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To Etude Readers
Magulne Reading for 1912

asSISt readers of THE ETUDE is choos-
If magazine reading for 1912 we have
a twenty· four-page catalog of carefully
magazine combinations. Every clubbing

tiven in THE ETUDE Subscription Cata-
~y be depended upon as being the best 0 f

s.
CIl1can save money bX sending your complete
r for magazines to THE ETUDE Clubbing

Pe,),u1JOIent. We guarantee to supply any maga-
pubhshed at as low a price as obtainable
here. A copy of THE ETUDE Subscrip-
Catalog will be sent upon request.

The Beat Magazine Combinations

~

'XaE following represent the best selling com-
tions: THE ETUDE and Woman's Home

mpanion, $2.30; regular price, $3.00. THE
UDE and Pictorial Review for two years.

U;3o; regular. price, $3.50. THE ETUDE and
'Everybody's, ~30' regular price, $3.00. (Mc-

's or American can be substituted for
VerybodY's.) The ETUDE and Modern Pris-

illIa, $1.75; regular price, $2.25. THE ETUDE
lIDd The Housekeeper.. $2.30; regular price, $3.00.
THE ETUDE and Review of Reviews, $3.00;
regular price, $4.so. THE ETUDE and Current

ni&lJ~ture, $3.00; regular price, $4.50. THE
UDE and American Boy or Boys' Magazine.
00, regular prl e, $2.50. For $2.65 we will
d THE ETUDE, Pictorial Review, Modern

Pri ilia and the Ladies' World for a yearj
Iar price, $3.75,
ub riptions may begin with any month and
be new or renewal. The rnaR3zines may
sent to different addresses. There is ad-

nat charge f r C nadian and foreign postage.
Tp any of the bo e clubs the Ladies' Home

]outDal can be add d for $1.50 additionaL
Fubicm Magazines

WITH the ad ent f Ea!'>tcr there is always
rewed intere t m fashions and the fashion

ines. T be up-ta-date in the changes in
of wom n dress, it is absolutely neces-

ry 0 be a regular subscriber to one or more
f the fallowIn magazines. which wilt be sup-

pUed for one ear at the following prices:
THE ETUDE. and Delineator, the latter
111utratinJ{ Butt rick patterns. . .......•• $2.20

THE ETUDE and Designer, illustrating
... Standard patterns 1.75
1HE ETUDE and McCall's Magazine,
illu tratmg lIe all's patterns, one of
whIch is gwen free' with each subscrip-
tion 1.60

THE ETUDE llIId New Idea Woman's
Magazine, Illustrating New Idea patterns. 1.75

THE ETUDE and PIctorial Review...... 2.00
Here is an op rtunity for readers of THE

ETUDE to subscribe to these fashion magazines
containing full tnf nnation about the spring and
summer styles at a cost but a trifle more than
ordinarily paid for tHE ETUDE alone.

Bind Your Copi"" of THE ETUDE
A YEAR'S file of THE ETUDE can be very

readily preserved in "THE ETUDE BINDER."
It IS simple, but complete, cheap, but endurable,
and presents ant appearance. The back is of
solid wood, which keeps it always in shape. The
Copies can be readily inserted in the binder or
removed when deSired. Sent postpaid upon re-
oeipt of price, $1.00.

Every Muaic ....pil Should Read and
Uoe TIlE ETUDE

Tms thought, which is treated in the column
opposite by the editor, was suggested to us by
w rlang teacher with a large class. She
f uDd that it 18 not possible to have every
11 ub rlbe to THE ETUDE for the whole

.....u:rlleralthough this is the best thing that a
Ai can do for herself.

plan is to have certain months in the
of th teaching season set aside for the

~~~ us f Tu ETUDF: in their teaching
k and to insist that their pupils for that one

month pay particular attention to THF. ETUDE,
bnnging It to the lesson, and for the

ue in the month's work.
~~,.tjllrogress, produces enthusiasm

'u':<:cco. the monotony. We think the

~
~;~~~;lD:1mentl0n here outside ofand from a business point

are not all with the THE

THE ETUDE

The Editors' Chat

A MONTHLY JOURNAL FOR THE MUSICIAN. THE
MUSIC STUDENT, AND ALL MUSIC LOVERS.

Edited by JAMES FRANCIS COOKE....... :r::oa P!'I~.1"'0 ,.r 7- I. t'.IWd .t AI"",.. , c.", ,. IUee,
Bellto, .walil Philippine., ......... Oa 'I'lI1.1I d the l1t7 ., .
Ia r.... d.. II. , pet'Tfar. I••• ,boad ~Io."'" • SllIm.PI .. Fro.., 11
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Liberal premiums aDd cash deductions are allowed tor
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money orders. bank check or draft. or registered
letter. t'ntted States postage stamps are always
received for cash. Money sent in letters Is dan-
geroue. and we are not responsible for its safe
RI-rl"A I

DISOONTINTANCE_Wrlte .... deftnlte llIotlc..
If >'on ",I.h THE ETl'DE .topppd. Mo.t of
our ealt.crlbt"re do Dot "deb to mi •• an
is.ue, "0 THill ETVDm will be continued
with thp under.taadlas that you _111 ..e-
mit later at )"our cODvenle'n('e. Jlotl('e
will be .eat .ub.crlbe .. at the' time of es_
plratlon.

RENIl:WAL.-~o receipt I. aent fo.... eDewal ••
On the ""'rapllt"r of the neEt I•• ue .eDt you
_111 be r.rlDted the dDtp on which yo.r
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rt"('ptpt for ')'00" lIabeorlptloa.
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tranl'llt. Unavailable manulIC'rlplll will bfl rt>turued.

A.DVI"~HTI.JNn R"TR will hI' III'nl nn appllelllllln.
Advf"rtlfleMntll mU8t reach thlll otllrfl not later tblln
the 6th of the month precf"dlng datI' ot lAUe to
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AGreat Pi.niat on "Art in Piano Pla,.iftl'''
A FEW years ago Mr. Harold Bauer carne "l

America with only one engagement. That.....
with the Boston Symphony Orchestra. He re-
alized that his whole venture would be a failure
unless this one performance was a success. The
next morning the critics proclaimed him as one
of the most artistic of all the pianists. Since
then he has toured the United States many times
with unfailing success. Mr. Bauer has given
THE ETUDE one of the very best interviews
we have ever had the privilege to secure. It is
comparable with those of Rachmaninoff, Busoni,
Sauer and Pachmann, but in addition to this
Mr. Bauer has taken personal pains to introduce
advice upon educational matters which will doubt-
less make this one of the most quoted articles
we have ever issued. Mr. Bauer's Ideas upon
phrasing are unique, and are based upon hi x-
per-ience as violin virtuoso. previous to becom-
ing a piano virtuoso. This little educati nal
talk is cram full of bright helpful point. and
will be one of the features of the March ETUDE.
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OarPrioo

(
THE ETUDE . • ')$2.30-
Woman's Home c..m- j s...too• lOtJIIIIIOD • • • • •

5(TH~ ETUDE ')$2.90
Designer • ·1 s..;..
EYer1bad1" • .} I5c

(THE ETUDE ·1$2;.~lCosmapolitan • • I5c

•00 ITHE ETUDE • • 'j $1'60
McCall's MapziDe. •

SaYiDI40c

~

ETUDE • "}.00 McChn' .. Gr "-iaa, $2.30
Gr E,~ .. Gr
Peanoo'.. • • • Saiq 70c

iETUDF .. '1.25P_', ..... $2.651.IlIeiw.w •••MIIbao',.... • . . sm.. ••.60

.ool'l'Hll~ ~. $4.05
~ • sm..' •.9S

THE ETUDE ..
REQUISITES FOf;
====THE
MUSIC TEACHER

NEW Three·Step
"1fearu.4DIIU'," bJ' Chu. B. 8e
Boac. comJKMIer of "Boror1tz .,
Or. tor 20e we w1ll1D01ude •'naDce
ottbe Fatry FJaJte.·· 1lD4 '0 GrllDd
Marcb of the MarIBel," two )912
copyrli'bte ot Itetllq value. All 8
for a:Je. Order Wd&1. dv1D& 1111
name of your music dealer.
CHAS. L ROAT MUSIC CO•
D..... A. B..... c.-. MlcIo.

BRAINARD'S ELEVEN SONtiS
Br CARRIE JACOBS-SOND

The best lonp by this composer. Brainard'.
exclusively, List price $1.00. Usual discounts

THE S. BRAINARD'S SON'S CO.
.New York CIaI-.o

BUSINUS "'NUAL ,.0. MUSICnACH:
EllS•• '.00. ~Is book ... compendium 0
the 1ateBt aod bMt ideu upoutbem*~
metbodll of compeJ.11Dg your proleMiolial worll
to yield you alarpi' iDoome.
CUS. AND ACCOUNT 8001L __~-.a.'
sefton. 1100. Pocket ..... ooolaina ~~ oj
aU buUneu tranaaeted by. IDIdic teae_

PUPIL'S USSON .00" ....... 100 .....
.,.00 p.r do.a.

THE.YANDAlfD I ESSONIfECOlfD. (IIIi
recol'lb with .wblI.) aeo. A pnctlo81 method
for the ~her to keep • eoaapIete record of
puplla, lit nell_ aDd MOOIID ....
LESSON"ND p... enCK nCORD.
(Package of 26 cuU.) ....
THII ST"ND... D p cnCIl .1100.0.
f Pad of 1(1() ali,. 1 furDiIIblDI: ,
form apoa wbleh to record ~ for ....
tiCla 1nII1.. reml'"
.'LL. AND REC"~ 1_ of 1(10.)
•• 0.
IfLANK .'LLS. (........... _ of 10)
.80.
MUSICTIIACHII.S' ••• TULn.
(Pub«e of 100) ,.. J"or .ll ..... oraod .....
e-peclally p1'MUce 4Inetiou toUa. papll.
CLA•• II'S HARMONY TULIIT. Pad 0(
100 • .- ruled IDUIe ... per, biO •••••
.YUDtllfT'. HARMONYuIILn. Pad.,
76 J .... ruled mule paper. 'b7. , ...
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"JI.:::~~~~~=!,~7M~~~=hw&ro ........

CROWN PIANOS Geo. P. Bent Grand.
Crown C0l1!binola
Player.Plano.
are built of 'be world"s bes& for

the world's most critical. They are the result of highest skil1 and tireless energy, and are not only
huilt to sustain a past and present reputation but alsO built to sustain future service.

Let us tell you how vou can buy one of these instruments at Ceo D B t Co
your own bOD"e as easily and satisfactorily as if you were in our • r. en mpany
warerooms: on payments. it desired. Ask for apeciaI literature. 214 S. Wabub A.... II Cbicaao. nL

EVERYONE INTERESTED IN MUSIC ~ ":I••
GEO. L. SPAULDING'S

NOTE-SPELLER
Tnd ••_rk ..... t.rM I....

This is a novel system of learning to read and write
the notes in music, and is destiDed to revolutioniu
modern elementary methods.

It you are learning to sinl{ or to pl.y the piano, organ,
violin, cornet, clarinet, flute, trombone or ANY oth"r

NOTE: SPELl..ER musical instrument, the UNot •• SpeLrIf will teach fOU to
__ ~ __ .. read the notes accurately in a Imall fraction of the time

heretofore con.umed, without in the leut interfering with
your present rouline of practice.
The UNote-s,.u." will prove a mo.t v.luable adjunct

to every course of musical instruction, being, in tact,
indispenlable in the modern atudio, cl ... ·room aDd kin·
dergarten.
In one MONTH, students of the '1Iote.s.-a-1I will

have leaped a YEAR ahead in Iheir .tudies.
BOe-REGULAR PRICE-BOC

To ........ of _ Ad.-0De COpy to • _
2GcSPECIAL PRICE --cpo.tpaad ........

VVITMARK .. SONS

ceo. L.

SP>4ULDINC'S

• -----------
M.

"T"Depl. 48 VVlbn•• k Bulldina. NE"" YORK

BOOSEY & CO., 9 East 17th Street, NEW YORK
Special Announcement

FOUR MORE INDIAN LOVE LYRICS
By AMY WOODEFORDE-FINDEN

entitled

STARS OF THE DESERT
Wo.... by LAURENCE HOPE

L Stan of the Deaert m.. Th. Ric. W_ u.... W....
D. You Aft All That b LoY. IV. Fate

have juaf been publi.lt.eJ.

q ~our.,~,~~~~_~ THEMATIC BOOKLET 01 tIaia New V""
-- ......... _. ~ ....... popUar tbaa .............

~EW SONGS BY CELEBRATED COMPOSERS:
"HUMILITY"

K<y 116

"SCYTHE SONG"
Key F Music by HAMILTON HARTY

"BENEATH THY WINDOW"
Word. traDalated by WILL RANSOM

• Key E6

·~OMAGE"
KeyC

"HOLD ME WITHWord. by ROBERT BROWNING A CHARM"
Key F Millie: by AIJC1C. MACLEAN

"SLUMBER TREE"
KeytE6(BbtoE6 F G MUalcbyfVOR NOVELlD

Wo",.byFRED.E WEA,.;;~gOND THE DAWN" (Sac~)
(N B -Th· Key. FA (A to Eb C.m, E6 Muue: by WILFRID SANDERSO
.• " IIOnI hu been received mcm. enthusiastically in Londou)

Wo"j,by HUBINEW';;;;J~.f I SING I HAPPY HEARTS SING"
Keys Ell D to F F Mu,ic by HAYDN WOOD

"IN MY GARDEN"
Keys A (A to E) Bot, C. D. Eb MlllicbJ" S. UOOLE.THEMATJCS_ ...... Deoion, .. __ ............

BOOSEY & CO., 9 East 17th Street, NEW YORK

Word, by HAROLD SIMPSON MUlic by A. H. BEHREl D

Word, by RICCAROO STEPHEN

Mum by A.. LUZZAn

Word, and MUNc by
DAISY McGEOCJJ

Words by JOHN Y. BAILEY

Word, by GUNBY HADAnI

TnEO. PRI:SSI:R CO.
712 «: ....... St. "". , loW ••••

Please monticm THE ETUDE wb_ addnu1nc 0111' advwdMn.



icct of this practical Piano In-
to provide an instruction book,

~ e and diversified in design, tn-
nel attractive, in order to ,:ov~r
Of all classes. The materialis

J m the best sources of Piano-
arefully graded from the first
hi~h degree of advancement.

bod 18 therefore planned In a
Cfllculated to meet the needs of
work in teaching.
t careful consideration has been

to the exercises and studies, which
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THE ETUDE

GORDON'S GRADED PIANO COURSE
8 GRADES (Finl 6 DOW ready) • 50 CENTS EACH

The studies and recreations have been. 80
deftly chosen that while the pleaslnl'; q,!ahty
always demanded by the growing pianiat 18
fully in evidence, it is constantly kept 8u:b~r~
vient to the demands of good music wrtttng;
and thus charm and worth are made to go
hand in band in a most unusual way.

Send for circulan and special pric.

H. S. GORDON, - 114 W. 30th Street, - NEW YORKCI

••
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ONE HUNDRED FOLKSONGS
OF ALL NATIONS

Edited by GRANVILLE BANTOCK
For ",.Ilium Voice

S01!l" iD ~aper. cloth hack. $1.50 pcaipaJcl
In IuD cIe", oUt, - • 2.10 _ .......

MCSICIANS evelywl e e, pOl ticubrl}" those who are studenu
of the development of mu~il:. Olre ,it.1l1) ina'rested in folk-

son~, not of one, but of all countries whose music has racial characteristic-. Herein,
too, sing-crt;han found rare and curious examples with \\ hkh to enrich the 010 t
artistic prOl:ra01S, In this volume of The Muaiciana Library the editor has
drawn from the treasures found among European, Asiati', \frican, anJ \merican
races, making a mo t valuable and unique collection, wi ich he has edited with .kill.
The accompaniments arc musi{al and ch ra teri tic, and in .ddit'( n I the orrg",al
langllagt or dialect an excellent Engli h tranllation is in aU cases given.

The Vola:ae is .s D.I"'''. ,. cwa.,. u for Ad.tl

Boolelet. 01 THE MUSICIANS LIBRARY (60 Vol•.) witla pOrtrait. 01
editor••• nt FREE on r~u .. t

OLIVER DreSON COMPANY
160 Tremont Stleet

Boaton, M....

CHAS. H. DITSON Ie CO.
8-10-12 Eaot34thSu_

Ne. York City...-...-... ......... I f • f•
NOVELLO PU BLICA TOINS

How To Think Music
By HARRIET AYER SEYMOUR

TEACHER m' THE PIANOt" RTE AT THE INSTITlTE OF • h;SICAL AaT
"How to Think :\fusie" is a definite statement of how to go about the tudy

and enjoyment of music, so that it \\ill become not only a stud} of produan, and
elljoyinll: pleasant sounds, but also a systematic and thorou h mental tnuning,
"How to Think :\Iusic" marks a new epoch in the stud~ of mu ic becau e it gets at
the root of the question in a simple and straightforward manner.

The idea is that music ranks ...ith mathematics as a mean of menul drill.
Besides this it is shown to han underlying principles which the amateur can ea il)
und~rstand and use to pra'_tical advantage, It teaches the mu ic 10\Cr how to Jearn
to pick, out, tra,nspose an-1 harmonize tunes be they popular or c1allic-and helps
the senous musIc student to hear inwardly ~ith the "mind's c}e·' the music he pia s
-and to analyze mental.y and not mechamcall}, ] t also sI ows the inexperienced
teacher how to go abou' tcaching this process of thinking- mu ic.

In oth~r words, 'How to Think :Music" is a practical ~l'Uideto making the
study of musIc both mentally profitable and materially practical.

CLOTH, PRICE, $1.00

The Orchestral Instruments
and What Th.,y Do

By DANIEL GREGORY MASON
A rrimer for concert-goers. Valuable alike for the amateur and for the

student 0 orchestration. Numerous iUultrations .
CLOTH, PRICE, $1.25

The Appreciation of Music
By mOMAS WHITNEY SUREITE and DANIEL GREGORY MASON

Of interest a':1d v~lue to M!'s;ral C."strvaloritJ a"d Clubs, HigA S,""ls,
Normal SclJ(Jols.UfflverSlly Exiellsloll Cnlres. Sludtllis of MIIS;C, VO(QI•• d J"stru-
mtlltal,. and to that vast number of persons whose relations to music are onh those
of the listener. but who desire to increase their power of reccpti\ it) and appre~iatK)D •

CLOTH, $1.50
Supplementary Album of Muaie.t IIluatrat1ona, $1.00

THE H. W. GRAY COMPANY, Sole Aeeab few NOVELLO IeCO., Ltd.
21 Eut 17th Street, New York
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Elements of Musil
A PRIMER Of fACTS ABOUT MUSIC

QacltloDI aad AdllWUI .a the Eleme.tl
of MUllc

By M. O. EVANS
Til 1MHt t le work Is more tban a prlmel

It I~ a compact little mtt.kal encyt'iulltl"d1
the subject matter bt-JoJ&'presenlt>d not nlph
nettcanv but prOlC1'l:'SNhely, bt-'Kluulna, ....11
the rudluu.nt8 of music aud t"DdIDK "ltb
rabulnfed summary or Mu.leal Hllltor,\", eat
lIubJpet being etucrdated aud eJ:plalul
through the medium of n _rip. or prtjctlc:
uueenoos and 80SWt'rs l"Overloa the EIf'lut'u
of Musle. :O;otfillon, Time. 8calea. Intf'rVSI
Chords, 1'\('" Phrasing. Accent. Ornap.leut
Form, IU!o;Ieumenrs. \ otee, Orcbestra. f on-III
Termll and Musical HI tor, I with a Krad
arunplng or all rneee 8uhJ("(".. The 'tl..or~
Intended tor tbe U8e or Tescben and Stl
dents. ,
Seal for En.l.all.. PrIce,II celli

CiIBBON'SCUECIISI Of IUSIC
By OIBBON '"AMBeRS KILLOVO"

Prptwols the tuadam.Dtal prlo("lple- I
mUBle In a Imple and n IN maDuer, alt 1
lat('d lu Implant .. d"lr t r a wid all
thoruUlb a"lu.lutaare wllb tb tb rJ t
mUl~h-. 'I be work la IIn.n~ n Ih fort
of (111",1100. aud IIU" r t'OD alnle to ,.
Ill' urnr\' Notation Tim 'alu Int ryal
8call I, K.)'., Chont. Abb... lallooa .ad f
h.llIlIllIlI('oia, "bl! lot adNl f Is worl
It I. 81 0 adapl..t 10 tb D__ of oD~ stud'
IDI without a tab r
Seat for En.IDatl.. Price, .1 ce.l

Price, 51 cta

IITI Itt
By evol!Ne P. MAilS

For MualealEs.rd8N aDd BuJe- Ia DIet
tlon. narmonv and Tbeor wltb pra tI
blnt8 In M,.. I Wrltln Rand, In f rD"va ruled alt rnat I for DObllon a
baudwrlll... tbua IDa loa It ~Ible 1
11; rite pedal m moranda ruin. aap t1Qb
etl" oPPMlte the m I I matter .rltt D
Ib~ t.\"H, It. eoat I... dlrft"1I •• I
to the proper WanD r f _rlda. th hs
• I tfI aDd .lpa uMd ID ...uI('&1 D taU
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A.,. ....... _•• .-..c. ,:::::.u-" 0IIr If 7 "ee."te.. •
ContpI.te' nI... SS" ,_

IIEO. PI ..M"~ ••I



THe eTUDe

QUICKeST MAIL MUSIC SUPPLY BOuse

THEODORE PRESSER CO•
. FOR EVERYTHING IN MUSIC

PROMPTNESS AND ECONOMY
SATISFACTION

TWENTY-FIVE YEARS AGO, as a sequel to the founda-
tion of the ETUDE (then only a journal for piano teachers), the
publishing house of Theo. Presser was founded to furnish prac-
tical teaching material in conformity with the suggestions and
adviceof the journal.
NEW PUBLICATIONS have been issued conrinually-s-ever abreast of the lime-
adapted to all modern educational demands, carefully edited and annotated by the foremost
teachers of the day, and all of the most helpful character.

PROMPTNESS. A stock, second to none, drawn from every quarter of the world,
linked with a corps of efficient and trained workers, means the correct fillina: of an order ,,,
the daJ' of its rtct;pt, whether for one piece of music or the stocking of a mu ic tore.

ECONOMY means not only 'he giving of the largest discount. possible and the mo I
favorable terms, but, mark you, fair retail prices as well. OUf be t endeavor. are devoted tc
the teacher's interests, saving rime, thought, labor, I[ivina: the 2ftatest value for the lea t outlay.

PUBLICATIONS
Practical-Hel CuI-Com rehensive

SATISFACTION. No doubt the greatesr factor in the success of any bu oneil i the
personal confidence engendered by fair and helpful deaHnlls. No Ie s than 25,000 account
are on our books, denoting satisfaction in our publications and satisfaction in our service

THIS BUSINESS founded on the above principles has grown to be the largest mail order music supply house in the
world and is now established in a permanent home, six stories in height, 44 x 150, with an annex-all carefully planned .nd
thoroughly equipped to attend to t'1e wants of

Every Teacher, School and Conservatory In the United States and Canada
INFORMATION AND CATALOGUES on any subject in music free; the On Sale plan (one of our many original and helpful
Ideas to aid the teacher) is very liberal; our New Music Idea pleases every reacher. Send us a posral card order as a trial. Write lo-day for
first catalogues and general information as to our method of dealing.

A FEW OF OUR STANDARD PUBLICATIONS
STUDIES AND EXERCISES

S.andard 6raded Course 01
S.udies lor 'he Piano

w. s, B. MATHEWS
10Grede. 10 Book. $1.00 eecb

The oritrinal course or studies after which
all others have been copied. We invite eem-
parleen.

TfCIINIC

TOUCH AND UCHNIC
Dr. WM. MASON

fo ... Book. '1.00 f..eIl
For the development of a complete teehnie.

from the beginner to the fln.hed artiIt.
Used by the foremost American teachen.

IIARMO Y
A TEXT-BooK. Dr. H. A. a.u. .I.za

Ke7 to ....10
COURse I HARMONY. 0... H.

" ..... reI .. -......... • ...... 1.10
STUDENT":o. HARMONY. 0. A.

Maa.fleid ........•.. .. .. I.za
PR:Y.~ALs;.-:R·MONY: "~._ A. .,a

Norris. In Two ~. .. 1.00
KaJl'to s... . .7a

IIISTORY
TIIB STANDARD "'STORV OF MUSIC

A FIrst Hilltory for students at all Ages
By JANI:S I'R\NCIS COOKE

Prlce'I.25 Aba.de.fl,. lIIusfrated
self Pronoul1cin!':"

AD InteleetloR' series of 40 Hor)"-le<SOIl~ de.
mandlng no pr vioue knowlfo'dgl' or mustoat
bf ..t '1 BtrollJt'ly el dOl'Ped by severer wortu.
famoUs edocalnnl, EspeclallylUlted 'or clubs.

A HISTORY Of MUSIC
For Classes and for Private ReadinZ

By W. J. BALTZELL
Price, $1.75 IIhlafrafed

lnelades the most approved Ideas for teach-
IDe and atudyinlJ' history. .

SfUCUO .. CURNY" STUOlfS
A G ...ded C.aree

Eiited. Annotated. Explained. and Fingered
by EMIL LIEBLING

Tbree Boak.. e.ch 00 Ceaf.

COIllPLfTf SCHOOLOf TfClNIC
Price, .1.$0 I...... P..UIN

Modem and comprehenaive. B7 a ~
u.eher. COlJNTfRPOINT

87 Dr. H. A. Clark '1.00
87 Ho.... A. Nonia·........ .. I.za
B7 E. E. A7'" .• 1.00

THf USCHfTlZKY IlIfTHOO Of _
UCHNIC

-Tille MMora PI •• laI" Price. 51 050

ALL OF OUR PUBLICATIONS S£NT ON EXAMINATION TO RI:.SPONSIBL£ P£RSONS

.60
1.00

.78
1.00

MARCH ALBUM. Pour bend •...... so.ao
FAVORITE COMPOSITIONS. 8y H.

Eall8hDllnn .10
FIRST PARLOR PIECES............. .10
POPULAR PARLOR ALBUM .SO
MUSICAL PICTURES (Plea. or

Or ) .10
FlUT RECITAL PIECES....... ••••• .75
THe TWO PIANISTS (Plano Duets) 1.00
MASTER PIECES ••••• ••••.•• •••••••• 1.00
ALBUM OP LYRIC PIECES.......... .10
MODERN ORAWINO ROOM PlECrS 1.00
STANDARD COMPOSITIONS FOR

SIX ORADES, MCh ...... e.. ..... .10
ARST DANA! ALBUM (Revlaod)... .10

SCHOOLOf RUD ORGANPLAYING
Studies compiled by CRAS. W. I.J.HDON

rear Beak. f_r G.... e. '1.00 •• cll KI OflGARTf IllU IC fTIIH
Bateltoll... &: L..... PrIce. S2.oo

OfSCRIPTlVU ALYSf.S" PWIO WOK
E....... a...... P..... ,. PrIce. '.50

60Standard CunP08iUonll anab'ud

DlCTlONAIYOf IllUSIC A • IllUSICll S
Or. "_ •• RI..... Prtee..so

The IatMt Enc:ydcJIl8l"(IIa of Musk:

PIA 0 TU I G. IfGULAn ., A 0 If.
PAIII G. fhcIIor. 12 ....

PIANO COLLfCTlONS ORGAN

R~~D OR6AN M~THOD
cnAS. W. LANDON Price. .I..sO

IMPORTANT WORKS

first Steps ia Pie S"dy
C... I..... ,.T ...............

The J1'\(l8t widE'ly aNd beaizmen·1betnH:UaD
boole. Price •• ' .00.

vnOCITY STUDlfS TI..............
Price. 51.00

IfGINNfRS' PIPf ORGAN IDOK
Gee. E.Wltlfl.. Price, .1.00

THf ORGAN RfPfRTOIlf
Pipe Orpn Collection

CetlDU ... ,. P. W. Or.. P ..lce. SI.50

PResseR CO.,1712CHeSTNUTSTREET,PHILADeLPHIA, PA.--



\111\ REAL WORTH AND MUSICAL SUCCESS ~

THE opera issues of THE ETUDE have reminded us of the
etetnal and fortifying truth which teaches us that "r.eal worth is the
only thing that counts." You have read the admISSIOnof the great
C ruso who has told ETUDE readers that applause and success are
measured by the character of the singer's real merits. If he sings
well the public responds. If ~is voice and .art are not up to the
mark the public is not responslv.e. Those smger~ an? perf?rmers
who imagine that the public is mlst~ken. and that It WIll.contmually
patronize mediocre performances sl~lply because. ~he artist has had
some ({pull" or "influence" in securing opportu~ltles are altoget~er
wrong. When Adelina Patti went to London ~n 1861 she applied
repeatedly to the impresari? of the Royal Itaha~ Opera, b~lt was
refused an opportunity to smg. She knew that II the pu.h~lconce
heard her, her difficulties would end. Consequently, she visited the
office of the manager every day. offering to sing for nothing at any
time the manag-er chose. As she was then quite unknown, the
manager gave her a part in an unimportant performance of La
Sonambula. Her triumph with the public was immediate and enor-
mous. After that all was easy. If you have failed to succeed
don't blame the public. or the manag-er, or the conditions. or the
lack of advertising-c-blame yourself. Start at once to use your own
intelligence in finding- out where your deficiencies are and in de-
termining whether it is within your power to correct them.

\\¥,=.=. ===T=H=E=N=E='=V=N=E=C=E=SS=I=T=IE=S====¥==i]
JAMESG. BLAINEis credited with saying: "The luxuries of to-

dav are the necessities 01 to-morrow." History is constantly work-
ing to verify this aphorism. When forks were first introduced, the
common people guffawed at the nobility who ate with metal prongs.
At one time haths, carpets, and Jig-htswere considered luxuries. The
g-randeur of a salon was estimated by the number of candles that
were burned to illuminate it. One electric advertising sign on
Broadwav, New York, would make the thousands of candles in
the great' Hall at \' ersailles seem dim indeed. Light is no longer the
monopoly of the monarchs. The very luxnries which the kings of
other days lought to preserve are the possessions of the people. At
one time an education was considered among the greatest of luxur,
ies. ~ow edncation is not unly free to the poorest child in America,
but the child's parents are punished if they do not permit it to have
this great necessity-education.

W'ithin the memory of our grandparents music itself was
thought to be a kind of a nseless luxury, often a species of matri-
monial bait designed to add to the charms of young ladies in quest
of a soul mate. The piano was a piece of furniture which signified
social caste more than culture. If anyone died, the piano was sealed
for a certain period. Who would think of associating eating or
reading with mourning? Music was not a part of the real life of the
people. It was something quite alien to their everyday work. The
very fact. that it was regarded as a desecration to the memory of the
dead proves this.

We have lived to see a wonderful change. Music once a lux-
ury has become a most present necessity. According to alienists and
psychologists it is very right that this should be thus. We need
music as we need the air, the light, water, good food, the sheltering
t;ees, the fragrant flowers. This is particularly so in our city
hfe. Our men have come to work in iron towers and stone caves.
Most of the things that are beautiful and fascinating in nature are
beyond the city walls. City flowers are for the most part exotic.

Birds fly miles high in the air to keep away from t?e modern Gehen-
na of smoke, gasol!ne, seethi~g. m~sses of strugghng ',"Ortals. itet
the city is a necessity and this m itsel f has ma~e music a ~e~ess y.
The man or woman who serves in the profession of music IS per-
forming as important a duty as the physician. the banker or the
clergyman. Let him realize the dignity of his work and assume the
position that rightfully belongs to him.

~ BLAZING THE WAY TO PROGRESS lISl
SAVONAROLAmonk, puritan, teacher, despot and over zealou

reformer instituted the "burning of vanities" in the frivolous
\' enice of 1497. Crowds came to the pubhc square with ev ry
thing they could find that mi~ht be looked upon as u I. or
vicious. Bad books, cards, evil works of art, token of VIC all
went into the flames. The next year the zealots arri d th work
to the extreme and many really valuable hooks anrl w, rk of art
"ere lost. Hawthorne, in his wonderful allegory, "The Gr at
Holocaust," imagines a similar destruction of th worthl thin
of our life.

There comes a time in the careers of all rnusi ian wh n it i
good to do away with the bad hahits which tand 10 th path of
progress. We know of one teacher who made a catalogue of all
the things which she knew were obstacles and th n det rmm I to
destroy the obstacles. One of her obstacle wa the failur to
amine the music she selected for her pupil ufficiently in advanc
to enable her to give an interesting lesson. noth r b ta Ie wa
her failure to keep continually on the outlook for new pi

Did you ever think of the plan 01 having a kind of irna nar>
bonfire made up of the traits that arc keeping) 11 ba k The ay
to Success is not along paths some one ha already cut for u
First find out what your ob tacle are and then bla )our"
through them until you reach \ our li Ie' goal. Think of the hi
bound traditions, habits of thought, and can venti nal CII t 10 whIch
men like Beethoven, Glllck and \\ agoer had to feed t the flame
before their roads were cleared f r progres ,

\l¥==~='I=[~U_S~IC-='7T~H_E_C_O.'_If_F_O_R_T~E~R~~==

LAST week we heard one hundred crippled orphan children
singing, and mllsic had for us a new and sweeter meamng The
crutches, the bandages, the braces, the pain , the ache the fear
and tears were all wiped a\\ ay for the moment b) the " 11 edul
magic of song. Smiling face made it hard to reahz Ihat theIr
cruel defomlities really existed. . [1I<1C, the comf rter. had come

Sometimes we think that the hi,he t office of ur art I to tak
the mind away from the perplexitie-, the grief an I tI e care I
everyday life. We agree with :helley that "mil ic "hen ft oice
e1ie. vibrates in the memory." [usic is the an d 11 f the, 11
\Vhen yOIl are tired, anel worn and worried \\hen the reat pr b-
lem seems harder than ever: when there doe n t ee 1 t he an
way out, take a little re t and go t) your piano, our I hn r our
singing. This kind of a rest may bring the solution of )our liffi I
ties far quicker than hours of worrying. Ps chologi tare commg
to realize that music has a utilitarian worth which in thl ag f ten-
sion is quite as important as bread and butter. \\ hen you fat! to
find mental comfort tum to mu ic and the relief i aIm st ure to
come.

"The still, sad music of humanity" of "hich \Vord worth
speaks has been the haven to "hich many a "arid-worn soul ha
drifted to find rest, comfort and new spiritual development.



An interview secured expressly for THE ETUDEwith the eminent
composer, conductor and violoncello

virtuoso

~
[Although the greater part of VIctor Herbert's llle US

been spent In America and on the continent, and althoolfh
he 18 now a staunch American citizen, he Ia very Pfo~
of the fact that he was born In Dublln, Ireland, on t-=
Brl!lt of February. 1859. Students of, genealogy will find It
l;e8110. to note tbat Mr. Herbert8 grandfather "". ill.
1 eosely vereatne DoveUst, artist and r;nuslclan, Samdel
Lo er All who have sung The Low-baok Oa,. and Mon.
Bu.1ba· have had a tute of Lover', meiodioul 11ft, a.e ill
who bave read HandJl And" or Eo,." O'More know blI
wonderfUl talent tor character drawing, and bls keen Irillb
wit, but few know that be was cue of the moat tadlOU
portraIt painters of bls time. Many of his portraits art
to be found In the foremost picture galleries ot Oreat
Britain. Mr. lIerbert·s fatht>r was a barrister In Dublin.
When the boy was taken to Germany. at the age at ltv'"
gre2Jt care was eseectsed In hilleneral educenon. He wat
to the Gymnasium, at Stuttgart, and received that str:l~
and excellent education tor which lucb inaUtotioOl (W~
compare with American colle£H-not high achoote), are
justly famed. It was not IanI' before It wal e1'ldent UU
music was to be the most likely carl!t'r tor the boy, and
be was placed und('r the best teachers obtainable. The great
'celItst Bernhard CoS8mann (whose private pupil be was In
BadeD~Baden). was his teacber In violoncello. Hotllape I~
melster Max 8eltrltz, In Stuttprt, later became hll te~her
In composition He toured Germany, AUltrla and Swltee,.
land as a solo 'cellist with great Inccese. For a time be
played In VI('nnn under tbe direction at Edward Strau ...
Here he made the Dcqualntance of Von Supplo and other
noted composers at the Viennese. Jlght operas of the UlUe.
He played In one of the operas bous('8 and became tbo ...
oughl)' ncqualnt('d with the best In the Inimitable Vien-
nese school. This served to mould his taste to an e:lteDt;
although his cosmopolitan lite bas kept him from becomta.
narrowed by nny one school or type of composition. ]n 1&15
be returned to Stuttgart to aeeept what be thouKht would
be B. lite position at tbe Royal Opera 8fi solo 'cellist. In
Ifl86 he was brought to tbe Metropolitan Opera House In
N'('w York by Seidl. There he was solo 'eelllst durinit' all
ot the blstorlc operatic productions, wbleb made tbe Seidl
proch famous. For a time be actl'd as .. slatant con-
ductor to Anton S('ldl and Tbeodore Tbomu. A.t the
dP8th at Patrick Gilmore. Mr, Herhert beearne conductor
of the Twenty-second Regiment Band. of New Yor1l: (1898).
continuing In this position tor stl: years. In 1898 he as-
sumed the position of conductor of the Pittsburgh 8Y11l·
phony Orchestra. On hh'l rptum to New 'fork he formed
his own orchestra, which has bad a unique and exceptionally
successful career. A list ot Mr. nerbert's composldoDl
would be '"err long. 'l'be fonowlng 18 a list of a few by
Which be is best known to th" public, many of wbleb .ve
been extremely successful In Europe 8S wen as In A.meilea.
ORClJESTR.iLWonKS: llero and Leander (Sympbonlc Poem).
Rult('s, Romantiquc. Woorlland Farwies Rnd OoltltllPnu. TAe
Captil,·c. a dramatic cantata performf.>d at the WOrc$ter
(MasB.) festival. IIls vloloncE'lIo concertos are In tbe reper-
toire or practically every hlgh-clnss orcbestra and 'cello
virtuoso. Among tbe most SUCCl"SSfulof blR 30 and more comic
operas arc: Prince _4naniall~ The Serenade. The Wfz6rd of
the Xl.le. The Idol's Blfe. The Fortune TeUer, T1ae 8faQfao
Girl, CyranQ de Bernerac. Babes ll'l Toyland, It Ha'r. ......
In Xor(11and. Babettc, Mlle. Module, The Re4 JlU;. AI-
fJeria. SalJ.(Jhtu .lfarl('tta. Th~ Duchess and The BtlChafl~S.
In addition Mr. Herhert hu written mueb chamber mtJIle.
aR yet unpublished. Mr. Herbert's masterple~ Is his Or-nd
Opera Satoma, whlcb. up to the time of wrlttng, has been
pprformed by tbe Chicago-Philadelphia Opera Company with
spnsntlonal success In PbJladelpbla, Chicago, New York, Pal·
timore and elsewhere. When he landed In Amerlea In 18~6,
and like most ]rlshmen deelded to become an American
dtlzen at once, he determined to write an opera upon ao
American suhject which would rank as 8 great American opera.
I,'or )'ears he searched tor a libretto. Finally Oscar Hammer-
stein asked blm to write an opera for Miss Mary Oarden alii a
book was found. When Hamme1'8teln abandoned hla New
York Opera. House, Andreas Dippel made every possible pr0-
vision tor a 8ucceuful production. ]n recognition of his
achievement tbe University of Villa Nova (pennsylvania),
conferred the degree of Music Doctor upon him. Mr. Str-
bt'rt Is partiCUlarly prOUd of this distinction as most at the
professors at that prominent institution are at Irish blrth.-
EDITOR'S NOTJ:.)

THE MUSIC OF THE PEOPLlt.
"IT is very hard to be patient with the musical hypo.-

crites who affect to see nothing good in any music tlIat
is not of the most serious kind. There is a great ter-
ritory between the very bad music and the very com-
plicated music of the great masters. In that territory
we find the music of the people. It is absurd to sup-
pose that the average individual who has had no mu'si-
cal training of any kind takes a real musical delight
il" listening to lIlusic that even a musician would
have difficulty jn following and appreciating.
~'We need more of the comedy in life. Who would

THE ETUDE

to do so The work upon a comic opera is no Ie!
exaotirta ·in a way, but of a difJe~eot kind. .When
look back upon the actual labor whIch my COIDIC opera
have nee.. sitated, I c:a1I allure you that I have a mOl
wbolClOllle r.. peet for them.· . '

[Mr. Herbert said thio wi~ an. earnealllen whIch I

dilllclllt to connote in an .nterv.ew. M lie walke
a_nd hi. room. papered with per~l momente
from lJI'eat musicians of the rank of Richard .Straus
it was Interesting to note that procram~ of htl com.l
opera. liven here and abroad were quue .1 mu~h. I
evidence al the tokenl of appreciation from diStill
guilhed virtuosos and composers.]

THII PUBLtC DEMAND POR OOOD LIOHT OPERA
"The public d~mand for really worthy light Upel

il alway. Itrongty manifnted The Amerl, an puhl
is entitled to the best. For a ume 10m mUSIcalenlr
&ainmentwith an extremel good hbretto--that I , g
from the Itandpoint of popular drawlD, quahhe , m
lucceed in drawina larle audlencn even thoulh It
music may be mediocre or even very badly done Ho
ever, IUch pieces usually draw larle hou es for a enn
paratlvely ""ort time while the works based upon a I
plot, and accompanied with 1l00d mu ie, are played Ie
yean. aud then frequently revived With graufylng u
C61. To endure, both libretto and musIc must be I

"We are alway blesled with pc Iml t who try I
pull down that wbich the earnest mUll worker ha\
worked so hard to build. These pes .ml IS beltttJe llOO
light opera mUlic and claim that r al mu ical appell
of the public is the kind of mu I commoal)' kno
as 'trasb.' A review of the light o~ra Ituation f(
tbe past tw~nt)' ),ears will rev~at that the ~ra til:
have been the most in favor have been mOK WI
music far above the av~rag~.
..It is with great rqr~t that I not that many lead..

American composers have tumM asld from bght ope
after the failure of the fir t rffon in thiS tine. Th.
write symphonies. huge choral works and other con
plicated compositions \\:hich are ~rhap perform!
a few times before a curious public and then aha
doned for the immortal work of the older rna tel
Of course, they are rendering a service to ~meric.
musical art and I admire them for it. e\ en though th
seem to forget that thty might do mOre good by occ
sionally writing good mUS1Cwithin the comprehe:n il
of the greater number of people.

"Why cannot really brilliant mm of th~ type
Chadwick, Park~r, Hadle). Foote, A. evin Kdl
and others do more to enrich the people's mu ic
America' The composer 'W ho ha a higheT rega
for his dignity than the a,,·erage musician ne-ednot t

Peel that the wriling of a good comic opera i an ea
task or one unworthy of his mett1~. The average go
comic opera demands as much mu idan hlp a rna
of the alleged classical works and is ""aStly m re d
ficult to execute.

"~Iusicians do not «TTl to realize that the gTl
masters of the pa t wrote an en nn u am u t
R'ood, light music. Consider for a m mmt Ihil"W
derful light operas of Mozart. some f them I'

operas in the highest sense of tbe term. In fact
musiciaol consider Richard "agner's KTeatest' w
his comic opera Dit AI~isl(,"si"g". Look thrOll
HlIJtdel, Haydn. Beetho\·cn. Mendels ohn • outl. e
as welt as such modem French compo er as • ai
Sacns, Thomas, IXlihe. Duboi and ther and
will find doz .... of dance tunes and mighty good d

The Opera of the People

VICTOR HERBERT

belittle the sociologicalworth of Ibsen? the symbolism
of Maeterlinck? or the great poetic beauty of Ro~-
tand ?-still we should remember that the greatest
dramatist of all found time for both Hamlet and if
'Millsummer NigMs Dream. Th~ world is hungry f~r
something to rob our everyday life of too much of .ta
seriousness.

"From an educational standpoint light opera has a
greater influence upon the musical tast~ of the public
ill our cities than any other form of musical endeavor,
unless it be the music in the churches. That is, more

people attend the performances of light opera than all
of those who attend grand opera and high--class con-
certs. For this reason musical educators should con-
sider the importance of the matter and contend for
musicianly music in this form.

" have never been able to look upon the music I
have written for my own light operas as music demand-
ing less thought, or less skill, or less carefUl detailed
attention than the music I have written for the IlO-

called serious works. I have always held before me
the motto 'Always do the best you can no mailer
what the work may be.' There is a great deal in that.
It is one of the best mottos for the young mUSICian
to adopt. Many yOUDIworkers complete a work with
the-'That is good 81OOgh;rll let it go at that' spirit.
They do not demand the best that is in them. This is
the attitude I have always felt toward my comic operas.
Everybody knows '!Jat I could write fugues if I chose
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Some Embellishments Which
Perplex Piano Pupils

By the Distinguished German Musical Savant
DR. HUGO RIEMANN

,,"uthor of "Riemann's Dictionary," Lecturer on Music at the
Leipsic Univenlty

[Dr Oarl WUheJm JUliU8 Hugo Riemann, noW regarded
f~hOld the world aa one of the most distinguished anti
cruMe autharltie8 upon- musical theorettc:aJ 8ubject/l, JoiM
the 10nl1 Jist of eminent musicians who hal,'e 11Onor6d .the
mu.to teachers, students and mUBle lovers ?f A.merica
thf'Quyh contributlons to THE ETUDE. Dr. Rtemann 1('08
lHwn at Gro88mehlra~ ncar Sondcr'8ha'Usen, .luly 18, IIH9. He
WaB a pupa of Rat::cnber(Jcr, Frankenberger and Barthel
anti a student of Ja«;, phil080phy and history at the Unl-
1Hl1'MHcs of Berlin and Tubin!1('ft.. In, 1810 he ~ecaflle a
student at the l,cil'lJic Cansen"alary. He won 11.18aeeree
Of Doctor of Ph flo sophy Kith a musical t1lc1Iis at the Unt-
ver8,to of Go'ttin!le1! in lBi,t He became fl kc/ut'ct' at th('
con8ervatorie8 vf Ldp"ic, Ilamburu alld SOlHkr811Q~sen, In
189J he becamc a lecturer flt the Leil>8ic Unit'uillty. De-
sVks llls musi('al compooftionB he IWB written nUffltrOUII
works upon f/ll/sical thl'ory anfl musical history, [liB belli
kno,cn work itl Riemann'8 Dlctionar"y, 1chich lIas pall8rd
through ma/ill editiotls.]

IT is a familiar fact that embetlishment5 which are
not written out definitely in rhythmic values, but are
indicated either by abbreviating signs (tr N """".....,......)
o'r by very small notes placed without fixed time value
in the measure, are always a troublesome matter to
lover", of music who have not had professional train-
ing, and for that reason either arc not clear as to
the meaning of these ornaments or else are embar-
rassed in trying to arrange them properly in the
measure. The following simple directions are intended
as an aid for them in their perplexity,
We shall wholly disregard !>igqs that are antiquated

and obsolete. Fundamental, historkal stud)' is essential
to the correct understanding and proper execution of
the embellishments that occur in compositions by the
French clavicinists of the eighteenth century, and in
those by the English virginalists of the seventeenth cen-
tury. \Vhen works dating from those earlier period!;
are prepared for publication at the present time it
becomes the duty of the editor to substitute modem
ornament signs that will be immediately understood,
and will correctly express the meaning of the ancient
ones; or else it behooves him to write out in full the
more complicated ones. But the embellishments which
rose in the classical period following the time of
Bach reveal quite a different case, inasmuch as the
compositions of Haydn, Mozart, Beethoven and of
the more recent composers, can usually be printed
without any considerable alteration of the ornaments,
since those ornaments less commonly in use are gen·
erally written out b)' the composer.

THE TRILL AND ITS PROPER EXECUTION.
The trill (shake) is the most important of the embel-

lishments. It is indicated by (Ir), with or without an
appended wave-like tine , for example, the
trill in the Adagio of Beethoven's Sonata in G major
(Op. 14, I):

The trill begins on the note for which it is required
(the note immediately over or under the trill sign) and
continues as a rapid and regular alternation of tbi
note (known as the principal Dote) and the note n x
abo!~, which is known as the auxiliary note. Thl
aUX1I~a~ ~ote always conforms to the key signatur
that 18 It IS the next note above in the scale of the
piece you are playing. Hen e. as our example is In
the key of C, and the principal note is C. the auxil r
note would be D, a whole tep above C. I f the tril
had been upon E the aUXiliary note would have be n
one-~f step abOve E. If the key of the pice ha
been ~dferent. let us say A flat, with four flats. an
the tnn on C the aaxilla te would ha e been D!l-t, one-half step above the next note a
m the scaIc of 8at.

The rapidity of the trill depends upon the rapidity
of the tempo of the piece and upon the technical capa-
bilities of the performer. In all cases the alternation
must be regular and the number of notes made pro-
portionate to the number of time units indicated by
the principal note, In the case of this example from
Beethoven a moderate degree of rapidity is advisable,
namely four thirty-seconds to each eighth note of the
accompaniment.

~ •

1

because after one has become accustome? t,o the reg-
ular us~ of the after-notes of t~e trill It IS ~n easj
matter to fall into the error either uf reading t~(
small notes falsely or else of supposmg some mista e
on the part of the printer, .'
The normal after-note to a trill is written 10. small

notes at the close of the trill (the same as ~nour
first example), and calls for.~ single alternation of
the principal note and its au.nilarJ! 110ft below, there-
fore for a trill upon C, a conclusion by means of an
afte;.note would be B C. But let it be remembered
that, as a rule, the written principal note is played on
the accented parts of the measure, and, ther~forc,
upon the several eighths or sixteenths, respectively;
and, furthermore, that the fifth note from .the end ?f
the trill should be the first note of a triplet, while
the last five notes, divided into three no~es an.d la'/}
notes, respectively, make the proper end 109 with an
after-note, This may be exemplified as follows:

j, I•
----lL

Ex. 7.
but. Dot

~%::ff-il
J n this way the after-note is made much clearer

It may be stated that, as a rule, every long trill ha
an after-note, even though it be not indicated. But
the after-note is incorrectly used when a note of hort
value follows the trill, as, for example:

Ex. 8.

~~-k rwmlr~-I
and in both of the instance In the fifth cx ..mplt
givcn aoove,
"haiJl Irills and 'ta/,ing~/rl/ls u h

The amateur can wholly ignore the old rule that a
trill must begin on the auxiliary ndte. When the
modern composer desir'es this form of trill he writes
a short appoggiatura, This short appoggiatura, some-
times called acciaccatura, is a small note with a stroke
through its hook, at the beginning of the trill. This
expedient is also employed in modern editions of the
classics. When the trill is to begin on the auxiliary
note, as shown b)' the short appoggiatura, instead of
the first two auxiliary notes, it is best to pia)" three
(a triplet), Our example above is thus simplified.
and begins as follows:

lx. 3. Written. Played.
tr ......

~L gf ele_)

When a trill is required for a note of short value
it is best to playa triplet instead of a single note, and
so make ani)' one alternation between the principal
note and its auxiliary. as. for example, in measure 25
in the Finale to Beetho\cn's Sonata Gp. 2. Ill:

trill IIIllst alwaj's cud 011 the principal" It. except
when some form of "after-note" (llachscblag) i
shown by small notes, written at its close, for instance:

Ex. 5.,-i~~
t the present time such pa sages are more usually
Hcn in the folloy;ing manner

Ex. 9.

ani) take an after-note at the I t, that I :u the
point where the chain cease.
The less-qualified play r is particularl caution d

when playing trills not to erdo the matter, and
exceed his strength, but. a far as po ILle. wilbou
forcing himsclf, he hould cxecut as many noles
he can do most cOO\tni ntl). trivmg before all el
to make his rendition pt'rf th mooth and \\ holl
free from an)·thing disturbing t the e en ftow of th
tones.

A number of aCCldt"t,tlJ/f , = ~ # ar used In
connection with the sign (Ir . and the alway affect
the one or the other of the aUXIliary DottS. For
example:

Ex. 10.

) --tr tr trl> tr tr

~~~¥~l
Trill with s B. With s BI WWI 8 sad CL

A. trill is never used in an) inten al othC'r than
major or minor second. In tl 1a t In tanCe in th
ahO\e example the tri11 is ur ..)O B flat and C and t\ r
though the accidental \\Jere omitted. (" harp" uld n 1
be played. As after-note the undt'r auxlhan- he t
conforming to the key of the compo~utl n 1 alwa
understood. In the follo\\in exam 1(' how r
which is in D minor. with B ftattt"d. th augmcnt
I«onll. C sharp and R flat. "auld be impo ibI. Tho
after-note of the trill on C sharp would thtrd re
demand a B natural, thus:

The d uLlc trill makes e\cn higher dcmand
the abilit) of the pJa)er than the Imple tr 11 f
re~on tha~ the leiS ad\ an ed pIa) er rna) h..,\
satisfied YO Ith a tnll in anI) on r th t
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The Conflict of Speech and Song
By FREDERICK CORDER

Professor of Composition at the Royal Academy of
Music of London

SPECIAL EDITORIAL NOTICE.
THE ETUDB desires to present its rt!sders with a sertes of

articles reviewing the progress of opera from Its beglnD~g
to the present time. Owing to the fact that the prpsentat OD
ot ~ese erUdes in anyone issue would make impossible the
-q.riety which we deem all essenttet. we have decided to Issue
tnem In tour consecutivE' numbers. All bave been wrttten
by authorities of the highest standing and all are equally
Interesting and instructive.

THE BEGINNINGS OF OPERA,
BY uasar T. FINCK.

Thls arttcte apPNll'rd In the first of our two oprra tnups,
published teet month (January). It discussed the develop-
ment of the opera down to Lully and Gluck.

MODERN ITALIAN OPERA,
BY LOUIS C. BLSON~

wl11 form the thh-d Installment of tbe series and wlll be
puultahed In the ),(.arcb issue, This Is one of the most fas-
cinating educatlonul aettctee this eminent critic lUId educator
bas ever wrftten and will prove profttable reading to thou-
sands of ETUDJ:lreaders.

MODERN FRENCH AND GERMAN OPERA,
BI' ARTHUR ELSON.

autbor of "A Critical History at Opera." a.nd otb(!r worlu.
will furnish the fourtb article of the aeries which will appear
In Apr-ll, nnd .complete the historical and critical disCUSsion
of a subject about wblcb Diany of our readel's have been
wrItIng us for ,rears,

THE CONFLICT OF SPEECH AND SONG,
BI' :nlEDERICK COkDJ:R,

the foremost Engllsb authority upon tbt' BUb/ect of opera aDd
tbe Profcl!IlioL' of c.::ompol!lltionat the RoJ'·. Academy. Mr.
Corder Is one at the alMst and at the Aame time one of tbe
most brilliant wL·lters upon musiealsUbjects. He presents the
~econd phase ot the subject (<Jlutk to Wagner) in the
present issue ..

THE above title sums up the history of Opera
during its whole extent of three hundred and ten
years. For what is an opera? A stage-play set to
music, you will reply. A vain attempt to set a
stage-play to music would. be a more truthful defi-
nition. For even in the most exceptional and re-
markable instances it caPDot but be noticeable that
each of the two arts, I)rama and Music, bas sur-
fered by the union. Each has had to give up some-
thing and has injured the other in order that their
union should become possible-. For, you see, the
difficulty is that the poetical parts of a play "'"
the least vital to the plot, yet it is just these
that yearn for musical expression. The necessary
explanations of the drama, on the other habd, can-
not be really sunlf, bllt merely declaimed; t!ley
demand then eithc=1' recitative or spoken dialogue
and either way are hostife to musical interest. One
opera is lyric and though teeming with melody is
despised for its feeble pI t. Another is dramatic snol
the complaint is that it bai no tunes. The public alter-
na.tely .inclines to each form of art, but the difti~ll.y
seems lDSoluble.
It is my purpose here to describe the vati 118

pba~es of. ~ amicable _test, Ibis strivillg f....
an .mposslble .deal, ~iBg -prlncipal1r with the men
who h~e really end-...t to fight a«ainst th~
dead weIght of tradition .....t lull colWention which
has always s_eol the kr to prtlgress We shsll
see as we proceed w!le.t;bet tIlis he a correct idea
or DO.

PRIMITIVE OPERAS.
Musical historians tell us that the first rea'. opera

_ Peri's Eurydice - was the outcome of an attempt
on the part of certain young Florentine artists to
resuscitate Greek tragedy, this attempt lasting from
about 1590 to 1600. The tradition is that Greek
plays were either entirely or at least in part de-
claimed to music, as the Chinese plays are stilt.
Upon what plan or principles tfie Greeks proceeded
we can now never know, but the result was doubt-
less pretty much what it is on the Chinese stage
and therefore wholly unfitted for modern ear s.
Peri's opera, portions of which are quoted in
various histories, seems to us now a very doleful
affair, the verses being declaimed in the dullest of
recitative with occasional interludes for the orches-
tra in the form of mild minuets or country dances.
If the libretto, regarded as a play, had any merit.
this was only obscured by the music: if the music
had any interest it was constantly interrupted by
stage requirements. After several efforts of a simi-
lar kind had been made there came one of those
rare minds in which the intellect dominates the
musical sense and thus pushes art out of the rut in
which she is so apt to move.

A RARE MUSICAl. INNOVATOR.

Claudio Monteverde (1568-164"3) has been exag-
~ratedly called the Father of Modern ~Iusic. His
claims to that title rest upon the statement made
by learned antiquaries that he was the first to employ
unprepareu discords in music (which statement is
not literally true) and the first to invent orchestral
effects (about which there is no doubt whatever).
As regards his first cl.aim the truth is that for a
couple of centuries the scientific side of music had
been unceasingly practiced by the church musicians.
till counterpoint had degenerated into a dull and
meaningless formula. There was bound to arise
SQIIle man who would be sufficiently ignorant or
careless of tradition to attack it f rom the outside
and thus strike out a new line. Monteverde's sa-
called innovations seem to us now little more than
tbe mere blunders of an energetic, but not very
skilful student. They are, il) fact. on a par with the
harmonic crudities that disfigure Wa'gner's earliest
attempts. But, as in this case, they are the outcome
of sincerity. of the man whose feelings are in ad-
v,nce of his methods of expression. Mark Twain
once felicitously advised a young aspirant to fame
to "keep his feelings where he could reach for them
with a dictionary."
This was just the advice that Monteverde needed.

Still, in his operatic attempts he had the brains to
sce, what a11 his fellows had overlooked, that to
keep an audience interested in a whole long opera
there must be varied inJerest in the music. OW'
",nsic at this period was not sufliciently developed to
be capable of much real varlety. AU he could do,
therefore, was to enhance the dismal recitative and
mUd country dances by occasional hannonic shocks
and by using a11 the different instruments he could
get as a corrective to the monotonous "basso con-
tinuo;" for even he had not the temerity to breaIc
aWay from this. Indeed it lasted for a full 150 years
longer. But Monteverde, having the advantage of
rOyal patronage, was able to disregard expense and to
Qzzle tlte eye as well as the ear in his brilliant ptll-
dllCtion.. Unfortunately the spectacular element Is

one which appeals only too well to the ignorant
public.
Opera once made only a superior kind of mas,ue,

attention was easily diverted from the main POI"t,
the structure of the music. Accordingly we are
not sarprised to find that with Monteverde'. auc'"
eessore operatic mUSiC quickly r verted and became
a mere ballad concert lung in co tume on the tale.
Such was the opera of Scarlatt], Handel and Per-
pora. Pedantry and formahty re umed areater
sway than ever, dictating the Clumber of cbarac,er
and the kind of sonl' each wa t ing, while the
brainleSS composers submitted smlhnaly and did
exactly as they were told.
h. Enaland alone there aro e one plendid com-

posti', Henry Purcell (1658-1695), who under hap-
pier Circumstances might have swayed the WOTld;
but England wall-England. and Purcell dIed YOlSnlf
He .had the true dramatic ftelina, his opera • or
rather musical plays, are only a wperior kind of
masques. but now and again y u come upon a
pie e 01 declamation or a dramatic ch rn wllich
might have been ""titte, t day It i characteri t~
of our nation that not untd quite re ently ha the
attempt b.en made to print all hI MSS. During the
250 y~an that they have been negle ted of course
many have disappeared, and any _y it It too late to do
him justice now. But Purcen' dec1amat ry reCI-
tative is second only to "Vagner' , and the dnuuatic
see"eo entitled "Sanl and the Witch of Endor," and
"TIle Complaint of Job," rise to an aatoni.tiInlf
decree of power,

Ql.UC~8 INPLUIUfCB.
After nearlY a whole e:eatury, dnring wlaich the

song writers bad it all their own way, arose anf)tber
intellectual musician who felt that in Lync Drama
the 8Q(:ent must not be on Lyric but on Dra"..
This was Christoph Willibald Glnck (not Gluck; al
the amateurs Jove to write it:'). who began like mo t
by·being Quite conventional, but owing to the fiUurt
of a work whicb was a hash.up of all hi be t stock
he was led to ask himself, hke Sir Isaac 'ewt r
witb the apple. "Why an opera fall to the lftound r
It ~ouhl not be the fault of his musIc' 0 he wa'
led. to tum his attention to libretti, which up tl
that time had been ~urcha5ed ju t hke mu ic paper
.... " as little valaed by composers. One Met .. tasio
a court poet, had almost the monop ly of tbei
prnclUctlon and We are told that many f hIS bOC)k
were set by fotty or fifty different composer •
he must have made a good thing of it. The bnl
liaQt idea of trying some one el e occurred t
GlaCk ""d a gentleman named Calzablgi u,ph~
kit. with a libretto OD the eternal abject of 01
plae.s. It seems to me that much f the ucn «
thU opera was owing to the incenty and exceflenc
of ~hi. book. It i not perfect, the fo 11h clas '",
tradition of making the opera a mere c mment ••
on incidents which are not pr~sented to the Bud
ence, still lingers and check ympathy bIIt t1
co_oser anows hlmsel£ some freedom in the hal
<if the numbers, occasionaUy di pen iog wi tl
dlI • so. fatal to dram.atic effect. Gluck'''''
be. dramatic; tbat was hiS great merit I co d
tb\'t his actual merits have been rather cxagge t
_otablY by Berlio .. who thonght he had III
~red..him--:-and that bit intention were in ad
of hi. acttlevements.
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18 better qualified to talk upon 'this suljJtc.t
f!IlS Dippel, general manager Of the PtiilA-
Grand Opera Company. one of the wuUjel:t
t ever guided the destinIes of a grand ws>r...
• He was bOrn at Cassel. Germany, Non.
His fatber was a manufacturer. Be W'''

the gymnasium of hll native toft, "ben
ted. Entering a hankln&' house In 1.88Z. be

tbat occupation for llve years, acqulrlnk t'II&
f a sound buslne•• education. In thtt ~D·

the study of the voice undefo Mml!' .~t ..
us siDger of the Royal Court.....'FJI,-tt'e,. ,t
it his home In 1887. going to Del"ai»; II!
wheee be continued his studieS wl$bJ

as Profs. Julius Bey, Alb£'-rto Leoni ADd' Jobl D
his stenstve musical trainIng, addt>d to his proO.
f ut dlfl'erent languages. enabled him to alDI aU

lug tenor parts .tn italian, French and German
h qual success. In 1881 be secured an e'DPae--
th tadt-Theat re, In Bremen. lind made his debut
Elmg Dutchman." Whlle his ('ngagement at
tre Ja ted untll 1892.{ be was a:fantt'dleave of

during the season of lt19o..91 to sing at tbe Metro-
Ope House In New York. Ills American debut

on November 26 1900, tn Fraocb('UI's "A8rael,"
conduetofsbtp of Anton SE'ldl. l'pon the termlna-

hts lJremE'n engag ment be vhdtpd tbe United
a neert tour. during wblch be sang under the
ndUctors. Anton8 Idl Arthur Slklseh and Tbeo·
ma R turning to 0 rtDany he sang at the
atl' In Breslau during tbe seasoOfl of 1892·93, and

9 to 1898 be was a member of the Imperial Conrt
Vienna. In 1898 Mr, Dippel returned to the

Uun Opera company, then under Maurloo Gran.
l1f easons Mr. Dippel Ailed engagements at the

p 1"8, Covent Garden, London; the Royal ()pera.
nd at the Bayreuth Fetilttvala, Ills rppertolre was
81 kabh' comprisingnearly 150 dltrerent parts In
tbE' Oprman school from Mozart to Wagner; thf'
f om Donlzctti to Puccini, al well as tbe works of
t m88tl'l'!'l of France In addition to tbls he hal
ire of o\"pr 60 oratorlOll. Perhaps the most m..
ork of )11'. Dippel was done as a slnvl' of Wq-
es, In Fl'hl'Ual'y. 1908 the Board of Directors of
opolltan OPE"ra Company appointed Mr. DipPE"l
portant post of Administrative ManaJ'er at the
n OpE'ra House, BeetDl' greater opportunities 10
ole director ot a grand opera company be a..

nfr01 ot the Dew Pbiladelpbla.cblcago Grand
mpany retaining, however. bls connection witb the
I n Opera Company a Honorary Assoclate.-

OTE]

training of the girl designed to become a
prima donna is one of the most complex
s imaginable. You a k me to consider the
n Imaginary da ghter designed for the
order to make my opinions seem more

ery well. If Iny daughter were study-
aad pera, and she were a very tittle

first watch her very carefully to see
anifested aDy uncontrollable desire or

become a great singer. Without such
JU Dever e great, Usually this
omes e i a very early age.
d realtze mere desire to be-
Imser JS mfinitesimal part of
• ent
e, nt
artiSt c

loeIng ind ioua. She should have
it until riea1 results can be accom-

many attribute'S that
them all. But they are

,.,....... "ily. Why? Simply
nOldered she mllY be

t for which she will
t bitter disappoint-

Ollsands of girls who
ptji!!Jt~.~ ... ~ nly aver r few can

;ngs. Tile other
or assume lesser

the chorns
id but little about
there is y~ry little
Some girls' voice
they are ebUdr...
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expressly for 1)i1l: ~DE WIth tile eminent Grand
Opera Tenor an4 ~ IDtp~o

61.ftd. turn out in a most di~app inting manner, So
i"§¥. lee I would be oblig;ed to consider the oeher
./illlllllcations before J even thOllght of tbJC v9ice.
:C3t~course, if the child I!Jli~W'e.dno incHn$iolP for
•• 11:or did not have th~ ability to 'hdid a tune,'
l l\iPuld Usultle thaI she was O1Ie of those fre-
~dl freaks of nature ...:!Iichno amount of musical
~~ding can save.

"Move all things I should not attempt to force
ber to take up a career against her own natural in-
Ud.,tions or gifts. The designing mother who de~If" to have her own ambitions realized in her
datagh.ter is the bane of every impresario. \Vith a
wilt power worthy of a Bismarck she maps out a
career for the young lady and then attempts to
:-fORe! the child through what she believes to be the
~rtfPfT channels leading to operatic success. She
reallies that great singers achieve fame and wealth
and she longs to taste of these It is this that
protP.pts her to fight all obstacles rather than any
lJarticular lo"'e for her child, No amount of advice
or persuasion can make her believe that her child
nrtot become another Tetr ni, or Garde-n. or
kbmann-Heink, if only the 1 presario will gh ('

ti a chance, In nine ca s out of ten Fate and
atUre have a conspiracy to keep the particular
:ouag lady in the role of a stenographer or a dress-
mafc:er,and in the battle with Fate and Nature e\ en

most ambitious motber mu t be defE'ated:'

HER VERY EARLY TRAINING.

Once determined that she stood a fair chance rtf
success in the operatic field I should take the great
est possible care of her health, both physkal1y and
intellectually. Note that 1 lay particular stre
upon her physical training. It is most Important,
as no one but the experienced singer can form any
idea of what demands are made upon the endurance
and strength of the opera singer,
Her general education should b conduct d upon

th most approved lines. Anything which will dt
velop and expand the mind will be useful to her
in Jater life. The later operatic roles male far
greater demands upon the mentality of the inger
than those of other days. The slDser i no longer
a parrot with little or nothing to do but come be
f re the footlights and sing a few beautiful tOIlt"
ttl a few gesticulations Sh i expect d to act and
to under tand what she i acting I would lay
gnat stress upon history-the hi tory of all na
tloJl5-she should study the manner, th dre ,the
customs, the tradition, and th thought of differ nt
epochs. In order to be at h me In •P Un ancl
:\felisande," or "Tristan and J Ide t, or "I a
Boheme" she must have acquamted her mmd \lli itl
the historical conditions of th time indicated h)
the compose.. and librettist

HER FIRST MUSICAL TRAINING.

Her first musical training should be mu leal
That is, she should be taught how to Ii ten tn
beautiful music before she ever haTS the word
teChnic. She should be taught sigbt reading, and
she ought to be able to read an) melody a n. il}
as she would read a book. The earlier thi stud)
is commenced with the really musical child the het-
tt'r. Before it is of any rt'al '\alue to the singer
heT sight readinR' should becomt" second nattlre,
She should ha\'e 10<;tall idea of the technolog} of
the art and read with ease and naturalne . This
is f immen<;eassistancC'. Then she should tud)
the piano thoroughly. The pi...no i the door to th
music of the opera. The singer who i.. dependent
upon some assistant to play O\'cr the piano core
is unfortunate. It is not rea11)' necessary for her
to learn any of the other instruments, but h("
~trou1d be able to play readily and correctly It
will help her in learning scores more than anything
cis,. It will also open the door t much othu
beautiful music which will ele\ ate her ta te ami
enlloble her ideals.

he should go to the opera as frequently a po ..-
Sible in order that she may become acquamted With
the gre.at roles intuithely. If she cannot attend th
op ra Itself she can at least gain an idea of th
R'r at operatic music through the talkmg machine
1.he "repertory" of recoHh. is now '\ery large but
of course does not inc1ude all f the mu IC ~f al
of the scenes.
She should be taught the musical tradltl n r tl

different hi!'itorical musical epochs and lhe dlff r l~

so-called music school.... . First he hould et edn. I h' . U ,m~lca Isto~y Itself a~d then hee me acquainted
with the mUSle of the different penod The t d
of the ~io1in i.-.also an ~d\ anlage In traming ~h:
ear to hsten for currect mtonati n, but th. I y
no mans ahs0lutely nece ..ary.



Qst human to want to peep. behind ~he
ee something of the machinery which
wonderful spectacle of the stage. We
how as children we longed to open the
see'the wheels' go round. Behin~ the

curtain there is a worl~ of rope~, hghts,
and mechanical machinery, pamt.s a!1d
hich is always a territory filled With 10-
those who sit in the seats in front.
f the success of the opera in New York,
years, is due to the great efficiency of the
Giulio Gatti-Casazza, and. to the Con-

;.Aduro Toscanini and Alfred
Mr. Gatti, as he is familiarly
now in his fifth season at
politan. He is a graduate

R yal Italian Naval Academy
h rn, and had been intended
areer as a naval engineer be-
undertook the management of
ra at Ferrara. This he did be-
hi father was on the board of
rs of the Ferrara opera house.
e institution had not been a
uccess. His directorship was
11 executed that he was ap-
head director of the opera at
13 in Milan, and astonished the
I world with his wonderful
productions of Wagner's
under the conductorship of
ini. The two became like
rs, and refuse to work apart.
ew York they have instituted
eeforms, and last year they took
ew York company to Paris, giv-
formances which made Europe
that opera in New York is as
that iQ any mu ic center in
world, and in some particulars
The New York opera is more_
olitan than that of any other
• Its company includes artists
actically every European coun-
t fortunately includes more
can singers and mu ieians to-day than at any
our operatic history. We are indebted to the
the Metropolitan Opera House, who with
permission of tbd director, have furnished

tuDE with the following interesting infonna-

THE eTUDE

ture that the public sees is made under the super-
vision of Mr. Siedle, and during the actual produc-
tion he is responsible for all of the technical de-
tails. His experience has extended over a great
many years in different countries. He writes:

THE TECHNIC OF THE PRODUCTION.

"I understand you wish me to give you some idea
of the technicalities involved in producing the stage
pictures which go to form an opera. Let us sup-
pose it is an opera by an American composer. My
first procedure would be to place myself in touch

HOW AN OPERATIC STAGE LOOXS FROM BEHIND.

Pbotqraph of the Reconstructed Sta&e of the Berlin Grand Opera.

with the author and composer. After having one
or two talks with them I secure a libretto. When
a mutual understanding is agreed upon between us
as to the character of the scenes required and the
positions of particular things in relation to the busi-
ness which has to take place during the perform-
anct"', I make my plans accordingly. and look up all
the data available bearing upon the subject.
"It is now time to can in the scenic artist, giving

him my views and ideas, so that he can start upon
the designing and painting of the scenery. His first
design would be in the form of a rough sketch and
a more dearly worked out ground plan. After fur-
ther discussion and alterations we should definitely
agree upon a scheme, and he would proceed to
make a scale model. When this model is finished
it is a perfect miniature scene of the opera as it
will appear on the night the opera is produced.
"The author and composer are then called in to

meet the impresario and myself for a final consulta-
tion. We now finally criticise our plans, making
any alterations which may seem nece-ssary to us.
When these alterations are completed the plans are
handed over to the carpmter, who immediately
starts making his frames and covering them with
canvas, working from the scale model. The scenic
artist is now able to commence his work in earn-
est. The 'properties' are our next consideration.
Sketches and patterns are made, authorities are con-
sulted, and everything possible is done to aid the
Property Master in doing his part of the work.
"Unless the opera in question caUs for special

mechanical effects, or special stage machinery, the
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. 'adapted to the stage as it is. If anythingscene IS • I a-
exceptional has to be achieved, however, specra m
chinery is constructed. . .
"The designing of the costumes IS gone over ID

much the same way as the construction ?f th~ seen-
The period in which the opera IS laid, theery. , . 1'( • an

various characters and their station 10 I e, are
well talked over by the composer, autho~ and myself.
The costume designer is then called 10, and af.ter
listening to what everyone has to say and reading
the libretto, he submits his designs. !hese, when
finished, are criticised by the impresario, the c~m-
poser, the author and myself, and any suggestion
which wi11 improve them IS accepted by th~ d~-
signer, and alterations are made until everything IS

satisfactory. The designs are then sent to the cos-
tume maker. .
"The important matter of lighting and electrical

effects is not dealt with until after the scenery has
been completed, painted and set up on the stage,
except in the case when exceptional etf.ects are de-
manded. The matter is then carefully discussed and
arranged so that the apparatus will. be ready ..by the
time the earlier rehearsals are taking place.
The staff required by a Technical Director in such

an institution as the Metropolitan Opera House' is
necessarily a large one. He needs an
able scenic artist with his a i tants
and an efficient carpenter with hi a-
sistants to complete th scenic ar-
rangements as indicat d in th mod-
els. The completed seen ry i delivered
over to the stage carp nt r who ha
a large body of a i tants, and i
held responsible (or th running (If
the opera during rehear al and p r
formances. The tnge carp nter ha
also under his contr I a body of car
penters who work all mght, commen
ing their dutie aft r the opera is 111
over. removing all the scenery u ed
in the opera ju t fini hed from the
opera house, and bringing from the
various torehou e the cenery re
quired for the next performance or
rehearsal. The electrician i an im-
portant member f my tatf. and he.
of course, has a number or a istant.
The Property Ma ter and hi a i t-
ants and th Wardr b Mi tre and
her assistants re al 0 extrem Iy im
portant. Then tiler i th ngineer
who is respon ible for the heating
and ventilating, and als f r many of
the stage effect i another n cessary
and important m mber. In all, the
Opera House, when in full wing.
requires for the technical or tage
detail work alone about 185 pc pie

Thus far we have not considered the musical ide
of the production. This is, of course. under the
management of the General Director and the lead-
ing Musical Director. Very little' time at best i at
the disposal of the musical director. \ director
like Toscanini would. in a first-class opera house. with
a full and competent compan), require about fifteen
days to complete the rehear als and other prepara-
tions for such a production as Aida, bould such a
work be brought out as a no,\elty. A good con-
ductor needs at least four orchestra rehearsals.
Pelleas et MelisaHde would require more extensive
rehearsing, as the music is of a new order and i
in a sense, a new form of art.

IMPORTANT RBHEARSALS.

While the head musical director is engaged with
the principals and the orchestra, the Choru -master
spends his time training the chorus If hi w rk i
not efficiently done, the entire production is greatly
Impeded. The assistant conduct rs undertake the
work of rehearsing the- soloists prior to their ap-
pearance in connection with the orche tra. The)'
must know the H~ad Director's ideas perfectly. and
s~e that. the solOIsts do not introduce interpreta
ho!'s which are too much at '\ariance ~ith his Idea ...
and the accepted traditions. In all ab u,- ten n-
hearsals are given to a work in arm et a Ide-
for that purpose. then there are five t ge rehear
sals. and final1y four full ensemble rehear al with
?rchestra. In putting on an old work, uch a th e
10 the standard repertoire no rehear al a d
manded. ' re f"-
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Self-Help in Voice Study
From an interview secured expressly for THE ETUDE

with the famous French Operatic Tenor

CHARLES DALMORES

[The distlnguitibed French tenor, CGb8r~BDa~~~~:~:~~~~;
also be called the "DIstinguished er an •
there Is no Wagnerian singer now before the public who
holds a higher position. At the same time be seems1:~e
e uall at nome in both French and rtauau opera. a .
D~lm~e8' interview is partly biographical, the usual
bIographical note with which we have ~ust.?marllr prefaced
our Intervtewe Is omitted ber('.-EoITOR s NOTE.)

"1 AM glad that THE ETUDE has asked me to ~alk
upon self-help and not self-study, because I beheve
most implicitly in the former and very much doubt
the efficacy of the latter in actual voice study. The
voice of all things demands the assistance of a good
teacher. although in the end the results all. come
from within and 110t from without. That IS, the
voice is an organ of expression, and what We! make
of it depends upon our own thought a thousand
times more than what we take in from the outside.
"It is the teacher who stimulates the right kind

of thinking who is the best teacher. The teacher
who seeks to make his pupils parrots rarely meets
with success. My whole career is an illustration of
this, and ·when I think of the apparently insur-
mountable obstacles over which I have been com-
pelled to climb I cannot help feeling that the rela-
tion of a few of my own experiences in the way of
self-help could not fail to be beneficial.

At the Paris Conaervatory,
"1 was born at Nancy on the 31st of December,

1871. I gave evidences of having musical talent and
my musical in struction commenced at the age! of six
years. I studied first at the Conservatory at Nancy,
intending to make a specialty of the violin. Then
J had the misfortune of breaking my arm, It was
decided thereafter that I had better study the
French horn. This I did with much success and
attribute my control of the breath at this day very
largely to my elementary struggles with that most
difficult of instruments. At the age of fourteen I
played the second horn at Nancy. Finally, I went,
with a purse made up by some citizens of my home
town, to enter the great Conservatory at Paris.
There I studied very hard and succeeded in winning
my goal in the way of receiving the first prize for
playing the French horn.
"For a time I played under Colonne, and between

the ages of seventeen and twenty-three in Paris I
played with the Lamereaux Orchestra. All this time
I had my heart set upon becoming a singer and
paid particular attention to all of the wonderful
orchestral works we rehearsed. The very mention
of the fact that I desired to become a singer was
met with huge ridicule by my friends, who evi·
dently thought that it was a form of fanaticism,
For a time I studied the 'cello and managed to ac·
quire a very creditable technic upon that instru-
ment.

A DlscoUl"llKiollProspect.
liNotwithstanding the success I met with the two

instruments I was confronted with the fact that 1
had before me the life of a poor musician My
salary was low, and there were few, if any, oppor-
tunities to increase it outside of my regular work
with the orchestra. I was told that I had great
talent, but this never had the ffed of swelling my
pocketbook. In my military ervice I played in the
band of an infantry regim,en and when I told my
companions th t I a pired t a great IOger s me
day they greeted my d 0 with howl 01
laughter, aod . d that I was already
long in y ar h d prof ion
'fAt the t re I wa au

prised to r 1 Frell

Hom at the Conservatory of Lyons. Lyons is the
second city of France from the standpoint of pop-
ulation. It is a busy manufactunng center, but IS
rich in architectural natural and historical interest,
and the position had its advantages, although it
was away from the great French center, Paris. The
opera at Nancy was exceedingly good, and I had
an opportunity to go often. Singing and the opera
was my life. My father had been manager at Nancy
and I had made my first acquaintance with the stage
as one of the boys in Carmen.

A Test That Fal1ecl.
"I have omitted to say that at Paris I tried to

enter the classes for singing. My voice was appar-
ently liked. but I was refused admission upon the

(~ r;oJl~".'6, .II' ....U:llt1

CRARLES DALMORES IN lIASSENETS HERQDlADE.

basis that I was too good a musician to waste my
time in becoming an inferior singer, Goodness
graciousl Where is musicianship lJleeded more than
in the case of the singer? Thig amused me, and
I resolved to bide my fme. I played in opera or-
chestras whenever I had a chance, and thus became
acquainted with the famous rotes. One eye was
on the music and the other was 011 the stage, Dur-
ing the rests 1 dreamt of the time when I might
become a singer like those over the footlights.
"Where there is a will there is usually a way. 1

taught solfeggio in the Lyons COR ervatory as well
as French horn. I devised all sorts of 'home-made'
exercises to improve my voice at I thought best.
Some may have done me good, qthers probably
wero injurious. I listened to sin ers and tried to
get points from them. Gradually I was uncon-
B I usly paving the way for the great opportunity

my life. It came in the fonn o( ,n experienced
a<:ber, Dauphin, who bad be n a basso for ten

at the leading theatre of :aetgium, fourteen
in London, and later director at Geneva and
. He also recei ed the appointment of Pro.
r at the Lyons Conservatory.
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A Famous OpportunitY.
"One day Dauphin heard me singing and inqui_~~d

who 1 was. Then he came in the roOI11 and s~Jd
to me. 'How much do you get her~ .fur teachmg
d I . • I replied pr-oudly SIX thousandan p aYlOg. ' , .

francs a year.' He said, "You shall study ~Ith mc
and some day you shall earn as much ~s SIX th~U-
sand francs a month.' Dauphin, ble ..s his soul, .\\a:!p
wrong. I now earn six thousand francs every night
I sing instead of every month. .
"J could hardly believe that the opportuntty 1 had

waited for so long had come. Dauphin had me
come to his house and there he told me that my
success in singing would depend quite as much
upon my own industry as upon his instr-uction
Thus one professor in the conservatory taught a n
other in the art he had long sought tu rna ter.
Xotwithstanding Dauphin's confidence in me. ?ll of
the other professors thought that I was d01l1S' a
perfectly insane thing. and did all .in their powe-r
to prevent me from going to what they thought
was my ruin.

DIOCOW'lllrinllAdvice.
"Nevertheless, I determined to show them that

they were all mistaken During the first winter 1
studied no Jess than six op ras, at the same time
taking various exerci ..es to impr ov my v ice Dur
ing the second winter I ma tcred one oper ev ry
month, and at the same tim did 11 my r gular
work-studying in my spare hour At th nd of
my course I pas ed the cuatomar-y examination, r
ceived the lea t po slble di rincti n from my col-
leagues who were still convinced that I wa pur-
suing a cour-se that would end in c mp l t failure
"This brought home the truth th t if I \\3 to

get ahead at all I would h v t d p nd nnr ly
upon myself. The outlook wa ert Inly 110t pro--
pitious. ev ertheles I tud i d by my If in e
santly and di regarded the r rk f my p 1-
mbtic advbers. I san in a church nd I a ang
in a synagogue to k ep up my in me 11 the tim
I had to put up with the ar a m f my c 11
who seemed to think, lik m ny th r , that th
calling of the slOg r wa n d mandlO IInl
mu icianship, and trieo t 01 k th t 10 glv
ing up the' Fren h horn and I y r ry pro
fessorship I \\i ould be b nd In dl I I d ar er
for that of a specie of mil i Ian wh at tbat tun
was not upposed to demand ny p I I mil I
training, Could nM a haem k l' l' a bl k nllth
take a few Ie sons and be me a reat 10 r' I,
however, determint'd to bec me a dlff l' nt klOd 0
a singer. I beli(', <'JiI th t there wa a pia f r th
singer with a thorough mu i al tral(llng and whll
I kept up my vocal work amid th ra n r If ny and
derogatory remarks from my mi ttaken c lleape [
did not fail to keep up my intere t 1R the deep r
mu ..ical studies. I had a feeling that the more good
music I knew the better w uld be my w rk 10
opera. I" h..h that all singer c uld see thi. ~lany
singers live in a little world all of their own. The
know the music of the footlights, but there thelr
experit>nce ends. Every symph ny I hale piayed
has been molded into my life experience in stich a
way that it cannot help being reflected in my work

UFinally the



THE ETUDE

Success at the First Lessons
Five Important Points for Teachers to Remember

and Employ

By PERLEE V. JERVIS

"I H.-WE been studying the piano for ~any rears:
peering to have to teach. Family reversesnever ex . . .1 I " r

have forced me to earn my own living, anu. iavmg
d f ,t'I,,'I, 1 am at a loss as to what tosecure a C\V I '

do at the first lessons. If you. through th,e column,;;
of THE ETlJDE, will help me with some adVice, I shall
be Yery grateful." .
This query from a correspondent fur~lshes an ex-

,II t text from which to p.reach a httle st'rmon.ce cn . .
If there is any onc fact thnt the WTlter, I? seas.on
and out of season, tries to impre~s upon hIS pupils,
it is that their music ma,y some day.serH'. as a mean ..
of self-support, and should be StUdll'l1 ~"lth that, ~ml
in view. It must he confessed that tld.S admonlhon
falls most of the time on deaf ears, or IS met by the
::InS\\(:r, "It \\'ill nC\l'J" .be necess:t,;y for ~ne t.o earn
my o\\'n tidng, father IS wdl o~. Yet In hiS ~onR
experience as a teacher. the wntcr has ma~y tlm~s
seen the parents of a pupil, by a turn of Fortune s
wheel reduced from affiuence to poverty. This
thing 'happens much more frequently than most girls
realise, therefore evcry pupil :.hnuld prepare herself
to teach if it ever becomes necessary,
It is not alone sufficient to learn to play well: one

should be familiar with the foundation I1rinciples of
touch technic and interpretation, and have at least
an el~mentary knowledge of harmony and musical
history. If this were more generally the case, a girl,
when suddenly thrown upon her own resources,
would not find herself in the predicament of the
writer of the query 'which heads this artide. Inci-
dentally, the teacher's life would be a hap~ier one,
for a fixed purpose on the part of the pupil would
make for greater thoroughness in study. To return
to the question. Pupils differ so greatly in their
mental, physical and musical makeup that it is diffi-
cult. if not impossible, to say specifically just what
to do at the fi.rst lesson5.

GETTING THE GOOD WILL OF THE PUPIL.

Regardless of any method you may have studied,
however, there are five things that you should do,
or begin to do, if you expect to be a successful
teacher.
FIRST: You must get the good will and esteem

of your pupil. HO\y you are to do this nobody but
yourself can tell: the element of personality is here
the controlling factor. Children are close observers,
and their lirst impressions are ,"ery often lasting'
the impression you make upon a child at the very
first lesson is exceedingly apt to either make or mar
your future success with that pupil. If the truth
were known, possibly more inexperienced teachers
fail at this point than at "any other. An impatient
look, a harsh criticism, often turn the scale: it is
possible to criticise justly, to be strict in your discip-
line, and yet do it in such a way as to add to your
pupil's respect and affection for you.

SECURING THE PUPIL'S INTEREST.

SECOND: You must int res your pupil, and yoU
will never do this by giving her a stone when she
asks for bread. The reason music study is distaste-
ful to so many pupils i because it is made 80.
Many of us are so hound h nd and foot by 4 tradi-
tion" that we are afraid to run counter to it. I'What
will Mrs Grundy say?" Tradition and Mrs Grundy
are excellent thing but c mm n sense and psycho-
logical insight are mu h If you are gain
to learn to swim you more quickly and
pleasurably ·n the at r. t oing throu h th
t <thnical m nt the b t way

to interest a child in music study is to do it at first
by giving her music, not technic"
Now, do not understand by this that technic i~ an

unimportant thing; you want all you ca.n po.ssluly
get, and then-some more! But technic without
strong interest is dry husks, and valueless at that.
. Two of the mC'st vital things in music study-how
to think and how to practjce-can he learned from a
piece without the use of an exercise of any ki,nd, I.n
addition to this, the names of the notes, their I~OSI-
tion on the staff and keyboard. note values, time,
and as many other things as a child ol1J{ht .to be
taught in the first few lessons, t'an and Will he
learned more quickly from a little piece chost'n from,
say, the Opus 575 of Behr than by means of any
series of exercises, because the element of strong
interest in the piece is always presl'nt, .\fta an
interest is aroused the technical work can ~raduan)"
be introduced, and as a general thing you wil1 find
it practiced more cheerfully than if given in the
beginning.

TRAINING THE PUPIL TO THINK.

THIRD: You should teach your pupil to thillk: If
she is a child and hns ne, er studied before, th1s h

comparatively easy to do. If sh:' be a ~ammar or
high school girl with some prenous musIc study to
her credit, heaven help you! for you have a s~ffi~
cicntly difficult task before you. Now, the wnter
has a great deal of sympathy for most of the pupils
who do not think, for he has discovered that nine
times out of ten it is he cause they have never heen
made to think. One of the writer's former teachers
would with a withering glance crush his pupil by
saying, "I can tell people what to do, but 1 can't
furnish them with brains." Now, as a matter of
fact, most of this teacher's pupils were well supplied
with brains, but nobody had ever taught them how
to use them. and this particular tE'acher did not con-
sider that work to be in his province.
Do not make this mistake. It is not enough to

say to a pupil at every Jesson, "Think, think," or
"Use your brains;" you must make her use them,
Never tell a pupil at a lesson wh:lt you can pass iLly
make her find out for herself. It is easier to teH
her and it saves time, but you may rest assured that
if you do so that pupil will always depend upon your
brains instead of her own. Never let your pupil, in
studying a new piece. playa note till she has first
named it, the finger that is to play it and the touch
to be used; then, and not till then, let her play it.
Make her do this note after note, lesson after lesson.
till it has become a habit in her practice. As said
before, in vir~in soil it is ('omparati\'ely easy to sow
this seed; with a more advanced schOOl ~irl you will
have more difficulty, for if there is any one thin~
that the average school does not teach the pupil, it
is to think, or. if it does, the evid~nce of it does nor
appear in music study.

TRAININq. THE PUPIL HOW TO PRACTICE.

FOURTH: You must teach your pupil how to prac·
tice. Dr. William Mason once told the writer th:\t
in all the hundreds of pupils who had studied with
him, the number who knew how to practice could
be counted on the fingers of both hands. Things
have improved since that remark was made, but it is
amazing how much ignorance of correct practice still
exists. The proverb, otpractice makes perfect," can-
t ins an element of untruth; corrrct practice makes
perfect. no other kind ever does ~OW, if you will
b ar in mind the object of practice you will better
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d h t rrect practice is. The best play-
underatan waco . It· purely
ing, or the technical ~a~t of It, a.t ~a.s '. ,IS series
automatic, or, to put It 10 .anothll way. IS a .
of linger, wrist or arm hahit s. h. habit'S
These habits arc formed. a::. a rc any at c;r. '

by many repetitions· of the sa rnc act, made I~ p.re
, d Ith ut the least varia ttoucisely the same way, an WI a . f all

from the prescribed order. Now, .the obJ,ect 0
practice is to build up these p layirig ?ablts, hen~l.
you will see that practi~e that. inclu.d~s .mlst~k~s of ~)i~
kind is worthless. as, 111 so tar as 11 Indu~e:, a ha
at all it is a habit of Inl sit y. l-ive repetitIOn,:; of a
passa~e without the slightest error in n~tes, fmgc r
ing or touch will do mort.' g"ood than 11\·c hundr-ed
made in "any old way." Now, if you ha\'~ taugh·
your pupil to think each note b~for~ playing', yo.u
have already established the habit ot correct prac
tice: it only remains to secure a !'it~fficient number u~
repetitions, a somewhat difficult tiling to do, as ruanv
pupils are averse to playing a pa.ssagt· more ~han
four or 11,,'etimes. Pos sihly the art ic lc. "Sugar t. at
ing Exercise Work" (in THt: Fn" ~ for. Iovcmbc r,
1908). may help y(IU at this point. ..
FIFTH: You should e sta hlish proper cr ndition

of nerve and muscle in your pupil; h} proper co ndi
tions is meant Ircedoru from \. .nt r \ til II If Ih
muscles that orr "ot ill uu. This c ndllion I ,an
"u"ly termed IOlJs(·n<.'~s,dl \ italizatiol1 or what nut
X(Jw, the proper tilll\: to tart thi I al the ,cry fir I
Il'sson: if this be (}011(' you , .. ill' ha\c little or nl
diflkult) in g-i\"ing a child a f.llI iliarit} '\'1th TI hi
and wrOlll{ condition Ih.lt" III I t lhr u h II
This is the most critical puint III ,I hilel' t hOI I
study, and it is till one at "hich an 1mI) rf('cth
cQuipped tc:achcr always fail. 1n t hh hln· thl
condition you will lind nllthin/{ !\o t If Ctl as th
:\Iason two-lingt'r eXlrci e5 play d with th hand
and arm touches as clt'Scribeci in 'I 111m on T uch
and Technic," Do not atttmpt tIt eh the co,ho'\
ever, unless you thoroughly und r t nd th m your
self. In connection" ith these" 11 m y g t om
help from the article on uHow t Acquire a I 00
Wrist" (in TilE ETen for June', IC)()R
• ·ow, if )" U can man to;l(' 1 11I!\h

things during your pi PIt' h t ) ar of
teacher who m:l.)' f II h Ir t n ~
will assuredl)' rise up and call )" u bl sed

the' ~ th
tud}, we
ur pupil

WRITE IT DOWN.

BY LL'TI ;\K R L N

:\fA'Y of the hri hte t, ml t n inal and m
helpful ideas come to the t acher during th act-
ual work of instruction. These are the g m of
real experience, but unfortunately teachers fail to
recognize them at their true wonh. The)' con litate
no inconsiderable part of the teacner's pedagogic:l1
wealth if the)' are pre en cd.
For instance, the teacher i continually con-

fronted with new problems in call" pla)ing At
!'oome lesson she will see at a glance some principle
which will greatly impro, e the pupi cale \\ ark.
The thought comes like an inc;piration. like a cre-
ath'e invention, ~Iany though tIes teacher might
let it pass unnoticed It should he in' estigated to
the very foundation of the idea it hould be pon~
dered O'·er, it should he worked ut. amph ed until
the teacher ha!'O a complete working idea of how to
apply the same principle in other anal II c e
The best plan is to "'rite it d \ n. .Ir \\ i11am

Shakespeare, of London, has a tahlet and a p nClI
lying on his piano at all time _ In thi "'3) he
presen es the gems of hi... tt.·achin \: rk-t b
polished and introduced in his t r ti al '\\ rk up n
the voice. Cnqu(' tionabl)', the reat \\ rth 0 hi
voice article and his bo k" ha c me fr m the f t
that they arc the result ... of r('al I 0 rIe , II
working with the pupil and not the rc It of \2

ous theories.
By all mean", get a pad and a p n i nri \' rk

with yourself. Find out \\hat our pim n reall
are. All teaching is a "chool a sch I f r th
teacher. Unfortunately many teacher do n t at
tend to thdr school \,,:ork--do not d the home
work necessar:r-and then wonder why they d 1'\ I

progress as teachers? The rea" n is wastrd inter
cst. wasted thoughts. wasted time. wa t r
Every Ie son ~houlil Pllt you t a ar a e
your work as It does the pupil.
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The Teachers' Round Table
Conducted by N. J. COREY

~ ~

ORGAN ACCENT.
How can accent be made on the orK8a?

• b been warkins On music for several
2. Ib tab~ve difficulty In playing on the organ
• ~t time and rbrtbm. I can now reed easy

001'«10 s ow time pillying all four parts, aod
us ulte fast with metronome, so that my time
e ~ bout correct. But DO ODe seems to like
t I~,~gwhen I play tor singing, aIthougb I
~ a as to keep correct time. Can )'00 tell me
t' trouble is '!"-A. X.

ent cannot be produced on the ordinary organ
more emphatic stroke. The effect of ~cce~t
e made on the organ, however, and it IS this
ives life to organ playing. One reason for ~he
prevalent distaste for concert organ playing
en exceedingly hum-drum effect, produced by
erage player being ignorant of the means ?f
mg accent. In certain classes ~f organ mUSIC,
mposer prej ares accents by filling up the har-
of the chords on the accented beats, so that
are more sonorous and fulI. Accent. in some
is effectively produced by shortening very

Iy the chords on the beats preceding .thos.e
are to be accented. Then agam an infini-

al delay of a melody note also m~k~s. e~pha-
Also in running pa ages an mfimteslmal
I1g of note~ on the a eoted beats produces
s These effects mu t be skilfully managed,
~r. If not the mu 1 becomes Ti~iculous. It
cult to teach an organist to do It. pT?perly
he has the artistic en of .it born ~ him•. I
omctime" worked we k with a pupil trymg
him to make the fte t correctly, but in the
rongly making a d tt d note of the acce~t
near as he c uld to it. OtheTi win

gly get it after mfimte drill. but lose it after
ng the piece for a fe months, and never be
o get it on anything they take up by them-

You will readily p rceive, t.heref re, t~at
are not effects that ODe can easily learn wlth-
teacher.
only way [ can acc unt for the condition
ned in your sec nd ue tion is that you are
fficienth a{hanced as a player. Constant prac-
or a ~umber of hours dally for months is
Iy solution I can ff r. said pract!ce to be
cnth directed. The r a on the Stngers do
e yo~r pIa) ing IS t t u do not follow them
recdom and accura b t give the impression
ng a constant dra upon them. when you
gl\'e them the fee I g that they c~n le~n
au. Playing right at nB'lO accurate time will
ays do when ac mpan singing. The organ-
t also be a mu Icma.. and generally has to pnr
e musicianship for all hiS singers.

depresses the keys. Now raise elbow making an in-
cline of the forearm, keeping the lingers in rounded
position as before, held as rigidly as if of iron.
You will note that the fingers now point off the
edge of the keys (unless' you do as most pupils do
when requested to perform this experiment, viz., let
the fingers leave the rounded position originally
formed), and if you make the natural finger mo-
tions, they will strike across the edge of th~ keys
making no blow on them, Now let the ups of
the fingers fall towards the black keys directly over
the keyboard, and you will note that the most nat-
ural impulse in order to produce a tone comes from
back in the forearm. There are some people, how-
ever who are so small of stature, that their short
arms can not readily assume any other position
than one leading directly in a straight line from
shoulder to keys. You will have to learn to exer-
cise your best judgment in regard to such cases.
Meanwhile teach you pupils that the most natural
and comfortable position is the one that will be the
most "stylish,"

PRIVATE RECIT ALB.
"Although I hl\\'€' condoc-tt'd pupll~' r(>c.'ltaI9 In

achools. yet I am at pl'E'8E'Ot tPlI('bIDJ: prh·atE'ly.
and am at a loss to know Just how to cunduct a
recital In my home. I have- h'D pupils I can de·
pend opon to take activE' part. Is It a Ilood Idpa
to have a large nDd Nmoll pupil plft.v a mntch 10
",IE'S? How many p!l'Cfl&shoYld ('ac-II pupil plaY".
If mo:-e tbalJ, ant? hi It cutoltomal",)" fOI' thE' teacbfr
to play '''-W. F. A.

In a general way there is no difference in the
manner of conducting a school or private pupils'
recital. It shouJd be arranged in accordance \\ith
the material you have to do with. First decide how
long yOll want the recital to la t, and arrange your
program accordingly. \Vhether a PUi iI plays one or
more pieces will depend upon whether he or she
plays a single long piece, or a group of ihorter
ones. If the pupil plays a complete sonata or son-
atina. for example, that should suffice. Then again
a small pupil may play a group of short pieces.
perhaps not more than a paR'e long each. If you
have ten pupils, and an a\t'rage of fi\ e minutes each
is allowed, your recital \\ ill last a little more than
an hour, computing- the waits between number ....
pupils coming and going from piano, etc. One hour
is long enough for an audience to listen to music
of an elementary character. Frequent recital ... with
short programs will arouse more intere~t. and hold
the attention of your audiences better than occas-
ional recitals with long programs. The work of
young purih in scales should not be contra ...ted
with that of those who are more advanced. Ele-
mentary pupils should play first. the more advanced
work following the simpler. Whether the teacher
plays or not is entirely a matter of his or her own
discretion. Conditions and circumstances will gen-
eral1y decide this matter.

is

"'HARMONY WITHOUT A MASTER."
"I am twenty years old. I han 8Otof' tall'ot. AOIQt'

knowledge ot harmony and couDterpolnt. nnd famili-
arity with some ot tbe works ot th~ grt"st mastt>rs.
Is It po~!ble tor me- to IparD. wltbout a tP8cbE'r.
to compost> simple piecE'S for the- plano. Nong'!. (Ote?
If so. what books would you advise me to us Y·_
S. B.

This is something no one can answer, for no one
can measure your intemgence in an off-hand way
at a distance. The average student makes a failure
of harmony and composition, even with a teacher,
for various reasons. Others who are possessed of
more than an average inteIligence, industry and ap-
plication. accomplish much even without assistance
It is said that Schubert's training in harmony was
small, and that he was planning to undertake the
study of counterpoint, in which he had no traitdng,
when his last sickness overtook him. Not every
one is a genius, however. Many people have com-
posed such music as you mention who have had
comparatively little training. If you pOBsess the art
of hard study and close thinking you may !fUcceed
admirably. No one can tel1 but yourself. and you
cannot telt until after you ha e tried. Books tilat

127

will be invaluable to you in this conn~cti~ne).ar~~
"A System of Teaching Harmony, an. 1. b
Same," by Dr. H. A. Clarke. The key will on >. ~
an injury to you, however. unless you conscien
tiously work the exercises out in at .least stW.0tway~
before referring to it. "Counterpomt, ~nc ';:~h
F OJ by the same author may follow this. I

threeeharmony study you will gain gr~at help from
"Construction of Melodies," by S.chwmg. ~~~ c~n
also cull a great many practical hmts from eo Y
of Interpretation," by Goodrich. The hints that on~
picks up from indirect sources are often of the ut
most value.

TREBLE AND BASS.
HAVING read a number of articles in the Round

Table in regard to teaching the .treble and. bass hclef.siI would like to add my expene~ce. feeling t at I
other teachers will try it they Will have no furth~r
trouble. For example, I take child rei'! of any age an ,
seating them at the keyboard, I begin to tea~h them
the notes, up and down at the same read mg. By
the time they have learned one clef they have learne.d
both. I always see that their first sheet of music
makes use of both clefs. r very seldom ha.' e any
trouble with any pupil beginning under my mstruc;
tion, for why walk the same road more than once.
I make them read the bass notes on lines and spaces
first. first upwards. and then downward. Then I have
them teach me the added line and spaces. It pl a es
them to think of teaching. I have recently ~aken al
a new pupil an adult lady who ha been tudYIAg four
months, and does not yet know an) of th ba notes.
Also why do some teacher \\ ait a y ar bef re tak·

iog up' the scal('s' A young lady ha ju t beaun with
me who studied for a )'ear wilh anolher teacher. and
she has never yet taken her fir teal. I hav ne
little pupil ten ~ears old who can go thr u h aU the
major and minor scale without trouble, and kno I
the- ba!\s c]('f as \\'('11 as tl e trebl W F

Opt:ning a ~ll1di I in an adJ 10m
husinl'ss proposition and 1 dq>en I
nf time )ou can spare £r m '\ ur
{ear that such a III l\ ml ht c u
ing among _our cit} ( ; I t Ie I
(ears are quite gr lund) It I

H'n' common am mg some of tl
It ~ ill pro\ t: hent' cial in ext ndm
and influence. and should )our cit
to the point \\ here )oou can no I n
studio in the n~iKhhorng to\\ n It YO II h
lished vour name so that tal nted pup I fr m th
lage Vli ill come in t tud)' with ) U in the Cit I ur
thermore. by that time }ou rna) ha e s m bnll n
pupil who has shown fine teaching capaclt . w de Ir
a greater opportunit)o. Vliho can be placed ID charg
the village studio. Taking everything lilt con ul r
tion, )'our establishment of the Village studi Vliill h
a good move.
Every teacher has to first acquire hiS experien

and a list of grade c mpositi os 10 be u ed in teach
iog is one of the most important departm nts f '\\l rk
I cannot recall a book that will give } u thi IOf rm
tion.
Your course of study is an excellent ne.

omission of studies, you will learn be t b}
what pupils need not do all the studies.
are so bright that many omis i ns rna
others are so slow that you "ill prach
to go over the same "ground twice. eith r
studies already used, or by usinR studi
composer of the same grade of difficulty.
ard Course" is practicalh an ind x f progn
does not contain all the \\ ork that is n ce I') t
done in any given grade. except perbap the ear
ones. When a student 510ws sign f fait n
any portion of one of the books of the 5t
Course" it indicates that more etude w rk 10 the
grade should be d ne before attempt ng III f
pieces in this coHection.] uld
d fer takin up the er; f h
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RY AND PRACTICE OF
TONE PLACING.

BY F. W. WODELL,

seussing the theory of "tone-plac-
e shall, for convenience, though
claim to a very close or accurate

cation. divide theorists into groups,
y shall seem to place a particular
sis upon one or another pomt 10
ion with the subject.

~OSITION OF THE LARY1fX.

We shall refer to those who place
tal emphasis upon a partICular posi-
f the larynx In connectiOn with
lacinR'.

cr:-;'I. TilE \"OI('E. In order to pro-
y lIoh- In fuloE'88 aDd purlt7 6f tone, It
tlnl'\' to plaee or balaa.ee tbe laryn:l
P bi'l'ath, and l't'taln It In ItII apprO""
position:' Wlf. SRAK lIPIaBII, Art or
sf>cond (revIBOO) edltlbD.

ISRlnS OF THill VOICII The mottlE'nt •
baA IlPPDfully taken. tb sbouJd
wn thE' back part ot th Jldate to pre-
e larynx cbangtna p Itt D In taklDA'
tho "hl('h must b don slowlY,
tlon of coJdnf'88 wl1l be el1;at the bact
tbroat: the moment thII IeD_UOD
the flound IA to be attae11e4. • . •
warn the scholar to be c:srefa.l, wht'n
g thl' sound. to auatala the bftlath hy

Dlor th It hI:' Is still tatloa ID ore (after
brp8 th tak~) 80 that tb olee 1Da,v
on the brE"ath or to 8XPl"eU It more
bf' 8ustalnoo by tb eo(umfl of alr.-
l'O LAMPERTI, An of. B4ftl/lao

II.
Uflt Imprl:'RS upon the 8 udfD.t the abso-
I:'Ct'li>llty of boldlo. tbe JarYDX In one
p whllf' l'u~tatnln. IOUn4&. . The
ly .'dllcated slolrer •. rmlts no
BJt('ration in tbt! position lal')'Dll:
r In Il.scpndlng or desceluJ tile Beale,
Dl;(,'}lll'ntly no break I bll:'."-
H.lI.r.ASD. Proteuor Guildhall
of :\Iusic. Method ut PrGduc

xed aud moderately loW
I ne{'{'s88ry for.=!
k(,311'8 and runs. a ~~~l\!~
d ej,'nrnf'8S of iitli<jiiJi.,.,

Its true poettlon. and It will. in every In-
stance, be too 8harp; loeatlng It back pf Its
true foeua wm. ID. every Instance. ma'ke It
too flat. , • • And It Is also true that
both high and low tones have one and tbe
same position or focus or vlbration.··-DB. H.
R. BTiuaEria, 'Yoke BuWinD.
"When 'true conditions of tone pnPvaIJ,

. • • tbt! tone. as we have found. should
place well forward under and against the
arch of the hard palate, just back of tbe
upper frout teeth. It should Instantly or
simUltaneously retlect or react UpOD the arch
of the active chest. . _ . The bJJfIW' Im-
portant resolts onder these condltf6is 'fill be
the blgh reeoaenee of the hard palate. addoo
resonance of all the resondnee ell vlties. hlgb
and low; tbe powerful cbest resonance and
absoJute automatic breath control. .hleb
mE'8nS free. beautifuJ. resonant tone,"-Eo-
llUND J. MYIlB~Po,Ulotl and Action 1ft. Bing.
inDo
"A correct touch of the voice coDslsts in

causlnl tbe air. brought Into vibration by the
vocal IInmpnts. to rebound from Immpdlntply
abOve the front upper tef'th, whpre 1t must
be eouceotrated as mucb as possible. I'<'bound-
InJ' tbpnce to form In tbp moutb continuous
vibrations. wblcb are at the same time com-
municated to the external air. Tbp qutckpr
and more easily tbe8e mov('mt'ntfli take plaC'l",
and the f,rther forward In the mouth tbe
vlbratlu ~umn of air Is reflectE'd. the more
1x-autlfnl. II and telllnJ' Is the tont>o If the
air reboun farther back In th& moutb from
any part of the roof of tbe moutb. thf'b tbE'
bllb lnbarmonlc overtonE'S are prominent. and
there arises eltber one of thoMe hollow dlsa·
gt'efOable colorln~ of tlmbr(' whlcb art> known
a8 throat ,nd naMI tones."-M4DAMIl E1,IIoU,
SlltLBR" The Voice fa BllIoI"o.
"Get a fall' amount of control ovet the

8E'paratE' notes of tbe middle of tbe voice and
a dpflolte feelloK of th(O end epot tn tb(O
moutb (the front of the bard palate, just
above the teeth, to whl('b each a.ad all of
the DOtt'S of the voIce must be dlrectt'd
. . , Later OIl In study. wben forward
position bp been aCQulrt'd, on all the ootps.
tbe re8ODqlC!e chambera caD be broflilit Into
use. . • • The student sbould l'ftt~r ff'f'1
that he Is tollcbioR and tbro makfol f.se or
those re80QJlDce chamber1iJ'tn order to create
e:ltra fullIlt"Bl!l of tone. wheo that too(' Is
pasl'llOR forward to tbe tront o( the mouth.
Op a11lUDPJts tone as It WEOrt'on the way by
maklog ~ of the nasal cavltf€'8 'ADd root of
tb(' moutb "-CHARLES TREE. HOI('/' to Acqll're
R(J8e of Voice Production.

A CJlNTRAL FOCAL POINT.

b. Those who emphasize especially the
idea that the central or "focal" point of
the sensation of tonal vibration ("tone-
focus") varies in position. being now at
one place and DOW at another. according
to the pitch, power and colot of the tone;
or is felt as a "combined" vibration, as
in Umouthand face" vibration, or uface
and head" vibration, with the predomin-
ance of intensity changing from one
point to another, as circumstances may
determine.
''NoW' "volce-TJla<.'lnji( dpnpntl" nrlmst'l1v 00

l."Orrect vowel pls<.'lollE'.wbfC'h tn turn dpnp.n~l'I
upon proper a«Uultment ot tlIP' rPROoatont,
which •• In dE'J)t'Ddl cblpftv 00 thp J')O!Ilttoos
ftnd motions of the Ora"lDS ot artlcnlatlon.
The 10ter-dPPl'odf'llce of tone-QuaUty and pro-
onnclatloo II tbpl'f'tore obvlolll'.. . ('on-
fltllnt emphasfs most bP laid u~n tbe fact
that foculllq a tool' Is a mattpr of ""~
onaoef'. and that pPl'baps thp mORt Im-
portant pl'Dk>Dt In thlR ts uasal l'f'BOOllnt'l".
. • , The toal."8. low as welt 88 blgh.
should 8t'Pnl to I'tart In tbe oo~ and bP8d
nnd thp vlbratloDl of tM pprte<'t tone ('8n
bP phlln11 ff'lt npon aoJ' pllrt of thp 00S('
and hpad. Wltboat the bl'8d VIbrations DO
tone cau be perft"<.'t, for ol'lthhur: p1q(' will
(' mPfDRatE' for the lflck of thl"~"'-"R01(MI
FILL1t8BOw:N. Re80ts0:ace In S"edlng and
81'''''''0.
, ow. the mouth elosPd. thE" back of the

tonpe up QaIDst the- soft JUlIatEO.aDd tbl"
chin muscle 110ft. 1'Ium at any coo'ltl"ol"nt
pitch a Tel'1 sott M'. • • • Practice
thIs at dUrel'ftt pltebf'fl. trylOIlE' to make the
toue hard and l'f'MODant aratn ..t tbl" brldll'(O
ot the DQR('. wlthont hardroolol' the cbtn
muele. Imqine the reKion about tbe
b~ of the n08f' to be a aoundfolr ho8rd.
II1Id Ute thll enrclRe to It>arn to pnRh thp
tnnt' fts It wpre f~l"Wart'l l1!""O thp 8011nd'nl(
bnan'l, bv meau of a muRCtl181' pfl'ort In tbe
hNd bE'h1n4 thl' DO'le, aD" wlthont assist.
8Il4!e from tbe breath 01' anytbla. E'lse. • • ,
AL'I'. IBP"t It Jret;tln.g the tone tQ)OIl the

sonnCnlll' lIoard!
PRoJo. 'f8, 884 that goes by 'fuloos

.... IUCb .. Plaetna the- volee. brtD.adn&

ET U'D E
the tone to a focus, resonating, relnforclDlt.

e~J'. The effort In the head behind tbl'
nose Is the key to every thinK In vocaIlza-

tl0:BoJ'. Vocalize any of these (exercises)
with the sombre 0 as a part of your dall3
practice but remember tbat you must hoi
the tone constantly upon the sounding boarg
by means of the etrort which comes wit
projected lips. and tbe sensation of vibration
in the front of the race. But you sPt"ak of
effort behind the nose. and from what you
now say, It aeeme tbat the etrort Is etse-

wh;:;ir. Yes. here is one at the places
wbere the facts are dlff'ereot from the sen-
8Rt1ons. In thiH case. tor the purpose ot
teachIng we must deal solely with tne sen-
sattcn, the fact ~1ng accessible only In thIs
w ....
BAS80. Must the focus he retained upon

the bll'her pitches also 2
PRO)'. Yes. on all prtches, but on hllther

pitches the tone must be more sombre. Pro-
JeetJng the Ups does this tor yon.-FBilDsalcK
W. RooT .. Poll/chrome Le8'Onlf 'n Voke Cuz.

tur,e. .• The phrase ·placln. the votee
meene that It sbould be rett right above
the front teeth. wltb a strong vibratory S(On-
satton across the brldllE' ot the nose. WhE'n
the singer teels this vlbratloo tbe voice bas
been properly placed. At tbe same time the
linger must beware of slna-IDJr; In the nose.
a common tault of artists trained In tbe
Frt>neb schools."-SIM8 REE"ES (a world-rE'-
nowned tenor). The Art o( Binglng.
''To attack a tone, the breatb must be

directed to a focal polot on tbE' palate
which Ites under tho critical point tor pacb
dlft'prent tooe: this must be done wltb a
C!ertala dl"CIslvene8s. Tht're must. hnwE'Vl'r.
be no pressllre on thlR place: for thp ovpr~
toOE'S must be able to soar above and POuud
with tbe too£'. Tbp palatp has to furnlsb. tw-
.ldPll, tbe top covpr agaloRt which tbe br(oQlh
atrlk(Os, also 8n extrEOmrl:v E'laRtic Roar for tbf'
brpath soundlDJ' abovp It aaaloBt tb£' hard pali,
ate or In th(O nose. .. WhrD thE' ppak or
tbe .oftelt part of thE' palat£' IR placf"d torward
toward tbp OORp. lostl"ad of bt>lar drawo up
hlJ'h beblnd thp nOMe.aM In thE' bt'ad volC'l!'.It
torma a kind ot nasal production. which. 8W
I have already said. caDOOt bfo Rtudled t'Doulfh.
because It producel vpry ooble tODal el!p<.'t
and e:l:traordloary cooopctlonR. It ou ..bt al-
wan to be E'mploved. S, It. la etrf'C'tl'd thf'
coooeetion of toneR wltb racb othl'r trom t_
front tl'eth back to I( point undpr th(O DOlIE'.
from the lower middle tOOH to thE' bead
toDea." !lIADA)fE LILLI LSHMA"N'. BoW) '0
8/no.

AII' III'TJlRESTINQ COIIPARISON.
fO'nwind 10RtrumE'UtR WP hpar tbt' noso-

nance of a CUrrt'llt of lOund. whlt."h pl'OC'f"('ds
from the lips of the plaYl'r. paRSell thronlrtl
tbe body of th(ll Instrament. and Is Rnlln,.
dllPfl'8l."d Into IIpac.oe. . • • In bra .. lowtru.
mE'ot.lt Ia the lips ot thE' pla;nr·. montb "blrh
are made to vibrate: In the vocal apPilratul It
18 the laryngeal lips. or so-cellt'd v()('ff)
chords • • • With l'f'ul'd to tb(O denlop-
mt"Dt of rH008nee tbe vola> tollowR tbp aamt'
Pr0ctt88 al the sonnd 10 wind Instrumpntl. From
tbe laryns In wblcb It Is lfeopratPd It flows lip
thronp tbp <.'avlty ot thf' month. In wbll"h
It Is NlDfort'E'd as wpll as In tbl' la ryD'I' Itsl."lt

• The teetb art as l'E'ROaodlnjt boardl of
a most etrpctlv(O na tn1"f>. aod tbn alRO torm
with the Ups an additional SJ)lfCf' of l'f'fIO-
Dance and too£' of the ltt"E'atest valne tn tb ..
n~ ot monJ"fo$!' tbe aonndR Iota 1'0-')
tnrma. . . . It tbp P'l'prl"Rqton hpad rf'AO-o
naDce II to have any true mfOllDlng, It malt bP
lotpnded to retl'r to th(On>Bonfln('f' of the 081'''1
cavities. . . • Tbp tbroat. tbfOpharyn'l' and
mouth Drlght be callPd the dll't'Ct and main
l'PAonators. bf'canBe tbE"Y InlPoslty thp vnl~
by direct h:atp1'cnuJ"Clt".viz .• fl!llIt PllfUMtltbromrb
thpmo and must do so "hpthpr .l" 1I1M"B1l'01'
sing. • , • The chPSt aod theo Datll8l lIPa<.'H
may be termed lodll't'ct and aCCNM01"\"rf'flo-
nston. • . . Thllfl In ordpr to 1't'Dder h"l
vol<.'E!'8 pertf'C."t bUDl8h 1I0uod. tbl' Yoca1l-t
mnst aIm at Rlvlog ton play to .. 11 the rHO-
nato1'8 at tbp Mm(O tlmp.
... . • Notblntr: bnt ImproVPmput In tbE'

J(f'npral worklug of botb thp IIOnnfl pl"OC111colo.
01"R8D8 and thp N"RODliltOrRC'ftn foHnw thC' at-
most PDMlhle PXTNID8fonof thp DIIABIpft!lll.a~
. • . Whup T bPllpvp tbflt mOflt C"P1'tlllnh' 1111
",lIIODanee find tonp tlPII('H MhonJd hct IIl1l'lw~
'fto_ play at an ttmPfC. r qnltf' admit thAt lit
dlfrprttat points ot thE' nllto",1 ro ...·matlfl of thp
V'ol('p tbp pffl."<'t of 00(0 I". by dlrfntt' nf Off-
t11rt"'s 1,.,,1'. mo1'e In E'vldpn<.'e flUID thp (0(.
ff'ct9 of thp otbpl'8. . . • NAUllty Is a "'fin'.
fPfltatfoo of l."OUtral'tf'Cl 08't11l1 fNI'$RlR"8., whflfO
t1:lt' J1f1l'fE'ct naRIIl or hPlld I'fHlOnllu('P II' nnt
onl, '1''''' from an" SPD8(t of t'Outrat'tlnn hnt
I" nf .. dt"f"P and ('I,.." a tna_ R~ to bPm""'t'
Idpntlfted. 80 to lilly. In Iflil p"PC."t with thllt
of thfl )f)w(Or cavttlf>tl. thE' <.'h-t InC'lndecl"-
L11Int PUI!«ITTT. Bp,."ltI"" ",.., ItI"nCttn
"It la an aTiom. aJ1'ftl"tttt. thllt tl'Ollhl_ 10

tbe blnpr I'f'8O!lflt01' <.'bflmbPr. DRAftt ("IlI ... lh
I'f'fti"t!t tbpmselvl'll In thfO ao""rlol' 'P1Il'1: 0'
V'C'C'ftlbJlnds. A lacok of proppl' n .... of th",
politt aaal cavltv wm ~nllP Irrttptloo8 or
noctf"8, and If thpv bP prndnt'fld thpV' whl
9.."C'Ur' on thE' antp-rlor flDd of tbfO Yt'lC:II<.'lto"'"
. • • DI-turbao('t>B 10 the rnll1dIE'. flH'OT'd
or 01'8.1 bonnw lJ1laee I'PflPC't their weakDf'fI!II
noon diE' mlddlp of tbp rbord1l. . • . . In
the lowf"st hol1bw 1I1"fICt" the same PrInciplE'
mRbl to Cl'f'8te disturbances In tbe ~
tprlor nd of the ('hordA. . • • Tbp actioD
of tile hollow apa<.'f'8 10tlu(OD('f'Btbe TlbMlt10nl'l
of t .... "0f'8J baods to IInt."b an ntPnt tbat In
dllrt'n"8t volCf's, (tIIPl'C'IlIn,. of dltrf'Tftlt IC"honll'l
tht' YOftI blind arilon ... 10. to be radlcan"
dltrt'ft'llt. aolnjt In one eta. ot tout'. thl' fal.
artttl. 110 fer tbat In Mme volef'll thf' ~1
ball41• .tbrate 8S • wholp. and In othH'8 niP
... m to IIPJM(Pot at a point about on ....thlrd
their 1eIurth, aad 'fIbrate III two parte."-
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CAlf TONES BE DIRECTED!

Lastly there are those who seem to
hold that tone cannot be fOdirected".or
..thrown.... or "placed" at a given POIOt.
"Tbp tonJtUr III the l'88t'otlal factor In n-

tabllshlnl' tbe required proportloo of the rft-
oDaoce tuhf' of the pbarynx aa a whoa ••

Thp pbarynx C8 Ity IKtr"'H tbE'rl."fo....as .a 'de6f'('tor of tbe tonp produ<.'t'd In tbl"
Jar, Oll:. Tone II BOunding air. Hen('4"•• bPJ
(>, pr thp breatb <.'urrf'ot t'banllt'd Into aDbUP

IlOll: all' 10 tbfo lar)'DJ: Ia abIt' to I'ftt' a
ttl! outward COU"E'. or 10 wbatl'VE'r dlnot'tloOlll
It Is forC't"d. It will 1)(> more or IfO" dpftH'tPCl.
aC'('()rdla~ to tbp nnture of tbl' cayltle and
obHtrucllooH mfOt wltb on IU pa ..... oul
"ar~ It hi ahlurd thf'l'C'for£'. to Ima.'n~
that toDl" <.'8n bE' tbrown Into an)" p.rt 0
thfO human anatomy, whE'r(O It would bE' 1m

!Hl'Wlblt<fur tbe air rurr nt on lu ".,. out
o n-a('h 'TbfO 001,. pa ... tbat • toOl' I.
nbl(O to troVE'1 Ia throu ..b tbe- lDQutb or thr
nOlII'. And the latter pa .. p alw.,.. dl"
8p('l. thp tOIlE', aUMlatina It Itb a 41
a"rl'Pablp oaul quallt The rHOona{'fl of a
tonl' I. primarily tht' .... alt ot oro,.r brPnth
prt'Rsurt". Tbl' fIOund PIIlltt.-1by !II I. kaown
ftS hummlnR. aad ('8n hE' IIU taluf'CI Thla fact
makE" It undf'lllrablE' tn "0t'8.1 8ttull, 10 tbat
loltt"rt are locllot"d to tart a to." wltb tb
hummln" sound. wbl('b la a 'ault to tbt'
avoldPd R J. VA SIlO .ROV& ~ TM T",~
Jlrhod 01 Tou Prod.ctfott
OoTh(O'forward l'ml_on' theor}' a_8 the

p.'l'lsten<.'f' of a CUI'~ot of air, laaulac from
tile Toeal cborda •• a toa In otber worda
thl' tODP Ia uppollf'd to COlI lIt of a strt'Bm

~

alr "blcb can be> "oluntartl,. 411'Kt.ct In
mODlb. aa4 alm.c! at 10m predee polDt

o tbP roof of th. moutb Tbla I, aD utter
1Olatake. Tbttre" DO t'Olumn of !'bntloJ(
air or 'Itrpam of vocaltlM'd bffroath 10 tb
mnbtb d trio. toot' produC'tlon To tma&'1De
tbE' dll'E't"tluJ' ot all' vlb ....tin In tR lDOutb.
a we dtl'f'<"t a IIt,...,m of watPf out of am.... t. abSurd'" DAVID C. T Tooa, ne
P'VCllolOf11l o( BI.",.a.

That there is an upward and forward
movemetlt of air from the lungs is a fact.
Else what hecomes of the air stored in
the l\ft1gs:oo iahalation? That on a per-
fectly generated and "plaeed" tone the
rate of a:xtt of air from the lips is ex-
ceedinglt slo\\' is also a fact. It is there-
fore quite true that we are not to think
of the movement of the sounding breath
as analagous to that of water from a
fireman's hose. Such a thought will pro-
duce "forcing" and a lack of reinforce-
ment of the tone. But that need not
prevent us from, in thought, Hdir«ting"°
the $Qund-waves.as they issue from the
point of generation in the larynx.
The writer is convinced, both from per-

sonal study as a singer and long-contin-
ued study and observation as a teacher,
that the attempt to "place" or locate
the sensation of tonal "ibration, or to
"direct" the tone waves to tbis or that
C'entral POIOI: to u e the "sounding-
board;" to will the cenlralization of the
sensation of tonal vibration now at one
pOint and now at another, according to
the pitch, power and color of the t ne
desired. causes such adjustments of thr
larynx. tongUe. soft palate and other part~
(oncemed in tone generation and rein-
forcement as are most favorable to the
easy produttion of tone of good quality
Let us Put it in this way: The ex()('ri-

ence of mally good teachers and singers.
covering a long period. shows that ing
ers ,,:ho produce with ease beautiful, e _
preSSl\·e tones are usually more or les
conscious of a sensation of t nal vibra-
tion as cenlering or "focusslng" at cenain
points, as for instance, in the upper front
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pre- Suppose you are short of funds, and
ctrcamstances seem to be against you.
What of that? Have you read the his-
tory of th truggles of Nordica and
score of others to secure an educa-
tton and get a foothold in the protes-
InN rdica has sung for $5 in con-
ert. Earn s had a struggle to get a

foothold in Pan. Olive Fremstad, of
the Metropolitan Opera House, has
sung for the writer for $50 an evening,
and s the Ii t might be extended.
Difficulties are there to be conquered,
If you have the right sort of stuff in
you, you ill tak care of your health,
of your voice and go a t untoward cir-
cumstance WIth the determination to
win
Don't 't ke Ie sons." Study. See

what Jenny Lind did with her "natur-
ally harsh and unbending organ,' She
worked so diligently and with such in-
telligence as to win the sincere admira-
tion of the maestro Garcia, and he was
a hard man to please.

NOTICE TO ALL VOICE
ENTHUSIASTS.

Ta departmental- service of THI';
En;D will be stronger and better than
ever during this year. Numerous dis-
tinguished VOIce teachers have consented
to erve a editors and our readers may
look forward to the following articles
r presenting the best thought of leading
voice sp ialis In Europe and in Amer-
ica. Am ng th 1912 features will be'
An Article r m the eminent Teacher..

MME. MATHILDE MARCHESI
(Paris)

Particulars of this exceptional feature
will be given later.

R.efreshing Sleep
lfursford's Add Bbospbale

Taken jnst before rstirillg, quiets t1Ie
nerves, nourishes the tired and COD-

fllllllll brain aad induces refreshing
sleep.
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MR. WILLIAM SHAKESPEARE (Lon-
don), the mo t distinguished of
English vocal teachers, on "Upward
Tendencies in the Teaching of
Singing."

Dr. W. W. GILCHRIST (Philadelphia).
the well-known composer, on "Charle-
tans 10 Voice Teaching."

MR. PERLEE DUNN ALDRICH
(Philadelphia), on "Characteristics
of Different Voices."

H. W. GREENE (New York). on "The
Art of Winning an Audience."

MR. KARLETON HACKETT (Chi-
cago), on "How to Give the Young
Pupil an Idea of Tone,"

MR. E. DA IDSON PALMER (Lon-
don), "Unknown Truths About Voice
Producti n."

MR. F. W. ROOT (Chicago). celebrated
author of many successful works on
uMistake Young Teachers Are
Liable to Make."

DR. HERBERT SANDERS (Canada).
on "The Principles of Resonance."

MR. D. A. CLIPPINGER (Chicago).
on "Essentials in Training a Singer."

MR. L. A. RUSSELL (New York). on
"Singing In En lish."

MR. F. W. WODELL (Boston). on
Hm s for the First Lessons" (in
this tS u ).

VOICE
MJ'8, Stacey Williams

405-406 KImball Hall
Cb,ic:aa-o

A Larp Nomber 01 Teubers are V.....

Systematic Voice Training
By D. A. CLIPI'INCER
The Price Is On. Dollar

Ad ...... s "' to KIMBALL HAt.L. CbIC8&O.IN..

1912 POSITIONS 1913
REGISTEa NOW WITS

MUSIC TEACHERS' EXCHANGE DEPT,
CHICAGO MUSICAL EXCHANGE

Stem.wa)' Hall" Chkqo
FUaUAILT BULLETIN 0"' !lzQtt&8T

.Frederick W. Wodell
Has Taught Singinc
mor~ than brent,. ,.ee,.B..um...:;;';=======;P: ..:f...,..,_10k

Write h.im for
"An ()PEN LE"ITE& TO A VOCAL SrvDUT"

lOS A1'_ Bldr •• CopIq s... -. ....

SHEA
PARIS. IS_rue Gounod

VOCAL INSTRUCTION
Write for booklft:
"'the Choice of ..
Voice-Teacher"'

The lint American man
to aJna ln Opera

tn France

EFFA ELLIS
lArEYBOARD HARMONY..iL.' and 106 Eartraining
Exercises enable students of
all grade. to easily and rapidly
spell. write. MQA" and pia" all
kinds of chord eomblnatlona,
resolutions and modulations.
Write
Elfa Ellis lIIustralld Music SC__

203-4-U __ ...... _
OMAHA. NE8R.

Louise St. Jobn Westervelt
Teacher o' Voice

Pupils prepared for teaching and choir
work, concert and opera.
O~ 101W... HI So ._ a.... _0, ...

GEO.~MUNRO
Voice Brdlding
a .peciaJty

LOST VOICES RESTORED
&OME :x.:;~ct~o.::::...:::.;ec...:;,o;;.;: 0.._6ac.-. .. ",__...-
516 Kim6.11 Hall

~R. time I mull withdrawer in mr ~r Ad.. in ETUIlB. EDqu net aboutr my personal attention. Th time can ve to tblt corrapondeuce I 1mted t
catch up with letters reeeived, A. meet a k for breuhln, _ia. truct a. ba eoded to .llltl

volume of 60 pages. gil ing a )"stem of Breathing EJ.uci_ wbic:h I b. e lau.h ceeMIu 20 yean..
Not.hi.q better. follo\\ed up.... m yield ma ter'f f Y01ce. Thi, booklet .. U abo CXllRaiD valuable pidiq:
thouab for lingcn. One dollar. poalqe prepaid.

GEORGE CHADWICK STOCK, Teacher of Singinc
Eal:abllahed 1893 studio, Y. No c. A. ...... N.. Ha.... Coaa.

HERBEIJT VVILB~R GREENE
TE4CHER OF SINGINQ

-------- .... .".., ,. PAIIode/p1l,. _6ar 111"" -- _
...w oIpa will .. THUllSDAYS. FRIDAYS'" SATURDAYS
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THE ETUDE
THE ARTISTIC SIGNIFICANCE

OF THE FUGUE.
THE very word "fugue" suggests to

the greater number of folk everything
that is learned and dry in music. The
pedant-bandits, who have seized upon
the word (only the word). for their
own funny purposes, are responsible for
this. As a matter of fact, the fugue is
one of the most beautiful and significant
of all musical ideas. The reality of it
has been the despair of theorists ever
since it crystallized into some kind of
shape. That any musical idea may find
expression it must get into a body of
some kind. The more beautiful and log-
ical the body-shape the better the ex-
pression of the idea. Pedants, seeing
nothing but the skeleton. have imagined
that to be the fugue, and have accord-
ingly written anatomical treatises there-
upon. Alas for them I With the advent
of every writer of fugues they have been
forced to construct their bony science
afresh. We will not, therefore, take the
theorists for guides.

Polyphony results from several voices
being required to sing the same thought
without losing their various individuali-
ties. In the vocal art that thought was,
in the first place, religious and objective.
Upon being removed to the element of
pure tone, the thought became subjective.
The fundamental idea. however, re-
mained: one thought, many individual
expressions of it. Having been placed
uppn this footing, the tonal art was
bound to evolve a shape similar, in gen-
eM! outline, to what is known as fugue-
form. The counter-subject was the ob-
vicus extension of the first voice, during
which a second voice enunciated the
theme. Key-relationship dictated the po-
sition of the answer, and limited the
wandering of those episodes which the
desire for relief or contrast had brought
into being.

The necessity of concentrating the
voices upoh the main musical thought
would cause the composer to introduce
episodic matter of subordinate interest,
0T to construct his bars of relief from
some little odds and ends clipped from
hiS subject and counter-subject. Even the
stretto and pedal-point have their causes
in- artistic necessity. Any expression of
feeling reacts upon and intensifies its
emotional cause. In polyphonic music
this can do no other than draw the parts
nearer together by making each voice
proclaim the theme more vehemently at
shorter ihtervals of time. The pedal-
point is caused by the desire to take
firm root in the home key after a period
of wandering or unrest.

The main features of the fugue, then,
a.re inevitable if the several voices are to
tetain their melodic individuality while
uttering a single message, without viola-
tion of an artistic sense of concentration
asd climax. And the greater, the more
forcible the mind of the artist. the less
win he diffuse his idea by meandering
through material which does not logi-
~y bear upon his theme, and through
~ys which carry him far from home
'Without giving him some extraordinary
compensation.

llonothematic music in polyphonic
!i\yle was bound to result in a fugue
sooner or. later. Nor does the double or
trigle fugue put a different complexion
upon tht; matter. The extra subjects
Sland to the chief subject in a relation
qmte unlike that of the two sonata-
subjects. The fugue·thernes have their

separate individualities, but their final
business is to enhance the effect of the
chief subject. The two sonata-themes
have a separate contrasted individuality
to the end. The second subject of a
double fugue serves the first subject-
not by contrast-but by deliberately
merging itself beneath it, and thus add-
ing to the richness and beauty of the
main idea.

Herbert Spencer compared the struc-
ture of Gothic and Greek architecture to
the growth of the vegetable and animal
worlds respectively. The comparison
will hold good of fugue-form and so-
nata-form. The latter is bilateral;
every limb must be doubled or its natu-
ral symmetry is gone. The symmetry of
the fugue is like that of the tree. It
grows upright to its conclusion, sending
out beautiful branches and flowers on
its way, and the fugue is especially like
Gothic architecture in its mass of detail,
some of it unheard, even as the complete
beauty of a foliated spire is unseen.

RUTLAND BOUGHTON in Bach.

W. T. BEST ON WORD·PAINTING
IN MUSIC.

THERE has always been more or less
difference of opinion as to the proper
manner of singing the words "And peace
on earth," in the "Glory. to God" chorus
of Handel's Messiah. The eminent or-
ganist, W. T. Best, who edited the ora-
torio for a well-known publishing house,
was appealed to by the conductor of a
provincial choral society as to how to
treat the words with, the following re-
sult :

"In answer to your letter, I have to
say that the passage in question. 'And
peace on earth: should be sung forte,
being a challenge or sort of decree.
Mozart in this passage employs the trum-
pets for the very purpose of emphasiz-
ing it, Nothing is in worse taste than
to attempt word-painting in music. In
some hymns-for example, in Hym,.,
Ancien, and Modem-the miserable
editors are perpetually making alternate
marks for shouting and whispering
when peace (pp) or light (If) occur.
Anything a fter sundown must be whis-
pered, on principles probably connected
with burglary. Thus Smart's tune to
Hark, hark, my sdul, is made ridiculous
by the parson editor's dividing a couple
of lines into a shout, followed by a whis-
per. Now, if the passage you name
should be sung soft, then you are equal1y
bound to end the chorus 'For unto us,'
suddenly soft at the last words, 'Prince
of Peace' -as, indeed, I was petrified to
hear a country conductor, or beater of
the air. actual1y do.
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EcI1ted by J.lOSItRT DRAINE

RETS OF A GREAT
T;ER'S SUCC:\l:BS.
8t'alue. editor ot tb 'IoUn De-
portrait a»peara .t tJM hea.d

bas madean anab'ell of~e of
otUlt essentials 9t tJI C!Ce88 of
tbls Mr. Bra1D.e .. " asslst-

obe of Sevcik's best-1nloWD American
r Ralph Wetmore,wbo. ute another
violin virtuoso, Mr. hABet!!. ~acmil-
a pupil of Mr. BralD. .,.-JlJdltor of
""'.J
s been said by Emerson that, "If
ains supreme excellence in any
ent of human endea: or the

will beat a path to hi d or, even
he live in a witdemes&" For

Sevcik was practically unknown
of his native Bohem but he
faithfully at the t cal prob-
of violin teaching nng and
ing' the many difficulti with which
students are coofron ed until Fat«;
a genius in hi han and he
a Kubelik. The pia f other

pupils attracted his eDtlon. and
atural consequence vi tudents
to his studio from er the

more gave me the following account of
Sevcik's personality and methods:
lISevcik was born in Horazdovic,

Bohemia,. in 18S2. He is of moderate
height and figure, has mediwn features.
a kind face, fuIl of intelligence, and his
dark hair zand beard are sprinkled with
gray. Witfl the bodily infliction of hav-
ing only ob.e eye-the other having been
injured by" the snapping of a violin

<>ToKAR SEVCIK;.

eems to be able to see more

privately at Vienna
k ·D Bohemia Pisek

rom Vienna. and
Dished his work

he goes to Pisek for
of each week for

N. as teaching. In
lking all morniog and
11100n. He i. a great

believer in physical exercise for hard-
working musicians.

COST OF STVDY.
"In Prague his fees for instruction

were $10 each for hour lessons and $5
for half-hour lessons. I do not know
whether the fees are the same now he
is teaching in Vienna or not, b?t I
have heard rumors that late arr-ivals
were obliged to pay $12 per hour. In
Prague the cost of the necessities
(room. board, strings, etc.) for a stu-
dent was never less than $40 per month,
and in Vienna at the present time it is
not less than $50 per month. With
thc cost of one 'hour's instruction
weekly. it will be seen that the Amerf-
can student going to Vienna to study
with Sevcik must count' on a mini-
mum expenditure of not less than $100
per month. This is the very least that
one can exist on, and it would be easy
to spend double the amount in so gay
a capital as Vienna.
"The lessons are as a rule half hours,

unless the pupil has arranged for fun
hour lessons. Sevcik does not insist
on two lessons weekly, so some pupils
get along with one half-hour lesson
weekly.

WHAT SEVCIE REQUIRES.

"For admission to his class as a pupil
an ordinary knowledge of the violin is
sufficient, if coupled with talent. He
sometimes (very seldom) takes begin-
ners, but only if they are exceptionally
talented. He always sUl'tge!'its to tl e
pupil that theoretical studies are neces-
sary, in connection with the violin stud-
ies, but ne\ er abso t1fel.r in ists th.u
the pupil shan study these branches. J
have never heard of him ad\ i inR th
violin pupils under his inc:tru("tinn til
!iltudy the piano or other instruments in
addition to the violin.
"He has no pupils' orchestra, pupils'

string quartet or oth("r forms of en
semble work under hi .. own care. hut
when he teache .. in connection with a
conservatory, such as the one in Prague
or Vienna. of course his violin pupils
J;tet the advantages of ensemble work.
which is always made a part of the
cl1rriculum of such in titutlon. He
believes that orchestra playing in mod-
trote doses is good for all violinists,
solo' ts or otherwi<:oe.
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"During the lesson hour. he criticises
the. pupil's playing, or Illustrates. by
playing himself as the mood atr-ikea
him. He uses his own technical exer-
cises principally, but occasionally ha~
resource to the 'bread and butter
studies-Kreutzer, Fiorillo, Rode, etc.-
when he thinks they would benefit the
pupil. Playing from ~emory. is part
of his system. Certain studies and
exercises must be memorized, as well
as all solo pieces. He specializes on
Paganini, Vieuxtemps, Wieniawski, and
others of that genre.
"Holding the violin flat and practic-

ing with the lower hatf of the bow are
two of his specialties. He insists that
his pupils shall master the lower half
of the bow. In his teaching he uses
a moderate position of the elbow,
neither too high nor too low. I have
never heard of him teaching or adv is-
ing the use of finger gymnastics or
physical culture of the hand and fingers
apart from actual playing. He no
doubt considers the practice of his tech-
nical exercises and other works for six
or eight hours a day with the vioUn act-
ually in the hands as all sufficient in de-
veloping the fingers, wri ts, etc. Hi con-
stant gospel of advice i, Practice the
things you '0""01 do in tead of pend
iog your time on thin,s you already Cd,.
do. He force. his pupils rapidly, and x-
pects a tremendous amount of practice
from them, and in thl way h ha his
pupils constantly overcomie diffi ul-
ties. Nevertheless, it rnu tnt he sup-
j.osed that he permit pupil t attempt
ct ..borate work for which they have
not the technic 'I' De an dl tm UI h
heu("r than h betw n the pupil wh
i( keepmg him elf by tlmldn to ven
ture forward and the pupil wh len
tinually making mud I d att m t t
play mu ic rar bey nd hi t hnl al
ahillty
"Europcoan go to vcik for techniC

and nnthmg .1 e. alth gh th y gel
other thing fr m him If th y keep their
eyes and ear open. The am unt of
interest in musical matt I' in Eur pe
is ~o great, and opinion 0 diVided
that e\ery great m n i bound to hale
hiS detractor a wen as hi admir r~
It i, not otherwISe' with Sevcik, and ht'
is not without his crlti . Many vio-
linists assert that be kill the imagina
tion and deadens the soal to higher
conceptions: that he Plake mecbani. I
proficiency the end and not the m~an
These criticism may be partially
true', but I have some doubt S~vcik
seemingly pay~ no attention to hi"
detract rs, and I have also never heard
him express an opini n of other vio-
linists.
"Perhaps the best testimony to Sev

cik's greatnes i the success of hi
pupil •• Kubelik, Marie Hall, Kocian and
others. Among hiS puril who are only
less famous than thiS distinguished trio
may be mentioned Zachereiwlt cb
who has had some SUcces in England
Sascha Colbertson, Marjorie Haywvd
and Vivien Chartres, a I of whom are t'
be heard in America during the present
eason. There are others, howe\: er

who are no Ie s fine players, though Ie
distinguished by the han mark of pub
lic approval.
"Sevcik's success comes no d ubt

from his .thor~ugh manne; of treating
the tec~nlcal •Side of ~iolin playing and
from hl~ qUlcknes In perceivmg th
. hortcomings of his pupil nd appl} ("
109 the proper remedy. It cannot be
said that he has founded a distinct
'school.' and possibly hiS sch I ba
reached the limit of it importan e
None the less. Sevcik stand 0 t a one
o~ ~he greatest rna ten of the art of
v.lOho teaching in his day aDd genera
bon."

SEVCIK'S TEACHING METHOD.

Sevcik's manner of teaching is not
radicaUy different from that of other
teachers. It differs only in the applica-
tion of specific remedies for specific
technical ailments. He is such a remark-
able specialist in violin technic that he
sees at a glance the pupJl's weak points.
and immediateJy sets to work to cor-
rect them. I cannot say that he exer-
cises any special magnetic or hypnotic
influence over his pupils as it is claimed
some great teachers do. His pupils gain
their great~t inspiration from the fact
that he inspires th m with complete
confid~nce that they will surely gain
lhe skill they need if to.,y follow his
instru tions implicitly. He impresses his
pupils wilb the idea that if they would
succeett they muat keep 'everlastingly
at it.' For this reason. he inSists on
not Ins than six .ours a day practice
of the most careful, concentrated de-
scription This is the minimum amount
of praetice, and if the pupil h th
will permit it, he is expected t do
moreo The proportionate amount of
pratt e which shoul be given to purely
te hn1Cal work, stu ies etc i left
to t pUllil. Sev lk assigns enough
w rk m lbe lesson to take up about
eiab working hou" daily, and leaves
it t be pupil wh I amount of time
houJ be assigned t each branch of
.t1I0!7
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eleven. or evea y unger. This makes
his plaYIng seem all the more remark-
able and encourages his parents in tak-
ing him on long concert tours, which
must be e tt mely taxing on so young
a boy. It m y be that he will develop
into a gt at artist (he is even now
composing a symphony which will 'be
performed in Berlin), but there are
grave doubts In his case, as in the case
of all predigie •
The case of violin prodigies is not

otherwise. Playing- violin concertos
and the great violin show pieces de-
manded by modern audiences is ex-
tremely taxinr on the nervous system
of even strong adults. What, then.
must be the effect of such a strain on the
brain and nervous system of mere chil-
dren? Parents whose children show
extraordinary talent for violin playing
should see to it that their little bodies
and brains ar:e not overtaxed. If they
3re compelled to practiC'e two or three
hours a day they should not be sub-
jected to six hO'\1fS of daily school
work. In such a case a private teacher
should be employed for the school
studies, for as a rule a child can do
as much in two hours under a private
teacher as in. tix in a public school.
The child should have much exercise
and be encouraged to play in the open
air as much as possible, and should
have abundant leep and nourishing
f ad. A not d Violin teacher in Berlin
will not accept young children for
pupils unless th parents agree to put
them to bed t 8 o'clock or sooner,
unless on evenings when they are taken
to a concert as part of their educations,
and their general health is carefully
looked after. 1£ wise precautions are
taken with talented children, they will
have an opportumty to develop to their
full musical stature, If they show
signs of nervousness and strain, their
musical duties should be lightened until
the nervous system seems to be normal
again

must be dI'aWD well In under the body of the
vlolhl. I1d this throws the bpI'S of the left
hap.4UPover the stl'lnp. I do Dot know any·
thJDg wbleb will do more toward1!l getting a
correct position ot th~ left band and arm
than practicing fingpr exercises on the G
.trIllg'. As the O. Is the back strlI1&', the arm
mUlt be dra wn well under tbe violin and the
tlnprs beld In tbe proper position in order to
get at the notes on the G string. Jnvery In-
struction book for the violin bas many pas-
laps for the r. string, and these should be
coll8tantly studied. The crease where the
toretlnger joins the hand should be held even
with the edgP of the fingerboard, thus throw-
.Ing the entire lengtb of the fingers above the
dngerboard, In this way the flngers can
strlke tbe strIngs perpendicularly, and on the
point.
2. U. 88 you say, your pupil will make no

eJfort to Ule the propel' position, your only
recourse Is to complaIn to his parents. In
Germany the remedy would be .Il sharp blow
oyer t))e knuckles with th(> violin bow. re-
peated as often as the hand gets out of posi-
tion,
3. The notes of triplets are played some-

times detached and sometimes slurred, aCCQrd-
Ing to the nature of the passage to be played.
H. G. R,~The two most frequE:"nt causes of

a "scratchy" tone al'e a stltr, Infiedble wrISt.
and drawing the bow across the string in a
wobbly, dIagonal manner. lIlstead of accu-
rately at right angles to the string. Thp
pupll should practice with a fle:dble arm and
wrist, carefuJl.v watcblng the hair at tbp
point of contact wltb the string. to see that
It Je moving squarely acrOM the string. Pos-
sibly 8110 your daughter bows too far over
the fingerboard For a tone of moderate
strength the hall' should be drawn over tht'
string about eQul.distant from the bridge and
the end of the fineerbonrd,
J, G, In Part 4 of Sevcik's S(>hctol of

Violin Teohnic8, you wtll find pxerclst's ·o~.
If} nnd 20 very ti0nd for lparnlng lpft band
pizzicato: Nos. .1 and 22 fnr single hltr-
monlcs, and Net, 23 for double barroonlCl!l,
There Is a work by Guill', wrlupn many yellr8
ago. whh::h treats e:lhnust vply of douhlt!
harmonics and otb ..r dlffl<'u1tlps found In the
works of Paganlnl. E t ndf'd paRll&gps In
artificial harmonlcB, both sluJlh' and double.
)pft-bftod pi II{'ato, etc .• whit", tbl"\' arl" lllpaken
at sUR'htlnglv hv Romp of thp 01dl"r Authorlttt"ll
In Tlolln pla.vlng. must bp mutpred thor-
oughly b;V ev('ry modt>rn solo vIa Inl t. slncl'
the7 occur frMluenth In compoaltlnnR In
the repertoire of mod\ I'D concert .,Iollnlstl.

COFFEE VI. COLLEGE

Student Had to Give Up Coffee.
Some people are apparently immune

to coffee poisoning-if you are not,
Nature wi1l tell you so in the ailments
she sends as warning9. And when
you get a warning, ht>...ri it or von llet
hurt. sure. A young college student
writes from New York:
"I had heen told frequently that cof~

fet" was injurious to me, and if I had
not been told,. the almost constant
headaches with which I began to suffer
after using it for several years, the
state of lethargic mentality which grad-
u~lly came upon me to hinder me in
my studies, the general lassitude and
indisposition to any sort of effort which
possessed me, ought to have been suf-
ficient warning.
"But I disregarded them till my physi-

cian told me a few months ago that I
must give tip coffee or quit colJege 1
could he itate no longer. and at once
abandoned coffee.

·O~ the advice of a friend I began
to drink Postum. and rejoice to tell
y u that with the druK of coffee re-
moved aud tht' healthful properties of
Po tum in Its place I was soon relieved
of all my ailments.

- The headache!=; and nervousne dis.
appear d entirely, strength came back
to me and my complexi n. which had:l~~very very bad. cleared u b auti-

'B
were
oro t an ever, and I n w feel t
no Dr e of study \V uld be too dl
cult f r me" Name given by Po tum
Co B tt e Creek, Mi h
•There a rea on." and it is
lain d in the little bo k, 'The Ro d
to W I lie," in pkg
Ever read the above letter? A Dew

one appeua from time to time. They
are PDUbae, true, and fall of hn---
iD_ -

SPECIAL VIOLIN
OFFER

Yoa Wl ....Te 7011!' daoice of ... fiMst
.... _ of yo...... 'Cen.., etc., ill
America .. 30 Da,,' Trial

WRITE TO.DAY ~orrr::~
1Awis Catal~ of VIoIIIlll.'("1'11011,••
Don't thluk of bu) iog. \ Iollu, Viola.
'Cello or other emil ed lu,trumeu&

unttl you have seen this book. Jt wUl pc.& 10U
tborouahly on every violiu j;ulojeet; tell. you how to
jUdge. noUn by the wood, varulah and eoutnto-
tion: how to dec..nn108 .lo1m valU81 for ,ounelf.
Write DOW for thia book. Dcm't pay _armona prof-
ita to jobben, broken and dtllllera. Every one of
these gete part 01 your mone1 when you buy a
violin In the rea:u1Ir.r way.
WE MAKE ontllMPORT All Oar 0....In-
.,r • ....,.'. ontlSELL DIRECT •• ;";",,,_ ,A.
ben.fit.1 Ih•.... aIGr mitltll.rna,,'.lIucoanl ..
TUB l'aLlt •• .lTlD U:WI8 0 ...... u. no........ maM
In our 01rll orhhopi ID IUI .. beD aad Bct.llltao. {Oer __ ,. J
aDd PedJo hal" aDd CbJoaco, ilL. U. a. /I •• b' .... nDe"
Ikilled "'erk_D obca1aab1e, aDd an t.r .11"'" '"'_, oW
,.Iolt~ _IElC ,,,,a '" lbree &1_ .. maola.

ON 30 DAYS' TRIAL :.:r ~:-::::;.-;~:
4000:Jd8to 11111, lioN' flo, ... iliad 01 IUtnl_1
II.,.. olAer -,. You cab' It'll ",UtJ ~ a prial#d d..
.arlptlo .. or a r..... fIQl"al.· trial In a lbo ... _. WI ,.. ..,
Ibat..-Iball buatl.lled,aa4 ...c ...1lI pal lilt e1tp,..olluw-
bolt. .... '1 Olt It nturt>ed ID.U1>Ilt'IU.••

WRITE TO.DIY ~d°:;'=I~,..T- aa::.
It , ... liar. a. hka ...t .,.e, "11.... lfl.... I.. ua_t
'011 uee4 lbll booJI. I'D'" ...rla.

WM. F. LEWIS .. SON, IIabn aM .......
(UL 1888) 225 WahuliAve., CldCQOoIL
VIOLIN MAKERS /-" ., ,.", 0/ ,...

J>O"fI4 "0041, ,.~ ,...,..,

A MODERN ITALIAN VIOLIN,
owned by MA.UD POWEJ.,J... IU)" be lOCUM at
'enon.hle c t. It· the -produ ,of. dlluDPl1bed
m.kc-r Ind it i Mad me Powell I "1511 thu the
IJttument h.lI 10 Into tbe hand 01 an elttle.t
tudcnt, Apply to

H. GODFREY TURNER
1402 Broaclwa,. M.. yort&

STUDY HARMONY
enll COMPOSITION
.... AILI~rl
AI,.."." 11"00 r, wiDGet' of In
11111011 I.alb • _ ......... 1.11
A Ilmpl ooav'- UKl praflt:lIfM.( ....4 tbr CR:::.li':".~~4

ALFII!D WOOLEI Dec.
U2W. VIIeIS Y.

The Musical' Leader
PUBUBHED l':EEKLY _~ __

....so.y ....
T_ ...... trial w' Istl ...... c--.

T". Ilw:op/nd A.tbon1lY o. .. MnbJ
MIItten lor thc.."..." w..... a.te&.-In oonlunctlon with nuDE•• d ..

CLU.O"".,

·"I"fo'~Lb8,EIl, "Po } a .....
.a. ETUD~.....-: · ' •.10 ..
...,-. , .. f .
Add ..... THB MUSICAL LBAOER

IkI:onaJet Ba .... K. ClllCAOO

Your Music is Tom!
IT WILl TAkE 0 E MINUTE
TO REPAIR IT BY USI G

MULTUM-IN-PARYO BINDING TAPE
...,. 1.r.lt.tel1_ -1-'7."
..u ...-r ••"ee.u Me.., ........

Transparent Adhesive MeadlDr Tluae,.-- .........
If)' ur rnu de-&. er does I carry It, Hnd 10
111£0. PRlr:SSE:R CO 1. PLoa •
824 .'::...... .I•• P r Ca.- ~......

...~ 'l'BB JnVDa 411 7 ..



MOZART COMPC$ED.
te mU$ie qllite lIS other
'etters. He ~ ,ongs
ds as be WOgld, Write in
ph album, be carW not
of them. Mp.ny' of his

work. were c:emposell for
Iegros, Rondos aad seh of

were turned out for the -occa-

ells that cue time, "hen he
na, h. saw the MSS of the
concerto for piano. "In the
Ozaft was in some way or
rrl\Pted in his writing. When
to k up his pen he did not
where he had left otl'. A

:f the pen over the excellent
new finale, the one which. we
w!" We see from this that
as no laborious search for the
d.
rt has been likened to a beauti-
k faun, who danced Utton the
age of life with a Ughtu'ss and
ever equalled before or since.
e with a lavish hand fram a
ly inexhaustible store. He was
5 Haydn was winnln~ his first
. During his short Ii of thirty-
rs Cherubini, Beethoven von
and Meyerbeer Caple into the
and Handel and Gluck were
ut of it.
genius was so tra endent he
needed to borrow rom those

d preceded him, though he gave
ntly to all tho •• who followed

E STORY OF MOTHER
GOOSE.

BY C. A. BllOWn

lie if they
babies
ung to
odiesl
a real,
was-
he old
here she
•d for

T H e of:T U D f:
of the same kind that he could gather
from difterent accrces j then, being in
the prin~iDg business, he could easily
publish them for the benefit of the
world.
Following out, this scheme, he soon

brought out a little book with the title
of "Songs for the Nursery; or, Mother
Goose's Melodies for Children." Printed
by T. Fleet, at bis Printing House, Pud-
ding lane (.hich is now Devonshire
street), 1719. Price. two coppers.
This title was meant as a jibe at his

mother-in-law-s-the too fond grand-
mother; for Mr. Fleet was one of those
sharp-tongued, witty people who are
willing to make game of either friend
or foe, if only they can provoke laugh ..
ter at some one else's expense.

CHARLOTTE'S DAY.
INTBODUZIONE :

She hurries to school
Alltgro, oon IUlJca,
Studies "Math." first hour,
Adagio sostenuto.
She eats bO{l.bons at recess,
Atlacea subil!;
And talks to Charles,
Tema COft vQriUi'one.
She walks home to lunch,
Pi" animara mo non troppo;
And practices half an hour
Andante espresnvo.
She 1Oj)li:s at 'lb. clock
CO'l mojo,
It's only qujrter past,
},finore.
Kate's coming down the street
Preno alia tttlwsca.
She closes the piano
Allegro vivoc"e.
Charles joins them,
Trio-con tutla forBa.
They play tennis
Presto flgitalD.
Charlotte forgets her music
Be,. m4""ato.
Miss Marsh telepbones,
Pesan~'o
Charlotte's motlier scolds.
Ri'soluto .
Charlotte ~romises.
Plai"tivo.

lesson,

139

At foot of column
next to Publish-
ers' Notes we

print an etching of our new building.
a ten-story, fire-proof addition to our
present building and immediately back
of it, connected by bridges and a tun-
nel. It will be seen that the building
is exteriorly finished and it will be
possible for us to occupy some por-
tion of it about the time this issue
reaches our readers.
Our business is that of a mail-order

music-supply house and there are a
number of reasons why it is very
much to the music teacher's and music
school's advantage to place all, or the
greater part of their orders through
this house. We might first say that
the new building will furnish us with
such a ccrnmodations as will make it
easier and more convenient to tilt or-
ders promptly and satisfactorily. Our
business during the current season
shows a very consistent gain.
There are few music houses that

carry a stock large enough to supply
the needs of even the ordinary teacher,
and it is therefore advantageous to
buy by mail from a house that carries
such a stock as ours,-perhaps the
best selected. if not the largest of any
in the country.
Every order is attended to on the

day it is received, up to the last mail
in the afternoon. It is surprising the
radius of the circle that is taken in
among points that can he reached by
mail within twenty-four hours and
again the immense radius that can be
reached within 48 hours.
In addition to the above primary ad-

vantage~ of mail-order buying, it must
be conSidered there are other condi-
tio~s of great importance. Our publi-
cations are used to a greater extent
than any other like publications.
There must be good reasons for this.
We publish only careful1y edited and
prepared editions, on the best paper
and with the best lithographing.
We import daily. Our stock of im·

1'0rted music along our lines is not
second to any house in the country.
We furnish self-addressed postal

cards and order blanks and have insti-
tuted many advantages in favor of the
music profession. We would like to
send our first catalogues or a first trial
order to any who afe interested. Our
On Sale system has been imitated by al-
most every publisher and dealer in the
land and one of our ppbticattons has the
untque dtstinction of having been Imitated
marC' times than any other publication in
any line of educational work.

Mail Order
Music Buying.

$600 Prise Offer
tor Vocal Com-
posltlol1ll.

We desire to
impress it 0 n
tho e interested
that the time for

the closing of the E;tud V c I C m-
petltion has been adva to arch
31st We a re in receipt a v ry large
numb r f manu cri ts from all Quar·
teTS t kening a w)d in r t in th
comp titian. Duri"¥ tnt t 0
months we expect t r c 1 e m ny
more All the numbers .ubnutted will

be judged with the utmost care and all
will receive equal consideration wheth-
er the composers be known or UI1-

known. Any composer may be repre-
sented in any or all classes and by as
many songs as he may see fit to sub-
mit. All unsuccessful manuscrlpts will
be returned to the sender just as soon
as possible after a final decision has
been reached.
A complete schedule of prizes and

conditions will be found in another
column.

We have invari-
ably found that
one of the very
best times of the

year for the teacher to introduce THE
ETUDE in musical homes is in February.
The holidays are well over and pupils are
at the height of th ir best work. Musi-
cal interest is at its zenith. Then a few
words to the parent will bring him to
realize that a paper lik THE ETUDE is
the force most likely to matntain th.t in-
terest throughout the year. The be 1
teacher on earth cannot supply at the
lesson the thousand and one neceuary
supplementary point which THE E1'UDB
emphasizes. A musical education without
these points is only half an educatiop. In
very many cases Ta ETUDE I JU t a
essential as the lessons themselves. So
convinced of this are many teachers that
they put a ub cripti n for THE ETUDE
upon the first bill when they reee ive a
new pupil. THE ETUDE is just as vital to
the pupils' success as the compass is to
the navigator. It is not extravagant to
say that the teachers who introduce TaB
ETUDE consistently and regularly will en-
joy their work much more and reap
larger financial bene t. The best way
to make a start is to make a thorough
canvass of all of your pupils and ascer-
tain which ones do not take THE ETUDE-
Then send us a list of these names.
We will send sample copies at once to
the names you select. With this intr~
duction the teacher should have little
difficulty in securing a subscription.
On another page we give a list of the
valuable premiums which may be
earned by :securing subscriptions. Re-
member, a regular subscriber pupil is
far better for the teacher's interests
than .the one who only gets a copy
occaSIOnally. The regular subscriber
gets the. Summer issues. which keep
up the tnterest through the vacation
sea on. We have several special plan
that help teachers and ETUDE friendfi
obtain s~bscribers from among pupils
and mUSlC lovers. We shatt be alad
to send fuD information upon request,

Th~ Gallery of Thi. useful and
Eminent Musician... interesting co I-
.. • lechon of por-

tratt biographies contains so much that
cannot be found in any similar book of
reference that it should be in every music
lover's col1ection. With its companion
v?lume The Gallery 01 eelelwated MNSi-
maftS both of which cost only 7St apiec
the reader wilt have a col1ection of near~
one h~ndred ~d fifty excel1ent portrait
and biographies of famous perf rmet"
composer. and .inse.... The biosra-

Introducing The
Etude Where It Will
do th. Mo.t Goocl.
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i1uring
cents, pas

tlIe order. I
't/Oaal.

Tbi. " rk ~ far
completion The
advanced to ....ard

all engraved and this
ost likely be thlo last
will remalD QIl ~cial

exercises are ...t of all
d melodic. They will be
g to every singer. They
eellent from a mUSICal as
ucational standpoint. This
vocal studies is bound to
e of the standards to thole
in vocal culture. We re-
aU who desire something

and new to at least procure
while the work may be pur-
r about paper and printing.
Dce price is 25 cettts, post-
sh accompanies the order.

This J8 one 0 f
the rno t pleas-
ing as well as
standord works

instruction on the piano. The
nsic price of Op. 131 i $1.25;
bring it out now in the Presser
n Pupils, who are out of the
and approaching tae I.cond

n begm to take tb.. volume.
cises are all short very few
re than eight measures. In
are not exercise, but pleas·
die pieces that have educa·
lue. Those who have been
work in the expensive aheet

rm. wlll be glad to kno.... that
w be purchased in the Preller
D.
ance price is 20 cent. if cash

nics the order.

This work i. one
that requIre. the
closest attention
and this 11th.
reasou it has not

on the mark.t before thi •.
is to make this a Ichool of
playing. Th. work, however.
complete and tlds wiU most
the last month in which the
be had at sp.cial off.r price.
of Isidor Philipp is enough

ran tee that the work win be
most valuable and modern

The advance price Is :II cents if
pames the order.

TOn PRODVCTIOlf'. Natural prIDetples
to. TOloe .....mqpmellt {the open throat
methodl taUCh c.otrftipODdence. A. Francke,
voice builder: KJmb&11Hall. ChlcalO. m.

L•• IO • lit' OOlIPOIINO a.d Art'llIl.·
IDa OD301Il' OWDlf8I" tt preferred. Bend 2rJ
cents fOr two at W 'belt compositions and
~ DU'dcaJara g. K. Behfass, LaCroue,

<Ot4:ii 0.... 0_ lIJARCHAND TW....
S'l'IlIP. G;.acle8 wtlll ........... A btl bit atthe. te araaae. Uc. Read advertisementit. UU17 II'1'DD;L A. S. Hood. Manchester

,
~~D_ ~~n~ MH~".~~Wee--.V Theo:rn.:anted for

0"1;.."". ..t.~r:. l'o. 10e. IHdttle-, IlhlWeIp1Ila
Or lllarkot'-'V_l___ THE BrVDE __ .......... _ad_

of muell: .s plC$1ing a. possible. This
wo£l:tpt •• ii\ts that part of our activ-
ity. Maybelll is a collection of little
pieces, not occupying more than a
page each.~tob short to appear in sheet
form, but al'uablt enough to have held
their own for years. Newton Swift,
one of oar best educators, has under-
taken the edltin, '?f this little volume.
Our special advance price is but 15
cents.

A F of 0.
N Works.

During the past
four weeks we
have issued five

valuable and iJaportant new works.
We can only mention in this place the
names of a few of them, but we do
not hesitate to say that they are the
best works of the kind that have ever
been issued. The following are the
names:
Four-Hand Pieces by F. Neumann.
Bach Album, edited by Theodore
Presser.

Tr.ble Clef Album for the Piano-
forte.

Master Lesspns in Pianoforte Play-
ing, lby E. M. Bowman.

Gallery of EDf,inent Musicians.
Those desiring a detailed descrip-

tion of these works can get it in back
numbers of Tu ETUDE during the fall
as well as in our new publication page
of this issue, on the second cover.

Etud. Bind.... We make the
usual announce-

ment each year with regard to a
permanent binder iJl which to place
your coming or the past twelve issues
of THE ETUDE. These binders are dur-
able, made with twelve slots in the
back, each to exactly fit one copy of
THE ET'UDE.They form a convenient,
substantial and attractive method of
keeping your ETUDES in ready reference
form. Price, $1,(10 each.

Special Notices
ILl TES-Profe.Ioaal Waat Notices five cents
per word. All other notices eipt c:enh per
nonpareil w6rd, cub wlthorden. .

W~A. repreHntatlve of the
We~ of 81qlDg In each com-
muultr. ber or 81n~. profltable otter
to rlCtlt.'.ll&t1:IeII. Robert G. We1geBtel'. car-
negie Bill; :New York..

H1JSIV TEACHERS ClLD earn additional
"pocket III9IleY" 8t!lU.oc to their pupU. our
Automatic· Sheet Mwdc Binder. Send bust-
n.. card and ten cents for aa.mple to Leo
Feist, Feist Bldg., Nl;lw York, N. Y.

wA1fTJID" To buy halt share In wett-
estahlhlhed CoDllervatory. in town not under
40000 population. Co-worker to have charge
ot'p!aDO 4epartment or would buy outright It
low ter •• are made. Must be on a payloa-baa.. Alwwer A. Z. A., care Til. ETUDB.

.V8IV BARGAINS. Send tor our cata-
log of 4,fXtO teaching precee, songs, Instru-
mental etc. See our advertlaement in De-
cember' EI'UD.. Send 25c for .five best teach-
Ing l}ieceIJ ID. United States. State erades.
National .MUldcCO'1 427 S. Wabash Ave.. Chi·
cago, IlL
FRAlf0l8 ~. O'BRlEN, Organist and

Choirmaster of the Oeeu, Thorough Pipe
Organ and Vocal Instruction. 'rwenty-lI.ftb
Year. Eate7 Building, 17th and Walnut Sts.,
PhlladelpblL Churches of all deuomlnatlons
supplied with advanced pupil oraa-Illats and
singers, on request.

PBOGBBSSIVID TBAOHIDR8 Invited to
Correspond with LOUIS ARTHUB BUBSELL,
CAUIIGI. HALL"Nmw Yoax CITY. or the Pub-
Ushers. regarding the introductloD and us(' of
the RUSlen S;r.tema ot Music Study. for PlaD-
Ista, VoC&1lsta. and Theory Clus Work. The
Bussell books are comine Into use among
earne.t mualclans throug!lout the country.

lIfIlIW BlDITION RUSSIDLL BOOK8 at
Special price.. "Sln~('r's Practice Material,"
30 eenu; "Hand Culture" 40c; "Planlst's
First Reader" 30c; "Oraded Studlt'8" 3Oc:
"Rhythm and Ac~nt" SOc; "Scales" SOc;
··Arpeg"~" 30c: "Sl.sbt-SloKInIit" 30c: ·"fau·
... Band Ills,andee" 11.00. All po.tpald. Es-
sex Pub111htDa Co.• Carnegie Hall, New York
Cltv.
PATIIUfTJIlD NOTE AND KEY-Fll'fDBR

ATT.A.CaBIDNT teachell the beglnner the
keyboard In the least pOIBlble time. Not tall·
tebec! to plaoo; removable: takel no space:
laves man, tiresome leesonll. PrIce, complete.
'1.00. Dl8connt to Teachers and Dealf'l1l.
fJend moue!" order or stamps to "BedDDer'lI
AsslstaDt, Department 3," P. O. Box 10. Bta·
tlon J, NeW'York, N. Y.

UTIIID 1lU81CIAN'8 LETTERS TO HI
:NIDPJIBW" which have been appearlnl IJl
TIUI ID'J'tJD& during the last few month, were
orldnaU, pUbll,hed In "The Amerl(,BD Ulstory
aDd IDnqc:lopedla ot MuslCo" luued by ]rvlna
Squl..... This work ls a IIerles of volumes
comPiled bJ' foremost musical tblnlers and In·
clo_ mlUlJ' original contrIbutions from
teachen, compoeera and artists of a fJlmUar
standfD.a with Mr. Bowman.

W AlVTIID. Board and ule plaDo In ex-
chaDae tor housebold services. V. 8., care
TIl. -m-rDD&.
FOR 1lIALB. VIrgil Clavier.

BeJUDgbam, Wu"
BOJ: 204,

TRIO PROFESIlIIONAL STANDING ot
!lOme of the araduatee of the Faust School
of Plano ToninI' of Boston. MI.".. Is abOW'D
by the toUowlol' members ot the graduating
clas. ot 1912: Miss Lo1r'ena Can nOD, for-
merl, Normal Instructor 111 the New England
Coneervatol'7 of Music; Mr. B. T. Shaw. lint
trombone, second Bectment Band, N. G. S.
M., Banaor. Me.; Mr. G. F. CaUa.,.,.. 8010
clarinet, Hood's Concert Orcbestra. Richfield,.
Utah; Mr. R. A.. Bosworth, plantat. Academy
of MOsl~orthamPton, Mass., and Mr W.
D. Ber solo clarinet, Hotel Someraet
Orcheatra, ton. Ma8s.

VJC1'OR ART RECORDS are Invested
with the ame kind of an artlstlc value that
the palDtJap of the old mastel'8 posse... The
artist when makln&, a record for the Victor
TalkinI' Machine knows that It Is not a matter
of pa~ moment to be heard by oDe audi-
ence oll17 and then forgotten. He know8 that
ncb reeord8 will be preserved tor years and
even paaed down from one generation to
anotIIer. It tl his onl, hope for realiJ' perma-
nent preeervation of bls art. Conlequentb'
the artfI;t II "keyed up" to the hlgbe8t pitch
when makhag sucb a record. The new CanulO
""",nIB ~NeapOllla. BOrlf/ and UtJa P01'tnJ
staueffG: as well as the new SchUlD&on-Helnk,
Amato" _BUd Powell (Handel's Leu'go) and
de Paenmann (Verdl·Llat R41DokttO) records
are all eza~ples of this. The Victor TalklnR
Machine wU1 become the mouthpiece of th
artistic PUt. and musical hlltory will thus be
preserveCl In· actual sound a8 well 8S In typt>
Send to-4&7 for the Victor "New Records" for
February (thirty-two pagea 811N with thDm~
nan plet1rfe8 and tuU descriptive ten). Sent
tree to an who send a poml reQnel!lt to
Vietor TaDr:IDa Mach1ne Co., Camden, N. J.

MUSIC TEACHERS to. I •• dID.
BoutheI'D ID8tI-

tutlon-.. ~ term. by oldfSt, la ..... best
BleIle)' eemc:e South. Three a .. nele&. ODe
enrotlmeDt, twentieth Yt"ar EnroU now.
Service paranteN.. Sberldan Teacbere-
Apnclea, Dome Omce, Greenwood. S C. ;
AtlaDta. GL; Charlotte. N. C.

PIu* c,pog.spbJ' In aU Ita Srar ....
IIYIIN AIID TV. lOOK 'LAtu

Dudley T. Umerlc

Extended to March 31, 1'12

$600 Prize Offer----POR----
Vocal Compositions
7".::,HE publisher of THE ETllDE
U m a1< e s the following oft.r.

being convinced that a com-
petition of tbia. kind will awak~ a
wider interest I" vocal COJDpoIlItion
and Btimulate to effort 1"&111' com-
1JOl!"l'S. both those who ..... known
and thnae who ..... 8lI yet .triving for
recognition, bringing to the wiDnera
a d.Bitabl. publicity in addItioa to
the immediate financial return. It
seems unnecesaary to note thllt the
fame of the comJlO'l"rwill in no way
influenc. the selection and that the
songs will he selected by aheolutely
impartial judges.
Six hundred doll..... will he divided

among~ the IUcceseful comp0Mf8 lu
the following m&llD8Z' :

au. o-So ~::.":.=Concert ng_ ~~.
llIald .. I " by Parker: MVllla"aUo," by ~
A_ i'"The BoboII~'by w_: .'S........
ttme," '" w_ """ao-a." lor Wo-.

FIno OO
_ 00

a- Two ~a':..~"!
Sacred Song- by .. th_~'1B..iddoe V_ orl ....s... "by .. l!!...... MPD~ orllooN ..
by Parker: 'The i:lame~~ ." .bri-;
.. There ... m-ed 1IcJme,' bjo hIreIclqb.

FIno OO
_ 00

a- 1'hNe t!!b ..
Characteristic Song_ ..~_ ..
))you ''''k: ..Apdl........ ".Btr

•

.. B7 the Gud_ 0.-.'0 .., WIaItDir e-a..
"810m'" _" by 11_: "LoIIOo,.1
by Traer """ L~ -.." by_.

FIno · OO
_ 00

Ma- SoFour :":n"_~otto ng- ;:'ttl~~~
Loeb rm-" by ........ , UttIo
1faId-." by_ "i'OiiJ, -.I _" by_.

FIno .._ ..
a- Fhe "o._or

Home SoDg_ .~ T,ma 'OW
1loD'<0l7 "by II~

"A LIttIa WblIe." lor Oadmon.' ---

FIno ·• .. •• •••• OO_ ..
CIau Sbt

Nature SoDg_ or Love Songs
............... VIaIot. .. JaQ;,'" .Son~':,:cK- or .....lor :''Thea.-- "byGollow1oo'.

FIno .... ·•••• • oo__ 00

FOR SA.LJD., Twy:manual Llszt organ, flnl'
condition. Addreu B. G. Bendel'8OD, Kala·
mazoo, Mleb

801l6-PO_ wrlten lend for partlCtllan.
Monarch- Kolle Co., 10 Prevost St.. Fan
River, )fa ...

XVIIC WIU'1'TIIUV" to words. Manuscripts
eorrecte(L Dr Allred Wooler, Composer. But-
talo. N. Y.

W~ VlraO Clavier In good condl-
tIoD.. EL lacob spIn4let Woodland Collep,
JoneUofO, Mk.

WAl'TBD. Po.ltlou (tutoraUve) 8S Plan-
Istlc Teehnologlat b1 one pl1/ChologfcaUI/ thor-
ough. European tra.!D1na. Addresll J. Pene
Belter. Butler. Penna.

OOBRBI;:UAOID LESSONS In Ha ...
mODJ' an4 COun tnt. StaBle, T. Reiff,
Mba. Bae.. • PR.TBLRP.&~r to Music. The 80ul
of Muste. Ita B Power. Instructions
by man. JDUm • olton, KIlI1I.

..
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TuB De of b ml: able to darken tbe
atl~r1UDl Of tlle th!' er. l~avlng audience
and orcheetra m tal arknees, Is oDe tbat:=.W..... 1il am IngeDulty among theat

London Qlianaae:r ....
1~ tID .. th orcb~stra playo _q .0 o. blackpaper. Tho

1& ~ly eJIO' 11 tnt the music standlJIlm. upd B the shlrt-tronts of th

~':f~'1lJ to w'::. :':M'~~~.clotb, and THE PROPER CARE OF YOUR MUSIC
~ fIltere,dD&' al recf'l)tl" took place In REQUlIlES THE USE OF A

110 ... P .. :n.;bf~e:b~~O:~er.: TINDALE MUSIC CABINET
....u JI[ 1 e friend and poptl of Music aIWIlJ'II acceesfb1e and III 200d onIer e.t wri
JIMtboftllt If~ Bovet. Some of tb "Y~ Cabloet mak. it poISlbie to keep masi~ proper~,:.-:-
... tet:ehe4 t2' blab priceL A P1"aellUU." fnltaDtly acc:esafble In a mahDer unappl'OllC:hed by aD7 ~ dnice of

C~ 1riIo~·bYl). 8. Bad!. fetched t.bo t wldc" fJmoWj Pltforan room nany home;' I
; an AJhfablatl fur BettJl BchoU b tbatSroowoa.1a 1IOltempt lIS 0 let the C bind o"t of oat~ 'fY toc:a:

r~. $G2J;_&. ~plete tun score of:Hen- DOtEIt;....Deliabfedwlthit.ODeotthebestiOvestlDeDtsl -:...

~

• lI'ilJlfUe Overture fetched onr !CabinebCOltf .... $tocoto$Ss.oo Where ...:""
A'" book ot Beetl¥n'en's, 80PQft we ~ .. Y\befrelaht.ndgaal'Bntee~tI~ DO....,.
wbl~ '.~. to have been hitherto Send .. oue:atalotrttiand let ... tell )'01l1bOl'eaJxJ.lt-.ec:.. .......

-- tile bt._ pr'ce, abo "llsoIo po TINIlALE CABINET CO., Do,t. E, ZI W. ~ St., y_
_ _ on 'nIB B'lVlIB ,,_IldoIIftIIq ... _

~ death of JDcJuardo Missiano, a sInger
of the Mc,tfUtat eper&. Company, has
brought to t an lntllresting story. He
wa,II the aC!'\ 0 W1'U-to-do parents, and when
a bo7 use4 t(J. CO t,8. bathing In the Bay 01
Naplett. Rep he met Caruso, then a poor
boy. M18l"1i~ "'Qll)atblzed with Caruso's de-
l!llr.e to be " .IDger 4,4 with the fact that
Caruso luq1, J,lO- JlJOIlfY to pay for lessons.
"Never ~,' ilid Mlssiano, .. I know a
teacher who ...In gtn you lessons for nothing.
I am a PllrtDlt IlUpll l)t his; he will do It for
me." cilt1mO 'lfa. ~ nervous when the time
came that h, satag badly, and the teacher told
him It was DOuse. iQlve him another trial,"
pleaded M1u~Do. f'~e Is tired and nervous,"
The teacher <:o~~4. with the result that
he gave CarusO the Instruction whIch laid
the foundatWn of fQture euccees. Years later
the wheels of ~~ baa reve-rsed. Caruso
Will rich aQ,tt lJUaoeilIful while Missiano had
the mlsfortdlle to '19tte all bls wealtb. The
fact beCJDl~OWll to Caruso, and the great
tenor pe oattt-easazza to give Mis-
.Ianp a 1'b.f trial was successful, and
Mlsslano SIUlI' 8ecbnd parts in many of the
operaSf

Allroad.
DB" HIlN~ COWABD~the famous En«Ush

chorus co~r ..., recently married for
the third tt~ b,'e dt his own SODS acted
as best ma~

SIB FPDUIc COW1a1tcan claim the 41stlne-
tton of baY'1U ~'Ieft the h1&best fee ever
paid to a ~ eomIoc:tor. For his aervlcell
as eondu.~~ IJ th' MelUourue Centennial
JI1Zhlbltloa, .e1bOUN4l!~ Australia. he recelve4
'2G,OOO.
MIa8 c.etp A~S~ a young American

pianist, hal ben. ~Ing a high reputation
for herself 111 JIlutQl$ A recent performance
In Frankfurt earned her tbe hlgbest praise
of the lead-':, c~tltll. who agreed that she Is
a PIarer Of ~ and genuine temperament.

THII Parlliul Dlulc world Is stirred by the
fact that tlle belfii of Georges Bizet have been
ftptllll thllt • villi pleture shows Cor produc-
IDJ pletQrel of the performances of Corm"
wtUt mu leal aecompaJl1ment. The lawsuit
Involved !las tE:lUlted in a victory over the
"movIes,"

IY view 01 th tact that Chopin died or
coDJumptlon ... Q101' qtf'nt has been startf'd
111LoDd~ to Ddow a bPd In some hospital
or sanitarlpm tor pulmonary trouble, to be
kIl(f'W1l u the lmoph! Bed." Tbe custom
of ndowIJI.I. tJM I... tilts way Is a very pretty
one but It :uot otten been done for a
musician.

81. RUI11I5 tlUAC8 ODe or England's rare-
most lawy tit his proff>8slon that It I_
a glorloua pto D tbough It Is not quite
a 6ed or ~ It you are successful It I,
all roses aad no d, wblle Ir you fall, It ts
all bed an" no r .. Surely tbis can be said
of the UlUSJpal pro ~on, too.

w. are Rlei.~ to learn that Mr, Colerldgp.
Taylor ha~l<lDrt4 anptbf'r success with his
Ta'16 or 0 , Jalfl a choral settinR or tbt'
wonderful \i.~:eby Altrpd Noyes. Enr
since B~ 1DGtJIO the English people bv
storm.. CoJtr~ 8ylor bas been a markf'd
man. an~ .... COIJlP.bsftlons bave bE'en watched
earetully b II ~ love sound musical schol·
arablll Ud lIlelodJ' and rhythm,

ONB of the lI1~t nmarksbje Blgns of the
musical tim. Is 'tile amount a attention paId
to LlatRLelPel8 during the recent cen-
tenaf'J' tlOJl4. :Leipzig was the strong-
hold of. W 0 O!A08E'd Llszt, and for decades
his qaDIc'" booed at the GewandhauB
concerts. TWo L eoBCi'rts were gIven there
recently under Arthur Niklsch, a famous Llszt
conductor.

HalMJlIBBrr&1W'. IlUceess In London has
prewett to be • sel'lOUII matter for Covent
Garden, wile It,., .. hoped that a rival atw
trattlon might be touod In the tamoUB Rus-
sian dancer, )fat~lde Kchenslnskl. a lIP"eat
favorite ot the Cztr She Is not. howner. a
favorite of QuetIi Kar)'. and consequently
court circles ,KIViIllt her a wide berth.
Without ra;raI su~ Covent narden cannot
hoPe for ~ :rt~ rtheless Covent Garden
stili hOldflY:1 by Itl!! excellent presenta
tlon of operas. sna Is as 9t'cure u
the )( tropol was In Hammerstein's New
York dal8,

The world' a greatest artiah
make recorda only for the

world's peateal musical instruments
Victor and Victor-Victrola

As the world's great ....t opera stats make records only tor the
Vietor it is self-evident the Vietor is the only instrument that does
full ju;tice to their magnificent voices.

And as the Victor reproduces the aetualliving voicet of these
famous artists in all their power, sweetness and purity, it is agsin
self-evident the Victor is the one instntment to provide you not only
the gems of opera but the best music and entertalDment of avery kind.

Whether y~u want grand opera or th~ latest song ''hi~s'', or
vaudeville or mlDstrel show, or sacred mUSIC,or band select,ons-
whatever you want-you get it at its best only on the Victor.

Hearing is believing. Any Victor dealer in any city in the
world will gladly play any Victor music you wish to hear JDd dem-
onstrate to you the wonderful Victor: Victrola.

Victor-Victrolas $15 to $200. VICtOrs$10 to $100.
Alway. UH Vietor Record. pla"ed with Vlctt-r Nee4J...-
th.,.. t. DO other Vla7 to a:et the 11D.--aualedVictor tODf'.

Vietor NeedJ.n, 6 cents per tOO: 60 CC1ltl per 1(0)
Vlc ... T...... 'MaehIao Co ..e.-I-. N.J.U.S ....

kllntr OramoplaoM 00., lIolIU'eal. ea..a4IP Dldrtb ....

Victor
NewVictor ......... _ .... aa ... d...... _ ..... oI-a .......

IITHE PHILADELPHIA ORCHESTRA II
1lIGIfJ"Y-FIVE IIUSIClANS

1911-0ctober 13 April 13-1912

-..-
CARL POHUG. c:..Jador

FOR the twelfth Season, the fifth under the baton
of Mr. Pohli!:. the 25 Afternoon and 25 Even-

ine Symphonic Concens at the Academy of Music,
Philadelphia, present a virtuoso leader. supponed by a
superlly balanced Orchestra in a series of prol:rams.
unequalled for interest and cumulative artistic dfect.

PROMI~NT SOLOISTS in Philadolphia duri.1I Febrnary
and March include:

ELLISON van "nosa Tenor HERMAN SANDBY. 'Ceillst

WILHELM
ALEX HEiNEMANN LIMer Slh~

BA~=, """ HORATIO CONNELL, Buo-Bari.-
MME VlLLE-REACHE, Coatralto
~ on application to

BaoI.- 0ftIce. 1314PennqIYaDia Bu1IdIDa.

PROFESSIONAL DIRECTORY on opposite page
"-uoII lw_ IJaIf Monon M........ P__ for $15.011 a Y_.
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• No much easIer to alng than the short sound of
~ been "I" or the 1o;M "e. especially upon a blah

note. Loue "1 18 a compound vowel, sound-
Ing like "ab" and "ee' together, and the first
ot th("B8 two I, tb easiest vowel sound fOf
the slDpr. T~ rule of the best American
vocal teecaers hi to pronounce the word ali
"wlhnd" only when a rhyme Is made by It.
as, for example:

.. 'Twtllilbut the moaning of the wind.
On with the dance, let joy be uaconnned,"

Also It there JI long vocalization or a sus-
tained hlirh IlQt upon the word It may be
lenathenea Into "wlbDd." Under all other
circum taueea It wlll be be~ter to PI'QDO\lDl;le
the word with tile sbort "I' Bound. TQ IIDI
"the wlhnd blow. trqh and tree" would be
very all'ect~ The pbonetic effect mUllt not
be dlsl't'garded howey r If one took the Jlne,
"tb wind bowltd dismally," It Is possible
tbat the long BOund might b£Oetr£Octlve. but In
a crIsp snappy paslage the 10D&,vowel would
be entirely out of place.

On account of "tbe ualy comllluatiou or
vow I. and con ouant [post yoeal teacher,
pronoun .. Ither' and "neither" with a lopa
vow I lOund.

Q. 1, dafK1Cn.g QWer' fAa. m",'c'-QtJlIBTI0N
)WIt<.

A. Thla fa aim t .. bad aa det!ldlnr which
came ftnt, the bea or the ellg. It dependl a
little OIl what wtll be accepted 81 mUBle.
PrlmJtJve otaD could certalnl;y: Indu)p In
various cries Imitative or signa liD&'. But In
the da,. wh 0. th mammotb and other beutl
of antiquity roamed about In the t£Orrltory
that now LoJldOD or Parla. music wal
somewhat of a I~J'J' while rapid motIon
11'88 often an abMJlute necessIty. The dance
mUlt have dn-eloped first and the melodle
8 ole 1at r. PIma,. In rnnnection with It.
Many Illvaae trl~ of to-da1 are .,..ell ad-
vanced In both mn c &84 dancing. But In the
mOlt primitive of th tribes. the Australian
t)l)e that moet m leB the animal klDadom.
w find the daDce much further adV8JlceO than
mUlle.

9. I ha fa"'" b,e,s ml~ed upon mu"caJ
notation eblJ",ri:rtfoQ 8'm4Jar to 'the follow-
4"0. wm 01' I:lndIV dl,eUl' tMB matter in
gotlr ceJum" 80 'Aa' 1 mau have 8omethinl1
'0 flObll'

(1) (2) (4) (4)
~il5i!-""
(5) (6) (7)

~++~
How lIrtf aAe fIboH plal(6df-B. J. D.
A In the tl ~ple C 18played In re-

peated elJrrath to 'the villue of a balf
note--thal" fo1Ir uaaea. In the SfCODd('x
ampl the cJ{ort .-ted. belDR Rlayf(1 four
timet lUI In fAinp e ·1. In the third cue thE"
two-not chord f, PJa.ved sixteen times 88 If
rePf ted. IQ I ud pott'S. The lPark
on th litem 0 above a wbole note) shows
til 4enomlaatlQD of ~tt to be u-ed. whUe the
printed note 1loW hQ1V much of tlle measure
mult be 41ltd liP: rUb the rep~Rted. notea.
In e:ramp" "aD« tile marks IDdleate that
th ~p 1Iil&1edem be Int beat (al printed)
IQ be r to eh other beat of the
moall1j1'l!. -I"PI 0 ,,-ad 7. with the dota.
are IlftD. WJ"OIIP1 t lIhould be:

Mosical PbDadelpbia

METRO~IT"'N 0"11I4 H~
(CA~AOlTT 8000)

It ioestimated that there ... ..- 2000 IoochoD in the ..,. oDd ............. --. ma,
with ~ _.riem., phiLodelphia __ • fiae 5,mph... , o.a.-., .... ..,m.-a
Opera Houte and famous com~7; ..... Academy of Millie; • great Uaiterdy n:b •
....... 1deponmeot, • numbor 01Souriohiq .......--, ....u..a Chnrch oDd 0.- .......
bono, a coorm... Feotivol H.ll ol...,ly pl.....,d, PhiiodeJpbia Operatic Socioty ..... Cnod
Opera oa. Wp: laic; IlUIDeroUichoral and tIioPDI eocicties; ....,. -=tin mutical dQl.; .....u... Inoo muoicollib''''1lorilitieo, MuoicoI ~ '... ina aD ;n __ 01 ....,. mil-
.... cIoIIan. The cool 01 Ii... io.. n.lJe oDd the ...... ~ PIUIodOlpbia
~ deoir.ble 10' 1ad, popila ....... fro. a diItoDee. S-

_....... It will po, JOG to otiidr in M.... I PbiIodeI •
I..... ., til. Public", COllmiff.101 lbe ~lIedll"ie 1IU11eT..... 11·blGllallll <- 11II)

FANNIE,

Bloomfield Zeisler
Now phutiftll in £",.ope

Firat a__ nen with Nlldoch at
the Lel.,.q Gewandh.ua and

Barlln Philharmonic

AM.-oD_to
5749 WeodIawn A.._ : : QIcqo

PRIVATE TICAClH_r
INTER-BTA,.-E EM

COn•• I'V.'~Ad"a.,.o ••
'01" Thel.. Pupp_ at Hom.

OnUI. c.,. o.&aIII.................
E. .. ICOTT ....... • ..... ..,. ..........

........ purch of
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THE WORLD RENOWNED

SOBKEI
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THE SOHMER-eFcn '4N INSIDE PlAYER
SURPASSES AU. OTHERS

... ",_lIole Ttl,... W a-poBeIlIole p..-tJe.

SOHMER" COMPANY
Wareroom., 315 5th A",., Cor. 32d St., New York
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E. M. BOWMAN
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SCHOO! OF PIANO TUNING
RI!GULATING AND RI!PAIRI G

Thoroqb1 practlcallndhid .. l lastntctlon in I't'pair
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• short time free pnrttce Low terIDL IljIlb ~
Diplomas ~nted. Pr .

ALEX. SCHEINERT
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. e to ",bat a. sreat ex-
ely ofll\: d business
simplified ani! Iightened
trivances de iSM or in-
S very purpO e. It is to
at music teachers are v~ry

QOIny things. We till have
dIar" going frobl :&ouseto

ugh, happily, the number is
se, The stu' or music

a necessity to efti~ work
1>0 ks are then at band when

The room dedicated to musical
ad6med with picture quipped
0, music cabinet and books, grad-
quires an "atmosphere" which, in
as a decided value to those who
for instruction, and this is really

Ing to be recognized. A musical
ry, a musical ency Iopedia, and
other books of ref r nee, a met-
e. two or three rnu ieal magazines,
talogs of the 1 ading publishing
arc all neces iti in a well-

ed music room. and m ua11y be
there. but ther at me thought-
Dough to ignore th The best
c nnot be done WIth at them
re are several ac ri wever,
ight be added to th t acher's
which, while t y e done

t, and while th p r1 have no
bearing upon th p progress,
t helpful, u eful n thing
ey impart a bu ID pect to
cher's activitie

cially major and minor seconds. With a
duplicator such exercises can be had in
any quantities, and there would be a
marked improvement in the theoretical
knowledge and the sight-reading of the
pupils using them. The duplicator has
proved very useful in another way.' A
teacher will often find one or more espe-
dally good exercises in some book that
may not contain enough of other material
to be worth buying. In such a case the
exercises may easily be copied for the
benefit of those who need them.

CARD INDEXES.

There is no' office or business house
of any consequence which is not equipped
with some card index system. The music
teacher, no less than the merchant or
banker, can systematize his affairs with
something of this kind. A small card
index cabinet can be utilized for appoint-
ments, times of lessons, the daily routine,
accounts for lessons, music, etc.,' and
those using this card system claim much
for it. It undoubtedly simplifies matters
relating to one's work, and renders data
of all kinds more easily available.
While scarcely coming under the head

of studio equipment, one of the most use-
ful things for both teacher and pupil is
the lesson book. In this the teacher at
each lesson writes down the date and
the work for the succeeding one. The
pupil has no excuse for omitting anything
he is told to learn or to practice. If
for any reason the lesson is missed a note
is made giving the reason. When it is
made up the new date is given. This
prevents any mistakes or misunderstand-
ing between teacher and patron-a
weighty consideratton. indeed. Further,
and not the least in importance, a book
of this kind becomes an exact record of
the pupil's technical progress, and the
teacher. or anybody else. for that matter,
can see at any time just what work has
been done, and what remains to be done.
This, of course, presupposes a prescribed
course, which every teacher should formu-
late and go by. Too many teachers work
in a haphazard way. A mU$ic teacher
should strive to be progressive, up to date
and alive to everything that offers a possi-
bility of making his work more effective,
easier and more remunerative.

A DISTINGUISHED philosopher spoke of
architecture as !roBen music, and his
assertion caused many to shake their
heads. We belteve this really beautiful
idea could not be better reintroduced
than by calbng architecture silent music.
-Goethe.

Portraits

s •

HARMoNY

~ .........;;;.....nd ~ 15 cent.
_a-tnul $to, PhIladelphia, Pa.

PIANO TUNING PAYS
You CAN LlC.A.BNPuBo Tromm AT HOMJI:BY DBvo--

T1NG YOUR SpA.BB MOMENTS TO THlIl STUDY OF OUR

COBBE8PONPENCE SYSTEM.
NILIS BRYANT It Is a profession that can be converted tnto money

p.. ce,OCJIIT AfIID P'OUNDlt" ld t
at any time or place In the civilized wor a

WHAT OUR STUDENTS SAyan hour's notice. Our escluoivto.. pateated
mechanical aida make our iDatractioDa clear.
UDdentaDdable aDC1 p"",tic..l eYeD to tb....
who have Juul DO previou muaical t:ndDfa8.

"I tnned 14 pl&nOBlast week &t
• each. Am making as high as
171 per week tuning."

• K. WellerDanleIs.

"1 can D1&ke16 to ItO most any
<1&y. tuning. Would not t.ake
11,000 for my.course."

August O. Mintz.

·'Rave made 8S high as tl1.15Oa
<1&r.·· WUl H. Ead8.

"I left home Wednesday morn·
lDB'and got back Friday ntgbt.
and bad h'7 above expeDl88 to
sbow fOf my three da18 work
tuning." A. J. VanDoren.

"You teach quickly &nd prac-
tically that which here In Europe
deD1&Ddsa couple of years factorT
work." 610yan A. T8&Doff.

G1'&duate Royal ConsetV&tol'J',
LeIpsic.

THE TUNE-A-PHONE IN VeE

We supply free a 'I'une-a-Phone, abo a worktnr. model of .. tull-alled,
Modern, Upright ActtoD, and the necessary tools for each pupn.

OUR WONDERFUL INVENTION. THE TUNE-A·PHONE, glv .. Uut .... ,
number of beats that should occur In the test intervals. With I' tJaa akldeD'
knows what the result should be. It elimiDatee p....work.

Wrll6 today for free Il\us~rated descrlp~lve booklet. Add .....

NILES BRYANT SCHOOL OF PIANO TUNINe
20 Fin. Arb Building, Battle Cr_k. Mlohl.an, U.a.A.

Along the Rio Grande
With an Unique Panorama ofTwoRepublica

The United States and Menco
Route of the Famous

eeSunset Limited"
Ezcluaivelyfint-elua California Train

Semi-weekIy Between

New Orleans Los Angeles San Frauciaco
24 Hours Saving in Tim.

N_ A11...teel Pulbnul EquipmeDt-Witb ...,.
Known MoclernTravel Convenience for the

Man. for the Woman, for th. Child.

Dining Car Service Beat in the World

Th_ Two In-'" Boob F.... Mention Both
"CJiJornialor the T_I"

"L~ ....d T_ lor the To_I"

Southern Pacific Sunset Route
L H. NtrrrINC, Co E. P.A.

388 or 1111 "" 1 BooacIway. NEW YORK

7
....... tionTHEETUDB ......... ) 7.oarad ...... L
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'AVA JU1"t't'1tFL Y.·
Dris biqfr of Puc-

aI1~O related
ad_ B'" 11,. As

oN knoWJ tblJ jljJtr. was
on itt mitial .pmduction

'....
tells all am _ slory

dent oeeasieaed by the
e saY', brouilbt him al
cousolatlon, and atoued

Wliou. A booldceeper at
lit admirer of Putdui, In-
t he _.idered the out-
eut-for It was nothiug
t to his favonte compoaer,
ty Hall to register tlte birlh
• When tlie dfrl< asked

he child, he rtptl d, Butter·
I said the official 'do you

b and your child fo life with
ory of a fOllure :But the

per Isted, and '0 as Butterfly the
as eutered. A little t me .fter this
heard of the incidertt, and rather
WIth the ,imple de oIlon, asked

h r to bring the chit ee him.
app iuted day, PUCCHt looked oul
wmdow and saw a 10" stream
pIe approaching h fr nt door.
ly did the falher bnng H Ie 'But-
but, as in the t of the

from which her nam derived,
other, sisters, aunt u ousins,
ell-in fact the wh 1 urviving
rs of the geuealogtcal Puc
ughmgly said at th erul 0 a try-
ternoon that It w t t trying
n he had tv r held.

~
e oldut, larplt ad belt .. .-.0011a.
Wellt. All bnncbea of _to'............_,._
REE HandlOmely lI1ustra'td ocue

on applka oa to
THE BROS. EPSTIIN

Y. Cor. t' ..:r1or ... 4011ftB....... Me.

pu,n. of Mt'eol Nellie MoLea,. Bteven8M GntJ
M". It.tA umnarB.
Don JUln (4 has). Mozart; RUIstan Inter-

me.so (4 hda,.)/.Franls:e!' The Little Stranpr.
RpauldlDl' Lue'. Go den Morn (vocal),
Uartwell tontl t Indian War Dance. Brown-ott: Bloom aDa Blotlom Waltz (6 bds.),
Hollt; Star dt. Elope, Kennedy: AIIegl'o trom
Quartet fn "8', Wou.rt: Butterflies. RUllell:
Qbartet troll IORJcoletto" (4 bds.), Verdi:
f(lng 8weet Bll'd (.,.oeal), Bollt; Andante.
Theme from "Surprlle Symphony,to Haydn;
The Rock BOBe, Smallwood: June Morning,
FO'rm80l_ My OUtdiD&, BtRr, Drumbeller:
Bugle \....orps. Bovet; Featbered Soopters
(" lull. ).d·By~t~'; Convent BllUS,Boll
man; Night on the Wave (vocal
trio), Smart.

po,a. of Jew, .A.1:""Parade am·" • bds.) , EnJtelmanu;
Turtle Dovq, Ban 1Dnn: Mar('b ot the
lJ't'ddv ~a1'8. FfatU.; MakIn. Kltt;r Dance,
Chadwick; Garlud of 'ROtIes Woltl, 8tresh·
bog; Oay u a I..arki. Fink; Bicycle Gallop,
Becht r; M:orDlD~ t"riI..1't"t. StrE'ab)loK: PI~les
~lIdlng Down Hili, Brown,; Dorotby (Old
EnKlilb Dallee), smith: Evening Qreetlnlf,
Relnl: Fountabi.. Bohm; )[oonllght Reverie
(4 bds.). AileD i La '. GoldE'n Rtar, Drum·
heller i .TwlllJlht, Gu ' EVE'Dlng Star Beverle.
OOf'rdel r; (I(llv r Btare, Bohm; MelO'dy for
I.ttt Ran~t. ltotmaDB; DancE" of thE" Demonl!l.
lIolst; Narcll.u. Nevin: Concert Marcb,
Wol1enbaupt.
p.,pf18 01 Mia.. Jla,." Ba.fOR Tnlllor.

RI~IE'tto (4 bd I.), VE'rdl: Mf'rrv Bobo1tnt.
Krowmann: GermAD Song, NE'APolitan 8onl'.
Tscbalkowau: Finale trom Sonata No.9,
Haydn: A :bIrthday (SODJl:). R. Runtln_ton
Woodman: Humoresque. Dvorak; Curlous
Storl, Beller i Air and VarlatloDs (violin),
Haydn; Sdrl"f'utlno. Lack; 801rt'e de VleDue.
Schubert-LIMIt: Polou,alse Militalre, Chopin;
Rrlktng (lOng) Sehubf'rt: HllDtltlJ' SODlf.
Mendelll8Ohn; fipIDDfDg Soog trom "Flylog
Dutchman," Wapet-Lls:lt : Concertstuck.
Weber.
PIltHU of MM' Hmo" Mae •.

Mlnuel (2 planol'l). Mozart: Valse Brilliant.
Abreu

it
·MartdDfltt'e·. Vallie (8 hds.). Pal'tow;

The yrtll'l. Wac"; La Graee (4 hd.).
Bobm: Ru tie Dan (6 hda.l. Kolling: Valse
(8b&!:.).Tltbatto~: II Delillderlo, Cramt"r;
Rl'verte:--:--Caprlce (8 bda.) Eglln&,: Flower
Jl'alrtt!tl (4 bcJa.) Holst: Skylark's Song.
KoUble; Mah!h of the Dwarfs (6 hde I,
adak; TnrtllM:ber Marsch (8 bds.). Beetbovfll,
Pw,,", of t1h' O'oJonJd'o OOnf'ge Bdiool 01M_

Rondo Capttt:t'll'IlIO. Mf'udf'lssobn: Al1e~o
vivace, 0,. Rl·3 8fethoven; A la Blt'tl Aimee,
ScbuE'tt: AUearetto vivace. BeE"thovPll: Kam·
eDDol Ostrow, "ltubtnateln: Scberzo. Chapin.

Pttfl'''' of Qreeu'boN Female OoRene.
Hnnprlall RbapBOaIe-. No.8. Llszt; Con.-

eertat8ct."De VOI'lelD" (flute so1o). PopP:
Ern .. l. In laml (~n. Verdi: Concerto.
(tp. 28 (violin). Brueh; Onotte aDd MUSBette.
S.mbltl. Arabeaqa , Debussy; Ballade, Op.
41. Chopin.
PuRl of LtoDoJd' W'olfH1J".

~oneert~ "G tp.taor (third movement).
M ndel88ohQ: Pol\1J1atfle. E major. Lisst:
C01lcert~ 0 mill r third movement), St.
Saens: 80~ {Jip. Bet'thoV'en; Concerto.
A minor 18 ( hit movt'mf'ntL Grlptr;
f'am:pan.Ua ut: Wedding Mat'C'h and B1lf1n
nan from' A. Mldlommer Nhrbt's Drenm:'
Mf'U 1.fldbll LltIt. Andante fenlAnata and
P lona" Op. II Cbopln: Concert Para·
obraae on W r's "Invltatlon to the Dan~"
Tan &'. Caprleclo Brl11ant. Mendelssohn.
P.a. of Jo,", Proet". JHRB.

AUqretto KoIaI r Katy-Dld. Cachl'8D;
Wh re PQPPleI: Bloom. Clougb-Lelghter;
B.tt ..a,., Ccialr.u· Co"'oo. _k .. , Th. Fair. ZABEL BROTHWl'RR _ ....1 ••_
O.rlllt: Nocturne, IIolllrck., """. Bobm; -=- ~ ~~_
Muu '\ L1e1m~g Without Words. .... -pi_

t. AI: ,,8'1::1' °8'."~~t~~:.:~w.,:MUSIC PRINTERS
.;;;_ ...... ".... ",1OdY lD. I' (4 hds), BnblD8te1Jl;
A !eo. .... GfOree 8 Prom nade.
~ hael'ewstf; Fragment of c. .&. e., aad ..

........ "1 ....
__ lion 'lllJlllm .... --. _

Useful Recital
Music

[ Jj

P."" 01 Vllo....... SohooL
Dance of the Wla4s, Peabody: At tbe

LU:esld" IilnnJdl&DIl' Day Dreams Revet"le,
FIeldhouse; Marth 01 the Gnomes (6 hds.).
Dehr I!toile Kalctid.o8COJ)f',Engelmann; Heart'.
Melodl', ~manaj Papllloll Roses, Thome;
MOreeau lo~' Gqerdeler; 1dl110. Lack .\
Promeoade lta (0 hda.), RIDguet; Aprl
8how,nt Btu; Ikrch. Mllltalre (8 bds.) ,
B:oelUDg.

PWl18 !J.f .humef .Ooruenoto1'lf of Murio.
J01 lJ81s In May. Bebt; Jolly Darkles.

Becbter; May Queen. Goel'deler; Valeette,
N.rn"r.;. Potu FaIllPklll Bat". Spouldloa;
Fair, Wnl8Pet'l. KrbgmaoD: March, Blose;
l4ooDU.. ht 8erelJB4e: (8 hds.). Lnnge; Loyal
Hearts, Enaelp:lBnn.; Jewel Dance. Enlel i.
By the Fireside (4: has.), Fearls: Dance O.I
the Marionettes, Hecke: Rose. Robm; Dance
RUltlQDe (' bda.)l. lIaBOn; The Bird at Sea.
Benry Stnart ; 15Onata. OP. 49. No.2.
BeetlioTen i Home. Sweet Hame (Pedal study
with ODe f1opr). IIsson i OYPIIT Rondo.
Haydn' Valse Op. 18, l.:bopln; Danclq
Btars. DrntQbehtr; Caprice Valse (4 bdll.).
Saint SaeDll Titania, Wely; Tarantelle,
Rubm.te1n.

WESTERN SCHOOLS..
IOWA'S LEADING MUSICAL Unlyerslty Sellool 01 M•• le

INSTITUTION 1 1 • : .... 4rHr.Mldl .... Alkrt ....... .., .........

MIDWESTERN f.°J's?~ .A~th CnlW'llltl of 1I1obipas, A.rg-~:;
w1db tiou. Cboral Dnloll or 800 n.to..

DANIEL BONUS,PMIW" pia,.,. r1A bl W01I4·. uti ..... ,Muio ..... ~

_"""'" 01 ~ In ~ _ PuPIo ...,.., MUlI'~' pa-o. Vocal a114VioUa
r'StiIU. hit full Inftmlla1ioD,~,-aK::J. il.:L ..... Dlo6':.;.1.': ', ... C.............. Ik.--.....,.

Michigan Conservatory of Muaic
FRFDERIC L ABEL. e-I _

12lh_ _~ 'fb01 ""thobal .. M F ad__ dmDootho""' • ...bIa...,;Io .. __ bal-
A_I \be faculty are fouDd_J.nlllbftN ('. luPN, Vocal; "Ni' PI_I • .,.LfaeU

.Allrl Violin: "II ... y..... Vlollu: Io"""'""f .... J..... c.lJo: R. I. <--I'LO H...stU""",
hbiL,: Ichooliluic. Foroa\alora4dr0/q, Hl/iIB J:l. Joa........ 811.0.M"" wubt.oetoa ..._ UUI
Pull: Bu." Petrolt.Mlcb.

MUSICAL INSTITUTE
""'AHREN. OHIO

Forty-fourth year. Mu.ie taught In IU in brioche.. ~.son. dailr: and ........ Fine dormitorie. for
pupill. Buildins- for practice (new). Pure water beautiful dtJ:' aDd healthy. Not I death an Iortr~lour
~ Superior faculty. Eve'l,tate and coun_~ryIn North Amenca patronl"' tbe Ithool. Fi.e redtal un
w h an grehe.tTll concert an lOIoi.,t. every Weclaet4ar niabt. PUp",m_ayenter at aa,. time. Sad b
6f-pqe cltalogue blue book and hilltorical .ketch to WM. H. DANA. R.A M.• Pa T.

DANA'S

DES MOINES COHSERVATOAY OP IIU8IC
IC.P.BIoeIr. I • I I D............

"ORTLAND, ORECON
'1he

Carson Voice Studios
6t111U1dMor ..iJ;o.o-Secua. 81 ••

ROBERTBOICECARSON,T_. - Dinctor
RHEA CARSON, Sopraao. A.UtaDt
LIST OF PROMINENT PUPILS .IIFO ••

TH. pU.Lle 011APPLICATION
Mr. and Mrs. Canon will be available for Ora-

torio Con efts and kecilals. For furtber Infor-
mation addreas R. B. Canon.
10 Europe: 'from June 15th to September ISth-

concertb;lng.

~RUlrROK

SIXTY. FOURTH YEAR

Lawrence Conservatory
(A tlepartmeat of LaWl'eace CoDe.. )

Detroit Conaervatory
of Music _~Y=--ILA.
FINEST CONSERVATon IN THE WEST

37th Yev.
Ofkn unusual opportunities for the

study of music Enjoys the Intellectual
and social life of Lawrence College.
P1Iculty of noted 5~ialist8, ChOlal

Soclety of ISOvoices, Orchutra, Reclt-
ala by World's Artists. May Music
V_Ivai. Faculty Concerts, Superior
Public School Music Coune Teacher ..
Training Course. Piano. Voice, VioUa,
Harmony. DOlmitones for students.

·see "TDE ETUDE"Premium List on Third Cover Page

MISS CLARA SAUR,

Facall;,oI1rthrrlotiolNai R.".,o""

ALLDEPART. EllS OPEl
B1ocution-ltIU8IC- Languages

Also Spedal armsl Coane 18

PUBLIC SCHOOL MUSIC
Location and surroubdln.. Ideal
For CataIogqe ad Cnn.lai Addreq

m........d Aveu ...... " 0 ... a_to CINCINNATI. OHIO

AND ENGRAVERS
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ards for Ob~ing Subscriptionsto THE ETUDE
AFI'ER ~ yean of aperience in publishing THE ETUDE we &ad thai premiums are the moat pr06t~

able ad. .. ~ fonn of reward for ob~ DeW.w.aibers. Our premiums arc in, DO aense
ubdeo 01 • cheap "" catch-penny order. bu, 01 tIui h;ghe" pouible .... dud •

.~ are at tiberti to choose between • c-' C'O'DIIlIiaeion or a premium. The majority prefer
a premium u th.er are of areata' intrinsic value than the 1liiie c:ommiIIion in cash.

DIRECTIONS
Seud ~ • you get them; premiums may be daimed at BOy time. All combinations of

premiums are.Ifowalde. AU goods are teDt prepaid by us, ual.. to by express" or .. by freight tt is
meIl.timed; receiftr m .such cues pays the transportation. c.ib must accompany all orden. Use Post or
E.preu Mooey 0nIen, Book DnJt or Registered MaiL

Subecription Price, $1.50 per Year; Canada, $1.75; Foreign, $2.22.

For 4 SubscriptiolUl

Let til JeDd a copy
ofoor
"If ... mutrated.........

CaIaIopo."

Sample copies of
THE ETUDE

.... to prospediye
..bocriben upoa

request.
Premo Junior Camera, No. 1

Yak. pletD~ 2'" z 8~

..
case-Bea.I Lt'ath-

sr; Black or Brown,
lAdy or Gentleman.

Pocketbook Real teatu-
er; Bl!l.l."k or Brown,
Ladiea'.

Music Boll. Real Grain.
Bla<'k. Brown or W1Jl,e
Color. Unlined.

TIle Same. Llued.
Music Sikhel. Smooth
lather. Half Sheet
Music Size.

The Same, Lined.
.1'elope Pocketbook.
Seal J..eatber. aD)'
color. 6-IDCh sf_

LEATHER GOODS ~ALUABLE PREMIUMS NOT MUSICAL
Bubaerlptwus Subaerlptlon.. SUMcripUOIl8
t for Ladles' Band ~ 2 for ISO Vteltlq Canla and I' for ... rlor Ch.lr. M.hoI&D1

inch Blze; Alliptor PI.te. flnt-h. (By IreIIlbt.l
nraln or Amerlc.n 3 .. Fountain Pen.. Oold pt. II" 101l.. lon CICM"k. • ft Z
seal Leather In .ny 3 .. I'oat Card Album. 10. bqb•• Du. Bour
!'Olor. f " 50 Cards. plate and Htrlke. IRy f,.,I"It,I

8 .. Eqllsll Oxford Bq. Card Cue. If." AJorrta Cbalr. Oak or
II In. Cowhide Leatl • " 811k Umbrell. 28 or !8- M.hopDJ "nlab. witll
er, Lined, IIUdde Incb. Velour CwIhloa. By
l'Ot"ket, RIJII8t or Ii " Bilk Para.eol". four frel.hl.)
Brown Colora. cDy ?T styles, Mur.1 rolol'll. 2t.. Book C... Qu.rI .....,
eXllreaa.) Ii .. Dinner Ret. 31 plf'('Clll" O.k: other BoOkCue_

to .. Dreu 8ult C... Cow- Dutch Alarm Clock IB, frel8ht.1 for 21. 30. 32 .ru1 IS
hide Lealher, Dr.. '; .. n.q1q W.II r.10l.'t. RubRrlptinn.. By
Flttlnp. Be a "',. . Solid oak. Bel..bt. '1 in••width•• tn. oat. {B~nrilht.1 (,.1.111.1
Leather StraPlo Ub' Sent by expreu. toll8d. 9 .. Wit"ker Chair. II" Chtu CIaMt. Quan.-d"~""":~} ===================:' ~'B~'~'''''rO_' OO_..__ 'B_'_'_'"'_'"_O_'_'-,

MUSICAL PREMIUMSJEWELRY
lonll.
elt Hul'kl(>, Plalo, Oval, BISh
Finish.

Men's OP(>D Face \latch. GUD-
Metal CaRe.

Ladles' OpeD Fac Watch Gun
Metal <'use.

Ladles' Gold Filled Watch.
MeD'", Watch, Gold Filled' Thlli

Model.

CUT GLASS
cut; rich designs in star, ebr,smtbemum

or sunbursL

On'e Dish.
Bonbon DiRll,
Pickle Dish or "ABe or Almond Dish

or Hl'oon Tray.
8U111r llnd Cream Bet or 5-Jneb

Compote.
Wah'r 80ttle. quart dze. 01' celery

DiHh. ll-Iuch; or ~ Bowl, 8-luch.
Cut 1:1aM Water lUi Quart 1IItze.
cut 11&118artides seat by apreu.)

SICAL MERCHANDISE
tODB.
AbelZE"1 \Tell"Ooome. with Ben
Piano Chair. Polillhed_t.
Piano Belich. Hardwood; 14% x 87.
Piano Belich. lJanJ\1;ood COloniall<t"ll'.
Plano !karf. velour. varl I lorR.

For 3 Subscriptions

1'0. t 81J'118CR1PTION Bnalll8ll M.uual for Kudo
rt.;- at =.rt--. 21 Teuhera. O. H. 8«lder.

Cbool.. LIIO.., Com .... U....::-u.:r ~re. IS An- for the P1aIio.
'~ ••f~ __ or 0bGru& Chtu'Ch &lid Home. t8 Bacnd
-....., PNIucIeI ~ Bona HID or low voice.!!Let '_l'IaDoforte !f~Od." Cr... boot for Made Teachen.
......... A •.....- E. M. Belton.

P1ecea for the Plaao. CI.. lc ~ Modem Gema for
Fir, t S~ Plaaoforte the Reed. Orpn.

St=r.B~ ~'Plecea. 17 %t~~~ ~~~~
dneta. Gradel II] aDd IV. Dr. R. A. Clarke.
M.tbe1n Standard 00m~1. ETUDE BiDder.

tiona V0lt....I. Grade I to Vol. Foundation U.terlaJ for the
7'3.~';lkt_Ae..a,::13~ P1A::rJ':le.AI~·l~ tor
COUI'lle or st'Udlei.... AD1 two tbe Piano.
8t!ldea. RarmOI11: A Tnt Boot. Dr.
Modem D&IICtI= 18 Be- B. A. CI.rke.

Il'CtI0D8for the tntroductol'J" I..-ou for Voice
PolIt Carda 1~1a I. 12 Culture. ()p. 21. 11'. W. Boot.

• ('mil for one Llszt A1(nun. tIN pqeI, Ie
l'ractIcal Plano Louis pieces. for tbe PlaDo.

KobJer •. Voha.1le ]. lUUOIl" Touch and TechDle.
Presser, "rat llaalc Writlq III" yolumea. Aay one wlume.

~t.me~5ot~J AboutMUlie I aI.. t~ecea for the Plaoo.
M. O. g'an& . :ea:::- oo~wn ~~ :..,tbe
~hool and Bome M"archeI. 20 Muaical ~ritlea. A B
Pi~t~ ~r~t::DO.OIerDJ.L1eb. G.rbett. • •
lin.. Three voIumea. Any one 8beet MlllII.c from our cnm
volume. cataloa' to the retall value of ..
Sheet M1I8Ie fIom oar O'fnl Bonatln. \Ibnm. 3D f.YOl1teaMl'.'6I' to the retail .,alae of $2. oomplled by Kobler.
Singer', BepertoIN, lIB me- 80np Without Word.. (Com-

dlllm-YOleed IlUIA plete.) McdelllJObll.
1n:'~"8el~ ~totl~ 8.8lr.n1r:h~ncert Dudes. W.
and PIaDo. Standard Graded 80np for

First Yesr.
ntR • lIUB8CIUPTlO 8 Tran~l RoUTlo QuIet Plano

~~ft:=' from M¥:~ l!t~~ 26 BrOlIaut
the 1IIOlIt pqDUJar worb. Concert Duets.
Box of VIne Paper &lid En- WaJbIe&. lOomPlete.} P.mopes. Cbopln.

S' lsi' _DDt be 70'11' OWII ad.......

FOR' IjUB8CIlIPTION"
Anel"dotf'll of Oreat Musicians.

W. F. Oates.
Celebrated Pianllt, of the Past

and I'reRtlt. Ehrlich.
Cb.t, WIth MtlIIc Student ..

ThOA. Ta111>er,
Choir and Chorus ConductiD"

F. W. Wodel.
Firat Studlel in MtlIIc Bloa:

raf.:the~";- l;~fr~for Plano
Playini.
MiRlakf'll anr! Dillpuled mlnta

In Mulic. L. E18Oflo
Organ Repertoire. 311 Pipe

Organ romposltiona.
HI,ht-Readiog Albttmll (or the

Pblno. 2 '01.. C. W. Landon.
Standard HIItoI'1 of Mnslc. J.

F. Cooke.
Rtflries flf Standard Teachlnr

Pleeea. Eo B. Perry.

FOB 4 8UBN'RIPTION
Life Stories of Great Oom-.......
Muon's Tom'h and Technic.

All tour TolumeR.
Rlrhard Waper: Hia Lire &lid

'Worb. A. Jullleu.
Co~~fet:·It~I~~~:~rg~.Cloth.

ntR 6 RI'BIiiCRIPTIO. R
Beetholen Sonatas. Complete.

Two ,olumes.
Dictionary of 11118icand Musi·

cians.. Riemann.
Maeb.el ~Tetl'ODome, wilbout

bell.
Mozart Sonatas. 19. ("Iotb.
Standard nraded Coun!e of

Studies in Tell Grades. W. b.
B. M.thews. Any ten Tolwnea..
,jed Q $1.50 far each.

MUSICAL WORKS AT COST
The '!Ie8t pd' d ............-oti're cIa-- ....fIa.t eclltio.. are affend .. aD ......
mdo lilt ............ _b.criben. E.....,...... ; f below wiD be MDt poeIpUcL

FOR 15 CENTS ADDITIONAL FOR 35 CENTS ADDITIONAL
Add 15 eeat. to t.e •• b.erlptlon Mealleluoba'. Soap Without

prlee of THB BT11DE•• 1.1SO,or Wo..... A. carefully prepared ,oIume,. lnclud-
tn the elu. "rl f .a)': combt.... IIIrI'a podnft and biography.
tlon. of __ , and we will Mane .....leee. lor the Plano, A
lIend, »_tpald, _T ODe of the collection. orl of the beat compoBltiou..
followtalte CODee1l't Album. CIa•• lea] or Pop-
A.lb •• for t.e Tow. • B. Scbumann. ala.. Two of the best COlJectlOllll lJubUshed.
Dletln......,. of .:.:feal Te'....... _FIr-\,. lIt_ep •• _!!!.-..~.ao 8t.dF. TheStahMir .. BariatL . .... ....... w.-.
Pre .. er'. Pint .leak Jlaale Wrlt- Rev.:!~~I!..DII.,._ModeP1l Gem. 'orI •• Book (I ~ - V''''__ • .ru.- cburch and home WIlL

FOR 20 CENTS ADDITIONAL FOR SO CENTS ADDmONAL
Firat ParI ... Pi...... lit piecesIn tlt'llt: 8ta..... Blllto1")" of _ •• ,.. for

ADd .coDd pade" S ..... IlM' ~ AU .&11'... 1.... )1' Coo ....
Modern. Dall.... ~=m. GetDI tor A.lIleeil.... of Great 8 •• 1e.-1•••

danctrw ~ ...,. repreaented with W... ~ lID IUMlCdoteI. •

dl=--en' ~. Sacred .ud lIeC'- (JI~"'~~Jr. ~~e'M:'~hoo
ul;o= ••M'~,=-;:Album. Not • dnll W"::;s::'iiI""nt A•• lylle. of PI•••
num_ lit. tile ..... boCit. I'or recrel.tiouud 8te......f 8t•• d." Te..,bl ...
pleume. PI ..eea~Buter Perr7.
J:.0~ Pa..lo1' Pleee.. Brilht. ~. • Pl.ye.. P. W, Orela. A

ell .. or moderate dflBculty. pipe ~ of tmullU&l ntue.St_.IirilB:Cltl... for the ~11._ KI.de ....... eD lIetk •• b1'
PI•• o.. 1t1it , *....til. 8th or "LndOIt. e11or.
'2"tll &nwIe.. S1 compOslUOUI of 0.....- Jl.epe ....... e _ 8eheal of
.. aIDe" thIIt' .. ..ch yo1mDe. ~l'IolIloo.
AlJn!p •• .. te eom._Itlo.... .. •••• 1 10. _. Ie

8J B. NIl ' Oeorae Co BeDder •
.., lACIIfi. Ja: IlACH ..

mE Preaer Co., • • PhiWelphia, PL

CASH COMMISSIONS
One KubIK rlptlon, no redu('tlow .It.50
Two 8uhkripliona ....•.• remit 1.36 f r_ h
Thl'ff" •• 1.26..··
Five 1.20 ..
SeYen ]]6 .f ..

Ten I to ..
Flftft'tl I.06 ..
TW~h 100 ..

With ('aM romml Ion no olh, pnmluln
ill glv"!I.

PLATED SILVERWARE
Bub.-,lptloDII.
t fll, SUpr Rhf'lI
3 .. Rt'rry or lit Spoon
8 fo KniTl'll & "'Ilrk (llalt dnr.. nch).
8 .f Tea Bpoon (Dor. l.
10 .. T.ble Spoon (Ik>z.).

SOLID SILVERWARE
BuberrlptloM.

I for Bterlill, Rllwer rhlmble.
.. .. Supr Sbell. Hold Bowl.
.. .. Bonbon l'll'nnn. Bold BowL
5 .. Buttet KDlfe.
I .. ('ream I.actle. f:nh) IInwl.
10 .. Cold Ue.t Fork.
It .. BerrJ Spoon. Hold BowL

For 15 Subscriptions

Ladlee' DoIIk
_ ......-~ ..':;i~~,. fI:nt.h (or )._
-lop .... - -bF,......,



, ,
BaKers

and

Madebyape
fect mechani
process fro
high grad~
cocoa beans
scientifically
b len de d. i
is of the fine
quali ty. ful
strength and
and healthfu

% lb., 14 lb., 1f2lb. and lib. cans, net weight.

klet of Choice Recipes Sent free

ITER BAKER & CO. LTD.
ed 1780 DORCHESTER, MA

RS&PON
PIANOS

To Music Teachers:
l\Iusicians a

teachers more than
others appreciate
require thc best in pi
construction, T
1\'ERS & PO 'D off
them not on" u
lat ive tonc t1u~lit\.., .,
rcmarkable ceo no
because of its wond
ful durability.

and maintenance is less than half th
mme~c!al" standards, and aftcr a gener
a familiar experience to replace the wo
R~ & POND and launch it on anoth
ervrce, Y~u can try an 1\ ERS & PO
efore buym~ and your old piano
hange, counting perhaps for more th

y ;:h:v~ ~~'t::dealer we s~ip dire-ct fromoaf
In the most remote c1til!SP~~~~or.5elllng on approul ca'
formation may dl-- 0""5 of the United Stalessave you _ppolntrncnt and dollars, Wlllt

& POND PIANO CO.
VLSTON STREET, BOSTON, MASS.

m of payments
Yose piano We
new plano m your
el'PIaDatlODS


