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"'l9I.ImtJl ~ ASSOCI,,·
fQUl'th 'iVlU'tIme season

","!Np'r<!Dlber 2'1 with a brI1-
()f GounOd's "Faust,"

wbleh bad Inaugurated
......,., at the WtropoDtan
In 1883. The leading roles

bands of LIcIa Albanese, Ezio
Jobin, and Martha LIpton,

IMkIng ber debut. The honor
the opening night was g1v-
Pelletier, who tbls year Is

his twenty-lIfth anniversary
--, __._Dtan.

CARL FLESCH, distin-
guished Hungarian vro-
llnIst and pedsg,og, elied
on November 15 at Lau-
sanne, SWItaerland, at
the age of 71. He was in-
ternationally knoWn as
ooJoIst, ensemble player,
teaeber, and author. He
waS born in Mason,
Hungary, and stuclied In

ParIs. From 1924-28 Profes-
head of the violin depart-

CUrtIs InstItute of Muslc In
He was also flrBt viollnlst
Quartet. Pollowlng tbls, for

;or years he was on the faculty
Academy of Muslc.

are Jean Berger, Louis QeBensWay, Wal-
1ng10rd Rlegger, Jose Ard~vol, Juan A.
Garcls Estrada, and Clauclio Santoro.

BElA BARTOK'S Sonata No.3 for violln
alone was given its world premiere when
It was played by Yehueli Menuhln on
November 26 at his New York recltsl.

MRS. NEUE RICHMOND EBERIlART,
widely known writer, who attained ope-
clsi fame as the author of the IyrIcB of
most of Oharles Wakefield Oadman's
songs including At Dawning and Frcnn
tM Land of the SkI/-Blue Water, elied
November 16. at Kanaaa Clty, Ne_.
For many years abe bad collaborated
with Dr. Oadman In all of his Important
works.

Competilion6

WARD of one hUDdred dollars
g of the Forly-eighth Psalm,

ftten in four-part harmony for
iional singing, is ollered by Mon-
CoIJege. The contest, open to all

will run until February 28,
full partiCUlars may be secured

Thomas H. Hamilton, Mon-
Monmouth Illinois.

Edgewood Avenue, New Haven 11, Conn.

HERE. THERE. AND EVERYWHERE
IN THE MUSICAL WOILD

THE MUSIC TEACHERS "TIO AL AS-
SOCIATION will hold Its annual conven-
tion In Detrott, Mlcblgan. at the Hotel
statler on FebruarY 13" 1~ 15. 11145. A
tentative program baa been announced
wblch Blv" promise of containing much
of value and entertainment for those at-
tending.

A GEL REYES, Ouba's foremost violln·
1st, was the reclplent, In october, of a
unique honor wben he was preoented
with the famous WUhe1mj stradivarius
violln to be used bY bIm t1In>Ullhout his
professional career. The violln bad been
purchased recentlY by Thomas L.Pawlck,
an Industrtsl engineer of Cleveland. wbo
took tbls means of making the rare in-
strument a symbol of the growing mu-
llIca1 _tlon between Latin America
and the United States.

ULY PO S and her conductor-husband.
An~ Kostelanetz, bave canceUed all of
their opera, concert. and radio en __
menta. to embark OIl another oveneu
tour to entertain sentc:e m...-Ja time
In the European and the ObIna-Burma-
Inclia thesterB of war. They plan to leave
some time In December, to be g,one lIfteen
weeks.

THE LYRIC TllEATRE. In Balttmore,
Maryland. known as the "JlU&1c Ban:'
celebrated. on OCtober 31, Its go1den an-
niversary. It was on OCtober 30, IBM
that the opening concert wu Biven bY
the Boston symphany Orchestra and oIx
voeaJIsts. two of whom were NeIlle _
and Pol Plan""n. Many famous artIstB
and organizations have appeared In tbls
auclitorlum. wbose superior acoustical
properties have brought It world-wide
dlsttnctlon.

DR. P"UL GRAENER,
well-known German
composer. conductor.
and teacher. elied re-
cently In his native
country, according to a
report given on the Ger-
man radio. He was sev-
enty-two years of age
and was a former pr0-
fessor of composition at
the LeIpzig, Conservatory. Prom 1896 to
1908 he Dved In London, conduettne at
the Haymarket Theatre and teaching at
the Royal Academy of Music.

A PRIZE OF A $1,000 WAR BOND
will be the award in a nation-wide com-
petition conducted by the Cincinnati
Symphony Orchestra, for the writing of a
"Jubilee Overture" to celebrate the fiftieth
anniversary of the orchestra, which takes
place during the coming season. The com-
petition is open to all American citizens
and works submitted must be between ten
and fifteen minutes in length and written
especially for this anniversary celebration.

AN AWARD OF $1,000 to encourage
"the writing of American operas in gen-
eral, and of short operas in particular," is
announced by the Alice M. Ditson Fund
of Columbia University and the Metro-
politan Opera Association. The opera must
be not over sevent) -five minutes in length
and by a native or naturalized American
citizen. The closinf, date is September 1
1945 and fun details may be secured fro~
Eric T. Clarke, Metropolitan Opera Asso-
ciation, Inc., New York, 18, New York..

THE TWENTY-FIRST AN UAL
CONTESTS for Young Artists, sponsored
by the Society of American Musicians is
announced for the season 1944-45. The
classifications include piano, voice violin
violoncello, and organ, \\ ith vari~us ag~
for each group. The contests will begin
about February 1, 1945, and all entries "W1LLIA.M SCHUM ~ who bas beeD
m!"t be in bY January IS. Full detBiJs teachIng at Sarah Lawrence CoUege
WIth entrance blank may be secured from since 1935. succeeds to a post that baa
Mr. Edwin J. Gemmer, Sec -Treas SOl been held by such eminent tIgureo In the
Kimball Bullding, Chicago, Illinois.·' muolcal world as the late Carl Enge\ and

"FORWARD MARCH WITH MUSIC"

oscar G. Bonneck. when he takes up his
new duties as DIreetor of Publ1catlODll
of the House of O. BchIrmer, Inc Mr
schuman Is a graduate of Columbia Uni-
versity and the winner of many ~.

GABRIEL GROVLEZ, eom_ and con-
ductor. who In 11121-ZI and apIn In
1925-:18 conducted opera In Ch\caIO, died
on OCtober :u In Parts, ape! 84 Be was
a native of LIIIe, Prance, and Itudled at
the ParIs Oonaervatolra under Lav!llnae,
CUdaIge, and Paur6.

MAIl DlIPIl tn-
ternatlnnaJ1Y famed con-
cert orsanIst, has -
found alive and .. 011 at
bIB home ID the ParIIIan
suburb of 11-. to
wblcb he had retired
when the NasIs IDvaded
his bomeland. CUt oIr
entirely frCIm the out-
aIcIe world, he was for-
tunately permitted to CU'rY em his war!<
IDopIte of the Nul rectme Be lllIIIIPIated
the edIt!Dll and pub1tshID& of a twe\ft-
volume __ of tbe __ warts of

Bach. a JlI'OJect on wbieIl he 11M -
working tbn>ugbout hIa __

DR. AL pIaDIat. 6""1' Deer.
and teacher. son of Re\IIIutb KraDlch.
founder of the p\aDo IIrm of KraDIch
and Bach, elied em ~ 18 tn
York City He AntaD_-
stein and was a friend of Odelr. Brahms,
and Richard atra-.

'I1IE JIALI) CE 00 •
TORY of MuaIc at Berea, Ohio will pre-
sent on December 15-11 Ita lIftb mid-
year muslc f-..J. conaIattng thIa year
Of four concerts devoted to warts bY
Prench compoBel'll.

'I1IE LOS GELI!S I
PROTECTIVE ASSOCIATI • Loc:al No 41
American Pederatton of "n'''''jens cele-
brated Its lIftletb anniversary on odober
30 Among; theMe taking part tn the Yer7
extensive mualca\ program were Rudy
Vallee, former Coast Ouard _ Jea4er
Kenny Baker; _e HawtlDa ,Jack
RIley; Xavier Cupt. and the Peter
lIeremb1um BymJJh0D7 orc-..Amn-
cert wu given bY the _ Los
Ange1eB County Band and the municipal
bands of LODg Beaclt and santa Monica.
THE STO ALL 1llUc:ADB B D of

Staunton, VIrgInta, will celebrate In
11145 the one h __ th anniversary Of
Its continuous orgaD\Iatklll. 0r!gtnaJ1
formed as the __ Saxhorn Band

<Contm_ .... Puge 55.
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~ bil NeW Year's
~ "Oie bOrizon

i'RM! ~ of the eomingha" musfC J:jla,kers here
IP 81ilb~ fen- the future?
i\lllfljItlQD of the hour
of people In all lands Is

~......what?"There Is the
'l\l'JJlY of misanthropes

st!e Vnly moee and more
~t that Is not What hls-

may become the out-
e all know that It takes .
b,e8.J the scars of war. But after a great world convulsion, such
ve witnessed, the story of Man's Ufe on the planet always
periods of rebirth, such as the days of the great Renalssance.
/llcdommay be proud of the part that music has been priv-

10 play In the Great War. In a letter to Major General F. A.
• 1'. N. G., Ret., the Acting Secretary of War, John J. McCloy,
:regarding the musical activities of the troops:
has been def1n1telyrecognized as an integral part of maIntaIn-
er morale, and It 18 the desire of the War Department to en-
group_sIng1ng on the march, In Isolated areas, In occupied
or wherever troops may be stationed.

soldier receives one copy of the 'Army Song Book,' which 18 a
on of famlllar songs. 'The Pocket Guide for the U. S. Army
der,' with the motto 'A Singing Army Is a Fighting Army' has

to 5,000 omcers who have been trained In song-leading at
I for Special and Morale Services, Lexington, Virginia, and 18

to the enlisted men on the basis of one per SQuad.Added to this
et entitled 'Training the U. S. Army Song Leader,' which 18
to every song-leader Instructor.
175,000 V-dis" records containing the men's favorite music and

are sent overseas monthly and are used extensively."
work In the Army 18 only a part of the war musical effort, through
!inany mI1l1onsof dollars have been raised for war purposes, to
l!h1ngof the thousands of miles traveled by great artists v1sIting
camps all over the world.
when the war ends, the gates of this, our man-made Hell, will
4 It will become the responslbUity of the survivors to see that
aln closed. Meanwhile, during these terrible days, many are
ded to the astounding fact that the vast increases In mental
• stimulated by the
tually have speeded up
Invention In an un-

of manner. Thls, a1l\O,
$eted our economIc and
~tence. It makes the
dawn a matter of
excitement and 'de-
.aU save those w~
tMIPS have beeD fJ1-
with tears, ha*, and
IS.
or later, If we wish
y, we must adjust

by itralght t.hlnk\Dg,
.14 as It Is. FIrst of
f')npill; reeognlze that~"""'!a:are Uving In a

~ That means
iDllIlIt serve the com-

Ol'>welfare of all, If
to !elld a prosperous
1tfeirWemust help
(If battle and In-
ito,..'VoI.d the f8lJe-

'l\ ...n".ete.
_~b4lln~we

")!l~"'M at.1ilch
.. 4 u.lclan

liau with the pride
ila _ befOre,

~lifal Y&lue of'"'" sub-·
hlllI beeD reaDzed
• ~ver In the hIs-

~~ of

music have prospered more thar
ever before. In fact, In some part!
of the continent, there 18 a deartt
of teachers to fill the actual needs
For Instance, a reader of T1D ETuD.
in Saskatchewan, Canada, writes:
"Allowme to congratulate you or

the excellent standard to which yO\
have brought T1D ETuDE. I neve.
miss reading your editorials flrsl

thing, and find them always upUfting and Insp1r1ng.
"OUr great trouble here In western Canada Is lack of music teachers

I Jive on a farm near a fairly good town with a population of 1,000. I
has not even a plano teacher who teaches above Grade Four. Even beron
the war It was the same way.
"I have been wondering how we can best get our governments Inter

ested In furthering the Interests of music."
Hundreds of thousands of people have attended the open-air eoneert,

of the best music In centers allover the country thIa year, more thaI
ever hitherto. The reverent appreciation of better music 18 one of th'
most stimulating stgns of our cultural advance. Thouaancla have beel
turned away from open-air concerts thla year for lack of lIJIIICe
In schools, colleges, and eonservatories the attendance In music d

partments has been unprecedented. Few people reallze that there ar
music conservatories In America with an attendance of one two, an,
even five thousand students. Your editor for years has repeatedly mad
addresses at American universities and eoUeges In many parts of th
country and time and agaln has discovered that In ~t lnatltutloDl
the applications for competent graduates to ftU poe1tiODahave bee
greater In the music department than In any other branch.
The restrictions upon the manufacture of musiCal In8tnJments ha.

been lessening gradually since last July. The great dearth of plan ha
been a handicap because, owing to the plano makers' I1dIl In handUn
woods and metals, the plano factories haft been Invaluable 1D the manu
facture of transport gliders for milltary purposes Thouaancla of llide!
that have rendered Indispensable serv1ee at the fronts were the reauJ
of the accumulated experience of American plano men
Meanwhile, the bus1ne8s of recOnstructiDI and repal.r1nc lMtrumeDI

has risen to unusual Importance. Leo Cooper of Ch1eaIo has beeD e~
deaYOring to NtabI18b a N.
tional A.uoe1ation of KWIICl
Instrument RepaIrmen, to 1r
sure the pubUc a uniform, Sl
perlor repair II8rvIee whle
might, as a protection to mt
slcal lnBtrwnent owners 1r
elude a guarantee for wo•
JlfII1CJn11ecL
_ moo as ~le, p1aI:

JII8D1ItlUl~wm begin mal
_ matl ..... t11 on a 1art
scale. The faetor1ea, aceordlr
to the plaDII reported by N
Ph1l1pWyman of The Baldw
Plano Oompall)' will not ne<
to expand In aIze as wartIIl
Increases haft taken care
that. 'They will, however" I
remarked, 'In all probablli
be obl1ged to reeort to tI
wartime system of day III
nIght shifts, to fill the 1ne.
table demand whleh 1a sure
come for both Jower-prlc,
and hlgher-pr oed Instr·
menta."
As with plan08, makers

all other types of lnIItrumer
will also be "put to It.. to m.
the needs of thouaands of n
students. Remember, t
whole world. smitten with I
fatal d.Isastel' of war, will be
no position to meet all ,
practical caII8 for all kinds
new materials, inclUding n

(CcndbnIed _ Po".

;})awn on lite ..J.Jorizon

Bum !HE COMIlfQ DJlWJfcrea:::r"'....JooIdDv aad PftIJ'IaI lor a ..... cmcI 9Iom.- la •• ww. !ilia 11M' d , ...
_ pharm= .. 01_ of Eo L lIqaIIlb wIlWr-......... __ toO'_CIIIlI~aI ... A , _ ........ _



ORING the goals of music study It Is
to remember that the student has a certain
t of choice In the process. He can make
-good viollnl8t without becoming a fine mu-
can make himself a good musician without
a really fine violinist. But there the choice
oannot become an artist without having
If both a line viollnl8t and a line musician.

e the possIbDltIes and the llmltatlOD8
l;egor\es.
viollnl8t Is one who, from the purely

lK>Int of view, manipulates his Instrument
well, and draws from It tones, passage
d,ynamlcs. and eiJects over which he

......... 1. In other words, the purely violln-
1s a mechanical one, involving only

es which have to do with the releasing
the developing of tone Into technique.

lMChanical foundation is of great Impor-
little If anything to do with muslclan-

_ as the only language through which
can be upt e&IIed.
-. tben, of the ambitious student is

""".elf a good vInIInI8t from the sheerly
or J08cl'pnlcs.l point of view. This involves a
cmSfderattona. The most comprehensive.
to tue nothing for granted; to neglect
\'le1lidSt1c abilities one possesses. either
.... the result of hard work. Taking things
Is lib easy error to fall Into! The stUdent,
from problem to problem, tends to con-

-the new work In hand, assuming that the
'hi! has already surmounted will remain In
state of well-being In which he last took
em. The IIlUi truth _they will not! Noth-
.lllleIf up; everything must be kept up by
asaId_ pra<itIce.

A Nohl by Note Analysis
wlse lItucient: develops a sort of House-
~ Iichllme In which new prob-
'W~ _ withPut being allowed to
.~U8 it oUows that the more you
er you practice. Vlollnl8t1c facilities
W'IP develqp the eerie habit of van-

.,nd completely! Then the stUdent
Ii8ii happened to thet beautiful staccato
"!l ~uJIy---,e,nd that he neglected Just
•...; .t!i"t ha .... working so hard at tbe
.llDBli new jobatal

1DiI!I>.~ -vlolnIstic surety, I recom-
~~.J: ~ In taking the music
or &!te, eorr~ as one proceeds, and
em: io.Iirt to tbi!o ~ sound of one's own

The Ladder to Virtuosity
A Conference withm~c"'aa.;

World·Renowned Violinist

SECURED EXPRESSLY FOR TBE ETUDE BY ROSE BEfLBlJT

Editorial decorum is G",;G6/. Ihin,. I" most coses. slteer courl .. ., tlemoH' fINd •• 0"'" ... ~
,.nteJ to Iii. ,eotJers ill term. 01 011 "int,oduction." 'n.,1te CCIH 01 Uircba f'~',IJo ... ." an., ucA
"ill'~uction" woulJ tie''''' its OWIIPfI'pose. No m.lllcol ffIOfl., cOG/JCOIIIid., if • COlI"'" to ..
tem",JetI 01 a status allJ a ,eputation tbat kY. '.come .sMold w~s 'ArM,,.,,, ,.. '-d.
Mischa EIIIKIII is-simpl., Ui.clta Elman. THI ETuDi welcomes ,be Oppor#Ullity 01 rded,tI, A" ,,'-wt.

playing. TraIn your hand to 1IO8IIr8\y and accurate17
to any note; to produce any tone In any position.
"As to teehDIC ltoelf, only the most general counsels

can be admitted to ouch a very general diseu8Idon as
this. I can, however, eall the most careful attention
to good intonation. To me, Intonation Is actually the
beginning of all technIo-there can be no good teehDIC
without a _ of good Intonation. Therefare, intona-
tion should be studied as COII8CIousI;y and as ..... ef1l\\y
as any technical point of linger ftuency. Bow can one
study intonation? By pract;IeIDa sloWly and wItb the
sharP aJertne8II of ear montklDed before.

Mwdclaahlp Impommt
''J,t is a faQ!: ~t we obserVe only as much as we

train 'OlB'lIC1veB to ob8<lrVe. A great doctor or a great
detective, both tI:aIned to note details, will _ con-
siderably more on entering a room than will the aver-
age person who has never been at pains to train his
mind to any special elfort. Thls extra ability to obserVe
and note must be trained Into t'he ear of the violinist.
As he playa, he must learn to challenge each tone he
draws for absolute purity of pitch.
"Careful practicing will cultivate t'he ability to hear

each note in Its individual purity, without being af-
fected by its relation to the passage as a whole. Par
interpretative _ one must hear tones In terms
of the musical phrases they bulld-but far purely
viollnl8t1c and technical purposes, one must hear
phrases in terms of indlviduall:y pure tones I That is
only one reason why the vIoIInistic and the muslca\
approaches to study are 80 different. Thus far. we
have been considering ways of becoming a good
vlollnlst-whlch need have nothing to do with great
muslclanshlp I
"Working the other way around, now, we come to

the muaiclanshlp-whlch is not necessarily bound up
with viollnistic surety We have seen that the essence
of this viollnistic surety is the ability to play good,
true, fluent tones. yet we have all heard viollnisls Who
could do all that without moving us In the least.
They are good viollnl8ts, yea---but they have nothing
to say. MuaIcaI1y, they prolCllt no message. The com-
mon opinion In ouch a case is that such players Iac!k
'personality.' ThIs mysterious quallty of 'personality'
is thought to be the source from which spring mean-
ingful expression and the human power to move
human hearts. To a llmlted extent, this is true. But
beyond those brief llmlts, the abDIty to convey a mes-
sage grows out of muslcianalUp. Now muaiclanahlp is
not at all a mysterious 'glft'-It can be cultivated,
cared for, tended; Indeed, it must be, If tbe goal of
music study is art.
"In business and In social life, we have all of US

"FORWARD MARCH WITH MUSIC

encountered delllhtful and charmiII8 llanlT_
people have a certain amount of IIllIII'8tWD tbe1 talk
well, they are entertaillq, eYen -tial compulions
-far a while And then, 81Idclenl7, oae .......... dis-
ill_eel with them. TbeIr charm bU a cIoyIna 20-
sincerity; they don t bop promIsea ar appcdD_ts
and the good excuse they have to olf. pta to be a
bore. TheIr entertaining talk becom. """'_ and
""'" _, with Its repetition, that It to bUed GIldec
rather than on truth And 80 whlIe admIttInI all
tbeIr charm, one leta them 1IO tbeIr way and _u
compantons of greater .... cerlty.
''That same process can be duplicated In art. No

. matter how much magnetism a porformer may bave
no matter how 8ldlleel be may be In techn'''''1 f1U1lDCY
unIee8 be _ his m_ on8Ound,honest, carefuJ
mn,WeDeb'P. he bec«neea cbanDIDIr u.r in a mUllcal
...... , and we tire of him. A m.-J Itar to 8ImpIy a
player who does not teO the truth at the maalc be
playa. Perhapa he maltes actual _em In the notes
perhaps ha Is guilty of _'eal Iroc<a,ec_ per-
haps he tetea IIberttea wltb the _'a Indlce.-
tiOll&-6t all events, he is not adhertiIc faithfuJly to
the spirit of the maalc and the meanma at the man
Who wrote It. Thus, he may tell an eatertaln2Da story
but it will not be the _ story of the mlllie ............ ced
on his programl

Mallltcdnlnq a 1lcd_
'"The first requisite of good mUslc:t8n"'p is absolute

honesty-honesty with the com_ and hls music.
and also honesty with...- ThIs iiiI!lliI8 DOapecuIa-
tion, no depending on deeD' 01' ~ even on
the chance that the audience may not ,.....,1- pos-
sible sllpe I Bow to lItreil8tbeii iil1I8icaI houe8ty? Pint
of an. by mastering abeolutely and eomp1etely every
least detail of the printed __ rests, Indlce.-
tiona, everything that the -..- bU set down The
player who develope the habit of metlculouo hClIlesty
with the printed _ Is on the hlghroad to IJOOCi
musletsnlbtp. Next, be must question and eben_Be
his own habits of muslca\ thouabt. Doe8 _ to
exaggerate? Does he plan his InterprelaUans 20 a 1D'li-
fled and balanced way? Is he gullty at aD7 iii.-. or
good taste? Bad ha its of this Idnd crop Into nl"1U'ly
everyone splaying 800iler or later. It is no disgrace
to get a bad habit. The danger is In teepIng one
throuah failure to recognioe It and weed It out. Thus
honest musiclanshlp involves a constant cIieck1ng up
of one s playing habits.
"one of the most serious Iapeea of aood taate-and

one that can mar an otberwlae well-planned perform.
ance-18 lack of balance, of proport1Clll. In ftttinll to.
gether the various pans of the m ..... Let US suppose



How to Rehearse
An Interview with

:;Donald Uor~ee:J
Distinguished American Conductor,
Musical Director. the 'Telephone Hour"
and the "Cavalcade of America"

SECURED EXPRESSLY FOR THE ETUDE By JENNIFER ROYCE

The eminent career 01 Donald root .... stands as som.thing
more thon a mere mus;c(rI triumph; typically Americcm ilf 6ack.~
grouncl. mentality, anJ ideals. lie Itos "./wollet1 himsell witlt
American I",;n;ng anJ Amer;con met1Hx/. 01 II •• ibility. 01
Revolutionary sfoe!, Mr. roorlrees /wn. heen making music since
his filth year. At ,It. G'ge 01 eI• .,.". be wa, cboirtmJJter find
organist 01 flte family e1lflrc1J ;11 IU. MJti". Allentown, PfItIIJ.'1'·
"tania. WhUe dill a .doo/hoy. 6e hec4rme (I pupil 01 the late
Dr. J. fled Wolle, lound., 01 lite 1amOfI. Bethl.ltem BtICh Choir
and one of 'he world', foremost out_iii .. on Me woru 01
Johan" Sehasfian Bach. So tp-' was hi. progress under Dr.
Wolle t/rat it wos falcen lor gnmfed IW )fOUng VOOI'heet: would
become his $ucce$$Ol'.

StuGies alone, Ito..e"." we,. aeYer enough 'or Voot6ees.At
lweI.,., he was playing tire piano in lbe orchestftl 01 AllflIdown's
Lyric TfJeotre. ami become lead., 01 tW ord .. tftl wAile be was
slill a junior in /aigA scltool. AI t1taf t,,,,.. tire Lyric Tlteatre WOI
used by musical companies lor ItyOIds p'lor to tbeir Btoodway
openings, and letXling penonolHles 01 tlr. Broadway musical
world came to be aware 01 tile "'im.01 young V00I'6ees. As (J

resull 01 sud awareness, Voorheea ,01 (J sudden telephone coli.
asking him to hurry to New YorA: fo direct Ih. "Broadway
'reyi#ies," sla"ing ErJdie Cantor. at t6. Winter Gardea. H.
WCIS then seyenteen yeors old. probably tbe youngest com/udor
eyer to assume responsibility for a ,recrt 'roadway proJudion.
For 'he lIext few yaolS, Voorltfts remained in "s60w WOIIt.."

IlOIfALD VOOIUIEBIIAT WOBB:

T4NUAR.Y, 194

must make_If COIDPIete1y famlllu' wi tile 18
Inlr, the lOund, and the ultimate eff 01 the 100ft
be plays. seore·reacIlDIm ...... a _ deal_
tnowlDg how to cue entranc:oe--tbat -' of tbIDI 18
mere mechanical chaJ'tInIl
The euence of .-.e-readlnlr 18 tbe abDI W look

at a ICOI'e and to hear,lnWU'd1y, exaetI!' how \bat oan
~tton of written DOlelI must _ !D pertcnn
ance. EYery tQDe every _e of d)'DIlIIIIea IIIId
every rbytbmlc accent, eYery...... MO·tfGD of lftibti.liAi
IIarJDoDy must be beard and I't!I\Itend. 'ftIII, w 11II)'
-. 18 wbat c:ooduct.IDI rea1Iy IIle&II&. B&kID -YInlr
10tbe _ of ItI TbJI ablUt)' w ..... a lOOn _ JIear
a aympbooy Is the cIIItIJ>guIahlJ mark of a IQOII
eoaduclor-Just &I a c:ertalD _Ii wtluu of voea
- Is the cIIatIDcuIahIoI mark 01 .... WIth-
out tbIa ablllt)', the amb1t10l1B ~ bIld beUer tum
lila IIfta to ot.ber ~ta of mlJllc.

To _ an W __ 01 how O-.Iry tbIa ability ... Jet 111 CClIl-

- what I call mUlllcal P1'OofreadInlI. III cIeaIIDc with _11ICl1pt
Jl&I1II--of aq enl;lrel.Y IIllIt' work or 01 a more fllllllllal' ~ tbat Is
pIa,yed ~~ - tbap. _ rbll..... PIIIeI _ oftiIII
II.- -!'\!P' and m-uraoHo bave crept !Dw tbe Th ....
tbe pIQeni _ be iIIIllIdDlI 'Qbb1rM I:IJroDlIb. DO faDI& CIWIl
Bow ..... _ emn be detected and _ out If the ~ hao
DOt aIJoMKbed the fullllCOl'e 10 compIet.eIy that be ..... put lila 1IDpr OIl
the ....... pu1B tbe momeot be bearII tbeIIl? ADd how ..... be do that
If be !lao DOt _ lila lICOI'e wbeD be 8taDda before lila ~ at_? III perfectlJr accurate parta. too, the ~ Deeds exactly
tbe 11IIIII8 _Iedp of lila ICOn _ of tbe effect be ~ " w pr0-
duce, In _ w state the full _ of the ~

rouMing out bis s.rious .1"eI., wifh "e,., procticol •• ,.,ieltCe In
musical craFtsmanship. H. enl.red rodio In "25, 6ri""", "i,
added sAills to fire •• ,.lc. 01 hi. lint 10.,•• pood mu.ic. SIlICa
the days 01 the old Atwafer Kent pTOfrtlm •• Mr. room... Itos
done pion •• r worA:in pvt#ing tbe hesf ilt music ",Ole tM ,.6lic
anJ moA:ing poJJibl. the immense impro"ement ,,, totIio pro-
grams. Fot the past lew years Mr. VOOI'1refl hOI ._ GIIOCioI«I
with tire "T.I.plton. H.. r" and tho "e-a/cod. 01 kNr/co."

Often "lied ",Ite m"tlcian's musician," M,. roo,,", ~ IIOIed
lor 'is lemar .. hl. gHl 01 tempo, his """.re artitlle ""."iIy.
his prtIdical Mow/edg. 01 ecrc6 'Mf,.ment, ond /tis wide re".r-
tory 01 scateS. H. "., t>Hrocted to hi. orcIrott", __ 01 ",.
mosf oufshmJing inst",menftI1isfs in ",. world. H•.. ao ,..
fience with aII.mnlon Of dhpkry; ". ovoid. drllnfl _ Oft,...
__ rated _,.,._, and _lid.,. ott.,."" to up/oil
tho -.I.doI. __ tty a. oIfront to ,. .. ie aod ,..,61ic oJ/n.
TH. mo. "., ..nd U,. roar_ to ..,/i •• ,"- po/ntJ tltot
Ire k/i .... _ioI to ",. ,ood '-eeI 01 on __ to.

-alTO.', No, ..

SINCE THE RESPONSIBILITY for orcbeIIlnI
perf01'lllllDce resta oqUlLl'e!T upon tbe _
of the cooduetor, tbe """""ce of tbe COIIduclor'a

task can be Il&Id to consIat of two probIemo. PIrot, 1>0

DOIfALD VOOIRID AJU) tILT POM

Two Scboola of 1'IaowJht
III Ill!COIICI pIaee, tben, tbe COIlduclol' must _ lila complete In-

tel'preteUon of the -... be !lao aboorbed, w lila ..... Now tbere are
two ocboolo of. ~t In &ClCOIJlpJ' ... mg tbIa One wnw. W _!Deb-
by-~ Tbat Is, tbe CODduclol' _ lila DIeD ~ a", go
obt 18.........,. and atops Ihort at the IIrat cII.Krepancy clear It up
before PI J '_'og flll'tber. Then be roes tbrourh an_ leW 1DeaS-
uns and otops apIn for more CClITllCUon advice. Th.... .,tlre
picture 01 tbe ...... la broIum up for the Inw a ..... of 1IIICon-
DIlCted _ tbat never baIIr toretber &I a. IIIDcJe tonal1llllL Per-
lIOl:I&\Iy, I do DOt favor _ met.bocL
I prefer ....uoc ~ tbe enUre -... as a. wboIe !Irst time

we rebeane It. ~. _ must be no bIt.-ar- daIr I explain
the Intol'pnlaUon I want, and tbeD I "* the w nad U>rough
the full ...... wI$h me. U the ocore sa DeW, go dIIIIcu1t, aome of the
men JII&¥ f!OuDder here and tbere, but tllet m-.'t matter. They WIll
- --- after a II1llIIIeDt or two, and C&n7 OIl from there. Th
)l<lInt Is tllet the mc ba", tbe cIIance of -..mr tbe work ... a .. hOI:
and of t...-a &Q. ~-aIl plcture of It. I _ notatlona, In the flrst
readIDI, 01U- ~ tbat need retowbIDr IIIId devote the remaln-
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Music as a Living, Human Element
tg Juliw mallfelJ

Ilruanist, Composer, Librarian, and Muskoloqist

Julius MoHIe/J WCJS hom in New Yorlc in 1B93 and.is a memher 01 0 wel/-Irnown musical family. H.;' unci.,
·William MofHe/d tI,. composer, and his ount, Matle MattfelJ, lor years one 01 fbe most Iteam lingers at
111 Me#lOpo/Han Opera Compcltly, are rememberea by mony admirers. Mr. UfIffleld was eJucaf~
e 'cally at ,he Hew Yorlc German Consermory. which was founded by AI.d"Je, Lamb:", and lat~.

:::rpotafecl into the Hew Yo,ACollege 01 Music. In '910 be ;o;nerJ t~e staff of Tlte N.~ ~cr.·, ~ub"c •
liMo", OeComin, octin, chi_ 01 the music tlM,;oll in 19~3'. 'n. 1926 he WOI appe, »z: ..,muSIc '!6rallon, of
the Notional 'roatlClBling Compc1ny. Later he becc:me ',bnJ~,on of the Columbia r.·~.:IC'!'t"'9 .Syst~m
where. witlr " large lIaR 01 "..isfan's ona orrangen, I." brn bu,1t up ene of the largest IIImme. of ,t, Amd
In ,,,. world. • '.J •• J .J • "
FlOm "15 to 1932 Ae WCRcr church orgoni.t in Ne.., Yon. He go",. a •• " •• of one ?Uml~ IInv e'gn .•en

4f8Cital. "From tAe O,gan Lolt" on tire air, (lfta played at ,Ite New YOTAWotlJ'. "IIf; o/.? at 'M ~a"ou.
",,,,e,,,menfal TeCepfion. 10 foreign delegates and fOl the Kin, onJ Queen 01 Eng/omi. H" WOIa mc/uJe
'foil.: Music 01 ,lie Westerll Hemi,pAe,,/' ond"A HundreJ Yeon: 01 Gtolld Opeto in New rorle." A hellet,
Yirgin, 01 lite S"n," rece;",ecI II hundred penormonces in New YorA in "22.-EDITOI', NOlL

C was never a foreign element to me. I do
even remember my first musical contacts.
bas always seemed a part of me, like my
features. my heart, or my eyes. It was a

when I fomd that most people look
... something added to their lives like an
a talldng machine, a typewriter. a steam
oour.. In contract bridge. That Is. they
as eometh1ng which does not come out
... but which can be purchased or acquired
wID pi. a dellnite resolve.
can neV!'1" come In that way. It must
An h'tepresslble appetite for the tona1
sense. I al'fays have felt that a man

or he Is not; and When he Is. he Is a
and through. Now this bas nothing

.. wit\>. printed notes or little biota of
Is gn ~. used to represent this Irre-
t. W\lll be to the -"on who cannot
m~nptesl

WatY Tbrouqh Imagination
"Yer&ll" person saw only the printed

... .book, ~ nev.,.. grasped the poetry, the
IUI!l their reJalk>n to the beautylPi~"0Ih IJ>e paper? NY m>ele, WiJlIam

, C(lDlP09"! otu:e ~ve me a lesson In th1s
have f~ l:stIJJii;btm at the thought

~ ~ ~ Etude in Arpeggios In
of VeJoej.lo7 I was bImglng out the notes
uncJef~.me and said, "Now, Julie,

you play that ... It It had a title like
the Treat" ThIs, to JIle. was like casting
I saw at otu:e ~ he meant. and after
ted notes ~ merely symbols of

imagination of the composer when he was writing the
compooltlon. The Prench sc1entlst and phlJosopher,
BlaIse Pa8cal <J828-1882), said In his provlnclal letters:
"The world Is satl8lled with words; few care to dlve
beneath the surface," Re-
member, however. it is only
the few who care to dive
beneath the surface In their
mUlde study who ever suc-
ceed In attaining wlde mu-
s1cal ~tlon.
Aa I went on In music It

was continually revealed to
me that aD music. pQt RDd
present, must contain a Uv..
Ing element. Just ... a seed.
burled for centuries In a
mUD1lllY case, when planted
comes to Ute, 10 all music
of worth-wh1Je character
bas life In It and needs
only the hand of the artist
to resurrect It.
While I was connected

with the vast music depart-
ment of the New York Pub-
lib Library. I came In con.
tact with thoU8ands of
musicians and music lovers.
I w... very greatly shocked
to find that when many
prospective teachets of mu-
sic came to the end of their
stUdent days, they felt that
they were In possession of
a kind of knowledge which
needed no replenishing for the rest of their lives. That
Is, they felt that they had a "m.ethod" or "system"
which was more or less InvloJate and that, In fact,
In many cases. aD other methods and Ideas were
practlcaDy worthy of the waste basket,

The old story of Newton sitting under a tree and
having an apple drop on his head Is said to have
resulted In his discovery of the principles of gravi-
tation, leading to vast new Ideas. Thousands of Inven-
t:Ions have come Into being In this way. I Dever spend
less than three hm>dred dolJars a year II]KIIl new
books and techn1cal works. new musical compoolUons
and musical magulnes; In fact, anythlns and every-
thing which will tend to keep my mind a living thing.
When. In the world of today. we lee the forests of

"dead" people walldng around perfectly content with
the information they acquired when they left the
conservatory or the coJJege, we rea1IJIe that thee 11
something wrong In musical education. All over the
world of music. here and abroad there are ........ and
.. ""es of pathetic fallures for whom thee 11 not ODe
tc me but the Indlv1dua1s. themoelves. TheJ Uter-
uJJy :ked for yean to be lP'aduated from _ 1nR1-
tutlon-6lld then stepped out Into oblivion because
they thought that their preparation wu _lete
The only safe thing to 8&7 every day Is, "I am pre-
parInJ for a r1cher, finer. greater tomorrow."
Phys1ctans, engln_.. lawyers, ed1ton, and other

prof_onal people keep conatantly In touch with
current development. throllllh oelf .. tudy. readInlJ.
refreshing v1sIt., travel, and speclaJ oounes, .. well
... by buying the very latest equipment In order that
they may be In the lead. I dOll t _ _ a music
teacher can expect to be succeoafuJ If the _ 11 not

equ1pped with the yery
finest mual.aJ 1n.Itru-
menta. .. well .. the_
modern ndlo and pboDo-
IP'&Ph wh1ch be .... at-
fOl'd. More thaD this, be
should have .. line a U-
brary of sheet mUlie
-. and recorda .. a
prot_onpl peraoo In any
other fleId wouJd be ex-
pected to have.
I once v1IIted a doctor

tr1end wbo ... a cele-
brated *In -='p]l,,* Be
had a Dew and_uJ
x ..ray machine wbleb had
coat D.....v three thou-
sand do1lua. Be had
bought It beeR_ he felt
that he wu not J_ed
In _tina certain pa-
tlento unJeaa he had that
machine aVaJIable. A
broken-down plano, an
anem1c music Jl1JnlT. a
spntterIng radlo are un-
fortunate ~ indicat-
Ing that the teacher Is
headed for the musical
cemetery. The teacher In
"NIneteen Hundred and

No.... has, In the average daUy _. WUDdsIfuJ
reference sheeto relating to radlo. We 1alow of ODe
teacher who _ to send to his cilento a buJ1etln of
the JeadIng radlo _ for the week, _g
those which should not be missed. You y"- can
make _ of fine recordInga and have & _0
"conoert· twice a month to wb1ch aD of )'0111' Pupils
are invited. Have the maslc ... hand mhl.ptun scores
are .beapl and foDow the concert. wlUa & tree <lis-
c.-on. Then watch the m1llllcaJ Inters of your claas
grow.
Par twenty years I ... a church 0I'llRDIst In New

York and each month I brought out a lII1meogrpPhed
buJJetIn caDed "Choir Notes," In which a forecast of
the music to be performed (C __ OR PG/Je 46)

Alwaya Som.etb1nq K_
Now music Is essentlaJJy and In_sently a living

thing. It Is growing Just like a tree. It Is dllferent
today from what It was yesterday. How m>der the
sm can the musle worker keep up with the develop-
ment of the art without unremitting study, reading
and investigation? He must be on the alert for every
InIernaJ voice of InspiJatiOll RIld every externaJ inCi-
dent. In order to make capital of them.
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'ltlkllllCA ... PHYSICS
"",~ », OI' ~ • .., Alexander Weod, M.A.,

255. I'rIce $8.00. Publishers, The Sher-

at soUDd or the study of vibrating
In_teIy a,ncIent. About 2400 years

the last cQllCeft yoll _d upon your radio
set, Pythag8<lIB In Greece was lIgurIng out
tlcally the ratios of vibrating strings. Since

expanding armies at men In laboratories
concerned in the mysteries of sound.

coming at the cathode ray tube used In
In television, an UDderstanding of the

theorY, combined with sound, hOB devel-
to an Industry at such magnitude that It Is
exaggeration to say that hundreds and hun-

millions at doIJa.rs are now Invested In sound
ena and Its adaptation to public needs. The

In the last half century are astonishing,
~und phenomena are by no means confined

er Wood, MA, D.Sc., Fellow of Emmanuel
and Ull1verslty Lecturer In Experiments!

at Oambrldge University, now presents to
Id a very comprehensive, but not too voluml-
k upon that very interesting borderland

physics and musle, "The Physics at Music."
With a high school bac.i:ground In mathe-
and physics can essIly comprehend this
Itten With almost Tyndall transparence.

will find a surprising number of extraordl-
relating to sound. Por instance, sound

measured In phons, indicating the degree
ess shown on a phon meter, and Mr. Sto-

Usts the d_ at sonortty he expects from
re, not by pianissimO to fortissimo. but by
t such as this:

20 phons40 ..
65
65

75 phons
65 "
95 "

395.2
423
433
438

435
450
439
439
439

••* in til. H__

The Etude
Music Lover's Bookshelf

was the pitch of Haydn, Mozart and Beethoven. The
commission appointed by the French government in-
cluding RoosInI, Berl1oz, and Meyerbeer, agreed upon
a pitch of A 435, and came to be known as the "d1sps-
son normal," thus becoming the legsl pitch at France.
An International Conference In London In 1939
adopted unanlmously the pitch of 440 cycles per sec-
ond for the note A, and that may be 88ld to be the
omcJal pitch of the world at this moment.

One of the Jl1081; useful chapters Is that on Halls and
Concert Rooms.

"Loxc MAY IT WAVE!"

"P'aANcts Scorr KEY." By Bdwsrd S. Delaplaine. Psges,
506. PrIce, $4.00; de luxe edition, $5.00. Pub1lBher,
Biography Pr eee.

In ''Francis SCott Key, LIfe and TImes," by the HoD.
Edward S. Delsplslne, at Frederick, Maryland, we have
the most complete Ute of the author of our natlonal
anthem. Judge Delaplaine devoted years to the prepa-
ration of this necessary volume. which is a "must'· for
the complete reference I1brsry. The melody, To An-acr""" In He4ven (to wblch the poem was adapted)
CODIposed by Jolin Stafford 8mIth as a drlnIdng song
for the Anacreont!c Society of London, Is resIly a very
powerful tune when sung by a capable singer With a
vocal range. It Is perhaps tbe _ vIrlle and inspiring
of sll patriotic compositions, when played by a line
band or a great orchestra. Ita only rival Is the revo-
lutionary Marselllai8e, which Is a rare flash at genius.
How""",,, we sll must admit that With the average
voice, the song Is a struggle, not merely because of its
range at an octave and a lIfth, but because some 'Of
the most Important words at the extreme end at the
range of the 1ODg, such as "O'er the land of the tree."
have wrecked many a larynx. No wonder It was dubbed
by the humorists as The Strain frrnn Hernia!

The melody was first used In America for the poem
by Robert T. PaIne entitled Adams and LIl>erly, which
was wrltien for the M ...... husetts Charitable FIre
Soc1ety In 1798. The Anscreontlc Soclety, for wblch
the tune was composed. was a group of seventeenth
century London b100ds who wanted to be thought
naughty and therefore took the name at the Greek
lyric poet, Anacreon lb. 550 B. 0.), Whose religion was
the worship of the "Muses. Wine. and Love." The
orlg1na] verses of To Anacreon in Heaven (words by
Ralph Toml1nson) called '\IIlOn the members to "In-
twine the myrtle at Venus With Bacchus's vine." TbIs

, FORWARD MARCH WITH MUSIC"

group took lI!e very Jocozely and wrote a .... deal
at trlvIsl verse, 'Uch as W1lI1am OId7s'

"Busy, curlous thlraty fly
DrInk With me .... d drink .. L
Preely welcome to ID)' CIlP,
COuld"t thou sip and sip It up.
Make the moot of l11e you DIa1
L1f~ Is short and wears away

Key', verses, written In the Intense f
recol1ectlnn at battle, have been .... 1nI,*,1l;Ic.,
AmericanlI for over a century. Tbe author
of fine family, broad culture, and I1ved •
accomplishment. Judge Delaplaine, :haa~':~;::::
valuable service In preparing this exceI ... t of
Prancls Scott Key" ach1evemento. Tbe boak par.
ticularly valuable at this time, when every A-soan
heart', Wish Is:
"And the star-15PSDI,1ecI banner In triumph Ibll11 _ ...

O'er,tbe land at the free and the home of tbIt 1In_"
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came the Castle Gar ..
The Havana Opera
held its season there,1;=~~ormancesonalter ...~ But It did not
1l&tron&ge Its man-

expected for It.
ese ventures, how-
have been more

te than that of poor
• who started out to
resar10 and wound
a bartender.

New York's First Opera
seventh Regiment had to be
called out to restore order.
Next came the AcadeJD;y of

Music. a larger auditorium
and one In which opera had
a better opportunity to thrive.
ADd thrive It did. There. for
more than thirty y....... the
finest operaUc performanoes
were given, with the greatest
singers of the day taking part.
It opened In 18M. and from
the start had the patrODlllle of
aU who then were lIated In the
city's "400:'
It w.... In 1859 that the great

Patti made her debut In "Lu-
cia." and the H...<Jl4 -.lei'
"A young ladY. not yet eev-

enteen. almoot an Amertcan
by birth. ha_g arrived here
wben an Infant, eaDll 'LucIa
with aympatheUc teDdeI'DMo
a rare gift In one eo yO\lllg.
and IncrellBed the enthUlliaaJD
of the audience to a pae\Uve
furor."

Came the MRopOIIIaD
The Metropolitan ()pera

House came Into the pIoture
In 1883. openlng on the night
of OCtober 22 Muotcal hIatoI1-
&Ill record that It WllB -wei
becauoe the old ItnIcIlel'bocIE
flllllllles. who COIltroUed the
eoc:Iety of the day. reru.I to
permit eocIa1 aspirants to pur-
chaae dealrab1e _. at the
Academy. The _Ing 1*'-
formance WllB...... with
O&mpanlnl and Xu-. The
old structure ban>ed In 1111
but the ~ ..-ed In
1883. and since then baalllllln-
_ed an un_ tradItlaII
It hllB been g1ftD oa1J' ....

eevere Jolt. That came with
the advent of tbat alI'ange
aentus, o.car Ram==n&e:ID
nearly fOl't7 ,.... _ Bam-
_ plunged Into the 0p-

eratic fteJd In aD eme ..... way
Be made weD _ In tbe
UDIted States _ otan as
IIaz'y Garden. "Dtk '." DaJ-
mores, and -. and In four
brief _eons from 1801 to
1910-he ~ the
operaUc aItuatkID In Xew Yart.
He broOght modem worb to
the country and f_ the
IIell'opo11tan out of tbe leth-
argy Into which It had fallen
But pemma'ItetD aU 14ed

IIIIll'e than he cou1d baDdIe. Be
IIOUlJht to branch out and
took OIl other _u. tbat
brought ruin. PIna1Iy he aIgDed

an agreement to leave the lIe1d. Bat he left bIB im-
print and will long be remembered by m_ !oven.
After hIa cIeparture the IIell'opo11tan became a greater
opera company. It learned IIIaDY Ie8ana from bIm and
tooII: over IIIaDY of hIa alal'Il.
Por IIIaDY years opera InAmerIca WllB !ooeu..! In

big dU.. Traveling opera COIIlpanlea from tbe days
of Bmma Abbott to thcee of Portune Gallo made COIl-
-tly 81lCCelIBful tours throughout the eountry.
I>t1IIglIJll opera to relatively sma11 dtlea. Then the
MetropoUtan Opera Company and other IIrst rank
companies bep,n to carry the best tradItIoIls to other
centers. ThIa baa been followed by a Dumber of sma11-
er opera compan1M wbIch DOW tour l'l!Iru1arly every
year. It baa been the radio which baa bI'Oedened tho
In~ In opera to thIa leo..u.._ 011Page liS)

OPERA !If AMBBICA BEGAN HERE
At the Park Theater la Mew YOI'll the vreat NUDU.1 cle1 PopoJo VIDc:eaIe Garda came wlt1t
b1a opera: compCIDy iD Ins cmcl .. tabIWled ltaDcm opera lD Am.rlca. 01 CO\1fM ....
EDqllob ''Beqqar'. 0-" by 101m Gay wao 9\ .... ill H.w Y....... 1750, Il1It _ was

.......lib CI __ thClll CJICIIl4 opera.

1IIe lollowin9 article was SlI6miHed fo Mr. Juli .. MotHe/d. forme, Lihrarifm 01 f6e Willie Depa"""'" 01
rlJe Hew YotA Puhlic Lihnrty amJ now Maltflger 01 tlte Lilwo,.., D;y;,ion 01 Me CoI....hia .IOOIlCllllitlt
System, Inc., wbose i"fenntin, discussion 01 "Music en a Uying, Hamon fl."..",' OppeGI'I.""';11 ~
intle. Mr. MotH.hJ ;S (I well Mown musicolOfisl anJ lor yec:rn bas mode (I rlrMly 01 """ 0pertI lit AIINf'ICO.
TIte Etude ;s appreciafiJ'e 01 tbe fol/ow;ng shdemenl from him. her. Fin#ed ;11 ,be imer.m 01 OCCOfDCy.

"/ htne your leHer regordiltfl 'Der Fre;,clJih: her 10 many popular minded ",iNts pofI-e. ... perl ••
ance, 01 great Europeon opera in Ame,;co en ',tond opertl.' Actually, granJ Opelfl ;11Americo diJ ftOf
begin until tlte Garc", TTOfIpeput on 'rhe ""her 01 Se.,iIle· in flte or;g;ltG/lfolitm on NONm'-]f, 1125,
in New YOtA:.I boYe wriffen on tbe suhject .,." edeMiY.ly ;11my brochure publiahd hy TN N.. forA:
'"blic Libnuy and entitleJ. 'Olle HuDdred Years 01 Grand Opero ill New YOIA: 'riot 10 Ik dtlf. 01 1M
GolCia perlormallces, many Europeall opetflS were perftNmeJ ill lbe colonies. T.... were illWltiolJy
",utiltlfed ""ions wilh GIl ;JHJJeqflClfe ORlted,.,. Garcio, lH:rrillg created tbe 'Iorhl 101 Roal.; aad
meetillg Do 'onte, MOZfIrl's lihreHist, ill Hew YtNA, lKIturqlly Mew wbat OpetfJ wen all ohouf. lit loci, 71te
BtUbe, 01 Se.,ille' which wen: perfo,mea 101' tlte first time in Eu,ope ill "", reocIteJ the coIoni" tIf CJ
performance in tbe 'arit. Tbeat., in New Yod 011May 27th. ,," ill on Ellglis" Yell_: onothe, perlonlt-
once took place at 'hi/ode/pltio on March " f822. The opero was heard in lite We.,.. .. ".iap/teN
pro6Gbly lor the lirst lime at 'uenos Ai,es 011Octobe, 3, fl25, ;11Ito/ion.
"No", 'Der freiscltiilz' wen flSuolly performed as a melodrama with tbe sub-titl., 7be Wild Huntsmon

01 'obemio: It was giNn in PltUaclelphia in Englith ;n Decem6e" "24 utl reocIted Hew YorA of f6e
ParA Tlteater on March 2, 1IZ5, in EII,'isit. 'Der freischim.' hod 10 wait neatly tw.",., yeon Wore if ..
put on aJequately.lllciJenfctlly, Wash,.gfon Ity;ng was inhNesteJ ;n lbe opetfJ: Ite wrofe on odoptctliolt in
1123-24, which was lim publislrea in 19Z4 at Boslon." -EDI7OI:'S NOlL

lG'l8I'ial Disaster
o had buUt hIm-
did OPera house In
Street, had pre-
hIa IIIght Into art
ate.. way. It was.
elaborate for bls
Clotilda ParIlII,

bf the Iater-to-be-
Patti, as one of hJs stars. Palmo at-

attention with bls eompany. but not for

one evenlng the musl_ refused to play
reoelved their money Palmo did not think
be rude enough to llt> through with thelr

'!Ie rang up the curtaID. The muslclans re-
~DI'Dl. and the prima donna tried to sing

By thIa time the sherur had closed In
OllIce, and poor PaImo fainted right In
T.m. _ everytbIng and In later years

~~1Ing to make a ~.
<Jf'the PaImo _ .. came the opening

1'IIee Opera H_IB the autumn of 1847.
_ otr WIth: II brIllIaot opportu-

- 1a&t _. Tbe promoters of thla

9-"

scheme saw for the ftrst time that financial and soc1al
support was needed for the opera. and they arranged
for both. The opening was an auspicious occaston.
The opera was "Emanl," and aU the eocial lights of
the city were present.
The company started Its IIrst seaeon nicely. It had

such stars as Caterina (BarUU) Patti. mother of the
diva of later years, Truf:I, and Benedetti. It won the
moot f....h1onabl. patronage. but flnaUy. In April. 1848.
It struck rough weather and san1I: with twenty 1*'_
forman... still listed.
The aUditorium later WllB turned IBto a theater. At

Its very doors occurred the horrible Astor Place riot
of 1848 between supporters of Porreat. the AmerIcan
actor. and Maeready, the Englishman. in which thlrty_
four persons were IdIled, llCOI'e8 Injured. and the
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rrER only a very few ",ears of retirement from
pUbnc appearances, a once deservedly popular
operatic prima donna announced a song re-

clItaL The announcement made a pleasant stir In the
musical world. and the singer .. old friends and ad-
mIrer's assembled In force to enjoy again the lovely
art of which they cherished 80 many happy memories.
The newspaper critics were all there. too. But alas and
alack. all were doomed to dlre dlsappolntment. Though
the singer appeared to be In excellent health. her voice
showed scarcely a trace of Its wbUom beauty. The once
rellable intonation. the clean attack, the sensitive
phrasing. all the technleal detalls that used to ren-
der her singing so enjoyable were absent. Her delight-
ful art was now but a memory of yesteryear.
One noted critic wrote at length about his dls-

appointment. professing his inability to understand
how a singer, once apparently a mistress of a sound
vocal technique (the mechanics of the voice). and not
older than middle age, could in so short a period of
inactivity lose all traces of that technique. If a well-
establlshed technique. plus good health and good
physical habits. could not be counted on to preserve
a voice from premature collapse. what could assure
to a singer a reasonably long career? Just what. In-
deed. the critic asked. Is the value of vocal technique?
The singer under discussion had certainly given

great pleasure with her singing during a term of
years; her technique had BUftlced for that. But some
of her older admirers thought they could recall that
when she first came to th1a country and was asked
with whom she had studied her art. she had .......-ted
that she had had no lessona SDvoice; that, as a m.em-
ber of a music-making family. abe had always sung
to the satisfaction, first. of her tr1ends and, later, of
the great public. If this memory was correct. our prima
donna was simply one more ea&lDple. among :many.
of an untrained vocal1st venturing to practlca pro-
fessionally an art that demands a well-developed, con-
scious techulque. In no art Is a thoroughly reliable
techulque more indispensable than In the art of sing-
tng. Our prima donna's voioe had failed her untimely
because she did not know how to use It without need-
less and tnjurtous strain. When she could no longer
count upon the physical resIDency or youth, she lacked
the resources of a sound, consclous teclm!que to en-
able her to resist successfully the inevitable threat of
advancing years.

A Prima Donna WIthout TecImlque
Some forty yeara ago a European soprano of greal

renown came to the Metropolitan Opera House under
contract to sing German and !talIan dramatic roles.
Unfortunately. before she bad appeared publicly. she
caught a severe cold which DeOI¥Idtated the postpone ..
ment of her debut. W_ after _ the postponement
continued. Curiously enough; Ule inflammation :In the
throat disappeared. but. __ ding. the voioe
would not fuoCtion rellabI:J. PInally her physlclsn, a
1aryngologist of wide experl ...... said to her. ''Mai:Iame,
I can do nothing more for you except to suggest BOIIle--
thing outside my specialty. Yea tell me that you have
never stUdied vocal teclm1que that the use of your
voice Is entirely spontaneoua. Due to a physical dls-
turbance. your voioe. hitherto IIlIlIlcIently re1Iable. has
gone out of gear and you do !lIRt know how to re-
adjust It properly. Now. there» a teacher or singing
In New York who has made a tIIotough study of vocal
technique. If you will go to. bOr as a docile and re-
ceptive pupil she will, I belIm!. enable you to resume
your career." The singer took the physlclan's advice.
learned from the teacher the fundamentals of bel
canto, made her much-delayed debut at the Metro-
politan. and was soon recognlzed as the leading dra-
_tic soprano of her epoch, unsurpassed In her im-
personations of T08C4,FIdeli<l, _nhilde and Isolde.
Her name was _ Ternina.
Into any discussion of dAmAged voices and the pos_

sibility or restoring them ".'. 1eteIy. the mysterious
..... of Jenny LInd Ia bound to enter. Jenny LInd re-
ee!ved her early lmInIng In stockhobll, where she
made a auecessful debut In openr. at the age of eight-
een. Despite her local popularity. after three yeara
abe l'e8lgned her position _ went to ParIs to study
~ wltil Manuel GareIa, alread.T a great authority
.... -the IlIIbject. He told her tbatI ber voice had been
~ ~ted, 1lOOldb1y ~ JDjured, by reason
oJt her Ignorance or rtgbt tecIwIII- Be said that he

j.itNU>iRY, 1945

"asi~an" Bfa",

'The Value of Vocal Technique

would accept her as a pupil only after she had given
her voice several weeks of complete rest. She accepted
the challenge and profited by Garcla's teaching for
about a year. What he was able to accomplish. nobody
knows. What he had to say about her was but little.
and that little rather on the cool side.
LInd had an audition at the Paris Opera. which re-

sulted In nothing. She then returned to Stockholm for
two seasons. Successful appearances followed In Ber-
lin and London. which won for her the sobriquet, '"the
Swedish Nightingale." All seems to have been going
swtmmIngly. when. to the amazement of the musical
world., she announced her tlnaJ retirement from opera.
Why she dld thls nobody knows. She was not yet
thirty year. of age; she was Immensely popular and
making a great deal of money. Some said that her
strong rellgloua turn of mind revolted from theatrical
life. From that thne forth (1849) she sang In concert
only and sang only pteces of her own choosing. which
Included a few popular operatic arias. Ber tours of
the Unlted Slates covered two years; then she made

E1lIBTEH FLAGSTAD liS ISOLDE

her headquarters In Germany. Where her art ....
much admired. In 1855 she removed to England BDd,
except for oceaskmaJ appearances for charity. was
heard no more In public.
I am making no attempt here to appraise Jenny

LInd'. standing as an artist; I am merely wondering
whether her voice ever recovered from the early _
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Roger6
Emineot Voice Specialist

that 0arcIs took 80 seriously. It Is well for yoUIll:
singers 1;0 remember that their voicell should not be
forced to sing dramatic or Intensely emotIoDa1 music
Such music should await the full pbystca1 maturtty of
even the best schooled singer. IlIsreprd of thllo advtee
may work permanent Injury to the voice. If Jem>y
LInd had fo~ It, perbape her __ wou1d not
bave come to an end at thlrty-ftve.

The 1ncompanrb1e Palli
An outstanding eDIIlple of the rew&1'lbI of load

early training and a sound technlque Ia that of Adellna
Patti, who was probabI:J the III08t perfect 'IOC&Iln of
the last third of the nineteenth century. but who al-
ways declined to __ voice pradUlltlClD, proteet!ng
that she knew nothing about It. The story or ber life
doee not 00Illlnn the re1labl1lt)' or thllo declaratIGD. She
was born Into a faml1y of prot_emA• __ who
discovered early her aeeptlcmal natural lIItta and
traInecI them mOBt carefully. 'I'IIrouIbout ber ~ life
Patti COIltinued the prudent )lI'IICtIcee tha. barr tam-
1Iy and her early masten bad InatllIed In ber. &lid by
IDllIUI8 or which she JII'" .eeI, even Into old ....
much or the naturallovelln_ of barr voice.
The career of no singer exempllftea better the nlue

or a ftrmIJ' _ technique In cIeve10IJInI aDd pre-
-..tug the voice than that of LIlD I.e1JmaDD, the Qer.
man soprano. A young girl or sturcI7 JJb1IIque and
promising muslcaJ llIfte Ihe ..... from ber Joath up.
cIrIIled intelligently. IIrst by ber mother and lata' by
other teacherB, In the best )lI'IICtIcee of "'" ...-.0. Her
IIrst rolea In openr. were lyric rolee, aulted to ber 7OUth,
and only In her maturity did Ihe _ the dramatic
ro1es for which we AmerIcana best .......... - ber. She
never pve up her coloratura exacl&t6, &lid to 'the _
was able to execute ftuently the lyrlc coloratura ro1es
of Verdi. Indeed she was _ of the m_ not
only or Verdi, hut aIao or ~ &lid BeIlInl, .. well
as or Weber and Wagner. Patti, ber exact COIltem-
porary. was content to sing bel' oId-f.s1JIoned repertory
e.ll her life; but there was no 1Ield of 0ermaD and
Italian song or which I_un was DOl ~ She
wrote interestingly about vocal technlque. IIDCI even In
old age was able to Instruct her _ puplla by ex-
_Ie as edmInt.bI:J .. by precept. Ber atu_ toward
ber art Is a model for e.ll _ta.
LtI1Ian Nordica, from the state or KaIne. 1I1<e LIllI

lehmpnn JDustrates the point I am tr')'tnc to atab--
Ilsh: that a sound. _ technlque Is ....... tIal. for the
full development and prae .atloD of the voice. Ber
_ studies were with. an exceDeut JIostoo teacher
named 0'Nell. and were followecl by systematic train-
Ing In the good tradltloM In ~ Ber _ appear_
anoee were In oratorio and lyrlc roles In -. Her
art grew with the passing of the years, rea""lnl Ita
....... w1th her appearances In Bayreuth, and ber oplen.
did Inbe.tJlletatloD or ,_ with the de P .6s In
New YorIt. That her coloratura ...... al_ reliable
was proved In later years by ber fIDe ...-tng or
_ .. "stabat .... ter" aDd IIICh en ....... airs as
CIIIt& DID8 ("Norma"). Nordlea ..... _ In fine voice
-. at the _ of JIIClI'Jl thaD fifty. an IDl_Iy death
brouIht ber ....- to a __
The perfect voca1IaIIl of NeDIe IIelba was based 011

a _ ~ue and. though It never reached dra-
matic bolIghta, It kept her In the fr<IDt rank or lyric
lIIngJn WI she was .......... 8Izty thaD ftfty.
II8zceIla --. 80 -.. to .. AIDerIcana. retired

from opera at fifty. a deecDlne (C'eIdIn __ PG/Je 461



....L 1lOOK. "Music a Bclen~ f\Ud an Art," Dr.
i:'I~';liedfleld baa poured out a severe criticism<.1 liP<*' tile musical capabWtIes of organlsts as a

B:e"makes no bones about expresdng his opinion=theY are utterly Incompetent, and that organ
musJe Is just about the most dreary and impossible of
all muslca1 performances. It Is easy to shrug one's
shoulders and dismiss such a diatribe as the ravings
of a person entirely unqualllled to speak with author-
Ity. And yet It Is an opinion rather more Widely held
than most organists care to realize.
America possesses some of the greatest artists In

this IIeld In the world today. There are hundreds of
excellent recltalists-some relatively unknown, yet
amaz1ngly proficient. There are many times that num-
ber of church organists whose work is of generally
lIIgh quality. It Is with the latter group that we arc
specifically concerned, since the group includes most
of the recitalists as
well.
At the outset. let us

admit that organists
as a whole are a rather
self-satisfied group.
They are usually pos-
sessed of a somewhat
more complete theoret-
ical background than
is common even with
pianists. Usually they
have done a goodly
amount of harmony,
some counterpoint, and.
orchestration. What
practical use they make
of this study depends
upon the character of
the actual work accom-
plished and upon their
individual initiative.

It is generally con-
ceded that most har-
mony courses are al-
most useless in their
applied uses, but this
is a matter that need
not concern us here.
Organists are trained
in the technic of their
instrument in varying degrees of eftlclency. If they
can manage to play simple mustc with fair &OOmacy
and passable fluency they are an too often content.
It Is probably this averseness to be constantly de-
veloping their powers that has led to the observations
of men Ilke Dr. Redfield.
In this consideration of the shortcomings of the

average organist, three major l~ are to be exam-
ined. They are Technic, The Ear, and Musiciansblp.

Are Organists Musicians?
t'J Rowland W ;])unkam, :J...A.q.O

Professor of Music. the University of Colorado

Pedal technic has
been discussed too
often to require much
elaboration, and yet It
Is amazing to find so
many students-liter-
ally hundreds-who
have studied organ
rather extensively
without any pedal
technic wha tever.
These poor souls have
not the faintest Idea of
IInding pedal keys ac-
curately and lnfaWbly
unI... they may use
the old Stainer method
of Jabbing their toes In
the sp..- between B-
j14t and C-'MTll, or
E-j14t and F-./uITp-
a .y.tem ab.olutely
vlclOUI for anything
but very 1I10wplaying.
Good pedaling de-
manda poise and re-
laxation combined
with a IDlOOth, direct
movement from one

pedal key to the next. This wI1l reault In a positive
.... urance of ..... and accuracy with III1Ilcient velocity
for the most d1lIIcult -. W1'oDll notes may well
be rare Indeed for a player who has been correctly
and carefully trained.
With a good manual and pedal teehnlc, there .tIll

remains the matter qf _atlon. In improving
this phase of organ technic, one can surely lind noth-
Ing better than extensive use of the Bach TrIo Sonatas.
In these Indispensable works are to be found prob-
lems In Independence, rhythm, phrasing, and aU of
the essential d1lIIculties In organ playing. Every organist
should play thOle well to quallfy as a competent
player. Some of the movements should be in constant
readiness, and all of them should at least be studied
from time to time.
From this analysis of the technical requirements

for a real organlst, It Is simple to devise a program.
for the establishment and maintenance of mastery of
the Instrument. Without such mastery there Is fum-
bling, uncertainty, and general Inefficiency even with
the lInest musicianship. Technic-the fluent, accurate
ability to execute the notes-comes first in the organ_
ist's equipment. Given that, he is free to concentrate
his attention mainly on musical considerations.

1I0WLAJll) W. DUNHAM

Technic
The most :flagrant deficiency in the average organist

Is his lack of good sound piano training. Dr. Noble In
a recent article advised every organ,ist to practice two
hours dally on the piano. ThIs cannot be too strongly
urgcd. But what sort of practice does It Infer?
Since. the objective Is almost solely technical growth,

the procedures ought to be quite clear. Something like
this might be a helpful routine. BegIn with technical
work along the lines of the various sections in Joseffy's
"School of Advanced Piano Playing." These studies
are dcslgned to train the fingers for .trength, inde-
pendence, and velocity. Since they are !uverlably based
on continuation of the figure in sequence through all
the keys, a knowledge and mastery of the keyboard Is
an Important by-product necessary to an organlst, but
frequently neglected.

After perhaps twenty minutes of 1lDger preparation,
scale practice would appear logical ThIs should be
done at lI1ow, medium, and rapid tempi with high,
medimn, and low finger action.
The remaining hour or so might begin with Czerny

Op. 740, or the Chopin Etudes. Then either or both
Old and New Testaments of keyboard :players may be
explored (The "Well Tempered Clavichord" and the
lileethoven Sonatas). There Is "'0 need to mention
other possibilities In the vast llterature of plano music
wbleh. jllay be utll1zed as a matter of musical experl.
ence lather than repertoire.

The Ear
What the eye Is to the painter, the ear should be

to the musician. Unfortunately, many musicians are
lacking In aural perception and discrimination, and
both qualities are so essential to genuine artistry. An
amazing number of musicians are without what
would seem to be the most elementary training and
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discernment In this direction.
While It Is not at aU necel8B1'Y to _ pitch

memory for success In music, It fa fundamental to
develop a trained ear which wI1l enable one to ,,-
accuratelll, especially one'. own performance. There fa
no doubt that this fa the wealt spot In mlll!C education
but it Is a weakne .. that can be remedied. Prederldl:
Corder, In his book "Modern Mualcal Compooltlon,-
dlscWl80S thla problem at some length, auertinI em-
pha tlcally that this weakness fa one most common
among music students, demanding immediate atten-
tion In the shaping of a mualcal career.
In organ playing, ... In any other _ tal

performance, .ucce.. depencla upon the play .
awaTenell of exactly what fa taltlng place nary in-
stant. Wrong-note playing, rhythm'c.' __
and steadln ... of tempo, phrulng. balance, aultable
color efrect&-all these and many othen are delaIII
that demand careful IloUq. No doubt _ or the _
organ playing we hear emanatea trom perfonnen
being utterly unconsctous that anythin& fa Wl'OIIlI.

Here one .lJl!Iht _ and queatlon aome of the
teaching that fa going on. When a stud ... t fa COD-
stantly JJIa1I:Ing mfatakel that attentive &tudy Ibould
not have permitted, It fa the duty or IlII7 _
Instructor to show the student how to &tudY !uteW-
gently and how to Usten to what fa reaulUq from bIa
efrorta, qulte apart from the technical dIfIIcul_ lie
Is encountering. Here we lind one of the oImcwI
reason.a for developing a technic 1ft _ of ordinary
demands. With adequate mastery of the teeM' .. 1
mattera, most compooltlons become easy to play. tb..
permitting the player to concentrate \IPOD the
music Itself. The qu .. tlon of memorbinll ........ mUllc
also resolves Itself the minute the performer III free
from the prtnted page and can ... bIa ean to tbe
Improvement of the more Important taaIt of !ute!'-
pretatlon.

Mnsldanshlp
Many an organist would profit Immeall1ftbly by the

studY of .uch an Instrument as the -. By this
work he would learn to cIIstInguIah good intonation,
superior tone quality, artistic Phrallinll. DrIll In the'
niceties of pitch deviations could be applled to his
choral direction, a duty of most <JI'llIUlIaU and one
where his lack of ear-training so often leads to
disaster. Too great a proportion cannot even detect
the IIngIng of wrong notes In the choir, to 187 nothing
of poor, even dtstresslng, intonation-if we may Judie
by !.he resulta In many of our churches.
Mu ...... nshlp Is that knowledge of the content or

musical compooltlon which permlbs the extraction or
the ...... ce of beauty In aU Ibs ph...... It fa the
corollary of technic which makes note playing -me
Into Ufe and bring a response In the emotions and
imagination of the listener. The creat10D of beauty
depencla upon the abWty of the performer to cIIacoger
It for hImIelf first. cd then to reflect It. PIne !uter-
pretat10n is therefore a demonstl'aUoD of mnstclpnaMp.
With the organlst there are some taaks pecu1lar to

bIa duties, especially In church playing. Many Umes
he fa caUed upon to read at sight. Even though It
may be such a almple thing as a hymn tune. he Is
expected to be ahle to play It as wen as though It
were perfectly farnWar. SInce organIsta are not as
adept 1,:1 this task ... !.hey Ibould be the .tudent
should be encouraged to lC""tmued "" PflfJe 411)
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ICOOLO is generaJ!y ~ught of as an
Instrument"; a 1IutIst is expected to

J:iaV.e one "somewhere about the bouse," in case
a ~ lIbauld happen to call for ene, ThIs evaluation
of tb8 p$cCOlo is true In both hand and orchestra
'i!'fItIn& and much of this secondary position whleh
the ln8tJ."UIUent occupies In general musical opinion
has bejm due largely to these reasons:

I. The limited values assigned to It by the e1ass1c
writers on orehestration-"adds brilliance. reinforces
the flute." "imitates flashes of lightning" ("WIUIam
Tell" and others). "adds a Uttle dash of extra 11avor,"
"the rapid execution possible on the instrument makes
It valuable for use In fast varlatlone."

r/. The fact that most compoeer. have been quite
willlJIg to accept the above theories of the testbook
_pie. ManY composers have either left the plceolo
out of their scores entirely or t foJlow1ng the orchestral
values suggested in No.1, have used it solely as a
doubler of flute parts, or possibly as a "variation in-
strument." Rossini. perhaps, may 'be credited as being
one of the first well-knOwn composers to dare use the
piccolo entirely separately from the llute and as an
independent member of the orchestra. A number of
his overtures use one flute and one piccolo in the score.
and they are entirely distinct parts.

3. The deplorable literature whIeh has been aveJl-
able In the past for the piccolo as \' aolo Instrument.

There have been, It must be admitted •• umc1ent
reasons for the lowly and secondary position which
the piccolo has occupied. The lniOllation on the in-
strument tended to be very faulty. Entirely too many
of the Instrument-makers, jealollllY proild of the flute
which bore their name, were thoroughly careless with
their piccolo because they, too. ranked It as a second-
ary Instrument. The low octave was Juat a smaI1, hol-
low rush of sound-practieslIy value1ess; the highest
octave was a shr1l1 screech, ca1culated to chill to the
bone the very hardiest soull And just a wee bit of
extra Up pressure was sure to send the middle octave
a fifth h1gher-all vary diseoneertinBl

But the piccolo of today. and especIaIIy of the last
few years, is practically a different Jnstrument from
the one just descrlbedl The latest piccolo made by
one of our promment American :Instrument manutac-
tureJ;8 will, In the belief of many. revolutionize piccolo
writing, once Its possibilities can be shown to the
modern composer. This Is a con1cal bore tnstrument.
a model of 1941; unfortunately, Its manufacture has
had to be discontinued for the duration. Neverthel ....
this is certainly the piccolo of the future. Once It
comes into general use, musical op1nJ.on cannot fall to
recognize that almost all of the faults and Inherent
horrors which have hampered the player of the InstrU-
ment In the past, have been iroIled out before the in-
strument is ever placed In the hands of the performer.

True. this is only a part of tile problem; we have
still to convince our fiutlstli that the piccolo Is no
longer to be considered a somewhat embarraslllng
'lpoor relation" of the flute. Even tbIa :fine piccolo re-
quires practice regularly (dally) to show Itself at Its
best, and the tradition among ...... of our fine flutists
that the piccolo is "an tnstrument of betrayal" is going
to take some breaking-down!

But-the fact remains thst the piccolo of todsy Is
different! The 1941 model piccolo described above can
be played perfectly In tune. all over the Instrument.
The low octave, down to the very D. Is quite full (a
long recognized contribution of the con1eal bore. but
now improved stm further); it Is DO longer a hollow
rush of air In this octave. The notes....• n

which used to be the weakest and least valuable of eJl
on so many of the older pIcco1os (and they occurred all
the time In SO many passages> are DO 1mIger feeble and
aDnoBt Impossible to control In a 1_ passage. These
notes can now be struek sharp1y and maintained at
~ without any danger of their ascending a fifth!

new pIcco1o Is eapablo of IUllta!nIng a full.
8t\'oIig llillrafo In all registers withoUt danger of beingnor of craekIng. The vast D!&.IorIty of musleal

bas seemed to agres for __ time now that
~ Is an instrument of Whklh the tone Is ren-

... interesting through the judIeIoua use of
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The Piccolo
An Appraisal of Its Full Potenfalities

Mr. Laurence Taylor is well Mown as on arranger and a conductor 01 wind
ensembles. Since 1939. hfl has served os Dirflcfor 01 Ihe Columbia UnilfenHy
Woodwind Ensemble. AI presenl Mr. Taylor is a member 01 Ihe Commi##ee
on Ensembles of fhe Music Educators National Conlerence.-EDnol', NOTL

vibrato. The piccolo, too, has a more thrilling, life-
giving sound when llillrafo is employed. In the past,
many piccolos yielded .ueh a thin. airy sound that
the tone was rea.lIy too frall to be BUBceptible to a
vibrato; one hardly dsred to use vibrato on It beeause
the tone was too UUSUbstantia.l and, for tha lower half
of the range, eertaInly too prcme to hreak.

Another feature of the piccolo of today or rather
perhaps we should say "of tomorrow." Is the fact that •.
owing to the Improved conical bore. the lnatrument
has (espeeially In the mlddle register and upper half
of the low octave) .. mneh _ter IUllta!nIng power,
than could ever be derived from the older modeis. The
tone can really be described &8 "fuJl" and "aoUd."
hardly characteristics of the piecolo tone most of US
call to mlndl

These. then, are the eharaeterlstb of the pIcco1o
of tomorrow. AgaIn the w&rn!nIl must be sounded that
the very best qualltisa of even this vastly Improved
InstrUment are not IIOInlI to come In the case aIoall
with the InstrUment. dIree1 from the maker. The pic-
colo must be llIared to sound ....en. and It must be
played dtJUr. not mere1l" taken out of the vest poeket
once In a while when a piccolo part ereeps Into the
band or orchestra folderl

Its Use In Modem Bcmd Sc:orIDq
A few suggestInns on the range of the piccolo m1llht

be of Interest at this PQ!nt:

It Is to be borne In mind always that the pIcco1o Is
a tTaft8/lOBl"" Instrument-the piccolo In C IIOU11IIIDll
an octave higher than Its notation. and the ODe In
D-f/4t a minor ninth higher than written.

PIceolo writing In tbe band _ of today lI1>ow8

"PORWARD lIMRCH WrrH MUSIC"

an encolD'aging trend to live the InatrulneDt a part
of real Importance. 1D the past It has dClllb1ed the
lIute (and been taken out wlleDever the ICCII'tl beoUIle
anything 1ess than FT>; It has followed the .-f/4t
clarinet exactIy on other oee... "",o. and In atIII other
p1aA:e8 It has doubled the B-f/4t clarIneta In TVlaIbl
1Igur ... ThIs was the """,mcmp_ use of the pIcco1o
In the o1der band ........

Sometim .. It has been e_p"" varlaUcm ~ au
alone: a clasaIc example of this Is the _d lItraIn
of the TrIo In SOusa'. S"'" and StTl,... For_ .AD-
other e1rective use of the piccolo ....hieh has -. ..
_ by this time. occura In the TrIo of 001dmaD'a
on the Mall. Bere the plccoloo are liveD the meIcldJ-
In the middle of their l'llIIP-with the audieaCe beIIIa
Invited to "Whistle" a10DI with them.

In recent years, our OClIDpoeen haye bleD daIDa
better and better by the instnuIIent. "'- like
Morton Gould. Vaughn WIllIaIIIa. oeor.- --..
and Gustave Bola, and """-" like PbWp ~
ErIk I"etetym. and QulDto Mep"'n' have beID IIlYIaI
the Instrument aolo part8, and IICJDIetlmM aolo "'""
....hieh require Jflll ~ lIltewiIe wbIcb do DDt
show' the Instrument doubled w1th llII7 other m _
-. And Plorent SChmItt, ccmtempclrar)' I'reDeh
eompooer. In hIs ....orI< Dfon'Iia<:qva. bu _ for
and made Important ". of '- p!ccoloo ThIs 18 all
most encourllllins. and _ aJobll baud In baud with
the mechen""'! improy_ 01 _ inMrameDt _
previously.

In this connection. there Is a ebarmIsqr pIcco1o _
In the last JDOVement of _.. _ SuIte for
MIlIiar7 Band whleh, ....hIIe _ .. namIB' of ,.....
1180. lIOOIDII to be made to order for the ....... pIcooIo of
1lNl1 Here Is the excerpt:

and It may now be oboerved that. thanb to the DeW
IIIOCIeI piccolo available. that _ low • Is at l&a be-
IlinnIDa to be heardl <P1_ wID at cmce be ft!DInded
of the low D Whleh starts olt the well-known ftlde
solo In "Leonore" No. 31l

The PkcaIo ID t':ham_ M1IIIIc
1D dIso.-s the ... of the p1ocoIo In _ ........

mUllc. ..... shall OOIIIIIder chamber mUlllc ... beIaIr cII-
- Into two sectim>I, (a> -n en-nblee and (bl
Io1oe with )llano. •

~~ ~ aatesor7. the pIcooIo baa ~ Je1aUyely
"............ __ to inIert IUeIt Into -n ehamber
eneembJe .... 0Dl7 a few ID.R'Dee. of numbers
....- the piccolo Is _ In -n •"'bI.. are
a- to the writer. and In _ of these the In
__ t Is caDed for In a slagle _ent _.. -_.to
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~~~If'jpolntlng a long
pSIdng siiSi4Clil1"W~ ''Can lIOU play aat_ l>t"'tWo o'clock?" !ma-
tton! How much worse, then, to add

ell, if not, Why not?"
$hat keeps mUB!claD8In such a chronic
aredness? Usually the inaIn stumbling
Where can a mwdclan find time to
, learn neW music, and stili maintain
Ire?
Des In systematic planning. Almost any

~ than none. The one lIIOSt llkely to be
would be built around that pernicious time
'te make It o1IIcIaI, on!Y one piece of equip-llli-.... ry'-8 small noteboOk with many pages.
diary would do nicely, for In It dates and
aJready been provided.

~ say we have "learned'" a eomposition. we
mean that the paths from brain to fingers (or

Olce> ha.ve been worn deep and smooth from con-
..... t; repetition. We have, In fact, established an ex-

complicated set of habits. As long as we
ue to use these habit-roads with regularity. all
. But when they fall into disuse. some, or all.
trigger-swift connections become rusty. That
was once spontaneous has again reverted to the

of conscious effort. Then we say. "'I'll have to
~ that some more!' In other words, practice
I \0 wear the paths smooth and make them automatic
apIIl.
Qbviously, then. in order to preserve these compli-

cated retlexes <arrived at by dint of 80 much hard
work) we must continue to use them. Equally clear,
even at lIrst glance, Is the ImpOllSlblllty of practicing
each day every compostuon- we have ever learned.
However. it is possible to set up a 8)'8tern of pre-

ventive maintenance in practice. That 1s. to plan a

Repertoire

And that is all. If we had really learned the com-
position, no more will be necessary. Both music and
technic have been revtewedr the reflexes, emotional
and physical, remain keen.
For the next two-week period the same routine ap-

plies, but every other day. The following two weeks •
every third day. And 80 on, unW the intervals are
once a week. Here we pause for a month: four reviews
in all. Then once every two weeks for a period of two
months. Next, once in three weeks for three times, or
a nine weeks' total. Finally, once a month for siX
months. At that time. we may drop it from the review
roster, serene in the ab1l1ty to play it. even after sev-
eral years have elapsed. The completed cycle will take
a few weeks over a year.
This sounds stmple, of course, when appDed to only

one composition. But from time to time new ones will
have to be fitted In. That Is where the notebook be-
comes invaluable. For example. let us assume a very

moderate practice sched-
ule of two hours a daF,
Our obDglng musician Is
a yonng violinist with
.. veral years of study to
his credit. ThIs Is the
current subject matter
of his dally practice pe-
riod:
Bow control
scales In double stops
Andante Cantablle-

Tchailtovslty (recently
completed)
Danae E,pagnoZe-

F'aIIa (last lesson on It
today)
Sonata In E ""'for-

Bach (brand new)
The material may be di-
vided Into four parts:
(l) technic, (2) and (3)
the learned compositions
and (4) the new sonata.
In a s1m11ar manner his
dally practice thne may
be spDt Into four equal
parts of half an hour

TEIITIl POSITION each.
7~'"J;'f;,:j,I"{coiIbaa_ Our young vlollnlst willJ ,*~ _telD HOWSthe _ of tbe band Ia ODe of the ._ pooItIoDo certainly start each day

'i'~~~~;" with technical pracUce~ practice Whereby each learned composition including both bow control and scales In the first half~
•.·"&..•~ed regularly, but with decreaolng frequency. hour period. By the end of that time, his fingers are

~ 1.".~ """epted fact that the ~ we practice thoroughly timbered. He should be able to tear right
Q. ~O!\ the more fIrmJy esta~ our reflexes Into the Danse Espagnole without further ado. Played

ore, how often. we sballaeed to practice up to tempo once, and from memory, is enough. Never
:roportlon to the Zengq,. 0/ time we have should he play it more than twice in this manner.

ODe playing of this (or any other learned composition)
will allow slight errors of intonation, the beginnings
of teuslon, and a lessening of carefulness to creep In
Two playlngs carry the .ubtle damage Just that much
further.
So, while the learned composition must be played

for freedom of musical thought. the playing of it can~

The Routine B~
starting from the day When we have
a new composition· every day there-~"~""'rlodof two weeks, we go through it
time playing It straight through from

\lip to tempo, with eyerythlng In It that
to make good music: the second time
th the music, st what may be called a
llempo" (DOt fJef7I slow' jnst comfort-

the second _ 1I\ll be control-

"FORWARD MARCH WITH MUSIC"

Maintenance

Dot be overdone. The time rema.ln1n¥ is not generoU8
enough to repair the damages of repeated, carefree
playing .

It takes between seven and ten minutes to play the
Danse Espagnole. Around twenty minutes are left fer
the exercise of relaxation and repair. This lIeCODd re-
view should alwalls be done with the music to And
memory errors before they appear. and with th
metronome to prevent rhythm from setting a _
to become distorted; and wlllIOul tJlbra/o/

Forealal1lDq Erron
By dropping the metronome beat back to 80 fe.- ~

eighth-note beat tDans./Upagnole Is written In three-
eighth), a comfortable slow-playing tempo Is 1ICh!eYecl.
Compositions vary accord!ntl to the nature of their
dI1IIculties. Danse Espagnole 10 part!culsrly trIc1<y for
the bow. Therefore. In this case, special and continUOUI
Ihoughl will go Into every movement that Is made by
the bow.
The object of this second review may be Up' ... ~

In a ~le word-per/ec/lon. ThIs Includes perfect In
tonatlon: rhythm, relaxation, and bow control. Not lID
unnecesee.ry m-war ripple nor an unwritten IICIUIId
should be allowed. there should be only one _ note
moving to <the next one. accurately and rbytbm'Clilbr
To achieve this Is no easy taak. It does not _

dropping the tempo and snowing the mind to .....
der, whlle finger. perform automatic, and often ~
actlOD8. It does mean intense and conUnUOUI Uet;elnl
concentration. It _ mean going _ over a PM-
sage $hat falls to meet the exacting sLandar4L Tw811
minutes Is time enough to go through au four _
In this manner-with a Dtue lett over fe.- the pIacea
that may need extra attention.

Of course, It's hard work, but orth It a JDIl1klIl
times overl Par, In addition to ~ the aable9e-
ment of his past eJlarts this control-practice baa an
smazlngly beneflcla1 result on our violinist. pJQq
as Ii whole. He will find that his playing 10 _
better In tune, and that It h3s far more poIlah.
ODe session of this sort st a time Is aboUt au an

av.rage mind can take So, rather than go _ W
the Andan/e Cantabile, he wnu!d be wiser to _ the
sonata next. BeIng new, this will afford a _erent
kind of practice. The change will be restful au the
way around.
Then back to the Andante few the fourth, and 1ast,

half-hour period. The playing tempo here Is muc1l
slower than that of the Da.... E8J>Gl1'IO/e. Therefore.
the I'ODtroJ-practice tempo will be dropped 0IlJ;f
sHghtly, If at all. In this composition, three tbInp
bear watching. (J know It ..... y. But at the .......
time, It's very _cult to play well. It has a trlc1I: at
getting out of hand When least expected). If KreIa1er'a
lIngerings are used, the intonation Is apt to became
variable. And the nice s!Iky shifts start to smear UDder
the lD11uence of emotion
The vlollnist h3s intonation and shifting then to

watch In the left hand. TrIes to maIte them alii'"
too, not slides) Of equal Im~ce are bow changes
at the frog. That messy business happens when be'a
inclined to "ochmal/"" a nwnber
And that .. that, for one day It·. control and -li-

m that count In the long run Any muslclsn can apply
thooe two fundamentals to his own problems.
I hear cries of wrath from teachers, "But that al-

lows only 1l!lIf an hour for Iearn!ng ""'" repertoire'
on a two-hour practice schedule $hat Is IncIeed r.rue.:.-
for the first two weeks. lCOntlnlUld OIl P44/e S2.

•
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Voice Training Through Emotions
Chosu 6, Goyernmenf psychologists the' World Wl:Jr I 101'
~'i#crIion work among shell.sItocAeJ soldiers who suRereJ
110M ~ de/eels. Dr. Gar", Itos tretJteJ as many os one
/HindreJ i"di"iJuol cases a wm, wHh rentGn.oble succeu.
A rarJuaIe 01 Me Cur,., Sc600l of expression in Bodon, be"eiJtMJ the speech department 01 lAwre~ ,?oOefJe. Appleton.
Wisconsin. lor eight years. Then be sp8ClOlned "! psycltolOJlY
at the Un;'(ersify 01 Minnesota antl lectureJ on ", extenSIon
stall/or twelve years, whUe beading the Je/XIrlmenf 01 !peech
QntI Jromatic orl at the MacPboil School 01 MuSIc and
DrolfJflfic Art in Minneapolis. •
The youngest 01 six in the lIome 01 G counfry doctor, In Ma-
rengo, Iowa, JoJ,n Seamon Germs hegfltl IH. as a sidly cbi!J.
While geffing bis etlucofion be loceJ. 100. all 'h. barJs/ups
oJ CI hoy without lund,. His la"'er w;sbeJ "im to become a
physician and John agreed. H•• nIfwetI Dde UniYelfify lor
his pte-~ical work. hal in til. middle 01 6is JOphomore yeo'
his eyes 'ailed. ben his lessons ItatI 10 he reaJ to him. H.
soon ,"lizfttl that b. could ne'fer ... the microscope. His
medical CGreer was e"tlefi.
Only twenty years oltl anti Jig'" a/mosl fOIIel
'7Ae worltl hac/ gone #0 pieces atOGnJ ...... be SCJY$. "II WGI
a tragedy! I couldn" see anytAill' ., .. _is/ring to my .. H-
expression:
1lten to '''e semi-inYGlitlhoG., arm. ,be #onuNS 01 ,chrlica:
Ai. 'urihe, studies we,. co"ied 011 • .. bobbled Ghouf on
cndcltes. PetSeYetrJnce G"J Ai, IOWI 01 "Ric, bowey." co"ied
Aims/ow/., fltTOU9" lire years 01 coil.,. _ ."i.,e"i#y spec",l.
i""io" in psyclto/ogy r:mtl "Oke. Doht9 solo wad, Jiredin9
clloirs anJ si"9i"9 on lyceum cite.ifs, 6e "'U99/. con-
sfcrnfly 090inst poin ond WecMnea. Now. ill "is late ,idi ...
Ire 1m perlecl postu,.. Y;branl Yifollty, nJ excellettl si,,,,.
Tbemo,e. 'be lallowing obsetwdlom 1raYe G yerle J.mon-
strafed by e.perience. -ECUTOI'S NOrE.

"THE CULTIVATED VOICE Is a living growth.
It is like a r08e. That growing process cannot
be hurried. It is basic that all true voice train-

Ing must be from the Inside out. Whatever mechan1cs
are used. in voice culturfJ for speech and song must be
used with the sole purpose or stlmulatlng the outer
flowering of instinctive emotioDal states.
"At the MacPhall SChool, teacherB orten brought to

me pupils who were especIa1Iy dIlIIcult because they
did not respond to conventional voice training methods.
"Such dllIIculty lay In the students' 1ack or breath

control ar In faulty tone production, largely because
of personality problems which Involved the emotions
and the sympathetic nervous system. Vocalises and
the most careful voice traJnJng would never touch their
dIlIiculties. The voice Is based In personality, and oo1y
personality adjustments would reIease them Into
beal,ltiful tone Production.
"My solution was first to free the body by re1axIng

exercises, involving the whole belDg~d. emotions.
and body-to establish more Ideal COOrdinations In
ordinary lUe. I strove, through ex_ involving posi-
tive and expansive emotional stales, to obtain mare
8POIltaneous breathing. I tried to show' each student
that he did not have to have a superimposed mechani-
cal method, but that he aITeadl1 /lad, deep Inside his
arganlsm,.an Ideally coilrdInated technique of breath-
Ing f..- both speech and song. All It needed was to be
touched off aa the simplest kind or _ctIve haIr-
trigger reaction by natural -.
''The training or the human _ makes greater

deman<\s Upon the Instructor than any other kind or
..... e1llOlr'1lf _ lor the art.&. ThI8 Is cine to the fact
U1at the ..... VOIce Is the _ of two distinctive,
yet ~ nervous ~: the.one voluntarily
dIreoUll,;'~ the other whol1¥ non-voluntary. Only
throiIli!!o~ adjustmento or ~ two can Ideal
t.onebll~
"PliIfllit»reathcontrol and the_ de1Ieate grada-

tions ~ color are thus prodUlleCl. The dIlIIcult··~==I:ioIceculture Is the ~ ... neeesolty far• U1e aubtIe and more_taneous actIv!-

An Interview with

Jo~n .Seaman (jarmj
Dramatist. Lecturer, Voice Spedalist

SECURED EXPRE ...SLY FOR THE ETUDE BY DR. ANNIE • CREE FOOD

ties of the sympathetic nervous system with the more
voluntary aspects or tone production.

BreathIDq lor Speech and Senq
"It Is due to the sensitivity or these collrdlnatlona

that crude attempts to train the human voice, by
means of dlftlcu1t vocal-
lses too quickly given and
under the control or the
human will, become wone
than futile. The attempt
to establish Ideal breath-
Ing far tone by voluntary
exerclses and controls al-
most always results In
dlsaster. To tell a pupU
to breathe dtaphragmatl-
cally, or In this or that
specific fasblon. eatab-
1IB/les iust the •• t of tea-
8ionB which the t.acher
most wishes to avoid. Sur-
face body constrictions
immediately prevent nor-
mal breathing.
t'But how shall we at-

tain Ideal breathing tar
tone, without inducing
teDB1ons?
"'So-called "natural'

breathing methods are the
individual's habtttuJl ways
of breathing. Needless to
saY. they are harc:Uy ever
'normal.' How then may
we get down to normal
breathing far speech and
song? How may we as
teacherB touch off, In both
the consclousneas and In
the organism or another person, such Ideal codrdIna-
tlons as will make spontaneous and beautiful tone
pooalble?
''The only sure way is to get deep down beneath the

veneer or c1vWzation by Instatlng _ctlve reactions.
This can be done only when we go back through the
history or the race a hundred thousand years. There
we ftnd 80JDe of the more spontaneous reactlons of
the organism, such as anIIIIng, a1ghlng, laughing, yawn-
Ing, and such normal body actlv:ltIes as have never
been Interfered with by our modern artItIctaI modes
or living.
''Therefore, to set a pupU to reproduce within hlm-

self the feeling or normal breathing, the teacher mould
suggest that he use imagination and allow the or-
ganism to respond naturally to the lollowing ex_:
"BxercIBe 1: ImallIne holding a rose In the hand and

delicately anIIIIng Its tragnmce; or, Imagine gently
anIIIIng the air as If trying to caleb some elusive per_

fume. Now suggest that the pupil traDa1ate tbIa _
activity Into body _ttana. AU: him to .-_ber
the ''feel'' of theae act1onI: partlcuIarly the __
or the body, the delicate uplUt of the w__ , and
the gentle ... tlvlty at tha center of the ClI'PD1am In-
voIv1nI, not alone dtaphrqm, but ...... ICII'ty ... SIltym_ wh1Ch oouI4 DOt

poooibly be will 'i,,_ted
voluntar11y.
"Reprod1lC1nl tbIa "feel-

1nI" aa a _~ _-
_, over and ..- apIn,

will P'IIduaI17 I'OIIater the
sena. tlOD of Dormal
breathln8, as ap1DR emn
habitual method. V~
the pupil wm _ ...
centnllat10ll of breaUl
very lar _ bIa be"-'
breath1n8 metbad.

"BurcIN Z Now ~
chllCk1lnlr-alJent Ia......
ter. Imallnp belnl In
church where Ia......
would be out of pIaoe and
feel the elrort of _troI
when ...... UIIDB exceed-InBlY tunny __ pIa<e.
QentlJ' _ the laaBh-
ter lor a _to Then-.cIo_ and wlunlar-
Ily repeat the "fee1blB" of
- collnI1Datlaa8, keep-InB all the _-..a
am_t_lnthe
arpntpg

"Ben apIn, ..... pta
nature's 0WIl I""IPM'" at
the cen. of the body,
and the coneIated MtlvI-

ties of the whole 0J'I1U1I8m. wi__ and WltIl
a normal retention or the breath.

JOHII SUMAlf GJIJIIllI

"FORWARD MARCH WITH MUSIC"

Normal BeBJl111M .A ....... eel
"B"",,_ 3: Try deopeDlns the respon- to_

ar to beauty. ImaBIne -1nB CPl _

peak. -. et a beauUful IUDIIet ....... a _ ex_
_ or awe-1naJ>1rInI 8CP1U!1'J'. N_ how the ...
ganIBm ........-uiB to the expenokwt and _UCPl of
the body ... gently and ... naturally 1Datated. Note the
tendency to take In the breath by e gentle __ on
of tile _ body. Obeerve the te>c!erlq ... IDlIcr as
t1UI .......- of .......... __ COIItia_ ""U1>e,
~ to _ the lnath without 'er"dm

-- lmaBln- se-. read7 to .....hlm 'Oh, how
w..-,ull' N_ how the _til Ja belli In ldeaI
- by tile complete a_ of nonalnlnl re-
cepCibe to the -.01 '- of &n4l _cr.
"1D - exercllee, and Uley (eo. Parle &3)
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STRUTTIN' ALONG
reade"" willlJa.ve "lots of tun"with this cha.racteristic bit ot musical humor.written in the ha.rmonieidiom of much of the good tighter anusie

... e over'the radio. The ieee must be pla.yeddeftly, with careful attention to the accents marked. as well as to the (fi marks. A little persistent
.5Il1.~will.nable you to !day it with dash,without any sacrifice oftaste. Grade I.

Bri ht and"swingy" M. Mod =72
e~. ~ . ~:;> ~
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SLEEPY TIME
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LEOPOLD J.BEER, Op.77, No. t

PIANO plegato
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Copyright t135 by Theodore Presser Co.
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Grade 2.
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MUSETTE ].S. BACH
Arr. by Ruth Hampton
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Allegro M. M. J=92
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tlce "UP Release" with slightlyprac .
curved or curled finger ttns.

6 Then practice the touch by letting
the' arms bound gently to lap as elbow
nears the 'Testing place." For this, use
formula of four counts: 1. Bound. 2. FaIl.
3 Rest. 4. Prepare.

. 7. Play almlIar thirds In various oc-
taves; also triads and dlm1n1shed sev-
enths and so on, gradually speeding up
elbow'sweep and increasing volume to g.

Always complete each release by
:'Bo~d" to lap. As volume increases.
more ''body spring" (from left foot) must
be used, or "jerking" will result.

8..•• UP Legato Touch Is to be prac-
ticed similarly-the only dllference beIng
that the "take-off" from key Is omitted.
The finger rests lightly on key-bottom.
as elbows come around in full circle. This
circle can be wide. small, or all but In-
vIslble. The UP Legato circle Is completed
when it returns to its low, flat, prepara-
torY position, ready to play another UP
Legato tone.

Playing Versus Practicing
Couldn't you invent another word tor

"practice"? I have some boys who are ex-
ceptionally brilliant In school but are not
enthusiastic about practice because of be-
ing ridiculed bv the other bovs. Couldn't
we call it something else?-L. B., New York

Teacher: "Pete, I hear that your bud-
dies have been razzing you aboUt your
piano practice."

Pete: "Yeah, and I don't like it one bit.
Everytime I say, 'Fellas, I've got to scram
now to get in my practice' they let out a
Bronx cheer."

T.: "I wonder just what's wrong with
that word 'practice' ... You play foot-
ball and basketball, don't you Pete?"

P.: "Sure!"
T.: "And you're on the 5Vlimm1ng team,

too, aren't you?'"
P.: "You bet!"
T.: "WeU, does anybody 'give you ~e

bird' when you go out for football or
basketball practice?"

P.: "Of course not!"
T.: "Doesn't swimm1ng take a lot of

practice, too?"
P.: "You said it!"
T.: "The game of plano playing Is much

harder than any of those other sports,
so Why shouldn't you have to practlce in
order to be good at it?"

P.: "I haven't thought of It that way .
. . . I guess you're right!"

T.: "And furthermore, If you play the
piano well itll give you something more
valuable and useful than all the sports In
the world-a skill, a pleasure, a hobby-
In fact a dllrerent kind of sport that'll
bring happlnesa to youraelf and others all
YOur life .••• But say. If your pals object
to that ·practlce' label, why don't you
just say 'I'm Ilo!ng home now, feU.. , to

. play the p!ano for aWhile'? .•. By the
way, have you ever thought what a nice
expression 'pla,mg the plano' Is? Did
You ever tbtnk that you don't say that
about anY!hblll' eIae you study?"

P.: :'1 dan' get What you mean."
T.: 'You dOD't say 'I play arithmetic'

or 'I play araiD:mar or English ' do you?;'
thP,: "No, I ... don'tJ •.• i Btudll all

oee subjeet8; Bd believe me they give
me plenty df:Jcl1erJ" '

/ANUAR.'t;

The Teacher's Round Table
(Continued from Page 12)

T.: "Well, from now on why not call it
'playing the plano'? ... And If your bud-
dies still object, give them the good old
one-two by announcing, 'Hey, you guys,
I gotta go home now and drill heck out
of the piano!' ... That ought to hold
theml"

P.: "Boy 1 Would that panic 'em!
Thanks a lot .•• 111 sure try it!..

Waltz RhYthm
Is it true that most waltzes should be

played with a strong accent on the first
beat of each second measure rather than
with an accent on every measure?

-A. M., Texas.

Generally speaking, yes; but always
avoid sharp, hard accents anywhere 1n
waltz rhythm. A slight alternate-meas-
ure stress will "glide" a waltz smoothly
and alluringly. But remember. won't you,
that It Is not neceasarlly the first and
third measures which receive the stress.
The rhythmic curve of many waltzes
often requires slight emphests on second
and fourth measures.

A good example of this Is Chopin's
Valse BriZlante, Opus 34. No.1.

Try this both ways, and see how much
better It Is to feel the stress on second
and fourth measures.

Still other waltzes gUde toward a long
note at the beglnnlng of the third
measure-with no accent on Measures
One and Two: for example, this waltz
from "The Blue Danube":

BL2 :>-

4hrJ~ I rl~ I ~

.~ -r rEFu l r1d I rfJ~
==-- ....

Another simple example of third·
measure "objective" Is the little Distant
Waltz from my "Pastels";

Now, just for fun, go baek and play
the Chopin excerpt In this way ....
I'll wager you'U like It 1

There are, of course, many other varia-
tions of waltz rhythm. All of theae ean
quickly be felt by standing away from
the piano and ·'conduct1ng'· the waltz
with free arm and pliant body as you
hum the theme.

And don't forget that slight but per-
sistent ·11ft" on the second beat of each
measW'el

"Full of glorious mu·
sir!" -LEOPllLD STOIlOWSKl

"A glorious new stand-
ard in motion pidure
entertainment."

- FRITZ IIRElSlEi

"A truly memorable
pirture." _ DEEMS TAYLOR

The story of
the conflict between
Mme. George Sand
(MERLE OBERON)
and Joseph Elsner
(PAUL MUNtl for
the soul of Frederic
Chopin (CORNEL
WILDE, a new star>

COLUMBIA PICTURES presents

.sfy~ f!J~ fYl'«lud«m

.J)long ffJ Jpnonher
starring

g;~
MUNI

~

OBERON
'with CORNEL WILDE

NINA FOCH • GEORGE COUlOURIS
SCreen Play by Sidney Buchman

Directed by CHARLES VIDOR

A ~EW KiND OF MOTION p'C;J'E A N~'" MIRiCL~ OF TECHNICOLORI
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�MwereJ ttl DR. NICHOLAS DOUTY
No q.,JlitJfls will ;1 d1lSWereJ in THE ETUDE tmJm tlctom~dtli,tI ~1the /"/1 .114111'
_ I14J"SJ 0/ Ih, i1U/"""" 0,,1, milla/s, or pUfldo1J}1fI gSIIen, wIll b, pllbluhed.

An Audition Before a Board or Jndaee
Q As I have not sufficient funds to be able

to Study btl myself, I have appliedXh'_IOTdl•~h a tar e conseroatoTy. IlJ au -
=U!-1'S t~~:osti:POTtant thing in my Ufe.
b ca:e if I win I shall be able to atudy. 1 ams and I am not getting any i!ounger.w~er~anI sing? I know that the 1'1 with

a tr trick up her sleeve wiU be c ceee, 80
an ex t ~ou to tell me a trick or two. "Solve1g's~ we:;. BUits my voice well, for it .. a falf'ly
d onmatlc voice but flexible enough to aing theZ:~ hrase of the 80ng. But 10Ul it "knock
s. P es out"''' 1 was disappointed in one
~~':leJ.YI sang:"Who Is Su.lvia?" with aU the
beauty I coul.d put into d. Pitch. phnl8l~
resonance aU WeTe theTe, and I ktl.eto 1
rl:one well. Then came a 1"eedu. U.t!l~_~lonIl-
tura with a windy 'Voice and 11 wuaut'- a r
about heT. She struog!ed'_~~~b':h!!.~~
That's Free'" screamed a Ian, ,...,...,-, ~
and walked off with the 'Drize. I am zSft(I to
win this scholarship by_faIr mea'" or O'id aM
you'll have to help. My _tlolce la a [uric ~-

a1l.O range G below Middle C to B abO't'effi h 'c I have worked em man" ~p of
M:zart and am familiar with them Anv_ ng-
gestionB concerning thi.s .lChola.rMlp win be
gratefully accepted.-G. S.
A The Board of Judges who wU1 assemble

to hear the applicants for a scholarship In a
large conservatory wll1 be comooaed of mu-
sicians of ripe experience, who "have beard a
Rreat denl of music. both vocal and !nItnt-
mental They will endeavor to mOOR the
singer with the finest voice. the most perfect
diction. the best musicianshlp, and the purestbe
"'ense of style. A pleasant pi!rsonaUty wm
; help also. In a word, they will moose the
p!"rson who. in their opinion, will best repay
the school for the outlay of time and money
necessary to the granting of a free scholarship
lasting over several years. It is extremely
doubtful thAt they will hunt for a airl who
will "knock their eyes out," or that they will
feek to discover the "extra trick or two up
her sleeve."
2. As we have neither seen nor heard you,

we can only advise you in general terms.
Choose several classic compositions that suit
Your voice, style. and temperament. Study
i~em thoroughly In the original key. and in
the orll'!lnnl }anl'!Uage until you kriow every
detail of them from memory. Then atnl them
for your Board of Admission, with "aU your
heart and soul and strength," and let it go at
that.

A Young Barilone ABIu QUHtlolUI About
Nelson Eddy and Lawrence Tibbett
Q. I .should like some informatkm Oft. two

very gTeat American sfllgers, Nelaon. Eddy
and Lawrence Tibbett. for I am a baritone
rnd I emulate these two Bingen a great deal.
Why is it that 4 man with such a toemde11ul
voice a, Nelson Eddy Bing, OftlV m,1Uical
comedy? When I listen to him I wish that
God had given me a voice tDith .a much
melloumt'u and quality. Could 1IOU give me
your own personal view UP07l his voice? I
follow your page every month aad have a
creat deal of con,1iden-ce in YOU'" jadgm.efl.t.

2. Mr. Tibbett is the greaten dacriptive
ringer that I have ever hecrd in the 1I-ineteen
years of my life. Could you teU me whV he
flas not appeared on 1"ecorda of enti1'e opefU8,
('.8 Beniamino Gigll and other great ope7O
ringer, have done? I have Gigll's aet 01 rec-
ords trom ••1.0 Tasca" and I think 71bbett
as Scarp!a 1Dould be O. K.
3, Doe, the quality or the r4ftge detennine

whethe1' or tKtt a man i3 a barit<me?
-L. W. E. (New Zealand).

A. Perhaps you do not know that Mr. Nel-
son Eddy, some years ago, had a great deal
of SUccess as an operatic baritone, an ora~
torio singer. and a recitalist. He sang many
principal roles with the old Philadelphia
Civic Opea Company tmder the d.J.reeUOIlof
Alexander SmalIens. It we" my privUege to
hear hbn .. the music assigned. to Jesus in
the "St. Matthew Passion" of Sebastian Bach
..nd he sapg it beautifully. Mr. Eddy is a
r:ood.lookb\i :man and both his face and
~ figure are What the movie people can
P oto~ .. Also his voice sounds weD on
the 1'I~1Mld over the air. His fortunate
associatlO!'.J..i""tb.Kiss Jeannette MacDonald
has resulWlll the production of ~ very
ohannh>& • deUghtful both _
and m: Why, then, should. be not
~r tIfe, of art which has made II.IJ:n

0081 but an lntematipnal

1945

figure? Perhaps, jf you write to Mr. Eddy
in Hollywood, California, he may be willing
to fumJsh you with more details of his life
and work than we can hope to give you in
THE ETUDE.
2. More than fifty records of Mr. Lawrence

Tibbett's voice are available to the public and
they may be easily obtained through the pu1::l~
Ushers of THE ETUDE. Among them are oper- For the &at time, Dav· Swea. "musk'. t....
atte and oratorio excerpts and songs, both __ to Amer.- . has ItOI'ed the ric:beIr. moe
sacred and secular. in three or four different ...._ --. _~ ...!_, !_~
languages. An abridged version of Verdi's complete treaIWY of faaualauu ai~ uuvnua-
"Otello" exists in which the singers are Mme. tion ever made .... ilable to the DIUJic-Joyer aacI
Jepson, Martinelli, Massue, and Dreeben. as the ~mer in • linate volume. It is aD eDdur-
well as Mr. Tibbett. '!be role of Scarpia, one i 'de that will both heisbtea the teadu·.
of the most difficult of all operatic roles, :::ro:::eac of music and develop his critical jada_
demanding as It does not only a remarkable meat. It is an incompArable refereace won: oa
voice but great dramatic ability as an actor till for- of JIlUIica1 maaerpieca. (Shl: 7J.i.do-and 88 a singer, has been most successfully ...- , 00
sung by Mr. Tibbett in the Metropolitan Opera 673 #M.a,) ,.
Howe In New York City. Hs Is an extremely ========;, .AIL COUPO. rol • IAn' .1 •• llA.'."IO.
versatile artist:. singing equally well in French. - •••• __ ••••••• ,
Gennan, Italian. and English. For further de~ DIIMI TAYLOR."A mereace IlbtafT la .-
tails of Mr. Tibbett's career. please write to itself. coarallliq jDformadoo aad com· • ARCO 'UILIIHINO COMPANY •
him in care of the Metropolitan Opera Com- meat that woold mberwiJe be acceujbJe • tMpt.'" _ 1..lng'" Aft .• N. Y. 17. No Y••
pany, New York City. only after consultiaa d02eaS of volumes. • P18OM.end .~ ... of MUSIC POI •
3. Both the quality of tone and the ran.e The 'teCOftUbeoded recordJop' Ibould be • THE MILLIONS by Do¥ld Ewen, at $I -:-hI •

detenn1ne the classiftcation of a voice. Please especially valuable to IiltftSen wm.e ~ • ' __, day,' L_ examination. I. I, unclentoodi •
to IIUlJic is confined to radio liJreoi"a: TVI" w-. lhremember that no two voices are exactlyallke. • I ntay NfU," the booIICal fell' refvncI wi In •

Individual differences of range and quality SIGMUND SPAnH, "I am completel, ea. • 5 days, If for OIly r-.on I cIeclde to do... •
exist and must be taken into account. These thuailUtic over dlit newest produa: from die • D I ..-dON S •
very individual dl1ferences make singen in· pea of ODe of OUI' belt writen 011 masic • • • 0 SeMI COO pi _ do__ •
teresting and prevent their lnterpretaUons with Jmormadoa tIw: everyoae ...... ja' • "f us
from bcomlng monotonous. ~re::we~~:r~~~e:; : ;
Four SelUlible Q1leIJdons ===============:!J. AtltI,. _•••=
Q. What v meant btl an open th1'Ollt 4114 AReO PUBUSHING COMPANY • •
~~~. ~.'::::::: '0 BaV "".· ... n•• Is .h •.. me 480 Lexington Ave., N. Y. 17 L~I:.~::.eii·ii·ii·.·.iii=iliii'iiii" ..43 thet one has whetl vocalizing? _-:;;;;;;;;;;;:;; _
3. When should covered tone. be med? An

through U acmg? R 01
4. Should covered tone, be mea by U MJ- fJ. I :n U:JCoom

prano 4S well as a C07I.tralto? oLike a o~t!•
5. What are the opportunitie, for using one'. an' ~_ vou thrilled to ltIi ...

oum rec0rd8?-G. R. • as new aRememberwhen your plano W ,A. An open throat occurs when there is no wh ch
muscular constriction eIther in the emission quisite tone1 ,., of a d.", ltisMd"TOM i calli
of the tone or the formation of the vowels 't it? Like the 10Yellness
and consonants. It is the Bine qua non for Beautiful wasn d ·bed b
good singing. be sensed but not eserl • .17 Y I Consult an A.S.,.l.l.~~",er
2. The practical range of a voice consists pture that thr.1 ou can of tone can be ..... orlWl.

only of those tones upon which one can pro- Would you reCd h '" the original beauty
duce a pleasant. easy-ftowlng tone and com~ and let him show you 0
fortably pronounce the words. No audience Do it todayl
will be interested to hear you vocalize.
3. and 4. It all depends upon what you

mean by a covered tone. We will attempt a
definition. A covered tone is one that uses
the upper resonances of the lace and head. It
is possible to sing too "covered" just as it Is
possible to sing too ""open," A tone too cov-
ered. especially upon the upper tones, is apt
to be strident and harsh. The perfect tone
uses the resonances in varying proportion upon
every note of the scale so that none of them
is either too "open" or too "covered." This
answers your fourth question as well as your
lhlrd.
5. Personal records are sometimes sent out

by managers for advertising purposes In order
to secure engagements lor their protegees
when there is no opportunity for personal
auditions.

SCHOOLS--COLLEGES
CONVERSE COLLEGE ";»:.:'

I!:rn" ~coa. Deu, 8panan,DW'., II. C.

KNOX
COLLEGE

Department or Minto
O.le,bura:. l1Ilnol.Tbom., W. WUUam.,. Cbalrmm

(,;.r.alDauo a<:llt UJ,IIIll reQlIeIL

• •

SHENANDOAH .~-e:.1:
Coortln leal1lD, to

the B. M'jlB., Bnd n. M08. Ed. dejrrees. RAtea
re8eooable. In the heart of the Shenandoah
Va1le7. Dayton, Vlrlinia.

tA,.~~S,.
The Magnificent Trealure That 'uti th.
World of MUllc at Your Fingertips
• Biov~ln 0/ ftrItNIlIyIIlIlb, .,.,_ ill fIIIIJl~1 11/I/0our
o..... limel; . .

• Criliul irIt~ 0/ tIfIn'1 &O.-/HnWI /IItIU ,. """"'
... 01 bis &bul WorM;

• Reeo"""."ud t'f!&QrrIi_p 0/ Jl worlu ,,",ed,
~bol" 41.,. Ib, moll &tIn/lll ".,:

• 1!x~m 01411 ",,""ill /orms-lbrir DriP.
... Hoh#IiOflJ
-IIfMl fII4II.Y OIb.,. le• .-.s.
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.....6,Ktztlr.llZlZn IJtmlHl!1:
Teachers have 'old us how grateful they were
for the Armour pieces. Written 10 Ihat puptls
will enjoy playing the'!'. end based on sound
tee ching practice, It IS no wonder that her
worb 9a1n In popularity every yea,; H.,.. Is •
partial listing of Kathle.n Armour. numbers
avanable in Century Edition at 15e: a copy.
3467 Aul' Lang &yne...••..••........•.•... n-I
3148 Babette. • ....•••........••..••.•. _•.. C-l
3462 Camptown Races (Fostpr). e-l
3488 car~ Me Back to Old Vlrglnn)' o-I
;I~J g::.1nl~~~.d.•~~:::::::::::::::::~
3469 Dlllkt (Emmett) •••••••••••••••••••••• (}....I
3463 GoodniGht Ladl" .•....•.....•....• _.11' 1
3154 In RDIe Time D-ftat-l

~Itrl~:g~'Ch'i:iUai:j,::::::::::::::::":H
~l:~i~tta':::::::::::::::::::::::::::::~f
3158 MoonlightWaltz ...................•• 0--1
3471 By Bonnie LIN Over the Ocean..... 0--1:.:: :r£:::nna' iFOsttr)::::::: ::::::::: ::~l
3465 Old Folk' .. Home {Fosterl........ 0-1
3466 hlty Wolly Doodle •••••••••••••••• . 1'-1
~l~::::J.~~~..U[uTl'~y~~::::::::::::·:·0--1

~1:1~~3::,I~llh~.~~~:::::::::::::.: . g::~
3472 Star SoanClled Banner............... G-I

gl~ rv':d~~~:r'Miriitrei:·TIi.:::::::::: .... ~
A Modern Plano Method for ......,.

3198 Part I-
Learning the Letten on theKqboard.

3197 Part 11-
Not~. Bani. Meawree. Time 811DatUN1

3198 Part 111-
Wrttlnll Exerct'!PlI. Five P'lnnr ~

3199 Part IV-The 2/4 Time Bllmllure
3200 Part Y-lntro<!uc1n1 the 8th Note
Ask your deal.r for Centwy .... If ..
cannot supply yOll, •• nd yo.r order cIIrMt
to us. Ollr comp.et. catalot IJsH.. ow.-
3600 allmben. is FREE on ncr t.
CENTURY MUSIC PUBLISHING CO.
254 West 40tIli Str.et New York" N. Y.

-4n6wereJ t'l HENRY S. FRY, Mus. Doc.
ND fIIwiDtU win .t (#ISWtwJ in THE ETU~B IInl,1S IlceDm/N!ni~J ,,! Ib, 1110
nam~ lind IlJd,.~ss Df th~ ilJ'I*"". Onl1 initill1s, Dr JIJ,tIIIDn"" Il'f'etl, w,ll "'. ~.b-
lish~J. Nllt.,all,. in fairness to 1111t,ienrh IIIJJ aJ"mis"s, WI ,an '''P''IS tiD DJllnlDnS

lIS to thl "Ialit!~ lIulities Df ..ario"s organs •

Q. Are there anv reedl in a pipe organ
which are not enclo3ed in pipes? Do the
manuals alone control the Teeds, if any are
included in the organ? Do the manuals or
pedal, ploy the reed pipu? When one play.
only the tMn'lUlls. not the pedals, lOhat .tops
ore neCe88aTt/? In the foregoing Questions a
jriendly oTgument is being carned on as fol-
lows: "A" played the man'lUlls only in render-
ing Ch'U1'.ch Music. "B" claimed that if such
were the case only the reeds were played if
the pedalJ were not bTOUl1ht into use. In
teaching the keys and scales. what system do
you fYl'ejer, the key of C Btlstem 01" the mot.>-
able "do" .ystem?-M. E. D.

A. We will endeavor to answer your ques-
tions in the order named. There are no reeds
included. in a pipe organ that are not enclosed
in pipes, except In the case of one builder
who Includes a reed pedal stop in his organ,
constructed of the reeds as found in the reed
organ-not enclosed In pipes. The manuals
alone do not control the reed stops, where
the pedal Includes reed pipes or where the
manuals are coupled to the pedals, if the
manuals contain reed stops. Both manuals
~nd pedals play the reed stops where such
stops are Included In the respective depart-
ments, or they are controlled by couplers.
When the manuals only are played. the stops
to be used depend on the character of the
passage being played, the contents of the or-
gan, and so forth. We know of no nde that
reeds only are to be played. if the pedals
are not brought In. We prefer the movable
"do" system, as that Is the one to which
we are most accustomed.

Q. Please e:rplarn 1Dhat kind of shoe. moe
best f01' playing the O1"gan. Do theN shoe.
have felt soles? WheTe may such .hoe. be
secut1!d?-R. A. P.

A. We do not know of any special shoes
designed for organ-playing. One of the shoe
manufacturers at one time advertised such
a shoe, but so far as we know It Is not ad~
vertised at this time. One prominent organist
with whom we are acquainted uses dancing
"pumps" when playing. We suggest any com-
fortable shoe. with the soles thick enough to
avoid the use of delicate muscular power,
but not thIck enough to be considered
"clumsy."

Q. F01" aet)end vet!t'8 I have had a love 1M
good music, and am ROW in a poaition to
studV organ undet' a good teachet' but 1 have
no organ on which to practice. Why is it
that in certain locaUtie8 the ch'UTChes will
not pennit member. of the cOtlgTegaticm. to
use the organ for practice? Do 1101£happen
to know of any Ot'gaa in OUT vicinity that
can be so wed? 1 1Di11glodly pall the price
to pmctice.-D. E.

A. The use of the organ in the church Is
usually controlled by the authorities, and
we cannot explain their aWtude. except that
care must be exercised over the promiscuous
granting of such permission due to the num-
ber of members of the congregation who
might wiSh such use. We are sending you
names of places that have organs available
in your vicinity.

Q. A new O1'gan has been installed in a
local church (a Tebuilt theatT'e OTga,,). How
manu pe1'SonB do 1/00 think advisable to have
permission to take lesscma? What would you
adVl8E! as to chat'ge per hOUT /01" practice?

A Rllnanlll New Book In Two Parts
PABAaOB aF IHYTHMIC COUNTINa

Fal ALL BHYTHMS
PARAaON OF HARMONIZINO_to

FOUB IIIOS OF HARMOlIZATIOI.
Send for .... laInatory eire ....

EFFA ILLIS PERFIRD
101Eat .6" St. "_k Ave.) New Y ..... CitY

Would Biz hout's per week be au,tl"lcient fM
prepamtion of a le88on? Do you think people
who plan to take two or thTee te .. OII8 and
then continue with Nlf-in.atru.ction, should be
diacoumged? Would thirty hOUTS pTt1Ctice pet'
week hat'm the instrnment? Ho1O many yean'
piano background should one kane befewe
starling the studJl of O1'gan? Approximately
how many year. of OTJ1(In study should a peT.
B01l have to become a fairlv e1J'lcleat Ot'Q4t1-
!st? What is the differeq.ce between a "atft&ight"
organ and a "unified" O1"gan? Which tllJ)e 01'-
gan has coupleTs? The Swell 01'11471. of thfa
instrument include. an OTChemal Oboe,
which doe. BOt sound wen in a combination.
The O1"gantat from the OTgon Campa"v BOV'
it .hould be used onlll' as a .olo ItOp. I was
'Under' the impression that the oboe stop could
be uaed in a full combination. HOlD manv
time. a veat' should the O1"gan be tuned? The
tnstr'ument contains two unU8UQl st0j»--4
Glockenspiel and a Xylophone. When can
thell' be used on « church O1"gan1 What pro-
cedUTe is neceSBaI'tl to become a membe1" of
the A. G. O.?-E. M.

A. The number of persons to take Jeaons
on an Instrument depends on the authorities
of the church, and the organist. The 01"l8D re-
ceives the wear and tear of natural use, and
if a profit is made on the use of the organ
it miBht be wise to save the money toward
the care of the lnstnunent. In ref~ce to
the charge would suggest that the Electric
Company be consulted as to the cost of elec-
tricity to supply the organ, as the pressure
might be high and the dlotor a comparatively
large one. Six hours' practice per lesson wou'd
be a fair amo\Dlt of practice. People who plan
to take two or three lessons and follow with
self·lnstructlon. may accomplish somethin.
but conUnued instruction under a competent
teacher Is preferable. 'nJ.irty hours' practice
per week ought not to harm the instrument
except for the natural wear and tear as ex-
plained earlier in this answer. The organ stu.
dent should have a 8ueht piano techn1c when
beginning the study of the instrument. 'lbe
amount of time necessary on piano and organ
are both dependent on the person. amount of
practice that can be secured and so forth. A
..straight" organ Is one where every stop Is
represented by a separate set of pipes. A
"uni8ed" organ Is one where a set of pipes,
extended. is used to produce stops of the
same quality at different pitches-two or more
stops. We prefer both organs to have couplers.
although if omitted they are more likely to
be omitted from the unifled organ. You are
right In thinking that the average organ stop
of the Oboe class can be used in full com-
binations, but the Orchestral Oboe appeartng
in the instrument is not that type. and the
Organ Company organist is right In cla1m1ng
that it should be used only for solo purposes.
The Orchestral Oboe is more pungent than the
average Oboe on the orgm. The tuning of the
organ depends on the stops included, neces-
sity for attention. and so forth, and In your
case we suggest that the organ receive atten-
t;on as frequently as finances will pennJt.
We do not recommend the use of the Xylo-
phone in a church and the Glockenspiel. If
of good quality can be used at appropriate
passages. Membership in the American Guild
of Organists consists of Colleagueshlp. Asso-
ciateship and Fellowship, in the order named;
that is. the tirst membership I colleaguesb.Jp,
which Is attained by the endorseonent of two
active members of the organization and the
subsequent memberships are optional and at-
tained by examination.

New-PIPE ORGANS- U....
Buildersof pipe 01'Pllll for churcl1and Itud10 Bt.
f1.cient, up-tO-date used lnatrumentll on band at aD
tImes. Prteed very reaaonabl1 We aJao rebuUd and
~~ tracker and tubu18.r orpns, addiUOnlJ of
..- ..... coupIers and chimes iDatalJecL Yearu care
01 0J'I&n8. We sollc1t iDquirtea:

Delosh Brathen-O.,.nE_
3501-10...... ec.o-, L L..... Y. car
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Old Masten for Young Pianists. ••••••.••• .to
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A Harpin Outfit
R M :M New York_Your August Voightbov.: is 'worth between twenty and thirty dol-

lars so you did not make a bad bargain when
you' bought it and a violln for twenty-five.
The violin. from your description, is prob~
ably an ordinary Gennan instrument.
certainly you are not too old to begin

studying the vlcltn, provided that you do not
have ambitions of a concert career. It is ob-
vious that it means a lot to you and that you
get a lot of fun out of it. Keep on studying
and practice as much as you can. 'nle mere
you improve, the more pleasure you will get
from it. Good luck to you.

Not a Genuine Stainer
MisS M. t. W.• Ohio.-It is quite evident that

your violin is not a genuine Stainer, for he
never branded hIs name on the back of his
instruments. Thls. rather, is the sign manual
of thousands of coples-one might call many
of them caricatures-that have been produced
in the last hundred and fifty yean. Stainer
died in 1683, so anyone putting 1693 on the
label of a would-be Stainer is not even trying
to be accurate. If It is in good condition. your
violin is probably worth between fttty and
one hundred dollars. Should you wish to have
the violin accurately appraised, you should
send It to one ot the ftnns mentioned in the
preceding answer.

Coneemfn5 Shoulder 'a'"
Miss J. S. A., Callfomla.-Tbere are two

violin makers listed named BretoD--J'. F.
Breton, 1740~1799, and FranlJois B~ 1780-
1830. Both made violins of much the same
pattern-a broad. flat model alona the lines
ot Stradivarlus-and both used medium brown
varnish. Today, these violins are worth be-
tween $200 and $350. according to condition.

(2) The most llkely reason that your pupil
holds the violin with her left han4 Inlttead of
with her jaw Is that she needa a shoulder-
pad-or, if She is already using one. that It
is of the wrong shape or size. Th1s prolalem
was discussed at some length In the August
issue of Tu ETuDE-which appeared after your
letter was written. You should refer to it. for
it answers your question more fully than I
have space for here. As you do not mention
the age of your pupil, I cannot recommend
the size or shape of pad she should use; but
I would W"geyou to experiment Wltil a suit-
able one is found, one that enables the girl
to hold the violin ftrmly and easily. It will
make a tremendous dlft'erence to her progress.

Beginning at 'I'hirt7-eis
D. K., New York.-Tbirty-six is certainly

n?t too advanced an age to begin stud»ing the
Ylola, provided you are physically adapted to
It-that Is, provided that you are naturally
relaxed. But you should not entertain ambi.
tions of a professional career. One has to start
very young for that to be justiJled.

A True Amalelll'

Miss D. G. Connectlcut.-Thank you very
much for your interesting letter. You are a
true amateur, for it is evident that you love
your lDUSlCdeeply. Perhaps it is just as well
you are not a professional-you might not
lo,;e it so mUchl If you keep on as )"OU are
gomg, no reason why you should not
?e pIayiug • Op. 59 Quartets. of Beethoven
I'; anotl'ler year. But you must practice con~
slstently llDd thoughtfully.

ASta_ o.w
J. G., Aibona.-Jaeobus stainer was a very

fine tnakel< indeed, but his instruments are
n?w: very • and the chances are that your
vlolm of the thousands of imltatlons= tw produced In the last two hun~
out 1mpoaIbJ.e to -7 more wtth-

.tolin. For further tnformatlon
~:I IhouIdrefer to the Questions
, ..."""" Tebruary. Au ...... and Odober.-_.

94'

Conee~ MoaarI Quartetl
Miss N. G.• DlInois.-I think you could well

use the second volwne of the Mozart quartets,
as published by Peters in Germany or Kalmua
in New York. THis volwne, which includes
the Eine Kleine Nachtmusik Serenade, is
much easier than the first volume. But the
quartets are genuine Mozart, and I am sure
your puplIs would revel in them. Particularly
after the excellent training you have given
them.

Rep1nm. Vibrato Control
K. E. ft., Ohlo.-It is not at all unusual for

a player to have dltftcuIty with his vtltrato
after a lengthy period in which he has done
little practice. All you have to do is to give
it some concentrated attention for a few
weeks. In TIIB E11:l'U for last July I had an
article on the vibrato which I think would
help you. In it you wlIl find that I advocate
a comblned ann, wrist. and finger vibrato.
And don't for a moment think you are too
old to repiD. your control of the vibrato.

On Tumnc ..... VI.Un
Miss M. S., IncUana.-The chord on the

plano which most violinists prefer to tune to
is the D minor triad. of which the A is the
same pitch as the A-string of the violin. How.
ever, more accurate tuning can be obtained
from a low C major chord, of which the G
is the same pitch as the violin G. The value
of the latter chord is that tuning to it brlngs
the A and B-stringa very slightly bigher than
the lI8II1e notes on the piano.

A Conune.daI VI.Un
G. R. D., lowa.-A violin with the name

"Paganini" stamped in it can only be an ordi~
nary commercial Instrument, worth from
twenty·flve to fifty dollaJ'&;.Fpr R,PaIrs to yo\l1"
violm, I would suuest th8.t you .send it to
some such :firm as WID. LewIs Ir Son, 2M
South Wabash Avenue, Chieago, DUnois, ~
leas you know of a ~ble flr'lp l\I!8rer
your home.

A Referenee
G. W. B., Dlinois.-Friedrich August Glass

Is a maker who has frequently been mentioned
in these CQIumns. and for infonnatlon con-
cerning him I must refer you to the Jtme, 1944
issue of To EruDs.

1Iqinnen' Material
Sister M. P., Califomia.-I am naturally

happy and gratified that you have found my
books on bowing SOuseful in your teaching-
I tried to make them interesting and helpful
both for the teacher and for the pupil. AI·
most any good beginner's method will lead
into them easily and naturally. The Laourewc
Method that you are at present using Is one
of the best, and you can follow it with the
first book of Wohlfahrt's 60 Studies, Op. 45.
and Book I of Kayser's Studies. Op. 20. Both
of these books contain excellent materlal for
the development of sound bowing principles.
Other excellent methods for the beginner are
Samuel Applebaum's "Primer Violin Method,"
and the "Very First Violin Book" by Rob Roy
PeerY.

VIOLIN FINGER GlJIDE

PIANO TEACHERS!

SPEED DRILLS (~~~~)
for Teaching Beginners

Sight: Reading
Complete Set of 32 Carda. Keyboard Finder IlIId

Book of Ins_om-Only SOl .

SIGHT.PLA YING easily and quickly learned by tiny tots,
or beginners of any age, with these Speed Drill Carda.
Malees teaching easier and quicb:r lor cl... or individual
instruction.

EASY TO USE-Speed Drillo ""nalst of 32 carda with
complete and eass-eo-follcw instru<:dons for their use. On
each card is a picture of the note on the ltd which ece-
responds with the key on the piano keyboard. Th ....
the Itudent learns throulh hiJ eyes, rather than the written
or spoken word, the location and position of each note.

AN ADVANCED SftP-Speed Orilla are an advanced
step in aiding the eecdeee to quickly identify the note on
thelstaif with the key on the piano. These handy cam
ItrelS visual accuracy, ~nitiOD of the keyboard poti·
dona, producing rapid viJual, mental and muacular
coordination.

THE LARGE NOnS make vivid mental pietures. Thlo
feature is important, but best of all ••• children Jilce Soeed
Drills. Thev should be uaed at the fint lesson, IlI\d the
pupil should have a set for dally home practice.

SleHT.PLAYING Is becomlng more and more of a re-
quirement of pianists, and .tudentl at the very start, ehculd
lie trained to attain it. Speed Orilla wUllay tbe foundation
for proficient sight playing.

GET YOURS TODAY-Speed Drill. may be obtained
from your local music dealer, or send direct to ua, the pub--
liohen. Complete oet of 32 cards with Imttuctlono, only SOc.

JENKINS MUSIC COMPANY, K._~" M..
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''()t on Boa,J"
A COLLECTION OF FAVORITE SONGS FOR ALL OCCASIONS

Compiled by BEATRICE LANDECK
Here are the songs that everyone is singing. 68 carefully chosen
FOLK SONGS make up this unique and unsurpassed album. Favor-
ites for all occasions include: songs being heard in G.I. camps, at
schools, in faetories, trade unions, student dubs, family gatherings.

ARRAIBEO FOR IllXEO CHORUS. IIAY ALSO BE SUIO AS SOLDS, DUETS AID TRIOS
Price .... $1.00

EDWARD B. MARKS MUSIC CORPORATION
.. c. A. Buildl.g. Radla City. New Yark 20. N. Y.

for
CHORAL GROUPS

SCHOOLS, COLLEGES

HOME GATHERINGS

GLEE CLUBS

ASSEMBLIES, UNIONS

CAMPS

COMMUNITY SINGS

April 22 - Bach Sonata (first move-
ment). thus running the :first two on a
one-in-three basis. and the Bach every
day for the first two weeks. There is no
confusion; what is to be reviewed on any
given day is down In black and wblte.
Please note that now, three learned

compositions are being kept up, with leu
time devoted to review than was neces-
sary at the beginning for the mainte-
nance of only twol
Make one final common-sense pro-

vision.When the time comes to add new
compositions to the review I the Increase
should be planned with due regard to
the schedule already in operation. Plle-
ups should be avoided. Not more than
half of the daily practice period <what-
ever its length) can. in good conscience,
be assigned to review.
But to a musician's confidence, and to

his professional reputation, what a vitally
important half it is. indeed I

Voice Traininq Thmuqh
Emotions

(Continued trom: Page 23)

may be multiplied indefinitely, one eees
and feels the normal response of the or-
ganism for the production of beautiful
tone. The moods out of which a1ngIng
naturally grows are those of ecstatic WOll-
der, love, joy and worship. The moment
one'sWholebeing responds to such moods,
the body is normally elevated and ex-
panded. It becomes active at the center
and normally responsive, from center to
cirCumference, in a wave-like motion to
the outermost extremity of 1lngers ~d
toes. I! one fa to B1ng with ease and tree-
dom, the wkole bodll must be altve and
easzly expcmded by such normal emo.
tional reBPOtlBu.
"The skIlUul teacher will carry SttCh

~""erc1sesover Into exclamations and then
Ulto sus~ tones or chanting which
carry these 1noode. At first however the
emphasla .1IlMad be WhO/l~ on the emo-
tzen. and tile bocwy response. The pupil
may then I:Ioi' aeted to observe the tone
carefully. _attention should be called
often to the "tOUndueae and rIchn.... of
?vertonee 1aib18 own volce when the body
~ gently ail~irBlm.ltlons of y rerponslve to emo-
Then let • joy, love, or worship.
duced ton oontrast voluntarily pro-
brlttl • 'Me how Its hardneae anden.... oJiend his ear. In thIe

ln1Iuenclng their productive capacity.
Beethoven complained about bad
weather: ..It always makes me play some-
what out of time." Brahms' creative
periods were mostly in summer. IJkew1se

Beethoven and Max Reger composed j~~§;~~~~~~~~~~~many Important works during the hot
season. Hugo Wolf's perlode of working
were extremely concentrated, almost fMNlllE (AllE« m°'; 1206< "
eruptive; they were In the beginning of S~ of ~ n-, .
spring and fall. Engelbert Humperdlnck
stated that the sun had great fntluence
on his wor~ and working; for this reason
he always wanted his studio situated
toward East or South. Wilhelm K1enzl
felt pleasantly excited by sunll~ht, while
a cloudy sky found him not disposed for
work.
It eeems that fair weather with plenty

of sunshine, free air, and a cl o.r bright
sky Increases the productive powere of
many composers, while bad weather with
a gloomy sky and lasting rain usually
diminishes the musical productive act1v-
Ity. However, Mendelaaolm said In Naples
In 1831: "We had rainy weather for
several days. I used It for work and have
worked eagerly on the 'Walpurgls Night.' ..
Spring weather, especially, Is a double-

edged sword for muslelana. ~y peraona
(Continued on Page 60)
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way, within the pupU's own mind, there
will gradually be estabUshed an Ideal, or
norm, of tone as well as an ideal of bod-
Ily response. These will be the basis of
all future vocal exercises.
"This lyric receptive attitude reaches

Its climax In joy-the basis of all elnglng.
The more Joy to which one 15 receptive,
the more the whole organism is auto-
matically c06rdinated In easy and ex-
hilarating tone support. Such tone sup-
port cannot possibly be Instated me-
chan1cally.

ImporlaDl PrInciples
"People who are repressed and in-

hibited require much training In order
to feel the joy statea, get the spontaneous
reaponse, and be encouraged to keep
them while they produce the ton .. that
express them..
"Perfect tone can be produced only

spontaneously. Anything mechanical In-
statea bad habits and maltee beautiful
tone impossible.
"Once the Instructor catches the prin-

ciple of Idsal reaponae of the body and
of the normal production of tone, It is
very easy to go on with short phrases of
such songs as carry positive emotions
and dominantly s.,talned tones. From
these, by easy gradations, the pupU may
be guided Into whatever types of song
or vocallse the Instructor thinks wise.
"There are two cardlnal principles:
"The center of attention should always

be the impression of that receptive mo-
ment when the whole being is receiving
and responding to positive emotions
through nstural inhalation and perfect
cOOrdination.
"Next, this gentle, joyo., receptivity

must be kept during the emission ot tone.
When the singer becomes conscious of his
singing, his attention Ia diverted, and the
coordination is likely to be lost.
"One who sings beautifully must have

a well-poised and COOrdinatedbalance of
emotions and organic responses. The
natural Ideal is that of a poised, radiant,
joyous personallty. The more emphasis
put upon retraining of the whole tem-
perament and personality. the more
qulckly the student really attelna and
uses a toual quallty that is COlllltantly
coloring with every shading of thought
and feeling.
''Too much singing Ia done with a pure

white tone. The human voice is the most
wonderful Instrument In the world, capa-
ble of responding to every .1Ighteat shad-
Ing of thought and emotion which moves
across the calm pool of consciousness.

"Of necessity. such training proceeds
slowly because it is an inner growth. and
growth cannot be hurried; also because
it demands subtle changes in the sub-
conscious levels of self-expression. Such
training, however, coBrdinates 11_ whole
organism and unifies every p' ese of the
individual. It releasee wltllin him his
tlnest qualltles. It fr ... him from ten-
slons. It catches and emphasizes those
most ideal emotions which interpret man
at his highest when expreealng through
speech and song.
''The principal thing Ia to superlmpoae

vocal sk:Ills and Ideal tnterpretauons
upon a basis of poised and normal re-
spoIlBivenessto positive emotions in basic
breathing founded upon Mother Nature's
own balanced responses.
"You can't be a voice carpenter and

mechanica1ly get such results with volcee
and personallties. You cannot plane down
the rough edgee of the student'a voice,
nor sandpaper him Into shape. Such
training takee time."

Fresh Winds Will Blow
Aqain

(Continued from Page 4)
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~~ of Gilmore's blg shows was
give!' InChlcago the following year, to
~te the recovery of the city from
the _t fire. Then, havlng achieved the
ul_te In quantity music, Gilmore
turned to quality. HIs objective was to
bul1d the world's leading concert band.
In tbQIe days bands were for parades.
GllmO\'8 envisioned an Indoor band of
one hlJndred BIer instrumentalists. He
beI1evOd they could play great music with
more l!Plrit than a symphony orchestra,
which he considered effeminate, "high
hat.. and a foreign importation. The
~d he felt to be more In keeping with
our Inherent energy and Itching feet;
vtrIlc, strong, heroic.

The Concert Band I's Formed
With this Ideal In mind, he combed

tbe world for crack players, paying them
handsomely. One of his cornet stars,
Jules Levy, received $750 a week, good
money even today. He studded his pro-
grams with opera stars: Campanlu1,
tenor: Mahoney, basso, and noted in-
strumentalists.
The remarkable precision of his band,

however. was due to b1s genius for lead ..
erehlp. An inspired conductor, he imbued
his men with his own electric enthusiasm.
He could lead them to a thrIUIng climax
without making a motion with his baton.
They felt It by looking Into his face.
Ernest Clarke, trombonist, one of the
few members of Ollmore"s band still
Iivlng, says Gilmore topped them all.
Clarke told me that when he heard the
band for the first time, as a youth, "It
was the most thrllllng experience of my
whole We. Its tone was like an organ at
times, at others. Uke ftasblng a sword
in the SWl."
Ollmore knew how to handle h1s men.

Although exacting In his musical require-
ments. he never bawled out 8 player at
rehearsal or in the presence of other
players. He instituted a bonus system for
encores which spurred soloists to their
best. For every encore made 1\UJIDlf a
week, soloists found live do!la.rs ~ In
their pay.

He "Beat TIme"
Even with temperamental stars. Oll-

more had a way. One night Arbuckle
anti Levy. both ace cornetists BUd sworn
enemies. got to fighting in the wings of
the theater. In attempting to stop them,
Gilmore tore Levy's coat. Outraged, Levy
challenged the leader to a duel. Levy was
finally Persuaded to shoot It out In a
shootlog gallery, the winner to take a
selected party to Delmonlcoe. When Gil-
more won. Levy exclaimed, "Ye gods, but
for this. rd be a dead man:'
Adept at advertising, GUlnore an-

nounced his coming on circus-size btll-
boards attached to barns. Concerts were
sell-outs People drove miles to hear
them. At the old Madison Square Gar-
den, In New York, he hung up a record
that. tands: one hundred and IIfty
consecutive concerts, packing In 10,000
persons: each concert.
Pert, amIc, medium tnl1, Gilmore

had a milltary llgure. HIs sideburns
and tuft gave way to a waxed
rou . The front of his uniform
brls th glittering medals, some of
them stUdded, given him by
kings P!>tentates. To the end of his
life Beptember 24, 189l1) he
never age. A fan once said to
him, as young as you did

::Years ago." ''Why not?" said
beats other men, but I

5

New York's First Opera
(Continued from Page 13)

remarkable extent. How far this may
reach In the future of America Is dIIIl-
cult to tell. In Italy, with opera houses
In towns with as Uttle population as one
thousand, there are countless opportu-
nities for small opera compaules to go
gypsylng through the land. The slze of
our terr1tory is so great, however. that
opera Which Is to reach the small bam-
lets Is likely to come In the future
through colored moving pIctures In the
third dimension, such as those now
made possible through the Vltsvlslon
patents of Dr. Ployd Ramsdell and his
brother, Mr. Arthur W. Ramsdell. How
soon these may be ava1lable to the pub-
lic after the War cannot be stated. The
d1fl'erence between the present movies
and the depth movies, however, Is the
difference between seeing a regular stsge
presentstton and the ordinary teehnl-
color monon picture.

The World of Music
(Continued from Page I)

It was mustered Into service at the be-
ginning of the C1VU War as the FIfth
V!rlIlnIa Rer.lmental Band, and raised by
order of General Thomas J. "Stonewall"
Jackson, In 1883, to the rank of the
Stonewall Brigade Band. During the past
summer the band also completed its
ftftfeth consecutive concert season .In
the municipal park of Staunton.

TWO VIcroRY RHAPSODIES. one tor
large carillon and one tor small eernlon,
by Percival PrIce, bave been published
for frse !!Il'trIbutIoJI. by the Bchool of
Music at "e university 'of Michigan.
SpOhsQred by the Guild of CarIllonDeurs
In North A,melica, the rhapSodies are
distributed complimentary "In the hope
that each carillonneur w1ll select the
piece most suitable to his Instrument
and prepare to play It on the day wben
his carillon can join with the others of
the United Nations In celebrating the
cessation of hostllittes In Europe and the
Iiberatton of carillons In occupied terri-
tories."

Master Performances
Recorded for the New Year

(Continued from Page 10)

than English Is not at all surprising:
after all a Russian actor would do very
much the same thing. In his way, Tcbal-
kovsky is as effective here as a Russian
actor might be.
Rachmaninoff: Concerto No. 4 in G

minor, Opus 40; Sergei Rachmaninoff
with the Philadelphia Orchestra, con-
ducted by Eugene Ormandy. Victor set
972.
Rachmaninoff, who died In 1943, made

this recording In 1941 when he was stili
at the height of his performing powers.
The work dates from 1926, although the
version here Is a later revision of the
original score.
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Junior Etude Contest
~ iurfu>a EnlD' will award three at-

tractlveprJzes each month for the neatest
and best stories or essays and for anwers
to puzz)eB.conteet Is open to all boys and
girls unci .. eighteen years of age.
eJass A, fifteen to eighteen years of

age; eJass B. twelve to fifteen; C1asll C.
under twelve years.
Names of prize winners will appear on

thls page In a future Issue of TBB ETIrDE.
The thirtY next best contr1~utors wm re-
ceive honorable mention.
Put your name. age, and class in which

you enter on upper left corner of your
paper. and put your address on upper
right corner of your paper.
Write on one side of paper only. Do

not use typewriters and do not have any-
one copy your work for you.
Essay must contain not over one h~

dred and fifty worda and must be re-
celved at the Junior Etude Offlee, 1712
Chestnut st .• Philadelphia (I). Pa .• by
the 22nd of January. Results of contest
will appear InAprll.No essay contest this
month. See special announcement below.

ComposiUon Contest
This month there is no essay con- twelve to fifteen; Class C. under

test. and no puzzle contest. but there twelve. All the regular contest rules
is-what? A composition contest.Any apply to this contest also. A great
original piece or melody you make up many Juniors have. from time to
and write neatly on music paper wlll time. sent In original compositions
be considered. Which. unfortunately. could not be
The usual age limits will continue used in the crowded JUNIoa ElruDE

so that the young Juniors wlll not department. So here Is a chance to
compete with the older ones; CIass A. write a ptece-s-send one you have aI-
fifteen to eighteen years; CIass B. ready written!

Playing Duets
(Prbe Winner in Clan C)

I love to play duets with my mother
because It is lots of fun and she Is
my teacher. I am seven years old and
am in the third grade in school and
have been playing the piano for a
year. Playing duets helps me keep
time in all my other pieces. Four-
hand playing makes me feel like a
big girl who Is playing hard music.
I get a real thrlll when We play a
march. When I play my lesson well
my mother lets me playa duet with
her. When visitors come to our house
they ask me If I wUl play for them
and we begin with a duet. After that
I am not bashful and play my pieces
without a mistake. When I grow up
I am going to be an opera singer. but
of course J:lrst I must learn to play
the piano.
Cynthia Sears (Age 7) • COnnecticut

Answer to Instrumental Spelling
Puule in Octol.er

1. O-rgan; 2. d-R-um; 3. pl-C-colo;
4. H-om; 5. bugl-E; 6. ba-8-soon;
7. T-uba; 8. ha-R-p; 9. b-A-gplpe.
Capitals reading down. ORCHES'IRA.

Prize Winners for OctoLer
Puz:de:

Class ~JI:lleen Durham (Age 15).
Iowa.
Class S, E1eyce Gibson (Age 14),

Texas.
Class "andra SChaal (Age 10).

Florida.

Hono Mention for OctoLer
Pru.:de:
Janet Mackenzie IriJI Nes-

eI.. Beverly Joan Mlller.
e, Esther Smith. DorIs L.
..... Ann Lou Rlngmetsler.
lInd.orr. Nancy WhIteman.
Maguire. Marie i,

~!""ers. G1acl1s ~.
""" ..... Nehman, May De

Qubm.Mary -.-. l'\lUf

"The MusIc: Gcmq"Bop 01 __ • 11". Y.

Answers to Qui: No.3
1. When each beat may be divided

Into a triplet. 2. italian. 3. The Mes-
siah. 4. Scotland. 5. brass wind.
6. seven. 7. "Lohengrin, JJ by Wagner.
8. MacDowell. 9. E-flat, G, B-flat, D-
flat.

Letter Box
(Send answers to lette1'8eeee of Junior

Etude)
DE.u JUN:IOR E'rumI::
I am seven years old and have been studying

music two years. and I learn new things every
day. I have learned that there are at least three
approaches to musm-I must thin~ what my
piece Is about. what key, time and rhythm it
is in, and what story It will tell. Next. I must
approach my piano in a careful and easy man-
ner; then. when I am seated at my instnunent.
I must think of the qpproach my ftngers are
going to make. After rhave done these things.
If I have practiced well, 1 am sure to please
myself. my teacher. my p:rrents and my
audience. From ~ friend.

DAVID DANlfER_ CARe 7).
caIifonua

Other Prize Winners for
Octol.er Essay:

Class A. Lorraine Ross (Age 15).
Wisconsin.
Class B. Rita Keating (Age 12).

New Hampshire.

Honoral.le Mention for Octol.er
Essays:

Donald Hunsberger, Lilllao DuBose, Mary
Helen Tate, June Claffey, Florence Menard,
Jean Draper, Frances Moncrief. Theresa
Menard, Annabelle Marsden, Leroy Cummings,
Muriel Cope, Katherine Cornish. Ella Jackson,.
1 ted 'rnt man, Agnes Carwithin. Russel Moore.
Betty Chandler, MarvIn LUders, Ernestlne
Martin. Pl'ances Coraon, Angela BOBWOI1I1.
Edwina Brewster.
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tbeDI 'frl.th thought lor the a-.ge pi-
anJst; 'J.'be full flavor of tbls lDfect10us
music baS been retained. bow....... and
the happy result Is a collection. about
grade tIInre In dI1lIculty. whld1 wlll ap-
peal to musicians and non-musicians
a1lke.Among the fifteen beautiful waltzes
Included are: TIu'JBeautijul Blue Danube,
Tales from the Vienna Wood.!, and The
Emperor, by Johann Str&UB8; The Kiss,
bY Arditl; Over the Waves, by Ro.sas;
Danube Waves, by Ivanovic1: Gold. and
stiver, by Lehar; Estudlantina, and The
Skaters, by EmIl WaldteufeL

WhIle tbls collection Is In preparation.
a single COpymay be ordered now at the
special Advance of Publication cash price
of 40 cents. postpaid. The aale. however.
Is limited to the United states and Its
possessions.

PIANO PIECES FOR PLEASURE. Compiled
and Arranged by John M.W~ThJs
announcement is of special interest, for
it concerns an attractive new compUation
from the studio of John M. WUllama. the
earlier announcements of which have
created widespread interest.

As the title indicates. PIANoPIBcJIs 1'0.
PLEASUREhas been prepared. strictly tor
recreational purposes. EstabUshed favor-
Ites, newly arranged. fingered. and ed-
Ited, will make up the book, and an
extensive range of musical thought will
be rellected. Among the contents will
be Morrison's Meditation; Schumann's
Traumerei," Schubert's R08amunde Air
and By the Sea; Chopln's Fantasfe Im-
promptu; such familiar airs as The Ma-
rines' Hymn and The SwallotD3; and the
hymn tunes; Abide with Me; Lead, Kind-
ly Light; Holy. Holy. Holy. An Holl the
Power of Jesus' Name, and several
Christmas carols.

Until PIANO PIECES FOR PI.BASuu Is
ready for pUblication. a single copy may
be ordered at the special Ad'fallte ot
Publication cash price of 60 cents, post-
paid.

READ THiS AND SINGr (T_elaer' • ........,)
bv Clyde R. De......... M.... Doe.-_ edu-
cators have expressed great eDthuiIasm
for the course of thirty-six lessons in the
STUDENT'S Boox. of READ THIs AIm SING!
The TxACHER'S MA1roAL enlarges upon
these lessons and acts as a guide to the
best possible results from the material. It
g,lves the teacher many valuable clues to
achieving vocal technlque and tonal ar-
tistry from thelr vocal ensembles.

This book Is a manual of material for
class use It makes available procedures
Which Dr. Dengler has already used with
enViable success in his own cla8ses of
hlgh scbool music. The author has ob-
tained tb1s material from JIIi88¥ recog-
nized BOurces. His authorltatm> adapta-
tions and original material have had
many years of practical use and testlng.
The th\1tW-s\x lessons are BO arranged
that th may be used as an excellent
course ucly for chorus work 01' voice
classes.

The
at whl
be or

co of Publication cash price,
s!Ilg1e copy of tbls book may

$1 00. postpaid.

TbIs book'. contents will not duplicate
any of the number. In the 8010 volumes.
However. the numbers in the collection
are equally well known and estabtlshed
favorites. Among the hymns listed are:
Abfde With Me; Work, jar the Night is
Comfng; Nearer, Jly God, to Thee,' .Rock
oj Ages; 0 Perject Love; When Morning
Gilda the SkiM; and fourteen others.
BesIdes being used for recreational duet
playing, they can be used as accom-
paniments for group singing. since ap-
proprlste keys for congregational sing-
Ing. have been used. The arrangements
are of medium dI1lIculty.

Those who want a first copy from the
press should place an order now for a
single copy at the Advance or Publica-
tion cash price of 60 cents. postpaid. Due
to copyright restrictions. orders can be
accepted only for delivery In the United
States and Its possessions.

CLASSIC AND FOLK MELODIESt In JIM
Fir.' Po.ldont For Cello and Plano, btl CluirJe.
Krane-Modem trends in mus1c educa-
tion. espectally In the field of instrumen-
tal music. stress the thorough develop-
ment of musicality. However. llttle of
this type of material Is available In the
lleld of Violoncello. Consequently. teach-
ers of cello wm welcome this boot, the
author of which Is an Instructor at the
JulllIard School of Music. New York. and
a teacher of cello at Teachers College,
Columbls University.

Among the numbers Included are: Air
by Bach; Au Clair de la Lune. French
folk tune: November, a Bohemian folk
song; Brahms' Lullaby, and folk songs of
Dutch and Russian sources. There Is
much melodic and rbytbmlc variety
among the contents, and each numbw"
has been carefully edited In regard to
fingering. bowing. tempo marks, and
dynamic indications. TbIs Is a volume
whlch w1Il meet the needs of teachers
who constantly are searchIDg for easy
teaching materlsl. yet music of excellent
quallty.

Those wishing to become _ualnted
with the new collection may do BO by
.placing an Advance of l'ubllcatlon order
at the special Advance of Publ1catlon
cash price. 60 cents. postpaid.

ADVANCE OF PUBUCATION OFFER WITH·
DRAWN-Chotr directors and those bav-
ing in charge the selection of music for
church s1ng1ng organizations, are well
acquainted with the practical series of
anthem books published by the TmoDORE
PREsSEl. COllPANY. To this series we are
adding. this month. a book which has
been announced In these Publisher's
Notes for several months past. As Is cus-
tomary with tbls notice, the specl.1 ad-
vance of publication price is withdrawn
and copies now can be obtained from
your music dealer. or from the publishers
for examination.

Rmrerertlial An'henut by Wllliam Baines,
is a collection of thls favorite composer's
excellent anthems, especially suitable for
volunteer choir use. Among the selections
are some time-tested favorites and sev-
eral brand new anthems especially writ-
ten for this book. Mr. Baines' melodic
gift, bIs full and satisfying harmonies.
appeal to choir and congregation, and
directors appreclate the minimum of re-
hearaal with which bIs anthems can be
presented. Price. 35 cents.

Young m»: Beginne"6 f<e6ponJ
to tlte -Appeal 0/·a: Special
:haclting material, .
• TH'RTY RHYTHM'C PANTOM'MES us

ForH.... "'aderlam. aad , "... CI .
" A'I.e C. D. R'le,. Je,,'e L G..,oer. aod De,at., G..,oo, lIoto

From the celebrated SOllgs 0/ 'f'_ Child 11"tWill vol~ Dorothy G&rno.~ Blake has. ~1ec:tcd
for this book thirty most attractive song'. Accompanying each .are clever match-luck drlw,
i~ which shows the rhythmic actioo tor ~g people. Besides. the rhythmiC C0':l~IOUIneu
developed, the child thus is given early tr.lnJDJ In music .ppre(II.UOO and group a;ctlVlty ,work.
Mothers, too, can use these rhythmic P'!'t~es and songs With pre:5Chool children In the
home. Suggestions for use of the rhythmiCS With other songs 10 the orllliod volumes .110 are
Siven. Complete texts, ot COUf5C.

• SONGS OF THE CH'LD WORLD '3 Vo'•• ' •.•.•..• Eaclt. US
., AII.o C. D. Rllo, ood JOllio L G..,oo,

The most popuJu collections of children's songs published. Por yeat. ehese h.ve been usN In
the home. in the kinder&!~en. in primary clalle. in public and pnvate Kh II, and 1ft JU¥e
nile clubl aad societies. The SOp&!!are c1USl6ed fot 'Various 1e.lOnI and ocCUions, for ~
activities in the life of a child. They are educatumal, recreauonal, )et. and en dn )lioftal,
as leVeral .acred IODS' for Sunday school gtoup. are ",c1uded

• A METHOD FOR THE P'ANO 'For LlttI. C''''''re.J •••. 1.00
" Jo••'. J.. Ga,ao,

Published late in Mrs. Gaynor'. career this bonk r~ally is a If RKtlptlon tn the punted pap
of her successful ~lan of teachina by which litcle chI! hen qUickly compreh nd the .... mnnl ..

-of piano ~layins. Includes interestlOB pieces and teadlct and pUpl duct.

• F'RST PEDAL STUD'ES FOR THE P'ANO. • • • • • • • • • • • • • .60
" Jo••" L Goy .. ,

This is probabl, the mOlt frequently used of Mrs. G.ynnt·, educational .. orb 'or yery 'lftI
plano students. It giyes thc juvcnlle the fundament I work In pedal techniC wh cb mUll: pre
rare for the further studJ' 15 an advanced student and d~ so In an undentandablc mannn',
IDtuesting to the pupil. This book m.J be taken up 10 the tCCond ".de.

• SONGS OF MODERN CH'LD LIFE •••••••••••••••.•.• 1.00
" Jon'o J.. ."'00' ••d Daret., G..,oa, lIoto

Th. book. the last work of Mn. Gaynor, has lrouPS of jUYCllIle I0Il11 d"otN to ealtb
nftty, science aDd invent on, the home and community rebt oash1r T .... w
br tIic: Councd of Public Safety and the Child Health o".OIUIIOO 0 Amain

• SONGS AND SHADOW P'CTURES for'" C""" Wor'''. .75
I, Jell'. L &oy.or

4.Jittle art·music book of soo,p for children. The verses ~ contr bated R Sa
BUtler and the shadow picture iIIwtrattons arc in h« hanJ rape, cuttn. by Qlaon& P Fe
Tyndde. Makes a most delightful Sift book for youngsters.

• F'NGER PLAYSIffe .... 'a, Haa" aa" F'.,., .......... 1. .60
I, J.II" L Gcr,Bor

A half dOZCll/ames, with IDtcresbDg and ~riptlYe venes. aed charauaa taDcI 'r ale' •
teach~nlS han position and fiqer movemmts. Numerous II ali os campan the
descrrptlons.

piano {J;.C.6 t,J.66i• ..f. (Ja,-r
Cot. No. Grad. Prlc. Cot. No. Grode Prlq

·30225Guitar Serenad., The ...••• 2 .30 3019IJi:;onSh:d::; Th}. I.JO
30226 Uttl. Trombone SoJo, Th•... 2 .30 301f2 Blacksmith, The}
3OD08 March of tlte W .. Folk .... 2.30 Tea Ketti. The I~ ..

Minuet In the Old Styl.. . 1111.40 301'3 UIItt iikd'. the I IlL ..
• Sonl of the KItchM CIodF:J n

30736 Princess Dorte..s, Th•.....•.. 3 .30 301M Froalln' Slnllng Schoo'} ,
30735 V • f th Wind '0.[ Th. ..IV! .111

~IC. o. .. 3.10 {$qui"el ood the HoIIeyj
"'''{Little Shoemaker, The} W 30 30195'" Th. .1 .JI

Sonl of the Shea,.r .... 12 • Fly. n.;;
• Also /JdlishrJ J r TWD PU,1t s, FDllr H."JJ (}Of

MARCH OF THE WEE FOLI

t~:{ : ::::1: :~: r

I:: ': 't::I: ::~>-
PRESSER'S PlCTUUS 011 MUSICAL
INsnUMENTS-(w'" description) 10"
nmODO.II'IUIS.nco ........... _, ....

C;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;·_~; ..JTIS.~..:.:N'I::--------:------------------------_J
THE JOHN CHURCH COMPANY

1'........ "r... r Co.,.D'ltr'''''''" 1712 C......... Sf.,. Pili.... '"",. I. ~.
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PIANO SHEET MUSIC NUMBERS

aXAMl"ATION PIRIVILlc;., CHEERfULLY
.RANTED To P.""O TEACHEAS

FOR BEGINNERS- Grade 1
Cal.No. T;tl~ COfIIpo,n P,;~e
27396 Two Yery Flnt 'Ioc ••

(With Introduction to the
Pedsl) l--c .. rcII •• 11..
Z-Llttl. 'row. 'Ird .•.. Ilotter.. .30

27440 Y.llow .ottorc., TII_.. .2S
27430 TIl. N_ W1.d Forre.t .2S:-"=::::::::::::~-J 27454 Fl., of Myeo.otry ••••••.•.•• St.ln .R

.. m34 TIIo S.ow M•• (With Words) ••• St.I.. .21
.. .~ 1) m72 .Ird A.I (With Words) .... rr....I". .21CJ6" m62 Throe (With Words).~.~ ?=======...ro=.t .2~1

~". FOR BEGINNERS- Grade 1112
CIII. No. Till. Cf1fII/losn Pm.
m'7 M of T.- II."'" .30ma Sp.I.,I. Nero (With Words) .. Ferro.t .2S
mil LIttl. Yollow.1rd (With Words) .Ilerr .2S

POll YOUNG PUPILS- Grade 2
CM.No. Till. C_p..... Pric.
27431 o•• Plcolc 1"- .30
27411 TIl. LHtI. Dofood (March) •Hop_ .30
27434 1 Io Trootop .., .21
27419 e.ocolo' Sto_ ....••..... TII_ .R
27.... w.... eru"", ...... "o/.n_ .21
27401 T.nl., Meol. . .....•..... TJIIIoItts .2S
27409 LHtIe T.y SOldl 11_ .30
m77 TIl. eo J 'row. .21
27402 Dnw.y Lood 11_ .31
27392 DrHtto, eleod. • .., .21
27407 _ H'.W., TII_.. .21
m&7 My LHtI (With Words) .• 1"_ .30
mIl _ •• Du•••....••••••• _. .30

FOR YOUNG PUPILS- Grade 2'12
CIII.No. Till. Co_poser Price
27412 TII.' od ,.. Ad'" .31
mIG Coo ,_ H_ .3&
mfl TIl. Lo.gIol., 0gI• .30
m76 I _.oo H..... .31
m" H_ .3&
m71 To. D"' ScIIor '"
27311 ' .. od.of TlddMy-_ •.Stow_ .3&
m71 y_ of _co (March) •••••• 1lIog .31
mu ........... More"! •••••••••••• TII_ .3&

FOR PROGRESSING PUPILS OR
PLAYERSOF LIMITED AIILITY-Grade 3
CM.No. Till. C_".. .. Prie.
274IJ Dol"''''' Do (V.lse Cal:'~.. .3&
:%1: H_y.Y.II., Uoyd .3&

M.... lgIoUIl _ (Adapted
from Themes in Ilrchms' 2nd
Symphony) Iolfe .2S

M__ Frolic ScIIor .3&

~

_ (Reverio) LocIIo .2S
M Mortl. .2S

0.. 1010 .. ooy ••••••••• -. .3.
....... I..........eo CIIo,stfcb,

M.......

FOR TEACHING USE OR
RECREATION PLAYIN. - Grade 3'/2
c"'.No. Till< C_po.... Pri ..
27444 _ H_ of ....,. .31
27386 H_ Troll ..., .31
27331 A__ ..., .31
27337 M ..- ..., .40

FOR STUDIO. RECITAL, OR
HOME PLAYINCi - Cirade 4
CM.No. Ti". C_,..... Prk.
27431 SOOctury Wed .30
27477 , e:-. .II
27421 , .. _ e Mil.. .II
27413 A .40
27311 _Io, Doll"" (Valle Elopote) •

H."I •• .40
mil v., PoHeo .31
2731t M•• "". SII.", e.... .40
2730 10_" TwlOgllt••.••••••.. hd_ .40
27313 Leo.1y _ .31
27331 P1ltt1egPIroII.. • ••••••••••• W....... .31

FOR STUDIO. RECITAL, OR
HOME PLAYINCi - Cirade I
CM.N.. TUIe C_, ....
m.. AIr, ....... -W_ M " (TtIlJI-

scribed by Gilbert !!P.rd) H_
mil ..T-. (TheBullFishter)•••v:m" Lo .... _(TheTurkeySttul).V
mM ._ Arrol.l. (With Ropl Ai~..=
27367 T_ CoIIooo (Cuheo T.OSO) •• v
27437 -.. 1 _ 11",
27313 .......

TANGO CUBANO
C.,,.O/l No. 27J67

Iy Frandaco Vall.
c;.... 5 Prie., JO .....

.JI

.31

.31

.31

.31

.31....

THEODORE. BIIB CO.
MUSIC PUBLISHERS AND DEALERS

1m CHIS'l'NUT Siiiiif PIIII.ADIUBIA 1, PA.




