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I
PUBLI CATlON S

JUST PUBLISHED

GENABRANSCOMBE
Op.2. In. Distant Lands. Minia!ureSllite;

No.1. One Sunny Day in Naple•........... $0.25
No.2. Norwegian Song. .25
No.3. AOonkey Ride Near Dublin.. .25
No.4. Rouge et Nair (Air de Ballet). .50
Completein One Book net. I.QO

A cnpital embodimcnt of a happythought, Fr01l1
Naples to Norway, and then via Dublin to Paris, ill a
senes of miniature characteristic pieces, clever-ly COIll-
biued into a suite, but singly also of finished effect;
neither so long nor so hard that an amhltious young
student cannot "get them up" readily for pertorruauce
ill succession; and brimful of variety.

THEODORA DUTTON
Five Little Tone Stories
No.1. Boatinll Song......... .25
No.2. Gyp.y Dance....... .... .25
No.3. The Night Wind .•.•.. .25
No, 4. The Spinning. Wheel..... .25
No,S. The Happy Secret. .25

These little pieces, with their fanciful titles , are
Intended for young and inexperienced players. their
technical requirE'lllellls being of the simplest. .liach of
thes,tudies has real musical value, and all imaginative
suggestIveness that greatly enhances their [ltlract_
iveness.

r
Heather Bells. F.H.WSEY, Op.tlIJ

Mazurka.~ MAZURKA.

.l

Willia2hsport Penna.

The Golden Valley
A Cantata for Women's Voices

WOrdl by Edward Oxenford

Music by H. E. Warner
PRICE, - 75 CENTS

If very t.llneful w<:)fkof hut moderate difficulty, dramatic_
:'l y effectIve. ft IS entirely for women's voices chiefly
111 three-pan harmony, with solos for soprano' mezzo
soprabllo, and contralto voices. It comprises In all'sixteen
num ers, well diversified
. The.st,?ry Is based on ~ legend of the crusades The
~~t~,','e',0> ."dlteresting, and the musical setting is vivid andy equate.
This cantata will make an acceptable number for the

concert programs ofwomen's clubs or high school choruse!l.
THEO. PRESSER

1712 Cheatnut Sh'eet, • Philadelphia. Pa.

I

OF SCHIRMERG. : NEW- YORK

FOR THE PIANO
RENE L. BECKERTHEODORA DUTTON

.60Op.19. Valse, Ab ..... ·.···········
A salon-piece of much deli~acy an~

tinction, and of ouly moderate dlfficull).
melodic dis-

Vacation Sketches
Five easy characteristic pieces:

A Moonlight Boating Party.
A War-time Story.
Summer·day Waltz.
Morning Son .....
The TaJly-ho Ride , .

No 1.
No.2.
No.3.
No,4.
No.5.

.2S

.2S

.25

.25

.2S

ALOIS REISER
Op.7. Mazurka, in Eb.. .75

A spirited and engag-iug- piece, ill the medium
grade of study. It abounds ill sonorous chord effects.

F. T. WATKIS
Tarantella. Am............ .•..••...•••.... .75

Fine animation and vigorous effects of rhytlrm
characterize this stirring bravura piece. Ihere IS a
comrasung slow movement of lyric sweetness.

fOUR HANDS
HOMER N. BARTLETT
Op.218. Kuma Saka .75

This fascinating piece is founded Oil Japanese
themes,alld the composer has so cleverly manipulatecl
that their exotic charm, freed from such elemelllS of
the grotesque as might repel" Western ears, exerts a
singular attraction. The music is within the executive
capaClty of pianists of average technique, and will ap-
peal by reaSOllof Its singularlly amI its piquant effecls.

New Cantatas and Books

.r,

RUTH,.TIIE "LEA~f<~:n- By S. F. Comptoo. A ""cred e"ntnt" ror
cholrs "od choml'OClet,,,s. M".-rbe produced with or '.-iWooL 'c"lIeT\" or
CO~lurnel,Ch",miJlg ",,,.ie, Dot difficult. Price 75 Cento. Iletun;nble
COp.rlUuiledror eX"IlliUM;,m.

TIft; CROWNING 01' ;r.OVE. llJ Eo K.lIC.r.er. A cnutut" rorgirlsnr
;r?unglad,lc.•--elerell girls-more ma.,· tske p."t. lIea,,'i!"1 m".i" ond
dlSlog. I flee 30cents. Retllrnable ""py mulled rOt exulniuu [;011. ,

A SCOTCH CONCE.n:r. R;r .J. n. He'bert. A complete Ilrogr:1I11(or fL

r,,!1 conce~t. con.,SBng .0( chor"""", solos, duet•. q"ortets (lH"le alld
nllxed], with spicy re"dlllgS. -AllScolcb. Quaint; humorous and ,,,,.
thetlc. l'rlce. 30 ccnlO. Retnrn"ble COl'YsellLrorexaminatiou.

ORG,'-N \'O~.UNT."-RlE.S .• A uew book ororg"" volootnri"s by R"g-Hah
"lid.Amencn" ,,,,thoro, "D,tuble for e.it!,e, ree<lo, .pipe org"".. The "01_
leC.llou.cmbrnce.lIll .tylea or compos'tlOO" ror the o'gull. Not difficult.PrJce, ,0 ccnt••

TIlE TEMI>I.E CnOlJL By :Mr. J. C. Irr;"e. The contribotors are
both E_ogli.h."nd American. The ""the",_ are .uch n. will be .uug nver
alld Oleraga,n man.r time". Adnpted to \'clnol<erebolro. Price 60 cenLs.
A. 'etur~.ble cop,. .ent ror e][{l,mlnalion.

FILLMORE MUSIC HOUSE
528 ElmSt., Cincinnati, 0.41··(3 Bibl'eDouse New York

; .

PIANO PRIMER

About third -gra.de ill difficulty, but far hig-her in
merit. No.' i3 a six-eight barcarollc ; No.2,~ strongly
marked march, with dotted eighthS; NO.3, a realfy
graceful, ca,:essing da.uce-t.uue ; No. a.a cheery march-
IJIgsong; No. :5 has fnsk)' eig'hth-note couplets , ~Iter-
Hating in the two hands, and should prove all antidote
fur nil unsteady rhythmic sense.

RUDOLFFRIML
Gp. 25. Aubade..................... .75 .
Gp. 62, Mignonette..... _60
Op.27. Melodie .••••••.. .60
Op.28, Minuetto ..••••.•.••... ". ....... .60
Op.29. Bohemian Dance..... .60
Op. 30. Rui&ian Romance .40

These are an attractive piano-music by a genuine
pianist. Melodic, Miuuetto and Russian Romance are
technically fairly eas\": the others decidedly more am-
bilions, bllt \\'orlh wflile. The Bohemian dance is racy
of the soil in its strong d'ylhm and piquant lUllefliltless.
Aubade and Mignonette a"e channing pieces, rather
oulof the ordinary.

PALMER'S
P~Oll-fINENTpiano Players Prefer Palmer's Piano Primer
It IS ProgreSSively Pla!I'd. Practical Pianists PrOiIOil!lCe it
Peerless. Perf~ct. Pupils Peruse it wilh Pleasure and Profit.
~~6p~~ei~~~bltShedProves Popularity. Price, Paper Covers,

Please Purchase Promptly.

PALMER'S PRONOUNCING POCKET DICTIONARY
'Of.J,150 MlIllll;al Terms BndAbb . t' ,
·added PALMER'S 810ijn rel'18Ions, to which is

the lIames of .. ...A~tIICALDICTIONARY,giving
alitics ,specialf;~~ d~~:~~fb:>ti h'lth pror;lInciatio~ls ..nat il?ll-
in oue neat Pocket ,'olume, 10c: etc. T Ie two dlctlonanes

If your music dealer does 1I0t keep thcm, scnd to

n. R. PALMER Lock "Box 1841.New York City

Hear what one of the Teacher&of "Carleton
CoUege" has to aay in regard to

Grimm's Practical Method
FOR BEGINNERS ON THE PIANO

"Grimm's PillllOIns!n4ctor is by far themos! se'lSible and
practIcal bookon the subject that I have sew a'/}'Ulhere."

This i~the opiJJion of hundreds of satisfied teachers in
eve~y section of the country. Selld for a copy for tile next
begltmer.
PRICE; $1.00. TEACHERS' PRICE. 7Sc, prepaid

Are Your Pupil. Interested?
Are You Making Mechanic. or Musician. ?

For all. round Development Nothinll i.
Better for Bel/inner. than

••SongStories for the Piano' ,
By MiSS CARRIE ALCHIN

It is llOta lll~allingless lot of exercises, but material
that.says something"; mdodious, especially good ill har-
ryl0nlCtreatment, and of e"-rceptioltalvafuefor Ear Train_
f'I.f?' and TranspoSlflo'l. Revised alld augmented edition
WIll be ready May 1St, 1907.

PRICE. 60 cent. per copy TEACHERS' PRICE
J

45 centll. prepaid

THE' GEO. B. JENNINGS CO.
105·107 W. FOURTH ST'J CINCINNATI. O.

SEE "THE ETUDE" PREMIUM
LIST ONTHIRD COVERPAGE

ORGANISTS
WI·ite for Free sample book of Floyd J St Cl t ,
Organ Conlpo>JUtolls for Grand Organ:'Vol~n~e:
one and two, as played and endorsed by Edwitl H.
Lenmre and other noted orgallists.

H. N. WHITE. PUBCISHER
1:810East 9th St •• N. "E., Cleveland, Ohio

~'----- __ .J

THE MOON
QUEEN

By CARDNER AND COTTSCHALK.

Price 50 Cents
A children's cantata to be sung ill unison. Text bright

and .amusing and .music easy and very melodioas. Twelve
muslcal numbers Illterspersed with short bits of dialo~lle.
C,?lltaill3 .all the elements of popularity. May be given
With or without costume and SCenery. Its use will entail
little eflort or expense.
Time of duration: about' 35 minutes.

THEO. PRESSER
1712 Chestnut Street, Philadelphia, Pat

Please mention THE ETUDE wh<:n addressing our adver1;is(ir::;.

I
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JEROME D. REMICK & CO.
DETROIT, Mlcn.

Largest Music Publishers in the World

Will be Sent for Examination

SEND FOR OUR CATALOGUE AND SPECIAL BULLETINS

We publish a great deal of Music
of Special Interest to Teachers

Such as

DANCE OF THE DEMONS JUNE BUGDANCE
38 cents 30 cents

Danceof the Brownies, Dainty Darnel, Hearteease, Lady Fingers, Orchids,
Peecinetion, Clematis, Eyes of the Soul, EveningSh8,dows, Sleepy Hollow

25 cents each, or six: for $1.00

Our Folios. both Popular and Classic, are Unsurpassed

REMICK'S CLi\SSICAL f'OLlOS Nos. I " 2
Contain such pieces as Melody ill F, "Flatterer, Farewell to
ttu Piano, Padsre-unei Mil/uet, Fiftlt Nocturne, Serenate, etc.

Cost 35 cents each

Special
"NIMBLE

Teaching f'olio Entitled
fiNGERS"

Containing thirteen original numbers by the composer of Dana of
tlte DemOflJ. Second and third grades

Special price, 35 cents

Send us your name and address, and we will send you our catalogue free
All figures include postage paid by m;

INOVELLO PUBLICATIONS!
LENTEN MUSIC

A New Cantata (Now in Press) New Lenten
AntheIns"It Is Finished"

FOR SOLI CHORUS AND
ORCHESTRA

By ANGELO M. READ
Price, 25 cents

T. ADAMS-Take My Yoke Upon You., 8e
J. BRAHMS-o Heart. Subdued by GrleY-

ing. 12c
E. ELGAR. Jelu, Meek and Lowly. 12c
E.ELGAR. Jelu.Lordof Life and Glory.12c
A. E. GODFREY. Sweet the Momenb,Rich

in Bleuing. 5c
P. TSCHAIKOWSKY. While Yet the Chri,t

(Legend). IOc

,SPRINGTIME

THEO. PRESSER
1712Chestnut St. • Philadelphia

lew:=l:;l~
1 /

. ,

~
Complete copy is equal to above excerpt, in

quality and grade, throughout.
The most popular piece with Teachers

l
Schol-

ars and Pianists, on the· market.
Special Introductory Price to Etude &ub$criber. _ 17c

6 copie$ $1.00
Send for complete catalogs.

VANDERSLOOT MUSIC PUB. CO.

YOU HAVE PLAYED

"Moon Moths"
Three Melodies

ByALBERT KUSSNER

A SONG CYCLE FOR CHILlY'R.EN'S
VOICES. WO'l(DS AND MUSJf...!}X

MRS. E. L. ASHFORD

WHY NOT TRY HIS LATER
COMPOSITIONS?

Price, $1.00
This cycle consists of five very pretty

and well contrasted songs, intended to be
snng by cbiIdl'en's voic<2sIn unison. As
the songs are connected by interludes. the.
work may be used complete, 01' any of the
songs may be ~lsed separately. Should it
be deemed advlsable to produce the cycle
in costume and with action, complete
directions are given for this parpose.
Both words and music Ilre such as will
prove appealing and interestinll; to chil-
dren. besides being of genuine artistic
merit. 'l'he titles of the songs are as fol·
lows: • 'Voice of the South Wind," "Two
Robins," "Buttercups and Daisies,"
"The Bigotty Bumble Bee," "Away to
the Woods."
'l'he songs are all highly chnrncteristic,

and the accompaniments. while admirably
snppor·ting the voIces, all al'e showy und
pleasing. . •

MEMORIES (a Reverie) .
DA WN (Mor~eaude Salon)

BY CANDLE LIGHT (Melody for
little fingers) .

HESITATION (PieceCaracteristique)
THE MERRY CANTER (Polka Bril-

lante)

$0.50

.50

.30

.50

.50

If you canllot get these pieces through your
dealer, order of the publisher,

L. C. KUSSNER, C",CAGO. ILL.

SWALLOWS RETURN
The latest and best piano solo written by the
celebrated composer of Robin's Return,
Leander Fisher. Beautiful and original.
Postpaid to you for 15 two cent stamps, from

TUE f6flUE MUSIC CO.
86 West Ave., • • Buffalo. N. Y. A Day in Flowerdom

An Operetta for the Young Folk
Libretto and Lyrics by Jenka Moore

Music by Geo. L: Spaulding Price. 50 cis.
This little work Is intended to ft1l'nlsh

entet·tainment fOt" both young nnd old.
Its production will be a source of pleas-
ure to the youtllful fllll'ticip:lllts and
their friends, and it will !lI'O\'C of equal
lUtel'Cst to the grown-ups

It Is in tlVO scenes, con~lsting of ten
musicnl Dumbers, all bright, melodious
and full of go. The short bils of dia-
logue arc clever find amUsing. The
scenery nnd costumes nrc lnexpclls!ve
and cally of pt'epfll'ation, and the music
ilud the text aJ'o casil'y learnt. It may
be produced by an.\' Dumber of chihll'PD .
the time of the pel'fol'mance being about
thlrt.v-five mInutes.

It is one of the best \Vol'kg of the
kind that has ever come under QUI'notice.

Theo. Presser :,rh~d~l'~~~~tpsat::~~

VVATCH THIS SPACE

BREHM BROS., ERIE, PA.

SEE "THE ETUDE"
PREMIUM LIST

ON THIRD COVICR PAGJt

Please mention THE ETUDE Wh'~,:n~':d;d;,:,:,:,,:":g:O:":':':d:":':":':":':':"--------------------- J

The Seven Last
Words of Christ

CANTATA
FOR SOLI, CHORUS AND

ORCHESTRA

By TH. DUBOIS
Price,.7S cents

Two New Settings of the

Benedicite Omnia
Opera

CHRISTIAN B, CLARK, in EI;. Shortencd
Form. se

SAM'L W. BAlDWIN. in F. 10c
CODies sent on approval

.... SEND fOR COMPLETE LENTEN LISr ....

pu~rl,lEDThe Male Alto or Counter-Tenor Voice
By G. EDWARD STUBBS. Mus. Doc.

A valuable treatise on a little understood type of voice. of interest to choir-masters and
vocal teachers. PRICE. 75 CENTS

-~------------------,
THE H. W. CRAY CO., New York

SOLE ACENTS FOR

NOVELLO & CO., Ltd., London

EASTER MUSIC
Solos in Sheet Fonn Brackett. Sing with AU the

k v, tIt , Sons of Glory (new) .
Brue eft, lC or m m 0 r a . ChUl'IJlc. Christ our PassoverMedium Voice $0.60
CUIllIJbelI. Day of Resurrec- Coolllb.... The King of Glory ...

tron, 2 Keys-High and Dunk~. Christ the Lord is
Low Voice .50 Risen To-day .

Coomb.... King of Glory. 2 DurntOIl. Christ our Passover.
Keys-High and Low Voice .75 De Uecf. Christ Is Risen.

Goullod. Easter Eve. 2 Keys Gllbcrt. Christ the Lord IS
-High and Low Voice. .GO Risen To-day .

GOllDolI. Easter Eve. With Glorzn. Reg'ina Cceli, No. 2
Violin and Organ Obligato. (Christ is Risen). (Latin
2 Keys-High and Low and English Words) .
Voice , .65 Goodrich. Awake Thou that

Hurlling. Hall to the Risen Sleepest. . .
Lord. High Voice (new).. .50

Holt. l'he Lord of Ages. 2 Goollrlcb. Sweetly the Birds
Keys-High and Medium are Singing .
Voice. (Palm Sunday).. .50 Gouuod. Blessed is He who

L:lDsing. Lord Is Risen. With Cometh. . .
Violin Obligato. 2 Keys- Howe. Sing With All the Sons
High and Low Voice.... .e5 of Glory .

Norris. Alleluia. 2 Key s- King. I am He that Liveth .
High and Low Voice...... .60 L")'on. Christ is Risen .

Rotoli, Glory to God. 3 Keys l\lal~e... Now is Christ Risen ..
,-High, Medium and Low l\llll'Un. As it Began to Dawn.
Voice .. .. .. ... .75 l\lIushnll, All Glory, Laud and

Solly. They Came to the Sep- Honor .
ulchre. 'L'enor (or soprano) Nell·CIHnb. Day of Re!Surrec-
(new) .60 tion.

Stults. Voice Triumphant. 2 Nichol. No~~'i~'Ci1~i~t'Ri~eri::
KeyS-High and Low Voice. .50 NOl·ri~. As it Began tf) Dawn.

Sudds. 0 Gladsome Day. vVlth Rnthblln. Christ Our Passover.
Violin and 'Cello Obligato. Schuecker. How Calm and
High Voice. .60 Beautiful the Morn .

Sbnckley. Christ our 'Passover.
Carols in Octavo Fonn Sillll)er. Hallelujah, Christ Is

Gow. Ye Happy Bells of Eus- slnu{i~~:~~I.. ·Th·arik~·b~·to'God~
ter Day. .10 Solly. 'He was Crucified and

'Vheeler. Welcome Hap P y Arose Again (new) .
¥orning. .05 Smhls, This is the Day.

Anthems in Octavo Form Trowbridge. Hal1elu'jah, Cllr'ist
is Risen.

Allen. Now is Christ Risen .... $.08 'rrowbritlg·e. Why' See'k 'y~the
BcrwalII. Rejoice, the Lord is Living? .

King (new). .. ... .15 "\Vnbon, Give Thanks unto the
Brackett. Hail. Thou 0 nee Lord.

Despised Jesus (new). .15 'Vo<lcll. si'o'i: .Gi~ciiY'S£n"g:" ::-----
In addition to the ahov", liot of our own publication. WP. have Il large and complete dock of

East,;r MUlie for the SundaY·lcbool and Choir; Solol. Duets, Quartets. Anthem,. CarollServices and Cantatal. ,

All .ent on Selection at OUI' usual Libera! Di,count.

THEODORE PRESSER Music Publisher, Dealer,

PHILADELPHIA, PA. :
Importer

: : : :
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50
Cent
PIANO

COLLECTIONS
Music of the better clan. although popular. _ Not one

dry. uninteresting piece in any volume.

ATTRACTIVE SU[)STANTIAL USEFUL
FIRST PARLOR PIECES :FOR ThE

PIANO
A collection of thirt.y-fou r pieces.
Not a POOl' selection in the work. All

intended for usc in the first and second
grades, hut intereating and pleasing to
IIny piano student,

POPULAR PARLOR ALBUM
This volume IIlU)' be regarded ns a can.

tinuauon of "l<~irst Parlor Pieces," and
of equal excellence. Not:. dull llumber"
in the' book. Every music lover will find
many occasiolls when this volume will
be available for his own or others' recre-
ation and l}!easure. -
MUSICAL PICTURES FOR PIANO OR

ORGAN
A most select collection of musical

gems. All pieces nrc as well adapted for
the orgnll as lhe piano. The compo-
sitions are llot long, but for real music
there is no work of twice the size that
can begin to compare with .it.

24 :PIEOES FOR SMALL HANDS, FOR
THE :PIANO

By H. Engelmann
As a writer who mingles the pleasing

with the educational, none can be com.
pared with MI'. J~ngelmann. Intended for
students in t.he first and second grades.
If bought separatel)' these compositions

would cost over $5.00; at 50 cents no
beginner CUll afford to be without them.

FOUR-HAND PARLOR PIECES
This volume hal'! been prepared in re-

sponse to an urgent demand fOI' a col·
lection of this nature at a popular price.
'l'he various numbers are of bright, enter·
tnining character. The pieces are of mod-
erate difficulty.

ALBUM OF LYRIC PIECES
A collection of pieces by various compos-

ers, in which the melodic idea and the
expressive quality are predominant. 'I'he
study of such compositions tends to de-
velop musical intelligence and apprecia-
tion. Grades II and III.

MODERN DANCE ALBUM
A collection of dance music of medium

difficulty for the piano. Every piece is a
gem. The book has been expressly de-
signed to meet the demands of the mod-
ern bull-room, bein~ rich in captiva-tin/:!:
waltzes and dashing two' steps, and val"
ious other dances.

CHOPIN WALTZES
This edition we consider superior to

any now on the market. Contains a por-
trait and sketch of Chopin, but more spe-
cially it combines all- the good features
of all the other editions,

FIRST SONATINAS
IntrOductory to the StUdy of the Classics
Olle <)f the easiest and most practicnl

SOf'atilla collections that it is possible
to put together. The compositions are by
classic and modern composers, melodious,
interesting and of ~enuine musical value,
but all of easy grade.

THE YOUNG DUET PLAYERS
Compiled by Dr, Hans. Harthan

. Ensy duets, particularly adapted for
61ght reading and for elementary drill in
ensemble playing. May be used to follow
Hnrthan's "Childhood' Days" Koelling's
"Teacher and Pupil" or Lo~'s "Teacher
and P·upil." In these duets the pupil
may play either primo or seeondo. Are
carefully graded, varied as to style, key
Bnd rhythm, and generally attractive.

LITTLE HOME FLAYEE.
A collection similar to First Parlor

Pieces, eontui.ni ng easy compositions, with
the one advalltage tha.t the pieces, though
in themsalvan piano selections, lire as suit-
able for use on the organ.

THE JUVENILE DUET PLAYERS
A collection of piano duets suitable for

the cabinet organ or piano in the earlier
grades. Bot,h the primo and secondo parts
will be found to be about of equal grade.
'fhe YlIlue of duet playing, even in the
earlier grades, cannot be overestimated.

YOUTHFUL DIVERSION
Geo. L. ~paulding

A volume of little pieces, based on a.
variety of characteristic rhythms, in each
of which is introduced some well-known
or traditional children's melody accom.
panied by the text and is about one grade
more advanced than Mr. Spaulding'S very
popular' "runes and Rhymes for tile Play.
room."

HANDEL ALBUM
Selected and Edited by Theo. Presser

A collection of favorite pieces for the Piano,
With Portrait and Biographical Sketch
The entire literature of Handel ba6

been invcstigated, and we are confident
this volume surpasses anything that ha~
e.ver ~'et appeared in ~he way of a collec-
tIOn of Handel's MUSIC.

THE DUET HOUR
Piano duets for pupils, or for teacher

and pupil, of a moderate degree of diffi.
culty. J::very one is rich in harmony and
melody. Of special value for light read.
ing and the development of the rhythmical
sense.

FIRST DANCE ALBUM
Eighty pages of dunce music of all

kinds for the parlOI' Or ball-room, in the
second grade. For a collection of very
cas)" dance music nothing better can be
had.
EASY DANCE ALBUM FOR THE PIANO
A bright and sparkling collection suited

to the l'arious demands of the modern ball.
room, dancing clnss or the home. These
dances are all easy, l)'ing chiefly in the
second and early third j!."rades. mid-way
between OUl' popular "First Dance AI.
bum" and "Modern Dance Album."

STANDARD COMPOSITIONS FOR THE
PIANO

Vat 1-First Grade. Vol. II-Second
Grade" Vol. III-Third Grade.

Graded and compiled by S. W. E, Mathew!
Each volume is intended to be used with

the corresponding grade of Mathews'
Standard Graded Course and all other
graded courses. The pieces have been thor.
oughly tested in actua.l teaching. In ad.
dition to thcir pleasing musical qualilies,
all the pieces are of genuine educational
value. Each volume is carefully graded.

TUNES AND RHYMES FOR THE PLAY-
ROOM

By Geo. L. Spaulding
Little pieces that may be either sung

or played, or both together, adapted for
use with very young pupils or for kinder-
garten or other class work. The words
are clever and amusin~, the melodies
bright, pleasing and characteristic, ien.
uine first grade pieees.

1712Chestnut Street
PHILADELPHIA· PA.

Copyright,Jos. Norris Pki!adelpkm, '907

CHILDREN'S EARLY PETS(et=..Dongn<u. : ' ,I~-~·P.:

~'=,.
Tbree Melodious 2d Grade Fleces mailed for 20 ets.
A. W. BORST, 1505Arch St., Philadelphia, Pa,

6 MELVINA. WALTlESC BY CHAS. E. ROAT
Df:Alt READER: Send ue 81x

(Jenu. In shunps and c1ve liS tile ad.
drell8ofyollr nea.-est music dealer,
and wewill send yoU complete copy
"fthesbo~'e \Valtz f'or .plano.

CHAS, E, ROAT MUSiC CO" Battle Creek, Mich.

THEATRICALS
PLAYS, DRILLS. RECITATIONS

OPERETTAS
64-page catalogue free on application

JOSEPU F.WAGNER ~~'';ll~~

Gurlitt Al bum
FOR THE PIANO

Carefully .elected, edited and annotated
from varioDa works of this

favorite author by
W,S.B.MATHEWS

Price, 75 cents
This is a. Volume of rare educational

value and superior attractiveness.
The numbers, all interesting and useful,

have been selected with grea.test care
from all the popular writings of this
prolific composer. The editorial work has
been most thorough; each piece is accom.
pani~d by explanatory and analytical text.
'l'he pieces are largely of the second and
third degree of difficulty.
'l'hi~ book can be used to good advan-

• ~~§~anJ~d ~rn1d:Jt:J~urs:nthor ~~a~~~~~~
pany any second or third grade studies.

THEO. PRESSER.
1712 Che.lnut St, Philadelphia, Pa.

Handel Al burn
A CoUeetion of favorite pieces for the Piano.

with Portrait and Biographical Sketch
SeIeeted and Edited by THEO. PRESSER

Price. 60 cent.
The entire literature of Handel has

been investigated, and we a.re confident
this volume surpasses anythin~ that has
ever yet appeared in the way of a col-
lection of Handel's Music_
Handel, in our opinion, has never been

fully apl)reciated by the American teach.
ing public. The overwhelming genius of
Bach has rather thrown Handel in the
shade, yet for technical, and at'the same
time interesting, work Handel is to be
preferred. The volume that we are issuing
can be taken instead of either the Bach's
"Inventions" or "Little Preludes" and
the pupil will derive hlSt as much 'benefit
and at the same time e:x:perienc'e more
plea.sure than with either of the volumes
of Bach.

TUEO. PRESSER, 1712Chestnut St.,Pbliadelphlll, Pa.

Please menllon THE ETUDE when addressing our advertisers.

"DANCING TOPSY"
,A DARK£" ~uPFUl.} w ...lbie::::::r:=

!~=~E;::e:::c:J
A clever, catchy little schottische that pleases
everybody and is deservedly popular.

INSTRUMENTAL
Flag of the Free. March (Great School March)
College DaYlI, Waltzes (Popular)
A. Trip to the Moon (Descriptive March) .
June ROllell, Waltzes (Pretty)
Beneath the Starry Flail. March
Dreamll of Home. Waltzes
A Trip to Niagara Fall •• (Descriptive March,

over 100,000 soJd)
Cruahed Violets, ·Waltzes
The AcadeD'lY Girl, March
The Demon'. Laugh, Grand Galopde Concert,

25 cents ,
The Girl in Red, Two-step
Besaie Waltz} Two very easy Waltzes. Fille
Mabel Wahz for teaching
Anllels' Voic:es. Reverie
Evening Thoughts, Reverie (Immensely

Popular)
Echoe. of Spring, Reverie
Moonlicht on the Lake, Reverie

VOCAL
She'.the Sun.hine of HerOld Kentuc:k,. HOlDe
When It'. Springtime Allain, Je .. ie Deal'
The Girl I Loved in Indiana .
'Tia Yo~ (Pretty High-class Ballad. High, or

Low Voice)
When Mother Sang the Song. 1Loved to Hear
When You Are Near (High, or Low Voice)

Any of the above, (except "The Demon's
Laugh") 19C each,or any .is; for One Dollar

KONINSKY MUSIC CO.
Dept. E, TROY, N. Y.
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and ORGAN

TREO. PRESSER, Publisher

OUR SIXTH RARE OFFER
r.Mi.. Ml1rGI1'''''~'.hr'"'''' h ..d¥ if PIt.h. PI> •

LOVE'S GOLDEN STAR.
(REVERIE,) LOGJS A DRUMHELLER. 00 M

, .. ~~ 1~1~ S~ ,~. 1* s.

1
q-

~ i ttl) •. '7"# ." ~ " .. ~, • # ~ ,

"h Wearego;Qgto~e"d thi81111wbertoSpecl"alOffer to Teac ers tcachersforsliQ,ilCd lime,alldyoll
. ..' TIFUL-l!i'l'AU OF IfEAVE1'o'!' Weeousider "LOVE'Swill lI"d it to be Ihe bellt t.e""hlllg DlImb~r aiDee_ .B)<;A~ trust yOD.. ill wke advllntage Of this opponullily to secure it.~~t1~~Mt~~;:::,eo~~~~~~:;'h:P~;ll';';;'g$.tcrE~~~;':~ secllre a copy before the time limit cxpire.o.

S CO 136 N. Ninth Street.JOS. MORRI ., PhiladelphIa. Pa.

A Cordial Invitation
To Teachers
The very next time YOUvisit the music _

store, we invite you to inspect

THE TEACHER'S
COUNTER BOOK
an .entirely new idea for selecting music,
WhlCh saves YOU valuable time and much
worry.
This book is universally accepted. as the

HANDIEST, most economical and practical
method ever conceived for the selection of
sheet music for teachers
In it every grade is 'represented-the

choicest of modern musical works.
«il"'For the purpose of identification each

copy bears the registered trade-mark.

L. F. GRADED EDITION
For sale by all Leading Music Houses

throughout the World, Should YOURregu-
lar Dealer not have it, Bendus his name, and
for YOur trouble we will send YOUa sample
copy and catalog absolutely Free.

Published by LEOFEIST
"Fe:i5t Building" N Y k
134W.37th Street ew or

.12

.12

.12

.12

.1.

.12

.1.
.12
.IS
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.12
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HARMONY TEXT BOOKS UARMONY BLANK BOOKS
FIRST LESS~NS IN HARMONY, by Arthur E. Heacox, J:'l'Ofessor of Harmony and Counter-

point in Oberlin Conservatory of. Music-clear, concise and practical. It comprises the first term of
the regular course in the Oberlin Conservatory.

!\'EW nEVHiED EDITION, l'U](JE 25 (JKNTS

Harmony Le.. on., Part II. The second term of Harmony by iW 3L:hauthor. cfo1~;~150
Harmony LeiaoDl, Parts 11, III. IV and V, by A. E. Heacox an d L' h mannComplete in ~n~
Leeseee in Hllrmony, Parts 1, II, III, IV and v, Heacox an e mann.

volume, cloth $1.75.
::::onservatory Mu.ic Tablet, No.1, Price 200.
Conservatory Music Tablet, No, 2, Price 15c. bl t d blank books for harmony and
Harmony Blank Books. Nos. 1, 2 and 3. The best ta e an

counterpoint on the market, Prices.25c, 30c and 5Oc.
For discounts to tile trade and pro/essiolt, address the publisher

A. G. COMINGS, Publisher and Music Dealer, OBERLIN, O.

EASTER
CHO IR

MUSIC

Easter Anthem
Men's Voices

He Hath Triumphed"": _•.. Macy .12

Easter Duets
. HI'II of Calvary ..........•..••• Lausing .50
Sop. and Tenor, and Alto and Tenor or Bar.

What Means That ChimIng ... , Macy .50.
Soprano and Alto or Tenor

Easter Anthems
Mixed Voices

Hall I Bright Resurrection

By A. K. VIRGIL:

~ Virgil Method-Foundation Exercises Day
Greely

Awake, Clad Soul Lansing
Christ, Our Passover Starkwea~her
Come Yo Faithful, Raise the Stram

Schnecker
ConquororComes In Triu~ph, 1~~ler

Day of ResurrectIon, The., •. Lansing
Now on the First Day of the Week.

Lansing
Prince of Life, The _.Maninez
Risen Christ, The _ Watson
To Deum In D Starkweather
Triumphant Morn Scott
Welcome, Happy Morning Lansing

All

BOOKS I and 11, Each $3.00; Cloth 25 cts. Extra

STEP BY STEP-A Text Book in Piano Playing for Teachers,
Players and Students. Price $2.00

EDUCATION IN MUSIC-A Book for Teachers. Price 25 cts,

Address 1002 Flatiron Building. NEVV YORK

Lenten Season
The Crucifillion., .. ,." •...... Morrisonl .16

is: "What music
does she use in
her cl asses?' '
Above the

Third G r a d e
the rei s the
wealth of the
Classics to draw
upon j but for
first, ucond and
third year pupi/;
you can find your
n·e e d s antici-

pated and supplied in "Edition Wood"
and our Easy Teaching Music.

Each season sees a great increase in
the host of teachers who use our publi-
cations j but it is possible that your
name is not on our mailing lists.

YOIl need our New Complete Piano
Catalogue and our several Thematic
Catalogues, Write to-day.

All Catalogues post Iree lor tbe asking

o HE TEST COMPOSERS!!!!
OF A

TEACHER'S We Don't Want 550.00
THAT WE HAVE.

Easter Trio
Violin 01::tligato

Of Loving Will the Token .... Pflueger .26
Soprano, Mezzo Soprano and ContraltoSTANDI NG We Do Want an Anthem

THAT WE HAVEN'T.
Easter Songs

All Halll Bright Resurrection Day
Greely_ .50

High or Low Voice
Angel's Easter Song, Tho .. Schnecker .50

High or Low Voice
Easter Morn Brackett .50

Medium Voice
From Cloom 10 Clory _ Geibel .50

High or Low Voice
Rabboni. Jordan .50

High or Low VOice
Triumphant Morn.. .. .. Scott .60

High or Low Voice
Victory of the Cross, The .. Schnecker .50

High or Low Voice
Wake the Clad Hosanna Stearns .50

High or Low Voi~'e

PalmSunday
Anthem

Ride On In Majesty" •.•• , ..... ]ordan .12

Song
Coming of the King, The ... Schnecker .60

High or Low Voice

We'll Swap.

Send at once for par-
ticulars about our
PRIZE ANTHEM
COMPETITION

fOR $50.00.
with unlimited
Consolation Prize!!
of satisfactory pay for
meritorious manuscripts.

THE B. F. WOODMUSIC CO.
Proprieton of" Edition Wood ..

Bodo ...: 246 Summer Street

New York: 6 Eaat 17th Street

London. W.: 12 Rathbone Place, Oxford St.

TULLAR·MEREDITHCO.
150FilthAvenue, NewYork

A Work Indispensable to Every Musician A CANTATA FOR EASTER

The ResurrectionA COMPLETE HISTORY OF MUSIC For three Solo Voices (Contralto, Tenor, Bass)
Chorus and Organ

Words ."elected and arran/<ed]-rom tlte Holy
Scriptto-es byRev. Nathaniet Seymour Thomas

Music b~ ALONZO STONE. Price, 60 cis.
Copy sent for examination upon reference

By W. J. BALTZELL UroulI:l.tupto 19UO

- THE STANDARD TEXT BOOK ON THE SUBJECT
C01\U'.REiIENSIVE CON(JISE }'RAOTI<JAL

Contriouted Chflpteraby Dr. n. A. Clarke, University of PenD~yl_
vania: Mr. Clarence G. Hamilton, Wellesley Uo]Jege: )lr. Arthur L. Jud.
~on, Denison Unjver~lty: ~lr. E. B. llill a.nd Mr. Arthur 1I180n,Booton;
Mr. ~'. S. Law and Mr. Preston \\'are Orem, Philadelphia teachers and
writ.ers of experience and authority on subjects connectedwithth~ history
of music.

Catalog of OCTAVO SACRED
MUSIC Sent Free to any Address

PfDAGOGICrEATURfS or GRfATYALUf
TOTEAClIERS AND PUPILS ARE

NOTE.- If any of these pieces cannot be h:ld
from regular dealers, we shall be ghd to fumish
them on approval to anyone sending us remit-
tance or satisfactory reference_ DiScounts given

PRICE $1 75 bubJ." , •• Hb •• a'
, • profc.ulonal dlll(lonnt

The plan of the book ceoters attention upon
the evolution fIf music,every great ma.ster bein~
pla.ced accordingto hisccmtribution to the art aud
hiJ'l influence on the subsequent development, the
a.im being to presel;t au accurate and faithful
record of the factaelsentia.!to good understa.nding
of the growth of ancient, elB./lsicaland modern
music.

ArranJtement in le8son~ of ~odera.te length,
two per week during th6 scboolj"ear.
Suggestions for independent work snd reading

by pupils.
Reviewhelps a.nd subject outlines.
Questions ll.t the end of each ICBaOn.
Reference liBts of more exhaustiveworks.
Apronouncing index.
Ma.nyillustrations.
Pa.ragraphheadings.

White-Smith Music
Publishing Co.

BOSTON
62 and 64 Stanhope St,PromInent nnmes, tel'llle., Important stateRlcnt"" etc .•In larl(e type, enabllnc the eye, .ta cl.nee, to.~In

the nllnd the/:htor a pa:e. Adopted by J;.eadinC Sehooh, (JOUC&,CI aud <Jonscrvatorlei of Music

NEW YORK CHICAGO
13 Eaat 17th SL 259Waba.hAve.,THEO. PRESSER, 1712 Chestnut St., PHILADELPHIA, PA.

Please mention THE ETUDE W:'len addressing OUfadvertisers.

Cincinnati New York

New Books
of Unusual
Interest

A Selection from the Mid-Winter

Pcblications of

THE JOHN CHURCH
COMPANY

Chicago

Of Speciallntereat to Violini'ts i.

The Kneisel. Collection for
Violin and Piano

Selection. from the Muter •• Old and New

Edited by Franz Kneisel

A notable issue for violinists is this really
superb book, a gathering into practical and
permanent form of Violin Masterpieces. The
discriminating choice of the editor clearly jus-
tifies the right to the existence of this new
series. The present collection contains the
best compositions by Bach, Baz aini, Bee-
thoven, Brahms, Godard, Guiraud, Handel,
Lalo , Lauterbach, Locatelli, Lully, Paganiui,
Renard, Saint Saens, Shubert,Spohr, Tenaglia
and Veracini. Close attention has been given
to every detail of fingering, bowing, phrasing
and _of book-makillg, presenting a series alike
artistic and durable.

Two Volumes, Each, $1.00

Novelties for the Organ, Vol, 2
Rare. Ancient a.nd Modern Compo-

sitions Collected and Edited
by William C. Carl

1\1r. Carl has exceeded his former work
both in quality and quantity and, remembering
the success of the initial volume of this series,
this would be fulsome praise, were we un-
mindful of the exquisite taste and care of the
editor. This is a prnctical collection; the sole
aim has been to select suitable and effective
pieces for the various deplands of organists,
the title indicating the character of contents.

Oblong, Cloth, $1.00

Landon's First Steps in Harmony
By Charle. W, Landon

A demonstration of 1\10DERN ideas of
harmony teaching ill especially clear and lucid
form. The student is fnlly dil-ected exactly
how to work out e,'ely eX"Tcise, and
this in a wonderfully clear maUller. Every
rule is abundantly illustrated with notation,
and all written work has a system of explicit-
guiding hints embodied ill the exercises, show-
ing not ollly what to do but just where it is' to
be done. This is undoubtedly the easiest
method in existence, and at the same time
is unusually thorough.

Bound in Boards, 50 cents

Grimm's Music Writing Books
Vols, 3 and 4
By Carl W. Crimm

The publication 0 these two new volumes
completes the series, and with volumes one
and two presents not only a COMPLETE
method of easily and practically learning the
music notation of all time and kind, but gives
also an interesting study of music history a~d
of biography_in fact is quite a thorough
system of mllsical education.

- Each Book, 25 cen ts
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ARTHUR P. SCHMIDT
BOSTON: 120Boybton St. LEIPZIG NEW YORK: 136FifthAve.

SOLE AGENT FOR LITOLFF EDITION

Key-Circle Exercises for the Pianoforte
CJ3y FRANK LYNES

dl new anti proqressiue syslem of leacfdngPianoforte 'Technic
THREE BOOKS EACH 75 CENTS

AN .exc~edingly useful and original presentation of the scales. As planned
It will h~lp to a knowledge of key relationship and be instrumental in
awakening the modulatory sense. A novel and useful idea in connec-

. lion with these scale studi.~s is that of printing in large type the notes
~m\,,:llIch.the fourth finger falls, which enables the student to fix scale fingering
m 1115 mind far more rapidly than through ordinary methods and is of great
assistance until the habit of correct fingering becomes automatic.

The Third Volume Specially Contains:
Chords of the Seventh and Diminished Sev-

enth in extended Positions and with resolu-
tions.
Major and Minor Scales (Harmonic) in

double Thirds, progressing upward by half
steps.
The Italian, German and French Sixth

Chords with resolutions.
Exercises in Extended Chord Positions

for stretching the fingers.
Major and Harmonic Scales in Canon

Form, progressing upward by half steps,
for both hands.
Exercises in long Arpeggios Chords

Double Thirds, equalizing"the fingers. '
Exercises in two notes agamst three

Staccato, equality of touch. '
A Key-Circle progressing from C major

and A minor (Major and relative Minor)
to F major and D minor; Rbmajor and G minor, etc.

A Key-Circle of Major and Relative Minor Scales, in Canon form.
. 1'1 have exa.m!nedLYNES' 'KEY-CIRC~E EXERCISES' carefully and

~nd It the most on~pnal.find .useful set of exefClsesthat has come to my notice
In sever.al ye:'lrs. 1he Idea IS one that I myself have used _l.Ild insisted upon
my f',upJls usmg for many yefl.rs, and to have the idea put into print so neatly
and III so thoroughly sati~factory a way is a great pleasure to me. We shall
adopt the work and place It on our regular course."

CHARLES E. WATT, Director, Cl/icago Piano College

Instructive Warks for the Pianoforte
CARL FAELTEN-------

Composetl, Etliletl anti Compiletl 'By

Elementary Exercises. Book I
Elementary Studies and Pieces. Book 2
Exercises for Intermediate Grades. Book 3
Exercises for. Advanced Grades. Book 4
Preparatory Exercises in Pianoforte Playing
Progressive Lessons in Pianoforte Technique (in press)

2 Books. Each ' /.00
Pedal Exercises" .75
Rhythmical Scale Exercises .75
Two-part Studies. (Bach) 1.00
Three-part Studies. (Bach) 1.00
10 Easiest Pieces. (Bach) - .75
30 Characteristic Studies in all major and minor keys. (Bach) 1.25
I FE\iV ryrusicians and Virtuosi
I Plat~lstSwho have appeared

dur!ng recent years have ex-
erted a more powerful influence on
thedevelopment of the art of "Piano
Teaching" than has CARLF AELTEN
who combines conservatism and
progressiveness in a striking man-
ner. Mr. Faelten has been fortu-
Ilat~.in h<lvin.g.had unusual oppor-
ttlt1!tlesof cnttcally. observing the
vanous phases of pianoforte teach-
ing
After first teaching at the Peabody

Institute, he for seven years held
the position of Director of the New
Englflnd Conserv<ltory of Music.
In J897 he founded the Faelten
Pianoforte School, which, through
his broad experience in musical
matters, has been phenomenally
successful and has gained for him
a position in the foremost rank of
musical educators.

$1.25
/.50
1.50
1.50
.75

FIRST YEAR HARMONY, by Thomas
Just Issued. Send for descriptive circular

Tapper

700

Price No.
.25 6499

.15 2380

.25 6580

.25 5509

.20 41134

•25 5010

.25 40))

.• 25 2166

.20 3000

.20 5922

.25 4862

.15 6542

.20 354

.20 3152

.25 4185

.40 4347

040 5694

.30 6146

.35 5000

.25 2215

.30 4306

.20 3864

.25 4932

.25 4323

.25 6382

.35 500.1

,30 3810

.25 3216

.30 4201

.25 4184

.30 4291

.25 4099

.40 1302

.40 4390

.40 4080

.40 3367

.50

.50

Suitable for use with Grade I of Mathews ~Standard Graded Studies for
the Piano, or with the corresponding grade of all other Graded Courses.
Arranged in progressive order. : : : : : :

In Dance Form
Key

Kern, C. W., Red Roses,
Waltz, Op: 156, No. 4_ . G

Strenbbog, L., My Ftt-s t
W'IHz, Op. 118, No.2 .. C

Lawson, 1)., London Bridge
F

Norris, Homer, In the
Boat, WHltz G

Salome, 'l'h., l!"lying the
KIre, Op. 44, No.1 .•.. G

Forest, Ed. D., Hearn's-
ease 'Valtz .••••••••••• C

(~P.l"eblectet only)
Geibel, A.•Hip-Scop Scuo t-

uscuo F
Zimmermann, J. 1"., au;'
First WillI" F

Bacbmauu, G., Ceudrlllon,
Valse C

Krentztln, R., Little Broth-
ers, Waltz, Op. 22, No. 2.C
. ('l'mble Clef only)

DaVIS, A. J., 1 Am It
SOldIer.!. Mllt·ch C

Gurtttt, 1..:.• March or the
'l'ln Soldiers, Op. 130 .. F

Schumann, It.. Soldiet·'s
March, Op. 68, N0. 2 ... G

Behr, Franz, GilBy Chant-
lug Waltz, Op. 503 .... 1<'

Engel, n., 1"l,\'lng Sparks.
Galop, Op. 3, No.6 .... G

Martin, G. D., Little
Lovers, 'Valtz C

Oehmler, Leo, Playing
SOldier, Op. 76, No.1.. C

('I'/elile Clef onlY)
!Volf. Carl, li"nD in the

PlaJ'l'oom, Will tz .••... C
('I'l'elJle Olef onl'Y)

Bechtel', Karl, Bicycle
Gl.llop C

Rathbun, F. G., Danse
SempJice C

Barnet·, G. Jr., Brier Rose,
'Valtz G

IIorvath, Gezu, l\irll'ch of )
the Little Soldiers
Op. 20 :G

Horvath, Geza, The Jolly
Trumpeter. Op. 20, No. S·. F

De Rcef. H. E., The Murch
~of the Gnomes ..... " .. C
hern, C. W .. 'I'in Soldiers'

Parade, Op. 10. No.5 .. G
Bergtbal, Hugo. Soldiers'

March, Oil. 11. No.2 ... G
Bechtel', Karl, Jolly Dark-

les : G
Engelmann, H., '1'0 the

Dinner, Oil. 556. No.5. D
TIolcombe. L. V., Little

Clll'ly·l-Iead Uarch,Op. 6.C
Rcnard, P., .Morning Glory

Polka :C
Engel, ll.. Little DI'um

Majol', March, Oil. 3 ... D
Parlow. E., In Measured

'l'read C
Engelmann. H., LilUe

Miss Pride, Schott., Op.
607 •...........••••.. C

Four Hands

Collections-Continued

Grade One Material

'---_.+---'-~
•
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What the Musical World Needs
Most By UENRY T. flNCK

The Opinions of a Well-known Critic Upon a Phase of Music Study which
is Highly Essential in the Development of Musical Education in America.

WHAT is it that we need most in the musical
world? Is it more pianists? I doubt it very much .
There are perhaps half a dozen first-class pianists
now living, two or three dozen of the second rank,
and thousands of the lower grades. Among all these
there are probably not more than twenty who could
make a comfortable living by giving concerts alone.
The demand for piano recitals is so small that few
could risk giving them were it 110t for the manu-
facturers, who shoulder all expenses for the sake of
advertising their instruments. Paderewski is really
the only pianist who can always draw a crowded
audience. A' few others, like D'Albert, Hofmann,
De Pachmann, Rosenthal, Bloomfield-Zeisler, Cott-
low, Samaroff, may, uncler favorable circumstances,
have an adequate number of listeners; yet I have
been present at recitals of all of these, and many
others, when the music was excellent, the perform-
ance first-class, and everything as it should be ex-
cept the size of the audience.

No, evidently our musical salvation lies not in
the multiplication of pianists. More of them would
only mean more disappointments. How then about
singers? Is it likely that matters would mend if
we had more good singers? Again I must express
my doubts. Some of the great opera singers, like
Sernbrich, Nordica, Gadski, Schumann-Heink, are
sure of large audiences wherever they may happen
to sing; but among the others there are very few
who could risk going on a tour were not their ex-
penses and a reasonable profit guaranteed by the
Women's Literary and Musical Clubs-God bless
them I-which abound throughout our vast country.
Even in the case of the most famous singers, how-
ever, I fear that a large proportion of the audiences
are attracted by curiosity rather than by the desire
to hear good music. If there were more of these
singers, or if they appeared oftener than once in a
long while, I suspect they would lose their power to
gather together a multitude of hearers.
The opera need hardly be considered here because

in t?is country, apart from the Metropoli§,' there is
so little of it. But it is precisely in opera that we
note the most discouraging phenomenon. There is
at present at the :Metropolitan Opera House a singer
for whose sake the best music is being sidetracked .
Mr. Caruso undoubtedly has a glorious voice and he
uses ~t like an artist; but his repertory is extremely
o.ne-sl?ed and limited, and half of the operas he
slllgs In are l;lOstly rubbish; but that does not pre~
ven~ the publiC from flocking to hear him and neg-
lectlllg the better operas in which he does 110tap-
pear: In .oth~r words the sing'er is put above the
mUSIC, whIch IS topsy-turvy and demoralizing.
In London, too, this view is beginning to prevail.
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First Dance Album, vunous Com-
poser-s ••............. _.....•

'runes and Rhymes for the Pluy-
room, Vocal or Instrumental,
Geo. L. Spaulding .

.50

Semi-Popular and Classic

.50

Key
Spaulding, G. L., Dollie's

Dream C
(T'reblo Clef DthY)

Spaulding, G. L., The Ltl-
tie Stranger C

(:I'1"elile atot 01hY)
Spaulding, G. L., Bunch

of Flowers : F
(lVUh text)

Schumann, R., Melody,
Op. 63, No.1 C

BellI'. F., Cbild,'s Play, Op.
575, No.3 C

(1"'eble Clef on;y)
Kern, C. 'V., Sunset Glow

Op. 156, No.2 'G
Lindsay, Cnas., Early

Mor-n C
. " (1"reble Clef only)

Rfckub.y , 1. L., 'VeIl-known
and Favorite Melodies ..

Engelmann, H., Day
Dreams, Op. 487, No.!. C

(Treble Clef on,'y)
S''.:!ft, N. E., Katydid, Op.

I, No. S.· G
(Treble Olef on;y)

Beethoven, J.>. v., Allegret-
to from 7th Ssm'y .. AMiD.

Haydn, 1<'1'. Jos, Andante
_ from., Surpl'ise Sym'y .. C
h.el"n, C. W., Song of the

Katydid, Op. 10, No. 2.C
Ferber, R., 'Vith the Ca!'H-

vun ······· A nIin.
LfI\Y.SOll, Puul, Plavful

KJttens : lJ"'
. ('J'I'eble Clef only)

I;~.eb('r·, A., .A Little Song.G
Nlll·nber~. IT., At Eventide }
N ..OPiJ 2:..8. NO.1 : C
r urn eJ·,~' ~1., Valsette,

Op. :-_8, NO.8 F
SP>luldlOg, G. T.>. Tin Pan

Guards' Parade G
. (lVUh text)

SWIft, N. E., TIle Tully-
r, Ho, Ol~. 7, NO.7 G
Il~ome, 1,., First Melorlv .. C
MII.Her, Aug., CrfldJe Song.C
Hel.necke, C., Evening ~'\\'i.
,lIght ".F
Gurlitt, C., Slumber SonO'
<!P. 101, No.6 e'D

GeIbel. A., Balm for the
_f'Veal'Y _ C
,,' e.!r.ler, B., I'm Going

l;ar Aw::lY C
Beethoven, L. v., Andante;

Op .. 47....... .... . .. F
Sar~ol:lO, A., On the
, ..~-nlll.s, Op. 360. No. 8.A :Min.
NuOnbe~,~. l~., I-1olJgolJlin.

Q. __ 8, No. 10 ..... D Min
Ourll tt. C., MornIng Song }'

O~. 140, No.2 :F
Olll'lltt, C., ,l\Iurffiul'ing

BrOOk, Op. 140, No.5 .. G
Becnter. K., Sweet Bess

Gavotte . G
Felbel-. n In'the Hlm-
T n~o,cl~ ······ ..... .' ... C
r,l:o·1\~ ~, A., ClJ.imingBeHs.C
11?ICI!I, A., Little Comt-

1-'S~I~~lil(O\\'~I{:-';:P.: ·rioli~,;s·C
~;uneral, Op. 39, No.

S
u .....•••.• , ••... C1\1in
clmeckel', P, A., Rustlc .
.Jhlnco ~"'.", C

HIPsher, Fl. E., The Odole's
Lullaby ..•........... C

Studies
Engelmann, H" Students'

Selected Primary Stud IeBk. I. .. s,
Czel'OY,. '-..-.: 'E;lSY' ·n·li{]·Pr'o:

Collections f3~:<;;sIve Studks, Gp. 139,

Standard Compositions, Vol. I, Gd. Berens; H.. Easy· 'Stuclles
1, Compo by W. S. B. Mathews. .50 without Octaves Op 70

Standard Fh:st and Second Grade D ~k .. I .. : ..... : ... : ... :
Pieces, Compiled by ,'iT. S, B, U\(>lll?y, J. B .. PI'iillary
'1 StUdIes, Op, 1-,6 Ill' I
II athews; 41 Pieces, 77 Pages' W 1IT B "
Clu!'!sical nnd Popular .... : ... .' $1.00 0.... 20 Shol't E~el:~

Twenty-foul' Pif'ces for Small ~Ises fOl' the EQual Tl'ain-
Hands. H. Eng~lmann. . . . . .. .. .50 C lUg of Joth Hnllds. Op. 191

Little Home Pla.Ycr, Various Com- z~·n.v_ ., Selected Studies
posers 50 I k. I (L-iebUny) ,

First Parlor Pieces, Various Com-' ,oeschl;orn, A., Selected
posers , _ _ .50 Kt;rl~~~,l,eSC.•B~ialni~~~Yst~~)ooi $1.00 3346

This entire list or any part of it will be sent "on sale" t .
liberal. dis.coUl~tsan~ terms. Our "On Sale" plan and responsIble tea('~ers .at OUt usual
investIgatIOn, 1f not Immediate trial. System of Dealing IS worthy of

III ordering selections from above list mention ., b"o ·L _mn o~
Ul' ated Catalogue, jUlt off pl'eS8, FREE TO ALl.. .

THEO. PRESSER, : Publisher, : Philadelphia, Pa.
Please mention THE ~TUDE when addressing our adv·ertisers.

Encldlausen, H., Melodious
StUdIes, Op. ~8, No.1. . .... .60 1693

Pressel', 'D\., School of Four'
Hand. Playing, Vol. I .... $1.00 992

I.e COUllper, 1,'., Melody. . .. . .35 4381
Sartorio, A.. Boy at Play

Op. 222, No.8 : .20 2509
lliJ~il" y, ~leadow PIny, Op.

8~, No. •.... . . . . . ... . . . . .20 3S:n
SchnecJ,:er, P. A., Rustic
ncmce .40 4411

Hiller, P., Secret 'iVlshes
Op. 51, No. (j ••..•••.•• .' .20 1971j

Schlesingel', S., 'rhe Hunt's
Up ....••.........•. _•.

Schlesinger, S., Burinl of a
Doll .

Schlesinger, S., HUJ:ltel·s·'
l\1arch .

Goerdeler, R., Young America
l\1flrch .

Hartban. H., Childhood Days.
The Duet Hour, Various

Compo~el's ..•... '" ...•.

Price No.

.25 5116

.25 5119

.25 6631

.20 354

.20 3352

.25 6497

.25 6680

.60 2312

.25 3459

.15 3001

.15 1183

.15 1183

.25 4320

.25 2785

.25 6572

.25 3808

.20 3862

.25 13787

.15 3101

.20 4302

.25 2380

.15 1092

.20 391

.30 3892

.15 6006

.20 4053

.20 3113

.15 2625

.20 2545

.25 5001

.25 2784

.35 5GSa

.35 5600

.15 4225

.25 3846

.30 5452

.80 3555

.75

.40

.60

.80 4243

.90

686

1030

One of the leading writers, Mr. Baughan, wrote last
spring: "Speaking for myself I am getting very·
tired of the triumphs of Signor Caruso. His beauti-
ful voice, not always used with a perfection of taste,
is a wonderful thing, but the necessary limitation of
the Covent Garden repertoire in order to exploit this
particular singer is a high price to pay for him. I
presume it means that the fashionable subscribers
demand their Caruso. If that be so, it only proves
once more how much London needs an opera house
which shall be independent of mere fashion. To
those of us who love opera for its Own sake, Signor
Caruso is gradually becoming a serious obstacle to
progress at Covent Garden."
There have been consummate artists, like Lilli

Lehman and Jean and Edollard de Reszke, who at-
tracted crowds to the best operas; but such artists
are so few and far betw:een that we cannot count
on them as regenerators of the whole musical "vodd.
How, then, abollt the composers? If we had more
good composers would that make the populace eager
to hear more good music? .
The question must raise a smile-a sad smile on

the fac.es of those who understand the situation.
Grieg on Public Appreciation.

Last September there died in Norway one of the
most original and poetic composers Europe has ever
produced. His name was Edward Grieg. in the
summer of 1900 he kindly sent me a 28-paO"eletter
of information regarding his songs, wifl De~mi5sion
to 1!1ake"llSeof it in my book on "Songs· anr-j Song
Wr.lt~rs. When r sent him the proofsheets for
reVISIOn, he returned them with a letter dated Sep-
tember 24, J900, from which I cite two sentences:-
"I need not tell you ho,..,. I rejoice in your sympathy
fC?r my art. So far as critics are concerned I h-ave
hItherto always been ~ great pessimist. Always
these gentlemen have smgled out my least signifi-
cant works as my best, and, I regret to say, vice
versa. How fortunate I am that you are not 1i1~e
then1."
There is a :word of pathos in th~t simple state-

ment. Here was a man who had wntten 125 S(1l1gs,
many of them equal to the best of Schubert's, yet
only a dozen of them had come into general vogue,
and most· of these not of his best. When I saw
!<-obert Franz a year before he died ane! asked him
If he had lately written any more SOIlCTS he re-
plied: "No-why should I? Very fe\: 'seem to
care for those I have written."
Take anot.h7r ca~e:. Paderewski is not only the

greatest of hVlllg PIa11lsts, he is also one of the best
composers of the time. He has written splendid
works for. orchestra, I;as composed charming songs,
~nd ~eaut1ful1y meJodlOtlS and expressive pieces for
the plano. But hardly anybody sings or plays them.

Why should he write any more, except for his own
satisfaction, ,6 la Bach?
Turning to America we find that Rupert Hughes

has written a whole volume, and an excellent one,
on "Contemporary American Composers." He calls
attention in it to many gems of genius; but nobody
pays any attention to them. Even Edward Mac-
'Dowell, the greatest of the Americans, is only now
beginning to receive a tithe of the rec'Jgnition due
him for his rare originality; and he ,would have had
to wait a decade or two longer for even this frac-
tion had not his tragic fate called the nation's atten-
tion to him and aroused sympathy with his unmer-
it(;d sufferings.
It is needless to multiply these pathetic facts.

They prove conclusively that what we need is not
more players or singers or composers, for we do not
patronize and support those that we have now.
What we do need is 110t performers or creators, but
LISTENERS.
That is the point I have been leading up to.

The Need of Listeners.
Why are there so many empty seats at most high-
lass musical entertainments? Because people have no
money to pay for seats? Not in the least. They have
plenty of money to go to the theatres and the vari-
ety shows; and when there is a boat race or a foot-
ball match, from 10,000 to 40,000 are ready to pay
more than a seat at a concert would cost.
Evidcntly the plays and the shows and races and

the matches give the multitude greater pleasure
than the concerts do. Can we alter this situation
making people as fond of music as they are of sport;
and plays? I think we can; but hot in the way
usually recommended.
A number of books have been written on the art

of listening to and enjoying music. The latest of
them is by Thomas Whitney Smette and Daniel
Gregory Mason and its title is "The Appreciation
of. lI~usi:." The au.thor? take a thoroughly pessi-
I111StlCview of the SttuatIOn. In their opinioll, even
of those who for oQe reason or another attend a
musi.ca.1performa.l1ce, only hyo in twenty really ap-
p~eclate the mUSIC.by actively following the melo~
dtes and harmollles and living over again the
thott~hts of the composer. Of the others, ten do
~ot listen at all, but use their eyes only; five bask
111 ~he ~ound as a dog basks in the sun; two have
t?elf illmds filled with visions of mountains, trees,
fivers a"nd o.ther scenes, while the other two are so
busy analyzl11g themes and labelling motives that
they forget to enjoy the music. .
What do t?ese autl~ors offer as a remedy for this

state of affairs? A book in which they trace the
development of music from the earliest and sim-
plest patterns. to the Beethoven symphony. They
attempt to tram the attention by pointing out how
cOI~poser~ take ~ t.hel~le and impart variety without
lOSl1;gUl11tyby tn:ltatlllg? t~a.nsposing, restating, in-
vertmg, augment1l1g, dlmlllishing and oth .
manipulating it. erwlse
Now, all this is praiseworthy but I doubt 't

t' 1 '1· A ' 1 S prac-Ica Ut11ty. s I have said elsewhere "I f I
h t 1 . I ' ee Some-was (eptlca as to the value of mus' Ifo th f . tca anatomy
r e purpose o. stimulating an interest in the art.

We need not stud~ botany to appreciate the beaut
of roses and. p~ns.les.; such study, in fact, sUbordi:
nate~ the artistic Interest to the scient·1i T
Pre t ft 1 c. 0 ap~

ClJ e owers we must see them e" I . J'["r y jn 1 e and
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often: and so with music; it is only by hearing it.
from childhood, at horne, in church and school, in
concert halls and at the opera, that we learn to
listen to it attentively, actively, and with keen en-
joyment,"
Here we get our first glimpse of the high school

teacher of music and her importance in the musical
world. But before discussing that, I want to call
attention to what I believe to be an important his-
toric fact.
Why ate the Germans on - the whole the most

musical nation in the world? Chiefly, r am con-
vinced, because for many generations they have
heard good music from their childhood, not only at
home and at entertainments, but, and more espc-
cially., in church and school. Martin Luther did
more toward making the Germans the leaders in
music than even their great composers did, for he
got to Work early. He transplanted some of the
best folksongs to the church. He preached that
music ranks next to religion as a moral agent. He
translated the text of church music from Latin into
German so that the congregation could sing along,
which greatly stimulated enthusiasm. He had the
hlelody of the grand old hymns and chorals sung by
tire congregation, while tbe harmonies were filled
in by the trained choir and the organ. Thus the
German cars were gradually trained to the compre-
hension, the appreciation, the enjoyment of hanno-
nics as well as melodies; and thus the Germans be-
came preeminent in music.
In the schools, too, the Germans began many gen-

erations ago to introduce music. A teacher who
could not sing, or play the piano or violin, would
have been considered an anomaly, if not an impos-
sibility. In this country the introduction of music in
the schools and colleges is a much more recent mat-
ter. My own teacher, the late Professor John K.
Paine, of Harvard University, was the first to get
music accepted as a regular academic course. As
rcgards public schools, President Eliot of the same
university, callcd attention in a recent address to
the fact that his father, who was long a member of
the Boston School Committee and of the City Coun-
cil, and then Mayor of the city before ]840, de-
voted many years to promoting the introduction of
music into the public schools of Boston, and, with
the aid of strong coadjutors like Lowe1l1'1ason and
George Webb, succeeded in accomplishing that in-
troduction. He adds tl1at "the sympathetic develop-
ment in the American community, through the
American school, of the love of music, and of skill
in music, began there in the work to which my
father gave many years of his life."

Music As a Moral Agent.

The stau~nch advocacy by so distinguished an edu-
cator as President Eliot of music as a desirable
course in schools and colleges is the morc note-
worthy becaus.e he is, as he himself has said, not a
musical expert. He knows enough, however, about
the divine art to feel that it makes for the good of
the children and the community, and that Luther did
not assign it too high a rank as a moral agent. Un-
fortunately not all the educational authorities and
arbiters are as enlightened on this subject as he is,
and music has therefore had many a struggle 'for
existence in our schools. It has been classed with
the fads and fancics, and attempts have been made
to exclude it entirely, or reduce the time allotted to
it to a minimum. The enemies of music seem to
regard it as a mere accomplishment, like dancing.
But an art which is found indispensable, the world
over, at all religious services, at all funerals, all wed·
dings, all social and political gatherings-in short,
on all occasions when it is desired to lift the human
soul ahove the humdrum of our daily life-such an
art surely is infinitely more than~ a mere accom-
olishment and pastime. It is an inspirer of enthusi,.
..sm second only to religion.
Even if it were merely a pastime it would still de.

serve all the attention it gets in school and else-
where, and more, too. One of the main objects of
all education is to interest young minds in refined,
elevating pastimes, to wean them from coarser forms
of entertainment. Now, what could be more refined
and ele.vating than a concert of good music or an
Opcra lIke "Lohengrin?"
Music teachers in public schools would do well

to bear thes.e arguments and points- of view in mind
when .the tIme <:olTIes for explaining .their reason
for bel11g and d~Jl1g. They can claim that they are
among the leadtng missionaries of culture in the
wO;ld. Th:y can go farther than that. They can
claIm that. tn the p~esellt condition of affairs they
are more Important In the musical world than piau.

THE ETUDE
several mordentsr wandering over t~e ent,ire kerboard,
and ending it aU with a grand flcnrish. I'he OOT thus
leaves the theater wftb the firm impression that classi-
cal music is nothing more than a mediocre theme very
intricately developed.
As to his attitude toward the different cersposers,

it is needleee to sa y that he likes Mendelssohn mere
than Beethoven. It is only pure melody that: plea!+CSI
him. Perhaps he may enjoy hearing socse of the pop-
ular 'overtures more for the effect they produce than
anything else,' Wagner he views through the .mwium
of the comic papers as a composer whose' gen;uo:s: was
de oted chiefly to fortissimo effects, bat he' becoru ...-s
more charitable as he listens to- the Pffgdmsr CooI'US
faults ·1 have never found Ingratitude to be amioug
from ;'Tannhiiuser" or the Wedding' ].~rch from' uLo-
heugrin." As to Chopin. he generally hes. moee ~dlllira~
tiou fat' the dexteri ty .of the' perfo'rmer pl::eylllg the
composer's works tban the genius 0.11" tn: ~mpos~.l·.
Bach and Beethoven are quite be;yond ttl1.e·Iii-lInts- of !l\s'
undeveloped comprebension, Until_ a buy is, well past
the primary steps- in mnsIcr his Views towards hal'·
monv are entirely antagonistic. He' frakes: toe word'
in its literal sense as a bmnch of the art of composi-
tion. Composition is, in him, a deHcate, subtle art,
with inspiratiorl. for its only source, so that it seems
outlageous to encompass it with any rules Oli l'estric-
tions. But after he bas recovered from this erroneous.
impression iy a study of it, he becomes itS'mo'S-t vig-
orous exponent and indignantly censures any bl'mIder·
ing jnfringements of· its principles.

He, like\yise. ridiCul.es the idea (l[ teaching interpre-
tation. In a strict sense, he may some day become a
most excellent teacher of interpl'etotion. It is in his
Jove for individuality where a boy outstrips his gentler
sister. A girl will work most assiduously to please
her teacher, while a boy will labor equally assiduously
to please himself. He is not imbued with any ob;;e-
quious desire to please. r.rhis will often account for
his poorly prepared lessons, yet, after his ear becomes
trained and his reading more accurate. he takes hold
of compositions in a way that surprises, 'his teacher.
I was once present while a successful teacher of boys

was giving a lesson to a roguish .yotlth of about tlJir'-
teen years of age. The piece slle happened to be ex-
plaining was Mendelssohn's Spring Song. She pJU'Y'-~t:1'
it over for him, dnring which 11efidgeted' and- IFsten'~'
absently. "Why do you look so gloomy, James?H s'he
asked .. noticing his indifference. "Don·'t you Hke- the
Spring Song?" ..

"Oh, yes, I like it aU right," drawled James" "but
no one plays it the way I think it ought to be played~
I think it should be played rather slowl.y."
"A.1I right, James," replied the teachel""" "you p.rne-

tice it until you can play it correctly in the tempe in
which it is written, and after that you may play it
the way it pleases you most." I could well account
for her success in teaching boys.

Music the Boy Likes Best.
The boy never goes into any ecstasies over music

that be considers effeminate. He plays better when
alone, and recitals are a bugbear to him. "Then it is
necessary for him to· take part in them, he will often
playcompositions au the order of caprices or dances bet-
~er than any soulful pieces, for he cannot' put his heart
Into a nocturne or a reverie before a crowd of people. I
would urge tea'chers to be more charitable and critics
~o dispense with any austerity in dealing with the
Immortal boy. Lend him every encouragement. and
remember that a boy can stand a severe scoldino- bnt
not a discouraging, ICGture. After the age of tir'tec:l,
although he would not hesitate to toke up some aca~
demical or commercial branch, he begins a study nf
music wit.h re~uctance} and when he does, he oft<:!n
becomes dIscouraged and gives it up. Not so much is
this true in regard to stringed rmd wind instruments
as the piano. "Vith the piano he sees about him hol's
and girls several years younger than himself w]~o
~hrough .tbe interest of their parents, have been study:
mg TIlllS1Cfor. several years and can now do seemiu.~ly
marvelous tlungs with their fingers, whereas he must
blunder over the A, B. C·s.

While .tal:ing his lessons, perhaps, the pupil who
follows lum]s a girl who, in order to avoid being tardy,
presents herself five minutes ahead of time and as is
c.ften the case, occupies the same room with hi~ and
IH,tens to him stumble over some easy ~ecreations 8tlfl
rna! be ~1J in sympathy with him, bnt this do~ not
relieve IllS embarrassment. I have found this intrusion
on lessons to lJe a common and undesirable custom.
In all ~ve?ts, encourage the bo}'. A.fter he realizes

that musIC IS a man's f·h' pro eSSlOn and one worthy of
h~s be~t efforts, it \yill no longer be necessary to handle
f]m With so much discretion, and though many are hig
8ults, I have never found him ungrateful.

IMPORTANT EVENTS IN MUSICAL
HISTORY.

BY DANIEL BLOOMFIELD.

(Co'ntimtcd from ] anltary.)
I706--Giovanni Battista Martini (known as "Padre"

Martini) b. Bologna, April 25. Great teacher
and writer.
Italian opera introduced into England.
Johann Pachelbel d. Nur emburg, March 3.

I7oi-Dietrich Buxtehude d. Lubeck, Germany.
May 9.

I 70S-Giovanni Battista Pergolese b. [esi, Papal
States, Jan. 3. Gave comic opera its first im-
pulse. Wrote many excellent hymns:
Handel goes to England and makes it his
future home.

17IO-Dr. Thomas A. Arne b. London, May 28. One
! of England's best composers and organists.

Cristofori inv.ents the mouern piano, i. e...
instead of having the. strings plucked by
quills he used hammers such as are in usc to-
day. Wilhelm Friedemann Bach b. We.imar.
Nov. 22. Eldest son of Johann Sebastian, and
organist at St. Sophia in Dresden.

I712-Tbe'first pract;cal instruction book on singing,
by Rev. John Tufts. published in New
England.
JO'rdan introduced the Swell

I7I3-Arcangelo Carelli d. Rome,
Thomas Brattle brought his
from London, in August.
organ used in America.

I7I4-Christoph Willibald Ritter von Gluck b.
Weidenwang, near Neumarkt, in Upper Palat-
inate, July 2. "The Michael Angelo of
Music." One of the greatest opera composer?
and reformers.
Karl Philipp Emanuel Bach b. Weimar.
March 14. Greatly influenced the development.
of instrumental music. Introduced the modern
sonata form.
Nicolo Jommelli b. Aversa, near Naples,
Sept. II. Famous composer of the Neapolitan
school.
Tartini discovered "resultant tones" or har-
monics on the violin strings.

I7ls-Handel wrote his "Water Music."
Ignatius Fioril~o b. Naples, May II. Famous
opera composer.

1719-The greatest anel oldest publishing house
(Breitkopf & Hartel) founded in Leipsic.
Leopold Mozart b. Augsburg, Nov. 14.
Father of Wolfgang A. Mozart. He '\Trote a
very important instruction-book for the violin.

17zo--"Esther," Handel's first oratorio, produced in
London.

!72I-Georgc Benda b. Jungbunzlau, Bohemia:
Composer.
Friedrich W. Zachau d. Halle, Aug. 14.

I722-Jean Philippe Rameau published his "Manual
of Harmony."
Johann S. Bach wrote his "Well Tempered
Clavicord."
Pietro Nardini b. Fibiana, Tuscany. Great
violinist and composer. Pupil of Tartini.

I723-Bach received the position of Cantor at the
Thomas School, Lr:ipsic.

I 724-"St. John Passion," of Bach, produced.
I725-Alessandro Scarlatti d. Naples, Oct. 24.

The first "Concert Spirituel" (France) given
March 18.

I726--Johann G. Albrechtsberger b. Klosterneuberg,
near Vienna, Feb. 3. Teacher of Becthoven
and a great theorist.

li27-John Gay wrotc the "Beggar's Opera."
Dr. Charles Burney b. Shrewsbury, England.
April 12. Organist and famous musical
historian.
Pierre Gavinies b. Bordeaux, May 26. Famous
violinist.

172&-Johann Adam Hiller b. near Gorlitz, Dec. 25.
Founder of the "Gewandhaus Concerts."
Leipsic, and noted as a teacher and composer ..
Niccolo Piccini b. Bari, Italy, Jan. 16.
Famotls opera composer and the rival of
Gluck.
Johann
inate.
maker.
pedal.
The "Beggar's Opera" -produced. The first
English ballad opera.

ists, viOlinists',' singer-s or composers; for they pro-
vide what, as we have seen, is more urgently needeel
than anything else-Listene1's to good music, and plenty
a/them. .

Their opportunities for doing good are sirnply
grand. :r-v'lillions of girls 'and boys are at their dIS-
posal-c-millions of minds, like sheets of blank paper
on which the teachers can write 'with indelible pen-
cil the lines and curves of good music. But unless
really good music is chosen, the grand opportunity
is lost. Too often, I fear, it is lost; but more and
more teachers, I am glad to say, are realizing that
in music, as in literature, the best is none too good
for their pupils; that, on the contrary, the best is in
every way preferable, because it stimulates an inter-
est and enthusiasm which are a great aid to learning
and remembering.

Teachers have now no difficulty in fmding coIlec~
tions or songs available for their classes. I have
myself helpcd Ivriss Alys E. Bently, director of music
in the public schools of Washington, to compile
and edit such a collection of songs by the great
masters-Schubert, Schumann, Franz, Rubinstein.
Grieg, and others, not forgetting our American Mac-
Dowell; and I have heard the girls of the Wadleigh
High School in New York e:ity sing them with
splendid tone, phrasing and spirit. The objections
to unison singing of such songs are few and insig-
nifIcant compared with the advantages. It used to
be a favorite maxim of Theodore Thomas that
"nothing so awakens an interest in music as helping
to make it:' In these high school classes all the
girls help to make the music-the best music ever
written-and the effect of this method of teaching,
if carried out for a generation or two, will be simply
incalculable. It wiil create millions of listeners to
the best music; it will fill the concert halls and opera
houses; it will help the singers, the players, the com-
posers, of good £?usic.

The Tragedy of American Musical History.

Would that the public school teachers of music
had been at their noble task several generations ag-o!
Then we might have avoided the most harrowing
tragedy of American musical history-the mental
breakdown of our most original and poetic com-
poser-Edward MacDowell. He came to grief for
lack of listeners, in the last analysis. There were
so few who understood and bought his songs and
piano pieces that he had to waste his vitality in
doing work which others might have done nearly as
well, in order to make a living. We have once more
. extinguished the rare flame of genius instead of
feeding it. But I believe that the great work which
the school teachers are now doing will make such a
calamity impossible hereafter.

There is one more point I 'wish to refer to. It is
a well-known fact that if it werc not for the women
of this country, music as a form of public enter-
.tain~nent would not exist. It is really astonishing
to.note how few mcn attend concerts; usually there
are hardly half a dozen to every hundred women. I
have often meditated on the problem of how this
regrettable state of affairs can be remedied, and have
come to the conclusion that it is useless to try to
reform the adult gcneration. The only hope lies in
the young folks. 1£ the boys in our schools are taught
to love good music by listening to it and helping to
make it, the time may come when there wilt be as
many men in our concert halls as women.

Really, one may ask seriously: "Is there anybody
in the world of music so important as the public
school teacher ?"

TEACHING YOUNG BOYS.

BY W. A. COWEN.

"'ONE of the most trying experiences' the young
teacher encounters is that of teaching young boys
at that age when all attempts at -discipline seem
fruitless. There are so very many things to distract
the boy that do Dot seem to present themselves
to the average small girl. The ubiquitous American
boy, with all his mischief, his lack of application and
general disregard for art, will bear a rigid analysis.
Tbe boy attenils a popular-priced variety entertainment
where a comedian, in a well-rehearsed aCot,seats him-
self at a piano and plays a popular syncopated ditty
written in, perhaps, 2-4 time. He then n.u-
nounces that 11e will play it as" a waltz, which lle
does by forcing it into a triple rhythm. After thl.\t
he announces that he wiII. play it as classical music:
This he does by playing it slowly, attaching a scale
or an arpeggio to the sustained notfi's, interpo'lating
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I72g-~ach's "St. Matthew Passion" produced.

Sebastian de Brossard d. Meaux, France.
Aug. 10.

I732-Franz Joseph Haydn b. Rohrau, Austria,
March 31'. "Father of the Symphony."
Louis Marchand d. Paris, Feb. I7.
John Broadwood b. Berwick, England. Cele-
brated piano maker.

1733-Francois Joseph Gossec b. Vergnies, Belgium,
Jan. 17. One of the greatest theorists of the
eighteenth century. .
Handel's "Athalia" first sung, Oxford. July 10.
Francois Couperin d. Paris.
Handel's oratorio "Deborah" produced.

Ii34-Antonio M. G, Sacchini b. near Naples, Italy,
June 23. Famous opera composer.

1736-Giovanni Battista Pergolese d. Pozzuoli, near'
Naples, March 16.
Carl F. C. Fasch b. Zerbst, Germany, Nov. 18.
Founder of the "Singakadamie" in Berlin.

173i-Antonius Stradivarius d. Cremona, Dec. 17.
Rameau's best opera, "Castor and Pollux,"
produced.
Michacl Haydn b. Rohrau, Austria, Sept. 14.
Brother of Joseph, and composer of church
music. Also an organist.

1738--The Royal Society of rVIusicians of London
organized.
Handel wrote his "Saul" and "Israel in Egypt."

1739-Benedetto !l'1arcello d. Brescia, Italy, July 24.
1740-Handcl's oratorios "Saul" and "Israel in

Egypt" produced.
The first public performance of "God Save the
King," the natt.onal anthem of England.
Luigi Boccherini b. Lucca, Italy. Jan. 14.
Wrote fine chamber-music and twenty
symphonies.
Dr. Arne writes the famous "Rule Britannia."

Ii4I-Andre Erneste Modeste Gretry b. Liege,
Feb. 8. Great composer of operas; said to
have anticipated Wagner.
"Artaxerxes:' Gluck's first opera, produced in
Milan. . .
Handel wrote his "Messiah,"
Madrigal Society (England) founded by John

. Immyns.
Giovanni Paesiello b. Tarento, May 9. Com-
poser of church music.

1742-First performance of the "Messiah" in Dublin
on April 13.
Pier F. Tosi's famous "Observations on the
Florid Song" first printed in English .

174s-Guiseppe Guarnerius d. Cremona.
li46--Handel wrote his "Judas Maccabreus:'

William Billings b. Boston, Oct. 7. The first
American musician of note.

1749--Domenico Cimarosa b. Aversa, near Naples,
Dec. ]7. Opera composer.
Abbe Vogler (George Joseph Vogler) b .
Wurzburg. Famous organist and theorist.
Teacher of Meyerbeer and \V"eber.
Johann Nic.olaus Forkel b. Meeder, near
Coburg, Feb. 22. Eminent.biographer.

175o-Johann Sebastian Bach d. Leipsic, July 28.
J 752-Sehastian Erard b. Strassburg, April 5. Piano

maker.
Muzio Clementi b. Rome. Great pianist and
writer .of etudes. His "Gradus ad Parnassum"
still used.'
Nicollo Antonio Lingarelli b. Naples, April 4.
Composer of sacred music and operas. -

1753-Giovanni Batti"sta Viotti b. Fontanetto, Italy.
March 23. Famous violinist and composer of
violin music.
Carl Phillip Emanuel Bach introduced a
system of fingering for the harpsicord, in
which the thumb is used.

li54-·Haydn composed his first symphony.
17SS-Francesco Durante d. Naples, Aug. 13.
1756-Wolfgang Amadeus Mozart b. Salzburg,

Jan. 2i. The most versatile musical genius
of the world.
Vincenzo Righini b. Bologna, Jan. 22. Eminent
singing teacher and composer.

li57-Ignaz Joseph Pleyel b. near Vienna, June I.
Noted musician and founder of the fIrm of
Pleyel, \V olff & Co., piano makers.
Domenico Scarlatti d. Naples.

1759-George F. Handel d. London, April I4.

• ~AVE method in your teaching and you will say
It ]8 wonderful how much children can learn in a
short time.-Pcstalozzi.
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PLACATE THE PARENT.

BY EDWARD ELLSWO_RTH HIPSHER.

EXCEPTING those teachers engaged in the larger
schools and conservatories, every teacher. of music
must take into account, (r st) himself; (ad) his pupil; ..
and (jd) the pupil's parents; and it is the failure of
proper consideration for the latter class that ~ells
largely on the bank account of many, and especially
of the private teachers.
'Whatever may be our respect for in~ividual par-

ents' opinions in regard to matters musical, there 1S
no question as to the wisdom of humoring to. some
dearee the idiosyncrasies of the one who IS the
arbiter of our engagement and stands', Nemesis
like ready to visit retribution on an offending head.
Every teacher of any considerable experience has
met the parent who blandly affirms: "I cannot play.
and don't know one note from another, yet I do
know good music when I hear it." And this delivery
of critical acumen will often be followed by explicit
directions as to the course to be pursued, in the
instruction of the child.
There you are. On the one hand, years of train-

ing, your own ideals, your experience, your self-
respcct, all tell you the desirable course for the best
interests of the pupiI: on the other hand is the de-

. cree of the parent that the work shall be done thus
and so.
Which path is to be pursued?
Perhaps, for a moment, it is well enough to think

on the parent's side. He is paying for something,
although he may have but a vague idea as to what
that is or should be. ·What more natural than that
he should feel a right to have that something done
in the way he thinks it should be done. His mental
processes are analogous to those practiced in bis
everyday business, So far they are deserving of
respect.
But supposing the teacher's knowledge and expe-

rience tell him the parent is wrong. What then? If
the parent consults you, point out wherein you think
he errs. With this class there will be no' trouble, but
what of ·those who believe their notions impregnable
and infallible? Waste no time, breath, nor effort upon
such parents, for in so doing you will endanger. your
standing with them. No, whatever may be their
.unreasonable demands, allow them' to hug the notion
that these will be considered; then proceed, even
if in a disguised form. to follow the course which
you know to be best. Dishonest, do I hear you say?
No. almost invariably you will call down blessings
on your head, as time reveals the advancement of the
child and discloses to the parent something even
better than that which hc had at first demanded.
With a wilful parent, even more than with a wil-
ful child, tact is necessary; for added years have but
more firmly established habits and opinions. Let
every mqve be diplomatic. Ordinarily, a keen ax
awaits the professional head of the teacher who dares
assert himself contrary to the will of the narent, es-
pecially if that parent happens to be a mother.
In conclusion, keep a steady nerve, a fixed pllrpose,

and, without obsequiousness, make the pat.ron be-
lieve he is getting what he wants till the time when
he realizes he wants what you wish to give; the
young teacher will thus avoid many shoals that beset
the early part of a career.

MUSINGS FROM A STUDIO.

BY ALBERT W; DORST.

IN music, as with food, taste of many vanetles.
Your just conclusion will be: that the substantial
life-giving .s~uffs are comparatively few, and that they
are neceSSIties.
. Show me a man's musical library, it will not be

difficult to guess at his status as a musician.
. Be ~n speaking terms with several instruments
If pOSSIble, but married to only one.
To. be installed in the Temple of Fame it is 110t

suffiCIent to turn out one's gems in the rough; they
must be well cut and perfectly polished.
Teachers should examine their music more gener-

ously. They often s.elect pieces merely because they
have. proved favontes. Sometimes the c'onstant
repetitIOn .alone suffices to make certain works pop-
'ular, and 1S not necessarily a correct test of th .
real worth. . elr

Of the hearing of concerts there i~no end B t
t~e hunters a.fter S~?1e bravura passage f~r t~e
plano, some d1fficult harmonies" for violin' h' h
C for tenor, or· other equally daring no·v-Ity.· acl Ig
f ttl ·11' ,- . re tln-or una e y stl In the majority.
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Piano Duet Practice
By A. J. GOODRICH

THE advantages to be derived from the judicious
practice of piano duets arc so manifold that their im-
portance can scarcely be exaggerated. But if the
greatest benefits arc to be obtained from this practice
it must be pursued in a systematic manner, according
to the dictates of good judgment and experience.
The first. and perhaps most important, benefit to the
student is this, that the habit of performing music
with another person acts as an incentive to main.
tain a regular movement, or what is commonly
called "keeping goo~ time."

Keeping Good Time.
Rhythm and movement are the life and motion

of music, and mistakes in these fundamental mat-
ters aTC more readily noticed by the average listener
than are wrong notes. But more important is the,
fact that a "wrong note" can never be "corrected."
It may be minimized by ignoring it and proceeding
in regular time. Frequently the note sounded by
mistake is theoretically as correct a!' the one act-
ually written or printed. But if we accidentally
touch (7 in place of c (sayan the last beat of a
measure) and then add an extra quarter note to the
measure by going back in order to sound the written
note. c, we perpetrate another mistake, and a far
mor~ serious one than the first. These fruitless at-
tempts to "correct a wrong note" frequently result
in a dozen' or more wrong notes, for while our
companion duetist has proceeded a tempo, we are
one beat behind, and will remain in this discordant
situation until we find our proper place in the meas-
ure and movement. Sometimes the results are dis-
astrous, and I have known fifty or more discords
to ensue from this fatal mistake of trying to make
olle "ight out of two wrongs.
Pupils should understand that we make a broad

distinction between a trifling mistake in sight-read-
ing and a troublesome passage in some solo that
is being studied. In the latter instance every diffi-
cult passage is to be practiced over and over again
until it is mastered. Bnt in reading at first sight
(or in a performance before others) do not under
any pretext, try to correct a wrong Dote; that only
calls attention to the error and results in a worse-
mistake than the mere accidental or careless touch-
ing of a key not called for in the notation. In order
to cure this bad habit (almost universal among
inexperienced pianists who have never played in a
band or orchestra) I frequently sound. certain frag-
ments from the so-called "Etude on Wrong Notes,"
b,yRubinstein. All the measured appoggiature which
fall upon accented parts of a measure are foreign
to and dissonant with the accompanying chord;. and
the untrained listener naturally supposes that the
appoggiature are culpable as well as palpable dis-
cords until he realizes through their frequent repeti~
tion that the supposed "wrong notes" are part of the
composer's scheme, that they represent a mood.

Discords, Dissonances and Wrong Notes.
In fact, discords and dissonances are such impor~

tant elements in modern compositions that without
them music would have very little charm or signifi~
cance.
Therefore in all duet and other sight-reading

practice we must establish an arbitrary rule that the
regular movement snaIl not be interrupted by trying
to correct occasional wrong notes. The mov.ement
may be ever so slow, to suit the pupil's capacity; but
whatever it is, keep it regular until the music stops
property. This regularity of movement (playing "in
time") is the only means by which two or more per-
formers may be in harmony and unity, and with-
out these necessary Qualities the music can have no
good effect. Therefore the injunction shonld be
clearly understood that no stopping or stuttering on
account of occasional errors is· permissible. To
guard against these the pupil' should be aided in
making a cursory examination of .his or her ,part
before attempting its sonat representation. Even
a brief analysis will enable one to understand the

key. the time signature, and any peculiarities of
melody or rhythm that may appear. II~ this way
many stumbling points may be removed in adva~ce
of the actual performance. But when the reading'
once begins do not under any circumstances stop or
interrupt the movement until it ends.
. Another important point to know and to observe
is this: The eyes should be fixed upon the score
and not allowed to wander to the keyboard. When
the sight becomes diverted from the notes it is
usually difficult for the eyes to discover the exa~t
place in the right measure at the right time and th~s
causes confusion and error. For these reasons It
is well to cover with a paper or music sheet the
hands of young players whenever they are attempt·
ing to read at first sight. There is another advan-
tage in this procedure: by relying upon the ear
rather than the eye to know if the right notes have
been· sounded the pupil will gradually cultivate the
sense of hearing and thps come to know exactly
'where he is in case of mishap. In thus following the
notes literally the player will be aided by the posi-
tion of the hands and the sense of touch, as well as
by the ear. All these combined ought to obviate the
seeming necessity for looking at the hands, except
where there is an occasional long skip. In these
respects the pupil may learn a valuable lesson from
the blind.

Famous Duets.
There are a great number and variety of piano

duets to choose from. and most of these are lIlexpen.
sive. Among the si'mplest is the "Child's Friend,"
by Wohlfart, Op. 87; 40 Favorite Melodies arranged
as duets by Jos. Low; also Teacher and Pupil, by the
same composer; The Young Duet Player, a new and
easy four hand album compiled by Ham; Harthan.
These will enable the pupil to read the secondo, as
well as the primo, for both parts are easy. Then
come six sonatinas by Carl Reinecke, Op. 127, quite
charming. All these are composed upon an Uttm_
(ang7J of five notes for the primo part, and it is re-
markable how many interesting themes have been
evolved from this small compass. Melodious exer-
cises, H. Enke, Op. 6 and Op. 8; Tone Pictures, J.
Low, Op. 191; Musical Picture Book, Op. II, R. Volk-
mann (a neglected master); Grateful Tasks, C. Gur-
litt, Op. 102, contains 26 short numbers in all the
keys, each major key being followed by its relative
minor. These are a little more advanced in grade;
18 Easy Duets, Leon d'OrviIle, two books.
In tbe fotlfth grade there is a very interesting

book of duets. "Paul and Virginia," J. Low, Op. 485.
There are eight original and interesting tone pieces
in the volume, with poetic mottoes for each number
to aid in the interpretation after the notes are
learned.
In the fourth and fifth grades selections may be

made from the symphonies by Haydn and Mozart,
omitting till later the three' last symphonies of
Mqzart. Then the symphonies of Beethoven (first
eight), Schubert, Mendelssohn, and the symphony by
Schumann. Selections may then be made from the
other symphonies by Schumann, and from those by
Brahms, .Saint-Saens, Rubinstein, Tschaikowsky.
"The New World" symphony by Dvorak and the
Symphonic Poems by Liszt. The standard overtures
are to be included here, but I do not recommend the
pot-pourri overtures.

Duet Literature.
The choicest literature in this line comprises the

music composed expressly in duet form, such as Op.
54 and 63, Schubert; Kinderstiicke, rl'Iendelssohn, Op.
72; "Orif'llfal Pidl,rf'~" by .Schumann, Op. 66; also
Ops. 85 and 130; six easy pIeces, Op. 88, and twelve
four hand pieces, Op. 113, Loeschhorn; Ball Scenes.
Op. 26, Nicode; Tarantella (one of the best ever
written) ]. Rheinberger, Op. 13; Polish Dances,
Philip' Scharwenka, Op. 38; Marche Brillante, Raff,
Op. 132; "In a Bohemian Forest," Dvorak; 'Sleigh
Ride. Tschaikowsky; Pastorale Enfantine (easy),
Chal~inade; Five Spanish Dances, Op. 12, or Album

I 0 21 Mo szkowski: Ceardas Album, F.Espagno , p. 7 B I
h H arian Dances. ra una.

Be r; Ul~g Iific and one of the most originalThe most pro I . . h H f
f iano duets was Heinr-ic 0 mann,composers 0 pI . _ d d:f 11 . g fr-om his pen are re ...ommen e .

~~t~lf:~ Lfeb~';~~velle.~.Op. ,~96"04~.t~'~k~;~~1~';: g~:
43; "Leaves from l'4y" rary, p., ,
. "Romantic Su it e, Op. 120.. These Hofr~ann

57, haracteristic tone pictures, melodious,morceaux are c I ' h fir h
fanciful and effective. They are most y In t e t
grade. . k f' I a dMany of the famous war s or piano so a n
f rch t a have been so poorly arranged thator arc es r .
they 'are unsatisfactory as duets. Some exceptions

here noted: Intermezzo, Arensky, OP: 13;
aMrc t' Op 65 Sain t-Saens ; Ballet MUSIC IIIinue . . , 8 B 1I M .
Canon' Form, S. J adas~ohl1,. OP;'F5; ~h et tUSI~
from "Feramor-s," Rub instein: 1ete . ampe re,
E J b Op 23' Serenade for (string orches-... aID or, . , . ' . t f
tra), E. Elgar, Op, 201, an eX~Ul,;lte. piece 0
workmanship; "Hamlet and Ophelia, E; A;, Mac-
D ell' "Sounds From the Hartz Mountains, Tem-

O\V , ." (i I di thpleton Strong; "Wedding MUSIC Inc u. mg e
charming Bridal Song), Jensen; Royal Gallic March
from his "Macbeth" music, E. S. Kelley. .All these
were arranged by their composers .. <?neg tran-
scribed a considerable number of· IllS. works for
four hands, and these may be accepted Without ques-
tion: "In Autumn," concert overture, Op. II; Sym-
phonic Pieces, Op. 14; "Sigurd Jorsalp~r:' Op. 22;
Norwegian Dances, Gp. 35; Waltz-Caprices, Op. 37;
Holberg Suite (in the old style), Op. 40; also the
two "Peer CyntH suites, Opuses 46 and 55. M0za.rt
composed only ,a few piano duets; Beethoven. still
less; Lindler (unimportant), and a sonata III D
complete the list. This sonata is the one .Beethoven
was performing with his pupil, Ferd. Rles, .at ~he
r.esidence of a Viennese nobleman, when ·a livened
lackey at the entrance to the salon bawled the titled
names of some belated guest. The impetuous com-
poser was so annoyed by this thoughtless interrup--
tion that he abruptly stopped the performance, and
addressing Ries in a loud voice, "Come on!" he said,
"We do not play for such swine."

Additional Advantages.
Aside from the advantages already mentioned, a

good piano duet presents other attractions. The
melodic and harmonic outlines are usually more
extended and broader than in a solo; the dynamic
distinctions between principal theme, c;:ounter-theme
and ad libitum parts are more easily made effective;
less technical skill is required from the performers,
and finally there is a certain pleasure in this musical
companionship with a kindred spirit which the solo-
ist does not enjoy. The desire to bring out all the
charm, of a hidden melody, to rinke certain back,
ground accompaniments mere rhythmic whispers, and
the pleasurable excitement of following <l.nd reading
alternately, all this may be enjoyed by the duettists.
And to the present writer no recollection is more
charming than· that of the many delightful hours
passed in reading piano duets and in the fellowship
of so many great composers.

least three hundred repetrtrons. The arpeggios fol-
lowed in the same order, when everyone within ear-
shot thought it had come to an end. But, no, after
a very brief pause she went over the whole series
again, this time using a mild velocity form, but with-
out either accent or shading. Now, it is an absolute
impossibility for any human being to cencentrate
the attention on such exercises as these for four
hours and a half. The mind is worn out, leaving the
fingers to fight the battle alone. The result was a
failure. The time was wasted. She had 110tmarched,
she had only marked time.
Two musicians passed who had heard the whole

thing and had been annoyed by it. One of them
said:
"Our friend in there may come to something in a

hundred years or so." The other answered:
"Not in a thousand, if she keeps up that kind of

wor-k."
The best example of the living technic with which

I am familiar is contained in the four books of
Touch and Technic, by Dr. William Mason.
The following Counsels of Dr. Mason's are

axioms to me now:
"One thing at a time, and do it well. Concentrate

your mind upon your work, arid do not leave it to
the fingers while your ...vits are wool-gathering.
Never overdo technic. aile scale and One arpeggio
is quite enough for the most ambitious pupil to
practice for a week. Vary the forms according to
the culture and capacity of the pupil, but keep to the
one. I have found by my own experience that more
progress is made so."
How has it wor~ed? The answer~ will come from

my studio notes. I had iust moved into a new
studio, '\""/hichwas separated from the next apart-
ment by a thin partition. This was vacant when I
came, the other tenants arriving a week or so later.
I was very busy at the time' and did not trouble
myself about my neighbors, whose acquaintance I
made later. In the course of conversation one day
the lady mentioned that she had been very ill just
before they moved, having been brought directly
from a hospital to her room, which adjoined my
studio. I exclaimed at once,
"What a nuisance I must have been to you!"
"N ot at all," she answered. ~'Your exercises were

not prosy, though they were peculiar. I used to
wonder what that funny little one was which you
always gave at a first lesson. It was only two notes,
and as you taught it it sounded exactly like a word
of two syllables, which you were drilling them to
play correctly. As soon as they mastered that you
gave them another, similar to it, with the accent
reversed. I told my husband they sounded like
tweed Ie de and tw~edle dum. Can you tell me what
they were?"
"Dr. Mason's. two-finger exercises. I hope you

did not find them tiresome?"
"They could not be tiresome for you gave them in

such infinitesimal doses. But small as~they were we
were amazed at their effects, and my husband began
to call them the symphony of two notes. 'vVewere
especially inter.ested when we heard you applying
the principles to the pieces. You chanced to give a
maztlrka with which we were familiar, and we hardly
recognized it. It seemed as though our version was
dead and you had made it alive. What made the
difference?"

Phrasing and Accents.
"The phrasing and accents, both of which are

strong points with Dr. Mason. His technic all
through fairly bristles with them. I would like to
tell you the effect of one exercise on me. I was pre-
paring for a pupils' recital, and one of the young
ladies who was to play asked me to give her a lesson
so that she would not have to come twice on one
day, as her regnlar time fell on the day of the
recital. I had to give it after my work was over,
and it so happened that I had been unusually busy
and was completely WGlrnout when she came in. I
was tempted to ask her to excuse me, but I knew
she would be disappointed, so I concluded 'to try it
and if I could not give her an honest lesson to make
it up the next time. I turned over her music list-
lessly and chancing to· open to :l veIn city exercise
told her to play one of them. She was my most
temperamental player, and as soon as she com~
menced I felt relieved, and when she finished my
weariness was completely gone. I never gave a
better lesson in my life and I could have gone on
·teaching for hours.

HI am not surprised, for 1 felt something like it
myself in my role of listener while I was ill."
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TECHNIC AS IT SHOULD BE.

BY H. E. CROLIUS.

EVERYart has its own technic and training, which
can neither be overlooked nor neglected by those
who wish to excel. The skill of the piano virtuoso
gepends upon his mastery of the keyboard, by gain-
Ing control of the muscles of the fingers, wrists.
~rms, etc., which are the tools by which he must
attain it. It can only be accomplished by hard
practice, f(:quiring time and patience, and, above all,
concentratIOn of the mind upon the work in hand_
T~chnic is of two kinds-one is dead, the other,
a~1Ve. ~he first is made up of useless repetition and
dIffic.nltles far beyond the capacity of the pupil-
100kll1g forward to future use, but which are usually
~orgotten long before they are needed. The second
IS that which can be at once incorporated in the
work, and so become a part of the mind it<:elf
An extreme example of the first came 'under my

~ot~c~ in an auj?ining studio, where an indefatigable
tndIvIdual practiced from seven to nine hours a day.
She seated herself at the piano promptly at nine in
the mor~illg, star~ing in with scale practice. She
began With C major, which she played slowly and
monotonously f:mr octaves, up and down the piano-
at least twelve tImes. then she took the minor in the
sat;te .manner, ~nd so on through the whole gamut~
fimshmg up WIth the chromatic-making in all at

ABILITY AND WORK,

BY FAY SIMMONS DAVIS.

"WHATEVERyou are by Nature, keep to it; never
desert your line of talent. Be what Nature intended
you for, and you will succeed; be anything else, and
you will be ten times worse than nothing." '
The man who understands himself; the man who

decides upon his life work after weighing his capa-
bilities, is bound to succeed. He first "chooses
wisely," then "works faithfully," twin mottoes indica-
tive of thoughtfulness and ambition. A man must
have a combination' of forces, in which ability is
paramount, if he is to successfully meet the exact-
ing demands which are sure to be made upon him.
There are many pupils now studying music with

the longing and ambition to become teachers some-
time. They must remember that before teachers
can be made there must first be material for the mak-
ing. They must take good counsel of their judg-
ment, and separate their feelings from their wits.
They should seek, and then consider- deeply, the ad-
vice of their trusted teachers. If it is their counsel
that they are not at all fitted for such a vocation
then they must bear their disappointment bravely-
they can search around and find some other work
in the world which they can do with more credit to
themselves and helpfulness toward others. If, how-
ever, their instructors do consider. them capable of
success in this field, each one should ask himself:
"Am I prepar'M to strengthen all the powers which
Nature and Art have given me, so that I will suc-
ceed?" 1£ he.can answer: "Yes, I am," then he
should never swerve from his decision, but stick to it.
The advice of the Proverbs reads: "Let thine eyes
look right on, and let thine eyelids look straight
before thee. Turn not to the right, nor to the left."
The lessons of will power and enthnsiasm which

you students will absorb from the School of In-
dustry, after you have started in your profession,
will far outweigh those learned in all the grades of
music. 'vVork constantly. Don't forget the three
P's which make success-"Practice, Patience and
Perseverance, but the greatest of these is Perseve1'-
ance." Of Meyerbeer it was pnce written: "He is
a man of some talent but no genius; he lives soli-
tary, working fifteen hours a day at music." The
world soon learned the valuable results of his labors.
Work arouses the creative faculties and cu:tivates

resourcefulness. "Vork is the pivot ~bQut which
your whole career re·volves. The larger the sphere
you wish to enter, the more proficient you must be.
Work then, and work with a will. Keep one pur-
pose always in view, each one of you, to be the best
teacher y01t cali be. Work often wins where beauty
and "good-luck" fail. "Vork wields a greater power
than the magician's wand. Is it trite advice to bid
you work? Then let me repeat it again-ten thou-
sand times ten thousand times.
In addition to your own efforts you must aiso

cultivate the power of making your pupils work, too.
Besides loving your work you~mtlst also .love your

pupils, each one as he deserves. Remember that the
limitations in temperaments often make possib!t- the
virtues. A tired but happy teacher once said to' me:
"My life is broad and rich; I love my scholars and
they do ·me. They are eager to learn and they im-
prove at every lesson. I always reserve some time
each day for my Own advancement. My· musical
journals inspire me to constant, better effort, and
keep me informed of the work and ideas of other
teachers. I often have the privilege of hearing beau-
tiful music and of enjoying my friends. All in alt,
what more can I wish?" Surely, what more?
Every teacher is an artist in a greater or less de-

gree. My Century Dictionary defines "artist" as a
"person of e'special skill or ability in any field; one
who is highly accomplished."
What constitutes "skill?" The combination of

many forces, focused in the right direction. What
creates "ability?" The inherited and cultivated
worth nf one who works for and aims to succeed, by
the slow, su·re methods of personal merit and honest
living.
Remember that it is a great privilege to be a

teacher of music, even if there i's but one pair of
hands to train, and one mind to guide. Therefore,
the character of him who follows this profession
must be wholesome and pure, for his life lies nearest
to the home life.
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The more beauty a teacher sees in music, the

more devoted he should become to those finer char:'
aeteristics of life and of art which are each day
making the world more beautiful. Character creates
character. As our own Whittier has said: "Be
noble, and the nobleness that lies in other men sleep-
ing will rise in majesty to meet thine own."

MUSIC AND LANGUAGE,

BY MARK HAMBOURG.

·'A point .which is often missed by musicians is
that music, being the expression of thoughts 111

sourrd, has its grammar, its punctuation and its
syntax, and, therefore, requires the same means of
interpretation as language. -Thc connection between
music and language, indeed, is much close r than peo-
ple usually imagine. For this reason I strongly rec-
ommend all musicians to study declamation. W'e all
know that a great actor in undertaking a -new role
strains every nerve to make his interpretation of it
perfect. He neglects nothing in the way of con-
trasts, climaxes, pauses, emphases and so on-each
and all of which play upon the emotions of his attui.
ences. Is not thc pianist's an exactly parallel case?
He, too, must tuake his contrasts, climaxes, pauses
and emphasis-in sliort, every movement mu.st be
rendered with the em~tion it cans up.
"This explains very largely the shade of difference

which usually makes ·the interpretation of the same
passage by different players, and, also, explains why
an artist never plays a piece twice running in ex.
actly the same way. In the first place, all pianists
are not equally emot~onaI, their interpretations vary
in some degree. In the second place, no player is
ever swayed by his emotions exactly to the same
extent every time he plays a particular piece.
"The actor on the stage rarely, if ever, speaks his

telling lines with precisely the same intonation at
every performance, and this for the reason I have
given in the case of the pianist. In a similar way,
the man who makes a speech and has occasion to
repeat some particular phrase more than once is
certain never to give the words the same intonation
each time.
"And the pianist, who, remember, is expressing

his feelings just as much as plainly as the speaker,
will never repeat in the same way any phrase that
occurs several times in a piece unless it is a phrase
with a meaning which demands an exact repetition
each time, such as the three bass notes that are the
chief characteristics of Rachmanoff's Prelude. and
which are intended to represent the regular wail of
the peasants as they pull the barges along the Volga
in Rnssia.
"I may perhaps be forgiven if I mention the story

of the actress who had to kiss her lover ten times.
since it is a good illt!stration of the importance of
varying the method of rendering a recurring phrase ..
She kissed him each time in a different way-and
brought down the house."

TEACHERS' AUXILIARYWORK.
The work that the teacher does away from the

lesson is fully as important as the work done at the
·lesson. Every conscientious teacher should prepare
the work for coming lessons and this means careful
thought and self preparation. The first hour of the
day should be devoted to this. Sit down and think
over your teaching appointment and talk the matter
of each pupil's individual success over with yourself.
This is a very invigorating course, and not only re-
flects success upon the teacher's artistic work. but
upon his financial condition as well. .
You shotlld put a personal estimate ttpon what a

pupil should accomplish at the coming lesson. If
the Pllpil fails to accomplish this work outlined it
is often wise~ to inspire or admonish the pupil
through a subsequent lctter sent through the mails
than at the lesson. The pupil is humiliated by fail-
u:e and. the teacher is incli~1ed to be excited through
dlsappomtment, and sometimes things are said that
are regr:tted thereafter. !he little letter greeting
the pupil the next mortling, telling in carefully
coached words :vhat the error was, why it came
abOllt. and how It may be remedied, is often most
e,ffectlv.e. The teachers who attend to little matters
lIb: thls .are the ones. who win the confidence of
the.lr pupIls, the s~pport of the public, and the fine
satIsfactIOn of having accomplished desired results.
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"T;;UROPEAN MUSICAL TOPICS.

BY ARTHUR ELSON.

IN a recent issue of Kwnstuart, Dr.
Paul Moos reviews interestingly a
pamphlet of Prof. Siebeck on psychol-
ogy and music. The question of how

and why we enjoy music is one that opens a wide and
almost unexplored field for investigation. There
are many elements in music-rhythm, regularity of
vibration, pitch perception-apart fr-om the harmony
that lies at the foundation of our art. These are
comparatively simple in effect, and exert their influ-
ence on the dog that will howl in sympathy with a
piano, or the horse marching behind the regimental
band, as well as on human beings. But why certain
related sounds and progressions in the harmonic
scheme should arouse certain definite emotions in
the hearer is harder to explain.

Helmholz expressed the idea that the increasing
frequency of beats, or simultaneous vibrations, be-
tween the different notes of a chord, influenced the
auditor's enjoyment up to a certain point. It is also
true, in acoustics, that the simpler chords have the
simpler ratios between the vibration-rates of their
tones, and our enjoyment of music may vary ac-
cording to our varying capacities to perceive more
complex relations. Thus non-musical people notice
only broad distinctions like that be tweeu tonic and
dominant, and do not appreciate more delicate in-
tervals.

Yct even this does not explain why harmonies of
equal complexity may arouse wholly different emo-
tions. Psychologically speaking, an emotion is not
an intangible something accompanied by certain
physical sensations, but consists wholly and only of
those physical sensations. When music comes to
our ear, the vibrations travel to our brain and excite
certain sensory cells in a certain order. The result
may be that other sensory cells are excited, in the
same way as they would be by the physical effects
that we term emotions, or that the brain cells thus
stimulated do actually cause the emotions.

As the cell-ass06ation differs with different peo-
ple, the same music might arouse different ideas in
different people; but as brain-association in its gen-
eral lines does not vary greatly, the different
ideas will not vary greatly. Marches, for in-
stance, or dances, or dirges, or other pieces of weIl-
marked character, affect all hearers in about the
same way. Often less characteristic pieces will do
this, and we have as example the case of Schumann
playing a duet with a friend, and each finding inde-
pendently in the piece a suggestion of the gay, bril-
liant life of Seville.

Prof. Siebeck avers that the reverse of all this is
true, and that every emotion has its corresponding
expression in mus'c; but here, of course, we come
upon the difficulty that the music would v~ry for
the same emotion in different people, according to
the variation in association of brain cells. The vari-
ation would not be great, however, in persons of
similar temperament, and equal refinement of feel-
ing. This refinement of feeling, or sensitiveness of
the brain to music in a physical way, is what gives us
our enjoyment of the art; and the absohlte impor-

. ta11ce of this sensitiveness is shown by the case of
Von Biilow, who was not musically receptive until
after a certain date ,...hen he rec~ived an accidental
blow on the head that affected his brain. We should
hardly go so far as to advocate hitting all non-
musical people on the head, but if their brains could
be made more sensitive to the effects of tone, they
would enter into a vast heritage of enjoyment from
which they are now debarred; for the intimate effect

. of harmony on the brain of a receptive hearer fully
justifies the saying that music begins where lan-
guage ends-a fact aptly expressed by Browning
-when he makes Abt Vogler say: "The rest may
reason, and welcome; 'tis we nlusicians know."

IN the Merwre M1lsicale, Ric-
"The Music Drama ciotto Canudo indulges in some
of the Present." reflections on the music.drama

of the present. He does not
seem to find very much to satisfy him, but perhaps
that is not his fault. The guiding motive has come
to stay, he thinks. Yet he believes that its employ-
ment by Wagner is too precise and determinate, and
has become a convention that should be broken, even
as ~eethoven and Wagner broke the conventions of
Ita!lan melody. On the antiquated Italian opera
seria, he quotes Wagner, who says: "An Italian
work should contain at least one air that is listened
to voluntarily. For its success, conversation should

Psychology
and Music.

TH E ETUDE
. h" I"' d to at least sixbe interrupted and t e mu src IS ene .

"" h draw attentiontimes' while the composer, W a can . I
to hismusic a dozen times is acclaimed as a ventab e
genius." "'d _

The Russians, too, follow this mlstake.n ~ ea, ac
cording to .M.Canudo." Their great descr iptrve pow-
ers used in rausic as in literature, to express unrest,
suffering and the vague strength of a great renais-
sance, a;e hampered by a form that prevents true
unity of effect. . .

The later Verdi is given due credit for the tragic
strength of Othello, the expensive gayety of l!alsta/f,
and the broad decorative effect of Aida. But III sprte
of the recognition always won by them, they are
rated as faulty in true dramatic structure ~nd
<esthetic qualities. Botto is accorded high .pralse,
however, for following the action closely WIth the
music in his Metistoiele.

In France decorative dramas like Erlanger's
Aphrodite are' condemned as lacking musical. inspira-
tion and even Saint-Saens receives no praise, save
for 'his Samson et Dalila. In Germany, the Salome
of Strauss is greeted as the one worthy example ~f
the lrama of the present-or shall we say the mUSIC
of the future?

Yet there are many worthy operas abroad, which
succeed where labored music-dramas fail-Gold-
mark's Heimcbew am Herd, for example, and Mas-
senet'e l onglew: de Notre-Dame. It is not given to
all composers to create a series of great art-works
like those of Wagner, but if each composer will
work out the best that is in him, instead of stooping
for popular favor, we need have no fear for the
future. Rossini gave the Italian public the trivial
tunes they enjoyed; but for Paris he produced a far
higher art· work in 'VVilliarn Tell. If our composers
would steer between the two extremes of popular
triviality and hyper-philosophical complexity, they
might find that the successful operas have not all
been written long ago.

"GRlEGwas hugely proud and happy over
Grieg. Norway's newly-got flag," writes Percy

Grainger in some personal recollections.
"He was always keen to see it flying from the Trold-
haugen flagstaff, and one cay, when for some reason
it was down, he was quite depressed not to see it
as usual.

"It was a joy to s.ce how uplifted he became in
the hills. He told me he never felt that his har-
monic flight was so daring and free as when he com-
posed up on high, and how some of his very love-
liest things came to paper in the little S<eter-huts up
in the Jotunheim mountains.

"No words could adequately enough tell the extent
of his broadmindedness and generosity on artistic
matte,rs. It was grand to see h9w he had never let
himself be led into any of the musi~al party-strifes
that must have been raging in his younger days.

"To 'have the privilege of knowing Grieg person-
ally was to discover in his habits, traits, looks,
speeches, the same sweetness, lovableness and ten-
derness that all the world loves in his work."

MUSICAL novelties abroad are as thick
Novelties. as blackberries in August, now that the

season js in full swing. An announce-
ment that is' certainly novel comes from a Brixton
oratorio concert, where, according to one London
paper, Schubert's "Unlimited Symphony" was given.
For really new works, however, a gentleman narned
Beethoven heads the list. Hugo Riemann, in the In-
ternational Society's journal, writes of the discovery
of the II Modling dances written by that composer
in 1819, for string and wind instruments. The copied
parts came to light among old music in the Thomas-
schule, and the scores Dr. Riemann prepared' from
them show a striking melodic beauty and refinement
of instrumentation. At first ascribed to Vveber, be-
cause found near one of his works, their structure
and quality led Dr. Rie.mann to think them the work
of the greater composer, and later investigation con-
firmed the idea.

Massenet's Ariane, which appeared at Brussels,· is
the most important new work of the present moment,
although Le Cheminemt, the new pastoral opera of
Leroux, has aroused much discussion in Paris. "1n
the same city, Swiss music has been represented by
Gustave Doret's Armailles and the Bonhomme Jadis
of Dalcroze. The latter composer has won another
success with his semi-allegorical Eau Coura.nte, deal-
ing with the lives of a peasant family who depend
on the stream that turns their mill. In Germany,
Hausegger has entered the vocal field with his suc-
cessful Hebbel Requiem, while'London is trying to
decide whether Ddius and Holbrooke are really
great or me-rely struggling to a.chieve greatness.

A FEW HINTS TO YOUNG TEACHERS.

BY MARY E MAY.

IF the hour you spend with a p~lpil seems to 'you
d d ery: if there is a sense of relief when the SIxty
ru g , 'f" t 1 a t tminutes have expired; I It. 1S 110 a. p e Sl r~ a you

to see the mind of the pup~l expandm.g as hts or h~r
musical horizon widens with advancing lessons; if,
when after repeated effort~ a stud~nt conquers a
difficult passage in time. or 111 • fingen.ng, you do not
'respond with an a nswermg thr-ill of victory; 1I1 short,
if your heart is not in your work. you cannot hope
for the best results with your pupils. .

Allowing that all who come un?er your mstruc-
tion may not be possessed of musical taste n~r tal-
ent; that the reasons why they are learners III the
art of which you are a teacher may not be clearly
defined in their own minds, an~ possibly th~ taking
up of the study, was not of thel1: own ch.oos1l1g: but
your part is to be performed WIth real mterest and
with infinite patience.

During first lessons there is danger of "ta.king too
much for granted." That is, the. teacher IS so fa-
miliar with the rudiments, that the simple but essen-
tial details are sometimes passed over, perhaps with
a single explanation, and with no review later on.
Some of us have been suddenly confronted with the
fact, that the proficiency with whi~h a pupil seemed
to be reading music was really owmg to the marked
fingering in the exercise book. Do not think time is
misspent with pupils when their fingers are not in
action. See that not only the letters on the staff
are well known to them, but that rests, signatures,
the rule for dotted notes, the formation of chords
acc~delltals, are all familiar. It is wise to "make
haste slowly."

Insist on correct reading, but learn to distinguish
between carelessn"ess and nervousness. Don't be
disturbed by discords and false notes; if you are
teaching beginners these things must needs be. If
the pupil does not make satisfactory progress ascer-
tain how the practicing- is done and whether anyone
in the home takes a personal interest in the pupil's
work other than to say: "Go and practice your
hour, my de<l.r."

ENTHUSIASM AND HURRY.
Just as one must avoid attempting too much at ~

time (if a lasting impression is to remain) so is it
. necessary to avoid hurry. Some learn quickly, while
others, equally in earnest, and with the same atten·
tion to detail, accomplish much less in a gi ven period_
This always has been, and always will be the case.
But no amount of hurry can possibly equalize natures
essentially different. Hurry and superficial study are
twins. Some people have a fatal facility for skimming
over the surface; they get a reputation for being
"clever," whereas tbey are only "showy;" their per-
formances please at first, but soon weary; and after
a time one finds that though the outside was bright
the substance was rotten. Hurry begets disappoint-
ment. Enthusiasm is thorough and takes its time.
It has been said that the musical education of a
player or a singer should take at least ten years.
A good foundation can be got in three, but a sound
and lasting structure may take halE a lifetime anrf
even then the true musician feels there is plent~ le[t
undone. So do not hurry; you may finish your les-
sons, but whether YOUI' education is a sufficient one
or enough to pu t you in a safe position for carrying:
on the work alone is another matter.

The relation of the pupil to the teacher is a difficult
top.ie to generalize upon: And yet I hardly like to
omIt all reference to an,ything which so vitally affects
the Study of l\iusic. I suppose you are thinking
that tho~gh there bas been a good deal of grumbling
about the student. I am not likely to find fault with
the teacher. Well, you are right as far as to-day is
concerned, but I hope on a future occasion to ana.
lyze ·the teacher as carefully fls I have dissected the
student, fOr you yourselves_may be tenchers some
?ay, and it behooves us to remember that "lmowledge"
IS not synonymous with <lability to teach'" neither is
the art of teaching something which is aiWllYS "born
and not made." There are many useful maxims and
methods which even the mOst ordinary pe'rson can
study with profit.

"TJ:IE artist l,1as need of the opinion of the crowd_
All Sl11cerearbsts have an instinctive distrust of in~
ce~~e-?earers as well as of detractors. The competent
cntlc IS a rara avis' tI,e kl"lldly and . ," I .,. a
'
·11 ' nnpar la cn ICs I more un frequent be' . h bl· . hsol th' d . mg, t e pu lC at large IS t e

ed au ,~nzC_e. Judge, because of its absolute inde-
pen ence. - eell Chaminade.

ANECDOTES OF GREAT MUSICIANS.

The composer of the "Creation" and the "Sea-
sons" has frequently been accused of avarice, though
no conclusive evidence has ever been given to prove
the charge; indeed, what testimony there is in refer-
ence to Haydn's purse matters proves that he was
very charitable and disinterested. Possibly the repu-
tation of being stingy may have gained ground
through a combination of circumstances similar to
the following. When the "Father of Symphony"
died, among his effects there were found forty-six
canons framed and mounted like engravings. They
used to adorn the walls of Haydn's bedroom. Most
of his friends knew of these, and also how they came
to their hangings.

"I was not," Haydn used to say, "rich enough to
buy good pictures, so I made myself some tapestry
such as every one I am sure cannot have."

The surest sign of genius is facility, and there is
no art or science in which this is more forcibly
exemplified than in music. The works of our great-
est musicians arc equally wonderful as feats of labor,
as for their sublimity of conception and creation.

To cite a few examples, Handel's "Messiah" may
be mentioned as' having been composed in the
marvelously short space of twenty-three days;
while the magnificent "Israel" took but twenty-
seven! Mendelssohn conceived and wrote dowu
the famous "Ruy BIas" overture in two days.

But· the palm must be awarded to Mozart. In his
short lifc of thirty-nine years, he produced a mass
of works of which the correct catalogue is even now
scarcely ascertained. As instances of his rapid
work, therc is the glorious G minor Symphony. com-
posed in ten days; the "Marriage of Figaro" within
the month of April. 1786, while the splendid finale
to its second act Mozart threw off in a little over
twenty-four hours, notwithstanding he was so ill that
ere the last page or two were scored he had swooned
in his chair!

Many othcr instances might be given of other
composers. Mendelssohn did some great feats. while
Donizetti possessed the habit of writing a whole act
of an opera after dinner!

While Haydn was in London, a nobleman called
upon him saying that he was passionately fond of
music, and would feel obliged if Haydn would give
him a few lessons in harmony and counterpoint,
at one guinea a lesson.

"Oh! willingly!" replied the' composer; "when
shall we begin?"

"Immediately, if you see no objection," saying
which, the man of means withdrew from hi~ pocket
one of Haydn's quartets. "For the first lesson,"
said he, taking the initiative, "let us examine this
quartet, and you tell me the reason of some modu-
lations which I will point out to you, together with
some progressions which are contrary to all rules of
composition.'"

Haydn raised no objection to such a course. so the
noble genius went on. The initial bar of the quartet
was first attacked, and but few after it escaped the
critical eye of the dilettante.

Haydn's reply as to why he did this and that was
very.simple. "I did it," he. said, "because I thought
it would have a good effect."

Such a reply was no answer to "my lord," and
he declared that his opinion of the composition
being ungrammatical and good for nothing would be
maintained, unless Haydn could give some better
reason for his innovations and errors.

This nettled Haydn, who suggested that his pupil
should rewrite the _quartet after his own fashion.
But no! like a great many self-taught geniuses who
do credit to their masters, the pupil refused to under.
take the task, contenting himself with impugning the
correctness of Haydn's production. "How can
yours, which is contrary to the rules, be the best?"
he repeatedly inquired of Haydn.

:'-t las~,.H.aydn lost all patience. "I see, my lord,"
saId he, 1t IS you who are so good as to give lessons
to me. I do not want your lessons, for I feel that
I do not merit the honor of having such a master
as yourself. Good-morning!"

Haydn left the room and sent his old servant to
show "my lord" out.

THE ETUDE
No two people probably work under precisely the

same circumstances. One must have his study and
work-table arranged after his own fancy, otherwise
ideas will not come, and the pen will not go. An-
other cannot possibly pen a line with his boots on.
Some men cannot work unless their. table is strewn
pell-mell with papers, useless quills, and such like;
while, on the other hand, the table, the room, and its
surroundings must be the perfection of neatness be-
fore many individuals can set themselves down to
sketch out an article or a few bars of music.

Some of our composers were, seemingly, very fas-
tidious in their preliminaries before getting to work.
Haydn, though "solitary and sober as Newton,"
could neither compose on paper nor extemporize
upon the piano 'unless he had on the diamond ring
which Frederick the Great had sent him; then the
paper on which he wrote had to be the finest and
whitest possible, or he could not summon a single
idea.

Rossini could write best when he was under the
influence of Italian wine and sparkling champagne.
Pae siello liked the warm bed in which to jot down
his musical notions, and we are told that "it was be-
tween the sheets that he planned the 'Barber of
Seville,' the 'Molinara,' and so many other chef
d'ceuores of ease and gracefulness." Mozart could
chat and play at billiards or bowls at the same time
that he composed the most beautiful music. Sacchin i
found it impossible to write anything of ally beauty
unless a pretty woman was by his side, and he was
surrounded by his cats, whose graceful antics stimu-
lated and affected him in a marked fashion. Bee-
thoven could write best after a run-sometimes bare-
headed through three or four streets around his
lodging-or a walk in the fields had a wonderful in-
fluence upon him.

"Gluck," Bombet says, "in order to warm his
imagination and to transport himseff to Aulis or
Sparta, was accustomed to place himself in the
middle of a beautiful meadow. In this situation, with
his piano before him, and a bottle of champag-ne on
each side, he wrote in the open air his two 'Iphi-
genias,' his 'Orpheus,' and some other works."
Cimarosa had a strange taste. He deligl1ted in noise.
and to be surrounded with ten or a dozen gabbling
friends, when he composed. Our well.informed
friend, Bombet, states of him that it was while he
was amusing himself with' such a circle of gossips
"that he projected his 'OrazY and his 'Matrimonio
Segreto,' that is to say, the finest and most original
serious opera, and the first comic opera of the Italian
theatre. Frequently in a single night he wrote the
subjects of cight or" ten charming airs, which he
after.wards finished in the midst of his friends."

Zingarelli used to prepare himself by an hour's
reference to his missal, a classical author, or with the
writings of SOme saint. after which the melodic
stream p'oured forth cop·iously. Not the least noted
for his eccentricity was Anfossi. the Italian-a com-
poser of great promise; but al~s! "whom the gods
love-" Thi~ genius could crea.te music, but only
under. the clrcmmtances of be11lg surrounded by
sm:>ktng hot fowls and Bologna sausages, which by
theIr fumes seem to have inspired his imagination
and stimulated the brain through the nose no less
efficiently than thr0ugh the stomach.
. Lastly, there was Sarti, whose muse sang at no

tune or place but amid the funereal gloom of a dark
room, dimly lighted by a single taper; and during
those small hours which precede the dawn. "In this

-way," writes Bombet, "he wrote the 'lI'Iedonte' the
rondo 'Mia Speranza,' and the finest air kno~n I
mean to say, 'La dolce Campagna.''' '

Here is another clue to the problem which so many
have attempted to solve, concerning Rossini's reason
for ceasing to compose when still a young man. The
comp?ser of the "Barbiere," lounging on a sofa in his
d.resslllg-gown and slippers, was one morning chat-
tlllg to a familiar friend upon the subject of music
when at last the visitor ventured the question which
he .had long been anxious to put to the great operatic
wnter:

"Why is it, signor, that yotl have been silent so
Ion?" when YOur inspirations Jive in the highest
reglOns of the art?"

Rossi~i ll;acle no reply. He quietly moved to-
w~rds ll1S plano~orte, which he opened, and drifting
leIsurely over Its keys he gave out a beautiful
passage from "Don Giovanni."

"~here~, my dear friend," said he, as he finished
p.laYlllg, to compose music after such as that is
SImply to carry water to a springing well."
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WHAT IS MU'SIC?

BY EDITH R. PEET.

FROM time immemorial, in all ages, in all climes,
music has been the expression of the soul of man.
Plato says: "The soul is a harmony." Every emo-
tion, every phase of life, from the cradle to the
grave, can be expressed in musical terms. Tuine
says: "Music is a cry." The best and truest defini-
tion of them all is "Music is the Voice of Nature."
Music began with the creation. The murmur of
waters, the song of the birds, the winds whisper-
ing through the trees, even the rocks on the ever-
lasting hills give us music. Travelers tell of a cave
in Scotland through which currents of air pass in
such a manner that there results therefrom a faint
but distinctly audible melody ..

Chateaubriand says: "Music considered as an
art IS an imitation of nature, its perfection
therefore consists in representing the most beau-
tiful nature possible." Singers of all nations
have imitated as closely as possible nature in
all her various moods. Especially is this true of
words, as "fal-la-Ia-tu-ra-lay" and other combina-
tions of syllables, being their very liberal and im-
perfect interpretation of the songs of their feathered
friends.

Among the ancients Plato says: "We must 110t
judge of music by the pleasure it affords, nor prefer
that kind which has no other object than pleasure,
but that which contains in itself a resemblance to
the beautiftiI."

Plutarch tells us: "The ancient Greek philosophers
and legislators considered music a necessary part of
education, as having the power to soften savage "
qualities of the disposition and give men a sense of
propriety."

Music is regarded by physicians as a remedial
agent. A number of years ago an association was
formed in New York to introduce music into all
hospitals, physicians claiming that music had a bene-
ficial effect, even aiding materially in the cure of
mental disorders. I have heard nothing more of this
association and infer from that, that the physicians.
with musical instinct were in the minority, and that
few musicians were>"unselfish enough to give their-
time and talents to such a cause. The soldier on the
field of battle, wakened by the bugle call, shoulders
arms and marches against thc foe, to the stirring-
sound of fife and drum, which put courage in his
heart and inspire him to fight and, if Heed be, die for
home and native land. !

Every nation has its distinctive music, character.
istic of the life of its peculiar people. The Com-
posers of the Northern countries, of Russia, Poland,
Norway, Sweden have given us music that is weird.
heavy, sombre in color, often joyless in effect. it
voices their endless struggle for liberty and ·ex.
istence. Vcry different from these is the music of
Italy with ller blue skies of France and sli/-nny Spain.

In It~ly the .dingiest opera house gives as many'
works 111 one ycar as the Metropolitan in New
York gives in ten years. Between them comes the
music of Germany, scholarly, full of deep feelingl
love of home and of the beautiful. The music of
In~i~ and the other Eastern coulltries is mystical,
re1J~IOt1S~r .s-hall we rather say, supe.rstitious.
~h~Ir mtlSIC IS. peculiar in that the semi-tone is
diVided oncc agall1. Our own Indian music, to us Ut1~

intelligible, as is their language, is symbolic of their
daily.life. They ~ing their legends of birth, of death,
of annnals and bIrds, who with themselves are chil.
dren of the Great Spirit. According to statistics:
70 per cent. of Germany's population is musical, 50
per cent: of France, 45 per cent. of Italy, 34 per cent.
of RUSSia,30 per cent. of United States, 20 per cent.
of England.

China and Japan are omitted doubtless for lack of
a standard of comparison. It is a weII·known fact
th.at 110 occidental can listen to oriental harmonies
W1t?OUta h.eadache. and the orientals insist that only
thel~ notonous politeness keeps them from laughing
ot~tt1ght ~t the. abominable noises we sit through
with seeming enjoyment.

Jos.eph ~effersO~l, the noted actor, pays this beauti.
ful tnbute to 1?USIC: "I have always loved music and
I would not give away for a great deal. the little that
I know. I am not .at my ease with those who have .
contempt for mUSIC." a

Ml1sic is like a discil)line_I't krna es men sweeter.more virtuotls and wiser.



TO E ETUDE

LETTERS fROM OUR READERS
THE ETUDE will be glad to print interesting letters

from our ,readers. The letters should be bright,
timely, helpful and must be of a nature that will
appeal to the greater number of OUf readers. Let-
ters that appeal to special classes. of teachers or
students will not' be considered. The letters should
be about 350 words in length. Your letter may be
one designed to encourage some worthy musical pro-
ject, to foster some musical purpose, to protest
against some abuse, or it may be an experience in
new education. They should be written upon one
side only of the sheets of writing paper used and the
writer's name and address must always accompany
the letter whether the writer desires to use an as-
sumed name or not. The first sheet should be
plainly marked: "For the Editor's Mail." Letters not
used will 1I0t be returned.

A Disgrace to Music.

The article appearing in THE ETUDE for last De-
cember, entitled "A Disgrace to Music'," has aroused
a very general interest. Vye are in receipt of numer-
ous burning protests against the practice of some
piano firms who are laboring under the delusion that
good advertisement consists in buying the serv-
ices of noted virtuosi who are willing to declare that
the pianos manufactured by the firm are superior to
all other makes. Mme. Schumann-Heinle. in the
highly interesting letter which follows. reveals that
the practice of offering large sums to artists for their
testimonials is by no means a fiction. There are
few piano firms in existence who "{auld not be glad
to have Mme. Schumann-Heink's testimonial. Still
the only courtcsy she has acceptcd is that of having
the instrument she uscs provided for her. We are
glad to have an artist of this type become an Ameri-
can citizen.
"You desire my criticism upon tile p1an~forte ques-

tion which is to~day in such an inartistic condition.
I'deem it a sin against art for an artist to sacrifice
his conscience for base money. No price in the
world could persuade me to do this. I have had the
highest imaginable prices offered to me by different
piano firms but I prefer to work harder. I am hap.py
and proud to have the accompaniment of pianos such
as those manufactured by celebrated American firms
* * * which I consider superior to any pianofortes
made anywhere in the world. I have never received
a single cent from thcse firms, but they have provided
me with an exceptionally fine instrument while upon
concert tonrs.
"Every duy we see many proud ideals sink into the

dust but we need 110t therewith relinquish our com-
mon duty and attempt to set the next best thing
in its place. Every artist should sacrifice personality
and sentimentality for llis art. He should take great
pains to exercise over the average m~1Othe same
principles of Freemasonry that will eventually mold
his public as a sculptor produces a beautiful s.tatue.
How much more fortunate, happy and satisfied
artists would be if there were fewer personalities and
sentimental jealousies:" .You may ask, what this'
sermon has to do with the piano question. Many
of the greatest artists give their testimonials to firr.ls
not for gold but for petty jealousies and malice, by
giving a testimonial to a rival firm, in order to injure
some piano finn who has denied an artist a money
recompense.
"I t not infrequently happens that young thoughtless

pianists come to America and risk their entire pos-
sessions upon impossible tours. Some piano firms
have assi:?ted these young players in times of need
and they naturally return the assistance with flatter-
ing testimonials. With the mature artists, however,
there are no extenuating circumstances which might
lead them to sacrifice their honor for many thou-
sands of dollars.
. "I send you my most heartfelt wishes and greet-
lllgS and trust that your work in this most laudable
rlirection will'reach the highest and most desirable
goal in our sacred art of music.

"With best wishes,

"SCHUMANN-HEINK."

I

Apropos of the same subject R. E. Johnston,
manager of.Mme. Nor-dica, has to say:
"Piano manufacturers should stick to their ow.n

end of the busiues s, and let experienced hands take
care of the artists and eoncer ts.
"Then the public would be better ,satisfied, the

artist better paid, and the business generally im-
proved.
"As it is, art is debauched by commercialism, and

the artist, the business man and the public all suffer
in consequence.
"True, great artists often perform on, and thus ad-

vertise, great instruments, but to what great extent
is this condition altered so as to deceive and disrupt!
"We find great artists playing and advertising the

cheapest and poorest piano made, and we. find infe-
rior artists heralded as geniuses playing and adver-
tising the best of pianos.
"This means that the public, as soon as. enlight-

ened to the deception, will seriously hesitate in their
consideration of both piano and concert.
"Sound business is not built upon such flimsy

foundations, though for a time these flaring,·il1egiti-
mate methods may trump up a little 'fa lse rush
. trade. .

"So the musical instrument maker is no more fitted
to .manage artists than the concert manager is
equipped to manufacture pianos or tin whistle" .."

R. E. JOHNSTON.

The well-known piano firm of Streich and Zeidler
sends the following letter relating to this subject:
"Your article, entitled 'A Disgrace to Music: will

reveal to yonr rea-ders a situation which has caused
a great deal of comment in the piano industry dur-
ing the past twelve months.
"While the piano manl1.facturers, during the earlier

progress of tne industry, did a great deal toward
educating musical taste in America, and increasing
the. tlemand fo; music of high character, by en-
gagmg the servIces of famous artists, the latter day
competition of the manufacturers who seek to adver-
tise their instruments under the cover of subsidized
pianists ':ith their written testimonials, has robbed
the practice of all of its former value. '
"To-day the better class of musicians and the

~an~lfacturers of pianos know that most of the
plamsts who make extended toars in the United
States are merely the hired men of the manufact-
urers.
. ".v.:e have. never engaged in the practice of sub-
sldlzmg artists, and have depended for such en-
do~s~ments a.s we. find occasion to use upon the un-
soh cited testllnol1lals of those who like our instru-
ments in preference to all others.

"Very truly yours,_
"STREICH & ZEIDLER."

The following are the opinions of some of our
readers:
"~ heartily. endo:~e the. s~and taken by THE ETUDE

agamst t.he 1:?POSltlon agall1st the American public
by ,c;rtam plano manufacturers. A piano should
POSItiVely stand on its ?wn merits and the public
should n?t be de.frauded mto buying what they think
the f?r~Ign artl:,t endorses out of pure art and
supenonty to. hIS ~aste-they should be told the
worth of a paId teStimonial.

"GEO. W. MACHEMER."

"Relating to your article, entitled 'A D,·sgr, tM ., 1m' ce 0
.US1C, . ad .111 hearty agreement with the senti-

~ents vOice 111 your protest. In my opinion there
IS even ~ greater danger through similar tactics em-
ployed 111 many of our leading musical call
II· h egesas

we as private teac ers of note. vVe all kl th. .... lOW at
It IS .ItnPOSslble to bnng out the finer and more
beautlful tones on a cheap piano and the. h
h" f h .' .eac er

w 0 1~1u~mg o~le. 0 ~. ese 1l1strl11nents cannot show
~ PUPIl ht , 'IrtlstdlC t 1?lgS necessary to right train-
l11g. ave lear pUpl s complain that afte h ..

t
· d h . ravIng

prac Ice at ome on ~ good ll1strument that the
were utterly unable to do the same wo k hY. d· h r on t e
plano use 111 t e college. If the music teach ·11. d . ers WI
stop USll1g an re_cotnmendl11g these pOor insiru-

~--------

rnents it will be a long stride towards better music
and more artistic execution. It seems absurd to
I· k that people who could do so much for the
~~l?ftjng of good music should sell their recom·
mendation for a few dollars. . . .
"I, myself, will not pl~y on an inferior plano, nor

will I use one for teaCh111g purposes.
"OTTO WULF."

"It is with gratification that I read in the Decem.
ber ETUDE that this magazine is to take up the mar,
ter of insincere piano testimonials.
"It is a most pernicious practice,. and I am glad

to forward my name to swell the list of those de.

nouncing it.
"Hoping that your tlnd.ertaking may be crowned

with success, J am
"FLORA M. SANBORN,"

AN INJUSTICE TO TEACHERS.
To the Editor of THE ETUDE:-
I am so glad to know that you are willing to give

teachers an opportunity to express their views upon
various musical subjects. It seems to me that
teachers isolated in some little country village are
ofttimes able to do more original thinking than the
teachers in great cities where one accepts as Gospel
musical facts that have more traditional than logical
strength.
During the holidays something occurred to me

that must be an annoyance to teachers all over the
country. My pupils pay me by the lesson. If I
fail to give a lesson I find it very difficult to get the
money for that lesson the next time the pupil comes.
I know that it is my right to ask the pupil to pay
for the lesson she has missed, but when the time
comes to do the 'asking my courage fails me. I
wonder how many other teachers are afflicted in this
way. We are out of the business world. and we do
not go about things in a business-like way. I notice
that my grocer and my butcher never hesitate to de-
mand money from me when due, and I take a pleas,
ure in paying my bills. In some cases where r have
asked pupils for tnoney for lessons missed through
nothing but neglect, unpleasant arguments have
arisen, and in one case I lost a good pupil.
Well, this Christmas, pupil after pupil failed to

come, and I found out at the end of the week that
I had actually lost over ten dollars. The fact of the
school vacation makes young pupils think that they
may as well take a little musical vacation. Person-
ally I often feel that a little vacation at this time can
d~ no harm, except in so far as the technic is per·
nutted to get rusty. I would like a little vacation
m?,self, but I do not feel that I ought to afford it
wlth the present method of paying for lessons.
.I am tO,ld that teachers in great cities have little

difficulty 111 arranging for this. They collect their'
moneY.bY the term in advance. It would be some-
what difficult for teachers in my vicinity to do this.'
a~ .the patrons do not know of the custom in larg~
cltles. I wish that THE ETUDE would make the cus-
tom.s of payment very clear, so that the method of
paymg by tenu r~lay become more prevalent than it
IS at present. It IS the only just way for the teacher
to manage he~ accounts, and there is I~ reason why'
a few teachers should have the advantage of advance
pay~ents, and let the rest-of us struggle along with
contmual worries about collections.
Pe:sonally, I think that a teacher should make a

certalll charge for a certain Ie tl f' d .that time a . ng 1 0 tllne, an III
gree to gIve a certain number of lessons

per week If the ·1·h' PUP! 'misses a lesson from any

f
ott,rlicaul s~ than real sickness, the pupil should for·
el a c alln to relll t· .. unera 1011. I thank you for glv-
mg me an opportunity to be heard.

GILBERTA STONE.

HAS THE AMERICAN CHILD KEEN
INTUITIONS?

To the Ed£tor of THE E .
Has th A .. .TUDE.-
Y Ie. mertcan cl1l1d keen intuitions?
es, thlt1k so but I d Ia lectu I· h ' 0 not or a moment forget

re w lIC I 011 I d '1 . U·versity. ce lear at t le Berllll nl-

"Now," said th . f -.arid 1 k' k e pta essor, adjusting his spectacles
intuit?O l11g eenly at his audience. "the most keen

ons are possessed b th G ThAmericans a h y e erman race. e
in intuition."re; on t e contrary, lacking very lUuch

About a third f Icans. 0 t le professor's class were AlTIeri-

A little child of mi I .
intuitively. She is ?e p ay~, composes and sings

gIfted WIth a sixth sense-the

,
I

sense of musical intuition. She does not voluntarily
put herself into an attitude to play. Another sings
all of her studies and pieces away from the violin.
Another watches bowing, fingering, tone with pains-
taking fidelity. The gifted child is not always easy
to teach. She arrives at conclusions too suddenly,
and the technique of the art annoys her. She is
moody', spasmodic, temperamental. She never seems
to reason things out, but in nine cases out of ten
she arrives at correct conclusions. The average
American child has a receptive mind and keen in-
tuitions. If anything is lacking it is the pictorial, or
fanciful, sense. He needs to have his imagination
quickened early by means of pictures, poetry, fiction,
history, nature study and other things which belong
to modem education. Unfortunate is that child
whose music study has been too severe for general
educational advantages!

ELSE LYNNE,

TELEPATHY AND TEACHING.
Deaf' iEditor.:-

When Geonge du Maurier wrote the famous book
"Tr-ilby" I -did not read it for the obstinate. reason
that il mever read the much-discussed books-c-I
usually find that they are greatly overrated and thus
disappointing. However, my curiosity got the bet-
ter 'Of rue a while ago, and I read ~'Trilby." I had
[u st gone ahrough a somewhat. extensive course of
reading npon psychology. I had read seme of the
best things of Sulley, James and others, but had, of
course, no opportunity to come into direct contact
with .amy real experimental work, such as is pursued
in modem phychological laboratories. As is so often
the case, ·my psychological reading drifted off into
that field 'that many call pseudo-psychology, or that
kind .of psychology that borders upon the mystic in-
tangible .problems of life. I read many of the re-
ports of the 'psychological research societies of Eng-
larrd .and America. and was amazed to find that
many reaHy ·noted ·scientists have given credence to
theories regarding hypnotism, telepathy, etc., that I
had .alwa:y.s ..considered the sole property of charla-
tanS.
As a tea~her of music I have found this very in-

!eiPesting, but somewhat unavailable knowledge. I
do not ,advise the teacher who is not willing to have
his entire -pedagogical equilibrium upset to attempt
to inv-estigate these subjects. The results ·of my ex-
peT":i<et1'~ and observations have been that scientists
who .do beIi·eve in hypnotism and thought communi-
cation a'll s,eem to have greater confidence in their
imue:r 'tdiefs than they are willing to confess to the
out:sid:e ~yor1d. They also seem to be holding back
proofs o-f telepathic communication. Many things
that hawe 'hew revealed seem to be without the pale
of. mere .co1ncidence .
I know, jnst"3.s sl1rely as I am writing this letter,

that there (f::x1sta an immediate mental bond between
myself .an-d ~am-e of my pupils. I used to caU it
personality and personal charm. I don't know what
to can it n'OlW. Some pupils I simply canno't abide.
They nuke m.e '1'1eIWOUS,and I find it very difficult to
communicate my ;thoughts to them. Other pupils
seem to anticipate my very words and to carry out
my ideas with very httle verbal instruction. I must
confess that. like the -scientists. I am conscious of
the existence o('some wonderf~l force, bl1t am un-
able to determine rQr rldine this psychic tie which
attracts me to some plI:l,Pils and repels me from
others. Are we not., my rdear editor, on the verge
of a- new era of scientific it:lYestigation and explora-
tion in the most marveQ011'!l 'Of all worlds-the two
hemispheres of the hunmn hr;ain?
I do not know whether thi£ is just exactly the

field of THE ETUDE.but it wooqd be interesting to
record the experiences of _sane, sincere teachers who
have investigated these subjects. I thank you for
giving me space for my views, and if any reader has
learned anything from thi.s letter I :shall feel glad,
as I have learned thousands of things from the
pages of THE ETUDE that I could not have learned
in any other way.

WILLIAM ATTURBURY.

"WHAT a strange retribution of Fate! It is the old
story of Nemesis. Mendelssohn received as it were
more than h.is due of admiration in advance; Schumann,
less than hiS due. Posterity balanced their accounts'
but in my opinion it has in its demand for justice iden:
tified itself so completely with Schumann and his cause
that Mendelssohn has been unfairly treated or directly
wronged."-Edvard Grieg.

THE ETUDf
THE AIM OF THE MUSICIAN,

BY L. :M. LARABEE.

THE mottoes "Aim high" and "Hitch your wagon
to a star" always remind me of the story of the two
little chaps who were throwing stones.

"You see the top of this maple tree; well, I'm
going to hit it," said one. Flushed and triumphant
he caught the descending stone, which had ac-
complished his purpose.
The other little fellow looked on; then, picking up

a pebble, he said, "See the sky up there; well, I'm
going to try to hit that." Poor little chap! he did
his best, but his stone fell far wide of the mark,
going only a slight distance beyond his companions.

Which one had gained the most, the lad who had
aimed at the top of the maple tree and won, or he
who had aimed at the sky and lost? Perhaps I can
best explain my idea by a personal reference.
I was sitting at the piano one day at the sunset

hour. The sky was aglow with those beautiful tints,
which so blend together that it is impossible to tell
where the one begins or the other ends. My fingers
wandered over the keys, playing one of the nocturnes
by Chopin. I had always been ambitious to "scale
the heights," to make myself heard in this noisy,
humdrum world, of ours; to find some way to ex-
. press the tumultuous feelings within, and to ac-
complish something whereby my name might ring
"through the corridors of time."
This evening. as I sat alone, my longing almost

overwhelmed me. My fingers forgot their work, and
I gazed at the beautiful sky, where towers and
castles loomed up, touched here and there with gold,
Suddenly, I seemed to be carried to another realm.
I wasin a large room filled with 'great music masters.
Just before me was a harp, dazzlingly brilliant in the
light, all of gold. The eyes of the masters were
fixed upon my face, and I heard a voice saying, "Yes,
she may try." My opportunity had come. I would
play some melody that would make them listen. I
shall win their praise, I thought as I approached the
harp. My brain whirled and my fingers trembled
with excitement as I touched the strings. But alas!
I had not yet learned to play on the heart strings of
man! .The sounds that came forth were hollow and
dead, and like "tinkling cymbals and sounding brass."
I had failed. I knew now that I could never reach
the goal I longed for, just as that little fellow could
never hit the sky. I bent my head with shame, and
my' eyes were blinded with tears.
The sound of a door opening recalled me to my-

self. I was alone in the twilight. No, not alone, for
two'baby hands clutched my dress and a sweet little
voice said:

uI'se so tired, mamma, p'ay me to s'eep."
I lifted the little form into my lap, and played

again the nocturne, not to the world, but to the
small, trusting heart of the child. Just before the
bright eyes closed the sweet voice said: "Mamma,
is that the way the angels play?"
I. had aimed hig!t. I desired worldly fame and

praIse, but my stone had fallen far wide of the
mark, and instead of playing for a breathless- listen-
ing throng I had succeeded in launching m; baby's
boat on the silvery·waters of that mysterious sea on
whose opposite shore is the land of Nod.
I had at least learned the first great rule in music:

To put my soul into it; to wear away the barriers
between indivduals, so that heart may' commune with
heart even while forms are rigid and reserved.

COMPOSERS' FAVORITE POET.
In a recent article published in the "Musikalisches

Wochenblatt" and the "Neue Zeitschrift fur Musik"
Ernest Challier has made a most exhaustive and in-
teresting estimate of the works of poets as they have
appealed to musicans. It appears from this that
among the German poets the p~ems of Heine have
been more freql1ently set to music than those of any
other great teutonic word painter. His poems have
received some 4,127 musical settings. The next i~
popularity with the German composers. have been
Geibel (3,778), Hoffman (2,648), Goethe (2,534),
Uhland (2,038)~ Reineck (1,703), Eichendorff (1,820),
Lenau (1,390). The German poem which has been
set to music the greatest number of times 1S Heine's
:'Du bist wie eine Blume," with 219 settings. This
IS c1o:ely followed by Lenau's favorite poem, "Wei!
auf ffilf du Dunkles Auge," with 205 settings.
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PROMISES MADE BUT NEVER KEPT,

By E. M. KING.

THERE is a motto that every teacher should have
placed where he can continually see it. It is:
"Never make. a promise that you cannot keep." It
is the foolish, we.J1-intentioned person who, on the
spur of the moment, promises something that he
either thinks or hopes he can accomplish. It is the
knave who habitually deceives by promising some-
thing he knows he cannot do or never inten.ds to do.
In any walk of life either course means failure, but
especially so in the case of the teacher. Absolute
sincerity is demanded of a teacher. Loss of confi-.
dence spells loss of power.
There is one singing teacher that I remember

who had a wonderful capacity for holding out allur-
ing promises. At one lesson she wou'ld tell her
pupil glibly of a French song she was soon going
to give her, but 110 French song was ever produced
during the whole term. At the next lesson the pupil
might- have difficulty with tempo, then the .teacher
would declare that she would get her metronome out
of "her things," which were always packed up some-
where. But no metronome ever made its appear-
ance. In the fall of the year this optimistic teacher
declared that at Christmas she was going to give
a musical evening in which all her pupils should take
part. At Christmas the date of this entertainment
was put off until Easter. When Easter came around.
it was put off until Decoration Day, At Decora-
tion Day it was postponed until the next year. It
has never been given, I believe.
One thing, about this teacher was her wonderful

"sang froid." She would promise something and then
never mention it again. If you ever timidly re-
minded her of it she would calmly make another
promise which she would just as calmly proceed
to break. She was clever and she would have made
a 'good teacher if she had had the right qualities.
Just what was the matter with the woman I could
never tell. I think she was unintentionally insincere.
Possibly in her bringing up the great value of truth- .
fulness had never been impressed on her. At all
events she has been unsuccessful and to the end of
the chapter she will be the same. I

If she were alone in her particular failing she
.might be interesting, even valuable, viewed in the
light of exceptions, but alas, there are many music
teachers like her. Perhaps they are careless. Per-
haps they have a false idea of encouraging in this way
their pupils. Most teachers at least make promises
in good faith. If only every teacher would keep his
promises he would find the nUl>.lber of his pupils in~
creasing instead of diminishing.

SO·CALLED "NATURAL" PIANO TECHNIC.

WARNER W,- HAWKINS,

•ALMOSTevery teacher has, at some time or other
observed in a pupil an apparently inborn knowledg~
of the keyboard-that is, an ability to choose sets.
or grOl1ps of notes, which would give a certain
degr~e of musical satisfaction. Thus without any.
seemmg effort on. the child's part he is able to play
very pretty melodIes, .and to contrive fo," them good
basses and accompamments. Such cases, while not
common, ar~ not extre,!(lely rare; a person so gifted
,,:,ould b: said to have natural technic," or as some-
tImes saId, to be able to play by ear.
Positive technic, on the other hand, is earned at

the expense of honest toil and continued labor' it
results in a knowled~e and assurance that the fin~ers
can perf?rm a certam grade of speed in various forms
of techl1lc: or grasp with sureness given ,chords or
key-groupmgs.
Recen;}y the mother of a musical child was heard

to sa~, ,my daughter. has 'natural technic,' so she
doesn t need to ?ractIce that." Is this not unfor-
tunate for the mIsled mother and still f
the chiM? more so or

Imagine an Eames or a Nordica declaring in her
early years of study that, on account of lIe

t I . r supe-
nor n.a l1ra eq~llpment, she was spared the drud er
of vOIce tech11lc! It wa,; only when untiring f ~
wor~ .and :are were joined with natural gifts th~t
musH;al helghts have been reached.
. It IS therefore a mistake for students ever to
Sider themselves exceptions to the word" k,;on~
th d f wor one groun s 0 natural superiority Work ft f
te l' h' . 0 en os-
h
rs a g oWlIlg e~t uSlasm and a sound ambitio ..

t ose who court It.. n In
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Lessons by the Great Masters
By r:OWARO BURLINGAMr: DILL

The Second of Mr. "iii's Interesting ArHcles InvesHgating the Methods Emp!oyed by '.he
Old Masters in Teaching Bnd Playing. The First Article of this Series Dealt wlth Couperlo,
Rameau and Philipp .Emanuel Bach. It Appeared in "The Etude" for January. - • •

II.
Haydn, Mozart, Beethoven.

HAYDN was admittedly no virtuoso. He himself
has said: "Although no conjurer on any instru-
ment, he was able to playa concerto." Beginning
his musical career as a chorister, he also learned the
clavier and the violin. But in his studies in com-
position he took Philipp Emanuel Bach as his
model, buying the latter's six sonatas out of his
slender means. It is exceedingly probable that he
also was acquaillted with Bach's treatise, "The True
11anner of Playing the Clavier," and thus was in-
fluenced both as a performer and as a composer by
his precepts and his works. In composition, Haydn
is recognized as being the first to outline the pos-
sibilities of the "sonata-form." In his r53 sym-
phonie::;, his 75 string quartets, his 20 concertos for
piano, his 53 sonatas for piano and many more.
chamber works, he developed from the :;canty
framework left by Emanuel Bach, a form which for
flexibility and fertile resources, became a legacy of
inestimable value to his great succeSS0rs, Mozart
and Beethoven. Without his fertile labors their
work would have been almost impossible. Further-
more, through him the influence of Philipp Emanuel
Bach, both as composer and performer, was directly
transmitted. 1£, then, he has left his mark chiefly
as the composer of the symphonies, the quartets, ,the
piano sonatas and the oratorio, "The Creation," he
has nevertheless proved so important a link as to
render omission of his services impossible.

Mozart's Great Precocity.
vVith Mozart tbe case was far different. Begin~

ning by himself to pick out thirds at the clavichord
when only three years old, he was taught little
pieces at the age of four, and began to compose· at
the age of five. The development of !I'lozart the
performer and 1l0zart the composer was on terms
of equality. His precocity as a performer is almost
beyond belief. At th.e age of six he traveled to
Italy and France; when eight years old he went to
London, where he read difficult music at sight, im-
provised charmingly, solved perplexing problems in
composition easily, and won all hearts by his irre-
sistible individuality. Thus to the very end of his
short life he triumphed ·alike as virtuoso and com-
poser. While his remarks about performance are
comparatively few, they are of decided significance,
and even his early experiences in playing before the
Emperor of Austria when he was six years old show
how early his artistic individuality and distinguish-
ing traits were formed. Otto Jahn, the eminent
biographer of Mozart, says: "The Emperor took
special delight in the 'little magician,' and enjoyed
inventing new trials of skill for hi111. He jestingly
told him that playing with all his fingers was noth-
ing; playing with one finger would be true art;
whereupon Wolfgang began to play charmingly
with one finger. Another time he told him that it
would be truc art to play with the keyboard covered,
and Wolfgang covered the keys with a cloth and
played with as much decision and vivacity as if he
could see them. This tour de jane was often re-
peated on subsequent occasions, and always received
with much applause."
Among the most instructive of Mozart's letters is

that which contains a criticism of Nanette Stein. the
daughter of Stein, the Viennese manufacturer of
pianos, which were such favorites of Mozart. He
writes thus vividly: "Apropos of his daughter, who-
ever sees her and hears her without laughing must
be as Inuch of a stone (Stein) as -her father himself.
She sits right np in the tr~ble, instead of in the mid-
dle of the instrument. so that she may be better
able to move about and make grimaces. Her eyes
roll :\lld she simpers and smirks. If a thing comes
twice over. it is played slower a second time; and
if a third time, it is slower still. The arm goes high
in the air when a passage comes, and the emphasis
is given by the whole arm instead of the finger,
clumsily and heavily. But the best of all is when
in a passage that ought- to flow like oil, the fingers

have to be changed; it makes no difference at all to
her, but when the time comes, up goes her ~and, and
she begins again quite calmly; so that. one 1S always
in expectation of a wrong note, which makes ~he
effect very striking. I only write all this to g.lve
you some idea of what clavier-playing and teaching
may be brought to; I leave you to make your own
use of the hints. Herr Stein is quite infatuated over
his daughter; she is eight and a half years old, and
learns everything by heart. She may turn out some-
thing-she has genius; but as she is going on ?-t
present she will not turn out anything; she WIll
never gain fluency, because she is doing all· she can
to make her hand heavy. She will never learn the
most difficult and most necessary part of music, that
!S tillle, be.;;ause she has been accustomed frolll her
earliest youth to play out of time. Herr Stei"n and
I had at least two hours' talk on this point. I think
I nearly converted him, and now he asks my advice
about everything. He was quite infatuated with
Beecke. Now he sees and hears that I play better
than Beecke, that I make no grimaces, and yet play
with so much expression that I show off his pianos
better than anyone. The correctness of my time
astonishes them all. The tempo FlIbato in an adagio
with the left hand keeping strict time was quite
past their comprehension; they always follow with
the left hand." This extract shows what Mozart
believed in 110t· doing, if it also exemplifies his in-
sistence upon good rhythm. Moreover his definition
of tempo mba to is identical with that given by
Chopin; an interesting coincidence, and a convincing
proof that tell/po nlbato is not a modern invention.
Mozart's account of an evening spent with 'Abbe

Vogler in which the latter played at sight may serve
as a reflection upon the modern taste for sheer veloc-
ity. His account runs: "After dinner he had his two
claviers brought, which were tuned -together, and
also his tiresome printed sonatas. I was obliged to
play them, and he accompanied me on the other
clavier. I was obliged, at his pressing request to
have my sonatas brought also. Before dinner he had
stumbled through my concerto-the Litzau one-the
first movement went prestissimo, the andante allegro,
and the rondo really prestissimo. He played almost
throughout a diffel-cnt bass from the one that was
written, and sometimes the harmonies and even the
melodies were altered. Indeed this was ineyitable
OWillg to the great speed: the eye could not see
and the hand coulcL not grasp the music. But what
kind of playing at sight is that? The hearers (those,
I mean, that are worthy of the name) can only say
that they h~ve sec/t tTl.us!c and clavier-playing. They
hear and thl11kand feel Just as little as the performer
himself. * * * After all it is much easier to play fast
th.an slowi notes. can be dropped out of passages
Without bel11gnoticed; but is that desirable? * * * In
wha~ does th~ art of playing at sight consist? In
playlllg the pI~ce correctly in strict time, giving the
proper expr~sslo~l to every passage and note. so that
It. may.be I1llagllled tl~at the player comp~s~d the
pIece hnns~If.. Vogler s fingering is atrocious; his
left thumb IShke Adlgasser's (organist at the Cathe_
dral at Salzburg, and cembalist at the court B 8
d -) d I I . . 172

•. 1177. ,an Ie ma <es all the runs for his right hand
With hIS fir.st finger and thumb." Mozart's criticism
of Clementi, ?Ithough severe, shows the stress he laid
llP~n. somethlllg more than technical fluency: "Clem_
entt IS a good player, and that is all one can sa H
plays well as far as the execution of his rigl tY'1 de
, I H' f· 1 lan
l~ cOllcernec. IS orte lIes in passages in thirds
(1l1 another letter he says that Clementi wo k d
tl 'd d' h' I 'I . r e atlese ayan 11lg t w 11 e 111 London). But h h
not an atom of taste or feeling, in fact he is a ~e as
mechanist." re

Possiby the most convincing expression of M ' t'r . . . h C.zar squa It.les as a .planlst ~ve come from· his Contem_
poranes; ~tl1:thermore belllg the remarks of his actual
hearers will possess more educative value. "H I d
small. well-shaped hands," says Niemetschek· e" 13d
moved them so gently and naturally Over th' kan
h I· e eyst at t 1e eyes of hiS hearers were charmed I
h I .. L'k no esst an t le ears. I "e most piano players hI' h d' s an s

d t a·Ssume involuntarily the position they WOulduse 0 . . S I ' hhave in playing. The notice 111 c HC tegrolles'
"Obituary" even observes that co~stant practicing
had rendered his hand.s awkward II~ ordinary use,
d that it was only With extreme difficulty that he

an Id cut up his meat at table. "It was wonderful
cou h ith h 'that he could do so muc wit t em, p~rtlcularly in
left hand stretches. A. great. deal of his .perfection
must be ascribed to Ius admirable fingering, which
according to his own a~knowledgment he owed to
d'l'gent study of Bach s works. Mozart certainly

a 11 B I' 'I' ,, ars to have played ac 1 s c avier music from a
appe .. I B itk ff hi

Y early age (111 hIS etters to rett 0, IS father
ver I' I " )frequently order s Bac 1 s ast composrtron and at a
party at Doles' when tl}e c<:,nversahol1 fell UPon
Bach. Mozar-t declared: He IS th~ fath~r, we are
the l~ds; and whoever does no~ admit that IS a fool.'"
jahn writes of IV.Ioz~r.t's playing as foll~ws: "It is
well known that PhIlipp EI~lanue~ ~ach s practical
development of his father s prinCiples laid the
foundation of the present systern_ of the art of linger-
ing, and it is equally ~ertain that Mozart, a11{~ with
and after him ClementI were the first to read In the
path so marked out. He insisted mainly that the
player should have a quiet, steady hand. * * * He
placed correctnes.s fir~t in the ~ist of Qualities es~en-
tial to first-rate playl11g, and 111cluded among them
ease and certainty in the execution of unusual tech-
nical difficulties; delicacy and good taste in de1iveq',
and above all, that power of breathing life and emo-
tion into the music and of S? expressing its meaning
as to place the performer for the moment (n a level
with the creator of the work before him. '" '" '" When
we find Clementi declaring that he never heard any-
one play so intellectually and gracefully as Mozart,
Dittersdorf finding art and fine taste united in his
playing, and Haydn asserting with tears in his eyes
that he could never forget Mozart's playing because
'it came from the heart,' the simple expressions of
such men are more eloquent than the most emphatic
hyperbole."

Beethoven's Genius.

With Beethoven, his genius for composition finally
overpowered his unquestioned skill as a pianist.
Then, too, his deafness graduaIly made public appear-
ances out of question. Yet, as a boy of twelve, Neafe
wrote of him as "playing with force and finish, read-
ing well at sight, and to sum up all, playing the
greater part of Bach's Well Tempered Clavier, a feat
which will be understood by the initiated. This
young genius deserves some assistance that he may
travel. If he goes on as he has begun. he wii1cer-
tainly become a second Mozart." Som~ years later,
when he was 17, Beethoven journeyed to Vienna
where he met Mozart. Otto ]alm's account of the
occasion is as follows: '''He was introduced to
Moz~rt, .and played to him at his request. ~lozart,
consldenng the piece he performed to be a studied
sho,:,-pi:ce, was somewhat cold in his expressions of
admlraho~. Bee~ho~ell remarking this, begged for a
theme for l111prOVlsatlon and, inspired by the presence
of the master he reverenced so highly, played in such
a m?nner as ~aduaJ[y to engross l\lozart's whole at-
tentIOn ~ turl1Il1g quietly to the bystanders. he said
e~nphaticaIly, 'lV1ark that young man, he ';'ill make
hl111self a name in the world.''' As a pianist Bee-
thoven possessed a remarkable techhiQuc. great force,
and consl~l11111ate variety of expression. so that his con-
temporanes all agreed that his perfo~mance was not
~?mucI~ "playing" as "painting with tones." tilat in
tl~S plaYIl1.g the means-the passages, the ~xeclltion,
e tech11lcal process disappeared before the trans-

cendental effect ad' f ' '. . n meanlllg o· the mUSIc. ]n lin·
~rovlsll1g. h.e can-ied all before him by· a combina.
tlon of bnlltance lth f'd 't . ,wea 0 I eas and such human 111-
~nslty ts frequently to move his listeners to tears.
b grap.l1C ~Ccol1nt of his extempore plnying is given
y tIle Vienna . . J I' dutterl v ." p~al1lst e Illek whom he ha

one y" anql:lshed 111 a contest of this sort. Some
J r ~Isked. hIm ho\v he had come off. "Oh." said
e Ine <, qUIte crestf 11 "I Iterday The d . ~ e.n, s 1all never forget yes-
heard· I I e~!ll IS 111 the young man - I never, suc 1 paying H· . d ' I
gave hin . . e llnprOVlse on a theme

1 In such a ma I dMozart. TI I nner as never even hear
which are len d1e played some of his compositions
thing· h b',:on erflll and magnificent beyond any'
which we ~ll1gS out of the piano tones and effects
who was efo ave never dreamed oL" Carl Czerny,

r tuany years i I I' '8thoven gives . n c Ose re atlOns With ee-
first meeting an. ~qually ll1teresting narration of his
taken him to p';'lt tl~ composer_ His father had
would take "h· aYf to eethoven in the hopes that he
M 1111 Or a p ·1 T dozart's concert . C uP~. he boy first playe

o tn major. uThe satisfaction he

T
showed gave me courage to play the 'S?nata .Pa:
t hetique' which had lust come out, and then Adelaide,
which my father sang in an excellent tenor voice.
When I had finished, Beethoven turned to m~ {ather
and said: 'The boy has .talent ; I will take him as a
pupil. Send him to me in about a week. But first
of all get him Emanuel Bach's mal~ual o.n tl~e t~ue
art of pianoforte playing, and let him bring It With
him next time.' * * * Beethoven devoted the first
few lessons to scales in all keys, and showed me
(what at that time most players were ignorant of)
the only good position of the hands and fingers, and
especially the use of the thumb; rules whose full
purport I only understood in af.ter ~ears. Then I~e
took me through the first exercrses In P. E. Bach s
book making me pay particular attention to the
legal;, of which he was so unrivaled.a master, but
which at that time-the Mozart penod, when the
short staccato touch was in fashion-all other pla-
nists thought impossible."

This unimpeachable testimony as to the value Bee-
thoven set on Philipp Emanuel Bach's treatise is m?st
convincing as showing the continuity with wl11ch
traditions of performance were handed down: .A:s
a teacher Beethoven was somewhat irregular 111hIS
llOurs, and often absorbed in some new worl.<s,bt.lt
the character of his interest is well shown III tim.
description by a pupil: "Unnaturally r::atient,. h.e
"would have a passage repeated a dozen times lill. It
was to his mind.". Another says: "Infinitely stnct
in the smallest detail, until the right rendering was
obtained. Comparatively careless as to the right
110tes being played, but angry at once at any failme in
expression or nuallCC, or in apprehension o~ lhe char-
acter of the piece; saying that the first mIght be an
accident. but that the other showed want of knowl-
cdge, or"feeling· or attention." I:Iis great :Ol~tri?u-
tion to the de\'elopment of playlllg was hiS 111SISt--
ence upon correct and sincere expre:;sion of the
character of the music. ,

To sum up, we see that the influence of Bach.
father and son, was predominant alike in Haydn,
lVlozart and Beethoven. If Haydn did not shine as a
performer he performed inestimable service by trans~
mitting Emanuel Bach's pioneer efforts in the sonata
{and symphony) form. Mozart contributed technical
facility. clearness, and above all grace and charm to
the list of necessary qualities in good piano playing.
He developed to unheard-of perfectio.1 the art of
improvisation; while Beethoven, brought _up on
Sebastian Bach, insistent upon the principles of.good
performance as elucidated by his son, greatly ~n-
creased the technical horizon by his inventive gel1lllS
and his force as a virtlloso, but above all brought to
recognition the supreme necessity for sincerity and
varied rendering of the inmost soul of music.

CAPABILITY.
Being able to do a thing is very d·fferent from

claiming that you are able to do a thing. The teacher
...-\'ho is continually wondering why prosperity doesn't
come and at the same time fails to produce daily
results is in a state of pitiful self deception. If you
.are a teacher and hope to prosper in your profession.
-you must be able to point to pupils who play, and
-play well. All the claims in the world will never
bring you business or reputation unless you are
really "able to do," and can prove your capability.
}'v[any teachers unfortunately are only too willing

to rest upon past laurels. They refer to successes
1n the past and apologize for present failures by
inferring that the pupils of the present day do not
:practice as they did in days gone by. ~he teacher
faiis to comprehend the fact that the fallure of her
-pupils is very probably due to her own diminution
.of interest, teaching energy and personal activity.
It makes little difference how well the teacher is

.:able to play, if she canllot show real resll1ts~that
is, pupils who play and play finely-her reputation
:as a teacher is constantly in danger.
If you feel that you have not the ability to d'J

-ccI·tair~ things that your contemporaries and bLlsi-
ness rivals seem capable of doing you should leave
·no stone ullturned until you can exactly define your
~hortcomillgs and discover a means of overcoming
-them. A lengthy and expensive trip to some gre8.t
American music centre or to Europe is not always
--the best way for self improvement. The remedy ·is
<lften much nearer at home. THE ETUDEprovides
almost unlimited me~ns for self study, and its staff
of experts is always ready to lend a helping hand
·to any earnest sludent in search of information bear-
:ing upon the, very important subject of self study.

TOE ETUDE
CARL HEINS.

(From the German.)

BY FLORENCE LEONARQ

CARL HEINS was born at Tangermunde, June 8,
1859. He is to be c1a.s~ed ~n:ong t~os.e .divinely
gifted ones in whom the irresistible artistic I~pulse,
happily supported by unusual talent, mak~s It.S way
victoriously to its desired end. Carl Heins IS one
of the most popular of German salon composers, al~d
writes from an inexhaustible spring of melody. HIS
have won their way to the hearts of all music-
lovers, and the world pays this assiduous composer
the highest tribute it can pay-recognition and
gratitude.
He gave early evidence of fine and original mu-

sical feeling in various dances and marches which
were widely recognized ~s proof of (j('cided talent.
At the age of twelve, when ?-ttending the Biirger-
schule in his native town, he reLeived his first
theoretical instruction concerning the violin and
cornet a piston from the Stadt music director, E.
Herms. Unwearied endurance, combined with the
greatest devotion to music, r~sultcd in such aston-
ishing proficiency that he soon began to attract at-
tention.
His first appearance as a virtuoso of the cornet a

piston was his Ilrst artistic success. and all that the
musical authorities predicted of him, when a child,
Heins, the mall, fulfills to-day.
His term of military service was served as volun-

teer in the music corps of the Fifty-second Regi-
ment of Infantry at Kattbus. But thanks to his con-
stant diligence, the service proved no hindrance to
him, for he made use of every Jeisme honr to ad-
vance in theory and in performance. But his dream,
his greatest ambition, was to gain recognition as a
composer.

CAI~L HEINS.

In order to realize this ambition he took up his
residence in Berlin in 1880. He stL1diedthere in the
Stern Conservatory, under the direction of Hofka-
pe:lmcister Robert Radecke, and according to the
advice of Oberhofkapellmeister Wilhelm Taubert.
At the same time he began the cultivation of his
voice, a fine tenor, with Professor Heinrich Darn.
Through the courtesy of the former General Inten-
dant of the Royal Theatre, His Excellency von
Hullen, he enjoyed the ul1jlsual privilege of free ad-
mission to the Royal Opera House for three years .
Enriched with new information and impressions,

he removed, in the summer of 1883, to Frankfurt am
Main, where he received many useful suggestions
from Professor Julius Stockhausen.
Upon his rett11"nto Berlin, he began his success-

ful career as teacher of vocal and instrumental lTlusic
and director of certain important choral societies.
At the same lime his cOlTlpositions appeared: songs,
duets, pianoforte pieces, choruses for 111en'svo·ices,
works for orohestra. ·In the field of instructiQn, also,
he has been successful. All his compositions are
characterized by masterly treatment of the piano; he
holds a prominent position as director. ancl his ar-
rangements for orchestra give evidence of the l11.ost
distinguished taste. " Ac''1''

;<~)
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"THE ETUDE" ANNUAL "PRIZE ESSAY"

CONTEST,
THE "Prize Contests" conducted for many ye~rs

by THEETUDEhave proved most stimula ting ... Aside
from the well-known writers who have partlcl~ated
in these contests, have been many younger and l~ex-
perienced writers who have developed into contribu-
tors of great value in our regular work. We have
found that the plan of offering a first, second. and
third prize discouraged many well-known .wnt~rs
who did not care to see their work r.ated as mfenor.
to that of other more successful writers. We thus
found it advisable to offer

One "Hundred and Twenty-five Dollars Divided
Into Five Prizes of Twenty-five Dollars Each.

Conditions,
I. Anyone, whether subscriber or not, may

compete.
2, The articles should be from 1,500 to :::,100

words in length.
3. Any writer may send as many ess~ys as he

may care to submit.
4. Write only on one side of the sheet of

paper.
5. Do not roll the manuscript. Owing to the

natural elasticity of paper, rolled manuscripts are
difficult to read and file.
6. Whenever possible have your manuscript

type·written. If you are unable to have this
done, be sure to write legibly.

7. Place your name and address with the
words "Prize Essay" upon the first sheet. This
will help us in filing and will avoid the possible
loss of parts of your manuscript.

8, Enclose sufficient postage for return of
manuscript.
9. Essays for the Prize Competition must

reach us before the first of April, 1908.

Suggestions.
In preparing these articles the writer should have

a definite aim and ·that aim should be to hit the
mark at which all ETUDE articles should be aimed,
that is, practical, helpful assistance to sincere and
earnest music lovers, students and teachers. vVe
cannot consider vague, wordy dissertations upon
general subjects. TH E ETUDE is not a paper of
criticism, nor is it a journal for the exposition of
abstruse musical.· philosophical and <esthetic prin-
ciples. We do not desire articles of a biographical
or historical nature. These have the appearance of
being encyclopedic articles rewritten and are of little
value to our readers.
What we do want is original essays of a practical,

helpful, invigorating nature, that will enable some
student to overcome some trying difficulty, assist
some teacher to give a better lesson, or enable some
music. lover to bette.!" appreciate some every-day
principle underlying the study of music.

Padere\vski 'has formulated six rules which every-
one who wishes to become a piano virtuoso has to
observe:
I. Have the gift, the inclination.
II. Choose a good master ancl rigorously obey his

instruction.
TIr. Do four hours of exercises every day and de-

vote one hour to simple finger velocity.
IV. Remember that velocity alone is not sufficient.

Cultivate rhythm, precision, usage of the pedals.
V. Exercise the five fingers equally. Practi.ce

especially passing the thumb tinder the hand- and the
hand over the thumb. .
VI. Strike the notes with depth and assurance .

Employ the pedal in middle octaves to obtain color.

THOSE American women who, as independent
wage-earners, try to be as stren~lOus as the most
energetic men. lose one of the greatest charms of
womanhood, which is repose. Messenger boys are
not graceful; neither are the women who rush along
the streets like them. In music. too, repose is too
often sacrificed. Keyboards are treated like race
courses for millionaire automobilists. "Give us a
rest" .is .slang, but one often feels like shouting it
to plUllIStS, amateurs as welI as professionals.
They know not the value of contrast, variety. grace, _
repose. If they would listen .to a great orat~r they
would find that he makes hIS deepest impressions
not by torrents of words Lut by sudden rhetorical
pauses.-H. T. Finck.
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By ROSSETTER G. COLE, Professor of Music, University of Wisconsin
(An eddrees read before the Music Teachers' National nssoctetron, Columbia University,

New York City, December 30, 1907.)

AN interesting sidelight is thrown on our subject
by the attitude of European universities toward the
granting of musical degrees. While thirteen uni-
versities in Germany, two each in Austria and Bo-
hemia, and one each in Belgium, Denmark and
Switzerland, offer courses in music of a general his-
tor ica l and theoretical nature, none of them con-
fers a special degree in music. The other univer-
sities of continental Europe, including those of
France, Russia, Sweden, Italy, Holland and Spain
do not recognize music at all, but leave the subject
entirely to their professional schools and conserva-
tories. In respect to the recognition of music by
university faculties, Great Britain is the most liberal
country in the world, for not only do ten of her
great universities and colleges offer elaborate lecture
courses and often practical instruction in applied
music, but at least seven of them grant the degrees of
Bachelor of Music and Doctor of Music, which, as
noted above, is not done elsewhere in Europe.

Music but Recently In-
troduced in American

Colleges.

Let us glance for a mo-
ment at some conspicu-
ous conditions in musical
America. For convenience
they may be easily grouped
The entrance of music into
the college hall is of very
recent date. Only twenty-
five or thirty years ago
music was timidly knock-
ing at the door of our insti-
tutions of .higher learning
for admission. In only
two or three instances was
the door gladly opened by
the college faculties and
then, doubtless, only be-
cause of personal confi~
dence in the individual
qualifications, educational
and musical, of the teacher
in whom music became for
the moment personified. In
many cases the door was
grudgingly opened just far enough to admit music
to mere standing-room in some unoccupied corner.
In some cases the doo.r was literally pried open by
some insistent musician, who, from the vantage
?"round of strong local intrenchment, would gain
l~c.h. by inch some little recognition of. the possi-
blhtles that are inherent in music study. In others
-including some well-known and influential institu-
tions-music has been and is to-day merely toler-
ated. And in all frankness it must be added that
(up to the last decade at least) in those institutions
where music has been rather freely admitted it has
been viewed by the college faculty entirelv as a
pleasing, thoug-h possibly desirable, adjU1;ct to,
rather than an essential element of, a liberal educa-
tion. Hence it takes its place merely in the lono-
Jist of electives offered to undergraduates. As fa~
as I k.now, music, theoretical or otherwise, has never
been 1l1corporated in the curriculum of any Amer~-
can college as a required study in any course what-
ever.
This statement brings to notice a second condi-

tion which h~d and has to be reckoned with, namely,
t~at the resldence of music among her academic
s~sters has been in a certain sense a period of tolera-
t101~and probation. Music has had to win respect
agall1st covert and open suspicion, and in the face
?f the ?ft-repeated statement that its methods of
tnstructlOn are not academic and systematized, but
are altogether haphazard, unscientific, and depend-
ent largely on the personal equation. We are told
that, as teachers, we <l.reat the mercy of tempera-
ment and natura] endowment; that without the pres-

ence of these in a pupil, results commensurate with
the amount of study in any other academic branch
are wanting.
Conditions are constantly improving and the col-

leges and universities will continue to lead and serve
as crystallizers of intelligent constructive methods.
Yet it may be asserted without fear of contradic-
tion that methods of instruction in the important
branches of applied music arc in a woeful state of
fluidity. Even the century-old methods of teaching
harmony are being shattered somewhat. Under the
present conditions and with the recognized lack of
uniform standards of instruction as well as of grad-
ing, if Miss X. should present herself for admission
to the department of music over which I preside
and should wish to enter, for example, the third
year of the collegiate course, bringing her credits
obtained for second year's work in a college, I would
feel compelled to give the young lady a severe ex-
amination in all branches except History of Music,

SAPHO

Musical Appreciation and General Theory. And I
have. no doubt that any student in my department
seeklllg a~n:ission to another college under th~
same COnd1tl~l1S,would fare the same, ·and I could
not feel aggneved.
~he summa:ized conditions mentioned up to this

P~Il1~ are: Flrs.t, !he very recent date of the ad-
mlSSl0n of mUSIc mto the college curriculunl and
the cOl1Seq~ent lack of adequate adjustment to. the
college en~lronment and point of view; second, the
general attttude of toleration. rather than h tfl. . ear y co-
opera lOn, t :at IS maintained by the college fa It
toward mustc as a coordinate branch of dCll .Y
tra"· tl· d h aca emlC~l11ng; .1lr, t e general fluid and haphazard state
of mstruchonal methods, and the great 1a k ft d·f·· c 0 sys-
. em anW~~1 or~·~lltrIII sta~ldards, methods and grad-
1l1g~.. d 1e. t IShast statement is far more true of
app te musIc t an of theoretical music th f
that instruction in applied music is vastly'. e act
of .. t " . h· In excessms rue Ion m t eoretlcal music only em h .
the condition spoken of. p aSlzes

Lack of General Culture Among Music Teachers.
There are many contributing causes to th

d't' W . . ese con-I IOns. e may menhon three of thes
here: First, the individual and ·personal e tcausesf
h. .. na ure a
t e Il1struetlon 111 all branches of Clnpl,'ed .
h b h . I . ...,y musICwere y t cre IS cu tlvated and fostered a f I' •
f· h ee 109o s.~greg~~o\ among teac ers and their respective
PdUP1;" Wl!f t e re.sult. that there is an inevitable
warnng, I not extlnchon, of the feeling of. f . .commu_
l11ty 0 ll1terests or fellowship. We know t II
the pitiful and blighting effects of this condO,? we

I Ion of

~ ~ ---io.- _

thought-a narrowing of .t~e lines of VISIO~,.a cen-
tering of thought and aC~lvlty on self, unwJllIngness
to see the good in others work, and often abnormal
and unreasoning jealousy; second, the generally low
educational plane of th~ ~yera~e member of the
genus music teacher. 'This IS no rmpugnrnent of his
or her sincerity and earnestness and integrrty of pur-
pose, yet it ca.n ha.rdly be. denied that the average
music teacher in th is or probably any other country
is not a person of much. general education or in.
tellectual ambition. His intellectual ~lOrizon is apt
to be limited to the humdrum routme of giving
lessons and the necessary practicing. Of course
this existence may be explained in many instances
by the stern' struggle for livelihood and the conse-
quent cutting off of avenues for. cultural and intel-
lectual improvement that otherwise would be gladly
taken advantage of. Yet I think it is .true that the
community in general places the music teacher very
'near the bottom in th ~ prof ession of teaching.
The low educational plane of the average music

teacher brings out into clear perspective the third
contributing cause of the conditions outlined above
namely, the complete divorcement of music from
the general thought of ed.ucation until comparatively
recent years. The questron put by the principal of
a girls' school to a prospective pupil: "Did you
come here to study or to take music?" states very
concisely- and bluntly an attitude or point of view
of educators toward music that was very general
until only a decade or so ago-an attitude, however
that is gradually and surely undergoing a change:
The forces that are bringing about this change are

to be found at the two ex,
tremes of our educational
system and they are ap-
roaching each other. Music
in the lower grades of our
public schools is reaching
up to the high school, and
music in the university is
soon to reach down, is
already reaching down, to
the secondary schools in
the search for avenues
through which may come
well-prepared material for
real university work.

The Lack of an Objective
Point.

And right here is the
fatally weak spot in our
whole system of so-called
musical education-it lacks
direction and an objective
point. The result is that
the college and university
are often called upon to

By Alma Tade/llU complete an education in
music that has really

never been begun. The general requirements for
entrance to any college class in harmony are merely
that the student who elects it must have an idea of
musical notation and ability to playa simple hymn-
tune: Usually no conditions are made for entrance
to history and other theoretical courses, except that
!hese courses shall follow in certain sequence. That
1S, the college courses in music do not at present
represent the final flowering or the maturing of a
process of gradual development, but they represent
111 themselves the beginning, middle and end of such
';l pro;ess. Compare this condition of comparative
1solabOll to the I I' . .. c ose re atlOnslllp WlllCh college
courlses In mathematics, language and science bear
to t 1e correspond· ..
h I

Illg preparatory courses III the h1gh
sc 00 and grades- II 't1 1 .. d . a Wilt le college constantly In

Im'd
n.as the ultllllate goal-and you will see the point
eSlre to make TI .up tl . I· . le movement toward breaklng
1e ISOatloll of coil . db·· ..t 1 • h . ege mUSIc an nngll1g 1t In

bouc 1 wlt
d

1llUStc outside the college has already
. egull, ani' no doubt the important conferences bear-
tng on t lIS subject h' h' .meeting ·11' ,w IC are bemg held at tillS
Th ,WI g1ve the movement an added impetus.

e present status of tl . .edly be full d' 115movement Will undoubt·
sions of thc;t E~~~~ssed and ~learly stated in the ses-
from which . rn EducatIOnal Music 'Conference,
pected. seSSlOns the utmost good may be ex-

Having carefull . 1
of the co d't' Yf ana yzed certain salient features

n 1 Ion a mus· d .prepared to d' lC e ucahan, we are better
ing musical dSCUSS the present desirability of grant·
degree is to h:;:et~' If th~ g:anting of a musical

e same slgOlficance as the grant·

ing of any other academic degree (and it It does not.
real injury will be accomplished), the university can-
not consistently recognize a special course in music
ultimating in a bachelor's degree, until entrance
requirements to the university are made, which shall
necessitate a systematic course of study including
both theoretical and applied music and extending
down through high school, grammar school, and
lower grades.
If the granting of musical degrees is extended to

institutions other than those now granting them,
it will be a question, of course, for each institution
to decide on its own individual merits, whether or
not the conditions which that institution can control
or dominate are such as to guarantee to the candi-
date for the degree of Bachelor of Music the same
quality of preparation, scholarship and work, and
the same-breadth in the scope of the special studies
pursued as is demanded of the candidate for the de-
gree of . Bachelor of Philosophy, of Arts, or of
Science. The profession is not particularly in need
of more Bachelors of Music or Doctors of Music
(except ho'tor-is cau.sa), but it does need thorough
and well-grounded and well-equipped musicianship,
a musicianship that recognizes the essential unity of
all art-expression, the essential unity of ail educa-
tional processes, no matter what the specific mode
of utterance may be-a musicianship that can meet
the increasing demands that are being made by an
ever-broadening consciousness that music is a
rational art, not rhapsodical or fantastical; that it
can be taught and studied and enjoyed by the app li-
ca tion of the same general principles and processes
Ihat are operative in any other educational endeavor
or <esthetic enjoj-tnent. When the college and uni-
versity can guarantee a goodly proportion of all this.
it may with propriety reward its graduates with the
well-earned and honorable title of Bachelor of Music.
In this connection I am reminded of Schumann's
maxim, that, while good music is not learned by a
descriptive title, it is a bad indication if the com-
position needs one. The application is obvious.
In conclusion let me say that, while the instruc-

tional forces in music are as yet too unorganized
and too much lacking in intelligent aim to permit
logically the conferring of musical degrees by the
college authorities, yet we must continue to look
to the college for leadership and guidance, not only
in organizing the vast instructional forces at work
in music, but also in bringing some degree of clarity
out of chaos, in respect to standards and methods.
By this I do not mean that the quality of instruc-
tion outside the college may not be equal to or supe-
rior to that within the college, but the college as
an organized unit is in a position to enforce stand-
ards of scholarship and thoroughness of prepara-
tion, where the private teacher is largely helpless.
Whenever the college or the university, from its
position at the apex of our educational system, ·raises
its standard of scholarship and its cntrance require-
ments, a corresponding effect, a quickening of the
educational pulse, is soon felt through all the many
contributing arteries and channels that feed and sus-
tain the higher organism. The history of secondary
• education in this country during the last twenty-
five years contains overwhelming proof of this oper~
at ion of cause and effect. Let us, then, wardens over
the musical destinies of our colleges and universi~
ties, hasten the time when, through organized effort
nnd common understanding, we, too, may trace
the effect of our improved and improving educa-
tional ideals and broadening sense of musicianship
as they penetrate and chasten, down even to the
lowest grades of our educ2-tional system.

"THE Ger~an Handel Society prints five volumes of
'Sources of Handel's Composition,' including an entire
';'.Iagnificat' of 1.argedimensions, which Handel appro-
priated almost bodily and diverted to his uses. Heine
says there is no eighth commandment in art. Was not
Shakespeare a most ~omprehensive, conscienceless and
consistent plagiarist? And who thinks the less of him
for it? Handel always treated his captives or his booty
well; he always improved, never abused or abased
them."-Hora,tio Parker.

Musical Degrees in American Colleges

Tn-REE things to command: Thrift, industry ana
promptness. Tbr~ things for which to work: a
trained mind. a skilled hand. 8. regulate8 heart.-
Beg,ttie.

Ttl E ETUDE
THE DANGER OF HURRY IN AMERICAN

MUSICAL WORK.

BY ARTHUR L. JUDSON.

FOR some time past the great universities of the
United States and Germany have been exchanging
the most eminent men of their faculties, in order
that the college youth and, indirectly, the entire na-
tion, might profit by an interchange of thought.
. The following quotation, the opinion of one of these
men, is a free expression, a comparison, if you will,
of the American and German methods of educating:
"There are two types of training," he says, "one

based on authority and the other on freedom and in-
dependence. The first method is indubitably the
best at times when traditions regarded as sound and
immovable are to be handed down to a younger gen-
eration, and happy is the child that con grow up in
unquestioning reverence for and implicit obedience
.to firmly established authority. But where a time
comes like the present, .when, literally everything is
on the move, and when everyone of us has to work
out his or her own intellectual salvation, then the
question of authority becomes a dangerous experi-
ment, and it is far .more advisable to instil into a
young person confidence in himself and let him rely
as soon as possible on his or her own powers. Now-
adays what we need is independent initiative j meek
submission is played out.
"It is a most serious thing when the growing child

begins to realize the absurdity of the dictatorial
mannerisms of the German pedagogue. The in-
stinctive notion, that it is all wrong, remains behind
for years and often embitters the memory of the
schooldays. In the home the position is the same.
Nothing can be more dangerous than blind unrea-
soning insistence on certain notions of respect and
authority. A bright child quickly perceives the in-
justice of such a claim. Mutual respect, with inde-
pendence, cannot be inculcated too early.
"It is often. held that our drill methods merely

serve to provide a good educational basis; but, on
the other hand, it seems to me that American
methods tend to produce perfunctoriness and super-
ficiality. Yet the latter are excellent, masmuch as
they pr?~?te early independence and a feeling of
responslb.lhty on the part of the coming generation."
Acc~rdlllg to the above quotation, the pedantry of

authority has proved to be the peculiar educational
mistake of Germany, and likewise, the ideas of in-
dependence and originality, carried to an excess and
become intellectual license, have left as their herit-
age perfunctoriness and superficiality in America.

"Vox Populi-Vox Dei."
Before we indignantly deny this statement let us

examine closely to see whether or not our German
critic be wrong. In this case we may be governed
by "Vox populi, vox Dei"; here it proves to be al~
~ost axiomatic. Allow the answers to these ques-
hons to prove the fact that our educational methods
do tend, in the minds of the people, to superficiality,
at least.
. I-Why db our ~arge music schools engage for·
elgn teachers (preferably German) almost exclu-
sively? '
2-Why are these schools crowded to their utmost

capacity when private native-born teachers can
hardly make a living?
3-Why are our orchestras nearly all German, in

many of them no Englisli being used at all?
4-Why do we flock to hear foreign artists?
But why go, on-the case is proven-is it not?

We cannot claim that this is chance any more than
we can claim that the universe is the result of
chance. Neither is it a fad, as one prominent musi·
cal journal would have us to believe. We Ameriw
cans enjoy being "fooled" occasionally, but in the end
our long-headedness comes to the fore, and we·
usually get good value for our money. For this rea-
son our recognition of foreign supremacy in art and
ID;usic (and in almost nothing else), is signi.ficant.
Smce this is so, WHY is it so? Because of these
reasons; there may be more, but these surely strike
at the root of the matter. As a nation we are in
too much of a hurry; we desire to obtain too much
wealth, and too quickly, and we lack, especially
among musicians, coordinate education.
Do we hurry? As I go about my daily work in

New'york I am jostled out of the way as I walk
down the street; several men pass me on the steps
to .the elevate.d going. up two st~ps at a time; .the
walter who bnngs me my lunch spills the coffee (h~
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wants to get my tip so that he can serve the next
customer), and so on. Instances might be multiplied
by the score; we are hurrying constantly, and to our
detriment. If we hurry in our daily life; can we
avoid the injection of haste into our educational sys-
tems? Our teachers are a part and parcel of the
body politic, and are subject to the same diseases.
Music is a jealous mistress. It has been said that

this is preeminently an age of specialization, and
that to succeed we must dedicate ourselves to the
study of one subject, in order that .. being master of
it, we may dominate our competitors, and thus gain
our desires. In music we find also the idea that to
sncceed we must eliminate all other education', be-
cause it takes too much time. This means that the
musician with a college education is a rarity, and
that the musician who is a weli-educated, cultured
man of refinement is almost as rare. On the other
hand, the great business man is almost always a
man of college education. But just here is the point:
does the college education really educate; is the
diploma a sure sign of a broadly educated man? As
we scan the columns of the current newspapers and
note the foolish things that are done by our edu-
cated classes, those of wealth and position, we are
compelled, though reluctantly, to admit that a
diploma is not an infallible sign of" education. Here
is where the musician may take hope. A college
education is good, but not absolutely essential.
With all of the modern aids to education sur-

rounding the modern. man, he need never be with-
out an education. The mere crowding of indis-
criminate knowledge into our heads during the four
years in which the average man is least capable of
exercising good judgment is not educating in the
real sense; real education means the gradual life-
time growth of power and assimilation of knowl-
edge. A college education is an incentive to further
growth, but the lack of it does not rnean a life-time
ignorance. Let us then realize that we, as musi-
cians, need education, but that we may be specialists
and yet obtain it. Let us take advantage of all the
broadening and enlightening influences about us that
we too may be men of broad sympathies, quick in-
tuition and quiet, unostentatious culturej then may
the musician say with justice that his education is
not superficial, and that his work is worthy of com-
parison with that of any other profession or with
the similar work of other nations. If we, as musi-
cians, can be brought to realize that we can educate
ourselves, in the highest sense of the term "educate,"
and then proceed to do so, the tenden.cies of haste
and money-getting will regulate themselves; they are
not causes, but results. The well-poised man of
education is never found among the classes pro-
duced by hurried living; his work is never perfunc-
tory or superficial. Let us acquire more of the staid
intellectual manner of Germany; let us keep our
originality and independence, but above all let us
m~ke our standards of work higher by tr-ying to' ac-
qUIre, through a broadening of our intellectual life,
th~ mental equilibrium which combines the highest
efficiency with the greatest speed.

To savages .an~ children the most interesting ele-
ment of mUSIC IS the rhythmic, as emphasized by
drums and strong accents on the, first beat. But
there are many grown up children in our concert
halls. They never are really aroused except when
the k:ttle?rulll.s thunder and the cymbals flash
acoustic hghtlllng. That is something they can
~nderstand! By and by these persons may learn to
hke real melody, but the appreciation of harmony
c?mes late or never. To a certain extent the musi-
CIans are to blame for this They play h .. ..' arm011lC
~USIC too ~~ch as If It were dance music. Instead
o emphaSIZing the first chord of every bar they
should acc~llt the most important tones in a chord
and, ~speclally, the changes of harmony Tha~.
makes them more understandable -H T p: k. . . me.

ABOVEall, be in earnest and do not trifl 'th
your task, whatever its nature A . e WI

with worthy topics; in the cl'a~sroosma i:;~tetr deal
knowledge to others willingly and definitel r. your
on the concert stage exhibit quO t . 1'~' when
avoid all affectation, concentrati Ie SImp IClty and
on your performance' as a t dng all your energies
stantly into new 'I sbu ent, reach out can·

rea ms, maden and dd
your modicum of kid a to. now e ge by k . b
wltb the times -En '1 L' bl. eepmg a reast. l4. temg
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WHY THE MASTERS DIED POOR.

BY CHAS. DORAN.

IT has been said that the great composers, w~th
few exceptions, have left the world no other m-
heritance than their compositions, and yet many of
them received princely sums for their latter wo;ks
and fabulous gifts [rom cr-own heads, to say nothing
of the generous provisions made for them from the
treasuries of the states in which they lived. Yet they
died poor.
Perhaps Chopin's words to 0. lady admirer, in reply

to ber question as to whether he was wc?lthy: l<1'Ir,
only wealth is in the richness of m>:"mu~,cal l1?te:;,
may shed some light upon the subject, If we mter-
pret the remark to mean that most ?f the ~oted
composers cared not for any other kmd ?f fiches
than that in ·which they could endow their works.
We know that Verdi gave away much of his earn-
ings to the poor of his native city, and that Schubert
W~IS so good to others that he was frcquently re-
minded of his too £rreat consideration of the llee~s
of the poor by hi" bankers returning to him 1115
order liPan 1he bank with the words 'INo funds to
your credit" written across the face. of the po-per.
Schubert's gcncrosity was proverbial and once
cause~l him to write to a friend: "I suppose yo~t are
right, my charity to others hns maue a mendicant
of myself." .
One of Mozart'3 hig'hest aims in life w~s to. live

to see the day when he had dispen~ed 111 pllllan-
thropic works a hUllJred thousand Rorms, and we arc
told by one of his lJiographers that beforc the great
maestro closed his eyes in death he had ."
given away three times this sum to the
poor of the country of his birth.
Beethoven loved money, and was very
exacting with his publisher~ in the p~y-
ment of royalties due hlln, holdll1g
them to account for the last penny, and
his earnings must, too. have been very
great for like Verdi he was the idol of
the I;our, yct he left to his heirs bt~t
little money. He wrote to one of hlS
pupils who asked him for some advice:
"Love money, but only for the good
you can do with it, and save every
mark you can until you have accumu-
lated enough money with 'which to do
some subst;tnti;tl good." NIclldelssohn
ureamed of the good he could do with
the money he received from the royal-
ties upon his compositions, and it is
said canied out many of his dreams.
J Ie, like other great composers. left to
the world little inheritance besides his
marvelous musical creations.

DClnizetti died poor, yet he could
have gone to his grave a wealthy man
for his time. Liszt gave away money,
but never without seeing first wherein it
would accomplish the greatest good, and when he
wa~ on his deathbed he turned to his spiritual com-
forter and said: "I hnve given away my silver and
leave to the world as an inheritance but the works
that have brought me the silver."

Tn E ETUDE
d other meaningFame seems to have ha no rs than

to the most of the world's great.est chomlPotSheey'were
. k wjth w t c Ias the wherewith, ::;(? to speak, I ile the spiritual,

to meet the physical needs, w 11 Id light be
, ' that the wor nseemingly, was given sway d lod y for

, h 'I of song an meendowed Wit a rIC res . t ibu te of
which it was forever after to pay Its t:.l
gratitude to their creators. the

d I ble has beenKind-hearted, generous an ova They
, , 'f f the great maestr'os- .disposition a most 0 'ncr tearS

who couldsend gladness to the heart or ~n ::ere as
to the eyes by a few notes of th;ir mUSIChev were
ready to weep with the sr:rrow~stncken as t •
ready to smile with the light of heart.

I Passed downNo class of men whose names lave . h
f I' t have gtveJit to t ethrouo-h the eras a liS ory tlly

world;s poor and needy so much of their hear I t
of t e pasgoods as have done the great composers. "IV! .

two centuries and if, as it has becn said, . US1.C
, b t for Its ex-softens the heart and makes man et er I .

istence in this lifc." then surely to those to 1W 10m

we owe the most ~llblime ~reations we. o\\:e a s~ e~~
amplcs of beautiful proofs of the reahzatlOn 0 t.
saying for in such lives as Verdi, Mozart, Chop1l1,
Beeth~ven and many others among the great co

k
m-

posers do we not see a softness of heart that. rna tS
man better, and to music the reason for tIllS so t-
;1ess of heart?
One has but to read the biograp~1~ of a great cor;:;

poscr to see that his life was a ltvmg proof of t
saying, "Music n1.akes man love man," and a~ree
with Liszt when he wrote of Cho~in: "He .was lond,
noble and gcncro.lI;;, Chopin, givmg to hiS fello,w-

, lops the homes of the great mastersh ch en ve . . .
that w 1 A erican who has VISited the old
E Y true 111 • 1 hiver Hall in PhI lade p ra or old Faneuil
I dependence I' ind 'n . Boston knowS the pccu tar III cscnbable
Hall 111 •o ti srn which these famous Spots unde.
thrill of ~atfl Here all our dormant school-book
iably glve. . d' t I" ibn , ddenly galv8.l1lze 111a a IVlI1g"I ratinghi tory IS su
IS. Wasl1ington, Hamilton. Jefferson and Adams

reality. . t the vision and we are brought into
11 step 111 0 if

a h ",'th the trials and sacr r ces which at-I r roue -w .
case h bi t h of our great nation.tended t e rr

t upon this page a picture of BrahmsWe pr e sen fBI'. b fore the grave 0 eel roven In the
st~ndll1g e tery Vienna is particularly rich withVIenna cenle . A

' f the great composers. t almost everymemones 0 ., .
, the old impenal city we are remmded of

step 111 d 'I t 'Ib t Beethoven, Hay n, l\ ozar. j.\ any of the
Schu er, '11 't d th ' ,

f the mash:rs st1 eXIS, an e mUSICianhomes 0 . f"
I 0 more instructive nor ascmatlng pastimecan lave n . d'

h mbl,'ng about the wm mg streets over thet an ra' .
ground where these masters went dally.

same '0' V'
J tl uen had several resl cnces m lenna, and theypee lay f h ..
are all filled with interest .or t e mus~clan. He

I t the hills on the outskirts of the City, wheresoug I ..'
in those days, it was possl?le f~r him to reach tbe
surrounding- country for hiS daily walks and com-
munions with natur~. There are museums where tbe
personal belongings ~f. the mast~rs have been ~re.
served, and the musIcian who .ltkes to come Inlo
closer contact with the home-lives of these greal
compOsers can spend a very profit>1ble vacation in
Vienna alone.

The most rernarknble spot in the
old Austrian capital, howc"cr, is in
the old Fricdhof. or "Garden of

• Peace," represented here. In a ~mall
circle we have the graves of more illus.
trious musicians than in any other place
in the world. ITere arc buried Beetho-
ven. Schubert, Brahms, Joh<l.nn Strauss,
M iliocker. Von Suppe. There is a
monument to 1\ro~ilrl in the group. but
it is generally sUPIl0,>cd th:ll his remains
are not there. llaydn is buried in the
beautiful city of Salzburg. at the footof
the Alps, not far (rom Vienna. Bee-
thoven went to Vienna in li8i and
stayed there cOlltinu u",ly \llllil hi3
death in 18.?i. Br:\hl11~ went to Vienna
in T8I2 and died there in l8Qi. Ha)'dn
was a COlls\;,\nt \·i ...it r to Vienna all his
life and died th('rc in IBeY). ~r07.art aha
spent much of hi" ~h()rt and \"(~rsatile
life in Vienn;l and dic<l there in Ij9L
Schubert w;,\S horn ne>1r Ihe city 30d
lived there until his death in 1828.

Are Musicians Dreamers?

Gounod classed composers am~ng dreamers. "They
live in an atmosphere laden with music, to them the
'World is either a w:l1tz or a dirge, gladness or sor-
row," and Gottschalk wrote of his own life: "A dream,
the air about which has been music, to-day the soft-
ness and sweetness of a nocturne, to-morro",:
possibly the power <<11dmajesty of a requiem." And
the composer of the "Last Hope" was no exception
to the rule, he dieu' a poor man, leaving to the world
much wealth, but like other great composers a
wealth of sublime l11~lsic. He is snid to have- earned
a fortnne and yet he left not enongh money with
which to raise a fitting monument over his gravc.
Great musid::ms, li:{epoets, have nearly all been very
visionary; "they have lived in the world and yet
been no part of its material advancement," as Von
Billow put it, when writing of the lives of two of
his fellow composers.
The world has been a beautiful dream in which

they have produced the music with which to enchant
the forms that have appeared in it. :Money,worldly
pos.sessions have heen but as the means to sustain
the body while the mind dreamed and the fingers
penned the sublime notes that inspiration brought
forth from the heart.

BRAHMS AT THE GRAVE OF BEETHOVEN.

man whatever he could spare of his earthly goods
and leaving to the world no other inheritance than
his music." Yet one endowed his name with as much
love as the other has endowed his name with an end.
less fame.

THE RESTING PLACE OF FAMOUS MASTERS,

THE musical atmosphere that one nowadays
l~ears lauded as the sale point of superiority of
European musical educational advantages over the
opportunities 'to be had in our home country is
somewhat difficult to define. In European cities. that
is, in continental cities. there is an undeniable popu-
lar interest in musical subjects almost unknown in
America. At almost any gathering in Southern
Germany or Austria you will find the members quite
able to discuss the musical masterpieces with a Sur-
prisingly keen ·appreciation. They seem to have im-
bibed this information in somesemarkable way, but
investigation, of course, rcveals that it is' nothing
other than an extension of the topics of general Con_
versation they have heard from their childhood.
Very few are the lJea:;ant cummunities that do not
boast of some ambitious repr~entative studying at
some of the great government music schools. A
fine local pride is taken in all his doings, for, indeed,
"may he not some day become a Beethoven a
Schumann or a Wagner?" ' .
Another kind of musical atmosphere, that our

critical barometers have often failed to reCord, is

BRAHMS AND NIKISCH,

"It is perfectly correct to c1uractcriz.e the art 01
conducting as abSOlutely modern. Closely con-
nected with the development of itlstrument3l music,
it could hardly exist before Beethoven. Formerly
the conductor had scarcely any opportunity of de·
veloping individuality of conception and artistic
originality. All that was asked of him was to beat
time in the traditional manner. Pro\-ided he had
some feeling for style, he could produce ao)'
orchestral composition without flaw. The modern
conductor is justified, indeed compelled, to depart
frequently frolll the directions of the ~omposers in
respect t? tempo and expression in order that he
may .realize the essential intcilti I1S of the master,
For Instance, if One were to direct the first more·
mcn~ of Beethoven's Ninth SymphOIlY literally ac.
cord.lng to the printed directions this wonderful
~lUSIC would be altogether unbea:nble. The con-
u.c~or must saturate himself thOroughly with the

~f1rlt of the CompOsition, and build up the work, a5
~hwer~, an.ew. The modern conductor is a recreater.
th att}s why. his art is 'independent :lnd productire,a IS wh d"y 1t1 IVlduality plays so important :I partnowadays Som t' d
a l' e lme ago, at Leipzig I conducte
PosympAlony of Brahms in the presenc~ of the com-

ser. t first the t ' hme t' ' d mas er was OverCOme by aston IS-n , In eed h· . d
repeatedl <:H: e ?"rew qUlte nervous ilnd exclalme
composeX'thi Ow IS. th,at poSsible? Call it be that I
tne bea' s .muS1C? But in the end he came to, nllng ·wlth J'O d" keverythi dOff y, an said, \;Vell you did rna eng 1 erent b t ' .' 'tshould b 1''' C ' U you re nght-that's hoW I
the best :'d omposers are not always )'ou see,

JU ges of r th' "We kne . Ow ell' work should be playeu.w It-Iong I
ago.-Arthur Nikisch.
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vexingTeachers' Round Table is'· The Etude's" Department of Advice for Teachers. If you have any

problem In your dwly work write to the Teachers' Round Table, and If we feel that your Ques-
tion demands an answer that will be of Interest to our readers we

will be glad to print your question and the answer

THE KUNZ CANONS FROM ANOTHER
STANDPOINT,

IN the November ROUND TABLE I made some criti-
cisms of the Kunz Canons, deprecating their use
except for ·exceptional purposes. At the same time
I invited corrcspondence from anyone who had
found them useful. The ROUND 'TABLEhas received a
letter from Mrs. Holmes-Harcourt of New York,
who comes forward as an ardent champion of the
canons. I am very glad to present an opposite view,
and shall be very glad if her letter serves to make
friends for the canons. It is always a good thing
for any subject under discussion to get both the
pros. and cons. Teachers and players will take great
interest in reading her letter.
Mrs, Harcourt's suggestion that teaching pieces

should not exceed two pages in length is a most
excellent one.. It is the habit qf even mature minds
t6 weary of a subject and desire change, To the
child it is the very breath of life. It is a physical
impossibility to hold a child's attention upon any
subject for long at a time. Therefore a variety of
topics at the less€ln is desirable, and frequent change
of tasks ,,,ill stimulate the interest. Elementary
pupils do not generally have time to learn more than
a page of a new piece for a lesson which in most
cases' means one week spent upon it. A second
week upon the next page, and a third for a general
review makes three weeks, which is about as 109-gas
a pupil's interest can be held in learning a piece, al-
though he may be glad to play it indefinitely after it
is once learned. Many thre_e page pieces, however,
are practically but two pages so far as practice is
concerned, for in the ordinary "song-form'" in whic~
most elementary pieces are written, the third page
is but a repetition of the 6rst with a coda.

Mrs. Holmes-Harcourt's letter is as follows:
HIt affords me, an old music teacher, an unusual

degree of pleasure' to give a little of my experience
with the '200 Easy Two Part Canons' by K. 1'1'1.Kunz.
Through many long years of teaching I have used
them most successfully. I certainly did consider
them a great and valuable find, and should not
kno,~ how <to keep house' without them.

"Rarely have I found a pupil bored with them,
except the occasional one who is devoid of musical
perception of any kind whatsoever. The 'KUllZ Can-
ons' have served no end of purposes 1ll- my expe-
rience. They are very short, therefore the 'agony' is
soon over. The hands are always in a comfort-
able position when playing them, the five fingers of
each hand being placed over the keys that are to be
used throughout the exercise, thus involving no
change of fingering. All keys, both major and
minor, are easily comprehended. They are excellent
littl~ studies in time and rhythm.
"Indeed there are so many things to be said in

favor of these little canons that a letter could not
hold them all. Just look into them carefully and
notice how much easy work we find; and the really
fine f'hrasing that can be taught, and taken in such
smal doses. Then. too, I have found the short can.
ons suoh a tonic.' A child re~dily discovers the
weaker voice, and wishes to make both voices sing
alike. This has been a great joy to me, many, many f

times,'I am grateful to say.
"We are adm~nished that there is a time and place

for everything under the sun. So we learn to be
discreet, and use strong meat sparingly so that the
pupil should 'beg' for more, rather than lose his
appetite for what his prudent teacher has made taste
good to him. Personally, I am grateful beyond ex-
pression for what the Kunz Canons stand for in my
many years' experience in teaching. It has been my
good fortupe to teach' numerous unmu~ical' public
school teachers who have m~ny of them come to
'learn about time,' etc., and invariably the ammuni-
tion used was largely the little canons, and without

them or something decidedly akin to them, our
battle would never have been WOIl.

HI believe in short. very short examples. It warms
the teacher's heart to hear a young pupil say, 'It is
such fun to hear the little tunes' following on behind.'
The charm of the 'little tunes' lies in the few well
chosen problems that have a definite purpose. A
number of the canons could be easily dispensed with.
There is too much in all of our piano methods. It
is a pleasure to me to note an improvement in the
length of easy teaching pieces. I always dread
a three page piece. Children dearly love short
pieces of varying moods. Such a relief from the
long and soon hated piece that palls on the spirits of
teacher' and pupil alike.
"Variety is the spice of music, as well as of food.

'Too much of one thing hinders progJ;ess, but a little
'dash of Kunz' Canons in the daily musical menu
will lead any qlented pupil through the foothills of
Parnassus.
"I am wondering where the audiences of our

modern Symphony concerts are to come from, unless
the present musical 'twigs' are 'bent' to listen to the
strange mixtures of present-day music, and acquire
a taste for stranger sounds that the old music teacher
can fathom, and they say the worst is to come.

"Perhaps there are teachers who can suggest bet-
ter material than the Kunz Canons. If so will they
kindly do so through the columns of the TEACHERS'
ROUND TABLE? In closing I wish to congratulate
THE ETUDEon its excellent articles and general 'all
roundness.' 'Wishing all of those who are concerned
in making it an exceptional music journal continued
success, I am

"Fra~erna1ty yours,

."MRS. HOLMES-HARCOURT."

"1 notice that Czerny is pronounced two or three dif.
ferent ways. Please tell me whiCh is the most correct.
\Vould you advise one to use his studies in every grade,
from the second up to the 1ll0:;;t advanced tl;chnical work?
I use Duvernay, Op. 120, and Loeschorn, Op. 66. Do you
think Czerny better for tec1l11tcal development? \Vhat
etudes would you recommend to take the place' of the KUl1z
Cano'ns? Would you use many sonatinas? How soon
ought the study of octaves to be taken up? Also scales in
double thirds and sixths?

"Please give a list of present· day composers whose 111usic
is useful for teaching purposes. I-low does Englemann's
music rank with that of Durand and Wolff?

"I would like to take up the study of Bach in,. history
class. Could you suggest something in pamphlet form with
questions that I could use? I Have a number of histories,
but I would like something in the way of a special study.
Is it better to study two of the masters at the same time,
and compare their lives and works, or to take them up
separately?

"Do )'ou know of a book of amusements for musical
students, young and old? I would like to entertain my
class, and would appreciate some suggestions along this line.
THE ETUDE is very helpful, but I canp.ot find enough in it
to supply all my needs.

"How is the name Sembrich pronounced~"

Czerny is' pronounced, as nearly as it can be
represented on paper, a's if it were spelled Tchairny.

I should not advise the use of Czerny in every
grade, for the use of a single composer would have
a tendency to narrow the student's horizon. Even
in etudes the pupil is the better for coming in con-
tact with ~he work of filany minds, Do not use
the etudes of anyone composer too continuously.
For technical development in the second and third
grades you can use to advantage the admirable
selection of Czerny etudes by Liebling, in three
books, which is published by Presser. With these
may be judiciously interspersed selections from
Heller's Opus 4i, 46 and 45, for the development of
expression and taste. Mr. Presser also publishes a
most excellent selection of thirty of these etudes.
The etudes of Duvernoy and Loeschhorn rank
among the best for early technical training, and some
prefer them to Czerny. Czerny's are simpler in con-
struction and therefore easier for minds that have
never come jn contact with music of a high grade.
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Many of the best teachers advocate the u.se of
Czerny because the simplicity of the construction ~f
his etudes enables the student to concentrate his
mind on the one point of technical development.
I would not recommend any etudes to .take. the

place of the Kunz Canons. ,Thei: functlO71 IS a
special one. You will find an admirable art.lcle o.n
the usc of the Kunz Canons elsewhere 111 this
department.
With the average pupil, with only an hour a day

for practice, I would not use complete .sonatinas, but
movements from them. With such pup ils the shorter
the pieces they study the better, if you wish to hold
their interest.
Elementary octave study, as well as scales in

double thirds and sixths, may be taken up in the
third grade. Not much can be done 'with t.he~r
thorough and systematic stuuy until the. pupil IS
able to devote three hours a day to practlcc.
I infer that your question in regard to present-

day composers of teaching piece,S refel:s .to .ele-
mentary music. ,Some of Durand s mUS1C IS of a
higher grade than that of Englemann or ~olfr. So
many have written excellent teaching pieces for
young pupils that it is hard to make a list without
leaving out many of the best, but you will be safe. to
arrange with IVIr. Presser to send you on selectIOn
things by Lichner, Spindler, Bachman, Engel, Hiller,
Reinecke, Behr, Bohm and Heins. Indeed, you can
rely on his judgment to sencl you a selection of
pieces by various composers that are' proving suc-
cessful with the best tcachers.
I do not know of any work on Bach in pamphlet

form. Perhaps some of our readers can help tiS in
regard to this. You can get a !ife of Bach ih the
Great Musicians Series for one dollar. You can
formulate your own questions by carefully search-
ing out the important topics in each paragraph. I
should think it would be better to take' up the lives
of the composers separately, and 'make, your com-
parisons afterwards from what you remember.
Elementaire, a musical game. Great Composers,

musical game. Musical Dominoes, by C. W.
Grimm. Allegrando, by W. L. Hofer. Musical
Authors, a game. Triads or Chords, a game.
Sembrich is pronounced Sembreeck.

"For a long time I have enjoyed your talks in THE

ETUDE, and am writing you to see if you can help me cut
of a difficulty. For the past three years I have been study.
ing the Petersilea method, but this fall I was obliged to
change teachers. My new teacher has given me 1\'1athews'
Standard Graded Course, and Mason's TOl1ch and Technic.
The Petersilea method teaches the high wrist and curved
fingers, while Mason teachs low wrist and flat fingers,
Which is the best? I am very anxious to know."

I had an acquaintance with Mr. Petersilea lasting
several years, and was conversant with his method
of t'eaching. I have made considerable use of Mr.
Mason's principles as taught in Totlch and Technic,
but do not remember to have seen the low wrist
and flat fingers advocated for finger motions. Mr.
Mason prescribes the fillger t011ch as follows:
"There is first the hammer-like touch, in which .the
finger moves upon the metacarpal joint like a hinge,
the point falling perpendicularly upon the k~y and
remaining firmly upon the same place until the dura-
tion of the touch is completed." Also, "the finger
being raised in a curved position as high as possible
directly over the key. Let the upraised finger fall
with full strength." This for direct finger action,
and it is the first stage of the Mason system. You
have acquired this· from the Petersilea method. Now
in the lIhson system you will learn that modern
piano playing demands that the fingers, hand and
arms be used in,many ways. You will preserve your
present method of direct finger action, but will add
to it the various forms of modern touch, all of which
you will need to have in full control.

"I would like to ask your adviCe as
YOUllgpupil in the study of harmony,
text·book for this purpose?"

to how to start a
What is a good

Yon will find the Harmony by Dr. H. A. Clarke
suitcd to your needs. YOllr student will need to be
far enough advanced to be thoroughly conversant
with the rudiments of music, and to be able to play
simple music. Beyond this you will find directions
in Dr, Clarke's book. Be careful to proceed very
slowly,' and do not leave one topic until it is
thoroughly understood by the pupil. For your own
needs yon can also prOCure a key to the exercises if
you desire.

(Continued on page 137)



l

98 TU E ETUDE

EDITORIAL
"HI; 'WHO-CO.MRlNE's THF·USHUL "WITH ·THE

AGRfABLI: CARRIE-,S·OfFTHE"PIUZc ..• _ HQAATIU~-

WE desire to extend our most cordial thanks to the many friends who have
sent us congratulatory letters relating to the Twenty-fifth Anniversary
of THE ETUDE. We want to merit your congratulations by making the

magazine more welcome to you 'with each succeeding issue. Vie appreciate the
good will and cooperation of all our readers and their recent expression of their
feelings has been most gratifying.

THE regulation of Sunday amusements has been a matter of considerable
concern to concer t-gcer s and concert-givers in our great cities of ~ate.
Tu e ETUDE stands for the preservation of the spirit of the Amer-ican

Sabbath. We believe most sincerely that the maintenance of one day of rest,
entirely apart from whatever connection this day may have with the theological
beliefs that have brought it into general observation is a human necessity. This does
not mean that we advise a resurrection of the somewhat grotesque "blue laws"
of our Puritanical forefathers, but it must be evident to all our readers that
there are certain meretricious performances being givcn in our great cities every
~unday of the year that are so offensive to the ideal of a Sunday held by the
true American that these shows should be suppressed by the authorities.

There is a certain class of citizens to whom the church has little appeal.
They demand intelle'ctual relaxation on the Sabbath, but do not desire to sub-
scribe themselves to religious beliefs. Churches of all creeds are continuing to
do a great work for the good. However, there shonld be some form of intel·
lectual relaxation for those to whom the churches are not likely to appeal. The
determining factor, then, should be this question: "Is the Sunday amusement
proposed one that will inspire or educate those who attend, or is it simply a
ribald attempt to wile away a few hours with worthless songs and inane jokes?"
This is a very simple and direct differentiation, and there would seem little terri-
tory in which to argue the question. There are many people who are much
more greatly benefited by hearing a great symphony or a great poem than they
are by listening t.o the individual religious beliefs of the professors of various
creeds. These people should not be denied such relaxation on the Sabbath. The
recent legal decision which put a temporary stop upon Sunday concerts in a
large American city resulted in providing the dangerous and suspicious oppor-
tunity of placing the restriction of such concerts in the hands of the police de-
partment. This is unsavory and opens the avenue to possible "graft:' The
suppression of the concerts caused great financial loss to musicians and disap-
pointment to concert-gael's; but, if this decision will tend to close the many
reprehensible performances given under the head of Sunday Sacred Concerts, at
which sanctified black-face comedians and pious acrobats hold forth, the de-
cision is a profitable one.

. . classed with actors, and actors classed

T
HE days when mUSICIans were ere matter of record in historical books

. b k are now am. d .WIth mourrte an s. b t n the world of mUSIC an the world of
Gradually the ~arners c ibb on separated them at social functions, and

society diminished, until only 1a n'bboon has disappeared and musicians arc ad-
now in most every ~ountry r~~:snof society. The thing that has brought this
mitted and courted 111 all. g f t1 musician's character and the general educa-
about has been the ele,:"atlOn 0 thir I that what is known as the "four hundred"

. f . t Sometllnes we In c . . .hall 0 sccre y. . 1 it drol1es its ridiculous pr-etensions and its. .., . g down WIt1 IS·' .In our cities 15 gorn 'Th d "four hundred" of our country is made
di I' h members e roa •o IOUSnew y rrc d . f industry culture, moral strength, character. The
tip of the men an wo:e~ 0 ho had s~ch a bad reputation for thieving that a
memb~rs of a gypsy an ed to watch them at social functions are still on the
detective was always engage . ducati. f I "b .. ter." No amount of talent or gem us, or e ucanon, or
other Side 0 t i e ar 5I111S . k f h W h .fi . 1 I tation can atone for lac a c aracter. e ave In
super CIa cu ture. or repu '. . f h Iertile wri. d I· pil of Rubinstein. He IS one 0 t e most erti e wnten
rmn a man w 10 was a pu bl i hf I dr awi Dam music living Some European pu IS ers have pUIo sa on or rawlng-r . . Id II h
forth hundreds of this man's compositions and tl?ey have so . a over t. e world.
He was an accomplished pianist and for some tt~e taught plano-forte .I~a l~ad.
ing European conservatory. He came t? Amenca and found a .P?Sltlon m a
prosperous New York music school. I-lIs. presence was v~ry stnklng, ~: w~s
finely educated, cultured and in fact h~d hved so much With noble familiesIn
Europe that. his bearing mig?t .be consldere~ courtly. ,What. more ~ould a man
wish for in his fight for artistic and finanCIal success. ThiS rna'll IS the most
dismal and pitiful failure of which we have any record. \Vhy? He lacked char·
actcr. Starting with the habit of borrowing small sums from friends under the
pressure of what he felt was necessity, but which was .really unnecessary. ind.ul.
gence in luxuries he could not afford, he gradually dnfted down. IntOXIcatIOn
and its various aide-de-camps in the army of vice soon enlisted him as a ready
recruit. He borrowed from everybody whose sympathy he could arouse. Upon
one occasion he wrote a set of pieces and sold them to several different pub-
lishers. The publishers did not find out that they had been swindled until they
had gone to the expense of actually putting out the pieces. Parents beganto
realize that he was far from being a desirable instructor for their children and
his work as a teacher dwindled to nothing. He is now living in obscurity and
misery. Charity is of little avail in such a case. A great pianist once gave this
man $500, advising him to go home to Europe and reform. The money wasall
gone before the following morning and Broadway had another debauch to its
unenviable record.

W E ha:v~ the most sincere sympathy for the man whose inclination and
tra~mng have not led him to form an upright character. We do not
beheve that music alone will make character as those who continually

hold ~o:th upon '.'Mu:ic and M?rals/' contend. The ~o\Ver to resist temptation
al1~ ",:,1CIOUS appetl.tes IS not to be found in music alone. The magnificent mental
t~all1ll1g.that m~sIc affords to all who study it must be benefici::l1. but there are
o.~er thmgs WhI~h ~re of more importance. The famous case of Poe and other
writers seems to 111dlcate that even wide and intelligent reading doe not by itself
tend to mal"e character. A clean, healthy body would seem the first necessitl',
and thereafter the asso . t· ·th .. . Cia IOn WI strong, upflght men and women-men and
women WIth lofty Ideals broad· £ ].£ ...

d
. h ,VIews Ole powerful 111 their resistance of de-

gra mg t ought and acts If 1- <,k ., . you ...n.ow su,c t melt or women hunt them out and
r.:J.rae

d
t;~e:n~~our fr~nds. Read the works of Inen like Phillips Brooks, Oliver

St:;el~son ~ame-.:,r ~lph Waldo Emerson, H. W. Longfellow, Robert Lewis
£ ' n ac arcn, and even Charles Dickens who delved for "manya

gem 0 purest ray sere ". t1. 'mistake of flatt·· ne 111 le mIre of London's slums. Do not make the
nable against a~r~~o~otlr~~f th.at your character is so upright that it is impreg'
Vic need musicians w?tl 11at IS one of the fatal symptoms of moral weakness,
souled teachers wh 1 '~1c.laracter, fine, broad-minded, sweet-tempered, whole·
they should be' inte~p;:~ed~nterpret the wondrous mysteries of the tone art as

I

-WHAT is sacred music? We are inclined to believe that all good music is
sacred. Just ,,,hy certain compositions that' have been labeled "Sacred"
should be regarded as hallowed, and why other music should be looked

upon as secular, is a matter that we will leave for our religious conferences to
discuss and determine. From our point of view the' whole subject seems almost
ludicrous. Tcmpo has evidently very little to do with the matt6r. Some of
the liveliest and most mundane tunes have been set to Gospel words and palmed
c.ff upon ullSuspecting .church-goers as sacred music. This music is ground out
upon wheezy melodeons on the Sabbath in sections where the inspired master-
pieces of the great composers would be regarded as irreligious, if not sac-
religious. We remember an amusing incident of an old deacon who objected most
strenuously to a new and lively anthem by a modern composer: He approached
the organist of the church and said: "Why can't we have some real religious
music like this good old hymn 'Jewett'?" When the organist assured the old
gentleman that "Jewett" was taken bodily from the overture to Weber's "Der
Freischiitz" the deacon insisted that Weber was guilty of a malicious and daring
theft.

The "Gospel Hymns" have been the subject of almost ceaseless attack from
musical "high-brows." There can be little doubt that many of these tunes were
trite, poorly constructed and badly harmonized. Few of them had any religious
significance whatever and many produced effects that were often strikingly
absurd to thinking people. There was, however, a necessity for music of this
class, and it had a distinct purpose. Like the many processes that attend an .

I· h £ th G I h dId I T HERE are two bills J·ust now b £ •t;VOutton t e purpose 0 e ospe ymn was a goo one. t serve to supp y 'as the Currier b.11 . e ore our NatIOnal Congress One known
the normal appetite of a certain class of the American public for bright, lively· 1 alms to give th f . . d
music. In a sense, it took the same place in religious music that the poems of Signed to produce music h' e manu acturers of mstruments e·of music withollt remunerat' tlmec anlcally a perpetual right to usc any piece
Will Carlton and the novels of E. P. Roe have held in our literature. The Gospel these manufacturers w.ould Ing .1e composer or publisher in any manner. Thus,'
hymns served as a bridge from the old methods. of religious music to the new. lb' coptmue to e I .

h k
· I I . d w lOse rams n1ade the n' . r ap a arge revenue willIe the composer,

They cultivated a taste for brig t, ta 'mg c lUrc 1 servlCCS an stimulated a taste th . £ ,lUSIC pOSSible r Id .' I. I h h h h Id I I d £ ·1 d d h an 111 ormer years. The other b' ," ou reccl\'e returns considerably ess
{or music 10 t le c nrc t at teo Iymn tunes la at e to o. T ere can. teet the composer by r .. h ill, known as the Kittridge bill a,·ms to pro·
be 110 doubt that these hymns have been of greatest value to ministers and re- f' eqUlrl11g t e f .
yivalists in accomplishing- religious advances that would otherwise have been poser or hiS compositions We 11l:anu acturer to pay a royalty to the com'

forated roll used to reprod·uc c .aIn1 tl13,t· a phonographic record or a per·
impossible. The Gospel hymn has 110tthe hold that it had, although it still has of '. . e mUSIC is . , .
a laudable work to do. It is being supplanted by a class of musical composi- . mUSICas the pl'lnted sheet Th' Just as much a publication of a piece
tions coming from the brains of trained musicians who are not above feeling the different, but the essential ide~ f ~ m.echanical means of reproducing maybe

human religious pulse. But as a bridge between the mournful, lugubrious musi- Italy has pa,ssed a law requiring
O
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. 1 cult to repeal. ests of those who arc to come. A bin
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LA CHASSE ,AUX GAZELLES
GALOP
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fN A PATH OF ROSES
Youth and Spring. and theworld abloom.
Meadow. are fresh with a sweet perfume.
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:if. This composition may be effectively rendered on the Cabinet orga~, with sliO'ht adapt t' .~1I ." a IOU, omItting th Pd'tb.. e. e al notes where impracticable.
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ARABESQUE
R. SCHUMANN, Op.IS

,
Edited by Ma.urits Leefson

Leggero 'e con tenerezza..- M. M. J= 152 (J= 132)
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IN MAY NIGHT~SFRAGRANCE
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THE \1ARCH OF THE TIN SOLDIERS

In orner to play thi8 with appl'eciation,let us first take a look at the little tin soldiers. Observe how rigid they are and how carefu tty
they stann in line. This is the cue for the manner. a) The left hand chords very sharp and crisp; the right hand tones.equally sharp,
,Imosl sliff. b) No pedal anywhere exoept at the heavy chords marked sf

Erlited hyW:S. B. MATHEWS
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To Mr. Josepl, SckreifJe

HOT HILLY HOI
A Hunting Song DAVENPORT KERRISON
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ToReu. Lewis Thurber GUfld,J).b.
Words and Music

by P. DOUGLAS BIRDTOO LATE
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OBSCURITYOF TONE CAUSES
FLATNESSOF PITCH.

BY HORACE P. DIBBLE.

"Dh! wad some power the giftie gfe us,
To neer ourselves us others hear us."

WITH a slight alteration, Robert
Burns wrote the above words years
ago. and with' the alteration, it would
seem as though they could be applied
just as appropriately to singers as the
, way in which he used them. The aver-
age singer does not hear himself as
others hear him. If he were able to
hear himself he could easily correct
many of the faults 'of which he seems
to be unconscious.
Perhaps the greatest fault in singing

is being entrue to the pitch, and yet it
is probable that there never was a singer
who was absolutely perfect at all times
in this respect. This is not caused by
any defect in the sense of pitch. If he
should hear others do what he does, he
would be just as critical of them as
they are of him.
Obscurity of tone is caused by an un-

due constriction in the back of the
mouth or pharynx. This is due to an
unconscious effort at breath control on
the part of the singer. There is no
doubt but when the tone is so placed
the singer hears it at a slightly higher
pitch than do his auditors, or perhaps
it would be a clearer statement to say
that it is necessary for him to think it
at a slightly higher pitch in order that
it may be heard right by his auditors.
Many a singer makes a pleasant and

smooth tone as far as the absence of
any harsh or nasal quality is concerned.
A harsh quality is caused by an ob-
struction in the larynx. A nasal
quality is caused by an obstruction at
the soft palate. While the tone may
be smooth and pleasant, yet it will be
very sombre, clouded and obscure, ow-
ing to a certain amount of contraction
in the pharynx.
The pharynx is the pa~sage between

the throat and the mouth proper. It is
the,back of the mouth or the top of the
throat. This contraction (if persisted
in) is always sure to cause a tired feel-
ing in the neighborhood of the tOl1ails
and ultimately will cause a swelling of
those organs.
Breath control in the body cannot be

learned hastily. It requires a proper
development of all ·the muscles used
thereby until there is not only no
longer any contraction in the pharynx,
but also not even any anxiety there.
. Owing to the eustachian tubes the
~mger who is inclined to place the tone
m the pharynx hears 'intertully .much
more of what is beincr done than does
the audience, The'" office of these
e~stachian tubes is to supply an equable
air pressure to the inside of the ear-
drum. Whenever your ears feel
stopped up, if you swallow, this opens
t~e eustachian tubes and allows the
air pressure to become equalized, but
they also act like little speaking tubes
to the internal ear.
l'The tuning' of the voice may be
ikened somewhat to the tuning of a

reed organ pipe. The main tuning is
clone by lengthening or shortening the
reed itself, which varies the number of
vibrations in a given length of time,
but each pipe has an arrangement at
the upper end so that the pipe itself can
be lengthened or shortened. The main
object of this is to change the power
of the pipe, but in changing the power
it also slightly alters the pitch, and
then once more the pitch of the reed
has to be altered.
Of course the regulation of pitch

with a singer has to be done non-
volition ally. In fact, all of those things
which we do non-volitionally are
usually done much better than where
we use direct will power. There are a
great many muscles which are entirely
non-volitional, in other words, over
which we have no direct control. For
instance, by the use of our will power
we cannot alter the beating of our
hearts, nor the action of the muscles
which are used in our digestive ap-
paratus; also the muscle of accommoda-
.tion in the eye, which focuses the eye
to different distances, is a non-volitional
muscle. If you look at an object near
at hand, or one off in the distance, the
muscle of accommodation will focus
the eye to those different distances in-
stantly, and yet that is the only way in
which you can cause that muscle to
move.

Non-volitional Muscles •
The vocal cords are just as truly

non-volitional muscles as is the muscle
of accommodation in the eye. For in·
stance, if we wish to sing A flat all that
is necessary is to think the pitch and
just the very fact of our thinking that
pitch and endeavoring to sing it will
cause those vocal muscles to ad;ust
themselves correctly. Now while this
is true, yet there are other muscles sur-
rounding the vocal musc:les by means
of which we may impede the outflow
of breath. The moment that we do this
(while we have no direct control over
the vocal cords themselves), yet the
effort at breath control, caused by the
constriction of those muscles sur-
rounding the vocal cords, impedes the
action of the vocal cords and they do
not as .rapidly adjust themselves as if
they were entirely let alone. If we
tighten the volitional muscles in the
throat in our endeavor to control the
breath we cause the action of -the vocal
cords to be less free and there is more
exertion there, thus making it neces-
sary for us to think the pitch slightly
higher iQ order# that the tone· shall be
on the pitch. This is also the case if
we place the tone in the back of the
month. -
Of course we are all supposed to

think with our brains, and yet in the
meaning which the writer intends to
convey, the pupil should be taught to
think the pitch at the front of· the
mouth. The audience hears what we
communicate to the external air with
the mouth. You may have the most
wonderful internal sensations. The
audience knows nothing about them
and cares less, and let me say, in pass-
ing, that in my person?! teaching I care
nothing as to how a tone is produced
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so long as I hear a fresh, free and
thoroughly lovable tone. Of course
the moment the pupil does not make
this, it is my object to explain, so that
he may succeed in doing so.
It is almost always the case with

pupils who are endeavoring to overcome
this constricted condition of the throat
and the wrong placement of tone that,
as they do overcome it, they have a
tendency to over-shoot the pitch.
While no teacher should ever desire

to have 'his pupils sing false, yet the
writer is always pleased to hear a
pupil (whose tone has been unduly
constricted) go sharp. He has learned
years ago that there are very few pupils
who have a faulty sense of pitch, and
he has found tbat as they learn little
by little to focus the tone in the Irpnt
of the mouth, controlling the breath
entirely in the body (so that there is
not even any anxiety in the throat or
the back of the mouth), that the sense
of pitch very soon adjusts itself.
Perhaps a better title to this article

would have been "Obscurity of Tone
Causes Flatness of Pitch and Bright-
ness of Tone Sharpness of Pitch,"
Of course the aim of all teaching

should be to have the pupil forego all
the physical difficulties connected with
singing. Singing, in no sense, should
ever be hard work-it should be a joy
and a pleasure and should always be
approached from that standpoint, yet
the teaching of singing is infinitely
more difficult than the teaching of
piano. A piano teacher can show his
pupil what he should do with his hands
and how they should be held. He can
easily show the difference between
finger touch, arm movement, etc., to get
different effects. Of course, after all,
in piano playing, these physical motions
must be supplemented by an inner
something which is almost impossible
to describe, and yet, if the pupil lacks
that, will show in a certain mechanical
stiffness and woodenness of playing,
The great difficulty is that though

the singing teacher (if he be a good
singer) has certain physical sensations
connected with breath control and good
voice lplacernent which are perfectly
definite to his consciousness, yet when
he at.temptts to explain these to the
pupil he i~' often at a loss for words
to make himself clear. There are many
sensations which no amount of ex-
planation will' make very clear to
another party until that other party
begins to experience the same sensa-
tions, when the explanation which pre-
viously seemed to be almost in a
foreign language becomes very plain,
Merely because a pupil does not

grasp certain ideas in one lesson is no
cause for discouragement, If he is
really siocere and takes the thought
home with him and tries to put it into
practice,little by little the obscure things
will clear up. The teacher should be very
careful not to attempt to tell the pupil
the whole subject in one lesson, but if
he succeeds in making one point clear,
where formerly it was obscure, he
should feel that he has done good work.
On the other hand no pupil should

ever be offended because the teacher
tells him he is off the key. The writer
is something of a "crank" on the sub-
ject of pitch, so that a badly tuned
piano sets his nerves on edge, yet he
has sung off the key and he has rarely
heard even the very best singers who
were absolutely perfect in this respect.
Of course we should all try for per-
fection, but as the poet said:

"Nature, in her productions slow, aspires
By just oegrees to reaeh perfection'S height,"

so in learning to sing, we must not
think it can be grasped in a day but by
constant and patient striving, we should
try to real;hthe goaL-Horace P. Dibble.
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MAKE HASTE SLOWLY.

BY F. W. WODELL.

THE late Julius Stockhausen was
rated an excellent singer, a good
teacher, and a fine musician. But he
was not at all the sort of man for
young America. He seemed to have
an idea that art is long, that singers
could not be developed in one or two
seasons of study; that in art that which
is of value must be worked for and
that the element of time has to enter
into the training of singers as a most
impor-tant factor. In America we ex-
pect to do large things as well as small
things in a hurry. Is there a large
building to be erected. Very well; put
up electric lights, run two shifts of
workmen, night and day, and crowd
the workers on the stage as much as
possible, without getting them into
each other's way. This sort of thing
may do for the erection of buildings,
but the acquisition of the power to sing
artistically and with beautiful tone a
varied repertoire of good music is not
to be acquired in any such hasty,
forced manner, True it is that, owing
to developments in the art of teaching,
the best modern voice teachers are able
to do more for more people, and in a
somewhat shorter time; than used
many years ago to be possible. But the
making of an artistic singer takes time,
as well as thought and practise. The
mind has to have time to take in and
digest information and there must be
time for the formation of habits, for
the breaking down of former bad
habits by the acquisition of new and
good habits. In these days the- mere
tone-maker is not held to be a singer.
He must be also a well-read man, as
regards the best I prose and poetry of
his own language, and he must be a
musician. Which is to say that he must
understand enough at least of the
science and art of music to enable him
to analyze that which he undertakes
to interpret. What is a four-year
period for such a work?

Extending the Compass of the Voice.
The compass of the voice, down·

ward, cannot be extended; nor can it
be extended upward. The compass in-
tended by the Creator is there when
the ~udent begins singing. All that
can t:re done, in this connection, is to
remove obstacles, and gain skill in the
use of the vocal instrument. Take
away rigidity from the body and learn
to control in the act of singing the out·
going b~eath. Gradually, as the power
to think a pitch clearly, to locate vibra-
tion skillfully, and to will the realiz'a-
tiol1 of total concept without disturb-
ing the condition of bodily freedom is
gained, the compass of the voice, up-
ward and downward, will exhibit itself
more fully. In other words (and as
the matter is ordinarily stated) the
compass is extended. Breath i~ the
motive power. Skill in controlling it
for singing permits the body to remain
f~ee f.rom rigidit~. Skill in locating
vlbrahon accordmg to pitch and
power is skill in the use of this free in-
strument. They are inter-dependent.
Given skill in breath-control, in willing-
~~ . retainin? freedom from bodily
rigIdity, and In locating and developing
secondary vibration, all the resources
of the voice, including its full compass,
are available.

In the Workshop.

Really great teachers seem al~ays to
reduce the number of their working
tools. . They arrive at principles, and
then SIft o~t exe~cises until they feel
they have Just what is needed for the
work, and nothing more. The late
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Manuel Garcia, of London, worked for
exact intonation, power to sustain tone
evenly, same quality throughout the
compass, perfect enunciation, and. the
bringing out of the meaning of the
text. Exact intonation-let us con-
sider this a moment. Noone but
admits this to be of prime importance
to the singer. What is the cause of
impure intonation-flatting or sharp-
ing? Lack of "ear?" Not always; not
most often. Usually a bad. throaty,
pitched production. Remedy the faulty
production, free the instrument, and
the falsity of intonation is likely to. dis-
appear. Of course the mind must be
trained to think pitch clearly, definitely,
and to hold fast to that concept. But
the thinking as to pitch may he cor-
rect, yet the intonation false, becall',c
of wrong use of thc instrument.
Wm. Shakespeare, of London, talks

"breath control" ("Irst, last and all the
timc. Thc idea is that ·with the breath
right all other things may be right; but
with the breath wrong it is impossible
to produce lone correctly and with
satisfactory artistic results. To sing
well is to control the breath and
"pronounce" well. And in truth that
pretty nearly sums up the whole matter
of good tone production in singing.
Van11l1cini, of Florence, Italy, seems

to have brought his working principles
down to four: Dcep breathing, economy
of breath; casy, natural condition of
mouth and features; tone "front."
Tone front-economy of breath, yet
keeping the tone {ront with a steady
breath pressure. Truly that is an art,
and one requiring a good deal of work
ere it is mastered. The secret of the
"swell?" Keep the tone well forward,
the breath pressure steady, let the
throat expand and the chin drop
slightly. Again, "kcep the tonc against
the tipper teeth. Do not let it get into
the nose or 1hroat." So much for
Vannucini in his workshop.

ARE PRIMA DONNAS EVER
, THIN?

SOME one has been publishing an
illustrated article on the "Prima Donnas
of the Present Day," and it is a very
noticeable fact that not one of them is
thin. They at! incline to embonpoint,
if not to downright obesity .• Now, on
first thought, 'almost anyone would bel
surprised at this, and inclined to think
that in the ll<lhlre of things a prima
donn:>. ought to be a thin woman. In
the tirst place, her calling is a very ex~
acting and wearing one; she is many
hours upon her feet, and, especia;~y
during the actual performance, her
nervous systerr. is under a severe and
continuous strain. She must of a
necessity travel a great deal, both in
carriage and in railway car, and sub-
mit to a thousand and one petty an-
noyances at hotels, in dressing-rooms
and on the stage. All in all, one would
think that all this huclyburly would
wear a ",yoman down to a thread and
keel' her there. But the very oppos;t~
seems to be the case, and one can
almost ~1SSt1methat the very moment a
prima d'onna begins to become famous
she commences to fatten .up. It seems
to be an unavoidable concomitant, an
abs.olute sine (j1ta non. The only con-
clusion that one can reach in the
premises is, that the physical act of
singing not only creates a big appetite,
but the movement of the. abdominal
muscles necessitated by the demands of
the vocal chords serves to keep the
digestion in a prime condition. Hence
a late supper of soup, salads,· pastry
and sweets is tossed off with the same
ease that an ordinary person wrestles
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with a light repast of oysters and ale.
or muffins and jam. There is no doubt
that nervous tension often creates
appetite. This is seen at funerals at
which, in the olden time, so much food
and drink were consumed. At any rate,
as no one ever grows fat upon the mere
odors of savory dishes, we must
assume that these ladies swallow. good,
wholesome food and plenty of It, and
irrigate the cesophagus with plenteous
draughts of generous wine. It is the
only way to grow fat that we -kuow of.
Of course the "late supper" is a great
producer of adipose and, 110 doubt,
from the fact that the singing must be
done upon a comparatively empty
stomach, it follows that by the time
the curtain falls the prima donna is in
a condition to do justice to a good
solid meal.

HOW TO AVOID COLDS.

ONCE I asked a famous contralto
how she weathered winter after winter
of hard work and thousands of miles
of travel from one climate to another
without succumbing to the fashionable
colds of a professional.
"That is a very easy question to

answer. First of aU, you never see me
swaddled to the ears in magnificent
furs. Beautiful furs are a temptation
both· for warmth and for the beauty of
them, but they are cold breeders. The
woman who muffles her neck in cold
weather, then goes into close rooms
swept by frequent draughts and abound-
ing in poor ventilation, is the woman
who will suffer from September till
May with colds and sore throats. Men
are as bad as women in this Inatter.
Heavy overcoats and warm mufflers are
as famous cold breeders as a set of
sables.
"Next as a means of warding off

colds comes exercise. In this country
half the winter is fllle, bracing weather,
cold enough, perhaps, but splendidly
health giving. Let trolley cars, car-
riages and hacks go whizzing past yOU
on such days, and walk-tramp if it is
necessary-with ,yell-shod feet through
the sno".... While you walk, breathe,
not the little sniffy breaths some
women take, but deep, long abdominal
breaths. Fill yotlr lungs with splendid
fresh air many times a day. You will
live longer for it.
"There is diet, also. The chill of

winter requires warming food, only
warming food does not mean overeat-
ing. Every woman ought to study
something of the chemistry of food,
enough to make her understand its
health-giving and heating properties.
The housewife who possesses this
knowledge and who puts it into practice
will find the family doctor bills dwindle
to a merely nominal sum."
The daily abuse of the stomach, from

overeating, from loading if with in·
digestible food, and worst of all, ex-
pecting it to take care of heavy mid-
night suppers, is the prolifiC source of
colds that are laid to other things.
Many an attack of indigestion is fol-
lowed almost immediately by a heavy
cold. that is frequently very hard to
conquer. A cold is often the indica-
tion of indigestion otherwise unrecog-
nized. Overfeeding is as deadly at
times as underfeeding, il11d the cold
contracted by a man fed to repletion
proves more difficult to overcome than
the same cold would be by a hard·
working person whose body is 110t
weakened by eating too much rich fooJ.
The teaching back of this for the house-
wife is that through the study .of
properly planned and prepared food she
may help to ward off the multitude of
diseases which follow unhygienic living.
-Go'od l-Touse!.·Cl'ping.

ETU DE
EFFORT OR STRAIN IN SINGING.

. in ex.-
AU'THORITLES are unanunous .. " traln-pressing the opinion that 111 VOice

ing as in all other training, the gCHtlcst
method is the best method. Vocal e~-
ercises of any description shoul~ e
continued only as long as t~e singer

'tl and IS unco n-takes pleasure 111 lem,. . f
scious of fatigue. phYSical exerCise ~
auy kind is beneflcial only as long-as l~

does not assume the conditIOns .0

labor' if persisted in beyond that point
, .., d s far as theit becomes InjUnOUs an , a .

voice is concerned, will result 111. . * * * Only by thepermanent injur-y.
centlcst method can the natural beauty
~f 'the voice be best brought out,
cultivated and strengthened.
Every voice has three degrees of

sound-the "deep," the "middle," and
the "high." The range of sot1t~ds
capable of being produced ?y a v~lce
is called its "compass," but 111 classIfy-
ing an untutored voice it is not always
safe to depend entirely on the extent
of its compass. To determine the real
character of a ·voice, its natural
"timbre" or quality and its general
capabilities must' be first .anal~z~d and
~lscertailled so as not to Ilnpalr 1tS de-·
vclopment by wrong treatment.-A.
RANDEGGER.

Trm change from one register to
another should always be made a
conple of tones "below" the, extrelue
limit, so that there will be, at the
jtlnctnre of every two registers, a few
"optional" tones which it is possible to
take with both mechanisms. The
singer will be wise, however, to· avail
himself of the power of producing an
. optional tone with the me~hanism of
the lower register only on rare occa-
sions. To force the register beyond its
natural limit is, of course, infinitely
worse, and should never be tolerated.
The practice carries its own punish-
ment, as it invariably ruins the voice,
and tones so produced always betray
the effort, frequently in a most painful
degree. and are consequently never
very beautiful.-LENNOX BROWNE,M.D.,
and EMIL BEHNKE.

Cm!~r-ON-SliNSEtells us that the voice
is best fitted for that which it can do
most easily and most successfully.
The range of notes 011 which it is "at
its best" is the true index of the
category to which it belongs; they
correspond, as a rule, with the middle
portion of its natural compass. Mere
pilch is not a safe guide; a baritone
voice may cover the greater part of the
tenor territory. on the one hand, or of
the bass, on the other, but in either case
it will be distinguishable by compara-
tive want of clearness and resonance
in the notes which lie outside its own
proper limits. The untrained' singer is
not to be trusted in regard to the
nature of his voice, for the relative ease
or difficulty with which he delivers cer-
tain tones may depend on want of
practice or all. bad habit. There is a
saying that no man ever sees his Own
face in the glass; it..is still more true
that no one really hears' his 0 ,. * * Wl.~olce. . * If the master persists
~nmakmg the pupil sing in a way that
IS felt .to be a severe. strain; if every
lesson 1Sfollowed by dlstres,sing fatig'ue
of th~ laryngeal muscles, pain in the
th~oa~, weakness or huskiness of the
,"Olce, . then I say, whatever be the
a.lIthonty o~ your instructor, do not
hsten. to hll11, but rather heed the
warnll1g that is given yo" 'by your
overtaxed. organs. The. most skillful
and expenenccd teacher may , bN . elr, ttt
atnre IS never wrong, and her laws

have !he sanction' of an unfailing
Nemesls.-MoRELL MACKENZIE,M.D.

FRESHNESS and steadines s are the
lUOSt valuable properties of a voice, but
a re also the most delicate, easily in-
jured, and quickly lost. When once
impaired they a~e never to be .r~stored;
and this is preCisely the condition of a
voice which is said to be broken. This
prostration of the vocal. organs occa-
sionally occurs even du ring the period
of study, in which case, if it be not
the result of organic disease, it may be
attributed to injudicious vocal educa-
tion; for whether the nature of the
organ has been mistaken by the in-
structor, or he has attempted by
obstinate perseverance to convert a
low voice into a ,high one, the error is
equally disastrous, the result of the
latter especially being utterly to de-
stroy the voice. The great object of
study is to develop the natural gifts of
an organ; not to n-an sfor m or extend
them beyond their power or capability,
* * * A high voice may be seriously
impaired by too frequently using the
high notes in both c:hest and head
registers; by exaggerating the timbres,
and the force of the high notes (the
sombre quality requiring more exertion
than the clear); by loud and continued
laughter; by animated discourse, etc.;
all of which exces,ses cause temporary
fatigue to the organ and, if often re-
newed, will inevitably destroy it.-
MANUEl. GARCIA.

THE secret of perfect production
lies in the eradication of all faults
from the voice. It is 110t until they are
eradicated that one fully realizes how
in the voice "nature defines the limits
and our O"\-\'nwill regulate the degree."
On account of imperfect production
"it is generally. believed that remote
notes are more difficult than central
ones. This is not so; all effort is
eno:." (Lunn).

---
THE classifi~ation of a voice quality

at the beginning of voice culture is
frequently a dangerolls undertaking on
account of the mistakes that arc easily
made. But it is not necessary to begin
by classifying a voice. Instead of at-
tempting it the vocal teacher should
examine a pupil's voice carefully in
order to find out "where he or she h~s
the easy range of tones." * * * Tosi,
in his celebrated book, says, "Some
teachers have so little experience that
they force a pupil (Tosi speaks here of
l1nle voices) to sing long and high sus·
tainctl notes with open chest voice. In
consequence the throat becomes from
day to day more inflamed, and if the
pupil does not lose health and voice
altogether he will surely lose his
higher tOlles~" Tosi wrote these lines
more than two hundred years ago.-
LEO KOFLER.

, PROVIDED with the power' to read
music, the merchant, the lawyer, the
mechanic, yes, the day laborer, would
be able to get out of a Beethoven
symphony, an orator~o by Bach or
Handel, a mass oy Palestrina, an opera
by Mozart or Wagner, a meaning
deeper, truer and more beautiful than
could be obtained by one who listens
only with the outer ear.
.He will be .inspired by communion

WIth these great masters to make him-
self worthy of intercourse with them.
I;Ie. will learn that here is a higher s~Jl
hVl11g within him which, be his lot on
earth ever so hard anu full of tro.uble,
will be able to dwell in realms of
serenity and peace.
.His thoughts will become purer and

hl2"her! his aims nobler and loftier, his
deeds worthier and better, and, th~~,
good 1111lsicwill have, made of hima
good citizen.-The Concert-Goer.
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THE STORY OF SCHUBERT'S UNFINISHED

SYMPHONY.

BY H. J. STORER.

WE know that some works in symphony form,
written more tha~ a centnrJ:' ag~, reve~l new beau-
ties at ever! hearing, and bid fair- to l ive for years
and rears, if not forever. But:ve would not con-
sider that a fragment, or ur:fimshed work, which
lacks the completed sympho~l1c fo.rm, would live as
longas the greatest of them 111 .thelr perfect entirety.
Yet there is such a work that IS nearly ninety years
old, and while lacking yv.o of ~~s. esse.ntial. move-
ments, is yet complete. 111 It:;; art.is tic umty ; IS a be-
loved household favorite with thousands of musi-
ciansand music lovers the world over; one that is a
workof the highest manifestation of inspired genius,
worthyof a place with the greatest symphonies of a
.~eethoven or Mozart. It is the B minor symphony
of Franz Schubert, popularly known as the "Unfin-
ished." for it is deficient in the usual scherzo and
finale;common to most works I3f its class. Still,
notwithstanding its deficiency as to strict symphonic
form, it is an acknowledged masterpiece, that is
in the standard repertory.of every orchestral organi-
zation of any reputation.
Schubert little dreamed that this incomplete sym-

phonywould become an immortal work.
The'story of its inception and the way it was

brought to light after being unknown for years
is of great interest. It was through a friend of
Schubert that the unfinished symphony was com-
posedand in after years. given to the world. The
nameof this friend was Anselm Htittenbrenner. He
was born at Graz, October 13, 1794, being three
years older than Schubert. The son of a well-to-do
landowner,Anselm became a musician, studied under
Salieriand settled in Vienna, where his brother, Jo·
seph,held a government position.
The brothers became close friends of Franz Schu-

bert, and recognizing his genius, did all they could
to advance his reputation. Through Anselm, Schu-
bertmet Beethoven shortly before the latter's death.
In 1822, Schubert's "Alfonso and Estrella" was put
in rehearsal at Graz through the efforts of Anselm
Htittenbrenner, and it only failed of a performance
becausethe score proved too difficult for the orches-
tra. The same year Schubert was elected to honor-
arymembership in the musical societies of Linz and
Graz.
In return for the compliment, Schubert began the

B minor symphony, to be dedicated to the Graz so-
ciety. He wrote the Allegro anti the Andante in
October, 1822, and also nine·measures of the Scherzo.
Butfor some reason he laid aside the work and noth-
ing more was done on it, and .while Schubert visited
Graz in 1827, nothing further is mentioned of the
work, and it is certain that he never heard it per-
formedduring his lifetirne-.
~fter Schubert's death his unpublished manu-

scnpts became the property of his brother, Ferdi-
nand,who probably gave sonte of them to the com-
pQser'sfriend, Anselm Hiittenbrenner. who had re-
turned to his home at Graz. For years after there
:vassilence concerning the B minor symphony, and
It w,asnot until 1860, over thirty years after Schu-
berts death, that it was mentioned. .
In that year Johann Herbeck, the well-known con-

d~ctor' of the "Gesellschaft der M usikfreunde" in
VIenna,received a communication from Joseph Hiit-
tenbrenner (who all these years had lived there as
an employee in the government service) stating,
:l1long other things, that. his brother, Anselm, had
~reat treasure in Schubert's B minor symphony.

whIch?e thought was the equal to his great sym-
Ph~nytn C ~r.any of the symphonies of Beethoven.

erbeck v1s1tedGraz several times after learning
~b.otlt.this symphony, but took no steps toward
.nngtng it before the public for five years_. In 1865,
111 .company with his sister-in-law who was an in-
~ahd,he again visited Graz and this time he sought
nselm Hiittenbrenner no~ over 70 years of age

and I"" 'd. IVtng tn a little one-story cottage a.t Ober-An-
t ntz: near Graz. He found Anselm in a little COl1n-
thYIOn, one morning, and told him that he was
werket? ask his permission to produce one of his
or s 10 Vienna
The old rna 'h fi ..versation . n, w 0 at 1I"stwas 1l1dIfferent to con-

beck to ' ?nghtened up, and soon after took Her-
aira' f hl:;; home. The workroom was· a small
thinlr,.u1l of ~enow and dusty manuscripts, every-
Ow g tn confusion. Anselm showed Herbeck his
n manusc . tof h·· flp s, fnd of these Herbeck selected one
IS ten overtures for performance, and said that

THE ETUDE
it was his intention to bring forward three contem-
torary c,:mposers, Schubert, Huttenbrenner and
ach ner; 111 a future concert at Vienna Herbeck

thought it would be very appropriate if Schubert
could be represented by a new work, whereupon
Anselm took a mass of manuscripts from an old
chest, all by Schubert. Herbeck began to look them
over,. and" saw at o~ce. on the cover of a manuscript
th~ ~1tle Syrnphonie 111 H 1\11011"in Schubert's own
wr rtrng. Here was what he wanted, and asked if .he
~ould h~ve it copied at once at his own expense.
There IS no hurry," replied Anselm who said he
could take it away with him. '
Herbeck returned to Vienna, and the symphony

was produced there December 17, 1865, at a Gesel1-
schaf t concert under his direction. The program
stated that there was a third movement to this ayrn-
phony, a. "presto vivace D major," but it evidently
was a mistake, as the nine measures of the scherzo
left by-Schuberr are in D minor.
~n th is way, after forty-three years, was the "Un-

fimsh7d Symphony" given to the world. Two years
lat~r It was heard in England and soon after in the
Umted States. Now it is familiar to all. But Schu-
bert never heard it, neither did his friend Hiitten.
brenner. who kept it so many years. He died in
1868 at Ober-Andritz.

HOW MUSIC HISTORY MIGHT BE TAUGHT
WITHOUT ADDING' MUCH LABOR TO

THE TEACHER'S DAILY WORK.

BY JOHN C. GRIGGS.

ANY solution of the above problem depends first
upon whether the teacher himself knows any music
hlS!ory. A scandalous suggestion! But in all
serIousness the pointing out of some formal feature'
in a composition, an anecdote of its composer, or
a brief description of the general type to which it
belongs, seems not only an easy and natllral event
in the daily lessol;, but absolutely inevitable if the
teacher's own mind is familiar with such thought .
We make too formidable a matter often of the

history of music. 'While it is almost as broad in its
entirety as the history of civilization itself, it is
wonderfully capable of subdivision, and may be
grasped in fragments more readily than almost any
other li.ne of study. We happen, for instance, on
the subject of the turn. Explain to the student its
frequency at a certain period, as dependent on the
thin vanishing tone of the instrttil1ents then in vogue.
Two minutes is enough to llx the main feat)lres of
those two instruments for the pupil. 1£ you want
to put in a date for good meq.sure, do so. Arioso
might suggest another history· thought. Start the
pupil on an il)quiry as to what the aria did for in-
strumental as well as vocal music. Again, all the
suggestiveness of ~crsollality is an easy point of
attack. How did. Schumann happen to be writing
piano music any way? If you have read John Com-
fort Fillmore's little book on Piano-forte Music.
you can hardly ke·ep yourself from telling your pu-
pil about it. And so of the modern poetic element
in romanticism.
If your mind has" followed with interest the great

contrast in the lives and productivity of Schumann
and Mendels"sohn, it will without effort recognize
and emphasize in all later music the contrasting
principles defined by these. two masters. An occa-
sional invention of Bach will point the moral and
adorn the tale of polyphony. And this, too. with-
out exhaustive historical investigation. A little re~d-
ing here and there, ali occasional subject threshed
out thoroughly, frequent reference to Grove or some
other good dictionary. but above all a receptive mind,
and the material is soon in hand. These statements
do not minimize the complexity and profundity of
music history, but. rather are for the encouragement
of those who have feared that complexity. No study
has a ~Teater culture value when pursued thoroughly
than this. Such a philosophical work as Dickin-
son's "The Study of the History of Music" may be
taken as a manual, in the light of which one may
for years study the facts of biography, of formal
development, and of spirit. Such study and reading
we all ought to be constantly doing. Our art is
too. large and noble to be comprehensively viewed
in any other way, and yet the teacher need not wait
till that work is completed before giving something
to his pupil. Even' the simple song form followed
in MacDowell's "Wild Rose" needs some recogni-
tion of formal structure for its appreciation. And
how much more necessary is this recognition when
structure is more elaborate!
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The binary form of the sonata in which so much

musical thought has been cast requires very much
conscious attention and study before we can make
it our own natural idiom, in which we hear easily
and unerringly. So the Scarlatti piece may be made
an example to the pupil of the incomplete sonata
form, at the stage of development when the "second
subject" had not yet been given its due importance.
Again, in regard to the minuet, what an opportu-
nity for a moment's explanation of its popularity as
an actual dance in a certain formal age, and of its
importance as one of the form movements of the
Haydn symphony! From that the next step is, of
course, to the scherzo of Beethoven and afterward
of Mendelssohn.
This is all discursive and will need eventual co-

ordination. The time will come. sooner or later,
according to the pupil's intellige~ce and apprecia-
tion, when it will be wise to suggest some small
book like Baltzell's "History," Sharpe's "Famous
Composers," or Henderson's "How Music Devel-
oped," but care should be taken that the young
music student, who may not have the habit of read-
ing, be not repelled and discouraged by the difficulty
and mere size of the subject.
If the teacher be intelligent and earn~st, ways will

be found at every phase of repertory study to lift
that study above the mere acquisition of "pieces,"
and to make those various pieces a recognized part
of the great lierature of music, each with an added
meaning because of its relation and contrast to every
other. The teacher's work, if pursued this way, will
take on greater· interest to himself, and without any
neglect of technique of performance will assume
greater dignity as a cultural study.
I repeat, then, "Constantly study music history

and opportunity will be at hand in every daily lesson
to impart its useful fact and stimulating thought."

HINTS TO YOUNG TEACHERS.

BY F. W. GATES.

To much stress cannot be laid all the bf\nefits of the
class recital. By playing for his class-mates the
pupil "finds himself." He learns his weakness and
his strength. He grows in certainty and in self can·
trol. This may be, "for many, a painful process, but
it is a necessary·one and one which adds interest and
prestige to the work of the teacher.

Routine is good; but the teacher who sacrifices
all else to his pet system or method is endowed with
more pertinacity than perspicacity. Cast-iron has its
place-but not in teaching methods. Man)' a musical
little soul has been so soured by rigid and un·
sympathetic teaching that the enjoyment in music
died an early death and left that nature bereft of oue
of the greatest pleasures of Hfe. Sacrificeyour metho']
if you must, but teacli your music in such n manner
that ·it shall bring enjoyment, not disgust; pleasure,
not irritation, into the life of the child 01' youth.

A wide-awake teacher can do much for himself
and the musical atmosphere of a community by the
formation of a teachers' club in which sociability is
mixed with musical discussion. Personal antagonism.s
should giveway to the discussion of teaching processes
and various allied topics. The atmosphere of mutual
respect and assistance thus engenilcred will be of
large effect to those involved. The larger cities have
such clubs and the only thing that militates aO'ainst
their suceess in the smaller towns is the unfortunate
spirit of jealousy too often prevalent.

This samepower is often the one asset of the quack.
He stakes all on bis ability to make a good impression
on his fluency of speech, his stylish appearance, hi~
warm hand-shake. Were he to don the cold manners
of the man of talent who feels sure of his position be-
cause of his learning, the falsity of his pretenses would
soon be displayed. Even the quack may give a hint
that will aid in the success of a better man. Culti-
vate the personal grip on humanity.

The teacher must be careful of howhe ventures into
side issues. Unfortunately and incorrectly the public
has ~he idea that a musician can think only alon.g
o~e hue and that any business venture he may make
wl11 detract from his teaching ability. While it is
true. too .much diversion of effort might weaken the
mu.s1cal Illte~'ests, n teacher should have the same
lahtude for lllvestment that is allowed the physician
and th~ lawyer. Yet it is not well to flaunt the /
matter III the face of the public.
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PRACTICAL POINTS FOR PIAN-
ISTS WHO WOULD UNDER-

TAKE THE STUDY OF
THE ORGAN_

THAT more piano players of. the
present day do not seek to attam. at
least a working knowledge of ~he pipe
organ is a matter for sp~culatlOn .. Of
the many who study plano playmg,
comparatively a small percen~~ge ta,ke
up the organ. To those famthar with
both instruments they seem to go
hand-in-hand, complementin~ o~e an-
other a command of each 111dlsp~ns-
able 'to thorough musicianship. The
early harpischordists were equally pro-
ficient on the organ, and the great
classic masters, Bach and Handel, at-
tained virtuosity on both instru~ents.

As a means towards the attamment
of true musicianship the value. of the
organ can hardly be overesttmated.
While the piano is undoubtedly the
most useful of all instruments and O1:e
of the most available, it has certam
drawbacks, chief of which is .its inca-
pacity for indefinitely prolongm~ tone,
The real effects of many harmomc ~ro-
gressions and contrapuntal devices
when rendered on the piano must be
felt or imagined rather than actually
heard. This is the case with all pas-
sages containing suspensions or retard·
ations, and with many passages con-
taining changing or auxiliary notes and
the like. On the "Organ, of course, all
such passages may be heard exactly as
written. Again, while the piano affords
a certain limited range in tone color,
chiefly dependent upon th~ skill and
manipulation of the player, It lacks the
varied timbre and multitudinous con-
trasts afforded by the pipes and reeds
of an organ in their many modifi~a-
tiol1s. The organ, to be sure, has Its
own limitations. It is a complicated
piece of mechanism, constantl~ gro,,":-
ing more complicated. Dynamically It
is weak not being of itself an instru·
ment of accent, affording but limited
opportunity for the exploitation of
what may he termed the personal ele-
ment in performance, i. e., the touch
of the player, considered from the
aesthetic standpoint. The parallel be-
tween the two instruments might be
continued at some length, in nearly all
cases the qualities lacking in one instru-
ment being found in the other. The
theorist and the composer should as-
suredly be familiar with the organ. Its
literature, from the time of Bach on-
ward offers surpassing material for the
stud; of musical structure of all kinds,
and the instrument itself renders pos-
sible the reproduction of innumerable
orchestral and choral effects, most of
which are impossible on the piano.
We have referred to Bach and Handel
as organists. Many of the more mod-
ern composers ha,ve been accomplished
organists; Mendelssohn, in particular.
Schumann and Liszt became 5uffi·
ciently interested in the organ to write
for it most effectively. Among great
living musicians Saint-Saens is equally
noted as a composer, pianist and or-
ganist, and the ultra modern Max
Reger is an organist.

To those pianists who are contem~

r" E eTUDE
hi If automatically endeavcnng tormse . h hi 1 f hlay the bass part W1t 1S e t . and,
Patter what may have been assigned
nO,m . I h h "it; and cunous y enougn, e WIllto 1" . hifi d some subtle relations ip apparently

nc ting between his feet and his lefte:XIS .
h d which seems to Impel them
al~ays to move in the same direction
This must be overcome. The writer
advises taking the bull by the horns
and working with t~e left hand and feet
until the difficulty 15. overcome. lnde-
ndence of the right hand and feet ispe "

of comparatively easy attainment, ~on.
uently it may be safely left till aseq , h

little later; but III no case must t e
right and left hands and feet be com-
b·ned till freedom of the left hand

1 d feet has been gained. All the
an 1"books contain excel cnt exercises fOT
this purpose. Stick at them. When
fi lally the use of both hands and feel
i: attempted the stu,dent ?as an add~
tional task confrontmg hlI~:. he must

ead from a score conta1l11l1g three
~taves, the upper staff,. usually in the
treble clef, for the nght hand; the
middle staff, in either bass or treble
def, for the left hand; the lower staff,
in the bass clef, for the pedals .. Take
an easy exercise for this purpose from
one of the' books and proceed as fol·
lows: First, study each part separately
(no matter how easy); next, take the
two hands together; next, the left hand
and ped1fls; then the right hand and
pedals; finally, all three together, and
may success attend your efforts. If the
hands are indicated to be used on
separate manuals, for instance, right
hand on the great and left hand on the
swell, or vice versa, it will be wellto
use some preliminary exercise to ac·
custom the player to this unwonted
device. Always, in this case, draw8
foot stops of contrasting color and of
about equal volume. This use of the
hands may prove a little troublesome
at first and the writer rather prefers,in
the very first exercises, for combining
the hands and feet, that both hands
play upon the same manual.

After these elementary
exercises have been mas-
tered and some independ·
ence gained, the studentis

advised to begin the practice of hymn
playing and the study of simple, easy
pieces Qf the voluntary type. All early
organ practice should tend towards
fitting the student for the playing of
some plain, easily mastered, church
service. In playing hymn tunes onthe
organ the student is confronted with
the necessity of adapting these for th,e
organ. The ordinary hymn tune II

written in vocal "short score,tl the
soprano and alto parts on the upper
staff, the tenor and bass on the lower
These cannot be played just as written,
the frequent repeated notes and occa-
sional repeated chords being entirely
out of keeping with the true organ,
style and giving an effect too disjunct.
There are many ways of giving outand
accompanying hymn tunes, Let \15

confine ourselves to simpler ones,reo
ferring the students to the various
excellent works on the subject for
more elaborate methods. It is well
in the first place to practice the hymn
tune without pedals, both hands, on~
manual, using 8 foot stops. In ord!'
nary hymn playing a good general
rule to follow is: Tie over all repeated
notes occurring in the inner (alto and
tenor) voices; play all repeated noW
occurring in the melody (soprano part);
use discretion as to tying over re'
peated notes occurring in the bass,bul
do not tie to accented notes. Nex~
practice the hymn, using the pedals,
For this purpose draw a moderatelY
strong 16 foot pedal stop, draw several
8 fOOl Slops and a 4 fOOl Flut. onth'

Hymn
Playing,

manual and add the coupler,
Grea:to Pedal. Play the soprano and
Greaarts with the right hand, the tenor.
altop ith the left hand, and the bass
part w:th the pedals, The left handart WI • _ •
P lobe used to assist the nght bymaya s Th. on occasional extra notes. e
,a~nlg should take the bass part as
pe,at

S
n except that occasionally it maywnt e, .

be played an octave lower, but never
less than an entire phrase may be so
k Few rules can be grven for

ta "en. Th bilfingering on the organ, e capa 1-
, ' of individual hands must bemes b " ,d'ed In order to a tam a str rct
Istu t' m' uch substitution or shifting ofega 0
fin ers must be resorted to. All the
b gks give excellent examples of the
bOat methods of pedalling all the

es "ges ordinarily met with_ Follow-pass" ,
" the elementary works mentlOned·Illg ,
bove the student IS recommended to

:ake up Geo. E. Whiting's "Twenty-
four Progressive Stu?ies" (U?W in
press), a m~st prac~l~al ~orK, ~x-
hibiting sterhng musIcianship, whlch
the writer has had the 'ple~sure of
readingin advance of pubhcatlOn.

Registration, or the
Registration. use and .management ?f

the 'vanous stops, 15

largely a ma~ter of taste. and di~-
criminationguided by practIcal expen-
ence, No two organs are exactly alike
in speci~cations, and stops of the same
or kindred names frequently differ in
volumeand voicing. One who masters
the art of registratil<lnhas at the_ same
time developed some knowledge of
orchestration and elementary acoustics.
In the beginning one should frequently
consult the text books and follow as
closelyas possible the printed sugges-
tions given in all good editions of
organmusic.

For practical directions for handling
the church service the student is re-
ferred to the following works: Dr. ].
F. Bridge's I'Organ Accompaniment of
the Choral Service" (a short but use-
fulwork); Dudley Buck's "Illustrations
in Choir Accompaniment; with Hints
on Registration" (a large and very
comprehensive volume), and the re-
centlypublished book by Dr. Madeley
Richardson, entitled "Modern Organ
Accompaniment." Finally, the student
is advise·dto take up the organ. works
of Bach as soon as possible, beginnIng
withthe short and comparatively easy
preludesand fugues and continuing in-
definitelythereafter.
, As t~ whether or not organ playing
I~detnmental in any way to one's
planoplflying is a subject upon which
muchhas been said proand can. It has
been occasionally discussed in these
columns. The present writer is firtn-ly
?f ,t?e opinion that organ playing,
JUdiCIouslyhandled, is more of a help
than a hindrance to finished pianism.
In support of this contention it is only
n,ecessaryto refer to the long succes-
SIonof distinguished musicians who
have~een, and still are, successful with
both )nstruments, and whose knowl-
edgeof the organ has added so much
'? .the true catholicity of their mu.
slclanship.-Prcston Ware Orem.

h Ie afo touch ts
legato instrument,. td e Jany pianists
first to be acqU1r~. h others feel
think they have this .~~u~ few actually
very posrtrve abo.ut de: , touch be a
have it. If the stu ent :he 'case, the
s1/per-legato, frequen~;y inform him of
organ will disagre~a . y ling and blur-
the fact by a certam !ang hi will be
- If it be a n01l-legato, t IS .

nng. .d A little patH':nce
equally in. evr e~~e. ct either-fault.
and attentlOn Wl corr ec er of ac-
The organ is a great encourag 11

hi . t it may be we
curacy. At t ~s pom. ok for the
to suggest an Instrucnon bo

e- b . f and more con-beginner' the rre er < "

plating taking up the organ, either with cise, the' better. Eithe~ ':~le d~Jg~l~_
or without a teacher, we would say, by by Stainer, or Rogers ra is
all means be about it. It is actually terials"· will answer,. but the latt~\he
less difficult than the piano in some re- more particularly de;lgne~ ~o mee as-
spects and more difficult in but few. needs of those workmg ~lt out a m th
And right here let us divulge ~ pro- ter. In order to acqUire a .smOOor
fessional secret: it is an easier mstru- "manual" execution the exercises f
ment upon which to make an initial both hands given in either of these
showing. By this we mean that manr works should be carefully worked o~t.
an indifferent or mediocre pianist has They should first be played on t e
become an acceptable organist. The "Great" manual, drawing one or more
piano, in addition to digital fluency and 8 foot stops. In a two-manual organ
technical talent, demands certain tern- the "Great" is the lower of the tw.o
peramental attributes in the player. In keyboards: in a three-manual organ It
the more mechanical organ these are is usually the middle keyboard. !he
called for in lesser degree. There is a \lpper manual is the "Swell," and, 111 .a
chance· for the industrious plodder as three-manual instrument, the lower IS
well as for the brilliant or temp~ra- usually the "Choir." By stops of 8 foot
mental player. As a means of increas- tone is meant those having the same
ing one's income in a pleasant and pitch as the piano. A 4 foot stop
comparatively easy, as well as profit- sounds an octave higher; a 16 foot stop
able manner, the organ is not to be an octave lower. It is not well for the
despised, par~i:ularly in .these. ~ays of beginne~ to worry much about stops or
close competitIOn and high hvmg ex- "registration:' I

penses... . • - The one great pr~blem confronting
The chief object of thiS essay IS to the organ beginner IS the mastery of

set forth some of the necessary steps the "pedals:' 'The organist must play
to be taken by piano players beginning with his feet as well as with his fingers.
the study of the organ, although it is The compass of the "pedal" keyboard
hoped that it may not prove ,,:ithout of most modern organs is two octaves
interest - to the casual orga111st or and a fourth. The long keys cor-
teacher under whose notice it may respond with the "white keysj" the
come. There are many, very many, short keys with the "black keys:' The
students tl:rougho~t the country t.o beginner should at once learn t? locate
whom s~lf-mstructl?n on the organ IS the pedal keys without lookm~. for
a neceSSIty, and while we must not fo.r them or at them. A mastery of ke.y-
a moment be understood as underest~- board geography" is a prime essentlal
mating the advantages of an exp~n- either in piano or organ playing. Ex~
enced teacher and thoQ.roughIy practIcal cellent "finding exercises" for the
instruction from the very start, we pedals are to be found in both the
would say to those unable to co~m~nd above mentioned works. Use one 16
those advantages, make a begtnl11ng foot pedal stop and draw the "coupler,"
without them. And it may be stated "Great to ·Peda1." The coupler is a
here that there seems to be no valid mechanical device which causes any
reason why' women should no~ play pedal key when depressed to draw
the organ; 111deed,many are d01ng so, down with it the corresponding manual
?l1in&: church positio~~ of responsibil~ key. The advantage of this in practice
Ity WIth grace and ablhty. and performance may be readily real-

The first problem con- ized. The· first pedal exercises are
fronting the pianist ap- played with alternate toes, with easy
pro aching the organ is the motion from the ankle joint. The
difference in touch, or, pedal keys are not to be kicked or

more properly speaking, the difference walked ul?on. Attention must be paid
in tone production. A piano key be- to the adjustment of the organ bench,
ing struck sets in motion a "hammer" to suit the height a~d reach of the
which is "tossed" against a string, set- ,performer. And here It may be well to
ting it in vibration. An organ key be~ corre~t. a common m~s~p'prehension
ing depressed sets in motion a contriv~ prevallmg among the ull1l1ltlated. The
ance which allows the wind to enter a organist is not supposed to slide upon
pipe, causing it to speak. The volume the benc? E!e may swing, as though
of piano tone starts to diminish or upon a p1VOt, 111 order to reach the key-
"taper off" immediately, ceasing when board extremities, but slide, never.
the key is released. The volume of The next step in the
organ tone continues unchanged until The Pedal mastery of the "pedal
the key is released. The tracker a.ction Problem. problem" is a still more
was described in the organ department important one-more com-
of the January ETUDE. In additio'o to plicated, in the na'ture of a puzzle: the
this, the oldest, and most frequently use of manual and pedal combined and
found, are the various forms of pn.et/· the attainment of the necessary inde-
matic actions and the electric actions. pendence' of hands and feet. This
These latter are found more frequently problem is, after all, largely a mental
in large modern organs. They are one. The pianist has been accustomed
both much lighter to the touch than to playing .the bass or foundational part
most tracker actions, none of the organ of the harmony with the left hand. In
actions "feeling" to the player exactly o.rgan pl~ying it is, with a few excep-
like a piano action. There are many hons, assigned to the pedals the left

- methods of "striking" a piano key: an hand being free to fill in ~dditional
organ key "pressed down," briskly and harmonies or to perform a free and in-
precisely, with uuv:arying force .. AI- dependent part of more or less im-
thou/ith the organ IS not necesanly a tlortance. Now the tlianist will find

PRESTON WARE OREM

THE MAN IN THE PEW:

hIT is a matter for speculation as to
\Vether the .. f 'h' - majority a orga11lsts and
c Ol~ directors endeavor to take into
conslde~ationthe views of those who
must listen t h" "

k 0 t elr mUSical efforts\Vee afte k
O - r wee. How far does therganlst se k . .
place f h ,~o put, himself mto the
casuala t e man In the pew-?" A
lists survey of the various service
dail now so frequently printed in the
ges[edPr~~s and elsewhere has -. sug-.
honest! e query. Do organists·

y seek ~o learn the tastes and

Difference
in Touch.

TOt:
measure the musical understanding of
those whose worship it is their duty
to conduct? Do they seek to fathom
public opinion, first conforming to it,
then gradually educating and leading
it to higher things, or do they seek to
force, or totally disregard it?

After all, .what does the American
church-goer most appreciate in worship
music? A short time ago Mr. Frank
C. Wade, of Cleveland, communicated
with a number of representative
organists in various parts of the
country, asking them to name the
anthems and organ pieces which were
found to be most effective in their
work and best liked. An analysis of the
lists sent in reply is both interestirig
and instructive. American taste in
church music, as well as in secular
music, shows a certain decided trend.
Now, certain critics a·nd a few peda-
gogues will tell us that good music is
only for the few, the highly educated.
Buf whds to say authoritatively what is
good music? We know, of course,
what is not good music: music that is
trite, commonplace, vulgar, crudely
conceived, badly made. But music may
be good, very good indeed, and yet be
such as can readily be understood by
others than those highly skilled and
with trained musical perceptions. Good
music is not necessarily complicated, or
dry, or obscure, or needlessly difficult.

Now the ideal American
church music must first of
of all possess definite
melody, melody which will
impress itself upon the
listener as such. I t must

have motion, genuine rhythmic swing
and variety in rhythmic treatment. It
must be rich in harmonic ,color, but
not too extravagant in this respect.
Anthems which combined all these
qualities in the highest degree were
those which obtained the most votes in
the symposium above mentioned. It
is quite evident that we are. gradually,
forming a school of our own of Ameri-
can church music, appropriating to our
use such compositions of other schools
as approach more nearly to our own
requirements. One thing is certain, the
music of the English school, upon
which so many of our organists seem
inclined to depend, with the exception
of the works of a few gifted modern
writers, will not answer at all. It
hicks melody, it is not rhythmically
interesting, and its prim and academic
counterpoint does not appeal to us.
American musical taste, in and out of
church, can be and is being uplifted
and educated, but by gentle guidance,
not by force. .

The music of certain continental
composers, particularly' the French,
seems. to have many of the qualities
which appeal to American listeners.
This adds materially to the range of
selection, particularly when organ vol-
untaries are considered. The reason
so many congregations seem unap-
preciative of the or~an voluntaries lies
in the fact that proper selections are
not made. The organ is not necessarily
a legato instrument, r:or}s it merely a
vehicle for the explO1tatlOn of contra·
punta Iproblems; and the writer ventures
to agree with Berlioz in failing to per-
ceive anything particularly devotional
or ecclesiastical in the ramifications of
a fugue. Seek the same qualities in the
organ voluntaries as are demanded in
the anthems. Let the organ selections
be cheerful in character.

I t goes without saying
that church music cannot
be too well rendered or
too carefully rehearsed.
Congregations notice such

things more than some organists and
singers seem to imagine. And this ap~

The Ideal
American
Church
Music.

Simple
Music
Desirable.

I;TUDt:
plies to the entire service, the hymns
included, as well as to the anthem
portion. The majority of listeners
would rather. hear a simple number
well rendered in every respect than
hear an overly ambitious selection
either butchered or carried through on
sheer nerve. Many elaborate service
lists look far better in print than they
sound in actual performance. Always
aim to make judicious selection of mu-
sical numbers' and perform them as
flawlessly as possible, working to this
end with devotion and enthusiasm.
The organist and singers are not en-
gaged for the exploitation of them-
selves and their own peculiar musical
likings, but that their abilities may be
heartily devoted to the common good,
the guid<1-11Ceand uplifting of the mu-
sical service.-PR'EsToN WARE OREM.

THE INTERLUDE,

THIS is often a desirable addition to
a hymn. On many occasions a short
hymn requires lengthening. Each
organist will know his own needs.
Sometimes an offertory hymn requires
extending; sometimes a processional
hymn; sometimes one for the Com~
munion.

In every case the aim should be at a
really artistic effect. The organ part
should suit the situation. The writer
has sometimes heard Interludes sound,·
ing positively absurd through the
player's injudicious selection of regis-
ters. The part should not be played in
a timid, hesitating way, as though apolo-
gizing for its intrusion.

At the cessation of the voices it is the
opportunity for the organ tone to come
to the front. For instance, the Inter~
Iudes for a martial processional hymn
should be played on the loud stops-the
tubas, the pedal reeds, the full Swell
the full Great. When the voices cease
the organ tone should be increased
The writer has heard the Interludes be-
tween two fortissimo verses played on
the Swell Voix Celeste (as if the organ
were ashamed to be heard!). On the
other hand, between two quiet verses
as at the Communion time~ the soft
stops should be used. And here is the
opportunity for the solo stops; these
may often be introduced with admirable
effect.-A. Madeley Richardson.

SIR GEO. MARTIN, organist of St
Paul's, London, says: "Although it is
generally desirable to combine the
offices of organist and choirmaster, yet
in cathedrals and churches where much
elaborate music is being done the only
way to get the best performance is by
having a conductor. This is becoming
more and more customary, and in this
case the organist would be subordinate
to the conductor. Of course, in the
case of unaccompanied music a con-
ductor is absolutely necessary. It is
extraordinary how well certain choirs
accustomed to sing together, do with·
out a- conductor; but the. attack can
never be as firm and confident, and the
finish can never be so relined, as when
the voices are under the influence of a
sympathetic and able conductor."

WHAT is declared to be the oldest
organ in the world has been found in
the Swedish island of Gotland. The
organ spoken of, or the remains of it
·was found in a little church in a terri~
tory called Sundre. The keyboard and
pedals are still to be seen. The out·
side is covered with pictures of the 13th
century.
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AUTOMATIC VIOLIN PLAYER.

IT has come at last. Not satisfied
with trying to put pianists and piano
teachers Ollt of the business, by means
of "player" pianos. inventive genius
has now produced a mechanical violin
player, which operates on rhe pllCl1ll1at·

ic fiBRer principle, controlled by a per-
forated Toll of paper, on the identical
plan used in mechanical piano players.
The new invention. which will soon be
on the market, is described as follows:

"The latest automatic musical device
is one which will play violins and kin·
ciTed instruments. This has been pro-
duced after seven years of experiment·
ing.
"The instrument requires no alteration

in the violin itself ::Lnd any violin may
be placed in the player and removed
without injury.
"The parts are pneumatically con-

trolled ill a manner similar to that of
the ordinary piano pl::tyer. A pcr~
forated music sheet selects the notes
which are to be sounded.. The sheet
travels over a 'tracker board' provided
with the usual ducts in which an
exhaust is maintained. There are two
ducts for each note, and as these are
l111covered by perforations in the music
sheet, the air rushing into "'one of the
ducts acts through the medium of the
usual valves and pnel11natics to 'press
a finger «o\\"n on one of the violin
strings at the proper point on the finger
board, while the air in the other duct
puts into operation the bowing mechan-
i~,m of this string. The bowing is done
by means of four crystal discs. one for
each string.
"The fingers of the violin player are

sixty-live in number, although more can'
be added if desired, to reach the ex-
treme range of A and E strings. There
is a finger for each one.

"[ n front of each string is stretched a
rubber band, upon which _the ends of
the fingers strike. thus producing a
touch like that of the' human finger,
and making it possible to imitate the
'slide.'
"The tremolo is· produced by a set of

four hammers, which are actuated by
electric vibrators of the type lIsed in
call bells. When a hammer vibrates
against a string, next to the bridge, the
tremolo effect is produced on that
string. All the strings may have this
effect, or one, as the character of the
music demands.

"Directly over the violin are four
small pitch pipes, which are 'blown, on
pressing a bntton, by causing the air to
pass throngh the pipes, each of which
gives the tone of one of the strings G,
D, A or E. The operator then tunes
the \,iolin in unison with the pitch pipes.
"The tempo is ·varied by means of a

friction pillio1l. which is moved radi-
ca:'~y all the face of a largc driving
"'I"heel."

There ll<lye been a number of inven-
tions ill PiC past for the prodnction uf
mechanical. violin playing, but nothing
on the pnnciple outlined above. A
German inventor some years ago spent
many years perfecting a violin organ.
The strings were of catgut, and the
compass (If five octaves. The strings

were manipulated with bows exactly as
in hand playing, and the bows were set
in motion by a mechanism operated
from a key-board, like that of a piano
01' organ. The invention never achieved
more of a success than a n1.usical toy,
as it had no artistic value whatever. it
was almost impossible to keep it in
tune; the numerouS strings were con-
stantly breaking, and practically no
shading. swells or expression were pos-
sible, as there was no provision made
for increasing the pressure on the bows.
The German inventor had all his labor
for nothing, as the only specimens of
these violin organs are a few scattered
through museums and collections of
curious musical instruments.
Other mechanical violin players have

tlsual1y been built on the principle of
the hurdy-gurdy, where a revolving
wheel bearing rosin on its surface took
the place of the violin bow, and the
various tones were produced by finger-
ing the stril"igs with the left hand as in
ordinary violin playing. or by little
bammers over each note which pressed
the strings down on frets.
The btest invention on the pneumatic

principle as described above is, however,
the most ambitious yet, and will prove
of great interest to the violin world,
not in the hope that it will prove of the
least real artistic value, but from curios-
ity to hear what call be produced in the
way of violin playing by purely mechani-
cal means.
Lovers of the violin who cannot play

themselves when they read the pre~
liminary advertisements of this new
"player" violin will no doubt look for~
ward with rapture to the possession of
a contrivance into which they can put
their violins, start the foot pump to
working and have the perforated paper
roll grind out a Paganini conccrto or
St. Saens' Rondo Capriccio so, in a sty-Ie
something like that of Fritz Kreisler or
Kubelik.
On the surface, or to one who does

not understand thoroughly the princi-
ples of violin playing, it wOtlld seem
that this new invention might have the
immense vogue which the player piano
has enjoyed. The principles of violin
and piano playing are so radically dif~
ferent, however, that I am afraid that
the "player" violin will prove a great
disappointment. The "player" piano is
an undoubted success. It has been en·
dorsed by and has interested some of
the world's greatest pianists and gives
the greatest possible enjoyment to
thousands of people who cannot play
the piano and to many who can. It is
even in use in some of the large col-
leges to illustrate musical lectures, and
is used to some extent by teachers who
are not able to play offhand the great
virtuoso works in the literature of the
piano. While of course it is no more
to be comparcd to the playing of an
artist than the photograph of a scene
is to be compared with the scene itself,
with all its color, light and shade and
perspective, still the player piano at
least plays the notes and plays them
correctly, and in compositions of a cer-
tain character gives a fairly ·successful
imitation of hand playing.
\iVhen it comes to \llolin playing, how-

ETU DE
I remember a striking instance of the

use of the first method in the case of
Prof. S. E. ]acobsohn, now deceased.
He played very little with his pupils.
Jacobsobn was one of the ~reatest
'violin teachers who ever gave It1struc_
tion in the United States. He was a
heaven-born teacher, and produced a
long line of distinguished pupils, such
as the eminent violinist Max Bendix,
Leon Marx, the well-known violin
soloist, and a long list of others. He
was a Russian and was at one time Con-
certmeister of the Thee. Thomas or-
chestra. I remember visiting him on
one occasion in Chicago at the conser-
vatory where he taught_ I found him
busy teaching and he invited me to take
a chair, after I had explained t~ him
that I would be glad to .watch him give
a few lessons. I stayed the entire after.
noon, so interesting were his methods.
There was a piano in the room, but it
was closed and had a half ton of books
on it. and he never used it once the
whol~ afternoon. Nor did he use the
violin except to illustrate one single
phrase to the pupil. He did not have
his own violin in evidence, but reached
for the pupil's violin. "Play the phrase
like a baritone voice," he said. and
played it himself in a strong, sonorous
manner. In the case of all the other
pupils, he simply talked to them.

He seated himself at the pupil's right
elbow so that he could see that the
bowing waS a perfect parallel to the
bridge, and command a good' view of
the left-hand work and general position.
His theory was that the teacher who
plays the piano or violin with the pupil
most of the time cannot possibly give
the proper attention to a rigid observ·
ance by the pupil at all times to the cor·
rect method of bowing. position of the
fingers and all the smaller details which
are of such immense importance in
violin playing. He was a man of
intense individuality and boundless
energy, and nothing escaped his eye,
The pupil was never allowed to de-
viate a hair's breadth from the trueposi-
tion of body bow-arm or left hand and
fl11ge.rs. The result was that he turned
'out pupils whose playing was perfection
itself. I believe he did more talking
and less playing than any teacher we
ever had in America.

Other teachers have excellent success
developing pupils by constantly accom·
panying them on the piano, and othw
again think that the more they play the
violin for the pupil and illustrate vari·
ous passages the' better wilt be his
progress.

No doubt the really proper method
would be to adopt different methods
with different pupils. Some pupils soon
\tarn correct bowing, position and lelt·
IWl1d work, and after correct habits iu
these are established the teacher is free
to assist the pupil with the piano or
violin as seems best. One thing i,ol
the most vital importance. and that i;
that the teacher should first see that
the 'bowing and left-hand work of the
pupil is perfect before he a11ow5the
pupil to do much playing without the
watchful eye of the teacher.

con make one 0.£ these keys, with which
the smallest child can turn the pegs of
the average violin. It is strange that
none of the music dealers have thought
of making a key for the use of children
,\'ith weak fingers to turn violin pegs.

THE tremolo is one of the
. greatest beauties of violin

Tremolo. playing when judiciously
used. "Life under the fingers" is what
Cesar Thompson, the great Belgian
"Iolinist, calls it-an extremely striking
phrase. Many players, however, simply
"run it into the ground" by its too con-
stant use. With some it is a constant
wiggle. Their fingers are never still;
it is a constant tremolo even on six-
teenth or thirty-second notes. N othino-
of course can be more absurd tha~
using the vibrato or tremolo in quick
passages. It should be reserved for
notes which are sustained for a suffi-
cient length to make the tremolo per-
ceptible to the ear. Tremolo applied to
a fast ntn of sixteenth or thirty-second
notes is of course ridiculous, and simply
makes a neat fingering of the. passage
more difficult.
The theory of the tremolo is very

simple. The human voice under the in-
fiuellce of strong emotion, whether it be
love, hate, anger, ~ear. reverence or any
other passion, trembles more or less
strongly. If we make the tone of a
musical instrument tremble in the same
manner, it conveys the idea of emotion
and passion and thus heightens the ex_
pression. ~rhe manner of executing the
tremolo dIffers greatly with different
artists. Many prefer a slow vibrato in
which the ear can plainly detect the rise
and fall of. the wave. 'Others again pre-
fer th~ qUick tremolo. There is also a
considerable difference in the mode of
execution. Some violinists execute the
tremolo with the finger alone, others
from the wrist; others again will vibrate
the forearm or even the entire arm, al-
though these latter methods are some-
'Wh~tungraceful. I have found that the
taslest way to commence the acquire-
ment of the tremolo is to start ·in the
third position with the first finger on
the n?te D on the A string. The trem-
'010. 1S much more difficult for the
begm~er to execute in the first position
!l~anIn the higher positions. The main
~~ffj~ulty is .that beginners grip the
Holm too tIghtly. This completely
~ockst~e fingers and makes the tremolo
ImpOSSible. Some pupils acquire this
grace very easily, others never seem to
care for Its acquisition. It is much a
Ill.alter of tcmperament as is the case
With v I' 5 'oca ISts. ome natures do not
s~~m to feel that craving for the
n rata or tremolo, while others are not
<Olnt~nt~mlcss they are constantly em-
p oymg It.

The

I
THE teacher of the violin who neg-
eets gath' I ' "ch t ertng liS puplls 111tO an or-
es ra or ensemble class misses a

great opport . b.' . Unity, oth as regards ad-
\anClng hi '1
I. s PUp1s and gaining nevt
'USlness fo h'
b f r 11l1self. It will usually
e ound to b bclasses_ e etter to have two

.Jrs and on~ for the preparatory schol-
can one or the advanced. The classes
h ,meet tl1e same evening and an
our s rehear If'found I . sa a each w111 usually be
strllrnenOtg lenough. If a few wind in-
Ilsually p 'I't}'~rsCan be found it will

reSll 1l1' •
terest b t'f a great Increase of 1I1-
ense~b] U ]1 none are available. an
. e c ass f . I' '"\"lolins d . 0 VlO'InS alone. or
Many an b' pla:lO• will do very ·well.

com l11atlO ..J beginne' os are pOSSIble. For
with an rs class the duets of Pleyel

accompa '
which is obt' nlment for the piano.
lions. will fo~lnable for these composi·
,can be pIa dm. good material, or they

ye SImply as violin duets by

ever, the matter is entirely di.ffere?-t. T~e
string can be set in VibratIon hY

mechanical means, to be sure, b~t :he
effect cannot possibly. ~pproac e
touch of a skilled viohmst .. By lon~
practice the strings of the vlOh.n an.
the bow become as intimately ide ntr-
fied with the violinist as the vocal cords
of the vocalist and are under as com-
plete control.' The bow arm of an
artist violinist is one of the IllO~t won-
derful pieces of mechanism which :an
be imagined. It can produce a~lythIDg
in the way of a tone effect which can
be imagined-swells, accents of any
strength, Irom a gentle emphasis. to
the most powerful sfz, long SUS~al?e~
organ tones, or the lightest, dal11t1.es
staccato How crystal discs are gomg
to prod~ce all this amazin~ variety of
tone is past my comprehensl(;m. .
Then take it in the case of 1l1tonatlon.

The player violin described ab~ve
would have an intonation exactly l~ke
that of the mandolin or any other In-

strnment with frets. It would therefore
be impossible to use the ~at~r~l scale
which is used by every vlOh111St who
possesses a refined ear, and the tem-
pered scale used on the piano and
all fretted instruments would, perforce,
have to be used. The tempered scale
does very well for the piano, mandolin
or guitar, but when it comes. t? the
strong sustained tones of the vl0lm the
effect would be very bad, and we would
miss the pure intonation of the natural
scale which is one of the chief beauties
of the violin. It is quite difficult for an
ordinary music lover who has not been
educated in music to even tune the four
open strings of the violin, so here again
would be an objection to the use of the
player violins by the general public.
Nothing'is said about any contrivance

for producing the pizzicato, or the COln-
bination of bowing and pizzicato to-
gether which is used in so many vir-
tuoso pieces for the violin, and which
are great beauties in violin playing. I
do not sec, either, how the sharp needle
pomts of tqne produced by true "stac-
cato" bowing could be produced by
discs. In no class of instruments is
such an immense difference in grada-
tion of tone possible as is the case in
instruments playcd with the bow. The
violinist who has his bow arm under
perfect control can produce tones of im-
mense power or sink to the faintest
whisper of tone. Here again I fail to
see how mechanical means can effect \
these same degrees of power.
The machine will no doubt be made

to be either operat.ed by a human opera- .
tor or can be made strictly autOlnatic
and operated by electricity as is the
case with pianos, banjos, harps, etc.,
which have a great vogue in museu11.1.S
moving picture the<;Ltres, cafes. etc:
Violin and p~an.·o. mu'sic is extr'emely
po~ul.ar even If It IS not of the highest
arhshc type, so we may expect to hear
man~ of these player violins in places
of thiS character operated in connection
w51.h the ~iano. For compositions of a
h1gh order,. however, the player violin
can never, rrom the nature of the case
be as successful as the player piano. '

TEACHERS of the violin dif-
The fer greatly in their method of
Lesson procedure during the lesson
Hour. hOllr .. So.me teachers devote

. , all .t~1.elr ltme to watching the
pupll:, pOSltlon, bowing, fingerin
phrasmg etc 1 I' g,, ., rare y p aY111g a note
themselves- others sit at t1 '-. h' le plano and
:It er. play t~e notes of the violin part
m ulllson WIth the· pupil 'or else th
formal ?<:companiment to the etude ~~
compOSItIon being played' othe .1 th . . ' rs agam
pay e vlolll1. in unison with the pupil
for a great part of the lesson.

MANY children
learning to play the
violin. at the agel01
from six to twelve,
find grcat difficultY

in tuning the violin owing to the lac!
that their fingers are too weak to turn
the pegs. A simple contrh"allCe to
obviate this difficulty. which ;:;.lmostant
one can make, is a wooden key made01
hard wood and with a groove thr~t1gh
the center, sufficiently wide to admitoj
sl~ppillg over the peg. Almost anyon~
With a block of hard wood aud a salf

A Tuning Key
For
Little Violinists.

THE ETUDE
dividing the violin cl '
parts M ass into two equal
. ', a.ny teachers have good sue-
~~:scl~ns U.Slll

f
g violin quartets, dividing

s III our Vel' d ff
also obtained b . h . y goo e ects are
I
. Y a Vl11g the entire cla

pay III unison with the a . ss
of the ni I ccomparumenr
of th~e~I~~~ f fat a.ll1?racticable, classes
make th o.~lr vio lins or violin duets
th t e pupi s the most musical as
ey ge much p rac ti .'and bri . Ice 111 counting rests

m "tnglllg thei r part in at the proper
omen. These cla .

little of tl . -;s ~eetltlgs take
. ie teacher s tune. and the

i~Ptlls ge~ practice in reading." time etc
us eavmg the tea h ' I' , .,d . c er wit I more tim"

b un~g the lesson hour for attention t~
o.'Vlng, .position. etc. The effect In

~;~l?htenJ~g t?e interest of the pupils 111
elr studIes IS very great N ']ar tt <. ew PUPl S
e a racted and the old a .

te t d' l' re more In-
res e 111 t lelr lessons and co

regularly tl I me more
b fi ,so lat t le teacher is greatly
ene ted by the class work. .

THE CARE OF THE VIOLIN,

th';~~Di'l while not qui~e ~o injurious to
b ~de as damp, stdl IS distinctly to
e avO! ed. If it does not actually ef-

b
fe:t any material dainage such as damp
nngs about by '. ,

f
ope11.lng Jomts. and so

orth. cold has a - b d' '" . Vely a ltlfluence on
~(,ne. 1he chJlled fibres, like chilled
ngers, refuse to work; they are stiff-

ened, and, as a result, the tone becomes
poor, hard. and unsympathetic. If you
are travelling on a bitter winter's night
t? perform at a concert, be Sllfe to ar-
nve ~t the hall early in order to gd
your Instnl~ent warmed up, or you will
be greatly dlsappointed in it when you
get on the platform. Some players are
rendered extremely nervous by such a
sUdden. and possibly unaccountable
chan¥e 1.n tone. Therefore, to do am-
ple Justice to your audience and to
y<:urself, always step on to a olatform
,\vlth a well-warmed violin.

.I.once had the necessity fbr keeping
an l!"strmnent warn1. brought home to
n~e. 111 a very forcible manner. I was
g~Vll1g a lecture on violins, and had all
my specimens lard op'e'n on a table Oil

the platform ready to~hand for my v·ari ..
OllS illustrations. ~hey had all been
conveyed to the ~h'iiILin warm cases the
31·tists' room in ,-v:llich i tuned t'hem
was comfortably heated. and I thought
all was well. Btlt the hall itself vias
extremely cold owing to some' failure
of the 'heating ap-paratus, and my first:
example-a very .., sweet and mellow
fiddle-sounded up-pleasantly thin and
unsympathetic owiilg to the chill hav-
ing frozen all response out of the
fibres. Since then I always keep them
shut up in their cases until the moment
I have to play on them, unless it be
summer weather.
Another very important matter is

cleanliness. There are still some be-
nighted individuals who consider dirt
valuable as a tone producer, and one
occasionally finds even professional men
with violins caked thick with filth.
Rosin and dust, beautifully amalgam·
ated by atmospheric deposits, form a
black coating that may impart an ap-
pearance of age to a violin, but once
you succeed in persuading the owner of
such an instrument to remove the cher-
ished conglomeration, you will never
find a similar deposit allowed to form.
for it is surp'rising how much bettcr a
clean violin sOlmcls compared with one
that is dirty. These coatings of rosin
and dirt form a great hindrance to
vibration. They 10:1d down and prac-
tically "mute" the fibres with their
stubborn weight.
I take it that in cleansing yonr violin

you will avoid the mistake, perpetrated
by the careful housemaid in the popular
picture, of putting the instrument in jl

bath of steaming "suds!' There arc
~any ready-bottled cleansers and var-
nis h revivers on the market but before
attacking the accumulations' on a really
fine mstrument, make quite sure that
the reviving fluid will not affect tho
v~Lrt~ish. I have known some moden;
VIOIt!"S successfully cleaned with a good
quality of furniture polish. Some there
are who advocate whiskey and water as
the best thing to use. It certainly has
its merits, but be sure to u-se plenty of
water lest the spirit in the whiskey at-
tack the varnish. Perhaps the safest
way \".ould ?e to follow the principle of
the J rish window-cleaner, let the whis-
key re~ch the .violin at second hand by
b:eathmg all It. The good old oil and
vinegar. com~)olll1d, beloved of cleanly
houseWives, IS. not at all a bad thing,
but for a fine lllstrument you will nat-
eral1'y seek for a cleansing and reviving
medlllm that has been specially pre-
pared for valuable violins with tcnder
varnish.

THE 'CELLO FOR WOMEN.

THE growing popularity of the 'cel1o as
a solo instrument and as a valuable aid
to true ensemble work, is somewhat aston-
ishing. Thirty years ago wom':l1 'cellists
were practically unknown, even on the
Continent. Mr. August Suck, formerly oi
the Boston Symphony Orchestra, and for
many years 'cellist of the Boston Thea-
tre, says that he believes himself to have
been the first one to teach a girl 'cellist in
Boston. A wealthy lady came to him' ami
asked him frankly if he thought he could
teach her daughter to play. Mr. Suck
had just introduced the use of the 'cello
rod into the orchestra, and he had also
braved tradition and insisted that the
bass v.iot and 'ceHo play separate parts,
so, bemg a somewhat iconoclastic and
progressive plan, he made UD his minci
to teach the girl to play. Sh~ uroved an
apt pupil. Mr. Suck told her at the o'iit-
se.t, howcver, that the only woman 'cellist
of whom. he had heard- was in New
York and th<it the orchestra men said
she "played like a master."

A Sudden Advance.
For some years this girl was his only

lady. pupil, but there came a time whe;)
~he 'cello for girls sccmed to take unto
Itself. sudden popularity. Many were
called but fe\'i chosen. \iVhen Prof. HailS'
~lann, at the· Berlin Hochschllle, beheld
to.ur AmeriC<J.11..girl~;- pr'oteges of Julius
Elchberg, plaYlllg 111 quartet, he was
amazed. That was away back in the '70S
but those girls became very fine teachers'
and j a-day you may find¥ Miss Grebe, Mis;
~aura Webster ~nd Miss Lillian Shattuck
111 their "little corner of the Hochschule"
at Copley Square, Boston. Among young
\vomen wilo llave achieved distinction in
o:lr .own land as 'cellists are Margaret
B alltday, Margaret Stickney and Char-
lott~ \iVhite. .Miss Halliday and Miss
vV.hlte are pupils of Hausmann. Miss
Stlck?ey is a pupil of Joseph Adamowski.
In th~s connection I cannot fail to give a
promment place to Miss Lillian Little-
~ales, 'cellist of the Olive Mead Quartet,
\1l New York. When one listens to Elsa
Ruegger, one forgets that she is a woman
so round, full and beautiful is her t '

d 1 I
· one,

an 1.7r tec 111lcalcommand of her instru-
ment IS as ample as that of any man be-
fore the public.

'Cello vs. Violin
!ust why the 'cello has t~ot become

ql1lte as popular as the violin, I cannot
S<lY, bllt. f>ver~ y~ar t.here are more devo~
tees of It spnngll~g mto prominence. In
many s.c~ools and colleges removed from
large clttes teachers in the music depart-
ment have taken up the 'cello as an :ud
to orch,:stral work. Truly the 'cello is
a great Impetus to true ensemble work in
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Root Violins
Violin Department
Edited by ROBERT BRAINE

The very best made in this country to-day.
In beauty of COllstmcLioll-:t:ic~ltone qnality-
and lasting- serVIce-Root Viotins reach "violin
perfection."
'Weguarantee and stand back of Root Vio-

tins, ,YoJ.; run no risk-You buy one of our
Violins like you would buy a diamond from
your jeweler, with the understanding that you
call return it at any tune and get your money
back. Write for our Catalog and particulars
about our

Violin Investment Offer
One of the most liberal, profitable offers ever

made. Particulal-s and Catalog sent free 10
allY one writing 10 us.
Root V£olills sold on credit if desired-eas)'

·ter11ls~wdte and ask.

E. T. ROOT & SONS
8 PATTERN BLDG" . - CHICAGO

ESTABLISHED 1857

Bauer's Tone-Improving Chemical

VIOLIN BRIDGE
(Ablfolutely without wood)

Will Improve Your Violin 100 Per Cent.

Order One To-day

THE H. BAUER MUSIC CO.,
135 Eal:lt 34:1.h - NE'lN" YORK

H. R. KNOPF
I~..,';'......jl-"~.l",poner ...,tt Healer
, fine Old Violins,

Violas and Cellos
.. 11.0 lI()ws. B~st I"dj,," "lid Germa" StrillP:S C"s· d 'I"

''''''g.. .lInker or tJoe Celebrated]l R.'(- elf'u, ri,,,·
.. ",I Cell"",. Sole .~~CIJL ror ..he cclcbraL<.'<iS . ..""pr .VI,!.Ih".
",,,1 C,oJloHows. Artlslle Ih:I •.Il1rlna:. '" LOr)', 1 an" \ 10111l

119 East 23d Street, New York

Please m.entioll THE ETUDE wben add-~'ug
our ad vertIsers. ~

our colleges and I canl10t speak t
strongly in favor of it as a necessary paor~
of consel-valory. and college quartets anrI
orche~tras.-M'lSs E, L. WinJt.

GREAT CONDUCTORS ON
BOWING.

The late Th70dore Thomas was a
stickler on havlllg all his violins bow
exactly. the same, and it certainly was
e~1tr.ancll1g to see the bows .of the first
vlOIlllS and the second' d. 1 rIse an fall
wit 1 an exactness, it sometimes seemed
of a quarter of an inch. Gericke did
not, go so far as Thoma:. but 1 d
t t]1 I' ,1.e useo e t le stnngs of the B t 5I 0 05 on ym-
p lOny l-chestra to keep togeth _
well.as they conveniently could a~1 t~S
pubhc had been educated t 1:] ] e

tfh
' Ol<etlat

3CJr 0 t ll~g. Dr Muck t]d " le present
con uctor of the Boston Symphony Or-
chestra, flatly says that b d. I . " ,e oes not
n,ant us vlohns to bow together "i
want tone and I want each f''r t b one 0 the
vlO lOS a e unhampered in s .
tone. The men are of d'ff ecunng

d I'ff I erent schools
an (1 erent teachers 50 ·11. me WI pIa
a passage best with the toe f tl b y
tl ' hOle owa lers WIt the heel and tl . '

the middle I 'b 0 1.ers wtth
. want t em to pI .

their own way to secure th b ~y 111

and that end cannot b e c:st tone,
:ompelling all of them t~ ~ttal11ed by
III the same fashion" ow exactly
great conductors' of' t Nearly .all the
giving their violi . t O-hday ?eheve in
t d . nts 5 t e wldest J '
u e In their meth d f ." atl~o s 0 bowmg.
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had been born and brought up in the

di of a home like
refined surroun mg s h was

. h which Mendelsso n
that WIt hi music have
blessed. Would not 15 virroroUS
lacked that rugged, ~trong.' l:> the
character that distingutshes It from ?

other composer.music of almost every leasant
Beethoven's childhood was unp ch t

, d btedly had muc 0for him, but un ou . . The
do with influencing hIS musIck' h

If ced to rna: eaves<lcrioces 1C was or . one
all been translated into the t
laneuaae for the benefit of the .worldfAsl~YO~lr teacher to play SOl11~ prece 0

Beethoven's, like the famous Farewell
to the Piano," for you. :rhen hav,~ her
play Mendelssohn's "~pnng Song, and
you will notice the dlfferenc~ at onc~.
Musicians put their lives' wio their
music and those who work hard ca~
read their biographies far more be.autl-
fully in their notes than in pnnted
words.,

THE CHILDHOOD OF
BEETHOVEN.

(l"or rendIng find discussion at Etude Jun·
lor Music Clubs.)

LET us suppose that we have been
spending the night in the sedate old
city of Cologne, Germany, and that we
are now to board one of the lively
little passenger sleamers that daily ply
the splendid River Rhine, between
Cologne and Mayence. The day is a
fine one and the great five-hundred-foot
towers of the famous old Cologne
Cathedral, that took so many, many
years to build, stand out like mighty
fingers pointing to Him for whom the
mighty building was erected.

THEwhistle blows and
DOvVN our little dream of
THE RHINE. German history and

tradition commences.
Before we 'know, we hear the guard call
out "Bonn," That little one-syllable
word means sQrnething to us and we
leave the boat to wander about the
quaint old town. We find that many
are making their way to a little lane,
or "Gasse," and that they stop before
a rather unimposing little house, Surely
there are millions of more beautiful
houses in the world than this! Why do
they stop here? They are reading a
little tablet which tells them that
Beethoven was born in that house on
the sixteenth of December, 1770. At
once the little building changes, and we
see before us, as in a dream, rising to
the very heavens an architectural mas~
terpiece grander than any building in
the world, for from this humble little
home came the man who wrote the
music that will be played and snng
when many of the mightiest edifices of '
the world have crumbled to dust.

THE son of a cook and
a dissolute, drunken
singer, it is not likely
that any of the people

who knew Beethoven as a little child
ever suspected that some day his name
would be carved upon the great music
halls of the world. Johann Beethoven
was a stubborn man, with a hot temper,
and although it is said that he taught
his little son to play the piano and the
violin, the kind of instruction such a
father could give would be little more
than worthless. The father insisted
upon the son practicing only the dryest
scales and exercises, but little Ludwig
had some of his father's own stubborn-
ness and although he loved music he re-
belled at practicing in any other way
but the way he chose. His father looked
upon the child's way of working as an
awful waste of time. This is said to
have resulted in many beatings and
bm·ily quarrels, which made Beethoven's
c'hilciinXld 'a nightmare. The father's
treque'rl"t viole-fit ,outbreaks were only
·tem.'Per,edby his :absences .from home.

13'eeth'oV'e'n's n1'O:fher, however) has
:been desct:i'bea ,as .a 'SW'eet~patient, tov--
'ing 'Wom'a!fl,w'ho ,always held up before
It·he chl1d ~he 'n'l:usic'al 'c,are'et 'of his
g'YaIflQ1arhe't,-w'ho'had lreen .the 'd.i"reetor
'of 'the 'music fCit \t'he 'Court 01 the
~lecr(jr Max Fr·e:Cle'tiC'R:~Otcolagtre, 'and
'fYom whom "Beethoven \ttni:ICiu;b'tedly~;n--
ihl:!'J'ited.'his ItItlSilfa:1 ~t"ilent. 'The 19.r.a:nd-

THE BOY'S
FATHER.

father was as much respected as
Beethoven's father was despised for his
weaknesses.

THEfather, recogniz~
ing that the child had
great talent and realiz-
ing that his control

over him was constantly weakening,
notwithstanding his great severity and

HIS FIRST
TEACHERS.

BEETHOVEN'SBIRTHPLACE

harshness, had the good sense to place
the boy in the care of other teachers,
among whom were Pfeiffer (a tenor
singer at the opera at Bonn), Van der
Eeden, an organist at the court chapel
and a friend of Beethoven's grand-
father, and Neefe, also an organist,
who, when he gave up his position, was
succeeded by Beethoven. These men
taught Beethoven pianoforte, violin,
organ and composition. The un-
fortunate home environment, however,
h'ad already made the young man over-
serious and his childhood was far from
enviabl'e,

AUNT EUNICE'S LETTER.
Afy Dear Little Friends:
Christrrtas and the holidays are over

and we have settled down to serious
work again. I suppose that many of
my little friends took much time, work
and enjoyment in making little Christ-
mas gifts for their teachers. I think
that all te,:chers appreciate these gifts;
but there IS a gift that you. can make
that is ~he most valuable thing a
~ea:-her can ever get. Strangely enough,
lt IS .ev~n m.ore valuable to the pupil
than It IS'. to. the teacher. What do you
suppose It IS? Nothing more or less
than attention.

Your teacher says to
THE you: "Now pay atten-
VALUE OF tion 1" and you sit up
ATTENTION. straight and try to do

as she tells you but
you don't k.now. just exactly what she
means, and III a few minutes your mind

THE principal char-
acteristics of his chi.ld-
hood were a stubborn
determination to suc~
ceed after his own

manner -and ideas, combined with an
e'a-r"iy re:ali.z:ation of the seriousness of
l~fe. Let 'us suppose that Beethoven

THE
VALUE OF
HARDSHIP,

is miles away. I reme~ber how 1 used
to do myself, and I see little folks doing
the same thing every day.

A ttention is as hard to pay as an old
debt. If you have trained yourself so
that you can pay attention readily you
have done something of which you may
be very proud. Very few children know
anything about paying attention. Yet
it is something without which you can
never hope to be successful in life.

The men and women
KINDS OF who make a study of
ATTENTION. the mind in order to

find out the ways in
which men and women and children
think and act are called psy-chol-o-
gists (sigh-kol-o-gists is the way it is
pronounced). They tell. us that there
are three kmds of attentIOn:

First. The kind of attention in which
we can't keep our mind from thinking
about' some particular object, because
that object or thing is very interesting
in itself and will give us some kind of
pleasure in reward for the attention we
give to it: Let us say that you heard

'a band play some piece you thought
very pretty. You persuaded your
teather to give you that piece, and
when you came to practice it you liked
it so much that you did not care to get
up from the piano until the piece was
entirely learned. The psychologists
call this kind of attention non-vol-un·
ta-ry attention,

Seconu. Let us suppose that you
were going along the street and a
shutter should slam against a window
so violently that your were startled.
Your attention is at once drawn by the
noise. 'You couldn't have helped it if
you had wanted to do so. This kind
they call in-vol-un-ta-ry aJtention.
Third. This is the most important

kind of attention for both my little
friends and their teachers. It is called
voluntary attention, and means that
kind of attention you have to give when
you are neither particularly interested
nor surprised. Let us suppose you do
not feel like playing or practicing.
Your mother tells you to go upstairs
and practice. You do so in obedience
to her, but when yOU get to the key·
board you think about everything but
the mhsic. Here is where you must
cultivate voluntary attention. This is
then attention when you simply make
yourself do things whether you wantto
do them or not. You say to yourself:
.. I will not let this get the best of me
under any circumstances. I am going
to keep my mind upon this par~ic~l~r
stale exercise, study or piece until1t IS
done,"

If you have gone with me this f~r
and believe thoroughly what I have saId
you have learned one of the secrets that
make great men and women. I have
tried to tell it in simple words. If yOU
have not understood it thoroughly,
take it to your teacher and have herex,
plain it. If you would like to kn~\V
some more things like this iust write
me a little letter about it. Don't be
afraid that you will not get an answer.
No one should be proud of in-vol·un·

ta-ry attenti6n or non-voluntary att~u'
tion. They are the kinds of attentlOU

in which you have really nothing to do,
The voluntary attention is the kindthat
is hard to give.

We rarely ever ~l
anything worth ,WhIle
in this world WIthout
working for it. The
beautiful diamond:;,

paintings, buildings, books, musi~,an
mean that some miner, painter, build,cr,
writer or composer has worked to gl\'~

tl~ese things to you. If he. has lov:eh1s work these things are liable to .
works of art. Involuntary attentio?;'
sometimes hard to practice for a hite

THE
REWARD
OF WORK

1'1 but the rewards you reap in be-
wm e, d d I, ble to understan an p ay so
109 amore beautiful things in music aremany

th all your effort.
'War You will find the
EETHOVEN story of Beethoven's

B ND childhood, that I pr orri-
A~TENTION. ised to have ready for
A .you, in this issue. His

h'ldhood was somewhat pitiful. He
c I 'I tten tiunable to grve va untar-y a entton
was . desi
h' studies as hiS father esired, andto IS .

the result .was that the boy received
ny beatmgs. Later Beethoven fell

m·~hteachers who cultivated this volun-t y attention, and all through his lifeI:: was a most careful an.d incessant
worker. HUll~reds of e~penments were
ften tried With one httle theme of a

fo :'! notes b,eforehe reached satisfactory
" k h'results, I-Ie was able to eep IS .at-

t lItion pinned down upon one thtng
u~tilhe had done with it just what he
wantedto do. Little men and wOJ!len
whohave not been able to do this are
"Constantlyin trouble in school and out
of it. They are left back in their
classes and their music is often very
disagreeable for the simple reason that
they have not learned how to steer
themselves.
Take this little letter to your next

lesson and read it over with your
teacher, and say that you intend to
makeyour attention voluntary.
InmyJanuar.yletter I promised to give
youa list of prizes suitable for award-
ing at musical parties and club meet-
ing where games were played or mu-
~icalcompetitions held. After a survey
ofthe field I find that, after all, the best
prizesare books. If you will examine
Ihecatalogues of reliable music houses
yOll will find many fine books suitable
for prize purposes. Below are some
that are educational as well as musical,
andwe' can reeommend them in every
particular:

r

THE
source. of. inspiration and profit to any-
one wrnnmg It. Price, $1.50,
Musical Authors and The Great Com-

P?sers are two games which we can
highly recommend. They are based
upon the well-known game of Authors
and make good prizes for music
students. Price, 50 cents.
"~altzell's. Musical History" is also

a ~lg~ly d.eslrable prize. The pupil who
Wl11S It WIll have a prize for his entire
m~,sical lifetime. Price, $1.75.

Chat;, vYith Music Students" (Price,
$1.50), Pictures From the Lives of
the Great Composers" ($1.25), and "The
Music Life and How to Succeed In It"
all b?, ~r. Thomas Tapper, who;e
standmg 111 the educational world is
very high, would all make very accept-
able prizes.
These books will be sent, subject to

the above prices and usual discounts to
all applying directly to the pUblishe; of
THE ETUDE. They add great zest to
musical sociable affairs and make the
events memorable ones.

..Affectionately,
AUNT EUNfcE.

GAME-BLIND MUSICIANS.

BY MISS F. L. LEONARD,

NEWS OF MUSICAL CLUBS.
--- .

BY MRS. JOHN OLIVER.

THE plan of study of "The -National
Federation of Woman's Clubs Devoted
to Music," <:>'5 r,.repared by Mrs. F.
S. Wardell, is interesting. The first
year is to 'be devoted to securing a
general view of music, piano, voice.
organ., oratorio and opera. The second
year is to be devoted to the history of
music with musical programs, The
third year ,is to be devoted to German
music and the fourth year to a continu-
ation of Gennan music. Russian music
i!' taken up in the fifth year and
in the sixth year, American music is
to be considered. The seventh year is
to be devoted to the study of the music
of the border countries, Scandinavia,
Hungary, Bohemia, etc, This ambi-
tious program is made more feasible

~TUDE
by the use of the year books prepared
for the National Federation of Musical
Clubs and recommended by them for
general use of the affiliated clubs. The
year book of American music, for in-
stance, gives valuable hints to anyone
undertaking the management of a
musical club, and who desires to devote
time to the study of music in our native
country. The topics to be discussed in
this vear are: I. Puritan Psalmody.
II. In'dian Music and Negro Folk
Songs. III. Dudley Buck. IV. Arthur
Foote. V. »: H. Sherwood, H, Hunt-
ington Woodman VI{. H. Ne-idlinger,
Adolf Frey, P, A. Sch necker. VI. ·Re·
cital by Woman's Chorus. Homer
Bartlett, Chas. B. Hawley. VII. Dud·
ley Buck (Sacred Music and Organ
Recital). VIII. Frederick Converse,
Henry Holden I-Iuss. IX. \i\[oman
Composers. Clata A. Korn, lvlary Sum-
ner Salter, .k R. Parks, J'vlary Knight
Wood. X. Woman Composers. E. E.
Freer, Jessie L. Gaynor, Margaret R.
Lang. XI. \i\[oman Composers. Mrs.
H, H. A. Beach. XII. George V.,r.
Chadwick. XIII. Ethelbert Nevin.
XIV. Horatio Parker. XV, Edward
MacDowell. The year book gives long
lists of compositions and books suitable
for reference and illustration in connec~
tion with the discussion of the sub-
jects and composers mentioned. It
contains many valuable hints that could
otherwise only be obtained by much
individual effort and industry. A series
of questions and ~nswers formed after
the plans of the famous Chautauqua cir~
des have been prepared. These tend to
systematize the work of music study
clubs.

THE pupils of Miss Few met at her
home. October 25, and organized a mu-
·sical ~lub, to be known as "The Musi-
cians' Club." It was thought 'advisable
to have two divisions, the Junior, which
"'\\·m meet the last Saturday afternoon
in each month, and the Senior, the
fourth Friday evening.

It was "Junior Day" to-day, and we
planned to meet at the home of our
Treasurer, Oscar Cook. So w'e trav-
eled there in a body. The programme
as arranged was as follows:
1. Business Meeting.
I1. Entertainment, which consisted of

an opening story, told by Miss Few, of
the life of Beethoven.
This was follow~d by a piece by

Beethoven, as rendered by the Vice
President. Next in order, a short sketch
of his life by one of the members, after
which another member read the story
of Beethoven and the blind girl, and
how the Moonlight Sonata came to be
.,rritten. The President then played
"The Farewe'll to the Piano," and this
p<~rt of the meeting closed with th~
isking and answering of questions bear·
ing on the important points in Beetho~
ven's life.
The third or social part consisted of

two games, the first. being on observa-
tiun, the second, of an illustrative order.
Yor the first, twenty different musical
characters were printed on wr;lpping
paper and the paper spread on a table
to be observed for three minutes, after
which it was folded and the mc~bers,
Vi ho had previously been given vaper
and pencil, were directed to write as
11.J;;tnyas could be remembered.
In the second game we were given

p~,pers and told to illustrate by draw·
ings the following, al1 of which are
fGund in music:
What mother uses when she bakes.-

A measure.
An article of apparel worn by both

girls and boys.-A tie.
Something used to unlock a door.-

A key.
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CHILDREN'S
P AGE

A GAME that occasions as much
amusement. to grown-up pe~ple as to
children is the one known as Blind
Musicians. This is played as foHows:
Divide the players into bvo groups

of the same number, blinClfold one divi-
sion and seat them in a circle around
the room, with a vacant chair at the
right hand of each one. The other
division g-athers at first in a group in
the center of the room. After the
others are seated and while someone
plays a familiar tune on the piano, they
quietly make their way to the vacant
chairs, sit down and begin to sing, dis-

Desirable Prizes guising their voices as much as possible.
"p' f M'" b J C· F'll The blindfolded players must try tolana orte USIC, y . . 1 more. ~ I tl" hb f

This is a stl3.ndard work that any gue.ss W.lO are lelr nel.g ?rs rom
t' d Id f I d theIr vOices. At a certam SIgnal theearnes plano stu ent wou ee e-" t h tl' 1

lighted to receive as a prize. It treats plano.s O?S, w en Ie sll1gers a SO
h d 1 f h' d cease smging abruptly. The leader then

~IPO~t e eve opment 0 t ~ plano an calls out: "Blind men, now name your
Its hterature from the earhest efforts right hand neighbors."
downto our own Joseffy and Sherwood. All h d I tlI . h' . I W 0 succee may p ay on lC
t, IS com~re enS1VCand educatIO~a, other side and new blind players must
:'lthout bemg dry and prosy. Price, be chosen to :fill their places. Or it
1"1;?~i . 1M' ". '1 d b W can be arranged that those failing to
F lGUtSICaTho.SalCS,k compI e d Y bl' guess aright shall give forfeits, These
. a es. IS rna es an a mira e h ld b . l' hb k f' I' II s ou e 111uslCa In nature, e. g., t e.00 or prize purposes: t IS a CO ec- blind man may sing a solo or playa
!lon .of shor~ qU?tatlOns from. the tune on the piano, or pretel;d to be an
mast.ers and. IS slllted for occaSIOnal opera silleTer and act out his song. On
readmg. Price $1"0 e> • •"A d ' f "G' M" "one occaSIOn great merriment was

~ec otes 0, . reat USlC1ans, created by three players who paid their
c?m~lledby Gates, IS also a very fas- forfeits by representing an Italian organ
~1lla!lngboo.k for young peo~le w.ho grinder. One took the part of the
hketo,come 1I1tocloser connectIOn WIth organ, another that of the man, while
th~ hves of the great composers. the third was his monkey 011 a string.
Price,$1.50.
"Reminiscencesof a Musician's Vaca-

tion Abroad," 6y Louis C. Elson, is a
rema~kable example of the writer's
fa.cility in combining wit and humor
WIthreal information. If this book had
not .been written more especially for
mUS1Clovers, that is, if it had been of a
~eneral nature, we can safely say that
1t would rank with the best known
works of Mark Twain Mr Elson
h'l "

W I e in search of genuine musical
facts also had his eye open for humor-o ' ,us lllCldcnts,and has a way of telling
th~mwhich makes the book a veritable
~lne of laughter, This is a book which
s auld be well known to all musicians
~ndstudents and we cannot recommend
1ttoo emphatically. It can be read with
great amusement and profit and makes
~n.eOf$thcbest prizes we co~ld suggest.
nce, 1,50.
p."Descriptive Analyses of Standard
lana Works" b E B' P .sta d ,y., erry, IS a
nard work and will surely p'rove a

A tool used by a carpenter.-A brace.
Something keen.-A sharp,
Something without which a check is

worthless.-Signature.. .
Something used while walking.-A

staff,
After the illustrations were corn-

pleted they were spread on a table,
ench member given clean paper and di-
rcted to write what each illustration
stood for in music.
Games over, it was time to say good-

bye, which we did by singing our Club
Song. Ten of -the members subscribe
tor THE. ETUDE,and find it exceedingly
helpful.

NETTIE lVL FEW.

HIDDEN COMPOSERS.
I. He's been having luck lately.
2. I'm sure of your affection.
3. Scotch plaid yDu'1l find becoming.
4. I call her my real angel.
5. G. Ade wrote "Fables in Slang."
6. Gold bound ornaments are the

rage.
7. My uncle mentioned to-day.
8. Why does he hUI11 melancholy

tunes?
9. Maud Muller raked the hay; deny

it not, oh judge.
10. The mother of Charlie Ross in

idle dreams still clasps him.
II .. If he asks your hand, Eliza, do

not say nay.
12, Be brief, Lo, toward life's setting

sun man hastens.
13. The dog spies a cat and makes

his tail wag nervously.
14. Liz still improves from day to day.
IS. Cattle enjoy herbal feeding

ground.
16. I don't care a sou, Sarah. whether

you will' or- won't.

HIDDEN OPERAS.
I. Whom art has, is blessed.
2. He had neither grace nor manners.
3. The vicar mentioned it to me.
4. The deaf Austrian was cured.
5. Should you or I go, let Tom in.
6. He beat his new drum biff, bang,

zam patriotic like.
7. Say, Will, I am teller in the new

bank.
8. I saw a pup in a forest to-day.

Answers.
I. Martha. 2. Norma. 3. Canned.

4· Fanst, 5. Rigoletto. 6. Zampa.
7. William Tell. 8. Pinafore.

Their Favorite Part of a Piano.
Grocer.-The Scales,
Locksmith.-The Keys.
Bicyclist.-The Pedals.
Watchmaker.-The Case.
Hardware Dealer.-The Hammers.
Dramatist.- The Action.

Answers to Hidden Instruments and
Composers in the January Issue.

I. Piano. 2. Violin. 3. Fife. 4. Harp.
5. Drum. 6. Organ. 7. Verdi. 8. Bach.
9. Chopin. 10. Weber. II. Herold.

Answers to Built Up Composers in the
January Issue.

I. Beethoven (Beet-hoven).
2. Chopin (Chop-in).
3· Mendelssohn (Mend-ells-son).
4. Paderewski (Pad-e-rue-sky).
5. Rossini (Rosin-i).
Answer to a Musical Word:-Syn_

copation.

THE following readers of THE ETUDE
se~t in ~orrect answers to the puzzles
pnnted In the January number of THE
ETUDE: Clara O. Justice, Gladys Com-
forter, B. H, Wike, Florence M. Patti.
son, Ella Harboyd, Fred Logemann L
B. Long, 0, M. Olmstead. Teresa rviac~
Fadden, D. Hawkins, Anna E. Adams
and Mrs, H, S. Hendrickson.
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THE METRONOME AND HOW TO USE IT.

BY JOSEPli IRELAND.

THE metronome was originally invented to give
the composer a chance to indicate his own intentions
in regard to the tempi of his compositions. But this
is surely not its only legitimate use.
The metronome is a great assistance to piano study,

not to piano playing. Its value lies in helping to
gain physical skill and to cultivate a correct feeling
for rhythm, not in gove ruing the interpretation of an
artistic creatlou.

\Vhen the metronome is first given to a child, which
may be at the first lesson, 01', at the discretion of the
teacher, delayed until he commences the study of
scales, he will usunuv be interested by seeing the
clockwork inside, observing the regularity of the tick
and its varying speed, uud by being allowed to wind
it up. First, lflst and all the time the pupil must
thoroughly understand thnt the metronome will really
help him to acquire speed, evenness, fluency, concen4

trntion, l'hytlull, accent and self-colltrol, and these
with much fewer hours of practice than he would
otherwise have to give.
Five or ten minutes at one time is as long as the

child should be allowed to use the metronome during
his first week of practice, us the car cannot listen
long without becoming confused. This sbort time
even, should not be devoted to a piece, etude, nor any-
thing in fact which must be pluJ'cd from notes. The
pupil's attention must be concentrated upon listening
and upon making the finger stroke c'orrespond ex-
actly with the tick. For this renSOll a very simple
finger exercise that has been taug]Jt and memorized
ora 11,)', or the scale, if the teacher so desires, will be
found best to tise in the first practice with the met4

rQnome. The rate of speed nt which the weight
should lle set must be neither so slow tbat tbe ear
fails to catch the regular recurrence of tlw tick, nor
so fast that the fingers will have difficulty in fol-
lowing it. Qne note to the tick at "92" is a good
medinm speed for most beginners. For some this
may seem too slow, but there are several things to
be considered, namely: the note to be played, the
proper fmgering, the position of the hand, tbe condi-
tion of the hand, which must be kept loose and sup-
ple, and lastly, listening for the tick.
The metronome must be placed behind the player,

or somewhere out of sight, as ten out of every dozen
students will by illstinct watch the pendulum instead
of simply listening for the stroke. This is some-
thing which the teHcher must positively guard against,
as otherwise the eye endea,'ors to do the work which
should be done by the ear, amI we lose the main ob-
ject for which we arc working. The eye being oc-
cupied cannot attend to its proper business of watch-
ing hand position and- keys; it becomes dazzled by,
the swinging weight and the playing grows uneven;
even sick headache is sometimes tIle result, and the
next lesson the teacher is sure to heal' "that dreadful
metronome makes me so nervous. I simply cannot
do one thing."
Auy normally constituted r:erson can learn to play

with the metronome no matter bow defective bis na-
tive sense of rhythm, if he is made to do so by de4
grees and not allowed to weary himself in the effort.
ViThile the pupil is still playing one note to the

tick the tempo should be varied each day, one notch
at a time, so as to accustom the ear aud fingers to
take a different movement quickly and to prevent one
rate of speed from becoming automatic. If scales
are being practiced, play each one for the first time
at the same rate of speed to inSll1'eevenness of exe-
cution in all the keys, and work them up simul-
taneously, not by great leaps in the tempo, but one
notch at a time until all can be played with equal
fluency. Some cbildren who can master one note to
the tick with comparative ease find it almost im.
possible to play two notes to the tick. They seem
really unable to hear it. This difficulty may be
smoothed by proceeding as follows: Wben the
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THE NECESSITY OF METHODS.

HEN all has been said and done about

W methods there nevertheless seems to be an
unending demand for special ~ystems. Evel'V,

I I 0 has delved deep enough III the study ccteac IeI' WI. . .
Part from its eonuecttou WIth music

Pedagogy a . It" tb d'" b
knows that in all education, t l~ me 0 IS est
which the intelligent teacher builds s.tep by step as
the child advances-continually a(~aPting the method
to the child. But, what a master It~must be who :an
teach efficiently after this pl.a~. Years of practlc~l
experience added to ripe erudition, great natural apti-
tude and an inventive ability possesse~ by very f~w
. It enable a teacher to be the architect of an m-

ungn . Tb i
dividual method for each and every PUPil. IS would
be, it is true, ideal teacbing, but the teachers who
could do this successfully would be so few that the
educational progress of the world would soon come
t a standsti 11. Even with the excellent training
a~ol'ded by some of our "State Normal" .or "Teach-
ers' 'Training Schools," it is still deemed highly neces-
sary to have the departmental work of tl~e ~choo]s in
our great cities under the control of prlllclpals and
district superintendents. Tbe courses of study out-
liued by tbese men, at least all the courses we have
had tbe pleasure of examining, have been arbitrary in
tbe extreme. l\1ethod is carried to a point wbere the
individuality of the teacher, to say nothing of that
of the pupil, is submerged in a deluge of rules, regula-
tions and restrictions. 'l'his must be practically nec-
essary, since the heads of many of our municipal
public school systems arc and have been educators of
note and men familiar with the best educational
opinion of the day. They have no doubt found that
witb the great nnmber of young a.nd inexperienced
teachers it is absolutely 'essential to outline some
reo-ular course rather than trust to the judgment of
yo~ng persons ~vhose every step might result in error.
Now the young music teacher is in a somewhat

similar position. He feels the necessity for some
chart, some star by which to steel' his teaching work.
The only solution is method. 'l'he young teacher with
a method is a great deal safer teacher than the one
who boasts of none. Unless he is connected with
some conservatory 01' college, he h~lS no overt principnl
or superintendent to guide him. lie is placed entirely
upon his own resources and he finds that method is
essential. As time passes he may become acquainted
with different methods and select ideas from all.
These form a storehouse of musical kuowledge which,
witb the addition of fnrther experience, he can learn
to apply with discretion and Sllccess. In tbis THE
ETUDE affords him an invaluable guide. Opinions
from the grea test teachers of the day in all countries
are constantly appearing, and these opinions sbould
be of indispensable value to him, It is thus that the
musical journal takes the place of the principal and
superintendent or the president of a college. The
writers from all musical nations are not unlike the
faculty of a great universit~'. They represent the
greatest possible number of methods. ~Ve feel that
there must be good in all methods tha·t survive the
first few years of caustic criticism which is sure to
greet the new method. It is thus and only thus that
the young music teacher can cultivate his ability t()
estimate the essential and the non-essential in
methods.

WHEN SHOULD ONE STUDY MUSIC?

scales have been worked down evenly to "200," one
note to the tick set the weight back to the "100"
notch, then impress it upon the pupil that he is to
play at exactly the same rate of speed as befor~;
the result will be two notes to the tick. After this
point is gained, four notes to the tick may be easily
acquired in the same way. 'l'he pupil should be
drilled iu this way until he call play easily and aC4

curately any given number of notes used in ordinary
groupings before he is advised 01' even allowed to
usc his metronome in the practice of an etude or
piece. How far this use may be legitimately and
musically carried depends entirely upon Iudivtdual
cases and is not within the province of the writer.
Occasionally we find a child whose attention is so
distracted by the tone of the piano thu t at first trial
he cannot hear tile tick of the metronome while play-
ing. 'The best thing to be done in this case is ~o
put the child down at the table, give him a peucil,
and let him tap with the pencil in time with each
tick. Set the weight at a very slow rate at first and
gradually increase, notch by notch, until a good speed
has lleen attained; then try two taps to the tick;
with occasional attempts at the piano the pupil will
soon be able to play with ease.
What kind of pupils are most benefited by tile

metronome'! Slow pupils whose.bnlins work too de-
liberately, who never get ahead, and become confused
when ideas nre presented .iu rapid succession. Prac·
tice with metronome acts as a mental stimulant and
encoul'U;;es coherency in playing,
Lazs' pupils with soft, fat hauds and sluggislI

fingers, who go to sleep over a lesson and hate to
make any ph~'sical exel'tiotl: Such pupils usually
have ability to do a great cleal if they only will, and
by directing the rate of velocity at ,vllich the borne
work is to be done the teacher can often overcome a
most unfortunate phJ'sical tendency and develop an
active and brilliant player.
Excitable pupils who have no self-control and

wbose fingers run away with them.
Ambitious pupils who want to accomplish every-

thing nt once and insist upou Hplnying fast."
The unimaginative, self-satisfied pupils who are

quite contented ,vith their own performance and never
realize there may be other worlds to conquer.
'fhe emotional, morbid pupils who call :Mozart "old

maidish" and adore "rubato" playing; who cannot
play auy two consecutive measures iu the same time.
The use of the metronome will cultivate a sense of
proportion, and if in al'ter life such pupils persist in
pla,)'ing half notes and sixteenths exactly alike it
will lle because their taste is bad, not becallse they
do not know lletter.
Stuttering, stammering pupils 'Yho constantly

stop, hesitate and rppeat themselves. - Tbe cure for
this habit in playing is the same as when the diffi-
culty occurs in speech, 'I'lle delivery of tones to tbe
beat of a strong, steady rhythm will impart a fluent
and self-reliant style to one who might otherwise
alwnys be a backwnrd, hesitating and timid player.
The talented pupils with strong personality wbich

mnst be kept within reasonable limits until the age
of discretion has bcen. reached.
Pupils with no sellse of rhythm, wbo are not will-

ing to take the teacher's word for it. Metronomes do
not usually mnke mistakes, wbile teachers, who are
but human, may. Therefore, it is well for the teacher
to have a little mechanical device to back up hjg

nssertions lind act as a constant corrective during
the practice hour.
The bright pupils whose brains work like light-

ning; who grasp the content of a piece at first sigbt
and want to play it before they can read "the notes:
This type of child always reads incorrectly and plays
plenty of wrong notes because he does not take time
to really look and see what is on the printed page.
He does not mean to make mistakes and is not in-

. tentionally careless, bnt he caunot realize that he is
tryillg to plBY too fast. By coufining his stUdy to a
reasonable rate of speed the teacher can secure
general correctness witb fewer wrong notes to delay
the ultimate finish of the piece. And how rapidly
such pupils would learn if only there were no blunders
to be unlearned and made right!
After all, when we come to think of the matter

practically and without prejudice, what type of
student may not be helped in some degree by the use
of this innocent-looking little woodeu ,pyramid. And
its use need be no bugbear to any pupil when ~isel~'
directed by a careful, sympathetic and intelligent
teacher.

BYMARY E. LUGER.

VERY often in the course of his profession the mu-
ician is confrouted with the question, "When should
s , ?"one study mUSIC. .
Usually his reply IS as terse as it is prompt-"In

early childhood,"
If, perchance, the in?uirer is an adult who has en-

tertained a secret desire to learn to interpret the
'steriolls langauge of tone he finds himself at once

~~tricted. An impregnable barrier of years lies be-
tween himself and tbe knowledge he would pursue, so
he stifles the yearning in his heart and retreats in
rlespair,half ashamed of his ill-timed ambition. Wby?
Becausehe has accepted as a concrete fact that which,
ill truth, is but a fragment thereof.
Certainly the best time to begin the study 'of music

is childhood, and it is to be hoped. that the day is not
far distant when every child will know something of
music. But if one is not fortunate to enjoy such op-
pOrtunity in early life there is no rea sou why he should
not undertake the study in later years.
"But his muscles have become stiff!" say you.

What of that.? Has not his mind grown propor-
tionately broader, his intellect keener. Can he not see
at a glance that which in chilclhood would have neces-
sitated years of study'!
The day of muscular precedence has passed away.

It is relegated to the attic with the old instruction
bookwhich advocated nothing but a monotonous ma-
nipulation of finger-exercises for the first year's work.
In its place we have a new school which heralds

the mind as king and demonstrates the importance of
consulting the intellect upon every occasion-whetber
it be in the practice of a two-finger exercise or the
memorization of a sonata. It is not the hand tbat is
of primary importauce but the head. It is but neces-
sary to glance over a gt'Oup of· musicians' bands to
proveLow little depends upon mere flesh and bone.
Thought is the propelling force of the universe, the

power that builds our cities, the power that speeds
the ocean. The most gigantic feats of civilization are
but the el'oIlltion of a tiny thought. Who, therefore,
will dare to assert that it is impossible for so potent
a factor to lead an adult over the apprentice period
to capable musicianship? ~l'here is not a muscle in
the healthy human body which is not under the direct
control of the brain, and the stronger the will power
the more spontaneously do the muscles respond. So
that if an adult be possessed of a desire to Jearn
music, he has within himself the first essential. He
needs but to couple the desire to the motor power of
his life and set to work.
Any competent teacher can instruct an adult as suc-

cessfully as a child if he will b~t appeal to the ma-
turer mentality. Children learn principally by imita-
tion, while adults must be reached through their
sense of reason. Explnin to the average adult pupil
the benefit to be derived from a certain code of ex-
ercises demonstrating the correct mode of practice
and he will becomehis own teacher. Piano tecbnic as
taught by·the new school is so logical, so simple, and
so comprehensive that it appeals immediately to any
intelligent pupil.
The drudgery of finger gymnastics becomes an

agreeable pastime when one can see the end in the
means, while under the spell of a firm determination
clumsy fingers soon lose their awkwardness.
It wns recently my pleasure to bear a poor woman,

whose childhood heritage consists of a crude knowl4
edgeof notes and a clippled finger play with a delicacy
of tOuch that would put to sham~ many a young stu-
dent with llerfect flexible hands. And sbe not only
does aU the work necessary for the care of her family
but is ller Own instl'llCtor and also teaches bel'
children,

When asked 110W she managed to accomplish so
much she replied, "I no not" know-except that I love
~usic so much I just make my fino-ers go." And that
IS the t 0 ••secre of all success-to deslre, to WIll, to
persevere,

Another woman: who had never sunO' or' played a
note' I >:>
tl' III IeI' youth, commenced lessons at the age of
lU'~y-five,stating as her reason a desire to create a
:uslcal atmosphere for her children. .At the end of
year sbe Wa hi . IIads a e to play and smg remn rkably we

nn moreover the entire home was transformed by
leans of her . . .
had be . m~sle. The children, whom hItherto It

en Im]losslbleto interest in music, soon began

The ideal musical life is that of the well-educated
amateur, the one who can come to his music as a
pleasure and recreation, and yet, because of his
knowledge of the art, is not satisfied with a low grade
of composition. Music is sweetest when untinged with
any color of business, consequently the 31l1uteur of
good musical standing cnu take uncontaminated enjoy·
ment in his music, free from the COlllmercial spirit
th~t too often enters into the teaching life. ,Vh3t an
enJoyable life it would be--to study, to teach, to give
concerts, all without any financial appendix! But
how many so situated do lead such a mllsicnl life?
An. a?undance of money generally begets mental an,l
artistic stagnation. So it mnv be that the tenc1ler
can thank his anemic pocket~book for his musical
Yitnlity.-W. F. GATES.

"To develop musical tone on the piano Mozart
first th . I '.' en WIt 1 the artistic development of the
puplI, Chopin, Schumann, and to crown all Bee-
thoven and Bach."-pugJlo.

THE ETUDE
to imitate her songs and pick ont little melodies on
the piano.
But the culmination of her happiness was reached

when her oldest child, a boy of ten, asked to have les-
sons on the piano. The triumph of that moment the
realization that she had led him of his own accord to
the formation of knowledge, was ample compensation
for the labor of her own study. And that she was
able to assist him with his practice and guide him
over moments of discouragement was further proof of
the wisdom of her work.
Mothers especially owe to their families all the

refining influence it is in their power to bestow. If
they have been denied the advantaee of musical educa-
tion in youth it is not only tbei/ privilege, but their
dnty to accept every opportunity possible in maturity.
No teacher needs to be told which of her pupils

come from homes where music is a living issue.
tChildren brought up in a musical atmosphere imbibe
.wlth the air they breathe the laws of rhythm and
Iharmony and lend themselves naturally to a study
of the art.

So, for the sake of the little ones at home and for
the generations yet unborn, hearken not to the word of
discouragement spoken by tbe thoughtless, but ,list to
the promptings of your own heart. ,Vho knows but
lit. may be the inspiration which in some future age
WIll develop a master musician.

MELODY AND. HARMONY.

BY S. JADASSOHN

WE distinguisb in music Melody and Harmony: in
a musical work both appear together, they are bound
together: united they serve to bring to expression a
musical thonght; Harmony is inseparably joined to
Melody. Even if we consider :Melody as the principal,
the most essential means for the displaying of a
musical thought, yet it needs the harmonies tbat are
ladded to it as support, illumination, explanation and
lessential to proper conception. In its design melody
igives, in most instances, clear, unmistakable hints and
:suggestions for its harmonization; the natural in-
herent harmonies are usually spread out on the
surface. In the succession of the intervals which
are contained in the melody we can generally per·
ceive clearly the fundamental harmonies, their pro-
gression within the same key or modulating to others.
By way of demonstration I have shown this in my
book "Melodik und Harmonik bei Richard Wagner."
in respect to the first theme of the second movement
of Beethoven's fifth symphony.
I ,vill not affirm that in every melody the indica4

ltion for its harmonization is so definitely given as in
the case just cited, neither will I say that every mel·
ody can be nccompanied harmonically in only one
way. If a melody can be harmonized in more than
one definite way, the i11tlications are given in its form
or design.

~Te see how strong is the demand for a llarmonic
accompaniment to a melody in the fact that even the
'simple melodies of folk-songs are often rendered in
'two and three parts by uncnltivated singers, who have
no knowledge of tlle laws of art, but who base their.
choice of tones upon their own feeling, seeking ex-
temporaneously to support the melody of a song by a
second, often by two other voices. Even though this
kind of accompaniment is simple, lacking in art and
furnishes only a few intervals, it still suffices to add
harmony to melody. Without some kind of harmonic
accompaniment even a very beautiful and expressive
melody would scarcely yield a satisfactory effect. In
an nnaccompanied passage for voice or instrument
even moderately long, extended beyond twelve meas-
ures for example, the absence of a harmonic accom-
paniment is very unsatisfactory. Although Bach's
great "Chaconne" for violin from the "Second Partia"
for the most part is in "double stops" and three and
• four part chords, two of the warmest admirers of
Bach, l\fendelssolm nnd Schumann, considered it prop-
er and necessary to support the solo violin with a piano
accompaniment Imel I myself do not hesitate to say
that I receive a' deeoer impression from the piece in
question if the pian~ accompaniment is given with it.
No music student gets so little actml.l value from

his endeavors as the student of harmony owing to
the way this subject is originally taught. One of
tbe most necessary things for the harmony student
is to play every 'exercise and chord combination
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until he can recognize them by hearing, until 'he
knows the effect of each chord succession as famili~rly
as he Knows the melody of "Home Sweet Home,"
or the "Last Rose of Summer." He should play his
exercises upon the instrument in several keys, 80

that he may secure this desirable familiarity with
their effects. Such familiarity will make the study of
harmony a thing of life and vitality.
In practicing pieces on his instrument he should

analyze them to discover the composer's use of
the rules with which be is already familiar. If the
teacher has a class it is an excellent plan for
the latter to siug the exercises, at least four times;
each time the singers may exchnuge parts, going
so far in this as to have those wbo sang so-prano
eventually sing tbe bass, when this is possible. This
will give them a realization of harmonic effects, so
that what they have learned shall become working
knowledge.

TACT AND SUCCESS.

BY CHESTER R. }'REEMAN.

TACTFULNESS is sometimes branded as deceit. Brusque
manners, blunt speech and lack of consideration for
the feeling and beliefs of others {I.t·eby uo means a
rourk of houesty and uprightness of purpose. 'rhe tact-
fnl man is just as likely to be stl'aightforward as is his
tactless brother. Whatever his other qualifications may
be, tbe tactful man possesses this keen pereeption, thi8
quick insight, which enables him to carry his point with
little or no friction. In business, social life and the home
this characteristic plays an important pal·t. Heart-
b ...rnings, quarrels and estrangement have arisen be-
cause of its ausence. Failure and calamity have had
their abode where it was not. As the touch of the
pianist by its firm delicacy may LJriug beautiful tone
from his instrument, so the delicate touch of the taet-
fnl brings music from the jangling strings of life.
Can all llave it? The careless ollserver may think

not. Yet why cannot this faculty be cultivated'! "'hy
cannot the man whose manner offends, whose words
sting, wbose touch hurts, alter his mannet·, watch his
tongue and lighten his touch? There is no reason
why all mankind should not be bronght close-r akin. It
is man's selfishness, man's cruelty to his kind, that
prevents the cultivation of those virtues that wonld
bring better conditions of social and business intel'-
course. It is a' lack of sympathy which shuts OUI'

eyes to the need of better methods and causes us to
go our way with the rough side out, cureless of the
rights of otllers. The perception, the undcrstanding
of others' thoughts and motives, and the power to use
our knowledge for the general good can be acquired,
if our sympathy with the aspirations of OUl" fellows
be awakened.

TEACHERS' NOTES.

BY C. W. FULLWOOD.

THE tencher's value is not only in what he knows,
but in what lH~is. Character in an educator enhances
the success of his teaching.
"It takes two to speak the truth," says Thoreau,

"one to speak and one to hear."
To create interest the teacher should aim to awaken

the mind, thus the soil is prepared for the dropping
of the living seed of musical truths,
Start witb the thougbt that each pupil's mind is

the musical world in embryo, and the teacher's bnsi-
ness is to help it grow.
A pupil's education. is two-fold: that which he

receives, and that which he gives himself. Lead the
pupil to think for himself; the best educator is he
who makes his pupil stand alone.
Use a note-book. Fasten a thoug1lt with the pen

as you would hnng a picture with a,nail.
",Vork and enthusinsOl," says Goethe. "are the

pinions on which great deeds are borne."
A motto for the sfudio wall; "There is no easy way

of learning n difficult thing," says De Maistre.
The teacher should realize that his character teaches

no less tllan his precept.
Observation and attention form the habit of ac-

curacy,
Repetition fastens facts in the memory. 'l'bc store-

honse of the mind should,be daily filled with truths
rightly labeled.
Teacher and pupil shonld be co-workers with a com-

mon aim.
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ANNOUNCEMENTS.lfyr/!e PUBLISHER
EDUCATIONAL MUSIC sUP.

PLIES: Educational interests, we
find from experience, are the last to
feel the effect of unfortunate business
and financial conditions. A mail order
music supply business such as this
house does is perhaps one of the best
gauges of the general condition of the
entire country.
Our November and December busi-

ness gained over last year. OUf Jan-
uary is, as usual, one of the very best
months of the year. During the lull,
consequent upon Christmas holidays in
schools and among teachers, we have
been busy preparing ourselves for the
coming rush of January_
We have to announce a new general

shceet wilsie catalog, brought up to date,
a copy of which we will gladly send to
all who will ask for it. This catalog,
arranged by authors, is not the largest
in existence, nor is it entirely of new
compositions. but it is from an educa-
tional point of view the best list of well-
printed, standard compositions, suitable
for the teacher's usc, that it is possible
for any school or teacher to own.
This house is prepared to fill every

need of the musical profession. Ex-
perienced musicians and clerks arc at
your command for selections, as well as
a most exceptional stock of sheet music
and music books drawn from every
publisher in existence, American and
foreign. For twenty-five years this
house has never swerved from its
original purpose of furnishing the most
intelligible teaching material at the very
best discount possible. Our terms and
discounts have never changed in this
whole time. We make every effort
possible to fill every order on the same
day as received.
While mistakes and misunderstand~

ings may occur and are, indeed, at times
unavoidable, we can only say that satis-
faction is guaranteed. Let us say in
conclusion that imitation is the sincerest
flattery, but substitution of inferior pub-
lications is little short of fraud. If yOll
desire the Presser editions, or any of
the publications of Theodore Pl'esser,
insist upon getting them, 110 matter
from whom you may order. Our sys-
tem of dealing, irrespective of publish-
ing, is worthy of investigation, if not a
trial. , , ,
pOST CARDS. The sale of our

Selected Platinotype Post Cards
has exceeded all expectations. We have
had numerous requests for more ex-
tended lists, and popular demand seems
to call for a series of p·ianists. We com-
mend to our readers the following
selected cards:
Great Pianists, Series A. d'Albert,

Bauer, Brahms at piano, Henselt, Ham-
bourg at piano, Leschetizky, MacDowell.
de Pachmann, Pugno, Reinecke, Sauer
and Clara Schumann.
Great Pianists, Series B. Bulow,

Busoni at piano, Carreno, Godowski,
Hiller. Grieg, Liszt at piano, Pad-
erewski, Moszkowski, Rubinstein, Saint-
Saens and Stavenhagel1.
These cards are same style, grade and

finish as Great Masters. They are
artistic reproductions of superb photo-
graphs o~ the great pianists. As aids to
studio decoration, at a tninimum cost, or
for gifts to pupils, they cannot be sur-
passed.
The price for each series of twelve

cards is 50 cents, postpaid to any
address.

STANDARD COMPOSITIONS
FOR THE PIANO, VOLUME

4, FOURTH GRADE. Another vol-
ume will .shor-tly be added to our pop-
ular standard compositions, graded and
'compiled by VV. S. B. Mathews. This
new volume will contain pieces suita-
ble to be used in connection with the
Fourth Grade of Mathews' Standard
Graded Course or with the corre-
sponding volume of any other course.
It will be uniform with the three pre:-
ceding volumes, all of which have met
with great success. This will really
be one of the most important volumes
of the set, as it wilt contain material
suitable for pupils advancing from the
intermediate to the more advanced
gradcs. Many teachers have difficulty
in finding just the material needed for
this purpose and they will be more than
satisfied with this work All the pieces
have been thoroughly tested in actual
teaching and, have been selected on
account of their genuine educational
worth, as well as their many musical
qualities.
In advance of publication we are

offering Standard Compositions, Vol-
ume 4, at the special introductory
price of 20 cents, postpaid, if cash ac-
companies the order.

, , ,
TWENTY.FOUR PROGRESSIVE

STUDIES FOR THE ORGAN,
by Geo. E. Whiting, are very nearly
ready, but the special offer will be con-
tinued during the current month. Vlfe
feel that we cannot speak too highly of
these studies, as they are just the things
needed by organ students who have
passed the elementary stage and have
gained some independence of the hands
and feet and are ready to proceed to
more advanced work. Each study con-
tains valuable material for the study of
touch, technic, phrasing and registra-·
tion, especial attention being given to
pedal work throughout the book.
The special introductory price will be

30 cents, postpaid, if cash accompanies
die order. , , ,
CANTATAS AND SONG CYCLES,

For public performance during
the spring months we take pleasure in
recommending thes'e special works:
"A Day in Flowerdom," an operetta for
you,ng folks, by Geo. S. Spaulding, Soc.;
"The Golden Valley," a cantata for
women's voices, by H. E. Warner,
75c.; "Springtime," a song cycle for
children's voices, by E. L. Ashford,
$r.oo; "Hawthorn and Lavender," a
song cycle for women's voices, by F.
S. Knowlton, $I.oo. These cantatas
and song cycles are melodious and
singable, and each in its respective
class makes an enjoyable entertain-
ment. Copies may be had tor examina-
tion, A liberal discount is allowed
when several copies are purchased.

* * *
KAYSER'S STUDIES FOR THE

VIOLIN, OP. 20, BOOK I, will
be continued on special offer during the
current month. This book is well along
in preparation and will be issued in a
short time. Our new edition has been
carefully revised, having been done in
the most practical manner by a well-
known specialist. This volume is in
general use.
The special price in advance of pub-

lication during the present month will
be 20 cents. postpaid, if cash accom-
panies tpe order.

NEW SONGS WITHOUT WORDS,
by Richard Ferber, IS enttrely e,n-

graved and those desiring a copy of
this wor-k at a low price will do well to
send in their orders this month, as. the
offer will be withdrawn at any t1m~.
We attach great significance to th is
collection, as they are of an order that
the average pupil throughout .the coun:-
try will be benefited by studymg. They
are in some respects more va~uable
than Mendelssohn's Songs yvlthout
Words, as they are of an eaSIer n3~-
ure. A volume of little lyrics of. thts
kind will do more toward eulttvattn~ a
correct taste in a pupil than anythtng
a teacher can do. We should like to
see this work become a standard one
with teachers. Examples of this work
can be found in the October and De~
cember issues of THE ETUDE.
The book will be sent when pub-

·lished for 30 cents, if ordered in ad-
vance, and will be delivered free, but
cash must be sent with the order.

, * ,

NEW EDITIONS. We are reprint-
ing this month several works of

importance, among them Complete
Method of Vocalization for Mezzo-
Soprano, by Panseron_ This work, pub-
lished originally sixty years ago .and of
which almost every large publisher has
printed an edition, is still used, not only
for individual study but by the leading
vocal teachers of the world. Endorsed
by the Conservatory of Paris. This edi-
tion is welt printed on the best of paper
and bound in a substantial binding, and
at a more reasonable price than the
foreign editions.

Church Choir Training. This little
work, retailing for 40 cents, represents the
experience of one of the clergy of West-
minster Abbey, for many years an au-
thority of church music and church
style. It includes valuable appendices'
on subjects like chanting. Jist of an-
thems .. etc. It refers to the training of
boy choirs, as well as those of mixed
voices.
Little need be said of our deserv-

edly popular collection, "First Recita.l
PiC'ces," Many thousands of this work
hal'e been printed and sold. A collec-
tion of pleasing, useful and even brilliant
piano compositions of the second and
third degrees of difficulty, selected with
the idea of their use for public perform-
ance as well as for recreation. The col-
lection was made originally to continue
the series begun with the first Parlor
Pieces.
Any or all of our publications 'will be

sent to responsible persons for -their
inspectio.n, subject only to charge for
postage If not found usable.

* , ,

LISZT'S RHAPSODIES, This first
co~plete edltton of Liszt's fifteen

H~nganan Rhapsodies, compiled and
edited by E~~en d' Albert, met with
speedy recog.nltlOn of its merits. In fact
all last month we were unable to fili
orders for this ·valuable work We 1. d . lave
lmporte a second consignment and
hope to send O:l1rcustomers the wished-
for volulfies before this issue reaches
o~r reade-:s. The edition is printed on
highly ~ms~ed paper from new plates.
The pncc 111 cloth is $3.00· in P
$?oo· b· ,aper,-. ,su Ject to a discount of 25 per
cent. We have also a separate edition
of each of the Rhapsodies. should one
prefer that way The pr·lce' $ hb' . IS 1.00 eac
su Ject to the usual sheet music dis~
count.

E A. MacDOWELL'S SIX POEMS
• (SECHS GEDICHTE) AFTER

H. HEINE FOR THE PIANO.
FORTE, OP. 3I, as announced last
month, will shortly be issued in complete
book form. These six pieces are among
Mac Dowell's most characteristic works.
one of them in particular, "A Scotch
Poem," being one of his best known
piano compositions. The composer has
selected as a motto for each piece one
of Heine's shorter lyrics, which the
music is intended to illustrate. The
pieces are delightfully artistic tone
poems. They are moderate in length
and are not overly difficult to play or
complicated in construction. This new
and complete edition should be in the
library of every pianist.
The special advance price will be 30

cents, postpaid, if cash accompanies the
order. , , *
E ASTER MUSIC, Anthems and

solos for Easter services are now
being selected by those interested in
arranging programs for this festival.
As usual we have made special prepa.
rations to meet the demand for new
attractive and singable composition~
adapted to the requ·irements of choir>
and soloists of all degrees of profi-
ciency. vVe shall be glad to send copies
of solos, anthems or services for ex-
amination, and wish to draw special
attention to the following named newer
publications for Easter: Anthems-
"Christ the Lord is Risen To-day,"
Gilbert; "Christ is Risen," De Reef;
I'The King of Glory," Coombs; "Re·
joice, the Lord is King:' Berwald; "Sing
With all the Sons of Glory," Brackett.
Solos-"Hail to the Risen Lord!"
Harding; "The Voice Triumphant"
(two keys), Stults; "Victor Immortal,"
Brackett. We publish many others of
this kind, besides carrying on hand
those issued by all other publishers.
Write us now for a selection and allow
ample time for practice.

, * ,
SONGS FOR CHILDREN, which

we have been advertising in THE
ETUDE for a number of months, i5
withdrawn with this issue, as the work
will be on the market before the ?llarch
issue is published. Therefore, all
special offers ·are withdrawn with this
month. Our special price has only been
30 cents, postpaid, for the entire vol·
ume. The collection will be made up
of the best songs we have for children,
and none of these songs have ever ap-
peared in any book before. There·
fore, the collection is entirely original.
you will not be disappointed in order·
mg an advance copy by sending in
your order this month for 30c.; other-
wise you will be too late.

, * ,
THE SCHUMANN ALBUM, which

is the last of the volumes of the
fall offers, will be issued this month,
Therefore, all advarice offers on this
work will cease with this issue. The
book is entirely engraved, and we can·
sider it one of the best collections of
Schumann's pieces that could be put
together. It will contain not the very
easiest nor the most difficult, but the
numbers are all taken from the most
popular works of this gifted writer. It
will be such a volume as the progress·
ive student will long for. If you have
not sent in your order for one coPY,
let. us. have it during this month. Th.e
Price IS only 30 cents, delivered free,II
cash accompanies the order.

OMMENCEMENT MUSIC, NotC Iy Conservatories, Colleges,

donies and Schools of Music, but
~,a en» h··. est private teac ers give their
~lo'lm pportunities to be heard in pub-
PUPIS

O 'h hi ., . ten'als dunng t e teac mg sea-
tic at In • I 1d especiallyat ItS c ose; w tether
conan . II d "C·L: J neludingevent ISca e a om-
tllJSw ""G d ' Ement Concert, ra uatmg x~-
JIl~nce I ·d·. "or modest y announce as a
erelses . I"· I h 1'P ·15' Reclta It a ways as t te
upi h likinterest and c arm ale forcame . Th'Jrticipantsand auditors. e ques-

P, of suitable program numbers for
hOn • If -.h.. ccasianpresents Itse to OIrectorstllO .
d tencherslong before the pupIls be-
JD ' . I· h'n to think about It, not 01, Y Wit
~gardto solo numbers. but especially
to the ensemble or concerted se-

~:etion-inconnection with which it is
ecessnryto weigh and consider the
~bilityof each performer individually
aswellas collectively. lIany years'
experiencein assisting tea.chers t.o
5oh'ethisproblem places us III a pOSt-
lionwhenwe can be helpful in all mat-
1m pertaining to the event, and we
Jrealwaysready to advise and select
desirablecompositions and arrange-
mentsaccordingto the requirements in
eachcase. As a rule we find the de-
mandto be most actively in favor of
pianomusicfor "Four Hands" or ""Six
Hands;"Two pianos, Four and Eight
Hands,and also for Twelve Hands.
Concertedvocal numbers (two, three
andfourparts) are also used, besides
SongCyclesand Cantatas. We have
an exceptionally large and varied
slackof all these special classes of
music,and selections for examination
arecheerfullymade up and sent to
teacherson our usual liberal terms.
Wesolicitcorrespondence on this sub-
jectandsuggest that those in·terested
writeearly, so as to have sufficient
limenot only to select what is most
desirablebut also for practicing after
theworkis assigned to the performers., , ,
WITH THIS ISSUE WE WITH-

DRAW THE FOLLOWING
IMPORTANTWORK FROM AD-
VANCEOFFER
Brauer,Op. 15-12 Preliminary Ve-
locityStudies.
Bertini,Op. 100---25 Studies.
Leconppey,Op. 26--Studies· Preface
to Czerny'sVelocity Studi;s.
Burgm.celler'sOp. Jog-Characteristic
Stndles.
Krause,Op. z-Sttidies for the Devel-
opmentof the Trill.
K'lall~e,Op. 5-12 Preliminary Ve-
oCltyStudies.

I \~emakeaIle more offer on this col-
echo" The .,. re are SIXnumbers andt ~wlllsend the entire six 1111l;lbers
'hr~1.00,postpaid. As 75 cents is the
c capestthat a f 1sellfor· n~ 0 t 1esenumbers will
seetha' It. r~qtllres only a glance to
off t thIS1San excellent offer The
erto sell the .lange'f separate studies is no
entirer~~tor:~1and only orders for the
durinth WI be filled. Send $1.00
tires;t ~JJPbresentmonth and the en-

WI e sent to you,, , ,
WELL.KNOWN FABLES

PLACED TO MUL. Spauldin. Th SIC, by Geo.
OrpIa . g. e new work for vOice

noISnow, 11 darationFh h ve a vanced in prep-. ,tit t e sp . Iff·tinuedd' eCIa 0 er wlil be con-
h. lInng the\l'lchW current month. after
Spauldinge,expect to withdraw it· Mr
1 s work j t ..
u I,£orextend d s 00 well known to _
parhcular I e .COmment. But this
Th VO ume ISu .e text of I1lQueof its kind.
llIetricalv ~ach of the pieces has a
On erSlon by J .eofthefa 1 eSStcaMoore of
SpauldinghrOilar fables of .Esop Mr
tin as made h "gs of these . c aracteristic set-
plaYedOrsun' ;hlch may be either

g. he book will be got-

ETUDE
ten out in atractive form sim'l ' .and make u ,. 1ar m SIze
known "1- p to Mr. Spaulding's well-
Piano." unes and Rhymes for the

The special price in adv
Iication will be 20 cent~ ance of.pu~_
cash accompanies the ord~/ostPald, If

* , ,
. Owing .to an oversight, we failed t
gtve credit to The New M . R . 0
fo th US1C eV"leW
r .e excellent article upon "C

g'regatronal Singing" by D M .on-1 . h ,r. lV, annmg
W uc appeared in THE ETUDE for J '
uary. an-

THE

TESTIMONIALS,
\Ve wish to com I"cember numb P IIDent .you on your De·

probably hu,:t tJt l~:_Oc:rt~lDl.vfine. We will
Sons MU8.ic 00. IdeL-J. lV. Jenkin's
I am more than pleased with '1' Eand I shall never tit·c f •.. . BEl TUDE1l. Koch. 0 pralslDg 1t.-JIh':nn-ic

In 'l~r:~~~gi~is an absolute necessity to me

T~rt¥~,~,J~~~~£~~;~h~~;JfJ·;;?~1:~1Yr:t~t
I hafivIled~i~~~dOi\ g~~~~ ~titbotlt 'l'HE I~TUDE.
li'l'ances, S. HundlelJ. 1 were a friend.-
I don t think I could say h .of THFJ ETUDIJ.-..illuryaretE eE?udg III praise
Your "Mod· St d .' 1n say.

~oeI~~e01~mu;l~tea~lh:~t~tt~~·Jh~~efi~:~~~;;
. lave seCD.-.Mrs. Stewart Horbes

Wi~hw~~~otJ;,~~:at111vebeen .wellplea~cd
from it.-Genevieve UCooJclftVe gamed benefit
W~rs~~p ,.verI·"mXu'Kh.pleased with "Anthem

, . '. tnglet.
'IUEl ~T[;DtJ is a very interestiu""!l f

any musIC lover; us a fact it ShO~19 ~(Jerre~d
R
bY, nil people who stUdy music.-Glayton 'Ltoads. . .
.. 1 must. say that the music sent me Is en-
tl!{6Ythatlsfactory and am very much pleased
~VI e same.-John lV llamsbottam
it ~ou always fill orders so promptly that
IS a pleasure to ordel· from your houseMary L. MacDanahl .-
~est wisp.esof th'e season to a firm whose

UJ;uform kl?dI!ess and courtesy have been
gt~tl.y ap()teclUted.-Mis8 Francc8 Lea.1;ens

f
. brlstmas Hymn received. Many thim·ks

.o~ the trou~le you took to get it. J cer-
t::unly appreciate your kindness. I wrote to
four or five houses as I did to you but evl
den,~ly the'! did not trouble themselves much-
-,"·lstcr .~. Dolorcs. .
I thank yOt! for your liberal reductions

also ,for you~·klDdnessand confidence in me i~
sendmg musIc on approval.-.Mrs. Blla Parker

Ail" Mathew's new collection of pleees"to
ac~ompany "Standard Grades" is the best
thmg of the kind I have found anywhere I
shall be glad to. have all the grades as fast
as they are pubhshed.-LilUan Wall-or
.I am well pleased with the l,o'}l,I liave reo

ceIVed and will -certainly recommend it.-
Ml·S. TV. S . .dt·chibald.
r l1avc t·eceivedthe worl, "Comprehensive

!3c~le ~nd Arpeggio Manual," by Macl<'anen.
ThiS IS the most comprehensive anel tu-
structively descriptive work of its kind that
has ever come under my notice and I intend
to use it . .It embraces every feature of scale
apd arpeg~io technic in every key and posi-
tIOn, .and IS useful for pupils pre-pariug fol'
exammations where such technical tests arc
demanded of them.-Fl'ank R. Austen.
I have r~ceived the "C?mprehensive Scale

and ArpeggIOManuai" and fineI that it is well
nllmed ·'Comprehensive." I find it is marc
complete than I thought tbe book could be
So.metimes scale work .is not interesting. but
thnl certainly is fascinating.-Mrs. N, B
Hagin. .
Please send one copv of "First· Steps in

Piano Study;" no othei· book is as good for
beginners.-Mrs. Jason Fa1Tar
I think your "Tunes and Rhj'mes" the most

charming thing I have seen to Interest the
children.-Jll·s. If. L. Horne.
r certainly hnve no cause of complaint nnd

find you very prompt In sending music "On
Sale," also in all orders which I have sent,
and I certainly appreciate the efforts wlJich
J'ou make to please in music which you send
me "On Sale."-Viola ill. Jones.
'l'he last order I received from you I was

quite delighted with. I find yom liol/segh'es
better service in books than other hOllses.-
Mrs, G. F. -Brown.
Musical History boo!, received. To say

I Hrn very well pleased is putting it mildl.\'.
It certainly is a flUept·emlum. l'lense accept
thanl{s for same.-J1[rs. M. E. M'iller
I hflve receil'ed my copy of the work

"Youthful Diversions," and have examined it
carefully with reference to its use, pnrticu-
hll'ly fOI"children. The quaint little rhymes
set to melody \yith I'hytltmic themes, enclosing
the same in a frame, so to speak, mnl,e a
most delightful picture for childhood da.1'S.-
AI·ine E. Tempest.
I received the "Youthful DivCl"sion"nnd

'Vas very milch pleased with it.-Mrs. W.H.
Pitt.The promtness and, in inct, perfect satis·
:':aetion for all past orders is indeed most
gratifying, nnd I call but t.hank you flndwish
;you every snccess.-.iIf1·s,Thos. R. ill/an.
I am delighted with '.L'r-HJ ETUUj.;. I nm

studying alone just for my own pleasure and
'l'F(E ETUDEis a great help.-Mrs. R. II.
Wa.ldo.

1 hllve received the work "Chopin Album"
nnd am highly pleased with it.s construction.
I can cheerfully recommend snme to all
Jovet's of Cbopin.-Oeo. F. Langguth.
Enclosed plense find P. O. order for re·

newal of m.v Sllbscri!ltion for THE BTUDEl,
beginning with the New Year, 1908. Panics
or no panics we must have THE ETuDE.-llrs.
Julia B. Metoalf.

I have received the work "Chopin Album"
gn~ a.m well pleased with it. It is a great
argnm. Many of the compositions nre deep
¥lld soulful and appaa l to me most. strongly.
/Utkc ~'our ETUDEl regularly. It Is the best
o I s kmd.·_p. Sypher.
I have the work "Chopin Album." It Is

a
l
valuable collection of music. 'l'he waltzes

a,one are wortb the price of the album. If'lU :beerfult~: recommendit to students and°Iets of mnslc.-A!ut·yu,ret M. Hallnes.
is t cannot \ell you what n help l'HB ETUDE

a me. "auld not knowhow to get along
without it now.-Alrs. Jl1G1'garetM. ria.ynes.

REVIEW OF NEW
TIONS,

PUBLICA·

The R-ing of the N~ebellmg, by Rhhat·d
W~gllcr. A compalllon to opera-goers.
B~ll1g a synopsis of the four parts,
WIth an introduction and notes on the
t~xt and music by O'Kramer (Pub-
lIshed by A. Owcn & Company). In
four parts. Price, 50 cents each.
There are four charming little bro-

chures, in which the old German cpic,
as presented by Richard Wagner is
told with interest and grace. The/are
dea: in style and yet show much prep-
~rat1on. They are designed to be of
I11terest to the music-lover, as well as
t~e professional musician. and make a
lllghly desira6le gift for the ambitious
student.

Voice and Song. A practical method
for. the study of singing, by Josef
SmIth (Published by G. Schirmer).
Price, .$2.00.

Undoubtedly the most important
w~rk of its kind that has appeared
tIllS season. An attempt has been
~ade to make the book all-comprehen-
SIV~, and this is probably the only
seTlOUS criticism that might be brought
against it. So many aspects of one
subje:-t are extremely difficult to pre-
sent 1n one volume without encounter-
ing the danger of confusing the pupil.
Ho\vever, in the hands of an intelligent
and well-schooled teacher the work
should prove very practical indeed.
Th~ book ~t.arts with an. extremely
lUCid exposltlon of the elements of
musical notation, or what the German
pedagogues commonly term "theory."
Notation, tempo, time and embellish-
ments are taken tip in turn and treated
much more extensively than custom-
arily done in works of this kind. The
author has doubtless realized that the
average vocal puyil comes to the
teacher without knowledge of the ele-
ments of music, and that such a course
as the first few pages of the book sug-
gests. is not only desirable, but im-
perative. A short musical dictionary
and a dissertation upon expression is
placed at the commencement of the
book instead of in the last pages. This
is a commendable change, if the
teacher is conscientious enough to heed
the l~int. Breath control and tone pro-
ductton are treated very comprehen-
sively, and we are pleased to note that
the subject of articulation has not been
neglected. A section devoted to
Italian, German and French pronuncia~
tion is interesting, but we fail to see
how a singer .can sing intelligently in
a foreiGn language by merely pro~
nouncing the words in "parrot-like"
fashi~n without any knowledge of the
meanl11g of the text. The exercises for
the extension of the compass upward
and downward are very good, as are
those for cultivating what the writer
classifies as "sostenuto." The sugges-
tions for the study of sight singing, as
weIl as those for scale practice, are
helpful, and the book abounds with
practical illusfrations. Intervals are
not taken into consideration until there
has been abundant opportunity for the
student to get a good idea of the dif-
ferent tonalities. The subject of
chords is harmonically considered be-
fore the work relating to broken

•
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chords or arpeggios is taken up. The
work ends with miscellaneous passages
taken from standard works and adapted
for the practice and study of intona-
tion, style, timbre, sostenuto, colora-
tura, agility, flexibility, legato, staccato,
marcato, por tamento rnddopiato, dotted
notes, triplets, syncopation, embellish-
ments, recitativo cadenzas. These se-
lections range from Bach and Mol ique
to Denaa and Chaminade, although
there is a great preponderance of Han-
del. The author shows wide reading
and a broad mind. One remarkable
thing about the book is that the sub-
ject of registers, which at one time
seemed to be the chief topic of discus-
sion among writers upon the voice is
given but one page ont of the 186' of
which the book is composed. Desir-
abie as the work is as a whole iij
seems that it would have been m~ch
n:o~e de.sirable· if it had been cleverly
diVIded mto parts or sections' in which
the many s'ubjecls with which the work
has to do might have been treated sep-
ar<ltely. The pedagogica·1 value of the
work might thus have been very
greatly ~nhan~ed .. The book is worthy,
of the l11Vestlgation of every serious
teacher and student of the voice.

Special Notices
Profes~ional 'Vant Noticesare inserted at a

cost of five c~nts per wOL·d,cash with order
Ht;slnessNotlces, ten cents per word cashth\~ho~ge~l'· Do not have '"('.;lUesdil'ec'ted to

OIf&~l;J0,~tLBr"CSAOSLHOl}IIJGISTI;m.CO·S,I' . "" ,-rhe NutlOnal Cash.eglster Co. at·e offering for sale the roa nifi
;in~t.IPef Olt·gan~\hicll was placedin theghall

clr ac ory m DU.1'tcn,Ohio, last sprin
b.vthe Hutchings-Votey Organ Co Thi . g
superbmo.dernconcert organ with'every~ I~toa
date apIJllI1.11Cesuitable for a lal'gechurcR -
c~ncerthall. It has four manunlswith thirtor
8~ht stop~, slxty-cne- notes including Greit
l.g:m, S\\ell Or.ran, Choir Orgz..nand Solo
Olglln, and Ped:11 Organ witb tht t t
notes. It Is aho equipped'with couPI~r~-fO
i~nycombination desired. It has a movabi~
key desk nnd clectt:o-pneumlltlcaction. It i .
Ilnderstoo~that thiS organ Is to be d' d,.·
of .Immedlutrlv and It should make anlSPOtSe
e~tlllgproposition for anyone desirin If er·
pipeorgan. National Cash Registereoa D"'ag•ton, Ollio. ., y.

RIPPLES OF TI-IE RI-UNE ( d 3)
B~!tle of the Bit·d3 Galop. Eithe~rao~e b'
~.nlli. 20 cents. A. S. Hood, Manchestel.

RE(i'INEDLADY desires positionas la .
or accompanist. Best references lddDlstN. V., care of THE)ETUDE. . ress

WANT~D.-Position as teacher f .chorus-trllIllmgand piano Music' 0" VOIce,of 'r!1FJETUDE.. . lUll., care-



THE ETU DE
RECITAL PROGRAMS.

Pupils of Mills SpJ'ing.
Andante from "~ur,?rise" Symphony \'

hds.), Haydn; Anttra 8 Dance (4 bde
Grieg; The Hunter, Hannah Smith' ltauiul
Song, Franz Beht'; Tile Dancing' Lesson
Paul Ducelle; 9n the S~a, Otto Hackle:
Come Dance witu :Me, Richard Goel'deler:
Old Polks at Home (6 lJds.), Foster·Lerman~
'rbe Wild Horseman, Schumann: The Song
of the. Sirens,. W: Lege; The Spanish Dance
Sal'torJ~; SpIDUIDg Song, H. Engelmann ~
In a Gonda.la, Carl Botun ; i\Iarch of tb~
Dwarfs, Qilleg.; 'I'u rkieh Mut-ch, ~lozatt·
Constant Devottou, Adam Geibel. '

Corrections.
Do not ever let the correction of

mistakes annoy you. Always remember
that your teacher has your best inter.
ests in mind. If ~ou feel irritated by
numerous suggestions and criticisms
remember how much more trying th~
corrections must be to your teacher
who has had to correct the mistakes
of hundreds of other little folks before
you came to her.
The best way to avoid the annoyance

of corrections. is to try your best to
find out just exactly what the teacher
means and then carry out the directions
she gives, just as a soldier carries ont
the orders of an officer. Many teachers
who are well-meaning often fail to
make themselves perfectly clear in all
particulars. It is very hard to make
things clear to all pupils alike. What
may suffice for an explanation for one
pupil would never do for another. No
teacher, however, will refuse to give
an additional explanation if so request-
ed. Do not hesitate to ask for one,
Remember that what you may think

is severity is often only kindness. The
surgeon who performs a serious opera'
tion is not cruel. He cuts only to save,
It is often the same way with teachers,
If they do not cut deep enough, little
habits remain which inevitably growto
become serious habits.
One of the hardest habits the teacher

has to correct is that of breaking in
the fingers. This is a habit that is
ruinous to playing. It is very hard to
correct. Your teacher may have to tell
you many, many times about it, but
you should persist and try to help her
by helping yourself.

CUBS'FOOD
They Thrive On Grape-Nuts,

Healthy babies don't cry and thewelJ.
nourished baby that is fed on Grape·
Nuts is never a crying baby. Many
babies who cannot take any other food
relish the perfect food, Grape-Nuts, and
get well.
"My little baby was given up by three

doctors who said that the condensed
milk 01; which I had fed her had ruined
the child's stomadl, One of the doctors
told me that the only thing to do would
be to try Grape-Nuts, so I gootsome
and prepared it as follows: I soaked
10 tablespoonfuls in one pint of ~old
water for half an hour, then I stramed
off the liquid and mixed 12 tcaspoonf~ls
of this strairied Grape-Nuts juice ~'lth
six teaspoonfuls of rich milk, put In~
pinch of salt and a little sugar, warme

it and gave it to baby every two hOU1~
"Tn this simple, easy way I save

baby's life and have built her up to a
strong healthy child, rosy and laughIng.
The food must certainly be perfe~tt~
have such a wonderful effect as thiS.

. .' thebeslcan truthfully say I thl11k Jt IS ,
food in the world to raise dehcale

babies on and is also a delicious heall.h•
h . dlS-

ful food for grown-ups, as we a\,e
covered in OUf family." the
Grape-Nuts is equally valuable to It

strong, healthy man or woman'lth
stands for the true theory of h~ ad
"There's a Reason." Read "The 0
to Wellville," in pkgs.

AN OFFER TO OUR SUBSCRIBERS
TO AID IN SECURINfi

New Subscriptions
For the low price in the second column

we will send a yenra subscription to TUB
E'rum;. anti the work mem.toued, and utsc
give to the person sending tbi<; suuscrip-
tion the reguhu' pt'emium us mentioned
in our Premium List, sent on applica-
tion.
Ft'ee Sllmllle copies to aid In securing

subscril)tions ..
The following condItions tire to be ob-

served;
Cush LUustnccornpnny all orders.
The artIcles CUll be sent to :UI}" ad-
dress.

gyen'thlng wlll be dcll\'~red free,
'l'he order nud the lIew suuscI'lptlon
must COlUetogetlJer; under no Cll"
CUlllstnncescun we flll lin onler nt
these prices ntter tile subscriptlon
h:l&ul!en sent In. '

./
THE WORLD RENOWNED

SOHMER
I t is tl","I>celalr",'oritc or the rentlo,1 'llld cuh."rc<l m""

loall,,,"lloon ,",connt or h. U\,."q"".ed l""~>o.{J""llt.'·,"n·
'~l"all'd d"n,blliw, elosancc or dc_IS" "ud nul"h, Cain"
logne ,unlled on appll .."lon.
THE SOHMER-CECILlAN lNSIDE PLAYER

SURPASSESALL OTHERS
F"vc""ble 'l"0~"'8 to Uespollslble l' ..~Ue.

SOHMER &. COMPANY
Warerooms, COl'. 5th Ave. 22d St., New York

Pdce Pl'icI.J
of with
Book Etude

Anthem Repcrloil'e *O;lU $1 Gu
Buch, .J. S., Invcntlons _. 50 170
Baitzell, W. J., History of
-Music " 1 75 2 15

Beethoven, Se!llctions from
PllIuo Worles ., ..... _ .... 150 190

Cbopln, NOCLUl'lles,Complete. 75 1 SO
Chopin. \\":tltz('s, Complcte., 60 1 70
Chopin, F" LlghtCl' COlU-
positions 101.1 185

Clnl"ke, II. A., H:ull10ny .. , 125 200
Clurke, 11. A., Pronouncing
Dictional')' , .. , 100 200

Clarke, 11, A., Students'
Pocket Dlctionllry ,...... 25 1 GO

Classic nnd Modet'll Gems for
Reed Organ ., ,

Concet't Duct!'; .. , .
Cnmmings, W, B., Rudiments
Czel'1ly, Scllool of Velocity,
Op, :':00.. ' • , ... " 60 175

Czerny (Lclbling), Select.e<1
Studies, a bool,s, each. flO 185

Dnvm'noy, Op, HO, Complete, 50 170
Engelmann, 24 Pieces for
Sronn Hand!';.......... 50 170

First Purlor Pieces .... 50 1-70
First Recital Pieces . . . . . . . 75 180
li'ischer, J. C., Piano ~rllning. 175 215
Four-han(l Parlor Pieces.... 50 170
Fruncis, Edw" Lif!;'and 'Vorks
of Unndel, Ha.vcln. Weber,
Beethoven, l\lendel>;sohn,
Chopin, I~iszt, 'Vagner,
l\1oznrt, encit ,... 35 170

Gallowuy. Mf)mory Song!';.. ,. 125 190
Gute!';, W. F" Anecdote's of
Great Musicians 1 50 200

Great Composers, Musicnl
Game .. , .. , , . , 50 165

Grleg, Ed., Aluurn of Pluno
Compositions .... 100 1 85

GurliH, Pinno Aluum. 75 180
Handcl, A1uum (PI·esser). 60 175
Juvenile Duet Pla,vers.... 50" 170
Kohlcr, Practical Pinno
~lethod, Vol. 1.......... 50 170

I,undon, C. W., Foundation
MatcI'inls , 100 190

Lnndon, C. W" Reed Degan
Method ,...... 1 50 2 00

Maelzel Metronome, Bell. 750 450
Mnelzel Metl'onome, No Bell, GOO 350
Mason, Wro., '1'ouch tlnd
'.rechn!e (one of 4 vols,)., 100 180

Masterpieces for the Piano, 100 190
Mathews' Standard Piano
Plcces, Grades I, II, III or
IV, eaell.., ·· 50 170

Mathews, W. S, B., Master!';
and Tllelr Music....... 150 200

Mathews, W. S, B., Standard
First nnd Second Grade
Pieces for Piano ... _ ..... 100 1 90

Mendelssohn. F .. Songs with-
out Words, Complq,te ..... 100 190

Modern Dance Album. . . . . . 50 170
Music Ratcbel, Handles ..... 150 240
Mu!';lc Satchel, Handles (full
sheet music !';ize). . 300 325

Orem, P. W" The Organ
Player " 1 r;o 2 00

Parlor and School Marches 75 185
Perry, E. B., Descriptive
Anal~'!';lsof Piano 'Vork!'; .. 150 200

Popular Parlor Album...... 50 170
Presser, Theo" First Steps
in Pianoforte Study 100 190

Riemann. Dr. Hugo, Diction-
ary of 'Music. . 450 350

Root. lj'. W .. Metbodical Sight
Singing, Three Parts, Racb. 50 1 75

Schumann. Album, Selected., 75 1 SO
Schumnnn, Album for the
Yonng ,., 40 165

Sefton, E. 1\'[., Class Book for
Music Teachers ... ,. ".. 50 180

Spaulding. Tunes & Rllymes. 50 170
Standard Concert Etudes, .. , 100 1 90
Tapper, Tho'!., First Studies 150 200
In MllSicBiography , 100 18'

Duet Hour . v

Woden, F. \V., Choir and
Chorus Conducting ., .... 150 2 00

100
100
50

185
190
105

&" .......-~,.~r..:".'::~~
ANTISEPTIC _

'THROAT PASTILLES~..........._"".
p<;p ...... «<n'd;"", •• Po,m,,'.n',h. l;"".oo' ","'0", Ho,s""

",'.••"'0""'.'" ••, ••·.0.,
ItVANS SONS L.ESCHER" WEBB LImIted,

l.lVERPOO", lO"DON .,,~ NEW YORK.e.-.:::.::~:~~:~;.;~t0~~~E~.'.:i:~~~r,::'::.~..a'~.,

COLDS. COUGHS, BRONCHIAL TROUBLE
UeUtn'u Air l'IUIJlA&"e& p"'o<h.eh,ll' Perleet "ol~1l

Mme. Jobnn" .. Gad.kl.ay.:_llll;"k (laeuPastilte. ~Te.".<11",,1
B,. m..n SOecnt.o. T. METOA1.F COo. n08t.on.ln"M~,

$6 5 SixWeeks' Course
for Teachers

Private Lessons in

PIANO, VOICE OR VIOLIN
Including Room Bnd Board.

Teachers Educated in Europe.
Leschetizky Technic for Piano.
Italian and GermanMethods for Voice.
Belgian (Ysaye)Schoolfor Violin.

Marks' Conservatory of Music
2 West 12lst Street, New York.

GEORGE DUDLEY MARTIN
Harmony and Practical
Composition Taught by Mail

Write for Term.
124 Mulberry St.,
SCRANTON. PA.

CLASS PINS
Special designs for musical clubs and classes
Write for illustrations to the manufacturers

BENT & BUSH
15 School St., - Boston, Mall.

CORRECTION OF MUSICAL M.S.S.
A SPECIALTY

A. W. BORST. 1505Arch St .. Philadelphh, Pa.
Composer ofCantatas;John Gilpin, Mrs. Speaker,ete.

An Album of Flowers

9 Piano Pieces, by John E. Campbeh

~1~:.n~,I~'i1tt~~~:u~·'I!r~\~~~::~l:~~,SI~~J'I~~:;
the 8!y~iCG~i~9~"J;;;t:;;:::~~ ~:'~~~t:';:'Price, $1.50
For introduction copies are offered for 7Sc
THOMA.S J. DONLA.N, 8tH Colonl"IBlde., nO!!TON

Agent/oT TM Vinetn. Musio Company, LId., Lonrlo»

~'TtlE ETUDE"
1712Chestnut St., PIIILADELPUlA, PA.

Plea&e mention THE ETUDE when addressing our advertisers.

PlfPiZs of M1·s. Van. Horn a1~4Mrs. R. D.
Haynes. hds.) Feads' Sing,

F~ower. :F'all~eSaul~;n,,"' s:10bnnie and His
noutc, SSl!f~'. '1'{:e Rouin'; Lullaby, Krogman;
Dl'Ur' t WI i'(4 uds.) -ruomns : Cradle Song
?2nha~ )meWOhlfahrt'; 'Frances Wa}~z, ]"~abj·s;
c "" . i the Katydid, Kern; rue 0 1U;
D~~teet Soldiers' March, Bergthnl; J oll.\
Darkies: Bechtel' ; welcBo~~',1-~~SgclDe~;;J'aar~1~
of the 'revs (4 nds.) , e 1, 11 . J us
Btreabbog ; In Rank and FUc, Lange, oyo
Retur-n (4 'hds.), ntnzuet ; sunEflo~vedeDa~:r~ ~
hds ) McClymont; Valse 'ViSO, r »

pos't1iIon d'A.IDonr (4 h~S')i Blh~j r~:gnr1(~
Mazurlca, Pattison; Arnva 0 p
bds.), Vesten.

PI/pils of Miss Rowena Cromer. pi'
'1'be .lolly Blacksmiths (4 hds.), au,

Pl'etty Birdie Spaulding; Autumn Days. (4"
hds.), Chns. dndsay; Marcb, Str~abbo~ ;DS1~f;
nouiu, Siug, Spaulding; ,DollY Lost, .0.\.
IPound G:1vnor; Jolly RalDdrops, SpaVldlD&",
Pire Bull ~faZllrka (4 hds,),.Behr; W~nds 1D
Autumn, Ct'omer: On tlle SlIde, Wolf. Snow
Bells (4 hds.), Bebr: ,Tolly Playu;ate, Engel-
mann; Valsette, NUl"nberg; For Granrdfatber,
Marcus; T~e Sleigh Ride (4 Ms,), "al tel'.

PI/,pUS of lV .0. Mertens.
Fore:st Bir'ds 'Yaltz( 4 hd!';.), Sidus: On J....ak~

Et"ie, Sontag: Dream!'; of Homeland. ~ern"
Waltz Azalea (8 bds.), Webb; Malden ~
Dreum 'Valtz, Mertens; Gypsy Queen (6
hds.). Goerdeler; In Fe!';tal Array (4 hds.),
Engelmnnn; Columbia Galop (4 hds.). Goe~de-
let'; Saint A Pesth (4 bds.), Kowalsky; Sex-
tette "Lucia" (for the left hand alone),
Leschetlzky; 'l'be Jolly Blncksmith (6 hds.),
Paul.
P1fpils of Mi8S Maude G. Bdl.
'l't'ot de Cavalerie (4 hds.), Rnbinstein;

Giants Rogers j Balancelle (In the Swing).
Wachs'· Scarf Dance, Cllaminade; Second
Mazurka Godard; Mazurka (Hungarian), OP.
102, Bohm; Waltz in Octl!-ves, Concone.: To
Spl'ing, Op. 43, No.6, Gl'leg; Gavotte III B
Minor Bach; Grandmother Tells a Ghost
StOI'V,'Kullnk; Wind in tlle Chimney. Kullak;
rolo'naise in A Major, Cllopin; Espagnole,
£o]et·o, Godard; 'l'arantella, Op. 14 (4 bds.),
Rubinstein.
Pupils of the 11Hssonri Conservatory of Music.
Concertstucck F Minol', Weber; Pas des

Amphores. Chaminade; Sonata 1<' Minor, Op,
2, No.1, Beethoven; Sonata D Major, Haydn;
Salterelle, Lack; '''bims, Schumann; Valse
Arabesque, Lack; Concet·to G Minor, l\fendels-
sohn; 'l'arantelle A Flat Major, Heller; Sonata
C Minor, OP. 10, No.1, Beethoven; Faust
Fantasie (violin), Sillgelce; Elegy, Nollet.

Pttpils of Dr. Haas.
Loin du Bal, Gillet; Lady Betty. S. Smitb;

Mollie's Dream, Reis!';iger; Heimweh. Jung-
man; Polnisches Soldatenlie'd, Moniuzko;
Reather Rose, Lange; Souvenir de Havane,
Gottschalk; "Cujus Animam." Stahat Mater,
Rossini; Etude, in A Flnt. Wollenhaupt;
Nocturno, Mcyer-HelmUlld'; M{'lodies des Ne-
gres, Boone; Cbant du l\Intin, Boscovitz; La
Cascade. Pauer ; Elegie, Nollet; At tbe Spring,
JoselIy; IJe Papillon, Lavallee; King's Hussars,
Leonard; Prelude, in D Minor, Bacb; Im-
promptu, in A F'lnt, Ch<?pin; Trilqy, Godard;
Le GaIop, Raff; Hungarllln Csarda!';z, Kontski.

Pttpils of Oonoordia School ot M1tsio.
Spring Showers, Fink; Marche, Aux Flam·

beaux (8 hds.), Scopon-Clark; Les l\1yrte!';
Wachs; New Spring; Val!';e Impromptu (4
hds.), Bachman; Second Valse, Godard'
B?lero, Lack ;,l\Ia:mrka (6 hds.), Von Weber:
Pierette, Chaminade; Military March.. (8 hds )'
Scbubert. . ,

pupas of the Har'l'isburg Oonservatory ot
Mtts'lC.

Ho.w Sweet tbe Moonligbt Sleeps Decevee'
Carmval of Venice (,:iolin), Dancla'; Soldier!';:
Marcb" Decevee; Poll!';h Dnnce. Scharwenka;
Ta;ID.O Shan~er, Warren; '.rhe Little '.rambour
(vlOlm). DavId; Impromptu, Schubert; Grand
Galop, Bartlett; Barcarolle; Witcbes' Dance
MacDowell; Tbe Secrct, Gnutier. •

PupUs of Mrs. R. 1V White
.Leola Waltz. Krogmann'; Valse Favorite,

B~eder~ann ; . Curly Locks, Orth; Melody
Dlabelll; Bright Eyes, Ortb; At Scbool
Marcb: Streabbog-;. ~he Robins' Lullaby, Krog-
u;ann, Flower Fmrles" Feari!';; Dream of thl!
Sbepberd, Kcrn ; Floatmg Clouds Krogmann'
Melody. of Love. Engelmann' 'June Roses'
Spanldmg; '.rwo Juvenile!'; (4' bds) Burt:
Chansonette, Werner; Turkish Mar'ch L v~'
Beethoven; On ~h.e Meadow, Hchner; 'Fanfar~
~ bds.), ROSSllll; Cathedral Echoes Read'
ben the Lights are Low (4 hds)' Engel'

mann; Tbe Blue Floweret, Sarto rio .' Jovou~~~i~r~~4 h~s.), Rin?uet; Ma!';!';a's in' de Cold,
loun , Kern, A Rurnl Wedding (4

hds.), Mason; Mazurka de Concert Pessard'
~cberhzo B:'illnntc. Sponlloltz; Gran'd F~shvai
"arc, Engelmann; Semiramis Rossini'
~l azurka (6 hds.), Kramer.' ,

Pllf,ils C!f P. 1V. Parrar,
Win~emlfre .. Ma;zurka, ~arrar ~ Birds on the
Oh! 'Fai~~I~h 1 L~ L1SOnjera, Chaminade:
Anltra's Danc G' w:~t and Holy, Cantor;
Irrlichter Je~' r~eg, Valse Fantasle, Itogers;
J, C. Bartlet:~nv??fe to ~Ble,Sweetbeart,
110 N 2 G' Dl lenne arcarolle Op
Go~d ~I?' , odard: Lolita, Emil Liebling:
of tb 0 ll~ra, Opns 41, Moszkow!';ld' Lullaby
The eF~~~~t •.Brackett; Rlcordati, Gottscbalk··
bel'ger; '.rl~nAJ-'';lw; ~cberzo: No.2. Rbein:
l·eigen S l' pme ose. SlCber: Gnomen-
63 N' aee lUg; Etude. F Sharp Major. Opus
"FIYi:::g 'D~~fc'l;r;"~enttl;'s Ballad,'" from tbe
Tarantelle Li m?n: '" ngner ; La Danza.
Emil Liebilng.szt, Florence Val!';e de Concert,

THE ETUDE
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TEACHERS' ROUND TABLE.
«(lm.tinuedfro-m page 97.J

"1. Will yOUplease tell m~ .what to do. for students who
threw their thum.bsout .,of jomt every tune they reach a
fifth or greater mterval,
" What is the best plan to overcome the nervousness of
2'pil at the lesson? I have a little pupil who learns

a ~~IYand practiceswell, but when she comes to her les-
rapt h' e seems so restless, nervous and excited that he,
50nss kfingersall want to stay on ~me ey , and she gets very
oiuchconfusedover the fingering.
;' Will you please explain why Barthold)' is so often
J. ded to nIendeissohn'sname?"appen

l. Turn the fwd of the thumb. in, so that-it points
under the hand as ~uch ?~pos.slble. Keep it in this
osition and practIce rals111g It up and down as a
~yml1astic.exercis~, away from the piano .. Conti,nue
this exerCise persistently for weeks, llnttl suffiCient
muscular strength has. been clev~loped to control the
finger, If the thumb IS k:pt p0111ted under th'e hand
it will be impossiblc for It to go out of joint.
2. The only way to overcome the kind of nervous-

nesSyou speak of is to engage the pupil in conversa-
tion about various subjects in which she may be
interested until she forgets hers~1f to a certain' de-
gree, Then let her play until she becomes nervous,
whcn you can divert her mind again for a moment.
In this way I think you may be able to gradually
bring her to a condition in .which she will be less
conscious of herself. -
3. Felix Mendelssohn's father took the name
Bartholdy when he decided, at the urgent counsel
of his brother-in-law, to bring his children up in
the Protestant faith. He did this not because of
conversion, but, as he said in a letter, "because this
is the faith of the most cultivated men."

"Can any teacher tell me what to do with a pupil who
will not practice? I have such a pupil with whom I have
workedvery hard, but it seems to be impossible to get him
10 preparehis easiest litlle lesson, r have tried to interest
bimin cvery way, but 1 confess I am discouraged: Would
youadvise me to give him up?"

Your pupil is more than likely one of that very
numerous class of spoiled children who, lacking ill
.application to begin with, ·have never been taught to
concentrate their efforts along any line. Your fIrst
effort, perhaps, should be directed to a quartel: where
you call probably accomplish nothing, and wbere
your attempt to do so would be considered an im-
-pertinence, viz., with the parents: But if tbey them-
sel,ves have becn incapable of instilling in their
chlldren a sense of initiative, perhaps because in the
habit of frittering away their own efforts: and have
been unable to acquire any control over them any
teacher is going to have a hard task who tri~s t~
suppl,y the par.ental deficiency. The only possible
solutIOn of your problem that I can suggest is that
someone be app.ointed to sit with the child when
-practicing, someone who knows what the pupil ought
to do, and who has sufficient strength to hold him
10 it. Such an arrangement would doubtless be the
best sort of discipline for the boy.

"In playing music of the march and two-step variety
andsomeof the more classical dance forms, where (in th~
~ft hand) there' are sillKle notes on tbe first and third
ats, and chords on the second and fourth, my left hand
s~umblesunless I play vcry slowly. In jumping from the
Singlenole to the chord I always run the risk of striking a
wrongnote, Whatwouldyou advise me to practice in order
to overcomethe difficulty?"

Simply make an exercise of such passages for the
l~fthand. Take certain short phrases and practice
\em over and over. first make the skips rather
Sort, and gradnally increase the length of the jumps
fS.~ou acquire proficiency. You will have to work
a~t fully and persistently, however, in order to
OHrcome your difficulty.

"T --~-
, HERE are three 'tracks' in the human body used in
pianoforte playing: (r) from ear to brain' (2) from
eyetobrai'()f' 'shouldbe n" 3 rom bram to keyboard; and these
the f d C~nsldered as forming, for practical purposes,
one fnu~ ~~Ion of three great departments of teaching,
mony cUd ll1g thorough instruction in intervals, har-
sight:r a~. rhytllm; another in musical notation and
technlce,~l~fg, and a third in all points of touch and

. - acdonald Smilh.

IF each of' ---
we must all us IS to be an individual musical power,
musical t ow no o.ne but ourselves to form the
whol a mosphere In which we live. Out of the

e range of . IOWnima' . muslca expressions, or from our
and leaveg~~:hons~ w~ draw to us that which is onrs
POwerful e t whl~~ IS not, until we become definite,
purposefU[ frsonabhes, each exerting a special and

orce.-Arthur Farwell.

Burpee's
Seeds Grow!
Burpee's New
Farm Annual
For 1908

This complete book bound "TUE SE,\LOF
in lit!lO.graphed cov~rs and- ."
containing also six supe b QUALIT~
f.olor~ pl~tes painted fl"om natnre is YOURS~~lt.;;a~~>.:lng,-provided you have Q garden alld
It is enilOn where you S;J.W this advertisemcnt

. uu e egant book-the best seed catnlog we hav~
~~t Issued-;-:-tI;doffers some most rem:lrkuble;' Nl,W
be n:til.ON~ l~Vegetables and Flowers which cuu

o . alne 0b1l y direct (rom us. Many n winter's
e;eulng can e spent profitably ill plunulng our
~arden, by a careful stnuy of this book, Shan lYe
send y.ou a copy ~ If you appreciate Quality "11 Seeds
you wlll say Yes I
...If so- ",~i~e .to>oday-do not put orr and possibly
~orgec 1Intlilt IS too late I

W. ATLEE BURPEE <i. CO,
The La~g{!stMail-Order S""d Uou..... ~

Burpee Building, Philadelphia

Central School $ SHELBYVIllE, • tND.

of Piano Tuning' !D! Now ""ctly a Co".-\IIi spondence School
H""utl,ailled !lJ"IJlghe'l "ucee~" or tiP, ochoool tcnelllng by mall '9

llel' "ell L. or "1",I""t~ heco"," e~""rt p'of.".loll,,1 tOllOro, Eighth-;'11'.
(lr"dLu'tes e~.rJ'wbcre, IInnd,ed.or
~e"tI"'ou;"I". No "gmlt,'· or wonh-
~"U" "ilb"' Luttho,oogh .lId prootic"l
,,,.l,:"?tlon ... iLl> COl\1l'eIC"~ IlCfOOJ,olan·
l'C'V'8JO", gllllTllHleeh,g SUccCI! 10'''Y'
o'~"h"vj"g" n,,,.lcal "U', w!lhoutwhich,
ole.ou,·oo, "0 oue CIU' soccecd It, pillno
("",,,g.

To the NEW SYSTEM Of'
TEMPERMENT

c<tl';r";gl,tcd n"d tooght only by o. w'
",t,.,buta our utlnH,iuou•• "00<", ' By
no ,,,",,,,,, neglect gettiug OU,rree "'0'_
peet"" if irue,csted io acqnl,luK the
be~t I'roreuion of the day. •

Harry C.
Hammond

Tenor
Oratorio

CODcert
Recital

IJoox Conservatory
6alesbufil, Ill.

For Brain Workers
Horsford's Acid Phosphate
Strengthens the exhausted and confused

brain, relieves nervous headache and induces
refreshing sleep. . A wholesome tonic.

DOlY TjUSI()RIARrsIGHT
50 CENTS POSTPAID.

JAS. P. DOWN 5, BOX 52 r. NEW YORK.
SEND FOR CIRCUL.AR,

J"'Iusic"Cypograpbyin all irs Branel...

~DUdl'Y C. Limeric9

1"0. 10 60urb "'cRs 5rrert, pbiladdpbia
(Market above Fifteenth)

Please mention THE ETUDE when addressing our advert:-,ers.

~tlJtIl~g~~tIl~li~
SIX~HANDI~=
PIANO MUSIC
~E following ensemble pieces include all grades and
U styles, and are useful for. teaching purposes and

recitals. Most of them are by standard foreign com-
posers, In the original editions, and some of the latest
novelties are among the number. We shall continue to
add works of merit from time to time, until we have all
the desirable literature available on our lists, For those
unfamiliar with this form of music, selections will be made
on request. The same liberal discount will be allowed as
on our own publications.

ANDRE, Op, 142, 'Christi Kind'l, Gavotte
,. Op. 119,Krauskopfchen , . , .

ASCHER, Op, 40, Fanfare Militaire ...
BERLIOZ, Marche Hongroise, ..
BEETHOVEN, Turkish March ..
BELLINI, Norma, Overture ....
BACH, E., Awakening of Spring.
BACHMANN, Sorrento .
B.t;!1R, Birthday~av<?tt~ ,., ..

Sparrows Chlrpmg , .
BR.AHMS, HUI~riall Dances Nos. I and 2 ..

" Cra Ie Song . . . . , . . . . ..
" Hungar!an Dances Nos. 3,4, and 5:

Hutlganan Dances Nos. 6, 7,and 9.
HUll~arianDances Nos. 8 and 10 •

CLARK. Torchlight Procession, March
FLOTOW, Martha, Fantasy .
PONDEY, Girard Gavotte ' . ,
OABRIEL--MARIE, La Cinquantaine .

" " Serenade Badine .
OAUTIER:.Secret , . , .
GOBBAERTS, Op. 58, Marche Triomphale
OUR,LlTT. Husarenmarsch .. ,., ...

" Op.192,NO.2, Gavotte, .
" Op. 192,NO.3, Capriccietta
" Op,192,NQ.4, Ballata . ,

OOUNOD,Faust, Fantasy •.. , ..
HAYDN, TwoMenuels.

" "Gipsy Rondo . .. .
HORVATH, Vis~a-vis,Children's Quadrille
H~PMANN! March with Trio .
KELER BELA, Op. 73, Lustspiel Overture ..
KRAMER, Op,19,Glockenspiel .

" Op,7 Jubelfeler, Polonaise, .
Op,18,Pensionatsfreuden Waltzes

" Op.9, 1m Flligelkleide ' .
LIFTL, Polonaise , ..
LORTZINO, Czaar Ulld ZlInmermann Fantasy
MI~SA, LesCaquets du Mouhn , .' .

GavottePnntaniere
PatroulileMauresque
PetIteParade Mllttalre
Les Petits Tirailleurs .

" ~~ier;~~sB~;r;~ches ......,.,.....
MAYER, ~ II7, Gal~p Mi"titai're' : : : : : : : 'He;b;rt
MENDELSSOHN.Hunting Song and VenetianBarcarollt;

'. Herbert
Midsummer NIght's Dream,Overture

MOZAnr ' Herbert" ... , Mag\cFlute, Fantasy Krug
" MagICF.lule, Ovenure Bljrckard

Mcnuet It] E flat . . . . . Herbert
MENDe~~SOttN, Hebri?es Overture Herbert

Weddlllg March Herbert
OESIEN, Op. 175, Alp!ne Bells. . . . Herbert

" Op.193,;\lplOe qlow '" Herbert
" Op,305, rh~ee SIsters. , . Herbert

0AVINA °Op·319, Arrt,,:al of Spri.ng . Herbert..... ,p. 6], Tyrohenne Vanl::e .
ROSSINI, Barbel"of Seville Overture

:: ~a Gazz?-Ladra, 'Ovenure :
fancredl, Overtnre ..•.

SA~DRE, Op.54, Marche de F@;te
" Op.55, Bleue Matinee.

SUPPB, Boccaccio,Fantasy ..
SPINDLER. Op..264,No. I, Waltz. . . 'jt~t:::
SCH'!.BERT, Op.27, NO.3, March in D _ .. Herbert

S
Op, 27, No. I, March in B minor. Herbert
. PINDlER, Op. 140, No, 3, Charge of the Hussars

STRBABBOO,Op. 100, No. I, Pas Redoubll::;HN:'e~~
Valse; r~o. 3, Galop; No. 4, Rondo;
NO·5,Polohalse; No.6, Bolero . each,

Op. 183,NO.2, Valse
Op. 75,March ... : : ....
Op, 100, NO.7, Le Dep~rt j' No'. 8, Les
Amaz.ones; NO·9, La Fileuse; No. 10,
Rondmo; No. 11, Chanson Napolitaine'

TUTSCH No. 12, Echo des Montagnes each I
VERDI iK• Op.37, Fnihlingsmarsch .... , Herbert

• rovatore, Fantasy . . Beyer
VOyEf. Op.z4,Roses of Spring Ki
'YE~ER, Eur.yall~he,Overture . .Je~b;e;;

FrelschulZ,Overture Herbert
Oberon,Overture , , He1'bert
~be.I'OI],..Fantasy . . Lt"ebt"ch
relschutz, Fautasy . . Ki
Invitation to lhe Dance 'ff, bU~
JubelOverture. .. .... H;;b;;t

" Op. !O, No.6, Rondo ill E flat Horvath
PreclOsa,Ov~rture , , Burchard

WOLLENI1AUPT. Op, 71,Grand Galopbrillallte Herbert

Kramer
Kramer
Herbe1't

, .. Alder
. Streabbog

Herbert
Herbe1·t
· Beyer

Low
· Czerny
· Czerny
· Czerny
, Czerny
· Czerny

Alder
Alder

· Gurlitt

'.' . Krug
Herbert
Kramer

Herbert
Herbert
Czerny

JendfQ" List.s of Mu.slcfo,.

Two Pianos. Eight Hands
Two Pian~s. Four Hands

THEODORE PRESSER
1712Chestnut St. PHILA.. PA.
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TUE ETU DE138

THEO. PRESSE.R.
1712 Chestnut St. Philadelphia

PRESERVE YOUR COPIES
OF THE ETUDE

The Etude Binder
It. 18 nmple but complete, cheap but

durable, and beautiful ID appearance
It has a solJd wooden back, which 111

WS}1l keeps It In shape, and It does not
mutilate the contents

'fhe copiei life Instant!}- but secureh
bound b) the thm slah ....hleh run the
length of the penodll:al, and ) et can be
removed fit pleasure

Each BIDder ho1da twelve copln, or a
full J'ear'a subscription, of The Etude

Price. postpaid. '1.00

Dunning System
Music

of Improved
Study for Beginners

"r,om olll of tl~efullness of the heart
the mouth speaketh" IS the fet:llllg
"hleh !)fompted Rdass of teachers \\ho
were 1lghl)' eqUIpped musll:ally to
\~ntt:-

GR8.I;:T1NG fO SiSTER rHACHERS -To those
of us who have recently completed the cour I'
of the DUlIIlIug Syslem It has been a revelatloH
of clever and beautiful Ideas \>resented III Ihe
most IOj.{lcal aud ps)cholo/{lca malliler calr~
1llJ{ out the most a{halll:ed Ideas of lIlStructlOll
That thiS S, stell] has IlO peer IS eVidenced by
the fact th It nOlle of the other s}stems lTl eXIst
ellce havo:: been alJk thus far to ubtalll such
marvduus results The leachers III thiS class,
IHWlIIg studied With noted teachers, both III

tlus country I\m\ III Europe, most heartily
recommend the DUlllllng System to our sIsters
III thIS Im\>ortant educatloual department It
IS ullique III m<ln~ pomts-one especially It IS
as Hulike lll¥ other System or plan of teaehlllg
as It 15 !>osslble and teach the same suhJect
JOIll us wllhoul fall and hell) us to create a
better find 11lJ.:herstandard 0 mUSIC teadllng
III Amenca (Signed)

TB:ACHIIRS01' THB: DE:NVER CLASS

The oul~ system endorsed by the world re
nowned lllUSICllilS such as Leschetlzk). Sch<lr
wenka. Carrello de PachlllUlI and many others
llooklets With leiters from these representative
muslt,;al educators selll upon application

Add .... MRS. CARRIE L. DUNNING
BUFFALO,N.J,225 Hll'hland Ave.

University of Musicand Dramatic Art
Bndowed

!:~~~r~::.It!I~~,!ci,~~l~}~~nf·~~O~~~~II~l~~:,tv~~::,I~I~'I~':"~
the l!lo."ho'OUllh ,,<lucntlon Iu nil bVllllChc.or JUn010.Fncull)
or Avtl".. 'I'ho only .lon or tl e I"utltnt"'" lu 1'ftllllt.
1'1""0 Ilcl""tI"c"t "oler the Illml'dlllte Iustructlon of
1Io1.. da.mt'l1loInrle '011 Un!!CII .. I.... Palrons Include tile
mo.t dl"lno;ul.hcd .Imc"s 01 AucrlCll and u.b'ood Dovml
tory ntlnohed to the I"ot,tn,lon 2nd term be&"lIn
:November 23, 1 001 Sl~month. I'o.t Gvad"ateCo" .. "
10 EuropO rOr grtuluuteo 8wd for booklet .taUng .tud)
deolred

MARIE VON lJNS<JllULU, Pre.,
lK4i'L~t.N W lVASIIINGTON,D.C

PI"I/,dID'11l hl/'
IIh a p,a"" ,,,,d
1I,,~lngG .lm,tAr
aolOn

'I'be I)oLCWL.. Is ~beonl~mu!leOllonvumcp,ever I", ent{!<!
thue h ... ~n domandcd aud laId luueavlve,ery countn Ull<)u
ebellobe lhe lin' yeav It .. alI Oil themarke,
It II endor.ed by leadlllg mu.lcta.""everywbere, lUIwell lUI

bYfl~~'~I~~IJ,,~:..~"l:~~'O.IT\ '.. N~w YORK"_"I co"$lder
" alllunr"me"~ of greu~ll1~rlL It ~lil be of greu, lUI$s..tnllOO
I rep"rlug begl"u"r, fovtb~ 1'1100 _Albevt Gerard ThlcT$
ull'" K Ihrrla, ..",hor ~r Uter lh" Bal!, ....y. 'lly
eblldren .re IC1Ir"lull~.. ltholl~au 1".lTl101Or
Tbe l'rluocu Qr Ilt'nlwlrg P"rmOl.d~ Gevmany, .ay. 1

h.. ,e rooel\ cd 1I,eDol.......l. and allldellghtedwllh lL
TI,.. I>Q...,aoL" .. 1111ha f""v fun oo .... el c,ut>odlc. d,e e~
1I1.lte10"" valu. oft"O g"ltIlri ."d ,Wo """dollu. In
~ollon .. hlle .1",1\", 10 Illat of \h. pl.". I. quicker lil1d"'0'"
.Imple' l>erlulltluS elfeela Impotllbl... lth 11,. In,gev IUII.u0'"'' 'Au,.OI .... Qfn'u.l.c ..nbeplnl.d ),ju.l.loun or.
~ell~~,,~:..~~~~lm "·I~:o,:,~,.:;;:;a "n. H""dlO'''G IlI~tr"ted
.:'tl1l,.. II rltll rur I·......r O"lo.log .. " 1', en

'l'IIE 'J ol,t:no 8YlI1PIIONY ClOi\U~A:N Y
lI!42 Heflin IUoel;. I'ole"", 0101('1

Are You AProgressive
Music Teacher?

If so. YOU Will certalll1y be wterested In the
most modern Ideas pertalll\Ug to MUSIC alld
fIl:ACHlNG, mc1udmg-
M~~"ULWOK", Key t>ollvd..crl<, lIll.mony, II"R"O~llI
A .... LVR'R,A""lyal" of Mu~lelllfurm.INTKR!l8T'NGPl1l'lUllN
T"" 1""80", MODU,..T"''' !lowto I"tcrelt othen In your
"ork, Au"I.I't1ealwork, lIow 10 "ro".e Intere.' in" prulI-
pooll"e pllpll How TOLoo,o..,LV "'''UNOIt .um t'R"~""T
T". M"NV JNT""~STING l'O'N'l'\II HI!;'"..,NINGTO ..",,, L,,"~o"
Hetllrd"tlons l1udSuspens,mo, 'I'heOv!!:""p",,,~,F.llr "orl,
Ilow TOM.."" YOURExrL.....TIO... QLK"", 'tho n.e or Ihe
DOll1I""otS~vellth chord How"'0ANALVU'" SO",,"',,, PI,ch
I 0'00, Qnnll~yoflOll~SSt'ileofPe,fov"H'''oop"''''~1NG Ihe
UldSonlLI" Sulte",",1 P"rtltll C""onIOImltut,on. ItO" .. "T'O
Ion",. Ml1a"'''L DKVICItIl, Ch,raoterlsl'o 8'jles, An"")T
Tn""~;TIO"., Irregul"r Perloole Co"struot,on, U" 0 v ell
I'I\rlue., Varlous Ollll"" I'or"'l A,oWI'" C"D"M'''S, 01'1
Cyclleal ~'orms, How TObellu,,, ..,OURABIl'TVIU' I MUL
"'" IV Youn E ..Ii"'NG C..r ..o,,,,v T"" II".,,,,,:.a SlIl" OF
~IUSIC T .... CH"IG and 010 So,s,o" 0" SUOOll/!8FULMus'"
'f""OHIN" ,.
If ~ou are a teacher, our booklet and CIrculars,
published upon these tOpiCS,Will mterest )ou
Write for them. They are FREE.
The edition is limited Send TO-DA v.
THE MILLS SCHOOL

Addron lJlnnebord H..lI Hulldlnc,
1.0S ANGELt:S, I CALl"FOn1HA

or Multum III Parvo Binder Co .•
624 Arch St , Phila .• Pa.

THE WORLD OF MUSIC.

YOUR MUSIC IS TORN III
ItWill take one mmute to repair It by usmg

ftIULTUM·IN·PARVO BINDINli TAPE
5-yard roll of white Imen or 10·yard
roll of paoer, 25c each, oostpllid.

1£ lour mUSIC dealer does not carry It, send to

At Home.

MISS Jo SrrIPI£Y WATSON, whos,e co~trlbu.
tlons have been frequently seen In IIIE ETUDE!

,has !Jeen giving un illtelestlDp genes 0
lecture leeltnls 1n the West. 'i\e are In {he.
celpt or a recent pIOg[ll.ID devoted to e
lives nud wOlks of Ameticall composers, which
reveals much oliglnal investigation and laud·
able purpose

TnB annual song recltal- of Herve D WIl-
kins ghcn In Rochester, was made doubly
lnte;estlng by the fact that Mr. Wilkins also
included tllree excellent plano numbers

PERIIAPS the work of '.rH£ ETUOB and other
musical papers In behalf of the Amellcan
composer HI commencing to blossom We ale
now In cOlltlnu,11 lecelpt of plOgrams of com
posltlons 1Jv AmellCUll composers One notable
one lecentlv came flam the Chicago PIaDO
Collcge. The plogram has naturally many
WOlk!3 of MacDowell, but we are glad to note
tbe names of several olher good Amellcans
who al e none the less earnest or actIve III the
cause of AmerICan mUSIC.

AT a recent concert of The Choral Club at
Hal HOI d under the dB ectlon of Ralph L
Baldwlll 'the "Nun of Nmaldos," by Daniel
P~othelO'e, and the "Bedoum Song," by Althur
Foote, itS well us sevelal other mtelestlng
wOlks, were gIven

AT the annunl concert of the Bellolt Mu·
slcal AssociatIon' '.L'he Tale of the Viking."
George E Whitmg's settmg of Longfellow'S
"Skeleton in Armor," was gIven WIth great
success

Taw Philharmonic Society of Dayton, OhIO/
recently ga,e an excellent pelfolmance 0
Handel's MeSSIah," under the directIOn ot
\V L Biumenschelll.

THE semI-annual entrance exaIDmation for
the NatIOnal ConservatOty of Music of New
York WIll take place JanualY 6, 1008

FREDERICK MAXSON, org,lDlst of FIrst Baptist
Church Pllliadelphia, was busy With reCitals
in Novem1Jer-plaYlllg the Illaugural at Fn st
Baptist Church, Allentown, 1<1 E Church,
Bustleton, PhIladelphIa; Second DUlted Pres-
bytel ian Church, Phll,ldelphla, also playlllg n
recital at Dlexel InstItute, PhlladelplllR
Some of hIS dates ahead a' e at ConventIOn
Hall, Buffalo, and at NOltlStowu, Pennsyl-
vanIa.

THE UnIversity Chorus of the DUlverslty ot
CaiLfollllu, J. Fred 'Volle conductol, per-
formed Llszt's "ThIrteenth PSllm" and RIch-
ard Strauss' Tone-Poem "Ileldenleben," on
Octobel 31st, In the Greek Theatre The
chorus was aSSIsted by Flank Onslow, tenor,
and the Ulllversity Orchestla,

"MUSICAL PICTURES;' a umque experiment,
wlll be attempted by the Theodole Thomas
Olchestta The Idea IS to have four panto-
mimes m connectIOn WIth a conceIt by the
Tbomas Orchestta Nearly one hundred per-
sons, all of tq.em promment sOClUlly, WIll ap·
pear In the val'lous pictures IllustJatlve of the
music which the famous 01 chestla Will present
'fhe first numbel, "AnUra's Dance," from
Gneg sPeer Gynt SUIte, "Ill picture SImul-
taneously to tbe eye and ear Oriental scenes,
danClllg and pOSlllg, "The 'fwlltght Hour"
Will Illterpret, WIth medlrevll.l costumes, scenes
ftom Bp;et s "L'Alleslenne;" l\lassenet's
·'Erlllnyes" Will be pictured by poses and
pantomimes III Greek costumes around the
tomb of Agamemnon, while the fallY panto-
mime of "Jack Frost m a Sum mel Gnrden"
:II~lllH~f:ate mUSlc especw.l1y written by !III'

THE NORMAL INSTITUTE OF MUSIC
Metropolitan Schools of Musical .IIrt

LOUIS ARTHUR RUSSELL. Director
AD AmerIcan. lu.UtIIUU"/:rwlth Modern l'r""es~e8 or .Musl" Study. )JIA~OFORTF., VOICE, THEORY

lIiOlt.\lA.L Wl~~\:~SfPR~'\'f~h~liJV''(L~~rJFu'~i;rit.m~ual Student.s

THE RUSSELL METHODS g~r{N~OTnb~Y!~t~~~r,;QFEWDAYS
Aro nOW III 'lac III Ilpward8or 100 Scbools, Couservallmeund TH~Jkl~fuAsc::dr~:;'~h.~a~~U;:(~:~k,~" ~~'IWe~,~"Ii"",~~
St"dh ....throngholll th,s ",,"ntryand C"nad" Progreo".eltu 'rllo ltu.~el1 Metho,J;te""h the .,udon~ to know hho5ell';
deu'" "'lidteIloheraare In.lted CO Investigate the Rn.sell Meth to kilOW 1,18 11l5trUll1eut lind Its "n'"81 ..."-1O plllCO
<>daand the OpLU,on.orthQ.ewhol<uowthelT valuo tbo three IUcor!'Cotrelatloash,pCOO(",hotber.

SUMMER NORMAL CLASSES-NO\N BOOKING
Send Cor LiteratlIfl;>o Send t"orJ'I"C9SaDd Profe8slonnl Uomment Sencl for Reeordlil of" Result".,

Addre!ll!l the Seeret .. ry, ClARNEGIE llALL, :Nt.W YORK (JITY

FIGUlt£s so far gathered hy The MU$wal
.4.qe from supplv houses and lendlllg members
of the trade mdlcate a ploductlon of 220000
pianos dUring 1907.

FOLLOWING the announcement of the !'mc-
cessful start of tlIe Seattle Symphony
01 chestra we received the followlllg notice
from the Chamber of Commerce of the CIty
of Spokane, Washmgton Accompunymg: the
notIce was a booklet publlsbed by the Cham-
ber of Commerce. mdlcatlng It state of ad-
,anced ClVIC developmcnt which seems very
astolllshmg to our Eastern e}es 'I'he 'Vest
has done III a qual tel' of a century what the
East took two or three centulles to do Let
us hope that her musical progress WIll be
Similar

MUSICIA 'NS WA~TF.D.-Fortv five musiCIans
to go to 15poknne, Washlllgton to take posi-
tIOns as bookkeepers, stenoglaphers, structural
mechanics electnClUns. phnrmuclsts, etc at
salalles of $50 to $125 a month (outSIde of
mUSical engagements) until rcgular symphony
orchestra IS organIzed An orchestral assoclU
tion IS being formed under the auspIces of
the Chamber of Commerce and the 150000
Club. '1'he climate Is ldeal and opportunities
nre many Address, Hans Dlessel DIrector
of Ensemble Club, Chamber ot Commerce
Spokane. WashIngton '

,,;W, II. I'ONnull, DlrOOI'"Departmont or Mus'l> CIt\ltI IS M.1I01 T, Dlroctor DcpnHllleutofOntory aul D,alllulle Art

Minneapolis School 01 Music, Oratory
42-44 EJ8lNNST., and Dramatic A.rt MIN~,W~~~>LIS.

(SUCCESSORTO JOHNSON SCHOOL)
abl Complel.cOOIlTOeuIn Plnno, V",eo, VIolin, OrganH"rmolly,Musloal Compo.u,on Ornto.,. alld DraMatlCArt. A large and
t I· faculty In IlHb'anches 80hool ocenpleo >t.own hU'ldmg,with oplelld,d rec>tal bill!, TwoM.nllal Pedal PIpe Organ and
u I,. equipped "!agero;rIWtllIgaod opera I'nu,-term01'""" September 3d Send for prospectns

Theo. Presser. Philadelphia, Pa ••

rBOSTON SCHOOL OF

All st!:!~~~V~~I~~::~nence
at Chlckermg s 'We succesgfullyteach
by mall In all parts of the Globe, :

Catulo" n FrCil
837 WASHINGTON STREET

INSTITUTE OF MUSICALART
OF THE CITY OF NEW YORK

"irank Damrosch. Director
c

AN ADVANCED
SCHOOL OF MUSIC

ENDOWED and
INCORPORATED

Add"'ess, SECRETARY,5J Fifth Ave

wltb p,e,cflbed ,,,,nUes U"Urleg ..
Thorough Musical Education

Please mention THE ETUDE when addreSSIng our aJvertisers.

HUGO MANSFELDT. the well known LIszt
pupIl and pianoforte teacher of Los Angeles
gave his rnrewelt pianoforte recttat at the
Fairmount Hotel III that city on December 1st

TIlE newly formed Oratorio Society or tbe
Bronx New York City, is now lehearsmg
HaYd~'s "CreatIOn" under the dtrectinn of
Gustav Viebi Through the courtesy of
BIShop Greer, the use of the uudltorlUm In
the BlOnx Church House, 170th street and
Crotona Palk, has been given to the Bacle!}
for Its rehealsals and concerts.

MR GEORGE W CHADWICK, director, and
Mr Ralph L Flanders, manager of the Ne\'i
England Consel \'atol y of LIt.sk, have been
reelected for a tetIU of five years,

Abroad.

IN the autumn of 1908 Max Schlilings, the
well known Gel man composel, WIll take the
post of conductor of the Rovnl Theatre at
Stuttgardt, as the successor of Call Pohllg

IT is rumored that a German opera house
is to be founded III Rotterdam with u caPItal
ot apPloxlmately $1,000,000, under the dlrec
tlOn of Otto aus Eberfeld

EUGE~E D ALBERT recently reJected the post
of Director of Ro~al HI~h School or Music In
Berhn, whlcb wus tenaened to him sbortlll'
after the death of the former director.
Joacblm It IS said to be D'Albert's lDtentlOlI
to devote hiS time exclUSIvely to composition.

LORENZO PEROS1, the Italian pnest, com
poser, has a brotber who IS also a composer
He is MarzJano PelOSI, and he has recently
hud a s~mphoD1c poem ploduced III Zuncb

THERE IS a Iumor that Richard Strauss IS
wrltmg music for an opera founded upon
George Bernhard Sbaw s "Arms and the
Man" 'fhis seems a velY hlte subject after
"Feuelsnoth," "Salome" and' Electra"

IT is sUld that Padere" ski has bf!en offered
the dllectOlslup of the 'Val saw Conservator.l.
and It IS believed th,lt the pramst composer
wlU accept the honor

ACCOROUW to reports from London Mme
Tehazlnlll, a COIOI<ltula soprano who \s 10
sing ID America thiS season has a most
wonderful VOIce and an eqlhlJ1y mat velous con
trol over It All London mUSIcal papers ute
unanlmous ID hel prlllse, In f,lct gomg so far
as to say that in alt pel fOI mances III which
she takes part tbe other pelfolmers are cast
into the backglolmd PIctures reveal that
l\ime Tetl IZlDni IS no longer a very young
woman

GAETANO BRAGA, composer of the well knOI\I1I
"Angel Serenade," dIed lecently He "as bOln
in GIUhanova, AbIUZZI, III 1829, and became
a noted 'cellist He composed several operas.

l\:!ISCHNA liJLMAN, the boy prodigy, wh!)
seems to ha\e attlacted more attention In
Elllope th III any other youthful vlolllllSt re
cently, will muke a tour of the Umted States
this year

TSCHAIKOWSKY'S enchanting faIry ballet,
"The Nut Cracker," was lecently given In
Riga, wltb great success, by the Young
Ladles' SocIety of th.lt city It lS somewhat
llUllsual that we do not bear more of this at
tractlve WOIk III thiS country

WOLFF FERRill'S "VIta Nuova" has recently
been uttructlng very wtde attentIOn III Eo
Iopean capitals It was gIven m New YOlk
under tbe directIOn of Dr, Flank Damrosch

ENRICO DELt,E SEDlEl~ the well-known barl
tone and smgmg te,lchel, died lecently at
Vesmet, near Patls He W1S bOln In Leg
horn m 18?6 He made hiS debut 1D Florence
over a half a centmy ago III Verdls "Na
bucco" Later he became a smgmg teacher
in Paris, rrance. whele he received the ap'
pOlUtment of ProfeSSOI of SlUglllg at the Con
sel vato{J' lIe was the .lUthor of several ad
mit able wOlks upon the VOice, Le GUide
Mliswal sa~s of him "Be was a grand artist,
with a noble heurt"

A FIlENCII paper repolts the death or
Richard Hammer, the tenchc) of Benjamin
Godard and Emmanuel Chabller Hommel'
W,iS born a German, but after the Franco-
Gel man war he became a naturalized French
man

THB Academy of Fme Arts In Paris, at \I.
meetmg held III November, elected Rlmksy'
KOlsakofl' to the place as correSpOndlDg mem

l
,

ber III the depal tment of music, formerly he
by Edvard Gneg

P IRIS IAN papers speak very Illghly or the
recent reCitals of Mme Mmnle 1'larey, an
American smger long reSIdent in Palis

Crr,\RPE:-'TIEIl.'S "Louise," willch was reo
cently produced m Pans, Berhn W~IStavorrably receIved by the music-lovlOg publiCh'the great German metropolis The opera as
a remarkably strong libretto and as" 10 t~h
case of "La Boheme" and "Carmen ron
of the success of the plece depends upon t~~
dramntlc element The scene jllSt il' lfr tbe
tbe descent of the CUI tam at the ell 0 ses
opera 10 which the father of T;OUlse ~urhlS
the city of PallS for havmg lure l'f
daughter from him. IS heart rendmg ~~s
andltors remain unmoved T1Je opcra r~
since been produced at tbe J\lanhattan Ope
House in New York WIth phE'nOmf'nal succe,s
Mary Garden sang the leadmg F(l1e

Jll'..CHITILES W CLAnK, an Amellcan barl·
toDewboh 1S reSided III Paris for some years,
bnrectnllv been tourmg America WIth gleat
surl'eSSMI Clark has lecelved dlsbnctions
Ill.~'Tfinceseidom acbIeved by native artists.

A. XIII' stnng quartette 1ms heen fOI med in
BoslonWith Rlchald Czel\\onkey, second con-
fl'rtmel~terof tbc Boston Symphony 01 chestla,
as dlrectot

J 1 PADEREWSKIis rellolted to have dis-
nppolnleda New Havcn audience 1Jy refusing
I~pav nt the Hypetlon Theatre 'lbe reason
be L! alleged to ha\e gIven 'HIS tnat the
SlidleD~eWitS \lllel.l' to he so small that his
felorns1I0uid not be sulliclent

QUESTIONS
AND---

ANSWERS,
free advice upon mUSical SUbjects by ex-

prrlencedspecialists It there Is any thin
rou wantto know tell us, and \\ e w III be gla~
to Inform.Iou 01 pl1l.ce lOUt question in the~~ilof some ackno\\ledged expert for reply.

e questIOn IS one or general Interest to
~brreaders \Ie wlll jJrlDt the answe[s here
I It~deportment 18 fOl lOll to use to any ex:
~n reqmed •

W~~I'i~ M -Beethoven's three styles are
the p nt nrbltralY dmslons aCCOIdlllg to
hi! fi~~greeSSof hIs development 'lhus, in
of lloz/t rtod he \las tbe avowed hllltator
ria ed dl and Haydn although he dIS'O'il andlstlDg11lshing charactensttcs of bis
IDdlriduahfecl(1~dplemoDltlons of hIS later
belghtof Y n tile second he "as at the
maD~ of hexubelant matullty, and displayed
tblrdepochShLDdlvldunl trnlts \\ hlle III the
Dlnrefle,ated e out(hd himseir and became
POeticIhsn b' fSPlLltual and ttanscendently
IlIIGDS IS sa~dole 'Ihe idca of these di-
orl~lIa\lybl']' to ba\e been suggested
mtlc nnd \lrlt~~S, tbe Bel~un bOln theollst.
PIofessorat tl p mUSIC \lho W IS also
llrusSflsC~nser~e aris and Intct at the
~relopedby W 1tojY But It has been best
('Ollhcllorat St I )Ie m von Lenz, a Russian
11131 the I etelsbtllg (bOlD 1808 dIed
TIpethoven nuthol of a book entitled
~l;lsl~nsarea~~ HIS 'l'Iuee Styles" HIS
~ClmdSymphon t clllOnologlcal 'rhus the
tIs mclll(l~dlnYtl{OP SC), "Iltten In 1802
8I)Da!as Oil ~C a l~ fitst P~tlod, while the
a year eall~el nd _7, which wele composed
1111[(1(\On til 1I1e jlln.c~1\ III the second
:~emotIonallinedyh?II~ these diviSIOns I efer
~ndto Ihe time ~te eftual progt'ess lather
e 1\ hUe tl WIlch they were com-

~ebtlal to an uhcse distmctlolls al e not
he ~ undoUbtedl ~erstandl1lg of Beethoven
cHiapprOXlmXte\lhe that In hIs pI ogress
11 ree dIfferent styles.

Ii: tOUlREIl-Gull\
': Interesting ofaume r cken one of the
In~rut of!'at the be.Y1ung BclglUli composerS
tas ~feer at the ~O'nD1ngof a most prom IS:
&Igi ro at Hens:\' I",e of twent.l four. He
at lh~mJanllatj 'JOnllh_e provInce of LIege,
~n'DtlyCnnscr,atorv' of13,r He studied first
€IMp I ~Ith Cl'sar p erolers, and subse-
d. Ra n ParIs H lanck and Vmcent
b1~eme In Belgium ew tt~k the second PI IX
I e has \\litt I a cantata "Andro-

Iring ql1ar~~t a htrlbo fOI plano and
fantasle \\ IC was completed

tuphonl upon POplllal' airs ot
"arkOner Works c study on "Hamlet" and
'IOlinde~~e'WhOleIS~S most representative
rank to cated to p' sonata for plUno and
(hararte r Its Or!"1a,e, '\hICh takes hlg-h

r (t Is a b\'~~lll,t'YIand expr-esslve
l) e rrddltlOn to tbe

lowmg' "National School for Piano," "Na-
tronat Guide for Reed Organ" "Easy Method
for Reed Organ," 'Fifty Organ Voluntaries"
G~i~~~}n GUide to vicnc Playing," 'Organ

"Th' T~e chord to whlcb you refer in Grteg'a
e irst Primrose" IS not In Il~ minor

~h[re is no t~ pographlcnl error here, but
r- eg wrote the chord In the manner which

he thought would be easiest for the player
without regar-d to the proper "spelttng" of the
chord It IS thIs which has puzzled YOU.
I~lIs chord occurs In the last half ot measure

If instead of G In the bass YOU write Its
enharmonic eqllh'alent a double flat you "Ill
see that YOU hlne merely the dominant or
G tlat major" Itb tbe fifth depressed a semi-
tone It IS In the posItion ot six tour three
In the bass we sbould h:1,ve a double flat and
F, III the right h lIld C Uat, D tlat tlDd C flat
ngam Inasmuch as G natural was struck at
the beginning of tbe hal', Grleg thought It
would be simpler for the pIa} cr to retnln It
In the last half Bllt this Is not so 1 have
even my doubts about the spelling of lhc first
half of the bar, WlH!ther the second chord In
the right hand should not be C flat FJ double
flat and C flnt, 1Jut that Is possl1Jh' goIng
too far Thc lowcst note In the second halt
of the measure most assuredly ought to be
A douhle flllt
5 The Phllllpp Schadwenlm Nocturne OjJ

16, No lone that I looked nt was In G tilt
major. not E major I see no reuson whv the
tempo of the mldclie sectlon should be valled
much flom tbat or the first portion andante
con moto. '
6. The score or Hamish MacCunn's over

ture, "The Land of tbe Mountain rmd tbe
Flood," was published by Novello & Co Lon
don I cannot find that It has been arraD.!.;ed
for piano A line to the II, W G ray Co. No
21 East Seventeenth street, NY, "ho nre
the agents for Novello tn this cOllntrv, WIll
tell you whether It bas b~en lecently nr
ranged. You can get Tschalkowsl:;v's "Pa
thetfc .. sympbony in plano arrangement for
two or tour bands In the Jurgenson Edition,
kept by any large dealcr I know 0:1' no ar·
rangement ot the movement in five-tour time
alone.

TE,\CHF.R -Mozart wrote seventeen sonatas
for pllno, also tbree fantasias 'l'he Petel s
EditIOn cont'l.lns slxtecn sonatas and the fan
taSIa In C mlDor followed by a sonata The
best of these ale the so cnlled sonata facile
In C major, those in G major, F major. A
minor, A major (theme and variations) and
finully the fantasIas With sonata m C mlUOl,
which Is tbe most mature of all The Peters
EdItion is fanly good although the fingerlllg
Is occaSIOnally somewlwt old f,\sbloned The
best echtlOn or tbe sepalate sonatas is that
edited by Lebert and Stalk. with annotations
as to form, and careful I evlsion of the finger-
lUg Glieg's admiratIOn for Mozart lS one
of the most remnrkahle tributes to his g-en
ius; fllrthermOie be has written dellgbtfu!
accompalllments for 3 second pinno to the
sonata facile, those ID F major and G major,
also for the fant.lsut and sonata in C minor
These .lccompamments nre exttemel;\ lOgen
ions, and add greatly to the plensure of pupils
In studymg these sonatas They me pub
lIshed III the Petels Edition and sbould be
mote WIdely known among teachers Tschal
kowsl,y was also a wal m admirer of Mozart
and arranged tor olchestra a slllte cnl1ed
"Mozmtlln t," in "hlcn he transCllbed little
Imo.wn pIeces Ingeniously and effectively, and
entll ely m the spillt of Mozart It is a
mistake to suppose tbnt Mozart is too easy
to mterest pupils 1l0\\ada:lS In reaIltv they
tile decidedly hard, and to play them lit the
proper tempo wltb clealDess, with technical
faCIlIty. and tbat n JIve grace of expression
which they demand IS no easy task even for
talented pupils.

STUDENT -The variation form has passed
tlllOUgh many st.lges Bach's vanations were
on the whole based upon the hal mony of
the theme, "Ith a grlduallv lUcreaslUg elabo.
I a twn of figUl es In the light band, often In.
,olvlng some contrapuntal tleatment Haydn,
and nfter hIm illozalt confined hImself to
rel.ltivelv Simple variations which kept
rathcr close to the structure ot the theme.
emplovIllg a varied series of figmes If
both Intloduced some V.llIety by occaslonnl
V3t1uhons III the mlllor. they seldom deplllted
from the charactel of the anginal theme
Beethoven, on the other hand. whIle he be-
gan With vUlIutlOns much III the style or
Mozart, soon depalted from thIs tyye to es
tabltsh one of hiS 0\\ n He soon passed to
variatIOns III series. "blch took some aspect
of the theme and develo!)ed It In a more Ill'
dependent fashion Thcn flequently he
would accentuate the departure from the
thema III one valiatlOn, lly contmmng it sbll
fal ther III the next variation, and purSUIng
thIS thtollgh sevelal lIe greatly extended
these aspects of the orlglllal theme unLlI only
a general Idea of It remmned, but alwavs with
strlhlOg and beautiful treatment so that his
vallltIOns possess an Illdependent value of
thcIr own. 'l'be fifty-two Val latIOns III C
mlDor Illllstrnte hiS first innovatIOns In this
dnectlOn. but possibly the most complpte arc
III the E maJor sonata, Op 109. and <'!spe.
c. lHI' the thirty two on a "altz by Diabelll, a
gl eat favollte With Hans von Bulow Schu
mann developed a poehc form of vnridllOn In
hIS etudes symphoUlques Btahms combined the
pt IUclples of Beethoven to some extent with
tllOse of Bach. and !Jls \'arlfitlOns on a theme
of Handel, and Ills two books or vat lations
on a theme of Paganml are Important con
tnbllbons to varlUtlon literature These last,
however, ale partly based upon PngllllDi's
own vaIiatlOns upon this theme for \Iohn
solo and thus have less ollgmnl merit but
they are striking III their IllgeDious adapta
hons to the tecbnique 0:1' the pinna Un
doubtedly the greatest modern master of the
vnIaRtion form is Rlchard Strauss. and his
"Don Quixote" variatIOns upon a theme of
kDlffhtlv charactel cOD"-tltute nn epltone of
as:hlevemen t III the varlllUon form

A Pupil's Programme
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.l. ilECREii:CltYtemporarily put a stop to be more Wluely knowix°m,nb'tnhatlon, and should
WI\' YOI" red; of all kinds. MUSIC in IS country.
suudal ~O\as even fOlbldden, and tlIe fine E L -Your questions
reslaur~nf the New YOlK Symphony SOCIety The answer about th Were both received.
totleerts 0 nded Whatever may be popular been dela~ed because ~tnew French scale bas
_Nt!suspe n this subject, It proved a serious answer It thotou hI seemed ImpOSSible to
opIDlonUfOs to the musicians and managers POSSible, an altlc~ ~ll\nb these COlumns If
~l\lIoclaiO~gaD'edin givmg these concerts. subject to appear at e »reoared on tbrs
rtflliarh e " ETuog. This sc'ale IS an earty date III THLl

FA-OR conductor or the PIttsburg glOUP of modern Fre~~~etly used by a small
E~fI. hI; recently been engaged in com- Debussy, i\LllJrlce Ravel pioF\josers. Claude

Orcbfslra, h some extent by Vmcent d'II d ul,as, and to
po;;lnga syrop cur Magnatd, although Blcha ~ ysatnd Alberlc

i P shown ItS mfluen < r muss has
GAnDEN whose success n alis has "Salome" CYlllceS~~trortIOdns of hiS opera,

ll.\Hf asronlshmg III recent )ears, lecentiy the younger Enffl h nll others among
bei'nv~;'r New lo'k debut at tbe Hammer· tempted its uoeoo~s..." ..c,oonmPIOlysersTbhave also at-
~de e I"ttan Opera House. ~ew 101 k I " '-"<l." < s I
leln )lan • d h , bl· P oys a new Use 0' th' I sca e em-

o leis lecelve er very aVOla y III (C, E, G sharp) and e augmented trtad
lIu,le °t's 'Ihnis' She bas many verv inventions have fOliowme"dnYtstnlong harmoUiC
.1I1~fel tones and hel art and personal not be detailed h I I S use whlch can.
ItAU~sUemph.lslzed the ptedlction of great to the "harmoDlc ~oecabutl~ya~ ciltalndly added
~~~ssJD her native j,llld ~o"s.en"'tbubt whetber It WIll beo pe~~ae~~Dio~,

, th V "I s 0 e seen At plese t th •
T extraordmalY success 0 e lellese thmg of a reactl i f n ere Is some-
116 pelfi rhe Metly Wldm, It lD New Yorll: hal monies or th~n G ~ego'\: ~~~ of the SimpleI'

('IlffilCiomptedthe managel, 1I1r HelllY W. certam composers, but thIs' toomomdn" bamonl'
bu ~ to put Ollt a second company, whIch a passmg fud " y e on y
SH~centl.l opened III ChlClgO \\lth a duplicll- I belie tl t I
"I' of the fUlOle ,\Inch lllght1:l gleets the f II Vie Ia tle use of C scale fingerlUg
Inn U N h 1 I 01' a mys ol1gmated In Pans At nl
~e~~orkpelfOlDlance 0 Igl,ciISS popu- events, nlme years ngo It rece',ed'm"ol, nd"

Ieee slllce the time of Strauss has Vocacy tIe Th '-
Ilr I~ed the phenomenal success of Franz k re e use of tbis fingermg III all
/GU\s Waltz Intclmezzo flam "'l'he :Merry eys hS a sevete test In passlU&, the thumb
I'I'I~~\\' It IS belllg sung and played almost smoot lv, as well as m cultIV.ltmg a legato
". glenela,lJy It IS celtamly a Placheal exer-

flef\\\here c se 0 grent value. but It had best be at.
Jl I T "A I tempted l\lth pupils who have considerable

TlI& LOlld01~ U8lCU 11IlCS says mer ca technical facl\Jty. It is now open to ",'eotlon
ht to be a muslcll country In tbe ~'ear as to h h "

~~flDgJunelasttheentllesllltheGovetnment ow ID:.te scale practice should be pre.
(~"rrl~htBmeau at Washmgton were 110 000 icnbed, as t the scales III e used less and less
IIInll;bu Of these, 'musical compOSItIOns' nh ChlliPOSI lon, and often. too. m a manner
h.d" the hst \lIth 31,401, 'pellodlcals (num. wfi IC t enders the presclIbed fingermg dif4

ell th 23 0-8" cult or impossible The scales should cer-
lfrs) comlDgnext WI ,I tUlDly be taugllt, III single notes, thirds and

sIxths"but not so much stress Is laId upon
theIr importance as formerly.

G B. ~ -There are several collections ot
etudes by Amellcan composels "blch can be
thoroughly recommended. both for the tech4
nlcal trnming and the general musical cultf-
vatIon they furmsh Among them are two
pedal studIes, by Arthur Foote, m B minor
(Heller), and F maJor; nme studies by the
same composer; twelve studIes by Edward
MacDowell, Op 39, Litolff Edltion The
SImpler ones, such as Huntmg Song In
the Forest. Rom mce, afford practlC~ In
rhythm and melody playmg, '\\ lule the
Shadow Dance, Scherzmo and Hungarian
demand more velOCity and dash Amon'"
the same composelS VIrtuoso Studies the
Novelettes and Impromptus nre wlthn.i the
grasp of talented younger puplis, while the
Perpetual Motion Elf Dance and March
Wind Will give valuable techDical develop.
ment of a more difficult nature. MacDowell s
sets of smaller pteces. such as the Woodland
Sketches, the Sea PIeces, the MarIOnettes,
the Fit eSlde Scenes and the New England
Id;\'ls contam much material for practice In
interpletmg IdyllIC words. and the display of
tasteful "expressIOn" Arthur Wlutmg has
pubilshed sevelal excellent etudes and his
"School of the Pedal" (Schirmer, NY) de-
serves attentIOn fOI' its carefui work in a
much-needed field Henry Huss h~s also
published many helpful studlcs (Schirmer.
N. Y), It IS ImpOSSIble to glve here all tbe
useful studies by Amer fcan composers, but
the foregomg are among the best

S F W -It IS dIfficult to know exactly
what matel'lal YOU Wish to obtam for your
paper I add some references WlllCh may be
of service "SpeCIal Hepol t on the '.reach
ing of MUSIC in the Elementary Schools" by
Dr. Edw Brooks. SuperIntendent of PubliC
Schools in Phlladelnhm. published bv Burk
& McFetllg~e Co, 306 Chestnut street Phll-
delphw; "MUSIC m the Public Schools," New
England Mafjazme, Vol. 13 for 1890, p 318;
"The 'l'eachmg of Music in Schools" Nme-
teenth Ocntnlll Maaazme for July. 1897, by
H. E Holt; "l'heodOle Thom,ls and lUUSIC in
Amellcan Public Schools," Scribners Marya-
ZHW fOI August, 1881, Leo R. LeWIS' "Music
in the High Schools" in THE ETUDE for
August. l{.l07; the I epol t of tbe New Eng·
lnnd EdUCatIOn League on Music in the Pub-
lic Schools for 1904, A confel ence held under
the uuspIces of the New England EducatIOn
League WIth the co operatIOn of the Music
Tenchers' National Association and the Music
Section of the NatIOnal li:docatton Assocla·
tion pUblished at Boston. 1904. Then thele
Is a'senes of tepOl ts of the l\Iuslc Teachers'
Nfltional ASSOcl.ltlOn, mcludmg: the fourth
and seventh con, entions at Albany IU 1880
and 1883; the eIghth at ChIcago 1884 tlle
mnth at Kew YOII" in 1885; the tenth t'>
the thn teenth, inclusive. fit Boston, 188689;
the nmeteenth at New York, 18D7; the twen·
ty-eiO'hth .1t Obel!m. OhIO, pUblished at IIHt·
ford"'m 1906 fI volume of 200 pages You
will find it dIfficult to obbin the oldest of
the;,;e lepOlts If tbey are not to be found III
a public hbrarv Dcnr :'.'ou, but the l~st re)101t
of the twent\ eighth conventIOn, and pOSSIbly
othels mav be obtnmed flam the publlshel,
Ralph'L. Baldwin, 81 '£remont street, Hart·
ford, Conn I do not know whethel these
references are of the sort you deslle If not,
write more speCific questIOns to tbese columns
again.

:T. C S -1, 2 I am unable to find that any
of Gustave Merkel's organ compOSItIOns have
been arranged c1tbcl' for plano or 1'1Ihmet

or~anr am llnnble to find n hst of W F
Sudd's piano pieces but among- hIS more I~'
portant compOSItIOns nre the followln",
Four overtures for orchestra, "From Ocean to
Ocean" "A Nlgbt ill June," "The Merry
Chanter," "The Vlkmg's Daughtc::r," and
about twenty smaller pIeces; for Ylolm .and
piano "5-tone Vignettes" flbout 100 pIllno
pIeces of dIfferent descriptions, about 75 nu:n-
bprs of church music, Including the cantata
"The Star of Bethlehem," find many songs
He has also prepared find composed tbe fol·

Ttlla program I' arranged With the view
of pre.entlng an mteredmg var,ety of In·
eteucttve plano piece., the numben afford.
In&, a plear;lng ecntreet

SUitable .ong. are mlenpened to lend
additional attrachveneu
1.. Puma: Dolly's March

Perley DUlin Aldnch
Mamma's Sewmg Machme

Pc;Jlcy DUllll Aldnch
2 t Plano: The Three Black Crows •

Elsa E Swartz
The Whlp-poor_Wlll - Elsa E S,\artz
The Fiock of Black Birds. Elsa E Swartz

3 t Plano: The Danceofthe Urowmes
I,dJth L Laver

The Slclgh Ride - Helen B LaWlelll:C
4. PJ:1no Mcrry Little School Girls'

Dance Elmer A Todd
FIlJJ:l:er SolfeJ::'ll"1O • Mrs Crosby Adams

5 Song· Daffodils Rose i\1 Evelsole
6 Plllno: Coiofllul Days March -

LoUIS Meyer
SqUirrel's Chatter • E R Kroeger

7. PlUno: Falnes' MUSIC Box _
Edythe P. Hall

Nirvana (Valse Gracleuse). • 4
Geo Dupont Hallsen

8 Plano: Blmd Man's Burt _ • _
\V C E Seeboeck

Leap Frr)g - WeE Sceboeck
C). Song: C:>mfl Away to Dreamm'

Town - • - Clms W Cadman
10. Plano· Reaperli'Dance Leo Oehmlcr

Romance 111 eMuj. - Ellul Llebllllg
11. Plano. Gondollere-G A Grant Schaefer

Toccata - IiubbaH! W HanlS
12 Plano: The Wanderer's Dr ..am

Hiram WilliS
In the Moon!Jght{Wa1tl.),John H DaVies

13. Sane: Japanese Malden _
JessIe L Gaynor

14. Plano: Minuet (The Statdy) _ _
Rudolf Fnml

15. Plllno: Robm Redbreflst _
Crlfl Koellll1g

16 Plllno: Eundlce (Valse Bllllam)
__ Mrs C. A. Bo} Ie
Al:G~~I~ "Children's Pieces,' by Perley DUlln

lFrolll "Bird Echoes," by Elsa E Swartz
From "Five Short Sketches," by vailOUS

COmposers
.The IIl;bove piano piece. grade from I to

IV In difficulty, the e&ller oftea comln&, firat
on the pro&,ram.

All are tilt! pubhcatlons of

Claylon F. Summy Co 220W"b .. hA,.
'Chlcugo, - III

They WIll be sellt for examlllatlOll to all
responSible p.lllleS

STEWART'S
VERTICAL FILING
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1 Portland,Oregon,June22 July 3J

Applleation. "boulol be sent III "",ly 10 CH VIN B
CAD\, I'r"'OII'"I, 2~"Nel>burySlrCel,BOSlCUM~ssL

BOSTON SUMMER~OURSES GIVEN BY
LINDA EKMAN, HEl.EN HO\I'ARD WHITING

JUlie I-JUly 31
1Ol"~nbJ~ol~g~~'~SSor~hucnl~0~n8~~,,~~trlllid 1'" noforle
T.a.cll.rl.l PQll. PA"T'CUlAll\I"Dr!:.J<8ll Y ,aluabl. /0 Grade

S!JI!90T• 01<' ]IU81C ImUCAT10N
2_ .. lIito" b,,~y St., HoStOIl, ~IU~80

WE TEACH
PIANO TUNING RIGHT
Chicago Consena'ory of P' T'lanD umng

674 filSf 6Jrd St., Cblclllo,IU.

Please mentIon THE ETU
our advertisers DE when addressing

/



ETUDE140

MUSICAL VALENTINES
For the Young and Old; for the
Vocalist; for the Pianist-for

EVERYBODY
Here Ia. capllUllug loooutioll-\n four eholce blUlor

artlatlc dellgu, bl Uuu IIna, ....ord. IUgJ"'Itlllll; doe
acntll1l~n~ II, ~;OlTlI Il' .... K ••• n, ..,L to cb .... &CIeTI... lo
IJlllJlI<l II,. lolw.. CROUT '\0._

Loye', P_tme.n The POltman', RinK
Sendina Valentines Receivin&, Valentine_

Th...... i1uple, ..... lI.tle I)"rlel! .. Ill bIl InoB Iud
d",INld lOllS .n.er tile 11th of .>~bruar,.. beca .. "" of tile
bll ...... touoh In UIIIlIlol"al]""I, in ,h .... orl1ll•• ud In Ibe
n".. lo; I .. d I'""b )'tIl, 'heehll,l,..". Iud their ,,1<le".loo, .. Ill
.lug tb .. , ... nd l'll,1or .heID •• 'b01 do the old r"llt.iOnp.

8elld for all or l11em_for .. 0 .~ 11I.e If )'Oll h'"'' on.
rOil .. III be eIlgft 10 h". Ibe o,hen. The.e unique,
rrleudlJ' Ulhll' otrUllnl, Pld: •• chumlug r<!mewbrlOotlror
St. V.lenUlIc'. ))11.

They are ten cent. each, postpaid

THE CROSBY ADAMS PRESS
Oak Park, III.Write for Circular.

TWENTY.FOURTH YEAR

COMBS
Broad St. Conservatory of Music

Gn-BERT RAYNOLDS COMBS, Direetor
1329-31S. Broad Sh'eet

PllI\' .\1'11. and C1,j.S811i8TltlwrIONIn ~ll hmnehe., !'romfono·
"all"" I.<) ,'Mt.g,·.duaLe ..Udno", ...1work. PI""". Org"n. Vnlco,VI.·
1111, TlJ .... r.,t·. Orull~.I .. l.nd Chulr C"Uduollng, Buud nnd 0,'011 .... ".
1);,1>1., )'1""0 Tu"h'g, I'"Jjllo SchoolMo.la SUI,orvi.I"H. Q1Ir"nlll·
• U ...n wllh llle Unl>'~TOllyof 1'on"",.I\·.,,Io< 0"0111." our pupllo to
,ul'plo",e"t Wolr work "~IhoCo,,.erVRl.OryWllh ,011 or lhclrclloioe of
16 <lOunea M Iho U"h'"rolly. I'uaulty r.f> .... U.t t"uehe,". 'fh.
nrlo"" del'llrunenUl uud.. J\Crlo"ul .upon-Iol"n "f Gllbe,~ Ray.
1I01d.. 0<:>.,,11., Ilenry 8d".dleck, 1I1Igh-\. Cl"rke, ~lu•. 1)00.

Our 1I011M11'OlllFJ! !or "OIIIiG WOllEN nrC .ttu ..tedo" 11",.,1
8l..., l'hlladelphl,,·' g,."dell tl,,,roughf,,re Ilnd re.idonce otre'Ot.~a
o,luul.e'· ride from U,ro"hl.l depaUl,prlnelp"llhe"tre., f""hlo".h1.
.bal'l>log di.lrlct. 'The !lulldlng I•• node'" III every reapee~,~ot.
... ~r tllmt, bnlhl Oll .".b. 800r. drlllld"g wn\(lr distilled. Th.
nU)ller(lu~ c>oucerUl,,(.'(:11,,1.,'_1)110'" oud d""eos mR1<eme in our
dor",ll.Orle •• "Illalcllt m,lO IUlelr,l>rovldl"g the JOII"g ",o""ell willi
plen~y of he"llI,r"l, h,n....,nt ."d j""plrl,,g ent.ertalllmcot. at ho""•.
Our IlIlll I. n .In,ulU\\loou' deyclopw.n~ or eharMler a,,\! lUu,lclan·
ahlp to ,. llIarked degree. ,...

For free )'ear book and information addresl
J. n. KEELf:R, Sccre1ary

fRANK J. BENEDICT
VOl<JE OULTURE

Organist. St.. P,.ul·.}l. 10:, Church
, New Yor1<City

Longacre Studio., 7fit Sevo"th A"e.

Send roc for booklet
"How beautiful Sing-
ing Voices Are Made"
Plain answers to typi-

cal questions about Voice Culture
and the Art of Singing.
"Mulical Poslibilities of the Aver.
age Voice ,..... •. _ ,20c

PRIVATE MUSIC SCUOOL
dr~~~ro~h:r Mr. and ftlrs. A. J. Goodrich
80 Saint Nichola. Ave" NEW YORK CITY

LESSONS BY MAIL
Special Course for Teachers ",?.],ynd

A MUSIC SCHOOL
DA.NA.'S MUSICA.L INSTlTUn

Warren, Ohio.
The aidea~and Ill",t tullueuU"l ochool of music in
North Arnerl••. }iu.ic t:!.ught in all il..!hrnnch""
~'lnednrmlt?r\e$ for the pupil.'!. Bend for (H.pag~
cat.niogu. to JUNIUS DANA, Se<:ty.

The Sternberg School of Music
CONSTANTINVONSTERNBERG. Principal
Complete Musical Education in all branches

WRITE FOR CATALOG

Fuller Buildin&" 10 South 18th St
PHILADELPHIA _ .• PA.

TH E

learn Piano Tuning
.. The Parlor Profession"

...._~ __ IT PAYS

gance in interpretation. Wilhelm's "In
the Path of Roses" is a graceful draw-
ing-room number, one of the best
pieces of this kind. we ha:re see? for
some time. It requires a crtsp delivery,
.with clean finger work. Schmoll's
,. Saltarelle" is a valuable teaching piece
of this noted French pedagogue. The
contrast between the staccato and legato
touches must be well marked through-
out. This piece should be played at a
good rate of speed when well learned.
Lindsay's "Military Drill March" is
another excellent teaching piece of easy
grade. This march when well played
gives an effect fully as rich and brilliant
as that of many more difficult pieces of
the same type. N. von Wi lm's "Among
the Gipsies" is a character-istic piece ol
great merit, full of color. It must be
played in a spirited manner with strolig
contrasts. Gurlitt's "March of the Tin
Soldiers" is an easy teaching piece \\'hirh
will appeal to young players. Spauld.
ing's "Airy Fairies" is still easier, suited
to first grade pupils, and very pleasing.
The four-hand number is Calvini's

"La Chasse aux Gazelles." This is a
very lively galop which should be dashed·
off with vim and enthusiasm. It is an
original four-hand piece, not an ar·
t3Hgement.
Walter H, Lewis' "Postlude" is a

very useful organ piece, suitable for the
close of service or for recital use.
Although this piece is originally for the
pipe organ it is also very effective on
the cabinet organ. It should b.;- taken
at a rather lively pace, the chords played
clearly and well detached.
The violin number, an effective "t"

iangement of Mozart's beautiful "Ave
Verum," will be found very useful. It
is so arranged that it may be used
either as a violin solo or as a duet for
violins. the second part being ad lib.
The a~companiment, although written
for the piano, may also be played on
the organ with good effect.
P. Douglas Bird's "Too Late" is a

sacred song of the popular type, and a
very fine example of its class. It is
melodious, musicianly and lies well for
the voice, the composer being himself
an experienced vocalist. This song

rose to may he used at evangelical church
services to' good _advantage or in the
home circle.
Davenport Kerrison's "Ho! Hilly

Ho!" is a rollicking hunting song of the
English type. It is full of go and has
the right atmosphere. It is suitable
either for teaching or recital use.

STACCATO AND LEGATO.
Hundreds of funny little thin~s are

continually cropping up at ~nuslc les-
sons. Why not let your musical broth-
ers and sisters have a laugh with you.
Send us your funny musical story .. If
we have space we will be glad to pr~nt
it. "Laugh and the Wor-ld laughs WIth
you."
The leader o~and in a small

Western city applied to a witty lo~al
doctor for a- euphonious name to give
his band. The doctor thought for a
few .moments and gave the l~ader a
high-sounding Latin name winch de-
lighted the musician immensely. He
had it painted in large letters UPOl: the
bass drum and the band was acco~dmgly
advertised in the neighboring vdlages.
It was not until some time afterwards
that a kind friend informed the band-
master th~t the English translation of
the Latin name painted upon his bass
drum meant HThe Civic Disgrace." It
is needless to say that the name was
S0011 changed and that the doctor be-
came somewhat unpopular with the
members.
Professor-"I suppose that you

notice a great improvement in your
daughter's touch?"
Proud Parent-"l certainly 4ave."
Professor-HI am so proud:" It is all

~y-own original method."
Proud Parent-"Yes, she used to

touch me for five dollars, now she
never makes it less than ten."

the Tnne-a-Phonft in Use.
'WRAT DO YOU EAR~ lOur p;mdulItcll nIake from

I~ to 110 per dny tbe year rOund. We can quicklY tell.cb
you to do nll well.

n You Can Hear, You Can learn to Tune.
The Tune·a·Phone Guides You.

We teach by PERSONAL eorresponde!!ce lmtruc·
lion. Ellell lItudcut 18(l dOH b!l h/;mlie1f. Each lItudent
III under the di,·ect,perSQna.lsu·
p""rision of Presldeut Errant. ~
Our course lllsfmple, cOlll/Jlele. ..pratt/cal. [to tllOroughly covers

every branc!1 pf tbe tH.ners' Rrt-
Tuning, V.Olcmg, ~~tion Regu-
latin!f' ActionRepalnng lI.ndCllSe :it
¥~E~~~f:ol\~gl~~I~~llfl~f~l~::' ,
By the nld-of QllT elcllrtcssonll •.

our pcnooM 1nstructlon Ilnd our
exclUsive, patented :MECHAN-
ICAL AIDS, n few weeks' lei·
sure.hour llrllctlce at your own
home will fully equip you as nn
~Xa~~~t~ e~.r¥-l\'~ ~~~i~6~
PH OFE S S ION ." Nilill Bryant, President,
Read what our Gt'8.duates say:
"I bave earned QShW~;Sl~~AQ:~~~:~~~~~~~,r~:~'"

"I bave advlscd 8c~li:v~ b~':r~t.oR~~~~~~~;~rn, ill.
"I eQstly make -frory,~~~'h~~V~~N ~).[Il.~~(S\~l~;'~,Pl'.

c~Jr:e~,~ld not tQke '1,000 foro':t~\>i!g~~t1~Ji, l~~r
"My best day's work tuning WILS620. Your course Is

thorougb p~~t~~'\W~:~~: E. b~~~~h?j~C8~~':.~~COI0.
"I am a Junior j,aw Student. Icleancd up '180 In two

vacation months tMs sUInmer."
J. E. BURGY,Iowa City, Iown,

"I can cnrn S5aBa tuner where I could ellrn only U ns
ntel\chcr. After Oct. 1,1907, my cards will rcad
'Tuner,' not 'Tcaeher.'"

ClIAB.N. LINDSAY,ChIcago. Ill.
"Since Jan.t, 1907. I lia,'c tuncd 456 tfll\llOlI. and my

Income w:s ovcr '}~:'SO~~lt:~E~?r:' 6.rl1~llawn.
LET US MAKE YOU LIKEWISE PROSPEROUS.
We lIupply free to each atudent a. Tune-a.-Phone, II.

-full'lIlzcd model of a modern, upright plano action,
11.160all neoessa.ry tools.
The actlou modcl, repeatedly rcgulnted and

repaIred by the attl(lent under our {Ureet per·
Banal supervision, teaches tlle IItudcn t how to
regulate any plano, and how to repair every
mlsllap tlLrt may occur to a plano action. We
grant our graduatBs a diploma, accepted the
world over as proof of profioiency.
Scnd-today fur our free, descriptIve booklet,

con talntng an lllu~traled lIddre88 1>yPresident
llryant, enUtllld, "WINNINGINDli:l'll:NDENCE."

The Niles Bryanl School of
Piano Tuning,

15Monument Square,
Battle Crcek,llIlch., U.S.A.Thl ActionHodel.

In the small Danish town of Grenea a
young woman of twenty-five has been
appointed organist, bellringer and
grave digger. She also tunes pianos for
a consideration in her spare time.

"The autumn," said Eben H. Emery,
weather forecaster, "is, as a rule, our
finest American season, whatever it
may have been this year. Foreigners
visiting us ,~hould invariably come in
the autumn.
Suddenly Mr. Emery smiled.
"I am reminded of an old autumn

song," he said. "'A thousand leaves are
falling,' is the way it begins.
"A lady, at a church concert,

sing this song.
"'A thousand leaves are falling,' she

carolled, and then her voice broke into
a screech, and she had to stop, for she
had pitched the song too high.
"'Start her at five hundred,' shouted

an auctioneer from the gallery."

The celebrated Gennan theorist
Richter once had a very careless pupil
who repeatedly brought him slovenly
manuscripts. One day when the written
lesson the pupil had brought was par-
ticularly bad, Richter, in the presence
of a large class of students, went over
the lesson paper, 'putting in a sharp
and i tlat here and there, rubbing out
blots, c'orrecting the spelling of chords,
straightening lines. When he came to
the end he soberly drew the two miss-
ing final bars with the biting remark:
"With these two missing bars we close
the pig-;:;ty."

Taught by ll.n" 8000e"f"I1.\", practically
11.",1 mpidll" 2-e"n~ SU'"'1' for ~l"1nlle8.on.
'l'HR~" 1'llaL 1."""0'6 1,'&1<1<. If no~ co"vineed
you'll suec .. ,;!. 'You OWE AI" N<>T""G. YOIl mllOt
know therndi",o"ts o!'"USla, m<dM" ..~ llU81NK68,
olher"·i.,e don't ,,·rile.

Wlleox SeAool of Colt\positlon,
c. y,•• Wileo, , \Hr.

Dept. "E," '425Fifth Ave.,New York OIty.

EXPLANATORY NOTES ON OUR
MUSIC PAGES.

THE music in this issue comprises
eight piano solos, a piano duet, an organ
piece, a violin piece and two songs.
Schumann's "Arabesque" is one of the
most frequently played of this com-
poser's more advanced pieces. It is
used in teaching and appears on many
concert programs. It musL be played
in romantic spirit, but with great pre_
cision, giving due weight to the inner
voices as well as bringing out the
t~emes. N6lck's "In May Night's Fra-
grance" is a melodious serenade by an
able modern composer. It is ori~inal
in treatment, requiring style and ele-

TEACHERS WANTED W'n"dcom-
ers and supervisor f . petent teach-
mental-for imp;r~ ~uslc----:v:ocaland instru_
hIli an posItions in publicsc 00 s, co eges and universities' II f

the country. Let us assist 0 IDa partso
osition. Se"d/orCQ11lplele in}" u to .a better

8PE(JIA.L!STS' EDUOATION~~~o".
Wehster GroVe8 Sta., 81;. Louis, Mr:::EAU

PROGRESSIVE SIGHT READING PIX;OF"J;\tTE
By CHARl.ES VINCiENT, Mus. Doc. OXON. .

A SF.R[~S or pieees in four books de.lgned to "'eilit,ute the
teaohltlg o! tlli. h"port"O~ su~ject. Book I, catllpd'i"S l(l
e... y piece. !I.ud t.ho author'. rules "How to beoome !I.~ood .

.ijl"ht tendor." "ow retldy. I'iugcriug and phm.iug cstefulll'
ndle"tod. Hand,amell' printed. • • • _ P,ue. 75 CE'TO

S<!nd 2ii oento rur • 00p1 "t Introdnetory prloe =
TII01KAS .1. DONI.AN, 831 Colonial Bid ... BOBtoll

PI' "".NT I>OR ..... \",eE,r "'USle COJIIP.lNY, LTD~ LONDO~

ease mentlon THE ETyDE when addressing our advertisers.' '.

C. W. Wilcox, New York. II Great
Oaks from little acorns grow. ,. Beginning
only a few short years ago to teach com-
position and arranging of music by
mail; to-day he has erected a college for
the same, and has his offices in one of the
handsomest buildings on Fifth avenue, in
this city. Surely no greater proof of the
success and efficacy of his method could
be desired ,- Tile Dominant, Sept., J907.

"COl'FEE GRUNTERS"
Ever See One?

Thot:.ghtful people have 'a laugh on
coffee cranks now and then.
"I had used coffee ever since I was

a small child," writes an Ind. lady, "and
have rdways had bad spells with my
stomach.
"Last spring just after I began house-

keeping, I had a terrible time with my
stomach and head. My husband bought
a package of Posturn and asked me to
try it.
"I laughed at it because none of my

folks would ever try it. But I m~de
some the following morning, follO\:~ng
directions on the package, about bo!lmg
it well.
"I was greatly pleased with the re-

sults and kept right on using it. NowI
wouldn't drink anything else. I tell
every old coffee 'grunter' I see, about
POStlllT'.,and all my folks and my hus-
band's people, except a few cranks, use
Postum instead of coffee.
"When put to soak in cold water orer

night and then boi)ed IS minutes in th.e
morning, while getting breakfast, It
makes a delicious drink."
Name given by Postum Co., Battle

Creek Mich. Read "The Road to WeU·
ville,'" in pkgs. "There's a Reason."

._....
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KEYBOARD REFLECTIONS.

BY S. REID SPENCER.

-u,l tendency is to have the stool too low
THEU~ . The elb h •than too lligh. e e ows s ould be at least
ralb~rh the keyboard, without their being held un-
·blg as . . '11 b

I' II t The ann positron WI e more comfort-
•tura ). 1 d ·11 .andthe correct l1:et10. WI not only be much
lbl~ b t also impOSSIbleIf the elbow is too low
tJ'ler n '1 . .. lolstool for very young pupi s IS necessary to
!be 0 . . tl I .themfrom StU:l11g,or ra ier earung back on
teepla while standing on the floor, and also to ~re-
[heelce N kI di"cOmfort. 0 aile can wor to good advan-
len ith the distraction of even a slight discomfort.~ . .

B in rers often get the lines and spaces, also theegi i h. .
1.ls confused. Muc time IS needlessly wasted

[(0 C c , • I d .
h '
wrong note ISP aye , trying to remember the

,W' b .rlicularline or space, y. stopping and reviewing
~Ile·son .If only one l1l1e or space can be re-
Ie' . '1·

bered the rest can be eaSl y and qUickly ascer-,em
I~ned, ., I· .
Teachersshould not ll1S1Ston t letr pupIls copying
!bem,but they. sho~ld leave room f?r the develop-
t of indivlduallty. As well tmght a writing

,en J . ·1 'I d ..sterexpect all us pUpl s lan WritIng to be in-
::tinguishablefrom. his own. We should discrim-
inatebetweenwhat IS abso!u~ely wrong and what is
amatterof personal opllllOn among recognized
authorities.

A veryhigh speed may seem the despair of a
pupil,butof a.1It.he points ~hat go to m~ke up a good
performanceIt IS the easIest to acqUIre.. It is far
moredifficultto be accurate at a very slow speed .
Conquerthe piece with the metrOnome at a slow
'Pled,the slower the better. Do not increase the
speeduntily01lare absolutely certain and the mind
andnervesretain their confidence and ease through-
oat. Thenincrease the speed a IitOe and repeat the
process.Then increase the speed until the limit of
~lseandcorrectness is reached. This may be much
~Iowerthanthe desired speed, but if a return to the
~rstspeedis made and this process repeated, this
limitwilJbe extended. It takes many blows to dnve
anail,and50 each attack on this limit will move it
lorward.As the higher the hammer is raised the
morepowerfulthe stroke, so the" slower the first
speedofeach attack, the greater will be the result.
Thewhole.secret of easy, rapid and certain results
1!1i inabsolutecalm and correctness at each speed
~Io!eit is left.
II i3not 50 much what is Ieanted, but what is

Ilmellibered, that is important. The principles of a
rorrectmethodare few, and so simple that a child
ll.nunderstandthe reasons for them.. Ninety-nine
I~rce.n~.of the.bad. pl?ying results from oversighl:
lndfallmgt.othmk 111 time, and not from ignorance_
Somepupl1ssteal forbidden glances at their hands
!ih~nthereis no occasion to do so. I t may seem
~sl~r tolookfor a note instead of feeling for it but
IlWlllbefodf .. 'o un ar more difficult and ltlaccurate in
t een~.Noeye in the world is quick enough to find
mtesIn faSTt' d ·f hI b' . ltr.e, an I t e hands are not trained:1I~l~depen?cntof the eyes speed and accuracy
"I eImpOSSIble.The directions in most so-called
correctmethd " .]jtheu' ? s C.OllSIStalmost entirely of "don't."
l. p pI!WillaVOidwhat 1/ot to do what to do will
~aneasymatt . I h •minulb . er, a so e can learn more in one
cYdomgtha' h ..~Iainedtohim .n III an our of hav111g It ex-

llanyplaye;s b
ali!rthev are a ove reproach in their rhythm.
:11 hrst·lget.well started, but the first few bars or
1\. racttoll of a b I . .UlJMlbe' h ar nee<s speCIal attentlO·n.
lrstfewmlH a uny to commence. Run over the

easures j .rO)"lhma d II Y0tlr mmd, so as to get the
riththe;i put yourself tllOroughly in sympathy
~foreyouece, SOlthat you will not be wetl into it
. are p ayi ·1 II50mellmespIa e ng I we. Even the first note,

~~j"edwith y d by One hand only, should be
No break.grea~care and attention to its rhythm.
bolhlVayselS~a eflYrepaired until it can be played

, ac 0 them several times in succession.

t~A111GB musical st d . .
1 professional~r/n ~rd must be mal11tamed by
~dlngpositio d Lst, If he intends to occupy a
li.nl!attoran~' ocal conditions are an impor-
~~h,butafter ~lndoubtedly:.have to be reckoned
~J~ltobeing~ d a community at large will not
,8teleader It~' as long as there is confidence
I'et . ts as d·ti people'sh d una visable to shoot too far
P;~b~!anaUdie~as as to underrate the possibili-
tnI1VithoutC~'ffiTactand experience solve the

I cuItY._E. Liebling

"Used by all Up-to-Date Teachers"
THE KINDER

Adjustable Foot Rest
and

Pedal Extenders for the Piano
The children who use th I .F em earnlWlce as fast and practice twice as much with half the exertion.

, . oot Rest 53.00. Pedal Extenders 52.00 per set of two.
Specln! discount to tea I I dc rers urHI t ra e. Sold by all,first class music houses. Agenls wanted.

W. MARKS, 145w;~t"Eigh~~f~~~;h;'Street,NEW YORK

THEo,~n2~!!'~~dSTERN CONSERV HORY OF MUSIC,ART AND EXPRESSION
Blsph.am d h. n re s of g raduates OCCupym/i: food .. IExte an

d
ot er noted masters. POlllions. n9lrUclou educated under Godowsky, Lesch.ctizky, Jcdlic1.ka,

n ed Courses In Vol
and all departments of Dramatic Au. ,?,e, Plano" Violin, COInposttlon, HarlTlony
OLIVE A. EVERS, Preside~~h sP~;~~:llljOn Eiven to lraininl:: of the speakj0E' voice. Calalo/tues !r.ec. '

• 0 AR~ADE BLDG., 804 NICOLLET AVE., MINNEAPOUS, MINN.

ZABEL BROTHERS . Send (or ltem.ized Prin Li.'

. MUSIC PRINTiftRm.S·
Colu.'lD.bia Ave, and R.andolph 0$.

PhiladelpMa. Pa. • AND ENGRAVERS

FINEST CONSERVATORY L" TilE WEST

DETROIT CONSERVATORY
OF MUSIC

FR.".NOIS L. YOnK. ]\l.A., Director

II~~ADS OF
UEJ·ART.
MEN'l'S

YOUK
I'lu"o, Orlra.n

YUNCK
\'loU"

NonTON
Vulee

DRNi\'lS
Public School

,u" ..re
IU~NU'ICK

'l'IIeur)·, Or6/n"

\\'nJ1'ELEY
BII"d

Instruments
OCKENI~EN
EloeuUun

FREDERICK MAXSON
ORGANIST fiRST BA.PTIST CHURCU
Seventeenth Sf., above Walnut. Philadelphill, Pa.

Teacher 01Organ, Piano It Harmony
~~~e':~~~~~~uRrg~:_ pupil. j"1\"e Obt,n'"ed ehureh PORWO".. f'ou" pllpll.

YI .00 (hee"v.mlv.auon or the AlUcde"" GuHdorO,g""lsla

V.'Bm·pussed Advantocel!l 1'0.. Q

COMPLETE MUSICAL EDUCATION
00 Expert InstrUdors, O,·e .. 900 Students

StudelltJl Ikcclved Dally
P ..a8peetu8 F ..ee 011Appllcatloll. JOllies n. Bell, Seey.,

530 Woudwnrd Ave., Dcti'"ult, lUJeh.

HUGH A. CLARKE, Mus. Doc.
LESSONS BY MAIL
In Harmony, Counterpoint and Composition

J. HARRY WHEELER
VOICE PLACEMENT
VOICE DEVELOPMENT
AND THE ART OF SINGING

2 W. 16th Street, New York City

VIRGIL
SCHOOL
IJf MUSIC DR. G.EDWARD STUBBS. 121W.9h'91., New York Cily

A. K. VIRGIL. Director

JOHN l\lOKREJS, JOSEPH J ..K~VARIK,
Head of Piano Dept. lIead of \ 101m Dept.

EDWARD HAYES, Head of Vocal Dept.
Fall Term Began September 9th.
Send for Prospectus giving full det.ail.

Address: Broadway Studio Building,
Brondwav and 80th Street. New York

Telephone. 2432 Ri~er5ide. Elevator on 80th. SltCet

COURTRIGIIT 0' MUSICAL Beethoven Conservatory of Music
SYSTEM KINDERGARTEN S•.Louis,Missouri.

TAUGHT BY MAIL. Price, $50.00
Including all i"strnction •• nd materi,,')" for a .chool, The oldest;. largest and best m .

lUllSie, game_, keyboard", etc., etc. All branches of music taught Se dSi school in the State.
LILLIAN PRUDE~CE COURTRIGHT crated catalogue to the . n or handsomely ilIug..

I.~O Lenox Avenue ., •• Brldgepor1. Conn. BROTHERS EPSTEIN, DJrectors, NW c.

L....:~~::.:..::.:._--------::-----::-:--:;:;;:;;;;~:::~:;;;;;::;;:;-:::=:::- ~~.~.~.~~:rn:":T:.:Y:IO:'~.~O~ff:V:·j.1/
Please mention THE ETUDE when addressing our advertisers.
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Writing Primer lor M.usieStudent.
M S. MQrn,

It Is II primer .gl~lng writing exerctse'Sto ~e
done separately from tbe book. on pnl)~f0tl~'~~'~

bl t paper We would recomuien
~~us~c~·ablet. No knowledge of m~tSi~b~SrPaat
~~rrft~segt~~I~lctbgyb:t1-\~lle~l~et~~~rclses. ll~;:ed
for cue copy for tbe next b<.>glnncr you t' •
You wlH be pleased wltb It. r-erce, 20 ee'n "'.

Clarke's Music Tablet
A writing tnbtet contl~1Inthlngbl0~t;~~V~r7:t'}8~Inches In size. I'uled" t e

IIH~I~;rnCtlCfll nnd uaerut article especially valuable
In the cruse-room. l I I d d
The R~'IlOI)818of lrul'lnon~1 Wb'cCll kS DCIN te

with this pad, by Dt-. liugu A. nr e, W h t
round ot i:r(!nt service us l\. rc[erence C Ill' •
I'rh'e, ::;; ceut"',

Thefirst Year on the Piano orCabinet Organ
EUlfcnc Thayor

ThIll work, which Is equnlly well nda~t~~h~I~~ll~~
101' llano Ol' orgnn, Is We outcomeof Dl, I ~ ,
{'urelel'US Il pl'tlctlcal lind successful tellClJe~,
\'ul'1ety In tenclJlng materials und chUngr l,n I d
all'uctlon books tend to broaden the tellc l~k n~n
to !tlCI'enS{'ltho Intel-est of l)tlplls, This ~e used
conjunction with ony good primer, may
for the VCl'yfirst lcssons. l~rlcc, ,1.00.

Theory Explained to Piano Students
Huah A. Clarke, Mu•• Doc,

The work Is Intenued as nn nl(l to tbe t~nclrir
In Impartlng to tlte pupil the prlnclPle.sblofb~~;;:rie[r
In tlHl easiest aud quickest POSSIe < d
l'uplls are Intel'ested at once In til'llmethod, an
find lIone of the discouragement commoll]~ assg-
elated with tbe study of tht" tbndlsl~esI6f~nea~ui~ject, which Is as necessary I) em",
urlthmetlc to an accountunt. Price, ...O cent". ,
SuggesHve Studies lor Music Lovers

Caroline I. Norcrou
'1'horoare numerous music 10'I"CU who have un·

fl>rtuuulely not bad systematic instl'uction in
childhood and to whom the small elemental,'Ybboo~
Is not suIted. Suggestive StudIes is the on y 00
pUblished nlong tbese lines. It comes"Into J?l~l
whel'c th-e averoJ;e Instruction book falls 8 01 •
It Is. above nil. fat' grown-ull begInners, It!
'l'he course of tbeory that goes along w 1 an

instructlon book Is of ·the..utmost impol'tnncertllnd
Is made quite 0. feature of thIs work, P ec,
$1.:;0. The f'irst Study 01 Bach

Maurite Leer-on
A thorough coUt'se In polyphonicplaying is now

considered Indispensable for all ~t~d'ents of t~e
pianoforte, and this volume Is.positIvely the vety
best elementary work yet ofl'eled.
'1'1IereIs no writer tbat Is more used fOl' tl~e

development of technic and intellectual musIc
than Bacll, IUs popularity is gal!Jing dU)' by
day 'l'bls work forms the best pOSSIbleIntroduc-
tion' to the "Little Preludes" of Dacb. Prlcc, 50

cents. The Modern Pianist
Marie Prentner

'l'he l,eschctlz]{y system of Plano Tecbniqu,e and
Execution. of:which this work ISan authentiC and
lucid eXllosltlon·, was founded by Beetboven,
fathered b.y Czerny, and enlarged, and perfected
by the keen personali ty of Lescbebzky,
'l'IJls system bas made more great artists tban

auy odlCr: Paderewski, Esslpoff. Hambollrg,
(illhl'llowltscb, Bloomfield-Zeisler, Prentner, Sli.v-
Insld, Sleveklng, It forms a compl~te, compte·
hcnslve and extremel.y practical treatise of piano
technic it'om tbe foundation onward, Price,
$l.uO.

Practical Uarmony
HOlDer A. Norris

This book llrllls very thoroughly.upon the com·
mon chords. diatonic ana chromatic, so that the
ImpH is prepared to take up tbe works of the
model'll school of composers, in wbich the chro-
matic element plays so great a part.

In Part 11 tbe dissonant chords follow the same
principles. The exerclses include ~be worldng ?ut
of Figmed Basses and Harmonizmg of Melod.lCs,
find In a completed shape are musically pleasm.g,
In two bool;:s: Part I. Consonance; Part I!, DIS-
sonance. Price of Each Part, $1.00. hey to
Harmony, '7::0 cents.
Descriptive Analysis of Piano Works

Edward Baxter Perry
Tbls work is a poetic. dramatic, and historical

analysis or description of so!p~ of tbe gl'eat~st
and hest Imown piano composlt~ons.. It contams
finul'·ses of seven of the leadmg pIano compo·
~ltIons of Beethoven, four by Weber, eighteen D)'
Chopin, eleven by Liszt, and severn.l eac~ by
Schtluert, RubInsteIn, Grleg. and Snmt-Sf!-cns-
wbllt the piece Is meant to convey, tbe c}l'cum-
stances SU1'l'oundingthe composer at the tIme of
Inspil'l1tion, the legend 01' epIsode on which the
composition is founded. It is the only wOl'k of
the kind in print. Price $1.:,0, Cloth GUt.

Mail orden solicited and filled to all garb! of the
country. Any of our works sent on inspection to reo
sponsible persons,

T8EO.PRESSER, Philadelphia, Pa.

THE CONTRASTED CHARACTER OF MAJOR
AND MINOR MUSIC.

BY GERTRUDEB, HAMILTON.

f . or music asTHE underlying character 0 rrun f
contrasted with major, however, for the Ptdlrpo.St~.0

f tl s' work an err ICIS~appreciating the content 0 0 ler, 1 b
ing one's own composition may ll~ a ,genera wa~ i:
simply stated, That minor l1lUS1CIS ofte.n sa .
quite true; that it is invariably of do.lefnl 1mpor~~:

II false Witness the gay Spanish dances,
equa y '. d the numerousquaint or fanfas tic humoresque an b
lively tarantellas, Minor music generally calfS an

, fi d f I" and where sue 1 sen-undertone of uusatrs te ee mg , < I ti
satlou exists there can be perhaps no true or, as ~1~~

hanoi A hidden restlessness charaetenzes,
a'pPll~e~Stell1erity. It lacks the security, one might

mtnor : . £1 . mode
almost say the maturrty 0 t ie lllaJor. f'· itive
Minor music is positively expr cssrve 0 pn011

11
d

emotion. The reckless aband~n of ~11 u.nco1il:r~o~t
animal nature to ei~her its ~nef o~ts dj~~ce or the
naturally expressed m the nunor. re ~
dir e of the less cultivated o.r lawl.ess natlOI~s choose
forgtheir channel of expreSSIOn altke the 111I~Or key,
h oi nanc of despair, the ecstacy of p easu,re-

:bl: fm;ulse ~e·ek for their outlet the penetratt?g
harmonies of the n;inor mode which calls ~p~n rs
listener, with an insisten,ce not to be deIlle '. or
sympathy with its partIcular mood. ,Precar~c:>u~
mirth. its joy insecurely stayed upon t!ll

d
ngS ~v I;t

' " I able a shudder of dread hld en 10 1 Sare peus 1, .; d'· th
echoes for the peace-loving soul, fin S VOlce 10 e
minor )(ey. , , I t r
The first movement of Chopm s m.ost c larac e

i
-

istic funeral march sounds in B flat mInor the tral? c
heart throb of utter, irremediable los:. It sO,bs m-
cessantly- it cries aloud and so conttnues wlth no
glimmer 'or suggestion of relief. Pres~ntly, how-
ever the tender movement in 1? flat major, though
still'sorrowful, yields its pathetic message .of peace-
ful resignation, grateful to the syt~pathettc hearer,
The reversion to the despond of gnef eXl?ressed by
the first movement indicates the fluctuatIOn of the
human heart ere its faith becomes firmly fixed upon
the Divine will.
Fundamentally it is in the folk song ,and dance

that the truest, most spontaneous express~on of nat-
ural feeling is made manifest. Th: natIonal son.g
or hymn of nearly every country 111 the, world IS
expressed in the major mode, Note "Hail Col1!m.
b'ia" and the "Star Spangled Banner" of th,e 1.!,lllted
States' Great Britain's "God Save the KIn~ and
"Rule' Brittannia;" Scotland's "Bruce to HIS :rvlen
at Bannockburn'" Ireland's "Wearing of the Green;"
Wales' "March 'of the Men of Harlech:' Obser~e
the "Marseillaise Hymn" of France; Germany s
HWatch on the Rhine;" Russia's "God the All Ter-
rible." In regard to South America, Poland, Den-
mark and Sweden the same fact may be remarked
Even the countries of Spain. Norway,. Greece, ,Po,r-
tngal and Brazil, so prone to t1~e n~1110r stram 111
musical expression, make exceptton In the case of
their national song or march. Such songs are the
united expression of a depth and bread~h of enthu-
siastic loyalty. They q.rise from a. feehn?" of c,onfi-
dence and pride. The man who SIngs h1S natlOnal
hymn with proper spirit i!l imbued at the mome~t
with a controlled will; with the assurance of ultt-
mate triumph.
On the other hand, the national dances of several

nations whose national songs are in the majof mode
will be found to be expressed in the minor mode,
The spirit of the dance is less serious than that of
the song; the abandon is likewise great~r. Abandop
must accompany the dance: And natlOnal dances
are prompted by the very impulse of the spirit of
motion, The music of Grieg, founded so frequently
upon the folk spirit of his Norwegian country, is
predominantly minor. Note the w~ll-known ~eer
Gynt suite, however, and charactenze the van.ous
portions. In "Daybreak" the l;alm of the morl11ng,
the joy of triumphant dawn is depicted in the major
mode. The sombre death of Ase could not well be
conveyed in other than the minor. The dan.ce ~f
Anitra, the graceful daughter of an Arab ChIef, IS
likewise in the minor, There is, however, 110 me1~
ancholy conveyed by the movement. Only the aban-
don of the child of an untutored nation to· the
rhythm of her seductive dance, Again "The Hall
of the Mountain King," gruesome indeed, with Ull-

canny cries and gambols of the trolls, requires the
recklessness of the millor mode for its settillg.
Solvejg's Cradle Song satisfies our expectations by
yielding its tender consolation in the major voice,

P. C. LUTKIN, De.n. Evanston, Ill.

Sherwood Music School
725 FINE ARTS BUILDING. CHICAGO

Offers thorough Courses of Instruction in ~i~no,
Voice, Violin, Organ,. Harmony and CompOSitIOn,
Elocution and Dramatic Art.

FACULTY OF EMINENT INSTRUCTORS
Includes' WM. H. SHERWOOD,Director. Arthur Beresford,
Shirley Gandell, Elaine De Sellem. 'Yalter Keller, JGm~
Nelson Stensland, Georgia Kober. Damel Protheroe, osep
Chapek, Eleanor Sherwood, Ida Serven and others.

Best modern advantages and methods at moderate cost,
Graduates in demand as teachers. Pupils enrolled at any
time, For Catalog address

L. G. HUMPHREY, Manager
Wtn. H. Sherwood. Pianist. available for Concerts and

Lecture Recitals

MR. D. A. CLIPPINGER'S

School of Singing
Voice Building Interpretation Repertoire

Also a course ill musicIanship which lay~ a founda.
tion for success as a singer. teacher. or director

THE INTERSTATE TEACHERS' AGENCY
GODCHAUX BUILDING

NEW ORLEANS • • LOUISIANA
Recommends Directors of Music, and superior te.achers,
foreign and American, for all Departments of MUSIcalI.n.
structioll illSchools. Colleges and Conservatoriesof MUSIC,

. Please mention THE ETUDE when addressmg our advertIsers.

For that matter. are there "any lullabies fully :x.
pressive of rest ;nd contentment couched othenvlse
than in the major? ,
In solemn vein, major music has no less e~notl~nal

value because it employs the beauty of resIgnatl?I1,
of renunciation. It voices a quiet, refined quahty
of suffering that in its high control will tl~ver ma~e
of its heart a stage for the passerby to WItness ~e
play of its emotions. Is, then, the minor expreSSIve
chiefly of mood' of that which is less a permanence

J ,. ? A for thethan the cOlltrol of the major vOice. s. h
. . b dies t ewholesome gladness of the major, It em 0 f h

lau<Yhter of the innocent child; the rapture 0 ,I de
< 0 , I' f eqtllte]io-ht-souled birds and butterflIes; t 1C JOY0 r .
l;'ve· the sublimity of faith in prayer; a happlUess
that'is full, assured, quite unafr,aid. , of the
Mystery, embracing the unsattsfied att1tl1~e l

' 'h' t' for ItS truessearcher. ever reqUIres t e mmor s ram I f
indicatio"n, Appreciation of the subtle .lJ~arvc50.

t <qt1ISlteyearnnature, so acute as to create a mas ex . finds
ing in the SOl1l, yet restricted by mortahty, 'he

' 'th . In shortkeenest expreSSIOn 111 e m111or. 'h <

f . t ',g W1t unprimitive ecstacy 0 conceptlOn, een:lI 'I 'he
·b·I' , k th . va'ce' whI eseen POSSl 1 1tles see s e m1nor , lh.

' .' trudefiniteness of bud, blossom and frtllt lS ~ore d
fully portrayed in the fullness of the major mo e.
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PRESSER. 1712

TEACHERS!! TEACHERS!!
SCHOOLS. CONVENTS. AND CONSERVATORIES OF

MUSIC r
I

ARE SUPPLIED WITH EVERYTHING NEEDED IN THEIR WORK

PR.OMPTLY - ECONOMICALLY _ SATISFACTORILY

By THEO. PRESSER.. PHILADELPHIA. PA.
The uniquebut reasonable methods of the music

supplyhouse of THEO. PRESSER, the out-
growthof hilt intimate knowledge as a teacher
of their needs, and perfected during twenty

Publish Modern Teaching Material:·
To Give the Best Discounts Possible in Every Case:
To AlloW" the Most Satisfactory TenDs:
To Carry a Stock (no Inarter where published. or by whom) that will

Contain Everything of Value to MusiC Teachers and Students: and
Thus to Aid the Cause of Musical Education and lighten the laborsof its followers.

In the new bUilding, 1712'1714 Chestnut Street, Philadelphia, Pa., lately purchased and remodeled for the
of this business,with its six floors carefulIy planned and stocked with everything needed, in the Music Teacher'scannot say too strongly that we are

Equipped to Supply Every Teacher and School of Music in this Country and Canada
Na matter how slDalI or how large the trade, with everything needed.

years as a publisher, have revolutionized
the music-dea.ling trade.

It will pay everyone interested ~n any manner to
investigateat first hand the liberal systemand
policyfollowed by this house in its effortsto-

best use
work, we-

THE ON SALE'PLAN (original with us) is arranged and carried out 00 a far more liberal basis than obtainable from any of our imltatarl'l. We will
gladlyallowany teacher the use and advantage. derived fromtbis plan, and the same liberal discounts, eveD if tbey dCliliroto place their rcpl ...
orders claewhero.

All Orders, Large or Small. receive the saine Attention.
All Orders are Attended to on the Day they are Received.

OUR SYSTEM OF DEALING; OUR ,MANY CATALOGUES, ARE ALL FREE FOR THE ASKING.
SEND A TRIAL ORDER A':"D ASK FOR OUR PLANS AND CATALOGUES. AND THUS SAVE TIME.

A FEW OF OUR STANDARD PUBLICATIONS
STUDIES AND EXERCISES

Standard Graded Course of
Studies for the Piano
w. s. B. MATHEWS

10 Grades. 10 Books. $1.c;.0 each
The original course of stud.lea after

which aU others have been copied. We
invite compariSOn.
Standard studies by the best compo~ers.

progressively arranged. carefully edited,
fingered, phrased and annotated.

SELECTED .. CZERNY" STUDIES
A Gra.ded Course

Edited Annot;"ted, Explained, and Fing-
I ered by EMIL LIEBLING
Tlu-ee Books. each. 90 Cents

HISTORY

A HISTORYOF MUSIC
Por Classes and for Private Reading

ByW. J, BALTZELL
Price.$1.75 Illustrated
~ontributions (rom leading American

Writers, Includes the most approved ideas
for teaching and stUdying history, making
It the BEST TEXT.BOOK on th~ subject
~om .the earliest time to the present day.
onclse and comprehensive.

TECHNIC HARMONY
TOUCH AND TECHNIC

Dr. WM. MASON
Four Books $1.00 Ea.ch
An orIginal system for the development

of a complete technic, from the beginner
to the finished artist. Recommended by
Padert!Wski, jos'ffy and Lisst and used by
the foremost American teachers.

A TEXT ..BOOK. Dr. H. A. Clarke. $1.28
Key to Same . , , ., ..,. .050

COURSE IN HARMONY. Oeo. H.
Howard. , • .. ' .. ,'.. 1.50

STUDENT'S HARMONV. O. A.
Mansfield , , . • , .. ,.. •• 25

Key to Same. , , .. , ,... .75
PRACTICAL HARMONY. Homer A.·

Norris. In Two Parts, each
Key to Same, , . , , , , , .. •• 00

.75THE LESCHETIZKY METHOD OF PIANO
TECHNIC

.. The Modern Pia.nist.·· COUNTERPOINT
By Dr. H. A. Clarke .•..• , , •
By Homer A. Norris ..•.. , ••
By B. !? Ayres", .•..•....•

fIRST STUDIES IN MUSIC BIOGRAPHY
A Children's History of the Classical Period
Thomu Tapper Price. $1.50

Price. $1.50
. $ ••00

1.25
LOO

EXERCISES IN EXTENSION
By Isidore Ph.ilIip Price. 7S Cen!.

ALL OF OUR PUBLICATIONS SENT ON EXAMINATION TO RESPONSIBLE PERSONS

VOICE

Technicand Art of Singing
FREDERIC W. ROOT

ME~HODICALSIGHT SINGING. 2
INrR.O~U'tllCh, , •. ,., . , . • • . $0.50

VOICECORV LESSONS IN .
TUnnv CULlURE .• , . , , .. 1.00

STUDrE~O~lfMENTAR:V SONG 50
SCAtES A . eys, each ...• •

CiS NO VARIOUS EXBR ..
TW~L~~'A~lgh or Low Voice, each .60
EXERCISEStkYfWEALg~~¥~~'¥'IC 1.00

METHOD, . , , , . , . • . • •. .75:ne Stan~ardGr~ourse ofSinging
fo' H, W, GREENE

POt cUr Gra.du, Four Books. eaeh $1.00to- O.llservIltOty.School and Studio Use

ORGAN IMPORTANT WORKS

First Steps in Piano Study
Complied by Theo. Presser

The most widely used beginners' instruc.
Hon bOOk. Price, $1.00.

PIANO COLLECTIONS
FIRST PARLOR PIECES ••.. ' ,$O.S~
POPULAR PARLOR ALBUM. , •. .50

MUij~~Z;) .P~~T.U~~~ .(~I~~O.~r.. .50

FIRST RECITAL PIECES ..••. , .75
nie TWO PIANISTS (Piano Duets) ••00
MASTER PIECES ,.,. • . . ,. ..00
ALBUM OF LYRIC PIECES, , . .• .50
MODERN DRAWING R(;)OM PIECES f.OO

STANDARD COMPOSITIONS FOR ~.50
FIRST GRADE •..•...

FIRST DANCE ALBUM (Revised) .50

REED ORGAN METHOD
CHAS. W. LANDON. Price. $1.50

SCHOOL OF REED ORGAN PLAYING
Studies compiled by
Chat<. W. Landon.

four Grade:s
DESCRIPTIVE ANALYSES OF PIANO

WORKS
Edward Baxter Perry

so· Standard COmp?sitions analYzed.
A work for every musIc lover. Price, $t,5O

DICTIONAR~ OF MVSiC ANDMVSICIANS
Dr. Hugo Riemann Price, $4.50
The latest Encyc1opa:dia of Music

PIANO TUNING. REGVLATING AND RE-
PAIRING. Fischer. $2.00. • •

Four Books $1.00 each

VELOCITY STVDlES
Price. $1,00

Theo. PrealSer

THE ORGAN PLAYER.
Pipe Organ Collection

Compiled by P. W, Orem Price. $1.50

TIfEODORE CH.f.:.STNUT STREET. PHILADELPHIA. PA.

J
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RATES FOR CLUBS

144 PREMIUMS
Gifts of' V I .S . a ue Easily Earned by
ecurmg Subscribers to THE ETUDE

Leachut.izk y Method fox the Piano.
Majestic Collection for Mandolin Orchestra.
Masters and their- Music. W. S. B. Mathews.
Mathews' Standard Graded Course of Stud-
ies. (Any seven grades.I

Merry Songs for Little Folks. Gottschalk.
Musical Pictures for Studio Deeomtton-c--Tm-
ported Photographs and Photogravures.
Size 8 x 10, with Large Margin. "Bee-
thoven Playing a Symphony." "Bee-
thoven; Adoration of Nature." "Song
Without Words-Mendelssohn and His
Sis t e r." "Rich.Wagner," Portrait.
"J05. Joachim," Portrait. "Child Han-
riel." "Saint Cecilia" (Volz).

Pianoforte :\1"usit'. J. C. Pmmore.
Piano Tuning, Regulating and Repairioc,
J. C. Fischer.

Reed Organ Method. Ohes. W. Landon.
Sheet Music from our own Catalogue to the
rptl1i1 value of $7.00.

"The Ptude " One Yenr.
TIle Or-g-an Player. Pipe organ collection.
Unbound Volume of "The Etude."

Onesubscripti~m, no deduction.
T 0 Subscriptions , .. each,
T~~e :: ::
Five " ., . . . . . . . .. ..
Seven .. . . . . . . • . • .. "
ree .. . .. , . . . . . .. ..
Fifteen .
Twenty" 1.00

WllhcasbdeductionsnoolAerpremium Is 21Yeb.

$1_50
1.35
1.25
1.20
1.16
1.10
1.06

THE ETUDE is of POlt' h
copy is, therefor Ih b I rve ~o~ to musical people. A sample

e, e est sohcltor' th b t
Samples are FREE. • e ee argument to uae.

The moat lucrative field is •
and musical h ( h among music teachers, music students

omes t cse own' . ) L .
night often ·bl· b' Ing planas. eavlDg a sample over

a alns a au scrlptio 't' h dlL .. n WI nout at er UCUUiOLl.
e .. us send you our pre . hi"f "'1 rmum pamp et which gives talking points

or SOIlCI ora to use setf f th I' I. ' 109 or pam y the merits of the paper' also
aa many copies of ad' " '
d

eecrrp ive pamphlet a. you can distribute to
a vantage..

THE FLETCHER MUSIC METHOD
Is the Original Kindergarten and Simplex System 01 America and Europe

It Was the first It Remains the first

MUSICAL PREMIUMS
FOR ONE SUBSCRIPTION

We will send, postpaid, anyone of the
following premiums to persons sending in
ONE subscription not their own:

Albumfor the Y?ung. Robt. Schumann.
Anthem RepertOire.
Anthem WOl'ship. 20 Selections for tho
Choir.

C. Czerny, Op. 299, School of Velocity.
Ohildren'S Pieces. (Klnderstucke.) F. Men·
delssohn.

Dictionary of Musical Terms. Stainer &
Barrett.

Ear.Tra.ining. E. A. Heacox.
Easy Dance Album.
Fint Dance Album.
First Parlor Pieces for the Piano.
First Steps in Piano Study. Presser. The
latest, best and most popular method.

First Sonatinas for the Piano.
Flower Ballads. Senour.
Four Hand Parlor Pieces.
GSDle--Musieal Euchre.
Gibbon'sOat' ·hiBm of Music.
Gurlit! Album for the Piano,
Heller Studies, Op. 45 or 46 or 4.7.
Handel AlbulD for the Piano.
Ju~enileDuel Pltyers for Piano or Organ.
Lo~schhOIn Studies, Op. 65 or Op. 66.
Lyric Pieces for the Piano.
MatheWS'Standard Graded Course. (Any
two grades.)

Methodical Sight Singing. Part I or II.
F. W. Root.

ModelAnthems. H. P. Danks.
ModernDance Album lor the Piano.
MUlIicalGame--Grellt Composers.
MUlIicalPictures for Piano or Organ.
PopularParlor Album for the Piano.
Portraits, life si~e, nny one of I,he follow-;'!: Bach Beethoven, Wagner Men-
de ssohn, Schumann, Schubert, Mozart
Rubinstein. '

Selected Czerny Studies. Three Books.
(Anyone book.)

SelectedStudies from A. LoeschhorD. Two
volumes,

SheetMusic from our own Catalogue to tho
retail value of $2.00,

Standard C~mpositions lor the Piano.
(For the First, Second, or Third Grade.)
A vol. to each grade.

Standard Concert Etudes for the Piano.
The Duet Hour. (Easy Piano Duets)
The Little Preludes. Bach. '
The Musician. Ridle)' Prentice. In six
volumes. (Anyone volume.)

TheoryExplaiued to Piano Students. Clarke.
Threemonths' Subscription to "The Etude."
TuDesand Rhymes for Children. Vocnl or
lust. Geo. L. Spaulding.

You~hful Diversions Sp!luldin,lC'. Piano
Pieces; In!,rodueing Well-Knowll and
Favonte Chlldren's Melodies.

YoungDuet Players for Piano
12 Post Cards of Grcat Masters (Platino-
types). Superb Reproductions.

14 (~et) of Reward 01' Post Oards. Par·
traits o! Gr.eat Composers With Birth-
places, In NIUeColors.

FOR FOUR SUBSCRIPTIONS
F"r FOUR subscr-iptions, with $6.00 wo

will send anyone of the following, postpaid:
M~i~~l~l Essays in Art, Culture lind Educe-
Sheet Music, selected from our own Oate-
10JrUe, to the retnil value of $9.00.

Songs Without Words. OJoth. Mendale-
sohn.

Theory of Interpretation. A. J. Goodrich.
Touch lind Technic. Dr, Wm. Mason. FOUl"
volumes.

19 Sonatas. Mozr.rt.

I
DIRECTIONS:

Send subscriptions as you g t th •
any time All c bi e e"!' j prerruuma may be claimed at

All d am matrons of prermums are allowable

is m~nti~~~d s.a~:cs:i~~/[~p:i\bY us,. unless 'h'by express"'!r' "by freight"
C h' Ul,; ca_,e::; pays t e transportatIOn

O d "' B must accompany all .orders. Use Post or Ex ~ess Money
r ers, ank Draft or Regist d M '1 • d' . p.'" <;:r~ al In sen mg relllittallce~.
SubscnptlOn Pnce, $1.50 pt:r year; Canada, £1. 75; Foreign, $2.22.

My dear Mrs. Copp.-My seventh year's work as a Fletcher Music
Method teacher has closed, and I wish to tell you that it has been each
year an increasing success. I have found the Method to be all and far
more than it claimed to be. I have watched its working with the same
pupils for four consecutive years, and realize what a means of education
music becomes when taught in this way. The systematic course in
memorizing, or in modulating, or in ear-training, or in anyone subject
in the Method, has been worth the whole cost of the course to me alone.

Sincerely yours,
EMILY A. STURGEON.

Applications are
already bein~
received for the
Fletcher Summer
School in
New' Hampshire

FOR.FIVE SUBSCRIPTIONS
For FrVE subscriptions, we will send,

postpaid:
'M,aplz(!lMetronom~. (By express.)
PllIno Scarf. Plam or mercerized ground
or silk flower. Damask. (By express.)

Sonatas, Complete. L. van Beethoven. Two
volumes.

Stnndard Gra<1f'd Course. W. S. B. Math·
ews. ~en Grades. (Any ten grades.)

The MUSician. Ridley Prenticc. In six
volurnes. (The six volumes.)

19 Sonatas. Moznrt. Oloth.
Dictionary of Music and Musicians. Rei·
mapn.

FOR TWO SUBSCRIPTIONS
~o .any sl:lbscriber sending us TWO sub.

sCflptJons wI.th $;,.00, ~e will send anyone
of tile fJllowlng. postpaid:
Album 01111.5tluctive Pieces. Theo. Presser
Albuill of PlallO Compositions. Ed. Gl'ieg-..
Chopm .-\.lbum of Plano Oompositions
lHass. Hook 101' Music Teachel-s. .
ClllSS1Cand .Modern Gems for Reed Organ_
cO~1r:e~1:c~1:r~al~.csles and Arpeggio !lIan-
Concert Album---either Popular or Classical
• 'Etude" Binder. .
C~n~ert Duets for the Piano.
DictIOnary of Musical 'rerms. D H A
Clarke. r. . .

First RePital Pieces for the Piano
Fl'i~ndllhip Songs. Tod B. Gallo~ay.
Harmony. A Text-Book. Dr. H. A. Clarke.
A most valuable and lib~l·al pl' mium.

Harmony and Composition. Giffe.
lntrouucto!y Lessons in Voice CultlLre 1".
W. Hoot. .

Laus Organi. High Class Reed Orgnn
,\Ius'e. a Vols. Any One VolumE'

Lighter.Gompositions for Piano. F. Chopin.
Lhzt Album for the Piano.
Master Pieces for tht> Piano,
:'IIathews' Standard Gl ailed Course in Ten
Gl"nd~s. (Any fiye grndes.)

Modern Drawing Room Piecea for the Piano.
!'ioc-tUl'nes. I". Chopin.
Parlor nnd School Marches for the Pialll).
Pedals of the Pianoforte. Hnns Schmitt.
Post-card Album. (100 pages.)
SdllllDunn \ Ibllm of' Piano COlilpositions.
Schumnnn, Op. 68 and 15, Combined.
School of Reed Oq;an Playing. Landon.
Seven Memor)- Songs. Tod B. Galloway.
Sheet Music from our own Oatalogue to the
retail value of $5.00.

Six Months' Subscription to "The Etude."
SOllatina Album. Kohler.

Songs Without Words. Felix Mendelssoha.
Standard I"il'st and Second Grade Pieces.
Mathews.

Standald Gladed Course 01 Singing. Greene
(An)' olle of four volumes)

StandllJd Gl"aded Songs for the First Year
Standald Graded Songs fOJ" the Secol;d
Year. . .

Standard Third lind Foul,til Grade Pieces.
W. S. B. Mathews.

The Ohoral Class Book. Leason & Mc·
Granahan.

The 'I'wo Pianists. Medium Grade Collec
tion of Duets.

Touch and 'l'echnic. Dr. ,"Vm. Mason. In
10ur volumes. (Anyone volume.)

Waltzes. Frederic Chopin.
SO.J:~I~~~ed Studieslrom Op. 45, 46 and 47.

,

Address 107 Thorndike St., BROOKLINE,MASS., or Post Office Box ])36, BOSTON, MASS. FOR SIX SUBSCRIPTIONS
Piano Stool. Hardwood, any finish.
freight.. )

FOR SEVEN SUBSCRIPTIONS
Uuelzel Metronome, with Bell. (By u·
press.)

FOR THREE SUBSCRIPTIONS
For: TI~REE subscriptions. with $4.50.

we will give you anyone of the following
valuable works on music or literature:
Anecdotes of Great Musicians. W. F. Glltes.
ce~~~:t~h~ Pianists of the Past tUld Present.

Chats with Music Students. Thos. Tapper.
Ch~~de~r.d Chorus Oonducting. F. W.

Dnmm G. Pisno Method.
Descriptive Analysis 01 Piano Walks. E. B.
Peny.

I~uropean Reminiscences. L. C. Elson.
First Studies in Music Biography. Tho!.
Tapper.

History ot Music. W. J. Baltzell.
HolY to Understand Music. vr. S. B.
Mathews. Two volumes. (Either v?l·
umE'.)

Le~::rilt. Stnrk Piano Method. Books I, II

FOR EIGHT SUBSCRIPTIONS
Guitar. ?,ra~ogany, highly polished, orange
front, ~nlald edge lind Bound bow, rOSI'
1V00d fInger· board. (By express.)

1Ilandolin. Rosewood, 11 ribs white holly
edge. inlaid celluloid guard' plate rose·
. wood finger· board. (By express.) ,

Plano Stool. Hardwood, patent cushion
seat. (ny freight.)

---
FOR NINE SUBSCRIPTIONS

Complete Piano Works. Frederic Ohopin.BURROWES COURSE OF MUSIC STUDY.
KINDERGARTEN AND PRIMARY-INSTRUCTION FOR TEACHERS BY HOME STUDY. Allm."" teache~, a'e "'Oedto investigate thIS method
Send your address and ~ de8crlp· HAT H A R I NEB U R ROW E S EASTERN ADDRESS. P 502 CARNEQJB ".ALL, NEW YORK CITY
t1ve booklet will be mailed free. , WESTERN ADDRESS. F 47 PARSONS ST. DBTROIT MICH

FOR TEN SUBSCRIPTIONS
Pinno Bench. XVI centnry style. Polished
~ardwoo.<1. Sent, 14th x 87 inches. 20*
lllches high. (By freight.),

TAPPER'S GRADED COURSE GUSTAV L Bf:CKER P;an;,', Com,,,,, \•• iIInd Teacher.

,MPROVED SYSTf:M: Combines brOadening

PRACTICALCORRESPONDENCELESSONS FOR TEACHERSAND STUDENTS Influence of conservatory, arcuracy of private les-
sons, and enthusiasm of original endeavor. ; : :

These Lessons are prepared and conducted under the supervision of the Author
Aiml Ideal Muslclunship

Term SUINWAY "ALL. 109 EAST 14tb sr..THOROUGHLY PRACTICAL IN PLAN AND PURPOSE and particulars: NfW YORK CITY.

Analysis of Materi3.1, Questions and Outlines for Home Study
Written Work to Be Sent in for Correction

And Courses in Harmony, Music Theory, Music History, etc. CLAUDE MAITLAND·GRIFFETHFor particulars, address

.Mr. THOMAS TAPPER. Care of ARTHUR P. SCHMIDT Piano an'iJ Harmony
120 BOYLSTON STREET, BOSTON, or 136 FIFTH AVENUE, NEW YORK CITY VIRGIL METHOD

- Fourteenth Season 133 Carnegie H.II
Opened October 1 NEW YORK

,.

Fall Term lVIRGILI Specialties Crane Normal Institute 01 MusicSept. 16th. ,1907 Art of Teaching
Literature Sent Public Performance

. Traini.ng school for supervisors of music. Voice culture,

PIANO SCHOOL and CONSERVATOR.Y . sight-readlllg, ear-training, harmony, form music history
ChOI-~s.conducting methods, practice teaching. Graduate~

MRS . .i .• M. VIRGIL. Director 19 ""est 16th Street, Ne",," York hold Important positions in colieRes. city and normal schools.POTSDAM, N. Y.
\j"TE.·O.t'_ TIlE AMERICAN IN TIT N

Liberal arrangements can be made with
anyone desiring to obtain either a piano or
an organ as a premium.

VALUABLE PREM.U'~M;;-;;S;---';;8::uh;::';;'::;"::Pt;:;o:::n:;,-.---'-------'---;8;,.:;b::':C':,p:,;:'0:0::,-. ----------:.-:.-.:.:.:::::.::::..:...:::..:::::::::.------
Not Musical 16 for Mission Clock. 6 ft. 2 in. High, 9 for English Oxford Bag. 16 in. Cow. COLONIAL CLASSWARE

8 Day. Hour and Half-Hour hide Lcather, Lined, Iusido Subscriptions.
SU!icriptions. Strike. Guaranteed. (By Pocket, Russet or Brown Col-

Freight.) ors. (Dy Express.) 3 for l3·Picce Set. Two 1h Doz. 01i f~r Fountain Pen. 17 .. Morris Ohair. Oak or Mahog' 10" Dress Suit Case. Cowhide Glasses or Goblets and Water
3 " Post Card Album. any Finish. 'Vith Velour Cush- Leather, Brass Fittings lind Pitcher or Bottle. (By
4, " 50 Visiting Cards and Plate. 1011. (By Frei~ht.) Heavy Leather Straps. (By Freight.)

50 Cards and Plate and Card 14" Music Cabinet. "Oak or Mahog- Express.) 5 .. aI-Piece Set.
Case. :lllY Veneered. (By Freight.) Glasses nnd

: :: Silk Umbrella-26 or 28-inch 2a " Sewing Machine. Full Size. In SOLID SILVERWARE Bottle or
Men's Open Face Watch. Gun Oak. Ball Bearing, Light Freight.)

6" Metal ClIse. Running. Guarnnteed 5 Years.
French Opera Glasses. Black (By Freight.)

6" Morocco.
French Opera Glasses.

6" PearL
Ladies' Open Face Watch.
~etal Oase. Diameter

'I " Prlllch. Guaranteed. .
emo Box Film Camera a tA. x

8 " L 4dJ}4" (By Express.)' .
a es Open Face ChatBlaine
W~tch, Gun lIfetal. Diameter

10 " L 1.lD,ch. GUr\'·anleed.
adles Chllt~)r~,e Watch. 10.
Carat Gold ~"illed Case. Guar-

11" anteed.
10 " 'the. S~me with Chatelaine Pin.

adles Gold Filled Watch Guar-
anteed 5 Years. Hunti~g Case

15" or Open Face.
Ladies' De~k. (By Freight.)

0d ak or Mahogany Finish. Hun-
re.d have been given and all

3" .Sll.tJsfsctory,
Windmill Mission Clock Guar.
anteed. (By Express.)

Five % Do!;. of
Goblets and Water
Pitcher. (By

PLATED SILVERWAREPrice.
10r Sugar Shell. Gold Bowl . $2.50
" Bonbon Spoon. Gold Bowl. 2.75
,. Butter Knife. 3.00
" Cream Ladle. Gold· Bo~i:· 3.25
,. Cold Meat Fork. 6 00
" Berry Spoon. Gold Bo~'l::' 7:50

••5
6
10
12

2 for Sugar ShelL
'8 :: Berry Spoon.

Knives and Forks
Each).

Tea Spoons (Doz).
Table Spoons (Doz).

LEATHER COODSWhito
(Half Doz.

GUll
1% Card Case-----Seal Leather; BlalJk

or Brown, for Lady or Gentle·
man.

J'orketbook-Senl Leother: Black
or Brown, Ladies'.

Envelope Pocketbook - 6·jnch
Size; choice of Alligator Grain
or American Seal J~eather in
any color.

Ladies' Hand Bag---S·inch Size;
AlIil;"ator Grain or American
Seal Leather in any color.

Mu,sic Roll. Seal Grain. Black,
Brown or Wine Color. Un-
lined.

The Same, Lined.
Music Satchel. Smooth Leather.
Half Sheet Music Size.

The Same, Lined.

3 for 8
10

CUT CLASS MACAZINES
(All Foe 12 Months.)

American Magazine.
The Designer (Fashions).
The Housekeeper.
The World To·Day.
Review of Reviews.
,"Voman's Home Companion.
Harper's Bazar.
The Musician.
'I'he Century Magazine.
Harper's l'Ir9gll~;ne Or WeAkly.
Current Literature (World's
Events).

,
Olive Dish.
Bonbon Dish, 5·inch.
Vase. 8 inches High.
Pickle Dish. Star Out.
Almond Dish .
Spoon Tray.
5·inch Comport. A very attrac·
Uve Table Piece.

Sugar and Cream. A very heavy
and attractive Set. Sunburst
Cut.

Water Bottle--1 quart Size.
Celery Dish-ll-inch Size.
Berry Bowl-8·inch Size. Sun·
burst Cut. (By Express.)

3 for,
4••4
5

4
3 for
2
2,
5,
3
4
8
8,

•
53

S UTE Of APPLlED
(THE METROPOLITAN COJ.,LEGE OF MUSIC)

EDGAR O. SILVER, President. 212 West 59th Street, New York City.
THE FACULTY AND EXAMINERS

P"UL"'""",O>E KATE S. (J"''''TE~DKM
H. R"WL1~" ll .. KKR W".LIAM F. SUKRIIU"

H"RWK"ll "OM E""K OK". COLE"'''N Gow
MODRST ALTSCHDLHR n ..NIRL GRKG"RY M"'ON

M..v 1. DlTTO JOHI! COR"ELIUSORIGGS

MUSIC 6
6
6

I CORPORATED 1900 5,

COLLEGENoYiVAM USIC
. .

DECREES OF MUSiC CONFERRED
\5\\ CIRARD AVE• K. H. CHANDLER, Prest.

5

M.. RY FlDELa BORT

ADRnNNK REMEN'" VO>fl!Jl\'D.
FA"-NlE OR"'''"", •
MCCALL I ... "" .. ,.

ARTHUR WOODRUP". and Dther.

Sencf fo,.
Complete p,.emlul'n booklet, giving "ul1

THE ETUDE,
desc,.lptlve book ca-ta/ogue explainingW'LL"'''- M .. 'OM

ALBERT Ro"" P ..... ON.
RARRY ROWE S"Kr.r.U

PAUl,SAVAGE
K""'''''R'''. L. TH"".

Inyo,.maf/on, Clnd a all of' the above tlVo,.ks

Philadelphia,St.~Ohestnut1712 Pa.22d year begins Monday, September 30th. 1907
Send for circulars and catalogues KATE S. CHITTENDEN. Dean of the Faculty

Plea~e mention THE ETUDE when addressing our advertisers.



IVERS & POND
PIANOS

To Music Teachers.

NO OTHER FOOD PRODUCT
HAS A LI KE RECORD

BAKER'S COCOA
50

Highest Awards
in

Europe and
America

127
Years of Constantly

Increasing

Sales

If you could spend an hour's time
at our factory we could easily COIl-

vluce you of the high artistic and
mecuanical excellence of the Ivers
& Pond Piano. Music teachers
who appreciate and require the
best pianos will find I vel'S &
Pond iustruuients not Dilly su-
perlatively Iiue, but wonder-
fully economical because of
their lasting qualities. They
are as nearly indestructible as
pianos can be made, and their annual cost for tuning is less than
one-half that of the average "counuercia l" piano. OUf pianos will be
found ill the stores of the leading piano houses throughout the United
States, where they can be examined, hut if no dealer sells them in your
vicinity, we have a special proposition to make to music teachers. It
may interest you. You cal] try au Ivers & Pond Piano in your bome
before buying. 'Ve take old pianos in exchange, and sell on very easy
payments. Catalogue and full iuformatiou free.

O M th d f Sellt'ng Where we have 110 dealer we will sell YOUur e 0 0 • direct fr-om onr large Boston estnlllishnlellt
and on easy payments wherever you live. \Ve have devised a unique phlll to supply
pianos to persons residing in the most remote villages and oities ill the United States.
requiring no payment till pianos have been received in their homes, tested and
approved. Then comes a suml l cash payment, the balance ill 12,24 or 36equa l mo ut h l y
payments. We take old pianos or organs in exchange as part payment. For our
catalogue of latest styles and a personal letter with p rtce-Hst and full description of
ou r EASY l'AYMENT PLANS, write us to-day.

IVERS & POND PIANO COMPANY,
141 Boylston Street, Boston, Mass.

A MODERN SYSTEM OF TECHNIC
FOR AR.TISTIC PIANO PLAYING

Touch ano Technic
By DR. WM. MASON, the Greatest American Pianist-Teacher

JOSEFFV says-
"Alter the

most thor-
OURh exami-
nation, I cou-
s id e r your
'Touch and
Technic'a
master work,
which holds
an u nap-
p r o a chable
position
among the
most impor-
tant works."

Registered U. S. Pat. Office

WALTER BAKER & CO., LTD.
DORCH ESTER, MASS.[ESTABLISHED 1780]

IPADEREWSKI
S8YS-
"Tho work

is full oforigi-
nal and prac-
tical views.
Your system
lor the devel-
opment of
piano technic,
with all its
rhythmical
combinations,
Is of a most
convincing
simplicity.
"011 th e

whole, your
method can
be not only a
guide lor
pupils, but
also a great
help formally
teachers. and
as such 1 rec-
ommend it
most heart-
ily."

Uled by the Loadin .. American Teachen. tJ Endoraed by Noted Artiltl-
American and European

Part 1. SCHOOL Of TOUCH • • • • • • The Two-Finger Exercises
Part II. SCHOOL Of BRILLIANTPASSAOES. The ScalesRhythmicallyTreated
Part Ill. SCHOOL Of ARPEGGIOS • • • • • • RhythmicallyTreated
Part IV. SCHOOL OF OCTAVE AND BRAVURA PLAYINO . The Ped.1
Price of Each Book, $1.00. LiberalDleccuet, Sent for examination

Each volume i.a bdependent of the otherl; ~ complete exp~lition of one of the
diviliolU of foundational technic. Tbi. course p to be uaed With any method or
sraded cowie of Itudie. for piano.

THEODOREPRESSER, Publisher, Philadelphia, Penna.

•

SELECTED "CZERNY"
STUDIES

EMIL LIEBLINGRevised,Edited and Fingered,with
Copious Annotations, by

IN THREE BOOKS PRICE 90 CENTS EACH

VALUABLE and noteworthy addition to the technical lit-
erature of the pianoforte. This work represents a
diligent sifting and careful selection of material from
the entire works of Czerny, including all the popular
opus numbers, together 'with many less known, but
equally meritorious studies. Mr. Liebling's editorial
work has been of the most exact and painstaking
character from both the technical and interpretative
sides; the annotations are of real practical value and
musi. al interest. The three volumes. which are care-

fully and closely graded, the studies being arranged m progres-
sive order, range in difficulty from the early second to the sev-
enth grade.

Czerny's mastery of technical detail and his mastery of
musical expression are truly remarkable; he was a most
voluminous writer.

It is, of course, impossible to study but a small portion of
his works, and even in the more generally used opus l1l1111-
bers there are many studies which are unnecessary in the pres-
ent day. But in practically every volume there is to be found
some pianistic gem which should not be neglected.

The object of this present compilation is to present his very
best studies of all grades in attractive and convenient form for
general use. The success of this work has been of the most
tlattering character. It is the best work of the kind ever offered.
It is printed from beautifully eng-raved special plates and
substantially and thoroughly bound in heavy paper.

THEODORE PRESSER. PUBLISHER
PHILADELPHIA, PA.

vose PIANOS have heen established over 5"5 y ~ - ol"*,YtDeIlIL.
every family in moderate circumstances can a -VOSE piinO. We-
take old instruments in exchange and deliver the new piano in your
home free of expense. Write for Catalogue D and explanations.

VOSE {}}SONS PIAN ,CO.. 159Boylston Street. Boston, Mass.
,,,., ......_ .... ,


