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Preparatory School of Technic Imaginary Biographical Letters
FOR THE PIANOFORTE from Great Masters of Music

By I: PHILIPP to Young' People
Price. '1.00

A splendi{l volume for use in dulll' 11I'ue- By Alethea Crawford Cox and Alil;e Chapin
ttce, containing fill tccuntcat ctisrlltlll.ls,
which may be taken up <Iul'lug the eurty Price. '1.25
gl'll<!t;'sand contlnuod, ln wholu 01' in PRI'L
tor acverut \"(~nI'S. It mny he used to pre-
cede the "Complete School of 'l\'chnlc," h.I'
the an me nnt.hor, 01' lilly other- hll'ge tech-
ntcnl work. I t nM~' l}(l used frf'ely In COIl-
junctton with 1111)' system 01' method of
tonctuue.

Life Stories of Great
Composers

Price, 5].50
A· comprehensive lind interesting- couec-

ttou of mustear btom-anhtes. nrepnred bv
wnters of Iutemntlomt l prominence. 'l'hls
work is nu effort to present to tue render
11 menus of obscrvfug how m-eat life pur-
poses have been reached ttn-ouuh .\'NIl'S of
cm-orut preparnttcn and earnest endeavor.
The work Is nuout 000 puues In length,
nmntv tuustra tcd and orornced bv II htstorv
of rnus!e n-om Pn les tt-Iua to the modern com-
"osel'S,

ACOMPLETE course of standard
Etudes and Studies arranged
in a progressive order, selected

from the best composers for the ~ul-
"tivation of technic, taste and sight

reading, carefully edited, fingered,
phrased, alld amll,tated .<lIl9-.t-uPP,le-
men ted with complete dIrectIOns tor
the application of Mason's" System
of Tonch and 'l'echnic " for the pro·
duction of a modern style of playing.

Thirty years ago Music l'eachingin
America was for the most part can·
ducted in the most slip-shod and ex-
travagant manner imaginable. The
teachers \\'ere not 'to blame for the
enormous expense of purchasing i,?-
dividual studies and pieces of mUSIC
for educational pur~ol'-es, nor were
they to blame if they did not have t.he
experience to select the best studies
for therighttime. TheGra.ded Course
idea is an original creatIOn of tbe
Presser House. The 81an dard Graded
Course has succeeded because it WBS
built along the lines which yEars of ex-
perience had shown to be necessary.

Sacred Duets
For All Voices and General Use

Price, 75 Cent.
One of the best collections of BllCl'cd

ducts. All comblnntlons of volccs Hl'e I'Cp·
l'cscnted In this volume, The duets al'\;
nil ol'lglnal and b,v Amel'lclln eOllljlOSel·s.
None havc nppearcd In lIny previous vol·
unle. Thcre lIl'e nlllllbel's suited to nil ocon-
slons, nll melodious, Ilrtlstlc lIod benlltlfully
hUI·monlzed. It will prove It convcnli:mt
volume to have on hand, elthcr for rcgulnr
01' fOl' emel'gency use.

Piano Instruction
During the First Months

By RUDOLF PALME
Price. 7S Cents

A valuable pcdn~oA'Ical wOl'k, specially
tl'nnslutcd from the German, This IH'uctical
little volume gives nil the necessary rna-
tcl"lnls lind Instructions fOl' the endler
stnges of Ill:ll1o tl'llChlng. It Is cspeciallv
"nlulIblc fol' ."oung tC'aellCn; Who nre map-
plu,lt out nlnlH~ and methods fOl' !.!lementnrv
werl.. All the val'ious SUbjects Ill'e logicalll'
nnd elelll'ly tl'('flted,

J\ collection of anthems fol' gcnel'al lISC,
!suited to eltbcl' qual'tet 01' chorus ch~lrs,
lIlld pcculjl\rl~' ndllptcd fOl' voluntecl' cllOlrs
pleasing nud slngnblc, of but modC'latc dim
cult,Y, Vlll'led In churnctel',

This I!$ the unit and I;ltest YOlllll1e of
Olll' hlglllS ~llccessf\ll scrics of nnthetu col-
Icctlons, of \I"hlch mOl'e thun 100,000 have
bOI.'1l sold, In this ncw volume we bave
Slll'llllSSed nil OUl' previous efforts. Several
new lind Iml)OI"tfilll fcatUl'C'S hilve been
ndded, The plntes hnvc nil becn especillll,\'
eugl'Hved llnd short score hilS heen ndnpted,
which menns, by the use of two stflves
Insieu(1 of four, space Is savcd and sight
I'eudlng slmpllfied, find with the result tbat
a Iill'goer numbet' of nnthems bus been Ill-
clu(1f'(l -'

'I'he' pl"!cc Is 25e, clleh, I)ostpnid, or $1.80
per dor-en, not postpaid, Snmple ptlges for
the asking.

The Young Virtuoso
A Recital Album of Advanced

Piece. for the Pianoforte
Price. 7S Cents

A large. handsome volume of 104 !lUg"es,
contuinlng 82 nieces. 'l'hese picces Ul'e ,1u-
tcnded for well-advunced nlayel's, coverlD,t:
C:l'udcs IY-Vlf. Inclusive. 'I'he.y rnil.y be con-
sidered fiS stC!pplug" stoncs to the lll/liStCl'S'
wOI'I,S, lind tl}(~,' al'e sllch pieces as may be
successfulll' llS('(1 In recital wot'k: brilliant
and \\'ell \i'ritten, pleasing" alike to the pro-
l'essionll.1 nnd to th'e amateur. Classic, mod-
el'n and contemuol·ar.\' eOilllJOSers arc all gen·
el'ousl" represented. Both :-:tandard p!eces
and novC!lUl's 11.1'(' Inclnded, all of higll oruer
of merit. A I'N\lly valtwhle col1('ction.

The Two Students
Album of Four-Hand Pieces

for the Pianoforte
Price. '1.00

'J.'hls is a. miscellaneous collection of duC!ts
by classle, model'll nnd contemporary Wl'lt-
ers, both ol"lglnnl compositions and armnge-
ments, 'l'he pieces are cllictlv of intC!l'me-

diate ,t:l'ade, such as may be used fOl' re-
cital use, fOl' home playing, or fol' ensemble
practice nud sight l'('ading. Every piece is
a gem and all tastf's are provided for.
Sp('cial large plntes al'e lIsed and a gen-
el'OUS number of pieces Included. A wortby
succcssor to Olll' "Four-Hand Miscellany."

CHIEF ADVANTAGES
SYSTEM Give~ tlw teucher llnd the pupil the

broadest ]Ios~ib[e s~'stelll anrl ('Olll-
bines the best cl"men~s of all lH'hools. ,E"t'ly
essential of Illoderll tecl:tlJlcis l>reSellt ill the 1110St
interesting llllluuer.

ECONOMY lIlakes t!le cost of lleCCS'<;Hl'Ystudies
a merc fntCtioll of what they would

. otherwise be,

PRODR ESS :t~:~I~u~I~~~~~t ~~,~~; u~~~:e;
to Book X like an eVClIli,ll<lregular flig-hG 01 ~tt'p."
up whiell tbe pupil mil.\' casHy be !I,d to Illus!t:ill
success.

VARIETY The studies m'e t"kl'!l from all tlie
best kuown COIll['oser.' of piano stud-

ies. Tllis is ~reill1y prefcrable to a course of
studies all compus~d by oue Ulan,

SIMPLICITY Tile o'ud\~s are l1CCOlllpunied by
educational notes IUld may be

taug11t by auy tel\.<:l'H wilhout previous experi-
ence 01' triliuing ill thi~ course. Thel'C is no arbi-
trary method demall(]e(].

IUTEREST Only the most, iuteresting all(]
n prllctiCiIistu(]ies lal."c been selected.

The course always proves mo"t f,,~l'in"tillg to pu-
pils, c~pecialJy wheu cumpilreu with the old-
fashioue(] metho(] of using pOllderoul> volumes by
oue composer

Piano Players' Repertoire
of Popular Pieces

Price' 50 Cents
Just the volume for generul use; for the

bome, fOl' light recifal wOl'k, for sigllt-l:ead-
ing prtlctice, for self-amllsement. The pieces
nrc of vlll'ious styles: calwlces, song with-
out words,' revcl'ies, idyls, characteristic
numbers. etc" all bdght IInel melodious.
man'y of them lying" in the tllird ~l:a.d!.!. nonl.)
goin~ beyond the fourth gl'nde. NonA havc
IlPPl'llrf>d in pl'evlous colIC'ctlons.

Stories of St a ndard
Teaching Pieces

By EDWARD BAXTER PERR~
Price. S(.50

The unu~llll.l popularity of lHr E. B, Perry's "De.
scriptive Allillyaes of Pianoforle 'Vork~" llils induced
him to prepare ILTlother work, which ineluIJes just
tho~e f"vorite and stoll(]ard C'omposltiol18 of lesser
(lifficulty nbollt which 'eael'Cl'~, pupil" aud music
IOveI'llare ever anxious to kuow more. The range of
nleclJs ill this ne\\' Look extellds from about the third
gra(]c of difficulty to the sixth gr'Hle, MI'. Pcrry
writes with rare poetic insight. His aU(Llyses are
in"p'l';ugaswel1aaedulJ tiouaL

MAKE NO MISTAKE
The Standard Gradc(] Course 8lLouid not be 'l01l-

fouuded with a.ny other ~'y8teUl,"ollrse, or met110d.
It, a.n<l it aloHe, i" tl,e original series, When you
order be sure to insist upon the STARDA,UD Graded
Course.

Musical Picture Book
FOR THE PIANOFORTE

By OCTAVIA HUDSON
Price, 50 Cents

An attractive recl'Cation bool, for ele-
mentary pupils. 'fhe Httle pleces hnve
cbal'uctel'lstlc tltl('8 (,[lch being accolllpanied
by ll.pproJ)rlatl' VC1'ses. 'rhc book Is In ob-
long forill. eleadl' pl'inted in lal'g-e nota-
tion. FI'O!TI the tCllchet"s st'\Il{l!}olnt thesc
pkces will prove lJseful In le~chin~ tlm('
rind notE'-readlng. 'rhey lllay be used to
supplement nn.v i!lstrnction book, 01' In
klndel'garten work.

Mistakes and Disputed
Points in MUSIC

By LOUIS C. ELSON
Price, $1.50

A book that wlls "011 the "whysl) lind "wherefores"
in music. l\1r E1~on, one of the mOHt distiuI;ulHl1ed
of American llln.ical nitirs and educntol'll, lms included
;n hi" !lew book ll.1Iof tho.<e hundred and oue things
upon which most pnpils lind tenchers llave Ull ina~('u-
r:'\.·e knowledge. Jt i.' tim' really to know whal i~ ri~llt,
Unle.oi< .)'011 are ubsolntl·ly ~ure thltt .,"our technilJal
knowhdge of music i. ~e~'on<l rritipi~m. you need
tlli~ bonk, i<Jld llecd it badly. It i.. Il hnndy b()(\k for
ri>urly refer(,Jlee, the outcome of the ['radical expe-
rienlJe ;''1loinedin a lifrtimlJ of tht.r:hing:

Business Manual for Music
Teachers

By G. C. BENDER
Price. $1.00

Tbe business ~jdo of music tellching is uot suffidently
Ilnderetoo(] Tile average mu~ic teaeher blunders in
I)lIewlI.yor the othl.!r ill the bU8iues~ ,idlJ Be does
not know how to advertise properly, He fuils iu keep-
ing"ll.eeolluts. lie is "low to see. tl,e ildvnntltges of the
~oeii\l8ide ol'lif~, of dres.". of collaternl education, etc,
111 this book the teacher is brought fae'! to fare with
tlle~e problems The mMt valuHble information }Jer
tll.ining to the sllr.ce~sful carrying ou of rrofc~siollal
work i.' impartlJd ill a mallller both right and
practical.

10CRADES IOVOLUMES
$1.00 EACH VOLUME

Our usual diflCQuut !s u.llo,:'ed. Send for any or
lIll the V01UIllC~ for lIlSpeCtloll. When or<.1erillg
Illention 1I1ATll],;WS' ST.HWAHl) GRAUED COURSEas
thero il.\"ll others with similar names ~ll)()Jl the
Illarket,

NEW rn;mNXERS' METITOD, FOR THE NEW GRAmJS .~D f'AR)(ASSTnr. Philipp
PIANOFOHTE. ArrAnged and compiled
by MI'. Theodore Pressel', LET1'EH~ FRO:,>I A )IUSICIAN TO HIS

'I'lIE VIRTUOSO PIANIST, C, L, Hanon, NF.rfTF.w. R "". Bowmnnn,
CANONS ImR TnE PIANQI<'ORTE. 1\.on- TWEN'l'Y-SIX FOUR-HAND PIECES.

load Max Kunz, Neumann, Ii". TREBLE CLEF ALBUM FOR THE PIANO-
E'ORTE.

olFor further informa.tion about New Works [n Press see Publisher's Notes"
Mail orders solicited and filled to all parts or the

country, Any of our works seat on inspection, Our
professional discounts are very liberal.Theo. Presser Co., Philadelphia, Pa. THEODORE PRESSER COMPANY
1712 Chestnut St., : Philadelphia, Pa.

I

STRICH & ZEIDLER I~I~!!~~!
NEW YORK C,I,TY D

Built especially for people of high
artistic discrimination who appreciate
the differen!:,e~et'reen good and best

t '. ~ \ '" ,' .......
Your correspondence solicited

New Publications

In this f!llldflli wot-le the great departed
musicians tell their life stortes by menus
of Imaginary nutolringrnplncul letters. Young
lind old Ullkl.) w11l enjoy readlng.thcllI, 'I'he
book Is hu ndsomely uud nttl"ilctl\'cly gotten
up, with mnny uppropt-tute nud ortgtuat

Anthems for Congregations Illust,,,"o"' •

By E. N, ANDERSuN Anthems of Prayer and PraIse
Price, 50 Cents

'file mnln object of t111~ hook Is to vince
In tbe !lands of COllgol'('gnllons Sull11ble
mutcl'ltll for elll'lchln~ CllHrch S<'J'I'lce!:l, lItHl
to IClld nil the peollic to join In the wor-
shIp, 'l'he nnthems hl1l'C bcl.'u selcctp{j lind
lldlll>tcd with gl'Cat CIU·C.

IN PRESS
FOR SALE AT LOW ADVANCE PRICES SEND FOR BULLETIN

BACH ALBUM FOR THE PIA:'>.'OFOHTE,

I~lSTRUCTIVE ALBUM FOR THE PIANO-
FOR'l'E. C, Koelling,

The second section will be comparable with the first in .every way. There
will be no difference in the standard of excellence .. You will need the second
section to supplement this issue, as It IS absolutely impossible to treat so vast
a subject in one number.

Herbert on "The Opera of the People"
No composer holds a higher position in the estimation

of the American public than Victor Herbert, a man With
the best possible kind of a musical training, but one who
has by his genius and art succeeded in writing music that
is praised by the greatest critics and at the same time
pleases the people. He has written one of the most success-
ful grand operas in the repertory of the Chicago-Philadel-
phia Opera Company, Natoma. He is one of the best
orchestral conductors of our times. He is one of the fore-
most solo 'cellists. Best of all he has splendid ideas upon
musical education and has the gift of talking about them
with the same fluency which his grandfather, Samuel
Lover, put into his novels.

Dippel on "If My Daughter Should Study
for Grand Opera"
A few years ago Mr. Dippel was known as one of the

most forceful and versatile operatic tenors. At a momenfs
notice he seemed to be able to sing almost any tenor role
in German, French or Italian and raised an equal amount
of enthusiasm. For three years he has been a noted im-
presario and the artistic results he has produced in connec-
tion with the Philadelphia-Chicago Opera ompany.have
amazed the critics. He talks upon an extremely popular
subject and if you know anyone who has a desire to tudy
for opera, you should not fail to recommend thi i ue
strongly.

Dalmores on "Self Help in Voice Study"
Only a few years ago Wagner was decried in Paris;

now it is claimed that the foremost Wagnerian tenor is a
Frenchman, Charles Dalmores. You will want to read his
interesting remarks of particular value to voice students.

There will also be appropriate articles by the distin-
guished writers and cri tics, Louis C, Elson, Frederic
Corder (the most noted English Operatic Authority) and
Mr. Arthur Elson. These articles are of the very highest
importance to sincere students who desire to secure in these
issues a library of necessary reference material on the in-
teresting subject of opera.

THE

A. MONTHLY JOURNAL FOR THE MUSICIAN, THE
MUSIC STUDENT. AND ALL MUSIC LOVERS,

Edlt"'d by JA:\IES [i"HANC(S COOKE
Sllb~~rlptloll I'dr" 81.50 ."'. ,-enr I" 1;,,11..,1Sialri, AiIl~k", Cuha. Porlo RIft>,

iII ..xlr" lIawall I'JolilllIJlnl", 1'11';""111,Cio"m. '1',,1111111,''''~ III.. l'll,· or ~l"u,glll.l.
lu l'ILII:"I", Sl.h I''''' j'rn•. III F.1Il!h,nd 1111,1l'ul""1~,, (I Shllllllb"'j 1" tun ..., 11
t'.n".'; ill GCr""''')', U Jlllrk~, All "II",. 011'11'1"1"•• 8:!·:!O pe" rl'''.'

Ltberu t premiums and cash dE'dl~cti.ons are allowed for
obtaining suuscrtpttons.

nKlUIT'rANCES should be made by post-office ot' e,xpress
mone~' ol'del's, bilnk cilecl, Ot· dmft, 01' t"egJst:l'e.d
letter, United Sttltes postnge s~amps are al"'a~s
('eceived for cash, Mone,v sent III lette!'s is dan-
gerous, and we are not l'esponslble fOl' lts safe
al'l'i\'ul.

DISCONTfNU ANCE._'Vrite UH un eXI,UeH uotiee
if )'OU wish THE E'fUDE !!ltopIJed, lU.ol!lt of
our NllbN(Orlb~r~ do not ,,{t!!lll to nd!!l!!l ll~ l!!l!!ltle,
"'0 'I'HE E'I'UDE will be continu~d ~nth the
undt>rl!rtanding that "Oll ",III reUllt lut~r at
your convenience. EXIJlicit dlrection!!l nre !!lent
at the time of eXIJiration.

R.ENE"\VAL.-No t'eeeipt Is !!lellt for rene"'W~18.
On the ,","ol'ller of the next tSl'4ne !!leut ",011
,",in he prilltett the dutl" on ""'hteb ,'0111"
l!!Iuh!!lerllJt101l hi paitt up, ""'bleh l!Iervel!l lll!l a
recellJt for "our l!Inhl!lcrt)Jtlon.

lIANUSCRIPTS.-A,ll manl1scl'1pts Intended for publlcn-
tion should be adrll'E'Ri':('d to TIlFJ ETUDR 1712
Chestont Street, and should be written on one side
of the sheet onlv, Contributions on topics con-
nected with mu.~·lc-teacblng and mnslc-stud:v are
sollelted. Those that are not available wlll be re-
tUl'n"iI.

A1tllom~h every possible care is tal,en the publishel's
are not l'E'sponslllle for manuscripts or photographs
either \vhile In their pos"ession or in transit. Un-
avallable manuscl'ipts will be retul"Iled,

An"RH'I'I~I~f; II \'I'I':S wiH be spnt on applicatlon.
Advet'tlsements m\lst reaeb this office not later than
the 5th of the month pl'ecE'dlng date of Issue to
InSul'e Insertion in the following issue.

TIIEODORE l·nE~"F.n co.,
l'lill Cheo!ltllllt Street, l'hllRde11>1IIn, I'"

Enter'pd at Phl1adplrhia P, O. lH~ Seconl'1-clf\~~ )Initi>r.
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Dr. Hugo Riemann on "p,erplexing Embellishments"
Pursuing our policy of never making a special issue so

"special" that readers who might not be interested in a
particular subject would find nothing of value to them in
the special issue, we shall publish In the February ETUDE
several articles which in themselves should be worth far
more to the reader than the price of the journal. Among
these is a wonderful article from Dr. Hugo Riemann, the
most renowned musical savant of Germany, who will explain
some of those musical embellishments which may have been
perplexing you for years. Dr. Riemann's scholarship, mani-
fested in his Dictionary and other works. is too well known
to demand comment.

Alumni Reunion
Attention ..
llungnrian Skt'je!l

Don't fail to get
the February
ETUDE. Together
with this issue it
will form the
most. compre-
hensive collection
of reference ma-
terial up 0 n the
subject of opera
obtainable,
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Cantatas-Operettas and
Musical Recitations

PUBUSHED BY

THEWILLISMUSIC CO,g~~gl'l,'!,~~tL?'
The Feast of the Little Lanterns
~ A Chinese Operetta for Ladies, By PAUL BUSS
Ori~uW COS1Um~"; j""xl'cua;'"c "tage-.eLII"g: IW <).cheblm

1l1'lll!.~lLty(piano, Chine.e gODI;",,-wi 1om·tom): pretty sud ~ao."
choruses,easy to dire<:t wltll allY "ulllb~r III C!lorus: .four Iin."el·
1'0.13;1\010.ritbiu ""'''0 of ,.."'ateu,s; may b,- gl""1) 1Udll.'··lll"e,
"uHlf·door9. Tim" of performs""e, ,,-OOUIAllhour "tId It hAlf.
The'e lorine1l"'1feutur~8 slwuJd jul"n'" )",0\1"nough 10 ",,,, r",~ t

a elo'er cuminstiotl of ,h13 fOrlllof eut.efl"''''''cot. 'rbe plot's
iuler"s,ing au,l the eO<lUllU"8 ">I,s)",,, obt";" or 1l18ke. The Cll81 <or
pro~ucing is 1Iraotio:oIl)' uDlhlng, whlle mere IS ample Ojll'.onll"hy
t"elaborate. Whileappeilinl{ to adult.'l, I~hll. be~ngiven wnh great
'''co~'oby IIighSehool$. Price 75c.

This NEW Reverie
.. UNFORGOl'1'EN," &11tile 8e
rage In eoctety circles, only
lleuu'tlful melody. Or, for 20c we
wmtuciude- The Lotus," 11cuann-
log new concert wartz.-our re teer
tmportanon. 'rneee low prices for
IntroductIon only and the name ot
your muetc dealer. Order today,
CHAS, E. ROAT MUSIC .CO.
Dept. A, Battle Creek. Mic;h.

REQUISITES FOR
====THE

MUSIC TEACHER

BRAIN ARB'S ELEVEN SONGS
By CARRIE JACOBS-BOND

The best songs by this composer. Brainard's
exclusively. List price $1.00. Usual discounts

THE S. BRAINARD'S SON'S CO.

MONEY· SAVING NSMAGAZINE COMBINATI
Sendall orders for magazinesto THE ETUDE Clubbing
Department. Like our premium department, it is con..
ducted solely to furnish our readers with the magazines
they desire, thus eliminating the worry and annoyance
of ordering a list of magazines from individual pub-
lishers. This department offers an effective means of
purchasing magazines at particularly Jawprices. Whether
or not THE ETUDE is included in the magazines selected,
sendthe order direct to THEETUDE. It will be executed
promptly. Anyperiodical (domestic or foreign) can be fur-
nished as cheaply as by any reliableagency. Ask for prices.

Value.

. $3000 (THE ETUDE
(Delineator .

$4050!UiE ETUDE , '}$3045Housekeeper '" Saving
American Maguine. $1.05

$3·50(THE ETUDE " '/$2030
( Pictorial Review (2 yrs.) ) ijj~

$4050 (THE E!UDE , , 'J $3030Woman s Home Compo
(Cosmopolitan. .. Saving $1 20

lTHE ETUDE , , 'I
$7050 Cosmopolitan : ' , $3.95

o GoodHousekeeping, ,
WorldTooDay , " .

Lalt th~ m,gazine. mUltllOto SaVing $3.55
gne address.

Our PriceVa.lue$3000(THE E,TUDE
)Woma.n s Home
~ pamon • .

$3. 75 TH~ ETUDE
Designer
Everybody's

$3000 THE ETUDE
Cosmopolitan

.New Yurt.

BUSINESS MANUAL FOR MUSIC TE.C~;
ERS $1 00 This wok I" a compendium .
the I~test aud ixwt ideas upon the llltJ~t pract.tc:~
inethoda of compelling your proreeeloual \\0
to yield you a larger income.

CLaSS AND AC,;COUNT BOO.K. E.~.
Sefton. SOc. I'o"ket atae,cOIJ,uUIl6 record f
all business transacted by a lllUBIC teacher.

PUPIL'S LESSON BOOK. Price I 00 •• ch,
$ t .00 per dozen.

THE STANDARD LESSON REC~RD. (85
recorde with stuna.) 25c. A practical methodor
for the teacher to keep a r-cmplete record
pupIls, etudles aud account"

LESSON AND PRACTIC E RECORD.
[Paekageof 2S cards.) 25c.

THE STANDARD PRACTICE RECORD.
(PDodof 100 slips I 15c. "'urul~hinR" .....et"kl,
fonn upon wbich to record directions for prac-
tice a.s welt a.s results.

BILLS AND RECEIPTS. (P1U'kagt' of 100.)
25c.

BLANK BILLS. (I.arge llite 6~~. pnrkage of 50)
25c.

MUSIC TEACHERS' DESK TABL ET.
(Package ot JUO) 1 5c. "~ur ltllmem"l"IIudullu,
e~pet"illll)' practice direct[ollll: totbe pupil.

CLARKE'S HARMONY TABLET. Pad- of
100 l(lH.ve~ruled mu~tr j>lIper, ;:<10. 260.

STUDENT'S HARMONY TABLET. l'll,lof
75 leavea nl[ed mUIli(' JMl-llt-r,7x7. 150.

BLANK MU~IC COPY BOOKS.
Prlcell, 100 to 35e.

BLANK MUSIC PAPER_ 12, II or 16 Ihl<'.
atld \oul, lliu> llx:.!'2 lndlHO, l*r qlli~, 40c.
(Pnllt"Rf\ lle ~xtra I

BLANK MUSIC PAPER.
100 Itav~ h:8}i with wide l"p8cillK. 25c.

BLANK PROCRAM FORMS. ·Fur Cone m
or l'uplb' 11f'("!t.ta. SOc per hundred.

DIPLOMA FORM. 21x19. Prlc. 150. Pt.rt'b.
ment, 250.

TEACHERS' CERTIFICATES. lid.!'. 50.
MUSICAL PRIZE CARD. O.l'x4.X In("~
100.

REWARD CARDS. l.ilho In Colors, t ('Of
J5. 50c.

MUSIC WRIT INC PENS. Per donn, 160.
PROFESSIONAL OR VISITINC CARDS.

50 for 35c, toO for 50c, 500 fOr $ 1.25.
Neatly prln~ In the ((mr mOllt populllr lit) J,"ll
of t) pe.

RUBeER STAMP AND INK PAD. One
lin. 30c,two lin... 40;,. three line. 500.
A hand)' .rt..de for plutin~ naml' and ad.1
on ord/ll':l 10 puhl sh"r~, etc It pre\'enu ~",re..

ROLL BLACKBOARDS.
21.1ft ,S 1.80; :!I.vt,!. $2.50; 3), I, S3.Z0.

CHART PAPER RULED. Prlc. 100 •
. aheel. 3!x14 ctmtaJllio~ four Iltav. of b•• ,
Ilo{"ll

ADHESIVE LINEN TAPE. Teo .\'anht_ POB'
paid, '2 cent.. Red, blut" ..nd blat'k, '5c •
rilll.

ADHESIVE PARCHMENT PAPER. lTra.n.
pAr(Ont) I'er r ..~:ks"l', 1X'~lpnld,1 SCi th4" _me,
n )'lOrd.-; In a roll, J)Ol!tpIlit.l, 'Oc; 'he aNne. 4.
Jt\l'l.lsln " roll, JlC'!'tpa,d, 8c.

PASTEBOARD, DUST. PROOF BOXES.
"'or llolding music. Cloth-hblgtld fmllt .• hM't.
mlll'i<", l\l'hcbt a)"l iDCbell. By eJ:pr'\'~". nfl! pm..
l'llLltl,260.

MAl'ULlA WRAPPERS. HX2?, tllp lxo-fi
1I1l11111l/l.paper, reI' hundmd,60c The 1_t.
rore mal,illll, per hundl"('(j, by el:preM. Ilot Pt'floo
ral·1, $1.

BUSTS. Priccll from $1.25 to $10, a«onl.
ing to Aire ..lid wnrklI1OlU-8hip. 8emJ for IboL

MEDALS. (lohl. ROIll81\ finish of I'ul ttuJtia.1
\\eitht. l'ngla\·l't-I to urder. n~t. IlOIl;t,,,,-,R, $6.
Th~ l<IlUleill ~i1H'r. net, IJoOI'lpllld,53.

PLATINOTYPE PORTRAIT POSTCARDS.
5c e.ch, 60c per dozen, po~ll'ahl Tbi ..
II_t Inclu<lel'l atOl(lllt "\'I'r,I' kno\\ u mlll'j~llll (Of all
t11l1("111A list of nVI'r fiVl' hUlIdrai ,ubJet·~ 'lit.
1I1lO11IPlllluUon.

MAELZEL METRONOMES. Amtrican uHk..,
lUI lK'lI, S2.25; 'I,.th 1,..11,53.35. "'nrellTl
mllkl', 110bell, $2.60; with 1('11. S3.80. J.
T 1,.• 110 hell, S3.00; With I elJ, $4.25.
Tr.1n~(}(lrtlllion. :l~c ....cll, oexttll, l\ll.·ktt 'I('tn
nome.", (lO~tpal!1. 500.

MUSIC ROLl.S. Cowh[,I(\,~lI\ooth. 11~ Inrlu .....,
h\l\rk, brown ..nl! wille, $1.' 0·\ t .. !-{ 100'1u;..
IOn~, S 1.32 ~l UrAlo. l~""n('hf"" ('(Ilnno-
hhu.·k·orbrown, $ 1.42. 1'\1.,"(', lilu·1IIRII,f l"lun,l,
SZ. t 5. All Jl(l lpe.ld. ~en,1 for 1I~t.

MUSIC FOLIOS._ With l!"trlnl::~ 1M t)'lolfClIl<:II11.
6Sc. Tbe~ame With h~vl ..rt'Ollnl.Il1f'~, It'atb .. r
bllck, bnudl". for ''lLrr}"ln~, fil5c P<Mlpn1d, ","t

MUSIC SATCHELS. Half $hN't lUll k Ilih".
5 1.50 10'$ 00. Full ,/flll.'~'t lIIullI(' lIIilf'. 53
to $4.50. POfltP8lti ~1l<1 tor list.

MUSIC CABINETS. $ tOto $28. S lld f(lr
li!\t.

MUSIC STANDS. 840- to S' .60, J"(I .. t))Ald.
."'61ld for \ilI\.

T.ct l/B '("lid ft'ee l! ('tll)'1 of ollr t''rI101Mf''' ..
"VI/#C Tra("hers' JlrwdbooA:" rmtlainil'!l eIL.fer;1l•
(ifln (if ab(wr, C1!J" 1f8t.t and, 1JTj("1l on JJtlJtf~.
P'(Hll1(,·~. Jrwt'lr1f • .lr,rfnh. P,lell. Pi»,,~ }OlJ1·J.J',
l\i,,/ler-.~yml)hoIlY JIl.",lrul1lerlt~.

$2030$tIvtng
70<

Com-

ANOS Geo. PoBent GrandsCROWN PI Crown Combi n ol a
Player-Pianos
ace built 01 tne world's best tor

the world's most critical. Thf:yal-e the result of highes~ skill and. tireless energy, and are not only
built to sustain a past and present reputanon but also built to sustam future service.

Let us tel[ you how you can .buy Oll~ of these instruments at Geo P Bent Company
vour own home as eastly and sat isiact or-ilj- as If you were III our •• _
warerooms : on paymeuts , if desired. Ask for special literature. 214 S. Waballlh Ave., :: ChJeago, Ill.

0)$2.90
• , Savini
• J 85c

°l$2015
. Savini

• 85c

:l$s!::
THE LANDOF SOMETIME t.~~~fld~~:

By GRACE S. SWENSON . .
'Fhe Operetta i. lut~uded 16 I'rovlIJu" I'"ck~..uu"d ~I"eh w,ll

nt"ke" l>regrantor gymu1...lic excrctses ,."t~rl"i"i"g---(>\her"'8e
"uinteresting bec""se "r inC6beTenee. ,\ II;" d"lI" ",.~ybe Inserted
and tltO$eWhich"eern snperlluous omitted. Stage dlrectroua, de-
"criptiouof eootem~",all dtalogues, together ",!lb w<lrd.and music
of aU"oog.'.Incleded iu each book.
The Land of Sometime', by Grace S. Swenson, 60c.

THREE SPRINGS
Canta1a fllr Th>·~e·P,,,·jI'lom:tlsof W"m~,,'"V"I.l"lI,,"'l1hS"I)I"""O,

llt'zzO,S"I"'''''O "n,1 Allo S"I....
The sl<lrr of three spring. tlull. rioe lligh on the mount.inslde

Hlldcr II. wiuow~r~~. Firat tn the "pool," then In tbe "brook,"
then rtowulite "little taU.;' lhen out In tbe "rlv~T." then over the
"gre,,-twHlerfall,"and 5.L I"," lhe.,- "rc drawn up Fromthe (>C~.. u
by the ."n .ud wafted haek 10 their ho",•. 1\01 difficult 10 sing-
odillau! ,ocomp,,-uimeut,md SUd" ined inteL'citin the .tory. Sutt-
abte rur reoilalwork.

Three Springs, by Paul Bliss-Price 60c.

$2.00 (THE ETUDE ,.
(McCall'sMagazine0

ITHEElUDE , • 0;
$3.00 McClure's,orAn~erican, $2030

or Everyhody s, or
Pearson's.. • Savmg 70c

lTHEETUDE$4025 Pearson's, ,
Ladies'World
Motber'sMag,

$6' .00 !THH!UDE . } $4005Woman s Home Comp .•
Current Literature SavlUg $1 95

,THE ETUDE 0 , OJ
~Woman's Home Compo •

$6.25 McClure's[orEve,y- $4090
boay's], , 0 , ,IModernPriscilla, 0 S'"'" $1 :35

American Boy •

: J :~:~I:

EVERYONE INTERESTED IN MUSIC Sho~d.yh~fe a

GEO, L, SPAULDING'S

NOTE·SPELLER
To Find Readily the Price of Any Club

From the following alphabetical list nf magazines
and periodicals, the price nf any cqrnbination of msga-
~nes can be readily determined. The magazines a're
des\gnated by class numbers. Simply add together Ihe
class numbers and multiply by five; the total is the COlTecl
amounl in dollars and cents that should be sent to us.
Exception.-A"y mallazine with a rellular price of $3.00

can not be sold in combination with any other mal/azine for
leu t~an $3.00.

EXAMPLE
The Etude Class 23
Delineator CIIlSS 21
McClure's. Class 23
Total c1au numb;;;:-67
Mliltiply by five . 5

Price of club • .~

+~~~~~~~~~~~~:This is a novel system of le:lruing to read ane! write
the notes in music, and is destined to revolutionize
modern elementary mel hods.

If yOIl are Je:lrlling to sing or 10 play the piano, organ,
violin, cornet, clarinet, flute, trombone or ANY Otlu'r
musical instrument the "Note-Speller" will leach you to
read the notes accll~ately in a small fraction of the time
heretofore consumed, without in the least interferingwfth
your present routine of practice.

The "Note-Sp~lIeT" will prove a most valuable adjunct
to every course of musical instruction, being, in faer,
indispensable in the modern studio, cla~s-rou11l and kin-
dergarten.

In one I\lONTH, studlilts of Ihe "Note-Speller" will
have leaoped a YEAR ahead in their stuJit's.

SOc-REGULAR PRICE-30c
To Readers of this Ad.-One Copy to a Person.

25c SPECIAL PRICE 25c
Poslpa.d

VVITMARK & SONS

QUEENOF MAY-A Children's Cantata
By W. OTTO MIESSNER

ThiflCantata ,,,ay be alOngwithout COst""".'or"cllol!. The IIU""
ber of parliciponlOm"y ""ry from "fly l(l two hundreo.lebildren.
'Fhe musie ia HIl,eful nnd hrlght, lind "ell wllbl" the range "r
youngvol~e,. .
Queen of May, by W. OUo Miessner-Price SOc.

PRINCE CHARMING 0, tho C'.'u" of
the Queen of Hearts

A Co",lo0p"retia In O..e Ad. III JU8}.I·H Sl IlUlI
A alOTyconneeling tht"gs or the preAc"t di')' witb r"iry .lOrk~

Knrtlegelld.Dr,,10.1.A fnsetllMti"g .tnr.'" for younS people, "nd "
"ou,beor real eOl.nalnmcnt tor ndllll •.

Prince Chuming, by Joseph Surdo-Price 15c.

The Crowning of the Gypsy Queen
A I',,",I. tlltt'r,·jja In 'rl"'H A"H... Ill, 0 I'rol"gu.

Il.f JOSE1'JI Sl;llllO
Ao Operntll for youus pe"I,le, replete willi brISI", c"teh~' tt1el.

ortle., lindpooi,·,,,h>g'-' well-SU.I,l\oed plot.
The Crowning of the Gypsy Queen, by Joseph

Surdo-Price $1.00

CEO. L.

SPAULDINC·S
$6 00 {THEETUDE . 0 , ,} $4.05

• Lippincott's Magazine .
Woman's Ho~e Compo Savinll"$1.95

$3050 !THE ~TUDE
Harper s Bazar .
ModernPriscilla,

$4050 !TH,EETUDE ,Delineator , ,
TechnicalWorld

$40s.o {TH,EETUDE
Delineator •
Everybody's

$6000 {T~E E"!'UDE ',' ,) $5030Scribner s Mag3Z1ne .
Woman's Home Compo .

- Savma 70e

ITHEETUDE 0 ,
$5000 GoodHOllSeloeeping,

McCall's , , , ,
Metropolitan

t"~~~.. HI~;I'~~:~",,~1;:,11~~,{'~:~.. I~~":I~:':"'.:1\~;~1~~~
20 An Story $1.00 $2.15 60 LileraryDill"~. 3.00'$4.15
[7 American Boy ,. 1.00 2.00 9 McCaWa _ .50 LBO
50 American HomeR& Gardena 23 McCl ' 0

(new).... ......... 3.00 3 Btl 2,3 M urja...... 1.5 2.30
23 American Magazine .. 1.50 2~30 17 M~oPO~n .. :... 1.50 2.30
24 American Photography 1.50 2.35 12 Modernp ee\[lcs" 1.00 2.00
27 Aimlee', .. 1.80 2.50 18 M ern risci a .75 1.75
30Adventure ,....... 1.50 2.65 35Mel~onlL:d" 1.00 2.05
19 American Motherhood. 1.0{\ 2.10 23 Mu.!ca a er 2.50 2.50
77 A,lanli, M"."ly 4.00 uSlc;all.. 1.50 2.30

v u, 5.00 20 Munoey'sMagazine 1.00 2.15
',0, ABorg?'yM.. • .. ·.. . 1.00 2.15 10 Mother's Mallazine,. .75 1.65

ys ngazlOe....... .00 2.00 Muaical America,.. 2.00 3.15
17 BostonCooking Schonl 1.00 2.00 17 Mu.ical Observer. 1.00 2.00
25 BuebaJI M~azine..... .. 1.50 2.40 90 Musical C rie 500 565
17CamersCraft(pew) .. · 1.00 2.00 12Newld W r ·;·M··· .. '75 1'7
20 COImopolitan 1.50 2.15 20 N Mea. Rom;,,-n. ag.· . . 5
16 Cooking Club Mallazi"e.. [.00 1.95 5 N:dlec~:ftc evlew...... [.~ i'~g
35 Current Literature........ 3.00 3.00 60 Outlook 3:00 4.'15
17 Children's MMvllziae(new). 1.00 2.00 20 Organ. 1.00 2.15
30 ChriWanHerald.......... 1.50 2.65 30 Organilt....... 1.50 2.65
~~ ~~~~ ELiRI.",·~A·m'~,'....... 4'•.0000 ,1.90 ,50J0putin"M····~i" 3.00 3.65
23 Ca~: (ToJ~n. 1,~i9I2') .. 1.00 4.65 aCI c ontruy.... ...... /.SO 2.30
80 Century 4.00 ~'.;~ / ~edp]e·.HomeJournel ._. .50 1.60
IS Ch . H Id 90 3 earson's .....•.......... 1.50 2.30

Oil era .... ..... . 2.05 4 People'. Popular Monthly... .25 1.50
30 Chri.tian Endeavor World. 1.50 2.65 [7PictoriaIReview 1.00 2&00
18 Choir Leader............. .90 2.05 24 Ph tEl 50
2 [ Delinealor.. 1.50 0 0 ra~···..... . 2.35
[2 De.igner 75 i:~g ~~~h.ysieal~ulture .' :.~ 2.30
20 Dominant 1.'00 2.15 25 P~;uiryFlant··;·· 1'00 2.05
23 ETUDE ... ~..... LSO 35 R . ar fR rl':-Iy.. . 2.40
23 Everybody'............ 1.50 2.30 40 R::~i~n .. eVleW5. ~.~ ~'rO
12 Everyday House~eepinll .75 1.75 23 Red Book 1'50 ,. 5
17 Farm Joumal (5 years),. ~.OO 2.00 23 Sunl\et. . .30
~5 ~~~~t~~~ ~~.".~:~'" 3..0050 2.30 [7 Su~cess........... L53 ~:~g

" 3.5.0 40 St. Nichola" (new) 300 3 1~1g~e~~i~ri~~~' Us tig ~g~~e~iA~¥eric:~ (new). j:~gg tt}
20 H rpe' B , 25 rap 00·......... 1.00 2.15
70 H:rpe:': W:k[;~' 4'00 2.15 60 Scribner'. Mall"szine . 300
70 Harper's Mon,Lh, 4.'00 4.65 4:5 Smart Set .....•. _... 3'00 ~'18
14~' 4,65 50 Suburban Life 3'00 3'6
8 ~uman Life.•. , ..........• 1.00 1.85 22 Technical World. (50 2:2~

50 oU!t:wife ,. .50 1.55 35 Travel· ,...... 3.00 3.00
Z3 HHo~kand Carden 3.00 3.6S 25 T eacher'l Magazine.. 1.25 2.40

ouoe eeper·..... 1.50 2.30 [6 Uncle Remu.. 100
[2 Home Needlework. 75 V 195
50 HouoeBeautifu[ 3·00 1.75 9 iolinWorld· :50 1:60
35 Independent.. . 3.65 70 VO\lue 4.00 4.65
8 Ladies World. 3.00 .3.00 25 VioliniJt , 1.50 2.40
17 Little Folk. (new) 1:58 1.95 23 Woman', Home Companion. 1:50 2.30
35 L· . ,,' ~.OO 35 WorldTo-day ...•.. , .. ' .. 3.00 300

IPPlnco I·....... 3.00 8.00 37 World'a Work 3.00 3.00

ti Magate. in dub order. will be lent 10 different name. and addreueo if desired SlIbscrip_'
f on~ mH newpor ,enewal. lexcept where noted. Canadian lXt3tage on the Etud~ 25 cenla;
orelgn cenla. oltaQ'eQ'enera[yon Magazinel, Canadian 50 centa; foreign $1 .00.

AN OIUGINAL NF;THOD
0;

LEARNING TO READ MUSIC

................ bII----

De~t. 48 V\lUrnal"k Building. NEW" YORK

$4050 jTH,EETUDE ,
Deltneator . • •
(American Magazine. WIIAT WE ARE ADVERTISIN6 EVERY MONTII

1\v ~\nr,ry~~
Series of

Music Books

$6000 ITHE E!UDE , 0 .) $4.05
Womans HomeComp,, j
Review of Reviews.. .

Savmll' $1.95!:~;,7,:
:I$2065
• ) Saving $1.10

THE TRIUMPH OF DAY
SllOrtr""I"I" ro,· llolo \·"IN .... ,,,,,I t'hor,,' "r Hoy. Vtll~1

By DR. N. J. ELSENHEIMER
1'lIe poe,i" r"uoJ of the wor<b in the onreomiug "r Ibe Sbudes

of Night. bj' the Glory or-~be !'lun, Is treated In n thoroughly mod.
~TD method. hy I)r. F:l.enhel"'a. The difficultIes for tbe adult
votoC"r~nj\erthow"rk mnst Interesting.
The Triumph of Day, by Dr. N. J. EIsenheimer. 60c.

THE GREAT GOD PAN Fo.Male
VOlcell.

By HARVEY B. GAUL. _
A l",nUlifulseulng-,,~In~ lWUf1utu "'ltb the pi""" ro~ocoon,-

1'0001"""". TbeMutes'ohhlig"to leuds n delicate and Jet, ht Iim ..a,
a)mo.~troclec"lorlno;to the ~lor.'".
The Great God Pan. by Harvey B. Gaul-Price 60c. '

SNOW WHITE An OpereUa for
Children's Voices'fHl h...KIIS. 'l'UOYlAf! WOOUHl; ... • ALU:J\

:If,,~h, 10...· SllINE\: C.IILIIS'I'
1'heOperettnC"" "lsn be given by "dull •. nlthougheSl""'lallywrit.

ten for a highly (Tlloed buy cllnlr. The story i. 'OOitenlert"iuillg.
<It\dthe mool~hrlj(h. and fresb. The eostu",t"g m06~"ttT!\"tl\"e.

A goortOperettafor aeho"t•.
Snow White, by Sydney C. Durst-Price 30c.

OUR LINCOLN AnOdelo.Th ...
Equal Voices

W"l"I. ~r nu. 11". ,'. W.~Slln(lIlN,~1",leb...JtlSJWI1:-;1I11l0
Written to be xung by the pupil. of the ~'h, 5110,lith. 7th, ",,,1

Bth)'oar (1r",lo,". Orchestral porls ln be bOll "" "1'1'1I.~t1on.
A .t.rong, big .plth'j( of ...stirrtug te%t.

"All ho"or 10 Our gloriou. de"d
The wortd ~lnlm" for I~"cwu."

Our Lincoln, by Joseph Surdo-Price 20c.

$4050 ITHE ETUDE
Housekeeper. •
(PbysicalCulture0

ITHEETUDE$5000 Delineator •
McCall's ,
Everybody's

[

THE ETUDE J
$5.25 Wo~an's HomeCo';'po: $3.90

DeSigner . . • • •
Cosmopolitan. So

vlng $1 35

S4·50(THE ETUDE , 0
)Wo!"an's HomeComp,
\ Delineator 0, 0

~

THEETUDE ,
$3075 PictorialReview,

ModernPriscilla,
Ladies'World ,

ITHEETUDE , , ,!
$7050 Woman'~Home~omp" $5020

McClures Magazme ,
Re~ew of Reviews. . Saving $2.30

This is the CompleteList of Titles
Catalogue containing contents
of eac;h book sent on request

• Home Songs (IVords and Piano)... $0.50
Hymns ('Vords and Piauo}.. .50
Mother Goose Songs (iVortis a"ti PIallo).. .50
National Sonll"S (U/ords allli Piano) ... .00
Songs of the Fla~ aud Nation (IV. alld P.). .50
Plantation Songs
Songs from Grftlld Operas (tV. and P.l ..
Songs from Comic Operas
I.ove Songs (IVords and Piano) •. .50
ColJej;fe SonRS (iVords arId Pial/a)... '" .50
New Col1eg-eSongs (tVurr!s and Plann)... .50
New Songs for r,lee Clubs I IV alllt P.) riO
New SonKS for Male Quartet!> (W. and P.). .flO
SOllR"S for Guitar (lVords and Guitar)...... .75
Cabinet Organ Pieces
Ptano Pieces (85 standard numbers in 3d

Rra(le) . .76
Modern Piano Pi~ces ..•.•.••.... , .75
Piano Piece!; for Cbildren •..•.... ,... .75
Piano Duets (16 third grade classics).. .75
PialloDancehlio....................... ~
Selections from the Operas (P,a"o An.) ... _75

" " .. Comic" .. ., ...• 75
Piano Instruc[or(simple, thorough, concise) .75
Mandolin Pieces

!=olo Mandolin - , _ 40
Second Mandolin..... .40
Piatlo Accompaniment... ••.•.. .50
Guitar Accompaniment ....•... _ 040
Ce1[o Obligato .•.• _ .•..•• .40

Mandolin Dana Pieces
Solo Mandolin.
Second Mandolin ..•
Guitar Accompaniment
Piano Accompaniment

Tenor ~Inlldola.... .. .. $0.50
i\landocello .. ....•• .50
Violin Pien_os (1tJitlJ Plauo ACccml/Jllnlmelll). .76

\'iolin, ('ello <!IH-! PiflllO , 1.00
Nnv Violin Solo!' (1('illl Plann Arrnmp.)... .75
Clarinet Solos (witl! Pifl/IIJ ArcOlllp"ltlJllfltt) .75
Cornet Solos (witIJ Pit/lin AcclIlI/!talll;wlIl) .75
Cornet Selections (with Piauo Al'l'o",p.). .75
F[ute Solos (witll PiflllO ACrOIJl{>/Hlintl'"n·· ,75
Trombone Solos (wltll Piall(l .4rcomp.)... .75
Trombone Selections (,(',"11/ Plallfl Ar(OIll/l.) .• 75
Cello Solos (willI Piano A('('oltl/la"lm"lI) .75
Celto ~electiOl1s (fI.,illt Plallo AIIIIffI!,,1 .75
Music Dietiollar\,.. .]0
Tlte Most PO/!lflar Orchestra FoHo

Full Ol·chestra and Piano .
JO Parts. Celto and Piano" ..

Tile /lrost Papillar Banrl Folio
ConCf'rt Bann, (36 Parts)
F\lll Band, (24 Part<:) ...
Small Baud, (19 Pnrtsj.

$6000{THE ETUDE
Delineator •
World'sWork

$3·00!THE ETUDE
. Housekeeper •

FREE
:J$4;·~~

$1.95

,}$2030SaVing
• ·7Oe

:!$3;.~~
.' 95c

FOR ONE SUBSCRIPTION TO TIlE ETUDE Dot ym
own, your chOice, of one of the following premiums:

I. Three m~>nth.. Subscription to "The Etude."
2. M~I'bthewsStandard Craded Course (any two Rracles.)
3. . um for the.Young. Robt. Schumann.
4. ,nt Parlor Pieces for the Piano. (34 pieces.)
5. Pop.ular.Parlor Album for the Piano. (23 pieces,)
6. Lync P,eces for the Piano. (26 pieces )
~: ~::rem gepert!fb 23 Anthems for Q'narlelor chorus
9. Firlt eS~e~i~cPiano s~.lor the Piano. (18 pi~.) .
10 J ·1 D PI '~I y. Pr~r. The latest, best and most popular method. Fuvenle uet ayet:' or the Plano or Organ, .
II. our-H~nd Parlor PIece.. (17 ~ieces.)
12. I? Pla,bnotype Portrait Post Cards.
13. SlOl/era,RePertoire. 38 Medium Voice Songs.
14. Sludenta. ~opu!ar Pa~[o.r Album for Violin and Pieno
15. Redman. MUI,,~..1 D,ct,onary and Pronouncing Guide.'

Ji,t ;t;~::;~~~~tl.':~~i~~di~:II:c~i~lr:~~r own and select two from the

:1$3;·~~. j $1. [5

·/$1;.?~. j 50c

:1$2·;.~~
• j 65c

.75

The Nightingale and the Rose A ~uei.cal
ReclbltionTh~~I""l' It...·U!'U',\It 11"11.111,.The Jt",I,· I,}'I'At; I. IlI.t~S

'rols 1",,,"tlf~1ster.y of thu Nlghli"'~"lo who ''''lK 'Ill "il,lot long
"'lln Iterhr"K'~a~aln"t n l.h"ru. So tl",t "red rO""ml~ht hlo"lt, ror
lhe ,crrowi"g lover, i. lold If\ prose, of the cholce"twordi"c. The
mu.lo i. in freo form, a"ggcsl!ng in ilS tbrec moth·es. the ""der_
1j"lng thought. in tbe "tnry-not followlllg wor I fcr word. ,\
"atlofring "tcry r.,r the rellder, and nit iHterestl"g acoompaniment
fonhc musICian. •
Th,e Nightingale and The ROle, by Paul Bliss, $1.00

THE ROMANCE OF THE DAWN
.~ 1l~.ltll1l0nwllh PI"nof,,~le .Ir ...."p""hne"t

l'o~", by .:LII';ARE'l'1( K. llE\'XOLDS
lI'I'le by Im:n:sr n. KnOE(lEn, Op. III

So uI".lel,,,ly a setting of thl~ beautiFul text aWR!<ea.tOltec the
interest or .11lovers of Ihis form or enterta.l"ment. Tbe ,nlt.lc
iu8l:I~"~II~r:~;~11~~:e~t~;~0~~~~~t~fmeaning in Ihe oWy, ,,-"d the.
The Romance of the Dawn, by Ernest R. Kroeger

Price $1.00

$2·25{THE ETUDE
Modern Priscilla

$4025! THE ETUDE
Harper's Bazar
Everybody's 0

2,SO
2,00

$3.50{THE ETUDE
Pictorial Review
Succe·ss. . •

5.00
4.00
3.00

f
Send for the 24.page ETUDE SUBSCRIPTION CATALOG f M. .

o aga~lOe Bargatns
Send all orders, address all correspondenceand makeall rem'tt ·bl

lances paya e to

THE ETUDE, Theo. Presser Co., Publishers
1712 Chestnut Street, Philadelphia

YOUTH'S COMPANION
can be added to any order
lor $1.75 additional. Alter
January I, 1912, $2.00.

SOME OF OUR OTHER MUSICAL
PUBUCATIONS

All «'itk 'Vords (lIId ?'i(mo
Kindergarten Songs_. . ...... $1.00
Songs of AIIColte)::'e!'; 1.50
Songs of Ea~tern Colleg-e~ . 1.25

.. - _.. 40 Songsof\Ve<:ternColleges. 1.25
.40 Songs of the Ul\iversit~· of Chicago. 1.50
.40 Songs of the University of Michigan, .. ,.. ].21';

.... ...• .... .50 Songs of the University of Penns)'lvania,.. 1.50
8J'ECIAL IH8COrST8 TO TEACHERS

NOBLE .. ELDREDGE, 31·33·35 Weat 16th Street, NewYo,k City

YOUCANADDLadies' Home
Journal at $1.50 (no club);
Saturday Evening Post at
$1.50 (no club),· Country
Gentleman at $1.50 (no club).

BRUSHWOOD . A Recitation wit~
Pianoforte Aceompamment

T~~tbl T. m;mUN.4.N n~;AD, )h"te by P. A. "llUXDEI.I,r
Tbill bea"tlful .tcr.,· "r the WOmo.n...ith lh~.toad "r brtlohwood

.. blch bUTstaIntobloom:lt last. I. e~quisitely .cccmpanied by ~lr.
Tlrlnrtetli. 'l'he mltsle I, not difllenlt lu eIfeution. and the story
lend. it<elrm"at<Ktl.factoril.'"10 'his formor eotertai"menl.

Rrushwood, by p. A. Tirindelli-Price $1.00 TUEO. PRESStR CO.
HINDS. 1712 ChestnulSt, Phlladelphta,Pa,

Pluse mention THE ETUDE when addressing- our advertisers.
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By LOUIS A. DRUMHELLER

\ATTENTION ! TEACHERS!

Where Memory Dwells
(A New Meditation)

t 'WHERE MEMORY DWELLS.
• "'~DlhflO~.

" ~O~... D.".n~........

Beautiful, As a

Easy

and

Teaching

Number

Is withoutVery

Catchy Comparison

To introduce this Meritorious Composition to you, we wil1 supply ~HERE
MEMORY DWELLS at lOcper copy for next thirty days, postpaId.

II . ·t· by Louis A Drum-We offer another special on the fo oWing compOSl Ions .
heller at lOc per COPY. or 6 for SOc,postpaid.

LOVE'S GOLDENSTAR BEAUTIFUL STAR OF HEAVEN SWEET SUSPENSE
WHERE MEMORY DWELLS LOVE AND DEVOTION HEARTS SORROW

Send for our Catalogue of Standard and Popular Music

lOS. MORRIS CO., 136 North 9th Street, PHILADELPHIA, PA.

Procrastination is
a villainous thief.

Nor~EME
(PERfECT PROCESS)

Silk-" sieryLisle 0
W~ars Like "Sixly"-
Looks Like "Fifty"-

Cos's bat Twenty·lilJC

THERE'S an inde-
scribablepleasure in

puttil!gon Notaseme "'I±:;",,31'
Hosiery every mornmg
-it fits so snugly, feels
so soft, looks so silky,
showsinstepandaokle so
sheerly.
Its silky texture, obtained

by the Notaseme Perfect
Process-Oatest machinery,
higblyskilled labor, best grade
materials, perfect dyes, exclu-
sive finishing treatments)-
makesNotaseme Silk-Lisle
Hosiery permanently- as
lustrous and smooth as silk
itself.
Notaaeme 4_ply cable-twist heels

and toes, though soft and flexible. are
of amazinglong wea•.

PRICE UST
Silk Liale-2Sc each poatPaid
Ladies' Hose in Black and Tan.

in glluzeormediumtl,ickness.
Men', Half Hoae in Black, Tan,

Navy. Grey. Gauze. Medium 01
Heavy thidmeso.
Pure Silk-SOc ea~h po.tl?!l_i~
Ladies' Hose-Li&le top- WhIle,

Black.Tan in Gauze thicknell5onlr.
Men's Half Hose-Black. Tan.

Navy.G.ey inGauzeo. heavythick.nell5.
Order by mail. Be sure and men-

tiOD Size, Thickness, Color.
P. O. Stampsaccepted.

Mitchell Hosiery Company
1711_1713 Ionic St., Phila, Pa.

CENTU RY· EDITION

r

THE BEST EDITION
OF 'THE

WORLD'S BEST MUSIC!
IJ'iij- FOR lOco A COpy ""'ij'ltl

fj Some dealers ask from 25c. to SOc. a copy for "Century EditT;oEoN"
sheet music. It's worth it-hut -don't pay more than
CENTS (lOc.) our price. . ..

g Look over the following list of standard and claslllC compOSItions,
which are sold in other Editions at frolll 25c. to 7Sc. elich.

t) "Century Edition" price isbut TEN CENTS (10c.) a copy,.no mat·
ter what the marked price may be, and best of all, we Will guar_
antee that" each and every copy is as g,?od as, or b.l1tter than, the
copies you have heen buying at many tlllles the price we ask. .

g In paper, printing, phrasing, fingering and genera.1 excellence, th13
edition cannot be surpassed, there can be nothmg better at any

Ci FFri;:'ery claim we make is not as represented, we will refund
your money.

•,,
•,,,,
•

VIOLIN and PIANO, 10 Cents per Copy
'fitl~ Composer Grade

AnCel's Sere"nde Ilrnga 4

~:;~~~'.;:, .. '"JOCelyn·· ':::::::'.::::::: ~.o.~~:~;
}'Iower SOli&, I,nn~~
Kuyawl"k.. .. W .."I"...·kl (;
I.are" . . 11.,,,1,'1 3
~lclodJ'ln }',.. ..... .. .n,,"'I"_1,_I" "
~lmplc('OlireSS'Oll.. . Th..mA 4
Slc"r or lIope, lIe,·erle.. . Ii.""e<ly 3
'l'all"";;1I8Cr .\1" h W"I;""r 4

PIANO SOLOS, 10 Cenb per Copy
'fille e.,,"'l'0.e. Gmde

AU"e. T"""Crlptl,,".. . A,<h~r
Arlll'CIO'lne""I"e.. ...l",.k
llllllct d"" 1'111,111""8 (1,,,lnrd
llll........r"le. "Tnlet "r I("r",,,,,,," Ofre"h•• h
By lIo,,1I1161".. t..... . n~nd.l
(lllprlee llel ,fl""'e I"'j·b.d,
Drl,,&, Poet ..•.........•........ GoU••l,,,lk
l<'II"l!' Tu.""teIlR........... . ... HIll.
Graud .\lllrc" de Concert 1I"nllc"h.npt
Uun",resfJ"c. . D'·"r"k
U""lturi"u Ilh"r>sodl·. No 2 1,1..1
Rum"""l Ostrow Hnlllo,t.lo
L..~tll"r>e. . {:cl h.lk
}1.... "II~ht ,0; .. ""1,, . .. I~lb"'e,,
I'oet nnd I'e"~""t (h'erture $1I1'~
Ul1:o1etlo FIl"l,,~le. . .. I.1".l
nU~11col"!'l.rl"K" $lllrllo'" f>
8111lit II PCAth. . !\"".I.kl f>
8crenlulc.. .. _ ('I'.,"I,,"~c 4
80llulll ""t""O«"e.. . lh·.lhnwo f>
\\'1111"",1\·1\ lh'erlurc.. ..llo"I,,1 4
\Vltehl'8' 11"",'e.. ..11",11"".11 6
\Voo,ll,,,,d Eelooc8.. . \\"p""" (I

The complete "Century" catalog of nearly two thousanrl titles for ~iano, two and
four hands. also one and two Violins and Piano. all at the TEN CENT price-Can he had
free ror .he asking. . .. Ed""
It is money in yOUrpocket to insist upon your dealer sellmg you Century ltl0n.

If he will not, order direct!

PIANO DUETS, 10 Cents per Copy
'fitle Compc!"r Orllde

ca.,' ullerlll RustieR"'" rntcrmpuc .Jl,,, ...gnl 4,
1>'lattcl"Cr,The ...•.•............ Chn"'h,ad"e S
1""ltO\"II" to the DlIlIee.. . .... Webcr f>

~::~':~~~~~li~;";i;.·~.·~.'''''''..:.'::''~.I~~~~:~::';~
LII",t;eplel lherture KAlcr·Rfln 4
P"et ... ,d I'CR8""t (h·crture.. . ... S"PP~ ,l
1'"llsio I)"",·e. ..... . ..... S~I".. 'I'l·."k" "
Qui n"e GRillI'. ..0"", 4
Z"mpn (h·erture.. .lIer"M f>

CENTURY MUSIC PUBLISH INC COMPANY
1179 BROADWAY, NEW YORK CITY

CENTURY EDITION

Now, Look Here!

It has stolen more from you
than ever has the Sugar
Trust. There are quite a
number of THE ETUDE

readers that have never
even sent for our cata-
logues.

I t may be that we have
put our case too mildly,
for it does seem that our
modesty almost exceeds the
bounds of propriety.

Now here is our last
appeal.
A post card will bring

you both our popular and
graded cfl.talogues ~ogether
with a sample piece of
music from either catalogue
as you may choose.

There, now! If we do
not hear from every reader
of THE ETUDE we are
insulted.

Stark Music Printing
and Publishing Co.

3818 Laclede Ave., St. Louis, Mo.

G. DU£:RER VIOLINS
T\NO HIGH-GRADE OUTFITS AT SPECIAL PRICES

No.1 STRADIVARIUS MODEL. rich red.'
dish AmbeI varnish Ebony trimmed,
Rosewood pegs High·class workmanship,
with Bow, extra strings imitation
leather Case velvet lined and Instruction
Book by express $12.50

THEO. PRESSER

No.2 AMATI MODEL, small body, one piece back,
full length scale, polished finger board. wood nicely
matched and varnished light amber brown, white
edges, full ebony trimmed, complete outfit including
Bow, extra strings, imitation leather plush lined
Case and instruction Book by express.. $20.00

CO 1712Chestnut·Street
., PhUadelphia~ - Pa~

JEWELRY FOR MUSIC LOVERS
GIFTS AT SMALL PRICES

~~.~ ~~
Sterling silver, gold or silver finish

25cts. each, orset of three. sellliments, 75 cts. Breaatpin
Hard enamel, Roman gold finrsh . Sterlingsih'er, gold or silver finish 50 cts. each

25 cts. per set. Sold only In sets Hard enamel, Roman gold fillish 25 cts. each
'. Sti.ckpins for Ladies or Gentlemen in the three lentiments

Sterlmgs.llver,gold orsllverlini~h, 25<.'ts.each Hard enamel. Roman Rold finish, 25ctS. per set of three

NEW JEWELR.Y DESIGNS
If E"cll. Each.

'

Lyre. Cu or club pill. " 25 cts. Mandolin as a breast pin. .,. 38 cts.Lyre. Stickpin......... 25 ets B'.
Violoncello. Stickpin... 25 and 50 cts anJO, Mandolin or Drum as a
Violin. Stickpin....... . .25 and 50 cts pendant or charm ••............ 75 ctc:
Cornet. Stick.pin.. . .25 and 50 cts' Banjo or Mandolin as a breast pin, 75 cts.
LYre~ Harp. Mandolin or Tambou. . Violin as a pendant or breastpin $1.85

nne as a pendant or charm 38 cts. Cornet as a pendant or charm $1.50Send for catalorue of oth, . I· I. .
Mandolinl etc in " er mUllea Jewe ry noveltlel: Violina. Drum_. BanJO'I.

, " mlD.atuIe as pin_ and charml. Quantity prices upon application

THEO. PRESSER CO , 1712 Chestnut St •• Philadelphia
Flea-sa mention 'I'UE ETUDE Whenaddressing Our advertisers.

THE ETUDE 5

Send for

THE PICK OF OUR PIANO ~USIC ,
d ddress we shall be pleased to submit as many of the

Upon receipt of your name an" a ~ ti the unserviceable portion to be returned.
compositions as you may desire or exam Ina ron, Send for our THEMATIC HANDBOOKS, gratis!
our PIANO TEACHER'S GUIDE, graN1f! Continued EASY TEACHING PIECES Continued

~ PIECES SALON PIECES
CONCER.I Hemann, Carl

Albeniz I. Maykapar, S. Sn?\\'~akes
Seg~idilla .75 uauau Serenade .50 Spinning Wheel

.65 Cui Cesar Meyer-Helmund, E. Marschal-Loepke. G.

.60 blllude in Ab .50 "6i~l~t:ue :~ ~~~~~~/dUbllee
·.GO Dvo.rak, A. 040 Valse Mignonne .60 Pussy wtuow ,"Valtz

rr
wo

Silhouettes Nevin, Ethelbert June Morning
.30 Faure. G.abIiel , .so A Shepherd's Tale .60 Coquetting Meadow Lark

lm prompt u 1\02, Op. 31, ill F minor vv Valzer Gentile .75 T'hr-c ugh Faerie Fields
.50 GebhaId, Heinrich 75 Sheph~rds All and Maidens Fair .75 To Elfin Hill

j ntermeaao .. . 90 Love Song .50 Good' Kight
Etude Melodique, III 1.1 :75 Barchetta Compo II 1:~~ Maxim. Florence
Impron.lptu . 1.'~5 Melodies The Clock
Etude III A 111111. .75 Porter, F. Addison .50 Sauerbrey. E.
Gavotte . Melody in G Song of the Reapers

.C5 Grovlez, G!lbIlel .50 Seebceck, W. C. E. 50 Shackley. F. N.
Westmrnster Abbey .6:> Angelus . Venetian Song
The Park. ! Thames Ern. Wa~hs, Paul ld ) 6- Sprillg Fancies
Sunday Evening at t 'ie .80 A travers l'espace (Valse rapt e . } The Casino

from "Scandina- bankment Whelpley, Benjamin Danse Humoristique
.50 Kreider, No~eliY" Op I, No. I .75 Evening Song .60 Song of the Brook

Legend,111 rr lllill. T Eerena de .60 5 'th H nab
Legend, ~nC min. 01' I, No 2 . c ml

The
S:rnmer Sea

Prelude, III Db. Op.8 .75
Moszkowski, M.

.90 Humoresque
Shepherd, AIthur

~nnata. 01'. 4
Sibelius, Jean

Romance

.50 Wh~~~~~e~tM'l~de

MODERATELY DIFFICULT STUDY PIECES
D' Albert, E.

Albumleaf I
Barnby. Ethel .

Will o' the WISp
Polonaise

GIi~re, R.
Mazurka

Grunfeld, A.
Valse Melanoolique

Jeffery. J. AlbeIt
Cradle ~ong

Kvostschinsky, P.
Berceuse •

Lachaume, Aime
Gavotte, Badine

Lenormand. Ren~
Presto from" Petite Suite" 01" 61, NO.3 .. G5

Mullen. Frederic
Mod era to Cantabile
via.u Suite

Nevin.Arden
Cbant saus paroles, 1'\0. [and 2

Nevill, Ethelbert
Etude in the form of a Romance,Op.
IS. NO.1

Etude ill the form of a Sherzo. 01'. IS,
1"0. 2 1.00

Nolturno .75
Pantchenko, S.

Capriccio
Petersen, Olaf

A Scandinflvian Dance
Porter, F. Addison.

Prdude III U In11l0r, Op. 28
RachmanInoff, S.

Romance
Rebikoff. W.

Da nse des Clochettes

Sibeti;-;~ {h:Land of Thousand Lakes (10

pieces) 11125
Wihtol, Jos.

lkn'C'Ise
Slumber Song

.50

.50

.50

.40

.40
.EO
.30
.30
.30
.30
.30

.50 .25

.25

ea .. 60

.40

.40

.40

.40

.40

.50
EASY TEACHING PIECES.75

PIECES OF POPULAR APPEAL'B. M. Co. D~gest
(Co!leCtlun of
pieces)

Beckel, Ren~ L .
The March or the Goblins
\\lood Nymphs
Polka Gracieuse
Harlequin
Valse Rustique

Geihel, Adam
Bee ill the Clover

Helm, Heinl"ich
SOllg of the Reapers
TwiliRht
In the Hay
Gathering Flowers
By the River
Through the Meadows

3.00 20 easy and 1ll~1,(liolls
Compo n .75 Adam, Leon

Ll',e, Ite (Gavol)
Greene. Edwin

Sill\! me to Sleep. Arr. by F. Rose
LaCOlllbe. Paul

Polka Hum.:>riHlque
Mouton H.

EIlC"imnted Hour
Nevin, Ethelbert

Narcissus
The Rosary

T elllla, Maurice
Adoratioll

Wachs, Paul
N3dia

Whelpl~y, Benjamin
AlbuDi Leal

·60.50

.40

.40

.40

.40

.40

.6<'.75
.63 .60SALON PIECES.50

.60Bernheimer, Gaston
Elegie. Op. 20, No. I
Mazurek. Op. 20, Ko. 2
Romance. 01'. ~I, NO.1

Cadman, Charlel W.
:Ylelody ill Gb

CaTvel, Robert
Dal!vdils

Jeffery, J. Albert
Serenade

30 .50
.50
.50

.30

.30

.30

.30

.3Q

.30

.30

.75

.60

.60

·65

.50

.50

.w

.60

.60
.50
.50

PUBUCATIONS OF G.. SCHIRMER: NEW YORK
A NEW SERIES OF

RUDOLF
COMPOSITIONS
FRIML

BY
•

Op.77. Three dances from
Mitake San."

Butterfly dance .
Veil dance
Valse coquette.

the Japanese ballet "0 Op.81. Six easy pieces:
No. I. A fancy . . . • • • • . . • . . . • . . . • . . . . . . . • . . . . . .30
No.2. Little Minuet . . . • . . . . . . . . • • . • • • . . . . • . . . •• • • . . .30
No.3. The rocking-horse ........•.......•.•••.......•.. .. .50
No.4. Oriental Melody . . • . . • • . . • • • . .30
~.5.Thed~~~ds .30
No.6. Tantalus .50

The pieces listed above range in difficulty from grade 2 to
5 ; the greater part of them meet the need of teachers with
a supply of new teaching material of a quality only too
rarely encountered-music not "written down" to what is
supposedly the capacity of young players in the primary and
intermediate grades, but music that quickens and stimulates
taste and feeling.

But aside from these compositions, which. regardless of
all their charm and grace, are primarily written for an
educational purpose, I\lr. Friml has produced in the Butterfly
dance, Veil dance and Valse coquette from his Japanese
ballet, "0 l\Ilitake San," numbers that will be a source of

.30 unfeigned pleasure to maturer pianists.

.30 It can be unhesitatingly said that Rudolf Friml's com-
:~~ positions, old as well as new, need only be heard to be
.50 appreciated.

ANY OF THE ABOVE WILL BE SENT FOR EXAMINATION

No. I.
No.2.
No.3.

$0.60
.65
.7S

Op.78. A
No. 1.
No.2.
No.3,
No.4.
No.5.

Day in May:
Dawn ................•.......•..•.••••. ~ ••••••..
Barcarolle
Noontide
E\'ening Prayer
Fireflies

.50

.50

.30

.30

.50

Op. 79. Five Mood pictures:
No. I. Idyl.
No.2. Penseroso
No.3. A question.
No.4. Valse triste
No.5. Contentment

.,0

.50

.SO

.50

.50

..................................

Op. 80. Pastoral scenes:
No.1. In the fields
No.2. Recreation .
No.3. Shepherd's song
No.4. Crossing the bridge .....••.
No.5. The chase .....•••....•..•...

bOn
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, m THE FIRST PIANO BOOK m

~ By ~~~~~ p~~PER ~
tl'E'===3~==Irl"'I"""'==I"'1==",""E====:I"''''''''::=II<lE'===""',,"',===="",,,'

~
" The Purpose of the Book '~

rn The First P;ano Book ;, intended for children. rn

~

A few keys arc presented together with it few simple phrases which
familiarize the child with the key-board location of the Scale. ~

The little pieces are melodious and pleasingly supplement the small
amount of required technical work.

Ensemble performance is presented at once as the best method of sc-

~

curing' a thorough foundation in meter and rhythm. ~
Writing leSions Iamiliarize the child with the simpler elements of music

notation.
The use of large notes [or the pupil's part simplifies sight reading.

~

Every lesson lead. to mastery of the fundamental requirements

I
namely, the control of the body, adapting it to the peculiarities of the piano' ~
and the art of music. '

The Compositions of the Book

~

Some arc arranged for two hands to be played by teacher and pupil, ~
or by the pupil albne.

A decided novelty, of great practical value, will be found in the three~
h~d pieces. In these ~he ensemble is interesting ~n~ the ,Pupil learns,

~

easily ~n~ naturall.y, to listen to all three parts. ThiS IS an indispensable ~
ear-tralnmg cxpenence.

The occasional use of the black keys, even in the beginning, is not diffi-
cult. In many cases the black key is indic<ited by a special sign.

~

The use of. the various regiaters of the key-board makes the child ~
fa':liJ.iar w~th tones, hig'h and low, a result much to be preferred over re- I
stnctmg him for months to the middle of the key-board.

The First Piano Book may be Used Preparatory to any

~

Course, Method, or System ~
rn A Thematic Booklet of the entire work in miniature but perfectly clear ill
Eli and le~:ble, will i~~ sent frc~ on r~ql1:~t. " "B'=""""='I<''''''''''''''!''
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Famous•

Miniature Melo-
dies for the Piano

By JESSIE L. GAYNOR

Issued-Publications of

New York
and London

According to the Principles of the

OLD ITALIAN SCHOOL

By LUIGI PARISOTTl, B.Ph., of Rome Price, $1.50

C1f
This volume. which is unanimously comrriended
by the Musical Press, deserves the attention
of every Teacher, Singer and Public Speaker

New Songs by Celebrated Composers
H A ROUNDELAY"

Word, from the German of ROBERT REINICK
Key Ab (E to Db)

" TO-MORROW"
Keys D (Bb to F#) and F Mu5icby GEORCE HENSCHEL

IS DEW FOR THE FLOWERET"
MUNC by A. LUZZATl

MlU!icby GEORGE F. BLATCH

Words by ETHEL CLIFF"ORD

"THERE
Words by THOMAS HOOD KeyF(CtoG)

"WHEN THE MAY'S IN BLOOM"
Word. by E. TESCHEMACHER Key, Bb (C 10 G) and C MUlic by CHAS. MARSHALL

"AMONG THE UNTRODDEN WAYS"
Words by WORDSWORTH Keys G (B to E) and A MWlicby HERBERT OUVER

"WHEN SPRING COMES LAUGHING"
Words by AUSTIN DOBSON Key G (C 10 B) Music by ANNIE D. SCOIT

"TO MY AIN DEAR LASSIE"
Key Db(Bb 10 Eb) M.we by E. OOUGLAS TAYLER

"NEW MOON"
Key Eb (Bb to Eb) Music by HON. MRS. TENNANT

"AURORA" Valse Lente

Words by JOHN TODD

Words by W. H. OGILVIE

PIANO SOLO JUUAN KANDT

o Ask your local Dealer for THEMATIC BOOKLET
~ of the above numbers. or write to the Publishen

BOOSEY & CO., 9 East 17th Street, NEW YORK

Melody Pictures
for Little Players

Thi~ is the modf.st title of a very interesting
book. fhe purpose of "Miniature Melodies" is to
sup.ply te~chers with a /int baOR af lIle/adies from
which chtldreN may be successfully taUGht to play
and love the piano. C

Mrs. Gaynor .knows what is necessary for this
p~rpo5e, and here 1fl v.er.se, in melody and in rhythm,
gIVes .50 many entertatnmg pages that piano teaching
to ~1111dren becomes a d<::light for teacher and pupil.
Price. '" . . . . 60 Cents

First ,Pedal Stud-
ies for the Piano

By JESSIE L. GAYNOR

Basing upon the cl~im that piano playing should
ha.ve an equal place wlth all other exercises of the

. prImary school and kindergarten, this book has been
prepared from work done with children in the school
rO';)nl.. The method of the book is new-the plan
bel8~ Intended to give the youngeoit pupils an im.
medlate comprf'hension of rhythm and an <Jbility t,
play at once. Price. .. . . 60 Cents

Teachers, ,
Attention.

Pleue mention THE ETUDE when addru .
smg out" advertilien.

New York Cit~i

•

TOE ETU DE 7

New Calendars
for 1912

THE JOHN CHURCH COMPANY
C INC INN AT I ---'----------N E W YO R K --"-------'7'"""'"--- LON DON

publish the

Music Books for Children
By JESSIE L. GAYNOR

UNIQUE----~---INTERESTING RESULT-BRINGING

A Book of Piano Instruction
on Kindergarten Principles

By JESSIE L. GAYNOR
and MARGARET R. MARTIN

Send all your orders and direct all' "

THE JOHN CHURCH COMPANY, 371W~s32nd St.,

The above imitation framed picture with one of six
greatmasten as the 5ubject (Handel, Bach, Chopin.
Rubinstein, Schumann, Haydn) w~l be our offering
for 1912, a.swell a. the

IMPORTED

CALENDARS
Artis~ic~Durable-Practical

,With Easel on Back

Dark Gr'ay, with Decorations
in Green

Above assortment of .ubiects, platinotype finish in
the large shape...size 6 by 8 inches. .

Choice may be made from !he followina classes:
Great Musi.cians, Pianists. Violinists, Singers
and Opera Scenes .

~lionl caunot be auaranteed except on very early
orderl as an are imported and cannol be renewed

A number of subjecll i1. color. and Opera ICen~ size
8 by 6 inchel. .

PANEL
CALENDARS

Six Subjects:
Size3~x9

Wagner
Liszt
Mozart
Beethoven
Mendelssohn
Chopin

411lOcts.
each
$1.00
a dozen. :/-

~Y- '. .. ~\ f,-"",, .':'.1
! .~:..~\ili~
THEO.PRESSER CO..
1712 Chestnut Street, Philadelphia

TO ·TEAC..=..:H:.::...E=--R_S_A--..:.N_D_S_T_U_D_E_N_T_S

Tropical Scenes
AND OTHER PIE:CES

A Book containing Seven Pieces for the Pianoforte including
the famous Romance by

JULIAN PASCAL

Anditnte.· ROMANCE~, • "'i!--#

t~pp u"ac~rd~~ e • ." 1'1' d'''',. .,. ,~;.".
Po" I:ol-' * .....*..... '*

, -., d 1• cis ~ i • h
\ ; ~~ f II I , .,._~

( , .. k .. ,.. ,. " .
'~,.¥: ,y 00"':..\.I' ......

We will send the Complete Book of Seven Pieces, postpaid,
on receipt of ONE DOLLAR

THE H. W. GRAY CO.
21 East 17th Street Sole Agents for NOVELLO & CO .• London NEW YORK

ANNOUNCEMENTS
FROM THE HOUSE OF

White-Smith Music Pub. Co.
MRS. ROBERT N. LISTER

~K~RED In the Bleak Mid-Winter
SONG

Words by CHRISTINA ROSEITI

This song is published in two keys:
Low Voice F (a~E) High Voice Ab (c-g)

PRICE SO eents

Send for Thematic Catalog of the following

SACRED SONGS
U I Saw the Holy City"

Music by P. Doulllllll Bird. Key F (a_D) C and Bb.
Words by P. D. Bird

" 0, Jesus, Thou Art Standing"
Mmic by W. H. Grigas. Key A (g·E) C.

U No Cross, But Crown "
Music by Herbert Johnson. Key C (a-C) F and C.

Worda by Herbert Johnson

II Alone With Thee"
MUlic by Eben H. Bailey. Ker Db (a-C) Eb. Words

by Ro"b.o:rtF. Gordon

"Bleased are the Lowly of Earth',
Music by A. C. Ma~kenzie. Key 0 I.-C) F and Ab.

Won:fs by Wm. H. Gardner
U A Crown of Peace"

Mu~ic by Adam Geibel. K~~D) F and C.
Worela hy J. B.

.. The Beautiful Gate"
MUMe by M. PW:COIOlDini. Key C (lI.E) Eh and F.
(Cello oblivato to ~ch key) Words by Alfred Hyatt

" The Savior Calls"
M.mcbylob I",",,". K"Ab (,.F) Eb. W""" by

Jub JDJdan

Published by White-Smith Music Pub. Co.
Boston

62-64 Stanhope Street

New York
13 East 17th Street

Chicago
316 So. Wabash Avenue

Please mention THE ETUDE when addressini: our advertisers.

OPERAS FOR
AMATEURS

SINGBAD THE SAILOR. text and muiic by
Alfred G. Wathall.

The plot and delails aatUfy every demand oJ. ill
sUligestive title. The neatest hit in ecmie opera.~ce
the clay. of G~bert and Sullivan. HaWY, JJnaJy
lyrics; all within amateut reach. Briliht. clean, cri!p
muaical Jinea' Iwinlilnli, catchy. mdodiouland expres-
sive music. E:;;traordinarily humoroul lituationl. Stir-
ring c:horUlel; easy beautiful 10101. Opportunities for
hiah-da.ll individual work. Singbad the Sailor hu
been perfected throulih performances:. It is complele.
Music KOIe comrJete. $1.00. Libretto, with full in-
structions. 2;c. Books sent on approval.

PASQUITA. a romanee of the Philippines. teat
and music by Alfred G. Wathall. This new operetU
was written for the UIe of brass band oraanir.ationl.
with a view of furniahin" them • play in which band
music U 10 be used. The opera may be wed just al
well. however. by c:hoirsor muaical aoc:ietiea of any kind
that poaaeII lOOleamateur actiull taknt. where. band.
large or small. is available for help. Only £ve k.din"
,.,10 charadefl noceasary. Paaquita (pronounced
POA_kee_la) haa been Riven many times with ifeat.~.

The complete book text .Dd music. $1 .00. The
Chortuea are .. oed J.; in • teparate book al SOc.
1ne band and ordlCllra mw.ic in manu.rcript boob will
be rented at reaaonable rate&.. Sample c:ompkte book
.ent on approval.

THE MERRY MILKMAIDS • liaht operetta.
for amateurs by Cha. H. Gabriel. A c:hannina play.
easy 10 ttaae and perform. Very popular. Never f.iIa
to please. Price of complete book. 75c. Orehettra
ICOI"C ren'~ at low price. Sample book tent or:J

approval.
A Dramatic Cantata

SAUL KJNG OF ISRAEL, tellt by J~
WiIIiJ B. Perkim. music: by Chm. H. Gahrkl. One
of lhe monlest and beat of Seriptwal CantalU evu
published. t pictures the characterl of Saul. 5.mud
and David with the excilemenl that the inl>"miry 01
their livel warrant. In short. it it a lIreal canlAho avail •
able for 1I00d amaleur ,inaera and p1.ytt.. Compkc~
book. 75c. Oreheatra arranaement rented.

Theory Books
HERBERT'S HARMONY AN 0 COM·

POSITION. j. B. Herbett The molt intere-tinlil
and prllctic:al teflc:her of NoImOnY published. Uacd e.-
lensivdy by teac:hen. aI wdl 11.1 for Idf.in-.ruction
The beat book on the lubiect pubhabed. Hiahl,. a:tm.
mended'by the profellion. Pnee. $1.00.

HOW TO WRITE AN ACCOMPANI.
MENT. J. B. Hetberl. A IUbject 0Cl which every
~ n~ help. The only book of the kind, pub-
lished.. f-!~h1y commended by the but mualciana
Indispensable to ~ .. pirinj eompoaer. Valuabk
hinta DO every !)aile. Ovef 300 e .. mplea from me
mutert.. Price. S1.50.

HARMONY AND INSTRUMENTATION.
Olear Coon. Taches how to wriJe for military band..
and orchestral. A lIandard work. Such boolu are
c:otIly and rare. Price. $2.00.

Voice Culture
EU.MENTS OF VOICE CULTURE. By

D; A. CI/pplf!ICt. l1>e principb cl voice cuh~ .po
p1~ to clau work. Voice tRinine' in du.e. or ehotra.
Pnce 30 cents.. Sent on approval.

THE POLYCHROME l.ESSONS IN
VOI~E CULTURE. By.F. W. Ro«. Unique
lor pn....te IIndy or fOJ leach," use. Price 75 ttnb..

STUD~ FROM THE OPERA. By F. W.
RIXIi. SdcctJona adapt~ to th~UIC: of Itudents of the
Pol,~hrOll'le l.eIIOiU. Either h .. h OJ klw Yoke Male
which. $1.00 each. '

New Male Quartet.
The Vanity of Lave. Robln.lOn. An up.

roarOUll,. funny muaical chanl. Ilk:.
German Student's Marcbina Sone. Walhaft

5l.rona and IlrilUnlily beautiful. Ilk.. .
Onward Chri.tian Soldiers. HellX-t. A

areal. new dlorua. Wonderful in p;lwer. lOt..
Sent on Ipproval. (We have othcn).

Concert Dueta and Quartets
I Am Waitin .. For Thee. Calukl. For_

prano.or alto. Popular alld snowy in dyk. Alway,
takes ID conceJ1. 9!lP. sheet Il)wIe::. Mailed for 36
cents. (Ask Joe our lilt.)

Song of Th. E..-enl.na Bell Cobrle/. A vny

R1~f:r2r~DlI.~'kf:'o:~)fO\" amaleutl.

Children'. 50nae
H.EART SC?N:GS. for chUdten. A new hook

lor ",nmary aMi.JUnior lP'~de.. A IUTPnlIe In ltole f
teachers ~ lDlnert ~ ~I~ 01 from S to I 2 "tea::
New mOOOll ~i' Individual 1011. .... c:h.r.cft:,r
etc. We c!oa't think. there h .. Yet been publi~
C!md'I-, boot equal to "Heart Son,.." Pncc 30'
c:enta. Sml. on. aPl)rcyai. •

CHARACTER .SONGS, for chi&dren. b,. A. C
Wothptl. A set clA:&: c:haraeter M:J!lp. in I~ m .'
Prof. Ceo. P. LuI, Bradfotd. Pa. High School \.laIC.

.. til .»"'" ~ ~n' upetien~ with chiklr~ ja'nd
thele ~ IUpenal' to any children'l IOn .. I have
found." Pric:ea.,2Sc:.snd 30e. eac" SamPka m ~~
on approval. a10nl

Orchestra and Band Muaic
tf in~ in orchestra and band mUlic &end for

oar JIIl~ • .-pIe partl, or uk. for ow Mua' I
M

F
e~fl". a monthly hand and orche.tra iou~~
_. for or~ra or b.nd .uppl~ address ~

Cilu:innsb HOUle. Mr:nt:ion The Etude. t

FILLMORE MUSIC HOUSE
Cincinnati. O. or Bible House,

, , NEW YORK.
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Schrrtidt's Educational Series

Yol.
Bohrn, Carl

'19. Musical Echoes. 10 tusteucttve and
Melodiolls Oomnosttiona (OI'Il.t!t!S
};~~ne;l~(ic'. . ... 'l"o;lienil;laiiClii' .. $0.75
In ~lell') .\Iood \'lIt'R1ioll 'I'lme
Sctdters are coming .\rm In Arm

w~~tn~at delight, 1~~;~I~l;~jf)ji1·tol
(l'~tude) II eotden ume of

Ihmtillll'Sl-ene )outll

Gurlitt, Cornelius
60. Op. 197. :FIreside Fanc~B.

12 Li t.rle 'rolle Pictures on Pive
Notes. (First Orade)

!1~1:~11~~1urue JIllI ~~rdll,~~IHXl
'I'he lnme lJoy In rue Held:i
In Dl'clIlillll.lld 'rile "r1:Il<!lUlI'll

¥~':~r;~ll!~I~~~Lent a ~\:~'lftt1~'l~ro
11. Musical Sketch Book. 15 Beleet!'d

Oonq)ositiong. (Gl'lIdClll·2l.
\'ietlne~e W,lIlll Un the lUke
~In)'p())e Dllllee A1WIl\"Smen')'
'I'he IhmlCl's A lid Ie J(OlllllllCll
'I'lie 1ll01'llinj{light ~panhh Dance
TI,e merr\"dnllce 1';lell')"
In Clillreh Hnngarian J)allce
(JO(jUCII'Y SOllatinn"~'i~ta

Heins, Carl
15. Gp, 270, Six; Fancies.

GI'lIdf') .. """
Away to (lIe Wnods
'l'IJOull'llt~of !lome
He:lrt's :,)llringlime
Tile Merr~' Wanderer
The Alpine Hunter
The Illllltsmnu's !"arcII'ell

(Second

VI)I.
Dennee, Charles

a. Op. 18. The Children's
10 Easy Duets
i\lal'cll
l~il'St Wallz
Second '''allz
Tam\X!Ul'incDance
Minuet

Foote, Arthur
20. 12 Duets on Five

Hel'erie
,\ l.illie Wllltll
~[ert',I'-go-Uonnd
Harclt
Remelnbrance
Waltz

Festival.

PIANOFORTE SOLOS

Vol. Vol.
Eggeling, Georg Maylath, H. Vol.

60a. 01), 176, Pleasure and Progress. Dennee, Charles
Descriptive Etudes for the eodiel' 55. Op. 163. 25 S hoI' t, Melodious 37. P~ogressiv~ StUdies in Octave Play-
grades. Book I.",."., ... ", $0.75 StUdies for the application of var!- mg: CiVJth special prepfimtOl'y ex"
At the Brook lfinger equality in both ous important principles of Tech- erclses),., .. " .. ,., ,$1.00

l~a"~N,{"~~l,'I,Sgi,~~!ng,"\,""h,'e",,(,,I,e,~a,,to(J,l},:,""I~ nique, Adapted and edited by A coIlecllon of octul'e studies select<.'d
.. ~= I' .... "'.... ~ Churles Dellllee ,. , , , , , " $0.75 from !he W~]'ksof (;ur!ilt, Parlow, '\-oUf,

r;~~~,la~I~,':~~:~~nll~I?,d-,;:~lr.,'t}"'ln"',,,EActh,','"s Eggehng, Biehl, Poole, Lynes, Spindler,
S .. '- Pfitzner, Heinrich Bach, 1\lozal'l, and olher~. 'rhe prelJara-P)'lug (accent, etc.), Birds in the 'frees tory. exel'Cises and n number of new
(tl'lII~J, I'la,l-ingTag (legato and staccato I 13, Systematic Training for Polyphonic shl~les hal'e becn slJe<:ially'written bl' tbe

r.c\ll~Pli~]I~ep\~~~~~S(~l~gloJ~)~k~Pllecl'cl~~J~ ~l~rol~~l i;j' DO 'e~el:cise' mOI:e'il;a'n' i,;.~' .75 Fo~.l\7~e~~~ie:r~sll)JW~~~i~~01~f~n~~?~ii~h~
\ 'onlra~t ~r 'fol'te' and pinuo'), 1"011< 1'00ces I d " b k studIes al'e "'I1'en,thus '"o"d,'ug ,'n ,m,llSong (meJoo,l"and detached ohon1s), Hel'- .' ,are emp O,l'C. Ie 00 tmins tlle space" t ' "
ceu~e, (sustamed melou.l'J. Fore~t. Sound~ PUIlIIIn II s~..slematic manner to acquire ,a very ex enSlre "ariety of octal'e
( tl 1 d E masteli' or,e1' tl)e polY'llhonie difficulties materwl lind at the same time making
cc~'p~):ng IC mn~) 'llln Dancc (stac· oecu,mng In IH,ano mu~ic. By these the b!lok truly Ilrogressil'e as welI as in-
Gu-I,'tt, Co-neI,'us ~tudle~ the pup,l is trained to eontrol terestmg for the pnpil,

• • til,? flngel'~ as well as to improve their F t A h
41. Op, 186', Velocity Studies for Be- aglht),. 00 e, rt ur

ginners ,', .. ,."".,., ... ,." .75 2, OJ). 27: 9 Etudes for musical and
31. Op. 187. 53 Very First Studies... ,75 Sartorio, Arnoldo techmcal develonment 100
51. Op. 198. 16 Studies in Melody and Hofmann, Richard .... , . . . .. .

Rhythm 75 21. Op, 214. 14 Melodious Studies 40
52, Op. 199. 16' M~lodiotis' 'Studi~s 'for . (without Octaves). (Grade ... 1,2), ,75 . 10 Melodious Etudes. (From Op.

more advanced players , 75 72) " .. ,.,'" , 75
(A Seq1lc!w"SI,,,j;o.inMdod,,'unaJlltytl,m' Op.11J8,) Schytte, Ludvig Lynes, Frank
Kai'6er, Alfred ' 8. OJ). 20. 10 Special Studies

25. The Weaker Fingers. (Exercises 7.10 Melodious Etudes from Op. 66 ... 75 ScnJeShl(lJ', Left hand·flnger.· .75
nnd tuneful pieces) .. , .. ,' .... , .75 fli,Teand Seck Hl1JltingBUlter- Short ArpeggIOs twist StUdl'
This book is designe{] for the special The ~Ierry Pro_ flies [:.e(l1\1Stndy Fiuger tWistfOI:

development. of the third, fomth, and cession Idylle 'l.1rureSl11cly both hands
fifth fingel's of both hands in a series of NOl'cllelte The Sibyl Il.igl!t hnnc1 flnger_ ~Ielod\, Stud"
exercises and OlelodiOlls Ilieces fillgered Yonth and Joy "'itclles' Rel'els tWist Stuc1y , Long ArpeggIOS
to sene this special purpose. SICI~lrdE~o<l Sleeping Beauty Wrlst Study
Krause, Emil " MacDowell, Edward

27. OJ>, 99. 12 Technical Studies for 4. Op, 39, 12 StUdies far the develop_
thfe equal development of both Tapper Thomas ment. of Tecbnic and Style
hands '.,. 'CO"N"T'E'N''T'S' .... , .... , .75 12. Sig-ht Reading a d M Fluntlllg Soug Idyll' .... " 1.50

TI ., 1 fn emory Lessons ,75 Alia'ral'untella Shadow Dance
Pi"e Finger Study for the TIij{htHand' r Ie pnnclp es 0 tltis book mal' be /l.]J- Romance lnlermellZO

Fi\'e Finger Slud)' for the Left Hand ~ IJ led afJer the !lupil has adl'aneed Arahes(jue Melody
Sc, 'ale Stud)' ror the Right Hand: Seale through the first g!·ade. :l'he entire con_ In the FOI'es,t Seh"","n,
St d f t1 L ft R d F tents of the book IS apnhcable to IHtpils Dnnce f ( ~
fo~ I'lle°ltigl~t tiand; a~i~ge'rin~~;ld~tl}~~ of tile seeond or third grade. It maj' b~ N -, 0 ,nomes Hl1ngarian
the Le,n HUHd:Short Arpeggio Stndy fol' played through after the manner of anj' 6 eupert, Edmund
the R,ght Hand; Shol't Arpeg¢o Study methO,dor Course, but.it~ esselltial pur. 1. 10 Selected StUdies fOr the develop-
for the, Left ,Han,d: St,m1y In Imi'"lion', !)(lse IS to. tench a pnnClPle with each ment of Cll:j;ll'ession d t h
Stnrl~ m ImItation wlth holding ~otes' eS!!on.HInch principle the teacher must with 2 ,,~n ec nique,
A Fingel' Stndy; Velocity. ' spplY.for the student to whatever other !\ 5. speCIal Dolly Exercises

mstel'lal enters the lesson. I D~~~l~,;e and Edited by Cbarle~
I Professional Discount on "SCHMIDT'S EDUCATIONAL SERIES" .,' ... ,." 1 00

is the sam.e as on Litolff, Peters, and other cheap edition~" I"··"··· .
THE PUPIL"", FIRST ETUDE ALBUM

Fifty-three Euielt Etudes THE PUPIL·S SECOND ETUDE AL
~al p~~~~~:~sall~~iai;~~~he:l~~~ep~~~~:~~d::~iJ~l:l\Oa~I~~1l ~~ad~~earJiedtadth' It~selecftionshtake :t totadtional'b',eo:hnical,andrhythJ?i- This book forms a sequel t~h,i,~~~Up'uEptudes BUM
milthe mterest th.roughout, The -electionsa h It ~ ., <,>n,.an1h y he v,arle,ty0 aut or,an 0 !tu Ypro emadmllablysustam_ The principlesn.__ ,_~ ,'n 'h, , " LL'S FIRST ETUDE ALBUM"
of subject-matteraad composel. Four pall"'lr:t·Sc~bca:J~Ch~·.'anll' l~ pr,',n,c:~t .0UIltacea~y a'Ld~~clseIY'dda~~there is abundant'varietyboth th 'I f h ........,.."<:U a er are here ]'fie<;) d th

v $, 111 a "" major an mInor 'l;eys are a eu. e CP'I' Or~ e siandardmediumgrade studies AP 1 han ematter50graded allo prepare
Selectedand arranired in prOllTessiveorder by FERDINAND MEYER, Price, 75 c"nts eaeh. a~ nlltt. oote,Schytte, Neupert. Eggelin~ W~ffnle e c0'FPOks represented in lhisvolume

omplele lisl of conlents llenl free upon a;p/icali;n. ynes, ran e, Parlow, Spindler, etc.

. , 'SO~,:a'\\:.
Hoiida)' !=long
llalJllJ' 'l'urlHglllS
Graceful Dallee
1']'OCCllSlonalMarch

Notes ., .
H~~~~)i~~~tentcd
Bolero
'I'hc Ilrook
Lullabs
Good bye!

Vol.
Bach, J. S.

24. 15 Two-Voice Inventions,
(Edited by Arthur }<'oote) $0.75

Biehl, Albert

29, Op. 153. 12 Melodious StudieJ for
the development of the left hand.

01). 156, 12 Melodious Arpeggio
StUdies

MEDIUM GRADES

(Third Grade)
Pierrot
l'ierrette. Polka
Vnlse mignonne
Final

39,

9. 15' Selected Etudes fOil the develop_
ment of techNique and expression,
A collecti,on of Btlldes compiled from

some of tillS popular \Hitel"s most suc.
('CSSflll,oretsof Pianoforte Sludies. They
('O\'el' the second and earlier third grrn'les
nnd alt'ord practice in VelocitJ.:, 'rrins,
:~el~~~o;l'l;"f:S~,cae\~:,~It~ody Plaj'mg, Oe-

Eggeling, Georg

16a·b, op, 170, 25 EtUdes (without oc.
tave8) for technical and musical
development, Book I, Bool; n,

Each

Tl,lese studies. are intended for intro-
d.uclI~g thE; pupIl 10 and affording Ill'llC-
tice 1Il tlmd Kl'lldework. While octare"
do not apl/eal', Ihel'o is a free use of
short chords and or varied rhytluns that
cOll~lilute ma,nr original short piece;.
Eneh study alms at a ~peeillc PUT)IOSt',
~~~oli~II'~~~: problems J)reseuted being
Studies in Rhylhm and Phrasing 'I'ril'

Studies (:-10. H is a flue examplo)' Mel~
ady RI\lclie~, l~oUl'Note~ against Three \
Tile Turn,_ Inner \'oice ~Icladj' ChOI-ct
Sindies (\\,\11,uPl11ieation 10 both hauds
equallyl' Study of Dol1bleThirds (eljllal1j'
for .bot 1 hands), Wrist Studies. The All-
~fo:\i~aPa~:~~~. of Pe{]nl }}ffeet, and

GRAOES 1 AND "2

Promenade.
CalJriccietto

~~,~~~~~l~rch
Minnet

voi.
Bohm, Carl

30, Op. 358. Lyric Suite.
(Third Grade)
Prologue
l~airi(lS'Soug
L01"e'sgtratn

A Song Of

vet.
The PupiI's Library

430·lJ, First Series. 35 Easiest Pieces.
2 Books., .. , . .. .. E:llch $0,60

440'0, Second Series. 32 E(ls~ Pieces.
:3 Books .. ".... ,,,Each .60

Ritter, G. P.
27. First Amusements. 12 Pieces on

Hve Notes. (Pil'st GradlJ) ",'"
'1'100 ELllO luqJI):\,Uirdllllg
'n.e ha]J]JY child Grandpa's IJllllce
Duetuno Huntsman's I:;ong
~)I~'I~l,~b~'j&ht ~ll;~~l\~hSf),~lce
't'he first Waltz Grandma's Btcry

Schytte, Ludvig
,18. Instructive Recreations. 8 Selected

Compositions, (Second Grlldel "
KJ'llJhsand Nlxtes In Ihe Bllil 100m
Will·o'-the-Wisp l'll'aue
Rondo in D 13u'dsof l'llSsage
~Ioonlight Bur- Madrilella
carolIe (::iJlanishDance)

Smi th, Warren S.
38n·b. Effort and Pastime. 24 ~lelodi·

OllS Pieces in all ke"s. Book I,
Book II 'Book'i . ' ,Each
A ~[crrj' Dance From olden times
NOI'!herllMelol1~' Romnnce
In Jo)'ful Mood The Gipsies
Once upon a time 'I'he ~lusil' Box
Waltz 'l'arantelle
HI1f;ticDunce Tile Hunters
~Iilitary ;\Iare!t Scherzino

Book II
\\'altz
Noctl1rne
Lament
Spanish Dance
The Goblins

'·0J.
Henning, Max

1. Op. 22, 12 Two-Part Fughettas and
j'uguee. (Second Grnde ) ,'.", $0.75

\\,~:l~:n~~ J~~lt~re!l~~g,~oli~'al~;n~i;etOBl~~l~
idiom. and being [JUreh·contrapuntal in
structure. alford excellent tl'Rllling fOl'
bot h hands,

, .... $0.75

,75

vcuettau Bar-
carolle

Song of the Spin-
ning Maiden
Fancy

,60

Krentzlin, R.
59. Oil. Ill. Vlllage Scenes. 6 Ohnruc-

terit>tic Pieces. (Grades 1·2) .75
A \'illa:;,'eHoliday The Cuckoo Calls
Perverafty Pinyin" Soldiers
Dance in the Meadow Golden Sunset

Friml, Rudolf
3, Op. 35, Suite Mignonne.

(Grades 2·3) , .. , ,.. .75

64,
Faelten, Carl
Instructive Pieces by G, F, Handel.
Adapted and arranged by Cal'!
Faelten. 2 Books ... ,., •.. Each

.75

Lynes, Frank
53, oo. 14, Bagatelles. J 0 Melodious

Sketches. (Second G"ade) .75
The ~[ill Wheel Solitude Noetume
TIle Iluuter's Song 'l'arautella
'l'he Ual'lequiu Columbille
(~lurcItJ (Ga,-otlel

Ou the Lake The 1I1al'ionettes
(Barcarolle) IWal(z)

Mazurku tyro· Theme and Vmin-
!ieune Hons ,60

,75

Solitude
~lol1ling Song
\'alse r01l1allti(jue

A Li ltle Story
Dance Bohemienne
Contemplation

Kaiser, Alfred
57. Arlequinade. Suite,

.\rleqllin
Colnmbine. GUI'otle
Le Capitaine, ~(arch
Sel'onude amonreuse

,75

19. OIl. 47. A Pleasant Beginning and
Other Tunes for Little Fingers in
All the Major and Minor Keys.
(Fh'st Gt'ude) , ,."... .75
These twenty-six little pieces hue for

their specilll llurJ)OSI.' a ,'el'y e!<SentiaJ
factor in eal'll' pillnoforte stud)', namelj'
the presentation Of simple, pleasing mel- I
odies attl'actil'elr harmonilled, in all the
major and minor key's, Thc~' should form
an integral pmt of ever~' pianu COlll'se.

Lack, Theodore
47. Marceaux Poetiques. 8' Selected

CornpositiollS. (Third Grade).. 1.00
Fabliau Yalse hal'ffionieuse
Waltz at Twilight S~~;,J~tllOut
:\Iarqnise. :\lenuet Serenade Madrilena
Cantatilla Caprice-Tarllntelle

PIANOFORTE DUETS The Pupil's Library-Third Serie¥
(24 Pieces in the j\fedium Gl'ILdes,)

45a-b. Book I, Book IT.. ' Eacb .60
Selected from the works of Dennee.

Foote, Lynes, Fl'iml, Schytte, Meyer·
Ilelmund, LHck, \Yolll:'. and others.

. ,$0.75

\'0J.
Gurlitt, Cornelius

3S11-b OJ), 178. Tender Blosaoms.
20 Melodiolls Ducts,:2 Books,l~och $0.75

Book I
'l'lie ~lol'llillg 1-10\11' ,\ ],appy ,'11'"'
Daisle~lind Sunnj'~leadows
R\l!tercups Willi l,'lying

A Little "linsl!,(,l Colors, (March)
Book n

Willi heart and The Swallow's
soul ~lessage

Little \\'nltz Song In Joj' and Glad-
ness

In the Gipsy Calllp A Little Wag

Vol.
Sartorio, Arnalda

58a·b. Pictures from Youth, 12 Melodi·
ous Duets. Book I, Book II,

gach $0.60

,75

The P'upil's Duet Album-First Series
(16 Dnets in the eal'1iCl' grades,)

46a!b, Book I, Book II .. , . , , , , , . Each .60
Selected from the works of Dennec,

Foote, 1'ranke, Gurlitt, Lynes. Orth,
Sartorio, Schytt~, nnd olhel'S.

Torjussen, Trygve
63. Op. 3, Norwegian Suite, (Thircl

Grade) ,.",,, .... '............ .75
Dedication Vision
Legende Peasant's :llarch
At the Fjord. In the Night
Barcarolle

PIANOFORTE
= STUDIES /-"'::::::::-:::>--::=0"

MEDIUM GRADES

,75

,75

,75

,75
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BOSTON
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,75
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II¥ ¥JI of January this laudable purpose passes to that mysterious and un-
known abode of most good intentions,

Why should our New Years all begin on January first?, After
all the calendar is only a convenient way of measurmg our. nrne ac-
cording to the movements of the stars. The world worr ied alon.g
for thousands of years before the mighty Julius C",sar made hos
calendar in 46 B.C Pope Gregory XIII, one of the greatest thmk-
ers of his age, saw the flaws in the Julian calendar and corrected
them in 1582, It was not, however, until 1752 that England and the
American colonies adopted the Gregorian calendar. In that year
the English speaking people laid asi<1e several day~ and nobody
ever knew the difference, March 5th became March 16th, and the
world went on in the same old V.lay at the same old stand. If the
"yellow peril" came upon us and forced us to change the cale~dar to
that of our pig-tailed fellow-republicans, we should be oblrged to
make a still more radical change,

A fter all, what does the calendar really matter in our daily lives'
Can we not call every morning of the year aNew Year? Can
we not make a new and beneficent resolution every clay? Can we
not resolve to practice more clilisently, more intelligently, more
carefully, more successfully? Can we not resolve to teach more
patientl\', more sympathetically, more faithfully?

ni:E ETUDE WISHES EVERY O\:E OF ITS READER.
THE HAPPIEST AND BRIGHTEST KIND OF A NE\\'
YEAR-'JOT THE JANUARY-FTRST KIND, BUT TJIE
EVEP..Y-DAY-IN-THE-YEAR KIND I

The Wonderful Epoch of Opera

OPERA is now just a little over four hundred years old. S~nce
Peri produced Dojne in 1597 and his Euridice in 1600, great things
have happened in the world's work. E1.lJ,-Ldl~e was gIven f~r the ~rst
time to add to the festivities of the weddll1g of the vahant K,ng
Henry IV of France to the quarrelsome Maria de Medici, It was a
state event and since that time Grand Opera has 111 a sense always
remained ~ kind of state amusement. In America the Emperor's
Loge and the King's Box have given way to the aristocracy of dol-
lars. Only horse-racing and championship, base ball .can com-
pare with it in expensiveness, and these pastlllles are ,stIll posses-
sions of the proletariat

John Towers, who ,vqrked for years to complete a Dictionary of
the Operas, reveals that twenty-eight thousand operas ha~e been
seen over the footlights, Do you realize what a wonder.ful .mdustry
this represents? Over seventy operas a year have been wntten for
four hunclred years-more than one opera a week. \Vhat has become
of them? Alas, where is the fragrance of the roses of yesteryear?
The operas heard in this day represent but .a mere fract.i0n of tl:e
number written. Pause for a moment to thmk of what mdustry IS

required to complete just one opera. Think of the armies of people
who have taken part in their production and then marched on to
oblivion, Think of the prodigious expenditure of brains, tirne and
energy and you will realize what the wonderful epoch of opera
means.

For years Americans cast their eyes enviously toward the Euro-
pean opera houses. They longed to go abroad lito hear opera as it
should be given:' Now the tables seem to be completely turned.
While opera is given on a magnificent scale in many of the subsi-
dized opera houses of Europe, innumerable unbiased judges who
have had no object in flattering America or our American opera
manaO"ers claim that nowhere in the world is opera given on a more
lavish~ scale or with more magnificent musical and artistic results
than in America. Paris was amazed at the performances of the
Metropolitan Opera Company a year ago. American singers are
found in nearly all European opera houses and their success has
W011 the unwonted envy of European singers. America has appar-
ently gone opera mad. Our glorious eagle has given up his scream-
ing and spends his idle hours practicing upon parts of Bella figlia,
dell' Amore, Dicit tllel/re Halle or Belle mdt, 0 1Htit d'amour.

AJI this is very fine indeed and on one could possibly be prouder
of the magnificent progress opera has made in America than is THE
ETUDE. However, opera must always remain somewhat of a luxury
for the favored few who live in or near large cities. In Italy,
where there is a city in almost every valley, opera has become very
intimately connected with the lives of the people. But what of a
vast, sparsely settled country like America, with its enormous farms,
the great prairies and its wonderful forests? II ~ 9rrrr£c II,

~ The Height of the Season ~ ,

II
¥ Making Your New Year Really Happy ¥l\ ;HIS issue comes to you at the very height of the musical season,

You are, we trust, so busy that you have "not a moment to spare."
It is just this condition, however, that has undermined many a
teacher-'s success. If you fail to make YOl1r plans now for the
balance of the season you will find that you will have comparatively
little to do in June and J uJy, With the proper foresi!1'ht you may
easily arrange to continue the interest in your musical work right
up to the end of the season. THE ETUDE is continually suggesting
the way.

II¥ IssuesOur Opera

WE feel that our readers deserve some comments upon the plan
we have employed in presenting the subject of Grand Opera in TIlE
ETUDE, It became apparent at the very start that the matter could
be treated in only a very superficial manner if we attempted to crow I
all of the necessary material in one number. It is our policy not t~
devote anyone is;ue exclusively to anyone subject. This -issue is
for the most part an Opera Issue, Nevertheless any reader whQ
might not be interested in the subject will find an abundance of
interesting reading upon other musical educational topics. In order
to do this and at the same time cover the ground sufficiently our
next issue will also present quite as iroportant operatic material as
anything which has appeared in this issue, More than this, the his-
tory of opera will be discussed by four distinguished writers: 11r. IT,
T, Finck, Mr, Frederic Corder, Mr. L. C Elson and 11r. Arthur
Elson in a series of four articles, one appearing each month. There
has been a wide-spead demand for information upon the subject of
opera and it has been our purpose' to present material for seIf-
study, for club work, or for musical reference which should serve the
needs of our readers for many years to come.

SOMEHOW we have all fallen into the fashion of making the
first day of January an occasion for declaring ,our somewhat sober
:md pious good intentions. 'Ne ''',1ho are interested in musical work,
-who have the habit of ,·vhat Lord Bvron would call "exhausting
thol1O"ht and hivin'Q" \"risdom with each~ studious year."~"ve take it

b h .'

upon ourselves to resolve that we shall study dunn"'- the cummg
year as we have never studied before, About the third or fourth
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European Musical T opics
By ARTHUR ELSON

THE ETU DE

T'u a aerophor, invented by a 11r. Samuels of
Schwerin, has been given a trial in Berlin. I t is not
:1 new instrument, but an apparatus for furnishing
air to wind instruments. J t starts with a bellow!',
continues with rubber hose, and ends with a small
tube that supplies the air to the instrument when
not cnt off. The invention seems to be a complete
~t1CCCSS, and docs away with the old problem of in-
terruptions in the player's breath. As a sample of
its capabilities. an English horn player used it to
give without break the Traurigr Weise from "Tris-
tan." .\ flutist then employed it for the difficult
flute passage in the Scherzo of the "Midsummer
Night's Dream" music, which he played "without the
usual compromises." TlJe article adds that the in-
vention opens up an entirely new field; and the way
is now open to a. mcchfllical orchestra.

MUSIC AND MARRIAGE.

Albert Leitzmann, in the Monthly Journal of the
Musical Society, show~ pretty clearly that the re-
cently described second letter of Beethoven to his
etern:11 beloved is it rank forgery. But we still have
the tirst one to fall back uron, to prove the extent
of woman's infiuellce in music. Beethoven was
;11111ost always under the influence of some intoxi-
cating female di\'inity, all the w:l.y fl-om Eleanora
\-un Brel1ning to Amalia Seehalc1. Ilis dedications
:-.how this, as well as his letters: for his adoration
l1:-'lIally took the form of musical homagC'. But other
COll1po"ers wcre less amenable tn the eternal femi-
nine. Handel. for in"tancr, never manied at all.
Onc~ he paic1 his devotion to a young lady in Lon-
don. hilt her p:lrellts objected to having her marry
a "mere fiddler." Later on, when Handel hecame
more famous, they let him kno\\' th:1t h(' cOLtlc1 have
their consent. Blit by that time he had changed his
mind: and it i~ not on record that he ('\'cr lost his
magniticent appetite through worry. J-J is con tempo-
r'lry. Ihch, with two wlve~ (in st1cLes~ion) ;'Inc!
twenty children, stands as the best musical eX'I1l1ple
of domestic devotion: but his genius was so innate
that he would probably have written his nohle
fugues if he had ne\'er married at all. Haydn and
:'Ifozart both ['Ired rather badly, especially the
fonner. Both lover! in \·ail1. <1IHl each afterwards
chose a sister of his earlier idci'Ll Haydn obtained
a selfi~h and t1l1sympathetic wife, who led him a
lively dance, Gnd certainly could not have been a
source of inspiration. Mozart's wife helped him in
composition by entertaining him with stories and
brewing him drinks, Hut Mozart, "gain, was a nat-
ural genius, and probably needed no outside inspira-
tion. Schubert was of a romantic disposition,
When Caroline Esferhazy asked him why he dedi-
cated nothing to her, he replied, "All that I ever do
is dedicated to you." Schumann \\'as a noted exam-
ple of the power of feminine influence, and his mar-
riage with Clara 'Wieck brought him a source of
alm.ost boundless inspiration. Mendelssohn was of
a lively disposition, and throve be"t in cheerful sur-
roundings; but his sister was really more of an in-
Auence in his career than his wife, \"1agner was not
exactly inspired by women (save in "Tristan and
Isolde"). though he accepted sacrifices from them;
while Strauss, even in his Domestic Symphony, is
more intellectual than emotional.

FAMOUS WOMEN COMPOSERS.

Gemma Bellincioni sang a group of her own songs
at Amsterdam recently, and was warmly applauded;
wllich brings up the subject of women composers.
People are apt to think that \V.omen h:l.ve st:lrted in
only recently, and that their composing is almost
at.; modern a movement as their suffrage agitRtion,
This is not true, for women were active even in the
old contrapuntal times, Clementine de R0llfges
composed in F'rance in the ~i·,teenlh cetltur-y, and
was held equal to the men. Bernarda de Lacerda
was a famous Portuguese composer, and intrusted
w'th the edt·cation of princes. A little later Fran-
cesca Caccini, daughter of the operatic pinneer.
wrote madrigab and poem:., anti hecame the idol
,)f I'er native Florence. There have been times
when great women composers were about a" fre-

quent as hens' teeth; but these times were short. In
the eighteenth century we lind Maria Theresa \'011

Paradies. who composed in large forms and became
. .. . f bei blind The womena great prarnst III :-I)lte 0 ~I.ng 1 . b-

have often met With opposmon. Mendelssohn 0

jected to his sister Fanny's composing, and included
some of her works with his own: so that when
Queen Victoria praised his song' "Ltal y." he 1~:1d,to
admit with some shame, that it was really his SIS-
ler's wor-k. This attitude of unfair objection is now
out of date.

Some say that women cannot reach the greatest
heights in composition, Women themselves have
believed this. Thus Lizu Lehmann has stated openly
that sh c believes physical c ouditions a handicap. It
is true that in the last two centuries the women may
not have equalled the men, BUI there's a reason.
The number of women who try to compose is very
much less than the number of men. If thousands
of men have worked where only one Beethoven ap-
peared, it is lil,ely that the female genius will ap-
pear only when enough women composers come for-
ward to make her a mathematical possibility,

MUSICAL NOVELTIES.

The new Strauss opera, Ariadne 1'1/ Noxos, has
been vc ry favorably described in the periodicals.
It is a ~ort of postlude to Moliere's play 'OLe Bour-
geois Gentilhomme:' Originally this play ended
with <l ballet, Hofmaul1;;thal. \\'ho seems a favorite
with Stranss, remodeled the comedy. cutting it down
from five [lcts to two. and adding the new postlude.
One critic Sl:j.ys that Strauss has never written any-
thing that ;;ho\\',; more melodic grace and beauty.
This makes the work wholly different in stylc from
any of his other operas, The orchestra is a small
one, with much solo \I·ork. but the colors; are rich
nevertheless, Piano. organ, and harpsichord arc
used. There is an l'.'\ccl1ent contl"ast betweell the
earnestness "Of the postlude and the bits of butTo
work that arc included from the comedy ilself. The
"lyle is modern. The l111ioli of Bacchu:, ftnd Ariadne,
it is s;lid. i..; :lccompanied by a perfect stre;l.l11 of
beautiful melodies. The work will be given Ilrst in
Berlin.
Other new OlJeras in Germany arc "Der Kuhr-

eigen," by \Vilhelm Kienzl, and Hans Sommer's
"Dcr \Valdschratt." Siegfried \Vagner's, latest,
"The Vengeonce of the BJ,lck Swans," "'ill be given
next winter: hut the real question ie;. in how many
succeeding" winters will il app('ar? Haly is repre-
sented by :\Iancinelli. who i5 working on a subject
from the ':l\'lidsuml11cr \"ight's Dream;" while Eng-
land offE'rs "King llarleqllin." by G. H. Clutsam.
\"o\'elties >,at the Opera-Comiqne in Pari,:; will in-
clude Alberic :\Tagnard's "Berenice:" "La Lepreuse."
by Sylvio Lazzari: Erlanger's "Sorci ere ;" Gustave
Dorer's "La Tissel1se d'Orties :" Xavier Leroux's "Le
Carillollneur ;". and Bruneau's "Les Quatre Journees."
which does not promise to be lwice as important as
Cherubini's "Les Deux Journees." London is to
hear a new ballet by Reynaldo Hahn, entitled "Le
Dieu Bletl."

A work of much interest is Reger's string sextet.
Op. 118. It is praised highly in the Sigllale, which
llsually attacks Reger's mannerisms. The themes
and expositions are clear and attractive, th('ir de-
velopment complex, but not incomprehensible, The
first and last movements are excellent, and the
scherzo full of bmsque humor, with a Brahms-like
trio, The slow movement sho\vs a strong_ a1ld effec-
tive simplicity and directness.

Another interesting work was the piano Sonata,
Op. 2, in E, by the young Erich Wolfgang Korngold.
Its variety of rhythmic :Jnd harmonic effects is called
simply marvelous. The moderato and scherzo are
m~st effective, as the slow movement is only bir,
and the finale has little development, Korngold's
pantomime, "Der Schneemann," has rea.ched Rus~ia,
and will be heard at Mosco\l·.

New orchestral works include a symphony, Op,
lOa, by Zoellner; "Aphrodisischen Reigen." by Karl
Hentschel; a successftl1 symphonic poem, "II Pelle-
grino d'Amore," by Virgilio Sardi; and another,
"Orpheus," by Desire Peque. Publications of Dvorak's
posthumous works include two symphonies. a Tragic
Overture, a Rhapsody, and a Suite. Zurich will hear
\Val~er Lampe's Pil'ce SYlllphol1iqrle at:td Hatlsegger's
choral symphony. The Melll's!re! speaks of these as
"tw? Swiss works," but Hausegger is suspected of
haVing been born at Graz, in Austria. Joan Manen the
Spanish \'io~il1ist, has produced a three-1l10ve~ent
symphony \~ith parts for two solo violins. Paul Juon
has gone thIS Oll~ better, and written a triple concerto
for piano, violin, and 'cello.

A Strauss sarcasm:-When the la~er Richard, was
h ' Lisz t's Faust music at Heidelberg, a cellore earsmg ,

did 0' suit him "That must sound 1111-passage In, . . b
I" b said "even thouzh it was nat wntten ymora, e, eo ••

me, but by the holy Franciscus.

THE DRAMATIC TRAINING OF THE OPERA
SINGER.

BY FELIX DAHN.

f I R I Opera House in Berlin,Stage "Director 0 t te coya

IT is often said that the drama draws to the stage
a more highly educated class of persons than the
opera, The reason for this is clear. It often happens
that a tenor who hitherto had been a locksmith, a
cl.imney-sweep or a wood carver feels that it is by no
means necessary to wait without the gates of the
heaven of art until he has learned three or four good
roles. No, his maestro (alias singing teacher) informs
the young vocal recruit, often after the third lesson,
that he is called to be another Caruso. K aturally tile
conceit of the poor fool climbs one hundred per cent

If he is married then the Frau Scolsser (Madam
Locksmith) or Fra~l Scbornsteinfeger (Madam Chim-
ney-sweep) is forgotten, Leaving his wife behind and
dressing himself in the most modern and extravagant
fashion he seeks for new worlds to conquer. VVith all
these allurements he mnst remain a porueJllte in life as
well as upon the stage. He does not realize that in
'order to become an effective singing actor he must
first yisit the kindergarten of the stage.

Where are all the Alvarys, to say nothing of the
:L\;iemanns? \i\fhere do we see nowadays a DOli 11l(lII
who combines dramatic fdcility, elegance and elastic-
ity of interpretation with a really good voice? Where
do we J-ind a captivating Raoul, a chivalrous I'm Iho-
,J% or a bril1iant Figaro'? Why have we nQ acting
tenors or acting basses? Let me offer <:111 explanation.
Hecently a young singer came to me for an engage-

ment. He had a s;.'mpathetic little "salon" voice. f
had him sing two inconsequential llumbers. Then I
asked him what rules he knew. Then he confided in
me that he knew no ra1es at all, that he was a druggist
who had found the drug' business ton trying, and
wanted the easier life of 111estage, and he was confi-
dent that in a few weeks he could master many riJles.
Thus think many other misguided young men. They
fail to re<:llize that e1ramatic ability is all-es~ential.
They do not seem to comprehend the fact that acting
(Mimik) ri1irrors the soul and that intelligent audi-
ences dcmand good acting as weB as good singing.

But why speak of the men alone. YOllOg lady
operatic aspirants fall down upon our conservatories as
thick as the leaves at Vallombrosa. They study dili-
gently, but when they are through with their vocal
wor,k they approach the agent for an engagement. only
to hnd that It will be nec;essary fOI" them tLl learn 10
act. Then they hie themseh'es to a teacher of acting.
and expect to become proticient in the art in less time
than it takes a dentist to fill a tooth.
I would evcn go further and say that the competent

aetor shOUld, have a special training in gymnastics in
OI.·der that hlS body may become pliable and graceful.
Smgers seem to ha~'e the greatest difficulty in finding
out \vhat to do With their arms. 1 rempmber one
Americ~n singer with very long arms who had a hahit
of wav1t1g them about as though in distress. This
gesture a~col~lpanied even the simplest passages when
she was Slllg111g such a role as the chaste Gilda (Rig-
go/etto.)

.I h~ve litt~e fai~h in the teachers who give instruc-
tIOns In gesticulatIOns. The result is always artificial
IVr ost pupils who have been through such a course ar~
rar~ly better than marionettes. They remind me of a
b~.ntone who had a wooden ann and used to ~ing an
alia to the moon. A fter every third beat his wooden
~rm used to shoot u,P in the direction of a stage mOon
111 the most. mecha1l1cal fashion imaginable.
Remember you op," ," era IC aspIrants. VOlCe alone

a.mounts 'to. n?th!ng. Y?u 11111Stalso learn to give the
ngl,lt dranuttc ImpreSSIon by means of a carefully
tramed bodY-(Es)e ' II I' . 1 c.a y -trans ated for THE ETUDE
from the AI/gell/ellie .11Ilsi~'-Zeilltllg.)

BACH is the tr' I. ,
_ ,Ip e extract of mUSlC. If all the

mdsterworks 1Il lllusic w 1
well-tempered 1 . 1 ere os.t to the world and the
'bl c aV1Clord relllal11ed it would be pos-

Sl e to reconstn t th ' ,
tempered' clavicho~c i e enttre hterature. The well-
thoH'n Sonata d hSthe old testament and the Bee-
. s are t e new \\1 I
hef in b6~h _F{ V B'" 'e must p ace our ue-'. ,-;ans 01/ ulow.

From an

Il'~D1TOH'S NOTI,:.--Thc Wi/lielllif; nucrctcn:« 'U1JOI~senou«
l'tfuNltional suujects wuh SignOl" CUT'!t80 are. 80 rate t1wt
TH1': gTLDEJ f,'d,~ eenectaun honOl"ed In SeeU!'lIllj th~s snoet
intercs!illlj mattcr. _·Uthuugh thc ncost: II)Hleill (/lscllssed
simtcr of OIU' times, no sillljf'1" is so litlle I(/~own to tile
pl/blic a8 far I/N his f'eal ((rusti? j'tCl'ISOlltllit/l '!S eonc~n.'ed,
The things tliat ha'l)o been Ifl'lttell abo'ul SIr/nor Cal USO
hare, for the IIWSt 1Ja1't, been the t"idicnlowJ.imaginings ~f
Oi"f'I'-zcalous 1I"I"ilet'8, 'Wlio have stopped at httlv to SeClt1C
Sl'llwtional "·co/Ju." Of Gm·1I'80. the serioll!l and earnest
ortisl tllc yell.r·raJ public 1Ieal's little. For instol.we,. the
.fJellCr~l IJubUc lias an idea that hl,~ 'lconderful vOlc,e ~s.a
kiml. of qift. rather tJum n del/clol!ment diU'. to hiS own
pensistencc all" intellectual 13,'101"1. Tlio1 .. SIU!IOI~. gl/J·.'lIfO
'rcpudiates a8 absolutely falsc In ate fOUUH Iliff 'l,nt61 t lelL
I;un'co 001'1180 'WO,S born ai, ),'aplc8, Pcbl"llUJ'lj 2~, 1fJ'1J.

At 1/ ael'jj cariN age ho developed a fO/llllwlSS JOI' 1II~I,~ac,alld
took a {j1'('(Ft denallt in I$illflillfl O!J he l/c(lr~/ tile Stn.r;Cl·S al
the great o]lera hOl/se of Son Garlo silly. ~\'o uJ/? B//sjJccte«.
howel/er, tllat III' was to become Ihc for""'l?st. sllIyer of lu,~
time, He dirl not slart actl/al study ItIItll . .18.91, w!wn. J/('
('ommcnccrl hi" 1'0('01 cr/ucalil!1I I/Ill/er GIl{jllelmo l'CI·glll.".
Tn 1895 he marie JIJ.9 debut at the T"utro Cil/w/'osa, 'I!I
('aserla. While f-I';.~ /I('l"l"ol'//1(1l1ce 1("(/1$ not a failuI'c" lie did
lIot 1I0lvccel" "lInl("1 l'er!1 gl"eat. attention ot /lte tUlle. fir'
OOI,'tinlled to' "illrt ill llalJl 1vith {jro!l;in{j J(lnJl' !llIti1, ill
iDOl! he marie Ilili rh'ullt in {~ondol/.. TlIe neJ't Jjear JI(' calllc
to ;tmel';cQ, (llIrI tllr NCII; }"ork pllblic. QN'(I"tmne". to 1/('(/1"
tll(' greatest ,~i!liJ('I'''-'' of nit COltlltl·ic." of O/lCC ."l·oelal",e~f /lim
the {/osses.~or of 111c most ·wondcl'flll I,'/IUI' I/OIV(' IIcanl 111 til('
ciljj in manu }/(,(I1·S. At first, tTII' public I("el/t to r(JIIl/)url'
flim Icfth Co.lIi/l,win·i, 'l'omaYllo, de f?"szke a,l/d olhel' f"mOll.'
Ni!)(I(,I·.~ of nle some voice. b1/t It lI"a.~ ;won rlr.~rore/'f'" IIl1lf
C(/!'IISO IlGdl (/ voice and, an art "U !lis VICI!. 01/17Dire IIfll t'l
IJI' comvaretl witlt. QUII ()f his frllll(Jus pl'('{/ccrMIO!".~. ,~illC"
tflCn, Signor OOJ'lI.'<o has lourerl all of the fjreot cOl/lltdl''!
flf Euro!Je, j'CCeil'ill,fj jcll;elS h'?1il the I1.WIHll·CllS_. 1/1/1/ 1'11-
Umited l/On/auc frOIn t1le pl/bltr. DeSPIte 1'11111.01'15tf! 11If'
effect that IiiI'! I'oice llad been, illllJal/'C(~, by throat tl'ourllf',
lie has ShOW11 tllat it is in better conditwn to-da!J t1IGH ere/'
befm·e. ,

ETl;oEl 1'ell(fCI'S mall flat:e 8cen SOIllC nf tile ra/·1('(11H,.e.~
dl'WOIi I)I! SIU/lOI' em'uso. 'l'lir'ir arc a j)~fJll1(/1" !lIani[r'.,tl/-
fi(l/I of (Ill artistic fale/ll Iv1li('11 /ifl!S 811/·/)/'I.,cr! 1)(llIlff'r>< I/lid
Ncltlp101'N e/·cl'!llr1!rre .. IUh<l//i/" /Jw'cly (111 uI"n"(/.I;I'II, F,ilililil'
Conl,NO 11(f.~ a1reod/J malle ·<0 mOlly e,rlrC'llIely sl;tnfltl IJlI'<I(//·
fiOIlS, nl(lcqlles aUff !Stoh/(;Ites ill ('Illy anrl lrail', tflllt i/ i"
Ifuite f'l/ldcnt. that. Uf..r 11Ie .lmlwican comllO·~I'I'. Brilf"f/rl
.1Iad)IJlccll, '/01Ius(' em'{!! 8kHZ In nailltil/{J iraN ([stol/islIiIlY,
('fit/OW lllialit easiZl! 11(/rt' IrOI/ jei'/(' di8fillclifm as f/ naill/""
III" a· !JclI1ptol' 1w(l lu' nllt dCl"I'{IIj)r{/. hl.~ 1t11fol'{jetall1iJ l'oir"
jiU1"tll1Wtc it if; that fie liccs ill, an age /OJ/en 1I1/1/lOiI 'il1rcl/"
tlrClIcSIJ MH! (fl'l"i.~c(1.II mcans of !Jrc8cITi/l(j reconls of /Ii._
If"ollderfll1 (/1 ..t. Thu_, lIi8 flllilC Icill become for 1II0re 1JCj"~IJft
nelll 1h(lll tlwt of Jtf/!'io l,(l8Iac/le (/I' "fliers Ivhose rOI("""
ltare lOll!} Nil/('" 11I'('flIlU' Hlrl'1' tr(ldi/iIlIl.'.]

OPERA AND THE PUBLIC IN ITALY.

Anyone who has traveled in ltal)' must have
noticed the interest that is manifested at the open-
ing- of the opera season. This does llot apply only
to the people with means and advanced cultme
hut to what might be called the general public,
]11 additioll to t11(' tlpper classes, the same class
of people in America who ,vould show the wildest
enthusiasm over your poplllar sport base-ball would
be similarly eager to attend the leading operatic
performances in .Italy. The opening of the opera
is accompanied by an indescribable fervot". It is
in the air." The whole community seems to

breathe opera, The children know the leading
melodies, and often discuss the features of the
performances as they hear their parents tell abbut
them. just as the American small boy retails his
father's opinions upon the political struggles of
the day or upon the last ball game.

It should not be thought that this does not mean
a sacrifice to the masses, for opera is, in a sense,
more expensive in Italy than in America; tIl at is,
it is more expensive by comparison in most parts
of the country. It should be remembered that
monetary vahles in Italy are entirely different from
those in America. The average Italian of mod-
erate means looks upon a lira as a coin far more
\'all1able than its eql1ivalent of twenty cents in
United States currency. His income is likely to be
limited, anc1 he must spend it with care and wis-
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SIGNOR ENRICO CARUSO

The .most eminent living operatic artist

dom. Again. in the great operatic centres s~ch a,::'
Milan, Naples, Rome, etc., the prices are mv.an-
ably adjusted to the importance of the pr oducticn..
In first-class productions the prices are often very
hio-h from the Italian standpoint. For instance,at La Scala in Milan, when an excepti?nally fine
performance is given with really great slllge:s, the
prices for orche;;tra chairs may run as hIgh as
thirty lira or six dollars a seat. Even to the wealthy
J.talian this amount seems the same as a much
larger amount in America,

To give opera in Italy with the same
effects. the same casts composed almo::;t

spectacular
exclusively

ENRrco CAR.USO.

of n::ry renowned artists, the same //lise ell SCCIIC.
etc" would require a price of admission really higher
than in America. As a matter of fact. there is nO
place in the world where such a great number of
performances, with so many world-renowned sing-
ers, are given as at the 1Ietropolitan Opera House
in New York There is no necessity for anyone
to make a special trip to Europe to hear excel~
lent performances in these days. Of course sl1ch
a trip would be interesting as the performances given
in many European centres arc wonderfully fine.
and they would be interesting to hear if only from
the standpoint of comparing them with those given
at the Metropolitan, Hmvever. the most eminent
singers of the worlel come here constantly, and
the performances are directed by the ablest men
obtainable, and I am at loss to see why America
should not be extremely proud of her operatic ad-
vantages. In addition to this the public manifests a
most intelligent appreciation of the best in music,
It is very agreeable to sing in America, as one is
sure that when one does well the public will respond at
once.
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ITALIAN, THE LANGUAGE OF MUSIC.

Perhaps t1~e fact that in Ltal y the audience ...
may understand the performances better because of
their knowledge of their native lang.uage may ad.d
to the pleasure of opera-going. ThiS, howe\'er, , ...
a question, except in the ca~e of some of the morc
modern works, The oldn opera librettos left much
to be desil-ed from the d;:Jlllatlc and poetic ~tand-
points. Jtalian after all is the language of mUSIC. In
fact it is music in itself when prope,;ly spo~en.
Note that J sa\" "when properly spoken. AmcT1l:un
girls ~o to Ita-Iy to !'Itudy, and of cO~lrse desire to
acquire a knowledge of the l;\ng\1age I.l<.;e!f, for they
ha\'e heard that it i .. beT1cliciOlI ill ~lllglll~. They
god a mere smatlerillK, and (10 not make ally attempt
to <.;('cure a J),-'rfect accelll. The result i:. about
:' ftlllllV CIS the efforts of the comedians who imi.
::\te Ce~1l1:tll emig-rallt .. on the Americ:lll ~t:tgc::,

I f you start the study of Itali;\ll, per .. i ...t until yOll
I :1\'(' really ma!-Icred the lanR"Uagl'. In doing this
y\1tlr ear will get such a drill and such It serie"
of exercises as it ha .. n('\'('r had heforc_ You will
L\\'l' to li .. ten to the \'owel sounds ::h you ha\'c
n{'\'('l" li'itencd, Thi .. i'i neC('5~ary because in order
to ullderstand the g-rallllll<lr of the langu<\J.'{e you
must hear the final vowel in each word and yOll must
hear the conson::J.nts diqinctly.

There is another peculiar thing- ahout ltalian. If
the student who ha .. :llway,., swclied and sun~ in
English, German, french or Ru<:,sian, etc .. attempt ...
to sing in Italian he is really turning a hrilli:l11t
searchlight upon hie; own \'ocal ahility. If he has
any faults which ha\'e been cml('<:alcc! in hi .. sinJ.:·
ing in his own language that will be di<:.co\"Cred
;1t once the mOl11ent he commences to ~tudy 111

Italian. 1 do not know whether thi~ ie; hecau ...c
the Itali;1n of cultme has n hig'hcr standard of dic-
tioll in the enunciation of the vowel sound .... or
whether the "olllHI" Ihel11'ch·e ... an' "0 pure <ll1rl
::smooth that they cxpo:.c thc deficiencie~, but it i"
llc\'ertheless the ca:-c. The Americall girl who
~tudies Italiall for 5ix mOllths and then hopes to
f..ing in that language in a manner 1I0t likely to dis-
turb the sen:-e of the ridiculou~ i .. decei\'ing her-
Q'lf. Jt takcs year" to ;ll'quire flucllcy in a lan--
gU3ge.

AUDIENCES, THE SAME THE WORLD AROUND.

Audiences are as sensiti\'c as indi\·iduals. Italy
is known as "the home of thl' (".pera,'" hut 1 find
that as far as Illanifcsling- enthusiasm goe~, the
world i" getting' pretty ll1uch the !:iame, If tl11'
public is plea~t.'d it applauds. no matter whether il
j..; in Vielll1:l, "Paris, Berlin. London. Rome or :\l'\\

York. An arti~t feels his bond with the audience yery
quickly. ·l1e knows wether they arc interested, or
whether they are delighted, or whether they ;\r(' in-
different. I c:ln judg-e my own work at once by thl'
attitude of the audience. No arti'it sings exactly :l.like
on two stlcces:'ii\'e nights. That would be i111po-;..,ible,
Although every ~inccre :trtist tries to do his b..:-st
there are. ll('\'ertheless. occasions when one sinR"
better than at other timee;, ] f J sing particularly
well the audience is particularly enthusiastic,-if T
am not feeling well and my singIng indicate~ it, the
audience will let me know at once by not being quite
so enthusiastic, Tt is a barometer which is :l.lmost
unfailing.

This is also an
singer to consider,

important thing for
Audiences judge by

thc young
real worth
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and not by reputation. Reputation may attract
money to the box office. but once the people are
inside the opera house the artist must really please
them or suffer. Young singers should not be led
to think that anything but real worth is of any last-
ing value. I f the audience does not respond, do
not blame the audience,-it would respond if you
could sing so beautifully that you could compel the
response that you know should follow real artistic
achievement. Don't blame your teacher. or your
lack of practice or anything or anybody but your-
self. The verdict of the audience is better than
the examination of a hundred so-called experts.
There is something about an audience that makes
it seem like a great human individual, whether ill
Naples or San Francisco. If you touch the heart or
please the sense of beauty, the appetite for lovely
music common to all mankind, the audience is yours,
be it Italinn, French, German or American.

OPERATIC PREPARATION IN ITALY.

The American student with a really good voice
and a realy fine vocal and musical training would
have more opportunities for engagements in the
smaller Italian opera houses. for the simple reason
that there are more of these opera houses and more
of these opera companies. Bear in mind, how-
ever, that opera in Italy depends to a large extent
upon the standing of the artists engaged to put
on the opera. In some cities of the smaller size
the municipality makes an appropriation, which
serves as a guarantee or subsidy. AI~ impr-esar-io is
informed what operas the community desires. and
what singers: He tries to comply with the de-
mand. Often the city is very small and the de-
mand very slightly indicated in real money. As a
result the performances are comparatively medi-
ocre. The American student sometimes fails to se-
cure engagements with the big companies, 'and tries
to gain experience in these small companies. Some-
times he succeeds. but he should remember before
undertaking this work that many native ltalian singers
with. really fine voices are looking for similar oppor-
tunities, and that only a very few stand any chance of
reac11ing really noteworthy success.

OPERA WILL ALWA~S BE EXPENSIVE.

He should, of course, endeavor to seek engage-
ments with the big companies if his voice and
ability will warrant it. Where the most money
is, there will be the highest salaried artists and the
fmest operatic spectacle. That is axiomatic. Opera
is expensive and will always be expensive. The
supply of unusual voices has always been limited
and the services of their possessors have ahvays
commanded a high reward. This is based npon an
economic iaw which applies to all things in life.
The young singer should realize that unless he
":,,11 rise to the very top of his profession he will
be compelled to enlist in a veritable army of sing-
ers with little talent and less opportunity.
One thing exists in Italy which is greatly missed

in America. Even in small companies a grea! ::leal
of time is spent in rehearsals. In America rehear-
sals are tremendously expensive and sometimes first
performances have suffered thereby. In fact, I doubt
whether the public realizes what Cl very expensive
thing opera really is. The public has little oppor-
tU1~ity to Jook behind the scenes. It sees only the
fill1shed performance which runs smoothly only
when. a tre.mendaus amount of mental, physical and
finanCIal 011 has been poured upon the machinery.
I often hear men say, here in New York, "I had
~o pay fifty dollars for my seat to-night." That
IS absurb-the money is going to speculators in-
~tea.d of into the rightful channels. This money
IS snnply lost. as far as doing any service whatever
to art is .concerned. It does not go into the opera-
house treasury to make for better performances
but simply into the hands of some fellow who had
bee~ c1ev:er enough to deprive the public of its just
opportulllty to purchase seats. The public seems to
have money enough to pay an outrageous amount for
seats wl~en necessary. Would it not be better to do
a~vay WIth the speculator at the door and -pay, say
$10.00 for a seat that now costs $6.00? This would
mean more rehearsals and better opera and no money
donated to the undeserving horde at the portals of the
temple.

THE STUDENT'S PREPARATION.

. I am .told that many people in America have the
Ir:'pr:,ss~~n that m! vocal ·abi1ity is kind of a "god-
gIven. gl ft-that IS. something that has (orne to
me Without effort. This is so very absurd that I can
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hardly believe that sensible people would give it a
moment's credence. Everv voice is in a sense the
result of a development, and this is particularly so
in my own case. The marble that comes from the
Quarries of Carrara may be very beautiful and. white
and flawless, but it does not shape itself into a work
of art without the hand, the heart, and the intellect
of the sculptor.
Just to show how utterly ridiculous this popular

opinion really is. let me cite the fact that at the
age of fifteen everybody who heard me sing p1'O-
nounced me a bass. When I went to Vergine I
studied hard for four years. During the first three
years the work was for the most part moulding
and shaping the voice. Then I studied repertoire
for one year and made my debut. Even with the
experience I had had at that time it was unreasonable
to expect great success at once. I kept working
hard and worked for at least seven years more be-
fore any really mentionable success came to me.
All thc time I had one thing on my mind and
that was never to let a day pass without see-
ing some improvement in my voice. The dis-
couragements were frequent and bitter. but I kept
on working and waiting until my long awaited
opportunities came in London and New York. The
great thing is, not to stop. Do not think that be-
cause these great cities gave me a flattering re-
ception, that my work ceased. Quite on the con-
trary, I kept on working and I am working still..
Every time I go upon the stage I am endeavoring
to discover something which will make my art
more .worthy of public acceptance. Every act of
each opera is a new lesson.

DIFFERENT ROLES.
It is difficult to invest a rOle with individuality.

T have no favorite roles. T have avoided this be-
cause the moment one adopts a favorite rO!~ he
becomes a specialist, and ceases to be an artist .. The
artist does all roles equally well. I have had the
unique experience of creating mnny rOles in -new
operas. such as Loris, Fedora, Adriana, Germ(Hlia.
Girl of the GoldellWest, Maschere. This is a splendid
experience, as it always taxes the inventive faculties
of the singing actor.
This is particularly the case in the Italian oper;!

of the newer composers. or rather the composers
who have worked in Italy since the reformation of
'iVagner. Whatever may be said. the greatest in-
fluence in modern Italjan opera is Wagner. Even
the great verdi was induced to change his meth<)d:o
in Aiqa,Otel!o, and Falstaff-all representing a much
h~gher a~t than his earlier operas. However, Wagner
dId nothing to rOD Italy of its n:;J.turalgift of melody,
even though he did ipstitute a reform. He also
did not influence such modern composers as Puccini.
M~scagni< and~,~f.eoncavall0 to the extent of marring
thei'rrt'rtl:t~veoriginality and fertility.

WHAT IS CLIMAX?

"By HERBERT ANTCLIFFE.

CLIMAX may be described as the accumulation of
effects t6 the point at which they are most capable
of making an impression. In musical matters we
usnally speak of two kinds of climaxes-the tonal
climax and the emotional climax. Usually they oc-
cm at the same point. There are other works in
which the emotional climax occurs when most of the
tonal force is .spent, and the hearer holds his breath
for fear of interrupting the Quietness which seems
less and yet more than silence because of the signifi-
cantly repressed sounds.
. A. mere c~imax of sound without any emotional
slg~lficance IS often a sign of the Jack of inspiration
wh.tch frequently goes with a high technic. The
wnter well remembers a criticism of his first pro-
duced orchestral work, which was to the effect that
th: work wa~ well conceived and constructed but
faded of a cl1max. The criticism was a .good' one
though t~e development of the themes and th~
orches~ratlOn ~er~ worked in regular sequence to a
~p1endld comblllatlon .of all the forces utilized at all
In the work. Why It lacked climax was that the
whole ~ork was .a study of methods and not an
expreSSlOn of feehng.
Unless there is a climax of feeling-a c tt" f 1\ 1 oneen ra-lOn 0 a t 1e powers of the mind and sp',r'td . . 1 Upon

o~e eSlre or one emotlOn-there can be n 1
clImax of art. area

THE "HUMAN INTEREST" TOUCH IN
TEACHING CHILDREN.

BY ANNA HURST.

THE child's davs of studv should be made the hap-
piest hours of its life. E~en very little tots take a
wonderful interest in the human side of music. They
love to learn of the stories of the great composers.
They Iike to compare them with their own little
Jives. .
Every bit of knowledge on musical matters will

at some time prove useful. and whenever a teacher
has an anecdote or bit of interesting information to
impart relative to any phase of study that comes up,
it will be found an excellent way of impressing the
fundamental principles on the pupil's memory. The
Public School teachers found this out long ago.
In order to be prepared at all times, the teacher

must have wide general knowledge, and this can be
done only through reading, studying and renieinber-
tug. Yet by no means should a teacher do it all.
Pupils must work and read as well; in fact. some
reading should be included in the preparation of
every lesson. Even the tiniest tots, too young to
read for themselves, will remember much that is told
them, especially if it savors of a story.
A little plan I have adopted at times might prove

useful to others. A subject is chosen, such as a
famous composer, the history of the piano, riv·ers in
song, etc., on which subject-a pupil will write a
composition such as would be written at school.
After being corrected this is carefully copied in a
neatly bound book, reserving a page for a picture
relative to the substance of the essay; for instance.
if the subject be a composer, his picture is pasted
there, prints or postal's costing from two to five cents
being used.
The compositions are excellent for future rder-

ence, but their greatest value lies in the fact that
whatever has been writt-en is retained in the memory
more readily.
For my own profit, I first write as long and com-

plete an article on the same subject, and this may
be used by others if referenc'e material is needed.
I hardly expect my pupils to write at such length as
I do, though there is no restriction, for the longer
and more comprehensive these articles are the
greater the gain for the writer.
This writing takes time, did you say? Indeed it

does, bt;t while I am doing it am I not benefiting
myself 111 many ways? Of course. it is not n'eces-
~ary that a teacher write also, but I enjoy it and find
It of untold value in my work.

If convenient for them to do so, it is well to
encourage stu.dents in the purchase of books suitable
for reference 111 n;-atters pertaining to music, for such
boo~s are .sc~rce 111 most homes. Begin with a good
mUSIcal dIctionary and a high-class magazine the
copies of the latter to be carefully saved. B'ooks
may, of course .. be procured at the public libraries,
?ut no good w111come of either unless careful read-
mg ensues.
.A teacher. should ~now what is good for the

ehfferent puptls and dIrect th . \. .ext . . e Ieae 1I1g to a certam
~~t. A ltye mUSIcal magazine is one of the best

mec mms for arousing int'erest
There are many methods to'be employed' d' 'd
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t
tastes. and Icircul11stallces to be consul ted l~u;Vt\1e-

c remalllS t lat mo . d' '
be done by both t ~e lea l11ganel studying shoul<1
are never t eac 'ers and students. and the latter

00 young to commence E h
est absorb much inf ... v~n. t e small-
time. ormatIOn 111 a surpnslngly short

For myself. I not on1 . .portraits f . .. y save the cbppmgs t1tlt
o mnslclans as well t I '

int'eresting collectio f 11" ye per 1aps the most
instruments of all n:t~ a 1S one of pictures of the
and stringed affairs ~ons ~nd a~es from the pipes
wonderful creations ~ talnClcnt tlmes down to the

o 1e present day.

PROBABLY no man or
failed to have th d .woman who ever lived has
while during at le:st e~~e to. do som,ething worth
Yet, alas! how few ofe penod of h~s or her life.
Great work is th us accomplIsh anything!
"AI e outcome ofas for him who is great steadfastness.
work!" says a p, . gone .and hath done no good

erslan wnte "TImarch has sonnded a d h' 1 r. 1e trumpet of
Look to yonI' load '"I\n1MIS ?a.d ·was not bound on."

, l\ f. USIClan!

I.
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THf: ETUDE

[EDITOR'S NOTE.-Tho flrst part of this remarkable artioZe was published. in the Ohrtstmas ofsS1te of TIm ETUDE.

This is the fl1'St al·ticZe this distinguished composer has written. in acme years, altd· in lwnoring TIlE ElTUDE in thiso
manner he is conferring a delight upon thouSands who win rejoice at this opportunity of securing the opiniOlts of
the world's foremost authority upon BeethOven. The translation is by Mr. F, B. Law.]

Now I will say a few words in regard to the in-
terpretation of Beethoven's works. I have already said
that this is growing more and more removed from what
is natural and is constantly becoming more eccentric
and characterized by affectation and a laborious search
after originality. Now in order to play Beethoven as
he should be played a sound musical judgment is before
all things absolutely necessary. Without this no one
should dare approach the master who, through his in-
herent might, produces the greatest and deepest effects.
Let none seek to thrust himself or his own personality
in the foreground-for this Jet him choose composi-
tions that are written for such an end. There are
enough of these calculated to produce the most dazzling
outward "effect" from \vhich the virtuoso seeking ap-
plause may select and with whi'ch he can win the reward
for which he longs.
With Beethoven the artist should content himself with

being the interpreter, the mediator, who brings his
works to a true and sincere performance. Only thus
can a genuine artist bear tribute to th~ great immortal.
To sink himself in his spirit is his first duty, not to at-
tempt to increase the effect by empty trickery. It is un-
believable how a Beethoven work is often distorted and
how the lines of one of his clear, simple compositions
are thus often disfigured and drawn out of shape.

STUDYING OPUS 110.

As an example let us take the first movement of Gp.
110. Nothing could be simpler and mOf"e natural' than
this short movement. But from the very beginning
the tempo is commonly taken too slow, though its
con mota, flowing nature ought to be understood with-
out difficulty. Nothing could be more artless than the
first theme:

and its performance should also be simple. One should
imagine it sung; in this way the proper expression will
be most clearly indicated. In general, it may be recom~
mended to conceive all sustained, melodic themes as
being sung; in this way the phrasing and the interpreta~
tion are morc easily divined, and numerous affectations
\~hich form the chief stock in trade of many moder~
V1rtuoso are best avoided. The continuation of the
melody

EXAMPLE II.~.~~
calls ~or t~is simple cantabile style. Generally, how-
ever, m .tlll~ ~assage, a certain coloring reminding one
of ~hopm 1S mtroduced-a prepostero.us sentimentality
whIch was totally strange to Beethoven's muse
The following figures: .

I

are usually played with brilliancy, like the passage
work in a virtuoso composition. Quite the contrary;
Beethoven never and nowhere demands a "brilliant"
style of interpretation. His figures and runs are always
conceived with a thematic and melodic significance, and

BEETHOVEN'S TRAGIC AFFLICTION.

Deafness to Beethoven was what blindness might have been
to Rembl'lludt. 'i'hls pat.hetlc picture shows. the

great master dlscovel'lng the Q;llcomlng of
da;ys of silence and menta] misery .

are ever in organic connection with the whole. In this
particular instance he is also often sinned against in
that the dots over every fourth note are disregarded.
a~1~ !he whole passage is played in simple legato. The
dIVISIon of the figure by means of the staccato which
~s brought about by a distinct raising of the 1itt1~ finger,
IS, however. of the utmost importance, and must not be
neg1e'cted under any circumstances. The close of
the melody:

EXAMPLE IV.~~~~~@!*lW r~....= -=== :.:===-
should. also be given without any pronounced shading,
and With the greatest simpEcity.
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Space is wanting to consider further the details of the
sonata but the preceding remarks will, it is hoped, suf-, . . ter
fice to illustrate my thoughts in regard to its 10. 1
pretation. Unfortunately there are many radl~ah
faults which are often committed by virtuoSo~ \V.lt
the utmost sang froid. How often at the begln~lng
of the sonata Op. 53 do-we hear the following atroClOuS
crescendo:

.-.-f
pp

HOW TO STUDY THE APPASSIONATA SONATA.

At such an offense against good taste a cultivated audi-
ence ought to rise and leave the concert hall. ] Iow
many examples like this could be quoted I How often
has the sonata Op. 57 been mutilated! Every pianist be-
lieves himself called upon to play it, but for the most
part the result is a caricature of the work. And yet,
how simple is this sonata in spite of its passionate ex-
pression. And what passion! It certainly justifies
the surname Appassionata which has long been given
to this sonata. The unrest of the first motive.
the hammering of the bass, the excitement in the
tumultuous runs, the wealth of contrast I Many profess
to recognize in the second motive the inversion of the
first. I cannot agree with them. To be sure, there is
a similarity in the rhythm, but the quiet motive in A
flat major:

Lb"AMPLE VI:.:;.' ~

~j~--==----~~~-,--+--~---2-~_~"':.l;~ =! ~__"-..."l:+rl.- _;~ :::-~
_=_--'-'L=j--J: --~~-. -c".-J • '

+J- '-' •
has no connection with the disturbed and agitated onc
in the minor:

ExAMPLE Vll.

~nd this superb ode of passion is often pla)'ed a~ If It
1llustrated some sentimental love stan'!

'Vhy should it be upon precisely our greatest com~
p.osers that such ruthless perversions should be prac.
tlced? .An~, u.nhappily, mallY an artist finds 3. similar
~andal III hIS dIrector. The pet des:re of many of the e
1S.to re-orcheslrate the symphonies and to prO\ ide 1h(,111
With ali the so~nd-effects of the modern orche"tra!
Each see~s to dIscover some new trick that shall dr3\\
the attention of the public upon himself. Finished pcr~
forman~es of ~eethoven's works. are, howcyer, pre-
served 111 undYlllg remembrance In my mind pa t'
u1 I 'I t f h . h • r 'c·~r y ~a ~ t e nmt symphony under Han"l
Rlclner In VIenna and one of the C minor syllt-
phony under Hans von Bulow in Berlin:

LISZT ON BEETHOVEN.

Among the heroes of the piano Franz Lint hac
the deepest understanding for Beethov"l' L .. f' .... I...zt
conception 0 IllS works \Va the greatest th
powerful that can be imagined. Of the 'Iat e mo.

,. t R b' .,. er grcaar lS s U lnstelll s tnterprel~ltion was !)('rha\ h t t b" R' < , I) 50l11Cv a ?,O 0 Jecttve. too USSJall in charaet~r tl1"1
von Bulow often too dry and pedantic' • ,ll 0

I d h 1
. . Cit l'

reac 1e t e 1CIght attained bv Lislt who . .
h

. .' \\ as 110t onl'
t e greatest II1terpreter of his time but as I .'. 1 . sue 1 wll
ever remam a one and unapproachable.

One who, like myself belongcd to the el,o'
tl 11' 1 . \ .' sen ones 0
~e sma C1rc e 111 :Veunar which Lis7.t R3thered r

hl~1~e1f, a.nd who enjoyed the fare fortune ~tll1l

CeiV1t1g dIrect inspiration from his radi . r~
HUlSt feel enriched for life both in 31nt S111nl
tl 0 h tl d' . sou and 3.r1r ug 1e un ymg lInpressions that w
eued in that atmosphere. A. meeting ere. ~wak
,"Veimar master seldom took p1ac"e without h' \':It.1 th.
pression in fervent and eloquent 'v "d

gl
\·lt1

g (:...
b d d d' . or s to hiun Olin e a 111lratlOn for Beethoven J I

it be otherwis'e than that he should in' . O\~ coul.
h· f' hf I f I SpIre In us1S alt u 0 lowers who adored him-the .-
and ven~ration that he himself felt toward s~;nc .10\
When LIszt placed himself at the piano dis Idolan p ayed th



,

I
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Adagio from Op. 106 for us it was one of the greatest
revelations of the human spirit. One was translated to
another world, and felt himself purified from earthly
dross. All who were fortunate enough to be allowed to
catch his tones will never forget the consecrated mood
which enfolded them on hearing his inspired interpreta-
tion, which had nothing in common with the ordinary
treatment of the piano. lIis slender, spiritualized fin-
gers lured all registers of human emotions from the
stubborn instrumcut-c-Irom the most delicately whis-
pered sentiment to the mighty outbursts of climacteric
passion-and every tone gtowcd with the soul of Bee-
thcven.

A FAMOUS LISZT LETTER.

[ believe I can conclude my remarks in no more fit-
ling manner than by quoting part of a letter wr-itten by
the master, and bearing the date of December 2, 1852,
-vbich beat shows us how to regard every work of
Beethoven. Ilis judgment in every point is brilliant
and comprehensive ; it places the understanding that
Lisat possessed for Beethoven in the clearest light. The
letter is written in French. and ill it he says :

"FOr Ilf.l mU8!(,:11111SBeetuoveu's work may be compared to
the COlUlL\1lor.ctouo uno th-e whluh led the Ierucntos tju-ough
the ecscn.c-uic eotuuiu of cloud to guide 118uurtue tile dny.
til\' cotumu of tll'C to light the night fOI' us, eo tnut we muv
1ll~\I'ch hoth duv and night. Its obSCllrHy uud its flume
nuke murk the Wll.\' Ihut We shoull! folIaI\': both alike arc
It I)Cr!lctll,ll COlllUIHUd, Ull lufullllJle I'cvclntloll to us. If
I Wel'e cllllDd uptoU 10 ll1ak(' fl cutego\'Y ot the various t.erms
of thought. of tll(' muster us ll)uulfcsted lu his sonutas. his
s~'UlphoDles, his qUlIl'lctl;, It Is truc I should hUl'dly confine
LUsself to the division Into t.hree st.vles, now geneI'll II)'
udollted aud which hilS beeu followed by you-but simply
tnklug" note of the (IUestlons I'll!i>cdthus fill', I sbaH il·aukl.\'
put tlle great (llH~StlOll,Ul1m~l.\,: \lOI\' fnr docs the tl'fldl-
tloolll forlll u('ccs~:1l1l'llydet.ermlne Ihe OI'gIlOlsll1 of the
thought?
The solutlou of this qnestlon, such as It ma.y be deduced

from the wOl'ki> of Beetho\"('n hlmselr, would lead me 10
dll'lde them. not Into thl'Cf' styles 01' periods-the wOl'ds
"style" lind "pel'lod" being but COI·ollal'.I't('rmi';, subordinate
and IIbel'ty arc bl'ougbt back to their primitive Identlt\'."

I sbould divide t.hem more 10g1l:ully Into 1WO categories:
thc flrst, t.hut In wbleh the traditional and convention'll fOl'm
contu Ius aud govel'lls the thought. of the tllustel': the secoud,
thnt In which the thought expnnds, bl'eaks up, I'e-cl'('utes,
llnd fnshlons fOI'm and style ut the dlct/ltes of his needs
ilml Insph'l\t!olls, By proceeding In tbls mnnn(>l' we sball
doubtl(>$s toucll directly u!)Qu the Incessaot problems coo-
centol!' authority /lnd IIbert.v. But wh.v sbonld th(>\' dis-
may 1 In the sphere of the liberal Ilrts the,\' happily eXI)OSe
us to ooue of Ille dllngers nnd dlso.stel·s that their uucer-
t.a[ntles occasion In the prucUcal nud soclal wOl'ld, fot' in the
rellim of t.he BenuUful genius Is thc sole lll'blt(>\' nnd for
that reason this dualism dlsaweal's: the Ideas of aut.hot"it\'
and Ilb(>I't)' flre ul'oull:ht buck to tbclt· pl'lmlt!\'c identity."

TUE ETUDE

HANDEL AS AN IMPRESARIO.
THE name of Handel has become so indissolubly

connected with oratorio that it is difficult to realize
that he only took to composing in this form when
he was fifty-three years old. Handel devoted almost
his entire life to opera and to operatic ventures.
I.Ie was the Wagner of his day, since he is prac-
tlcnlly the only composer of first rank besides
Wagncr who was his own impresario. His services
were repeatedly in requisition as one of the directors
of various operatic ventures. The South Sea Bubble
ha~ not yet burst, and the time was ripe for specu-
latIon_

Handel 'Was exceedingly short-tempered, and
never in doubt about what he wanted. He went
b~nkfl1Pt twice, but did not let that interfere with
hlS. plans to any great extent. He seems to have
believcd that the chief virtue of a failure is that it
enables one to begin all over again. Very few
people c?,red to try conclusions with him. There
was a pnma donna named Cuzzoni who had a WOll-

de:ful voice and a woeful temper-she subsequently
pOisoned her husband. Handel sent for her to come
to London, and she at once became a great success
though she was a singularly unattractive woman'
Horace Walpole described her as being "short and
squat, with a cross face, but fine complexion: "·as·
not.a &;?od actress; dressed ill, was silly and fan-
t~sttC~J. Handel's greeting to her when she ar-
nved III London was characteristic.
"I know, madame, that you are a veritable devil

but I .would have you know that 1 am Beelzebul'
the pnllce of devils." . ).

"Ellcourage,~ by this greeting," Mr. R. A. Streat-
fi.eld, ~ells us, she. Aa~IY r.efused to sing the beautiful
a1r, Fals3; Jmmagma, whIch Handel had set down as
her op~mng song, whereupon he seized hel- round
th,e waist and threatened to throw her out of the
wllldow. .Cuzzoni owned herself beaten, sang the
song, and 111 a moment had London at her feet."

TRUE mu~ical art re~a.ins forever imperishable, and
the t:ue artl~t has an mtnnate and indescribablc pleas~
ure 111 heanng- the great masterpieces.-L1Id'wiK Vall
Beethot'en.

Progress in Piano Playing
From an Interview Secured Expre:lslyfor THE ETUDE

with the Eminent Pianist,

JOSEF HOFMANN

[EI)lTOlt'.s NOT.l· The first purt of thl'! escellent ill-.
t('rl'lpl\' wns l)ubliRIll'd In the special Cllristmas tssuc 01
'I'm; E1'I'IH:, Issued rust montn.l

The question of whether special technical studies of
<In arbitrary nature, such as scale studies, should be ex-
tensively used is one which has been widely debated,
and I fear wil1 be debated for years to come. Let us
understand first thai there is a wide difference between
studying and practicing. They resemble each other only
in so far as they both require energy and- time. Many
sincere and ambitious students make the great mistake
of confounding these two very essential factors of
pianistic success. Study and practice really are quite
widely removed from each other, and at the same time
they are virtually inseparable. The real difference lies
in the amount and quality of the two elements. Practice
means a large number of repetitions, with a fair amount
of attention to mere correctness of notes, fingering, etc.
Under ordinary circumstances and conditions it usually
means a great sacrifice of time and a comparatively
small investment of mentality.
Study, on the contrary, implies first of all mental

activity of the hig'hest and most concentrated type. It
presupposes absolute accuracy in notes, time, fingerings,
etc .. and implies the closest possible attention to those
things which are generally. Ihough erroneously, re-
garded as lying outside of technic, such as ton;1l beauty,
dynamic shading, rhytlltl1ical matters. and the like.
Some have the happy gifl of combining practice with
study. but .this is rare.
H'ence, in the qucstion of scale exercises, etc., if the

word "study" is meant in the true sense I can onlv say
that the study of scales is more than 'necessary"":"it i-s
indispensable. The ped<1gogical experts of the world
are practically unanimous upon this subject. The in-
junction, "study," applies not only to scales, but to all
forms of technical discipline, which only too often are
"practiced". \~ithout being studied. I will 110t deny that
I~ere practlCl11g, as I have defined it, may bring some
httle benefit, but this benefit is gainecl at an enormous
('xpenditure of time and physical and mental exertion,
Oh! thc endless leagues that ambitious fino-ers have
traveled ovcr ivory keys 1 Only too often the~ race like
aut~1l10biles on a race-course-in a circ1e----=aIH.1aftcr
havltlg gone innumerable miles, and spent a tremendous
at11?unt of energy. they ::Irrive at the same point from
1:,ll1Ch they started. exhausted and worn. with rerv
httle to show for their work. and no nearer their rc;1
goal than when they sta.rted The proportion in which
ment.a1 and pbysi~al activity are compounded, de-
~ermlnes, to my mind, the distinction between praetic-
l1lg .and .real ~tudy. One might also say 1'hat the pro-
])OrtlO11 In wbtch real study enters into the dailv work
of the student determines the success of the stucient.

THE STUDY OF DETAILS IMPERATIVE.

.Study den:,ands that the student shall delve into th"
:nmute details of his art, tlnd master them befor'e h~
dt~empts to a.dv.allce. Only the most superficial students
fall to do thIS 111 these days All of the IJott t ' I1 .. .' er rat nee
teac lers II1Slst upon 1t, and it is hard fa" th 'Ik' hi' ' e pUp1 to
s 1m t r~llg.l on the thmnest possible theoretical ice
as t.hey did 111 past years. The separate stud - f '
belhshments, for instance is decidedly • Y 0 em-'II . .' necessarv es-
pecta y 10 con11ect10n with the emboli' I '.'
I d b I

-. IS 1l1lents mtro
(uce y t 1e wnters of the earl)' eighteenth -I th d' centuryn e stu y of embelhshments it is vitall' .
for the student to remember one or tw y ~mportant
points in connection with his investio-a~- ~ery ~nport~nt
is the understanding of the nature ~f l~~. . ne p01nt
for. which tl:e co~nposer wrote when he ~ ~nstrument
b~lhshment 111 mmd. The instruments 0: the em-
eighteenth century were characteri d b the early
and of such short duration thatetl y a tone so thin
playe.rs (and it should be remembered1~h;t?lPOSers and
practIcally all of the great composers' la ~~ those days
of the great performers were com p y) , and most
sort to all. kind of subterfuges an:OtSr~:~ had to re-
the deceptton of a prolonged ton F ,s to produce
had a method of moving the r. e. or 1llstance, they

)
ilnger to and f ("

ways upon a key after it was stru k Tl ro. stde-
duced a s.ort of vibrato, not unlik~ tIl ,lUS th~y pro-
have received an overdose in at of which we
linists and 'cellists. This vibr~:~e(~ years from vio-
was marked like our modern" I k " erman, Bebllng)s]a e. thUI,

Written,

Ex. I.

Ex, 2, E~t;Jt~_._-

b
t if we interpret it as a "shake" we commit a grave

U d ' " h k "error. We ought never to regal' It as a s a e, un-
less it is obviously an integer o.f the ~elody.
The other point to be conSIdered In the study of

ell1bcl1ishments is taste, or rather, I<;'tme say! "fashion,"
for the fashion of those times which ove:-llldulged in
ornamentation and over-loaded everything with it.
from architecture to dress, was by no means an. in-
significant factor in music. The point is important be-
cause it involves the element of "con~essions" which
the composers, voluntarily or from habit, made to the
public of their day. ] seriously question the necessity
of retaining these often super-abundant embellish-
ments in their entirety, for 1 contend that we study
antique works 011 account of their musical substance
and not for the sake of gewgaws and frills which were
either induced by the imperfections of the instrument
or bv the vitiated taste of times to which the COlll-

posel~ had to yield willy-nilly.
It is, of course, a very difficult and responsible task

to determine what to retain and what to discard, This
to a large extent, must depend upon what part th~
ornament plays in the melody of the composition,
whether it is really an integral part or an arlificial ex-
crescence. By al1 means never discard any embel1ish-
ment which may serve to emphasizc the melodic curve
or anyone which may add to its dcclamaton:
character. A well-educated taste assisted by experi~
ence wilt be a fairly reliable guide in this matter.
However, it is hardly advisable for amateurs with
limited training to attempt any bome editing of this
kind.
Those embellishments which we do retain should in

all cases ?e executed as the composer of the piece
would deSIre to hear them executed if he could be-
come acquainted wilh the instruments of to-day. This,
of course, places the study of ornamentation with the
many auxiliary mus.ical branches which demand special
an~ ~eparate attentlOn. Johann Sebastian Bach's 50n,
PhIllip Emanuel .~ach, realized this, and ROo\"C years to
the proper expOSItIOn of embellishment!;, Ilowc\'cr the
~tudent should realize that the study of cl1lbellish~ents
IS on1.y a p.art of the great whole and he shoul<J not
~e mlsl.ed mto accepting every little shake or other
Ittle fr!ppe:y, and then magnifying it into a miltler of
~lOre v11al Importance than thc piece itself.

WELL-MEANING ADVISERS.

The student should fa I h b' ..thO . 1'111 t le a It of detenml11ng
su~~~~mf~;d hln::~1f. He wilt soon find that he will h('

th h h
w~ many well-meaning advisers who if

ey ave t elr 0' '
Some virtuoso vn way,. may serve to confuse him
entertainers ass t;~gard theIr wel!-meaning admircrs .mel
Whethe tl e worst penaltIes of the ,-irttloso life.

r ley are or are not t f
upon the artist's h mus, 0 course, depend
pliments and courtC ~racter. If he accepts their COlnk

of pleasure the I e~~cJ~'~~san expres~ion of ,the measure
tacitly allowed /0 tl"ed fro,~ hiS plaYing, he has
is due to tl' l' 1at share 111 their pleasure which

letr power of app . ,
therefore onlv r ". . reCI<ltton, and he call
worthy of it . TlcJOlCe III havmg provided something

. . 1e manner of the' .servatlons thev mak, I lr expreSSion, the ob~
pliments will -reveale, t ].ek~ery wording of their com-
a case of real apprec: ~llICb- y cno~gh, whether he has
mania to hobnob ~'~illl~11efor~ .hlln, or a mere morbid
people who by nat rcelebntles, or nt least with
often compelJe<1 ' u~e a their profc-ssional work are

agamst thei d'
more or less exposed ' . l' O,WI1 eSlres to hold a
he deals with th I POSlllOn 111 the public eye. lf
ments to go [ll"lle atther and stil1 i1l1ows their compli-

l ler t an th I .
a man of a cha e P l~'slcal car, he must be
tl racter so weak a t k'lat he witl ever d SOma e It doubtful
and earnest p~o, uce anything- Wort I1\' of sincere
. appreClatlon 1\1 ~

l111s]ecl by blatant fl t . lore younR students are
become can" d a tery than am-thing- c1"c The\'

\ 1l1ce that tl' ff' . . .
those of the greate t ~elr e orts are compar:thlc with
mel t d' , . s artIst, and th d' ,] lmJnlshes i d' c eSlre for Impro\'('~
o . . n Irect rati t hPll110n of the' 0 0 t e rate in which their
I I Ir own effort .
s 1011 d continua 11 . s Increases. The ~tudent
sam y examtne I'e acuteness th t I liS own work with the
were he teaching a~ot~e would be expected to ~how

ce,

The Beginnings of Ooera

Author of "Wagner and His Works," "Massenet and His Works"
and other exceptionally successful books
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SPECIr\L EDITORIAL KOTIC£.

'fHE E-rUDIC desires 10 present its readers wltll a series
of articles reviewing tl10 p\'ogress of opet'a from its begin-
niug' t.o the present timC'. Owing to tlle fact that the pl'e-
sentatlou of these llrticles in lID)' one Issue would make'
im[)osslbl:' the Y;lI"IH.Y which we deem all essential. we
have decll:led to iSBnp them in fOUl' consecutive numb(>l'H.
All l1a\"l~ been wl·ltten. by authorities of the highest standing
utlLl II,~Ia~'e eql~all.\- mtel'estlng" and instructive. Following
:\11'. l' lIlck s artIcle pl'('sented herewith will be

THE CONFLICT OF SPEECH A:-\D SONG,
BY FRIWERICCORnER,

tbe foremost English authol'lt.\· upon the subject of opera
flud the rl'ofessor of Composition at the Roral Academy_
)(1'. Corder I>: one of thc uble~l lind at thE' same time onE'
of tbp mMt brilliant wI'lten; upon musical subjects He
will presl'llt the o;eeond pllll>:,' of the! subject (GIu-e1, to
Wnglll..'I') to he pu1Jlislled in the second section of the opera
1~"t1e (D'elll'ni\I'Y)_

:\10DERN ITALIAN OPERA,
BY LOUIS C. ELSON,

wlll.fol'm the third Installment of the series aud will be
pub]~sbed In the ]\[arch Issue. This Is one of the most
fa>:cmatlng educational tll"tleles tbis eminent Cl"itlc am]
educator has eyer written and wlll prove pl'ofitnbll' t"pudlng
to thousands of ETUDE I'enders.

• MODERN FRENCH AND GERMAN OPERA,
BY ARTHUR ELSON,

author of "A Critical nisto!',\' of Opera," and otller wort,s,
will furnish the fourtb ul·tlcle of the series wbleh will
uppenl' in April, nn(1 complete the historical nnd critical
dlbclls",!on of a subject about which lllany of 0111' readers
huve been writing us for years.

EXTREMES MEET_

A FEW years ago Lawrence Gilman wrote a book
in which he endeavored to prove that Debussy's
FellCas et AI flisallde (which was produced twenty
years .after Wagner's last work), is the climax of
operatic development, the goal at which the music
drama was always <liming, but which it never quite
reached before that ooera
. 1£ .this is ~r~le, the~ th~ omega of operatic evolu-
tIOn IS surpns1llgly like the alpha; for Debussy, in
that work, follows principles very much like those
ad.opted by the originators of Italian opera. He sim-
p.ltlies the orchestra. so that the words of the
smgers may always be understood distinctly. On the
part of the singl::rs. distinctness of enunciation is in
Pel/cas et M6lisQIlde, held to be by far the most'im-
port.ant thing; .he~ce tlley use, from beginning to end,
a kmd of reCItatIve, which is practically a sort of
chant. Debussy deliberately banishes from his score
all :,ocal n:el?dy, and is thus in the same boat as
Pert, Cav~l1en and Caccini, who. three centmies ago,
boasted of their nobile spre::::afllra, del ron to-their
"noble contempt for vocal melody."

Inasmuch as melody-and plenty of it-is ,vhat
opera-goers most eagerly desire, how did it happen
tb; these, the rirst. Italian opera composers, adopted
~l1ch a. strang~ att1tl1de towards it? Before answer-
mg t1~IS quest:on, it will facilitate a complete under-
stand1llg of the situation if we glance at the earliest
g.erms of the opera-namely, at such crude combina-
tJons of music with action as existed before the
Italians just named attempted to create a new art,
modeled, as ,they supposed. after the dramas of the
ancient Greeks.

INDIAN PANTOMIME WITH MUSIC.

Th~ d:-amatic art of civilization is usually traced
back by historians to the sacred dances of ancient
Greece. But long before the Greeks danced to the

accompaniment of music, 'wild men of all parts of the
world-savages and barbarians-did the same thing,
just as they do to the present day.

Catlin tells in bis book on the North American
Indians how the Mandans, for instance, acted when
their hunters could not fmel any buffalos to kill for
their food. Ten or more of them formed a ring and
danced. Prcsently they indulged in a real pantomine,
in which one of the men, wearing a mask made of
a buffalo's head with its horns, and with the tail
hanging down behind, played the part of the huffalo.
while the others pretendeu to shoot him with bow
and arrow and to skin and cut him up. This play
was accompanied by "drumming and rattling. chant-
ing and yelling," so that it was re:llly a musical play
of an extremely crude sort. to be sure.

ANCIENT GREEK PLA VS WITH MUSIC.

Hundreds of similar illustrations might be given,
but we pass on at once to the ancient Greeks. Every-
body know,5 that they used music with their famous
plays, among them the great tragedies of Aeschylus,
Sophocles and Euripides, which we admire to this
day; but just how did they apply music to these
dramas?

The chorus took a prominent part. and its lines
were not spoken. but snng. Many of the monologues
and dialogues also ·were sung. But in the classical
period this song was mDre like declamation than
like real melody. and the accompaniment was pro-
vided by the player of an aulos (an instrument re-
sembling our oboe), who followed the singer in uni-
son. At a later period this simplicity was aban-
doned, both the vocal utterances and part of the
aulas being decorated with ornamental passages.
Still later, the chorus was reduced to a minimum.

Together with Greek civilization this foreshadow-
ing of opera soon came to an end. There is no
evidence that the Romans used music in connection
with their tragedies or comedies.

During the fir<::t thousand years of the Christian
era music. like the other arts, led a precarious ex-
istence. Its life, as an art, lay entirely in the hands
of the monks, and they had many other thIngs to
engage their attention, wherefore progress was slow_
It is to the church, nevertheless, that we owe the
development of music, including, odd as it may seem
to us, th~ opera_

MEDIEVAL GERMS OF THE OPERA.

Tt is in the litunry, the riles of tI'e church that we
find the first medieval germs of the opera: as wetl
as of the oratorio; for at nrst these two forms of
art. now so -Widely apart, differed very little from
e~ch oth.er. Tn order to provide entertainment com-
b.lned w:th f:-ligioL1s instruction for th('ir congrega-
hons. the pnests. as far back as- the eighth century,
began to present the gospels in a dramatized form,
one of them recitillg tHe part of Jesus, oth~rs the
parts of the evangelist and the high priest, while the
populace was represented by a trained choir. In the
twelfth . century the congregation took part in these
produ~tlO.ns by .singing hymns at proper intervals.
Begmnmg WIth tbe fourteenth, instruments also,

among them ~rombones and an organ, were used
to deepen the lInpression. What is most noteworthy
however, is that the vocal utterances at these per~
formances were. less !ike. flowing melody than like
the crude operatic reCItative, the invention of which,

x

by Peri, 'toward the end of the sixteenth century,
was considered such an epoch-making thing.

The Passion-the sufferings of Christ between thc
Last Supper and His death-was found especially
suited to such semi-dramatic presentation, and thus
arose the passion plays, a survivor of which can stil1
be seen at Oberammergau in Bavaria, once in ten
years. Other varieties were ,the mysteries, based on
legends of the saints, and the moralities, in which
such Christian virtues as Justice, Faith, Charity, ap-
peared as charactcr\:;. In course of time these be-
came so popular that they had to bc given out~ide
the churches, in cemeteries and market place .... These
are the sarred forerunners of the opera.

BALLETS, MASQUES AND MADRIGAL PLAYS,

Of secHlar forerunners of the opera there were also
several. French writers have called the troubadour,
Adam de la Halle, the first opera composer. because
of ' his pastoral play. Le Jeu de Robi" et Afarioll, which
was produced in the year 1285. It was dividcd into
scenes, contained spoken dialogue and "dialogue songs,"
in which two voices alternated, besides a number of
popular ballad tunes interspersed between the spoken
parts. But this was not real opera, being more like
what we call a variety show, or at most, a crude sort
of operetta_ Others of the kind had preceded it.

About three centmies Ia.ter the French werc much
given to producing-, at court festivals, ballets d'actioJl,
in which. besides dancing. therc was action, poetry and
music, which in some cases were closely enough united
to foreshadow real opera_ One of these entertain~
ments, Baltazarini's Circe, Oft Ie Balfet de la Reille,
produced in 1581, is said to have cost about a million
dollars, and to have lasted from ten o'clock in the
evening to half past three in the morning-which
shows that the Meyerbeer and 'Wagner operas long ago
had predecessors as to length! This ballet included
solo songs. duos, choj'"llses and instrumental interludes.
Louis XIV was so fond of such ballets that he took
part in presenting them.
In England a popular precursor of the opera was the

masque, in which music. vocal and instrumental. was
comb:ned with costumes, acting, scenery and dancing,
~n. these performances, also, persons of rank frcquently
JOIned.

!taly had its share of ~imilar, near-operatic enter-
talllments - pantomimes, ballets, masques at Carnival
,time. and intermezzi, or short play scenes with music
which were _introduced between the acts of tragedies i~
order to reheve the emotional tension of the hearers,

A SINGULARLY UNOPERATIC PRACTICE.

Tn all these precursors of the opera, secular and
~acred, while there w.as often a good deal of music,
It was usually assOCiated but loosely with the play
aIternat ion _bein.g the .rule in place of the true operati~
amalgamation III whlCh the several arts are, like so
many metals, mi.xed to form <In alloy. S'\mething more
n:arly approach1l1g an alloy is found in the early mad-
ngal plays. These were really a sort of dramatic
cantata, composed for the concert room without scen-
ery, cos~umes or ?ction. But the text was a regular
pIa?" and the mus:c attempted to reflect its spirit, now
seriOUS, now com lC.

In. one respect. however. these performances were
amazl~gly un operatic. The words written for a char-
acter III a play were not sung by h:m or her as a
solo part, but by a chorus of scyeral voices, in madrigal
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style! Even so great a sixteenth century composer
as Orlando Lasso was capable of composing a comic
scene representing a monk and his servant quarreling
in a wine cellar, which piece, however, was, in accord-
ing with the ridiculous custom of the time, sung not
as a musical dialogue by two voices, but by two choirs
of five voices each!
The absurdity of this procedure was at last brought

home forcibly to some discerning persons at the wed-
ding (1579) of the celebrated Venetian beauty, Bianca
Capello, to the Duke of Tuscany. The music provided
by two famous composers, Claudio Merulo and Andrea
Gabrieli. for the dramatic representation arranged for
this occasion, though good of its kind, was generally
considered more appropriate for a solemn occasion like
a church service than for a merry wedding feast. In-
tclligent music lovers were becoming more and more
convinced that choruses and counterpoint were not the
most suitable things 'to accompany a theatrical play.

THE FIRST OPERA WITH RECITATIVE.

Among the clubs ill Florence at that time there was
one, the Camerata, which won historic fame and im-
portance. It included not only music lovers, but other
artists and men of science and learning i among them,
Vincenzo Galilei, father of the famous astronomer, the
eminent vocal teacher Caccini, and ·the composer, Peri.
These men used to meet in the house of Count Bardi,
where they discussed various esthetic questions, par-
ticularly the relations of music to the drama. .
Their ambition was to create a new farm of art, re-

sembling the ancient Greek drama, of the wonders of
which, and the deep impression it made on the hearers,
they had read so much. They hoped and pelieved that
they might make an equally deep impression on the
audiences of their day if they could only find out just
how the Greek actors delivered their lines.
Opinions differed, but Peri believed that the Greek

actors "must have made use of a sort of music which,
while surpassing the sounds of ordinary: speech, fell
so far short of the melody of singing a~ to assume
the shape of something intermediate betw~en the two."
Therefore. he continues, "Abandoning every style of
vocal writing known hitherto, I gave myself up wholly
to the sort of imitation (of speech) deman'ded by this
poem." The reference is to the play of Dafne which
he hatl been asked to set to music. He, did so, and
the result was what is generally considered the first
real opera.
The words "Abandoning every style of vocal writing

known hitherto" indicate that Peri considered himself
the originator of this new style of'vocal.delivery, half
way bet ween speech and song. But Caccini wrote a
preface to one of his own works, in which, after stat-
ing that he had learned more from the conversations
of the musicians, poets and philosophers 6f the Cam-
erata than from thirty ycars' practice of counterpoint,
he goes on to say that since, il1 ,the effort to adapt
poetic texts to the counterpoint, they were made unin-
telligible, and since, moreover, our feelings cannot be
touched wben the word.s are not understood, it l<had
occurred to him" to adopt a kind of song resembling
speech and betraying a 110bile sprezzatura del callto.
Bes:des these 1:wo, there is a third, Cavalieri, who

used the same kind of unmelodious recitative in what
is accepted as the first real oratorio, his· Rapprescll*
ta::io1Le di Am'lIIa e Corpo, which was produced in the
year 1600.

It seems probable that, instigated by 'th'e conversa-
tions in the Camerata, these several comp'osers worked
out the same problem simultaneously, and that, conse-
quently, they share equally in the claim' to having
originated the operatic recitative.
Peri's Dahle was written entirely in ,this new style,

called the slife rappreselltativo, slile recitativo or stile
parlante. It was composed in 1594 and was privately
performed three years later in the Palazzo Corsi. The
score of this first opera was unfortunately not pre-
served, but Peri's second and last opera has come down
to us. It was written to give splendor to the wedding
of Henry IV of France with :Maria de' Medici. Its
title was "Euridice," and it was first sung in 1600.

A BOYCOTT ON MELODY.

SO far as can be ascertained from a comparison of
what has been preserved, Peri's recitative was some-
what superior to that of Caccini and Cavalieri; but
that is not saying very much. Peri has perhaps had
too much honor thrust upon him. In making it pos-
sible for the singers to enunciate the words so distinctly
that the hearers could understand them, he went in the
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right direction-but he went much too far; writing
recitative which. while it follows th.e word accents care-
fully is seldom musical or expreSSive. . .
Pe'ri and his colleagues forgot that III an ol~era 11.1S

not correct to say "the play's the thing." Music has. \:s
rights too and these rights were ignored by the earhest
opera'coruposers. Not only were the vocal parts shorn
of melodic charm, but the accompanying instruments
also were not allowed to indulge in melody. They
were chiefly of the kind the strings of .which were
plucked, and what they contributed \0 the performa1?ce
was mostly short, twangy chords, the bass only bel1:g
sustained. The choruses alone were not composed. 111

the recitative style. but they were too short and :n-
significant to rescue the musical side of the entertaU1-
ment.

If we heard any of these early operas w.e would)ind
them an intolerable bore. By the Italians of the
Seventeenth Century they were not only tolerated. but
admired, for three reasons: they were a new play-
thing; they had fine scenery: and members of the
nobility took part in their performance.

MONTEVERDI, THE ITALIAN WAGNER.

A reaction against this boycott on mus:c was bound
to come; in fact, it came very soon, chiefly through the
work and influence of' Claudio Monteverdi, who did so
much in the way of reforming and improving the op~ra
that I think he might be justly called the Itahan
\Vagner. Only tcn years after the production of Peri's
Daflle, he composed an Or{eo (1607), in which bath the
vocal and the instrumental parts are less dry and un-
lllusical. Gagliano, in 1608, wro.te a Daflle in which
the rhythms of popular folk tuncs are used. Rome had
a schOOl of composers who helped to make the opera
musical-a school to which Hugo Goldschmidt has
devoted a whole volume of 412 pages, 256 of which
contain illustrations of the Seventeenth Century operas
in musical type. It is entitled Stlldien :::ur Gesclticitte
der italiellischell Oper in l7 Jahrfrlllldert, and gives a
vivid insight into the operatic situation.
Monteverdi, however, was, as just stated, tbe great-

est of the reformers. I call him the Italian Wagner
for five reasons: (1) he made the operatic redta-tive
more melodious and expressive; (2) he boldly used
unprepared discords to express drama:ic emotions; (3)
he was attacked for these things by critics and theor-
ists, but applauded by the public; (4) he greatly eQ·
larged the orchestra, and used special appropriate
groups of instruments to accompany the different chi;lr-
acters (in his Orfeo, for instance, Pluto is accompanied
by four trombones, Orpheus by bass-viols, the chorus
of spirita by organs with flute r~gisters, and so on);
(5) he invented new orchestral effects, such as the (in-
strumental) tremolo, and the pizzicato.
Dr. Riemann, in his Kfeil1es Handbuch der Mus-if?-

geschichte (a marvelous compendium, entirely up-to-
date) layS great stress on the fact that it was not
Peri and the other originators of Italian opera who
invented artistic solo SOllg with accompaniment. Such
a combination was in use in Florence three centuri'~s
before them. Peri used I/O song, but recitative. It -re-
mained for his successors to introduce real solo sonet
into the ?~era (as Monteverdi did with this ariosq)~
and to uilltze also for the opera the otber musical fac-
tors w~ich the. olc1~r ltalian composers had developed,
but which Pert deliberately and foolishly ignored. :

SUMPTUOUS SCENERY AND BRILLIANT COLOR-
ATURE.

. Monteverdil, was a mus.ical genius. His rival, Gag-
!:a~?, confessed that, With his An'anna, Monteverdi
VISibly moved all 'the theatre to tears!' Probably it
would no~ thus move. us. for we demand much mar
of opera than did the Italians three centuries aBe'h k go. ut
even 111 t e wor ,s of the Jess gifted of these com-
posers ther~ was usually something to interest the audi-
ences, particularly the sumptuous scenery already re-
ferred to. Green fields and gardens fo t'. . ' un ams and
fivers WIth nymphs, the angry waves of th

I, h' d . e stormy
ocean, Ig tmng artlng from dark clouds and followed
by peals of thunder, bushes and 'trees geo ' d'
d I M 'h .. wmg up Stt -
en y, oons dancmg girls-these were .

the things to be seen.' speCimens of

F'lorid sit~ging also was ere long added to the . •
atlc attrachons. As early as 1594 Bovi II' hI?p;r. ce 1 PU 1slied
a treatise on ornamental singing (colora' ) I'
h d " d ... ura . \V 11th
a onglOate an Imitation of lute play P' "

the preface to his Eurydice (1600) refer e~s. /rJ, III

singer, Vettoria A rchilei who ha'd ISO a amous. ,a ways m'\d f'
mUSICworthy of her singing "by ad . . ,e llS

with those turn~ and long vocal fl~u~r~~; ~~tl10t.only
and double, which are at all times d .' h Simple
1:;vity of her genius-more in ob d' eVlsed by the ac-

e lence to the fashion

, 'han becaUse she thinks they constitute the
of our nme .' btl ' h

d s'renetth of our srngtng-r-' u a so Wit those
beauty an "". be wr i d, d graces wluch cannot e wntten Own, are
charms an .. "

h lea"ned from the wntmg.nottoe' ...This sentence is of great hls~onc importance. It
h t 'he adorning of melodies by the singers was

shows t a ~ hi II ' ,, f hi n before Pen and is co eagues oflglllated
maslO .' 1 I'their operas with recitative- Ere ong,. t 115 colorature,
with the rest of the, ~el canto, t?-ade lt~ home .in the

nd the recitative, of which Pen and hiS col-
opera, a. I d h
I hod been so proud, was re ega.e to t e back-
eagues ' . b I hat !

d as a mere foil to that e call to-t at IS to
groun , ".": d II 'the ornamental arias which gra ua y made up the
musical substance of an opera.

THE FIRST PUBLIC OPERA HOUSE.

This tendency was greatly accelerated after 1637. It
is a most remarkable fact that up to that date there
had been no public performances of operas. 111: other
ords for forty years operas were sung only In pri-

w , . . d t Ivate halls and palaces to invrte gues s .
When the public at large at last got a chance to

hear operas, the product~on of them was greatly stimu-
lated. Venice began with one public opera house in
1637, and before the close of the century it had
eleven.
A few of the composers followed in the line of

progress marked out by Monteverd~. For. instance,
.Cavalli taught the orchestra to mirror Sights and
sounds of nature-the sounds made by ocean. brooks
and stormS. But for the most part the composers
catered only 1:0 the tastc for tunes and trills~ Operas
became mere concerts in costume. No one cared for
text or plot. On one occasion a spectator, secing the
hero of the opera stab the heroine, exclaimed: "Great
heavens! The tenor is murdering the soprano!"
In France the degradation of the opera was less

marked. There Lully not only upheld the best musical
traditions, but added new elements. Abov.e alI, he paid
careful attention to the text, and tried to makc the
music conform to it. But in Italy and in Germany
(which for generations followed the lead of Italy)
the "concert-in-costume" style of opera flourished ex-
clusively until the great reformer Gluck called a halt
and curbed the monopolistic vanity of the singers.
After him. the florid aria again triumphed in the

.operas of Rossini and Donizetti. and it required the
genius and example of Richard \Vagner to banish mere
showy singing entirely from the opera houses and t~
convert the opera into a real t11u~ic drama, in "hich
recitative and melody, poetry and music, are of equal
importance and united wilh scenery and acting into
the most impressive and popular of all the arts. This
is better than Debussy, for the same reasons that
Monteverdi was superior to Peri.

HOW MUCH MUST WE KNOW OF MUSIC
TO ENJOY IT?

BY ARTHUR SClIUCKAI.

How much of an art is it neCCl'sary to know in
order to understand, appreciate and enjoy? \Vhat
must one kn~w of painting, of architecture, of ~cdp-
ture, of musIc? What is the relation of knowledge
to the enjoyment of an art?
.Tl~ere a~e. ways of enjoying art work without

speCial. tralllmg or culture. The sculpture fill!; tbe
eye With pleasure without an exact knowledge, on
our part, ~f the human anatomy.

I
The tr~med mind always has the advantage over

tIe untrallled-peo\"d d' I ,,'. 1 e It {oes not permlt Its tram·
l~g to smother its natural feeling and impulse. Even
vIrtues must be c I" IS' f. u lvate(. 0111(' understandmg 0
an art IS very n"" '" .Tl . ..c..ssary to real enjoyment
"'h lIS knowledge must not be heavy and obvious.
n en once YOl kn I 'If' t ow tIe I11cchanH::S of an art-
:~ lY'ldobrget It, and think of the art. Our information

ou e natural I I
ob"

' an( usna, never l'xtraordinary and
ruslVe-as w'tl 1concert wh } 1 t le y.oung lady at a symphony

did) th ? SUddenly d1sco\''Cred (or thought she
to the ~/?,tce. of the oboe, and tittered her delight
Th fi

llcatl0n of all her ne;ghhor~
e nest plea' ..

associatio f' sure 3f1"Cs from the suggestion and
violet th n 1'~ Ideas .. The hyacinth, the rose, the
can no', he I y, all bflng something to mind-which

appen to 0 b 'hy the Ile una Ie to recognize the thll1g, name Th .
Gaudens R I' 1 e mere namcc:;, Rodin, a1l1t*

, ap lac Rub * C t!Tennyson Sib' ell,:,. orot, Beethoven, ugo,
, c H} ert B . C ' 'wealth of tho I ' rownll1g, hopll1, bnng a

them Th Uglt to those knowing most about
. e same tl' . fthe "Chopin P I d l1t1g IS true when we speak a

h re tl es" tl "B "Bt oven Symph . ,,' le a('h Fugttel>." the ee*
ames and the "'ll 0 "\'vagner peras.
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her demeanor, and a fascinator. She bad hostS of
admirers in Europe, among them Liszt, Rossini, Chcru-
bini, Auber, DeBeriot, Von Bulow and others, and Ber-
lioz, Weber and Beethoven were good friends. She
also had admirers who pursued her but she was finally
saved by Count Rossi, all Italian diplomat, who married
her and came to this country with her in 1852, figunn~
thereafter' in scandals which artributed the countess'
death and that of Pozzolini, her tenor, to his hand.
though it was subsequently established that she and the
tenor died of cholera in Mexico. J n archness, Coquet-
tishness and personal appeal she was the ideal soubrette.

The Ten Most Famous Opera Singers
of the Last Century

By GEORGE P. UPTON
ALBONI'S DIGNIFIED CAREER.

There was a wide difference between Sontag and
Alboni, for whereas Sontag was willowy Alboni was
corpulent to a degree, which might be called excessive,
and her embonpoint was accentuated by the hoop skirt
of 'the period. What she would have looked like ill
hobble imagination fails to conceive. But once the
noble contralto's voice was heard her physical misfor-
tune was forgotten. She was the greatest of contraltos
of her time. She came 1:0 this country after an extra-
ordinary career in Europe where she was the rival of
Jenny Lind in popular favo.r before the latter left the
operatic stage. Her voice, two octaves in range. was
not only large and sonorous but absolutely mellifluous
and even ,throughout its entire register, and had unusual
tlexihiliry for an organ of such dimensions. She sang

with great dignity and with brains, as was
shown by her adaptation of sound to sense.
Her tour in this countrv was not marked
by the popular frenzy \;'hich characterized
Jenny Lind's. possibly because she had not
an inspired charlatan for a manager, but
she was everywhere welcomed by great
audiences whom she captivated by her
splendid exposition of the masterpieces of
Donizetti, Auber, Meyerbeer and Rossini,
the last named her only teach cr. Her
mantle nearly fits the generous shoulders
of Madame Schumann-Heink to-day.

Author of "The Standard Qpera"

Summed up in the fewest words, Jenny Lind, it seems
to me, had a noble musical endowment, combined with
simplicity of manner, goodness of heart. high intel-
lectual quality, and a profound reverence for her art.

[BDlTOll'S NOTE.-To'Ml'. Upton belongs the credit tal'
having wrtttcn one of the most successful and helpful of all
books upou tbe opera. M'r. Upton is now seventy-seven
years young. For nearly six,ty years he has. been engaged
in musical life in Chicago. This has given hIm an enviable
vantage point from which to view the -careers of the famous
singers of the latter partl of the lust century. He was re-
Quested to avoid so far as possible some of the great singers
who made reputations in the last century, but wbo are
actively engaged in professional work at present.]

SONTAG'S CHARMS.

Induced by Jenny Lind's success, several other Euro~
pean song birds flew over here. Among them Sontag,
Alboni, Anna Thillon, a fascinator, for whom Auber

FROM 'the twenty-six names of the famous opera
smgers of the last century submitted to me by THE
ETUDE I have selected ten for my rem-
iniscences with whom I had more or less
intimate acquaintance, both personally and
musicallv. They are Jenny Lind, Hen-
rietta S~ntag, Marietta A lboni. Anna Caro-
line de la Grange, Adelfna Patti, Amelie
Materna, Euphrosyne Parepa-Rosa, Chris-
tine Nilsson, Pasquale Brignoli and Karl
Formes.

JENNY LIND, THE INIMITABLE.

Of Jenny Lind, George William Curtis
once gracefully said: "The youth of her
Jay have borne her in their hearts across
a generation and their hearts still rise at
the mention of her name, as the em'de d1t
Roi sprang up cheering to their feet when
the queen appeared." I was one of those
youths. and to-day, as on that clay, October
7, 1850, whcn I first heard her sing, she is
the one incomparable artist of her time.
And this after making all the allowances
for the cnchantment which distance lends
to the view, for the fact that she was the
first of the great European singers to come
to this country, for the additional fact that
no singer from her time to the present has
cn;ated such. a public furore-a furore
which was a frenzy, and for the exuberance
of enthusiasm which characterizes student
life-for it was in my student days that I
heard her.

J cnny Lind did not sing in opera in this
country. so my remembrances are limited to
her appearance upon the concert stage.
She had a girlish figure and the Scandi-
navian fair hair and blue eyes. Her dress,
that night. was quiet and her adornment
just a rose in her h;ir. She came upon
the stage with consummat~ gracefulness,
a glide rather than a walk to the footlights,
which the young ladies of that day sought
to imitate. Jenny Lind's rosc also became
as fashionable as Oscar Wilc1e's sunflower
later. She was not surpassingly good-
looking but she was good to look at, for
her wholC6ome face was an index to her
character and attracted everyone: Her
nobility of spirit was mirrored in her sing-
mg. Her voice was full, rich, dear and
penetrating and of such purity that the
softest pianissimo was audible in the remotest corner of
thc concert-room. Her resources in jioritllre, absolutclv
essential in those days, 'were boundless, and her uppe'r
tcnes were bird-like in effect. The embellishments w~rf';
fluent, graceful and finished.
Sh~ was hea.rd at her best, however, not in YOcal pyro-

techniCS, but In such numbers as the Casta. Diva and
particnlarly in the Messiah aria, J Know that ~~1J'Re-
d~emer LiVeth. Her singing of the latter was well
I11ghs~cramental, for she was very religious by nature.
Rene<hct, her leader, said she made "a conscience of
her music"-a characteristic in significant contrast to
that of some of the widely advertised artists of the
present day \dlO make a commerce of tl~eir music.

PATTI. THE IMMORTAL.

And .\dclinaPatti! \Vas it last \\l'l'k
. 1 hea~d a little girl in rOSe colorC'{\ silk

gown,' 1)l11k StOC~I11~S and pantalettes. ten or l"1('ven
years. of age. S1t1gtng the ..lit! /lOll !Jirf/fgc." \n<1
(~Ul 1t. be true that this is the almost old ladv oi
sn::ty-el~ht who only last week. out of the goodness
?f het: hear~, sang for the' benefit of A lhani, a charlll-
l1lg .~lId,. nmc :-:ears her junior. who is said to he
neanng 11l1P?\'cn!'ihment and old ag-e together? \\1
need be sa\d of Patti? E\'erV(lI1C h'lo 1,"U I I,at. .. •., ... r( ler
S

l
111g and ,,~ttendhe~lher 1111111.CrOllSfare\\'ell..;. ExcePl for

t 1C~natL1nty W Icll t.hc vOIce gains a:; the years go 1)\
she IS the same PaW as of old. She sang as perfectl~
at 'twelve. when 1 tirst heard her as she ,I"d t f -. . ' a Oft\,-
one, wtth Mapleson s l'ompam' in lQR-t. \\'hen '-T'I -

d S b
· "ISson

an em nch were her rivals in the \bbe~-- ~ company.

HENRIETTA SONTAG.
MARIETTA ALBONI.

ADI~LtNA PATTI.
MATHTLDE MATE1~NA.

A FORGOTTEN STAR.

It might almost bc said of La Grange,
.l\'olllinis !III/bra. \>Vho remembers her?
Baker, in his dictionary, has a few lines
about her; Grove. supposedly a universal
l-cference, ap~arently never heant fir hrr
-but that may be excused. at lea~t may not
be set down as intentional. for l1H.'n an'
numerous other errors of omi,";ol1 and
some of commission in that work. So let
it be said. to establish her identity. that
:\11na Caroline de la Grange was horn in
Paris. July 24. 1825, made her dl~blll in
1842. sung in Italy until 1848, and aher-
wards in Yienna and Pari~. and made
artistic tours in this country hetween 1855
and 1865. Let it he further said that while
her voice was not one of excessi\'e power
or brilliancy, and while she did not displaY
extraordinary dramatic ability, :ret she ..an~
like a true artist and showed the Tesult ...of
thorough schooling'. and her acting- W;\s :\t
least ac1equale. It I1c\-er offemh.'d. The
charm of La Gran~e was her artistic
honesty and the evident love and rC\'erence
which she had for her art. PcrSQnalh' she
was a high hred la<1:-r, elegant in he~ aJ)~
pea rance, but somewhat 1'l::scrn'd in man-
ner. Possihly if she had had a \1rcSS aKent
or had blow11 her 0\\'11 trumpet at ,,-'\,en'
opportunity, as S('CIll!; to he the practic~
nowadays, the encyclopedists might h;l\.·\·
heard it. .

JENNY LIND.

wrote the Crown DialJlol1ds; Katharin Haves. ~l'eresa
Parodi and others, but of this somewhat llun~erous flock
Sontag and Alboni were the really great artists. Sontag
had mllch of the vocal charm of Jenny Lind, her voice
being a high soprano with a sotto voce effect whidl
she frequently used. as did Christine Nilsson after her.
She was very graceful ;lIld beautiful, slender of figure,
with beaming blue eyes and Titianesque hair. A1110n~
modern artists Sembrich reminds me of her in her en-
gaging manner. Her most successful nife was that of
Rosi1la in. The Barber of Se't'ifle, though she won much
applause 111 E'/tI'J'allthe and Lucre:::ia, Borgia. In her
class she was the first, but it was not the class of Lind.
She was high bred, a countess by marriage, elegant in
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or as she must have done last week in London, at sixty-
eight, and she probably will go on singing well as long
as that marvelous instrument, her throat, lasts. Was
she. or is she. a great artist in the comprehensive sensu
of that term? I should say not, but the most consum-
mate and brilliant vocalist of her time, with a voice
and method which can deliver a melody and its most
ornate embellishments with the facility and perfection
of an instrument. The parts in which she has excelled
are those which require the Patti qualities, like Rosina
in The Barber of Seville, Zerlilla in Don Giovalllli,
,1",iIlO in Sonnambu!a, and Violetta in Troototo. She
was not at home in great dramatic roles. She once
said that Wagner wrote the rOle of KWldry for her,
hut she would not sing it. He may have written it for
1,('( hut it is Iortunntc for her she did not try \0

sing it. It is impossible to think of Kft1/dry and
Patti at the same time; as impossible as it would he
10 think of Frau 1o.htcrna and Violetta. Theodore
Thomas aptly summed up Adelina Patti in his terse
way: "Pilt,i's voice \\ as of {lelicate quality .ll1cl greal
charm, casy in deli\'cr.l' and true, like the song of '-I
bird. but it expressrd no morc soul than the song of a
bird." And yet, if she should come here again al
seventy, or at eighty. for just one more, 1HLwiderrllflich
al/erlet:Jfe farewell. we would all rush to hear her just
Ihe same as we did in the days of yore, for the name of
Patti is still one to conjure with. How many hundreds
of thousands she has delighted in her busy sUlge life!
How well she has earned her llleas:lnt and honorable
leisure to her Welsh castle!

AMELIE MATERNA.
It is a long step from Adelina fatti to Amclie Ma·

terna or Frau Materna, as she is usually designated, a
step from the bel canto to the "continuous melody" of
the music·drama, and what a long step Frau Materna
took herself from the comic opera of Suppe and the
opera bouffe of Offenbach to the master works of Wag-
ner, which made an epoch in operatic history and pro-
foundly influenced, if not revolutionized, the operatic
music of his 'time! She was not as great a Wagnerian
singer as her immediate successor, Lilli Lehmann, for
she had not the fluent delivery, or the Quality of vpict:,
or personal charm of the latter, but she had the ao·
vantage of study with Wagner and of obtaining his'~
method and ideas at first hand. and she was his choi~e
as BT1t1tlzilde and the creator of his KUHdry. She made
us acquainted with the Bayreuth master's conceptions
and faithfully, too. for she \;as an artist with a c'oQ-
science. Her conscience, indeed, brought her in can·
Aict with Cosima \Vagner and 'the story will bear re-
"telling. The latter took exception to some details of
Materna's interpretation, but the artist cited ''Vagner
as her authority. "I learned these things from the
master himself," she retorted. thinking ,thus to ena
the matter. But not thus was Mme. Wagner to he
squelched. She closed the incident with the quiet re·
mark: "Poor Richard didn't always know himself what
he wanted," and dismissed the singer.

PAREPA-ROSA.
Euphrosyne Parepa·Rosa was a prime favorite in the

last century and was specially conspicuous by her im-
portant share in the advancement of English opera as
well as opera in English. r think she was the first to
produce Mozart's Marriage of Figaro in English in this
country. She had a large, pure and richly melodiou!
soprano voice. Tts freedom from exaggeration bespokl.
conscientious training; its purity reflected the soul of
the woman herself. Like Alboni, she was of most gen-
erous girth, but she did not hesitate on that account to
appear in such roles as that of the COllI/tess in Till'
Marriage of Figaro, Arline in The Bohemian Girl, and
others to which one might think embonpoint would
prove embarrassing. All suggestions of physical in-
congruity. howe\'er, were silenced by the beauty of her
singing. the excellence of her acting and the magnetism
of her personality. She was equally at home in Eng-
lish opera, grand opera, orations or song and ballad
singing. We remember her Five O'clock ill the ,MOrllilig
just as one recal1s Patti's Sweet HOllie or Nilsson's
Suwallee Ri'ver. Her singing of I Dream't I Dwelt ill
J1arble Halfs was as convincing as her Carla Diva in
.Vorma, or her triumpl1ant delivery of the great Han-
(:el arias, all because they had finish. The finest tribute
10 her memory was that of 'Madame Rudersdorf,
,hortly after her death: "A woman of the highest
culture, endowed with innumerable talents; a pure
minded woman; a sparkling, clever companion; a true
friend; a most loving and devoted wi fe; a very womal1
longinjl for the joys and blessings of motherhood, and
dying hCC<111SC f~te snatched them away from her."

TUE fTU De
CHRISTINE NILSSON.

Christine Nilsson ·an entrancing singer, was the
, 5 di h asantrvseventh child of a seventh child of we IS pe .

and used to attribute her artistic' success to this numer.l-
cal fact in heredity. Like Parepa, she was at s: 10
opera oratorio or ballad singing. Her great ro es, as

, V / ti . Ttie Huguenots,
I remember them, were a ell we .111 . I
Alice in Robert the Devil, Marguente 111 Faust and t 1~

title role of Migl/oll, which Thomas rewrote for h.el
Her singing in Elijah, The Messiah and The CreatlOl~
made a profound impression by the devotlOnal mann~1
in which she produced them. as well as by her oratcrto
method, which was strictly differentiated from ~er
operatic. As 'to ballad singing, no one bad the tcrnentv
10 question her right to The Old Folks at Howe and
others in lier repertory. lIer voice was remarkably
sweet and pure and bad a caressing quality as well ~s
a sotto voce, which gave her singing a kind of mystIc
(harm. Upon the concert stage she seemed to me most
effective as she was there her natural self. and tl.1at
natural self with its personal appeal, her express,yC
(yes, Ihe su~ple figure, graceful pose and dignified m?\'e-
ment added to her brilliant vocalization and mystenous
rhar~ of slyle, carried au.diences off their f~et and
made her a universal fa\·ortle. She has long smce re-
tired from the stage and is now in her sixty-eightl,

year, but every year she celebrates her birthday in t~le
Swedish village of Loka, where she sings to the Vil-
lagers. Upon one of these occasions she sang a ballad.
I Thill'~ I alii Just FOllr/rell. Hcr sunny disposition
and optimistic temperament will never permit her to be
old in spirit. V/ith all her dignity among the great
folks of her own kin she is a Bohemian of the most
rollicking and unconventional sort.

BRIGNOLI.

1 have selected Brignoli among tenors, not becau3t'
he was the greatest of the last century but because
he seems to me the best exponent of bel canto of his
lime. He was the Caruso of his day, just as indif-
ferent to action and just as richly voiced. though his
voice was more metallic. He was not without some
little tricks, such as forcing his voice to a climax so
that it carried everything before it, and closing an aria
with a wonderfully perfect sfor:::al1do. But as a rule
he never allowed himself to strain his voice beyond a
pure musical tone and eschewed high C's. He was a

I bundle of superstitions, a famous gourmand, made a
-; handsome fortune. fiung it away and died in New York
penniless.

FORMES.
Karl Formes arrived in the United States in 1857

and the first song 1 heard him sing was Schubert's
Walldere1·. I do not think I ha\'e really cared to hear
anyone sing it since that time. In its depth and sonor-
ity his voice was like an organ pedal, and yet it could
express tenderness and pathos most impressively. He
had pronounced dramatic ability. His PIUllket, Fal-
staff and Lepol'ello \yere as humorous as his Sarastro
Rocco and Bertram were heart-stirring. His voic~
corresponded with his physique, for he was of massh'~
figure, and his leonine face, superb throat and waving
black hair added in charm of stately grace to everv-
thing he did. He sang when an old man, in 1889 the
year of his death, in San Francisco, attributing the pres.
ervation of his voice to "God's grace and the Italian
method."

THE OPERA OF THE FUTURE.
J11 raking over these. embers of the past one thought

occurs to me-what WIll the future of operatic music
be? I. am only sitti~gby the waysi(re watching the
processIOn pass, and 1tS music somefimes seems harsh

,and cacoph~nous and .. its construction strange. We
se.em to be In a transltl?n period, and I wonder whal
will come from the mUSicalmelting pot. Shall we re-
turn to melody and to old forms or shall we have 1 .
accept .the sch.ool.s of Stra~ss, Debussy, Reger and th~
o.ther Im?reSSlomsts? I! 1Snot for me to answer. I
sHnply . s11 by th~ wa.~slde,. and as I sit there come
~llel~lOr.les of. Bngnoh s ~Plrifo Gentil, Formes' ma-
Jestic UltonatlOn of In dtesen heil'gen Hall J
L' I' C v· en, ennymc s asfa Iva, Matern,a's Valko')' shout N'] ,
. b'l d l' f ' i I sson sJ tl 1 ant e Ivery 0 her part in the great H
d t 11 b . . uguenof
ue as we as t e nOli C01lOsn tl bel suol f u·'1' P " a J.rJlgnon·

nC ehna attlS All! fors e IHi and her . t 1". b . 1 10 erpo atlons
III t e mUSlC esson scene of !l Em-bier' d P ,-
C'd /. I h' J an arepa s
1'1 e 10. ntiS storm and stress shall I b bl .
I think with a sigh of e amed 1f
"The days when we wellt gypsying a long time ago."

1 believe that music should be
a.ddition of color is to a drawing.
ll!o!htancl shade.-C;'lrk.

to poetry what the
a happy mixture of

GIVE YOUR PUPIL A CHANCE,

BY ELIZABETH c, COBB.

G
. pupil GIl opporfllnity to do things for him.
tve your 1 t d

f I· -reat mistake for a teal> ier 0 a too mUchsclt, t IS a g , _1 d .
1 . ils as it leads them to uepen on him

for 11S pupi . hi k' N 1
b b to do their own t 1\11 mg. at ong

rat er t an h 1. f my pupils told me tat ier former
ago one 0 I d thei fi .

I te out all the sea es an en ngenng
teac ier wro I h I
for her. This teacher could nolt

d
lave Iac a very

ber of pnpils or he cou never lave foundgreat num , . . 1 .
the time for work which 1S en~:re Y u~l1e.c~ssary III

these days of well-edited teac rug ~a eria ..

G. ". pupil a chalice to find his O~l'1I nnstak cswe :.v01' • f ..
It is better to call a~tentlon to t~le act that a .mIS-
take has been made, and eo walt !or .the pupil to
discover what it was, than to POl1lt. It out every
. The mis~ake ~hould only be pOlO ted out as a
~~7te.resort. Of course, it is much easier to say.
"That is C. not D-why do I have to keep telling
ou?" or words to that effect; but the consequence

~i ;his is usually that both teach~r . and pupil get
nervou;; and irritable. If the puptl IS very young,
she probably weeps, and the rest of the le~son_
wel1, there is no rest to that lesson.

Glve praise whClle'i-'er possible. A wC'rd of cCITImcnda-
tion helps and encourages, even though it is not
e.ntirely deserved. Human lla~t1re re~ent~ too much
correction. Be honest. of cour<;e-l1attcry never
pays; but neither does indifference or unkindnes5.

Give your pupils musical illdcpClldellrc. Let you~
pupils develop their own idea~ a<: far as possible.
All you can do is to give them jdea~ to work on.
Do not try to make them mere imitations of your-
self. They have minds as well a .. yOll. You can-
no~ force them, you can only Icnd them.

Give j!our pupils pieces the}' l'f,'l'. If pup:ls ha\'e
music they like they work ten times as hard, though
it is not always possib~e to A'ive them what they
want. Play their pieces over occa~ionally so as to
give them an ideal to work f('r.

Give a reason for everything. It is nnt enough to say,
"Do this. becatl<:e 1 fia\- so." Thi .. i~an age of in-
telligent cooperalion. The pupil ha~ a right to know
why he is doing certain thing-..... The teacher who
lCannot give a real reason is incompetent to teach.
A good teacher is a 'lguide, philosnpher anri friend.I'
He leads his pupils from .the yery beginning with
careful discrimination. 1£ they ..tray from the palh
it is his bU'iiness to help them b:lck llu111berle~c:.
times until they are finally <.,cnt nn their way rr·
joking.

FORCING A CHILD TO BE MUSICAL.

BY STELLA B. SHot tOXS

•DON'T force your child to be mu icaL Don't makt>
h1m spend vah1able time and energy on music if hl'
doesn't care for it. Find out in ",lult direction hi-
taste inclines and let him spend his thought on what
he does l.ike. ~t is only a waste of money, patience
and precIOus t1me to force a chilr1 to take lessonc:.
~nd pract,ice each day, resorting dten tn Se\"cre pun-
l~h.ment 1Il ord-er that the allntt('d amount of prac·
hClll~ be done. The parents af(' worn out in the
co~fh.ct, and so is the child. and" hat i .. most disap-
POl1ltlllg, of all is the fact that practically nothing i"
accomphsl1ed aft.;:r all.

It is safe to say, in nine out of l'very ten cases.
tha~ a child actually made to take mu~ic lesson:-
agamst his will never "amounts to anvthing." ·Why
should he? It 11 1 1 -,. as mere Y )len a Ilenod of lon'Z·
dfra\~'n-out torture to him and to the rest of the
am11y Vvh t' . .
1I d

'· y paren s commit thb most COln1ll011
) un er 15 at'

• < mys enous prnblem. Very often the
only reason is th t h' /.a t elr neml,,' children take te.~-
sons, and so the' "Ir Own ll111st do hkl'\\"ls(, :.1 __ thoey do
not want tl' h'l ' 'seat" If lelr C.I c1ren to he ohliRl.'d "to take a back

f . . the child has a genuine talent a real lon'
or must'c do II' '.
1 R· a 1\1 your pnwer to ~tl""Cngthen thl~
ove. lIt no child h

f can e made to Joye ll1i1<:icbYorce. ' -

1 have often thou ht h .
imperishable th . g , t ~t my mUSIcal soul \\'111hl'
"entttri~5 af~er ~t" It \\'111l1\'e on and on through th~'
do I think it b ) body, has. gone to decay. ::\ot only

. ttt T behe"e It.-~V. A U()=(Irl.
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SHOULD AMERICAN OPERA ASPIRANTS STUDY ABROAD?
Discussed by Six of the Most Distinguished Men in American Opera

WITH the idea of gaining the opinions of many of
the best.known American Operatic Artists upon the
subject of the desirability for foreign study at this
time, THE ETUDE wro~e to the following singers, who
have been good enough to honor us with their advice,
The arrangement is in alphabetical order.

DAVID BISPHAM.

(Eminent Operatic Baritone and Concert Singer.)
I regard your query as being applicable as well to

other arts as to that of the opera singer. Take, for
instance, architecture; it may be studied in America,
but the serious man will, after acquiring the essentials
of his profession here, go to Europe to study the mas-
terpieces to be seen there. The painter and sculptor
will do the same. The linguist can learn languages
at home, but he is aware of the great advantage t.o
be obtained by going abroad and mixing with the
natives of the country whose speech he wishes to
acquire. So it should be with the singer.

The long-established, concrete nations of Europe
have evolved a musical art that we should revere, and
opera. is one of its forms that flourishes there more
sedately and more naturally than in America; and, to
my mind, it is advisable that the student, having re-
ceived a thorough all· round education, and having been
well grounded in music and vocal art at home, and-
if fitted for the stage-having devoted much attEntion
to opera~ic roles, and to language-our own as weU
as others-should go abroad to perfect himself in the
very difficult profession of the opera singer,
But, as this is a time of specializing, I must advise

aspirants to the stage not only to begin young, but
to find out at once what they can do best; to work
carefully at the technique of singing and acting, and
if they have only a mediocre talent, to give it all liP!
If, however, in the judgment of unprejudiced people
their gifts are such a~ to be likely to lead to success,
then let them persevere under the best available mas-
ters here, and later go abroad to study harder than
ever; to gain experience, as wide as possible, upon
the stage; and, if successful, then to return to Amer·
ica, to work harder still, but to reap the full reward
of their labors! All of this is just what I did, and
I can only advise the student to do the same.
Yes, opera singing certainly can be studied in ArneI'·

ica, but it can be studied better, and to better advan-
tage, in Europe.

GEORGE HAMLIN,
(Distinguished Concert Singer who will make his debut

as an Opera Singer this sEason.)-
I believe it is at least very essential for a student to

go abroad if he contemplates an operatic career.
It is possible, perhaps, for a singer of extraordinary

ability to secure an appearance and meet with success
in opera without the experience of European training
and all that goes with it, but, just as a man of no edu~
cation may be a great success in btlsiness in spite of
this lack, H does not prove that the education is not
an advantage. Tn fact. for an operatic career. it is

.I

almost indispensable if the student expects to make
himself an artist of the first rank.
True, we have here in America vocal teachers quite

as good as those found in Europe, but there is much
more to consider than just the vocal side for an oper-
atic career, and that is the histrionic side and the mat-
ter of interpretation and the experience of doing and
seeing, for this is the best teacher of all. Therefore,
since the opportunity for hearing and for gaining ex-
perience in operatic work is so much greater in Europe,
I say the study abroad is most essential.
In Germany, for instance, there is an opera company

in nearly every small town, and although one will hear
wme very bad singing in most of these, still 1he op-
portunity is there to hear the operas over and over
again at a very reasonable cost and to come in can·
tact with those who are associated with the or-era
and who are competent to coach a singer in the various
roles, and it is the opera coach of ability that is hard
to find in America~ Then in Europe much more at-
tention is give n to interpretation and, especially, to
diction, something which is sadly lacking in the teach·
ing here.
Then in this connection, too, a res:dence abroad gives

much better opportunity for mastering the languages,
and all opera singers with any repertoire to speak of
ml1st be familiar with French, German and Italian,
especially at the present time.
Now that there is agitation for opera in English.

perhaps the necessity for the languages may be l~ss in
the future, but that remains to b~ seen. For S'Jme
time at least the principal operas from the French,
German and Italian \yill be sung in the language in
which they were written by the leading opera compa-
nies.
However, I believe it will not be long before all

our operas will be sung in· English, and because of
the large number of Americans who are and will be
available for opera, and because the public is becoming
more and more independent of Europe and things
European, this will help to bring this about, and then
the demand for English opera will stimulate the crea-
tive musiC';'1ns here. Whrn ,that time arrives, perhaos
Europe will have to send here for their operas and
opera singers-stranger things have happened before.

RICCARDO MARTIN.
(The exceptionally successful American tenor of the

Metropolitan Opera Company, Mr. Martin was
a piano pupil of Edward MacDowelL)

The question has so often been put ,to me as to the
proper course for the American singer to pursue who
is ambitious to shine in opera that I feel the detailed
consideration given the matter by THE ETUDE to be
particularly fieing. The future of the American opera
singer is a broad subject. In so far as it pE'rtains tu
the necessity of the young student to visit Europ~
for further perfection or to ob~ain a successful debut,
I feel that individual cases require individual treatment.
In the main, to take first the simple question of

study. there is liale doubt that there ::lore competent

teachers of voice production and style in our own land
who measure up to the abilities of those who hold
forth in European music centers.
Primarily, the student who has the apparent quali-

fications to prepare for an operatic career should
learn how to sing in America and through the help of
American instructors. When the voice is well de-
veloped, reasonably well conlro'led and a knowledgc
of foreign languages obtained, it is right to look toward
the country beyond the Atlantic.
I believe that the student who has memorized sev-

eral roles before sailing for Europe is better qualified
to take up the practical s·de of operatic study uron
arrival. But the practical s~udy, and the experience
coming from it, can be had in Europe alone. Our
opera houses are not for the operatic beginners. as
most music students \\ ho have followed the question
carefully know.

Our singers who are seeking operatic careers must
have the practical training to prepare them for posi·
tions. The education of the opera singer begins with
a first appearance before an audience. It is not suffi-
cient merely 10 sing an aria capably, or to indulge in
a passionate love scene with a chair-representing a
prima donna-or to fight a duel to the death with one's
teacher. What really is needed is a rehearsal in an
opera house 'with experienced principals, a stage man-
ager ready and able to criticize every movement and a
chef d'orchestre whose ambition in life seems to be
10 di~cover faults and to remind the singer of them.
Just now there are no opera houses in this country

where such experience is to be had, and this makes it
imperative for the American opera student to go abroad
to find it. As for the European debra, that, too, is re-
quired before the singer will even be considered by
the managers directing the affairs of our operatic
organizations. The ste~dy increase in the number of
American singers who have succeeded in opera indi·
ca:es that within a few years we shall be in the ma-
jority. and I feel that intelligence. care in the work to
be done and in its method of accomplishment witI
surely enable the naturally equipped American singer
to win in the difficult profession of opera.

MR, HENRY RUSSELL.
(Director. of the Boston Grand Opera Company.)
The question of whether or not it is absolutely neces-

sary for the opera student to go abroad for study or
for a successful debut has been asked very frequently
in recent years since the demand for grand opera has
begun to grow. Under the present condi'ions, with
grand opera firmly established in but five cities in the
Un!ted S!~tes-namely, Boston, New York Ch:cago,
Ph1~adelphla and :Jew Orleans-it would be indeed a
danng man who would dec1~re that the American singer
h.as the necessary opportunity for ~fudy;ng in prepara.
lIon for a grand opera career, for study in grand
orera embraces not only the perfecting of one's s~lf
vocalty, but the practical participation in p{'rformances
, I am ~ery hooeful as to the outlook for ~~and opera
111 Amenca. and already there are plenty of indication~

•
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that in the near future nearly every large city in this
country will have an opera season oi its own; bur as
matters arc constituted at present, but few native sing-
ers have the opportunity of rising above the average,
and it is principally through lack of opportunity. Amer-
ican audiences. and I say this without any intent of re-
proach. demand celebrities in operatic casts. They arc
unwilling to have the nmnngernent "nurse" individual
singer-s until they develop to the full extent their latent
talents. and those in charge of the grand opera per-
formances have nothing left but to bow to the \\'i11
of the people.

To summarize. I would say that if you, young sing-
ers, have the voice and the ability, go abroad by all
means.

HENRI SCOTT,

(Now leading Basso of the Philadelphia-Chicago Grand
Opera Company, Seasons of 19J9-10. Manhattu»

Opera J-IOllSC, New York; 1910-11, Teatro
Adriano. Home, Jtaly.)

H~ing a living example of the negative, my anSwer
to this question lllllst be foreseen. If 1 had ever en-
lertained a doubt upon the subject, my personal experi-
ence and observations in Europe during the past year
and a half would have removed it
I t is doubtless known to the readers of THE ETUDe

that there is at present a number of American teachers
of singing busily engaged in !lromincnt Europeall'
cities, but J wonder how many arc aware that Enro-
peans are nowH'oming to America to learn the an of
singing? Such is true. however.

Therefore, Ihe fact bring known (and it is a fact)
that the world's best vocal teachers to-day are in Amer-
ica. together with the knowledge that the study of for-
eign languages \1itb na~ive teachers, giving the correct
pronunciation, is within thc reach of everyone; also
tl1;l\ competent teachers of stagc deporlment abound in
this rounlry, why is it necessary to go abroad to
s:udy? You say for "atmosphere"-for experience.
But ....ou have the "atmosphere" right here at home,
if yOll will but look around you, And how often sing-
ers, ambitious for an operalic career, \roluntarily lose
dnl11ces for gaining experience by refusing to take pan
in somc ,1111;\teur organization. or with <I small profes-
sional company. [havc seen professional companies
in [':l1rollc \\ll():>e work fell far beneath that which is
often presented by amateurs in America.

i\ numher of ca:-;es camc to my notice while in Italy,
of :';ludellts who :,;hol11d lake 10 heart the advicc con-
tained ill 01 slatenH:11l made hI· :\\ r. Til'O [{iconli.
of the famous [talian music p\1"blishing firm. on the
[)CC;I~;Ol1 [\f his visit to the United States last winter;
lhat it was :I greal mistake for foreigners to go to
his Wllntry in the hope of making a C,lreer there. they
heing eithu' nlJliviollS or regardless of lhe fad that
tilt· Italian audiences arc prejudiced against foreigners,
and the difliculty oi corrcct pronl\ncia~ion of the Italian
language is somC'times too great for them ,to overcome.

.\ certain railway :Idvertisement reads: "See A1T1er-
ica firs!." [[ow much betler it would be for many
of those American students who have been working in
Europe for four or five years without accomplishing
allyt~ling delinitc iowards reaching- t11(' goal of thcir
ambItion, if they had "studied in America hrst!"

Impresarios of Ollr principal oper;:l houses art' con-
,<;tantly hearing singers with beautiful voices. and thev
frankly admit that there is nothing in Europe like th·:2
American \'oices" But what use are they to the im-
pre'iario? Eyen supposing Iht'~' hnow one or two, or
t'\'en fi\-c 0l)eras. if they ha\"e had 110 experiencc \\'hat-
(','cr on the !':a!-!e, he is ohliged to pa<;s them hy-for the
present.

To the seriOll~ student with alllbition;; for an oper-
;llic careel'. I rec\l1l1t11end Ihe iallliliar saying. slightly
1l10dilietl. which has he en my motto fOI~ manv vears,
yir.: "Opportllnity knocks at everyone's door-':"'u;/ro is
I'r'a(/\'/"

~!~"en a g~otl memory. patience. a capacity for work,
abl1lt~· to withstand the Aattery of admiring friends.
:lnd a willingness to dispense with fal:,;e pride in the
ll1al:er ,of experience. there i!' absolutely no necessity
for the npera student to go a1Jroad eithtT to sttHlv or
for a d/5bul. "

HERBERT WITHERSPOON,

(Leadil~g Basso of the ~Iet~opolitan Opera Company")
I helleve the art of Slngl11g can be studied as well

in .\rnerica as anywhere clse, There are few excel·
lent vocal. teachers. ,and \I"l' ha\·t· our sharl' iJf lhe gO()c!
ones. wlnle there IS less {langeI' of falling- into the
hands of a charlatan in onc's home country than abroad,
[n our large cities we hear the hest :Irtists. and ill the
Metropolitan Opera HOllse of ~ew York we have the
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largest aggregation of great singers in the world, and,
since the remarkable improvement in ensemble, the best
opera to be heard anywhere, Therefore, th,e student
in New York and now also in Boston, Chicago and
Philadelphia, "has the privilege of hearing. the ~est-
a matter of vital importance-and of studYl11g With as
good teachers as are available to-day, .

Where we are lacking is in the acquIrement of for-
eign languages. I know of no country where lan-
guages are so badly taught as in America, and few
of our students possess even a moderate degree of
practical fluency in any foreign tongue.

As for debut, I say without hesitatton, go to Euro,pe,
Here we have only great companies in which begl1l-
ners can get no chance. Om atrernpts along le,ss a111-
bitious lines are not of such a nature as to give the
young singer any valuable experience. Eu.rope'.on the

'other hand, has many small opera houses m which the
{Ubufaut can gain real experience-the best of all tea~h-
ers after the voice is developed and a small repertOIre
learned, In these houses the beginner can sing with-
out fear of unfair comparison wi'.h old and tried artists
So study where you can find the best teacher, and he~r
the best singers' but debld in Europe-preferably In
I taly, There y~tI wilt sing the lyric ~epertoire, \~ith
which all should begin, and there you Will learn 1ta11an,
the basis of correct diction and enunciation.

A WARNING TO AMERICAN GIRLS"

J3Y AUG: NlELSON.

(Prima Donna Soprano of the Boston Opera Co,)

1 THINK it was Oscar \Vilde who once said that all
:\dvice is stupid, and that good advice is absolutely
fatal. I have often realized the pathetic truth con-

ALICE NIELSON.

tained in these wor~s when i have endeavored to per-
sua~le some of the lI1numerable students who ask 111\'

aclvlce not to go to Europe, but the determin'ltion a "j
strong will which. when used in the ,",'gh" 'I' ,n,

• l (IreClOll
produces such admirable results for the A " '" men can
\\'OI~lal1. proves theIr worst enemy when it leads them
as It always does, to sail for those shores "I h" I ' W1 1 t e
convlct:on ~ lat a great operatic future awaits them
the other Side of the ocean, on

I t is in vain that one Quotes the innunle' 11ff'l . ,ale cases
o al tire. mIsery an? even starvation which hal"c been
thrust under our notice as the result of th E. d ' .' esc Ilropean
.1 \ entures, and It even serves no lHlr I

I 1
· pose \V lell I am

ttmpte{ to out lIle some of tlW own b'lt
011 the other side; and yet T ~'as marl r experiences
Ihe rest. 1 did nOt go to Europe 'IS ee °brtulnate than

. I ' ,< verv oc v kl1O\- .
1\lt1 a vIew 10 taking lip the studv )f - _ ,.' IS.
lout went there as a fu11-fledged ~o t" grd,ll1 op~r:l.
donna at the head of my OW" nnc Opera pf11l1:l

. ' companv and
what was cOllslcler,ed by the Lo"el 'II' sea,red, on PU)IC '1
!'llccess at the Shaftesbmy theatre ' great

ft was there through the lat~ C; I
of Manchester, that 1 made t1 o~l~ue o. Dnchess

le acqu,Ul1tancc of Mr,

11 then one of the most eminent teachers
Hen~y ~uss,e 'L Jon He heard my voice and told
f SlOgmg 111 on ' I' 'a t my career and my strengt 1 10 sing-
I was was mg "'

me danci in a form of entertalllment which he
. 1& and ancmx < T'
11 .del' legitimate art. 0 he brief, Mr.
refused to cousr . f

ff d to educate my VOice and re used to
Russell 0 ere 'H "

O
mpensation for doing so. e mtroduced

accept any c, P I Tosti who also gave me some valuable
me to ac 0 .' '. d 1 was soon brought Into contact with
instruction an , , I '

I
osers as Boito PUCClOt and ot ier promrnem

SUC1 -omp ,
men, ikNothing could have looked ll1?re. 1I"C a royal road

lor t anel yet with all this influence T had toto tor nne,
r th creat question of wher-e 1 was to make a
ace e '" h f 'debut. Mr. Russell, although a teac e: 0 vast expen,

cnce and great knowledge of his art, like (~ther ~inging
masters, knew nothing about the pructical side of
getting singers launched ·i~to opera h?uses, but thought
that sheer merit was m itself sufficle.nt, But] soon
discovered that in Europe if an Amer-ican woman was
to get a hearing at all. it was perfectly useless to

depend upon merit alone.
Fortune. however, continued to smile on !TIe, and

with the ~id of high influence I was engaged to open
the grand opera season .at Covent Garden of 1904.
Madam Destinn and I made our bow together to the
London public for the first time; she sang D01HlCI Alllla

in Dolt Giovan/li and Tsang Zerlilla, while Henaud was
the Don. I made a great success, but notwithstanding
this brilliant beginning it took me five years of hard
work to obtain the position which the .\merican public
has been good enough to gi\'e me in the opera and
concert field to-day. .\Ithough. as I have previously
stated. I was much more fortunate than the majority
of American girls who go to Europe for the first timej
1 do not hesitate to lell them that if I could have my
experience over again, instead of waiting around Eu~
rope and fighting the undisguised prejudicc whiclt
t]lere is against American debutantcs. I should aim at
p'etting all engagement right away in one of our lead-
ing American opera houses,

Of course, six years ago it was not so easy as it is
to-daY. First of all the Metropolitnn Opera House
was the only operatic institLltion in \lnt.'rica. whereas
to-clay ·there arc four fully equipped npt rn houses ill
the United States and a complete opl'ra~it' organization
ill Montreal. Tf one lo()k~ down till' li..,t ... I)f singer~
engaged in most of these opera hous('s a very fair per~
centage of I\meric<ln nal11c<; is to \It fllllllll. anc! I he-
lieve the Boston Opern Company, Ilf whit'h for two
years I had the privilege of beil1~ a memher, hac; ~ivcu
opportuni:y to dozens of .\lll('rican 1l1('1l and \nltllt'll 10
make their operatic how, Ho ....tlln. 1l\Ilrell\'t'r. IS

equipped with a complete operatic scholll which io:;nlll-
ning in connection with the XC\\ Fngland Cnnsernl-
tory ane! which is undcr the direction of nil It.'s... it man
than .~rnalclo Conti, IdlO was for fJl11l,' lime leading
chefT d o1"Chesl~'r' of the ,~oslon 0lll'ra house .
v\ hat more ldeal conditIOns for studY can an \meri-

can girl desire? Here at, least she w"ill he sure of a
square deal, as we say. If she hac; not the necessary
talent she .will not be accepted. whl'ft.'<l" in Europe 1
do n?t .?esltate to say thai there is no singing master
or S~l1~l11g school wherein she will \lilt he receivcll
provlc1111g she is willing to 11;:1\'the hig"h prices which
are c1el11;ll1ded of her, .\s 10 \;oping that ...he will {'\"l'r
get the, truth about her qualifications for an operatic
career In Euro])e she 11C\"erwill. at h:a ...t whilt., .....he has
eno,ugh money to purcbase unfulfilled promises.

1 he streets of p" '. I .. ,IriS i'l11( thl' ~trt'l·t ... of \ll1a11 ;IIT
llteral1y \\"Ilere I "I I.1 . (wI( 1 t le tears of \l1lerir:ln l!ir[:-;
\\ lOSe dream:,; 'Ire f 11"11I I ', ,< un 11 I e(. \\' lOse hop{'s an' (!Jsap-
j)01l1ted and wh ., . I" .of II . 0se ,1111llt1l111S<In' unatlail1l'<1. Mall~'

)elll rel11<llll O\'cr tl f 1t lere rom s It.·l'r l;1t"k of courage
o return to their .' .'11 . I J1.lrents \\ ltll thl.' Si\(] slorlCS w\l1ch
le~, (arc not tell
The conclusion is b'ing 'II A' . 0 V101lS.and kt ]Xln'nls take W;:lrll-
. le mencan girl f "not to-(I 0 \'OIC(' and talent who call"

ay procure '1 hea' , I "IInot be all. < flng- III H:r own (Il11Tltry WI
, ) e to do so t'I~"\'I,·' I 1 . I Ioff a th l' . r>'. ani s H' Will It' }ett('r

< Ollsal1c tunes if sh 1 Io;hcr pur ose f . {' (evotes ler life to soOle
her p or \\hleh llndoulHedly naturc has fitted

TlIENI' is no limit ·"1
and energ outSH {' of your 0\\ 11 will powcr

y as to what 0 I "" IIof mnsic to-I "f Y u may ac l1C\:l: III the wor (
(ay 1 YOll s 'I ' fthe only thi I 0 c 10ose" J'or !11llst (I us,
llg t lat holds . I k' awhat men d . 11:0;lac IS our'\t'ln':'i. " h,

1 . are dOl wlnl
«lily' clo. not k '., ' men Illay do! \",hal lllen
the Bard nf \ 110\\ ml:!, whal tlwy lin!" So ~ing"

j von ancl t I I
w(' arc abot t ._ . I lC 100\'l', u .... to know what

I ' I II We wo II" I\\' ltlc, u ( attam ilnythilll! wnrt I
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entirely. Think that if you fail ill your efforts, thOl':.S-
ands of singers have failed in a similar manner m
their student days. Success in singing is at the end
of a tall ladder, the rungs of which are repeated
failures. We climb up over our failures to success.
Learn 1:0 fear nothing, the public least of all. If
the singer gives the audience the least suspicion that
she is in fear of their verdict, the audience will de-
tect it at once and the verdict will be bad. Also do
not fear the criticism of jealous -ivals.
"Affirm success. Say to your-self, '1 ·will surely

succeed if I persevere.' In this way you will ac-
quire those habits of tranquility which are so es-
sential for the singer to possess.

fTUDA:Tof22

THE STORY OF THE GALLERY. ... 'd hi h m t with immediate and enormous apprecratron,
In February, 1909, THE ETUDE commenced the firs' of thi , series of porbail.biographles .. The I ea~w ICTh ebi graphies have been written by Mr. A S,

wee an original project created in THE E:TUDE offices and is entirely unhke any previous JournalIstIc mventdon~f del~ h:~d students and teachers. More t~an two
Garbeu, and the plan of cutting out the pictures and moununq them In books has been followed by t~ousan 5 ~h . f rmation which cannot be obtained in
hundred of these portreit-bioqraphres have now been published. In several cases these. have provlde1 readeTh we lin~ will be continued as long as practical.
even so voluminous a work as the Grove DIctionary. The fint series of seventy-two are obtainable In book orm. e a e

"BEL CANTO"
The Foundation of All Successful Operatic Singing

From an interview obtained especially for THE ETUDE from the prima donna coloratura soprano of the
Metropolitan Opera House, New YOlk-CLEMENT PHILIBERT LEO

DELIBES.
(Day·leeb')

DELIBESwas born at St. Germain du
Val, France, February, 21, 1836, and
died in Paris, January 16. 1891. He
went to Paris in 1848 and studied sol-
fege at the Conservatoire, also singing
in the Madeleine choir and elsewhere.
He studied piano, organ and harmony
under Le Couppev. Benoist, Bazin and
Adolphe Adam, and in 1853 became or-
ganist at the church of St. Pierre de
Chaillot and at other churches, before
ftnally b~coming' organist at St. Jean St.
Fran,ois, 1862~71. In 1853 he was also ap-
pointed accompanist at the Theatre
Lyrique, and soon devoted himself to
dramatic composition. He was so suc~
cessful in this that, in 1863, he was
appointed accompanist at the Opera,
and two years later became second
chorus ma"3ter. It was during this
period that he wrote his best works,
in the form of ballet ml1sic, in:luding
the delightful Coppflja, ba'let He also
wrote a three-act or era, Le Roi 1'a dit,
which was produced in 1873. ] 11 spite
of much charming music, it was not a
great stlccess, and he returned to the
lighter form, producing the S:yhia bal-
let and other tuneful works. His
Lakme, a dramatic work produced at
the opera in 1883, has attained con-
sideraUe Fopnlarity. De~ibes became
rrofe'isor of advanced composition at
the Conservatoire in 1881. As i:l. com~
poser his fame chiefly rests upon I.is
ballet music.

CHARLES LOUIS AMBROISE
THOMAS.
(Toh'-mas)

THOMAS was born at Metz, Lorraine,
August 5, 1811, and died in Paris, Feb-
ruary 12, 1896. He was the son of a .
musician, and played the violin and
piano while still a child. At the Con-
ser varoire he won the first prize for
piano, 1829, for harmony, 1830, and the
Grand Prix in 1832. He also studied
piano wi~h Kalkbrenner, harl110ny with
Barbereau and composition with the
venerable Leslleur-who used to cal1
him his "leading-note," because be was
so sensitive and because he was Le-
sueur's seventh pupil to win the Grand'
Prix. He re~urned from Italy with a
cantata, a mass, a fantasia for pinna
and' orchestra, and other smaller
works. Very soon, however, he com~
menced producing works for the Opera
Comiqne, and it was here that his gen-
ius found fult scope. He produced
many tuneful oper<lS, most of which
are now forgotten. The overture to
Raymond is stili performed. but lIfig~
tlOIL (1866) is frequently given entire
in France and elsewhere. The deli-
cate en~r'acte from Migllon is very
popular, and coloratl1ra sopranos re-
gard the polonaise from this work
with the same veneration they have
for the- Jewel song from Faust. His
greatest operatic work, however, is
Hamlet (1858). Thomas succeeded Aubel'
as director of the Conservatoire in 1871,
and instituted many reforms. and did a
vast amount of most valuable work.

(The Elude Gallerl'.)

MME. BERNICE DE PASQUALIGUSTAVE CHARPENTIER
(Shar-pahn' -te-ay)

CHARPENTIERwas born at Dieuze,
Alsace-Lorraine, Jurte 25, 1860. At the
age of fifteen he went into business
for two years, but studied music at
the Lilte Conservatoire. A fter carry-
ing off many prizes he went to the
Paris Couservatoire in 1881, and stud-
ied violin under Massart and composi-
tion under Pessard. In 1885 he en-
tered Massenet's composition class,
and two years later won the Gra1ld
Prix de Rome. Among the works he
brought back with him from Italy was
the orchestral suite. lmpressiolls d'ltcdc,
which raI:idly became famous. and is
frequently heard 'in America. He also
composed his La Vie dlt Pocte, a "sym-
phony-drama" for orchestra, solo :-nd
chorus, to words of l1is own. He
wrote other works, including the opera
Orpltce, and much choral and orches-
tral music, but the most remarkable
work Chnrpentier has yet accomplished
is his "musicnl romanc," LC1/ise, which
was produced nt the Opera Comique,
Paris. in 1900. This work was first
heard in Ameri::-a in 1908. when it was
produced in New York under Ham-
merstein's management. Here. as else-
where, it created a great impression,
and is one of the most notable ex-
amples of modern French opera. Char-
pentier is deeply interested in the
social problems of the day, and has
voiced many of his opinions in this
work-its remarkable libretto is his own
work.

THE REASON FOR THE LACK OF WELL TRAINED
VOICES.

"There are abundant opportunities just now for
finely trained singers. In fact there is a real dearth
of 'well equipped' voices . Managers are scouring the
world for singers with ability as well as the natural
voice. Why does this dearth exist? Simply because
the trend of modern musical work is far too rapid .
Results are expected in an impossible space of time.
The pupil and the maestro work for a few months
and 10 and behold! a prima donna! Can anyone
wh~ knows anything' about the art of singing fail to
realize how absurd this is? More voices are ruined
by thi.s haste than by anything c::lse. It is like expect-
ing the child to do the feats of the athlete ,,,·ithout
the athlete's training. There are singers in opera
now who have barely passed the. what might be
called, rudimentary stage.
HWith the decline of the older operas, singers

evidently came to the conclusion that it was not
necessary 'to study for the perfection of tone-qual-
ity, evenness of execution and yocal agility. The
modern writers did not write sl~ch fioratura passages,
then why should it be neces~::J.ry for the stuuent
~0bother himself with years of study upon exercises
and vocalises designed to prepare him for the operas
f)f Bellini, Rossini, Spontini. Donizetti, Scarlatti,
Car:ssimi or other masters of the florid school? \\'hat
a fatuous reasoning. Are we to obliterate the les-
sons of history which indicate that voices trained
in such a school as that of Patti, Jenny Lind. Sem-
brich, Lehmann, Malibran, Rubini and others, have
phenomenal endurance, and are able to retain their
freshness long after other voices haye faded? No.
ii we would have the wonderful vitality and longevity
of the voices of the past we must employ the
methods of the past.

....... :- .
...:.: ;..:

crowing of a rooster? One is a treat to the ear,
the other is a shock. When our young singers learn
that people do not attend concerts to have their
ears shocked but to have them delighted with beauti-
ful sound, they will be nearer the right idea in voice
culture .
"The student's first effort, then, should be to

preserve the voice. From the I very first lesson
he must strive to learn how to make the most
'with little.

fEDITOll'S NOTE.-ll[me. de J~asqllali, who 8HCCeetlcd J!ar.
cd/a- Sembl"ich as coloratura soprano at the lJIetl'Q'Polttan
Opera House in New 1"ork, i8 nut an ltal~an, a~ her nal1~e
S1tggf8t,~, bHt an Americun. 8he tW8 bont ~n Boston, and \~
a member of the "Dauyhtcrs of the Amencun Ret:olution.
TIer career is ]JQl'ucularly interesting to ~TUDB. t'Cadpr8 "be-
cause an nr hel' 11WsicGZ tnliniw} 1Va.'i l'ece~vcd TI{,'7lt Ht New
Ym"k City. She has sung with gl'cat 8ltCCe88 in Europe.
Jlexico Cuba and Soutll AII·iea and has been engaged for tOI/1'
succcssire yeal'S at 11Ie .l{ctropoUtan O!Jera HOllge. Bel' !.'US-
balld, SignOl' 1'l1stjuaU,J8 an an/ent cxpOJl.ent ~f tll.0 Bel
Canto" srllOol at sillfjinu, aud fOilrUlel' 1Clt~~ 71~81c1fe 7~a8
malic a deep p7dZ080p1licaZ study of the lJrinClples underlymg
11Iemost widely {1isclIsscd vocal metllot/8.]
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CENTURIES OF EXPERIMENTAL EXPERIENCE.

"In 110 land is song so much a part of the daily
life of the indiyidl1al as in Ttaly. The Italian peas-
ant literally n'akes up singing and gees to bed sing-
ing. Naturally a kind of respect, honor and even
reverence attaches to the art of beautiful voice pro-
duction in the land of Scarlatti, Palestrina and
Verdi. that one does not find in other countries.
vVhen the Italian singing teachers looked f0r a
word to describe their vocal methods they very
naturally se1ec:ed the most appropriate 'Bel Canto,'
which means nothing marc or less than 'Beautiful
Singing.
"Probably no 'Nords have been more abused in

music teach:ng than 'bel can"o.' and probably no
words have a more direct mean;ng or a wider sig-
nificance. vVhat then is 'good singing' as the I~al-
i;ms understand it? Principally the production of a
perfectly con~rolled and exquisitely beautiful tone.
Simple as this may seem and simp:e as it really is, the
laws l1nder~ying the best way of teaching how to secure
a beautiful tone are the evolution of emp~rical ex-
periences coming down through the centur~es.
''It is a signiticant fact that practically all of the

great singe'rs in \tV agner roles haye first been trained
in what is so loosely termed 'bel canto' me.hods.
Llili Lehmann, Schumann-Heink, Nordica and others
were capable of singing fine coloratma passages,
LJdore they undertook the works of the great master
of Beyreuth.

(The Etu"e f:nllery.)(The Etulle Callery.)

THE DELICATE NATURE OF THE HUMAN VOICE.

"Of all instruments the human ...-oice is by far the
most delicate and the most fragile. The wonder is
that it will stand as much 'punishment' as is con-
stantly given to it. Some novices seem to tre'll
it with as little respect as though it were made out
of brass like a tuba or a trombone. The "oice is
subject to physical and psychical influences. Every
singer knows how acutely all human emotion's arc
reflected in the voice, at the same time all physical
ailments are immediately active upon the vo:ce of thl'
singer.
"There is a certa~11 freshness or 'edge' which ma)

be worn off the voice by ordinary conversation 011
the day of the concert or the opera. Some singers
find it necessary to preserve the ,"oice by refraining
il'0111 all unnecessary talking prior to singing. Lon
continued practice is also very bad. An haUl" r~
Quite sufficient on the day of the concert. During
the first years of study, half an hour a day is often
enough practice. 1[ore practice should only be dOlll'
I'nder special condition~ and with the direction of a
thoroughly competent. teacher.

"Singing in the open air, when particles of dU3t
arc blow:ng about, is particularly bad. The throal
seems to become irritated at once. In my mind
tobacco smoke is also eXlremely injurious to t1k
voice, notwithstanding the f,ct that somc singcrs ap-
parently resist its effec!s for years. I once suffered
severely from the effects of be:ng in a room filled
,vith tobacco smoke and was unable to sing for at
'Ieas~ tW? mon~hs. I also think that it is a bad plan
te.· sll1g tmmechately after eating. The peristalic ac·
~ion of the stomach during the process of digestion
IS. a very pronounced function and anything which
mlght tend to disturb it might affect the general
health.
. "The singer must lead an exceedingly regular
hfe, btlt the exaggerated priY3tions and excessive
care which some singers take j~ quite unnecessary.

FRANZ VON SUPPE.
SUP~E, whose complete name was

Francesco Ezekiale Ermenegildo Cava-
liere Suppe Demelli, was born at Spa-
lata. or aboard ship near it, April 18,
1820, and died May 21, 1895. He
played the flute at his eleventh year,
studied harmony when he was thirteen,
and produced a mass in his fifteenth
year. In spite of this musical ability,
his father was opposed to his follow-
ing a musical career, and sent him to
the University of Padua. Supre con-
tinued to study music, however, and
progressed rapidly. When the death
of his father occurred, he joined his
n:other in Vie!1na, ar.d after dividing
hiS efforts between practicing medi-
c~ne, te~ching Italian, and following
hiS mUSical bent~ he finally confined
himself to the last named career. and
accepted an honorary post as conduc-
tor at a Vienna theatre. Similar but
more" profitable posts were obtained
at Pressburg and Baden, but Suppe
finally returned to Vienna, and in 1865
became conductor of the Leopoldstadt
theatre, where he remained until his
death. As a composer he produced
a very large number of light Qperas,
farces and other similar works. Au-
thorities differ as to the exact ntim-'
ber of his works, but they inciude at
least two grand oJ::eras. and many of
them achieved tremendous success.
His operetta. Fafinif~a, is still occa-
~ionally heard in America, but Suppe
1S best known by his overtures, Poet
and Peasallt, etc.

ANNA OLIVIA FREMSTAD.
OUVE FREMSTADwas born in Stock·

holm, Sweden, but was brought to
America at the age of 12. Her parents
settled in St. Peter, Minn., but in 1890
Mme. Fremstad came to New York.
She had played the piano at the age
of nine, and soon orgallized a piano
class. She became soloist at St. Pat-
rick's Cathedral, but in 1893 gave this
up to go to Berlin, where she remained
for eighteen months as a pupil of Lilli
Lehmann. She made her dEbut in 1895
as A:;;uama in Jl Trovatore with such
success that a year later she sang in
the Bayreuth Festival. In 1897 she
appeared at the Royal Opera, Vienna
as .B!allga,lle in. Tristan alld Isolde, re~
mam1l1g 111 Vienna for three years.
She then went to Munich and became
very popular as Carmen. While she
was at Munich she appeared for two
seasons at Covent Garden, London,
:vhere sh~. first sang the rOle of Venus
m TOllldlOuser. Mme. Olive Fremstad
first appeared in New York in 1903
at.:td renewed her triumphs in the abov~
rol~. at the same- time appearing' S
Fncka, BriilllJhilde, Kundry, Selilw, a~d
Salllu:::;;a. She also created a "I f
S
. ro e 0
alome 111 the American pr d t·
f S' 0 lIC 10n

o trauss' opera of that nam 5h
pl~yed the part of Salome ',n

e
. P .e. h ariS

Wtt success, and also as Vero11,·q .B ,. ue 10
runeau s opera of that name, and the

French government made her a Ai
cer of the Academy. As a W

n
0 .. M agner

smger me. Fremstad is Supreme.
('!'he F.tl1r1e G~l1erl'.)

JACQUES FRANCOIS F. E.
HALEVY.
(Ah·]ay'·ve.)

HALEVY, whose real name was Levi,
,~as born in Paris, Mar 27, 1799, and
died at Nice, March 17, 1862. He entered
th~ C~nservatoire in 1809, and gained a
pr~ze m solfege in 1810, and a second
pnze for harmony in 1811. He then en~
tered Cherubini's class, and eventually
won the Gralld Prix de Rome. He had
t~e usual, difficulty in obtaining recogni~
tt?n on hiS return from Rome In 1827
hiS ['Art· .,. Isalt was successfully produced
and thiS paved tl f . '. le way or other operatic
:~rks .. HIS .repl1tation increased, but he
l'k sl shlI oblIged to write whatever was
ley t? attract attention, often to very
poor librettos. In 1835 I 1brou ht I ' ,10wever, 1e
J
. g out lIS best known work La
ltIve- The Je '1 t wess-and ten months

La'Eerl ~ successful comedy opera called
c aIr The' .the' ImpreSSion created by

est:~li~~~~llen~l ,~~rk~ resulted .in finally
procured g. a ..vy s reputation. and
M hIS entrance info the I nstitut
any other dra f .

but nothi t rna IC works followed,
and ng 0 equal La ltii1.!e in power

general excelle Hof th fi nce. e became one
t' erst Pf?fessors of the Conserva~
Olre, and whIle st'll
teac11er of solP 1 a student w~s a
professor of h l.'ge. He was apPOinted

. armonv 1°27 fPOmt and f .' c ,0 counter~
1840 In th~gue, le33, and composition

. IS cap ·t h 'influence aCI~ e exerted a great
b ' many of hiS p ·1 fecaming fam Upl s a terwards
ing Connod BOu~. the most notable be~
t~ught Biz;t_~\~~n and Masse. He also
hiS daughter. a afterwards married

('fhl' Rlll'l(' 0,11 ..

THE SECRET OF CONSERVING THE VOICE.

"In the mass of traditions, suggestions and ad,·ice
which go to make the 'bel canto' sty~e, probably
nothing is so important to American students as that
which pertains to conserving the voice. Whether
our girls are inordinately fond of display or whether
they are unable to control their vocal organs I do
not know, but one is continuaLy treated to instances
of the most ludicrous prodigality of voice. The
whole idea of these young singers seems to be to
make a "hit" by shouting or even screeching. There
can be no tTlilder terms for the straining of the tones
so frequently heard'. This prodigality has only one
result-loss 01 voice.
"The ;:I"eat Rubini once wrote to his friend, the

tenor Duprez, 'You lost your voice because you
always sac g with your capita1. I have kept mine
because I have 11sed only the interest." This hi;-
torical epigram ought to be hung in all the vocal
studios of America. Our American voices .are teo
beautiful, too rare to be wasted, practically thrown
away by expending the capital before it hal.s been
able to earn any interest.
"Moreover, the thing which has the most telling

effect upon any audience is the beauty of tone
Quality. People will stop at any time to listen to the
wonderful call of the nightingale. In some parts of
Europe it is the custom to make parties to go at
nights to the 'voads to hear that wonderful singer of
rhe forests. Did you ever hear of anyone forming
;\ p:Hty for the express purpose of listening to the
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MME. BERNICE DE PASQUALI.

"How is the student to kno\'\" when he is strain-
ing the voice? This is simple enough to ascertain.
At the very instant that the slightest constriction or
effort is noticed strain is very likely to be present.
Much of this depends upon adm:nistering exactly the
right amount of breath to the vocal chords at the
moment of singing. Too much breath or too little
breath is bad. The student finds by patient experi-
ment under the direction of the experienced teacher
just how much breath to use. All sorts of device~
arc employed to test the breath. but it ;s l)robable
that the best devices of all are those which all sing-
ers use as the ultimate test, the ear and the feeling
of delightful relaxation surrounding the vocal organs
during the process of singing.

..:s

COURAGE IN SINGING.

uMuch of the student's early work is marred by fear.
He fears to do this and he fears to do that, unn
he feels himself walled in by a set of rules that
make his singing stilted. From the very start the
singer, particularly the one who aspires to become
an operatic singer. should endeavor to discard fear(The Etude Ga1Jery.)
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The main thil~b is to endenvcr to determine what
I:' a normal life and then live as near 10 the normal
as pos-ible. If you lind that 50111t' article of diet
tlisagrvcs with you, remember to avoid that article,
for an upset :,10111<1l.:h often rc -uus ill a complete de-
moralization of the cutire vucul apparatlls.

"I 11<I\l' givcu quite a lillie consideration to some
things which some of the readers of Till': ETUIlE may
cousulcr a long ways u-om 'bel can to.' but as the
singer udvnncc s in e,pericllce, he karns thai the
rouditiou uf the body is a matter of the vcry greatest
importunce.

SOME PRACTICE SUGGESTIONS.

":'-10 malin hn\" ~rc:lt the artist. daily practicc.
if ('\'('11 lor not more tlran forty rniuuic-, a day,
i..ahsolu tcly necessary. There is :I deep philo sophi-
cal principle underlying this, and it applies particu-
larly to the I ocal student. (;rantinl{ that the practice
i's conducted in a successful l11anllCr, cach minute iu-
telligently spclll in practicl' l11akl'S the task ea~;er and
tilt: \'oice beUer, Thc pOIIl'r to do comes with d()in~.

".\ part of each day's technical practice should be
dcvoted to singing the scale Icry "loll"1y alld :,oftly,
with perfect intonation. En:-,.y tone should be heard
with the greatest po~sib1c acuteness. The cars
should :uwlyze the tone Cjualily with the sal11e scrut-
iny with which a botanist would examine the petals
of a newly discovered blossom, .\s the singer does
thi" he will notice that his sense of tone-color will
Ilcvelop. lie will becomc awarc of beauties :\s weB
as defect.:; ill his I'oice which he may 11e\'er have
suspccted.

":\ll1ch of the singer's prOgH'SS will uepend upon
the menial 1110del hc has befor.: 11im. 1 t ,;tatlds to
reason that the sillger who lla:- the best of singinb:
continually within hearing will h;II'e :\ much hetter

. l·hance to progress than the one who has no model
tn form his opinions upon. This docs not i111ply
imitation in the full sense of the word. but it does
imply that the students s'hould hear as much fine
!'inginR" as possihle. 'Those who have not the means
tn attend roncerts :\nd thc opera may g~in llluch
frllm the records of g-reat singers heard in the sound-
reprotlm':ng machines. Liltle Adelil1:1 Patti playing
;,-; a child on the stage of the old .\cademv o[
Music in ;"lew York was really attending a cO~lser-
\·,\tory of l11usic unaware.

"Tl~e old Italian teachers and writers upon voice,
notWithstanding the florid style in which their
pupils were ex'pected to sing, did not have much to
do with fanciful exercises. They gave their lives in
tile que!'t of tile 'bel call to,' and many of them had
diffictdty in C(lnl'illcing their pupils that the simplest
('xi:rri..,\,s were ()f~l'n the hardest. Take fOI- instance
the illl"alnuhle scale e:\ercisc:

~~-,,~-tv-- E~tJ,,-tg,,-~~-~
JJJ) -=::::.11'::>})P <:::..0' ~ pp simili.

"SlIllg in this manner this e:\ercisc is Ol1e of the
most diffirnlt ti"Jing"~ to sing. \"e-vertheless S('\lle
'-tupid pnpils will rl1~h on to tlorid exercises hefore
t!ley ~an begin to master this exercise. To sing it
nght It muSt be regarded with almost devotional rl'l'-
e~·enec. It ~nust he practiced diligently for years.
J',very tnne IS a problem, a problem which m\lst b~'
sol\':d in the brain and in the body of the singer and
not In the mind of the teacher, The student l"Ust
hold lip every tone in comparison with his ide-al.
~very note must ring sweet ;lnd clear, pure and free.
1.'.very tOI.1e Inust be as susceptible to th~ cllloti'lllS
~s a ll1obl1e face. E\'ery tone must be capable of he-
Ing ma.de the means for some human e~pr('ssion.
Some Sll1gers practice their exercises in such a per-
functory mal1l1er Ihat they get as a· result \'oice~ so
~lard and so sti~ t1:at they sound as though th~y
COIllC from me alhc I1lstrumellts wh:ch could f)n~\' he
alte~'e,d, in. a factory.. Flexibility. mohility or' SI1S-

ceptlbl!lty to cxpreSSlOn a~e (juite as impor' an' as
mere sweetness .. After the above exercise has been
mastered tl?c Pllpl! may pass to the chromatic scale
(scala se~ll1tonata sostenuto) and this scale should
he sl1n;'f In th:: sallle slow, ~11.~tain('d manne-r as the
(, l'(,!:'""ln~.

THE ETU DE
READING AHEAD,

nv HARRIETTE BltO\\' lOR.

The importance of readin,g ahead cannot be. overe~ti_
mated, but our efforts to induce l1tlle I.earner ~o thlllk
ahead may sometimes be \\"oelu ?/ nusapp reo. One

il aid: "You say 1 lllUst rhink ahead-and sopupi sal, . . . . '
from the very first measure of ,thiS prece I beg"11l to
think of that passage on the thir-d page. where I am
apt to Iail." It was explained that "t~linking ahead"
did not involve looking ahead for f:\1111rc. Another
instance is that of a young girl who has great diffi-
cnlt y in keeping time, oven with the metronorm...,
because she doesn't know what is coming next.
When reading at sight she was advised to look
ahead in order to be ready for the next note or
chord. Her reply was that sh c never could look
ahead, because then she would forget to do what she
had to do at the right moment. The same child,
when urged to look Quickly at hoth parts when
playing hands togellie-r, said t!J;lt would also be
impossible, as she had been instructed at home to
do but one thing at a time!

IMPROVING ARPEGGIO CHORD PLAYING,

BY ED\\'ARIl ELI.:"WOInII IIII'''CIIJ-IC

\VHY do we so often hear nrpl'g:gios clone in guch a
slO\renly way? The arp'eggio. rl'al1y one of the most
bealltiful embellishments capable of execution all the
p:ano, is quite cOlllmonly nothing- more than an
unintelligible blur of tones, It is not thl' measured
arpeggio, writt'en out in so many eig'hth or "ixtecnth
notes. that suffers 1ll0:"t, but the tnll' :11'lH'g"g'io indi-
cated by a wavy line before the chord 1'h;" i" an
effect borrowed from the harp ancl ...hollid he e:\-
ecuted in im:tation of it. EverYOlll' who has heard
a harp well played will recall with what clearness
e'ach tone of its arpeggios wa~ heard. 1'IH'rc is a
crispness aboHt its arpeR"gi05 which at onl'l' attracts
thc ear, ey'ell thot,gh the tones bl' sounded ill the
midst of a large symphony orc11e"trl\. F,xcept for
the individuality of tone of the two instruments. the
piano is capable of reproducing this effect to a re-
markable degre-e.

Usually, the blurred effect is caused by the fingers
being placed on alJ the keys to be pressed down.
After this the hand is push-ed from left to right and
the. whole chord is given a "mashed." indistinct' exc-
Cl1tlon wh.ich is anything htlt all ;esthetic joy. To
cor.rect tht~ we must havc that crisp "clear·ctltlless"
whIch so distinguishes the parent ill~trumel1t of this
emb-ellishment.

Select a chord with four ~otes for each hand,
Sound these notes from lowcst to hi~hest. counting
one hvo three fa 1 fi' ,, , . t 1', ve, SIX. :-.e\'ell. elght--one
C.OUllt to each 11 a t'(', COUlIt sloTVly. Ilave the fingers
llfted wel1 above th k 'I I 'I e eys, .111( <1t t le propcl' tll11e
et each one fall with a quick, sharp stroke on its
key. \i\Then this ca b [ ," n c cone With perfect e\'enness
<!.nd clearnf'ss, gradually C[uil'kell th· ratl' of exCCU~
tlOn. Let the t' .('11 lI11e grow more rapHl ;md more rapid,
;1 you can no longer COunt to the :-;ingle notes.

len pl..v tW() not ,. 1 " es a a count: then fom; then
elg~t[: and flllally play all the nOH's with the \ltmost
rap\( lty allowing rO'1\ I ' , 'f '. r.\ on y a ..mall Initial part
o a COUllt 1\l moderate movement. '
The one essellf I' Ila 1." t lat all th(' timee<tth tone

lllust stand out 1 I I '. c ear y 1y Itself-not staccato. but
1ll a pearly legato ff ([bit . [ . lC tOiles bel'ollle in the least

In ec -and for 5 " Ib' " .Ollle 1111('. t l"(~) will be hlurred-
egm agalll slowl)' [,1' . ,an{ grad\1al1y work up the
\e O('lt)'. D t1'- .
lllan " 0 11.:; ~epe;Hedly. The trouble will be

< y lines repaId 111 til [[ 1 ' 'IIget fl' 'C ac {e-c ('nJoYI11('n\ yOll \VI6 ron~ t 11S charming -embelli ...hment
ccaslOnally in fa t' ,ff " . l' l1i1iltllO pas£<lRe!'\ for massive

e ect It IS advisable 1 [ ,
heginn:

n
"h" [ to pay t le two hands together,

~ g WI t le lowcs' 'f dsi1l1ultrtll"'0 [ Olle or each 1l<\lld an
( ~ tis y sO\1ndin d1'11t the . Q; onc tone wit h e:\ch han.

satll-e method of' dif we ar t . execution must he observe.
e 0 attalll that c . .. . f

charm of 'h fl ,nspne!'\s whIch IS the chle
e e ect

Do not become {ii .
the feat at th fi scouraged If you do not master

erst trial E h .
technical point brin '. ac new vlctory over a
artist's ~oal. gs us Just so much noearer the

STRENGTHENING THE VOICE,

"I am continually asked how the voice may be
stren\thened, Some students seem to think that 1
must have some wonderful formula which they can
inject hypodermiql1y and which will bring them a
full round voice at once. 1 have no secret, no
11l} stic plan, nor do 1 believe that any other singer
possesses a secret. 1£ the breathing is right and the.
vocal organs are in a normal conditioll, the on.ly
thing which will develop strength is regular daily
practice of such an exercise as the above. The great
trouble is precisely that which J l11elltioned at the
outstart. Pupils expect results too quickly. J r tl~
1'('<:1111" do '1I0t come at once the pupils are disap-
pointed and their slender enthusiasm commences 10

1\ all'.', The cxcrciscs arc practiced with less care and
ere long the pupil condemns them as worthless.
"Of course it would be idle to say that any ex-

ercise will produce a very strong voice where nature
has not provided the I' gl1t basis. But persiSlence,
panicularly pI'rsistence under the direction of a good
t"acher will ofl('n accomplish wonders.

., 'Bel can 10,' then. is the style of singing which
ctimes as thc r,,'S1111 of a natural growth and not
,lrtilicial forcillg. Some singers have voices which
mature much 1110re rapidly than others. Agaili some
singers have such well poised intellects that they arc
:lb1e to grasp the \'ocal truths more rapidly. For
the ambitious students who aspire to become great
ill the v\lcal world. ] can offer 110 more useful motto
than the following fro\11 the great aestheti.c philos-
(,pher :lnd poetical teacher. Goethe:

"'\Vi.hont h'lS'l'. \\'itlwut re$t. the longcr
the study nf pn'p:lr:lti(ll1, so l11llch 1:11'12:erand
richer will be the sl1ccess cHnvning the
;trti~t'-; Cll"('''r On the n(hrr h"'1l11. nothing
is t110re cer~ain to bring dismal failure as
insuflicicl1l preparation.' .

t!li; I.t me ::c1d the (lId It:1lian motto: 'Chi
\"a piano, \"a sano e va lontano.' 'He who goes slowly,
goes safe ancl far.'''

A PROLIFIC OPERA COMPOSER.
_\;\" i!1terestin~ but forg:t,tten composer of opera is

Reinhard Keiser. In his 011'11 day-he ,vas contem-
por;}ry with Ilandd-Ill' II":lS reg;}rded as a very
great master, alld l\l1d'-nhtcdly he possessed high
:lrtistic attainments. lIe c mposed 116 operas Lr
the Hamburg theatre, taeh containing from 40 to
50 airs, hesides operas in collaboration with others
and sacred music. Grove's Dictionary gives the fol~
lowing interesting accounl of him:

"Keiser was lu:\uri us and' self-indulgent, and led
an adventurol1s life. hut without sacrificing his lo\"('
of art 01' his taste for intcllect\l:\1 enjoyments, In
1,700 he opened a series cf winter concerts. which
lormed a relnarkab1e combination of intellectual
,l~ld se.nsual ~·rat-ilicatioll. The 1110St accomplished
l·trtll0Sl. the Imest and hest-Iooking singers, a good
: rchestra ,\nd carefully selected programs furnish~
t!1.!.!:the former. :Ind a banquet of choice viands and
\Vt\1es the latter. In 1703 he assumed the direction
Dr the opera in conjunction 'witlt Dri.isicke, but his
pa:t1:er absconded, '"a~1Clthe whole burden fell upon
thl.: :-houlders of I,-elser. He proved equ;ll to the
('~l1ergency, for in. one year (1709) he composed
elg-ht operas, marned the daughter of a Hambt
I)tr" d" [ trg;\ 1;lan.;ln l:nuslclan to t Ie municipality 'Olden-
111\1'g, and, havtng completely reinstated hI's ff',I d .. a all s.
p unge mto all hiS fmmer extravagant indulgence."

AN IMPORTANT EXAMINATION
\1-:111':. E~I:I\.\ E,\~IF.S the famous ope,'a", ', , c soprano,

suggests that all operatic aspirants, before goin
ahroad for study. should have their voices e ,glI ' [. ,. xam11lC(
ly a competent anc Impartial committee a"d [ 1'[
1, ffi ,< S 10\1 (
le lllsured su cient funds to guarantee r' .
,1 t E' a tV111g 111\~ 1a ever ; uropean capllal may be selected Sl .

SlstS 'that many of tl1(>Anlf'rican students I' 1e 111-
I '1' [ ,\' 10 go abroad
lave 0 lve unc er conclitions of great t . ,
, d t1 t I' ,es pnvlltlon
.In 1a many lave so httle real vocal 'talent tl t 1 .
work will be wasted. She continues" la t lell'

"Only this morning my doctor tol'd h I
alle I' b \ me e lad been
c ~ In Y a YO~11lgf merican W0111an who ask d 1 '
to gIve her a tomc. The cloctor mad . ~ 11111

[ [ I [ e an l11veshgatio
as 0 lOW S 1e lad been living H f n
cooked enough rice to last her' a e :und that she
Meanwhile she had been taking s·we~ 0111 Sundays.
practicing." lllgmg essons and

"T can find the soul (Geisl) of
I I '1 ' music in no o('["r

pace mt 111 ove. '-Rirhard Wallner

1HE ETUDE
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IT is extremely difficult
to give an idea_o{'Parsl-
fal in a condensed ver-'
sion. since the perform-
ance itself occupies.
several hours, and sincr
it is" necessary for the
hearer to understand
sever,al traditio'ns' 'con-.
nected with the plot.
The Grail Knighls are
a boay of religiot15 war~
rior..s sworn tq .protect.
the .Holy Grap',, snp-
. posed by tradition to be.
the~'vessel from 'which
Christ drank at tIle Last
Supper, and in which (
His. precious blood was,
received on Calvary, The slcred spf~at:' is 'supposed
to be. the spear with which Christ's side. was pier<:;ed.
Despite these religious symbols. the performances arc
accomplished in such a churchly manner that there
is no suggestion of anything I sacrilegious. The
characters of tll'e opera are Amjarfas (baritone),
who, by falling 'rb the charms" of one KUlldr.\l.
under the inAuence of the magician Kli,lKsclr, lost
the sacred SI:ear and received an incurabLe wound
frof;l it_ Tifuye! (basso). father of AlIlfor!as.
Cu1'I1.ell1ll'll::: (basso), an ancient knight; P01'si/til
(tenor); Klil/gior (baritone). a magician: and
KUlldry (mezzo-soprano), KIIIldry is suppo~ed to
be the wornan who sneered at Christ upon .the cross,
'and who was thus conde:mned 'to a life oLdeath- '
less n~isery. The fi.,-st:Kundry· was l\(aterna~' and
the first Parsifal, 'VVltlklemann .. Since then most oi
'the great Vvagneriall siilgers ha\'e appeared in the
opera. The: most recent Kundry. is Olive Fremstadt,

,\vho app~ared at the lasf perfor~lances ~givell' at the
1\Jetropohtan Opera :House, in New Yotk :.

BURGSTALLF.R.

Parsifal as
masterpiece

LAST WORK OFWAGNER,'''PARSIFAL''
THE'STORV OF "PARSIFAL." FAMOUS SINGERS IN "PARSIFAL."

ACT 1. Forest Hear tIle castle of the Grail K"iiighfs.
Amfortas;' keeper 'of the Holy Grail and sworn to
abjure womcn; has fallen to the charms of J(HlLdry,
thus losing the Sacred Lance. Klillgsor, the ma-
gician, secured the Lance and gives AmfMlas an
incurable \vound. KWldrJI brings' balsam to relieve
A Illfoytas." A s';;'an sinks to the ground pierced
by Pa:ysijal's arrow. This is thought akin to mnr'-
.der by the Grail Knights. Parsifal tells them -that
he .knows: not whence he came. He savagely at:-
tacks K'J/,/idr}' for telling him that his' mother is
dead. The J{ /ligMs assume that Parsifal is the
"guaelf!ss f.ool" whom it has been. propl1esied was
the only one who could cure Amfortas. There is.
a transformation of scenery to the Grail Temple,
wh'ere a ~gr'eat celebration is in r ,ptogress. J:Iere
Gumema11::: questions Parsifal, JUs answers are
unintelligible, ai1d he is cast forth from thc .Gqlil
Temple.
. ACT II.' Klillgsor's Magic Castle. Kfillgsor eoi-

ploys K ltlld-ry to overcome Parsifal, The scene
changes to a beautiful Garden filled with lovely
~aidens. - Parsifal resists their enchantments'- and
spurns KlIndr}', Klillgsor hurls the Sacred Spear
at Pa1·,~ifal. A miracle occurs and it remainS'Slls-
pendea in the air. Parsifaf seizes it and makes the
sign of the cross. The scene changes instantly to
a desert. . Kmld1'Y curses Parsifal and tells him that
he ,yill'seek the Holy Grail in vain.
ACT HI. Vu,{e HeaT the G"ail Castle. Many years

have elapsed. It is the morning of Good Frid~y. in
the Spring. The aged GlIrllemanz attended by Kwl.-
dry now live~ as a hermit. Parsifal enters with
the Sacred Spear. G1trneman::: recognizes him as
tlie ·real l:tead of the Grail Knights. Parsifal pro~
ceeds to the: Temple. There he heals AmfOrias'
w~un'd w"ith t1~e Spear, The Sacred Grail is il-
lUJ!1in~dl ',and a dove descends from, the dome of
the cathed~L Pan-ifal proclaims himself King as
KUl1dn falls in the death which relieves' her of her
cursed - existence. '

THE
HOWWAGNER WROTE "PARSIFAL."

.-~ Parsifal was .called by.
\¥agne'r a "BitftnenweUI-"
fe;i;f.spiel," or COl1secra-,
tional stage festival play.
He' has preserved' the
religious element in a
remarkable manner. The
pbv w~s !-irst produced'
J~1'y 28, 1882. at Bay-'
reu'cl1. '·Vhile it pre-
s.el;"ves the "!e'it-moliv"
scheme· of construction,
the versilication differs
from Wagn~r's previous
'masterpieces' ,i 11 • Tit e
F-illg. The l~gends of ('.

'the Holy. ~rail which
l{; W~GNER.;· 'form the basis of the

! opera wen~ a 1 \V a y s .
nppermosJ lll ....\Vqgner's mind. In' the l~gends. ~ ...
instance, Lol!e!l(jrin' is the son of Parsifal, Wagiier
began to write the'11lljsic 01 Parsifal in' his sixty-
flfth·year. ~It took nearly five years to complefe the
work for performam:e, although the'. poem \itself'
was ·.finished' in' 1877, and the il'J,usic in' 1879. By
the .terms of '\i\Tagner's will [his o'pera was restricted'
'tQ '\h~ Bayreuth Opera 'House un~il 1913. However.
.i'1~-'l~3 the' oper'a' ,~/as pl;odt~ceJ in New York unoer
the dir~ction of· AFrect Hertz \vith the following
:;if,lgers in the cast.:. T~nina, Burgestaller, Muehl-
mann, Blass' and~ Van Rooy: ''-Th.e 'Parsifal 1egeucL;
an; founded' UpOll, the semi-·cp.jc poems of' Wolfram
von Eschenbach. written about 1204. An exccp-
tltlllally g09cl' pres·entation.J \vas '~iven i(l English
uqcier,tl'!..e ~djrec.\i'on 'of H~nhVV. Savage. The'i
above i~l\.lstr.atioi(is· from <} picture of the S<\va~e·.
productIon. -

Many 'critics fail 'to class Wagner's
his greatest work. Some feel that his
is Die Ai eistersinger,
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STUDY NOTES ON
ETUDE MUSIC

By PRESTON WARE OREM

CHiMES OF THE MONASTERY-F. SABATHIL.
., . by a modernThis is another descriptive piece d h

writer. The chiming effect is very pret,ty ~n the
closing measures in solemn choral style grve Jusdt t e

t, 'I I Th bell effect shoul noproper ecclesiastica toue 1. e .
be Over-done Let it sound softly, as though comm,g

• • 1 t 0 promt-fr0111 a distance, rather than cause it to )C a I
ncnt. Play the closing passage softly and smooth y.

"Ni'ISEREllE" FROM "IL TROVATORE"-VElmr-
HOFFMAN.

Verdi's "1\ Trovatore" is one of the 1110St popular
of all ooeras. It holds its own despite the handicap
of a lur-id and extravagant libretto, the ravages of
time. the sneers of the critics, and the competition of
more modern works. A good melody will not down,
and "II Trovatore" is full of them. Possibly the finest
number is the celebrated "Miserere" and, no matter
what may be said of the remainder of opera, this
particular piece is a splendid bit of dramatic writiijg.;;
There are innumerable arrangements of this nlllllber,~'\
but one of 'the most effective for piano solo is that
hy Hoffman. taken from his potpourri entitled "Sou-
vcnir de ~Trov.atore."

EVENING STAR-R. WAGNER.
Wagner's "Tannhreuser" contains a 'number of mel-

odies which have become widely popular. The "Song
of the Evening Star" has appeared in THE ETUlm
previously as an organ solo, for violin and for four
hands. The present arrangement for piano solo is by
Lange. It is the best of the moderately difficiilt ar-
rangements. , ' ",I

PETITE RAPSODlE HONGROISE-F. G. RATH-,
,BUN.

. ., t theThis is a Hungarian rhapsody 111 nurua me,
style of Liszt being imitated cleverly. It has the l.ttJla1
Lassw or low introduction in A ';linor, an~ the '~I er
'and more rapid Friska in F major. PupIls of mter-
mediate grade will like this piece, and It should be-
come a favorite at recitals.

ENTREATY (FOR TilE LEFT HAND ALONE)-
H. LlCHNER.

Pieces for the left hand alone are much in vogue
at the present time. Several have appeared in THE
ETUI'H': of late, and have been welcomed. We now
present another, moderate in difficulty and very .me~.
odious. If the pedal be employed properly, as indi-
cated, the piece wilt go very smoothly, and it should
sound quite as well as though played by two hands.

MERRY CHIMES-N. DE BACKER.
This is a graceful drawing-room piece in the ma-

aurka rhythm, easy to play, but brilliant in effect. ~he
sil1gllf grace notes in this piece will be more effective
if played immediately before the beat. They are not
acciaccature or short appoggiature~ as they are, not
.diatonically above or below, the principal melody notes
'which they precede, but they are to be played more
-in arpeggio style. .

GAVOTTE FROM "MIGNON"-A. THOMAS,
"Mignon" is the masterpiece of the celebrated French

composer Ambroise Thomas. A number of the me1-.
odies from this opera have become very well known ,<.:REVERIE AFTER THE BALL-E. BRqUSTET.
and liked. Of these the "Gavotte," an instrumerital
number, is the most popular. It is very effective. in' This is another drawing-room piece, in the style
the piano arrangement and rather easy to play, but .. of a polka-caprice. It is played staccato chiefly, some-

. what in the manner of the famous "Pizzicati" fromit requires a dainty and tasteful interpretatIOn.
~.,pelibes' "Sylvia." Pi::::::icafo, as applied to stringed
instruments, means to pluck the strings instead of
playing with the bow. On the piano this device can
be suggested only by playing with a brisk and con-
tii1Ued staccato.

CARMEN OVERTURE (FOUR HANDS) - G.
BIZET.

The overture to Bizet's masterpiece sets., the key-
note of the whole opera; it is kid, but of ,strong
dramatic import. It starts off with the stirring, al-
most barbaric, military fanfare which is heard so often
in the opera, and it introduces the well-known song
of the toreador. Its modulatiol1s are striking, and
the whole piece bristles with animation. The duet ar-
rangement for piano is by the composer himself; con-
sequently 11is original intentions are strictly preserved.
As this is an operatic number of THE ETUDE, possibly
no better four-hand piece could be offered.

ROMANCE-S. RACHMANINOFF.
This is a beautiful 'number by the well-known mod-

ern Russian composer and pianist. Rachmaninoff's
"Prelude in C sharp minor" has become a standard
study and concert piece for advanced students and
players. His "Romance," arranged by Siloti, is less
difficult technically, but it will require extreme finish
and delicacy. It is one of those pieces which gain
an added charm with each repetition.

MEXICAN DANCE-L. lORLJA.
Here is a decided novelty, an original Mexican

Dance by a native Mexican composer. This charming
piece is No. J in a set of dances. It must be played
in.a languorous manner, and rather l;1eliberately, The
r11jthms may appear rather complicated at first, but a
little close study will unravel them. This piece is
well worth one's time and attention. It is qecidedly
effective when well played.

THE MILL AT SANS SOUCI-H. SCHNEIDER.
"Sans Soud' is the palace erected by the architect

Knobelsdorff for Frederick the Great, in 1745-47. It
stands on an eminence overlooking the town of Pots-
dam, a suburb of Berlin. The famous old "Windmill"
within sight of the palace is the one piece of property'
in the immediate vicinity which Frederick the Great in
nowise could acquire, the sturdy miller refusing to.
relinquish it either for gold or otherwise. The com-
position by Schneider is a descriptive piece sug~esting
the whirr of the mill. It is a well-written number
and will repay careful study. It should be liklld as a
recital number.

ALUMKI REUNION MARCH~R. S. MORRISON.
This is a lively )narc11 and two-step, winding up with

the tune "Auld Lang Syne." It is from a set of char-
acteristic pieces devoted to "College Life." Any pupil
in the early third grade should do well with this piece.

ATTENTION! MARCH-CHAS. LINDSAY.
This attractive elementary teaching piece is a de-

cided novelty from the fact that not only are both
hands in the treble clef, out that only the white. keys
of piano are employed. In spite of this latter limita-
tion, the piece is so constructed as to give the effect
of being in several related keys. This is characteristic
of the entire set of pieces from which this number
is taken.

HUNGARIAN SKETCH (VIOLIN AND PIANO)
~G, HORVATH.

This is a bright and sparkling number for violin,
by the well·known Hungarian composer. It will re-
quire neat aod dean bowing.

CRADLE SONG (PIPE ORGAN)-E. GRIEG.
This number is to be found in its original form

among Grieg's lyric pieces for piano solo. As ar
4

ranged by Mr. Kraft, the well-known American con~
c~rt organ.ist, it makes .a most acceptable pipe organ
piece, and 111fact seems Just to fit the instrument. ThE:
arranger has suggested an excellent registration which
should be followed wherever possible.

THE VOCAL NUMBERS.
Mr. Tod B. Galloway's many admirers will he I d

to see him pictured in this issue. and to learn, g._
h· f 1 'LI' ornet lUg 0 liS career. .c IS song, "Dear Little H t" .
I. . '. U, ISllS most recent composItion. It IS a quaint. d
k' b' 1 n veryta mg num er, Wit 1. a touch of Oriental color

. Mr. H. W. Petrie's "Until the End of T' . " .. nne IS abroad and expressive SO'hg which we con,'d
f b· . ' 1 er one
a IS be~t efforts. It \\1111make an excellent numbe
for teach1l1g purposes, r

Weli Known. Composers
•. of To-day

TOD B. GALLOWA.Y.

Too B. GALLOWAYwas born in Columbus, Ohio, 111
1863. His father, the Honorable Samuel Galloway,
was distinguished in public life in Ohio for marry
years. Mr. Galloway was educated at the COmmon
schools of his native city and at Amherst College,
Massachusetts, after which he was admitted to the bar
and practiced: that profession before being elected
Judge of . Probate, in which capacity he served two
terms. SubSequently he was Secretary to the Governor
of Ohio. While Judge Galloway's profe-ssion has been
that of the law, he has found time to indulge his love
of music, and has composed a number of songs which
are individual and characteristic. He published first
"Seven 1I1emory Songs." This included the exception-
ally successful "The Gypsy Trail!' Later he published
"Friendship Songs," and a Ilumber of others.

PERSONAL MESSAGES IN MUSIC.

DV MRS. K 11. T1,\RDi:'Hi.

\\THATyou sing is what you are. The way in which
you playa rhusical 'instrument is an unfailing index to
your character.
If some aspiring teachers realized what a vital part

they. have in not only the musical training of children
but ": the formation of character, they would rather
sell T1~bon behind a counter than engage in a work
for wl.Hch they are so obviously unfitted.
.To lllustrate. A girl of twenty who has studied the
plano for cleven years, and ,vho has considerable ability,
declares that she has no use for dirges, by which she
means such compositions as Handel's Largo, Chopin's
Noctun,e, or Rubinstein's Melody i,t F. The teacher's
?n~wer to my amazement came falteringly-"I suppose
It IS dreadful, but Lotta always liked lively pieces best
~n~I have tried to find things for her with a lot oflO. t.o them.". When Lotta's friends ask for some
afvoT1~e.selec~lon with confidence in her eleven years
o tramlng dlsappo' t t' .,
A ' 111 men IS generally their portion.
nother advanced 'I f .r . PUpl 0 a worthy Il1Slructor pt·r~

orflls With such I' I ." .d' mec lamca perfection of technique
'In rea?lng, but withal such pitiful lack of feelin~.
t 13t a llstener wo d .r h I '1M f . n ers I e las no heart nor sou.
re~~ge~ tdell stili we find the boy or girl who is easily
t t· nlzfe Ias a pllpil of "So-and-So" because his imi·
a Ion 0 tle teach r' h '

Imita!' ' I e s met ad Or personality is so exact.
fon IS t Ie firs! fn't f" b "blight On tl bl . '.'.0 1I1st/llct, Itt It IS a

R' Ie Ossom of lIIdlvldualifj'
emember this th . I' .what ' e mUSlCa world is hungry for Jllst

YOll are able to ' .
comes for . give It. \Vhenever the chance
occasion a Yo~ t~ g~lI1an appreciative ear,' regard that
inn- of sam' a °1-glVen opportunity to satisfy the long-

'=> e SOli or to a k I'of goodness th t' ,wa en some dormant Qua Ity
and better' tal may make the world a little brighter

,a east you w'11 I' b Iand if you I lave given of your es J

"Give to th .
Tbe beat ~Ulv~~l~thbebest yoU hnvc,

'll ack to you."

THE ETUDE
MISERERE
from "IL TROVATORE" G.VERDl
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CARMEN OVERTURE
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CARMEN OVERTURE
PRIMO
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MEXICAN DANCE
No 1 LUIS G.JORDA.
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tHE ETUDE

The Mystery of the Lethbridge "Strad"
By JAMES FRANCIS COOKE

[The first part of this stOl",\"nppcnn-d in 'rn» !':TtJD8tor
Dccem\.Jet". 'rho following nE'W,,;pajll'!' repor-ts. however. make
it possible ror tuo reader .to gvt the main rncta of the flreb
ill>'W]\mentand per-use t.he ,;t'C01Hl PUI'\". even though be
f:ll1rd to secure the ~I)('cilll ClJl'isllllfl';issue of TilE ETUDg.]

o~ the morning after the thrilling event in the
dressing room at Carnegie Hall, Giggles was
awakened from a troubled sleep by her landlady,
Mrs. Ca rtuody, who appear-ed at the door, her arms
Liden with practically every paper published in New
York, including two German papers, two Jewish pa-
pers, two Italian papers, a Norwegian journal, and
one or two other representatives of the polyglot jour-
nalism of the grea t city, The well-meaning old
lady had, in her excitement, given the maid carte
/;/UI1r1le to buy everything she saw all the news-
stand.

"Miss Giggles," she whispered, "T didn't mean to
wake you but really it's sumthin' awful the way
they've got you rigged out in these here papers.
Here's no less than four different pictures of women,
and everyone of them with yOur name under it.
Florence Ashton Lethbridge. This here one makes you
look like Lil1ian Russell, and this one makes you
look like Carrie Nation. Here, dearie, look at this
one-ain't it awful? Honest. if it hadn't been for
me ha\'in' a bottle of Dopoline by my bed, I wouldn't
havC' slept a wink all night."

Notwithstanding the ordeal through which Giggles
had passed, she could not resist the temptation to
look at the papers with a curious interest. despite
lhe timidity with which she viewed so much un-
expected publicity,

"This here paper," continued the excited old
matron; "this here one is the fellow what got me
out of bed a~ two o'clock in the morning to give
the latest facts. I was so mad, I could have shot
him,"

As a matter of fact, Mrs. Carmody had never
had such a delightful experience in her life, and the
maid said that she actually made the reporter a cup
of hot coffee while she indulged in the delectable
pleasure of telling the details of what was ali'eady
known in the newspaper offices as "the Lethbridg-e
case." ~

This is what Giggles read in the upper right-hand
corner of the first page of a leading New York paper:

$1~,~~~ STRADIVARIUS
VIOLIN OEMOLISHm BY

UNKNOW~ fANATIC
Unexpected Thrill at Ameri-

can Symphony Orchestra
O;mcert

Miss Lethbridge, Beautiful and
Talented Violinist, Suffers Irrep-
arable Loss at the Hour of
a Great Musical Triumph,
Head and Scroll Missing,

At the Christmas Eve American Sym~
phony COIlt:prt held las1 night lit eft 1'-

negle Hall, tll€, audience was treated to
Rn ullexpected thri\]· when it le-arned
that the pricf'tess Stradi\"arlus violin,
which I~ad just been played upon wit h
tremendous success bv an unusually
beautiful violinist p'lorence Ashton
Lethbridge, making. her debut before
~11f' New York public had been smashed
Into scraps by an unknown miscreant.
~Iss Lethbridge left the instrument in
11s case during the few moments in
which she was upon the stage acknowl-
edging the applause of the audience,
Upon her return the valuable old fiddle
was found lying upon the floor in
splinters. Thts fanatic had in some

mvsterto us m a nne r, which has baf-
fled the entue detective force from
headquarters, gained admission to the
dressing room. one flight above the
right stage entrance in the big hall.
'J'he violin was said to have been
worth $10,000. Everything points to
the work of a lunatic,

Miss Florence Ashton Lethbridge.
whose home is in BentonvIlle, Kansas
and who has been studying In New
York fOI' four years, claims that she
has no enemies who would be likely to
perform such an act. and the fact that
the head and scroll of tile violin were
found to be missing seems to indicate
that the w ork might have been done
by some one who had become deranged
upon the subject of old violins. These
parts are wor thteea without the rest
of the instrument. The head was
carved in a peculiar and distinctive
manner, a.n d Miss Lethbridge claims
lhat she could identify it at once,

The police were lnfor-med fmrn ediu te-
ly. find a search of all the ud.ioinin~
rooms and paRsages was m:-lcle. Tll"S'
in tile passage WAy I€ading from the
stage door to the dressIng room ,vel'\'
all fl'ienos of MIss T.ethlll'idge, TI1ey
('Iuim ttrat no one was sef'n to p;'1SS
thf'm. The \VOI'k W~ISd0ne with tlle'
"kill of a mH~dcian. TIle following
twrsons were in the paf'\sag'e ,,'nv nt
the tlmp: Mr. Daniel AnkaU.·l, a mer-
chant; MI'. ElIioL Constable. m\:'ll1her
of thE' well-known Constable family:
'l'nlvcseo K<:.-lIardini. a !<il]~er: Ignace
Varasowski. a piAnist: J'ln Zalawski H
Pnllf"h attFlch{' (If t.1lt'hull: Mr. Jel'f'mi"h
L('thbridge the soloist's f<lthpr, Hnd
:\1"I'S. Mal·i(> Antoinette Carmod.v, her
g-rn nJ motlwl',

"There no\v." said Mrs, Carmody. "Think of them
fools makin' me a grandmother to ;l grown woman
like you and me only fifty-eight. I ain't gain' to
never have no more faith in newspapers. I kno\\'
'em now. But laws me, it's nine dc10ck alreadv!
Get dressed and come down to get your breakfa'st
at once, Your father's had hisen. Don't forget that
we've got to get down to police headquarters at ten
o'clock."

Mrs. Carmody dropped her papers on the floor
with a shout. She threw up her arms and let them
fall around Giggles' neck.

"Anybody might think I ain't got no sense. I
complete forgot to wish you Merry Christmas,"

"M erry Ch ristmas 1" said Giggles, trying to smile.
Mrs. Carmody saw at once the effort she was

making, and shook her good naturedly, saying:
"Look here now. Giggles, you've got a reputation

to live up to. When anyone in the house was in
trouble you' always went to them with a smile that
jllst wiP~d it all away. \i\,Thy,they've got to thinkin'
that you don't know what the word trouble means.
You've got to show 'em now that you haven't been
putting up a bluff all these years. Lord knows,
yonr father's so cross this morning there ain't no
one been able to get a word out of him. And think
of this bein' Christmas morning, and me getting
a seventy-five~cent wreath for the parlor window
and all that. Pity ye ain't got no work to help ye
forget it, I spent fifteen yeus trying to convince
Bill Carmody that work was better than rU111 to
help yer wash yer troubles away; but he never
seemed to get it through his head, Laws me, 1 got
to go right away and singe that tnrkey. You ought
to sec it. It's a regular Jumbo. Shhh! Here
comes your father, looking like the world was going
to en'd,"

rVTrs.Carmody disappeared in the direction of a
very savory odor of mince pies and cranberry sauce
which was already arising from her little realm in
the rear basement.

Jeremiah Lethbridge was mad, disconsolate. irri-
tated, indignant, vindictive, unreasonable, pessimis-
tic, tlnconsolable and sick at heart. He seemed to
feel the loss of the instrument more than did his
daughter. As a matter of fact, he had lain awake
for hours thinking how he had slaved in order to
have his daughter get a worthy musical education
how he had mortgaged his house to further the pur~
pose, and how he had added a second mortgage Upon
his farm to purchase the instrument that was now

f
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lying in the case a t" police headquarters little better
than firewood.

Giggles saw her father's mental condition at a
glance, and with the smile which had been respon-
sible for her nickname, she threw her arms around
his shoulder. saying:

"Never mind, dear old Daddy, it might be a great
deal worse."

"Worse?" exclaimed her father, sitting upon her
.ed and covering his face with his hands. "Wor se ?
I reckon you don't know what it means to cover
everything you've got with a six thousand dollar
mortgage just to stake one big chance. and then
have that chance smashed in less time than it takes
a cyclone to wipe up a barn. T don't see how it
could be any worse."

"Think of -l-ucia Male t. father," said Giggles, se ri-
ously. ~

"By gnm, you're right!" said the earnest West-
erner, rising with new energy. '''1 don't know how
to go horne and tell her mother T' haven't found the
least track of her daughter. The night after her
concert she seems to have dropped completely out
of sight, and if I've asked nne person 1 'vc asked f ve
hundred to tf-y to find out whatever became of her.
Giggles, I'd rather lose every gol-dn rned fiddle that
was ever made than lose you. Old Xl r s. l\lalel's
trouble makes mine seem about as serious as a
cinder in the eye."

"Besides," said Giggles, "D311 and Mr-s. Var asow sk i
and everybody says that the advertisement this wiCi
bring me will be worth liv'e ye:lrs of concert wllrk"

"1 be1ieye it," 1anghed her father. "Look. Ill~rL"~ a
letter from a vaudeville manager who wants you 11/

come see him this morning- about starting upon what
he calls the 'big time' next week and herc's a leI-
ter from that Constable fellow yOIl turned down last
ni,Q;ht. Sec what he's got to say."

Giggles opened the letter, and read. "Dear ~[iss
Lethhridge:-Bc1ieve 111C, no one was morc shockl'd
to learn of your loss than 1. Of course, it is quitL'
llsele:,s to hope to l-epair the instrumell; no\\', and
it would seem that Fate were pointing the way fl>r
yOll to relin'lllish a career which a: best can ou1\" hl-'
fraught with anxiety :lnd ceaseless dislurh:llll'l..·.· ,\.;
I have assured you many limes 1 a111 always pray-
ing that the time may come when I may h:lve the
joy of ll:'arning that you will consider 111'y proposal
of marriage seriously. This, of course, would place
~oth ,Vou and your father in an indepen<ient posi-
t10n and bring limitless ioy to

Your devoted
Elliot Constable.

diamond crescent withp, S,-I am sending you a
Christmas wishes."

"Reads like a bill of sale," said the excited \Vt..~st-
erner. "Write him for 111e,Gig-gle::;. that out where
I come from we sell our stock but we don't sell
0~1f daughters. A-nd you can also drop in a 1i'.tle
hmt that men at his age don't get red noses 'with-
ant earning. them. Why, the W:ly you turned him
d~)\v~ last lllght foJ' Dan Ankatel made me feel like
slllgmg The Sta.1· Spangled BaillieI' backwards. That
was real Kansas, that was. Giggles. real Kansas 1

51:ndd"back his jewelry, 311d tell him yOll ain't th:l~
-:In .

"Come on down," shouted r.r rs. Carmody, In a
voice, designed t? pierce the roof. "You ain't ~ot
more 11 enough t1me to get breakfast and get down
to police headquarters."

Thes~ orders were peremptory, and in a few min-
utes GIggles :~l1dher father were seated in a stuff"
sub",:ay car, ~lll~d with smiling individuals carrying
:111 kll1d~ of Chnstm;lS bllnd1es to all kinds of people
III all kll1ds of h0111es, in all parts of the '"",'e'l .'\ 'O. I':> ~I ('I y.

nee a~ the pollce h~adqtl;lrters. they were tre:lted
to. a van,et);, of expenences which Jeremiah T.elh-
br.ldge saId got more and more on his nerves c\' 1"
1l1UHlte." e )

. T~ley w~re obliged :0 rniew the remains of the
~'lollll, ~\:hll(' a C0111I11:tteeof astute detcctives held
,L perfeclly worthless lllqllest over the b;ls f 1 ' k

I 1'1 0 )10 -ell
wooc, ley were solemnly called upon t ' 1
1. I II 0 VIew t 1{'Itt e go (en lyre on the tailpiece The I f
I f ]' . won< er til
ustre 0 tle varnIsh, the hrilliant claret I

tl b '1_ hi" 'co Or andIe red \. \V ere t le tlllS';;lllg head and scroll h;-t<!
been wrenched from the body were all r .
with the secrecy of a jUllta of filibuster- T(11SCtlssed

. I ' ~. . ley were
requlre< to sIgn affidavits that those we" t1. f] ']' e 1(' rc-maills 0 t1C Vl0 111 that had been broken d Ith ' d ,an l' leney were permltte to go home for the d T

t . h ay, he
t
n.efx tm\orntng t ey were requested to try to iden_
I y a east twenty suspects brought fro ]\
f t1 . m a parts

o 1e CIty: ~one of them being persons who h
ever been InSide of Carnegie Hall On th f 11 ad. e 0 0"'_
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those that are so simple that they can almost be read
at sight to begin with. Let a number of them be
learned, progressing gradually to those which are more
difficult. For pieces you will find a sufficient number
listed in the October ETUl!E under the head of "A
Graded Course for Piano Students." The second
g-rade "Aiburns" ought to provide you with material.~ .

had already put in their indelible markings. H
eyes shone through th~t haunting light that tells ~~
misery and pnvatlOl1. At first he feIt resentful wh
he remembered the calamity she had brought upen. . On
her home but then his innate sympathy for suff
ing carri~d hir:n to the. realization of the terri~~~
punishment which th~ girl had no doubt endured, A
burst of blatant music rose from t~le orchestra_the
violins seemed to squeak, the cla rinet s blared th
brass instruments shouted, and the piccolos shri~kede
A roar of laughter fille? the house. The cOll1ec1ial~
in a brilliant burst of Wit had tumbled Over a wheel_
barrow, and Broadway was howling 'with delight
Through the crackling applause and the din of th~
music Dan could see only one thing, and this wa
the wan, wasted, paint-smeared fa~e of poor littl:
Lucia Malet. What sort of a musIcal comedy was
this, in :vhich the grim mask of tragedy could play
such an Important part?

He rushed out into the night and hailed a taxi
which took him and the 'news of his discovery t~
Mrs, Carmody's boarding ,house. Giggle~ and her
father wanted to start at once for the theatre but
Dan persuaded them to wait until the follo~ing
night. The next day was the last day of the year
and was uneventful, save for another letter fro~
Elliot Constable, using all of his powers of persua-
sion to attempt to induce Giggles to give up her

career and consider him seriously as
a life mate. Giggles now invariablv
threw his letters in the fire afte~
reading them, She was sick of his
continual intimations that money
would eventually win her love.

Early in the evening, Giggles and
her father, Mrs. Carmody and Dan
went to the stage door of the theatre
where Lucia was engaged. They had
planned to surprise her upon her
arrival. After they had carefully
scrutinized all of the actors as they
entered, they finally applied to the
door man for information.

After many descriptions he \vas able
to place the girl in his mind, and in-
formed them that she lived with the
wardrobe mistress, Mrs. Dillon, Mrs.
Dillon was called. and after her
suspicions were allayed, she revealed
that the girl, whose stage name was
Marcia Wellington, was then up at
her home confined to her bed.

"God knows," said Mrs, Dillon,
with an accent that made no effort to
conceal her nationality, "its high
toime that some of her friends was
doin' somethin' for her. If it hadn't
been for the sisters and the doctor
from Saint Michael's bringin' her the
right food and medicine to-day she
might be dead now. Sure she was
starvin' herself trying to save up

, money enough to go home. Last
~Ight, th~ manager told her that he didn't want allY
Inv~1Jds 111 the chorus, and fired her. My husband is a
pohsman, and he says that he'd like to lay his hand
on the l~an that married her the day a fter her first
conlO:ertm New York d th f ",.f ,an en a ter hVIll wtth her
?r a year, without lettin' her tell anywan she was mar-

ned, runs away and deserts her. Sure Hell ain't hot
enough for d' I J'k I ' ' ,. Ivves 1 e t 11 III , Come back at t111
m1l1utes after el d '
M even an yez cAn all go home With

ary Ann Dillon . d I ' '
d ' ' an we come to yez If a fnend l1l

nee IS a f· d' d .Tl rt ten 111 eed, yez Are needed right now,"

I I~e I.t e reSCUe party walked around Broadway
00 (ll1g In th . t

h . e 1 es aurants, watching the arMies of
olsterOtls peopl ' ,Year ·tl e IIlten.t upon ushenng j I the New
t

. \~I 1 as much nOise, indigestible foed and in-
oXlcat1l1g liet, '

Pande ' UOI as pOSSible. ~Totwithstanding the
monlum the t"ll d I 'littl ,I le passe s owly for the anxIOUS

e group Dan b h ' 'heard f :. .oug t some frult at t::erfectly UIl-
flowe -0 pr~ces, Glggles and her father bought some
purchrass:~ o~tY-SeCol1d street rates. :\1rs. Carmody
the Times a . o~tle ,?f .bal rum at a drug store in
h d h

Budding, mSlstJng that "while rum makes
ea ac es b b 'away" Sh ay rum eats the Dutch for taking them

an al~ hIe also purchased a hot-water bottle and
provisfo:ed st~~e for emergencies. Thus armed ~nd
in time to ~e ey went ?ack to the stage door Just
iug t et the eXCIted wardrobe mistress com-

au,
Itwasnotf t h ' ,"ir\cring tl F ar 0 t e, Dtllon home-that IS, con-

ing th~ s: leflf. <'~ance hOflzol1tallv_and not mel1tion~
IX Ig ts of stairs which had to be climbed
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dent of a week before, was now one of rhermost
discussed artists before the public. It dawned upon
her that the public is interested in what it knows
about, and that it very often turns away from the
unknown, She saw at a glance that the managers
were striving to purchase the publicity which had
come to her so unexpectedly. Fortunately, she had
really "made good," but it soon became apparent to
her that every time her name got into print her
services seemed to be more in demand. She was
studying the primer of advertising', and learned in a
few days what some artists never learn in a life-
time. All successful advertising is based upon the
rock foundation of human nature,

In the meantime, Dan had been spending all of
his spare time in the same vocation that had occu-
pied Giggles' other friends, He felt that it was the
opportunity for him to show his real worth to the
little woman whose happiness meant so much to
him, He ran down half a dozen false clues, and
was on the trail of another, which took him to a
Broadway theatre to watch a certain violinist who
had the reputation for being a fanatic upon old
violins, and who had, been proclaiming in all the
music stores that he had been present on the night
of the famous concert at Carnegie Hall.

Dan arrived at the theatre late, The play was a
widely advertised musical comedy, He had hardly

iug day they were called upon to review a proces-
sion of violins taken from various pawnbrokers'
shops all over the city, with the idea that the orig-
inal violin might have been stolen and a false in-
strument broken and substituted for the real instru-
ment. The police showed at least a creditable ac-
tivity in endeavoring to reduce the number of clues
by exhaustive elimination.

Notwithstanding this, the "Lethbridge violin
case" still remained a mystery even to those won-
derful little journalistic sleuths who with the devo-
tion Of a La Salle, follow every clue with a sleep-
less energy solely for the glory of "making a beat."
Every day the interest grew. The Lethbridge case
was discussed over 3. hundred thousand tables every
night. By this time, the history of the violin was
invested wi~h a collection of tradition. which would
have delighted Edgar Allan Poe or Paul Heyse.
The daily life of Giggles was discussed in all the
journals, It was also discovered that if the head
and scroll were found, the violin could be repaired
-possibly without injury to the tone. Best of all,
offers for concerts were piling in upon Giggles in a
way that would have made an established virtuos0
IcOlp with ioy,

The ~isastrous loss was 110t without its bright side,
and thiS was caused principally by the many at-
tempts of amateur detectives who enlisted them-
selves in the search, through their
friendship for Giggles. Mrs. Car-
mody, for instance, felt warranted in
searching the room of Francesco
Kellardini, who has always looked
forward to the time when Jsome such
pleasant disaster would bring her the
publicity which seems so delicious to
some prime dOlfl/e, Mrs. Carmody
in!erpreted the singer's jealousy as
the workings of a crimil1~1 con-
science. Even the fact that a most
minute secret analvsis of the con~
tents of Kellardini;s closets, bureau
and trunk failcd to reveal the missing
hcad and scroll could not weaken
Mrs. Carmody's suspicions.

Ignace Varasowski, "the dreamy
son of Poland," made Giggles des-
perate by' playing the gloomiest kind
of music in the room directly over
Giggles' head, Not satisfied with
Tschaikowsky's FUI/eral March or the
second movement from Beethoven's
Opus 26, he improvised dirges of his
own, which doubtless seemed to him
most fitting requiems for the ruined
violin. In fact, he seemed to 'take
the loss more to heart than anyone,
He would stand on the stairs and
announce in his funny pot-pourri of
langl~ages, "He is vandal, that man,
He IS diablel Ah 1 ilion riell vas
(iir ein Zustalld ist ici.! Look you,
In. fre.e ~ountry of stars and stripes
~hlSvlllam come and assassinate the soul that has live
In those glori~us, instrument for two hundred years.
E, Itn caue ma!lsS11IlO, non e vera, But I shall catch this
murderer. Eft bienl I shall catch 1"
,Tt was this spirit that led Varasowski to wait out-

SIde the rear ell trance to Carnegie Hall every night
~t the exact hour when the violin had been demol-
Ished. He had some theory that murderers always
return .to the Scenes of their crime. At last his op-
portunl~y came, One night he pounced upon his
man ';Ith the ferocity of a savage, and before he
kn~w 1t, both he and his victim were in the nearest
police station, The victim happened to be a gentle-
man, from North Carolina, who had no difficulty in
provl~g to the sergeant that he was spending his first
day .111 New York City. Varasowski insisted that
the Irate Southerner had one ear larger than the
other, A~! ad~itted this, but failed to se~ that
Varasowskl s claIm that, according to Lombroso this
~roved the victim to be a degenerate and a' very
likely person t.o go about smashing violins. Poor
~gTIace \~as obllged to apologize and pay twenty-five
I 0 ~rs 1l1.costs and fines for disturbing the peace,
n act, 1t was all Dan Ankatel could do to prc-

~'ent the ~entleman from North Carolina from carr _
Ing out. hl.s threat to "eat that Dago alive." y

The 1l1cldent got into the morning papers and added
more fuel to the great beacon light of publicity which
~ow su~rounded the Le~hbridge case, It was then
}ai~~yG~:~les d le~rned . a great truth. Managers

siege er WIth offers for her services
Florence Ashton Lethbri.dge, the unknown violin stu~

The Teachers' Round Table
Conducted by N, J. COREY
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LITTLE FINGER AND THUMB,

"In an article in a recent number of THt:
ETUDE, tustructtous are etvcu 10 niaco the little
finger about t.he sa mo distance n-om the eud of the
key 1IS the thumb. It has been my habit to insist
on pupils placing the ir litt.lo ringers nen r the ends
cr the ulack keys. and tile nrst joint of tilt! thumb
outv cu the t.evs, in tinger l'XI'I'dSt's and scares.
-n seems to me tbat In tills mllllner theY are

more apt to bold the little finger side of tbe hand
Ul', and the first :IllU second joints of the fing'l'i's
wi.! stand. up morc pE'rpendcubllly over the keys.
1':l1hel' than slaut'ug with tlw ('nds paiutin.g' towan'!"
the thumb. And it oceurs to me that the weak
fingers and the mnsdes of the outside of the bund
cau be better strengthened if the, latter Is in a
stl'ilight line. I am sure tbe thumb Clln be passl'd
und<'l' the fin get's much more smoothty wben ilw
hand !;; in tbis DO'sitien Or am I mistaken In all
thi~, and al'e some of tue tbln~s I aim fot· UnDf'CI'S-
sary?" A. N.

if you will form your hand in correct position, and
place it on the table at right angles to the edge, you
will observe that the tip of the little finger and the
point of the thumb are almost in a straight line with
the edge of the table. Sitting down to the keyboard
and placing the hands directly in front of the arm will
result in the .same position on the keys, Passing the
right hand in front of, the body do\\'n the keyboard
will result in the little finger being drawn nearer the
black keys, Passing in the opposite direction, the
tendency will be the reverse unless a special effort is
made to counteract it by turning the wrist slightly
out\vards. This slight turning of the wrist in order
to admit the passage of the thumb is correct, as was
remarked by Paderewski in THr: ETUDE a few months
since. ~Ieanwhile you will also observe that you
should have such full control oi the hand that it can
Lake any position needed in order to produce any
dIed at any instant_ Modern piano playing demands
that the hand be able to take a;most every position
that is talked about at one time or another. In spite
of this, however, the normal position !'hould be mas-
tered first.

PIANO OR VIOLIN,

"1 am seventeen year" of age, and nave atndted
hOth piano and vtouu. bduJZable to ntuv rrcm the
fcurib to tile flftb sn-ade m ustc rO!, PIlch lustru mont.
'11' urst hopes were fOI· sumctem sklll on the plano
to· be a godj aceomnuntst. and use It for a back-
~l'cund for organ study. :\1.1'fl'lends tell me I will
be l1nwi,,(' to abandon this aim, while ill\' vlolio
teacher tells me I can play flS well flS no}; ol·chcs-
un. musician In the countr,\' In lhree 01' fuur Yellt'S,"

:\!. s.
We can print only a portion of this lady's letter, In

answer to her violin teacher's plea, I would say that
there is very little opportunity, if any, that is at all
remunerative, for women violinists in the orchestra.
She will have to confine her activities to teaching and
public playing. In pub;ic playing she will be unable
to gain a livelihood except as a member of some good
concert company. Even this will not be permanent,
but eventually she will drift into teaching. At least
such is the average experience. It will be better for
her to understand this before making her choice,

She complains that if she -takes up piano in the
college where oppori.unity offers, that she will ha\'e to
go to the \'ery beginning and practice the Virgil Prac-
tice Clavier system, This, however, need not alarm
her, for if her work has been weU done thus far it
will only require a comparative1y short time to catch
np wi'h the Virgil principles, Her advancement is
sufficient, so that she can take up the organ with
proht, This will be a distinct advantage to her in
professional life, for it will not only be a pleasurahle
outlet for her musical energies, but will also furnish
her with many opportuni:ies ior musical and s::c:al
contact with the best element in a community. It is
impossible for the ROUND TABLE to say, "Do so aud
so," in a case like this, for there can only be a partial
understanding of conditions, ] t would seem, however,
that more opportunities would be opened up by follow-
ing up the piano and organ idea,

you with the same kind of music from the piano. A
distinguished artist in Boston used to tell me that he
could tel! from the manner in which a pupil knocked
upon his studio door whether he would be able to
learn to paint or not, The person "\vith no nervous
energy in the hand would never put any in his or her
painting. He said he had watched this throughout his
long life, and had never known it to fail. Your pupil
can only be helped by physical training and the effort
to build up a robust physical system,

4. By making her a musician so far as her work
progresses, The common direction to look at the bass
note of the last chord does not always work, if the key
be minor, and is a makeshift at best. It should only
be given to those singers, who are very numerous, who
do not pretend to be musicians, The pupil should
learn absolutely the key that every signature stands
for, They should know as surely as they know that
c~a-t spells cat, that BRat, E flat and A flat as signa-
ture stand either for E flat major or C minor. They
will soon learn that they can determine which by p:ay-
ing' a few chords, and as their familiarity with the
staff grows, they "vill afterwards learn to do this by
simply looking at the first chords,

5. The names of ,the 'intervals should be taught from
Ihe first. The general names are learned very easily;
their specific names wil! come with the growth of
musicianship,

AN EXPERIENCE,

"j)ly first instt'Uclor taught me to play the pblDO
with Imuekles levll und nil tile fin,rel' tip$ resting"
on the kt',vs 'rhen. on the count, tCe fingt'l' needed
had to lift high with a quick jc.l'k in oJ'der to get
dcwn as 'fast and loud liS [)ossihle.' He~ult, nftt'\'
some Y(al'S of hUJ'd study, no rdn'Citl', stiffll('w;;, and
;lD IntolentlJl1' pain up the al'ms. I concluded mv
$tur!.y In dP;<pair, '

··Some ,vealS later I began a):!;ain untlet' flU eminent
pianist, who im;;lnllt:1' dct('ded the l1imcult~'. as it
bad been bis cwo-the constant upward st~'lIin of
the IDuOlc!es, eSj)eeiflll.r of tile fourth linger, in try-
inA' td 'rqnuI!ze tone: I soen aequi!'ed n good
toucb, J'nptd, l'l'I:lXf;'Cl. It.t'tistk, Fot' fast worl' I kE'ep
fingers clo'se to the ke~'s: fOJ· slow, steady pl'acticfi"
th~ (ingl'l'S >11e ull krpt poj,;l.'d Ilt some height. an:]
always the Sf'l,-S:Hi(.n I~ cf l·elaxfttion-a Ilbt,vin,g
d::l\\"O, thl.' Gngel·, of course. nlwfI,\'s l'€lut'lling in-
stantI.\' ufter the stroke to its original position.

"lIow can ehildl'('n be taught to pia_I' sca1t's \dth
firm /nne und lifted fingel's'! Cnle,;s the fingel'S al·e
kept polst'd ovel' the keys, )'pod,I' on thE' count to
stril,c dcwn, he'" is It possIble to teach a good
to\1ch? It sepms nI:no'St impo,sihle to tench \'Oltn'"
child)'('n to poisc tIl(' hand coneetly at the stai,t,"----='
PEflPLEXED.

VARIOUS QU"ESTIONS.

"1, Wbat book!'! und pl('ces should follow Heller.
Op. 46. and E )linol' HOlla/a of Ibn-dn·:

'·2. Would Chopin·s wultz('s be toO difficult·:
"3, Is it pntctienble to give sonutInas b,· Clem-

enti 1111'1 Kuhlau 3fl\'1' lil(' first J.:Tadl"! .
"4. Wbich fil'e tbe ea~le~t studies of Bach. and

wlwo SlH,l1lu tbey Ilt' begtlU~
"5: ( havc a little girl. ten years old, who Is

1?ln~'tDg 1it'l'z Scu,ks. but as she bus very w(',lk
llngel',; 1 should like to know \"hether to contlnm.·
that bo\ k·! Would not tIl(' arn('.trJrlo!'lfind douh\r-
note scales \)e too hnrd for b('\'?·· H, 1I.

SEVERAL POINTS IN TEACHING.
'.1. III teach ill;' the sca'es should 1 give them In

ehroIDat!c ol'(ll'l· If Olll'Cl'Ssl011'!
":.!. ~ho'\lld I gh'\' thc pUJ·Cminor in connection

with thp mn1ol' seales
"R. Wbllt can I do to give a Iifo:>less pupil some

vim? She seems to 'take in' all 1 pxplain to l]('l' .. ,'pl
wb~n gil(' lZQ('Sto thl' plano, she looks and ttcb~ as if
sill' WI'l'esenl'c(>lv nll\'e.

"4, 1101" !;hOllld 1 tench the pupil to determine' the
ke,vof a plpce or music?

"3. Wb\'n should I begin to teach the names of
the lntenals?" .

R. v.
1. '~Ihen the scales are first given it is better that

they forow the natural succession of sharps. or t1a's,
as the case may be. A pupil understands them better
if 'the sharps or fl;:rts are introduced one at a time,
To use the chromatic order of succssion would con-
fuse the mind of a beginner. It is perfectly simple,
however, to alternate the sharps and flats, if you de-
sire, giving one sharp and one flat, then 1'.',10 sharps
and two flats, and so on.

2. At the \'ery beginning most teachers give the
major scales only. leaving the minor scales to fo~low
later, Pupils thrive better if their minds are not
crowded with many ideas too rapidly. Personally, I
prefer to use the harmonic minor scales first.

3. This question belongs to the physiological and
pathological departments, As THE ETUDE has not yet
established these departments, and probably will not
:llcroach upon ground that belongs to the medical
Journals, J may say that it is hardly possible to pre-
scribe a remedy for cases in which treatment probably
sh?uld have begun several generations before the
c111ldwas born. The young lady is very likely an un-
finished product of nature. The world is full of them,
and it is exceedingly difficult to reconstruct them. It
may be her nervous sy~tem, or her muscular system,
t~at is at fault. To improve conditions along these
hnes training should have begun in infancy, As such
a thing never occurs to the average parent. ·hcw~v:::r,
such cases will continue to multiply. It will take a
strong menta·ity on the part of the t;upil to cu'ld
herself up physically. Many who are apparently of an
energetic nature are so deficient physically that they
never learn ,to play well, but always in a lifeless
manner_ I used to haye 0. theory that I could tell
the moment I shook hands with a person whether he
could learn to play the piano or not. The man who
presents you with a lifeless, fishy grip 'will present

1. You will find in the OctOber' and A\'ovember num-
bers of THE ETUDE a graded list of etudes and pieces.
For the present you \\ ill find enough there to answer
your .immediate necessities, You will find what you
need III the fourth-grade selections.

2. The waltzes in A minor and D flat major are
much used at this stage of progress. Inexperienced
teachers, however, are apt to under-estimate the diffi-
cUl~y of the Chopin waltzes, They a're played by
artists at what seems incredible speed to young players,
Even the D flat major waltz can hardly be done
justice to except by an advanced player, The one in
A minor is not so exacting in this regard, Its sentiment
however, is on so high a level that only very musicai
students are ab~e to enter into it. Nevertheless, pupils
ought to practlce music that is in ad\'ance of them
bo~l~ musically and technically, if they are to grow il;
abIlity and taste. It is not always well to encourage
them to play it in the presence of others at first.

3. The easiest sonatinas of Kuhlau and Clementi may
be used to advantage in the second grade,
4, ~he First .Study of Bach is the easiest book of

selecilons that can be found, It may be used in the
third grade.

5, No, ~ook of technical exercises, such as the ont:
~ou men~IOn, n~r any other, is intended to be used
like an l.l1st:uC\lon book by practicing its exercises
from be~um1l1g to end. They are only compendiums
9f .exe:clse~ from which the teacher may select that
\\:hlch IS sUltable for the pupil at this or that point in
Ius progress. The pupil you mention ought to b bl
ttk. eae
o a e up arpeggIOS in their easier forms, but her

finger.s are probably. not yet ready for double-note
exercises. The practtce of double-note scales belongs
to ~ more advanced stage of progress. Used with
pupils who are not properly prepared for them th '

d ' 'd ' ' e)engen er a ngl and constra1l1ed condition in th
muscles. e

811 courtesv 0/ FTan2 llan/starmoel
The foregoing is printed comple:e. as it will furnish

food for thought to thousands of teachers and pupils,
The first finger exercises should teach up and down
motions without strain. Frcm the first, muscular con~
trol should be aimed at. for this reason a great deal
of two-finger practice should be used. Just as soon as
some control of the fingers is gained, aim at the poised
position, or the practice results will be similar to those
outlined above. Place the hand 011 the keyboard with
the right thumb on E, and the second, third and fourth
fingers on G Rat, A flat and B flat. Then let the pupil
draw the hand forward over the white keys, maintain~
ing exactly the same position. Practice the two-finger
exercises carefully, letting each finger return to posi-
tion when through making the tone, The thumb should
rise to a position nearly as high as the fingers, and
needs a good deal of special attention because of its
natural clulTIsiness, Careful attention and work will
doubtless bring the results you desire.

LOSTIN DREAMS,

·'Giggles often sat, lost in dre~ms, thinking of the time
ll1strument in her hands,"

when she had the preciou:>

taken his seat near the conductor, when he glanced
Up at the. stage and saw a face which made him
tremble WIth apprehension There I'll til Itl . e c 10rus was
1e wO,man for whom Jeremiah Lethbridge had been

searchll1g for so many days D d L ' ,1 d ' an an UCla Malet
1a grown up together, way out in Bentonvill
t~lere was no possible doubt in his mind that he, and
nght: Not even the heavy coating of grease aine was
~encl~ed eyebrows, the tinted lips, could co;cea~' ~he
1dentlty. He stepped to the back of th er
avoid being recognized. e parquet to

The whole story came back to him H I
her singing in her old place in th' e .cou d see
Bentonville Methodist Chu h H e chOir of the
f h ' rc. e could hear h
res , sweet v~lce ring out in "Beulah Land" er

remembered With what pride h . He
wonderful success at the co er paren.ts told of her
TI nservatory 111 New Y k

.1en came the great concert and the n o~ .
pll1gs which prophesied a great f t ewspaper chp-
-ah what a tragedy it wa I H 1I ure. And then
going to the post office ever Sctav a~ saw.her father
say there ain't no letter fr:m - Lds~YI~g: "Don'tD h our UCla?'-

an ad gOlle home one Christm . ,
own father, the leading doctor of as, and ~lth his
been present in the Malet h BentonVille, had
the grief-crazed fl1~n who om~ to help hold down
imagined that his wife was his d a hthe last moment
kissed her goodbye. Then 1 ~Ugdt~ an.d pathetically
of Lucia's mother beggin~ ~~maan~ e dlsmal picture
went to New York to "hu t f e;erybody who

Dan hired a pair of 0 ern or our 1Jttle Lucia."
face he dreaded tq, look ua glass~s and studied the

pan, . ge and suffering

UNDERSTANDING AND ABILITY.

"1 hll"e n PUlli! whose unckl"fltand'ng of muSic Is
far in excess cf he!· technical alJiIit,v. Rhe tlaS
lInhhed two· g)'fldes of the Stfl1lr7arl1 ('olln;e v('l'\' '
s:1tlsfllCtol'll.v, and Is now on 1'11.'1\01',OP. 47, ITer
tl'('1101(',IHlwev('!', i:; l'O faI' b~llind h('r Imowl('dge
tllnt I do no't knf'w wllilr to do w1\h ller Sile illfll;:eS
awful bllloders In pluying bel' pieces."~~r, L, E.

If your pupil plays her etudes smoothly, and blun~
del'S in her pieces. the only inference I can draw is that
she has been trying to play pieces that were more d;ffi-
cult than her ability would permit. If she can play
etudes well, I cannot understand why she cannot play
pieces equally well if they are no more difficult. Such
being the condition of affairs, I should recommend
that she take a systematic course of pieces, beginning
"'ith those that are so simple that the possibility of
hlundering is eliminated, It is a good plan to use



57ETUDE'TU EETUDE56 T"E se the larynx is allowed to ascend and(au ThI se the throat. e gre~test enemy of
;11: "open throat" is the high larynx. It
· the function of the soft palate to alter
I~ shape of the mouth for the produc-
t. en of the higher notes-and not of the
f~~ynx. This can be ve~i.fied by observ-
· the extended condition and lower
nosition of the soft palate in singing in the
po , I I 'head voice than m t te 'Ower registers.

This "mouthing," as it is now called.
is wrong, for it shows the want ..of 111l1ii-

cular suppleness (the jaw trying to do
the w.ork of the organs of articulation).
the free vibration of air in the vowel
chamber is rendered impossible and every
closure of the mouth is accompanied by
the high larynx. Dora Duty Jones, in
The Technique of Speech, says "
the student of diction, whether singer or
speaker, whether studying to acquir-e for-
eign languages or to perfect his own,
must, first of all. correct this fault by
learll1'ng to open the mouth properly,"

Five new songs for medium voice
BY T. L. KREBS

TIlE .NIGJlT IIATII A '1'lIUU8AND EYES

J<~TERNAJLD~!~r~'ROM. BIRD LIJ:,~ULLAn\'
.NYJHA'S LOVE !SONG

Sent P~t/U1idon receipt' 0/ $1.00
PHILHARMONY PUBUSHING CO,

Box 338 Wichita, Kans..

A TONIC
Horsford's Acid Phosphafe

Half a teaspoon in half a glass of
water, refreshes and invigorates. the
entire system. A wholesome tonic.

GEO. W. MUNRO
VoiceBuilding

a specialty
LOST VOICES RESTORED

COME to CHICAGO to 3tudy
Mu,ic-where /IOU have the oppor_
tunity 10 heor Grand Opera. Orche,_
tra Concerl" and the great Visiting
artisb.

HOW TO CONTROL THE LARYNX.

As the larynx moves a little for each
wel consonant, pitch and intensity, this

~o no' valid reason why it should be left
IS , "fi d" balone. Without being xe It can e
steadied. In fact, this must be clone to
resist the Row of breath from the lungs.
'\. 1 uncontrolled larynx means an uncon-
~r~llecl tone. Browne and Behnke, in
Voice, Song end Speech. state that the
larynx possesses what are kn~wn as the
"extrinsic laryngeal muscles. best" de-
scribed as the '·depres.sors" and, "ele-
vators," "which, as their names Imply.
have the power of lowering or raising
the larynx. But whether it is possible to
control the larynx independently of the
movements of jaw and tongue is possibly
of little importance to the singer. Few
seem to have this power anyway. But
the preceding obsenations put into actual
practice will prove how imperati\'e it is
that the mouth should be well opened in
singing :;0 that the larynx can assume its
most fa\'orahle po~itiol1 and the throat
its most "open" condition for the attain-
ment of the fullest development anel
largest compass of the voice, ).{any
singers (and other voice-trainers will
support my contention) hav.e been unahle
to gain their full vocal compass simply
because they will not open their mouth
sufficiently wide. Some believe that on
high notes it is necessary to "sha(le" the
\'owels by partly closing the mOllth. but
the intensity of a note can be determineel
hv the fnr~(' and direction of the breath
hiast. Othcrs, in their anxiety to keep
lhc jaw muscle!' supple. nrc afraid to open
their mouths enollg-h. The commOI1 dan-
I2;cr. T helic\'c. is not in that direction.
for the nearly dosed mouth is, in sing--
ing. often :m' indicatinn of ll1uscl1lar ten-
sion. and the moulh. 011 being morc
opened. will OftCIl cause the muscles tn
relax. A mOllth well open dllring the
singing of heac! nntes ",ill often do more

· to give muscll1ar suppleness and ease of
nroduction than ;1l1V nther artifice. If
in douht ohsern' the be!'t sing-ers, and
especiall}' note their suppleness of iaw
movement even in the production of th~ir
highest notes. \\ hen tl1e mOll.'h is open to
ils widest extent. Dr. Fillihrown. ill
Resollallrc i/1 Sillgiuf{ alld Spenhllg. au-
thoritatively slims up the matter: "The
larynx and tongue sholl1d not rise with
the pitch of the voice. hut dnlp naturally
with the 10\\'er jaw as lJ,e mouth ooel1"
in ascending the seak, Tlte proper f>nsi-
lion of tlte laugue '(Ilill il/surc a proper
rositioH fnr tire /nrYllx."

The Piano with a
Reputation!

TWO DIFFICULT VOWELS.

The two vowels generally found to he
somewhat difficult to produce with the
lower jaw well depressed are 00 and ee.
The closure of the lips necessary for
?O should not be aided hy allowing the
jaw to rise. hut silllFly bv allowing the
tongue and l.ps by concerted action to
form the vowel. . TIl{' raised jaw :In-:I
larynx will 110t rob the vower of its res-t-
»ance. and. as it is. it i" the least resonau
of all the vowels The vowel ce is usualtv
the weakest spot in a singer's enuncia-
tion. since it is generally sung through
the teeth. 1n order to secure the correcl
resoml11ce for this \'()\\"e1. practice nn
lah. le11 and lee on 0ne continuou._ 'tone
\\ith lhe lower jaw still and depressed
The COtlsonall1 I 111\1."the the result of
tOl1'ft1(' n10\'e111el1t·only.

.\nYf'ne can fest for himself the prin-
ciples here laid (1(1\\'11.and it is safe to
;'lssert that wi1h dilig-ent <tpplication the;.
\\'ill carry with the111 the conviction of
their truth and will r('snlt in ;'l marked
improvement in hoth the sin~'ing and
speaking voice. This praetic81 appl'icatioll
IllUSt be the test of their tntt h,

THE LARYNX. ITS POSITION AND
MOVEMENTS IN SINGING,

"FIXED" LARYNX.

The discovery of this advantageous low
position has given rise to some false theo-
ries. the most erroneous of which is that
known as the "fixed" larynx, There is.
of course. a distinction between a "low"
larynx and a "fixed" larynx, The former
lias proved its desirability by its accom-
panied improved lone; the latter is un-
scientific, for, as the larynx is tied to the
root of the tongue. it must move ill cor-
respondellce with el'ery movement of the
tongue whether in singing or speaking.
It is not to bc wondered at, then, that
teachers and sing-ers hal'e attribl1t'cd any
ugly ;:md unpleasant tOiles to the "Jixed"
larynx. \,Vith tongue and larynx at vari-
ance no other result could be expected,
As the "Iixed" larynx 111ust of necessity
constrict the movet\1ents of thc tongue,
the tone Illust inel'itably suffer, fat" how.
without perfect freedom and corresponc1-
ellCC of (onguc and 1;lrynx. arc lI"e to
articulate?

It is possible that the 10\1' larynx 11a"
been blamed for many \'ocal defe!.:t,.; whic:1
h;]\'e been the dire<.:1 result of a hig'h
larynx. Certainly it,is that whenlhe l,trynx
is allowed to rise with the tonc the mus-
cles governing the \'(leal cords have ddn-
Cll1ty in acting. and only do so under
undue strain.

K ot a few masters state that the move-
ments of the larynx are automatic. and
when the singer attempts to bring it under
conscious control it loses its automatic
response to the demands of the musical
sense. Jt gets. so to speak. out of gear,
with the result that the voice loses in
quality. The only truth here lies in the
generally accepted fact that in order tl
obtain a supple vocal mechaniSI11 the mind
must be fixed intently not on the meall.\'
(i. c., the mechanism). but the elld (i. e..
the tone), Therefore attention to the
larynx 111,ly be hannful, and would be, if
the mind were fixed on it unduly. but it
i~ possible to control it without the mind
heing on it at all. as will be proved later.

IlY IlR. HERlll·:w:rS:\NIlER5.
An experience of over sixty years de-

voted to building the Emerson Piano has
naturally perfected its quality. Its excel-
lence has established its reputation.

Its tone charms; its responsive touch
permits all the finer phases of musical
expression.

The pure, sweet, 8ustained tone has been
a prime factor in making the Emerson the
favorite with that class of rr u lie lovers
who can appreciate musical quality.

Five hundred thousand individual's
have used the Emerson Piano during the
past 60 years.

The judgment of such a constituency is
conclusive.

516 Kimball HallA Large Number of Teachers are Using

Systematic Voice Training
By D. A. CLIPPINCER
The Price is One Dollar

Address: 410 KIMBALL HALL. Chica~o. IIIs_

PROllABLY every student of vocal science
tHIS difficulty, at some time or other. in
ascertaining" the siguiticancc of the move-
ments of the larynx. Perhaps it would
be unreasonable to expect it otherwise
\\ hell authors, singers and teachers-the
pillars of the art-cannot agree among
the1Tl~el\'es as to whether the larynx
should be fixed. or whether its control
should be conscioLls or unconsciOll~. The
tim!.; has COI11C, however, when lhe correcl
visiblc mOv('lIlcnts of the 1<lrynx shOUld
he generally known and this knowledge
practically applied in vncal training. The
outcomc of this would LllHloubtedly be
heneficial in assisting the c!el'clopment of
the voice. and csptci;lIly in extending and
adding rCSOn;tnCl' (0 the upper reg-ist('r.
III the follol\il1g ohservatinl1~ all points
Ojl{'ll 10 dispute hale becn c;lrefnlly
a\poidnl. so th<ll the reader can here re-
gard hill1self as being on perfectly safe
g-roulld. The principles here stated he
cau therefore incorporate into his teach-
ing withom fear of any 'b~lt the most de-
sirable and often astonishing results.

THE WOOELL SCHOOL FOR SINGERS
Write to 605 Pierce Building. Copley Sq". BO!lon.
Mass.. for specially favorable terms for securing a firsl_
daM vocal educaliOll from the rudiment. 10 professional
attainment. Special course:!;in Oratorio. Inlerprdation
and Choral Conduetina. Succesdul Summer School
just dow:!. with Teachers in attendance from poinll as
rar apart a" Loui$iana and Venn~nt, Western Canada
and Missouri and Pennsylvania.

I'Ri<~llt:IUl:K w. wnHEI.I •• 1l1....'.I" ...
'\,,110,... ,,1' 11,,'l'.~l' \',,1,,· ll",,~, ('11,,1.. ",,01 ('I",e". 1·"",h.. l.
1"'-(4110'1'1"",.). 1·,.,,,I"d,,cll,,,,·,,1 1'"1",,. n".I"", Htlll"c1"
(~lill) ,,,1.... 1'''I,il, '''''' I" l,h..I,1 111""'11.Otlll,...I",
('Io" ..th ",,,1 C""e~rl l\"t~ ,,,,,I ·I'.." ...."'!!'.

Louise St. John Westervelt
Teacher of Voice

Pupils prepared for teaching and choir
work, concert and opera.
OhioBuilding. 509 S, Wabash Ave., Chicago, Ill.

r~EFFA ELLISIVOCAL INSTRUCTION
IN PARr.!'S

GEORGE Eo S"EA (Georgesthai,)
s. rue Gounod

aile oflhefirstAmericanmen to sing inOperaill France

UEYBOARD HARMONY
......., and 105 Eal'tl'3ining
Exercises enable students of
all grades to easily and rapidly
spell, write, Itea'r' and play all
kinds of chord combinations,
resolutions and modulations.
Write

Etfa Ellis Illustrated Music School
2034-5-6 Bolton Store Bid&"

OMAHA. NEBR.

IMPOSSIBLE ASPIRATIONS,t~W,[g;G'lm ~
Q

Assistant to Mr. O~car Saenger
TEACHER OF SINGING

l"I"rllretuUulI, Ope ..nll~ (:"R,'hlll~
AddrellS, 124 E. 92d Street New York

'rEUPHO",>: ~BIl1 I.BSOX

lW S. C.U'!ILLO SKCEL.

ITS MECHANISM.

It is unnecessary for any practical pur-
pose for the singer to understand the
mechanism of the larynx in detail. This
would be interesting, but it is outside the
scope of the present article. It must suf-
lice to state that the larynx or voice-box
(wbich is higher in women than in men)
is formed of numerous cartilages con-
nected by fibrous bands or ligaments. It
is sitllated 011 the top of the windpipe.
and is open above and below for the
breath to flow through in order to set into
vihration the vocal cords. In shape it is
triangular above and cylindrical below.
It is the apex of the triangle that causes
the prominence in the front of the neck
which is known as "Adam's Apple"-so
called because of the tradition which says
that when Adam ate of the forbidden
fruit it stuck in his throat and made it
bulgc out. It is imporlnnt to remember
that lite la'rYII.ot:'is attached by ligamcnts
to tile tongue-bone, alld that the fOIl/Zlte-
bOlle is connected wilh the roof of Ihe
tOllglle.

\VH \T WO\1ld \\'e tl1ink flf the per
~(lll \yho call1(' to a piano te;Jcher and
s;lic1 tn hi'11: "r rio n0t see \\"\'1 .. T can-
not pIa_I' the pi;\llo like a virtuoso
eVl>rybnc]y S;lyS t11:lt T possess a per-
fect piano hlmel." 0JO\\', T am quite
positi\"(' that 110 p'ano te;lcher ever was
110nnl11ssCfI hy ~l'ch a remark. Bu.t In
"inging it is differrlli. T rec;;111 two
c,\,o;es. Tn t11e first the would-be aspir-
ant came from Sertttle and to me 'with
:llmost these identic\l words: j'\iVhy
cannot I S1Og. having a voice that
'eYerybor!y finds so excellcllt ?" An-
other fr0111 the State nf Pellllsvlvallia.
impatiellt of work. pointed at the fact
that ,,,he W;1S a relation flf a popular
tenor singer. and th'lt hCl' f;lther sang
:lnd therefore she natl11'allv otlght to
l(lloW how to sin!! herscH. Tt is a
Herculean task to make people of that
"tamp see the errnr of their reasfllling,
Te;lehers oU,Q"ht not to h(' judged too
harshh'. if 1"<IIh"t"th;)11 lose a pupil they
ohetll1'iotlsly Ralter him.

A l'!l:rd puni1 told ll1e that :lS she did
not iq((,l1d to hrcolllc a professional
she 'rlid not wist, me tn he so par-
l"ien1:lr. Tt ('ertainl~, S<lve" the teacher
ti'11(' rtllr1 trollhJ.c if 11(' is nM particular.
Hilt ;111\'th;I1': worth k;lrning at all is
\\'0"j11 karninQ: 11'('11. To <:ing well con-
t1"iht1(e~ tn !!OOf] he:01tll, whereas to sing
wrongly endangers health.

Dealers in all the principal cities throughout the
United States. Send for iBustrated c3.talogue.

EMERSON
560 Harrison

PIANO co.
Mass.

,
Ave., Boston,

~ill give Song Recitals to his own accompaniment
In 75 American cities during the 1912-13 season

Dr. Henschel will also give special inatruction to a limited numbel' of Pro-
fessionalsand Teachers of Voice

Applications lor terms and dates will have the attention of
CONCERT DIRECTOR, M. H. HANSON, 437FifthAve., New York HERBERT VVILBER GREENE

TEACHER OF SINGING
Returned to Philadeh,h·ia September 15th

A. before, hi. day. will be THURSDA YS. FRIDAYS and SATURDAYS

Philadelphia Address: 202 Preuer Bldg. New York Addreu: 701 Carqegie Hall.

MRS. STACEY WILLIAMS
VOICE CULTURE

The following is from a well •.known pUblica~ion :
"Mrs. Stacey Williams' studios are filled with pupils from various pq.rts of

the country, for her work is of the kind that shows results. '.' •
"One of the most brilliant coloratura singers in Chicago i~undOubtedly

Jane Stuart, who has been trained exclusively by Mrs, Williams."
Mrs. Williams is a teacher who can literally create singers.

Only Earnest, Serious Students Accepted
No positions guaranteed, but every 0xportunity is offered qualified pupils

for positions in Opera, Concert, Church an recitals.
For terms and particulars addre~s

MRS. STACEY WILLIAMS
Studios: 405-406 Kimball Hall Chicago, Ill.

REASONS FOR HOLDING THE LARYNX
LOW.

(I) Tt is generally understood that every
musical instrument requires some enclosed
space near the seat of vibration. so that
the enclosed air can vibrate in sympathy
with the original vibrations, or, as we :;ay,
"give it resonance." This enclosed space
(or partly enclosed-as in the violin
which has the f holes) is called a "re~')-
nator," One of our chief vocal resonator~
is the chest. \-\Then the larynx is 1011' and
the upper chest arched and raised the il1-
strl1l11cnt of vibration and the cavitv of
resonance aSSume that near re1:ltion ~CCl1-
pied by other instruments the tones of
which wOll1c1 be ruined "were the resonator
placed far from the vibrating element.

(2) The resonators of the voice, other
thall the chest, are above the vocal cords
The space above the cords must be en~
larged as much as possible so as to give
ample room for the sounrl waves to vi-
brate. This vibrating spaCe is what is
often caBed the "open throat" without
which all tone is defective. It is in the
higher register that the "open throat" is
difficult to obtain, And why? Simply be-

6eorge Chadwick Stock TEACHER OF SINGING
Studio Established 1893 Y MeA Bid N H C. . " g., ew aven, onn.

Teachers and Singers freque tl h . V I
Perhaps help hn y ave p.erPlexmg oca problems which they are unable to solve.

may come to you I ru my Ad. In the December ETUDE page 85 I. Read it carefully.

FU~CTION OF THE LOWER JAW IN

SINGING.

The lower jaw should he active neither
in song. nor sp('('ch. Tts function is
merely to open the mouth or vowel chal11-
her. This is not done hy a downward
pressure of the jaw. h11t simply hy the
relaxation of the muscles which govern
its movements. The single exception to
this rule is in the initial and consonant
form of y, as in "va:' "ves:' '·yacht.'· el<;::,
This incessant c1o;ing f\1~d opening of tit?
tnouth is wis~ly condemned by Shakes-
peare in Hamlet:

"Speak the speech, T pray you, as 1 pro-
nounced it to you. trippingly on the
tongue: but if you mouth it. as many 0 f
YOur players do. I had lief the town crier
SPoke my lines."

BROWN'S BRONCHIAL TROCHES

•

: \ Give wonderfulrelief in throat and voice troubles. Introduced to the public
more than fifty years th h b d 'fi: ' I' hi' ago, ey ave never een surpasse as a Specl C for

oarse.ness, oss of VOIceand bronchial troubles, Entirely free from opiates.
• I Pnce, 25c. SOc. and $1 00 S I ')_,"

JOHN I BR . amp e mal eo ,,~ on request
. OWN & SON -. BOSTON. MASS.

ITS MOVEMENTS.

Let us for a moment study the visible
movements of the larynx. Open the
mouth as if to sing and while doing so
let the fingers rest lightly on the larynx.
During this operation the larynx is felt
to move to a lower position. Still keep-
ing the fingers in position. breathe' through
the mouth~it will be felt that the larvnx
moves lower' still. This low laryn; is
found to be largely the correct position
for singing, as it induces a tone at once
resonant and pure and easy to produce,
In the act of swallowing the larynx is at
its highest point, while in the various
whispered vowel sounds it ascends in the
oreIer of 00, oh. ah, ai, ee.

"P.\T1ENCE is ~ necess~n' ingredient of
!!ellills," ~ccnrc1illg to Disraeli. Music
~tll(1ents who are prone to look for re-
sults before they have h~d time to d7-
nlop \\'il1 do well to hear in mind th1S
remark hy a statesman who rose to be
prime 111il;ister or England though he had
GlaelslOne as a lifelong opponent.

t-'lells~ mention fHE ETUDE when addreSSIng our advertl'Sers.Please mention THE ETUD E
• when addressmg our advertisers.
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ORGAN DEPARTMENT
Edited for January by DR. HUGH A. CLARKE

Professor of Mu,ic at the University of Penmylvania

THE CHANGES IN ORGAN MUSIC
The changes thnt have COIl1(' ahout

in organ music are mn nifo ltl, and Illdr

be traced to a variety of causes. some
of which have been in operation for
centuries. others of which arc quite re-
cent. One of the oldest and most
powerful has been the constant im-
proven-ant that has t-sken place in the.
construction of the or jun. by means of
which its ever increasing resources
have been placed wub ever-increasing
facility under the control of 011e pair of
hands and feet.
This improvement which, now rapid,

now slow. stretched over many cen-
turies, began, about the beginning of
the nineteenth century, to advnnce
with rapid strides, until it has, at the
present time, reached a pitch of per-
fection beyond which it seems hardly
possible to advance.
The natural result has been a corre-

sponding increase in the "technic" of
the organist which has brought about
a decided change in the character of
the music now written for the instru-
ment.
The slow moving, stately couute'r-

point of our ancestors, with its in-
volved imitations and fugal devices,
has given place to a species of com-
position that vies in brilliancy with
the piano. Its ever-changing harmonic
combinations and successions replace
the diatonic plainness of the older
time. The endless variety and ex-
quisite tone quality of the modern solo
stops have brought about a style of or-
gan music in which the solo stops have
the chief role. too often supported by
a meagre accompaniment, With a pedal
part for lhe left foot. the right foot
meanwhile manipulating the swell
pedal.
The wonderful appliances, by means

of which the swiftest alternations of
power and registration may be brought
about, have given rise to another class
of compositions which may, with jl1S~
tice, be termed symphonic.. l\'Iany of
these compositions, the work of the
greatest musicians of the present day,
are replete '\.vith all the devices of
counterpoint and the resources of
modern harmony.

If the figures of Bach may be in-
5tanced as the culmination of the old
schOOl, these symphonic compositions
may be called the culmination of the
new. They preserve the dignity of the
old school, but add to it 'the endless
variety and wide range of expression
that is the chief characteristic of mod-
ern music.
The mention of the symphony nat-

urally leads to some remarks on the
custom of making transcriptions of
orchestral music for the organ. Doubt-
less many of these transcriptions are
etl"ective enough, because the music is
so good that it is hardly possible to
spoil it. But they lack the distinctive
qtlality of organ music-the work of
masters of the instrument.
The orchestra is universally admitted

to be the most perfect means for musi.
nil expres"jnn ever rlevi<:eil. Tt poc;-

sesscs in the highest degree that which
is totally wanting in the organ, viz:
ncccu t-c-ihaj slight, almost impercepti-
ble stress by means of which the
skilled pianist or violinist produces his
chiefest effects.
Again, despite its swellbox and cres-

cendo pedal, it cannot produce; the
crescendo of a full orchestra, in which
every instrument is employed. The
crescendo pedal is a poor substitute.
because as each stop is added there
is a sudden augmentation of the sound
instead of the gradual increase of the
orchestra.
Another weak point is the inability

of the organ to give rapidly repeated
chords with good effect; this effect is
the peculiar province of the string in-
struments (only rarely resorted to
with Hwood" or "brass"). The strin,:s
make these repetitions with a clearness
and precision that no other instrument
can equal, the organ least of all-and
this rapid reiteration of chords is of
constant use in the orchestra.
Again, with the exception of the

flute, and possibly clarinet, the organ
stops with the names of orchestral in-
struments bear but a faint resemblance
to their nan~esakes. Who will say
after hearing the trumpet introduction
to the march in Tannhaiiser played on
the organ, or the trombone introduc-
tion to Elijah, that they l~ave any but
a faint resemblance "to the originals?

The foregoing remarks apply, but
with less force, to playing piano music
on the organ-with less force, be-
cause there is not, or cannot be, any
attempt to imita!e the piano all the
crgan.

Every compOser who knows his bU.'ji-
ness always keeps in mind the char-
acter, the' capabilities and the limita-
tions of the instrument for which he
writes. Now the piano is inferior in
power, range and variety to the organ,
but it possesses in a high degree that
which the organ lacks completely, that
is, accent. All the beauty of piano play-
ing lies in this. A child may play a
phrase of half a dozen notes with ab-
solute correctness, while the same
phrase may be played by an artist with
a score of differing effects, depending
on the almost infinitesimal gradations
.of intensity and accent at the command
of the artist.
This is absolutely impossible on the

organ, no matter who-presses the keys
down, be it the youngest heg-inner or
Guilmant; the sounds have t:le same
intensity and the same lack of accent.
rt is therefore evident that the chief
clement of beauty in the piano piece is
lost when it is played on the organ.
Again, the arpeggio on c~e piano

is of g-reat beauty; tran,;ferrca tc the
organ it is a horror. The wriler has,
alas, had to listen to Men0 5t,hn's
"Spring Song" played on the ..:organ at
a wedding. The effect of these short
arpeggios. so slight and delicate In the
piano. resembled on the organ ex-
actly the effect of the ",gnhh1e" of a
turkey.

ETUDE
An organist with knowledge a~?f ex-

perience is often able so to rna 1 y a
. .. e that it will produce a veryplano prec .'

good effect on the organ, but still there IS

something lacking. .
We do not wish to be understood a"

writing to depreciate the organ by
these remarks. Our object is far other,
viz., to point out wherein its greatness
consists.
The true understanding of this great-

ness can only come by loving study of
the works written for the organ by men
who thoroughly understood. not only
its resources and capabilities, but .its
limitations as well.
Fortunately the number of writers for

the "king of instruments" is growing
rapidly. Here in our own land we have
a goodly number. In a recent concert
given by one of the most renowned or-
gnnists in America there were composi-
tions by several native composers that
take rank with the very highest.
The organ is quite able to stand on

its own merits and needs not to borrow
from the orchestra or the piano. It
cannot do so without losing some of its
distinctive quality of native majesty.
Some one has made the folJowing

fanciful comparison between the organ
and the orchestra:
TIle orchestra is like a great painting

ip oil, with its deEcate, almost in-
sensible, gradations of light, shade and
color. which melt by imperceptible de-
grees into each other.
The organ is like a magnificent

stained glass window-the colors arc
pure. and instead of melting into each
other are separated by sharp lines,
which resemble the sudden changes in
the stops of the organ. Each has a
glory of its own. The orchestra cannot
t'~urp the phce of the organ, nor the
organ that of the orchestra.

TRANSCRIBING PIANO MUSIC
FOR THE ORGAN.

It often be{'omes the duty of the
church organist to accompany a solo
from a pianoforte copy. To the ex-
perienced organist this presents little
if any, difficulty. but to the inexperi~
enced it is not by any means easy.
The following suggestions may be of
some assistance to beginners:
Never play rapidly repeated chords,

they are not suited to the organ. the
effect may be secured by holding down
the lower notes of the chonl <'Ind r"~
peating the note at the top, thus-C E
G, hold the C E and repeat the G. Re-
peated chords always sound clumsy
and, on a small organ. are apt to set
the bellows "rocking," the result of
wl1icll is that tIle sonnd "wobbles."

If th~ melody is included in the ac-
cnmpallnnent <,nd the words neces,;i_
tat.e the repetition of a note in 'the
VOIce part. do not repeat it on the or-
gan. but hold the notes as if they
tied. wen'

H the acco:npaniment should asc;,end
above the VOtce part, avoid the Use of
stops of flute quality; Use in preference
those of string quality, such as th
dulcean=: and salicional. Of course thi:
does not apply to an obligato. . pas-sage, m which a phrase of melod .
a s 1 t . y, In
, 0 o. sop. IS used to contrast w'th
the VOIce. 1

. A piano accompaniment often con-
SIsts of extended arpeggios. th
b ff 1 h ' ere areeau I U on t e pia no but ver u I
the organ. They should be cYondgy anI
·t1· h l' . ensec

WI 1lO t e Imlts of an octave Th
arpegg· t d' '11S an

10 ex en 109 from A, 5th line
to A above the trehle clef (tw .
taves), may be changed, to extend °fr~~
the first A to the octave above, and. iF

...,...

800Nf ~~HC~RTORGANI~T
Stearns Bldg., Portland, Ore.

INSTRUCTIONS: PIANO AND ORGAN

FREDERICK MAXSON
CONCERT ORGANIST

Instruction In Piano, Organ, Theory
1003 South 47th Street, Philadelphia, Pa.

H. HALL & COMPANY
Ne'-'V Haven. Conn~
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PIPE ORGANS
DI~tl"K"uI8hed for ArU.tlc Voldu8'

JlI .. "llIed Bud (.'I.urd.ly.

Establbhed New \'ork, 1851 8t., Lollla, 18i8

GEO. KILGEN & SON
Pipe Organ Builders

ST. LOUIS. MO~
Ooe ortll~ 1II00l('l""I'I~h' I'll'" O"8M" I'l"llb In tbe Unll1ld

Stol..... 11...1or lter",~neel.

Church Org~ns
BUIl.T BY

HUTCtliNGS ORGAN CO
BOSTON, MASS.

Write usror anT de81red Informatlon aboutor.alls

Pipe Organs of Hi~hestGrade Only
Our Jn~'rumenfscomprise all features which

are 01 real value. Mimy years (II praclicaJ
experience. Write for specifications.
EMMONS UOW4RO WesHield, Mass.

- w. W. - BUILDERS OF

KIM BALL Pipe Organs
COMPA NY ForChuT<h", A.di.
CUICAGO ILL tatium. and Residence.

Hundrt'ds of Kimb~ Organs have beell
buill in promincnt dlUITl1t s lhroughout

the UniledStates
Plans, Estimates, cIt'.. Furulshed on AppUcatlon.

Prices from "'i'J:5Oij to $100,000

Austin Organs
-OUR latcst creation in the

New Amsterdam Theatre,
. New York. isnot so large

as Its near neighbor in the
Hotel Astor. but it has some
of the same wonderful orches-
tral effects.
Residence, hotel, theatre and

co?cert hall pipe organs are
gOlDgto have a great share in
our musical development as a
people, and a tremendous share
in our musical enjoyment.
Built with self-players. if

wanted; also with chimes,
harps, xylophone, celesta and
othe~ striking orchestral per.
CUSslOas.
A representative will call at

your desire; or let Us send
you literature.

-Austin Organ Co.
113WOOdland Street

HARTFORD, CONNECTICUT

Please mention THE ETUDE When addres8in~
Ollr advertisers.

THE
rapid, notes of twice the value may be SOME THOUGHTS ON ORGAN
substituted. MUSIC AND ADAPTATIONS.
The bass notes in a piano accompani-

often written as short notes,ment are
and the hand is lifted to play a re-
peated chord higher up; on the organ
these bass notes should be held, pref-
erably by a soft pedal. This prolonging
of the bass note is attained on the

b the use of the damper pedal.
Piano Y

If the dulceana and stops of like qual-
At loud enough, the open diap-ity are n

ason, if not too loud, may be used. It
makes the best accompaniment for a
bass voice. The only reed stop that
should ever be used with a solo voice
is the swell oboe; it is very effective if
not used too continuously.
It requires long practice to enable one

to translate, at once, a piano accom-
t into one for the organ, butpanimen

it is well worth studying. Few songs
are published with an organ accompani-
ment. The oratorio solos have a con-
densed orchestral accompaniment, that
also requires to be readjusted to fit it
for the organ.

THE GLORY OF THE ORGAN.
FROM a work called "My Thoughts

About Music and Musicians," by H. H.
Statham, the following excerpts con-
cerning organ music are gleaned:
"The great glory of the organ con-

sists in the fact that it alone, among
instruments for the production of music,
plans a great power of sound-'an o~-
nipotence of music' as Schumann calls It
-under the control of one mind and
hands."
Taking into consider~tion these qU~li-

ties, viz: its power, vartety and sustam-
ing power it seems evident .at once
that the t~ue province of such an in-
strument is to gi ve expression to the
intellectual, rather than the emotional
element in music.

::VI.. Statham is very savage in his
strictures on the modern French
school, with the exception of S1. Sacns,
Widor, Salome and Guilmant. He writes:
"The french organ composers have
sinned vilely against good taste: their
popular organ music by such com-
posers as Batiste and his clan is only
~it to be played at a wild beast show,
:llld even their best composers have
descended deep into the valley of the
shadow of Kickshaws (!l) but there is
this to be said for them, that at their
worst they are not absolutely dull, ~nd
at their best are or·iginal. interestmg
and gracefuL"
7I1r. Statham is inclined to be force-

ful in his denunciations; for example,
he does not approve of playing Han-
del's choruses as organ solos, he admits
that some of them, the fugues, may be
tolerated, but he winds up by saying
that "the lowest deep that can be de·
scended to in this ·way is to play the
Hallelujah Chorus on the organ. A man
who is known to haye done this should
be avoided." We fear that were this
dictum to be put in force there would
SOon be a great dearth of organists.
I have thought these quotations

worth giving, because their author is a
recognIzed authority in musical criti-
cism. They are extracted from lec-
tures given at the Royal Tn:-titution
and other 1)1aces in England

THE organ is the most complex of
all instruments: it is the most har-
monious of all; it is the grandest of alL
It stands transcendentally not onty
above every other instrument, but
above eVery other combination of in-
struments. No orchestra that ever ex-
Isted has the breadth, majesty and
~randeur that belong to this Prince of
InShtlments._Henry Ward Bucher.

THE chief and most unanswerable argu-
ment for the use of organ transcriptions
lies in the fact, as Dr. Palmer, organist
of Canterbury Cathedral, has put it re-
cently, that there is "not enough inter-
esting and inspired original organ music
to go round." This saying may seem
rather severe, but when one considers the
literature of the organ in compar-ison
with that of other instruments it really
docs appear somewhat limited. If we
except Bach, Handel and Mendelssohn
we find that none of the really great
composers has written anything for the
organ. Aside from the works of the
composers mentioned above there is no
other organ music in existence fit to be
compared with the great musical master-
pieces which were not written for the
organ. The organ is a noble instrument
in many respects and it unquestionably
bas a great future before it; but great
composers so far have preferred other
instruments, less mechanical, less rigid
in resources and capable of more defi-
nite emotional expression. Many of
us cannot agree w.th Dr. A. Eagle-
field Hull, who advances the claim, in
his new book on Organ Playing, that
"organ music is perhaps the highest
branch of music" or that "the organ is
able to reflect the complex emotions,
ideas and aspirations of our twentieth-
century civilization." There is much
good organ music, but there is not
enough of the right sort.
Fortunalely there is much good music

by the best writers of all periods which
sounds well on the organ. After all
good music is always good music and
pure music always proves itself no
matter under what guise. If it be
legitimate to transcribe a Beethoven
symphony or a 1Iendelssohn overture for
the pianoforte it is' equally legitimate to
do so for the organ, perhaps even more
so. In fact, the practice of the great
composers themselves justifies transcrip-
tions, for most of them have "arranged"
either themselves or somebody else.
Witness Bach's transcription of the
Vivaldi Violin Concertos as an early
instance: In transcribing orchestral and
other music for the organ it is not nec-
essary to imitate tone colors and com-
binations, rather let the music speak for
itself, giving it the best rendition possible.
Music which depends for its success
solely upon color had best be avoided.
A photograph has effects of light and
shade, also extreme detail, but it does
not reproduce colors. yet the photo-
graph has become one of the most satis-
factory art products.
One thing the organist must always

bear in mind: that is the psychological
proposition that the player having the
music before him and knowing ~vhat he
is playing hears it far di,fferently from
the listener in the audience. Very often
contrapuntal intricacies which seem clear
enough to the player reach the audience
only a:; a confused blur. The player
should endeavor to put himsel.f as far
as possible in the place of the hstener.-
P. W. O,-em.

EDWIN
ARTHUR

ETUDE
QUEER ORGANS.

IN an exhaustive work on norgans
and Organ Building," by C. A. Ed-
wards, of London, there are described
some very strange organs. As this
work may not be known to some of
our readers we make some quotations.
Mention is made of one in which keys,
pipes, case and even the bellows were
made of' alabaster.
Another had a case covered with

angels, animals and heads. The angels
had trumpets which they raised to their
lips, Others played on bells and kettle-
drums. One angel larger than the rest
soared above and beat time with a
baton. As though this were not enough,
there was a firmament over the organ,
furnished with a moving sun and moon,
and with jingling stars (called cymbal
stars), There were also nightingales and
cuckoos and eagles that flapped their
wings. Unfortunately, Edwards' author-
ity, one named Seidel, who was organist
in Breslau at the beginning of the eight-
eenth century, does not tell where this
wonderful organ was. Some modern
builders who have a fancy for putting
strange contrivances into their organs
might get some hint from this for a
startling "effect."
At Saintes, in France, a certain

Father Julian built an organ the pipes
of which were made of pasteboard. One
is said to have been built in Paris, the
pipes of which were made of playing
cards.
The writer has seen a set of pipes,

one of pasteboard, one of wood, one of
metal and one lined with cloth, all of
which sound exactly alike. They are
the work of the great acoustician Koe-
nig, of Paris. His object was to
show that the tone quality of a pipe
was a matter of voicing. not of ma-
terial used in making. The pipe thus
nlllS counter to the immemorial belief of
organ builders that the tone quality was
largely dependent upon the choice of the
material o'f which the pipe was made.
But the builders must be in some degree
mistaken, since it is the air in the pipe
that vibrates, not the pipe itself,

59

A Matchless !!!!!!!!!!!!!!!!!!!!!!!!!!
Complexion For 15 ~.nt ••

That small sum is the price of Pears Soap,
wilh il$ power to repair the harm done by
common soaps and 10 give healthful,
fresh and lovel, skin. There's beauty in

Pears'SOAP
15c. a Cake (or the Unscented

J. WARREN ANDREWS
Special Short Courses in ORGAN STUDY.
in Form of Lectures ar.d Illustrations. ~ally Pdepared
and adaPled to the D<edaof those who can spen I but a
short time in !he city. Send fer Cata1oa.
Address TU[ cauaca Of Tnt: D1VIN[ PA.T[RNIT\,

Central Park Weat and 761h Street, New York

Chorch Organs
I Latest Approved Methods. Hfgheat

Grade Only. ; ; Established 18:l7.

Main Office IiWorks ~S,sK~~~ar8;ef~'M~:::
Ifook-Hastlngs Co.

nlt.\:SCIIE~;
n,,-lo", 1I1"","orl<, l'bU'l>, (;111~uII"U,1.0"1 .. 111,,, DlIllu

THE BENNETT ORGAN GOMPANY
ORCAN BUILDERS

ROCK ISLAND ILLINOIS
The organs we build are a. no.r perfection

as skIll and money oan make thom,

BURRITT L. MARLOWf
PUPIL OF LESCHETIZKY
AND FRL. PRENTNER

1912 Logso Street Denver, Colo.

Quilmant Method Taught Exclusively
DR. WILLIAM c. CARL, Director

NO more lost. tolll or rall;ed
SHEET MUSIC

PRETTIER and BETTER
tban MOROCCO

OPENS FLAT. Hold. 200
sheets firmly. Price. 6Oc.

Flexible. DealenWrite.
W•. t. Jir'Ulll"r ro., B"" r.:s04,I'hUa.

GUILMANT
ORGAN SCHOOL

Winter Term, January 2d.
Send for New Catalogue.

Address, 34 West Twelfth St., New York

Now Booking

1300 MOLLER PIPE ORGANS ~~t~PI't~b~':~i7J In NewYork; 45 In Baltlmore i 38 in Philadelphia; 32 In Cincinnati i 18 In WashIngton i
20 In Hagerstown. For Catalogues address M. P. MOLLER, HACERSTOWN, MD.

KRAFT
Organ Recital Tour

For dates and terms address Trinity Cathedral, Cleveland, o.
Plea,lle mention THE ETUDE wnell11driressing our advertisers.



60 THE

THE OPERA ORCHESTRA,

No branch of musical activity is of
greater importance to the violinist and
violin student than the production of
opera. To the professional orchestra
\'iolinist the opera, in its various forms,
olTers the greatest source of income by
reason of the large number of strings
required for its orchestra; to the violin
student it is valuable as a school of ex~
pression and musical style; to the com-
poser and arranger of violin music its
myriad melodies offer a never failing
supply of rich 111usical material to be
worked up in suitable forms for the use
of the violin student and the artist.
Theatres de\'oted chiefly to the drama

can get along with small orchestras or
none, . as, witness the action of several
New York managers in dispensing with
their orchestras altogether, even for
elltr'acte music. For the production of
opera, however, a complete orchestra is
absolutely essential for an adequate
presentation of the composer's ideas.
THe orchestra is the life and foundation
of every production of opera. In the
great opera houses of the world devoted
exclusively to the production of grand
opera, such as those in London, Paris,
Berlin, \'icl1na, and the Metropolitan
Opera Honse of New York, orchestras
of from 75 to 100 men arc employed, all
exccutive musicians of the highest class.
As nearly two-thirds of the mC111bership
of these orchestras consists of the first
and second violins, violas, cellos and
double basses, it will be readily seen
what this means to players on string in-
stru111ents in the way of a' livelihood.
Extra musicians are also frequently re-
quired on the stage in certain operas.

COMIC OPERA.

For the production of comic opera,
musical comedies, and similar works, in
theatres and opera houses of ordinary
sizc, orchestras of from 20 to 50 men
<"Ire employed. Gilbert and Sl1l1ivan, in
the production of their famous comic
operas at thc Savoy theatre in London,
furnished steady employment for years
to :In orchestra of between 40 and 50
men. Comic opera and musical comedy,
which are exu'l'111ely popular in our own
'()\11ltry. furnish employment to thou-
sands of yiolinists and other string in-
,qrl1l11ent players. '
Grand opera, allover the world, and

especially in the United States and South
America, is constantly growing in popu-
larity. and the demand for yiolinists for
its orchestras will be on an increasing
sca1C for many years to corne. Oscar
Hammerstein. the New York impresario
of opera, who now lives in London, has
just built a magnificent opera house, in
that city. at a cost of over $1,000,000, as
a permanent home for grand opera.
New York. at the '.\[etropoJitan Opera
House, Sllpports a 11\'e months' season of
grand opera. in which are gathered to-
gether the greatest collection of song-
birds to be heard on this planet. Tt is
also said that it will be ollh· a short
time before )Jew York will ha~'e a 1l1a~-
nificent new huilding, devoted to grand
opera, which will compare favorably in

point of architecture with those in the
principal capitals of Europe. The price
of seats at the Metropolitan was raised
last season an average of 20 per cent.,
without any effect on the attendance: in
fact the attendance was greater last year
than ever before, Boston and Philadel-
phia have erected handsome temples as
homes of grand opera, and there is hard-
ly a large city in the United States that
is not figuring on a permanent building
for grand opera.
There is the greatest activity in oper-

atic circles the world over. Chicago
now has a permanent grand opera com-
pany under the directorship of Andreas
Dippel, late of the Metropolitan Opera
House, New York, and it is only a ques-
tion of time until she will have a new
opera house built on ambitious lines.
New Orleans has supported a long sea-

son of French opera for years, San
Francisco enjoys grand opera for a
month each year, and the other large
American cities furnish good support to

short seasons of grand opera, produced
by traveling opera companies. There is
no reason to doubt that every large city
in the United States will, within a com-
paratively few years, have its own opera
house and permanent grand opera com-
pany, In South America the demand for
opera is growing by leaps and bounds
and Mexico City has just erected a new
opera house, which will take its place
among the handsomest structures of the
kind in the world.
All this activity in opera spells pros-

perity for the orchestra violinist.

AN ORCHESTRA PLAYER'S SALARY.

As it requires thoroughly competent
players to cope with the score of a grand
opera, the string department of an opera
orchestra must be made up of good ma-
terial. No class of orchestral work is
better paid than that required for first
class grand opera. Salaries are higher
in New York and other large American
cities than anywhere in the world. In
New York City, the scale of the musical
union, American I'ederation of Musicians,
in force at present is as follows:

PRICE LIST, GRAND OPERA, CLASS 1.

Orchestra musicians for gl'anu opera
(in any language), for not more than 5
pedormances each week $35; extra per-
formances pro rala, Extra musicians
with one day rehearsal. each perform-
ance, $8. Musicians engaged for longer
than one week arc permitted to give six
rehearsals before the season begins, free
of charge. All necessary rehearsals dur-
ing the season for new works are given
free. For repetition not more than one
rehearsal is gil'en free for each opera.
Not more than one rehearsal a day. and
no rehearsals on matinee clays. Extra
clay rehearsals for orchestra. per man.
$4. All evening rehearsals are charged
the same as ["!crformances. No rehearsal
shall exceed' four hours. Each addi-.
ti(lnal hour or fradion thereof, pcr man,
$1.

GRAND OPERA, CLASS 2.

Orchestra musicians, where the price
of the choicest seals is over $2, but does
not exceed $3, for one week only, 6

REQUIREMENTS FOR GRAND OPERA.

To fill a position in a grand opera or-
cl?estra, a violinist mu~t have a braa?,
hIghly advanced techniC, great expen-
ence as a musician, the faculty of follow-
ing the beat of the director with unfail-
ing accnracy, and good health. The gen-
eral public attending the opera has no
conception of the high standard of musi-
cal knowledge required in the or,hestra.
Many a member of the orchestra quite
unknown to fame, bas greater musical
!mo\"'ledge thaI) some of the great stars
on the stage. While the earlier operas,
or even opera of the Jtalian type, such
as 11 Tro'iJatore and SOIlQ.l!lbnla'J present
no great difficulties to a good orchestral
\'101inist, SOllle of the more modern
operas, especially those by Wagner, are
very difficult. Wagner was a supreme
master of writing for the orchestra, and
in his music dramas, he did not spare
the orchestra. Many of the first violin
parts of his operas are harder than the
average violin concerto, and require a
high order of technic to play them. Wil-
helmj, the great violinist, once acted as
concertmeister of the orchestra during
a seas' n of Wagner opera in Europe,
under the personal direction of the com-
poser. In Die Wall"iirc

J
when the

famous passages were reached, repre-
senting thc ride of Valkyries through the
air, Wilhelmj, speaking of the pan given
to the first violins, turned to W;}O'ner
and said, "The part you have written
here is impossible." Wag-ncr replied, "T
wish to give die effect of these mythical
beings sweeping through the air. The
violins will ha\1e to do the best they can
with it, J think the effect will be 1)1'0-

?t1ced even if "every note in the passage
1S not played, The passage was tried CORDE DE LUXE
and its remarkable success proved tha~

Wagner's wonderful instinct in writing H~~il~ka~her VIOLIN" .E
characteristic effects for the orchestra ~

had proved correct. The "Ride of the USED BY LEADING ARTISTS
';'alkyries" is one of the most famous
pIeces of orchestra music in existence. 15c Each $1.50 per Dozen

The student who expects to fit himself Catalollof 6neviolins sent free
for t~e ?"rand Opera orchestra must mas- MUSICIANS' SUPPLY CO.
tcr hlS m,stru:nent thoroughly: no half 60 Lagrange Street Boston. Man.

way technIC wJ!1 do ~t all. He must also ~:;;;;;;;::::::::::hav~ had much experience in orchestral _I
plaYing and followi:1g the director's beat. Wrlh' fur .'Un' f
Tn 110 c,lass of nHlslcal composition is so
mucb liberty taken with tempos. as in
0per<l. ~he man in the orc11estra 11l11~t
hterally hang on the end 'of tl ['.,, . k" le (Irec-
tor s sbc ' .. at all times. Obscn'<lllCe of
the expressIOn marks is also of extreme

ETUDE
. cr week $42.evenings and 1 matinee, p 'week

For longer engagements than one ,
k $35 All extra performances

per wee , . ith 1e
pro rata. Single performances WIt 01

h 'I $8' extra day rehearsals,day re earsa " , 1 til
$3 Rules in regard to engper man, . f Class 1

of rehearsals, etc., same as or .

GRAND OPERA, CLASS 3,
, , 1 re the price ofOrchestra mUSICianS, w ie I $?

the choicest seats docs not exceed -,
. donefor one week only, 6 evenmgs an 35

matinee performance, per week, $ .
For a longer engagement than one week,
per week $28, Extra performances pro
mla. Single performances with one day
rehearsal, $8. The leader of th: orches-
tra shall receive double these pnces.
For comic opera, musical comed!.

operettas, etc., the musicians are paid
$25 per week for seven performances,
and extra performances pro rata.
It must be rcmembered that all the

above prices are the minimum .. The
leading first violinist (concertmezster) J

receives a much higher salary than the
rest as do certain other members of the
orcl;estra who are especially proficient.
Some of ~hese receive as high as $75 per
week Prices for the same class of work
are little if any lower in other American
cities than they are in New York, but arc
very much lower in Europe.
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t ce It is also absolutely neces-·nporan. ..

11 for the grand o~era musician to be
sar~ to transpose at SIght, for the key of
abl t of the opera may be put up or
an)~.~a~t any time to suit the necessities
dOli Ingers The director may evenf t te Sl, . ,
o transposition III the middle of a
order all '

f nee where no re iearsa 1S pes-per orma ,
sible. "
G d health is also a prune require-
00 . . Th kf r the opera mUSICIan. e wor

ment 0 1 1
taxi no- as r ehearsa s are eng,is very .:" 1 13

d formances last from 8 to 1 , 1 . 0
an per 12 o'clock. During all this time
or even f '

rvous system of the per ormer IS
the ne . d hi "

d up to a hieh tension, an IS vtgi-keye b

cannot be relaxed for a moment.lance d h
The, strings have I.Huch more to 0 t an
1 ind instruments and when not play-t1e WI. :
, re busy count1l1g rests, so as to
mga . h
bring their next passage 111 at t e proper

time. . . . ,
To an ambitious mUSICIan, a pOSll1on

, grand opera orchestra has often been
JI1 a . h I' Mtepping srane to hlg er t 1mgs. any
a s orchestral violinist has stepped from
~~e ranks to a position as a singer in the

tor to the director's post, and not acas,
few have achieved success ~s comp?sers
f peras largely from thetr expenence

~ai~ed in'the orchestra. The salaries of
minent directors of grand opera are
~ery large, sums as hi?"h as $10,000 hav-
ing sometimes been paId to the orchestra
director for a season of opera. In ~ur
wn country the director of a travelmg

~pera company, of no special note, usually
receives from $60 to $100 per week.

TESTED STRINGS,
A BAD, worn-out gas mantle gives a

feeble, sickly light, no maller what the
pressure and quality of the g.as. In. the
same manuer poor violin stnngs, either
false or of poor quality, or worn out,
will rob the lin est violin of its good tone
Strings should be changed reasonably
often whether they break or not, and
fals~ 'lengths should not be used at. all.
Aithough more expensive, it wtll be

found the best policy in the end to use
tested strings, \vhich can be obtaine~ of
any large music dealer. These strmgs
are warranted not to be false, and to be
correct in fifths, thus saving the violinist
a vast amount of time which he would
otherwise spend in hunting out good
lengths from ordinary untested str.ings.
The late 1. T, Carrodus, the emmenl
English violinist, in advocating the use of
tested strings, stated that he personal.ly
had often spent almost an entire day ~n
choosing a good set Ot strings for use m
an important public performance before
tested strings came into vogue. If a
string has to be put on in a hurry during
a performance or in the middle of an
orchestral s€'le~tion, the violinist \\"ith a
tested string feels safe, while the player
with an ordinary length is as likely to get
a bad as a good one.
Violin strings are the vocal chords of

the violin and it is impossible to devote
too Illucl~ care to them. Every violin
player should have a string gauge, so as
to get strings of the thickness which I:e
has found to give the best results for hIS
violin. The eye is very deceptive in
chOosing violin strings of the proper
thickness, and it is' much better to use
the gauge. An occasional rubbing down
of the strings with a bit of silk slightly
Inoistened with almond oil will be found
beneficial in the case of players who suffer
frorn perspiration.
A stock of strings should be kept .on

hand, in a wide-mouthed glass jar With
a ground glass stopper, which perfectly
eXcludes the air.

Prove to me that you can control your·
self and I'll say that you are an educated
tn<l1l; without this all other education is
gOOd for next to nothing.-Mrs. Ol£phollt.
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Answers to
Violin Inquiries

W. H.-As a general propoaltion, beavv
Iubo r with the hands and arms, if cont tnuc us,
is injuJ'louS to the bowing and leet hand work
of a viol mist, since sucu heavy labor bas
a tendency to stillen the muscles. The mus-
cles of a violinist mus t.us supple and elastic
to the rust degree. stuce such lightning quick-
neas is requir-ed of teem. Even prize ngu tora.
whose work requires great agt.Ity and swift,
neiSS of action, as wed as strt-ng th, do not.
in their training, do a great quantity of
heavy work such as exerclerug with enormous
(lumIJ-u.:!ls,' lifting huge weights, etc. 1,
I bey practice with duurb-belta at all, it Is
with comparattvsty light ones. .
If a violin student exercises to develop b:s

arms it should be in.the lighter forms. Very
few vIolinists or violin students do gym-
nasIum wOl'k to develop thl'1I' mUSCles witll
a view to Impl'Ovlng thetr playing. Since the
muscles involved In vlo]m playing are ~ot
nt;>ccssilrlIy those used In ordinary exen:lse.
Vel'y few gn~at violinists use any special e~-
erdses for the purpose of keeping in condi-
tion, as the practice of tne Instrument Itselt
Is Its own best exercise, and keeps the mus-
cles In pmper condition.
The amount of manual labor which you

sa.v JOU do for brief periods., three times a
w<,ek. would not. [ shou,d thmk, affect yOUl'
!)laying Injmiously. It Is only where heavy
manual lalJol' is continued dal1~' fol' several
1IOUl'Sa dll)' that the muscles become perma-
uently stilL

C. UcR.-The wrist must not touch the
dbs of the violin wlwn playing In thl' second
position. '.rbi.s is one of tlle mo:,;t fn:,qLle~lt
1'nulls a pupil falls Into wlJ{'n playl':lg In

this posHion. As a rule t.eaeher~ .1Heter to
Lalie up tbe study of the tblrd po,ntH,n before
cOlllmencing the second.

If. L.-Great teachers of the violin in
I::uL'ope do not accelJt 1111 pupils who applJ.
They do not conduct violin teachlnK as a
uuslness, but as an UI·t. A [Jupil lliUS.t sllow
llllHked talent odore they will tal{e lHlli. I.L
Is oftt'n a mutter of great S\lIlH·.se to Amen,
(.'8.n puptls that these gre,lt tellchers will not
luke their money, even altbough theJ, olIer
more than the teaebel"s regula I' fee These
teaehel's have a reputation, and in.slst on sus-
taining it. It is U good deal liS It would be
In the case of a gt'eat violln makt'r; be would
not try to make a vioHn and put his nllme
to it out of some et'oss,grained, gnaLed,
sappy piece of wood which some. o~e bl O,UJ1:ll ~
to I1tm to be fasbloned into a VlOlm. MU~",
students try to uecollle lH'ofesslonal vtolm'
lsts. who hl1ve not the t.alent. It would .. I.H:
much u~tter for snch aspirants to stUdy :';Jm-
plv for tlleil' own amusement, and adopt som ...
other profession.

G. A. S.-The manuscript which you en-
close Is tbe 1I11nuet No.2 In G, and Is onc
of six minuets for the piano,. written by
tl(.>ethoven, and puullshed 0l'1g1nlllly b~
Bl'Citkollf and Uiirtel. The set Is known alS
the "Six Miuuets," Hnd Is a posthumo~s
work. Two good llnllngements fol' t.he vlohu
find plano of tbis work can ue o\)tallJed, one
~uitcd lly Bmmest<'l'. and the othel' by Am-
bl·osio. 'Thls chal'mlnR coml?osltlon, Is play~'(i
In concert frequently uy Mischa Elman an~
other noted violinists, and as It. Is O(}t teeb~

• 11.1' difficult I would adVise vwlin.stlS
~~·~~·ywhel'e to add It to tlleil' repertoire:. espe'
cially as an encore number. A plano allange,
ment of tbis minuet aPl)eared m THE E-rUDB
in October, lDOD.

E H -The cop~' of the lauel you s\Cnd is
u ~~nect Stl'Udlvul'ius label, but whether jt:
01' ~your violin, is genuine could only be e
termined by un expert. d b bl

:1. For the beginning, ro~ caul .Pl'O a .~
mflke n uow costing' $4 01' $... fl1JSWel, uut ~Ol
ti~e solo worl" ~'ou would find n bow costmg
from $25 to $50 a great assistance.

W K -Thel'C Is no one violinist who ca~
b c'onsldered the "gl'eutest tn the wOI'ld.
'j~lel'e would be u. gl'eut dllTerenee of oPI~ton

such a suujeet If submitted to VlIl' ous
~~Islcal autboritles; uesides, Oiledal'tb~hn;ig?t
excel In one stsle of music an auo er n

Iln~thle{ I~t~~~etty well agreed that Antoln\ys
St;;dlvarius wa's t~eaugreJ~t~1~e~~ a;:olrnist~
Jnakel's, ralt,beOdllf~eYiOli~Sof GUlll'uerlus andbave pl'e en ,
ev{'n other Cr{'mollll mllstelS. It t Maud

3 y u would have to wr e 0
po~ello iWI's{'lf fOI' the Information yo} t~'e'
9ull'e abolflt ,.N,~~~~~~£:tn~dl'tr w1il

Ul
be e :co;.~III ('lire 0 J.'

warded.

W DC-As a rule Strndlvarltls ma~e tlH.:·
backs o'f ];Is violins of ':nlle~.l~'rat~~wbo~}~~e~o~:
pille 01' spr~r" ~lo~kt~lea~d l1uln,gs, of wHlow
slstlng of b 1\ of the Po auout Cremona.
from tbe aUhs varied from th('se woods, as
Occaslon,all) i making experllll{'nts. It. is a,;
he was onc 0 , t S3 IT whether an
imposslhle for an exp"l tnof llv'n written de-
old violin Is gC'nulne or fol' a 'bank casnler to
scrIption ,fiS. It ~~~~~n~~e which he had never
any whd 11'1 a I enlline Your only
st>(m WIIS coullterte t ~~I~n of aiJ expert wh~
COlll'Se Is to g~ts~ ~edYSal'il1sviolins and knows
has S{'{'llman} III I YOllmust rE'memh~l'
aU theIr chliraftNlsl~11~s llave bflen euuning .\'
that Stra.di'darf u~ ~nnv veal'S, as to ebolce of
~~~dte;~dlttn e\?~ry othel: respect.

61

Winter Cruises:
Arranged by the

Hamburg-American ~ine
Under Perfect Conditions to

South America
Take a Delightful Cruise to South Anterica, by ,'the S. ~
Bluecher (12,5°0 tons), the largest cruising steamer saIlIng ffO
one America to the other. Offers every luxury and11 cOpo'R!r
Leavin New York, January 20, 1912. Ports of ca
OF SpKIN, PERNAMBUCO, SANTOS, BUENOSAIRES (across
the Andes), PUNTA ARENAS, (through the Stratghts ,\,f l\fagel-
Ian), VALPARAISO, 'RIO DE JANEIRO, BAHIA" PARA,
BRIDGETOWN and a visit to the Panama Can~l. OptIOnal Side
trips everywhere.' Duration of cruise 80 days. Cost, $350 and up.
20,000 miles through qu~et waters.

Grand Annual Cruise to the Orient
By the 'most palatia'! cruising steamer afloat, S. S. "ViCTORIA
LUISE" (16,.100 tons), Sailing from New York, Janu~ry 30.
1912.on a 78-Day (::ruise ta Portugal, Spam, the ~,ed~terr~-
nean. and the Orient. Cost, $325 and upward: ,The, V,ctOria
Luise" is equipped with modern features provldmg every luxury
and comfort on long cruises,

Italy and
Special trip by the superb transatlantic, liner ."Kaiserin Augu~ta
Victoria," the largest and most lUXUriOUs steamer of the service.
Equipped with Ritz-Carlton Restaurant, ~alnt, Carden.
Gymnasiunt Electric Baths. Elevators, W,ll leave New
York. Febru'ary 14. 1912, for Madeira, Gibralter~ Algiers,
Villefranche (Nice), Genoa. Naples and P~rt SaId. TIme
far sight-seeing at each port, To or from Port SaId, $165 and up,
To or from all other ports, $115 and up.

Egypt

West Indies
Five Delightful Cruises to Pana,maC~nal, Venezuela and' Bermuda,
leaving New York by the Palatial TWIll-screw Steamers

S. S. Moltke (12,500 tons), 28 days, Jan, 23, Feb,
14, 1912 , , , , , , , " $150 and up

S. S. Hantburg (Il,OOO tons), 21, days. Feb, la,
March 7. 1912 " ",' $125 and up

S. S. Moltke (12,500 tons). 16 days, March 16,
'912' $85 and up

Grand Annual Event
AROUND THE WORLD

November, I9lZ, and February, 1913, by the Large Cruising Steam-
ship, "VICTORIA LUISE" (16.500 tons),

A few accommodations available on S. S. Cleveland, from San
Francisco, Feb. 6, 1912,

Your comfort and pleasure assured. Send for hooklets giving info~mation. etc.

HAMBURG-AMERICAN LINE
41-45 Broadway, New York

Boston Philadelphia. Pittsburgh Chicago St, Louis San Francisco

Please mention THE ETUDE when addressing our advertisers.
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b h can I make"That sounds fine, ut ow

John and Bessie do that?" ., r
NEW RESOLVES: Don't put It into he

mind by saying it yourself. .
WORK: Come! Come! They \VIII do

it never fear. I want all the boys and
girls to take part. I want them to feel
that this is a fine place to come-a place
of broad culture and much love. 1 want
them to know that "to take lessons" and
"to practice" is a glorious privilege. I
want them to be prompt to lessons and
I want them to try hard.
NEW RESOLVES: And I'm sure they'll

all think you arc preaching-can't we
give them something new? . (A rosc-
colored light floods tl,e studio Gild the
door opens silently. Enter NEW Yr.:\R

holding a box.)
New YEAR: I'm new-can't you give

me to them? (A II rise GIld bow.)
ALL TOGETHEH: What better gift-and

thc box that Inspiration and Aspiration
packed. what shall we do with it?
NEW YUH: Open it.
(Places the box all the table. PROGRESS

opens the lid; they 10'01?ill alld behold
SUCCf.ss. They take out bits of it and"'~(Cthem about the studio. The cloch
strikes aile. All vanish excel' I Nf.w YFAR,
70110seal::; the bO:l: 'lVilh JOY alld places
itiJi the pial/a.)

NEW YEAR: At. last 1912 and Tare
alone-and now lets see if they will flnd
the place where the box has been put!

"NEW YEAR'S EVE IN THE
STUDIO."

SCENE: MISS MAHSll'S STUlllO. TmE,
l\D\'IO:, \VORK, Rb:WARl)S,AND :l\'EW RIi:-
SOLI'ES, arc seated around 'he study table.
Curtains are drmvn and !fIe lights arc
II/riled 10'"11.
Tl.\Ib: (smilillg alld bowillg): It's fine

to come here each year and plan for
these people. 1 wonder what would be-
come of us any way, without pl<lns!
WORK (opelliug all aCCOl/llt book): It

would all be a horrible jumble!
REwARns (shiftillg IIlIeasily ill his

chair): If there were np pl<lns I'd never
get in edgeways.
ADVICE(selectiJlg a more cOlllfortable

chair): Thank goodness I can exist
without plans. The worst of it is rye
grown so dreadfully commonplace.
NEW RESOLVES(yawning alld slre/chillg

himself): Not more so than I, my dtar
friend. It's my turn again. to step for-
ward and lead these students on to new
life. ['m tired to death of yearly re-
solves! \Vhy not daily, even hourly
resolutions? Perhaps we would get
somewhere then!

TIME (loo!?illg loward /he door).' Oh.
here are the twins 1

(INSPIRATION alld ASPIRATION elltel',
both spea/~illg at oJ/ce): VYe knew where
to find you. You've been grumbling-oh,
we can always 'tell. We have a box out-
side and in it are packed the most won-
derful \\"o11ders. They (the teacher and
children) will marvel at so much com-
ing out of so small a box. But the hig-
gest wonder of all didn't have to go
in the box. We might have put it
straight into the piano, into the music.
into the door bell and down the tele-
phone. even into their smile and <their
"Good morning," only we felt they would
not recognize it unless it came out of
some'hing, so we put it in 'with the rest.
It's Hope.
ASPIRATION: We put in Hope for the

teacher, and a list of new music to try
over; it is said that the teacher who
has no opportunity to hunt novelties in
the city is badly handicapped, but this
is not' always the case.
TIlIIF: (jumping flP): To be sure! A

s<lucy clerk, perhaps, or an indifferent
one! Counting carfare and time lost
she's much better off wi'h Uncle Sam's
postage stamp. YOll know it brings
nearly everything to our door these
days.
INSPIRATION: \,Ve bo~h believe that

there is no need for a country studio
lacking in anything that counts for
down-to-da teness.
WORK.(growillg res/less): I hope you

put in something special for boys.
ASPIRATION: We did-plenty of tunes

and stories and pictures, and several
copies of the Standard History with the
musical map at the end.
WORK: I'm glad; so many teachers

these days are so engaged in teaching-
pure "Method" they are apt to overlook
little things like tunes. Goodness knows
we ought to have scores of tunes and
oceans oi melody <lnd plenty of stories
jokes and anecdotes. '
AnncE: Vou are entirely right, my

good friend, so many les~ol1!>are turned

into note-reading. time-killing affairs in
which the teacher reaps all the benefit.
NEW RESOLI'ES: For my part I long

for more recitals. What's all this music
studying for, if not to be used as we
use our goodwill and our smile. It's
for everyJay.· like soap and water, to
take the dust of com1TIollplaceness away.

RI::WARDS: Quite right - when I can
make the tiniest child feel that she is
using her music to make some one happ\',
then I know that she will never shril;k
from using this greatest of all gifts, just
to help others: (Loud knockillg outside.)

ALL TOGIo:THER:Come in! Come in!
(Euter Progress.)
PROGRESS(out of breath): I'm late. I

was putting the Practical Things in the
box, you know those twins, Inspiration
and Aspiration, are always so up in <the
clouds that they forget all about plans
for more sight reading in 1912. I'm truly
surprised at tne note stumblers rve had
to check IIp this year:
ADVICE: Ple.ase save their feelings by

not mentioning names.
WORK: We need more sight-reading

and more duet-playing, that's positively
a lost art in ihese days of cram.
REWARDS: What better pastime in the

years to come than to sit down evenings
and play. four handed with some neigh-
bor?
N F:W RESOLVES: Can '·t we make this

plamer to the teachers: \Ve must.
ADVlO;;: \iVhat a shame Must isn't with

us any more.
"WORK: H's all in the age; he haJ to

go, he was so awfully out of style. It's
the playtime age. things have to be at-
tractive and pleasing and very sugary to
make them go down.
PROGRESS: You forget the box, my

friends, it may change all.
INSPJRATJON and ASPIRATION: "Re-

sults" is one of the things we put on
top, that together wLh the "Royal RoaLi."

WORK: I hope you put in the realiza-
tion that I am the "Roya1 Road," otber-
wise it will prove misleading.
INSPIRATION: We tried to make that

more conspicuous than ever before, be-
cause Americans, even the children, are
looking for shoTt cuts. If we can make
these pupils see that the lesser things
done perfectly lead to the bigger things
done well, then we can put in more Hope
for 1913.

REWARDS: Leschetizky himself said,
"If you can play the first of the second
book of Czerny Velocity Studies per-
fectly, you can play the first movement
of the Beethoven C minor c011certo."
NEW RESOLVES:That's really the most

encouraging thing I've heard in months.
WORK: Tsn't a sonata and a concerto

just four pieces? Piece up these pieces
and what all enormous reward 1
REWARDS (rising and bowillg): I'm

glad. indeed. that \i\,Tork and J under-
stand each other so perfectly; but let's
see what are some of the Practical
Things that Progress has put in the box.
PROGRESS: Programs to be worked up

by teacher and pupil. "The Seasons,"
"Then and Now," "Summer Scenes in
Musicland." "Forgotten Tunes."
AnVTCF:: And the <teacher will say,

SOME OPERAS A CHILD SHOULD
KNOW.

HERE is a partial list of well-known
operas every music student should know.
Study the libretto (the words of the
opera). listen to the pianoforte transcr·p:
tions and talking-machine records of ik.
principal songs, and study the life of the
composer:
Humperdinck. The Children of the

King; Hausel alld Grefel.
Balfe. The Bohemiall Girl.
Verdi, II Tro1'atore; Rigolefto; A¥da.
\-Vagner. The Rillg of the ."r.libe!ulI;Z:

Lohengrill; The Mastersillgers of Nurelll-
berg; Parsifal,. The Flyillf( Dutchmaft..
Sllllivan, Pillafore; The Milmdo.
Mozart. The Magic Flufe.
Meyerbeer, The Prophet.
l\lfasc<lgni,Cavalleria Rusticana.
Flotow, Martha.
De Koven, Robin Hood.
Bizet, Carmen.
Beethoven, Fidelia.
Weber, Freischiitz.
Thomas, Mignon.
Rossini, vVilliam Tell
Donizetti, Lucia di L~mmennoor
The fOllowing transcriptions fron~ some

of the operas in the foregoing I st 111<>y
be found in THf: ETUDe of 1910 and 1911 :
Verdi, Rigoletto. (ETUDE, January

1910.) .

Mascagni, Piano and Violin. JlIferll1e::::o
from Ca'ual!en'a RustiealiG. (ETUDE.Jan-
uary, 1910.)
Verdi, Anvil Chorus from /l Trovatcre

(ETUDE,March, 19tO.) .
Donizetti, Lucia di Lammermoor.

(ETUDf.,August, 1910.)
.Wagner. Pri:;e Song fr0111The Master-

slllgers of Nuremberg. (ETUDE October
1910.) '.
Bizet. Carlllen March, arranged fr0111

Carlllen. (ETUDE, February, 1911.)
Wagner, Nibelung March. arranlTecl

fr?111the trumpet calls in The Nibel~~nu
R'IIt!. (ETUDE. March. 1911.) '"
Weber, Prayer from FreiscMitz.

(ETUDE,May, .1911.) This number may
be used as a plano arrangement.
Use .the above selections in playing the

followmg g'ame of

MAGICAL MUSIC.

On one of the children volunteering to
leave the room, some composer of the
opera is selected and his p cturo hidd"n
On being recalled, the child, ignorant of
the hiding place. must commence a dili-
gent search, taking the piano as a gu de.
First. hom the composition playc.l he
must guess the composer, then he must
hunt for him. The loud tones will mean
that he is very near the picture and the
soft tones that he is far from it.
Another way of playing the same game

is for the child who has been out of the
room to try to discover on his return
which composer they are thinking of. He
must begin by guessing the first letter of
the composer's name.. The only clue af-
forded him of solving the riddle must be
the loud or soft tones of the piano as he
calls the letter.

HILDA'S DREAM.

HILDA h,d been counting aloud for a
long time. in a droning, sing-song I·oice.
The windows were open wide and the
room was sweet with honeysuckle. Hilda
was twelve. She 10\'ed music, but she
hated to count aloud and she hated exer-
cises.
·'Oh. my!" said Hilda, "if I could just

pl<l)' and not do all this stuff!" and she
threw Plaidy on the I100r and ballged
down the piano lid. She leaned her head
upon the closed lid and shut her eyes.
"Ouch ~ ouch !" cried a thin, musical

\·oice. the very sweetest voice she had
elTr hearJ.
".\Iy gracious! whoever can that be"

said Hilda, in surprise.
"T1's 1. "Vakh out, now! I'm the

Spirit of 1fus:c.'·
Hilda raised the lid. and there, hanging

from middle C. by one finger. dangled the
limp form of the Spirit of Music.
"See here what you've done. I shall

not be able to help you for a week or
more; you've mashed my finger." and the
Spirit of Music held his finger in his
mouth and looked sorrowfully at Hilda.
''I'm awfully sorry. but I dicln't know

you were in there. and, anyway. I didn't
know anyone helped me practice but
myself."
''I'm always in therc," he said. "Don't

you know the d<lYsyou practice well [
work with you like a tiger. and \\'hEll it's
over I skip and dance with joy bec' us;
you ha ve made so much progress. D:"l\-<;

like this. tbough. are hard on 111e.;nd I
just have to give it up and hc1e betl\etn
the keys. That's \vhere 1 was going when
you sbut the lid on me," He sat down
on C sharp~ looked at his finger, stnight-
ened his coat and pulled 011 his bools.
Hilda thought Ile was too cunning for

any use and started to picl,,; him up.
"Don't do that!" he shouted. "Of co rse.
yOll couldn't grasp me. <lliyway. I'm like
the shine of the SllIl and the perfull1c of
Aowers. I'm in the song of the wo hI.
l'n~ in every good composition yOU r1a}
I'm-_," bllt 11edidn't fin·sh. for Hl'Ja
said. "Bah-you're no' hng but a bra~1"
and with that the Spirit of i\Tusic vil.l1-
ishcd.
"Oh! come back; do, please. I didn't

mean it," and Hilda looked longingly into
. the keyboard.' "Really J dic1n't-1 don't
like Plaidy. but T do lo\"(' music. and I
think 1 would like you, too'"

WHAT THE SPIRIT OF MUSIC SAID.

"Well, if you do that aga;n I'll never
help you at practice time. And I'll tell
~'ou.. Hi1da Strong, and every oO'er girl
ltl thIS century, you don't know what yon
have to be. gratdul for!" and his eyes
snapped as he changed his seat to F sharp.
l-jilda knew he was nervous and excited
from the way he kept stall1;)ing his feet
On 1'001' E .sl'arp.
"First," he \vent on angrily, "you girls

f Pianos to practice on; you areh ve ne
a d ssed well fed, your parents arc'ell re .
II. for you to learn and your
nXlous ya . I encourage and pet you. au are
teaC iers .' Y k E. 1" year in :\ ew or or europe,rotnlSec '" 1 .
P ,·11 yOU fuss and comp am aboutand 5 1

practicing. .
"Now I'll just tell you a few things T

;nd perhaps you will understandknoW, . .
chen vour next practice tunebetter \ ~ 1
WhY, I remember W len peoplecomes. . . .. .

laved upon little JIngly spinets and harp-
P J' Is instruments that your mother
SIC 101'(. . ';

11 Put In the earr et. \\ hen p-nnos
WOll ( " '.

, ...de few except the leading societywere 11", '.
1e could afford them Plano musicDeOP . . p

:\'as not enjoyed then .as it 1S now. oor
Beethoven used to wnt1:e under what he

. [ered personal alights. Then, a~cOl1SI( , •
, peOI)le talked in drawing-rooms whe \no\\. . .
ne played the plano. I recall a tuncmyc

at the hOllse of Prillce --, Bcethoven
and Ries, the famous musicians. were
'Isked to play together, and <'I yOUllg 110-

;J!clllantalked lotldly eluring their playing.
Finally. in a fury. Beet!loycn lifted Ries'
hands from the piano nnc1 ::houted. 'Stop ~
] \rill not pl<lYfor such clogs~' and away
he went in spite of C\'cry efTort to :lpolo-
gisc.

HOW BEETHOVEN PRACTICED.

"You complain about an hour and a
half at the piano. \\'hat do you think of
Beethoven. who, when he was a boy. was
kept at the piano for hours. and was given
a good beating e\'ery time he left it with-
out his father's permission? :.\Tozart had
pupils who thought nothing of fiye hours
a J<lYat the piano. Think of it!
"You are promisee! a year in New York

or in Europe; and in Ihose days I remem-
ber well, the musicians had to find for
themselves noble patrons, rich people. who
would help them on in their study. These
people went to their concerts and got
pensions for them. Some musicians were
taken into the homes of the nobility.
where they might work free from worry
at the cost of their independence. You
girls need only to close the parlor door
and yOIl are free from all annoyance, and
yonr parents are only too glad to hear
yon at work. Think how different it was
wilh Bach and 1 t:lndel. with Joseph
Haydn and Beethoven!

"1 suppose you know that George H1.n-
del's father abhorred music? As soon as
George began to show a taste for mus:c.
his father took him out of school for
fear some one would teach him the notes.
.'\.friend of the f:lmily found a lttlle dumb
spinet for him. and, being sorry for
George, he hid it in the attic for him to
practice upon. And there. all by himself.
Ihe little fcllow lea"ned the notes and
how to nnger. H you had been set down
at tile pinno in a room all by yourself.
do you suppose you could have done as
\\"ell?

HAYDN AND HIS TEACHER.

"~oor Joseph llaydn had almost as bad
~ time with that selfish. exacting olrl
~uter. If Joseph had not cut off the

~11 of some s'ngcr's w:g at choir practicl,.
leuter would h:l\'e had him st:ll. Bless
t lat boy! Old Reuter flew into a ragt.
:lnd turned him out then and there w:th-
Out a penn\'.
t "Of COI1r~SC,Joseph had plenty of time

oJ compose, but very little to eat. :l11(1
t lere \. . .I \as 110one to IIslen 10 the musIc
le.ll1ade; so one night he started 0111t,)
selen~ H . 1
V· e err Curtz. the dIrector of t 1~leOnaf Operf'! house. He plaYed al\'ay
dar a long time in the cool m~onlit gar-
f~~l.The house was dark and only the
an gs seemed to hear his music and to
sWer in dull croaks.

Til E
"Suddenly up went the window and out

came Curtz's head.
"'Who's that playing down there?' he

screamed.
"'It's Joseph Haydn.'
"'Well, whose music are you playing,

that's what I want to know?'
"'Mine" Haydn was thoroughly scared

and wished he hadn't come.
,. 'Yours?' shrieked Curtx, and down In

came and seized Joseph by the collar and
dragged him upstairs. 'Now, don't you
dare to leave!' he thundered.
"He lighted all the candles in the room.

and Joseph saw a beautiful piano stand-
ing there. covered with opera scores.

"<Now. young man, you are the chap
I've been looking for. I've a new libretto
here and I want the music for it and
you're the fellow to make it. Come, my
boy, don't be frightened. I was so afraid
you'd get away before I got down. Come
over to the piano and try.'
''Joseph sat down before the piano and

he tried many ideas, but none seemed to
fit. l!e was in despair. Here was his op-
portunity. Was he going to fail? At
last he hit upon a theme that suited. He
worked upon it until daylight, and when
they looked at the score, Act I was fin-
ished.

HILDA'S AWAKENING.

"'Good!' and Curtz gave him a rousing
slap on the shoulder.
"Oh, my! Stop! Stop 1" and Hilda

sprank up and rubbed her shoulder.
;"[rs_ Strong was standing near her.
""'hy, Hilda, dear, you must have been

asleep. Didn't you feel that last slap [
ga \"e you ?'.

"1 thought it was Curtz." said the be-
wildered Hilda, and the Spirit of :vIusic
laughed aloud at the joke he had played.
"Come, dear. after this you must not

practice so long at a time. You're all
worn out."
"Oh, 1[amma!" cried Hilda joyfully.

"I know some one who will always be
near to help me if I try."
"\\"ho ?" asked l\lrs. Strong.
"\\'hy, it's the Spirit of :-dusic."

STARS OF THE OPERA.

(1\ game for the history class.)
To each player is given a card with

the name of an opera star and her lead-
ing role. Calve-Carmell," Burrian-Tri-
s/all; Melba-Lucia," f'remstad-Isolda;
Gadski-Briillllhilde: Caruso-JollI.ISOII;
Eames-Eva, etc.

A blindfolded leader stands in the
center of a circle of children. He .is
the manager. Touching one of ~he c11l~-
dren he says, "What opera smger IS
this?" The child answers "Ca"',', come
hear me sing." Each gives the name of
the singer written on his card, and when
all are named the manager says. '·Go. get
. yom contracts." They break the CIrcle
;:l11dscamper out of reach. but not out
of the room. "V'hen the manager, ShO~ltS
"The opera seaS011 is here. who II Sll1g
Carmel/?" the child representing Calve
answers. The manager must loc~te her
and try to catch her:. the game 1S C011-

tinued until all the sll1gers are caught.
The one \\·ho takes the longest to I~e
c<!ught receives a favor 0'£ an opera star s
pictme in her leac1~ng role.

'\TUSIC.'\.Lenthusiasm must be neyer-
·1' 0" Far too often we let ourselvesenc Ill",. 1

. k " ·"d,·fference for the <lrt. )eC<luseSll1-1l101 .
of tbe drudgery it entails. Let us" It;arn
to be like Browning's thrush. who Sl11gs

1 "vice oyer Lest you shouldeac 1 song , Ii
thlOk he never can recapture, The 11'st
fine careless rapture.
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out by
pr ofes-

stantly inaugurated and carried
this house tending to aid the
sional s in their work.
Text books of many descriptions are

constantly being issued even of greater
importance than the sheet music pub-
lications above mentioned. Perhaps of
greater importance from the teacher's
side is the fact that beyond the pub-
lishing of sheet music and music books
of educational value is the carrying in
stock constantly all publication~ by
every .A merican and European pub-
lisher to a very large extent. This
means prompt filling of mail orders
whether from the teachers Or from the
trade, and in every case at the very
best discount it is possible to receive
anywhere.
Our first bundle of catalogues, which

contains thematic lists of variou5
grades of publications for piano or
voice or both and full information \vith
regard to our system of dealing and Our
discounts. will be cheerfully sent on
application.
By all means investigate the On Sale

system, including the new music On
Sale for piano, vocal and octavo. If
almost a hundred thousand teachers
find it of value, it is almost positive
that an On Sale selection from us will
be of use to every teacher. The terms
under which this is sent, as well as the
discount, are very liberal.

G2Eery of Eminent This is an age of
Mu~icians of To-day exact information.
and Yesterday. \\'e are no longer

satisfied to take
things on trust, and it is sO in
music as in other matters. V\'e want
to kno\v how the master-mu::icians
worked, where anJ when they lived,
what they accomplished-and we also
want to know what they looked like.
It was in response to these demands
that the Gallery of 1I1usical Celebritie"
was published in THE ETUDE. This
feature has been running now for three
years. In response to a wide demand,
the first year's Gallery was published
ill book form. This book has now
been supplemented by another volume
compiled from the portrait-biographies
which have since appeared in THE

ETUDE, and the two works comb'ned
make a complete source of reference.
None of the regular musical dictiona-
ries, from Grove's down, furnishes por-
traits of all the musicians treated in
their pages-indeed it would be impos-
sible to do so, as many of the musi-
cians treated are little more than
names to the general public. Nor are
the portraits of musicians published
collectively with adequate biogr<tnhical
information. Tt is the combination of
these two es<;en~ia1:" that makes the Gal-
lery books t111ique in the field of 11111si-
cal literat:lre. This and the fact that
th(' musicians treated are those of the
past and present in whom the world i ~
interested to-da.\'. The introductory
advance price of the new volume is
35 cents each, postpaid. The work will
be published, however. in time for the
holiday season. ~M1/siral Ce!ebl'ities, the
flrst of these yolumes, sells during the

$600 Prize Offer for A great deal of
Vocal Compositions interest has been

shown III this
Contest. and we have had many letters
of inquiry from composers near and
fa!'. In order to afford a better oppor-
t unity for those living at a distance to
compete, and also to gi\'e a little mo.re
time for all, it has been thought adVIS-
able to extend the close of the contest
to March 31, after which time the ad~
judi cations will be made promptly.
To the many inquirers and for the bet-
ter information of all we would state
that there is no reservation as to the
number of manuscripts anyone com-
poser may submit. Any composer may
be represented in any or all of the
classes and he may send in as many
manuscripts as he sees fit. It is l~Ot
necessary for the composer to spec1fy
in which c1asE he "wishes each manu-
script to be cons~dered, although he
may do so if he prefers.
All manuscripts that are not success-

ful will be returned promptly to the
sender after the close of the Contest.

The adjective "mag-
nificent" is one which
should be used with

reserve, but it would be difficult to find
a word which could be used with more
propriety in describing the unusual sup~le~
ment which was given with the Chnst-
mas issue of THE ETUDE (Decem-
ber,1911). The title "The MusicalllalJ
of Fame" indicates its purpose. It was
designed to show a kind of congress of
the greatest masters of music. Bee-
tLoven has the center position, for the
artist evidently thought that Beethoven
was the greatest. Wagner is on one
side and Bach on the other, and the
other musicians are in their relative
positions according to the artist's con-
ception.
The color is a soft neutral olin, a

fast color as are all these photograv-
ures. and it is eminently suited for
framing and hanging over the piano in
your home, The imported copies of
this picture sold for from $3.00 to $6.00
in art stores. By secu1"':ng an enor-
mous number of impressions we were
able to give it away free ·with e"ery
copy of the Christmas ETUDE.
The price of THI;; ETUDEwith the art

supplement is only fifteen cents. All
of our subscribers got the picture in
the regular 'Nay. \,Ve can insure our
regular subscribers getting the supple-
111cnt safely as it was wrapped secluely
\\"ith THE ETUDE. \lIle can stlpply a copy
on heavy paper in a photo-brown care-
fully packed and delivered in a heavy
cardboard tuhe for 25c postpaid.

A Magnificent
Supplement,

Teachers' Supplies. Tens of thousands
of teachers, almost

a hllndred thousand teachers. have all
On Sale package of Theodore Pre~-
~er publications in their studio (1t all
times. A large proportion of these
teachers receive during the ""vinter
months another smaller ,package at
regular intervals to be used to freshen
the regular selection. This On S;l,!e sys-
tem is only one of many efforts con-
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holidays for 50 cents. We W11l make
a special cash price during December
and January on the two volumes of 75
cents. Both books will also be pub-
lished in leather binding at a uniform
price of $1.00 each, postpaid. The
regular price is $1.50.

Calendars. Our new calendar
offering for 1912

has been received wilh a great
deal of favor. It has prOI'CIl One of
the most popular calendars that we
have ever put out. An illustration
of this new calendar will be seen
on page 7 of this issue. The panel
calendar and the post card frame calendar
with a list of the subjects to be obtained
in all will be found ill the S<1l11C adver-
ti~ement. The price of all is lOe each,
$1.00 per dozen postpaid.

New Beginners'
Method for the
Pianoforte.

This method re-
mains on the Spe-
cial Offer during
the present month.

It is the object of the publisher to have
it ready before the winter season is over.
This work will be one of the best we
have ever issued for beginners, but it
will be along entirely different lines from
anything we have ever issued as an ele-
mentary piano book. First of all there
will not be anything in it that has
ever appeared before in any work
that we have published. The material
will be new and extremcly elementary.
There will be cuts of the hands and
very close attention is given to every
detail as the pupil progresses. Nothing
will be overlooked to make this work
the best elementary work that it is pos-
sible to make.
The introductory price is but ZOc

postpaid if cash accompanies the order.

Kunz's Canons for T his important
the Pianoforte. educational' work

is hereby with-
drawn from the Special Offer as we ex-
pect to have it on tbe market before the
next issue of the journal appears. The
work is entirely engraved and is now on
rress. The editing and mechanical
work of printing have been done with
the greatest care. Vve can unhesitat-
ingly say that we have the very best
edition of this important .work.

Vocal Studies.
By H. W. Petrie.

We have in the
course of printing
a melodic set of

vocal studies by this popuhlr author.
The studies have a two-fold object.
First they are excellent gymnastics for
the voice, and second they arc most ex-
l'ellent music. The accompaniments will
not embarrass the average singer. The
st~ldies are also comprehensively ar-
ranged. They are extremely modern,
Jnel will no doubt be acceptable to a
great many vocal teachers who are
looking for something new and pleasing
in the vocal study line.
We will send these studies to those

ordering them in advance at 2sc. al-
though the price when published will

, he abollt four times this amount. They
will be acceptable to anyone interested
in vocal music.

Instructive Clavier
Pieces for the Youth.
By Geza Horvath.

This set of piar.o
pieces is half way
between studies
and pieces. They

are in grades two and three. The stud-
ies all have names and each has a dis-
linct technical difficulty to overcome,
but expressed in the most pleasing way.
There is not a dull number in tbe book
The object that we h~ve at all timeg i~
to make the study of music as pleasing'
as possible to the learner. Thi" set of
studies is along this line. All those

THE ETUD E

B IDew meat 'UUlelcome
~o !.DIll'.1fl'ienbs-!.Dlb ano mew

(\\\'(t'< :(())HE CIRCULATION of THE ETUDE has
~ ~ increased 50 per cent. dunng the last~T~ five years. This has brought u~ a vast
~ \\1:: number of new friends. We Wish that
~~ "K it were possible to hold a monster recep-
, ~~, tion and greet all of them personally,
v ........but we are unfortunately compelled to
resort to the somewhat distant form of a type greeting.
Nevertheless, at this Happy New Year Season we desire to
greet all our old friends and our new friends with the
warmest possible cordiality and the deepest gratitude for
their sincere support.

We want all earnest workers of THE ETUDE to know
that there are many, many names on our lists which have
been there for nearly three decades. These good old friends
of THE ETUDE write us, every now and then, and tell us
what THE ETUDE has meant to them all these years. The
best that we can hope is that our many new friends will
extract a similar value' from these pages.

We do not feel that THE ETUDE has reached its largest
audience by any means, We feel that there are thousands
who would be benefited by taking it regularly if they only
knew how good it was. Won't you do your share in telling
them about it? We are leaving nothing undone to give you
the very brightest and most helpful magazine possible. We
thank you for your hearty support and shall be grateful for
any assistance which THE ETUDE co-workers in the field'
may render to us,

who desire something new and pleas-
ing in the second and third grade~ of piano
music will be delighted with this set.
The advance price wil1 be ZOc post-

paid if cash accompanies the order.

Virtuoso Pianist.
By C. L. Hanan.

This important
edllcational work
is still on Special

Offer. This is a technical work that i::;
not surpassed by anyone at the present
time. It is used more largely for the
higher grades of piano technic than any
other works extant. It is also used by
the leading musical institutions in Paris
and Brussels, and is recommended by
ali the great pianists of the present day.
It may be taken up by anyone who is
as far advanced as Czerny's Velocity or
even a grade before that. Even one
who has passed through Op. 636 of
Czerny will be able to take up this
work.
?u: Special Offer price is 40c post-

paId If cash accompanies the order.

Treble Clef Album. This Album has
appeared on the

m~rket and the Special Offer is hereby
Withdrawn. The work may now be hael
at the regular price. It may also be
sent on sale to anyone desiring it, who
has an account with the house. There
are .no fewer than 26 pieces in this co1-
lect1O? They are all in the first grade
Or a lIttle beyond it. They are the pick
of. our trebl~ clef pieces. Any beginner
will. be delighted to receive this c(ll-
l\':ct1On. V!e look forward to a good
future for It.

Four hand Piano
Pieces.
By F. Neumann.

We shall continue
the Special Offer
during the present
month 0 n this

~ollection of piano duets. The author
IS one of the leading musicians of St.
Pet~rsbl1rg. He has written the most
mUSIcal set of easy duets that we have
Seen for. many years. The work will
appear 111 the Presser Collection. r t
may be had at the present time at the

unusually low rate of ZOe, although thi-
will be less than a lhc a page, for th~
very best music in this line. The w ~
will be ready for delivery during ~~
month of December and this will be
positively the last month that the war:
can be had at the Special price. It is
one of those works about which those
who have ordered one copy wif say
"Why did I not order five copies' _
stead of one?" III

Instructive Album. This work is far
By Carl Koelling. a1ongtowardcom

ple tion. The boo',
is what the title indicates, only that the
title gives no clue to the character of
these. instrl1~tive pieces: They are very
pleaslllg whIle they are Instrl1ctive. Mr
Koelling is very happy in writing f01:
medium grade pupils. He always has
something earnest to say and says it in
the most pleasing manner. Those who
order this book will be delighted with it.
It is a work that will be acceptable to
any pupil between the second and third
grades. Order this month as it will
most likely be withdrawn with the Feb-
ru;uy issue.
The Special price is but 2Sc post-

paid.

Album for the
Young, Op. 131.
By F. Spindler.

This elementary
instructive work
will be added
complete in on~

volume to the Presser Collection. It is
a comprehensive study book for yOllO"
students, starting from the very beg-in~
ning and progressing 10gically. It con-
sists of 24 little studies, both hands in
the treble clef, the left hand playing an
octave lower than the right; IS studies,
both hanels in the treble clef, \V th t~,.
hands playing independent parts; 15
pieces introducing the treble and bass
clefs with freer motion of the hands.
These studies are all short but very
musical. They maJ be taken up just
after the pupi~ has made a beginning of
the rudiments.
The Special Introductory pricc of

this book wil1 be ZOc postpaid if cash ac-
companies the order. If charged, post-
age will be additional.

Music Pupils' Les-
son Book and Prac-
tice Record, By
F. F. Guard

This is a useful
little booklet
which we are
about to publish.
It will enable both

the teacher and pupil to keep a co'n'
plete record of one season's work.
all neatly tabulated. Each page gives
space for keeping a record of a pupil'S
practice during one week, and gives
additional space for the teacher to
mark the result of the lesson. This en-
ables one at a glance to compute the
amount of practice for a week and the
complete average obtained at the lesson
including work in technics scales,
pieces, theory, etc. '
The Special price on this little book-

let will be 5c postpaid if cash accom-
panics the order. If charged. postage
will be additional. .

Master Lesons
Piano Playing.

in Mr. Bowman's
HLetters From a

Musician to His
Nephew," which have been published in
part in THE ETUDE will now be discon-
tinued in the jour:lal as the book will
s?on be published separately, under the
title of jjMaster Lessons in Piano
~Iaying" with the former title as a sub-
title. The work was originally prepar~
ed for the elaborate "American Ency-
clopedia and History of Music" issued
by J rving Squires a series of exception-
~lly high charact~r and including orig-
lIlal contributions from many eminent
American musical authorities For sep-
arate Publication, however, Mr. Bowman
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fit to make many additions to
has se~ninal book, enhancing its value
the or g pose of the readers of THEthe pur
for It now includes the most com-
ErODE,. treatment of the problem

henslve dati f'pre .' to the faun anon a plano
pertal.nlO~terpretation and ali. the n~c-
techl1lC'd t ils of this most mterestmg
essary of e ~usical work to be, found in
phase k After the first of January
.boo. . 120an} ial introductory pr ic e 0speer .

our which by the way IS vastly out
cents ( tion with the great worth of
of pr~;~~ itself) will be withdrawn.
the . in order to take advantage of
'[hat 1S, I. d. low pnce, you must or erthiS very
right away.

Operatic Album for
the Pianoforte.

We shall continue
on special offer
during the current

th the Operatic Album for
man '. d
the Pianoforte whl~h was a.nn?unce
last month. Operatic transcnptlons of
11 arts have always been popular and
~rotablY always will be. A ...vork of
this sort affords an exc:llent opP?rtun~
't to have one's favonte melodies all
~I~se at hand. O~r new collection will
bc a comprehenslv.e one; one .of the
best that it is pOSSible to co~npl1e ..
The special introductory price dUrl~g

the current month will be ZOc postpaId
if cash accompanies the .o:dcr. If
charged postage will be addltlOnal.

This work is now
ready, but the spe-
cial offer will be

continued during the c~rrent mo~th.
The songs in this collectIOn are clllefly
of the traditional sort. both words and
music. They are songs which children
really love to sing; those that. have
been handed down from generatlOn to
generation. The melodies are all sim-
ple and of easy compass. The accom-
paniments are all easy to play and ef-
fective,
The special introductory price dur-

ing the current month will be ISc post-
paid if cash accompanies the order.

Nursery Songs
and Games

The volume of
this new course of
study devoted to
Arpeggios is now

nearly ready. Wc consider the Arpeg-
gio section to be one of the most im-

New Gradus Ad
Parnassum Arpeg-
gios. By I. Philipp

Editions Reprinted. J t is always inter-
estin!; to know

what other persons in the same line
of work are doing. There is no bet-
ter method of obtaining this knowledge
in our business than to give a list of
the works which are selling to such
an extent that it is necessary to often
reprint large editions. The following
are such works. We would be very
willing to send any or all of these on
inspection to professional musicians at
the same liberal discounts as given
when ordered outright.
Sacred Duets
Czerny-Liebling Selected Studies,

Book II
School and Home Marches
Graded l\'1aterial for the P·ipe Organ.

Rogers
Springtime, Song Cycle by Miss Ash-

ford
Twelve Lyrics, by Goring Thomas
Mathews' Graded Course of Studies.

Grades I, II. III. IV .
Santa Clans Party. Children's Can-

tata by Gardiner-Gottschalk
Morning Star, Christmas Cantata by

Spencer Camp.
Clarke's H::Irmony Tablets
Exercises for Sight Singing Classes-

W. W. Gilchrist.
Mendelssohn's Songs 'vVithout Words
rvfoscheles. Op. 70, Book I
Concone. Op. 9
Burgmuller, Op. 109.
Chopin 'vValtzes
Bach Inventions
Loeschhorn, Or. 65. Complete
Berens, 00. 61. Book 1

"Etude" Music Club Buttons
One inch in diameter, each conlnining a por-
trait of Beethoven, Mozart, Mendeluohn,
Chopin, Schumann or Lin.t. A.pin 011the
hack ill order to fa~lell 011 the child's dress or
coat lalle1.

Price, 30 cent. per rloz;.n

TDEO. PRESSER, '7'2 Che.tnu' S, ..
PHILADELPHIA, PA.

portant volumes of the entire set. It
will be equal in quality to the successful
numbers already issued.
The special introductory price during

the current month will be ZOc postpaid
if cash accompanies the order. If
charged, postage will be additional.

Maybells for the
Pianoforte, Op. 44.
By F. Spindler.

We will continue
the Special Offer
during the current
month on this use-

ful and popular little volume. These
one-page pieces are really very musical
and pleasing, in addition to their edu-
cational quality. Our edition of this
work will be edited by Mr. Newton
Swift, who is an educational teacher and
composer and who has written many at-
tractive pieces for young players.
Our special. introductory price during

the. current month will be lSc postpaid
if cash accompanies the order. If
charged, postage will be additional.

Special Notices
RATES-Professional Want Notkesfivecents
per word. All olher notices eight cents per
lJoupareil word, cash withorders.

'['EJ.EPATHY applied to Musk. The Soul
of Music. Its Healing Power. Individual In-
structions. Ellen Price, Holton, I(nns.

-HARPIST WANTS POSITION 01' locate
In a goood citv; also have Harp for sale. D.
AsseIta, 434 Bleeker St., Utica, N. Y.

DEBUSSY REVERIE DU S01R-THE
I'lano Piece of the Decade. SpecIal 20c.
WashIngton Music Co., Washington, D. C.

con RESPONDENCE LESSONS In Har-
mony and Counterpoint. Stanley T. ReilI,
:\1os. Bnc., Lansdowne, Pa.

UP THE INCLINE, ?Iarch and Two-stpP.
Ripples of the Rhln~, ,'hlltz. 'l'hp GrangN,
"!;lI'ch Castle Echops, 'Yaltz. 15c each;
the foin' 40c. A. S. lIood, ?lIrlIlebcster, N. II.

'rEACHERS "\VANTED. 'l'ench~rs of
Pin no, Volel'. Violin. Theory wanted fOl'
January and Septcmbpr openinlts. Adores"
The Interstate Teachers' Aj\"ency, Macheca
Buihllng. New Orleans.

~IUSIC TEACHERS call eflrll additIonal
"pocket money" splling b their puplls our
Automatic Sh'e~t Mmdc Binder. Rend bllsi-
nesl:I card and ten cmts for sample to Leo
F~lst, Feist Bldg., N('w York N. Y.

"E'l'UDES" "\VANTED, Mt'. Joseph
Singer, :Musician. of Chicago, woul<1be grate·
ful to hpur of any onc who has a complete
or large file of 'THE ETUDE, Address 27 E.
RliDdolph St., Chicago, Ill.

$1.00 CREDIT CERTIFJCA'I'E FREE
for addresses of five plano h'achers and
fltamp. "Your ?Iemorizln~ S.I's~em ~~ver
falls." James Martin, Ohio. Its gUUlan-
teed. 25c. System, St. Joe, Indiana.

BLANK MUSIC PAPER .
h' k led I' paper standing many erasures. ThlS

The most durable of any paper on the market; t le
f

geand we have the first complaint to hear.
paper has been made exactly the same for a number 0 years ZE 14 22

MADE IN 12, 14, 16 LINEAND VOCAL, SI x.
Be sure and get that manufactured by this house.

TABLETS, ETC.
C .. , ,.. Price, 25c
I ke'. Harmony Tablet 100 leaves 7 :'C10~inches in size············ .

, Including Synopsis of Harmony. . , 15c
~tudent'. Harmony Tablet, 75 hmvea 7 x 7 in sl~e· :: ~:::::::: •• 25c
00 Sheeh, 7x 8~ Wide Spacing .

BLANK MUSIC COpy BOOKS
Th 1.__ I' ruhng bmdmg. 25e '''''It copy bookson the market in every way-pape, 36pages . . • • e

6 staves 24pages J 5c 8 staves, . 35<:
8 staves: 24pages .•.. 20c 8at!lves, 64pages • 10e.

Prel'F' k· -' '1' A32ler I Irst Blank Music Writing Boo • k 'table for either pen or penCI use.
pages with extra wide ruling, a handy, .c~eap boo , SUl

COmpleteexplanation of the clemen ts of musIc I11cluded.
Mllrk'l Writing Book d Tng Directions as to the proper
mCOntainsalternate pages ruled for music writing and !Jan i~l~ded
anner of writing the characters and signs used in MUSICare . h r dozen 60 cenb

PeRI for Mu.ic Writing .., 5 cents eac : pe. price 40 cents
Era.able Silicate Foldin'&" MUlic Slate, .' ..

Liberal Dt"coun/,$to the Profession_
THEO,PRESSERCO.

ETUDE
PROGRESSIVE TEACHERS tnvtted to

Correspond with LOUIS ARTHUR RUSSELL,
CAR:-iBGIE HALL, NEW Youx CITY. or the Pub-
Itsuers l"ej\"al'dlng the tntroductlon and use of
tbe H~ssell Systems of Mnslc Study, for P!~n.
ls ts, vocanste, and 'rheory Class" ork. I'be
Russell books are comIng into use among
earnest musicians thrDuo;!lout tbe country.

NE"W EDITION RUSSELL BOOI<.~ a,t
Special prices. -stnser's Practice ,Mat.enal..
30 cents' "Hand Culture" 40c; "Pianist s
First Reader" SOc· "Graded Studies" 30c:
"Rhythm and Acc~nt·' 30c; "~c!1les:' ",3,oc;
"arpcggtoe" 30c: "Slght-~nglng 30c, rau-
sIg Hand Expander" $1.00. AU postpaid. Es-
sex Publtshlng Co., Cal'llegIe Hatt, New York
City.

"THE lUUSICIAN'S LE'I'TERS T~ HIS
NEPHE\V" which have been appeanns in
'l'BE E'I'UDlil during the last few months were
ortgtuatly published in "Tbc American lIlstol'l'
and Encyclopedia of Music," issued by IrvIng
Squires. This work is a series of volumes
corcptted by foremost musical thinkers and in-
cludes many original contributions from
teachers, composers and artists 0,1' a similar
standing with Mr. Bowman.

AiUERICAN l\IADE VIOLIN clrele~ the
globe. Miss Nicoline Zedeler, who touI'cd
the world with the Sonsa Band, played ex-
clusively upon a "Gemiinder .?'Iodel" vio~ln-
an instrument costing only $<>00 and saId to
pOOlsess qualities of enduI'f1nce, tone, flnll!h,
etc., making tt supet'ior In many cascs to
some old Cremona violins. 'fbe fact that l\!l!>s
Zedeler's violin withstood all kinds of cll-
fia tIc conditions is most errdi table. August
Gemiinder & Sons, 42 E. 23d St., :Kew York.

"LOST IN DREAJUS," the famous musical
picture by Lautensehlagf'l', which Is to be
found reproduccd on page 54, Is publlshf'd
by Franz Hanfstaengel, 28 W. 38th St., New
York. 'fills VCt·y beuutifu] pktUl'e Is particu-
larly suited for studio decoration. It Is made
in the followIng st.vles and stzps: Fine C:ll'-
bon PrInts, Follo sIze, $1.50 p('r copy; Royal
size, $3.00: Imperial size, $5.00; Imperial
nl'uvure, $5.00. Hand colol'cd Gl'avure,
$12.00. Bceause of Its l'arHy and high
artistic value it Is pnrticularl.v sultea for a
high-class musical pJ·esent.

EDUCATIONAL 'YORK wltb the Victor
Talking Machine has assumed such an 1m
portance that It bas bpen necessary for the
company to issue a little booklet of twelve
pa~es describln,g the use of the machIne fOl
edncattonal pm'poses In the homp ana the
school. This, togeth('r with the 32~page illus
trated booklpt oescl,WinK the wonderful new
records by Padrrewsld, Elman, oe Pachmann
Kubelik. de Gogorza, Victor Herbert. DBI
mores, Boris Hambourg :md many others, wlll
be sent II'ratis to nil who send a postal rpquc~t
to the Vietor Talking Machine Co., Camden
N. J.

EVERY LADY DESIRES to kppp her
attl'actlve appearnnce, whUe at the thc:jtJoe
attending receptions. when sbopplnp;, while
travellng, and on all occui<lons f'lhonlrl Cl\rn'
in her pm'se fi booklet of Gonraud'j:; Ol'kntnl
Beauty Leaves. This is a dainty little book
let of ~xqlllsit('ly perfl1mpd powdered leaves
which al'C easily removed and applied to the
skin. It is invaluable whrn the face be
comes moIst and tluslH,cl and is far snryerlol'
to a powder puff, fiS it does not spill and
sotI the clothes. It rpmoves dirt, soot and
grease from the face. imparting a cool. dell-
cute bloom to the complexion. Put tip in
White and Pink and spnt an.vwbpre on re-
cdpt of ten cents in stamp or coin. Ji'. T
HopkIns, 37 Great Jones St., New York, N. Y

AMATEURS' CnmpoBltinns prepared fnr print.
~lu81ecomposedto words. A'r..us
lUg done for Orchcstra,Choru.~r

B"Dd.11.Bauer, 18& East 84th Street, New Yorl.;,

CLASS PINS
Special desiRns for musical clubs and classes
Write for illustrations to the manufacturers

BENT & BUSH CO;,
15 School St.. Boston, Mus.

NORTHWESTERN OHIO SCHOOL OF

~ PIANO TUNING ~
A 0

Course Includes Player· Plano
$5,000 equipment. Board $2 waek.

~
Faust School of Tuning

PI"noro"!,,. Pln,'pr.Plnnn. Pipe And ll,,,,d O"l;on.
Coor",1>"·I,,d,.. 1·nnh'I!". IIPI.nlrlJ,,,, n..,nlntlnlf, \'01._
hOI', '·"r"l,hln". Pul1_IoIJtg:, ,1,,11)" "'l'eJ"le"ee In
Chtrhrln!;" ,\r, Son,' For1"r,..
OMe>t lln,l ,"",t "'lull'P ..,l "chool, formerly wltll

"{'''"M'n·III"r.'" or ~rn'I ••"
'·.nr h",,11 ","11 .. ,! 0" reque.t.

27.29 fL\lXSI10RO ST. ROSTOX, ;'IUSS.

SCHOOL OF PIANO TUNINti
REGULATINGAND REPAIRING

Thorough, practical individual instructioll in repair
shop, enabling students to slart for themselves in
a short time; free practice. Low terms. 19th vear.
Diplomas granted. Prospectus. -

ALEX. SCHEINERT
2849 N. 11th Street Philadelphia, Pa.

Please mention THE ETUDE when addressing our advertisers.

Philadelphia, Pa.

Extended to March 31, 1912

$600 Prize Offer
----FOR-----

Vocal Compositions
~HE publisher of THE ETUDE
V m a k e 5 the following offer,

being convinced ~hat a com-
petition of this. kmd WIll awaken a
wider interest in vocal composition
and stimulate to eff'Ort many com-
posers both those who are known
and th~se who are as yet striving for
recognition, brin~~g t<; the !,,~nners
a desirable pubhclty In addItIOn to
the immediate financial return. It
seems unnecessary to note that the
fame of the composer will in no way
influence the selection and that the
songs will be selected by absolutely
impartial judges.

Six hundred dollars will be divid~d
among the successful composers In
the following manner:

Class One Thesl;:maybeeith~r
ofapopularorseml-Concert Songs classical Sharac.ter.
such as A GIPSY

Maiden I" by Parker: "Villanetle." by Dell'-
ACQua' ''Tbe Bobolink/, by Wilpon: "Spring-
time," by Wooler and 'Carmena," by WilSOll.

First Prize . $60.00
Second Pri%e $40.00

Class Two Such as ";;hadows o,~
the Evenmg Hour.Sacred Songs by Rnthbun; "'H_nl
the Voice of Jpsus

Say."byRathbun; "Pilgrims of the Night,"
by Parker; "The Homeland," by Schnecker;
"There is a Blessed Home," by Fairclough.

First Prize , $60.00
Second Prize ' .. · •. $40.00

Class Three §uch as

Ch . . 5 Grand_aracterlstIc ongs mother
Brown, .•

by Gottscbalk; "April Fooling," by Robinson;
"By the Garden Gate," by Whitney Coombs:
"Slumber Song," by Newcombe; "Lolita."
by Tracy and "Cowboy Song." by Troyer.

Firat Prixe· ·$60.00
Second Prize $40,00

Class Four
Motto Songs

or songs pointing a
moral. Such as "Smiles
a.nd Frowns1" by
Matthias Field; 'Three

Lucky Lovers." by Sudds; "Foolish Little
Maiden," by Troyer; "Faith and Hope," by
Millard.

First Prize , $60.00
Second Prize - .. $40.00

Class Five Such as ••0 Heart of

H 5 Mine," by Galloway;ome ODgS "There Little Girl.
Don'tCry," by Norris;

"A Little While," by Cadman.

First Prixe.· , $60.00
Second Pru.e ..•. , $40.00

Class Six
Nature Songs or Love Songs
Such as "The Violet," by Hervey: "Spring
Song," by MacKenzie; "Message of the Rose "
by Gottschalk;"The Gypsy Trail," by Gallowa~.

Firat Prize _...• ,. $60.00
Second Prize..... . .. $40.00

.---- CONDITIONS----,
Competitors must comply with the

following conditions:
The contest is open to composers of

every nationality.
The contest will close March 31st. 1912.
All entries must be addressed to ., The

Etude Vocal Prize Cont~t," 1712Chestnut
Street, Philadelphia, Pa., U. S. A.

All manuscripts must have the follow_
ing line written at the top of the first page'
.. For the Etude Vocal Prize Contest." .

The name and :fun address of the com.
poser must be written upon the last page
of eachoma,)uscript submitted.

.Each song m~st be complete. i.e., text,
VOlcepart and P18T]Oaccompaniment.

The son~s may. be written for any voice.
The words may be selected f'om all

sources, new and old, but, the composer
assumes all responsibility for the use of
the same and in the case of copyrighted
texts, written peI'1T1i~sionmust be secured
by th~ composers from the owners of said
COPYrights.

The compositions winning prizes to
become the property of "The Etude" and
to be published in the usual sheet form.
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PROFESSIONAL DIRECTORY
ARTISTS AND TEACHERS THEORY AND NORMAL COURSES

BISBE GENEV'HE.E Lesclletlo:ky l\ICtlIOd
l$ij E. 60lh at., .New York, N. Y.

B URROWES '."n, ""'''',n ••'' ... "",StUd," for TeRaher,
~H6 lI1J;hln"d A.'e., 1I'-lrult, JlIlrh

COLLEY HESSE EIHIONJ)8, l'ln"lst
!\orwKI Training for t<!1t~n~,"nut! otud."ll
!,'"podng '0 kneh. Corre'l,oudeuce i",'ile,l

1::;~;.!"y " .. I(, IJth .. lid W"lllUI StlI., I'JlJI.AJ)k:LI'UIA, I'A.

BECKER
BECKER
BOGERT

DUNNING At Home.
EIi'IU..M ZJlJMBALI;,;']' seems to be the vio'lin-

1st of the bOllL'.

'l'1l1'J pr oduction of J\!asscnct's Gendr-illon
In Philadelphia wns a great success.

LBoNAno BOltWICK, the English pianist.
has been having 11 great success on the
Pacific coast.

'rUEl PhUIlcle1pbia opera season commenced
with a performance of Garmen, with Mary
Garden ill the title 'rb/e,

IT is csliwated tbat Xew YO'ek will pay,
on a consel'''ative estimate, more than $:::,_
000,000 ou Illllsic, operatic and non-operatic,
during tbe coming ::>eason.

'l'll~; CUplt/ll now inl"1!sted in the manu-
facture und sale of sOIlll(I-I'epI'oduciug ma-
cllines in AmeJ"ica Is 0\'l'1' ):'l-l,OUIl.UOO, 'fhls
Is acconl!ng to the cenSll::; of the I-nited
States Bureau of Commerce and l.uuor.

A "Leaguc of l~iaLlo Teachers" bas jnst.
bcen formed in tile city of Wasllington With
:\~I" Heinrich Hamill"'l' as tbe president, The
llllU of the ll<:Gociatiou Is to raise tIl(> stand-
111'(\ of )luskal Edllcatloll in the city,

.'[RS. J, IRVING ,rOOD has been giving
.\Some successful recitals of the illusic of
~~al'sital and Pelleas and .Hellsandc in con-
Junction with. the rending of Miss Amy
U:'ant. 1\1rs. "'ood has been one of the con-
tl'lbutors to '1'l1E E'ruDE,

GAT'l'f-CASS,IZZA Is to remain foul' yeat'S
more a t least as director of the .\letl.opoH-
t~n Opera. AI'tul'C! Toscanini, the musical
~I,lrectol" wil[ reilla/.n for the same period.
Iheir contmcts, wblch expire at the end of
next sellson, llave been renewed for another
thl'ee years,

TIlfJ Business Controller of the :\retropoli_
tlln Ope!'a House reported that When the
s;lbSCI'lptlOll books for the Dresent season
:\Cf,e closcd fOt, the season, the~' Showed an
lDelease 9f $00,000 over last year, In a total
subscrIption of about $800,000,

F.DI~-or at least notol'ietY_is an lJiu.
sh'e Hung at best. ,H.a~·mon :\loore, formerlv
Olle of tbe best mmst!'cl ballad singers on
the stage. and composer of Sweet .J1al'ie a
o,nce pC!pular song. is said to be ill and des-
tltute,l1U u Massachusetts hospital.

IT is satlsfacto'ry to know tha1 Jose h
~t~'l1~"kY met with s.uceess rtt the iLitial fl"
~Ollll.lIlCe of tile PhllhllrJllonk, Afl tbe ~l1c,
l.:eSflOr of Gust.av )lahler his task is',
anluous one, and he seem$, j JI" '. ,Ill
th~ gelleraI inllll'ession thnt h~ i~l\'~bt::v~~
meet the exig-encies of the situation. <

EX'nJXSIVIl alterations and repai!'s al',
be ~1Ude to the New YOI'k Acad'Ill'r. t7
.'luBlc. It is C'stlmated th'lt tl ' l.:.I. 0
:"il1 egst $18,000. 'l'hC' bujl(liu~e l;nOv~tl,ons
III ~8;J:) at a co"t of $:150000 \1d "e.~ected
Mano were the stal's the 'weei. it lISI and
anti .:\In" l\lal'etzek was the diet'~toJ'. O[)elletl,

b. AkGB......·n.Ei\L~X ~rom MilwaUkee has recently
~o en bls 0\\' n I ecord as the wOI'ld'

PIOU loug distance piano pIa 'lJ s cham·
it!g for t0r,ty houl's Ht a stred~\Vlihd~{f~t~m:
pmg, Seemg tilat he came fl'om Mil v I IJ
It seems in bad taste to inc\l'·. \ au {ee,
~~atound his lnOiplratioll for this I~~to~~~?i~

!System of ,Uusle Study
ro, II.glu".,t~

GlHIJ)eluw.u·c,\ ve., lIulr"lo, N. Y

GU8'1''\.l' I., I'h.uI8~
('o(IUIl\O~.',Toaoher

StclllWllj 1101.11,New \·o.k, N. \-,

LU('I~;N t:. ,\In~l{' :!'o.,hool
c.·on,'e"t Ilrll"UlI$1m,d 1'ln"I,'t

Ueg,llultll"'Ullh .'iI, "~ O ..e.

WAI:I'~~n I.. II'\IIITON~~
T""o]uoror Sl"~,,,g. ltecltul8HI"IJ.l'Clu,e~
13(] tl"r""""II ,\,~. ""'11' \'"r~ ('111

KERN Jill. i.'Alll,\\ILJI~,I.JI, '1'"".11"',iOIlII'''.''''' 11".1.,,1
l,dllOr,1'1",,<:>,Urg"", HI"'''Ol<J""lid ColI'I,<:>~hl<:>lI,
StrU"b"rge, eo".en'''l<:>,l". or .Il"~l.,,I'll,Loul.. !I".

K INDERGARTEN ·"·~:.:;,"f"·;:::::.:~;"~;
"'uohor.. by lIlull. Mi ...

J, ,\. JODel,HUlltlug,<:>uGI"""bt:~~,au HIlUllllglO11~Jl<:>81<:>!1:.....

STORER 11,.1. COlllpose .., ,\1llsle J,dltor
Jlnuu.crlpUl revi."d "u,1 oo",ooled, At'

r"'I~"'JlCUI".If,O 'l'1'elllo,,1SI" 110,1("" JI" ....=="-==~
B UVI NGER Iml.l,~: Jl<LEQU.I,t:\\IS, To"ohcr or

pl""o. Shc,wood'mil .\1"'<:>"I',lllclpl..e;
lJ"rIllOU~',JoJIOCllllolI,r"r"cglo IInl1,S"". \or~ {'ll,·,

COLLINS ARTllun I.. J'hlIlO,uuIOrlr.llt
Ilcohni. IIl.trocHoll

l>tJ6 Or''''g,' SI., XF.\\ J11\'~:.~,rONN. SCHOOLS AND COLLEGES
DENISON E.\1!\IA K,

P'bl'''' l'O~OOIl.. llI VoioJO&, Sl~ht SInging
'r4 \V, 92d St.. Now \'ork City AR RILLAGA JlII_le,,1C"llel!",Vde,l,rrlll"g", Ulr,

('"ll"ge IIldg., 2315 Jurk'oll Sl.
S.... l"r"llo1&"o, 0 ..1,

D E V I N E L E N A D 0 R I A ',';~:':";~',~~.~;
, ~'Il"rork, 1'1'. \'. BARTEL OT"'O E.

1'1""0.\"lolln, V<:>loeTheo<y,O<che.t,~
St"dlo" 1':lIwood l'll).' "nil Zellon"llle, P.,

DICKSON JQIlI'I'('OI,\'II,U: \'"leeC"lturc
Frcdcrl.~'. 1'1""0E"'llndu1II,

I'lll,h""gh, I'll. BEETHOVEN C.....m' ...y..'lIl".I'St. 1,0,,1.,~l(},
U ..others Evetcl", Dlr,."""

DUNAVON "IAIl\e E. "'l"ltln". y"lced,',·clop·
HlC"', t<:"Unclll'I<J1I,L""j(II"SCS.Sight.
r '"dl,,!!". Ch""tu... HoyChal,.. {',,,._

ne!!"l"n,dl, ,'i"". \.~..~,,~,~.,~,,::.~ _

GARTO N SA"~\~lt~; ~~;III"hCdror"IIOlec""lona
____ ~2~ ~. "'"b"sh'\ HI., Ohlcnl:o. DI.

GILB ERT .ll,'l"~lI''\{ll'l·EII.'I'l·!"'h~rorl'j'''IU,Le"Ch..,
11oMY,\lo'lIoJ,PIlI,,1X,l\'ler SOhn1"lTellk".
COllrt l'I",Ji., \0 Iho ~;ml\Cl<:>rof AustrI",

"t'''llo, ~:!Uflll'IIN,I" 11,,11,X,." "''''k,

CAPITOL {'oil"!!,,,tll'"I"rr ""d 11".1<,elllul"h"., O.
'l'erl1l,b.glnl>epl., J"n., M"rell,June

I<'r".. k S, Fo"" l'resld'.lIlt

CARL WAf. C" O"II",,,"tOr&-,,,, Sellool
:::ieut!f~r Cut"log

34 We8t 12th !!It, Nell' Vork, N, \'.

CHANDLER 1<.\'1',," n VOle"
P~",,~. C<:>llogoor MUSlo

t511 Glra ..d '\nl"I'hUa,GOODRICH ,\, J, '" .llme. l"UHtENOE A-
i Square ",,110'F,·"ll"u"d,

I'JlI'I~, I"rn .. ee

DETR OIT ' .....m ..'."'.f ,\I .... ,
1000 Stulle"I", 50Tenohers

530ll-ood"'",d AI'e., J)et .."It,lUI"I"HARGRAVE
KAUFMANN

o. O. I'orlln"d, Ore,
411 f'.ltlru. m~g.

Plalllijt IIl1d'lIell~he<,lh><l"c"31Cthodll

D U R HAM N. C. .."" ..... ,." .."" .......,,, ,,,.,,,,
Tho'ough COU'~e. in all brnlld,eij. CIIII'.le
supe,b. G. lV, n")'nllt~ J)lrccto ..

lIIN~'A J.d,n"",,, llctl.od
Co""",t Slugc' :I"d reachec

C"'''''::h' 1I,,1l ~e'" rork, 1'1'. Y.

H A H N S CH 0 0 L ..f ",;;l~""".",,,J'''lInderpi,,~, I'n,KROEGE R ~;.n. COlle"rl, l'I""bt, O·ltallist
"elloolor ,\lu.lc

..,-,-"",,,,.,,,-,,,-,,--~31,,ltll'nl A..t lIldll'" ~/. "oul~. 310_

MAGEE -'IAUI) (lUnUel,l, Contr"I'o·O",torl<:>,
llCOl'al,(' '"ce,t. f:Llr~pc,m'epolllllo"

_ SIlII G..ot'" t ..(·{'t, ~'lll }' ..aTlcl8('II.(l1l.1.

MONTE ITH .,., co... ,. """'"~''""'''''H~,·jl"l•. 'l'oliCPlnollJ~.. Sp'etfUty
007·8 ('nlumbi" DlrL.< .. 1',,,'tl,,,,,I.0"". K N 0 X Conservator,\' of In "'de

G.~le~h"rg.Illlnol"
('''I''lo~ rroe \l'",. I~. Bentley, 1)1......./" ..

MONZEll'~~\. Ht·~""_PI"""_"".",,,,,y
___ ~ I{i",b"ll 11,,11 (lI,,,·,,l,I"o,HI. ,

MOULTON "1I's. n. n. I>I"no I"8trllctlOIl
~,u,jlu_S\C'lJb"'.~~cllool

10". 1811<St, _ l'hllll,lell.llIo.

L ES CHETI ZKY i\~IE;:'~I~~I~~,~~,l~:kl.e~to.
\VlllInm8port, Plio,

STOCK G£O, CIIAI~WIlIU
TE.\(JIIER n~' gING~'G

'l'h<:>T<IrUlldalllental~rnIiJill~, I1ldll'ld""lde"el-
"l"UOIll. A aucee••ful VOleulStudio. B~l:tbllshed1893. New
Unven. (J.,,,,,. I,en expen.ive ~h"n N. Y. or Boslon. II'rlt<lror l"rorlllMlon.

O R E G'O N (lo"~e ..v"tory of J\. u8le. DegreeCo,·
tlllc"'ea, Dlplo",,,Omdun",., C"tal<:>Kis.nos.

~C'-,-,~~~'!..:"J1rs, I., 11.1~'lw'"'ll_,lllceclor l'o ..ll,,'ul, Or•.

TRACY {JIIARI,t:S J,EJ:o. 1'1""oIMtrucUOD
('","!Hodt"'.ohetlokyg'pouent

_ Carneelc 11..11, New Yo ..k. N. Y.

VEON {JII'\IU,ES (lo'''r>o.'!Itl''n~ ne"I~cd
Sulo PI""i.! alnl To"eh.r

Stale N,:,r"'''1 ~""ool _ C"Urur"l ... I'll. SPOKANE WA'IIINGTON
t'ohlmbltl l'Dn'~rl'nto..y or ""hl,

I 71? Paelflc ,\ ve.

, ~lR. G. A. DOST.\{. Is Olle of th A ,.
singers \yho are makil1g Italian 'luJien~eell,~a.~
up and t:lke notiCe." FOI,tu~ateJ ~ s~,
!Jl'essed Inth an extl'emell' hi b. t y ,e IS
IS thus ~ble to take the Iea~in eno}t' and
f,a P'af;Onta and othC'r ope1'[ls J!; ro €S In
Italinn hearts, but so' IJrOhlb~~h~ea~' to th~
demands upon the tenor's ca .e, III th.ell
blgh. pacI y to SlUg

TIlE faeultv at the Spa't b
verse) College' (Spartanbu'I' I~an tJr~ (Con.
Such well'known 'l1'tists fs 'c C ,) lUcludes
AJe-xand(>I' Bonei ll'nd 'Artl:'ll' s\;~Ttn k ':\Ielis,
A, L. Mancht>stC'I', the \Vell-kno~\'ll' t \1C. MI'.
the dil'ectot· of mllsle at this COI1('~~:her, is

Tm,; pMze of ~100 offen'd a 1
the .Chicago Madrigal ClUb {Olll' o~n\la I,v by
effiCIent male chol'usl'S in tile We 't th,;, most
by the nhle ,"oenl tellcll(>l' anl s: (111ectr'l
D, A. ClinpC'ngel') wns a\\'lll'de~ ;~I \t~~., I\r~I';
C. :\lsFul'lauE'. of Nrw York ']'h· . \\ 11
h,v WIlkcs, and was WI·!tten in th e poem Is
centl!rv. The comnosltifln will e sIxteenth
the first time by the Madelg'" Clb', ~Ull,g for

U In April.
Tl-l}J fom!"!l annual convent!on 01 th K

sas State Music 'reachf'rs Assoc!ut. e au-
held at Lawl'pnce K Ion was
tirst, second and thirduns~n'f 0", Novemher

. 01' unatl?:'jy thr

INSTRUCTION BY MAIL SPOKANE "A8JlINllTO~
ScbOOlofVoc"1Art

ElhelC.Will Ii''', "nl·~.~ ,1",lltnrh,m 1\1011<.

HARMONY Counkrpclntaod C<:>",pOSitl<:>u
J. I>AIII, .\(II,U;R • .\IUS.8AO

1~~:,x, ..{Itt.St,. Phll"deillhiu,PII: TACOMA \~'i\'. (;nl"nlhl" C"n'""'''I~r.rur;lfIJ"le
P,ano, l-e"ohetlzky~I~lh~d. "1011n,Leip_Ic
Oc""u"te. ,"oiee, .'drs, Gr"ee IhvenpoTt.~rannge., ~rrs. A. ~f.ValJol~.SHEPARD 'VS'I'EII <OF PUNO

, "",I Hacl"o,,)'by ,11011
CUI'ne;;l"!lilli, N. V., lind Orlillse,~'.J. VIRGIL Mme. A. 11,

Ph",o ~eh"ol a"d (JOll8ervnto ..y
42 lYe8t '6U. ~/., 1'I'<\w Yo ..k

VIRGIL sellonl, lW l\IL'~1C
For f"l1Pllnlc"l" .. "d(lre."

ll •. A, r.:. \'Ir~j], ~:.E",I ~~,I"I., x~.. }'"rk

Alvah Glover Salmon
dcP;:':~k~~P~9,~,~9~li~:;:~~,roCt~ee"9~~~~~ PIANOfORTE INS TRUCnON
pcr<:>rof Oe'm"oy. ~'Orrncrly"""ool,,l-C l":tlldlo' ("a ..uelt'le 11,,11,~. Y.
1'enoher with X"ver Soha,wenk:l., n".I."". (Hlllttl"",I"" fh"'nh,, ....)
Co"rt Plalliat t.o ~;mpc.o, of AustrIa, TIl,~dn:v., fI,u'lf"r,l, (WlIl"'I'lv
Puplll fromBoston, ~ewYorl<,Phil,,· ~~~~'~:;'Ii~\~','::tl~I~:'~jll~~"il~~:~:

dclphl",RepUblic<:>rMe.tlooall,1'wonty IIT~, ~1,r'.I"I, r., .. t""" It,'-II,,I,
DOeSI&\el, !denl city fM ,,~udywith (llu"h", ll".I.). (Th" n~_"lt "f
reuoollble11\'logexpenles, llURl~OiTF.r'\A~D I'c"'""", IUW"'II~,,!l"n"n'l St,uly

VO~ GR\IIII,L In,ll,,,,.o,,",,ndSl.l'ri""""II'j!'.)

11i~.lt n""tnllt81. l'AXc.tSTEn;;~"~"~P;":;'~'";"i":"~"~",~;;-:::;:-=-:-;::;:;~~~;;--c:=B:<':":":':W~'Y2::c~"~,,~..~.~m~p~.:,=.:",=.":.•UjI<>llRequo.t.
Please mention THE ETUDE when addressing our advertisers,

excellent programs UI'C' "0 f'xtpnSive thut T
ETUDB can not mention them in th'I' ltr:;
tirely, The pl'r:;;ident 1'01' tlte comill~ I .en·
is Mt,. Charlcs \Y, Landis. tilc vice,pre ",\eal'
Mr, HO't'Uce \\'hitl'ilollse. 61 ('nl

DR. AUGUST '!'trEOIJOR SCllEi\nlEL I
o!,/;anist, composer and teacber, w'ho ~i~~lsti
Farmville, \"a" recently, was bo1'D iu B c, ,a
1851. IIe was 11 [Jupil of Kullal, ancl aililln,
age of twentr he Ivas sent to Ba I'l'eutb r
attend the ~penillg O'E the \YIJg-nei, 'file ,0,
to p!'escnt ''. llgone!' W!t!l an offering- fl'om a&~
Berlm. .'Iuslcal f;OCH't.\', In Amel'ica I
foundec1 the !\,ell-known Xash,'i!JC' Consel'V~~
tory ot ~l~lslc, About fOUl' .\"e,11'S ago be
foundcd,ll (on.sen·atoI',I' of ~llIslc as an allDPX
to the Stnte ;'\ol'mal Rchool at 1"nnnvil1e \'
Dr. Schemmel. wa... an C'X"eelient 1ll1lSlchl'n ~f
schO'laI'I.". att:llll,lJ)('llt>;, and, WIlS ;!I'eatly he.
1\1~~d tJ) all \1 ho cHine JUto Contllct with

Nr thC' cOlleJu~ion 01' the l·e!.'ent Liszt cen-
tenar.1" f~:;;tll"al at Hnd;I-I'p<.;tll. I'ouat Zic!l1
the JH'cSldpnt. of till' committee, hnnded'3
s('ale<! ]Jacket to 1ll€' IIUIlIWl'ian AClldt'm\' oi
:\lusk. lI'!th thl' 1·,.qllPlit tllllt It shOuld I)',
opened on 1.\' nElCl' the f'xpirntion oE ten
years., Count li(-Il." stlltt>cl that OIl' pocket
contau.ls proofs !LwL a work attl'ibuted to
I,iszt Il,l Wllich JIUllgUI'illll lIlu"ic is bclittki
as 'Cntll'e).I' a pI'oduct of the ~ill:;;ie6 wa~
reall.l· .wl'ltten ,h.l' Lis7.t·s friend, l'l"!lwe lY\tt-
g-enstelll, As Il ('X"<'itl'd much l'es('nl111ent in
Hung-an' at the timC'. the coml)osP!"'s j{al
In.ntr,'· lr(l hill] to tak(' the odlulll o'f it 1I)l~;
111m~elf. It WOUld, however, be indiscl'cet to
Pllbilsl! thc doeunWllls now, LUI after ten
:real's It ll]i~Y be 'expech'c1 thut no ane living
could be pllllled b,' them. COunt Z\('llr stntp(l
fmther t1l:1t t]le papers when publis!lp'(j would
abSolve ,Llszt froll] the chnl'g"l' of anti-Semi.
t1sm which Is sometlmcs bl'OIlg-ht against him

JUST ~s 'rHE ETUD1~ is reuching your bands
the ?lllSIC 'l'Pllchel's' Xatlonul As"o<:i;ltion is
holdlDg its 'l'hlrt.I'-thlrd l\nnuul l\leeUng at
t~e UnIv~t'slty of Mlclligan (December 26
2/, 28, :.!!)), '1'hp VI'og-nlm Includes the'
nllm~s of the follo\\'in~ wel!-lmown musicians:
i,pUls A, COel'nl', .:\lnx ~lC'.\'el', Robert M
"enley, Charles \Y. Dug-Ill!,;". \\"illiDll1 r, Carl.
~corge C; Go\\', K H. Kt'oC'ger. II. D. Sll'eller,
I<,lfa Elhs, f:;tllllucl P, LoCk\\'ood, \\'illiam
Ilowland, J. Fl'ederlck Wolle, Oscar G. Son-
ned, .. li'1'edel'ick A, Stock. l'eter C. Lutkin
(ol'esldentl, \Yallnce C, Sabine, Osrar Gar-
elssen, R P, S. Olmstead. Cmlo f'omi~li
Albel'~ A. Stan le.\', Charles S, Skilton, John
,C .. ',nggs, Will Eal·hart. W. A. White, \\'.0
Melssller, I,:. B. Bil'g-e nnd others. It ma.':
~t1s-H." he obse-rl'l'(l lbat this bodl' is becoID'
I~g mOI'(' aml 1ll01'e 1'f']}I'('~entaiiH' of till'
hlg;hel·. music;l] Ioicholal'ship in America. The
"plell,(!J<l subjeds prOl)osed at its mc('tin.e;~
nrc III th~rns{'lI'('fl inSpil'lllg', It l'elH'esents
Ul~ educatIOnal 1"oree of which allV countr,\"
!lHght be .i\IStlj' proud. As ou!' land incrcase.~
lU J)0IHlI3tIOIl, the nct!I'Hips of OUI' leading
mU,s,ICI;~tl,S Intl'ense nceol"(lingly. and oni,\' ~I
Yel.\ f, \\ cun atfol'd tIll' tinw to attend f:nt!1
~eetlllgs as tho.~e of the J[ T N A beld
111 distant ]):1J'tS o'f the (,~lIrJ1r{'. ·Ho\~'el"f'r.
t:le proc,('rdiugS of the A"Sl)ci;ition are al-
ways prlllted :It the elld of the veUl' and
~hese mal bl' ?htaill.ed at ;! cost of $1.60 pel'
"oP,V; '[he PloccedJngs of tht:' pI'eSelH. con-
entlOn wlI! ue Isst1('() In Fc1H'lIll1T of this
Y(>[ll'. ,'l,'he oiliccl's 01" tile Ass~ciatlon for
the plesellt )'cal' al'e: president, Petel' C.
~I~tl\]n; v!('e-pI'eSident, Geol-g-e C, Gow; sec-
S~ ~'L:~tt~rnucis L. YorK; U'casurel', "nldo

" ~tE Philadelphia MuSic Teachers' As<:o-
cm ,on, nn ol'galllzlltion now ovpr tlVcnt.1'
KeuIs, Old: an.d th~ only civic ol'g-ani:mt!on
t f .,tlllS 1(llld Jll eXlstrnc(', i:;; at pl'psent en.
hellJnl upon a new 1)cI'io'd of activit)' aliI!
(',P uJn.~ss, ,It is believed that by tbe Sill-

~~~e COOP~I'Ji1ion of the lUan\" able tcach.
nifi of PI111adelphia n vnst aUlollnt of !nne·

CE'nt wOI'k may be done not only fOI' the
teacllet"S I,lJrll!selv('s bllt fol' tile 'cllllse of
;~O"d music JU Philadelphia. T'lllladelphi:J
]m~s~nts ffi;tn.r unexcC'!Jt>d advantnges llS il
I I~ centre, The co"t of Iivinl:' in jhrn: ,IS ver\' low and the essC'ntiall.v homp,

city jltm~spherC' lll;Jkes it a p~Hticl1]arly safe
'l'h'e f.l-t ,\ lJ1Cb to trust the \'outhfllJ student,
I CI Y 1ns II tine orcbe-,:;tra. tll"O fine operll
t\~~~~E's. n ]](1. will ])Os<:e~s a mag-nificent Fes-
m' lIall lD tlw neal' futUl·E'. It Is esti-
illa\~? tlil~~ there are ahollt 2000 trachpl'''
bPI' (jt~ c', At 11 1J1f'rt11lf'" h(·JrJ on Drrrm·
licitv l. I!he Sl!b.lect o~ seClll'ing dignlfied pub-
by tllt\f lFn~lcal Phlla(lf']phh \\"11'" discuss!"l
Aldrich °1,C!,\vmg Speakel's: .:\II'. Perle.\" Dunn
a'Beek oca.l, Advan1n!!esl. )11', ']'homl1"
BatrhE'~for (~rh,l'1ng Pn'sidrnt), .:\Ir. Daniel
F'1'allcis C ?e.l('''!mg BegillnPI's), ]\fl', .Tames
Goepp (O~\e t(i\e\\" PnH{J(lentl, i'fl'. Ph!')!"
GroHe 1,IC l:'~ ral. Advantages), Mr. JolJnD
MI' n'l)PraCp}.nl; 11\ the Music Sf'ttlement),
tagps)' :\~ \tndpl' r .....hlll·('h :\111."\;(' ..\r]vaJi
, '. ,I'. EnOch Pierson (Public School
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Constantin von Sternberg (Piano
?llusic). Mr . .'11' Henrv Gordon 'I'hunder (Cbo-
f,'achlng). . sl There were Songs by :\hs.
raj AdVIlU'~~I~ ~oloS by Mr-. x. L -. FI'e.1". A
carbutt, \d tcteresc was manifested 1Il the new
oronuuncd ~hen' Is no doubt tnur such au
\\orK" an. in every c.tv of our CO'llUU
orguOIZl1tlon cu to raise tile value oE mU.-;I-
would do J?lu xnss Agnes Clune Quinlan
cal cducatlO~iano solos with great taste.
pillyed some

• :\':1' tbe first novelty of the season,
LOUETA, (cct'ssfully produced by the )let-

bas been si era Company in New York, It
ropollt~n °gera by the late LUdwig ThuilIe,
is a fall/ 0 find has been populu r for acme
of :\IU?I!.'~e!:many. Like tue Koelli!lskinder.
y('lll'S IT} d and Gretel. it is based on' an
and / .aus torv tbough ThulIle is hardly so
okl faIry H~ml;~rdinck. Louetqnz, It ap~ear~,
good as , fiddler who strays into the King- s
Is a pOOL11e is met by fairies wuo tell h.m
g:U'deni:t Prin<:clS8 is suffering from some
that t e alady xot one of the COUl't noots
st!'unge illable to rouse bel' fl'O'm her mehlll'
!laS bee!,} '-dal' is Hose Festiyal. and anotll['I'
cholY· t ?s to be made In the Garden to
attcmp t~e Prine-elS8 to her normal healt]l.
res-toie, ,'cs try to persuade Lobetanz to re-
'rh~ a~llt he is ashamed of his shabbiness.
maID, uts to leave them. They twine him
an~ ta?-th roscs, nnel conceal blm in a lell!.\'
abou , \1 Presently the KillfJ. the Pri"ce88 Ilnd
bowel: ,tiers arrive. The court poets en·
the C?lU rouse hel", but their efforts prove
d~avo.l tOt Thp\, arc int('rrupted bl' 1JH'
dlscold~~ . a violin, lInd fJobetanz appears
s~';ltd til King's approvaJ be slngs a tendel'
"It _ 'n e The Pri1WCS8 falnts fro.m emo-
]?veso a' slle falls senseless. Bellevmg- thai
tlOn'fid~Jer has hE-witched her. the multltud'"
th\ to slav J-,obetanz, but he eSCllpC's, In
see xt llC't he returns to th(> gaL'den, and
!he .n~. bY the Prince8S.. ~'hey llre dls-
1fl J~1Jde~\, 'the Kino. and Loll$i(IIlZ 1s Cfl:;;t
~ovele on Ile Is SE-nteneed to be bun\!.
llltg tg~lslas't net is bt'fore the I;n1l0\\'s. 'I'M
lln. ee88 is co.rl'!l.'d on. and appC'ars to hi'
~rJJ~ Lobctl)r:: nsks pcrmlsslon to rla.l' to
ea. e 1001'(' lw(ore h(' IN!'''; to ii's drath.

.~~~ iFi;!,(f not onl~' agrcC'f!, b~t, proml~ps that
'f I obetal1~ l'[ll1 rrstol"!' thf' I nllC('88 he sllnll
'I ~as the 'KiwJ'jj own SOD, I",bclr.mz plll.n!.
l(> d the 1~'in.C;X8 stll's und rlflE-8 from her
fln h G('n('rlll rejO'lclnJ;s follow, llud till'
~~~~ain E;lls 10 ~ht' str'nins of' fl. ll\'t'ly wll!b,:.
The pl'incinal "1Il~('I'f! were :'01mE-s f:o.d ..kl
S arl{es ra",'" flnd :'or('~srs. JudloWKl'l'. mn-'R \"lthM'lpIlOn RU\'s(111el llnd l\hl!'llh\'.
~1J~W~tagc ('11', ('Is \\:('1'(' rcml\rktlbl~- b{'llutlfnl.

WORKS WITHOUT FAITH

Faith Came After the Works Had Laid
the Foundation,

A Bar Stille belle talks thus about
coffee:
"While a coffee drinker I was a suf-

ferer from indigestion anit intensely
Jlilinful nervous headaches, from child-
hood.
"Seven ye:lrs ag-o my health gilVC out

cntirely. 1 grew ,,0 weak that the exer-
tion of walK in$!, if only a few fect. made
it necessary for me to lie down. My
friends thought I was marked for con-
sumption-wl'ak. thin and pale.
"1 realized the danger J was in and

tried faithfully to get relief from med-
icines, till, at la~t. after haying employed
all kinds of drug-s, the doctor acknowl-
edged that he did not believe it was in
his power to ('ure l11e.
"\Vhi1c in this condition a friend in-

duced me to quit coffee and try Postum,
and I did so without the least hope
that it w01l1d do me any good. I did
not like it at tirst. but when it was prop-
erly made 1 found it wa~ a most deli·
ciotls and refr(' ...hing heverage. I am es-
pecially fond of it servcd <\t dinner ice-
cold, with ('rcam.

"In a month'" time I began to im-
prove, and in a few weeks my indiges-
tion ccat;cd jo trouble illC'. and my
headache stopped entirely. J am so per-
fectly well now that 1 do not look like
the same ])er"OI1, and 1 have so gained
in flesh that 1 am 15 pound~ heavier
than eVer before.
"This is what Po~tUll1 has done for

me, 1 still ll:'iC it and sh;dl always do
so." :{ame g-iven by Postum Co., Bat·
-tle Creek, 'j! ich.
''There's a rea!'on." and it is ex-

plained in the little book. "The Road
to \Velh·ille." in pkgs,
Ever read the above letter? A new

one appears from time to time. They
?re genuine. true, and full of human
Interest.

IT is "aid that Constantino, tlJe well-
known tenO'I·. contemplates becoming" nn im-
presario. lie Intends tc! mnnllg;e .an opera
house In Brag-ado, Al'gentme nep~luilc. South
,\merlca is pro\'!op; to be unmlsta.kably an
opera-loving continent.

LoUDO:o< CHARI/rox, the well-Imown concert
:lgCllt, ]'C'c('ntly remal'kcd that i\lon~real ,~ldS
fair to b..cO'me the fourth most l~POl t.lnt
city on the ~ol'tb Amel'icun contillent .so
fur as opera is concerned. A vel',\, keen 1!l--
l('rest ls taken In t]le Canlldian center ~lJ
all musical matters, nn~l a permaDent opera
house is to be erected III .'JonnenI.

A GEXTLEU,\X In Copenhag-en lias \vritten
a brochure upon the snbJ\!ct of. ESQUlmeg.ux
music. A JllI·.e;e number o'f nal.n'e me~o le.s
. l' inclutled and tbe yolume make:;; IllteI-

~!li~gg s~~adi~~, T~:'eu~Vg~~o~h~h~'O{;h~re~ll~~:
}'~~~l of tre Seal, HIe Bear Scote, and ~o on,

('OXSIDERABUJ im]}ortance Is attached in
U Paris Consel'vatolre to the study of the
1)~~Cl1SSiOll instn:illel]ts. It mds~. ~~d~eb~~~
be red that botlJ Massenet an .,
had conslder;lble i:'Xpel'lence In tbls lm~o~
t;nt bl'ancb of ot'chestral study, Every 1ll
of drum. cvmbal. ~Iockensplel. etc., that can
be Imngined is included.

OSC:\R iIA:\I~IEJlSTETN has scored anot~let'
t 'Ikl~g succe~s In London at tbj ~p~nlll,g-.
f\[lbls ncw opera bouscs wIth QIIO 1 adts" It
0, Id that tbel'e w('1'e o\'er 2,000 peof!le on
s sa II " who failed to p;et III on
the "waiting Sf t '1'\\'0 of the most suc-
the openingb nlg lor thc cast werf' American
~~~~~~~~~cl\c~rL'ne and On'lIle lllln'old.

I Is not olll\, in America that operatic
T 't 0' few Andl'e .:\.lessu!'1:er,

rehellrsa~ !~re CoomlC\ue 'iu Parls, complain"
oE lhe pe!~ osslble to do justice to Dew
tha.tk 1t lSd Itor the 1'~A"lllar rppertolre op~ras

~';i~hStb~l~cant reh('al'~~~IS\~gl~:~~l:;'e ~~rP~~~~
m~t t1111t t;~~~\Jl,:;o~\~er ones. a!ld t.hf" !mb1ic
('xactlng 1".1 the OIJPortlllllties fOI ade-fnr more CI c ' d
qllUte l'ellcarsal ba,'e decreaS'£! .

, •. , • 'rUE ETUDE commented
SO~II-. ye,ll~ ago , insufficicnt accoD\mo'-

upon the rldlculo.usb Stuttgart ConsenTa tor~'
(1atlons of the famous 'tIme no sUlOb building
in GCI·JUlln\". .-\t tha~ll' reviewer saw would
01' instruments as ?n a Iftl',!!p American cit)',
hilve b('('n tolE'ratrd I nnd plctllJ'es from Ger-
Recent in,fo~m~~ll~n the in~titutlon's"" I?reSE'nt
man", re'r: bNl\ltifn\ and modern III th:
bUlJrllllS' 'I' E j;;n:DE Is jl1~t as glad to ap
f'rlrpme. J-' . .f II lrnprovl.'ment as it was
precintp the, "I'oo~~:'~er unworthy quarters.
to condemn le
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Abroad.
FaU8t recently had its l'iOOth performance

In Paris,

I\1AS.SBXET'S new opera, Rome, is to be
represented at Monte Carlo this winter,

THE birtbplace of Llsat has been converted
into a small museum,

?llISCHA BUlAN, the eminent Russian vio'-
Hnist, bas taken a residence In LOUdon, and
presumably intends to make his home there.

'I'n e Prusstau Minister of Education has
Instituted some radical forms In the singing
course in the Prusstan schools.

THE Brahms Society of Germane is or-
ganizing a Brahms Festival to take place
at wtesbaden from the 22d ot May to the
3d of June.

AFTER an interruption of twelve years.
Dr, Hans Richter will a.e;ain undertake to
conduct the Wagner works at Bayreuth.

A SUCCESSOR to the late Felix Mottl as
c1irectot' of the Mnnlch opcra nas been found
in Bruno WaIter, of Vienna,

WE learn from a French source that An-
dreas Dippel contemplates a European tour
for the Phlladelpllia-Cbicago Opera Co,

LOIlENZO PEROSI, the Italian priest-com-
poser, has completed a new oratorio entitled
lre81Je1·til~o orutio.

FELIX WEfNGART::-<ER bas completed the
librctto' of an opera entitled Gain and A.be/.
He will uow proceed to set it to music.

SO~I.E posthumous works of Dvorak are to
be published in Berlin. 'l'hey comprise
symphoDles, overtures, piano pieces and
songs,

TUE Bach Society of Eisenach has unGer-
taken to have ali' the ancicnt or.lrans and
keyboard instruments presel'ved at the Bach
Museum in that city thorou.e;hly repaired,

'l'llIl friends and admirers of the la te Felix
~10t.t1 have decided to plac~ a marble bust
or the gTeUt conductor in toe foyer of the
l'l"lnce Hegent 'l'heatl'e, :Unnich,

Sum:I,Y they must love tbe organ in Eng-
land. We learn that a ~lr. Herbert Hod~e,
ol'ganlst at St. Xicl10las Cole Abney. hu:;;
just given his 1.:?50th organ recital. If hr
has been playin~ for twenty·fi\·e :yeal'S, h,·
hilS g-iven 50 recitals a .rear during that
time,

IF it is tru(> that some music "students"
('llD neV('I' be got to practlc(, It IS equalh
tl'lle tbat otbers can never be got to stop
pr'acticing, We leaI'D that a pianist in Trlp-
oli kept on pia ving ali through the bom-
Ilnrdment by the' Italian wfll'shlps.

IT is not g('nerall~' known in America that
the Loudon Stock Exchange boasts an excel-
lent llmatcU"l" orchestl'U among' its members.
Imagine a Wall Stl'eet Ol'chestl'n,1 Society, 01'
an Oratol'io Society in thc Chicago Wbeat
Pit,

Drawn by Burne-Jones

Paderewskiplays for the Victor
All the wonderful sentiment and expression this great

artist calls forth from the piano captivate you with their
exquisite beauty in his Victor Records. . . ..

Go to any Victor dealer's and hear Paderewski's records of Chopm s graceful. Valse
Brilliante" (88322) and his own beloved "Minuet in G'" (88321)- masterly reproductions of
a master's performance.

And be sure to hear the
Victor-Victrola

Victor Talking \1achine Co., Camden, N. j., u. S. A.
BeclinecGmmol'h<>n~Co.. 'i""t,~.1. C3".,lja"Di,trihu'r:>"

Aiways use Victor Records played with Victor Needles-
there is no other way to get the unequaled Victor tone.

New Victor Records are on sale at all dealers on the 28th of each month

1911-0ctober 13 April 13-1912

Phofo by Hae.e!e ..

FOR the twelfth Season, the fifth under the baton
of Mr. Pohli,. the 25 Alternoon and 25 Even-

ing Symphonic Concerts at the Academy of Music,
Philadelphia, present a virtuoso leader, supported by
a super~ly balanced Orche~tra in a seri~s of l?r~-
grams, unequalled for interest 'and cumulative artistic
fffeet.

PROMINENT SOLOISTS in Philadelphia during January
and Februtln include:

EFREM ZIMBALTST, Violinist HERMAN SANDBY, 'Cell,ist .
ELLISON van HOOSE. Tell or ALEX HEI1'\Ei\IANN, Lieder Slllger

Prospectus on application to
Business Office, 1314 Pennsylvania Building.CARL POHUG. Comludor

GORDON'S GRADED PIANO COURSE
8 GRADES IFint 6 gradesnow ready) 50CENTS EACH

TEACHERS will hnd this course of inestimable
value, not only from an educational point, but its novel
compilation, its interesting and progressive features and
the thoroughmodernity of all the thoughts expressed
In same,
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Constable trembled like a leaf. In t
that were hardly audible he muttered~nes
"1 must have been mad insane I'. ." saw

that IOsdtrumendt~a miserable little stick
of woo -stan 109 between yOU and

h
. me

and w de you were on the stage I f l'
as though I had to wipe it out of en
. " ex~
rstence.

" ~'BY the h~P 0: T~~a,,, shouted Dillon

N
t at muffst de t e !tmg ,that the Dail~
ews a ere a pnze of one thousand

,d,ollars .for. Come on, me laddie buck
It s the little steel coop for yours to-night ,;
"Look here, officer," shouted the ml'se .
. k . f r~

stncdcn SfC10~1'0 '?Inek of New York's
prou est ami res, 00 here let me
and I'll make it two thousanrl." go
. "None of that,.young man. Sure, bribin'
15 a bad resolution for a young man to
make on New Year's Eve. I'll get my
thousand a,nd that girl lying there will
get her alimony or there never was a
Dillon ever came from Balleybay, County
Monaghan. Come along, ye great bi
b h f hin' , 'gunc 0 not Ill. I m going to put
h ' yewere your money won t turn the lock."
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11
EAS TERN SCH 0 0 LS II before one c;~~~~:~,{~~:P~~;I:' fiat. Mrs

Dillon went into the parlor, where her~~~~~~~~~~~=~:=~==l~~~~~~~~~~~~~~~~~~~'patient was propped upon a lounge, andI explained that some friends had come

HUGH A. CLARKE. Mus. Doc. ShenandoahSchool of MUSl'c a fang ways to see her. Then the fittle

LE
party carne in, Mrs. Carmody leading the

SSONS BY MAIL DAYTON, VA. ,oee b d war, .and in fact rushine to her old ward
111 Marmo C '•• re ','"',, '"' ,va'letsor nluslcaleoursesIncludingPls"o· ~ny. ounterpolnt and Compos ilIon "',on a" olher sid If{I." I with her uncontrollable wealth of charityOl'QbClllro.with wet:~ly COIIIlC; .. , Pl~~::~~U~jRn~Q:~"t~'d

~Ol~ Cu~ture,.~locuI!onnudPlly.lanl OultureArt. nug.i and womanliness which was buried deep
<~ .. ' O"''',elel!wltlt a" exoelleutLlteruTYCou'ege. . I h . h . f......tf"lll '150 to '~Il"pel',.e&Z-. NO EXTR,\S. III rer c aracter. The c orus gtr was

1161by~urbl:gln.s.,p....ruber21)111.Studell!'fro", 21) .taWs. dazed. She raised herself upon her elbow
and said: "You've come to take me home?
Yes, you've come to take me home, but
I can't go. You don't know. I don't dare
face my father, my mother; they would
never forgive me. I'm married. My hus-
Land is coming back to me to-night. I
know he's coming. He is the best man
in the world. I have written him that I
am sick and that I need him," A smile
of beautiful confidence passed over her
face, "He won't desert me-we had a
I~ttle quarrel. I thought he gave too much
tune to another woman and well-he'll, . 0orglve me now. f course he'll forgive
his wife. I know he'll come back."
"Of course he will, dearie,;' said Mrs.

Carmody, indicating to tIle others that the
unfortunate little woman was delirious
"He'll come back and take me home a~d

father and mother will be so proud of us
when th,ey know that we are married. I
wrote h1111to come this very New Year's
Eve and start the new year right."
A sound of the ringing of cow-bells

the blowing of horns and the moaninO" of
a I~undred thousand whistles from fac-
tones and boats everywhere rose from
t~e street. Lucia fell back upon her
pillow chanting, "I know he'll co I
know he'll come. Listen! Th .me.. . ere IS some
one 10 the hall. It's him. I kno\v 1 .
step I h d't f liS. ear 1 or two years It' h'
Open tithe door." Exhausted \~ith :xci'~~
ment s e fell back in a faint
:Mrs. Dillon opened the d'oor and the

tall form of Elliot Constable entered the
room. As ~e walked slowly toward the
couch he faded to see the oth
obscured by the dim r ht f erh personsS dd I I' Ig 0 t e room
u en y liS eyes met those of G' I .

and he backed slowly toward the e t
lgg

es
of the rd' n rance
J . oom an discovering Dan a d
er,emmh Lethbridge, said with a h'd n

smile: "This is a trap h ?" I eous
"You can't ,e . "

"TI . h get away now, yelled Dan
le time as co f .

good." me or you to make

"Make good? W II' .
than a galoot f~om Ka' 1t wl1! take more
I expected this and ~sas to tell me that.
for it." , ve come prepared

Constable whisked out a rttl .
automatic pistol of B I' I e magazine
his overcoat pocket eMglak~pattern from
. . amgasd'

gnmace and a bow he .d b ~r Ontc
of the door: ,sal, ackmg out

"I wish you all a H J
Elliot Constable always appy New Year.
little emergencies" gQes prepared for

"Except Barne}: Dillon"
erful gentleman in a blue' ~~ared a pow-
in the door and . un1 orm, coming
h

graspl11g him witl .
t at made the pistol fall to the A 1 a gnp
the same time he felt f OOr, At
"If ' or another wyez don t mind I'll t k I' eapon.
h'd ,a e hiS gun t "e sal, drawing a que l' 00,
from Elliot's back po ket

r
°Hokmg object

't d c e . e 1001 d
1 an roared with lauo-hte" <e at
the funniest looking b';'l1 I

r
, Wei!, tbat's

G' I I Y , ever did "
. Igg es rushed forward and see,
~t from the policeman's hand S snatched
It to her father and t D' he sho\\'e~;
f d d 0 an too d b

Intending purchasers of
a strictly Hest-clase pian)
should not fail to ex·
amine the merits ofPIANO TUNING PAYS

You GAK LEARN PrANO TUNING AT HO)tE BY DEVO-

TING YOUR SPARE MOl\IENTS TO 'rna STUDY OF OUR
COHRESPONDENCE SYSTE~l.

NILES BRYANT,.",~,:s,~'~'~.~T~'~"~'_'_O_"_._,_,_, I_t_i_S"1a profession that can be converted into money
... at any time or place tn the civilized world at

an hour's notice. Our exclusive, patented
mechanical aids make our instructions dear,
understandable and practical even to those
who have had no previous musical training.

4632 Chester Ave., PhJladelphla, Ps.

C~,~I!!~l,~,~L~!~I~!.~,L!~,~I~ALKINDERGARTEN
Teache. piano from the dart, .i1rhtre.din tranI..,HI." lBROlueyerplacedbetnreIhe nlu.lelllworld,

NOR MAL C ll, poaJnIr. rhythm and ear training.
OURSE BY CORR

I Te.Qlte"Il11..ve'tbe""'ld'T.~~hl'thl.~, , ESPONDENCEna 'BlIulLll , ~.. 'H .'1 "e mlt1l:Ins0. ,reat r I, " 1'1t~ror lu,rllcnlat'f!. SUQGeU0u~bec~nJllIt I: lb" one ~l'''em ~"a,~ntee.u.d.ley I 11.10.Bl'ld~pol't, VORn.

WHAT OUR STUDENTS SAY

"I tuned 24 pianos last week at
i¥3 eacb, Am making as high as
$75 per week tuning."

K. Weller Daniels.
BEN. LEVY CO.,
French l'erfume'B

Dept.35,12:1 Kingston Street,
BOSTON,MASS.

THE WORLD RENOWNED

SOHMER"I can make ff-5to $10 most nny
day, tuning. Would not take
$1,000 for my course."

August C. Mintz.MONEYLeefson-Hille C~::;r:t
Music

Maurits Leefson, Director
1524-26 Chllatnut Street}
808 South 49th Street Philadelphia, Pa.

GTllOO )Iorri8~ey. Copyrlgbt.1911

It ~ thespecialfavoriteofthe refinedand cultured
musicalpubliconaccountofiu unsurpassedtone-
quality,unequalleddurability.eleganceof design
and linish. Catalogue mailed on application.

THE SDHMER·CECIUAN INSIDE PLAYER
SURPASSES ALL OTHERS

"Have made as bigh as $17.50 a
day." Will 11. Eads.

CAN BE EARNED IN EVERY CITY BY
ARRANGING AND COMPOSING MUSIC.

Can YOU aITaDll1")If 80. thil .. ad" will NOT inler_
eolyou. ButIfyoueatlnotandwould like10 be able I
do &0, ~nd s 2-cent.tam!!fora triallesse . "!f h d R
arrSnlltDa. THREE TRIAL I ESs<r 0 STl
If not Ihen CONVINCED YO("U~ ~Jc~~[f"
YOU OWE US NOTHING TAU '
MAle SUCCESSFULLY. PRACTig~ILBlR-;'~~Dkihl~'USlNtESSknow!~e r~iment."of .music:• ornerWI"C:dont wnte.
WILCOX SCHOOL OF COMPOSITION

C. W. Wileo., Director Bo. E
225 Fifth Avenue NEW YORK CITY

"I left bome Wednesday morn-
ing and got back Friday nlght.
and bad $21 above expenses to
sboW for my tbree days work
tuning," A. J. VanDoren,

Next morning the daily papers all
claimed their special features of th

fl"L ettnews 0 t le ethbndge Strad Mystery"
now the "Lethbridge Strad Sensatt'on" '
"b "Th ,aseats. e result was that the mana-
gers were still more insistent for GiO"gle '
professional services. She faun/' th:t
altho~gh she. h~d played but once, a
p~cuhar combmauon of circumstances had
glve~ her more of that very saleable com-
modl~y, ,"!'eputation/' than was possessed
by ~'Iolm,sts who had been before the
pubhc for years. Her every movement
was watched by eager reporters, Even
!~e~ wedding, which took place in the
L,~tle Church Around the Corner," with

LUCIa Malet, now Quite a different woman
as matron of honor, was given space 01~
th~ front page of every metropolitan
datly .. The groom's wedding present to
th~ bnde was the reconstructed Leth-
bndge "Strad" with its inimitable tone
perfectly restored. When the bride and
groom sailed down New York harbor
bound for Europe with a trunk full of
~ontra?ts for concerts during the follow-
mg wmter, every detail was known in
Park Rowand carefully dished up with
press. agent sauce for the delectation of
voracIOUS New York. "The Lethbridge
Strad, Mystery" was, ended and the career
of Giggles commenced in real artistic
earnest.

JAMESM. McLAUGHLIN H. J. STORER
AN 0 ASSISTANTS

The Boston Correspondence School of Music

I<'ll,·ol'll.ble Terms to ){t:8j,Olllllble 1'll.rtle8

SOHMER & COMPANY
Warerooms, 315 5th A~e" Cor. 32d St., New York -- 2

UNLIKE ANY OTHER
One secretof Monarch .uperi>:tritylieoin the wonder-

ful responsivenessof its key action, In no other type-
writer in the world do the keys 10 readily yield to the
slightesttouch "f the linget.
That iswhy the Monarch i. easier 10 operate than

any other writing machine,
Monarch
Light Touch

That is why it wardsofffatigueand saVCII nerve_slrain
on the part ofthe stcnollrapher. Consequentlyher work
is ~uer than it i. possible10obtainwith any other Iype·
Writer. Monthly Payment.
MO!larchMachines are sold on the FMy Paymcnt

Plan. A Post Card will brinll full informstion, and
address of nearat office,

The Monarch Typewriter Co.
Executive Offices: 300 Bz-oadway, New York

100 Boylston St., Boston, Mass.
!horough and systematic courses by mall
111 Harmony, Counterpoint, Composltio~
and Orchestration. Special Courses for
Teachers and SuperVisors of nusic in
Public Schools. For terms and gener I
information address the School. a

"You teach quIckly and prnc-
tically tbat whIch bere in Europe
d~mand::; a couple of years factory
work." Stoyan A. 'l'sanotT,

Graduate Royal Conservatory,
Lelpf;lc.Publi.hera of M' .of Th' P hI" u.~c can Inc;reale the Sale

THE ETUDE IcastE,oN°'Dhy adverti.ina in
. FOR RATES We l:iupply free fl, Tuno-3.-Phone, also a. workinK model of a full-sized,

Modern, Upright Action, and the necessary tools for each pupil.
OUR WONDERFUL INVENTION, THE TUNE·A·PHONE, gives the exact

number of beals tha.t should occur in the tE"st intervals. With it the student
knows what tho result should be. It eliminates guess.work.

Write today for free illUSLI':1tcd descriptive booklet. Address,THE E. M. BOWMAN"TEK" NILES BRYANT SCHOOL OF PIANO TUNINC K,.twhilerup,Iof, lL"d ""'''.< ,"e"," ~,,·wo,'k~,"·itl, , (ll~ I",. lJr
WI".~I""),,.e~i'0".IILohh. ~la"OIl8.,"s'enl.
Studio 12 (Dr. Ma.on's), Steinway Hall. New York

See TH E ETUDE Premium List
on Third Cover Page20 Fine Arts Building, Battle Creek, Michigan, U. S.A.

finest and best pracUce instrument made

TUE FLETCDER MUSIC MElDOn WINTER COURSEFOR CATALOGUE ADDRES~

MRS. A~ M. VIR61L VIR61L PIANO SCUOOL Dnd
Director CONSfRVATORY
FilII Term 42

September18th 1911 West 76th Street
• NEW YORK

The Fletcher Method Winter Course of Study opens in Brookline, January 15, 19 J 2. Are
you afraid of the expense? You cannot afford NOT to study a System which gives you
freedom from limitations Mental and FinanciaL : : Apply today for a place in this class.

Read what seventeen of the twenty-two members of the last class say of the Fletcher Music Method
INCORPORATED 1900

THE PENNSYLVANIA

College of Music
DEGREES OF MUSIC CONFERRED
1511 Cirard 'Avenue, Philadelphia

K. H, CI-4ANDLER, PREST.

.
Cl'I

1
i~.~.

:;:~i.-
I,

r---- EveryGirl-~
ouaht to possess"that true culture of un
~rchll;Sllblevalue.in lOCiety"-a musicai
or ~':;I':;lI,Every Ilul0lliht10be sble to play

~llt henfortunatelyIhemusicalinotructionaive
y t. ava:~ teacherwill not fit youto pisn
~redna IITti1bcally-willnotaiveyou the deY
[ . ~6comp1U.hment.What yoU need is ~
B lentl c mlLJi.caleducation- the Co b.
k.roadStreo:tConservatory-ofMusicIcinHe
.md '!t~t.wIlinot onlyenableyOUto play
SlDas!Fbca,,,II"b' b~.twil!givey'au a professi:~
IU we to ac.. on, if neauary.
The. CombsBroad Street Con.ervatoryof
Mu~,cof.P!ll'a?elphia.Ieacheoall hranche.of
muSiC; IS lD Its twenty-oeventbyear'
accomodat«.2500 pupil.; the Jar t 'c.~~
"C:fa~ty el''fJ:re in theUnited~les' hash a~tIy.o. i veIeachen;eonfersdeireeo·
u.kti~:U~~hesthe0u:?unll".women; reciprocal
th I Co mver'llyof Pennsylvania-
\~n y ruervaloryIn the world aivina~:wn n,au,arantee.10refund tuitionmoneyif

m.tructJonI.nol"'lmfaclory,Our beautiful] i1.
lustrated65 palleyearbookis flee for theuJ'na.

THINKVVHAT
"The only important thing i~ memorizing Music HAS BEEN the RESUL1.

In t~e Fletcher .Method the ~hlld gets such an intelligent grasp of the
MUS1C, that h~ 1S to memorIze, that no anxiety is felt over results.
They are certam."

"I. came to you in an optimistic frame of mind - I am leaving you an
enthUSiast. "

:' The FI.etcher ~ethod is a marvelous revelation to me, of how simple
and mterestmg MUSIC CAN be made for children."

. ''';r'he .Fletcher M.ethod appealed to me because of the broad found-
atlan It gives the child for all the difficulties and possibilities of life."

'~The Fletche~ Method is. a really royal road for children in the study
of thIS mos~ beaut1fu~ and u~lv~rsal language, teaching and encouraging
~he expreSSIOn of their own mdlvidual musical thoughts and thereby pav-
mg the way for greater sympathetic appreciation of those of others. >J

~'The Fletcher Music Method is scientific management applied to
MUSIC. "

.. The ~uccessful work of the Fletcher pupils opens the way to ne
worlds mUSically." w

"The lovi!,g, grateful and enthusiastic attitude of the members of your
class after e1ght weeks of such strenuous study, is the finest possible
endorsement of the value of your method. "

"It is great to be an F. M. teacher, but, Oh ! what would it not be to
be an F. M. child?"

ofl have studied abroad and at home, but I know nowhere of any other
method with such gigantic aims and possibilities."

"The summer's work convinces me that your IDEALIST AIMs'are the
sanest possibilities YOUR WAY."

"The improvising course in your Method appeals to me most strongly,
because it makes it possible for any and everybody, to know how to
express himself through Music."

"It is my fi I'm conviction that the SUCCESSFUL teacher MUST have the
Fletcher Method course, and the UNSUCCESSFUL one cannot afford to be
without it. H

"The greatness of the Fletcher Met~od must help to sweet:! aw~y the
petty jealousies of the Musical ProfeSSIOn, because of the wldenmg of
the boundaries for all. H

"The Fletcher Method is Music 'without ears,"
. "For one who has studied Music by the F~e~cher Method, there will be
no more :{lossibility of giving up Music than glvmg up spoken language or
current II terature."

"I love my city and am ambitious for i~, and ,~hal1 never rest till you
have every teacher who ever accepts a begmner.

For Further

StUdy
Music Here!

tWhOre the Itdvantagcs lire greltt.
CO~Pletet~r:d~~'YJroficlCnt instruclor!!,
passed taclUUcs~ ve~~nf~~~tg:{'m~~Urhe

Normal Conservatory 01 Music
3Hd School 01 Fiue Arts

~~r;~:/,~W~e~rcotlJ..et.each.lngof music, rivatln
Kivcnto VOice,Pl~~~nO:~~IC\!SIJ?cclalattentioni~
cbestral Instrument; Ar, o !II and other or-
scbool work-makln'g thlss~o~s~or~~seIn public
• Superior School' tory
Ourgradunw.~remuch 80 or Supervisors
s;rnblei'OllltloU" For01U~llt.fortnflll.manyd..
thc. rutesof tuition, "t~.u~~d~~lalm"grur·
Dr.J. E. Ament.Prln.,Ps, Bta.teNnnn

o. HsmllnE. CogswellMUBM nl,
Director.Indiana.'Fa .. ,

BOJ:A. ' .

InforITlation Address

FLETCHER COpp 31 YORK TERRACE. BROOKLINE. MASS.
or P. O. BOX 1336. BOSTON. MASS.EVELYN
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II NEW ,YORK SCHOOLS
I

MUSIC EDUCATION Crane Normal Institute of Music
MR. CADY'S Private Claue. in Pianoforte, Trailling school for supervisors .of music,

votce culture, sight-ft:adlllg, ear-irallllli~, har-Harmony. etc., and NORMAL 'COURSES
muny, form, music history, ChOIIiS-COIl( ucuug,Now Open, methods, practice tea,::hiIIK, Graduates hold

Annoullcements .ent on .ppliation 10 Mrs. Calvin importaut positions ill colleges, ell)' and 110rl\1<11
B. Cad,., Secretary, J6CI.remont Avtmue, New schools.
York, N. Y. POTSDAM, N. Y.

D . S t OF IMPROVED MUSIC. unnlng ys em STUDY FOR BEGINNERS
There Is 11 reason ".4y the DlIl1llillg System is tht: on'}! Que endorsed by the world:rt:l1o\\ lied

mesters of music. Thl'n~ l~ Il reason w4yn teacher lakIIlKtlllScollr~t:~hould ha ve u DUII!lI!Ig'classof
seveutv-r IVO In six mom lis. reachers are fraying every ~Iay that it pill'S, !"!us/c'!tI;:, Ar'lSiu:a/(v, and
Final/cil/II"" to take the Uutlninjr Systelll, or It I" recoglll.!ed as the best tlt lise III Irs Hne olteaching,
That i'i tho: opinion (II I.C!lCh(:tizk~',SchllrWcrlkll, BUSOlli. Carreno, DCI'achrnallll, GabrilowllSch. Dr.
Masoll, Johanna Glldskl nud matt)' others. For further itl(OTtllalipll and booklets address

MRS. CAJlRf LOUISE DIlNNING. I 1 Wes. 36th Street. New York City

[SCHOOL OF SINGING AND OPERA]
AGNES OSBORNE, Solo PianistISO 111,,,,,,,1<1'1 IIrl.", l\'e,,· \, ...1'1,1

1fj9~.·1 ~ ,·t1.lie I""/,.,,,U,,,, l\J, ('I'"'~'C""oert, 11""10·10, rro"" Ihe In,tructlon Given Lescheth:ky MethodH'l/I''''i''IJ '" ,jI,,,,,r,'''~••dll Clh"o<l """" plow,,'''''''t.",1 ""hi"'., AND"h'''UIH"",j/.lI"''''''''''1l1l 'rote'u"tl" l .... h"I•• 1 tr.It",,~lu ••"'1'1",.
SHANNA CUMMING, Solo SopranoIltprrlOh. I" ul! I",,~,,"lt"•• ",.1 n,u Stlljtl:'~'lnl'hfur /)'~IIf. I'e,._.",,1 dircCliu"or .\IAIl.UU~Alti\lUi\'1I

Instrudion in Singing Oratorio Coach• lIe or Ih~/I,enteol .1o'gI'''' "'lIl e",I<I!'''' ,,·•• h.r, whO"~mreglft.r
Metropolitan Opera House: Bldg.• 1425 BroadwayI",portl"g Ihe kuo",It',I'!'l"H.,u 1ft 8;"11' pruoj"ee""'Oot woud.r(ui.

00,,"1"111,,3' lie.'I1"" No o,I"""e. ,~,..... 1~'~1.~"14I'~rle.lOll. Studio 37. New York. Telephone 1274 Bryant/I'vid.", I'rugro". rac. I"..."", .111 lelllUtl"1,,11'''Lc.1"I~e Irill.!
froo. Clreult"·..." req"e~l.

GRANBERRYPIANOSCHOOL WANTED SUPERVISORS
OF MUSIC

Could YOU pass the Eil:amination?(llWRGE l<'OLSOMGltANUt;RllY, 1)1llECTOll

Real teachers of lIlusicare scarce. \Ve have posi.TEACHERS' TRAINING COURSES lively the most thorough and yet easy courseof
FAELTEN SYSTEM music iustruction in the world. Cil culan' j'rt!t!.

Let us prove it.
lloonn (JAlti\''';UU; lULl .. N~;W nmJ.:

TALI ESEN MaRCAN, 1947 B'way. New York

$65SIXWEEKSCOURSE~~:,!.~,::.t!::~andAdvancedStudents
Piano, Organ, Voice, Violin, Other Instruments, Elocution, Etc.
Teacher~ educated ill Europe, Leschetizkr Piano Technic, 1'11'0 Private. Le~so1ts per \Neek, Class
Lessons in Normal Methods, Public School ~lusic, HarmollY. CertiliclHes, Programs, Catalogue
MARKS' CONSERVATORY OF MUSIC. 230 West 75th Street, New York

INSTITUTE OF MUSICAL ART OF THE CITY OF
NEW YOR KFRANK DAMROSCH, Director

AN ENDOWED SCHOOL OF MUSIC
The opporlunitietl of the In,tilUleare intended .nly fOf student, of natural ability with an earnell purpo~ to do seriouswork. end no othera will be acrepted.

For CIotalOQ1.leand full information ,ddrelS Secretary, 120 CllU'emont Avenue. New York-

~

The American Institute of Applied Music<0'<. "'4~ C; (THE I'flETROPOLITAN COLLEGE OF MUSIC)
~ '" John B. Cuh·ert. D.O., President 212 W. 59th St •• New Vork City< 0

'l'l,e .'".,,1(1 ""d Exn,..l..",.•U . H. 1l",,1i,,0 R"k~r I'·.""i" 0, Gre~lIc Sar" Jc"d~"u Ilellr}' S.hr.alock.. ~ ~liory ~'ldell"ll~l'\ Jul'" Corllelt,," Grigg_ McC~ttJ.,,"ho'" t1arr.:rRu.'c Shelley~~ ~(:' }>"IeS. Chitlenlleu I",olleJ. HudgoOH Ilau'l Crego,y M"""" Wn" ~' .. Sbornjo'j~ ~, }Iuy r Ditto G.,l". 0, BO"'!>erger Puul Sm'og" }>atb",i". ".~'tL,,.J.rGoo C.l"",,,,, Go~ 26th SEASO:S II. Huullugl." Woodman"'..... Se,ul rOl'cll'oul"roa"d l'Dlnloa'''''~'
KA'f'E S. (JIII'l"I'F;I'\'ln;N, n"n"

177 THE VIRGILNEVVft! Practice ClaVier
Far superior in its latest construction to any
otller instrument for teaching and practice.

VIRCIL SCHOOL OF MUSICWINTER TERM BEGINS MONDAY, JANUARY 8th.ENROLMENT DAY SATURDAY JANUARY 6th.
i'or mlalog/(e aNd prospecbes ttddress :A. K. VIRGIL, 45 East 22nd Stpeet~ NEVV YORK

" Sight Reading for Pianists
~

If you are a poor Sight Reader and have difficulty in reading,
NEW MUSIC at FIRST SIGHT, write for Booklet givingji;Ji full particulars of OUT complete correspondence Course.~~i;1 A Professor of Music in one of the largest Colleges in the:n United

States, to whom reference is permitted, says: UYouriii:

lll~nuCourse is worth the price to me every week in
the amount of time it saves me alone."..." IIL

Address 'lillifi r:"
New ¥ork College of Applied Music

9-08 Metropolitan Tower - - New York Ci ty

The Customer (trying phonograph);
';There's something wrong with these'
grand-opera records. There's a 1101'_
rihle racket in each one that spoils the
elTect of the Illusic."
The Demonstrator: "Ah, yes, One

of Our latest effects. Tll<lt's the COI1-

yers.ati.ol;, in ~hc boxes. Wonderfully
realistic. -Chtcago ])ai/}' News.

Please mentIon THE ETUDE wf!.tn addressing our advertisers,

INTERNATIONAL MUSICAL
.•• AND •••

EDUCATIONAL AGENCY
MRS. BABCOCK

Oft'el'8 teachln", position" Collecee, COlliiCnR!orlell,
Schools. Also (JI'"r"h .. "t! COII"t-'rt EUlrMIt"mellt",

CARNEGIE HALL, NEW YORfI

~O~===~~=====~~T~H~E~EUT1U~D~E~==========::-=
COllll'l1ud from Cluidf{!1l'£ Dt!jJad'llt7lt[I "GOTTERDAMMERUNG" AT THE

PRINZ REGENT.
1/ (Impressions of a Travejer.)

THIS is the day after the \Vagner,
Festival, it was "Gotterdammerung," and
I am completely exhausted. Came
down from Nurnberg Sunday noon m
order to get a part of the feast and,
by the aid of a porter, managed to get
a ticket for the modest sum of twenty-
six marks-about six and a half dollars.
The foyer of the Prinz Regent the-

atre was crowded with a motley mass
attired in everything from Alpine cos-
tume to Parisian evening gowns. It
was three o'clock in the afternoon, too,
and broad daylight. There were Ger-
mans, French, Americans, English and
what not, all in a confused and amiable
jumble.

A fanfare of horns, and the thronr
surges into the gray and silver hall
and lapses into silence, the lights g(
ont one by one. The orchestra is sub·
terrallean, heard but not seen .
Some say that they do not sing in

Germany, and some say that they
shout, and some declare that the chief
gratification of a \Vagnerian singer,
male at least, seems to be the ability to
shout longer and louder than the
others. Gotterc!iimmerung is too noisy
I think, and fearfully long; for two
mortal hours the house sat breathless,
with darkness on the stage and in the
theatre and listened to that intermin-
able f,rst act.
I heard the audience heave a unani-

mous sigh of relief as the curtains
fell together, only a few decorous pats
of weary hands and the crowd surged
out for air.
The second and third acts are better,

and there is l11t1ch bcalttiful music in
the orchestra, if the singers could only
keep still ancl let you hear it. Tbe best
thJng ill tile opna is the orchestra and
the scenery, ,vhich act::; splendidly, Sun-
rises and twinkling \\'al'es and clouds
that pass across crimson skies and
rni::;ts that envelop everything.
Of C0urse you know that e\-erybody

is murdered off in 'the end, even to
that dashing young Siegfried, who be-
haves rather hadly tow<lrd Briillilhilde.
Really they ought to h<!"e some light
during those long duets, so you can
look around, otherwise your mind wan-
ders from the motives and things, and
you are apt to get drowsy.
I forgot to say there is a real horse

in this Opera, he's as quiet as a nursery
nimh with Briil/lIllilde screaming dO\\'n
his eilrs all the thunderous motives of
Treachery, Destiny. Flames. Murder
,mel Love. She makes a heroic effort to
have Grane, that's the horse,understand
all these themes; it's no usc, she can·t,
so she snatches a firebrand from a fJilc
that is burning at the back of the stage
and, jumping UpOn the horse's back
they plunge into the flames. '
Those tantalizing Rhine Maidens ap-

pear a.nd finally get the Ring and nt the
very end you can see. if you are lucky
enough to be sitting in the parquet, all
the gods -mounted ill the clouds, and
that makes you more certain that it all
comes out right.

··HOME STUDY ••
JlAR)IONT . IIA.'·)) CUl/I'VRl:'
(JOu.~'1'KrWOINT PIANO TJ<:UIJlOQVI::
VO.\IPO."lTION O'l'II"~R 8vnJJo;C1'8

PUBLIC SC"OOL MUSiC
as used in the Public Schools of New York City.

l<lgh, year,,' work,
E. F. MitRKS, 230 W. 75th St •• New York

GUIDEFORTHE MALE VOICE
FREDERIC W_ ROOT

Op.23. Price, S 1.00
This work is minute ill its iltstlUCtiOtt as tOlhc

development of bass, baritone anc! tellor voices.
providing special e.xerclse~ alld songs for earh,
All teachers, includlnJ;! ladles. who have 10 deal
with men's voices will fi"d lhis volume to lJe!\
complele compe1ldium of .all lleces~alY blOW I.
edge. No other manua] will be relJltlred.

THEODORE PRESSER CO.
1712 Chestnut St., Philadelphia, Pa,

MAGAZINE BARGAINS ON PAGE 2

STUDY HARMONY
and COMPOSITION
by MAIL ;::~:~~~;:~~",;:o;;',:~
.\Ifrcd \rQol",·, w;'nll'r 01 I"Ll·r.
U81I.,,~1 '''lth"tu oonll'",ilioll.IlII 1.
,\ .h"rle, con.l.e ""d praell,',,1

eOU1'"e.:<Iewl ror 1\''''1",01UO "",!
,,,Ie,. C.",pns~.. · .II~S.cor,,<c,,"<I.
ALFRED WOOLER. Mus. Doc.
J2Z W. Utica 51., Buffalo, N, V,

New York School
of Music and Arts

58 WEST 97th STREET
RALFE LEECH STERNER _ _ • _ Dilcctor

For Many Years New York City's
Pre-eminent Music School

Delightfully situated between Central Park
and the Hud60n River

Recognized throushoDt America by teacher:! and !Iu.
dents alike as having the finett counell, mOlt eminent ill.
mUdora and unusual free advantaaa ~ether with a
home.like atmOllphereand proper cha~oQsge.
All branches of Mu,ictalllrhi from the beainninll 10 the

hiahest artiItic finish. Also ElocUlion. Dramatic Art,
Drawing. Painlinll and Lanll'WlQ:eI.
Celebril,/.ed fac"lty indwiing Gustav L, Be<:ker,

Clarence De Vaux R.oyer, Ralfe Leech
Stern.cr, Harold A. Fix, Harriette Brower,
S. Rell~~peJ1cer, ~label Y. Rivers, Guglielmo
Lupannt leonetll, Mnle, Natalie Le Yinget,
Bertha Firgau, T, E, King, Helen Wolverton
and others.

Concerts Weckly all Year
Send for Programmes a.nd Booklet

Mchlin Piano Used Exclus;ve.ly

- PUBLISHED WEEKLY __

$2.50 a Year
Ten week.' trial subac:ription. fifty cents

The Recognized AuthOrity on a/l Musical
Matters for theCcatral and Western States.-In cOnjunction with ETUDE, ad\l8J1~ageOIJ'i

CLUB OFFER:

.lHJ~'.f..~\k.1;:::"~IWH, "':'''','''' "rI .... } Club I'rice
A'lIr "~TVJ)k.;';';;';f,;,;';'~i~':·~i.:;.l' $ 2.50r".".1<, , , fOR60T"

Address THE MUSICAL LEADER
McCormick BUilding, CHICAGO

The Musical Leader

··I'ur~1 ",,11 "I' wl<lle Ii""" .". I H.l'fJ ..,I
"0 I"II"'/'''r. 2:",,,,,,,, "u<.'I,. 1"'''lj,,,I,I.

Transparent Adhesil'e Mending Tissue
10 ~""I" p"r P"<:,J... ~.,

H )'ollr music dealer does unl calT~' ii, send (0

Ttl EO. PRESSER CO., PhiJadelpbia, Pa.
o.

Mulium-in.Parvo 8inder Co.
624 ArchStreet Philadelphia, Pa.

Your Music is Toro!
IT WILl, TAKE ONE !'IllNUTE
TO REP,\II{ IT BY UStN(;

MUlTUM-IN-PARVO BINDING TAPf

-, '

Q suecilll !lillIe. }f(l8 .lmr'·ka {/('r{'~11J('(/ all.lI .. lad (nlll
i"f 0111ll"r1l 1Ill/'1k jlf.·{·/I!ifll· to itsdf, til B fJ.)

JJO~1Irl humn/< r ( .
. lut in theA. KOIl{' that is In u.;(' to·dlll. 1 the al.

early 113tt of 1he nineteenth ('('oturX'd lU'jng
mOSt $elf·tllll~ht outh·(' COlUl)O~('.l'i~ tl -\Illl'r-
.f0l't1l something thnt was pecul

L
llb r~y' they

lell. 'J'1.l1s being tbe laod of e,
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(ktl.I'd mau v of the rules of hnrmon v. rrl1e'l·
would often begin with a little prlmlttve 1m -
I:lI ion tx-tweou lwo pal·ls. and hymns t1111.>:
vonsuucted they would tall ··l<'ugue 'I'unes."
although tuevwero no mo!'e fugues than they
Wl'I'\' oralul'i{,,:;. You can find some account
(ff this style of music itt Elson's "Iltstorv of
American :\lusic.'.' and some mention of. it
in I':lsou's "Our National ;'I1URic nud it~
SOUI'Cf'S." but it was unl~' a pnsstng p hase ot
American sucred music.

366-1158-01' I Broad_y,N_ York City

Along
the
eoa st

BETWEENQ. Docs tlsillfl the tYIJelcrite,. unfit one' tor
plulJinf./ l'I)on the pia/io 'IN tilly other inlitru-
Inentr (J. K. n.)

A. It does not a[lpeftl' that using tbC! type·
writer l.>llvuid unlit an~'oJle l'?I' ~nstL'ume?~al
work, ullle:s::; lle weal'S out.hl:S IIp-gel':S. Ille
tl'Ue typewdtel' touch should gIV~. a g:lJU~
!Staccalo . and insure ;,;trong linger:s. hund,.,
wl'h.t:s and unus. PC!rllaps the worl{ would
Lte coarsc for ft violin stndent, but ~\'en. the~
strength could be traiued in.t'"! delieae.~ .. ,l,~
lhe tJ'pewl'ilt-'l' is a S-Oltl'l'l: o[ UH;OllJe, It e' 1 .
lainly would nut unlit Olle linlludnll.\· rOI
music stud\'. 'rile piano studenl \\'1.10 bas
ucell addicted to lbe typewl'iler cun feel a:s·
sllt'cd of 111(' IJI'oper Uluscullll·. d.e\'e1OI~liH!~l,
auu sllould thel'pfore lml'e ~njhcten.t CI~Il~I~1
to altaill the liner grlldlltlUlls of I'x])les'
KI\'e shading. 1 mll)' add tbat I tllJ,ge!t use
a tq}c\\'rltcr {:on:s(antl.1' <\Od I have 11U.t fOUll~
it 'in auy degree detrimental 10 PIllllO Ul
orgilll Illaying. Per conlra, 1 ullVe f~und that
pbtllt)·lIla.l·illg h{'lllt; one to gel a rapid ;Ictlon
UIJOU tbe t.l'vewrltel'.

New York and New Orleans
On Magnificent 10,OOO-tons

Southern Pacific Steamships
One $70 Round Choice of One$40 Way Trip Way by Rail

Includes Berth and Meals on Ship

Interesting Literature on Request
Q. It'lwl is tile differencc bctlccclt ,(/ ~uilfJ

alit! a JJ(Lf·tilti~ , (I. . .'S.J
A. The partita is men'lx anotllCt' uU,me, €Ol:

the elu'l\' :suite, ilL' sel uf dance LLH~es. I~~
Il'l'lll vn:l'tila was nOI u~ulllIY IiIJyl.led. artet
1he dalJCl' sulle rLadll.'d ilS. full lOI U.l ill tll~
l!ilH, of Bach and Handt'! .. In l~ucll s. hau("
thO, ::;ulte became fairly definltC! ill fOlllL Ithad ;l preiude. If de~i1'cd:t~l.e.ll :111l.'ll~~ncl~,
o I'ante s'lt'uballde lllte<meZZl lInd ...1g'llC.
.j't;e <illte;·me~.ziWl'l'f:' 'fl'(J!U two LO fuul' ~all.cl'>;_
01' olUel· m!1v(·mcotl.> chosen lJ.y. thc "c~~n

"1' such <I" miuut'J. g'llvurLt', :1.1, btll,e~c,l.
pose.:_,' et '1'he s"cce~sloll of Ill(f\'emt'~t.s
bOltlllet un~ih' that in the ~nnpltt,Il)'. whlcn
\\':1" no din' )a\'1 on the s·utte. 'l'he 1I11c-
'~:~id~a~,;nsl of la li1'e1.\' dlUl':lct01', T!0t uollke
n 'Ilegt'o '['he elJl!rante Wll!'I.a (IUlCk duuce,
an a I' d'[l'l"llt from n 1Hodel'u i<CIWI'Zl1
J;lot ,:l~i 1 'l'~l.c s\alel.\' surH.bandl' fonned. lhc
In e. ec.. 'ot while the gtgUl' mnd.c H lap.a
:<101,'bm~~I~~~ ti'nale, In the In,,t cenltll'y the
all.t r. I'e modem in c11I11':1ct('I'. 110,Ll
Sllll~ ~ec,.l~ell'~~.CItl'''tl.al \liitCI' or SylllpU' UIC
g:n'\\ ill 0 ,I h freer n style. Lacbuel'
chal'acte~. thO:;; well iucluding el'l'ectj\·.c
used thiS fot I ~d t'u"up fonn. Gold.
mO\'ements In. mfl~'c di~",S\"nphony" Is PI'HC'
mal"l(s "HusUe \\ eu. ~ 'K .• k '·s "Scllc-'. he nlillSkJ" 01sa 0 .
bcally ~'SllI 3·U cxC("lIenl C!xnmplC' 01 l.>,\'tll-
lJ('l'e?,8de 1s. ,,~'uitl, curried thl'O'lIgh foutpbonlc at." I' ID "" •
large mo\'emellts.

L. H. Nuttinc. G.P,A.,

tlle leit-wolif QII found il~ the Wan
Q.()18. I Ill' fuund iit the 11;0l'1,8 of utlWl'ncr llCllIJJ 0 t 11'( f./ WI'.

composers prcdOlls 0 III ·(T. H. U.)

• b no means wltb the logic
A ). eS but Y the W'lgDl'l'laU manftt'l

nnd contillult\ orG· llui~' uses one "leit-
3Ioz~r~,. III ."DoUln IO~'~1 St!~OIlU llct of this
mollr. once. , ni comes 10 tlJC! grn \'1.' of
Olll'n1, Don ~It\tlll whom he has Illurdered
the ('omlll.e~l'It ~~\m\'nuo. lnvltt's th~ statut'
;lno In a. sp t lake ~IlPI}('t' with Inm (hat
:<Tllu<1ing tllrr\t~tue nods its hend nnd sings
evening. T H~ lUg! to the t'eckless Don. In
on flwful warn Ill' h:1Dllllet. \\'he'll all ll:\
l11e hlst Dct, [It I dd"u!v the wal'niuJ!;ow.
mll'jh :Iud ,tollltl' 'il~8 hen'rd. This tells It~
t1ve ot tIJern.a ue C01l1mcntlatol'C'. 01' rathel'
own ,;101'.'" fOI th,C'the bIble nnd sC!lzes UP0'll
his gllost, comeS 0
))011 Gio\'nDllL I 11 cborus ptcturiu;!.'

III "1;;lIjllh" t~I~~(>lansd_"Th('I~I\I:yer.:t now
till' f:1I111ne llpOU '[lUI'!! IIfC! (;one. In.~l\(>
iR 0\'('1': ,Ow ~ll\}~~JI'I~sohll'S ()I'll(ol'in Elijah
1:I~t 1),11,1 ~ 80111 longing fO'r the Lord w,:e
speaks 0 s '1' U lOll t1wre com('s in
;\ lhil'l!t~' .ll~.nd. ~ li:(,~lltifUI ,t!lemC! of" the
thr or('he>;(1il tl;1'1._ iR eerllllnly a leit-
nll,lI'l' .. c1lOdUS', ,~~;pl;i('a1\Y. Rut Wagnel'
motif U8(; 11~~tlv('n UUffiel·OU!>.nlld tllm~~~

~~~J(:!I\\111(1,~I":,e I~~','~~~~:;ino: fllhl~~~~~\~~e o~~cl~eh
tl'll IS l'oll~tJln .1 ·I,'I'('DCI1 or Gt·eek. od
is as d<>IJIllt<> flS '('1' of lllfikinl{ hi;:; L€it·
WO,L.,l('f hfl~ till' fIOl'l d nod graphic. I doubt
motlven vel ~ cOl:'dC~i~~"iC thr0e chords more
if 111('1'(' I'X1St In 1 c' whkh constitute tht'
('xpl'rRsi\'C'.O}.tlll t.l.7;ie WalkUre:' nod otlwr
·'Pntp·mollVP II!, .'Ioc:\' f'tudy tht> SwoI'd-
operHS of thi' III t1\'e' tbe Huodlng.moti'{,'
motive. thC' Fir~'~~olue' moth'!'. if ~'Oll wish
the Td~ttln t:~11 condensing powel' of this
to realtze e
genius. Please mention THE ETUDE when addressing our advertisel s.

New Numbers in
"Summy Edition"
MRS. CROSBY ADAMS-Doll's Minia.

ture Suite (No. 47) ...... :' ... :.... $1.00
A cycle af four IOngl and three P!anOPIeces'
Doll Stories. simply and effectively told In
song and piano. Grade 2-3.

CARRIE A. ALCHlN-Reinecke Chil.
dren'lI Songs. (No. 59), ";.... .30

A collection of six of the ch~ I SOD~ by
Reinecke. ananaoo very wnP/y aa plano
piecea; the wordl are al50maerted. Grade I.

OLGA H. FISCHER-In A Ga:rden. (No.
53) - •... ...••.•.•........• .50

A set ~f eiahl little characteristic. Pieces. fur-
niahing a variety of good practice for both
hands. Grade 1·2. .

FLORENCE A. GOODRICH-Album of
Piano Studies without Octavea.
(No. 49)_ , :..... 1.25

An album of aix studies, each one wnlle~ to
serve some parti~ular form af technICal
practice. Grade 2·3.

Small Suite for Small Hands. (No. 48) .40
Rondoktto; RevtDe';· D1!nc:e•. A aequd to
the Synlhetic Series of PlaDO P\eCCI. lbey
alford iood a1udy in phralina and f'edalina.
The dance if; an e:Jrl:dbt wnat study.
Grade 3.

CLARE ROCKAFlELD-Studie. in
Sixth-. INo. 51) : .50

A preparation for oc~ave pl..YJn~ hand
takea either two whIte or two blaclr uya &t
the same time. thUi givinlr. in .small form,
the same practice aloctave p(aymlr. Gcade
2-3. T Li'GERTRUDE M. SMITH - en tt e
Sketches. (No. 54).............. .60

Descriptive pieces in small form. lindy
written. Grade 1.2.

ELSA SW ARTZ-Characterie.tie Melo-
dies for Beginners. (No. 43), . .50

Seven shorl pieces, well and. &lIractJwdy
written. and are excellent studies. Grade
,~2

ANNA M. THOMPSON-Old Rhymes
with NeW' Melodies. (No ..45). :... .50

A collection of eight brill~t little Plano plecea
wi:h words Ilccompanylllll. Grade I.

ADOLF WEIDIG-CanoDll. (No. 52).... 1.25
A set of cil!:hteen Canons ~n,Ja two-v~
FUllue. Nothing of more IIJJportan"7 Ul the
form of music foe prJyphoaJC Payma. has
been publj,;!led in reoenl yean than thll wt
01c&lIoos... Grade 2-3.

CLAYTON F. SUMMY CO.
PUBLISHERS

225 S. Wabash Ave. Chicago, ILL.

MUSICAL POST CARDS
Imported Platinotypes
SUPc8rb Reproducti9~

(' ... ~... Cleor ••

Great M~en • 12 \Ualia. ~;;'';'A 1I~
ModeI:A Ma.ten - 6 c.:e..t p~ .. 8 l2
Opera Compoaers - 6 Cuat ~~. 6
RIUIian Com~ - 6 C.-t YKdi~ ~ .• -
Northern Europe G:1Ill- lCdd::.'ated Viol.... • 06

pqaers - - 6 ~Wned V.id\inim - 06
French Car..J)OIeD - 6 icaJl ~III _

Opera Singen, Series Mod,eru ~YjoliDi:h c_.!.:~ "
A-E. etlch. - 6Mooem ,~

Master Violinista 61 A.&DdB...caeb - _ .6
CondueJors - _ 6 .

50 cenu pel' do....ell postpaid

NEW SETS FOR 1912
CUl'd8 Cllrd~

American Conductors - 6\Modern Pia n iata •
Farnou. Strint' Qu.lle1s 6 .5ar:ies J\ an.<! B • 6
American Conptem Celdbnrted «:Jkaanist- ~

Series A and B • 6 FamousCel_ _ _ ~
50 cents per dozen pos tpaid

HISTORIC,Al POST CARDS
L1SZT -Six Cards-- The lid, !5 ~.
WAGN£R-T"'eWe Cards-The &d. 30 ecru-.
BEETHOVEN-l ....dve c.ra.-'J.o <CGQ"J'fJI SCI,
GREAT COMPC>:jER POST CAHDS-hJlurteen
cl the Gr_t CoalpolCln. Printec!.in ~ 'OllIon
with the cOmposej'a bir1hPlece etI oeach card.. 35
celtl per aet.

REWARD CARDS
A sel of fourteell -c.t!I. P-ertmilsd,the Gt-t Corn.

pose" with their biIllwIacell. ,Printed.in nihe coIorl. On
the reverse;' 80 .Ww:t obioar~1w ,of each malter. With
eadl aet;s alvoenlfree'&lMuliie'P.iit.e'CDdl,"a.I~len8T.v,
in If, with portraiuGf eiebtllCll1O~rs • ..and blank lor in-
scribing name. The Pria':, 5fl cents per set.

S~nt po.tlJlD.id UPOOR ~i"t dF /P"ice
Send for c'l~lDzQe of MQaic.d/Jfi.r:.t..u.r~

THEO_ PRESS£lR Va..
1712 Chestnut SL Phil_delphia, po.
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A Skin of Beauty Js a Joy Forever

DR. T. FI!LIX GOURAUO'S

ORIENTAL CREAM
MAGICAL BEAUTIFIERor

PURI_
FIES
liS well as
BtnU(lfles
the skill.
No other
Cosmetic
will do it.

PIANO TEACHERS

Bemovea T~ll, Plmptes,
Freckles, Moth Patches,
Rash and ~kill Diseaaee,
\Dd eye r y blemish Oil

beauty, und de-
lies detecttou Jt
has stood tho tees
of G-l yeara. RIlJ.
is 80 harmless we
taste it to be sure
it Is properly
made. Accept
110counterli!it of
similar name.
Dr . .L A. !:ia.lre
auld to II Indy of

~ the Imut tall (I~
, . . plItiellt): "A 8
.I ~t~Ju,.lle~ \\'111lI~e theUL,I recolllmolld •U 0 u ra u d'8
~ eMU ~ the least harmful of all the skill preparations."
'or Sal~ by Druggist and Department Store.
Scud lOe 1II Mamps fOl'n oook of Gouraud's Oriental
Beauty Leaves. lL haudy little volmu .. of perfumed
pow(\~r leaves Wl,ichCIUI lie slippel1 inlO the purse and
used III any emerge..tlC)'.

FERD T. HOPKINS Proprietor
31 Great Jones Street • New York

-wllllllld_

"Little Journeys In Melody Land"
"Poetical Thoughts," "Melodic Sunshine"
Iud otller OOmlloolllOl,.Ill' i\J::'I"!'lJ:: II. Io:l,Io1O\\,OIl'I'Ii.8,'111.'
lb. ehJld.e" lind be~lr"'~r_. ,I<k $<lllr d~"It!r 'or _,md for
lhemallo otroUl~r to N. n, 1·:I.L.~WOlf'I'1i .t, ()O
.."tllI.lIe...... 00 !O;,jl'l&'umoll St .. Chlc"I&'~, ui:

"PASSING CARAVAN"
AN EG\'I''XIAN PATRUL

"TilE: Tllll;)lI'JI 0.' 1IY..IlJ1'\·" JUut'll "',~lJ'1'\\'0 !STEI'
"B ••~1o: trAJlO[;lt" ".I.,~AI;1'l:.lI,~ no\\'y.u"

"JlAllI'lI o~·'1'1110:U'I"rJ.Io: lIl·.IIWS"

Sent po,tpftid. ISc per copy. S for SOc
II. A. WE\' .\1,\."110' &: ~ON lUlU 1'1",,1,,"1i1r" 1'lI1I~.

RAGTIME
PIANO PLAYING
TAUGHT BY MAIL

MASON METHOD
BESSIE MORCAN

J·IIl"lsl.-1 "s(rucU .. "
Thl. I. to e~rtlf:r th"t~II •• Be_.le

Morgll.nh,U!unUllu,,1IlIulenl tolellt
awl "hitl')" lI11d!lUlt n. " tenoher,
alld it gives me grell, pleasure to
reooillmend her,

W,ite 10, I,ee Booklet
CHRISTENSEN MUSICAL COLLEGE

525 S. Westero Avenue StudllJ:50 Jefferson Ave.
Jersey City Hoights,N, J.Chicago

Musical
Writing Books

BOOKS. No. I a.nd No.2. a collection of
prao:;t!ca,1exe~clses for acquiring: a thorough
falllilral"lty with Musical Notation.

Price. 30 cents each.
BOOKS,No. 3 a.nd No.4, a collection of

raO::I~ca.1exercIses foracquirillga thorough
allllilanty with Elementary Harmony.

Price. 25 cents each.
By PROF. H. G. TJEPKE

Specimen pages of the four books free on
request,

Wm. A. Pond & Co.
18 West 31th Stre.et NEW YORK

FRENCH
SPANISH

GERMAN
ITALIAN

Is Easily and Quickly Mastered by the

LANGUAGE
PHONE METHOD

Combined with the
ROSENTHAL METHOD OF
PRACTICAL L1NGUISTRY

Th.is is tbe. naturat =y tolesr" a foreigll lallgu"go. You henr
the hvh,g VOlceof" tlntlve PrOfcssorl"0llOlitlatllg eOlOhword nlld
~hr.se Ha .penks ". youdo"lre-.lowl< Orq "ckly ,dda or dn,
or '",nUte< or hou,.", sllnle tLI, t. plell""nL r".e:nntlltg stUd)':
1l0,Leu,ous rules or. rue"U>,,"I,ug.You ~lI11plylm,ctice dllrillg
:~~r~~~~J:~etl'~~:dn~~,~~,~as,~;~,~~:I."gIYshort tlllla )"Ollspunk, reILd,

Se"d/or "il6rtl</'"y Hooklet <ind Te'li",o"i,,~,

THE LANGUAGE PHONE METHOD
SCI) M"lr"jJ"ll~ BIlII,n"l;. lk,,""wn.\' ,,"'I HJlII 8t .• 1\,.". Y"rkMUSIC MATERIAL

FOR
Kindergarten Teachers Cent.ral Sch.ooltl! SHELBYVILLE.IND.

of Plano TUDlOg tfJ Now Stricily a Cor_
. respondence School

1ll~:~~L~",ned t~e higllest '''eee •• of "")' "cbool teachi"" h,'
pe .. """t. ur ",Uda'Hij heeo,,'e expert p"of",.loII,;l

'une .... ~;igllilt yell.c. Grad.
u"tes .'·"'J",here, Hu,,,lt.,d"
ofte",i,"o"i!lI •. No" gl'lttl""
CrwOrll,lo,. ,. ald. ,. lou"l,o,.
ough ""d Im.c'i"al i"'I'''''Lill<'
,.Itll eUtlll'eleut pcrso",,1 'II'
pervlslo". glt"r .."\eelug "..".
ce.s to "'[\'O"e htl.,·l,,~a",,,.
.1",,1 ""r:wlthout wl.leh, of
cOllr,e. "0 Oil" "lttl.uc~eeu itl
pia"" ",,,IIIg.
To the NI~\V 1O\'@''I'E!\l
Ol" 'I'1';illl'I~UA!\IEN'I'
oopyl'igltled""d tlt"gllto"l.' ~)'
It•• Well'II'!h" 'e our "tl.."i",ou.
'"~ce" •• B)"no "'Cit,,. "eglc'''t
getllng Oil' froo I>rO'l'IlOLIl,
Ir hlter ... ,",t In ncqulrh,g the
beat [1tOfe_sionor thadny.

h~dr. Batchellor hIlS hlld 10llg experiellce with little
c ren and haB'nvellted many devices which lelld by
'''dY i"lldullted step•• from simplechild play to intelligenl
ItUn:,of the Tone Lo.nif\lDge.
Col e,Eo,Jor Bird.Scllle; Color Note Scale; Small
F
'
dor "';;" e; Mu'Ic Sl:Ilff Peg Board; Music Sl:Ilfl
o mg ooerd, elc.
Ph';hc~,so low lhll.t the teacher call furnish each cMId

WIt II OWlI mlltenal.
W~i,teat once for descriptive catalOi lind infonnation

rega,u",~ Corr/l9pondence Co"rse.

DANIEL BATCHELLOR & SONS
Germantown, Philadelphia, Penna:

Simplest
Binders ftnd

Sheet- Turning
Device Made

Send 25 cb. for Pllck/lt
Containing- Dozen Sets

See THE ETUDE Premium List
on Third Cover Page,

TURN EASY CO.
225 FingllJSt.. Pittsburgh. Pa.

l'Iu.i, "Cypograpby in .11 im Bra"" ....

li!HYMN AND TUNE BOOK PLATES

-'.'t.-l"VDudleyT. Ll'merl'ck FREE ~·;.7;.·;:~;;:
~ treatn,ent lor B"ldw'." Da".

drulf,Or"y Hnjr, etc., fit n;yewn

.,...---GOSPEL SONG PLATES , ~~n;~~e,yO~~WWr7~?~~~~}~'~~

No. 106. fiieRs Street, Philadelphia WM, CHAS, KEENE, Pres,
( Market above Fifteenth) lorrimer Institute

Pease m . DeJlt.3121 Baltlmore, Md.
. entiOb THE ETUDE whcn addrcssinlr our advcrtilittl.

lIair Like This

Wha t Others Say
"We are
friends:'

advertised by our loving
Shakespeare.

WORLD OF MUSIC.
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New Publications

Have reeetvd Imaginary Letters, by Alice
Chupln, of which I think very higl1ly, as it is
nu excellent book for cundrcu's club work.c-.
Ro(JC Mandell. iV, Y,

'l'he work Plano Players' Repertoire of
POpIIl(lr l'ircc/S is excellent fol' teuehing be-
cause it tOt'el's a wIde t'Ullge of material llnd
the vlcec" are ::;ucll as to ltlllH'nl to most
ltlu::;1c stutlt'ul,... I Iltll delighted with it.-
Mac N, 18hllll/lCa!J.

'l'lte wOl'k M'usical, Picht/'f) Book bl' Oda-
\'In Hudson. fill'etS my needs cxnctJ~· I~'itlt ill.y
little CltlS::;of girl::; HI'< 11 sllpp!emenUll'.1' wOl·k.
I ltm del1ghted wIth it.-Mrs. D. O. Van-
Ne88, :J'CIlJ.

The 1I'0rk 'Pen Plcture8que Stud,e8 bV F
SnlJilthll, Is ndrnllllble 'rLte llDC1<t tiling" I
know of fOl' tilt' average pupil. T am vet·y
llludl pleaSed with tlH'lll.-A. Yun Burell.

" A.llo~wme to tell' .1'0'1 itOII' much I enjoy
] 10, h'!'UDIo:, It II:! a SOlll'ce of illspimtioll to
me ancl I look fonnll"d witlt !llensure to tile
monthlJ' issue.-lsabcllu J[ertzmoll. J),'. Y.

r am cll'lightcd witll the hook of EdwUl'd
Bnxtt'1' .~C'l'I'y·s, Stol'ies of Standanl Piano
COIi/POSllloIIS, and find lll.vilelf continually t'l)-
fen'lUg to It In Ill,)' teachin"".-.JJ1's. Alice
Buell, Okla. "

Cvntimud from page 67

THE Halle concerts at )lanchestet· En
l.and. over which Dr. Ha~s l{ieiltcr p;'esi'l~'
101' SQ mall)' years, are tnts year being glv I'd
under the direction of various Visitlug' c en
ductcrs. Amollg those who have been on•
gaged are Oscar Fried, Henl'J' Wood '£llO~n.
Beecham, Or.mvtue Bau tcck, GalJ;'llowit \IS
Balling, Schalk, MUlier-Heuee" and Fred c~,
Ick Bridge. 'rule cxperiment of Visiting cr.
ductcrs has already proved its value with c~n.
London Symphony Orchestra. It WOuld ~c
inter~sting to try it out with one 0'1' the 01c
.amerrcau symphony crcnesuns, x

A LO'-':DO~ paper presents to 0111' nstoniS'1
gaze the pIcture of :t "I"ul'n·· gi"eu a led
of the "jUusle Halls" of tlw Hl'itish t; ~ne
in which a pianist i::; dl'plcted SUPPOrt! Il tal
violinist ill mid'air with his right arm \~E'la
hc is bus.)' poundiu,l!; tllc piano' with I;is' I I t
llund. The violiniM is contributin,t!l his h e,t
b:y sCl'lJping awn.\' 1',01' all lIe is Worth. 'Soute
lIttle no~'e1t.v of tillS SOI·t mi,!{ht add a J!:l'~e
deal of ltltcrest to the innuml'l'nble conee.t t
we al'C expectrd to nttend dUl'inA' thc I S
"on-J"'lchul'd Stt·t'tuss, fO'I' eXalTIpl(' cond sea·
ing 'Pill E'ule1l8pieael, and at tile ~ame tVet.
lJalancillg a bOWl of goldfisll on his head.me

M.R. ~LBr:aT VISETTI, a well·knowll teache"
of St?gllll! In LOlldon. hus bf>en wt'iting t
English papet· comillaining- that Hl'itl1<h °stn

dellts are prone to go to thE' conti~ent t
study singing ins!l'ad of t'emainlog at hom~
and studying With those who thol'ou 11'
tltlde.I'Star~d Bri.liilh need~ find Bl·lti~h C~~I:'
ac.t~l. ,lhet'e IS somethtng wonderfUlly ,
mtllal' tIl all this! a·

MENDELSSOHN'S SOllY8 lVltllrJllf TI'orll ! '
b~~ome so familiar' th:lt one fOl'gets the l~il r
mficancc of tile title. :M'lX Heinhal'dt ilo~-
eve.,·. has wt'ittl'n fI "play without WOI'ds" ~-
W.hl~h Humpel'dinck ~vill wt'ite Ihe m'u!':ie°
"hJ not go furlltel' In this maUpl'? Wl1\'
not have a symphonic poem without' 'In 0:
chcstra. 01' a piano concel·to withollt It 'PI I·
at· a Stl·ItIlS.~ oPC'J'a without music? But ~ll~.
haps we have all'cudy had that!. Ie·

A l\'~)W chapcl nt l\[nidstone Gaol. Englanrl
~as recently dedit';lted h.I' lite AI'chbishop of
,alltel'bUl'y~ 'rhe organist fOl' th'e occasion

"'as OIlt> of the cOlll'lcts, l\Jrllflelssobu·s Oli
fOf' the Wi11.rJ8of (t Dotc was pel'fot'med anci
thC' hymllS illclucled 0 Goa. Our Jl('lp in 'Aile",
P~8t and We [,01'C thc Plaoe. 'Ve at'c'in-
el,m:d

d
to wOlld"r if tile lflst-mentlollP(] ltvmll

"bo c as .much elltl1usiasm as the Mendels-
so n selectIon,

THE LITTLE WIDOW
A Mighty Good Sort of Neighbor to

Have.

"A little widow, a neighbor cf mine
persuaded me to try Grape-::Juts whe',;
my stOI11?ch was so weak that it would
n.o~ retall1 food of any other kind,"
'" f1t,:s a grateful woman, fro111 San Ber~
nard1l10 Co., Cal.
b "r ~ad been ill and confined to my
fed wtth fever and nervous prostration
or three long months after the birth
of ~ny se~ond boy. We were in de~
Spatr untJi the li'ttle widow' 'd'
brought relief. S a vtce

"~ ii.ked Grape-Nuts food from the
b.egln~lng, and in an incredibly short
ttme It gave Ime suc 1 strength that 1
was able to leave my bed d .th d an enjOy my
ree g?O meals a clay. In 2 months

my welght increased from 95 to 113
~~~n1s, fn? nerves had steadied down

. e t ready for anything !vI
~l~lghb.ors were amazed to see m~ (",-~i~
h ndldly, and still more so when ~ley
b ear I that Grape~Nuts alone had
roug It the change
"M 4-· .b d IY ye~t-old boy had eczema very
a ast spnng and I h·

til ely wi . h 'd OSt lS appetite en-
, lIC 111a e h'. I I ' 1m cross and peev-IS 1. put htl1l a rwho hi' n a (tet of Grape-Nuts.

IC 1e rehshed at H·
proved from til . ?tlce. . e 1I11-
dis a e bcglllnll1g, the eczema
wit'l ppear,:d and now he is fat and rosy
Gr 1 a drehght.fully soft, clear skin. Th~
an:\~~~N~Is.dlet. ~id it. I will willingly
p a .1I1(]t1tfies." Name given by
ostUtn Co .. Battle Creek Mich
Read the little book ':TI R· dVv· 11 '11 ". . le oa toe VI e, In pkgs "Th 'E . ere s a reason"

One ver read the above letter? A ne~
a appe?rs from time to time, They
. re genume, tru~, and fuB f h
mterest. 0 uman

Pia/LOSand Their Makers. By Alfred
Dolge. Published by the ~orvina Publish-
, Company. Price, $~.OO. 478 pages.
I~~merous excellent illustrations. Bound
in cloth,
Remarkable books are never made by

any other than remar~able men. A Ge:-
an who came to thts country early to

ffe and by dint of brains and industry
~ujit up two i~d~stries with investments
epresenting mtlltons, founded two pros-
r erous towns in sections of our land thou-
~ands of miles apart-such a man mu~t
lrely be classed as remarkable. and such

Slman i.:'lUf. Alfrtd Dolge, author of this
~ew work. Apprenticed as a piano maker,
and following the manufacture of the in-
strument through every detail, Mr. Dolge
has likewise in his book taken upon the
details of the industry with the precision
of a mechanician. He has discarded the
useless, and left only the worthy. As a
result this book will remain a standard
work for years to come for all who de-
sire a complete history of the evolution of
the instrument from lhe beginnings to the
present time. 1t also devotes one section
to the disl:ussioll of the influence of the
great composers and the virtuosos upon
the industry. This work should be in all
the reference libraries of our country.

A Treatisc OIJ Speakillg alld Sillging,
According to the Pri1lciples of the Old
Italian Sc1l00l, by Luigi Parisotti. Pub-
:ished by Boosey and Co. Price, $1.50
171 pages.
This is one of the most interesting and

sensible books of its class we have seen.
As with ali voice books, many will con-
tend that its principles are alI wrong.
simply because it does not coincide with
their own personal views. However. the
student who purch<Jses this work will
surely be benefited, Queen Mary of Eng-
land, who is an enthusiastic music lover,
has expressed a particular interest in this
work, and it has had vcry favorable com-
ment in England.

---
The Hymnal Published in 1895, aJld Re-

vised in 1911 by Authority of the Gencral
Assembly of the Presb')lteriall Cllllrrh in
the Vuited Statcs of A merica. Published
by the Presbyterian Board of Publicat=on
and Sabbath School '"York. Price, $1.00.
690 pages, including the Psalter.
This is probably one of the best ar·

ranged. best printed and best edited hylll·
nals published. Both the hymns and the
tunes have been chosen with rare care and
intelligence.

, Folt1'Noteworthy Reprints. Beethoven,
by H. A. Ruciali; Mo,"rt, by Dr. F. Gehr-
ing; EngliSh Church Composers. by Wm.
~Iexander Barrett; Purcell, by Dr. \¥ilI-
lam H. Cummings.
These books have recently been re-

printed by Charles Scribner·s Sons' in The
Great Musicians Series. Books that de-
mand reprinting are almost always suc-
cessful books-the best guide a publisher
can have is his commercial instinct. The
Purcell of Cummings is a particularly im-
portant work, and the Rlldall Beethoven is
a ~ery excellent biography. The books in
thIS series sell for $1.00 eac·h.

The Sfory of tile Carol. By Edmond-
stoune Duncan, Pages 253. Published bylhe Walter Scott Publishing Company,
Ntd., London, or Charles Scribner's Sons,
Cw York, N. Y. Price, $1.25, net.

, The Christmas carol is one of the most
ml:resting of all fOnllS of song, because
wh I . d
. I e It has been very carefully fostere

'l'UE ETUDI~ is
tlum1)e[' nlld you
!ll'Olllpt attcllt.ioll
Ohio.

gt"owing" bettet· with every
aI'(' tltt' bllllUcr house fat·
to ol'd~'l's.-Lcol1a a.- KUhn,

At this time I might '
lJeing thoroughly pleasC"d ;~~~es,~" ~Y~:p1fl:a~
lind 1'0111' meth d . vUt an'
alwl1.':s afford ~e spI~~~S~t.~'lS:~I·:~~O~l.It wilL
behalf.-Mrs. Mary E. Denton. Ore. In YOUl"

by the Church from earliest times, it has
nevertheless preserved something of the
true folk element, in that it is a ballad
describing the birth of Christ in a sim-
pic, homely way. The present work is a
very thorough exposition of the history
of the carol from the very ear-liest times
as seen through the eyes of one of the
most illuminating English musical schol-
ars, Many and varied are the examples
quoted, and no one interested in the sub-
j ect can fail to be pleased with this work.

Jean-Christophe. By Romain Rolland.
Published by Henry Holt & Co. Price,
$1.50. net.
No work of fiction has appeared since

the Tolstoy "Resurrection" which has at-
tracted so much attention. Coming as' it
has from the pen of a writer whose repu-
tation was by no means extensive, rather
than from a writer of immense renown
like the Russian master, Jean-Christophe
is all the more phenomenal. The work
is one of heroic proportions, and the sin-
cerity and profound yet simple philosophy
or the writer are evident from cover to
cover, It is not a book for children,
but fo.r men and women who like to
read as close to human nature as.
type and paper can bring them.
The dimensions and intent of the work
remind one of Hugo, yet it lacks the
evident artificiality of Hugo. It tells the
life story of a German musician and tells
it with an attention to psychological and
sociological detail rarely revealed in a
book. Edmund Gosse, one of the most
celebrated of British critics, calIs it
"The noolest work of fiction of the twen-
tieth cent11ry," and t.he English novelist.
George Moore. has called it "one of tiJe
most remarkable novels France has ever
produced," _

Cowboy SOl/gs (Iud Other Frontier Bal-
lads. Collected and edited by John A.
Lomax. Published by the Sturgis Walton
Company. Price, $1.50,
·While this book does not contain mat-

ter of peculiar interest to the general
musician. it is withal a most notewortlly
work. The songs have been collected and
arranged with the care and the thorough~
ness of the scholar. Only here and there
is the special music for the songs given.
In most cases only the stanzas of the
poems are given. Becal1se ex-President
Roosevelt and also Barrett \iV endall
praised the book highly, we have given
the work a very careful reading, Now
and then we have found a touch of real
strength, pathos, humor and breadth, ?ut
for the most part the verses reveal a ktnd
of doggerel which is far inferior to that
which we had hoped might have come
from that great and virile new world to
which so many of the strongest and most
adventurous Americans went in the pio-
neer days. Singularly enough many of
the old songs follow metrical patterns
very like the old ballads of ?ld Ireland an.d I
England. If we arc not mlstcrken there IS I

also a verbat idiom common to the same
classes of songs. Crude and ra\~ as are
tbc:se rough songs, it is a good, thtng that
they have been preserved even If they a~e
little more than a mUseU11lof the crudI-
ties of our early musical 'West.

Mirth is God's medicine, everybody
ought to bathe in it. Grim car~, morose-
ness, anxiety-all the rust ~f Iife---:ought
to be scoured off by the at! of mlrth.-
Oliver Wendell Holmcs.

• I I
J,;l,~,,......~~.,L1;oMr~~Ma:;uf¥i8ffl~c~~

The o1'dest, Iargesl and best ~usic ~chool in
the \Vest, All branches of musIc taught.

Sped.alJrLowR,tes (or Beginner.

FREE Handso;me1YIllustrated Catalogue
on apphcatton to

THE BROS. EPSTEIN
N,W. Cor. Taylor aDdOllnStl .• l>t, Loaf •• Mo.

II IIWESTERN SCHOOLS
University School oi Music

Ann Arbor, Michigan. Alberl A. Stanley, Director
AJllJitHed with Un"'ersity of Michlg"ll. ArLlst '.t:"eher" 01

wid" rt..-:oglJllion. ehor'll Unl~u <>I' 300 ,"oieo", Orchestrn 01 50
player. ('Ollcerts b)" World. artl_n. ~lusle ~'e"tJ""t of rour
days, Facul1Y COl~c~:(",P.la"o. vcc«t and vtcnn Hlatortcu.t
recitalS. l'"or fUllmlorm"Uoll, addre ....

Churlell A. Iillnk. lS"erehtry

IOWA'S LEADING MUSICAL
INSTITUTION, , , ,

MIDWESTERN ~PJ's?t
DANIEL BONUS. President

Superior fllculty of instructors in all departments. Pupils
mllY enter at any time. Write for catalOi.

2u3.276 K. P. Block. Des Moines, la.

Michigl;ln Conservatory of Music
FREDERIC L. ABEL. General Manllger

12th &ell9Onbeglln Sept. 5th. Thislnstituti.on stand. for the. best in Music, Faculty and
Students concerl8. duri.n~the yeu, enllbles PUPIl. to present theu best efforbl.
AtlIOllgthe faClllIJ"are fO,,"d-.\r~hib"1<l l". J'lrl,son, Vooal; \'I_lor IIpnh,,,,,, Plauo; 1IIay Lto~plt

~~;;:jeV~~~~I'~ll~~\'~'."~~~~t~~~l~~I~Jd~~~·;~~~i~~HL·H~I~P~~~::,~.; :~:. ~\:~~,)'{I~~ti:~~~~r~:~~~~:::i'd
l'"rk StrL>et,Detroit, Mi.h.

MUSICAL INSTITUTE,
OLDEST SCHOOL OF MUSIC IN

WARREN,
NORTH AMERICA

OHIODANA'S
THE

Music taught in all its branches. Instruction daily and private: Practice in buildings devoted
to that purpose. Fine dormitories for the pupils. HeB:I~hful locatIon. Foodstuffs, etc .• from our
own farm. Maintains a large Orchestra and two fine MIlitary Bands.

Send for a 64-page catalog and the blue book which gives full information.
WILLIAM H. DAN A, PRESIDENT.

No need to go Ea.st to slUdy. Our 'truduut.ell are
teachers or artJat.s. Plano and Harmony LesSons by
Correspondence. Certillcatcs and Degrees Con-
ferred. z_ ~l. 1·...lll I~·. ~Iu·. no<:, (Pupil of Dr. 11m,
~1,,·o"llllr~Clor. HOI' lUlllON WIJ~:EJ.lW, SeeretuJ'.

ORECON
STUDY MUSJ(J IN PURTLAl'IiD. OREGON
No, 105~Fourth .'Street. J'O"UllOld, Ore.

N. W. Normal School 01Mo.ie and Arl
PORTLAND,

<[he

Carson Voice Studios
"~OIlW"LATK"

6th and MOTrison-Stearns Bldg.

ROBERT BOICE CARSON, Tenor, - Director
RHEA CARSON. Soprano, Allsistftnt

LIST OF PROMINENT PUPILS BEFORE
THE PUBLIC ON APPLICATION

Mr, and Mrs. Carsoll will be available for Ora-
torio COllcerts and t<ecilals. For further infor·
matiOl1 address R. B.·Carson.
III Europe from June 15th to September 15th-

cOllcertizing.

HENRI W. J.
Teacher of Piano.

Theory. RUlfROKMARY c_
Art of Singing-.

DES MOINES CONSERVATORY OF MUSIC
K. p, Block De. Mornell. Iowa

IflLl,I.\)t H. PO:>lTIUS. [)ireelor Department orMusl.. CHARLES ~l. HOLT. Dtreetor Del,artDleol ofOr~tory and Dramatic Art
TilE EXCEPTIONAL )·U'ILlTIES. CO:llPLE'fE OIWANIZ,\'fION AND CO~ll'nEIIEi\'SI\'R rOl:HSES >l!A,KE TilE

MINNI:APOLIS SC"OOL Of' MUSIC
ORATORY AND DRAMATIC ART

TilE RECOUNIZEIJ I.EAIlING 1.:'i!!o'l'ITUTIUN OF TilE NOUTIIWI<:ST
FALL TERM OPENS SEPTEl\IHER 4. lUll

Cou,"os In nll bru"ches of llll,I~. 0,·"1,,,')· ""d 1"';",,,,lI•. Irl, from F:letll{'nt~... re. ?....I·Gr"duale. eqlllll Itt atllod ...rd 10.lmUar
e<lllr;eBgh'ell in ~;"ropeau :-1.hl>Ol~",,,1 COll"N""tode.<or ft"l ",uk. F""ult.'· or FortJ"-ftve, }:....h d,'pltnoleH under MuterB or
wldorellu~allon. Il"tit "' Hltll senting 500. TWO-IIII"'UldpeUlllpip" oc""". }'ulh' equipped .rag~ for ..ctlng aud opera. Scho<ll
01'''11all ~he .re"r. PUl'il3 ru",- euter "t nil.'"tin,e. S"...l for Illtl,\I'~I,,,1 ellto,'ug K

42·01.4
Eillhlh 51•• 5.

Minneapolis.
MinD.

SIXTY. FOURTH YEAR

Lawrence Conservatory
(A deparlment of Lawrence College)

Detroit Conservatory
of Music Francia ~~~~~e. M,A,

FINEST CONSERVATORY IN THE WEST
37th Year.

Olft:rs unusual opportunities 101'the
study of music Enjoys the illtdlectual
and social life of Lawrence College.
Faculty of noted specialists, Choral

Sodetyof 150 voices, Orch"stta, Recit-
als by World's Artists, May Music
Festival, Faculty Concerts, Superior
Public School Music Course, Teacher's
Training Course, Piano. Voice, Violin,
Harmony. Dormitories fOI- students.

Among the Faculty are found:
Francis L. Yorke. Pluno; H. C. Pe.oole. Vocal·
Herbert Millikell. Violin; Mrs. Alice Spen~
Dennis. Public School Muaic; Mra. K, C.
MarRah. Public School Drawing.

Iill"'It'J1I~ ttl"" Pill,·,·It' '''')' Ih"". 1l0rmltttrJ III eonJllo_Uon.
Addre~a 8C'Cn'I"r.~for Cnl"log. Speo:l~1Catalog. Public

School ~lu$;a. JAMES Il. B(.;LL. 5SO WoodwIlrd A,·e.,
Delrolt. !lIlah.WILUAM HARPER. Dean. Appleton. Wi,.

See "IDE ElUDE" Premium List on Third Cover Page]

Faculty of International Reputation

ALL DEPARTMENTS OPEN
Elocution- MUSIC- Languages

Also SpeCIal Normal Course in

PUBLIC SCHOOL MUSIC
Location and surroundings ideal
For Cataiogue and Circular Address

MISS CLARA BAUR. Highland Avenue and Oak Street, CINCINNATI. OHIO

ZABEL BROTHERS

MUSIC PRINTERS
AND ENGRAVERS

Send for itemized Price List
and SaDlllles

Columbia Ave., And Rautlolph St.
Philadelphia. Pa.

Plea.semention THE ETUDE when addressing our advertisers.
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F[IUWAIll' DliLlfTlN 1912, Really .Ianuuy 15th.

Cbicago Musical fxcbaoge
Slelnw8Y Hall Chicago

E. A. STAVRUM. ~lgr.

uuneun rree on requeat. r'ceruons Cor next year
now oJlOnlng. Wrhc to..dll)l.

FANNIE

Bloomfield Zeisler
Now playing in Europe

Firat appearances with Niki~ch at
the Leipzig Cewandhaus and

Berlin Philharmonic

Addreu nil mail to

5749 Woodlawn Avenue : Chicago

NORTHWESTERN UNIVERSITY
EVANSTON.CHICAGO

SCHOOL OF MUSIC
A University Profeuional School, for the cornPl'ehell,ive

ItU~Y of practlc",J and theoretic81 music::, either as a pro-
feulon Ol a~ a~ clem.enl of.cultu~. Located upon the shore
of Lake Mlchif/:an, In ChlcaRo, most attractive suburb.

I. Course in Applied Musie, leading to
the Degree of Graduate in MUllie

n. Courae in Theory and History of
MUlic, lellding to the Degree of
Bachelor of Music.

111.POllt Graduate Course.
IV. Literary-Musical Course.
V. Course in Public School Music

Methods.
VI. Normal Course in Piano Methods.

~unes I, II and V includelilerary&tudiesintheCol1eRe
of LiberalArts or Academr withouteXiraexpenoe.
A tnoro!!lIhPrePll~alOryUepartl'r1entis mainlained.
. The envIronment IS pencel and 80CiaiadVanlqel .upe-
nor. Sena lor ada/lea ducrlp/iom 0/ COllf~ and bCKJIe
of El!an~tonview$.

P. C. lUTKIN, Dean. Evanston. III.

PRESERVE YOUR COPIES
OF' THE ETUDE

The Etude Binder
It Is 8inlple but complete. cheap but

dllmble, and IJc(/l(,tiful iu llppearnnce.
It 11HSa ~o!lcl wooden buck" wblch al-

wnys keep!:l It In shnpe, nnu It dOC8no/'
Iilltlilalr th(' contClItB
'Pile COllies nre instllntl.v hut securelv

bound b,v fhe thIn ~lnt8 which r'un the
I.pnglh of 11)(' pe"iodlcnl, Ilnd yet can be
J\'lllol'ed lit pl(>aS1l1·('.
Rnch ~hld(,I' hoLd>; twelve copies. or a

(ull year s SUbSC1·lptlon. of TIlE ETUDE.

Price. postpaid; $1,00

THEO. PRESSER CO
1712Chestnut St. • Philadel~hia

SCHOOLS AND TEACHERS
... ,\d"f'rU"c Y'm" Sessl,u,s I" ...

-THE ETUDE_
@.e"d ro" 8plleiAI Rut""

Useful Recital
Music

l'U1Ji(I:I of J/aI/(1 1100IlC-/(ogC!·8.
. ~1I'111J.;"Song, l'-roegl'l': Bear Dnuee, Heins'

(.11 voue (B minor), Hnch : Sel'cnfl,ue. Cl.lall;l~
n.l1de; .. Muxut-ka, L\scbt'tlzk~'; All Millin.
(,~dlluJ. B mtnor \\Hltz. Chopin: Nocturne
(,"--flat), ChoVIIl; t'otouatso (.\ mnjor-) ,
~r':l~~~~; El'Otique, OI'leg,; Sptlng Duwu,

Pllflils of ilfiJf8 J>J/Sf/llac 1'yltdall.
~Iy Marou':; IrIlHz (4 hds) Stn~uLJbo.':"'

Plll,ytlille. ~tl"/nhehn(lL': The HObl~ DeHel'f:
'l'hl'ee Blind "Jlce. Slluuldlug: My' Old l(£>u:
tucky Home. Stf.'lnhelmer: Dreaming Waltz
14 hds.), lljnke: L'RIl7.0nettn Demuth' Purple
1'1l11sl~s Wnltz. I,'ends: j\ly DOllle's Blrth-~.n.I".Spn.uldlng; .10llS j"OIlI', llorvath: Little-
luh.y \\ nltz (4 Ms.), Stl-eaboog: lI('ath('1'
J~ose. Lunge: Will 0' the \Yl>;p. .Jlln~maun·
(~hul'ge of tht! Uilians, Bollm: Reclpc for Ii
I. W:jsy~Cat (Action song), Loud' S\'lpllCS (4
htl"l.) Rachmunn. ' .

Pupils of Mis8 JC8sic J. West.
. 1.~lnule fr?m SuIte, op. 3D (8 hds.). DI'ol'1\I,:
(,tl,) ButtellHes, Gregh; Around the -'In\"-
p~~e, :'.!ol;ey: ~cher7.o, op. 5, No.3 (4 hds:l,
~~ te~,C': Noel. .rschalkowsk~·: -'lenuct (-I h(lsf.
I OUlIS, Fuuns, Chnmillfldt'. ~cbel"z(l an,!
?Ilol'nl, Dubois; "'l'he Malden·s. Wish." 'Chopln-
'!sz,t; ;Ballade: op. 47. Chopin: NOCtl1l'Ul>, op.
!). NO.2, ChopIn; Srl1tlll'ello. ilIattel . Ballade
op. 20. I}elnecke; '''l'aunhauser'' Ovel'tlll'e (8
ltd:;.), \\ agner.

Pupils of Gurl Yoellmer.
, Au!'tt'lan Ji'olJ",;Qng, Pncher: raise (D-H/ltl
ChOplll; Se~ond l\1n:ml'kn, Godard: l'olonaiseje shal'p mmol·l. CbopIn; '1'0 Spring- GriP)::"'
'l'ologu(> to "Pngliacd." (8 hd>l.), Leon~
('Qvn]Jo ~ Sonnta (Pnthetique). BeetllovPll:
l[omma~e il. Handel (2 l?ianos), -'1"oschelC's:
I ruugal"lun Rhapsodv. No. 12 L1SZl' iHlJit-lI'\'
-'1.(l:·C~. Schullel't"l'ausigo; PolonaIse ·No.' 2.
.l:,~zt, Concel',~ Paru!lhrase on the Valse
KllnstI(>rlebcn (Strauss) Schutt· Rono

fl'om SODnta op. 14, No.2', Beetbov·en. 0

PupUs of H. Jansen.
_Klndel'mu/'sch (6 hels.). 7.ilcoel·; Second

'~alh •. Aug. Durand: Past{)l·nle. Hitz; At the-
l'ountalll. Ducelle; '1'0 a Waterlllr Tan e'

. iI[orceau Cbaructerlstique Sinding" eo;'
.\D~Or~, Beaum9pt: SCbe~zo. "i\Iidsummel'
~I",ht s Drellm, (4 hds.). :Melldcls~ohn'
Spanish Dance (4 Ms.l. Holst: Allegl~~ Ap:
~a,',slonata, Saint-Saens: Soldi('I"s Returll
• en_berg: Mas bells l\lazurka. Rohrn: SOUlttl"
~P. 4 9. BEethov~n; Spring Bl'C'C'zes, Zllch('!':
ConCl'rto in G mmor. l\Irndelssohn.

Pupils of Hyperion School Of .lIlt8io.
r I Rondo (4. hds.). GUl'lltt: Spring-time Dance
C
~cbner; BIrds' Lnllnb.v. Head: Hulns of tbe
astle, Schytte; 'Pulip, Licbnel" Kindel'

S.ympl~onie (with Toy [Ilstl'umcuts): T!tn-on'
r\Ustl'lan Song, PacllE'r; Fount'lin Bohm:
".altz .. Dennee: Fanst Waltz La~lge; SOl1ve~
n~t· (v~olfn) •. RI'dla: '['0 tIle Evening Rial'.
\\agll('l,Low. lal·nntelJr. Den nee : Valse B[li-
SO~E'. Kel'u; Song of ApriL Laek: B1umen-
',~tlausscbE'n (4 hds.), Sa rtorlo' Swiss Song
acheI': Gavotte (G Ms,). Andl:e. '

"II~il8 ~f i1f",q. Sue p. Tal/qual'/}.
~ ~n('tJa. Love SOilg-. Nevin: Nocturne. f,lch-

r,~1 , Dying Poet, Gottschalk; Adiell '1'0 'J'hc
BIIl.n~. ,BE'cth?ve.n: I'lercnnclc. SeJlUhel't-nellel"
alc eta. Ne-Vlp: Shrpbcl'd's Tnl(' N('vln:

Les Ongles. H.os('.,,-.Wacbs: MInuet uJ' Anti ll,'
Padel'ewBkl: Sextl't from "Lucia," Doniz~tt\:
Bollm ; Buttel'f1.v. Mel'kel. .

l'upilS of a. If. Rail!~ille.
r 1I1~]J:'omptu Valsr. Sc.ybolcl: DinvoJina
.ange, Star of [[ope~Revcrr€'. no('nlel('l':
Showe~ of Stars. Wachs: Amhesfjlle Chumj'
nade; . Cujus Animnm." from "Stabllt Mat .. :
~osslni-Kuhe; Call1l'lloc, Chnmioade" R\l~ltic
R an~~i 1Iason; Pfl;:(jl1lnade. Gott~cha'lk: The
roo '. et.. Bal'~I('t't ~ 1mpl'omptu-r-,lazlIl'ka

Lnc.k. :.~hdl!ng. f:l'elg: Valse Brlllnnte l\1 :
~.0\~',,1'1. Romance (for' left bf\nd '/" os
~Pllldler; Tamntelle Fai:ttastlql~e-. ~ ulone):
~,I~I~lb',r Sbong. At'kadleff: Rondo Cnp;'?c~g~o'
• ,.1.1( e sso n. l '

F. H. SHEPARD
HOME STUDY COURSES
f T h . Also condensed Personal Courses
or eac erg and Students in P I A N 0 A

Educationally Valuable . N D H ARM 0 N Y

Booklet Free_ .Addrell$, Shepard Schoo~ of Music, Orange, N. J,

Author of "Har~ony Simplified"(15th ed.),
Plano Touch, etc.

A New Ideal AN dd I

TINDALE MeUS'i"C CABiNE'ieg
Ie A ~a~er of Time, Temper and Music I
eep your mUSICIn accessibl f .'

erly classified. ord~rly and systen~ati~tn ;y[llways If}dPerfect ?rder; prop-
ment )"ou want it. . ou cau 1111 an}" pIece the mo-

They increase rour pleasure in the use f . ._
fl.re made in various styles and sizes A 0 ll)our mUSIC. fhe Cabinets
sl1:es$r5.oo; $17·00and u I $6 •. sma one fo~' $10.00 and larger
of Oak or Mahogany; wit~ o~ wrt~uf~d~o;:.rR"e ColonIal Cabillet. Made

'Vhere we hal'e no age . I' d'lee satiSfaction. ncy we se Irect, pay the freight and ~uaran_
Send for illustrated e t 1 "TINDALE a a oRue, pnce hst and special iuducemerlts.

CABINET CO., Dept. E, 28 W. 33rd St., New York

I~I ~C~H~ICA~G~O~S~CH~O~OL~s=J~]
LORENA BERESfORO Arthur Beresford
mGHfR, ~ING[R, COMPOS[R Bass Baritone

A.uthor. "rttnts To Vocal StUdents ..
.'l.'J'U1HO

72 Auditorium Bldg., Chicago, III.

For terms, address
SUfRWOOD MUSIC SCUOOL
Fine Arts Bldg" Chicago

THf: DRAKE SCHOOL Of MUSiC
FULL ORCHESTRAL ROUTINE FOR SOLOISTS

D. 6th Floo .. Audlto..lurn Bldg •• Chicago. Ill.
1l.\llI\Y1\. D~;'rWRIl,RR_PI""o, 'l'h~ory ~J1N)lIE RATUX IH:A(I~ll':'{T_SoprallO
1'l.Il!,l.~rACAIlA~1 COOI.:E_Pl>ulO,'fhoo'y AUnOll,l. ARNOLD CRAIG-CO"I"alto
f;U;,\~Ol~RCll:O:~:lllRll_Plallo KA'Jl<:COflIlN-VOIc~IL"d ACCOlHpaHimem
t~'\UI, n. nUAKE, \'lolIll-J)lr"elor llLANCJlE ULOOD, 1'Iolln-A1I8<JC'lutc DlreC'tor

THE COLUMBIA SCHOOL Of MUSIC
()LARE OSBORNI'. REEl), Dlre('tor

PIANO VOICE: YIOLIN : PUBLIC SCUOOL MUSIC, DRAWING
FacuUy of Sixty. Fall Term Begins Sepf. 11th 1911

For latest Catalog, address _::::-:::-=-:---:_,-- _
509 S. Waba.h Ave .• ChicagoJ. B. HAll, Manager

MRS. CROSBY ADAMS
TEACHER OF PIANO Marx E.Oberndorfer
Mrs. Adams receives students and

teaehers from October 1st to June 1st
in pr~ctical, every-day technical work,
and 1ll the artistic interpretation of
Music. Teachers may come at any time
for whatever period of study desired.
Annual summer class in August for

teachers in the study and interpretation
of graded. lists of teaching material,
Send for Circular.

PIANIST
Accompanist Coach

St,ereopticonMusicales in
conjunction with Anne

Shaw Faulkner
IVrif~ fo1'"fmlker particulars to

CROSBYADAMS Oak Park (Chicago) III, FINE ARTS BLOli. : : : CIIICA-liO

~u!!e~.~h~o9D MUSIC SCHOOL
. HfGHEST STANDARD OF ARTlST:;e Arts Building, Chicago

Plsna, GEORGIA KOBER F'raidenl' MAURICE ROSENF
KELLER, Director; Vocal. WM. A. WILLETT Violin BER~W.iI~lruandTheory, WALTER

For catalOllue address L. F. GETCHELL B' M' . STEMANN; and others
, usmess anager, :: Room 711, 410 South Michigan Avenue

AMERICAN CONSERVATORY Kimb.IIH.II,300.3IOS.W.b •• hAve.
. . CHICAGO • IU

One of America s largest. most successful centers for th .

JOH,,, J. HATTSTAEDT,
President

HERMAN
DEVRIES
Formerly of Metropolitan Opera HOllse
COV~lltGarden, Grand Opera and Opel";
COll1lque.

518~528Fine Arts Bldg.
Chicago, - - Ill.

Slu<1e~)ts for voice culture alld opera
coa~blD.g. Concens to be give,! b
pupils III Music Han. Opera )erfornr
ance at the)llinois Theatre. I -

MRS. HERMAN DEVRIES. A.ssistant

BOARDING SCHOOL FOR.
AMERIOAN AOADEMY OF MUNG LADIES

42 (F""""" ,"" >:,1,,,,,,,, <."",,,,.,,.,,,"~IOAND ART
____ 05 GRAND BOULEVARD CHICA~

Affiliated wlrh Victoria College of ~. 0, ILL.
SchooYs~~&~:~/aeUlty of lnstruetol1l In all departments or ~SIC, London, England _
b a;UE o.\I.Y· nnARI)r.\'G SCIIOUI r ualc and Art ESPl:cia)lndning rorPllhll()
cau Ul houlcl'ards in thc city' • or music stUdents ill Chi
Season Opened cago, situated Oil one or the most

ThurSday. Sept. 7. 1911 MRS. ESTELLA TRANSOM
PRESIDENT

•

T IiEEl U D e 75======"-===~~~~~='========~

TwO Pianos
Eight"ands

_Th_e_Q="=ic=ke:.:..::st:--.:M::.:.:Q:::il_O::::..:r:...=d.::..:.er--.:M:.:::"::::SI:::.C -=S:.=uPap~ly:...-...::..::.Ho::..:.:".=..:.se Theod 0re Presser Co.
THEO. PRESSER CO. PUBLIOATIONS JUST ISSUED

JANUARY 1912
FOR EVERYTHING IN MUSIC Any of our works sent' ou tuspecuoa to

teacher-s. "POD request, ut our usuat large
projeestouat dtscouuts .
Use the number, not tile titre, in ordcrtnc.

The fullowing list .is a selection of the lis t
f the Jitelature lor ruts arrangeuteru. for two
u. eight hands. We shall add other
plaJlb~~"ScOllstalltly, inoludiujr new compost-
l~ll1Hb the hest foreign eornjjosers.
1I0n~>i!ces uf all grades are represented, so
tlHlt teachers call take. a dva utajre of the use-
f 11oessoi ensem ble playfng Witl~e\'t'll begl.JlJler.~.
'!'hiS lisl will be f.ound. particularly. nch III
brilliant and effect1\.'t" pIeces fo~ reClta! aUd
cuncert work. SU1table selectIOns WIll be
lllude and senl 011 sale.

The same liberal discount allowed as on
our own sbeet music publicalions

Berlioz. Marche !longroise
Beethov.e~, T:trklsh March
Behr, MItZI Kat1:chen .....
BeIlini. Norma, Fallt:'-RY .
Boccherini. \Ienuel In A.
Bizer G ,(a,mell

ChevaJlier. Killderfesl Marsch.

Engelmann. Ol"er Ilill Ul.ld Dale.
.' Parade Renew

Crand ~t:Slival March
Inlhe Arem,l I\lilrch.
COllceorll'olonaise

S2.00
1.15
I.~ll
1.25
1.00
1.25

.15

.85
.85
1.00
.85
1.00

Gounod-Bach. Ave Muria 1.15
Hayes, COl11rad~'sill Arms... . 1.00
Herold. Zarllpa, Iherlure ... 2.00
Holluender, \Iarch .75

Keler B~la, LU5lspiel.. Overture :.... 1.75
KontskL de, Awakt:1l11lJ{(of lhc Lion. 2,50

. Persian March 1.50
Kowalski. HUll.If-Hia]]~Ian.:h ... ;.. 1.90
Kramer, Up. 70,jUbelft:lt'I', Polollalse 1.15
K'~cken, Cp. 72, Fest-Polonaise 1.50
KoelJinlt. Hungary. Rhapsodic!>l ignollnc 1.00

.. Sailuls' Song and HornpIpe.. .85

Lacome. ImfHomJ)lu ala. Hongroise 1.25
Lachner, MarcIL hom SUite .. 1.65
LiSlt, Rakoczy M::w;,b . 1.50
" SeCOnd HunKllrmn March. 1.90

Lvoff, Russia!! Hylllll 50

Mattei. TourhiJIon, \'alse 2.25
Mendelssohn, Ruy nl;lS, Overture. 1.7:'

., SprillJt" ~ong 1.00
\l\ar March of lhe Priests 1.25
'\'eddillg f\larch tl5

Milde. r.alop til' Concert. 2.50
Moszkowsk.i, 5erellata.. .... .75
MichaeJilo, Turkish Patrol... 2.15

Raff. Op. 174, No.6, Polka .. .. I.W
.. March from Leon~re S},llIpholl)' 1.25

Rossini, Barber of SeVille, Overtul'e . 1.7~
.. BarheroiSe\"ille, J<~alltasy 1.25

Seluil'fllllide. Overture .. 2.75
Tallcrt'di, Overture. 1.50
Wilham Tell, Overture .•.. , ... 2.4/1

RubinSlein. TrM de Cavaledc... 1.10
Rathbun. Fesl\\'al Procession March.... .BI)

.. Marche -I rll1mphale .80
Resch. Ga\·olte.. 2.40

St. Sa~'ns, Op. 40. Danse_ !\.1acnbre.. 4.2fl
Schmidt. Op. q. Polonaise No. I. LOll

" Op. ,\2. I'QIOII;U,"1l NO.2. . 1,40
Schubert. Op ...,l, 1\'u. I. ~Iarche ~11lltaire 1.00

•. Up. ';1, Troi .. "larches Mili-
tai I'e!';. . . .. . . . 1.75

Op. 7i'\,NO.3. Mellllet 1.0<1
Ro~amun,le, Overture. ;tOll

.. Rosamullde, Ballet Music 1.75
SchulhoU. Op. 6, Valse Hdllallle..... 2.40

.. Op. 20. \"al~e BriJ1allte 1.25
Schumann, Op . .'11. :0;0.8, HUl1ling SOlloR"1,0tl

.. 01'. l~~, :"0. 16. Slumber Song I.GO
Spindl£'r ..Charge 01 Ilussars J5t1
Suppe. Llgllt C!l\'ulJ'Y, OvcJ'lllJ'e , .. 1.;5

.. l'oeullld PcasRnl. Overture. 2.75

{

Schumann, Op.68, No. t:J, K11ight}
Hupen .80

Mendcls~ohn. Op. 72, .No;. 5, Chil-
drcn s l,cce ....

Thomas. RaYlllnllll, O\"l~rturc 2.50

Wagner, Lolll.'uKrlll, Pleilldc ,.... 1.60
.. ~hll;h and!~r,i:lal Chorus, "Lo-

hellR"llll .. . . .. 3.~
Meistcrsilll>:~l, Ovcllure 2.40
Rideoflhe \'alk}rics 1.00
SI)illllil'A' !"OllJ1;."!:l\,ing DUlCh·

!llanO, 2.50
TaJlllhjiu~er. On'I"\Il](' 1.25

W.. T:\lIHhiil1~~I. ),brch :llld Chorus 1.;5
eher. 1':llnaTltlH".()v('rtIII ('. ..... . .. 2.00
.. Frc,ischiil1, Fantail)" 1.2)

111111~tlf)1lIn Dance 2.00
Oberon,Ovenure 2.0 I

IV Oberou. Flllllasy...... .. 1.25
ebb. The New WOIllAn, M:l1'ch .1\0

Mod~rn I'hiv:llry. ~I::lrch .80

We have large and valuable lisls lor

TWO PIANOS-
four Uands. Six Hands.
lisls on application. Ciscounfs the same.

T"EO. PRESSER CO.
1712 Cbestnut 51., Phlladelpbia

(!entt.aG~t~'!~'~"~~F~OOIof Music
11h~t I" 11,(,""Iu" of" '""'1,1""11",, "r II", \n:I'~"TitA U18. IlIr""h'r _
Comp' 1 C '1l"""lll"'I'U\CT'"e e OUrte in PIANO VOICE T '...,A I. r" "1/"."I1,,,,?

including Comprehe~.ive BUSJ%~ft >.;- and DRAM.4 TIC ART_______ Departments for Cr d .RAINING in all •
SENI) I"OH .. auatlon

. ANNA PARKER.SHUTTS S Alll, 1\llOKJ,~11' 1>0.8 _
Please mention THE ETUDE when addr . , eeretary, SUite 612 Fine Ar' B 'IdesslDgOUradvertisers. 'S (II ing, Chicago, 111,

PROMPTNESS. A
stock, second to none,
drawn from eve r y
quarter of the world,
linked with a corps of
efficient and trained
workers} means the
correct filling of an ,
order on the day of
its receipt, whether
for one piece of music
or the stocking of a
music store.

ECONOM Y means not
only the giving of the
largest discounts pos-
,ible and the most fav-
orable terms, but, mark
you, fair retail prices
as well. Our best en-
deavors are devoted to
the teacher)s interests,
saving time, thought,
labor, giving the great-
est value for the least
outlay.
SATISFACTION. No
dou bt the greatest fac-

NEW PUBLICA- torin the success of any
TIONS have been ~]~~~~~~~:L:business is the personal
issued contin- _ confldence en-
uallv-ever gendered by
abreast of the fair and. help-
times-adapted PROMPTNESS AND ECONOMY ful dealings.
to all modern No less than
educational _ ' SATISFACTION 2S,OOOaccounts
demafjds} care- ,~~.. are 0 n 0 u r
fully edited and annotated by the books, denoting satisfaction in our
foremost teachers of the day, and publications and satisfaction in our
all of the most helpful character. service.

TWENTY.FlVE YEARS AGO, as a sequel to the
foundation of THE ETUDE (then only a journal for
piano teachers), the publishing house of Theo .
Presser was founded to furnish practical teaching
material in conformity with the suggestions and
advice of the journal.

THIS BUSINESS founded on the above principles has grown to be the
largest mail order music supply house in the world and is now established
in a permanent home, six stories in height, 44 x ISO, with an annex-all
carefully planned and thoroughly equipped to attend to the wants of

Every Teacher, School and Conservatory
in the United States and Canada

INFORMATION AND CATALOGUES on any subject in music free;
the On Sale plan (one of our many original and helpful ideas to aid the
teacher) is very liberal; our New Music Idea pleases every teacher.
Send us a postal card order as a trial. Write to-day for first catalogues
and general information as to our method of dealing.

1712 Chestnut St., Philadelphia, Penna.
The book has been greeted. with Ihe most spontaneous and emphatic el(pressi~ns of approval.

thousands have been sold and hundreds reordered by enthusiastic Music Lovers.
Many

Standard History of Music
A FIRST HISTORY FOR' STUDENTS AT ALL AGES

By JAMES FRANCIS COOKE •. Price, $1.25
A Complete, Concise Series of 40 Story-Lessons in Music Lore

READ WHY THIS WORK HAS PLEASED SO MANY
Uses-May be used in privale,clast' Sensible - Composers of lifjhler
or dub work. piano piece!\ !uch as Chaminade.

Complete - 300 of the world's Godard. Schutt. Sinding, Bohm.
gfeate!t mu!iciall! included. Wachs, Engelman included.

Pronounced - All foreign term! IIIusb'ated-Handsomely illultrated
pronounced. All technicsl terms through?ut. Musical mapin co1e:rs.
explained. Appendix-Tells how to OTllamze

Up_to_da.te-Alillreat proeientday and conduct a musical clu!:.:
singer!, pianists, vio)inis!!mc!uded. Self-S-::udy - Just the th,nij' for

America.n ~Amencan mUllCad- Amateurs. Concert-GoersandSeli-
equately treated. Study Students.

Clear - The whole subject il re-
duced 10thtl limpleslpo¥iblelellnl.

Pra.ctical- The 40 1I0ry-bsons.lit
lhe 40 wocks of lhe teachmll

R::d~-Demand.1 no p~eviol!lex-
perienceinteachlnij'mUllca.1hiStory.

Concise -- Each chapter JUlltoni
enoulIh for one lesson.

Direct-Each chspter coven one
phue snd one phase only.

LET US HELP YOU FORM A MUSICAL HISTORY CLASS
. d extremely effective plan to help the teacher form a class in Musical Hislory and

We ~a~e a new. unwue. dd leat zC!!tto lhe work of all the pupil. joining the cia"". It win pay you to investigate
in~rea~ hll Income III weA~~_ilel~no cost to the teacher. A postal request will bring you full particulst •.
thISentirely at our cost. .......u

THEO. PRESSER CO., 1712 Chestnut St., PHILADELPHIA, PA.

Frease men~icIlTHE ETUDE When,~d.reS~ing our advertisers.
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PIANO SOLOS
Rcuia uv Marcil (Zig·eunc.

l\lursclI). V. A. Herrnuuuc . 2lh
)Jjlitun' .E::H:Ol't Marcu, O.

JAndisaJj " ~ %
SuoJiglIt, Yalse, G. llunncr .. :1
Chen.',' Hipe, Saltat'ellc. N. S.

Oalamara 3
"D('ar," Intet'mezzo, G. Orca.- ::::

ture .
Swiss Song (Scbweb:erlied).
Op. 10-1, G. Bggding. ::::

Sbepherd's Lullaby. for Left
Ifuncl Alone. M. Henry. :\

Brilliants. '-alsetl('. ll·. J~elCil:l 3
.Marcb of the Fair e~. C. D

R08e 3
lJumoresquc. Ojl. 1\,1, :'\0. 7.

TruDs. editiun in U. .1.
DcoJ'(tk

Love's Devotion, Hen:, ..i .., JJ.
Bnvell140nu 4

Eff('l·vescenee. Dan"e de Bal-
l!'t. N. ts. ,IJurriHOIL.

LO\'e Cl1arms. \"alse Lent<',
it. S .. 1/orri/lon.

TOllt vn bien! (.Ioyeusett('
lllllsk:alc). P. lI'ach...... 4

[;ndel' the Balcony. :llorCCllu
J{omantique, L. J. JOI"I/(t,. :)

\'u)se Impromptu, L. J. Jon/(t :;
IlLlIUOI'eske, Oil. 101. No.7,

Ol'ig'lnal Edition In U flat,
A. D'I'onlk

Val"c -,jln[lltUi(', G.
JJ IIcrter .

PIANO DUETS.
Dallgbters of Rnaln (Chal'-

l'lct£'rist.lc DlllJCe). Op. ~18,
Jo'. P. Atlle/·Ioll.

Spl'ing Song-, S. \\'. W. No.
:':0. Op. (;2, No.6. F. _UCIt-
dels80lln . . . 4

:'Ilelod.v In F, On. :l. No.1.
_I. Rubinstein

SIX HANDS.
i.\larcbe (M 0 I' C e a u 1:, bril-

Iiants). Op. l~;, :'\0. 1, J,.
Strcabbof/

VIOLIN AND Pl"d'-O.
.AlbuUl Leaf (Allmmhlllttl,

Up. 126. 1'\0. ~. U. lIrJlTall1 .,
lIungarian Sketch \ l'ng'll'-

ischc Sklzze). Op. l:W. 1'\0.
1, G. HO/'t'aUt ..... ,.

Siest.:l, Op. 12(;. 1"0. ;~. (J.
Hon'alli , .

)'!iuuet, In tile Old Style. Op.
7. F. Hahn. . 4

PIPE ORGAN.
Festal I'roc('ssionlll l\IurclI.

Op. :10, ll. lJad.:elt .....
BCt'Cl'US(' ="0. ~. N. )'i.i",lc,..
l'l'ocl'"sional l\lurcb, R.. ail/-

dCI- ••••....••••.

.:,!(J

.:)0

.tlU

.6u

.-H'

.50

.40

.40

.;:;0

., .60

.60

flOS8
9U69

918;)

9102

9114

D123
DUGS

!)l72

Dl1G

!)112

D113

DO!)4

8f8S

9083
DIS6

D09G J.

.-10

.60
.GO

o
6

.-40

D110

DOi4

flUO

9104

D121

0120

!H22

DIDO

9084

DI0G
DIU!)

SONGS.
DI0S Father, Ilcul' -'Ie. P. D. Bini. ;{
0063 I. Know Tbat ~ly HcdeeIDCI'

Live,;. )'. /J. Hinl. ;-\
f'184 "De:II'," U. CrCl/tof'('.. a
Dutil RU1I~e~ and Fruwns. J. M ..

l>'~dd :l
00:13 Life's Goldeu Mol'U. J1(l1·t-·

u:dl-June!$ , :t
D097 King of Love ill.\, ~hepl1l'l'{l

ls, 'rile, Yoenl Duct. _I. IF.
l,un8in(J ':I

!H04 ThOll Al·t Llk!, '-nto a
. Flowe'r. 1-'. McCol/in :3

!)(\77 Gold. Gliltl'1'lng: Gold. The
-'Iis(']">; Song>. II. 11'. }'clri('. :~

!)OQ2 ("ome Unto -'Ie. J. 8. NO/Krill. a
DOOS .Jeflus. ~:l\"IOUl'. Ilold l\h"

Ilnnd. R. JI. 81,1118... , .... :t
D] ;~2 )Jy 1"al1.h Looks CD to 'rI.1O'£'.

'"ocnl Duet. d. G. lI'ar-
11111".~f

!l1.2.'l Lllllnl).\·. 11'. 11': ·6ilc;,.;·i.~·I:·
fll2G Natur~"K LUI1:1h.\". W. Ir. Gil-

c',"iNt ..
!)]27 l·HI·IIIl~. Rl1lhl~1. 11". 11' Gil.

clil'h$1 4
!)12n W~'nk('n .. i-\iYlikl:'; . n~;d' l\od.

11-. 11'. Vi/('//l'il<l..... ..
S!)nt Bcsidl' th(' Bonnil' Hd"r 'I~;I~I~

(lli~h Yoicr). 11". 1/. I'on-
1iu1J •• , ..•.. ,., •.. ,..... "

S!)!'"2 BCflldc Llle Bonnlt! Bl'iel' BllKh
(Low voice). W . .If. 1'0/1-
ti/IS 4

OCTAVO ITEMS, CHORUSES AND
SONGS-MIXED VOICES.

10144 LOI'd is Rlcil nnd Merciful

1014." 'rbc. J. UOl'llbJj-Ume!.:.ctt. ~ :l
..., (0) 'l'holl Th:1t nCtll'l'8t, F.

./l. n,·ocf."I't! :~
]0147 Th.\' '''ord is :l Lllllt£'I'n R.

leiu del' .. ,....... . :~
Glfl7 SunrIse. ~lo~::/'"on'JIl'i:HI:(;(:l:l,t; .,
101 ~8 ('om('. Siug Befol'e the LQJ'd!

O . .If. 8c1l0('bel.......... :~
10140 LOI'd! Thy GlorJ' FiJI" tilt,

III'I1VPIl. O.. 11. 801/01'1)('1 ....•
101::m 1,01'(' Dlylo('. S. f·'. ll'idrllcr. ::I~
101-12 a",ntly LOI·d. 0 Gently Lend

Us, IF, R. Wa..Qhornc •..... :11h
WOMEN'S VOICES.

(:174 May March, R. R. Porman. :1
6,173 Summel' Night, A, R, R. Fo,'-

1linn .
6171 Y(' IIaplJY llll'os. H. FJ. 'Ti;,;r:

ner •••. ,.

.GO

3% .Glj

.GO

.;:;0

.GO

_;)0

.60

.GO

.00

.GO

.GO

.00

.40

.50

.00

.00

.GO

.:;n

.lin
All

...10

An

.GO

.GO
PAR.T

.0:;

. If)

.1 :;

.I;j

.] ;j

.1G

.J ::i

.1;3

.15

.10

.10
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If
a

are
of •mUSl'C

-tfhen this adve:tisement and special free offer are meant for you Thget or you ' ey open to you the opportunity to

d I
, htf I I,r Imuslc room, absolutely free of charge and without bl'e Ig u Itt e volumes abo t ' d ' , 0 igation of any sort, one of the most

clip oft th h u mUSICan musicians that you ever opened Simply get out your shears and
e coupon at t e foot of this page, Then fill it out and. mail it:

That's all.

It will bring to you with htour envelope-a sevent--::- a ~o ot er e:x:pense than the stamp on
Interesting and valuable ~ 1;1Ug~loll1m~, which you will find to be as
The book is one which we !n~~a~~or as YOt~ ever thumbed through.
par~, in order to make ossibl g .e to considerable expense to pre-
University Extension C~res eda real~ adequate description of the
sllccessfully by many of tl" pon, enc.e 1: ethods that are now llsed so. " mas emment rou', htry In glVlng music lessons, thus mak' . SIC eae ers of the conn-
one who wants '0 stud' 109 It no longer necessary foe
b. . y mUSIc under the , Innglllg the best teaching within th n~as ers to eave home, but
convenience. e reac of all, both in cost and

This book, which we offer t d f
primarily to describe this succes~fu~e~or~ee a~d which w~.s designed
co.mplete and useful volume in itself th t ,has developed l11to such a
among the readers' of this 1\la . a we want every lover of music

.. gazme to possess a copy.

Of course, it is devoted lar el t d .. . .
students to receive in the qUier of tlO . escnb1l1g how It IS possible for
:J.onnal Piano Lessons of the great S1;~r~vwn I~omes, for instance, the
at R?senbecker; the Composition Le ood, the Harmony Lessons
rubllc-.school Music fro111 Frances ESoCla~t.Protheroe;. lessons in
nalys:s and Appreciation of Music £r . , le.ssotls m HistOl-Y.

c?-l EdItor, Chicago "Tribune")' Ie s am ~Ien.n ~hllard Gunn (Musi-
aId of the Phonograph and less~n s. ons 111 S1l1~pn~, given with the
under equally eminent 'masters. s 111 Cornet, VlOll 11, Mandolin, etc.,

It also shows why, in the 0 inion £ 1
world, these Correspondence rlt . Lot le foremost musicians of the
c~lled "the mo~t important addilN~n te;S;;;s are wha! Pad.erewski has
pianoforte plaYlllg published in ea e pedagogIcal literature on
Old solid and reliable advice for rts, ay exc,;l1tt g-uide for students
amrosch says, "serve their pu e<:c lers; ess<?ns which Walte~

AI~xandre Guilmant says, are "~~clle 111 devery particular:" and \vhich
WlllCh Moszkowski says. "solve th gra ed and ~a.sy to follOW;" anel
thr~:)Ugh correspondence in an alto problem ~f .glvmg ]\I[usic Lessons
whIch Henry T. Finck ,. y g~ther bnllJant manner'" a d f..W . ,newark 5 lea 1" . ,n a

ere they s11uply a printed bo l' ,c rng n1l1S1cal critic says
ods' in existence. But they are ~l~~Cl~~~~~d ~\one of the h~st 'Meth~

. now of nothmg better

SIEGEL.MYERS CORRESPONDENCE SCHOOL
2465 MONON BLOCK, CHICAGO

calculated to sweep awa th b b fand pupils than h Yh' e .co w~ s rom the minds of teacher"
and which the ~r:a~eL~scl~;ti~kge~IOUS :!hestions in these lessons;;'
interest to me, containin as t h y ays, ave been of the g rcate st
1ating by reason of theirg havin ey do much that IS good. a.nd slimu-
and pedagogue." g been put forth by a bnlilant artist

. But, beyond this, and more than t1 . h b ..
!tttle volume to delight the music 10 1,lS, t e oak IS Just. a ~i111plc
the marvelous strides that hav b vel/ .ears, and open hiS eyes to
make it possible for teacherse to eel~t111a e 111 these.n~odel:n days, which
the world affords without th . g th~ best trarnmg 111 music that
home. ' e II1conve111ence and expense of leaving

. It is not a mere conservator 1
IS a chatty, rea.dable, fascinatin y e~ta a:gue of name.s and prices, but
~ome of the wlde-awake, talent~dre\ elatlO11 of what 15 b.eing done by
IS ~ book full of musical StjO' : present-day Masters 111 ;o..Iusic. It
ta1tsh o~ the world's most e~~~~tl~~l~~l a~~l. usefulnes'i, containing por-
esc etlzky, .and others biogra h' I US1<':1ans. such as Liszt Busoni

ary.! In itself, it is a m'usical o-~iJ~a th~l;e~ches. a.11(1a musicai diction~
n.eg ecl. Correspondence mllsi; t d a musIc lover can afford to
slde-rable discussion among m .s.u y has been the subject of contl f . US1Clans E . . -
. le .acts on thIs subject and k . 1 v.ery :TIllS1C1anshould have
lS bemg do TI . ' now w 1at IS bem dne. lIS book shows the g one, and how itf/ th.e world's greatest critics abot1tC~;l~ensus of the trained opinion
le vl.ews of not only one or two men liS new ~v~rk. It represents~~~~1Ct~and Ef~uropean artists. It sl;o~l~ 0p~a dlstfmguished group o-f

1 rary 0 any musician. ave a wonderful service

OF MUSIC

had?

Siegel-Myers Correspondenf'
p 2465 Monon Blocke ~~~001 of Music,
lease send me b '1' lcago:

seventy-page book d~s~tb" free of all charge, the
r.espondence Music Less~~; your Courses of Cor-
t!onary, portraits and bio 'h~nd containing die
Name grap les. -

Street Address.

Town.

In what
8t3.te.

of music are you inter
h

particular branch
ested? .

Have yoU studied Han~~"""""""""""
D ny thoroughly?
o you, now play or teach'D Yourage?
o you wish to prepare to

What musical instruction
teach? .

have you

N: B.-If. '~'f;~r'Ii'Jii~~';~th b ··· -....... .. .
RegIstrar.tellinllh'm allabou I' a oveC~lUp',n,YOUwjJj'end· .
be you.rambition10 doinmu~~oulrprevh"oustraininllinm'wicIt 'J,!h a leiterto the
yourdISPOsal.and yourmeaslc'hte IJ;l!l"1m alsosomethinof' l,n !U~Iwhatit may
~he.faculty, whowillad~:;' I' WIll~akethe matterupllwiththI1meyOUhave at
. k IS$ent10you and ,f yOU~ at courseto puuue a h propermember
ID the courseofstudyin'whkhunet:dIt.~ry.tosecurea Parti~1~he'~h~ timetheYOUmayoemterested. 0 an Ip for you

Please mention THE ETUDE when addr iess ng Our advertisers.

Rewards· for Obtaining Subscriptions to THE ETUDE
For 5 Subscriptions

Morocco French Opera Glasses_--------1
LEATHER GOODS

A
FfER many yearsof experience in publishing THE ETUDE we hnd that premiums are the most profit-
able and satisfactory form .of reward for obtaining new subscribers. OUT premiums are in no sense
articles of a cheap or catch-penny order, but of the highestpossible standard.
Representatives are at libertyto choose between a cash commissionor a premium. The majority prefe;

a premium as they are of greater intrinsicvalue than the same commission in cash.

DIRECTIONS
Send subscriptions as you get them; premiums may be claimed. at any time.

premiums are allowable. All goods are sent prepaid by us, unless "by express"
mentioned; receiver in such cases pays the transportation. Cash must accompany all
Express Money Orders, Bank Draft or Registered Mail.

Subscription Price, $1.50 per Year; Canada, $1.75; Foreign, $2.22.

AU combinations of
or "by freight" is
orders. Use Post or

Let us send a copy
of our
~. New Illustrated

Premium
Catalogue. "

YOU
lover

Sample copies of
THE ETUDE

sent to prospective
subscribers upon

request.

For 3 Subscriptions

For 4 Subscriptions

Prerno Junior Camera. No. 1
Makes pictures 2i{ x 37.:

Subscriptions.
3 for Cnrd Case-Seal Leath-

er; Black or Bruwu ,
Lady or Gentleman.

3 " Pocketbook-Seal Leath-
er; Black or Brown,
Ladles',

Music Roll, Seal Grain.
Black.Brown or \Vine
CoIOl".Dnlinerl.

" The Slime. Lined,
Music Satchel. Smooth
Leather, Half Sheet
Music Size.

The Same, Lined.
Envelope l'ocketbook.
Seal I,eather. any
color, 6·inch sb:e.

~\lb~~ril)lious
4 for Ladies' Hand Bag-S-

iuch gtze ; Alligator
Grain OJ American
Seal Leather in. any
color.

English Oxfnrrl Bag.
16 in. CowhideLeath-
er, Lined Inside
r-ocket, Russet or
Brown Colors. (By
expresa.I

10 Dress Snit Case. Cow-
hide Leather. Brass
Fittings, He a » y
Leather Straps. (Bj'
express.)

VALUABLEPREMIUMS NOT MUSICAL
Subscriptions
III for Parlor Chntr, ~Iahogauy

finish. (By freighLl
16 .. Mission Clock. 6 fl. 2

in. high. 8 Day, Hour
Strilte. (By freig1Jl.l

11 Merrie Ohah'. Oak or
~lahogall)' finish; wilh
Velour Cushiou. tlly
freight.)

24 Bool! Case. Quarlere<l
Oak; ou.er Book Case'\
for 28, 30, 32 I\ml 35
Subscril)tiODS. (lly
freight.)

25 " China Closet. Quartered
oak. IB)' freIght.)

JEWELRY
Subscriptions.
3 for Belt Budde. Plain, Oval, High

Finish.
5 " Men's Open Face Watch, Gun-

Metal Cuse.
6 " Ladies' Open Face Watdl Gun-

Metal ellSe.
10" Ladles' Gold F'i11ed Watch.
14 " 1111"11';;Watch. Gold-Filleu; '1'hl0

:Model.

CUT GLASS
Perfect cut; rich designs in star, chrysanthemum

or sunburst.
Subscriplions.

3 lor ()1iveDish.
3 • Bonbon Oisl1.
4 " Pickle Dish or Vase or Almond Dish

01' Spoon Tray.
S Sugnr and C,'eam Set. or 5-inch
G " wa~~ml)f~ftle, qual'l sl;.;e. or Celery

Dish, l1-iuch; 01" Berry Bowl 8-inch,
10 " Cut Glass ''late .. Jug, Quart size.

(All cut glass articles sent by eXjlress.)

MUSICALMERCHANDISE
Subscriptions.

7 for Maelzel1\IetrolJome.witll Bell
9 " Piano Chair. Polished seat.
12 .. Piano Bench. Hardwood; 14lh): 3i.
16 " Piano Bench. Hardwood. Colonialstyle.
S " Piano Scarf, velour, various colors.

For 14 Subscriptions

•
Music Cabinet

Height..41 in.: width, 20 in.: inside depth, 13}!! in.
ChOICeof mahogany or oak top and front.

Sent by freight, collecl.

Subscriptions.
2 for 50 Visitinll"Cards and

Plate.
Fountain Pen. Gold pt.
Post Card Album.
50 Carda, plate and
Card Case.

Silk Umbrella-26 or 28-
inch.

Silk Parasols.
styles. se,'eml

5 " Dinner Set. 31
IBy freight.)

Hangtng 'YaH Clock.
Oak. (By freight. \

Wkker I~asy Chnir.
(By freighL)

..~_~..-;;:c? .._

Dutch Alarm Clock
Solid oak. Height, 7 in., width, 9 in.

. Sent by express, culled.

MUSICAL PREMIUMS
:FOn. U SUUSORIPTIO!\S
Anecdotes of Great Musicians.

W. F. Gates.
Celebrated Pianists of the Past

and Present. Ehrlich.
Chats With Music Students.

Thos. 'Tapper.
Choir and Chorus Conducting.

F. \V. Wodel.First Studies in i\lmic Bio!:'-
raL~l;;he'K~~;'iI~~~~for Piano
Playing.
Mistakes and Disputed Points

in Music. L. Elson.
Organ Repertoire. 39 Pipe

Organ compositions.
Sight-Heading Albums for the

Piano. 2 vols. C. W. Landon.
Standard Histor;' of ~lusic. J.

F. Cooke,
Stories of Standard Teaching

Pieces. E, B. Perry.

Business Manual for Mnsic
Teachers. G. H. Bender.
Chopin. Lighter Compositions

for the Piano.
Church and Home. 18 Sacred

Songs. FJill"hor lowvoice.
Class-hook for :\IusicTeachers.

E. ~r. Sefton.
Classic and ModernGems for

the RoodOrgan.
Czerny School of Yelocity.
Dictionary of ~Iusical Tenus.

Dr. H. A. Clarke.
F.TUDI~Binder.
Foundation ""laterialsfor the

Pianoforte. C. W. l.Jandon.
Handel Album. 16 Pieces for

the Piano.
Harmony: A Text BOOK,Dr.

H. A. Clarke.
Introductory l,essons-for Voice

Culture. Op. 22. Ii'. W. Root.
LLszt Album. lOt pages. 16

pieces. for the Piano.
1'lason's Touch and Technic.

In 4 ,·olumes. Anyone yolulle.
Masterpieces for the Piano.

25 best-known Ilieces by the
greatest composel'S.130 pages.
Musical Celebrities, A. S.

Garbett.
Sheet nhlSic from OllT own

catalog to the relail ,"allleof $5.
Sonatina AlbuUl. 30 fa,'orites

compiled by Kohler.
p~~~T ~;:I;;I~l~~~~?rds. (Com- !,'OR 50sunSCu.IJ~TION$
Standard ConcertEtudes. W. Beethoren Sonatas. Comlllete.

S. B. i\fnthews. Two volumes.
Standal.d Graded Songs for Dictionary of 1I1nsicand ~lusi-

First Yell!". clnns. Riemann.
1;~~~~i;.S~~~~I~>0~:J~N8 1I1~~fcn?J~Vle!li~~~s.Quiet Piano b~\:e17;el Metronome, without
Beethoven. 11 Selectionsfrom CTwo -biUllistS. 26 Brilliant 'M~~~d~~onV~:deJ9.C~~~~I~.of

t11~o~0~fI1,~;~~arl;:~~~sand En Wr;j[~es.uets'(COmPlete.) F. Siudles III Ten Grades. W. b.
Ielopes. Chopin. B. Mathews. Any ten volumes

Subscriptions can not be your own and must be accompanied by $1.50 for each.

FOR I SunS(lRIl~TION
i..bum of Lyric Pieces. 26

Pieces for the Piano.
Anthem Repertoire. 23 An-

thems for Qnartet or Chonls.
Bach's Preludes and FllliUes.
Beyer's Pianoforte :\Iethod.
Easy Engelmann Album. 28

Pieces for the Piano.
l<' irs t Steps in Pianoforte

Slnd~.. Theo. Presser.
Four-Hand l'ul"lol"Pieres, 17

duets. Grades 111 and IV.
:\Iathews' Stamlat"dCo;npo~i-

tions, Vol. I, Gr"de I. to Vol.
7. Grade VII. Anyone volume.
Mathews' Standard G r U<l () d

Comse of Studies. Any two
grades.Modern Dance Albnm. 18Sc-
leetious fol' tbe Piaoo.
!'ost Ca"ds (Platinotypesl. 12

cards for one subscription.
Pl"acticalPiano ""lel1lOd.Louis

Kohler. Volu;ne I.
Presser's First ~lusicWriting

B~~finel~5of°~~~~~AboutMusic.
""I. G. l!:'·ans.School and HomeMarches. 20
Pieees for the Piano.
Selectetl Studies. Czerny-Lieb-
]ing. Three volumes.An.yone
,-olume.
SlJeet Music from our own

call1logto tile relail valueof $2.
Singer's Rellertoire. ~ me·

dinm·\'oicedsongs.Student'~ Popular Parlor AI-
bnm. 22 Selections for Violin
and Piano.

FUll 4 sunSCRU~TIOSS
JJife Stories of Great Com-

posers
Mason's Touch and Technic.

All four volumes.
Richard Wagner: His Life and

Works. A. Jullien.
C~~~)~t~:'itll~~~~~~~g~..Clot11.

MUSICAL WORKS AT COST
The best publications in their respective classes-the finest editions-are offered as an eJl[tra
inducement to use in getting subscribers. Everything mentioned below will be sent postpaid.

FOR 15 CENTS ADDITIONAL FOR 35 CENTS ADDITIONAL
IJ;~i~:l:

f
e~WII:t-mr~t~~:lb$f.Jf}tl~ti~~,J:l~.~j~~lr~~~;f~~y 1J~e~~;~!j1"01u~~,it!~S~~~

til the elnll 111'it.c of UIl'!>-eOlllbinn- iug n portrait and biogrnphy.
tlOll of lungnzincS, (uld ,"'e will l\lu",terl,ic('cloI for the Pll\no. A
sCIIII, IlostlHLill, .lUI}' one of -the conectionof 25 of the best compositions.
follo"'ing': Concert Al 1.,)11Ill. ClllNslcnl or POII-
AlblilU fo'1" tIle YOllng. R. Schumann, Ullll·. Two of the best collections llublished.
'~i('finll"I'V of :l'lus-lcnl Ternls. l"i"!!It Stells in Piullo Stll(l~" TheStamer & Barratt. most modern first instmctor. .
Presl!ler's Fir!'!t nlnn};:: l\hll\lic Writ- Clnsslc .tllll lUodern Gems for

ill'=;:" noo10:: (5 copies). Reed Orgnn. For church and home use.

FOR 20· CENTS ADDITIONAL FOR 50 CENTS ADDITIONAL
FITf'lt Fnrlor Pieces. 34 pieces in first StfuHlurtl History of IUlll'llc for

nnd secoml grade. Students of All Ages. James F. Cooke.
1\lotlel'lI Dunce Albnul. Gems for Anecflntl"loI of Grea.t lUusiclnns.

dancing purposes. E,'ery dance represented with W. F. Gates. 300 anecdotes.
(lireetions. 1\11I,..te..", nu(l 'l'IH~ir l\lul'lte Band-book
Sin~er'l' R.enertoire. Sncred and sec- for club class~ and pril'nte study, ·Mathews.

llJpO~~:la"rUp1;~rlo';?iCAlbUlll.Not a. dun "Po~1~:.iphve Analyses of Plnno
numher in the whole book. For recreation and Storie!:! of Stnlulnr(l Tenell111J,l:
pleasure. Pieces. Edward Baxter Perry.
Four HIIIHI Parlor Pieces. Bright, The OrA'ull Phlver. P. W. Orem. A

entertaining piano duets of moderate difficulty. pipe organ collection of unusual ynlne
Stnll(lnl'(l COlllno8itlon~ for tIle l\Jusienl KhH1erg;urten lUethol1 by

Piulio. 1st, 211. ~II, 4th. 5th, 6th or Landon & Batcl1ellor.
,th Grude. Mathews. 31 compositions of 01'&;'1111 R,ellertoire - School of
genuine educational merit in each ,·olume. Tecl1nie. Philipp .
Albulll of FIl\'ol"lte COlllllositionl\l Business l\Innun1 for l\luslc

Ry lJ. Engelmann. Tellcller"'. George C. Bender.

Only ONE offer can be taken advantage of with. EACH sublcription orwith EACH dub

THE EtuDE, Theo.PresserCo., Publishers, Philadelphia,Pa.
Please mention THE ETUDE when addressing our advertisers.

four
colors.
pieces.

CASH COMMISSIONS
One Subscription, flo·reductiofl.$1.50
Two Subscriptions.. . . remit ].35 for ench
Three" "1.25 " ..
Five 1.20 ..
Seven 1.]5 "
Ten ].10 "
Fifteen ].05 "
Twentv 1 00 "

With cash commission 110 ol1w'r premium
is givclI.

PLATED SILVERWARE
Subscriptions.

2 for Sugar Shen.
3 " Bcrry or Nut Spoon.
S .. Ii.nives & Forl!s (Half doz. each).
S .. Ten Spoons (Do2;.).
10 .. 'fable Spoons (Doz.) .

SOLID SILVERWARE
Subs('riptiol1 ..~.
1 for Sterling Silfer Thimble.
4 S\lgar Shell. Gold Bowl.
4 Bonbon Spoon. Gold Bowl.
5 Btltte~ l"nife.
13 Cream Ladle. Gold Bowl.

II} Cold ~Ieat I~ork.
12 Berr)' SI)f)(In.Gold Bowl.

For 15 Subscriptions

Ladies' Desk
Height, 39 i!'1': width. 30 in.; depth 16 in .

mahogany fimsh (or veneered) or gold . ChOice
oak top and front. Sent by fr~ight, lJ~~~a.rlered

Every mail brings us inquiries
a~out these booklets from all over
t e world. Our policy is to answer
Aac~ request in the order received.
s 0hng-Ias the present edition lasts

we s a I be able to mail the books
Phll1ctua.lly, but when it gives out
} ere wJ11 necess~r!ly be a wait be-
or~. the next edItIOn is re d f
ma1l1l1g way or
th t . e .<;uggest. therefore
a you send in your request'

promptly. If you cannot find your
shears, tear the coupo" offfill " . . now
l lOut and 11Ult! 1t to-day. '



It's Baker's
and

DeliciousIt's
Made by a per-
fect mechanical
process f r-orn
high grade
cocoa beans,
scientifically
blended. it
is of the finest
quality, full
strength and

absolutely pure and healthful.The Gift for the New Year
Waterman's Ideals are the highest standard
of quality and made to suit every w~iling
requirement. Hundreds of styles, plain or
handsomely mounted. In fancy boxes. A
useful gift thai lasts. Easy 10 buy and send,

FROM THE BEST STORES

L, E. Waterman Co., 173 Broadway,N. Y.

i
i
! No.412
! $5.00
II No.414

I $7,~0
l Clip-lln-Oap

! SOc

Sold in y'o; lb., '4 lb., % lb. and lib. cans, net weight.

Booklet of Choice Recipes Sent free

WALTER BAKER & CO. LTD.
Established 1780 DORCHESTER, MASS.

"The Crowning Attribuie 01 Lovely Woman is Cleanliness"

Iv,ERS & POND
PIANOS

To NJilJiciilliS:
If in your studio.

cou n try home, or ci ty
apartment you have only
a limited space to devote
to a piano, we" ant to call
to vour attention the little
Pt;ritan model, shown
here. We know of no
upright possessing the
full key-board com pass,
which occupies so little
floor space and offers such
rare beau ty of tone, re-
markable volume and un-
usual durability. We

build Grands, Uprights and Player-pianos. Whatever
your piano need, you will find it anticipated in our
191211l1e. Latest catalo-gue with illustrations and full
descriptions mailed upon request.

UNSEEfI.l.oNAIAD PROTE:£TS

NAIAD
DRESS SHIELD

ODORLESS HYGIENIC

Model Puritan "Boudoir Upright"
Especi'l/~l' (/eJir.:·lud for uS(! iii small IOOJIIS.

SupreIne
Quality!

in
Cleanliness!Beauty!

Possesses two important and exclusive features. It does not de-
teriorate with age and fall to powder in the dress-can be easily
and quickly sterilized by immersing in boiling water for a few
seconds only. At the stores, or sample pair on receipt of 25c. Every
pair guaranteed.

The C. E. CONOVER CO., Mfrs., 101 Franklin St., New York

/fD W TO BUY. If IlO dealer sells 1\"ERS & P01\"D pialloll in Yillir \ kill ill'.
" .. ,Oil need 1I0l he dct erred [I'( III 11:1\'111" the best Sillll'h

wrue us ",ud \~·e.WIll mall our new catalugue :,111<\tk!'1;1 iplh(: lileralllre"as w ell as price-Ii-t
and full exp1.lll<LLlOtl of our.Ulllque plan for fnnl1~hlllg 1'1:11l("l~«uvwhero in the United States
011 htt~e paymenrs , Old 11lstrUilleills taken i!1 eX~ha!lgt: \\ (. cnn ~upply you from 0\1l
factor} as easily and adV:lnlageou!ily as If von lived III Boston. Write liS to~dlJ.J'.

IVERS & POND PIANO CO.
141 BOVLSTON STREET, BOSTON

vose PIANOS have ~eer established 60 .YEARS. By our system of payments
e\:ery family m moaer~te ctrcumstanoss can own a vose piano. We
~aKe old instruments In"ex.cna.nge and deliver the new piano in vour
nome tree or expense 'rite ror Catalozus, D and explanations .. er...... ,",' '.vose & SONS PIANO CO .. · -, 1, Mass.

I


