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“Problems of a Gennine Muosical
Culure in Ameriea™

Dear Sir: In the November issue
of ETUDE there is an article that
I liked very much—the one by
Paul Mocsanyi called, “*Problems
of a Genuine Musical Culture in
America,”

It is a sympathetic and stimu-
lating discussion of the question
which is always at the basis of any
musical interest—how much we
care—what we do—how much we
should care—what we can do—to
make music a constant enrichment
of American life.

It is wery imtelligent of you to
have an article of this sort, which
appeals to the laymen who love
music, as well as to the profes-
sional musician, since thal gives
vour magazine an audience beyond
the scope of the purely vocational,

Thank you very much.

Ethel Dean
New York f.'l'n"_‘r

Articles

Dear Sir: It was a greal event
for me when a pianist friend men-
tioned ETUDE as an accomplished
music magazine. He is so right!
Since then | have been an ardent
admirer of your magazine. | am
only SOTTY that 1 have made my ac-
quaintance with ETUDE after such
a long time,

I am very much interested in
music and have been working on
music for the last four years at the
(.'ur:-q-n'.'!tnry.' of lstanbul, .-tuu]1_. ing
piano, harmony and voice,

Here. before going any further,
| would like to list my gratitude
to the American Library in lstan-
bul, where 1 find each issue neatly
and promptly, j

Since 1 am a graduate of the
American College in Istanbul and
also  of the English philology
courses of the University of Istan-
bul. T have no difficulty following
vour magazine with its contents of
fine articles, useful information
from the musical world of America
and Europe and little pieces of
music which introduce new names

along with the ones [ already know.
My friends E:Ig{'rh' ask me to
tell them about your latest issues
hecause most of them know either
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litile or no English at all.
{Miss) Gilseren Galk
fstanlud, Turkey

Dear Sir: Music teachers and
studentz, professional musicians
and amateurs have often expressed
their gratitude for the great vari.
ely of contributions in ETUDE. It
is altogether fiting and proper
that a physician adds a few re-
marks to testimonies of praise thal
professional musicians may offer
with greater authority.

For the pediatrician, your arti-
cles on group singing and class
teaching, beginner-courses  and
family music offer new hope in the
struggle against passive listening
to doubtful television programs,
overstimulation by activities that
stir up emotions and pathological
imagination.

For the aging adult, “Teacher’s
Roundtable.” “Questions and An-
swers" and “Pianist’s Page™ coun-
terbalance the self-centered frus-
tration of ]Ii;_’}l. blood pressure
candidates, It is certainly a remedy
o concentrate on measures  and
frequencies instead of calculating
one’s awn pulse waves and electro-
cardiographic intervals,

I recently had to test the gait of
a child who was discharged from
the hospital after a skull fracture,
The child strictly refused to leave
the bed, until T played a familiar
melody on the family piano.

An old, very religious |,11|:|.'. Fieeil -
ridden in the last stage of cancer,
looked at me with the hopeless ex-
pression of wordless knowledge of
the inevitable F1r|lF||||-|i-. that com-
forting lies can hardly alleviate,
On my last visit. | played her fa.
vorite hymn for her. and she sang,

These examples only illustrate
that music di.'lj.:l:";!l*- to emotions,
However, the sele tion of articles
in ETUDE comprises a wider field
than the satisfaction of aesthetic
and psvehological desires,

Your piece introductions. “Wha
Knows the Answers?" and the |
Letterbox  stimulate participation
in hard work. the relentless pre.
]'r!'lqni!-ill' for any
haobhy.

Werner K. Gottstein. M1,

Chicago. I,
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100 years of craftsmanship in the
greatest STEINW AY of them all

Since 1853, the name Steinway has
been a houschold word, In this
!':ih.in'-'-':l_i' cenbury, concert arhists,
the greats of past and present, have
been content with nothing less
than the |".'I'Ft'l.'|ll-lll of a Htuuu\:l}'.

The Stemway today —built with
the experience, the skill and the
pride of craft handed down to a
hfth generation of Steinway sons—
15 the greatest Steinway of them all,
For the home, the celehrated Baby
Grand, above, or the conte mpu;;lﬁ

Regency Vertical, below, vields all
the musical treasure of a Steinway.
Among many exquisite Steinway
models, you will fnd one that is
a pleasing addition to any room

When vou ]ru:. your piano, ask
your Stemway dealer—a piano
authority —""What are the qualitics
that make a Sk inway superior?™ He
will demonstrate true  differences
that should not be overlooked
when making an investment so
mmportant as this.

Your ehild’s awakening to beautiful things in life
can safely be entrusted to the Steinway. Send for our
free booklet, “How to Choose a Piano.” Steinway & Sons
Stemway Hall, 113 West 57th Street, New York 19
Your nearby Steinway dealer can deliver a 3 50
Regency Vertical for as little down as 14?
Liberal terms. ®Slightly higher in the West

The distinguished Steimway Regesew Vi

rtical—%1,47500
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CERT AND TEACHING

MATERIAL FROM 1580-1952

By JAMES FRISKIN
and IRWIN FREUNDLICH
liditend kv the late Frwect Huicheron

Wiritten by two members of the {aculty ol
Juilliard School of Music, this is the most
extensrve hiblispraphy and commentiry on
available works for the pans, Covers ap-
proximately 7ol conspeosers, o which a
third belomg o the maodern school and over
1040 ape American, E
bepini with an essay
COMpPOsErs; Oamment
cludes form, oype of fir
of diffic , In eact
mame meTican e .
This i me indigsndable volume for all
piang teachers, stadents and intelligent lis
teners. $5.00

The Concert Band
By RICHARD FRANKO
GOLDMAN

The first and only baak of itx kind. It fu
discusses the hand’s 1alities.
Eiceis, A proge aveErs. |
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Musie for the
Violin and Vieola
By HANS LETZ
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1 foi
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Musie for the Voiee
A DESCRIPTIVE LIST
OF CONCERT AND
TEACHING MATERIAL
By SERGIUS KAGE
What tho ki

On Studying Singing
By SERGIUS KAGEN

1 recomanend the volume highl = = Wil
serve many singers to be, singéry who are,

sngers who have been. The student will
heve & good guide snd Friend in this book.”
Maggee Teur, Yaiorday Reroew, 321,24

On sale of ofl bookweliers, or books will

be shipped pestpaid on receipt of check or
money order seal direct to the publisher.

RINEHART & COMPANY
232 Madison Avenue,
Mew York 16 M. Y.
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THE WORLD OF

Boris Goldovsky’s New England  merit= of certification for music
Opera Theater presented Debussy's teachers, and ways and means l._lE
“Pelleas and Melisande™ in Boston  helping adolescents continue their
on December 6. This was the first muosic. A tea was given in honor of
pr_;!’:.r;n;"wr of the opera in Boston Dr. James Franciz Cooke, !I-'I:I'Illl'ul}'
in eight years. It was sung in Eng-  president emeritus. The annual ban-
lish and the principals included John — quet of the association had William
McCollum (Pelleas), Sara-Mae En- West Tomlinson, vice-president of
dich (Melisande), Robert Gay Temple University as the principal
(Goland), Eunice Alberts (Gene.  speaker,
vieve), McHenry Boatwright (Ar.
kel), Mildred Allen (Y¥niold), and
Robert Mesrobian (Physician).

Roy Harris® Second Piano Con-
certo had it= world premiére on
December 9. when it was ;1]““'-] by
The Pennsvlvania Muasie the Lonisville Philharmonic Orches
Teachers Association held i« tra with the composer on the con
fourth annual convention in Phila-  ductor’s podinm and his wife, Johana
delphia November 6 and 7 with  Harris, as soloist. At the November
headquarters in the Bellevue-Strat- 18 and 19 concerts, Peter Mennin's
ford Hotel, Under the leadership of  Sixith Symphony was given its world
Dallmeyer Russell president of  premiére by the Louisville orchestra.
PMTA, the convention program was  Mr. Harris and Mr. Mennin are two
highlighted by a discussion of the (Continned on Page 8)

COMPOSER OF THE MONTH

George Frideric Handel. composer of
many notable works i:l'll"!lh“.l];! the
oratorio “The Messizh.,” iz ETUDE™S
composer of the month. Born in Halle,
Germany, February 23, 1685, young
Handel taught himself to play the harp-
gsichord. When he was seven, at the
insistence of the Duke of Saxe-Weissen-
fels, Handel wae given organ lessons
under £achaun and also training in other
musical subjects, In 1703, he visited
Berlin where he was engaged as violini=t in the German opera.
Here began his friendship with Telemann the composer. In 1706, he
wenl to Italy where in 1707, he produced his first Dialian opera.
Two of his oratorios were presented in Rome about this time with
the violin-virtuoso Corelli as leader.

In 1710, we find Handel back in Germany where he accepted the
post of Kapellm. to the Elector of Hanover. For several years he
alternated between England and Germany filling responsible court
positions in both countries. He was appointed director of the new
Hoval Academy of Music and prodoced a number of operas. His
suceess caused much envy on the part of Bononcini and Ariosti. Two
factions arcse, with these two composers arrayed against Handel
The rivalry was bitter. ending only when Bononcini was caught in

an act of plagiarism and wa= compelled o leave London,

In 1737, he suffered & stroke of paralveis brought on by over-
wirk. ”u'nl"u'|_ ||r aeerrpesl o recover [nom |||.|' ;‘I[l..{l,k .1|||:1 ||1-'I1
turned his attention to writing oratorios. It was in Dublin, Ireland
in 1742 that “The Messiah™ was first produced. The oratorio was
written in 22 davs, so great was the inspiration under which Handel
created the immortal work. Other works flowed from his pen during
the next few years but by 1759, his health again began to fail
aggravated by total blindness, He died in London, April 14, 1759,
only a week after presiding at the organ for a performance of
“The Messiah.”

Hiz works fill more than 100 volumes. The Sarabande (from
.‘"|'|||I:r' \u. 11 in “ mianaor | is illn'lhl!l'-l in ||||- rm-||1||'- musie seclion
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By NICOLAS

N 1842, when the London pub-

lishers Wessel and Stapleton
decided to bring out Chopin’s mu.
sic in England. they faced consid
erable |||l|h|‘-i.||”|1 on the |r,|r! of
British music lovers. At thal time
Chopin was regarded in England
as a salon composer nol o be com-
pared with such shining lights as,
for instance, Alexander
Macfarren. The London “*Musical
World" deseribed Chopin's music

n= "r;||'|ti||_l_J ||1||1'r|ul!|' .'II1li exXcru-

George

| "liitiilL! i i~||!|i-||'|.“ -I.lll' ]Fll'l-\l'llllt

H. F. Chorley wrote in “The Athe-
pneum” that one could never tell
whether Chopin played right or
wriong nobes in il.i- recitals of 1l..l‘
music, =0 crude was his harmony.

Wessel and Stapleton had enough

| of & cool business judgment to

| know how le overcome this oppo-

sition, They went to James William
Davison. a mighty hgure in Lon-
don musical journalism, who had
on  occasion himself shot a few

| dart= at Chopin, and asked him to

write an introductory brochure for
the '|IIIIIHI.-|'1:| edition of {-huinin--

works—for a consideration, of

| course. Davison responded mag-
| mificently. He

1I.IH!rHi?l"r| .‘!]l I|i-
powers of Victorian rhetoric to ex
tol Chopin's greatness, Whether he
“.ii !‘i'
doubted. The brochure was pubs-
lished anonymously, and its ao.

was entirely sincere may

thorship did not become generalls
known until much later.

In order to build up Chopin,
Davizon decmed it necessary to de-
stroy all his potential rivals, “The
prevailing tone of the most popular
pianoforte music of the present day
is unhealthy and vicious in the ex
treme.”” he wrote. “The love of
beautiful and unaffected harmony
seems wholly dead in the bosoms
of modern composers, who, influ-
enced by the clever trickery de-
\'v'upt:li in the music of Messrs.
Thalberg, Czerny, Herz, Dohler.
and a host of others, of whom the

bare mention is to us a malter of

SLONIMSKY

infinite distaste, think nothing bat
new forms of claptrap arpeggiond
into fresh showers of trivialities
For all his venal venond, Davison
was o wriler of great gifts. In hi
brochure on Chopin, he gy
thumbmnail sketches of contempo
FATY COMPOSETs thal are scintifls
ing. He spoke of “the fantastic a
headstrong Berlior, the despieer
of .'||| syslerms, |I.1.-I_ present and
to come,” “the wealthy Meverbeer
{1 ||u-r' i |'r1'i-li[\ 2 a8 il..lr..lli‘--'L. The
jgnus fatous, jack-a-lantern, sals
mander Lisat,” “the respectabl
John Cramer, whom all musicians
consenl o ;11;|1|Lil_ l,lru'l'.r1i-' tll"l [
not obligated to become acquaintad
with his compositions, unnumbe red
“the mvedical Rob
ert Schumann, with his charming
and talented
admired, and
Clara Wieck.” “the gorgeous and
lazv Rossini who in the oily fat

and unknown™ ;

wifle, the beautiful
1

universally wooe

ness of his green matunty has
taken to the composition of seckn
anthems,"™

Having thus demaolished all con
IEMporary composers, kv ison o
cluded his blurh with these woris
“The music of Chopin is a Koran
for true helievers, a Talmud t
enlighten the dulliness and capacity

of infidels in art.”
[ ]

\ COMPOSER sent a bound

copy of one of his huge of

torios to a choral conductor. 3
time later he asked a mutual friend
to inguire about the [ate ~.E '
work. “Dh. 1 use it all the time
replied the conductor. “My pia
hench is too low, and the oralon
i= just thick encugh to provide
clevation.” (Nole: The
*1".’!" was I.I.tr'l .nrr.i--al--! Lo i A
nini. )

necessary

" ’ﬂl"\' wenl To a4 mMUsEK : ;
after she heard Victor Hrrf"'-'j ¥
“Kiss Me Again™ on the radio. 50

¥ sl
could not remember the title, and
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explained to the clerk: “It is a
waltz in 4/4 time, and it goes like
this: one two three four—one two
three four.,” She got the melody
straight, though, and the clerk pro-
duced the music without difficulty.

Among musical lexicographers
of yore, William Tans'ur (1706-
1763) is a very curious figure, The
sirange name Comes from his real
German name, Tanzer. In common
with other cighteenth-century writ-
ers, he made large claims for his
product. The title of one of his
books is typical: “The Elements of
Musick Made Easy, or The New
Harmonical Spectator, Being An
Universal Dictionary of the Whale
Art of Musick.” He added this bit
of self-appreciation in verse:

The technic part of Musick’s

here contained,

Each useful term is fully here

eilﬂ'uinrl‘] i

All stands in order, just and

very neat,

Our Musick introduction to com-

pleat.

The longest entry in Tans'ur’s
book is devoted not to a musical
term, but to a hairy spider, the
tarantula. It is presented in the
form of “A Genuine Letter from
an Italian Gentleman, concerning
the Bite of the Tarantula.” It ap-
pears from this account that the
vicious spider was in the habit of
biting the tip of one's ear, and that
thi= bite would “throw one into
such madness as o destroy him in
about a month’s time.” The only
cure for the tarantula’s bite was
the playing of the Tarantella, The
“Italian Gentleman”™ witnessed the
horrible sight of a man “just
a-going to expire.” The people
around him cried out: “Play the
Tarantelle.” Unfortunately he did
not know the Tarantella. He tried
to play a jig “but to no purpose,
for the man was as motionless as
before.” An old woman sang the
tune for him, but did =0 “in such
an unintelligible sound of voice”
that he could not catch it. An-
"I1i'|E'r wWioman I‘Tl\\'f'fl maore I“.'h.‘flﬂ.
“While 1 was a-learning the tune,”
continues the Ttalian Gentleman,
“and happened to feel the strain
of the first two bars, the man be-
gan to move accordingly and got
ap as quick as lightning.” The
tarantula victim was cured and
went home. Indeed, “music hath
charms!™

Mascagni could never duplicate
the triumphant suecess of “Caval-
leria Rusticana.” When he pro-
duced his seventh opera. “Iris.” it
was a failure. Mascagni was dis-
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heartened. “*And | tried so hard to
be spontaneous!” he exclaimed.

MUSIC CRITIC once wrote
facetiously that a rather tedi-
ous composition he had to review
was as inspiring and as emotional
as a paragraph in Grove's Diction-
ary. Yet some articles in that most
respeclable dictionary are lively to
the point of fippancy. Here is a
quotation that sounds more like
uninhibited journalism than a
lexicographical account: “He was
a kleptomaniac, To this he added
a reckless extravagance in money
matters that amounted to criminal-
ity. His originality as a composer
was questioned in his own day.,
Serious objection may be taken to
his sixth pianoforte concerto in
which not only the general idea,
but even the most striking details
are borrowed from Cherubini.”
These sentences are taken from
the article on Daniel Steibelt in the
first edition of Grove's Dictionary,
Steibelt was born in Berlin in
1765. He lived in Paris as a young
man and wrote a piano sonata sub-
titled *“La Coquette™ for
Antoinette, Then he went to Eng-
land, where “society made up its
mind to overlook his discourteons
and overhearing manners in con
sideration of his artistic merits,”
He married an English woman who

Marie

plaved the tambourine. Steibelt |

wrote several piano pieces with
tambourine
her.

Despite his success in England,
Steibelt never changed his careless
ways of life. Hiz ballet commis-
sioned by a London theater was
produced without an ending, be-
cause Steibelt failed to finish the
music in time. On another occa-
sion, the management had to ask
Peter Winter, the German com-
poser who happened to be in Lon-
don at the time, to supply the
missing numbers for Steibelt’s un-
completed =core,

In 1810, Steibelt settled in Rus-
sia, where he was in the service
of the Imperial Court. He died in
St. Petershurg in 1823,

What of Steibelt's music? One
wonders how he could ever be con-
sidered a composer of merit. His
piano pieces represent an incred.
ible medley of meaningless arpes.
gios: his operas are poor imitations
of the ltalian school. His “Storm
Rondo™ was for many years a
favorite in the London drawing-
rooms, It can now be regarded only
as a I1i];l]’ik|u" FJ.'IrI:Hl:.' On [WUETEI.H'I
music at its worst.

THE END
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l'(.'nun'nur.f from Page 3)

of five composers commissioned by

| the Louisville Philharmonic to write

e
works for the 1953-34 season.

Daniel Gregory Mason, pro-
fesaor emeritus of music at Columbia
University, composer, writer, educa-
tor, died in New York City, De-
cember 5, at the age of 80. He was
a pupil of Clayton Johns, lluetr-r:!:_lu-.
Chadwick and d'Indy, and was W|1!v-
Iy known as a lecturer on musc.
From 1910, he was asst-prof. of
music. Columbia University; from
1929.1942, MacDowell Professor of
music there., He wrote many mis-
cellaneous works in various forms,

Mrs. Elizabeth Rend Mitchell,
music patron, and former chairman
of the Children's Concert Committee
of the New York Philharmonic-Sym-
phony Orchestra, died in New York
City on November 14. She was a
pianist, having been a pupil of Rubin
Goldmark and Rudolph Ganz. She
wias 4 member of the boards of the
Musicians Emergency Fund and the
Koussevitzky Music Foundation,

The National Association of
Teachers of Singing held its ninth
annual convention in 5St. Lonis,
Missouri, December 27-30. Well-
known ]H"r-ﬂnii]]til‘- in various fields
appeared as speakers at several of
the meetings, among these being

| Ira J. Hirsch, Kenneth Westerman,

William Rozs, Wilmer Bartholomew,
Eugene Carrington and Georg Oscar
Bowen. Leigh Gerdine, chairman of
the department of music of Wash-
ington University, was one speaker
at the annual banguet

Dr. Alberit Coates. British con-
ductor-composer, died in Capetown,
South Africa, on December 11, at
the age of 71. He was well known
in the United States. I'l.'|1.|I||.: heen
conductor of the Rochester (N, Y.)
Philharmonic Orchestra { 1923-1926)
and also guest conductor in 1920.21
of the New York .";\!I11r|||r|u_ He was
a pupil of Teresa Cuarreno and
Artur Nikisch. He conducted opera
at Elberfeld, Mannheim and Dres-
den. For a number of vears he was
senior conductor at the Petrograd
Imperial Opera. He appeared in all
the leading music centers ol Europe
including London. where he con-
ducted a season of opera at Covent
Garden and also led the London
Symphony and the Roval Philbar.
monic Orchestra.

The Greater New York Opera
Corporation presented in December
a performance of “Ajida,” the third
in its Verdi Festival of eight operas,
The cast included Norma Jean

(Aida), Lillian Thomason (4

neris), Kenneth Lane | Radam-

Ruben Marin  (Amonasre), a4
Franklyn Ehrhart (the King), Wi
liam Spada is musical director

the company

Achille L. Artigoes, fiy
years organist and music direcior
at Se. Mary's Cathedral, San Fran
cisco, died there in November al
the age of 75. He was a pupi
Guilmant, Widor and d'Indy,

Ossy Renardy, noted voung cog
cert violinist, was Killed in an aunte
accident in New Mexico on Decen
ber 3. He was on a concert tour an
was en route to Monte Viaa, Colo
rado for a concert there on Decembse:
3. He was 33 vears old and was a
the peak of his career which had
begun with his hrst toor of America
in 1937, He had appeared with all
the oa o orchestras of the United
States,

Leonard Bernstein  conduecied
four performances in December of
Cherubini's “Medea”™ a1t La Scals
Opera House at Milan, Italy, This
marked the first time that an Amen.
can-born cofiductor had been
}1-—1}.'.1"41 by the world-famous opera
company.

The Mannes College of Music
] Claire Lo

s Urchesin

in December present
organist, and the Ma
in a concert of music for organ and

orchestra, a not too frequently hear
combination. The orchestra was oot
ducted by Carl Bamberger. and John
Wummer was the assisting fute sole-
ist. Works by Reuble, Bocchermi,
Handel and Poulenc were on !
program

Issay Dobrowen, Ro
conductor and compaser, al ¢

o Lime

T

conductor of the San Francisco
phony Orchestra, died in Oslo, Noz-
wav on December 9, at the age o
59, He had appeared as t
ductor of the ]'||||.|.-{"|il;h..l
and the New York Philharmoic-
."i‘ull::||l|:'|||I|1.'. From 1924 o 1927,
':!llllhli'lt'll the Berlin Philh
Berlin @ Folksoper and
Opera. In 1932, he became 2
wegian cilizen

Benno and Sylvia Rabinoff
{Mr. and Mrs. Rabinaff) ]"-'""’”_":
all ten of the Beethoven Sonatas 1o
violin and piano on a single ]‘-'"‘”::
in New York Citv, on November 'r'_
The cone ert lu'gu.n at 2:30 EI-“ '1-_::

conlinued through the evening Wit

an intermission for dinner at 9%
o'clock.

(Continged on Page 59)
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“The secret of Beethoven
is not fingers and notes, but

inner feeling.”

An approach to Beethoven

From an interview with Claudio Arrau secured by Rose Hevibut

Irl:"lll". AVERAGE STUDENT, 1 find, ap-
proaches Beethoven under a twofold
handicap. First, he is afraid of him, as a
figure too colossal and aloof to be met on
in second |J1.1U.‘. he atlempl=
to penetrate Beethoven through his notes
alone. Neither attitude is quite helpiul.

To interpret Beethoven validly, vou must

close terms:

make his music your own, letting it seep
into your soul and then projecting it as
something very personal. This means treat-
ing the music with respect, certainly, but
without fear. There are a number of wavs
to facilitate such an approach.

Assuming that the student is readv for
Beethoven at all, music study should be
combined with a study of the man. Even
a limited acquaintance with Beethoven
shows why he cannot be played like Mozart
or Chopin. And such acquaintanceship
should be constantly and thoroughly deep-
ened. Of this, more later.

Tilt' ﬁl"'1 -H”i-tl]-li‘ to throw overhoard 1=
that Beethoven, as a “classic.” must he
laken mechanically, metronomically. and
with a minimom of personal q|;1-.[i||]|_
Nothing could be farther from the truth!
Actually, there must be an emotional mar-

riage between DBeethoven and his inter-
preter, based on the right sort of emotion
This brings us to the question of sentiment
versus sentimentality. Let me offer an ex
ample! We all know persons who suffer
their difficulties with courage, making no

moanings and setthne their struceles an the
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{ Claudio Arrau, among the greatest pranists
of all time, links his musical heritage back to
Beethoven, Shortly after his official début, ar
|'|"r|' dge of seren, in his native .‘l'u.'rn'nu;u_ the
Chilesn Government sent Arrou to Germam
for further study., There he worked with Meor-
tin Krause, who was a pupil of Liszt who, in
turn, was a pupil of Czerny, who studied with
Beethoven himself. Presenting all thirty-two
of the Beethoven Piano Sonatas in a series of
recitals during the current season, Mr, Arrou
is well qualified to discuss an approuch to
Beethoven. Ed. Note)
battleground of their own spirits, Such
people have something genuine about them,
which we feel and respect. On the other
hand. we all know persons who tell of their
hardships in a way caleulated to excite
.-'LI1IElil|h'n.. 1] ]lrill_-__" tears to the eves, We
may be truly sorry for them, but after a
while, we fnd ourselves trying to avoid
them. They make too strong a demand on
os, uwsing personal feeling to attack our
emolions and produce an effect. That is
sentimentality, which is put on and off like
a cloak and quickly  becomes cloying.
Genuine sentiment is never put to ;tn}- s
—it simply iz there, arising from the inner
most sources of the soul, and mokes itself
felt as something genuine. In the field of
musie, sentiment is what vou honestly feel
about a work: senlimentality is what is
caleulatedly prut there (the overdone rubato.

the over-nily tone, ete,) to arotize reaction,

In Beethoven, lrue senliment is never
arrived at too quickly, but honest habits
of thought and study can stimulate its de-
velopment, One shows respect for Beethoven
by working from reliable editions {prefer-
ably the Ur-text), by observing all his indi-
cations, and by
capricious changes (of notes, of added

permitting onesell no

octaves, of playving with two hands a pas-
sage which Beethoven wrote for one, ete.).
Then, within the framework of Beethoven's
wishes, one 15 free and need feel no fear!

As o tempi, | do not believe in metro-
nomic mechanicalness, We know, from
Czerny, that Beethoven himself played very
{I'I'i'E:-'. taking the same passage somelimes
faster. somelimes slower. And there is no
authority against similar freedom in tempi.
Alwavs within l]"l1' '[I'.Irl'n"n:ll’k of I!|r' |-|‘|r|\|'||
ternpo, there may be a certain elasticity,
hazed on what one honestly believea Beetho
ven meant. For example, in the first move-
ment of the Waldstein Sonata. the entire
second theme should be taken slightls
slower, with a certain freedom of phrasing.
as in breathing. Tt is, of course, highly
dangerous for the inexperienced novice
student to take liberties which could desen
erate into license: but as the pianist gains
maturity and in=zight, he should realize
alt best, but an
approximation of what Beethoven heard

that the printed page is,

within him. And he should carefully assume
the r|‘~]lfll1ii]r'|]iljr of finding and repro
ducing this inner (Continned on Page 62)
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Frane Josel llaydn
Kapellmeister for
Prince Esterhizy

Their Roval Highnesses Queen Elizabeth (then Princess Elizabeth)
pnd her sister Prineess Margaret Rose, when both were music sindents.
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From early times to the present

royalty has bestowed many favors and much

assistance to music and musicians

by Verna Arvey

OT ALWAYS have the monarchs of

yesterday and lilt]a} concentrated on
battles and on court intrigues! Because his-
tory books have been so generous in record-
ing their successes or failures in such fields,
their cultural and recreational interests oft-
en have gone unnoticed. Hence it is some-
times surprising to discover how many of
them were themselves musicians, or palrons
of music. In fact, lessons in this arl have
generally been accepted as a necessary part
of the education of roval children, thus
making it possible for them to take posi-
tions of coltural awareness in adulthood.
This has generally been true of royal
courts in the past and has continued in
many instances even into the present, Cer-
tainly, it has been a hoon to practicing

musicians, since many famous composers
owed their livelihoods to the per=ons who
ruled in their respective lifetimes. They
were able, by royal favor, to devote them-
selves to the creation of works now re.
garded as important.

Noblemen in all countries had their pri-
vate orchestras, with conductors and com-
posers attached to them. To cite just one
example: in the time of Oueen Elizabeth |
of England, there were singing books in all
the fine houses (following the Queen’s ex-
ample) so that four- or six-part singing
usually followed a meal. The Linley family
of England became musical when Thomas
|.in|1':r (1732-1795). a carpenter, was sent
Ly T]I: a i‘.‘}] ﬂl a I}H!\i'.‘.‘ Il-lr'l'll‘"_ ‘n]i"'rf"’ IH"
heard good playing and singing and was

80 i||:|p:r4~.=-|-1[ that he decided 1o became 3
musician. He went away, studied, and he.
came famous in his day, as did other mem
bers of his family who suceeeded him,

In addition, much of our knowledge of
the history of music, musicians and mu.
sical instruments has come from documents
concerning royal houscholds. Because rul.
ers often encouraged religion, their private
musical establishiments had a dual function
to contribute to court grandeur as well as
to religious solemnity,

There has been one notable exceplion o
the general rule: Catherine the Great, of
Russia, who was tone-deaf. She wanted o
hear and l'r'l}r-jr music, but could not, She
wrote, “It is noise and that is all. | long
to send to your society of medicine a prize
for him who will invent an eflective remedy
againsl insensibility to the sounds of har
monv.” She even made fun of her early
music-master who brought with him a bass
singer who sang in her room and wha, she
said, “roared like a bull.”

In sharp contrast to the Russian ruler
was England's Henry V111, Gossip-mongers
love to waggle their tongues over his col
lection of wives, bul how many of them
realize that this man was renowned in his
day as a composer and performer of mu-
sic? Only because Henry Y1 of England
(1421-1471} composed church music of
value, it cannot be said that Henry VIl
was England’s firse rmn]h-ﬂ-rr-!l:ing_ But he
surpassed Henry VI in his scal, and deh-
nitely gained the distinction of having
brought music into greater repute in Eng-
land during his reign.

His love [or music was encouraged by his
mother, Elizabeth of York, who ph»-'d the
|!|.lt|r.-i1"l1u|.n; and clavichord skilfully. In
later vears, she loved 1o listen to her own
minstrels and reciters, m:d to watch ]I]-ﬂ"
A= a result, no one was '-urFJTiu-] when
her zon, at seven years of age, was learn:
ing to chant, and at ten was a regular
chorister in the {:ilﬂlﬁl‘l Rowval.

Many of Henry VIIs sacred COmpEE
lions were wrilten before he was twelve
These consisted of anthems and masses, of
which one, O Lord, the Maker = sung even
today in some English churches. Nineteen
of his songs and ballads (one with French
words) are still preserved.

His daughters {Marv. by Catherine of
Aragon: and Elizabeth 1, by Anne Bolevn
quite evidently inherited their father's love
for music, Henry |u‘r-nnaﬁ|1 hl.ilh"l"li‘-"':!
Mary’s study of the virginal and lute, and
hoasted of her musicianship. Once, by her
father’s orders, she received a trio of dis
tinguished Frenchmen, entertaining them

by playing “on the virginals.”

One can imagine that the music-loving
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Henry approved in even grealer measure of
his other distinguished daughter, Elizabeth,
for her era was one of the greatesl in
English music. Religious musie flourished
under her; also the foundations of artistic
kevboard music were laid. She remarked
once to the French Ambassador: “1 main-
tain at least sixty musicians, and in my
vouth 1 danced very well, composed ballets
and music, and played and danced them
mvself.” Indeed, she once dared the Scot-
tish envoy to tell her who played the
harpsichord better—she or Mary, Queen
of Scot2? The embarrassed man was forced
to reply that she outshone his own Queen
as a musician!

The Chapel Roval deserves space of its
own because of its tremendous service lo
English music ever since the year 1135.
Voices for it were chosen from among the
best in the entire country, In 1200 it visited
York with King John; in 1418 it helped
Henry V celebrate Easter in Bayeux. (To
Henry V's court was attached the musician
Dunstable, father of many innovations.|
Henry VIIT took with him, whenever he
travelled, a choir of six boys and six men
ifrom the seventy nine members of the
Chapel Roval) to sing Mass daily. Edward
V1 and Mary both had one hundred and
fourteen in the Chapel, while Elizabeth
glorified it by having among its personnel
the elderly Christopher Tye, Tallis, Byrd.
Gibbons, Morley, Tomkins and Bull.

To Byrd, at least, the honor was a ques-
tionable one. In 1577, he sent a petition
to (Jueen Elizabeth, thus calling her atten-
tion to the loss he sustained as Gentleman
of the Chapel Royal: “By reason of his
daily attendance in the Queen’s service
he is letted from reaping such commaodity
by teaching as he formerly did.”

Two kings ( Charles | and later Charles 11
of England) availed themselves of the
services of Nicolas Lanier, Master of the
King's Musick under both of them. He he-
longed to a family active in the musical
life of the English court for more than a
century. He composed songs, and is cred-
ited with introducing the recitative into
England.

With the passing of Charles 1. the Chapel
Roval ceased in England because Cromwell
{who actually loved music) disapproved of
choirs for public worship. In 1660 Charles
I1. who liked simple rhythms, decided that
he would revive the Chapel Royal and eom-
bine it with his own private band for special
occasions. Thiz band was modelled after
Louis XIV's “Vingt-quatre Violons du Roi"”
which uzed to play Lully’s lively music and
which had so struck Charles 11's fancy
during his vears of exile at the French
court. The band played at meals and
state ceremonies and accompanied the
monarch wherever he went. It was led
Ir_\ an official called “*Master of the
King's Musick.” (Confinued on Page 14)
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Personal Reminiscences of

JACQUES THIBAUD

The first violinist of

the Paganini Quartet recalls

personal characteristics of the great

French virtuoso-teacher

by HENRI TEMIANKA

ITH THE TRAGIC death of Jacques
Thibaud last September, the world

lost one of the most delightful and charm-
ing human beings who ever lived. How
often does it happen that an artist may be
great but the man small. And how signifi-
cant that in spite of my ardent admiration
for Thibaud as an artist, | have always first
thought of him as a man, a human being
who personified that charm and elegance
which has =0 long been synonymous with
French culture at its best.

| first met Thibaud when | studied in
Paris, Under the auspices of I'Ecole Nor-
male he gave a series of Master Classes.
There must have been about twenty students
—1 still have the official photograph show-
ing the group with Thibaud in the center—
but the room was crowded to the doors
with perhaps a hundred listeners. 1 played
the Romance in F by Beethoven and the
Polonaise in A of Wiemiawski. When. at
the end of the first section of the Polonaise,
| took the high harmonic D) with the utmost
nonchalance on the G string, way up near
the bridge where the eternal rosin lies,
Thibaud jumped up from his chair and
exclaimed :

“How old are you?"

“Eighteen.” 1 said.

Thibaud =at down again. nodded and
said:

“Nou won't dare do that twenly vears
from now. | know from experience.”

After T had finished, a voung girl got up
to play. Thiband stopped her when she
fumbled a difficult passa

“Why do vou use that terrible finger-

ap, and asked:

ing?" and the girl answered:

“My teacher zave it to me.”

The teacher was right there and for any-
one except Thibaod the situation would
have been irretrievable. Thibaud turned to

the girl in mock despair and =said:

“Of course, but you should never say
that,” and then he went and sat down near
the teacher, put his arm around him and
began to laugh with such infectious humour
that soon the whole room was in a state of
uncontrollable merriment,

Thibaud was ideally suited for the career
of a virtuoso, While many of the prominent
artists before the public live in a perpetual
stale of anxiety and fear, Thibaud carried
his responsibilities with the careless air of

a grand seigneur. On a number of occasions

I dined with him in the afiernoon prior to
a concert scheduled for the evening, Many
artists al that point are unable to get any
thing down except a poached egg or milk
toast and weak tea. That was not Thibaud's
way, First there was a round of double-
sized apéritifs. Then Thibaud turned to the
menu and the wine list and gave them the
benefit of hi= most solemn attention, as
befits a French gourmet of the highest
order. He planned the dinner with as much
care as a concerl program andd the resulis
were equally felicitous. He treated waiters
and guests alike with the exquisite courtesy
of a true gentleman and we would spend
most of the afternoon around the table.
winding up the proceedings with the finest
coenac amnd a great manv stories. What
particularly stands out in my memory is
that even on these very earliest occasions
Thibaud never treated me ]m[runixinql?
though | was only a vouthful student. And
one day when he had been present when |
|'I.1'-4'1r Ellr ‘I.‘.I:I.Il‘. Ilr' _l‘-kl'll me o ro 'Fur
a walk with him, put his arm around me
and gave me a long fatherly talk about all
the things | should think about and study,
It was a zelfless thing 1o do, for Thibaud
was extremely busy in his own carcer.
and | had (Confinued on Page 56)
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Here’s a teacher with imagination
and know-how whose experimental work
with young children has resulted in

an amazingly successful

Pre-Kindergarten School

Lo o

= .;#6._.:—-:*‘“.
T

All dressed up for one of the many interesting programs presented by the children.

by Catherine Yeakel Hoagey

A:’i A PARENT, how many times have
vou wondered, as you watch your baby
develop into a two or three year old tod-
dler, whether he had any musical ability?
How many times have you watched him as
he kept time with the band, or marched,
or even banged on the piano until you
thought you could stand it no longer?

Over and over again parents have come
to me, as a piano teacher, and asked the
question, “when can Johnnie start piano
lessans, as he loves 1o sing little tunes,
and he sits and listens to records, or music
on television,” ete,

After twenty-five years of teaching piano
and experiencing the varied problems of
children, as well as adults, how many times
have I heard the 1‘.1!1!'1‘.‘5:-ilrn from an adult,
“if only 1 had practiced when 1 was young
—now I'm sorry.”

Many nurses, doctors, teachers, and men
and women in all walks of life have come

to me and asked if they could take lessons
at their age. Surely! Many want music
for relaxation. The teacher wants it for
her classroom. The mother may want musie
for the enjoyment her family will derive
from it in the home, i

After hearing these things over and over
-ilﬂ'ﬂill., the l]’llluj{h'[ came o me—why did
these adults hate to practice, and why did
they stop taking lessons? Basically some.
thing was wrong. Anvone enjoys samething
in which he or she is inh'r;*-'-l:-r]. _"niuhi:
must not be boring—it must be the way
in which it is presented to a child that
makes it interesting or dull, T concluded.

So I set out to specialize in the small
child, and to see if T could create an in.
terest. Firet, 1 started teaching piano to the
five year old. T found that at this age |
could hold his interest only up to a certain
point, since the child could absorb very
little more, due to his limited mental ca-

pacity at that very tender age.

I set upon the idea that a little child
likes to play with other children his age,
so why not try a small class of five year
alds? After a very short time, it was quite
gvident that all the children were having a
grand time, and what's more, they were
really learning something. Competition was
stimulating.

If five year olds got along so well, |
thought, why not try four year olds, yes,
and even three year olds might enjoy it.
Thus started one of the few Musical Kinder.
gartens for pre-kindergarten children—pos-
sibly one of the few in the country.

The interest grew so rapidly among the
children and parents, that new classes had
to be started to take care of all the chil
dren.

The entire basement of my home was
made into Kindergarten quarters. Hooks
for their coats were placed alongside the
door where they entered, and soon even the
smallest child learned to help himself, A
mail box was placed close by, where the
children delighted in mailing their letters

the letters being their lesson money,
with amount clearly marked under the
child’s name. This avoided any confusion,
while the children were u.---cmlnling.

Seats were placed in the large hallway,
where the mothers could wait for the chil.
dren, or come and go at their convenience
without disturbing the class.

Parents from other towns heard of the
classes and brought other children, so more
vlasses had to be started, with many mothers
pooling cars. Between seventy-five and one
hundred children from the ages of three
to five atiend each week.

The large classroom is equipped with
tables of different sizes, games, blocks, toys
of every 1|(‘h¢‘fiplinn, a flannelboard. books
and crayons, rhythm instruments, se,

The children play and color until class
begins, Approximately twelve to fifteen
seems best for one class, Each group is
held only one hour a week., This is just
enough to k!.‘l'p the children interested with-
oul tiring them.

When class starts the fun begins, All
the children are lined up against the wall
while [ *“eount noses™ They all -:]urll
with delight while they count along with
the teacher.

I write many of my own little songs,
suitable to a three and four year old, be-
_L’iJ'lltiTlg the class with our |||u-|1i11;.: =Ong,
“Hello, my Friends.” Upon leaving we sing
TIII' SRIMeE ﬂinlIlIr' une nnl:\' i“".p.l:\ TE!" |,H-..T|{-u.
"{;nrrlih}'r_ my Friends™ ete.

I'-“‘"“"""ilTH the opening =ong we have
other songs and musical games, The chil-
dren love to dramatize different animals.
and stories. We have a rhythm band made
up of instruments we devised from cast off
i::n cream boxes, boiler lids, bells tied to jar
rings, ele,

The routine (Continued on Page 30)
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Chopin’s 1 ﬁﬂuence on

MODERN MUSIC

It's interesting to note the “harmonie
kinship”® between certain of
Chopin’s works and compositions

of some of the later writers.

IFTY YEARS ago when musicologists

studied the influence of Chopin on the
work of Wagner ([or instance. in “Tristan
und Tsolde™ with its chromatic scalesi, no
one foresaw that Chopin would deeply a Tt
the development of modern music. Alier
Wagner came the turn of Debussy and then
of Scriabin: some of Seriabin's mazurkas,
prl:l“llr!- and nocturnes could he considered
as an extension of Chopin’s works, And vet
Scriabin. who is =0 to speak Chopin’s mu-
sical cousin, is at the same time a composer
with his own new conceplions,

In the same way, this influence can be
found in the music of Debuossy, Szyma-
nowski and Prokofieff; and even such a
distinet innovator as Bela Bartok is not
completely free of it

In some of the works of the composers
just mentioned it is possible to note simil-
arities with fragments of Chopin’s compasi-
tions—precisely those fragments which
constitute the most interesting harmonic
aspect in his work. Detailed study of these
similarities will convinee us that they can-
not be purely accidental.

It is not easy to define in one phrase the

.conception of an “influence™ in composi-

tion. It means adoption, transformation of
different elements, such az harmony, mel-
ody, rh:.'t]:m and also—Iform. As i= usual in
the field of composition, “horrowing” is
partly determined by musical reminiscences.
and partly by the conscious adoption of
new harmonies and modulations that the
composer imitated had been the first to
introduce. Such adoptions are sanctioned
hecause they are a prerequisite for evolu-
tion in art., which cannot move forward in
such abrupt jumps that the successor no
longer contains any elements of his prede.
CESsOT,
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The influenees can most easily be recog-
nized by musical reminiscences which have
samehow or other infiltrated into a work.
These reminiscences go through curions
cycles which can be called wanderings.
Thanks to this they are sometimes com-
plr:lvly.‘ tr;mhfnnm'ti. This prowcess of trans-
formation is clearly illustrated by the fol-
lowing example of a fragment of Chopin's
Mazurka in B-fat minor and Seriabin’s
C-sharp minor Etude (Opus 421, The hor-
maonic kinship between these two fragments

i= obvious:
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It iz interesting to note that the modern-
1sls u.|_||| IIIIf[l'ﬂ\.'i'i! SO u‘ thetr h.‘ll‘lnllrlil'
ideas [rom Chopin patterned themselves on
precizely the least Chopinesque harmonies,
i.e, not on “typical” ones, but on those
which seemed offensive because of their
sharpness and boldness, to the ear of Robert
Schumann, This great composer and critic
more than once shuddered at the numerous
Chopinesque dissanances, which were in-
comprehensible at that time. although he
greatly admired Chopin. What today seems
to us an innocent idvll (for example. the
first movement of Chopin’s Sonata in B-flat)
then seemed a collection of “false and ma-
licious tones.” The unt*t!wﬂrll harmonic
turn that strikes one in the very first
measures of the B-flat Senata only fore-
shadows what is |wrh3p.- r.'ll.uirint-'- wittiesl
idea—the Finale, in which Schumann,
not without reason, discerned a certain

(Continned on Pase 50




MUSIC'S ROYAL HERITAGE
(Continued from Page 11)

This post haz been continued in
England. Queen Victoria’s music.
loving Prince Consort changed the
band for a small body of wind instro-
ment playvers to an orchestra, Sir
Edward Elgar was Master of the
khing's Musick at the time of his
death, being succeeded in 1934 by
Sir Waldorf Davies who, in turn, was
followed (1942} by Sir Arnold Bax
{died October 4, 1953).

Pepy’'s diary speaks of a dinner in
1659, attended by Matthew Locke
and “Mr. Pursell,” who was related
to England's greater composer, Pur-
cell, After this dinner, the approach-
ing return of the King was celebrated
by a loval canon composed by Locke.
Then, when Charles II did indeed re-
turn, Locke composed the band mu-
sic [or the royal pregress through
the ecity and was appointed “Com.
poser in Ordinary™ to the King.

George 111, who was King of Eng.
land when the American colonies de-
clared their independence, was an
organist and music-lover who took
pleasure in recalling some  kind
words Handel had directed toward
him when he was a bov, at a time
when he (Handel) was patronized by
George I1. (Handel had previously
breen in the service of the Elector of
Hanover, and was pensioned for life
by Queen Anne of England, the pen.
sion being increazed hy the =aid
Elector as George I At one time,
when Handel's prestige was waning,
the King restored it by the simple
expedient of attending a performance
wf hiz newest opera, “Samszon™), It
wus entirely fitting, then, that George
HI should often select Handel’s mu-
sic for his nightly orchestral per-
formances in Windsor Castle,

George IlI's Queen, Charlotie
Sophia of Mecklenburg-Strelitz, em.
ploved a separate Chamber Band,
which was sometimes added to the
King's archestra to make a more im-
pressive ensemble. One of her quali-
fications for marriage was that she
was muosical! Indeed, when she
sailed for England 10 become Queen,
she practiced God Save the Queen
on her guitar to escape both boredom
and seazickness,

George IV is remembered for his
part in the Noblemen and Gentle
men's Catch Club (one of the early
societies for singing Glees, founded
in 1761), The members “took the
chair by rotation,” hence the King
did his part by choosing the Glee in
his turn and singing in it

Mendelssohin, who plaved to Queen
Victoria and Prince Albert in 1842,
in turn heard the Queen eing. He
praised her purity of voice and in.
tonation, qualities which she retained
for many years. Her teacher was the
noted Lahlache, Her patronage of
orchestral concerts at Windsor Casile
and her obvious reverence for music
set an exeellent example to her sub-
jects,

I4

Incidentally, the familiar strains
of Rule, Britannia came from a
masque called “Alfred.” written for
a garden party of the Prince of
Wales by Thomas Arne, then thirty
vears of age. And Tosti, who com.
posed the song, Goodbye, was in the
service of both the Queen of ltaly
and the British Royal Family.

The present Queen Elizabeth of
England and her sister, Princess
Margaret Hose, are said to be good
musicianz. The young Queen at first
plaved and sang by ear the popular
songs of the day, then wok o more
serious practice. Her first teacher in
1930 was Mabel Lander, once o stu-
dent of Leschetizky. She ook lessons
several times weekly and in her
youth sponsored Thursday night
madrigal singing parties in the pal-
ace for her friends. Princess Mar-
garet now sings and accompanies
herself on the piano, having a musi-
cal gift that is considered quite out
of the ordinary,

Equally musical, it seems, were the
rulers of old Scotland, James I, who
reigned from 1406-37, wasz a poet,
singer, and plaver of the tabor, Aute,
trumpet, shepherd’s pipe. pealiery,
lute, organ and especially the harp.
The night before his assassination
was spent “yn synging and pyping
and harpyng and yn other honest
solaces of grete pleasance and diz-
port.” His grandson James 111
(reigned 1460.88) was the monarch
who founded and richly endowed the
Chapel Royal at Stirling. Not only
did he carry an organ with him on
his travels, but he entertained his
bride by performing on the lute and
clavichord on his wedding day!

Hiz gon James inherited his love
for music and passed it on to his own
daughter, Mary, Queen of Scots. She
played the virginals and sang well to
her own lute accompaniment. As a
matter of fact, she shocked the puri-
tans in her realm because zhe and
her court “fiddled and sang and
danced the whole night through.”
Musicians held a very great attrac-
tion for her: her interest in Lord
Henry Darnley, whom she married,
was aroused hecanse of his fine lute
playing: her liking for David Rizzio
began when he sang to her and
plaved on the lute. She thereupon
invited him to fill an empty musical
place at her court. His political in-
fluenee over her came later.

Royalty was concerned in the he-
ginnings of opera, too, It was none
other than King René of Provence,
who in 1462, celebrated the Eve of
Corpus Christi by organizing a stroll-
ing masque. or ballet, called “Lon
Gué.” For this he composed all the
details, including the musie, Many of
his tunes were remembered and
faithfully performed for years after.
ward, “Lou Gué™ has been consid.
ered one of the forerunners of opera.

More than a hundred vears later,

what is now known as the i et
real opera (Peri’s “Eurydice”) was
performed at the marriage of Henry
IV of France (1553-1610) to Mary
de” Midici in Florence. The newly-
weds were so pleased. with it 11'35
they invited the librettist Hinuecini
to Paris often during the following
five vears and made him a Gentle-
man of the King's Chamber.

The names of Louis XIV and Louis
XV of France are familiar 1o music-
lovers the world over. In their sery-
jee were about a dozen members of
the Philidor family, largely instru-
mentalists, Three generations of
them covered the period of about
1600 1o 1800, and many of them were
considered important in the musical
life of the duy because of their court
connections, Jacques Champion de
Chambonnieres was harpsichordist to
Louis XIV, as his father before him
had been harpsichordist to Louis
X111, Another musical favorite of
Louis XIV was Michel Richard de
Lalande (1657-1726) who directed
his danghter's music, served as Su-
perintendent of Music to the Court,
anid composed ballets and religions
music, The King caused many of his
motets to be “sumptuonsly |Jn'|:t1t-1|.'1
Nor must the name of Couperin the
Great be forgotten. He was organist
in Louis XIV's private chapel al
Versailles.

The musician of that era who won
the greatest fame, however, was Lul-
Iy, who amassed money, property and
g patent for nobility among other
homors by virtue of being Louis
XIV's favorite. He composed music
for, and directed, ballets and operas;
played violin and conducted orches-
tras. His duties and his rewards
matched each other in their quantity
and in their variety!

The ill-fated Marie Antoinette was
said to have admired the work of the
pianist and composer, Jan Dussek,
and to have “tried in vain to retain
his szervices,” The name of Jean
Francois Lesueur might be forgotten
today, despite the fact that he was
musical director to the Emperor Na-
poleon and to Louis XVII as well.
However, he happened also to have
some pupils—no doubt attracted to
him because of his court position
who later became famous as com-
posers, Their present fame per-
petuates his name. They were: Am.
broize Thomas, Berlioz and Gounod.

The Scandinavian countries have
long been noted for their eultural
ﬂijti\ilil.-!. sponzored by their rulers,
We are told that not only did King
Cllriutign IV of I]\“rll'nnrk flll|llll\' anil
honor the English John Dowland, but
!:"' alzn maintained voung amnd Jru-
ising Danish musicians in Loadon
and Venice for the purpose of stody,
His court was a great center for mig-
sical activity. at first em |:1|I~\'ing Mt
Iv foreigners, later tending to nation-
alize jts musie,

.nrm““rl‘." present King, Fred-
erick IX, carries this tradition on,
He studied piano, violin and con.
llllf'ljllj: “rurl]\.‘ under his mother,

Queen Alexandria) and in 1952 oy,
4':]:‘[‘“"! the Danish State ﬂu'!u_-qu in
a broadcast heard in the Upjyg
States. He gave a clean, musicign)y
performance. (It is interesting o,
note here the existence of amrhe,
contemporary  music-lover, exKing
Michael of Roumania, & composer o
serioins music and a lover of Apen
can Jazz!)

Since 1526, music has held a prom
inent place in Swedish court [y,
tions, many artists having heen oy
cated at the expense of the Govern,
ment. When Queen Maria Eleonor,
ia Brandenburg Princess) came 14
Sweden, she brought with her the
Brandenburg court choroe, whose
singing inspired many composers
Later. Queen Christing introdyesd
hallet performances in the French
gtvle and imported a string ensem.
ble of six fine violinists from Paris
for the dancing she enjoved so mach
She imported. in addition, leading
Italian and French singers in order
to introduce Ttalian operas into the
Swedish Theatre and is eredited with
having organized in 1623, the firg
complete opera company ever 1o o
pear in Stockholm. Her director of
concerts was Bernardo Pasquini
(1637-1710) born in Italy and form
erly chamber musician te Prince
Rorghese. He composed aperas, vra
torios, and a number of harpsichord
and organ pleces,

Among the most masted COMPOsErs
who received attention from the ans
tocracy  were Beethoven: Weber
h'un:iur"lnr ||[ thr Ri.ng uf Savony's
German Opera at Deesden) ; Wagner
{helped by King Ludwig I of Ba-
varia) : Anton Brucknmer (encour
aged by Emperor Franz Joseph);
Francois Boleldien (pensioned by
Charles X and Louis Philippe of
France) ; Orlando Lassus (in the
serviee of Albert V of Bavaria and
his successor Willlam V, als re
cipient of an hereditary patent of
nobility from Emperor Maximilian};
Mozart (favored by the court ol
Vienna in his vouth) ; Haydn i thirty
vears in the service of Prince Ester.
hazv) : A, Scarlatti (in the service ol
Queen Christina of Sweden in Rome
and of the Viceroy at Naplesi: D
Scarlatti (in the =ervice of Fr‘r-:'!:
nand de’ Medici and of the UH""‘“ ol
Poland in Rome): Berlionr (who
adapled some of his own comps-
tinns for the orchestra of the music-
loving Prinee of Hohengollern-Hech-
ingen, in the Black Forest): and
Tehalkoveky (admired by Alesander
II).

As we look back apon the 1
corded history of music we may well
reflect that its glories might not |1_1.1.|.'
been =0 great had the rulers in var
ous countriez and of various epochs
not felt it their duty to suppert ¥
Irfhilllillhtqﬂ\' 1!*1_.-:.,-. wErE nu’.:h:"'
omissions, hut on the whele it may be
said that their encouragement helped
music to dey r]u|1 as a Hllﬂi;"""‘rﬂ!
art, in contrast to the spontaneod!
musical expression of the folk!

THE END
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Camilla Williams

One of the younger stars on the

musical horizon of the present tells about

Preparing for an

Geraldine Farrar congratulates Mi=s Willinms
on her smecessful début in “Madam Buuerfly,™

her training in

Operatic Career

An interview with Camilla Williams secured by Gunnar Asklund

{Camilla Williams, Virginie-born and a
graduate of Virginia Staie College, received
her musical education on scholarships and two
winnings of the Marian Anderson Award.
Even the earliest concert engagements that
followed her winning of the Philadelphia Or-
chestra Youth Concerts contest carned her the
attention of Laszlo Halasz, them Director of
the New York City Center Opera, and she was
immediately assigned the role of Mme, But-
terfly. Commenting on Miss Williams' spec-
taenlarly successful début, Geraldine Farrar
said, “She is already one of the grear Butter-
five of our day."—Ed. note)

operatic work is particularly difficult
for the American singer becanse of the lack
of theatres in which to train. Still, the effort
musl be made. In my opinion, its successful
issue depends less on circumstances and
more on the singer! After admitting that
we need more music-theatres, it does little
ood to dwell on that fact. The thing is to
creale one’s own oppor unities for lrailbir1g,
Naturally, one can’t perform on stages that
do not exist; one can, however, guide one's
work to the point where it will open doors
that do exist.
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Prior to my début as Butterfly (1946), 1
had never acted on a stage. As a student,
I had had some practice in an operatic
workshop, and I have always observed pro-
fessional performances. As a child, 1 had
done a little toe-dancing which helped me
feel at ease; but my deeply religious family
objected to dancing, so it was stopped and
I turned to the piano and later to vocal
study.,

That was my own preparation for opera
and it wasn't a drawback since operatic
work rests first on good singing. True, you
act; you share in composing stage pictures
and creating illusion—but the voice comes
first. This marks the difference between
operatic and dramatic acting and it should
always be kept in mind.

In both training and use, the voice must
be free, un-tense, and well supported, res.
onated, and projected. That is the basis on
which everything else is built. The bhest
luck is to find your right vocal teacher,
who not only knows correct singing meth-
ods, but who, through sympathy and con-
fidence, can make them work for you. I
always feel best with a teacher who sings
and teaches in a completely natural way—

singing should offer no more difficulty than
breathing, walking, eating. It was my good
luck to find such teachers in Mme. Marian
Szekely-Freschl in Philadelphia, and Rose
Dirman in New York,

The chief benefit | derived from them is
the belief that most vocal problems can be
cured by alert, aware concentration. You
sing with your brain as much as with yvour
voice! 1 remember two problems that
troubled me. At one time, I felt that my
tones became lustreless. 1 was breathing
and resonating correctly and couldn’t im-
agine what was happening to me. Then my
teacher pointed out that 1 was developing a
tendency to close my mouth, I was given
no special drills or tricks to cure me; sim-
|j|'_L' the 1.'.'.=.r|1ing Lo km'p my mouth apen.
By concentrating on this, | broke the habit
and my tones regained life and lustre,
Again, I onee fell into the habit of slurring
my way up to a top note and again [ found
my way out by concentrating on the exact
center of each tone and projecting my voice
straight out. During the early years of
study, | think we all tend to sing with the
heart—to stress “feeling.” Through experi-
ence, we learn not (Continued on Page 47)
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A young organ virtuoso whose concert

tours have taken him to all parts of

the country gives pertinent advice on

Playing the Church Service

From an interview with Richard Ellsasser

Secured by Aubrey B. Haines

“FPIVHE FUNCTION of organ music in the

church is to unify all religious thought
and emotion,” says Dr. Richard W. Ellsas-
ser, the twenty-six-year-old organist-choir
director of Los Angeles’ Wilshire Methodist
Church. At age nineteen he could play all
the Bach organ works from memory, and
he has already traveled the continent many
times giving recitals throughout the United
States, Canada, Mexico, and Central and
South America. Dr. Ellzasser has definite
opinions on the proper use of the church
organ for service playing, and he states
these in no uncertain terms,

“Organ music should tie the service to-
gether. It should help the worshipper ascend
to consciousness of God. It should give
voice amd reverence, too, laking the
worshipper out of the business world and
carrying him into higher consciousness.”

With reference to the selection of the
proper material for the warious parts of
the service, such as the prelude, offertory
and postlude, he states, “I believe in avoid-
ing loud preludes. 1 also object to very

loud organ offertories unless they should
adapt themselves to the worship service,
A few weeks ago the minister of our church
was preaching on Martin Luther's ninety-
five theses, and the great hymn of the day
was A Mighty Fortress Is Our God. Here
my organ offertory was gigantic—to denote
faith, grandeur, and majesty—and so was
the postlude. Therefore, T would say the
organist should not necessarily avoid loud
offertories and postludes so much as he
should endeavor to adapt them to the
worship service. If. for example, the service
is one of tranquillity, prayer, and hope, the
music (organ and choral combined) must
fit accordingly.”

It is sometimes a problem to know how
to persuade the members of the congrega-
tion to listen to the organist’s playing when
they frequently enter the sanctuary in the
middle of a conversation and continue talk-
ing as s0on as they are seated. “The organ-
ist who hears the congregation in an up-
roar,” comments Dr, Ellsasser, “and pulls
oul two stops in an attempt to counteract

it will only find that the people will raise
their voices to drown out his playing. What
| do is to push in two stops, making the
music softer. The result is that the people
tend to lower their voices in order to hear
the music.”

Certainly not all organ pieces possess
equal value. How can one determine for
himsell whether a new composition has
value or is largely worthless? And what
values may be looked for in the works of
composers of the past so as to determine
whether they should be included in ones
repertoire? “What a difficult question this
is, and how many are the times a composi.
tion has deceived me after 1 have worked a
month or two—perhaps even three or four
months in getting it ready. Then what hap-
pens? 1 find either that it does not have
intrinsically what 1 thought it had or else
the reaction of our congregations decides
it for me. An organist must always remem.
ber, too, that the value in a new composition
must be evident upon a first presentation,
because organ pieces played in the church
are not like symphonic works. The listener
may hear Beethoven's Fifth Symphony
several times in a given season, but he
does not hear new organ works repeated,

“I firmly believe, however, that many
bad compositions were written by com
posers we consider great; a fact discoversd
most strikingly in performing the complete
works of Bach. 1 should say that out of
the 250 organ works of Bach which |
played, 1 would list perhaps no more than
fifty as great music. The rest are frequently
pedantic, uninspired. Sometimes they are
actually bad. To be sure, some of them are
very youthful endeavors. In the same way
| feel that the two fugues of Beethoven
for organ are very poor music indeed, and
I believe that most Beethoven scholars will
concur in this opinion.”

There is much that the young church
organist should know as o practice
methods and habits, and choice of reper-
toire. Also the amount an organist should
spend for new music must be given con:
sideration. “There is much advice one can
give here. One great rule, I think, is to
practice constantly and consistently. Usnal-
ly an organist comes out of school. geis a
church, and then becomes embroiled in
many other occupations. so extracurricular
l!““ practice and the inspiration to prac-
hice seem to become negligible, Also | find
that most young church organists, on ob-
taining their jobs, begin to play uninspir-
'"El‘_f and unexcitingly. To them a worship
Service seems so prosaic that they lose
initiative and inspiration after the first
few months. When an organist ceases to
feel like Daniel Boone, that is, ready to
conquer new forests and to find new
forests to be (Continued on Page 49)
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Music Comes to the

“Little Red Schoolhouse”

Children and teachers greeting the Antonia Musie Shell musicmobile outside the “lnle red schoolhouse,™

A unique arrangement which has proved its worth in bringing

music to children who otherwise would be deprived of it.

ICTURE for yoursell a small school in

a rather isolated area where the in-
structor must teach all subjects in the
curriculum to children in grades one to
eight. Then multiply this school by about
thirteen like it in the rural and adjoining
towns of Shrewsbury, East Wallingford,
and Mt Holly, Vermonl, Here music in-
struction. not a requirement, is being intro-
duced and supported by a novel project of
leading citizens.

For the “Little Red Schoolhousze™ this
design, the Antonia Music Shelf and its
musiemobile, is a godsend. It offers free a
growing lend collection of music scores,
records, record playvers, recorders, books
of instruction and teaching methods, cur-
rent music magazines (including ETUDE),
and musical instruments, To make these
materials more easily available to the rural
schools in the eeveral communities within
the three towns it serves, the Shelf operates
a volunteer musicmobile. It also awards
small scholarships to deserving pupils who
wizsh to pur=oe the !‘-Trhf'!.' of music, and
provides workshops and teaching materials
for the area’s grade school teachers.

The Shell believes it has found a was
to get children and adult community mem.
bers interested in music and contribute to
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by Marion .. Briggs

their music appreciation, It also thinks it
can help over-worked teachers institute and
co-ordinate a music program in the schools,
and the idea is working out.

Most of the teachers are married. and
they are among those in an older age group
who have Fonag back to teaching aflter sev.
eral years of absence, The majority are nol
trained to teach music, They need help in
planning and getting materials, For some,
the use of record players and records is
about the nr1|_1. Wy I|1|'_m cin give music
instruction or teach appreciation,

In its early efforts, the Shelf didn’t know
what was mosl needed or what to buv.
Having about 3200 1o spend the first vear.
its memhers asked the teachers what they
wanled. Almost unanimously, they replied
they wanted song books, With the remain.
ing money, the Shelf purchased a number
of sOprano and alto recorders, deciding this
ancient (lute-like instrument would be a
simple and pleasamt one for children 1o
play. often leading to an interest in other
instruments,

One difficulty that developed was that
teachers didn’t alwavs know how to play
the recorder, or teach its use. Az a result
the Shell began working toward getting
someone o teach the children and teachers

e ——,,—,————

the use of the instrument. [t efforts were
suceessful to the extent of obtaining an
instructor to give a series of summer lessons
to interested youngsters. They can attend
free and have the privilege of borrowing
the Shelf’s recorders [or study. \ summer
resident, a musician and wife of a Columbia
University music professor. opens her barn
to the classes, and the Shell meets the
EXPense of the teacher.

Summer residents play an important
part in the activities and advancement of
the Shelf. They give generously of their
time and talent to add to the success of the
local summer concerts. which are the chief
source of the Shelf’s funds, Among their
numbers are professionally trained mu.
sicians and music teachers—a pianist and
contralto, baritone, skilled accompanist, and
flutist, who is the mother of the only
woman flute plaver in the Boston Sym-
phony Orchestra.

The Music Shell had a small beginning.
AL first there was no musicmohile to facili-
tate the delivery, collection and exchange
of lend materials. The Superintendent of
schools. who i2 a2 member of the Shell and
interested in it advancement, took time
o pil'k up or l|ru[: off loan requests of the
various schools, (Continved on Page A8)
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MAN WHO attempts to evaluate pho-

nograph records is utterly dependent
upon the playing equipment he uses. What-
ever knowledge and judgment of music he
has are useless unless he can believe what he
hears from his own turntable.

These obvious truths are not exactly
platitudes. The experienced player of rec-
ords knows that the listener's pitfalls are
miny, Some are casy to observe. No one
can possibly overlook an amplifier that
won't amplify, a turntable that won't turn,
a changer that won't change. But such
failures of equipment are not so important
as the booby traps that lie in waiting for
the musical faithful, :

Let me tell you about an experience of
mine. Several years ago | bought a record
changer that was said to be the finest avail-
able. It is a threespeed. constant-speed
changer absolutely without wow or rumble
—or 5o the company’s modest advertising
claims read,

The first record T played sounded won.
derful, except that rumble developed when
I began to apply the bass boost in normal
proportions, The next record featured an
unfamiliar singer labeled as 8 mezzo-so-
prano. “But her voice doesnt have true
mezzo quality,” my singing-teacher wile
commented disappointedly,

A piano disc came later in the try-out,
and it sounded rather good. Then we list-
ened to a baritone, who, we decided. lacked
resonance or simply wasn’t in good voice
for the recording session,

Maybe you have guessed the point of the
story, The fixed-speed turntable had been
fixed to run too fast. Because of the extra
speed we avoided the piano “drawl” that
results when a turntable is too slow. But
the excess over 3314 revolutions per minute
transformed a mezzo into a soprano and
a baritone into a near<enor,

cords

Reviewed by

PAUL N. ELBIN

Moral: Get yoursell a 25¢ stroboscope
and check the speed of your changer or
turntable. If it runs more than just slightly
fast, or il it is the least bit slow, get into
action quickly. If necessary, junk the ailing
piece of machinery and get a table vou
know is aceurate, Some of the latest models
have a convenient .'ipl.'L’d miju*ﬁlllll'lil. o pre-
war luxury omitted from most post-war
changers,

Last fall T had the honor of enlerlaining
E. Piower Biggs in my home for several
days. The famous organist was fascinated
by the high fidelity outfit in my record
room, and he expressed himsell favorably
with enough enthusiasm to belie his English
birth and upbringing. But as we played
a Schweitzer organ recording. Mr. Biggs
obzerved, “l wonder why he used the tre-
molo there,” A little later we were playing
one of Mr. Biggs’ own Columbia record-
ings, when suddenly the artist exclaimed.
“But there was no tremolo with the flutes,”

This was conclusive. Despite a favorable
stroboscope reading, there was a slight un-
steadiness in the turntable—notwithstand-
ing the fact that the manual table has an
expensive  hysteresis  motor. Subsequent
examination indicated that the turntable
needed eleaning and minor adjusting.

Mr. Biggs knows a tremolo effect when
i e o i

; m review records:
Don’t criticize Albert Schweitzer or E.
inrrf Biggs iill]li'!'\-! you are absolutely
sure ol your record playi i The
fault m-igl-nt be riuhltlH;IH;F.-.TI“II:E'I]T"‘L o

: 1 e, at's the
||ur.r||l|t' thought that must oceur to Sveiy
reviewer after he mails his column,

'Ilzc Liiﬂt of possible confusions can be
|1_'|1.||T|p||ﬂ]. A I'Iﬂjﬁ‘ll’ pre-amplifier can sound
h_iu- surlarr_ noise—which a critic has a
right to criticize in modern

' recordings, A
poor equalizer can play hoh -

with the miug-

sical qualities of a dise. An inadequate
speaker can hide half that's on the recoed
and bring out in brilliant reliel the other
half.

Reger: Introduction, Passacaglia and Fague,
Op. 6

l'ul 1 =easons Pifrlf I.UIIthLI.II and
Genin Nemenoff have been coast-lo-coast
concert favorites. Remington is busy now
putting their popular two-piana reperioire
on LP discs, The first release ( 199:147) fes-
tured Mozart’s sonata in D major, ops
41, Tor two pianos, but noisy surfaces and
hollow sound marred an otherwise excellent
recorded prrlurmmu'r. With the second
Luboshutz and Nemenoff record we have 2
disc that conveys adequately the art of
these two-piano veterans. The Reger work
is new to records and new o mosl concert-
goers, but it is a composition that merits
the "‘I-"h"lliii.l !h'rfurmnrmr and recording
now available. The reverse side has light
encore material. { Remington 199143
Banchiere: Festing

For a wellsung program of madrigals
You are not likely to find anything among
recent records better than Adriano Ban
chiere’s Festino performed by the Prima
vera Singers of the Pro Musica Antiqua of
New York. Conducted by Noah Greenberg.
!1"' three men and three women of the sing
ing group display beautiful tone qualits
and excellent blend in the 20 unaccon
I"-‘"'Et"' peces of Banchiere’s “Fat Thurs
day™ entertainment dating from 1608, Vir
ginal interludes by Frescobaldi. Gabriell:
and others are furnished by Blanche Wine
gron. Recording is superior. ( Esoteric 516

Schinberg: Verklire Neacht

v-“lh.“ ‘-““II'II\-; Fantasia on a Theme b
Tallis

rT]'Il'l'ﬂ-l' 'h-’]u ﬁnd Ill.‘l‘l "tl'illF lonre ”154..
f"'"m will gel  immense satisfarction from
the {Continued on Page 61
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National
Activation
of

String

Instruction

by C. F. NAGRO

ANY COLLEGES. universities. public

and private schools and studios
throughout the nation have given special
attention for over a decade to the promo-
tion of interest in the study of the string in-
struments. During this time, articles have
been published in many newspapers and in
national educational and professional maga-
zines concerning the importance of the rale
played by the string instruments in the edu-
cational program and in the social life of
the American community.

Nation-wide activation of interest in
the study of the string instruments, al-
though almost generally unnoticed until
the latter part of the thirties, has been
alerted to unprecedented proportions
through the activities of a number of or.
ganizations, The writer here gives credit to
the principal organizations that have co-
operated and aided toward the promotion
of interest in the study of the string instru-
ments from the time when “seriou=" atten-
tion was deemed necessary in order to boost
activation for string instruction.

The Music Teachers
National Association

The MTNA, founded in 1876, through
the initiative of Theodore Presser, founder
of ETUDE, recognized the need for acti-
vating interest in strings at its 1946 meet-
ing in Detroit. At this meeting, steps were
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It is interesting and

revealing to note the extent of the

activities of the national organizations

having to do with promoting string instruction

taken which later resulted in the founding
of the American String Teachers Associa-
tion, The 1946 Cleveland Biennial of the
MENC brought together the MTNA and
the MENC String Committees, thus effect-
ing greater co-operative action from educa-
tors and teachers through the newly organ-
ized American String Teachers Associa-
tion.! It is significant to note that this event
probably marks the first time in history
when representatives of nationally organ.
jzed music groups met together to consider
ways and means for strengthening interest
in the study of string instruments,

The Music Educators
National Conference

The MENC initiated the principal im-
petus for national recognition of the string
problem in the schools. The initial steps
germinated from the investigations and
studies of the *Curriculum Committee™
project (1942-44), and the “Consultants’
Council™ (1944-45). Subsequent recogni-
tion of the problem resulted in the “String
Instruction™ projeet of the Advancement
Program and the organization of the “Com-
mittee on String Instruction™ (1946 .

The string program was given special
consideration in the resolutions, *A Decla-
ration of Faith, Purpose and Action,” that
were presented and unanimously adopted
by the MENC in Cleveland, April 1, 1946.

“String Instrument Promotion:

“In the stress and strain of modern liv-
ing it is becoming obvious that the pa-
tient, time-consuming endeavor needed by
pupils for the development of string in-
strument performance is being neglected.
“We recommend that all music educators
hecome aware of this trend and u=e their
influence to encourage the interest of
voung folks in the string instruments,
and make every effort to nurture this
interest, "

The MENC has made a significant con-
tribution toward string promotion at the
national, divisional, state and local levels
through the activities of the MENC Com-
mittee on String Instruction.” It has spon.

'All reference footnotes will be found at the end
of the article.

sored clinicz, demonstrations, festivals, lec-
tures and forums, and in addition has made
available valuable literature and other aids

for teachers.*

The American String
Teachers Association

The initial objectives of this organiza-
tion were:

“The founders of the American String
Teachers Association were conscious that
the first objective of the organization must
be to bring together all levels of string
teaching: college, university, conservatory,
private, public school.™

The organization of the ASTA has made
available for dissemination helpful litera-
ture for strings. Various projects have been
formulated and carried out through the
Commission on Research, Commission on
Teacher Education, Commission on Com.
munity and Youth Orchestras, and others.®

The Violin, Viela and
Violoncello Guild of New York

The diminishing interest in the study
of the string instruments provided the
initial motive for the organization of the
VTG.? This organization, with Guild Chap-
ters in many parts of the country, has made
a valuable contribution in the furtherance
of string activity, The Constitution of the
VTG, adopted December, 1940, includes the
following purpose: (a) “To encourage
the wider study and appreciation of the
violin as a cultural and social asset; (b)
Through organization and mutual effort,
to improve the welfare and standards of
the violin teaching profession.™ Notable
contributions of the VIG have included
the sponsorship of the National String
Festival and Conference held annually in
New York City.

In 1951, representatives from a group of
co-operating  organizations, known cal-
lectively as the National String Planning
Committee, were brought together for the
purpose of improving the siring situation.
The group of co-operating organizations
included the Music Teachers National As-
sociation, Music Educators National Con-
ference, {Continued on Page 57)
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FEW WEEKS AGO a newspaper re-

ceived a note of inquiry from a dis-
tressed young lady who wanted to know
whether her boy friend, an alleged baritone,
should “take vocal.” His mother had urged
this step but wrote the young lady, “I told
him that’s a lot of foolishness, just a waste
of time and money.” The complainant then
drew conclusions from statements made
concerning Perry Como, Johnnie Ray,
Frankie Laine and Billy Eckstine who
“never had a singing lesson in their lives,”
but have rolled up oodles of money never-
theless.

The Editor in commenting on this sub-
ject drew some very astute conclusions. He
wanted to know what one would think of a
surgeon who had never studied anatomy,
but who was doing all kinds of operations.

As a matter of fact, singing is often

success, There are some, of course, who
escape this and seem to float into the em-
pyrean on wings that never tire, In such
instances it is personal magnetism which
exerls an untold influence on the listener.
Turning my memory back on a much-be-
loved and highly worthy artist, [ think of the
first time and also of the last time that 1
heard Harry Lauder. 1 do not know, but
I assume that he did not spend too much
time in studios singing under the instrue-
tion of some teacher of singing. He had
his own way of putting over a song, and
it was so inimitable that no one has ever
produced his complete identity, although
many have tried it

A like instance secms to have been that

of Chaliapin, but T have a vague recollec-

tion that he was graduated from some con-
servalory in Russia. At any rate he gave

forth in the first paragraph of this linl
essay, the matter of “values™ must be h'pl in
mind. Most of the young men and women
whom I have met in New York, coming as
they do from remote places, villages and
hamlets or even farms, have a great purpose
in mind. They aspire to concert or grand
opera, and would only accept a job in a
noisy, smoky, smelly place when on the
point of starvation, This is, of course, high-
ly commendable, but unfortunately too
often unreachable. There is “always room
at the top” is an old saying of doubtfyl
validity because on the way to the top one
may so often slide on the avalanche into an
abyss, So many [actors enter into this that
one must have a wide acquaintance with the
field to appreciate the situation fully and 1
have even an inkling of what goes on in
some of the studios and l‘llll'llpl"l' offices.

Vocal Lessons for the Would-Be Singer?

a matter of trying to imitate some voice
that one has admired, and =ince about ev-
ervthing these days is recorded and can be
reproduced in one's living room, it is pos-
sible to play a given number over and
over, singing with the voice and endeavor-
ing lo eatch cvery ullerance, every nole,
every syllable,

Many young singers are excellent imita-
tors. They can mimic with astonishing pre-
cision; that is, they can do so for a time,
but later on the voice hegins to have an
edge on it, and vocal failure is just in the
offing. A good natural veice is a great gift,
and should be respected as such. However.
it does happen too often that talented per-
sons depend too much on their talent, be-
come a law unto themselves, and consider
that they were selected by the Almighty
to do great things without henefit of any
human agency. This is a form of egomania
in which self is the principal figure, It is
surprising how far such immense conceit
may carry one—all the “good breaks"
seem to fall just within his grasp, but a day
of reckoning i= sure to appear, and the
eventual pay-off is disastrous.

Night club singers and vaudeville artists
are usually people of very great talent.
They have a pleasing personality and social
graces which are good to behold, but it
does happen sometimes that their conceit
overrides every other personable quality,
Moreover, there is an element of jealousy
in almost all of us, and too much bragging
by the other fellow on what he can and does
do. brings a feeling of envy and eventually
one of disgust, =0 that there is a descend-
ing line as well a= an ascending line of

A well-known voice authority discusses this
thought-provoking question and gives out

with sound advice.

by IRVING WILSON VOORHEES

the impression that he was born to song,
and that no effort was required to bring
any audience to his feet. Of course, he
studied Grand Opera, and anyone who has
seen him as Boris Godunoff will remember
those great sonorous tones which floated
over an audience like the breath of the
gods. I feel sure, however, that he would
have advised this young baritone who is
in doubt about working with a teacher to
learn the fundamentals thoroughly and
completely, i

There is a difference, too, in the kind
of singing one wishes to do. The girl who
wrote to the editor certainly did not have
grand opera in mind. Her goal was the
money at the end of the rainbow, regardless
of any artistic aims. She may have been
engaged to marry the fellow, therefore she
can scarcely be blamed for wanting him
to go out and rake in the shekels as fast
as his hands could work! Jazz and Blues
singers entertain a large group of night
hawks who wish to be entertained on a low-
er level than maintains in grand opera. In
fact. such an audience would probably hurl
catealls and shrieks at anyone who tried
to sing “Bohéme" or “Butterfly.”

In making a comparative study of a
theme of this sort; that is, the theme set

Many years ago I wrote an article for
the Ladies Home Journal in which 1 st
forth some of these items, but T was much
disturbed when the nice title I had chosen
was replaced by “What the Singer is Up
Against.” Tt seemed so commonplace and
I had wanted to be so highminded. but
when I penned a slight remonstrance, | was
told that the title would hold as is because
it had been set there by the hand of the
late Edward W. Bok! And who was I to tell
Mr. Bok what to do? At this remote dis-
tance, | see why and how he was right. for
the singer is always up against something.
usually an unfavorable something such as
a laryngitis or last week’s rent.

_If one must carn his living by his voice,
his way is likely to be roughly paved and
Pfflgﬂd about by a path of thorns, and that
i8 just where “the rub” comes in. Relatively
few who “take up voecal” have the means
to carry through the many vears of preps-
ration. They too often are obliged to put
in a hard day down town and go for a les-
son at the end of the day when they are so
ll.rl:d that the bed is calling them. Such
difficulties are inevitable, and most young
I"'“I—"If‘ have to endure these trials, How-
ever, it is not always, in fact it is sel
dom true (Continued on Page 58)

5 PIANISTS grow older they must con-

stantly watch their pianistic pace. Many
men over 45 or 50 tend to play lighter and
faster than necessary whereas women of
the “uncertain™ age often let their tempos
sag. The pace of both sexes frequentlybe-
comes erratic and unsteady.

The remedy I have found to assure play-
ing in strict time is to use an electric
metronome like this: Practice any rapid
movement; for instance Mozart’s Turkish
Rondo, setting the metronome on short
beats, four to a measure, J = 144 — 152.
Play softly and exactly in time; then change
to ] = 200 — 208; again, play exactly in
time. Often vou will hear slight or even
glaring unevenness of the beats. When you
have ironed out the erratic spots, try the
Rondo up to tempo, ] = 120 —132; you
will rejoice in the steady, relaxed speed.

The “trick”™ with any plece is to set the
metronome for short heats—eighths or some.
times even sixteenths—to compel each note
to fall into its proper time space. . . . All
pianists, young and old, should often em-
ploy the metronome in this way; but never
for more than a minute or two. for it is
impossible to concentrate on it for a longer
period

Speed Security

If you are a student with strong fingers
and fluent facility, but are unable to play
rapid pieces securely in tempo, ask your-
self this: “As= 1 play, how far ahead of the
actual playing spot is my mind?" (Prob-
ably stuck right in the notes you are play-
ing!)

If, in your practice, you constantly com-
pel yourself to think a measure or at least
a half measure ahead of your fingers you
will find your speed control miraculonsly
improving. Such training is difficult, for
it takes intense concentration; but it can
be done if you will persist,

At first apply it to four-octave scales or
arpeggios, For example, think your scale in
patlerns of eights. Play the first pattern
rapidly but think only of the final *D"
thus:

Then pause . . . now when vou begin to
play the next pattern think only of the final
“E" ... next, of the “F," ete. . . .

At first it is better to concentrate on a
single note objective. Later, when you prac-
tice rapid pieces, think ahead in patterns
and short phrase shapes.

Just as expert sight readers take in the
measures ahead. so you must also see
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Watch Your Pace—Speed

Security—

Contradictions—

and other important matters

by GUY MAIER

“what's coming” in your mind's eye before
you gel there! . . . Never confine your mind
Lo your |1|a‘lh'1'|tg Eroove.

Contradictions

Readers often accuse me for apparent
contradictions in my articles, They com-
plain, “In August 1936 you said =0 and =o,
then in December 1942, this . . . and now,
something completely different. Which is
true? What are we to believe?”

How many times do piano teachers hear
the same aceusation from their students!
“0Oh, Miss Bizzvbee, last week vou told me
to play loudly here, but now vou say it
should be soft. I'm all mixed up!”

Just shows, doesn't it, that we are not
hard-fact scientists but fluid artists, For us,
truth is not immutable. but growing. chang-
ing. expanding. . . . “Since last week,” you
tell your pupil, “1, too, have been studying,
and | hope, growing. So, more mature now,
1 believe that Beethoven didn't want that
phrase played so loudly.”

That's the way it is. . . 1 would not dare
to reprint today many of the “principles
and precepts” | hailed twenty years ago
as absolute truth. . . . Heaven forfend!

Spicy Contemporary Mugic

Give vour 'teen age students more bitier-
sweel contemporary pieces. Holding them
alwavs to old-fashioned “L 1V, V" music
is deadening. Youngsters love dissonance:
they've been “raised™ on it via radio, tele-
vision. movies., Almost no dissonance re.
pels them,

The music you aszign need not be out-
rageous or hideous: there are enough spicy
pieces to choose from to satisfy all tastes.
| guarantee that vou will like them after
you've tausht the compositions and have
seen the relish with which the young people

play them. Here are some good recently
published items, None will repel you after
you know them:

Wigham—Puppet Mischief (Ditson)—a
hilarious second year piece.

Glover—Knives and Forks—(Marks)—
Ditto!

Steven=—The Organ Grinder's Monkey
{ Summy | —Ditto!

McKay—Navajo  Lullaby—(Ditson)—
quiet, smooth, lovely—second year.

Foldes—From a Story Book—1{Heri-
tage | —Ditto!

Coffey—Clowns  (Ditson) —Wonderful!
_:;;‘lu- |;|-|1_|-..i|1 wpl iuﬂ, E.T[[}I":. “1!!'. ]']FIR,

Kassern—Mareh and Pollka—(C. Fischer)
—Both are short, snappy, delightful—
fourth vear.

Wigham—Puppy's Tale (Ditson)—A
very funny and dashing encore—fourth
year.

Arnold-Kahn—~Pixvied Piccolo (Mills)—
“Popular” music at its best—fourth year.

Herrarte—"Six Sketches” (Elkan-Vogel )
—Unique and extremely effective short
pieces—fifth year—in spots very dissonant.

Agay (Editor)—"Bartok is Easy”—
Presser—15 excellently edited litle pieces
—fourth and fifth vear.

What Has Happened to Two-piano
Playing?

On a recent misty-moisly summer eve-
ning 1 was walking along the osean drive
at the top of our Santa Monica palisades,
when a motor car with trailer rolled slowly
biy. The trailer box was shaped like a grand
piano standing up on its long side, with
enough room in it for two pianos, . .. Then
suddenly it dawned on me that this was
the kind of trailer used by several of the
wellknown duo-pianist teams on tour.

Heavens! 1 (Continued on Page 63)




PIANISTIC NEWS

The Piano Teachers Information Service,
500 Fifth Avenue, New York, is issuing a
Quarterly Newsletter which will prove of
interest to the profession: being independ-
ent and un-affiliated to any firm, it evalu-
ates impartially all publishers” releases,
with excerpts so one can see the music at
a glance, Besides, it includes a listing of
current magazine articles on piano teaching,
latest books on music, piano recordings,
summer courses offering piano methods,
and a directory of music publishers.

Its selection of the “best piano works
of 1952" for young pianists was announced
recently in The New York Times. The win-
ners were: Navajo Lullaby and Hi-Way
Scene, by George Frederick McKay: Rain
on the Roof, A Western Story, and My Toy
Trumpet by Elizabeth Rogers; Andalucian
Dance by Alec Rowley; Carousel, by Johan
Franca: The Willows are ant;r'ng. i’:) Er-
nest Lubin: The Children’s Day by Elie
Siegmeister; “Inc’nin Kitahi” by Ahmed
Adnan Savgun: Music for Children, hy
George List; The Whistling Sailor, by Mar-
garet Lyell; and Litle Dutch Dance, by
Louise Bushnell Carroll.

My congratulations to thoze lucky win-
nera!

OME MAN'S OPINION

{ read a Stravinsky story in Life maga-
zine in which he called Wagner's lyrie
dramas “rubbish and racket.” and Debus-
sy's “Pélléas et Mélisande™ the “biggest
bore in opera.” Some of my pupils are ques-
tioning me about that. They play Clair de
lune and other pieces and we all love De-
bussy. | have a complete recording af *Pél-
léas et Mélisande™ and I think it is a beauti-
ful work. | wifl appreciate it very much if
you will let me know your opinion.

{Mrs.) H. F. .. Ohio

I read that article and was shocked by it.
When Stravinsky refers to Wagner not only
az “rubbish and racket” but “a horrible
offense against good taste,” and calls “Pel-
léas™ the “higgest hore in opera,” there is
something wrong somewhere and it s
neither with Wagner nor Debussy,

The explanation is easy: it is impossible
for Stravinsky to appreciate anvthing but
the kind of music he stands for. namely, his
nwn. He has become the prisoner of a per-
sonality that is too strong to permit or even
tolerate eclecticism. Early in his career he
broke away from what most of us consider
as the fundamentals of musical beautyv. His
art seemed to discard whatever inspiration

TEACHER’S

ROUNDTABLE

MAURICE DUMESNIL, Mus. Doc.,
discusses one man's opinion, a Che-
pin biography and gives information
of value to all piano teachers.

or emotion had previously been his, and it
turned toward a violence and aggressive-
ness suggestive of sledge hammers and
riveting machines. How then could he be
maoved by the ecstatic apotheosis of Isolde’s
Love Death, or feel the strong emotional
reflex which grips most of those who listen
to the last scene of “Pélléas et Mélisande,”
s0 deeply impressive in its simplicity ?

Théophile Gautier once wrote: “It would
be good to have a police regulation forbid-
ding certain names from jostling with
others, and 1 believe it would be advisable
to write beside certain reputations: “No
dumping here’.” You can mention this
fuotation to your pupils, and also ask them
to figure out what Wagner and Debussy
would think of Stravinsky's productions of
the last few decades, il they could hear
them.

OH! MISTER CHOPIN

Some of the hitherto unpublished letters
ol Chopin appearing in the Wierzinski hiog-
raphy have caused much surprise among
those who considered him as a SUpreme pa-
trician living exclusively within the loftiest
spheres of idealism. They certainly throw
a new light upon certain aspects of his per-
sonality and modus vivendi, and some of
the statements are expressed so frankly and
colorfully that they cannot be reproduced
here. No less astonishing are his judgments
of other famous musicians. Lisat particu
larly. Here is one of them:

“When | think of Liszt as a creative art-
isl. he appears before my eyes rouged, on
stilts, and blowing into Jericho Lrumpets
fortissimo and pianissimo; or T see him
discoursing on art. on the nature of crea-
tiveness and how one should operate. Ye
as a creator he is a donkey. He knows

evervthing better than anyone. He wants 1o
attain Parnassus on another man's Pegasu.,
This is entre nous—he is an excellent binder
hhru puh tﬂl'lt'r ]k'uplrnq works between his
covers. He is a strange man; he is unable to
wring from his own brain any least thing
that has worth before God or man, but his
mouth waters [nr olher rru'n‘s \\m‘L as a cal
lusts for eream. He covers up his poverty
of inspiration with clever tricks, and he
will so bedazzle and bewitch vou with his
acrobatics that )nu‘ll swear he is an artist
of genius, whereas actually he is only 2
most adroit trickster. There are people who
admire him, but 1 still say that he is a clever
craftsman without a vestige of talent.”
Amazing, isn't it, for whatever opinion
one may have of him, Lisst remains the
creator of the “Faust Symphony”™ and the
piano Sonata in B minor. But now let us
=ee what a great musician has to say about
him. nearer to us. Sayvs Maurice Ravel:
“What does it matter if there are defects
in the work of Liszt as a whole? Are there
not enough qualities swarming in this
tumultuous gusher, in this vast and mag
nificent outpour of musical matter from
which several generation of illustrious
musicians have drawn? It is to these de
f:‘-t'h‘-. of course, that Wagner owes his some
times lJ\'l"I'-l’IH'IH'l"nlun' {fhr“ul“ﬁt: Rich-
.'Ifll Strauss, his rapturous salesmanship:
Franck. the heaviness of his elevation; the
Russian school, its picturesque and some-
times tawdry brillianey: the French school.
the extreme coquetry of its harmonic grece.
But do not these authors, so different from
one another, owe the best of their qualities
to the li‘.;l"} [IFDﬂiginug musical affluence
of the great pioneer? In a form sometimes
awkward and sometimes plentiful, can one
(Continued on Page 52)
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WHAT IS AN ORGAN POINT?

® [n one of my compositions | have found
below the bass staff the words, “Double
Organ Poini™ and 1 wish you would tell me
what this means,

—Mrs, 1. E. Y., N. Dakota

An organ point is a long-continued or
constantly repeated tone, usually in the
bass, sounding while all sorts of harmonies
are going on at the same time. It is often
called pedal point because the original use
of this device was to hold down an organ
pedal while playing varying harmonies with
the hands on the manual keyboard, thus
producing a variety of dissonances, 1 as-
sume that a double organ point would be
two such tones held (or repeated ).

—K. G.
CLASS LESSONS OR PRIVATE?

* How long can a child teke music as one
of a group, and yet get the value of private
lessans? I was once a music teacher, and [
always gave private lessons, but now I am
paying the same amount as for private les-
sons and my own child is aitending a class,

so I wonder about it.
—8. V. M., South Carolina

It is a matler of opinion. Many teachers
continue to prefer to give privale lessons,
but 1 personally favor class piano for at
least a year or two. It is true, of course, that
many piano classes are badly taught, but
I have also seen a great deal of very poor
private teaching. So it seems to depend on
one’s opinion—and the situation.

My reason for favoring class instruction
in the early stages is that in the first place,
children like to do things together so they
look forward to meeting other children
whether it is at a piano class, a party, or
even washing dishes in the kitchen! See-
ond, the class lesson is usually an hour in
length, and this gives the teacher a chance
to work at musicianship rather than de-
voling the entire lesson to the mechanics
of playing an instrument. Third, children
often learn from each other more quickly
than they learn from a grown person, so il
frequently happens that a quicker ehild will
say 1o a slower one: “Let me show you
how to do that,” and often the slower child
catches on at once. There is also an element
of competition in the class lesson, and some-
times children are spurred on to harder
work so as to keep up with the others: just
as some adults work a little harder in vari-
ous ways so as o “keep up with the
,}ﬂﬂl‘-‘&‘ﬁ]"

Perhaps 1 ought to add that in my opin-
ion the best piano classes are those in which
the teacher tries to put together in one
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QUESTIONS

AND ANSWERS

Conducted by KARL W. GEHRKENS,
Music Editor, Webster's New International
Dictionary, assisted by Prof. Robert A.
Melcher, Oberlin College,

group the children who are able 1o go at
approximately the same rate of speed. Thus
the slower child is not frightened because
he is with a group that doesn’t go too fast
for him; and the brighter child is not bored
because he i working in a group of chil-
dren who are either guicker than average
or else do more practicing. So 1 conclude
my answer by stating that if I had a child
of my own I would rather have him or her
in a good piano class than under private
instruction under even an equally good

teacher. —K. G
ABOUT A CHOPIN MAZURKA

® In the November 1952 issue of ETUDE
there is a Chopin Mazurka on page 29
listed as Op. 67, No. 3. I think I heard the
same tane a while back with slightly differ-
ent time values and called Chopin’s Les
Sylphides, possibly Op. 70, No. 1, or Op.
64, No. 2. Will you kindly elarify?
—W, A. M., California

Both the notes and the opus number of
this Mazurka are correct as they appeared
in the November 1952 issue of ETUDE.
You are right when vou recall that it occurs
in the score of Les Sylphides, a ballet based
on various composilions of Chopin’s. But 1
suspect that your memory has slipped if
you recall it with different time values, un-
less you heard a very faully performance
of the music. Although 1 do not have the
score of the ballet at hand. | should be sur-
prised if the rhythms have been changed.
In the Victor Book of Ballets and Ballet
Music, the melody of the first eight meas-
ures of this Mazurka is given, and appears
exactly as it does in ETUDE.

The ballet, Les Sylphides, bears no opus
number, since it is merely an adaptation of
various Chopin compositions. The two opus

numbers you have given do. however, be-
long to two of the pieces that appear in the
cours¢ of the ballet. The entire musical
score for this ballet consists of the follow-
ing works of Chopin: Prelude in A, Op,
28, No. 7; Nocturne in A-flat, Op. 32, Nao.
2; Waltz in G-flat, Op. 70, No. 1; Mazurka
in D, Op. 33, No. 3; Mazurka in C, Op. 67,
No. 3; Waltz in C.sharp minor, Op. 64, No.
2: and Waltz in E-flat, Op. 18, No. 1.
—R. A. M.

WHAT DO THE DOWN-TURNED
STEMS MEAN?

® In Czerny's School of Velocity, Op. 299,
Bk, 1, No. 5, I am puzzled by the down-
turned stems on the upper staff. The left
hand is occupied with scale passages, so it
would seem impossible to play these notes
with dewn-turned stems with the left hand
withowt marring the smoothness of the
scales, Please det me know what to do.
—Mrs. W. L. 1., lowa
The notes with down-turned stems are to
be played with the right hand. As you say,
the left hand iz busy with its scale passages,
and these should not be interrupted. The
down-turned stems on the treble stafl mean
merely that there are two “parts” or
“voices” on this staff, and 1 suggest that in
order to clarify this to yoursell you leave
out the scale passages entirely for a few
times, playing the upper voice on the treble
staff with the right hand, and the lower
voice with the left hand, making both voices
sound as smooth as possible. Now try play-
ing both voices with the right hand alone,
again trying for a fine legato, Finally, when
you get the feeling of a “duet” in the upper
parts, add the scales below as a sort of
accompaniment to the two singing voices.

—K. G.
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Technique and Musicianship

organists may do to broaden their

There is much that

knowledge and become more expert

in the technique of their art.

by ALEXANDER McCURDY

INCE NO ONE else seems inclined to

do =0, I rise to utter a few words in
defense of those often-maligned individuals
known as musicologists,

There are almost as many jokes about
musicologists as about mothers-in-law. One
definition of a musicologist is that he looks
down on anyone who sings or plays an in-
strument. Anocther is that the musicologist
“knows all aboul music, and hates it.”

It must be granted that musicologists are
learned men. Much of their learning is
specialized knowledge, Some of it is incom-
prehensible except to other specialists,
A monograph on medieval lute tablature
which created a furore in musicological
vircles might seem to working organists
and choirmasters—Ilet us admit it—some-
what remote from practical music-making.

Not all musicologists are ivory-lower
specialists, however. Being on the same
faculty in Princeton, 1 ofter see Julius
Herford, a man with snapping dark eyes
and an insatiable curiosity about music. He
has spent his life taking works of music
apart, dissecting, analyzing and forever
asking, why ? How ? What did the composer
mean by this? And what should it signify
to us, the interpreters?

Herford has an almost architectural view
of musie, a structural sort of vision en-
abling him to see each part of a work in
its relation to the whole. It is something to
hear him discuss a work like the Bach
“St. John Passion,” pointing out with irre-
futable logic how every chorus, aria and
recitative fits into the overall plan, which
would be unbalanced or topheavy without it,

These matters are seen by Herford not as
abstract speculation but as vital problems
of performance. In his teaching he takes the
sound view that music is written to be per-

formed rather than written about. His
learning and enthusiasm are contagious.
Several outstanding conductors have told
me that they owe their success to the influ-
ence of this man. Herford also teaches
many organists during the course of each
year, usually giving them a completely new
outlook on music. Many a disenchanted
musician has taken a new lease on life, mu-
sically speaking. by studying with this man.

any organists who play such a well-
known work as Brahms’ chorale prelude on
Lo, How a Rose E'er Blooming, are unable
to recognize the original Praetorius tune.
I have done some discreet investigating to
learn to my chagrin that this is true. Which
brings up the question: How many of us,
learning a new composition, take the
trouble to it down to analyze it thoroughly,
even before mastering the notes?

The marvelous literature of organ music
is especially rich in fugues. The fugue is to
the organ what the symphony is to the
orchestra, what the sonata is to the violin.
On no other instrument than the organ can
a fugue be played with absolute clarity and
independence in the different voices,

As a consequence, most organists play
fugues. That is, they play the notes of
fugues, Whether they come within hailing
distance of the effect intended by the com-
poser is another matter. :

My own belief is that it is well for the
organist to have attempted to write a fugue
or two himself. Mere academic information
on the subject is not enough. There is no
way to learn the function of the stretto. for
example, like attempting to put one together,
If one makes a hash of the job there is no
harm done and the experimenter has gained

- mew understanding (and admiration) for

the almost magical ease with which these

D, Alexander MeCurdy

formidable difficulties are overcome by
Bach and other masters.

A fugue is a complex musical organism,
whereas a chorale prelude is a simple one.
Yet even the simple forms will repay close
study. How many organists have analyzed
even a few of the chorale preludes in the
“Orgelbuchlein?” They are among the
most fascinating works which one can have
before him. Simple, yes; but for all their
simplicity they contain wonderful subtleties
of design. Close study of these works will
hroaden one’s understanding and make for
better p{'rf(lrrnam‘c.

Those of us who have worked with stu-
dents know that they tend to be pretty much
wrapped up in themselves and their own
particular instrument. | well remember
hearing students discussing a Philadelphia
Orchestra concert of the night before. The
violinist was ecstatic over the string tone;
the oboe player could only talk about how
Mr. Tabuteau played the oboe solo in the
Brahms Third Symphony; and the trom-
bone player was chagrined by an entrance
of the brasses sixteen measures too soon.
(This, of course, was many years ago.)

Now it i= natural and perhaps inevitable
that during one’s student days one is con-
cerned with minute details of the music.
There is 0 much to learn—fingerings,
phrasings, tempi, dynamics. All one's en-
ergy is expended in merely learning to
play the notes. '

. ;’*""T one has passed this student phase,
it is then possible to spend time in study
and reflection, holding the music at arms’
length, (Continued on Page 56)
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What Is
Advance

Fingering?

by HAROLD BERKLEY

"

{nd will you please tell me what
{dvance Fingering means and how it is
usedd 7 [ have seen references to il in your
pages several times in the last year or two,
but never, so far as | remember, any de-
seription of ir. . . . | would appreciate your
telling me all about it, ., . ."

Miss H. L., Texas

lxﬂ"r ’E"r‘r gi"l" (1) LR | ‘“'!.,"Il"i‘"'ll' 1|I|I}I“."-
tunity to comment on a highly important
detail of violin technique. It is a long time
—nine years—since I wrote anything about
Advance Fingering, and the subject does
not deserve such neglect,

Essentially, this techmical device is the
placing of a finger on a string in prepara-
tion for a note that will be played a mo-
ment or so later. Generally, this preparing
finger grips the string simultaneously with
the finger that is at the moment stopping
the sounded note, The finger action can be
theught of as playing a double-stop—with
the important reservation that the note
being prepared is not sounded until it is
resquired in the phrase. The technigue will
perhaps be better understood if a few ex-
amples are given. The square open notes
indicate the Advance Fingering.

Ex, A: Caprice No. 1, Rode

Ex. A i .

L] !

Fil T el B B = o R
,{‘u.-;_ A LR =

In this example, the first finger is placed

ETUDE—FERRUARY 1954
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Various questions of interest to

violinists are here discussed in detail

and suggestions given for their solution.

on the E hehind the G in preparation for
the first note of the next group,
Ex. B: Caprice No. 5, Rode

— - taie

T T = nEs
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. ¥ T ===

Here the fingers move as though double-
stop eighths were being played, while the
bow moves in sixteenths, The same i= true
of Ex. C, where, il the fingers are held
down wherever possible and Advance Fin-
gering is useed on the last two notes of each
group, the bow moves in sisteenths and
the fingers in eighths.

Ex. C: Caprice No. 8, Rode

Ex. 0

_-l'a.;lll = - ‘i‘
[ U Ry St ot Sl
4 —_—— ==

The following example [rom the G minor
Concerto of Bruch iz simple, but the Ad-
vance Fingering technique helps enormonsly
to play the passage cleanly at the required
fempm:
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i = :
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The two examples which follow, from the
first movement of Lalo’s Symphonie Es-
pagnole, illustrate other variations of the
same principle:
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A noteworthy example is the so-called
cadenza section of Kreisler's Praeludiom
and Allegro. All the broken sixths in this
passage should be fingered as though the
two notes were sounded together,

Examples could be cited by the hundred,
but I think the foregoing will enable vou
to understand the general principle of the
technique. Onee  grasped, it can  easily
be developed further by using thought and
imagination,

The student need not wait to use the
principle until he is working on Rode or
Lalo: the studies of Kayser and Kreulzer
conlain much material for ils elementary
application, In fact, any passage involving

broken arpeggios or repeated string eross.

ings is material for its use,
When the player is so familiar with Ad.

vance Fingering that he uses it without
CONSCIONE t]!l-mlg.l‘l.t+ he will find that tech-
nical passage-work has become a great deal
more solid. and, because of the elimination
of many independent finger motions, that
there has been a corresponding increase
in facility of fingering.

For a Speedy Staceato

“. .. 1 will appreciate your advising me
how one can increase the speed of staceato
bowing. | have a fairly gomd staceato when
playing four notes to a beat at about | — &4,
but am unable to go faster. | have tried to
use ax little bow as possible, . . "

Wiss S, T., Ohio

It would have helped if you had told me
how you produce vour staceato, whether it
is with a loose, “kicking” motion of the
hand, or whether with a stiff hand and arm,
As things are, 1 have to guess, and my
guess is—judging from your given tempo
—that vou make it with a loose hand. If
I am right, you can immediately increase
the speed by deliberately stiffening  the
whole arm, and pushing the how along
from the shoulder,

Az a long-time reader of this page, vou
may think it strange that | should advecate
any stiffening of the right arm, writing
as often as | do about the need for relaxa-
tion. But the staccato is the only bowing
that can be helped by stiffening: every
other i= hindered,

Try tightening up your arm from shoul-
der to wrist, leaving the wrist joint itself
loose, and then make that “kicking™ motion
of the hand. The speed of your staccato
should increase at once,

All the foregoing remarks were based on
the assumption that vou play the staccato
with a relaxed arm. If my guess was wrong,
and you already stiffen your arm, then
your best course is to rebuild your staccato
technique from the ground up. As you al-
ready have a fairly rapid staceato, it
should not take long—not more than a
month.

If rebuilding seems to be indicated, bear
in mind that the staccato is actually the
result of two co-ordinated motions: (A}
a series of very short lfp bows made by the
forearm, and (B) a co-ordinated series of
accents made by sharply turning the fore-
arm towards the body and just as sharply
relaxing—the well-known Rotary Motion.

Control of Motion A must be Jll'llllitf'll

first. The

(Continued on Page 5010
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{ The musical world was shocked last Qe
teber at the tragic death of the young piano
virtnosa William Kapell, which sceurred in a
plane crash in California [see ETUDE World
of Music, January, Page 56). Perhaps no
more fitting reibute conld be paid to the r.em-
ory of this fine artist than to reprint here an
article written by his teacher, the late Olga
Samaroff, at the time young Kapell was study-
ing twith her. This appeared originally in the
RCA Victor Record Review, and is reprinted
in ETUDE with the kind permission of RCA
FICTOR DIVISION of Radio Corporation of
America,—Ed, Note)

NE DAY in 1936, Dorothea Anderson

LaFollette, whom [ had previously
known as a fine pianist and teacher in New
York, asked me to hear a young pupil of
hers, William Kapell, with a view to having
him continue his studies with me. When
she waxed enthusiastic about his talent, [
could not refrain from asking her why she
wanted him to study with someone else.
She answered my question with one frank
sentence: “Madam, he is very dificult, and
I am hoping you can manage him.”

When 1 heard yvoung Willy (aged four-
teen) play, | realized just what a challenge
it would be to educate such a temperamental
voungster, but 1 recognized his talent at
once and decided to accept him. He was
awarded a scholarship with me at the Phil-

adelphia Conservatory of Music (later win-
ning for three successive years a fellowship
in my class at the Juilliard Graduate School
of Music), and so began a ten year asso-
ciation with the most gifted, lovable, un.
predictable, often inspiring, sometimes
exasperating and altogether unique member
of my large musical family.

There was never a dull moment in those
ten years so far as Kapell was concerned.
He and | had one initial battle. He brought
me his first assignment—a Beethoven So-
nata—with a wild assortment of mistakes,
Before he had played eight measures [ de-
cided not to correct them and [ let him
storm through the first movement without
comment.

He gave me several questioning  side
glances, as though he wondered whether he
could get away with murder at his lessons
with me. Then I closed the hook and told
him that if he needed to be told an F-sharp
was an F-sharp, and a quarter note was a
quarter note he would have to seek another
teacher. T told him that if he realls learned
the Sonata and did all he eould with it |
would give him a lesson on it, otherwise not.

Young Willy understood. and after that
we got along famously, This seeminel
trivial incident was in reality VeTy -i-_rr:i_li
cant because it was the heginning  of

Kapell's seli-development under guidance

An informal sketch by his teacher Olga Samaroff

which, in a measure, accounts for the fact
that his strong musical individuality could
assert ilselfl in the way it did at an early
age. Being constantly thrown on his own
but with uncompromising demands on my
part for sound musicianship, and a rigorous
development of tonal and technical means
Kapell acquired the independent interpreta-
tive insight and self-discipline
“EI-i-i'h has enabled him to curh hiz fery
temperament and reduce the musical exag-
gerations of his boyhood days to a point
where all the intensity of his artistic nature
can serve the re-creation of a composition
without damage to the score. Luckily, his
own desire for perfection grew apace and
when he began te win big contests and face
the musical responsibilities of a real career.
he was ready for them.

In recent vears, when ordinary lessons
became superfluous, Kalwll has conlinued
1o seek criticism from me, from time to
time, probably because he knew it would
e It||1‘l]!| le}f'i'ti\'{\. It |'|;'|a FH'Fh:lP" u'ruw!
as a balance when he occasionally met
a: every artist of his caliber and pri-
nouneed  individaality
extremes of praise and blame. The blame
osually came from Jess successful pianists
or their friends. Professional critics. as a
rule. have recognized his gifts with unusnal
unanimity

artistic

does—hewildering

(Continued on Page )
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The Buffoon

mon device in certain kinds of contemporary mualic. H.Dw'
the device each in his own way. Play this piece with spiril.

DMITRI KABALEVSKY

The juxtaposition of major and minor thirds is a com
ever, it is not new, Beethoven and Brahms both used
Grade 3

Allegro (J - 130) . o
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Masters, compiled, arranged and edited by Denes Agay. (410 A1026)
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From “Pianorama of Easy Pieces by Modern
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Sarabande

(from “Suite No.11,

Handel’s music is essentially simpler than that of his grcal.culutemp?ﬂil:}’- .
not intended for the modern piano, this “Sarabande” and variations will sound

clarity in the rendering of the several voices. Grade 3

Andante sostenuto (d- s0)

in D minor’’)

].5. Bach, but no less convincing While
if played with fullness of tone ang

GEORGE FRIDERIC HANDEL

%—Zﬁ B—L‘Lé—i =ity ﬂ_:f“

VARIATION I.

Poco piu animato(
e

J=u)

> - t : 1 - 1 i 1 ?
1 L] e | 1 - _;' i‘_‘ ‘ P
UL \warearo T dass0 0~ : ! = =
ey
gy 2
S5 sy ¥ _i i {,..._._:' i e - 2
&> i !—ﬁ—b—q—ﬁﬂ e idd—u—= 5 = ST e
.'J ;l...-'z-“‘I __I___LT,”U ! J!'Jﬂ. % ﬁ
sompre J. s 8
%h,_i_ = ! : o - | |2 P e
: . = i 1 ; - e |
—f 9_!..__=F - 1i¥ 1 -~ - - '_E:
foa e iy T = e
L J L 1
5 - & "SI e SR p l_‘_ -

g EoTeegeie T 2 BN i 3
Y = = \4_§ g E () - t > = + - - s
Rl e el e e e -
25 = — g —et f ———

- -.;:_‘__— ¥ T T -
= 0iey L e vy R it bii) g " 3 R "

1 { W |

b 1

P‘ i

—_—

P> L
T > 1 =
1 |
g T e s 4
i—k | ! ! — — 3 = 1 e | z L & ¢ ¥
L] — H___‘ * - . E_ T g. 2 rl 5
R T i i 7 ==
!,,—B—g\‘n 2 f#’_g\ 5 dim.
.2;' ———3 : o =
» ! i = : ==

ETUDE - FERBRUARY 151

E=pfeperyd
: : = =
L ’

P_— ES e
- : = _?—ﬁ_} o e o e . :
R R e — T i s S P e e
L :-:_-_--:- 1 L o )
3 2 § . H
. 1 1 _; FJ.:-'__--‘-:‘I e I
| 8 Z B g = E iﬁ
,W - - _—_\"\ (,r’"_'—-_'_""'-n e
e e o e e o e S e
D Es o T, e —— 141 4 —t—t—
K] - T 1 e ) [] 2:____=_ i :_;_=:r
i 3 - H
: 3 } -
EE== 3 TESR L —3
V4 e B T O B e e
o) ; ; : s o S S Er TS ==
+ ' 1 ‘1 i : 1 1 1 :
} — } _L'.j- y —F—
: 7 - -E‘:::.-—- — | Vo ——
B v iy § §
1 iln e s
o 5 7 F s mpee sE==1
_crese % i r rit. € dim, r ~
$ > 1t > i =T + - .j_. - __,,..---''-l_“"---...,.__1]._".L
gEI I p E !- t i _+ 1 § | T T | 1 ' 1 ': N -1
. i A 3 Iy = B 1 ’ i3 1 1 i_‘_‘_-a
1 1
ETUDE-FEBRUARY 1954 29



e

No, 110- 40260

Dreams of Spring

Grade 34 STANFORD KING
Allegretto pastorale ;
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Puppet Mischief
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No. 130- 41188 Bells Across the Va lley

Grade 34 N. LOUISE WRIGHT
Moderato 1
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Sonatina
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DMITRI KABALEVSKY
Allegro moderato (d=112)

—
PIAND S = o > ~ <+ =
t 1 . l“«.
i ___-‘H-"“-
_;'i 1 1 | I‘_'
- ~C

'\L‘T

2 .
335

From “Pianorama of Easy Pieces by Modern Masters, compiled, arranged and edited by Denes Agay [ﬂﬁ-iwzﬁ]

CQPFl'igh't 1953 by Theodore Presser Co.
ETUDE.FEBRUARY 1954 33




Grade B Pﬂ;lﬂ:tiﬂo

VLADIMIR PADWA
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Grade 2

Allegretto (d=s0)

Dancing Puppets

PART IIL

WILLIAM SCHER
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BERNARDO PASQUINI

No. 433-41009 {1637.1710)

Grand Partita in D Minor*

Variazione 12

Freely transcribed for Organ by

Fiuseppe Moschetti
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No. 131-40167 (From “Theodora” 1749)

Angels, Ever Bright and Fair

GEORGE FRIDERIC HANDEL

Edl‘:ﬂ‘d b_)‘ .Ebf"f‘!‘f PFIGHI
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Solve'g’s SUI]g EDVARD GRIEG, Op. 23, No | No. 130-41131 ' Parade of the Color Guards

Arranged by N.Clifford Page Grade 2%
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No. 110-40267 Wwild Flowers
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No. 110- 40288
Grade 1}
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PREPARING FOR AN OPERATIC CAREER
(Continued from Page 15)

to neglect the Leart, certainly, but
to blend it with the controlling brain,
that helpful monitor which stands a
little apart from emotion, warning us
to work toward the intelligem effect.

While the wvoice is still in the
building stage, aveid music fer which
you are not yet ready. Songs and
aria= should not be approached too
quickly nor teo recklessly. [ think
it's a good idea to use Mozart as the
transition between Concone and rep-
ertoire. His works offer the best
schooling in line and phrase,

The operatic candidate must also
know languages—really know them,
It ien’t enough merely to reproduce
sounds. | make it a point to coach
French, Dalian, and German reper-
toire with a teacher who is thorough-
Iy at home in each language, capa-
ble not only of giving authoritative
guidance in pronunciation and phras-
ing, but of talking to me, correcting
my conversation, explaining gram-
mar, syntax, idiom, It is sometimes
templing lo sing in a language you
don't understand, but | think it's a
mistake, Without resources that go
further than the actual words to be
sung, something gets lost—perhaps
a measure of sincerity,

Ahogether, the singer should know
more than singing! 1 strongly be-
lieve in college training. It takes
time, to be sure, but it yields more
than four years ol rewards. Aca-
demic discipline develops the very
qualities of mind one needs for sing-
ing and acting. Courses in art. psy-
cholegy, literature build an excellemt
background for the analysis and por-
trayal of character. And the varions
drama and opera workshops found in
most colleges, provide some prepara.
tion for stage work,

A knowledge of the fundamentals
of stage deportment is certainly use-
ful—still, gestures aren’t acting. The
bridge that carries one’s meaning
acros= the footlights is sincerity—
the sincere projection of the char.
acter’s truth. First, of course, you
find that truth by studying the char-
acter and all about her; by thinking
about her. Next, you bring out of
vourself all you've put in. T have no
idea how to tell others the way to do
this. My own method is to live the
part, doing only what the character
would do. This stage i= difficult!
When you first try to become another
person, you approach her emotional-
lv. Only later, when her traits and
habits have become second nature,
are you ready to pull back and listen
to the monitor in your brain. Gradu-
ally, then, the happy moment arrives
when you can, eimultancously, feel
Your way as the character, and direct

your actions mentally, After that,
you can act the part.

When 1 first began stage work, |
found great dificulty in knowing
what to do with myself when I was
not in action. In selving this mosi
important problem, I had the rare
luck to be advised by one of the
greatest singing-aciresses of all time,
the heloved Geraldine Farrar. Never
has Miss Farrar told me how to con-
ceive a part, whal gestures to make,
or how to make them. She has, how-
ever, most kindly set before me gen-
eral principles of guidance, basing
them on the integrity of her own ap-
proach to art, and thus strengthening
me in my efforts to work out my own
effects. From Miss Farrar, I learned
the importance of remaining at all
times part of the play, of the sur-
roundings, of the group playing with
me, This generous advice helped me
more than I can zay. Now, when | am
not busy singing or acting, I become
a passive part of the {ull scene, look-
ing at the other performers, listening
to them, following them, never letting
my attention wander from them and
the meaning of the moment.

A stage director will tell you what
to do at given moments—Dbut this
isn't enough. Each performer muost
take these directions into himself,
letting them mature within him until
he can give them back as part of
himself. In staging the same opera
with different casts, for instance, the
same director will give the same in-
slruclions &as o enléring cenler,
turning left, ete. Yet no two perform-
ers execute them ifd identically the
same way. And if two should do so,
something i=s wrong! A sincere per-
formance cannot be built on imita-
Lion,

It was again Miss Farrar who
made me aware that the full effec.
tiveness of operatic work depends

chiefly on weoice gquality. Together |

with stage pictures and dramatic
lines of progress, one must keep the
velvet on the voice—for without i,
nothing else matters. This requires

a =olid background of natural. un- |

tense singing. without forcing of any
kind. It also requires the ability 1o
keep onesell under full control, A
person who is harried, rushed, nery-
ous, cannot sing with velvet quality.
This, in turn, means constant care of
the entire physical organism—prop-
er rest and diet, avoidance of nervous
wear-and-tear whether it comes from
ton much work or too many parties.
Above all, the singer should be natu.
ral, and stay that way! If you sing
well and project your work with sin-
cerity, stage effects will follow—and
opportunities will follow them!
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“TONKabinet

..a perfect way to
file sheet music ™

says Archie Bleyer
Prominent Roadio amd TV
Musical Vrecior

“AN EXCELLENT modern convenicnce,” says
this well known Musical Director, “Music can
be located quickly and easily in the TONK-
ahinet drawers . . . a real boon to anyone . . .
protects music against loss, dust, and damage.
It's important 1o take eare of a valuable
Iil:lrlll‘y of musie,” he Blys,
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wide drawer frays thal sl
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Siyle 60 shwwn halds abust 1925 abesty ol macde, Wilis
pe anid folder showing oikier sivlea lor

wi, scheol, oichesiras, TONK MFG. 0.,
CNOLIA AYVE., CHICAGO 14, TLL
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Aeolian-Skinner

presents

THE KING OF INSTRUMENTS

The first in a series of high-fidelity
recordings devoled to the tone and
the history of the modern organ. 12"
Long Play Record. Price 35.00 ppd.

Available Fram
AEOLIAN-SKINNER ORGAN CO., INC.

Boston 25, MASSACHUSETTS

MUSICIANS +« |[NSTRUCTORS + SONGWRITERS
JUST RELEASED!! THE NEW AFPROACH TO MODERN MUSIC
“THE LINK TO MODERN MUSIC INSTRUCTION™
A HEW, UNIQUE BOOK FOR RAMDLY ACQUIRING MODERN MUSIC TECHMIQUES:
Bosle, modern harmony, sengwriting, arranging, tremposition, modvlotion, keyboard
hasrmony, modern piono, occomporying, improvisalion, and many other fechniques

—HIGHLY ENDORSED!—
Ower 100 poges, clothbound PT— . R
Exarcise book bated o fext foptional) ................. $1.25
a4 all book and music stores, or wend direct to:

FROGRESS MUSIC CO., Dept. D, 215 W. B8 54., Hew Tork, N.Y.

For Bright Beginners—Ages 9 to 90

KEY TO PIANO PLEASURE

by Frank Fredrich
“The book svery MUSIC EDUCATOR can andorie™
Thru your dealer ($1.50] or direct from s

LYNNE PUBLICATIONS, Dept. A, MEDINA, OHID
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" YOUNG PIANIST!

CATHOLIC SONGS for the Young Pianist
by LOUISE CURCIO

A new collection of 17 beloved Catholic hymns for rhe.' young
pianist to play and sing. Contents include — Adeste, Fideles —
Jesus, Jesus, Come To Me—O Lord, | Am Not Worthy—At The Cross
Her Station Keeping — Panis Angelicus — Come, Holy Ghost —
Tantum Ergo — Holy God, We Praise Thy Nome — and others.
Price .75

Highly Recommended By Catholic Clergy!
Reverend Joseph H. Brady  Archbishop Thomas A. Boland

Write for new FREE catalog!

THE B. F. WOOD MUSIC €O. INC. ;2 07

GIVE YOUR CHILD THE ADYANTAGES
’i Of Studying Pionoe With An LP.T.A. Teacher

he Irternational Piona Teachers Association, the wor o'
piang on, | devots 4
foward & nafning pleos

= arg T tha

s % Dwer 65 Copyrigh
i Nationgd Convenfigng Allersafery |
Fducotianal B

snce of an LPTA, teacker, sarp 1§
Apcciation advecotes # ng ot i
write ROBERT WHIT ILP.T.A: Foepd
ney®ia el grters Tor a complim opy of

grplains the Agseciotion’s philosophy of muiic learnirg

International Plane Teachers Ass'n, 204 N. E. 31st 5+, Miami 37, Fla.
A NOMN-PROFIT ORGANIZATION

Flan fo ottend the Internotionol Plono Teachers Amsoclation 1954 Conesntion, at fha

Hotal Shermas, Chicago, 1., July 12, 13, 14, I§. Convenition svent: ore, o fow day

teacher irainisg courss, an artist concert, student recitah, edecofional evhibits, and
numarows soclal fuscHiom, including @ grand ball.
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A Teach correct timing early
i J‘h :

with METRONOME de
by SETH THOMAS

Tum. Tt is easily adjustable for tempos
from 40 to 205 beats o mdnute,

Enclosed in a handsome hardwood

No one realizes better than you how
important is the early developiment
of a good sense of iming. In order to
estublish good timing habits, it's only
natural that so many teachers and stu-
dents have turned to dependable Met-
ronome de Moelzel by Seth Thomas*
-the company whose name has meant
precision in time for 141 years.

case, Its \ll11'|!1_. kevwound mechanism
iz it with the skilled hands of mas-
ter craftsmen. Great painstal r at
tention i i
comstractiom to assare yon
Tekiedd |=||.|'||I'| to make Seth Th
Metronome the finest von can buy

given to every d

This durable instrument is famous
for its exact and dependable measur-
ing of time—audibly and visibly —by
distinet tick and oscillating pendu-

Ask your music dealer, department
or jewelry store to show you this fine
Only 513.50°,

metFomoETe,

& ey, 155, Pad. 06

Y r'|1 5
ko cllL _ homas _;I{){‘LH

Thomaston, Conn,
Div. of General Time Corp,
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| given to bringing out points or mi

| ¥ ided records

MUSIC COMES TO
“THE LITTLE RED SCHOOLHOUSE"

r | P W g ar |
{ Continued [rom Pace 17)
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PLAYING THE CHURCH SERVICE

{Continued from Page 16)

conquered, then §t is time for him to
find other work. probably outside the
field of music.

“The same can be said of choice of
repertoire. So many young people
iuzt out of college are inspired to
aurt learning new music. But after
two or three months in a church they
begin using their same old repertoire
as ||mugh ﬂ.llﬂ'liﬂ.!{ new had been writ-
ten. And ome may find in many
churches throughout the land or-
ganist's nsing the same material they
emploved five or even ten years pre-
viously. As to the minimum an or-
ganist should spend for new music,
1 feel this is dictated by the amount
of money that can be spent wisely,
But certainly at least one or lwo new
selections a month should not bank-
rupt anybody.”

Dr, Ellasser’s ideas on the inter-
pretation of Bach's music are pertin-
ent. How can the student or church
arganist so play Bach compaositions
g5 to make them sound like music?
“When one talks about plaving the
works of a composer in his own in-
dividual stvle he becomes a part of
that great argument which has sepa.
rated the organ world during the
lazt two decades, Some say that Bach
should be played the way he would
have played his music in his own
day, while there are many of us who
hold that Bach was so forward-lonk-

ing, so exceptional in hiz advanced
thinking. that if he were alive todary,
he would use every resource of the
modern organ, However, I think that
one can find a happy medium. T per-
sonally, for instance, cannot envision
playing pre-Bach and Bach music as
though it had just bheen dusted off
from an old museum shelf, On the
other hand, one can eompletely de.
stroy the original intent of the com-
poser. My advice to the organ sto-
dent when playing in public is never
to =acrifice music for exhibitionism.

“Many of the so-called baroqgue
players fail completely, T feel, in
bringing out the beauty in Bach's
musie, They play as il the music was
a museum piece. The organist should
treat Bach's works as music—not as
tawdry exercises, | admit there i=
much of Bach that i not worth play-
ing. but this is true of every com-
poser. In playing a Bach chorale-
prelude, for example, the organist
should think of what Bach was at-
tempting to sav spiritually, for here
the technical equipment is unimpor-
tant. So one must return to tI"" COT-
poser again and from thence mod-
ernization and individuality can
hIIringI.l

Many organists today play much
mugic not actually written for the
organ. There is also a large amount
of piano music transcribed for or-

gan, to say nothing of the wrrange-
ments from Wagner which one may
hear from time o time. “Wagner
was the master instrumentator of all
times, No organist, ne matier how
great, can really reproduce Wagner.
And why should he? Or why should
we iy to reproduce any amount of
pigno musie in organ transcriptions?
There is so much frst-rate and great
organ music available today that it
seems cruel to select transcriptions.
One notices that symphony orches.
tras very seldom perform a tran-
seription of an organ work, Why
[ h_ijl l-!]'l“]i[ we r.ll_l hFr:: FJi'l““li':' ]LI'
erature? Are we nol admitting that
cither we have not searched long
enough or that there are no st
rate organ works?"

On the subject of electronic argans
for churches, Dr. Ellsas<er makes in-
teresting comments, “Frankly, 1 feel
that & church iz better off installing
an electronic organ, whether it he
Hammond, Baldwin, Wurlitzer. or
Connsonata, than putting in a four-,
five- or six-thousand-dollar pipe or-
gan. For one thing, & chureh that can
afford ne more than this in a pipe
argan certainly does not have money
for its upkeep, With an electronic
argan very little upkeep is required.
| think these instruments are worthy
church organs il played correctly, 1
can see no noncultural aspect in the
e of such instruments, even rt:--u;h
they mav be frequently emploved in

skaling rinks or other places of

amusement. It is a mater rather of
the way they are played. How many
times recently have I played a Ham-
mond organ in recital only to have
an organist, sometimes French-
trained, say, ‘1 didn’t know that a
Hammond could do this.," The organ
had not changed; my approach had.”

Concerning the actual installing
of an organ, pipe or electronic, D,
Ellsasser feels that there should be
expert advice given 1o those responsi-
ble for this part of the church’s
activities, *1 am always personally
overjoved when 1'I1I|l|'|lf'.- wrile Lo me,
sending varions specifications of in.
struments they are considering and
asking my advice which [ am alway=
willing to give free of charge and
ahligation, because | feel that such a
ehurch is on its toes,

“A < {or the right placement for the
console and the pipes, there is no
standard plan to follow, Each situa-
tion is completely different. There
fore I do not think there is an over.
all rule that can be stated. Lack
af room and acoustical properties—
such things are important considera-
tion= which mean that each installa
tion must be individually planned.”

In a day when the young church
4|r5_11|.r|.i-!| hn.-{'lr!'mh ]1|-1 in a 'eril.'ihll‘
maze of extracurricular activities, it
may be well for him to take note and
Richard

s¢¢. in the example of
Ellcasser, what the position of ar.
Eani=| of a I'I'IIJH'1| can amount To.

THE END

EARN

Teacher’s Diploma
Bachelor’s Degree

IN MUSIC

IN YOUR SPARE TIME AT HOME

CONSERVATORY-TRAINED MUSICIANS COMMAND BETTER INCOMES

Yeu can receive the highest type of musical training in your own home. These Extension methods and the
ewrriculum have been developed and perfected by the Conservatory over years of fime. Their valve
and soundness i3 proven in the corsers of Thnus:an of musicians and teochers, who owe their success
largely to the persenalized and painsteking coaching of this great Conservatory. Courter include:

HARMONY:—Written by

rll!:llg.h te Counterpoint

NIWAHCEG COMPOSITION:—Dasigned
give you o wseful Eﬂo-h&gg of musical forms
and the geMeral processes of Compesition.

NHORMAL PIANO:—Espscially designed
teachers er future teachers. Treots aond solves

*vary problem of the progressive teacher.

PUBLIC SCHOOL MUSIC:—Fits you for actual
work in the school room. Our model lessons de-
relop originality and give you on excellent guide

fer +N:hi'ﬂﬂ othars

University ExTtension CoNsERVATORY
2000 SOUTH MICHIGAN BLVD. (DEPT. A-790) CHICAGO 16, ILL.

ETUDE—FEBRUARY 1954

two of the Fnest
theerists in the country, Simple, yet therough
in svery way. From basle fundamentals right
and Orchastrotion.

to  ARRANGING:—All the tricks of modern arrang-
ing drawn from the ssperiences of the biggest
“name’” arrongers in the country.

for

casting.

ing, Style, efc.

HISTORY:—A modern courss including all types
of music from ancient origing to 20th Century.
Interesting—with smphaosis on the analysis of
music—neot a dull collection of foch.

CHORAL COMDUCTING:—Brond new course

includes all the modern technigues—even broad-

YOICE:—Includes oll ensentials, such o Breath-
ing, Rasenonce, Vocalization, Enunciotion, Phros-

This is Your Op

l-------n-----g
UNIVERSITY EXTENSION CONSERVATORY. Dept. A-T30
2000 South Michigan Eivd. Chicogo 16, Ilinois
F send me calalcg, sg
ier rding course | howe m
] Pigno, Teacher's Normal Course [ Voice
Piano, Student’s Course
[ Public School Mus,—Beginner's
] Public School Mus.—Supervizscr's [] Donce Band Arranging
[ Advanced Composition
| Ear Training & Sight Singing
] Histary and Analysis of Music

nrhlnlit—lulull Coupon Tudn_y_!l

e lessons and full inlcrma.
ked with an X below

"] Choral Conducting
[ Clarinet

[] Vielin
[ Guitar
1 Mandolin

you?

the Degres

af Bachelor of Music?

] Hormony [ Saxophone
[} Cornel—Trumpet [] Double Counterpaint
"1 Professional Cornet—Trumpet [ Banjo
Name e Age
S T8 g i — IS S — T
CHY e <Ll it State
Are you teaching now?_________1{ 3o, how many pupils have

—Do you hold a Teacher's Certificate?.

Have you studied Harmeny?—___Would you like to eam
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VIOLINIST'S FORUM
(Continued from Page 25)

bow should be placed on the sring
some three or four inches from the
point. some pressure being exerted;
then it should move towards the mid-
dle, without relaxing the initial pres-
sure, in a serier of short, sharp,
evenly-spaced Up bows. The tempo
should be fairly slow: in sixteenths
at aboul J = 76. At frst the notes
will probably not be rhythmically
even; if this is the case, the slow
tempo must be kept until they are
under control, From then, the play-
er's endeavor should be to decrease
graduoally the amount of bow used
for each note, At the same time, the
speed of the notes should be grad-
ually increased, always bearing in
mind the need for rhythmic exact-
ness.

The tonal results of this sort of
practice are not likely to please
you; go ahead with it anyway—it
i= an essential baszic exercise,

It can well be that you will find
a rapid and clearly-articulated stae-
cato evolving of itself from this man-
ner of practicing; if so. then no
work need be done on Motion B,

I, however, a satisfactory staccato
does not materialize, then the sec
ond Motion must be practiced, in
the following manner: hold and
place the bow az described above,
then move it slowly and withour any
break towards the middle, while
making a series of short, sharply-
produced accents by means of the
Rotary Motion of the forearm. The

pressure comes from the arm to the
bow-stick through the grip of the
first finger, which must not be re-
laxed,

Practice Motion B with the same
exercises that yon used for Motion
A. at the same tempi and with the
same number of notes to each bow.
You should continue 10 work on Mo-
tion A, in all tempi; otherwizse you
may lose control of it while gaining
contral of the second Motion.

Ag soon as you have a fair con-
trol of Motion B, and can play it
evenly, try to combine the two mo-
tions, [ think that by this time yvou
will have a very fair staccato. If it
iz not vet rapid enongh, stiffen your
arm and push the bow along from
the shoulder.

In these exercises you must not
allow any independent motion of the
hand in the wrist joint: the hand
and forearm should form a straight
line and work as a unit, Some people
find it helpful to raise the right
shoulder when playing the staccato.
Try this, but do not consider it
essential.

The course of study I have out-
lined may not be necessary for you,
but if it i=—Dbe patient. Patience and
intelligenl perseverance can produce
a good staccato, just as they can
produce a good trill and a good spic-
cato, both of which were formerly
also considered to be natural gifts
and not to be taught or learned,

THE END

amount of maliciousness, imperti-
nence and mockery.

It was not easy for Chopin to
make new harmonies acceptable, He
often met with a great lack of com-
prehension, just as our own contem-
porary innovators often meet with
a wave of indignation. Chopin's
views on this matter are best illue
trated by the following fragment
from one of his letters to Delphine

Potocka:
“. « . | speak about music to peo-
' ple less and lesz, I am in vogue but

few understand me au fond. 1 think
that this is as it should be for those
who write only for contemporary
taste will be forgotten tomorrow, Ii
one only shook and banged the old
chain everything would become mo-
tionless. One must add an original
link to the chain. The more it is

*Chopin paid Liszt back in kind, dismiss-
ing all of his worka in & few worda In &
letter to Potoeka: "When | think of Liazt
ns 8 erestive artist, he appears before my

e rpouged, om stilts, and blowing ints

eﬂtha—-tmmp#u fortissimao and prestis-
i,

CHOPIN'S INFLUENCE ON
MODERN

MusIc

(Continued from Page 13)

original, the greaster the step for-
ward."

Chopin also feared that his hest
compositions would not be appre.
ciated. In one of these letters he
wrote :

“It is known that people will not
always distinguish between a trifling
work and a masterpiece, and they
will always play things that should
be thrown into the fire.,”

Nor are there lacking eritics who
attack Chopin for his “romanticism™
or “schoolmasterliness” (this term
was first used by Liszt in reference
to Chopin's Scherzo in B-flat* ),

We should advise them to re-study
the Sonata in B-flat minor, the Fiude
in E-flat minor, and the Prelude in
A minor; that is, those compositions
that once frightened the musicians
In music, sugar or even icing is a
relative thing. As against the early
Mendelssohn and Grieg, Chopin
seems almost acidulous, while eom.
pared to Prokofieff and particularly
Schoenberg, he might seem as sweet

As for those “false and  terpiece, but s characterize j tar.
' jt must be noted rectly there is only one WaY—thy

ed to  of detailed analysie of the wy

as syrup. >
malicious tones, t be
that even today we are inclir
, similar epithets in the composi-
or Hindemith. 1s

it not possible that some day even

Wi
Such an analysis woulll show 1
aside from the natural beauty of 4.
Prelude, |'!.P'F}”Ii.!'lb' in i that .|.-_
will prises or fills us with Jl-'|'~;:r.;:..._

pin .
tions of Stravinsky

these ultra-modern harmonies
appear as “an innocent idyll?

Hut let us return to the problem
of influence. In his musical ideas,
Chopin was several decades _'m ai-
vance of his successors. It is suf-
ficient to mention the magnificent
Prelude in A minor with its fantas-
tic harmonies—the matter of its key
has remained a subject of dispute
up to this day. Could one conoeive
of a work by another composer of will be & mood of total d
the same period, which would not The influences of the interestin,
have a key different from the ome and invenlive harmony of this Py
marked? It is difficult to establish
the key of the Prelude in A minor
althongh Chopin marked it quite
clearly. To many it sounds as il it
were in E minor, others insist that
it iz in G major and almost no one
hears it in A minor,

This Prelude has its history. In 5 — %l = ]
Chopin's lifetime Kleczynski called £ -
it “peculiar,” and advised against
playing it. Whether this academie

is first-rate from the point of v,
of its organic harmonie ;
tions—and even bears the mark .
genivs. But those who seek in
Prelude the sweetness of Chonir
harmonies and romantic moods

be cruelly disappointed. The
find only strong dissonances wh
succeed each other monatonegsl,
They will also find a mood

ude can be perceived in a fragms
tary way in Barték’s second Hy
garian Dance, where we find g

analogous progression  of |
though in a somewhat Uvelier temp

LR
LR

advice was inspired by prejudice, or —— e
resulted from the markedly gloomy 2 SIS o e
mood created Er‘_\' the Prelude, we d r r ¥
do not know. Another Chopinist,

Schultz, saw in this work a horror As for modernism, the Einde
“from which there is only one st P E-Mat minor. which & bald i

to madness,” One might resort to harmonies and modulations. as
many literary phrases and super-
fluous words—words beautiful and eye™ pales beside this Prelade

irrelevant—to eriticize this little mas- (To be continued next mons

which we see Seriabin “with 3 paked

WILLIAM KAPELL
(Continted from Page 26)

and three continents, North Amer-
ica, South America and Australia
have rung with ecstatic eulogies of
his playing. Next summer he will
Ieave for Euwrope to fulfill engage.
ments as soloist with major orches.
tras in the I:Il'r_"l.‘-! cities, as well as standing pilanistic carcefs
a schedule of many recital appear- time.

ances,

teaching Kapell, as well as his
dehnite goal. And 0 he i= ple
his wav into the hearts of

CNees, Lll':l'lll'.':'.|:;.;: the mus=ic of »
he is already |-'-1'.'|i-|ﬂ'!r:1. masleT, a

thus making one of the tr

. Un the human side Kaps
It is fortunate that his head has gotten himself into more hot
nol been turned, and one indisputa than
ble proof of this fact is his attitude
towards hiz repertory., He lge such
a tremendous reverence for certain he thinks and totally lacks ¢
Ereat masterpieces of piane litera pacity to But ever
ture that, although none of them  ong who really ke
hold any technical difficulties g : pratns ety
him, he wants to wait :
self puts it—until he *
them inside.*

any other member of I
sical family, |.'|r;|‘]1. e ates

lows his impulses, says ex
play |_~--|.'! (g}

for his sinceriiyv, his loval
15 he him ero=ily and his mnate ki
ETOWS up to idivsynerasies are most 3

passion §of o

He is right. It is relatively  easy calls from all parte of the
for d young pianist to approach such his b :
music as the last two concertos
Beethoven, or the second I

immtimale friends, osoall
of middle of 1the night. Nob

one in B h [ ol Il telephone from @
flar h‘_- Hru]unq. with the |n-|;|-. i \.‘,I.._”.h {r.llé..l Itl srmid, ¥
careful 1‘1Ia|'-]|..il'||,1' ]l:., an artist tea her .; : .-..rr ]4 & |0, ..I.. : £
. a iruly wrgen s

iIT.I.I}' the dangerously ea
imitation, but o
within js g very d

] = road of
project them from

ifferent matter d
that has always been my Rir

professional reason. He rare

parts from any F.!Jl',’\- wd Btdd
: methise bhelind ad It
ing something behind, and

aim in (Continued on Paze 6l
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Children's Playlet—Piano solos and Duets—Sacred Piano collections

THE FIRST EASTER—by Ada Richter

Music™ series.

Here is the beautiful story of Easter told for small children, with illustrations that serve as models for
tableaus or pantomimes. Children act out the story as the teacher narrates. Traditional carols may he sung
by the group. Piano accompanimenis are very easy. This is one of Miss Richter's popular “Stories With

( Write for descriptive folder on complete series)

£.75

PIANO SOLOS

BENEATH THE CROSS OF JESUS (4) Maker-Kohlman $.35
EASTER BELLS (2/:) Jom oo Johnson 1730
EASTER BUNNY (2) . Adler .25
THREE EASTER SONGS (1) Richter .30

I, Easter Flowers

7. Christ the Lord Iy Risen Today

1. Sirife ls O'er :
ADORATION [4) | . .. .. ......cccorvsnnsannans Borowski .50
GLORY TO GOD (4V2) ....... il e Wright .35

ONE PIANO, FOUR HANDS
ADORATION (4) . ; O N e Borowski .70
HALLELUJAH CHORUS frem "The Messiah” (4]

Mendelssohn-Orem .75

TWO PIANOS, FOUR HANDS
EASTER DAWN IN HOLLYWOOD BOWL (&) Cadman 1.50
JESU, JOY OF MAN'S DESIRING (3'2) Bach-Appel 1.25

SACRED PIANO COLLECTIONS

Solos
*CHAPEL ECHOES .. ..Rob Roy Peery .B5

{32 selections drawn mostly from works of the classic masters.
Mostly sacred, yet some are [avorites in the meditative mooil, |

CLASSICS FOR THE CHURCH PIANIST Lucile Earhart  1.00
(This album of 38 compositions offers sacred music by master
composers, the majority of grade four or grade five difliculty.)

EVENING MOODS e . a5

{Contemplative music for the quiet hours, suitable for extend-
ing the repertoire when sacred music is needed.)

MY OWN HYMN BOOK Ada Richter 85

(Favorite hymns in easy arrangements, with words.)

NOAH AND THE ARK . . ....Ada Richter .60
(The traditional story with music and words for the young

child.)
PIANO YOLUNTARIES . : . 1.00

(Preludes, offertories and postludes for religious services anid
Sunday schools. Twenty-six in all.)

*REVERIE ALBUM . : * 1.00
(A collection of twr_r|:|.1:|.'vl]1rl't' melodious and l'!'x_|ll'!“-l\'l" pleces
suitahle for home playing and religious gatherings. )

*Sold enly in U.S.A.

*SABBATH DAY MUSIC John C. Randolph 1.25
i Hymns, preludes and general sacred materials, mostly by
master composers. )

*SUNDAY PIANO MUSIC % ses 100

{Twenty-five selections, mostly of the masters, for home or
church. |

THEMES FROM THE GREAT ORATORIOS

Henry Levine 1.75
{17 excellent arrangements of music from the great choral
literature, Grade three and grade four in difficunlty. )

TRANQUIL HOURS .. AR s i
{ Thirty-one selections suitable for Sabhath diversion.)
WHEN WE GO TO CHURCH ... .. . .Evelyn T. Ellison .75

{Favorite hymns, with words, arranged in the original keys
for voung children. )

Duets

FAVORITE HYMNS IN EASY ARRANGEMENTS
Ada Richter .85
{ All selections have words and are not over the grade two

level.)

TWENTY PIANO DUET TRANSCRIPTIONS OF
G Lig B L E L e R RN e 1.25

Order Your Copies By Mail Today

THEODORE PRESSER CO., Bryn Mawr, Pennsylvania
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.ﬂnn.& :'B:rr”; Cﬂnymfufafed
I:d _All:son

on the Oceosion of the Silver
Anniversary of the Founding of
the Guild.

“A marvelously ingenveus idea, the non-com-
petitive auditions hove dons wonders to roisa
the standard of piana teaching. The far-reaching
offects of the Guild in improving musical taste
are not yet fully realited”—Hans Barth

Hans Rarth
Refresher Courses

Mg, L. Beamidi, Ri. 3,
Chapel Nill, N.C.

NATIONAL GUILD OF PIANO TEACHERS

Box 1113 Austin, Texas

A new Piano Course of
OUTSTANDING merit!

Designed for
« A thorough foundation
in musicianship
» Enjoyable progress
at the piano

The following books are available

BEGINNING BOOK introduces the bosic elements of music in piono study for
the sorlies! beginner approoched in o nalural and funclional woy,
Frice ... .75

BOOK ONE it bored on best-loved melodies, each with o specifically prepored
teaching poini. Frice . . . 1.00

BOOK TWO is a legical and notural conmfinvalion of Book One, introducing
rhythmiz potterny which are frequently encountered in piano music.
Price .

.. 1.00

BOOK THREE—Here, selectod works of the Clossic Maiters ond orrangemants of
woll-known melodies are Introduted for the achievement of style and inter-
pratofion Price . . . 1.00

ETUDES AND VARIATIONS, Bosed On Honon, edited ond arronged by Ray
Green with special variotions presented os companion studies fo the traditional
Hanon Eteder. Books 1 and 2.

Priceaeach ... .75

B S S e
A2 :
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| ’\@ioli’n L@uestions

By HAROLD BERKLEY

Advice About Strings

A. B., California. The question has
never arisen in my experience, but I
cannot see how playing the mandolin
could be detrimental o your violin
playing. (2) There i= no !iil:.-innf
string “that is best for the vinlin™
so much depends on the individual
instrument, Gut strings =ound better
on a very brilliant violin, while steel
stringe will often improve a dull
toned instrument. For most violins,

however. the following is a good com-
aluminum-

promise: a steel E, an
wound gut A, an aluminum-wound
gut D, and a gilver-wound gut G.

A Tellaale Clue

Wiss R. D., Michigan, Your three
violins are all German factory prod-
pets worth at most 100, Of course,
I have only your descriptions (o
guide me, but the line “Made in
Germany” on the “Stainer” label is
a certain indication of it= origin. The
violin is worth probably $60 or $70,

A Factory Imitation

Miss M. H.. Kentucky, Caspar
Duiffoprugear was born about 1514
and died about 1571. He made lutes
and puitars but, so far as is known
no violing, The many violins bearing
hi= name are mostly factory prodocts
worth less than £100,

Concerning Guarnerins

l. F. A. Virginia. So {ar as the
baok= at my disposal show, there was
no Joseph Guarnerins making vio-
lins in Cremona as early as 1650, S0
the label in your violin i= probahly
a fake, and. the label being spurious,
the chances are that the instrumem
is not old Italian, If vou are anxious
to have it appraised, I'd suggest tha
you bring or =end it either to Rem
bert Wurlitzer, 120 West 42nd Si..
or o Shropshire & Frev, 119 Wes
6Tth 5. both addresses in New York
City. As you have discoversd. there
are two Joseph Guarneri: one of
them the son of Andreas. and the
ol her—the greatest violin maker a frer
Stradivari—known as Joseph  del
Gesu. But the first of these was horn

in 1666, and the secand in 1658,

To Clean a Violin

J. P. B, Connecticut. A good miy,
ture for cleaning and polishing 4
violin is the following: fine,
linseed oil, seven parts; oil of
pentine, one part; clean water, fog
parts. Shake thoroughly before g
ing. and use verv little at a time
Don’t polish with the same cloth yay
use for applving the mixture, by
ilay |l'n|i-|!1 until all trace of tackines
has disappeared.

Ole Bull Not a Violin Maker

P. L. P, New Jersey. A violia
hearing the name e Bull branded
back is almost certainly 5
German  factory  instrument  wosth
perhaps $100.00. Ole Bull was s
he was doubtless us

an I|I1'

violinist, and
that his
this manner

aware name wWas pamg

In Appreciation
Misx 5. F. 5. Floridae
thoughtful of you to write telling me

It was

I did not need to answer your firg
letter
sWiErs L
both
miuch

a= vou had found out the an
questions, | enjovel
letters and [ wish
happiness from your
plaving., Daon't
English—it is

YOT

Yisur

warry aboul voul

VETY ;_..-c..|

An Interesting Letter

F. K. C.. Federation of Malare
Your J. B, Voillaume “Strad”™ cop
if in fArst-class condition, migh
worth as much as 32500 in the
United States. F. N. Voirin bows
vary a good deal in quality and price

1 vour bow is one of the better anes
it conld be worth $150-5200 W hether

nr not vou should trade vour goed

Collin-Meézin violin for a broken up

Cuadagning is quite a qaestion, a0d
| cannot help vou with it very mo
It all uI-';u'n.L- on how badly b=

Guadagnini i= hroken, whether
i

can  have it well repaired and
whether the repairs will sand up @
It was good to hea

from voun again and to Jearn mar

vour climate
aboul vour collection of violins

THE END

TEACHER'S ROUNDTABLE

(Continued from Pase 27)

not even perceive the embryvo of th
clever, easy and limpid development
of a Saint-Saeéns?"

In my own perzonal opinion Ravel
struck it right, and Chopin may have
vielded to one of his |u-|-_|.-i..r|_L.1 teme-

peEramental impulses
to think that his wr
brought the w
But “Fe rbg volant, scripta manehl
epaken
writlen wo

b fore

1 -
words fv agwav., while 1B

rid= remain
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THE END

rgan

uestions

Answered by FREDERICK PHILLIPS

(0. Does it injure a modern pipe
grgan to play it when it is cold? |
kave practiced in cold churches for
thirty years, and have thought the
anly hardship was on the organist,
(nite recently I was told it is bad
for the oargan,

A, L. B—50. Dak.

i, We grant that it is sometimes
pretty hard on the organist, b
we do not remember ever hearing
or reading that it is injuricus to
the organ. Generally speaking, the
mire proper use the organ gets the
better it is for the instrument, and
we do not believe that coldness
would constitute an exceplion to this
rile. Since pipes and reeds, however,
are suhject to climatic contraction
ar expansion, there is a possibility
that in a cold church there would be
3 slight variation in pitch in the
different parts of the organ, causing
a certain degree of “out-of-tuneness™,
but this would not indicate any in-
Y,

0. We dre interested in the pur-
chase of a new organ. The presens
instrument has four ranks, wnified
under single expression, and has oul-
lived its usefulness. Can you suggest
specifications for a new instrument,
and would you advise incorporating
eny of the presemt instrument in
such @ mew organ. Please also sug-
gest several companies competent
to undertake such work, The charch
has an average attendance of 125,
the ehoir runs wsually about 12, bat
bas at times gome up to 25. The
sanctnary is built in old style with
I'rf'!'d arranged in g semi-circle, The
ceiling iy grehed to a keight of 40
feet, and the room is approximately
icd5 feet. The walls are plastered
and the floor {s entirely carpeted.
My own suggestion would be an
indtrumens of abowt sevem ranks,
with draw knobs, full couplers, and
odjustable pistons, under separate
EAPTELsIOn.

C. W, G—Penna.

\. We are sending you the names
of several reputable organ manu-
facturers, who will be glad to con-
ier with you as to the type of organ
best suited to your needs. We hard-
ly think it would be practicable 1o
is€ any parts of the present organ
™ & new instrument, and it should
e possible o set up a fairly good
ofgan of seven ranks such as v
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mention. William H. Barnes, in his
“Contemporary American Organ.”
suggests the following as a very sat-
isfactory plan for o small organ:
GCREAT—Open Diapazon, &, 73
pipes; Chimney Flute, 8, 73 notes;
Dulciana, 8, 73 notes; Harmonic
Flute, 4°, 73 notes; PEDAL—Bour-
don, 16°, 32 pipes; SWELL—Diapa-
son, B, 73 pipes; Chimney Flue
&, 73 pipes; Salicional, 8 73 pipes:
Duleiana, 8, 73 pipes; Harmonic
Flute, 4", T3 pipes; Cornopean, 8,
13 pipes.

For these smaller organs we be-
lieve it is better to have the entire
organ under expression,

Q. 71} | have studied organ for
over two years and plan te attend
the Yale School of Music. My teacher
is undecided on what books of har-
counterpoint and theory to

mony,
use, as to enter Yale I have to take
an  examination in harmony and

r':.ln]'].fr'l"'rru'!r.r.

{2} Where I play the organ I have
been asked if it is possible to enlarge
our one manual organ to two or
three manuals, or if it would be
cheaper te buy a Haemmond or
K urlitzer.

(3} In my choir work | should
like to use only the four solo veices,
(SAT.B.) instead of eight or ten
voices. Should [ do this, or use the
whole chair?

. C.—Cann.

A. (1) While the fact= of harmony,
counterpoint gnd theory are the
same, the methods of approach and
the phases of each subject are
handled differently, and in order to
study something which will particu.
larly fit you to take the Yale exams,
we sugggest that you write to the
Yale School and ascertsin which
authors and books on these sub-
jects they recommend for prelimin-
ary study.

(2} We doubt the feasibility of
successfully converting your organ
to @ two or three manual instrument,
and certainly the purchase of a
Hammond or Wurliteer would be
less expensive. However, we suggest
that you consult with one or two
reputable organ manufacturere.

{3) Unless you have a very good
reason for dispensing with the extra
members of vour choir, why not keep
the saloists as soloists, and for guar-
et work, and use the other members
for full anthems or divided parts?

i soys flattoing things abous gou

A Hasmonn Orcax in a home says flattering things about the people
wha live there,

It says you appreciate not me rely music . . . but music’s most glori-
ous voice. For on this instrument every chord is memorable

It says you know how to make your own entertainment creatively,

It says you know how to relax . . . how to sit at the keyboard of
the Hammond Organ andd renew yoursell against the tensions of
your times.

It savs vou know how to give your children the foundation of a
lifetime career, and the poise that comes from such accomplishment.

It SaYS YOu are wise in the use of vour spare ume . .. l'.'lr'iH‘-IIH;.;
the Hammond Organ cevery day in its infinite capacity to bring
pleasure.

The best part: you can learn to play simple music on the
Hammond Organ in a month or less. Thousands with litde or no
musical raining have done it

Price? Hammond Organs start at $1285 Lol Chicago (lor the
Spinet, not shown) including buili-in tone equipment and bench.
Terms are flexible, and many dealers offer up o 3 years 1o pay.

Hear a demonseration of the Hammond Organ at yvour dealer’s
this week, Own it and know the glow of pride when friends exclaim:
“Ooach! You have a Hammond Oigan!™

Above: Home Model Huommaond Ovgan, I.Hll'-lilll_'[l_' with
two manuals and pedal Kevboard. Price sent on request.

[arivionnp ORGAN

MUSIC'S MOST GLORIOUS VOICE

_____________________________________________ -
H,nn-unl'ulHl-_l|.|||{'1:|||||m|u :
4210 W, Diversey Avenue, ['.hir.'agu 59, Ilinoia i

i

Flepse sond mic full details absout the models of the Flamimond Gm;nl have ciecked 1
bdow. 1 spine O Home O Concert 0 Chureh :
]

Manic — - S — S P - S 1
]

P T L TR RN TS T T AT ] S S :
|+ ML e, SRR S e SR o R State :
Bioes, nanmonn cecan comrany g |
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Great Composers and Melodies

by William J. Murdoch

ID YOU KNOW that some-

times we can find traces of
familiar tunes in the music of the
great compozers? We can not al-
ways find the familiar tunes note
for note in the composers’ works,
but we can find enough of their
familiar structure and melodic line
for us to identify them if we keep
OUT ears open,

Academic Festival Overture—
Brahms

Brahms, for instance, included a
melody, but with different rhythm,
in hiz well-known Academic Festi-
val Overture. . . . Compare this
melody with our Farmer in the

Dell,

a1

Piano Concerto—RBeethoven

Another example is in  Bee.
thoven’s Emperor Concerto  for
piano and Orchestra, Did you ever
notice anvthing familiar in the
secomd theme of the first move-
ment? Does it remind you of Mary

Had a Little Lamb?

Violin Sonata No. 3—Bach

What about this one? Change
the rhythm a bit and what do vou
find? Would you say it reminds
vou of London Bridge is Falling
Down? It certainly does, but it
also happens to appear in the
fugues in Bach’s Sonata No. 3 for
Vieldin.

The melody of Hail, Hail, the
Gang's Al Here, which is found

in Gilbert and Sullivan’s opera,
“The Pirates of Penzance™ (with
the words “Come, friends, who

1 ' - L

Trout Quintette—=Schubert

plow the gea”) is similar to the
melody Schubert used in his fam-
ous Trout Quintette, Brahms also
moulded a melody on the same
pattern and used it as a hbrass
theme in the finale of his Sym-
phony Ne. 1.

L]

&0 & | = | i &
1
1

s * —

Symphony No, 1—Brahms

Schubert used a melody in the
third movement of his Fifth Sym-
phony that reminds us of a famil-
iar song of childhood, What is it?
Where, Oh! Where has my little
dog gone? Do you recognize it?

Another melody everyone knows

is The Old Oaken Buckel. .-".:r‘|i|
where in the classics can we find it,
or al least a theme that recalls it?
In the third movement of Tchai-
kovsky's Third Symphony.

A ;

Syvmphony No. 3—Tehaikor sky

By themselves, such well-known
folk-type tunes are not worth
much, but when they are used,
with a few slight changes, by mas-
ter composers they take on great
beauty and meaning. The com-
posers were probably never aware
of any similarities between their

melodies and other tunes, by they
have shown ws that it take N
than a melody to make 4 Breat
compaosition. Even the bes melody
in unskilled hands can sound o,
dinary, but the most ordinary .,
in the hands of a great masy; }T
comes a work of lasting an Per.
haps you will find some more tin;
larities when vou listen fime
music. It is in!;liring 1o find why
the masterful composers cay
with melodies which remind us of

Fifth Symphony—Schaber

the melodies of nursery rhyme
class rooms and camp fires!

Proiect for February
J b

LAYING instruments and mak-

ing musie is lots of fun. People
like to hear music, but they never
could if no one played. It is al-
ways nice to be asked 1o ;JL'I} yvour
picees for your friends, or at re-
citals or to take part in conlests
and auditions, and if you learned
your pieces well and memorized
them accurately you will always
enjoy playing for people.

"-l”, what do you do when some
one asks you to play a piece for
them that vou have never seen, or
perhaps it’s an accompaniment for
a singer or for your violinist
friend. or for a glee club group, or
jl:l!E for your social “gang” who
would like to sing, or to have you
play one of their favorite thildu_.zn.
Can you do it well? Not even if it
is easy?

You wonld not want to be
obliged to memorize the book T

BUGLE CALLS

Sleepy head, stay in bed?
“It’s time to get up,” says the bugle.

el =

“Come on out, every Scoul,

It's time now for chow,” savs the
bugle.

“March and drill, up the hill,
I's time to parade.” savs the bugle

; lrlslf'n.r Taps! Take vour naps!

It's time for |igh|:.- out,™
bugle,

Come or go, fast or slow—

Do just as you're told by the bugle,

says the

are reading, or something in the
newspaper, or letters from your
friends, before vou could enjay
such things, because vou are ghle
to read English whenever vou se
it in print or in writing. But with
music it seems o be different, M.
sic students all learn to memoriz
extremely well, even Jong, diffieak
ol rlllpu'-'rt ions, because memorinng
is demanded and expected of them,
But these same students are always
busy with their ordinary practc
ing and there is no time left 10 &
velop their sight-reading ability,
and so, this remains tucked away
in far corners of their brains, mav-
be forever.

So, let’s all do something abont
improving sight reading skill dur
ing the month of Febroary. la
everybody, but especially pianiss
spend at least ten minutes ereéry
day on sight reading. and more if
it can be “worked in" Perhap
vour teacher will let you devok
five minutes of vour resular pra
Lice lime to this and vou can add
Vour own extra minules,

Exchange music books ad
sheet music with your friends; e
your hyvmnals: look up some mi-
sic books in vour homes. Sight
read triads, chords, arpeggios
skips, passages, rhythm patters.
Bequence patterns, melodies, base,
duets, accompaniments, and o
course, short but |ur||pll‘ll.‘ s
If vou are already 2
fairly good reader vou will 28
phrasing and dynamics. Sel!
your material in different key
major and minor. Keep F'“j'
rhythin,

It will h--lp in rrm]‘ing to remel

{Continued on next page!

positions,
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No Junior ETUDE Contest this month

Project for February (continued)

ber that ociaves are always found
on & line and a space (never on
wo lines or two spaces) : thirds
and fifths are always on two lines
or two spaces (never mixed) ; tri-
ads, in root position, are always
on three lines or three spaces
{when inverted they include lines
and spaces). Try reading some-
times with one hand while the
other hand holds a piece of paper

between your eyes and the key-
board. Let your fingers be your
eyes as they feel the black and
white keys. Your teacher will sug-
gest some other aids for you to
include in your sight-reading proj-
ect.

At the end of February write to
Junior Etude and tell about the
results of your Sight Reading
Project of the Month,

Orchestra “Quickie” Game

Write the word ORCHESTRA
on the blackboard or on your
sheet of paper. See how many
words you can write, using only
the letters found in archestra. The
player who has the longest list
of words at the end of a given

Letier Box
Semd lies 1o letters in eare of
Junior Etude, Bryn Mawre, Pa.,

wnd they will be forwarded to the
writers, Do not ask for addresses,
Forcign mail is § cents; some for-
eign airmail is 15 cents and some is
5 cents. Consult vour Post Office
before stamping (oreign air mail.

lesr Junior Etude:
You may be wr;wiql'll to receive a letter
from Greeee. | love mupsic very much
and have gradusted from high achool
and perhaps | will be a teacher. My
father teaches me violin and English.
Perhaps yom read in your newspapers
about the terrible earthquakes here in
my country. We had some in my town
recently but not like the big ones in the
“I.fli. 1 would bike 1o receive letters
from Jumior Etude readers in America
1ed ather countries.

Merina Marior rdge 18). Greece

[ have found ETUDE a great help in my
music study. | have stodied piano five
vears and hope to make music my ca-
rer | have played at some of the

number of minutes is the winner.
(You'll be surprized, bul over one-
hundred-fifty words can be made
from the letters in this word with-
out using any plurals, two-letter
words or words which use the
same letter twice in the spelling.

organizations in our town and have
plaved  several times with sccordions
and violins, 1 hope someone will write.

Sandra Strezo (Age 13), Indiana

| am n student of piano at the Laperal
Piano School in Manila, Our echool has
subseribed to ETUDE for many years
and ouor library has some numbers as
far back as 1922, 1 find your various
articles very helpful in my muosie study
a4 we use them for relerence in our
Music Appreciation class. 1T would like
to hear from others who study musie.
Ruben H, Hilario ( dge 20),
Philippine [afands

The following would also like to hear
from readers. Sgmmy Parks (Age 91,
played piano in music festival and re-
ceived a high mark. Wants to become
fine pianist. Hobby is piano playing,

Rita Welty (Age 107, Peansyvivania,
plays piane and violin and hobbies are
swimming and reading; Katherine Nor-
man (Age 15}, Missouri, plays piano
and trombone in High School Band;
Wiltiam Messinger (Age 15, Wiscon.
sin, studies piano, has advanced rapidly
and hopes to become a concert planist.

Music Study Club—De Funiak Springs, Florida

rmm Childers, Linda Garrett, Dizne

Uisne Pickett, Pairicia Pickett, Lynda

Simmons, Wade Bishop, Edward Brown,

L Patricia Goff, Donna McClellen, Robert Comander, Wayne Corder, Thom-

ae Kennedy, Ray Kilpatrick, Van Me-

Clellen (Agee 64 to 13).
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EASTMAN SCHOOL OF MUSIC

September 20, 1954—June 3, 1955

ARTHUR H. LARSON, Secretary-Registrar

of
The University of Hochester

HOWARD HANSON, Director

ALLEN |. McHOSE, Direclor, Summer Session
Undergroduote and Graduate Departments

SUMMER SESSION
June 28—August &, 1954

FALL SESSION

For further information address

EASTMAN SCHOOL OF MusIC
Rochester, New York

Sherwood Music School
Thorough professional training for succezsful careers, One and two-
vear Certificate courses prepare for private studio teaching. Bachelor
and Master Degrees, four and five years. Piano, voice, organ, vielin,
‘cello, wind instruments, composition, public school music, Faculty
of renowned European and American artists, Many opportunities

for public recital, solo and group performance, Member of the
National Assoeiation of Schools of Musie,

Founded 1895, Splendidly equipped lakefront building., Spring
semester beging February 1.

For catalog, write Arthur Wildman, Musical Director

Sherwood Building + 1014 So. Michigan Avenve  Chicago 5 = Illineis

+ PLAND
« ORGAMN
« WOODWINDS

« VYOICE, STRINGS

SHENANDOAH
CONSERVATORY OF MUSIC
= BMUS, & B.MUS.ED. DEGREES

= FULLY ACCREDITED
» ACADEMIC COURSES

« CO-EDUCATIONAL
» PUBLIC SCHOOL MUSIC « CHURCH RELATED
# B.MUS, IN CHURCH MUSIC « REASOMNABLE

Write BOX E, DAYTON, VA.

RATES

A

CONVERS

TTER

Edwin Gerschefaki. Desn, Sparianberg, B ©

KNOX
COLLEG

Depariment ul- Mnk==

Mamber M. A, 5 M,
Thomas 'W. Willisms
Cataleg sent upen requent

Galesburg, liingis

Chalreman

35



e S e L

GLEWOOD-1954

disappearing one by one, according
to the inexorable laws of life and
death.

TECHNIQUE AND MUSICIANSHIP

(Continued from Page 24)

L L L L e e T T L

ight hand.
ni;fmm Wilhelmina of Holland was
nol & concert goer, but when Thibaud

TA

onserva tory

it in excellent ingering and pedaling ...

. o g
speak, in order Lo se i
S0 o S§ gested, but who remains 4 well

larger perspective.

ed in The Hague, the glamour
:i‘l{ht svent was attested to by the
red carpet extending across the side-

Many of them have gone in recent
years, among them Rachmaninoff,
Koussevitzky, Huberman, Schnabel,

BERKSHIRE MUSIC CENTER
CHARLES MUNCH, Director
Aoron Copland, Assisten? Direclor

R

. - - L] - 4 -
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excellent proctice facilities, foculty of 55
eminent musicians,

Member Nelicaal Asiociotion of Schools of Mesic

Write for:

— Conservatory catalog describing de-
! grees awarded
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— Calendar of music events for the cur-
rent year

— Programs of concerts and recitals
l.':\'en durin. past season

Director of Admissions, Oberlin College
Box 524, Oberlin, Ohio
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MUSIC CAREERS

Piano—Voice—Instrumental

Public School Music — Church Music
Opera — Radie — Television
Bachelor ond Moster Degrees

in contact with vocalists and vical :
literature, In oratorios and cantalas done a great serviee over the ven
we are alwavs arranging and tranz-
cribing music originally written for
orchestra. With  such  diversified
stimulating musical experiences we
ought, musically speaking, to be able
to see hevond the ends of our noses.

That this sometimes does happen
iz shown by men like Marcel Dupré.
whao in hiz edition of Dach gives a
1'1|||||||_1-I|- analvsis of every }-ri'lmh'.
fantasy and fugue, not to mention the

in helping musicians appreciae
music, and what is more, the et of
mansy iill]lnl1.illl wirks
These are some of 1he names r

ple have in mind when they spek of
organists as “generally good masi
l'l-il1-.-r Tl'lll‘\ lllu:ijt Lih B TVe as .T:-l-:'--l.
foor the rest of us, We may not equ)
or autdo them, bat we can nsanpredh
follow their examjile

THE END

REMINISCENCES OF JACQUES THIBAUD

i Continwed from Page 11)
known him very little until then, His phonie Espagnole, which really be
concert  =chedule was  ineredible |--r1;.:--d tio i, the Readao ( apricciam
onee he ||Irn'1u] 59 pconceris in oa anid the Saint-Saéns Concerto. wil]
IJl‘TilIll of two months, ever forget the eXpeErience He plaved
The great Belgian violinist Mar-  them exquisitely. Bot [ have other
sick had been Thibaud’s teacher ac
well as Enesco’s and Flesch®s, and 1
think it wa: to commemorate the
25th anniver=arv of Mar=ick's death

that the three famous pupils went 1o

waonidderful memories of the Beethaven
Concerto and Romances, and of bis
Sonatas with Cortot and his trie
with Cortot and Casale
Thibaud's tene was as amgee

(Continued from Page 19)

National Association Schools of Mu-
«ie and the American String Teach-
ers Association.”

National activation of string in-
gruction has brought together masic
educators, conductors, and string
tegchers from every state of the
Union. Today, it can be said that
there are many people concerned
with the problem working with u?l
and devetion to promote interest in
such instruments and to guide tal-
ented children in the attainment of
unlimited pleasure from the study of
the string instruments,

The following organizations have
given significant assistance and sup-
part to the national string promotion
movement.

The National Federation
of Musie Clubs
This organization has encouraged
gring study and performance in solo
categories, ensemble and orchestral

organization initiated its program of
educational projects concerned with
conductors, managers, layworkers
and musicians,

The National String
Teachers Conference

The Conference held its first meet-
ing at Interlochen, Michigan, in the
summer of 1951.2 The group par-
ticipates in discussions and lectures
on string problems, including dem-
onstrations and chamber music per-
formance.

The National Association
of Amatenr Chamber
Musie Players

An organization providing a direc-
tory of interested string players lo-
cated in many cities and towns
throughout the country.!® Members
may be called upon to perform with
other members visiting or passing
through a given town.

In addition to the preceding or-

b B i b

Symphony Hall, Boston 15, Massachusetts

BUTLER UMNIVERSITY

JORDAN COLLEGE OF MUSIC

A rich tradition, a progressive philosophy, an outst
oticn, Boccaloureate degrees in Dance, Drama,
Write bor catalegus ond detired infermation
JORDAN COLLEGE OF MUSIC (Box E), 1204 Nerth Delaware Sireet

Indianapolis 2, Indiana

anding focully, complete accred-
Musie, Music Education, Radie.

Afilicted with Univers
Diplemas, Certificate

CINCINNATI CONSERVATORY OF MUSIC

William 5. Wayler, Ph. 0., Director ond Dean of Foculty

Estoblithed 1847, Operated under ouspices Cincinnoti Institute of Fine Arts
i - of Cincinnati. Complete school of music—Dugrees,
ormitories, 10 acre compus. Write for fres Cofaleg.

Registrer, Dept. E. T. Highlond Ave. ond Ouok 5b., CINCINNATI 1%, OHIO

Bachelor
Clorence Eidam
President

COSMOPOLITAN SCHOOL OF MUSIC

Preparatery, College, Speciol, ond Graduate Depariments. Courses l-udlinﬁ.h
3 Music, Bachelor of Music Education, Master of Music, and Teacher’
Certificates in Music ond Theotre Arh.

Member HASM
For Information, eddress Registrar, 1625 Kimbell Bidg., Chicogo 4, .

William Phillips
Deoa

@be (llebeland Tnatitute of (Dusic

Bockelor of Music, Master of Mumic, Bochelor of Sclence In Educatien [B.S. in Ed. by

Muarsicks Iri|1|l]r|.1-'1' Jemappe and
plaved Vivaldi's Concerto for three

phenomenon as was Kreisler's w Eroups,

: ' ganizations, the following represent-
Ysave's, It was as French as Chanel

ative groups have also given national

AR

ST. LUU|5 IHSTITUTE Df MUSIE x violins, Thibaud an 1 Fl h had W = 1 The Nati 1 Musie Camy tranifer to Kent Stote Usiversity or Western Reserve Usiversity)
. lancl and Flesch had a o, 3, as pure and limpid as crysal : ational Masic P rt in the promotion of the A
wonderfal time rchashing the old  as scasually beautiful as a Reos S N B ::Irl;gs program through investiga- 3411 :ﬁ&'?ﬂ"' . “"‘E‘I...".’....'?{ Ohic

7807 Bonhomme Avenue—S5S+. Louis 5, Mo,

terlochen, Michigan, founded in
1928, has created and developed in-
terest in string study, orchestral and
chamber music performance. Chil-
dren from nearly every state of the
Union have been in attendance at
the camp.

days at the Conservatoire. bt En- MO S it ity
esen, Flesch I!n11i e .'L{r-‘rh.|1-|_=_ wias
muich more serious and spent most of
the time studying and working
Thibaud had no use for PO -
ness and loved to make fun of him-
| "-1'”_ Onee, when he |\.u| nisk '|'-||.|-. rd

He had a surprisingly high bow am

tion, publicity, exhibits and other
assistance: The National Music
Council. the Music Education Ex-
hibitors Association, The Music Pub-
lishers Association of the United
Spates. the Educational Press Asso-
ciation of America, the American

A nﬂn-pl'ﬂﬂ.tl E‘dLllénliunll institution of higher learning
Approved for non-immigrant students under Section 101 (A)(15)(F)
of the Immigration and Nationality Aet, and for G.I. Training.
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BOSTON CONSERVATORY of MUSIC|

ALFERT ALPHIM, Dir. 26 FENWAY, BOSTON, MASS.

Courses in Applisd Musie, Composition and Music Educotion leading to
Mus.B. degree. DRAMA ond DAMNCE courses leoding to B. F, A, degres.

|'||'|:"'lr Iliﬁ vinlin wWay over towands
his left side, and used an enprmes
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shoulder pad

He was a true Freach patrsd amd

AMERICAN CONSERVATORY

‘=|-ﬂ"'r'"rr ulil'ul||.-|'|. [r:-rll the trageh

of }‘r.m-'l* in the I.:-: wWAr ]

too well in an orchestra rehearsal.  ome . . In addition to the National Music i : Dormitories for Women. Cetal t.
OF MUSIC—CHICAGO o M ol S, oo Gt o0 aow iy ooy Mid Conference; and the National | | gmagiow,  Beulforisefor Womes. Cutoton o8 rogotst. " Jul 1w

| e said to ime; Association of Educational Broad-

casters. The last named organization
has been instrumental in broadcast-
ing musical programs from coast to
coast as an educational service of
great value to the cause for good
music and music eduocation every-
where.

dutv. Few men are able to E

music camps helping to foster string

“T plaved comme un corhon ilike i through th
interest throughout the country.

a pig) this morning, didnt 17 Never

mind—I shall play worse tonight!”
One s wi im i

day 1 wa 'ml.]l him in his aroused the affection and poodwi

= room at the Europeiski Hotel in
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life withowt l:l'.lnL'i":F: e
believe that Thibaud was ene
those rare persons who invarisl

. Stan Kenton records arrangements by

Westlake College of Music graduate Bill
Holman. Fill ont coupon to get schoaol
catalog. Approved for vets, too.

WESTLAKE

Chicago The National Recreation
Association
This organization has been instru-
mental in providing musical fare
in the form of community orches-
tras, ensembles, ete,, in many com-

ol evervone he came in contact wil

He was 3 completely integrated pe

sonality. a man of great j_.'J”l"'-'

and a superb artist who represested

Majors in Plano, Ovgon, Voics and Church Music hour., As the . i [ . Jesar muniti 10
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=Hill  Were h|1|1|il1|: our sides with
laughter, Thibaud stopped packing
altogether and =ar down and |--I.n--|]

and Inter-American  Music Week S argan, Masel Nehavee, Musie Educstion
movement formerly conducted by the  seurce Book, Music S e ko
National Bureau for the Advance. ®mee. Chirags, 1947, 5.

ment of Music,

Dept. F-3, 6226 Yucen St.,
Hollywood 28, Calil. HO 2-2387

A\ handsome man of [oe siafer

Thibaud at the height of his powes
Was 3 l:'f.lll|-|ru||.~ !i;l;]’r Te '-;""-r

ROOSEVELT CHLLEGE with a cigaret. Tt was only about rope of a generation ago he repe

fifteen minutes hefore train time that
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] - String
W aller, Gilbert R., “Milestanes im
M-ri:pltmui.“ Mushe Educatars Jewrnal, January.,

1951, p. B3
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nrﬂlrl-wvlll studert. B.Mus, M Mus. Prepares for Applied and Theoretical Musie, Composition, | him to toss the res ; I" - l" g ....r 1 the gentleman artist, 1 TFs'_1-_'I.'!'|-".' ! The American Ermp'l'mn} frh" t’h“,r':;:‘:':-m:.:::p:- l;u::-':w:::l The E T T e L i,
profemlionral earners bn miske, inchsling esmpoiing Musicalogy, and Music Edueation, B“h'h" | ” e 1 i 1= 1h|11;:= inta I 'I'i' al vhatns b of ki sitting ™ nl‘t.‘luh‘ L"ﬂ“ I-";lm ‘uf Strings in Musie Eduraiisom,

musle therapy, teaching. saered music, mbilie shenl of Musi i e sultcases, He & /] ; I tagraph of um Thl Amerie < h e Orch e H., “The American String
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wearing a Homburg hat, cream
oured spats. and holding a paif |
gloves and a walking stick in B
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Nothing could happen to him,
thought—he was immune 10 g
catastrophe. In fact, he could py
have spelled the word let alone Fiay
any attention to its meaning. He by
a crooked nose from en GUnters
boxing. The partition was so ben
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one is quite willing to take that road
and endure rigid privations, there is
no assurance that the results will be

satisfactory.
Some of the most heartrending in-
stances of failure are based on what
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Order now to take advantage of low advance of publication prices.

copies per book. Please send remittance (check or money order

l will be made as each book comes off the press.

FOLK-WAYS U.5.A.
by Efie Siegmeister
[PFIANO S0LO)
A progressive series of American songs, scenes
amr sketches for plano—in 5 volumes, starting
with musie for the very earliest beginner. Be-
lieving that the children of each ers are attuned
to the sounds of that period, the author has tried
to interpret the sounds of current experiences
in the simplest of tome patterns, Elie Sieg-
meister has wronght s serie: 10 appeal strongly
to the young pianists of anr own age.
List Price $1.00  Advanee of Pablication $£.70

SHARE THE FUN
by Ella Ketterer
[PIANO DUET)
A duet book for very young students, Here are
ten easy duets for two young players. Both
prime and secondo parts share equally in the
masic. Recital material. Grade 1 1o 1%,

List Price 885  Advance of Pablication £.55

TEEN-AGE TECHNIC

LITTLE PLAYERS HAVE ARRIVED!
by Robert Nolan Kerr
[PANO SOLOD)

The “Little Players™ series by Kerr is rounded
out by this latest addition, which introduces the
sindent 1o more advanced reading problems,
rhythmic patterns, phrasing, and chord building.

List Price §1.00  Advance of Publieation $.70

TE DEUM LAUDAMUS (Hymn of Praise)
by Allesandro Scarlarti
revised and edited by fohn Castelling
This hitherto unpublished work has been pre
pared for present day performance by John
Castellini, director of Queens College Choral
Society. Little need be said of this stirring music
except that it i= by one of the acknowledged
masters of the 17Tth-18th centuries. ( Orchestra
material will be available on rental from the
publisher.) For solo voices, mixed chorus, two
oboes, strings and organ.

List Price 875  Advance of Publiention §.50

) with your order.

| pre ;Qué/éca lion offer

Orders are limited to two ]
Postpaid delivery (

LA BOHEME

by Giacomo Peceini
arranged jor pians by Marie Fegervelt
English lyrics and illustrations by Jone Fr'.:-.-].

The highlights of the tragic story and heart
warming music of Puccini’s Lo Boheme are pre.
sented here for the enjoyment of amatear
pianists, young and old. Technically not difi
calt, this volume will bring real joy 1o thos
who become familiar with it

List Price £1.00  Advance of Pablication 8,65

ELVES AND THE SHOEMAKER

A story with music by Marie Festervels
and Jane Flory

This charming fairy tale has been “set to music™
by Marie Westervelt with words and illustrs.
tions by Jane Flory. We are certain that teachers
unad ||||i|i|u will weleome this additien o oar
catulog. Grade 2.3,

List Price 585 Advance of Publication E.63

B0STON UNIVERSITY
College of Music

All Branches of Music
and Music Education

Robert A. Choate, Dean

Courses leoding to the degrees B.
Mes: M.M.: MM, Ed. In conjunction
Jih the Graducte School—M.A.:
#h.D. In conjunction with the School
of Edveafion—M.Ed.; ED.D.

faar-ound Projects and Workshepd laclude—
Werkihep In Music Education
Opara Woerkshop
Pianishh ‘Werkshop

tminant Foculty of Actists, Com-
poters, Scholarn ond Educators

Weier Cloued andar wch lwadern or—
Arfbye Findler Paul Ulanowsky

Fer informatica, cofologue, llustrofed
foider, wrrfe

DOMALD L. OLIVER
Divector of Adminions

BOSTON UNIVERSITY

Room 115
TS5 COMMONWEALTH AVEMUE

BOSTON 15, MASSACHUSETTS

WILLIAM KAPELL
(Continued from Page 50)

wake of his travels, a forwarding of
objects ranging from overcoats to
fountain pens goes on from one vear's
end to the other. But he never for-
gets his music, and 1 have been able
to sit at his concerts, even in the
beginning of his career, without any

| of the anxiety a teacher usually feels

when a pupil is on the stage.

An important feature of Kapell's
artistic make-up is his pronounced
talent for painting, I have some of
his paintings hanging in my apart-
ment.  Even conncissenrs, without
knowing the identity of the artist,
have praised them and expressed
profound astonishment when 1 told
them Kapell had done them withoot
any training whatsoever, When he is
nol at the piano or reading (which is
o passion with him) he is never
happier than he is with 2 paint brush
in his hand. lr'!uill.f_f o caplure some
beauty of nature which has struck
him. 1 believe this talent has much
to do with his sensitivity to *tone
color” when playing the piano.

Another characteristic trait is the

| catholicity of Kapell's musical taste.
| Even though he chooses to wait be-

fore placing certain great master-
works on his programs, he is in
reality equally at home in classical,
romantic, impressioniztic and modern
music. The fact that he has been able
to play seven different recital pro-

L}
7
before reaching  his  twenty-fourth
birthday last September is an almost
unprecedented achievement, The re-
cital programs ranged {rom Bach,
Secarlatti and Mozart 1o Prokofiefl,
Shostakoviteh and Villa-Lobos—the | §
concertos from early Beethoven and |§

the Brahms D Minor. to Rachmanin- | IESCECTENEDIINL 212 CHURCH 5T.

off and Khatchaturian.

During his student years | mapped |

| TTiontoe FOLDING BANQUET TABLES
|

If yom are an ihe boand of your e ar
fnrch, or on the Louse of
milciee af your clob or kkige, ¥ |
estend b 1l modem, Polding Medestal N i
Tabile, Write for catalyg & simwlal dliconnis

out for him, as I do for every pupil,
a complete recital program of varied
styles and two concertos, one classic |
and one romantic or modern, to be |
learmed during the curremt vear. |
This plan waz frequently upset when
Kapell fell violently in love with
some composition outside of our list

BALDWIN-WALLAGE

CONSERVATORY OF MUSIC
WEREA, DHIO Cieburs of Clavslund)
AMilinied with = Beit elase Libetal Aris
i'allege, Four amd $ve yeai oowrses brading

o cdegresi. Faeulty of amisg Teaclers, Sen
for ratabuges of infermsdtion e

CECIL W. MUNK. Dirotter, Barea. Okls

and brought it into his lesson inztead
of the one he was supposed to bring. |
When his ardor was thus aroused,
there was usually =0 muoch beauty
in his plaving of the =ubstituted
work that no teacher could have
maintgined uncompromising severity

towards his straying from the pre-
scribed path.

Thoroughly equipped as Kapell is,
both musically and technically, al-
ready possessing a repertory an artist
of forty might well envy, and blessed
with an uncanny communicative |
power, his future seems assured, [

believe that those whe already speak
or write of this voung American in
terms of artistic greatness will never

you can have BUSTS

OF ;2248 . musical COMP OSERS

M{ZART LISET CHPEN
SCHURERT BACH REETHWEN
FOSTER VERD] PFIADEREW 5K 1T
HERBERT STRAUSS Tl AIKOVSKY
WALNER HEANMS

Selerl ane wr
above. You'll like these handsieme mubolstures,
They are anly ¥ high and svailahls s sitler

NOW

seversl BLETE fram ihe lisil,

have to eat their words, THE END

bronee or ivery finsh. Sai-
isflariben or yeur monsy re

funded. Each, pestpaid. .. 53‘55
PLASTERCRAFT SUPPLY CO.

3051 §¢. Clair Ave., Clevelond 14, Ohio

grams and ten concertos in public

by Stanford King

[FIAMND S0LO|
For intermediate grades, this folio of 25 short
etndez will 61l the bill for the teacher whose
teen-age stndents are l_"l-ill'i'jl".!.' interested in
learning how to play dance mosic. Grades 3-4.
List Price 885  Advanee of Publication .50

Shodeaty Infl Trovel Amn.—1lst Asniversory
MUSIH® STUBY TIMR

Oy July 5th is Sept. 12th |

S}JD ali-enp., inel, steamer |

AMERICAN HERITAGE
arranged by Warie Weatervell
Hiustrations by Jane Flory

PUMPKIN (Who Wanted To Dance)
by Oive Dungan
Fords by Irene Archer

NEW RECORDS

Featering conceris ai  Salrburg, 1(:{1"”!””‘!’! ffﬂHT Pﬂgﬂ' “;'I

Beyreuth, Rome, Parki, Edinburgh: |
apen 1o nan-metic majers sad s
performers &9 wall as  studenti,

A folk festival of songs amd dances. Mare 1 o

A short scene in song and dance for elementary K 4
Westervelt and Jane Flory have brooght e

2 I‘I’l:lﬂ!

recording of these works by Leopold  foremost Chopin inmterpreters. Play-

o0

YOUR FAVORITE SOLOS
compiled by George Walter Anthony
(PIANG]

This delightful scene, lasting approximately
five minutes in performance, requires no «labo-
rate settings. Children will enjoy singing the

gether the songs and dances of many peoples
who have settled in America, and have made s
vitul contribution to our folk culture. Grade 2.3,

List Price $.85 Advanee of Pablication §.65

Yawr frovel agesl ar

SITA- sesriemhave. nv.comu 2454 | ._ §
| chestra. Schinberg's

DUKE UNIVERSITY PRESS

Stokowski and “his” symphony or-
“Transfignred
Night” responds impressively to the

ing not only the fourteen ““““"COKFAR COLLEGE

usually included in such dise collec
tions but also the E major post-

i Beaall 4-yr. collegs lor women
eral uliural end pre-professbonal Lrak
the arta and scimors. AH., BB

Distinetive

degrees In 14

- ] - L H - -
Presser’s top twenty piano solos—the selections IIEI'IP'II]. melodies and dancing with the “Pomp- ; s = z RS s professional flelds. Member MASM. Courses b
teachers ﬂ“|iﬂ ahm:. all others—have now been kin™ (who wanted to dance) whom thev bring Stokoweki treatment, though the humous waltzes, Novaes handles the pians, vaice. organ, vislin, pablic sekiool piusbe.
i o e all % : . T i B e : i 2 iepey | New, modern, sif conditboned musle bulldisg
compiled imto o signifieant volume that may 1o life. wPATTERNS OF Night” seems as I""I;- as eve r; (—:llulr[llnrhaltﬁ Fu'rll_}_rw:lth I=||H.-1|r|1|u|1_r Graitsin-aid, scholsrinipe. Hasie foe for M-
well become the mo=t important single item in is i 0 . vahlicati . Vaughan Williams' combination o and rehnement. se who want a | 9=ubd of music. spprusimately $925. Riding. golf.
List Price $.60  Advance of Publication $.40  DUETS OF THE CLASSICAL PERIOD 0L innia ke, uiiinine. canocig. Indost oo

your work.

List Price £1.25 Advanee of Publication 8.80

SACRED SONGS (for Junior choir)

arranged by Marguret Jones Hoflman
Thiz collection contains easily sung arrange-
ments of sacred songs for junior choirs in uni-
gon or two-parts. Included are traditional carols
and hymns as well a: choice zeleclions of
Brahms, Schubert, Thomas Talliz, Max Helfman,

List Price §.85 Advance of Pablication £.50

LORD IS MY SHEPHERD (Psalm 23)
by Giaseppe Moschetti
Cantata for Mized Voices and Organ
This cantata, ideally suited to the small church
choir, may be used at any time during the
liturgical year. Composed in a traditional har-
monic anj contrapuntal style, it moves con-
vincingly from the music of the first chorus,
through a four-part foghetta, to the final section
employing echo effects and ending on a brief
but powerful “Alleluia,”
List Price $1.00  Advanee of Publication £.70

WEATHERMAN
by live Dungan
W ords by Adalph Stone
A short seene in song lor elementary school
Nothing is more unpredictable than the weather,
and especially when a group of children are
Inoking forward to a picnic, This scene tells in
words of real charm and wit, and music which
you will remember after hearing only onee, the
sory of the "Weatherman”. Pecformance time
approximately five minutes, )

List Price £.60  Advance of Publication .40

PLAY BALL
arranged for the pane by Marie e werpels

Lyrics and illustrations by Jane Fl

Another delightinl story in sang by Marje
ﬁnulen‘g[l and Jane ]']hr} -this time abont
America’s national sport. Intermediate grades

List Price $85  Advance of Publication £.55

ory

edited by Douglas Townsend
This edition presents foar-hand musie of the
period of Mozart and Havdn and will be wek
comed by the teacher who is in search of ue
hackneyed duet music. Moderate difficulty.

List Price 51.75 Advance of Publication $1.30

TUNES FOR TEENS
by Rufus Wheeler and Elie Siegmeier
Tll'l-"l'l"-{lﬂ'ﬂ songs for girly and boyvy’ meice

The combined talents of Mr, Wheeler and Me.
Sicgmeister have resulied in a book ol map
which are ideal for the junior high school music
pProgram. The music is drawn [rom the seem-
“,’“l!' endless storchounse of American folk me
sie, arranged simply and yet offectively within
the practical limits of ‘:i;h' and tld"_il‘ vohees
“.f junior high school age, with maximum =mw
'["“I efieet resulting, Chord symbols are pre
vided for improvised accompaniment ea sny
imstrument available for this parpese.

List Price $1.00  Advanee of Publication $.65
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the 16th and 20th centuries as seen
by Stokowski is more misterioso than
mystical. Apparent use of synthetic
studio reverberation detracts from
the natural sound of the strings.
(RCA Victor LM 1739)

“The American Classie Organ™

With this title for Volume I, the
Areolian-Skinner Organ Company has
launched a series of organ record-
ings under the general title of “The
King of Instruments.” The first re-
lease is a carefully-planned educa-
tional disc explaining how the
“American organ differs
froom the romantic organ of & genera-
tion ago. The lecturer, presumably
;. Donald Harrison, discusses, in
turn, principals, flutes, strings, reeds,
mixtures while an

|:"|8-.-il!'"

mutations, and
unnamed but capable organist illus-
trates the remarks. Pressed by
Columbia, the disc is “hi-f™
Chopin: Waltzes
Her new recording of the Chopin

| waltzes will further strengthen Guio-

mar Movaes position as one of our

firmer, more youthful approach will
find it in the splendid Dinu Lipatti |

Department M, Martsville, 8. O,

recording  (Columbia ML 4522).
Vox recording engineers were wise
in keeping their microphone far
enough from the piano to catch the
tone with a blend of softness and
clarity well suited to the pianist’s
purpose. {Vox PL B170)

Tehaikovsky: 24 Pieces for the
Piane, Op. 39

Beethoven: 21
Piano

Pieces for the

Under the general title of “Mas.
terwork Series for the Young Musi-
cian,” Poldi Zeitlin is recording good
but easy material for young pigno
students. The frst two releases in

PIANO TUNING PAYS

Learn this Independent Profession
AT HOME

oV
NIL
# Hryant

the series indicate real merit in the
project. Miss Zeitlin, a niece and |
pupil of Artur Schnabel, is willing |
1o leave the big works to the big |
names in the performing world, A |
teacher, she knows the need for

finds it in the early or special works
{Continued on Page 62)
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NEW RECORDS

(Continued from Page 61)

of the masters, Her first iwo releases,
of equal value to teachers and sto-
dents, are well played and well
recorded. (Opus Records 6001 and
G002 )

Widor: O, 5 hony No.
in & Minor, J:ump " X

According to M-G-M, the ten or-
gan symphonies of Charles-Marie
Widor are to be recorded by Rich-
ard Ellsasser, young American vir
tuoso, during the next two years
This first release indicates that the
series will be worthwhile, Plaved on
the romantic-sounding organ of the
John Hays Hammond, Jr.. Museom,
the G Minor Symphony is given an
orchestral treatment that wrings the
lazt ounce of drama {rom the seore,
High-fidelity enthusiasts as well as
those who are not happy about the
baroque trend in organ playing will
anticipate the nine Wider dises to
follow. (M-G-M E3065)

Searlalti: Sonatas

Handel: Suite No. 5 in E Major

Bach: Partita No. 6 in E Minor

Walter Gieseking’s revived popu-
larity in America will be well served
by the excellent reading he has
given theze early kevhboard works,
The Scarlatti sonata= {Longo 23.
275, 413, and 443) are models of
the “miniaturist™ style, while the
“Harmonious Blacksmith™ suwite of
Handel and the seven-part Bach
suite are played as erisply as vou
are ever likely to hear them on a
plane. For music lovers with wide
range phonographs Columbia should
have noted on the cover that this
English recording must be plaved
with the treble “far.” (Columbia
ML 4646)

Stravinsky: The Roke's Progress

Columbia’s record-version of the
most-discussed opera of the decade
provides an ideal means of studving
the controversial work, Though an
official Metropolitan Opera produe
tion featuring the orchestra, chorus,
and soloistz of the Association, the
recording was made under studio
conditiong, thus enmahling the com-
poser-conductor to use a small or
chestra throughout and the harpsi-
chord for recilatives as originally
planned. Though Stravinsky deliber-
ately speeded up the tempi slightly
for the recording 1o compensate for
the loss of stage action, otherwise
the recording is closer his intem
than the actual stage production.
Recorded with meticulons care and
with splendid tonal results, Colum.
bia’s “Rake's Progress" conducted
by the composer is a recording that
haz been historic from the moment
of itz release, (Columbia SL 125—
3 dises)

Benét: John Brown's Body
Stephen Vincent Bendt™s narrative

2

poem of the Civil War, adapted by
Charles Laughton, has been re-
corded by the actors and musicians
who =taged the arrangement in New
York and elsewhere during the past
two seasons, A strikingly dramatic
production, the recorded “John
Brown's Body™ actually gains in lis-
tener impact over the stage produc-
tion. The choir directed by Rich-
ard White, using munsic arranged
by Walter Schumann, comtributes
greatly, Betty Benson and Roger
Miller are the soloists, For a near-
perfect mating of music and drama
hear thi=s novel recording. (Colum-
hin SL 181—2 discs)

Shostakoviteh: 24 Prelades jfor
Piano, Op, 31

M-G-M ha= a right to boast that
Menahem Pressler’s recording  of
these preludes is “one of the finest
piano recordings to hit long-play.”
The preludes running through the
major and minor kevs which Shos-
takovich wrote in 1933 are as much
fun as the celebrated “Age of Gold™
polka. For instance, there's a march
in 5-4 time, and there’s lots of par-
ody. Dedicating his recording to the
Steinway centennial, voung Pressler
plays the varied preludes in suitable
style and alwaye with sympathetie
understanding. Since the composer
delighted in extremes of bass and
treble, it is fortunate that the engi-
neers gave us a dise elean from top
to bottom. (M-G-M E3070)

Sevmanowski: .H_l‘"lph‘ﬂ"iﬂ e
werfanle

Rachmaninefl: Rhapsody on o
Theme of Paganini

Works sach as these belong to
Artur Rubinstein in the thinking of
most music lovers. Though his re-
markable recording of the Rach-
maninofl “Rhapsody™ dates from
1949, this new LP edition i= superior
to many of today’s releases, The per-
formance is not only powerful. as
it must be, but iz powerful in a
civilized way, The orchestra is the
London Philharmoenia under Walter
Susskind. The Seymanowski “Sym.
phonie  Concertante,”  written  in
1931-32, i= a Rubinstein favorite,
(RCA Victor LM 1744

Hnlﬂ:htg; ggnlphnnr No. 3 in F
My favorite Brahms symphony is
always the one heard last. Right
now it's the F Major, London’s new
recording by the Vienna Philhar-
monic conducted by Karl Bolim i= a
model both of tradition and of pro.
found respect. Bohm knows how to
mould the work without overdoing
the eontrasts or underestimating the
underlying tension. Given =solid
FFRR reproduction, the Vienna per.
formance will do better than hold
its own against eleven other LP
competitors, {London LI 857)
{Caontinued on Page 64)

AN APPROACH TO BEETHOVEN

{Continued from Page9)

significance, We must avoid the
mechanical, cultivating lyricism and
penetration into inner moods.

It is part of our age, perhaps. that
the inner qualities are made sec-
ondary to bar-beating, to speed, to a
wish to thrill rather than to touch,
to a terrible fear of boring, of not
heing a success with everybody! Pos
sibly the time has come for a reac-
tion against this kind of pleasing-
evervhody regimentation, and a new
effort in the direction of inward un-
derstanding, projected by genuine
and wholesome feeling.

As to the purely pianistic ap-
proach to Beethoven, one can inter-
pret him only after the basic finger-
difficulties have been overcome and
the creative forces can be given free
flow. Difficult passages should be
praﬂiﬂ-d as exercises—not merely
repeated, but analyzed for the par-
ticular sources of difficulty. The spe-
cific problems thus revealed should
be solved pecording to the player’s
personal needs, In the last movement
of the Appassionata, for instance,
the left hand passages are difficult.
How should they be plaved? In any
way that will make them sound
right! It isn"t a matter of theory and
hand-positions. Experiment! Develop
new theoriez and hand positions of
vour own! Too manv students try
to solve all difficulties in terms of
motions and techniques already mas-
tered—I prefer to approach each
problem on its own terme, forgetting
routine, and developing mv own
means of solution.

The musical approach to Hee
thoven presupposes a knowledge of
Haydn and of Mozart (especially his
darker, more somber works, such as
the Sonatas in C-minor and A-minor.
and the Cminor Concerto), plus a
sound background of polyphony
through Bach, It is not wise to begin
Beethoven with either his more pop-
ular sonatas (the ones with “names™

-Pathétique. Appassionata, Moon-
light. Waldstein, Hammerklavier,
ete.) or even with the first in the
zeries (which is h'!u' no means g be-
ginner's piece!). As a start. the
Easy Sonatas are best—(-Major,
Opus 49; G-Major, Opuzs 79, fol-
lowed by G-Major, Opus 31; B-flu
gi#nr, D’|qu~ 22, and C-Major, Opus
= LW, 3. n:ll.'ﬂ.‘ !‘-Iluuhl l.ll.' il n“;".h-
learned and finished, but lived with,
repeated, thought over, ahsorbed.
One must have patience to grow
slowly, to wait for mesnings (o come
from inside in genuine arganic de:
velopment. The secret of Beethoven
1= mal ﬁngrn—‘ and notes, bt inner
rl‘f'].in],:: {Which is wh!, it is 50 de
p]nrl.bll.' I]tﬂl. I.J'": YOUng artist, [o-
day, is expected either o make one
greal, smashing success, or to fade
from the public scene!) Only as this
inner Fffljllg develops should the
more difficult sonatas be approached

These later works ( from Opus 9%

on) show Beethoven becomin £ more
and more esoteric, While their i
terpretation is possible only 1o the
initiated, their stndy should be e
gun at a fairly early age—17 or 13,
At such time, the student must re.
alize that he cannot play them, by
is simply getting to know them a3 4
basis for the life-work their upder.
standing demands. At the same time,
one should study Beethoven's entire
later language—the Ninth Sy
phony, the later Quartets, the Celly
Sonatas. (However, one should e
gin technical work on the Fugue of
the Hammerklavier Sonata and the
Diabelli Variations a1 a compars-
tively early age, again simply a5
studies. ) From this full later expres.
sion, one may often draw analogies
which help in understanding the
piane works. For example—the Ar.
efta in  the second movement of
Sonata Opus 111 has a certain simi
larity of feeling with the Denk
Gesang of one of the later Quanes,
If the feeling of the Arietta is hard
to grasp (and it is!). a stody of the
Dank €eesang can furnish a clue, By
learning the Sonatas from memary,
by living with them thoughtiully
over a period of time, one comes to
understand Beethoven's full mier.
ance and, from it, to evolve one's
own interprelations,

It is this inner utterance which
comes first in Beethoven, One cannot
master him throngh form and tech
nique alone. Hence it is not wise to
form too heavily,. The har
monie structure of Beethoven is rel
atively simple; genuine musical per.
ception will feel it without oo much
talk about scale sequences, chord
structure, ete. Indesd. too much talk
makes one over-conscious, and over
obwvious in interpretation.

And now it is time to come back
to the study of Beethoven the man,
which [ touched on earlier. and
which should go hand in band with
a study of his works. Anv valid in-
terpretation of the Sonatas takes for
granted a deep knowledge of Bee
thoven's life, his times, his style, his
period, the kind of human being he
was, 1 js important to know his
musical and spiritual rules—the ef
fect upon him of the cultural and
historical selling in which he wrote

—the influrnces, for instance, of Im-
perial Austria, of the French Revo
lution, of the Sturm-wnd-Drang o
German Romanticism, of Goethe—
|I_"‘-' fact that he wis the frst mus-
cian to consider himself the equal
of royalty and to flunkey
treatment—his assertion of the dig-
nity of the individual.

It is further important to under
stand the instrument for which he
wrote, and its points of contrast with
to-day’s piano, In Beethoven, for in
stance, finds many authentic
long pedal signs, as in the last move:
ment of the WFaldsein Sesatz,

slress

resist

e
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¢ left liand alternates be-
:h:nf Ilt:Iic and dominant. What to
Jo about them? You must pedal quite
ge Beethoven tells you t-:r—_hut you
mas do it from the viewpoint of e
alt rather than of mere mechanics.
fn other words, you must know the
roconanee of his piano; you must
know that it had Jess resonance than
ours, and you must compensate for
his difference s0 as o hring out the
eljiect Beethoven wanted, What you
pitst do is to play the 16th notes as
aaftly, as delicately, as poszible, t|||f_-i
syaiding the clashing diseord of tonic
snd dominant. The point is that you

must give back the feeling Beethoven
wanted, and you can do this only by
knowing his instrument and the ef-
fect of his pedal-markings upon i,
and then constructing the equivalent
effect on our piono through the use
of quick pedals, only half put down

Outstandieg ortist foculty

ASPEN INSTITUTE OF MUSIC
Aspen, Colorade
June 28 through August 28, 1954

Address: Ganevigwe Lyngby, Rm. 505—38 South Deportment 5.

in all deportments, Cololog on request.

Chicago 1, 1L

and quickly released again.

In the last analysis, the interpre-
tation of Beethoven grows slowly,
over a life-time of study and work,
out of the [ullest possible knowl-
edge absorbed into one’s spirit and
given back again without metro-
nomic mechanicalness and without

fear, THE END |

WATCH YOUR PACE
| Continued from Page 21)

thooght . . . This makes me leel
like one of the ancienl gram-pops
of ioday's generous crop of paired
pliyers. (The other grand-daddy is
Lee Pattison.) . . . For we ean truth-
fully say without boasting that much
of the popularity of two-piano ph!}'a
g was due to our years of pio-
geer barmstorming in the roaring
twenties.

Then 1 wondered what had be
come of the art of two-piano plaving
during the last twenty years. Had
i progressed? Was it more excit-
ing? Have the dozens of today's
jesmé brought anything new or in-
vigorating to it? . . . Reluctantly |
kad 1o admit that 1 eould find buw
linle pleasure in today's vista. Al
mest all of the teams have hecome
dereotyped; they are smooth tech-
sical machines whose sleek, ingra-
tinting pianism becomes boring afier
fifeen minntes, . . . The high ex-
citement and hazard have gone out
of them,

By it very nature two-piano play-
ing is first of all a game of give-and-
take whose chief quality is flare and
eutitement. How many teams can
wa name that lift you from vour
wil and make you want to shout?
Seeondly, we know, of course, that
misl two-piano music is enlertain
ment, yet how many two-piano con
vets  are  truly  “entertaining?™
Thirdly, contrary to popular belief,
there does exist serious and meaty
misic for this combination. Yet, how
many teams ever play solid works
besides some Bach arrangement, or
the Mozart Db Major Sonata. the
Eul““"’Hﬂ‘_ﬂln or the Saint-Sagns-

ven Variations? L Wha
smong them has had the eour
ige to go acress the eountry nﬂ'rring
rn":"ﬁ“! performances of Debus-

#ys superh “En lane e Noir™ sufte,

An Important Announcement

Beginning in the March issue ETUDE -will have the honor to
Present & meries of three articles on the use of the flutes in the
sacted choral and vocal works of Bach, written by one of the
greatest Bach authorities, the late Dr. Albert Riemenschneider.
These articles are from an essay written originally a= a lecture
1o be delivered by Dr. Riemenschneider in the Library of Congress.
Hie long illness and subsequent death prevented this important
ovent from taking place. ETUDE deems it a privilege to be able

Mﬁclu to its readers,

or Reger's towering “Variations and |
Fugue on a Theme of Mozart,” or|
Brahms' own two-piano setting of his |

F Minor Quintette, or Bach's glori-| —

TEACHERS
for Extra Profits and $S$ Savings

JOIN
ETUDE TEACHERS' CLUB
for details, write
ETUDE TEACHERS' CLUB

¢/o ETUDE the music magazine
Bryn Mawr, Pa.

ous “Goldberg” Variations, either in
the Rheinberger-Reger transeription |
or in the pianists’ own version? '
Today's teams are too tailored. |
The sparks do not fly because of the |
insistence on merging two players |
into the same technical and tempera-
mental mold. . . . Pianistically 1|'mv;|

are excellent; as stylists they fail,

Artist Versus Pianist

v+ o A yvoung lady put me on the |
spot today by asking sweetly : “What
would vou say is the difference be-
tween the playing of an artist and
that of just a pianist?” ;

+ + » | hemmed, hawed and conghed, |
but finally came up with this: A/
pianist, or piano-player is concerned |
primarily with the technics of his
instrument and his own ego. There-
fore, he is seldom able to fully real- :
ize and communicate the music. The |
artist, however, is the music. At the |
moment he is the incarnation of the |
composer whose music he is recre- |
ating. . . . He breathes the breath |
of life into every shape, phrase, |
mass and form of it. He lets you|
breathe together with him as he|
plays. He never rushes you along|
breathlessly, but always gives you |
the sense of participating in his re-|
creation of the music.

“Is that all there is to it?” queried
the student. . . . Then I had to admit
that we must await some learned
treatise or profound book on the
subject from some one who knows |

WHERE SHALL |

GO TO STUDY?

Private TEACHERS MNew Yark City)

RICHARD McCLANAHAN
Teacher of Pians
Matithay esposent, formerly his reprasestative. |
Privale leuosi, 'eche'c Counei] owolable o |
wigiting lectura-recitalist, or crific-ispcher.
$a-Day Plono Seminars
l_ﬂl Sh'm'f-r_.l-_ld'!.___l_ll__w_"ijﬂi 5t, NY.C.
EDWIN HUGHES
PIAMISTS PREPARED FOR PUBLIC
PERFORMAMCE AMD FOR COLLEGE,
UNIVERSITY AND COMSERVATORY
TEACHING POSITIONS
1IT Ecat Tth 5!‘_.,_Ntu York, M. Y.

HAMNS BARTH
“Refresher Courted”™
cfa Mri. Lillian Brand
Ri. 1, Box 144, Chapel Hill, N, C.

“HELEN ANDERSON

"Teacher of Successful Plonists”
Master's Technigue—Tone—Interpretation
Special Courses: Harmony Improvisation
lek W, Tind 5., N. Y. C. Tal. 5c 43386

Mme. Giovanna Viola Hull (Desmana)
Dramatic Soprano
Teccher of Singing—"'8el Canto™
Experienced European traimsd Arfist
Coaching Dpero, Coscert and Radia
Correct voice production, defective singing
carfected,
Beginners occepled
Phone: Trafalgar 7-8139
S08 Wt End Ave. Mew York q']l!

CRYSTAL WATERS

Taacher of Singing
Popular Songs ond Clanscs
V. —Radio-—~Stoge—Concert
405 Eost Tdth St Mew York I3 M. Y.

LEOPOLD WOLFSOHN
Composer, Pianist and Teacher

PAULINE ALFANO

COMCERT PIANIST-COMPOSER-TEACHER
Pupil of Poolo Gollico & Mickels Fivesky
FROCGRAM BUILDING=—HARMONY—
COUNTERPOINT
Studio: Carmegle Hall, 5Tth 5. & Tth Ave,, N.Y.C.
By appointmant: Man. bo Fri, 12 H‘F.H_:ﬁqﬂ_-l!ﬂ-

WILLIAM FICHAMDLER
Figno Imstructon
14 Wart 75th 5., Mew York, 5e-7-377%
Campatitions published by G. Schirmer
ard Theodors Preder, & praparation

Teocher of Aoron Copland. Eiis Sieameisher
and mony ortisly and fsachen,
BEGINNING TO ARTISTIC FINISH
Hotel Ansenio, B'woy af Tid 51, Mew Yark City

Private TEACHERS (Western|
EVANGELINE LEHMAN: Mus. Doc.

Teather ol Yoica

Vaica Building, Reperfoirs, Opera, Chorch,
Reciioly (Mo charge for guditions)
Tel. Townsend B-31567

167 Eimhurst Ave., Detroit 3, Michigan

EDNA GUNMNAR PETERSON

Cencert Pionist—Artist Teacher
17447 Castallommare Pocific Pallades, Calif,
EX 86573

ISABEL HUTCHESCN

Rafrasher Courta for Plano Teochers:
M odern PionaTechnic:Coaching Concari Piasitis:
Group Weork: For {urther intormarion cddress:
Studio 302, !:H;_S'{! Elm 51., Dallos, Texan

SAN FRANCISCO CONSERVA-
TORY OF MUSIC, INC.

3415 Socromaento Streer ‘Walaut 1-34%
Bachelor of Music Degree  Opera Department
Artists Diploma Pedogogy Certificate
Approved for veferans
C.h:lura_fr!.__,_‘j._qitr_:mu_ TR -I:Iug_.,n.
MAE GILBERT REESE
Phanist
Spaciolaed braining for
teachers and concert oriisfy
1330 M. Crescent Hh. Bivd., Hollywaod, Calll.
Ho 3219

(Ph.D. or M.A. candidates take
notiee: this subject would make a

good, if tough the is!) I
THE END

better than I. 1
1 :

ATTENTION—TEACHERS!

Plan e odvertise in our WHERE SHALL | GO TO 5TUDY? column for the nesxt
six months, Rates are reasonable—only §5.00 per Ufy inch, $7.50 per 3 inch, $10.00
per inch, Becouse of this special rate, only orders for sis consecutive issues can
be cccepted, Advertising copy must be entered by the 5th of the second menth
preceding publication, For esample, copy for the April e must be received
by February 5th. Forward your copy ond order fo: Advertising Manager,
ETUDE the music magazine, Bryn Mawr, Pa,
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CLASSIFIED ADS

HARMONY, Cn%o.ltlon. Orchestra-
1£un. Musical eory. Private or
Lorrespondence Instruction. Manu-
ecripta revieed and corrected. Musie
arranged, Frank 8. Buller, 53-44 107
8t., Corona, N. Y.

LEARN PIANO TUNING—SEIimplified,
authentle instructiom §4.00—Liter-
ature fres. Prof. Hoas, 4168 Beschar
8t, Elmira. . ¥

WHITE SONGS: Read "Bongwriter's
Review” Magnzins, 1850 — Hroad-
way, New York 19, 264 copy; $2.00
yeéar
NBAUK FOFULAR SHEET MUSIC TO
1500, Bulluds, ragtime, everyihing,
Catalogue 15¢. Classler exechanged
for popular. Pore's, E3151 High, Den-
ver &, Colorado,

VIOLINMAKHERS, AMATEULS,
PROFESSIONALS, Fine tone Buro-
poan wood, Materials, supplies, pat-
terns, teols and Instructions. IMliag=
triftied  catalogue 10¢  refundable,
Premier Vielin Buppliers, 430 Souwth
Broadway, THvision VI, Loa Ange-
lew 13, California.

MUNICIANS!ITEACHERSI ST -
DBEXTSE Hundreds of exalusive muoslo
ceharis, self-instruction books, homes
study courses, monthly music publl-
catlons, musle on index cards, Lotest
paopular songs for rent. FRER CAT

H Mir
Morris Avenue, Union, N, J

LAME, Waalter Stuart

1227-8

EWINDG PFIAND—RY MAIL. 10 aslf-
teaching lessons §3. Enchanted For-
ent §20 (claseloal). Over GO publica-
tivns, Order the B2 page book—
"My Autoblography”, or *I com-
posedl, engraved, edited, publizhed
my musie on u handpress in =kid
row”, 310. The fabulous troe story
of a wcientific musleal sxporiment
under the word “Manuseriptotechni-
compomusicology™. Phil Breton Pub-
1I:|-.|.r1unu, F. O Box 1402 Omaha £
MNebraska.

HAND BUILIMYG EXERCISES FOlt
PIANISTS by Weldon Carter. Teas
chers, ooncerl  pianisis, advaneed
sludentis. A better technle with ™o
minutes dally practice. Send £1.660 for
copy to Washington Musical Instl-
tute, 1730 Hixteenth Bireat, N.W.,
Waehington, D.C

VIDLIN AND VIOLA PLAYERS
Progress rapldly with the new Mar-
Jan bow goide, Correct your present
bowing technlgue. Beconds te put on
or take off. Excellent for beginners.
Only $2.00—write to Box #14),
Terryville, Connecticut. {Patent
Pending)

THE SUCLENTIFIC MUSIC TEACHER
—Monthly—33.00 year. Request sam-
ple. Morong, Hox 21, Brookiyn 2.
New York,

DL AND NEW VIOLINS, Cellos,

Bows, Bupplies. Repairing, Eaken,
110 E ashington ;I..“ hamlbe::
bhure, Pa

LIEARN PIAND TUNING AT HOME,
Course by Dr. Wm. Beaid W hite,
world's leading planc technician and
tenchar. Write Karl Bartenhach,
I0D1A Wells 81, Lafayette, Ind.

HARMONIZEING MELODIKES AT
SIGHT—24 pages of solid instruction
and easy-to-follow charts on Impro-
vising., tranepozition and harmonizs-
tlon, £1.00 postpaid, Free liet of {hou-
eanids of popular songs, books and
foliocs sent on request, Lewis Arfine
Musle, 117 W._ 48th Street, New York
38, New York

PFOPFULAR PIAND THAUHERS—
Looking for ideas? Write, Karl
Macel, 1242 Main Stroet, Springfield,
Munaw

FOR PIAND TEACHERS ONLY—We
have n special money-saving deal
worlied out for you. Write for full
Information sbout our new “FTO
Plan.” Use your letierhead or enclose
& business card if possible. Lewils
Arfine Muria, 117 W, 45th Btreel, New
York I8, New York.
NOKS ON THE YVIOLIN for the col-
lector, maker and player, Lists free,
Houghton Mosice Co, 18 Carsluith
Avenue, Bleckpool, England

MEMORY-PLAYING AND SIGHT-
READING by proved methods over
80 years, Free syllabus with Ameri-
ean and Canadian apprecintio &
Instrument and degree of efficiency.
“Muaster-Method”™ Courses iBtudio
14) 4, North Strest, i Leonards-on-
Soen, England

Fil SALE. Musle sehcool In the sunny
soatith, good climate. Over S0 studenis,
No other sohool in the leeal ar W
be expanded groutly, Box 43, ETUDE,
liryn Mawr, Pn

SAURIFICING ACCORINDAS. New,
Euaranteed, 120 bass, 56 up. Free
vitalog, Used Lowrey Crgano, $8450,
Claviolines, trumpets. Stemmerman,
E332-REth St., Woodhnven, Xew York,
Vi T-0866,

FOlt SALE. J B Rogerl Vielln, Date
18b0 with Kill & Son papers. Will
conzlder swap for equally good old
Itnlian  vicla. Write HKenneth L
Bhepherd, 4102 Belt Road, 58.E., Wash-
ington 23, D. OC.

FOR SALE: ALMOSET NEW Linton-
bassoon., Hall price. Louis Haoy, PO,
Box 232, Fremonti, Nebraska.

FOR SALE; RECORDING
plastie, 1260" resl—33.25; 4" reel—
.18 posipaid. F. M Leichhardt,
Augusia, Kentncky

TAPE,

RETIRED PHYSICIAN with 40 years
experience violin-making will bBuild
a few choloe Instruments yearly. Best
avallable materials, «xpert work-
manzhip in the bhest tradition maka
these violing treasures of beauty and
I:_-m;. Dr, H. A, Harvey, Canandnigun,

MODERN ITALIAN VIOLINS, ete,
America’s foremost importer, whole-
galer, Kxelusive agents for the hest,
Pricea from &75. Free bhrochure.
Buburban Mosic, 647 Btuyvesanl Ave.,
Irvington, N

GENUINE WILLIAM FORSTER
(0l Forster”) vielin in like-new
English custom-made, oblong, alll-
giator brown, gennine leather, cose.
Including twoe sxpenzive famoues
mnke Fronch bows, 3272 Other bar-
Eilns. Box 342, Potedam, N, Y

FolR SALE. Hare RHecordlngs, Lists,
Colléctions bought, E. Hirschmann,
iny Punecan Ave., Jersey Clty, New
JErgey,

NOOKLET: “2068 Violin Label Fac-
elmiles of Important makers”. Each
ked with natlopality, wvarnish
r, price range. Price 32, Suhorban
i I Btuyvesant Ave., Irving-

B e -
CLASSIFIED ADVERTISING RATE IS 20¢ a word. In order 1o
partially cover our typography and clerical costs, we only aceept a
minimum order of £3.00—or 15 words, Copy submitted is subject
to approval by the editor. Copy will be set by us and ETUDE box
numbers are available for those who wish them without additional
charge. Cities and states of more than one word each (ie. Los
Angeles, Rhode Island, ete.) are counted as one word. No charge for
city zone numbers. Copy must be received the 5th of the second
month preceding publication. Example: copy for April issue is due
by Feb. 5th. Forward your order and copy to: Advertising Manager.
ETUDE the music magazine, Bryn Mawr. Pa. 3
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NEW RECORDS

' Daire 62
(Continued from Page 62)

Beethoven: Concerto No. 3 in [ N

Minor, Op, 37

At least ten concert pianists hav-
ing recorded this concerto, ﬂur‘hrif
Serkin, despite his reputation, might
well have staved out of the compe-
tition until he felt more rested or
hetter disposed to give the concerto
hiz best. He cannot complain that
the orchestra disappointed him, for
Eugene Ormandy leads the Phila-
delphia orchestra in a frst-class
periormance, Serkin tends to alter.
nate between indifference and heavy-
handed overplaying. Technically the
disge i not one of Columbia’s besi
{ Columbia ML 4738)

Adam : Giselle

There's British understatement in
the London Records announcement
that the “recording quality of thi=
dise is really on the remarkable
side.” Anv American hi-her will

agree, Giselle, more than a century

old, has never lost its appeal to
modern ballet audiences, and this
stunning performance by the O
r"u’H‘!.I'rﬂ' Hrﬂ' T.fh-'r:'.”'l' rfa- |f1(}||'.lr_.lrr ile
Paris is certain 1o revive interes

among discophiles, Richard Blaregy,
conductor, achieves an  aothentic
reading which, combined with out.
<standing recording, makes this ree.
ord a delight 1o recommend. (Log.
don LL B&6%)

Bach: Orchestral Swites Nos, ]
2 3 and 4

Fritz Heiner leads the RCA Vietar

Orchestra in a sparkling reading of
the Tour swites, bul it is doubtfal
whether the j"H'lIl' who love “w'il
most will be satisfied. Like every.

]

thing Reiner conducts, his Bach
sgites have vitality in abundanes
and there are Essagrs ol greal

beauty, On the other hand, be tends
o overwork the swell shotters and
soime moverents are driven sa hard
{ for instance, the Gigue that closes
the third suite) that listener XA
peration now and then musf e X
pected. The recorded tone is much
hetter than Columbia’s Prades Fes.
tival recording of these suites, bm
Casals’ Bach is alwavs sincere and
unaflfected. (RCA Victor LM 60)2—
THE END

2 dises)

WORLD OF MUSIC

(Continued from Page 59)

[.'ﬂflll‘l:'.'l'l'l'lﬂ:\'ﬁ “"uF nri'.l'.l.rr'f_q:, write to Sponsor listed

® National Federation of Music Clubs specinl Steinway Centennial
Award. A $2.000 scholarship for advanced piano study. State anditions
begin February 15. Finals in New York City, last week in April.
Details from Miss Ruth M, Ferry, National Chairman. 24 Edgewood

Avenue, New Haven, Conn

L] .‘..!Iilr_l!u] Federation of Muzie Clubs Twelfth Annual Young Com-
posers Contest, Total of $500 in prizes. Closing date March 25, Details
from ”ui“l‘} Stevens, School of Music, University of Southern Cali-

fornia, 3518 University Avenue, Los Angeles

T. Calif

® National 51-‘"!;:*!1!111\ Orchestra f.-lllnrlll-uiun Conte<t  for United
Mates composers. Total of $3.300 for original compasitions. Entries

to be submitted hetween October

Details from National
Street, N. W, Wash. 6. D. C

.""‘_ulrl]-hn:u

. 1954,
Drehesty .1|

Janpary 1. 1955

e P
i | |l |

and

A =zociation

* Kosciuszko Foundation Fifth Annual Chopin Competitions. Schol

arship awards of $1,000 each to a pianist and a com poses

Closing

date March 1. Details from the Kosciuszko Foundation. 15 E. 65th

Street, New York 21, N, Y

® The Mannes College of Musie

Composition Contest for operatic

works. Award of 81000 for a {llll-]q'n;!h opera or $600 for a one-act
opera plus twe public performances by Mannes College Opera Dept

=

Closing date May 15, 1954. Details from Fred Werle. The Manines

College of Music, 157 East T4t Street, New York 21

® Midland Music Foundatis

Midland Musie Foundation,

®* National Association of Colle

date March 1. Details from Dy,
University of Michigan. Ann

2 ] {:II.'1||||!I-|_r|-|,|| Contest
L1500 gnd 21000 I:u:ulruqh..” for orchestra or choral
tra-and chorus combined, Closing .

sanford M
tr]HI:

N Y

Awards of $2000

gro of onches

date July 1, 1954, Details from The
State at Buttles Street, Midland, Michigan

s e Wind and Percussion Instrument
Instructors, composition competition for :

ments, Guaranteed publication for the -

wind or percussion instro-
nning O P il bon Closing

Helm Sehaal of Music,

ETUDE—FEBRUARY 195

VOICES RAISED

IN 10V AND PRAISE

Sing solo and duet music rich in the beauty and significance of the Easter season
LENTEN SOLOS

Price

Tile Composer-Arranger
AGNUS DEl, Lamb of Geod
[E.I..].,-.|.+--r1., ..... . . . Bach-Lehman
sAGNUS DEl, Lamb of God
[Obb, EL). .. -0as TP i et Bizet
AT THE CROSS. ........ coses«Navin

BALLAD OF THE TREES AND THE
MASTER [Palm Sunday). . . .Chadwick

BEHOLD THE MASTER PASSETH BY
Hemmond

BEHOLD THE MASTER PASSETH BY

Stevenson

CALVARY (Good Friday)....... Rodney

CRUCIFIXION, He Mever Said A Mumbelin'

Word (Megro spiritual,

Good Filday) . . scovasatsnnsiss Fisher
CUJUS ANIMAM from “Stabat Mater”
| e AR R R Rossini

FOR MY SAKE THOU HAST DIED.Meoore
HE WAS DESPISED from "The Messich"
Hendel-Frout
HOME TO THEE LORD......... Steinel
HYMN OF THE LAST SUPPER
(Holy Week)......co00uus Demarest

JERUSALEM (Palm Sunday)....... Parker

KING'S WELCOME
{Palm Sunday)............ Whitehead

ALLELUIAL. . ... Vs 1 s « « » + . Humphries
ALLELUIA from “Exultate, Jubilate”
Mozart
CHRIST THE LORD IS RISEN TODAY
Jordan
COME, JESUS REDEEMER |Adapted to
the melody of “A Dream™]..... Bartlet
ETERNAL LIFE. ... ... .. . ....Dungan

HAIL GLORIOUS MORN (Obb.). . Geibel
HOSANNA (EF)......... .. ... Granier

|m THAT MY REDEEMER LIVETH

..... A— [T,
LORD'S PRAYER.......... . . Preyer
(Or general) ,,.............. Shenk

Key Ronge

- c-E»

C a-F

Eb d or b>-Eb
C b-C

e b-g

d a-F

c g-E>

F d-F

Db bi»-Db

Db ab-C

D b or d-F&
C a or c-E

A £ or o0-C8
& E-E

A Er-bror d
C c-C

E> bb-C

Ab F-F

Eb Eb-g3

Db d-F2

Bb bi-Eb

G d-F2

F c-E

E> bh-D

F c-g

F bl-F

F F-aorc

D d-Fz

G d-g

D 3-g

Bb a-Eb

= c-D

Bb d-g

G b-E

E E-g=

C d-g

D ] d 1 F or g L]
B b-Eb

Eb d-g

C b-E

$.50

=0
A0
40

.60
60
60

S0
50

&0
.30
1)
50

g.10)

» 60
.60

20
.60

.60
L0
.60
a0
50
S50

B0

Title Composar-Arranger
MASTER, | WOULD FOLLOW THEE
Ambrose

MY REDEEMER AND MY LORD..Buck
MY SINS! MY SINS! MY SAVIOUR

Gilchrist

O COME TO MY HEART, LORD JESUS,

[T e A e Ambrose
*PALM BRAMNCHES,

Les Rameaux [EF.). ..ccocauuncs Faure

{Obb.)

{Obb.)

SONG OF REDEMPTION.....Protheroe

THERE IS A GREEN HILL FAR AWAY
(Good Friday). « o ccvnuiinns Gounod

WERE YOU THERE? Crucified
{Holy week, Megro spiritual). . . . Monney

WERE YOU THERE? ........ Washington
WHEN | SURVEY THE WONDROUS
CROSS (Good Friday)....ovuvues. Hope

LENTEN DUETS

BEHOLD THE MASTER PASSETH BY

Hammond
O SALUTARIS HOSTIA,
O Holy Father (EL).......... McCabe
THERE 15 A GREEN HILL FAR AWAY
Gounod-Page

EASTER SOLOS

60

50

B0

&0
.60
60
50
S50
.50

*O MORN OF BEAUTY from
“Finlondia™ . . « i« v . . Sibelivs-Matthews

PANIS ANGELICUS from “Messe
Solonnelle” (Or general)....... Franck

REJOICE GREATLY from
“The Messich”..........Handel-Prout

THEN EASTER DAY WAS BORN
Turner-Maley

WOOD OF THE CROSS......... Byles

EASTER DUETS

EVERY FLOWER THAT BLOSSOMS,

Mot A Sparrow Falleth. ... .. Rockwell
| AM THE RESURRECTION AND THE LIFE
Stults

REJOICE AND BE GLAD.......Marks

Write Today For Your Copies-On-Ap sroval

THEODORE PRESSER COMPANY,

Key Range
Ab E>-F
Eb d-g
C b-E
Ab Er-a
G d-g
Eb b-E
E E-g
Bl d-F
Bb d-F
Al c-Eb
Ab c-Eb
F E =g
D c-Eb
E d&-E
Ab Er-ab
F c-F
F c-F
Eb» Eb-g
SA. F
S5A F
SA F
A A-Fg
- G&-Fa

G F&-E
F E-D
Bl Er-ab
F Er-a
D c-F§
= d-F

A b-D
S5A. Eb
SA G
TBar. F

BRYN MAWR, PENNSYLVANIA

50
60

B0

L0

40

50

50

50

.50
50
.50

50

&0
&0
20
a0

&0

60
.50




There are a number of good schools. There-is only one

Bob Jones University. The "World’s Most Unusual University”
has all of the essentials and much more. It is OUTSTANDING
among institutions, and its graduates are

outstanding in business and the professions.

BOB jONES UNIVERSITY GREENVILLE, SOUTH CAROLINA

Music, speech, and art without additional cost
above regular academic tuition. High school and seventh and eighth
grades in connection

Bob Jones University stands with apology for the “old-time religion™
and the fﬁ lute authority of the Bible.

¢ i -




