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\CTS ARE MADE, A BREADTH OF EXPERIENCE IS ACQUIRED,
TIAN FRIENDSHIPS ARE FORMED.

ASON FOR THE UNPARALLELED GROWTH OF
UNIVERSITY IN RECENT YEARS
FACULTY AND STAFF OF CONSECRATED AND EXPERIENCED

AND PERSONAL DIRECTION FOR EACH STUDENT
ATTRACTIVE MODERN BUILDINGS ON A NEW CAMPUS '
THE YOUNG PEOPLE IN BOB JONES UNIVERSITY ARE UNDER THE
CONSTANT CARE OF THIS CHRISTIAN INSTITUTION AND ARE

=& SURROUNDED WITH WHOLESOME
TECTION TO ASSURE PHYSICAL, SPIRITU

INFLUENCES AND EVERY
AL, AND MENTAL SAFETY.

GREENVILLE, SOUTH CAROLINA
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LL TOO FREQUENTLY, most of us are aware, we
A do not listen to good music with due under

standing and appreciation. Our minds wander, and

we realize afterward that we have missed most of
| the beauties of the work., There is no doubt about
1
| the reason: we are not primed about whal to listen

for. Music-ApprEctaTion Reconus meet this need—
| for a fuller understanding of music—betier than any
means ever devised. They do it, sensibly, by auditory

demonstration.

YOU HEAR MUSIC AS THE GREAT CON-
DUCTORS HEAR IT...On the podivm they have
in mind at every moment the various themes of the
work, their interplay and development, and the main
architectural features of the composition. This com-
hined aesthetic and intellectual pleasure is what
every music-lover can now acruire through Music-
ArprociaTios Recorps, After hearing several of
these records, all the music you listen to is trans-

formed, because you learn in general what to listen

As a demonstration

WILL YOU ACCEPT
WITHOUT CHARGE

| (Bcethoverfsffﬁh SyiﬁPhony

A NEW HIGHFIDELITY RECORDING BY THE LONDON SYMPHONY ORCHESTRA Hr
Norman Del Mar, Conductor Mirs }
Analysis by Thomas Scherman
Yn-u: rave tizarn this great work countless times—what have you heard in

it? And what may you have failed to hear? This demonstration will
ghow you what you may have been missing in listening to great music
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there is a full performance of a great |
musical work, just as on the ordinary |
records you buy, The records will feature orchestras and soloists of
recognized distinction in this country and abroad. You listen to the | I
performance first, or afterward, as you desire, and then ien |

S -IL. e —— i e L L

A NEW IDEA OF THE BOOK-OF-THE-MONTH CLUB

for. This enjovable form of self-education can be as
thorough as the Music-Appreciation courses given in

any university.

YOU SUBSCRIBE BUT TAKE ONLY THE REC-
ORDS YOU WANT... A new Music-ApprEcia-
1108 Recown will be issued — for subscribers only —
every month. Ultimately all the great masterpicces
of music will be included, The announcement
about each forthcoming record will be written by
Deems Taylor. After reading this descriptive essay
you may take the record or not, as you decide at
the time. You are not ebligated as a subscriber to
take any specifled mumber of records. And, of course,
you may stop the subscription at your pleasure — at

any time!

TWO TYPES OF RECORDS AT A RELATIVELY
LOW COST ...

will be high-fidelity, long-playing records of the high

All Music-Arpreciamon Recoros

est quality — 33} RP.M. on Vinylite. They will

ON THE OTHER SIDE

ous themes and other main features of the work played separately

HIGH-FIDELITY Music-APPRECIATION RECORDS

TO HELP YOU UNDERSTAND MUSIC BETTER AND ENJOY IT MORE

is an illuminating analysis
of the music, with the van

with running explanatory comment, so that you can learn whal fo
listen for in order to appreciate the work fully

Ui SSTESNE : i

be of two kinds: first, a so-called Standard Rec-
ord — a fieelve-inch disc — which will present the
performance on one side, the analysis on the other
This will be
The other will be an Analysis-Only Record — a
ten-inch disc — priced at $2.40. The latter w ill be

made available cach month for any subscriber who

sold at $3.60, to subscribers only.

may already have a satisfactory long-playing record
of the work being presented. (A small charge will
be added to the prices above to cover postage and
handling.}

TRY A ONE-MONTH SUBSCRIPTION — NO
OBLIGATION TO CONTINUE . . . Why not make
a simple trial, to sec if these records are as pleasur-
able and as enlightening as you may anticipate?
The first record, Beernovax's Firrn Sysmpnony, will
be sent to you at ence — at mo charge. You may end
the subscription immediately after hearing this record
— and keep it with our compliments — or you may

cancel any time thereafrer

PLEASE RETURN
CAN PLAY 335 R.P.M. LONG-PLAYING RECORDS

ONLY IF YOU HAVE A RECORD PLAYER WHICH

Please co

Uis

MUSIC-AFPRECIATION RECORDS
¢/ o Book-of-the-Month Club, Inc,
345 Hedson Street, Mew York 14, M. Y.

nd me ai once the firsg Mumc-Arencciarmos Rucown, Beethoren's Fijid
Sympbony, withowt charg:
Mumic-Arespciatios Recoses, amler the conditions stated above. It §
that, as a subscriber, | am not obligated to buy
bat may take only those | want, Also, | may cancel this subscription after
bearing the first record, or any Gme therealter af my pleasuare, |
ductory recerd is free in any case

RA&-1

and enter my mame in a Trial Subscription 10
underitood

¢ specifed

st the (niro-
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Eric Satie’s cantata for solo voice,
“Socrates,” was ziven its New York pre
mitre on November 14, when it was
presented under the sponsarship of the
Concert  Society of New York, by a
Chamber orchestra conducted by Virgil
Thomson. Doloists were Phyllis Curtin,
BRI and Alice Howland, I.II.':-'H"'“"I:
prano. The work was sung in Englich
in o translation by Charles C, Cuoshing
amd Virgil Thomson.

Yale University is occidebrating il
centennial of Musie Instruction with a
four-month observation which began on
November 5. The opening event was a
twenty-minute concert of “tower-music %
played by brass instruments, directed
by Robert Cecil, assistant profes=or of
Wind Tnstrument Playing at Yale. This
was followed by a concert in Hattell
Chapel when organ and choral music by
Yalo composers was played and sung. A
centennial gnthem, [ Will Sing Unto the
Lord, written especially for the cele-
bration by Prel. Richard Donovan was
sUng ||!|' the Yale Choir and Glee Club
of 100 voices,

Pietro Diero, widely known accordi
sl .'!L'l'i 4_'1I|'|'||RF."!'T, ':IH"'J. 1 Nl"ﬂ ﬁi"rL
City on November 3, at the age of 6,
Mr. Deiro was for many years a vaude-
ville headliner and had made many rec-
ords for Victor. He is credited with
popularizing the accordien. e eon-
ducted o school for advanced stodents
and for a number of years was editor
of the Aceordion Department of ETUDE.

Dr. Richard Stoehe, 80-vear old
teacher and composer on the faculty of
5L Michaels College, Winooski, Ver-
mont, was homored in October by the
college when it presented the Vermont
Symphony, direeted by Alan Carter, in
an all-Stoehr concert. The program in-
claded Dr. Stoehr's First Symphony and
the world premiére of a new wark,
“Vermont Suite,”

Andor Foldes, distinguished Hun
sarian-American concert |‘i.l-1!i-5. who
has been on an extended European con-
cert tour appearing with leading orches-
trus, gave on December 16 ( Beethoven's
bhirthday), an all-Beethoven recital in
Boan, The concert was presented for the
rebuilding of the Beethoven Hall w
was almost completely destroyed
ing the war. Mr. Foldes is the
\merican to give such a bene fit recital.
The event was sponsored by the German
Foreign Ministry in co-operation with
the city of Boon.

The Socicty for Strings, a pon-
profit organization in New York City,
has '-J.IIIII-\-IIH'd a serics of chamber mu-
sic workshops which were open to
amatenr a5 well as proleszional string
players, The Society for Strings was
formed in 1932 for the purpese of
counleracling the decline in the *-[I!-EY
of stringed instruments, The president
is Ivan Galamian, of the faculty of the
Cuartis Institute of Music, Philadelphis.

Abram Chasins, NIpOsET,
was the guoest of honor and po

pianist-¢

incipal
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speaker in November at the dedication
ceremonies of the mew Arnold Vaolpe
memorial building of the University of
Miami at Coral Gables, Floride, The
late Arnold Volpe was the founder of
the symphony orchestra of the University
of Miami when the southem university
first opened its doors in 1926. Chasins,
pow music director of radio station
WOXR in New York City, Ep[,-'u.h.-qll
with the University Symphony in its

early years

The Stringart Quartet is agin e
ing presented this season in 8 series of
four concertz, by the Philadelphia Coffee
Concerts Commiltee. The first concert
was given on November 14, with lhr.Tl'!-
maining dates being January 16, Feb-
ruery 20, and April 3 The concerts are
presented in an informal atmosphere
with smoking permitied and coffee and
cakes served during intermission. The
members of the quartet are Veda Reyn-
olds. wiolin: lrwin Fisenberg, violing
Gabriel Braverman, viola; and Hershel
Gorodetsky, cello, all members of the
Philadelphia Orchestra,

Rava Garbousova, cellist, was solo-
ist with the New York Philharmonic-
!"\] .'|!|1h1_|:||j.|: i}rl hestra in Oetober in |.I-E
world premiere of Vittorie Rieti's Con-
certo for Cello and Orchestra, No. 2
(On the same program Maesstre Mitro- |
poulos conducted the Orchestra in R. |
Vaughan Williams' Symphony No. 4 in |
F minor, to honor the distingunished |
British composer's visit to this country.

Leopold Stokowski, in November,
conducted the Boston University Chorus,
Orchestra and soloists in the Boston pre
mi¢re of Carl Orffs great European
success “Carmina Burana,” and in Nor-
mend Lockwood's “Prairie.” Orff 4s con-
sidered one of the greatest of contem- |
porary German colnpusers, while Lock-
wooid 15 one of the loremost of American

GO [HISETS.

Vaclay Nelhybel, Ceecho-Slivakian
compaser who is music director of Ra-
dio Fres Europe in Munich, Germany,
was awarded frst price in the contest |
for a one-act opers sponsored by the |
Bernard Ravitch Music Foundation of |
New York City. Mr. Nelhybel's “II'II'Ii-H}.:'f
opera is entitled “A Legend,” and the |
prize consisted of 3250 cash and %750
toward a performance of the work.

Leo Braun, composer, organist, con-
ductor, who in 1903 assisted =t the
American premiere of Wagner's “Parsi-
fal”™ st the Metropolitan Opera, died
enddenly in New York City on Novem-
ber 12, at the age of 73, He was stricken
at the organ in the Free Synagogue,

Flushing, (ucens, where he had been
ur;.lm-d--iirnh-r for 23 YOars. He main-
tained a studio in New York, and was
coach to many noted singere, including
Jan Peerce, Robert Weede, Olga Paul,
Maggie Teyte and Polyna Stoska.

¥

Carlos Chavez, noted Mexican com-
poser, was the winner of a 55,000 prize
for his Symphony No. 3, in a contest
for Latin-American composers conducted

(Continued on Page 8)
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that from the first moment melodies magically seem ta play
themselves! A touch of your finger summons o "whole
orchestra” —as in no other home orgon. The music swells
around you with a depth of tone thal will delight you, will
thrill every member of your family! Find your world of
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SLONIMSKY

By NICOLAS

UBLICITY stories about stage

celebrities were quite exeiting
in the golden age of American
journalism, and the readers were
much more gullible than now. The
eredulity of the public was illus-
trated by the following dispatch
published in the American press
in 184:

“Laura Schirmer, being engaged
as an opera star at Constantinople,
disappeared into the Sultan’s
harem. The American Minister to
Turkey demanded officially that
she should be set at liberty. He was
thereupon informed that Laura
Schirmer and thirteen other fa.
vorites had died of poisoned ice
cream, Their bodies were dug up
from their shallow graves by dogs
that infest the Turkish eapital,”

The publication of this melodra-
matic story moved the enterprising
publisher of the Boston Herald to
send a reporter to Europe 1o in-
vestigate. Inspired no doubt by
the then recent finding of Living-
stone by Stanley in darkest Africa,
the Boston Herald reporter dis-
covered the missing singer in the
heart of Paris, and cabled to his
paper: THE PRETTY “SINGER
ALIVE AND WELL—XNOT POI.
SONED IN THE HAREM OF
THE SULTAN OF TURKEY—
CAN BE ENGAGED BY ANY
AMERICAN MANAGER-—DOES
NOT OBJECT TO TRAVEL,

The true part of the sensational
slory appears in the memoirs of
Mr. Sunset Cox, minister to Tur.
key at the time: “Laura Schirmer,
a Bostonese, has sung for the Sul-
tan at the Star Palace. He is fond
of music and she has been sum.
moned to please the imperial ear
and taste three times, When she
sings there, all the ladies of the
harem peep out of their rooms to
listen, for they are fond of duleet
things including the confectionery
of sweet Italian sounds. The Sul.
tan calls Laura Schirmer “ma pe-
tite Américaine’ and has hestowed
upon ber some nice largesses,”

When the story of the abduction
and poisoning of the “petite Amér.

4

icaine” reached the Sultan’s ears,
he was understandably offended.
He instructed his diplomatic repre-
sentatives lo lodge a protest with
the American authorities against
the diszemination of such tales.
The net result of the whole affair
was that Laura Schirmer lost any
further expectations of “nice lar-
gesses™  (reputedly, ten thousand
piastres in gold for each concert)
at the Star Palace.

1‘tfH:ilRU\"5K?' was a  wilty
and somelimes sarcaslic music
eritic. He once described the sing-
ing of a coloratura soprano as a
prolonged Trillo Caprine, and then
gave the definition of the term:
“Goat’s Trill: inaccurate trill vi
brating on a note, similar to the
bleating of a goat.” He assailed a
composer named Malashkin for his
“Russian  Symphony on  Folk
Themes" in these words: “1 enter-
tain a hope that my impartial
evaluation of Mr. Malashkin's cre-
ations may stop him on his slip-
pery path. As yel his composing is
nothing worse than a harmless
mania. but if it is allowed to pur-
sue its course without hindrance.
it may lead thi= errant amateur
composer to a most lamentable
end,”

Tehaikovsky signed some of his
criticisms B. L. instead of his real
initials. This was an application of
a schoolboy code in which the con.
sonants of the alphabet were ar-
ranged in two rows, and the ones
in the first row were replaced by
the corresponding letters in the
second row and vice versa, In such
an arrangement the Russian letter
B corresponded to P, and L to the
special Russian letter that looks
!llus figure 4 and sounds like the
initial consonant in “chair.”

_.-‘Eil_r*r Six years of writing music
criticism. Tehaikoveky hecame dis.
couraged. He published “An U|:;_
-i-:-r_stnmlinp: with the Reader ™ in
which he wrote: “In my infantile
Innocence, in my inveteraty faith

in the power of the press

I imagined that I ruu!-li be u.-sn:!'ul
to my fellow citizens in unntnl.r-
uting to their musical mu] eathetic
progress. But soon experience bree-
gan to pour cold water upon th_r
burning fires of my critical u:ul:t-
tion, Since evervthing that I said
was diametrically opposed to the
cherished opinions of my rvudcl:}-,
with their deeply rooted propensi-
ties towards crudity and banality
in art, they did not take the trouble
to listen to v admonitions, and |
soon realized that my voice was
clamoring in the desert.”

Tehaikovaky then compared him-
sell with a drop of water that at-
temps to bore through rock and
stone, and concluded his candid
declaration with these words: “Sa,
my reader. vou will be a witness
of a prandiose wrestling match in
which the public will be the rock
and 1 will be the drop of water. |
will keep dropping persistently,
and time will show whether | will
finally break through,”

-

NE of the most curious figures
in the gallery of musical dil-
ellantes was Chevalier Antoine de
Kontski. He was a member of a
talented familv. His sister Eugenie
was a singer. his brother Stanis-
laus was a pianist, and two broth-
ers, Karl and Appolinarius. were
violinists, When Antoine was a
child, his first teacher told him:
“You have gold and diamonds in
vour fingers.” Antoine prompthy
ran to his mother, e¢ry ing: “Please,
take those diamonds from my fin-
gers before | lose them.” But soon
real diamonds came upon his fin-
gers, as gifts from his admirers.
Chevalier Antoine de Kontski
achieved fame, such as it was. as
the composer of a piano pieve on-
titled The Awakening of a Lion.
with a subtitle Heroie Caprice. He
dedicated the piece 1o the Empress
of Prussia, who =aid: “You are the
only person at my court whose
caprices please me,” The King of
Prussia gave him a diamond ring
o broad that it extended over the
first joint of Kontski's thumb,
I‘i:unln.lui played at a concert at the
Prussian Court with this ring on,
and despite the encumbrance man-
aged very well. When the King
expressed admirntion {for his per-
_F:"_'*“-""'"“ Kontski <aid gallantly :
Your Majesty, <hould you give
me a ring for every finger, | would
play even better.”
: His press agents spread sensa.
tional -T”I. ies of his exploits; It was
h;lul, for nstance, that on the iday
o
dog, that he ran lo her ¢ Suigses:
I rescue, and

was badly bitten on b hand,
When he played The Awabengs,
of a Lion that night, the uu.,,,,_u:
began to bleed and zoop the ke,
hoard was l'lrl"lil'l"]l"ii in l"r""!'j.

The story about his martiage i
Natalie, a voung Palish pi:i,-“;
rrlmrit-ql with romantic rﬁgl.-j}j,}t_.
ments. She hated music, and whe
her governess forced her 1o prae.
tice, she ran into the woods and
jumped into the river, She was
cued but the music lessons yer
stopped. Her father, who wy ,
friend of Kontski, told him fg
story., Kontski assured him thy
her musical education must by
been at fault and volunteersd 4,
help. He then played The dwaken
ing af a Lion in the presence of the
girl. She was enthralled, a friend
ship followed, resulting in ma
riage.

Antoine de Kontski possessel
the grand manner of nineteent
cenlury virtuosos that relied =
‘l}llhll.‘-ﬂh!hip as much as on mg
sicianship. His display of pianisi
powers was nol alwavs well e
ceived, The eritic of the New Yord
Post wrote in 1883: “The large
number of incompetent pianists i
this country has been inereased by
the arrival of the Chevalier As
toine de Kontski. He mayv be s
forte plu}nr. but he cannot be
called a piano plaver, for be never
plays piano.”

Kontski was the oldest mosician
to play in public: he was eights
iwo years old and sported a long
while beard when he underiook
world tour through the Unitel
States, Japan, Australia, Siberis
and European Russia. It was at the
conclusion of this tour that he disl
near St Petershurg, in 1899,

Auber invited the Faglish sing
er John Trmpll'iuu to sing al his
house in Paris, He was particularls
pleased with Templeton's per
formance of an nperatic aria anl
wished to know who 1'-rr||p-r-=‘-| the
music. “You did,” answered Tem
pleton. “It is from your opers
Gustavus 111" The arrangenen!
sung by Templeton contained =
many changes in melody, harmony
and rhythm that poor Auber could
nol recognize his own crealion.

Hans von BRilow sid "%
Brahms: “After twelve years of
study of his music | am somenhat
in the same position as that of the
painter Corpelins towards Rome
“1h'!'1'l- he was IFLI'.'ij ]'r_. n fourist
how many things he ought to =
in RHome, Cornelius p.-lnl'hﬁ.’ Ask
some old Roman, for 1 have been
here only twenty-five vears'”
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INCENTIVES

for the Symphonic and Concert Composer

If the eontemporary Broadway theatre were to perform only the works of Shakespeare

and other Elizabethan writers, today’s shortage of theatres for the legitimate drama would

{ e o
not exist since only a small segment of the public would attend. This would not add to 20th

century culture.

Yot in the American musical world, programs of symphony orchestras show just such a

situation, despite voices raised in support of contemporary music.

Oftentimes this music is controversial. We in ASCAP do not favor any particular school.
We do feel, however, that the creation of new works suitable for performance by symphony

orchestras must be encouraged, if we, as a Nation, are to be known for culture as well as for
material accomplishments.
We do not urge, of course, that the works of the masiers be abandoned. They are as much a

part of the contemporary scene as are the works of the great painters and sculptors that grace
our museums. But we cannot build for the future without stimulating and encouraging con-

temporary creative talent.

We Americans can be proud that many works of our serious cComposers ire also performed
with a fair degree of regularity abroad, proving the maturity and wide acceptance of American
COMPOSErs.

A musical composition cannot become established without repeated performances, and

every performance of an Ameriean work also helps to support the composer, thus encouraging
him to new endeavors. We in the Society will do our part to see that the future of these talented

Americans becomes increasingly brighter.
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G. RICORDI & CO.

: ANNOUNCES
;- THE ADDITION OF 25 VOLUMES
; TO THE COLLECTION OF
|

T

THE COMPLETE WORKS ,-
OF |

ANTONIO VIVALDI

BRINGING TO 200 THE TOTAL NUMBER
OF VOLUMES PUBLISHED TO DATE

Catalogues and Information an subseription plan available
on request.
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1270 Avenue of the Americas
Eﬁ New York 20, N. Y.

Slide Rule »Scales

“:ﬂ"h- e L Pl The Stides
indicate the
the keys! 1 fingers
IL| te we!
LT 1111 1 e

A MODERN SHORT CUT TO SCALE PLAYING
INSURES CORRECT PRACTICE — FUN FOR PUPILS!

ENDORSED BY LEADING EDUCATORS!

"l comiider the SCALE BOOK AM
vary waetel e oL, BOOK AND SUDE RULE FOR SCALES o

Wikter Lobunski, Directer, Comervatory of Music,
of Kansas City
o -« Pupily grasp the basic principles with
habit oouracy fram the fint m‘:; Q:E;T:I'r?:: ::;r:l“
May L. Eis, Adjudicater, Mational Guild of Pigne
Teachery, Steinwoy Bldg., New Yaork City
.+ o & definite ¥

vaivoble visual oid for L‘ii".'..,i“.',..'.’.‘«‘»“ SO, 5 Nl &

Frank Fredeich, Avther of Cl Pi
Methods, Bay Villoge, Ohte

rr

"The Guild President highl
the SLIDE RULE FOR selips Sndomes both SPEED DRILLS and

Fiane Guild Moles, Moy, 1954
“Something to take the o -
lsarning of scoled? Wnuld:‘:dﬁ:: ;“1-:1-.-1.}: :ﬂ? eealadars
new Slide Rule idea is o boos to Piane pupily. T e TN
Clyde 8. Neibarger, Konsas City Ster, July, 1954
Shide Rule Without Seale Book,

Stondard Fi i
— l:ln-l-p .._..r_:':n"' ——— ]

Speed Drills for Sight Playing $0.40
Order from Your Dealsr ar the Publisher

JENKINS MUSIC COMPANY, Dept,
KANSAS CoF Ty =

Slide Rule and Scale Book,
Standard and Modern
Fingering

C
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BOOKSHELF

By DALE

ANDERSON

Yossele Rosenhbiatt
A Biography
by Dr. Samuel Rosenblat

Yossele Rosenblatt was looked
upon as the greatest Chazon or
Cantor of his time and probably
of all ime. He was a devout man
of high principles as is indicated
by the fact that when he was of-
fered three thousand dollars a per-
formance by the Chicago Opera
Company, he felt that opera was
incompatible his religious
ideals and rejected the offer. All
thiz, at a time when his finances

with

were becoming  involved, leading
eventually to bankruptey.

Later, in order to clear up his
he
halls

obligations, gave concerts in

concert and in vaudeville

| theatres 1o Lli:-t:'hnrp- his obliga-

| lowed Lo live in St P

tions. He never gave performances
on Friday night, so that he might
nol break the strict rabbinical
]-.ﬂ'\-'h. ‘Ilhr‘ .'ilJTl!l:rl' n{ [IIi'—i THYW i'HIIL
is [Ir. Samuel Rosenblatt, son of
the famous cantor, and rabbi of
the Beth Thloh Congregation in
for 27 yvears, and al
present 152 Associale Illufl"_'--ul' of
Oriental Languages at the Johns
Hopkins University.,

Yossele Rosenblatt's voice was

Baltimore

a full, rich tenor of unusual range,
with the extraordinary flexibility
of a coloratura soprano, to which
he added a cultivated falsetto
which was indescribably beautiful.
He was born in a small city with a
population of pious, God-fearing
Chassidic Jews in the Russian
Ukraine, about fifty miles south-
west of Kiev. This section was
notorious for its unthinkably cruel
treatment of the Jews. Countless
thousands had been massacred,
but these tragedies served only to
bring the members of the race in
closer union.

The story of Rosenblatt’s child-
hood and youth is remarkable. His
great vocal gifis were discovered
when he was a boy. The demand to
bear him increased with the vears,
dﬁllitu the bitter nnl:i-h.-mili.-
prejudices which were so severe
al one time that no Jew was al-
etershurg or
_-"r'[nq-_uw. Moving slowly from city
to city in Russia, Poland, :Im.i
Austria to sing in synagogues, he

1

finally reached Hamburg, g g, |
Cantor of the foremost SYnAZOsm
with a salary of 7,000 marks
year. In Hamburg he heard Carg
who immediately became his ey
ideal. The cantor, however, alw -
the main character
of the typical Jewish [liturge
style of singing., the ancieni B
hrew mushe, ind |||||i|'|'l_II what & |
known as the “sob.” The grieh |

EriFl

retained

of centuries of sorrows. frusn
tions and tragedies were almes
always to be heard in the singis
of Hebrew pravers, lamentatios
and chants,

An invitation 1o sing ot th
IHI:IJI fJ'llr*L 1:1r||Frrg.'|J|-'|u i|| ".'--\.
York, carrying with it an anne
income of 55000 was receivel
and the cantor moved to the pex
world and a prosperity of whi
he had
crowds greeted all of his appesr

never dreamed. Greal
ances. Seats sold at an unbebe
able premium. At his concerts the
sirecls were frnlur'nl:h flerinded
with masses of admirers who wer
unable to gain admission,

At the time of the First World
War., Cantor Rosenblatt then i
America, contributed his services
to the Jewish Central Reliel Con-
mittee, which gave concerts
various parts of the country !
help the oppressed Jews, particu
]H!l} in Eastern F,unupr_ whao had
been treated with a brutality m-
torious in all history. A [_r:f-lr:-'
ance in which he was the central
figure, given at the New York Hip
podrome, realized $240,000 in coe-
tributions. :

At the Methodist Auditoriom
Ocean Grove, New Jersey, he 1
peatedly met with immense suc
cess, singing the sorrows of his
brethren in Russia, Poland and
Galicia. One of Rosenblat’s f*
vorite songs was the impressive
Rachem of Mana-Zucea.,

Rosenblart died at the early age
of 51 in Jerusalem, whither he had
gome on @& tour which includs
many important engagements.

"b'z'r) few of those of other
in America have the
knowledge of the vast number
unusual and interesting cuslo™
and traditions which govern I
miusic of the immense Orthodox

a5 s i
N EH
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Jewish congregations in easlern
Europe. Despite the long proces-
sion of pogroms and atrocilies,
which led to the merciless slaugh-
tey of several hundred thousand
Jews, they have never forsaken
their devotions. Dr. Rosenblait's
interesting book gives a vista of
Jewry in the old world little known
in our country.

Farrar, Strous and Young  $4.50
Spructoral Funetions of Harmony
v Arnold Schoenberg

This unusual work is the third
volume to appear on the subject
of harmony by the late Arnold
Schoenberg, one of the most con-
Iroversial personages Lo come upon
the  mmsical the
of the art. To thoze who are fa-
miliar with hiz resplendent “Gur.
re-Lieder™ there certainly can be
no doubt as te his prodigious tech-
nieal grasp of the art of musical
composition. “Gurre-Lieder” was
completed in 1900 when the com-
poser was [wenty-six years old. Tt
i= o work of such dimensions that
Schoenberg had to order special
acore paper to accommodate his

seene  in higtory

instrumentation. Those who do not
know this gorgeous work will il
well to bear the gplendid RCA rec-
ords, made under the direction of
|.1-|'|~I-I1E Stokowski. with orches
tra, chorus and soloists,
Schoenberg, born in  Yienna,
Septeniber 13, 1874, had a tomul-
toirs life as a student, composer,
conductor and teacher until 1933
when he was obliged by Hitler-

ihlll o move o \lltt'l"h'ﬂ. “h"l"' ]“‘
met with a cordial personal re-
ceplion even from those who could

comprehend his later wconoclastic
works. He settled in Los Angeles,
California, and became -an Amer-
ican citizen in 1940,

It is difficult for many to un- |
derstand how, after writing such
eminently beautiful works as the
“Gurre-Lieder”™ and his tone poem

“Verklarte |

for string quarlet, .
Nacht." he could lum to writing |
what some have called “:-m-n-:
phonie cocklails”™ in the ultra

modern style which the average
individual cannot fail to compare
with hideous modern excrescences
in painting and sculpture. {
His firzt theorelical work. “Har-
maonielehre,” was writlen in 1911
and dedicated to Gustay Mahler.
To the average musician this haok
seemed abstruse and  incompre-
hensible, It pmbodied theories that
H:'I|r|1-i||u'r=_- 1-|||p|nl.c|| with his own
pupils. Anton ven Webern, Erwin
Stein, Egon Wellesz and Alban
Berg—all extreme modernists.
His latest hook is much less in-
volved and reveals Schoenberg’s
catholic grasp of the greal music
which is of universal interest. The
exposition of many of his concepls

will not be clear to average stu- |

dents but will require a compelenl
pedagogical guide, It is important
that his ideas have been preserved,
even if one is not at all interested
in his type of modernism.

W. .

Vaorton and Co. S4.50

THE EXD

Musical News ltems
from Abroad

The Israel Philharmonic Or-
chestra in October gave a concert in
ite unfinished auditoriom in Tel Aviv
in honor of Frederic Mann anid his
wile, of Philadelphia, who were
r||.||-,|||g a briefl vizit o Israel. It was
v gift of %250,000 from Mr. Mann
that made possible the building of
a modern concert hall which will
form part of a eultural center heing
erected by the eity of Tel Aviv and
the American Fund for lsrael Insti-
titions of which Mr. Mann is a vice
president.

Rolf Lichermann’s Concerto for
Juzz Band and Symphony Orehestra
emerged as the highlight of the 1954
Festival of Contemporary Music held
sl Donaueschingen. Germany. In
fact, according to Henry Pleasants’
letter to The New York Timez in
itz November 14 izsue, it was “the
only piece in the festival worth writ-
ing about.” lts success with the an-
dience was unquestioned. The work
was “splendidly played” by the
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Southwest German Radio Ovrchestra,
||il'|'|'l1‘|| b itau:— Rosbaud and Iill'
Jazz Orchestra of Kurt Edelhagen.

The 1954-55 music seazon in Lue-
beek, Germany, haz been featured by
-"|I!' gppearance of i ||'||I|||-l'|' of ingl-
standing orchestrazs from Germany

and other countries, including the |

Luebeck Municipal Orchestra, the
H.‘If!ll:!l'Tg _"'|1_.'||'|||h-|||:. Orchestra, the
Hamburg State Philharmonic Or-
chestra, the Munich
Orchestra, the ( :Ui:l"l'l.:l.i]:,'_r'“ Roval
Orchestra, the Stuttgart Chamber
Orchestra, and the Koeckert Lhiar-
fel

The Municipal Orchestra of
Constance, on Lake Constance, di-
rected by Dr. Richard Treiher, will
present during the eeason these solo-
ists: Max Egger and Julian von
Karolyi, pianists; Karl Freand and
Heinz Schneeberger, violinists: and
Ludwig Hoelscher and Enrico Main-
ardi, cellists,

Philharmonic |

0

Which spinet has

the tone beauty

of a grand?

There's all the difference in the
world between the two spinets
pictured above. A difference
you can’'l see, but a difference
you can hear the instant you
strike a chord,

That difference is dyna-ten-
sion, exclusive with Everett . ..

the number 1" piano above,

What is this principle of extra
string tension? Why is it prac-
tical only in an Everett? And,
why does it give a small piano
the tone characteristics of a
grand?

Everetl’s booklet, " This is dynea-
tension,” gives you a full and factual
p'\.||1|l1|nl o, 17 il ||L|.|||. Lo purchase
a piann now or in the near future, by
all means mail coupon for free copy.

EVERETT PIAND C0)., Division of Meridan Corp..
Sputh Haven, Michigan

{ )} Please.send free copy of “This is dyna-tmsion.”

{ ) Send name of nearest dealer,

HAME

ADDRESS




the things
that money
can't buy

...come into your home with a

STEINWAY

What will he be when he grows
up? Whatever carcer he rh;uscs.
the Steinway will help your bov
find his way by doing, and find
reward in accomplishment. In the
machine age, the kindly discipline
of the keyboard forges in him
mettle to rise above push-button

THE STEINWAY GRAND, No ather plang offers the gnlden tone
! of the 54
be deliversd by yaur Steinwey desler for as fittle down sy 525850 ,::_:?

Mest of the world's groot artists use the Steinway.

ease, The habit of doing makes
him the master, not the victim,
of gadgets. Adding so much in
satisfaction and depreciating so
!'ll:lh* over the years, the Steinway
15 an investment that vields divi-
dends in a commodity money
can’t buy.

A Stemway Grand pano ean
lermas. Sigatly higher m B West,

by the Institution Jose Angel Lamas in
Caracas, Venezuela, The institution held
a festival in Caracas from November 22
to December 6, during which Mr. Chavesz
conducted two of the concerts.

J. Rosamond Johnson, distin-
guished Negro composcr, author and
actor, died in New York City on No-
vember 11, at the age of Bl. With his
brother, the late James Weldon John-
son, he had written manv songs includ-
ing Lijt Fvery Voice and Sing, which
had become recognized as the Negro
national anthem, Mr. Johnson had ap-
| peared in Broadway productions, includ-
ling “Porgy and Bess,” “Mamba’s
| Danghters,” and “Cabin in the Sky.” He
was one of the founders of the Music
Schoal Settlement for Colored People
of Harlem. He was an authority on
spirituals and f[or many years gave
lecture-recitals on their history and de-
vielopment,

The National Association of
Teachers of Singing held their 1954
convention in Chattancoga, Tennessee,
December 27-30. Some of the leading au-
thorities on Voice Teaching were in at-
tendance. A highlight of the convention
wWas a |u'l'flrr:lnui14‘r |!r_| the Mlanta
Opera-Arts  Association of “Cavalleria
Rusticana,” under the direction of Ralph
ETIIHHI‘. Among the epeakers and lecture-
recitalists who appeared on the program
were Edwin MeArthur, Walter Golde,
Naomi Farr, John Duke and Cameron
MeLean.

Richard Rogers. prominent Ameri-
can composer of theatrical works, has
deposited in the Library of Congress a
eollection of nearly all of his auto-
graphed musical manuscripts. The hit
|1_r:n|ur|j1m- that ke wrote in collabora-
tion with Loren: Hart and Oscar Ham-
merstein Il—operetta and musical com-
edies of outstanding success on the
American stage and screen—are amang
them. The collection constitutes an
essential part of the history of Ameri-
can musical comedy, An extensive ex.
hibit of the manuscripts in the collec.

_———

WORLD OF MUSIC
(Continued from Page 3)

tion will open in the Library of (y
gress in the spring of 1955

A tape recorder—yes, that's rigy
a tape recorder, was the most ymmey
guest artist to appear in concert hall,
all season when late in Noversber |:._;_
Los Angeles Philharmenic ‘]!1']'!.-—'—::1_
conducted by Alfred Wallenstein e
sented the world premidre of “Poem of
Cycles and Bells” by Viadimir [l
chevsky amd (Mto Loening, both miw
bers of the music faculty of Colymbis
University, The work “utilizes the e
tirely new spectrum of lones created |
the electronic transformation of e
ventional musical sounds on 2 tage
recurder,”

Nincteen additional composers hane
been selected to receive  comminaion
from the Lovisville | Kentucky) Ovches
tra te compose pew works, Thes §120
commissions have been socepled bn
composers representing 7 different coss
tries, Those from the United Statés is
clude Arthur Berger, Alexei Halefl, Is
golf Dahl, Everett Helm, Lon Harrison
Peter J. Komn, lrving Fine, Harold
Maorrie, Mever Kupperman, Ned Rorem
Nicolas Nabokov, Ben Weber and Har
old Shapera,

David DHamond's new symphouis
eulogy, entitled “Ahavah™ (Brother
bhood b, written on commission from the
American Jewish Tercentenary Com
mittee, had jts world premifre in No
vember when it was played by the Na
tional Symphbony, directed by Howsrd
Mitchell and with Lorne Greene, noted
Canadian actor, as narrater. Da the
same  program were mcluded Emest
Bloch's famed “lsracl™ Symphony as
Leonard Bemnstein in o performance of
his “Age of Anxiety.”

Edwin Hall Pierce, composer, or
ganist, teacher, writer, died at East
port, Maryland, on November 6, ot the
age of 86, In the carly years of ETUDE
Mr. Pierce served for a time as assistant
editor. He was a faculty member o
varions colleges, For some years he was
active in Syracuse, New York, then &
Annapolis, Maryland

® Composition contest for win
sored by The N
Instructors. Deadline for &
from William H. Stubl
of Music, University «

® Special Steinway Com

WHPHITI"]‘NS { For details, write 1o spansor listed )

_ d and percussion instruments. Spon
ational Association of Cnﬂrgr Wind and Percussion
or submitting entries, March 15, 1955. Details
nns. Composition Competition Chairman, School
f Michigan, Ann Arbor, Michigan.

The Grand Young Man
of English Music

A graphic word picture of Dr. Ralph Vaughan Williams

R THE CELEBRATION concerts of
the Lopdon Symphony Orchestra’s Gold-
en Jubilee last summer, we were cryptically
promised by its Secretary “something spe-
cial.® On Sunday, June 13, around 9 p.m.,
at London’s riverside Royal Festival Hall,
we got it: the first performance of a new
work by Dr. Ralph Vaughan Williams—a
concerto. Not for any of the customary
solo instruments such as violin, pianoforte,
viola, cello or even clarinet; but a Concerto
for Bass Tuba. But from Vaughan Williams,
even at his present venerable age of 82, we
have came to expect the unexpected.

They call him the Grand Old Man of
English Music. But, even though prefaced
by so respectful and complimentary an ad-
jective as “grand,” it must be irritating
to be known as “old man” in any context,
especially when one’s work is essentially
unsenile and vigorous. As a mere lad of
60, he tried his hand at a different muosical
form—a masque for dancing founded on
the drawings of William Blake for the
Book of Job. As he broke into his seven-
ties, he broke into a medium entirely fresh
to him—the movies—and composed some
of the finest scores which have ever graced
the motion-picture sound track. And he
celebrated his 80th anniversary—an age at
which most illustrious artists dodder
around, dictating their biographies and
patromizing up-and-coming youngsters—
by experimenting with the possibilities of
the mouth-organ as an instrument of serious
music, resulting in a Harmonica Concerto
specially written for its greatest virtupso,
Larry Adler. Then, having exploited the
harmonica, he set out on another explora-
tion the following year to see what, when
given a chance, the bass tuba can do for
itself. Now we have the answer, and it can

by S. Gordon Joseph

of course, neither product would ever have
been allowed to grow in the first place.
“Vintage” music came from Italy and es-
pecially from Germany under the labels of
Bellini, Verdi, Haydn, Beethoven, Mozart,
Mendelssohn, Wagner; and it was upon
this exotic fare that English musicians
lived and had their being. But in the de-
clining years of the eentury, Hubert Parry
and Charles Villiers Stanford dared to com-
pose in terms of a native idiom and, more
shocking still, dared to corrupt the musical
youth of Britain by passing on these hereti-
cal views in their teaching! Into that age of
revolt (albeit typically English in its tenta-
tiveness and lack of violence) were born
men such as Elgar, Delius, Holst and
Vaughan Williams,

This did not mean that Vaughan Wil-
liams experienced a personal reaction
against the works of continental European
composers, On the contrary, be was later 1o
study and practice in Berlin and Paris
under two such un-English masters as Max
Bruch and Maurice Ravel, the latter indeed
performing the service af “de-Teutonizing”
some aspects of the young man's work.
Meantime he passed through the Royal
College of Music and Cambridge Univer-
sity, and came out into a musical world in
Britain which was beginning to stumble
across its own soul at the turn of the cen-
tury, in much the same way as the United

Dir. Ralph Vaughan Williams

ETUDE is privileged in this issue to
honor England's venerable composer on
the occasion of his visit to this country.
Dr. Vaughan Williams has been in the
United States since September as a visit-
ing lecturer at Cornell University. He also
has made an extensive lecture tour to a

States has been doing in the middle of the
20th century. The comparisons are, in fact,
interesting and merit a brief glance to make
clearer the picture of the young Vaughan
Williame® musical environment at home.

The source of the native music was,
among other things, the folk-song in each
case; and just as Aaron Copland or Roy
Harris use folk themes or songs as the
nucleus of their compositions, so Elgar,
Delius and Holst were re-creating theirs.
By the opening of the 20th century (long
before the mrmies of the portable tape-
recorder! ), the collection of national folk
music was beginning to turn into something
of a cult in Britain. In 1904, Vaughan Wil-
liams joined the Folk Song Society and
from then until 1906, while he spent most
of his time collecting and editing the mu-
sic of a hymn book, he undertook practi-
cally no original composition of his own.
Yet these years were anything but lost to
him as a composer. The influence of this
work upon his first important music was
enormous, and provided numerous themes
for subsequent compositions. His songs and
pieces of the first decade, whose lyrical
qualities we now so easily assimilate—
Linden Lea, On Wenlock Edge, Fantasia
on a Theme by Thomas Tallis, and unac-
companied chorus songs to subjects from
Shakespeare to Stephen Foster—all were
then helping to break new ground.

At the end of this first decade of the
20th century, be reached the culmination
af his absorption in vocal music allied to
fine poetry by putting them into a work of
symphonic form. In 1910, his Sea Sym-
phony, to the words of Walt Whitman,
for soprano, baritone, chorus and orches-
tra, was performed at the Leeds Festival;
and the gales from that sea blew the last

position Award. Sponsored by the National
5. A prize of $750 for a compaesition for piano
and f‘h-‘il‘ﬂilrr orchestra. Closing date is February
from Miss Ruth M, Ferry, 24 Edgewood Avenue, New

number of ecities inm this country and
Canada, The accompanving article gives
many highlights of this noted personality.

The excellent photograph of Dr. Vaughan
Williams used as ETUDE’s cover subject
this month is presented through the cour-
tesy of the British Information Services,

cobwebs of English Vietorian tradition.
alism right out of the back parlour, Not
by any means that it was received with
universal acclamation. The composer him-
self admits that its early reception was
doubtful. But that Sea Symphony (if one
may continue the (Continued on Page 51)

Among them are Rodolf Serkin, pictured st the night,

apd great names in muasic like Bachaser,
Bustlett & Roberteon, John Browning, Fickasny,

Tatoanin, _l‘uh.uul:-fn. Labunaki, Lipkin, List, Ormandy,
ITDH'IHIH; « + - also nearky all of the nation s
leading orchestras, radio and television stations,

do quite a bit more than we might have
suspected,

Classical music in 19th century England
was, like good wine, a wholly foreign im-
port. Any mative brand of either conld
only be despised even if, by some chance,
it might achieve a very fine quality. But,

Federation of Music Cluh
alone, or for piano
15, 1955, Details
Haven, Conn,

, Our booklet, "How #o Choose Your Plone,"
. will be sent free if you write Steinway & Sona,
Steinway Hall, 109 West 57th Sircet, New Yok,

- . o 1. | -

IaA:nrn[-.un I\[I-ullci of Organists National Open competition in Organ
Eﬂii?glr{r:;‘nﬂ-i Organists not over 25 years of age on January 1, 1955.
s Amer rui ; o Ao
Fifth Avenve, New York 20, N, x0T "uonal Headguarer, 63
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Caltier Je. High Sehool Band, St Panl, Minn.,

Shirley Petersen, native of Minnesola,
n=es o Tnpe Recorder in her practice,

]

Magnetic Tape Recording:

A New Dimension in Music

The development of the Tape Recorder in such

a comparatively short period of time and the many

uses to which it can be put are little short of phenomenal,

by Cedric Larson

{In presenting this article on tape record-
ing, it must be wnderstood that ETUDE is
merely calling the reader’s attention to the
vast possibilities of this medium in the edu-
eational field. ETUDE is entively familiar wich
the details of the copyright laws pertwining
to the reproduction of copyrighted music in
whaterer medinm, It r'rlrlr.lfur.tf:r'_t the Tact tHhant
according to competent legal opinion the *un.
authorized use of copyrighted musical com.
positions in connection swith awdio or visual
reproducers and prajectors would be in vio.
lation of the exclusive rights which the law
grants to the copyright proprictor,”

Educators using tape recorders or any type
of audio-vizngl equipment are advised o ge
cire permission  from the coprright swner
before making o reproduction of any copy-
righted musical compasition—FEd. Note )

EARS ago one could walk to a book.
caze and find books there, The corners
of the room had I.'llllll.-' or possilily tahles.
Today, more than likely, there is a natty-
looking control panel where the first book-

shelf should be, and neatly disguised
amplifying equipment where the second
and third shelves would normally be. while
in the corner a pair of hpvﬂh-r.- bring to
you the music on the tape with incredible
clarity and “presence.”

All these trappings on the premises are
a sure hallmark of a tape-recording fan.
These people are part of a rapidly growine
fraternity who have an almost :;1'ii"irrll:
zeal for their avocation. Their lurlk: are
growing by leaps and bounds each month.

\ development virtwally non-existem
until about 1947, the latest survevs indi.
cale that there are Over a |Jli||'lu.-r1 bapee
recorders in use in homes throughout the
country, About 300,000 were sold in 1953
:rm_l various execulives in the i||-|u=a|r1.1-
estimale that sales are double that figure
for 1954,

[ti.thf‘ field of music instruction of
any mstrument, or in voeal instruction
the tape recorder offers a brand new luui

tapes o rehearsal for later study,

High School Enscmble discusses »
playbark of one of its sombers,

whereby the teacher can show the piepil

what his playing or singing really sounds
like. It can be used with individual pupils
or groups with equal effectivenes<. Thus
it can be used as a means par excellence
for self-evaluation, and it appears to be
the natural realization of the wish which
the poet Burns expressed back in 1785
0, wad some Pow'r the giftie gie us
To see oursels as ithers see ws!”
During World War 11, the Germans
perfected a recorder called the Magneto
phone which made high-fidelity record
Ings on a magnetic plastic |..il-'.. It= main
consumer was the Gestapo, which utilized
il in tapping telephones.
. hen  representatives of our Signal
Corps stumbled onto this German re-
corder in the conquest of Germany, they
were greatly impressed. The Germans had
produced a machine with a frequency re
sponse of 5000 eycles greater than the
best. American (Continued on Page 50)
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rl"llF, MONTHS and the vears kaleido-
scope, and memory focusses on a little
six-year-old girl—on the threshold of her
own first piano recital. And I do mean re-
cital: at the Conservatory, no less. The
anteroom with the little door through
which the wary eye can catch a glimpse of
the stage is well-lighted. Black street-shoes
have been unbuttoned, and Mama is pull-
ing them off. Next come the long black
stockings. Now Mama is pulling the long
white party socks onto the none-too-willing
legs: then the white party shoes come oul
of the drawstring velvet bag to complete
the picture. Off with the street dress; on
with the starchy parly dress. A quick
brushing and replaiting of the knee-long
braids. A big white ribbon bow perched
on the head.

A moment of shivery anticipation. Then
from on-stage a voice is heard announcing:
“Ellmenreich’s Spinning Seng will be
played by . . ." It must be her own name
that the little girl hears, for she is the
youngest and newest student on the pro-
gram. But all she is really conscious of is
the long way from the little door to the
big stool in front of the piano. The white
shoes negotiate the distance practically of
their own volition. But no one seems to
have realized how tiny the little girl really
i=: a ereature of dogged determination, she
twirls the stool around vigorously—but the
wrong way; and the maestro must scool
out from the wings to save the day and the
stool-top, just as it clatters to the floor.

Now the little girl is seated on the low-
ered stool. her {eet dangling but her fingers
maintaining contact with the keyboard.
She races along heedlessly through the
familiar maze of tones, and never have
more notes been sounded in less time, nor
with greater vigor. As she finishes there
is thunderous applause and she remembers
that she has been taught that at the end
of the performance she must get up and
bow. But when she looks for the audience
there is nothing but sound, till suddenls
the lights go on. She bows again and runs
ofl.

It was not till later that she knew that
the lights had gone off and that she had
played the whole piece in total darkness:
and not till long, long after that she real-
ized that the applause had been not for
excellence of performance but for the brave
little spirit that had gone on with the ap-
pointed task through the unexpected dark-
ness, Brave little spirit indeed! That audi-
ence never knew that the little girl had
been too petrified with sheer fear of the
recital itsell even to know that the uncer-
tain light had failed!

But I know, and 1 doubt that one life-
time can encompass enough decades (o
make me forget the exhavstion and the
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We
Like

Piano

by Martha Neumark

Parties

4 teacher who vividly remembers the mental torture

uj' frp-." ‘nen .:'fu'lr:”mmf r'r'r."i'r:.lr:-' fr'.l'rl'r.\' f!rul' ,\.f'h’ naw

turns these events into really enjoyable parties.

terror in which the months of prodigious
preparation and general jitters culminated.
The very vividness of this memory has
made me an easy convert to the principles
behind the frequent informal piano parties
as against the yearly formal recital, espe-
cially when viewed in terms ol effective
and happy development of piano pupils
themselves.

Only the most recent years have seen
adoption in ever more musical circles of
the practice of bi-monthly semi-public per-
[ormances—informal, easv-mannered, full
of fun that is shared by every one, and
most particularly by the performers. The
results have been astoundingly fruitful.
Plaving before parents and friends becomes
an accustomed procedure. and fear of pub-
lic performances is quickly sloughed off.
Practicing habits are immensely improved
l|.';i|'|';||_.|_|t Fuowis ||||_|i'h overt !ll'|‘-.-llri‘. ";HI':'
every pupil practices best just before a
performance- and when they take place
every six or eight weeks there’s much less
tendency toward dilatory practice methods
than when a whole year is due to pass be-
fore the need for real concentration is felt.
Class piano groups give their performances
right at the wsual lesson time and find it
all a welcome diversion.

What sort of repertoire is heard at the

piano partics? Very much the same sorl
that the more formal recital offers—the
masters of whatever period remain well
represented. But at least two new ingredi-
ents are added: easy, informal discussion
and a chance for the students to participate
creatively with musical playlets of their
own devising.

It is especially good to have parents al
these piano parties—good for the child,
good for the parent, and good for the
teacher, if it's intelligently handled. It is
well for every one to learn right at the out-
sel that it is essential to be on ime: in any
case the program should always start ex-
actly as scheduled, and late-comers will zed
the idea quickly enough. The order of per-
formance should be worked out w ith the
children heforehand and should r-urnwp-mrl
with the desires of the children rather than
with their abilities, We all know how prone
parents are o scan the order of a program
and decide that their Johnny has been
"-lig}![l'il IF} ]l“lllF |||||4'1-1[ ]'!'I’llr.‘ S(HTWE ORI
else's Susie, since traditionally the best per-
formers have been saved for the burst of
glory at the end of a recital, So it is impor-
tant that parents understand that the per-
formances have not been planned in the or-
der of ability : making this clear in the teach-
er’s introductory (Continued on Page 620
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:;'-,.I-'F D. Briggs, Mrs. W. F. . Thacher, and Cond.
r. Edmund Cykler, Tounders of Community i hehestea.

I:-.\l:nu't':} The Alumnae Quinter
with composcr  Ermest  Bloch

(Below) The Oetogenarians, “*(Hidest hrarted
in the world™ Total ages 342 YEAFs.

“FIHIIIN' A: Kraft (L) cond. of Eugene Glesmen,
discusses 0 proposed concert in Vietoria, B.C

Fn‘qlnp Junior ."'"_-mphnn_\. Byron Miller, conduoctor, in spring coneert of 954

A Unique Claim to Fame

The story of music in Eugene, Oregon,

perhaps the only city of its size in the United States

which has three full symphony orchestras

giving regular concerts.

by Glen M. Stadler

N THIS the “Lumber Capital o1 the

Warld™ the rhythmic beat of hobnailed
|-|y;;:‘1'4' Frmnts= Hny echo from the concert
hallwaye, but any “backwoods" fnmuendo
ends there, because those hoots Lr-r}. lime
to the music of three symphony orchestras
and at least a dozen other well-established
music organizalions,

“To my knowledge, Fugene, Oregon is
the only city its size in the 1 ||1'1r||r.‘"~lulr--
“.hi.rh has three full symphony orchestras
gwving regular concerts.” says Dr. Theodore
h.:l'.'ftl_ dean of the szhanl n[ music of the
University of Oregon, located in Eugene,

\nd, to all these cultural Eroups may

b
-li!t{:'d a |lu'.'|.| opera COMpany

i
which the abundance and variet nllhtj.'-;llul-l*h
can he Turther expressed,

The musical heritage of FEuygene
mated 1954 population IJI,|1|1'|_|.
more than a hundred vears ago -n.li

ni=

{ eski-
began
3

gene Skinner stood atop a hill “I”: I:Lqu.
ner's Butte) nu~r|uukl|1;_- the fertile |-| Ve
"I-'IL'J||u||I|-Ih' River valley and -.url.ue-v.--r!l k] r-
site which now bears his first name TI::-
staccato ring of axes was backgrounds

" : e |
voices and violins, .

because the hards pio-

ers, '|5||-||1|Ei||:_1‘ the missionaries, who had
struggled over The Oregon  Trail, wers
thankful for their new land with its per-
petual green washed by gentle rains—such
a contrast o the dry barrenness of the
ill‘-f'.lr""- EX [MLnSes of the Middle West

I'he direct “l:l.l.'.];r' of the University Sym
]lh--|:_1. and the University Band can b
lF.‘ll: ed o the pioneer davs. It was on th
I'q.-mth of July, 1873, that a reporter, cove
ering a fund-raising celebration for the
projecled University of (hregon, wrole m
the loeal |||-u-|-.ip-rrr..'

“Stores closed early and people came o
town in |ill,'-t1' numbers to attend the cele
bration, A procession froom the courthous
headed by a hrass band marched to the
University grounds east of town wher
:||-_|i.-|r‘ shade had been provided.”

Three years later, at the dedication, a
larger band was assembled. Some of its
members weml on o form the Universiy
Band five vears later.

; The University Sy mphony was not organ
!z:*rr on a permanent hasis until 192, Phr
ing the earlier davs of rad in I

early 1930's (Continped on Page b
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Artistic development requires
more than the emission of correctly
produced tones or the use

of appropriate gestures,

Robert Merrill studving an important rdle

The Singer’s Development

JVERY STEP in the building of vocal

4 progress is important; bul. to my
mind. the most vital period is the one im-
mediately following the assimilation of
basic training. At that time, vocal habits
are sure (or should be!). the student is no
longer self-conscious about breathing, reso-
nance. ele.. and the work of development
begins to take shape. It is precisely this
work of development which determines the
singer s fulure.

Development is not easy to define. 1
think of it as the growth, integration, and
contral of the vocalist’s full powers—voice
use, inlvrpn‘l:lln-n. !I-'I'.-url-'!l il!lih‘ii'l. It rests
squarely upon basic training but is by no
means svnonvmous with it Development
marks the difference between the amateur
and the professional, No malter how beau-
tiful a singer’s voice may be. mo matter
how well he projects it in the studio. he has
still got to develop—hoth hiz voice and him-
self—if he hopes to attain arhistry, It is
good for him to realize what lies before
him.

From the very start. the student should
1'|:1||||i_||r_' hi*—- vocal ?Tlill'l.l!"-i with an alert
watchlulness as to how ;:I“HL these studies
really are. For this, time alone is never
the test. Some people learn more quickly
than others: some apply themselves maore
.--.l|r||1-_-||:\. Liw |.-.1.;|'1-, ;|1|4| 1'1'1-|u1||-'!||i|ilil.'-. T!’III-'-.
the eriterion i= not how fast you go ahead,
but your own sensations of vocal surety and
comfort, The vocal art is like nmo other in
the world. Whereas, a violinist can have
mastered his basic equipment al twelve,
the male singer cannot even begin lo
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voralize until he is seventeen: at which
time, his greatest luck iz finding his right
teacher. | was fortunate, at seventecn, in
finding my own right teacher in the person
of f"-;|_||||j|;~l \[;Lr;{u“z‘:—-; W, l'i"_"h"'l'l'l }1‘.‘|!'-
| am still fortunate in working with him,

Every singer needs someone—tieacher,
coach, guide—who is not only expericneed
and honest, but able to }Iu'||a him individual-
Iv. Such a mentor doesn’t give you skills-
rather, he allows you to grasp these skills
for vourself: in the true sense of educalion,
he leads out of you the solutions to your
ill'IIJ.IJI'.'I!'I‘-.- I||1||'-1. of :I”. 1"' advises yiou hII.I."ll
vou are ready for what. You. in turn, repay
him  with respect and confidence as he
draws vou out in the indefinable reactions
of human chemistry which make him your
right teacher. In this sense, the soundness
of early training i= more the responsibility
of the pupil than of the teacher.

Even with the best teacher, vou must give
both him and yourself time. Don’t keep
looking around for the Big Hit; it takes
vears simply to master the basic rules of
correct singing. upon which evervthing else
mu=l rest. To-day, 1 sing exactly the same

ales and vocalises that 1 zang at seventeen
This is important for, without bockling
down o the tl,lh‘-\-. yvou can look {1r:|"|‘-.J.HI Ly
nothing but frostration. The way in which
VOUr eXercises are |lr-‘-'t‘1||!‘!| o you gauges
vour teacher’s abilities. In my early days,
| experienced some difficulty on the vowel
FE. My teacher detected this at once. but,
instead of lecturing me and making me
self-conscious about this particular vowel,
he had me work around EE (by approach-

From an interview with Robert Merrill secured by Rose Hevylbut

ing it through the vowals 1 sang well), un-
til my throat was properly open, Actually,
vowels are formed 1-} the open-ness or
closed-ness of the throat, rather than with
the “i"" and by Approal iLj1I-_'.1 the: difficult
vowel through the easy ones, | was taught
to sing all vowels with the sane mouth for-
mation, And never once-was | scared about
it!

It is when the voice: begins to feel sure,
when problems are zolved, that development
begins. And it consistz in paying exactly
the same close attention to keeping the
voice tight thalt you gave o making it
right. The day never comes when straight
vocal studies end. At the present time,
| take my lesson every day: on the days of
my Metropolitan performances, | am in my
teacher's studio at five o'clock, for a final
warm-up. The secret of vocal development,
I believe, is to keep right on practicing the
principles of one’s basic training. You no
longer have to learn these steps but you do
have to maintain them in fluent, correct
style. Through them, you maintain your
voice! .

But artistic development requires more
than the emission of ecorrectly ||r-u]uq-q-d
tones. When you have learned to u=e and
manage your voice, you begin lo protect
yourself in your interpretations. It is ai

this point that your appearance, your

manner, your personality, your experience
make themselves felt. And their healths

emergence i easier for those who have

already learned to sing.

Interpretation should never be a hit-or-

mizs affair. You (Continued on Page 59)
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The Story
of the
National

Guild

of Piano

Teachers

Lilie Wollin, pupil of Rosina Lhevinne,
winner of Young Artist= Award, 1953,

14

by Irl Allison

rl“ﬂ:: IDEA of the
MNational Piano
Playing Auditions
came lo the writer
as the result of the success of the first All-
Southwestern Piano Playving Tournament
which he conducted at Hardin-Simmons
University, Texas, in 1929. For a number of
years we had nurtured the idea that piano
students should be given the opportunity to
compele not against one another but against
a standard, Our idea was that we would
set up multiple goals with fitting rewards
for the sttainment of each, goals that
would challenge the capabilities of the
talented and goals for the less gifted as
well. We would set up and establish “entire
program goals” in all classifications for
students at all ages and stages of advance-
menl that would be correlated from vear
to year so as to form a ladder [or all 1o
climb from the first few months throuzh
17 years of study. Every pupil would be-
come a winner each vear in aceordance
with his ar'r'u-r11I||i_<h1|1r.r||,

The first goals of the initial All-South-
weslern Piano Plaving Tournament were
made for different age pgroups= in which
we gave r'i:l"u]:lllnﬂ
for each piece a pupil could plav from the

(red. white, and blue)

early and late classic, romantic, and mod-
ern J-r-ril.ldé of composition. The judges
were nstructed to award a blue ribbon fior
each l,li'_'l'l" ;_'r.'!zlm.r above 90, a while rils-
bon for each belween B0 and 89, and a
red for a piece 70 to 79, Pupils were urged
lo sec |:III'I-'\ JI.].'J.Il} Ilil.‘l':_-:- nf '|.||.Lr|l|-|r rq-}.w[.
toire they could prepare and play for the
}_u:|;:1' at the tournament. The result that
Ih:ril vear was that the average pupil played
3 memorized picces on  the |-]:|-.i||;:.uf
which he won various combinations of
colored ribbons. Some presented complete
programs of 10 selections; my 36 pupils
all went into the meet with at least 4 picces,
this being my goal for my slowest. the
average being 6 while 8 did full programs,
I remember that my group drew 216 rih-
bons, 110 blue, 91 white, and 15 red. Since
at least half of the ';jm-q-: I had chosen
for my pupils had been sonafinas, sonatas,
or Bach selections, | was amazed at the
amount of work done better than ever be-
fore that we had accomplished, Then 1
realized that 1 had stumbled on a great
i.h-:.l for myself and all piano T:';H'llfl'r
an .nlr-fa that would, if put into action. temd
to interest the 90%% of the children of the
nation not studving music of anv kind
while intensifying the enthusiasm of lhr:
10% who da.,

|]1ril|1r‘(| over the pupils’ and patrons’
enthusiasm for the awards given, we then
and there conceived the idea of the Na-

e R L N S e

tional Piano Playing Auditions with similas
events from coast to coast and from Maine
to California.

It ook 4 vears, however, for the th‘-‘“glﬂ
to he converted into eflective action, but
by 1933 the original tAurnament had
grown from 98 entrants to more than 400,
Other colleges of the Southwest, prl!-[jing
the idea that entering this annual track.
meet for piano  pupils would advertise
their prowess in  the field, abao
joined with uws and the scores of private
teachers who had found the plan practical

[rano

and ‘-"H'Iull. o gi.'l.q' this |._"[||'A1I|. B SO0,

Following this came the idea of an or
ganization of teachers, who with
their pupils and patrons would reap the
mast help [rom the tournaments and whe

would sponsor it on a national basis, Their
dues would supply the funds for lengthen
ing the tournament chain. Thus was hom
the National Guild of Piano Teachers. The
first teacher Lo join the new organizalion
was Mrs. J. W

The next eight vears were dilticult, as

CGeorge of Albany, Texas,
we embarked on a door 1o door campaign
1o =¢ll the Cuild and lhr- Auditions !||,r:1 s
Although
it was the depression era, piano teachers
o T f

for a new ides
that might help them hold their pupils

teachers throughout the country
l.-.|||||r- wWere malker

The plan did appeal and many outstanding
teachers  in luding

Carl M.

LaSalle Spier,

Edwin Hughes, Hans
Hlll'nil‘l. j|-]|!1 "lli'l'-f*‘!-
Franklin Stead. Franklsn
Carnahan, Abby DeAvirett, Purves-Smith,
Isabel Hutcheson, Effa Ellis Perfield. Eliza-
heth Gest, Helene Diedrichs, Bessie Ryan,
May Eus, Rose Ravmond. Hazel Criggs
-.il'lli -fu.r--n- of 1I1|'|1'I- ilri”l'l[ the movement

Barth,

and the going became easier. In 1943 the
National Guild of Piano Teachers had 910
i‘:EH up members and 11000 student en-
!rr--~ in the \-'”i“l:nl.l Piano Plavine _’ll]iji'
tions. The past ten vears the movement has
had phenomenal growth from 910 teachers
to 3,624 in 1954 who have presented a
I'I.I-I;I! of ':;il_i.f-'l.'i pupils in the 1954 National

lanon avine
from .

Auditions in 403 cities
coast o coasl. Spiritually, too, the
movement has prospered rl1r.|u|_-l| our al-
ways seeking only to help ourselves by
|I1'|||i|ii-_' lrlhi'rﬂ,

The National Guild af Piano Teachers
now sponsors an International Piano Guild
in which music merchants and piano mant-
facturers may hold membership; the Amer-
ican College of Musicians made up mostly
of the elite of the plana I--.i-'hi'u;.: pln-fl'-'
=ion who compose the Board of Judges for
lhr‘ annual auditions: the National Frater-
nity of Student Musicians. in which pupils
of the nation gain membership through

successful | r_,lﬂ.l':'”'“ ued on Page 49

ETUDE

JANUARY 193

vy Wl g
Ll L™
k B i +

Special Stress on

| good string section is a “must with

every school orchestra of any size whatsoever.

by Ralph E. Rush

\?"' THE YEAR 1955 arrives it is the hope
LB of this column that more schools and
vommunities will consider the possibility of
a music festival placing special emphasis
on the orchestra and string development.
Our greatest New Year wish for every com-
munity in America would be for a renais-
sance of orchestral playing stimulated by
the festive and molivating experience
gained through participation in a musi

festival. To you who are looking for ways
and means of stimulating more enthusiastic

participation in the orchestral activities of
your school, may we suggest that you con-
sider the results that have been obtained in
several widely distant centers where orches-
tral performances have become really vital
and alive.

During the past year several invitations
to attend music festivals, where achool or-
chestras were featured and stress was placed
on string development. came to this writer.
After each of these festive occasions it be-
came more apparent that because of some
wise and careful planning many boys and
girls had been given the opportunity to
""j"f" an |'\iwl'i.r1|l'!' that would be of last-
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ing value in their muosical growth, Mot only
were Lhese oocasions greal fun for the -
ticipants and their audiences, but also, the
music teachers who planned and carried
out the operations were able to relurn to
their classrooms with broadened artistic
horizons, The exciting and thrilling ex-
periences gained through a well organized
music festival should keep the creative
spark alive and growing for the teacher,
as well as provide a real aid to a better
musical understanding for the students
participating.

To refute the rather gloomy outlook =0
often related aboumt school orchestras in
many places, and to help plant some seeds
in the minds of planners who are still
seeking for possible new ways of bringing
life into their orchestral programs, we
thought it might be revealing to give a
brief repart of some of the most suceesaful
orchestra festivals attended during 1954,

ST. LOUIS, MISSOURI
In celebrating National Music Week, the

county and city of 3. Louis joined Wash-

ington University in a gigantic string or-

Orchesira Depariment

Music Festivals with

Strings

chestra festival for two full days. UOn
I|||1-|'.v||_,]:|._ in the large Field House om th
Wachington University Campus, where the
I'homas later  the
Chicago Svmphony ) had played during the
World's Fair of 1892, nearly 1.200 school

children, grades 4, were assembled with

Theodore Orchestra

their stringed instruments. Before that time
this writer had never seen so many slring
players in one place at one time, The 200 A
violins, 300 B violinz and 400 (
iall in this C group were beginners on
violin during the school vear and were
playing a part especially written by Mr.
Herbert Van den Berg, principal violist of
the St Louis Svmphony b were joined by

60 violists, 73 violoncellists and 25 double

violins

bass plavers. What a colossal sight! But
the sound., as it developed
the dav, was even more f[abulous, The
reason for this was doe largely 1o the facn

throughout

that 26 men from the string section of the
St Louis Symphony Orchestra were helping
as =eclion coaches, and whenever demon-
strations were needed these professionals
gave the youthful musicians the correct
concept of hne (Continued on Page 50)
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The Challenging New Year

An Editorial

ERE WE all are with a brand New
Year. another wonder{ul tomorrow in
our active lives!

The most welcomed people of the world
are never those who continually look back
upon the trials, the sorrows, the failures,
the bitter frustrations of yesterday, but
those who cast their eyes forward with
faith, hope, zeal, courage, happy curiosity,
understanding and most of all a merry
heart to the joys and triumphs of tomorrow.
They are the TOMORROW PEOFPLE.

January is the month of resolutions.
Thousands of music teachers and music stu-
dents are now making resolves 1o accom-
plish specific purposes. Many good resolu-
tions zeem to die a natural death after a
few days, Why? Largely because those who
make them do not have that quality of
dogged persistence which is resolution it-

self. There are only a limited number of

people who have the determination to fol-
low a resolution until some worthwhile
ideal is splendidly attained.

Most of our New Year resolutions are
negative. People resolve not to overeat, not
to smoke, not to drink, not to neglect ex-
ercize, not waste money or time, not to stay
up late, not to gossip, not to make caustic
or hateful remarks, etc. These negative res-
olutions should give way to positive, opti-
mistic thinking and the determination to
do something for someone or for yourself.
The best resolotions to make are positive
resolutions, Resolve 1o do good, to be kind,
to think of others, make each day count and
vou will find your new year starting with
the feeling of firm resolve to bring aboul
happiness and goodness in a world which
stands sorely in need of these things today.

One teacher who had not been partic-
ularly successful, began to realize that one
of the reasons for her failure was because
she was inclined to be misanthropic, to
look upon the dark side of things, to ig-
nore the sunshine of life, to fu=s about
petty annoyances, to complain about un-
avoidable trifles, This continued until she
chanced upon some lines in a poem by Lucy

By JAMES FRANCIS COOKE

Larcom (1826-1893), American educator
and poet, who collaborated. with the serene
John Greenleaf Whittier. Miss Larcom
wrole:
“If the world is cold to you,
Kindle fires to warm it!
I the world's a wilderness,
Go build houses in it!
If the world’s a vale of tears,

Smile 'til rainbows span it!"”
She repeated these simple lines which she
kept written on a card on the music rack
of her piano, and they seemed to change
her whole aspect toward her professional
life. Her new year became much more
prosperous, She learned never to mention
her troubles to her pupils, realizing that
they came to her for instruction. not to
minister to her woes. No one enjoys study-
ing with a teacher who can never see the
brighter side of life.

If you desire to make meaningful reso-
lutions at this time, there are certain aspects
which you should remember. The first is
that your year should be planned precisely
as an architect plans a new building. The
architect, in making his plans, does far
more than put designs upon paper. He
must, for instance, supervise the making of
contracts to accomplish the various stages
of the construction jobs at specified times,
He must know exactly where the materials
and supplies can he bought at the right
time and at the right price. On a big
operation the work must proceed with
the precision of a chronometer. One gang
of workmen must complete it= alloted
work on time, so that the next gang can
move in immediately. 1f this is not done,
the builder and the owner may suffer large
losses,

If you are really determined to make
your plan for 1955 count, there are other
considerations which you should bear in
mind. Do not plan the impossible. Put
down on paper the outlines 1o accomplish,
Then estimate the amount of time from
your working day you can afford to devote
to this ideal. If your ambition is likely to

load you up with tasks too onorous and
complicated, seek a simpler goal.

The writer has two teachers in mind.
Both were bent upon self-improvement and
had the determination to progress, One had
studied French in college, but had not
acquired the facility to speak that exquisite
language. She purchased a high class set of
French language records and resolved to
devote one hour from each busy day re-
hearsing her tongue with the records. Oc-
casionally she had those wasted hours,
when pupils do not “turn up” for their
lessons. This time she spent in reading
French books and magazines, At the end
of the vear she surprised her friends and
herself with her Auency.

Another teacher decided o make a stint
of learning to play all of the Chopin Waltzes
from memory. She already had memorized
the Waltz in A-flat Major (Minute) and the
Waltz in C-sharp Minor. She arranged 2
schedule, month by month, and saw 1o it
that each waltz was memorized by a given
date. By November she had mastered them
all. She spent the remaining self-study peri-
ods in checking her performance with the
records of famous pianists, She played
them =o effectively that someone who heard
them said: “Why you must play all of
Chopin from memory.” As a matter of fact,
she found that her piano playing in general
had definitely improved under this com-
pulsory plan of “hard labor.” But she didn't
find it hard labor, In fact she said to the
writer: “I never had more fun in my life.
I also learned a very important thing,
and that was, we learn by doing, not
dreaming, wishing or talking. | kept my
New Year resolution for self-study strictly
to myself, and did not discuss it with any-
one.” She carried out her proiect with
other composers and in three years ac-
quired a substantial “working™ repertoire
which she had not secured at college.

There =eems to be an odd underlying
peychology affecting many people in rela-
tion to resolutions, That is, that the activat-
ing force of a (Continued on Page 48)
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Program Building

by George Howerton

Part Two: Repertoire

N BUILDING a program for a choral

concert, the main problem is that of
seleeling material so that the performance
provides a meaningful experience in music
literature for the singers and at the same
time a satisfactory listening one for the
audience. It is suggested that an approach
be made through consideration of the greal
historic periods of choral literature, which
for purposes of convenience may be indi-
cated as follows: Renaissance, 1425-1014);
Baroque, 1600-1750; Classic, 1750-1825;
Romantic, 1800-1900; and Contemporary,
music characteristic of the present day.
These dates are not intended 1o represent
clear demarcations, which. as a malter of
fact, it is impossible to make, No sharp di-
vision can be drawn between these various
periods, since the change from one historic
style to another is brought about through
a process of transition rather than one of
abrupt alteration, The historian is all oo
aware of the fact that there is never a time
when one can say. “This year the old style
disappeared; this vear the new emerged
fully flowered.” Some attemgt at delimita-
lion is desirable, however, as an aid in ob-
taining representative selection from the
whole body of choral music.

Another type of literature to be con-
sidered is that of folksong. Again. in order
to provide for some separation of a multi-
tude of types into categories representing
characteristic styles, and to give the direc-
wi s 24 in sequring adequate representa-
tiom, the following groupings inay ke of
value:

I. North American
A. United States
B. Canadian
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1. Central and South American
IT1. British
A. English
B. Irish
C. scottish
D. Welsh
1V. European
V. Russian (a large enough body of
repertoire to be considered  sepa-
rately from either European or
Oriental music, although related to
both in certain respects)
V1. Oriental
VII. Mizcellaneou=
By keeping the above categories in mind
i{those of both historical and folksong lit-
erature |, repertoire can be so selected that
an interesting sequence of items is devel-
oped from the standpoint of the audience
and al the same time contact with signil-
icant styles afforded the singer. It is not an
casy thing to do and many bours are neces-
sary Lo achieve the desired result, However,
the search for literature along these lines
can be an exciting process for the director
and will certainly broaden his musical and
intellectual horizon.
The principles set forth can be made
High school choral
2) College and postvollegiate or-

applicable to 11}
grl]ll!l“:
ganizations; (3) Church choirs and com-
munity ensembles. They can be applied to
a degree in (1) Junior high and elementary
school groups and in (20 Junior and ele-
mentary church choirs, particularly as re-
gatn'.- fui.i‘.suu:_r literature. E:,!t'p-h.ﬂj COver-
age as to historic epochs i2 somewhat more
difficult at the lower age levels. It is possible
to select material so that in the course of a
two-year cycle the desired breadth of ex-
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perience can eventuate. It may not always
be possible to bring this about in a single
scason’s performances but can certainly be
accomplished within a two-year span.

For instance, take for example, a Christ.
mas program, using for illustration the out-
line for a full concert (see “Program Build-
ing,” Part One, ETUDE, December 1951).
Group | could very well consist of music
from the Renaissance. Some of the music
of this period has been widely sung by
present-day groups, particularly that of
Palestrina. Victoria. Morales and the Eng-
lish madrigalists, By taking as a point of
departure some of this music which is not
unfamiliar to many singers, one of the
Palestrina motets for example, and by com-
bining with that other works in contrasting
slyle and mood a progress from known to
less familiar is made possible and the
singer’s knowledge extended. If music from
the Renaissance is used at this particular
program, then. for a following concert in
the spring, or for the Christmas concert of
the next season, Group | could be built
around the music of the barogque era. Char-
acteristic of this style and wellknown to

* practically all singers is “The Messiah™ by

Handel. By using the music of Handel to
exemplily certain traits of the baroque and
by proceeding to other works by composers
not so well-known, the singer can be led to
an understanding of what it is that consti-
tutes the essentials of baroque style.

In the outline for the full concert. it was
suggested that Group I1 be performed by a
soloist or small ensemble. In the case of
solo material this would be an exeellent
point for placing music of the classic peri-
od, something by Haydn or Mozart for
instance. The entire group could consist of
music from this era bul greater program
interest could probably be created by com-
bining with the classic literature something
from the romantiec and conlemporary ||g'r'|-
ods. In general, it is usually advisable (1)
to employ within one group music from a
single historical period or (2).to combine
music from various eras but in such a man-
ner that too sharp a contrast is avoided, It
is not usually desirable, for example, to
combine two classic works with one con-
temporary composilion unless some defi-
nite affinity in style is evident,

If a small ensemble is to be employed
in Group ll, an opportunity occurs for
the presentation of various examples of
madrigal and motet literature, If in Group
I the full chorus has sung works by Italian
Renaissance composers, the small ensemble
should avoid that type of music in Group
I but could very well sing works by
English and/or German writers of the
period,

Groups T and 11 of this projected Christ-
mas program having been concerned with
music up Gl (Continned on Page 48)




R. Swauss: Der Rosenkovalier

Complete operatic recordings are novel-
ties no longer, but a recorded performance
such as this one is rare if nol unique, Sel-
dom has a major opera been brought to
discs with such uniform excellence of con-
ceplion, techmical  =kill.
Erich Kleiber is the master workman who
cambined =soloists and chorns of the Vienna
State Opera with the Vienna Philharmonic
Orchestra for a performance that would
be memorable in any of the world’s opera
houses, Maria Reining is the Marschallin:
Ludwig Weber, Baron Ochs; Sena Jurinac,
Octavian: Hilde Gueden, Sophie; Alfred
Poell, Faminal., (London LLA-22, 4 discs
and German-English libretto. )

execution i'llllf

Antheil: Capital of the World
Ranfield: The Combar

The Ballet Theatre in ils fifteen years
has become one of the country’s most de-
pendable sources of worthwhile ballet en-
tertainment:  Capitol Records  deserves
thanks for making its splendid orchestra
available on records. Among recent releases
are two Ballet Theatre dises featuring the
orchestra directed by Joseph Levine, One
(P-8277) holds the modern scores listed
ahove: the other (P-8278) suites arranged
by Antal Dorati from Offenbach’'s Blue-
beard and Helen of Troy. Sumptuous, hi-fi
sound characterizes both records.

Woll: Songs from the Halienisches
Liederbuch

Brahms: Lieder wnd Volkslicder

Irmgard Seefried, German soprano, must
be credited with a somg recital always
artistic in the most intelligent and sincere
sense, Included are twentytwo of Hugo
Waoll'e German seltings of Italian poems
and six Brahms songs, among the latter
Feinsliebohen, Schwesterlein, and Ferge-
Wiches Standehen. Recorded sound is satis-
factory. { Decca DL 9743 )

Vaughan Williams: Svmphonies
London’s complete st of Ralph Vaughan
Willinmns" symphonies will be cherished as

the authoritative music of England’s finest
symphonic writer. Available separately or
as a set, the seven symphonies were re-
corded under the supervision of the com-
poser by the London Philharmoenic Or-
chestra conducted by Sir Adrian Boult.
Definitive is the word for the project, but
even this seems insuflicient praise. The
scope of Vaoghan Williams™ symphonie
writing—f{rom the rustic “Pastorale” and
the Victorian-like “Sea” symphony 1o the
angry F Minor and the bafling E Minor
was never before so clearly outlined for
music lovers. (London 972:977)

Wind Iostrument Demonstrations

Selmer of Pari= and London Records
have joined in a recording project sure to
interest hand directors and others interested
in wind instruments, The first release con-
sists of four volumes each devoted to one
instrument—itromhbone, trumpet, clarinet,
saxophone. Each dise spotlights one or two
leading French instrumentalists playing
mostly French music of twentieth century
origin, Besides int roducing advanced teach.
ing material, the dises are good for tonal
conditioning. (London 1.5-086-089)

Brahms: Orchestral Music

Columbia’s collection of Brahms' chief
orchestral works offers a worthy use for
a generous holiday gift certificate. The
four symphonies, the “Tragic” and “Aca-
demic Festival™ overtures, the “Variations
on a Theme by Haydn” and four Hun-
garian dances are pressed on four discs
housed in a black and gold album complete
with notes by Neville Cardus, The orchestra
is the New York Philharmonic Symphony,
not the most Brahms-minded in the world

but more than adequate. The conductor is
Bruno Walter. one of the few

wa u'ql”_\ greal
Brahms' interpreters,

The sound is wide-
range though somewhat deficient in eo.
|||!|I_1.. Unless you prefer Toscanini's disci-
plined way with Brahms, vou will likels
agree that this is the hest Brahms orchestral

Reviewsd ||3.

PAUL N. ELBIN

Dr. Paul N, Elhin

music available, { Columbia SL-200)

“The {:J.Infllih-nu-:l-"

Richard Bales, musician-historian, has
written a 36-minute cantata entitled “The
l-l||1Ifl,'1'|1"r:|vr':i_h which was first lrr’:-[-‘:l"‘l
June 7, 1953, at the National Gallery ol
Art, Washington, D. C. Musical [avoriles
wl the South during the War Between the
States, freshily nrran!nul ]H_.. Bales, make uj
the ten sections of the cantala. Mem
Florence E.Hlllt'ﬂ. baritone Thomas Pyle.
the Cantata Choir of Washington's Luth
eran Church of the Reformation. and the
National Gallery Orchestra conducted by
Richard Bales offer heart-warming per
formances of such numbers as Lorens
-“.“r?lf'hﬂfﬁt.j Darling, Bonnie Blue Flag
General Lee’s Grand March, and of cour=
Dixie, (Columbia S1. 220)

Yiotti: Concerto No. 23 in G Major
Violin teachers and students should be
familiar with the teaching aids faing
issued by Theodore and Alice Pashhus
New York violin instructors, with the
operation of (Continued on Page O3
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HE ART of clarinet playing and per-

formance has made great strides in
recent years and the reasons for this prog-
ress are, of course, manifold.

The instrument itsell has been greatly
improved. It is not only mrrhnni:‘-ully
superior lo its predecessors, but its inlo-
nation, quality, response, and control are
constantly being improved.

Clarinet mouthpieces. if properly =e-
lected, are more accurate in the dimen-
sions of their facing. lay, and bore. Also,
we are learning more about the physical
and acoustical properties of the instrument.

Another important factor concerned with
our progress is the improvement lo be
found in the teaching of the clarinet;
especially is this true in our colleges and
universities, where the clarinet instruction
is offered by men of broad teaching and
professional plaving experience.

On such faculties will be found some
of the nation's leading clarinctists; and we
find here also more and more t'mphilh'l."-
being placed upon “specialization.” Defi-
ciencies of the past are no longer accepted
and the teacher who was the “jack-of-all-
trades” is rapidly on the wane. Hence, to-
day the serious student of the clarinet is
privileged to study with teachers of su-
perior background and musicianship.

The study of the clarinet is a ceaseless
task. Each element of performance—wheth-
er it be tone, technical facility, articulation,
of interpretalion—requires years of inten-
sive study and practice.

In observing the excellent accomplish-
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by William D. Revelli

ment of the voung high school or college
clarinetist. it is interesting to note that
his progress seems o travel in the direc-
tion of technical achievement rather than
in the development of a beautiful and
sensious lone,

In much of modern day clarinet play-
ing. the emphasis is placed vpon speed,
speed, and more speed. Tone is music’s
sl ."-..E"rl“l EIr:H1 lrr'il.-llrt‘lk rl-l.'r1ll‘l!|- II"‘
development requires proper concepl. in-
finite patience, delermination. and close
association with musicians and teachers of
true musical stature, When we become in-
tricued with the simple phrase as pers
formed by a great clarinetisl. it is not
solely his interpretation that impresses us,
but also his beauotifully clear and pure
tone. Yet, how seldom do our young school
clarinetists provide such
faction!

What are the reasons for this lack of
appreciation for the beautiful and what
can we do to develop this most important
element in the teaching of young clari-

musical saltis-

pelists?

The art of clarinet playing, like that of
any musical instrument, cannot be hur-
ried. There are no short-cuts, “miracle
etudes,” or “practice pills.” The achieve-
ment of a pure, refined, and beautiful clari.
net tone should be the guul of EVery serious
student of the instrument; yet, when we
hear such a tone produced by a great
artist, seldom are we conscious or appre-
ciative of the patience, study, work, and
sacrifice mecessary for the acquirement of

BAND DEPARTMENT

Clarinet seetion. 1954 National Musie Camp Band, Coached by Mr, Reith Siein

W hat constitutes good clarinet tone? How is a good
embouchure secured? These and other questions on clarinet playing

are authoritatively answered in this first section of a fine two-part article.

such beauty, Undoubtedly, this is the true
reason why we rarely hear such tone qual-
ity from the young clarinetists whose chief
interest is found in how many notes he can
play rather than how many beautiful ones.

The primary requisite of a good tone is
a thorough understanding of its ingredi-
ents. Tone production is a composite of
many things, which. if isolated, will have
little influence upon the production of a
fine tone: but, if combined and coordi-
nated, will readily ennble the performer
to produce a tone of superior quality.

Tone production upon the clarinel in-
volves more than the mere blowing of air
into the mouthpiece, First, there is the mat-
ler ||f proper ]rl’l‘.;lllpi.rl;_{ ;il!'|||: ﬂlr' ilL'lilI;Tilll'_[
of adequate support, intensity, relaxation,
and cotrol. This can only be achieved by
personal study with a qualified teacher and
by observation of and conlact with artist
performers.

The second important requisite of a
beautiful tone is the establishment of the
correct clarinet embouchure. Although ev-
ery individual will possess certain differ-
ences, | have found the following presenta-
tion most effective in teaching the young
clarinetist the proper clarinet embouchure.
I call it the five-point embouchure and i
is establizhed as follows:

1. Place the lower lip slightly over the
lower teeth so that approximately one-half
of the red of the lower lip covers the lower
tecth.

2, Insert approximately one-half inch of
the mouthpiece (Continued on Page 47)
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In attempting to clear up some of the
existing contradictions and counter

claims in the matter of voice study.

it becomes increasingly evident that

We Must Find the Answer!

{ Louis Shenk, a successful concert singer and
teacher, secured his training under such nota-
bles as A. E. Prescotr, Daevid Bispham, Sir
Henry J. Wood and Alexander Heinemann. Mr.
Shenk conduces @ studio in Phila—Ed. note)

BOUT thirty years ago, a mnational
vensus revealed that there were forty
thousand individuals who were listed as
“Voice Teachers” or “Vocal Tecchers”
(this in America alone). Naturally the
number of students was greatly in excess
of the above figure. These are facts which
must be Taced and a solution found if the
“Teacher of Singing” is to justify his work.
With the advent of numerous and varied
singing “Methods.” there appeared an ever
increasing number of teachers who had
been unsuccessful as . professional singers,
and a much greater number who never even
had attempted to sing. They depended sole-
Iy upon the hidden powers of whichever
“Nlethod"” they chose to use. With this con-
dition, it is easy to see why there has heen,
and still is, such a wide discrepancy be-
tween the number of teachers and the
pumber of students who experience any
appreciable measure of success as profes
sional singers, There is, of course, the
other side to this question which we can-
not over emphasize, Namely, that unless
the student is endowed with an inborn or
natural talent for singing, which implies
a deep sense of purpose, a keen sense of
values and a true =en<e of devotion to this
noble art, the idea of success as o profes-
sional singer is simply absurd,

It is interesting to note the striking
similarity of terminology used by the vari-
ous authors of books which undertake to
explain the art of teaching singing, while
at the same time offering “helpful sugges-
tions” 1o the studemt of singing. This is
not at all surprising when we recall that
there has never been any appreciable vari-
ance of opinion as to what is desired, or
desirable. It is from here on that the deep
waters of “Procedure’ appear.

The argument and confusion which now

by LOUIS SHENK

arise are IEH.DElcd in the cnnﬂi.ct"mg views
as to the most effective way to m'g_'nmpfish
the feat of enabling the student to rise to
fame! In order to establish a feasible and
dgpcnd,a]}]c nppruaf:h to this PT'J]JI'E‘I“‘ it
is clearly evident that we must turn to the
great philosopher and teacher, Saint Paul,
for the one and only formula. He ad-
monishes us to “Prove All Things; Hold
Fast That Which Is Good.” Proving things
i= the basis of all scientific research. and
the study of “The Science of Singing™ is
no exception to the rule.

It is contrary to my belief that any sub-
ject in any field of human endeavor can
be successfully taught by anyone who is
not sufliciently familiar with the basic prin-
viple of whatever is being taught to give
a clear and intelligible analysi= or demon-
stration of the subject under consideration.
In the study of singing even the term
“*Voice Training™ is misleading. We train
the mind. We do not, and cannot train
the voice,

A careful examination of the facts will
clearly reveal that the one and only defin-
able obstacle to tomal freedom is custom
of speech. Take, for example, London,
England, where oven today one may hear
everything from the most elegant and
scholarly mode of speech to the choicest
hits of the *Cockney™ dialect, Add to this
the “American twang.” the “Guttural Ger.
man™ and the *Nasal French,™ all of which
have their wide variations according to
locality, and we begin to appreciate the
full significance of environment, In our
observations here we shall confine our
analysis 1o the English language, which
will appear in detail later on. Alexander
J. Ellis, in his famous book “Pronuncia-
lion for Singer=" zives us the following
(written in 1875) : “Our language rejoices
in such a remarkable orthography, that
no one who merely sces a word can be
quite sure how it should be pronounced,
and no one who hears a word can be at all
sure how it should be spelled.” Further on
in the same treatise, he says: “In point of

fact, English is spoken very differently
indeed in different parts of the country,
and material differences affect even men
of the highest education. We seldom fail
to detect a Scol, an Irishman or an Amer-
ican after hearing him speak a few words”
And further on: “Diflerent orthoepists, or
persons who take it upon themselves lo
declare what is the correct pronunciation,
differ in opinions from one another.”
Adding: “Who's to decide when the doc-
tors disagree?”

We quote the foregoing because we are
convinced that even the variance in the
listing of the number of vowel sounds re-
quired in singing is traceable to the wide
variety of modes of speech. It is, of course,
true that the licenses in speaking are
quite different from those in singing. In
speaking, for example, even Webster's
Standard Dictionary lists eight sounds for
“a" (as in man, maker, war. etc.), six
for “o” six for “u™ and five for “e”
From here on, the variations are greatly
reduced. The vocal range required in
speaking is, of course, negligible. How-
ever, in singing it is not unusual for the
individual to accomplish a tonal range of
two full octaves, and in exceptional cases
an even greater range is recorded. What
an amazing provision on the part of the
Creator when we consider that the vocal
cords in the normal throat, which are ap-
proximalely three quarters of an inch in
length, can be so delicately adjusted as
to produce exact pitch over the entire
range! What a truly remarkable example
uf the subtlety of that all too unfamiliar
attribute, intuition!

Now thal we recognize the fact that
the natural function of the voice i= that
of producing “Audible Thought.” and that
singing represents the expression of glori-
fied or magnified thought, so a careful
study of the difference between thinking
in terms of “Thought Production” and
*Voice Production™ is in order. We now
realize that the voice is nothing more nor
less than an (Continned on Page 4491

MEMBER of one of my Intermediate

Piano classes played C. P. E. Bach's
simple but lovely little Minuet and Allegret-
to from Leo Podolsky’s excellent collection
of “Musical Finds from the 17th and 18th
Centuries.” Another churned out the famous
—but vsually infamously played—Solfeg.
gietto, These freshened my interest in the
music of Bach's second son; so | went home
that evening and played over the Sonatas in
A and G Minor ( Peters), the Allegro in F
Winor, and both eoncertos [or two pianos
—in F Major and E-flat Major. This last
picee is especially beautiful, very effective
and not difficult, As 1 playved it, with the
charming and scholarly cadenzas by my
former colleague, Lee Pattison, | remem-
bered clearly how we had loved perform-
ing it { years ago!) with the Boston, Phila-
delphia and Chicago Symphony Orchestras.
Then with a happy sigh | turned to one of
. P. E. Bach’s most exquisite pieces, the
Rondo in B Minor (edited by Arthur
Foote), . . . It tender, vearning sequential
theme,® with its yvielding chromatic bass:

Exl
Andante

e
%’rrb;%!: e
: ==£ o _—

touched my heart as never before. What a
perfect piece for a program’s HFII.'I'Ii.I'EE'!
What a link Carl Philipp Emanuel was
between Johann Sebastian Bach and Haydn,
Mozart, Beethoven! Indeed Mozart once
said, “He is the father, we are the children.
Whoever of us can do something well has
learned it from C. P. E. Who won't admit
that is a scoundrel.” And do vou remember
Beethoven's words after hearing voung
Czerny play? Said he, “You have talent:
I'll take you and teach you. Be sure to
procure Emanuel Bach’s instruction book
for vour first lesson.” Everyone in the
musie world revered that man!

As I played the last melting measures of
the Rondo, | sensed another presence in
the room. When | turned “round. ves, there
it or he was! Short and sort of flat in
statore with black hair, sharp black eves
and & very animated, cheerful and lively
face. With manv friendly head shakes and
beaming smiles he sputtered . . . “Ja, Ja,
ves | mean. | am Emanuel Bach. .
Don't look o erstaunt, | mean so surprised!
I hear my music so little these days that

*The opening measures of the Rondo in B Minor
are reproduced here with the kind permission aof
The Arthar PP, Schmidt Co., Inc, owners of the
eopyright,
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A “Conversation” With

Car] Philipp Emanuel Bach

C. P. E, Bach

such sympathetic performances of some of
my clavier pieces just compel me to look in
and listen. You see I wrote more than 200
clavier pieces and about 50 concertos. 1
thought many of them were pretty good,
but I guess | was too hopeful. . . . Ho, ho,
hi! ! i He all but doubled up with mirth. )
“] suppose though that I should not have
spenl so many years as musician to the
court of Frederick the Great. You know my
father. who was my only teacher disap-
proved of this; but | enjoyed mysell enor-
mouslv. 've had much cxperience as an
accompanist even tho' Frederick kept us all
{the court orchestra, I mean) lo a very
limited repertoire—aonly about 300 con-
certos,

“I mever regrel those accompanying
years, especially playing for all the great
singers of my time, Do you pianists nowa-
days realize that the whole approach to
good playing performance i= greatly aided
and simplified by the supplementary study
of voice and by listening closely 1o fine
singers? Then, when you play accompani-
ments for them the best compliment you can
get i, ‘He aceompanies with discretion.’
Thiz means that with extreme modesty yvou
Iry 1o .Ilh-iﬁ l]lil.‘ﬂ' Virll ﬂi'!'il'l"'l_?ﬂlf\ -£vVen
tho' vour powers may alb times outstrip
theirs. You allow them to predominate, you
pul yoursell in agreement with the aims of
the performer and seck to advance the
message of the composer. You employ ev-
ery possible npance of performance and
u:'{'ulujrarlirll-l'lll. but are not lavish with
your artistry, only using it sparingly for
gnnrl effect. Yes, a ‘discreet’ accompanisl
must have a fine musical soul, full of great
understanding and good will,

by GUY MAIER

“Above all, lose no opportunity o hear
artistic singing. In this way pianists learn
to think in terms of song. Indeed, it is a
good practice to sing instrumental melodies
—make up VOour own texts—in order to
reach an understanding of their true mes.
sage,

“*That was what 1 liked about your play-
ing just now of my Rondo. A musician
cannot move others unless he too is moved.
He must feel all the effects that he hopes
to arouse in hiz audience. The revealing
of his own mood will stimulate a like mood
in the listener. In lively, jovous passages,
the executant must put himsell into the
appropriate humor, Above all. he must
make sure that he assumes the emotion
which the composer intended. Those who
maintain that all this can be accomplished
without gesture will retract their words
when, owing to their own insensibility. they
find themselves obliged to it like a statue
before their instrument. Filting expressions
help the listener to understand our mean-
ing. Often a composer will learn to his
astonishment that there is more in his mu-
sic than he had ever known or believed! A
good, expressive performance can, in fact,
improve and gain praise for even an aver-
age composition.

*As to touch, there are many who play
stickily as if they had glue between their
fingerz, They hold notes too long, Others,
to correct this, leave the kevs too soon, as
if they burned. Both are wrong! Midway
between these extremes is best.”

Here | interrupted the maestro by ask-
ing. “Mr. Bach. in your day all performers
were excellent sight readers, weren't they ?™

“Mf course without fAuent reading,
nothing can be accomplished. In order to
become well orientated at the kevhoard and
to make easier the acquisition of sight read.
ing skill, 1 vsed to make it a practice 10
play memorized pietes in the dark.”

“And how about (Continued on Page 56)
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TEACHER’S

ROUNDTABLE

MUSIC FOR THE LEFT HAND

“There is a Suite for left hand alone
by Max Reger, published by Universal
Edition, Vienna, and probably obtainable
through Associated Music Publishers.

It contains a little Fugue in three parts,
and the difficulty is well within the grasp
of the better amateur pianist. It is quite
suitable for recital or concert purposes.”

Thanks to René Frank of Fort Wayne,
Ind., for the information. The repertoire
for left hand alone is very small and the
addition of some numbers by such a com-
poser as Reger is surely a valuable one.

BOYS' PIECES

My studio is located near a public school
and 1 have many boys among my pupils.
They take especially to pieces that are
breesy, rhythmic, and of a lively charac-
ter. Would you please give me some titles?
! would appreciate it very much.

(Mrs.) A L. W.. Towa

You are right! Boys will never have 1o
be forced to the piano if they are given
pieces that are brilliant and full of life.
Of course, their musical diet has to be
varied, but next to what is good for them
it is wise to assign things that they will
thoroughly enjoy. Besides, it's not impos-
sible to combine pleasure with usefulness.
I suggest the following; grades 114 to 3:

Ball Game by Hubert Tillery (Schroeder
and Gunther).

Golliwog Parade by Eula Ashworth Lind-
fors | Willis Music Co.).

Clown Capers by Eula Ashworth Lind-
for= (Mills Music, Inc.}.

Railroad Tune by Sidney Sukeonig (Alec
Templetan. Inc.).

Tumbling Clowns by Evangeline Lehman
{G. Schirmer).

Morning Canter by Evangeline Lehman
{Theodore Presser).

Cake Walk Tune by Opal Louise Hayes
{Schroeder and Gunther).

Fire Dance by James Francis Cooke
i Theodore Presser).

Yankee Shuffle by Anna Christensen
iMills Music, Ine.).

Dress Parade by
{ Theodore Presser).

Sailors Hornpipe by Leopold Wolfsohn
i Leopold Wolfzohn Editions).

Rhapsody in Scales by Mark Nevin
| Schroeder and Gunther).

Balinese Dance by Mark Nevin (Schroe-
der and Gunther).

1 am sure your boys will enjoy the above
list. and . . . so will your girls, eventually.
Let them all go to it with gusto!

Anna Christensen

GROUP PIANO TEACHING

| am teaching in a city where there are
many, many children who would like to
study but cannot pay for individual lessons.
So I would like to organize group teach-
ing. What is the way to teach a group;
where could | obtain the necessary infor-
mation; what material ought | to use? 1
find joy in teaching and the results |
achieve give me a lot of confidence; how-
ever, I have no ides whatsoever aboul
graup teaching. If you could help me in
this it would mean very much to me at
presenl.

L. L., Colombia, S. A.

Group teaching iz steadily gaining
ground and its popularity is well justified
for it allows many young people to embark
upon the study of music, who otherwise
would have no means to do so. It also leads
to the discovery of unusual talent. sus-
ceptible of greater accomplishments later
on. For these reasons | strongly encourage
you to proceed with your project and I
feel sure you will reap a large artistic and
even material reward from the undertak.
ing. As to the requirements, the organiza-
tion. and the materials, I asked a distin-
guished expert in the matter, Nellie Me.
Carty of the Roosevelt College of Chicago.
to map out a plan for private piano teachers

MAURICE DUMESNIL, Mus.
Doe. discusses Pieces for Boys,
Group Piano Teaching, and
Music for Left Hand.

M. Dumesnil at a book-stall on
the banks of the Seine in Paris

wishing to do group teaching. Here it is:

1. The requirements for good group pi
ano teaching are the same as those for good
piano instruction,

2, The final test is two-fold—do the stu-
dents enjoy music, and are they learning
to play musically?

3. U the answers are in the affirmative it
is because the teacher

a. Is well grounded in music hersell.

b. Can diagnose the situation in hand
and meet the immediate need.

c. Has a firm conviction, based on her
own experience, as to what should be
taught, how it should be taught and,
most important, when it is wise o
teach a principle.

d. Knows children, their growth levels,
and handles them psychelogically
rather than logically from her point
of view.

. Is well equipped with quantities of
material suitable for children, and all
of it “good music.”

4. The “PLUS™ part of this good teach-
er's nquipr.mml is her kmm‘ledgc of con-
ducting a group in such a manner that each
student is working the entire class period—
each learning from others, each contrib-
uting to the whaole.

(A five minute private lesson for each in
a room of eight or ten children is not 2
class lesson. )

3. Thi= requires a highly specialized
skill—best obtained in one of the Piano
Workshops offered in various parts of the
country—followed by experience.

6. A teacher would do well to look up
the book, “The Teacher’s First Manual
{Oxford Piano Course), in the library, and
glean something of the scope of class teach-
ing in particular, The book is focussed on
the Oxford Piano Course of Piano Instroc
tion, but the content is generally nppliralrh'-

Many creative teachers feel they do not

(Continued on Page 55)
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QUESTIONS

AND ANSWERS

Conducted by KARL W. GEHRKENS,
Music Editor, Webster's New International
Dictionary, assisted by Prof. Robert A.
Melcher, Oberlin College.

| WANT TO BE A
COLLEGE MUSIC TEACHER

I am interesied in preparing myself o
teach piuno and other musical subjects in
same good college or university. What sort
of gualifications does a university consider
when employing an instrucior in music?
ind how does one go about 1t 1o get such
a  position-—important  friends, teachers’
agencies, or personal letters to the heads of
music departmenis?

Mrs. M. H.

To be considered for a music position in
a college vou ought, first of all, to be a
poidd all-round musician: second, to be ex-
pert in the particular phase of music you
wish to teach: third, have a good general
education in Aelds other than music so that
vou may be able to mingle with faculty
members in other departments: fourth, have
a genuine interest in leaching all sorts of
students—those who have but little talent
a5 well as the brilliant ones; and finally,
some sorl of a degree—preferably a Mas-
ter's or a Doctor’s,

As for securing a ||w-'|li-|r|. all three of
the things vou mention are considered to
be entirely legitimate and in good taste,
and my advice would be to make use of
them all.

K. G

WHAT ABOUT LISTENING
T0 RECORDINGS?

(1) What is the correct metronome
marking for Intermeszo Op. 119, No. 3 by
Brahms? *
¢ (2) Do you think it is a good idea to
listen to recordings when working oul in-
lerpretations of compaositions?

Mrs. A B, 5., Mississippi

ETUDE—JaNv ARY 1935

i1} This composition is played at a va-
riety of tempi by different performers. This
discrepancy is really caused by the marking
Brahms gave, “Grazioso e giocoso,” Some
performers put more emphasis on  the
“grazioso” amd play the piece in a rather
deliberate fashion; others emphasize the
“giocoso” and adopt a relatively fast rate.

For my own taste | = 100 is a good speed,
\ steady, metronomic rate must not, how-
ever, be maintained throughout. Flexibility
and grace must be the marks of this piece,
nol rigidity.

(2} Much can be gained by listening o
the performances of great artists on record-
ings. But one must not slavishly imitate
their performances. Each artist has his own
peculiar qualities which may be right for
him but for no other performer, There are
several good recordings of this Intermezzo,
and | would suggest that vou listen to all
of them to gel your general ideas of inter-
pretation. and then if one of them appeals
to vou more than the others. use that one
somewhal as a basi= [or your own inter-
pretation,

R.A.M

TOD MUCH MECHANICS?

I have been reaching for three years, and
each year my problems become more nu-
merous and 'y doubts and Jears abour
being a good teacher increase. | am a grad-
uate of a well-known music school, have
done a great deal of accompanying. and
now | am a wife and mother who is deing
guite a bit of teaching after school and on
Sarurdays.

My greatest difficulty is that my students
hate io practice seales and other technical
work, I try to give them a variety of things
such as a scale or arpeggio. a study, a
piece from their method book, During this

tinie each one is also working on some
classical or modern piece. They also do
some work in a writing book, and | have
them practice sight-reading. | find that
most of my pupds do not practice maore
than the required half-hour a day because
they have so many other things to do. Am
I expecting toa much or too little, and what
suggestions have you for the improvement
of my feaching?

Mrs. C. K.

You are right—children are too busy
these days, and there is too much competi-
tion. But the world of today 1s the only one
available just now, so all of us—teachers,
pupils, and even editors—have to do the
best we can to spread out the time and
energy #o wiscly that we shall have fairly
balanced lives.

I believe vou are a good teacher, but 1
am guessing that you emphasize the me-
chanical side of piano playing to such an
extent thal your pupils don’t get enough
of the thrill of the beauty of wusic itsell.
It is necessary, of course, to work at me-
chanics in order that the fnal result of
one’s playing may be more satisfying be-
cause it approximates perfection. But prac-
tically all of your pupils will use music
only avocationally, and it is my opinion
that children ought to be able 10 gel a
certain amount of musical satisfaction from
the very first lesson on, and if the teacher
is wise he will hold back on the mechanics
of playing until the pupil himsell begins
to realize that in order to make the music
sound really beautiful it must be perfect,
and that in order to make it perfect one
must work on mechanics, This should an-
swer vour question aboutl scales, but 1
ought to add that one should be able to play
scales evenly, correctly, and beautifully.

In addition to the above | suggest that
vou give each of your pupils—even the
most elementary ones—a piece that is not
in the method book. Children get tired of
practicing out of the same old book all the
time, just as they would tire of the same
sort of food at every meal, so the wise
teacher familiarizes himsell with a great
number of different pieces, most of them
in the early grades; and sometimes he plays
two or three of these for the pupils and
asks him which one he would like to try
to learn. What 1 have written will not an-
swer all of your questions nor solve all of
vour problems, but 1 hope it has helped
you al least a lintle,

K. G.
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The Problem of Practicing

Various phases

of this

troublesome question
are discussed here

in considerable detail.

PROBLEM faced by many young mu-
sicians mowadays, to judge by letters
which turn up frequently in my mail, can
be stated as follows: “T want to become an
organist. How and where can | practice?”
That is a good question, which I was
asking in some perplexity myself not too
many years ago. It is a problem peculiar
to the study of the pipe organ. Vocalists to
practice need only a tuning-fork and a quiet
room, The violinist tucks his instrument
under his arm, the piccolo player slips his
piccolo in an inside pocket. Even the bulky
double-bass can be transported: and you
can always find a piano somewhere.

But the pipe organ, a huge, complex in-
stallation representing an investment run-
ning into many thousands of dollars, is
another story. Vestrymen and music com-
mittees sometimes feel this expensive in-
strument should not be entrusted to the
hands of an unskilled beginner. They ac-
cordingly lay down the rule that the organ
is to be used by the choirmaster only, Col-
leges and conservatories pass similar rul-
ings limiting the use of an instrument to
the head of the organ department. (A stu-
dent might be allowed to play one recital
on the organ during his four-year course. )
Donors sometimes include a restriction of
this sort in their deed of gift.

Yet the student must practice somehow
if he is to master the instrument. A certain
amount of work ean be done at the piano;
but this is mostly of a preparatory sort. The
real work of learning organ-playing tech-
nique must be done at the organ. Its light
action and different response compel piano-
trained fingers to learn new gkills. And no
one ever learned to play the pedals away

from an organ-bench.

If we are to have a supply of organists
for tomorrow, we must begin teaching them
today. An' in addition to teaching them, we
must find some way for them to practice
what they have learned,

Admittedly. with the best of intentions
it is not always easy to find a solution. In
all liturgical chorches it is next to impos-
sible to use the organ for practice or for
more than a part of a rehearsal. In addition
to the fact that the church is always open
for prayer, there are services at least three
times a day.

In such churches, however, the doors are
closed for cleaning one or two nights a
week. The cleaning takes several hours and
at that time it is possible to get in a litde
practice at the console, even though vac-
uum cleaners are producing what sounds
like a slightly flat cipher on low G-sharp.
Many an organist has mastered his instru-
ment to vacuum cleaner accompaniment.

In this case the difficulty lies in the na-
ture of the church service itself. Since this
was the purpose for which the church was
founded, it quite properly takes precedence
aver everything else.

No one can reasonably complain if the
church’s usage makes practice difficult. 1
have, however, less patience with difficulties
artificially created by vestrymen or music
committees,

These worthy gentlemen are acting on
unimpeachable motives. They believe, espe.
cially in the case of a large, elaborate in-
stallation, that their instrument is too val-
uable to be entrusted to an unskilled novice.
I will not quarrel with them: 1 will merely
state it as my conviction, based on many

by ALEXANDER McCURDY

years of first-hand observation, that the
only way in which a student can inflict
serious, irreparable damage to a pipe organ
is to carve his initials on it with a per-
knife.

Just as an automobile deteriorates faster
in dead storage than when it is being
driven, so a pipe organ may suffer more
damage from being under-played than over-
played.

In at least one church in the East, the
organ is unused in the summer. Heal and
humidity do their work, metal rusts, elec-
trical contacts corrode and in the fall it
takes a crew of experienced repairmen sev
eral days to get the instrument in shape 10
play a simple Sunday service.

At the oppaosite extreme is a music school
at which pipe organs are used literally
twenty-feur hours a day. Students arrange
their schedules so as to be able to practice
from midnight, say, to 2 A. M., or from
2to 4, or 4 to 6, and so on, right ar
the clock. The result is that, although some
are forced to practice at odd hours, no st
dent suffers from lack of practice oppor
tunities.

It goes without saying that the pipe or
gans at this school get hard usage. An
organ-builder, when told of the scheme,
gave it as his opinion that the instruments
would have to be junked and replaced ev-
ery three years.

That was more than twenty years ago,
and all the instruments are working well
today. It is true that the pedals have to be
re-capped about every two years, and new
contacts for the pedal keys have to be in-
stalled rather frequently. Otherwise the in-
struments are in (Continued on Page 62)

iThe Amevican violinist, Lonis Keaufman,
has done considerable researeh into the music
af Antenio Vivaldi and Giuseppe Torelli, With
his talented pianist wife, Annette, he has
written the following wrticle which appeared
ariginafly in the British magazine “The Strad,”
from which it is reprinted with the kind per-
missron of the pur‘aﬁﬂrrr. -Ed. Note)

EVERAL vears ago Dame Syhil Thorn-

dike was !]dlrlt_‘d as saving “An aclor
can never despise another human being,
bhecause an actor has to be ready to be any
sort of person. You cannot leave anvhody
out.” Slightly modified this same idea ap-
plies to the relationship of performing
artists lo composers of music, Certainly
artistic re-evaluations are constantly being
made by each generation and the artistic
judgments of one period are almost invari-
ably overturned by the following era. Even
the great Johann Sebastian Bach’s music
was considered of slight import following
his death, and almost two hundred years
of neglect passed by until the young Men-
delssohin's admiration for, and presentation
of the B minor Mass began the reversal of
that disregard into the almost universal
praise and acclamation of our time.

The enchanting music of Don Antoni
Vivaldi has suffered & strange neglect in o
rather similar way, and for an almost
equally long period, It is only in the post
war years that musicians and music lover:
have had the opportunity of ance again
hearing Vivaldi's music in its origing
state, without the so-called “henefits™ of
armngements and transcriplions,

Mr. Dubourg’s popular book “The Vio-
lin” deseribes Vivaldi’s music as being
“full of sound and furv, signifving noth-
ing.” He adds, “Of the pieces styvled his
solos, it has been critically remarked that
they are extremely tame and vapid, while
the characteristic of his Concertos is a
singular wildness and irregularity, in which
he oftentimes trANagres=as the bounds both
of melody and modulation. Though in some
of his compositions, the harmony and the
artful contexture of the parts is their least
merit, there i= one (the 11th of his first
twelve Coneertos) which is esteemed a solid
and masterly composition, and is an evi-
dence that the writer possessed a greater
portion of skill and learning than his works
in general discover. To account for the
singularity of Vivaldi's stvle. it should be
observed that he had been witness to the
dull imitations of Corelli that prevailed
among the masters of his time: and that,
for the sake of variety, he unfortunately
adopted 4 stvle which had little but novelty
o recommend it.”

The history of music as well as the his-
tory of the plastic arts consistently shows
that art swings back and forth from simple
o complex forms, Sometimes for long
periods the forms develop from one har-
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Don Antonie Vivaldi,
Sketehed by Ghersi, 1723

“Re—discovering”

Vivaldi and Torelli

by Annette and Louis Kaufman

monie and rhythmic complexity to another,
and larger groups are marshalled, which in
the case of music employs many more per-
formers. Then the reaction begins again
and part of the elaborate counterpoint and
technique is discarded and the clear eolours
of a fresh palette serve as a starting point,
which before long leads again to a “new™
and more romantic approach.

In our opinion Vivaldi was part of such
a change over In taste AMd arnsa aifs,
for he certainly did not lack the technique
ar knowledge of the contrapuntal devices
of the great Flemish COMPOSErs who had
obtained the musical posis at the courts
and churches of Italy and imposed their
music upon that beautiful peninsula for
over two hundred vears before Vivaldi ar-
rived on the 18th century scene. He ob.
viously desired to sing in an unfettered way
in his musical forms and enjoy the play
of varied and racy thythms boldly stated
rather than the steady drone of continual
counterpoints which obscured the rhvthmic
vitality he desired,

He undoubtedly agreed with the precepis
of George Philip Telemann, one of his Ger-
man eonlemporaries who said, “He who
can be understood by many does better than
someone who writes only for a small num.
her.” Then Telemann continued, “It is nee-

essary o be easily understood by all and
music should not be a dificult and occult
science, a sort of “black magic.””

Grove’s Dictionary of Music and Musi.
cigns | American 1911 Edition) begins to
re-assess Vivaldi in a rather more sympa-
thetic manner—“Vivaldi in fact mistook
the facility of an expert performer (and
as such he had few rivals among contempo-
raries) for the creative faculty, which he
possessed but in a limited degree, His real
distinction lies in his application of this
mastery to the development of the concerto.
It is thus that we find in Germany their
influence on Benda and Quantz and the best
proof of their sterling merits is given by
the attraction which they exercised npuin
Sebastian Bach, who arranged sixteen of
them for the clavier and four for the organ
and developed (sic) one into a colossal
concerto for four claviers and a quartet
of strings.”

In studying and performing the twelve
concertos which comprise Vivaldi's Op.
11 “L’Estro Armonico™ for the BBC Third
Programme in January of 1953 from the
original Amsterdam edition of 1703, which
is made up of 4 concertos for 4 violinists,
4 concertos for 2 violinists assisted by solo
cello and 4 eoncertos for one violinist.
we discovered (Continued on J”ugr 521




Serenade
from String Quartet, No.17,in F Major
FRANZ JOSEPH HAYDN, Op. 8, No.5
Arranged by Henry Levine
T EEE e e gopp fom
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Andante cantabile td=100)

PIANO

Roherta Peters and Cesarve Valletti

in “The Barber of Seville.™

Vietorda de Jos Angeles as Mimi in “La Bohime.”

by Rose Heylbut

MOR THE FIRST time in its history, the
"Inll'1rn||-||itar| Opera allowed traditional
lighting and staging to be altered when
the opening night of the 1954-55 season
was telecast to theatres throughout the
country, The telecast was made by Theatre
Network Television, Inc. (known to the
trade by the not-unstartling name of TNT),
which took a full year to prepare for the
important entertainment evenl according
to the company’s individual philosophy of
special-occasion telecasting,

TNT telecasting differs radically from
home TV, where viewers have a simulta-
neous choice of several channels, anv of
which can be switched on or off a1 will,
and all of which intend their offerings to
be seen at close range, and enlivened by a
variety of close shots, odd shots, and trick
shots. TNT telecasts over a closed cirenit
available only to subseriber-theatres, and
uses a large screen which is not only con-
siderably larger than home TV screens.
but than those of most motion pictore
theatres. This makes possible the pano-
ramic size and depth necessary to the
faithiul transmission of actual stage pro-
duction, And the illusion of witnessing
actual stage production is the basis of this
type of telecasting.

Leonard Warren as Admonasra in “Avda,

Telecasting the
ﬂletropolitau Opera

Many details had to be worked out

in the preparations for the precedent-shattering

opening night presentation of the Metropolitan Opera Association.

Closed-circuit telecastings are available
to theatres only. Subscribing houses pay
for the attraction and, in turn, charge ad-
mission by ticket. All of this is held to
induce larger psychological participation,
on the part of TV audiences, than obtains
in the case of specially slanted shows or
“canned” film= on home television.

Nathan L. Halpern, Presidemt of TNT,
states that the aim of closed-circuit tele-
casling is to enable people to feel that they
are actually present at the event, “We feel
that the most effective use of television,”
Mr. Halpern tells you, “is to transport
special audiences, in a maximum of spec.
tacle enjoviment. What we bethally’ trans-
port, of course, is not peaple but electrical
impulses; but by duplicating the actual
event as closely as possible, we heighten
the pleasure of group participation. Metro-
politan Opera has, of course, heen telecast
on home TV. However, it was found that,
apart from the prohibitive cost {which in-
valves petwork time as well as regular
production costs). the }M*rfd'srlmlm'l-. was
never =een by audiences of theatre group
size. Small groups of people gathered he-
fore the small zereens of their home TV
sets, and their reactions were limited to
the talk that goes on in one's living room.

In December of 1952, the first closed
circuit telecast of Metropolitan Opera tock
place (the opera was “Carmen” ), with al-
together astonishing results. First, there
was the dress-up-and-go-out fecling of ac-
tual theatre participation, Even before the
performance began, there was the uzz and
excitement of being there which iz so greal
a part of theatre enjoyment. And as the
opera got under way, applause rang ool
in the theatres and, during the intermms
sions, fover discussions added 1o the feel-
ing of actual theatre,

“It is this, precisely, which we wanl
above all else to accomplish. Working with
cameras and sound reproducers we are
|lf course, inoa |Iuii-|iu'|'! | [i] ED 1ri1|."h.‘1ﬂ53"-
under the stage, into the throats of the
all of which is exactly what we
want to avoid. Our purpose is to give

3 AN
singers

opera-lovers all over the eountry the same
effercts l'njn)nf bv those seated in the
‘Met." We try neither 1o I|1||p1'11'n' on '..'Tﬂ'-“t
apera nor to make it less grand and more
intimate: we wish simply to recreate the
form as it is, essentially in terms of the
theatre.,™

Thus, the opening night of the opera was
telecast without tricks and without switches

of the four (Continued on Page 61)
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imto the mouth, (This will vary

dlightly with certain students; some
will require more, others, less.)

3. Rest the upper teeth upon the
top of the monthpicee.

4. Draw the lips back into a smil-
ing position and cloze them firmly
ground the mouthpiece so that no
dir can escape.

% Draw the muscles of the chin
down and point the jaw downward—
gs if saying “who;" i.e., make the
chin as long and pointed as possible,
The common faully habit of per-
mitting the chin muscles 1o pull
upward when starting the tone is a
chronie one among voung students
of the clarinet and should not be
tolerated, particularly since the pro-
duction of & good tone is dependent
ypon the “long chin.” Close aiten-
tion to this phase of embouchure
(raining is of paramount importance,

The above five-point embouchure
presentation will do much toward
the establishment of proper em-
bowchure habits and the production
of good lone quality.

Another technique for the devel-
opment of proper tone quality is the
legato rather than the staccate ap-
proach to clarinet playing, 1f the
beginner will be taught 1o sustain
the tone, be will immediately learn
to maintain the proper embouchure
and, of equal importance, he will
from the very beginning =ensze, feel,
and establish a cantando, sostenuto
syle of plaving. Another desirable
leatare of the legato approach is
that it will ald in developing proper
lreathing habits and control.

On the other hand, the stoccato
approach tends to disturh the em-
!"'“-l"hl-ll‘l! sefting and thus retards
it correct formation. Another point
for consideration i= the wsual dis-
tortion of tone, and the tension and
fgidity of throat muscles when
using the wngue on short staccato
attacks, especially in the preliminary
sages of the student’s traiming. As
i know, relaxation is of extreme
'T“I"-"fllﬂl'l‘.‘ to all musicians and par-
licularly to elarinetists, whose prob-
lems due 1o the register key. open
holes, reed, mouthpiece, and other
mechanieal features of the clarinet
require absolute control and relaxa-
tiom gt all times,

.t_:’”“-'fl"f is another importani req-
“_H“Q fur the production of a beau-
tilul tone. This requires keen, active,
and careful listening as well as daily
..’“"i“j““ with the desired tone, It
i here that the student’s eur, mind.
anil l"h'!."-'iral responses are of F"i'
Mmary importance, for it is his sural
#nd physical sensations that will
rventually enable him to produce the
lonies he has conceived.

: The teacher must be gssured that
|ll_.L students are associated daily
with the “best in clarinet tone.” It
has heen said: “A man is known by

ETUDE—JANUARY 1955

THE STUDY OF THE CLARINET
{ Continued from Page 19)

the company he keeps:™ likewise,
we may add: “A muszician is known
by the rone he keeps™ The student
clarinetist is greatly influenced and
often inspired by the tones produced
for him rather than by his own ef-
forts. Hence, demonstrations by the
teacher should be frequent; the in-
structor shoold also play with the
student in the performance of soli
and duets at every possible oppor-
tunity, There is no betler way o
develop the proper concept, appre-
ciation and discrimination for the
desired tone,

Oiher factors which are certain o
affect the tone of the clarinet are the
quality of the instrument and its
care, Too {requenly onr young stu-
dent clarinetists are the vietims of
inferior  instruments, (Mten such
clarinets are so imperfect in their
constructional design  and  dimen-
sions that nol even our Gnest pro-
fessional clarinetists could or would
perform upon them.

Secondly, there is the problem of
maintenance and care. In our school
bands and orchestras, the majority
af the elarinetists are endeavoring
to play upon instruments that are
badly in need of repairs, The pads
are worn and leak; the mechanism
i= out of alignment; keys are cor-
roded; the mouthpiece is warped or
chipped ; and its bore dimensions are
faultv. Yet. thousands of stadents
are to be found antempting o pro-
duce tones of hne musical quality
upon just soch instruments.

The Clarinet Mouthpiece

One of the greatest assets (o the
production of a beautiful clarinet
tone is the proper clarinet mouth-
picce; likewise, one of the major
obstacles to tope is an inaccurate,
inferior meouthpiece. In my annual
pilgrimage to various state clinies,
contests, and concerts, | come in
contact with hundreds of aspiring
voung clarinetists. It is most unfor-
tanate to find the vast majority play-
ing upon mouthpieces that are in-
capable of producing a proper clar-
inet tone,

The problem of the mouthpiece |
has always been a complex and eon- |

troversial one. As in the caze of the
clarinet reed, there are many the.
aries advanced and experimentations
being made;- however. to date, no

one =eems Lo have the answer to the |
problem. Perhaps the major diffi- |
culty lies in the fact that no twoe |

individuals have identical embou-

chures. They differ in dento-facial |

structure, oral ecavities, jaw and lip
formation, and moscular tension, en-
durance, and sirength.

This variance would seem there

fore o account for the necessity of
various mouthpicces of different lay,
facing=. and bore dimensions, I
view of the necessity
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dividual adaptations, it is only logi-
cul o assume that the mouthpiece
miust be selecied for the individual
and adapted to his particular dento
facial and physical structures. How-
ever, such personal  mouthpiece
adaptations do not intend to infer
that a mouthpiece of specific design
miust be made available for every
individual clarinetist, but rather sug-
gest, that from a wide assortment of
various types of mouthpieces, we
select the one that with minor al-
terations will meet the need: of a
apecific player.

To adapt such a mouthpiece 1o the
individual requires considerable ex-
perience, diagnosis, and patience,
However, it is imperative to the es-
tablishment of correct tone produc-
tion and a phase of teaching tech-

niques that i= e=scatial 1o the proper
playing habiis of the elemenlary or
most advanced plaver.

As we admire the beautiful tone
quality and superh performances of
sucl eminent clarinetists as Daniel
Bonade, Kalman Bloch, Augustin
Duques, Napoleon Cerminara, and
Gino Cioffi, we may he certain that
all factors leading to the prodoc.
tion of a beautiful tone have been
thoroughly mastered. We may also
be certain that these superb artists
tolerate nothing short of perfection
and that they are constantly in
search of the perfect reed and
mouthpiece,

In the Febroary issue of THE
ETUDE, we shall discuss the selec-
tion of the clarinet, the propen
mouthpiece, and clarinet reed,

THE CHALLENGING NEW YEAR

{Continued from Page 16)

resolution i= fortified by keeping it
to oneself and not discussing it with
others. The idea is not new. lohn
Selden (1584-1654), English scholar,
lawvyer, writer, orientalist and mystic,
many of whose books were done in
Latin, is responsible for the state-
ment. “Never tell your resolution
before hand.” From hiz study of
oriental culte he believed that o
resolution i= a private and personal
matter and that it is weakened by
discu=sing it with others, Thi=
thought, right or wrong, has heen
introduced in proprictary “oriental™
courses as a kind of grand arcanum,
with the ides that talking abow what
you have resolved 1o do tends to
dizssipate the resolve. We must re-
member however, that secretive peo-
ple are by no means always suecess-
ful,

Another consideration concerning
resolutions aimed to accomplish a
specific purpose is that one hould
always select a goal which will hring
one the greatest possible happiness
and satisfaction, 1f it is in the di-
rection of self-improvement, leading
to hiz spiritual advaneement, il Qt
is a determination to make your
daily accomplishments more helplul
1o vour fellowmen, yon will find that

the resultz will be ennobling to your-
sell, and lead you to higher levels
of attaimment.

May the coming New Year hring
to all ETUDE friends boundless jovs
and hleszings, The look ahead is al-
ways intviguing o ambitious  su-
dents, teachers and artists, Thiz New
Year's Eve i no moment for dark
reflections of past shortcomings, but
for gratitude for a fresh opportunity,
a fresh «tart for a new day. Horatio
Nelean Powers presents this thought
in his stimulating poem “The New
Year"—

“A flower unblown; o look ahead:

A tree with {ruit unharvested ;
A path untrod:; g house whose
o=
Lack yet the heart's divine per-
[umes:
A landscape whose wide horder
lies

In silent shade “neath silent

akies:
A wondrons founmtain - vet un-
st lend ;
A\ casket with its gifts con-
cealed,
TIH"- 15 I’Ir‘ VEar |.]I.a.t [l|r you
waits,
Bevond  tomorrow’s mystic
gales, THE END

WE MUST FIND THE ANSWER

(Continued from Poge 20

infallible indicator of the individual
hahits or concept of tonality, belh Tr
speaking and in singing, Take, for
example, the vowel “Ah” when de-
tached from words and used to ex-
press a variety of moods, notably an
intense degree of joy or of sorrow
merely by tonal inflection, and we
begin to appreciate the effectiveness
of the voice as a means of producing

‘Audible Thought.™

Under these and similar eireum.
stances uv Wdivjidual. if sincere, is
naturally wholly unconscious of tonal
quality. The same is true of other
“Characters of Sound” such as the
“M™ in me (minus the “e™) which.
even today is used pretty well the
world over to express “yes™ “p, "
a sense of great delight or of deep
regret. cic., again merely by tonal
inflection. A serious study of these

and other examples of ones own
choosing should prove both helpful
and revealing. .

The inspiring and highly satisfar-
tory definition of singing as “ulori-
fied speech” could come only from
one whose appreciation of the true
significance of the glorious art of
song had reached the perfect state;
hence, the perfect definition, .

We must recognize that this quali-
fication implies absolute tonal free-
dom in the projection of any and all
vocal sounds in any given language,
both vowel and consonant. Now. how
can we best define our “Prove All
Things” approach to the study of
tonal freedom, realizing as we do
that the choicest rhetoric o1 the
finest phraseology to be found in the
English language cannol convey to
a satisfactory degree what “Glorified
Speech” sounds like? Perhaps the
first, and certainly one of the most
important things to state is that we
no longer regard either vowels o
vocal consonant sounds as “letters.”
They are, even from the standpoin
of origin, “characters™ of sound o
“symbols"™ which, when arranged ae
cording to the established
governing the construction of any
language, become “words."

A clear concept of the difference

rules

between
tion and the characteriztion of ()
individual vocal sounds regardless
continuity is, of course, absaly,
necessary in this particalar phy.
of our analysis becanse it represy
the difference between thinking
terms of “Voice” production g
“Thought” production.

This may sound a bit vage
first, but we can assure anyvone sh
i= really interested that a carely
examination of the lacts invol
will prove a rewarding experienc
We state frankly, and withoot ey
of any provable contradiction, thy
tonal freedom is the inevitahle szl

OUT  CUslOmAary pronunes,

i

of the complete absence of any me
cular restriction of the throst, g
that the complete absence of o
throat restriction is the direct resgl
ol the |lrll|||rll' absence of the
tomary  pronunciation of seonds g
words, Here, the :il:ll|lull_1.llrl' of ||-;:|;
able to effectively  demonsirate 3
the student what “Glorified Speech”
or “Audible Thought" prodotie
sounds like is self-evident. The pre
e l'llTl-i‘\-t- of jlq-l ||14'i|1 FERTITR
sepee, and it works!

Y ou mav wish to ask, “What sbaz
“Voice Placement,” “Tone Plan
ment,” “Chest Register,” “Middl
Register,” (Continued on Page 6l

PROGRAM BUILDING: PART 2

Il‘:ilrrr.'.lj.ul'i.f I F vy _r"r.l..,‘i' 1T

1800, Group IT1 could be given over
to music of the Romantic period and
Group V to folksong literature. 11,
at this particular concert. romantic
music had been used in Group 111,
then for the next program contem-
porary music could be emploved at
that point. If Group V¥V had revolved
around music of the British [s«les.
then the next concert could [eature
music of the Continent, It mav he
that the conductor would prefer 1o
include a variety of folk=ongs within
a group rather than 1o restriet him-
gelf to the music of a single country
or national unit, 1f such a plan is
contemplated. the coverage should
be reasonably wide and the problem
of contrast should he '|'-rn|wr|'L con
sidered,

Group IV, which had been
gested a2 an effectjve point for
loist or small ensembhble, in eithe
caze vocnl or instrumental. o ould he
devoted to COTLemporay
{{1] _!m|~.iu~ of the Romanti period
again but contrasted in style und
mid to the music of Groap 110

When either I.r[I||I11 11 or I|'||I is de
voled Lo instromental =i s
ensemblé, the ma. e of
comes leas 1'\-{

g

L ET T TR |

. sl LI} |
rontrasy be
& problem than when
L1 E TR T |
The mere <hift in timbire
to instrumental color.
contrast in itself

these REroups o voral musi

Irom vocal
Provides greas
However, thi

: » this it
erature should «til] he 15 carefull
oy 2 arefulls
selected from the standpoing of

| i
sical content as that of th, :

remain

der of the program. “th.ﬂ I'-'I'
this group should have some schen
of organiEatwon, (1) me=
from a single period. contrasted B
soome  manner (o the choml moe

rither

preceding and following even if fre
the same historical period. or 2

a seduence of ftems from van pe
rinds bearing some chronolops
and stvlistic continuity within 1
Eroup.

In a threegroup program, &s o
lined in Part One, Groap | ceid
consist of i{r‘l‘l,lj-h,jn.'r- W
music, L roup Il of classic o
mantic, i-rnup Il ol contemporan
music or folksong The npext =
ceeding program could concentrd
on periods not inchided in the =t
lier concert.

The point 1o keep &
mind js that no matter what chro

Isaresjor

rasential

logical materials are uiilized and
matter how they are combined B8
miist he sn -'ITT.'Ihgﬁi that the cant
provides interest and contrast o
hined with same thread of continaf!

B

The program mav be chrunolegra

b il

=equential, that is, begin wi

positions from so-called earber

ricds and procesd through the o=

“ert down 1o The modern dir. =

Eroups mav each be « hraaokprdd
.

scquential in  themselves, B

ing from early 1o later stvles Wit
in the same group, The lanter ™
1= rather difhcalt 1o ™
ceh

but can be F”:Ii‘l"“"l efferim

L]
mare

if certain

considerations  are
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betd

in mind. One of the chief of these
i+ the matter of key relationships.
Too many works revolving around
the sme key center will produce
monotony, while a sequence of com-

iionis remote and unrelated in
key will usually produce an equally
gnsatisfactory result. [t is here that
s knowledge of music theory is in-
dispencable, To provide adequate va-
siety in key feeling and yet sufficient
cohesiveness within the series of in-
dgividual ftems to hold the program
together demands thorough knowl-
edge of harmomic structure,

Within the individual group, it is
st usually effective to place works
of a later day preceding these of
earlier periods. It appears custom-
grily desirable to place a Renais-
sanee composition, for example, be-
fore a romantic piece rather than
after it. The ear seems to take more
kindly to a succession where con-
temporary dissonances follow rather
than precede the harmonies of the
classic school.

An important factor to be kept in
mind in evolving any program is that
of rhythmic relationships. There
should be enough variety in pattern
and pace to hold the interest of both
singers and audience, vet not so
many &nd such abrupt changes that
the program becomes disorganized.
There should be a sense of rhythmic
progression, set in motion with the
first note and maintaining a quality
of rhythmie continuity until the end.

In the final analysis, the one basie
consideration to all program build-
ing is the provision of variety and
contrast within a frame of continuity.

(The mext article to appear in the
February issue of ETUDE will deal
with “Thematic Schemes.™)

THE NATIONAL GUILD
OF PIANO TEACHERS

(Continued from Page 14)

entry in the Guild auditions: the In-
temational Pianist’s Guild, newly
formed 1o keep pianists playing
throughout their lives by appropri-
de annual recognition for playing
& recital a year; and Piano Hobby-
itls of the World, who seek to let
the world know that there is no finer
allweather lifetime hobby anyone
tan choose for his own lasting pleas-
ure than pianc-playing.

The Guild publishes the Guild An-
liuall, the only hook in the world in
which the achievements of the piana
students of 4 nation are represented,
showing as it does the names and
teachers of the thousands who have
won top honors or received Guild
D'Flﬂﬂlli recognition. The Guild

bster ie another annual publication
wherein occar the names and ad-
dresses of all Guild members from
U4 to coast. The Guild Syllabus,
the Guild Teacher's Bible (so-
:_!:p’:l::lmu:m the Guild member in

ing his pupils properly for
tniry in the Guild's -nFrr-unplﬂ":r:uk-
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meet for piano pupils,” the National
Piano Playing Auditions,

But the most popular of all Guild
publications is the Guild family
newspaper, “Piano CGuild Notes”
published monthly, which seeks to
let Guild members know one another
better, to give them a chance to ex-
press their views on helpful subjects,
and to afford them publicity on a
national scope, which is undoubtedly
one of the piano teacher’s prime
needs,

The Guild's chief project is still
the annual National Piano Playing
Auditions, in which 57 varieties of
goals are set up for piano pupils of
all ages and stages of advancement,
the slow and the gifted, to seck to
achieve. The original plan has been
so much improved through the 25
vears of its life that it but little re-
gembles the first affair a1t Hardin-
Simmons University in 1929, Another
annual Guild event is the Guild Com-
position Test in which pupils of

Guild members may submit for grad-
ing and rewards their own original
compositions. The final project of
each year though is the International
Piano Recording Festival wherein all
pupils who have made the equivalent
of 90 or above in the spring anditions
may submit recordings of their play-
ing and win gold snd bronze medals
and cash prizes, 854 of these in 1954,
ranging from $1500 to 85, and total-
ing more than $16,000.00 Guild mem-
bers who have entered 20 or more
pupils in the spring auditions also
are rewarded, receiving cash prizes
exactly equal to the amount given
their pupils, The most outstanding
winners of cash prizes the past two
vears were the classes of HRosina
Lhévinne of the Juilliard School of
Music in New York, who received
collectively $5,220,00, and Silvio
Scionti’s pupils of North Texas State
College, Denton, Texaz, who have in
1952 and 1953 received a total of
$4.998.00 in Guild awards,

The latest plan instigated by the
Guild to help piano teachers and
their pupils nationwide has been the
wording of a petition to the Superin-
tendents of Public Instruction from
coast 1o coast urging them to pro-
vide for applied music study with
private musie teachers of their com-
munities  with recognized school
credit.

Thus the National Guild of Piano
Teachers, but a tiny acorn of an idea
25 vyears ago. has grown into a
mighty oak whose strength and in-
fluence gathered throngh its quarter
century of service to pinno teachers,
their patrons, and pupils nationwide
continues its efforte to stress pleas
ure in piano playing as its goal and
its guide the Golden Rule, while im-
pressing through countrywide pub-
licity of its members’ achievements
the proven fact that piano-playing is
an ideal, all weather, lifetime hobby
for everyone, and that it can be a

respected profession. THE END

Opportunities and
Better Income...

Pesitions Open

Interesting positions are open
everywhere. Schools and Col-
leges make it necessary for
every teacher to be equipped
for his work; Radio and TV
are calling for highly special-
ized training. Standardized
teaching makes competition
keen, even in small commun-
ities.

Are you a Busy Musician
and Ambitious?

A successful musician is al-
ways a busy one. It is almost
impossible for him to go away
for additional instruction; yet
he always finds time to
broaden his experience. To
such musicians our Advanced
Extension Courses are of
greatest benefit.

University
Extension
Conservutory

You Can Advance in MUSIC
thru Extension Conservatory

When you inspect our Sample lessons you will readily
agree that you can acquire new ideas for bettering your-
self as well as your students. You can become affiliated
with a school in existence over 50 years, recommended by
ﬂmuuqdl of successful teachers, and be sure their confi-
dence justifies yours. The new ideas and techmical im-
provement will revitalize your work.

HOME STUDY in Spare Time

If you are ambitious to progress, to enjoy greater recog-
nition, and financial return, you owe it to yourself to
investigate this great Home Study Musical Organization.
At very little cost and no interference with your regular
work, you can easily and quickly qualify for higher and
more profitable positions in music.

Diploma or Bachelor's Degree

We help you earn more and prepare for hi&ll‘ things in
teaching or any branch of the %ﬂ!euinﬂ. e award the
Degree of Bachelor of Music. With a diploma or Bach-
elor's Degree you are ready to meet all competition.
Start now to revitalize your growth in Music,

Fill In and Mail This Coupon
EEEEEEEEEEEEEEEEEEEEEEE
® UNIVERSITY EXTENSION CONSERVATORY ®
B Dept. A-B12, 2000 5. Michigan Blvd., Chicage 16, lllinois. B

B Fieose send me cotalog, ilustrated letsons, and full infermati egarding I
course | have morked below, Vo i e

] Piame, Teacher's Mormal Counte Harmony Vialin L]
B _ Piana, Student’s Course Cornet—Trumpet Dm' ]
Public $chool Music—Beginner's [ Advanced Cernet 2 ool
W | Public Schaol Music—~Advanced Volce [ Mandolin g
Advanced Campositien Chaoral Conducting 1 Saxophene
W Ear T &k Sight Singleg Clarinet [}
ll_lﬂshﬂ'ﬂ ukle Cones Bend Arrasngleg [ Banjo
|
M Adult or Juenile, ]
B street nio, u
2 City. State :
- Are you teaching nowi _________If so, how many pupils hove you?
Do you hold o Teacher's Certificote? Have you studisd Hnrmnnv?.__.
B Would you like to earn the Degree of Bachelor of Music? -]




MUSIC FESTIVALS WITH SPECIAL
STRESS ON STRINGS

{Continged from Page 15)

tone quality, The music played in-
cluded an Adsgio by Tartini and a

Rosamunde by  Schubert-Weaver,

Two Bach Airs arranged by Whit-

represents still
orchestral de-

Symphony Orchestra
another outstanding o
y ent. Here on £ wedl
:-i:m:l?.[ a Colorado Mountain '.'.:!rlnI
pus for two weeks was a=sembled
an orchestra of 109 high school play-
ers from fifteen states as a .|._-..n| of
this great Music Camp. But 35 play-

western

The Typewriter, featuring the ),
sic Camp secretary, Eleanor Ande
son, os solo Lypist

There is no lack of interey &
nor support for, these suceessiyl
chestra EP'HTiL.11.‘ that have heen less
||11=t'rilll‘1| A real 1,:::-k and new
however, does exist for qualified &

and

THE GRAND YOUNG MAN
OF ENGLISH MUSIC

{Continued from Page 9)

metaphor)  showed which way the
wind was blowing. Within four
vears. he had prepared another cou
e of blasts. But Britain failed to
hear oue of them, or get the full

Bax and others—to contribute their
talents to the screen. He suggested
that Vaughan Williams try his hand
at composing for British flm which,
by that time, were struggling out of

: ”l New Albums for Piano!
~ Suitable for Violin and Organ

“PLAY DUETS

Syite by Purcell, both arranged by ney, and On The Trail, t’.mf:"—Ht'r' ers were native to Colorado. all the chestra teachers I l""'t:" et of the other, againgt the noisier  their eustomary doldrums to become RECORD”
Mr. Van den Berg. Also an Andante  furth. The finale of the High hcllrtml rest had come from 14 neighboring  posacss :hr. Itr“.rl . |‘r LTI.”* iy blasts of World War L a positive factor of the war effort. |
from the Schubert A minor String I’rl:lgr,‘ul! included a ehorus of !.Zﬂﬂ e The progress made by this I'lli'. COanTa e _I" I".' "; D REw ":'-'L' ind The latter was his London Svm- The movie “4Oth Paralle]™* 'h'i'l.*.li i !r Klrlr.ll‘ﬂl Kimes
Quartet and “Frontier Sketches” by singing {-'*'"-‘I“f ”‘;' Fathers with & orchestra during the past four =|m;- I-Illl_lli I"::':"t ;"“ J‘“F'i";"-I iz shony. In the ssme way as he was  being filmed out in North America [
i HUH i aplendid orchestry e paniment. FRchy : ahle. Each similar we of music {estiva] & Ay e . : . ; B 2 ] No : ca.

Dk s P 3. ke i kel scompaioen. SIS 08 Ll i e o i | B W i O comnion, Vaghon V|| Studont sl meldy prtof e paces
fmch 1o the music stdied : LONG BEACH. CALIFORNIA  year has rrnu_l.. 1 o its mierabers tre festival which ‘will give med tive opera of madern tlll!r.q_ I-r- gave inms ﬂ!ﬂtrlhjrl":f, in his 70th year. | Kenneth Kimes plays piono accompaniment on the sl

The day’s -{'I;rﬂlulc ilh:l-udhl the A Junior High School Orchestra dd::‘.d EI'I“PiIL{nh I thr.-".mil The students, parents, school officials nl | it one of it« first native symphonics.  a score at his first atempt in this

; Jo o R and more prestiige o b :

full orchestra from 9:00 10 11:30
a.m. From 1:00 10 3:00 p.m. all sec-
tions were broken down into groups
of about 25 or 30 each, and under
the sectional rehearsal leadership of
a symphony musician-teacher many
of the bovs and girls had their firs
instrumental instruction from a first

class artist-teacher. At 3:15 all sec-  of the orchestras appeared in o o g pl s Mozart's—Sym festivals will be helplal in stin Vaughan “_iﬂi.mu -:'!ae-ui in the ment I]“l:llljllll.lu[ the musical ‘world. favorite pieces and one 45-rpm unbreakable record, List price

tions were re-assembled into the full unior Hizh Orchestra festival. The ot 5 Flen's Procession To  lating many music leachers s g Balkans and France during the war, One realizes the inadequacy of ad- . . .
2 i phony No. 12, Elsa’s Procession 'l o Fi P 2 A $1.75. (With two 78-rpm records $2.00)

siring orchiestra and for the next unigue feature of this festival was The I{-ﬁlhl'lh:ll from Richard Wap tempt similar mitivation m te and after demobilization became a jectives in trying to describe and |

half hour came the dress rehiearsal
what a difference in sound the two
hour sectional rehearsals had made!

and Band Festival bas developed
over the past eight vears in Long
Beach to the extent that this past
sepson, s eighth consecutive year,
it was divided inte a two-day fes
tival. On the first Friday in June, all
ten of the Junior Highs sent their
bands, and on the second Friday all

that all the students playing in the
orchestra  programs  attended,  to-

musical results this past season were
of a higher caliber than ever due 1o
the addition of a couch with a full
hour each day for sectional rehears
als for each of the five siring sec
tions.

Their program al the end of 10
busy days incluoded the Frescolialdi

ner's “Lohengrin.” String orchestra

musie by both Sibelius and George

entire communilies a troe pleteee 5
the real value that can be derie
from such a project in their bone
Fommunily 15 8 mosi nrgenl nensf
I America. 1t s s

many |,|.|.|1- ol
|'.'ll|1l"|| that this sa

=incerely npling
ol onlv a few ol thie high speils Tha

have developed soccesslul orchedn

CoITiIT i a Ees, I ine  elassroom wed

wi b wom e
bv mmgsic  grodijes can CuUImIng

Here wae the sound and spirit of
contemporary  London 1o the core,
and its efect endures not only for
Londenerz of a later age, but for
men of other land=, London got its
first chance to hear the final revised
wreon of the work inepired by the
great ity after the war in 1918,

Professor of Composition at  the
RCM, The inter-war vears =aw the

medium as masterly as any that had |

preceded or has since followed it
anywhere on sound track,

The war years produced his lyrical
Sth Symphony and Oboe Concerta
and within three more vears his 6th
Symphony ready 1o
widespread  discussion

WS provoke

and

compire these symphonies, In their
output and gquality, Yaughan Wil-

argu- |

Fascinating! Educational! Entertaining! Most original, pro-
gressive innovation in years! Develops rhythmic discipline.
Student must keep strict time to “stay” with record. He feels
a strong challenge to learn his part . . . and finds it enjoyable!
He always has “someone with whom to play duets.” Makes
piano study “less lonely.” Excellent for adults, too.

ALBUM |-For beginners. Grade 1-2. Printed music for six

ALBUM [1-For more advanced grade, 2-4. Printed music for
nine favorite pieces and TWO 45-rpm unbreakable records.

: gether with training orchestra mem- MecKay and orchestral accompani iust such a music lestival il plm development of his interesis in a liams i= in a class of his own in the List price $2.25.
At 4:00 pam, the day s work wascon-  hers from each school to make Up  ents for eeveral trumpet  solos are started early in the year o wriety of unuspal and conventional 20th century, and, in this respect, it
summaled in a special concert ff"" the auwdience. Principals and music plaved by the famous New  ¥ork stresaing of orchestral sccemphsd masical farms, with an increasing  is not possible to speak of any other Please send cash, check or money order, These albums
the perents who h-ﬂd come 10 Wil  techers alsa with these :”"."hlm trumpiet soloist, James F. Burke menls can resalt as 8 by-produ i drift towards the orchestral and composer in the same breath, apart also available at your leading music dealer.
ness the accomplishment of this  players heard i "Tr]w,’”u in the Younger orchestra members espn the spring festival dramatic, In 1923, he visited the from Sibelius, ' “MUSIC in TUNE with TODAY"
B R L D e e, st Newings i SO WL cially enjoyed LeRoy Andersons THE END Usiid States for the Norfolk Fes  The postwar period hegan when
ur the 1.2 yers,

On Tuesday a similar festival was
lield for 250 high school string play-
ers [rom the city and county of 51
Louis, with the St. Louis Orchestra
men repeating their sectional dem-
onstrations, on a far higher level, of
eourse, due to the greater degree of
skill possible from more advanced

general discussion concerning  how
to improve and what has been ac-
eomplished during the year in or-
chestral progress i= looked forward
to by the teachers and school admin.
i.-qra.lnr« A= An ummrlulli!]ﬁ !-l.ll a
friendly exchange of ideas.

ALL-STATE ORCHESTRAS

MAGNETIC TAPE RECORDING

(Continued from Page 10)

wartime wire specimens, and about

hrst-rate show on tape. Lres

tival in Connecticut and again in
October 1932, That vear he gave a
wries of lectures under the Mary
Flesner lectureship at Bryn Mawr
College, Pennsylvania, partly illus
trated by the Students choir, and in
which he made his views on the Na.
tional element in music well known.

he was approaching 75 years of age
and then, almost as though he felt
he had been plaving shout in the

past, he really got down to compos- |

ing. Aflter the Sixth Symphony came
his latest opera, the stirring “Pil-
grim's Progress.” based on Ihluj‘nn‘ai
world-famous allegory, |

MELODY MUSIC CO.

P. O. Box 751 Evanston, lllinois

o Publications - * *

AN
More P far

sTypy & FUN

high school performers. This string The Utah All-Stater Orchestra 2.000 cycles more than the very bhest st impressed with the resal tha b th'::: years later. his Symphony ‘.i-:".":'h "m“}' “il the film “Seatt
orchestra included 95 first violing, o vno in Salt Lake Cily i Iy shonographs of pre-World W 1 : ; ol in F Minor startled audiences again, ©f the Anlarctic” which imparted a |

i : g in Sah Lake City in early ¥ =rap pre rls ar had the radio network recesd e : A = i | ‘M.f rs' am Ph id I
95 second violins, 25 violas. 35 eelli oy per, rehearsing diligently Wed-  vintage, shows thereafter on tape for li this time with the incredible pug. dignity and noebility to a subjeet al- ely The First Name In Piano Methods!

and 30 basses,

WICHITA, KANSAS
During National Music Week on
alternate years, a gigantic Al-City
Music Festival iz held in Wichita

nesday evening., all day Thursday
and Friday, and playving a wonderful
concert in the Mormon Tabernacle
to an overflow audience of Utah
Educators in their Annual State

The German tape recorder, unlike
American  wire
l.'i.!.‘i!}' l'tli.H‘lJ or

'I-.I_"| I*'ﬁ_ iir\lllt .Fi'
“dubbed.” Under
the regulations of international law
the patents were picked up by the

plavhback, and with excellen reabs
Mther programs sl birmed sust
Ever

=R recandmy 28

laje
inla ope held 2

LA

breaking

another. In 1953, i wae 5

macity and agitmion of the work.
Critics have seen in it a true reflec-
it of the agitated and pugnacious
limes which Furope was experienc-
mg in the 1930's. It is quite con
ceivable that Vavghan Williams, like

ready  highly endowed with these |

qualitiex; and which commission in- |
apired his seventh and latest sym- |
phony “The Antarctica™—to the gen-

eril astonishment, especially of the |

THE MICHAEL AARON PIANO COURSE

The notion’s mosl suecesstul piono method! Acclaimed year ofter
year or the method which best sutains the student’s interest ond
enthusiosm for piano study,
Perfect Uninterrupted Sequence — Natural Progression
s i &0

MICHAEL AAROM PIANO PRIMER . .. ..

Meeting. was typical of many groups  U. 5. Alien Property Custodian, and  lion i : ot harke many who had always regarded the | ok e

; . B (e g : ¥ an, lius ndustry, B per oot T 2 . ’ P MICHAEL AAROM PIAND COUR 2-3.4-

featuring Chorus, Band and Orches-  organized for this purpose. That All-  any American firm that wished could  than in 1952, The vear |16l b0 most artists, is and was influenced Mmotion picture as a sort of hase and | MICHAEL AARCH ADULT Hmsgﬂl?;;:“ll:u:ialj‘s. LH:I': ::;
tra. In this report only the orchestral  State group will not seon forget the copy iL pected o 1op the $120 million met by the world mood and events as  debilitating medium of acivity, MICHAEL AAROM PIAMO TECHMIC Books 1.2, .. .. ::l'r ‘?5
aspect will be described although  thrilling momenis when the concert For some strange reasons, none of and sules eeocatives in this S48 they eoncerned himn. but he has nes- “Wha . wants - the  Bnaldi Sdoni MICHAEL AAROM DUET BOOK ...... g e St e 1.00

all three phases were equally suc-
cussful. The two High Schools com-
bined to furnish a perfectly bal-

closed with the combined 450 voice
chorus and orchestra presenting A
Mighty Fortress s Our God,

the titans in the recording  industrs
even louched the new apparatus for
commercial purposes, Instead. thres

pect i 1o hit the $200 il [ 3
biv 190546

It would be hard to Gnd e

er allowed them to dominate him or
L ij"i him into composing works
which will accord with the antici-

poser 7 wirote Vaughan Williams in
an amusing, if slightly wistful, ar- |
ticle soine forty vears ago. Least of |

Newest Piano Book in the Modern Idiom!

anced 112-piece orchestra- excellent The Illinoiz All-State Orchestra  small organizations did almost all of  technologicsl  innosation that ¥ pated fashions or sentiments of the all the English, was part of his an- | MELODIES FOR POPULAR PIANO PLAYING
performers, in fine balance. Sixteen  met on Thanksgiving evening on the  the developmental work. i | I ! I]I S g B public swer. And he is the English com- By MARVIN KAHN
first violins, 20 second wiolins, 15  campus of the University of [llinois, Bing Croshy must PrERg B Wy e |

el credin

When Britsin was plunged into

poser who has helped so much to

All-time fovorite songs arronged for the early intermidiote pianist,

; Rp— . ; T iormer— ot o R - .t : hor such a short period of time Vit 1 Stormy Weather — Sweel Lorraine — Al =
v]n|JEI{{\ET!;-|:I!!!{1:J. I:_ne._pli.r: r“:lllh-l TE hq_]n."m :3.||_ d.p_.-.. i'r"lu!. and Sai. EIVing tape rp-.-:"-rl{]“;_._ s Bra push all of the sound tracks metd 48 - warm ]939, YEH,’:!MH Williams was rhanp:e all that -h'!-' writing music ond others llusiroling modern rhythms In:lluird;:::‘ D‘-:I:WDH -~
there is no dearth of violists in thi urday morning with the excellent as far as the “big time™ is concermned ) : = R 1. With his redoubtable li inmialilanarsy nationil ks e | Prochice Procedures .. ..........o..... v, Snalysla,
Kansas community), 12 eelli, 12 section coaches from the University  The ne hon puctures today are mage i ¢ redoubtable list of ' ’ e b Qoo O | W [ S it mimsin . mabaimaen ettt o P+ e A b I H L B T 1.00
I e 6 flutes, 3 oboes, 3 elarinets £ Tiinoia School r; 'l.'l1IE '~I1;T”"I“ II;.u oy H““.h" thoroughly dis recordings. Today all commercal ® wchievements, he would have heen ing nationalistic. and folk-song with-

mﬂftr. ; .:-E_-n-‘irlu-:. l% ~h-"“mm‘ _1 “'l,,” 'i:1ru:|= I:h-_ o 1I.~[=I|. :u'ull'_-. i ii-'III“-|.H'n|-’:|:11.: h:-.- dinner period in ording -—-r-"-'.1-_u||| .+ use magnetic It Qe justified jn resting on his  Out being folksy in spirit. We await
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Junior Etude Questionnaire

Fl\r’l‘: YEARS ago Junior Etude
conducted a Questionnaire and
it brought a fine response. Some
of you may remember it, but, be-
ing five years ago, many of you
who were Junior Etaders then have
since become seniors, and others
who were quite young then have
since become Juniors, So—here
is another questionnaire,

You see, we would like to meet
every one of you and hear about
your musical activities, vour likes
and dislikes, your brothers and sis-
ters, your schools. hobbies, etr.
However, that being an impossi-
bility, the next best thing i= to
meet you through the question-
naire. Don’t you think so, too?

Thiz month the Junior Etude is
asking you all, (whether you read
this page regularly or just some-
times) to fill in the questionnaire
and relurn il as soon as you il
If you live in the United States or
Canada, try to do it before the
first of February., If vou live in
other countries, try to do it before
the first of March (a longer time
for longer mail journeyvsi,

Your Christmas activities being
wver, you can surely spare ten min-
utes to check ofl vour answers W
the questions in the little squares.
Then, copy on a piece of paper,
the correct number of the question
with the correct letter of the lintle
square or line, That is all you have
to do, but do be careful about
numbering and lettering each an-
swer correctly so the results can
be tabulated accurately and re-
ported in a later issue. I you chack
more than one answer for a ques-
tiom, check the additional letters
also.

Remember to include vour name,
age and address and mail to Junior
Etude Office, Bryn Mawr, Penn-
sylvania.

ot |

We will be waiting to hear from
you,

L. Do vou take music lessons?
(a} Yes ]z (b} piano []: (e)

violin [z (d) what other in-

strument. ... .. i (el no ]
2. How long have you taken les.
sona? () .. ..on.

3. Do you practice regularly ? (a)
{ Half-hour [1; (b} hour [;
i¢) more than an hour []:
(d} not regularly,

4. Do you ever compose music?
(a) Yes [1; (h) no [

5. Doyouread JUNIORETUDE?
{a) Regularly [1: (b) some-
times [,

6. What do vou like best in JUN.
IOR ETUDE? (a) Stories [ ];
(b articles 7] (¢) playlets [7;
(d) quizzes 1 (¢) games [J;
(f) poetry []: (g) essay con-
test= []: (h) puzale contests
[J: (i} original composition
contests []; (j) drawing con-
tests (13 (k) original poetry
contests [ ]: (1) kodak com-
tests []; (m) Letter Box [,

. Do you enter the JUNIOR
ETUDE contests? (a) Regu-
larly []: (b) sometimes [1:
fe)d no [J: (d) will hence-
forth [J.

. Have you ever been a contest
winner? (a) Yes[J; (b) no 7.
9, Have vou ever been included

in the Honorable Mention list?
(a) Yes [J: (b) no .

10 Do you comply with Ihl“'F‘r-lj-
ect of the Month?™ (a) Regu-
larly [0: (b) sometimes [7:
(e no [].

11. Have you ever written Lo the
Letler Box? ia) Yes [1: ()
no [

-
-

12, Have vou ever replied to any
letters in the Letter Box? (a)
Yes [J; (b) no [

13. Do vou take part in anv of

vour school music-oTganiza-
tions? (a) Yes : (k) or-
chestra []; (e) band 3 (d}
chorus [J: (e) what nl'ljr_r
ErOUPS o ooevrs s Efldnﬂ o
14. Do vou sing or play in your
Church or Sunday Siehonl
groups or choirs? (a) Yes [
(b} no []- )
15. Do you belong lo a Junior
Music Club? (a) Yes [z (b)
how many members in the
by v seneas (e) ne O3
16. Do vou want to become a pro-
fessional musician? (a) Yes
[: (b) concert artist [ ]; ()
teacher []; (d) choir director
[]: {e) church organist [ ]
(1) church soloist [1: (g}
choral conductor []: (h) sym.
phony conductor [: (i) ban

conductor []; (j) member
orchestra [; (k) membe
band 15 (1) composer -
im) no I:]. )

17. Do other members of vy,
family play instrument? |,
Yes[]: ib) what inﬂi‘umr_g_
........ i 1) no [

18. Do you study piano {or e
instrument) in school 77,
with private teacher ':"

19. What are your hobbies?

20, Do you live in a city? (o)

MUSI-CALLINGS Game
By lda M, Pardue

Can you name the “calling,” or
profession or job which belongs
in the blank space in the titles
given below ? The player who com-
pletes the list correctly first is the
winner,

1. In the Hall of the Mountain

(b} ina own [J; (el

country 1.

Don't forget your

T T O

Address ........... :
ceest 2 The ... Hm

.sss Jones; 4, The .... dls
zance: 5. Parade of the Wids
voest B The oo inthe Dl
The Lass Who Loved s ..
the Spanish ....: 9. ..., s
10. The Pearl....;

'lHl!.'i H

Answers on next page

A WISH
by A. 5. Smith
I hope 1 can be a musician,
{But now, 1 have only begun) ;
I'll play the piano with ease. then.,
And I'll have a great deal of fun.

When | have become a musician,

And know many pieces Lo l"i"!".“

I'll try to bring pleasure to some
one

By making sweet music each day.

And when 1 am ealled a Musician

I'll play for the whole world to
hear:

And happier still, I'll bring musi

To quiet all sorrow and fear.

The TRIAL BALANI
by Gertrude Greenhalgh Wb

“Dad,” said Gary, enlerng &
father's study, “l heard yu s
you had to look over the T
balance” before wyou went B F
office this morning. What istsl

“Well, Gary, that i ubr'il::
most important factors in a7
ness, [ is a complete summs]
the month's business, and 1 9%
everything we own, what &
to us, and what we owe &
must balance 1o the |ast pef

“Well, It must be a troe
get that up every month 3
think we musicians might ®
once in a while. too, Tt woull ¢
the weak spots in our scile ¢
arpeggios, and the lack of #
history: it would show thet ¥¢
too much attention to kgt ¥
music and not memorisisg &
of the worth-while clasict

“‘r-. sor. A Hil! WI"
be a good idea. And the bet
about it is that it w )
the splendid things you' s
complished, loa, such -'. _
good  rhyvthm, gelting N
srhol nrehestra, il'l.'l-[lﬂ"ili
pedaling, ete. You will H;
goosl business methods 887
lent for musicians, oo

ETUDE—JANCAR |

NO CONTEST THIS MONTH

RESULTS of AUGUST POETRY CONTEST

“Music in Summer™

Priee Winners

Clas M- Esther Mitehell tAge 171,

(ikLshomn
{Tass B, Sharon Lee Wilkey (Age 130,

(alilornia
tied with
(lass [t Frank Stearns, (Age 13}, Mas.
schasrils
(lase . Linda Jean Ellington, (Age 9),
Km=as

special Honorable Mention
Broce Brown

Letter Box

Semd replies 1o letters in care of
Juniar Etnde, Brym Mawr, Pa.,
and they will be forwarded 1o the
writers. Do not ask for addresses,
Foecign mail i= B cents; some fors
cign sirmail is 15 cents and some is
15 remts, Comsult vour Post OHlice
lefore stamping Toreign air mail,

| pley the piang and shall take an
riemingtion this year. | am very much
mierested in mosic and would like to
rereive Jetters from Jumior Etude read.

Bobin Lim Kok Wak ¢ Age 9), Malaya
[ ]

| bod Junisr Etode very interesting. |
kaie leen 1aking piano lessons over a
vear and T enjoy it very much. [ think
& is wonderful 0 be able 10 play the
pano or other instrument. | would like
s hear from ather readers,

Reth Grimes (Age 11) Alabama

b um melosing 2 picture of car piano
Ep mocostume in the playlet “The
m?ﬁtﬂf Schubert,” by James Fran-
0% Leake, recently presemied at our
Commenity High School. Our school is
=isal in that it has a Fine Arts De
Petmenl, Our piano instroctor, Miss
tilith Witham, has seventy-two pupils
whe practice on  the school’s  Hiftesn
|=amia,

Hurt Winters fAdge 15). Kinsas

Honorable Mention
iIn alphabetical order)
Gordon  Abshire, Gail Acher, Fdna
Banks, Barbara Betty, Toni Brackman.
Jay Chambers, Patricia Kay Childs, Al-
berta Cuthbert, Oriel Donald, Jean Fail-
wards, Marian Ford, Bert Fuchs, Floyd
Grant, Joan Gordon, Elroy Hickman,
Marjorie Holmes, Earl Ives, Austin
Johns, Verna Leffel, Lucille Moyer, In-
gridd Norguest, Vivian Opdyke, Edwina
Parter, Evelyn Ribson, Marcia Prince,
Jackic Russrl, Sylvia Spencer. lreae
Thomas, Kay Volbrecht, JmJIL' Waters.

Dear Junior Etade:
I am in college and | play Hute and pic-
coln in our college band, sing in the
choir and play violin in our college-civie
vrchestra. Our choir has recently pre-
senited an operetta for which our college-
civic orchestra played the accompani-
ment, | received ETUDE for o birthday
gift several years ago and 1 appreciate
it very much. 1 would like to hear from
readers in other countries who are in-
terested in muasic,

Jovee Simpson { Age 18), Kirnsas

Dear Junior Etude:

I have studied piano for seven years
and ‘cello for three and play in our
school orchestra. My vounger hrother
also loves music and plays the
French horn. Aside from music my
hobhies are reading and pen-pals
and | would like to hear from other
readers.

Karen Peterson (Age 13), New York

PROJECT for the MONTH

Answer and mail your himior Etode
Questionnaire in January, if you can!
ar as soon as you can in February,

Answwers to Musi-Callings
. King: 2 Marine's; 3. Emperor; 4.
Pirates: 5. Soldiers; 6. Farmer; 7.
Suldier: 8. Cavalier; 9. Cowboy; 10,
Fishers.

Juniors of Ahamont, Kansas, in costume playler about

ubert, Don Rasmmssen. Max Godfrey,

Kobert Grogan.

Larry Traxeom, Harold Duvall, Marl Winters, Dola May

Ferguson, Vicginia Martin.

ETUDE—14N0ARY 1035

|

(Age 13 1o 17)

THE TEACHER'S
ROUNDTABLE

(Continued from Page 22)

"

wish 1o be confined to any specific |

course, because there is such a wealth
of litcrature in the piano field.

I wish 1o thank Nellie MeCarty
for this interesting contribution.
There is no doubt that the principles
involved in group teaching are ex-
actly the same as these directing
individual lessons. But it remains for
the group teacher to “feel her way,”
to find ot how to keep her young
pupils interested, how to bestow her
interest and attention to all of them
alike, in short to keep the flame burn-
ing so their eagerness will pever
dwindle but instead develop and in-
sure their constant progress,

REDISCOVERING
VIVALDI AND TORELLI

(Continged from Page 52)

in the quality of his violin conceros,
for he reveals in his Op. VILL which
we studied carefully for a series of
performances for the BBC Third Pro-
gramme on January 11. 12, 27 and
28, 1954, a most amazing melodic
mift and a mastery of instrumental
part writing in the tutti passages
which must have greatly influenced
Albinoni and Vivaldi. His first move-
ments are vigorous, and rhythmically
varied, his adagios full of noble lyrie
expression (which i= still related to
the vocal line of Monteverde) that
frequently  contain  rather archaie
modal harmonie efeets,

The bariclages of the solo pas
sages show that his violin technique
was already at a very healthy stage
of development. These passages are
accompanied only by selo cello and
continue  instruments  {harpsichord
and Jute, or sometimes both) and
are only thought to be typical be-
caus¢ Torelli =et the pattern for
such passages. His music haz an ele-
gance and nobility of thought which
reflect his reputation among his con-
temporaries a8 a learned, fanciful,
talkative, and yet modest and agree-
able man.

In the light of the recent revela-
tion of the true musical worth of
Vivaldi and Torelli we can confi-
dently look forward 1o further mus-
ical “surprises” and re-evaluations
with the re-discovery of many per-
somalities now still resting in ob-
senrity a< a result of negleet and lack
of knowledge of their music in
actual performanee:; for it is only
through the living contact of hearing
and playing any music that =ound
evaluation can be made. THE END
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Oéer n Conéeruatmy

OF MUSIC

Dedicated fo the Superior Training of American Talent
* Intensive professional study of MUSIC, bal-
anced with o liberal orts program in Amer-
ica’s first coeducational college. Dormitories,
concert series by guest and Oberlin arfists,
excellent practice focilities, faculty of 55
eminent musicians.

Member Motiona! Auociotion of Schoolt of Music

Write for:

Conservatory catalog describing de-
grees awarded

Bulletin on admission and audition
procedures

Calendar of music events for the cur-
rent year

Programs of concerts and recitals

given during past season

Director of Admissions, Oberlin College
Box 515 Oberlin, Ohio

L]

O

Robert Whitford

PIANO METHODS

Represent a New Movement in Piono Educotion

You will ba plecsed with the inmovotions Mr. Whithard bas
brought o preient doy piono tecching. Yes there hove basa
woma worthwhile changes mode.

1% N Write now for o lrea copy ol FIANO TEACHING TODAY
-?’ . 3 which reveals Robart Whitford's periosal method for teaching
X children and kis method for teaching adult. With your copy
oy © ol PMoso Teoching Todoy you will ahe be ses? complimentary,
Robert Whitfard Mr. Whitlord's master lemen on MUSIC'S MOST UMNUSUAL
Founder-President CHCRD, Just send your mame ond oddress and stale whather

|ntarmational Piano re Y- L] [+ ¥ | we w
B youi  GrfE & na feacher, a studen® or o parent and

T hars Ainociolion k 1 I
eachafs A the abowve. Mail to:

Robert Whitford Publicotions, 204 M. E. 31st 54, Miomi 37, Fla.

For the pionist deiiring te bulld o ulullh'nnlr new raperfoire, kera are Robert Whithard
compositions for the piano that are excitingly diferent. American Rhopsody, grade 5
Moderns, graode 4: Enchostment, grade J; Avtumn, .
Serenode, grode 3; In o Pensive Mood, grode 3; ond

wnd you

he Clock and Fiano, grads 2

L4
'-IHH-i.'id.l..‘-'"’--'---...-.-."---.'..'-'--'.---.-.'--‘

rades ¥ Hnrniﬁ.ﬂmd. grads 3:

MUSIC SCHOOL STUDENTS

earn extra money as an

ETUDE REPRESENTATIVE

for information, write

Business Manager,

ETUDE the music magazine, Bryn Mawr, Pa.
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A "CONVERSATION" WITH C. P. E. BACH

{ Continued from Page 21)

the importance of cultivating L'_mu!
habits of fingering?" 1 asked. “Ah,
that is one of the most important ani
most neglected skills. In our day we
used to make students spend hours

]rr:u-1i|'i||r.: 1'\;1:!:1!1[1‘- of hngering

shapes in sequence fashion . . . all
kinds of fingering patterns, hands
separately and together. A simple

example is that opening motive 1n
the Rondo . . . the student would
play it sequentially in the kev, o1

with modulations, somewhat like

| thiEs™ . . -

“Correct employment of the
e ir]hf"]l.'lr.'l:hl‘. related 1o the
whole art of performance. More is

lost through poor fingering than can
be replaced by all conceivable ar
tistry and good taste. Facility itsell

| hinges on it. The average performer

with well-trained fngering will best
the greatest muszician with poor fin
pering,

“In reading, alwavs arch vyour
fingers and keep the thumb relaxed.
Those who ||!.|'\. with fHat, extended
fingers suffer becavse the lengths of

the fat finger= are too far removed

been studying vour wonderiy)

‘Essas

Kev board
200 vears
17537)

than any bouks we have had dae”
. “0Oh, dear, oh dear, thar b
lI"'”FI” everyone had lorpabs

on the True An of Pl

Instruments.’

1 find it more ‘n
its technical and musical ¢

| wasnt i ;.._:'_.._..'

lNires me to exhaustion just 1 1

about at!

Many

COorm prosilins

starve (o .1--_1:'!1

. and with that he disay

The
Plaving kevboard Instrame

“Essay

Yery greal bosnk

Aul Wiede

whether the

asked }  planists
voung and old
the book and had

tling result
“dipped into™ it

Il.I.II

\:III‘:H!H'

b fap

and

studied

« +« Now 1 mun
thanks for plaving my fin
Glad I'm not depesl

ent on royalties from their

II..

B had heard of i
The rea
in total ignorance of this impo

Ltod 1
wihich was e daisisds

“method™ ook for 100D yvears, @

the

fquent

H.-Irll.lll- 1. el

wiirhs

every  planisl—and
ML= 3T b sINEeT vialims
tor. All of the above *

of C. P. E
various parts ol this bhook. As 3
mirahle edition in English s 2 &

Bach is quote

: availahle, puhlished by W %
from the thumb., which should al- ton. Lran i-Fll"i and edited by ¥
’ on, translated and edi
ways remain as close as possible to g I. Mitchell
] itel
the hand. If the student understands ETUDE ocknosledges the
I:hr- Correct |,|ri1I1'|ir|1--. o hngering ol I ) .\L..r.q Ca
and doez not make unnecessary arm  ewners of the copyright of
movements, he will ]lj.l'\. the most on the Troe Art ol Flaying A
difficult T'||.'u1|.'- s0 that the motion of fr ,I.:I.F...r. ’lr-. ::p-;l-l.- i..
£ ke | forepocng rafder
his handz will be barely noticeable.” a thiz elume
Here 1 interrupted again: 1 have THE END
A UNIQUE CLAIM TO FAME
(Continued from Page 1)
!t gained nationwide attention for Voung mosicians el
s periodic broadeasts on a nalional 52 hours each schonal year. st
H*'H\'-I'rk. Now, the symphony is com. s pport comes from the Jusbe =
posed of 60O musician ré : L i
ans iIresenling N - " th suys
both “town and g e tl ol Fssridgens i
; i L EOwn, il o=l ]y ™ r.|-__]-. and from oo
university students and faculty, and For its spring concert
15 dnr_ntul 1.'. Dr. Edmund Cvkler (March 30). the Junier S
who in addition to hijs other dutie bott R 0H * od eespuls
E. 1. ¥ t - X .'|_|‘.|_._|| and [y =
iz directs the new gem; ok i i e il
sional E i 3 profes wrs—from Kem Mo
ugene Civie O hestra T - - £
Ne ra he “pope.” in symphe
ext of the three permane 1
| I anent &£vm- ment, were Smake Lol
phony orchesiras came the Jur I : ] Fet 8
& | x 10 yves, and Make Belic
Symphony, organized in 193c ; et ©
A C I 35 b third consecutive vear a 58
Mre. C A, Horton who hiis hen . = i Exp®
guiding ligl s been its staged by 25 sindenls ® °
g hght ever since. Present i P
rector is Byron M Il e Skarjinsky, former I're |
tor for the E Hier, music diree lerina of the Vienna U
or the ]'-”F"Ti" s hionl« Musicia . i Sprisf
are l|'1'1|||1l'|i Irom thir I‘ - NS gl “““- Il'Hﬁ% - {
Springfield . UEene Oregon, with ber hushane. *2
= It aArea  juniag ind e I I i geet 12
high s hoals. with 8 3 Vhog worker at the Weverhas
. L BECR TAngIing fror . 1 learms
10 through 18 Thres gt Company until be .
CETIE are given each YEOr, w I-r.. well encugh 1o e
or Iwo “on the road.” T 4 =il LN -
; o Skar kies were

basis and foundation for sghe
by Clement
It is indisprosabie

Criae

|

he Red Revolution.) The Im_l'lt.-l was
jom the fith act of Gounod's

F:;:ﬁ of the musicians from the
Jusior Symphﬂﬂ}' graduate 1o the
gher two adult groups. In fact,
wme of the older youngsters wnmr.tl
w play also wit]} t]:le new  semi-
F"[ﬂ&],_,ngl organization, but a “ne-
miding” agreement was reached.

Eug?nt'! newesl !!‘mphﬁ!'l-}', The
Fugene Community Orchestra, Inc.,
was conceived al a luncheon in
1052; it formally was organized
and incorporated the first week of
fauuur!-'. 1'}5', DTIIi gave its first
concert February 1, after only four
mbearsals, playing Wagner, Haydn,
Verdi and Rimsky-Korsakov to an
sudience of 1.200. Soloist was Miss
Fuine Anderson, voice instructor at
the University of r.!rl'gun School of
Music, who received some of her
training at the Metropolitan Opera
Company in New York while getting
ker Master's degree in music from
Columbia University (1945). She
hes appeared with the Toscanini or-
thedra, and on radio on the Tele
phone Hour and Firestone Hour.

At intermission a plea for public
apport was made by a “pitch man
with a PhD.” Dr. Frederick M.
Hunter, honorary chancellor of the
State Board of Higher Education,
who said: “] have come to do a bit
of boasting. The Engene-Springheld
aren has become a metropolitan area,
proud of its “firsts”” He listed five,
inclading “Lumber Capital of the
Woeld,” then said: “Now we have
& challenge for another first. Here's
‘Exhibit A" (he gestured toward the
orchesira). We can add a sixth if
thiz fine orchestra is accepted. Think
what it means to our cultural life
... and sign the pledge cards at the
doors when you leave.™

Approximately 1,000 pledges were
received, promising 1o purchase two
wals for five concerts, at only $1
tach. In addition a number of towns-
penple have supplied §100 or maore
i patrons, sssuring the success of
tiie third symphony in a city of
i.|:r|'z|: -m-_ﬁ]]_ ; -

Among the other music groups
which have won recognition outside
the state are the Eugene Gleemen,
ll*_““ Phi Epsilon Alumnae String
me'“'- and the l"hippcr Octogenar-
iz Quartet,
t1||:ld':l'rhn* {;]-:Pnli-.-n were organized in
1, and will have several of the
faarter members lifting their voices
_;l Hing Ay the group travels around
the Pacific Coast, directed by Dr.
K:'“L

Three years ago they introduced
! wng that has had enthusiastic
Errrri'r"” across the country: The
F"f.“'f"""‘"'-’ Song, words by W.
- . Thacher, music by Dr. Milion
veterich,

g Lﬂrl, in 1954 the Alamnae Quin-
'l_]"':‘_:;“"lpnmj of Author Gwendolyen
g iiri:ﬂ m"”‘!rTruhr stories for
Molly Mrs. Kathryn Asay, Mrs.
olly Hardin, Mre Constance El-
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kins, and Mrs. Roberta Lathrop,
traveled the 100 miles to the Oregon
Coast for a visit with famed com-
poser, Ernest Bloch, then returned
to present an all-Bloch concert, with
the author himself joining in the
applause,

The Octogenarian Quartet is a
unigque group in this area, if not in
the entire country. The members ex-
pand that territory; call themselves
the “World's Oldest Male Quartet,”
and joke that if their ages were laid
end to end they'd extend back be-
fore the Pilgrim fathers . . . to 1611,

in fact, for their ages total 343
Years.
The group, now a member of

SPEBSQSA, was organized in 1949
by basso Frank L. Terpin, who then
was 8 mere 81, Other members are:
F. L.. Cook. 88, baritone; George N.
McLean, 85, tenor; and John H.
Starr, tenor, the “youngster™ at only
83. Of the original quartet there
have been only two replacements in
five years: one by death, the other
by resignation. Several men are on
the waiting list . . . waiting until
they're 80 . . . and {or an opening.
The accompanist is Mrs. 5. E. Ste-
vens, age discreetly unspecified.

Other music groups in this imme-
diate area include: University Sing.
ers of 50 voices; Choral Union;
Women's Choral Club of Eugene,
with B0 voices; FEugene park and
recreation district band ; Treble Clef
Singers of Springheld; Annual
Church Choir Festival; Eugene
Chapter, American Guild of Organ-
ists {second in Oregon); the Bach
Society of 36 instruments and voices
from both “town and gown,” and,
of course, several barber shop
groups, including the Cascade Chap-
ter Chorus which won fourth place
in national competition in Detroit
in 1953,

In addition to these homegrown
groups, residents of this area turn
out by the thousands to hear seven
concerts a season sponsored by the
Civie Music Association the past 32
vears, and presenting the greatest
in the music world. Marian Ander-
won. in 1952, drew the record SRO
audience of 7,000. People began lin-
ing up outside the University of
Oregon basketball court at 6 p.m.
for the 8 p.m. concert, many of them
munching on sandwiches as a sub-
gtitute for dinner.

All ticketz (prices of 86,15 a sea-
son for aduelts and $3.08 for students
haven't changed—except for tax—in
32 years) are general admission, so
the logger or the catskinner just in
from the woods has an equal chance
with the more formally attired lum-
ber broker at the fronl-row scals.

But once the music starts—in any
of Eugene’s many concer halls—
and rises to the tops of the most
towering of the Douglas fir trees,
personal appearance counts for
nothing ; submerged in the universal
enjoyment of the esthetic.

THE END
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UMNIVERSITY PRESS

Four Romantic Pieces
by ALAN RAWSTHORNE. Dithcult. No. 32 E
207, $1.75

Out of the Depths
by J. 5. BACH in Edward Krish's transcription.
Mot difficult, No. 32 E 909, $0.50

During the year

just ended, we

have published
these new

piano pieces

Siciliano
by J. S. BACH, also in a transcription by Edward
Krish. No. 32 E 908, £0.50

A Day with Peter and Penny
by JOAN LAST. For very young pupils, with pic-
tures ready for hand coloring. No. 33 E 910, $0.60

Concerto for Piano and Strings
by GORDON JACOB in a version for two pilanos.
One copy, No. 32 E 906, £2.85

Our new complete catalogue of piano music is yours on reguest

114 FIFTH AVENUE
MEW YORK 11, NEW YORK

Sherwood Music School

Thorough professional training for successful careers. One and two-
vear Certificate courses prepare for private studio teaching. Bachelor
and Master Degrees, four and five years. Piano, voice, organ, violin,
‘cello, wind instrumenis, composition, public school music. Faculty
of renowned European and American artists, Many opportunities
for public recital, solo and group performance. Member of the
National Association of Schools of Music.

Founded 1895. Splendidly equipped lakefront building. Spring
term begins February 3cd.

For catalog, write Arthur Wildman, Musical Director

Sherwood Building = 1014 So, Michigan Avenwe * Chicago 5 = Nlinois




CINCINNATI CONSERVATORY OF MUSIC

William 8. Nayler, Ph.I)., Director and Dean of Faculty
A distinguisked profersional sebool af mutic and the allied arty,

DEGREE COURSES WITH MAJORS IN PIANO, YOICE, ORCHESTRAL
INSTRUMENTS, ORGAN, COMPOSITION, MUSIC EDUCATION.

AWiliated with the University of Cincinnoti. Member of the Motomrol Asseciotion of
Schools of Music

Catalog will be sent on request

Write Dept. E, Highland Ave. & Oak St., Cineinnati 19, Ohio

r 1 " g ) T -

PEARBODY CONSERVATORY
COLLEGE OF MUSIC
lisruetbon in a1l brasobes of masde faf the beginner or sdveneed studenl. BMlua., M. Mus Trepares
for prelessbesm] chpeers bn mmsde, lochellng cosus=lng, Sesie iherapy, teaching. sacred musle. pubiis
wrioa] mutle, Arreillied Bimmer Bebool Sclolsrchips, Mewber ¥ A8 5. Cainlog. Dormitory facibiiies
fiF HEEH AR WS
i Reginald Stewart, Directer
7 East Mt. Vernon Ploce, Boltimore 2, Md.

NEW YORK COLLEGE OF MUSIC
Arved Kurtz, Director Chartered 1878

College and Profemional Courses . . . Class and Individual
Instruction . . . Daytime or Evening . . ., Full er Part Time.

Write for Catalog

114 EAST 83th STREET NEW YORK 28, N. Y.

DePaul

OUTSTANDING FACULTIES
including celebrated artist-teachers
COMPREHENSIVE CURRICULA
UNDERGRADUATE AND GRADUATE
PROGRAMS

The OMee of Admissions, DePaul University,
&4 E. Loke Skreet, Chicoge 1, Hiinols.
Member M.A.5.M. Flnancial &-4000

"MUSIC and ARTS INSTITUTE of SAN FRANCISCO

Bachelor of Music Degree
2622 Jackson, 5.F. 15 Ross McKee, Director

SCHOOL of MUSIC

Free Literature

G (letieland [nstitucte of (Dusis

Bochelor of Music, Master of Music, Bochelor of Sclamce in Edecotion (BS. in Ed, by
trenifer to Kemt Siote Uniwersity or Western Reterve University)
WARD DAVEMNY, Director
3411 Ewclid Avenus . Cleveland 15, Ohia

Iferaler wf the Naollossl Aspociatinn of Febusls of Auois

BUTLER UNIVERSITY

JORDAN COLLEGE OF MUSIC

A rich tradition, o progressive philosaphy, an sutstanding foculty, complete acered-
itation. Boccalaureate degrees in Dance, Drama, Music, Music Education, Rodio.
Welie for caralogue ond desired Infosrmarion
JORDAMN COLLEGE OF MUSIC (Bex E), 1204 Morth Delaware Street
indignapelis 1. Indians

AMERICAN CONSERVATORY
OF MUSIC—CHICAGO

| Ofers conrses in all branches of muasio
| #th year. Faculty of 130 mriist teachers
MMember of National Asporintion of Bechools of Musie
| Send for s free entalog—Addres: Jobn R. Hattstaedt, Pres., 584 Kimball Bldg., Chicngo
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MUSIC CAREERS

PIANO—VOICE—IMSTRUMENTAL

Public School Music — Church Music
Opera — Radio — Television
Bachelor and Master Degrees

= ST. LOUIS INSTITUTE of MUSIC 1

7807 Bonhomme Avenue—54. Louls 5, Mo,

A non-profit edueational institution of higher learning approved i
oon-immigrant students under Seetion 101 (A) (158} (F) or th.rp In:.mu ;:r.

tion and Nationality Act, and for G.I. Training. Institutiona] M
N:Iuttnnu.l Association of Schools of Music Ember
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MAGNETIC TAPE RECORDING

{Continued from Page 50)

In the world of education and
teaching, tape recording seems to be
doing what radio |lelll.|-tl‘:l to do but
failed. Tape can pul music and great
teachers into every classroom, and as
olten as they are needed. _

Perhaps the biggest use ol lape in
music stady is for student sell-
evaluation. The high school orches
tra may be off-pitch in certain por
tions of the number they are playing.
If a tape recording is maide, mem-
bers of the orchestra or band can
hicar themselves when they are “flat-
ting” or “fluffing” certain paris,

Choral groups working on poetry
or music selections can utilize re
cordings for self-apprai=al and for
obtaining greater unison very eflec-

tively. At the beginning of a semes-

ler, o ]|j;:||. achnol |_'|1'1'-|'|l.||- can be
taped on some standard numbers,
and toward the end of the
these plaved for
praisal and to show the progress
made during the term.

One high =chool music director
reported that he osed tape 1o good
advantage by recording the aceom
panimenl to o choral work, This tape
was |l1.1‘_|1'd Lo acCmmpany the various

semmesiel

can be self-ap

section: of a chorus. In other words,
one accompanist was able o do the
j"ll for zeveral sections of a choral
group,

Plaving musical instruments in en-
sembles is another skill 10 which
tapes may contribute. Music students
who have an urge to play solo parts
with a big orchestra but could scarce-
Iy hope to do 2o, often do so vicari-
ously on tape. Some concerns market
special “Add-a-Part™ tapes, in which
professional recordings with one in-
strument missing are available for
students of piano, vielin and a few
other instruments

When duet performers cannot get
together to practice, thev can still
work together by means of lape re-
cordings. Soloists can improve mem
orizing by joining in and plaving
along with their own recorded

[Her-
lormances. Arrangements, re

i nditions
and instromental balanee mas

: =LITi-
lurly be studied and improved |y
members of school bands and small

ensembles,

In teaching individual ehildren

; : e
musical instrument, Lo

recordings

have much to offer New instry
mentalists can hear themselves as
others hear them. |1||1-r|-rr-r_.||u1|
tone and technigue

| : may all he
judged in self-appraisals, so that

practicing may be gpuided according.
Iy. Recordings of hes performance
may he Lr'lpt for reference !ujrllu-r'-'
T;ﬂ:‘lr:!:trlrr: is changed and lager
In a whole host of mi
activities ranging from
school through colle
of one type or ano
dance music
recorded  in

seellaneoys
Junior high
g¢ where rhythm
ther plays 5 rile
and rhythms ,

may he
the

schon)] and

over and over again. Recording gy
bhe made in whatever tempo may |
required for the rhythmic or dgn
instruction =ituation i!l.'l.-rhr-.!

Educational sound I'ﬂ'-:r.i.:-;,,_
magnetic tape has reached sich vk
use today in America that it is s
times referred to as *The Faged
R*" fl:r'l'llflliﬂgl.

At latest count, almost farty s
are building or have in exiges
libraries of tapes used for tearks

in the schools, Among subjects el

I\ mi.”lfr‘:i for magnetin tapee insm

tion is muosic appreciation
We come now to the ot

use of magnetic tape in th |
music—commercially recording o
gic of all types

Up to the present time, the has
ta e recarder has been a deviee me
chiefly by hobbyists and high-fdeit
fans

It now promises to becoms 3
full-fledged challenger of the e
husiness

Dine of the glants in the dic =
ord held has just pot on sale it B
reels of muosic on magnet
{June 1954). The 17 tape recording
range from Brahms to Gendwn
|_||._n .||m|r1 A ]--h.: a® a ": h LF
record and sell for 817 = 415

carliest

reports from mase s
throughout the country (Aaps
1954}
these offerings
pre recotded tape o ap
plant all dise recordings right im
Ir = mist 1o p'r:jr[i-'n| f-l.' short, pem

indicates a brisk demand fe
0f course. ne m¢

eXpiecis

F:!l In"llrl-l,llri'-u .111:! sONEs H..'!
sical musie, magnetie tape & 0 W
out ahead there is hardly anv oo

parison, It records soand mer
fullyv, it doss pot wear out, and b
no needle serateh

“One of the great advantass
tape recording is due to the fact

a vecorded tape may be play
erally hundreds of times with i b
in quality. or the identical tape
be used for re-recor fing whene®
desired,” this writer was told 8

h--n.ﬂ-.l Carl Hoeller, one ol 1
ing sound rOgIneers nf New Yiek

“When the magnetic tape R

[TE | .l;‘.iin_ prrﬁuul- &y

are removed only & fre
ereond before the new woqpd pate?
is e orded.”

The boundaries of applicatios !
ma gmel e Tapers have nat heen o8
Ii-].m{ as vei. Doubitless in the B
vooid will mot only be able to bor 1F
recorded audiotapes, but visus
ns well. This
of the future mav well pr

the opera or symphony of your ©

F
||r|-.r-n.'.'.{---i e

het”

foer reproduction right in yos
room throngh a mechanisn b
Your and -t

television et
sional also, no LI--::}-T
In the vears ahead, magnet® =

recording promises to be Wi’

mosl serions experts now L
]

with reference w0 mosi. o

Al
dimension™ of that field. THE B
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THE SINGER'S DEVELOPMENT

(Continued from Page 13)

don't just let go with what you hap-
pen Lo feel ot that moment. !‘luthm‘_
+oa subordinate your feelings to the
semands of the period and _ﬁhl: _nf
the music you are singing. For t_h"‘r
of course, you need languages —with-
ot pecadillos of ar:‘-:'nll-—-nn_ri a
ksawledge of what the various times
wd styles represent. And for this,
one peeds the services "E. a ;.'.m-.,.l,
Inowledgeable coach who i= experi-
enced in the various sty les um! tradi-
fions. Generally speaking, f-f'fm;m
Lieder requires the help of a Lieder
poach: Ttalian operas need an Ttalian
opera coach, while the French reper-
isire is hest tanght by its own special-
ist. Yet here again, the loest ruutr'h
gites you nothing—you must seize
upon your own effects through his
sidance. !

At this point, & most important
dep is not 1o make the mistake of
aecepling every song or rile affered
you. Sing enly what you are ready
for and turn down everything else!
| did not sing Rigolette before my
cighth seasen at the Metropolitan.
The rile was offered me earlier, and
[ longed to sing it, but felt mysel
emotionally unready for it. When I
fimlly did begin to prepare it, my
voiee had become naturally darker
and larger, giving out naturally
tenes and colors which, three vears
before, T would have had to force.

As to aciual stage work, no one
can tell you exactly how to bring a
part te life. You learn the part, the
perind amd stvle to which it be
longs: you go over details with your
enach; vou accept direction from
veur stage director—and all of this
tngether can be no more than a stim-
alas to your own inner powers, The
gt must be there: the hest that
vatside influences can do is to spark
it it flame. My two firm rules for
the stage are, firet: never to try to
oatds my colleagues but always to
Iry to outdo mysell; and, secondly,
i make everything in my perform.
atee sibservient 10 the voice itself,

Te is a greal temptation, once
Hage work begins, to learn a rile
'mﬂ then to stick it into a mental
Meeon-hole while one concentrates
™ acting, fencing, costumes, make-
UF, appearance, etc, This won't do!
Remember that the great violinist
Tlrit practices his scales and only
'bm allows himself to at tend to his
o s s e i
s, \'1.||1 2 S pould Il." the
:'D.’i;un i ng must d"ﬂt‘t‘[‘ his _nl-
B i e the needs of his voice,

v & "]t'l-l']ﬂr_unrntl
”-:|'1|TI:_ ﬂ.lKH'.I-I this time .l||' his |-|Ir“2_
ahouy ur%m’" young singer thinks
this: nn:.,!_“ money. My advice is
of your 1.,-11.' TH “"_“ of the use
“Fﬂi".mrnl::rl ‘”"?‘: musically m.ﬂ]:_'.'
e, The 7 F_Tﬂudp1 good experi-
that v points. to Fll‘tl'l!-‘mhrr are
Ml mgs] IH' certain D" !‘."“r.‘fli.,
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and that your singing must remain
musical,

When the voice is “set,” any kind |

of musical experience is valuable:
the thing to remember is the point
I made earlier, about knowing when
vou are ready for what. Don’t rush
into offers simply because they are
made; don’t force your voice for an
engagement vou're not ready for;
avoid stupid mistakes, such as let
ting go vour good basic training for
the sake of some “popular” style,
or taking every job that comes along,
regardless. All vou do in vour fu-
ture career depends on the sound-
ness of that first basic training, and
the integrity with which you yourself
keep faith with it. In this regard, 1
like to compare the singer with those
British actors who get their first
stage training in a Shakespearean
company. There, they learn purity

of diction. elegance of gesture and |
etvle, all the 1_'ul|l|I|r'-.- 11I‘I|1i].-' that

|:||'|:|||||.: o great Fll,‘1'i1|[|‘|t.u|'l|:'r'. Ajter
they have had this training, they
may go on to modern farces, or film
comedies, or anyvthing at all; but the
basis is there, they build on it, and
their lighter work i= all the better

for it. In the same way, the singer |

brings his own training to what he

does; he mustn't be taken over by |

each new medium be enters.

There is still another point in a
singer's development. As he learns
to use his voice, and masters Iﬂl'l'
guages and styles, he must also learn
life. This does not mean a wild
plunge into excesses! What it does
mean i= that evervthing that hap-
pens to him, good and bad, must be
taken in, considered, filtered through

his personality so that he becomes |
more malure by reason of having |
made my |

passed through it. I've
share of mistakes! When I forsook
the opera for the chance of making
a film, I was deeply unhappy and
set about rectilying my error ag soom
as 1 could. During the time I was
out of the opera, I used to go every
night, a= a spectator, and wizh my-
self back. The experience was a
painful one, but it had the good ef-
fect of teaching me what is really
important to me, And that, [JrPl.'Liﬁl'l.‘\_-.
is part of one’s development. Every-
thing that comes vour way is o part
of experience, and it rests with you
yourself to determine how 1o take
experience,

When you hear that an artist has
developed, it means that, as a stu-
dent, he has absorbed correct sing-
ing techniques and that, upen that
basie. he has gone on adding skills,
knowledge, self-testing, with the
same eager and devoted care he ap-
plied 10 his work when he was a
gudent. That is the only road 1o
development, and development is the
only road to artistry

THE END

CAN'T WEAR DOUT—zeat dow down
Tha beat iz elw'ays steady, atcurate of
any tempo.

HO MOYING P ARTS—if uses tha thyra-
fron “heart beot” tube developed for
reder, Eaghaive design (U, 5. Potent Mo,
2,532,4%2).

VOLUME COMNTROL—make the beat
ot o o sofl a3 you like, or wory from
sharp o mallow.

HO CLUMSY ADJUSTING —no sat
sirowt, Dial it ke your rodio fe any
tempo—d40 to 208 bech per minute.

/A Beat you can see...
o

Selmer

METRONOMA

Electric Tempo Indicator
with the flash Baton

World's most dependable time beat!
Selmer Metronoma gives you correct
tempos two ways ... (1) by a rewnd
beat that can be set loud or solt, and
(2) by a sight beat through & visible,
flashing light. Easily set for any tempo
from 40 to 208-—Largo to Presto—
with m twist of the disl.

In playing with a band or orchestra,
you fre cxpected to follow the beat of
the conductor's baton—not the sound
ol the bass drum or ather members of
the group, The Metronoma, with [ts
flazhing vizual beat, helps you leamn fo
do thiz, Simply e the sound beat
volume a2 Jow a8 postible and follow
the visible Nasher, Get it now—Metre-
noma is your bigeest tempo bargain!

On Sale of Batter Music Stores
Distributed Exclusively by

H.& A, S?lm?r INC.

DEPT. E-11, ELKHART, INDIANA

" A Beat you can hear!

Carl Philipp Emmanuel Bach

albums for piano
& Wurttemberg Sonatas (Steglich) 2 vols, ea. ....... $2.25

& Prussian Sonatas (Steglich) 2 vols., ea.

1.75

& Sonatas & Fantasia, from “Versuch iber dis
wahre Art”, 1753 (Doflein) 2 vols,, ea. ......... 1.50

Piano Works; 9 sonatas, 4 pieces, from "“Sammlung

fir Kenner . .

. (Schenker) 2 vols., ea. ........
14 Klavierstiicke (Luithien & Krous)

Send for the complete AMP Piono Catalogue

ASSOCIATED MUSIC PUBLISHERS, INC,

publis)
1 West 47th 54, Mew York 34

ri & importors of fine music

1549 M. Yine. Haollywood 28, Cal.

TEACHERS
for Extra Profits and $$§ Savings
BE AN AGENT

For ETUDE Subscriptions
for details, write te

BUSINESS MANAGER
c/o ETUDE the music magazine
Bryn Mawr, Pa.




Presser

Order Now to take cdvontoge of low odvance of publication pricats, Drdf:rs are Ii\:I
send remittance (check or money order) with your orrdur..F-:mded delivery will be mo

Elie Stegmeister

FOLK-WAYS, U.S.A., Book II

Contains twenty-seven titles: all music based on American lolk
tunes. Many have words. Grade. 2214, Each piece is tastefully
harmonized and has a note describing its origin. Contents in-
clude both familiar and unfamiliar melodies and therelore will
be helpful in broadening the pupil’s knowledge of our musical
heritage. Each piece may be used for some technical purpose.

List Price $1.00 Advance of Publication $.80

PIANORAMA OF AMERICAN CLASSICS

Compiled, arvanged and edited by Denes Agay

Twenty-five tuneful pieces, many with words, running lrom
carly through intermediate grades (114-3). ldeal as supple-
mentary teaching material, the book covers many phases of
keyboard technic, chords, arpeggios, staccato-legato touchs black
keys, trills, etc. A welcome addition for the teacher looking for
fresh, new and highly imaginative material,

List Price $1.50 Advance of Publication $.95

AMERICAN HERITAGE

arranged by Marte Westervell illustrations by Jane Flory

A folk festival of songs and dances. Marie Westervelt and Janz
Flory have brought together the songs and dances of many
peoples who have settled in America, and have made a vital
contribution to our folk culture. Grade 2-3.

List Price $.85 Advance of Publication $.55

WHY THE CHIMES RANG

by James Ashe Granel
Set to text by Raymond MacDonald Alden

This unusual story of a little boy at Christmas time is provided
with a colorful musical seiting for.mixed voices and organ, The
story unfolds through the voice of a narrator against a back.
ground of a variety of rich choral sounds. This composition will
lend fresh interest to any school or church Christmas program
of moderate difhiculty.

List Price $.50 Advance of Publication $.35

THEODORE PRESSER CO.,

(1]

PIANO SOLOS

CHORAL

_ﬁr_g,-_-lauéiim lion offer

mited to two copies per book. Please
e as each book comes off the pres.

ELVES AND THE SHOEMAKER

A story with music by Marvie 1) estervelt and Jone Flory

. o S :
A charming [airy tale set to musi .I“ \I.n.u Westervelt, with
words and illustrations by Jane Flory. We are certain tha
teachers and pupils will welcome this sddition 1o our catalog
Grade 2-5.

List Price $.85 Advance of Publication $.65

Beveniee Benvon Benlle

HAPPY TIMES

Twenty-five shovt pieces for developing technic and style

Tuneful pieces, many with words, running rom early through
intermediate grades (1-5) . Supplementary Caoners
many phases of keyboard technic: chords, arpeggios, staccato
legato touch, black keys, trill, ete. Welcome adjunct 1o teacher
looking for new material.

List Price $1.00

material

Advance of Publication 5.65

ONE PIANO, FOUR HANDS

DUETS OF THE CLASSICAL PERIOD

eiiled by “n.-l-‘:;'.-”_ Tinenwend

This edition presents four-hand music of the period of Mozman
and Haydn and will be welcomed by the teae her wha is in search
of unhackneved duet musi

List Price $1.75

Moderate diffculn

Advance of Publication $1.30

CHILD'S BOOK OF ANTHEMS

h.‘l'l Esthes J\f”"ﬁ Fulles I.yries b Iaey 8 s

Contains the O3
. hh]’lh a x
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TELECASTING METROPOLITAN OPERA

meras which served as the eyes of
pore than 100,000 viewers. In addi-
ian to the four cameras inside the
great guditorium—1iwo on the or-
esira level and two in the Dia-
wind Horseshoe—four others were
placed 80 as to cover the celebrity-
intermission crowds at Sher-
iv's Lounge, and the entrance of the
shivnable first night audience.

The fived cameras do more than
unemit aciual theatre across the
woniry, In the 1952 closed-circuit
ielecsst of “Carmen,” the opera
passgement was made aware of pro-
dsction details which had escaped
snention during all the painstaking
whesrsals, The Kinescopic version
of the Boys' Chorus in the First Act
revealed hits of deportment on the
jurt of the youthful singers—tiny
lsggings in the line of march, ete.—
which were caught and eleared up
i time¢ for the performance itself.
Thes, the prime factors in closed-
cirait lebecasting are wider andi-
rae participation in the actual the.
arical format, and sharper details
il artistic production.

The technical preparation for this
Iype of telecasting varies from that
of heme TV. Whereas home TV is
ssentially imtimate, TNT envisages
it stup as theatre. This calls for
mite mntensive lighting, as well as
for the placing of the banks of lights
fim the point of view of picture
mality. Again, certain stage actions
ire. madified <0 that all the gestures
ot oll the singing-actors come within
cmers range, These modifications
are slight in themselves, and in no
. interfere with traditional plot
rantinmity, Al maost they consist in

(Continued from Puge 26)

moving the principals a few feer,
one way or another, for perfect pie-
ture values, If, for instance, Mme.
Milanov or Miss Peters would nor-
mally occupy a certain position on-
stage, they may be asked 1o come
a bit forward =0 as to stand in a
better light which, in turn, assures a
better picture. Costumes and make-
up are al=o geared to the needs of
TV, In general, makeup is heavier
for the stage than for televised re-
production, with the result that the
opening night audience within the
Metropolitan auditorium saw a more
delicate  blooming of cheeks and
eyebrows,

With the Metropolitan’s opening
night s#t for November 8, the TNT
engineers  began  their  rehearsals
carly in October. Camera and light-
ing directors attended all rehearsals,
directing them along with the regu.

lar operatic stage directors, and
making a careful plot of light
charts. The TV director =at in a

special control room, following the
proceedings on a TV sereen, making
known his approvals, disapprovals,
and suggestions through audio in-
tercommunication, =o that the stage
performance might conform 1w TV
needs. Detailed analyses of lights,
stage directions, and scenery posi-
tions were drawn up for the separate
acts of the four operas presented.
The November 8 opening marked
the first time in Metropolitan annals
that excerpts from several operas
were given rather than one full-
length opera. Thi= unprecedented
move was made to demonsirate to
the vast TNT eross-country audience
the wide scope and variety of Metro-

politan  Operas  productions. The
opening night program consisted of
the Prologue from “Pagliacei,” Act
1 of “La Bohéme,” Act Il of “The
Barber of Seville,” and Act I, Scene
I and Act II of “Aida™ featuring
such noted artists as Vietoria de los
Angeles, Zinka Milanov, HRoberta
Peters, Blanche Thebom, Fernanda
Corena, Mario del Monaco, Jerome
Hines, Robert Merrill, Richard
Tucker, and Leonard Warren,

While paying full recpect to the
demands of visnal and musical au-
thenticity, the telecast continued the
iNusion of really being there by giv-
ing attention to the social note
which invariably aecompanies the
opening of the apera. In' many cities,
the telecast performance was taken
aver as a benehit for civic or musical
charity; in others, it was sponsored
by =ome large husiness or ubility,
The local audiences made a formal
affair of it and found themselves en-
joying twu sels of intermission ex-
eitements. A portion of the Metro-
politan Opera intervals was telecast
as part of the chow, complete with
its full measure of fashion and ce-
lebrity, after which the local the-
atrez had their own intermizeions
with local duplications of hetween-
act strolling and chatting.

The general reaction 1o the open-
ing night telecast was, not that new
and mechanical forces had heen let
loose on opera, but that Metropolitan
Opera viewers, all of them enjoying
the excitement of personal partici-
pation in grand opera as it i, had
been  increased  several  humdred-
thousand-fold.

THE END

"I-I'F']'u H’-'li!'"[ﬁ"" []‘pen Tones.”
Covered Tones,” ete,?” The answer
. st these and all other instances
Wl Erroneons terminology will “Fold

ther tents Jike Arabs, and as silently

“eal away,”

In order 1q establish a feasible
i dependahle premise for vowel
:’Hlmlhcm. we find it necessary to
ncel completely the eustom of as-
;:;:m; more than one basic char-
S e
s s requires the elimina-
=g % T 2d "I 55 vowsle.
2 “F{"Fiff I;'f still listed as vow-
o a . 12%e long been recognized
?h 2:!1;!“.1“31 ot compounds {1 = gh-
e II- €00}, This leaves us with
3 Fa d-m pure vowel sounds, A.
i I:mm Of the four languages
g Il|.ill1' to the singing profes-
hslign I-"n’-!h'll. French, German and
e oaly the English fails 10

Towel “Ah™ in the alphabet.
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WE MUST FIND THE ANSWER

(Continwed from Page 18)

Therefore, we propose to borrow or
adopt this much needed or much
used vowel in order that we may
avoid the confusing custom of assign-
ing more than one character of connid
to any one given vowel. “Ah” re-
mains ah. retaining its true identity,
as do each of the other vowelse, By
this simple procedure. we establish
a definite and permanent classifica-
tion as follows: Ah-g-o-e-00 and their
modifications, Aw-eh-uh-ih and 0.
Thi= gives us exactly ten vawel
sounds which, when sounded as re
quired or indicated by f'.lnriﬁlml
Speech, will suffice for the effective
formation and projection of every
word listed in any standard diction-
ary. They are: Ah, a= in far, and
aw, as in fall; a, as in they, and
eh. a= in there; o, as in more, and
uh, as in must; e, as in thee, and
ih. as in this; oo, as in fool, and u,
as in full. relatively charted thus:

Basic vowels—Ah-a-0-e-00

Maodifications—Aw-eli-ub-ili-u

It must be remembered that when
these individual characters of 2ound
are correcily  produced they are
equally singable throughout the en-
tire range and are equally rich or
beantiful in tonal quality, neéver un-
der any circumstances losing their
identity. Furthermore, they do not
have the slightest tinge of affecta-
tion. In fact, doe to their more
pleasing quality, they =ound quite
familiar at all times and. in addi-
tion, they serve to correct many er-
roneons prongnciations in  various
word groups, which will be illus
trated later on.

The wisest eounsel we have ever
had in this particular i= to he found
in the old Italian =aving, “He who
opens his mouth will never sing.”
Implying, of course, effectively,
While it is true that the vowel “Ah™
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can be sounded with the preseribed
“inch-and-a-half™ opening of the
mouth and that the “&” can be
sounded with all of the fromt testh
on display, it is equally true thai
these conditions preclude the possi.
bility of producing a truly expressive
or richly resomant tonalitv. In hoth
instances the natwral contour of the
face is completely lost, and the
histrionic aspect of a statement ren-
dered impossible. In correct singing

_the facial expression j= alwavs in

complete harmony with the =enti-
ment expressed, in exactly the same
manner as is the case in the per
formance of the greatest Shake
spearean actor. This is true becanss
the correct intonation or character-
ization of the ten vowels requires
only tongue action and precludes, in
fact, forbids any action of the lips
or lower jaw whatsoever,

Realizing that this latter state
ment places us right in the very
middle of one of the most controver-
sial phases of the claims and coun-
terclaims among singing teachers,
let us proceed 1o prove our conten-
tions by a process which will enable
each fair minded individual to draw
hiz own conclusions, based on ex-
periments  which he can clearly
comprehend. The simplicity of the
following procedure must not be
overlooked if a successful attempt
at finding the truth of the matter is
to be realized. Here we go:

{Continued on Page 64)
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CLASSIFIED ADS

HARMONY, Composition, Orehestra-
tion, Musical eary. Private or
Correspondence  Instruction. Manu-
seripte revigsed and corrected. Musle
armmnged. Frank 8 Botler, 32-46 107
By, Coronn, N. Y.

LEARN PIANG TUNING—Simplified,
authentie instruection §4.00—Liter-
mture free. Prof, Ross, 456 Heocher
A1, Elmima, N, Y.

WHITE SONGS: Hend “ﬂnﬁ%‘wrll&r‘ﬂ
Heview” Magnzine, 1650—ET Broad-
way, New York 19, 25¢ copy; $2.00
vear, (EsL 1348)

VIOLINMAKERS, AMATEURS,
PROFESSIONALS, Fine tone Euoro-
pean wood, Materials, supplies, L=
terng, tools and instructlon=. 1llus-
Lrale catalogue 10¢ refundable.
Premier Violin Bupplies, &30 South

r way, Division VE, Ange-
les 13, California.

EWING PIAND—BY MAIL 20 self-
tenching leasona §3. Enchanted For-
est §20 (classieal). Over 0 publioa-
tlons, Order the X5 page book—
“My Autoblography”, or 1 com-
o engraved, eodited, published
my musie on n handprosa in skid
row', §li. The fabulous trues story
of a selentific musieal sxperiment
nhder the word “*Manuseriptotechni-
1-pmpum|-|wlugya", Phil Breton Pub-
lieatlons, P, (. Box 1402, Omaha E,
Nebraska.

HAND BUILIMNG EXEHCISES FOR
PIANISTS by Weldon Carter. Tew-
cherg, concert pilanists, advaneoed
students. A better technlc with 20
minutes daily practice. Bend §1.00 for
copy o Washington Musleal Insti-
tute, 1730 Hixteenth Strest, N.W.,
Washington, D.C.

LEARN PFIANO TUNING AT HOMIE.
ourse by Dr. Wm. Brald White
warld's leading plano techniclan and
teacher. Write Karl Bartenbach,
1601A Wells Bt., Lafayette, Ind.

HARMONIZING MELODIES AT
SILAT—24 pages of solid Instruction
and ensy-io-follow charts on lmpro-
viging. transposition and harmonizs-
I.in'l'l.?l..l.l-ﬂ postpaid. Free list of thon-
mands of popu
folins sent on re
Musie, 117 W, 4Bt
4, Mew Tork.

SACRIFICING 200 ACCORDIDNS —
ALL KINDX. Discounts to 70%. Free
cutnlog. Claviolines or other musical
instrument secured. Discount House,
.;51:1; %Hﬁlt Woodhaven 21, New York,

r songs, bookas and
uent, Lewis Arfine
Btreet, New Tork

BACK POIMULAR SHEET MUSIC TO
1=, 1854 Elthln&lat, Fore's, Ba151
High, Denver b, Colorado.

PIANO TECHNIC SIMPLIFIED. Play
populsr music professional style.
5100, Kazaks, 2334 I i5th Btreet, Now
Yorl 22, N.Y,

BARGAINS IN FINE VIOLINS AND
ROWSE. All certified. Concert Instru-
ments a specinlty. P.O. Box 43,
Potsdam, N, ¥. ¥

OLD VIOLINS AND OTHER IX-
STRUTMENTS. Repairing. Bupplies
Eaken, 210 E, Washington 8L, Cham-
bersburg, Pa.

THE SCIENTIFIC MUSIO TEACHER
—~Monthly—3§2.0 year. Roquest sam-
ple. Morong, Box 21, Brooklyn 25,
New York

VIOLIN hobbyiste, students, fedig-
lings, amateyrs, dabblers, tinkerers,
dawdlers and dilettantes. “How To
Play Better™—31.00, Prager, 2§% Em-
pire, Brooklyn 28, New oric.

HMOKLET: “I00 Viclin Label Fae-
similes of important makers." Each
marked with mnatlonality, wvarnish
colur, price range. Price §i Marlin
T1t|1s:-'qr.;r.;-u Bruyvesant Ave, Irving-
ton, M. J,

“IIOW TOo GET YOUR CHILD TO
PFRACTICE"—(or parents and tenchs-
ers. Informatlve ond rovocative,
1.00. iarl Macek, 1242 Main St,
pringlicld, Mass,

SINGERS! Now you can learn to sing.
Helen Jame=, noted volce feacher,
ingtructe and demonstriles on new
L.P. recorde. Plano sccompaniment
for student practice follows each
voeal | demonstration, “Listen and
Learn to Sing” album sent postpald
for $10. (E10.35 in Californla.) Send
to Helen Jumes Musle SBtudi 642
8. Berendo Bt, Los Angeles h, Calif,
(Approved by erities. )

FREE MAIL-ORDER CATALDG
Hundreds of self-instructive books
for musiclans, from jazz to sym-
phony. Walter Stuart Musle Ine,
421-B Chestnut 8t., Union, N, J.

WANTED To BUY. Used CONCERT

IiiiAi”P' Write [lr.:].l dﬂdni'l.u klin o cim-
tlon, nge, make, and asking price.

Box 15, "BTUDE, Dryn Mawr, P,

WANTED TO BUY. HARP, CHELLO,
BASH VIOL, Write Nels Remlin, Red
Wing, Minnesota.

TEACH POPLLAR PEANOG. Maelod
and chord symbols, no bess clef. 1
lesson course formerly $695, now only
&l.::‘:i. Stuart Musle, x 514, Unlon,

RHYTHM BAND-—sond for {free cntn-
log. Hecorders, pre-tsnd, nulohar;r"_.
teachers’ alds, et Jack Bpratt, 77 W,
Broad 8t, Stamford, Conn.

TIAND RUNS, INTRODUCTIONS,
HREAKS, HNDINGS, for popular
songs, 3% pages, §1.23, Stuart Musle,
Box 514, Union, N. J.

WANTHED TO BUY. Clark Irlsh Harp,
Either green or maple Anish. Write
details as 1o condition, age, ete. Box
48, ETUDE, Dryn Mawr,

DRGAN CHARTSE, Dictionary of Ham-
mond Stops Tie; Hammond novelty
efloote Thif} eMective Hammond corm-
Blnatlons Lé: impul.nr OTERI ltl._fll.tpf
Gog. Btuart Musie, Box 514, Unfon, N.J,

FOR BALE. Italian Compostino vio-
lin, which has heen appralsed at 2600
ta 5700 retall valoe, Wil sacrifice for
2175, cash. C, K. Bieringer, 22 Maple
S, Central Islip, N. Y.

HOW TO IMPROVISE complate 32
wife course £LO60, 1728 Ad-Lib Jazs
hrases only §1.00, Chord Progros-

slons Vol #2, 36 pages, $1.00. Stuart

Musle, Hox 514, Unlon, N. J.

VIOLIN—Poggl, Bologna: greatest

living linlian maker. Bolo Instru-

ment. 2500, Hogan, 122 N, Potomac,

Hagerstown, AMd,

MODERN PIANG TRENDS magneine,
Over 1,000 professionnl jazrz planists
et it monthly, Current lsaue &0¢—
month subseription $2.60; B back
issues FLOO, Stuart Musle, Box 514,
Union, N, J

NG OUT—wholesale—genuine
. Fronch, German, stringoed in-
nis, bows, historic materials,
ete, K. Nusinov, 2518 W. North Ave.,
Baltimore, M.

HOME STUDY LHESSONS. How to
transpose music §L. How to hars
monize melodies 100, Chord con-
structlon and analysis $1.50. Leéssons
in melody writing £1.25, Sightreading
techninue §be. Stuart Music, Box G14,
Union, X. J.

ATTENTION, PIANISTS! “Praciice
makes perfectl”, bhut are woort AL~
LOWED to practies’ Nelghbors obe
Joct? Baby sleeping? Hevolutionary
praciicing  silencer only 5955, Flis
spineis or uprights, Only yon hear
notes, Money hack guarantes, Benpd
check or money order. LIMITONE
COMPARNY, I PENN AVENUE,
PITTEBURL PA

One l-yr. sub. . $4.00

Two l-yr. subs, [ons may be
yours)

Gz BTV .

An ETUDE Subscription is a musical value many times
its price

Add 25¢ per yr. Canadion Postage: $1.00 per year. Foreign Postage

Three 1-yr. subs. [one may
ke yours) . $10.00
Eoch additisnal I.yr. sub. , $3.00
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THE PROBLEM OF PRACTICING

(Continued from Page 24)

much better shape than others 1
could name. which are used for pos-
gibly two or three hours a week.

After all, there is not much about
a pipe organ which will. literally
speaking, “wear out.” I think it is
gafe to say that the leather pouches
i the instrument will disintegrate
faster from disuse than they would
if used reacopably and regularly.
Organ pipes are made of wood and
metal and are practically indestrue-
tible. Churches in Germany, Eng-
land and the Scandinavian coun-
tries, to say nothing of Mexico and
South America, have pipes which are
atill serviceable after centuries of
use. Franklin =aid that “the used
key is always bright.” and so is the
used electro-pneumatic eontact. [
unuged it is liable to corrode, where-
as frequent use ensures a good metal-
to-metal contact, e==ential for closing
the electrical circuit.

Some churches have large, elabo-
rute  inztallations—possibly  larger
than they need—and cannot afford
to have the instruments played longer
than the absolute minimum time
needed by the organist to get up his
hymns, offertories and anthems. This,
of course, is regrettable. In such a
case the student might be able to
reach an agreement whereby he re-
pays part or all the extra expense
incurred by his practicing.

Someone has asked whether or not
it injures a pipe organ to be sub-
jected to extreme heat and eold. 1
suppose that depends on how vou
define “injury.” Extreme cold in.
Jures an instrument’s tone by mak-

ing it sound pretty well out of tgp,
just as extreme heat puts it out of
tune in the opposite direction. As iy
as permanent damage is concerned
there is no doubt that it really wog)
hurt a pipe organ to be in 3 ol
church. Unheated, for the most pan,
are European cathedrals, in some of
which organs have been plaving for
i long, long time,

Whether or not extreme eld &
injurious to the organist is anethe
story. I muost sav that il is hasd
practice in cold churches: but why
of us has not had to do it &t sm
time or other, possibly being thank.
ful for the opportunity 1o {amilrie
ourselves with that particular issrs
ment? | know organists who practie
regularly, wearing overshoss,
overcoal and a pair of gloves with
the fAngers cut off, in the bitter cold
of a Canadian winter.

What some people will go threg
in order 1o learn to play the srga
is fabulous. 1 wish that to minisers
mus=ic committess, deans and sthers
having control of pipe orgass ookl
be ractfully conveyed the ides thai
when an organ is used regulady fo
teaching and practice it is actmlb
beneficial 1o the instrument and of
inestimable help to everyone—ike
church., the organist, the teache
and. most of all, the students. i &
the latter whom we must especiall
consider: il organ-playing is te s
vive we must have a supply of [rsh
organists, filled with fresh enths
asm, and qualified to do a good job
coming along at all times

THE END

WE LIKE PIANO PARTIES
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remarks will avoid much jealous
bickering.
Each child should have two or

three short picces ready to play. but
should perform only one at a time:
holding the others in reserve keeps
both the child and his relatives and
friends alert walting for the next
one. And, of course, every one look-
forward to the special creative treat
at the end. and the discussion 10
follow,

The attitude of the teacher in
charge can, of course. make or hreak
any such occasion. The hasje thing
to remember here ic that musie in
all its phases, including public [er-
formances, should cerve the needs
of the students rather than the needs
commercial or otherwize, of thye
teacher. Music teachers should teach
not only because they love music byt
more I‘.‘-|H“<1'-IJ"} IH"J".]'”-‘-I" thiey |n1.r LE1]
teach music, and becagee they want
to motivate their students similarly

It is good for teachers 1o be artisis.

to be good performers, but it koo
more important for them to be &
tists in the art of teaching Wie
they resent the necessity of baviad
to teach they are not good tescber
and ought either 1o change theri®
tudes or else to change their Pﬁ#r'
sions. It's a real challenge: you &'
teach well if vou iqll‘ﬂulh your ‘_‘!ﬁ
from a purely selfish point of ¥
Which is another way of spaf
Don't feel constrained to quhglﬂ
for the quality of any childs i
formance, on the theory that "ﬂr
wise your andience will think y87
not & compelent teacher bocan® »
can’t recognize what's good ar'¥
isn't. I's a teacher’s primary &°
to think first of the effect of ¥
tions and remarks on the
opment of the particular rbih.i :}.
volved ; all urging toward the shist
goal must be gentle and sprmg hﬂ.
kindly intent 1o be effective WI;
teaching practice will be "'ﬁr'ur_
as such by these whe coust: ®
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1 that weren't =0, the teacher’s
:,:ii::tl}' dhould demand it.

Afware bave something good to
s aboat the player. even llfiuluh
o may need all your ingenuity 1o
{ad something meritorions worth re-
aarking 00 in the performance, And
wser, bal mever. “hawl out” your

in publie (as I've heard done
@ more than ane gl oecasion ) 3 if
e for whatever reason was
walls bal it's always possible to say
'.ﬂ'[m! like “we'll all do betrer
il tme —thereby making clear
it vou do have high standards, but
adicating that you have full con-
fenee in your students (o meet
e, Tnder po circumstances wse
e cover of informality to single any
ar out 1o scobd individually., 1t's
mally amazing how the young peo-
e will respond to considerate treat-
prat: ther'll really go all out the
et time 1o do vou proud!

During the performances ask each
plaser some simple question about
ks piece; Bet the children explain
ia their own words what & sonatina
is, what o tarantelle is, and the like.
The presupposition is that as= vou
s new pieces vou make all such
diinctions elear, and always present
i bady of relevant data which is ab-
arbed through suflicient repetition.
But don't rebiearse this question-and-
miwer business; keep it spontane-
i if vod want it to be impressive,

Une essential for a suceessful pi-
wa party is to keep it moving fast
f{“] toward nn early ending. When
i mer andience and participants
ke should have the feeling that it
vas all too short, Two hours are
'?'”"h""- auflicient for the ountside
fmeusons—including  piano  per-
Emusces, playlet and  discussion
wiod; you'll find the appetite
mally whetted for more and people
cking back for the next party,
Voot i 2 while it does no harm to
diian the ibrulﬂ feeling of any
arly nd with a bit of light refresh-
'.‘m‘_d-""w—ﬂffl mainly to speed the
:'FJ:I}F guests an their way ; u has-

* nit ot cookies or lollipops

o the doog for distribution as I;"I-;Tq.
B b e oo T
of parting.

‘l;?w:m_ld like lﬂl indulge in
ssion can then bhe en-

:::.E-::T "0 arrange for private in-

“LF"“? device for swakening the
ing tifm{m that makes for a feel-
it ot - o s to schedule
r-aalm?ul Playlet as the second
e the ]Mr viano party, directly
"y " performance. Ii's ewne]
o Sikiea] chite that make the

3 Want to practice—and such
havigy ‘hl:ll hht be achieved by
" presey viils themselves work
ooy | alions shout whatever
B the o CUEEINg their attention
Homent. And it's good to

* Lote yuigy

them in their own lan-
snage—though the teacher must not
shirk the task of typing out the
parts, eorrecting the grammar and
the spelling, and =uch incidentals.
Our pupils are really all exhibition-
ist« at heart (as who i=n’t): th:'}'
love 1o perform, especially their own |
things. Let each one. or sometimes
several in collaboration, write a play
iry out each play—and let the chil-
dren them=elves decide which 1o do
for the piano parties, Plavs can give
a group forns. Piano teachers so
often fail to realize thar children have
no focus—something to make them
want to go to the piano. to make
them want to be part of the group,
The piano parties in themselves are
an excellent focus; the foens counld |
be duets, or improvisation. or sight- |
reading—all three of which make
for excellent variation in perform-
ance [are.

When you open the discnssion pe-
rind be sure to tell vour stodents |
what a wonderful time they had |
performing. That’s an old  propa-
ganda trick——keep repeating it and
they'll believe you; and when they
believe vou, in this insgance at least
what they believe will be the truth.
Keep the discussion on a fairly gen-
eral level, =0 no child will feel =in-|
gled out for particular eviticism, 1f
a mother wants to know how much
and in what manner her child shoulid
practice, let one of the other chil-
dren give the details of proper pro-
cedure. Without any special eom-
ment from you it will be clear to
both the asking parent and the par-
ent of the answering child whether
past practicing has been done prop-
erly and what future amends should
he made, Actual individual problems |
are hest handled individnally; but|
there's o lot to be gained in hoth
knowledge and awakened interest in
a general discussion of the type of
music that was played, the aims of
music lessons altogether, the sup-
plementary  methods whereby the
home can nurture the love for music
that it is your business to instill.
and the like.

We love our piana parties. In con-
tradistinetion to formal recitals they |
are such fun, there is nothing to|
dread. that the children prepare for |
them .-ggf;h-_ From the teacher's |
point of view the eontinual state "'FI
preparation makes for ever greater|
and happier progress; the numerous |
easinns for ]“mrf“nnm]n- -Iilnlllq'l'rnl
the interest of the parents and of
whatever friends they may bring |
along 1o hear junior—and the friemds |

pre=enl

may bring along their own children, | -

to whom the informal and enjovable |
program may prove o lnﬂmlnm-.i
Which may be another way of say-
ing that virtue can be its awn re-
ward !

THE END

instrument, but do met sworship it as the finest and most
erists! Remember that there are other instruments no fexs

LT J.-.: *emember aiso that there are swch things as singers; that in

neek

eitra and voices music fndy its highest expression.

—Raobert Sehumann
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Copies Sent on Approval fo Teochers

Order from your deoler or direct from
Publisher
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WE MUST FIND THE ANSWER

(Continuwed from Puge 61)

Close your mouth, with the tecth
loosely together. Then (marking
well the rearranged continuity of
the vowels), whisper rather enthusi-
astically and without anvy break, Ah-
a-c-e-00, Repeat several times, mak-
ing sure that there iz no lip or lower
jew movement. Now, repeal in ex-
actly the same manner audibly, as
if making a statement: that i= lo say,
without any break in the tonality,
as if Ah-p-0-e-00 were one word, Re-
peat until you have convineed your-
selfl with vour own equipment that
it ean be done, Proceed further by
now allowing the teeth to be parted
as they are in a natural mode of con-
versation, then repeal as if making
an important statement, etill minus
any lip or lower jaw action. re-
membering to avoid any break in
the ronality, This will, in all likeli-
hood, be o bit awkward and some-
what puseling at first, doe 10 the
stromg influenee of healdt or costom

of speech. However, a persevering
effort, earcfully observing the pro-
cedure, will soon bring surprising
resulls.

The next step is to sound the
vowels in exactly the same manner,
on pitch, on any note within easy
range. Usnally the medium low notes
are most efective. Gradually de

. 2 1
veloped until this simple feat can

be performed with ease from pianis-
simo to full voice, it will soon be-
come apparent that the intonation
of the vowels in this manner is the
ane and only way to insure uniform
and absolute tonal freedom through-
oul the entire singing range, re-
gardless of the vowel

sounded. Fortunately, the
of this claim can be easily and con-
demonstrated. ( Part two

sung or
veracity

pincingly

of this veluable and informative dis- |

cussion will appear in the February
ETUDE—Ed.)
THE EXD

NEW RECORDS

{Continuecd from Page 18)

Remington Records. All for the price
of one standard LP, for instance, vou
get a 12inch record with the com-
plete Viotti concerto on one  side,
piano accompaniment alone on the
other side, the violin part specially
edited and fingered, the piano part,
and an eight-page “practice guide™
with preparatory exercises. Other re-
leases offer similar aid for teaching
materials from Beriot, Hubav, Raff,
Accolay, Seitz and Ortmans. {Rem-
ington Y¥.1)

Berlioz: Te Dewm

Important record premieres are
not common in this seventh year of
the long-plaving dise. but here is o
genuinely important dise début, One
of the greatest of nineteenth century
choral works has been given a stun-
ning recording by English forces
under the direction of Sir Thomas
Beecham. The Roval Philharmonic
Orchestra, London  Philharmonic
Choir, Dulwich College Boys Choir,
Alexander Young, tenor, and Dennis
Vaughan, organist, inspired by Sir
Thomas, have done full justice 1o
Berlioz' magnificent Te Denm. Co-
lumbia’s engineers were equal to the
challenge of composer and conductor,
(Columbia ML 4897)

Hamdel: Messiak

A Messioh to live with—warm,
loving, free from any hint of bore-
dom—is the new Angel record-pro-

duction. Guided by Sir Malcolm
Sargent, a picked choir of ona
hundred from the Huddersheld

Choral Society, the Liverpool Phil.
harmonic Orchestra, Ernest Cooper,

organist, and Elsie Morrizon, Mar-
jorie Thomas, Richard Lewis and
Norman Walker, soloists, have re
corded with sincere feeling a fairly-
complete Messiah. While the omis-
sion of two airs, two choryses, twao
recitatives and a duet is important,
the result i= a set with 3 dises in
contrast to the usual four and a
corresponding reduction in price. Sir
Adrian Boult's recent London record
ing (LLA 19) will satisfv those
whose ;Irilllr.‘ considerations are roise
and dignity, but Sir Maleolm’s salo.
ists are superior and his approach
more traditional. (Angel 35310C)

Mozart: Concerta in A Maj
Clarinet and Orchestra, K. ':"':.:";_-" o
; Brabms: Trio in 4 Minor for
Clarinet, Celle and Piano, Op. 114

Reginald Kell merits no
confidence as one of (he
finest clarinetists beease his latess
n:«t‘unl'm;: of the Mozart concerto i=
disappointing. Compared with the
old RCA Victor album ( DM-T08R)
maie by Kell with the London Phil.
I:armunic' Orchestra conducted Tn
Sir Maleolm Sargent, Decea’s pe-
eenl release is marred by a gentility
oo pronounced for the --1:_r|'_ .|r:|-|
anno¥ing studio echo.
chestra  (The Zimbler
Il_ml plays like a dream
The Brahms trio s lwtte
counts. (Decea DL 9739,

loes 0l

winrld s

-“l"| An or-
3"':|r||'u|'_|_q-|rt| 1
“-'lihlru_'_
on all

Songs of Stephen Foster
Fourteen Foster so
pella by the
will delight many
ranged simply in camp

ngs -|_;||||_- i1 cap-

Roger Wammer Chorale
a listener, Ar.
hire style, the

.

songs America loves best are s,
with honest enthusiasm that bebies
the choral skill involved. (Capiy|
PB26T)

Mozart: Masonie Musie

With the 200th anniversary of M.
gart's birth occurring next year, val.
uable anniversary recordings may be
expected. This one is labelled “3.
zart Juhilee Edition 1956." Mozar's
devotion to Masonry is better knowy
than much of the music inspired by
this devotion. Epic's collection in-
cludes Masonic Funeral Musi K
177), and three cantatas written fo
Mazonic occasions, Kochel listings
129, 471 and 623. The recording o
chestra is the Vienna Symphons, the
chorus the Vienna Chamber Choi
the soloists Rudoll Christ and Frich
Majkut, tenors., and Walter Bermy
bass., Bernhard
vides sincere leadership, Except far

Paumgariner po
.lll1|u'ui!l;,'. e and posl-echors, e
cording is good. (Epe LC 3062)

Bach: The Well-Tempered Cla-
vier, Boak I, Nos, 17-24

At 75 Wanda Landowska has com-
pleted what she calls her “last wil
and testament,” the recording on her
Plevel 'Il.nr;--:1'||nr-| of all
18 preludes and fugoes from Bak's
W eil-Tempered Clavier. Begun ot ber
Lakeville,
lhl' e llrll.il:lu projpect was oo
April 1954. “The daily
bread of piano students,”™ as Robet

e Jovemed

Connecticut, bome in 199,

|l|rli'|| i||

Schumann called these preludes ad
fugues, is made unusually attractive
by Mme.
faithful performances

LM-1820)

Landowska's intelligest

RCA Victor

I Musici Coneert
Perhaps | Musici, lialy's

plavie

Amel

chamber orchestra

your community this seasm

the first opportunity most Amer

have had to hear the ense
than on Angel reconds. To coincilt
with the first American tour. Asge
has released jts third | Wasia di

this one containing works b

=imi, 1-.||II1L|-|_ Tartini and Mare
The

compose the orchestra are devotng

twelve YOlng musKins Wi

their efflorts 1o furthering the resivdl

ol 18

of Italian instrumental musi
17th and 181h centuries. Their late
dise is a worthy sampling of an
hackneved and completely charmg
repertoire, | Angel 35086 )

“Encores in & uirt Mood™

M.-G-M ¢ onltinues o presend Ve
hem Pressler, voung lsraeli |-|1":"|-
in recordings of real merit. The lae
consist= af -i:l-il paeces Ilh." J-::.J'
brier's ldyile, Poulenc's PI:'I-".‘”I..L
Granados’ Maiden and the Ng#
ingale, Barok's Evening ol
Country and Respighi's Netmrss

Plaved without sentimentality 8¢
reproduced y

with clarity, P

encores make a relaxing progamn ©

Pleasing musie

THE END
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and interesting arrangements
of the most popular

75 MELODIES

HIGHLIGHTS
O F
FAMILIAR
mues=I1c

VIMLUME §

Priee §1.25

Denes Agay has arranged an exceptionally fine book of the most
familiar melodies in a style appropriate for the pianist with several
months training as well as the accomplished pianist.

A brief glance down the table of contents will quickly establish the
worth of this unique book, both as supplementary teaching material and
as a valuable general collection of standard piano pieces.

The best known and most played songs in America are collected in this
one book. Original harmonic conceptions have been faithfully retained
in each selection. Most have words included.

THEODORE PRESSER COMPANY

Bryn Mawr, Pennsylvania

contents
patriotic songs and marches

AMERICA THE BEAUTIFUL
HATTLE HYMX OF THE REPUBLIC
CAISSON BONG
MXIE
SEMPER FIDELIS
STARS AND STRIPES FOREVER, THE
STAH-SPANGLED BANNER, THE
WHEN JONNNY COMES MARCHING HOME
YANKEE DOODLE
folk tunes—175.A.
BLUE-TAIL FLY, THE
CARRY ME BACK TO OLD VIRGINNY
DRUNKEN SAILOR, THE
ERIE CANAL, THE
HOME ON THE RANGE
I'VE BEEX WORKIN" ON THE RAILROAD
OX TOF OF OLD SMOKY
RED HIVER VALLEY
SHE'LL BE COMIN® ROUND THE MOUNTAIN

folk tunes from other Lands

FREHE JADCQUES
GREENSLEEVES
LOCH LOMOND
LONDONDERRY ATR
MEXICAN HAT DANCE
i} TANNENBAUM
old faverites
AT DAWNING
ATVLD LANG SYNE
BAND PLAYED ON, THE
BICYCLE BUILT FOR TWO
BY THE WATERS OF MINNETONKA
COME DACE TD SORRENTO
JEANIE WITH THE LIGHT BROWN HAIR
NARCISSUS
0} FROMISE ME
OLD FOLKS AT HOME
SIDEWALKS OF NEW YOREK
TO A WILD ROSE

dances
ADIDS MUCHAOHDS (TANGO)
DON GIOVANNT (MINUET)
FRANKIE AND JOHNNIE ({ BOOGIE WOODGIE )
POLEKA FRAOM GOLDEN AGE BALLET
SHATER'S WALTE
TURKEY IN THE STRAW (SQUARE DANCE)

sacred songs
A MIGHTY FORTHRESS I8 OUR GOD
ABIDE WITH ME
DEEF RIVER
FIRST NOWELL, THE
PRAYER OF THANEKSRGIVING
HROCHK OF AGER
BILENT NIGHT
HWING LOW,. SWEET CHARIOT

themes from standard literature

A MINOR CONCERTO
ARIOSO

Bh MINOR CONCERTO

O MINOR CONCERTO

DIE FLEDERMAUS

FANTASIE IN © MINOR

FIRERIRD

FLOWERS THAT BLOOM IN THE SPRING, THE
GOIN' HOME ({NEW WORLD SYMPHONY )

LOVE OF THHEE ORANGES (MARCH)
MUSETTA'S WALTE SONG

PAVANE

PETER AND THE WOLF

POLONAISE IN Ab

POLOVETZIAN DANCE

PHAYER FROM HANSEL AND GRETEL

HOMED AND JULIET

VESTI LA GIUBBA

novelly songs
ALOUETTE
@ GET AN AXE
JOMNNY SCHMOKER
MAN ON THE FLYING TRAPEEE, THE
POP! GOES THE WEASEL
RUHNITEEL HANK
THERE IS A TAVERN IN THE TOWN



Through the wirardry of modern slecironics,
wa convert your piono info o dreamy,
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i command thousands of organ and orchestral voices =
soft flutes, a reedy clarinet, strings, horns, and many

others. You can play organ and piano together —and, of
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