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TEACHERS!! •

A TEXT_BOOK. Dr. H. A. Clarke. $1.25
Key to Same . . . . . . . . . . .50

COURSE IN HARMONY. Oeo. H.
Howard • . • . . . • . . . . .• 1.50

STUDENT'S HARMONY. O. A••
Mansfield . . . . . . • . . . .. 1.25

Key to Same. . . . . . . . . .. .75
PRACTICAL HARMONY. Homer A.

Norris. In Two Parts. each 1.00
Key to Same. . . . . . . . . . .75

COUNTERPOINT
By Dr. N. A. Clarke ...•••••• $t.OO
By Homer A. Norris. • • • . . • •• 1.25
By E. E. Ayres. . . . . . . . . . .. 1.00

SCHOOLS. AND CONSERVATORIES OFCONVENTS.

MUSIC
SUPPLIED WITH EVERYTHING NEEDED IN THEIR WORK

ARE ECONOMICALLY _ SATISFACTOR.ILYPR.OMPTLY -
PRESSER.. PHILADELPHIA. PA.

h revolutionizedyears as a publisher, ave
the music-dealing trade.

interested in any manner to
It w.i1l par ever~ g~~hand the liberal systemand

mv~stlgatea d b this bouse in its effortsto-policyfollowe Y

By THEO.

S ARE ALL FREE FOR THE ASKING.
OUR SYSTEM OF DEALING; OUR MANY CATpAL~~;U~N'D CATALOGUES. AND THUS SAVE T.,.
SEND A TRIAL ORDER AND ASK FOR OUR ~

A FEW OF OUR STANDARD PUBLICATIONS
HARMONYTECHNIC

TOUCH AND TECHNIC
Dr. WM. MASON

Four Books $1.(~OEach
An o-riginalsystem for the develop.ment

of a complete technic, from the beginner
to the finished artist. Recommende~ ~y
Padervfroskl. jospffy ~nd L'SKt and use y
the foremost Amencan teachers.

THE LESCHETlZiYMiTHOD OF PIANO
TECHNIC

.. The Modem Piani:5i." Priee, $1.50

EXERCISESiNExTENSION
By Isidore Phillip Price, 75 Cents

STUDIES AND EXER.CISES

Standard Graded Cour.e of
Studies for the Piano

w. s. B. MATHEWS
to Grades. 10 Books. $~.~Oeach.
The original course of stud!cs after

which aU oth~rs have been copted. We

illsi~end~~l:~~sdi~~by the best (.ompo~ers,
progressively arranged, carefully edIted,
fingered, phrased and annotated.

SELECTED .. CZERNY" STVDlES
A Graded Coune

Edited, Annotated, Explained, and Fing_
ered by EMIL LIEBLING
'rh.l"ee Books, each. 90 Cenls

HISTORY

A HISTORY OF MUSIC
FOI" Classes and fOI" Private Reading

By W. J. BALTZELL
Price. 51.75 . Illustr,,:tod

Contributions from leading Ame~lI;an
writers Includes the most approved Id~as
(or teadhing and studying history, mabk;ln~
it the BEST TEXT*BOOKon the su Jec
from the earliest time to. the present day.
Concise and comprehenSive.

fiRST STVDlES IN HV~IC BIOGRAPHY
A Children's History ofthe Classical Period
Th.om .... Ta.pper Price. $1.50

ALL
EXAMINATION TO RESPONSIBLE PERSONSOF OUR PUBLICATIONS SENT ON

IMPORT ANT WORKSORGANVOICE

Technic and Art of Singing
FREDERIC W. ROOT

MB~~.?~~C~~h ~I~~~ .S~~G.IN(j:. ~ $0.50
INTR.ODUCTORYLESSONSIN t 00VOICE CULTURE .
THIRTY.TWO ELEMENTARYSONG

STUDIES. 3 Keys, each .... .50
SCALES AND VARIOUS EXER·CISES. High or LowVoice, each .60
TWF.LVE ANALYTICALSTUDIES. 1.00
EXERCISES IN TtiE! SYNTtlETIC

METttOD . , , .. .75

The Standard GradedCourse of Singing
H W GREENE

Four Grade~,ro'ur Book:;.eda~~~1..OtseFor Conservatory, School an u 10

PIANO COLLECTIONS
FIRST PARLOR PIECES $0.50

POPULARPARLOR ALBUM. . . .50
MUSICAL PICTURES (Piano or

Organ) , .50

FIRST RECITAL PIECES . . . . .. .75
THE fWO PIANISTS (Piano Duets) 1.00
MASTERPIECES ... ..,... 1.00
ALBUMOF LYRIC PIECES, < • •• .50

MODERNDRAWINGROOMPIECES t.OO
STANDARD COMPOSITIONSFOR

FIRST GRADE . . .. . ...
FIRST DANCE ALBUM (Revised)

First Steps in Piano Study
COInpi1ed by Theo. Prener

The most widely used beginners' instruc_
tion bOOk. Price, $1.00.

REED ORGAN METHOD
CHAS. W, LANDON. Price. $1.50

SCHOOL or REED ORGAN PLAYING
Studies compiled by
Chas. W. Landon.

Four Grades

DESCRIPTIVE ANALYSES OF PIANO
WORKS

Edward Baxter Perry
50 Standard Compositions analyzed.

A work for every music lover. Price, $1.50

DICTIONARY OF MVSIC AND MVSICIANS
Dr Hugo Riemann Price, $4.50

The latest Encyclop~dia of Music
PIANO TUNING. REGVLATING. AND RE.

PAIRING. Fischer. $2.00 •

ro",r Book. $1.00 each

VELOCITY STVDlES
Price, $1.00

Th.eo. Pre.ser

THE ORGAN PLAYER.
Pipe Organ Collection

Compiled by P. W. Orem Priee, $1.50
~.50
•• 0

THEODORE PRESSER. 1712 CHESTNUT STREET. PHILADELPHIA. PA.

·STRICH & ZEIDLER PIANOS are noted {or Purity, Power and Resonance of Tone; Respon-
siveness of Touch. Un~urpassed Construction, Workmanship,
and Excellence; and New Artistic Designs of Cases.

Manufacturer. of Artiatic Grand and Upright Pianoa. 132d Street and Alexander Avenue, NEW YORK
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THOUSANDSof, teachers recommend every COMING ARTICLES. ~~t1(jl~.~

~~ new pupil to subscribe to THE ETUDF.. A great THE death of Dr. William Mason, and the ~~
~~ many teachers send THE ETUDE to. every one consequent Mason issue of last month, obliged
fR~ A MONTHLY JOURNAL FOR THE MUSICIAN, THE of their pupils and charge it in their regular LIS to postpone many excellent features that /r:I-1ffl
~~ MUSIC STUDENT, AND ALL MUSIC LOVERS. bill. The value of THE ETUDE in the hands of we have had in store for you. ~W2
~~ ~--~- pupils IS inestimable to the teacher. The Among these, the one in which the greater [j~

~
~c!'\~l~Sub.-erlptlon, '1.50 per ycnr. !,jIngle Coplcs, 15 Centlll. pupil's. interest 111 music lS constantly aug- number of you "will be interested, is "How I [j~~l.!OnllOtliulll·ostUge.2~cenfs. ForeiguPollltllgc,.2ceutH. M 1 E" I

men ted, general musical culture is spread, and Earned My usica ducation. This tells aLiberal premiumsand cash deductions are allowed tor ob- I d f d
~; t'l.lnlng subscriptions. from the point of view of actual material bene- the strugg es an successes a students, an

~
~!Ja~ Remittance. should he mnde by post-officeor expresB fit every issue contains from J2 to 15 new and' better tfhan that, it. gives thehPersoFnal expel ri-[j 1RC"10J~v.11

money orders. bank check or drnft, or registered standard compositions carefully selected, so el1CCS0 some musrcrans to w am ortune las lk~
letter. United States postage stamps -are always that every class will be supplied with some- been kind simply because they would not per-~©l received ror cash. Money ecnt In letters Is dan- thing to their taste at all times. mit Fortune to be anything else, You will be.\:-..W serous. and we are not resoonsnne for Its sate

~~
arrival. Where it is desired, we are very willing to interested in reading how an organist who [j~DISCON'I'INUANCE._I, YOu 'wish Ille jourJlll1 d I I $ d hi Iif
coullllllctl 1111 eXllllclt notice IlII1l\ltlie I'lt!llt UI!!I return some payment to the person who r-ec- comman s a sa ary 0 3,000 starte is I e~©l within f01l1" mOlllllN ufter the Imlll 1111 lilllb- ornmends or solicits a subscription for us. as a "hand" in a woolen mill, 'and also how a [j~

~
.. k!~ 1!ll'rillUOIi exutree. EXlillclt eurceuuu s will be Sample copies are free for this purpose, highly successful teacher practiced before and ~~~NCIlIIII the tllIle or CXlljl'UUOU,

rUllNIll'VAL-:_No rCCell)f f/f Illcot lor renewers. On and we should be pleased to send our premium after office hours until his irascible neighbor
the wrnupee of the ue'xt INlilllesent you will I' t I 'II I I . I' d t hi" TI ib""'©l be prlntcd the Ilute to ,"'blcll your f'Jublllerlp_ IS to any w 10 WI as (: or It. camp alile 0 t e aut lontles. le contn _

~
i>:\>!!J"k!~ tfon hi Illllci 1111, ,"'bleb 8erl'eN ftlJ a receipt for utors are Homer Norris, William C. Carl. [j~

YOur Nllb",crll~tlou. MUSICAL PREMIUMS R b t B' J h Ph'I' SEElUANUSCRIP'rS._AlI 'mnnnscripts Ip.tcndl!dfOI'publlca- . 0 er rame, 0 n IIp ousa, . .
tlon should be addressed to THE ETUDE. 1712 FOR one new subscription, not your own, we Truette, Perlee V. Jervis and Emil Liebling, all' [j~""'©l Chestnut Street, nnd should be written on oue side . r. . . d II ' I .

~
~!Jk!~ ot tbe sheet o:J.ly. Contrlbutlons on topics con- wl11 give: "First Steps in Pianoforte Study" J1ne mUSICIans an a prachca wnters. [j~

nected with muslc-teacblng and muslc·stnd.\, are or "First Parlor Pieces for the Piano;" "Gib- One of the most attractive and instructive
~~~~~~~d.Those tbat arc not available wlll be re- bon's Catechism" or two grades of

l
"j'I'Iathews' articles that has come to us recently is Mr.~©l ADVERTISING RATES will be sent on application. Sta-nclard Graded Course." Arthur Elson's "What the Masters of Music ~:~

~
.\:-..W Forms close on 10th ot each month for the suc- l' b" A' I' b Have Accompll'shed ,'n Old Age." YOII ,vl'll ~i>:\>!k!~'9.1 eeedingmonth's Issue. 'or two St1 scnptlOns: SIX 1110ntlS SU - ~0
7' THEODORE PRESSER, scription to THE ETUDE, or "First Recital read every word of this and learn something !:J'),

1112 Chellltnut St., Philadelphia, Pa. Pieces for the Piano," or "Masterpieces for from every line. fr/ffl
Entered at Phlladelpbla P. O. as Second-ClassMatter. the Piano," or five grades of "Mathews' Stand- Those of our readers who have thought lkM

ard Graded Course." about organizing an Amateur Orchestra will m.!?f1
~\. For three subscriptions our most popular find just the kind of information they desire lk.~
~If{\ premium is one year's subscription to THE in Mr. Charles Skilton's article, "The Amateur ~~~~~

~
~~~ CONTENTS ETUDE, or "The Organ Player," by Orem; or Orchestra." He tells just what you should do )&M

~I.J. "Lesehetizky lvlethod of Playing," or "De scrip- and the best way to do it.

~(QJ flTHE ETUDE" October, J908. tive Allalyses of Piano Works," E. B. Perry; or Mr. Gustav Becker has prepared at our ~~CQ "The Reed Organ Method," by Landon; or solicitation an article upon "The Meaning of CQ
~~ Editedby JAMES FRANCI.S COOKE "History of Music," by Baltzell. Applause." So many people are deceived by ~~

~
~!J~~ Edltol'jal . 621 For four subscriptions: "Touch and Tech- conventional applause, and it will be good for ra

I.J. Wben to Pl·actlce , .. Louis G. Heinze 622 nic," by Dr. Mason, in four volumes; or you to read the opinions of a teacher who has ~~
~t~%fi~o~le:"piIYSICalE~~l:C'i~~~P'f::t:v~;~:~622 lVIendelssohll's "Songs Without Words," cloth conducted many students' recitals. ~:U

~ Students :D1·. lV. R. C. LatJol~ 623 bo.und; or a music satchel or music roll. Stephen Heiler is one of the most importantm Exp"·'"" Philip Da,',,,,, 624 For five subscciptions: Riemann, "Diction- fignres in the field of musical education, The mmAbout tlw Metronome Warner M. Hawkins 624 1 '"

~~
S' R I f p' . I d . 6'4 ary (Encyclopedia) of Music and :Musicians," remar (able tunefulness and "playableness" of('I ,IX U es 01' Jnmsts J. Pa erewskt - h

~ Paul Wachs............................ 625 or a Mrelzel metronome with bell. is pieces make them very valuable material ~~
fQ)~ Beginning the Season Under Propel' Auspices Our premium list contains almost every- for the young teacher. Mr. E. R. Kroeger, the ~~

~ B. von Musselman 626 11k m~
~

How the Mastl!t·sWaited and Wor!,ed fol' thing of value to the tcacher or musician. To we - nown teacher, reviews the life of Heller. 1&
~I~ SUCCl!SS., Car~ a. Schmidt 627 anyone who is interested, in obtaining sheet and, better still, tells us abollt the pieces voti ~~

B
l!alJ~ Dit'ectlng QUI' Pupils' 9,'J;lOugllts, music for the giving of subscriptions our offers will find most valuable in your work a~ a yflJ1tHq, il#g'usta Plumb 628 ~~

How to Play Chopin.. Vladimt1· de Pachmonn 62D arc very liberal; we should be pleased to cor- student, music lover or teacher. ~~
n~ Studio Experience, 629 respond on the subject. Among other articles previously announced 1@!!diQId~~J>l
UN Ll!ttel'Sfrom Our llcadel's , 630 but which have not appeared at the time I an;

~~
Live HInts for Ambitious Students.r;~ P. H. Oocking 631 McCLURE'S MAGAZINE FOR 1909. writing ·to you, are "Sugar Coating ExerciseB~ Important Uusical Activities Abl'Oad, THE new clubbing arrangements for 1909 are Work," by Perlee V. Jervis; "How the Masters IDl~f1"'\ il1·thur Elson 631 W 'd W U"IdQ~~ How to Leal"llQuickly ~k[adame P-wpin 631 being consummated. The price of "McClure"'s alte and orked for Success," by Carl G.
'feachers' Round'fable, .. : N, J. Gorey 632 Magazine" will be increased after October Schmidt; "How to Play Chopin," by de Pach- «ll~
'!'he MusicalMagazine and tbe Student, 25th, the price for THE ETUDE and "McClure's" man; "Profitable Physical Exercises for Piano ~~IDl~ A. M. N"h,l, 633 S d " b [O}~Qi. Hints on E'.l'UDE Music ... Preston Ware Oretl~ 634 wil.l be $2.60; but up until October 25th the tu euts, y Dr. Latson; "The Value of the uJ

N VoiceDepartml!nt,edited by Hamce P. Dibble 650 price will be $2.00. We would advise any of Phonograph in Voice Teaching," to which ~~IDl~ Organ Depal'tment............. 662 our subscribers who desir-e to obtain "Mc- most of the best known voice teachers of theUN Vlolln Department, edfted by Robert Braine 664 d h 'b d

IDl~ Cbildren's Depul'tmeut.... 666 elu.re's Magazine" for the next year, or who a
I
y fave contn ute . (f1\~

('1:'1 Wilat a Little Cbild Can Do .. IIelenaiJ1aguire 6G6 desJre to renew their subscriptions, to do so n act, we have so many splendid articles in ~.:::U
UN Useful Mistakes ·.Florence Leonanl 666 before the high rate goes into effect on preparation that we hardly kifow which to ~~~

[O}~ ~r!leBSharll Club... . Nellie Oamaron 667 0 b h menti fi t All I h f ~
UN Ideas for CluoWorkel's ilh"s. Jolm Oli-lier 668 cto er 25t . . 011 I's'. . ate oregoing articles fQ)~
~~

Cel'talnty in Skips and Leaps ... illvis Braun 670 The clttbbing arrangements for next year wNlilh.appea:1 III thIS and succeeding issues. ~~
Avoiding Dl'udget·yin Teacbing. will be particularly valuable and liberal. They at l11g WI I be left undone to maintain' the ~~

Edward M. YOI~llg 6iO. po'f f TEd b
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(,1\1'1Q~~'iJ PubJishet·'sNotes 6i2 are not ql1lte in condition to announce in this . 51 Ion 0 HE" TUDEan to continually seek 1Q)
~i:!I Qucstlons and Ans\ve\s and Recital Programs 674 month's issue, but the November issue will Improvements. vVe want such a paper as you rt'\'

'l'estimonials , 675 contain full information on the subject. We, ~an ta~e to your musical friel1ds and say, J&~
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~~
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Palmer'S New prono~nc:"-i' Pocket
Dictionary of Muslca erms

By H. R. PALMER
. d ; containiuO' upwards of 3500 terms and

Revised and greatly enlalge. 'g biOgraPhical appendix giving the cor-
abbreviations; with a pr?n~Uncl~ the names of upwards of 2500 prominent
reet spelling and Pl:on~nCI~~i~? .Jativities, Specialties, Dates of Birth, Dates
musicians, togethe~ :Vlth land other valuable data.
of Death (if not hymg), 1 bl pocket dictionary published.

The most practIcal and va ua e . . . . . . . . . . . . . . .. 2Sc
In linen covers .

MUSICAL ESSENTIALS
By HAROLD B. MARYOTT

By CHARLES CILBERT SPROSS
Nevin is here revealed in a new form by a

series .of transcriptions of his exquisite songs
made III a masterly and appreciative manner
and depicting pictures with mood, color and
sentiment, perfect in each case, and each one
in turn being absolutely unique and utterl
unlike any other, even from the same y" pen.
Price , 51.25

LANDON'S FIRSTSTEPS
IN HARMONY

By CHARLES W. LANDON
Musical Essentials embraces everything from

the rudiments of Music Notation to the studY
of Mnsical Form. The elementary portion is so
plain that one who has no lmowledge whatever
of music can understand its precepts, while the
progression of the studY is so consistent, step
by step, as to ma\,e lhe aCquil'ement of a prac-
tical and theoretical lmowledge of music a mat-
ter of regardful application only.

A demonstration of modern ideas of harmony
teaching in especially clear and lucid form_
Every rule is abundantly illustrated with nota-
lion and all written worl, has a system of ex-
plicit guiding hints embodied in the exercises,
showing not only what to do, but just where
and when it is to be done. Un~oUbtedlY the
easiest method in existence, and unusually

thorough.

CRIMM'S MUSICAL
WRITINC BOOKS
By CARL W. CRIMM

A practical method of learning the principles
and notation of the science of. music. In these
music writing bool,s MI". Gnmm successfully
delineates from an abundance of knowledge and
a long experience; ann with an accu.rate gr~p
of a subject which he easily malies mterestlOg
as well as instructive. The series of four books
makes a complete method of easily and pl'acti·
cally learning the music notation of all time
and ldnd with art interesting studY of music
history and of biography-in fact, is quite a
thorough system of musical education. Four
volumes.

Paper, each ' 25c

FAMOUS PRACTICAL
PIANO STUDIES
By WILSON C. SMITH

These unique and very practical studies are
based upon the plan of specialization, each
volume containing studies for a particular pur-
pose. They are atll'active and pleasing and ac,
complish the purpose for which the)' are de-
signed, with great saLisfaclion and profit to
teacher and pupil.
Five Minute Studies, Op. 63. Two
books. each 51.00

Thematic Octave Studies, Op. 68.
One book ··_.-' 1.00

Chromatic Studie~, Op" 69. Two
books, each ··.. 1.00

Transposition Studies, Op. 70. One
book............ \,00

KNEISEL COLLECTiON
FOR VIOLIN AND PIANO
Selections (rom tho Masters Old and NeW

Edited by FRANZ KNEISEL

A notable issue foJ' violinisls are these reall)'

superb books, a gathering into practical and

permanent form of violin master pieces, sonle

old, some modern, some familiar, olhers rare.

In three volumes.

Each . ..... $1.00

Price, heavypaper covers $1.00 Bound in boards ···· .50c

LEFT HAND ETUDESZIECFELD PIANO
TECHNICS

By DR. F. ZIECFELD
The bool{ holds in compact form all that need

be taught to insure that training of the hand
essential to an early and easy virtuosity. 'fhe
booli provides for the necessary fundamental
work and embraces all that is needed for the
gymnastics of the fingers and essential to a
thorough training and control of the hand.
The plates and illustrations, which have been
prepared with unusual care, illustrate the
proper position of the hand, wrist and fingers.
Bound in flexible clotb.

By AUCUST W. HOFFMANN

The unusual way in which results are reached
largely enhances the value of the exercises and
awal;:ens a lively interest in piano studY. The
studies are eminently useful and practical, and
will prove acceptable indeed, as there are so
few left hand studies of the middle grade.
A cardinal feature of the "Hoffmann Left

Hanel Studies" is that they are short. Two
bool's.

Price, each 75cPrice $1.50

NEVIN'S SONeS WITH·
OUT WORDS FOR

PIANO SOLO

SUCCESSFUL BOOKS
FOR CHILDREN
By JESSIE L. CAYNO~

The lavorite songs 01 Ethelbert Nevin tran-
scribed lor PianoThe author is noted for her rare teaching

qualities, particularly with the young, and these

studies are exceptionally meritorioUS in their

plan of anangement, clearness of. demonstra-

tion and aptness of illustration.

First Pedal Studies, Price 50c
Miniature Melodies, Price 60c
MelodYPictures, Price 60c

Publi~hedby THE JOHN CHURCH COMPANY
Pleasemention THE ETUDE when add -resslng our advertisers.

CINCINNATI
NEW YORK
CHICACO
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STANDARD PRACTICAL EDUCATIONAL PUBLICATIONS
UCTION - RECREATION

THEORY-TECHNIC-INSTR FFECTIVE
CLEAR - CONCiSE • E

E. 1. Paull Music Co.'s
Best Publications! !! New Publications

Women's Club Collection
Part Songs and Choruses

Price, 35 Cents
This is an invaluable collection for the

use of clubs, choruses and higb schools It
consists of interesting and ertecttve ·palt
songs and choruses, sacred and secular in
two, three and foul' parts, with and without
rnctdentnt solos. 'I'be numbers are all gems
well assor-ted, In e,,:el'ystyle and suitable fOl:
all occasI~ns. The pieces are of but
moderate difficulty, all being hi....hly effective
~la~y standard and popular c'Omposers aL'e
represented, a number of the pieces having
been spectally composed and arranged. It
I~ unqueenonaoty the best collection of the
kmd ever offered. .

Chronology of Musical History
Price. 25 Cent.

'I'hla u~eful little work contains brief
rnentlOJ?-. m ctn-cnclogtcal order, of every
ev~~t Ill. musicat history, from the vel'
eai-Hest trmes. It will form a useful al.
juuct, In the nature of a ready reference
book. to any musical history. It should be
III the hands of all music students and
teachers, and a copy should be found in
every lfbrm-y. The book is gotten up com-
pactly m neat and substantial form.

nn]G~rT RRIJ.),IAN'I' IIA1UIOl\'IOU8
BE;\ UTn'UL 81'mlUNG ~IELoorous

TO READERS OF"TUE ETUDE"
. Be Sure to Read the Special Offers
We Make Below-It Will Pay You
See if tbe Following Interests You

We want.Music Tomehera nnd Readers of THE
ETUDE to have coplee from the specialty selected list8
of our lJ.est selling placesnamed below. All persons
w.ho u!*lll.good gr~e of popula.rmueicwill ftud. every
rl~:ec~~t::: ~~~.OWIDgnamcdselection to lie the beat
MAGNllo'ICENT TITLES. ELEGANT EOITIONS

SPLENDID Musrc. EASYSELLERS. ALWAYS'
GIVE SATlSlo'ACTION. NOTHING DETTER

PUBLISHED.

Tbe Following Lists Contain All of
E. r. Paull's MarcbCompositions:

28 MAGNIFICENT MARCHES AND
TWO-STEPS PRICK

nel~ Uur 0118rlot llace. G'catsellcr, universal [a'·or.

~h'~~~.~1~~.i~~.J.~!~,.;~:~~~~~.~~~:.::?~:~.j,.~:~j:~~-u;Ch~;r·l~t::
...crlc.~ "'ore vel' llarcll. I·;.'J'. lraull'S gre·~~·;';~~~b'50c

gu ..... ut t.he Cent"ry ,Uorclt, ],ate.t and beat mnrall· 50<:
OIltl.llc.Nr M..rdl 'l'",,,.!!lep. 1'1 neb ..," soh;
N~tlllng better •... ~ :50c

Ice 1 o.laee 1\111M'I.Two.Stell.Very bright and brll.
l! mt .•.•. ..•..•. .••.. 50

Mar(1I Gr.a~ )[o.reh Two-Step.Speciai·g.;.;d·~;;i~g 0
lu6-8t\l"e..................... 500

}<,'. Y. ((lid C,mey J~lnlld O.l'cle:··I;i~~b;;;~~i;······5O"
Dell .. «'ox (Little ·l'l'<)Qper). Qalloplng ho'sesl;,' b~~~

8010 .•. .•.. ~Oc
Tlle.T 011.1' Jnnck~",Uh8.'file ,,~';'.;,;';;;h··hit········ ·~Oo
A 811(110.1frolll .Uo.ra. NOlhiogI>cHor. 'fry It" '·50
Arlzo ... Mard •. A." (OfleOthl. pic..,. . - 500
1<~lk8Grund l\lurol.. AverybrllHuut,;,~-";'i;··········"Oc
weo StI,'U" Loythe Flul:. FloemD.'11to1eWI;,~·:::::: :50~
UnIted _~0It10118AI,,,·,,I,. Brlght,ollrriug full of !if 500
SUI16et March 'uul:'J'W""Stell.Fiue mei<Xiy.EasyO;~pl~y... 50
The MId"I"ht }'Iyer. Thegroat;~Ii;~~;i ;';':,:,;1;······ 500
~he II urrleOlne AiRrc", Un.nr thelate.t .....• :···· ·5~
'1 he l\I'18'l"eJ'OIdeMllrch, Ollr new 1~07 ", ..roh· .
AUd"I"I.t Fire Al"r",. lMserlptlve. Fire belle • t·· .~gc
Pnul Kll"ere's IU,le. DeocripLlve Hor ,e c .. ~
811"~r !SIda-" llells (Nn,·deUe) •• DeS(;r~a~o~~'I':1;5Oc
:r1'11o;1~~~.•;; KI,;~·ii:·~~~h:··X;~~ii~t;~:;c'ti~~' .... ~Oc
'e Clrcu8 l'arllde. Descriptivem..rch . ••. 0~Ioi6"r"I"1I: of ~{o",e. E; 'f. Pa~Il'8",~~'~~pi~~~::::~~
I ,~I ..rcl. T"o.8tep. }nllorvltu d....haQdg 50
Th~~~'i:~.di:l'~~~~I~;t.:~'~j,.Xe",ju;~ on("eontnl~;i[;~ e
The nOllle (lowlnQ::UnrC...:··E:·T:·i;a·,;li:~·i,~t.,·S·I·50c

greatea!' and b<.>9t ill"r~h. llo8dySept~mber 15, 1908. :50,

7 BEAUTIFUL WALTZES
Queeu, or Ue .. uty. 1'iraLatralnh.." wo'd ••.....•.•.... 500<. "(lId 8 A wllkenlnQ:". Idognll\centset or waltzel 50<:
weet Memorle!J. "Speciallyftoeoet of waltzes .•.... 60c

The StrOJl$"er'8 Stury WItIU:. Pretty, 11l~·I;.di~~~;
R~e~~~;'·d·(j~~~cl':'a~;;~ti'r~i·h~;~;~~Y:::::.••.... :::::~
T e. \Vlteh I \\'hIrl Wltltzc!J. Farie. elves old
, w:teh,etc·············..· : : 60c
Nero l!I Dclla-llt lV.ltzelIo Speciallyrecommended•.•. 5Oo

7 NOVELTY PIECES
\V .. rmtnll Up 10 ])I;dc. Grealcake w .. lk. Good swing 500
Uncle Josl.'6 lIuskln' ])."00. The great eouu~r):

dance .. _.......... ••. .•••••....••.• 500
Uncle J a!lpcr's .Jubilee. Char""te;l~tje'~~i.·~;;~·k···50'
Plnntatlon Eehoes. Oneor the be.t published , ••50~
Danee of the to'lre }'lJes. GirotLe. He sure to ;;y ·ihi"~
Roxnl .. (D .. nce ChuracterlJJtle). A grest Oriental

d..nce.............. .... 50
Tile Romany Rye (rnt~;.-.;.~·~~~···Ti.~·g~~~t·G;·;;y e

d!Ulce••••••••••••.••••.•••....•••.•••••....•••••••••• 500
READ OUR .sPECIAL OFFERS

We belleve the above ~1C<le.to be the' best publlshed In
their el,,"", and lu order to mlfOdncethem InOrefUlly and ive
the reodere of T"B ETlJ08an cppor!'unity to oM•.!n th g t
~pe<:~':Jlow rate •• we "ll~eeto furnieh ..ny one cop}"Bel~':te"d
or ...e, or ..ny three cop,e. ror 60c Or "ny Four I ~"'e, Or any six coplee ror 1111.00.'This is Whol::!i.eo~~~r
In making an o'der be aure to mention this "ad'"· T .
ET.unB,o,herwl"e the rate wlllbe 250a cepv th,oughu ~n O"K
e'hdon. Are the handBOm.stI., u e d bU' ur
Am 'until for leas tbSD$1.00can be ,ent in ~"~:~ sl:.~~~~s.her.

FOUR_II,\ND AND Ii!I?I~PLIF[ED ARRAi'\'GE.
W ~IENTS
e have had brlllinut foo,.band and simplified arraDge_

ments mllde '" sev~rlllofOurbest marches. Teachers a"d ..n
~~:1I~;"'';'~0"." ~e four.~and ~nd simplified atranfl"em"fl~
thla "ad." or eP\':,al pnces that we ofter. lfeutioD

E. T. PAULL MUSICCO.4~JV"'ri~'

March Album
FOR FOUR HANDS
Price. 50Cents

A. compuntton, unique of its kind, con-
tulning 1D all seventeen mntcnes of various
styles, spl~ndidly arranged for four-hand
ptaying, Includfng two-steps, military
marches and grand marches in goodly pro-
RortlOp. A!I march rhythms arc exempli-
ield, Iucludlng 2-4, 6-8 and 4-4 times vn-
rlolls. composers are represented, ciassic.
modem and popular. Evel'v numbet· is a
gem. 'l'hls wili prove one of the most use.
ful duet albums ever publlshed.

Six Poems After Heine
B" EDW. MACDOWELL
FOR THE PIANOFORTE

Op. 31 Price SI.oo
'l'h!s is one of the great America~ com-

poser s most celebrated wOI'ks, having
amo~.!f its lJumllel's the well-known "Scot-
tish lone PIc;:tlll'e"and "A Melllory\" EachU .th~ six pieces has. for its rnot"to one of
. elIle s poems, of WhICh the music, written
:n Mr. Mcpowell's most characteristic vein
s d3;ptly Illustrati'e. 'i'he pieces are of
m.e mrn l.el!gth. and are graded from mod-
elately dIfficult to difficult. All are char-
~cterizCd .by pOl:'tic.grace and originality
f conceptIOn, and WIll amply repay careful
study.
In. add.Won to the two mentioned above

the ~emalD\¥9,nllmb~rs are "By the Fisher-
liShan 'h Hut, Love III a Post-chaise" "The

ep et'd Boy Is a King" and "Rleg'y"
Our edition is a handsome on~ specially

prepared and carefUlly revised.' .

Keyboard Chart
Price, is Cent.

A .very ;us.erul adjunct in elementary
tea~lllng. ThIS cbart Is in small and con-
velllcnt form, compact and substantial
(made of heavy cardboard) yet it serves
every. purpose of much lal;ger and mOl'e
com])11cated diagrams. It is intended to
fiG°t~r. the keJ's at ~lght angles, extending
a ou two octaves III the middle of the
k.eJ'lJoal·d. 'i'be ChUl·t contains a reproduc-
tIon o~ t.he 1,eylJolud and gives the name of
ea~h keJ'. and the notation for the same
be!ug deSigned chiefly to teach tbe relation:
~1?-IP.between these. In addition there are
tagtams of note values and of ke s·
nat~r-es. This clla.rt may also be ll~d If~f~~.advantage as an aid to self-ins truc-

Well-known Fables Set
to Music

VOCAL OR INSTRUMEfiTAL
Verses by Jessica Moore

Music by Geo. L. Spaulding
Price. SO Cents

t
Mr'l Spaulding's work is too well known

o c.aI for extended comment. But this
part!cular volume is unique of its kind. It
conSIsts of sixteen little pieces which may
ll~.plaJ'ed 01's~ng, each piece taldng its title
~Iomone of -:Esop's Fables, each fable bav.
109 bee.~."~l'slfied and set, to un appropriate
~nd Ollgm<ll melody. 'Ihe pieces all lie
III the, first or eal'ly second gt'ade, and dIs-
play t~e same ft'eshness of melody and
attractIve musical qualities as are· to lJe
found In the composet"13 well-known "Tunes
and Rhymes for the Playroom" and other
wOl'ks.'l'bls volume is gotten 'uP In hund-
sOl.ne~orm, VCl'y clearly cngmved and uuf-
fOlm III general make-up with the other
popular volumes by thIs writer.

Juvenile Song Book
Price. 75 Cents

h Out· endeavot· in mal{ing Ul) this volume
as been to produce an all-round work use-
ful for aU' purposes to which children's
s,;mgs mfly be put. and with this end in
VIew .we have covered a wide ran e i
~el.ec~l?n, using the very best songs wlh.av~
.Ot c llldren, none of these songs ever hav-
lllg appeared In any other collection A
numlJe!" of the songs were specially 'com-
posed Ot· alTangcd fOt"this wOI'k All th
action songs have complete directions fo~
p!'!rOl·mance. 'j'here are songs for boys for
~I.rls, ii,t· young children, fot" Im'get" 'chil-
. len. be t~xt thl'oughout Is bl'ight and
:rt:;rest;I,ng, t~e music melodious and spat'k-
uO' dhe pIfl;no accompanIments are all

easy an effectl \'e.

New Songs Without
Words

FOR THE PIANOFORTE
Preparatory to those of MendellSohn PreISer Collection No. 110

RICHARD FERBER ·First Pianoforte
Price. 7S Cenb

This volume i;;' of rare educational im- Instructor
porJa~te, conslstmg of a beautiful set of
mo eIn lyrics (fifteen in number) for th C
planofor~e, wbi<:h, in addition to bein Ul"e , , CZERNY
~:I~~~y~na~rt~tl~~e~nad attractive II! fhelu I I:)p. S99 Price 50Cents
th "'8 s a preparatIOn for 'l·hi I· •e ongs Without Words" of Mendels- t s vo Ulp.eIS constantly in use among
fOhn ~nd for othe!' classical works of simi- eac~e~s, b~l~g one of Czel'ny's most ele-
ar glade and scope. These piec a. II me~ aly "otks. It may be used ·th
of the earlier grades, easier thallesth~: a pupils who ha,e just passed the rUdi~~n.
Mend.elssohn. 'i'bey are all melodlouse e~: ~a! y stfge, the first fe.w studies in the book
p.~ey~hveunddharflJonious, well cODtrasted in web~fe an~ ~v~ffingetr position, written in
. m an mUSical content 'l'he us ft' . a no es only. Op 599 con

pIeces of this character with pupils o-l'~ aIDs. III all 100 studies arran!'ed In 1'0'
terD::!edlategrade tends to develop taste 1 d greSSIVe order ap-d.covering al pbasef of
mus}cal perception. 'l'bis set should pr~n 6 e~ental'Y ~e<:hlllCIII an attractive manneri i\~eIComeaddItion to the teaching l'epe~: sut lnew. edltI?n has been prepared in ou~
o Ie. u u.a paIllst~kIllg mannel·. It will lJe found

satIsfactol'J' III all respects.

VOL. IV. JUST ISSUED

Standard Compositions
FOR THE PIANO

Vol. I-Firat Grade Vol 111-Th "rd G d
Vol. II-Second Grade VoJ:IV-Fo~rthG~ade

Price 50 Cenb Each
Graded and Compiled by'
W. S. B. MATHEWS

The first four volumes of tbis series are no[rady. Each v?lume is intended to be used WiJ';
G1edcoJrcspondmg grade of Mathews' Standard
{a e . ours.e and all other graded courses. All
o . ~he pieces III these volumes have been selt=:cted
~It 1Jh.egreatest care. Theyhavebeenthoroughly
este 10 actt:al teaching and manyof thll:ll1h
r~~~edl~h~ou~~ several. ediUon.sin sheet m~si~
t' '11 h d~ltlon to tbelr pleaSIngmusical quuli-
Ea
les'h''I e pl~ces are of genuineeducational value
c vo llme IS carefUllygraded. .

IN PRESS
FOR SALE AT LOW ADVANCE PRICES
ROOT. F. W., Guide for the M I V 1PACHER, Octave Studies a e 0 ceo LANDON. CRAS. W., Kindergarten :Method
MOSCHELLES Op 70 Characteristic for Teacher and PupilsStudies.' .. CONCONE, Oil· 30. For th'e i fo

S'rR~tu~re~?' Op. 64. Twelve Melodic BuRPl~l\jJ;l~ft.ofo~~ngi%%. Toie~~I:~nt r ~:
!O elodlOus Studies.

. SEND FOR BULLETIN.
.sCHOOL OF TECHNIC r Phil'
GUR[,}T'l' Op 117 ni F'. Ipp.
BASCRINSKY p' ,e lH.St L~ssons.

Child, 4 hands. A Year III LIfe of the
VELOCITY STUDIES GANTHEM DEVO'rION. eza Horvath.

THEO. PRESSER, Philadelphia, Pa.
Please rn~ntiQnTHE ETUDE when addressing our advertisers.

I""'·
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AT THE

ANTHEM
COLLECTIONS

W the superatl-DO YOU KNO tion abo;:i
1 'I The new song, S II

wear~ng lem,°M.rN~ e:.- by J. MORR1SON, will te I
YOU LL BE t' btain it t.hroug'h your oca
you. If ;vfu cfa.nno the owner, price 20 cen ts,dealerv order' lorn

J. MORRISON, ew York City
Box 193, Madison Square P. 0 .. N

repaTed with the
The following c:t~~if~~~'r~heJllati~~~::;;~~

great carf S~~~iITh~bell~l~rb: ~~~r:dpoet tree
utat~rl~ ~IOW ready and WI ,

f:;nyaddress. i Second
h Play og-Pieces wort

Series . 5 as the first
d on the 5a~e ~l.n:aluablebooklet~repa{V rIll playing, lhl~ rd illuminating

" Pieces 0 dncipal themes at de ranorone
conta~lls.the Pf tourteen third gra. ~ceptiotlal
descnptlOIlS0 because of their e . I An
teces all chosen creatioll matena .
ealue 'as tell;chingo~~dr~o each compOSItIOn.
enurepagelsdev hers'

nt to TeaC
New Suppleme tee 1908.9
Book 01 Samp le:nent toollrwid~ly
This is the second ~uIf'5alnples. It contamS

known Teachers'bBi~f -dOescriptions of l53 ed~a
the themes. and :1 excellent, carefully fkanow
teaching l?lctceihaose teachers who;gof~~ asking
and fillB1~~~ti~nswill be well repal0"', pu 11 of these thematlcs.
ns ora "

. '" Edition WoodNew List 0 over 500volumes
An alphabetical li~tEbr}~ON.Tht:: recent

. I· hest Teachers _. of the Staud-
i~~~~~antadditlo]lS JO~I~~~lS~~~~yClassics, aldd
ard Studies, ~ld an fullvl1ptothehighstan-
Easy Rt::creatlC!ns, are . From every stand-
ard of the earher vdolu~e~riced edition.
point the best n:lO erA e

I es .ent freeAll of the above cata ogu

r:
SMALLEST PRICE

POSSIBLE
MODEL ANTHEMS

Containing 26 Selections

ANTHEM REPERTIORE
Containing 23 Selections

ANTHEM WORSHIP
Containing 20 Selections

ANTHEM DEVOTION
Containing 17 SelectIons

Price, ZS cts. each pos~paid; $1.80
er dozen not postpaid. Asample
~Opy of all four for 60 cts.
Each of these volumes contains a collection
I lodions anthems of moderate len~h and
o. me suited for general and specIaluse,
?Ifl}cdl.~g standard and original piece! avail.
lIbl uf~r Quartette or chorus choir. Thou5llIIds
~f ~opies of each of these works have beenSlIki
within the mst few years. .
Th t·tles of the above collections are lfr·
~ ~ the order of their difficulty. Among

rang In presented are Schneckl!f,
the com~k D~nks. Geibel, MacDougal~
~arnbY. ~aul' Brackett, Wodell. Sim]leI,I!d~d~'and &ethovcn.----
Let us Bend our list of newoctavo.music,~
ur lan for sending .. Octavo Mus~c.onSale.AI80Pa !lipe org;8-n catalogue. contammg many
imported novelties. " __ '
Mail order8 BOlicited and filled to a v,

the country.

THEODORE PRESSER
PHILADELPHIA, PENNA.

. ;
,

• "1 Th S, p that has wonA. dainty. new Ilt e ree':'::f the melody i,
Inatant favor. Every pa . t d'fficult
pretty and the arranlement I. no I

POPULAR INSTRUMENTAL PIE.CES
Th D" Ra .. (BestRal-time Two-5tep}.o, yeN'")
A Ne~,u'En.land Sieilh Ride (SpleD<lKl ew
De.eriptive MarchI p df

Maid of the Mi.t Waltze. (Very retly sn m-
menldy Popular) <:IhoolM hi

Fla of the Free Mareh [Fine ox ITC

C~hed Violeta Walb:ea (V ('Dry P~et~y) \1srch-
A Trip to Niawara Falla eacnp ve
T remendoualyPopular)

Colle ..e Days Waltz .. (Preuy'
On to Victory March. (Finel<;>[SchiY ..)
Dancing: Topsy (TheB.. tofall .Barn ancea
Dreams of Home W('Gltzed'G(F;ne~eConcert), 2Sc
The Demon'. uUlh ran a op
Old Glory March (FineRhythm) B I ' Lale:.l)
Dawn of Love R~v~rie (Kathryn ay ey I

t:::l~~~h~~""h~R::~~ie\~;;e ~(~:;';I~rt~.never)
Moonli ..ht on the Lake R~verJe reamy)
Echoes of Spt'ing Reverie (Very Popular

POPUlA.R SONGS
If You Loved Me a. I Love You (BeautifulNew
Ballad) . N , So )

'Fraid Cat (A CleverLIllie avety C1 A ain
I'd Like to Call You Sweetheart nee ..
(VeryPretly)

Somebody'a Heart Be.ts for Someonfl
k

Home
She'. the Sunshine ofhH'SrOld fL:~~d~o Hear
When Mother Sanl t e on..s

Ar:e~:n!~La:~r Orl;~y"'si~hfo~eo~~b~;I~;e

KONINSKY MUSIC CO.
Dept. E Troy, N. Y.

MISERERE
From 11 Trovalore-Crade 2

LaTraviata (Pt.l) W1ro,,!!,v(e~~.I·i~'Ge:.a2Gr.3
Waves 01 Danube al z
Waves 01 Danube Waltz. Gr• .3 . 11
These four ce.lebrule1 c~Ill~I~~~~nie~~~~~~r!

arran~cd for plano so 0 J d and ac-

L~:~VJ~d~~1Jdb:~~l~~~~~n~~rtJa~~r~h~l::ee~~
York. Ther are recogllb~~shed. Price,2oc
teaching p!eces ever pu to elher lor 6oc.
each, postpaId, or ~1J. foj"r ptfoHsbed for Violin
TheMISERER ....l~ a so . :2 C Two Man-

and Piano (first pOSlIlOll,easy), 5 . T n easy)
dolitls und 'Piano, or Guitar (first poSl 10 , ,

25c Published and for sale by • AIi nus PU611SUlN6 CQ., DEP T
• 24-0)4 E "oustOD Sf" New York

Teachers ple;se Illsert card"wllb order.

THE B. F. WOOD MUSIC CO.
NEW YORK

BOSTON 6 Eaat 11th St.
246 Summ.er St. LEIPZiC

LONDON'OWE d St Konigatrasae 2012 Rathbone Pl.. x or .

Handy Pocket Ledger
K - Correct Account With Puprls;F'.or eepmg

An Invaluable Time Saver.

CENTS for a copy of

AFREE TO
TEACHERS

COll;PLIMENTARY upon receipt of TEN (w)We will mall the above

The Dying Shepherd
., Carefully fingered, phrased and ped.aled: W; make

composer of "Dance of the Demons, etc.. d .th this compositioll and appreciate Its va,ue as a
this liberal offer that }"oumay become ac~ualnte . WI d' No more than one copy at this price
3rd grade piano piece thal your pupils wll~ practice an enJOY·
to a person. This offer expires Oct, 31st, 08.

List

By the famous

Eduard Holst, Publi.hen of Music CfUI ine.rease ~,e S.l.~
of Their PublicatioDt by adnrtulllr m
THE ETUDE.

SEND FOR RA TES

IDEO. PRESSER, 1712 Chestnut St.,
PHILADELPHIA. PA.

SPECIAL

STARLIGUTos.REVOOE:7c tlTU D$:25
MooNLICHT ON«)~THE"WA'~ .25

'''.000'''''' .....'0"",", .1.
JOYFUL SOUNDS, Val... c.p""".(I ..ttod""...,.1 • ) I;
GUAROIAN ANCEl- Mdod, .. "h V......' .......(I."od~ 11
THE KISS MARCH, (V"ry P"""Ia,) . . .

YOUTHFUL PASTIMES. (11... " ""'7 eN)' pl«roI 11
No. l. RING AROUND, W.~. . . . 01
No 2 THE GOOSE CHASE. G.lop . . 0)
No: 3: THE UTILE. DANCING MASTER. 101......

JOHN A. 5[jD;'~PUBU'SHER.BAl.TiMORE.MD.

T M. WITMARK & SONS
48 WITMARK BUILDING, NEW YORK

Gurlitt Album
FOR THE PIANO

Carefully selected. edited and, .nh~otated
from vanoul work. 0 t la

favorit~ author by
W. S. B.MATHEWS

Price, 15 cent.
This tl!l a. volume of rare edncatl'}Da.l

value and superior ~ttracti~eneSB, 1 1
Th", numbers, all )ntc~estlDg and use u ,

b been selected wlth greatest ca~ef:;~'ali the popular writings Of
k
~IS

roliflc composer. 1'he edit~rial .wor ast en roost thorough, each ])lece I!> accom'
p:nied by explanatory and analytlca1 tex~
The pieces are b!gely of the secon an
third degree of dlllicul ty. d d
This book c~n be. used ~~hgooIl1a~h::~;

tago in conjunctIOn WI
"Standard Graded Co~r8e" 31' t~ ~.ccom.
pany any second or thIrd gra e s U les.

T"EO. PRESSER,
1712 Cheltnut St. • Philadelpbia. Pa.

DEP'T

Attention Voe,,1I8t8 Bnd l"lanlllt&_To IntroduceOur"'eu.
ernpublica'io~"weWill. ror ,,;limitedtime,.endJ>O.t-p.ldany or~he
(ollowingDUmberSupon ~ece'ptof10".0< thr"""for~f>c"7 for5Oc.

"Delli
"Lcnp Ye"r nays··...... " ,. B.~Houtz:
"Just Ln"e Me;u the Old Sweet \Vay .. , .. Wasllil.g!on.
"Woo·t.You be My Mum,,·' .••.. McL01 .. Chli ...
"Znrlto" (Spani_h Rercul1dc). •. Ber!/U'
"SameMoon wilt Shiue Al>;nin" .•.. Smith.
"Wn.le lhe Fle.'t G""" Sailing lly" ....••. Berger
"Braggo,the :l\lonk...... ..... . .•... PIaU
"A. Little Cottage for Yon aDd 1". . Th.oma~

Illl!ltl'ulnentn.1
"Salomo" (Concert Waltz) .Berger I ""detw"I"sWah~es," SchuMer
"looale~"(March) ..•.• R..nswiel< "UnoteZeke"fMarub}..Bradll
AllwrittcD by meriloriou" we.teru 'Writ.ers.

TilE G. n. SCJlUSTER l\IIJSICJCO.
18 W.N. Temple. Sn.ltLake CIty-. Utol-I••

--- WATCH THIS SPACE
BREHM'S MONTHLY BARCAIN
Shepherd's Song At Twilight, by LouIs A,

. Drumheller . '
An exquisite, pleasingShepherd's SOllg'!f~l~lg

efft:ctive practice of chord~, accompallle ) a
f1owin~ bass, iutroducing neat tone-efferts and
elodtous cl-oss-hand movements. Not llllg' as

~:·ettYhaS been offered for sometime .. Althofig-h
Ihis number is marked 6oc., we are gOl~l~t,,?o e~
itlorashort timeat 100. per cO.PlI" YStIS no
a permanent price, so ordt=rere It IS too a e.
BREHM BROS. ERIE, PA.

6c ~~~~lZ~_~:RrH~~o~RpEDe"r Reader: Seod U8aio<centl! iD al"n,p., gi,'e us
the ...ddre .. orJour Dea,eOlmusio dealer, ...nd we ~ltl
"end yon comptete copy of above Dew compositIon
f"r ptlIDO.

Chat!. E. Itoat M",oIc Co" • Rattle Oreek, Mich.

Scribner's Musical Literature
Handel Al bUIll
A Colieetion·of ravorite pieces for the Piano.

with Portrait llnd Biographical Slr.etch
Selected and Edited by THEO. PRESSER

Price, 60 cents
The entire literature of Ha.ndelfila~

been inveetigated, and we l!'re can en
this volume surpasses anythmg- that hals
ever yet appeared in the. way of a. co·
lection of HrlTIdel's MUSIC.
Handel, in our opinion, has !lever been

fully appreciated by the A~erlcan .teach·
ing public. The overwhelmmg gen.lus ?f
Bach has rather th.rown Handel lTI t l~
shade vet fur tedllucal, ano. at ~hl:l !:lam"
time 'iriteresting, work Handel IS. to .be
preferred. The volume th~t we are ISSU~~
can be taken instead of eIther the ~,ac s
"In'{entions" or "Li.ttle Preludes, and
the pupil will derive Just as m.uch benefit
n.nd at the same time expeTlence 'more
pleasllre than with either of the volumes
of Bach.

Do you play any instrument?
Do you sing?

Do you study any branch 01 music?
Do you teach music?
Do you listen to music and want to know more about it ?PIANO TEACHERS

Tbe ''lII.}[A:S OOURSE"and tellehers'
"".htAnt advlIDoes puplll quicker than lIny
Olher, Used by the bcsneflthers,.orEurope ....nd
Amerlc .... Price, one doHar, "~II sead p,ano •
tellChers slInlple for 3501s.1'000tP~ld,and money

refund"d Ifnotsn,lslled after using. Tey itonce ","d .yoll ",III
hue ,,0 other. Alberto Ulman, 1369lleo ...l...-ay,Ne_York

You will find what will help you, interest you and give you pleasure in
SCRIBNER'S MUSICAL LITERATURE LIST

with descriptions of over 1,000 of the best boob in every department

of music, including the most recent publications.

SENT FREE UPON APPLICA TION

[1] now TO USE ORGANSTOPS and PED,\.L8.
A u""rut book "'I'h illustrative Voluntaries llnd Pedal
F:tlldes, by W... RORU"IOCUllKII.. La.rge typography
lIn,1 exocllent bInding. Price, $1.50 PCl.t.pald.

[21 VALUARLE ORGAN INFORMATION
For otnrgymeD and church.omeera, by W... H?RAT'OCLAID<lI.
Pdne, 50 centll poato-pald, Deocrlptlve c,rcular of both
books'malted free.

E. T. OLAUJi::J<:& VO•• PlIbltshel'8

Readlne,Mn!!8. ~~~~~~~~~~~~~ ..Please meiltion THE ETUDE·wh;n addressing our advertisers,

CHARLES SCRIBNER'S SONS
153.157 Fifth Avenue .. .. New York11IEO.PRESSU, 1712CbeslllutSt.•Phlladelphla,Pa,
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PUBLICATIONS OF G. SCHIRMER: NEW YORK
Just Published:

THE

Ifigh School of Piano=Playing
, By

Eugenio Pirani
Part t. Exercises un u Fifteen CO~lcerl-Etudel Covering

All IInl.ucllcs of'l'echulque.
Part II. Selected Pu;8sllgell fronl the Cllll!lslcsnud from

the An Ul0r's \Vc)I'ks.

COUlI'lete, Flexlblc Cloth, net 52.00

This is a work of incontestable and permanent
value. It embrace, in compact form the es-
sentials of modern virtuoso technique, and
embodies the teachings of that incomparable
pedagogue, Theodor Kullak (with whom the
composer studied), supplemented by more than
thirty-five years' earnest independent investi-,
gation. An intelligent and svstematic use of
the .. Hi gh School of Piano- Playing," cannot
fail to lead the student from the most modest
beginnings of piano-playing to - the highest
summit of modern virtuosity.

The Chopin Technic
A Series of Daily Studies Based on Difficult Passages

taken from the Preludes and Etudes
of Fr. Chopin

by

HENRY LEVEY
Net $1.00

Mr. Levey, while leaving the order in which
the exercises are to be studied to the discretion
of the individual teacher, has insisted on one of
the most important modern essentials of proper
technical development, i, e., the transposition,
with utilization of the same fingering, of each
exercise into all the keys. As anything ap-
proaching entire completeness in the presenta-
tion of the detail of the Chopin technic would
have been out of the question, the author has
in all cases chosen figures that present the tech-
nical difficulties of the great composers' music
in their most characteristic and varied form.

May be ordered for examination.

By A. K. VIRGIL:
The Virgil Method-Foundation Exercises

BOOKS I and II, Each $3.00; Cloth 25 eta. Extra
STEP BY STEP-A Text Book in Piano Playing for Teachers,

Players and Students. Price $2.00
EDUCATION IN MUSIC-A Book for Teachers. Price 25 cts.

Address 1.002 Flatiron BUilding, NE"" YORK

The Comprehensive Scale YOUTHFUL DIVERSION
and Arpeggio Manual FOR THE PIANOFORTE

Introducing Well.known Children'. Melodies
GEO. l. SPAULDINGWalter Macfarren, Price. '1.50 Price; 50 Cents

Thisvolume contains fourteen original piecesThis is the most complete work of lhe kiud
in various rhythms and styles, chieflywrittenever I-'ublislted, meetingall requirements. All
in the keys of C. G and F, each piece introdnc.the scales, major and Ininor, are writtell alit in
ing some well-known or traditional children'sInll, alld in ailiheir variolls forms, with proper
melodyas its middle theme. its usual text beingfillgerillg, The I\rpeg-g-iosof all common printed with the melody. It may be regardedchords are given, togelher with tllOse of the
as a sequence to the author's widely knowndomillfl.llt and dllnilllshed sevellth chords ill
"Tunes and Rhymes for the Playroom," and itvarions forms. Many leachers and stndents may be used in the early 8econd grade.prefer a substalltial Volullleof this sort which
Young pupils especially will be delightedmay be used Indefillilely.

with these pieces. but they will serve to amuse
THEO. PRESSER,Philadelphia, h. and instruct both young and old.·

TNEO. PRESSER, 1?12 OllE8TNIJT ST"
l'IoUadclphla,PII.

IIARMONY TEXT BOOKS HARMONY BLANK BOOKS
Fir.llt Less ....ns in fbrrnony. by Arthur E. Hearox. Professor of Harmony and Counterpoint

In Obertm Conservatury of MUsic-cleflr, concise and practical. It compnses the first term ofthe re~Ulll.rCO\tl"llein tile Oberlin Conservator) ..
NelN RevllJeli EdItion, Price 25c.
Har,nony Le~~oll~, Pint II. The sepond term of Harmony by the same alltbQr, Price 5Oc.
Harmony Lessonll, Parts 2,3,4, and 5 b.v A. E Heacox find F. J. Lehmann. Cloth,81.50.
Le880n8 In Harmony. Parts I, II, Ill, IV, V, Heacox: and Lehmalln. Complete in onevoiume. Cloth. 252pages, 31.75.
Conservatory lUlI,le Tablet, No. I, 2Oc.; No. '2, 15c,; 72and SOnages respectively,
Harlnony ~Iltnk Books, Nos. I.2, 3. The best lablets and blank books for harmony and

counterpoillton the market. Prices 25c, 30c and 50c.

Fordiscounts to the trade and profession', fid<:lresflthe publisher

A. G. COMINGS, Publisher aud MusicDealer, OBERLIN, O.

SELECTED "CZERNY"
STUDIES

EMIL LIEBLINGRevised, Edited and Fingered, with
Copious Annotations, by

IN THREE BOOKS PRICE 90 CENTS EACH

VALUABLE ..Hid noteworthy addition to the technical1it-
erature of the pianoforte. This work represents a
diligent sifting and careful selection of material from
the entire works of Czerny. including all the popular
opus numbers, together with many less known. but
equally meritoriou~stUdies. Mr. Liebling'.s editorial
work has been of the most exact and painstaking
character from both the technical and interpretative
sides; the annotations are of real practical value and
musi-cal interest. The three volumes, whichare care~

fully and closely graded, the studies being arranged in progres-
sive order, range in difficulty from th~ early second to the sev-enth grade.

Czerny's mastery of tech nlea] detail and his mastery of
musical expression are truly remarkable; he was a most
voluminous writer.
. It is, of course, impossible to study but a small portion of
hISworks, and even 10 the more gener<llly used opus num-
bers there are m<lnystudies Which are unnecess<lry in tIle pres-
ent day. But in practically every volume there is to be found.
some pi<lnis.ticg-em \vhichshould not be neglected,

The ?bJect of thiS pre:c;entcompilation is fa present.his very
best studtes of <'l.lJ grades 1ll <Iftr<'lctive-<'lndconvenient form for
g-eneraluse. The Success of this work has heen of the most
flat~erin~char<'l.cter. It is the best work of the ki,'o ever offered.
It IS pn,nted from beautifuJly engnwed special plates and
SUbstantially <'l.nd thoroughly bound in heavy paper ..

THEODORE PRESSER, PUBLISHER
PHILADELPHIA, P A.

Please mention THE ETUDE ,!hen addressing our advertisers.
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PRACTICAL
TEACtllNO tIELPS
First Studies in Reading•.Rhythm
and Expression lor the Planolorte

• M. L. BROWN I I
A book for bCJ:lnllcrB, gl vln~ 8P~e~t

attention to foundatIon W~l'kdl;O nud
fingering, equn l faclllty tu lifO: g both
playing with cnuer nnud l~~e nud
~~~tS'tl~)e_~!~f~('s~lDt~l~grefo~~lngof tue
baud, and tcucu.

Price. $1.00

Writing BookslorMusicPupiis
By CHAS. W. LANDON

C 1 t course of Wrltlog axe rctaee
A ro~mic~]\~lrlOg a Knowledge of ~Iuslcl\l
Notatloll dunce on
'I'bls work is a !:l'('nt a v lis

anything ucretorore lJUbllShddlulg(>uI10~IB
lite It uuounda in new nn I f II
1 j' • S AIl~' pupil who rutt I u Y

~~~l'~~'"out lUI' exorctsea will be 10..C?~:
reet nod l'upld reueer or lll1lS,C'wltll
sll'umentul 01' vccat. Blunk ~[l~etcied In
\loes fQI' wrllln~ muatc, Is DC U
the book.

Price complete, 50 cents
In two book" 30 cellts each

Ear Training
ARTHUR E. HEACOX

Ear t!'nlnlllg, llCl'llll(ls tbe JUOB~ ll~t
poetuut suuject ll~ mustc ~tu Jtl'u:lUl'e
the 1'oundutlon 0, the\ ve y'l'l1ls work

f all mnatcnt educnt 011. d
begins wllh the elcllH'nlury l~Uel::~lg~~r
proceeos by g-rndual stellS to
cultivation of tl~e CUI;.en teaching this

MI'. Heacox las )(' that the
~~;~~('~~~~~~ b~~~y tl~.~:~·~fhT~ tested In
p'l'acUcal every·dny teneb Ilg.

Price. 75 cents

Landon's ReedOrganMethod
'1'he method Is superlor In many

prncl.lcnl points, It Is clll'efull~ grndfd;
everything Is fUll~',\\d't~ l'iYdun 'l,£~n~o~t
I~' explnlned and I us In e, d . .
. ts the reed organ as II ree OJ gnn ,n~nmusic nil being arranged on that

b I Mnny llew and charming elIects
ll~: sshown I~very pIece Is fully un-
notnted, fillgel'ed Intelligently, e~r~t~v~-
Iy pIl1'Used and the expressIon In Cll e .

Price, $1.50

ChildhoodDays
Inltructlve Pieces fDr Pour Hands

tlANS HARTHAN
A duct nlbum fOl' beginners, 'i'he

work Is divided Into twp pOl'l.Ions: In
the til'st part. the lmpll plays the
,i . In the second part. the ,~eoolL9-0'
~;I~nor;uPIl Is thus fllmlilarized With
both clefs, The material is most at-
trrtct.l\'c throughout.

Price, 50 cents

The Pedals01 the Pianolorte
HANS SCHMITT

ThIs Is a most lmportaot work, ex-
haustive aod Instructive. 'l'hel'c nre
pedal efl'ects pointed out In t\.1ls wott
which llre llever dl'came<l of by Ie
nvcruge pIanist. It Is the best 'york U
Ule Engll!:lh language on the subJect.

Price. $1.00

Lessons in MusicalHistory
JOtlN COMFORT FILLMORE

A comprehensive outline of musical
history from the beginning of the
Christian ern to the prcsent time es-
pecially designed for the use of schools
and literary Institutions.

'l'he work has been adopted as a
stondard In many Important schools
and conscrvutol'lcs,

Price. $1.50

A System 01 TeachingHarmony
HUGtI A. CLAR~E, MUS. DOC,

The object kept III view is how: to
enable the pupil to grusp, In the eaSiest,
P.lost Intel'esting and comprehensIble
way, the mass of facts and rules wbleh
make up the art of harmony,
FOR CLASS OIt SELF-INSTRUCTION

Price, $1,25
Key to Harmony, Price 50 cents

CcanterpointStrict and Free
tlUGtI A. CLARKE, MUS. DOC.

Dr. Clat'ke has based this work on
the plan used In his very s~ccessful
text-book on [larmony, and aimed to
make the Instl'uction practical in .Its
applicatIon to modern music. Unlike
the older works on the subject, strict
eountel'polot is oot dwelt upon almost
exclusively, but moder~ free counter-
point Is made tbe subJect of exhnust-
Ive study nnd Its relation to modern
harmony c1eal'ly Inmcated.

Price. $ 1.00
Man orders sollclted and:mled to 11I11 parts of

the country. Any of our works sent
on Inlpectlonto responsible penonl

THEO. PRESSER • Philadelphia. PI.

THE ETUDE

50
Cent

PIANO

and ORGAN

COLLECTIONS
Music of the better class, although popular. Not

dry, uninteresting piece in any volume.

one

ATTRACTIVE
FIRST PARLOR PIECES .FOR THE

FIANO
A eollecLion of th.irL,,·,rOlll'pieces. All
Not a poOl.' selectIOn 111the work.

'ntelUled fol' use in 1lie lil'st ulld !>ecollll
~rlldes, Ollt inlcl'estillg alitI plca,llng to
UIlY piano student. "

POPULAR PARLOR ALBUM
'Nlis volume llllly Le rcgunle.el as ,~ conci

tinufl.tion of "First Parlur PIeces. all
of ~llual exceJlence, Not fI lIull l:U1n~el'
ill the book. Ever.\, llIusic, lover will Ill,lii
lllany oCCa-SiOllS when tillS "ol~l"?e WI_
be a·vlliln.ule for llis own or o~he[s recre
ntion nnd l)lc,lsure,
MUSICAL PICTURES :rOR FIANO OR

ORGAN
A most select collection of musica.l

g-ems. All pieces nrc .as weJl,~da.Pte~f~~
the organ CiS the pl:l.no. lhe cO P,
sitiolls are llOt lung, bn,t for I'ca~l mUS1C
there is no work of t"'.lce .1he size that
can begin to compare wlth It.
24 FIECES FOR SMALL HANDS, FOR

THE PIANO
By H. En~elmann

As a writer who nllngles t11e ])leasing
with the educational, none can be com'.
llllr~.-i with :Mr. Engelmann. Intended fox
sLudents in the fil'st and second gru<~e~.

If bought separately these compOSitIOns
would cost over $5.00; at 50 cents 110
beginner ean afford to be without them,

FOUR-HAND PARLOR PIECES
This volume has been prepared in re-

sponse to an urgent demUl,d for a ,?01-
lectioll of 1Ilis llUt\ll"e at a p0"Rular -prlce.
'l'he various llUmbers are.of bright, enter-
tnining charaeter. 'l'he pIeces are of mod·
ernto dillicult)'.

ALBUM OF LYRIC PIECES
A collection of pieces by vlI..rious compos-

ers In which the melodIc 1d~a and the
expressive qUll.lity are ,"Rrcdomlllallt. The
study of such compositIOns tends to 1e-
velop musical intelligcllce and appreCHl-'
tion. Grades II and Ill.

MODERN DANCE ALBUM .
A collection of dance music of. med.ium

difficulty for the pianc. Every plece IS a
gem. 'rhe book has been expressly de-
signed to meet Ihe demands of the mod·
ern ball-ro,~m, be,il1l:' rich in captivatin~
waltzes and doslul1g two-steps, and var-
ious othcr d:l1~ees,

CHOPIN WALTZES
This edition we consider s~lJerior to

any now on t1le market. Contams a por-
trait and sketch of Chopin, but more spe-
cially it combinf's all the good features
of all the other editions.

FIRS'! Sj)NATINAS
Introductory to tile Study of the Classics

One of the easiest and most 'Practical
sonatina collecHons that it is possible
1o put tog-"ther, 'rhe.compositions are by
classic and rnodnrl composers. melodious,
interesting and 0-"'genuine musical value,
but all of easy !"Fade.

THE YOU]; f DUET PLAYERS
Compiled b«; Dr, Hans. Harthan

Easy <lucts, nnrtieuln.rly lldapted for
sight reading and for elementa.ry' drill in
ensemble plnyinc:. May be used to fonow
Hf'rthan's "Childhoo'l Days," Koelling's
"'.I'encher nnd Pupi'" or I,ow's "Teach",r
and Pupil." In !\IPSe duets the pupil
rnny pla.y either pril,lQ or seconuo. Are
cardlll1y graded. varied as to style, key
an(1. rhythm, and generally attractive.

USEFULSUBSTANTiAL
LITTLE HOME PLAYER

A collection simi ar to F\r~t Par!~r
Pieces, cOlltaining easy compqsltlOns. WI ~
the one advantage that th.e pieces, thOUIi\_
in themselves piano selectlOnS, are as SUI
able for use on the organ.

THE JUVENILE DUET PLAYERS
A collection of piano. Juet~ suitable ~or

the calJiuet organ o~' plano .•n the earlier
rades. Both the pl'lmo and secondo parts

~vi1l be found to be about of equal,gl'll<1e.
The value of duet playing, eve.n 10 t e
earlier grades, cannot be overestImated.

YOUTHFUL DIVERSION
Geo. L. Spaulding

A volume of little pieces, base~ on a
variety of characteristic rhythms, III each
of which is introduced some well·known
or traditional children'.s melody accorn-
pilllied by the text and IS about .on~ grade
lllore aelvanced Ihan :Mr. Spauldlllg- s very
popular' 'Tunes and Rh)'mes for the ptay-
room,' ,

HANDEL ALBUM
Selected and Edited by Theo. Presser

A collection of favorite pieces for the Piano,
with Portrait and Biographical Sketch
The entire literat.ure of Handel h[lB

been investigated, and we ~re confident
1his volume snrpasses anythmg that has
e"er yet appeared in the way of a collec·
tion of Handel's Music.

THE DUET HOUR
Piano duets for pu])ils, or for teacher

r.nd lJUpil, of a moderate degree of di, -
culty. Everyone is rich in harmony and
melodv. Of special value for Iil:'ht rend·
ing and the development of the )'hylhmicn,l
sense,

FIRST DANCE ALBUM
E;ightJ' 'Pages of dance music of 11,11

kinds for the parlor or ball-room, in the
second grade. For a collection of very
ens)' dance music nothing better cn.n bo
had.
EASY DANCE ALBUM FOR THE PIANO

A bright and sparkling' _collection suited
to Ihe various dem!!-nds of the modern ball.
room, dancing' class or t.he home. These
dances are all easy, lying- chiefly in the
Eecond and early 1hird grades. mid-way
between our popnlar "First Dance Al-
bum" and "Mod"Orn Dance Album."

STANDARD COMPOSITIONS FOR THE
PIANO

Vol. l-First Grade. Vol. II-Second
Grade. Vol. III-Third Grade,

Graded and compiled by S. W. B, Mathews
Each volume Is intell(led to be llsed with

the corresponding ,"rude of Mathews'
Standard Graded Course lind all other
graded courses. The pieces have been thor.
°Ylfh y tested. in actutl.l teaelling. In ad-
ditIOn to. thell' 'Pleasing musical qualitiell,
all the pieces are of g-enlline educational
value. Each volume is carefully graded.

TUNES AND RHYMES FOR THE PLAY.
ROOM

, By Geo, L. Spaulding
J~lttle pieces that may be either SlIng

or "pl~Yed, er both toget.her, adapted for
;~;'t:n,th vcr,', young pupils or for kinder-

, or o· er class work. The wnrd!!
br~ clcv~r :,nd amusing. the rnelo(lies
;lghfi!·, plefHI1ng and characteristi~ gen.

Ulne rs. gr::.de pieces. v,--------._ .._-.---_.

IDEO. PRESSER,Publisher 1712 Chestnut Street
PHILADELPHIA - PA.

Please mention THE ETUDE when addressing onr advertisers.

Price., 35 cts.

Modern Studies
SENT ON INSPECTION To
RESPONSIBLE PARTIES

STANDARD GRADED COURSE
OF STUDIES FOR THE
PIANOFORTE

w. s. B. MATHEWS
In Ten Book., a Grade to Each Book
This course represents the ripe er-

edence of a veteran teacher. The
gontents consist of ataudn rd etudes and
studies In progressive order, selected
from the best composers for the cuttt-
eatton of technic, taste, and aleht read-
ing Beginning with the Simplest
primal'V exercises, they lead the student
through what is best In etude literature
to the very ulguest grades of piano-
laying, 'l'hls course Is unsurpassed by

~ny similar one before the public.
Price, $1.00 each

ETUDES DE STYLE
ANTON SCHMOLL

This set of eleven studies Ilea out-
side the beaten track of the wen-worn
piano technic. Each stud)'. while
serving a well·eonsldel'ed technical pur-
pose, is also a very good piece, capable
of being played with taste and eeeet
'j'uere is a vel'S good one for left band
alone.

(Grade. V and VL) Price. $1.00

CHORDS AND ARPEGGIOS
Contnins all major and minOr rom-

mon cllol'ds, dominant seventb and
diminished seventh chords, written out
In full In their tl1l'ee- and four-voiced
forms In nIl keys, together with tbe
l:Jl'peggloB derived fl'om them, tlle finger.
iog being given tlll'oughout; also brief
I'ules and (l11'cctlons tor fingering,
Complied nnd alTanged by P. W, Orem,

Price, 35 cts.

SELECTED STUDIES FROM
A. LDESCHHORN

-The editor, ],II'. ,lames H. Rogers, has
selected the most ntu'actl\'e and worthy
of 1,0eschhOl'n's many studies. In whlcb
not onl)' muslcnl but technical merit
abounds. making" them of unequaled
,'alue. The~' nre lnlended pl'lmnrlly 10
fwpplement )Inthewg' Graded Course ot
l'ianofor1e Studlps. nook 1 of the
Studies cun be taken In connection with
Grade II 01' I rT of Mathews.
(Gradt:'iIItoV.) Two Bookft $I,oru..

STUDIES AND STUDY PIECES
A. SCHMOLL

These three books comprise a small,
Ilbral'y or graceful Sidon pl~ of small,
dimensions, moderate In difficulty Bn~
])rogl'essl\'ely ul'l·unged. and an -eqU&
number of IIseful etudes somewbat in
the stl'le of Heller. Teachers will find
u judicious selection (rom tbese pleees
a valuable aid In arousing a sense for
wbut Is artlstlc in plnno-playing.

Edited by E. R. Kroeger. Boobl,n,m.
Pri~ $1.00 each

SCALES, .ARPEGG lOS AND
CADENCES

Tlils edtUon wlll be found very Uiit'ful
and \'ahtable [01' dally scale pracU~.
1t call talus all of' the major scalllll, t e
harmonic and melodic minor scnlllll, t~le
chords or each scale, the chroma c
sC:llc aud scales In parallel and con·
truQ: Illotlon, etc. Arranged by rbeO'
dore Pl'esser.

BACH'S INVENTIONS
Constitute the best preparation' for

the "Well-'l'elllpcred Clavlcbord." form'
lng as they do an admirable Introduktlon to poll'phonlc plnylng. Tb.~ 1Vo~d
has bee)l cdlted, revised, flngere<'. a al
annotated with extrcme care, a s~~n
featll1'c being the writing out In ta
of the correct execution and Interpre I~
tlon or tbe various embelllSllmenlStesthe bo<h' of the text, In small no ,
ilccolllilanied by their proper signs.

Book ItTwo-part, 30 cts. Book OtThru·
part, 30 cis. Comptdt:, 50 cis. _

Large Discountst Libe.ral T urns. ~f:adi
quartl.n for Everything in tht Lint 0
MUSIC AND MUSIC BOOKS

THEO. PRESSER, publisher
1712 Chestnut St•• PffiLADELPHIA
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SCHOOL OF TECHNIC.
The Latest Technical Work :: Thoroughly Up-to-date

By ISIDOR PHILIPP
Comprehensive :: Exhaustive••

embodying the
most modern methods of

treatment. The product of the rr-
pened experience of a noted contem-
porary teacher and player. Mon-
sieur 1. Philipp, leading Professor
of Pianoforte in the Paris Conserva-
tory, has included In this volume
all the technical exercises used In

his own classes in addition to other
materials of the hig-hest importance
and greatest practical benefit.

(JfAll phases of technic and mechan-
ism are fully exemplified, including:

Two-finger Exercises
Five-finger Work
Holding Notes
Contraction and Expansion
Crossing Exercises
Scales and .Arpeggios in all
Forms

Double Notes
Octaves and Chords
Bravura Passages
Virtuosity

(JfA
best

compendium
and

(jJ The various exercises are all written out in full, many of them being carried out chromatically or diatonically through the key,.
(jJ Copious directions are given for the practice of the exercises in various rhythm, and with a variety of touches, all in ac-

cordance wit,! the best usages of the present day. .
(jJ A large, handsome volume, substantially bound, an addition to any musical library.
(jJ It should be in the hands of all progre"ive teachers, students and pianists.
(jJ Indispensable for daily practice

Advance Publication Offer: Until the work appears we will accept orders at 50 cents each, postpaid, if cash is sent.
charged, postage will be additional_

THEODORE PRESSER, Pu~lisher. 1712 Chestnut St., Philadelphia, Pa.

NOVELLO PUBLICATIONS
GOUNOD'S "FAUST"

for Conceri Performance. A Selection Edited ~nd Arranged by .
JOHN POINTER.

It has long been felt that concen performances of "Faust" in its
e·nri·rety are unsatisfactory in more than one respect. In the present
selection, which includes most of the lyrical portions of the work! former
difficultiesl especial1y those arising from the absence of action .and staCTe
accessories, have been avoided. The sequence of the numbers has be;n
de~ided with a vie\\' to musical rather than dramatic effect, and the
slighr changes necessary in the nature of connecting passages, etc., are
very few. The selection occupies about fifty minutes in performance.

Sample COiJies Sent on Selection. Price 50c.

A NEWWORK By Sir C. Uubert Parry.
"BEYOND TUESE VOICES THERE IS PEACE"
CA NTAT 4, Compo~eJ filf the W 0r<;ester (Eng.) Musical Festival, 1908, for

soprnno and l'nrJtune solo, 'chorus and orchestra, Time of performance
about one haul". Sample copies on examination. Price. $1.25.

NEW SERVICES.
TE DEUMS.

n. Hadley in Eb;
J. Ireland in P;
n. Blair in Eb;

MAGNIFICAT AND
"ad ley in Eb;
R. G. Tomblin in C;
Macpherson in G.

"OLY COMMUNION:
n. Hadley in Eb;
G. J. 8enneH in Eb;

M. Andrews in f;
D. E. Button in Eb;
Alan Gray in Gj

G. J. Bennett in fbi
C. Macpherson in Eb;
W. D.Cummings in D.

NUNC D1MITTlS:
G. J. Bennett in Eb;
.Luard Selby in 4b;

D. E. Button in Eb;
E. Newton in Gj

n. W. Wareing in G;
J. Pointer in Db.
Samplt~ on approval

M. Andrews in f;

H. W. GRAYCO., 21 East 17th 'Street, New York
SOLE AGENTS FOR

NOVELLO & CO., Ltd., LONDON

If

CARSE TECHNIC FOR PIANOFORTE
By Herbert E. Carse

An authority and text-book for students and teac1lers.
Finger, hand and arm position~ and droke,

Ill.USTRATED BY PHOTOGRAPHS alld accurately
descnbed. EwJOl-sed by many of the grt>atest concert
plauists. Price $2.00 postpaid to any addreaa
CARSE TECHN IC PUB. CO., Los Angeles, Cal.

Mg:; Tile Dolls' Musical Festival i~t,~:
"-.rIIlS quaint little tale of a lllll.oieale given in

honor of the (lolls "nd their frielld., lit the
hOlUeof 71lr.an(l :llrs.Crosby Adam~, will pos;efS
a charm for old '111(1 \'oung alike. ChilUnn Ilre
always interested ill what'conc.erns doll~,[liidwill
therefore be dl!ligh~euwitll the book, tellillg as it
d'">l'sof the haPP~rling.~of the o~{"asioll. 'lhe
music pres..nted was frorn llItllly djffH\lllt com-
pos,'r~ who have II"rit.tl'llfor and a,bont dolls, and
Ill'oved most ~njo."able to everyone pl'(,~ent.
Telle1lt'rSill ~earcliof a lluvel pro.~raUl idea, suit-
a';]lJ fol' Ilnytilnoof tlw J'lJar, will wpleome lhe
narrat! ve,finJillgtlwr\lin1l1allvhelpfur suggestions
for a musicale for Ihe dnUs' s:,ke8
Tile book will beDlail~d'on receipt of money

01'11,,1'for 50 CPllts
Special disoo'ml Ollorder. Of .flve or mOl"<

THE CROSBY AOAMS PRESS,O.11l N,.mi, ILLINOIS

A Simple Method of Modern Harmony
By CARL W. GRIMM

8econd. rC1'I...ooand enlnr:;etl. edlUun. (!{"'tnl"I,,~
E.l:lllllln"tlOll...nd RCH'iewQ ..e~tloll~.
Price, $1,50. Bound in cloth.

THE CEO. B. JENNINCS CO.
105·107 W. Fourth St., Cincinnati, O.

EIJGAR STILLMAN KELLEY ill an ankle on
"Recent D~"el()pmell'S,ill i'llusi<.'lllTheory" in
theN. Y. lIf"s/calC,m"/I'r (July 1908 I!"IHsa
C' ilic I estllnak pf Carl 'W. Gr imm's "Mudern
Harmotj~'." This prominent cOllljlnoer praisb
the book for its advanced Ii'll' of tho1/ght, for
its. "bnlIiollt iilustrations," quotes from ilS
"/>/c1IlYesqlli exalilj>Il'S" and finally slims lip
the "Amenc~n" alltb,)]"'" \\-ork thus: "Hlsawl
is s"Ye~v ill tlu nirlit di"l'ction, al/dllis tYeat/u
is a tllOYO/lglitvworthy effort,"
111a ("learand pracl icaIma nner it explains fhe

law,; of l\lodel'll Harmony. Tile work isthe re-
su It of eXlen~iI'e teachi ng:.origi flf\1thinking and
Ihe studv of all gHat theorists ana r0mposers.
It is also a 'OInplcle guide 10 Modulation 1I1at
aJOlexhaustive Treatise on Hat'monlc Analysis,
With mllny C'xtracts and iIIllSIrations from tbe
works of modern masters, The text-book has
been adopted bynumerous progressiveteachers
and music schools.

TilE G~O~)I.-JENNINGS (l0.
Cincinnati, O. ,'-------'- ~J

Please mention THE ETUDE when addressing our advertisers.

Anthem Magazines for Volunteer Choirs
Choir Musicin magazine form costs from one-

fifth to two-thirds as muchas in any othertorm.
Thc Oh..,I,· I.eullcr-The b<l"tto, tcai,,~>dvollllllee'cholt.
Tile Ohol/' IIc"uld-Ti'e bc,t for lllllruilleu choil$ ,
These two magazines combine cheapness with

freshness and churchllness. A sing-Ie free sample
of each mailed to those mentioning THE ETUDE.

THE LO~ENZ PUBLISHING CO.
150 }'II'tIl Avc., New York »uyton, Ohio

JUST PUBLISHED!
Tcnrhersal1 over Ihecounfry, especially former
JHI]J1Ise,f ~1l\lR. CAPPIANI,will be glad to hear
that her Ille work

"PRACTICAL
HINTS AND HELPS

FO.R

PERFECTION
IN SINCINC"

is !lOWready. It is upon this work that "ocal
tcachel'S have built, Ii0t olily reputations for
thefllselyes, hut for pupils who gained aJllheir
fOIlJl(latIon IIllder tl'~se in~lructiOl1s. Mndall1e
CAPPIA NT h~s WOlkenfor many yean; on Ort:
hook. It 11:Isbeen written lind re-Writlell and
hns pai>se(1the nili, ;il examination of a lar~e
nUlllb.er of aUllJoriues in Europe, and III
Amenca.

PrDoe, One Dollar and Fifty Cents
At all Book and Music Stores
or Direct from the Publisher

tEO. FEIST ;Tf{~:al\~l~'f:NEW YORK
Order a copy "on approval."
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Pianoforte Solos Pianoforte Duets
Rudolf I'riml

Op. 35. SUITE MWNONNg,

No. 1. Solitude (20)
No.2. Morning Song _ . (3A)
NO.3. Valse Romantlque .......• ', . (3A)
NO.4. A Little Story ,..... .. (3A)
No.5. Dense Bohemienne ···., (SA)
No. G. Contemplation _...... . (20)
Complete. (Edition Schmidt No. 129) .

on 36. Three Compositions.
No.1. At Dawn _ (3e)
NO.2. Twilight _ . . . (BIl)
No.3. Melodie Senttmentale . ." (3A)

Paul Allen
Meditation . . . . . .. ,. (38) .30
ABa Tarantella (4A) .50

Carl Bohm
oo. 362. MUSlCAL MISCELLANY.
No.7. Vacation Time......... . .. ". {Io)
No.8. Gracefulness (to)
No.9. From the Tyrol (2A)
No. 10. Arm in Arm. . .. . (2A)
No. 11. Sounds from the Ball. . (In)
No. 12. My Favorite......... . ... (2A)

Jos. Chwatal
Whirlwind. Etude (3n)Op. 31. The

Op. 3G. TN HAPI'l" Yourrr.
No. 1. On to Victory (lc)
No.2. Sailor's Song (2A)
No.3. 'Neath Sunny SIdes (2A)
NO.4. The Fearless Rider : (1c)

~rnest Newton
VrLT.,AGE PICTURES.

No. 1. In the Wood }
No.2. A Two-part Song... .
No.3. Woodland Echoes.
NO.4. Rustic Dance.
No.5. Spring Song .
No. G. Minuet .

..... (1n)

..... On)
...... (1c)
.... (2.)
. (2A)

Op. G.

Walter Niemann
DRESDEN CHrNA. LITTLE SUITE IN

ANCIEN"!' STYLE:.

1. Praeludium .
2. Sarabande .
3. Gavotte.. . ........•.
4. Air .
5. Rigaudon

No.
No.
No.
No.
No.

..(3.)
. (30)
.. (30)

.... (30)
....... (30)

SENT FREEl Novelty List and Complete Cata-
logues containing portraits of American and f<1r-
eign composers. No.1, Piano; No.2, Vocal; No.
3a, Anthems u!ld Part-songs for ~ixed Voices; No.
3b, Women'sVoices; No.4, Violio; No.5, Organ.

SEND FOR LIST OF
New Uarvest and Thanksgiving
Anthems and New Christmas

A.nthems.

Pianoforte Solos
Sigismond Stojowski

Op. 28. Two MAZURKAS. . (4A)
No. 1. Mazurka p'antasttque .
No.2. Mazurka Brillante. . ., _. (40)

Op. 30. THREE SKETCHES. . (4A)
No.!. Amourette de Pterrot. ··•
No.2. Autumn Leave.s....... . (4A)
No.3. By the BrooksIde.... . . _ (30)

.30

.30

.30

.30

.30

.40

.75

.40

.40

.40

OP.
Op.

.40

.40 Songs
oJ. W. Dischoif

Forever and a Day. Eb (d-f) C (b-d ) ~O
A Hidden Thorn. G (d-g) Eb (hb·eb) ,0
Cast' Thy Bread Upon the waters.

(Sacred.) C (e·g) G (g·d) 50

Georg ~ggeling
136. Capricietto ,' f:B~
138. Rococco. Merruet,. . . . . . . . . . . . . . A

Carl Ueins
Op. 271. March of the Tartars. Character-

istic Piece ... _....... .. (3A)

.50

.G5

.40

.40

.50

.50

.30

.40

.40

.40

.40

.40

.50

.30

.30

.40

.30

.30

.30

.30

.30

.30

Arthur f'oote
Before Sunrise. C (db-f)........ .50
Once at the Angelus. A (a-b)........... .50
Dew in the Heart of the Rose. .2 neva.: . .50
Love Guides the Roses. A (c:;-f:;) F (a-d) ..... 50
Requiem. (Under the Wide and Starry

Sky.) A (o-f) G (bb·eb)···
The Milkmaid's Song. D (a-d) .

.50

.50

Uarvest Cantata
A SONG OF TUANKSGIVING

By 1'. W. Peace
Price _ • _ - 50 Cents

A sacred Cantata intended especially for Church
use at Harvest-tide. It is planned for the usual
quartet of soloists and chorus, with organ or
pianoforte accompaniment.
The choruses are a distinctive feature of the

work in each of which big choral effects are pro-
duced by simple means. Sufficient vartety is given
by solos for soprano, tenor and bass and one duet
for soprano and tenor. Some Harvest Hymns, set
to familiar tunes, are interspersed between the
numbers, and in the singing of. these Hymns the
congregation may be aslied to jom. .'
Like Handel's oratorios (the style of which t~IS

work in some ways resembles) it would be partlc,
ularly effective when performed by a large body
of singers, but small choirs will also find .ample
reward for the labor spent upon its production .

.40'

.30

.40

.40

.50

SCENES
Trom

~LlCEjnW()NDERLl\ND
"/~ for the! PIANOfV{r}"E ~t
rRANKLYNES·

Christmas Cantata
TOE NEW BORN KING

By t1ugh Blair
Price 35 Cents

This little Christmas Cantata is sure to find ex,
tensive faVor for church use by reason of its veo'
devotional character. Occupying only about thirty
minutes in performance, it may be l"ecomme~ded
particularly for use at special Christmas serVices,
or in pla~e of the regular anthem.
It is planned for Soprano and Tenor Solo, Chorus

and 01·gan.
The music throughout is strong, dignified and

thoroughly straightforward in character; a marl;:ed
feature being the effective use made of the floe old
Hymn "Of the Father's Love Begotten" with its
stately traditional melody. .
The Compose"r has used his material so slollful1y

that a choir of average ability would be well able
to secure the desired el!ects, and thoroughly enjoy
rehearsing to obtain them.
The work is equally suitable for small as well as

large choirs.

Selections for Teachers and Schools a Specialty
Please mention THE ETUDE when addressing our advertisers.

•
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"He who combines the tasef'u] with the aar-eeable, carries off the priZe"-Horace .

THERE died in August a singer and composer
who in his day was doubtless better known
than any of the great masters of music who

have passed away this year. Ira D. Sankey, evan-
gelist and long the associate of Dwight L. Moody,
reached one of the largest audiences ever known.
He is said to have sung personally before 50,000,000
people .
Hundreds of his gospel hymns were sold and sung

for every sacred masterpiece of a famous composer
published in this country. His works-were e~actl'y
suited in musical conception, sentiment and theologi-
cal thought to thousands of church communities
scattered throughout our land. People to whom the
music of Bach, Chopin and Wagner would probably
seem cacophonous monstrosities worshipped the
divine songs of Sankey as though they were particu-
larly divine for being within their limited musical
grasp. The New York World, in speaking of Sankey,
says:
"The 'Moody and Sankey' songs are sung wher-

ever the English language is spoken. Some of
'them may make for themselves a permanent place.
"The music of these songs is an amateur's lament-

able trash. They are in this respect a sad falling
off from the noble older hymns which most of
the Protestant churches were using a generation ago,
and stilt use. But they go with a swing. They are
'easy.' There are no subtle harmonies for bunglers
to spoil. 'The Ninety and Nine,' perhaps the most
successful of ·them. is practically a story recited to
chord accompaniment. The parable and the great
voice of the singer carried it to success."
It is all very well to refer to the work of the

singer and exhorter as "religious ragtime," but we
must at the same time realize that there was a need
for this music or it would never have been so
popular. The people wanted it and they wanted
it by the million copies. Sankey simply supplied the
demand. That it brought comfort and encourage-
ment to multitudes, that it lightened the burden of
the down-hearted, that it inspired many people to
lead better lives must compensate for any' musical
faults this music had. Like' the crude music of
William Billings and the early American composers,
it had its purpose, and its purpose was to pave the
way for higher and better music. Many of the
parents of children who are now reading Browning,
Stevenson and Kipling spent their leisure hours
basking in the. literary delighto; of E. P. Roe.
the Duchess and Laura Jean Libby. The parents
created the desire to read and their children ar.e
now reaping the profits. Some day the children of
the people who are 110W singing Gospel Hymns will
find these musical delights in the works of Bee-
thoven, Bach, Chopin and possibly Strauss and De-
bussy or the music of the best writers of sacred
music.

A.rthur P. Schmidt Yo,'
. LJ:IPZI6 II W. 36th St.Boston . "

120 Boylston St. NEW PUBLICATIONS

6"

EDITORIAL

HERE is a telling l.ittle p~ragraph which re-
cently was published 111 The Iowmal of

- Education' '
"A oo per cent: woman is better than a 70 per

cent. man as a leader of boys, and when it is be-
tween a 90 per cent. woman and a 40 per cent.
man, it is a crime to choose the man instead of the
woman. Whoever, by public discussion, or otherwise,
encourages the selection of a little man in place of
a great woman, a narrow-gat!ge man instead of, a
bread-gauge 'Woman, is a little less than criminal."
We can not endorse this emphatically enough. So

many worthy women teachers are deprived of de sir-
able pupils simply because they happen to be women.
These same pupils are often sent to ridiculously in-
efficient men who have the effrontery to make claims
that the modest woman would disdain. But this
quotation comes from an able editorial stating the
demand for more efficient men in educational work
The writer makes this additional statement:
"Nevertheless, there is need of more great men in

the profession, and the pr oblem is to get them.
That is really the chief educational problem of
America. We can get brilliant, noble women, but it
is not easy to get correspondingly able men."

HAVE you ever been to Mickle street? Hun~
drcds of people go there every year. Mickle
street is in Camden, New Jersey. There are

some very pretty parts of Camden, but the city is
a manufacturing town and like all manufacturing
towns near a big metropolis it is for the most part
very uninv:ting and uninspiring.
On Mickle street lived \rValt \¥hitman. lI'1ickle

street is plain, very plain. There is nothing about it
to arouse the artistic enthusiasm of the most senti-
melltal visitor. Yet, here it was that Whitman lived
and produced the literary works that have caused
him to be regarded by many critics as the greatest
poet we have yet brought forth.
Whitman ,vas a loyer of nature and his poems teem

with a kind of inspiration that does not seem to
exist in the works of any other poet, except perhaps,
Bryant or Swinburne. If Whitman had waited for
an 'inspiriting environment he might never have pro-
duced the masterpieces tbrough which he has be-
come famous. Mickle street, commonplace and
mundane to an extreme degree, was no obstruction
to his genius.
How many young music wor1.:ers. teachers and

students imagine that if they had more artistic and
inspiring surroundings they could do "Oh so much
better work." Consider the asceticism and poverty
from which some of the greatest musical master-
pieces have sprung.
Few of the famous composers have enjoyed privi-

leges which the ordinary little music teacher of the
day right here in America possesses. Think of what
Mascagni did when he was writing "Cava Ieria Rus-

ticana" with one hand and fighting the wolf with
the other. Think of Paderewski teaching for fifty
dollars a month in an obscure German conservatory.
If you do not already know it, it is well for you to

learn that most of the memorable creations of man
have been born of poverty and hardship. Don't pity
yourself. Don't postpone effort until that time
when you have reason to expect better surroundings.
The time may never come. Forget about your sur-
roundings and work, work, work. Remember what
Walt Whitman did in plain little Mickle street.
If our great writers, composers, inventors and

statesmen had waited for affluence and congenial sur-
roundings we would now be living in a social and
political Sahara with conditions more unsafe and
more detestable than those which prevailed in the
middle ages.

A YOUNG teacher recently went to a suburban
town for the purpose of building up a teach-
ing practice. During her first walk through

the comfortably shaded streets of the viIIage she
spied upon the front porch of one of the houses an
old kitchen hot-water "boiler" that had been cut in
half and given a coat of red metallic paint. It had
then been filled with earth and some scrawny gera-
niums had been coaxed to exist in the uninviting
thing.
A few steps further she found another similar at-

tempt at floral decoration and thereafter noted that'
nearly every house in the district had its discarded
and decorated hot water boiler adorning the front
of the house. Now, it is hard to conceive of any-
thing less beautiful than a hot water boiler. When
these galvanized monuments of the plumber's skill
stand in their rightful places in the kitchen the util~
itarian purpose they serve compensates for their
appearance,' but when they stand upon the front
porch of a home, with their hideousness emphasized
by the contr~st with beautiful flowers, they are
unpardonable.
Our teacher was accordingly downhearted, for she

measured the artistic taste of the village by these
monstrous efforts at decoration. "How," she rea~
soned, "can anyone be successful with music in a
community like this? What hope is there for the in-
troduction of good music? Must I spend my days
teaching 'yellow' music""
The little teacher was mistaken. Such a con-

dition as we have described indicates that there is
sore need for a goocI teacher. For a time her work
may be that of the missionary, but she will be repaid'
in the end. She mistook the crude means of expres.
sion for a lack of the desire for artistic better-
ment. She found that by directing this desire good
results always f0l1owed. It may take years for
the people to realize that a hot Water boiler is ~_dis-
figurement rather than. an adornment, but the work
of the teacher will bring t,hem to that realization.
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WHEN TO PRACTICE,

BY LOUIS G. HEINZE.

IT has been said that the best time to practice is
"when you feel like it."
Without a doubt the most progress is made when

we feel like working-when all the conditions are
just right-when we feel physically and mentally
just fit and filled with enthusiasm. Is it wise to wait
until that propitious time arrives? Decidedly not,
for many a day would pass and the piano would
remain intouched.
Every student desires, or ought to desire, to ac-

complish as much as possible. The best rule to
follow is the one mapped out for you by your
teacher, who has made your particular case a careful
5ttHJy. Nevertheless. it may interest the student to
pO)lder over the following suggestions.
To begin with, Iry to have a fixed period for your

practice. 1f possible, let it be at the same time
every day. One hour a day is bctter than two or
three hours every second or third day, I think I
can safely say that half nn hour before school is
nlmost. if not quite, equal to an hour after school.
The mind is wonderhdly clear at that time of th~
day and grasps things with an easc that is something
surprising.

Have a Fixed Time.
Having the time fn:cd for your daily practice, it

is necessary that you never allow anything to inter-
fere with the performance of that duty, In fact,
let it become a habit. for a good habit will stick as
long as a bad one, Let no one, if possible, be in
the room unless it be some one who superintends
your work, bnt if you cannot have the room to your-
self, any conversation should be discouraged, for it
is utterly impossible for you to concentrate your
mind on your work under such conditions. "With
the youthful mind a trifling word may make an
impression upon it," and for that reason anything
foreign to the subject on hand can only work harm.
The ear does not hear when when the mind does not
hear.
As you might lose too much time waiting until

you feel like practicing, you had better begin at once
to form the habit of "feeling like it" at all times; for
if you can't always do what you like, you can, with
a litlle will power, learn to like what you have or
ought to do. Whcn the spell of not feelin.g like
practicing comes over you, pick up a copy of
THE ETUDE. glance over the subjects and read arid
ponder over an article or two that appeals to you
.and keep at it till your enthusiasm is aroused. If
THE ETUDE cannot do that for you I fear your casc
to be almost hopclcss.

If you love o1l1sicyOlt should strive to love prac-
t;-:e, for it is that alone that call fit you for the
full enjoyment of mUfiic in the coming years. Nevcr
idle away yO~lr time, "l\~Iind, body, soul, all alike
suffer and rust out by idleness; the idler is a source
of mental and moral offensc to everybody around."

Waste .No Opportunity.
Finally, see to it that you waste no opportunities.

Don't consider ten or fifteen minutes too short a
timp ~.:.make use of. and therefore let those precious
moments slip away forever. Always have some
special work for those short periods. For example,
some technical exercise or some difficult passage in
a piece that has given yOU trouble. You wilt find
some wonderful results from the judicious use of
these odds and ends of time.
Remember! Train yourself to feel like practicing

at any or all times, and then you will need no one to
tell you when to practice.

---
STUDIO APHORISMS,

BY C. W. FULLWOOD.

YOUR success as a teacher is not so much the result
of what you teach, but of the spirit of your teaching;
not so much of the methods or scope of your lll-

struction, but of your earnestness, enthusiasm and
sympathy,

Lost-One music lesson. No reward offered, for
it can never be recovered.

Enthusiasm is conta.gious. The teacher must stim-
ulate the pupil so that he will express his individu-
ality.

Tn E
THE FIRST PIECE OF THE SEAsoN.

BY FAY SIMMONS DAVIS.

\ H much dis-·
THE first piece of the season. ow. to the. d hould be grveu -

crimination and JU gment.l; . d has been on a
selection of it! The pUpl s m~nl I ve been run-

, d I' I'"" legs which 'ia .vacation an lIS 1 -'- .' . d will find it
ning wild on the beach or. III ~~Iea~V~~es'piano. The
hard enough at best to Sit St.1 C k 'the close of

, I' 1 ked his wor aconcentratIon w uc 1 mar 1 h ours for
last year's term has vanished (and so tS d t~ his
that matter). He returns to his schoo ap itl his
music somewhat upon the instalment plan~wl 1few
full payment of interest unsettled until adte: a he
weeks of work. He is brimful of the goo rrrnes er
has had and it is hard work to settle down the v. y.. ' , 1 onquenng
first thing to the practice of scale~ or t 1e ~ d t tes
of a "classical piece" lvhich, to 1115. untraIneH a~ ,
scems only a conglomeration of dlsco.rds.. .e o;s
not dream it, but he is a poet-an Idea.hst, eve y
child is, and he should have ~oe.ms_mt1s1cal ones-
during the poetic period of hiS hfe. . .
Children love pieces that Suggest someth1l1.g-p1.ec~s

" ' b t A whole year sthat they can l111agll1.estones a ou . .
work may often be made successful by .the wise
selection of the season's first piece-and VIce versa.

Children's Tastes.

"Teacher," said a bright little girl to me, .last fall,
"please give me a new piece." "A new pIece, nlY
dear? Why, do yoU want one for your ~;ry first
lesson?" "Yes'm." was the quick reply, for yOU
see my mind won't work good yet." I. tried not to
smile as I asked:
"What kind of a piece do yOUwant?" "Well," ~he

answered, "I'd like one that I'd feel Jike hutwmmg,
and that would make my feet step!"
The dear child! I 'Was 110tso old but that I coulrj

remcmber when I wanted just that kind of a piece!
So I gave her a pretty one ("Mermaid Waltz," by
Krogman), and I feel sure that the realization of her
pleasure was equal to her anticipation.
lance had a smart, but queer, little boy pupil.

He was very musical, but, like all owners of "tem-
perament," he disliked to practice "homely things."
So, for a time, I gave him all the technique I could,
in the most attractive pieces possible. Gradually
hc grew to enjoy practicing and as gradually I
taught him the scales and gave him some finger-
\vork. upon which he worked faithfully, after I had
explained how greatly they would benefit him. In
all his little pieces the phrases and sentences were
separated and studied and I tried to impress some
musical thought :relative to each one as I explained
them to him. I also taught him to understand in-
tervals and the formation of chords-and their rela-
tion to one another.

Suggestions.

These illustra.tions are given simply to show in
what direction a child's imagination and tastes lie.
Boys are particularly fond of marches-and pieces
in which they can hear sounds of battle afar off!
Chords and ~ctaves" cspecial}y appeal to them, as
they ,sound grand. The following pieces were
faVOrites of some of my boys last season. and are
full of melody and rhythm, and of excell~nt music
~lso. I taught them the more classical music later
111 the year.
"Hunting Song," Munro; "Hunting Scene JJ 0

632, ~o. 3, Behr; "Up Grade March," Geibel; 'Cho;d
Stud1es, 0p. 75, Book 9, Schytte. (I gave each
study a "pIece name.") "Skating" Kle,',,· "C ' "
1/' "5' ' L, apnce:-...111g; ong WIthout Words," Holzel. •
Girls are partial to waltzes and music tl t

gests fairies, flowers etc and they w'll ,ak sl~gl-, ,., 1 wor" \Vlt 1
as ml:ch delight on scale passages that suggest the
babbltng brook as the boys will on tl I dd 1'1 h 1C C lor s that
SOUll 1.<e t under (in more ways than one)
The glrIS favored these: .
"The Fountain," Bohm; "Gretchen at 5· . "

H t' WI' P111111 ngarms on, a tz ll1. G. Borowski' "5" "
B I "A 1 P - ,pInnIng Song'o 1m; a olka," Streletzki' "F ' ,
TI . "V'II Cl' ,aIry Tales"10rne, I age ock,' Heins. '

I I~ke to fielect several pieces-not t' d'ffi Ifo a '1 ( , 00 1 cu t-r PUpl anyone of which I am '11' 1
choose) and then play them ~1l ;"1 ~~g le should
always found that he work t.' 0 111.1..I have
"favorite" which I make sur S WItC:- as hard On a

b· _. e con aInS Som d d
It ot techl1.lque which I k h e nee e
in no other way. now e would conquer

.ThroUgh such music. a teacher not only preserve~
a pupil's mu.sical feehng., but h~ often creates it
where the -chtld does no.t p,ossess it.
Children are im~resslOnt.stS. They are sensitive

and responsive to l11ustr~tl,ons that appeal to their
, 'a'ions Each child s temperament studied
unagln . "" d h hte ly gives a cue, an t e teac er of resourcesepara. -
fulness can cater t? Its needs, ~o the even develop_
ment of its musical ,tendenCies. And upon the
teacher of every adV01!ClJl~grade dcvolve~ the great
responsibility of eultivanng these promises to full
maturity. .
The love of sweet sounds, combined with the

early unders~anding of the rudiments of musical
notation, enlarges equally the. hearts .. and mindsof
children, 'When ther~ IS musical a~:Hhty in a child,
such sowing of rnu sical seeds str-ikes deep roots,
In the even grades of progress. later, these seeds
develop into a beautiful pla,nt, whi~h, unf,oldingits
beauty to the sun, leaves an llnpreSSlOn of loveliness,
upon all who come in contact with its fragrance,
There is a strange and subtle sympathy between

a pupil and music teacher who understands hearts
as well as he understands music. He touches the
deepest emotions, so his power is kept not only
through association, but preserved through sepa-
ration and leaves a lasting and beautiful influence
for g~od in the memories which "make the heart
grow fonder."
The teacher's aim is to teach in the most delight-

ful and thorough way possible. The best idealsate
those that bring out the best results in the largest
mwtber of people. And these results are not seen
to-day, nor to-morrOW, nor next week.. But, looking
into the future. we find them not only In the conCert
halls, but in the home-life. where musical influence
is the most keenly felt. keeping the girls and boys
by their own firesides, elljoying their music withtheir
- friends in the lovelicst place 011 earth-the homeGoo
gave them to bless and to make happy by their gilts,

KEY-NOTES,

BY 1', ], VARGAS.

Fingering is a master who conquers difficulty.
When "memory goes walking" she leavesthe

little "pieces" at home.
A "soft touch" does not mean "a soft blow."
A waving of the hands, crashes. thunder, andthe

splitting of ear-drums does not necessarily meanIhe
"classics!' .

If the music could play itself, what would bethe
usc of the piano?
Harmony must be to the player what grammar~

to the reader.
First look; then think; then play.
Ivory will stand much wearing, so do not lear

for the keys.
All eyes and no ears :\ccomplishes very little.
Chords and chord-pass:\ges are very unpleasant

acquaintances in exercises; but how they channu,
in a masterpiece. Yet they are the same littleimp;
dressed up in different clothes, and colors,
The keyboard is like a new house: we muslknoW

cvery nook and corner before we can feel at home.
Don't jump at the poor notes; they will trickl,e

out from the ends of the fingers. very willingll',I!
you give them more than a passing attention,

Small, but good compositions have the samestuff
in them of which the greater works are made:they
are chips frol11. a more costly gem.
The ways of the bbck keys arc the ways of ever)"

thing else: we soon learn to pick out the smootlte;!
and easiest roads, while the familiar signs alonl
the way help us to avoid bad and dangeroUSplac6
We cannot play ulltil after we have studied.
Play melodies as yOll would play ~eparat:

thoughts, each having its distinctive rhcton~ala~.
consequent emotioll,al interest· each OCUpyl1lgth
place of importance in the co";position, eithera:l

bold principle, or as a plaintive accessor)'. accordtn!
to the character of the construction.

.A horseman (pianist) does not always sundt
the stirrups (pedals). He uses them only II' en
necessary
To pia; allegro when it is marked adagio.islS

£ I' h' ' g a race,
00 IS as trying to converse while runnlOTI ' I .. ., l'me,there"le nlost essenlla thmg 111 mUSICIS I '
fore, take time. . ~ their

If the fingers are allowed slirshod habl!.,
work will become just as careless and falllty.

THE ETUDE

PROFITABLE PHYSICAL EXERCISES
FOR PIANO STUDENTS

By W. R. C. LATSON, M,D,
Editor It Health Culture Magazine," Author "Common Disorders," "Practical Dfetedcs;"

"A Physiologic System of Bodily Development,' etc., etc.

[Pl'obnbly more failures
to nt tuln cbertsned Ideals
nre made by pinna students
and teucuers from a lack
or . 0. requisite physical
equtpmcc t thnn from any
other cause. Students blind-
ly sit at the keybourrl and
trammer llWU.V nt tue Ivories
lind euoDles until their In-
tellects become ulmost liS
cnllous llS th-eil' !lnger tips.
Ten bOUl'S U du,y Is not an
unU$llill tlllle for the "SUC-
cess-mud" pnpil to prnctlce.
Such !l thing ns wnltlng fol'
results and dlJ;:esting one's
mentnl acqulsltlons Is un
Inconceivable thin.!!,"to many
of them. Grentness must
be nchieved nnd It must be
ncbleved within a limited
time. Healtb Is 1'Hl'eI,y n
part of '[hell' pl'ogrnlll. 'l'bey
never seem to comprehend
the great t.l'uth that the
mind must depend uJlon tlle
body as tbe body docs UpOll
tlJe mind. A badl,\' nOUI'-
Isued. b:ldl.v ventll:lted, bad-
ly eXC!l'cis('d bod.\' wlIlnevel'
give you the fOllndntlon fOl'
n gren t musical SllCcess,
Health is the first con-
:-::Iderntion. not n mnUer of
secondary importance. It
Is true, Chopin did nCCOlll-

FIG, 1. pllsh wonders when he was
reull.v a dying man. but his

most authentic blOgl,lpbcl'S tell us tbat In bls youth, when
be ftcqulred bls technic,1I sldll, he was anything but morbid,
sicl,I,v and well Ie OCCllSlonnll,v some man with a weak body,
but with genius and supel'human det.ermlnation. will produce
ulal'velous WOrks. nnd Ilcqulre an interpretative ahllity that
astounds the wOl'ld, Do not for this rellson Imagine that
good health find l'ig-ht exercise fl.l·e nnv less vnll1able and
impOl,tant for S0lt. The following" suggestions from the edlto!'
,of the leading health jO\lI'nal of OUI" country will prove In-
,teresting and valunble to all of our readet's."--THE EDI'rOR.]

To be a great pianist one must be not only a
thorough musician: he must also be a thorough
2.thlete.
The pianist an athlete! It is perhaps a new idea

to some; but as a matter of fact all the great
pianists o[ the present day are men of remarkable
muscular develolH11ent,as well as of consummate
ll1Uscular control. Rosenthal, D'Albert, Pachman,
Paderewski., Hofmann-all these are men of superb
strcngth. A mere glance at the stalwart Rosenthal
the burly D'AlberL the stocky, broad-shouldered
Pachman is enough to prove to any close observer
that these men are of exceptionally powerful
physique. In the case ,of that greatest master,
Paderewski, his tigrish grace and subtlety of move-
ment conceal his immense strength; and yet the
story is told on good authority that, in a friendly
test of purely muscular power with Engen Sandow,
Paderewski easily defeated the famous strong man.

Physique and Success.

In my professional capacity I have been consulted
by many aspiring pianists as to their prospects of
success. IvIost of them have been of the physical
type commonly seell~flat chested, round shouldered,
tinder weight, deficient in vitality. To such I have
explained that vigorous, radiant vitality, great 11l11S-
<:ular force and perfect bodily control are as essential
to a successful pianist as they are to a successful
prize-fighter.
Some of those who consulted me-the majority

?f them, I am glad to state-were capable of gain-
mg the proper degree of health, vitality and
muscular control by carefully following certain
methods of development. To b:riefly outline these
methODS is the purposc of the present article.

Basic Factors of Piano Technique.

The fundamental conditions for the development
of the highest technical virtuosity. are first of all
health, second that muscular development and power
which are possible only through health, and third,
precise control of the entire body.
And how shall these be gained? First health.

Health is the sine qua non-"the without which
nothing-" to success in piano playi"ng or in any
serious task of life,

The Secret of Health.
The laws of health, although generally unknown

and disregarded are, in reality. very simple, very
easily followed and occasion .no real deprivation,
Noone who is a faddist or an extremist, or a crank,
has found the secret of health; for such people are
always fanatical and immoderate, and the keynote
of health is moderation. In via media sapientia est.
Perhaps the most important conditions affecting

health are food and feeding. It is not so much
what you eat that counts as how much and how
often and how, One who eats plain, simple food
at long intervals (two meals a day preferably) who
eats sbwly anJ in a positive and contented state
of mind-such a man or woman is foHowing the

FIG. 2. FIG. 3.

most important physical law of health, At meals
little or no fluid should be taken; but between the
meals, on rising and on retiring, one should drink
free.ly of pure cold water. Get enough sleep and
avoid. oyer work. Bathe frequently, attend to the
excretIOns and get much exercise in the open air
and such othcr special exercise as may be necessary.
Ab?ve all don't worry. Worry disturbs every

fun chon, depletes the strength and stiffens the
mus~les. Moreover, worry makes clear thought im-
pOSSible. The pianist who is worried about his
perfo~mance or his appearance or his audience is
practically sure to fail. So, if you would be healthy,
happy or successful, avoid worry.

How to Achieve Strength.

And then the pianist must, as I have said, be
strong of muscle. Now muscular power is the re-
su!t of several physical factors. First comes health:
thIS we have discussed. Second, good nerve service'
and this is ~i~ply the result of health and propet~
mental :ondltlOns. Third, size and power of the
muscle Itself.

Practical Exercises.

The movements described herewith are the re-
sult of many years' study of the physical require-
ments of those, studying piano technique. Their
caref~_l and perSistent practice will not only develop
th.e SIze and power of the muscles themselves but
~vlll add immensely to the general health, and' will
Impart an exact and delicate power of bodily control.

Exercise No. I.

Stand easily erect, heels together '"m5 ba ''1 h' ,'ng1l1gcaSt y at t e SIdes, Now inhale the breath '1
at the same time swinging the arm " h eaSl y,
the side d . ssra1gtupat
.--- ·_.... s an turmng the face upv.:a~d.. Then, hold-

ing the breath, stretch firmly upward. (See Fig. I.)
After about ten seconds exhale the breath, lower
the arms and return to original position.
This exercise is valuable in many ways. First

of all it uplifts and expands the trunk, lifting each
of the vital organs into its proper place. Thus it
has a most beneficial effect upon the health. Then
it develops every important muscle in the body.
And finally the effect of this most valuable exercise
is to fairly draw the entire body upward into the
correct position for standing and walking.

Exercise NO.2.

Stand as for preceding exercise. Now inhale
slowly, at the same time raising the arms straight
up in front of the body. Then, without holding
the breath, exhale at once, sweeping the arms down-
ward and backward (see Fig. 2) until they are again
hanging at the sides.
This exercise is especially valnable in developing

the muscles of the arms, back and shoulders, and
in stimulating the action of all the vital organs,
especially the heart and lungs.

Exercise NO.3.

Stand easily, feet somewhat apart, arms hanging
limply at the sides. Now begin to twist, or turn,
the body easily from side to side as on a pivot,
allowing the arms to swing freely as they will. (See
F;g, 3,) ,
This exercise is most valuable for .several reasons.

It stimulates the operation' of every vital organ,
especially those in the lower part of the trunk. It
develops symmetrically every important muscle in
the body, And, more important than all to the
pianist, it imparts the power of moving the body in
the most graceful, effortless and powerful manner.

Exercise NO.4.

Stand with heels together, arms hanging. Now.
exhale the breath in a gentle sigh and at the same
time let the head fall limply on the breast. Then
slowly let the body follow, bending farther and
farther toward the floor, the knees unbent, the arms
h~nging loosely .downward. (See Fig, 4-) Then
Without paus.e, rtse slowly to position.
Exercises three and four are of particular benefit

to the piano student because they develop the habit
of musctJlar coordination. That is, the muscles
lea:n t.o act toget.her il~ such a manner that they
assist mstead of ~mpedll1g cach other. It is this
faculty of perfect coordination which gives to
Pa?erewski his marvelous combination of power and
deh~~cy: Paderewski's body is always in' perfect
eql1lhbnum; and whether rendering those soft ex-
Quisite, whispering tones for which he is fa~ous
or in his broadest and most majestic fortissim~

FIG. 4. FIG. S.

passages: every musc.le in his 'body is' brought more
or le,ss llltO harmolllous activity.
Th.1S,even 1110re than his superb musicians hi is

~ belteve, the real secret of Paderewski's power,P' H~
IS not. by any means, the greatest musician I
heard; bnt he is by far the most I '11£ 1 evb"(. h .. s (} u acro at
US111gt at word 111 Its highest sense) th t Isaw. a ever
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Exercise NO.5.

Stand easily, and hold the forearms horizonta~ly
at the sides. Now relax all the muscles (see Fig.
s) and shake the arms up and down from the
shoulders. allowing the forearms; wrists 311d hands
to remain as loose and inert as possible.
This should be done sometimes very gently, some-

times vigorously. and again with a moderate degree
of force. Its object is to free the muscles of the
arms and shoulders, and to bring them into that
freedom and coordinated action of which r have
just spoken.
Now for a few exercises to show the practical

application of the foregoing movements. Exercises
Nos. I, 2, 4 and 5 should be done sitting as well
as standing. Then, still seated and holding the arm.s
as shown in Fig. 5, turn or pivot the body as di-
rected in NO.4. These should be practiced until
all of them can be done as easily sitting as stand-
ing. While doing them seated try to feel the body
as balanced between its three points of support-
the two feet Upon the floor and the body resting
upon the piano bench.
Now. coming back to Exercise 5 seated, raise the

arms, ~hake them gently for a few moments, ~lld
then let the hands drop easily <.1ndgcntly but rap'ldly
to a level just sufficient to make the keys speak.
bdnging the hands up again with a rapid but not
hard jerk. I need not say, of course, that you arc
to strike the keys with the very end, not the palmar
surface of the fingers. A little careful practice of
this simple exercise will give you a new idea as to
how the masters can play through a long, heavy
program without noticeable fatigue.
Another good practical exercise is the fol1owing:

Seated at the kcyboard practice No,S, save that
instead of shaking both arms up anc! down at the
same time you raise and lower them alternately,
one coming up as the other goes down. Then, as
the left goes down, strike the first C in the base
and run the arpeggio in that key hand over hand.
Think only of ease and swing. Never mind how

inaccurate you are at first. With practice you will
find it possible to fairly fling your hands at the
keyboard, confident that each finger will drop into
its proper place.
Some of the exercises and devices described herein

may seem unique, iconoclastic even, As to the~r
value, however, there is One supreme test-a hur
trial. Spend all hour, or even a half hour each day
for a month in this practice; and I am confident
that the result will be a notable increase in technical
ability.

EXPERIENCE.

BY PHiLIP DAVIESON.

WE hear so much about experience in the con-
versation of teachers that the question naturally
arises: What is experience? It seems, perhaps, that
a \nan or woman who has taught ten, twenty or
thirty years is necessarily experienced. "A person
who has taught that long," says the general patron,
"must be a fine teacher because he is experienced.
Such a person must necessarily know more than
your young teacher fresh from the conservatories."
Then another man may say of the same teacher,
"I don't want him; he is a 'bach 1/umber.'" Which
arc we to believe?
It never occurs to the average person that ex-

perience does not necessarily mean length of years
or that length of years does not necessarily mean
experience. True, oftentimes, a man who has
taught twenty years may have more experience than
one who has taught two years, but on the other
hand, in some exceptional cases he may not.
The word experience. means trial, or the repeated

trial rtr the instruction gained from trial; also knowl-
edge obtained by practice, but the word trial implies
examination, experimentation and attempt. There-
fore, a man who continues to teach the self-same
things in the self-same way, never deviating, may
become mechanically practiced as a teacher, but
he cannot have it said of him that he is experienced.
An experienced man must be one who has made

mistakes. and' a teacher who is getting experience
must oc~asionalIy lose a pupil through his own ef-
forts to learn and perhaps through his own mis-
takes. Once a teacher had to teach a little girl
to play the piano, whose home influence was not
what could be desired, In fact, he never would have
2.ccepted such a pupil if he had not had the honest

THE ETU 0 E
. B t how did he try

motive of doing a little good, rk the child some
d P H anted to ta e f itto do the goo. e w I and spoke 0 I

good books in the second es son th sublime and
lIt ed "her on eto her, and a so ec u: The result was at

the beautiful" of musical art. . f rned (not very
b th he was In or "lesson num er ree h k "too funny

politely) by the mother that e sp o e eeded This
'and that his services were no longe~ ntures 'on the
teacher might have listened t? ten 'Iecbut that one
teacher adapting' himself to ~lIS p~~/ter time about
lesson taught him more ,a.nd lI1h.a s If to conditions
a teacher's duty in suiting lI11Se ld
~han all the lectures and books in the war .

The Value of Adversity.
. , f I' lack of businessFinancial loss IS the best cure 0 < f the

'I th best cure or 'method and ungrateful PUPIs e 1 d vo rth-
1 for care ess an "'teacher who does too n1l1C1 h "II not' 1 r \V 0 WI ,less parents. A person, iowever, . nnot

admit to himself that he makes mis take s ca h t
. d] 1· who teaches w aget experience, an t ae teac lei. . . If to his

he has been taught without Sllltl11g hunse .
l",pil' might teach a century without gett111g any

h fi t d The meansbetter than he was after t e rs ny. d t
and ways used to teach one person may n.o]t 0 a
< < • f It It 1 someall to teach another. One serious au '." h h
music teachers is that they put every puptl t roug
the. same material "regardless of color, race or
previous condition of servitude."
By way of example, I saw some. childrt;11 once,

after a long pleasant game in the sWlI1g. WlllCh con-
sisted of a single rope, attempt to give a cat a
swing. The poor animal objected strenuously an~
suffered no small pain, so if we put every, PUPI
through a certain book of pet pieces or studies. the
results are sure to be just as ridiculous. B~sldes,
the more pieces and books of different exercI.ses a
teacher uses, the greater will be hi~ expenence.
Of course. there are some pieces ltke those of
Bach. BeetllOven and Mozart that are indispensable,
but that does not mean that the teacher should Sh,:lt
the door in the face of anything new and put hIS
pupil through a musical tread mill as they do in
some musical colleges. Some pupils who are fresh
from school have no originality, They are merely
echos of a code 6f text books and musical principles.
A teacber must have a personality and an in-
dividuality in order to succeed. What is to succeed?
It is to fill a place, be it large or small, and to fill
it adequately. But in order to do this it is neces-
sary to have experience, and in order to have
experience a man must be capable of having ex-
perience, and in order to be capable of having
experience a man must be active and wjde-awake,
continually improving himself by reading and' by
study and by active attempt to learn from himself,
his surroundings and his pupils.

ABOUT THE METRONOME.

BY WARNER :M. HAWKINS.

THE use of the metronome for time k:,eping is
general nowadays, but there still remam many
who apparently entertain some doubts as to the real
value of the business-like little pyramid that ticks
so sturdily over our keyboards.
One of our best pianists, when questioned con-

cerning the use of the metronome, said that it was
not tlecessary to use it in learning to play piano,
and that one should learn to depend on the sense of
time and rhythm within himself. But the pianist
. goes no further and the thoughtful person might
ask: "Suppose one has little or no' sense of time
within?" When a splendid artist comes forward and
makes such a statement his word is pretty apt to
"go" with many people. However, can a person
who has had only the schooling and perfecting of
himself to account for, be quite as capable to re-
alize general tea.ching principles as those whq have
met and dealt WIth all sorts of musical talent?

A great artist is sure to be the PosseSSor of a
sound and perfectly absoh,lte sense of time and
rhythm; therefore! from l.lIS own standpoint, the
metronome as a tIme-keeplllg- ins~rume~t might be
unnecessary. On the other hand In the general run
of students the p.erce?tagc of those who Possess a
perfect sense of time IS not great.
The use of the .metronome should vary,'. ,. k . n pro-por~lOn to one s tIme- eeplllg ability. Unless the

pupil can count or play one, two and four notes to a

t several speeds, in good time, it shOUldb~
beat, a] t constantly. However, r can think01used a rno s h f "

h i ore injurious. to t e sense 0 time thanto
not I.ngth'e

n
metronome ticking while a differenthave d

o is being playe .
te~he saying that a t~o-constal1~ employment of

1 rirne in study IS productive of mechanic.1abso ute 1 . . d
· . as ridiculous as It IS ungroun ed. I have

playll1g IS havinev ei 1known a person, avmg en ter a naturalOrnever f' t h diff· d positive sense 0 time, 0 ave I cu!tyin
acql1lre d r hf II I'executing the most e Ig t u hY rdegu ar n~ard5and

I ndo s : on the other an an artistic Po."acce era, 'I" "
f e Of these effects IS a most ImpOSSibleIn theormanc . k
hands of a deficient trme- eeper,

Understand the Instrument.

It is essentially important for the beginnerto
· a ~lear and thorough understanding of theacql1lre . 11 . d ithmetronome. If one I,Swe acquamte Wit its cor.

r ect use, it cannot fall but be an Immense help,and
even an incentive for good study. .
There are three important functions of the met,

rrmo m e :
I. To aid in attaining perfect and even time keep.

ing. d h h
2 To ascertain the exact spec t at t e composer

wis'hes to be emp'loyed in his work.
3. To determi~e and record the a,moun~ of speed

possessed in varIOUS forms of techmc or etudes,
The first two uses are generally accepted and

understood. Of the third, howe~'er, many donot
et realize the value and convCIlICllcC; for wear!
;ble to measure quite accuratcly the speeds thatwe
can reach and keep a record of them to be broken
from time to time as progress is made. Forin-
stance play the C major scale and the variou;
arpeggios, using four notes to a beat at the highest
speed that can be reached with clearness and el'en.
ness. Do this also with other forms of technicas
chords, octaves, etc. In the case of the trill keepl
separate record of the strong fingers and of the lI'e~k
pairs. Now, a little later in the course of studie"
come back to the same forms and see how much
higher you can raise the speed Over the old record,
thus forming a new series of speed records. In
this way you not only have a definite knowledge
of your technic, but also a positive means of know.
ing whether progress is being made or not. andjust
how much improvement there is from the technical
point of view.

SI:~ RULES FOR PIANISTS.

BY I. ]. '>ADERE\VSKJ.

THE famous Polish virtuoso, Paderewski, wasre-
cently asked to give what he considered six indis,
pensable rules for pianistic success. In replyhe
gave the following;
1. You must have the gift.
2. You must choose a good rna ter and obeyhim

blindly.
3· You must practice exercises four hours daily

and give one hour to digital agility.
4· You must remember that agility alone doe,

n.o~ suffice; you must also possess rhythm, pre.
Clslon and practice the pedals.
s· You must exercise the five fingers equally,

Study especially the passing of the thumb undt'rthe
hand and the passing of the hand over the Ihumb,

6. You I1111Ststrike the notes with assurance and
.deeply, and make use of the peda.l in the central
octaves to give color.

BEETHOVEN never repeated himself, neither did
g;and old Bach, but l\!Iendelssohn and Gounod pro'
vlded an inexhaustible field of mannerism. In the
compositions of Mendelssohn there was a peculiar
phl-ase of four notes which cropped up in every lVork
~le wrote. Gounod ran !\-fendelssohn a good second
111 ~hat respect, while \OVagner and Schumann had
copled t.hese phrases note by note. Gounod wrote
~ore tnplets than all the composers put together,
f.ozart, pure and classical as his style is, usedcer·
!alll passages which appear very often in his works;
Indeed they OCcur so often that it looks as if hewere
lot~ to part with them. Handel had mannerisl11s
whhlCh ar<: due Inore to tile period in which he lived
t an to h1mself.

. Food is not nutritious to the body unless thereis
nglht assi~l1ilation. Knowledge is not education
un ess aSSImilated in the mind' and knowledge is
Power when put into practice 'Action brings morePower. .

THE ETUDE

PAUL WACHS
A French Composer Whose Drawing Room Pieces Have Been

"Exceptionally Successful

SONG OF THE SPINNING WHEEL (Four
pages. Key of G.).

A very happy piece of imitative writing giving
splendid practice in broken chords. About grade 4
in difficulty.
OUR NEIGHBOR'S HENS (Four pages in length.

Keys B flat and E flat Major),
Here Wachs follows in the paths of some of the

French composers of centuries ago who tried to
make music depict things. This piece may be
• classed in grade 3%, and will be found valuable with
little pupils whose imaginations are stimulated by
pieces of this kind.

MUSETTE AND TAMBOURINE (Four pages.
Keys A Major and D Major. Grade 2%).

A very original and suggestive composition. The
idea of the antique instrument, the Musette, with
its droning bass is very cleverly indicated. A good
piece for all encore number.

LA CATANERA (Five pages. Keys of G and C.
Grade 4),

A Sicilian dance with much characteristic charm.

PAUL VVACHS.

LE PETIT TRTf\NON (Four pages. Keys of B
flrlt and E Aat Major. G1'ade 3).

A Gavotte in the style of Louis Xv. Le Petit
Trianon was a palace built hy Marie Antoinetk, the
extravagance of which wa ....· Oile of the factors in
inciting the French peopl~ to a bloody revolution.
This piece very deftly depicts the e"legance of th'~
period.

MARQUISETTE (Four pages. Keys G and C.
Grade 2),

Another piece in the style of the rococo French
Court of Louis XV. Mme. Pompadour is the Mar-
quisette referred to and her influence in French
affairs of the time was both famous <Jj1dinfamous.
MA Y PARTY POLKA (Three pages, Keys C and

F Major. Grade 1%).
One of the most tuneful and helpful first grade

pieces published.

MAY PARTY WALTZES (Three pages. Keys G
and C. Grade 1).-

vVhen spring comes to France thousands of
families in the great cities form parties and go off
into the woods and the fields. It is a time of great
rejoicing and Wachs has caught much of this in
this fascinating little children's piece,
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KG" and CVALSE ETUDE (Five pages. eys
Major. Grade 4). " ., .

A taking valse study with much individual charm.
It would make a very good recital piece for the
young pupil. It embraces octaves and chords, how-
ever, that could not be played by a very small hand.

PIECES SOMEWHAT MORE DIFFICULT.

THERE is an impression among many uninformed
students of music that the men who have produced
compositions that have become popular drawi.ng
room or "Salon" pieces are composers whose train-
ing in the art of music has been limit~d or de,fective.
Quite the contrary is true. The skill required to
make a popular composition deserving something
more than mere transient favor is peculiar and is
frequently the outcome of years of serious study.
Cornelius Gurlitt, for instance, has an excell,ent
musical education, and became a Royal MUSical
Director. Carl Bohm was a pupil of Loeschborn,
Reissman and Geyer. Ethelbert Nevin pursued a
long course of ,study and had been a pupil of Lang.
Emery, Klindworth and Von Bulow. Theo, Lack
is a graduate of the Paris Conservatory and an
officer of the French Academy. Other writers of
music in lighter vein have had excellent educational
advantages. Sir Arthur Sullivan, it mllst be remem-
bered. was a graduate of the Leipzig Conservatory,
as is' our own Victor Herbert. De Koven is an
Oxford gl'aduate and he pursued an extensive musi-
cal course in Germany and France.
The full name of the subject of our sketch is

Paul Etienne Victor vVachs. He was born in Paris,
September 18, J851. He entered the famous con-
servatory of that city and became a pupil of 1'.1ar-
monte I, Cesar Franck, Duprato and Victor l\'lassc.
While at the conservatory he showed very pro-
nounced ability as an organist. and carried off the
first prize for organ playillg. '1 ilereafter he became
the "organiste accompagnateur" at the famous
church of St. Sulpice and then organist of the great
organ at the church of St. Merry, as the successor
of Saint-Saens, Chauvet al~d Tissot. In the mean-
time he had written numerous compositions for
piano, voice, violin and orchestra, anc had published
treatises upon "Harmony," "Counterpoint," "Im-
provisation" and "Plain Song." In 1900 he was
named officer of the French Academic, and in IVfarch
of this year he received the coveted appoilltmt'l't of
"Officer of Public Instruction." Of his many "'.~_
ular drawing room pieces M. Wachs fe~ls that
"Pluie d' etoilles" or "Shower of Stars" has been
the most successful.
The characteristics of M. Wachs' music which

have brought it such exceptional popularity have
been melody grace, interesting harmonic structure
and what might be termed "playableness." Aside
from his ability to make pieces that have great at-
tractiveness, he also knows the secrets of the key..
board so well that all of his pieces "fit the fingers,"
and are therefore easy to play. Schumann antI
Brahms are often difficult to play for the reason
that they apparently disregard the mechanical ob-
stacles which the keyboard presents to universal
musical expression.
One lamentable affliction of the composer whose

lighter music becomes popu"lar is the fact that his
more serious compositions often remain unrecog-
nized. This was the case with Raff, whose popular
piano pieces often made many unwilling to believe
him capable of more serious work. It is difficult
for the humorist to induce others to take him ser-
iously, Perhaps that is the reason why our own
Mark Twain published his remarkable biography of
Jean d'Arc under an assumed name. Almost all of
the writers of lighter music have written serious
works and M. Paul Wachs 1:' no exception, although
he is unquestionably best known through his fas-
cinating and facile piano pieces.

Some Successful Pieces by Paul Wachs.

PIECES OF MODERATE DIFFICULTY.

ETUDES MI(';NONNES.
This is a series of thirteen charming little studies

for pupils in the second grade. Each study is one
page in length. They are written in the keys of
C, G, F, with one' simple study in B flat A'1ajor.
If you are not familiar with this inviting and varied
collection of JUVenile pieces it would be well to
investigate them. Little folks are invariably de-
lighted with them,

Keys A and D Major. GradeNADIA (Five pages.
3-4) "

This Mazurka de Salon is very original, both
melodically and rhythmically. It is not severely
difficult, yet it is brilliant and captivating.
THE GRACES (Three pages. Keys E flat and A

flat. Grade 3-4).
One of the most pleasing of Wachs' works. It

affords splendid practice in arpeggios and octaves,
and is a"good piece for a teacher to give to please
unmusical parents of capable pupils who clamor for
"something they can understand," .
THE VOICE OF THE WAVES (Five pages.

Keys E flat and A-I flat Major. Grade 4-5).
A variation upon a pleasing melody. It affords

fine opportunities for left hand arpeggio study.
VALSE LEGERE (Six pages. Keys of C and F

Major. Grade ::?o3).
This piece is really a study made palatable by

the writer's exceptional ingenuity and inherent sense
of melody.,
THE MARCH OF THE FLOWER GIRLS (Four

pages. Keys B flat and E flat Major,. Gr~de 3).
This striking and graceful March, which may be

obtained both in solo and duet form, is too well
known to ETUDEreaders to require comment.
IN A WHIRL (Six pages, Keys E fiat and A flat

Major. Grade 3-4).
A valuable Valse study -ledicated to the famous

French pianist Raoul PUgl1G.
LION DU MONDE (Four pages. Key E flat.

Grade 4-5).
The best way to describe this piece is to

it resembles il~ ,tyle Thome's famous
Aveu." A.lt1J()L~~-i,-,'cre difficult it is none
interesting.
FASCINATION VALSE (Six pages. E flat, AI

flat Major and C Minor. Grade 6).
Splendidly named. Full of fascination, dash and

sparkle. A brilliant recital piece for a pupil with
a facile execution.
FAIRY FINGERS (Five pages. Key F Major.

Grade 4).
A very captivating and useful piece for teachers

to use in promoting agility.
ECHOS DU TYROL (Five pages" E flat and A

flat Major. Grade 3-4),
A valse in which the yodling of the alpine cow-

herdsmen is very ingeniously indicated.
BALANCELLE (Four pages. Keys E flat and A

flat. Grade 3).
A "swing song" of special adval1t~ge in cultivat-

~ng a light touch and fluent execution of broken
chords and scale paS'sages,
LES AIGRETTES (Six pages. Keys A and D

Major. Grade 3-4).
A pro"fitable and worthy valse for recital use,

NECKLACE OF GEMS (Five pages. Keys of E
and B flat Major. Grade 4).

Aside from being an interesting piece, this com-
position is a most excellent study in broken chords.
Teachers will almost invariably find that pieces of
this sort will produce far better results than barren
exercises designed to accomplish a similar purpose.
ROSY FINGERS (Four pages. Keys A flat and D

flat Major. Grade 4-5).
A valse elegante that will be found of value in

stimulating the interest of the dull pupil. The
technical difficulties are not particularly great, but
the results are very encouraging.
SHOWER OF STARS (Five pages" Keys E flat

and A flat. Grade 5).
This is the piece that M. Wachs terms his most

successful drawing room composition. It is as bril-
liant as the title suggests, but it presents no very
great difficulty to the pupil who has had the ad-
vantage of careful technical training.
LES OISEAUX VOYAGEURS (Five pages. Keys

of D and G Major. Grade 4) .
This is supposed to depict migrating birds and

the fluent recurring broken chords and scale pas-
sages 'certainly do connote the idea. It is a val-
uable piece with which all teachers should become
familiar.

say that
"Simple
tpe less
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STACCATI (Four pages. Keys of D and G Major.

Grade 2-3).
This little scherzo will be found one of the most

profitable staccato studies the teacher can employ.
On the whole 110t enough attention is given to the
staccato touch by teachers of the day. This piece
has much of the fascination of Delibcs delightful
"Pizaicati" from "Sylvia."

Excellent Drawing Room Pieces.
VENETIAN GONDOLAS (Five pages. Keys B

flat and E flat. Grade 3-4).
LES 11YRTTLES, VALSE DE SALON (Six

pages. Keys A flat and D flat Major. Grade 5).
BLUSH ROSES (Eight pages. Keys A flat and D

flat 1lajor. Grade 4).
TilE STORY OF A LINNET (Six pages, Keys

E flat and A flat Major. Grade 3Y2).
TilE SONG OF THE BATHERS (Seven pages,

Keys C and G ]\[ajor. Grade 4).
TilE RETURN OF TIlE EXILE (Six pages,

Keys of C and F. Grade 4).
MYSTERY VALSE CAPRICE (Four pages, Keys

D Minor and D Major. Grade 3).
It will be seen from the above that the majority

of Wachs' drawing room compositions are in simple
keys. It should also be noticed that most of these
pieces are ill the major mode. The best way to
become familiar with Wachs' compositions is to
hnve the above list sent to you upon consignmem:
and use the annotations given as a gtdde or to take
this guide to somc reliable music store and request
the dealer to afford you permission to examine cer-
tain numbers. This list is representative of V\Tachs'
most popular works published both hcre and abroad.

(See composition of Paul Wachs in the Music
Section of THE ETUDE for this month.)

BEGINNING THE SEASON UNDER PROPER
AUSPICES,

BY ERNST VON MUSSELMAN.

WITH the approach of the fall months teachers
and students of music will be obliged to turn their
energics from vacation's pleasures back into the
old channcls of daily routine. There are times when
onc is almost loth to give it up, but that would not
be duty's fulfillment nor life's purpose. During the
past few weeks of rest the physical side of one's
nature was thoroughly aroused and became a strong
claimant for the attention due it in that life of free-
dom, but its development or nourishment will only
serve to give us the well-balanced ideas that can
come from the healthy, normal person alone. And
even if the taste of freedom was sweet to us, there
should be no reluctance in assuming the old duties
for another year. Indeed, if the worker is serious,
he will return to his studio with a buoyancy that is
born of inspiration and a zeal that affords ample
proof of heart-felt desires.

The Teacher.

When you enter your studio for the first time
after your vacption and begin your preparations
for the season's work, it should be with a great
gladness in your heart rather than with the feel-
ing of one preparing for martyrdom. And when
yOll stand erect and strong with the new-born life
that rest has supplicd you, surveying the chaos that
departing classes have left behind and looking upon
the walls that will soon tingle with renewed industry,
make your resolutions then and there to be some-
thing more than a mere automatic dispenser of
answers to questions. Since the days of Pythagoras,
when music was placed along with mathel'natics and
astronomy in point of importance, we have risen
to a sphere of greater possibilities, and by reason
of the ul1derlTing principles of our culture the pro-
fession of the pedagogue attains serious proportions.
Therefore. the teacher should realize the weight of
his position and at the very beginning give his work
the impetlls of his personality and the stamp of his
peculiar genius.
Just how the teacher may start his season is a

matter depending largely upon his personality. Cre-
ating interest and enthusiasm, however, is the first,
great essential, since the past vacation's pleasures
may still strongly dominate in the pupil's mind.
\\Fe kn,owof no means quite so efficient in stim41ating
interest as a good musical program presented by
finished musicians. Even the smallest child has,
upon hearing a good artist, exprcssed a desire to

Tn!: ETUDI:
11 is there one of us

be "just like that." And. aft~r a '~ith renewed zeal
who cannot return to his plano ?

, d adored master. . ·1after having hear an f f om rherr pupr s,
Teachers should not hold aloo. lif If at times

irit f their I e. kbut enter into the spin 0 d )011. their war',
their minds do not seem centere uj study then

. d b extreme 'or if they seem wearie Y -i t their tasks
utmost care should be taken to presde'te,lious exer-

. . Dry an
in the most attractive guise. d B thoveu but even
cises form hands for Bac~l an .e~ is to,~ard over-
so, the trend of modern instructro pleasant means,
coming technical defects by varlOllS S c'cessfu1 in-

d t l are 111et t1day by day, an as iey 1.' by the use
, ' d i '1 ed at al tunesstrucuon IS rs tmguis ie t.i each new

of well-balanced judgment and by rnee m g
issue with an equally new tactrc. 1 ss will

I I, ieasure 0 s u cceIn summary, t le teac ler s n I'd a,'a'-s
1· . t f 11S en e .

be governed solely by the 11111sat t
, 'd· I d at the very s ar ,

If a crisp enthl1S1aSn~ IS ISP aye ed to the
a favorable impreSSIOn wIiI be. cO~lvey mani-
pupils and likeWise, whatever of 111splraltOn lS .
fested: it will spread to hiS followers like contagIOn.

The Pupil.

vVe believe that with the average pupil. the very
start of the musical season is the most l111portal~t
epoch of the year. . So much. may happ~n at tlb~
particular time caus1l1g the m111d to be dIVerted
eveu the entire course changed. With the breath
of vacation still strongly persuasive and tl~e c~11
of freedom tugging at the heart of youth, dlssatls-
faction is apt to become rife, even to the extent of
separating a pupil from the one teacher that he should
have above all others. There are, or should be,
periods of rest and work alike, and here is where
the supervision of the parents should be expected.
No reputable teacher is so unwise as to c.rowd the
capacity of a child's learning, and no Cl'edence should
be allowed as a cause for discontent. And when
such conditions arise, parents should more often
look to the pupil for an explanation rather than to
the teacher.
Anodler evil that is prevalent .at th-is time of year

among that class of students who· imagine they are
never doing well is the constant changing of in-
structors. Such pupils, as !1 rule, accredit their
non-advancement to the teacher, and hearing that
some other instructor is producing some brilliant
pupils, they straightway seek his aid. Advancement
is a matter that rests solely with the pupil, and they
who imagine that the reputation of a teacher 'will
MAKE them musicians will ha":,,: a great disappoint-
ment in store for themselves. The person with
genuine musical mettle, whatever the odds, and no
mattcr if his teacher is an unknown factor, is sure
to succeed. It has been our experience, thus far,
that the reputation of any certain teacher is a fickle
thing to base one's faith upon. Indeed, it is often
that such men are so very egotistic and erratic that
the pupil's life is one of misery. There are too
many teachers in this wide, ,vide world ~vhos~
~indly attitude toward their pupils forms a binding
Imk of endearment between them and l11akes it un-
necessary for the enduring of arrogance' best of all
such teachers are just as capable, ju~t as mucl~
sought after.
WI:en the pupil starts in his year's work, it should

be With the resolve to devote himself to each mi-
llutest detail. If the teacher sees fit to spend a term
to Czerny or Cramer, then accept your task with all
your heart, not COl.l1plaining about the dryness of the
text, but happy 111 the thought that Czerny d
Cramer will lead to Becthoven Do l'Ot tan

• • L con ent
yourself With whatever extent the teacl,er "
rib lay en-'rglten YMou,. ultH~elve into the remotest depths
o your USlca lstory, Theory ancl Har",a
tl t -II k '. ny, sola you WI -now someth111g n10re tha" tl
I, 1 I . le merep aymg a sca es, and mUSical education .

breadth of treatment. requires
There is only on~ way out of the lllUS· I

lem of to-day. Let. all those who do ItCa .Plrob-
, d . no W1S1 topursue ItS e ucatlOn vacate in favor of tl

do, thus allowing the latter the unham ~o~e who
of their teacher's work. Then let th~se:e ~neflts
abollt their tasks with the thought f d pupils set
ever in their minds. Repetition_mo a .vancemcnt
t' I ' h lCeaslng repet'IOn-t 1at 1S t e secret of making t1 r . 1-
former, and deep study is the only tnl:tI~oodl~hed p.er-
one may hope to be a thorougl, m '. y Wll1Ch
WI h d' USIClanly soul n t we all work to th . .

pupil and parents? Perhaps your cl~~d ~r-(eacher,
ing slowly in his studies but d'd 11 IS progress~

, 1 you ever' Imatter proper thought as to tl gIVe t 1e
your child is only needing a wor~e ~aUse? Perhaps
to start his fount of inspiration at ~ tlencouragetnent

, 1 lat word, small

. . h s often changed the lives of so many~
as It rs , a be merely a kindly smile, but only tho

]t may 'd 1 h •us. 1. have been devoi 0 t em and who
whose: Iv.erSation has been gathered from tbeir o~

Iy m s pi I' hei ""on bl e efforts can ever rea rze t err great itnpOrt.
ht1~l~ as an aid, a genuine help. The teacher is YOUr
a~ d ur ally but he needs your help in mak,',
f len y o , . I I ' h "Ir I'-Id that success whic I te WIS es.
the c 11

THE POETRY OF THE PEDAL,

BY FRANCIS LINCOLN.

VERY few students of this. day employ the damp!!
eda l solely as a means of mcreasmg the tone. We

~11 no doubt remember how~ when we were hltle
e always put down tbis pedal at every entots, -W. . • l

d . sign Did you ever stop to think 01II,
cenO' 'k'
poetry of the pedal? Paderews 1 was one of I~i
first to show us how a study of the p.edalcouM
make the interpreters work more b~auhful. It ii
said that he spends months at a time tryingto
discover new effects.

The damper pedal tones do.wn the playing. II
tends to blend in its own peculiar rna.nner t~ewbQli
tonal picture. It softens the melodiC oUlhnesatm
makes the harmonies morc ~thereal.. For inslanc(
take the Chopin Noctt1rn~ In G mmor. OpuslJ:
No. I, and turn to the middle pas. age. Xowfir!:
play this, sustaining thc top note of ea~h c~ordau:
making the other notes staccato. ThIS bnngs Ol"

the melody so :IS to impress it upon your memory,
Now play the samc pa sage as legato as po5,ibli
binding the chords one to another as well as~;
sible with the fingers. Note how inefficient!lli
fingers are to make these conneclions effectil"f!\
N ow play the samc passage wilh a syncopat;:
pedaling-that is, put tl~e pcd31 down ~her thebel;
or betwccn the chords I11stcad of pre~ lIlg tbe~
down with thc chords, ce how soft and SIllO~/

the effect is. KOIC the dre::amy character thatI·
once pervades the whole passage. I ha,·em;
heard a famous pianist play this passage \-erysofu\
with the pedal held down during the entire pa"ar-
The hammers struck the wires so lightly Ibatth
vibrations died out in a c mparatively infinite,irn.
time and the effect was to ·hade one harmonyiml
the next without making any f the certain distOli
which would have arisen had the chords 1m
struck with force.

The great teacher, Kullak, u,cd to gh·e partit1lla:
attention to the pedal, and when a pupil ped~('I_
badly he was declared t be n pianist at all. ~;
matter how great the pupil's finger dexterilY mign·
be Kullak was not satisfied unle the pedal de:m:
ity was correspondinly great. He aid, "The ~~
draws a cloud like a veil, a deeply romantic dirrr
lless over the tone picture, The effee.t will be rno;1
certain if not applied too often. The 'cantiliol
(singing melody) will thu ound grander an'
loftier, and therd re the pedal Inay be u~tdm.~
frequently in singing passages. If, however,ti
stretching pOwer of the hand admit the omis~iQn
the pedal, the tone itself will gain a p:l.rticular cbar;:
by its purity and clearness."

Dr. Mason in the last book of "Touch andT!d
nic" devotes much space to an exposition 01tn'
me~hod of pedaling approved by most of the grel"
artists of the day. Friends of Dr. Mason kllel
what a master he was at the pedal. His ont fingi:
melOdy study upon "J lome, Sweet Home" isQDi
o~ the most ingenious and helpful C::terci~esolt~1
k.l11d yet devised. In the thousand word inlrod~(
liOn to this little piece, which i really 3 lesson11111

DI> lV(,~sot~ on pedal -tudy, the renowned tea,hel
said: . It IS not too 111uch to say that the dal1lpel
ped.at IS the very life and s ul f the il1strument,r~:
ln Its absence or in case f its being out of or~f
the most skillful virtu w uld be helple~~an:
~nab.le to produce gcnuinely mu ical effect'.". Tk
J.. r. Mason goes 011 t show how it is p(l~~lblet,
pl;.y ul~ol11e, Swcet ] fome" with 311 ;'lcccplable.l(
COll\pal~11l1ent. entirely with one finger if the fig::
d~nlPcI pedaling is el11!>1 yed. It is 5afe to ~aJ'~Itl:
tl e student who makes a study of this little pltll
al~d employs it in his practice for it month or!·
will ha ve a respect for the pedal and a ~kil1in\1
emlP1cyment that he could not h:l\"e .:lcQuiredb}'an(
at 1er 1TIeans.

"The office 1 'f ' - d I··entn,. 0.\ USIC 15 to warm an en 1\ II
expreSSIon ... d 'd b 'e'. ~ n 1 ea of the poem' and a 0\ ..
mUSiC au 1 t· 'hat~
t g 1 to be, Itke poetry 3nd like 31l! ,rue ge . ' ..1·\1

h' llUlne and grand' simple and unaffeettll'
oug t to b h' '-i~01 1 I' e t e exact, true and natural eX1Jre~l

ee lng."-Glud'.

TOE ETUDE
HOW THE MASTERS WAITED AND WORKED

FOR SUCCESS
Tales of Persistence and Patience that Paid in the End

By CARL G, SCHMIDT

ONE of the most frequently urged objections to
the study of music is the woeful lack of financial
success attending it.

Few men nowadays, however, are willing to
make sacrifices for the sake of music, few have the
strength and earnestness of purpose necessary for
the accomplishment of great ends and fewer still
have this end in view. This is the time whcn men
of ideas, not ideals, are in demand, and yet what
the world needs to-day in all its profcssional and
business relationships is idealism. The man of
affairs is prone to sneer at the idealist, since this
busy world of ours and the spirit of the age de-
mand money, strenuousness and deeds accom-
plished, yet the men who really accomplish most
along these very lines are the men whose ideal of
stre~llgth of will and purpose is the highest. He
who proclaims himself the apostle of right and
purity and lives up to his claims mllst be preparcd
to meet every description of raillery and encounter
unexpected defeat, still in the long run he will win
and the world will be better because he has lived.

A musician needs determination and strength of
character. He must not permit hims'elf to be
swerved from his purpose by any event, great or
small. No one has ever yet accomplished his aim
who has been influenced by th~ unjust criticisms
of his generation. The man who is right and who
knows he is right can well afford to stand the buffet-
ing which everyone is bound to receive who pro-
claims a hitherto unknown principle and adheres
to it. Immediate succesS has very seldom been
won, but it is equally certain that in time his work
will receive recognition.

From a monetary standpoint then the outlook is
not encouraging; but who are the men who have
achieved eminence in any art? Are they those who
sought personal financial success or those who for-
got self in the great effort to give to the world
something of their innermost thoughts and feelings?
Those who had a message to deliver and who in
spite of all opposition and the sneers of their fel-
low-countrymen continued to strive and work along
their lines of thought until they had the satisfaction
of seeing their work finished, if not universally
recognized?

The efforts of such men as Berlioz, Wagner,
Dvorak, Elgar, MacDowell, Paderewski and numer-
ous others read like impossible histories, and yet
we 0.11 know that these are men who have ac-
complished and whose work will influence music
forever. How many among us would be willing to
undergo disappointment, sorrow, yes and even hun-
ger, for thc sake of an ideal? How long woulU the
average American Jabor at music if he had to forego
food so that he could purchase music paper? How
many men are willing to face defeat and ridicule,
hoping against hope, watching each mail, striving,
struggling, fearing, only to meet one cruel disap-
pointment after another, until at last, like a battered
ship, they lie crushed and to all appearances
defeated?

Do we wonder that the men who have the mental
and physical strength to overcome such obstacles
really crcate and leave a legacy for all future? The
story of their livcs should prove a constant lesson
for those who become disheartened and surrender
their bcst simply because it makes life easier and
adds to a temporary reputation.

How Wagner Worked.

Richard Wagner was ridiculed and scoffecl at by
almost the entire musical press. Few critics ·cver
had a kind word for him, he was compelled to com-
pose light music, to even spend days at the drlldgery
of copying. and he made a miserable pittance by
poorly paid newspaper articles. He was reduced to
the extremity of pawning his goods to obtain
enough money to purchase food. Men whom he
often befriended had no kind word for him. And
all beca11Se'lle would not compose music that was
agreeable fa the masses, something they could

easily understand. He was judg-ed an egotist and
the kindest word said for him was that he idealized,
was not practical. The· world had no use for him,
still he did not despair; for months and years he
labored on, perfecting every detail of his work,
writing his own poetry and dreaming of the day
when his fancies would become real and the world
w0uld recGgnize his greatness. His, too, was a
gradual growt~.. "The Flying Dutchman" was the
first of ~.is efforts to mark a great advance in the
operatic world. "Rienzi" was filled with s:::enic beauty
and grand orehestral effects, although on a much
larger scale than any opera heretofore attempted;
it was in a line· with the later successes of Weber
and at once became very }:lopular. ]n "The Flying
Dutchman" he depicts his characters without regard
to popular stage effects, the music and scenery is
somber in character, the weird story of the Dutch-
man who was eventually saved through the redeem-
ing power-of true love called for no spectacular
display, and the public stood aghast at the audacity
of the man who dared to inflict anything so nearly
true to life; they wished to be amused, not educated,
and so the public and the critics universally con-
demned the work. But Wagner did not for that
reason give up his ideal; instead he went right to
work and composed other works. "Lohengrin,"
"Tannhal1ser," "Tristan," "The Nibelungen Ring,"
and "Parsifal" follow each other in succession, anti
with them came gradual recognition' and success
fairly wrung from the arms of an adverse world.
The man who had starved and worried and then
been driven from his country lived to see his ideal con-
summated and an enlightened public kneeling at the
shrine of Bayreuth.

Dvorak's Mission.

Dvorak has done more than any other man to call
the attention of the world to the peculia:r character-
istics of Bohemian music. As a young man he was
forced to abandon the study of music and work in
a butcher shop and spend most valuable years in all
kinds of drudgery. His first compositions were
ridiculed. Every assistance was denied him. He
even went hungry so as 10 purchase music paper or
to attend a concert. But he kept on trying and
finally found the correct way of expressing his
thoughts.

People often imagine that men like Beethoven,
Schumann, Berlioz, Dvorak, MacDowell and Elgar (
obtained all their facility in expressing thoughts
through inspiration and had comparatively little
studying to do. There never was a greater mistake.
Beethoven wrote hundreds of exercises. He was
not satisfied with a theme until he had written and
rewritten it and it had become a thing of vitality
and beauty. Imagine what time and thought he
spent on his immort:11 symphonies. How incom.-
p1cte to him his first sketch, and how brave to
continue in spite of illness and continued deafness
and di~appoil1tment! There is hardly a na111\.:in all
the history of music which has earned a pIace for
itself without enur:notrs effort and untiring deter~
mination to sllCCee(l. These lives are open history
anyone who wishes 111.'\V read, and everyone in-
terested in music should know of the trials and
struggles of the men whose names are now familiar
in the homes of culture throughout the world.

The Talent for Hard Work.

The greatest talent in the world is the talent for
hard work, incessant study, ui1tiring zeal, unwaver-
ir;g ~acrificc, and he who possesses these is in line
for success.

It is not only the composer who has to struggle
to obtain recognition, for few nowadays are striv~
ing for that goal, whereas many are endeavoring to
attain fame through the concert stage; here again
one needs untiring zeal and courage; years must
be spent in serious preparation and often throngh
failure success is eventually achieved.
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.It is said of Paderewski that he stopped teaching
at the Strasburg Conservatory of Ma.sic and de-
termined to try his future as a concert pianist be-
cause he was refused a raise in salary of ten dollars
a month, that is from fifty to sixty dollars. It
happened to be the good fortune of the writer to
attend Paderewski's debut in Paris in the fall of
1889. About five hundred invitations were sent but
by the firm of Erard Co. to musicians of Paris to
attend a Pianofor te Recital to be given in Salle
Erard by a Polish pianist named Pader ewski ; not
more than three hundred attended that concert.
I shall never forget the thin, pale, almost cadaverous
looking young man who stepped upon the platform
of that little hall. At first he awakened only an
admiring interest, although everyone recognized the
beauty of his tone coloring, but when he finished
playing Beethoven's "Appas sionata Sonata" the au-
dience rose as one man and cheered themselves
hoarse. Here at last was deserved recognition, and
from that moment Paderewski's success was as-
sured. The foll~wing week he played at one of the
LaloTierOUXconcerts to an audience of three thousand
people, and the same scenes €.£ excitement followed.
f-lis success is now world history, and he is prob-
ably one of the greatest pianists the world has ever
seen, and he became so because he had tlie: courage
to throw over his employment and, secure in the
knowledgt: of his art and earnest in his convictions,
he went ahead and earned success.

Lillian Nordica traveled all through Europe sing-
ing to small audiences, renting her OWl'I halls, often
not meeting expenses and yet gaining experience
and fame until now she is ranked, as one of the
world's greatest dramatic so[.'ranos.

Every artist of note has had some great upward
struggle, but would they have succeeded if they
had simply folded their hands and despaired or
waited until success eame their way? Never! The
young student should remember that nothing worth
while comes without effort. It is only those men
who fight on and who hold themselves erect, un-
abashed at failt"1re, who succeed.

It is worth while to go hungry if you can enforce
your ideal. It is worth while to suffer defeat if you
make that failure a stepping stone to success. It
is worth while to be ridiculed if 'y0U are certain
through years of preparation that you have a truth
to proclaim, and, above all, forget the almighty dol-
lar. Work on and on! Keep your ideal beforc you,
and certain as night follows day just so certain will
success eventually crewn your efforts.

HOW A MUSICAL NOTE-BOOK HELPS
CHILDREN,

BY MARY SNYDER.

PUPILS very often have much difficulty in rC:ilem-
bering what the m.usical terms allll marks of ex-
pression mean. Young pupils as a rtlle have thi5·
great troub:·~.
] have often found, after very carefully explaining

the time, marks of expression, Yalt~e cf yariotls
notes, of rests, etc., of a new selection that tllc
pupil would forget all such c:J.ref111explanations be-
fore his or her next lesson. This catlsed p80r war:,;
011 the part of the pupil and great discouragement
to mc.

The idea of note-books occtlrred, :ind have fillS
proved my salvation. I sent for a numbcr of t!IC
neat little books with pencils attached. Each ptlpil
was presented with onc, and I impressed upon thcm
~he fact that these books were of great importance
111 so far as they were to be much used in the com-
ing lessons and that they were not to be lost or
misused.

Whenever there are occasions for- explanations
and definitions which so easily slip the child mind
they are ,written in note-books to be taken home
and studi.ed.

At. the end of each. month I give an examination
relatl11g to the month's work in their note-books.
I ha~e found that this plan works beautifully, for

the c?tld~en not o~ly ta~e pride in standing a good
~Xaml1latlOn, ?llt m try1l1g to learn as many new
terms as pOSSible.
A few days a.g?, I overheard one of my little girls

say to another. Ob, how much have you in your
note-book? Mine is half-full, and I know them too
f?r teacher gave me 9S per cent. in my last examina~
llan."

Does· that not show fa: more interest in the work
than one could ever gam by mere "talk e~,plana_
tions ?"
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Directing Our Pupils' Thoughts
By JULIA AUGUSTA PLUMB

. b th treble staff?"Xow what are the lines a OV~ . e "
You rec'ited them for me afew l111nttte~ ag~elleral1Y
After a few such lessons the teac er ith his

finds that the pupil comes to his lesson Wl

notes clearly thought out.
I use of whatever\.Ve force the pupil to 111a ce

. d Jf we lead him toknowledge he has already game
I F ,·nstance, supposediscover his own rnista ccs. -or

that he strikes a false note. " 'he teacher
"There is ~omething wrong there,

says.
A long pause.

he says. h' the mat-
"Well because you don't find somet tng "

'et llDW'is no reason you won't a 111l11t.ltefrotTI now
But theHe looks again, a long, long tllne.

teacher waits. She has learned how to be patient.
"Well I can't find it," he says at last. .

, . , fi d·' What IS the";',Tow,let's see If you can t n I.
first thing you are to look at?"
"The notes."
"And which note first?"
"The lowest one."
"I-lave you counted them all up?"
"Yes."
""Vhat is the next thing you are to look at?"
"The finger-Inarks."
"N arne ~hen1."
"1,2,4, 5." (Naming from 1"llebotton1.)
"Did you. have theil1 right?"
"Yes."
""Vhat do j'OU think of l1t::;.;:t?"
"The count."
"And next?"
"The touch."
"Were they right?"
"Yes."
He looks at the teacher with the air of having

completely convicted her. But notwithstanding his
sense of injustice she begins over again.
"Now, are you sure the notes were right?"
"Yes," he says hopelessly, "I counted them all up."
"Well, let's see if you have thought of everything

you should in regard to those notes. Y au say you
have counted them up. You have, then, thought of
their position on the staff." Now, is there anything
else you should think of that might make any
difference with those notes 7"
After a protracted deliberation, he says doubt-

ful1y: "The sharps and Aats?"
"The signature, yes. 'iVell, have yOll played them

all correctly according to the signature?"
"Yes. I flatted the B and the A."
"Is there anything else you should think of?"
"No."
"There is nothing which can change those notes

but their position and the signature?"
"The. acciden.tals in the .measure-" he begins, and

then hlS face lights up WIth the satisfaction of dis-
covery.
"I should have played B natural." he laughs.
Time? Why, of course it takes time and a great

deal of time. But it will not be necessary ever
lesson. The pupil will learn to solve such proble111~
as these before he comes to the teacher.
If we consider thil~gS in a d~finite order we can

~ee them faster than If we. conSIder them indiscrim_
lI1ately. The average pupil takes a general view of
a chord and then comes to detail only as the notes
by. happen-so, ta~e a recognized form in his con~
sClousn~ss. For 1l1stance, the chord is Bb, C, E, G
The G IS probably seen first and perhaps th 'j
gets hold of that at once. The Bb- being 'he PUPI
£ '. , e noteo next promlllence. IS then located T' b.

d C d E b . . . Ime ell1g
now up an an e1l1gsttlJ nothing b, bI. I' . u a ur
In liS conSCIOusness the pupil grabs a k
. th t d b ey or twoIn e cen er an goes a. ead. No wonder he he ._
tates and fumbles over hIS chords! SI
To give him a definite order to follow h h'

learn to read every chord from the batt ave 1m
Iogic~l1y. have the bass precede the trehl om'

D
al1~,

~ake It for. granted he is thinking straight~' Se~n t
It that he IS. When he has his first 1"'1 . 'a

1 e piece or

"I don't find anything the matter,"

[The aumor of this essay bus devoted her !lfe to music
since ber 'eul'ly childhood. She bas had urauv weu-kuowu
teachers and Is now Hvtug In the Middle west. engaged In
teaching and conducting n music schoolwhich uenra boer
name. Sbe bOBalso been successful as a lecturer.]

PROBAllLYthe majority of pupils, in the course of
their continued or fitful study, have received count-
less injunctions, ranging from gentlest coaxing's to
most exasperated commands to "go slowly." . It .is
a safe estimate that hardly one of these pupils 111

two hundred has really done so.
On thc other hand, mnny pupils hnve been put

through a process intcnded ~.:; a speed hastener.
"She's such a pusher," snys a pupil in referring to a
former teacher. "She would bum with me and beat
time furiously, and she would even strike the notes
for me. I couldn't stand it."
A very careful analysis of these two seemingly

contrnry conditions, namely, that of going too fast
and that of going too slowly, reveals the fact that in
both cases the fundamental difficulty is the same.

In the case of the too hasty pupil, perhaps the
conscientious teacher. unwilling to trust to admon-
ishment alone, has b~und him to a rigid metronome
tempo and then has found with surprise that there
was no improvement. Had he investigated far
enough he would probably have found that t:le
practice had been done with a wandering mind.
And just here is the point. It is not the slow prac-
tice which does the work. The slow practice is
merely incidental to clear and conscious effort,
which we call concentration.

Wherc a pupil is very slow and at every effort to
increase the speed stumbles painfully, a little careful
investigation of his thought processes always de-
velops the fact that his mind is greatly confused.
To hurry and to hnrry him only adds to the con-
fusion. The more bewildered he becomes the slower
he thinks.
If we find then that the errors both of too great

rapidity and of too great hesitation arise from the
same cause, namely, lack of clearness and direct-
ness of thought, it bccomes our duty to get back
of correcting the mistakes to directing the thought
processes.

Awakening a Sense; of Responsibility.

Our first effort should be to awaken in the pupil
his consciousness of his own responsibility for
thinking straight. This one thing accomplished the
goal may be said to be won. Teach him: "In
studying this new piece you must pallse after every
motion to see that what you are going to do next
is right in all particulars. Think: 'Notes, fingering.
count, touch.' If you make any kind of mistake it is
because you have gone faster than you could think
clearly. Now, your fingers will not play correctly
faster than your mind can think correctly. Velocity
in playing is simply rapid thinking. I play faster
than you because I can think faster. I can see far
ahead and al131yze and group the notes before I
reach them, and I can direct my muscles so fast
that I am unconscious of the directions I am giving.
You must do these things one at a time yet. But
you will find that when your thought has once trav-
eled through all these details with absolute clear-
ness, it will, at the next repetition, travel through
the same details with far greater rapidity."
To insure ourselves that our pupils are thinking

entirely to the point, we should frequently have
them do their thinking aloud. For example, the
pupil pauses before a note.

"Well, what are you thinking about?" the teacher
asks.
"I'm thinking about that note."
"Now. tell me exactly how are you thinking about

that note?"
The answer here may be very vague.
"Where is the note placed?" the teacher asks; and

if the pI:pil's answer is unsatisfactory she continues
to ply her questions until she has received the clear
reply:
"It is on the third line above the treble staff."

. . h hands moving independently admonih
exerCise wit s
. continuallY:

h101 h i k your bass note, then YOUrtrebl"Now t In b', it l think your next ass note andthnote; nO\V, war '" en
t eble note. .

your r. left hand C, and nght hand E, heplay
If, ha~ln~ and right hand C, we have prooflha:

left. han hi king to the point. It is well thenI
hIS not t In . d h h 0e me little exercise an ave t. e notes spoken
take so ate first, treble note With the stroke01aloud, bass n
the keys. "1 h

h .. is saved If pupr S are taug t to observ,Muc t rrn e .,.
. t res before begin rung a piece. To inSure

all SIgna U 'ion some such form of recitation as thij
the obs er va " 1 f bl I I:be followed: Bass c e ,.tre e c e , twoflals,
may Eb scale, Bb; two-four time, two COuntsina
Bb, ' d a quarter note one count long."measure an

Mental Agility Necessary.

S r rrn es even after the pupil has learnedtoorne I . Th
think carefully he is stil l slow. en w~ oftenfind
that his mind lingers o~ tl~e note he. h~s Just plaYe~
A sure evidence of this IS the stnk111g Over011

He must learn that when a chord hasbeennote. .. I
k h,·S mind must leave It lOstant y. Studl'astruc . h· I - .

"1·,1, him calltng to 1m t Ie lOstant onehIpassage \v' , .

. , 1---' "Now look at your next bass note,"andIS s rue ---, ,
He will be pleascd at the alertness hewiUso on.

gagliten pupils have a habi~ of counting unthink.
ingly through measures. of rests or passages01
repetition and then CTOI~1l1.g to 1.3 dead sto

h
PMore

hard at the end. 11 IS:1 P ace to teat ment~
a cl1.,y. As soon as the easy pl:1ce is reachedtaU
agl . I I d . ,'\.the pupil's attention to tie c lor I <lymg: .10ll'

ou have three measures in which to be thinking
~head. Let me see how far )'OU can think outwblt
comes next." When he rcache the chord·he pllYi
it without hesitation.
If we will consider that what counts is nottbl

number of pages we get over .3t a lesson, buttbat
it is the amount to which we C.3n stimulatetb;
pupil's mental activity, we shall be able to say: "!
have some pupils who :1re not very quick yetnonl
of them. stumble, because all of my pupilshan
learned how to think."

BE YOURSELF.

BY CAROLSIlERl.lAN.

CARL PHII.LIP EMANUEL BA II, the son of thl
great John Sebastian B:1ch, suffered from theur.·
fortunate position f bcing the son of a greatman
That he achieved the po ilion and celebrity hediG
was surprising when we remember the otherchil·
dren of his famous falher who died in ob,;curitJ
That he could not be successful by imitaiinghi;
father evidently became apparent LO him at an mly
age for he said, "1 was obliged to trike out1
little path of my own, Or people would nem ha,e
been aware of my existence."

Pupils are always inclined to imitate. Somep~
pIe imagine that imitation is a de irable formJ:
instruction. Experience of ages proves that thi5i;
not the case. The imitator i never successful.Tb1
creator almost nlways is. Of coursc, in cemil.
details im_itation does plav a small part. The I"Oil/
teache.r is obliged to gi~c SOme model tone;anc
the !Hano tcar:::hcr must occasionally illustrateal
the keYJ:Qard, but the reason why the pupilsw~o
study wIth great virtuo i are often less ~ucmstDI
than 'those who study with men and ","'men who
mak.c teac.hing, rather than concert pla)'ln~. a pro-
feSSIon is that the pupils ,,( the virtuoso alll'~)';

ape the great player and never attempt to Ihwk
for themselves.
~he . great p::tintcr, Rul ns, had men \\'ho spent

their tl1ne making copies f his great p3intirg~,an~
the~e men becamc so expcrt that they co\>ld makl
copies that were to all intents 3.nd rurpcwexacl
c.ounterfeits. These counterfeits were so good thlt
they WCI'C d . II 'e' 3'.. accepte In European art If.! en ~ .
g.enu1l1C masterpieces of Rubens' It has o:nlr!le1n
~~~ a very recent date that the~ have been '1beleo

'h'
c ?ol of Rubens," Now the unusual thinglboutl
IS IS that . If' d I' 0
I . .- Wlt 1 cw exceptions the e SIU en~
t le famous D , I . d ,morlf U C I master ncver :1chlc\'c an)
am.e than that of having been permitted to makl

,COpIes of his pnintings.
oBo.w many piano students are nothing morethln

c PYIst~, and how many bask in the light of soml
~~.st~. VIrtuoso, imagining that by adulation andad,
Ira IOn thcy can step in the master's shoes?

THE ETUDE

How to Play Chopin
By VLADIMIR DE PACHMANN

The Famous Chopin Specialist

en tl y he failed to hit upon any second or third motive
for succeeding movements, so he included it in the
preludes. It is obviously written for first violin and
two 'cellos,' and it is not piado music at all. It is
1110st poetical, I grant, but, emphatically it was not
meant for the piano. This is 110 decision arrived at
in a hurry, I assure you. I thought over this matter
for thirty years before I dared to express this
opinion!
In the twenty-second Prelude, Chopin created en-

ergetic modern octave .play. It was the first prelude
of its kind in the world. I n the twenty-third Prelude
pre,tty well all editions indicate short legato pas-
sages. Chopin lIevel' played such passages. He some-
times introduced a long legato passage, but never
s.hort ones of a few notes only. In the twenty-
fourth the amateur would do well to remember that
the whole beality of this prelude is generally spoilt
by the left-hand notes being banged. They should
be mQsqwj the whole time and should never be
allowed to drown the right-hand.

So much for the preludes. They are very beautiful
and are worthy of the closest study and pains, not
with a view of perfecting any stereotyped manner of
playing each one, but of discovering the various
methods which may be employed to bring out their
beauty. Half the attraction of a beautiful woman
lies in the various dresses she wears. She may be
in blue to-day, in gray to~morrow, and in pink the
day after, and with every change she appears more
beautiful. So it is with the preludes. Each has a
large wardrobe of different dresses. Do not, then,
always dress them in the same colors.
I have dealt at some length with the preludes be-

cause, while they are always popular with pianists.
most players play them in an absolu,tely stereotyped.
and uninteresting man ncr which utterly hides all
their beauties. The amateur, almost without excep-
tion, practices them through and through in order to
become technically perfect as regards the actual play-
ing of the written notes. He or she, as the case
may be, thus produces an absolutely colorless study
almost entirely without interest and quite devoid of
meaning". \IV,.; have ajJ seen the oLltlined painting-
books of which children are so fond. A drawing of
some simp'le subject is given in outline, and the
child, with its box of j1C1ints,sets to work to paint it.
Chopin, and, indeed, all music, is one great painting-
book full of outline drawings, and those who play the
piano are the cI1ildren who attempt to color thl:lm.
As with children so with musicians. artistic instincts
are lacking through want of traini~g, or because the
soul is entirely without the necessary germ of art.
The result is that the pictures are seldom more than
uninteresting daubs. The result may be symmetrical
enough, but the colors do not blend, and offend in-
stead of please. Some are merely sketches in sepia,
lacking all brightness and beauty; others are in the
hard black and white of crude contrast. But the
real artist can make a beautiful picture out of quite
an uninteresting subject by the careful choice and
blending of his colors; he can even surround his sub-
ject with some subtle atmosphere all its own, until h'is
work stands out by itself in comparison with the
crude paintings of his fellows.

Chopin Study Requires Deep Thought.
Pe.rhaps more than any other composer, Chopin

reqUIres dcep thought and study before anyone of
his outline drawings is attempted, for his nature
was such that he created quite naturally particular
effects' of tone and color arrived at by none of his
predecessors. These efforts cannot be merely copied
~rom the works of anyone else, so that Chopin-play_
Ing becomes a special study in. itself, requiring spe-
cial training and special methods of interpretation.
Of course, I do not mean to say that familiarity with
the methods of other men is not of assistance. and
the finest Chopin-players are those who have'mas-
tered a~l the beauties of other composers, since only
by haVing so done will they be able to fully see and
understand all the new and unusual beauties that
exist in Chopin, and the immense gulf which divides
him from the rest.

THE necessary technique for playing Chopin
could never be acquired by reading anything that I
Or another might write on the subject, but it is pos-
sible in an article like this to draw attention to note-
worthy points in connection with specific pieces,
and with this end in view I will run through a few
of Chopin's works that are most familiar to amateurs.
The mazurkas I will dismiss in a few words. In

them Chopin displays some of his most changeable
moods. When playing them one seems to be dane-
ing with, 'so to speak, the tears in one's eyes all the
time, for there is often an underlying note of sadness
throughout the theme. Occasionally they break off
into utter gaiety and wild, inconsequcnt joy. Sad-
ness and joy are, indeed, strangely mixed up in them.

The Preludes.
The preludes are always popular both with players

and with audiences, and this is not surprising, for
with the exception of one or two weak ones, they
are all of them exccptionally beautiful, interesting
and characteristic. The first of them is in a style
that reminds one very forcibly of Schumann. To
play it is very refreshing, like a draught of cool
spring water on a hot day, .bu·t the second is, I
think, somewhat poor, and I remember that Liszt
himself once told me he thought it a little weak.
The third, though it has not a very high meaning, is
a delightfllilittle prelude. The melody is so smooth
that it reminds me of oil floating on water, while
a sort of zither accompaniment is running. The
fourth, though more poetical than the second, would
have been more attractive if written in the shape of a
song for a lady's voice accompanied by a little har-
monium. The fifth is one that is so difficult to
properly interpret that one of the great pianists of
the day once stated that he studied it for years be-
fore he ventured to play it in public. Number six
could very well be played by a 'cello and violin, but
it is possible on the piano to get more effect than
could be got with the 'cello itself. A little curiosity
is to be found in this prelude at the end of the fifth
bar from the finish, when there comes a sort of
trumpet call announcing the coJ.1Clusion. The sev-
enth is gay, the eighth an exercise, the ninth makes
me think of returning .after a funeral, and in the
tenth Chopin seems to me to point at and imitate his
master, HummeL
Number eleven is a fine prelude. There is melody

all the time, and at this point in the preilldes we
begin to get genuine Chopinism. But it should not
be played vivace! I t should be allegro moderato.
Liszt thought this prelude was nonsense if played
vivace. In the twelfth Prelude, again. there is a
mistake very commonly made as to the manner of
its playing. Besides being a great tOllr de force,
this prelude is also exceedingly poetical. Now, if
it is played presto, all the beautiful poetical meaning
is lost. and it becomes a tour de force, only. If it is
played poco presto, however, not only does it remain
a tOUY de force, but al! the poetry in it can be brought
out.
I do not like the thirteenth Prelude. The four-

teenth is all fun from beginning to end-a regular
volcano of gaiety! The fifteenth i3 my favorite. It is
the longest of the preludes, and reminds one of an
impromptu. The sixteentJl is my great favorite! It
is fa plus grande tour de fone in Chopin. It is the
most difficult of all the preludes technically, pos-
sibly excepting the nineteenth. In this case presto
is not enough. It shOUld be played prestissimo., or,
better still, vivacissimo. Number seventeen was the
favorite of Mme. Schumann and Rubinstein. It. is
very majestic, and' in it Chopin .introduces harmonies
not previously found in other composers. The
e:ghteenth is really a cadenza. In it Chopin never
repeats himself. From beginning to end it is brilliant
and interesting. Number nineteen is another one I
am very fond of, but I think it the most difficult
thing in the world to play.
The twen~ieth Prelude is a very beautiful one, but

with the twenty-first I find fault-musical fault. I
am quite sure that when he started to write this he
meant to make it a ballade for the orchestra. Appar-
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Personally, although the public for some reason

regard me purely as a Chopin-player, owing to the
. fact that his works figure so prominently on my
program through their being so prominent with
the public, I can play all composers equally well:
and it is this reason that makes Chopin's works so
dear to me; for, knowing full well the beautiful
thoughts expressed by them, I can appreciate how
much, as a whole, Chopin's works are more beautiful
than those of the other composers.
Practically every line he wrote is a line of perfect

poetry. Even his most simple pieces are among the
finest gems of our musical literature. Look at the
etudes! Their worth does not lie in their merits
from the point of view of musical conatruction, but
in their immense poetical beauty. Th'e very first one
is among the harmonica l wonders of the world. Yet
this was written when he was but a youth of twenty!
Whenever I play it, it always conjures up before my
mind the picture of some exquisitely beautiful little
child being bathed in a silver bath filled with milk and
wine amid brightly-colored, richly-scented Rowers!
And almost everyone of them brings some similar
picture before ·me.

Poetic Interpretation Imperative.

Yet with the etudes as with the preludes, each
will be meaningless if properly interpreted. Many of
the most beautiful pieces of poetry in literature \voltld
seem uninteresting and flat if read by a bad reciter.
In the same way, a good recite'r will make attractive
a poem whose beauties are not so apparent. A fine
painter wil11ight up each little beauty in his pictures
until the smallest detail is attractive and strikes the
eye. It is only the mediocrity whose work is char-
acterized by sameness and lack of interest. There
must be no mediocrity in the playing of Chopin.
Chopin was the father of modern piano technique.

He called upon all the resources of his instrument,
and, seeing that the piano of to-day is so immeas-
urably improved from what it was in his time, there
is every reason why the player of to-day should be
able to obtain the Same effect, or. even better ones
than Chopin did, with much less difficulty. For
instance, 1 referred just now to the accentuation of
one note in a chord, the rest of the notes being
played so lightly as to resemble the sighing of the
breeze through the strings. This effect must have
been very difficult On the aid pianos. but it can be
easily accomplished on, say for instance, the Bech.
stein of to-day, which is the piano upon which I
alw~ys play. Go to one of Godowsky's recitals and
you will see to what height modern technique has
come, for Godowsky is the king of the piano in this
resp'ect, and is unquestionably the finest exponent
of technique in the world to-day. He owes his
extraordinary powers partly to Chopin, who first
showed what could be done in this direction and
partly to the modern piano, which makes possible so
much more than Chopin could accomplish.
. ~resel1t-day pianists, therefore, have everything in
theIr favor. They have the finest brushes and the
most beautiful outline drawings; all that they need
acquire, then, is the musical insight which shall
show them how to mix the- pigments Up011the palette
and apply them most attractively UpO.l the canvas.-
From The Strand.

STUDIO EXPERIENCE,

BY EVA HIGGINS MARSH.

"I WISH you had been my first teacher" remarked
a .new pupil and in response to my query "Wh "
smd: y

"She didn't seem to care what I did. I suppose
she taught me notes, but she never cared how 1
he.1d ~~y hands, or what fingering 1 used, or any-
thlI1g. ~ow she asked this teacher to please cor.
rect h.er If she was fingering incorrectly, is the
pa~hetlc attemp~ of a. c~ild, to find light. Many
chI1dre.n recoglllze thiS don't care" attitude but
m~ke It the excuse for carelessness on their part
LIke begets like. .
On the other hand many faithful t.~a~hers find it

hard to teach the child to exact from himself the
b.est of Which. he is capable. There must be COl1-

t1l1ual corr.ectlOn, and constant impetus to get the
w~rk req~lred: Then should we not teach some-
th1l1g beSIde music for a lesson or two a m I

1··£ . , ora
qua Ity I you wlll, of doing one's best always, and
for the sake of; not to-day or to-morrow, but all
lessons for all time, for days and weeks to corne.
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LETTERS FROM OUR READERS
PRACTICAL HINTS FROM WIDE-A-WAKE

TEACHERS AND STUDENTS

HOW I KEEP "THE ETUDE."
To the Editor of THE ETUDE:
To increase the usefulness of my ETUDES I have

devised a means of binding them. The materials
are plain white paper, which can be had' at the
printing office, or wall paper with the figured sides
pasted together is a geed substitute, strips of cot-
ton or linen cloth for binding, strong thr ead and
paste er prepared glue.
When about a year's numbers have collected I

arrange them in their order in the form of a con-
-venient sized beck of six numbers.

The: cover is cut in one piece from the white
paper and a strip of cloth pasted on for binding.
The front is adorned with one of the best pic-

tures from TilE ETUD1~ covers and has the date and
name, Etude Mllsic, and the table of contents for
the six numbers. I find it is very convenient to have
this index on ,the outside.
The cover is pu~ on by sewing through the mid-

dle of the book through the binding.
Thus, I have all my ETUDES in nice order and

available for use. If I need music or written article
it can be found in a few moments. The time spent.
in making lhe book is saved many times, not to
mention the annoyance of looking through a stack
of music every time you want one piece.

It is much easier to consult an encyclopedia than
to look through a pile of magazines, and thus ar-
ranged my ETUDESare as easy to use, and often a
good substitute for the encyclopedia I have not yet
attained, FANNIE GILBERT.

[EDITOR'S NOTE:-A durable ETUDE binder is
manufactured expressly for our readers. This will
hold twelve copies. It is neat, convenient and very
desirable for any reader 'who desires a more penna-
nent means of preserving THE ETUDE.]

ABSURD DISCRIMINATION.
To the Editor of THE ETUDE:
In reading Mr. William Sherwood's comments in

the July EtUDE, on "Commercialism in Musical Art,"
brings to mind another phase of the subject which
recently came to my notice. A young teacher with
high recommendations and a good record applied for
a PO~itiOIi ilt a conservatory in a small town in
northern Georg"ia. She was notified that to fill the
position OllCmust have a fore;gn education.
Such n(1l1SCll;;Cas this, to be sure. keeps the walk

warm for thosc who have the name of studying
abroad, ~Ild without doubt adds to the thought of
the idea that :l premium should be placed on study-
ing in Europc. I t also causes those who are ruled
by money to shorten the course of study in this
C0t111try that they may sooner reach this supposed
haven of mnsical crudition. So long as the con-
servatories and other molders of pnblic opinion
givc prefercncc to fOI'cign trained teachers, just so
long will American studcnts flock to Europe.

Yours truly,
CLARENCECHANDLER.

FROM "THE LAND OF RAGTIME."
To tile Editor of TilE En;DE:

I am one of the many l1lusic teachers of a South-
western city, alld liml a great lack of musical cul-
ture among the l1l:ljority of the citizens and cven
among some of the would-be teachers. I think your
musical journal THE ETUDE so helpful to me I \\'O\l1d
like to try to place it in every musical home. This
is the land of ragtime music; nearly everyone
seems to have "gone daft" 011 that class (what I
call "dime novel" literature in music). Good, pains-
taking teachcrs who try to introduce the classics or
raise the mnsical taste among the majority are only
criticised as cranks or left with few pupils, while
the teachers without conscience or knowledge wax
fat teaching their "yellow" music and playing it in
public. It :l1wavs takes with the ignorant crowd.
The uncultured taste always seeks for the primitive

colors both in music and dress. The untutored
Indian much prefers the real calico dress to the
black silk Lyons velvet.

. I ish you would
In some of your early ISSUes WI d t ge to

speak edit or-ia ll y on this subject: The a v.an a weil
be gained by studying the classics in mUSIC as
as in literature. 'd d ery
The '·Hurrah Boys" quickstep is con sr ere v,

f B I "l'S Mozart s.much prettier than any 0 eet 10ve1, ,.
, Ch ., Mendelssohn s orWagner's, Schumann s, oprn s, d t

the whole catalogue of the great masters' gran e s
compositions, e tc., etc. f
The people here have plenty of money to use or

anything they want, and in the art of dress, enter-
taining, drawing and painting are far ahead of any
place of its size in the East or Middle West. Th~lr
schools, too, are fully equal to the best; but mus,lc-
ally we must take a back scat, even though we may
hold first place in everything else.

Very sincerely,
MRS. M. G. KEEFER.

THE PROPHET IN HIS OWN COUNTRY.
To the Editor of THE ETUDE:
Why is it that musicians in general think, study

and write of composers and music belonging to past
ages, and devote so little attention to the composers
and music of our present era?
When I go to a concert my prog,ram is made up

almost entirely of music written centuries ago.
Have we no music of our own time worthy of a
good share of space upon our concert programs?
Even in THE ETUDE I have looked in· vain for article~
on some of the composers and musicians of the::
present time. There ar.e many on the falTIOUS com-
posers and n"lusicians of the past, as Beethoven,
Liszt, Mozart, Chopin, Haydn, etc.; articles on their
lives, their works, their methods of teaching, and
on almost everything which in allY way ever touched
them on their work. This merely goes to show, I
think, that many musicians and music lovers of to-
day give more consideration and study to music of
the past (that is, music written in the past) than
they do to music of the present.
l\lany people would say, if asked as to the reason

for ~his prefcrence for music of the past, "Why, the
m.uslc of the yl-esent time can in no way compare
WIth. the mUSIC by Haydn, Mozart, Chopin or Bee.
lhove~l or any of the famous composers. It is less
beautlful.and far less intellectua1." But it seems to
me t~lat III this world of progress In11sic m11st have
~lad Its sl~are in the evolution of the world, For
lllstal.lcc. III the times of our fan1011s. composers
mentl~n~d above, the pianoforte was not the instru-
ment It IS to-day, and it ~eems to me that the COlll-
pos,er of to-day should be better able to write for
<]11 lllstrumcnt ·whose POWCl"She has heard and tested
the\!l the cor:"lposer of long a::;o who had an instru-
mcnt mt'ch 111fericr to the cnes r:sec1 to-clay
Sho~ld \~e not find llllJrc beauty and mor'e intel-

lectuality ll1 much of ele music of to-d 'f
d· I . ay 1 westu le< It more ;;nd leoked more l-ee,'1 f .

b " 1\ ~. 'YOI' Itse<]utlCS. ld any of the compositions f f
. . 0 amons

composel s were not appreciated until many years
aflc~ they ·wcre dcad and men of later tim 1 1
!:tu(1Jcd them with a "icw to finding all tl ebs 1<](1 . - < le captvI IC:'C was III them. 'ltv hy may not this be tr f'l "

. . . . Lte 0 t 1"
CCnlpOsltlOns written III our 0\'1'11 tinle, or :::t Ie:!.:
cf ~.(lllC of them-that much of tl,' b .". II I· .. .• elr eauty and
llllc cctua .ty bes hIdden hec"'"se I" "\ve "lave t~c::rclled long enough to find it? UTI . no

. • VV ly not let
:"'.pprcclatc the composers of Our time a tl us
~c~\·e,;"!'l~dnct wait until they are dead s d ley dc-
care lor cer :1ppreciation? an do llOt
I shol"lc1 lil:e to I-cad other

the subject 0 f thc above and
my letter worth considering.

Yours sincerely,

people's opinions on
hope you will think

A. HOOD.

"I wish r could inspire every f· .1
d . nene of I .all great men In particular w,·tl th nusu::,f ' ,Ie "'atn d? . s~mpathy and profound appreciati'-~n ~ e ept,h

InImItable music that I myself fe I 'd f .Mozart s
t· I' ear. enJoy" tlna lOllS wou d VIe with each ath' , lener In the dto possess stIch a jewel within th' f e1~ eaVOr

Joseph HaJldn (December, 1787). elr _ ronher,s."_

LIVE HINTS FOR ~TIOUS STUDEN!\

BY FRANCES M. 11. COCKINC.l
L EN frequently to good orchestras Orcho

1ST If if ib rU'e·.. e or other your se I possr le. ":
JOIn on kIdRemember that any now e ge of any branch

" '·5 useful. It docs not pay to be natnllSIC . . rrOl
minded, even In mt~sl~. .

Always have a dlctltJnary of m~Slcal terms hana
and never pass by a ,~ord of which you cannot.:
curate1y tell the me~J1Ing. .

Miss no opportul1lty of reading new music.
Make it a rule to go to as many good concert
ss ib le : hear as many of the best soloi~ts a l2;po, d • • - S Y6>

can. A recital by a goo pta rust IS as beneficial~
tw o or three lessons, If properly listened to I
v ou can find out beforehand the names of the p: '
- d I f h telt;te be played an earn so~e 0 t e~, Or at ]tj;:
read them through, your enjoyment Will be twic'
great, and the benefit gained will. also be dou~le:'
After the cOllce~t, play them agam and try 10 Tt.
member all the ht~le shades ?f ~x~ression andsh'll
which were put into the pianist s rendering_~r:
then rh eroughb: study the _piece which suitsy,
best amongst them and ad~ It to your repertoirc:.

Save all your spare penmcs and make a colleeti.
of good bound mu!>ic. I t is a tonishing how oi'~. I . L_ Ct,library of classlca mUSIC can vc collecttd bybu\:,
one volume at a time. Try it and Stt. Su~~c,
library is always a pleasure to the musician.andl
have all. the classical ~\I'?rks handy b. a greathlb
Begin With a good edition of Beethoven's ~onal;'
then Mozart's sonatas (those models of formbtk
student), then get Bach's \Vohltemperirte Qanr
and Chopin's complete pi:lnof TIe works, and go
to Schubert. Schumann. i'lendeis oltn, Scarlatl~!:1
Some of these volumes :lrc expen ive. and it tak
time to collect a library of thi~ SOrl, but lhewn'~
has already quile a goodly Ilumber of bo<,k\an~:.
still collecting and finds them 010 t u.tful forreie
ence; besides Ihe fact th3t there i'i :tlways somttb':!
new to study and play. .
Take Schumann's advice and uDo nOI misst

opportunity of practicing mu ic in companywi:
others; as, for example, in due1., trio etc: IDe
gives you a flo~ving and ele'\'31ed style 'of pl~vL1(,
and sel!-po?sesslon. Fre.QUenlly 3ccompanysing'w'
There IS no better practice. Let it be )'ourambilil
when accompanying to have the. inger feellhatlC~
are so much one with the ng thai he an fo;gel
~he acc?mpanist altogether and be urc of ,uppon
~n .the ng.ht places. J( y u have any voice atallll~
It IS p~sslble f?r y")u to have :\ few singing it,,~,
do so; If Y.Ol1 Sll1g yOurs If, )'OU will be a muchbet'(,
accompamst, as· )'OU can feel more readilylrhll;'
wanted by another singer.
.Always. read anything and e"crYlhing cimnWt!

"\~lth musIC. If Yf)u know the hi ..tory f'f a mll,iciai'
lIfe, .and the circumstance l:ndcr which he wrot~~'
mUSIC, you will play tl1~t mu ic with muchr.tt~
taste and feeling.

Do npt over-practice. Four hour 3 day areq"':~
a.s much as you Can gi,'c pr per thought and11t,·
bon, to; aftcrw:lrd<; Y....11r lin ....cr begin to work'
la planola"_' I· ." I < Qt1IlC Illec lallle,II"· al'd what I~plaIT:WIt 10 t I .. .
M . u Sf"\1. even in practice hours?-ut.1
usrcal If l'rald.

EVADING DIFFICULTIES.

BY GEORGE. ANDERSON.

E"CRY OI'CC i 1 1 'I h
Cllt to 1 '.' I a W11 e we hear or ....nme IlCII'~G.'1
in r lit!slcal Success. The lJew melhPd a!'irl)<
llCllCs how diffie It· ·1 d. II'reprcs t' I u Ie may be 3\"()1( e

YC _ Cll atlvcs of the method arc at liN u~uallr
th~Y sUC:feSSft~1. tben th rc c 111eo;,a period inIfhi(~
h""'ePtbIPI begIns t wonder whether he wouldf'
<l' cell abl .~his 01 I C 10 accomplish quite :I.. much\I'll

dir c methods if he had practiced with the'ajlr
has1gel~Ce that the cnthu i:ts,~ or 1he new teacb(

C1ea ted,
Try as yTl ou may, YOU ;'Illn t :wnid difficult:lC greatest 1lla I .• klthe h . I s ers :Ire th ones who ha,·eIfor·i.

a I (Cst to o' -ffi· lhhave b '. \crcome dl cultH!!'. B~(au,r e~. een hmlted' I' .... :tunes ," In C( ucatlon:ll opportuOltlel', s SlInply . d· . k'all th I ~Il III lCatlon lhal they h3xeWOI~'. e "larder and I _• rl"
tlvely little . < .onger. \\ agner had COmpl..
warke lIlstructlon, [Iut •.• w."'" a ,,""ond~~o,r. and liT ;1.. • , " .
they thO k OZart says. "People :l.fe ml.::13keotl

111 that I I d' . IPfart N 1<1 no difficulty in ma.;.ttnng,
. 0 One has t k . d '0-campo ·t· < a en mOre trouble WIth ~tll)1!

b Sl Ion than I TI· . I I,rated c . lere IS scarcely a :'=lngeCi
OnlPOser hI· d"w am dId not earnesl!)' stu~

IMPORTANT MUSICAL ACTIVITIES
ABROAD.

BY ARTHURELSON.

THE successful revival of Rameau's early opera,
"Hippclyte et Aricie," has given rise to historical
retrospects. In the days when it was brought out
the orchestra consisted of one clavecin (early piano
or spinet) 16 violins, 12 basses, 6 "parties" (for
interior parts), 5 oboes, 5 "fiuttes,' 4 bassoons, a
trumpet, and a kettle-drum. The time was kept by
beating on the floor with a cane, instead of wielding
a baton. This custom, which had been "in vogue
some time, actually caused the death of Sully, a
generation before Rameau flourished; for he
pounded the cane on his gouty foot instead of on the
floor, and inflicted a wound that caused blood pois-
oning. In later times the leader sat at the harpsi-
chord, while the baton did not come into general
use until near the beginning of the nineteenth cen-
tury.
Although oratorios played a part, the early operas

are really responsible for the development of. the
orchestra. The first one, Peri's "Euridice," (1600)
had only harpsichord, guitar, viol da gamba, and
theorbo (large lute). Eight years later, Monte-
verde's "Orfeo" employed 2 harpsichords, 2 bass
viols, IO tenor viols, one double harp, 2 small French
violins, 2 wooden organs and a smaller "regal," 3
viole da gamba, 4 trombones, two wood trumpets
(cornetti), a flute, and 3 muted trumpets.
~ The first step beyond this medley of instruments,
played in unison or simple chords, was the gradual
adoption of the string band, the violin type replacing
the flatter viols. Then caIne the use of wind instru-
m~mts in unison with the strings. This led to more
varied etfects, but it was left for Rameau to really
systematize the use of the wood-wind in free parts.
Then came the idea of using the wind instruments
to alternate and contrast with the strings. Before
this, ·if strings began a number, they had to com-
plete it, any change (called "broken music") being
against the strict rules. The use of wood-wind and
brass, both to support and contrast with the strings,
brought the orchestra into shape for Mozart and the
classical period-the string quartet as at present, a
wood-wind Quartet of flute, oboe, clarinet and bas-
soon, and for brasses, horns and trumpets. all sup-
ported by the contrabass and reinforced by the
kettle-drum. Such was Haydn's orchestra also,'
minus, t~e clarinettes, and Beethoven's regular band,
plus trombones.

With Bach we still fin~ many of the old instru-
ments in use-a high ""iolino piccolo," the viola
d'amore with its, extra steel strings for sympathetic
vibration, the viol da gamba (leg viol), a small 'cello,
and the lute. Among wind instruments he used the
old straight flute (recorders), the rich ohoe d'amore"
the still deeper oboe di c!l.ccia, and mal1Y sizes of
trombones. Many of these are decidedly attractive,
and wh'en the old music is revived on the old instru-
ments, as is now done by Arnold Dolmetsch and
others, the effect is most pleasing.

Composers a,s Critics.

- In the Monthly Musical Reco1'd we find a brief
paragraph on composers as critics. The s·ubject is
tempting; it is suggestIve of the excitements of a
Donnybrook fair, or the celebrated debate between
the pot and the kettle as to whether the color line
should be drawn.
Bach did little criticising; as father of a large

family he was doubtless kept busy receiving criti-
cisms rather than giving them. We find Handel
however, paying his respects to Gluck, on the latter'~
London trip, by saying that the newcomer knew no
more of counterpoint than his cook. But it may be
remembered that Handel's cook was a composer.
Later on Handel dealt a few solar plexus blows to
his rival Buonol1cini; while across the channel Gluck
performed similar evolutions with Piccini. Haydn,
teachin.g Beethoven at twenty cents an hour, grew
sarC<lstlc over the latter's musical independence and
called ?im "The Great Mogul." Beethoven, b~ his
bold and f~ee use of the instruments, became a target
for the,)ylt and· satire of Weber, and could only
shake l~ fist and swear in return.
..Schun:ann, as founder of the Neue Zeitschrift

fur Mus/k, made criticism a part of his profession.
Usually a composer is too biased by his own style
to b~ ?- good critic, but Schumann showed a breadth
of :'ls10n and a sympathetic insight that deserve all
praIse. It was he who gave enthusiastic encourage-

THI: I: T U·O f
ment to the youthful Brahms, speaking of hi's sonatas
as "veiled symphonies." Wagner, too; indulged in
much criticism, usually of the fault-finding variety.
His attack on Meyer-beer, though correct, might have
been left unwritten, in view of the latter's benefits to
him. Wagner has been rated as hostile to Mendels-
sohn also, but in reality he delighted in hearing that
composer's "Hebrides" overture. In France, Bru-
neau at present heads the list of composer-critics,

• not only for his good judgment, but because of the
honesty and manliness of his character. The bril-
liant, though sometimes partisan, critiques of Berlioz
are historic.

Siegfried Wagner and Modern Music.

Siegfried Wagner now also comes out in the role
of critic, if the recent letter by him, quoted in the
Signale, is correctly reported. He goes on record
as sneering most decidedly at the German com-
posers of to-day for their futile and bombastic at-
tempts to imitate the grandiose vein of his father's
great works, This condemnation is rather too gen-
eral, in the first place, but even if wholly true, it
comes with a bad grace from one who has tried to
repeat the paternal successes-and failed. In one
of the Munich Carnival processions, the composer
of "Del' Barenhauter" was delicately caricatured as
a man in a bear-skin, striving to reach a laurel
wreath that was always pulled beyond his grasp,
This described the "situation exactly, Now, after
four trials for the larger style, he turns aside, and
says that his next work will be in the frankly popu-
lar style of Nicolai. Let us hope it will prove as
fresh and gay as "The M~rry Wives of Windsor;"
and let us hope, also, that the composer did not
intend the letter for publication.
Among the novelties to be heard at the Ber-

lin Opera House, in the coming season, is Leo
Blech's comedy, "Versiegelt." As it has only one
act, Lapierre's "Habanera" will proba·bly be imported
to fill out the evening. Goldmark's "Gotl" is being
remodeled, and his "Winter's Tale" will probably
appear also. Schjelderup's "Friihlingnacht" proved
rather tempestuous, for two lovers who are forced
to .part decide to die instead. G6tzl's "Zierpuppen"
is a one-act adaptation of "Les Precieuses Ridicules,"
while Dorn's "Schone Miillerin" makes a pretty
pastoral.

In the depths of a potash mine I~ear Stassfurt a
coi"lcert hall has now been cut out. This leads a
German paper to ask where we may take refuge in
future, and whether our airships will soon be invaded
by orchestras. .

In Italy, Leol1cavallo is finishing two new works,
"Maia" and "Camicia ij.ossa," while Salltonocito, a
SiciHan, has won a success at Venice with "La
Coccarda." In Bohemia, Josef 'Suk's symphony
"Asrael" h:ts won a prize from the Academy of'
","rts and Sciences. Rimsky-Korsakoff's opera,
"Sadko,'''' will probably be put on at Paris, while a
suite from his "Christmas Eve Revels" is to be
heard at Sheffield,

In France, Fevrier's ·"Monna Vanna" is held up
because Maeterlil1ck refuses to let the Opera use
Jlis text unless the prima donna of his choice is em-
ployed. Maeterlinck is evidently of a pugnacious
disposition. It is not many years since he was re-
viling Debl1ssy for making some necessary altera-
tions in setting "Pelleas et Melisande." When that
composer shortened one or two scenes, for stage
purposes, the enraged author said he would wash
bis hands of such jargon. But let us not blame
Maeterlinck too much for objecting to "cuts;" since
sometimes, in his works, there are places where
even the author's version. seems to have too few
words to make sense.

Novelties for Queen's Hall are a symphony by
Balfour Gardiner, a 'cello concerto by Per.cy H.
Niles, another for piano by York Bowell, "A Vil-
lage Suite" by Luard Selby, a prelude to "Agamem-
non" by W. H. Bell, and two orchestral pieces "Age
and Youth," by Dr. Herbert Brewer. Gr;nvilJe
Ba1~tock's t.hree-part "Rubaiyat" receives the high
praIse that IS always WOIl by his marked originality.
Ethel Sm~t.h~s "Wreckers" comes in for decidedly
adverse CrItiCIsm, because of its lurid libretto. Cole-
ridge-Taylor is at work on incidental music for a
production of "Faust." It was doubtless a new re-
porter, on a London paper, who described the partial
unroofing of a cathedral in a stOrm and added that
the rain filled th'e organ pipes. Possibly he rea-
soned that they were stopped pipes! This is probably
the cathedral where the guide stated that the organ
was "run by hydraulic water!"
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HOW TO LEARN QUICKLY.

BY MADAME A. PUPIN.

MANY piano students complain that it-takes such 'a
long time to practice a piece so that it can be prayed
passably. They say that it is discouraging to work
so long on a piece that they get sick of it, and there-
fore.they seldom playa piece satisfactorily.
A great many students practice into their music

from the beginning errors of different kinds uncer-
tain fingering, false notes, inexact and un-uniform
technique and other things which are as atumbling
blocks and prevent the perfecting of a piece.
Those who have had a rigid finger drill and have

acquired a positive technique, do not have the diffi-
culty that those do who undertake to learn pieces
which require what they have, not had-a drill which
equalizes the fingers.
To attempt to learn a piece by playing it through

from beginning to end would be about as difficult as
trying to learn a .chapter of the Proverbs of Solomon
by reading the chapter through from beginning to
end.
It would be well if students would condescend to

practice as an artist does. He takes a short passage
-one or two measures-and practices it with one
hand. The first thing he aims at is to play it with
perfect exactness. He watches his fingers carefully
to see that they play exactly the same way each
time. When he has succeeded in making them, by
his will and by his careful watching, play exactly the
same way each time, he continues to repeat the
passage until the fingers do it of their own accord.
This may be accomplished in twenty, forty or sixty
repetitions.
The average student shudders at the idea of such

practice, but the artist has attained to-day, in sixty
repetitions, what the average student doe$ 'not gain
in six months' practic;e,. because the average sttldent
does not insist on certainty in her practice, and has
never been willing to repeat a passage right often
enough to make it a- habit.

The Love of Practice.

Artists are not in such a hurry as some amateurs,
or as most students, to hear how the piece is going
to sound. They love to practice in this careful way,
for they know the time will come when they can say,
"Fingers, I want you to play this piece and r am
going to listen." Then the fingers play without any
direction, and the artist puts whatever expression
he desires into the piece.
The artist practices short passages, each hand

separately and then together; he· aims first at
absolute certainty and repeats till the fingers execute
the passage of themselves.
The secret then seenis to be to make the· first day's

practice te.11, to see something accomplished and
know that by this kind. of practice the next day will
show an advance, and each sl1cceeding 'day will put
the student so much ahead.
Beginners should also practice in this way. I once

heard a lady-said to be a fine teacher-give :t
lesson. It was sOl'nething like this:
"Emma, why do you always make the same mi~.

take in the same place? Emma, don't you know
better than to put that finger there? Now, Emma.
you ~ave m~de .that mistake again. Have you really
practice? ~hls pIece? I don't see how you are gqing
to play It In the musicale next week;" and so on Tor
half an hour. What Emma. was trying to do was tb
read ~ piece, both hands toget~er, a piece that was·
too dlfncult for her. She had not got to th-e .stage
o.f practice, neither had she been told how to pra,c-
t1ce.· Ho~ I wanted that teacher to go away arid let
me make lt easy for the unhappy Emma to learn ;It
least, three lines of that piec.e that afternoon! 'Bv.
that time she would have learned how to study th'e
rest.
I should have made her play the first measure and

fi~st ll?te of next measure four, eight or tW.elve time's
wltl? nght hand alone, until it was as easy to do as
saYing ABC D. Then second measure, ending 011

first note of t.hird, the same way; and so continuing
for perhaps sIxteen measures .. Then we would take
ttp the left hand part and memorize it. I would teJl
her to practice thus for two days before putting the
hands together. .
If beginners and other students would see thcm-

selve.s doi~g someth!n?", practice would be a delight;
and If arttsts are w1lltng to practice short passages
slowl? .and carefully, why should not young students
be wIlhng to do the same? _
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that they will sometimes. insist ~n clinging to mOQth
f - mon th are often inconceivably awkwarda tel' 1 • . and

_ m r-al P YOLI should sure)' II1SISt on YOUrpu ·1.nnn a . . I Th PI,
doing what you know rs rig 11. at should bethe
reason why you arc employed.Teachers' Round TableThe

CONDUCTED BY N. J. COREY
The Teachers' Round Table is "The Etude's" Department of Advice for Teachers. If you

have any vexine problem in your daily work 'Write to the Teachers' Round Table,

and if we feel that your question demands an answer that will be of interest

(0 our readers we will be etad to print your questions and the lI11SWer

Individual Responsibility.
"I would llke to sce dlscU>;f;Pl! hy 1(':lchers the

questlon- -CUll teacbers give It lessou wblle l'cll<IlUg
II book or Ilewapnpt'r, !nuking out ilC(;Ouut~, 1)1'
otherwise OCCUI)ylngthemselves, tHld girl" the needed
attention 10 the pupil III lile plano? I hl\ve 11:Hl
just such II leacllel', and sOllll'thues wilen I would
tllrn 10 llHk him n quC'srloll the blonk look of
Inquiry on ills fuce would UHrlH' the fnet that. hp
knew nothing of whnt I Wllf! dohig, And ~'et be WUH
1'{"IHlledto hI' un lHtlst teuehl'l', lone t1:Ly !m;;;,;('li
the ,'itudlo or II uolt'£! \'Iolln t I'll t!H'I', Hnd lllihollg'h
his most tHlcnted IHljill W:l,'l pltt,I'lnl,; ovel' his lessoll,
.\'et the t<'ll<;lIpl'WIlS !'(>iHllng II 1lI'\\'SIUllh'I', Should
not conscl{'IlUous t(':!('hPI'S glvp tlwll' undivided
nllentlon to H pupil '!

"Why cunnot II I'ule be t'stllulJsheti f'llfOI'clllg
silence upon IlU llu<!l{'nc(' t1ul'ln,l.('II mllsl<;ld I)el'form-
llll('e? I wcnt Jl 101lA' dlslilnc\' to Hlll'nl! 11 iIIuI'
FI'stlvlll, nnll Il WOlllllll sui nt my side who clllltterell
IlIl'('s,.untl.l' with hI'!' l'Ollll)nnlon thl'Ollgllout the
{'oocel·t, HUt! I could 1<(;'C 0(11('1'11 Iioing thc ~Ilme
1.I1J01lt thl' hnll. ~1l('nc(' I,. f'nfl)r(Td ill u public
Ilbl'lll'y, wh,\' not tn 11 COllC('l'tT'

There could hardly be two ans\\'crs to YOllr first
question, It is not a ql1c~tion Ihal C:tll be settled
through the columns of THE :ETUllE, however, It is
purely au individual mattcr betwccn pupil anJ
teacher. If I found that my te'lcher was not giving
me his attention, T shollid cancel the :tgreement as
to lessolls :t once, A pupil docs not pay a teacher
for his time in order that, he ell I speml it In
some other occupation. The time stipulated for
belongs to the pupil and if the teacher is unable to
give it where it belongs he should himself decline
to receive the pupil. The teadler has no right to
the time which another has paid for,

Silence should be enforced at a concert for the
protection of those who wish to listen, It is a great
mystery why people should pay for seats in which
to visit in a public place, when they could do that
visiti.ng in their own homes at no cost to themselves.
It is also one of the curiosities of human experience
that many people go to a C'oncert, talk throughout
the performance and then really believe that they
have heard the music. This question should be
argued locally, however, for no reader of THE JiTUDE

would ever talk during a musical performallce,

Children Beginning.

"Will YOIIklnlll,Y Inform me how to stnrt teaching
young children to pia,\' tbe pinno; wilnt to tellcli
Ih€'lIl Ihe f11'stfew lessons, Hnd wilut method would
you Advise me to useT' •

Beginners should first be taught how to make
correct finger motions. This can best be done upon
a table. If you can ke~p your pupils for three or
foul' weeks practicing preliminary exercises in this
way, it will be much to their advantage, The
fingers should first be thoroughly drilled in making
the up and down motions, beginning very slowly
(and the word "slowly" should be apprehended about
four times slo~ver than is u~ually the case), and in
order to bring this about the teacher should insist
on ~rom two to four counts being made on each up
motion and the same on down motions, The llumber
of c~)tlllts can be reduced, finally adding two or more
motIons to each count, as facility is gained, If you
take !he P?pil immediately to the keyboard, the
attentlOn will be enirely devoted to the sound pro-
duced, and to deciphering the notes, and it will
be almost impossible to induce hin'l to observe
whether he is making the correct motions with his
fingers, or indeed any motions whatever. But if h~
learns the motions first, the whole matter is much
simplified.

Then take up the "First Steps in Pianoforte Stud "
compiled by Presser, Work into this very graduany
and thoroughly, leaving no point until it is under-
sto?d. ane! the exercises and pieces can be played,
It IS a most excellent drill to have the pupil learn
them by heart, and after they are committed to
memory let him fix his mind on playing them with
the correc~ motions, A pupil can often learn more
ab.out maklllg proper motions after a piece is com-
lllltted than at any othe.r time. Such practice con-
duces very materially to freedom and flexibility,

Speed.

"HoW can r lem-n to plnl' r:l8ter And me
evenly'f 'I'be test une w er I lruve been able to g~~
ror this is. utero pracl,!Ce, uut It does uot seem to
hold good In my case.

A better answer would be, look to the manner'
which you pract,ice. ,YOli need, first, p,lenty of slo~
practice ... Practice t ie progressive tr-ill with each
pair of ringers, I, 2-2, 3 3 4 and 4, 5, with Ihe
mctronome. Set the metronome at 60 to begin with
Play one, two, four and eight notes on a beat, grad~
ually advancing the metronome notch by notch.
1110re facility is ~ained. This .is on the assumpti:~
that yOll are uSIng corr.ect hn~er motions for il
yOll are not your work will do httle for you. Treat
the scales in the same manner. If you find it im.
possible to play eight notes on a beat, omit the eighlh
note fOI"l11, and work up the four note form until a
speed is reached that wi~1 be equivalent. Then USf

the variolts forms indicated in ~Iason's "Touch and
Technic!' The same lreatmelll m ... ' be applied to
your velocity etudes, and in a mea.,ure 10 Jour
pieces that is, such as call for rapid execuliou,

Indistinctness.

"now shall r concet tbe habit or plal'lng IDdl~.
tinctly'f r bave 11pupil who dot's Ihlll C'OnlitaDll'
1 h>l ve ll!l:ed ;~IJl~On'8 'J'ouch flnd 'l'cchulc. Slaf!ll'fl~
i\'~elod.y nnd technIc lllld I)uvernoy's Iitudlf'8, ~Id~~
piece,.;. I :l!wayl'l tnsl~t on follow prll('tl('f and OOf1'l'cl
lingel'ing. Am I wrQll,l;',lIud It ~o whul shall I dol"

. Are yOll sure that YOll: pupil is using a Comct
fing:-r touch? Everythll1g depends upon thii,
DevI8~ accentual trea.tll1Cllt for all fingt:r flJ'i,age
work 111 etudes and pIeces, Practice wilh a 5tMg
accent on every other note Exaggerate the accmi
for a time. When the piece or etl1de is Icarned, dr~p
rhe unneccssary accents, but insist on the measure
accents, a,nd those for the grouped nOtes in pa,sage
work,. bCll1g made vCry distinctly. rndislinctnm
sometllTles c.ollles, from SluggiSh Or lazy motions of
the fingers: 111 which case the elllire physi~al s)'slem
of the pupJ! may need reorganizing.

Neces~ity cf Technic.

"I am a neWCOlller In theAf." column" but II I
hav) had so much help from tht" department I
wou d like to Ilsk fOl' II IIt1l(' ad,'IC(> I nm • Tauti;1cher or tbe plano lind huY(' tl Pllpll who I~on~
n e to toke n lesson e"en' two wet'ka 08 ~be h
e:UPIOyed during tbe dny nod ettU ouI,)' ,practice In
t Ie evening, . :She 8n\'S sbe oulJ' WaDIs to h.-trn 10
~~a~.PIeces, 1 lIt1ve b('en gh'lng her K~blE'r'll 'FIN
tYl leg for the Plnno' And A (Ow "l~ but ~bp

~hat noht p~ncllcc tht> Kohler, her onlr excuse being
c < • ~ e oes Dot like th('m. And· .ret llbe mu<t

~ogulle technic In ordel' to I)lll.V the pla.no. ,,"ouid
~{ouhl~~?,I.se that I substlt.ute sometblng else tor l.be

The Kohler Studies ar; most excellent. and ou ..ht
to serve your d _ 0
'r" purpose a mlrably. Howc\"er VO\l

nllght nnd it e' , ' .'. aSler to Il1terest your student by sub·
stitutmg the Standard Graded Course. as Ihere is
much n1.ore va . t 'I - .1 fie y III t 1e exerCises. I would gin

t1
er very short lessons from the etudes howe\'er and
ry to Indt 1 "tl ~ce ler to learn them thoroughly and at

b,e Sb"1111Ctime convince her if possible that 'she will
e a e to learn he p. . . b. r teces much more qUickly lis e

~nclrefi"seds her technic, In selecting her pieces, try
.W( n those tl at '11 bd I 1. WI em ody technical principJe5
an at t le same lime please her.

A Good Ear.
"I hn ve a glt'l at Itone on the k' n nc rears who caD name ooy

tlon or the 1,;%~O~h'dor the pin no. with tbe esCfp,
have not trill'. I'ce lit t.he top ltnd bottom, I
ally. 'Vould ned her, but dlscovcl'ed thl~ Ilecld~nl·
nal'Y talent trls IndlclIte that she had ertroordl'
hut until tit am no old music tcnchcr mrself,
h'lYe been o/:! !last fOur yenrs mo~t Or ml' 1;l1tll1~
I had not gl~~ri ~Itlldel)ts. lind pte,'IOllS to thll tlm~
Would rather le P IlIlO any ~I)ecllli attention, I
trust he~' to ' cOiltlnllC tellchlng h('r myself, th~n
times In doublllO leI' leochN·. And ,·('t I" lun some-
Infltructlon sh ns to whether 1 n n1 J;lrlog her th~
ng to WhetllerClrCIl,II,vIJe('<!!'l, ould .'·OU Ildvll:l'rot
petent teflch-e!''') Itou,!, be wiser to cmploy n rom·
musical educat.ion." \, sll her to have n thorough

YOur child . I
lllusical WIt lout Question has an extr;tOrdinar!'
have UI1t~~~~~lb~\~ wheth~r. this indicates that she will
cletermined b ger ~acdlty at the piano can only be
wifh th d y expenence. If you are not c},nrersant
ing "ot

e
h er:lands of modern scientific piano train'

, aVlng I d I '
ing YOurself an 1a t l~ advantage of such a trmn-
to COl11pet "_ ,d yOll Wish your daughter to be abk

e WIt 1 thos , ..
I would ad ' e \V 10 have had such tr:J1mng,

, Vtse that YOn put your daughter in the

\Vhen a pupil is first learning a piece 01- et~lde,. there
is great danger of a condition of cons tr a int III the
hand, which condition call only be overcome after
the piece is learned. After yOllr pl"pi1 has .progre~sed
a little, tbe interest lllay be awakened by giving httle
pieces in sheet music.' Do not give too many at
Jirst, however. but leI the little mind think it is somc-
lhing very sp'ecial, permitted because of good work
in the book. This will carry yOll through the first
season's work.

Self· Instruction.

"I have uc('n trying for ,veal'S to leUI'D 1'0 play
111\' plUllu, lIslng dlll'el'ent IlH'thods, hut with little
~llc(:el:lS, 111m thinking of us lug Muthews' StRudarel
(,l'Ilded Course tOI' a linn I etrOt't, wltb the graded
pleees fol' supplementary work, 1 do not care to
tuke up thcol'etlcal wOI'k. bllt ~mply wish to learn
to J'eud fairty well llt sight. WilL tbe above COUl'se
lUeet my l'equll'ement.s 1 Will 1 need Milson's 'Touch
und Technic,' In addilion to the above ~ Will I neell
('7.el'n,Vor KGhlE\l.·vclocilJ' studIes in ordet' to rendl
tile foul'll! gl'aele't·

The foregoing letter would lead one to infer that
you are trying to lcarn to play without the assistance
of a teacher, as a teacher would assign your exer-
cises and pieces in accordance with your needs,
YOllr suggested program is a good one, but I fea.r
lest Ihe calise. of your lack of success is clue to
your practice being done in a faulty manner, and I
call only recommend that you employ the best
teacher at your cOlllmand, at least until you find Ollt
if there is anything wrong in your mcthod of prac-
tice, application of pdnciples, selection of exercises,
etudes and pieces, or use 'of your hands and finger~.
If a teache~ is out of the question, I should suggest
that you glve the very closest and most analytical
attention to the principles laid down in Mason's
"Tou~h and Technic." You wil1 certainly need to
practice scales, arpeggios and other exercises and
y?U c?n do no better than to try to follow M;son's
dlre:tlOns most faithfully, The trouble with :rnost
!)upils who try to, teach themselves, aside from fail-
lIlg to com,pletely understand principles, is that they
go too ra~lcUy from one exercise to an'other. They
are very lI~ely tCll try and skim over in a few months
'.vhat was Intended to be material for years of
t'c TIt' , prac-I e, a. ,c a cer alll senes of exercises and practice
them With. t~e metronome, but do not attempt ttl
reach the Indicated speed Then retUrt) to t',f ' 1e sa111e
set a ter a f~w months, and s,ee how much nearer yOll
ca,l1 al?proxlmate the reqUIred speed. Try what
thiS ",111 do fOI" you, The Czerny Stud- ,
b L- bl' " les se ectedy )e Illg WIll pl'ovldc you wih aU th l'
studies you will necd, e ve oClty

I.

Fingering Arpeggios,

"What Is yOUL' opinion of the d'. ..
allowing chlldl'en to pial' tile arpe~gi~ISQbfltB' of
~k, with tile fingering 5, 3, 2 1 for theS 10ft h' G.
lllstead of 5, 4, 2. 1 I find that e nnd,
I?upil~ bave gr.eat diffiCUlty in le~rnf~most all Ill,\'
hllg'('l'Jng-, and III spite of cal'cful instl'r l,he lat.ter
to the first. because, ns they say "It Ie 110' clmg
that WHY," '.rbey simply will i::lot V:USt. 00 hard
as they ougbt to, and nsually are aJl~ai Ice them
the arpeggios with sbarps or flats wb . 0 {ray ~ll
finger is used instead of the fO~l'th el.e t tb tbn'd
h~nd, long before they are able to pl'; l~h e left
glOSof C, or G, witb the correct finO'~I~n e Rl'peg_
yon Allow tbem to folIow their own "'in lIg. .Would
Insist on tile correct fingering," c :natIOn, 01'

I should certainly insist upon the carre t- fi _
Th . b' . c ngennge arpeggio pro em IS very much simprfi d .. -
Jo or b . I 11e 1I1 thenb run y tlSlllg t 1e same fingering fa 11 1_
Unless pupils learn this in the beqinni r tah ~e~s.
_. "" ." ng, ey willexpenence Ull Illlited Inconvenience 1 t '

study, The fact that a certain fin a:r 11.1 their
1 d" f '. genng 1S "too1ar or an lIlexpenenced student sh ld
weight with a teacher who has learned ~~ c~ry no
of experience what is best. You sho;l~ug years
make your young pupils realize that the hatry and
sent to you because you ;.;:now what ~s ve been
their advaticement and the mann ' best for
should be practiced, Hwe yo er 111 which it

- diu not freq ,notice twt the fingerings'that see, t b uent y
" t ,.. I . n a e thella ura :;Ind t le "easiest" for u'l nlost

p pi s, fingerings

care of a teacher whom you know is thoroughly
competent. Do not select such teacher on mere
hearsay, however, as is the common American
custom, but take every pains to find out the exact
ability and standing of- the teacher, In other words,
keep her in your own care, unless you are abschuely
certain you can put her wi tlj someone who is far
more experienced in modern piano work than you
are yourself.

Pronunciation of Foreign Words,

"Hnviug Iouud many helpful suggestions In TIH]
RUU.'i'D TABI,g I wrtce in regard to a point that uas
been tronuljug sever-at of us. We find It difficult
to gniu information as to the correct prcnuucia lion
of the nnuies of pieces, u nd also of musical COUl-
IJOSel's, The ptecea under discussion at present 111'1'
-r.es lvtulles D'or' and 'L'A\'llllt Uurde,' by Streuu-
uog:. Js.thcre Jln.I' uook that will glvc InfOl'lllut!O'll
llioug this lilleY We woulcl like a gooL! dlttionUl'y
of musIcal tel'ms."

The first title is pronounced as if it were spelled,
L~lYS A-twal Dol', the first A in the se,eond word
having the same sound as in "Lays," The second
title, La-vaunt Gard, the first A as in father, and the
T ill vaunt silent, Th,e bcst book for yon to get i::; I,
l\fusical Dictionary, by Hugh A. Clarke. It has mLlch
supplementary informat.ion in regard to the protlllll:-
ciation of musical words which will be llseful fo(-
yOll,

Forgery of Beethoven's Name.
"A,-Did Beethoveu oompose mucl.L eusy mllf<lc

like the charming wHlt:r, 'I,a Douleur,' in 1" llJinor;
'1,'I1['ewellto the Plano: '\Vebstel"s F\lnernl March,'
etc. H so, whel'e (;llU :1 complete ll"t be found '/
"B.-What Is the 'vigorous little sonata in l!~

minOI' from the Boun dilyS,' ret'e1'l'ed to by Mathews
in un urtlcle on Beethuven? I CRunot find it in
any cHtlllogue and should liL,e to get H:'

All the compositions referred to in the first ques-
tion are forgeries. Beethoven did not compose them.
Their authorship has been attribllted to Reissiger,
although this is uncertain. They were gotten out
in the heyday of Beethoven's pcpularity by some
enterprising publisher possessing more greed than
honesty, How could Beethoven, the German, wllo
died in r827, be likely to write the fllneral march of
the American who died in r8S2? The sonata referred
to is the familiar Opus, 2, No. I.

A Phrasing Sign.
"Shoulll ke,rs be st!'ucl, twice wiJen tiJe same

tone Is illdicuteu, for InstHnce, as follows:

r r •I i
when there Is 1\ dot over the last of two notes
wllleh are appal'ently tied?"

As a general rule the ties in the foregoing
examples should be interpreted as pllrasing signs,
in which case the second note would receive a stroke,
although there are exceptions which can only be
determined by the context. The first example is
sometimes included as one of the parts, or voices, in
a chord, the dot then indicating that the second note
is to be released promptly with the other notes of
the chord, In the cas,e of the second example, there
would always be a stroke.

A Poor Timest.

"I Alll taking lessons on tbe pinno and cnn suc-
ceed vel',\' well in getting tbe notes, but C<1noot
understand the time. :My teacher bas explained It
td mn several times, and I C:1ll playa piece after
I have heard It, but I can neither undel'stulld tbe
time nor count while pluying, Cun ,rou give me fin.\'
advice on the sulJject, 01' suggest a book that will
help me?"

Get a COpy of "Gibbon's Catechism of Music," and
make a thorough study of the elements of music.
Do not leave one question until you are sure you
understand it. Make a special study of the questions
on time, Then get a copy of "Studies in Musical
]1hythm," by Edgar L. Justus, and practice them
until yon have thoroughly assimilated the principles.
These are so constrllcted that you can tap them out
on the table with a pencil. I think YOtl will find that
these will help you over your difficulties,

Staccato.
"Will )'OUplease tell me when to use the finger

staccato Hnd wben tbe wrist staccato? Also when
to use the finger elastic and when tile mild stilC'
cato touch?
"Should ,Yonngpupils beginning to play chords be

taught to usc the down-arm to,pch cntirely1"

These questions .are too comprehensive to be
answered brieAy. But in general, use the finger
staccato, in rapid passages that <PII~emarked staccato,
and whIch otherwise would be p1ayed with legato
fi,nger tOtlch, Use the wrist staccato in octaves and
ltght chorel WOrk that is ·to be played rapidly, Use
the finger tlastic when of two notes slurred together,

•
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little through her finger tips, the bursting of the
buds; the ripple of the ice-freed stream, bird carols,
whispering breezes, and over all the sensuous
warmth and delight of burgeoning nature.

It was heaven, the awakening of her dormant
musical soul. Without other lessons there gradually
crept into her inner consciousness a mysterious
sense of the place of tone; a realization of the fact
that speed, while necessary, and admi'rable if cor-
rect, must ever be subservient to tone. In short,
she learned from that one brief sentence that in
the soul of the music dwells its beauty, and that the
quality of that subtle, illuminating spirit which it
possesses determines the worth of a composition,
In this twentieth century the written wisdom of

musical masters, expensive teacher s, is easily
brought by the magazine to the student's observa-
tion, The earnest, conscientiolls village teacher
would do well to require with each lesson a synopsis
of one of those helpfnl articles, thus insLlring thor-
ough reading.

The Homemakers' Music.

But not alone to the beginner is the musical n\aga-
zine of value. Think of the vast army of house-
wives who have "gi\'en np" their mLlsic. Drudgery
hardens and stiffens the fingers, Cooking, cleaning,
sewing, social duties, caring for little ones, are in-
exorable in their demands upon time and strength,
However, her auditors expect her to playas well as
formerly or n~t at all. Naturally she shrinks from
an imperfect performance, yet despairs of finding
leisure for remedying it. 'Norse than all else, in
the matter of musical appreciation she is often alone:
"Vilat wonder that she becomes musically atrophied!
To such as she, suffering the extinguishment of a

beautiful, white light ttpQn the pathway 'of life, the
magazine comes with vivifying impetlls, To merely
read over the pages of well-edited music is reviving.
even though the fingers refuse to do her bidding in
the old supple, responsive way, and notes have
grown strange from long neglect. Again, between
the covers of this abetting minister she finds the
old, familiar spur to aspiration, She plans, arra,nges
for and finally wrests a wee bit of time from the
crowded day to devote to her almost lost art. Does
she grow discouraged at the slow progress, a new
number, arriving at the moment of decision, with
its delightful suggestion and restful harmonies, urges
her on to greater cffort.

The Mother's Mission.

During the past winter one of these house-mothers"
with ten minutes' daily practice, learned Liszt's ar~
rangement of "Elsa's Dream," besides reviewing
some of her old pieces, Her object was her own
pleasure and improveme'nt. Her reward came as a
surprise when she heard her little children compar-
ing and intelligently criticising inferior music, She
knew that her playing had been their only opportu-
nity to b.ecome acquainted with the really getod, Had
n,ot the music_appeared upon the pages of the maga-
zlpe, ,she would have had no thought 0..£ learning it.
The mfluence of that one number upon her family.
with its educating and refining effects, can be esti~
mated only by time,
The dweller in th(; midst of musical surroundings

can scarcely understand the, good to be derived from
this source in localities remote from musical centers
I~ mll~t sen'.e in the place of concert, choral society;
l11sto1"1cal library, and to augment the various
branches of teaching, technical or theoretical, by
the printed page. That it accomplishes all these
to a respectable degree many a country pupil can
prove, and that, too, to the shame of his more for-
tunate city rival.

"No one strives trUly but at last
I~ recompensed for all tbe past.
NOL' shall the gulfing desert blast."

. So, eager_ student, get the best teacher procurable
fi~st. then read; read, .read, with eyes, with mind, and
w~th F.nger~, There IS ever a way open for you who
Will to ai:tall1, and tbe musical magazine brings mu h
of the world's best to your very doors, When y~t1
have exhausted the possibilities of such endeavor a
sttr,e,as the eart.h movcs, a better way can be fO:Ill~
w£lltmg to recenre you,

"I HAVE felt that my chief endeavor should b, t
obtain simpl~ity, and consequently I have avo7d ~
making a parade of difficulties at the cost of cleaer_
ness, I have set no value on novelty as such, unless
naturally s~lgge~ted by the situation and suited to
the expreSSIOn; 111 fact there is no rule wI1-,ch I 1

f 1 . lJVe
not e t bound to sacnfice for the sake of ff t"
-Christoph vVilibald Cluck. e ec,

the second is to be played staccato, Mild staccato
touch is used when a less degree of staccato is indi-
cated, The down arm touch is the best to teach
beginners for chords at first, although the other
touches will have to follow soon, A knowledge.a,r;
the COrrect form of touch to be used in all cases can
only be acquired by a thorough and systematic
musical education and experience, Moder-n piano
playing is so complicated a process that it is impos-
sible 10 make a categorical list of touches that call
be made applicable to ~1l cases,

THE MUSICAL MAGAZINE AND THE VIL-
LAGE STUDENT.

BY ADIJA L. NICHOLS.

To the village student of music there is' no other
single SOttrce of information of as great value ~IS
the musical magazine, Usually the villag,e teacher,
at her best, is a talented and conscientious beginner.
vVithout experience in teaching, without breadth of
knowledge, her instruction must necessarily omit
many of the essentials of thorough training, even
though she imparts most carefully that which she
possesses,

Doubtless there are occasional country communi-
ties with resident musicians of liberal l'ducation and
artistic ability, But that state of affairs, as well as
the audience of finely discriminating mllsical taste,
is an exceptional l.:olldition in the small village and
not to be considered undcr this heading,

The average village pupil responds nobly to his
teaching. Often a child of parents who must make
sacrifices in order that he may be taught, he under-
stands the circumstances and appreciates them by
intelligent, faithful application.

Neither teacher 'nor pupil is to blame, genera1Jy,
th'arhis development is narrow and one-sided, She
teaches what she knows and he learns what he secs
to learn, but both are probably blind and deaf music~
ally; more often the latter, although few young
teachers realize the helpfulness of the printed page,
and so ignore it.

The deafness is still more excllsable, for frequently
the only available supply of musical interpretation is
"the band" strl1ggling with execrable march es and
two-steps, aIld the 'church choirs shollting aLIt gospel
songs. As for the pianists, they are praised or
blamed wholly for'their agility or· lack of it, upon
t}1e Sllpppsitioll that the higher the rate of speed
the greater the exccllence of the performance. Is
it surprisiug that technic, and senseless technic only,
is the standard of merit in such environment?

Little tlieory, Jess of history, stil1 less of real
music, reaches the village aspirant by the way of
teaching or' hearing,

Imagine the advent of an u:)-to-date musical maqa-
zine into this StUll ted growth of one-sided achie~e-
ment. What an amazing difference is offe~ed to the
student from the dead level of speed practice and
tum-i-tum tune! Charmingly written biographies of
great men who are dimly recognized as the originals
of names all the first page of half-comprehended
studi:-s, Introductions to the great contempora-
neot~s musicians, with v'rograms showing the style of
mUSIc tho,se 'worthy of the name delight to play,
Items telllI1g t~1e progress of the musical world fa-
miliarizing the student with the methods and' ac-
complishment" of instructors and schools. All these
are to be found there, but still better are printed
suggestions from the greatest teachers of the land
careful teaching that can be preserved and referre~
to as often as required.

It is as impossible for any but the experienced to
appreciate the worth of such instruction as it is
f?r those who Ilave never known hunger to appre-
CIate wholesome food. To· illustrate: .

A Real Case.

Thirty years ago a village maid (taught by a lady
w~:o was graduate? frOl'r:t a reputable conservatory,
WJth.ollt ever havlllg f:llscovered the ~leaning of
musIc) learned Mendelssohn's "Spring Song." She
rea.d It ~ccurately, played it smoothly, to the entire
satisfactlQ.ll of her precise and m'ethodical teacher
and hated it with all the intensity of her sixteel~
years, Then a l1'1t1sical magazine came to her notice
~a mere germ compared with the prodnct of to-day
~and she read the words of a well-known teacher'
"TJ1e 'Spring ~ng' must rejoice, It is the spirit of
freedom escaplllg the bondage of winter."

\~ha.t a revelation! Leaving th,e animate words
t? lie Ignominiollsly lipan the floor, she ran to the
plano, Beginning to practice, there came, littie by



634 THE

"SELF·HELP" HINTS ON "ETUDE" MUSIC
ESSIVE TEACHERSPRACTICAL EXPLANATORY NOTES FOR AMBITIOUS, PROGR

AND STUDENTS

By PRESTON WARE OREM

•

. BOY'S DREAM (FOUR HANDS)_
SAILOR LE HACHE.

dmirers of this popular piece will we!_The many a . d f A. earance In uet arm. 5 arranged
come 1tS hap~s the descriptive effects of this piece
for four "dan bly enhanced. The chromatic runs in

conSl era . h bliare art. suggestmg t e rum log and roar
the secondo P come out particularly well, played in
of the storm, TI I 1b the two hands. ie ornamen a passage
octaves f Yh primo part also adds brilliance to the
work 0 ~ e t This piece should be played with
general e ec aion and careful attention to detailnuch expres d .
1 h e it has indepen ent passage-work the
Exce~t w e; should be subordinated. The primo
secon hO P1adrsing the themes tastefully and with neat
Part s au 'h lik d .. This piece will be roue I e as a recItalphrasl11g.
number.
NNIVERSARY MARCH (FOR THEORGAN)_

Al J. LAWRENCE ERB.

O . ts will be pleased with this new marchr-gam s I '·1
b American composer and player. t WI I prove
y an f "A ld L S"f 1 for a variety 0 purposes. u ang yne
?se u leverly and effectively introduced, and the
IS very c . .c. d d· bil '. themes are dignifie an JU I ant. ThIS~enlng . ld
march. in the judgment of the wnter, wou prove
partic~lar1y suitable to be I?layed as a postlude.on
Th ksgiving Day. It ITIlght also be used for
"H~~vest Homes," for "Old Home Week'I festivities
or fraternal gatherings. I~~hould also prove avail.
ble for recital use. Play It 10 a stately manner, not:00 fast. The pedal obli~alo to "Auld Lang Syne"
is not at all difficult, but It should be lO:arefuHyprac.
ticed in order to bring it out smoothly and clearly,
The composer has suggested an effective registration
schemel well adapted to most organs of moderate
size and scope.

CAVATINA (FOR VroLIl A. D PIANO)-
J RAFF.

This famous piece scarcely needs introduction. It
is perhaps the most generally popular and most
widely used of aIJ violi·n solos. Joseph Joachim Raff
(1822-1882) was one of the most prolific of all com·
posers. He had a seemingly inexhaustible flow of
melody coupled with great technical' fluency. He
wrote well in all forms and for all instruments. The
"Cavatinall is from a set of six pieces. Op. 85. The
term cavatina in vocal Illusic is 31)plied to a solo01
lyric character simpler in form than an aria and
without coloratura passages, ordinarily a single
movement without change of time. Its application
to a violin piece of this type can be readily under-
stood. The composerls intention was to write a
piece of lyric character, expressive and with dramatic
quality, suited to the instrument and calculated to
display its best resources. How well he has suc-
ceeded the success of this piece demonstrates. It
demands a beautiful, warm, singing tone and a tem-
peramental interpretation. The violinist and the ac-
companist must be in sympathetic accord.

THE VOCAL NUMBERS.
Three songs are included in this issue, all new,

all good, and of contrasting styles_ Cora S. Briggs'
"Close to Thee'l is a tender and expressive sacred
solo, especially suited to be used as an offeratoryat
an evening service. The refr-ain in 6-4 time must
b,e sung ,":ith tense expressionl broadly and in slow
tllne. ThIS song when well rendered cannot fail 10
make a fine effect. It is one of the composer's best.
Harry Hale Pike's "Not Less Than This" is a lore

:,ong of high order. This song should be declaimed
111 1.nodern style, feelingly and with deep expression,
It IS a nne song for teaching use and should take
well in recitals.
Signor Barili's "Tender Little Flower" is a "ery

pretty lullaby, delicately conceived and ~rith an
~1nusnally effective accompaniment. This will also
nake a fine teaching song.

FARANDOLE-RAOUL PUGNO.
THE "Farandole" is the national dance of Provence,

The word is probably derived from the Spanish, Far-
anduJa meaning a company of strolling entertainers.
The dance itself is supposed to be of Greek or-igin,
a direct descendant of the "Cranes' Dance" invented
by Theseus to celebrate his escape from the Laby-
rinth. As danced in the south of France the "Far-
andole" consists of a file of young people, led by
a bachelor, holding hands ·01' joined by ribbons, pre-
ceded by musicians playing upon the flageolet and
tambourine. As the dance proceeds through the
streets the number of participants is constantly aug-
mented. Under the direction of the leader variou~
figures are formed, The music is always in 6-8 timel
heavily accented. This dance form has been intro-
duced into various operas and ballets. Pugnds vivicJo
idealization of it into a brilliant pianoforte solo is
one of the best examples of the employment of its
rhythm and general character in modern composition.
It is a charming and vivacious work, full of colol1l,
Raoul Pugno (born 1852) is one of the best-known
contemporary French pianists. At present he is of!.

professor in the Paris, Conservatory. His playing
is characterized by grace ·and refinement, coupled
with a commanding technic. His compositions are
full of originality, displaying true musicianship. The
description of the dance furnishes a clue to the
interpretation of the "Farandole." It must be played
with vigor and dash, with strong color contrasts.
Think of the sinuous line of dancers, the frantic evo-
lutions; of the rattling of the tambourines interspersed
with explosive strokes, of the squeaking flageolets and
the strumming accompaniment suggesting guitars.
This piece must be taken at a brisk pace, demanding
chiefly the nOli legato touch in finger work. Note
carefully all the marks of expression, the strong
contrasts, paying particular attention to the ldyn.amic
signs. The pedal must be used some,\·hat sparingly
and with discretion.

L'ELEGANTE-P. WACHS.
In another column will be found a portrait and

biography of Paul Wachs, together with a list of
some of his important compositions. This talented
Frenchman is one of the most able and popular of
all comJi'0sers of drawing-room music of the higher
class. L'Elegante" is a very fine specimen of his
style. Although not really difficult to play, this
piece is capable of much brilliancy of effect when
well handled. This ability to produce striking and
rich effects with moderate technical means is one of
M. Wachs' strong points, being one of the chief
requisites in' the making of successful drawing-room
pieces. Although this' piece bears the sub-title
11la::urka de salon, in reality the characteristic ma-
zurka rhythm asserts itself only in the second strain
of the trio section in G flat. One of the chief distinc.
tions between the waltz and the mazurka (both being
in ~ time) lies in the fact that, whereas in the waltz
the principal accent falls on the first beat of each
measure. in the mazurka the accent inclines towards
the sec~nd beat. This effect obtains only in the
passage mentioned above. The first portion of the
piece has more the style of a slow waltz or Tyro-
lean, a type much affected by composers of draw-
ing-room music. The arpeggios of this portion must
be played in a scintillating manner, with clear touch
and rising and falling inflection; the pedal accurately
employed will be of great assistance i.1 this portion.
In the trio the baritone melody of the left hand must
be well sung, the bell-like effect of the right hand
being duly subordinated, The spread chords ac-
companying the left hand melody should be played
with what is known as the "wheel-touch," bringing
the component members of the chord as close to-
gether as possible by means of a swift turn of the
wrist. In this portion also the pedal plays an im-
portant part. Make the most of the characteristic
mazurka strain contrasting with the cantilena of the
left hand. This would make a very showy recital
piece.

CAPRICE ESPAGNOL-H. WEYTS. d d
d ' am piece foun eThis is another clever rawuig-ro f this

d d 1 thrn In the case 0on an idealize a nee r1Y '. (h "bolero."
"Spanish Capfice" the rhythm ISh0 ,I. e al dances

1· f the Spanis na IonThe bo ero IS one 0 . . distinctive
written in moder-ately quick j4 time, a fre uently
feature being the pair of sixteenth notes so nd h If

. . . t on the secon aoccurring 111 the accompanrmen

of the first beat of the measure. . f casta-
Another feature of the bolero IS the use 0 h

nets in the hands of the dancer to mark the rhyt hn1.
d t di ly at a rat erThis piece must be playe very s ea .' All th

moderate pace with crisp accentuatIOn. ., e
. .' 'b very dlstmctlypassages 1I1 sIxteenth notes mus e h I

enunciated, This piece is less difficult tha~ :;Vac .s
"L'Elegante" but it is likewise very bnllIant 111

effect when 'well played. It will make a very useful
third grade teaching piece.

DANCE AT AVIGNON-L OEHMLER
This is a recent work by a well-known composer

of educational pieces. It is a genial work, on~ .of
the composer's happiest inspirations. The famIlIar
little verse printed below the title gives the clue
to the writer's intentions. In addition a careful
reading of the marks of expres,sion will give the
idea of music faintly heard in the distance, gradually
growing louder as the listener approaches nearer,
and again fainter and fainter as he passes by and
away. This effect was very popular some years
ago, as employed. in pieces of the so-called "patr.ol"
type. Thoeopen fifths in the left hand at the opemng
and close of the piece suggest the drone of bag-
pipes. This piece should be played in a sprightly
manner, bearing in mind always the aforesaid cres-
cendo and deacscendo effect. An excellent teaching
or recital piece of the intermediate third grade.

JOYFUL ST.RAINS-O. M. SCHOEBEL.
This is an early third grade teaching ;iece of con-

siderable merit. Although not a mazurka it has
occasional snatches in the ma~~rka rythm, hence the
composer's tempo d,i 1nazurlw at the beginning of the
piece. This piece will prove attractive to. stu.dents
from a melodic standpoint: As a teaching piece it
embodies a number of useful features; running finger
work in the right hand, grace jlQtes.. chords, accents,
triplets, 'dotted notes. Mr. Schoebell who is an
American composer of ability and ideasl has not been
previously represented in our ETUDE pages. "Joyful
Strainsll is one of his most recent works.

MARCH. OF THE BUGLERS-CH. STREIG.
This is a bright little processional march: con-

taining some original features. It lies in the ad-
vanced second grade and will make a capital recital
piece. It must be played in a snappy manner, with
military precision, not too fast. The'triplets in six-
teenths will afford good finger practice. They must
be very distinctly enunciated. This will require brisk
finger action, particularly in the up-stroke. The
staccato chords will be taken with the "up-arm"
touch. See that both hands rise and fall exactly
toget~er. The "bugle" effect is noticeable· only in
the tno where the melody is chiefly made up of the
tones of the majt?r com.mon ch~rd (b flat-d-f_b flat).
As the accompa111ment In the trIO lies rather low the
chords should be played lightly in order to avoid a
"muddy" effect.

VIOLET EYES-GEO. L SPAULDING.
This is a pretty and useful teaching piece of the

e.arly ~econd grade. Although apparently in waltz
t!me It must not be taken too fast; rather de-
hberately, on the contr~ry. Make a decided Contrast
between the two sectIOns of the first theme: the
short repeated chords and the legato triplets fonOwed
by half-notes. In the second portion of the .
h .. h h pIecet e passages 111 elg t -notesl slurred together .
. ·11 If d d' Inpairs, WI a Or goo practJce in two-finger w k

and the rapid shifting of the hand position T~'
portion of the piece will require careful p'r-act' IS
It. will prove very effective if well mastered. lce.

-;

A COMMO~EJUDICE.
BY s. T. ~RYAN"T.

f A ~ADY called at my ~ one day and arranged
or er two Sons to take piano lessons. She re-
fr~~sted. ~s an especial favor that I 'would refrain

I~ glV1l1g them any of "that Chopping (Chopin)
!TIll SIC, or Beeth . (B . ,

1 OVlng eethoven) composltlons-Wlat they Wal t d" 1· , h t
d 1 e, s le said "was mUSIc t a

SO1/./I. ,ed prett h d ' . ff
that so . y~ a a tUlle to it, and not that stu
-[ hedunded hke exercises." Well, I did not promise
Beeth ge~-and those boys to-day like Chopin and
i, bu,oven s lovely music; not only like it and enjoy

I are able t '. hlist· 0 mterpret If themselves. The mot erens, lS Pr-oud f h' h
don't like it. a er sons ability, but declares s e
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To Miss HatH/aJi,Lipman

DANCE AT AVIGNON
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"On the bridge of Avignon
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All day long."
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To Ary PUtT .Jfotller

CLOSE TO THEE
•

•
Words and Music by

C. S. BRIGGS .
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:I'oour Uttle daughter, ,Melina Fatti Baril.

. TENDER LITTLE FLOWER
A LULLABY ARMAND de C. BARIL!
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EXPRESSION CANNOT BE
TAUGHT.

THERE are very few sfatemenfs
vhich are absolutely "true. We can
say "twice two are four" and thus
make an absolutely true statement, and
yet nearly everything we say (if we'
are strictly truthful) has to be quali-
.fied with an "if" .or a "but," and so,
while it seems to be true that expres-
sion can110t be taught, yet, to make
ourselves plain, we have to add the
word "but."
The ph)Isical part of expression can
be taught to a certain extent, but the
true inwardness of expression can only
be taught as the pupil is encouraged to
express himself in a free and open
manner. Of course, he should be in-
structed to so develop his personality
that his expression will be worth
while, and yet, after all, his true ex-
pressionwill be his own individual way
of getting at things, and this diversity
of individuality is perhaps one of the
great enjoyments of life. This is
what gives infinite variety to those
surrounding us.
For instance, if you should hear sev-
era! people recite Longfellow's "Psalm
of Life" you might hear a great deal
of difference in the individual rendi-
tionsof this poem, and yet as to which
was best would be largely the view-
point of different auditors. So long as
eachreciter succeeded in bringing out
the nobility and truth of the ideas con-
veyed in this poem they would all be
successful.
Now among these reciters there
might be one or more who would feel
everythingwhich these words conveyed
and yet who would fail in expression
simplybecause he would express him-
self so crudely from the physical
standpoint that others would not get
the entire and true meaning of what
he intended to convey.
We read much about so-called
"touch" on the piano. The physical
part of this touch can to a certain ex-
tent, ?e taught. Of c'ourse, in playing
the plano, the performer uses nearly
all.of the muscles in his body from the
waist up, and yet if the instruction is
pri~aril~ based on physical actions the '
music Will only be a more or less me-
~anical imitation of the real thing.
he. mus.~be taught to listen to what
e ISdoing and also be furnished With
good examples by the teacher. He
must also be encouraged to hear other
~oOd.performers, and little by little
e Willevolve in his own mind certain
standards of good 1 'I h p aymg.
n t e use of one's voice there is

mUlChg:-eater difficulty in hearing our-
seYes m J'ust th 'e same way that It
comes to the d' 1 . ..1 . au lcnce t 1at there IS In
? aymg on musi~al instruments. For
Instance a . ~, n orgalllst never gets the
same effect I 'th as 11S audience because
e tone of th • .gree, oe e of.gan, m a large de-
doubtll s over hiS head. It is also
beautif~l whet?~r a 'violinist, in a
OWn h . rendltIon, really, from his

earmg st d .enjoym th an POlut,gets the keen
someli;t~t .at one does who is seated
is e distance from him and who
not mOfe 1physical ~r ess annoyed by the

Scrapmg of the bow on the

strings ~vhich every violinist is bound
to hear. When we are at a proper dis-
tance from the performer everything
comes to us with a certain homo-
geneity which is not as plain to the
ears of ~he performer, although, of
course, h1S mental intention must be
right in this respect or else he cannot
produce the .proper result.
Now, while this is more or less true

regarding players of mechanical instru-
ments, it is very much more true in
regard to a singer. Let us remember
when singing, that our audience hear-s
only what we comrnunicate to the ex-
ternal air. They do not care regarding
our physical feelings. The difficulty of
correct breath control, voice place-
ment, etc., is of no interest to them
excepting as it more or less clouds and
confuses the actual sound which we
produce. Therefore, in all correct
teaching it is necessary to begin with
the production of the physical sound
itself. All the breath control must be
in tire body. The throat, the back part
of the mouth and the back part of the
nose must not only I)e entirely free from
obstruction, but there must not be the
slightest anxiety regarding tone pro-
duction or breath control, because to
the- extent that we have the slightest
anxiety will the tone be more or less
harsh, nasal or clouded. 'Of course,
this is entirely frOITI a physical stand-
'point, but having got the physical part
perfectly free. we can then approach
the subject of mental expression. It
takes years to achieve perfection. As
somebody has said, "A man never
sings well, because when he is young
he does not know how, and when, he is
old he has lost his voice."

Mean What You Say!
No matter what thought you attempt

to express, you must absolutely' mean
what you say in order to have it prop-
erly conveyed in your face and your
voice. The best teacher whom the
'writer had was wr~ng in one respect-
he said that an actor should exaggerate.
It seems to the writer that this is a
mistake. There are any number of
actors who do exaggerate and for this
reason there are so few really good
actors. There is a slang phrase which
fits in pretty well here, when we speak
of a certain person as being the "real
thing." At the theatre, if several actors
and actresses come upon the stage and
go through their parts, they may all do
pretty well and you may be fairly well
interested, but all at once the "real
thing" appears and if you are affected
as the writer is you get hold of the
chair in front of you and forget for the
time being where you are. Now the
"real thing" has of course studied ex-
'pression in all its phases and yet has so
far gone beyond the mechanics and
technics of acting that for the time
being he is living the part, and in each
rendition will, in a great many little
gestures and acti.ons, vary from day to
day as he is more or less carried away
by his enthusiasm.. Could this all have
been tlught him? Absolutely no. If
he shot1~d have seen any other actor in
this same character, he would not have
thought for a moment of imitating this
actor. He might imitate the actor's
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desire for freedom of expression, but
in order to become the "real thing" he
'would have to make this character a
. part of himself.

Everybody has a strong aversion to
all weakness and undue sentimentality,
and for fear they may err that way,
many pupils go to the other extreme
and become as stiff as a log of wood.

659

Don't Imitate.
Of course, in ordinary concert or

church singing, there are no actions
involved and even facial expressions
are usually out of order, but there is as
wide a range of expression through
the voice as there is through the face,
and yet this vocal expression must be
the result of the true inwardness of the
person 'himself. No matter how much
we admire other people's voices, we
should never in any sense be tempted
to imitate them unless as we are en-
couraged by their freedom of expres-
sion to attempt the same freedom our-
selves.
Now while it is difficult and in some

ways impossible· to teach expression,
yet all teaching should be aimed in that
direction and we should be 'ver-y care-
ful at first in making selection of songs
which do not require any dr-amatic tone
production. It is not meant by this
that we should select songs of an inane
character, but at first we should try
for tenderness, freshness and Iovabiliry,
encouraging the pupil all the while to
approach seemingly, to him, a little too
near to a certain weakness of physical
utterance, letting the matter .of power
be of gr-adual growth and never forced.
The education from childhood up

which most people in civilized society
receive is largely against treedoni of
expression. Perhaps it is as well that
this is so, and yet when a pupil com-
mences the study of singing. he should
be encouraged to carry his heart on his
sleeve, and many a pupil with an other-
wise good voice, who has not learned
to do this, makes a failure in singing
where others who do not necessarily'
have equally good voices, from a physi-
cal standpoint, achieve a much better
success, because they use what they
have freely.

THE BENEFICIAL EFFECTS OF
DEEP BREATHING. '

HUMAN nature is a wonderfully com-
plex organism. Good health is the
foundation of all real success. There
is no one thing which will necessarily
cause people to have good health, but
the writer knows of no one thing
which will do as much towards this,
as breathing properly conducted.
There is an enormous amount of writ-
ing which has tried to make plain
something which ought to be simply
and easily understood by everybody,
if approached in the right way.
As a little child, you probably played

with other children and exercised
freely. In so doing, you breathed
down at the bottom of your lungs.
Every time you breathed this way, you
exhaled carbonic acid gas and other
impurities which were 'extracted by the
. lungs from the blood, and every time
you inhaled some fresh air, you sup~
plied your system with oxygen, thus
keeping the blood in a red and revivi-
fied condition. ,The average person,
as he becomes adult, gradually indulges
in less vigorous exercise, and unless
his attention is called to the necessity
~f deep breathing, he is apt little by
lIttle to neglect this. This is not nec-
essarily a question of wearing tight
clothes on the part of the gentler sex.
It is just as easy for a man to neglect
deep breathing as for a woman. The
writer has proven this in his own case
and when he began the serious stud;

of singing, he began to have a differ-
ent outlook on life.
In describing the action of breath-

ing, it is necessary to talk about
external sensations. He who under-
stands the matter, is always endeavor-
ing to teach the pupil to have his dia-
phragm descend properly, because in
this way, the bottom para of the lungs
(which is the larger part) will have an
opportunity to become fined with air.
The difficulty in all of these explana-
tions is that we do not seem to have
any nerves of sensation connected di-
rectly with the diaphragm. Therefore
he who would explain it clearly, has to
talk about sensations which are only
more or less remotely connected with
the diaphragmatic movements.
Every time the diaphragm descends,

it temporarily displaces the stomach
and upper intestines, causing the
breather to have a distended sensation
in the lower part of the body. This
is undoubtedly why some people have
taught what is called "Abdominal
Breathing." Anybody wb'o under-
stands the human anatomy, under-
stands that there can really be nojsuch
thing as abdominal breathing, and yet
he who breathes correctly is always
bound .to feel the motion in his ab-
domen.
Now when we attempt to sing, a

different condition of affairs presents
itself. In the ordinary act of breath-
ing, most of the exertion is made by
inhaling the air. The breather then
"lets go" and the air practically ex-
pels itself. Unless properly instructed,
when the beginner attempts to sing, he
does the same thing, that is, he rriakes
an effort at taking in the breath and
then lets go and finds, in order to pro-
long the tone, that he has to clutch at
his throat or pharynx. A distinction
is intentionally made here. The
pharynx and .the throat, generally
speaking, are all one, but it is possible to
contract certain muscles in -the neigh-"
borhood of the larynx, thus producing
a forced, harsh and gutteral quality of
tone. It is also possible not to make
any contraction there, but instead to
make a contraction at the pharynx in
the region of the tonsils. The pharynx
may be described as the back of the
mouth or the upper part of the throat.
It is really all one passage but we have
different nerves of sensation at differ-
ent places. .
Many an otherwise good singer, who

makes a tone free from all obstruction
n the larynx, causes the tone to become
obscure and clouded because of an 11n-'
conscious effort, (in the region of the
pharynx) to control the breath. Some-
times this unconscious effort is in the
neighborhood of the soft palate caus-
ing what is called a .t'nasal" quality or
tone.
One of the first exercises which

should be indulged in (in controlling
the breath) is to make oneself feel
hard in the lower part of the body
while taking in the breath, and then re-
taining the breath by continuing to
make himself feel hard in the body, so
that as he holds the breath, he can feel
that there is no obstruction in the
region of the throat. If you ask the
ordinary person to hold his breath, he
goes through a similar action to some-
body who would fill a bag full of wind
and then choke it off at the nozzle.
Anybody who properly controls his
breath tnus~ have this nozzle perfectly
free and unobstructed.

How the Di~phragm Works.
Now let us go back for a moment to

tl~e subject of the diaphragm. The
dIaphragm is attached to the walls of
the chest in the regi0n of the lower or
so-called floating ribs. If you are able
to hold out those ribs so as to make a
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firm support to the diaphragm, you will
find that you can much more easily
control the breath. This means fhat
you have. to contract some muscles
which are underneath the shoulder
blades. Those muscles get their sup-
port from the spine but serve to hold
out the chest. This is very difficult to
describe without a physical demonstra-
tion. Perhaps the simplest description
which can be made is, that the entire
chest shall be held up firmly and in a
pr ac tically fixed and immovable condi-
tion. At the same time there shall be
a firmness in the abdomen, but the ab-
domen shall be movable in hath illhal-
ing and exhaling the air.

Now remember that nearly all of
your sensations are external. and there-
fore this description has been forced
to deal with sensations which are not
directly cOllllccted with breath control.
lie who learns to properly control his
breath will then find it possible to artic-
tllate and enunciate consonants :lnd
vowel" in the front of his face. lIe can
then lean; gradually to express every
emotion in 50Ulld, just as he fall ex-
press. those same' emotions in his coun-
tenance.

Now what about the subject of this
nrticle? The old saying, "The proof
of the pudding is in the eating," is very
true, and to every reader who has not
learned to breathe freely, the writer can
only say fro111a long experience. "Try
this and see what it will do for YOll."

DO NOT CLEAR YOUR THROAT.
To begin with, it should be said that

this article is written by one who for-
merly cleared his throat as badly as
anybody who ever lived. It had been a
constant habit with' him to hack at his
throat until it is a wonder he has any
throat left. vVhat would you think of
anybody who in some ,:vay had injured
the back of his hand so as to have a

·small scab, which was healing nicely,
:lnd then. to get rid of t;le unsightlines~
of this, should scratch it off?
It is not meant by this itlus.tration

that those people who clear their
throats necessarily have any scabs in
their throats; a't the same time, just as
it is the wisest way to forget the scab
on the back of the hand (which in the
course of time witt disappear), so if
we endeavor to forget the slight irrita-
tion in the throat· and do not con-
stantly hack at it, and thus calise the
irritation to become worse, it will also
soon disappear.

The celebrated baritone, Mr, Bisp-
ham, said that his voice is merely a
case of goat! digestion, and for those
'who are troubled with bad throats the
writer knows of no prescrIption which
will do as much good as the following:

First and Always-Breathe deeply.
Second-Eat such food as yOll need,

and no more. In other words, eat t'l

live, and not live to eat.
Third-Drink plenty of water.
Fourth-Endeavor both in speaking

and singing to constantly articulate
and enunciate everything in the front of
the face. .

Fifth-By constantly directing your
attention to the bottom of the vocal
column in deep breathing and to the
top of the vocal column in clear enun-
ciation in the front of the face, yOltwill
little by little forget you have such a
thing as a throat,

"One fallacy of students of si~gin~
is the slavish devotion to exerCIses,
says Geraldine Farrar. "In preference
to five hours of practice every day I
say four hours of thought and one hour
of practice. You accomplish far more
that way, and the wear and tear on that
most delicate organ, the human voice,
is minimized,"

THE
THE NECESSITY FOR SINGING

PUPILS BECOMING BETTER
MUSICIANS.

IT is a well-known fact that the aver-
age singer is not as good a musician as
the average pianist. There is no rea-
son for this except the unfortunate a1.1(1
ignorant attitude which singers habit-
uafly assume towards a musical car.eer.
The average singer seems to consider
that 'when she has learned to produce
a good voice she has ar hic vcd the
summit of her success This is as un-
fortunate a position for the singer to
assume as it would be for the manu-
facturer of a piano to produce a line
instrument and then never expect any-
body to so study as to learn to play
upon it,

j n one sense, it is necessary for a
singer to be a better musician than a
pianist. To be snre, a pianist has to
play two or more parts at the same
time, while the singer sings only one;
yet if the pial10 tuner has done his
work properly, the pitch is set for the
player and he call make no alteration
of this by his playing. The singer, on
the other hand, must tirst mcntally
conceive the exact pitch before he can
produce it. To be sure, if the pianist
understands what the pitch should be
before he plays it, he will play much
more intelligently than he would if he
did 110t so understand. At 1he same
time, this is not absolutely necessary as
it is in the case of the singer.

The average singer is not a good
reader. He cannot take a new piece
of music 'and sit dowll in a.. chair away
from the piano and have any concep-
tion as to how this piece should sound,
Of course, in order to do this, it is not
necessary to have the exact pitch in
mind, but by assuming any pitch which
is mentally comfortable for him he can
then go ahead and mentally follow the
melodic outline with its harmony and
rhythmical variations and form an in-
telligent comprehension of how the
piece should sound when it is either
played or sung,

I am not sure that the average pian-
ist can do this with a new piece, but
a much larger proportion of pianists are
proficient in this respect than singers.

Practical Examples.
The average singer does not have

any compre.hension of what is meant
by the words "relative pitch." In or-
der to become a good musician it is

'not at all necessary to have what is
called "absolute pitch." There have
been few people who seem to have this
gift. Absolute pitch means that when
a person hears a certain note or a cer-
tain chord he can tell at once just what
notes are struck; for instance, as re-
gards the following example:

Every musician will understand that
these chords are identical except as
regards their absolute pitch. A person
having the gift of absolute pitch can
tell by the sound (without the aid of
an instrument) whether the chord is
made up of A, C sharp, E and G or B
flat, D, F and A flat.

A person having relative pitch may
be just as musical anp. yet not be able
to do this, Tn other words, to be a
good musician one must have a very
keen appreciation of relative pitch,
which means the relation of one note
to another note or of one chord to
<lnother chord.

The best definition of a scale is a
family of tones, each of which bears
a certain fixed relation to each other;
for instance. the following illustration
will make thi~ clear:
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RJ ---0,,0~~==
The relations of the notes begint"~in~

D 'Tonic on C are JUSwith the 0 or. .' vit h the
those begllllllng "\the same as. . fl. t The only

Do or Tomc on D . a . I
necessity for representing five °Df 'fl,e,

. flat the key of anotes WIth a S In b tl
is that the relative pitch. shall e 1~

TI '. is a very g irup le ma ttersame. . liS L • • too care-
<\l1dyet the average sInger IS c

kss and indifferent or else too lazy to
investigate this.

The writer was once asked to sing
tcnor as a substitutc for the regu ..lar
tenor 'in a church quartet, and ~Olng
home fro111 rehearsal the bass saId to
him "I notice ~wt you are a very good
reaeier-can you tell m: ;;rha,t system
you use in reading mtlS1c? ] f h~ had
asked what system I uscd in readmg a
newspaper I should not have kn?wn
how to reply to him and neither did I
in this case. As near as I could. lnake
cut, his system amounted to a kmd of
guesswork. He had a naturally good
ear and a retentive memory and, after
rehearsing sufficiently, the printe:I notes
would seem to suggest somethmg ap-
proximating their correct value, but as
to their definitely telling him anything
as they do definitely tell the ordinary
musician, he did not seem to have any
comprehensa::,n. .

The object of all vocal study should
be to more c1eady ane! intelligently re-
produce the ideas which the cOfnposer
has attem.pfed to represent by l1.1eans
of the printed notes, He who attempts
to read intelligently before the public
has to practice until he can read
Huently. The singer must do the same,
and he can 'never expect to have a free
yocal delivery so long as his tone is
mentally clow:led by an uncertainty re-
garding pitch and rhythm,

DIPHTHONGS.
THE meaning or definition of the

word· "Diphthong" is a union of 'two
\"o\vels in one syllable. There are four
principal diphthongs used in the Eng-
lish'language, as in the words Night,
Pray, -Plow and Boy,

The average vocal student has no
conception of the queer sounds he pro-
duces in the' enunciation of his diph-
thongs, Most beginners, instead of
singing "Last N-a-a-a-i-t the Nightin-
gale woke t1le,'" will sing "Last
N-a-i-i-i-t the Nightingale woke me."
. When we pronounce the diphthongs
111 speech, we go easily and naturally
from one vowel sound to the other.
So long as the words in singing are
pronounced quickly (analogous to their
qUickness. in speech), the singer has
c?mparatlvely little difficulty with the
dIphthong, but the moment he at-
tempts to prolong the diphthong he
should prolong the first of the' t a
vowels, For ins1'ance, let us once n1.:e
use the. pr~vious illustration_the diph-
thong In the word "Night" is made
~~"of two vowels. The first is that of
" pr,~t1ounced as in the word
Father. The second is that of "I"

pronounce~ ~s in the word "Meet:'
One descnptlon which was given by a
te~cher to the writer seems to make
thIS clearer than any other Th.
teacher said that you "ho ld' 1 ISth "A'" .., U pro ong

e 111 a straight line and then
suddenly turn UD for the "IT"

d d -. - at theen an not allow the , • Iwo VOwe s toscoop around in the mouth \:. h
larger percentage of th h: :Vlt a
"1" des Ott Vowel. an a smaller percenta e _
I011gvowel "A h." c g at the

CHURCH REPERTOIRE FOR
YOUNG SINGERS.

THE average singer, in beginning
her church career, makes the l11istak
of attempting music which is alto~
gether too elaborate, When a young
singer appears before a churcll COm.
mittee she never seems to considerthe
difficulty of the accompaniments. As
a rule she does not have any rehearsal
with the organist, but gives him any
song, expecting him to read the a~.
companiment at sight.

Of course, the organist shouldbe
expected to read the average aCcom.
paniment at sight, and at the same
time no. organist (even if he be a
good lllusician) will playas intelligent
and sympathetic an accompaniment
(using the best stops to offset the

. quality of the singer's voice) if heha,
to devote all his att~ntion to rea<1ing
a diffic\.Jlt acCOmpatlllllent. There i,
always apt to be a little strain on his
part, and this precludes all possibilityof
sympathy between him and the singer,

MallY a composer writes an accom.
paniment which is all right for the
piano btlt more or less difficult or im.
possible for the organ. Of course,the
accompaniment for the a\'erage sacred
piece will be played on an organ and
the composer should always havethis
in mind in writing the accompaniment
In choosing her songs the singer
should always take into account
whether the accompaniment is sympa-
thetic with 1he vocal part.

The main difficulty is apt to be that
the singer never considers anythingex.
cept whether her voice will "showoff"
\ovell in a certain piece. The factis
that she should never consider thi.;
at all. Tn other words, if the piece
is sllitable for the occasion and sung
in a suitable key for a given voice,
that piece can be made to showoff
the voice properly, providing the
singer uses her voice in a free way,
and interprets the piece to bringout
its true meaning.

The average church committee will
be much more affected by a song
which is primaJ;ily simple and tender,
rather than one which merely makes
a show for striking effects.

The question of glilod taste is al·
ways paramount. Now what consti·
tutes good taste is almost as difficult
to define as the answer to the ques·
tiOll, "'vVhat is truth?" and therefore
no rule can be laid down. It willde-
pend entirely on the circumstances at
the case. Even the religious sect for
which the aspirant is sinKing should
make some difference in the selection
of the words of the song. Of course.
the words for all sacred 'songs, as a
rule, are either taken frOlll the Scrip·

~tures or from some more or less well-
known hymn. In order to avoid auy
invidious distinctions, I wilt suggest
below certain solos of well-known
compOsers. This is by 110 meansa
full list, but wiiI give beginners in·
formation both as to songs whichare
truly religious and also as to I1lltsic
which, in the best sense fits the words
and helps to accentuate' their meaning:
"Consider the Lilies" Topliff
"Jesus, Lover of My SOlll" Tonrs
"The New Kingdom": ... ,.,. .Tour5
"Calvary" ""'."'" .. Rodney
"Come Unto Me'· "., Coenen
"Entreat Me Not to Leave Thee"

GOlll1od
"0 Holy Night" , .. , Adam
"One Sweetly Solemn Thought"

Ambrose
·Rodney
·Gounod
Granier

. : GOtlOOd

·Rodney
Snlliran

"Sion"
:;There Is a Green Hal" ..

Hos~nna" .. , .... , ...
"0 Divine Redeemer"
"Thy King'· ..... , ..
"The Lost Chord".
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UNACCOMPANIED PRACTICE.

STUDENTS of singing may b~ divided
. t "0 classes:-those studying for ainto \ . di •f sional career, mteu lng to (,0pro es ( I d fbl i work and those w 10 stu y 01'pu rc , f
their own aml1Sell1~l~tor as a pa r t j o
their general edocatlOl.l. . .

Those who stu~y \~Ith the Intent~on
of singing in pnblic will expect to have
their accompaniments played for them.
The others will have ~o rely largely
on their own accompammeuts.

Of course all singers should study
the piano, Othe~ t!lings being equal,
the better the 'PI~ll1St,the be.ttcI: tl:e
singer. He who IS a good, ~1::1l1ISt IS
bonnd to be a better. mUSICIan than
one who is nOt. He WIll bettcr appre-
ciate the harmollie~ and general effect
of the accompalllll1ent, . whether he
plays it l.i1llself or has It played for
\Jim. '.

lt has always been conSlClered an ac-
complishmeh" for a good singer to be
able to play 11'')own aCG.ompaniments.
From one stalldl1oint, this is preferable
to having th::m played by some one
else beca'.'.se when one person does
botl~ the entir performance is apt to
be :11ore homogeneous. It is even
more creditable to be able to sing and
play from memory.

While the above is true, it is very
unwise for the student to play his ac-
companiment when stud.yitl?" a song,
No matter how good a plan 1St he may
be he will be apt tlsually to give all
hi~ attention to the accompanimcnt,
often playing'" piallo solo and singing
an accompaniment.

When a song is stlldied, it is wise to
first read the words until their mood
and sentiment are well·understood. If
this were always done, -many songs
which have foolish and weakly senti-
inental words would never be used,
Then the words should be sung to the
melody several times and it may be
necessary for Hie singer to use the
piano to assist in the study of the
melody. The next step is to play the
accompaniment so that the student will
gradually gain a conception of the
song as a wh~le and be. prepared to
study it intelligently. There seems to
be an impression among students that
when they have learned the words and
music, that is all there is to it, but this
is where the real study of the song
should begin.

Independent Vocal Practice.

After this general conception of the
song has been gained, the singer
should get the key from the piano and
then stand up and sing.. Do not touch
the pial~o except when it is necessary
to verify the pitcll. The advantage of
doing this is that the entire attention
will be concentrated on the singing.
Tone production, of itself, has its
special difficultieii, and each song-
Dresents its own individual difficulties
which are bound to be somewhat dif-
ferent £rom those of any other song.
These must first be over~me.

As has been said above one's own
accompani1llent has adval;tages over
that of others-it also has its disad-
va.ntages. It has been1l1any times truly
sal.d that the physical difficulties of
~olce production may be summed up
m the term "breath control." It is
much easier to have a good and com-
fortable breath control when standing
er.ect than when seated at the piano
WIth the arms thrust forward in the
act of playing.

Getting away from the piano and
s~anding up will not only help the
~ll1gertowards a better breath control
lit he will be much more likely to

concentrate his attention all the words
and their musical and emotional ex-

b

pression. These two terms, musical
and emotional, are used advisedly.
They are not necessarily the same
thing. The wor-ds have suggested to
the composer a certain melody and
harmonious and rhythmical setting. and
if it be a good song, these will serve
to accentuate the. thought and mood
of the words and to idealize them,
This is the musical expression. The
emotional.·expression is essentially the
province of the singer. Many a siug cr
smgs the words on the key and in
time and perhaps enunciates. them so
that they rna y be understood, yet the
interpretation of the song will be only
a negative one. 1t will become posi-
tive when he feels all the poet felt
when he 'wrote thc words and all the
composer felt when he wrote the
music. If the singer· feels all this and
if he sings from his heart as well as
his minc\, then providing his tone pro-
duction is such that his voice will
thoroughly convey all this emotion to
his audience, he will have produced a
positive effect which is as different
frol11 the negative one of merely sing-
ing the words and music correctly as
daylight is fr0111 darkness,

While the song should 'first be
studied in its entirety, it shollld after-
wards be gone over phrase by phrasc.
One phrase should be comparecl with
another until the most subtle distinc-
tions and .niceties are brought out,

The Value of Memorizing.

The song should be memorized, No
singer can sing with. absolute spon-
taneity so long as he is compelled to
consult a sheet of music to see what
COmes next. The quickest way to
memorize poetry and music 'is line by
line. It is astonishing how quickly a
song can be memorized if a singer is
willing to take the trouble to do this.

Another advantage of unaccompanied
practice is that the student is not· apt
to force his voice in endeavoring to
sing over the accompaniment. Each
singer has his own physical limitations
as to power, and the sooner he feels
what these limitations are, the. more
rapid his progress, To be sure, the
limitations can be 1110st wonderfully
enlarged and extended, but never by
the forcing prOcess, and if i:l his study,
he is careful never to go beyond a tone
which can be produced witho~t strain,
his progress is sure to be rapid.

Modern 111usic is much more com-
plex in the treatment of the accom-
paniment than was 111l1Sicof former
days, It is 111uch better music provid-
ing the composer realizes the physical
limitations of the voice, but on account
of this complexity, more demands are
made on the singer. If he at first
studies without the accompaniment, he
habituate-s himself to a certain degree
of power according to the song itself
and his own physical limitations, and
then when the accompaniment is
played, either by himself or another,
this accompaniment must not cover up
his voice.

Learn to Judge Your Own Voice.
Many a young singer has 110tlearned

to judge h,is own v~ice. The mo~e pe~-
fectly his voice is produced, the less IS
he apt to feel that he is producing- a
powerful and resonant tone, and the
less will he hear his own tone, as it
has in a sense gone away from him.
He is often at first apt to believe the
accompaniment is proportionally louder
because he hears more of it than of
his own voice. and so, unless he has at
first studied the vocal part separately,
the tendency will be to strain and force
his voice, trying to stlpport his pa~t
against tlie accompaniment. ThIS

must always be avoided. If an accom-
panist plays too loudly, it is 1I0t the
fault of the singer, and he should 110t
be compelled to bear any of the
responsibility. )

Unaccompanied practice will also
enable the student to stand before a
mirror and watch himself. This will
at first show him what he does not do
with his mouth. Unless the student
call see what he does with his mouth,
he will always feel that he has exag-
gerated the motions of the lips and
tongue. As an illus t r a t ion, you may
remember sometime when yon have
discovered a little thread on your
tongue and have taken it out and
fOllnd what a small thing it was, yet
it seemed comparatively large when
nn your tongue, \·Vheneyer yOll-make
Illations w.ith your to'llgue or lips to
which you are unaccustomed, yOll will
always exaggerate these unless yon
look and see that you have not done
anything tintlsl1aL Remember that the
lips act as a megaphone, \;Vhen the
tipper, lip is properly extended and
carried up, and the lower lip extended
<lnd carried down, the resonance of the
tone in the mouth is greatly helped.
At the S~llle time, when you llnd,uly
cover the mouth aperture, the softness
and flabbiness of the lips, as compared
'with the teeth, dull the tone to a certain
extent.

Many a pupil says to the teacher,
after having sung something wrong,
t. \Vhy, I know. I sang that right at
home," and then the teacher sho111d
ask the pupil, "If you sang it right at
home, why do you not sing it right
now?" In other words, the pupil has
been careless and has learned one or
Illore notes wrong, until the printed
notes seem wrong to the pupil and
what has been learned seems right.
J\!IallY a time this will be caused by the
pupil's having played the accompani-
ment when singing the song and learn-
ing to sing t11e melOdy of the accom-
paniment rather than the melody of
the song. This can be likened to a
person who has become turned around
until North seems to be South.

Singing is a great art al1d requires
111uch careful study. Many a singer
might reach great heights if in his
study he would be willing to take the
necessary pains,

HOW FLOWERS AFFECT THE
VOICE.

IN his recent valuable book on "The
Art of Singing," Sir Charles Santley:
has S0111ecurious remarks on the effect
of flowers upon the voice in a concert
,00111 or salon. :Many people scoff at
this idea, but it is undoubtedly well
founded. Jenny Lind could never stay
in a room with strong smelling flow-
ers, and she used to say that the odor
of violets \vas especially bad for the
voice, Madame Christine Nilsson men-
tions the case of a celebrated singer
who, after "burying her nose" for a
moment in a wreath of tuberoses, went
on the platform to find that. she could
not sing a note. Emma Calve had a
like experience with the tuberose.
Sims Reeves once explained to a
friend that, if the perfume from a bou-
quet of flowers reached his throat, he
would be "off singing form for nights."
Clearly, the admirers of fashionable
singers would do well not to persist
in loading them with wreaths and with
bouquets!

"A singer who is not able to recite
his part according to the intention of
the poet cannot possibly sing it accord-
ing to the intention of the .composer."
-Wagtler.
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fashion so that after a few feet of th~
ascent' one is, totally ig.n0rant 0
directions. It is at this pUll1t of ~o-
mentary bewilderment that anot er
sound is heard taking the place of the
din of traffic that sifts softly into the
body of the church. The new so~nd
is a faint tinkling and hammerIng,
sometimes near and" sometimes appar-
ently far up in the spire near the
chimes. It is the sound of the to?ls. of
the ;orkmen engaged in rebul1dtng
the organ.
After two more twists, the stairs

suddenly turn and one emerges into
a little room crammed full of levers,.
pipes, tubing, boxes, long rows of
seemingly useless wooden sticks, a~d
great bags of leather. A ladder In

one corner leads to another room de-
voted to a similar pile of machinery,
and as far as the visitor can see into
the gloomy blackness of the spire
above there is a confused tangle of
pipes and levers. They stretch out to
the front of the spire on Broadway,
takiUg up a space almost as large as
the nave of the church. All this is the
organ of Trinity Church, one of the
oldest organs in the country.
Men in overalls skip about, and the

master-builder steps out from the ruck
of tubing in answer to a question. So
far as the stranger can see, the job
resembles any other piece of mechani-
cal work. There does not seem to he
anything artistic to it. It ·is a ques-
tion of hammers and screw-drivers.
This is disappointing. One· cannot
help associating an organ-builder with
music,. but there is no music in evi-
dence.
The master-builder informs the

visitor that the organ was built in
1846, .by Henry Erban, and presented
several peculiar features which the
church wished preserved. The task of
rebuilding has been a long and tedious
one, taking nearly six months' time.
The church authorities wished to pre-
serve the unique features of the old
organ; hence, only simple repairs of
the mechanism were possible though
~any things have been done 'to make
It .a~ up-to-date organ, as far as the
ong1l1al scheme would permit.
W~en the organ was first built it

reqUIred four men to work the bel-
lows and supply the wind necessary to
play the or~an. Now, a five-horse
power electnc motor does that work
Im~ch more satisfactorily. As the
bUI~der took the visitor through the
various pa~,ts of the instnunent, he re-
marke~: All these levers and rods
and pIpes. are manipulated from the
keyboard In front Thetl I 'fi . . pressure of
1e p.ayer s nger sends a small puff
of W1l1d through these tube d
small 1 . f ' s an ava ve IS orced open, pennittin
tl;e compressed air to rush into .th~
p~pe and make it speak. Some of the
p:pes are enormous, nearly forty feet
l11gh. You can look up toward the
roof, there, and you are not able .
make out the end of the. la. . to

t ge:it pIpe."
We. passed through a nan d .

way Into the II. oW 001-ga et y over the .
entrance where was located t1 malll
sale, as they call it . 1e con-
the keyboards. The' WhlC~l ,contains
is placed before thO org<tl1lst s bench

. IS console whO h
co':!tallls four keyboard U' IC

these the?e is another :~tteerneath
. the feet, together with ~ eys for
treadles for cambinat' maze of

h. Ions. A, kman ad npped u val' -
and was tinkerini ~f;~of t!le ~oor
mass of small pipes ot" t ban l11.tncate
sembled a plmnb' u es whIch re-
h mg system
aps a water-tube bo'l or per-
informed us that t~ er·d. The builder
boards controlled d'ffe Ifferent key-
I . 1 erent p tt le Instrument and tl ar s ofley could all be

ORfiAN DEPARTMENT I
Tbe Department this Month Is Composed of Especially

SelectedArticles of Particular Interest to
.. Etude" Readers

SELECTING ANTHEMS,
THE choice of services and anthems

is, however, another matter altogether,
and one in which the choirmaster will
reveal what is the real character of his
own taste. By this we do n,pt mean to
say his own predilections, for an an-
them, for example, which is impec-
cable from a musical point of view,
may nevertheless not appeal to one's
sympathi~s. What we mean is that the
choice of music will show whether the
choirmaster possesses the critical judg-
ment of the musician. If he has, then
the music he selects will not only be
't'ell written, but he calculated either to
deepen the spirit of devotion, or to
heighten the spirit of praise. Much of
the music that is composed nowadays
for church use should be consigned to
the bonfire, so flippant, banal, and
empty is it. This, of course, is not a
characteristic of our time in particular;
ever since we have had church music
much of it has been worthless. To
hear some people chant the praises of
the music of a by~gone age one might
almost think that in the so-called
golden age of Sacred Music there was
no rubbish, although history teaches us
that there has ever been a vast amount
of corruption and flippancy.
Everybody knows the state of church

music before the time of Palestrina,
when secularity, and even indecency,
were not uncommonly to be found in
service music, and if we take the Eng-
lish Church· since the Reformation,
there have been many arid wastes in
its musical history. A church musician
of to-day should not pin his faith to
any particular epoch, but should be
broad-minded enough to perceive and
to make use of the good of all times.'
In one particular he should be careful
to show his good sense, and that is in
choosing music which is adapted to the
capacity of his choir. It is in very bad
taste indeed to essay music which is so
difficult that failure awaits the singers.'
In the matter of performance the or-

ganist necessarily has plenty of oppor-
tunities of showing either his good or
his bad Qualities. The services and an-
thems, of course, have the accompani-
ments provided, but the use of the or-
gan and the manner in which the regis-
tration is carried out will reveal either
the man of taste or-the reverse.
Speaking generally, refinement should
be the characteristic feature, for the
organist who is always making his in-
strument foar, is by way of becoming
a nuisance. The exact amount of
power that is permissible depends upon
such circumstances as the acoustic
properties of the church, the size of
the choir and of the congregation, and
even upon the state of the weather. On
a cold, depressing morning the organist
certainly should not add to the prevail-
ing dullness.
Many players loole upon the accom-

paniment of the psalms as affording
scope for misplaced ingenuity. The or-
ganist who tries to indulge in word
painting, regardless of the sense of the
whole passage, is not yet Quite as ex-
tinct as the dodo, but he is not to be
met with so frequently as was once the
case. True expression should be sought

-<=;:a"Co·+cx=:::>

rather in changes of tone-color and
dynamic force than in excessive em-
ployment of florid accompaniments,
which are often distracting to the mem-
bers of the congregation. Good taste
dictates that the accompaniment should
be uuobs truaive, although sufficiently
prominent to support both- the choir
and the congregation.
Nothing is easier than for a player to

get into a groove of irritating little
mannerisms. For example, some pee--
pie appear to have an aversion to a
dominant concord; they must aUd the
seventh to the common chord, a man~
nerism that is particularly annoying
when every plagal cadence, as in the
fmal Amen, is thus preceoed. Again,
why should the last line of every stanza
in a hymn have a rallentando? Such a
procedure becomes not only wearisome,
but, worse still, ineffective. Another
ridiculous mannerism is the practice of
leaving off gradually. We know that
this has the weight of precedent in its
favor, but that does not make it any
the more agreeable. The orchestra
that trembled away into silence on the
double bases piallissimo would not be
tolerated for a moment, and it is only
our innate conservatism that has en-
abled us to put up so long with such
a practice on the organ. A clean end-
ing as well as a clean beginning is a
useful rule in music. To hear the or-
gan graduaUy dying away on every pos-
sible occasion from the start to the
finish of a service is intensely irritating.
Of course, the custom had its origin in
a mistaken desire to copy the lingering
effect that is due to the resonant quali-
ties of many churches, notably the
cathedrals, but two important consider-
£ltions are overlooked; first, that a great
resonant building sustains the whole
chord and not merely the bass note
and second, that the effect is an echo'
and therefore practically does not in~
terfere .with what follows, whereas in
an ord111ary church with little reso-
nance the organ simply lags superfluous
on the scene, while the clergyman· is
proceeding with the next Versicle. or
whatever it may be. The ethereal echo
effect in our cathedrals is inimitable
and an organist of good taste will not
endeavor to copy it by mechanical
means.-The /lf1/sical News.

REBUILDING AN OLD ORGAN.
THE old organ in Trinity Church

~e~ York, has been recently rebUilt:
1hiS organ was originally built in 1846
and has for a long period been one
of the no.ted organs in the metropolis.
To e:xamll1e the organ one is obliged
to clImb a narrow, twisting flight of
step: in t~e thickness of the wall of
Trll1lt~ spue. At intervals along the
,~ay ttn:y loopholes shed light on the
tnne-stall1ed wails and the dust that
has settled imperceptibly into the
nooks and crannies with the passage
of year:. The .clamor of Broadway is
left behllld. Involuntarily, one forgets
th: va:t bulk of sky-scrapers. Every-
thmg 1S old and plain. The walls a
foot thick and more, seem as tho~gh
they must. have always been there, and
always gr!my ~nd dark with age.
The staIrs wmd around in corkscrew

coupled together, bringing out the full
power of the instrume.nt.
After some further time spent in ex-

amining various parts of the instru.
ment the visitor is groping his way
down the stairs again to the body of
the 'church, the organ overhead rum-
blesl gently, as if -sp r inging into life
and the quavering.. long-drawn note;
echo through the building, for the
morning service. Still higher in the
spire the chimes ring out their morn.
ing hymns.

A JUNIOR CHOIR.

BY N. R. ALLEN.

WE bring to the attention of choir
directors the feasibility of organizing
and training girls' choruses in their
respective churches; not of course for
constant use, but to occasionally appear
on special Sundays: There is hardly
a parish where twenty-five or thirty
good voices cannot be selected among
girls of ages ranging from, say, thir·
teen to eighteen years. In these days
of public school instruction it will
be found that a majority of them read
music at sight pretty well, and they
are quick to catch and apply any hints
of style offered by the trainer. Their
voices are for the most part true, and,
if not forced too high, very sweet. It
will be necessary to teach them howto
breathe correctly, and faults of pro·
nunciation will crop out; but with this
attended to, and they are shown howto
get their 'high notes without screaming,
the effect of their singing is charming.
~t fir.st they will have to sing mostly
111 U111son,but as the work with them
matures, they will sing in two and three
parts very effectively. As they enterthe
church in processional, attired in vest-
ments, they present a most attractive
picture, besides lending a novel effect
to the music. In churches where a
chorus choir is employed, these junior
choirs of girls can be largely depended
upon to fill vacancies, and have the
advantage of most useful training for
the promotion:

POOR ENUNCIATION,

BY N. H. ALLEN.

How often we hear poor enunciation
in ~hoi~ singing, and that. too, among
chOirs 111 most respects well trained,
There are singers so intent on making
the most of their vowels that they ig-
nore the clarifying consonants, and 1
muddy effect ensues. This is largel)'
at the bottom of the complaint fre·
quently heard, that the choir does not
make itself understood, 3nd accounts
for the custom of providing th~ words
ff ~nthems, etc., on the Su nday calendars.
t IS a great pleasure to hear a singer

who makes every word 3S distinct as in
9.rdinary speech. This failure to enun-
ciate perfectly som-etimes leads to
grotesque effects. Take, for example;
the Gloria Patri. How often it comes
out: "Glory be to the Father, and to
the Son, and to the Holy goal!" Listen
where you will, and nine times out bf
ten this will be what you hear. This is
~lot. edifying, and choirmasters should
ll1Slst on the COrrectness of such an
3~use. A great deal of sloppy work
7':~th words is often heard in ·chanting.
.or Thou shalt judge the folk

,-e./sh1'Y'.' is a sample of many such
slIps 111 chanting, and in The Lord's
Prayer, "Lead us snot 'n tem'tation'!
has .31111:0stcome to be an accepted
verSIon 111 s~me quart.ers. A great deal
more attenhon. too should be paid to
th ' I' . ,e SIX abmls than is usually the case.
Thc:se a.re shortcomings in Americ~n
c~olr s1t1ging that should be dealt
WIth.

THE PASTOR'S RELATION TO
HIS CHOIR.

nY D. E. LORENZ, D.D.

THE pastor owes something more than
musicalcooperati~n in connection with
his choir. There IS also a personal re-
lation which should extend to every
individual choir member. It is the
minister's duty to know every person in
his church as pastor and friend, but
his hold upon his musical constituency
should be even more close and vital.
For his singers form one of the most
imp0rta-ntpillars in the effective church
organization, and the pastor can well
afford to give time and thought and
attention to those who are as his very
right hand in sustaining the va s.te and
illlpressivellessof the church service.
For some reason the choir has not

been given the recognition and stand-
ing -chich its place in the church would
warrant. After all, public w0rship is
the real function of the church, the
mainwarrant for its existence. In giv-
ing public worship expression and up-
lift, the l.;hoirperforms a service which
is only less important than the spiritual
leadership which the pastor exercises
in voicing the needs of his people in
public prayer and in giving enlarge-
ment of spiritual vision through the
Scripture reading and the sermon.
Hence the choir should receive the re-
spect and honor of the church as. one
of the essential factors of its life and
worship.

It is all too true, however, that the
choir does not often live up to its high
privilege and station. The individual
membersdo not always take their work
seriously. The fact that they stand be-
tween the congregation and God in
voicingthe motions of praise and love
in song, even as the minister represents
the people in petition and represents
Godas speaking in appeal and exhorta-
tion-this sense of sacred and vicarious
responsibility rarely occurs to the
singers. There is too often a lack of
reverence,a mere perfunctory perform-
ance of duty, accompanied sometimes
oy a flippant manner that would
scarcelybe proper at a concert or any
secular entertainment.

The Attitude of the Congregation.

It is 110tstrange that the congrega-
tion will 110trate the choir very high
35 a spiritml1asset when the choir has
so poor and paltry a view of its own
value :Lnc! place. So long as members
of a ~hoir make attendance at public
"'"OrShlpa matter of whim or of con-
venience. instead of one of the most
urgent.and sacred of duties; so long as
there IS frivolous and irreverent COll-

d:,ct somctimes amol1llting to actual
(hsorder, distracting the thoughts of
~hecongregation by audible whisper-
lUgsand noisy tnrnill"rof leaves in the
music folios; so long~a5 disagreements
and jealousies bctwern individual choir
members are sllbject~ of <Yossip and
scandalin a commnnity it i~not to be
wonderedas if the cho'ir is not given
a conspicuous place of hOllor. Putting
o~ graceful and impressive vestments
Willnot add' b ' .h' sanctIty to pl1 hc war-
s lp when those who wear them seem
to have so I ' '. 0"- a conceptIOn of the
sanctItyof th' ffit . clr 0 ceo If any minister
,reated hiS position with the in differ-
nce and 1 't. evt y too often shown by
:~ngerbst.oward their work he wOllld
on e 1~disfavor in the ~yes of the

congregatl d
Jon an of the community.
ust here th h'inAu e aut Only and personal
ence of th "them 1 e ffi1l11stershould make

the :: ~te~felt. He should emphasize
revere:t :n pl.ace.~f the choir in the

d lUSPtrlngworship of the

TOE
chur~h, making it plain that nothina
car' .e t~o good or too carefully and
conscientiously prepared to serve so
holy a purpose. He should also im-
press the fact that the noblest IT ..hi 11. h . ,0 ermg
w rc t e smger can bring, of fidelit
to rehearsals ar~d to public worship. J
a s: concep tion of the holy ser~ice
ren er.ed, and of the true reverent and
wor-shipful attitude in th ' ,hi ... e service, In
w ich the choir should set an example
~o t~e conaregat ion-c-rhaj such a;l offer-
ll~g .IS t?e only one that the consecrated
c orr smger shoul-d dare to bring into
the sanctuary worship.
Merely tc enunciate such important

tr~ths, either in public or in private
~Ill scarce accomplish the consumma~
tren s.s devoutly to be wished. The
per.sonal equation is essential-the hold
which. the pastor should have upon the
?-ffectlon and respect of his choir. It
IS human nature that people will do
w:hat a man asks because they love
111m, when they might be little moved
~y hortatory appeals. \i\Then the min-
Ister has the personal attachment and
lc:yalty . of the individual members of
hIS chOIr, and sets them a splendid ex-
ample of enthusiasm and reverence in
the preparation for public wor;hip he
can ~nlist their best work and I~OSt
effe~tr~e cooperation. By calling on his
c~lOIr 111 ~helr homes, by going out of
hiS wa! 111 s~owi~g interest and sym-
pathy 111 th~lr dally lives and experi-
:nc:s, by bemg a true friend and helper
l1"~ tlrr;e of ne.cd, the pastor can swing all
hIS s1l1gers 111to line and use them as
a most effective factor in church work
and worship.

The Social Position of the Choir.

The pastor, however, has more than
a personal relation to his individual
singers. There should be a leadership
in the social life of the choir organiza-
tion. The pastor r_ccognizes that he
owes a duty toward the Sunday-school,
the Christian Endeavor, and other clubs
and organizations, and he is ever ready
to appoint and cooperate with com-
mittees that seek to promote the social
life in the church ranks. \Vhy is it
that the choir as a body gets so little
social recognition? Some of the singers
are n9t identified with other organiza-
tions within the church, and conse-
quently have little opportunity of com-
ing into close personal and social re-
lations with the congregation.
Why should not the pastor invite the

choir to his house and encourage the
singers to spend an informal evening
in social enjoyment? This 'would cer-
tainly tend to establish an esprit de cor/Js
and an atmosphere of cordiality among
the singers themselves.
Why should not the p::str",r mal:e a

point', when a new singer jcins his mu-
sical forces, of being p:,escnt on the
first evening when the singer presents
himself, and 'taking occasion, c"ithcr be-
·fore or after rehearsal, of introducing
the novitiate to the vari0us choir mem-
bers, and thus give him a fine social
send off?
Why should not the p:l.stor bring the

choir into prominen('e at V:UiOllS public
gathering~, giving tlJe 8ingers an i111-
portatlt place in the program, :lnd caH-
ing for a public expression of apprecin-
tiOI1 that would tend to bring choir
and coilgregation into closer social
unity?
vVhy should not the p1stor sce to it

that once a year the church gives a
public reception to the choir, and that
this be done with the most effective
eclact possible? Every orgaIlization in the
church, including boards of trustees,
sessions, etc., should be represented on
such a committee, and elaborate prepa-

ORGANISTS AND OLD AGE. ONE of the leadingfeaturesof the
THE longevity of organists has often C Austin Organ is the console

beenI cbolmmesl~teGdupon. It is indeed re- .ft which is of the mostconvenientform'
mar <a e. Ir eorge Smart was nearly U The keyboardsare close togetherand
ninety-three at his death. Dr. Child slope in such a waythat each set of
ocgbanis~ of St. George's, Windsor, lived R keys is in the samerelativeplane to
to. e 11ll1ety-one;Dr. Done, organist of C h
vyll1chester Cathedral, died at over t e hands of the organist. The stop
eighty; Dr. Ford, of Carlisle Cathedral, ft keys are immediatelyabove the upper
recently cclebrated the sixty-fifth an11i manual and are thus in direct line of
versary of his appointment to that vision.
office, having played his first service in ,..
the cathedral in February, 1842. Dr. Vv' ~
H. Longhurst, as choirboy and organist, Dept. E. ~",ARTFORD,CONN,.
saw nearly seventy years of unbroI::el !J

service at Canterbury Cathedral. The ~~:~~~~~~~~:::::::~organists of St. Paul's Cathedral. if we I
l::xcept Sir John Stainer .. have dl bel:'n
long lived. But it is among the more EMMO \
easy-going continentals, and especially NS UOWARD I'

the Germans, that we find the record Wes1field, Mass. 1

Imakm, Bach heard Johann Re;nken Pipe Organs ofHlobest Grade '
improvlse on the chorale, "By the 6·
waters of Babylon," when Reinken was ELECTRIC TUBULAR PNEUMATIC i

11in ety-ni ne years old! Rein ken dieo ~==A~'~lt=h=e=I="="='=' =,,=c=;'="="='=f,='=E='":':'=' =c=o=n=,=,",:,:, =~shortly afterwards, having officiated as
organist in St. Catherine's Church I
Ha~nbl1rg, for nearly seventy years: OCTOBER, 1908 !
QUite recently the death was announced '
of an organist at Andermatt, Colu1l1ban AMERICAN ORGAN I
R 11s5i by name, who had almost com- 3
I t d I

' h d 1 5 Cenls Per Copy fl. L. Ashford, E'dltor I
pee 11S un ref and third year! H'.~
llnd been an organist for seventy-six IThe"nlcrjp"nOcgn"lssmng"';JOrur"!.d,l,, $'"~l::.~'o~!t~;;~:~;.~~,~"ti~:',:.~aY,',","ot51.50 "".\ ..,,~ "e~~f~~,,~':1
years; but it is not stated whether:1t I • . '" cwbc'· '''''''bn leg;

the same church. ~::::y.~~~:~~Ir~~::ii~;~~~!i~:Ii;~~::,,;~?~"'~"'~~,~;1~~;bifo~~~:'i';~:~:\
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PROMISE AND FULFIL LMENT
A New Christmas Cbolr Caotata by ELI hf d

~l'~deup orchnruoc>, ,;010' due" Sud •• ,5 or
h' IUI~,." dlg"lfl"d, Echol,,,,j."'o.;e. Aq::clet.. 1; l'sges 0:
ex..""",,'l, n b"rure l"'rch";,, 100 . I'Y~""tlor 5 d.rs ,
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rations, worthy of the appreciation with
which a faithful choir should be re-
garded, ought to be made, and the choir
should be guests of honor and sit at
the head of the feast. A brief musical
program, given in the choir's best style,
would give distinction to the occasion
and enjoyment to all present.
The most important phase of this

subject is the relation which a min-
ister should have to the religious life
of his choir members. This deserves
an entire article instead of a brief
reference. It is a mooted euestion
whether those who' are not' church
communicants ought to be permitted to
be leaders of public worship. Certainly
it is little short of a scandal to have
persons in a cbeir simply because they
are trained singers or have good voices
who are known to be flagrantly immoral.
I.t lowers the whole social and religious
!tfe of the choir, and actually jeopard-
~zes the. moral welfare of younger and
ImpreSSIonable members. It is not an
unheard-of thing that some debauchee,
admitted into a choir because of a de-
sirable voice, has been the means of cor-
rupting the character of some innocent
b.ut easily influenced young girl. No
nsk of such contamination or of mak-
ing the choir an occasion for g'ossip or
scandal, should be taken, no matter
how ,:aluable such a singer may be in
a mUSIcal way.-The C!toi'rleader.

A CURIOUS OLD ORGAN,
THE most curious of all of the old

organs is the organ of bamboo in the
barrio of Las Pinas, Philippine Islands.
J n. this. instrument, Padre Diego Cera
bt111t hImself a monument in bamboo.
and no more interestinO" and uniqne
memorial could be fOltl"~d.. vVhen he
went to the Philippines in 1785 to build
or?"ans, there was neither metal, nor
SUitable wood, nor leather, nor pipe
metal, .llor wi~e, nor keys, nor anything
else WIth which organs were wont to
be bui1ded.
With a genius equal to an eighteenth

century Edison, Padre Cera rose to the
occasion and built an organ of bamboo
The old pipes are of every size dowl~
to an inch long, and the cane that has
~tood thcre n;uch over a hundred years
IS as hard as Iron and apparently might
last for a thousand years to come.
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ORGAN RECITAL TOUR.
October. November, December, 1908w. WOLSTENHOLME

The f"mous blind cl1mpoler-organi.t .of London.
Soloi.t at the Worcester, Ena:land, Festival 1908·
MR. WOLSTENHOLME wiJlvisit the following.

cities this fal1 and winler: .
New York Indianapoli. HamiltoD'
Bodon St. Louis 'Foronto
Philadelphia Chicago Montreal
Baltimore Detroit Ottawa
Washington Toledo Quebec
PittBburR" Cleveland ,Balifu
Cincinnati Buffalo
Org~:"Jsts,clergymen and others who wish to en-

gage him to give recitals are requested to write (0
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Colonial Building : : BOSTON. MASS•.
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THE UBIQUITOUS LABEL.

BY ROBERT DRAINE.

IF a rusty looking tramp knocks at
your back door and boldly announces
that he is the "Emperor of Germany,"
and that on the strength of this he
would like a square meal Or the loan of
a dollar until spring, you would natural-
ly telephone the police that a dangerous
crazy man was at large and needed
looking after. If, however, you buy
an old violin for $5 or $10 and find a
label inside it stating that the violin
was made by AntOllious Stradivarius,
in Cremona, in the year I7TO, the
chances are that yOll wilt become ex-
cited. and get a slate and pencil to
figure how old the violin is. It is also
further likely that you will write to
some musical magazine to inquire how
much Stradivarius violins arc worth,
and will further ask the editor to give
you an opinion as to whether the
violin is genuine or not on the strength
of a COflY of the label you send him,
and your statement that the violin is
very "ancient looking." Of course no
one knowing much about violins would
do these things, but I am speaking
of the general public, whi<;.h knows
nothing of violins.
I doubt if anything short of a surgi-

cal operation on the brain of the
average purchaser of an old violin will
make him understand that because a
violin has a label pasted inside stating
that it was macle by Stradivarius,
Guarnerius, or Amati, it is no sign that
it is genuine and worth $5,000 or $6,000.
If a man finds a bunch of stage money
in the street he does not rush to the
nearest bank to ask the cashier if it
is genuine. Let the same man buy
an old battered violin in a pawn shop,
and he is much impressed.' He has
frequently read in the Sunday supple-
ments of the sensational press of ho\".
priceless Cremonas have been picked
up for a song in all sorts of queer
places.
He looks his "find" over carefully.

Suddenly on the inside, begrimed bv
soot and dust. an ancient label catches
his eye. With rapidly beating heart,
he spells out the mystic words, "An-
to:lious Stradivarius, Cremoniensis
Faciebat Anno-." for so most of these
labels are worded. He becomes ex-
cited, and writes to the music journals
about his violin. He takes the neigh-
bors into his confidence. Most of them
congratulate him with ill-concealed
envy. He learns that a genuine Strad.
is worth from $':;,000 to $10,000. He
has no doubt about the genuineness of
his fiddle, for does it not bear the
ancient label of Stradivarius?
He and his wife at once begin to

make pla~s for spending the thousands
that this matchless violin will bring
to them. The local newspapers hear
of the "find" and some enterprising
reporter writes a lurid account of "John
Smith's" wonderful discovery. with a
picture of Stradiva.rius at the head.
Some of the neighbors who are inclincd
to doubt are laughed to scorn, for does
not the violin bear the label proving

it to be 187 years old? In a sad hout'"
our friend John Smith shows his fiddle
to some intelligent violinist or violin
dealer, only to be brought from the
clouds down to earth again by the
statement that the violin is worth only
$-t or $.:;, label nnd all. as it is only
a cheap, clumsy imitation of a Cremq~la.
It is a sad day in the Smith famIly,
although Mr. Smith still has lurkin.g
doubts as to whether his informant IS
not "knockil1g" the violin in order to
try and buy it cheap from him, and
win the fortune for himself.
This is the sort of thing that goes

on constantly all over the world.
Violinists are bothered to death by peo-
ple bringing supposed Cremon3.S on
the strength of bogus labels, and violin
experts and dp.alers have the same ex-
IJerience, while the newspapers are fair-
ly filled with stories of "finds" of old
fiddles supposed to be of immense
value.

Labels Cheap.
The bogus label has been exposed

and explained in the musical press
hundreds of times, but to no .avaiL
The fact of the 1l1~tter is that a label
in a violin is of no significance what-
ever. There are millions of violins in
existence bearing the labels of
Stradivarius, Guarnerius, Amati, etc.
These labels can be purchased at some
of the large music houses in Europe
or America in sheets like postage
stamps, ready for pasting in violins.
The labels of any of the distinguished
old masters can be bought for a few
cents. There are different grades of
these labels. Some are the crudest
sort of affairs, as regards printing and
paper. The intermediate grades are
better, and the highest grades are works
of art, which would do credit to a
skilful counterfeiter. The paper of th..:::
genuine old label is skilfully imitated,
the printing or pen work wOtlld de-
ceive anyone but an expert, and after
the label is finished it is put through
various processes to give it the ap-
pearance of extreme age. Dust is
sometimes ground into it, and after
it is pasted in the violin it looks as
if it had been there for 200 years or
so. Where such great care is taken
with the label it is usually done with
the deliberate intention of deceiving the
purchaser.

An Old Custom.

The custom of pastil1g labels in
imitation Cremonas is of early origin.
It began soon after the musical world
began to a·cknowledge the supremacy
of the Cremona violins. As a rule these
labels are not put into the ordinary
trade violins with the intention to de-
ceive, but simply to state the model of
which the violin is a copy. I have
never heard of a pel1alty for the
makers placing these labels in violins.
It is a trade custom of long standing.
There are occasional prosecutions, hov,'-
ever, of violin dealers and others for
~ellillg imitation Cremonas for genu-
ine, on the strength of the general ap-
pearance of the violin and the label.
if the intent to deceive the customer
can be proved.
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well-posted violinist

Of course no tiou to the label,
pays the slightest atten f r all violin
but it would ?e ~~~~e~io~ns, as some
makers to put In t di 19, "COpy of
already do, label:, rea t~' M' odel" etc.,. . " Ama I ,
Stradlvanus, . or b Is exactly im it a t-
instead of nsmg la e I of the
, nd phraseo ogymg the paper a , ld be a
C I b Is ThIS wou
remona a ~. I i rror-a nt and

great protection to t ie gases in
unwary, as there are many,:, t ap-
, 'I' having an anc ie nwhich VIO 1I1S . f beyond

peatance are sold at p.rlces arh of the
their real value on the strengt

label. 1 h 't is not
I am often asked w let er 1 . Id
'bl t pick up a genllllle 0

POSSI e 0 h second-
Cremona in a pawn sop, a. f
hand store or in the possessIOn £0 . a

, I" norant 0 U:Sprivate party w 10 IS Ig. Few
value. It is of course I?osslbl:.
things in this world are llnpo.sslble·d It
, ' Ii d $- 000 dlamon InIS pOSSible to 111 a :J, . •
the gutter or to win the capital pnze
in a lot;ery, or find a full-~rown
African lion (escaped from a clrcus~
roaming in your back yard. .Any ~o
these things are much more lIkely.
hap'pen .than for you to find a genUine
Stradiv~rius violin for sale for a few
dollars in an out-of-the-way place.
Cremona violins are so rare and

valuable that like noted paintings ?r
curios their location and owner~hlp
are pretty well known-at lea~t ~hIS IS
~o in the case of the best vlOhns of
Stradivarius and Guarnerius. T.he
whole world has been raked over With
a fine tooth comb for them by violin
dealers collectors and violinists, and
the hidden ones have practically all
been discovered. Once in a while one
is stolen and finds its way to a pawn
shop or second-hand store, but such
a hue and cry is raised that, as one
writer on violins says very truthfully,
"It is much safer to steal a child than
a Stradivarius fiddle."

Valuable Violins Rarely Found.

vVhile it would be an all but impos-
sible piece of luck to find a violin by
one of the five or six greatest CrelTIOna·
masters where it can be purchased at
a nominal or even a moderate price.
still there are thousands of excellent
old violins in existence made by lesser
(remona makers or by the violin
makers of Germany, France and Italy
(outside of Cremona) which can often
be purchased far below their value.

To Find a Violin's Value.

If one finds an old violin and suspects
that he has a prize, it is of no use to
send a copy of the label and a descrip-
tion of the violin to a music journal
or dealer, Any kind of a label can be
pasted in any kind of a violin and
genuine labels are sometimes fou'nd in
spurious violins. The expert must see
~be violin before he can tell its value,
]llSt as a banker must see a bill to
teE if it is counterfeit. Violin teachers
many of them, have considerabl~
knowledge of violins, but few of them
are 3:ble to pas= 'with authority on the
genu1l1eness of CremOll~, violins. There
are. very few experts in the entire
ymted States, and these are found anI

I . , y
11l our arger c.ltJes. One finn in a
lar~e We~tern ctty, which does a large
busmess 111 old violins. charges a fee
of $5 for ex.amining violins, giving in
return a certJlicate, stating the probable
value of the instrument. together 'th
the school to which it lik~ly belo';;"l s
the name. of the maker, if that c~~
be determmed, etc. There ar
b £ • e a nun1-
er 0 experts In New York't d
B h'. CI Y anaston w 0 WIll gIVe an 0 •.

, I'· Pl11lOn ona VIa 111 gratis if the 'nst
k ' ,rument is

ta en to them or sent b y express. I

know of cities in the United States
of 200,000 population where there is
not a single musician or .violin dealer
who is compet.e~t t? give a really
authoritative op tn io n In the case of 3
valuable old Italian instrument. The
city of London, England, probably has
the greatest number of expert judge,
of old violin s, for London IS the great.
est violin market of the world as reo
gards rare instrumen~s. London has
regular mont~ly auction s~les of old
violins to wh ich valuable Instrument,
are sent from all the world for sale.

PERSPIRATION.

A LONG and interesting ess?y could
be written on "Perspiration" of the
hand and its effect on violin playing
vVe are in the season just at present
when the violinist suffers greatly from
it, although some violin players aTe
troubled by perspiring hands the year
round. Excessive perspiration is an
affliction which seems largely con·
stitutional. Some people .have com·
paratively dry hands •. no matter how
torrid the weather IS; others have
hands which exude moisture the year
round, and seem to be ullable to find
relief. This perspiration of the left
hand troubles the violinist ·in two Ways:
in the first place when the hand is damp
and sticky it is. difficult to shift well,
as the hand clings to the neck of the
violiil, and the smooth gliding of the
hand so indispensable to good shifting
is well nigh impossible. The second
difficulty arises from the strings be·
coming damp and soggy from the
fingers, in which case they gradually
become flat, at least in the case of gut
strings. I have heard many a promis<
ing solo all but ruined because the ex·
cessive perspiration of the fingers
caused the violin to get out of tune to
such an extent that playing in tune
became impossible. Every teacher will
remember pupils whose hands would
be covered with large beads of per·
spiration when they played. and who
would have to spend half their time
in tuning on account of the strings be·
coming wet with perspiration. I once
knew a young baker who was ac-
customed to working in very high
temperatures, and who essayed to learn
the violin. His left hand perspired so
freely that drops of water would act-

. ually fall from it on the floor. Gut
strings were an impossibility for him,
as after two minutes playing the finger·
board of his violin ,""ould be as wet as
if it had been dipped in a bucket of
water. Silk strings were not much bet·
ter, so he was obliged to use wire
strings.
MallY different remedies ha\'e been

prescribed to overcome the moisture of
the left hand. I know one violinist
who carries a large piece of ~Ium
around in his violin case' with which he
rubs his hand when he is about to play,
He claims to get excellent results from
it. Rubbing the hand with alcohol or
cologne water just before playing is
also prescribed. Alcohol evaporates
very rapidly, drying up the moisture of
the hand. Still another remedy, is to
r~IQ the hand and fingers with a spo~ge
dIpped in a little sugar o~ lead or Imlk,
applied before going to bed at night.
Quite a number of preparations are on
the market for overcoming perspira:ion
of the hand; one. "Palmaline," cnJoy·
ing Quite a sale in London and tluollgh·
out England. Some violinists use
v::lrious kinds of powder on their
fin?"ers, and one pupil from the coun~ry
1 Instructed, invariably carried a Jar
of cam starch around in his box to rub
on the fingers of his left hand. Pul·
verized al11111is another favorite remedy
\vith some people.

A far as my personal observations
s ry few of these things have much

go,ve . h 'I Ibl'ff t in stoppmg t e eVI . e ieve,
~o:ce\'er, that it is an e:"cellent plan i!1
such cases to apply a httle almond 011
the strings where the greater am ou nr

W , d 'f fingering IS one, say commencrngf 1 the nut of the violin half way the

Irognth of the string. T:le a.pplication
en h' ,
of the oil prevents. t e persplr.atl.on
soaking into the stnng. Some viclin-
ists also apply.a small amount of the
same oil to their .left hand and (jn~ers
when troubled WIth extreme per spn-a-

iion. . ..
It may comfort young VIOltl1lSts to

know that many violin s~udents out-
grow this habit of excessive perspira-
tiOll, and the youth of sixteen with art
excessively clammy hand may. have a
comparatively dry hand at thirty. It
is an interesting fact to note that the
amount of .perspiration differs greatly
at different times and in different state!'>
of the body. Some players whose
hands are quite dry on ordinary oc-
casions, will suffer from perspiration
of the hands when excited or nervous,
as for :nstance when they are about
to play an important solo, or where
great responsibility rests on them.
Violinists w'ith naturally damp hand"

can usually succecd in llsing gut strings,
if they apply a little oil to the string!>
in the manner above described, taking
care not to oil the half of the string
next to the bridge .. The best makers Of
Italian gut strings usually send their
strings out to the trade covered with
a slight coating of oil.' If the violinist
will examine an Italian string, fresh
from the maker, he will get an idea
of about how much oil should be used
on the string.
There are very few complaints abollt

too much perspiration in the case of
the right hand, as a reasonable amount
of moisture is an advantage to the right
hand in keeping a firm hold of the bow.
Ihave heard violinists complain of the
right hand being too dry at times, ~aus-
ing the hand to· slip along the stick of
the bow and preventing a firm hold.

THE SCALE.

A FAMOUS Italian singing teacher on
being asked what studies should form
lhe foundation of vocal culture, said
he would embody th"Cm in a simple
verse, which ran something as follows:

La Scnln. Ln Scala, La Scala, La Scala j
Ln SCilla, La Scaln, La Scaln.

La Scala, La Scala. La Seillu, La Scala;
LA SCALA, LA SCALA, LA SCALA.

Which being translated is of course:

T'Te Scnle, the Scale. the Scale, the Scale;
he Scale, thC! Scale, the Scale.

The Scale, the Scnle, the Scale, the Scale j
THE SCALE, 'rHE ,SCALE, THE SCALE.

. The. Italian maestro not only had the
f1.ghtIdea as regards voice culture, but
hIS .verse could be applied to violin
playmg equally well. The scale is of
course the basis of technic on any in-
strument, and yet it is astonishing how
much it is neglected. Teachers neg ..
lect t I ' , 'eac nng It and students neglect
practicing it. A perfect mastery of the
scales is a short cut to learnin cr the
technic of any instrument and'=' will
save :he student hundreds ~f hours of
practice Pia' tl ' I'1I k' Yl11g Ie major sca es 111
a e~s, and the minor scales in both
~elodlc and harmonic forms is also
t e finest methOd of ear training that
~~nbe imag;~:ed for the violin student.
PJbl~:I-:~re1 number of excellent works
lh -. d for scale practice. One of
ose ......(Jst t 'I . fH ex enSlve y used IS that a
enry Schradieck, one of the world's

greatest . I' •
k VIa 10 pedagogues. In thiswor all th .

(in I' e major and. minor scales
give:e odIc. and harmonic form) are
the k' ~overl11g ':he entire compass of

ey oard. Chromatic scales in all
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the positions are also given. All the
sc~l1es m~j or and minor are given in
thll'ds? SIxths, octaves and tenths.
Prac.tlce . of the latter gives the best
pOSSIble practice in double stopping.
There arc a nurnbe- of other works
equally good. It is also a good form
of practice to take the scales with dif-
fer~nt forms of bowing. A great
vanety of bowing aside from the legato
fOI.·ms can b~ used, such as staccato,
·sl?l:cato, spr-mg- bowing, etc. This is
killing two birds with one stone as
the student not only gets practice on
the scales but on the bowings as well.
. A violinist who is complete master
of the scales in all their various for111S
will instinctively finger a passage cor~
rectly, although the fingering is n0t
m.arked. Scale practice I;an be begnll
WIth the violin pupil from the verv
start, as soon as he has learned th~
use of the fingers of the left hand.
Care should be taken to leave the
fingers on the strings· as they are put
down, in ascending scale passages, the
fingers remaining on the string until
it is· necessary to move them to the
next string or the continuation of the
passage.

ANSWERS TO QUERIES.
• 7r'l-.;: ,

B. G. B.-The bow sholll~ Jj~,;,IJeld i"n
t:le first cre9-se of the first fii~ger, as
given in your enclosed diagram, for if1
order to get the ~reatest freedom in
wrist action the fingers' should be al-
most at right angles to the bow. The
holding of the bow in the second crease
is one of the most common and serious
mistakes 'in violin playing. The fingers
11111Stbe held on the bow in an easy,
natural position, neither spread out nor
tightly gripped together. The thumb
should be pl2.ced opposite the second
and third fingers. You speak of your
hand being somewhat abnormal in re-
gard to the length of the thumb. It
would be impossible for us to advise
any changes in the normal manner of
holding the bow without seeing your
hand.

C. J.-If your hands perspire so
freely in the summer that you cannot
use gut strings, ·try a fine quality of
silk strings, whkh, while not so bril-
liant as the gut, give fairly sa·tisfaetory
results. .

L. J. H.-You would probably find that
DancIas' "Fifty Daily Exercises" would
answer your need for a book of easy
technical exercises for tile left hand, to
develop strength and facility in finger-
ing.

R. D. G.-You make a great mistake
in trying to play such works as the
Mendelssohn Concerto, when, as you
say, you have only played a short dis-
tance in Ki"eutzer's "Etudes." This
concerto requires a large technic, and
should only be approached by a thor-
ough violinist. It is highly injurious
to your progress to spend your time
on works so far beyonJ your reach.
e. I-I. W.-Your troubles with your

bow probably come from the fact that
the hair is worn out. As a bow is
used the hair becomes dull just as a
razor does, and fails to take hold or
"bite" the string. It must then be re-
haired., If you look at a horsehair with
a microscope yoU will find that it has
little teeth like a saw. Continued p'ay-
ing wears these little teeth and the bow
no longer takes hold of the string. If
you only practice an hour a day your
bow should be re-haired at least twice
a year.
W. S. K.-There is no fix·ed metro-

nome number for each of the various
Italian tempo marks, andante, adagio,
allegro, etc .. The ideas of composers
vary so greatly as to the speed at

ETUDE
which compositions with certain mark-
ings should be taken that it is impossi-
ble to lay down a hard and fast rule
by which you could be guided. There
is nothing in the science of musrc
about which there is so much uncer-
tainty as there is in regard to tempo
marks. If the metronome markings
are not given on a piece of musicythe
only way is to judge from the tempo
mark considered in its r-elation to the
character of the composition, or to get
some musician who knows the author-
itative tempo, to mark the metronome
figures for you.

NEW VIOLIN STARS.'
A NEW star seems to have been

added to the violin firmament in the
person of a young Russian named
Efrem Zimbalist, a pupil of Prof.
Leopold Auer of St. Petersburg. This
young man has already created a great
sensation by his playing in Europe,
winning the most extravagant praise
frol11 the greatest critics. In these days
of "puffery," it is necessary to take all
criticism with a grain of salt, and the
only way to judge is to average up the
opinions of all the critics. One thing
is certain; the criticism which Zimbalist
!tas received' is equally extended and
as favorable or more favorable than
that. received, by Kubelik or any violin-
ist who has, .appeared during the pa5t
few yearsl. at the outset of their
careers.
One interesting point in regard to the

success of Ivlischa Elman and Erfrem
Zimbalist, who are llOW among the
most noted of the world's violin solists.
is that they were both pupils of Pro-
fessor Auer, of St. Petersbur~. )iVhen
Kubelik and Kocian appeared a few
years ago, fresh from the studio of
Sevcik, of Prague, the latter immediate-
ly acquired a tremendou~ following.
He was immediately hailed by many
as the world's greatest violin teacher,
and the originator of a method de-
scribed by his admirers as unique, and
greater than anything the world had
yet known. No one will deny that
Sevcik has great merit as a teacher,
and that his method has much of value,
but the remarkable success d the two
Auer pupils above named certainly
proves that no violin teacher in the
world holds a monopoly on the art
of tl.l1"1ling out artist violinists.
The plain truth of the matter is that

the principal thing is the thoroughness
with which the student is taught. This
is the case with Professor Sevcik, and
his method. The method of itself cer-
tainly cannot achieve results which can-
not be. attained with other material.
Its chief advantages lie in its logical
manner of presentment, and its wealth
of material for obtaining thoroughness
in solving the various technical prob-
lems of violin playing.
I was once struck by the modesty

of a remark which I heard Carl Halir,
one of the most noted violinists of the
world, make to an American pnpil,
while he was in America on a concert
tour. The American said he had a
great ambition to go to Berlin and
study with Mr. Halir, who at that time
was the friend and colleague of Joseph
Joachim in the Royal High School of
Music, in Berlin. "My young friend."
said Mr. Halir, "it is .not necessary to
study with me alone. In Berlin you
will find a large number of excellent
teachers. I know of twenty-five
teachers of the same school as Joachim,
anyone of whom I could cheerfully
recommend to you."
After the pnpil grabbing methods so

common with many teachers, even of
the highest rank. it was refreshing to
hear a really eminent teacher talk in
this vein.
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VIOLINISTS
No More Drudgery
f,,~j,· ..~her ..nd stullent to "111,,1,,tile eorl'e"l IlO"ltlon on
tbe .'lulln, eODJ;equentls the be,1 ..""ull<l In t~::'~ur~7~

time.
Prof. A.

Golden.
~~""''''I ~:~~~tlli~:

euUlled the
TJ,ulllh.
J"Clit ",nke~
It po.. illl"
for the slu·
dent to ct.
Once ..equl,e
th e COI'l~et

W~l~/,~,:~:
nntec thlll
bee"",. it

Patented US, Jan 27, 08 controj, tho
p"ndlng-Englnnd,F rauoe :~,~·t~;,j ll'~

thumb Bnd IIl1ller-lI1111/1(QrCell tI,d.· c." .. ,.t "",I
corl'cet position ..~ wullM lIlnt oflhe ,,1,,1111. c""
be sct for I.t or 2tl l'o.'lI0"6, ",,,1 OHeeoct, it l'",III,·eI)
Turcestile .!"deBt to Btuy ill thl. o"e posltlo" "" rnUll""

:~~l·~:l',:~~;:'rl~~"~:~~:~:~et:~l'";"~'~I:'~~"::':~',~j~',7e:,I:I~
"lit 01' the \\'1·181 1II0\'c'ILe"I; the I,,", Tc"lm·cI. prill'
011',,11)"re<:O"""""dcd "" n IlLon,,"or dm'cl0l'lug .. Il,·"(.cf".,"
technic.
Any ,,,I'·""c(.,1 'l,,<lent en" grently improve the Icehnlc lij'

praclielng f'lchra,liOOk's or .tulin,," linger c.xerel",·", \ltlh
tb" "s.ISl"nc" "f Ihe '1'lIulII1>Ut'61.. ]'r"l: A. 4'"ltle".
1>c,·¥'e 'I'humb It,,,t "'''J' be "",iI)· "<.lju~(ed to nuy "I,.c
h..nd Or '·ioli".
lI"e l'Osltll'c!y gu"r,,"tee 11m!with the ""SIKtaueC or lIol"

ele'l"cr Invcll(.i<m tCOlchers"nd I",pil" will b... 8""c,1 ,,\I Ihe
trouble now eXllCrleueed 110 atl"tHI"g" corrl'ct 1'0Slllo" n",1
the .ludent·. Jlrog,·eB~I" Ihcslndy of the ,·Iuli" will he ",o'·e
tim" t,,·lce nS r"pid "I before. ThIs III '·ell,I" .. will
cuI'c nil fnlllf6 ",hlcl,l'n"e""c" "utlulrcd by l'IWC.
lees prnuU('c Or 1>nd h'st~",-,t1o,,_ A 8 pee I a I
j;,oture of jl,l .. 1",·c"Oo" 161.he I'u<,t tlo .. t whether
the teo ....'er 1II1'I'C!!ClItor "01, the 1'''1,11 Is lor('cd
to piny III the ~on~t poslll"". 80 th"t eod.
''''''"e"t of p,·.... U~ will II,.,...., 11Mr"ll ejl'eet I" tI'e
"<I'·I"'CC,,,c,,t "l'the8Iude"t I" "Ill 8t,,<llc>I. It is"
1'1"".ure to use thl. ]u,·cullo". nuod 80mc of .. II rt,,"'u ...... , 1.. 1>10 •
• '.l'e5thnOll)' of Prot: ],Iehleuber¥
?i"ew York, NO"cmber 61h, lH01. I h,,,·c cx"",ined lbe

Tl'u",b·Rest or Prof. Alherl Goldenberg tho~ou!!"hly and
en" "ccommend I~ u. bei"g of grent ,""Iue to beginner •.
-L~:OPOLD LICHTF.Nm:ItG. NOllion".!Conaer\'n.tory or
~Iu.le, H We.t 251h Sireel, I\cwYork.

Te5tl",,,,,), of J'rol: Tro08twyk
y"le Unl\'er,.it}', ])"l,"rl'"eo:, of ",nslo" I llu\'<l exumlned

tile ., ·ft'umb·Rest·' which .('em" to me 10be qultc n. pmetle"1
invention ,,"d ,hould "nt f,lil (0 gcne it~ purposo of ae.
quiring tI correct po.itt"" ur the lelt hn"d, tlm" Sa\'l"g ",,,eh
(irudger.v to bOth pupil "ud tc"ehey, Tbe" Thun,b.llest ,.
.ho,l1d be w"leor"ed b}' lhose w!>lll"g '0 stutlS tI'e ",t or
'l"ioll" I'laylng.-ISlDUHF. 'i'ROOSTlI'YK, Profcsw,· of
Yloll" Plo,yiug, \'"1,, U"lrcrsiLj·, New H,,,,c", Coullectlout,
Oeto[,e' 20th. 1001.

'l'c>lU",,,ny of iUnrk :U. FOJOUI'o{f
Dear .M~. Goldenberg: I hn,'. lr1ed J'ouc ,. 'l'humb.Rf.t··

and e,m gladly recomme"d it. 1 nn(l It Ye~y useful ror
bcgiuners._YOurs trUly, ~IARK ~l.FONAROFJo', In.
'truelnr nt Ihe 1"'llt"t.e of Mu.le.1 Art of tbe City of Ne~-
York, ~l",eh 27th, 1908.
lu.i.t 0" g~tti"l{ the TIIVAIH·nEST OF YOUR

~~~~~II:gO~:I)E~,tn"Ert~:YTr.~~;h~~~:~ f/r:.c~o~~·
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THUNG PRIOE, Z!>c j'OSTPA]]J. ,All 0 u r
elulm8 llrc ~"Ilrn"teed or 1n00'CYrefu"~ed.

Violin Students
who contemplate studying in

BERLIN
with

GEORGE LEHMANN
should direct all communications
to Mr. Lehll1an;J's permanent ad-
dl'ess, as follows:

L1elzenburgerstrasse 29
BERLIN, W. CERMANY

Bauer's New UNIVERSAL SH;OULDER REST
b n perfect substitute for liteold·r.shinned eusb 10D. or h"nd.
k.or.cl1ief. pl"ced ""den,e.th ttoe ,'Iolin. }lol>!s th.) vioiin
~,g'dly Rnd therefore gi"es j·onendle.,"eo"nde"ee II.Hdfr ...do",
'n plnylng. AUlIchnhle to e"er}' rel/:ul"r chi" n's, " ..rI lef,
p.ero"llHentIy on the vieliH. Amo·t 1"',"Clio,,1de";ee, fnll1Jliug
a longTclt want. Price !>OepoJltpa!d.
Bauer's New CHEMICALVIOLIN-BRIDGE

Not runde of wood. Will
Improve your violin
wond..rfnll.... Try it a"d
JOu "·ilI be deUgh'ed at
th.c In B' nut transfor.
mallon. Fig-hes, lestl.
mcni,d~. P ..luc I> 0 ('
for two bridgcs of differ.
ent tone.q"ality.

TilE n. ]lAVER :M.U8lV COMPANY
135 East 34th Street :New York

Being a course of 12 Jes~ons designed fOI-daily
use by teachers and studell~S of lhe violin.

By CHARLES EMERY FARLEY,
P. O. Box 1626, Bolton, Mass,
A apeein,en copy will be .cut for 25c.

V I 0 IINS-- Th, >nO", p"r",
toned Violins since the
old CremOl'a nla~ters
are made ill Rorhester

N. Y., by Joel B. Swett. !\"earlY2ooha\'~
. been sold to Rochester musicialls. Dilly

c~01c.est old slack used. Prices moderate con_
sld~nng .actual value. Write for particulars,
testimOnials, &c., addressing-
JOEL B. SWETT, ROCHESTER. N. Y.

Flease mention THE ETUDE when addreSSingour advert1sera.
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CHILDREN'S
P AGE

e r U DE
with only a very

leaving her mamma And always
limited amount of money. de sir e""d t heart's e srt-ethis little girl 5' ea.res. what she

P1'Q.J10 This was
was-a . time she wished on a
wished for every " . 11-bone"

f I broke aWlS ,
load a lay, or Hth birthday.
d tit on her twe .an a as, "M dear I am

her mamma said to her, r ~I t:5 de-
going to give yOU your tearht the
· , but when I have boug d
Sire, b lone hundr epiano there will e on y. . 1
dollars left for lessons. This w ill on y

I ear and youpay for lessons or one y , dit io n
can only have the piano on con 1 I'

. . t racticc a tc rthat you WIll continue ? p
your lessons are ave:. 1
The little girl promIsed gladly, anc

. Her teachershe kept her promise.
told me that sac did three years' work
in the one year that she .ha~ lessons,
and although this little gIrl IS now a
busy school teacher she is also a charm-
ing musician.

Make the Best of Your Opportunities.
What this little girl did any' little

girl can do. Some~imes ~.t is a very
good thing for a bttle gIrl to know

,
WHAT A LITTLE CHILD CAN DO.

HELENA MAGUIRE.

THIS is a little talk with the children
wh"se papas have had "m61Aey trou-
bles," and so have been obliged to dis-
continue their music Icssons.
Let tiS begin with a little story-
Once upon a time a shepherd boy

was sent with his sheep to a l')asture
where there were some thorn bushes.
The sheep would insist upon going
through the bushes instead of around
them, and every time they passed
through the thorns tore their wool.
Seeing this, and feeling sorry for his
sheep, the ooy went for a hatchet,
thinking to cut the bushes down. But
as he was returning with thc hatchet
he saw a bird fly out of the bushes with
a piece of the wool in his bill, and then
another, and still another, and follow-
ing them he saw that they werc lining
their nests with the bits of wool, mak-
ing of it soft warm homes for the bird-
habies. And coming back the boy Pllt
his hatchet away saying, "The good
God permits the sheep to tear away a
little of their wool to a good and happy
purposc. I will not cut the' bushes
down."

Now let us make believe that the
sheep arc your papas. and the thorny
bushes thc unkind world that has torn
your papas' money away from 11im,
and that you are the little singing birds
that are going to use your papas' mis-
fortune as a means of filling the home-
nest with comfort and good-cheer.
The "times" have been very hard my

children, for sometime your papas have
been very much worried and sorely
tried. and in any home where it has
hecl1 necessary to discontinuc the little
daughter'::; music less0ns because the:'e
is only just money enough for the
3ctl'al needs of life, there must indeed
be heavy hearts, and sad and sorry
hours.
Right I'erc is your opportunity-your

gre:lt. bih", golden opportunity-to
practice the Spirit of Helpfulness.

"The ~oorl firc better made b~' ill,
As 020UI'S crushed are sweeter still."

Do not stop Practicing.
To 1:1'"):;tchildren, leaving off lessons

mea11"; lc::"in~ off practice. Dp 110t let
this be so w:th you. As you 1,ave had
lessons. can read I~"!t1SjCand understand
the ft11Hb:ncl~talprincipals, and as you
have a Iru~:ca] magazine coming to you
every month w.ith, always, several in-
teresting selections in it, there is 11)

reason why you should not continle
to practice. Of course I know tb.t
it is much more difficult to practice
when you canllot look forward to play-
i1,g what you have practiced to your
teacher each week, and to have to go
en always withcut the kind assistance
that you have been used to, bnt play
wh:lt yon stt·dy to Father ancl Mother
when you have done the best that
you can with it, and they will surely-
be pleased with it and find it good. It
is difficult-I realize this and sym~
pathize with you-but it is not impos-

sible t e study without a teacher, and re-
member that-

"Nothlug deserves reward
Linlcss It gives us troul>l.e.'·

And by taking this trouble you arc
using your papas' misfortune for your
OW11 "character-building." just as the
little birds used the unfortunate sheep's
wQol for their nest-building. Alld, I
ask you, is there anything which can
better brighten a home and make it a
cheery, comfortable place in ·which to
live, than bright music well played?
Surely there is nothing bettcr for the
lightening of henvy hearts than the
merry music with which a little
daughter may fill the home if she will
only continue to practice after trouble
has come and lessons are stopped.
N ow let us see just what will be

the best way for you to study alone. I
would suggest that for each month's
study you select two of your old pieces
for review work, and two selections
from TIlE ETUDE for new study. Four
selections a month, two new and two
old, will give yOlt work enough along
that line. The tec1111iealpart of your
practice is not so easy to manage alone,
so for this I would suggest that you
obtain assistance in either one of two
ways. Either explain to your teacher
just why it is necessary that you should
discontinue your lessons, and ask her to
make out a plan which you will he able
to follow out in your practice month
by month. Any teacher will he glad to
do this for you. and to give you a word
of advice whenever yOll may need it.
Or if it is the case that yOll have
stopped lessons some time ago, and
are not at present in touch with your
terlcher, why just wr.ite to THE ETUDE,
tetting US all about it, and we will
be very glad to help you. Tell us what
studies you have been working on, as
well as scales, and we will help you
in every way possible.
You will find that in this, as in every-

thing else. therc is all advantage as
well as a disatlv<\lltnS-c. 1<ot to he nhle
to have lessons is cC:'::l:niy a gre;::t di.,-
advantage, but to P:':lc(ce "..ithctlt a
teacher has th:5 ad\·:,.:~t~:gc-it makes
you think for your:::;c~f. That is t;:e
trouble w:th l~,ost of t:s wllcn ",ve take
lessons, Y:C J:'C so :'~)t to let the
teacher L::>all ti:c thinki;l3" for us.
The,1, (~o, t::e chance to p:-actice

'what ;-"?': 1.",:'c i:; an advant:l:;c, pr:::v:t!el
y('tl li~:c i.:~c ri]:.t tbin6"s. as I hope )'811

\,;·i!!. i\::oi.her C:ing, it g:\"es yell ti::~':
to p,::::cticc the 50n]5 tb:1I you le:c:-n i:l
~cl~ccl, :~~'dit is always a' g::>od tIling
to "p1:l'l wh:lt yJU sing, and sin,; v.C:lat
YC"ll p':"::!." To practice "th:n::ing
ll1t:sic." <:3 }\11'. Lewis advises in the
Jl~ly E,TDE, i<;allot:ler thing that you
may do withOltt a teacher. You C:::ln
do tl'i" ~t al:not ~ny time or place, and
it will help yOll illl':1ensely.
So, in m.1n'r ,"ny~,yon can make your

pnpa's misfo:-ttTc YOllr own good, and
wl'en you gll ])2,:·: to your lessons you
will npnrecialc t!'e"'l much more for
having heen obJi'jcd to struggle along
for awhile alone.

J once knew a little girl whose papa
died when she was a very little girl,

THE MUSIC LESSON.

t~at her lessons' are only going to con-
tInue for a limited period, because she
will then realize the need fOl' making
the most of the present 111omellt. And
if you did not know that VOllt· lc~solls
were going to end abn'[l((y w!Iile yon
were studying, and did l1('t 1l1::tke the
mos~ of your time, \\'lly h:~t l'nake tIp
for 1t now by wo;-!.;il:g a little harder
by yourself,. alw2vs rCTcmbering that
T~-IEETUDE IS re~:<..1yto help you if you
W111 only ask
.It will p:ty you weli to cia this. You

y;!~1 haY~ t1:c happiness which al-
w~ys COl~~(,S of doing a difficult thino-
thc }npPlllcsS of being papa's liltl~
~onLorter, and the happincss of prov-
lIlg to your parents that the llloney ex~
pend cd on YO~lI-lessons was money welt
spent. A1:~ If you practice cheerfull
and well WIthout lessons, it will mal-~
your father anxiolls to have you r~-
sume y.our music lessons just as SOon
as pOSSIble. and perhaps the llltlsic th t
y?U m~ke through the dark hours W~I
gIve hnn courage to make LOt 0 -blh' < P SSI esooner t an It otherwise would be.

·".THE three grent and inseparable re _
lIlSI!es of the art of pb,';,-g q
fi . ' , are correctngennll. ,2"ood style and f I '
· " PI" grace u execu_tIOn. - til1PP Emanuel Bac;l.

USEFUL MISTAKES,

FLORENCE LEONARD.

WHO is discouraged Over mistakes
to-day? Who couldn't play his leSSon
without stumbling, and who kept mak_
iug mistakes all through that hot
half-hour of practicing, till mother
looked in at the door and asked: "Arl:
you playing that :ight?" And who
said, "It won't go righ t! I makemis.
takes over and over again."

How Mistakes May be Useful.
Do you know that mistakes canbe

very useful things? They shew usall
kinds of facts that C3n be helps to us,
They are often danger signals, thcI'
show us that we are or. the wrong
track, and warn us ~hat we !"Muststop
and go back and SWItch onto the right
track. They are often a sign that we
are doing something the wrong lVay,
and if we try to find out the rightwar
-presto! we can do something harder
than we expected, and do it easily.
They may even show us thatwearetr;·.

illg to do somethil;g
which we cannot doal
all-those mistakesare
the kind we call "fail-
ures." But they will
not be failures if Ihev
help us to find outwh~t
we can do, they willhe
very important steps
toward success.

Mistakes and Haste.
The mistakes that

arise merely frombein~
careless are not useful
ones, unless they teach
you to be watchfuland
overcome the careless
habits. In fact, nomis·
take is useful unlessit
tcaches you something.
If you would like t()
change those bad fairies
into good fairies you
must be a sort of rna·
gician yourself, and
this is wil:-'" yOIlmust
do: Fir~t. of all you
must find. Ot't ,('!Jy )'.~Ir

made tile mistake. Of
course. if ,"01\ are re:J!ly
trying to 'Iearn to play
you arc too !'=ensiblcto
practice fa.stcr th~nyOll

ought. F'O we will not
t:l11-: about f::lults whic'] ;,ri~c from
that cnuse. Only relllc'"ber that II:e
Chinese have a pro"crh w}:ich says
that all mistakes CO:11e from l.aste.

The Mind Must be Quicker than the
Fingers.

Of course, too yetI know that your
mind lllUSt always keep guiding YOllr
fingers. But J don't believe that yOll

know how many 111any mistakes OCCllr
because your l/Iilld is not quick elloil:;h
a.t seeing the path Or choosing the
ngllt finger, Or gi"ing just tI'e right
order. Your mind must be e1"Cll

CJ.uicker than your lingers, and some·
tIllles that means a speed so fast Ihat
t herc is no way of mCilsllring it. Do
you remembcr that people sny "quick
<1<; lir-htllinrr?" Thev al ...o say "quick
as thotlght." So be sure that you keep
YOllr tl~otlght from being a lazy person.
]'Vlake It at least as swift as a runner.
a winner in a foot race.

Some Useful Hints.

This, then is one of the questionsto
ask Yourself w)len you make a mistake.
"Do I how what I ought to do in th.1t
place?" And if you do know-notes.
fingering, time, phrasing, touch-then

..
A' 'oLndf "Do I kll(Jw it qUic.kJ':Y·
:I,k \,,, And then make your mind
enouf . er it several times without
tr~ve ov r hand on the piano; th.inl~
-tng you d fi dus d'fferent notes an ng er s an
the I Next L··'- playing it again, at
Phrases. ~ h h'_ slowly than you t oug t it,first more . d' k watch of every POInt, 0 not3nd eep .hi king- because you are us mg
stOPht llld and grad{lally play it faster,
your an . lIdhaps you have to p ay a c lor
D.r p~rsudden skip from a distant part
wIthI 'ana You know perfectly wellof tne prauv- . I" d

C notes are for instance, .. a c .'thatbe ' k •t you never can rna ce your
and lye d jump down to that chordleft Inn
promptly! . .
Try this way of making you r mind
I au Put your hand behind your

hePk Yloo'k steadily at your chord, count
bac , 'f h d1_?-3-and on three, as I' your an s
wer~eracing with your. counts, p~llnce
on that chord. Try tim several t1mes,

'ng on different octaves, and yon
POtillCI h dwill really begin to kn~w your c or .
If in correcting any mls~ake you find
t how to send your mmd along be-

°f
u

OU" fingers Jod make a habit ofore v , ~ .
,: ing that way· you WIll haveprac1C '.

learned the most useful habIt yOll can
form.

Always Follow the Fingering.

Another reason why s~urnbles occur
is that children, even chrldren who do
not intend to be careless, do liot lTI~ke
sure that they follow the finger~ng
which is given them. It IS the llund
here, too, which is not aler~ eno.ugh.
Some children think fingenng lS a
troublesome invention of printers and
teachers, but other children have fo.und
out that if they do put on the rIght
fingers,the hard places will often sud-
denlysmooth out and become easy. It
is just because you re,~n,;mber to put
"3" on one note and 5 on another,
or some motion quite as simple. Tell
)'Ollrfingers, quickly and early enough,
and they will not stumble over that
place. Then that mistake will have
taught you that fingerings are like
switcheson a railroad, to shift the train
(our hands) into the right position all.
those smooth shining-black and white
tracks.
Perhaps you did follow your finger-

ing, and did have Y0ur mind on the
alert, and ·yet-your fingers would not
reach the notes, and they stepped on
cracks instead of notes. Do you know
that beautiful Valse in E minor by
Grieg, or the Pieczonka Tarantelle?
There are ever so many pieces which
have the same sort of stretches in
them, stretches, rather wide for your-
hand perhaps, and passages that have
to be Ohl so beautifully lega.to, with-
out a break. When you stumbled
there, perhaps you were not letting
your hand roll naturally along over
the keys, with the swing of your arm.
Did you keep it stiff and not let it
f~lIowwith your fingers towarcl the
111ghnotes, and back again to the low
ones? Then you were doing something
the wrong way, and yOUl" mistake
warnedyou. Try it the right way! Or
perhaps you were practicing a "Per-
petual Motion" or a "Brook" and your'
fingers and hand and ann ached,
when you tried to play it fast ancl
~nallyrefused to play to th~ end.' Ask
yourself whether yOll were working
yOur horses too hard-making' un-
necessary motions and using up their
~trength long before the end of their
Journey!

How to Make Mistakes Useful.

tlYou.can make your mistakes useful,
~en, If you find out why you make
~e~, and conquer them, and, after that
eglll YOUrnext piece with care that

THf:
you do not let any of these old faults
creep in again.
The fault of carelessness was once

cured in a very simple way. There was
a girl who was very ambitious about
her music, but she was careless, too. So
after many admonitions which had little
effect, her teac~er began to mark her
mUSIC. If a mi stake, once noticed in
the lesson, was i'epea ted, a red crayon
~a~k would descend upon the passage;
It it Occurred again, a green mark
would go down, or a purple one-a new
color for every repetition of the old
mistake. Do you think that that girl
liked to take her music home with all
those rainbow-hued mistakes glaring
at her? No indeed ! She would bring
a perfect piece to the next lesson, and
the marks would be rubbed out. and
she has become the most careful
student I know.
Are your mistakes going to be

useless?

THE B SHARP CLUB.,

BY NELLIE R. CAMARON.

ONE bright morning in September,
the members of the "E Sharp Club"
found in their respective mail boxes
pretty little 111,usicrolls about six inches
long. They were made of celluloid,
adorned with painted sprays of flowers,
the straps and handles being made of
stiffened ribbon. Inside the roll was
the following song in miniature sheet
music form:

Invitation.
The "B Sharp Club," come awa~',(!omeaway,
At 3 o'clock sharp. a week from to·day
Your teachet·will greet eaeh onewith a smile
And music and games all the hours wiil

beguile.
Come awtl..y, come awa~',
Come away, come away.

The members of the "B Sharp Club"
were thc junior pupils of IvIiss Starr's
music class. They met evcry week, but
all understood that there was to be an
especially jolly time when they were
formally invited in this manner.
On the afternoon of the meeting,

Miss Starr's parlor was gaily adorned
with ferns, purple asters and golden-
rod. Everywhere were hung violins,
mandolins, h8.rps, horns and guitars
made of pasteboard and covered with
tissue paper and evergreens. The chil-
dren had helped Miss Starr to make
these the day before. Now all waited
with expectant faces for the fun they
knew would be forthcoming.

A Scale Contest.

The afternoon began with a "scale
contest." Each child in turn played
the first five major scales. They called
this game "Scaling the Heights." Then
each voted on slips of paper for the
one whom he thought had ptayed the
scales most smoothly and correctly.
A prize was awarded to the one re-
ceiving the mos·t votes. The p~ize was
a stamp-holder in shape of a gtlltar. It
was made of stiff cardboard covered
with gold and brown satin. lt had gold
silk strings and ribbons attached ~or
hanging and a tiny pocket on one SIde
for stamps. .
Everyone cheered when I! ':vas an-

nounced that sweet, little Kltt;e Dale,
the pet of the class, was the Wlllner of
the prize. .
The children had been preparIng for

this contest for the past SIX.weeks. and
the usually dull scale practIce had ac-
quired a new interest in conse~L1ence:
Next another contest .. whIch Ml~S

Starr' called a "spelling matcht.put 1I1

practice the children's ear-trallllllg.
Miss Starr at the piano played the

following combinations:

ETUDE
BAG. .A B E. ABE D,

~ ~=~~=c±:±e1
BAD. A B B E. ACE.

~~-"~-¥$=l
.ADD. DAD. BED.

f@ ,-~~~=-~~
B E A D. AGE. B E.

~=~~~~
• AGE D. BEE F.

~-==----=--~-==="'=3tF--6l a Q~----==--==---=:::""::::==:3
BEG. E R B. A D D E D,

~ ~oo-=~t~J
FAG. FED. FAD.

f~~B
D E A F. FAD E. EGG.

~ =$" :=E=gggjt~:=:;;_o_ -~I:o

Each combination was played several
times slowly with pauses between. The
pupils said over to themselves the letter
names of the tones played, and as soon
as any pupil discovered what word these
letters spelled, he shouted the word
aloud. (It will be observed that the
letter names of each of the foregoing
tone combination's spell some short
word.) The child shouting the correct
word first was given a counter as credit
for this word, and Miss Starr spelled
the next one on the piano. The one
spelling the most words was promised
a prize.
Shouts of laughter greeted Carl Swift,

the fortunatc winner, as he received his
prize-a two-penny tin whistle!

Musical Stage Coach.

N ext they played a game modeled
after the old-fashioned "stage coach"
game.
Each child was assigned some musi-

cal term. Then Miss Starr told a story
bringing in these terms, each child ris-
ing and turning abollt as his word was
mentioned. A failure to do so required
the payment of a forfeit, wh\ch was
only redeemed by playing a piece upon
the piano. Here is the story; the itali-
cized words are the musical terms:

A Puzzle Story.

Carl's grandpa was an old majo,·.
He was also a miner (minor) by trade.
He went to the store to see (C) if there
might be (B) something nice there for
Christmas gifts for Carl. He carried a
staff, as he was an old man, and had to
stop to rest often and lean against a
fence or bars. When he got to the
store he bought a tie for Carl. He
told the merchant to. measure off some
ribbon for Hiles to play horse with. He
told him to add some bars of peanut
candy and to weigh on his scoles a
pound of caramels. He bought a top
that would turn very rapidly when
wound with a key, a very sharp knife,
some little miner's tools, a lot of soldiers
with captain and major, a flat sack to
hold his school books, a book contain-
ing rhymes for Carl to Jearn to repeat.
"The boy will be (B) happy," he said.
"I've heard him say, and I've taken note
of it a score of times,. that he wanted
just these things. ·He was' surprised
that the price was so low (solo) 'and
gave ,his signature to a Hote in-payment."
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Musical Terms:

Next all of the children who could
write were given pencils and paper a.nJ
the following list of definitions des.c~lp-
tive of musical terms. The one .gtVlllg
the most correct answers received a
piece of sheet music as a prize. Here
are the definitions, with answers:
I.-Part of a fish. Answer-Scales.
2.-What a tight shoe does. Answer

-Press toe (presto).
3.-A fine dandy. Answer-A swell.
4.-Something to keep the cattle in

pasture. Answer-Bars.
5.- Wha t a pair of shears should be.

Answer-Sharp.
6.-To open a door with. Answer-

Key.
7.-5hort letters. Answer-Notes.
S.-What tired people like. Answer
-A rest.
g.-What a weather vane -does.

Answer--T1trn.
lo.-Three sisters of same age,

Answer-Triplets.
II.-What can a pocket do? Answer

-Hold,
12.-A vegetable. Answer-A beat

(beet),
I3.-Girl up in a balloon. Answer-

"Gal up" (galop).
.14.-Month of the year. Answer-

March.
15.-A black, sticky substance.

Answer-·-Pitch.
16.-What a tape line helps us do.

Answer-.Meas1t're.
17.-Something to wear. Answer-

A tie.
18.-Mean and low. Answer-Base

(bass),
Ig.-Soup without salt. Answer-

Flat.
2o.-A boy under 21. Answer-

Minor.
2J.-Officer in the army. Answer-

Major.
22.-Four times 10. Answer-40

(Forte),
23.-A baby crying at night.

Answer-Chamber ml1sic.
24..........Shape of an apple. Answu-

Round.
25.-To sell fom house to house.

Answer-Peddle (pedal).
26.-Money paid for breaking a law.

Answer-Fine.
The prize was won by Ruth Petit,

who had been chosen president of the
B Sharp Club, on account of her sharp-
ness in all games and tests.

\

Musical Refreshments.

As they finished this game, Miss
Starr's sister appeared in the doorway
with a pitcher of lemonade and a plate
of ginger s~,aps. The ginger snaps
were homemade ard cut in, the
shape of the first seven letters of the
alphabet. Great was the merriment of
all when they were told that no one
might take a cooky without first telling
the signature in sharps or flats of the
key represented by the letter cooky
chosen. Everybody laughed when
Charlie White, the baby of the class,
trinmphantly selected a cooky C, and,
waving it proudly, sang out: "Key of
C-no sharbs or flaps."
Everyone was sorry when the happy

afternoon came to an end. They were
each given one of the pasteboard wall
ornaments as a souvenir of the after-
noon. •
"Papa." enthusiastically exclaimed

the youth as the vast audience at· the
grand opera rose to its feet, applaud~
ing and shouting its approval, at the
final drop of the curtain, "how tickled
everybody is that this thing is over,"
-BToohlyn Eagle.



•

668

Ideas for Music
Club Workers

By MRS. lORN OLIVER
(Press Secretary Natlona! Federation of

Music Clubs)

THE
RESPONSIBILITY

WORK,
IN CLUB

ETUOI:
until you have convinced that child
that you have thought the ma,tter over
ver-y carefully and have dlsc.overed
something in the plan that will not
work out right.

The Club Library.

Every club should have a library.
If the teacher or leader does not pos··
sess such a library the little club mem-
bers should be encouraged to con-
tribute toward one. First of all there
should be a fine pronouncing musical
dictionary such as that of Dr. C.lark.e.
A work of this kind is a necessIty 111
settling disputes regarding definitions
or pronunciation. Then there should
also be a reliable biographical diction-
ary, such as that of Dr. Baker or :Cr.
Riemann. If the means of the club per-
mit th ere should be a Grove Dictionary.
The new edition of the Grove Diction-
ary is especialiy fine, but is not yet
quite complete. This monumental work
would, no doubt, prove too expensive
a luxury for most clubs. THE ETUDE
itself forms the most valuable nucleus
for the club library. When you re-
member that during each year fifty
dollars' worth of music is included in
THE ETUDE, and that to secure the in-
formation from the great specialists
who write for THE ETUDE would cOSt
an individual thousands of dollars, you
may realize the intrinsic value of the
monthly musical messenger' you re-
ceive. Every copy of THE ETUDE
should be carefully preserved for club
use. The duets will be found espe-
cially valuable. The following book",
will also be found of use to club mel~l-
bers: "Theory Explained, to Pianu
Students," by Dr. Hugh Clarke- "De-
scriptive Analyses of Piano Works"
by E. B. Perry; "Celebrated Pianist~
~a~t and Present," by Erlich, and
PIctures fron1. the Lives of the Great

Composers."

Club Pictures.

The club. members should be incited
~?~ake an ll1t~est in their club room.
.1hiS.1'00':'1 should be so decorated that
it ,~Jil sttmulate the good taste of th
pupJi. Musical pictures may be secl1re~
at small expense and add greatly to th
" t 1 "f ea mosp lere a the music room.

Keeping Up to Date.

In a club of adult members one very
good office would be that of colle t'
and '1' h c IngcampI mg t ~ musical news of the
months and readlI1g a bulletin for the
ben.efit of the members. If this duty is
aSSigned to one person each m tl
the whole club will benefit. The ~~~ll
papers and THE ETUDE World of M Y
Columr b USIC

1. may e used with fi
After the bulletin of 'chief event~r~la~
been read, the club members rna d'
~~ss the leading occurrences i~t~~-
Istory of to-day. For instance R e

Laparra's "L H b ."..' aout. a a anera IS Just n
making a great sensation in E ow
.Have the club historian find out urbope.
It and tell the other members. a Out

'~Every distinguished com
qUlres to be played . poser re-
to himself W'th 1Il a style peculiar
nates a- b' 'II' 1 many there predomi_

n lant, showy 0 dmarked rna . . ".n stronglynner, WIth oth .
pressive quiet el s, an ex-.' , connected and
styl~ IS most generally cal1~d for' gentle
agam, require a ch '. ,?thers,. aractenstJc Isloned, or even fant t' ,mpas-
expression' and r'n as IC or humorous, m-any co ..
a tender warm pI f mpoSltJons,
mode of' execudon ~y ul, and. pleasing
carl C IS most sUItable"~ zerny. . -

KEEPING UP MUSIC AFTER MAR-
RIAGE.

MEMBERSof the Chaminade Club, of
Jackson, Mississippi, are congratulat-
ing themselves on the wonderful suc-
cess of their Matr ons' Music Contest,
which was held at Lake Chautauqua,
Crystal Springs, Missis sippi.

It is a well-known fact that very
often women who have spent half a life,
a small fortune and an abundance of
energy in the study of music, when
they enter the happy estate of matri-
mony, in the absorbing interest of their
new duties, are inclined to neglect or
forget entirely the old-time practice
hour. This contest for the married
women of Mississippi was to· encour-
age thcm to keep up their music and
not to allow the coming of the bride-
groom to close the piano forever in
the home, for in no institution is the
ennobling il1nllenCe of music of more
importance than there.

If the unmarried woman feels the ob-
ligation to cultivate the gift of a lTIusical
tal~nt, a~ a wife and mother, that obli-
gation, lI1stead of dwindling, assumes
a double proportion. Fortunate in-
deed is the child whose musical taste
i~ formed before he knows it whose
musical atmosphere is created 'for him
by his father and mother in the home.

Announcement was made to the effect
that prizes would be awarch: ...l the suc-
cessful contestant. a year in advance
of the contest, and for the past year
great interest has been· mallifested by
musicians throughout the State. II'Ten-
delssohn's "Spinning Song" and Nevin's
"Narcissus" were the compositions
selected for the contest, and hundreds
were held under the spell of the sweet
melodies of the contestants who by
their splendid perfOtlllanc:, del~on-
stralccl that they had not folded their
talent, but 11addeveloped and perfected
it until it had become a gem "of purest
ray serene."

There were six contestants for the
prizes, which wel'e a handsome gold
medal and an honorary membership in
the Chaminade Club.

At the conclusion of the contest re-
gret was expressed on all sides that
each contestant could not be the suc~
cessful one, as, owing to the high per-
centage obtained by every contestant,
the task of deciding which matron had
attained the highest average was by
no means an easy one.

After much deliberation it was de-
cided by the judge that Mrs. AlIe~n
Howell !ye, of Pickens, Mississippi,
was entItled to the medal and the
honorary membership.

It is hoped that many other States
will tollow the ~xample of the pro-
gressive Southern State and offer en-
couragement of this or a like character
to the matrons of their respective
States. So far, the Chaminade Club
has been the only club in the National
Federation of Musical Clubs to hold 'out
such inducement.

"The player should know how to list-
et; properly to himself and to judge of
hiS own performance with accuracy.
He ~ho does. ~ot possess this gift is
apt. In practlcmg alone, to spoil all
t~at he' has acquired in the presence of
hiS teacher."-Carl Czerny.

VVEare always pleased with r-espon si-
bility,- and one of the best ways to
keep a club alive is to see that each
member is responsible for some one
thing or some particular duty. This
is especially true of children. Chil-
dren like office, but frequently there
are not offices enough to "go .around."
The teacher or leader of the club
should then devise duties for each child.
Children are very sensitive and some-
times they do not indicate their sensi-
tiveness nor the consequent sufferings.
They are keen to notice neglect and
never forget a deliberate slight.

Profitable Duties.

The club leader will find it a fine
plan to give each member some specific
task to perform. One goed plan is to
have one child take up the study of
scme composcr. I knew of a club in
which this plan worked finely. Each
member was assigned to study the life
cf a great composer. At the first meet-
ing the children brought one hundred
word sketches of thc first ten years of
their composcr's life. At the next
meeting they brought similar sketchcs
discussing the next ten years and so on.
One particularly bright, lllgeniollS
young lady undertook Mozart. When
the sessions had gone along for a few
weeks, she was obliged to discontinue
her biography in consequence of
111 ozart's early death. Having some
literary ability anc! 'I fine imagination,
she constructed a life of Mozart as he
might have lived it, and instead of hav-
in~ him die in poverty, at the age of
thlrty-.five, s.he continued her imagi-
nary hfe lin ttl she made Mozart die in
riches, at the age of eighty. She told
just what composers he met in after
life and of some great compositions
which he might have written. Of·
course, all this was Ipet with laughter
and was awaited with particular interest
by the other club members. The result
was that this young lady gained an in-
sight into Mozart's life that made her
a real authority upon it. Her knowl-
edge of the composer might have
shamed some older musical historians
She .even went so far as to play on~
of IllS sonatas written late in life, and
"when the teacher identified it as a
Beethoven sonata there was much
amuseu).ent.

Don't Make the Work Too Hard.

Mo.st. club leaders make the mistake
of gIVing children tasks that their
elders. would have had difficulty in
executlllg. For instance, a little girl
of ten was asked to prepare a paper
upon th.e subject of rhythm. Now
rhythm IS something that is very diffi-
cult to ~nderstand, and volumes have
been wtltten upon it. It is better for
th: teacher to handle such a subject as
thiS. A good subject for the child
would have been "The History of the
I'vletronome," or "How to Use the
lIr[etronome."

Don't Give Too Much Help.

C~ildren like to manage their own
aff~lrs. ~f you make the error of inter-
fetlng Wlt~ them you may have cause
to regret It. I have never heard of a
suc~e~ful ~~bild's club which was man-
age . y a. ossy" teacher. The little
ones lIke hbe.ny and they will not work
stl~cessfully .If they think that they are
belllg res.trallled. ·Encourage them to
ma~e theIr. Own plans and to work out
their own Ideas. When a child brings
a new plan to you, don't cast it aside

HOW'A VILLAGE COURT HOUSE
BECAME A TEMPLE OF MUSIC,

YEARSago, on a Dakotan prairie
village of two hundred people gathe;e~
on the verdant sad to build "a cit"
Winter came, and the blizzards s{t
them in their crude eha nties and saUd
huts as effectually ~s Noah was sealed
into his ark, but III that little co _
munity were a few sturdy pioneers w~
had come from the Middle West an~
New England ~o. found new homes
upo.n~Dakota prarrres. There wasa fine
SOCIal atmosphere among those dwel.
lers on the banks of the James, and
every day there was something on th
bulletin in "D~c's" drug s~ore, despit:
the hungry winds that Sifted in the
snow and howled through the house~
and down the ridges of snowbanks that
indicated streets and boulevards_on
the map. Cantatas and oratorios were
rendered, ball~d concerts were given
al ternately, Wit? debates and literary
enterta11lments In the newly-built Court
house, standing out alone like a beacon
light on the prairie. There was real
talent-latent and already cultivated_
among those pioneer settlers; SOlne
there were who in early days hali
stud!ed at an Eastern conservatory of
musIc. True, there were few legal
transac~j.ons in that court house, butit
was uttlized for the public good and
became a veritable temple of "t": im-
m~)ttal Nine .." Those who attended the
Wll1ter evenmg rehearsals of the ora-
torios-"The Messiah," "Elijah," "Bel-
shazzar" and others-will never forget
~he happiness of. those' hours employed
In the preparation and rendering of
magnificent music-applauded byvoci!.
erous yells from the cowboys of the
~oteaus, as well as the hearty approba-
tIOn .of "home folks," to whom, by at-
tendlllg frequent rehearsals. the musical
phrases had become as familiar as their
own names.-The NaliollaJ Magazine.

"I STILLrecall Liszt, 'whom I firstmet
at the Schloss Itter, in the Tyrol, and
I .had. the privilege of playing duets
WIth hllll. He 'vas then in his sevent)'-
fifth .year, and suffered somewhat from
Cll111l£: He acknowledged to me that he
had lived far too long, having tastedall
the pleasures of life that could be of-
fered to any man.

"Of Tschaikowsky I also have the
pleas.antest recollections. Like most
Russlans, he was somewhat morose
when he was alone, but in a drawing-
room h: wa~ a delightful companion.
I was With hlln a good deal. and indeed
I accompanied him when he first visited
London. The last time I met himwas
by a coincidence, at the Schloss Itter:
and he came there after the University
of, Cambridge had conferred on llimthe
de~ree of doctor of music. an honor
WhICh he greatly appreciated. Tschai.
Ik?WSky in those days-unfortunately
lIS end was ncar-expressed to mehis
hope that he would Jive for another
twenty-five years so that he might write
even better music than he had hitherto
COl1lposec1."_11'I. Sapell"ikoff.

"BEF .OREsetting to work I try above
a.ll'kto forget that I :1111 a mllsi~ian. I
Sm my individuality in order to seeonly
thE.. (,~laracters of my opera. It is the
0Pposlte method which is so fatal to art.
The poet who is unwilling to sacrificehis
~\Vn self ~vrites verses which though
ley contam much that i3 beautiful,

weaken tl .
lC actlOl1 because they are not

natural' th ., e pamter, anxious to surpass
nature, deviates from truth' the com-
Poser t . .

! rYlllg to be brilliant produces
;~~:l~nGesls.. aknd disgust."-Chrj~toPh Wil·

1tC •

TUE
THE MARTYRDOM OF, MOZART. v.find -harrno : 'h onions -successions of thirds

and t e keyboard; it murmured on lips
an che.eks as he lay dying and a pas-
f~ge With kett led ru ms came back to
urn oUJ of hIS requiem.

BY ARTHUR SYMONS.

OF those divine beings who have
made the happi?ess of the world many
have been despised and neglected; but
the cruelest martyrdom on record in
the annals of art is the martyrdom of
a faultless man and faultless artist,
Mozart. He went through the world
like a child tortured by cruel hands,
that it might sing and dance for public
amusement. His life and death 'have
left an indelible stain on the Austrian
court, nobility a~d. official .musicians of
his time; they injured him, they in-
sulted him, they took for nothing the
incomparable gifts for which he asked
little. His would-be benefactors closed
theirpurse strings against him; and one
man-let his infamous name be wr itten
in full: the wealthy Baron "von Swie ten
-for whom he had carried out a vast,
thankless, unpaid labor, was the man
who put down to the account of' the
penniless widow the sum of eight flor-
ins fifty-six kreutzers for the grave ancl
three florins for the hearse, when the
body'of Mozart was cast into an un-
marked corner of the earth. Mozart
was the slave and spoil of kings, the
creator of supreme beauty for swine,
forwhom the Gadarean steep had been
prepared by destiny. The world did its
utmost to make his life miserable, lay-
ing pitfalls in his way. stealing from
him,betraying him, letting him die with
sixty florins of ready money to leave.
his wife and children. And this great
man,who was making the greatest mu-
sic of the age for court theatres and
archiepiscopal halls, was reduced to
beg for appointments, of which his
best lover, Hay.dIl,said nobly: "I find it
difficultto control my indignation when
I think that this great and wonderful
man is still searching for an appoint-
ment and not a single prince or mon-
arch has thought of giving one."
Whenit was too late, fortune beckoned
to him. Here is his last comment on
the'situation: "I am on the confines of
life. I shall die without having known
any of the delights my talent would
havebrought me; and yet life is so full
of beauty and just now niy prospects.
seemto shape themselves auspiciously.
Alas, one cannot alter one's destiny.
No one on earth is master of his fate
and I must be resigned. It will be all
as Providence wills."

Mozart's Perfect Life.

What Providence-or the ignorant
cruelty of man-willed for Mozart I
havebeen reading in the two volumes
of biography translated from the
French of Victor Wilder, which have
latelybeen published (with useful lists
and bibliographies and portraits) by
Messrs Reeves. The book is living;
an.dto read it is to suffer over again
thiS perfect and punished life. For
~10z~rtwas perfect. not only in his art
but III his life. Not a virtue, not a
gra~e was lacking: he had a divine
punty, which is seen expressing itself
ITI ~he innocent letter to his father in
whichhe declares the necessity of his
marrying. But he had no conscious-
ne~s of outward things' his hands-
SWiftal d' ' ,. 1 certalll on tIle harpslchord-
~cre Idle things off the notes so that
~hC0t11dnot eut up his food' at table

Witout II' h' fi. cu mg IS ngers. He loved
traveling Aid. . an scape seen from the
carnage 'd 'in t Win ow ~et hIS thoughts work-
thg oward mUSH::;only unlike Bee-
oven th '

1, ey never settled there-sopUrey wa h' . . .
d s 1SmSplratlon a matter of

soun H d'
wh" e led of sound. It began to

Isper to h' hand 1m w en he was a baby
at three years of age sought to

His Precocity.

.Music. absorbed him and consumed
hun, a miraculous flame always burning
S? that at the age of four he played th~
plano and at five composed four min-
uets and an allegro for it; he played
the organ' and t ' h, a SIX e went with his
father and his sister (five years his elder
and both of them digies). pro Igles through
Austria, France, England Belgium
Hollal~d and Switzerland, ~Iaying be~
~ore kings and composing and publish-
1Il~ mUSIC. He· had already distin-
guished a difference of an eighth of a
tone between two violins and had come
to feel what could be terrible in sound
turning pale and almost fainting at the
sound of a trumpet. At fourteen he
wr~te down from memory Allegri's
"M .. f '. Iserere, a ter a SIngle hearing of it
m the P?pe's Chapel in Rome. By the
age of eIghteen he had composed two
hundred and forty-two pieces!

An Ungra teful Public.

. Music was his heaven and he lived in
It through the whole course of his
mortal life. And that divine world in
which he walked like one of the an~els,
never betrayed him. Men made use of
him, gave him praise, let him triumph
for a moment and then set him aside
with empty hands. He was overbur-
dened with his genius from his birth'
h~ found no friend, except his friendl;
Wife, to help him to bear it. Im111eas-
u:-ably rich in the spirit, the world ga.ve
hIm poverty. The stingy emperor,
Gluck dying, gave him his place of im-
perial court composer and bade him
pay for the compliment by taking eight
hundred in place of two thousand
florins. Later on he asks for the place
of kapellmeister and his appeal is not
answered. At last, in despair, he offers
his services as deputy kapellmeister to
the cathedral, for nothing; and is ac-
cepted. No fees came to him from his
publishers; a hundred ducats are
handed to him, as one tips a servant,
at the end of the first performance of
"Die Zauberf1ote:' And presently,
when success, useless to him, has come.
he lies on his deathbed, his watch un~
del' his pillow, counting the hours.
"Now they are singing the 'Queen of
the Night,''' he would say.

One Success.

Only once did Mozart have an unmit-
igated success, a great popular out-
burst in his honor; and that was in no
A ustrian soil but in Prague, which went
wild over "Le Nozze di Figaro" and
which commissioned "Don Giovanni."
Fo!' a week--the only week in his life,
except the many in which he was ill
Zond in bed-he wrote no music; he
gave himself up to the delight of for
once being loved, understood, ap~
plauded! But the applause brought no
more than a n'oment's gold; and we
s~e him, in the last year of his life. con-
senting to beg, askLlg for charity that
is nowhere to be found.

The eternal publisher, putting two or
three ducats into his hand, had said:
"Compose ·;n a simpler and more popu-
lar style oc I will print no more of your
compo3itions nor will I give you an-
other kreutzer!" Then, while he is
writing on an urgent commission the
divine "Zauberflote," the gayest music
in the world-hurried on by his task-
master and already feeling the first
signs of his sickness coming upon him
-there came the monstrous malignant

ETUDE
. far-ce of a fool, the sealed 'unsigned let-
ter, the mysterious demand for a
requiem, the payment in advance: all
descending on him as an omen of his
death and being indeed the last blow
shattering mind and body.

The price that Mozart paid for im-
mortality was his martyred body, his
racked mind, his interrupted soul. The
soul of genius grows in the soil of the
body like a seed. With Mozart it was
a tiny seed with little earth about it; it
grew rapidly into a flower of strange
loveliness that, having exhausted the
little earth that was its sustenance, died
at the root in fall flower. In Beethoven
the seed had a deep soil about it; it
grew slowly and outlasted all weathers,
flowering late and lasting long. Genius
and genius may be equal; but it is the
affair of Providence, as Mozart said,
whether the soul is to be given an ap-
propriate body and the wherewithal to
go on living without sorrow. Mozart
had a nature of pure brightness; he had
a child's love of glittering things, and
the jeweled rings which princes gave
him instead of money were a moment's
delight to him before he had to pawn
them for food and for fire. He loved
dancing and would go to fancy dress
balls as harlequin, loving to show off
an accomplishment which he professed
to have' mastered better than music.

The Master's Whims.
When Mozart was in Prague, writing

out the score of "Don Giovanni," he
would join heartily in the national game
of skittles, sitting at a little table ill his
host's garden ~nd leaving the mnsic
score whenever his turn came to throw
the ball. He liked billiards and would
get some strange musical inspiration
from the movement of the balls. He
was careful of his dress; and the barber·
who shaved ancl curled him every mortl-
ing has related that he would get IIp
from the chair and move 'about the
room, "stung with the splendor of a
sudden thought," oblivious of comb or
of razor.

These little passing whims and van-
ities take on almost a tragic air as we
read the darker and the more constant
incidents of a life which was made care-
fully on another pattern. Mozart had
no power of resistance; and the world
and his own swift and devouring genius
between them drove him incessantly
onward, until body and soul sank into
the only possible repose. It is the
world's curse and foul crime, repeated
age after age, that no divine being is to
be allowed to share· in this life the un-
earned portion of the average man-
happiness!-Lolldon Satfj,rday Review.

PERFORMER OR TEACHER?
THERE is an old proverb which says,

"The man who rings the bell can not
march !n the proi:ession." Another
says, "A milestone can not take to the
road." Do you see the application?
The great artist is not likely to be a
good teacher; a good teacher can not
be a great artist. The necessities of
each calling prohibit great success in
the other. The artist mvst synthesize;
the teacher analyze. The artist must
keep his time for his own development
and his nerves from the filing process
of the c1ass~room. The teacher deals
with the development of the perform-
ing abilities of other .., not of his ·own.
You may say, "Look at Liszt," but the
fact remains that Liszt was a class-
room poseur, not a teacher. The per-
son who combines even a fair amount
of the opposing abilities is rare.
Hence, study with a person who is
above alI things a teacher. Players
are many; good teachers are few.-
W. Francis Gates.
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'DEFINITIONS OF MUSIC
GREAT THINKERS,

BY

MUSIC is the language -poken by an-
gels.-Lo'lIgfdlow.

Music is the child of prayer, t-he com-
panion of religion.-Chatealtbriand.

Music loosens the heart that care
has bound.-BJrrd. •

Music is love in search of a word.-
Sidney Lanier,

.Music is the only sensual pleasure
without vic e.-Samuel Johnson.

Music is as a shower-bath of the
soul, washing away all that is impure.
-e-Sctiopenhouer,

In music all hearts are revealed to
us.-Shortholtse.

My language is understood all over
the worid.-Haydn.
. Music is a thing of the soul; a rose-

lipped shell that murmurs of the eter-
nal sea; a strange bird singing the
songs of another shore.-J. G. Holland.

What love is to man, music is to the
arts and to mankind.-Von Weber.

Music is the first, the simplest. the
most effective of all instrument·s of
moral instruction.-Rus!?in.
. It is music's lofty mission to shed

light on the human soul.-Sclmmann.
1-fusic washes away fro111 the soul

the dust of everyday life.-Alterbach.
Music is the only sensual qualifica-

tion mankind may indulge in to excess
without injury to their 1110ral or reli-
gious feelings.-Add'ison:

Music is to the mind as is air to the
body.-Plato.

Music is a higher manifestation than
all wisdom and philosophy.-Beet-
hoven.

Music is the only perfect language
of all the higher emotions."-Abbott.

Music is the only one of alI the arts
that does not corrupt the mind.-Mon-
tesquies.

Were it not for music we might in
these days say the beautiful ,is dead.-
D'Israel-i.

We cannot imagine a complete edu-
cation of man wit.llOutmusic. It is the
gymnastic of the affections. In suita-
ble connection with exercises, it is
necessary to keep body and soul in
health.-Richter.

I ~hink sumetimes could I only have
mUSICon my own terms, could I live in
a great city, and know where I could
go whenever I wished the ablution and
inundation of musical waves, '!:':at were
a b<;1th and a medicine.-Emerson.

That which music expresses is eter-
mil and ideal. It does not give voice
to. the passion, the love, the longing of
tlus or the other individual, under
these or other circumstances; but to
passi?n,. love, longing itself.-Wagner.

It IS III music, perhaps, that the sout
most nearly attains the great end for
,~hich, w~en inspired by the poetic sen-
tIment, It struggles-the creation of
supernal beauty. It may be indeed
that here this sublime end is 'now and
then attained in fact. We are often
made to feel with a shivering delight
that from an earthly harp are stricke~
notes which could not ·have been un-
familiar to the angels.-Edgar Allen
Poe.

"ABUSE, bad taste, blunders and fail-
ures have made programme music so
ridi("ul~us, its adversaries may well pro-
pose ItS total abolition. But if it be
right to condemn wholesale whatever is
liable to <lbuse it is assuredly thc entire
art of music' that should be so con-
demned, seeing that the works offered to
the public are in great part worthless
rather than valuable. absurd rather than
intellectual, devoid ~f taste rather than
full of new matter."-Franz Liszt.
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CERTAINTY IN SKIPS AND LEAPS.

BY ALVIS BRAUN,

"Not art Hod science serve. ulone ;
Patience must in the work be shown.':

-Goet/w'lS Faust.

CLEAN basses and long leaps of more than onc
-octave in either right or left hand are a source of
.conaiderable trouble for 1110st piano students. It is
safe to state that a large part of the nervousness
and uncertainly when playing ill public is due to
the fear of skips. This dread frequently disturbs
·even the repose in precedillg easy passages, and in
consequence there appears to be a lack of feeling
and expression which in reality does not exist.
Many a young lady has been accused of playing

Chopin's E flat nocturne with insufficient feeling
and poetry when in fact she was only too much
embarrassed by the skips in the left hand to give
full sway of her feeling in the mclody, In com-
positions requiring a mOre rapid tempo, such as
the Rondo Capriccioso by :Mendelssohn, or certain
-passages in Weber's Rondo Brillant, not to mention
the works of Liszt, Grieg, lVIacDowcll and other
modern composers, mattcrs grow still worsc,
Most studcnts are inclincd to bclieve that the

,difficulty presented by long leaps can be conquered
through diligent practice as a mattcr of coursc,
This may be true in somc cases, cspecially if one
has a largc hand and a certain technical instinct
which leads one to ';feel" for the kcys involuntarily.
Such players conquer thc most difficult skips with
,comparative case, in fact to them they never seemed
to be very difficult.
Unfortunately such individuals are exceptions, but

their very existence leads those who are technically
less gifted to believe that only an eminent talent
-can do such things well, and that" hard practice
will do no good. Often thcy give LIp in despair.
Others again think that absolute certainty in

leaps will be attained after a piece has been melno-
rized and the eye is frce to assist. This is also
found to be true to a certain extent when thc
tcmpo is ·not too rapid and the long skips appear
-only in olle hand.
The difficulties presented by leaps and skips

,demollstrate most convincingly that the eye is not
,only too slow, but also that facility and repose in
-execution can hardly be attaincd when the eye is
requested to pick out the key first to which the
hand must skip thereafter.
Thus it appears that a clean execution of skips

,can be better achieved by dcveloping the sense of
f~eling to the utmost than by requiring the coopera-
tIOn of the eye. Eminent blind pianists are a con-
stant and effectivc proof of the truth of this state-
ment. .

Some Sensible Exercises.

To one who has never attempted to play skips
• without looking at the keyboard the following sim-

ple passage will at first seem difficult even in slow
.tempo if the keys are to be found by guessing:

Left Ha.nd,
:r.

"~

~
f-~ 4! .--=r=---.. ...

If. however, the following expedient is made use
..of the difficulty will quickly d'isappear:

Left Hand.
I.L ,-.,1.,-., .,-.,1.,-., _1_ ---~t:-~ 13 -r- 2~ 12 -.- 3i 13 -l.

~ 1.LIIf-· i • ~~
f'""Z~ r r=r::t-=-=-£E!~ L !--'-"_r _.. I-. ,j-t 6 5. -:-

The s~lall notes in the above example, which I
shall deSignate as ;'touch-notes" in this article, for
want of a better expression, are not to be played,
?f course, but only touched so as to form a <Tuide
::111 measuring the distances. ",
. It is precis~ly this con?cientious measuring of the

dIstances which produces the desired result: Abso.
lute certainty, The one long leap is thereby re-
duc:d t'? several easy intervals of an octave or less.
~ll1ch Intervals are best adapted as "touch-notes"
....\'ill, of course, depend much on the shape of the
han~l . and the nature of the passage ill" question.
A dIligent student will soon be able to decide him-

TH~ f:TUD~
self what to do. It will, however, be found best to
take advantage of the octave as frequently as pos-
sible. No player ever misses the octave, and all
the twelve keys of one system on the piano are
found within the compass of any octaves, so that. the
three unoccupied fingers can easily find any deSIred
note to be used as next "touch-note" if necessary.

For example:

j' 21 ...XU.· :j::

~~ J ' 'go
•

or the frequently OCCllrrmg:

Slow, Patient Work Necessary.

It may be objected that this manner of attain-
ing certninty in skips is too troublesome and slow,
It certainly requires paiience, but the reward is
absolute control of key distances, a thing not to be
despised and well worth some extra labor. 110re-
over, if a short time is devoted daily to such exer-
cises it will be found that the hands soon do all
measuring by intuition and with repose. Only in
the beginning it appears as if rapid tem.po could
never be attained because the mind is now required
to think reflectively about every leap and the brain
is sluggish when expccted to work in a direction
in whicl; it has never been required before. The
temptation to assist thc work of measuring the key
distances by stcalthy glances is so great, however,
that the most persistent effort and great will power
are necessary to overcome the inclination.•

AVOIDING DRUDGERY IN TEACHING.

BY EDWARD M. YOUNG.

WHO among us of normal condition reallY loves
ZOOI"/" Wc.rk for work's sake is a curse. Mere
practice is like medicine, often bitter but tolerated
along the line of supposed duty and expected re-
ward, \Vork as here implied is not reallv eSsen-
ti.al to one's development. To be employed ·or occu-
pled does not necessarily include ZCJor/;:. We must
eliminate the wor/;: idea as being essential in the
building up of character in our present environ-
ments, or for preparation for, and development in
some future state. Our dislike for wod?, and love
for its opposite, play, is inbom. The love for
a!,lUsemel:t is, as I~~tural as breathing. The oppo-
site o~ thiS dispOSItion is a perversion, Therefore
?ur experil:lcnts should be directed toward divert~
mg the mllld from the task idea, that otherwise
h?lds sway. Friendly contests and games of all
kinds ~re amusements for which we all have had
a passIOnate fondness from our earliest childhood
All t!lese may serve to effectually develop the mind
aile! the body,
I. once taught a c1~ss o,f ~ull pupils the multipli-

cation t~blc by teachlllg 1t 111 the form of a game.
Tile pupil who failed first being dropped out of th
game .first. Pupils detained sometimes after schoo~
for failures were allowed to take a step toward the
door for each mistake corrected, and to take a step
b?ckwarcl from the door for each repeated failure,
1 he pro::ess was amusing and the result good for
both teacher and pupils.
Applying this mode to the piano pupil who needs

control of the fingers, a suggestion to extend t1
fingers then separating anyone, or two of the~
from any of the others; closing one, leaving the
others ,open,. often produces the desired result, Is
thc wnst stiff? Have the pupil make ,it Her d d
or limbe" d -f t1 '] . ",0 ear an 1 Ie pUpl IS still young, consid-
erab.le amusement, u!'.ually results. Apart from the
~1ll1SlCal results a1:ned at. keep the game or trick
Idea before the mllld of the pupil whose ide ]h f - a s are
ye.t to e pe~ ected, :>.nd the process will hardl
fatl of beneficlal results. y
Because of the pleasure derived from cont t
Ifbll' essat

go.. a
ff
, 'denniS and c:tl~er games, and the exhila-

ratlOll a or ed from ndmg a wheel the b 1 "
f h']· 1 . . ' a ancl11g
o· w IC1 IS a ~ <lllful tnck, thousands of people
young and ?l,d, mdulg,e III these pastimes until fhe'
are weary In everythlOg but good spirits. y

Given a taste for. music on!y in a, m.odest degree
and the desire to hit the bull s eye I~ 1l1te~se when
_' at "otes or to playas many 111 a given timarrrung a' ff e
with the least degree. of e or-t ,as some other
friendly competitor, which competitor may indeed
be the teacher ~pcase. t?e stl,mulatlllg efforts of
no other emulating pupil IS avad~ble. T~e teacher
may, in a var iety of ways e:<J~enm.cnt wah a cer-
tain class of pupils by practicmg , It may be, little
deceptions that have ~10 101I1.lOral be?~I~lg, such as
-etendino- to summon all his capabilities to do a

p' ~"- ' ] b ] hiven exerCise just a litt e etter on y t an the pu-
g·1 an d sometimes letting the pupil have the pleas.pI, ,. -
ur e of surpassing him at. s?me pomt to-day, such
as in grace, delicacy, rapidity, or readlllg, so that
the teacher will apparently have to pedal a little
faster in order to win the race to-morrow,
The limits pf a single essay will not permit me

to approximate the number of possible situations
in which the music teacher will sooner or later be
sure to find himself.

Grown Up Children.

Men are but children pf larger growth, and as a
child is apt to bite off more than he can swallow,
so are adults inclined even in a greater degree, be:
cause their comprehension is greater, to attempt
too much, and they should be taught the great
value of concentration and of advancing slowly,
Expel-iment with some by giving pieces with only
a few measures needing practice in order to be
played; pasting or sewing a cover over all the reo
maining measures which are easy, In very many
cases of this class it is not that the pupils are not
willing to practice, but because they have not such
control over their wills as will keep them from
robbing the hard passages of the time necessary
for them and giving it to the easy passages,
Such experiments will not easily offend either

the young pupil. or the one more advanced in years,
Little pleasantries of this kind where the intent is
so obvious frcr"Juently lead to results highly and
mutnally satisfactory. In instructing vocal pupils
I have likewise found the experimental plan very
effective. The difficulties of the staff notation and
transposition are rendered easy to the average child
by applying the phraseology made familiar to him
during his play hours. The staff is the familiar
ladder. The key-note may be referred to as the
one that is "it" and, as in a game of tag, he is ever
conscious of whom is "it," so does he apply the
idea in his rnusical game, Is the aspirant for vocal
honors a society belle, rather backward in music
but an expert at euchre parties, she may be helped
by refel·ence to key-notes as "trumps" in her d-
fOI-ts at learning to read music.
By thus using such means for experiment as the

peculiarities of the individual and the circumstances
~uggest, the teacher may develop an ever increas-
~l1g power to instruct both rationally and effect-
Ively, and be enabled to successfully aid many who
w,:mld otherwise be doomed to disappointment and
faIlure. I believe that many an honest, faithful
and successful pupil has failed as a teacher simply
because of the changed situation the would-be
teacher not having schooled hims~lf to turn the
~ff~~s of the dull, the lazy, the thoughtless, the
mdl .eren~, and the careless pupils to good account
by. chvertl11g their minds in such a manner as will
bnng the desired results even in spite of them·
selves,

IT ' ·d -' -IS SUI 1n the Bible that God wade lUun in His
OWI~ image; and now when man proposes to cl'eate
an Instrument for t.he praise of God. it seems as if he
~ook, his OW? vocal org-an for a model, nnd, in turn,·
In hn~ Own Ima;;e, mnkes the organ. vastl)' illcreased
and enIa rged. however. In truth. in this giant instru-
mE'~t w(' find, ~n suitable proportion, all the clements
wh1('h constitute th(' human voice: the bl'1Iow$ reJlrc-
HE-nt the lun ...·s· tl - ,h. ,...,.. , Ie /:I'eut \\"m<l-trnnks which distrJbutt
t e ,,"mel to the differcnt stops are the bronchial tubes
und the tr'lchea - 1 ' d

• < .<, cac 1 locoedrepresents the gloltls an
'"hC~ pipe the lar~l)'x, many tim~s repp.ated, for tbat
W IclI man can t - -. . no Imitate is the supplrucss and the
f':lashclty of i.l r' .or d'l' 1e lvmg lllstrument, wbic!l. contracting

d
I atlUg, can change at will both pitch and timbre,

an thf!- m~ ker of .f an organ must employ as muny Pipes
o nneqnal llmgth as he desires to llavf tones and
vary tl1e form f h - "
a '"ff sot eSf>pipes as often as h(' Wishes
, (I] erent"'e in t' hqualit ..:.__ . , lm :e, thus substituting qllllntitJ' for

y. Lav~gnac, tn "Mu.sic a11(j Jlllaicillll."

A BLIND OPTIMIST.

BY RODERTHAVEN SCHAtJPrt.'En.~

(SurelY every teac~er or. studel1t~ who 'reads. this
icle recently published In The Outlook will be

artlc , ff', 'red to higher and nobler 'e arts, when the re-
IOSpl . fl·"markable achievements 0 t 11S bl ind performer are
considered.-ED.). .
T8IS is a story of ;"hat t~e b lind may accomplish

in music. Not only 1~E~wll1 Grasse the first blind
an to become a violin Virtuoso, but Eugene Ysaye

nl es him among the greatest violinists of his
prac ]1 1-time, cesar T~ompson ca. s 11m the best of all
piano accompamsts, and Gneg considered him one
of the most promising of American composers.
The t\\"o most important events in Edwin Grasse's

l'fc occurred within a month of his birth in New
York August 13, 1884, for his violin teacher was
el1ga~ed two weeks before -he saw this world, and
four weeks later the child ceased to see it.
At six months he showed discrimin;'ltion in his

fondness for ItlllSic, and at two and a half years he
began to sing. It 'was found then that he possessed
"absolute pitch," that strange gift of recognizing the
exact pitch of every musical note, and being able to
sing in perfect t~llle, At three he learned a song
of Rubinstein, and because he could not reach the
highest note he cried softly. to hin:seH. But in
fifteen minutes he began ·to Sl11g aga11l, and when
he reached the high part he transposed it an octave
lower.
A few months later he formed the curious tem-

porary habit of singing "Thine Eyes So Blue and'
Tender" by Lassen, and Wagner's "Dreams," as
accompaniments to his own dreams. His parents
would go to his room, turn up the gas, and see the
boy sound asleep in his crib, smiling and singing like
a young cherub,
At three years his father first played a piano ar-

rangement of the Beethoven violin concerto.
"Mamma, isn't that lovely!" exclaimed the child.
"That's by Beethoven." He had never heard it be-
fore, but recognized its similarity to some of the
Beethoven sonatas and songs.'
He stood in great awe of musical instruments, and

was afraid to touch them; but at four his father set
him on the piano stool and guided his fingers
through a melody, A year later, at his first or-
chestral concert, he heard Beethoven's Ninth Sym-
phony. And the next day he played the most im-
portant parts of it, to the great astonishment of
Reinhold Herrman, the conductor of the Germania
Liederkranz; and improvised such Beethoven-like
connections between these passages that the Geroan
musician swore they seemed to be part of the
symphony itself, Herrman tested his memory that
afternoon, playing either the first note or a random
bar of dozens of compositions which the little boy
had heard,· and Edwin' always told him the name
and key correctly,

His First Violin.

In his sixth year he felt a violin for the first time
~hen his teacher put one into his lap, telling him
It was a musical toy. When he found what it was,
h?wever, he jumped up in terror and let it fall, But
hiS awe was overcome little by little, and he began
to take regular lessons, It was a heroic task for
the blind boy to learn correct positions, but his
courage and patience were equal to the devotion
of his teacher,
At seven Edwin began to compose little pieces

for piano and organ, and Mr. Hauser started to
teac~ him harmony, It was quite needless. For
E.dwlO no SOOner heard a rule than he went to .the
Plano and played r,xceptions to it taken from the
whole range of the classics, The child of seven had
~~en analyzing all that he had' heard and· developi"ng
1~own,systems of harmony and counterpoint.
~i1 spite of his precocity Ed win had a happy,

normal childhood. The bo;s of the .neighborhood
always visited him after school, and he joined their
~~mes on condition that they play "orchestra" with
:~ afterward. When they were gone, he would
s I play his favorite O"ame doinO" all the piano
i~rt with hi.s left hand, the ~ymbal~ with one foot,
he drum With the other conductillO" with his right
an~, .and imitating the 'oboe or FI~ench horn very
reahstlcall 'h h" ' 1dY WIt IS voice, Wrong notes wou
OCCUr as th ·d ' d]'Th' ey 0 lo the best-regulate arc Iestras.
b .en he would rap furiously with his baton and
flng the off d' . - . 1hu r :11 109 mUSICian up WIth a rOU11e turn,
"s r ,lllg at him such genuine German invective as
Wll1e-houndl" or "thunder-weather!" Sometimes,
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~u~tering his right fingers on his upper lip, he would
irmta te the vibrato of a bad soprano, and then lead
he~ ~rom the stage ,an~idst the plaudits of the throng.

IS knack of imitat in g wind instruments has
lasted and is sometimes useful. I remember that
w!1en he was preparing the Brahms horn trio last
wI.nter for one of his recitals, Dutschke, the hor uis t,
n~ls~ed a re~earsaL But Grasse, while playing the
violin, supplied the horn part so perfectly with his
VOIce as, to deceive people in the next room,
At thirteen he made his "New York debut before

going abroad. '
The boy went to study with Cesar Thompson, the

gre at Belgian violinist, and a year later was ad-
mItted to the Brussels Conservatory. Thompson
had ne:~r ha~ a blind pupil, and was skeptical at
first, glvlllg hun all sorts of difficult problems in
techni~, in ~rder to prove whether the eye were
essentIal. But Edwin solved everyone and soon
beca~1e the master's favorite. After a y~ar he took
p?-rt Il1 the first public competition for honors. Be-
sIdes, a flawless violin performance, he played all
~he ?Iano accompaniments for his competitors, cue-
~ng 111 their parts when they forgot them, improvis-
Illg ac:companiments when they, in their nervous-
n~ss, Jumped from one etude to another, skipping
w~th ,them when they omitted whole passages, and
shckm,g to them in every extremity. The jury were
followl11g the score, and they wcre so astonished
that they stood up and craned their necks to see
who the little fellow was, sitting there beneath the
lid of the great piano. One of them, Edgar TineH,
the first musician in Belgium, declared it the most
magnificent exhibition of musicianship that he had
ever known. The boy won the first prize "with
distinction,"

Joachim's Verdict.

He intended to study the classical repertoire with
some German violinist after graduation, and re-
quested Joachim to hear him play. The old master
refused, saying that no blind person could ever
master the violin, But he relented, and Grasse, in
a vacation, went over to Berlin. Joachim sat in a
corner reading the paper and looking very bored as
Grasse tuned his wonderful Stradivarius, But after
a few measures of a Bruch concerto the paper was
lowered, at the end of the phrase it fell to the floor,
and when the movement was over the old man con-
gratulated the blind boy with all the warmth of his
German heart, advising him not to study with any
master after Thompson, as his technic was quite
sufficient, and in further study he would only lose
his own vivid individuality.
"My dear young man," exclaimed the master, "you

are by nature gifted far more than most musicians,
and need no further schqol but the school of public
performance !"
Then Grasse played Joachim's own Variations.

The master applauded, and said: "It is the first
time I hear that played with any other conception
than my own, This is quite new. But go on, I beg,
and always play it in your own way, That is very
bea u tiful, also,"
For his final examination at Brussels, Grasse pre-

pared a repertoire of sixty-four larger violin works
as well as the first violin pads of a number of string
quartets. The jury chose four of these for per-
formance, and awarded him the Dipl6me de Ca-
pacite, an honor won by no one besides Grasse dur-
ing the last ten years,
.On the advice of Joachim he made his debut in

Berlin at the age of eighteen, and scored a charm-
ing success in that cynical city, Such musical
centers as· Leipsic, Munich, Vienna, and London
gave the young vir.tuoso a hearty welcome, and
he returned to Berlin to duplicate his former suc-
cess in another field, appearing as a chamber
musician with the pianist Otto Hegner.
At nineteen he returned to New York and made a

brilliant debut with the vVetzler Orchestra.
His works include a quintet for piano and strings,

which has twice been warmly received at his New
York recitals, an orchestral sujte, a violin concerto,
a suite' for piano and violin, and 'smaller pieces.
But his latest work, a trio· in C for piano and strings,
shows an amazing growth; and I know nothing in
the literature of American chamber music that can
compare with this trio in organic unity, in melodic
and harmonic .beauty, in instrumentation, in origi-
nality and in the sheer joy of life. The lad of
twent~-three has already ripened into a mature
creative musician,
Just as he invented his own system of harmony,

he has created his own method of composition, At
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first his ideas came to him while improvising at the
piano, and he made notes of the. principal. themes
of a composition on his point print slate 111 a no-
tation of his own. Then, with an occasional refer encc
to these, he would dictate the work to his old teacher,
while sitting at the piano and playing what he was
dictating, If it were a trio', he would do the left hand
of the piano for a page or two, then the right band,
then the 'cello and the violin parts.
But of late he has cast aside all aids to his mar-

velous memory. He composes now away fr0111 the
piano, and last winter he dictated his trio without
having made a single note on his slate, He is now
composing simultaneously,' and in the same inde-
pendent way, two trios, a concerto, a suite for vio-
lin solo, and a symphony,

His Method of Learning.

His method of learning music is almost as re-
markable. After hearing an ordinary orchestral
work once he remembers the melody, harmony, and
instrumentation all his life, and never has to hear
any piece more than three times. In learning a
trio he has his father play the violin part through
first on the piano, then the 'cello and piano parts
together, And at a single sitting he can master
every note and every shade of expression in a work
that requires half an hour for performance-master
it so that he can play the piano part with all its
nuances and advise with the 'cellist on questions of
fingering and bowing,
Grasse's great ambition is to be such a musician

that people .will lose sight of his blindness. He will
not allow himself to be advertised as "The Blind
Violinist;" for he desires no handicap in the race,
and it is his greatest joy and pride that the critics
have almost ceased to mention his eyes,
Edwin Grasse is the happiest person I know: I

firmly believe him when he says that he has never
in his life known what it is to be annoyed, And
although he is so highly strung that he can dis-
tinguish ten varieties of vibrato to my two, and a
hundrcd subtleties of tone-color to my ten, his nerves
seem perfectly normal and indifferent to the or~
dinary irritants of genius,
"How is it that you take such a zest in life?"

lance asked him,
"Why, the mere pleasure of breathing would be

enough," he returned, "But then, too, I revel in
music, the German language, mountain air, and
good meals-(I enjoy every mouthful!). I love
swimming and rowing too, and horseback-ric1in~,
the smell of the forest and the voices of birds. I
think that one of the very best things of. all is for
a fellow to wake up in the morning and just feel
that he's here. I want to live to be a hundred!"

FRANZ LISZT ON THE IMPORTANCE OF
THE PIANO.

"I CONSIDER thc piano a most important instrument.
In my opinion it takes first place in the hierarchy of
the instruments, It is the instrument most used and
its usefulness is being cOllstantly extended. The im-
portance and popularity of the piano is due largely to
its harmonic element, which it possesses alniost ex-
clusively, and to the ease with which the whole art of
musi,c can be encompassed and translated through the
medltlm of the keyboard. In fact, its seven octaves
include the entire riches of an orchestra, and the ten
fingers suffice to liberate hundreds of forms of different
musical ideas, By means of the piano it is made pos-
sible to bring to existence thousands of compositions
for the orchestra which otherwise would never have
been heard,
"It is to the orchestra com!:)Qser what the steel en·

graving is to the painter, for by the piano the works of
gre~t ofchestral writers may be reproduced again and
again. Though it may not give the colors, it giv~s
instead wonderful possibilities for the control of I;ght
and shade," .

THE teacher who has permitted his business to
fall ,into the class of those who prepare pupils for
a kllld of. parl~r vaudeville and who has taught
t~em nothln,g hIgher than the mere "entertaining"
slde of musIc must expect to suffer from a panic
but .the teac~ler who has revealed to the parent ·and
pupll the hlgher educational importance of music
need have ,no fears, It·has. been the continued ;:ur-
pose of thiS paper to. present this side in the most
forceful manner posslble. Parents and pupils who
read !HE E:uD~ regularly know tha.t music has a
far higher slglllficance than as a mere means of
agreeably passing a few idle. hours,
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NOTES
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AdYaDce of Publication The \Voman's
Prices Witl:adrawn. C 1u b Collec-

t i 0 11 is UI1-

.questionably the best collection of
part sones and choruses, sacred and
secular. ever offered for the use of
clubs, . choruses and high schools.
Every piece is interesting, melodic and
effective, price 35 cents.
Chronology of I\Iusic::d History.

Almost indispensable to the student of
musical history. Every music student
and music teacher should have a Cujly

Jlcar at hand. This little work con~
tains mention of every event from the
-earliest times. Price, 25 cents.
Keyboard Chart. Already we have

heard from those who have received
this work on special offer, the best dia-
gram of the kind ever offered, conven-
ient, compact, substantiaL It covers
two octaves of the keyboard and fits
at right angles. A llseful adjunct in ele-
mentary teaching, and a great advan-
tage to self-instruction.

A Professional Directory
In These Columns.

New Music on Sale. A b out J 3,000
tea c her sand

schools of music took advantage of our
On Sale plan during the last season.
'The plan is original with this house, the
terms, the conditions, the rates of dis-
count, the most liberal that can be ob-
tained. This note. however, is about a
supplementary plan. 'VIle will send to
every person interested, whether they
have a regular On Sale package or not,
about ten to twelve pieces, during each
of the seven busiest months of the win-
ter, of new piano or vocd music or
both, thus keeping en hand for pU!lils'
use a constant supply of novelties,
something new to lighten the regular
On Sale stock. The discounts are the
s<!me as en regular orders, the returns
to be m3de at the end of the teaching
year.
This same plan is extended to our

octavo publications. The conditions
are slightly different. The music to be
scnt out onlv four times a year and
anyone or nll of the followin]" classes
can be ordered: Number I-Sacred,
Mixed Voices; Number 2-Se-ubr,
l\·rixed Voices; Number 3-Sacrcd an<1
Secdar, 'Pen's Voice"; Nt'mber 4-
Sacred and Sec111ar, vV....mnn's Vo;"es.
Our discount on octavo music is like~

wise liberal, our terms the same as on
all other On Sale.

A New
Kindergarten
Method.

order this work will be more than
pleased with it. It is the best thing of
the kind we have seen for a long while
As the work is now in press, this will
probably be the last month of the
special offer.
For introductory purposes the ad-

vance price will be IS ~ents postpaid,
If charged the postage IS additional.

New Numbers in the We are con-
Presser Collection. stantly adding

to the present
collection. the more important stand,
ard works. The Presser Collection edi-
tion has given the best of satisfaction
wherever it has been used. The yol-
urnes are carefully revised, edited and
fingered, and are in every case the most
modern edition.
The following are being added at

the present writing, and will appear
'about the time this issue reaches Our
subscribers. The special offers On the
following studies wilt be continued,
therefore, for only one month mOre,
that i's, until October 31st ..
The special offer price is mentioned

on the following list. This low price
is made for the purpose of introduc_
ing a copy or copies of our edition of
these standard works to the musical
puhlic. The books will be delivered
postpaid, and no one can lose by pro-
curing at least one COpy of each.
Burgmuller, Briltiant and Melo-
dious Studies, Op. 105 $0.20

Concone, Studies for the Cultiva-
tion of the Singing Tone, for the

F piano, Op. 30 .20
Facher, Octavc Studies, Op. II .IS
Moscheles, Characteristic Studies,
Op. jO, two books Both .30

Streabbog, ?I'lelodic Studies, Op.
64 . 15
Atl of these works will be ready for

cielivery at the time they are ordered,
and will be sold at this low price only
during October.

First Lessons for
the Pianoforte. By
C. Gurlitt, Op. II7.

This is a standard'
educational work
much used by teach-
ers of the present

day. It consists of 34 short and me·
lodious studies arranged in comprehen-
sive order. most of them written in the
style of pieces and bearing appropriate
titles. This work is very much liked by
pupils and as it has rare educ.ational
value, it shou;d be stilt more extensively
1.1s.ed.
The special offer price during the

current month will be 20 ccnts postpaid.
If charged the postage is additional.

School of This important work
Technic. By will be published be-
Isidor Philipp. forc winter. The en·

tire proofs arc now in
the hands of the author. It is no doubt
the most complete and exhaustive
school of technic of modern times.
Isidor Philipp stands at the head of the
piano profession in Paris at the pres-
ent day and is one of the leading teach-
ers at the Paris Conservatoire. This
is the culmination of his technical work
for the piano. It therefore brings with
it the mllsical ideas of one of the most
eminent Illen of the profession. It is
very exhnustive covering the entire fi~ld
of piano tcchnic with very many ong-
ginal exercises. The opcnin~ of the
seaSOn is a good time to investigate n~w
ideas cf teaching and we wodd adVIse
every teacher who teads THE ETUDEt.o
pOssess a COpy of tbc work for thClf
Own u.se and development. It is a work
that will be useful alike to the metro-
politan or the village teacher.
Our special offer en the work is only

50 cents postpaid. "Vorks of this kind
sell for about four times t~e amount we
are asking. Ina short time this offer
will be withdrawn.
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. The outlook for a most

FaU~USIC rosperous fall business is
Supplies. ~romising. Con d i t ion s

greatly improved since
generallYa:\ of last fall and winter.
Ihedepresslol'as made preparations for
hi house 1 •
T IS II b s,·ness rush) and IS fullyh fa U . f't e. d f am every point 0 view to
equlppe r f it promptly and wi th the
takecare 0

care and accuracy. ..
greatest k a specialty of publishingWe rna e I .. material and supp y111g every-
teachlDgd d in the teacher's work, no
hingnee e b It h re published or y w 10m.
mailerwe. I· fl f·n catalogue 1S C lie y 0 In-
Our?W orks closely edited and pre-
'
truetlVew, P d
d f ducational use. rompt au

Pare ore I d f

'
service is our ru e an no e -

Meume . I f 't
fortis spared to stnct y/ en orce, IZ'·b . Zo discOUfils are tIC 1II0S I e1 a

d'" r terms the easiest possible. We
aliOU f 11solicitthe business 0 every sc 100 or
Ie'l no matter how large} Or howteaCI , . . h b

smalltheir orders.' prOn~l1S111gt e est
. that tramed· Judgment andserVIce .

liberalprices can glve.

OnSaleMusic. The popularity of our
On Sale plan is 111-

aeasing with each succeeding season.
Tomusic teachers who have no ready

accessto lar~e music stores, and to all
schools and colleges, "the feature of
sendingselections On Sale, a stOCI<: of
musicon hand and returnable if unsold
or not used at the close of the season
hasmany advantages, not the least of
whichis the avoidance of the bother of
selectingmusic at frequent intervals,
andthe having within reach throughout
theseason just the style of composition
or kind of studi.es most desired. I t is
always best in sending in On Sale
orders to give as definite an idea as
possibleas to the style and grades of
musicdesired. If anyone not familiar
withthis plan will write us in advance
full information concerning it will be
sent them. Catalogues and circulars
willbe promptly mailed to all teachers
or schools on request.
As all aid to prompt shipment we

wishto impress tlpon our patrons the
importanceof sending in their orders,
especiallyfor On Sale paCkages for the
opening of the season at the ve1'Y
farliest possible date.

Metronomes. Every teacher who de-
sires pupils to play with'

strict regard to time appreciates the
metronome as a necessary part of a
~tt1dents equipment; the use of this
1l1strumentlightens the teacher's work
an~.hastens the pupil's progress in ac-
qUiringcorrect ideas as to the various
t~lllpi indicated in lUl1sical composi-
tlon~. At this seaSOn we make a
speCIalfeature of metronome's and are
able.to offer several makes at prices
c~nslderably below those llsually
~ arged for reliable instruments. Dllr-
11\'11 the month of October 1908 we.
\\'1 supply 1l1etrOllomesof stal;dard
make eael

. ' 1 guaranteed for one year
~ga:nstmechanical defects, at the £01-
OWingrates'A· .
men;:an Metronome (door at~
A~a~l:ed)without bell $2.00
. t 'h1canMetronome (door at~
ac ed) with bellImportd F . . . . . . .. . . . . . .. 3·00

e 'rench Metronome with-Outbell.. . .
ImportedF················· . . . .. 2.25
bell rench Metronome with

"J~IT.t·.;'· (I~i~il~~t'~~~d~)'French 3·25
1\ etrona, . I"1. T ne WitlOut bell 2.75
M . L." (highest grade)' French.
. ctronome with bellThese' 400

elUdecos~rJ~esare net and do not in~
is sent 't~ transportation, but if cash
the abo~vl1 ~he orde.r add IS cents to
)'OUrd e pnce and we will deliver at
Th' oor, .transnortation paid.
ISSpeclaloff .er expJres October 31.

Editions of Standard
W. arks Reprinting
During September.

The Leschetizky
Met hod, by
Marie Prentner.

. Price, $1.50.
This work, illustrated, contains the

faun.dation of the method of Thea. Les-
chetizky, a system that has made more
great artists. than any other. Complete,
comprehenSive and practical, adapted to
the youngest pupil as well as the fin-
ished artist. Issued with the unquali-
fled endorsement of Leschetizky and
compiled by his ablest assistant for
many years.
The l'vIusician, by Ridley Prentice, in

6 volumes, price, 75 cents each. A
grade to each volume.
An analysis of many of the best com-

positions by classical writers from the
easiest to the most difficult. Thousands
of these works have been sold and
many editions exhausted.
Musical Pictures for piano or organ.
Tunes and Rhymes by Spaulding.
Standard Graded Pieces, Vol. I, con ..

taining grades one and two.
Musical Poems by Hudson.
These four collections, although com-

paratively new, have passed through
several editions. The first mentioned
contains compositions for about the
first and second grades, a.. 50-cent col-
lection.
The second collection is the most

popular of the series for which Spauld-
ing has become so well known. Little
pieces for the voice or piano, being
especially adapted for the use of young
pupils or for kindergarten or other
class work, preferably first grade pieces.
The third mentioned has been on thc

market longer, but has been from the
beginning a phenomenal success. This
work was designed to accompany the
celebrated and universally used Stand-
ard Graded Course of Studies by the
same compiler, W. S. B. Mathews.
These collections are not only pleasing
but formative of the best taste.
The last work, Musical Poems, is by

a teacher of many years' experience in
elementary work. A collection of orig-
inal melodies for the piano with ap-
propriate text. The work has proven
to be quite a success <lnd of great value
in the first and second grades.
vVe are reprinting of our vocal works

two: Anlhem rVorship, the third of our
series of popular collections of an·-
thems, 64 pages of bright, singable
anthems of moderate difficulty, and at
the smallest price possible, $d~o per
dozen. not prepaid; and our Memory
Songs by Fodd Galloway. These songs
have already proven their popularity,
and Mr. Galloway is by no means un-
known. We recommend these songs
and shall be glad to send either or both
of the above volumes on inspection and
with the privilege of return if not satis-
factory.

During the teaching season it may be
necessary for you to retllrn music to
correct an error made or for exchange,
and it is most necessary that every
package so returned to us be plainly
marked with vour naIue and address
for identificati·on. Returns for credit
from special' selections sent for
Thanksgiving, Christmas, etc., mLlst be
promptly made within 30 days.

Orders unsigned or illcompleled-a kind
we receive in every mail-are a source
of constant complaint to us ond fre~
quently cause our custol~lers much dis-
tress and annoyance by the delay c:c-
casioned. Always sign every order With
your name and full address; we will
supply any of our customers. at a~lY
time with printed order blanks and ad-
dressed envelopes, also postal card
order blanks.

learn Piano Tuning

THI: TIJNE'~'''HONI: IN U!IIr..

YOUR NAME
ideas of many able

bodying the be~t 1 During the cur-
teachers and w r i t e r s , . 1 price will
rent month only t: s~e~::arged, post-

We have in press a be 20 cents postpal .
complete kindergarten age is additional. .
method of music by A Guide for the V'Ie rake pleasure 11~

Charles W. Landon and Male Voice. announcll~g. the mO:
eDaniel Batchellor. This work has been recent edition to t

ir pr epar a tion abou five years. A.II d «haustive system of
well~kl~owI~ an. ~- < F W. Root,the systems of kindergarten teaching educatIOn 111 S111g111/?by. Sin _

of music have been thoroughly explored titled "The Techl11c and Art of g
. f tl . k The en leO 23 -en-in the preparuuon 0 liS wor . ." This new volume p. , .

itl 'I ntir e mg. M I V ic e" ISauthors are cohversant W) 1 le e . titled "A Guide for the . a e 0

field of kindergarten work. They have .' tructlOn as to the
f I d minute III Its cons . d

had the assistance of a number 0 a y ueve10pment of bass, ba.ntone ~n.
teachers who have helped them in this tenor voices. providing speCial exerc

1
1se::.

work. At the present time there is no and sonO"s (or each voice. Those lav-
published method of kindergarten. illg mal~ pupils, especially lady teach

d
-

music. There are quitc a number of ·11 be enabled to ul1dersta~
I d It b crs, WI . I .proprictary me.t 10 s t wt are no pu ~ clearly by means of mater.1a given I?

Iished but are taught orally tv those this volume how to dea,t wltl~ the ".an-
who come undcr the authors direct. ous characteristics whI~h differ fIon1
TI:ere are quite a number of flourishing those of the female VOice. The ster-
schools of this kind. The expense of ling value of the preceding volumes of
attending one of these schools is quite this series and their unparalleled suc-
considcrable, and they are not practi~ ccss is a sufficient guarantee as .to the
cable for the avernge teacher. In this worth of this new volume. In thIS con-
method that we havc now we embody llection the following letter recently re-
everything that is necessary for killder~ ccived should prove of interest:
gnrtcn teaching of music. It will be "Since purchasing th,e sel'i.es o~ educatio.nal
ycry cxhaustive and practical. Every WOI'I,sin slllg,ng oy 1'l'edel"lc \\'. Root fL.om
teacher receives pupils before they can ~·ou I find a gl'eat improvement 10 my VOlbeefMy'tlme fot' study is limited at pt·esent u
read; they are not maturcd sufficiently I can Sily tt·uthfuI"ly that 'Roofs '~'echn.c HnJ
to take up a re!!ular instruction book. A1·tof SinO'"ing' is tIle best. It IS complete

~ for tile use of private instruction and inThis book is intended for just that class classes. I am certainly pleased with n;ty
of pupils. This work wi:t precede all purchase." .
piano methods. It -will be preparatory In deference to a general demand in-

to tbe regular instruction given by the dicnted by the many letters of inqui~y
Every pro- piano teacher and will be prepJ.l"ed with we have been receiving, we have In
fessional a view to being used by a regular preparation a little manuat,~he material
should ad- teacher and not a specialist on kinder- for which has been supplied by M r.

vertise, but economically, and in a way garten music. The work we hope to Root, 'outlining a complete course in
which will produce results. We have have out some ti:nc during the fall. It singing, and giving the correct order
the plan that answers, we think, all of will be an cxpensive work to produce in which all the volumes incl1.irled in
the nbove. On page of this issue and quite voluminol1S, therefore our "The Technic and Art of Sin~il1g"
will be found the start of a Profes- special offer is $1.00 to those who sub- should be used, together' with the
sional Directory. The leading teach~ scribe in advance. It cannot be pur- amount of time which should be spent
ers of every locality, every school, and chased for double this amount after it ill the various departments of each.
.all singcrs and l)layers who desire en~ is out, and even then will be a very This manual wilt also give directions
gagements should be listed under this reasonable work. for practice and will give a suggestive
.head. outline for a half hour's daily work
Returns may not be large, but they Anthem With the return from the during the entire school year. We sha II

"Will be enough to pay the small price Devotion. v.1cation the work of a choir
give further particulars of this manualthat is charged, $12.00 per year, $1.00. will be begun. This work in future issufls.

all issue. The form is at once simple comes just at the opening of the church
For introductory purposes the specialhut very attractive, and the value of work. This month will close the spe-

advance price on "A Guide fer the JVlalethis directory, while without doubt it cia I offer as the work is just about
. d' Voice" will be 30c. If charged, post--will pay for itself if no more 111 lrect ready to send Ollt at this writing. vVe
, age wiJI be additional.jreturns, will be to prescnt onc s name would advise those who have a choir

:and work to half a million musical for the coming season to investigate Teacher's Specialties. In our efforts
persons, 12 times every year, covering tbis book for its own value. It con- to aid the
the entire country from Maine to Cali- tains the most melodious. practical all- teacher we have a class of publications
fornia, from Canada to Texas. the111s that it is possible to collect. which in our professional price list is

Those who are fami1i:1r with the vol- headed "Teacher's Specialties." Our
tunes that have preceded it' know ex- descriptive catalog of musical works
actly what they may expect. The suc- will give detailed information with re-
cess of these volumes has been pl:e- gard to each one of them. At this
nomenaI. The names are: "Model All- time, just at the opening of the sea-
thems," "Anthem Repertoire" and "An- 'son, we merely want to draw attention
them Worship." This new volume will to the fact that we have the following:
equal in meri.t the oClers. It !tas been Blank music books in various sizes'
the aim of the compilers to make it a bl~llk music paper, sheet music size il~
collection that cnn be used in al:11ost various rulings; the same in tablet fO;111'
every church. Tbere is a g,eat variety the same with wide spacing and sepa~
of solos and duets for the various. rate sheets; music slates; music writ-
voices. The price for t!1is work is $r.80 ing pens; time cards; chart paper; les-
a dozen or IS cents ench postpaid. sen re.cord books for pupils or teach-
First Velocity Compiled by Geza Hot'~ ers; bills and receipts; prize and re-
Studies. "ath. This work is now war~ ~ards, a~ld linen tape or paper for

nearly ready and this repalrl11g mUSIC and books.
will probably be the final mont'!1 of the On V . h

e - ear In t e This is an unusuallyspecial introductory offer. The. comp,·- LI·fe 01 Ch·ld .
a 1. lllteresting little vol-lation of these little studies has entailed

cC'nsiderabJe labor and research, as the . . . ume of 4-hanc1 pieces
contall111lg one piece for each month of

e:fort has been to seek oet the very tb~. year, each piece embody,·"" t1-e
best available material and to condense tIl ~ 0

SpIn c Lle respective season of t'-eas much as possible in order to cover y db. _0

d b ear ~n eannC{ an app,op,;ate t,·t'ea consi era Ie amot~nt of technical TI . .
. le pl.eces arc all extremely p'ettv a'-d·g-roulld. All the stt:dies have a ten- t" I

cency toward thc cl.Jtivation or" veloc~ . e P~I:lI0 part is so easy as to lie e11-
ity. but the e;lrly studies in the book are ~.~elY111 thed first or early second g!':'1cl~'5
ffi· 1 .e sec on part is not at all d·,·ffice.lt·ft! clent y easy to be taken up hy and b I

pupils just out of the first grade. The ·Ican e p ayecl by any third grade
pUpl or· by the teacher Th .lv-'ok then .proceeds hv g"adl'~l starres. r t d d . ere IS a

Th ~ g. ea eman for duets of tl· I-e exerCises are all interes·t;ng, em- a t d liS C ar-
< C er an we predict that tl . 1lOse W 10

A Profession that Can be Converted into
Money at AnyTime or Place in the Civit~

ized World, at an Hour's Notice.

We tencb by PERSONALcorrcapondencoInatrnc·tlon. }<~flchatudontlea class by himself. EIIl:h 81Uacutl~under the (([t·ett.peI·so/wl s'U/Jen,ision of I're81dullt
Bryant. Ollrcouno 18 ~imple.C(jm/Jlele.p1·actical. Itthoroughly CO\'l'TSeveryurnuciLof the tuner·sart-
TunIDg'R"e°~I~\~g~~I~O~la~eJi~I1~S:l~g,~~~:~r.

Ing~OI!8!ljng,FrenchPOllalJfugandStalulng.By tileaidofourclear le88uo8.ollrper80usl
~nJ~~~cn~rin~in'Sl:1\~.~~ ~e~~~8J,l~~f~\};g,:~,~:;
pracllce I\L )'ourownhome will flilly eqilip
~~~.~8Ir~~;,nn&0tfvPt6IES~~18N{:!,drewards
We grant our graduatcs a Diploma,

accf'lpterl the world over 8S proor of
~~~fji~:~~~crl~~rvdetg~6kl~~t:
eODtl1!nlngnn lIluatrntpdad·
dresa by President Bryant,

THE AC;:T'QN MODI:L, entltlrd. ..WINNING INDE'
Lo>.n.dto ~,ud.n... PENDENCE."

THE NILES BRYANT SCHOOL OF PIANO TUNING
15Monument Squa.re,BA,1'TLECREER., MIClI., U. S.A.

If Your DinnerDistresses
half a teaspoon o[ Horsford's Acid
Phosphate in half a glass of water
brings quick relief-makes digestion
natural and easy.

sent to us with your address will br Ing-our
catalogue, information couceruing musical
publlcations aud a full explanatiou of the ad-
vantages to be had illdealingwnh us.

RECENT PUBUCATlONS
That Have Met with Much FayOl':

Studies in Shifting, for the Violin,compiled by
J 'rrou , $1,00. ·I.·hisgivesillextended .f~rm
numerous exercises that noted vtouutsts
have g-ivenlor the pracriceofshiftiug Pub-
lished 111 the "SummyEditiuu.'

Synthetic Series of PianoPieee., by Florence
A.Goodrich. A newuleafor yOllllgpupils;
something fresh'ill the line of musical ped-
agogy; theyafIo.rd invaluab!t'1Ilt'lItaltlain-
iug; II.le.YprOVIdea practical ~y~tem for
meIllOnZI1l,g",a syslem1Il fin~WhKh arouses
the melltal facultiesfludmakes for j{elleral
intellectual develol'lIlent. Publi!>ht'din
"Summy Edilioll.'· Three Books. Book I,
7Sc. Buoks 11aud 111,each$ .. 00.

Firat Home Studiea, by CalvinB.early. B.o?k
I. 7SC. All teachers whoar~ al all f~lll1har
wilh the processes of mUSIC educalJolI as
taug-ht by 1\11' ('ady wilt lind valuable ele-
meiltarymaterial ill thisvolume.

Elements of Mu.ic.1 FJ:preuion,by.Jes~il:"L.
Gaynor. $1.25. A manualof Ear II-amm&,.
For Silllpledirectness, a clear way of "p~t-
ling" thill~S and !or gellert\1h~ll'fullles!<.1I1
dictation work, thISbookcertall1lrmeets ItS
purpo::;e.

Liltland Lyric., hyAliceC.D.Filey.ami Jessie
L. GaYllor.$[.00. A newcollectlolJof rote
SOIlg'S, games, moti?n SOllKS, etc.. fOI"the
kinJergartell alJ(lpnnmrygradesof schools.
A book l11atill ll:'sSthanOlleyeal- has won
wide n·' a -::1Iitiollas a slIl-'eriorbook of chil-
dren's sUllgs.

JUST ISSUED
Harmony and Analyais,byKenneth M. Brad-
ley, $1.50. All elementarywork all these
subjects. .

IN PRESS
On Plymouth Rock,a cantatafor amateur per_
formance. espt:ciallysuiledto upl-!er~rades
of Grammar. or High Schools. 1..lbrdto au.d
Lyrics by AliceC.D.Rlley,ll1U:>ICby Jessie
L Gaynor.

The Po.ey Bed a children'scantata for nay
or Sunday-schools,Primaryaud 11iterl1lt"diate
grades. Libretto alld LyricsbyAlict:C. D.
Rilt:y,lllusicby JessieL.GaYllor.
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InI,erted 12 Timel Before Half Million Musical

People for $12.00

VIOLIN o! Smooth,
FlOe Tone

The purchase of a violiu is an iJnporlalJt thillg-.
Why 111.t get t!Je b.:st musical value 10 be Iiad?
Tlie Lyon & Healy C!'elllollalu~leV!olill is \\'orl~l-
famoliS alld if you \'nil read Its hl~tory yOllwill
U I) d e r;;talid . why it excels
all imilatiOIiS FROM alldwlo.yS010,isIs. every- where gladly
I::;te i~~l1!;!~~)~'Violinis nlso the kad·e:vill:dil.~;;!,,~~~
-pr ce S 5. Lct us send you Olll-MIlsidtl H:\IId-
b ,ok, wllich tells all about yiolllls aud all otllct
musical illstrulllellls. 312 pages, 1100 illustraliOliS.

LYON & HEALY
87 Adams Street, CHICAGO

CLAYTON F. SUMMY CO.
PUBLISHERS

220 Wabash Ave., Chicago, III.
Dealer. in MUlic of the Berter Cia •••

CORRECTION OF MUSICAL M.S.S •
A SPECIALTY

A. W. BORST. 1505Arch St., Philadclphia, Pa.
composerofCantata&:John Gllpin, :Mrs. Speaker,etc.

MUSICAL PINS

'••~
THE LATEST JEWELRY NUYEtTY.
Every Music Lover ShOUld"ave 8 Set.
THE PINS :\1-emade forrilher lady or Rentle-
1IIf111. Can be \\'01"11 Oll cliffs.or ('ollar or as a
hadRe.01' as a Slickpin. Bearthe [JI'PI'oIHiate
1l"llerill~"NEVI' H's FLAT,'''''~OT\lF.TIMES
's SHARP,'" "ALWAVS's NATURAL"'''
Set ofS, :.!5cpr~p"i,1 ;tl 11m""" G..lrl plnlerl, or 250 ench In
I<l,"'';''~ :'!il"cr,1'1.,,",1"'.pl"i" 111,1,1,.50. lorSterliug Sliver
Bl"eustl,i" ""u,uilJi"g "II 8e",iluflllS.

The.l. C. Rosengarten Co"Philadelphia, PII.
or Thea. Presser, Philadelphia, Pa.

LADIES' BUCKLES
HIGH GRADE:: BEAUTIFUL DESIGNS :: SUBSTANTIALLY MADE

fINE
QUALITY

GOLD
PLATED

-,,,...
Tills lJ!us,ra'cs desigll or "0'. :k o. 6. 7, \I, W,

and shape of 1'08. 7,6. 9.

Joleasemention THE ETUDEwhenaddressing our advertisers.

~". I.
Tbi. illustrate. shape of 1'0•. j to 6.
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PHILADELPHIA

MUSICAL
ACADEMY

1617Spruce Street : Philadelphia

6029Main Street : Germantown

-
40th SEASON

The oldest 5uccessful School of

Music.
TheAcademyreope~s S.ept. 7th.

Private and class le.soDs in all
branches of Music.

.

For. circulars apply 10

RICH. ZECKWER.. Dir.

PROPER FOUNDATION
FOR MUSICALEIlU()A TION

TheDemonstrator" Mail Lessons"
Scales Cards and Keyboard

By ELIZABF.'rf! A. GRAEf', Yrow"S'l' "'~D TEACHER

p;ovidethe most original and improved demonstration of
IDe dWlenlary rudiments and belt foundation fCJ~
IluaY;nfr any branch of th,: art. q~e[ed ,untl!
Novemb~l30th al the merely nommal "adverusmg pncet"
tiOneDollar.
Address, "Demonltrator," ~ark'5 Munic Store, 143

W.125thStreet, New York Glr·
Write for free CIrcular.

"Croisee Melodic Studies" and "Mendela-
sohn's Album," Oo. 72. 1 consider exception-
ally well arranged and sban use them con-
stantly in my teaching.-Plo1·ence A. Olouyh.

I have been a subscriber to THE' ETUDE for
twelve years and simply could not do with-
out it. Its pages are full of interest for ltny
lover of music in Its various branches, I find
each number better than the last and ccu-
gratulate you most blgbly on your success,
May you have another t.wenty-five years of
prosperit;y.-Mrs, a-race Leonara Baas.

"Metbodtnn l Sight Singing." by Root, Op.
21, received. 'J'hls most Interesting, elenr,
practical work I have thoroughly examined
and fully appreciate, not only 1 he technical
worth, but thu uuusuntty high order of
themes tbroughom the work. The reading of
·them makes one want to join a chorus at
once. The work Is absolutely free from in-
definite deprIvations that destroy the practl-
cat value of man v works wbe!'e instruction in
harmony Is Intro{luced.-Jo"1·unccs Jacksoll.

I have received the work. "Selected Works
for the Pianoforte," by SchuDlann, and, after
examiulng It, I find It to be oue of the. most
nttl'active collections of Scl.lUmann's works
published In evcry l'espect. '1'he valuable sug-
gestions mud£! by the editors al'e a gt'eat help
to the student, making It more than simply
a pl'lnted copy of the notes of the pleces,-
ji"runk B. Williams,

'We prefer the Presser publlcatlons, as they
al'e mOI'e pleasing and tnke better with the
Ilttle peol1le,-Sistcl'8. of Oha"'ity.

'rhese Spaulding publications are simply
delicious. evcn for young people in their teens.
-ilJ1·S. fo'f·w.k LoblJul~.

Received t1lC "Ju\'cnile Song Book," and
consider it of gn'at value to the public school,
Sunday-schOOl am! home teucller. 'rhe little
boy songs at'e most welcome. "The Jolly
Little Cowboys'" song being particularly
attractive, and is sure to be sung with spll'it
by little boys who fU'e not always casy to
please.-Janet ill, KV(ht.

Just received "First Steps," and am de-
lIghted with It; quite the tblng J wanted .
In fact, I am. so pleased with evel·thlng I
have received, and think your "On Sale Plan"
thoroughly satisfactory, - Miss Josephine
Relit':::.

I find SkInner's "First Year in 'J'heol'~'" to
be all that is claimed fO!' It. It is most heh·
ful in tenchlng.-Mis8 Get·trude lVinter. .

I t is a pleasure lo ordet· from ~'our firm
because of' the prompt attention you always
give me.-D. 11'. Whitaker.

.h,tendlu. pu~baser~ ur II ~trletl)' nnl 1
Phll&('MhouldlOtitfall tu "'",a,,,l,,,,, tht\ ,nerli~:r

TestimonialsQUESTIONS
--'----AND

Recital Programs
TheMusicThat ProgressiveTeachers

Have Found Desirable

PROFESSIONAL
DIRECTORYANSWERSTa"rbt ~J11.,e.necel.rully, prac,lcaljy

and rlpldlJ. '·cent .lll.t"pfor trl"lle ••o';.
T ..au Ta,.e l,ltUO~.Fau. It not oonvh,~
J"u'li luCC","",YOIl0",,, ~h NOT"'~". Yo"n,c',
kn"w tberudh"cntaor",,,"lo, a"d),fuM Bul'N"',
otberwl.. dO,,'1"rile.

Wlleo. SC4100l of Compo.llIon,
~pt, "E," c. ;~i.';:N~hxA',~:'.\ewYorkCltJ.

The "~Iat'cb Album for Four Hands" is a
most saustactoi-y publication pleasing to both
teacher and pupil.-M. A, Lippett.

I received the "secus !":lnJerstucke" 00 72
bv Mendelssohn, and am very much pleased
wttu the cxccuene edftfon of these excellent
pieces. I note particularly the clear print
and the careful pucastna and fingering -AI '1'
Ltnbol'lw. '" " .

Am greatly pleased with "March Album
for J!ouy Hands," as nearly every selection
Is wlthlll the mnge of the average pianist
and all are good.-Mrs. L. E: Allen.

"Standal'd C?mpositions, FOurth Grade,"
cannot be too blghly commended for teaching
purposes.-llrs. Frank Lobban.

I am so grateful to you for jour most
excellent selections and feel that owe hnlf
[fe1~~~'n~~ccess as teacher to you.-Mrs.,O. J.

. I canno~ say too much in praise of your
JUdgm~nt III s~lecting music, yOUl' promptness
and lund conf!:deration in dealings,-.ll1·s. ii.
iter Hoag,

I am very much pleased with the "·Mnrch
AI~um;" have .never seen a duet bool, which
I like better: It is certainly a fine collection
of ,duets.-Blla Elmenson.

"March Album for Four Hands" Is a bappy
sut'J~rise. 'rbe pieces are all very pleasing to
pupils,-Mrs. G. lV. Barber. '.

"March Album for Foul' Hands" is excep-
tionally fine; simple enoug-h for tlle Ol'dl-.
nat·y pla,\'er, yet wonderfully attractive and
brilliant; the best collection of duets I' bave
ever seen.-Robef't MacEwen.

Accept my hearty thanks for the careful
and prompt attention given to even my
smallest order.-M. Goodhue Lynch.

'We are most grateful to you fol' your
very prompt attention to our orders, It Is
truly a pleasure to deal with such a fit'm.-
Ststers of CharUy.

I am having gn'at success witb your "First
;3teps" in my wOI·k..-EdwQ1'd Ellis,

I am greatly pleased with Whiting's "Pro-
gressive Studies for the Pipe Organ," It is
an admirable teaching work.-E. M. Hopl~'ins.

I take this opportunity to say that ~ find
your "on sale" system invaluable. Although
my orders are small, the.v always receive
prompt attention and give satisfaction, THm
ETUDE, also, is of~reat assistance in my
W01'k.~1lI1'8. A.. B. Poster.

I thank you for the promptness of mv
ETUDE. I have taken it many years and
find It so helpful and interestlng.--Jeanette
Roach.

I have received the "New Songs Witbout
'Words." b.y Richard Ferber, anq am much
pleased with it. The n~ble, Iyt'lcal quallty
of tbe little compositions must pl'ove of great
help to young pupils learn.ln.g to undet'stand
and to render in a mUSICianly way sucb
works as "SonO's Without WOI'ds," by :Men-
delssohn, and compositions of a similar hl~b
class by other composers.-Mis8 AntontO
Schulze.

I have received "Handel Album" and a.m
very much pleased with it. I thl.l.l;!-);:you for
it.-Esthey Miner.

I want to thank you for heing so prompt
and so careful in selecting m,Y music. I sball
never deal with anot~er bouse t;xcept T~eo.
'Presser for my roUSIC, and WIll certamly
recommend your house to others. Best wishes
for success.-ICate Broclc.

Have used "A Day in Flowerdom" In ~ur
Sunday-school with great success, We w}ll
repeat the affair next montb.-Isabelle Taha-
terro.

"Progressive Studies for the Pipe ql'g'fin,"
b 'Vhltney contains excellent m~ter1UI f~r
t;e cultivation of artistic phrasmg, reg!s-
tration, etc,-J, Erb.

"New Songs WIthout Words," by Rich.
Ferber, I am delighted with. They are vet·y
fine: shall recommend tbem highly to my
friends.-Ifardy Lamb.

. ltd Ith Ferber's "New Songs
Wilth~~t d~~~Js~' llivach n.umpt :i~~~~o~i~~';
our aCqlln~nta~~e, tb~dco:~posel' himself, just
hour spen w 1 son was done and he
as we did when IDO'V.1~1'inspil'ation,-Louisc
had some new w •
M. Arnold.

I ·Id \lse "·Mathews' First Gr,ade" andI
wou S" for ali begInners.

"Presser's. First tep~ts the conditions here
find notbIn~ that SUI .
as wetl.-jJlrs. J. 1V. IbU.

d immediately a set
Will yoaU pleT,~e a~o~~:rspecial offer. I am

of "Vox rgan t ou sent and am
delighted with tbteb s~ v6lmnes for pupils'
planning to use . es
use,-Ralph M. H1X.

. h WI iting's "Progressive
I "m deli~hted Wlt I h' I1y' are in-

Studips." 'flIer are 1gd~dustec -p~~C;aAlbright
teresting and me 0 .
Bogy.

Fupill5 of tare. Edna Cornish. G Ibe l :
utcvcte - Walt:.!: (4" hds ) , Adam . e .. "

Crossing the FelTY, Edward M. It.ead., DI~I~,
xiutr. Foul' Leaf Clover, Spau,l.dlI~g,. 'MeI~Y
HOUl.' (4 hds) A. GurJitt; s-tsnte In .t e
Brook Spauldin'g; Golden Star Waltz (~,hos!,
Stt'eabbog' Robin's Return, Heyer; 'I'eddte
Bears Ma~'ch, geartt : En ,Houte Mat;ch (-;I
hds}, Engelmann; Ofll cet- or tbe,pay, ~~)auld-
ing' 'I'be Younger Set, Kaiser;, lhe Bll tbday
P:uty Spaulding' On Guard March (4 hds!,
zimmermann; Da~vn of .May (Vocal), p-'l'a1?-cls
Berger' Rain Drops, Eaton ; Sprl~gtlme
(Vocal), Ashford; King of the Hoad (.\'o~al):
Bevan' Wedding Mal'cb, II1endels:,obn, Slivel
Wed(ling March, Kunkel; I'~'JIl:temps De
Amour Gottscbalk' :Polacca Bl'llllUnt, C. M,
Webel'; Poet and Il'easant (4 hds), Suppe.

Viot'in Pupils of Mr. J. S. AusUn.
Symphonie No.6 ('I'he Surpl'ise), Haydn;

Uomance, La2:ye; Spanish Dance, Palaschko:
Cavatine No. 2 (Cornetl, Hassellm~.n,
ReverIe, 'Roberts; Scherzo .. van Goe~s;. 'l'ra~-
merei, Schumann; SouveDlt' de "':'Ienlfiwskl,
Haesche; Serenade Des Musettes, Cazaneuve:
Wedding Mat'eh ("The Ratcharmer of
Hamelin"), Nessler.
Pupils of A. T. GU1ial.

Under the Linden Tree, Volkmann;
Serenata, lIfoszlwwski; In BoccacclO's Villa
(Nocturne), Nevin; Ail' Yarie. Op. 8D, No. 3
(vlolln), DancIa; 'Minuet; Whelpley; Ma-
zurka, Von ,YUm: Mysotis (Nocturne). Sal'-
tot'io; La Cinquantaine (violin), Gabriel
Marie: Bv tbe River (Romance) (violin).
Tohanl; Novellette, Hugo Reinhold; Song of
the Brook, Quigley; Polish Dance, Hegel'.
Pupif,s of Miss Moss.

Gruud Valse Brilliante (8 hds.), Schul hoff ;
Second Mazurlm, Godat'd; Galop (i:l hds,),
Schneider; Grand ValSe Brilliante; Leybach;
Menue.tJ-. Padere\vslri; Symphony l2 pianos),
Carl voldmark; Last Hope, Gottschalk;
March (2 pianos), Kuhe, Op. 62.
Pupils of Mrs. J. O. Willson.
Lavender's Blue, Riedet'JUann; Phyllis,'

Fralll,lin; Tal'entelle, Heller; A Gipsy
Maiden (song), Parker; June (4 hds),
Tschaikowsky; Album Leaf, J";:ircbner; 'rile
Flight of Ages (song), Bevan; A'ia Haydn
(sonatina), Engelmann; Little Romance
(violin); Bohm; Evening Bell, Kullak; Les
Sy.ll)hes, Bachmann; Sonatina, Op. 36, No.
6 (2 pianos), Clementi-'rimm.
P111Jilsof Jlrs. A. ,1. Elbrecht.

With Measured Tread (4 hds.), Hans
HIlI'than; JolIy. Huntsman, G. :Merkel; !J"lying
l:eaf, Fritz Spmdler; Waltz, COI'nelius Gur-
Iltt; A May Day, F. G. Hathbun; Persian
n!arch (4 hds,), De Kontski; Polonaise (in
I'l. Gustav J;.range; Rose, Carl Bobm; Al'ugO,
nalse (Le Cld), Massenet; Polonaise \V. A.
!lluIl~r.; La Chasse ilUX Ga~(!lle (4 bds.). A.
CalvlUI; Salon Mazurka, Carl Bohm' Alle-
gretto, Ha.ydn; Valse in E flat. DUl'and' l-'iz-
zJcati fr?m Sylvia (4 hds.), Delibes: 'valse
Chromatlq!Je. Leschetizky; Sprin~ Jov, G.
)'Ierkel; Silvery Waves, Wyman; n Corrlcolo
(4 hds.), De Grau.
rtlpils of ilJi8S Mamie Merritl.

Les Sylphes, Kessler; Little Home Pet
Polka, Engelmann; In the 'l'ime of Apple
B!OSS'=!lliS. Metzlet·; Fable. Schmoll; ·Wben
LIfe IS Brightest (chorus), Plnsuti; Valse
B~!let, Rathbun; Summet·, Lichner; Second
"altz, Godard; Gypsy Rondo, Haydn' 'rhe
Butterfly, Lavallee; Scherzo, Schubert·' Hun-
garian Dance, Brahms; Boating Song' (cho-
rus), Johpston; Fantasia OIl "Faust" S
Smith; l\llllstrel's Serenade, Low, ' .
Pupils of W. L. Blumenschein

Songs Without Words, Nos. i2 and 3 l\fen-
d~lssobn; ~lIegro. E majot·, Beetboven;' Lyric
PleCeS-Al'Jetta. 'Waltz, 'I'he WatChman. Dance
Of t.he ELv,es, Foll{. Song, Norse, Album Leaf
NatIOnal Song, Gt'leg; ~onata F minOl' Bee:
~~oven; l\i3;zUl'ka, B. tlat majol', and Polon-
aISe,. ~ maJOI', .Cbomn; Napolltana, Blumcn_
schelD, HungarJan Dances (Nos 9 3 d 8
for 2 pianos-8 hds.), Brabms.· , an ,

Free advice upon musical subjects by es-
pertenced specialists. If there is anything
you want to know tell us, aud we will be glad
to Inform you or place your question in the
hands of some acknowledged expert for reply.
If the question is one of general interest to
our readers we will print the answers here.
This department is for you to use to any
extent l'cq·uired.

r. n. S. A,-A piston is a valvular device
used in brass instruments to lengthen the
tube and thus uepress the tone. The wOI'd
"ventll" is Silllpl~' the German fOL'm of the
It'rench word "piston."

L. U. F.-Cbopin was not the creator of
the "Nocturne" fOl'm, John Field, an Irish
composer, who spent the better part of llis
life on the European Continent, had com-
posed many fine Noctul'lles belot·c Chopin
commenced to write in this charming form.

'1'. O. 1', r.-Appogglatul'a means to lenn
a~alnst.. In Dt'. Clarke's "Dictionary of
Musical Terms" you will find the following
excellent definition: "An ot'namental note
fot'elgn to the harmony, one degree above or
below a member of the ChOI'd, always on an
accent Ot· on a beat. It takes half the value
of tbe note it precedes, but if the note is
dotted it takes two thil'ds of the value." 'rhe
dictionary also gives good illustrations of
examples of the ullpoggiatut'a.

R. H. O.-Schumann wrote In all four
symphonies. 'I'he olle you mention in E flat
Is known as tbe Rheinish Symphony, 'l'he
Symphony called the "Consecration of Sound"
was not written by Schumann but was written
by Spohr. It Is rarely performed In tiIis
country.

I. N, S.-'rhe harp has become an essen-
tial o~ the modern S,\,mphony orchestl'a and is
a desl!'able, instrument fot· a woman pla,yel',
It Is the only instrument with which the
woman Flayer has become identified in the
work 0 our great s,Yllipbony orchestras.
Several of the large ol'Chestl'as now have
women harpists. rrhe instl'ument is very diffi·
cult to master to the extent of bein~ able to
pla.y .any part presented at sigbt. The oppor-
tUDItles for engagement witb a gl'eat orchestra
are very limited,

ALCHIN VA1UUE EliI' Tralllluif ~pednUri
1., The Cumberlana, ClnclnuatI, O.

BARTEL lIu~~~~,~~~,~~e,.Olce,The-ry, Orehostrl
Mantua, Ohh,

C. W. Wilcox, New York, "Great
Oaks from little acorns gro\v." Beginning
only a few short years ago to teach com-
position and arranging of music by
mail; to-day he has erected a college for
the same, and has his offices in one of the
hallu"omest buildings on Fifth avenue, in
this city. Surely no greater proof of the
success and efficacy of his llletl~od could
be desired.- T!/~ Dominanl Sept, /907

BECKER GUSTAVL. " •• ", ..eo"'l"'"'" 'rouel"';>r
StelllWllJ nail, New Yerk, N. Y.

SLUICe,~~~.~~u~~:~ttlC1;\rtR S•.!leSt.
]'. J. JUDGE OMCR&,o,Ill.DANCING

THE WORLD RENOWNED

S,OHMEll
h Is th~.pecl"lf"vorlte,of lile reftne<!aodco\(u,'"",,,,,

le.1puhllo0" acoount of it. u"."rp ...."'-'<\ to"e-<J".lllr "".
equ.ledd"rnbllil)', eleg""ee or d...ig" aud ftol.b. C'lo.
logue",ni'ed0" "pl,lle,,' io".
THE SOHMER-CECILlAN INSIDE PLAYER

SURPASSES ALL OTHERS
Fa"orohle 'l'er.n8 tti Jh~1II'U"811>IeJ'arUtt
SOHMER &. COMPANY

\Varerooms, Cor, 5th Ave. 22d St., NewYork

00118erv"tory or M u..lc
1000 Sl\l.tlenl.. Ml 'fonohers

530Woodn'ardAve.,Detroit, ~lIeh.DETROIT
B]'ste,,' of MOllie 8t ..dy

forBeglnuer.
2:.!5 JlllChl.."d An~.,n"lrnlo, N. T

LEARN TOWRITE MUSIC
Le.. on. in Harmony and Practical

CompHition by Mail
COMPL.ETe: $20.00 PAYABLIl: $5

COURSE QUARTII:RLY

OEO. OUDLEY MARTIN. SCRANTON. PA.

A. MUSIC SCUOOL
DANA'S MUSIC.u INSTITUTE

Warren, Ohio.
Tbe"Idslt "nd.",.. ~I"Kucn'1,,1 .olooolor mU61cIR
NorthA,,,ertoo,lIn.lo t""KIItIn "tI i~.,1>'''''01..,.
Finedo""lIorio.forWe1)"1'11.. !:le"d!Or6~'1'"~"
•a,,,lo.!lneI. JUNIUS DAII'A,I&Cly,

FREDERICK MAXSON
ORGANIST flllST IJ:l(PTIST CUURCU
Seventeenth St, ab~ve Walnut, Philadelphia, Pa.

Teacber of Organ, Piano IiUarmooy
0,·<" Ouell""d",l (Jrg""l'''I,Il. !l,,'·oobt..I"edohurclll""l.

(Ion•. SIx pupil.lonl'e.""",,••rnlly l'a">o,lIll. u·
..",luatlonDrII,"A",edo,,,,(l"lI,lor llrg''''; ....

The Sternberg School of Music
CONSTANTIN YON STERNBERO. Pdnclpnt
Complete Musical Education ill all branches

WRITE FOR CATALOG

Fuller Buildinl'. 10 Soulh 18th St.,
PHILADELPHIA. - PA.

TEACUERS )'01' l'ul>ll"!:irh".t"
ColleK"".a,,,1

WA N TE D U.. he ... UI.... ",·"r,..
"'hen'l lllllllllio
1:1,1"10 l"",lr,

w" lupply 8peolnlt.t.IumUilo"ud speol..l subjeclS(lnly.
• 11""1. " ••

TUE 8PF-CU .. :!tTS· lWUCA'rIONALIlUIIlau
,V Ilbstcr Groves 81.1,11"" St.l,o"III,Mo,

Anderson MUSICAL
BU REAU

AND CHURCH CHOIR ACENCY
Secure8 l'ositiona for TeaeherB of

VOiCE, PIA.N""', -~'OLIN, ETO.

S w. 38tt St., \Jew York

DUNNING
·])It. E, Gr'''ld

Csn.er"..torj' or.Musi.c
57 \Y, 9ad St" New York, N. T.EBERHARD

C H E R COl>), J{lndcrK· ..'ten

FLET MCU,odfor ·l'oo.chen
n., ..... " .......,M"".

lIERUEU'!' WJLlU~R
Voo"lC"lt"r~

86'} Olirnelt1eJlnll, :New York, N.Y.GREENE

YOUR.MUSIC IS TORNlII
It \\'illlake one miJlIIte to fepair it by using

rUE MARY WOOD CtlAS~

School 01 Artistic Piano Phlyinll
MARYWOODCHASE,Direetl>r

l"lrllctloniQ,I"terpretation"Tecbolc,1I.rn~ony,Thet:>ry,.C.om-
l""ition,EorTrai"iogA"al/'31i,Slght.R.ood,ng,Tran.p".'ttlOn,
10c0mpo.n.,ing,F.nlemblc,NormllT'Mmng,MusiCal H'slOry,
O,oheol,aS'udr,CbUdTrol"mg.
r ....l,e",peel.llyp,epared.. ,islanls,underdirect supervision
or,boDire'te'. St1ldftr Pro.pecl"",
636 fine Arts Duilding • • CHICAGO

T'LKPHO~I-""HB.l'O'"51>,(1

MULTUM·IN·PARVO BINDlN6 TAPE
5~yafd roll of white linen or to~yard
foil of paper, 25c each, poatpald.

If your music dealer does not carry it. send10 V I R G I L 6<:11001 °Jr~~'~~ Sludl" lSuiltling ,
ll'woy ond 8Uth St., New Ytirk, N. Y.

Theo. Presser, Philadelphia, Pa..
Central Scbool S.EL6YVILLE.IND.

f P· ·I' ~ Now Strictly· a Cor~o taOO UDtng \),I respondence School
Has nn,dnod Ibe Ililih"~tilLcce"or lI."y 11.01",,,1 ~e"eh,,,,gbJ

n,..il-" lIe" <'e"L or ''''~.I't~,,;:~~letc~;E~~{).~~~:.s~~~~j
a"tea ev~rp.her,e. lfulldre~.
orteatimo"i..l". No" g,aft, "
Or"'orlblo"~"aid." b"t.tho,·
oughIn~ [1c,,"t;o1l.1t"stcuclio"
wit, eon't'et.ent personal.,,·
lIer,i.ion, "uaranteei"g .nc·
cou tom'Jo"e having ...mu·
~lonlear, ""l!lont Which.or
"our.e,no one cuo succeedill
planown'"''
'I'o the NE\V ,",YSl'}:~l
OF 'J'Enl'.ERAME~T
copyri~h'~~cnd t"ugMo~IJb.v
~~~;:.~~U~~~;,~~~~~~~:~~~f~~
I"ti", .ur free pro.pectus
If Intor~"tedin acqul,l"g the

~, Fl~""", l'l""C"'.A~ b~npc.fe'~'oDof tlIedny.

or Multum·in-Pano Binder Co.,
624 Arch St., Phil •. , Pa.

I am very much pleased with the "New
Songs Without Words" by Ferber; so mucll
ISO that I shnll use tbem in the future fol'
my pupils,·-lleltl'y E. Stopsuclc.

Crane Normal Institute of Music
Training school for s.upervisors . o~ music.

Voiceculture, sig:ht.readl1lg,ear-trallllllg, har~
mony,form, musIc history, chorus-conducting
Inethods,practice teaching.. Graduates hold
importantpositions in colleges, city and normal
schools.

L. A. C.-The German nomenclatut'e fot'
the keys is difficult for the English speaking
student to compt'ehend. MajOl' is Dur and
MInor is moll, 'I'he letter known as B in
English Is In German 'musical nomenclature H
while B flat is B. A sharp Is. signified by
adding "is" to the letter, while a fiat Is indi-
cated by adding "es." 'I'hus tbe letters are C
shal'p, "Cis," U flat "Des," D sharp "dis," 11
flat "es," etc. .

CLASS PINS I like Pt'esser's "First Steps in Piano-
forte Study" better than any oihet' instruc-
tion book for very young pupils.-AIrs. S. W.
McCall. .

Special desi.l!:1ts for nlusical dubs and classes
Write for illustrations lo the manufactUll'fS

BENT & BUSH CO.,
15 School St., Bodon, Mass.

POTSDAM, N. Y.
I received the "Six Poems," by MacDowell,

and am so pleased to have them for my
own enjoyment and fol' use in developing the
at'tistlc sWe of plnno playing in my ~'oullg
pupils. This little collection is most artistic
in every wa,v; a gt'eat addition to the musical
library of any musician. You have so lllally
.special editions that are indispensable to a
teacher after once using them, but I tlJinl,

• you-have pubLished nothing that lIas filled
my needs quite so well as tbe "First Sonata
Album." I find it simply indispensable. The
young pupils like it so tborougbly.-iitrs. 0, L.
McIlhenny.

Mus~typography In aU it. Brancb ..

~flDUdley T. LimeriCk~

No. lOS. fi\ch. Strut, Philadelpbia
(!llarket above Fifteenth)

G, I. E.-The Introduction to the early
Italian Operas was Imown as "La Sinfonia"
Lully converted and developed this into the
Overture. Hoydn is gIven the credit for being
the C!'eator of lhe symphony form upon which
the work of model'll masters has heen built.
'I'be word "Symphony" you describo to the
intl'Oduction to a (lopulnr song is a tet'm still
retained to Indicate "intl·oduction." 'I'h~s
employment of the wOl'd is almost obsolete
'I'he original meaning of the word was the
same as that we attach to the word interval
i. e., two simultaneous sounds. '

THE THOMPSON ,,,"'.'"
REPORTINC CO. ".

l'rlnell)"lOltiel1: fio'lOn,llnl" 1'0. 10 Trellloo,SUM
PUlILl$1I10l.. .. nOOK til" ORFIlIT R,\TI"Il~
ANn IHREV'TORY \H~ 'rut: "IUSW 'fIlAlIE
.FOn TilE UNITEJ) STATES' A.NHC.HAIIA

We CollectCla;ml I" the U"llPd Slates aDdC,",da The Organist and Choir Bnreau
Frederick R. Davis, Manager

Room 307, Presser BulldI8!, CbestDlItStreet
PHlLADELPtllA

Competent Church Organists, Choir
Masters and Choir Singers supplied to
any location.
Vocalists and instrumentalists of re~

pute also furnished for oratcrio, cantata
and concert.

rlet Me Teach You Piano Tuning
I guu ...n''''' 1.0 teaohJOUiu e 10 I~.......toIlO"

home.choo:. piftuoluoiog, '·oiei"r,r.gul'li,g,'.
pairi,,\!,et<:. 12lhyenr. OurTremcl"M,,,,,b-
• I,,"el, lunr" l",,~ 6uo",,",b.",.ii. 1'.. ,." ...
per;e"e.-,B1'0"'" d"llJ ,en"ndi.<lloourbome", ..i
Hud~"U. S~",t for our "eIVoa'atogsud\t"llm~
utal•. CH"~,1'. DOL.A"',Direetor,(onne-rl,b..d
co"o.rttn"er (orChid,cdngk Sons,B""loD8Ib,.1

, of"lnnoT""I"I!" s:n \\",."hlugto"St, iIoslOD,

WATCHES I find the "Mathews Graded Studies" the
best of any I hav~ ~ver tded,-illr8. LQuise
Hcndl;wsQn. .~. R. E.-The "Stabat Mater" was not

wntten by anyone milO but is a form of the
Hom,an ebm'ch servlcc which has been set to
mUSIC by many composers. 'l'he one to bich
you probably I'efcr is the Ros::<ui "Stabat
Mater," as that .is the best knowIl setting and
the ~ne most likely to be used fOt, talking
mach.me purposes. Palestrina. Astol'ga, f'et'-
g~lesl and I?voruk ba,,:e also made famous set-
tlngs of thiS impresSl\'e service, The words
"Stabat" Mnter" mean, lltet'ally, "Weeping
MotJ;ter, and refer to the sorrows of the
VIz-gIll Mary.

I've traded with you t.or some time (all
of last year) and find I don't get as good
service anywhel'e else.-Alleyne Love.for securing

subscribers to
INCORPORATED 1900

THE PENNSYLVANIA·

College of Music
It is very pleasant to have an ·order

Ilke my. last and have it all come so
promptly and aCCl.lrately.-E. G. Hollncs.COMPOSERS

. SENDUS YOUR MA~uscmPTS

WE PRINT MUSIC The Seud for )teloh;ed PrIce Lllilt
Dud Sanlple8ZABEL BROTHERSDEGREES OF MUSIC CONFERRED

1511 Girard Avenue
K, H, CHANDLER PREST.

P. T. O.-In almlving for Mlmission to the
"Home for Music Teuchel's," at 263 South
3d St .. Philadelpbia, you will be obliged to
send yOU!' full name and address. to give rour
age and place Qf birth. to state how long'vou
have taught music In the United States. (You
are. requiI'ed to have taught 25 years in the
UnIted States and you must be 65 yeal's of
(lge to gain admiso;lon.) You must state
whether single, married or a widow. (Men
al'C not acc(>pted at the home.) You must tel!
~hether you have any children or relatives
living and give their addl·esses. You must
state the genel'al condition of YOUI' health.
You must state wl1('thel' :vou al'e pl'enared to
pay an admission fee of $200. You must
give the names and addresses of at least two
persons who will testify to 'your good habits
and standing. Inmates will be received on
pl'obatlon for tllree months and the manaA'e-
ll?cnt .resel·ves the right of dismissal at anv
time, If nn Inmllte Is Insubordinate or rcnders
herself obje-;:tlollalolc to tbe J:lQusehold
generally. 'J he object of these restric.
tlons Is to make the l10me as desirable as pos-
sible fOt· tbose \vho enter. After entrance
all expenses al'e paid fOl' the remainder of
life: ':I'hc borne is comfortable. and even
laVish III some of Its furnlsjlings and appoint,
ments, Tbere Is no atmospbere of the institu-
tion about It. 'fhe building was originally
a fine family residence located in dne of th'e
most desirable parts of Philadelphia,

for compo,orsand the tted". Send ror 0"1' prloeU,t,
OTTO ZIMMERMAN AND SON

MUSICPRINTERS nnd ENGaAVJo:RS
UOO Ne,'"dn ]lId". _ _ CI"elu"AlI, Ohio MUSIC PRINTERSEtudeHUOH A. CLARKE, Mus. Doc.

LESSONS BY MAIL

flOW TOU51~RfAR}!u,lff
50 CENTS POSTPAID.

,lAS. P. DOWNS. BOX S21,NEWYORK.
SEND FOR CIRCUL.AR.

AND ENGRAVERSColumbia Ave" aud Rnudolph St.
Phtladelphla, Pa.In Harmony,Counterpoint and Composition Given for

LA.DIES', GUN METAL CASE Sub-
d~elnlace, I~ in. diam., black' 6 scrip-

L l~, gold figur~s. _ . _ tiOllS
A.DIES'.,GUN METAL CASE 8"
openlace, I in. diam. '

L~DlES', ROLLED GOLDed1SE, (plain, polishedor chas-
f 10 yeaTS'guarantee, open 8 ..

L aceor huntlllgCaSe,l~ in. diam.
~IES" ROLLED GOLD
f ASE~20leal'S' ;!;uarantee,open I 0 "CHLe, I In. lam. . _ _ _
AhTELAINE PIN iacluded I"

wn any ofthe abovelor _ _
M~~S, tbin model, roned gold° "guaranteed for 10 years 14 "
MPt'n aCeor huntmgcase. :
a~!eof the above have been used and have
~ n perfect satlsfactton SatisfactIon 15

S aranteedon any premiumgiven
ample coPUS/or Sollci1mg purpoSt!s arefree.

TUE ETUDE,llI2 CbestnutSt., Pbila.

Grand Conservatory
of Music ~7Wk·W93dSt., bet. Central

ar . & Col. Avenue

4632 Chester Ave., Philadelphia, Pa,

"Used by all Up=to=Date Teachers"
THE KINDER

Adjustable Foot Rest
and

Pedal Extenders' for the Piano
TI'e children who use them learn twice as fast and pnictke twice as

much with half. the exertion
Foot Rest $3,00. Pedal Extenders $2.00 per set of two
Special discollnt to teachers and trade. Sold b)~all first class music

houses. Al<ents wanted. Illustrated cataiog for the asking,

UNIVERSITY OF MUSIC
AND DRAMATiC ART rhe only Music .School Empowel'ed

y Act of LegISlature to C f
Regular Univeraity Degrell. ~D e~

The ltO!dOlI h'IIUtuUun "ftlle lIla'b~tlltsndlnl' In
''-merles, p""e",ed efter Eneope,,,,Co".eTVntorieigil':"g
.be "'Dot L""""U3" od"o~don ,n ,li' br ·noh". "fn'uol". 1'.. ",,10.
of Art"ts. Theonly alonnf the In.. itntlou i. re~",lti
Plano l}ep""t,ncnt.undor 'he Immediate I"otr"ction of
M.dame MQrle ".,n UIl'lchllld, p.tconl l"clndcthe
mostdl"'n~ubhodcl~lzen.of A,nedoa und "~r"Dd. Oorml.
tory n.t~""hcd10 the Iu.litmion. l",t Term bel'l".
Oetober 1st. 19013. Seo·1ror»""klet. : : :
Special Summer COQr!le I" l~La..o, Au&,ullt15th"':'
S'lptember 80th, 1908. : : , : : :

MARlE VON ~SCJ[ULU. I'res.
1847 I. St., N. 'V., , \Vashl,,&'ton, D, C.

5i';;'ii;~fe~~~~: and :'l1l InstrllnlPl1t~ and Mu-
S . I ' 45 Plofessors and ll,structors
. pecm course for Teachers and .
Rlonals. Thoroug-h course for b' profes_

Parlor Opera; Co. and Stud:gllln.ers.
Co. open to students Formemb;;s~:~cert

THIRTY-FOURTH YEAR

DR. E. EBERHARD, President
57 West 93d Street W. MARKS, Port Washington, NEW YORK

Please mention THE ETUDE Wh~e-n-.d:d:,-,-,-,m~·-g-.-u-r-.-d-v-e-'-ti-s-e-r-'.------



6';?7~6========~~__=_==~T!JH!!E~EUT~U!L!D!!JEL====-=-=::::=::~::::_
~ Musical America states: "Lilli Leh

the eminent German Soprano, has d~1~~
to ret urn to Auiertcn fOL' another recita
tour next year, at the tel"winatlon of wm ~
she wiJl 01)eD 1~ school In New York C
prepare young arnger-s for the opera sta to
Of late years Mme. Lehmann, who i se
of the greatest; exponents of WagnerS~~~
Mozart roles, and one of the Iew artist
who have been uniformly successnn on tbS
opera and concert stages, has cOlllinedherseli
to occasional public nppCal"UllCes abroad and
two or three pupils at her BerlIn home He
most noteworthy pupil or late lias ue€ri
Geraldine Pur't-ar."

Chicago, 111.

BUSH TEMPLE CONSERVATORY
JlWRTJI (JLARK STREET AND CUICAGO AVE., OJlWAGO

WM. LINCOLN BUSHI Founder KENNETH M, BRADlEYI Director
The management announces the exclusive teaching engaaement of the following well-known artists

who have recently been added to the faculty of over 40 teachers of nauonat repurauou :
aae. JULIE IUVE_IiI~G, l\lAXl.MlLIA..c"'iJlICK

TheWodd·Rcnawn~'<II'lauht Amc,lc,,·,GreatcseYiolinist
WM. A. WILLETT EDW.ARD D\'OUAK

EminentSinger nnd1",lruolor DI""'tor~choolor Acting

TRE LEADING StROOt Of MUSIC ACTING and LANGUAGES
THE WORLD OF MUSIC.Teachers of Intemational reputation in all departments. 150 f"ll"eeanti lJUIl"HaI scholarships.

Fan tell"lII begin. Sept. 1th. Catalogue free on application to E. !sClIiUlDT. Secretlu·y.
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OWING to lacl{ of space, It. is ft"equeI?-t1y
necessury to· omit many deSirable notlce~
kindly sent to us by our readers. Whene.,=,et
OUl" space permits, we are .g!ad to punt
notices without charge, provldmg we dee~
thcm of interest to the greater body of <;'ut
readers 'l'rUI ETUl)Jn is a national magazme
and we cannot a fforcl to give space. to tbe
publication of events of merely local. mterest.

E)UL SAUER whom the London PaU Mall
Gazette recen tly called "the most melodl'a-
mntic player in the world,"' will b~ one of .the
commanding fi ....ures of tbe COlUIllg mUSIcal
season. Siluer "'made a sensationally succes.s-
ful tOUl· of America nine years ago. H~ WIll
be remembered us a pianist of extraordInary
pel'sonu.1 magnetism wbo delights to plav
upon the human nerves. Sauer's tour wilJ
be uuder the management of Bern bard Ulrich.

THE gifted blind ol·ganist, l\!r. W. 'Wolsten-
holme. has decided to visit Canada and the
United Scates in the autumn, :Mr. \Vo1sten-
holille is one of the most gifted extempor-
aneous performers in the worid, as weB as a·
magnificent recitalist. His compositions aloe
universall.r IUIown and admired, I-Ie combines
It brilliant execution witb a perfect classical
taste.

Ol'1l'uut and Choirmaster
Grace Epncopa! Church

Conductor Apollo and Mendeluohn ClulN

HARRISON M. WILD MR. D. A. CLIPPINGER'S
SCHOOL # SINGING

Season begins September First

JUST OUT-STUDIO NOTES No.3ORGAN~ PIANO
LESSONS

Contains a dozen pithy lalks on sing_
ing and acareiully selected list of one
hundred songs forteaching- and con-
cert purposes.
Price, Fifty Cent.TERMS ON APPUCATION

KIMBALL HALL CHICAGO 410 Kimball Hall,:-:

NORTHWESTERN UNIVERSITY
= EVANSTON-CHICAOO=

SCHOOL OF MUSIC The Chicago Piano College
i. an incorporated 'ch"el Wilha lhoroughlygradcd course
of Instruction "lid hum upo"ped"g-og;cprinciples which
nrcabre!lStw;~hthedCl"clcl',u"msill IlwpillniMionrt. };""h
pupil ts tung-htllCcorditlg10 II;S· ellylrOlllllcntund inton.
tlpn, Tho departlllcul' Includepln<:eofor non profey.lon.J
n. welln. oollcgi"tepupil.,nndohild,""n"ro gr..dcd accord-
ing to ',hoadvancedcour." It I. proposcdthey shall tnke.

~

TI'orouCh trnl"h'll'ror the Teaelo.

~

er's St"dh., m"lthe (lo"certPJo.t.
rorm, Complete Theoretleo.l
Course. 0lle" aU the yenr.

C"AliLKSE. WATT,Di,ector.
ELUNOR }'. Gon..,n,v, Mgt.

Klmbtdl linn I C)IlCAGO, ILl •.

AUl1i\"er~ity Professional School, for the
cOlnprelie'lsil'e study of practical and
theoreticallllllSic, either as a profession

or RSall elcment of culture. Located upon tile
shore of Lake Mlchigall, ill Chicago's most.
allractive suburb.

I. Coune in Applied Mu.ic. leadinlr 10
the delrree of Graduate in Mu.ic:.

II. Coune in Theory and Hi.tory of
Mu.ic. leading to the Deeree of
Bachelor of Mu.ic.

III. Post·Graduate Coune.
IV. Literary·Musical Coune.
V. Coune in Public School Music:

Method ..
Courses I, II and V include literary studies in

the CoUCReof Liberal Arts or Academy with-

ou~ ~~~;~~~~eP~:paratory Departmellt ismain_
tained_
The environment is perfect and social ad.

vantages superior. Catarogue upon request.

h' is reported that Dr. Muck desit'cs to
retul'll to the post of conductor of the Boston
Sympbony Orchestra upon the termination of
the engagement of Max Fiedler's contt'act,

Mn . .TOrIN DENNIS MEHA:"i, of New York,
gave his lecture, '''The Voice in Speecb and
Song," at the Kansas State l\'ol·mal School
with great success. M'r. l\feeban was assisted
boYMr, John C. Wilcox, bis representative and
associate teacher.

Lam FULLEn, of serpentine dance fame. will
go to Boston under contract with Henry
ltussell, to take charge of the ballets and
also of the lighting effects at the new Boston
Gt·and Opera House.

:r'RF.l residents of Denver, it is said, have
raised a guarantee of $150,000.00 fot' a visit
of Fbe Hammerstein Grand Opera Company.
It IS also l"llmOI·cd that tbe,v at·e pianning a
¥gt~IHI~ieas~re to accommodate operatic per-

4 nw wnt' IlfUNT SUGGf:SnONS TO THf:
AMOnlOUS STUDENT INTENDING TO STUDY
IN COICAGO:
Read our catalog; compare our terms with

others; notice the location of our school (in a
f·efined residence district); see our beautiful
study rooms; observe the progressive work of
our staff of eminent instructors.
Have a "heart to heart" talk with IlOme of

our pupils. and you will be glad to learn that
all conditions are conapicuoushr in favor of
selecting a. the pro per place to ztudy
serioualy

•

TheEngleWOOd.
' Musical College

Hana Biedermann
Di"'cto"

6316 Yole Ave,. ... Ohlcft&"o,TIl.

P. C. WTKIN. Dean, EvanstoD, III.
MR. CARLTT,B. SCOTT bas recently taken

clJa!'gc of the piano depal·tment of tbe
Minneapolis Conservatol'Y of J\Iusic.

'l'HE Eistedfodd Association of Iowa will
con.vcne at Albia, Iowa. on Thanksgiving day.
1t lS l'emarknble how music tends to preser,'e
national bonds of people who have long since
i~ft tbeil· native lands. Bands of \Vels·h
sIDget's. may now be found in many parts of
the UDited. States. It is interesting to note
110Wextenslvel.Y these societies are employing
the Presser pUblications in theit· work. .

AN.oTHlm conventi?n of organists will. be
held III Ocean Grove from August 2 to Au""ust
~2. The ann~1a1 dues are $1.00. At "'thE'
lecent conventIOn the organists assembled ex-
Pt'essed their emphatlc approval of the New
Y~S(tO:io~~~ organ recently installed in tbe

Chicago Conservatory SifS~N
WALTER l'ERKINS .. President

OhIC""and boatkllown"Choolof mualcnnd dramallca.t.
Up·lo-due ",elhod. or Instructloll,' Degree. eonferrCl!'
LImitednUll,borofrreoand1)J"~1,,1""hoh,,·shlps. Cntalogu"
t..... upon applicallon, J, B. 1I.;PBURI1
Auditorium Ihdldln&",Chleaco, III. Manager

• '011 'crmbeginsSeptember7th.

SUERWOOD MUSIC SCHOOL AII.,.ne ..... u•••. F.eUltyluelude.
eruinent teachers In all departments

PIA.NO,-WllllamH. ShcrwoCKl,Dtreclor;Gecrsl.Kobcr,Be,thaSWVCllS,MabelW.OalDer,],'rancisMoore,EdtU1B..ue,
A.....nd. Hellollotd,M&y1':. Setigtrcm,I.llCYB. Scntor. \'O(lAL.~Arthur Beresford,ElatneDoSCllel",GrllCeNetson,DeWitt
D, L.. h, Mrs.Art.h"rBeresford. ORGA.."'i.-Wall.e.Keller. TIIEORY,--Dnlllcl Prcthero<:,WuI""rKelle•. VIOLThT,_
JozophCbopek,JohnMallek. PUBLIC 8CUOOL MUSIlJ.-Wm. Apmadoe.

MISS ADA H, HOLMES, Secretary
Studelltl mayentera\ an, Ume. Fol'catalogueaddressW, KELLER, Me .... 'rli!li!.'l24 Fine Arts Dlde., CUICAGO

,.M~l. FlJEDERIC SHALER EVA:\'S and ~I!'
Vi Ill!am I!'-l'aupner, both of the faCUlty of the
Cincmnat! Cons~rvatory, have returned ft· om
snc~essful va~atlOns abroad aud have l"eSUID d
then· profeSSIOnal work. e

JOS.EF LlJ!IYINNE, the pianist, will tout'
Amenca agaIn next yeal".

A, NEW school of music art has beE'D . _
t~bhsJ;led in Ja~ksonYi1Ie. Florida, undei' {l~e
dIrectIOn of MISS Madeline Kelpp and :Miss
Bertha. M, Foster. THE ETUDE extends It
best wIsbes to this new Institution·. s

Fmm.E,RI,P';:. S. CONVERSF.'S 01)OI'a. "The Pi e
of pesll e, 1S to be PI'oduced IIt the JHetJPo
pO!ltan Opera House next winter This i~Aald .to be the second gmnd opera by an
merlcan to have been alTanged fol' .

~b~tlOn at tlhiS gl'eat. American opera bo~~~-.
. IS may a so be Stud to he tb fi 'st ' •
Wlt"hlterhDamt:os~h's "Scarlet Letfel' ,I, Wfl\~he
11 oug Wl'ltten by an Am ,. ' . I .
was not wl'itten by an A jllcnn Cit zen,
zen. MI'. Duml'oscll was' ~~~ C1~-b({n. citi~
and eame to America at an early age.etmany

JANE NORTA. no American p ,. d
been .eng~ped as Pl"ima donna I ~tatb~n,~~, has
:MaSSImo, In Palermo, ltar". This Is lo~\t:g
¥fal~, as one of the impot·tant theatres of

of Tflt~J',I~~:I ¥~~~pe~hdeeg.I'eside~tial .candida t~
amateur musician One ce pal~Y, IS a fine
musical cOmposition, and O;O;lS j10pbies is
songs are sUld to have met ,,,.et.o , lis love
success. ,I. Pionounced

ro,Ua",,':,fO AMERICAN CONSERVATORY ~~~f:~A-."~CL~
MUSIC, DRAMATIC ART, MODERN LANGUAGES

UDnrp... ed Facult.vof se_c"',Y. Ccuroeof .Iudybosedenmodern,progre••lveeduc.tionnlprinciple.. Spcctal depart.
me.t fu. lJIeIrzhl;ngortez.hers. D,ploll1IU,'fes.ohe.. ' C."i6cMe.grnnledby aUlhority"r StateofIllinois.

8peclalC"uneot PuLlIoSohooIllu.I.. D'nm~tleDel".. lm""t u,,,ler dl..,.tlnn ofH"rtCon.....y.
tJnu.....U'D lIB"'" ADVAX1'A(>"". SPECIAL RATES TO TALE~·TKD PUPllollOF LI><ITBPMUM.

Twenty_third 1Sl"",sonb.eF1I8Thuuday, Septembe .. 10th, 1908.
C.SllIO!llISmatledfr.sonappllcatlon. JOliN ~. IIATTSTAEDT. President.

Indorsed by Press and Public

StageDancing, Etc.
Dramatic Art,
Vocal Culture
(Up-Io-date in every detail.)

Buck, Jig, Skirt, etc., Opera, elC., Elocution
Singing tmd Rag·Time Songs. VaUdevi11~
Acts, Sketches, Monologues, Etc. NO
FAILURE:c5.

PROFESSOR P. J. RIDGB.
Miss Frances Day and others.

Circulars Free.
Refereace., All first-class managers in America, N. Y.Clipper. N. Y.
Dramatic Mirror, Cincinnati Bmboatd. The oDl, Sol..oolillAmerica that
positively agrees to teach and place inexperienced people. young
or old, on the stage, 127 La Salle St., near Madison St., Chicago, TIl.

AMERIOA'S BEST AND GRBATBST

SCHOOL

PETER J, RIDGE, Mgr.
Western Dramatic·Agency

Please mention THE ETUDE when addressing our advertisers.

Tm) Philadelphia Opera House WIll open
in November with a perfot'mance of Blwts
",Cal:men." Labia, a new pt'ima donna, whoQ€
smgmg has been a pronounced seusation In
Emope, ",·iIl be the Spanish cigarette girl
and the I'emaindel· of the cast wiI! he made
up from the most pl·ominent memb~r8 01
Hammerstein's forces, JUr. Hammersteln also
a12nounces t!Jat he will devote a large portion
of his magnificent new bUilding" to the u~
of a music school,. Ol· .opera school, if th€
people of Phlladelphm Will finance the school
'He also announces that he has secured the
consent of two great European teachers to
:lct as (Jjl"~ctOl"s.

Mil. CLAItE:'oICE CRA~IER ROnINSO~ has reo
cently been a()polnted a. member of the faculty
of tbe State University of Oklahoma as h.
sociate Instt'uctor of TheOl·y of Music and
Instructor of Voice Culture.

MR. N. J. COREY, wbo has for a numher of
years conducted the "1.'eac!lel·s' Hound Table"
of THE ETUDE, bas devised a highly Inter.
esting fot'm of entertainment, enlltled "The
History of Gmnd Opera," whIch he bas pl'e-
sented at Chautauqua assemblles in the East
and in the West with pronounced success. In
1\1r. Corey's pl'evious lectures he has almost
Invariabl.\' lliayed the Illustrations UDonthe
piano, and his l(!ctuI·e upon MacDowell II.
lustrated with the composer's "Erolea" son'ata,
has been vet·y favonlbly received. In the
grand 0l)et'a lecture, howevel·, Mr. Corey
l·ecognized his lImitutions and emllloj-ed a
Victor Auxetophone with I'ecords of the Krand
opera singers of two continents. 'rhe auxeto-
phone magnifies the sound by I'al·efring th€
ail". and the machine mfly be used in the
hll·gest hulls. ']'he· lecttll·es al·e also ilIus.
tl·a ted wilh stereopticon views of the scen~
fl'om the 01)et·3S and of the singers. This
new fOJ·m of musical educational entertain.
ment would have been impossible five years
ago, but the 1mpl'ovement in the art of reo
cOI'dlng the human voice has be€n so Kreat
tbat even those prejudiced against talking
macbines bave been nstonished.

Abroad.

AT the recent revival of "8. M, S. Pina-
fore" In London the gallery of the theatl'e
was filled three bours "In advance. The com.
puny filled np the time by singing Gilbert.
Sullivan songs and cboruses, and went
through the whole repertoire.

, (Continlled on page 677)

AFRAID TO EAT
Clrl St8rving on III-Selected Food.

"Several years ago 1 was actually
starving," writes a Me. girl, "yet dared
not eat for fear of the consequences,
"I had suffered from indigestion, from

overwork, irregular meals and improper
food, until at last my stomach became
so weak I could eat scarcely any food
without great distress.

"Many kinds of food were tried, all
with the same discouraging effects, I
steadily lost health and strength until r
was but a wreck of my former self.

"Hav~ng heard of Grape-Nuts and its
great merits, I purchased a package,
but with little hope that it would help
me-I was so discouraged.
"I found it not only appetizing but

that I could eat it as I liked, and that
it satisfied the craving for food without
causing distress, and if I may use the
expression, 'it filled the bill.'

"For mcnths Grape-Nuts was my
principal article of diet. 1 felt from the
very first that I had found the right way
to health and happiness, and my antici~
pations were fUlly realized.

"With its continued use I regained'
my usual health and strength. To-day
1 am well and can eat anything I like,
yet Grape-Nuts food forms a part of my
bill of fare." "There's a Reason.!!

Name given by Postum Co., Battle
Creek, Mich, Read "The Road to Well-
ville," in pkgs.

Ever read the above letter? Anew
one appears from time to time. They
are genuine, true, and lull of human
interest.

T ~;==.~======1====~"~E~E~T=,U~D~E~==========,,==
E en ~Ionument in Leipzig is at-

rns N~;~cbn attention: T~': great cantor
tractlUg. d at Le,p/"g 111 1/<.>0, m tbe old
,,'as bUY,learcnnot- .As the gmu?d. of this
JoltaUnls Kl nner utilized fOI" bundtng pur-
cemet,.o' was 'e di~appeal·ed and was entirely
oses rue gl'U\ 189:1,almost ~50 years after
~orgotteu U~tlwh~n it was rcdfsccvared. '1.'he
Baell's deat , immortal master were still in
bOnesof Jhe ndition; they were interred in a
fairlYgOOhcoJOhaUUls Kirche and the place
fault of t e with a bronze tablet. A Bach
was mar~e2ol"Leipzig was tben already 'plan.
motlUD1~I ell'ner assisted by Professor His,
ned au .• isbed' anatomist, took Bach·s skull
the dls,tl~~Uon it a layer of clay, as thick as
and pt,ICend skin of an ore.nary man would
the flesb a-ere guided b)' several old 011 paint-
be; they ~ketches of Bach, 'l'bus tb ey matte,
tngs a~d ori"inal Bach skull as a baSIS, a face
with t e t tave looked very much as Bach
that. mr~e From this mask Leffner created
did In 1 f the new Bach monument, and it
the ~dci ~ontain all the characteristics which
Issai °d in the authentic pot·traits of tbe
are o.un In measuring tbe Bacb skUll, His
[Ilastt·ffner were astonished at the. dev:elop-
andt :round the temp.le~. a very slgnihcant
~ev~lopmentfor a muStClUil. ,

.I, CORnfJSPO:'lDEl\T to the ,Lo!1.c1on MU.8ical
• Iii writes: "If Henry '1. li'mck belIeves

Her~le)Ssohnto be the Dickens of music, would
Men t a ree that Bach 1s tbe Chaucel·, Bee-
hi n~n t~e Shakespeare, Chopin the Sbf'lley.
~; the Scott, and Strauss tbe RIder
Haggard?"
TlJ£REis in the museum of the P~ll'is <;on-
.vutoire a melloW ivory flnte (L?u.Is QUJn<le

g~:'lod)formerly b~longing to ROSSIDI; also an
fvory clarionet, With two ke.ys,. ~up'posed to
have been ..made by Denuet', of LeljJ:lIg, about
the year 1100.
,rl1 observe, b.v the wa.v. that a Gel'man
usical paper revives the old vexed QuesVon

~ Cbopin's birth real', Tile German wntel'
~ys tbat the composer was b~)l·n not in Hqu
(as stated on his tomb) but ID 1809. Kara"
Sllwski Chopin's Polish blogt'apher, expressly
declares that 1809 was the date; and that
veal' is adopted by Professor Niecks, wbo in
iSi8 was assured hy Liszt of its co.rrectnes.s.
But there is no documentary eVIdence III
faror of 1800; and, as the baptismal certifi-
cate Is dated Apl'il 23, 1810, there seems no
reason for opposing ~Idlle. Janotha's conten-
tion that 1810 was tbe .reat' of Chopin·s bjt~t1J.
Both in German.r and in England, the Hi09
date has heen genemLly abandoned.

I~' the London 7'clegI"Q]Jh there anpeared
the following lines: At Venice a complete
Auccesswas obtained by tbe new opcra, "La
Coccarda" ("The Cockade"), by Sante San-
tonocito, A large audIence crowded tbe
popular theatre named after the famous
singer, ~lalibran, The love duet and the in-
evitable instl'umental intermezzo between the
two acts were encored. '1'be lib!·etto relates a
patriotic episode of 1848 in Naples, wbile the
revolution raged there. Santonoclto is not
ret twenty·one, He is a precocious artist, a
native of Sicily, who obta1ned at fifteen a
diploma as violin teacher. Three years later
young Santonocito won the first prize for
musical cOlllJlosltion at Naples Consel'vatoil'e.
Then he immediately set to work upon tbe
music for his fil'st opera, "La Coccarda,"
which, howeyel·, has just been produced at
Venice. Critics assert that hel·e is an un-
doubted case of origInal, powedul, and fresh
talent.

TilE Vienna Conservatory known as the
"Gesellschaft fUr i\lusikft'eunde," which is tbe
leading conservatory in Vienna, bas just
passed nndel' the control of the Austrian
Government. Tbe conservato!'y will retain its
rooms in the bUilding of the "Gesellschaft
fur Musikfreunde" until 1911,

A "EIV and magnificent Music Hall has re-
~n.tly been opened in Hamhurg, Germany.
'thts fine new structure devoted to music wa;;;
hro.ug~t abo~t by tbe bequests of Dr.
Hemnch Laelsz and his, wite amounting to
1,200,000 mat'ks (about $400,000.00). The
larger hall accommodates 1900 pel'sons and
Ibbestage about 500. A 'smaller haH for
c amber concerts accommodates 500.

TEfl Paris papers speak of a projected
Open-aIr,performance of "Slegfl"ied" at Can-
teret, wlth Mme, Litvlnne as "Brllnnblide.':

TEE historic Crystal Palace at Sydenbam,
near ,London, has fallen upon bad times
finanCially, and unless the public authorities
'borneto Its rescue It is likely to fall into the
It'"b

dsof speculatOI·s as a result of tbe crisis
as reached.

s/ RI;POI\Tfrom Pal'is states that Richard
liei~uOSSIntends to take as a subject for his

pem Molieress Tartutl'e,

d DURINGthe EsperantIst Congress 'at Dres-
Ten ~ performance of Gluck's ·'lpbigenie en
th~urde" was given at the Royal Opera House,
Ers libretto haVing been tmnslated into
leiiJeranto by Dr. ZamenlJof, the founder and

er of tlJe movement.

B A l[E~IORtALto Grleg has been erected at
p:~fi1~;;-~ot a. statue, but an orchestral
rIght to III WblCh musicians wiII bave the
that th R~rfo~m subject to one condition.
compo .e, 1st Item In the programme be a
petuat1~tlOnby Gl'ieg. This metbod of per-
gtrlkinglg the grellt Norwegian's memory is a
Peal to lh practi,cal one, and yet has an ap-
vlan nat e sen!Jm~ntal 8ide of the Scandlna-
other cOu~t~·ies,It IS worthy of imitation ;n

Iil~~a~drwent b?ok of m~moirs a new lItOt ~f
music Is qUarrS on the subject of Schubert s
have poss ~ ed· De said that "Schubert must
PoUred 0 e se a Sponge from which music
This wasut Whenever he chose to press it."
eharacterI~~ effective If disrespectful way. of
With the g the composer's fecundIty.
!tad none lurely lYrical composers Wagner

00 much sympatb.r.

1
BLANK PIANO TUNING SCUOOLS AND TEACUERS
PROGRAM Regulating and Repairing Advertise Your Fall Sessions in

FORMS AComplete Course of Self-instruction TH E ETU DE
for the Professional or Amateur SEND FOR SPECIAL RATES

THESE forms contain four pages-size
. ~% x 6% tncnes. On the .st page By J, CREE! FISCHERIS prtn ted

C 0 N CERT System
,

PRICE $ 1.7 5 Dunning ,
IGIVEN BY

0, A work of great practkal vaiue, Arranged
RECITAL !iystematka Iy illlessOlis atld thoroughly HillS·

of Improvedtrated, maknl.lt"a bo ..k that call bc u~ed f.fself-BY THE PU"I LS OF instruction, c<lrrespolldl::llce courst:lI or tt:xt
book III schools and cOllservatories. A valU- Music Study for Beginners. The paper.is of the very best and the out- able lesson is that 011 the luning, regulatiug

SIde covel- IS tasty and ornamelltal and and rerairillg of rt:ed orgnns. \\'e thl1lk a
pnnted in two colors. The inside two work 0 this kind will appeal to teachers Itnd

"From out of the fulliless of the heartpa.lies are left for the program to be eilher lllusicians who live in the smaller tOWIiSaud
the mouth speaketh" is the feelingpriuted or written. A small card of the rural distrkts rarely visited by professional
which prompted a class of teachers \\o,ho Iannouncemenl of T HE ETUDE on the fourth tuners, and then 1I0t oftel1t:r than once a rear,
were highlY equipped musically topa~e makes the price but 7SC per hUtldrt:d. Il wiJl also be a valua~lc work for a rou~lg
write-\Ve canllot un.::Iertake 10 do the priuting lllall Of wOlllan who wl:-hes to add to the In·

GRJ<:ETINGTO SISTERTHACHERS :-To thoseof the program Itself. ""Ve sil11ply furnish come from teacllillg by keepiug llupils' IWH10S
of 11S who have recently completed the coursethese blallk designs and shall be vt'ry ill oreler,
of tile UU1lnini Systenl i~ has beetl a reve.lationmuch pleased to send a sample 01 them to
of clever and c~ lltJful Ide~s \>resellted 1lI theall interested.

TUEO. PRESSER, Philadelphia, Pa. 1ll9stlogical alld ps)"cho)o/?IGI mat.lller, ca!ry-THEO. PRESSER iUg·.Ollt the most ad\·allced Ideas. of 1~lstrtlCllOI1.
1712 Chestnut: St., Philadelphia That this Systcm hm; no peer IS eVlde.llced.by

tht: fact that 1I0ue of the other systems I.lleXlst-
ellce II:1ve beeH able thus far to obta.lll such
mar\'e)ous results, The teachers ill tIllS clas.s,
h:ll'illg studied with <. ed leadlers, both ,lll ,
this coulltry and il h '11"O,~, 1l10sl Ile~nl1y
rt'collllnell<i the I)lIl1n ,g System to our sIsters ,
ill tllis illlportant ctlll~a\ivl!al depart~nellt., !t
is IIlliqlle III 1l1:lnl' !lOllltS- olle espeCially, l~ IS
as IIlilike lilly other Sj"st{,lllor piau of le~lcI.llllg
Hs it is possible and teach the same subject.

~lttclttr mlt~it ~dltod Joill us witliont fail aTid hell' \IS !O creilt~ a
h~lter aTllI hight'r slamlard 0 musIC teachlllg
itl Amcrica, (Siglled)

iTllACIHms 01' THE Dl!NVER CLASS.

The olli)' system ellflorsed by the world-re-
llowlled mllsicialls sHch as Lt'schetizky, Sellar,
lI'ellka, CarrellO, de l'achllHlll and IJwllyothe.rs.

~ NOTHER class will open in Boston in October, and Bouk lets wilh lellers from these representative
. because I have had mOI-e applications for Fletcher lllllsk:d educators sent IlPOIi applic:l1ioll,

I£:C) Music Teachers tball I can fill, even with the constantly su",,,,,,,, C",,~~.,l\'r T"""hcw" I" n .. n·"lu will ,
increasing number, I invite intelligent "d capable musie OtIC... J "IJ Oth ,,,,,I ,\ "1I:,,~t] ou •.
teachers to correspond with me in regard to joiuiug the Fall iclass alld preparing for this work.

Addreu MRS. CARRIE L. DUNNING
EVELYN FLETCHER-COPP 225 Highland Ave. , BUFFALO, N. Y ,Address Brookline, Mass.

or P. O. Box 1336EOStOIl, Mass.
COURTRIGHT SYSTEM OF
MUSICAL KINDERGARTEN ,

TA(J(JHT BY )1,\11,. The n""·c.l, qUickest, alld most
;"IC1·"~'i"g .....y or u,,"chilll:childre". ,1',.l<:e$50.00,l"clud;ug"II"",terl"lafor a schoot.

,'\"Hol f"l·tl'e '.C" g""'e",llu,lonlNI"""" ""d ~Ien.ur"g"j •• t
puLI;,.I'''I!. Brightc.lor.awlaltrnct;,'eto"hihlre". t'.t"",ooc

"I.II.LrAN l>RunENCE COUUTRIGIIT
160 l.e"".'I: A...."uo llrldaeport. Conne<lUeut

BURROWES COURSE OF MUSIC STUDY.,
P . Itt' f T h .b H St d All ~u.le teneher. "kre ur.ed,Kindergarten and rlrnary- ns ruc Ion or eac ers y orne u y. '0 .uv"U .... e t.... ~e.hoa.

a (lesc'" - KATHARINE BURROWES Etutel'll Add ..·elilS. F 50:! Cal'lu:gle Hall, Ne,." York Cit,...
~;:"'~d l:o~~e~(l':';~:l!Jb,:::n~..tled frere. t Westel'll A(ldl·eslit F 47 PIlI'SOIl Stl'eet .• De'trott. Mich •
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mony and Counterpoint, etc., by mail. Yours sincerely,

G, W. CHADWICK.
SEND' FOR OUR NEW BOOKLET

HORATIO PARKER

Professor at Yale University
Chairrna~ of Board of Examiners

HAYDN EVANS

Managing Director
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ETU De
THE SELF_ASSERTIVE PUPIL.

4ddrell8 SEC.,.t ORANGE. N. J., scaoor

BY FRANCIS HENRY MORTON.

"\-VELL," you argue, "is not self-
assertion a good thing to have. ab.out
one these busy rimes P Can you, in JU~-
tice to this particular kind of pupil,
class her under such a caption as
Teachers' Problems?"
Exper-ientia Docet-I have no doubt

that teachers who have professionally
handled "Miss Self-Assertion" will
cordially agree that she is a problem
of no small importance. For you see,
to be in such a state of self-magnifis:a-
tion requires a certain antagonism or
combativeness toward those .who
would fain teach, advise and direct ..
The dignity of this kind of a pupi I

is very easily touched; but her sense of
self-perfection is well nigh invulner-
able. "Let me do it in my own way"
is a proper reques t from an advanced
student, but for the incompetent and
absolutely ignorant to prefer it, not by
word so much as by every motion, by
poise and by manner, is for an earnest
instructor verily the last straw. The
pity of it is that the self-assertive pu-
pil is absolutely unconscious of any
distress or annoyance occasioned her
teacher. She does not mean any da-
respect, any . "uncordiality." But
nevertheless there it ..is, underlying
every moment of her lesson. She may
not recognize it and be awar-e of her
real attitude, but the teacher does in-
stantly.

What is he to do? If lie uses a
sharper tone it is met by increased re-
prisal and distraction where only at-
traction should exist-mutllal attrac-
tion toward the music under study.
Should he seemingly acquiesce in the
behaviour underlying appearances mis-
takes will only become more flagrant,
the music be more distorted. -
Any·way, a shocking result is inevi-

table if a teacher becomes a passive fac-
tor ·in the lesson with such a pupiL
He must be agg·ressive> but not with the
aggression which easily becomes of-
fensive and disturbing to the pupil's
proper self-respect, but with a kind
bravery, a cool courage that offers in-
stant challenge to any and every
phantom which would imperil a well-
conducted and ~ffcctive lesson. To
the present writer open and l.mdis-
guised disobedience, to use a mild
tcrm, is far preferable to the obedience
which disobeys; the passive but none
the less real resistance which forbids
satisfactory accomplishment of the
q~estion~ in .hand and prevents a pu-
pIl reach111g anything like her true pos-
sibilities.
Wh.at can a teacher rout this unseen

foe WIth? What can he say that wiil
turn an unendurable state of things
i~t.o a pleasurable, though i=lerhaps
tiring, lesson? It seems to me that
lack of confidence iu a teacher and
doubt a~ to his real ability, ha's 'mUCh
to ~o With the matter. If the difficult
Pt1~J1 be an adult it is often a good
pohcy for the teacher to illustrate
sam: diffi.culty in the music under
cOl1,slderatlOn by turning to his music
c~bmet and bringing forth a solo of
hiS own and 1?laying it through in
good style. ThlS, done without undue
haste or anxiety of manner estabr I
th t h·' b' ,ISles

e eac er.s a llity without possibility
of doubt 1Il the pupil's . d d
h h'· mm, an

w en t IS IS so, CONFIDENCE fol-
10\':s as a natural result-also, perhaps
a little more respect toward a maste;
who she now sees is worth f'

F' 11 'f h· b y a It.-
ll1a y, 1 t lS e not enough to put

a better complexion on th • I
sho k th '1' e esson,

c e PUPI With surprise by say-
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ing "straight out" that YOU see she
does· not t1k~ kindly to your efforts
toward her Improvement musically_
that you consider her capable of con-
s~derable progress in mus~c, and you
sincer ely regr:t to see she IS not in the
mood to pront by your tuition, Of
course you are utterly unable to gues~
the ca~se, of such a state of things, but
there It is, and cannot be denied.

Perhaps if she thinks it over she
may look at the matter differently next
week. Then close the lesson by play-
ing through all the music set for prac-
tice and be sure to part with a cordial
grasp of the hand.

In no single case has the writer
know.n one or both of these solutions
of this problem to fail utterly, and the
self-assertion which had nearly broken
off further lessons may be so con-
trolled as to become a powerful factor
in C1e making of a good performer
other requirements being present. '
If only for conquering nervousness

a little self-assertion in a pupil need
not be too severely condemned.

A lady visiting Paderewski's villa in
Paris recently noticed a cherry stone
on the mantlepiece.

She took possession of the stone and
had it set in pearls and diamonds as a
relic of the master. A few weeks later
Paderewski met this lady, who. in the
course of conversation, showed hi~n the
cherry stone with its elegant setting,

"But. madam," said Paderewski
stroking his locks, "I never eat cher~
l·ies. The one you found on my mantle-
piece must have been left by my serv-
ant."-Washington Post. '

"THE PALE CIRL II

Did Not Know Coffee W.s The Cause,

In cold weather some people think a
cup of hot coffee good to help keep
warm. So it is-for a short time but the
drug-caffeine-acts on the heart to
weaken the circulation and the reaction
is to cause more chilliness.

There,is a hot wholesome drink whieh
a Dak. girl found after a time, makef
the blood warm and the heart strong.

She says:
"Having lived for five years in N.

Dak., I have used considerable coffee
owing to the cold climate. As a result
I had a dull headache regularly, suffered
from indigestion, and had no 'life' in
me.

"I was known as 'the pale girl' and
people thought I was just weakly. After
a time I had heart trouble and became
very nervous, never knew what it was
to be real well. Took medicine but it
never seemed to do any good.

"Since being married my husband and
I both have thought coffee was harming
us ~nd we would quit, only to begin
agam, although we felt it was the same
as poison to us.

"Then we _got Postum. Well, the
effect was really wonderful. My com-
plexion is clear now headache gone
and I have a great de~l of energy I had
never known while drinking coffee.

"I haven't been troubled with indi-
gestion since using Postum, am not
nervous, and need no medicine. We
have a little girl and boy who both love
Postum and thrive on it and Grape-
Nuts."

"There's a Reason:'
Name given by Postu~ Co., Battle

Creek, Mich. Read "The Road to Well-
ville," in pkgs.
Ever read the above letter? A new

one appears from time to time, They
are genuines true, and full of hL!man. interest.. -- -- . --. ----
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STACCATO AND LEGATO.

Humor, Wit and Anecdote.

THE VIRTUOSO'S TRIUMPH.

Roger, the great French tenor, was
a sensitive soul, and was prone to take
offense at any slight, whether inten-
lional or not.
On one occasion he was engaged for

twelve hundred francs to sing at the
house of a wealthy nnaneier. Roger
, ~anghis first song magnificently; but
no one paid him the slightest atten-
tion, and the guests continued to talk
their loudest.
Presently the host thought the time

had come for another song, and sent
lor Roger. He could not be found,
and that evening was scen 110 more.
l\ext day there came a note .from him,
accompanied by fifteen hundred francs.
The note ran something like this:
hI have the honor to return the

twelvehundred francs which I received
for singing at your function; and I
beg leave to add three hundred francs
thereto for having so greatly disturbed
the conversation of your guests."-
Tlte SWldajl Maga:i'lle,

"There are many people who do not
appreciate good music."
"But they l1sually do the best they

can-they applaud it,"- Brooklyn Life.

Sw~pps-They say Paderewski has
practiced so l1ard at the piano during
t1~eyear that he has paralyzed two of
hts fingers.

,~W~pps-That's nothing! There's a
gJr hVl1lg in the flat above me who
PhJralyzeseverybody in the street when
s e practices!

Sb A Lady of Note.
e Was Illusical, quite so she made her a.gown '

'i\'R~O~~lln?i~.cleverly planned.
do~~dlOnplaits running all up and

And fluted t .ShelOOked ,0 bllat the brrnd,
hut,phUly swelL nnd would fl'equently

Orbeing I ' I
And,of courllgI toned. nnd all that,
EnoughtoSibtdo ~ natural. had to B sharp

I e III A lint.

"And wh " '
"thas F en, said Mrs, Nuvoreesh,
, e rench h .
lng the Ma p ~asants came by S1l1g-
tOuch' yonnalse it was too deeply

109 for 'lVO 1 " Src s, - 1/ccess.

"Did you
say he has

"Mercy!
get it?"

"In Europe, I believe."
"Too bad! And can't

do anything f~r it?" *

hear Kub elik play?
a Stradivarius."
Has he? vVhere did

the doctors

* *
"Now, here," said the proprietor of

the musical comedy.
"\iVhat is it?" inquired the stage

t1lanager.
"Last night you gave the last act

first. Probably nobody noticed it, but
it shows lack of system. Don't let
this ocrm again "-Washing/on Hc·raid.
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Art of Teaching
Public Performance

and CONSERVATORY

MUSICAL COMPOSITIONS revised an!!
corrected for publication. Bay State MUS1C
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NORMAL COURSE OF PIANO STUDY ~
By WM. H. SHERWOOD' ~

It is but natural that you desire to learn how to teach music by the most approved
methods. Your pupil's progress, under such circumstances, is more rapid than your com-
petitor's, and as a result you have larger classes and secure a greater remuneration for your ~
teaching. Your pupils would never have to UNLEARN anything you have taught them, no
mailer how far they may wish to pursue their studies. Appreciating that it is impossible for many
teachers to attend a Conservatory or residence School of Music, we offer them, through the ~
University Extension Method, a Normal Course in music, bringing to their ve,ry doors a home .
course of instruction, where a majority of the most important features can be taught, under the

W~1~~~~,r.£~t~2~!,e!~~!?~i
pletc series of written, illustrated lessons embracing his method of piano study. These lessons V

WILLIAM H. SHERWOOD are a~companied by examination papers which thoroughly test your mastery of the work. The ~
. . questions are so cleverly framed that the answers to them enable you to receive much of the

personal supervrsion you need to strengthen you where you are weak and correct you when wrong. In this way you can get in per-
~anent, systematic,. orderly f.arm much of Mr. Sherwood's wonderfully scientific, artistic and successful principles of music study and ~
plano playmg. HIS conception of a harmonious training of musical feeling, mind, muscle and every sensibility for expression, so that
carefully developed fi?gers, hands, wnst.s, arms and. body :"'11) readily obey the dictates of a cultured intelligence, is put in such form
that you, too, c.an t,ram your p~p"s mus,,;ally, artistically, intellectually and physically, by the same principles and exercises that Mr, ~
Sherwo.od uses III his own praclI~e and pnvate teachmg. Mr. Sherwood charges $80 a term for PRIVATE instruction, and his time
1
M
spr,actIcally all take~, eve.n ~t this price, But you can take his course in the quiet of your own home by the University Extension
ethod at a cost easily within your reach.

HAR~ONY ~
Mr. Adolph Rosenbecker and Mr. Daniel Protheroe ~

Aa accomplishedand well-known in their field as Mr. Sherwood is In his ~

This part of, th~ course includes the Formation of Scales, Notations of Music, In-
terv.als,Chords CO~?matlOns. Progressions. Transposing, Harmonizing, Writing of Accom-
pamments, C0n:'-po~ltlOn. Thoroughbass. Counterpoint, Orchestration. etc. This harmony

work IS given by mea?s of weekly .Ie,ssonswith written examinations on t~ ~
same.. You are reqUIred to d.o ongmal work, which is carefully corrected
or r~vlsed, and your progress IS wat~hed and .you are given helpful sug-
gestJ~ns at every step. Harmony IS to mUSICwhat grammar is to the ~
Enghs~ language, ~nd no musical education is complete without it. You
can gUIde your pup~Is.through ~he intrica~ies .of Harmony and Theory by
the same lessons, o~Igmal work and exammatIons that you r~ceive.

After, takmg a thorough course in harmony you can: (I) An- ~
alyz.e such mUSICas you play and teach: (2) Read with greater ease any

~,- mus!C y.o~ have to ~Iay or smg: (3) Correct any errors which crop up in
DANIEL PROTHEROE the .wntmg of mU~lc: (4) Judge of the quality of music: (5) Trans ose

.. . . at Sight more rapIdly: (6) Decide quickly what notes in a chorl or . ADOLPH ROSENBECKER ~
chords. In plano playmg to omit for small hands, or what notes to double in organ I . . II '
Iy analyze any ordinary composition: (8) Modulate from one key to another' (9t rrltng e.specha i' so askto renfder a pass':l~e more effectively: (7) Correct-
much more readily: (11) Have a better appreciation of music you hear. (12) Easil/r?1kne \;h ey?r ~ys a a ~omposltIon at any time: (10) Memorize
and quickly correct them; also substitute for notes that are too high or to~ low for the p~c oUth e vOices .lO

h
,achhOir.or chorus, th~t are singing incorrectly ~

. VOice,a er notes WI' m I e range 01 the VOIce. ~

Mrs. S. H. Parvin, of Perry, Oklaho~ s~~'~e Co~~~.n~~Fr?~ Those Who Know
(!aily practice of the exercises are very valuable to me. much ·in gmld,· fcstor! \\ash111gton. D. c.,.says: "Am Miss Sadie Chri . ~
Some of Ihem are entirely new-especialt the rest m~)Ve. technicari~~~~l1c:km.?,llowmg the lessons, partH,ularly the feel that this worksti:l~e~f ~reeNs.boro, Alabama, says: "I
lllcnts and the pedal work. I have learne so many tlungs "\V·II' . . able to make m u il y ene clal to me und that T am
I never knew before, and am so much interested in the t I ,lam H. Sherwood.-of.ChlcagO, IS the first of the that llave been ~.p P s bf'tte,; understand all the points
lessons. 1 fcel now I could go on studying them forever" grea ~Iano teachers to r.ealae tbe possibilities of cor- Mrs A L G lvcn so ar.
l\liss Vir~inia G. Stevenson. Pineville, Ky.• writes: ';1 ~:~i>?~eh~e s:udy a~ applied to music, and will soon be your I;osition' Ofr~lsham, of Benoit, Miss., says: "T think ~

have found something of value in each lesson, something thousa~ds toTaWta~dOllI the kJ':lOwledget!Iat lIe is helping fingerin is a rele l.land and arm, and your method of
that I can place before my pupils in 11 simpler and clearer viously helped b ~r hUgld mdls;~al;ducatlol1 wheJC"ehe pre· I am teg~ching ~ at In~rrovement over the old way and
manner." Christ b u un re s. - ram file I1illSIC Trades pleased \ 'tl ly PUPI S .your method. Am very much

, mas nUlll cr, 1907. ' and arm ~~ I .my progress III controlling my fingers, hand

YOU SHOULD TAKE ADVANTACE OF THIS CRAND OPPORT ~
ThiSnormal course whIChwe are nawoffermg and which is being taken lI'i,h great rafit b ' UNITY AT ONCE

I O~. harmony lessons. The. cost ISmerely nommal and within the reach of all. Easy terms c~n be a~a~any musl~ teachers,. ~mbraces 100 piano Jessons and
posItion to make paym~nt In advance, as we Want every teacher to have the benefit of this s lendid ged to SUItthe cond~t1ons of all teachers who are not in
we grant a handsome diploma to each graduate, entitling the holder to teach these exclusiv Pd coudrse. dUpon a satIsfactory completion of the course ~

e an approve rno ern methods '
""'RITE US TO-DAY FOR TERMS AND FULL P .

SIECEL-MYERS SCHOOL OF MUSIC ::::~:~::: CHICACOa')~~....-::=oo....-J
Please mention THE ETUDE when addressing our advertisers.

Works Indispensable to Music Education

II

AWork Necessary to Every Musician

A COMPLETE HISTORY OP MUSIC
560 Pages By w. J. BALTZELL Brought up to 1906

ALMOSTA KINDERGARTEN METUOD

FIRST STEPS
IN PIANOFORTE STUDY

Compiled by Thee, Presser
PRICE, $1.00

A concise; practical, and melodious in-
troduction to the study of PIANO PLAYING

SOME POINTS OF INTEREST

New material. Popular and yet of high grade.
Not less than SiX specialists have given their experience to

this work during three year-s.
Graded so carefully and beginning so simply as to be

almost a kindergarten method.
It will take a child through the first nine months of

instruction in a most pleasing, profitable manner.
To teach from one book is monotonous; it has become

the practice among the best tea ....ners, to change instruction
books-it gives breadth to one's knowledge, and certainly
lightens the drudgery. So give this new book q trial.

Let us send it to you "ON SALE," Subject
to Return

Concise and Easily Understood
FOR CLASS' OR SELF - INSTRUCTION

A System of Teaching

HARMONY
The Standard. Text-Book of Musical Theory

By HUGH A.CLARKE, Mus. Doc.
of University of Pennsylvania

Price, $1.25

THE OBJECT KEPT IN VIEW
is ho.w to enable the pupil to grasp, in the easiest,
most interesting and comprehensible way, the
mass of facts and rules which make up the art
of harmony. We most earnestly invite all teach·
ers and students to investigate this work, for it
is an epoch-making book. To master its con-
tents will place the student in possession of the
most recent ideas in musical composition, by
teaching him bow to invent melodies and how to
harmonize thelll correctly and effectively.

KEY TO HARMON Y
Price, 50 cen ts

A STANDARD TEXT BOOK ON THE SUBJECT
COMPREHENSIVE COf".(:ISB PRACTICAL

Contributed Chapters by Dr. H. A. Clarke, trnlverstty 0f Pennsylvania; Mr. Clarence G.
Hamilton, :Wellesley College; Mr. Arthur L, Judson, Denison University; Mr. E. B. Hill and
Mr. Arthur Elson, Boston; Mr. F. S. Law and Mr. Preston Ware Orem, Philadelphia teachers
and writers of experience and authority on subjects connected with the history of music.

PEDAOOGICFEATURES OF OREAT VALUETO
TEACUERS AND PUPILS ARE

1

Arrangement in lessons of moderate length, two per
week during the school year.

Suggestions for independent work and reading by
The plan of ~he book centers attention, upon the pupils.

evolution of ~nuslc, ~very great master be.ln~ placed Review helps and subject outlines.
according 10his contribution to the art and his Influence I Questions at the end of each lesson.
on subsequent development, the aim being to present an Reference lists of more exhaustive works.
accurate and faithful record 01 the facts essential to good A prcnoun-cinq index.
understanding of the growth .>0 ancient, classical ar-d Many illust rati ons,
modem music. Paragraph headings.

Prominent nemes , terms, Important statements, etc., In large type, enabllng the eye at a atance to fix in the
mind tbe gist of a Dai:e. AdoDted by Leading Schools, Colleges and Conservatories of Music.

PRICE $1 75 Sublect to • IIb".'
, • professional discount

SELECTED "CZERNY" STUDIES
pevtsed, Edited and Fingered, with Copious Annotations, by

EMIL LIEBLING
In Three Books Price 90 cents each.

A valuable and noteworthy addition to the technical literature of the pianoforte. This work represents a dilige,nt sifting
and careful selection of material from the entire works of Caerrry, including all the popular opus numbers, together with many
less known, but equally meritorious studies. Mr. Liebling's editorial work has beenof the most exact and painstaking character
from both the technical and interpretative sides; the ann9tatlOl~s a re of real practical value and muslcal.mtE;rest. The three
volumes, which are carefully and closely graded, the studies being arranged III progresstve order, range In difficulty from the
early second to the seventh grade. .. .,

Czerny's mastery of technical detail and hIS ,mas,lery of mustca.l expression are ~rulr remarkable ; he was a :nost volum-
inous writer. The object of this present compilation IS to present .hls very best stud!es III attractive and cOllyel1lentform for
.l<eneraluse. The success of this work has ,been of the most flatt~nng character. It!S the b~st work of the kmd ever offered.
It is printed from beautifully engraved speCial plates and substantially and thoroughly bound III heavy paper.

MUSICAL DICTIONARY
B 'tIUGH A. CLARKE, Mus. Doc. PRICE $1.00

There.has been a great need for .a. first-class, up~.to-date dictionary! and we have had this m~de
by one of our most prominent mUSICians and theOrists. There are Included lllany new and Im-
portant features not found in any simila:r public~tion. No matt~r how m:lny. dictionaries your
library includes it will not be complete WIthout thiS one. Some of Its more promlOent features are:

A clear and exact definition of all musical terms.
The pronunciation of all foreign words,
The names. with pronunciation, of ~ll th~ lUost prominent musicians of the last two centuries,

with dates of birth and death, and natlOnahty. .
A list of EngliSh terms with their Italian, French and German eqUIvalents.

TtlEORY EXPLAINED TO
PIANO STUDENTS,

OIBBON'S
CATEClIISM OF MUSIC

or Practical lessons in "armony
By HUGH A. CLARKE, Mus. Doc.

PRICE, 50 cENTS POSTPAID

By OIBBONCHAMBERS KILLOUOU

PRICB 50 CBNTS

The sUbject.matte~of this work is arranged in the style-of
Questions and Answers, 499 in all, covering the necessary
ground of elementary instruction in nota.tion, time values,
intervals, scales, keys, chord construction, abbreviations and
embellishments. The answers to the questions are generally
so direct and concise as to admit of their being committed to
memory.

It can be used very advantageously by the student who is
educating himself,while at the same time the te:Icher can use
it in class-work bymaking it a basis for examination questions.

These easily understood e:x:planatio~s are worked out in
interesting pieces to be played 011 the keyboard, and in an-
alyzing music. instead of being written in exercises - the
usual way, Pupils are interested at once in the method and
find none of the discouragement commonly associated with
the study of this indispensable subject, which is as neces-
sary to .he musician as is arithmetic to an accountant.

The work is intended as an aid to the t~acher in im-
parting to the pupil the principles of harmony in the easiest
and quickest possible manner. .

TtlE PEDALS OF nIE
PIANOFORTE

By HANS SCHMITT
Translated by F. S. LAW PrIce, $1.00

This is one of th~ most important works on the study of
the Piano, It is quite exhaustive and instructive. There are
Pedal effectspointed out in this work which are never dreamed
of by the average pianist. It will do more to stop the abuse
of the Pedal than any other agency. It is the only work in
the English language on the subject. No one is fully equipped
for the Piano unless conversant with the thought contained in
this work.

MAIL ORDERS solicited and filled to all parts 02 tbe United States and Canada. Any of our works sent on inspection to responsible
persons. Send for any or all of the following Special Catalogues. Musical Entertainments for Young People, Pipe Organ Compositions SOc
Collection of Piano Music, Music for Unique Combinations of Instruments, 4-6-8-12 Hand Piano Mus·ic, etc., etc. A pply for Discounts, T~rms,
Regular Catalogues.

THEO. PRESSER, '1712 Chestnut St., Philadelphia, Pa.
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Baker's Cocoa

50
Highest
Awards
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and
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(

1,000,000 Copies Sold of
These Works

I'

ENNEN'S
BORATED TALCUt!!

TOILET POWDER

U Baby's BesJ-.Friend"
and Mamma's greatest comfort. MenDen'. relieves and prevents Cbafill&'.Sunburn, Prickly
Heat, and Chapping. .. fiU bl b th .. B b I ..For your protection the cenuine IS put up In nOD_re • e oxes- e Ox t at 0:1<.
with Mennen', face on top. Guaranteed. under the Food and Drugs Act, June 30, 1906.
Serial No. 1542. Sold everywhere or by ma112Scents. Sample/ru.

T,y Me""c"" Yiolet (lIorllted) TalCum Toilet Powder_It ba. tbe !!eont of ~'resb.","~ Parnlo Ylolet.. SamplefTa.
GERHARD MENNEN CO., - - Newark, N. J.

,)leDDen's Sen Tang Toilet Po-wder, Oriental Odor) N,
Mennen's Borated Skhl Soap (blue wrapper) samples

Sl'ooi..lIy prepa,,><lfor the nursery, Sent free, 10' 2 oen~ !tawp to puy pO"tage. one get Mennen'. Hridg<!Whist
Talll"", enough for "ix table •.

Regtatered
U. S. l'll.t. Office

A medical writer says-" The use of a thoroughly reli~bl.e
preparation of cocoa should be universally encouraged, and It JS

the consensus of opinion among medical men as well as laboratory
workers that the breakfast cocoa manufactured by Walter Baker
& Co., Ltd., not only meets the indications, but accomplishes even
more than is claimed for it."

Walter Baker « Co.,Ltd.
ESTABLISHED t180

DORCHESTER, MASS.

A TRIBUTE TO AMERICAN
PEDAGOGY IVERS & POND

PIANOS
OUR latest models

are accurately pic-
tured and described
in our new catalogue,
which we will mail free.
Never in our piano-
making experience
have we produced in-
struments so superla-
tively fine musically nor
so attractively cased as
these new styles. 'vVe
invite the most critical
examination by con-STYLE 310.

An entirely new model, contnlnLllg our latest Improvements, noisseurs and experts,
and one of the most dehghtlul pianos musically and In ItS fid t th t .
chaste and beautiful case design that we have ever made. con en a Our plano

will reveal a high ex-
cellence of musical quality and an intelligence and thor-
oughness of construction that has never been surpassed.
Ivers &. Pond Pianos are sold by ~ver two hundred Piano Houses throughout the United

States, but·1i we have no dealer 'lear you, we cuu safely and
adyantag,:,ously supply y.ou from. our large Boston establishment. W~wil1 makepersonnl selection and
ship t~e plano, .guarallleellig that 1\ must prove entuely satisla<:tory, or 1t llIay be returned at our expense
for ra.lwny freights both ways. We are prepared t? Iurnish pianns tothe most di~tallt points in the U. S.
cn anractrve plams lor easy payment. A post-card Inqll1ry WIll bring fullinlcrmation, lVrite it to_day.

IVERS & POND
141 Boylston

PIANO COMPANY,
Street, Boston.

TOUClf AND TEClfNIC
By DR. WM. MASON

In four books. Price, $1,00 each.
A complete technic from the beginning to the finished artist.
Two-finger Exercises; The Scales j The Arpeggio; Octave and

Bravura Playing.

tun STANDARD GRADED
COURSE OF STUDIES

By W. S. B. MATHEWS
In 10 grades, 10 books. $I.OO each.
A compilation of standard studies progressively arranged, edited,

fingered, annotated, for the cultivation of Technic, Taste and Sight
Reading.

Universally used by the leading educators of America.
American works for American teachers.
Thousands of unsolicited testimonials are being

constantly received.
Recommended by the world's greatest musicians.

Every teacher should examine a set-of these works. Sent 011 in-
spection by the publisher to any responsible person.

THEO. PRESSER
1712 CHESTNUT STREET PlfILADELPHIA. PA.

vose PIANOS have been.es~ablished over. 55 YEAR.S. By our system of payments
everyfamily In moderan, Circumstancescan own a VOSE piano. We
take old Instruments In exchange and deliver the new piano in your
homefree of expense. Write for Catalogue D and explanations.

VOSE & SONS PIANO CO.. 159 Boylston Street. Boston. Mass.


