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REGIMENTATION

ARE NOT TURNED OUT IN MASS PRODUCTION.
DOES NOT DEVELOP LEADERS.

It Is the individual
training

touch in the

of lives as in the

playing of great music
that

makes

difference.

the

ORATORIO

SOCIETY

EDUCATIONAL

OF

NEW

R. HUNTI!'IGTON
d t s t in
gutshed organist and
composer, who before his
retirement in 1941 had
been for sixty-one years
organist and choirmaster of the First Presbyterian Church, Brooklyn.
~~NR~~~i:~~.
died in that city on December 25, aged eightytwo. Born in Brooklyn, he began his
career at thirteen as an alto in the choir
where his father was organist and choirmaster. Later he succeeded to the position of organist and choirmaster in this
church. In addition to studying with his
father, he had instruction under Dudley tory of medicine, died -at Battle Creek,
Buck for four years and in 1888 studied Michigan, on December 15, at the age of
with Cesar Franck in Paris. Dr. Wood- ninety-one. Dr .·Kellogg was a pioneer in
man was a founder of the American the field of simple eating and simple livGuild of Organists and in 1894was elect- ing. He long was a loyal friend of THE
ETUDE. He was a pianist of ability and
ed a charter member of the Department
of Music of the Brooklyn Institute of music was his life hobby.. An editorial,
"Music and the Spirit of Youth," telling
Arts and Sciences. He had been president
of the Department for many years. He of his extraordinary achievement, apwas also president of the Philharmonic
pears in this issue.
Society of Brooklyn. His musical comTHE PENSION
FOUNDATION
of The
positions, partdcularly
his songs, were
extremely successful. Among his pupils Philadelphia Orchestra presented on Dewas the Editor of THE ETUDE, who was cember 22 the first in a series of special
associated with Dr. Woodman for, some concerts. The soloists were Nathan Milstein, violinist, and Gregor Piatigorsky,
years.
violoncellist, who gave a notable reading
DR. JOHN HARVEYKELLOGG.head of of the "Concerto for Violin and Violon-·
the Battle Creek Sanitarium and one of cello," by Brahms. This was the highlight
the most distinctive figures in the his- of an all-Brahms program which inWOODMAN,

•
U1FINE VIOLINS

THE

YORK, so ably conducted for twenty-two
years by the late Albert Stoessel, gave
in December its one hundred twentieth
performance of Handel's "Messiah." The
presentation was directed by Alfred M.
Greenfield, for fifteen years the assistant
conductor of the Society.

e

CornpetilionJ
THE COMPETITION for the' fifth annual Edgar Stillman Kelley'J unior Schol~
arship of the National Federation of
Music Clubs will be limited to residents
of states in the Central Region, comprising Iowa, -Itlinois, Wisconsin, Missouri,
Kansas, Arkansas, North Dakota, South'
Dakota, Minnesota, Nebraska, Texas, and
Oklahoma. The competition is open to
musicians under sixteen years of age, and
State auditions are scheduled for February, March, and April. All details may be
secured from Miss Etelka Evans, Cincinnati Conservatory of Music, Cinn., Ohio.
THE NATIONAL FEDERATION OF
MUSIC CLUBS has "announced the second annual Young Composers' Contest
for total awards of three hundred dollars.
The major prize of one hundred, dollars
is for a composition for chamber orchestra, with a secondprize in this classification of fifty dollars. There also are prizes
of fifty and twenty-five dollars for compositions in other classifications.Full de- .
tails may be secured from the National
Chairman, Miss Marion Bauer, 115 West
Seventy-third Street, New York City.
AN AWARD OF ONE HUNDRED
DOLLARS is to be given by Monmouth
College for the best Iour or' eight-line
Psalm tune written for a version of the
Eighty-fourth Psalm, for congregational
singing. The version to be used is specified in the leaflet of regulations.All composers are eligible to compete and the
judge of the contest will be Daniel Gregory Mason, Emeritus Professor of Music
at Columbia University. The closing date
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HERE,

THERE,

AND

IN THE

TWO PRIZES OF ,SWOO EACH are to
be given for string quartet compositions,
by the Chamber Music Guild, Inc., of
Washington, D. C., in conjunction \vi~h
the RCA Victor Division of the Radio
Corporation of America. One of the prizes
will be awarded for the best string quartet
submitted from the republics of Latin
America, while the other prize will be
given for the best ensemble work submitted from the United States and Canada. The contest closes May 31, 1944,
and full information may be secured by
writing" to The Chamber Music Guild,'
Inc., 1604K Street, N. W., Zone 6, Washington, D. C.
THE JUILLIARD SCHOOL OF MUSIC has announced its annual competition for the publication of orchestral
compositionsby American composers.The
winning composition will be published by
the J uilliard School, with the composer
retaining .control of the copyright and
receivingall royalties and fees. The contest closes March 1 and all details may
be secured from Oscar Wagner, Dean,
130 Claremont Avenue, New York City,
PRIZES TO THE TOTAL .OF $2000
in United States War Bonds are to be
awarded by the National Federation of
Music Clubs to federated music groups
which, during the period from September

. "FORWARD

MUSICAL

WORLD

eighty-eight, in congratulating her upon
the completion, on January 5, of seventy
unbroken years of activity in the music
educational field. Miss Chittenden is a
CARL BUSCH, internapioneer in this work; she holds the distionally known composer
tinction of being the first woman lecand conductor, died Deturer of the New York Board of Educacember 19in Kansas City,
tion, a position she filled for twenty-seven
Missouri, aged eightyyears. For over thirty years she was on
one, He was the composer
the faculty of Vassar College and in 1930
of several prize- winning
was made Professor Emeritus. She is the
choral works and had apfounder and for many years was director
peared with leading orof the Music Department of the Hartley
chestras of the United
C~RL BUSCH
House Settlement, and is now an honorStates as guest conductor of his own works. He was born in ary director of the Hartley House Music
School. Miss Chittenden is a Founder of
Bjerre, Denmark, and went to Kansas
City in 1887, Where his entire musical the American Guild of Organists and a
career was carried on. For many years, life member of the Music Teachers National Association. From its earliest years
beginning in 1912,he conducted the Kansas City Symphony Orch!,!stra. Previous she has been a staunch friend of THE
to that, he was very active in the de- ETUDE.Her long and distinguished career
is one of which she may well be proud.
velopment of the Kansas City PhilharCongratulations and all good wishes!
monic Orchestra.

eluded also the "Academic Festival Overture" and the "Symphony No.2."

THE

friends

ETUDE

of

Kate

joins with the many
S. Chittenden,
now

========

for submissionof manuscript is March 1,
1944' .and all "detailsmay be secured from
ProL' Tho~as H. Hamilton, director of
the Monmouth College Conservatory of
Music; Monmouth, Illinois" '-':'.-

EVERYWHERE

1, 1943 to April 1, ) 944, present prog~ams

which in the opinion of the "board of
judges most significantlyserve the nation's
war efforts. Donor of the awards is Donald Voorhees, noted American conductor
and musical director of a number of outstanding radio programs. The first prize
i~$500, with .smallerawards down to $25,
~offered -'!only for public performances of
music given by amateur musical organizations within the specifieddates." Full information may.be securedfrom Mrs. Ada
Holding Miller, Chairman, War Service
Committee of the National Federation of
Music Clubs; 28 Everett Avenue, Providence, Rhode Island.
.
A C-ONTEST to give encouragement
and recognition to young.Americanmusical artists, both instrumentalists and
composers, is announced under the joint
sponsorship- of the Southern California
Symphony Association, radio stations
KECA-KFI, and the Los Angeles Daily
News. Winning instrumentalists will be
presented on the air- and given- the opportunity to have a debut-with the Los
Angeles Philharmonic Orchestra; while
the winning compositions will be performed by the orchestra. Also there will
be prizes totaling five hundred dollars in
war bonds. Entries for the instrumentalists
were closed as of December,1; while the
entries for the compositioncontest will be
closed on February 15; 1944. All details
and entry blanks may be secured by
writing to the Director, Los Angeles
Philharmonic Young Artists' Competition,
in caretcf KECA-KFI, 141 North Vermont Avenue, Los Angeles 4, California.

MARCH

WITH

MUSIC"

THE LONDON PHILHARMONIC
ORCHES·
TRA, conducted by Sir Th-omas Beecham,

will tour in the United States and Canada next fall, according to an announcement made by the National Association
for American Composers and Conductors.
The tour will include the principal cities
of this country and Canada.
DEEMS TAYLORis the
Master of ceremonies in
a new one hour radio
presentation, "The Radio
Hall of Fame" (Blue Network, Sunday evenings
at six o'clock) in which
the musical background
is provided
by Paul
PAUL
Whiteman
(new muWHITEMAN
sical head of the Blue
Network) with one of the finest 01'• chestral groups he ever has had under
his baton. The group plays not only with
split-second alertness, but with a triggerlike sensitivity and a poetic flexibility
which is a delight. Other parts of the
(Continued

on Pp,ge 120)

Smaller Etude Type
Helps Uncle Sam!
Slightly smaller "type face" this month!
Thus we add one-filth more readinq
matter to each page. This. together with
our policy of presenting only the cream
in articles. music. and illustrations. aids
us in making up lor the - Government
paper -restncuces, and permits us 10
cooperate with Uncle Sam at this vital
moment.
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Editorial

FAVORITE PIANO FOLlOS. hI! Rouenfjel'
SACRED REFLECTIONS
for Piano Solo
By Leopold V'{. Rovenger

PUBLISHED
By

THEODORE

A choice collection
of forty-one
of the
world's most beloved
religious selections.

EDITORIAL

Carefully edited and fingered for play.
ers with only 0 limited amount of technic.
Will appeal to the young
adult player alike

performer

and

$ .75
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MUSIC

We grow old because we stop playing."

COOKE, Editor
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The Triumph
the Crucified

of

By. Lawrence
Price. 60c

fOR

The rexts fQr this cantata hal'c
been
written
and selected
by
j,,'hle
Duncan
Yule,
and they
caITy
Ulrough
the triumphant
j~nh':fre~~.stf~
~~sn~el ~~~~~~t~~
this 45-mlnute
cantata Is planned
for the volunteer choIr and the
lI"erageo amateur solll voices. 'rile
musIc
Is melodious
and sings
easily,
yet it Is churchly and
bright
with Easter spirit.
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VICTORY DIVINE
(Mixed Voices)
By. J, Christopher
Marks
P~lce, 75c
V1.etory Di~int:'8 rewrd of sue_

Within the yocal range, of the
a\'.ersge Ynl~nteer church choIr.
Tune. 40 mmutes.

c-es~fu! rlllldlt!llns Includes small
chOIrs of volunteer singers -all
the way UP to snlendldly trained
J;!o~t~polltsn
choIrs. Time. 1

Jnt~resting
to tile Yolllllteer
cholr, and tile solo assignments
are very satisfying.

fa\'ol'

with

Vcs.

By Louise E. Stairs
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Although others have made millions from his ideas and initiative,
E FIRST WERE ATTRACTED to the late Dr. John HarDr. Kellogg's objectives always were beneficent-nevel' mercenary.
vey Kellogg (1852-1943), the amazing genius of Battle
His training in medicine was long and thorough. After being
Creek, because we found that during all his exceptionally
graduated from Bellevue Medical College in New York City in
busy life he took time to develop an enthusiastic love for music
1875, he took charge of the institution now known as the Battle
and became a very capable pianist. He was one of a large number
Creek Sanitarium, where he became internationally famous. Later
of medical men throughout history who found in music something
he studied for several months in Birmingham, England with Dr.
very precious which helped them to bear the intense strain of their
Lawson Tait, then the most
lives during which, at any
famous of British abdominal.
moment, they were likely to
surgeons. Thereafter he went
be faced with the gravest reto St. Petersburg, Russia, to
sponsibilities. Therefore, his
work under the eminent nustatement upon music writtritional expert Dr. Ivan Pavten for THE ETUDEand prelow, whose right-hand man
sented later in this editorial,
Dr. W. N. Baldyraff accomis of unusual significance.
panied Dr. Kellogg back to
America to become Chief of
Like all outstanding leadthe Sanitarium
at Battle
ers in an individualistic counCreek. There Dr. Kellogg
try, Dr. Kellogg was, first of
pioneered in physiotherapy,
all, an individualist. In the
electro-therapy,
and light
lifetime management of the
therapy, discovering, among
famous Battle Creek Saniother things, the application
tarium, with its huge buildings and large staff, he· did
of the sinusoidal current.
the work of a score of men.
One of his amazing achieveWhen, during- the past year,
ments was the establishment
the United States Govern. of a billion-dollar industry
ment took over the main
which came about in an
building at Battle Creek as a
amusing way. A patient at
military hospital, it fell to
. the Sanitarium broke one of
Dr. Kellogg to equip another
her dental plate~ while eating
'building, and this required
a piece of hard, dry, wholelong sessions jn Washington
wheat toast the Doctor had
THE LATE DR. JOHN HARVEY KELLOGG AT THE KEyBOARD
to secure the necessary priprescribed, and complained
This -"youthfUl" picture of the world-famous health authority was taken on his ninety-lirs.t
orities. He then supervised
that
she·expected ten dollars
birthday. At his side is his great grand-nephew Billy Butler. The virtue of Dr. Kellogg's
lifetime labors for rational diet and medical treatment had no finer demonstration than that
the safe removal of seven
damages to have the necesgiven by the jovial Doctor himself. He long was a protagonist for. the value of music in the
hundred patients at Battle
sary repairs made. The Docmaintenance_ of a normal life and all' his life was an enthusiastfc pianist. The youthful
spirit of this man, who was born nine years before the Civil War, was iri every way notable
Creek. Dr. Kellogg has had a
tor was.a firm believer in the
up to the day' of his passing, December 14. 1943.
staff Qf scores of physicians,
value' of the subconscious
nurses, physiotherapists, and
mind in solving problems.
attendants. Thousands of paBefore falling asleep that night he set his mind to work upon some
tients have been treated at the Sanitarium; Millions.have used. the
new method of preparing and baking wholegrain cereals. This he
health products based upon formulas he developed. All of his devout
worked out in a dream, and when he awoke he rushed to the kitchen
followers are strict vegetarians, eschewing alcohol, tea, coffee,
and cooked some wheat in the whole kernels, and then ran these
tobacco, white flour, and refined sugar. The late Theodore Presser
kernels through a machine Mrs. Kellogg had for' rolling dough
was one of Dr. Kellogg's devoted admirets and patrons, although
thin. Then this film of crushed wheat was baked in the oven. Voila!
he did not adopt some of the Doctor's reforms until late in life.
From this came the billion-dollar, flaked-cereal food industry which
Henry Ford has been one of his stronge.st advocates. The good
has revolutionized the breakfast menus of a large part of the world.
Doctor and his wife,· having no children, brought up forty-two
As we have said, Dr. Kellogg's ideal never was to make money from
underprivileged and orph;llled children in their own fifty-room
the sixty special food products manufactured by the Sanitarium.
home, legally adopting several of them.
These should not be confused with the popular products of the
Dr. Kellogg, while primarily a scientist, was also an educator, a
Kellogg Company; which is an· entirely separate organization
crusader, and a high priest of good health. Like Theodore Presser,
(Continued on Page 122)
developed by Dr. Kellogg's brother.
he was fundamentally a philanthropist and a practical idealist.

W

PRESSER

EI'TS

MUSIC AND CULTURE
Music Helps Britannia Rule the \Va ves
H

.

HERBERT SPENCER

N. Oilford Page
Peeee Hugh Reed

Dr. Gu)' Maier

VOLUME LXII, No. 2:
WORLD OF MUSIC ..

An appropriate
collection containing e selection
of the most popular and
widely laved patriotic airs
arranged
in eosy piano
solo arrangements
by Bernard Wag ness. Contains:
America,
Americo
the
Beautiful, Star Spong led
Banner, Yankee Boodle
Dixie ond others. Beauti:
-fully illustrated
in red
white" and blue through:
out
........
$ .35

so

HIVe stop playing! not because we grow old;

STAFF

Harold Berkley

FOUNDED

This ~harmin9
and ever-populor
work IS here intelligently
brought
t~ th.e .Ievel of young pleyers. The
PIOnlSt!C
difficulties
which
hov e
~~~~~~~e~hi~tn.umber!o odvclOced performers are cleverly clrrial dOt d' fi IS a ~el19ht to see such highly imoginotive moteh ~hnd ph~ased
well that th7 student can
used with go d ~ t ~ entl!e Igroup of seven preces. Can be
o e ee In recrtc s .
.
$-.50

PA.

,fhsistam EJi/fJrJ
Dr. Rob Roy Peery, Edi/or, Mus;r SuJio1l

Guy McCoy

A Potriotic
Collection for
All Americansby
Bernord VVogness

Arranged by
Leopold VV. Rovenger
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AND ADVISORY

DR. JAMES FRANCIS
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MONTHLY

PRESS-ER co.,

b

Music and Culture
Music ancl Culture

Music Helps Britannia Rule the Waves
A Conference

with

\

more than their mere performances.
The majorit
make the grade (perhaps one percent of the train Y
is rejected) and are put through a three years' cou ees
beginning from scratch and carrying through the rse,
sentials of thorough musicianship.
This general couesincludes academic schooling, the elements of mu:~e
and the playing of instruments.
It is calculated ~~

Ie ma

Bandmaster. H. M. S. Asbury

How I Won My Way into
the Metropolitan Opera
An

Interview with

..AnnaJ(a6k~

turn out a competent bandsman.

another

rtis highly ingenious article by Mr. West wilJ'~ome as a surprise to many Americans who have not known
t at .as a matter of necessary wartime expediency Great Britain has been training crews of young British
pat~/o~s
.man her warships, and that the training is takinf1, place on the Jersey coast. This article gives
an mSlg t mto the music of the British Navy.-EoITOR'S
NOH.

:0

E

VERYONE who has thrilled to old "Dan'l Peggetty's" boat, hauled on to the Yarmouth sands
and called a house, must feel a similar-thrill for
H.M.S.Asbury,
which consists of two mammoth hotels
on the New Jersey coast and is caned a ship. Here
members of the British Royal Navy live, train, and
~et ready for whatever lies ahead of them in their
hne of d~ty. Formerly, big names in the world of fame
and fashion came to these hotels for holidays. Now
you see red-cheeked
Britishers,
wearing the white
shorts of the "tropical outfit" in honor of the American
summer. You hear accents of Yorkshire
Lancashire
D~von, Scotland,
and allover,
the de~p, resonant
VOICes of England. They call the place "the ship."
They "g.o aloft" to their quarters;
the proud three.
room-SUItes of two years ago are "bunks." And British
cooks trans:orm
Jersey market-produce
into dishes
that smell like a Cunard liner before dinner.
One of the chief factors in maintaining
the spirit
of "the ship" is the band, under the capable direction
of Bandmaster
Arch~e Payne, graduate of the Royal
Naval School of MUSICand formerly instructor in the
~rench horn. The duties of the band are varied, butm o~e r.espect they vary not at all-the
same musical
routine IS ~ollowed on .e~ery British ship, in every part
of the ,WOlld. The ~ntlsh Navy recognizes the value
of music: sees that Its men have music several times
~ day, every day. It believes music valuable in lessenmg fa~i~ue, keeping up morale, p"'oviding fun, giving
the. SPIrIt of home, and offering spiritual and psychologIcal release to thousands of seamen and officers in
aU parts of the globe.
. The .n:usical duties aboard a British warship faU
~nto mIlItary and orchestral groupings. Military music
mcludes all ~eremonial duties-hoisting
of the colors,
ch~r~h
serVICes, salutes for distinguished
visitors,
trammg the men, route marches ashore and funerals
?rchestral
m~~ic .includes. ~ntertaining
the men, play~
mg at officeis dmner, glvmg occasional public concerts ash~re, and staffing the resident bands on regular duty In certain British cities in peacetime. Each
man plays at least three instruments,
and, what with
r~hearsals and performances,
navy music provides a
full-time job.

Special Training Required
selection of the naval musicians is no hit-ortr.I1SS
affair. Each ship has its own band, varying in
SIze from twelve. to twenty~four according to the size
and class of the vessel, and no one serves as bands~a~ without a minimum of four years' special train~ng In the .Royal Naval School of Music at Scarborough,
III YorkshIre,
under the directorship of Major Arthur
Pragnell, MVO, LRAM, ARCM (Member of the Victori~n Orde~, Licentiate of the Royal Academy of
MUSIC, ASSOCl~t~ of the Royal College of Music). The
course of trammg that sends thorough musicianshi
over the seven seas is noteworthy in that it stresse~
:rhe
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mental qualities rather than mere performance values.
'''r,he permanent musical corps at Scarborough is
between two and three thousand," states Bandmaster
PaY.Ue. "In normal times, candidates join up at four-

three

to

four years

or

advanced musical

schooling In harmony (as far as the dominant seventh
chord), conducting,
viva voce, instrumentation
solo
playing (on a variety of instruments),
and musical
history. This time the boys pursue their studies in their
ships under the direction of the ship's bandmaster in
addition to their dut!
as regular bandsmen. Upon
completing the course, they take the examination for
Corporal. The TAnk of Musician Corporal thus slgnt,
ftes a minimum of seven years of study and practice.
It carries with it the responsibility
of being second in
command
of the ship's
band.
Men who do not seek
promotion
stay on as
bandsmen.

Duties of Musician
Corporal
"The Corporal assists
the Bandmaster
in conducting,
rehearsing,
scoring, arranging, program making, and training candidates;
he takes
over for him at any
time, on the podium or
in the drill room. The
rank of Bandmaster requires another three to
four years of advanced
mustc study and terminates with an intensive
one-year
course.
The
final
examination
is
given by the Professors
of the Royal College of
Music, who come down
from
Kneller
Han in
London
to test and
grade
the
candidates.
Thus, the Royal Navy
AN AMERICAN "DOUGHBOY" CONCERT
CcmrlCl¥, U.S. Slond Corfl'
The open floors of this bombed bu'ld'
.
IN ALGIERS
Bandmaster
receives a
for a USA
B
1 mq m Alqiers pro 'd
Royal
College diploma
b 'ld' . . rmy ?nd entertaininq our Do lib
VI. e a perfect "concert hall"
UI Inq makes a fIne tiered "opry ho
~qThOYs. With lis walls blasled away the
and may be considered,
use.
e rest of the
ld'
.
the foreground.
.
so ler audience sils in
indirectly, a graduate of
that
institution.
After
th
eleven years of studY,
teen. Boys are admitted b
'.
amination'
.
Y ex~mInahon-and
the exC e Bandmaster
goes away in his ship assisted by his
15 In no sense mUSICal W d
orporal, and in full musical charge ~f his band and
demonstrations
of performance
!. d e 0 not require
d
strations give no assurance of' n ee , such demon_
candidates.
In normal times the bandsmen have no
naval duties' , ill
. war, of course
.
are tested for their mental qu al~t~ePtance. The boys
they take part III
·
...
a
I
les--alertness
c
C ent ra t lOn, coordmation
self-d'
. r
' on- gun~ery and train in this alon~ with their normal
questions to answer s~s to :CI~ me, They are given
mUSical tasks.
"Th e b andsmen stay with a ship about two and a
the theory being th~t a fellow :Ith problems
solve,
half
make a good musician. Naturall
a good mmd will b
years. after which they are sent back to scar·
no one Without an inborn lov
we may assume that
ortOUgh and re-assigned to other ships in different
ou
.
'
but the mere desire to perfo~mo~ ..mUStiCwould apply;
intofitsth Thus. .' 1·t·IS lffipossible
for staleness
to creep
"B
"""no'. enough .
e.
SPlTlt or the performance
of any ship's band.
oys w h a pass the entrance
In wartune , of course, the changes
. to ShIP
.
a trial year of training, on' the I:~a:mahon
are given
from shiP
they are brought back to S b
Man. After that
~~
of
necessity
be
more
rapid.
In
this
war
we
of
P
II
.
car orough and M . '
ragne
deCIdes who stays on a d
aJor
Shi .S. Asbury have, amongst us, seen service in H.M.
time the boys are allowed to pI n who does not. This
.PB
Norfolk,
Eagle, Liverpool
Belfast
Repulse,
rec or d s an d the opinions of thay. something ,ub t th eIr
.
O non ' C ourageous, Furious Ajax and
"
Arethusa. Those
ell' teachers count for
Wh0 read th eIr
. r.ewspapers " (Continued
on Page 120) .-
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Winner of the First
Metropolitan Opera Audition of the Air

"The boys then go to sea as Musicians. They are
about eighteen years old and are immediately eligible
to put up their names as candidates for promotion If
their records warrant their acceptance, they are gi~en
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THE ETUDE

SECURED EXPRESSLY FOR THE ETUDE BY ANNABEL COMFORT

"""

Contralto.

ANNA KASKAS
Metropolitan Opera

Association

y

MUSICAL
CAREER started
in America
seven years ago when I won the first Metropolitan
Opera Audition . of the Air. After
becoming a- member of the Metropolitan
Opera, I
made my debut as Maddalena in "Rigoletto,"
and
then was told to prepare four' roles in two weeks.
Although I had some experience in opera, with appearances in Lithuania
and Italy, I had not yet learned.
how to prepare an operatic role. Using my full voice
six and seven hours a day in preparation
for a performance left me with. little voice with which to sing.
I have since learned how to prepare roles, and cannot
remember having become ill in the past five years
from overworking my voice.

M

Learning

Opera Rotes

..

Anna Kaskas was born of Lithuanian parents in Bridgeport, Connecticut. She hod some experience singing
in local churches and then won two scholarships for voice and piano at the Hartford Conservatory
of .
Music. Her talent was so pronounced that it caught the interest of a prominent music lover, who financed
a trip to Lithuania, the birthplace of her parents. At Kaunas (or Kovno) the blonde Miss Kaskas mode
her debut as Ulrica in Verdi's "Masked Boll." Through the President of Lithuania she received sufficient
financial assistance to go to Milan, Italy, for further study, where. she remained for two years. Returning
to America she sang for four years in the Catholic Cathedral of Hartford, giving singing lessons while
she herself went to Enrico Rosati, the wel/·known teacher of Gigli, Lauri.Volpi, and Rosa Tentoni, for
further study. She entered the Metropolitan
0Rera Contest in 1936 and was awarded first place over all
contestants-. In the summer of 1938 Miss Kaskas sang with the Cincinnati Summer Opera Association and
in the Beethoven "Ninth Symphony" under Serge Koussevifzky's direction at the Berkshire festival. Other
outstanding orchestral engagements
were with the New York Philharmonic-Symphony
at the Silvermine
festival in Connecticut, with the Toronto Symphony at the Promenade Concerts, with the Denver Sym·
phony, and the Cleveland Orchestra.-EolTOR's,
NOTE.

to ad. A director will show you once or twice, but
after that you must go on and project your own
individual idea of the dramatic action, as that comes
from within yourself. If the director likes your idea and
the' way you do tne- part -he will give you no further
directions, .but if he does not like it he will offer
. considerable correction.

After looking over the contralto part of an. opera,
I pick out the melody at the piano and softly hum it
over so that my ear will become familiar
with the
notes. After repeated
vocalizing of the melodic line
on Ah, I memorize the words and add them to the
melody. The role is now ready for interpretation
and
Work !s Most Importemt
inner feeling, my throat has become used to the part,
After
I
had
sung "Orfeo" ten times, the acting
and I have saved my full voice for rehearsals and the
became natural
and I was completely myself. As I
performance.
But this is only, the begtnning. The names of t:le- gained experience, my idea of the part changed, and
it became more- my own conception
than that of
cast .of the opera to be performed are posted on a
-the
directors;
but
in
the
beginning
it
is necessary,
bulletin .board at the Opera House, along with the
and much easier, to follow his instruction.
If one
na~e of the role assigned to each artist, ~nd the
has no talent for acting, no feeling for the drama, it
time of the rehearsal., One must certainly know -the
is difficult to learn this great art; but the sInger
notes and have a' role memo~'ized before going to a
will always learn something from watching the other
rehearsal. If frequent mistakes are indulged in, a bad
members of the cast and what they dO" with the
impression is made upon the coaches and conductor~.
.guidance given them by the stage director.
punctuality
is also important. The young singer arA yOtmg singer must keep on working incessantly
rives at the appointed hour, and the opera coach asafter
b~comip.g a member of an opera company, for
signed to this particular
opera runs through her part
if she "lets down" and does not know the roles t~at
with her once-perhaps
twice-but
the third time she
are assigned to her, someone else will jump in ahead
meets the other members of the cast.
of
her .. Meanwhile she may have lost one of the most
Finally, after rehearSIng half a dozen times: the cast
important
opporttmities
of her career. It is: foolish
appears before the maestro who is going to conduct
to thfnk that one can rest or relax while at the
the performance.
At times this can be an -ordeal,
MetroPl?litan.
For the first four years I .had dail~'
especially if the singer has not completely grasped
rehearsals,
and
all of my other study had to be done
her role, in whic~ case the conductor
can be very
outside of the time that I spent at the Opera House.
harsh. After the maestro has heard the various parts,'
the singer~ tryout
the dr;amatic action with the stage
Training the Voice
director while the conductor watches and conducts at
In the past seven years I have, learned fifty-seven
the same time.
roles. Among them are Carmen., Nancy ("Martha"),
Azucena ("II Trovatore"),
Amneris
("AIda"),
AdalThe Staging
gisa ("Norma"),
La Cieca ("La Gioconda");
Ulrica
The opera is now ready for the setting on the
("The Masked
Ball"), and smaller
roles such as
Me.trppolitan stage. After a few stage rehearsals
the
Lola ("Cavaileria
Rusticana") .. Erda ("Siegfried" and
orchestra appears. As a rule, the orchestra
plays the
"Rheingold"),
The First Norn ("Gotterdammerung"),
opera through only once, but if it is not a familiar
and the Rhine Maidens ("Rheingold"
and "Gotterone, the orchestra may have two of three rehearsals.
dammerung")
.
When I learned
Gluck's "Orfeo" with the' stage
When vocalizing, I do not start on a fast scale, but
director Herbert Graf, i started from the beginning,
prefer a 'slow, sustained hum to loosen up the vocal
accompanied
by the piano. Mr .. Graf
showed me
chords; then I sing the scale using the syllable Ah.
where to stand on the stage, when to move, and how
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This is followed with Ah or E on an arpeggio. Ah's are
better than E's (,01' my throat, but this is an individual
matter, as each throat has certain vowels that it likes
best.
After I have vocaltsed slowly, I use a fast, light
scale, which gives elasticity
to the voice. This fast
scale must be of even vocal _production from the top
to the bottom and have an equal amount of weight
and sound, on each note, not forgetting
to give it
support frbm the diaphragm. There is always a certain
amount of breath that comes just before the note is
sung, and the singer,must feel that this bit of breath'
is taking, the note up. It can be compared
to a yawn,
and it produces a lUellow tone.

Vacal Exercises
Some artists say that they never have to vocalize. But
my voice requires that I vocalize every day, and espe~
cially before performing; otherwise I would be sO bUSy
trying to produce a clear tone that I could not concen·
trate on expressing myself. A twenty-five
to thirty·
minute period should be devoted to vocalizing before
giving a concert· or opera performance.
Mozart arIas,
because of their florid quality, are also excellent for warming up the voice. It is a serious matter to vocalize well, and it should be done with intelligent
con·
centration.
People Qftensay to' me, "How should you open your
mouth when you sing?", This should be a natural
process, just as it is when you are speaking. We do
not deliberately hold our mouths in a certain position
when we talk. Then why should we when we sing?
The important
thing is to learn to sing correctly;
then the mouth will adjust itself naturally
to the
right position.
It will be helpful as a vocal exercise if the student
will hum on a six-note chromatic scale, C, C#, D, D#,
E, F. The first time I hum this very slowly; but the
second and third' time, very fast---first
with Ah and
then with E. Following this I sing Ah' on the notes
C, D, E, F, once slowly and twice very fast. Then I
sing an arpeggio on Ah, once slowly and twice fast.
Vocalizing .on the interval of the octave is the most
difficult of all, as there must not be too much pres·
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s~re on the low note if the top note is to be reached
Wlt~ ease and with the same amount of pressure In
taking t~e top n~te do not think that you are g~jng
to smg high but, instead, think your top note down.
If at a performance you find that the sounds that

you ~re. ma~ing do not please you, you may be sure
~hat It IS twice as hard on the people who are listenmg. You must receive a thrill out of your own voice'
then you will be sure that the audience is receiving
the s~me reaction. If when listening to a singer you
feel ltk,~ ~oughing,

you may be certain

that

the per-

former IS in a tense condition. When I tighten vocally
I am very apt to lose my high notes.
'
. Once the breath is under control it should not be
given any more thought while singing. Breath control
must b.ecome auto~atic. Vocalizing does not help the
expansion of the diaphragm. This should be practiced
~eparately as an exercise, and can be done While walk. mg. ~ake a deep breath and count five; then, While
exhaling t~e breath, count another five. After counting
five ~d ~!ving each count identical time value try
counting SIXwhile inhaling and exhaling; then s~ven;
and finally go on to larger numerals.
If .yoUlove music so much that you cannot live with?ut It, by all means study: but if it is not the most
Important thing in your life, you will not make a successful career. This takes more than a voice although
~f course~ a beaut.iflll voice is the first requisite. I be~
hev~ ppat health IS next. The singer cannot keep late
~ou~s, for this diSSIpates energy which is so vital in a
smgmg· car~er. The easiest way to catch a cold is
thr.ough fatigue and a careless diet. "Know yourself T"
ThIS should be the singer's motto.
.

Valuable Items of Interest to
Singers
tg (leorge Chadwick Stock
T IS IMPORTANT for singers to know and remember. that the adjustment and movements of
the entire vocal and breathing mechanism are
never so sur.e and effective in singing as when they
are accomplIshed spontaneously, without consciousness of effort.
The safest and surest means to employ in the early
stages of development is tone of the truest musical
and expressional quality possible.
Practice constantly with this tone As tone imp
so will all throat action, and breathing become r~:~s,
dependable.
e
. Pe~fect tone denotes perfect vocal action, which
lffiplIes correct physical adjustments and action
.At the outset of stUdy the student must be sati~fied
wl~h small beginnings. Correct beginnings make for
reliajJle vocal foundation.
a
To put this in another way: Be content to start at
a low level of accomplishment. Place no reliance upon
fine tones accidentally produced. Proceed to ste u
one level at a time. You will find some of the ~tep~
uneven to the tread and difficult of attainment M I
ground .has to be. covered and every step sh~Uldu~;
taken WI~hunderstanding. Avoid guess-work. Be thorough, patIent, and persistent. Work forward D 't I
behind. Build up your intelligence and'
on ag
f 't.
use every
ounce 0 1. ?he hIgher stairs of the fiight you have
chosen t~ cllmb, for the purpose of attaining credita.ble achIevement in song, should be reached in due
t~me. But do not make the mistake of slight·
smgle step or jumping over one.
mg a
Just a few more suggestions: perfect tone can be
p~oduced by anyone of normal mind and intelligence
WIth a throat and vocal cords physically sound
d
healthy. All that i~ required plus this eqUiPment~~o
ma~e sure of a relIable and pleasing musical tone .
a nght way of producing it. The right way call f' IS
keen, atte~tive, musical ear; dependable, easy spo~~e~
~oncent~atlOn and spontaneous voice production. Thi~
IS the ~Imple, short way. The short way is the natural
one. Finally, never stUdy or practice singing in
nonChalant manner.
a

I
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November 20, 1852. Carl Bergmann was the co d
and Alboni, the great contralto, a leading n ~et.or,
After this date the SOCiety rehearsed in Bum OISt.
Hall, giving its concerts in the main hall unt"~tead
completion of Symphony Hall, Which then bee 1 t?e
home.
ame Its

Early American Choral Music

In 1863 the huge organ of Music Hall arriv d om
Germany and was dedicated with the helpe /r
Handel and Haydn organization, which celebra~ t?e
semi-centennial in 1865 in the same hall. Mus. ed Its
was a great city asset, as it gave a commodt ic Han
,
'
't
ous and
impressive CI Y center for large gatherings
ts'
OR the existence of one of the oldest and most
of opera. When Jenny Lind sang in Boston 't;U lde
valued musical organizations in this country, we
place that could accommodate so large an' au~' Only
have to thank the War of 1812. When the news
was the Fitchburg Railroad Station-in
who hlenee
of the treaty of Ghent, between the United states
concert was given.
IC her
and England, reached Boston, a Peace Jubilee Concert
As a novelty, it may be mentioned that the H
was organized and was given in King'S Chapel on
and
Haydn
Society took part " in 1871 In a concert
andel
.
.
Washington's Birthday, 1815.
grven in honor of the Grand Duke Alexis of R '
From that Park Street Church and other churches,
Th'IS seems to b e 1
'15 on 1y example ot adulatt USSIa.
a creditable chorus had been formed which sang
royalty. The last notable celebration was that at t~f
numbers from "The Creation," the "Messiah," and
Society's own centennial anniversary in 1915
e
"other appropriate works." This was the second ImAll through the years a formal organization h
portant musical event in America, the first being in
be~n maintained. In its earliest days, say for its fir~s
. Philadelphia.
thlTty~five years, the duties of president included that
. So successful was this concert that it inspired four
of
acting as muslcal director. Dr. Lowell Mason held
~mgers to form a permanent choral society. This
the o~ce In 1827. This was not always successful' so
Idea, set in motion March 30, 1815,brought into being
the singers came to rely larg lyon the dlrect1on~ of
the Handel and Haydn Society, which gave its first
Of
concert at King's Chapel on Christmas night of 1815: the first violinist of the accompanying orchestr
course, this system was abandoned when Carl ze:;ahn
Hymn tunes formed a good part of the choral matook charge In 18M.. Z rrahn acted as director until
terial of that day.
1894, and also tor onc season two years later Notabl
Such singing societie§ were not new things The
am?ng ~he names on the presidential list
that o~
oldest of those we know was that of Stou~hton'
Mas~ach~etts, formed in 1786.In it, William Bming~ ChICk~rI~g-Jonas, Francis, Thomas, and George H
~at va1'1OusperIods from 1843 to 1887. Conductors I~
le~ . the sIngers" of Canton, Stoughton, and Sharon
BIllmgs taught singing in s~oughton as early as 1774: Iecent years, following Carl Zerrahn'S regime of fort
years, have been B. J. Lang, Reinhold Herman
but the War of the Revolution absorbed attention
Mollenhauer, and Thompson stone.
'
from 1775 to 1783.
The most important period ot the Handel and
This "peace jubilee habit" had its culmination in
the great Peace Jubilees of 186) and 1872 th
Haydn Societts eXistence was its first seventy-five
du to
b"
'
e COIlc rs eIng Patnck Gilmore and Carl Zerrahn
y~.r~ when 1t was more nearly unique In a field
Zerrahn was, for forty years, the conductor of the'
w l~ needed such outstanding
impetus to choral
Handel an~ Haydn Society. The aim of these jUbilees mUSICas it was able to give
W'th
' musical Interest, with
was quantIty rather than quality. The first JUbilee the
1d
th.e gradual growth of
~ad ten thousand singers and one thousand members
and ::alture
of the musIcal scepter from Boston
In t~e Or?hestra; the second Jubilee dOUbled these
e dIvision of artistic impulse and Interest
figUles, WIth celebrated conductors and b d f
~~n~h a dozen other citIes as musical centers and
EUl'op.e.Members of the Handel and Hay~~ ~oc~~~ COnditiO~:e~~ra1~hange or economic and cOl~ercia.i
were In the chorus but were almost swallowed u bY
been con~nt ~ andel and Haydn Society has not
numbers.
p Y
has maintained ~~t o~ Its honors as a pioneer, but
several important events in the history of tho
p ace In the forefront of the
ch orus should be mentioned' I 18 .
1S choral organizatl ons of
America.
at the "First Church" And th n 17 It gave a concert
pr~sident Monroe, w~men werees:~i~~ar
in honor of
ShIP, after considerable opposition Th d to memberwhat is thought by some to h
'b e next year saw
plete oratorio performance in a~ e.en the first comMessiah," by this society. Since t~~~~ ~h~\ of "The
one hundred sixty performances
,,0
a of over
has been given by the Society.
of The Messiah"

"That Music I1illed Fifty Thuusanrl Germans'"

A. Stronq Factor-The Handel and Haydn Society

tg W 'Jranci; (late;

F

°

b

Emft

u. S. Soldiers

Receive Hymn
Rations

The Masters Commissioned
Application was made to two of th
posers to write works fo" A'mencan perfe master comfirst was to Beethoven to'
ormance. The
Society. Beethoven not'ed wnte a~ oratorio for the
.
' concernmg it "1
w1'1te what I would like to write" I
'
Cannot
was the recipient of the other
'd n 1876 Wagner
from the management of th
?r er f~om America,
Exhibition. He sent a marc~ P~Iladel~hla Centennia.l
five thousand dollars, and WhiC~ ;hICh he received
gotten after the EXhibit,'on Was over asThpromptly
forH
Haydn Society also commissioned tit
e . .andel and
additional accompaniments f
"e
wntmg of the
Robert Franz.
or The Messiah" by
In 1826 the Society sang at mem .
the two ex-presidents who died o:1'1al services for
year-Jefferson
and Adam
Th
July 4 of that
Faneuil Hall, and Daniel ~ ebs ese took place in
And in 1830 the organization ::~ w~s the orator.
Church, commemorating the bic t g ~n Old South
foundi~g. Another appearance ofe~h:nllla:l of Bos~on's
Fanewl Hall, was for the f
Soc~ety, agam in
QUincy Adams in 1848.
uneral serVIces of John
It was quite natural that the
Society should be called
Handel and Haydn
f
upon to furn' h
o the program at the opening of th IS a gO~d part
e new MusiCHall

"FORl/7 ARD MARCH l/7ITH MUSIC"
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OLDIERS
generall IN. F OXHOLES and in combat areas
as for th ~ill ha~e food for their souls as well
K-rations soo e~ bodies issued to them with their
lished the ftrs~·' he War Department has just pubfrom Home" ISsue.o~ a small folder entitled "Hymns
hymns and' th contalllmg twelve non-denominational
these folders ~iliwen~y-third
Psalm. While most of
the chaplains th be ISsued to service men through
ment will tak~ on e ~u~rterm~ster
General's departand wrap the
e mtlhon copIes of the word-editions
fronts. The fimh:ound K-rations to send to the war
handy to assi;t thng ~en .ma.y then have the hymns
wish While go'
.em m slllgtng their prayers if they
bat zones for ln gmto battle or while waiting in comth
.
e ca ll to actio
'
Titles of th h
n.
edition to b e. ymns for which there is also a music
e Issued
0n. th e b aSlS
' of cert8.1n
, numbers
of men, inclUde
G
Our Fath
.
o~ Wlll Take Care of You; Faith of
Prayer; T~~e~mertca The. Beautiful;
Sweet Hour of
Me; All the Worl~ Church m the Valley; Abide With
be True' Mine E Shall Come to Serve Thee; I Would
Americc:.. Day I yes .H.ave Seen the Glory,' God Bless
Almighty King' ~ Dymg in the West; Come, Thou
The Music Br'
nd 0 God, Our Help in Ages Past.

and the Office~~Cth of t.he Special Services Division,
rated in prepa'
he ChIef of Chaplains have collabo1'lng the leaflets.

'
THE ETUDE

The Thrilling Story of' the Royalist Who Wrote the
Most Famous of Revolutionary Songs, "La Marseillaise"

"M

ONSTER! Your music killed. fifty thousand Germans," the poet, Klopstock,
is said to have shouted at Rouget de
I'Isle, author and composer of La Marseillaise.
No Teutonic literary figure was more rational,
kind (gemijthlich),
and tolerant than Gottlieb
Friedrich Klopstock (1724-1803) and none was
more likely to avoid extravagant and thoughtless statements. The provocative French national hymn, ever since ,it first rang out, has'
had an extraordinary and exciting history. Its
authorship has been disputed continually, and
there _has grown up around this astonishing
song
peculiar cordolJ, of historical incidents
and legends which make ~it difficult for the
research .stud.ent to' de"termine what is true
and what is false. At the same time these
records do reveal the romantic story of the
most hortatory of all musical firebrands.
Claude Joseph Rouget de l'Isle was born at
Montaigu, near Lons-Ie-Soulnier, France on
May 10, 1760. This was during the reign of
Louis XV (1710-1774) which, despite the fact
that it was the stimulating period of Voltaire
and Rousseau, was actually the incubator of
the French Revolution. When Louis XVI became king in 1774, he manifested fine inclinations toward ideals of piety, morality, and
honesty, to which his predecessor had paid
scant attention. However, with his dull, mediocre mind he was pitifully weak and complacent. Naturally he was overwhelmed by the
growing wave of political corruption and discontent. Powdered and pomaded, he gave far
more thought to his curious collection of clocks
and, watches than to a starving and outraged
populace. The bloody days which followed were
the inevitable sociological hemorrhages resulting from years of internal royal dissipations.
When Louis XVI dismissed the extremely
able and popular Swiss-born financier and
statesman, Jacques Necker, the people rose in
their might and, remembering their ~triumphs
with the fall of the Bastille (July 14, 1789),
set off the fuses which'led to'the vast political
and military explosion "The French Revolution," lasting, with all its terrors and brutalities, from
1793 to 1805,
.
Rouget de l'Isle, when he was twenty-two, entered
the French military academy and two years later was
graduated as a second lieutenant. He soon rose to the
rank of Captain of Engineers. In April, 1790, the
French National ASSemblydeclared war against Franz
II, Emperor of Austria. The thirty-year-old Rouget de
J'Isle was then stationed at the Garrison in Strasbourg,
which at the time belonged to France. Two years later,
April 26, 1792. the Burgomaster of Strasbourg, one
Dietrich, called together a civic-military conference.
He stated the need of a patriotic song for the movement which, mind you, was not directed against the
French Empire, but against a foreign enemy.
Rouget de I'Isle, it is said, heard of Dietrich's desire
to secure a patriotic song and spent the night, previous to the meeting, at his lodgings in the Maison
Bochel (12 Grande Rue, Strasbourg),
working with
his violin upon the sketches for what later was known
as La Marseillaise. (Strasbourg is a fortified cathedral
city and then was the c'apital of Bas-Rhin, France, in
Alsace Lorraine. It was captured by the Germans in
1870, returned to' France in1918, and is now a part of
the -occupied territory.) Alexander Dumas (pere) would

The eventful meeting of April 25, 1792, ended
with a social gathering at which Rouget de
l'Isle sang La Marseillaise with ardor.
Rouget de I'Isle's first rendition of the song
created a furor. It is reported that it was arranged for military band the following day.
Shortly thereafter it was performed by the
band of the Garde Nationale at a military review. In Marseilles the song was sung at. a
patriotic banquet. The audience went wild and
it was soon published at Strasbourg as "Chant
de guerre pour l'armee du Rhin, dCdie au
Marechal Lukner" (War song of the army of
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the Rhine, dedicated to Marshal Lukner).
Marshal (Count) Nikolaus Lukner, Commander
. of the Lulmer Hussars, in which Rouget de
l'Isle served, was a military personage of renown. Strangely enough, this very count Lukner, a strong supporter of the Republic, then
attacking Austria, was the great-grandfather
of the redoubtable Count Felix von .Luckner*
(born 1886), German naval officer of World
War I who, surviving the Battle of Jutland,
was put in charge of the Seeadler (Sea Eagle) ,
an old windjammer, and before his capture in
the Fiji Islands (918), destroyed $25,000,000
worth of Allied shipping, without taking one
enemy life. Later known as the "Sea Devil,"
he became a very popular lecturer in America.
La Marseillaise, the song of the Revolution,
thus was dedicated to a nobleman and not to
the proletariat, which adopted it with such
violent fanaticism. Rouget de l'Isle, as we have
said, was a Royalist and a member of
family
of intense Royalists, who looked upon him with
horror when his song became the flaming torch
of the Parisian mobs. La. Marseillaise was, in
a sense, a curse upon its author during the
ensuing, quick-changing political convulsions
in France. When France was a republic, Rouget
de l'Isle was regarded as a great national hero
and patriot, but during the two empires, the
soldier-musician-poet instantly become a dangerous traitor, a political incendiary deserving
of the worst punishment the royal government
could imagine. Rouget de l'Isle tried to put
himself right with the Republican government, politically as well as in the field of war. He enlisted twice
and even wrote a Hymne du 9 Thermidor to placate
the leaders, but Fate seemed to hold him under a veil
of repression.
The song became spontaneously popular in Marseilles and when a battalion from the city movetl on
Paris on July 30, 1792,they entered singing the fervid
march ballad. From that time on it has been known
as La Marseillaise. The brave soldiers of the battalion
marched eighteen miles a day for a month, (fragging
'cannon with them until they reached the environs of
Paris. The cauldron was boiling faster and faster, and
on August 10,' soldiers and populace moved on the
Royal Palace of the Tuileries, ominously shouting
La Marseillaise. Louis XVI, dull and more or less indifferent, was captured and was executed the following June: His queen, Marie Antoinette, went to the
guillotine in October of the same year.
Here we encounter a strange anomaly in this curious
romance. Rouget de l'Isle's loyalty to the Royalists
was so strong that he denounced the treatment given
to Louis :XVI. He was forced, therefore, to resign as
a. captain, although the (Continued
on Page 124)
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GUSTAVE DORE'S "LA MARSEILLAISE"
A remarkable engravinq showing the intense exasperation of-the soldiers of the French Republic.

have us believe that the work was ·written spontaneously on the following day, at the meeting, but this
is not sustained by contemporary
records. When
Rouget de l'Isle completed the work he may have
added the insipid "symphony" (printed with the first
edition), as such short, melodic improvisations of the
tunes were sometimes called.' So conspicuously in";
ferior is this particular "symphony" to La Marseillaise
itself that" one is led to assume that eith6r It was
added by some musical hack in the Pl1blisher's office.
or that, at the Burgomaster's festive party, Rouget de
l'Isle imbibed too freely of the ardent wines of Burgundy. Here is the ridiculous coda as it appeared in
the published first edition.

f'ttur

rWrfUEreH

[mcnettl,
"FORWARD

MARCH

WITH

II
MUSIC"

*Note change in spelling.

79

2
Husie and Culture

Watch Your Metronome I

Musie and Culture

set the weight at 100, the bell at 6, and the count .
be (euphonic spelling) "wu-un two-co three-ee" ~U
sound of the voice should be prolonged thro~gh e
the act of counting in these cases. This is Vital ~ut
the very prolongation of the voice will have a 't or
dency to be reflected in the hand muscles and e~_
thereby affect the touch.
,wIll

An Approach to Chopin Playing

Ready lor the Piano
The pupil is now ready to apply his counting abTt
l

to the simplest, but only the simplest, keyboard e l y
cises. Set the weight at 60, the bell at 2, and x~;h
ha~
~ing~y, le~ the pupil play the notes C, D, E; ;;: C
This will grve him a bell on the lowest and the highest
notes, the lowest to ascend, the highest to descend.
Change the bell to 3, add an F to the exercise' to f our
add a G; to six, add an A and B; in every cas~ asc ,
, for- the given bell beats, and descend from the nen~
higher note ".Continue to do so untU the exercise can
be played WIth perfect ease and fluency.
. Having mastered the stngte-note
to single-beat ex.
-ercise, we shall proceed as before, playing two notes
~ "~~'"".,ee:;j;O;:~;~n~~/J;
met~on~me iiI in line .wit~the old saying. Ifs mo~ey value literally has doubled.
to one click of our monttor. At various speeds this will
f
metronomes "for the dura~~e
se
~r A/x
oll?!s but manufacfurers have discontinued making
be mastered, then we shall usc three counts to
for from twelve to fifteen :n
o~ are. ue
now I droll can get pn imported metronome, with bell,
c~fCk,then four, after which w shall go back to ~~:
you may be able to et an
a;s. epom, a so, are dficult to secure. If you ore still more fortunate
slxty speed and count one to two clicks, or to three
ordinary metronome, ~or ~ab:u;cfhfr~~:ne Jt~e releT~ricfmetronSmehJ, hwhich has many advontages over the
clicks, just as we did before the k ybcard was emland which mode most of fn A
.
Of a s.
e hornolls et T omos Clock. Company of New Eng. e.". met/can me.ronomes, as been confined to war moteriafs.-EoJTOR'S NOTE.
ployed. And again we shall remember that the keyboard exercises are to be of the utmost simplicity It
might be well to remark h re that successful teaCh!n
is almost invariably predicated on th policy of glVin:
the student only one technical matter to master at a
HE EDUCATIONAL
POSSIBILITIES
of the
to the methodical and thinking plodder. Here is the time. In this present case his probl m Is to
metronome are much greater than are genrhythm
Let US th ere tor avoid coupling any keyboard
master
procedure for such a teacher or student.
.
.
erally understood. The musicians who believe
~he first thing to do with a metronome is to learn
difficulties to that problem,
the m:tron.ome to be an instrument valuable solely to '~~unt ,:"itl; it. We assume that every reader is
A~ this paint R. week or two might be spent accus~
for the settmg of speeds at which compositions should
fam'Illar Wlt~ the. construction of a metronome, and tommg the pupil to use the term "nnd" joined to th
be rend~red, .do that instrument and themselves a
of the way Ill, WhIChthe inverted pendulum may be numbers recited.
e
gra,:"e dIsserVIce. Much more disservice is done to made to oscillate more slowly or rapidly. Set the
pupIls by teachers who regard the metronome pmely
metronome at 60, the bell at 4, and have the pupil
Metronome-scaleB--Arpeqgios
as a time-setting device.
count to four, o~e count to one beat, continuing this
The fact of the matter is that the metronome is count for two ~lllutes. Then change the bell but not , to P~:sumablY ~he pupil who has ndvnneed tnr enough
~e experunented with the metronome AS out~
one of the greatest technic bUilders available to the
the speed, variously to two beats, three beats' and .
tea~her or .PUPil. Its proper use will give to ambitious
·beats. If the pupil is a young one and take.; but SIX lined In the foregoing paragrnphs will have had some
pupIls an ~~aculate
sense of rhythm; also a poise
lesson weekly, this much work with the metronome ~~l~ S:;:d and arpeggio practice. He should now be rcq
to practice the seal s and arpeggios with the
and a preCISIon of touch and balance not to be easily
~e e~oug~ for one lesson. If he takes two lessons week~etronome, in all the rhythmical variants heretofore
ac~uired ~therwise. You will find set forth in this
~lVe
hIm
a
change
at
the
second
lesson
But
make
artICle, pomt by p.oint, the methods employing the
te~~~'iC~dvanc~d stUdents may gradually
work up
as e slowLy in this matter: it is of utmost'im '
m~tronome by WhICh these desirable and requisite
the procedure being to play sLngle
that, the pupil "get the feel" of thes
. portance notes to .s~e,
at slo
ds
e varIoUs Counts scale' th smg e beats, 100 to t.he bottom of the weight
SkIlls may be secured.
w spee
before he tries any greater speeds
thr'
en two notes from 100 to the bottom' then
After the pupil proves his abilit t
.
The Bell Metronome Prelerable
the various befl accents at MM 60 Y 0 dcount regularly sev:~ ~~~s, then four, then she; and last of ail play
The teacher should assure himself that the pupil
pendulum weight to the higher' gr~ ually m~ve the· is PlaYinge~h~ ~~e click, which wUl mean that if one
who purchases a new instrument secures one with the
speed to 72; let that be another le:o~h;:h Move the accent.
flat scale, each D-flat will have an
bell attac~ment. The bell may be set to ring every
92, and so on up the line. Let all th h'
en, say, to stUdent ~~~x~rcise
is valuable by way or teaching the
second, thIr?, ~ourth, or sixth beat. The great value
gradUally, and let each incr
. e c anges be made such an attit n notes in groups, instead of singly, and
?f the bell lIes III ~wofold directions. In the first place
d
with the bell at each of it:a:~u~n ~P~~dbe rehearsed
most in Speedu!e of mind is indispensable for the ut~t teaches the pupIl to think in terms of accent· and
pupil has proved his ability to co~:t Ions. When ~he
In the seco.nd place it prevents the pupil from missing
stance, suddenly switch him back to 60 at 138, fo~ ma beat. ThIS later statement may be explained in thi
ean stay on the click If h
' and see if he
.
Too Fast Practice
.
e cannot you have
way: if the pupil SUddenly'finds that in the cours:
ceed ed too rapidly with him.
'
proIt IS now time th t
nome w'·th
.
a the pupil shall use the metroof a prope~ly beg~ composition in four-four time
a pIece And 1
fin
does not need't'
0, we
d that he probably
the b~ll begl.ns to rIllg on either the second or fourth
Count Aloud
is so, because t~ any ~ore! After all, we are glad this
beat, unmedlately he will be made aware that h h
The greatest possible benefit is t b
thing to keep ~ p~p Who r~es on some extraneous
lost or ga.ined a beat, as the case may be. He willeth~
exercises only if the counting'
doe had from these
tune for WIn will Dever be a good
!e~race his way a period or so and discover where the
not like to count aloud, and IS one alOUd.Pupils do mUSician We h
the innat'
ave Used the metronome to transform
Th
'
no one can blam th
Inlstake was made.
e procedure is irksome, tirin
e, em.
sense of rh y,thIn , possessed by practically
A bell ~etronome costs from one to two dollars more
everybodye into
when they object to counting aIo;ci m?notonous. But
than . the Instrument without the bell . It
time, which
no exagsay, "Sure, kid, I know it's no fun' ,gnn at them and 'is anothe~ thin a st~nse of mathematical
gera t lOn to state that in the belief of many th
I
learning music Was am'
,so what? I told you belong here H g- e discussion of which does not
of
. t·
'
e vaue
t
an-SIze job I wa t
an InS rument WIth such an attachment is tenfold
if that transformation
can be
prac ice counting aloud becau e h'
n you to made in an~ s:~er,.
the value of the other.
will do the trick. c c lllstance, the exercfses ouUined
self you have a check ~n you:s el7 ;~ you hear youra help now, but soon YOU'llh
t'
e metronome is
We come to the I
Things to Avoid
help; YOU'llbe on your own ~e 0 work without any here (although th ast USeof the metronome specified
First we shall bec~me acquainted with the things
thousand oth
e though tfw teacher will find a
sell most pupils some such ~ ow go to it!" You can
Th
.
ay.
one should not do WIth a metronome For 't .
practices too fe::i' T~at of correcting the pupil who
e varIants to the one count t
tainly
t
u
th
t
·t
.
.
1 IS cer.
l' e
a I IS easy to create in any pupil a
pIe by way of th'
e solution to this problem is simtaken in the following order:
0 one beat should be
dIstaste
and
tion of the
e metronome route: get the caoperak
d for the
" use of the instrument ,even
an
1. The pupil should count two t
aw war ness In I~ use, either or both of which will various speeds, and with the bell' 0 .each beat, at the
practice eve~;r:~
and ~he cl;illd, and have that child
be fatal to the VItal usefUlness to which it may be
that is, with the bell set at 3 th III .ItSvarious stages;
nome accompa'
oj hr.s entzre lesson to slow metroput. Therefor~, the first "don't" is this: Don't 'use the
Pupil's errors ~nent.
If anything
will correct the
pupil ?0':lnt l-2-3-4-5-6_1_2_3_4_~_~:I~~ at 100.,let the
metronome WIth COm~ositions until its use has been
2. SImIlarly, let the pupil c
t'
so on.
timid Pupils 'Wh
~rocedure will. Less often we find
completely mastered m other fields.
and then four.
t
oun three to each beat
ability will wOP
ay mUch more slowly than their
The second "Don't": Do not attempt to I
.
such, again the metronome:
3. Now let the pupil make
' this time to ~a~t.
t
t th
.
P ay any
n? es a.
e plano to metronome beats in the be . ~ with the bell in its various stone count to two beats
The metron se a accelerated speeds
nmg of Its use.
gm
will wk·
.
.
to be much more difficult ~ges. This will be found SUPply teachingorne
skill
.or no mIracles. It will not
To .make haste slowly in using the metronome .
action will be slower and ~o Iiasmuch as the count
peramentally ill . to unproperly prepared or temto gam much time in the long run; The race will gI~ toward speed rather' than de~ib~~~l?gstersare tended
.
-SUlled le h
•
SClentious teacher a
.. ac ers. But given a contIon. For exampl
of reasonable
~ cooperative parent and a child
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BRAILOWSKY

Alexander Brailowsky, one of the most acclaimed 01 present.day pianists: was born in Kiev, Russia. His
musical abilities asserted themselves of on early age, and he distinguished
himseU in his native city
before he was ten. At fourteen, he went to Vienna to study with Leschetizky, under whose tutelage
he remained for four years. Srailowsky ;s Leschefizky's last great pupil. Recognized for two~decades as
a master interpreter of "general" music, M,. Sroilows1<y is this ytk1r turning Iris attention to a complete
cycle of Chopin works. He has already given this cycle in ...Brusst;/s, Zurich, Mexico City, Montevideo,
and New York.; twice in Buenos Aires, and four times in Paris: in one city he gave the cycle twice in
one season. In fhe folJowing conference, Mr. BraiJowsky outlines for readers of THe, ETUDE his analysis
of on approach fo Chopin. Like his playing, if is especially decl.-EDITOR'S NOTE.

"IT

h'

l

IS GENERALLY AGREED that Chopin is the
most 'popular' of composers for the piano. He is
also the most perfect composer for piano. Chopin
thoroughly understood the pianistic medium, and he
devoted himself to it almost exclusively. His tremendous
creative output contains but few works not written
expressly for the piano.
"The first thing to regard in approaching Chopin is
to remember the chief characteristics of the man himself-elegance,
clarity, and sincerity. In this light,
then, the Chopin studen't must be careful to avoid all
sentimentality of approach. Vulgar exaggerations, longdrawn rubati, and sentimentality in accenting the
melodic line are foreign to Chopin's intention and
should be eliminated from any interpretation
of his
works. Indeed, Chopin himself cautioned against just
this risk in playing his works. We know that he had
many piano pupils during his Paris residence, and we
know also that he was always displeased when these
pupils injected over-sweetness or exaggerations of any
kind into their reading ot his compositions. Although
Chopin was thoroughly romantic in his outlook, he was
nonetheless classic in his background and approach. We
know -that he polished with meticulous care every line
he wrote. The effect of spontaneous, romantic outpourings was, indeed, the result of carefully disciplined
craftsmanship. We know, too, that he based himself on
Mozart, Bach, and Beethoven, whose works he preferred to those of his own contemporaries.
"Beginning, then, with a desire to reflect the complete and unexaggerated
sincerity of Chopin, the
interpreter must analyze each work to find out exactly
what is there. He must not go to work with any preconceived ideas of hysterical romanticism, which so
often mars Chopin playing.
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No Chopin Style
"Chopin himself was a master of moods. There is
no such thing as a single 'Chopin style.' We have a
Bach style and a Mozart style-but not a Chopin style.
That is because Chopin himself reft.ects so many different moods. He is heroic-as
for example, in the
Polonaise in E-jiat minor, Op. 26, No.2, which reflects
the sufferings of Poland. He is intensely dramatic-a~
in the Fantasie, Opus 49; and he can be elegant,
worldly, and gay, as in the dance forms-the
'Waltzes'
and the 'Mazurkas.' It is impossible, however, to limit
anyone of Chopin's forms to anyone mood, for even
among the works of similar form, there is again an
infinite variety of feeling, and expression. Take the
very popular 'Waltzes,' for instance. Here we find no
heroism and no drama, but an infinite variety of more
delicate moods, reflecting an almost _ieminine grace
and elegance in some, a purely romantic sadness in
others, and a gay ballroom fervor in still others.
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"All this means but one thing-that
Chopin is an
excellent stimulus to the imagination. It is impossible.
to play Chopin well by reading the notes alone. Each
work must be analyzed for the speCial thought it
contains-and
the interpreter who is capable of plunging into his analysis with imagination will be the most
successful in finding the true spirit of Chopin.

The Chiel Proble~
"To the average student, I suppose, the technical
difficulties of Chopin present the chief problem. Truly,
Chopin can be very diffiCUlt to play-but
in the last
analysis, the technical demands are part of the
spiritual content and must be approached as such. In
Chopin playing, as in all piano work, for that matter,
the stUdent should try first of all to feel the inner.
rhythm of the piece. This means a great deal more
than merely counting the passages 1n tempo! A sense
of rhythm is, I believe, an inborn gift, like any ·other.
The person who possesses it does more than play 'in
time,' He senses and gives back the rhythmic structure
of the work, making any rhythmic changes that might
be indicated, yet always maintaining the inner beat of
the piece, which is its vital heart-beat. I have found
that a sound rhythmic preparation of a Chopin work
solves much of the difficulty of mastering its technic.
The proper rhythm gives the proper impulse to the
fingers, and sets the proper coordination between mind
and hands. Let me suggest an instance of what'I mean.
"In the well-known Revolutionary
Etude, the left
hand is occupied with technIcal work while the right
hand sets forth the melodic line. I have found that
absolute rhythmic precision in announcing this melody
in the right hand gives the proper impulse to the
technical work of the left. If the right hand does not
set the rhythmic pattern exactly, the left hand lags
and stumbles. Exactly the opposite is true of the Winter
Wind Etude. Here, the technical elaboration rests with
the right hand while the melodic line is prepared by
the left-and
again, the rllythmic correctness of the
left hand's melody helps greatly in solving not merely
the rhythmic problems but the actual technical problems of the right.
"Another thing to remember in Chopin playing is
to avoid too much pedal. Keeping in mind the beautiful clarity of everything that Chopin wrote, the performer must st.rive to give back this clarity-in
every
note-without
the least blurring of the pedal. While
an over-heavy or foggy pedal is to be avoided in any
music, it is permissible, perhaps, to a greater extent
in Schumann or Brahms. But it is foreign to Chopin,
who demands delicacy and clarity above all. It is difficult to give exact instructions as to pedal use because
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the work for which the pedal is responsible involves
phrasing, ,and phrasing is, to my mind, a matter of
instinct. One must feel the proper emphasis.
"The' same thing applies to fingering ..Different technical problems arise for different pianists, not because
of their musical gifts but simply because of the structure of their hands. The player whose fingers are long
and thin must finger passages differently from one
whose hands are blunt and stUbby. As Leschetizky
used to say, 'Never mind how you finger a passageplay it with your nose, if need be, just so long as you
make it sound right!' Thus; the only general coum:el
I feel it is safe to give in regard to Chopin'S use of the
pedal is to avoid abusing it. Remember that the melodic passages in Chopin's works (taking, as examples,
the Nocturne in D-minor and the Nocturne in E-ftat)
must sound forth as long passages of pure singing-of
pure Italian cantilena. ThUS, the left hand serves as
bare accompaniment, with just enough pedal to fix
the basic resonance of this hand against the melody.

The Mazurka Rhythm
"The 'Mazurkas,' of which Chopin wrote some sixty,
although but fifty-one are included in the general
editions, are a pure reflection of Poland. Each of the
various provinces of' Poland is given life by these
national dances. Th.at is why they vary so in character. Some are slow and some are 'very bright and
gay, depending upon the national character of the
province they represent. The A-minor Mazurka, for
example, is so slow as to be hardly a dance form at all
-and is more an impression. The one in C-major, on
the other hand, is the dance form known as the
Obe':"ek, which goes gaily and swiftly, with the marked
rhythmic melody sounded forth against the insistent
beat of an accompaniment in fifths.
"The secret of the mazurka is its rhythm. It is a
dance form in three-part time, and one may wonder
how it differs from the waltz. The answer lies in the
accentuation. The waltz rhythm stresses the first beat.
with the second and third beats following evenly and
without accentuation. In true mazurka rhythm, the
first beat is unaccented, the chief stress falls on Beat
Two, and there must be the barest, slightest pause
between Beats Two and Three. The Mazurka in Cmajor illustrates this rhythmic form perfectly. It requires skill and practice to acquire the correct mazurka
rhythm-that,
perhaps, is why it has be.en said that
only a musician of rolish, or at least Slavic, blood can
ever master it completely. I do not believe this is so.
Any musician can master it-provided
he first acquaints himself with the purely rhythmic individualities of the mazurka.
(Continued
on Page 127)
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EN TI MEN T is something
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MUSICAL

Momentous Radio Programs
for ,the New Year

the whole world

seems to want and need; the sentimental plays a strong part in the everyday life of many people. The modernist in art
decries the "heart" element in the art
of the past, yet each succeeding generation
reclaims that art. A famous man of the theater once said that "the heart of man is older
tha? his head," which is but another way of
saymg; that that which appeals to the heart
. comes first. All tokens are tied up with some
form of sentiment, something which is cherished by the heart as well as the mind. We
all have our sentimental moments and to
decry those of others is not only foolish but
unfair.
The

program

called

Keepsakes,

which

is

heard each Sunday evening from 8:30 to 9: 00
P:M., EWT---!.BlueNetwork, featuring Dorothy
KIrsten, soprano, and Mack Harrell, baritone,
offers a half-hour of sentiment in song and
verse. People are invited to send in a "Keepsake," something by way of a verse or a
thought tha~ they hav.e cherished for years,
and the mUSICsung by the artists is. selected
to illustrate these tokens.
No .one could have been chosen more appropr~atel~ than Dorothy Kirsten, the young
Amencan soprano, to sing familiar and wellloved songs and arias accenting sentiment
for Miss Kirsten's voice has the true "heart':
quality. Mr. Harrell's baritone offers a fine
foil to Miss .~irsten's voice; it is darker and
more opaque. Both singers have excellent
~iCtion, disprovmg the old adage that English
IS a language that cannot be sung well, "Kee _
P
sa k es "18' a program whiich will appeal to old
and young alike; it is devised for the masses
and ~akes no pretense to be "arty." If yo~
remain
unsympathetic
to the' sentimental
tokeps 1v1iic~ folks send in, at least you will
.find the. singing Wholly enjoyable, particularly
If you Hke "old favorites" or songs well sung
w~th an accent on the "heart" element: Miss
KIrsten is a singer to be watched; she has
sung successfully both in opera and 'concert
throughout the country. ~Mr. Harrell is, of
.course, one of the newer recruits in the
younger wing of the Metropoli tan Opera.
" ~ The Metropolitan Opera Auditions of the Air heard
4:30. to 5:00 P.M., EWT-Blue Network<,is again pre.sentIng young and aspiring talent to radio f\.udlences
each sun~ay afternoon. Wilfred Pelletier gives the
youthful s~nge:s a helpful hand with his knowing orchestral dIrectIOn. The a~cent today is on youth' and
although not all of the young singers heard on these
programs make .the gr~de in opera;, quite a number are
engaged by radIO.
Such an artist is Hugh Thompson, the baritone son
of Oscar Thompson, eminent New York music critic
who ·was heard on the opeJ}ing broadcasts of Musi~
for
(M d
430t'a Half Hour', the -new Mutual orogram
•
onays,
:
0,5:00 P.M., E.~). whis.h pu~su~s toe mood of
Mutuals all-MetropolItan Music for an Ho'ur (Sundays).
The....
Monday program presents music-popul aI,.
. I
s~ml-c assical. and classical; it is designed especially to
gIve. ~utual lIsteners the opportunity of hearing good
~USIC m the afternoon. Hugh Thompson was signed for
the program
after he was heard as a Metro pOlan
l·t
. d"
..:Opera '.au ItlOller. Th.is young baritone has succ essuy
f 11
sung I~ opera m. New York and other cities and has
c~nc:rtlzed
conSIderably, With him appeared Jean
~errIll, the young soprano, who is currently featured
I~ the New York performance of, "Rosalinda'"
h
smgs the title role in the m~tinee p~rfo:rmances. Ot~e:
talented young artists to be heard on Music for a Half
Hour
have
.
ft been Made Wilkins '. soprano of the y ounger
wmg _0 . he Metropolitan Opera, and Bob
. Stuart ,
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in the season's first performance of "Carmen"
Donald Dame says that Mutual's New Y 'k
station WOR is good luck to him. "Ever Si~r
Alfred Wallenstein invited me to appear ce
on
the MU3i, for an Hour program last sprin
things have been going my way. My spri;~
concert at Town Hall in New York was Quite
a success, and then in May I was signed by
Columbia Concerts to make a concert tour i
December." John Baker has sung leadin n
roles with two opera companies-prior
to hi~
Metropolitan
contract-and
has successfully
appeared with symphony orchestras in New
York. He was also a teatur ...d singer in Gertrude Lawrence's production of "Lady in the
Dark,"
The Boston Symphony Orchestra
(heard
Saturdays over the Blue Network> recently gj,
tered its st.rting time from 8 15 to 8: 30. This
happened with the broadcast being taken
over by a sponsor-s-the AllU;wChnlmers Com.
pany of Milwaukee, Wis .msln. Dr. Serge
Koussevitzky has presented some highly appreciable programs since the return ot the
Boston Symphony to the air thb past tall.
Usually his program consists of two symphonies, but he has also presented some
novelties, such as Mahler's The Song 0/ the
Earth
(Das Lied von der Erdc).
Jennie
Tourel, the French mezzo-soprano, was reature~ along wIth Bans Heinz. tenor, in this
special broadcast, which extended
the usual
hour broadcast to an hour and a quarter. So
great was the apprecIative response to Dr.
MACK HARRELL
Koussevttzky's
presentation
of the Mahler
score that he had countless lett rs asking him
to perpetuate It on records. And In each case
"
the writer requested that Miss Tourel be
given the privilege ot perpetuating her singing also,
A new musical show for early evening
listeners is NBC's Serenade to America, heard
Mondays through Fridays from 6:15 to 6:40
PM., EWT. This program features the music
of a 35-piece concert orchestra
under the
baton of well-known conductors,
a large
chorus, and eminent vocalists and instrumentalists. Clarence L. Menser, NBC's vicepresident in charge of programs says' "This
Philadelp~ia Opera tenor. The program a~ to ~rin
to the mICrophone as much of the
.
g pro~ra~ is but part of a. large, ambitious' plan for the
reVItalIzation of the 6:00 to 7.00 PM (EWT of course)
tale?t now before tJ.1e public .in""this y~=trOperat~c
feaSIble.· Rob:rt Stanley conduct's ~the--"brChes/ ~s IS spot Qn NBC and its key stations The nev:. show will
~nt~in an impressive array of f~atures dedicated to
usuhall ysupplles a coup~e of ofchestnli interlurad'esaUmd
gracIOUS
S erenad~ to Amer;~a aims to present
broadcast
eac
,0"
•
th
. livino-'"
q,..
e mus~c America. finds most enjoyable music old and
popuI
d
'
. JO~:oB~~~~: ~~~::n~in~~~, ~~~:l~h ~am~, tenor, ~nd new
Am~n th ar an classic, styled by the best arrangers,
Metropolitan' Opera 'this year heIr debuts at the
g
e conductors booked to lead the NBC Con~
heard over ~utual Network alo~g w~~~-:::n -:ecently ~~~ ~rchestra dur~g the series are Dr. Frank Black
sopr~no, also of. the Metropolitan . th nces Greer, gUished L,eo~old SPlta!ny. Micba MischakofI, distinMUSIC.:or a." Hour (Sundays..:...:...1:30
~ ~~OO pe program
S
VIolIn soloist and concert master of the NBC
(T~e htle·of this program in-- b
'.
M. EW'TL
A~P?ony Orchestra, will be heard on Serenade to
its timing is actually only a ~alf:h~U~l1~omer, s~c~
fide~~ICt~.Mr. Mesner's observatIon that "we are conhour. However, in radio·-ja-rgon allst~~ad..ofan would
IS program will bring a fresh note to radiQ"
ferred to -as SUch-and su'ch'
h' programs are re~
seem to be b orne out by the appreciative lIs~
'
·an - our so we
.
tener-res
concern ourselves with the title but'
- . need not
ponse to the broadcasts
entertainment
behind it) All th
rath~r with the
The NBC S
h
•
.
.
h
.'
ree"of these
rection f L ymp OilY Orchestra remains Wldec the dlsmgers
ave done commend bl ~ . b'
. young
concerts° (5.~~~d Stokowski in its Sunday afternoon
sho.w. '
a e Jo s In thIS radio
27. On M'
6:00 P.M., EWT) through February
Both £Dame and Bak~r made the'lf M
his final 'irch 5, Maestro Arturo Toscanini returns for
debuts early in the season; the fonner ,
etropolit;tll
s x concerts
first perforl11ance of Thomas' "M'
"In the season's
Burl Ives the 't'
.
tel' part f' N I lnerant trOUbadour, returned the lat19non and the latter
Sundays ~'45 ove~ber for a four-day-a-week
series-Fridays
30 ~ ~.OO A.M.; Mondays, Wednesdays, and
rves singS
11 d _0:45 P.M.• EWT, Columbia Network.
self on hi a, ~ s old a~d new and accompanies himman, for hs ~~tar. He IS a real wandering zninstrel
ming his e 'tas traversed the forty-eight states strumgUl ar and singing (Continued. on page 132)
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AMBASSADOR

Many have been the musical ambassadors since the
Abbate Agastino steffani, Bishop of Spigi (in partitus)
became privy councillor and Papal Prothonotary at
DUsseldorf in 1698. Possibly the greatest of musical
ambassadors was Paderewski. What single man since
Chopin ever represented his country more powerfully
and eloquently in music? Certainly no musician has
presented the political needs of a land with more
diplomacy and efficiency.'
Although Dmitri Bhostakovtch, owing partly no
doubt to political _reasons, has made few excursions
from his native Russia, the dramatic presentation of
his "Seventh Symphony" in America, July 19, 1942,
representing a musical picture of the fight of the

The Etude
Music Lover's Bookshelf
Any' book here
reviewed may
be secured from
THE ETUDE MUSIC
MAGAZI NE at the
price givenplus
postage.

[
conductor of the New York Philharmonic-Symphony
Orchestra). One satirical and pornographic scene was
SQ vulgar that
even the Russian Pravda' attacked it
viciously and the opera was all but suppressed, in.
Russia. The overwhelming genius of the composer,
however, was recognized universally. His powerful and
beautiful "Fifth Symphony" it might be said is now
a part of the repertory of the great symphonic orchestras.
A new biography of Dmitri Shostakovich by victor
Ilyich Seroff, a Russian pianist who was a pupil of
Moriz Rosenthal, in collaboration with Nadejda GalliShohat, an aunt of the composer, is a book of unusual interest, and the reader is impressed with the
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DlI.1ITRiEVICH SHOSTAKOVICH

Union of the Soviet Socialist Republics against the
monstrous totalitarian Nazi and Fascist despoilers of
their land, immediately rendered a kind of ambassadorial service of great force and definite purpose.
That the Russian State Propaganda
Department
realized this was obvious. Page after page in· American
papers was devoted -to "stories," accompanied by
pictures of the composer serving as a fire warden
during the siege. As a matter of fact, the work was
written partly in bomb shelters, with the danger of
battle all about.
.
Shostakovich, born in 1906, was a child of eight
when the First World War broke over Europe; Then
came the Bolshevik Revolution. It was not until November 1933, when the composer was twenty-seven
years old, that the United States formerly recognized
the' Union of the Soviet Socialist Republic. Although
Stokowski had conducted Shostakovich's "First Symphony" with the Philadelphia Orchestra in 1938 and'
later his politically inspired Third or "May Day" Symphony, .A:merican sentiment w,as not yet sympathetic
to the objectives of the Soviets. The Russian Government representatives
were working earnestly 'with
American friends to restore the long-ruptured relati'c)lls
between the two countries. Mr. William C. Bullitt, recently defeated candidate for the mayoralty in Philadelphia, had, as Ambassador to Russia, done much to
bring about a production of Shostakovich's opera.
"Lady Macbeth of the Mzensk District." It was' pre·
sented first in Leningrad) January 22, 1934, and was
,given' its American premiere in February, 1935 by the
Cleveland Symphony Orchestra under the direction of
the Dalmatian-born conductor, Arthur Rodzinski (now

FEBRUARY, 1944

the rights to broadcast the premiere of Shostakovich's
"Eighth Symphony" has attracted wide attention to
the fame of' this contemporary composer.
"Dmitri Shostakovich" -r-The Life and Background of
a Soviet Composer
By: Victor Ilyich Seroff
Pages: 260
Price: $3.00
Publisher: Alfred A. Knopf

MUSIC

BOXES

Your reviewer doesn't know enough about music boxes to determine
what - the musicological
and antiquarian
significance
of Roy Mosoriak's
"The Cur-ious History of Music Boxes" really is.
Moreover, he does not care, because the author
obviously has gone to very great lengths
to secure accurate
and minute details that smell of
scholarly research. What Mr. Mosoriak has done,
in addition, is to bring together
all sorts of facts
about these mechanical
instruments
which have
given lively pleasure to people who enjoy their
tinkling sounds .
The writer recollects an ornate
Paillard
box
which was once the pride and joy of his great
grandfather.'
It had to be wound
with great
care, but once set loose, its shiny brass cyclinder
could play melodies from "Norma," "The Daughter of the Regiment,"
"1 Puritani,"
and otper
favorite operatic tunes. The possession of a fine
music box was considered
as much a mark of
......culture and social standing
as the wax flowers
under the glass dome or the singular set of mirrors which extended from a front window. This
contrivance
is known as a thoroscope
or "busy
body," and with its aid one might keep track

of the doings of the neighbors.

SONYA.

MOTHER

OF THE COMPOSER.

AB0UT

1911

fact that it preserves many precious and intimate bits
of information which cannot fail to be of future
historic value. It must be read page by page to sense
its real flavor .. The fact that the Columbia Broadcasting System paid a fee of ten thousand dollars for

-----~--------!"'BOOK$
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The list of makers of music boxes is a long
one. Most of them were -watch or clock makers
at the start. The writer was amazed to note the
number
of music box makers
in England,
the
United states,
Germany, Austria, and
Italy, as
he had thought
that this was an industry
confined to Switzerland
and France,
where indeed
most of the fine boxes were made.
Many of the smaller music boxes were concealed in watches, cloSks.~opera glasses, brooches,
jewel boxes, fans, umbrella handles, smelling salts,
bottles, walking sticks, seals, watch keys, rings,
pistols, snuff boxes, chairs, and various domestic
utensils.
Automatic
music has (Continued
on Page 118)
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Music: and Study

Thoughts of a Roving Teacher

M

Wealth?

Property?

Gifts?

Reputation?

Books? ... All these pass, are soon forgotten, or leave scarcely a trace ....
It
seems to me that the only lasting legacy
we can bequeath is the legacy of lovethat love for music which we have sown
with such-travail, so tenderly nourished,
and so lovingly brought to fruition in the
hearts of our friends, our students, and
their families.
'
. If, . through teaching music honestly,
Intelligently,
and enthusiastically we can
leave our young people with some of the
aspiration and inspiration which music
gives, our lives will not have been in vain
... Music which liberates, purifies, and
unites has also the power to beget faith,
hope, and love: What an unparalleled
'chance we musicians have to leave the
world richer than we found it; and how
this stricken old sphere needs these treasures just now!
.
Do- you know what I think would be
a fine epitaph for any of us? ... "When
he departed he left us a bountiful legacy
of love."

On .Epitaphs
Speaking of epitaphs, some wag has
quipped: "Here lies a Music Teacher'
died at thirty, buried at seventy." .. '.
Would such an epitaph be appropriate
for any of us? Heaven forfend! Yet, how
many teachers do you know who are
better at seventy than they were at
thirty? ... Wouldn't you prefer to have
it said, after you left. this earthly abode
"Thou didst not depart dead; thou didst
depart living."?

On the Power of Music
At any moment in these dark days, we,
as well as many of our friends or stu?ents, may be struck down by overwhelmmg tragedy ... In such a case let us not
think of music as an escape, but rather as
a reminder, a poignant remembrance of
dearly loved and happily lived hours
through the years. The essence of music
is, indeed, remembrance - a haunting
theme here, a thrilling crescendo there
a glowing, upward curve, a brief succes~
sian of harmonies, a feWtenderly breathed
chords . . . that's all-but what power
lies therein!
When hearts are bowed with sorrows
that are bound to come through these
years, music might well be our supreme
comforter. It offers a solace far more
relieving than tears; it binds the spirit's
deepest Vlounds, it restores the soul. Is it
any wonder, then, that we who love music
~o mUCh, and practice its ministry, so
Joyfully, count ourselves among the elect?

On a Challenge
Why is it that music teachers are busier
today than ever before? I think it is for
three reasons: (1) Parents have more
money to spend on "luxuries"; this has
everywhere bro~ght in a tremendous in-
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First, Get the Notes Right

The Teacher's Round Table

ANY TEACHERS have requested
copies of some of the various
miscellaneous points made in
recent classes. So, here are a few, set
down for Round Tablers:
On Legacies
We, who are getting on in life, often
wonder what we can leave of ourselves
after out poor old bodies disintegrate ....

Music: and Study

Conducted

by

maier

meet this challenge also-that

A Commentary Upon Accurate Note Reading

you rna

treat your "patient" with such under~
standing, forbearance
and, above all
humor, that many a perilous path rna;
be made safe, or at least passable, for
the perplexed adolescent.

On Wages

Mus. Doc. Many parents are working for the defense of our country, While in the meanNoted Pianist time we are "defending" their children
them. "Pa" and "Ma" are earning
and Music Educator for
good money doing this. If you will take
my advice, you, too, will demand to be
paid well for your services. The job you
are doing for the parents and for your
country is a priceless one. Nothing else
can take its place ... You will be appreexpress their pressing hopes, aspirations, icated only 1! you appraise it at its proper
and desires. One of the best ways, so far worth; truly, in your case the "laborer is
as we know, is through eager, active par- worthy of his hire .. , ." It you are not
ticipation in music-especially instru- naturally hard balled and commercial you
Oorrespondents with this Departmental- music. Young people need it now must steel yourself to be unyielding---even
ment are requested to limit Letter8
to One Hundred and Fifty WOrd8.
more than ever....
How avidly they stony-hearted-on
the subject of fees
gobble up the technical and interpretatoward those Who are able to meet them
tive help that teachers offer them, to be ... Now's the time to ratse your prices'
,..
,
...turned into a healthy medium of expres- you'll probably never again have such
flux. of new students. (2) Parents 'find sian! Surplus energy is burned up, an opportunity. But when you do go up,
m~sIc an excellent means of keeping the thoughts and impulses are lifted toward be sure that you are worth the higher
children busy; it takes up the dangerous the excellent emotional outlets which wage!
slack of their free time. (3) The young music offers. Are we prepared to help
On Taking a Defense Job
people the~~elves ~re more; enthusiasti- them? .. Are we competent, receptive,
cauv studying music than at any other outgfvfng; vital, and fresh enough? Do
Are you one at those who says "Oh
peno? of the ,world'Shistory.
'
.'.
we go the whole way with the youngsters I'd like to take a defense job, but I:ll just
ThIS last ~~aso? is ~he most impprtant
or futilely try to mold them into our own have to wait until I can .find something
of all. Here IS a situation absolutely with- musty, crusty, old-fogy patterns?
for which I am fitted"? .. _ When your
out .parallel. Incr~dible· as it may seem, There's the challenge for you!
house is on fire, do you walt for the firemusic teachers are doing their jobs so
.
men to come and put it out? Do you
On Adolescence
well that the children demand lessons!
stand aside and let the house burn down
It is the finest" possible tribute to the
The music teacher must sometimes add because you haven't had a fireman's
army of our excellent instrumental, vocal the role of amateur psychiatrist to the training? Of course not! You fight the
and public school "teachers . . . Mass heavy burdens she already carries. Teen- fire like the devil! ...
Well, the whole
decorations of, the Order of the Golden ~ge 'students are often so emotionally world is ablaze. Our country is crying
Lyre are called for!
Isolated from their parents and families out for a vast army of "amateur fire
But, are the teachers preparing them- that they have no one to turn to but fighters" to battle the flames ... What
selves to go forth competently to meet their teachers. The school teacher can are you wattfng for?
the challenge that lies ahead? "What offer but short shrift to the disturbed
Or, are you worried that you will not
challenge?" I hear you say....
The youngster-c-for she carries the burden of be able to muster up the requirements of
challenge to help our young people the ',Vholeclass on her brave shoulders. a defense job, or stand up under the
through the trials of this age. The chil- She IS .abl.e.to give little time or energy strain? The only way to find out is to
drim must be shown how to relieve their to the mdIvidual boy or girl. Who else is test yourself. Why not try it? Tens of
pe~t-up emotions, their tensions, and left but the music teacher? . . . So I thousands of White-collar workers have
theIr restlessness; how, legitimately, to entreat you, pray fervently that you ~ay
turned their talents to manual labor,
While other thousands are putting in
part-time in addition to their regular
business or professional duties-and
all
with spectacular success ... if you choose
some unskilled manual labor job or train
YOUTH
for a skilled position in a defense plant,
?,OU will reap inestimable rewards. Work.Dr. <?uyMaier has made it a practice to read the f n .
.
g~ven 10 various parts of the country. It is an an 0 owmg at al~of hl~ master classes
mg with your hands for the defense of
him some time ago. So many have been the reques~~~mous ~PPthralsal
of youth, sent to
it herewith.
or copies at THEETUDE presents
yo~r country will give you not only a
thnll but a special brand of satisfaction
"Youth is not a time of life; it is a state of mind It·
f,:,d lips and supple ~nees; it is a temper of the will IS not. a matter ~f ripe cheeks,
you have never known before.
vIgor of the emotions. It is the freshness f th d
' a .quahty of the lmagination a
:r~e war. isn't won-not by a long shot
"Youth means a temperamental predom.~a e feep sprmgs of life.
'
-It s only Just begun I If everyone will get
tite for adventure over the love of ease ~.nceft° cou.rag~over timidity, of the appein a boy of twenty.
•
.'
IS 0 en eXIStsIn a man of fifty more than
on the job, pronto, we'll be able to shorten
"Nobody grows old by merely living a n
the agony and tragedy by just so much.
deserting their ideals.
umber of years. People grow old only b
E~ery minute you spend working for de::Years·wrinkle the skin, but to give u en·
.
y
fense will bring home a minute sooner
Whether sixteen or sixty there is in P
~uslasm wrmkles the soul.
the sweet amazement at th~ stars and a~v:~ . uman. being's heart the lure of wonder
th~ m,an or boy Who is your pride and joy_
challenge of events, the unfailing childlike arlIk~.tthmgs and thoughts, the undaunted
It IBnt a cheerful prospect is it when we
game of living. You are as young as your f~i~~I e fO~d
what next, and the joy of the
c?~template our young a'nd ~lder men
your self-confidence, as old as your fears' as
' as a
as your dOUbts,as youn as
"In the central place of your heart is' an ~oung as your hope, as old as your des;a·
~vmg the best years of their lives fight.as it flourishes you are young. So long as it vef~reen tree; its name is Love. So I Ir.
~g for us? How much better to use their
grandeur, courage and power from God
dre,celves messages of beauty. hope chong
~rreplaceable talents and vitality buildyoung.
an
rom your fellowmen . so Iong are
'
eer,
you
rng a brave, new world!
-ANONYMOUS"
Selfishly speaking, don't yOll hope and
(Continued
on P-age 122)
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NDEALING with wrong notes and endeavoring to

I

correct them we must understand first the cause.
Superficially, it is easier simply to mark the wrong
notes, write in the correct names, and feel that that
is all one can do about it. However, there is usually
some underlymg
cause for inaccurate note-reading,
and the teacher who studies the situation much the
same as a physician studies a case ~will help the pupil
not only to play correctly but also to form better
mental habits. Fundamentally, the causes of playing
wrong notes will simmer' down to about three.
1. The pupil has not learned the notes and corresponding keys.
2. A poor harmonic sense and lack of scale knowledge.
3. Poor coordination of eyes and hands.
With young pupils the chief cause of wrong notereading is likely to be merely that he has not learned
them. Sometimes he may know. the note names but
has not associated. them with ·the right keys. Sometimes he knows keys but not notes; all of this results
in stumbling and Inaccurate
performances. A little
note game can be contrived which often appeals to
the pupil. Cut some manuscript paper into pieces
just large enough for a clef sign and a note or two.
The pupil draws these one at a time, names the note,
and plays the indicated key. A score can be kept in
which two points are given for each note correctly
read and played, and one point for each note read
or played correctly.
The pupil who in early stages of study plays wrong
notes can be trained by having him read aloud the
notes of his pieces and exercises before he' plays
them. At first the notes may be read straight through,
one hand at a time, and then played. This may be
varied by having him name and find on the keyboard
certain notes indicated by the teacher. This will train
the pupil to look through a piece before playing it.
In other words, he will learn to think -before-not
after-the
wrong note has been played.

Reading the Signature
Many pupils find it difficult to remember the sharps
and fiats in the signature, This can be corrected by
training the pupil to tpjnk the chromatic alteration
the instant he sees the note, instead of the note and
then the sharp or flat. The best way to accomplish
this is to have the pupil name the notes indicated in
the signature before playing. They can be c~lled "careful notes." The teacher may ask, "What are the careful notes in this piece?" Thus the pupil must look
for himself, which is better than having pim become
accustomed to hearing, "Now remember B-ftat and
E-fiat."

It may be well to have him read a few notes in
measures containing "careful notes." If he reads "B
___
flat" or "B - Oh, I mean B-flat," he should
be required to read the measure again, .saying B-flat
without hesitation. The pupil wh,o finds it difficult
to remember accidentals thrOUghout the measure can
be treated in the same m'anner. This takes time and
perseverance and occasionally a bit of judicious "kidding," such as asking the pupil who says "B - - fiat" how long a vacation he takes between "B" and
"flat." However, the results more than justify the
work.
The pupil who has had· scales, but cannot keep the
sharps and flats in mind, may have just a poor har-
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Another position in this connection which often
monic sense-which
is not always easy. to. improve.
needs special attention is in extended passages where
Sometimes there is a latent fear of four or five sharps
the thumb is required to go under the hand. Here,
or flats that seem to bristle at him, and he finds them
hard to remember. In either case the pupil should be if the right third finger plays A and the thumb is to
led to see that, after all, these sharps and flats are play the G above, the" pupil must train himself to
• feel accurately how far under to put his thumb. If
not really so terrible.
The best way to ·overcome this fear is to l1av(ehim <. it is not quite far enough he will play F; if too far
play in those keys having several sharps or flats. A "under he will pUty A. "He must place it accurately.
Chords -require similar accurate spacing of the fingers
simple chord progression will do more than much
according to the postuon, if the notes are to be played
talking. Have the pupil play the Toot position of the
tonic chord of B-major; then, keeping the B down correctly ....
An Exacting Procedure
have him play E and G-sharp-the
subdominant->
This procedure is exacting and detailed, and with
and then the tonic again. After doing this a few
pupils who have fine natural coordination and hartimes ending with the tonic, have him hold the Fmonic sense, much of, it is unneccessary. But those
sharp and play A-sharp and C-sharp--the
dominant.
pupils who could easily be eliminated or pushed, into
After playing this progression a time or two, have
him play the first progression again; then play all the qackground as having no talent, will often surprise even the teacher when they receive. the- training
three chords-tonic,
subdominant, tonic, dominant,
and tonic. Most pupils really enjoy doing this. Then
ou~ed
above.
~
In a country of infinite precision in all manufacturshow him that he has played all the notes of B- major
ing enterprises, we have been accused of being "preincluding the five awful sharps. Ask him if it was
cision mad." It sometimes seems to the writer that in
really bad, and nine times out of ten his answer will
our art effort we have mawkishly and bathetically perbe a grin and a slightly sheepish "No."
mitted ourselves to become "sloppy" with the misconFive Notes Up. Five Notes Down
ceived idea of becoming more expressive. By the highest
canons of art, a precise, exact, blue-print type photoAnother way to familiarize the pupil with various
graph cannot compare with all oil painting. But on the
tonalities is to have him play five notes up or down
from a given note in a given key. For some, this reother hand the camera can be so handled that the
quires more thought than for the chords, but it acresult is a work of art. So too can any musical work
be interpreted with precision and art. Teachers cannot
complishes the same results in passage work as chord
emphasize too strongly the importance first of accuracy
progressions do in chord playing. For example, the
teacher announces "Key of E-majar: right hand play
in note reading, and then of sane, emotionally-confive notes up from keytnree," which will be G-sharp,
trolled interpretation.
A. B, C-sharp, D-sharp. "Left hand play five notes
...For fuller discussion of chord playing see the
down from key two." This wilt be F-sharp, E, D-sharp,
author's
"Rapid Sight Playing" in The Etude, SepC-sharp, B. If the pupil stumbles badly at first, use
tember 1942.
a key with only one or two sharps or flats. It is also
well to have him first name the
notes before playing them. This exercise will train the pupil to visualize keys and scales as a Whole.
and he will think of the keynote
as something more than just the
beginning and ending of the scale.
He will develop also the "feel" of
tonalities in his hands. Minor keys
invariably should receive the same
attention as major.
One of the commonest causes of
playing wrong notes is improper
coordination of eyes and hands.
The pupil who would play accu~
rately must be taught from the
beginning to move his hands and
fingers according to the line of
notes on the page. This is easy
enough when the notes go by whole
and half steps, but when there are
skips, he must be trained to have
his fingers ready over the right
keys. For instance, if the right
thumb is on C and the next note
is the A above it, he must accu~
rately stretch his hand out of the
five finger position; otherwise he
ACCURACY nRST
will play the wrong key no matter
child
p:cture at the keyboard was submitted
This
cbarminq
how well he may know both note
to The Etude by the little lady's father. A. Wasserman.
a.nd corresponding key.
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The Freedom of the Ileys
Father Bach's Aim in the "Well-Tempered Clavichord"
May.Have
Been Orientation in All of the Keys
.-

I
The "Freedom of the Seas," -long the slogan of international liberty, has been uppermost in th.e minds
of millions in recent years. B.och's magnificent great work in exploring the beauty of these keys In forlyeight composifions in one set is a "must" for ajl se~ious students.-EDITOR'S
NOTE.
.

J
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SEB4STIAN

BACH'S

title,

"Father

of

Modern Music," rests largely on the new pathways

of harmony opened up by his "Forty-eight
Preludes
and Fugues for the Well-Tempered
Clavichord." It

is strange to realize how near we came to missing
them. Not only were they ignored for fifty years after
his death, but also they were fugitive
in his spare time.

works written

The "Forty-eight" come in two volumes, each containing twenty-four. In both volumes, Prelude and
Fugue No.1 is in C-?najor; NO.2 is in C-minor, No.3
in C#-major, No. 4 in C#-minor, and so on up the'
chromatic scale; all the odd numbers major, and the
even numbers minor.
The first volume was completed in 1722 when Bach
was music director to the Prince of Anhalt-Coethen.
Throughout the six years Bach was at Coethen (171'1_
1723) he wrote most of his instrumental works, for he
had nothing to do with the chapel music. Thus he had
no organ to play and it grieved him, for he ,was the
last of the top-flight composers to come almost exclusively from the organ loft. Happily for us, the
widower prince of Anhalt-Coethen married a second
time and lost some of his interest in music. Bach
thereafter used his spare time touring various cities
and playing the organ whenever he could. He was also
much in demand as an expert in designing, repairing,
and especially tuning organs. Furthermore, he puttered in hig workshop where he made, among other
things, an outsize viola, and tried improvements of
the clavichord. He knew his mathematics and physics,
so that his interest in problems of tuning came naturally.

The First Edition
Bach went to Leipzig in 1723, where lie could play
the organ all he pleased at St. Thomas' Church and
tune claviers also. During the next twenty years he
wrote the second volume of the "Forty-eight," as tfine
permitted. They never were printed. They were copied'
by his son Emanuel, aided by Johann Friedrich
Agricola who had studied with Sebastian and who
later succeeded Emanuel Bach as music director to
Frederick the Great of Prussia.
Handmade copies of the "Forty-eight," or part of
them, circulated around. Some numbers came to Neefe,
erganist at Bonn, who taught Beethoven to play
them. cBeethoven succeeded Neefe as court-organist,
and probably had to crawl inside the organ to repair
or tWle as well as play it. Like Bach, Beethoven had
mechanical inclinations-as
shown by his friendship
with ~aelzel, inventor of the -Cmetronome. Doubtless,
he knew all about the tempered ,scale, and his free
use of remote keys !n the later piano sonatas indicates
his understanding10f it.
The "Forty-eight" were first published in full in
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1800, and thereafter the Bach gospel spread. Mendelssohn became the chief apostle, and by establishing the
Conservatory at Leipzig, raised a fitting memorial to
the forgotten Sebastian Bach. With Schumann and
others as ready helpers, the Conservatory became the
fmllltain-head of music theory. Among the creatively
original harmonists who studied there were Wagner
and Grieg. In both, the influence of Bach is marked.
Thus the Preludes and Fugues of the "Well-Tempered Clavichord" became the basis of modern harmony,
'and are that now, perhaps more than ever. Even the
most "modern" of living composers owe much to Bach.
Just What, then, did Bach do with his "well" or
"even-tempered" scale to produce such far-reaching
results?

The "Scale of Nature"

We must go back a bit to find out. Throughout the
great choral period up to the sixteenth century there
was only one scale, roughly equivalent to the white
notes of our keyboard. This is derived from the "scale
of nature," the bugle tones or violin harmonics. By
nature, this scale has uneven steps and half-steps.
The F derived from G as the "root," for instance
is a trifle flat as we meet it in the scale of C. Thus:
the whole step between F and G is wider than that
between C and D. Also the E is a trifle sharp, so that
the half-step between E-F is quite narrow. Similar
slight differences occur in regard to the other intervals.
Yet it is nature's own scale, and unaccompanied
singers use it instinctively.
With the coming of the keyboard instruments and
the increasing use of accid~ntals, the twelve church
m9des derived from. the ~hite-no~e scale were Whittled down to two---our major. and 'minor. To compensate, the keyboard'brought something new into music'
na:nely, "tonality," or the power to frame scales and
bmld chords out of them in different "keys" (the very
word suggests the keyboard).
. To do t~is effectively, however, some~modification
m the tumng of the uneven steps in nature's scale
became ~ecessary. The obvious course was to adopt a
c~romatlc scale of twelve half-steps, each an equal
dIstance apart. This was proposed by Zarlino and
others soon after the turn of the seventeenth centur
But the effect was to throw the "scale of natur:';
slightly out of tune. To "temper" the scale was t
tamper with God's handiwork! Musicians were afrai~
of it. A compromise "mean-tone" scale was finall
adopted, '."'h~c~tempered the scale as little as POSSibl;'
. thereby. lImltmg the number of available "keys"
tonalities to half a dozen or so. It continued in or
-till W~l! into the nineteenth century, and even
used It for. most of his works.,The "Forty-eight" were
thus experImental. Now.a word about harmony whOh
means chord building and chord progression.'
IC

New Chromatic

The Art of Classifying Voices
ow

DO WE ARRIVE at a voice cjasstncatton?
DO we base our decision solely on what we hear,
or do we check up on what we hear by ob~er~Ing other indications of voice character, such as I~dlcations of length and thickness of the vocal Itgaments and size of resonance space?
.
A y~ung singer whose voice had been traI~ed as
contralto by two different- teacher.s, and ~.ho, It was
id never expected to sing publicly again, -brought
~~r 'trouble to the writer's studio. A sw~~ping glance
at featural and general bone const~uctlOI! revealed
the comparatively small head, nose-bridge, a~d cheekbones the moderate width of the face and ItS tapering down to the chin, the inconspicuous "Ada~'s
pple," the comparatively small - neck, rather small
~and~ and feet, small knuckles of ~he fingers, an.d
small ankle bones. Finding all to be m agreement, It
was evident before hearing the voice that its na.tural
character was soprano. And so it proved to be, fa:
later, upon entering a contest, the young lady wa;:,
given first prize in the soprano class.
Now this young lady, as V(eshall see in a moment,
had neither vocal ligament construction nor resonance
space for contralto quality, and as tqere must ha.ve·
been something about her tone that caused two teacners to classify her voice contralto. what co.uld that
something possibly have been? Answer: Any mfluence
capable of so changing the normal state of the vocal
ligaments that they are cause~ to vibrate at a lower
than normal rate per second; mfluences suc~ as ~requent colds accompanied by prolonged coughmg; .Immoderate use of the voice during a cold; habitual
yelling, shouting, or boisterous laughter; or an unnatural preference for contralto tone character, and
extended physical eff.ort to realize the preference. Ail
of these result in chronic. and later permanent hoarseness; hence, there is a deeper than normal character
of sound.

H

Harmonies

Had Bach done no more than write preludes and
fugues twice over 11'1all twenty-four
possible major
and minor tonalities, using only dlatonic harmonies,
he would have done plenty. But he wcnt farther. He
showed us how, by judiciously in.troduclng new chromatic harmonies mixed In with the diaLonic, he could
add color and glamor to h1s music; for such chords,
transiently used, produce expectancy and suspense
into the listener's mind. We wonder where the music
is going next.
To understand this better, take the following exampi~
drawn from Prelude 2 in C-minor, Volume 1, in the
"Forty-eight." At the fifth measure we tind ourselves
on an A-flat chord (which occurs, of course, on the
sixth degree of the C-mil1or scale dlatonlcally):

The chords in Measures I, 3, 5, 6, and 7 are all drawn
from the normal form of the C-minor scale, and are
therefore diatonic. In Measures 2 and 4 the chords are
chromatic. In Measure 2 the F-sharp and A-natural
are borrowed from the G-minor scale and resolve
Upon the G-minor chord in Measure 3. That gives a
transient
modulation into G-minor,
dissipated in
Measure 4, Which, by means of an E-natural, brings
about a Similar transient modulation into F_minor
(Measure 5) . .aut F-minor is native to the main tonality C-minor, as are the follOWing chords of the se~
quence in Measures 6 and 7.
ThUs the passage is mainly diatonic, and would have
been Wholly so if the accidentals had been omitted.
The two transient modulations to G-minor and Fminor, however, give warmth and color to what would
otherWise have been a commonplace sequence of like
chord-progressions.

Many Tonal Disciples
In the original PrelUde in C minor, the coloring is
even mOre vivid, for 1t is written in running sixteenth
notes, and in Measures 2, 3, 4 and 5, chromatically
al~ered passing tones belonging to G-minor and Fmmor also occur.
Reference to this Passage is made not because it IS
exceptional but because it is normal to Bach. NobodY
befor~ him ..made, or could make, such free use of
tranSIent cht:0matic harmony. And few of the great
composers after him failed to do so Chopin who
adored Bach and practiced from the' "Forty-~ight"
every day, makes lavish use (Continued on page 124)

B~;~
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Let us first distinguish bet~een. two .sorts of hat,
mony: diatonic and chromatic. Diatonic chords are
formed by the notes of the scale we are in. Chromatic
harmony occurs when accidentals borrowed from other
scales are used, producing "chromatically altered," or
"borrowed," chords. If the scale is C-major, any Chords
you can play on the white notes of the piano are all
diatonic. If you use an F-sharp for F, you may wan,
der into the key oJ G to which F-sharp belongs; and
you may wander out again as soon as you cancel the
sharp. A B-flat may take you to F-rnajor, and out again
when the flat is cancelled.
Since the diatonic chords are all members of the
same scale, they constitute a family. This relationship
is what we mean by the word "tonality." Every sharp
or flat used in a chord cancels one member of the
family so that the tonality is weakened, though very
little if only nearby scales or chords are used; especially, of course, if only transiently used. Still and all,
such chords do affect the family liIe quite a bit; and
the fact is important, as we shall see presently.
The mean-tone scale limited the number of accidentals that could be effectively used. The B-ftat, for
example, would not do for A·shal'p, nor the E-flat for
D-sharp. With the even-tempered scale, as you know,
we can now go round the whole cycle, or circle,'
of keys from C with no sharps to C-sJmrp with seven,
and then return, by way of the flat keys, to C again.
Thus the even-tempered scale glv us the Wholecircle,
while the mean-tone scale gave only n !-.l'gment of it.
And this, of course, limited the number of chromatic
harmonies that could be used, ev n by such bold harmonists as Purcell, "the E~lgllsh Bnch."
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in semi-tones. It was sung slowly at first, and ~he.n
with ever-increasing rapidity. There are many indtcations -of voice character, but space will permit mention of only a few.
If the reader will call to mind the features of fa·
mous sopranos, mezzo-sopranos, and contralt~s, he
will note that they are of a more delicate cast m the
soprano than in the contralto; while in the mezzo~
soprano they afe neither as small as the sopra~o nOI
as large as the contralto. We find an expl~natl?n of
this in pure anatomy and acoustics; that IS, Wlth a
comparatively small head and features we. have a
smaller resonance space, or sounding body; hence,
higher voice character than in the case of a larger
head, and features.

Bone Construction

_~towEn
Ex.S
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. This exercise was transposed upward and downward

Quickly
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WILLIAM G. ARMSTRONG

do

Change

Some time ago the press carried a. report of 9soprano whose· voice had changed to .c?ntralto t~rough
singing while suffering from laryngItIS. The tlUth of
the matter is that brutal treatment of congested vocal
ligaments had caused permanent hoarseness, so that
instead of becoming a contralto, the singer became a
hoarse soprano. In all cases of false classification, a
good rest of the voice prior to any attempt at reclamation is the first rule.
The treatment
of this voice was our usual one; .
namely, that of allowing the low r~nge, to all but
rest, and all thought given to awakemng. a:nd developing the lofty quality of the soprano VOICe.~lso to
giving freedom to the muscles and organs WhICh had
been held in restraint through the effort ,to produce
tone character foreign to construction of the. vocal
apparatus.
..
Of the number of exercises used, the Jollowmg were
most effective:
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ality of the soprano voice,' wnne ~following up with
connected notes gives to legato-sung notes the tonality of - the staccato-sung notes.
'
The vowel u is known as the' "natural" vowel b.ecause .It is produced with the least effort, hence Its
usefulness .In combating the habit' .o~ great effort and
in giving freedom to the restrained IUuscles and organs
of the vocal apparatus.

L__

V..-O__l_CE........-...........,-
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Then we have in general bone construction, always
bearing in mind that we are dealing with ~onstruction which gives us the superior and not the average
voice a guide to the size of the larynx and the nature
of v~cal- ligament vibrations, and as follows: The
smaller the general bone const:ruction, the smaller the
larynx; and the smaller the larynx, the shorter and
thinner - the vocal ligaments; and the shorter an.d
thinner the vocal ligaments (cords), the higher ~heir
'rate of vibrations; and the higher the rate of VIbrations the higher the pitch.
AS' a simile, we have for high-sound characte_~ the
smaller sounding body and shorter. and thmner
strings of the violin; for a deeper sound chara.cter,
the larger sounding body and longer and thIcker
strings of the 'cello; and for a still deeper sou~d
chafacter, the still larger sOWlding bqdy and. still
longer and thicker strings of the double bass.
. Th~refore, when we meet a combination of large
features, especially large and prominent cheekb?neS
and a large and prominent "Adam's apple," and find
tone that resembles soprano or tenor character~r
meet a combination of small features, a face tapermg
down to a "pointed" chin, inconspicuous ch~ekbones,
and "Adam's apple," and find tone resemblm~ contralto or bass character, we shall doubt the eVIdence
of our ears, and decide without hesitation in favor of
construction.
Further, we shall not be deceived by f1.es~; for fiesh
very, very often makes bone cons.tructlO~. appear
larger than it, actually is. Note: A disproportlOnat~IY
large nose is not to be judged_ an index .of. vo~ce
character, as that has a separate and dlstmctlve
significance.
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Music: and Stlldy

Shall I Change My Method?

Better Taste

of Pianoforte Playing, Wooster College

W

E CANNOT do justice to the artistic message
of ~ composition unless we can play the notes
" ..
easily. In the difficult- parts of many camp~sltlons we can, of course, effect technical compror.mses, but rar~IY are these completely satisfactory. The
load to te~hmcal freedom is straight and smooth if
we a~e usmg. a method. which is Iogfcal both in its
I?:inClple and Its application. But, though the studen"t's
progress may be steady up to a certain point, he may
not, be sure that toe method he is using will. take him
all the way. When he encounters a difficulty which is
ll?t overcome as promptly as he expected, he may begm to doubt his 'method. He knows that there
more
than one path to technical mastery, but he knows also
that some ~aths go only part way and that others may
lead t~ entirely undesirable results. Which path is he
Iollowing ? How can he decide what other path to try?
. H~ should be sure that not the slightest doubt exists
III hIS thought that his method is logical in principle.
It must ~e based.on correct ideas of physics and physiology which permit the most relaxed movements in all
types of technic-scales, octaves, double notes chord
and so on-and in all degrees of volume of to'ne. secs~
?ndly, he. must be sp.re that the method applies these
Ideas 10.gICallyto the pr~ctical problems involved in
the. var~ous ~ypes of technic. If the method seems
l?glCal I~ p:mciple,. it should be checked for consIs~enCy.\.
ill Its .aJ?phcation. For instance,
it may be
log~cal m descnb~g its. principles of efficient finger
CHESTER BARRIS
actIOn~but the wnst pOSItionused may tend to interfer~ With the a:pplication of these principles-may work
thed first'method
on his habits of p1aYl'ngwill d'Isappear
th
.
agamst them Instead of being coordinated with them.
~~ ldere ~ill be no longer a state of balance between
e 0 habIts and the new method, Instead there will
Incorrect Motion
be on~ ?f unbalance in the opposite dire~tion f
F~napy, the stu~ent should be absolutely certain that
the ongInal error.
.
rom
he, IS actually domg technically what he thinks he is
d At good example of this is the actual case of a stu
domg a:nd w~at h~ knows he should do. In a passage
en who was taught a method which
.
presentmg difficulties which are not overcome as soon
development of a positive finger acti~~p~~~Ize~ the
as he expected, he should analyze his motions to be fing~r muscles. Th.is was a definite improvemen~ rang
sure th.at each one is being made correctly. Sometimes
preVIOUS,careless mstruction which had n t
~ver
an e.ntIre ~assage may be upset by a single finger
the necessary care in learning good fin ~r req~Ired
makmg an mcorrect motion. However, there is another
However, this newer method because f g
m~tIOns,
type, of error Whic~ is more subtle, though its effects
very minor consideration. the use of ~elrelegatlI~g to
after a time produced such ten '
aX~d weI~ht,
are. Just .as bad. I~ IS that of having an incorrect sensation WIth ~ mO~lOnwhich is visually correct. Suppose
c?mpositions like Chopin's studie:I~~ ~hat m ~laymg
tIred when part way through
d
ecame stIff and
t~e student I~ usmg a method which requires a sensaDeciding, therefore, that he' ~~ed;~s unable to finish.
tIOn of p~Shmg forward slightly. There may be one
laxed arm weight and less fi
to use more refinger :Vhic~, because of the unusual position of the
keys go down, he went to a te~~~remuscle to make the
ke?, which It must strike in relation to the othe s .
bemg played with a pulling sensation. This sU~de~ phasized this principle. For a Whil~:ihose ~ethod emreversal
of
method,
even though slight ' may cause
a big improvement because th
I s playmg showed
t
.
h' h
.
was just what he needed to ma~ re .axed arm weight
en~IOn w IC WIllaffect the fluency of the entir f llowmg passage.
e 0
action effective Over a 10
e h~s excellent finger
.
nger perIOd h
Or it .may be that while the method he has been
new method neglected the li
. ' owever, the
·
nger
actIOn to
h
taught ,IS sound, his teacher may have emphasized
ex t en t that It deteriorated badl . h'
,sue
an
progressing and even went bY'k IS techmc stopped
the mot~ons of the method from the visual angle without havmg SUfficiently impressed him with th
Analysis of this situation reve~~ ;a;d
,considerably.
e e
tions the
d
.
e sensa.
y ~ro uce III the playing apparatus. Thus he
co~bining the relaxed arm Weight wit:
n~cessity of
mIght ~e usmg motions which require, for perfect ease
actIOn, and progress was resumed
. effiCIentfinger
a .preSSing sens~tion on the keys, While he is playin~
wa~ an example of one error, lac~atIsfactorilY. This
WIth the sensatIOn of pushing forward The
t' d'
tion betw
th
.
con 1a IC- weIght, bei~g temporarily balanced of relaxed arm
.
een. e motions and sensation will result in
overemphasIs on it but ultimatel
b.y th: error of
neglect of finger action Th
y causmg dIffiCUltyby
ten~I~n ?y ca.uslI~gmuscles to work against each other
.
'
e
remedy
was t
A VIVIdImagmatIOn of the correct sensation rna
. 1oglCal relationship between th t
0 find the
hours of practicing.
y save
rect coordination between the e wo and develop corAnot.her situation which will cause trOUble is th t f
Ernest Hutcheson has said tr::-'
balancmg errors. A motion or sensation which is W~O~g reluctant to change or even ~~~~udents. are far too
may be ~orrected by going to the opposite extreme
methods. The :eason is quite unders~Zn theIr technical
For a while the student will feel that he has deli 't 1 '
even though It is based on false
da,ble, of course,
..
dh'
mey
Improve
).S method, but after a time .the effects of luctance is due to the fact that th premIses, This re.
e stUdent does not
88
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New Objectives in Modern Choirs
HROUGH TURBULENT CENTURIES music has
words. This is of the greatest importance.
remained the handmaiden of the church-inMuch of the music of the church should be thought
spiring, strengthening, and enriching the spirof as-background, leaving for the recital or sacred conitual life of nations. The natural kinship was recog- ~ : cert music which is conspicuous by its brilliance. If the
nized in the earliest record of man's worship. So pow- congregation is startled to attention by the virtuosity
ertul has been the effect of music in the church that
of the organist, it is scarcely being helped to worship.
at times men considered that power supernatural. Not
The music, while beautiful, needs to be unobtrusive at
unmindful of these forces at work through the years,
many points. It should be used to suggest, to establish
the church has been zealous in fostering music, enthe mood that is reftecoouraging
its development, and offering it the oppcrtdve, one which is most
tunity needed, that it might unfold into greater beauty.
useful in placing the
Today, with finer instruments, more widespread .mucongregation in a recepsica! education, the music of the church continues its
tive frame of mind.
powerful benefit as it serves to enshrine some of the
What type of music
most memorable hours of a lifetime. Church music remay be used most effecmains worthy of our most devoted attention as we seek
tively for" the prelude?
to increase its effective use in the religious service.
The bright bravura type,
The problem has been forced into bold relief with the
which may be most atmany changes taking place in the personnel of organtractive and enjoyable,
ists in the churches, with former organists returning
has its disadvantages.
to such posts, and' with students not fully prepared
Music psychologists have
filling in. If music is to hold its former place and is to
found by experiment
advance, it will be necessary to give more time and
that this bright, trithought to the type of music being selected for the
umphant music is the
church service.
worst type for people
who are slightly depressed and discouraged.
The Purpose of Church Music
By contrast, their own
Is the music being used in your chU1'ch appropriate?
mood seems more dark
Many times we hear tuneful arrangements from popand dismal. To start
ular operas being used. We hear graceful classic
with a beautiful, flowing
dances, the music of the minuet or gavotte. We hear
melody in a slower tem~
some of the lighter classics which have long been fapo is to take them
vorites of the people, but which are wholly incongruous
where they are and to
in the dignified setting of the church worship service.
lift them naturally to
Surely there is nothing in their association or in their
the mood where brighter
musical character to fill the worshipper's mind with
religious music is needed
the aims and pU1'pose of the church service, Rather,
and appreciated.
they take the thoughts away from the sacred atmos~

T

Not a Wise Assumption
It is not always wise to assume that because a successful a:tist plays brUltantly with a certain technical
~et~od, It will be the best one tor the student observmg It. The technical brllllance ot some artists may
be due t~ an unusual physical condition such as large
hands With strong, slender fingers, strong wrists or
forearms, or some other special characteristic. Studen~ who have similar physical development in the
~ltymg ~ppa.ratus will progress rapidly, while others
thout It W~l1engage in a. hopeless struggle with a
method reqUIring physical characteristics which they
do not have.
~any times, also, artists do not real1ze how much
th~r fluent technic is based on an unusually quick
an accur~te ear, or on possession of absolute pitch,
~~techlllC .of such a pian ist may be based very little
~esthetlc. or muscular memory and almost wholly
on his ex:eptlonal hearing. He will be able to play
fluently
WIth a ce I't am
. amount of muscular tension
b
:cause of accurate control by his ear He may inSthructvery thoroughly and expertly in his method but
ose stUdents wh 0 d 0 no t have his accurate hearing
'
ill
w t find t~at the muscular tension inherent in his
IDehod, slIght though it may be will prevent them
f rom developin
th
'
which he eXhibi~. e hoped-for technical brilliance

Fluency Requires

•

Church Music
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interpret correctly the technical work he did as
ginner in learning to play the piano. He thinks ~ be.
over his years of practice, starting with fiv -f ack
exercises, scales, studies, and so on, and interpreets~g:r
as work directed exclusively to learning a meth d hIS
a matter of fact, most of this work was not put f' As
in order to learn a special method, but to establ' o~th
connection between his thoughts and his fin IS a
that thought would result in immediate action gers so
As an absolute beginner, the student finds it
even to move one finger independently of th 1 cult
either side. It is difficult for him to hold a singleO~ on
in any given position while the others mov ~er
major portion of his practicing for years thee, I he
, d evat ed t 0 ma klmg hIS fingers responsive
'
re
IS
to ore
his
thoughts. When, as an advanced student his li
-f 11'
'
,ngers
are u y respon~Ive, he can, WIth only a reasonabfe
amount of practice, train them to move in an
which he decides is the most efficient A well ad vanced
y way
player can change his method completely in
f
'd'
aew
mon thA
s. n experience
artist can-almost
off-hand
playa scale with any method; though this would not
mean, of course, that it could be as automatic as his
normal method in the performance of composttl
. t here because years of practice have
IOns
Th e a btlit1 y IS
made the connection between his thoughts and his
fi~ger muscles so close that. 1f his thinking is clear
hIS fingers wUl respond instantly to tt. This Indicate~
that most students arc not aware that the longer they
have been playing the plano the easier it will be t
change or modify their methods.
0

Relaxation

The average
st u den t must have as much relaxation
,
as POSSible
in h'
.
fluency
he w
lIS~1aymg
apparatus if he is to gain the
ou d like to have. Finger memory or mllScu1al' memory as thi ki'
•
can be full ~ff ,s
nesthetic sense is often
called,
laxed Th y l' ectlve only when the muscles are reright 'k e sight SUbconscious impulses to strike the
,t
. eys are prevented from reaching the fingers bY
enslonth and th e conSCIOUS
'
make
thought must intervene to
a highl e: play correctly. If the player'S ear has not
When thY' eveloped or natural accuracy, he will be lost
,
IS occurs.
For the amate
.
more impo t t ur, It. might be said that it is even
if his musi~ ~sntofa: h~ to have this technical ease
cannot give th
gIve hun the pleasure he desires. He
c1es by muc e time ,to developing his playing wusan excepti hI practicmg. Possibly he does not have
and finger~n~, ear 0: unusual coordination of thought
used with .ut~ce his p~actice time therefore must be
method i
ost effiCiency, he must be sure his
control W~i~~U~dand leads directly to the ease and
stUdent with
e needs for his pleasure. The serious
better naturai:ofe~sional ambitions usually starts with
he h"''''
k
qUlpment than the amateur. Probably
a<> a
eener
ordination
of
th mus' lea I ear and better natural cohe can give all ~~gh~ and fingers. Then, in addition,
s tIme to (Continued on Page 122)
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phere and detract from every part of the service to
follow.
Usually organists who use this type of music have
forgotten the primary purpose of church music. They
need to recall that the important function of the music
is to take the individual away from worldly perplexities,
to separate him for a time from the secular world. The
congregation will derive little ,benefit unless this is
achieved. The organiSt is to seek, by his skillful choice
of music and the manner of his presentation, to lead the
worshipper away from his small, individual thoughts,
He must seek to lift him to a higher level of consciousness, in order that he may think in terms of the church
group, the community, the nation, and the world. It is
the privilege of the music to prepare him for the in~
spiration and strength the rest of the service is to bring.
There is another vital responsibility for the organist
to remember. The music should seek to weld the individuals into a mass, forgetting the individual, uniting
them into a great, single expression. Music has a
unique power to draw them together as a unit, making
them a worshipping congregation. It does this by centering their attention on the single, sacred subject.
Especially in the playing and singing of hymns, the
thoughts follow the definite channel selected by the
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the music. They find the conflict between the hymn
words and the prayer most annoying, and often 3;:.re
voluble in saying they would like to have one or the
other, Ministers, and ministers of music, find much in
favor of music during prayer, If music is used ~:;should
be selected carefully,' made of the background typenot familiar hymns which intrude their own meanings
and memories to' divert the congregation from the line
of thought being expressed by the minister.
The madequate singing of the congregation has long
been a problem to the minister, the inexperienced organist, and to the congregation itself. While there f s
great difference in the singing ability of congregations,
much can be done to assure adequate and enjoyable
participation in the singing of the hymns. It begins with
the organist's selection of tempo. Setting the correct
tempo does require study. The organist who is unsure
should study a hymnal with metronome ~a;rkin,gs, To
sing the music too slowly is to establish a depressing,
halfhearted effect. Yet it is to be rememb€'"fed ·that
it is difficult for most people to sing rapidly. With a
pace not too' fast. and not too leisurely selected, the
congregation will have the first essential for enjoyable
participation in the hymns.

.

'The Organ' and the Congregation

Many young organists feel that they are to accompany the oongregatdon-e-to follow them the best they
can. As long as there is astrong voice in the congregation for them to follow they have no trouble. But
often there is no such
leader, and the organist
becomes confused. Un'less there is a director
leading, the organist is
the accepted leader and
must assume the responsibility, carrying it forward firmly. The congregation will accept and
welcome the organist's
able leading.
Let him announce the
hymn with the tempo
which is to be used, and
carry it through at that
speed. Ordinarily,
the
hymn with few changes
in harrhony can be sung
more rapidly than the
one with frequent harmonic changes. If the
congregation
lags behind, there is no use
trying to hurry them
. within the phrase; but
by cutting off the end
of the phrase slightly, it
is possible to get control
and to lead them into
the next phrase at the
correct tempo.
Music Must Not
If your church uses
Distract
piano accompaniment, a
Photo bIT Brunsman
Slow music need not
word of caution ought
STUDENT PRACTICE AT OHIO WESLEY AN
be sad music. It may be
to be added about seekMusic is given unusual attention at the famous univer·
as calmly beautiful and
ing to improve on the
sity at Delaware. Ohio. where Theodore Presser founded
restful as a peaceful
harmony of the hymns,
the Music Teachers National Association in 1876.
countryside. There is a
It is doubtless a gift
place for the bright muto be able to play the
sic of praise, but choose
hymns and songs in arrangements which you improthat place with knowledge of its effect.
vise, but there are two important objections. The music
Should music be used as a background for prayer?
of the church ought to show recognition that it is a
There has been much controversy over this point.
different type from that used in any of the other less·
Many in the congregation argue that it is impossible
formal services of the church. It should be by nature
for them to concentrate on the minister's words when
more dignified and more expressive of man's deepest
music is being played. Especially if it is a loved hymn,
thought. A piano part, full of series of chords and
they find themselves following the words usually associwhimsical ornamentation, does not fit the requirement
ated with the melody. They find themselves constantly
that the music be appropriate. still worse, it is very
torn between attention to the prayer and attention to
confusing to the congregation.
When singing parts, it will be found that most of
the congregation needs the support of the piano. Few
are skilled enough to carry their part against a musical-setting type of accompaniment. Those who are n0t
too bewildered. to sing will (Continued on Page 120)
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Intonation
One of the Basic Principles of Choral Training

Assistant Professor of Music
State Teachers Enlleue, Trenton, New Jersey
Miss Pitts' distinguished career as head 01 many schoof, college. and unirefsily music aept;1rtmenfs
is known to music superyisors everywhere. In 1937 she was president of the Norlh 'Central Music
Educators' Conference. She is the author of widely used school music textbooks.-EoITOR'S
NOTE.

conductor if .necessary, decide when the result is satisthe country the last fifteen years, inspired
factory, the essential habit of critical listening is
strengthened and the sense of hearing sharpened.
largely by the visiting Russian choirs, the Vienna
Altos and tenors should proceed in similar manner,
Boys' Choir, the English Singers, and others, which
and finally all four sections should be combined. If
aroused tremendous enthusiasm among lovers of this
the low basses use the pitch of F, first space below
art. The result has been the development of many fine
the staff, the other sections will not find any pitch
choirs, particularly
in the high schools and in some {jf
difficulty in adding their octave.
the colleges, not to mention the numerous choral
When a choir can sing open ocgroups which have been in existence for many years.
taves in tune and sustain withIn spite of this interest, too little of some of the
out pitch deviation, wavering, or
basic principles underlying choral training seems to
sagging, the first round is won.
be understood by many choral conductors. PerformTHE FIFTH:
After satisfacers frequently are lacking in artistry, accuracy of intory acta ves are secured, the
tonation, clarity of diction, beauty of tone, satisfying
fifth should be introduced, prefensemble, blend and color of voices. Choral broadcasts
erably by the inner voices in
likewise are often far from satisfying and cannot
unison and then in octaves.
begin to equal the work of instrumental groups.
THE THIRD: Add this inter.
A choir is an orchestra. The voices are the instruval last, as its presence earlier
ments, which should be played upon with the skill
may make octave and fifth devtand care of the orchestral player. Alas, few singers
bring to the choir the listening attitude or the tech- - ation less easy to catch. It Is
helpful to alternate from major
nical equipment of the average instrumentalist; The
to minor, and vice versa, to achabit of critical and analytical listening' should be
custom the choir to hearing the
established at the outset and ctlrefully aided and
third, an essential if the -group is
developed by the conductor during each rehearsal.
to stay in tune.
~Only when this has been accomplished will we have
. After this preliminary tuning
choral groups comparable to good instrumental
IS done, a few minutes spent on
organizations.
tuning chords and simple chordal
It is hoped that the suggestions outlined will aid in
progressions at the beginning of
the development of critical hearing and will be of
each rehearsal will accomplish
value to singer and conductor.
much. Begin with a unison in
UNISON; The first requisite of a ,good ensemble is
one section. At a signal the third
the unison, which, of course, means ONE. ONE qualflft?, and octave may be added:
ity, ONE l?itch, ONE. color, a most difficult thing to seThIS may be accomplished While
cure in. any organization, either choral or instrumental.
CAROL
music is being distributed or inThe fO,I,loWingpt;0cedure. is helpful: Sound any tone.
structions given; it results in e 11
..
~Have each person sing it in rotation, using a hum or
since each individual must be a~Cret
trammg,
open yo'wel. The result is u{3ually astonishing in the
and to the other sections at the sa.m 0 t. e conductor
variances revealed. Repeat, having each singer sustain
e lme.
the tone for four or more counts, asking the group to
select three or four that they consider excellent Next
Flattening of the Pitch
have those chosen sing together. If a beat or wa~e cal~
Few choirs slng sharp as a whol th
be hea~d, the unison is not true. Gra'dually add one or
will frequently do so in florid
e,
ough sopranos
,,311Orevoices until the result is ONE tone.
faUlt is flattening of the pitch p~sagt~: The Usual
... It is usually more satisfactory to use women's or
many causes, some of Which with ~emel~. here are
men's voices alone for this first step, as the problem
tions, are listed.
'
la sugges·
of tuning the octave is present when both are combined.'
1.
Inability
to
sustain
Without
s
.
2
aggmg.
After following this _procedure in each section, all
. Too heav~ a tone quality carried too far i t th
parts should be tuned together until a sat1sf~ctory
upper regLSter (chest tone).
n 0 e
result is obtained.
",
. 3. Throat stricture, resulting in f arced, harsh tone.
THE OCTAVE; The fouridation of all harmony is,
of course, the fundamental or root and its octave.
These are seldom in tune, the root usually being low.
a Since
this interval is most frequently sung by the
outer voices, it is well to tune basses and sopranos
first. Needless to say, the result will not be good if
there is n.ot a pure unison in each section before they.
E'd i te d by
W if Hom
are combmed. If the altos and tenors, aided by the
o. It efll
(
GREAT

A

WAVE of choral

singing

has swept over

~n\~ar

i
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4. Inadequate breath foundation
(breath su
5. Inaccurate hearing.
PPort),
6. Intervals sung too wide in descending p
and too small in ascending passages.
assages
7. starting below pitch or scooping to the tone (v
prevalent) .
ery
8. Fatigue, mental sluggishness,
anxiety ner
ness, uncertainty, poor memory.
,vOllS.
9. Foul air, inade~uate ventilation, excessive heat
Since the factors in Numbers 8 and 9 are frequ '
ently
present to some extent, training should be so thor
that they will not interfere.
ough
SUSTAINING: When a tone must be sustained f
considera;ble length beyond the normal breath spa or
the individual, or when long phrases are necess~rOf
relayed or stolen breath should be employed T:'
singer should use several short breaths as needed e
tertng again quickly and unnoticed, breathing' :~.
place except at the end of a word or at the same t· y
as his neigh bor.
nne
. BLENDING THE REGISTERS:
If each sin er
upon feeling the necessity to "make" tile tone Comg ,
to use . effort, will blend to a lighter quality ' a feor
ree
tone will result and throat stricture will be avoided
These necessary adjustments OCcur between A and E
and betw~en D and G, the exact location dependin
upon the Individual voice.
g
THROAT STRICTURE:
Caused by inadequate
foundation of the tone (breath support), tight neck
muscles, thrust-out chin, pulled-back Longue, forced
tone, too much volume. The head posture should be
correc~ed, tongue relaxed, and energy supplied by the
breathing apparatus, where It belongs, rather than b
the throat 'muscles.
y
INTERVALS: Many singers do not hear whole and
semitones accurately. Whole tones are usually too
small ascending and too large descending. The same
Is true of semnoncs to an even
greater
degree.
An
excellent
remedy Is the use of the wholetone scale. Transpose to several
keys until the choir can sing
freely and accurately. Next, divide each tone into semltones
or the chromatic scale. In eacl~
case the outer limits or the octave are identical, but what confusion and Inaccuracy in the inner content! If a choir can sing
accurately both the whole-tone
and
the chromatic
scale, no
problem of intonation will offer
dI.lIlculty.
THE ATTACK: Many singers
have the very unfortunate habit
of scooping up to the tone. This
carelessness can be quickly overcome if the singer will mentally
approach the tone from above
and see that the breath impulse
is sufficiently firm on starting.
Slow starting,
with sluggish
breathing, will badly affect pitch.
Accurate timing should be pracM. pms
ticed till the tone COi.nesat precisely the same instant and on
exactly the same pitch from each individual.
. CADENCES: Cadences are pauses or punctuations
10 the musiCal structure Since they are simple chordal
p.ro~ressions of V-I, I-V, V-VI, or V-III, the frequent
s10glng of these patterns will stabilize intonation.
They should be transposed to many keys and sung in
both major and minor modes. In the progression V-VI,
the basses seldom sing the fourth (the interval between the roots) sufficiently large resulting in a f1at~ned root of the chord of resoluti~n. The third of the
chord (the leading tone of the scale) is also fre·
qu.ently low and its resolution to the tonic subnormal.
:l~h .both ~uter voices thus pulling down the pitch,
15 unPOSSlble for the other parts to stay in tune.
Inner parts likewise need careful attention as theY
ar~ responsible_for much out-of-tune singing.
. HE NEW PHRASE: A new phrase is seldom sung
10
t reI a t·Ion to the one preceding. If there is a rest beween, the new phrase is often started low in pitch.
If
'.
f the harmon' lC SUccesslOnsmvolved
are rehearse d n
ew times and also transposed to several keys the diffiCUltycan be readily overcome. (Continued on 'page 124)
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that neglect
and improper care of musical instruments is
often the cause of the faulty performances of
our school bands. Each year a goodly portion of the
music budget is spent on the repairing of damaged
instruments, and many of these repairs are the result
of negligence or improper care. Unclean and poorly
kept instruments certainly have a decided effect on
the tone quality, technical facility, appearance, and
ordinary sanitation of wind instruments.
.
It is an essential part of musical instruction that
students know the proper handling and upkeep of
their instruments-the
value of their instrument and
of other instruments about the music room, and the
costs of various common repairs, especially those resulting from careless treatment.
It- is not the purpose here to indicate how to make
repairs on musical instruments. Simple adjustments
may be made by the instructor if he is well acquainted
with the mechanism of the instrument. However, over
a period, both time and additional expense will be
saved by having an expert repairman do most of this
work. Our purpose, then, is to suggest a few practical
ideas to eliminate needless expenditures for repairs,
and to indicate care that may prolong the period of
usefulness of instruments.
HERE

T

CAN BE LITTLE

DOUBT

The Care and Cleaning of Brass Instruments
The cornet, trumpet, alto, baritone, and sousaphone
are instruments which can be played or left in good
condition with a· minimum of care; a little saliva or
water on the valves will probably keep them working.
However, the fact that these instruments are easily
and frequently neglected is undoubtedly
responsible
for many serious repairs as well as problems of intonation and general performance after the instrument has been used a few years.
Mouthpieces
of Brass Instruments
that the mouthpiece be kept clean
and in good condition. Sediment decreases the bore
and impairs the tone" allows foreign matter to be
blown into the instrument, and is most unsanitary. A
mouthpiece which must be used by more- than one
student should be sterilized every time it is used. It
is much better, if several students use the same instrument, to require each individual to purchase his
own mouthpiece. Sousaphones, tubas.. and baritones
often must be used in this way, and constant use will
not do them .great vharm. However, reed instruments
deteriorate much faster when used oy several students
during the day. It is much better to assign reed instruments to only' one individual. Also, it is almost
impossible to place responsibility when an instrument
is used by several students. Mouthpieces which have
become dented or rough on the rim, and which have
the plating worn oif, permit a rough surface to come
in contact with the lips and should be discarded or
replated. Sometimes the end of the mouthpiece which
fits into the leaderpipes becomes bent or cracked,
causing leaks and faulty intonation. If the mouthpiece cannot be repaired, it should be replac.ed.
It is essential

Valve Instruments.

j

I

I
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I
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The inside of a brass mouthpiece may be cleaned
by using warm water and a small brush or an ordinary'
pipe cleaner. It is a good idea to boil mouthpieces in
water about once a month. This process will sterilizethem and loosen minute particles and dried saliva.
from the tube. Mouthpieces which must be sterilized
every time they are used may best have this done
with any commercial alcohol. Another good and economic sterilizing solutiori is ST-37, which can be purchased at any drugstore. Still another solution, that
will both clean and sterilize" may be prepared by mixing iIi an acid-proof jar one part of muriatic acid
and one part of water. Care· must be taken to rinse
the mouthpiece with water after treating it with any
such solution. Sousaphone mouthpieces, when not in
use, should be placed in a cabinet or locker to keep
them from being dropped on the floor or lost, and to
help prevent curious students from blowing the instruments.
It hardly seems necessary to say that an instrument should be kept in a case when not in use. When
the band plays for football games, the band managers
can be of great service in having cases avai1a:ble in

FEBRUARY,

1944

The Care of Wind Instruments
t'J Rotert Schu!enterg
Music Director. Tracy Union High School
Tracy. California

As off manufacturers of wind instruments are now engaged in the production of war materials, no
wind instruments are being produced and seconahand instruments are now being sold at a premium.
European manufacturers are not proaucing any instruments, and the superior 'woodwinds which were
available before the war are no longer to be haa. If may be several yeaH before such instruments will
again be proaucea. Many instrumental repairmen have been called into military service. Hence, mo~t
of us are confrontea with the problem of making all of our own repairs. Your eaitor sugge~ts that a
weekly inspection be given your equipment
and that any eecesscry repairs be giv.en immediate
care. In the March issue of THE ETUDE we discuss the care of wooawina instruments.-EDITOR'S
NOTE.

order that the instruments may be safely stored away
strument. If the caps are stuck, do not use pliers to
immediately after using,
force them loose, but tap them gently with a rawhide
Is there any excuse for the foul odor resulting from
or wooden mallet. The heavy end of a drum stick will
the lack of care of instruments by many students of
often serve as a substitute. If this has no effect, pour
brass instruments? Any sediment in the tubing dehot water over the cap and try again. If this fails,
creases the bore and impairs tone, is unsanitary, and
take the instrument to a repair man. After removing
slows up valve action. Trumpets and cornets may be
the valve and lower cap, clean the casing with a clean
kept in presentable condition by holding the bell of
cloth. Wipe off the dirty oil and muck from the piston.
the instrument under a water faucet while working
Place a small amount of vaseline on the end of a
the -valves up and down and allowing the ·water to- toothpick and apply it to the spring. Put but very
, circulate throughout the instrument. One should then
little vaseline on the spring, especially if it is enclosed
remove the -slides, drain the remaining· water, and ": In -the- upper part of the valve; otherwise-it win melt
grease the slides. For a more' thorough cleaning, a 'and cause the valve action to become sluggish. Before
flexible wire brush may be purchased that will clean
replacing the valve and lower cap, put a little vaseline
the inside of the tubing, including the larger bows.
on the threads to keep them from becoming tight.
Care should be taken not to use. boiling water to clean
To clean and sterilize a brass instrument thoroughly,
lacquered instruments, as the finish is likely to be . a- cyanide solution may be used, after which the tn-.
Impaired.
Silver or geld-plated" instruments may be. strument is dipped immediately into a potash solution.
cleansed with warm water. This should be done about - The-potash is necessary to remove the cyanidewhich
once a month.
would be dangerous to the performer. After the potash
dip, rinse with water. Lacquered instruments cannot
"Cleanliness
Is Godliness··
be treated in this manner without damaging the
The acid in saliva has a decided corrosive effect on
finish. The cyanide solution may be prepared by using
brass, causing tubing to crack and valves to pit. E!vi- five ounces of cyanide to one gallon of water. (Cyanide
dence of this is often found in _the tubing of leader
is a deadly poison.) Be·sure to remove all felt pads·
pipes, around water keys, near slide jo·lnts, pI' at any
and corks before submerging the parts _·of an instru- :
, point where saliva is. likely to accumulate. Damage
ment in any acid cleaning solution.·1f the slides of an
caused from corrosion soon results in expensive re-'
instrument have been neglected and are stUCk, they
pairs or complete destruction of the instrument. Fremay be removed in the following manner: Loop a
quent rinsing with water and pouring about a teapiece of stroI).g cloth through the bow and pull in a
spoonful of valve ail into. the l~ader pipe about. on<.:e straight line. If this does 'not succ.eed, apply a little
every three or four months wilt largely prevent saliva/
oil tq.'the point of seal and leave it overnight. Put the
,!:orrosion. Oil forms a protective coat. over the brass,
ends of the cloth in a vice and jerk the' instrument
and for this reason it is also recommended as a lubrisharyly several times, but not too hard or the braces
cant for valv..es. Some teachers prefer to use saliva or
may come loose. Heating a slide a little may help
water. While an instrument is new, it may work better
after oil has been applied. Do not heat too much, or
with water or saliv&l.-especially if the instrument is;,a
the solder holding the braces and bow will melt. A
good one with tightly fitting valves. Old instrmp.ents
_slight amount of heat tends to expand the outer tubing
with worn and loosely fitting valves will work better
more quickly than the inner section, thus aiding to
with· oil, as oil not only lubricates, but also helps prebreak the seal. If these methods fail, there is a job
vent air leakage. Th,e entire matter of the use of oil
for a repairman. He may have to unsolder the bow
is subject to varying opinions. The valve construction
and remove one slide at a time.
and condition .and the amount of acid contained in
Slides that Stick
the saliva will determine to a great extent what
Stuck slides often result when an instrument is not
method of lubrication should be used.
used for an extended period of time. As a precaution
Valves should receive special care at periodfc intervals, even when they seem to be 'responding well. . against this, remove the slides and valves from the
instruments. This will also allow free -circulation of air
A sluggish action can develop so gradually that "a stuthrough the tubing and will dry out accumulated
dent may think his instrument is satisfactory, when
moisture, thus avoiding a certain amount of corrosion
cleaning would result in co~siderable improvement.
and preventing the slides from becoming frozen.
To clean valves properly, remove them from the inRemoving a 'stuck mouthpiece may cause ~erious
damage to an instrument if it is not done properly
and carefully. Mouthpieces usually become stuck when
the instrument is dropped on the floor or when the
mouthpiece is t8:pped. or forced into the leader pipe.
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To remove it, hold the instrument close to the end of
t~e )ea~er pipe and push upon the rim of the mouthpiece WIth the thumb and first finger. Then gently
tap the point of seal with a rawhide mallet. If thi's
fails, oil and a little heat may be applied as in the

case of a stuck slide. Never use pliers

or twist and

f~rce. This ~i11 only result in scratchi~g the mouthp~ece, breaking the solder, and springing the leader

pipe out of shape.

The Trombone
The trombone demands more attention and care
~han any of t?e other brass instruments. A slide that
18 sprung.
dented, or unclean greatly reduces the
facility of the, instrument.
E~ery trombone player should have as part of his
equipment

a long cleaning

rod, such as a small bore

nfle ramrod. Flexible wire cleaning brushes, if available, may be used for cleaning the inner tube .and
b?w. but a brush is not so effective for removing dirty
011 from the outer casing as a cloth and ramrod To
~lean the casing and to remove dirty and gummy' oil,
~nsert a piece of cloth about two inches wide and six
Inches long through the eye of a ramrod and pull it
halfway. through the eye. Saturate the cloth with
ammoma to cut the oil. Run the cloth through the
tubing several times, being careful not to dent the
tubing with the end of the rod; remove the cloth and
replace with a clean one. Repeat this until the cloth
can be removed clean. Be careful not to use a cloth
that is too large, or it may become stuck in the tubing
Also, a cloth that is too light or small may slip
~ear fro~ the eye of the ramrod. New cheesecloth is
me~penslve and recommended over old worn-out matertal. Af~er t~e outer casing has been thoroughly
cleaned, rinse It out with water, drain out the excess
water, and apply clean oil to the slide and stockings.
A few drops of water will remain in the casing.
Do not attempt to dry this, as the minute particles
thU:s formed serve as tiny ball-bearings to give better
actIon. The final rinsing with water will also remove
parti~les of l~nt or threads left by the cleaning cloth.
The mner sl1de and stockings must be wiped clean
bef?re the casing is replaced. Because of the delicate
actIOn deman~ed of a trombone slide, it should be
cleaned and oiled frequently. The amount of friction
~xerted on a dry or dirty slide will soon ruin a good
mstrument.
. Water:keys should be inspected frequently, as the
use of 011 soon makes the corks soft and allows leaks.
Some. trombones. have chromium-plated
slides and
stockmgs. ChromIUm is a hard metal and resists wear
If such slides dO.not work well with oil, try rubbing ~
dry. cake of castIle soap on the stockings, replace the
casmg, and pour water into the mouthpiece Then
work the slide up and down to dissolve the so~P.

0;

Cleaning

lacquered finish cannot be guaranteed to last for a
definite time. Some performers have better success
with lacquer than others, depending on the amount
of acid in the perspiration and, of course, on the
amount of use.
Having a complete job done is the only way a lacquered instrument can be put into a presentable condition, once the finish begins to wear. An instrument
which is plated with a smooth silver finish may be
polished with a good quality of silver polish. However,
satin-finish silver should not be polished. Castile soap
and water will best clean this finish.
In using any type of commercial polish on silver,
use a good grade, one which does not contain a considerable amount of mercury and abrasive substances,
as these will gradually remove the plating.

and Polishing the Finish of Brass

Painless Spelling Lessons
ty ou Van Sickel s:
DIME STORE I bought a box of cards,
each about an inch square and with a letter
on each. Pupils waiting their turn for a lesson
found these a delight. One week I suggested that
they see how many words pertaining to music they
could make with these letters. The results ranged
all the way from nine words put together by an
eight-year-old to thirty-three spelled out by a high
school senior.
The next week a copy of Presser's "Musical Instrum.ents Pictures" was placed on the waiting room table
WIth the box of letters. The children took the hint:
they searched the pages for the names of instruments
they had actually seen.
The third week found interest still high, and copies
o~ THE ETuDEas wen as the "Musical Instruments
PIctures" were requisitioned. Lists and interest and
knowledge of spelling grew by leaps and bounds
'!hose ~upils who took two lessons each week wer~
Just as mterested as those who had only one chance
at each game.
A fourth week finished the project: I suggested
that the first child to appear should decide on
word, then jumble the letters; the second child fi<7~
ured out the real word and arranged the lett '='
properly .. That child, in turn, jumbled a word f t~S
next PUPil.
or e
But the children themselves made up the best
of all. With mischief in their eyes, two of the g~m:
asked me to 'Come see" They wanted me to
y
h I
Ih
..
guess
a song
ey had wrItten with the cards. They had
1 ead the notes of a patriotic song and this'
h
the row of cards looked:_
IS
ow

X
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ty mllam..JJ.

Bu<:Uey

EWAS seventeen and had studied the pian f
several years when circumstances
forceOd
o~
change of teachers. The new pedagogue d'
covered that he had "double-jointed"
thumbs lS~
little fingers; therefore, his playing of octaves was and
insecure and, if continued for any length of t~ery
fatiigue an dill"
cause d fa
even ua y pam m the weak lot·ime
t'
Unlike some who dismiss the condition as incurl~IS'
this teacher embarked on a logical plan to bUil~ e,
the. hand, expl.aining th~ necessity for the work a~~
asking for patient and Interested cooperation.
It was necessary at ~~st to make the weak knuckles
assume a normal position-cone
in which they
.
plainly visible. instead of the sunken state which ~~le
had acquired. With the thumbs this was secured ~y
drawing the tips down firmly, thus forcing the meta:
carpal knuckle into prominence. Th.is position was
recommended whenever the student was away fr
the piano. At times pressure exerted by the tip of the
sec~~d finger against the thumb naU strengthened the
pOSItIOn.

H

Left-Hand Support
A second exercise was then

added: namely. touching
the base of the uttte finger with the Up of the thumb
of the same hand. Then. keeping the tip drawn down
tightly, the thumb was moved back to Its place at the
side of the hand, stretching the weak knuckle toward
t~e wrist without relaxing the drawing-down of the
tip. Repeated thirds. ftfths, and sixths, played from
the wrist only, were begun at the plane in order to
establish the quiet, "floating," horizontal arm, ftrm~lessof hand, and a. loose wrlst. No "gfve" was allowed
m the fingers or hand in these exercises.
The weakness of the knuckles became more and
more apparent as the stretch Increased. At first righthand octaves were played with the atd of the left
hand. The left hand, palm up, support.ed the right
thumb knuc~le with the left thumb-Up, and the sec~
ond finger-tIp of the left hand supported the weak
metacarpal knuckle of the right little finger, while the
ot~er thr~e fingers of the left hand clasped the right
WTlst.This was reversed when the left hand played.
Repeated octaves were played slowly in this "harnessed" fashion while the support was gradually rei~xed until it was withdrawn entirely. By this time
e arch of the hand was fonned. Now the unsupported hand was allowed to depress the keys without
pressure and, as confidence was bullt up, the volume
of tone was gradually increased.

Table Practice

A G F# G D D D D
C

Instruments
. When th~ student is polishing the finish of brass
mstruments, he should observe certain precautions
GO~d-Plate~ or lacquered instruments shOUld never b~
pol1shed WIth any commercial polish. Finger marks
a:r:d water spots can b~ easily removed by washing
WIth clear wa~er and lIghtly rubbing with a dam
cl~th or chamOIS. Gold, silver, and especially laCquere~
finIShes may be preserved and protected a great deal
~rom the effects of perspiration if a coat of liquid wax
~s rUbb~d on the instrument about once a month. This
IS e?peclally recommended when an instrument is used
durmg h~t weather when the hands perspire freely.
~ommerclal products are also available for the protection of lacquered finishes. If wax is used it should b
rubbed d~y wi~h a soft cloth to keep the instrumen~
from feehng stIcky. Brass instruments that do not hav
a. plated or lacquered finish become tarnished in a shor~
t~e and may be cleaned and polished without harm
WIth any type .of good commercial polish. When the
lacq~er on an mstrument becomes worn and spotted,
the mstrum~nt may be sent to a repairman or factory
to be chemIcally cleaned, polished, and relacquered.
The process. of lacquering has greatly improved since
it was first mtroduced, and is not an expensive job. A

A problem in Octave Playing

Then it was an easy step to the "rebound." When
a pencil falls to a desk it bounces before coming to
rest. U your hand is firm and arched and it falls to
desk or table from a vertical to a horizontal posi·
Ion (assuming that the wrist is loose) it must bounce.
Lack of rebound is caused by lack of' firmness in the
hand, by tension in the wrist or by absorption of the
energy by the arm. The rebo~nd was developed at the
~a.ble from dOUble (initial fall and one rebound) to
l'lple and quadruple. It was then applied to the piano.
:e
tabl: practice seems to omit a mental hazard
erent m the piano keyboard a.nd is therefore recommended.
'
d All scales were played with each note repeated
oU~le, triple and quadruple. Then by the simple exi~dIent of moving the arm up or down the keyboard,
the hand fell on different keys instead of repeating
~ same note and scale passages and skips and melodIes reSUlted. The fingers should never seek the correct
to b keys'' the arm must bring the hand over the keyS
e played, and the motion of the hand is thus confined to fallin
.
tion
.
g on Ihe keys, which should be in PO~I. ThlS removes muscular tension from the WrIst
and h.and and results in ease in playing
Dormg's "OPUS 8," LoW's "Octaves" 'and KuIlak's
seven "0
'
th'
. ct ave Studies" found hands well
prepared for
ta ell' ~Ifficulties; and this student's command of oc·
ves ecam.e one of the finest features of his playing.

raUl'

ENGLAND'S FUTURE QUEEN MAKES PR
The Royal Family of England ha
ESENTATION
S
interest in The Royal Colle
f M al:ways taken a qreat
" b h .
ge 0
USIC of who h P "
El lZQ et IS now president Sh .
h
Ie
rmeess
Tagare Gold Medal to ~he e I.S s own here giving the
WIDner.
Leonard So:lzedo.
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To Develop

a Big Tone

"I wonder if you can advise me how to
go about developing a bigger tone. My
friends tell me that my tone has a very
nice quality but that it is not big enough,
and I feel the same way about it. When I
try to get more out of my violin, the tone.
takes on a hard quality which I do not like,
yet I do feel that I should be able to get
more tone. Are there any special exercises
I should study? I have not taken lessons
for several years and 1 do not know where
to get advice, so I shall deeply appreciate
anything you can tell me.
Also 1 should like to know if it is impcssible for a girl to get as much tone as a
man. I have been told that it is.
-Miss R. C., Ohio.

First of all, let me set your mind at
rest: It is quite possible for a girl to
produce a tone that is as big as any man's
t one, and many girls do. For tone is not
a matter of muscle and brawn, but is
the result of a vivid, inner conception,
plus a psychic urge towards its achievement. One of the roundest and most
vibrant tones I have heard was from a
tall, frail girl with slender' fingers and
little physical strength.
Judging from your letter, I should say
that you have a clear ideal bf the tone
you want. There are, however: other conditions which must be favorable if you
are to approximate your ideal. One of
the most important of these is the violin.
If it is a broad, flat-modeled instrument,
it will not handicap you; if, on the contrary, it is narrow at the waist---across
the f-holes-and
rather highly arched, it
may have a very good quality, but the
tone will almost certainly be small. A
quite important point in connection with
your violin is the type of chin rest you
use. A chin rest that clamps on the side
of the violin tends to check the free vibration of the tone--a fact which becomes
apparent when one changes to a chin rest
that clamps over the tailpiece. If you use
a shoulder pad-and
most people need
one-do not use one that presses against
the back of the violin, for this, too, prevents part of the violin from vibrating
as it should.
left-Hand

Finger Grip

Then we must consider the grip of the
left-hand fingers. It must be strong, of
course, but not with the kind of strength
that rings the bell at country fairs.
Rather, there must be a constantly alive
and intense finger pressure, enhanced by
an easy and relaxed vibrato. In other
words, it is nervous intensity that counts,
not muscular strength.
Finally, there is the all-important
matter of bowing technique. If your bowing is stifI or not well coordinated, you
will not produce a full, round tone even
if you have a beautiful violin, unusual
vitality in your fingers, and the most
vivid of ideals.
You say that your tone takes on a
hard quality when you try to get more
power. This suggests two possibilities: (1)
tllat your violin is not capable of giving
forth a large, vibrant tone; (2) that you
may be able to find a better way of producing the tone you want. I am inclined
to think that the second possibility is
the most likely. In your desire' for more
tone you are probably using too much bow
pressure, and in this way checking the
vibrations of the overtones of the notes
you are playing.
There are three ways of obtaining
more tone: (1) using more bow, (2)
bowing nearer the bridge, (-3) and increasing the pressure of the bow. The
third way should' be the last that is tried.
For instance, if you are playing a forte
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sight of the fact that a big tone, in and
by itself, is nothing admirable-there
must be quality, too. The compelling,
magical quality of a beautiful tone, the
quality that goes straight to the heart
of the listener, derives largely from the
free vibration of the overtones, and these
overtones are easily deadened if there is
any "forcing" of the tone. And remember,
too, that a tone which sounds full and
rich in a concert hall rarely sounds as
large to the player or the nearby listener.
Let me hear from you again in a couple
of months, for I shall be interested to
know what progress you 'have made.

A Difficult Passage

Analyzed

1. Can you give me a good fingering for

this passage from the second movement of

the Cesar Franck "Violin Sonata?" I have
grip, and a relaxed, well-coordinated
tried several fingerings, but none of them
bow arm. let us examine a few exercises
seems to work.
that will enable you to develop greater
power and intensity.
f#~ .
c r-r-.
The first and most valuable exercise
II
I
is the practice of long, sustained bows,
~
drawing the bow as close to the bridge
2. What is the correct tempo for the first
as possible. Start with single notes of
movement of this sonata, and what is the
mood in which it should be played? I think
eight seconds' duration. and produce as
I understand the three other movements,
much tone as you can. If you are not
but I cannot seem to get the feeling of this
accustomed to playing near the bridge,
movement.-R. C. F., Illinois.
the tone may at first be somewhat
1. The passage you quote is certainly
scratchy. But do not jump to the conclusion that you are too near the bridge; a "sticker," and one rarely hears it played
with perfect clarity. However, I think the
the 'little scratches will mean, rather,
that your hand is not controlling the fingering as marked in. the Example
No question will be answered in THE ETUDE
bow sensitively enough. The feeling in shown above will enable yOU to play it
unt n s acroTllranied
by the
full
name
and addren
a the inquirer.
Only initials,
your hand should be that of pulling or fairly easily. I have used this fingering
ar pUlIdOIl)"nI
gr u en , will be pflbll!hed.
pushing the string sideways, not bearing for many years; and so have many of
vertically down on it. Not much vertical my pupils; our experience is that once
pressure is necessary, the bow being the fingering is learned, the passage will
.
guided rather than pressed on the string. generally "come out."
passage of detache sixteenths, try using
Practice the passage slowly (as though
Use a steady and relaxed vibrato, and
a longer bow stroke; if the result does
hold your violin fairly high. Far too many the notes were eighths at a very moderate
not satisfy you, bow slightlY nearer the
players allow their violins to drop down tempo) some twenty or thirty times each
bridge, using the same length of stroke;
playing it rapidly
away from them. This is a mistake, for day for a week-not
if you want still more tone, try increasing
once during this time. Then I think you
it
hinders
tone
production.
The
violin
the bow pressure very slightly while
should be held so that the strings slope will be able to play it- easily and well.
bowing closer to the bridge and using the
2. 'J'he,first movement of this "Sonata"
greater length of stroke. The same pro- slightly towards the player.
After you have practiced one note to .is so -subjective. that it is impossible to
cedure should be followed in any passage
each bow for a few days, spend part of say there is one correct tempo for it.
requiring frequent changes of bow. On
your practice time on taking four notes Six fine artists will probably play, it at
the other hand, if you are playing a susto each bow-holding
each note two six noticeably different tempos; and the
tained forte melody which must of neseconds. After a few more days, add a same player will rarely play it three
cessity be played with slow bows, you
consecutive times at the same tempo.
third exercise. to the other two-eight
must bow close to the bridge if you want
However, if you play it somewhere beto produce a bigger tone. If you are still notes of one second's duration to each
bow. In all three exercises use a steady tween J.::::56 and J.::::69 you should soon
not satisfied, then increase the bow presfind a tempo that will suit you.
sure-but
only slightly, for one cannot vibrato and aim for the roundest and
The pervading mood of the movement
use as much presure on a slow bow as on fullest tone possible.
is another question on which half a
In addition to these exercises, practice
a stroke that moves more rapidly.
dozen musicians could easily have as
Again, if you are in the fifth position rapid whole bows-about one second to
many different opinions. For my_ part,
each
bow-drawing
the
bow
as
near
the
or higher, yOUmust bow near the bridge,
I feel the general mood to be one of
or your tone will be weak and unsteady. bridge as you can. Naturally you will not
mysticism, a mysticism that ranges from
In a high position, you should not in- be able to approach as close to it as when
serene tranquility to the most intense
crease the bow pressure in an effort to drawing slow boWS; at first, probably,
fervor. I certainly feel that an "earthy"
you
will
find
that
you
have
to
play
quite
obtain more tone. If you do, the tone will
near
the
finger
board
if
the
tone
is to or sentimental form of expression would
become shrill and unpleasant; so your
be out of place. The great Eugene Ysaye,
sole resource is to use a faster bow. When remain steady and pure. Nevertheless.
for whom the "Sonata" was written, used
you are playing a sustained passage in the keep on trying to approach the bridge.
to say that the opening of the first moveIn
a
week
or
two
you
will
find
that
you
higher positions, you need not hesitate
ment was like the dawn: At first a grey
can
draw
the
bow
at
a
point
about
halfto divide the indicated' bowings if yOll
feel it necessary to do so. Many compos- way between the bridge and the finger stillness, which soon became lighter; then
fugitive gleams of color whi~h grew more
ers who are not violinists are often incon- board. With this you can be. content;
and more frequent and brilliant; finally,
and
from
then
on
devote
your
attention
siderate enough to write long slurs over
a rapidly increasing radiance until, at
to
developing
the
quality
and
intensity
passages that' must be played in the
the first climax in E major, the sun was
upper positions; they do not realize that of each note.
up in all its glory. A poetic conc!:ption
If you practice the exercises for fifteen
the effect they want cannot be obtained
indeed, and one you may ponder with
or
twenty
minutes
a
day,
I
feel
sure
you
in that way. and they are apt to be
advantage; for if you can evoke the right
distrustful of a violinist's ability to change will notice a big difference in your tone
mood at the beginning, the rest of the
the bow without breaking the fiow of within a month. But continue your tone
movement will give you little trouble.
tone. So we need not regard such in- practice even after you and others notice
improvement. You can always develop
•
dications as sacred.
Assuming that you have a viv-id ideal further, and you will find this the most
"Among all the' arts, 'music alone can
interesting'
and
rewarding
branch
of
of a full, vibrant tone and an urge
be purely religious."
towards its expression, a violin that is your practice.
-MME.
DE S.TAEL
In
your
seeking
for
tone,
never
lose
"built for tone," a constantly vital fi~ger

~.
~ f"! rt'h
0

"FOR IVARD MARCH

WITH

,1WSIC"

.~

OlJ J

93

<-------------------------My teacher claims
me to transfer
the
to the keyboard.
I
for people because
you help me?-M.

Music: and Study

How to Concentrate
Q. r enjoy your "Questions and Answers" page and now I have a question
that I have wanted to ask for a long time.
I have been studying
piano for about

three years and I get discouraged sometimes because my progress is so slow. I
have a good teacher and he says I have
perfect pitch and a good sense of rhythm.
Perhaps
I expect too much.
My main
trouble seems to be that I cannot concentrate, and I should appreciate it very

Iluestiuns and Answers
Conducted

by

much jf you would give me some suggestions.-M. A. J.

A. You probably expect too much.
Learning to play the piano well takes a
long time-especially if you have a fine
teacher who insists on perfection of detail. But you will probably be able to
speed up your progress by learning to
practice better.
Concentration is partly a matter of
interest and partly one of will power.
'I'he best of us often have to command
ourselves to keep our minds on our work
-c-espectally at the beginning of a work
period. But after getting well started, the
thing we are doing ought to be sufficiently absorbing to hold our interest and
therefore cur attention. Tell your teacher
about your difficulty and ask him for suggestions concerning practice. Try practicing for short periods of from fifteen
to thirty minutes and make yourself keep
your mind on what you are doing during
this time. Set up a goal: tell yourself
that you are going to learn to do something during this particular half-hour
that you could not do at the beginning.
Observe the harmonic construction of
your music, note the elements of its design: repetition, c_ontrast, variation. Be
sure you find all the modulations so that
you are always aware of the key in which
:you are playing. Listen for the quality
of tone that you are producing, note all
the tempo and dynamics changes, make
certain that your legato is smooth and
your staccato sharp and clean. If you
will think of all these things as you
practice, you will be kept so busy thinking about the music that you won't have
time to think of anything else. And that
is what is meant by concentration.

Advice to a Young Compose~.
Q. I am a boy twelve years old and
have taken music since I was eight. At
present
I am more interested
in composing than in playing. I have put some ot"
Lewis Carroll's poems to music and have
played others in recitals. I would like to
know to whom I could send my music
for ,criti~ism and who would help me
publIsh
It. My music teacher
has been
very helpful but I would like to find out
now about the publishing angle.-R.
W._B.

A. I am glad to know how interested
you are in composition and I have two
bits of advice for you. In the first place,
I.. suggest that you ~eep on studying
plano. If you are to be a composer you
must get to be a-goop.musician. and your
study of piano literature will familiarize
you w.ith the compositions of many different composers-which
is in itself a
~ighly valuable introduction to compositIOn. In the second place, I advise you
to take some lessons in harmony and
counterpoint
so that you may learn
something. about the fundamental principles of musical construction.
If I were you I should not worry about
having my things published just yet.
Most composers who publish early are
sorry later on. It is good to compose
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music, and it is excellent for you to perform your own compositions sometimes.
But keep them locked up in a drawer
for at least a year or two before you send
them forth.

Music Editor, Webster's New
International Dictionary

Can Music Be Comp"sed
Scientifically?
Q. I have been studying harmony, composition, and piano for two or three years
and now I am wondering
whether there
is not some expianation
of harmony from
a scientific standpoint.
I feel that the
explanation could begin at Middle C and
b~ . built to cover the entire keyboard.
giving a clear explanation
of why some
progressions sound better than others and
showing
by reasoning
rather
than by
sound why they are bette r-, If you can
give me the name of some book along
this line I shall be very grateful.c.-O. H.

, A. I know of no such book, but even
If there were one I am afraid' it would
not be _of much value. Music is above
everything else an art to be heard, and if
the ear is disregarded, compositions of
artistic worth can scarcely be expectid.
The only volume I can think of that
might help you at all is "Craft of Mu.
sical Composition" by Paul Hindemith.
This well-known composer is quite scien_
tific i? his approach and you may get.
some Ideas from his writings, The work
is in two volumes and may be secured
through the publishers of THE ETUDE.

Can a Soldier Become a
Musician?
Q. I have read your fine column in
THE ETUDE for the past two years and
have found it to be one of the most interesting and educational
contributions
to
the magazine. I am twenty-two
years old
a!1d my family is not musical, but ever
smce I can rem,ember I have loved music.
Because my family
was not financially
able to educate me musically
I had to
wai! until I, was pa,st twenty, and then,
havmg studled some music, from library
books, I began to. take piano lessons. In
one year o~ not too constant study I have
learned qUJte a lot about music; that is,.
some harmony, and on the piano scales
chords. arpeggios. and such. Soo~ I ex~
pect to be called into the service-in
these '
d~y~ our country comes first and I am
Willingly answeriJ;lg the call-but
it has
me. upset in regard to my music study.
ThIS I know: I love music and feel I can
be ~app!y only if I concern my life with
musIc. I am not very old and I feel that
the Service (if I corne out all right) will
merely delay my music, and that after
the .war I can pick up where I left off
Do you agree with me in my convictions?
-J. C, L.

A: !t is impossible for me to give you a
pOSItIvereply to your question because.I
know so little about your musical and
?eneral ability, but on general principles
It s~em~ to IJ.le that you ~ar.eright -in
lookmg forward to the study of music
~fter ~he war is won. I am a firm belIever In making it possible for people to

No qUeJtion will be answered in THE ETUDE
unless
(/ccomranied
by the filII
/lame
and add,ess 0 the inqll;rer. Onl)' irtitials
or pseudonym
gIven, will be Published:

do ~ome kind of work that they enjoy
for Its own sake; and, although the circumstances of modern industrial life
often: make .this impossible, yet I believe
t1;Lat.If the Idea of enjoyable work were
more generally accepted there would be
mo~e happ..ypeople on earth. Therefore, I
advIs~ you to save your money and plan
to attend some fine music school as soon
as you are released from the Army I
~eel, that you have made good progr~ss
In th~ short time that you have stUdied
.am~"'It may be that you will be able U;
~ake s?m~ additional advancement While
y u. ale III Service. Opportunities for
mUSIC
. a sold'
, stUdy are not plentiful In
ler s career, however,you
and l'f
kee
can
, p yourself at your present 1 1
clImb a t·
b'
eve, or
my It higher, you will be
lucky, After your army life it will b
wonderful thing to spend
f
e a
td.'
aewyears
s u ymg musIC, and I hope that
have the chance to do th'!s.
you may

How to Overcome Nervousness

"FORTI"ARD MARCH

Q .. Is there any
I
being nervous at thewa.y ? can overcome
three years of ag,
Pdlano. I am twenty~
to I
,.
an am very ,nx'
pay the plano wefl I h
IOUS
sons for a year and I·
~ve taken les~
a day but I d 't
practice two hours
.'
on
seemtob
b
pick up music as fast
I
. e a Ie to
to. I also took a year P::ViO~If:~.
ought

WITH

MUSIC"

that I go too f t
notes from th as for
am also afraid ~ Page
of their criticis
Play
C.
m. Can

A. My guess is that
you are nervou,
.
because you recognize your own in d
quacy.
The best remedy
a e.
.
. for nervou sness
IS to learn your mUSIc so well and
get
your fingers. so thoroughly under c ont 1'01
that you WIll come to know that you
.
can
pIay th
, e piece
under any circumstances
And If you once lose your fear you will
find ,~hAat
you h ' ve cured your "ncrvous~
ness.
pparen t ly you have stUdied piano
for only two years, and if this is the case
you should .no~ expect too much of your,
self as a pianist at this time-especiall
when playing before critical peopl y
Learning to play well takes a long tim:
an~ if in two. or three more years you
arnve at a point where you are able to
perform moderately difficult music with
some assurance, you will be doing very
well,
My advice Is that you continue to
study, making certain that your two
hours of daily practice are actually producttve in the sense that, cs the result
of each hour Of ccncentrated
work, you
are able to do something thab you could
not do before. Make yourself go over the
difil.cult spots slowly and carefully until
every detail is perfect. Now speed up
the tempo and put the passage back into
it~ environment. If you continue to
stumble at a certain point even after
many careful repetitions, analyze this
spot and find out just why you are ran,
Ing. Change the fingering if necessary,
or at any rate do someunno that will
enable you to play the passage perfectly,
Aft=r awhile there will be no more bad
spots, and when this time comes you
will find that most of your nervousness
has disappeared. But if there is a little
left, then remember that evcn the greatest artists have the same sort of feeling
and that everyone has to "talk to himself" occasionally about silly fears of
various sorts. I remember hearing about
'a 'cellist whose knee was trembling to
such an extent as he was about to begin
a concert that he could not hold his
'cello steady. Whereupon he got angry,
slapped his knee, and said, "Stop that!"
The trembling ceased and he began his
first number. I hope you will not think
of this as just silly bunk but will realize
that it represents the soundest psychology,

WTwt Grade are They?
Q. Will you please give me the grades
for the following
pieces?
1. Scherzo Gp.
16, No. 2 by Mendelssohn;
2. Rondo
Capriccioso by Mendelssohn:
3. Finl.andia
by Sibelius; 4. Soarin.g by Schumann; 5.
Valse Gp. 64, No. 2 by Chopin; 6.
Contra Dame by Beethoven.-Mrs.
R. D.

A. Music grading is a difficult process
-that is why most musicians refuse to
commit themselves. It is not merely that
there are often just a few difficult spots
in an otherwise easy piece, but that a
composition which is mechanically ("tecbnically") easy may be musically difficult.
I~ .other words, a pupil may have the
dIgltal dexterity to play it but may not
have the musical maturity to do it properly. Or vice versa. So the grading that
I am providing you is merely a very
general guess, and if anyone differs frolTl
me I shaIl not argue with him. No.1,
Grade 4; 2, Grade 5; 3, Grade 4; 4, Grade
4; 5, Grade 4; 6, Beethoven wrote twelve
Contra Danses. The two included in
Master Series jor the Young, edited bY
Hughes, are about Grade 2.

"on,.
THE ETUDE

Music: and Study
AUTHOR AND EDUCATOR: Chase, Mary Ellen,
Goodly Fellowship.
ACTOR AND ACTRESS; Brown, Catherine R., Letters
to Mary; Cornell, Katherine, I Wanted to be an
Actress; Coward, Noel, Present Indicative; Gielgud,
John, Early Stages.
AMUSING PEOPLE: Cobb,. Irvin, Exit Laughing;
Nathan, George Jean, Encyclopedia of the Theatre.
COMPOSERS: Arnold, Finlandia: Story of Sibelius;
Bowen, Catherine Drinker, Beloved Friend; Life
of Tchaikowsky; Dumesntl, Maurice, Claude Debussy: Master of Dreams; Erskine. Songs Without
Words: Life of Mendelssohn; Goss. M. B., Bolero:
Life of Ravel; Ludwig, Emil, Beethoven; Paderewski-Lawton, Paderewski Memoirs; Ramsey-Smith,
Jazzmen; Rimsky-Korsakov, My Musical Life;
THE
ETUDE
has long been mindful of the musician's need for incessantly refreshing his mind in general
Sousa, John Philip, Marching Along; Taylor,
historical, technical, and literary understanding by broadening his aspect. Every student and teacher
Deems. Men and Music.
should have a doily stint of reading which never must let up. The list given here may not be the best
DANCERS: Brooks, Nijinski; Duncan, Isadora, My
of all lists that could be prepared, but it does contain t.he titles of representative
books. It does not
Life; Hyden, W., Pavlova.
DECORATION: Draper, Dorothy, Decorating is Fun;
imply that you should buy all of these at one time, but one of the .most profitable of all habits is that
Koues;Helen, How to be Your Own Decorator.
of buying helplul books, one at a tim~, 'and mastering them.-EolToR's.
NOTE.
EDUCATORS: Bliss, Perry, And Gladly Teach; Butler,
Nicholas M., Across the Busy Years; Dell, Floyd,
Homecoming (an autobiography).
EXPLORERS; Beebe, Jungle Days; Fairchild, ExplorHOBBY
MAGAZINES:
Hobbies,
NTHESE DAYS of upset mental attitudes, jittery
- ing for Plants; Madariaga, Christopher Columbus.
MUSIC: Musical America; Musical Courier; Musical
nerves, and confused homes in a world gone mad,
FINANCIAL
WIZARpS: Lundberg, America's Sixty
Digest; Musical Quarterly; Music Educators' Jourwe need to pause daily and spend at least the
Families; Sparkes, B., The Witch of Wall Street
nal; Music Teachers' Review; The Mu'sician; The
much advertised "fifteen minutes" for communion
(Hetty Green).
Etude Music Magazine.
with the minds and hearts of great leaders of thought.
HISTORY: China: Snow, Red Star Over China.
NEWS:
Life;
Newsweek;
~Time.
The following list of -magazmes and books was comEngland: Maurois, Miracle of England; Morton,
~TYLE AND FASHIONS: Harper's Bazaar; Madepiled by experts for a group of piano Normal students,
People's History of England.
moiselle;
Vogue.
but it has had a wide circulation among groups of
France:
Guegmbert, A Short·· History of the
THEATER:
Stage.
school teachers, music teachers, club women, college
French People.
students, business men, professional men, and the genGarmany: Lowenstein. Hitler's Germany; Villard,
LIST No.3·
eral public interested in music.
Within Germany.
The following book list is one of "general interest
Perhaps you have felt inadequate to choose the
Mexico: Parkes, History of Mexico.
books." 'I'hese.fiave been-suggested in part by an- exproper books for your personal and professional adRussia: . Davia," Mission to Moscow; Harrison.
perienced librarian in an important western library.
vancement. Reading for self_improvement should be . She was mindfur of the fact tha.t these books would. There's Always ~Tomorrow; Hindus, Humanity
part of the recreational budget of every person, espe. Uprooted.
be read by busy people, tired at night, who. might have
cially music teachers. It is' rather generally believed,
Kings: Benson, E. F., King Edward VII.
from fifteen to sixty minutes for reading. Most of the
however, that for your own self-improvement and perEx-Kings: Bolitho, Hector, Edward VIII.
books are non·fiction and they may be found in nearly
sonal advancement you should read with a purpose.
Queens: Strachey. Queen Victoria; Catherine II,
every city or county library. They are not last-minute
The lists presented have been carefully checked by
Empress of Russia.
books, but many of them were best se.llers. A few addiexpert book salebJ.H.::n.
tional. books have, been added to the list by other ex~ .INSPIRATION: Cooke, J. F., Light, More Light.
PAINTERS: Gogh, van, Dear Theo; Pennell, Life of
pert ~bookmep:How'many of them have you read?
LIST No.1
James McNeill Whistler; (Continued on Page 118)
AUTHOR: Maugham, Somer§et, Summing Up.
Music Books jOt Self-Help
Study

Expand Your Mental Horizons

I

Butterworth, Study of Hymns and Hymn Tunes;
Chavez, Toward a New Music; Cooke, J. F., Musical
Travelogues; Dickinson, Music in the History'of the
Western Church; Draper, Music at Midnight; Erb,
J. L., Music Appreciation for the High School Student;
Finney, Hearing Music; Hall, Listener's Music; Howard, This Modern Mu~ic; Howes, F., A Key ~o the Art
of Music; Kaufmann, From Jehovah to Jazz; Kaufmann-Hansl, Artists in Music; Kreneki, E., Music
Here and There; Parker, Principles of Aesthetics;
Peyser, How to Enjoy Music; Predmore, Church Music
in the Sight~of toe Motu .Proprio; Saminsky, Music
of the Ghetto and :the .,Bible;·Sm~th, Lyric Religion;
Spaeth, Art of Enjoying Music; Spaeth, Music for
Fun; Stevens, Medieval and Renaissance Choral Music; Taylor, The Well-Tempered Listener; Wedge,
The Gist of Music; Welch, APprecil.:tion of Music.
LIST No.2
MAGAZINES which will help to pull your conversation
up to date.
ART: Art and Decoration; School Arts Magazine.
BOOKS: Atlantic Monthly; The Bookman; Harper's
Magazine; American Mercury; The popular Educator.
BOOK REVIEWS: Saturday Review of Literature.
CHEMICAL AND SCIEN':f'IFIC .RESEARCH: Popular
Mechanics; Popular science.
CONDENSED ARTICLES AND BOOKS: Modern Digest; Omnibook; Reader's Digest.
DECORATION: American Home; Better Homes and
Gardens; Good Housekeeping; House Beautiful;
House and Garden; Ladies' Home Journal; Wom-~
an's Home Companion.
EDUCATION: Journal of the National Education
Association.
HUMOR:. The New Yorker.
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THE NEW YORK PUBLIC l.IBRARY
This institution.
largest
libraries

at Fifth Avenue
and Forty·second
Street in New York. is not only one 'ot the
in the world but houses
one of the mosl important
musical collectionsextant.
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How Music Ended a Famous Feud
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MUSIC ENDS A FAMOUS FEUD
An epic in American unity, Hatfields and McCo
d'
at the American Folk Song Festival
d '. ys stan SIde by side on the great rustic stage
Sid Hatfield, descendant of Devil An~ea~atl~~~: and forget .to fight. Left .to right (stc:t:nding),
father, Bud McCoy· and Lillie Bud 'd'
: lejader of hlS clan; Frankle May beSIde her
,
s an mg In rant of Fr k'
M
B·d
B d M C
(all of six feet seven) stands his w'j
Rh d
an Ie
oy.
eSl e
u
c oy
the two fami1ie~ together. "When sin l.e:
0 a•. o~,e of the vilal forces which
has brought
gIn comes In, Rhoda McCoy says, "fighlin' goes out,"

generation after generation, right down to the present
in mountain fastnesses that have barred the changin~
world. These sturdy Anglo-Saxons lost step with the
onward march of civilization.
From the very first, mountain folk have sung their
notions about America. Now take the ballad The
Li1)erty Tree. To this day out on Lonesome creek in
the foot~ills ~f the Cumberlands, some declare old
Uncle BIlly MIranda made it up and set it to tun'"
It runs in part like this:
_.
Columbus, a man of great genius
.Can:te from the European shore.
HiS 1"!1md
was as clear as bright Venus
ThIS western world to explore.
His mind it was much elevated
He was delighted o'er sea;'
Where the Great God Himself has created
A place for the Li?erty Tree.

When war came between the States they sang con-

"FORI/7 ARD MARCH WITH MUSIC"
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2

Mountain children even had a play game song they
took delight in during those bitter days. They sang
and "pranked it" at the little one-room log SCHoolin
quiet hollows:
Abraham Lincoln is my name
From lllinois I did came
I entered the city in the night,
And took my seat by candlelight.

The children chose a leader first a "Rebel" then a
"Yank
.
.
ee, " and sang as they 'moved around in a rIng
w~th hands joined, the chosen one standing in the
mIddle of the circle.
(Continued
on Page 126)
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cerning one phase of it thus:
O:d Early's Camp at Fisher's hill
Resolved some Yankee's blood to spilL
He chose the time when Phil*was gone,
~he Yankee Camp to fall upon;
"Get out of the way," said General Early,
'G,n
,pWh'r'vSe
c0'!ie to drive you from the valley."
(
era
1
herldan)
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JEAN THOMAS
Tho "rraipaln'
Woman"
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I

B

RHODA McCOY
hymn singers in the
Festival. This picture
time of their marriage.

t

mfV; ~l~J
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ACK IN THE DAYS of Good Queen Bess wandering minstrels sang of lords and ladies, knight-s
and squires, of castles and kings. Legends of
monsters, tragic tales of the sea, of battles and conquest they sang, not unlike the scop and gleeman of
an earlier era who had sung in banquet and meadhall lamenting slain warriors, exulting in the triumph
of conquering heroes. Theirs was a poet-craft and
they sang of the moving scene about them.
However, there came a time when even minstrels,
like other folk, wearied of the tyranny of their kings,
and at the close of the Elizabethan era they braved
the perils of uncharted seas to seek freedom in a new
world. Elizabeth died in 1603and soon thereafter hundreds of those to whom ballads were a vital part of
life, made America their home. Happily indeed they
carried the greatest treasure in their hearts and
minds-the song of a people. Some tilled the soil, bartered and traded. But the bolder, more venturesome
spirits pressed on-deep into the wilderness of the
Appalachians;
where they locked their offspring,.

BUD AND
Two of the best
American Song
was taken at the

,

4

!i.

•

Jean Thomas, "The Traipsin' Woman," by reason of her intimate acquainfance with fhe folk music of Kentucky
and other "mountain people," and her genius for picturesque description, has gained infernational fame.
Born in a mill fown in the foothills of Kentucky, she has devoted her life fa the preservation of a precious
national asset. She organized the American Folk Song Festival in the early Thirties. The author of "De viI's Difties,"
"The Traipsin' Woman," "The Singin' Fiddler of Lost Hope Hollow,"
"The Singin' Gatherin'," "Big Sandy,"
"Ballad Makin' in the Mountains of Kentucky," "The Sun Shines Bright," and "Blue Ridge Country," ber books
nave had on immense sale.
Miss Thomas got tne name, "Tne Traipsin' Woman," when sne traipsed from court nouse to court house as a court
stenograpner witn the ";edge and a passel of lawyers." This enabled her to collect folk music.-EoIToR's NOTE.

_.

ELVA CHITTENDEN

~radeut.

War Ballads of Today in the Mountains of lientucky

t'J Jean :Jlwma:J
"The Traipsin'

.

is f Howed the composition may be learned
An ingratiating
valse by a composer who has. a real feeling for the keys. If the marked flDgerlDg IS 0
'f
II'
it ht he resolution
"set"
in
the
memory
witb
facility.
In
the
eightb
measure
play
the
acciaccatura
G
witb
the
Dotes
B-flat
and
D:
0 J oWd'D.g
w
dl
e·of the chord
an d
..
.
th I
E flat IS p aye IDa vane
.
f G pon F. That is, tbe acctaccatura
note is played with the chord. However, In the last measure,
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MOONLIGHT
SILHOUETTE
Adapted from themes in
,
Brahms 2nd Symphony by Walter

Grade 3.
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, See lesson by Dr. Guy Maier.in "The Technic of the Month" elsewhere: in this issue.
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THE LIBERTY BELL
MARCH
Lieut. Commander Sousa spent much of his early life in Philadelphia and his professional engagements were mostly in the vioini ty of lndepen.
denoe Hall, with its hallowed Liberty Bell. Thus,he seleoted one of his most virile marches to bear this name. This is tbe originalriano arrange.
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BE DISARMED by the apparent simplicity of the Prelude
in G MinOT, for it packs a terrific
punch! Looking casually at its unruffled
surface and the clean line of its texture,
few suspect the tornadtc sweep which
lurks therein. At one stroke Chopin lays
bare fhe' heart of the music. Every excess
note is ruthlessly cut out, all nonessentials
shorn off. Only the sjark, throbbing core
survives. As in many of Chopin's mature
works, an almost Mozartean economy
distinguishes the Prelude, driving home
all the more surely its elemental power.
The left hand of the Prelude is a ship
driven helplessly before a gale, buffeted by
hurricane winds, tossed up on the perilous
crest of the waves or down into the seething troughs. By contrast, those searing
minor seconds of the syncopated right
hand might well represent the agonized
cries of the despairing crew as the ship,
battered mercilessly, whips along ever
more dizzily until the final crash (third
last measure) sends it plunging to its
doom.
Non-sentimental
souls prefer to regard
the Prelude more dispassionately. They
call it a useful left-hand octave studyone of the few good ones available to
students-and
consider
the powerful
phrased chords of the right hand excellent for developing spread, strength, and
solidity on the weaker side of that hand.
These right-hand chords should often be
practiced fortissimo with a sharp accent
on the second chord and with instant
release the moment the chord is played.
The entire Prelude should be practiced
with each hand separately from the day
you begin its study until the moment you
drop it from your repertoire. Only through
such singlehanded
practice
will you
achieve enough power, endurance, and
speed to play it thrillingly.
Work at the left hand in short and
long, slow and fast impulses, with swift,
silent placement-preparation
for
all
tricky interval leaps. The left-hand imPUlses usually end on long notes; practice
these without holding the long note, but
flip the hand instantly over the first note
of the next impulse. Before playing this
new impujss think through to its long
note, thus:
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Think of Measures 15 and 16 like this:
Ex..3
>

•

ele.

In other-measures
of straight eighths
(left-hand Measufes 17-18 and so on),
practice in jrnpulses of three eighth
notes, then six eighths:
Ex.4

'bj; r.-. ".-..,. r.-. :-:--...

1':"1 ~

~Ufc~
-..-.; etc.

Combine all the above impulses.
Do not play Measures 17-24 too forte:
save yourself for the repetition (Measure
25) which must sound like giant hands
crushing eggshells.
Play Measures 25-26 slightly slower and
freer-but
fj-so that Measures 27 and
28 may "crunch" all the harder! Be sure
to stay close to key-tops at all times,
especially in Measures 31-33, and so on,
where terrific drive is required. Pause
quite noticeably at the sixteenth rest in
Measure 34 (where the theme returns for
a moment), as though the ship perched
precariously atop a great wave before
plunging to the chasm below.
Don't take a chance with the blinding
crash chord in Measure 39; practice careful placement for it, with finger. tips
touching key-tops before you play ..
Then after a brief, tense instant of absolute silence (pedal offl) -take the final
plunge.
Despite the harmony change in the
second-to-last measure, I advise playing
both chords without changing the damper
pedal for the second ... Try it, and convince yourself of greatly increased sonority-without
unpleasant dissonance. The
only way to play the final chord loudly
enough is, I think, to change it thus:

one reward you can
count on when peace comes ...
the reward of having the things
you SO willingly do without today
... things for happier living which
your savings will then buy ...
things long dreamed of, like a
Hammond Organ for your home.
HERE'S

T

Think of owning a fine organ
with full, rich tones .•. with an
almost endless variety of entrancing effects ... an organ you and
your whole family can play. Think
of playing ... just as you play today ... and hearing real organ
music flow from your fingertips.
Think of playing a simple melody
and hearing it transformed into
deep-throated, sustained tones ...

~

(~

""

Ex.t

,,--.
Tit.

Copyright

•

Yes, lady, you're going to deserve a
medal. Yours is a vital job ..• guarding
thefamily purse ..• spending wisely •..
buying only what you must haoe •.. putting every cent you can into war bonds.
You are leading the. home front boule
against inflation,

G Minor, Op. 2B, No. 22

ON"T

When

MEDAL

(}~'!maier

silk,
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by
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etc.

Students will have three questions to
ask:
.
1. Shall I use fourth or fifth finger on the
left-hand octaves?
2. Are the octaves played with wrist, forearm, or full arm?
3. How much pedal shall I use?
1. Depends upon whether you wish to play
scrupulously legato or not. If you are
(Continued on Page 124)

delicate, whispered tones ... tones
of mellow beauty that only an
organ can create.
•

Yes, even if you are a novice,
you will delight in playing the
Hammond Organ. For, although
it possesses the qualities prized by
the most exacting musicians, the
Hammond Organ is ideal for the
home ... for you to play and enjoy.

*

*

*

Right now, war work takes all our
time ... but when peace comes we'll
again make Hammond Organs.
None are available now ...
but
meanwhile . . . marry Hammond
Dealers have set aside one instrumentwhich you are cordially invited
to hear and play.

FREEWrite for your subscription to HAMMOND TIMES, monthly magazine afxmt organ
music for the nome, Hammond Ill~tTument Co., 2929 N. Wester" Ave., Chicago 18, Ill.

HAMMOND" ORGAN
MORE THAN 1000

"FORIV A1W MARCH

WITH

HAMMOND ORGANS ARE DOING WAR DUTY WITH THE ARMY, NAVY AND MARINE CORPS
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NOW FOR TOMORROW!
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Your Own fiome

Bottome,
Phyllis.
Burr,
A. R.t Alice

James, Her Brothers; Hall, G. Stanley, Life and Confessions of a Psy-

Un.cle Sam makes it possible for you to take practical music
lessons by corresponde~ce, even though you are thousands of
miles away from your teacher.
Definite, concise, comprehensive lessons" (prepared by able,
recognized teachers). iJlustrated and clearly explained-always
hefor~ you to study and refer to
anti over again.
..

over

,,'

Nothing is left to quess work.

·An examination pdper acco~panies

every lesson. If there is anything you don't understand it is explained to you in detail by our
experienced teachers.
PADEREWSKI

said of ,our Piano course-

"It is one ol-the most important additions to the pedagogic,al literature on pianoforte playing published for years.
"As an excellent guide for students and solid and reliable
adyicfl for feachers, if is bound to become yery popular;
and the more so as it bears the stamp of a real pianist,
accomplished
musician and experienced
pedagogue."

Remember fhere are splendid opporfunities in the
music field to make a very comfortable income.
Let us show you how. Mail the coupon today.

Dept.

A.409

CONSERVATORY
1525 East 53rd

Street,

Chicago.

illinois

-------------------------------------------------------UNIVERSITY EXTE~SION CQNSERYATORY, Dept.
1525 E. 53rd Street, Chicago, Illinois.

A.409

wi:~eaa;exs~~10X.e
catalog, sample lessons and furl information regardingcourse
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Piano, Teacher's
Normal Course·
Piano, Stuc:fent's Course
Public School Mus.-Beginner's
Public Schoof Mus:-Advanced
Advanced
Composition
Ear Training 6- Sight Singing
History of Music

o Harmony
o Cornet-Trumpet
o Advanced
Cornet
Voice

§

o

Choral Conducting
Clarinet
Dance Band Arranging
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I have marked
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Mandolin
Saxophone
Piano Accordion
Reed Organ
Banjo

Adult or Juvenile.....................•
"•••.••..••.••.•.••...•.••.••.

City
"
" .••.. State ..•....•.•••••.•.••
Are you teaching now? • :. : •...•••. If so, how·many P'~pil~have y·ou'
• D '
.
. ....••....••..
0 you
hold a Teacher's~Certifjcate? .............•
Have you ;tudied Harmony? .•... : _..•.....
Woul<fyou like to earn the D~gr~eof ~acheror of Music? .. :: ........................•
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The

Bible
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Watch Your Metronome
(Continued

from

I

Recent

Best Sellers

AnJwereJ

Novel! Educational!

OtlESTI

and ambition, reasonably biddable, much
more can be accomplished along rhythmi_
cal lines in a given space of time by the
use of the metronome than without it.

Immi-

The Etude Music
Lover's Bookshelf
(Continued

from

No questions
and address

by DR. NICHOLAS DOUTY

Page 83)

been traced to very ancient Grecian
sources. The modern music box possibly
began with the English invention (1676)
of a device for striking the time in a
clock. The musical mechanism of a steel
comb with a series of steel reeds is attributed to Antide· Janvier in 1776. The
place of the invention was in the Vallee
de Joux, Switzerland. From this start
came a long series of the most complex
mechanisms, playing music and operat.
ing puppets. One watch. for instance,
had, on the case, a dog which barked
in faint grunts the hours of day and
night.
Libraries and collectors will find this
book a "must item." The work is finely
illustrated.

Allen, Hervey-The
Forest and the
Fort; Bellamann, HenrY-King'S Row;
Boothe, Clare-Europe
in the Spring'
Brickner_Is Germany Incurable?; Brom~
field, Louie-Mrs.
Parkington; Chase,
Ilka-Past
Imperfect; Chevalier, Elizabeth P.-Drivin' Woman; Curie, EveJour~ey Among Warriors; Davenport,
Marcla-The
Valley of Decision; De
Seversky, A. P.-Victory Through Air
Power; Douglas, Floyd L.-The Robe-'
F.ield,Rachel-And Now Tomorrow; Fos~
dICk, Harry Emerson-Qn Being a Real
Person; Gardner, ErIe S.-The Case of
the Careless Kitten; Hargrove, Marion_
See Here, Private Hargrove; Hobart, A.
T.-The Cup and the Sword; Holt, Rack_
h~m-George Washington Carver; Jen- "The Curious History of Music Boxes"
By Roy Mosoriak
mngs, J. Edward-Gentleman
Ranker'
Kiplinger, W. M.-Washington is Lik~ Pages: 242
Price: $5.00
That; LeWis, SincIair-Gideon Planish.
Ma~ardle, DorothY-The Uninvited; Mac~ Publisher: Lightner Publishing Co.
Inms, Helen-Assignment
in Brittany'
?rmsbee, DaVid-The Sound of an Amer~
lcan;
Rawlings, Marjorie K-Cross
Let Children Make Music
Creek; Reilly, Helen-Name Your Poison'
"When children can make music themReynolds, Quentin-Only
the Stars ar~
Neutral; Saroyan, William-The Human selves, it is dOUblyValuable to them beComedy; Sheean, Vincent-Between the cause it becomes a means of self-expression. We are not concerned so much with
T~under and the Sun; Shute, Nevil_
"What children will do in music" as we
PIe~ Piper; Smith, Howard K.-Last
are with "What music may do in cllilTram ~rom Berlin; Steinbeck, John-The
dren." The child that has found fun in
Moon IS Down; Stern, Philip van D._
The Drums of Morning; Tolstoy, Leo making music will not make mischief.
The girl that plays the piano does not
-War and Peace; Werfel, F. V.-The
pick your pocket; the boy that draws the
Song of Bernadette' White W L Th
'
' .. ey
bow is not the boy that draws the gun."
Were Expendable; Wilkie, Wendell-One
- W. OTTOMrESSNER
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of singing twenty years earlier. However, there
is no use crying over spilled milk.
Some Questiom About the Soprano Voice
Q. 1. What is the difference
between a
coloratura and a lyric soprano, and what is
the average range of each?
2~ Can coloraturas sing lyric roles in opera
and do Lyric sopranos ever sing dramatic Toles?
3. PLease name some of the coloratura and
lyric soprano roles.-M.
S. P.

A. In the January 1941 issue of THEETUDE,
we have answered the questions you ask concerning the ·difference between the coloratura
and the lyric soprano voices. We further
pointed out that individual differences C!frange
and quality exist. and that no two VOlcesare
quite alike in either respect. Please get that
issue of THEErUDEand read these answers.
2. The dramatic soprano voice is a very
A. Two years of study ~n New York and
rare one. Some lyric sopranos fanc~ ·them~
three years in the Warsaw Conservatory selves to be dramatic sopranos and_l!1 order
should have prepared you very well for a to be heard over the very full <Orchestration
career in music. The great mistake you seem that accompanies the dramatic roles, they force
to have made is that you have concentrat.ed their voices habitually. The result is ~a~ the
your attention upon Polish, a language qUite upper tones soon lose their natural brtllIance
necessary if you planned to make your debut and become harsh and strident. Soon a ~remoLo
in Warsaw, but of comparatively litt.le. val~e appears, and the voice shows early SignS of
now that you desire to make a livmg III wear and tear. Such roles as Isolde, Brue~America. Here we demand English, French,
hHde, Tosca, and Aida need a true dramat~c
Italian, and (in spite of the war) Genna~voice to interpret them correctly. A lyrrc
in opera. concert, recital, and ov~r the air; voice should not attempt them.
and English and Latin in the servl~e.s of ~e
3. Lucia, and Lalcme migh~ b~ calle~ colorchurch. You say that you are familiar wlth atura roles because the prmclpal arIas dethese languages; therefore, it sho~ld not be mand a coloratura voice. Nevertheless, e~ch
very difficult to revise your repertoire so that one of them contains legato passages whlcn
you could sing them.
. must be sung with the utmost smooth~ess.
2. If you really have the "very good draButterfly
and Mimi are called lyrrc rol.es.
matic soprano voice" that you say you have. Neither of these requires the scales and trrlls
your problem is simple. If you feel that your so dear to the heart of the coloratura. ~ather
present teacher cannot help you al?ng the db they need control of nuances, clarrty .of
road towards a career, put yourself In com- diction, expressiveness of style, and the ~bllmunication with one of the foremost teac~- ity to color the tone so as to commu~l1cate
ers in New York. Study with him the opera;tlC the meaning of the worqs and the reahty. of
roles and the songs best suited to your m- the scene to the audience. An understand~g
dividual voice and style. in the languages
of bel canto is very necessary to the lync
used in America. When he feels that you are soprano.
ready, he wiII be glad to. recommend. you ~o
the conductors and the managers promment m Ha-Ha.Ha-ing
the scale. Certain Types of
New York's musical life, and if they like
Voice
your voice, style, and personal~ty. they will
Q. Here aTe some questions which. I had a~lced
try to bring you before the public.
. of my ~oca~paper service bureau 'l.n Washmg3. There are twelve songs by Szymanowski
ton' they couLdnot answer them, but suggested
available in the Universal Edition, several by that 1 write to you. If possible I would apMoniuszko in a French edition, and one, To a PTeciate an answer to the following:
.
Polish Maiden, by Niewiadowski, in an Ameri1. What is the difference. betw?een a lyrlc
can edition. The publishers of TH£ Er~E
sOJ)Tanoand a coloratura soprano.
will try to get any or all of them for you If
2. What is the musical term used when a
you so desire. We can find no trace of the singer PTactices for smoothness and range, r
operas you mention except "Halka," which
(Ha-Ha-Ha-ing) of the sc~!e?-:A. K. •
is very difficult to obtain because of the war.
The aria Gdyby Tannem slonkiem is pub- • A. In the January 194f issue of .THE ErUDE,
we have answered your first questiol!. ~f you
lished separately, although it is quite doubtwill please read tDe first se\j"e~ or ~Ight s:~ful whether it could be procured.
tences of our reply to A. N. m VOlCeQu tions Answered, they may make clearer to you
An Ache in tbe Throat After Singing
the difference between the coloratura and the
Q. I would Like to ask if ~. throat .Special: lyric soprano voices. The rest of the answer
ist can determine whether the voice 'has bee1V deals with the ques.tion of. th~ ranges of the
d
'-' d f strain
varfous types of vOice.
amaged permanent 'b
y
y some >l.m 0 .
.'
2,' We "ympathize entirely with th,e .WashDoes an ache in the throat after smgmg"
f
d t
po'
?
ington newspaper man ~ho oun 1 1m =
necessarily indicate such damage.
sible to tell exactly what you mean by Ha-Ho:
2. Can one who is forty-two
expect to reHa.in
the scale. We have never heard .th~s
ceive benefit from vocal lessons, if the general
ex refsion before and we feel sure ~a~ It IS
health is good?-Mrs. E. F.
nor generally used. From your descnptwn o~
A. An ache in the throat after singing usu- this process we think you mean that form 0
ally indicates that both the external and singing called staccato. The staccato scale
internal muscles of the throat have been con- would be written thus-tracted during singing and that the tongue
~
~ .. t:3
has been raised and stiffened. thus prevent:
J,
J, J,
J, J, ,J, 1,
ing the free emission of the tone. Try taking
" ..
things easier. Rely more upon the breath and Th d 't under each note would indicate the
less upon tense throat and tongue actions in
1' e ~eparatiOrf of the tones resulting from
forming both tones and words. Certainly an th\sg.. 11t
fo"m of production: which p,erhaps you
experienced throat doctor would be able to
."
~
t
I name
determine by an examination by means of call Ha_Hu_Ha_ing. The co:,-ven lOna
the laryngoscope whether the vocal cords a~d ~gr ;~~ss~~~t~~~~i~~~~ftisI~:~igl~~ea::r a~f:~=
the muscles that move them have been senjng a slight amount of breath to escape. thus
ously damaged or not.
the otudy fo"ming the consonant H before every tone.
2. You should have commenced"
~
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will be answered in T1-!~ ~TUDE
unlelf accomfanied
~y the full .name
oj" the inquirer. Only initials,
or puudonym
given, WIll be publIShed.

The Polish Dramatic Soprano in America
Q. I studied two years in America and thTee
. the ·Warsaw Conservatory;
then came the
:ar AfteT my Teturn to .America I renewed
my ~tudies with an excelle~t teacher, ~ refugee,
h se knowredge of a mUSlcai career tn ~mer~a °iS very vague. My voice is a dramattc sorano and people ten me that I am very good. I
know no one and I have no funds. I am tw~ntytoo old to get a free scholaTShtp. I
~~:.;' English. German, Pot~sh, .ItaLian, and
a little French. I am. worlctng tn a;n offic~,
but I feel that I could make good .tn: mustc
if I knew how to get out among ~uSlCtans.
2. Where can I get som~ P.ohsh so.ngs by
Kartowicz, Szymanowski, Ntewtadow~kt, Mon~
'uszko Zelonslci Rezycki, or operatic scores,
~'Halk~" by Mdniuszko;
«Legenda Ba~tyku"
and "Wese[e" by Wieniawski.-G.
K.

C1tilllltoml Dags of
;3'_ COItt(lflSm

l:hildhood Days of
Famous [omposers

Page 80)

(Note. ttienne Loulte, in Paris in 1696
first. used a form of metronome to indi-.
grant to Inventor; Vallery-Radot,
cate the speed at which compositions
Pasteur.
SINGERS: Benet, Laura, .Enchan ting shOUld be played. His instrument was a
Jenny Lind; Caruso, Dorothy, Wings regular pendulum, and proved to be too
of Song; Cooke, J. F., Great Singers cumbersome, inasmuch as it was neces_
on the Art of 'Singing; Lehmann: sary to have a forty·inch pendulum in
order to secure a beat of 60. About 1312 a
Lilli, How to Sing; Lehmann, Lotta,
mechanic of Amsterdam,
Winkel by
Midway in My Song:~
SCULPTORS: Hoffman, M., Heads and name, conceived the idea of the invert!'J
and weighted pendulum exactly as we use
Tails.
STATESMEN: China: Chiang Kai -Shek, it today. His idea was pirated by Johanl1
Maelzel, who to this day is generally
Strong Man of China.
believed to have originated that which
England:
Guadel~a, Palmerston;
in fact he stole.)
Maurois, Disraeli.
Pupfri," M'I From

VUICE

A SERIES

Willem, The Story of the Bible.

-SCIENTISTS:

LIST No.4

You are awarded a diploma when you have completed a COurse
to the satisfaction of the Instruction Department and the Board of
Directors. We are also authorized to issue the Degree of Bachelor
of Music upon those who comply with our requirements. These
are Harmony, History of Music, Advanced Composition and an
advanced practice course. The latter may be voice or instrumental. Each subject carries 30 semester hours.

EUEISION

Stirling,

France: Whitlock, Brand, Lafayette.
Mexico: Harding, Berdita, Phantom
Crown.
Russia: Stalin.
United States: Beveridge, Life of
John Marshall; Van Doren, Carl,
Benjamin Franklin.

DEGREE OF BACHELOR OF MUSIC

UNIVERSITY

chologist.
RELIGION:

Ie

owing to war conditions
may ;
the time of the order b~ temp:..
rarity out of print.

from Page 95)

Poore, Charles, Goya: Rivera, Diego,
Portrait of America.
PIANISTS: Cooke, J. F., Great Pianists
on the Art of Piano Playing.
PSYCHOLOGISTS:
Alfred
Adler;

Coming Batt

The publisher can furnish t
established prices the boolis a
,.
I·tst, barri
on
t,US
arrzng t h ose which

Horizons
(Continued

a ~uJic

World; zur, W. B.-The
of Germany.

Expand Your Mental

The books in this series are outstanding for thei; unique educational
ualities Founded on the early lives of the masters, t.hey contain eniaging stories of their youthful' activities, as well as careful ly sel~teg
rou s of their pieces in ideal adaptations
for young mustcrans.
ac
tookPis nicely illustrated, and contains a Iist of re~ommended rec~rds for
children from the works of the master Just conaider ed. Also, t e;e 1~{e
directions for making a stage model of a scene from the c~mpose.r s I ~.
The material in each book can be read and .played as a recital umt, or It
can be presented in playlet form.
Lottie Ellsworth Cait, noted for her achievements in j.uyeni1eMmu~ic::
education, is Director of Ohildren's Classes i~ Introduction to
USI d
Rochester's famous Eastman School of MUS1C
.. MISS. Bampton stu ~~
at the Choate Preparatory
School, Bosto~ Umversl.ty,. and th
N .
En land Conservatory of Music, and also WIth such dISt1n~Ulshe mUSIcia~s as Albert Riemenschneider,
Marcel Dupre, and Nadfla hBolianger.
She has served with notable success on the f!1cultles 0 t e
arcu~
School at Bryn Mawr, Beaver Colleg~ at )enkmtown, Pa., and now lS
active in the schools of Pasadena, CalIforma.

d·

d

The Books Now Ready are:

THE CHILD BACH
. Price. 35 cents

THE CHILD MOZART
Price. 35 cents

A third book, THE CHILD HAYDN is in preparation.
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Studios in
NEW YORK
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LOS ANGELES
SAINTPAUL
MILWAUKEE
For further information ·a.ddress
MAIN STUDIO 19, 64 E. Lake St.
CHICAGO,1, Ulinois
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L Pa.

STAMPS FOR VICTORY

PiaQists--8end
Cor free booklet. showing how J'OU may greatly improve your
lechnic. accuracy. memorizing.
sightreading
and
l)laylng
thru
mental
muscular eo·ordlnatlon.
Quick results.
Practice effort
mlnlmll.lld.
Used by ramous Dianina.
teacher> and
students. No obligatlon.
Broadwell Studios, Dept. 64-B
Covina, California
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Music Helps Britannia

must be well prepared and ready to
it is attractive or POpu}ar. Unles 't'
.
s 1 IS
hand. The day's official music ends with
sacre d m character
and worshipf I .
mood, unless it also considers yet Ud in
the lowering of the colors. Then the
.
,
1 eal,
bandsmen have free time for their own
izes, , the tastes of your congregation
solo practicing. The day's minimum of
it aside for another time. Only a ' set
three hours' band rehearsal leaves no
hold to t?is ideal can you approac~ ~~u
(Continued· from Page 89)
time for solo practice.
upper heights of the Possibilities of
e
sic as worship.
mu,
"The bandmaster's
chief problem, I
(Continued from Page 76)
think, is that of ensemble tone. He must often stop to listen to the pianist, and
be constantly alert to keep the band's the purpose .or the 'hymn is destroyed.
tone mellow and musical. The best way Keep this' type of playing for another
to achieve this is to guard against time. Be satisfied to play the hymn as
attentively will realize why the transfers
blasting. The moment the men play too written, with perhaps the bass doubled.
were made, without further explanation!
loudly, the tone quality suffers. In my Singing with this. accompaniment
the
"The Royal Naval School of Music twenty years of band work, I have found congregation gains confidence, for it
offers still another course which em- that the men Who are best prepared in senses that its musical support is reliable,
phasizes excellently the viewpoint of our scales make the best musicians-and,
and not unpredictable.
Bassoon Reeds
training. This is the pedagogy course, conversely, that to be a· good musician
The average congregation does not deresulting in an appointment to teach at requires constant practice of scales! By sire difficult music. It cares little for the
Q. I am having considerable trouble with
Scarborough. I~ this course, no music scales I mean both clean" fluent playing
technical skill unless it is used to make bassoon reed~. The teacher from whom I purwhatever is pursued! The candidate al- of them and musical sureness in their more beautiful the simplicity of the chased reeds IS now in the Anny. T have never
to make my own reeds ~nd must deready has his advanced training and is sequences and relationships. If music is churchly music to which they respond. If learned
pend on the reeds I buy at the local mu .
drilled only in psychologyand the ap- to fulfill its highest purpose, it must be the organist selects most of his music store. They seem to be either too soft or tSIC
proach to men. He is taught to know more than mere performance;
it must. from the type that is' undividedly re- stiff. Can you help me?-F. P .• New Jersey. 00
his man's mind before he goes after his stand as _the expression of deep interest' .Ilgtous, or if he seeks to perform it unA. First, I would recommed that you
music; to win the confidence and inter-· a~9 study.
.
•
obtrusively but beautifully, he will be learn to. make your own reeds. While
est of men; to realize that the way he . The war brings many more trainees _succeeding in a truer sense. He will find some commercial reeds are playable, they
imparts instruction is more important
Into the music corps than is normally a deeper satisfaction as he learns to use are never as satisfactory
or reliable as
than the mere facts of instruction.
'
the .case. Many young musicians :find it his knowledge of the psychology of mu- the reeds made by a bassoonist for himthe Ideal depart~ent. ~f service in which sic to make music an integral part of the self. The shape, length, strength, and
A Typical Day .
tq per:orm theIr mIlItary duty at the worship service, rather than an added individual characteristics
of reeds vary
"The typical bandsman'S day begins
same tIme that they keep in tOUch with attraction
With individual players; hence it is imwith hoisting of the colors"each morning.
the thing they love best. In some such
Perhaps' there will be fewer compli- possible for any commercial reed to meet
Then there is church. Every member Of cases, however, the candidates
seem ments for the organist. Many organists
the requirements
of all bassoonists. I
the Royal Navy says his prayers at least ~tartled to find t.hen:selves taking part have, noticed that often the numbers resuggest that you purchase the equipment
once a day! The service· is that of the m .~unnery l?ractIce mste~
of making quiring most preparation attract least at- necessary for "reed making", take a few
Church of England, and the band's mUSICall d.ay! The. splend!d thing about tention. The congregation may notice the
lessons from a qualJtled bassoonist who
equipment includes hymns, chants, and o~r corps IS that It ~rovl~es t?~ sa~e organist less, yet take home a heightened
understands the problems of making good
special rituals. I may say in passing hIgh standa.rd of tramed mUSICIanshIp sense of the importance of the service.
reeds and you will eventually learn to
that 'non-Conformists', as we call them
~o our fightmg men aU over the world The minister will have been aided in make reeds whiCh will be superior to any
are not required to take part in services" m exa~tl~ the same way. When you play bringing out his message more forcefUlly on the market.
.
men who worship in other faiths ma~ the hOIstmg of the colors each morning
fall out at church time while larger it is good to ~eel that thousands of othe;
Importance
of Personal
~Trumpet or Cornet
ships often carry clergy of several de- fellows, Wherever they may be, are doing
Appearance
nominations. When the seaman's work the same thing, note for note, so tliat
Q. Do you prefer the cornet or trumpet for
the day may be a good one!"
Are there mannerisms that d~tract band and solo perfonnance? I have a trumpet,
day starts,
the musician's rehearsals
from your church music? We have all but my condudor has asked me to get a comet.
start. We go over program material
-D. F., Indiana.
noticed how music may be ruined by
make new seorings and arrangements:
A. Your conductor is correct. The corcareless habits of inattention and lack
rehearse new material, review old num.
of consideration.
It seems impossible net 13 the most effective as a solo instrubel'S, work at purely musical problems
that choir singers and organists need to ment and is more practical for band work.
of ensemble and tone. When the seamen
have their leisure we play for them.
be ren:unded that chewing gum has no The trumpet is better for orchestra playPla?€ III the church service. Yet it has ing, being more brilliant and responsive
"The favorite of the British seaman
spoiled many anthems and organ num- in the upper register, While the cornet is
is not jazz. He prefers melodic hit-tunes
bers. The use of the vestment, Which more mellow.
from the musical comedies he· knows
("Bitter Sweet," "StUdent Prince," and
haa do~e so much to give dignity and
(Continued from Page 73)
profeSSIOnal appearance to choirs rna
so on,) and reserves his best allegiance
Saxophone Quartet Material
be nullified by omaments in the' girl;'
for Gilbert a!1d Sullivan. The newness
Q. Will you please recommend a few good
hatrdress, or the varied shirts and ties saxophone quartets for our high school saxo.
of the selection has little to do with his
choice. He enjoys the lighter classics program are selected by the vaUdeville of the men. Eye your music service as a phone ensemble? We have been playing to.magazine,
"Variety,"
which
promises
,an
str~nger would, and eliminate the things gether for the past three months and rehearse
and ~hows good appreciation for symtwo hours every Wednesday evening. It is great
phOllIC movements. Jazz as jazz is .not incessant array of top liners. The pro- WhICh detract from full effectiveness.
fun, but we find it difficult to locate good
gram is sponsored by the Philco Radio
his passion. He enjoys it for its rhythmic
No standard of taste, no church music saxophone quartets._J. C., Oregon.
value as dance music, and when nos- and Television Corporation and is re~ p~og"l"amof interest was ever developed
A. Try the follOWing numbers. I am sure
talgia for dancing comes over him he ported to cost over one and a quarter
WIthout
. much planning ahead . Many
will find these interesting and musiloo~ to the band for a spot of synco- million dollars for the present year. This or?amsts and directors of oUtstanding you
cally worthy.
is
a
period
When
diversion
is
a
golden
aspatIOn. Then at least twice a 'week the
SkIll plan the program a year ahead
Symphonette,"
Bennett;
band serves the officers' dinner. TWs is set in a war strain so incredibly tense Programs of churches in nearby Citie~ ,,"SaxoPhone
that
Without
music
and
mirth,
morale
Choral Fantasy," W. S. Johnson; "Anstrictly ritual, ending with our National
are.
~atched
with interest, and new comcould not be sustained.
Marche
from "Scenes
Anthem and using the toast to the King.
POSItIOns are examined With an eye to d~nte," Moritz;
During the meal, the bandmaster plays
f~tur~ use. Books on correlation of mu- Plttoresques," Massenet' Allegro de Con-

Better Taste in Church
Music

Rule the Waves

ASSOCIATED
MUSIC PUBLISHERS, INC.
presents

CHAUSSONPoeme ...••.•••.••••••••

ist. H. Arthur Brown has been the con~
ductor for nearly fifteen years. The Association has a membership of 2300 and
expects next season to have a waiting
list.
. MiSS ~IAY BEEGLE, nationally known
ImpresarIO, and founder of the Pittsburgh
Orchestra Association, died in Pittsburgh
Pennsylvania, on December 8. For mor~
than twenty years she successfully man~
aged the May Beegle concerts, Which annually brought to her city Such outstand_
(Continued

on Page 132)

SICWIth the pastor's sermon are used as
source books. The organists look through
stacks of music searching for the right
~umber. Much of the music is fashioned
mto vesper recitals Which the entire
town enJ.o~s and Which become a valuable ad~ltion to the artistic life of the
commum~y. As the year advances, the
program IS changed to fit new situations'
but these planners know that they would
have been. unable to manage without
one made ill advance.
~atever
the scope of your church
mUSI?, w~atever the skill of those performmg It, resolve to see that it i
liO'iou
.
s reo~ . S mUSICand SUitable to the church
serVIce. Do not seleet it simply because
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cert, Singelee.

'.75

:.

GUARNIERICantiga de Ninar ......•...
Canto No.1
~.::
NIN,
.
Songs from Spain {IQ. 1 Von
PARADIS·DUSHKINSicilU:!'nne
,
.
SAMMARTINI.ELMAN- Canto Amoroso .........•
STRAUSS. R.Beside the Spring. Op. 9,
No.2
.....•.....•..•..
STRAVINSKY·DUSHKINBerceuse from "The Firebird"
SZYMANOWSKILa Fontaine d' Arethuse. , ..
VILLA-LOBOSPremiere Sonata Fantaisie.

Q. I have studied organ for about one year.
The organ is -still available f07 my use, but the
teacher and I cannot find a convenient time
to get together. I should like to go ahead now
by myself. During my year of study I worked
on scales for hands and feet, several legato
stuq,.ies,and a few simple organ preludes. Will
you ·suggest the name of a book that wm advance my·st~.dY of tJie organ?-B. G.

.75
.75
1.25
•. 75

1.00

R

1.00
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25 WEST 45TH STREET
NEW YORK
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Answering Etude Advertisements always pays
and delights the reader.

'

CLASSIFIED

ADS

French Hom
S"'INGIER
PIANO: Radio, Recording
Effects. Boogie, HUNDREDS Tricks. Beginners, Advanced. Booklet Free. SLONE
SCHOOL, 2001 Forbes, Pi ttsburgh, Pa'.

Q. Does the French hom in F offer any
?dvantages over the Hom in E-flat? My horn is
mE-flat. but I use the F shank when playing
F hom parts.-D. G., Georgia.

A. The F hom is most desirable. The
t.one qUality, and intonation are always
better in the F' horn than that of the
E-t1.at I suggest you USe the F hom and
tr.anspose one Whole step down. All tones
~Il~Sound and finger one step lower than
illdlcated on the score. Later you will own
a Double Horn in F and B-flat. Trans~OSition.is of great importance, and it is
ImperatIve that you begin its study as
Soon as Possible.

,HUSIC"
THE ETUDE

VIOLIN RETONING-90%
of the violins
are faulty in tOne. Violins retoned by me
surpass in tonal val ue the vast majority
of violins regardless
of their nati~nality,
age or price. Charges
very reasonable.
Perfect tOned rebuilt violins $35.00. Send
for treatise. Ralph Coss, Harvard, Illinois.
.

YOUR, VIOLIN TRANSFORlUED
A lUUSICAL CEltI, or no pay. You be the
jUdge. Information
free. V. L. Schwenk,
Rich~ond. IlL

SINGIN"G l\[ADE EASY-Book
one dollar. Eastern Studios, Chambersburg,
Pa.

1944

Q. I am enclosing a specification of a smaH
two-manual church organ. The church is planning to have it cleaned a,nd some stops added.
What stops would you suggest as additions? Do
you think it is absoLutely necessary for a person to have an instructor to learn to play an
instrument of that size-if
he has a thorough
knowtedge of the piano?-A. P.
A. Unless the stops were "prepared for" in
the original specification, it may not be practical to make the additions. Be sure there is
enough wind supply and chest room and supply. If found practical, you might add to the
Great, a Flute 4' and a Twelfth and Fifteenth.
In the Swell organ you might add a bright,
but not large. Cornopean, an Octave Geigen.
and a Mixture. To the Pedal department might
be added a soft Flute 8' and a Dulciana 8',
both of which may be borr,owed from manual
stops. Octave pedal couplers might also be
added to balance the 4' manual couplers.
(Great to Pedal 4' and Swell to Pedal 4').
While it may not be absolutely necessary to
have an instructor to learn to play the organ,
we feel that a teacher familiar with the organ
is advisable, and a good piano education a great
advantage.
"
Q. I studied organ several years ago, but
am· now situated where no organ is availaMe
f07 practice. I have noticed in your department
of THE E7UDEthat pedals for attachment to a
piano were available. May I have information
as to where these attachments might be secured?-H. L. A.

A. Pedal boards for the purpose of attachment to piano might be secured from some
organ builder and attached by an organ or
Q. I am VeTY much interested in getting a piano mechanic familiar with the work. We are
second· hand 'reed organ. Please send me names sending you by mail the address of -a person
of any persons who have one avail~bte. ptease who has a pedal board and bench (used)
send me a list of the works of Wtdor, BoeU- available.
mann, and Ward-Stephens.-D.
A. C.

A. We are mailing you infonnation ab~ut
reed organs (used two-manual and pedal mstruments). We cannot furnish you a list of the
complete works of the composers you ~a.me.
We will, however, name the organ compositIOns
of which we know. Some are probably transcriptions:
.
d"8
't
Widor: "Ten Symphonies"; Serena e;
Ul e
Latine"· Fugue in E minor; Scene de ~at.
Boellm~nn: "Suite Gothi~ue"; Ro~e F7:zncatSe:
Carillon· "Second Suite;
Fantatste Dtalogue,
Fantaisi~' ELevation; Communion;
Verset de.
Processio'n. Ward·Stephens: Pensee d'Amour.

Q
Wilt you kindly suggest a program of
OTg~nmusic for a wedding in church with usual,
I1\~TO mixed audience?-lj:. H. L.

FEBRUARY,

Preludes and Movements on the Soft Stops.
You do not state the kind of church. We understand that some churches ban the usual marches
for weddings; we suggest that you also investigate "Wedding Music" edited by Carlo Rossini,
which includes music to take the place of the
banned music.

Q. Which reed organ is the better-the
pressure type or suction? Are new reed organs
~ A. We consider trto work an excetlent prepmade now? Win you please give the addresses
aration for the independence valuable in organ "of manufacturers who build ,two-manual reed
play-ing, and suggest the following books: organs with pedals and motors?-M.;P.
"Master Studies for the Organ," by Carl; "Eight,.
Little Preludes and Fugues for Organ," by
A. So far as we know the only type reed
Bach; . and "Studies in Pedal-Playing." by -crgan now built is the suction type. At o'netime
NilJ:on,
there was a pressure-type reed organ built.
but we think the building of it has been disR
Q. Can you ten me who invented the Pedal continued. New reed organs of the type you
mention are being built at the present time,
07gan, and when? Also Couplers and Combina
an~ we are sending you infonnation by mail.
tion Pistons?-A. T.

For a very comprehensive article on the
I.Z5
organ we refer you tQ the article on "Organ"
in Grove's. "Dictionary of Music and Musicians," from which we quote in answer to your
inquiry:
"The invention of the Pedals ranks among
the most important improvements that were
effected in the fifteenth century. In the early
part of the fifteenth century-in the year 1418
-the 'pedals received the important accession
of a stop of independent pedal pipes." The
WM. S. HAYNES COMPANY
first name we find associated with the pedals
FLUTES OF DISTINCTION
in the same article is Bernhard in 1470-71,
but there can be little doubt that they were
STERLING SILVER-GOLD-PLATINUM
known long before his time. In this article,
in connection with the Halberstadt Cathedral
Catalog on requesf
organ, we read, "'and he further gives it as
108 Massachusetts Avenue, Boston, Mass.
his opinion that this kind of construction led
to the invention of couplers. This organ was
finished in February of 1361." We quote from·
the same source: "'In 1726 Jnhn Harris and John
- Byfield, Senior erected a fine and imposing-lo~kR
ing organ for the Church of St. Mary Redchff,
Bristol. There was a spring of communication
attached to the Great organ by which CC was
made to act on the CCC key, and so on throughout the compass. The Redcliff organ, therefore,
contained the first 'octave coupler' that was
.('earn to play the
ever made in England; in fact the first c;oupler
~
ACCORDION
BY MAIL!
of any kind with which any organ in this
country was provided." This indicates that
there may have been couplers previously used
,w~,,1.:~
in other countries. In 1851 there was an Exand tested_Corre5ponden".
"""r!le5-thatguarantee NS"lt.II.
hibition
Organ by Henry Willis. "This instruWrlw for FREEInformatIon
ment had three manuals and pedals, seventy
PIETRO DORO ACC11ROIOfl IlfADQUIUIT£RS
46 Greenwich
Ave., New l"ork City
souriding stops and seven couplers. It also
1237 W. Girard Ave., Phila.,
Pa.
presented several novel~ies, the princiP,a1 of
which was the introduction of studs or pIstons
projecting through the key-slips."

The World of Music

THE EL PASO (TEXAS) SYMPHONY AS.
SOCIATION, at its opening concert late
in November, had Mischa Elman as solo-

.75

FIOCCOAllegro

..•••••••.••••••

No questions will be answered in THE ETUDE unless accompanied
by the full
name and address of the inquirer. Only initials, or pseudonym
given, will be published. Naturafty, in fairness 10 all friends 41lJ advertisers, we can express no opinions
as to the relative qua/hies of various organs.

$1.00

CHOPIN·MILSTEINNocturne in Ci!: Minor •••••

HOIR QUESTIONS

-4n~wereJttj HENRY S. FRY, Mus. Doc.

FAVORITE WORKS FOR.
VIOLIN AND PIANO

Band Ouestions Answered
hI! Wllia", :JJ. Revel/;

whatever he deems suitable (generally
lighter classics), but after the dinner
the officers themselves send word as to
what they prefer to hear. They may ask
for solos and then the violin or the flute
plays to piano accompaniment. Sometimes they ask for opera or choruses
(although the British are not g"iven to
unison singing, as the Americans seem
to be), or symphonic movements-or
anything at all. Naturally, a fair repertory of all such selections must be kept
ready at all times. At any time special
duties may come up-marches
for the
training of men, salutes to distinguished
visitors, and the like-and
these, too,

ORGlIN

A. We suggest that you inv~s~!gatea volume
of "Wedding and Funer~I,MusiC for you~ pure The volume is diVided as follows. For
W~d~ling Music; Marches Sui!-Rble for W~d:
dings; Pieces S'utable forWeddmg Ceremomes,

"FORWARD

Q. Wilt you teU me where I can obtain a
set of organ pedal keys, either new OT used?
Where can I get information and the necessary materials to attach them to a small grand
'piano? Atso an up7ight? What organ com·
panies manufacture reed organs with pedals?
Where can I get reed organ suppties?-P. B.
A. We are sending you by mail names and
addresses of parties haVing used pedal keys
available. We suggest that you get in touch
with your nearest practical organ mechanic
for advice relative to attaching to pianos, or
address an organ builder or representative.
The keyboard of the piano should be affected
by the peq.als an octave lower, thus giving
the 16' effect, and lessening the liability of
interference between manual and pedal parts.
We are also sending you names of manufacturers of two-manual reed organs, as well as
the names of supply finns, to whom we suggest you state that you require material for
reed organ.

MARCH
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HIGHEST IN QUALITY
Quality attracts
whether
in
preaching, singing, architecture
or furnishings.
Thisiswhy"The
Service Hymnal"
will advance your
work in the church
and school. It is a
book of quality-rin materials, man ..
ufacture and bind..
ing as well as in
musical contents,
Scripture readings
and .spirltual force.

THE SERVICE HYMNAL
Send for FREE sample copy; you 'will
sense instinctively its fitness for everyreligiousneed.Descantstoestablished
tunes
are a popular feature. First classified
hymnal to be completely orchestrated.
Bound superbly in lacquered 'Class A'
cloth.tarnish-proof goldembosslng.tinted
edges, price only $67.50 a 100, not prepaid,

LOO.'

fRii
SAMP\'''

COP" ,

1£ your church needs new
hymnals mail us coupon ziving your official church title,
the name and denomination
of your Church, tell us when
you expect to buy and wewill
send a Free samr,le of "The
Service Hymnal' and our
folder of "Finance Plans" for
easy purchase of new books.

5737.~ West Lake Street
Chicago 44, Illinois
Please send Free Sample. Below is desired information.
OjficirlJ

Nom.

Title

A""

_

~

_

Citfl-c--------~-p~,~"c-,,'
t~t:~~/--~~~.

(Dat<)

""''''''

_

Add

PLAY

A DEAGAN

_

MARIMBA

Easy to master •••
always popular •••
richly
satisfying.
Write Dept.

E.

J. C. DEAGAN, INC.,

ATTENTION
MARIMBIST5-XYLOPHONISTS
FourRMallet Arrangements of Favorite Melodies:
"Aloha Oe," "Long, Long Ago," "Beautiful
Dreamer," "Songs My Mother Taught Me." Arranged by an Experienced
Instructor.
price SOC Each postpaid

EVAN A. HALLMAN
1052

SPRUCE STREET

READING:. PA.

BUY WAR BONDS AND
STAMPS FOR VICTORY

SCHOOLS--COLLEGES

CONVERSE COLLEGE S~81.~L
ErnUL

Bacon,Dean,8pananubu.rg.
8.

KNOX
COLLEGE

c.

Departmentof Music
Galesburg.IllinOis
JamesMaeC.Weddell.Chairman
Cataloguesenl uponreQuest.

ISHENANDOAH

CONSERVATORY

OF MUSIC

Wad. E."MiU"",

Prft.

Courses leading to
the B. Mus., and B. Mus. Ed. degrees. Rates
reasonable. In tbe heart of the Shenandoah
Valley, Dayton, Virginia.
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Music and the Spirit
.
of Youth

Prices subject to change
'Without notice

Your
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you
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magazines.
Save up
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gymnao$tics and promotes not alone
breathing but the circulation as well.
It especially aids circulation through the
liver, stomaCh, and other digestive organs, and so promotes digestion. Pa~
tients enjoy all sorts of popular songs,
but I think they enjoy most of all the
Old-fashioned hymns and such stirring
old songs as Onward Christian Soldiers.
"Music must certainly take high rank
as a psychic, remedy because of its
power to. inspire cheerfUl, and hence
healthfUl, trains of thought. It thereby
and
counteracts
other depressing
worry, apprehension,
emotions Which
fear,
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No question! will be answered in -THE ETUDE unless acc am panied
and address of the inquirer.
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j

Violoncello

and Double Bass Methods
Is It a Stainer?
Mrs. M. B. F., Texas.-Iam
airai?
that to
Mrs. H. H. B., New Jerse.y.-~U?g~eg
fr=
give you clear and detailed inf0rr.natiOn. about
the facts in your letter, I thmk It .1S S~iner
violoncello
and double bass fingerm~,
WIth the
likely, that your violin. is a genu~~:nded
hi~
necessary
diagrams.
would
takec.ntore,
space
So far as is known, Stamer .never
.
even
than is at my disposal In these columns. There
violtns;
whereas
most Stamer
cop~es,
the
are several
excellent
elemental'?'
in:stru~tion'
orne of the very best, are brande
on
books to be had. and I would advise you. to get
~ack upon the shoulder button. This does not
one for each instrument.
In them you Will find
•..
th t ou do not have a very
necessarily
mean
a y
t f brs lifeall the information
you need.
good violin. During the latter pa: 0
~
th
For the violoncello,
.1 suggest you bU~, the
time
and for a period
after his dea
".
e
"Practical
Violoncello
Instruction Book,
by
violi~s of Jacobus
Stainer
w~re :-,alue~ mOl~:
Franz Bornschein.
The most wtdety-used
book
hi hI
than
those
of Stradivartus
hlmse ,
for the double bass is the "Complete
New po~:
d~grin~ the first part of the eighteenth
cent7
ble Bass Method. Vol. I" by Simand1. There IS many excellent
makers
in Germany.
En~lan
also a very good Method by J. M. Flockton.
and even Italy copied Stainer
and pro u~~
These books, which may be pro~ure? throug~
some very fine instruments.
In fact. o~er.
e
the publishers
of THE ETUDE, WIll give m~c
, ears Stainer
has been. next to StradIvarIUS,
more understanding
of the technique
of the ill~e n'tost imitated
maker of violins. The, fault
struments
than I can with the demon of spaceof most Stainer
copies is that ~~y are too
limitation
hovering at my elbow.
highly arched.
The best Stainer vlOlms ~re not
arched
more highly
than
those of Nicholas
Amati;
but they toolc to be higher,
and that
Violin Appraisal
has led most copyists
astray .
As
your·
violin
has
been
highly
regarded
b.y
M E Z Florida.-By
all means send
so many people,
I think you should
h~ve It
Mrs .. 1" t~ the Rudolph Wurlitzer
Company
your VI~ In .
raisal Only an expert who
appraised.
Even though you may ~ot. WIsh to
of Cincmnati
for app.
.
t'n
the course
sell it, to know who made it, what 1t IS ~orth,
handles lho~sands. 0pf:~s~~u~eyn ~~thoritativelY
would be interesting
for you. As you llveso
of a year IS eqUIp ..
f
f
near New York, I would suggest that y~u take
what the val~e of a violi~ fimaYa~~' ~e d~~a;s~
it
either
to
the
Wurlitzer
Company,
Emli He,-:ve
.
d
k
pP raisal vanes between
mann,
or Shropshire
and Frey. ~or ~ small
a ·t
o uld be a good idea to write an as
fee anyone
of these three finns ~lll gIve you
~h~tl :e
fee would be before you send the
a verbal
appraisal;
and for a slightly
larger
fee, a written
certificate.
vi~~;
must be prepared
to ~ea~ that yc;::r
. ..
t a enuine
StradivariUs,
for
.e
Violin IS no
g thousands
to one against It.
An Amati (?) Specimen
~an~es ta~a~o~~re
is a Stradivarius
label in
Miss L. E. S., Oklahoma.-The
wording
and
e in~~rument means nothing.
Such labels are
date of the label in your, violin is that of a
AmatL but this is no guarantee
that
~\e
found in violins. of ~~l ;~~1t~s ~~oC~ll~~ genuine
the violin
is an authentic
specimen.
From
cheapest.
factory
fua~~~
"Stradivarj.us
label"
about
1800
on,
thousands
of
Amati
copies
were
concert. mstrum~
s~ost unholy
the field of
and Italy, all of them bearracket IS one of
e.
r was before. the war, a made in Germany
ing an exact repli.ca of a genuine label. There
music-~ere
even~~t ~roduced
"Stradivarius"
are no identifying
marks. that could be ~efactory III Japan.
ta e stamps!
Some
scribed in a letter which could not be eaSIly
label.s ;n lathe~:t~r~1~~a~~~UI1y
faked, ~nd are
faked
by
a
competent
copyist.
How old the
spur.lO~l·
t the genuine
article that only an
violin is and what it is worth can be deterso SImi ar 0
are counterfeit;
others
mined' only by having it examined
by an exexpert
can say they
enuine
I have even
pert. I suggest
that you consult
the advermake no effto:; ti~ fa~s:l ~~stde a' ge~uine Stradiseen a COUll eue
tising columns
of THE ETUPl: for the ,name of
an expert
who is located
near you; or you
varius violin.
nice instrwnent
in your
You may hav~ a very
not. but you should
can communicate
with Wm. Lewis and Son,
Avenue,
Chicago.
possession, .07 you m,a~s vaiue except that of 207 South Wabash
take no opmlOn as 0 I
a reputable
expert.
Concerning
Public
Performance

d

in

:aalt~:aldVlOliU$
~~~~
Hill

PR.ODUCTS

APPRAISALS

.Repairs by John Hornsteiner

G

and Stradivarius
uar
California -1 Jascha Heifetz was
Mrs. ofR R,
m now
VIlna,
bo'm
Russo-JewI sh 2parentage
'90' He IS
an
February·
Llthuarua,
on
Y hud; Menuhm,
of PalesAmerIcan eWISh
cIhzden
bnlan·J
esc en~ , was born In New York

neriu~

N. E. D., California.-I
think you can sa~ely
play in public any copyright
:-,ioli~ solo wIthout transgressmg
any perfonnmg
rIghts. Theorebcally,
publIshers
reserve
these rights,
but
,,..tuaUy
"they are not enforced hexcept
m t:h;e
...
I
case of a large orchestral
or c ora
c~mposlhon whIch,
by Its nature,
Will sell but f,ew
"'Op'O".
publIshers
are
only d too
'~..., In general,

on January
2d2:ffi'':u',7,.
to ",y whether
the
glad to have theIr smaller
works
playe
III
It
rather
~ ..
...
G
pubhc-the
more they are plaYt;"d. the more
2
IS
r those of Joseph
uarcopIes are sold. The situation
With regard
to
violms of Straql~arlu~hoe higher value, for there
b"oadcasting
IS a little di!,'ferent. If you pian
nenus del Gesu ave
factors such as condI•
t
ou
are many comphcatmg
An ou.ntandmg
exam.
to broadcast
a copYright
compOSI lon, y
t
nd so on
"'"
should find out If the statIon 1S 'a member
of
tIon,
his
ory,
a
uld
probably
fetch
a
ASCAP.
If
it
is,
the
ma.Her
is d automatIcally
pIe of StradIvariUS
w~er thmgs being equal,
t
slightly hIgher pnce, 0 'ample
of Guarnenus
taken care of; if not, you shoul
reques
perthan an outstandmg
ex "Strads"
the '"Betts,"
mission- from the ·publisher.'
One of the most famous
ears 'ago for about
I think it_very
unlikely
that many profe~changed
hands not ~a~r~
hme,
an equally
sional violinists
belong to ASCAP-to
be ell$65,000, at abournt.~~IUS was sold III London for
gible. a violinist
would have to ~ave a. nurnwell-known
Gua h" h nd there are a number
- bel' of ongmal
compOSItIons to hIS credit.
:;;60,000 On the ot er ~at
command
a h1gher
.' .• ~
of Guarnenus
VlOll~~ d
If the '"Pagallim"
The Maker Guidantml
pnce
than
many th ~~M~sslah"
Strad should
G F W
Pennsylvania.-Joannes
Floren~s
Guarnerms
and
t~ market at the same time
Guidan·tus ·:.vorked in Bologna,
Italy,
lat.e ~n
happen to come on OSS~bllity, for they an~ both
the 17th century
and in .the first part of t e
-a very remol~ ~ould be qUite ImpOSSIble to
One reference
book gives the ?,e~r of
10 musewns-Id be conSidered
to have the ~~thdeath as 1737-the
date in your vlOh.n. It
predict WhICh ;;u highest offer ever made for
. ISthought
that he was possibly
a pupIl. of
hIgher value
e:t
as I know, was $75,00~
IS.
I s Amati.
He did not make
many illa Stradlvanus,
so faot accepted
However.
It IS N::o
a ts but those that are known
are exand the offer was n
s have been offered for
s
men,
d
ith long F-holes
and rather
pOSSible that larger :~:ens.
cellently
~a eO w
11
the purfling
on' hIs
partIcularly
fine sp 1 ed and worked
m Cre:
h~g~ ar:hl~~~ele~~l;a
d~~e. His violins
range
,Yes, StradIvar1U~~~rnen
family,
the Amah
:-'iOlll~s eI~rom $500.00 to $800.00. though
I be;mona; so did the
famIly
Carlo Bergonzl,
l? pnc
h;rs been paid for an unusually
family,
the GaglIano
and ~any other famous
heve more
Domemco Montagnana,
fine specimen.
violin makers.
elty
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Shall I Change
My Method?
(Continued

L

V.JOLJN ·OUESTIONS

The Teacher's
Round Table

Both

$3.50

Both
f $3.75

THE ETU 0 E Music Magazine.. $2.50 ~
Popular Mechanics
.. 2.50 \

THE ETV 0 E Music Magazine.. $2.50~
Instructor
"
'. 3.00
Regular price

tI

Save 15c

Save 50c

$4.50

THE ETUDE Musie Magazine.. $2.50
Pathfinder.
.. 1.50

Both

THE ETUDE Music Magazine.. $2.50~
Cellier's (Weekly)
~

II

Both

$4.75

. .. $4.00

Regular price

Save 500

THE ETUDE Music Magazine .$2.50)
Ctlristlan- Herald.
. 2.00 ~

Save sOc

THE ETUDE Music Magazine.. $2.50 ~
Parents' Magazine
2.00

Both

$4.25

Both
I $3.50
$4.00

. .. ,

$4.25
Save $1.25

. .$5.50

Regular price.

Save SOc

THE ETUDE Music Magazine. ,$2.50~
Children's Playmate ..... ,
~
Regular price.

Both

Both
f $5.00
$5.50

THE ETUOE Music Magazine.. $2.50
Open Road for Boys.
. .....
1.50

Save 75t

tI

THE ETUDE Music Magazine .. $2.gO
Children's
Activities
~

.

Regular price.

90th
ft $4.00

Music MagaZine .. S2.50
",
2.50

$5.50

THE ETUDE Musie Magazine.. $2.50
Nature Magazine.
.. 3.00)

Save $1.50

Boys' Life.

Save 50e

t

Both
f $6.00
$7.50

price.

.

Regular price.

Save 250

THE ErUDE
Music Magazine .. S2.50t
Atlantic Monthly .
.~
'

Both

THE ETUOE Music Magazine.. $2.50 ~
Musician.
.
3.00

$4.75

. .$5.1){1

$5.50

i $5.00

THE ETUDE Music Magazine.. $2.50,
Musieal Courier.
. .. ~
~

$4.25

$4.50

THE ETUDE
Music
American
Magazine.

THE ETUDe Musie Magazine.. 52.50
Musical AmerIca
3.00

$3.50

$4.50

THE ETU 0 E. M,l/sie Magazine .. $2.50
American Organnt
~
Regular

Both

2.00 ~
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Dr Kellogg was himself a physiological
marvel to his last year.' Measured by
various tests, blood vessels, blo~d p~essure heart, and so on, his physiological
age' was adjudged at fifty-five ye~.rs
when he was ninety-one. Every morning he had a habit of run~ing ~t least
a half mile. His face, despite h1S fourscore and ten years, did not .Show a
wrinkle and his rosy complexion was
said to 'have been the envy of boys and
girls of sixteen. He was a. strong believer in sun and air. bathing. He had
not eaten meat -ror seventy-five years,
and used no refined sugar or breadstuffs
made from white or devitalized f1.our.
He ate no desserts in the form of pie,
cake, pUdding, or ice cream.
-This amazing man performed 22,500
major operations, lessening the mortality
rate from fifteen to twenty per cent
from previously accepted records. He
edited to his last days the excellent
Journal "Good Health," which he conQucted for seventy years, and his articles were virile and convincing. His
published works sold into millions of
copies.
Yet, with all his busy, days, which
ran from twelve to fourteen hours, he
made time to follow his favorite avocation, music; and to this, to his life
regime, and to his contacts with young
people he attributed much of the youthfulness which astonished all who kne1.v
him. Many have found in music one of
the secrets of joyous youth. Dr. Kellogg
wrote to THE ETUDE:
"1 thoroughly believe in music both
as a prophylactic and a therapeutic
measure. Fifty years ago my attention
was first called to the value of music
in the treatment of the sick, particularly
the mentally infirm, by myoId friend
and teacher the late Dr. George M.
(Continued from Page 84)
Beard. Dr. Beard made experiments in
music therapeutics in hospitals for the
insane and noted a marked difference pray that you and your children will
in the effects of music of different types. again see happy, peaceful days in your
"In my work at the Battle Creek Sani- lifetime? Or do you prefer to grow old
tariwn for more than fifty years, 1 have w.ith all this carnage still going on?
And how abou t those millions of men
constantly made Use of music as a
means of creating an optimistic atmos_ in our armed forces? Were they fitted
phere. I found orchestral music so useful for their tough jobs? Did anyone consult
that I employ it systematically as a their comfort, convenience, and suitabildiversion and an entertainment;
and ity When they were signed up "for the
duration?"
1 have incidentally found it useful as a
Let's face the situation. An anny of
means of occupying patients' minds and
preventing them from talking about ten million men on the battle line requires
their ailments While eating their meals. a formidable army of producers b~hind
"I. have been partiCUlarly impressed the front. What are you doing to help?
with the value .of singing. It is not only ... Your country, your boys, your husa diversion and 'a Wholesome mental band, your brothers need you on the
occupation, and on this account health . production line. They need you now.;.
promoting, but it is also excellent lung Will you fail them?

Favorite
Magazines
II

create disease by producing poisonous
secretions, and so interfere with the re,
cuperatdve and remedial processes Where.
by the body combats disease and restores the sick man to health."
Dr. Kellogg discovered
from long
. practical experience, in so~e mystic, intangible way which does not have to
be explained in the laboratory, that mu,
sic in a general sense seemingly has
a most beneficial effect in calming excited patients, encouraging depressed individuals, and in bringing cheer to the
ill, which is a large part of any Cure.
It relieves nerve tensions and puts the
patient in better condition to further
his own recovery.
Dr. Kellogg took his own medicine,
with notable results. Observe clearly the
accompanying birthday
picture, made
when the Doctor was ninety -one (February 26, 1943). See the floral tributes
from his friends. With him on the piano
bench is his four-year-old
great-grand_
nephew Billy Butler. Note the Doctor's
posture at the piano, but mark also
his erect back. Observe
the merry
twinkle of youth in his eyes.
He was well on his way to compete
with the record of the noble Venetian
engineer
and
writer
Luigi Cornaro
(1467-1566),
who likewise attributed his
long life to temperance in diet. We first
met Dr. Kellogg when he was seventyfive, and in his appearance and mental
reactions it was difficult to believe that
he was over forty-five. He endeavored to
play the piano every day of his busy
life. He and .not Ponce de Leon de.
served the honor of discovering the
Fountain of Youth, since the Spanish
conqUistador was thirty years younger
than was Dr. Kellogg when he gave up
the search and passed on to his fathers!

VIOLIN
PLAYERS
Basic Principals of Violin PlayIng
by o'i~lotl~,S'Pt~I~: Jl~~':,';,\2:.C~~:-33~b"ts
1620--14th St., N.• St Petersburg, Fla.
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working for artistic success, and hence
spend many more hours at the keyboard
developing strength and suppleness in
his playing apparatus.
On the other
hand, his goal is higher; so he must be
sure, also, that his method leads directly
to it_
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6 /Ida Jf2icltt<z'l
.,.
who don't" keep up with
is a surPE~i' to
so rnanv of her works .in
Century
I Ion.. .
th
had no idea MISS
high priced edlticns
ey t d'
the Century
Richter was so well represen e In
catalogue.
. th t
This gives us a chance .to tell you t~,;a~:rld~s
at ISc a c~PY CentsU:Jo~d ~~iy
War Bonds
great bargains •••
and Stamps.
(These Piano Pieces nave Words To Sing)
3452 Indian Boy, Em-2 .. , .. {Alter~.a.~~~
~~~~¢)~e~b~la;dBi~h~a}; Co~es; .C-1. ....

V::H~

t~

tI~~~~:

(I-'inller Tedmllluel

3458 The Snowflake's Story. C-G-2.
.1.:l.a.1Wli~ger
Te<:hnillue)
3169 PUSSY~h Ball C-2 (Forearm Development)
~y~tnc:, C~2 ~
(l~ingcr
3159 Jolly Santa C~aus. G-2
: ... ·:.(LegatO)
3160 Guess Who. E -2.
(Lcga.tol
3457 See Saw. 1;-2.Go.ilOuri(CC~2::::::(Legatol
3453 ¥~e thti'r~~~~f Little 8~y Blue. C-2.
3449
.
(pinger TechmqU~)
er Technique)
3455 A Rlddl~. C-2 ... 'G' 2'" \lN~~er Techni([uel
3456
7~lh~n;~~~~gClO~k:'0-2.
. .....
~163
(Fin!l:cr T~hnl([\lji;.lnger Toohnilluel
3167 The !,!ch~ol8~I.ldCD:::!' (~llornatlng Hands)
~~~ ~~e A:II~~~~
E~heO.
3460 The Woodp~eker. C-2···];;·2·····
(Staccato)
3450 The EI~llhant's Tr::.;kr'k C-z '(Ooilble Notes)
3.64 Mr. Th'Td,T,.kes aAm~2' (Finger Technlque)
3.68 Busy lItt.e
ee.
..
.. (Lego,to)
3161 Sail On LIttle Boat. F-2.
. ... ·(Arpegglos)
3162 Jumping Rope, C-2.
..

\ft~~l'll~~V~~

ll~~

~t.t~~~tgl

t~:

C-z

:l~t~~~t~l
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. they are all Bach's children. They coui
do nothing without the even-tern
d
·
pered
sea Ie, and Bach It was Who gave them
"Freedom of the Keys" in LeipZig Ithe
ago.
' ong

Intonation
(Continued

from Page 90)

If the tendency
of the group is to sing fiat, the transposition of the number to a higher key will
frequently correct the difficulty. If sharping appears, transpose to a lower key. It
is excellent to sing a number in several
different keys, as it aids greatly in stabilizing intonation. Finally, it should be remembered that flattening is a gradual
accumulation
of interval inaccuracies
and does not occur suddenly. The intonation of an ensemble is only as good
as the conductor's ear is keen.
CHANGE

OF KEY:

Did Bach have a key sense? Th t
do the "Forty-eight PrelUdes and ~
IS,
lor the Well-Tempered
Clavichord ,~ues
h
Ht
, all
d eflnitelv
of w hi care
11l ely different in
t
mosphere, indicate that Bach felt
a ·
.
b'
a
peeu Iiar III oro sensitfvity to special k
f or speer·art ypes of musical expression]
~

Prelude in G Minor ,

Op. 28, No. 22

Summary
If voices blend in pitch, quality. color,
and volume (no individual singing loud(Continued from Page 117)
er than his neighbor), if a pure unison
has been attained in each section, if the
finicky on this pain t you m ust Use the
ability to sustain and to sing any numfourth
finger often, If you are more
bel' of words on the SAME tone has been
concerned with brilliance and enduro
developed, if the tone is steady and even
ance you will give preference to the
without tremolo or fluctuation" if interfifth finger. If your hand is small 1
vals are heard correctly and sung accuadvise using the .fifth as much as pesrately, if voices are free and well supsfble.
ported by the breath, the choir is on the
2. Long-note octaves at ends of impUlses
road to artistic singing.
have a full-arm release "feel"; other
This article has partially dealt with
notes are played by strong finger
ONE aspect- of choral technique. There
octaves, with wrists held high and
can be no art without technique, and
fingers always in contact with key-tops.
the greater the technique, the greater the
In ?ther words, the less you move your
POS~ibility of attaining artistry, remem-'
wrists, hands and forearms up and
bermg that technique is never an end in
down, or in and out-the
better the
itself, but only a means to an en,d the
result.
revelation of the beauties inhere~t in
3. Through Measure 13, put pedal down
the music.
on first beats, release on fourth beats.
After Measure 13, modify this frequently by using short pedal "flashes" on
first and fourth beats-just
like tapping
time with your feet ... But don't tap
noisily!
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of such glittering, glamorous transient
Chromatics .. Richard Wagner, the greatest harmOnIC innovator of the nineteenth
century, used chromatic harmonies even
more lavishly. Yet there is hardly a single
chord progression in the whole of Wag~er for which precedent cannot be found
111 Bach.
In doing so, Wagner got farther and
farth~r away from the idea of a fixed
tonalIty, though he could mite diatoni~
harm~ny well enough if it suited his
pu~~o~e, as .in the opening of the PrelUde
to DIe MeIstersinger." But much of his
work, especially the PrelUde and Liebe_
stod from "Tristan und Isolde," is almost
Wholly chromatic .and only dimly related
to the key in Which it is written. In the
Whole of "Tristan" there is practically
no "~nal c~dence" to tell us What key we
are In until the fall of the curtain at
. the end of the acts,
The mOdernists and ultra-modernists
of our OWnday have simply gone farther
along the same lines. They are usinO'
chord structw'es and progressions not t~
be found in Bach, and some even refuse
to be bound by the very idea of tonality
at all. 'I'hey say that the composer is free
to. use any kind of chord he feels like
u,smg, and without regard to any partICular key. They depend more upon
rhythms, dynamics, and instrumental
contrasts~impossible
in Bach's day. But

MARCH

WITH

Above all, remember that the' G Minor
PrelUde has the power to cut cold chills
down the spines of your listeners . . . If
you can do that
a pianist!

to them

'

you are quite

"That Music Killed
Fifty Thousand Germans"
(Continued

from

Page 79)

populace proclaimed his song as a national anthem. Rouget de l'Isle was
thrown into prison and remained there
until JUly 28, 1794, when Robespierre's
head, together with those of nineteen
followers, fell into the gruesome basket
at the guillotine. It is said that during
t~e attack upon the Tuileries, Rouget de
1 ~sle, from his prison cell, listened to
hIS ~ong being sung by the mob outside.
Behllld bars he was forced to hear his
composition, which had been one of the
inciting factors in the Revolution. and
therefore responsible for his confinement.
Small wonder that the French playwright, Sardou, is credited with exclaimg in later years, "QueUe situation terTlbl~, incroyable, et injernal!"
("What a
terl'lble, incredible, and infernal situa-

n:

tIonl")

Louis Philippe (the "Citizen King") cdme
into power in 1830 (six' years prior to
Rouget de I'Iale's death), When, by Act
of Assembly, the soldier-composer-poet
was promoted to the rank of major,
decorated with· the cross of the knighthood of the Legion of Honor, and awarded an annual pension of nine thousand
francs a year. Then he retired to Choisyle-Roy, a quaint little village, where he
devoted himself to poetry and music, giving generously to the poor from his
limited means. He died in Chotsy-Ie-Roy,
June 26, 1836.
While Rouget de 1'Isle was a musician,
he had no very deep musical knowledge
in the larger sense, and the original edition of his song was enriched through
the harmonies of the well-known composers, Gretry, Goseec, and others. His
ability, according to his friends, was that
of a very able musician.
'
Alexander Dumas (pere) wrote in characteristic but inaccurate fashion of the
creation of the song, thus':
"On the night of April 26, 1792, a banquet was given by Mayor Dietrich to
celebrate the departure of some Strasbourg volunteers
for the Republican
Army. The demand for a new patriotic
song, something that would voice fraternalism, republicanism, as well as hatred
of tyrants, was the subject of a discussion that arose at the banquet. Rouget
de l'Isle listened to the talk around the
table for quite a while and then hastily
left the room.
"In the small, adjoining library was a
piano, and between it and a writing desk
he worked with feverish enthusiasm for
perhaps an hour, forgotten by the banqueters. He completed
the first two
stanzas of the song almost as they stand
today, and wrote down the score of the
music that was to accompany them. Returning to the banquet room, his eyes
beaming with the air of triumph, feeling
sure of his inspiration, he stopped Baron,
Dietrich and his guests just as they were
leaving the table. 'I think I've got it,' he
said. 'Listen!' and he began and sang
through the first stanza. The assembly
listened entranced.
Dietrich's daughter
took the music from the young man's
hand and sat down at the piano, accompanying the second stanza."
La Marseillaise naturally has been introduced by many composers, great and
small, in their compositions. Among these
are Salieri, in his opera, "Palmira";
Schumann, in his Overture "Hennann
and Dorothea," and in his Two Grena-
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To arms,~ye brave, to arms!
We'll fonn battalions strong,
March on, march on,
Their blood impure .
Shall bathe our thresholds soon!

TO ATtEND
AND

PREPARE YOUR

STUDENTS

TO RARTICIPATE IN

GUY MAIER'S SIJMMER COURSES IN PIANO PEDAGOGY
A l'tist Recitals
"Music before Seven", (Mary Jarman Nelson)
Dalcrose Eurythmics, (Leontine Roberts Plonk)
Private Lessons, Technic Groups, Auditions

Fresh perspectives in Teaching Methods
and Matericls
Teaching Analysis of Familiar Masterpieces
Young People's Repertoire Class

.

Afl"angements pending fOf classes in New Yoek, Chicago, Atlanta, Buffalo,
Asheville, Minneapolis, Milwaukee, Richmond,
Toledo and other cities.
For additional

information

aJdreu

GUY MAIER
SANTA MONICA,

,503 -ALTA AVENUE

Philadelphia
, ..~;~
.
~

MARSEILLAISE

Ye sons of France awake to glory,
The Sun of vfct'ry soon will rise;
Tho' the tyrant's standard all gory
Is uprear'd in pride to the skies,
Is uprear'd in pride to the skies!
Do ye not hear in ev'ry village
Fierce soldiers who spread war's alarm?
Who even in our shelt'ring arms
Slay our sons and give our home to
pillage!
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Napoleon's army, who had fought side
by side with Rouget de l'Is~e, also lived
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securing
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for THE ETUDE, Port or
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poet-composer:
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was often lacking daily food. One nasty
evening in the winter, when calling on
him, I was much shocked to find him
eating his dinner in his unheated, dark
room. And what do you think he had for
'dinner?' A piece of dry bread which he
soaked in water to make it edible! I implored him to share the comforts of my r---------JUILLIARD
SCHOOL
OFMUSrc:--------..,
home. I pleaded with him, telling him
diers.
how much more he could do for his poor
ERNEST HUTCHESON, PresidenJ
As in the case of many famous com- when restored to good health. He hardly
positions, there have been numerous dis- noticed my pleadings, and reluctantly
said he did not mind his own poverty
Putes as to its authorship. The attempts
GEORGE A.. WEDGE, D,a.
and that the only comfort he craved was
to deprive Rouget de l'Isle of the honor
of producing this famous song are so that of being able to help the poor. At
Individual vocal and instrumental instruction, Classes in Theory, Com·
numerous and so varied that they all last 1 lost patience with him. 'I want you
position, and all branches of music education,
point to a lack of definite proof that he to understand,' I saId, 'that a general of
Courses leading to diploma and ·B. S. and M. S. degrees in instruNapoleon's army is addressing you. Mawas not the actual creator. A British
mental, singing, and public school music departments,
writer, N. V. Dagg, as late as 1936 in an jor, I certainly hope you still remember
ar.ticle in the London Musical Times, at- the law of obedience. I command you to
CaJalog on requeSI.
follow me.' To my great delight he came,
tl'lbutes the melody to Alexander BouchRoom
122,
120
Claremont Avenue, New York
er, alleging that Rouget de l'Isle, while but did not enjoy the comforts of my
(Continued on Page 127)
in prison, heard a march by that com-
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. Barely escaping the guillotine at the
tlm.e, he endured exile, poverty, and privatIOn for thirtY-eight years, until King
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poser. He also states that the last stanza
of the words was written by Abbe Pessoneaux. Others have insisted that the
~heme
that of a Bavarian folk-song,
Stand Ich auf hohen Bergen:' Likewise,
it was said to be the tune of the Credo
of a- "Mass" composed by Holtzmann.
~etis, the great Belgian musicologist, inslated that the music was that of a composer named Navotgtlle, but these widely
different claims have been continually
refuted, al though they are almost as
numerous as the spurious claims to the
authorship of Shakespeare's works. The
latest edition of the Encyclopedia Britannica states: "Rouget de I'Isle's actual
authorship of the music was long disputed but may now be taken as established beyond dispute, although his work
undoubtedly
underwent certain improvements at the hands of various composers
(including Gretry and Gossec) before it
reached its existing form."
The following
translation
is by Sir
Granville Bantock: *
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1944-the House of Marks has
consistently maintained· an enviable
position as a leading force in Amer·
ican music.
And as
commemorate our' Fiftieth
Anniversary this month. it is gratifying to experience the feeling of
having produced one of the most
complete. and valuable catalogs to
be found anywhere.
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William Tell
Barber of Seville
Italian in Algiers

He could play a hand at poker, hold his
liquor like a man.
.,..
th:
H dfd his share of prankln III hIS you ~
B~t his d~ing father left him with the family
in his care.
f G d
d
And he quickly sought the way 0
0
an
truth.
H took his army rifle and his automatic too.

e d hid himself behind a nearby tree;
.
~~ shot them lik~he used to shoot the rabbits
and the squl rreks,
Away back home in sunny Tennessee.

•

of those of the wandering
minstrels
of
the Sixteenth
century.
And ours is the
hope that the art of ballad making by
the people, of the people, will n~ver be
lost but that it will endure
WIth the
eve;'lasting
hills.

"That MusicIiillerl
Fifty Thousand -Germans"
(Continued

ironi Page 125)

He took the whole battalion one-hundredthirty-two
d
fire:
While thirty-five machine guns eeas~ to re,
And twenty German soldiers lay lIfeless on
the ground
th
As he marched his prisoners through
e
bloody mire.
(TIME-June 22. 1942)

home
and the desire to help the poor
soon drove him back to his dingy room."
Victor de Kubinyi,
in the New York
Times, in commenting
upon this friendship, wrote:
_
The generation
of today in the Big
"Often the two men crossed the stre.ets
Sandy country
are turning
their hand
::>f Choisy-Ie-Roy
arm in arm, recallmg
to ballads
about
the war. What
with
the past, and the villagers,
reverently
radio and 'newspapers
they keep abreast
lifting their hats, said: 'Look, there goes
of the times, we see from Coby Breston's
the Grand Army.' They an knew them.
ballad:
War Time Push Boat:
A stranger
certainly
would
not ha~e
guessed that the tall, slender
man, m
Floating down Big Sandy
his old-fashioned,
shabby coat, was the
Got a load of scrap;
Every bullet that it makes.
author of the 'Marseillaise.'
Hope it kills a. Jap.
"On the twenty-seventh
day of June,
When I poled a push boat
1836, General Baron de Blein had his la~t
Back in 'sixty-three;
.
Swopped my load of tanbark. gmseng,
opportunity
to do somethin~
for ~s
For calicker and simple needs.
friend
by giving him a fittmg
bUrIaL
Rouget's body was laid in the gener~l's
On old man Preston's push boat
I worked on every tide;
garden and his grave was adorned w~th
As old man Jeffry's steers-man
I was known both far and wide.
a suitable epitaph.
In 1862 ~he. re,mams
of the author of the '~arselllaIse
were
While
older
women
folk along
the
removed
to the
pubhc
cem~terY' of
creeks and
in quiet
hollows gathered
Choisy-Ie-Roy
and his last restmg ~lace
about
the quilting
frame,
the ballad
was marked by a stone monument.
maker fashioned
their carrying's
on in
*' From "SiXty Patriotic Songs of A~l Nati.ons"
this fashion
which
shows more than
. -Edited by Granville Bantock (OlIver Dltson
mere woman:s handiwork,
it shows unity
Co.)
among the once feuding families of Hatfields and McCoys:
I've been down to the quiltin', folks,
A Victory quilt, they say;
,
'Twas down at Granny Pridemore shouse,
That lives o'er Brushy way .
And Bud McCoy's wife, Rhoda,
Melissy Hatfield helpin' her
Put service stars on our quilt,
For to stand for both their sons.
Their boys j'ined the same battalion
From old grudge they are set free;
They've forgot Devil Anse, the Hatfield leader
Killed Harmon McCoy back in sixty·three.
We Who have been traipsin' the mounta-ins for many
long years in quest of
ballads and ballad makers, find a great
measure of satisfaction
in the knowledge
that many of the ballads of today in our
southern
Appalachians
still ,have
the
flavor, both in construction
and melody,
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'Way down In Fentress County in the hills
of Tennessee
I d
Lived Alvin York. a simt-fd~g~tr~it~
'his
He spent hts happy c I
brothers on the farm,
.
Or at the blacksmith shop With busy dad.
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avoid all hardness of attack, Even in the
most fortissimo chords and octaves, there
must
never
be the least suspicion
of
hardness
or harshness.
Chopin, in all his
variety
of imaginative
moods, is essentially the great romantic,
and romanticism precludes harshness.
"While it is extremely difficult to offer
any general counsels on the way in which
to secure tone quality, I may say that the
thing to watch for in attacking' ~hoPin's
chords and octaves is the approach.
Do
not let the attack fall noisily from above,
with full body weight concentrated
in the
shoulders
or upper arms. Do concentrate
the body weight in the forearms and the
wrists and hands, allowing the attack. to
reach the keys firmly, forcefully, yet WIth
that sense of sinking deep into the -keys
that precludes
all hardness,
No matter
how fortissimo the chord to be played,
this sort of attack will keep it from reflecting the harshness
which must always
be absent from Chopin,

.

City

Radia

New

1894-1944.

Yark

1894-1944

•

"Of course, the best preparation
of all,
for Chopin playing is the study of that,
master-composer
himself.
Find out all
-you can about him-his
life, his tas~es,
his romantic
sadness,
his preoccupation
with his native
land. Try to associate
the various works you study
with the
periods of Chopin's
life in which they
were written; then you will know, merely
from the date at the head. of the composition, whether it reflects the emotions of the Polish days, of the Paris period.,
or of the stay on Majorca.
It requires
much study and care to find the proper
approach
to Chopin-but
the best clue
of a11 is to be-found
in Chopin himself."

"One man with a dream at pleasure
-. Shall go forth and conquer a crown,
And three with a new song's- measure
Shall trample an empire down."
-ARTHUR

O'SHAUGHNESSY

_.-.
.-.
..
---

...-.~~':.

from Page 81)

"The tone or touch to be employed
in Chopin playing varies with th.e nature
of the work. All of the me~odIc ~orks
require
a very singing,
IY~ICal, VIbrating tone. This is best achIeved by reI xation
of the
hand,
fingers,
and
:rists.
But not all of Chopin's
works
require this tonal approach.
There are
also the heavy chordal figurations
to be
considered. Tn these, the performer should

"FORWARD MARCH WITH MUSIC"

The Arkansas Traveler
127

>

"

Junior

A Schumann Surprise
HE MEMBERS of Miss Jackson's the front of the stage and spoke in a
piano class were planning for clear voice: "Because this is a onetheir next recital. "Let's make it composer recital, and because that
a one-composer recital," suggested composer is Schumann, I am going to
Halo.
read some of the rules he wrote a
"How can we when the beginners long time ago for music students, and
are going to play, too?" asked Jack. they are just as important to us now
"We can if we take Schumann for the as they were to the students in his
composer," answered Halo. "They can own day.
play Happy Farmer and Soldier's
"Rule l~The most important thing
March and things like that, and we is to cultivate the sense of hearing.
older ones can play the Schumann
Take pains early to distinguish tones
pieces we have learned.
and keys by ear. The bell, the wi!1"You can play Prophet Bird," Bob dow-pane, the cuckoo--seek to find
reminded her.
the tones they each give.
"Yes," answered Halo; "and it
"Rule 2---Strive to play easy pieces
would be fun to begin with The En- well and beautifully, It is better than
trance to the Forest, from the 'Wood- to render harder pieces only indifland Sketches,' and close with Fare- ferently well.
well to the FOrest."
"Rule 3-Dragging
and hurrying
"Ethel plays a Novelette and Doris are equally bad faults.
plays the second movement of the
"Rule 4--You must be able to play
'Sonata in G -mtnor.' It is perfectly your piece with your fingers; you
beautiful," remarked Judith.
must also be able to hum it over
"What will you play, yourself, without a piano. Sharpen your imagJudy?" asked Bob.
matron so that you may fix in your
"I will playas much as I can of the mind not only the melody but also
Papillon, but I have not learned the the harmony belonging to it.
whole thing yet."
"Rule 5--If you can find out melo"Fine," exclaimed Bob. "We can dies for yourself on the piano it is
have a great program. "r can hardly all very well. But if they come of
wait for. it," he added enthusiasthemselves when you are not at the
tically.
piano; then you have still greater
Miss Jackson was pleased When she reason to rejoice, for then the inner
came in and heard the interesting
sense of music is astir within you."
plans her pupils were making. She
When the recital was over Halo and
was not very much surprised, how- Jack and .Judith gave to each one
ever, as they were good at planning
who played, a leaflet they had made.
interesting recitals. (This was not On the cover was a picture of Schuthe first one they had arranged sue- marin and inside was typed the set
cessfully.) She wa_s.surprised, though, . of rules he had written for music
when the evening" o~ the recital scholars.
....
Everyone present voted it or..e of
.,.. the best recitals they had ever attended and many compliments weI'';
received the following weeks, both by
those who arranged it and those who
took part.

Washing.

Recital

ton,

Club

D.C.

WHERE

Edited by

ELIZABETH

Junior Club Outline No.

A.6EST
3D-VERDI

in this issue of The Etude. Play it

a-Verdi, the famous Italian composer of operas, was born the same
year as Wagner. What year was

key in which it is
repeat it, transposing it

once in the

written;
one tone higher, then one tone
lower than it is written.

this?
b-He lived to be eighty-eight years
old. In what
year, then, did
he die?
c-Name five of his best-known

Musical Program

As Verdi did not write music for
operas.
the piano, his compositions can best
d-What opera did he write when he be heard through recordings. Try to
was -elghty years of age?
buy some or else borrow recordings
of his operatic numbers. You may
Terms
also play some of the numbers in are-What is meant by transposing?
rangements
for piano solos and duets,
f-Give a term meaning that Jour
performers are- playing or singing such as Miserere, from "II Trovatore";
Anvil Chorus, from "11 Trovatore";
together.
.
March, from "Aida." Also any meloKeyboard" iIarano~y.
dies .you may ha ve learned by this
g-Seleg~.
'very simple piano piece composer.

a

Commando Stunts
b" gertrude (jree;;/,;;lfjA'IAMIee r "
'··RAYMOND.
had heard often.
enough at his lessons about
"
drills in technic, scales, arpeggios, finger exercises; expansion and
contraction exercises and all such
.things, but nevertheless he ~spent
most of his time on his pieces ...Miss
Brown called t!lese stunts, and said
they were very necessary. Raymbnd
~id not see why they were so.necessary. He would rather just play
pieces.
His big brother Bob was home on
furlough and his father asked him
how he liked the army. "Fine, Dag,
it's great," he answered. "You see,
.we commandos have to learn how-to
scale walls, overcome Obstacles, ford
rivers, crawl under barbed wire and·

Wind Piper

t"

mart~a V Binie

The wind's a wild musician,
He plays a baClpipe Clay;
A'nd sets the leaves to dancinCl.
Through all the golden day!
He"pipes a tune of. roving.
"Come out, I;teneath. the sky!"
We race along tOClether,
The piping wind and I!
128
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through small spaces. We have all
kinds of drtlls to prac-ace to become
proficient."
"I thought you had to learn all
about guns and targets," said Ray~mond.
'''We learn that, too, but we have
many things to 'practice before we
'cari" coordinate brains, eye~, and muscles. It's really fun practicing our
stunts," explained Bob, "because they
.are what make us .nimble, accurate
and develop endurance."
"That's an idea for my piano practice, Bob: As·long as I can't be i:l the
_Ar,myyet, I'll do my stunts and drills
"as Miss Brown wants me to. Then
maybe T:l become nimble and accurate!"
"Good for you, kid. That's the
spirit. And if you work ten per cent
as hard as we do in the army, you'll
be the· best player in the neighborhood/' said Bob.
"My training starts this minute.
Watch, Bob, and see me go through
a finger drill and scale a ladder."
. "I'm going 'out now, kid, but tomorrow night you can play all your
pieces for me. And you've got to play
them well, too; no halfway business
if the army is listening, you know."
"FORWARD

H. FREDERICK DAVIS
Teacher
of Many Successful
Singers
All Branches of Singing Taught. Beginners Accepted
Studio: 606 Templeton Bldg ...... Solt Lake City, Utah
Phone 3-0316 (or 4·5746) for appointment
Write for Free Circular

LUCIA

Juniors

Many of Qur young readers write to
,
ask how they may join the Junior
'Etude
Club.
.. . "-.'~,
The answer is: There is no official
:.,
Junior Etude Club, and the Etude
:'\
...does not sponsor any particular club.
--.....,.
All clubs or individual music lovers
/
\
are privileged to enter our monthly
contests, write to our Letter Box send
kodak pictures, whenever and as 'often
as they Wish-the oftener the better!
Our Club Outlines are offered for
the use of any club, class, group, or
SCHUMANN. 1810.1856
individual Who cares to make use of
them.
came, because Halo had not told
Read this again, in case it is not
what she was going to do.
clear; then get your pencil and paper
At the close of the first half. after and enter the monthly contest, write
the younger pupils had finished their a letter, or send a kodak picture. DO
part -of the program, she stepped to IT NOW.
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THE ETUDE

O'BRIEN L1VERETTE
VOICE

PRIVATE

Mary- Frances
Trager;
Marjorie
Lee Baylor;
Barbara
Manning;
Frank
Baxter;
Berma MacDowell;
Ginger
Ann Rawley;
Nancy Barker;
John
Johnson;
Frank
Henderson;
Ira Tice;
Jimmie
Longino;
Charles
Quigley;
Barbara

Miller;
Suzanne
Mary Ann Rob;
Barbara
Harter;
Tykie
Blankeny;
Brown.

Velde;
Annette Fletchall;
Nancy Abbott;
Jane Miller;
Jean Longino;
Jean Marsh;
Barbara
Brown;
Peggy
Jo

Concert
22'1 So. Harvard

Red Cross Blankets

(Prize Wi,lller in. Class A)

Blanket
squares have been received
recently
from the following:
Mrs. C. H. Wolston; M. W.
Cranmer;
Hilda Eversham;
Muriel
Manners;
Elva McNeil;
Audry
Anderson;
Doris White;
Elsa Newman; Verna Hendricks;
Shirley Matthews;
Lois Auckland;
Myria
Shook;
Park
Rapids.

Prize Winner

for Class

Sylvia Blue (Age

Prize Winner

The Red Cross is asking for a larger
size afghan now than we have been
making, so we need more squares for
each blanket. Send woolen-goods
squares, six inches; or knitted squares,
four - and - one - half inches. Twelve
Junior Etude afghans have thus far
been domLte'd to the Red Cross for
the military hospitals.

to Melody Wheel
Puzzle:

1, W~I-ld Rose; 2, Mi-N~uet;
3 Minue~T;
4,
Pr-E-Iude;
5. R-ondo;
6, A-V-alanche;
7, W-A~
tchman's
Night Song: 8, Wi-L-d
Horseman.
The letters spell INTERVAL.

S. SAMOILOFF

Voice teacher
of famous singers
From rudiments to professional engagemenh
Beginners accepted.
Special teachers'
courses
Dr. Samoiloff will teach all summer at his Studios.
Write for catalogue-Special
rates for the
duration.
610 So. Van Ness Ave., Los Angeles, Col.

ELIZABETH SIMPSON
Technique"
Author
of "Basic Pianoforte
Teacher of Teachers. Coach of Young Artists.
Pupils Prepared ior Concert Work. Class Courses
in Technique.
Picnistic
Interpretation,
Normal
Methods ior Piano Teachers.
609 Sutter St.• San FroneiscOj
2833 Webster St., Berkeley. Cal.

PRIVATE TEACHERS

(Mid-West)

(Send answers to letters care of Junior

Etude)
DEAR JUNIOR EXUDE:
My mother started to give me music lessons
when I was only three yeats old. Now I am
seven and a half. She used to have to read The
Junior
Etude to me but now I can read it by
myself.
I always like to get my new copy of
The Etude and I like to read the JWlior page.
I love music and my two brothers
study music
too. They are four and .six.
From your friend.
RUTH ESTHER GISH (Age 7),

LEHMAN,

Mus. Doc.

Composer
and Vocal Coach
Dr. Lehman hcs coached some of the most famous
singers of the Paris Grand Opera. Appointment
by
correspondence"
Highland·
Park
Studio: 167 Elmhurst Ave .•
(3)
({Detroit). Michigan

PRIVATE

TEACHERS

(New

York City)

FREDERIC FREEMANTEL
Voice Instruction
Author of 24 home study lessons,
"The Fundamental Principals ofVoke Production and
Singing"; also "High Tones and How to Sing Them"
Studios: 205 West 57th Street
New York City
Phone Circle 7-5420

Essays:

man;
Diana
Gatch;
Joyce
Helland;
Kitty
Brown;
Daisy Lukens;
Mary Baines; Bill Wig~
gins; Anne Ellen Whitemeyer;
Eustace
S~el~
ley; Mary Louise Schenck;
Russel
Derstine;
Cathryn
Murray;
Ethel
Ramsey;
Margaret
Goodman;
Ruth Smith.

I

York City

(Inez Barbour)

Authority on the Art of Sin.ging, .Oratorio, Concert,
Recital and general re oertcf re. Will accept a limited
number of tolented students.
THE HENRY HADLEY STUDIO
New York City
15 W. 67th Street
By Appointment Only. Sus. 7-0100

Voice

HENKE

•

Physiologist

Teacher
of the " Bel-Canto
Art of Singing".
adjusted.
defective
Overstrained,
voices
610 Riverside Drive-New
York-EDgecombe
4_2388

EDITH SYRENE LISTER
AUTHENTIC VOICE PRODUCTION
405 Carnegie Hall, New York City
Collaborator and Associate Teacher with the late w.
Warren Show and Endorsed by Dr. Floyd S. Muckey
Wednesdoy: Troup Music Studio. Leneestee, Po.
Thursday: 3(l9 Presser Bldg., Philadelphia,
Po.
(ERNESTO)

(FRANK)

LA FORGE-BERUMEN

STUDIOS

Voice-Piano
Among those who have studied with Mr. La Forge are.
Marion Anderson, Lawrence Tibbett, Richard Crooks,
ood Mme. Mahenauer.
1100 Park Ave., Corner 89th St.. New York
Tel. Atwater '1-7470

RICHARD

McCLANAHAN

Representative
TOBIAS MAnHAY
Private lessons, class lessons in Fundamentals
Lecture-demonstrations
ior teachers
801 Steinway Bldg., New York City

JAMES MORRISON
TEACHER OF VOICE

EVANGELINE

Mention for November

James R. Hafley;
Vivian Lapierre;
Gertrude
Sukind;
Helen
Tate;
June
Cheely;
Janice
Newsome;
Grace Davis;
Don Jacobson;
Shirley Arm Newtown;
Eileen
Cleaver;
Esther
Smith;
Betty
Jane
Hirst"
Muriel
Emberger;
Carline Richards;
Janet D~lziel; Lois Zimmer-

LAZAR

Advance Piano Interpretation and the Theory work
required for the degrees of Mus" Boch., and Mus.
Mas.
DETROIT CONSERVATORY OF MUSIC
Detroit, Mich.

Iowa

(Age 11), Maine

Teacher
los Angeles. Calif.

DR. FRANCIS L. YORK

B Essay:

for Class C Essay:

Vivian Franck

Answers

12),

Blvd.
FE. 2597

Exercises
To some musicians
the mention
of exercises
brings
unhappy
thoughts.
This is extremely
unfortunate,
because
real masters
of the art
of playing
music must have a firm foundation
which exercises
will give them. Exercises
will
give unlimited
power
in the fingers, and thus
enable the player
to do great passages
on the
instrument
which
would
otherwise
be Impoasitae. They will give assurance
in playing
and
increase
speed. Lightness
of touch and knowledge of the instrument
will also be acquired;
exercises
will afford graceful
hands and movements while playing
and insure correct fingering. They will give you a background
rich in
tone, and increase
reading
ability.
I wish to encourage
the thousands
of other
piano friends
who
enjoy
music to keep
on
with exercises
faithfully.
The reward
will be
great. Mastery
of the keyboard
and success
will be yours.
EDWARD DOLAN TAILLON (Age 16),
New York.

PETERSON

Pianist-Artist

(New

Soprano

MARGARET

of Samailaff's Teacher's Course
Reasonable terms.
Phone NO 2-1030 EX 1141
616 N. Normondie Ave.
Los Angeles, Calif.

EDNA GUNNAR

TEACHERS

MRS. HENRY HADLEY

Graduate

Honorable
AUention,

I GO TO STUDY?

TEACHERS [Western]

PRIVATE

T

SHALL

MARIA

CARRERAS

Renowned
Pianist
"INTERPRETATIVE AUTHORITY"
-N. Y. Herold-Tribune
concerti sing
pianists.
Teacher
of successful
talented
students.
Accepts
Tel. Bu 8-031 I
16' E. 78th St., New York City

Perfect vocal t~chnic and Artistic

Interpretation.

STUDIO: 11I WEST 82nd ST.
NEW YORK CITY

,

W. J. RESZKE
Voice Instruction
2122 Bethgate Avenue, New York City
Tel. Sedgwick 3-4042
MONDAY: Trenton, N, J,
WEDNESDAY: Perth
Amboy, N. J. THURSDAY: Allentown. Po.

. EDWARD

E. TREUMANN

Concert
Pianist-Artist·T
eacher
Recommended by Emil Von Sauer. Moritz Moszkowski
and Josef Hofmann.
Studio. Cornegi. Hall, Suite 837, 57th St. at 7th Ave .
Tel. Columbus 5-4357
New York City
Summer Master Clas%-June
to Sept.-Apply
now.

CRYSTAL WATERS
Teacher
of Voice
Radio, Screen,
Concert
Opera.
Pedagogy
405 E. 54th St.
New York City
Tel. ·Vo. 5-1)62
; 0 the
Private
teachers
larger
cities will find
this column quite effective
in advertising
their
courses
to the thousands
of Etude
readers
who plan to pursue advanced
study with an
established
teacher
away from home.

Junior EtudE! [ontE!st
THE JUNIOR ETUDE will award three attractive prizes each month for the neatest
and best stories or essays and for answers
t~ puzzles. Contest is open to all boys and
gIrls under eighteen years of age.
Class A, fifteen to eighteen years of age;
Class B, twelve to fifteen; Class C, under
twelve years.
~ ames of prize winners will appear on
thiS page in a future issue of THE ETUDE.
The thirty next best contributors will receive honorable mention.
Put your name, age and class in which

FEBRUARY,

1944

you enter on upper left corner of yOUl"
paper, and put your address on upper right
corner of your paper.
Write on one side of paper only. Do not
use typewriters and do 110t have anyone
copy your work for you.
Essay must contain not over one hundred
and fifty words and must be received at the
Junior Etude Office, 1712 Chestnut Street,
Philadelphia (1), Pa., by the 22nd of February. Results of contest will appear· in
May. Subject for this month's essay, "Army
lvfusic."

"FORWARD

MARCH

WITH

MUSIC"

129

J

•
THE COVER FOR THIS MONTH-A poet
once dwelled upon the fact that out of
the dark mire beneath the water came
the stem which above the water bore
the beautiful water lily in its purity of
color. Thus it is that out of the horrible
mire of war there are often beautiful
and noble things which come into being
and remain as lasting inspirations to
mankind. It was after witnessing some
of the awful conditions of the Civil War
Julia Ward Howe wrote the "Battl~
Hymn of the Republic", and in the trying days of the Civil War there stood
forth one of the most gigantic characters
in all history.
As we pay tribute to Lincoln and
Washington in this their birth month
of February, what greater thing could
we hope for than that our boys serving
in the Armed Forces of our country
around the globe may have within them
a- spark of the great love for America and
great faith in Providence such as was
demonstrated by these two great sons of
February who "made and preserved us a
nation."
The photographic material on the front
cover of THE ETUDEfor this issue was
made available to us by the Philadelphia
photographer, Harold M. Lambert.

The arrangements are of about second
grade of difficulty, and a point of special
interest is the fact that the primo and
secondo parts are of equal grade, with
the result that it is possible to Inter.,
change them between the players at Will.
Some twenty of the most popular hymns
are Included, with one verse of the words
supplied between the staves in each part.
The prepublication price of this book
is 35 cents, postpaid. The sale is limited
to the United States and its possessions.

PUBLISHER'S NOTES
A Monthly Bulletin of Interest to all Music Lovers
i

THY GOD REIGNETH-A General Cantflta
accomplishment and an art. Within the for tile , Volunteer Choir, by Lawrenee Keattwelve chapters of the book are careful ing-Here is a non-seasonal sacred canconsiderations of the scale members, in- tata, neither too easy nor too difficult
tervals, triads, dominant and diminished with an interesting variety of numbers
seventh chords, inversions, the major for solo voices and chorus. Impressive
and minor modes, paralleled keys, and Scriptural passages are given at various
modulating· with a melody. There also points to be read, if desired, by the
are numerous models, and the supple- pastor or an especially appointed narAll of the books iu this list are in
mentary pages show examples of modu- rator. The text has been selected and
preparatiou for publication. The
lations to all intervals.
written by Elsie Duncan Yale.
low Advance Offer Cash Prices ap.In advance of publication, a single copy
This unique cantata will have a defiPly ouly to orders placed NOW.
of this book may be ordered at the nite appeal to the congregation. Some
Delivery (postpaid) will be made
special introductory cash price of 50 of the individual numbers Included are:
when the books are published.
cents, postpaid.
Paragraphs describing each pubThy God Reigneth; The Stars; The Sun;
lication appear on these pages.
The Sea is His; Peace, be Still; 0 Forest
OUR LATIN·Al\'1ERICAN
NEIGHBORS lor Fair; The Valleys; The Purple Hills; The
Album or-Marches
for the Orgon.....
...
.60
Piano, compuea . and Arranged by Ada Lilies; 0 Fear Not Ye Who Trust Him;
The Child Haydn
Coit-Bampton
.10·
Riehter--This collection now in prepara- Forget Not God; and Reign O'er Our
LENTEN AND EAST
Favorite Hymns-e-Picnc Duet
Richter
.35
ER
MUSIC-With
Finger Fun
,
Adler .20
tion will constitute an interesting addi- Lives. A single copy of this cantata may
March first designated as the beginning
Gems of Masterworks for fhe Orgon
tion to the unique and successful series be ordered now at the special Advance
of Lent, it seems fitting that church
More Concert Transcriptions of FJ~~ri~~ .60
of easy books by. Ada Richter.
Not only of PUblication cash price of 40 cents,
musicians should be reminded that acHymns
_.
.
Kohlmann.45
will it provide novelty for young mUS1'- postpaid.
tive d
r
h
d Th
Nutcracker
Suite-Piano
Duet
ays re a ea e numerous muTschaikowskY-Fel+M
1.00
cians, but also, due to its contents of
sical services in the offing will make
Our latin-American
Neighbors
Richter
.40
folk material less familiar to us, it will
heavy demand
h'
d'
t
Practical
Keyboard Modulation
Peery
.50
NUTCRACKERSUITE-by P. I. Tsehaikow.
S on c 011' Irec ors, 01'ReverentialAnthems.,.
_
Baines
.25
be marked with an educational value.
ganists, and singers alike, for there will
Second PianoPart to Boch's Fifteen Two·
OUR LATIN-AMERICAN
NEIGHBORS
is de- sky, arranged for Piano Duet by William
preserving
the
be much to accomplish through music
Se~~~td
t~·
.35
sign.ed for students in the second grade. lU. Fclton-Successfully
color and harmonies of the entrancing
bef.orethe arrival of Easter on April 9th.
Tasks
:
BeDford
.35
In . keeping with the chief characteristics
TIus activity, incidentally, will necessiir~%\~eu~~~~t
·6"P~~Q~·::
:~L:Vi::· :~~ ,of. Mrs. Richter's books, its contents will music with which most every music lover
tate the constant preparation of anthems
ThyGod Reigneth-Contota Keating .41)
reflect th
htf ltd
f th .
is familiar, Mr. Felton's great skill as an
cantatas, organ music, and vocal solo~
Twenty Piana Duet Transcriptionsof
oug U S U Y 0
ell' teaching
FavoriteHymns
.. Kohlmann .60
possibilities, and careful adaptation to arranger is again shown in this piano
of the NUTCRACKER
for ~he.Lenten days and the culminating
the limitations of small hands. Words of duet arrangement
serVIceson Easter Sunday, and will bring
.
.
. ._the songs will be printed between the SUITE. Arranged for stUdents between
about the need for much new materiaL tzde, by Lawrence Keatmg (Catalog Net· ~ staves .and the contents will f 1 d . grades four and six, both parts have
An ever reliable source of assistance
21530); and Break Forth Into Joy, by> La G~londrina; La Paloma; -Tu ~~
been kept within a comfortable range of
the Mail Order Department of the Theo~ R. S. Stoughton (Catalog No. 21320): A ramboa; Carmela; Cielito Lindo; and difficulty and may be interchanged bed?re Presser ?o. has established an en- !ovely three-part chorus for treble VOIces El Choclo.
tween the students. The entire Suite, in~Iable reputatIon through tl;;Le
fine service IS the Geoffrey Montrose arrangement
Prior to public t·
. order for a clUding the Overture; March; Dance of
It always has given its customers. From of Bing, Ye Heavens (Catalog No. 21529-), single copy of a~~~' ~TIN-A.ME
the Candy Fairy; Russian Dance' Arathe enormous Presser stocks, the mem- from· the cantata, "The Resurrection
NEIGHBORS
rna b
I
_
RICAN bian Dance; Chinese Dance; Da~ce of
bel'S of ~ts staff for years h'ave. suppl-ied "< Song,".~by Louise E. Stairs. Successful of··-PUbliCatio~ c:~ a~~~cat t~e4~dva~e
the Reed Pipes; and
Waltz
Of the
t~e mUSICalne~ds o~ ~~rica,'
ot only cantatas inch.~de: The M.essage from the postpaid.
e 0
cen s, Flowers; is given.
WIth regard to specI.fic~Items, out also 9'{;oss (Lenten), by Will C. MacFarlane;
.
Advance subscribers may assure themby means of generous 'lOn ·Approval'~ The Risen King, by Alfred Wooler; The
'
selves of receiving a copy upon publicaassortments of music, from which patl:ons 'Triumph of the Crucified by Lawrence SIXTEE!'lSHORT..ETUDES For Technic alld
uld h
P~~s~ng, by' Cedric .W. Lemont-A new tion, by ordering now at the special
co
.c oose: ~nd now, years after the Keating; and Immortality,
by R. M.
d
cash price of $1.00, postpaid.
foundmg of thIS business, our complete- Stults, which also is published for two- a dition to the famous Music Mastery
stock and excellent service remain at part treble voices.
Ser.ies is always welcomed by the pro~our disposal. No matter what your needs
. gress!ve teacher who is on the search FINGER FUN for the Little Piano Beginner,
m. the way of music publications, you PRACTIC
fQr material that will fit in with his by :MyraAdler-The greatly increased deill :fin
AL KEYBOARD MODULATION- teaching prognffi'.
mand for this type of material indicates
w
d them here. If, in making up For Class, Private, or'Self Illstruction; by
•
your Lenten and Easter program"s, you Ra b Roy- Peery-An u~derstanding
stUdies
by a. very popular writer that piano teachers more and more are
of 'of Th~se
d
t·
I
Wish. an ".on Appro.val" p'ackage of sug- mo du Ia t·IOn is all important to -evel1Y po <euca
IOna m~slC reflect the com- supplementing the attractive instruction
'
gest!ons, Just state your wants l'n a letter plams
. . t , organist, and accompanist. Par.
ser s awareness of the needs of teach- bQoks of today with strictly technical
te us, and our clerks Wl'11 gl've you l'm- t·ICul ar I y wh en playing in pUblic, the gers dand stUdents.
In the third and
f d·ffi
. fourth exercises. And when these exercises can
mediate service. If you need specl'fic ar t·ISt a t th e k eyboard or manuals finds
.
ra es 0
1 c.ulty, they are designed to
be obtained in an equally attractive
items in any quantity, let .us know, and it constantly necessary to modulate from cover such phases of technic as arpeggio presentation their value is greatly enyour order will be given pl'ompt at'- k ey t 0 k ey by the quickest and simplest pl"
work forb eacp
hand, scale and octave hanced because young pupils will practice
tention. aymg, 1'0k en octaves, repeated notes
devices. It is surprising, however, to know emb n· h
.
, ~hem as faithfUlly as they do the pieces
Some outstanding
Easter solos are'. h oW f ew have achieved this skill to freely SI. the IS
Thments, and legato thirds and m the instruction book.
The Voice Triumphant,
by R. M. Stults' ImprOVIse
.
The work in this book 1s entirely in
a musical link between two a x .s.t de easier major and minor "keys
(High Voice, Catalog No. 4715; Low Voice, numbers.
re m 1'0 uced. A single copy may be the five-finger position each is written
Catalog No. 5202); Come, See the Place
The publication of this 'book on PRAC- r~served at the low advance of ,pubIica~ ~nthe key of C, comm~n time, employWhere Jesus Lay, by Paul Ambrose (Med.
mg both treble and bass clefs. The book
TICALKEYBOARD
MODULATION
will mark tIon cash price of 25 cents, postpaid.
Voice, Catalog No. 18665); and Songs of the appearance of an important addition FAVORITE
v.:ill be printed in. the extra large notaJoy, by William Hodson (High Voice, t th
t
HYMNS In Easy Arrangements tlOn that is so easy for youngsters to
0
e
heoretical
literature
in
general,
lor Piano Duet-C.ompiled and Arranged
C a t a Iog No. 27101; Low Voice, Catalog and an autho l't t·
. I by Ada Richter-This new book from the read, and each exercise is accompanied
.
l' a Ive wor k"tm 1 s speCIa
No. 27250). Excellent anthems (mixed field. While it will not be termed an p
f
f
by an attractive rhyme to entertain the
voices) for this season are: My Redeemer
en 0 one o. the most sUccessfulwriters
exhaustive study of its subject, it will in for young pIano stUdents l'S already an child and to serve as a guide to the
and My Lord, by Dudley Buck <Catalog a simple
d
.
I d
rhythm.
an umnvo ve manner, give assured success, J'udging from the numNo. 35057); Why Seek Ye the Living
the stud t
b t t· I
ki
k
While this book is in preparation for
en a su s an Ia wor ng nowl-. bel' of" advance orders Wh,'ch have been
Among the Dead?, by Charles H. Maskell
edge a f 1·ts PI'I'
nClpIes, an d emphasize the r.eceived since the first annonncement of publication a single copy may be ordered
(Catalog No. 21283); Angel of the Easter- f ac t th a t mod uIa t·Ion by a system is an ItS pUblication.
at the special introductory cash price;
20 cents, postpaid.
AI)VFJnTISE~IENT
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MORE CONCERT TRANSCRIPTIONS
\ OF
FAVORITEHYMNS-For Piano; by Clarence
Kohhnann-TO meet a constantly growing
demand for a successive book. to Mr.
Kohlmann'S CONCERTTRANSCRIPTIONS
OF
FAVORITE
HYMNS,we have arranged with
him for this second volume of pianlstic
arrangements of familiar hymns. It is
being prepared with the same consideration as to choice of material that was
apparent in the first volume, and also
will prove of equal interest to church
pianists and home musicians. Suitable
keys, in many cases the original ones,
have been used so that the transcriptions
can be played as backgrounds for congregational singing if desired. There will
be, "In all, twenty-three hymns thus arranged, and the grade of the music will
lie between three-and-one-half
and foul'.
The contents of MORECONCERT
TRANsCRIPTIONS
OF FAVORITE
HYMNS will include Abide With Me; He Leadeth Me;

player because of its interesting material
and comfortable arrangements.
Some selections appearing in this new
volume are Vesti la giubba by Leoncavallo;
Celeste Aida and Triumphal Chorus and
March
from "Aida"; the well-known
Barcarolle from Offenbach's "The Tales
of Hoffmann"; the Waltz from Gouncd'a
"Faust"; My Heart at Thy Sweet Voice
from "Samson and Delilah"; Like a
Dream from "Martha" ; Habanera and
Toreador Song from Bizet's "Oarmen"
and Knowest -Thou the Land from "Mig~
non" by Thomas. Other composers represented are Donizetti, with the Sexte"tte
from "Lucia"; Wagner, with selections
from "Tannhauserv.> "Lohengrin" and
"Die Meistersinger"; and Mascagril, with
the Intermezzo from "Cavalleria Rusticana."
A single copy of this work may be
ordered at the special Advance of Publication cash price of 40 cents, postpaid.
The sale is limited to the U. S. A. and its
possessions.

reation centers of service camps. Registrations for the Hammond also are pro-

IMPRESSIVE, MUSICIANLY

vided.

Because of copyright restrictions the
sale of this book will be confined to the
United States and its possessions, and
in advance of publication, a single copy
may be ordered at the special introductory cash price, 60 cents, postpaid.

THE CHILD HAYDN-ChildhoodDays 01 Famous Composers, by Lottie Ellsworth Coit
and Ruth Bampton-The story of the boyhood of "Papa" Haydn is a most interesting' one, and an inspiration to every
young musician. Combining story, illustration, and music, THE CHILD HAYDN
appeals to every child, while it offers
educational
and program possibilities
through suggestions for drarnatiztng the
story, directions for making a miniature
stage and setting, and a listing of Haydn
recordings especially suitable for children.
Piano solos to be included are adaptaIn the Hour 01 Trial;
Near the Cross;
tions from the favorite Gipsy Rondo;
o Little Town 01 Bethlehem; 0 Paradise,
the Andante and the Minuet from the
o Paradise; Softly and Tenderly Jesus
is Calling; Saviour, Breathe an Evening
REVERENTIAL ANTHEMS-by William "Surprise Symphony;" the Emperor's
Blessing; and Beneath the Cross 01 Jesus. Baincs,....-WilliamBaines- is a favorite Hymn; and the Andante from the "Clock
While this book is in preparation, an church composer and his new works are Symphony." There also will be a duet
order for a single copy will be accepted always eagerly, awaited. Including num-' arrangement of an excerpt of the wellat the special Advance of Publication
bel'S written especially for this collection, known "Toy Symphony."
Copies of THE CHILDBACH and THE
cash price of 45 cents. The sale, however, REVERENTIAL
ANTHEMS·also contains a
the first of the Childhood
is limited to the United States and its number of well established .anthems CHILDMOZART,
possessions.
which also are available separately. Days of Famous Composers series, may
Scriptural texts are used as a general be ordered for immediate delivery at the
SECONDPIANO PART-by Robert T. Ben. rule and special numbers for Christmas, low price of thirty-five cents (35¢) per
Easter and'the Lenten Season round out copy. A single copy of THE CHILDHAYDN
ford-to Tll1le/urTad:1I by John Thompsouthe
contents of dignified, yet melodious, may be ordered now at the special AdThis is another of those helpful aids to
the teacher whose stUdio is equipped anthems for the average volunteer choir. vance of Publication cash price of twenty
_ A single copy of REVERENTIAL
ANTHEMScents (20¢), postpaid. Delivery .will be
with two pianos. Ensemble piano playing 'is becoming more and more popular may now be ordered at the special Ad- made as soon as the book is released
and its development can be greatly facili- vance of Publication cash price of twenty- from the press.
five cents (25¢), postpaid. Delivery will
tated by early practice. For years teachers have used Thompson's TUNEFUL
TASKS be made as soon as the book is released TWENTYPIANO DUET-TRANSCRIPTIONS
OF FAVORITE HYl\-INS.by Clarence Kohl·
as· supplementary material for first year from the press.
DIann-After
Clarence· Kohlmann scored
students. The Second Piano Parts are
an unprecedented success with his first
written in the same grade and, therefore,
A SECOND PIANO PART--=-to-the Filteen volume of CONCERTTRANSCRIPT]:ONS
OF
the pupil may alternate in playing the Two-Part Inventions 0/ BA.CH, by Ruggero
FAVORITE
HYMNSfor Piano Solo,- it was
original exercises and these second piano Vene---With the interest in two-piano
perhaps inevitable that he should followparts. Of course, the two-pianos, four- work that is being manifest ·to~day, it is_
up with a second volume arranged for
hands arrangements may be used as first with pleasure that we direct attention to
one piano, four hands. While the conrecital numbers, too.
what we believe will prove an important tents do not duplicate the solo album,
In advance of publication orders for new book of piano teaching· material, as
we predict this new book will be equally
the SECOND
PIANOPARTTOTUNEFUL
TASKS well as a valued addition to the duosuccessful, containing, as it does, a cho~ce
may be placed at the special introductory
pianists' repertoire, viz., second piano selection of familiar and well-loved
cash price, 35 cents, postpaid. These will parts to accompany the original ."Twohymns, including such favorites as In
be mailed to advance subscribers when Part Inventions" of Bach. While wellthe Cross of Christ I Glory; The King of
Published. Copies of TUNEFUL
TASKSare contrived, these second piano parts do
Love My Shepherd Is; Nearer, My God,
obtainable now. Price, 75 cents.
not attempt to introduce new melodic or To Thee; 0 Perfect Love; Rock of Ages;
contrapuntal material, but adhere per- When Morning Gilds the Skies; and
ALBUMOF MARCHESFOR THE ORGAN-- fectly to the harmonic and rhythmic style Abide With Me, to mention only a few.
The extensive repertoire required of the of Bach. Printed in score form, the orig-,
Like its pr~decessor, this new book does
average church organist makes the ac- inal Inventions will be engraved in small not go beyond a medium grade of diffiqUisition of a book of marches an econ- notation above the Second Piano Part. culty, and will prove a source of inspiraTo be sure of obtaining one of the
omy. Here in this new collection there
tion and enjoyment both in the church
are marches for almost any occasion....:....first copies, order now at the special and in the home.
Advance
of
Publication
cash
price
of
35
the Sunday postlUde, Christmas, Easter,
To be sure of obtaining one of the
cents, postpaid.
T~anksgiving,
Patriotic
holidays-all
first copies, -order now at the special
WIth registration
suggestions for both
Advance of Publication cash price of
the Hammond and the standard pipe GEMS OF lUASTERWORKSFOR THE OR· 60 cents, postpaid. The sale is limited to
organ. Organists for lodges and fraternal
GAN-COmpiled
and Arranged by Paul the U.nited States and its possessions.
,
societies also will obtain much that is Tonner--If the advance sale, so far, is
practical for their use in this fine collec- any indication there are thousands of
tion. In advance of publication a single organists awaiting the publication of
copy may be ordered at the special in- this fine collection of organ music from
THE STARS AND
trOductory cash price, 60 cents postpaid. the works of the great classic composers.
Presenting beautiful themes from masSTRIPES FOREVER
THEMESFROM THE GREATOPERAS-For terworks in arrangements for performers
-Marchof limited technical develGpment, 01' for
Piano Solo, Compiled by Henry Levine-The
By JOHN PHILIP SOUSA
those
who
have
smaller
instruments,
the
thousands who have enjoyed THEMES
Arranged by Michael Zadora
FROMTHE GREATPIANO CONCERTOS
and pieces are printed on two staves with
Two Pianos~Four Hands
THEMES FROM THE GREATSYMPHONIES,the pedal notes (in different size) on
the
staff
for
the
left
hand
notes.
The
(Cat.
N.o. 30862) Price, $1.00
both compiled and arranged by Henry
Levine, will anticipate with pleasure Mr. suggested registration is for the small
THE JOHN CHURCH CO.
LeVine's forthcoming book, THEMESFROM two-manual organs frequently found in
Theodore
Presser Co., Dist's. .Philo.I. Pa.
homes,
churches,
school
aUditoriums,
THEGREATOPERAS.
This volume will have
lodge
halls,
and
in
the
chapel
and
recequal SUccess with the average good

FOR EASTER PROGRAMS

.

' '/~

~
~/I'~

,
.

THE RISEN KING

Cantata lor Mixed Voices
By P. A. SC~NECKER
.
A forthright
and melodious
cantata which,
with the exception of t ......obrief alto s?l~ pascSages, is entirely choral 10 ~truc~ure -. Designed
for voices of average posslbJ1ltles, It has become a standing favorite with choirs every"where. The text by S. H. Rhodes IS.1O the t!ue
spirit of the season and has conttlbl;lted Immeasurably
to the popularity
of this .work.
Time of performance. _ twenty-five
rrunutes .
Orchestration
Available on Rental.
Price, 75 cents
THE RISEN KING
also is pI/bUshed for
three-part treble voices, Price, 75 cents,

THE NEW LIFE
Contala lor MIxed Voices
By JAMES H. ROGERS
.
Here is a beautiful work by an outstanding
American composer.
Its three sections, T~e
Prophecy
The FlIlfilime'll,
and The Promise
cover the' age-old. story in a setting of unusual
musical interest. The uninvolved
style of the
music and the even balance -among the vocal
parts make this an excellent work for large
volunteer choirs. There are solos for soprano,
tenor, and bass. Time of performance.
twentyfive minutes.
Price, 75 cents
.Orchestration
Available on Rental.

THE RESURRECTION
Cantata lor MIxed Voices
By CHARLES FONTEYN MANNEY
Mr. Manney·s successful cantata reflects his
own excellence as a musician.
Marked withuncomplicated
but always
interesting
part
writing,
it is well adapted
to the us.es of
choirs of varied proportions
and expenence.
Solo parts are provided .for soprano.· alto.
tenor, and b.aritone. Time of performance,
twenty-five mmutes.
Price, 75 cents
Orchestration
Available un Rental.
THE RESURRECTION
is also pttbliJhed for
two· part treble 1I0iceL Price, 60 cen!.!...

CHRIST TRIUMPHANT
.

Contala lor Mixed VoIces
By H. CLOUGH·LEIGHTER
Here is a musicianly work by a distinguished
American composer.
Divided
into two sections, Chr;it Crjaified
and Christ .Risen, it
requires the services of experienced singers for
effective rendition. The skillful interweaving
of the parts and the rich colorings of the organ accompaniment
combine !O make this a
cantara of rare interest. There are· solo assis:n·
ments for soprano, alto, tenor, and bass. Time
of performance.
thirty minutes.
Price, 75 cents
Orchestration
Available on Rental.

A PAGEANT OF THE
RESURRECTION

For the Church Choir and School
By WILLIAM V. tilXEY
Distinct novelty for Easter is provided in this
work. With text drawn
largely
from the
Scriptures.
lind with music from standard
sources, it contrasts in striking manner to the
customary Easter program. Mr. Dixey's pageant can be given by groups of vatymglw,
portions. The choral sections are arrange
for
four-part mixed voices and. in some of the
hymns. a junior choir can also be used. The
solo parts are for alto and tenor (or soprano)
and the brief speaking parts number seven·
teen. Directions
are supplied
for staging.
Time of performance,
forty-five minutes.
Price, 60 cents

Oliver Ditson Co.
Theodore Presser Co., Distr's.
1712 Chestnut St., Phila., Pa.
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Letters from
Etude Friends
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ing artists as Caruso, Paderewski, Chaliapin, Kreisler, and Rachmaninoff. Also,
for eight consecutive seasons the Chicago
Grand Opera Company was brought to
Pittsburgh under her management.

•
march SpotAfJhtj
in the new GtuJe

ERNST KRENEK'S "Symphony
No.2,"
written in 1922, was given its American

premiere in December by the Minneapolis Symphony Orchestra, conducted by
Dimitri Mitropoulos.
A NEW PIANO SONATA by Nikolai

Lo-

patnikoff 'Willhave its first performance
in New York on February 2, when it will
be on the program of Alexander Borovsky at Carnegie Hall.
HERMAN LOUR, composer of the songs, Little
Grey Horne in the West
and Where My Caravan
Has Rested, died December 6, atTunbridge
Wells,
Kent, England, at the
age of seventy-two.
Of
his many
works these
HERMAN
two simple, unpretenti10HR
ous bits of melody attained, during
and following the years
of the first World War, sensational popularity. Mr. Lohr was born in Plymouth
and received his musical education at the
Royal Academy of Music. For over thirty
years he was connected with the London
music publishers,
Chappell & Co.

DR. HOWARD HANSON'S "Fourth Symphony," written
in memory of his "beloved father,"
had its first. performance
on December. 3, when it was on the' program of 1:.he~Bostof1 Symphony Orchestra,
with the composer conducting'. The work
received fine critical' encomiums.

JEAN DICKENSON

JEAN
"MAKE

DICKENSON ON
HASTE SLOWLY'"

DR. EDCAR STILLMAN
"CREAT YESTERDAYS

E. ROBERT SCHMITZ
ON
"FUNDAMENTALS
AT THE PIANO"
FRANCIS ROCERS IN THE
FIRST OF A SERIES OF THREE
EXCELLEN·T ARTICLES ·UPON
"WHAT
IS ·.'BEL CANTO:
ANYHOW?"
.. A ~.EW MUSICAL

ABOUT ONE' HUNDRED
AND FIFIT
members and employees of .the American
Society of, Composers, Authors and Publishers, (A8CAP)
are now in the service
of our-country.
"
MRS. THERESA ARMITAGE BIRCHARD,
wife of the well-known
publisher,
Clarence C. Birchard
of Boston, died in that
city on Friday, December 17. Mrs. Birchard was an especially valuable worker' ill
the. field of music education and had innumerable
frien,ps in all parts of the
country.

LUCIEN E. BECKER, organist, teacher,
and since 1940 director
of the Becker
Conservatory
of Music in Monroe, Michigan, died in that town on November 18.
Mr. Becker was known throughout
the
United States
as a teacher
and organ
recitalist. He was a Fellow of the American Guild of Organists.
Born December
14, 1877, in Strassburg,
Alsace-Lorraine,
where his father
was organist
at· the
Strassburg
Cathedral,
he stUdied firstwith his father and then 'With Alexander
GuiImant .. He came to the United states
.in '1892 and held responsible positions in
various western
cities. For twenty-five
years' he was organist of Reed College, at
Portland,
Oregon.
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KELLEY ON
IN MUSIC"

SENSATION

The first. intgrvtew with the astonishing
fri'neteen-yea'r-old
soldier piano virtuoso.
Leonara
Pennarto, whose playing" bas
rocked tee crl~I.cs from coast to coast ..

THE USUAL DEPARTMENT'OF
'PROVE'D, PRACTICAL
"
IMPO'RTANCE
AND
.
PROCRESSIVE MUSICANSHIP.
NllW MU$i" and Cla8sieal Gems Selected
by Experts .for the Etude

Instructive Summer Playtime
for Yo!",ngsters
PICTURE

YOUNC FOLKS',
HISTORY OF MUSIC

By Ja~es
Here

"Francis Cooke

is a work that

has

a real appeal

to

youngsters of grammar school age. It reads
like a delightfUl story book while relating

facts concerning the growth of the musical
art from the earliest known music through
the eras of all the great masters.

Added in-

terest is aroused by over 100 "cut out" pictures supplied to be pasted in places provided in the book.
Board Bound-Price,

·THEODORE
1712 Chestnut

$1.00
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CO;
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Momentous Radio Programs for the New Year
(Continued

from

WITH

MUSIC"

Oliver

Page 82)

his folksongs. Guided only by the impulse
of the moment
and a desire to collect
traditional
tunes, he has departed
from
To' Parents on Practice
the orthodox procedure
of planned concert tours and made impromptu
visits to
Supervision
remote places. Singing in farm houses of'
isolated regions, in hill sections, and on
To Tm: ETUDE:
One reason why mothers hesitate to give street corners and taverns,
he has intheir children lessons is that they can't be creased his store of authentic
folksongs
bothered with the supervision of the practice
and ballads. Ives has a large following on
period. There is a piano in the house. probably
deserves.
suffering from moths on account of its long the air, Which he assuredly
period of silence, but mother has not the There are too few folk singers
of his
knowledge of music to supervise the prackind.
ticing. Here are some suggestions which will
In the Gateway
to Music programs
help you.
(Columbia's American
School of the Air,
First of all, see that you are present at the
lessons. Have a notebook handy, and make Tuesday Series) the subjects for the next
frequent use of it. Ask how long a period two months are varied and interesting.
should be 'spent at the keyboard each day. so
1, the music of Beethoven
that you may arrange to have the periods free On February
from radio programs and other distractions.
will be played and discussed;
such works
The first period should be right after breakas his "Contra Dances" and the Chorale
fast; the second period before supper; two
from his "Ninth
Symphony"
will be
thirty-minute practice sessions are necessary
heard. The title of the program of Februfor a child of grade school age.
Notice that a child left alone to practice will
ary 8 is "Free France,"
and the music to
naturally open the page at the most melodious
be heard runs from the famous
Tamand entertaining item of the study-the
one
to the
Golliwog's
item which is supposed to come at the last, bourin by Rameau
Cakewalk by Debussy. "By Way of the
and for which there is necessary preparation
to be gone through, a scale and its triad and Orient" is the title of the broadcast
of
the arpeggio. and an exercise for the loosen- the 15th, and the title of the program
ing and strengthening of the fingers. Be sure
for Fun." On
to ask the teacher what each exercise is sup- of the 22nd is "Music
7, "Invitation
of the
Dance"
posed to accomplish; the pupil has a right to March
know this.
brings us music by Weber, Strauss, Falla,
See that each hand knows its part separately,
and Stephen Foster. "North to Canada,"
before trying them together.
March
14 program,
accents
the
Every scale, exercise, or piece must be the
rhythmic; anything that upsets this regular
French-Canadian
music. March 21 finds
rhythm must be corrected. The student must "Papa
Haydn"
as the subject,
and on
learn to count 'out the passages and say the
March 28 the program will be "Work and
letter names of the notes from the very first.
Sing."
If there is an exercise in theory or harmony
to be studied, this can be done while mother
In its Third Course called The Americas
is busy about the house with cleaning, as the and the Great World Crises, the NBC
student needs to think the allotment out alone,
University
of the Air will
and the teacher will correct any mistakes at Inter-American
The first,
the next lesson; unless the mother is well present in all eight programs.
grounded in this writing work, it is best to heard on January
23, dealt with the inlet it alone and let the student learn by mis- fluence of the French
Revolution
and
takes.
the Napoleonic
Wars on the Americas.
Beating the time, while saying the letter
names in time, can be done on the strip of On February
6, the subject
will be the
wood immediately below the keyboard. Di- "Louisiana Purchase"-its
stimulus to the
vide the allotted exercise into sections, say of
opening of the West; the February
13
four bars, at each practice, and let the pupil
broadcast
is called
"From
Monroe
to
conquer one section before attempting another,
This awakens the faculty of accompli$ment,
Roosevelt";
that
of February
20, "The
,a?d avoids the fault of going over the whole Industrial
Revolution"-beginnings
of
piece and making mistakes which will be hard
New England
cotton industry,
the help
to eradicate at the next lesson.
and the flow of
Be jsure that the position of the body, the of English immigrants,
arms and hands is right. The palm of the hand migration
to the New World. "The Role
must never touch the Wood strip below the of Gold" is the title of the broadcast
of
keyboard ...
this induces laziness. All notes
February
20; this broadcast
emanates
must be attacked from above, not from below'
since it deals with gold
fingers must be rounded, so that the attack i~ from Canada,
on the finger tip.
discoveries in that country. "The Closed
And right here comes the question of finger- Door" is the title of the program of Febnails.
-;. '
. 110 pianist has long fingernails. Finger. ruary 27-it deals with the end of large
to the New World.
naIls scratch the wood strip' at the back of the scale immigration
k~yboard; fingers' with Icing nails mike a '·'Canada and the Empire" is the subject
clIck at every. note; they induce playing with
of March 5--the impact of war on the
flat fingers, and do away with correct touch
relations of the two (this broadcast
also
and speed.
~
.
from Canada).
On March 12,
Then .the attitude ~f mind i~important. To emanates
the pupil the piano will be eitner a friend or ,the
last program
of the Third
Course,
an enemy. If a friend, the approach is right.
Americas and World War II," will
I! an en,emy ... well, we know in these war "The
accent the good-neighbor
policy.
times how we feel about enemies.
'.
Parents, .see that the piano is the best that
That admirable program called Invitayou can afford. A good piano looks better. it tion to learning,
discussing
famous and
sounds better; a faulty instrument will disbooks Woltunbia
Networkcourage your child more quickly than you worth-while
suppose.
11: 30 to 12 noon, EWT, Sundays)
runs
It is. true that Beethoven had a bad piano
a wide gamut
during
February
and
on whIch to practice, but his genius was so March.
The books
discussed
will be
gr.eat that he overcame all obstacles, and his
"William
Tell" (February
6);
frIends saw th~t he had a good instrument, as Schiller's
Stowe's "Uncle ·Tom's Cabin"
(February
soon as they discovered his handicap.
And don't expect your child to be a finished 13) ; Ruskin's "Stones of Venice" (Februpiani~t in ten lessons. Ask the teacher how ary 20); The "Nibelungenlied"
(Februlong ~t.took h~r to acquire tile knowledge and
techOlque WhICh you admire and wish to ary 27) ; Bagehot's "English Constitution"
profit by ..
(March
5); Sienkiewicz's
"Quo Vadis"
And remember the bargain between teache"
(March 12); Hardy's
"Dynasts"
(March
and pupil is fijty-fijty.-Ethel
W. Stevens. .
1,9); and Plato's "RepubUc"
(March 26).
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With Piano Accompaniment
(Viola available in place of Violin IV, Cello (ullib.)

Compiled

for
EDUCATION

MUSIC
with

*

Co. Publications

Ditson

THE STRING 'PLAYERS
ENSEMBLE REPERTORY

BOOK I-Ten
BOOKII-Ten

This string ensemble 'collection designed to overcome the
defects of earlier collections of ensemble music permits
beginning students to play with advanced students since
the parts for the instruments (Violins I, II, III, IV) are
graded in difficulty as are the numbers themselves from
one volume to another (Books I, II, III, IV). Grode One,
First Position, is used throughout. however. The music
can be played with any combination' of string instruments
and with any number as long as a balance is maintained
between the parts: one. two, three, or four violins with
piano; three violins, viola (available in place of Violin
IV) and piano; four violins and cello (available ad lib.
port), etc.
Six Siring Parts and Preae-Scere. $1.50 Each Book
Separate String Parts, 20c Each Book; Piano. 50c

PROJECTS

INSTRUMENTS

*

*
STEPPING STONES TO
VIOLIN PLAYING
By Lawrence

THE CLASS METHOD
FOR THE VIOLIN

Sardoni

By Albert G. Mitchell

For beginners of no previous training or experience, this
method with its Teacher's Manual enables the instructor
to adapt to his own classroom or private teaching the
plan of class instruction, class position drills, bow drills,
etc .. used by the author in his long experience in clcss
training. The Manual includes Ihe piano accompaniments.
Teacher's Manual,

75c

Student's

Thai the violin may be successfully taught to clcsses of
beginners in schools has been abundantly proved these
many years and yet this pioneer book continues to be one
of the mOSIpopular in the field. By the aid of pictures, diegrams. text and easily memorized exercises. the subject is
presented with great clcrtty, in a most stimulating manner.

Book, SOc

FIRST LESSONS
ON THE VIOLONCELLO

Book One'-:""$1.00
Teacher's Manual and
Piano Ace., $1.50

THE DITSON JUNIOR
STRING QUARTET ALBUM
Compiled

and Arr. by RALPH G. WINSLOW

There are nine numbers in this compilation including The
Silver Swan (Gibbons), Aria, from Suite in D. (ScarlalliJ
and Madrigal. from The Mikado (Sullivan). Violin and
Viola parts may be played entirely in the first position
.but advantageous
third position fingering is supplied for
use when desired. Violoncello parts are largely in open
string positions.

Book Tv-o-$1.00
Teacher's Manual and
Piano Acc., $1.75

SUPPLEMENTto BOOKONE-Contains complete exercises
with rhythmic formulas as indicated in text-Price. 35c

.-J

and Arr. by KARL RISSLAND
Simple Pteees BOOK Ill-Ten
Familiar Melodies
Folk MelodiesBOOK.IV-Ten Miniature Classies

J

String Parts, Complete, $1.50
Score, 75c
"I
Score and Paris. $2.00

By Franz C. Bornschein
Each exercise centers round a technical point
which is supplemented
by melodic material.
This book can be used with the individual
pupil, for class instruction or as a eelf-inatructor.
Price. $1.25

PRACTICAL VIOLONCELLO
INSTRUCTION BOOK
By Wolf Fries and August Suck
The studies in this comprehensive and musicianly work are arranged in an easy and pro·
gressive manner. and the book includes the
ideas of some of the best composers for the
instrument.
Price, $1.69

FIRST LESSONS ON THE VIOLA
By Alberl G. Mitchell
This method follows closely the lines of Dr.
Mitchell's previous works for individual and class
instruction. The viola is especially well adapted 10
be taught successfully by this compact, ingenious
and labor.saving treatment of the subject.
Price. $1.50

PRACTICAL METHOD
FOR DOUBLE BASS
By J. M. Flockton
Re.vised

and Enlarged

by H. F. Clarke

A carefully graded course that gives concise information on holding the instrument and using the
bo":,,.followed by exercises. Gradually leads to all
pOSItions and advanced studies.

THE MORRISON STRING CLASS SYSTEM
For the Combined Class Teaching of
VIOLIN. VIOLA. CELLO and BASS
By DON MORRISON

String

This system can be used with the four string instruments combined.
with any two or three of them simultaneously, or by any instrument
alone in a separate class. Through a progressive blending of melodies and technical studies the individual is given fundamental trcnning on his instrument, then the co-ordination of the group, or the four
instruments. is achieved. A simple piano accompaniment is provided
in each book.
Vol. I-Violin and Viola. 75c
Vol. II-Cello and Bass. 75c

Ensembles

STRING QUARTET. in G Major
Founded on Canadian Polk-Tunes
By Wyatt Pargeter
Score & Paris, $3 String Parts. 40e Each

SERENADE-For

String Quartet

By Sergi Rachmaninoff
. Transcribed by Arthur Hartmann
Score & Parts, $1 String Paris, 30e Each

-::-::-:=--=-=-===-=-=---=
ORCHESTRAL UNISONS

MORRISON

QUINTET. in F Minor

A System ot Relay Solos for Training Young Orchestras
By DON MORRISON

For Strings and Piano'
By Samuel Gardner, Op. 16
1. Prologue
III. Dans la Ioret
n. Capriccio
IV. Epilogue
Complete, $3.00

The idea of these relay solos originated from the "relcy race" of the
track meet. They are intended to awaken in young players q recliaction of the variety of expression possible in a musical coinposition
and to give confidence in playing solo sections when called upon
10 do so.
.,.
INSTRUMENTATION:1. Violin, 2. Viola. 3. Cello, 4.. Strmg Bass; 5. FlutePiccolo, 6. oeoe-cc-rencr (Melody)Saxophone, 7. Trumpet----Clarinet--Bop.
or Ten. Saxophones in B-ftat---Tromboneor Baritone (Treble oren. 8. French
Horn in F, 9. E-fl.at Alto aexconone. 10. E-f1at Alto Horn or Melluphone,
11 Trombone-Bassoon-Baritone, 12. E-f1at and BB-f1atTuba, 13. Percussicin. 14. Piano Accompaniment.
Piano Acc.. 60c
Full Score, $1.00
Instrumenl Parts, 15c Each

Selections from

THE PHILHARMONIC
ORCHESTRA SERIES
for String Orchestra

. :..::....::.=-:==-----==='

•

RUMPTY DUDGETT

THE DRUM

By Don Morrison

By Don Morrison

No.

For Violin, Viola, Cello and Bass
with Piano Accompaniment
For young string groups in Unison
and Octaves this number employsthe
new visual~analysis method of
teaching form, and uses successive
down bow·strokes and the hook
stroke. Treble and bass clefs onl~.

For Violin. Viola, Cello and Bass
with Piano Accompaniment
Uses the spiccato or bounding bowstroke and the visual-analysis pres·
entation. Unison. Octaves and optional two part harmony. Fine as a
"relay solo."

10 Five Later Classics IDussek, Beethoven
Schubert, Mendelssohn and Ries)
,
Parts, 75c
Full Score. $1.25

No.

33 Four Pieces for String Orchestra (Mozart)
Parts, 75c
Full Score. $1.25

Strings & Piano Ace. Complete, 40c
String Parts Complete, 15c
Piano Acc.. 25c; Violin-Viola, IDe
CellO'-String Bass, 10c

Strings & Piano Ace. Complete, 40c .
String Parts Complete, ISc
Piano Ace.. 25c: Violin-Viola, 1Oc'
Cello-String
Bass, 10c

No.

50 Four Movements from String Quartets
(Haydn)
Parts. $1.50
Full Score, $1.50

No.

43 The Mitl. Op, 192. NO.2 (Raffj
Music of the Spheres,.Op. 17, NO.2
IRubinstein)
I
Parts. 75c
Full Score, $1.25

Price, $2.00

DITSON'S ORCHESTRA
FOLIO FOR BEGINNERS

For Proficient

FAIRY TRUMPETS (VioliJ:lSolol By Don Morrison
Violin Alone. 20c
Violin and Piano. 40c'

By James M. Fulton and T. H. Rollinson
~i~~~folio is usefUl for class instruction in the public schools. It has eJemen~ary exer. and many easy recreative pieces and is also playable by two or three VIOlinsand
P.IRl"O.
Instrumentation is for full orchestra and ad libitum parts for obbligato second
~10In,.third. violin and saxophones. Clarinet parts are all for Bb instruments. 28 numers, lllCludmgmarches, dances, patriotic music, folksongs and classics.
Parts. SOc
Piano.Cond.. 75c

OLIVER

G~ade I

Grade

11

Grade 111

Grode;

DITSON

IV.

V

CO.

Theodore Presser Co., Distributors
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Make First Piano Lessons .
Delightful for Young Beginners
't4

iDF.===========================================1~~~~~h=========='========"=======================IJI§!.\,o
THE CHOICE

Music Play
for Every Day
(The Gateway to Piano Playing)

MATERIAL
TEACHING

OF THE

RIGHT

THE ALERT JUVENILES
TODA Y.
HERE
ARE
SOME
HIGHLY
RECOMMENDED

PUBLICATIONS.

A most emphatic triumph
among all instruction books
for teaching children from
five to eight years of age to
play the piano. It appeals
to the child mind with gamelike procedures, cut-out pictures, captivating
illustrations and charming melodies. Both clefs are used
from the beginning.

By Mathilde Bilbro
A piano beginner's
book of
kindergarten
grade that has
been a great favorite with
teachers.for a number of yea's.
MIDDLE C KINDERGAR·
TEN BOOK is liberal in the
amount of short, attractive
. pieces which help the progress of little tots. The music
notes and the texts which accompany many of the pieces
are in a special large size.

Price, $1.25
"Mus;( PI", tor Every Day" also ;$ published in
lour pdTts, price 40 cents tllch. This divided [arm
is particularly ("onlienitnt [or ctess instruction.

Happy Days
in Music Play

Tunes for
Tiny Tots

Price,

By John M. Williams
This is a splendid teaching
aid for leading youngsters of
primary grade and pre-school
ages to making music at the
piano keyboard with their
own little fingers. Both clefs
are used from the start and,
with its pleasing tunes along
with the note chart and many
illustrations in the most recent
edition, it accomplishes wonders in both private and class
lesson use.

(Sequel to "Music Play for
Every Day")
A brilliant work, giving the
child genuine pleasure in piano
study leading right up to the
third grade. Keeps up the high
plane of interest and the irresistible
attraction
for piano
study created by the delightful
and distinctive features in "Music Play for Every Day."

B 1ilb ro ' s
"Middle C"
Kindergarten
Book

MEANS MUCH IN
SUCCESS WITH

Price,

75 cents

75 cents

Little
Players
A Piano Book
For Young

Beginners

By Robert Nolan Kerr
An engaging and thoroughly
fascinating pre-school
piano
book. It serves as a happy introduction to any average first
grade book. Distinguishing
features of the book are its "rote and note" presentation,
rhythmic play
activities, and a number of clever illustrations.
It is published
in the
oblong format (10 x 63/4) and from its front cover on through is a
bright little book.

Price, $1.25

Price,

Ada Richter's
Kindergarten Class Book
A Piano

Approach

for Little

Playtime Book
For the

$1.00

My Piano Book
A Method for Gass or
Individual

in Two Parts)

MY PIANO
BOOK, Part One,
may be the first instruction book
used with a young beginner or
group of young beginners
(ages
6 to 8), but the author created it
to provide the right grade of piano
instruction
material
to follow the
Ordinarily
it is too much of a leap
usual run of first instruction books,
BOOK bridge the gap. Both Part
Part

One-e-Peice,

50 cents

Price,

New Rhymes
and Tunes
Pianists

By Helen L. Cramm

By Ada Richter
(Published

An exceedingly
good book to use practically
from the very beginning as a supplementary
work
to almost any instruction book. It pleasingly rounds
out the start for little folk. Its first pieces help in
the gaining of a knowledge of notation
up and
down from Middle C.

For Little

Instruction

"kindergarten
grade" piano book.
from the kindergarten
book to the
and the two parts of MY PIANO
One and Part Two are illustrated.
Part Two-s-Price,

50 cents

Pianoforte

By Mildred Adair

Tots

As a continuity as well as for giving the little tots
special pleasure in the lessons, the entire method is
woven around the story of "Goldilocks
and the
Three Bears."
The illustrations
may be colored
with the crayons.
There is a playlet given in the last pages of the
book. For this playlet there are eight musical numbers, some of which are action songs. Much could
be made of it as a 20-minute
feature
of a piano pupils'
recital.
Price,

50 cents

Answers the question, "What
shall I do with the children
while they are trying to learn
the notes on the staff?" Many,
many teachers have found
this book a valuable accessory
during the young pupils' first
months of study. Both clefs
are used from the start.
Price,

75 cents

75 cents

I

l-"

Adventures in Music Land
A First Instructor
for
Piano Beginners

By

Ella Ketterer

Every page in this popular method for 7 to
9 year old piano beginners is one of progress
and each lesson is the fun of a new piece.
Miss Ketterer is outstanding
as a creator of

good, attractive material for young pianists
study pieces in this book have texts. This
the pupil both clefs in first lessons.
Price,

and in many instances the
up-to-date
instructor gives

$1.00

Obtainable from All Leading Dealers or from the Publishers

THEODORE
1712 CHESTNUT STREET

PRESSER
PHILADELPHIA

COo
1, PA.

