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The G realest Educational Work of the A

M
STANDARD GRADED
COURSE
",,_===OF==

STUDIES
FOR TilE PIANOFORTE

Compiled by W. S. B. MATHEWS
The I"R,lIng- 110,I'n[ Wrll~, and
F.dllo"lOr of \h~ I'lbtnl 'tl"e

Anthem Service
A Collectionof ADtbe~5c:~t~eneral Use

price, 2ddition to our enor-
-cuo most recent.n of anthem complla-
oostv successful series " "Anthem aeoer-

JJ?- • "Model Anthem~. " "Anthem nevo-
tl(~~S;, "Anthem WO;Sll1P" and Praise." In
~?~~el, "Anthell1S of ~ ratel found au entirelY
:"An'them Service" Wll~be~'9 for c1lU1.'cbuse,
new collection ~f uu of the avera~e quartet
well within th~.lan~de well worth slU~Lnll:b~
or cbO,1'0\5.Ch?.rh'iSa~vorl{ wUlh prOVt~e~se ai:eany CI01. tee Alltean dthe best of the !'cr .. t'ng yet truly evo-
melodious nnd Intel ('.s I •
tlonal and dlurchly.

Technical Exercises in a
Musical Setting
For the Pianoforte

CARL A PREYER Price. $I~OO
By • I 1 ork just such
An Important tecun cd ~den"ts, are look-

a book as more afl~ll~~fonSof the tecbuica,'
log tcr. an amp c t h leal figure 0
Ideas of r'tscune- A w:;;k~d out thrOUgh
lDusical siWlificauce Is cu exet'cise and both
uie various keys lUIen ucouou thrOughout.
hnnds l'ecelve eqilu tolldevelop IUuslcianship
'fhc centraL Idea s roOciency at one /lud
88 well as tecbn~£~1 p uthor Is a successful
lhe same tlnd,Ct" cl\eerawho has made n spe-
Illuslclan an en ' 'kchllty of this llne of WOl .

Standard Opera Album
For the Pianoforte

P ·ce 50 Centsrl the ""reat opeeas,
'.rbe melodies fro~ 'fort~ are alwayS

transcribed for ~he Yll~~~ or 'recital plo.Y-
popular, elthel' O~ntnin~ SOIUeof the vel',!
109. '!'hls album c ,d In the best pOSSl~
finest numbers .. nrra~g-e s are all of inter·
ble mnnner. fhe p,le~e in the tbird goi·ade.
mediate (Ufticulty, 1:'>',10"beyond the fourth
cbIefly. and not g;OlDg .' all from stand-
grflde, 'file se\l'ctl.ons,·~be wh:ch all sbould
ard operas. numbels ,,1
bf> fnmiJl:'ll'

The Pennant
AN OPER.ETTA.

Lyrics by Fr.nk M. Colville
Music by Oscar J, Lehrer

Price, $1.00
Pretty tunes. amusIng situations. well

set up young men. brlgllt gLrls In smart
rrocss a (lance here and there. and a spirit
or colLege "go" Is the best dellcrLllt!on of
"The Pennnnt." 'fills Is not one of the
tnalptd Ilttle pieces tuat smack of tbe Clln-
tata when the)' are really deslgnt'd to be
ijeen ON~r the rootJlj:Chts, it is n I'eal. pi·nc·
tical piece for l\ short enst, ellSlly re-
hearsed lind en811y Ilroduce<l, It IlU1Y be
8dnpt~ to suit nlmost nny coHe/o:clocailty.
nnd II>sure 'to take.

ACOMPLETE coure- of st,andard
Etudes and Studies arranged
in a progressive order, sele<lted

from the best composers lor the cul-
tivation of te cbnic , taste and sight
reading, carefully edited, fingered
phrased, ~nd annotated :and suppl~
roented w1th complete duections for
the application o[ Mason's" System
of Touch and Te4hnic" {orthe pro.
ducti.on of a modern st):leolplaying.
ThIrty years ago :MUSIC Teachingin

America was for the most par~ con-
ducted in the mOft .Elip-~hodand ex.-
travagallt mann~ Imagmable. The
teachers were n t \0 blame for the
enormous ex~ens 01 yurchasing in·
dividual studIes and plec~s 01 music
for educational llurpoi'es, nor were
they to blame if t ley did llothavethe
experience to sel t the beet sludieB
for tberighttime. TheGraded Course
idea is an original creationof the
Presser Bouse. T ~~~lalldardGraded
Course has succe~ed because it \\'8S
built along the lin whichytars ofex·
perience had sho '1\ to be necessary.

CHIEF AmUMTAGES
SYSTEM Gi'l'el thll ~her andtbe pupilthe

brel\delltI~~le s!ttemand~m-
blnel the belt e!<'lllen n[ all liChooll!.Emy
cellelt tl(l.lof modern tt:C lIeLa pl't!entin thllmoot
iULerC/ltlngmanner.

ECONOMY :Make. t :~~tofnecwary itudieg
~mere t ~.IOIInlwhattheyllould

otherwise be.
PROGRESS The cal lul~Ln&o!lheltudi~i

Illli.kel!be tlltlreItt ImlllBookI
to Book X likeall ere.. pi rtJ\ullr lillht01,ttps,
up whicb the pupil IDa easily be IM10musical
BUCOOll8.

VARIETY Tbe It.udl Are lakInlro~ III the
belt kDOw(:0 \llJlO'l'I'!-olplIllOltud.

lea. This Is !tIC"'llyp~~f1Iblt10I eouJ1ll01
Btudies all eompOAedby r:.~·
SIMPLICITY Th • ...-"'''00''''''''edueo'jti;lAl uow lIllI Plly be
taugbt by auy tea(Ul'r ~tbout prt,!ousupt~·
enee or trnllliltK In this ~i.rIt.Then \!. comI'
tllLrymethoddem..uded.
IIiTEREST Only tlw II"!! \Iltemtillll lIIiL

Prac1:IClllItGJ.iellIt.'~~RI!cted.
Tbe courH!Ill_a)1 pro" 1lIOl'\. IJIRI.nallDKWPU·
pils. \."peeil-Ily.,.·h..D .pa.rtd "Ith Iliaold:
(ubloncd llIethod01 us POll~fOO.lT'OIwne8 by
one COlnpo5t'f

MAKE NO IISmE
Tbe Standard Ondt'ClO:Iuflf!bollld!lotbe:~

Iounded wllh any her t:l"':;-'fGUnt,or!Ptl
Jt., floodIt.alOllt,I_ lht 0 l' a! <eria w~~:
order bt ~U1'IIto inlllL U IIlf'SU:!lUlD
Coun.e.

10CRADES OVOLUMES
$1 00 EAl H VOLUME
Ou;uIUII-I dl!COunlII~;t14. ~.l~=~

till tbe volume!'fOf in~.. ~)OlO. Con>tlO
mention }h,THIt .... • li·p PUll G&._'llW u"" lh!
there are otbera with Ioidl&r r-
ma.rl$el.

Beginner'S Book
School of the Pianoforte

By THEODORE PRESSER
Price, 75 Cenh

A renl Be/o:lnner'fj Book, suitable ~to be
taken by a chIld just out of the l....ln~,er-
p;Rrten 01' by the YOUDgeststutlent. Ibe
first twenty-odd pagea do not ~o beyond the
flve-nngel' po&IUonsIn eacb Iwnd, 'l'here Rre
plenty o! w1'ltlll~ exercises lind questions
Rnd nn~werS to fnmllinrhe the Ilull!! with
CVCI'ylh1nj;thnt hnB becn 111'C!ientel,
~fUSiCl\l fllct!; nrc 1ntrQl1l1CCdone at n

time III tile plnlneijt possll.olcmanner. llud
thc 'book progl'e5;/lCIf10A"lcnll.Vlind surely.
All the mlltel'lnl Is fresh nod pIcnsiD~. pre-
sented Ln nn attrnrtl\'e manncr.

Echoes from Childhood
.20 Songlets

By MORTIMER WILSON
Price, 75 Cenb

A. remllrknblc collectlon of sbort son~~
\) romlsing An.erlcan composer an
c~nd~c.for, MI'. "Tilson has taken tb~ teXgt~
r of tbe most fllroillar nursery son
~llJ~~en tl1em nrtlstlc musical, s~ttinggs ri~
l'cal merit. They are not such son. s _
wlll be sung by childl·en. but tbeY mc in.
t~ndcd to be sung to cb\ldl'en by ,a~~ltSTgr
to be used by sing-ers in recital ,~o~,'. 1 l~
Iliano accomp!J[Jlmcnt,' t~re i!~iS,e~~'ougteof
('~t1ng and chal'act!:!!"SiC. I
son~s is lssl1t"d in a vcr? attl'llctl\'c vo ume.

Studiesvocal
IE price, $1.00

By D. W. PETR. t as mt>lodlOus nnd
'fbese stu~ie~ are u!>~u to find. 'l'bey are

pleasing' as It IS pos~lb f~r promoting style
intendcrl ~'? be usef . Imp.ro\'ing: O'lle's eX-
and fleXibJ~ltYb::tng)d~I hns a cllB.l:uctel'isttc
ecutton. ac. s ossible to stng It as
text, s~ thn\.\~\s'~S t~e svllables or vowels
n. sonIf' ot~e 'l'bese studies a re extremely
may e us~ 'will no doubt be acceptable to
modern, an t nebel'S who are 1001,lng for
f\. gt'('t11ma::Jw ;nd pleasing to alternate or
~~~~c~nn~...l'P r"nvpn1"ionr-1 "' ....1·\.."'.

The Fairy ShOemaker
A School Operetta

By A. H. HALL and T. J. HEWITT
Price, 50 Cenh

'j'his work is one of tbe best of Its kInd.
It 'is very ~nijYof productIon. nnd It wlll
prove pojmlnl' both with pcrfol'mers und
llsteners. Both the text aud tho music Ul'e
rcally high clnss. 'rhe verses Ul'e poetic
nnd . the music is charming throuA:holit.
'Ibis little oper!:!ttrt. may be pl'oduced b~'
girls nnd boys 01' by bo,vs alone. It does
not require any ndults, It produced indoors
the scenery. ~tc,. 1s very easy of pi'epnra-
th:tn nn<'l It is nlso suitable for outdoor
Ilerf~)l'mance. 'l'he llluslc wIll go well wlt!l
plnno accompaniment. and it does Dot r,,-
£11111'(' nn nrcll('!\trfl.

Study and Pleasure
Album of Instructive Pieces

for the Pianoforte
By Carl Koelling

o 436 PRICE, SOCents
~ book of short original picces arranged
in progressive order, 'rbis volume may be
used to supplement any instruction book or
other kindred work. The pieces are ex-
ceptlonnlly pleasing but at the same tIme
of real educational vllille. They do not pro·
gress heyond tbe second grade, A book of
tbis nature always alrords an added interest
nnd t'ncouragement to the pupIl. In tbis
line "Study and Pleasul'c" cannot be ex-
celled.

50 Nursery Songs and Games
Traditional Melodies Arranged

in a Pleasing Manner
FOR VOICE AND PIANO

Price. 50 Cents
All the old tavol'ites of chlldhol1d days

will be Wund in this collection. The ar-
rnngements fire effective but easy to piny
and the plano part Is constructed tbat it
always carries tbe melody, hence may be
played separately. Tbe voil'e parts nre all
just within th", compass of cbildren's voices.
This bool{ will be found useful for the
home, for school or ldnrlf'rg-urtpn

Mother GooseDuets
Four Hand Pianoforte Pieces Bach Album

For Teacher and Pupil FOR THE PIANOFORTE
By THEODORA DUTTON Price. 50 Cents

Price. SO Cents Tbe best Bach Album In popular form
'rbls novel volume wIll prove <tf Interest evee r.ubushed. This volume contains all

to t!:!ochcrs maklng II specialty of ele- t , Imentai'y worlt. ln each of these duets tbe the p eces usually found In be vat' ous a -

P
upil's' plll't (Pri.m.o) is fOlmded upon a hums, tog-ethel' with a<'ldltlonal matedal of
well-knowU nursery melod,1'.nccompanl ..d b,Y rare Interest. 'l'he various numbers are
text tor singing '(ael lib,). 'rhe teacher s selected from the suites, inventions. pre-

P
RI.t Is Interesting and beautifully barmon- ludes and fugues, sonatas and otber

d
'~ otty and a.ttrae- sources, all comnlled and edited by Mr,','~'~d"._:!A!'~'!t~'_'C~t.,..!,,!~!!..~n~,,~pc'·"·;-'_;;;;:;- 1 'l'beo, Presser. 'lhe volume Is handsomely!.Ive. 'rherp nl'!:'ten nnmh"l·". gotten up, w1th 11. full-page portrait andMaster Lessons in Piano- H,~g','~R~l.~fcthe ccmpo,". d"ee'ptlcn of

lorte Playing
By EDWARD MORRIS BOWMAN

Price. '1.00
This valunble pedagogic work co~~ists of

a 8e1"lesof lessons in tile form of Letters
from a Musician to His Nephcw." giving
the eS!ientlnls of a course of study in ar·
tistic pianoforte playIng. self-belps •. short
cuts and vItal suggestions for the gUidance
of the student, the tench!:'r, tbe artist, the
parent and the educator_ Mr, Bowmnn Is
one of tbe leading American teachers, fl
fellow worker witb the IR!:P.Dr. Wllllam
Mnson. No one can reno throngb this
work without receiving splendid new 1deas
presented with the wholesome commop.
sense whlcb has marked most of tlle
works of American pedagoj!S.

16 Instructive Four Hand
Piano Pieces
By F. NEUMANN

Price. 7S Cents
A musicianly work, suitable for practice

In sight-reading, for ense1nbte playIng or
for recreation. There nre !'\lxteen complete
duets, lying in grades II and Ill. arl'anged
In progressive order. All the numbers nre

F F GUARD'S melodious und attracth'e, available tor
• • recital use, witb interesting work fOl' both

M . P ·1' L B k players. and well balanced. Tbese lireUSICUpl S esson 00 oei.'oo' d,,,t,. not "·,·.",,monts.

and Practice Record Preparatory SchoolofTechnic
FOR THE PIANOFORTE

By I. PHILIPP Price. '1.00
A spl'endid volume for use In dally prnc-

tic~, contnining all technIcal f>ssentln.ls.
wblcb may be taken up during the early
grarles and continued, in whole 01' In pal·t.
for severn 1 ;v'Cars. It mny be used to pre-
cede the "Complete School of T('chnic," b~'
the same author. 01' any other lal'g(' tech-
nical work, It may be llsed freelv In con-
junct~on with any system 0[' m'ethod of
teachmg,

Price, 10 Cents
Thls UUle \)ook Is Intended to cover all

the necessary bookkeeping on the part of.
teacber during a season's work. Spaces
llre given for the teacher's assignment of
work nt each lesson, the amount of tlme
practiced b? the pnpll, and thO! teacher's
rating of the lesson, There are also pages
for keeping tuition and sheet musle ac-
counts. 1t Is the most compact and com-
Ilr('hensive book of its kind ever issued.

IN PRESS
FOR SALE AT LOW I\DVANCE PRICES
NEW GRADUS AD PARNASSUM. RIght CONCONE. Op. 31.
Hand 'fecbnlc, Phil1pp. LITTLE PIANIST, C."erny. Gp. 823.

NEW SCALE BOOK. J. F, Cooke. WIECK'S PTANOFOR'l'E STUDIES.
NEW PARLOR ALBUM FOR THB PIANO- ROHIER O· "18FORTE. ~ ~. p. - .
FIRST AKD SECO~D GRADE fl,TU[)'Y DIABELLT SONATINAS. Op. 151 and l68.

PIECES FOlt THE PIANOFOR'l'E. E. SAC"RF.DQUARTJl:TS. Women's Voices.
Parlow. rEACHER AND PUPIL DUETS. Op. ,!),!)6

'YARCFIESl. Op, 15. Sartorlo,
For fur.ther informo.tion about New Works

SEND FOR BULLETIN
MOZART SONATAS. Vol. t.

CZERNY. Op. 553.
?>IELODIC PIANOFORTE STUDIES. Her-
mann Vetter.

THE PIANO
OPERATIC
Piano.

In Press see "Publisher's

BEGTNNER. L,
SELECTIONS.

G. Heinze.
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"Autumn"
a beautiful composition by
Chaminade, is one of many
thousand pieces that you
can play if you own a
Kranich & Bach Player-
Piano--"the most human
~f all."
Even though you know

nothing about piano-play-
mg, your performance is
technically perfect· and
b~tler :!lill,you ca~ play
WIth true personal musical
expression) exactly like II e
most experienced piani~ t.

Every piece you can
think of 'r-every piece you
ever heard, and thousands
that you never heard bUI
would like to hear-are
instantl.y included in your
repertoire.
They cover every class

of mueic-e-popular, dance,
comlc-opera, musical com-
edy, grand-opera, dassie,
sacred. All the old fa-
miliar favorites as well
as Ihe very latest hits.

Music

You can play
Thousands of pieces on the

KRANICH & BACH
PLA YER-PIANO

The Highest Grade Player-Piano in the
World Built Completely in one Factory

Only the technique-the striking of the . h "
IS automatic. Every phase of mu' I rIg .t no.tes at the right mstant-
conirolof ihe performer And" x SI.C~;,e~prehsslOnlksunder absolute personal

)1 _ (; preSSIOn ISw at m ' h .
The KRANICH & BACH PIANO' f a es mUSic-not tec mque.

firs/-grade pianos. The Kranich & B~~haPlous A one of the half-dozen really
product-invented by us and made b .ayer ctlOn l~ e~c1uslvelya K & B
with the piano It is therefore ~ts,In every detail, In the same factory
had only in KRANICH & BACl.f PL;\/E'~~PI1NcMs the piano. and is to b,

CONTENTS
. ~mong the many exclu~ive fealure~ of supe-
nonty, one of lne most Important is the TRI-
MELODEME or TRIPLE SOLO device, which
enables you personally to "bring out" th
melody whelher in bass) tenor or treble and
subdue all else. '
Complete and interesting literalure will be

sent on request; also a sample copy of THE
PLAYER MAGAZINE.

"THE ETUDE"-October, 1912.
~ditorial .. , ...
Musical Europe......... ' : : : : : .'1:. EI80lt
Successor to the Gallery .
',!ast('l' Stnl1y I'agl'-Beethuvell
)?e Awakelll1l,; ",., , ,.J. r. Gooke
I enelon , ... ,. , [Jr, b'. l~.. :lyrel>'
Heminiscellcf'~ ,Or, U. C. Oonnors!!
Emuncip<ltlcn ill 'readling- .. U. W. Full/food
Arion ...
Calenda I' ",.
:-:elected Technical 'I'rllth~.
Earning an Education ' .'if: 'Slier;'~(lJ;,
Musical DiscoverIes." .. ". .P. Borow81 ..i
'rhe T\lissedLesson Probleill L. G. Hein;'c
The Wrist in PlayIng, .. , .J. H. Gittilt{fl!
The Lust Fli,c:ht,... ,.. L, G. Elson
What I<;\,el''yTendlcr Rholl':d Know.
Selected ~tandard ClassiCi:>.:~~" b'. V. A/Jre"
,Tulel>iUlIssenet Passes AWt\\'... G. Hamilton
Death of S. Coleridge-Tar I::)\,.
'1'eachel'S" Round Tabk ... , .... N. ./. Gorell
Self-Help Notes.,... .. .. ,p, II". Orcm
.1. Lamont Galbraith ....
Wagner on Mendelssobn : : , , , , .
Making ClulJ Work Interegtlng.
Securing New Teaching llusine;~~.,f. /:,'a8tlllr!lb

, ./. J. Huttstuedt
VOice Department .1". lV, Root
~,t'ga,n DDepartment,"., ,., ... C. Ji. BOlo'man
01 n epartment..... R BraiJip.

Chlldren's Department ' i ·S.· Watso,,:
Publlsbers' Notes .
What is l\IenDt by an Ovcrture:!:"
World of l\Iusic,.,.".
'l:he Music Lovers' Digest'.'
New Publications ..
Pupils' Recitals ...
What Others Say ..
On tile Composition '~f'!.i,;-~~·;r~lI:'(,~.
Turnln'l' Pages......... 11-.l~....t~!/;;:~I~
'Vito Humor and Anec1ote .
Some Sayings of Lls7-t,.. , .

6Sfl
ti!)()
690
691
GO::
69'695
tHHl
69G
nDli
(l97
t38S
GOf1
700
701l
701

Sold on Convenient Morlthly
Pa~mJentsif Desired

"fn-Melodeme" (Melod} Marked) MUSIC-
Roils, "Ith Speclal ArtlSllC Tcmpo Intel prctatlon'
make e~pres5l\e plaYlllg eaw and qUIckly ac2
qUlred I l1ege can be used WIth any player plano70:::

703
704
704
70"
706
70G
70G
HI

Kranich & Bach

73~
73:1
73G
73!)
742
74:;
i4:;
i-Hi
750
751
752
75:::

'The
EMERSON PIANO

75:,
75,-,
75:!
750 Needs only a practical d~mon-

stration to prove its merit. To
hear the Emerson tone IS a mu-
sic.:.l treat long to be remem-
bered.
D.:::.lers in principal cities

c.nd towns.

• ~IUSIC.
Whispers of the ''1al'es, .. , " 0. lL Kem
B~: the Brook .. , ..... , R. de B:Jisdeffr6
"'-Itll Song and .Jest (4 hands) .. f, r. Flu{fler
Under the Linden Tree (4 bands t

R. Votkmalllt
Ashes of Lo1"C., IF, Rolfe
2d TaranteJ1a.... .. ll"m. Dressler
HungarIan Dance. '1\-0.' U·.' .. ,., . .J. BrahJIIs
Elle et luI, .... , ..... ,., ..... 1JcnJ'I/ Parker
Swedish EquestrIan :'Ilalcl.J, ". H. Brostrom
Homage to the i\lilstel'&,.. , ' .. H. D. He'wilt
The ROYlllHunt. .. ·]UUU8 Hotzer
'-f11se Celeste.,.,." .. "" .. If olller Tourjee
nltournp.lIp. (Violin Rlll'l PblllO) . _.1. ROi"OlfSki.
?>I,VDearie (Vocal) , Julian Jordan
Old Time Gardens (,"ocal)

Gordan Balch XedI'
My S",eetheul't for A,\-e (Vocal)

J, L, Galbraith
.;\lelod,\· {n F ~Iajor- (Pipe Org-an)

G. X. Roc/o'lccll

70,
701
71.0

713
714
714
717
71.<':
71!)
721
722
72:::
72.-,
i2G

Write for illustrated booklet

EMERSON PIANO CO.
BOSTON, MASS •728
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Willis Practical
Graded Course

FOR THE

Study of the Pianoforte

THE Practical Course is practical
and modern. The studies have

been compiled from hundreds of collec-
tions and different composers.

Each grade is so arranged that, each
step is illustrated by examples of slightly
different degrees of difficulty in order
to supply material suitable for students
of varying ability.
The use of the bass cleft a t once

is of utmost importance.
Also the usc of the Quarter note

instead of the half or whole note,
because each note then has the lll;lC
value of one beat and it is much caster
for the pupil to alrerwnrd understand
notes of other values.
Only the most m e.l0 die and

tuneful pieces and exercises have bC~1l
selected from the best tom posers, ~n
order to cultivate early thc. taste 111
playing in nddition to technic.
All "~he major and minor sea.les

are included at the end of ~he Imt
grade volume because SOIl1~ pup~ls show
sufficient aptitudc to begm thclr study
during this grade.

Several melodious, instryctive
duets for teacher and pupl! occur
throughout this grade.

Fingering and phrasing arc most
carefullv observed, so that. t.he teacher
has no 'need to use the pellcd.
The study of the pedal is taken

up in second grade.
This is most important and the. dear,

concise outline of the fin;t steps III use
of the pedal will pro\'c of ulmost. .value
to the t.eacher as well as the pupd.
Scales, their fo~mation and

careful study arc senously t.aken up
in this grade.
Additional i••aterial is suggested for

use in conncclion with the second grade
to render more attractive this study.
The third grade continues th: study

of the pedal and cultivate~ velocIty an?
lightness of touch, teach111g the pupl!
to play artistically as ~~posed to tech-
nical execution only. lhc select.ed
studies and compositions are ~omplled
with great care in this pradc III order
to render the work pleasmg and atlrac~
tive as well as instructive.

The fourth g,rade is a comgilation
of probably the. mo.st useful ~nd ~lost
interesting studIes In all mUSical hter~
aturc.

l\Iaterial suitable to fit the pu~il for
a g~d understanding of the best 111 the
classics.

Our confidence in the superiority of
this course is such that we make the
follO\ving offer:

Upon receipt of 40c we will
mail you a copy of anyone
of the first four grade.. If
you are not satisfied with it
you may return it to ua and
we will refund the money
paid or credit you the
amount on our books : :

PUBLISHED BY

The Willis MUSIC Co.
CINCINNATI, O.

~,i---- __

9 GRADES (Fint 8 grsdes DOW rea y)

ENTE~n!::\~'~'MI§~~~~~~;:~~;;'~~r:~,'~~
we handle a large line .of P~~~~is business, we have become "
devote our time exclusively E HOUSE THAT HEL~S . T'bbals, has had over 200

" TH , . Opera by Eldridge & I
uth" a delightful Com~~ ostagc.

'-The P~~~G~~ls.of c~~~n:~nto~ approval'l~~ 7S~e;GSPFOR yOUNG L~~~,E~ThC song 0.£ the display
FOUR NEW ACl. "Reduced to $I.l;; indow) 25 een ....
d 'Days" 25 cents figures in a E.""W II' 0 e," 25 centl."Winnin~W.yso.fGW\hM~ Hai~ Since It's "The Hat of Other ay,

"1 Can't Do a Thin. I "RICA
Wuhed" 25 centl. THAT IS TOURING AME USA?" 25 Cents

' THE SONG UNTRY THAN THE • • ..
"IS THERE ANY BETT~d~r Free Catalog to Franklin, Ohio
Entertainment House, - -Eldridge

d Conservatories will domUSIC Teacher~ an . admirable work at

~
well to investIgate thhlS. pupils in the Fall

to start t eir d
once so as d t the most complete, an

h st up-to- a c, . d
on t e rno d P' a Course publishe .
the best Grade Ian

1M~1t>'fTGIU'O~5

~::~~:, ~~~~~, I

"0.0" '" "."'0£ VU,ji:~O~~;~"
.......... 0""" • .",.,.0 ..

tlAMILTON S.GOIIDON..."'.....,...,."""_ ...........
.LrRAMI\l(V( SPECIAL PRICES TO TEACHERS

ASK FOR CIRCULARS. t NEW YORK
H. S. GORDON, - 112 W. 30th Stree , -

l\IIETRON?Ml~~
We retail mor~ Metro- E"'evyinstrumdentwe ~n·.t of ethe best make. ob-:

. h i. guarantee agar b'nome. than any oa,e h' I d f, t taina leo
in the world. mec anrca e ec s.

THE STYLES ARE,
'. -Fl'ench (J.T. L.) Pyramidal i\1aelzel.de·I-Swiss Model, Square box WIth exposed <I • bell) " ".,\.00

indicator and pendUlum (110 bell) . $2.00 tachable lId {110

2-American PyramIdal Maelzel with door $"5 F 1 (J T L) Pyramidal Maelz:el,de.attached {no bell) ... '.' .. . , 5- rene 1 • • •

3-American Pyramidal Maelzel with door tach~le lid (with bell) . .. $4.2:'1
attached (with bell) ... . . . $3.25 TS ON TWO OR MORE

PRICES NET TRANSPORTATIONADDITIONAL DISCOUN DEL PHI A..
THEa. PRESSER co •• PHILA

COMPOSITIONS BY

AMERICAN COMPOSERS
ofresiding in the State

ILLINOIS
FEARIS, J.

SONGS
Heart's Highway, The. .

Low Voice (b-C) Medium Voice (E-F)

MEN'S QUARTET ,OCTAVO)
In Heavenly Love Abiding (Sacred)

PIANO SOLOS
Dancing Stars. Scherzo G3
Moonlit Waves. Barcarolle F3
Valse Ariel. F4.

$0,50

.12

. 50

.50

.50

GRONOW, ESTHER.
PIANO CYCLE

Moonlight Sketches (Baok)
1.00

KIRKMAN, MERLE.
SONGS

A Lovc. ....'s Fancy .
Low Voice (a-D), Medium Voice (c-F)

Lullaby. Violin ObI.
Medium Voice (c-F)

Road to Ballyclary
Medium Voice (b-F)

Tarantelle
Valsette .

.50

.50

.50
VIOLIN & PIANO

.75

.65
REES, C. H.

SONG
Thine Eyes Will Tell .

Low Voice (b-F) High Voice (d~a)

The above may be had
.40

on selection

For 'ale by all music sellers Or the publishers

Music Publishing Co.
NEW YORK, CHICAGO.

13 E. 17th Street 316 S W b h A'
. a as venue

White-Smith
BOSTON,

62-64 Stanhope Street

PlelUlemention TFE ETUDE when addres9i
ng 01t. a:lvertlsers,

TUE I::TUDE

CmUiJ 8£lBfi
1,8BHBJ3BB8
Ie-SBBSBfillE
'J3A 88 RBJJB I

ilBJ3.BABBl1
.BB8BRBAB'-, ..- ........ -"". ,_.--.

Our Annex, Just Completed
1713 Sansom St .• Philadelphia

PUBLISHERS OF The most popular 50-cent collections of music .
The largest catalogue of musical literature.
The nlOllt modern wClt'ks on theory and technic.

The best selling Church Music Collectionl-Anthetns, Pipe Organ Collections
Pictures, Portraitll, Post Cards, Metronomes, Satchels, Teachers' Specialtie.
SEND FOR CATALOGUES OF THE MERCHANDISE IN WHICH YOU ARE INTERESTED:

Model Anthem., Anthem Repertoire, Anthem WOI'_
ship, Anthem Devotion, Anthems of Prayer and Praise,
Anthem Service.

Root' s Technic and Art of
Singing

A Series of Educational Works in Singing on
Scientific Methods, for Use in Private In-
struction and in Classes. By FREDERIC W. ROOT
I. Methodical Sight-Singing Op. 21. Three keys,

each - ~ - - _ -$0.50
II. Introductory Le~80nsin Voice Culture. Op. 22, 1.00
III. Thirty-two Short Song Studies. Three keys, each .50
rv. Scales and Various Exercises for the Voice. Op.27 .60
V. Twelve Analrtical Studies. Op. 20 • _ _ 1.00
VI. Si(j~~e1~ht- ~xer~ise!_ in _the .SYlit_hetic_M~thod: .75

(The generalprinciple of vocalization)
VU. Guide for the Male Voice. OP. 23 - _ 1.00

VI1I. Studies in Florid Song 1.00

The Standard History ofMusic
By James Francis Cooke Price $1.25
A complete, concise series of 40 entertaining and

illustrated story lessons in musical history. Many
thousands hav~ been sold. It~ strong features are
clearness, practicability, self~pronunciation of names
and terms. Each chapter is complete in itself, and of
sensible length. No previous experience in musical
history is demanded of the teacher or reader. Direc~
tions are given for the formation and conduct of a
Musical History Club .

Suitable for use with Every Course of Piano Study

Collections of Piano Music w.i.OR~~Mlws
Standard First and SecondGradePiecea . $1.00
Standard Third and Fourth Gr ...de Pieeea 1.00
Standard Fifth and SixthGrade Pieces 1.00
Standard Compllsitione,Vol. 1. Grade I . .50
Standard Composition~,Vol. 2, Grade 2 .sO
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The Most Universally Adopted Educational Music Works
Perennial-STUDIES-Indispensable

More Than a MiII.ion Coples Sold

Standard Graded Course of
Studies for the Pianoforte

The Greatest Technical Work since Plaidy

Touch and Technic
By DR. WM. MASON

IN FOUR BOOKS
PART I-The Two-FingerExercises (Schoolof Touch). . .
BARTII - The Scall!SRhythmicallyTreated (School01 Brllhant

PUSlges).
PARTIII-Arpeggio!Rhy!hmicallyTreated (PassageSchOlll).
PARTIV-School," Octn'e ane.:t1ramra Playing,

Price of Each, $1.00
An original system for the development of a c?m-

plete technic, from the beginning to v~rtuoslty;
embodying all the ripened musical expenences of
its distinguished author. .
The highest praise from the m?st eminent

teachers and pianistsc-Liazr, Padereweki.joseffy, etc.

Selected "Cserny" Studies
Revised, edited and fingered, with copious

annotations

By EMIL LIEBLING
In Three Books Price, 90 Cents Each
A noteworthy addition to the technical literature

of the pianoforte. in practically every volume of
Czemy's works will be found some gem. Mr.
Liebling's selection and editorial work are masterly.
All the popular Opus numbers and many less known
are represented, compiled in an attractive and
convenient form for general use. These are the
studies that contributed to the making of all i.:"e
world's great pianists.

COMPILED BY

W. S. B. MATHEWS
10 Crades 10 Volumes $1.00 Each Volume

A complete course of the best studies selected for every
purpose. The Graded Course idea is original with the
Presser house, but imitated more than any other system or work
eyer published. This Course is being improved constantly,
It combines the best elements of all schools, the greatest
variety from tne best composers. It is simple and practical;
easy to teach, always interesting. We invite comparison.

Philadelphia
General Supply House for Music and Musical Merchandise

The Largest Mail Order Music House in the World

THEO. PRESSER CO., Music Publishers
and Importers

TEN FACTS WORTH READING
telling just why thousands of Teachers and Institutions have found it profitable to take
advantage of the extremely liberal and satisfaction-giving policies of the THEO. PRESSER CO,

FACT I.-We carry the most extensive stock of publications and material suited to
the actual needs of the teacher to be found anywhere in the world.

FACT II.-We are equipped to supply every teacher and school of music. The
posta·l service literally takes our sales rooms to your doar.

FACT ilL-We supply all of our publications "On Sale" to responsible persons, so
that they may examine them in their own homes at their leisure.

FACT IV.-An able staff of trained music clerks give your orders as careful and as
courteous attention as though you came to our establishment in person.

FACT V,-We attend to your order the very day it arrives.
FACT VI.-We have made economy, promptness, courtesy, efficiency and satisfaction

the basis of all transactions.
FACT VII.-We give the best possible discount in every case.
FACT VII I.-We extend the most satisfactory terms.
FACT IX.-We invariably give as exacting care to the small order as to the large order.
FACT X.-We publish the most modern, most useful, best edited teaching material.
So many teachers having found that it pays to deal with the Theo. Presser Co., should you not also take ad-
vantage of our liberal system? Our experience covering nearly three decades has brought us innumerable
staunch friends and patrons. Try us with an order to-day, or let us select music to be sent for:, exantination.

The Cheapest and Best Anthem
Collections Ever Published A First History for Students of All Ages

25 CENTS EACH $1.80 PER DOZEN
No collection of anthems for church use has ever

attained the popularity of this series. Each volume
contains 64 pages of pleasing and singable anthems,
adapted for either quartet or chorus choirs, some Ivith
solos. While all the anthetll~ arc melodious and
interesting, they are truly devoti.onal and churchly;
al! are within the range of the aV€~I'agc choir.

Beginner's Book-School of the Pianoforte
By THEODORE PRESSER Price, 75 Cents

A book for the veriest beginner, planned along modern lines, proceeding logically,
step by step, making everything plain to the youngest student. All the material is
fresh and attra.ctive and full of interest. An extra large note is used. Special
features are writing exercises, and questions and answers.

THEO. PRESSER CO., 1712 Chestnut Street, Philadelphia, Pa.

.go.SO
.. 50
.50

.. 50
.50



684 REQUISITES FOR
====THE=- "'"

MUSIC TEACHER

Trade-ruark registered 1311.

EditiOn WOOd
...... ,led~.

#, ..1,_
B~~~ESS~~~N~t\.~\~~~H.
the I,telt and heft idn.I upootbellltfit .~I
melhodf of compelling YOIlrprofeai~
to )'leW ycu a Ial'lfl'IQCOlDe. 'lJl\

CLASS AND ACCOUNT BOOK. L •
Sefton. SOc. POI:Ut.1ire,eonWlllta:enl '
aUbuaineu Inlna.artedbylllUlfic~. ~

PUPIL'S LESSON BOOK. PrlcllOCI I

S 1.00 per doun. II,;

THE STANDARD LESSON RECORD ~
recordHrithlItul,..) 25c. !\llIttitiI~
for the tacbef to bql • CfJIlI)lIete ~
pupl", 81 udi~ aDd aecounq, ~

LESSON AN'O PRACTICE RECORD
(Package of 25 cardlI.) 25c. '

THE STANDARD PRACTICERECORD
Wad or IOOIIiJ!C I. 1Sc. ~hingl~l
fonn UpoD which co record ~hJli
nee as well .. "'*tIlL

BILLS AND RECEIPTS. 11'lt~ollO)
25c.

BLANK BILLS. lIargul.r.e619, Priareo1i:
25c.

MUSIC TEACHERS' DESK TABLET.
(Padl.Af;eof JUO) 15c:. Y'If.ll~
e pet"i..U,. p~tloeclJAdbu;kJtbtpapl.

CLARKE'S HARMONY TABLET, P1d~
100 letl,.~ ruled 'IIUUk PIper, ;110, 25;,

STUDENT'S t-4ARMONY TABln, N~
76 re.... ruled .~ pap«, lli. 15e,

BLANK MUSIC COPY BOOKS,
Ptlc •• , 100 to 35c.

BLANK MUSIC PAPER. 1t,lllirlilill
Dlld\'OtaJ, "I.. 1h:.:!I ... '~.40:.
ll\'oi~ 110till',.,

BLANK MUSIC PAPU.
100 1'-"fiII ;ri~_IUI .... ~. 2Sc.

BLANK PAOCRAM FORMS. r1l'_
"r I'upilt' RLoeltaU_50c PArhllndred,

DIPLOMA FORM. '1111'_ Prke I 5c. h.,;.
InP'lll. 250.

TEACHERS' CERTI'ICATES. IlI!'~Ie.
MUSICAL PRIt[ CARD, ''-;r'X D.
100,

RlWARD CAADS. Lil. "l»m,1lI~
16, 1500.

MUSIC WRITINC PENS. PtrdOllIl,\5l.
PROFE5SIONAI.. OR VISITtMCCUO~
50 fOr 350,1 00 to, 500,600Itrm~
Neall)' rMn~ 10 Ibf rQlllr_,.az~,~
f I).,.

RUBBER STAMP AHD 1"11; ,,0. 011

lin. 300, two lin .. 40c.lhret~"':
A handt 1r\lrI. tor ,IIIUIlt ..
fln ONIMS H~ publ ,tc ItJl"'ll1r:'1

ROLL BLACKBOARDS, n.u
2x:Jft.,S1.80;2)9 'f.SZ.50l3lL lOCI

CHART PAP[~ RU~~D~~d.1
shut. t.!sU_"'_
U~. APE terw.\! ~ I

AOHESIVE LINE" ..!.a b~"'WIdi 15tl
~d. 12 O.flla. ....... "

roll, P,lPER.1:11-
ADHESIVE PARCHME".:!", 15ci[)e.
pu'eOlo) ru~... ,~~O.'''.12 Nt 10. 1..-.-..
,... 10. roU, .1~.Ie. lOX£!.

PA$TEBOARO, DU~fJmLM
for hollU~ m ....

I
_...... ByUJI"".lIIrmu,k,lwJalu.,,,- _

p&id, 26c. l~ * \II
MANillA WR."PIl£R:"50~ naw
ma.uU" plP'N", Jlt!__~., _op
ro~ m....n.... pet --..' ....

t*tJ, S1. 510510,-'
BUSTS. lrOaSI,2. ~fKli'-,1
iq:to .. td 1I1I.~i

MEDALS. 001,1.• ~aa -.plIllIIiI.$l.
w-el.&h~1I!a&1·1~ 10 • paiII, 53 I
The.me 10N ur, Del, pclIt TPGSTCA. ",

PLATINOTYPE PORUAI ~ Ii;
60 •• oho 600 p.' 'on~ ....... ~
I.~lndud. d t "ql1~ra)jldl":
tlmel" A liM of u~ 'ftll
upou .rrlkalfOL s !JIlricP~

MAELZl.l METRONOME 'SU5. r~
00 ben, S2.26; ,.-.tllbe~i.blfllS3.S~1
mUtt! DOb.n 12:.50; 'p I" su~
T 1•.'• 110 1 11, S3,OO;;c:,. f'IdIl~'
t'r.lllJiI"'"~' u~
uom... JlO"tr-l;I,'O~, ,..-.A1I....jJt6

MUSIC ROLl.S. ('.Q-bid"sIIOlII1;::
Ill.. k, bro_o" .-J1ij~1I,i!'~k-l
l~l'lit. $1.32" ~llllf!l'"
\.I.dtorbfv.D.S1~~' ';.tlorli!l- ~
S2.1S. AU ,.1,_ . ~fIJ!l{l)tlJll!.olol1

MUSIC FOLIOS. \\·It.~.t.:d~~
eso. Th.f'~"ll"~Otf eSc~... ,
""'k, hlluJI~tnr ~rT) ,1I~: 'Ii

MUSIC $ATCHELS.h~'l\f'ri._"
S I.SO tQ S 'O?~"'I ~lorlill'!dII~

M~'i~~·~~8INET5. SI010S2e.~
l~t.. to 11,10,

MUSIC STANDS, 840
~bd fori (JII~'

...-"-4 t'f'1!.,f/ ."g""'-
Let 11-1 "'"" J'" ~"t'.iI/IiI' pi

''If'c.lic7h:rdtl':n·'1<l' GlIIJ~I-jlIl>
Mit qf abtJtY', I '!Jl\ I'i ~ p;,tlt
1'!t1qlla, In.-., ,~. fA
J,.-iltCft:f"-,SI/ntp A

--:9'===='=
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LATEST IMPORTANT VOLUMES
PIANO SOLO

Prices subject to usual dillCounl
~ 614 LIVSEY Children'. Mu.ic.1 Momenll $1.00
, e. . Anoy~l metho.d lor youn,e.1 pbyen. 5

PLAIOY, Technical E~e.rti.u • .. . .7
No. 620. With Important addlhonal uerCllel.
No,621. DEVAUX. O~. 21. MUlical ThQUghll .75

Eight very mclorlioul 1«'000 grade

Sc"~aUMANN ALBUM Nil. 1 ... _. .75
Nil. 634. Sideen mOltpopular eompo.,honl.
No. 640. TONELLI, Opera Geml No.1. •. .511

Fourteen very easy arrang ..menll.
650.651. BRAHMS, HunKarian Dane .... 2 eels, 1.00

BR:~MS, 'Th~ ;a';e ~. pia~o 'du~ll:
655-656. 2 yok, each • • • • -: . • • 1.50
657.658. BACH, Well_Tempered ClavIchord. 2 I.I}{I

Nil. 662. CLE~ENTtTAljSIG, Gr~du~ad Par: .75

W:'huEn~li;h, -G;rm~n,' Fr~~h ~mi
Spaniab Text. .

No. 664. E~~ih MW:'.i'1 Li~lle. ~UI~cal. p.lCt~re~ .60

Eightliltl .. gem. for youngul playe,..
No. 668. SCHUBERT,Op.90 and 142_ Impromp· .60

SC"'H' U·BE·R·T.' Op.94: iv1;m:nl;No. 669. .50

No. 670. SC~lt~ERT,Op.-90·,94a~di4~: im: .75
prompluland Momanll MUllcaux. .5'

GRADED ALBUMS, No. 1-5, each .
671-675. Each 'Yoloma eontai"" eight or len

pleasing piec:eo in flr.1 gradel.
N 17 GODARD ALBUM Nil. 1 . '..
o. 6. Elevan mOltpopular composlllon'.

f experien;::f' :1' sUpplymg
RVICE Forty~eight yearS 0 . dealers and the gen-GOOD SE teachers. schools. musl~ ti and the largest.

.. ts of every deecnp IOn •
.1 public with music and mUSical mstru~enh rid give a real meamng to our

er f . dbooksmtewo M-
mi,cell.neou, ,"ock 0 mu"c an-KnOWn in· USIC.
:::;I~::~~Everything nd complelely for the publications.01

Our specialty is filling orders prompt~y a 0 I wonderfully large and vaned
d f I S5 of music. n Y a .blall publishers an or every ca. . k h a specialty POSSI e.
1 ·1·· 1 h ndhng It rna e sucstock and unusual aCIlties or ~ . ~~o der from us any of the pubhcatlOns adv.er- f.J

. d·
r

.. The Etude·' or elsewhere, and receIve ,
t'h
se

In II If you want any publication of ~
t em pcomp y. . f· ICAGOa musical character or desire any In ormation CD
about if. wrjte to us.

OUR SPECIAL OFFER FOR OCTOBER

Henlein's Modern Method for the Piano
- . 1 . t to those in general usc. Jt l,'utll3t11This method is superior III many pracllca pam S h' All the studies althoup:h

-all the big ~nd little things nlcessdr)~e~ht~i~ccf:=~i~gtethCe ~nJpil progmssivel~' t~ward fine
yery m:lo~haus, ?cvelop tauc 1. ~l~ . u ht ex' ression correct fingering and correct pI1l'"~s-
and arllstlc playmg. Tdh'dpuptl IS tao ~ .. ·~nc·selr 'explained and illustrated with sUII-ing . .1 t is carefully gra e , every pam IS c I •

;,ble £~~;~;piece was espccial1y composed by. the au t~10r for .this work, d~ot only ~oldeccle~
. 11 but to more clearh- demonstrate certalll techntcal .pomts or stu les. lOS 1

atlo '. f 1 ·1f·o·"1 the lirst page to the last makmg each lesson rather a pleasureattentlon 0 t 1CpUpl , , ,
than a burden. ,. 1 r d _ d. l t1

The teacher will find that the book conta\lls every C~SC:ltla a stu ~,an ) c lC
l~ il will ad vance faster ·than with l1:ost of thc older methods.
p p The fingering, exercises and studies are the sam~ as ~aught to the author by Prof. 9.
Li\,anovsky, \\·ho was a pupil of the celebrated Rubmstem, and wc know that they \\ 111
meet with the approval of the teachers ..

You can judge for yourself by sendmg for Volume 1 on approval, at the special
price of 67 cents, postpaid.

THE JOSEPH KROLAGE MUSIC COMPANY
CINCINNATI

.75

to any address,"Latest
SENT FREE Novelties" fo. pi,no
. I a thematic catalogue for .1912-131
:;0 ~~aining themes of latest teach~ng com-
co itlons also Edition Wood list com-
pos A' l 1912 and sample block ofplcte to ugus ' . ."
"Wood's Pupil's Practice Slips.

OHIO

MAKE YOUR BURDENS EASY BY USING
GEO. L. SPAULDING'S

S5HEE~~~~,~yS\IC1S0PEC~~~:,:
in thlS column
cclumn postpaid
postpaid

NOTE-SPELLER
This is a novel system ot learning to read and

write the notes in music, and is destined to rev_
olutioniz.e modern elementarv methods
Ify.ou.are learning to sing or to play lile piano.or_

gan,vlOlm~corn.et, clarinet, flute, trombone or ANY
other mUSIcal Instrument, the" Note.SpeUer" will
t~ach you t~ read the notes accurately in a small frac-
tJOn?f the t1~ne he.retofore consumed, without in the
least tnterf~nng WIth your present routine of practice
!he "Note-Speller" witl prove a most va'luabl~

adjuncl to ev~ry. course of musical instruction,
bemg, In fact, Ix:dlspensable in the modern studio
class-room and kIndergarten. '·Irhone MONTH, students of the "Note-Speller"
WI ave leaped a YEAR ahead in their studies.

50c-~EGULAQ. PRICE-SOC
To Readers of this Ad.

. 35cSPECIAL PRICE35
.. POstpaid C

VVITMARK & SONS
48 VVihnark BU~ldlng. NE'"

YY YORK

L""iSTRU.\lENTAL I Want To BS~~~~I;le
Humoreske, U,·orak Honeyman-BIg iii\,
Old Cathe<1ralChime'.. Good.Bye Rose
Sweet Bye lind B)·e,"arlat n Everybod<. 0010. Jj,
lliack lbwk \rodt. Ragging BabrTo Sleep
Tale,,'olHalfmann, Barcarolle Take Little Tip From Father
'!tlncklng Bird, "arbtlon nagtimo Violln
Flllling W"te," TrnflX Oh, You Beautiful Dol1.
Flower Song, Lange Where River Shaonon,~ 10,,".
F.doJ,'I'el" GIld? Waltz Killarney, My Rome0 er Sea
Didoland, VanaUoo Glrllo Was Ju.t MadeTo Lo.·e

~~~;~o~~n~':~~'Lo'·e \'al,e ~:;:'::·"~r~~~\~'Sa~~:g Ago"
Wayside Ro.o, Fi.oher ThH :My.torl~u, Rag
8]>dng Song, ~1.l\d"I•••~llU. 'I'm Rose. Bloom ln Heaven?
lIome, S,,"ee~_Rome,"arla~" Take ~Io B"ek To Gardon orLo'·e
Tho Storm, W.hcr The Madhou •• noS
Wot>dland F.ohoe. Oh ldv Drum )Iaa
Alloe, TunIC., A.eh~r Sl1~;r Thread. Amons ~he Gold
Se"rer )Ir God, Va"a.t!on Down 13y the Old )1Il1Stream
Old mttck Joe, Yarlallon Bras. B..nd F.phrnbam Jono.
Old }'olk. at HOlll.,V.rial·n l.d Love To Li.ela I.ovolaod
Bloe Danube \'·ultz l:riSTRUllENl'AL

SO~-GS Turkoy In the S"nw
The Ronry, Rogers Napoleon·. L... t Oharge, Maroh
~~~~:;~~' Sacred Winning }'lght,1\ew March Hh

Qu~n of lhe E~rth ~~:::~ ~V,,~~~:~veTle
DreaUl or Paradl.e

Hltmil!on. hoftt-Sharing Coupo>U wit/> all oTd.r4

THE MYREX CO., 242 West 36th Street, New Ycrk
Send Zc Stamp lor "Money-Saving" Catalogs

M.
Dept, uT' TnEO.

171Z tlleslnul 51.
:Pleasemention THE ETUDE when addres i

5 ng Our advertisers.

-
THE 685E T U LH:

SaveMoney-Order Magazin~Now
)2 PRICES OF MANY MAGAZINE CLUBS THE ETUDE ) 2$ .20 ADVANCE AFTER NOVEMBER 9, 1912 Housewife : j$ .00

No order far the magazine club.'! listed here can be accepted McCall's
at these prices after November 9, 1912. On that date prices of

}2 all of these combinations will advance, some as much as $1.00. THE ETUDE ) 3$ 15 Subscribe now, even if a little out of season, for the sake of the 1" . • ($ 15
• economy. Subscriptions may be new or renewal, and the maga- Cosmopo ltan. . ., •
- zines may be sent to different addresses.". Hearst's vVorld To-day I ---

Canadian postage On THE ETUD2 25 cen~lI additional; on other!$3.00 The ~~::in~~::I:;·n~~:'::ations

THE ETUDE.

Woman's Home Companion

'T'n s ETUDE
Designer
New Idea

THE ETUDE . , . 1$230
Harper's Bazar and j :.-
"Cook Book of Left Overs"

THE ETUDE
Pictorial Review
Good Housekeeping

No maller when subscriptions expire, extend them before November 9th, and put the savings in your pocket
"Last Chance Leaflet," giving a more complete list of magazine prices, sent on request

THE ETUDE

Pictorial Review (2 years)

THE ETUDE
Delineator

THE ETUDE
Cosmopolitan

THE ETUDE
McClure's
Review of Reviews

THE ETUDE . . . 1$3
Woman's Home Comp.), .30
Cosmopolitan. .. -
THE ETUDE
Ladies' World
McClure's
THE ETUDE
Modern Priscilla
American Magazine

THE ETUDE . . . }$3 45
Woman's HomeComp. •
Everybody's . '. -

THE ETUDE . . . 1$3 45
Musician . . '. •
Woman's Home Compo j -

THE ETUDE.
Pictorial Review
Modern Priscilla
Ladies' World
THE ETUDE.
Modern Priscilla

pattern

)$2,30
l$2~
)$} :l§
}$}~
:}$2~

THE ETUDE

THE ETUDE
McCall's, with free

Current Literature

THE ETUDE . . . )$3 35
Woman's Home Compo =---
Delineator . . . .
THE ETUDE
Modern Priscilla
McCall's !$2~

)$2~

LATEST ADDITIONS TO THE ETUDE PREMIUM LIST
Table Cloths

All linen table cloths, size 70 by 70 inches, of ex.::~llent quality. Subscribers
may have the choice of the following neat and attractive floral designs: Crysan-
themum, rose and marguerite. Value $3.00. Sent postpaid, for four sub-
scriptions to THE ETUDE.

One dozen napkins to match, 19 ;n~hes. Value $3.00. Sent postpaid, for
four subscriptions to THE ETUDE.

Bureau Scarfs and Pillow Shams
Arranged in sets, consisting- of three pie:es-one bu -eau scarf (18 by 50 inches)

and two pillow shams (30 by 30 inches). TIley are of extra quality Art Linen, with
.'!calloped edge. The scarf has a bowknot design in two corners, while the same
design appears in the centre of the pillow shams. Value $1.50. Sent postpaid,
for three subscriptions to THE ETUDE. •

Ladies' Dress Gloves
THE ETUDE is pleased to add an excellent dress

glove among its premiums. These gloves are of
selected French calf and will be furnished in tan
and white, in sizes 5~ to 7. Not lined. A per-
rectly dependable glove. Value $1.50 Sent for
three subscriptions to THE ETUDE,
Long gloves, 12 to 16 button; white only;

best quality of lambskin; gi.ven
for five subscriptions to THE
ETUDE.

Mission Rocking orArmChair
Sen t for 8 subscriptions to THE

ETUDE, or 4 subscriptions and,
$1.50 cash. Shipped freight col-'
led.
These chairs are of selected white

oak, hand smoothed and wax polished,
early English effect, spring cushion
seat upholstered in best imitation dark
brown Spanish leather. [n ordering
be sure to state which chair is desired.
Each chair is shipped "knocked-

down," but can be readily "assem_
bled" by an~·one in a few minutes.

Combination Scissors Set ~ •
Sent postpaid in neat box for two ,4:---.-..>.-.-~,S.- .~, _ 'subscriptions to THE ETUDE; or one

subscription and 25 cents cash.

Useful and durable set of three pieces,
consisting of 8-inch self-sharpening shears, ~
47f-inch buttonhole scissors and 4U-inch c:# p"w ::<r: _.
embroidery scissors. Finely tempered steel ~ _
with clean cutting edges; nickel-plated.

Ask for a Copy of Complete Premium Catalog.

Ladies' Handkerchiefs
One-half dozen embroidered handkerchiefs, hemmed, each 12 by 12 inches.

The embroidenr i.'!in one corner onlv and is neat and effective. These handker-
chiefs are of a rine quality linen, well made and neatly finished. Value $1.00. If
preferred, all linen, plain hemmed handkerchiefs will be furnished. Sent post-
paid, for two new subscriptions to THE ETUDE. Your own renewal and
these six ryandkerchiefs for $2.00.

Linen Huck Towels

THE ETUDE, Theodore Presser Co., Publishers, 1712 Chestnut St., Philadelphia
1%

One-half dozen Union Damask linen huck towels, size 20 by 36 inches. These
towels have plain centers, with neat border design, and arc of excellent quality.
A practical and useful premium. Value $2.25. Sent postpaid, for four sub~
scl'"iptions to THE ETUDE,

One-half dozen all linen damask towels, size 21 by 40 int.:hes. The centers are
plain, with open work borders. Value $4.00. Sent postpaid, for six subscrip_
tions to THE ETUDE.

Imitation Ivory Jewel Box
Given for three subscriptions to THE ETUDE;

or two subscriptions and 50 cents in cash. Sent
express collect.

A verv dainty jewel case of artistic design. 'J\letal
rrame ivorv finish hand-colored A 0 I" a 1 decorations.
Lined' with' puffed 'silk, edged with silk cord. Hinged
cover. A novel premium that will be \·er~· popular.
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By NETTIE D. ELLSWORTH
A brisk and in~piring march of medium ~ifficulty,

for home or studio use. Introductory price for a
limited time, 20 cents. pesrpatd.

N. D. EIl....·orth & Co., 1700 Sanilamon sr. ChiealO, Ul

~'I'1l [011 JON

STARLICHT REVERIE
Piano Solo by John A. Seidl

Thouu.Il<1.oroopl ... old 22c Per Copy
tr':<i';~~T~~~"~~"'~:"(Rellular Price, 6Oc)
ClatRlolrue ~nEE. Y..r!' llbernt dlllQOUllt. to

'J'e...,lu,rll, MLl81tlS(lh......l~, (JUlI""nt .. etc.
JOHN A. S£IDT, Publisher, Baltimore, Md.

"The Wonder Series"
For those that are inte:ested in

SOMETHING NEW
A series of collection. especially designed
for Soloists, Teachers, Pupils

The Wonder Piano Folio
A collection containing Dvorak, Humer-

~ske Key G-Wilson Tripping Thra the
Mea'dows-Macbeth, I Forget Me Not-
Czibulka Leaves and Blossoms-Sousa,
On J;arade March-Bird, Skizzen-Cost~,
a Sale Mia, and twenty other composl-
tion~ equally as good.

Special Price, POlltpaid, 5lk:.

The WonderViolinand Piano Folio
A carefully selt;ctedand edi~e~ collection

of standard classics, contalOlOg Drdl~
Souvenir; Ambrosio, Serenade; Zarzycb,
En Valsantej D~Forak,Humereske; Sauret,
Romance' Mlynarski, 2nd Mazurka and
a m,lmbe~ of other compositions of the
same ord!';r.

Special Price, Postpaid, 7Sc.

publillhed by

T. B. HARMS CO.,
62 w. 42nd St., New York City

MUSIC MATERIAL
For Kindergarten Teachers

The Color Bird Sc..le; Cobr Note Scale;. Small
Color Scale; Music Sufi" Peg Boad; MUSICStall
Folding Boad, etc. Send for eatalog.

DANIEL BATCHElLOR & SONS
Germantown, Philadelphia, Penna.

A . Music TeacherJ

ttenbon Music Schools
and Convents

We will supply you with Music on
sale and on selection at largest discounts.

We publish the celebrated
Root Edition Beautiful
The finest teaehin~ edition in the world; alao

carry everything in Music. ,Vrite for catalogue
and liberal on sale plan.
FRANK K. ROOT & CO., 1509 E. 551b St., Chkallo

75 Cents . 1 d
. . The ma terta use

. of elementary lnstr':lctlOl~. " It is intended

THE latest work along .hnes t d in an attractlve mannel. A very large
is entirely.fresl

b
l a!l IS. )rtecl~nt~ts just out ?f kinddga~~~;~rs are given to

for the veriest eglnner'r h book Questlons a n a t t
d i h early part 0 t e . d d at the very S ar . 1note is use 10 t. e W iting exercises are intra uce -k to make it as near r a

clinch every subJec\ b r n given to every part of thA wo; I of this new book is
pe~~:t uB~~~~~l~;.~eB:k :~ i1is] poss~~e d:~l ~~~~. elem~~I:ary piano instruction.
earnestly solicited by all w 0 lave
Liberal discounts. _

Theodore Presser Co.,
Ph'l delphia, Pa.1712 Chestnut St., I a

QUARTERLY
OF

ANTHEMS
NOVELLO'S

The Review stands on its own merits, and IS wide] y
known for its sterling worth and lively interest.

The Quarterly, wnich compnses generally 10 to 20 new
anthems, makes it of yet greater value to Organists
and Choirmasters.

Subscribe now and receive both for the coming year.

$1.00 a Year

THE H. W. GRAY CO.,
21 East 17th St. NEW YORK

Sole Agents for Novello & Co., Lt.

BLANK MUSIC PAPER
The most durable of any pape!. on tl.te ~arket; thick ledger paper standing many er Th

paper has been made exactly the same for a number ~fyears and we have the first com.~~~~~ h~.
MADE IN 12. H. 1~ LINE AND VOCAL, SIZE 14 X 22. .

Be sure !lnd ~et that manufactured by this house.

, TABLETS, ETC ..
Clarke II Harmony Tablet, 100 ~eayes 7 x 10% inches in size, •••.•...

. .. , Including Synopsis of Harmon •..••••••• , '. ,. '" -" ••Price. 25c
Stu.dent', Harmony Tablet, 75 leaves 7 x 7 in.size.... Y. o.
J 00 Sheet., 7 x 8% Wide ~pacing· : : : ...•• . . . . . . . . . . . . •. • 1 Sc

BLANK MUSIC COPy ..·BOOK·S..·.. 2Sc
The best co()y books on the market in eve~y waY-paper. ruling. binding

6 staves, 32 pug-es . . . • 15c 8 staves, 40 pages .
8 staves. 32 pages . 20e 8 staves 64 2Se

P ..es-er'. First Blank Music Writing Book • ' . , pages 3Se
32 pages with e~tra wide ruling, a handy. cheap book s .k bl a • • 10

complete explanatIOn of the elements of mu~ic indUded.' U1ta e for either pen or pencil use. ~
Mark'il Wl"itinll" Book

Contains alt.e!'J18te pages ruled for music writing and hand . .
manner of writing the characters and signs used in Music \yrilmg. Directions as to the prop

Pella for MUllic Writing, • . are me uded. er
E ..a ....ble Silieate Folding Music Slate: . • .5 cents each, per do~en 60 eents

Liberal Discounl&to the P/'O'e;sio,>' • • pnee 40 centlTHEO. PRESSER CO, " •
Philadelphia, Pa. ~Please mention THE ETUDE When add

reSsing OUI' advertiseu

-3

J"'-,
Master· 11pieces

WO~Iof f!I~11
(

Modern C~II~
J

Gomposers !i1i~11

Never lIinee MUllie Boolu hue been puil.
Ibhed has tueh wonderful ValuebeenfOUlld
in one book. Eaeh number in it! origlnll
key but editedea-ndfmreredbyPAOlO
GALLIRO. Price, 75 cenl.l.

COMPLETE CONTENTS
A 1a bien Aimee Scbful
AUa Marcia , Sebl-ut
Arabesque en forme. d'Etude Les,hetiil:
Barcarole (from Coates de'HofflDan}..Ol!tnba~:
Berceu8e ···.··.· ...... · ...... " Delbrfui:
Berceuse ffrom}oct:lyn) ..•.. , .. , ,Godard
Butter8y, The···· .. ···., Lallll!e
En Automne··············· " .. Moszkolllll
Fauns, The , Challlinade
H utnoreake "DrOll\:
Hun~arian Dance·.· ...• , ' llrli.os
Marcbe Grotesque , , SindilJ~
:Pofllzurek.. ·•· ..• ····· .. · "".Ptdfi"~
Melodle ..••••.......•....... ", Ptderell"l'li
Morceau Cara.clerl,tlque Wol~ecbJ,~
Murmurlnlo\ z,ephyn Je"-RQ

Prelude ···.···." R.ach:tacillllf
Romance Without \Vordt· f~Ul!
2me Val.e Dn/1lld
Sereuode (Heller transcription) Scllnbut
Slumber SOnQ , · · Stb'<ln1nn
Song,of the Lark Tschaikcwsl:,
SOD~ Without Wordt Tschaikoll"5l:,
Spanltb Ounce ,.. ",MO!IIOWt]
Traumerel , .....• , Straij~
Val.e MIQnone. ··· , Sclifil;
Wltcbet.' Dance ......•. , McDoli!1

1~~=~=====--'=~T="~~e::fE: lTl:U~!!D!I:=~====:==::===,"'"Iw:;
-rr ~ LOGICAL I~~~

THIS NEW REVERIE I MODERN' INTERESTING

;~;::t"d~~a:~~::~~ 8c N E R' S 8 a a K ModernPiano .Piece~
on~i~~dW ~~: f:;~~:~~~~i~B E

s
CGhoioN

I
0 f the P ia n 0 for t edealer. Order it to-dey.

CHAS. E. ROATMUSIC CO., By THEODORE PRESSERBattle Creek. Mich.

HomeSon~ (Wo,-dsond Pia"D) $1B1
H~mns (U a,ds orld P'lalfoJ li!
Mother Goose Son¥:'fI lI/urdJudPiall/)) .. .1Il
NalloTlal50ll" (II o,dsolld All_a) ....... JfJ
Sollpof the FI.gan<1 J\'8t·oa(W.a.dP,j, ~
Planoalion Soli (1I'9,dsD"d Pralla} '10
sOlI&I from Grand OptfJ!i (W. 0'" P.) ~
Son" from Comic: Operns(lI'.ud P.) ....• ID
I.ove Songs (Wt"dto"d PuJul · · Jl
Col1~.t: Son,. (WOldt aJld Pia.a} " .. ~
1'\ew Colleil!: Son~1 (WOlds /l"d Au") ~
:Kew~ngs for G t't: Clubs r IV. /J.d P.) f
l'\e\\ SOIlP for Male Qu.ndt (lV.ud P.I- i
Soll~' for Guh., I Wo,.-dulld Grilli') ~
CAl;ln~ Ora_n rle-cn · : 1

P[ono Pl~. (35 standard OUIIlOOs III Jd '.
"",d.) ~

M adem PHl.1l0PI ~
PiAno Piec'~ for Childreu .' ~
Plano Ouetl(16tbird grade t1assICS).,,··· . '~
Pi'llo Dance Folio ..... ······· .. ·.. ··..1..·· '~
SCI~tlolll from tbt Operas (P14~aA~~ '~

., .. ··Comic" , ~
Piano InSlructor(simple. tboughCOllOK) ~
1\lalldolin Pice!:' I

~olo Mandolin " I
5rtolld M::mdoli~ ,,·:: .'il
PIIIIlO AcCOmplnl!Dent "" II
Guitar Accompamment ·"" .. ~
c..:cUoObtlge.to ·.., iJ!
Til'lIor Mandela ", .. bI
~lalldocdle ..

Mandolin lJa"ct Pleas J
Solo Mandolin... . I
Serond Mandolin " I
Guita.· A~mpaniment.,.·'····, ..·.. .lI
Pill.llo Aecomplluiment .... ··,;·;Ij· ii

Violin Pieces (wjtlt Prall~AW1fll1ulII ..".l.oi
Vlolll1. Cello and PII!~"" """'j ...Ii

/I'~UI Violin So)O, (wr't.t PiQIIIIJlrt~(iI) .1\
Cla,lnct SolO1(wiM P!1J1IQ JlUOll"~i,fldn. ,fl
Corucl Solos (arl'''' AaIlQ~l(D·,Ho.n ....Ii
Cornel Sd~llon. (l#ft.4 p,OlfO~a~illI~IJ".1\
Flute SoIOi (ftdl. ""al'llPf'elQ~(:o..j )•.". ,Ii
Trombone SOIOi lA/II.. .OItQ. A,,~,q.I.,Ii
T'rombolleStol~t>()Il!·{;"AI"Pru;~~IIll"I]1l

ello Solos (III"" Pta". elQ'" I ,Ii
Cello ~el«liOl\s (wi/'" Plalta JlUQ.' ...: .w

~.:~~f~;:~~~i:~·OfC·b~Plt;';'·F~I;~"·,!J
Full Ortbeslra and .• nO.·.. · ,'})1!
)0 P~rls. Ce-II~und PIi~O "

TIlt' A~~l~~f.~;fia.i~~~~::.:.:.:.:.:.:.~
Full Band, (U hrts) . . ~
Small Bllilld, (19 PartsJ. . ~

SOME OF OUR OT'Hf.R MUSICALpij8L1O'"
AU riU> ;.., Ull ,PiJIoO " ".Il!!

Kindergarlen Songs ····· :.:: ~
Song! of AIIColltges "... iJ
Sollgl\ nl F.astcmCollegei . 1.1
~ong;J;f WCSlern CoIkg('S .. ·:" "" iJ
Songs of lhe Univ~f'sh)' ofCh.I~~n .." JJ
Songs of t.h~ lln!''(';~t): o~ ~~nsd\'lni1''''
Songs of Ih~ Unl\'(';rsll) 0 't:\cl1eN

HINDS~~'~L~"&~L~RtiD~EIp~!~~ln
31-33.35 w 15th SI'I N'- Yo
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rim:::" ;)ii!tc"'I~:IIIt1?i]
j. 150 Tremont Street. . . • . Boston.

8_10_12 East 34th Street . • New York

~;::" i'izti ;i1l1lj:III:Aij
J ISO Tremont Street. . • . . Boston

8-10-)2 East 34th Street. New York

J
1, PIANO TEACHING

Its Principles and Problems
The book is thoroughly practical, written by a practical
man to meet practical needs. 'Ve do not hesitate 10 sar
that the work is one which should be in the hands of every
piano teacher in the land seeking success.

(
J
L

L
J

J

(
J
(

L

(
J

Tapper's Graded Course
For Piano L

Edited and Arranged by J
THOMAS TAPPER L

The only course that makes for complete study of the
piano and the related theoretical subjects (Analysis, :Form,
Melody, etc.)

Twenty Grades, Prospectus on request
Price of Each Grade $1.00 POlltp81id

Liberal discount to teachers

"The 1'1\0111scholarly of all the Colleetions of
Graded Teaehing Material."-Frank H. Shepard

L

(

J

(
J,
J SOUND AND ITS RELATION

TO MUSIC

G. SCHIRMER, Inc. 3 East 43d Street
MUSIC PUBLISHERS AND

J
(

J
(

The aUlhor has presented the essenria! Iect s, (o¥elher
with many interesting experrmenrs and helpful ligures
and diagrams to make the principles clear, A good ten
book for schools anJ colleges.

By CLARENCE G. HAMILTON. A.M.
Price to Teachers, Each, $1.25, postage paid

[~)itr< ;llIl1j:II;:?ij
J" 150 Tremont Street. . . . . BOllton

8-10-12 East 34th Street. New York
(

J
(
J
(
J

The
A New Volume
Music Students

of
Lihrary

Send for complete En of 27 volumes

J

The Interpretation of
Piano Music

(

J
(
(!§~

~)ii!& :11IIIj1I11:Zi1
J 150 TrelTlont Street. • • • • 80.tol"l
L 8-10_12 East 34th Street. New York

J
~

CADMAN'S LATEST SUCCESS

AT DAWNING

By MARY VENABLE
A book full of hdpful suggest.ions to teachers and ad-
vanced students, preparing tile latter for iutelligeut study
and artistic interpretation of the elesslcal and modern
repertoire.

Price, POlltpaid, Cloth, $1.25

ALEXANDER LAMBERT

PIANO METHOD FOR BEGINNERS
A PRACTICAL AND SIMPLE COURSE OF PIANO

INSTRUCTION

Flex. Cloth, n.et 75 Cents

The most generally popular method for
beginners in use in the United States. Sound
in every detail of fundamental piano instruction
it is productive of "results." Thous~~ds of
teachers, who use it because they find that
19rc?\,lghit their pupils acquire with less effqrt
a,nd retain with greater aCCl,lracy, endorse it.

It Will be Sent on Examination

SEND FOR TEN REASONS VVHY YOU SHOULD SEND US YOUR ORDERS

lfji:.J;". i'iirCl!lIlj",,:~~
1

150 Tremont Street. • • • • BOllton l
J

8·10-12 Eallt 34th Street. New York

I nslanlly Successful

ONE HUNDRED FOLK- J
(J SONGS OF ALL NATIONS (J
J Edited by GRANVILLE BANTOCK L
L A New Volume of THE !V[USICIANS LIBRARY

J (64 Vol,.)-jOO,OOO sold
Priee, Postpa.id, Paper, $1.S0; Cloth, $2.50

Send for Free Booklet

By CHARLES WAKEFIELD CADMAN
For High, Medium and Low Voice

Price, Postpaid, 25 Centll
Sling by BONCI ,,,d JOHN McCORMACK

J
(
J
(
J
(

ALBUM OF SONGS
For High Voice For Medium Voice

Price, each, $1.25, poatplllid

"The house went into eC>la,ies "fter BONeI ~ang the
,ongs by Charles Wakefield Cadman."

- The lIflisical Com·ie,..

~iZ&;:!Ilij:II!:61
150 TrelTlont Street. . Boston
8-10_12 Eaat 34th Street. Noew York

J ANew Volume
Music Students

of
Lihrary

Clffi:~=~"",,=F'i.BOSTON~NEWYORK

The
Send for complete li$t of 27 v"l\lme~

French Diction L
For Singers and Speakers

By WILLIAM HARKNESS ARNOLD
The author has reduced the elements of Frenclt prOllun-
ciatioll to a few fundamental principles, readily mastered
by the earnest studell~ who will welcome this book CIsthe
dearest and most practical one on the subject.

Price, POlltpaid, Cloth, $1.00

NEW YORK
IMPORTERS

NICOLAS LAOUREUX
A PRACTICAL METHOD FOR VIOLIN

TRANSLATED FROM THE TltIRD FRENCH EDITION BY

DR. TH. BAKER

In Two Parts Complete. $2.00 Net
Part I. Elements of Bowing and Left-hand Technique.

Net, .' . . $r.2S
Part U. The Fine Positions and Their Employment.

Practical Study of rhe nemanche, het, $1.25

Us~d ilt th~ Royal Conservatory of Brussels, ~his violin
school vivifies with essentially modern methods of appli-
calioo, the time-tested educational traditions of an
institution in which Vieuxtemps, Wieniawsky and in mqre
modern times Ysaye and Cesar Thomson have had the
direction qf the violin department. Thoroughness CQ!ll-
bined \vith clearness of explanation is on"e of'the great
merits of this method, and its first appeararyce in an
edition with English text is surely opposite.

It Will be Sent on Examination

L One of the most interesting volumes of that admirable
series, TIlE MUSICIANSLUilRAIlY.It is truly represent_J ative of all nations and will be of great value co anyone
seeking information on Folk-Songs.-lIfusical Cou1"!·ey.

L
['j1::~=~=0'5iiloBOSTON~NEWYORKoIiE~'Fo"5]!;:ni

Publishersof SCHIRMER'S LIBRARY OF MUSICAL CLASSICSand HOUSEHOLD SERIES OF MUSIC BOOKS. CataloguesonRequest
Sole Agents of EDITION PETERS and AUGENER EDITION. Catalogues on Request

The Best Piano Method The Best Violin Method The Best Vocal Method
JOSEPH SMITH

A PRACTICAL METHOD FOR THE
STUDY OF SINGING

LARGE QUARTO, FP. 186

Price, $2.00 Net
Mr. W. J. Henderson in the New York "Sun" writes:

The "Sun's" musical observer is prepared to say that this
autho'r's "Voice and Song" is the best vocal School he has
ever seen. It is not an original \vork, but it is a com-
pilation of all that is best in former treatises. The author
has set forth ill a clear, log.ic;d and uncommonly. practical
m?-nner the princi.ples of singing, ~nd has given the most
satisfying directions for instruction and practice. The
exercises and studies in the book are admirable. In short
this is just the sort of work for \vhich most teachers of
singing have been 19oking."

It Will be Sent on Examination

Our Stock is the largest and most varied in the world.
AU mail orders are fiUed on the day of receipt. Our terms and discounts are most

WRITE FOR OUR DISCOUNTS AND "NEW MUSIC SUBSCRIPTJON" TERMS

We send music "on sale" and "on selection."
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The Crown Combinola
Masters the World of Music

Masters it for YOU, for anyone can play ANY mu.sic,
besides produce delightful effects-effects poss1ble
with no other make of instrument. It is the ideal
Player-piano because it is the successful combination
of a perfect piano with a perfect player mechanism.

We are pleased to tell you
about the Crown Combinola
because the instrume.nt
itself _ in first demonstratlon
or in permanent use - backs
up all our representations con-
cerning it.
We have been building

pianos for many years, and we
have put into our instruments
all that experience has taught
us, together with, the best
materials money will buy.
The buyer ofa Player-piano

should consider whether he
wishes an instrument for ap-·

pearance, or for both appearance and ser~ice:-for ~ year or two
or for a lifetime. We make and sell the Iifet.irne kind.

Write to-day for our
Beautiful piano book and other literature

We sell on time and will take your old piano to apply on purchtJ.se
price of new irutrurnerct, and guarantee the same satisfaction.in pur-
chasing through correspondence as if in person at our warerooms.

CEO. P. BENT COMPANY
MANUFACTURERS

214.216 South Wabash Ave., Chicago, III.

(Rudiments of Music)
PROFESSIONAL PR1CE 75 CENTS

This is a simple, readable text upon all the matter that is generally included in
Rudiments of 1'fusic.

While the effort of the author l~asbeen t.omake the rea~ing matter of the chapters
as thoroughly interesting as the subject permits, the .student lS assured of gaining all the
technical knowledge that is included under the subject matter through the test ques~
tions that accompany the various chapters.

The book is valuable as a reference source. It contains a well-selected list of musical
terms. All the major scales are given in tabular form. The three forms of the minor scale
are similarly presented, and the boo~,in .c~)Jlcl.usi?n, presents a number of test papers
actually set in schools, college~ and uUlve.rSltleS,llldJcatmg to what extent musical theory
is required in institutions of hIgher learlllng as preparatory knowledge.

STEINWAY
pROFIT SHARING

OR upwards of a quarter .of a centu~y SteinwayF & Sons have been pursuing the. policy of shar,
. their profits with the bu ying public. The gradual
~ng of their output and resources, coupled withincrease 'I d hthe concentration of rhei r p ants an t e em~loyment
of the most modern methods of manufacturing have
enabled Stein way & Sons to produce and selltheir
pianos at a lower rate than ever. A new small grand
. (5 ft 6 in.) in a mahogany case at the extrema-

plano . I did I Th .low figure of $750 is the sp en I ;esu t. usthe
great problem of giving the best article at the most
reasonable cost has been succe~sfully .solved. SWn-
way & Sons invite the ca ;eful ll1~pectlOnand cnheal
examination by the pu b l ic of this, thel,r latest great
achievement in the art of pianoforte building.

The name of the SleinuJay dealer nearest you,
together wilh illustrated literature, will he "nl
upon request and mention or this magazine.

STEINW AY & SONS
STEINWAY HALL

107 and 109 East 14th Street, New York
Subway Express Station at the Door

BOSTON, 120 Boylston Street LEIPZIG
PUBLICATIONS OF ARTHUR P. SCHMIDT

Five New Waltzes by M. Moszkowski
"IMPRESSIONS MUSICALES"

Five Waltzes for the Pianoforte

VALSE-PRELUDE VALSETRISTE VALSE MIGNONNE
VALSE TENORE VALSE-TOURBILLON

By M. MOSZKOWSKI (Op.89)
(Schmidt's Educational Series No. 89)

(Grades 3-4) Price complete, $1.00
4.boundl11l{ III freshness and charm ~foszkowskl at hIS best "-A,UI1I1 Foote.

Special Offer One sample copy of the above will be sent for 35
cents, postpaid. if ordered beforeNovember 1,1912

NE~ YORK, 11 ""est 36th Street

Special Offer Sample copy of the above books wi!! be sent for25c
each, postpaid. if ordered before November1.1912

HARMONY -
(A Sequel to H First Year Harmony tI)

PROFESSIONAL PRICE, 75 CENTS

This b(K)k is divided into two parts.
In part 1, all chords are p . d '" d' ~ (al

for Analysis (b) for Ton 5t d h rcscnte , one :ll n lime, 111 major an mm
od
°i

I P' leu yt rough the voice, (c) for usc in Phrase and Pen arms.
n art 1, the Open Po ·t· , k ... h se01epecific chorde' SI Ion IS ta 'en up and exercises requmng t e U" are given. .

By the process of em h ". . J 01
that chord as hlP a~lZlllg a Certain chord in each lesson the pupIl earn:

d f e earns a word In a fo' I J ' . motion,an oree are made clear. reign anguage. ts meaning, connection,

SPECIAL OFFER: Samplecopy of the above bookswill be sent for SOc each '.
, postpaid, 1f ordered beforeNovemberJ, 1912
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AL.-\S for those who dig in ti-e sepulchres cf the past, the inter-

minable catacombs of musical history, only to. find the suffocating
dust of well-forgotten nonentities and unimportant occurrences
The wonderful story of yesterday is valuable to us mostly because
only the very great men arid events make sufficient impression upon
their times to insure their preservation in the minds of the people.
Lately the world has been celebrating the two hundredth anniver-
sary of the birth of a man who. for most of his life, led an exist-
ence that was far from admirable. Like Goldsmith, Poe, Wagner
and Flaubert. Jean Jacques Rousseau was a kind of social and in-
tellectual paradox.

Rousseau was born June 28th, 1712, at Geneva, Switzerland.
Dr. Egar Istel, the renowned German critic, who has made a study
of his life, tells us that Rousseau always felt himself a musician
although he had little more than the training of the amateur. He
wrote one of the most successful little operas of his day (Le Devin
d,lt Village), a play with musical accompaniment (PygmaUon), also
the first modern musical 'dictionary of consequence. In addition
to this he wrote upwards of one hundred detached pieces ("Conso~
lations for the ]~vliseries' of my, Life"). Surely such a meagre
career could not do more than make an eddy in the great currents
of time. Why, then, ha's the press of the world been giving so
much space to this man who for many years was obliged to eke
out his living as a music' copyist? Mainly because Rousseau was a
great and original thinker who developed his O\Nn ideas in such a
way that the world wa~ bound to recognize them. H is. literary
wot:ks brea,the freedom, showing at all times his obstinate opposi-
tion to the conventional. "In fact, his clear expression of the popu~
Jar conception of revolt a~ainst tyranny is thought by many to have
been the germ of both the French and the American revolutions.
His story of Emile is'surprisingly rich in educational philosophy.
Yet his own children were miserably neglected, The editorial lesson
in his.1ife is one in prais~ of originality and wide purview. Not-
withstanding his bungling,. his personal shortcomings in failing to
live up to our ideals of littlpan conduct, he remains oile of the most
determining forces df his time, not only in music but in politics and
in edqcation.

\\¥ ~lGETTING DOWN TO BUSINESS.

TnE mechanical engit1eer can figure to a nicety how much
additional energy is reqllired to ~tart an engine after it has stoppEd.
You ,,,ould be amazed to· kno\v how much this amounts to in horse-
power in the daily run of an Qrdinary trolley car. 'Unless you have
stored up enough energy duripg your vacation to start you HAying"
now, your summer holidays _,vere wasted.

The art of lending oneself at once to the work at hand is by
no means an ordinary ac.complisl;ltnent. Some students are so filled
with a natural inclination for· independence, an independence which
they n~isconstrue as individuality, that they have the greatest pos-
sible difficulty in working with the teacher. J\!Iany actually work
against the teacher withoL~t having any idea that they are doing
this. The teacher is properly a leader. The very word 'education
implies this in its clerivatioh from Latin. Some pupils never seem
satisfied unless they are contesting some point "vith the teacher.
This is partiCUlarly' bad at the beginning of the season when both
the teacher and the pupil· should have but one idea-that of get-
ting clown to business. Depend upon the teacher's judgment.
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CLEARLY, too much stress is laid on 'the importance of what
might be called the spectacular side of music. Prior to the Franco-
Prussian war, the people of France were led to believe that their
.u-my was a most superior fighting machine. What army could
parade more magnificently? Where were there more elaborate
uniforms? Surely there was the greatest possible efficiency in a
body that ,:I,'a5so fine appearing? When the test of battle came the
tricolor was forced to fall before the hated Pruss ian eagle. Then
the brilliant but mistaken ':Frencll learned that modern war was
not a Napoleonic spectacle, but a Bismarckian reality.

If our music is to be anything more than a spectacular ac-
complishment, we must perceive that its greatest usefulness is out-
side of the temples of art and .in the homes of OUr people. Let
us, however, support the great artists sympathetically and earnestly.

There is an economic importance to music which few seem to
realize. The real strength of our country lies in the protection of
the home. Anything which acids to the beauty, interest, usefulness,'
happiness, comfort ancl health of the home should be guarded as
vigilantly as the government itself. Music, properly used, may
become one' of the most powerful agents' in holding the home to-
gether in a delightful bond of common interest. The teacher 'who
can foster a musical interest of this kind is doing something
immensely more important than the virtuoso who plays a Debussy
Arabesq/le before a few dozen "deadhead~" at Dechstein Hall.

Many seem to regard the music that is closely allied to the city
as something superior, fine I', more momentous than the music of the
small town or the farm. Here again we are snared into an error
in judgment which might rob lllusic of another opportunity to claim
its rightful position as an educational anel economic force Urbanism
the call of the city from the land, is the question wl~ich clistt1rb~'
our thinking statesmen more than any otheL The great historian,
Dr. Guglielmo Ferrero, has shown how the downfall of the Roman
empire \Vas dtIe to the accumulation in cities of th9usands of people
who were not producers but who were largely "the artisans of
pleasure and lUxtlry," such as "masons, stucco-workers, sculptors,
painters, dancers, actors, singers." All these "artisans of pleasttr'e
and luxury" have an importance to the body politic but only in their
relation as educational factors in inspiring, instructing and entertain-
ing those who produce the more elemental' necessities of life, food,
clothing, shelter, etc: Do not thi'nk, for one' moment, that we
minimize the vast i!llportance of music, art and education. Music
has been conceived as one of the most influential factors in civic.
progress by all the great educational philosophers. from Plato and
Aristotle to Froebel and Spencer. It is the abnormal "cityfication"
of the arts we would attack.
. Certa~n bral~ches -of all expressive arts must always be allied

WIth the CIty, but do not let us be led into imagining that these more
spectacular phases of our activity are the most important, Can
you not see how the country teacher who contributes so much to
make. life in. the rural h.ome more fascinating, plays an integral
part 111 restonng the preclOus equilibrium between the land and the
tmvl:? All l~o!lor to the little girl who sits patiently in her country
stuebo tea~h111g day after clay, dreaming perhaps what she migl;t
have been If Fame had thrown her into the alluring but often heart~
breaking artistic arenas of Berlin, Paris, London or Ne\~, York
~Vho know~ ~)ut that she is doing a more salutary work for th~
::::,tate tban the la~lrel-crowl.le~I.'\'irtl1osin" 'she idolizes? Obviously,
;;~ are appro~ch111g a penJ~etJa. a turning of the tables, when the
httle teacher shaH come mto her own.

,..

NOVELTIES IS~UED THIS SEASON SENT ON SELECTION ISENTFREE:Th . .
. emahe Catalogues of New Pianoforte Vocal Violin and OrganMusIC

Please mention THE ETUDB when add i ' ,
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WAGNER'S INTERMINABLE TRIALS.

OF the literature inspired by Wagner's Life and his
coming' centenary, by far the most interesting deals
with the petty obstacles and persecutions that the mas-
ter met with when bringing out his works. Mark
Twain (or was it Bill Nyej") announced the great
principle that "Wagner's music is not as bad as it
sounds," but it took Europe some time to find this out.
I~ Die Musik, R. von Seydlitz gives Wagner lettel's,
with cOt1,1ment, showing the composer's dealings with
Vienna and the ,apathetic inertia he' had to combat. It
was a Chinese ambassador who ~alled the Rheingold
music for women and children; buf most managers and
singers thought it too difficult ev'en for men. The

, stories of performers forgetting one act while learning
the next were 'common enough once, and show that
opera was then on a .much lower and simpler level than
at present~far below orchestral music of the time.
Sin~trs, too, ~ere often incompet·ent, and sometimes
even too obstll1ate to follow the ·.composer's advice.
This was true, of the Tristan rehearsals at Vienna in
1862, where the· tenor Ander was imwilling ·to throw
him$$'lf into the part, and the ISolde, Frau Meyer-
Dustmann, would not let Tristan get within arm's
length of her, Schnorr von Carolsfeld could not come
and M<l:terna was not yet a Wag;nerian interpn;ter:
vyagner· h~d angered the autocratic Hanslick, so that
his correspondent Esser was almost' his only supporter
of note,. and to him cam. written· directions for the
rchearsq,ls. It is in these letters and directions that
we see Wagner's great fidelity to art, which often won
homage \vhere his tactlessness had d~stroyed friendship.

J n t.he later, sixti~s Die M eistl'!1<singer wa,~ preP'lred
for Vienna, With the usual stqry 01 delay O~lany pre-
text untiJ W<}gqer grew completely disgusted with that
capitij.l. Here, too, was found ..another self-willed
singer, the comedian HolzL This· performer insisted
Qn vulgarizing the role of Beckmesser. Wagner had
written, "Beck1llcsser is no cOnie4ian; he is just as
mucp in earnest as all the other masters. It is only
his situations and the troubles in which he finds him-
self that malfe him appear ltldicro~§, His impatiepce,
anger, and desp.air are what make him appear comic,
when contrasted with his lyric wooing." H61zl bad
play~d the pan in Munich, where ·Ile' had been the Oilly
singer \V110111 Wagner could not influence, "At last 1
saw," wrote Wagner, "that he si;nply made this r·ole
over intp his usual farce-comedy'·jji.trlesque, in order
to do an~thillg with it." This had naturally injured
the work, in a performance where· Wagner was sup-
posed to be in control. .
Munich was the capital of King Ludwig of Bavaria,

and there Wagncr obtained royal aid; but even there
in~·riguei, against his works existed. Judith Gautier
noted that Wagner was a favorite .Df the inhahit~nts,
too, who enioyed and applauded thc- Wagner selections,
Yet official opposition strove hard' to wreck even the
command performance of the Rhehi,J;!old, At the close,
\I·hen the gods cross the rainbow bridge to Valhalla.
colored lights wcrc 10 be played on a cotton-covered·
strl1c~ure. At rehearsals this was- done properly.· but
in the performance the .Iights were deliberatelv with~
held. After many decades the historians are still at a
loss to· explain this sort of opposition to the -music
dramas, One can understaz:td the desire for cuts in
the longer works, and approve of the recent suggestion
to make the Trilogy a six-night affair. But the open
hostility' of m<tny managers is still incomprehensible,
unless they wished to be "written db~vn as an ass,"

TH~ PASSING OF MASSENET,

The 5..l1ddel1death, bf Mass·ene6 tflkes away a promi-
nent mil1l who is none 'too well known ill America.
Like many composers, he was not properly recognized
at the start. for Bazin rejected hi~ as destitute· of
talent. But he stuck to his consed'alOn' work earn-
ing gis bread by playing the kettle d;·um in' ·small
cafe orchestras, Soon after winning·,the P,·i.1· de RO'fJu,
ho\-vever, he married a woman of some means, and
was enabled to begin his career in comfort. The two
ye,ars he spent in Rome were a happy period, and did
much to awaken his artistic impulses .. It is a pity that
we have few such foreign scholarships in our' own
conservatories,

TH E ETUDE
hi fl b opera Manon.Massenet is known here c ie y y one '.' d

Werther has been well given, while La Nava:~1"a1se.:~
Le Loneleur de Notre Dame won success un WI e.y

•. 0 . f .t With cer-tain
contrasted styles and Thais IS a avon e .

. ' ·11 '·t h i Don Qm ..xote,prune donne, But we str awai IS .
while the earlier beauties of Esclar1llonde. sh~)t~ld not
be laid on the shelf. Cendrillon and Grisel uiis. .too,
should prove attractive. Rome is still very, new, but
parts of it aroused such admiration' at Ostend that the
officials sent a message of congratulation to the
composer. '
Massenet wrote well for orchestra also. H'is Ph.cdra

d d I· it f a series ofoverture is dignifie ,an liS SUI es m-m .
pleasing tone-pictures. If theyiare tame ~n· contra~t
with the instrumental riots of Strauss or Mahler, their
clear descriptive work is still a worthy contrast to the
recondite orchestral searchings of Debus7y· The
Scenes Pirtoresques, with their pastoral atmosphere ?f
rustic quiet and the peace of the' Angelus, are not 10

the least obliterated by the rambling utterar:'~es of the
post-prandial faun.
Massenet, with St. Saens, was looked upon as lag-

ging behind the procession of modernism; but l~e
should not be called a conservative if that: tefm IS
meant to imply academic ·reproac.h. He is ra"t.her t? be
reckoned a.s one who \von success along legitimate lines,
without striving for unusual effects, This is <n.o defect,
for the modern school is still in the process qf forma-
tion. Strauss has given us some· finished canvases, on
a large scale, and Debussy an individual uttl~r.ance that
pleases a certain faction. But nearly all the modern-
ists are ~till in the stage of groping for effects, and
"moving about in worlds not realized," while ·still, lack-
ing the balance and ·cont.rol that are needed=- for the
highest results. Their impressiohism seems·.to aim at
the blurring of a Turner rather tban the cl~arness o.f
a Monet.

MORE NOVELTIES.

Bllsoni's new opera, The Secret, is called a ·}'dra~atic
and mllsic<ll .mystery," but even such a great·· secret as
that will have to come out somc time. Other. new
operas include Lozzi's Elixir of Life, which :should be
much sought for; Florizel von Reuter's I-I),lpatia and
Wolf-Eerrari's ·partly finished Jlilala,de Imaginaire.
Alfred Kaiser ~as written an opera of GenTIan revolt
in Napoleonic times, with Korner· as hero and a text
drawn largely from that po·et's works. If Kaiser· pro~
duces anything is good as the thir,d act of Fr~lnchetti's
Germania, . he will do well. Two new op'eras for
CarlsI:llhe are Frederick K6nnecke's Ha,ns Sac/~s in
Para,dise and Henry J~·ienstock's Sitleima, -th·e latter
composer being only seventeen years old, It seems
that Jan ,Blockx:S . Th')'l U:yfeuspt·egel was incomplete,
for we are told .that Paul Ci1son. is finishing it .. The
story of ;peter Schlemihl has given rise to two. operas
on,e b);' .Seli,m Palmgren and the other. by August .-Brl1~
netto-~i~ant, Zandonai's COllchita has ·pleased ·the-Lon-
?on ·C~ltIC~;they. find it full of dramatic po~er, with
l11~el?Slt~l11creasmg to the· end and full measure of
qngllla)lty, but an exaggeration of .the ulti-a-modern
tenc1~ncy. to~ vague.ness, A Milan paper states' that
~as<;ag1ll has receIved an .Arnezican ..offer of 200.000
I1re ,'for a new· Ope~-Q. C01Jl.1q-ue; and the Menestrel
no\~ asks what. a r.eal composer would get. M.ean-
while Masc.agni tS not in sight; but 11is elopel;lent·with
a .cllprus girl an,d the pursuit of -the pair by···his irate
wlf,!'! suggest that he is working up the plot o~ a
ve,f1Smo opera. .,
Some Swedish musitians did a sensl'ble· t·h'1 )d· I· .. 111g 1n

C
10 Ill&" t ledl~ mUStc festival at Dortmund,· to make
ermq.ll au lenees more familiar witl! tb ' k

S I
' elL \vOr s

. ten lammar s early opera Das Fest apf S I"~ '. I d d . , ,~o r<Q.ttg, ·\vas
tnc u e. Franz. Berwald's trio and p. ' , .. d ' ., ,. lanD ql11ntet
prove fresh and msp,lnng; Sjogren's violl·l! 5.0 t
b '1\ 'd P ,. . Jla a \vasng}, an etersen-Berger s nahonal il! sty) , N, . . e, or~
man s, stong quart;t melodious and Stenhaminar's I
A m1110r, lofty, and' noble if a trifle long"· A ' n
larger works, Berwa'ld's Symhho!lie Sing Z-·'·" 1 mong, ... r ' u. 1e1 e slowed
an a tr:a.ctlve mterweaving of themes· A II' "o ce t" • - - ~ ... , t1 n.s vl01111c n r 0 ,was agattL beautifu:; Hallen' T .. '
pr:ove(] only hin Alft(~n's 411S din. S I 5 ,'"IPteHtJlscl. f I' h· ,. c la1"eW Jad o-dod
pom s, 11S t lrd symphony was full of life- a·nd H"" _ ,
Trattmgewaltell, an example of the- t' bl'. . el g.$
style 'Am I· h rou OUs modern
S ..d' g t .e. vocal composers were, Lindblad
o t;rmaplJ 8.1idLl1tefors. ., '
Noveltie.; for Queen's Hall inc·lud J If

M'I:sic~1 Pi~tllres, an Elegy by Alfr~d ·R '.., F~Y)ds'
Bndge s sUite The Sea m . f a)e, Frank, ., ' . llSIC rom Q ·If '
play, rVhe-re the J?(JillfJO~v rnd C I ..d 111 ,er s fairy, I· ~ _. s, 0 ell ge- Ta)rlo·'
VI? I~ concerto, Edgar Bainton's Celtic S. t S new
Engllsh Dances by Algernon Ashton 1 ketch,es, three
Glazounoff's Dance of Salo d' a so frOm abroad
R ' . me an Enesc' ,oumal11an rhapsody. a s second

"CHERCHEZ LA FEMME."

The women have been active in many wa
, , f 1 ys. ~n

toni etta -l.-aoza'1"1Il1 wrote a success u cantata t \v'h.'
h'l S·II M .. a 11man's words, W I e I a orr.com and Signa 11"'-

, d d I·' ra ilzzanti have produce goo re rgious choruses, AN'
comedienne not liking the bored look of her a d,a~l~s

, d threw i ul~nretook off her shoe <In t rew It at an auditor· T'
kC'fh ,SOliE

ETUDE readers may ask I t ey can pronoa ',nee Il)
"Who's the shr ew who threw the shoe?" , ,

In Athens the women have become addicted t h
Picture hat, to such a degree that police inter! ren1 e

d h . , er ce
became n~cessary;. ap t e comml.sslOner, OneEm.
mariuel Ztmbrakakls, has now forbidden the wear!

bli tertai T1Qgof such ·t1eaclgear at pu IC en erlaminents, His nah1~
a1<;)I1ewould seem rather awesome, but there are penal.
ties attached-200 francs fine or fifteen days' impr

ibl I . ISOn·ment. If a res pons I e ma e escort IS present hemu
be peqalized instead of the lady in the case. ' 51

Ethel Smyth was arrested recen~ly for ·complicitj'in
a suffragette attempt to burn LeWIS Harcourt's hou
No doubt she came under suspicion because her mU:i:
was so fiery. But ,she was freed, presumably b~cause
she ~yas able to ~nte a cradle song, and thus earnan
acql:lIttal by provmg a lullaby.

SUCCESSOR TO THE GALLERYOF MUSICAL
CELEIjRITI!"S SUPPLIES A GREATNEED
ON the opposite page we prese~t Our ~·ewEru~r

Feature pepartment, which will be kno~n as "The
Master Study Page," and which is introduc~dto
o,ur friends as a successor to our muc~ appreciated
innov~tion "THE ETUDE GaIlery of MUSicalCele-
brities,"
The Gallery of Musical Celebrities was com.

menced in February, 1909, and has presented over
two hundred and sixty portrait biographies of {a.
mons musicians. \Ve believe that no similar col·
lection. either in size or scope, has ever been
riublishecl. The Gallery was conceived and planned
by the ·Editor of TilE ETUDE and the biographki
wt;itten by 1\11r. A, S. Garbett, The success of the
feature- has demanded the republication of onehUn-
dred ·and fifty selections from the entire series
whiCh now appear in attractive book form under
the nam~s "Musical Celebrities" and' "EmInent
Musicians." ..
We are now taking the vote of our readers with

the view to stlpJ)Jying one or two more Gallery
pages with portr;Jit biographies of musicians we
bave not yet published. A complete list is gi\"en
i.n THE ETUDE for August, and readers who ar~in-
terested in securing some special portrait-biography
should secure the August issue and read the liSt
Igiyen. We; do not agree to publish any namesex-
c~pt those demanded by a number of readers.

THE MASTER STUDY PAGE.

VVe b~lieve that our readers will find in "The
Maste.r Study Pa~e" a successor to the Gallen·em
more usc:ful and practical. This page will be d(
v~ted to ?IlC of the great masters each month. It
wll1 ta~g. up each phase of the master's life ahd
~ork, and present it with all its points of intewl,
Just as you might take up a diamond and walch
the shaf~s of Jigil1 from each facet.
The page will be especially useful to clubs, hIs;

to.ry classes. etc .. bllt may be read by indi\·iduals
w~th equal profit. The human and picturesque 5id~
Will be cl11pl)',!siz.ed. but not at a sacrifice of the
substantial edutational features For the rest w~
'ivish the new department to s~eak for itself, ~Ve
~,hall, be glad to have yOll tell us whether youhke
The: Master Study Page" and wish to hal'e It

contllluf>d, as you did so unanimously in the ca~c
of The G~l1<cry. .

"\\Thy in the name of all the saints," asked nl~
master, "have Y9u come back to Bologna-you, th~
1119,staC:C:0111plishcd ~illgcr in the worlQt'

Beduse." said the pupiJ_"because+-because, Mear
IT!ast.er, 1 feet that 1 don't yet reall\' know hoI\"to
~Wg.' -
"M ., 'fils

y Son, was the reply: '·that is what none 0
shall know On this earth. Tn the next world there
may b~ more time. for when we are youno; \Ie have
the yo Ice but not the art· and when we are old we
have the art but not the ',.oice:'

ALL inmost things, we
naturally utter themseh.es
song goes deep.-Carf:yle.

d· Wma)' say. are melo, 10 f
in song. The meamng0
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B~li:THOVEN'S PERIOD.

BEETHOVEN was born at the beginning of the most
powerful soci~l1 and intellectual wave in modern history
The sixteenth, s·eventeenth and eighteenth centuries had
been marked by: almost unceasing warfare of state
against state. With the year 1770 we find a new kind
of warfare coming into general prominence, that of
the people against monarchy resulting in a marvelous
revival of the spjrit of. liberty; mental, artistic and
political. The see.dlings of Rousseau, Franklin, Patrick
Henry, Voltaire, Jefferson, Payne and other iconoclasts
detested by the arIstocrats of the times, were developing
the massive oaks which PTovided the timber· fqr at least
fwo great republics, rrp,nce and the .United States.
Beethoven teemed with' this new spirit of libe;·ty,
J:Iaydn and Mozart. lite·raIly, _knelt before the royal
throl1e, avoiding ipnovations which mig~t prove revolu-
fionary. With Beethoven, however, all was different
and he may be regarded as the first composer of a
new epoch.

BEETHOVEN'S ANCESTRY.
~eetbov~n's family. orlginall.V from a. village nerlr LOll-

VRID. Eelglllill. mov,ed, to Antwerp about 1650. '4'b<, JlI'en:>.:
"van" is not· a s·lWJ of nobilit,,~, Beethoven's' gl'Hudfutlln
was a bass slnger in the conrt ua·nd or· the· Electol' el'
Cologne, at Bonn, Germany. His father was a ·tl'nOI· ",ing'E'l·
in the 'same body:: Beethoven·s mother, \the duuglltrl· flf
lhe chief cook at the palace of Ebrenbreitsteln, was 8\\'I'('t·
t~mpered and benevolent. 'l'he father was dl'uoken and
IIqu8Ive.· In fact the boy was repeatedly obligeo to l'ecovrl'
his hopelessly intoxlcated pnreat from the police lIutborlti['s.

BEETHOVEN'S BIRTHPLACE.
Into snr.h a home and wJth such parents canw Ludwig

\"1m Beethoven. born in Bonn, German~< Decembcr ll3jh
(baptized 17th),. ]770, jllst onc year after the birth or
thlOlltt.le Corsican Inf.ant that was to dlst(li·b the ('quflibl"illm
of politi(:fll Europe, as Beethoven upset the musical balance
of the world', The fatller's income was limited to abollt
300 1Iorlns a· Yl'ar.· F.ven at that time one hundred and
fifty dollars ·WIlS·'a small amount. und the povet·ty of the
Beethovens. can e.~silY be imagined.

BEETH.OVEN'S EARLY TRAINING.

The penury~stricken father realized the boy's great
talent. Remembering the fortunate childhood of Mo~
zart, he forced ··tlie little fellow to practice with so
much cruelty th-at. we are not surprised that the child
repeatedly rebe[f~L His father taught him both the
v'iohn and· the ;,cI~vier, . His general. education was
g,reatly harnpered"and had it not been for the fortunate
friendship of educated' people later in life he might
have suffered from this. At nine Beethoven studied
mt1sic with a t~lIor s:nger named Pfeiffer, Later: he

received, lessons from
the organist of the
court chapel, van der
Eeden. In 1781 the
English\ charge d'affaires
gave Beethoven 400
florins to pmst1e his
work.
His next teacher ~vas

van der Eeden's suc-
cessor, C. L. Neefe.
Beethoven became so
proficient that N~efe ap-
pointed him as his
deputy organist and
Beethoven, at the age
of twelve, often sub-
s·tituted for his teacher.

DEF.TllOYEN'S BIRTlIPL.-\CE. At this age he was able

,.'.

e
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"Plolld;fe amid, Comaed;a finUa est"

to play most of :Bach's I,Vell Tempered Clavier.
Shortly thereafte·r ,we find the boy "cembalist' int
Orchester," directing the band at the court theatre'.
Tn the same year Be·ethoven's first pieces (Schilde1"Ung
eines .Miidchells and- Three Sonatas fo·r P,iano 5"010)
were published. .
At the theater the operas of Gluck, Salieri and

Paisiello were given, and the youth was greatly benefited
by this experience, although the theatrical comp:;Jl1)'was

MAX KLfNGER'S FAMOUS STATUE OF BEETHOVEN.

discontinued in 1784. Beethoven lost little, as he J1aC)
given his services 'free. After playing for a short time
at a church in Bonn, Beethoven was engaged by the
Elector as an organist at a salary of 150 Rorins, ."and
his (ather was retained at his old stipend of 300 flbrins
a year. Tn ·1785 Beethoven was enabled 10 study violin
with Franz Ries.

BEETHOVEN'S LATER EDUCATION.

In 1787 B~ethoven journeyed down the wonderful
Rhine to Vienna. There he had a few lessons irom
Mozart. At' their. first meeting Beethoven's playing
made little impression upon the older master. The latter
thought that Beethoven was merely playing an exhibi-
tion piece. The youth begged Mozart to give him a
theme upon which to improvize. Mozart did so· and
then went to an adjoining room wit]' some friends. ;ITll
a few minutes he ,said, "Pay attention to him. Some
day -he will make a noise in the world."
Returning to Bonn, Beethoven made the acquaintance

of Count Waldstein, who assisted the young composer
greatly. Beethoven in return dedicate.d a Sonata, Opus
53, to him. and the Sonata is now generally knO\\'n ·as
the WaJdstein Sonata, Tn 1788 the Elector broadened
his musical scheme and increased the scope of the worl,
at the court opera, with Reicha as director. Beethovfn
played second viola in the band of thirty-one piec{'s
and retained his position as second organist.
Haydn, then at the height of his fame, passed through

Bonn in 1792, He was heino··~d loy a ~~inr·2rgiven by
the Elector's band, Beethoven's cantata, composed for

the occasion, wbn the admiration of Haydn and inH
enced the Elector to send the young man to Vienna to

i\1.'\NUSCRrPT OF BEETHOVEN.

study with the great creator of the sY111phony. Bec~
thoven remained with Haydn a little over a year. p,\ymg
him at tbe rate of twenty cents an hour for his lessons.
Dissatisfied with the lack of attention he was receivin·'
from Haydn arid realizing that he needed the pains~
taking care of a real teacher, rather than the fame
O'f a greq.t master, Beethoven sought other feachers,
among them Schenk (composition), Schuppanzigh (vio-
lin), but most renowned of all, Albrechtsberger, the
renowned specialist in counterpoint who, after months
of hard work, s,!id this about Beethoven: "Have nQlth-
ing to do with him. He 11as learnt nothing and will
never do anything in decent style,"

BEETHOVEN'S LATER LIFE.

'In Vienna Beethoven found innumerable friends,
willing publishers and limitless opportuni'ies for making
his works public. He played in public as a pianist for
t11e first time in .1795, performing his C major Concett>o.
His two gr~atest rivals were the now forgotten pianis'.s,
Steibelt and Wolffi. He won the homage of monarchs
and despite his infinite boorishness and well-nigh unfor-
givable eccentricities became the foremost I'igure of· his
time in the Austrian capital.

BEETHOVEN'S PERSONALITY AND APPEAR~NCE.

Beethoven was short and thickset. with very broad
shoulders. His hair in youth 'was very black. Bis eyes
"Ii.ke jel" were except:onal1y brilliant and penetrating.
HIS teeth were regular and 'J:'spi~e ]'is c"'~eless babits
were kept clean. His head '
was large and his forehead
made impressive by his 11eavy
llair and thick eyehrows.
From early youth his face
was pock-marked, ,but his
complexion was ruddy. Per-
l:aps tl1C,most jtlst apprecia- '.-......;!
tlon of ll1Sappeara1llcc com:;s ,"
from his admirer, the
COUlltess Gallenburg: "He
was meanly dressed, vet\"
ugly to look upon, but full
of nobility and fine fee:ing.-
and highly cultivated."
Despite his irregular habits

Beethoven was a most pains-
taking \Yorker, saving his
themes with the penurious
care of a miser and ckvekn-
lng thel11 with (he' most
minute attention to details.
Brusque to rudeness, thought-

LYSER'S PIC!\'" DRi\W[N(; Ol~
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BEETHOVEN'S FATHER. BEETHOVEN'S MOTHER.

less of others, irascible and selfish at times. he was
nevertheless charitable and willing to provide for
his less fortunate relatives. He loved a practical joke
and was guilty of many. He was so independent in his
manners that the nobles who patronized him regarded
him as a freak and refused to "be insulted. Truthful.
yet ironical, he presented so many strange con'trasts
that he was always in the public eye. His greatest love
was for nature and his daily walks in the woods and
fields inspired many of his works.

BEETHOVEN AS A PERFORMER.

Carl Czemy, one of Beethoven's pupils, declared that
"his playing of the slow movements is full of the
greatest expression," while the pianist Tomascheck said,
"His grand style of playing, especially his bold impro-
Yi"zation had an extraordinary effect 1,lponme; I felt
so shaken that for several days I could not bring_myself
to touch the piano," Sir George Grove, who received
pis information from those who had heard Beethoven,
also speaks of "the loftiness and elevation of his style
and his great power of expression in slow movements,
Which, when exercised upon his own music, fixed his
hearers and made them insensible to any fault of polish
and mere mechanism." Little wonder that Beethoven
was called the "giant of players" by his contemporaries,
and the "god among players" by his biographers. He
:lpproached the piano in a spirit of play. often striking
it with the palm of his hand and rubbing his fingers
over the keys as a master would caress an animal.
Applause was met with a grimace or even rude remarks.

BEETHOVEN AS A CONDUCTOR.
~eethoven, we arc told by thoughtful critics, was too

..tlpulsive to make a good conductor even of his Own
works, As he grew deaf it became exceedingly difficult
for the players to follow him, He endeavored to sug-
gest his wishes by the contortions of his body, In
diminuendo passages he would shrink until his body
almost disappeared behind the conductor's stand. In' a
loud passage he once became so demonstrative that he
knocked the lamps off the music r~ck.

BEETHOVEN AS A TEACHER.
Whatever may be .said of Beethoven's irregularities

as a teacher, the fact that he was the teacher of Ca·r.!
Czerny and Ferdinand
Ries, and that they were
exceedingly enthusiastic
about him, remains as
permanent evidence of his
ability, "when he wanted
to teach." By others we
are told that he had an
aversion to the enforced
performance of regular
'duties, especially in giving
lessons. He feared no
one~ and even rapped the
knuckles of the Archduke
Rudolph, when the latter
fingered badly.

BEETHOVEN'S
DEAFNESS,

Picture the greatest
musician of his time at
the zenith of his career,

afflicted with the direst calamity that could affect a
tone-poet and we see the tragic spectacle of Beethoven
awaiting the deafness that he knew would seal the
music of the world forever from him. Despite the
fact that he had a piano made with additional strings
to reinforce the tone ~e could hear so little that it
was painful to watch 'the great Titan of music play,
In a letter to his brother (1802), ·which he reol1P<;tcd

BEETHOVEN'SGRAVEIN
VIENNA,

THE ETUDE
'"W1
..if· ,

. . h t told of histo be opened after hIS death, t e mas er th 's
woes, This letter came to .be known ~s !:ee f~~en I
will, One strikingly pathetic passage 1S, Joy I hY

Sh Id Ie before avehasten to meet death, ou te com ti ti
the opportunity of developing the whole of my ar

h
" 'd'

.. . pite of my arcapacity he wJ11 come too soon m s
fate,"

BEETHOVEN'S FRIENDS.
. . t ' ,vel'e strauservThe friends of the great mustca l Cle~ 01,. In B~nll

chosen-one moment plebelnn a!10ther,ar"lstoCtatl?~ his eal'].~
members of the Breuntng falUl.I~'?-sslst~d blm Iil'onment of
struggles, and gave hfm that llld.lspe~sl~~ envEleanor von
culture which his owu home demed to im. waistcoats for
Breuning not only knit comforters and m~df'f Beethoven
him but inspired him to nobler Ideals 0 I e. cuter of
admired 'many women from Babette Koch, t~(l t~~~"'he was
11Uinn keeper, to queens and empresses, I . h d '1.-
ndmtred by them, but no scandat of n?y kind attar: e \
self to Ilis name, His letters, written III such an execr~nb('(~
hnnd that they were often refused at the post office, bur
\,.'itb crtustve messages of emotion. Yet, Be,eth~v~rh~~:~~
rnsu-rIed. Three wonderful Jove letters found In ec
desk after hls dcu th reveal that he was engaged at o~e
lime to the Countess Theresa von Brunswick, w~,om c
called bis "eternal beloved" ("unsterbliche Gellebte ).
Owing to the patronage of severn! nobl~men, ~e~th~~'~~

was reneved of much of the finanCIal anxiety WhlC
pered mau~'of the composers of the past. Among ~he m_~~t
notable of these wcre the princes Rudolph, LobkoW1tz, K
skJ', Galitzin. r~lchnowsl{J', Rasoumowsky and, othel's. L.o~~
l,owitz, Hudol!lh and Kinsl,y provided an annUIty amountm",
to foul' t.bousand florins, which, though affected by the fiuctu·
flting currency of the times was of great help to Beethoven,
Among many who might be classe1 as friends of Beethov.en

were Sir Julius Benedict, ,.,,{axmlilana Brentano, G~OlgC
zer Sonata with Beethoven and later secured the degree
of Uus. Bac. at Cambridge). Count von Brown, Coun.~ von
Bl'llUfH\'ick,Czern;l', Grillparzer, Gyrowetz, Hummel, Hutten-
(wunner. Kreutzer Kuhlau, l\1nelzeJ,lUoscheles, Schubert, Rode

BEETHOVENPLAYING FOR HIS FRIENDS,

and many others whose names may be found in t.l::iededi-
cations of his pieces. Anton Scbindler deserves spe~fal
mp...ntlon,since be became n veritable slave to Beethov n
Brlt;igetmyer (a negro violin vlrt.uoso who played the,-Kr~t:
taklOg blS abuse with patience and forgiveness.

BEETHOVEN'S COMPOSITIONS.
1'l1e,write!, von Lenz,. divided Beethoven's life into three

crenthe rerlOd&,uua; thIs classification bas been widelv ac-
cepted. rh~se diyls:¥lns are chronologically, 1700 to 1800,
1800 to 18J;) and 1815 to 1827. Many of Beethoven's most
f~mous wot'ks. :11'Ccla~sed in the second period altboH1]
IllS life was belDg contmually embittered by bis gr t . ffl~'
tlop, ,;'he best-knowll catalogue of the master'g, W~~I,sacol~~
tan~s _56 opus numbers and about thirty unclassified com"
pOSItions, Several of these works are composed f
separate nU~bers as in the case of the TwentY-fi~e rrl~~h
Songs, Op, 2_3. It will thus be seen tbat bis scparate com-
posltions actually number more tban twice the fi . ,resented by their opns numbers. gore lep_
Beethoyen's one ?pera Fidelio was first produced in 180;:;

and Is stilI pln~'ed ]n some of our great opera bous s T '
mnsses (S and D) bis Mount Of OUves and the e ~a t \~O
The GlOrtOllS ]Ioment are his pJ'incl I ' n n a
c!Ioral music, nlthough the Symphony :r.,PU~b~~n~~~beUtlon~ito
a cboral setting of Schiller's An die 1i'1'cl/.de con a ns
Of the nine incomparable Beethoven s h"

popular are: Number 'l'hree·, The ErOic~~~ Elles the ~o:t
nally dedicated to Napoleon. When in 1805 ~ fl~t. Oll",i·
doned his republican doctrines and bec m- apo con Ilban-
France Beethoven destroyed the dedicatio~ ,e NEmpet'or .of
I,;,: C llpnor; Number SiX, .'1'hePastoral in F' aUnmbe~Five
Nme, '1he Choral In D minor. The Battl f V't ?- Numb0r
fOl"]\faelzel, the inventor of the Metro~ 0 t ~orta Written
ca.lled a s,ymphony despite the mercen ~~e, m~ght a,lso be
have inspired this piece, Of the nine a y ~o.tlVes said to
O1'a 1, 2 and 3 and the Fidelio ar over Ules the Leon_
beard, The music to Eomont and p~o~h~hmost frequently
and powel·fu!. The Violin concerto 0) C eu~ is dramatic
greatest compositions in the lIter~tUl~us f6~h IS .one of the
The most famous of the fi,e piano co 0 .t e ,lDstrument,
In E tint The Emper01" There are ncel os IS the fifth
"nd pinnoforte (Tllo Kt'euker is Op;en4~o?ntas fOr viOlin
n.t:J.sfor 'cello and pianoforte and th~ 't I ,lDhA), five son.
pianoforte solo. In addition to the&elLh~-~~;'ots~natas for
varlatlons fo~' pianoforte and nUlUerous n. ~e 7] sets oe
chamber mUSleIncludes 16 strin"" qua t ~maf1Ct PIeces. His
eight pianoforte trios, two 'quintets <f~r":.si: llV~ string triOR,
and one sextet for wind one sept t s r ngs, two octets
strings and wind. No ]i~t less thae and one sextet for
cnn de~ne his complete Works. 'l'henri'J.,n,acg:al catalogue
votes eIght pagcs of fine tJ·pe to this l~~:1ctlonary de-

~..._----------

HOW BEETHOVEN DIED,
"Plaudite amici, comaedia finita est," said Be 'l.

, duri Ih I e1,1I0Y~
I ever and ~ver, again unng e a.st, few days. Wh

aclearer indication can we have of hIS Intenselyd .'
d friend I ramahcnature, "Applau , my nen s, t ie comedy is ended"

Suffering greatest agony
from dropsy, planning
works he knew that he
would never finish,
fighting Fate with a
broken sword, Beethoven
passed away during a
terrific storm of snow,
h a i I and lightning,
March 26, ]827. Out of
the . clouds came a
thunderclap which ter-
rified 'all those at his
bedside, The uncon-
-s-cious man awoke, shook
,his clenched fist at the T
' HERESAVON BRUNS\\',C'elements and then sank "
into. his immortal sleep,
V\Jhat- a' divine climax for such a life. Schuberth d
called au ring the last days, but Beethoven was toot
gam: to do much more than recognize him. ar

The Requiems of Moza~t and Cherubini were
chanted for the repose of hiS soul. The actOrAn.
schlitz, who was to read the funeral oration written
by the playwright Grillparzer, was nalted at the
cemetery gates, since no actor could at that time
step upon consecrated ground. It is estimated that
at least twenty thousand people attended the In.
nel-al of Beethoven.

FAMOUS BEETHOVEN SAYINGS.
"Art, who can say that he fathoms it? Who is

there capable of discussing the nature of this greal
goddess ?"
"It is art and science alone that reveal to us and

give us the hope of a loftier Jiie."
;'Art is a bond that unites all the world; hOll"

much closer is this bond between true artists:"
"Liberty and progress are Rreat conditions in the

empire of music as in the universe."

A BEETHOVEN PROGRAM,
(Sult.able for the Average Club Meetlng)

, Grndlng" 1 to 10.
], PIAXODUET, t1Z1eorct!o (rom Scvcn,th BJ/mpholll/,Grndd
.--,VOCAL.,.. """, .. ,. K.1I0jO',t Tliou tll6 Land Grnde;;.~ Pu;;.;o SOLO '

SOlla·ta, Opus 10, No. f, f'lrRt Jlor;cment. ... Grad~5
4. VIOLlS SOLO.. Adagio Oan-tablle, from firma/a.

O/H/S 80, Xo . .2, Grade5
5. PlAXO SOLO.. Son-ata, OPIIS!t, No, ! (JIoon/ig1ltj,

First (Ina Second, MOl,;emellCa, GradeG
6, MIXED VOIC",~S.. Oomc, ]'e Disconsolatc, jr-

roltoea by W, DreBIIlcr, Grade3
1. PIAXO DUET, . , ,Me'lUctlO frail" Bcptet OPU8 to, Grade3
:2. VOCALSOLO. ,Paithfu.t Johnnie, VklU,; and
.'. 'Oello OlJUgato,Grade3'" PIA",O SOLO., Funeral March from Sonata,

OPUB r6, Grade6
4, VIaLl:" .SOLO, ....tclclaidc (voca~ part pkJued IU

Vtoltn 8olo to regular accompall-imcnt, Ullle88
801M one capable of secu,'in.g tliis song mall
be secured)

5. Pu.-xo SOLO,. AlIdalito Grade5
tJtUbre JrOln. 8oMia,

OVIIS It Xo. t, Grade5
6, PIANO DUET., TUI'/tish March Jrom Ruil1.-Bof

Athena, Grade3
The experienced t.eacher mny ensll\' nrrnnge II. program

of Beethoven's more advanced .works 'If the material!sat
bnnd to gIve them the proper interpretation.

BOOKS UPON BEETHOVEN,
Bacillovcn_, by Crow cst ; BccfJlol,;en bv Fischer: BedhorCK,

by II, A. Rudal!. Beethoven,> a Bi'o{};'ofJ1Iic(I~ Romance,by
Hau. Beethoven Dllll his Nine Slllltpllonie8 by Sir George
Gt'ove; Beetho,/;cn, Dc,Jicte/.l '
by his Oontemporarie8 iJy
LUdWig NohL Life of' Bee,
!,!wven, by A. Schindler,
Ihe most fOmous book of fill
Is "Beethoven '8 Leben" In
thrce volumes (German) b}'t~1C! Amerlclln, Alexander' \V,Ih.1YCr.

QUESTIONS,
. 1. How did the soclnl nt-
lltude of Beethoven dltTer
i~~~~rt\hat of Uaydu Hnd
2. What wcre the nntnre

of the home sun'ouDdings In
Beethoven's childhOOd?
fi .3, Who were Beethoven'Slst teaebers?
4, 'What great !)Jasterg, be-f.~~;~ieC~ho\'(~n's tCllchers in
G. What W!'l'e th

cl~aracteriRti('f>of BeefhOIllnl,r~ BEETHOVEN'SPIM{O.Plano pIa ring? ven s
6. Was .Be!'tl .7. Hal'! B 10\en an aul.' conductor?
8, Dcscrlb~et~ove~ auy ImpHs who became inmous'!
9. 'reI! som eet oven's S1ppearance,
10. Nnmenetbln,."o>of Beethoven's>great affliction. ,omposi.

tions, ve 0 the most importnnt Beethovcn "

IN THE WHIRLPOOL,
Because the arbiters of the musical and theatrical

taste of a large part of the American public are lo-
cated in that very area of gilded depravity which
made the killing of the gambler Rosenthal possible-
continually surrounded by its depressing 2.tmosphere
and forced to witness the disheartening manner in
which wrongdoers acquire their ill-gotten wealth,
strangle justice, and laugh in the face of human de-
cency. Only a man of great intellectual and, moral
strength could live in the' midst of such conditions
without being drowned in them. One who can keep
up in that whirlpool,' holding fast to principles that
responsible men call "manly" is far stronger than the
nimby pamby sermonizer who has never been brought
face to face with any more serious temptation than a
grab bag at a church fair, The situation in New
York calls for big men-supermen-men with strong
minds, large hearts and healthy consciences, There
are such men, their service to the best in music and
in the drama in America revives our mangled hop~s
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The Awakening

representative examples of Clean American journalism,
stood for the territory in the midst of which it looms
up like a watch-tower in a battlefield of riotous living.
We ate not attacking New York as a city, We know
that in the right circles and .with the proper espiopage
a young girl may be safer in New York than in many
a small town. What we do desire to condemn is that
cancerous growth of the metropolis which at this
moment may be infecting the morals of our youth in
one hundred thousand American homes. There are a
great many splendid men and women not o,T~lyamong
the actors and singers of New York, but among· the
much-abused managers, These people are all equally
anxious to abolish the influence of the life in Gotham's
lobster palace and gambl~ng territory. Alas, for the
li fe which is notbing other than a fantastic death!
Shall we permit its filthy influence to reach out pver
the footlights in countless towns right into the families
~)f some of the best meaning and most unsuspecting
citizens.?

ONl~night last July, a gambling crook of the species for more entertainment which may at least be free
known as a "squealer" fell dead on _one of the in- (rom the disgusting evidences of the territory in which
candescent streets in New York's vice zone, The it was born,
jackals who pistoled him rode away in a luxuriant DEGRADING MUSIC,
automobile, undisturbed by the many police whom 'they Startling as it may seem, one of the leading W~fYS

were obliged to pass, The next morning bfas(: New in which the vice of New York communicates with
York awoke, rubbed its eyes, and began to wonder the country as a whole is through the venal profana-
whether it was really an American city or bureau- tion of 'music and the stage. The few reprehejlsible
ridden St. Petersburg, impossible Constantinople, New York periodicals that pander to the ]O\ver instincts .
Whitechapel in the dynasty of "Jack the Ripper," have a very trifling circulation in our ninety million
darkest Sicily, the crimson Congo, or Monte C~r1o .on population, Obscene art and'literature in New York
a spree, Then the probe commenced reveabng 111-, are quickly sdotched, but music born and bred in dives,
iquity after iniquity until. the whole country was coupled with unthinkable words, sneaks into the home
stupifiec1 with an exposure of conditions almost beyond through the medium of many questionable theatrical
belief. performances, The few men who make an open mar-
Why does THE ETum:, a paper devoted to music and ket of nastiness arc held in bad odor by the New

education, meddle in this matter'" which, apparently. has York managers, publishers and actors, who realize that
little to do with anything except the slum politics of in the long run their own business interests will be
the metropolis? What do the readers of THE ETUDE injured by them. Still these men exist, It remains
care whether New York is becoming "the city of trag- for the American people to unite in a campaign to
edies"-whether the newspaper report that there were put them down.
thirty murders in one recent month in New York,
against the eighteen for one year in London, is false
or true? Why have we any concern about the great
city which in many ways might exist as a separate
empire, with its Tower of Babel population, self-
sufficient, self-efficient, as independent of the country
as a whole as Paris, Cairo, Yokohama or the treach-
trOllS Rome of Tarquin the Proud? Why do we call
attention to this disgrace when we know from years
of residence in the citv that the circles of crime are
limited to certain dist;icts? The metropolis contains
hundreds of thousands of splendid Americans who feel
the shame of the city's pitiful weakness in combating
the "system" that holds its own by murder 'and whole-
sale brigandage, alleged to be performed by the very
men the citizens hire as guardians of their safety.
Why do we give any thought to the New York
gambler-when everybody knows that the city is one
of the great gambling centres of the world? Wall
Street makes it that. The main difference between
the gambler downtown and the gambler uptown is one
of machinery. One operates in stocks, margins and
aqua pltra, the other operates with cards, roulette
wheels, champagne and other ingenious devices for
extracting the golden metal from the gullable, Specu-
lation is the society name for a kind of glorified craps.
What can THE ETUDEreader have to do with these
contraptions of the underworld? Why do we take
your attention with them?

An Edi torial

By JAMES FRANCIS COOKE

PRUDERY AN INJURY,
Nothing could be more disastrous, to American music

and American drama than an era of prudery. The
kill-j oy earnestness of the zealots continual1y seeking
a Cromwell, to exchange bloody rebellion for some
other form of mental and bodily activity, rarely lead
to permanent forms of art. Every instance of narrow
Puritanism, however necessary it may have been at
the time, has been suffocating to higher artistic devel--
opment. Contrast the products of our own picturesque
William Billings, with those of his European contem-
poraries, Haydn and Mozart.
The enemies of prudery do not plead for licentious-

ness, They seek to ,Secure decency coupled with com,
mon sense, They do not seek to evade the broad
human problems that discipline the mind and fortify
the soul. They do not strive to escape the vital
sociological questions which since the time of Euripides
and Aristophanes have been answered in -the theater
with the ,greatest possible force, The canon beh}:een
lbsen's Ghosts, Pinero's Second l\.lrs. Tanqueray, Haupt-
mann's Hallele, Henry Arthur Jones' Airs, Dane's
Defence~ or even Brieux's unnecessarily clinical Les
Avaries, and some of the hopelessly degrading musical
shows of the last five or ten years is as wide and as
deep as the Colorado,

WORTHY MUSIC FO~ THE STAGE.
Good plays with good music are continually being

produced by representative managers. Horatio Parker,
George W, Chadwick, Edgar Stillman Kelley, Victor
Herbert, Reginald de Koven, Alfred. Robyn, Harry
Rowe Shelley, and other Arnericall composers have
been employed to give their best. Mr. George W,
Chadwick's accompaniment to the Henry W, Savage
production of Ever.l'woman was a wonderfully clever
piece of writing for the stage. Again, plays filled with
warm human interest, such as Rebecca of SllIlItybrouh'
Farm, The Music Master, Shore Acres, PomiJuder
Wa!l~, and the exquisitely funny J;Vhen BUlLty Pulls
the Strings, do more good than we can possibly esti-
mate, They may not be great drama, Lut they mUSt
not be mentioned ill the same iJreath ,....ith the pieces
that focus upon the Moulin Rouge or other Continental
resorts of bad odor.
It would be a monstrous injustice for us to lead our

readers to believe that more than a comparative few
of the managers in New York are influenced by the
besotten environs of the theatrical district, as it \vould
be to assert that the New York Times, one of the most

HOW THE OBJECTIONABLE SONG IS PQPTJLARIZED,

How does the infamous song come into existence?
Harry B. Smith, author of the libretto of Robin Hood.
and dozens of other pieces, has given us a hint. The
compOser and the librettist hand in their completed
work to the manager, The rehearsals commence and
the stage door is besieged by representatives of
microscopic publishers, all fighting like vandals to get
a hearing for their songs, Sometimes the songs have
real merit, sometimes they are absolutely worthless
products of the cheapest kind of untrained intellects.
Sometimes they are filled with the vel1omou's virus of
the social ulcers of New York. Never does the s6'ng
have any direct bearing upon the subject of the
libretto, or bear any relation to the composer's musical \
scheme, The manager is either moved by the personal
persuasion of the publisher, the whim of one o('his
singers, a bribe or his own belief that the song may
"carry" the piece, In the last point he has good
precedent because some pieces have been "carried" by
particularly taking songs, Even Robin Hood owed a
lot to Oft, Promise 111e,

FALSE SUCCESS,
The song gets on, The gallery is packed with

whistlers, c!aquers, etc" et~., all of them Hessian hire-
lings of the song publisher, The song is greeted wiHi
a kind of up-roar from the gallery. It is demanded
again and again, The people in the lower part of the
house have little idea that they are being buncoed into
taking part in making a worthless song a valuable
property for some trifling publisher-soon lend them-
selves to the psychological influence of the mob and
find themselves applauding sentiments they would be
ashamed to think about in their own homes, The Sono-
has ·a run--some publishers report that the run rarel;
survives six monfhs, If the song is merely. illiterate
ll1eanin~less, bathos or sickly sentiment it can do but
little harm, but when it is reeking 'vith thc offensive
allusions found in some of the songs of the day, it is
time that a musical Board of Health be appointed td
disinfect the whole nauseous matter. We do not be-
lieve that the people of this country want songs -of
the pestilential kind, vVe believe that the so-called
hits -of this order are entirely artificial. INe are confi-
dent that the offensive musical numbers do not exist
because of a genuine demand, but because they aJ;'e
pounded into the people with theatrical sledge han{~
mel'S by the panderers that the respectable publisher;
of New York and every other city are all anxious r~
annihilate,
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DEALERS IN SLIME.

The awakening which has come through the killing
of the gambler Rosenthal and the exposure of the
monstrous conditions in the New York tenderloin,
gives the musicians of America an opportunity to purge
the art of the fetid influence of a few brainless. soul-
less, conscienceless purveyors of theatrical and musi-
cal slime, born of the unmentionajn- sewers that sur-
r,pund the New York theatrical district. These men
live by selecting the worst, the most revolting, the
most nauseous things in life, because they recognize in
them what they consider a highly attractive form of
amusement. With these pieces come songs and jokes
so. vile that they arc little better than the yawps of
brothels. At a recent vaudeville performance in a
th~ater which makes a boast of catering to women and
children, we heard three songs so suggestive that the
motto Honi soil qui //Ial _\' PCllse became ridiculous in
the face of them. Not evert the cabaret singers of
Montmartre could make their meaning any more
brutal. One of these songs is now being Sling in the
ho.mes of numberless unthinking people who, in their
efforts to ,be smart, have no idea that they are chanting
the foul liturgy of tile red light district.

A SERIOUS QUESTION.

Our theaters <Ire filled six nights and two afternoons
eac}l \~eek. Fortunately, most of the productions are
benefiCial rather than detrimental. Our churches are
rarely open !llOre than three times a weck. 1n an age
of religious scepticism the theater is becoming more
powerful 10 its hold than ever, Jt is your responsi-.
bility to sec that this influencc is safeguarded. You
cannot afford to be passive. You must above all things
never neglect an oppor.ttlllity to instill a spirit of per-
sonal nohility in your 'young friends Wllich will make
them shun shows coming from the pntrid theatrical
dump-heaps, and patronize those which do provide real
drama, worthy music and inspiriting fun, but aU with-
out degrading. We have a right to demand that the
arbiters of our theatrical entertainment be somethinrr
more than men with barren minds, diseased boqies and
souls drowncd in mercenary licentiousness.

HOW YOU MAY HELP,

Reaching the eyes of inany hundred thousand people
THE ~T~DE: may becolllea great force in safe-guarding
the splnt of decency. .I ts readers may take an active
part in exterminating the bad influence of the question-
able song, How is it to be done? Certainly it cannot
be accomplished by muck-raking. Denouncing special
songs advertises them. Their publishers court such
notoriety, In England audiences have a custom of
booing and hooting anything which do'cs not meet
pOl:lular approval. In this country we resort to the
deadly silence. Theatrical performers virtually live
upon applause. Let self-respecting people lose no op-
porhll1ity to show tlh;ir attitude toward music and
plays surrounding suggesti ve ideas ,md the managers
will soon have their ears to the ground
The astute play-producers of New York are begin-

~:ing to realize th~~ the influence of Broadway as a
crown of success has greatly lessencd. Thev see
mu~ical plays'succeed that have neve[ becn near-New
Yo·tk. They are beginning to wonder why, when the
answer in many cases is written in the mud dragged
from the mire of the Tenderloin. The people in the
smaller cities are refusing to swallow anything just
hecause it has an artificial run on Broadway, They
are demanding more real operetta of the type of The
III ilwdo, Pillofore, Robin Hood or The Serenade. Let
liS do everything to encourage the managers wllO are
striving to provide clean entertainment, clean songs
and clean theatrical material. Let us believe that the
brutal awakening of last July '.vill not stop with a
farcical prodding of the uniformed thugs who may
be;n the New York police department, but will strike
deep into the minds and business instincts of those
whl:) have shamed the theatrical and music publi-shing
business in New York. If this be the result, the
lm~rdered gamester, despised even by his own kind,
wil:! not have given his checkered life in vain.

As the world grows cleaner and better-and it
clearly does; as men become stronger and nobler-and
they inevi tably will; as the moral standard becomes
fligher-and it surely must-the deplora))le conditions
found in the tenderloin will naturally disappear. But
let us have the privilege of working with the fo"rces
that will remove the contemptible proofs of sbame in
Our new world-metropolis. proofs _which, alas, have
given most foreign pepples an el'ltire1y mistaken idea
or the full measure of uprightness and personal in-
tegrity for ever the attributes most cherished by the
greater number of those who are proud to call them-
selves Americans.

II

THE ETU DE

FENELON.

A. D, 1651-1715,

;'-"Tlle iorem ost gentlc-
IlIa;1 of France."

FAMOUS EDUCATORS
OF THE EARLY

CHURCH.

THE great Protestant
clergymen, such as
Comenius, ,\\'e~e not
alone til their en-
thusiasm for education.
The Catholic Church

Fh':ELON. has always had her
scnolars and edu-

cators. Professor Monroe, of Columbia University,
writes cloquently of the Beneditiine - monastcrie~ as
"Qomes of s~L1dy,an.d depositories.of ancient learning."
"1 n these restless ages of rude culture, .of constant war-
fare, of perpetual lawlessness and th~ rule of might,
1l1~nasticism offered the one oPP9J-tunity for a life of
repose, of contemplatio{l, and ,of that leisure and relief
from lhe ordinary vulgar but nq:essary duties of life,
essential to the student, Thus it happened that the
mona~tcries :"vere the sole scbools for teaching; they
offered tbe only universities of rese~rcl~; they alone
served as publishing houses for the multiplication of
books; they were the only libraries for the preservation
of learning; 'ihey produced the only scllOlars; they we~e
the only educational institu,tions of the period." .
After the Revival of Lea'rning the Jesuits developeo

a really wonderful system, and for at least a centtiry,
nearly· all the great men of Christendom ,vere trained
in their schools. These institutions of learnino- have
still an honored shal-e i~ the world's work. The~' \vere
from the beginning celebrated fOl: their thorou~hness
and. their most famous maxim ,~as, Repelitia 0 matel:
studiorll'lll. They also made much of the difference
between "leading" and "driving" their pupils, One of
their most frequently quoted representatives thus ex-
presses the ideal of the Jesuit teachers: "The instruc-
tion of youth witl always be best when it is pleasantest.

" That which enters into willing- ears, the mind
runs to welcome~ s~izes with avidity, carefully stows
away, and fajthfully preserves." 'Many of the great
men, who received training in these schools became
in turn independent teachers and il1fluen::ial ,,:riters on
edJJcational topics, They ,vere the instructors of tire
kings and ,the statesmen' of Europe. Of these inde-
pendent Cath.olic teachers perhaps the gceatest
D' < • was
J'enelon, Saint Simon declares that those who had the
guidan,ce of Fenelon ,yere led by "the greatest hand
that ever was." .

BIOGRAPHICAL.
B ' ", orn of a .n~ble and culttlred family, Fenelon received

11lsearly trallllllg at home He went late" t t1 J' ,11 .,' • 0 1e esUtt
co ege at Ple~sls, an,d finally to the Seminary of St.
Suli"ice at Pans, where he was ordained t 1'1 '- ,Ole pnest-
hood. It became evident in his youth that he was"
born teacher< an~l he was pu~ in charge of a Catholi~
schools for glrls m Paris Before l,e w' 0 tl' t" £s 'Iryyears
of ~ge, he h~d wntten his masterly work on The Ed'll-
catwu oj Girls, the first systematic attempt eve d
t d I 'th h' r ma eo ea WI . t at subject and do 1tl I '. , ' u) ess tle most
Important of hiS many great boo1.s H' ,

d l\. IS reputatIOn as
an .e ucator soon caused him tn b

h. }J e engaged as the
teac er of LOtlls, the Duke of Burgund tl "
of the reigning King Louis', XIV d y, le grandson
- h ' • -, an eventually heir
fo t e throne. Fenelon had a diffi It I ' ,

d k· , Ctl su )Ject III the
young u e, btlt, hIS achievement·,in the t I '
I 1 . rans ormatIon
o t le paSSiOnate, weak arrogant 0' nIb t'

, '< ,c 0 s lIlate bo into
a courteous, cultured, modest self-cQ t II d Y, I I " n ro e and almostsamt y man, las always been regacd d
, 'I 'f· e as one of themlrac es 0 educational histo",' It ". '-' was a tr' 1 f

att, agalllst brute nature, and irresponsible ~~~~~~th~"

Fenelon was made a member of the French A
J' ~' . cade

in 1693, and became an AI chbishop in 1695,andd ,n:~
f h' 1'1 I' elOltithe closing years 0 IS I e to us pastoral duti .'es. l]~

all really great teachers he was wonderfully', ,erSatil
He was a preacher of highest rank, an oratOrwith i~
equals, a great nobleman, both in character ~

, dvi h' and]behavior, a wrse a viser to 1 e Crown a I '
. ' c aSSICt

scholar of renown, an aU~hor whose literary stYlew
well-nigh perfect, and a faithful and sympathetic ai

,,' 1 d paSI(IJ
but he was pr~em111ent y an ~ ucat~r. Compane~
well said that nature predestined him to the \ kfor Gi
education."

FENELON'S METHOD.

Some of the most interesting books in French1'1
F' I Iera.

lure were written by 'cue On as text-books for hi~
pupil, the duke. One of these is the collection:
Fables, from which we can learn something of hisitO]
csting method of dea-ling with his pupils, He II::;;
not preach to a student directly about his conduct.H
method was. in?irect. and. altogether, delighiful. n~
following wil! Illustrate his way of teaching Ethicl,
The young duke, "the born terror," one day reseTIlet!
some criticism of his teacher and rudely shouted,"~~
no sir! ] know who 1 am. and who )'011 are." T~
next day Fenelon had him read the fable of "Bacch
and the Falll~." Bacchus had been guilty of expressio:
that were neIther elegant nor correct, and the Faunha1
jeered at his faults of speech. Bacchus said: "HOi

dare you jeer the son vf Jupiter?" The Faun replielJ'
"Alas! How does the son of Jupiter dare to make
mistakes?" Tt is said that all these Fables werepie
pared especially with refcrence to the needs of tht
duke at the time.
So also the Dia/o{ju('s of ihc Dead are imaginaryCIlI].

versations of the great men of the past, prepar~dfor
~enelon,'s pupil. Thus the great teacher made Histo~'
mteresting, as he made all olher subjects, The
Telelllochus> also written for tbe duke, has beencallell
"a manual. in which all the wisdom of antiquitl"was
gathered by a master hand, and expressed in ;lmost
perfect style."
Fenelon has been called "the foremost gentleman01

Frallce," as well as "the greatest ecclesiastical soulsince
Saint Bernard." 1t was. impossible for him. 50 perfect
was his breeding, 10 assume an austere or imperiousair
in the presence of a pupil. A great lawrer saidof him:
"Though in reality he governed others. it was alwal'S
by seeming to give, way." If he found one stud\"un;~-
teresting to the pupil, he passed promptly to a·noth~r.
~e was constantly di\·crsifying methods and studies
1he Golden Rule of Pedagogy was, in Fenelon's
opinion: lIJake tlte lessoJls il/teresting.

QUOTATIONS FROM FENELON.

1. ::Pleasurc l11ust do aiL"
2, We l11ust always place before our studentsadefi-

nite and agl-eeable 3im to sustain them in theirwo'rk."
3. ",Indolence makes lhe pupil negligent. anpdisgusts

him With whatev!:'r he docs."

1
4: "Thel'e are natures like ungrateful soils,upon

w llCh culture has but little effect."
5.. "The naturally quick and sensitivc are capableof

ternble mistake' . b 1 'S-pasSlon and presumptiOn do so era)
them; but they also have great rcsources We
(teachers) k I'd 1now lOW (Q make them attenllve, an 0

aW~ken their curiosity, Vve have the mcans of inter·
estlllg them, and of stimulating them through their
senSe of honor."
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and worthy of careful study by that pianist who is
ambitiousYo possess the splendid honors sstended to
Gottschalk in Europe or their American sequences.
As a composer, Gbltschalk cannot be classed with the

great ll'Iasters, btlt his' natni·al tunefulness, Qrjginality
and delicacy of expression were delightful. His
orchestrai compositions, which he made a feature of so
many of~ his concerts, are more obsolete :to-day than
tile works of Palestrina or Orlando di Lasso. So
much fo~ the moving hand 6f time. Gottschalk w~s a
charming friend, brilliant and engaging, but not with-

.1. I:1':CI:l~~':1'llOll'OGlIAi;a Ii'.: ,\,1)11': OU1'O,,1': m,.\Ri".G. A" ,ACT3
GltAl'H SIG"A'l'Um, o~' THE OC'l'OGB.'i.uu.n'CO).Il'Osnl.

out a proper temper when irritated. I rem.emhe~ oilCe
when we "iere engaged in conversation in {{all's music
store 'in' New York (who can remembecHall's?), a
proof of his famo~s piece, The Last Hape, w-as br6ught
to him~ The unimaginativ'e printer evident,ly'could 'not
conceive of s11ch a lugubrious title .to~ the' piece;' and
he accdq:1ingly' changed it to s11it his f~npy: It reacl
:'The. E.atest Hopt Gottschalk. let his. _telJlper have
full sw'(i~g, and .the famous title \vas saved. to ,the
world. .• -.- ".,.

Reminiscences of Some Famous
Musicians

')

Written Espressly for-THe;: ET~DE by the well-known American Composer

'WILLI{\M VINCENT. WALLACE:.

Wand:~ring here·: and tWei-e' about th~ .!?;l~be: rarely
sto'pping'very long. at one place.,~ W.allaae ,",'as.a ~os-
mopol-ita"O·af'a ti~e when traver: ~vas·.a'~triaJ ~nd 'I)a-
tional ba'i'iiers 'were more distinCt than,'in this day of
flying' ~iid1il)eS, steamboa~s ~and :'atltoin9bile~~. Dl1l:~'ng
the time-·he was in America I met him several tim.es.
He was ge~ial, w~rm-heart~d arid 'broad.-jnincled .. His
Scotcl-i-Iri~h ancestry was evident q.t, all, tiT-r!~s. 'Iiis
own har~hips were such that he ·onc.e .said to me,

• [The ro1t6\~illg int{'i'~:'ltjnl;moucgrnph OJ' Y!o'i-tel'lI:1Yin
American mustc uy Dr.c converse l'~V\"l't to ouc or tho!
U19st picturesque periods' in ou\-' nuttouut musical .jitstorv.
0.1", Converse was hol'll :It 'Warren, ~lass.. In 18~2.. rl~
has bad a. WQudr,rfttl o,UPol'tulliLyto view the extr:101'dlnrll'.I~
mUsical PI'oo-l'OSSin th~ United S,tatej'l. 'MI'. COllV(lrSC IS
(Ill'e'ctly desc'(.liped fi'oOl"the H,oyal flltl'lily· of .ancie~t ,Fnthce"
pqe of his an-cestol's crossed to lpllgland With William tlH'l
~onqucl'ol" ::.l'nc: IIl'llt A_mel'i~pn. ancestor of. his name, C[\lllito thl!! countr.\', in-r163{i, .lle IS !-!.Iso II ae1>ccndunt of tllll,
ilplquitouS' an,cestOl.·_ :MIles Standish, :Wl1l1e sttldying la\\,
aup philosorJl:fy in'~rjcipslc, vtl'mun.\', he beca'me sQ. mllch
futerested in 'liltisl~' tlllH he uccumc th~ puqIl of ',{lclltCr.
Hauptmann find PI.}idy: LatH ,he stu~1Cd organ. With til,'
fp.mous'concCl't organist Ha\l')~ at BN·liIl. and gUlpclt ffil1C.l
jPOill tbe advice- iuid friendship o.f Spohr and LISzt. Hl~
or~hestral compositIons have been p ayccl by the ol'<;liestl'a~01'
',I;Ileodore Thomas, Anton Seidl and oUlcr I.endlng; .ol'l!'\llllza-
tlons. He; wU1!0l!e of the cdifo:'s of th~ Standard DIctIOnal?"!
l'i'i!d' created a. pI'onQun comlllon to both gcndel's will,tll W,l'l
thoug-ht valuallle elj.ough to ioc"jc\c .in that '.york, Iro:' "
Urn'? be practiccd law with great st1eces~. FI·O:n a P,~lll11:l:'
standpoint be is best known through 'thc h)'mn. Whn
a ·Friend I Have in Jf!SUS," \,\'hich was. adu!)ted by Ira D.
S-hnkey il'om a bymn found I'n onp of DI'.. Converso's Sun·
dli~'-school hymns. San]\cy frequentlv c'ni:-nC'd t!H!'t o\c"'
seventy-five million .copios of this bymn bad b('Pll Cl' cal,ltr~
l111d that it had bern sung wher('vcr the Ch""J!tiltn· l'eb-
~ldll has gOIlt;!. pl't _CqIlVCl'SO ~hus also compcscd n~uc~l S.ILC·
(le~sfuL service .muf;ic, ant.hems, etc .. nnd hill" Wl'lt~f'''' lm-
p~i'ta~t essa-''<: i:pon llb.'I'ntuFc.-EDl1:0R QJ,~ TIlE ETUDE. I

WHEN orie"'stal1t1~at the top of a hillside, 9verlooking
a gr:eflt valley" !hi'ngs: come 'up to the visioi1 that thos~
W!lO ate wof.king· .;n the valleys never see, From .tl1<;
pinnacle of eighty years I look back upon the mtlslcal
progress of America with the liveliest jntel;est: Cast-
I1n~my eye over the fields and forests' and f111s-no~
omitti'iIg the r9ck.s-for something that would be o'f
peGuliar interest. to· readers of THE ETUDE, three noted
Bi.ures stand out prominently Th~y are ~~ly n.~l1les,to
many readers of THE ETUDI~, but my fnendshlp With
ihese men was·at.the most active point in my \vork, and
IllY n~'emory~o{ tl~,emi~ as ·hright and as fres'h as thoug']
r, had said ,good-bye to them only last night at th":'.
threshold of' old "Steill\\'ay Hall, instead of-yes, it is-
years ago. My' good friends were Louis ¥oreau
Gottschalk, W'illiam Mason ..and \OVilliam Vil1cen~
Wallace.

LOUIS MOREAU GOT!SCHA,L'K

French cotll"tlincss (his mother was the d·aughter of
a-' count) and' English learning q1is fathl,:r was ~
Doctor of Seience of Cambridge University), combined
~vith America~ progressi:\"enes.s and 'the languorbm
atmosphere of New O'rleans, where Gottschalk was
born in 1829, made him one of the mo~t distinGtiv·~
types our country has ever produced, His ease of
manner and l;i5 personal magnetism were remarkable.
1-{is tours in "'both America an"d Europe were very
sl.1ccessful. 'There was much tltat the stud en's of
to-day migh~-lwve learned from his playing, 1 heard
him play many times, I 'his ortly listener, ana he regard-
in~ me as .,'one who understood and honored his
pi4ni~tic masterliness. 'This' subjection, of the pian~
to the purpo~es of his genius '.vas inA'uenced by his
~tt1dy of violin which he began at the age 0f six years,
and Py his intercourse whh the cOlnposer B~rlioz i:1
~~bsequent years. The piano w~s llis orchestra, No
composer for the piano st1rpa~ses him in die cornmanct
of' its instrumentation, 'a practical example of which
\ve have in Gottschalk's Li;s-t Hope. Seat~d at the
~iano as st~tuesquely -a~ Liszt te"fore t~e or~hes.tra of
~h~Opera H~t.~se'at Welm~r, he commanet.ed tts ~nstru,-
mCJltat resources as no other 'pianist than Liszt whom
T have heard; lind so personally composed as. to cause
the·'hearer to· feel that the instrument wa'S the player
instead. ,
let the piano student strive to atfain the Gottsehal\(-

ian'~nstrumental supremacy, using the Last Hope as its
i11~stration, His Le Mort is h{ghly cha~aderistic, too,

pointing to his three-year-old son on hi~ lap, "I would
rather see this boy cobble shoes than see him' a music
niaster." Wallace played the piano well and the violin
brilliantly. His Qpera, .Nfa·r-ita'lla, was exceptional1y
successful.
The loss of his fortu'ne by the failure of a: piano

factory in New Yo'rk in the stock of. which he, had
invested it, did not embitter him. When corrimehting
on it he remarked that "~ve musicians should not invest
in speculative trade." When speaking' of his',nllJsical
education, he ascribed the vocal quality of 11is piano
pi~ces ~uch as Le .·Rive, and of his operatic melodies
to his stuqy of the' violin unde~ his bal,ldmaSler f$ther,
and said .that he, thought all music .students should
study this instrum~n~.

DR. WILLIAM MASON.

Dr, William Mason r~presented a inuch more ad-
vanced epoch than either Gottschalk or Wallace. He
came back from his .wonderful e~periences with
Moscheles, Hauptmann, Richtef, Dreyschock and Liszt
representing the forward movement iIi pianistic att in
America. Like hilS father, Dr. Lowell Mason, he ,vas
very progressive, 1;lhtliant and tactful. His insi-gti.t into
educational proble~ls at the keyboard was' nothing
short of remarkable, and with his American gift of
seizing the practical at tirst glance, he took the p'qpil to
the solution of tile problem without :waste Of time
or energy. I remember his playing hi$: 5ilve1-: 5/'1"il1;
fdr me, the technical peculiarity of which inve§ts it
with a :ch",rming 'effect-arid a techni~al mastery is a
sine qua uon in playing this piece. Tpere is no better
ox more useful etude than this composition for. acquir-
iUg accuqte deli~acy of 'touch, When asso~jat~d with
Theodore Thomas in c1utll1ber-music concerts, !l'as011
k~pt the piano ~~llnirably, subservic'rit to" the other
instruments, evide.ncing his t!lorough. n~ental gi-asp of
the works perfonned. As an in'.erpretet of lZhopin's
music he was not' surpassed b:y any contemporary vir-
tuoso. On hearing him play from t-hemory sqrne of
Chbpin's ~ost eXQctil~g compositi~ns', 'IllV" marll'fested
delight at his mar'velot1s" technical fluenc; caused him
to exclaim: ''Twelve hours a day on them did,:it."
Pianism, as metHodized and materialized in Ais m{)st

valuable technical""works, is robbed cif half its, terrors
by Dr. Mason, ap'd the learner is encom aged at every
step, Mason!s g~liiality so pervades qis instruftional
system as to renqer the first half of the old Latin say-
ing, Ars lOllqa, vita brevis, pleasantly quotable: by the
student in his progress, his enjoyment leadinrr him to
co'nfess that if pianistic art is long, yet with Mason
as guide it is inspiring, and its reward must be' attain-
able by earnest endeavor.
Dr, Ma~on was a man of splendid judgment, never

f~!Fng to, encourage a worthy student, out at t-he same
tiine never failing to point out the folly ot a musical
career ,to any stj.l.dent whose talents did not .warrant
the' contin~lance ot' study'. He was p,htieularly.:fai·r in
his j lIdgment -in' prize cbntests, going into the matter
with great earndtrtess and anxiety to see that the most
VoiOrthy'contestan'ts received the prize. His ,~€fhod of
teaching was vevy diffe'rent from that of Plaidy~ with
who111I studied i;n Germany. .

MEN:pE;LSSOHN'S "MARTINET.

.T weI! rememb~r ,my aCQClain:ancewith Plaidy. Over
dne l1Lmdrcd ye:::n have elapsed since ·his birth, and
DC has been dead. almost forty years, _'Pbidy cippeare(l
personally more ll~c a plumber, so ihat he was ever to
11s young, fetlows, "Old: Man Plaidy," He was the
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'antipodes of Mendelssohn, who apparently chose him
to be his musical martinet at the Leipzig Conservatory
when establishing it. A wise choice was Mendelssohn's;

.one which Plaidy honored with a profound personal
and artistic regard for the great composer, and an
entire devotion to his tuitional duties.

Plaidy early took me into his cordial friendship and
welcomed me at his bachelor hOI11C', presided ave}" by
his good mother. At his house one evening, 10 my
inquiry: "What is the essence of your technics, Pro-
fessor?" he answered, "It is treating the fingers as so
many.(separate hammers to be trained to produce an
equable tonality. I require every pupil to be seated at
the piano and 10 extend the r-ight hand at the key-
board. Then I raise and let fall each finger obscrvinz
its comparative strength, putting my right hand on th~
keys and showing the pupil. with the action of rnv
fingers, how to use his when playing Illy I1ve-finge-r
exercises so as to develop the action of those which
require developing. and to restrain that of those w hio'r
require restraining, treating his left hand likewise. an J
making him practice my five-finger exercise, until he
has acquired the requisite tonal equality in his playing.

"Then I let him try an octave till he can play it per-
fectly, and thence all to the subduing of the entire
keyboard. I warn every pupil against Schumann's
attempt to develop his right third finger by tying ona
end of a stril~g to .it, passing the string over a pulley
attached to the ceiling, attaching a weight to the other
end.j of the string. and then working his finger till he
broke it and was obliged to give up all hope of
becoming a piano virtuoso."

Although only studying composition, I availed myself
of Plaidy's invitation to sit in llis class-room and
observe his technical drilling. His catholic use of ma-
terial was seen in his commending the piano studies of
Czerny, Clementi's Gmdlls a,d Panrassl/ln, and others.
When grasping my lland elt parting from me, he ex-
c1<l'imed: "Don't look for any art encouragement from
anybody. Even my musical father-in-law talks only of
'the great Meyerbeer,' preferring his Robert to any-
thing 1 have composed. As fe dioble is in that opera,
I don't complain."

EMANCIPATION IN MUSH!; TEACHING.
"

llY C. \\'. FULLWOOD.

THE successful business man of to-day strikes out
on original lincs of his o\\'n. He is daring with-
out being reckless; having studied out a plan of
action, ,he goes ahead 'and gets results. The old
conservative methods of his father will not do for
this hustling competitive age, so theFe must be
emancipation from the cut and dried business ways
of fanner days.

Somewhat similar conditions apply to the music
teachcr. The day is past for so many fingcr exer-
cises to each pupil, so much technical material to
be' measured out to each and every studcnt. To-
day the teacher is expcctcd to take into accollnt
tl~e physical, psychological and tel~lperamental pos-
sibilities of his pupils. The child with a delicate
physique is not exp.ccted to d.o the same amOUl1t of
wOrk as one with a robust, healthy body, and it is
not profitable to cxpect a child of slow mental
processes to get :llong as rapidly as one who is
llatl1r~dly bright.

The young teaC'~er needs to emancipate himself
from the old idta of giving instruction by rote in
hooks or etudes. It is not desirable for him to do
for a. pupil what the pupil can do' for himself. The
teacher is a guide, not :l manufacturer of brains.
It should be the teacller's aim to make the pupil
mcnt:ll1y as independent as possible. The pupil
should be taught to think for himself, starting with
the rigl~t principles of technic and fundamental
knowledge, and yet [rec to develop his own in-
dividuality.

. TI.le child who has mastered a simple melody has
an. ,l11crease of mental capital. He enjoys doing
thlIlgS because he can do them well. And being
mentally alert to his own' possibilities, he is ready
to conquc: another diftlclllty in that he is mentally
alcr~ to hl!~own possibilities. A short time ago, a
pupil of 111l1ie, aftcr going through a portion of the
lesson l11~terial with e8eh hand alternately, said: "I
can put 1t together myself. I can do things better
when alone." T, as teacher, had started the plouO'h

o ,
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but she was ready and willing to ~~n. the furrow
through the technical field by her-self With her own

team of hands.

FAMOUS MYTHOLOGICAL CHARACTERS IN
MUSIC.

ARION.

AMONG the musicians at the court of Periander,
who reigned over Corinth about 625-585 B. C, none
stood higher in favor than Arion. Nevertheless, a
time carne when he wearied of his life at court, and
bescueht the kina to permit him to visit' Sicily, where
a gre:t musical'" contest was to be held. Per-iander
endeavored to persuade his favorite to give up the
idea. "Pray stay with me," he said, Hand be contented.
He who strives to win may lose." And he pointed out
the dangers which confront all who leave the high road
of safety for the alluring but treacherous paths of
adventure.

Arion answered, "A wandering life best suits the
heart of a poet. The talent which a god bestowed on
me I fain would make a source of pleasure to others."
Accordingjy he was permitted to depart.

There was none in Sicily who could surpass him,
and he. was soon in a position to embark for home
much richer, both in wealth and reputation than when
he started. The wind was fair, the sun shone, and
the water rustled pleasantly against the sides of the
vessel, so Arion was well pleased with his adventure,
and looked forward to the time when he would be
received again by his friend and patron, Periander.

About the second day out, however, he heard the
seamen plotting against him, and the warning of the
king carne back to him with new -force. Soon he found
himself! surrounded with sailors who sought,'his life,
telling hi,m that if he had a grave on shore/he must
be prepared to die on the' spot, btlt if not lIe would
be cast into the sea...;

"Will I~othing satisfy you but my life?" .. said he.
"Tak€ my gold and welcome. I willingly buy'Iny life
at that price." But the sailors refused, and Arion
knew that his hour was come. One last request was
granted. He was permitted to die as a musician should.
in order that Apollo, the god of all musiciarii, should
not be offended.

I ,.
THE AID OF APOLLO.

. Arion c1.othed hil11sel f in his finest raiment, adorned
hl~sel.f \~lth gold and jewels, and stood at the ship's
~'all, smgmg the death-song, his perfumed hair. .. stream~
lllg out behind him. Sweetly he sang of the heroes
of Elysi,~lm, calling upon Orpheus, who had b~aved the
da~gers of Tartarus for the sake of Euridyce, sub-
dtl1ng all Hades with the charm of his music.' Then
the song finished, Arion leapt fearlessly into'~the sea:

But t~le w~nderful sweetness of his music had drawn
al1 the lll~abltan.ts of the deep near th<;: ship, ~speciallv
the dolphms, whIch enjoyed-the special favor of, A II·
\"1 'I A' , . ' po o.

'v 11 e . non was struggling in the water one ,of th
I. . . em

came tQ" lIS assIstance and carried hini lswiftJy to the
shore. " .

As SOOI~ as Arion !andec1 . his sorrows were" forgot-
ten. Benal:c1er recelved him with open arms and
~leard .of hls wo.nderful adventure with amazement.
rhe kl11g determmed to punish the wrongdoer dA . . I' s annon rema1l1ec 111 concealment until the shoo 'IJ' . ~ Ip arnvec
)eanng the saIlors. [hey were immed,'atel I. . y summonec

to appe,lr before Penander, who questioned th
to the whereabouts of Arion. "\;Ve left h. elIn as. , 1m we 1 and
prosperous In 1arentum" thev replied B t1 . '- . u even as
t ley spoke Anon appeared clothed in his "' t '
me t d d d . nne.'; ral-n an a orne wah gold and J' ewels ].ust I
I d I h· , as t ley
la ast seen 1m when he plunged fOnt tl

'I flo le sea. Th""
sal ors e 1 prostrate at his feet believing 11 '

d A' f h e was ago. non orga ve t em the in]' ury th h d d
I'd I' ey a 011""

11111. an at lIS request they were not I· h -
I 'd I I s a1n, ut were)1 c en to )etake themselves from Corinth
return. never to

A New York Methodist Episcopal c1 ,. .
recently takell a poll f ,·t .1. rch, whIch has

, 0 s congregaton tIt .
th~ ten best hymns, announce" that 1h~f~l c e .ermme
celved th'e requisite number of. ball L. OWing re-
God to Thee, Abide With Me J .0.s·L Nearer My
Soul, I Love to Tell the Stor~ ~s.,usd Kc:ver of. My
Rescue the Perishing Rock 'of A:a tndly LIght,
tian Soldier, ·What a' Friend W 1~'"O~ward, Chris_
A I A T' e :cave 1ll Jesus]s m. hree others were tied f 1 ,,115t
Love, Divine, All Love Excelling F ~r1 t.'e tenth Dlaee:
Living Still, in the Cross of Christ ~Jtdl~~y?ur Father,;;

Jenny Lind,
Born Oct. 6.l.l820, at StoclchI

VIed 1887. Om.

Most Famous Singero!
Her Century.

Her voice rall~ed from h
above middle C to the E1 e D
the treble staff. It 11I11 abolt
prano of bright, thrillin a a so-
markably 5ympathetic g U,.dIt-qua Ily.

~

Giuseppe Verdi. ,
Born Oct. 9, 1813, at Buueto ~

Ital . '
Died r~L i

Most Famous Italian Opera
Com poser. '!

Belt known ","or!,:t: 11 Trm/Ilfllyt
Aldo, Rira!/ftlQ, OftI/o, lui:
slaff. Tralila/a. Erlllllli abo
the "laJ/'coni Rt'~7IfInn. '

Emil Sauer.
Born Oct. 8, 1862, tt Hamburg.

Distinguished Virtuoso
Pianist.

A rlm.a.,1t pupil of N. 11,binluin
and LInt. Sluer hu tourw \I'ilh
grelt tuccen tince IBP2. Hi,
playint( it both poetic and iold.
~Clu~1.

Theodo['e Thomas.
Born Oct. II, 18H, It E~nl.

Died 1905,
Famous Orchestra

Conductor.
Founder or the Thomu Orchtr.-
tra, of Chiclt(O. Thornu Clerud
inulcultble influenceoDAmeric.~
mUlical development,

Geo['ges Bizet.
Born Oct. 25, 1838, It Pari,.

Died 1875.
Relt known worh: The operu
GUIHt'I/ and L'Arllsu",u. In
aJdition to Ihetc, howcver, ht
compo«ed about 150 piallopieccl,
IIQn/f" etc. He po6le'std rare
gemu •.

Franz Liszt.
Born Oct. 22, 1811, It Raiding,

Hungu)'.
Died 1886.

i\Iost Famous of all rirtu-
050 Pianists. . I

Best known worJ,:s: symphO/lic
poems. D(ln/I!, Faust, TassO,
O''}ht'IIS, Ham/d, Nc., concer-
to~, .rhapsodiel. opuatic Ira.nt-
cnpt,on •. etc., three oralor!O~
masse., psalms and IOng~

,

Selected Technical Truths from World
Famous Pianists

Gems of Pedagogical Thought Crystallized
in the Crucible of Time and Experience

TUf

Don't Imitate
Don't imitate anyone. Keep true to yourself.

vate your individuality in all your practicing and
follow blindly in the paths of others.

Culti-
do not

FRANZ USZT,

Fast Playing
Do not play too fast, You must bring out the harmonic

and melodic beauties, and you can not do that if you treat
the piano like a sewing machine. HANS VON BULOW.

Avoid Fatigue
Physical weakness from too much practice is just as bad

as mental fatigue. To permit the muscles to get over-tired
is to spoil the tone, at least for the time being al'd some time
must elapse before they can regain their former elasticitv
and vigcr. 1. J. PADEREWSKI. .

Thought in Playing
Fine playing requires much deep thought away from the

keyboard. The student should not feel that when the notes
have been played his task is done. It is in fact only begun.
He must make the piece a ·part of himself. Every note
must,awaken in hiin a ,kind of musical consciousness of his
artistic mission. S. V. RACHMANINOFF.

Phrasing ·and Fingering
Phrasing is closely allied to the suject of accentuation

and both subjects are intimately connected with that of
fingering. Without the use of. the proper fingers it is often
impossible to execute cel'tain phrases correctly.

F. B. BUSONI.

Polished Playing
Each note in a composition should be polished until it is

as perfect as a jewel-as perfect as an Indian diamond-
those wonderful, scintillating, ever-changing orbs of light.
In a really great master'piece each note has its place just as
the stars, the jewels of heaven, have their places in their con-
stellations. VLADIMIR DE PACHMANN.

Saving Time
The technic which saves time is the

technic of the brain, which directs the fingers
to the right place at the right time. This
may be made the greatest source of musical
economy. If you want to save time in your
music study see that you comprehend your
musical problems thoroughly.

XAVER SCHARWENKA.
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Be Punctual
all your practice. Everything with me
My house is like a dove-cote.

FREDERIC CflOPIN.

Intelligent Practice
Don't simply run over the keys as a parrot runs over

its pet phrases. That is not real practice. Goodness knows-
the parrot has practice enough but it can ·talk to the day of
doom without increasing its mental capacity. Alt practice
must be intelligent-progressive, self-developing.

EMIL SAU,ER.
Years and Tears ,

It is only with labor of years and tears bitter as,death
that the true artis): is developed. Few realize this. Conse-
quently there are few artists.

Be punctual in
goes by clockwork.

ANTON RUBINSTEIN.

An Ounce of Prevention'
Remember that an ounce of p'revention is worth. a pound

of cure. Avoid sowing the seeds of mere mechanical playing,
which, devoid as they are of musical feeling, can only'beget
their own kind. DR. WILLIAM MASON.

Real Practice
Continualty playing a piece over and over is not what I

call practice. When I want to learn a new piece Ido not
keep the notes in front of me on the music rack. I,throw
them on the top of the piano so that I have to get up 'every
time I want to look at them. After the image of the passage
to be memorized is well in mind I sit down at the instrument
and try to reproduce it-n~tes, touch, pedaling· and all.
Learn a passage just once. Afterwards only repeat it. '

THEODORE .LESCHETIZKY.

Impossible Piec~s
To those who are still in the preparatory stage of de-

velopment I am glad to give one word of -advice. Db .not
play pieces that are away beyond your grasp. Pupils who
do this are committing the greatest' fault in our American
musical educational life. FANNIE BLOOMFIELD ZEISLER.

True Interpretation
Realty artistic piano playing is an impossibilitY:l1n1ess

the outlines of technic have been erased to
make way for true interpretation in the
highest sense of the word.

JOSEF HOFMANN.

Listen!
It is absolutely necessary to listen to

every note you play. Music is sound, and
must be studied accordingly.

WILLIAM SHERWOOD.·



698

EARLY in life it was my good fortune to learn that
necessary as money is, it contributes but little to real
happiness-that happiness was comparative and in a
large measure a mental attitude. Nevertheless, re-
sponsibilities that demanded money made me alive to
the necessity for securing it in every legitimate and
honest way I could devise. At the same time I strove
to be square with my fellows and not stand in the way
of anyone who deserved to go ahead as much as I did.

If necessity is the mother of invention, ambition is
the father of finance .. I was ambitious and I was sur-
rounded by ambitious people. Everything was "get
ahead." How? That was the question, and a difficult
question for a boy who had been born with the silver
SpOOn in his mouth and then had it politely removed
by an irritating and fickle female named Fortune.
The cost of my first music lessons was defrayed

by my grandmother, but there still remained the diffi-
culty of securing exercise books and pieces-then as
prodigiously expensive as rare editions. Finance was
in my soul, and I realized that there was nothing that
would expand with greater profit than a few grains of
popcorn over a hot stove. Popcorn it was-exploding
at the rate of 100 per cent. over our kitchen fire. I
put it up into little bags and sold it to my former play-
,mates among the well-to-do children, whose parents
admired my first attempts at finance and my lectures
upon the marvelous expansi ve propensities of popcorn,
One elderly gentleman was so amused by my optimism
and faith in the future of popcorn that he had me go
in and repeat my fiduciary harangue to his wi fe. At
the same time he reminded me that since our family
fortune was sunk to the wreck-paved bottom of Wall
Street it was not well to be tOCtoptimistic.
I don't recollect just exactly how much. my popcorn

'enterprise netted me, but I do remember tbat one week
I made nearly four dollars, Pretty good for a boy
of twelve working out qf school hours, However, the
four dollars was the result of, a popcorn booth at a
children's fair in a large church, with which I had
split the profits. Whether the church missionary
society spent the four dollars for yellow ochre face
powder for the hungry Mongolians I never knew-my
four dollars went for a complete set of the books of
the Lebert and Stark method, which with the assistance
of an over-zealous and old-fashioned Stuttgardt
teacher served to .stiffen my fingers in an almost fatal
manner,

A GIRL FROM GEORGIA,

From that time to the present day I have taken a
very natural interest in observing the cases of students
who have taken their fate in their own hands and
earned the funds to continue their studies. Later, in
many years of teaching, I met dozens of such pupils.
I believe that it will interest some of THE ETUDI~
readers to read about a few of the ingenious plans
for earning money that popped up here and there,
Incidentally, -.r could not help taking a kind of extra
interest in such pupils-giving them extra time and
attention. I have no doubt that other teachers do the
same thing as such pupils usually have the initiative
which leads to later success,
A girl from Georgia came to my New York studio,

with the surprising and beautiful assurance that she
expected to live in New York, go to the opera, and
the concerts, study and prepare herself to take a posi-
tion .in a Southern musical college and ,do it aU with
an. assured income of not more than seven dollars a
week. This is how she went about it. She discovered
thai: near every large city there' is some suburb where
living is cheap but comfortable-where board may be
secured in a home rather than in a boarding hOllse,

TUE ETUDE

She advertised for board and received many answers.
. She called upon all until she found a family where
there were a number of young girls, She called the
attention of the mother to the fact that the dress she
had on was made in the South by her own hands, The
, mother was impressed and consented to let the young
lady have board at a very low rate with the assurance
of a little assistance in dressmaking. The. student's
next step was. to try to sell several short stories she
had written to New York magazines, All were re-
turned. She took them to a syndicate and received the
same treatment. She realized that she had not time
to waste in that direction any longer.
Armed with Southern grace, a confidence in the chiv-

alry of men who know that they. are dealing with a
self-respecting lady and her fascinating optimism she
visited the advertising agencies with the hope of get-
ting work as an advertisement writer. Finally, after
the usual number of rebuttals, she located a firm that
made a business of printing programs for small events
and taking their profit from the advertising they se-
cured. They wanted a solicitor of advertising, The
student made twenty dollars the first week, found time
for study and remained in New York for nearly two
years, working hard and living comfortably. She
became the representative of a musical paper in a dis-
tant city and in this W?y secured many seats for
musical events free of charge. When she went home
she secured a fine position and has earned a good
income ever since.

BEARING THE MILLSTONES,

The next case is somewhat pathetic-one which no
one could ever forget. The student was aNew
Yorker of Scotch ancestry, who had had a smatterinrr
of musical training in her youth. I should say tha~
she was "about thirty when I first met her, She told
me that she was married, that she had two children
and that her husband had been sick for many months,
She was uncertain as to the outcome of his illness and
felt that it was imperative for her to prepare for a
dreaded emergency, She also had her mother in her
hon:e and she too might be dependent upon her for
support.
What could she do tinder the circumstances to earn

a musical training that would fit her for teaching?
Naturally, I told her that there were dozens of teacher~
who ~nowing ,the cir~umstances would not charge her
anythl11g . for lOs.tructlon" provided she could keep her
home gomg du.nng the tIme required for preparation.
I agreed to gIve her two lessons a week at seven
o'clock in the morning, the only, periods I had open.
I sug~ested ~h.at she .try. secunng subscriptions for
magaZl1les. 1hIS she dId 111 a thoroughly business-like
manner, n~ver once mentioning her Own misfortunes
and e?ter1l1,g ~ach home with a cheerfulness and
enthUSIasm msplre~ by necessity rather than the ugly
spectre quartered In her home. I remember that she
had a canvas-c~vered carrier made so that .she could
show the magazll1es she carried quickly and effectively
She .was a good talker, carried ready blanks and ~

fountam pen, and Jean d'Arc could have I'ad
fi . . ' no more
lnTI conVIctIOns of the sacredness of h "
W er llllSS10n

as she not the bread-\vinner?-the home-maker?
Was she not to see the grateful eyes of her children and
her helpless husband when she nme hotne' J '1 ' <. l1lagInp
p aymg Cze~ny and Moscheles to an audience like that 1
Grandma dld the housework and the ho '
'th th me was runWI e very greatest economy. There is t"ot a g t

ft' . b" ' < reaor une ln
f
secbu1nng

l
,?u scnptIons, but there may be a

very com orta e lVl11g. Often the il'com
$25 k' ' e was overa wee -sometImes it ran under $10 S
1 . Orne weekst lere was next to nothing.

,'" fter two years of work the little mother mad
~ 'I H' e astart with a' few elementary pupi s. er lllComenow

averages from $25 to $35 ~ week throughout the year
She found that the acqua111tanc:: she made whenso~
Iiciting subscriptions help~d her. Immensely ill seCllring
pupils, She was very business-like and preserved a lisr
of all the addresses she had taken, and her cirClll'

I I' 1 angot out regularly over t 13t ist at east twice a }'ear.
The father is no more an? one of the children will
be earning his own way m a year or so. If this
mother, ~'hained han~ and foot, could .make subscrip_
tion gettmg pay while she was studying, how much
more efficiently should the young student provide 10
her musical necessities in the same way. r

SUGGESTIONS WHICH MAY BRING RESULTS.

It would be possible to cite a number of casesof
students who have made good in music and who have
earned their own way. It would be safe to say that
far more students who earn their own way Succeed
than those who have. all their expenses paid through
the stored-up financial energy of Same industrious
parent, The following ideas are partly original sug-
gestions and partly plans that I have seen worked out.
All of them are practical ways of earning a side income
du~in?" th~ time required t.o secure a musical training.
ThIS IS being done all the time, and the world is coming
to have even mOre respect for the young gentleman
who walks into his B. A. with a mess hall napkin
over his arm than the "proud scion" who smashes into
it in a six-cylinder Benz.

'J'akill{J a-ttnLCti,,;c kodak pictures 01 (;"ildrel~ in- tile street,
mounting tbem tas~eflll1.v and st.!IJlng them b fond mothers
at 40 pet' cen~. Pl'Otit, (One student made upwards of U8.I'G
~ week at tillS, and became so skillfUl In selecting his sub-
.Ncts that he rarely wasted a film. One mother ordproo
three dozen 1~.rLnts and two dozen was a fait' average. The
student was In Door bcalth wlien he started, but the out
door WOI'I!;helped him Immcnscly.)

. Securing O?'dlWS f01' a "wet 'wash" laltlldl'V which made
a business of wasblll~ clothes thoroug-hly, sending tbem
home damp to be Ironed fit home or alred In the back
~'ar(]s, T~le :I?ea was new and It took a ~od talker to
mtroduce It, The laundry paid the young- Indy who secured
orders a perecntag-e upon the work rccelved throu"h lIer.
Her Income was frequentl.}' twent.y dollars a week.

Dotng 'mending Jor bUS1J housewives. This student was
a ne3;t. Qu:lcJ:i:sewer, and found little dlmcult.l' In sellln!:
her tIme to wealthy women at the rate of screnty cents
an hour, Three bours a dll,r bl'ought her enough to make
~p tlie money sbe needed for her work. Sbe was liviD"io
er own home and hel' clothing and board was provided

by her narents, I

tl Visi.ting secretm·y, 'l'bel'e should be plenty of opportunl-
M;S for a smart young- person to lind work of tbis kInd.
lJ ny people cannot aff'ord to han~ a sccret:ln· all week.
\~.lt many a doctor, denUst, lawycI' or evcn music teacher
.?.L.II(t1be glad to depend upon a reg-ular bour of secretarial

a:;SIS ance once a week,

HOME OCCUPATIONS.

p.reserm·ng jI"uits. "'e know of one ,YOUD" \\'ornnnwho
I~al~ made. a handsome. income by studying this ,·ery neces'
~a y occ:upation and Pl'Oduclllg jetJlC8 llDd jums so good
t~at Ile~, ~uSttomers never think of ~olng to a i('roeer for
l~m. Ilus lady bas not only been ablc to indulj!e her3"11 musical tastes but hfts sccm'ed fiue tuition for ber
aug-hters who nrc h('r hel!Jcrs tu the preser\"in/:" kitchen

and \;'ho \:islt tbe eal'I.\' morning- murkets ~ith ber to I:"et
the pick of the best fruit.

ril:ya":'ing ccYndy, Anothcr pl·ofltable occupation for 1M
~, n \'\ ~~ ,.l.i~s. a home Ill. whIch to wot'k. One .ll'irl. .e-oaded
ti'ld ecssslt;\' 11l a "town III uppet· Xew York Slate not 001)'
'we pin. money tbl'ough her cleVerDeS& in mnkiDj! and

se IDA" toothsome swcetmeuls but h~lS mnde "diamond pin"1ll0De.y as well.' ,

'd 1!,rndi'lI{j 1I.f1l8io. A YO\Ill~ mUll ID New York .trot thIsheet\ Ifel went to a book biDder\' 'IDd ~o! a job wliich
Then e h o~g enough Lo gl'Usp the' theon' of ihe thin~
hi:;; st ? VIs~ted tbe hlg stutilo centl'es o'f tlte elty. tolt!
usuail;I~~el~tlol'.)ped a blnt of llls musIcal arnbltlons, RO,d
'll'nH; 'l'hi rome with a bl~ bundle. of music uuder lI1S
fuuc18 t s le did fOI' ovcr four ,'clIrs ('Ilrnlng- nmllic
hi". "rou~ lio on wtth his wo~'k llDd' uctually selllllj! out
fOr all Ie k When he got tbl'OI\Eh to lInotll(':· ·studeut.lI:ho.
lUanner O?OW, .may have dispensed wltb It in a sirnila,r

, eouIse. this could only be donc In a largedt),

OU~)l~~-i.J~{Jtor wcU.-to-do ill t;(llifls. 'I'hls idea Is often carrIed
valId \VI~en~llel's as ~\'ell as studcnts, Onp ml!tlonal~e in·
pIny l' ~. ccentl.r died in New YOI'k hired nn org-ltlllSt to
.y~a·r. liS Ine pipe or~an In bls resideDce, Salary $3500 n

ml~~\c~~C~V3~il~'eftbl'e so mnny WlI.VS In which munitions,~~
to entel' th ay, e earDed that aDyone wbo has .t~l' III
simply' daucln eon Wet may find a wily. OllPOrtumtles arE
permit \ < g a around you. Above all things do no
vour m·'ours<clf ~o think tllat yOll lire a martyt·. Go into
)'OU nreonCYi~aklllg- ,wOl'k With' tile spll"it of fnn. aad If
street llDdshl~ng librettos OD the comet· of Fort.r-~l'COU~,
ben]'t that loadway when YOUImow in the bottom of r~u,,"
to pave th lSom@ day the mone.\' you are enl'l1iJIg-is .eOID~
of the ~I1:. way, for a few i>tf'J)s towl1nl tbe .ll'rNlt sta.!!:!
entering l:ill ~polItan Opera House. Your cu;:;tOll1ersf~e
prank '0 I l~ 1 at the joke of the thill~ nnd eujol' .r
Abbot J OrV~:le plflylng UpOn fntf'. Goodness knoll'S',Bps.oW
"at·tlsts" b If e. Haroid lInd at hen: WCt'e eyeD ynl1d,~vII:~
vou h . lOIf' tbey made fnto:>"stano nnd deliver: '
mig-ht a~~Pl ol;nd I a profitable i>lde line th11t other tpilchel'~

oJ w ly not send thc id(ln to tbe editor.

Written Expressly for THE ETUDEby the Well-Known
Composer and Critic

TUE ETUDE

r~ll', Felix Borowski was born In London, England .. HIS
father was a Pole of noble ljht.h, who taugh t h ls ,SOil t!lUllO
and violin. His genera! educa ttou W,\S received In pnvate
schools in London and 'I'unln-idge Wells. His, tcacucrs of
music in Louden were Jacques Rosen that (vfollu ) , Adolf
Pofltzer (violin) Dr, Charles W. Pea rce (thepry). Later
he went to Cologne where he studied .\:,i~h .feusen (com-
position) Heuser (plano) and Japua ,(vlOlm). He taught
violin In' Aberdeen for a time, and then l'em?,,:cd to ~oDdon
where be produced mnuy successful C:Oll1j)QSltIOUS. hls nus-
sian Sonata nttraet.ing the attention of Grieg. III 1807 be
became professor of composition at t.he Chicago M\lsical
College. Be bus also been a critic for different Chicago
papers. His compositlons aye cburncterlzed by a fine nntum t
musical sense. lofty tnceue» and excel lent ernftmanshlj).
Hi" "Adoration" for violin is one of the most played
!lj(CCS fol' the Instmment.-EDITon OF THF.l B'l'UDE,]

IT is at once a fascinating and a difficult investiga-
tion which has for its raison d'Ctre the discovery of
musical discoverers. Such an invest"igation must be
fascinating because there is a certain piquant satis-
faction in tracing the origin of things to the source
from which they have sprung; it is difficult because in
so many cases-in nearly all-the existence of number-
.Iess affairs of art has been the result of evolutionary
processes rather than the offshoot of a sudden and an
unexpected stroke of inventive inspiration On the part
of some gifted men. The difficulty is added to in cer-
tain cases by the nebulolls condition of musical chroni-
cles in earlier periods of time.
Inventions which were of material assistance to the

progress of what may be callcd modern music could
not come into being until some one discdveied a method
of expressing musical ideas in writing-the invention
of musical notation in a worc!, This invention had,
first of all to cons'ist of a staff' which would permit
the pitch o'f sounds to be designated, and'" s2.condly of
a method of indicating the duration of n:Jtes. Now
a primitive species of no:ation had been employed by
the ancient Greeks and Romans, and in the eighth cen-
tury a species of stenographic notation-it is known to
us as the "Neume" system-was in general use. But
there was no staff, and therefore no precise method of
fixing the pitch of notes.

Musical Discoveries

FELIX BOROWSKI

modern system of printing sheet music from engraved
copper plates was invented by Simone Verovio, of
Rome, who published, by this method his collection of
Canzonets entitled Diletto Spi'rituale in 1586. But mu-
sic typography has, to be sure, undergone remarkable
changes and improvements since that time.
By the time the sixteenth century had well started

the rapid dissemination of printed music led to the not
less rapid development of different forms in the art
itself. But the century had grown old before any
important inventions bearing upon modern music came
into existence. It was the rise of instrumental art
which was responsible for many of the inventions
which, primitive enough three hundred years ago, have
since grown into wonderful and complicated forms of
art; but in thc sixteenth century instrumental music
as a separate and independent branch was in its in-
fancy, and it was the handmaid of vocal art. Yet
neither the opera nor the oratorio could here come
into existence without it.

THE FIRST MAKERS OF OPERA.

Who invented ooera? The answer to this question
will not be difficult to discover; for the first work
which contained the principles of dramatic composition
was Jaccpo Peri's Dafne, set t7:J a poem by Ottavio
Rinuccin:. and first brought out at the house of ]acopo
Corsi, at Florence, in 1594. Yet it is worth while to
remark that a scene of this opera had previously and
experimentally been composed by Count Bardi, and that
the whole principle of operatic construction, and par-
ticularly the exploitation of the solo song with accom-
paniment of som~ instrument or,instrull1ents-had been
(lisCllSsed and experimented with by the members of
Count Bardi's artistic circle. Yet Peri's Dafne was
the first opera. The history of early dramatic compo~
sition brings tiS to another inventor-Claudio Monte-
verde, to wit,

WHAT MONTEVERDE DID.

It is not as the discoverer of anything pecu1iany
operatic that Monteverde's name is gratefully remem-
bered by the \vl!lrld of art. Rather were his inven-
tions connected with harmony and with orchestral
effect; but in these two branches of music his inno-
vations were of the utmost importance. Born in 1567
(May 15th?) at Cremona the composer was, as to his
youthful career, violinist in the service of Duke Gon-
zaga, at Mantua, and later was maestro at St. Mark's
Cathedral, in Venice, As a harmonic innovator Monte-
verde startled the connoisseurs of his day with progres-
sions in his madrigals that were, for that time,
sensational indeed. Unprepared dominant sevenths are
mild and conventional effects in modern harmony, but
in the last years of the sixteeiIth century Monteverde's
introduction of them brought desolatron of spirit to
masters and to a public which had been fed upon the
harmony and upon the polyphonic severities of the
older school. So anguished were many learned profes-
sors by the radicalism which the Mantua master had
invented that one-Giovanni Artusi-rushed angrily
into print 111 a protestation against Monteverde's
"Modern" harmony. But the doom of the ancient
order of things had been sounded; Monteverde had
thrown open a gate through which many a great and
brilliant genius was later to pass, and the old path was
destined to remain grass-grown and untrod den forever
afterward,
Momentous as were" the Italian master's harmonic

innovations, his orchestral inventions were not less
epoch-making, Here it was the opera that gave Monte-
verde his opportunity. One of the outstanding fea-
tures of his orchestra was the predominance of stringed
instruments-and the necessity of this predominance

THE INVENTION OF THE STAFF,

'J'he first great invention arrived, therefore, with the
discovery of the staff. This came abolft with the
employment of one line, the pitch of which was sup-
posed to represent the note "F;" but no one knows
who was the musician to whom it fit.st occurred to fix
the exact pitch of the "Neumes" placed upon tllis line.
Probably it was some humblf; but ingenious monk-
for, after all, it was the monasteries that, in the earlier
days of art, accomplished the most. for music and
painting and sculpture. '
The staff was then, however, in a merely, rudimentary

state. We arrive at the invention of one such as is
known to us to-day; and this brings forward the name
of Guido of Arezzo. This Benedictine monk, who was
born about 995 at Arezzo, in Tuscany, was undoubt-
edly the inventor of the fOllr line staff; whether he
was also the inventor of some other things-solmization
:'1'.:1 the clefs for instance-is less certain, The dis-
covery of giving time and rhythm to music came later;
Ilor is it possible to say who was the first to invent
notes of different value, or \"ho invented the signs
which we can "rests." Bar lines did not come into
cxis:c:nce until about three hundred years ago,

THE FIRST PRINTED MUSIC,

The gratitude of music-lovers should go out to the
man who first made printed music possible. Now the
art of printing music followed very shortly the inven-
tion of printing books. The first to print music of
any kind from type was Ulrich' Hahn, a Roman printer,
who brought out a Roman missal with notes in 1476.
His work was quickly taken up by other printers, Our
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has never been questioned since his day, For the
accompaniments of his opera Orieo, produced at
Mantua in 1608, Monteverde employed an orc~estra of
two harpsichords, two bass viols, ten tenor VIOls, tw.o
little French violins, one double harp, two large gUI-
tars, two organs of wood, two viole di Gamba, four
trombones, one regal, two cornets, one little octave
flute one clarion and three muted trumpets. For this
orchestral body or for orchestral combinations like it,
the composer invented effects which have been eagerly
adopted by countless composers since his day. In his
work II Conibattiniento di Tancredi e Clorinda, pro-
duced at Venice in 1624, Monteverde employed for the
first time the tremolo on stringed instruments to lighten
the intensity of the dramatic situation in which Tan-
credi, in a duel, mortally wounds his lover whom he
has not recognized. In the same composition he in-
vented that device of plucking the strings of bowed
instruments with the finger-a device which we call
"pizzicato." In Tancredi Monteverde employed this
effect to illustrate the clashing of swords. It will
readily be seen, therefore, that the master was not only
the first to invent orchestral effects that are familiar
to every music-lover, but that he was one of the first
to discover the possibilities of orchestral color as a
means of deepening the pathos or the fervidity of
dramatic situations, which could not adequately be
expressed by the voice of the singer alone,

THE FIRST ORATORIO,

Having considered the invention of the opera, and
the discoveries that diverged from it, the oratorio fol-
lows by an easy and natural transition. The invention
of the oratorio did not, however, come into existence
with any startling suddenness. The discovery of opera
was prepred by centuries of previous evolution-for
opera can be traced back to the dramas of ancient
Greece-and oratorio was the offshoot of the miracle
plays, or as they have been called, too-moralities or
mysteries-which abounded in the Middle Ages. How-
ever, the true inventor of the form which, in later
years was to be fertilized by the genius of George
Frederick Handel, was Emilio del Cavaliere, who
brought out in 1600 at Rome the first oratorio, La
Rappresenta::ioue dell' Anima e del Corpo, the text of
which had ber:n written for him by Laura Guidiccioni.

It is significant that Cavaliere's oratorio was pro-
duced the same year as that which saw the first repre~
sentation of Peri's opera Eurydice at Florence; for the
principles-they were really vital principles-which
went to the construction of the opera, also went to that
of the oratorio. La RaPPresenta::ione dell' Anima e
del Carpo was not a work of the character of The
kI essia,h. Performed in the Oratory of S. Maria the
compr:.-sition was nevertheless llot devoid of theatrical
peculiarities. There were characters who represented
The Soul, the Body, Life, Pleasure, The \-Vorld, In-
tellect, Time; and these were costumed to fit their
parts, and they acted and even danced. The orchestra
comprised instruments which, for the most part, have
survived only in the memories of men. They were a
Lira doppia, a clavicembalo, a Chitarone and two flutes,
Cavaliere suggested that the soprano voices could be
supported by, the unison of a violin. The orchestra,
after the manner of the Bayreuth orchestra, was heard
but not seen,

THE ADVENT OF THE PIANO,

Putting vocal forms to one side, there should be
considered the discoveries that have been made in the
field of instrumental art. First, however, it will be
interesting to survey the inventive accomplishments of
men who were the first to give to the world certain
instruments' that are the foundation of modern music,
The most \videly played are undoubtedly the piano and
the violin. The piano is, so to speak, a mushroom
among instruments, for its grO\vth does not extend
beyond a period of about two hundred vears, There
were, it is true, keyboard instruments ·resembling it
whose history stretched back into the centuries, but
as a vehicle of sound, the tone of which is produced
by strings being struck by hammers, and not plucked
with plectra as in the earlier instruments, the piano
did not find existence before the first decade of the
eighteenth century.
There can be little doubt as to the identity of the

inventor of the piano. He was Bartolommeo eli
Francesco Cristofori, a harpsichord maker who born
in 1655 at Padua, was, in 1687, induced by Prince
Ferdinand dei Medici to transfer his labors from
Padua to florence, It was in 1711 that the first ac-
count of Cristo fori's invention of the piano appeared.
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and this account was written by one Scipione Maffei,
who published it -in his quarterly, "Giornale del Lit-
terati d'Italia," and who had personally inspected the
new piano at Florence. Cristo fori called the instru-
ment Piano e Forte, for the reason that the ability
of the performer to play loudly or softly was controlled
by touch; but other manufacturers soon rushed into
the field, and it was not long before Cristofori's claim
to the inventor ship of the piano was disputed. His
right to it is, however, now generally conceded.

ORCHESTRAL INSTRUMENTS.

The violin, like the piano, possesses a long and illus-
t rious line of ancestors; but the relationship of the
violin to its forbears is much closer and more intimate
than that of the piano to its predecessors-so close,
indeed, that it is not very easy to say when, or by
whose agency, the violin, as we term it to-day, first
came into existence. The invention of the modern
in.strument is often credited to Gaspar Duiffoprugcar,
or Bologna, a maker who lived early in the sixteenth
century, but there is much uncertainty as to tlIt. cor-
rectness of the claim. It is more than probable that
the inventor of the violin, whoever he may have been,
did not live earlier than the middle of the sixteenth
century. Many orchestral instruments are of great
antiquity, the names of their inventors having been 10nO"
lost in the graves of time. But all these instrument~
htve been subjected to great improvements in construc-
tion. In conncction with these improvements-
particularly in the case of the flute-the name of Theo-
bald Boehm (born in 1794 at Munich) has been given
immortality. But although Boehm was, by his practical
experiments, and by his endless patience, the con-
structor of the flute which is familiar in every orchestra
to-day, he was not rcally the inventor of the principles
wl';ich revolutionized nearly every wood-wind instru-
ment since his time. This inventor was Captain W.
Gordon, a Swiss of British descent, who obtained a
commission in the Swiss Guard, in Paris and who an
amatem flutist, devoted himself to the' improve~ent
of the instrument in 1826. Ten years later Gordon's
mind gave way and Boehm carried to a successful issue
the modifications which Captain Gordon had left
unfinished.
The modern orchestral composer would be sadly

handicapped if he was deprived of the clarinet, yet
this instrument is of comparatively recent invention;
for it was brought into existence by Johann Christo-
pher Denner, a manufacturer of wood-wind instruments
at Nurembmg, who invented the clarinet about 1700.
The instrument did not, however, come into general
lise until the end of the century. Neither Bach nor
Hnndel employed it, but Mozart discovered its value as
early as his third symphony written in 1778. A word
should be devoted-not to the inventor of the horn, or
the trumpet, for these instruments are of uncertain
origin-but to the invention of valves or pistons
which, by giving the instruments a complete scale, and
a more certain intonation, opened up to composers a
fiel(,1of orchestral effect that had been closed to Mozart
and. Beethoven and other masters of their day. The
invention of the valves was claimed by Heinrich
Stolzl, but it is now clear that he merely bought the
invention from the oboist Bluhmel, who bad discovered
the pl'inciple of the yalycs in 1[213.

THE EVOLUTION OF THE SYMPHONY.

As to the invention of forms peculiar to orchestral
composition, it may be said that the largest and most
complex of them-----,-thesymphony~is really an- out-
gl Gwth of the old overture and the old suite. The
name "sinfonia" was in use for instrumental combina-
tions as early as the fifteenth century, and it was quite
commonly applied to the inst~umental introductions to
operas in the eighteenth century-and many of these
pietes contained three movements. But the symphony.
as it is known to us now is another matter altogether.
There can be but little doubt that the 'practical

founder of the modern symphony was Johann Stamitz,
who W<,lSborn in 1717 at Deutsch-Brad, in Bohemia.
There were orchestral works entitled "Symphonies,"
written by composers who preceded Stamitz in tlleir
activities. but the latter musician was the first to use
the sonata form, the slow movement, the minuet and
trio and the finale, whidl were ::;u remarkably devel-
oped by the time Beethoven had reached the years of
his maturity. The writer has not seldom been asked
who invented the concerto. Nov,;, an answer to that
question must depend upon an exact definition of the
word. The name "concerto" was given in the six-
teenth century to 8acrcd vocal pieces with instrumen-
tal accompaniment, and probably the oldest use of the

T U,J: E T U D I:
. .... f the

word occurred in the Concerti Ecclestast'<' 0 I
. . I A later period t H'Cabriefis uncle and nep iew- t a ., ". . f . - or mstru-word was applied to a comulllatlon a v.olC~S .

. ..1. d d it t SIgnifIcance. Inments-and this IS, In ee ,IS rue .
that sense Bach, in certain of his church can~atas-m
"Es Wartet Alles auf Dich," for instance-entitled the

. I "C to." nd the word was alsoopenmg c torus oncer 0, a
applied in the eighteenth century to orchestral ~o~npo-
sitions without any special prominence or [jr-illiance
havin~ been given to a particular jnstrllmen~. TI:e
first instrumental concertos whose feature consisted of
a solo part with instrumental accompaniment has bee.n
generally held to be the Concerti da Cal~lera of GUI-
seppe Torelli, who brought out the first I.n 1686. But
Bononcini-he who was 'at one time the rival of Han-
del-had published a work for violin solo and two
violini concerti in 1677; yet Torelli may be regar~e.d
as the inventor of the violin concerto, in something
like its present form. The first piano concel:to woul~
seem to have been written by Johann Sebastian Bach.
This article has in vestigated the beginnings of com-

paratively few musical things. Many more. could be
considered-the invention of not a few mUSICal forms
-the overture, the symphonic poem, the song without
words, the various dance forms, etc.
Much interesting material could be set down con-

cerning miscellaneous matters connected with. music-
the invention of the metronome, of analytical pro-
grams, of recitals, of mechanical instruments, such as
the orchestrion and the pianola, the tuning fork; con-
servatories, etc. But these must, perforce,. Walt for
future consideration.

SOLVING THE MISSED LESSON pROBLEM.
--'-

BY LOU I S G. REIN lE.

MISSED lessons have doubtless caused more annoy-
ance and 'financial loss to the teacher than any other
factor in his work. The teacher has enough to worry·
him without this cause which is avoidable and, there-
fore, has no right to exist. If this matter were to
be brought before the parents and pupils with tact, it
could easily be adjusted because in the majority of
cases it is only thoughtlessness. No pupil would
knowingly be guilty of unfairness, for that js just
what it would be to a teacher if the pupil expected
the teacher to bear the loss of missed lessons.

ARRANGEMENTS FOR LESSONS.

The proper time to have the "missed lessons" sub-
ject clearly understood is when arrangements for les-
sons are made. It should be understood that everv
missed lesson is to be the pupil's loss, excepting in ~
case of protracted illness. The annoyance to the
teacher for this reason is bad enough, for this time
is frequently a loss to him, even if there is a waiting
list, it may not be convenient to the waiting pupil
to take a special hour, and it is not good policy to
change a Humber of "lessons to make the time suitable
for the new pupil. In no case shouJa tbe teacher suf-
fer loss for temporary illness, inclemencv of the
weather or social engagement. - •
Every teacher is only too willing to make up missed

lessons at his earliest· opportunity, but he should nevel-
be expected to make them up by extending the term
or even give the missed lessons after the close of the
season. Extending the term would mean a loss to the
teacher. Making up the lessons during vacation time
would mean robbing the teacher of the· time he hets
set apart for his Own studies, improvement and well-
earned re!:'t. _
The pupil should really not expect' the teacher fa

mak~ up ~ny lessons because the matter can be evened
u~ III thIS way. !t.s a rule when a pupil of mine
misses a .lesson I dlvlde the time or at least the greater
part of It between the preceding pupil and the pup'l
~Ollow~ng'l Fb.or tfhat re.ason I try to have pupils g~t
lI1to t le 1~ 1t a COlTIlI1g to the lesson 15 minutes
ahead ?f time. In this way things are about evene'd
up cltmng the season.
.At~other good pJan. When sending in an eXCUSe for

mlssmg a lesson IS to ask for instructions (l)rO ·d· ,. . d . . ) VI lng
It 1S one, III .tIme , concerning material for the next
leSSUIl. ~ he teacher can t.hen use the lesson J period
of ~he missed lesson to wnte the pupil Some valuable
adVIce and map out the work for the following lesson.

"I DIDN'T HAVE TIME TO PRACTICE"

.T~my mind the poorest excuse ever devised for
lTIlssmg a lesson is the one in which the pup·! .."PI I writes,ease excuse me for my lesson ,,:. I have been un-

w _

ble '0 practice" and then the following close "ho ....au. . '. ,,' [llllg
this may not 1llconVenlcnce you 1 am, etc., the closing
ihrase needs no comment.
1 Not.'. having -?racticed nor being. properly prepared
for the lesson IS. no excuse for mlssmg a lesson II
the pupil must miss a Jesson the least loss to the pupil
is when he is prepared, but when not prepared he
needs the lesson, most of all. to get an incentive and
new inspiration to work. '.¥Ithout that the pupilmar
"take it easy" and come WIth no better prepared le;_
son. the next time. "When the pupil COmeswith an
unprepared lesson the teacher can do work for which
he would not have the time to do when the lessonhas
been properly prepared. It often happens that such
occasions the lesson has been of special value.
For example, the teacher can take the time for SOme

special technical work which the pupil may need or
may have neglected; he may also give his attention
to the practice of difficult section of a study or niece
the pupil can never get too many illustrations in "HoII:
to Practice." This can be done so much more satis-
factorily whenever the teacher has a little mare time
at his disposaL ~ He can also gi ve some additional
attention to interpretation, reviewing some old pieces
or do some sight-reading.
These are only a few examples of the many waysin

which the time can be spent with profit. Without a
doubt the pupil will find that the lesson has beenof
as much value if not more 50 than when the lesson
has been prepared. The pupil needs lessons regularlJ'.
when unprepared, most of all. To every fair-minded
person it must be evident that missed lessons should
never be a loss to the teacher. With a little extra
effort on the pupil's part the missed lessons may'be
very seldom and the missed time may not be entirely
lost.

THE WRIST IN PIANO PLAYING.

BY J. J-T. GilT! NGS.

[EOITon'S NO'l·E.-The following is from n lilU~ pamphkt
entItled "A New Musl,cnl 'l'J'tlth," wlllch lllls ('llclted thr
enthusiastic ntlEntlon of ~!Ol'ill~ !{o!lcnthll! 1111'1other piaiJ'
ists. The following published by permission of the :llItllor.]

THE wrist, I consider a great and most valuable fac·
tor. It is the bridge by ,yhich all energy is conveyed
to the finger pad. I think the wrist is more valu-
able than any of the other parts singly with but one
exception, that of the brain. The brain controls all.
and nothing can be done unless commanded to act
by the brain. Nerves, muscles and nervous energy
canot be applied to do anything by themselves.
Control must be a conscious control. that is, that
.the moment the pad of the finger touches the key
of the piano and becomes connected with it, that
moment the brain is conscious of the knowledge
that all parts are connected together from the
knuckle joint, including all parts between it and the
upper part of the body. The brain will enable you
to be come absolutely conscious, at once, of both
the quality and volume of tone produced after strik-
ing a single note or chord. When all these parts
are connectcd in the manner in which I desire them
to be, you will realize it by the knowledge heing
conveyed to you by the brain that there is then
existing or presen t the greatest amount of elasticity
obtainable; and at the same time it is possible, if
required, to apply the greatest strength yotl posses,.
In doing this, there must 110t be any exertion that
is unnecessary. Every muscle in finger, hand. wrist
a:'I;l and body must be absolutely in a 1/0fllla! con-
dItion, no exertion being present anywhere. .
In order to have this cOlldition existing, the wnst

~l1ust be slightly elevated above the knuckle joint:
1t n:eds but a very slight elevation, scarcely p~r-
ceptlble, but sufficient to be conscious that it is rest·
ing at the knuckle point, being suported by the
finger from the tip or pad. From the wrist to tile
elbow, the forepart of the arm 111mt be lowered
l~ntil the elbow, at the lowest point (if a straight
l11le were made from the elbow from the point to
the keyboard) would be, when reaching the keys,
about a half of an inch lower than the top of th~
keys; when down. you would then realize that th~
elbow was held by the wrist. The ann from the
s~oulder to the elbow is held by being connected
WIth the body, the lower part of the arm from
the shoulder moves forward and connects with the
elbow; the body is connected with the shoulder
naturally and its weight and force are added also.
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his room for a' more formal visit. He had just re-
ceived a note from a publisher offering him forty
kreutzers (twenty cents) each, for his last batch of
songs and adding a strong hint that he composed far
too' much to expect publication of all his work-s. I
expressed curiosity as to his piano works and he sal
down at the instrument to play me one of them
Although he played with beautiful' expression there
was much lacking in his technique and he broke down
twice, at last exclaiming-c-v'I'he devil himself. couldn't
play that stuff I"~ and threw the music upon the floor
-his own music.
. He was gentle enough in his treatment of my music
when he came to examine it. He said that it did not
appeal to him at all. He was a firm believer in melody,
and he held that music without melody was like play-
ing "Hamlet" without Hamlet. "Generally, people deny
the power of Melody when they are unable to invent
it. But believe me, even if there are some epochs when
composers attempt to discard melody, the world will
always return to it. The art of tune is the art of
Music." He declined to take me as a pupil, saying that
we were altogetber too di fferent in our tastes and aims
to agree, and besides teaching made him very irritable,
and he wanted to· keep a pleasant memory of my
entrance into his Kneipe.

A TRIP TO THE FUTURE.

And now a new thought entered my mind. Strange
that I had not come upon the idea before. Instead' of
going to the past for my musical instruction, I would
pry into the future. I mounted the seat of my f1yet·
and set the time-motor forward. Back to America I
went, but not the land that we know at present, for I
did not cheG,k my time-motor until it had reached
A. D. 3000. Then I descended in New York. Oddly
enough it was smaller as a city than it is at present.
I soon found out the reason of this. Every man,
woman and child had his individual flying-machine, pro-
pelled by a power derived from a substance like
Radium, but much more plentiful. It was an easy
matter to fly four or five hundred miles in a couple
of hours. As a consequence the population was spre,ad
much more evenly over the earth, and what we call
'\"ural districts had ceased to exist. A man might readily
work in New York and live in Maryland.
Many other wonderful changes might be chronicled,

but I must confine myself to the musical ones only. ·1
soon found an eminent composer ot the thirty-first
century who agreed to help me to comprehend what
changes had taken place in music in the centuries be-
fore his time, for he was a historian as well as a
composer. I inquired especially regarding his opinion
of the music of the twentieth century. "Not much of
it has survived," said he, "but it must have been an
interesting epoch. Beethoven existed about that time
or perhaps a trifle later, and was the best of them all:
A peculiar habit of the time was to picture this or
that character in opera by a phrase 01' a figure. This
was done by a man named Wogner or Pogner. Now-
adays we picture each character by having it accom-
panied on a special instrument. It is strange what
different kinds of work the old composers did. There
was a man named Strauss, for example, who at one
time woulc! compose very intricate operas and at
another would write the 1110sttuneful waltzes."
"We have recently discovered a strange Japanese

score called the 'Mikado.' Oddly enough it was not
composed by a' Japanese but by an Arab or Turk
named Solei,'an. It shows that the Japanese were fond
of tune. A fter the twentieth centmy for a short time
t~~re was a peculiar change in Music. The compo-
SItIons grew longer and longer and had less and less
melody. Meanwhile music grew louder and uglier.
Every 'concert became so cC!TIplicated that sometimes
auditors would study a program for a month before
going t6 hear it. To an auditor listening to the music
without such preparation the concert became absolutely
meaningless.
"Finally the great Von Schneckenbnrger began to

write mus'c which could be comprehended without
previous p,eparation and founded the modern school.
For .al~ that we have n)w instruction in Musical Ap-
preCIatIOn, (111 ove:, the ~orld. In om schools we do
HOt make the. iplo:. (. "~l1gwhether they are able to
or not, .but we trai.l each child to understand the charm
of mUSlC, the form and lhe TJIt:aning of the more diffi-
c~11tphases, and. g'ive them the opportunity to hear the
SImpler styles WIthout allY explanations whatever."

The Last Flight of the Polyphonia
Limited

A Personally Conducted Tour to the Homes of Bach, Schubert
and a Little Excursion into A, D. 3000

By LOUIS C. ELSON

! In the Issue for August widell was devoted to '''l'he
~[cl'l"Y Side of Music," Mr. Elson commenced tbc present
~cl'iesof Imaginary articles which concludes In this number.
In the first 1\11'. ElS'On flew with hts wonderful airship
(which has the a.bllity to go In uuv dn-ecttou through the
conrurtes with the swiftness of the fuh-y wlsb) and landed
In the Vlpnna of Beethoven find Uozurt. After intervlewing
thcm exclusively for 'rlll'l lTI'1'UD1,_.be next determined to
appl'oach old Futhcl' Bach lind Li'l'nnzSchubert as the fot·
lowing entertalning installment reveals. Mr. mlson has at-
telU]Jted to adhere to the tl'udltional and hIstorical state·
lllcntSJ of the Mastel'S as closely as Hosslble.'"'-EDr.rou'S
l\Ol'fJ.]

AFTER my brief experience with paleolithic man and
his three-noted composition I determined to go boldly
to the fountain-head of music. Therefore, I steered
my monoplane towards Leipsic and set the time motor
going forward. \iVhen the latter had reached A. D.
1735, I checked it and made my descent. It was easy
enotlgh to find the Herr Cantor Bach, for he was in
the Tl1o'Jll.asllircl1e almost every day, rehearsing his
choir or playing the organ I fo~md a serene and
stalely gentleman, with a charming lady seated beside
him. The lady was his second wife, a good musician
and a fine soprano singer. Poor lady! She afterwards
died in the Lei psic almshouse.
The great composer welcomed me heartily and was

at once interested when J a$ked his opinion of my
orchestral works .. I gave him my "North and South"
tone-poem to look over first-and also last, as it turned
out. While he prepared to -examine it Frau Bach said
to me, "He is always courteous and good-humored.'
except when some one tampers with the purity of
lllusic. Then he gets very angry or sarcastic."

BACH'S IRONY.

Bach suddenly looked up from the score. At first
there was a thunder cloud upon his brow, but it sud-
denly changed to an odd, quizzical expression. "I
cannot teach you myself," said he, "but if you will go
to my house and look up my son David. he will be
just the kind of teacher you n'eed. He gave me the
address and T departed, somewhat puzzled by the wor-
ried look upon the pleasant {ace of Frau Bach.
Arrived at the humble domicile I plied the knocker
heartily. "I wish to see young Bach." I said to the
girl who opened the door. "Which one?" she asked,
"tllerc are fi£teen of them." (There were later on five
morc, a regiment of twenty children.) "It is David
that T am looking for," I replied to the maid. She
looked rather astonished, but led me to an upper
chamber where a misshapen youth was sprawling on a
couch. He gibbered at m~ and began mumbling sen~
tences which had no meaning. One glance was enough;
David was an imbecile. an idiot.

A little reflection convinced me that' Bach had thus
made a rather severe reflection upon my tone-poem,
and I felt that it would be useless tQ interview him
again. Therefore, 1 sought my aerial machine and
SOon left Leipsic and A. D. 1735 far behind me. I
steered for Vienna and the nineteenth century again.
When the time-record indicated 1825 I shut off the
motors and came gently to earth. This time the city
looked familiar, not essentially different from wh~t it
did when I visited Beethoven. I found my way easily
along the streets and seeing a music shop with the
name "Diabelli" over the door, I entered and inquired
for Herr Schubert. The music clerk grinned a little
and pointed to the street corner a little distance off.
"You'll probably find him there," said he, "in the
tavern."

things to make the acquaintance of Schubert. :"L-,dt
will be easy enough," he replied, "if .you are active in
any branch of Art. The first question Schubert puts
to any newcomer in this Kneipe is 'Kanner was' (does
he know anything?) so tha~ we have nicknamed him'
'Kanevas.' "
I explained that I was cln American and a composer,

'il11d was soon introduced to Schubert, who was shor1
and thick-set, a trine apoplectic-looking, with a very
pleasalit smile and a kindly glance that shone through

r\1...,

"SCHUBERT PT.AYED THE 'EARL KTNG' ON A COMBo"

his large round spectacles. "An American!" he
s'houted, "that's good. Do you know that T love to
read your American author, James Fenimore Cooper.
~f the American music were as good as the 'Leather-
stocking Tales' no one could ever find anv fault
with it." -
. I could not broach the business of music study in
that circle. In fact, I was told· that Schubert firmly
declined to let any business whatever enter into that
charming society. Therefore I was humblY O"lad to
order a succession of bottles of wine, which I ;lid for
'with some old English guineas which I had taken with
me on this extraordinary voyage. Schubert was bv
no. means a drunkard, but he could absorb more ,Yin~
than anyone else in that thirsty company. I found that
they had given him another nickname-"Schwammerl"
-;'the sponge"-because of his vwnderful powers of
absorption.

, SCHUBERT'S SOLO.

.. He grew constantly more genial and playful. When
the waiter came to take his order he held his hand
under the table and stretched out some of his fingers.
"So many bottles," he cried, "guess the number."
Finally, he took a comb from his pocket, wrapped a
thin paper around it, and played' the "Erl-king" with
a. burlesque pathos that set us all into convulsions of
laughter. .
He was very differcnt the next day, ""'hen I called at

A WONDERFUL CONCERT.

go toget!lel to a conccrt?" said 1 to my"Can we
instructor.
"Certainly," responded h
"'1\10\\', at OIlCr' "

"WhCI1?"

"KANNER WAS?"

I did find him there. surrounded bv a Boheinian
Circle',each tn'ember of ,~hich was a cel~brity in music,
!)ainting, literaturc or faw. Von Schober,. Handhart-
l11ger,Jenger, Schwind, and several others were there.
l ventured to seat myself near the table. where they
\l'ere gathered. when R;wdhartingcr camc UJ1 to me and
asked what J desired. I told him that T Jcsired of all
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"Let us see, it is now 8 P. M. III Yokohama. Let
us hear what music they are having there."
He took a wireless receiver from his pocket and

adjusted it, placing it at my ear and fastening it on.
In a little while I heard a voice announce "Von
Schneckenburger's 'Praise of Universal Peace,'" and
then I heard most tender themes supported with a rich-
ness of orchestration that I had not deemed possible.
One instrument in the score puzzled me since it was
like the pianoforte, but with touches of shading that
are impossible with us.
"Oh, that is the piano with the electrical pedal." said'

my guide, in response to a question, "It allows the
pianist to shade exactly as the violinist or vocalist does.
It has made the piano our chief instrument, certainly
the most expressive of them all, for one call swell a
tone, or cause it to tremble, and in short give it every
possible expression."
"But do we not pay for this concert?" I asked when

the program was finished. "The state docs that," was
the answer, "these concerts are for the whole world,
and anybody with a receiver can pick them up. Each
city gives concerts at 8 P. M, for the benefit of
everybody."
"Would you like to hear some of the voices of the

singers of long ago?" asked my teacher. I assented
gladly, and we entered a building in which there was
a large organ-like instrtll11ent with pipes of every con-
ceivable size and shape. My teacher drew a list' from
his pocket.
"Fundamental 80, First overtone 5, second 4, third

20, fourth 1y;;, fifth, sixth and seventb, 1 each, the rest
o each," said he. The organist mixed this combination
as calmly as a drug clerk would mix a prescription,
and then played a melody which sounded as if executed
by a fine tenor voice.
"You are astonished at this," said my guide, "but

it is nothing so very remarkable. We have long since
discovered the elements of every tone, its proportion of
fundamental and overtones, so that we can write down
the quality of any voice or instrument and can repro ...
duce it from the record at any time. It is only carry-
ing the theory of. Helmholtz to it~ logical conclusion,"

II
I

BACK TO HOME AND MUSIC.

My brain was beginning to whirl with the novelties
of the thirty-first century. I felt that I had investigated
enough. I was getting homesick for a good, old-
fashioned symphony concert and an evening at the
opera. I determined that I would try and worry along
in the future with what the twentieth century could
provide me. Therefore, I rushed to my time-machine
(even the thirty-first century had not yet invented that)
and set the dial at 1912. Whirr went the wheels and
in a little while 1 found mvseH back in my own class-
room ready to teach the }~oung idea how to shoot at
musical ideas of the present. But I remembered that
in all my flight, both in the past and future, there was
a lack of appreciation of my tone-poems with their
impressionism, their unresolved dissonances, their long
developments, their massive and intricate scoring.
Therefore I went to the grate with "North and South"
and all its companion pieces; placed them carefully
upon the bars; lit a match and realized for the first
time how much of fire there was in them.

THINGS FOR THE PUPIL TO FORGET.
FORGETto watch the clock while practicing.
Forget that your piece goes quickly until after it

goes well slowly,
Forget to be nervous \'i-hen playin'g for friends.
Forget the latest popular song, or the latest "rag ".

Tt will be forgotten by everybody sooner or later.
Whv not take the lead in forgetting?
F~rget to stiffen the wrist.
Forget your failures.
Forget the latest "holiday fiction" novel f.)r the sake

of a good book on musical history, musical theory,
or some other 1l1usical subj ect that is eoing to help
you in your life work.
Forget the most frequently stt:..diec' l'iano Method of

all-the Slipshod Method.
Forget the call of the Big City or the lure of For-

eign Study. The greatest music center at which you
can study is neither in New York, Paris, London or
Berlin, nor even in Vienna. It is in your own heart.
Forget the small vanities and petty jealousies, re-

membering only that music is the most universal of
the arts, and makes its appeal to all of us, whatever our
nationality or degree.

TUE·ETUDE
WHAT EVERY TEACHER SHOULD

ABOUT TEACHING.

HOME-STUDY HINTS ON THE GREATEST

KNOW -aluable." A carpenter one day said to Profe'scomes v . .. ~

J "There is very little difference betweenames, h 1· 1 I . One
and another but w at Itt e t iere IS is vman ~ , , ' erJ

1·mportall.f.J1 "This,' says the great psycholog.ist, "goe,
to the root of the matter. The. ZOne of Individual
d'fferences is the zone of formative processes, is th
real stage of the living drama of ~ife." . e

4. We must encourage the pu~tl to listen for him_
self, and to give ex~res.sl~n to his own honest feeling,
of admiration or or dlslJ.kc, t~ say whether he find,
the composition under discussion expressive of sad.
ness or of joy, of agitation or of repose. He should
have his own views as to the composer's intention,
as to rhythm, or tempo, or accent, or phrasing. Such
judgments may be crude, even absurd, and shouldbe
qualified at times (not always) by the maturer judg.
ment of the teacher. But by all means the student
must be encouraged to make his own personal reactioll
to every concrete case. Merely to have mastered the
technical difficulties, and to have memorized the work
is not to make such a reaction. The music must
become a part of the pupil's world of felt reality. Let
us keep putting to ~im the question. "What does this
music suggest to you?" Thus will the imaginationbe
developed. It is not at all necessary that any ginn
composition should suggest to one person what it sug-
gests to another. But it should suggest something in
acf1ta.l life that causes the same kind of emotional
reaction. Thus, the law of association should be in-
voked. All that we learn must be connected in some
way with real life, ifit shall become vital.
5. The whole science of Pedagogy resolves itself into

this one principle; "Make the work interesting." which
is only another way of saying, "Secure the pupil's
undivided attention." Pedagogy may make numberless
suggestions as to how this is to be accomplished, bUI
to get the allention 'is O1lr problem. The great genius
is simply the man who has found his work absorbingly
interesting. Here again Professor James might be
quoted at length, for he teaches in his Psychology that
the difference between the "old fogy" and the "genius"
is that the one finds few points of interest in the
thing under observation, while the other finds some-
thing new and entrancingly interesting every time he
looks at it. The ability to-find points of interest makes
a good and promising pupil; the ability to lead the
pupil to these points of interest makes a good teacher.
6. There are two kinds a f attention necessary to the

success of the student of music, voluntary and invol-
untary. The latter is always present when a thing is
immediately interesting. But sometimes the interest
is "not a felt good, but a conceived good." For
example, difficult exercises may become interesting as
a recognized m~ans to an interesting end. To be able
to find such a conceived good more interesting than
that which is immediately felt is a mark of superior
talent. To be able to make the pupil aware of the dis-
tant good, and enthusiastic about it, is a mark of great
teaching ability.

FIND A JOY IN YOUR WORK.

BY l\IRS. LILLIAN M. WHITE.

ONE of the first requisites for success in teachingis.
as Elbert Hubbard tries to impress upon his hearers
and readers, joy in the work. Emerson says, "The
high prize of Ii fe, the crowning fortune of man is to
be born to some pursuit which finds him in employ·
ment and happiness, whether it be to make basketsor
br?adswords, or canals or statues or songs;" and this
brings to mind the words of a music-loving literary
light who heard Patti sing during the time of her
greatest triumphs, "I \\'ent to hear Patti sing. resolved
to hear her secret and I found it an open one. Patti
never does a thing unless she loves to do it. As well
feed,. the body 011 burnt air as the spirit on forced
ell1ot1o~l. Never do anything unless yOu love it. Nc:er
ta.lk Without thoughts that must be uttered; never sing
Without music that overflows; never live without life
that must go out in love. Remember. the heart has
more to do with singing than the lung~."
The application is evident. There must be on the

~eacher's side so great a desire of imparting, of diffus-
Ing t~le knowledge gained. that nothing but a sensc of
happmess and satisfaction is felt during the lesson
hour. No~hing is so true as that enthusiasm is can·
tagious. But with boundless enthusiasm on the part
of the teacher, there must be an intimate understanding
o~ the differences in l11usical taste and perception, in
dlfferen! ,natures, and at whatever cost the interest of
the. pupil tlJ.ust be aroused, This is the great problem
whIch confronts all teachers,L _

OF ARTS.

BY DR. E. E. AYRlcS.

d bt." Professor 'Titchener,"No sane man can ou t, says .
. . " hat there . a relation betweenof Cornell University, t at t iere IS ." T

the science of mind and the art of teach1l1g. p 0
. I . . f mind called sy-know something of t ns SCIence 0 1

1· th rt of teac 1-chologv and to discover its re anon to ea.
ina is' ~he duty of the progressive teacher. Much. IS
kI;~wn ab~ut Psychology, but how to apply the prtn-
ciples of this difficult and complex science is a real
problem. Every teacher tries in his own way to solve
it, and, if he really grows in intelligence, b:comes mor~
modest about it every year. It is a startling fact .tha~
those who know most about Psychology are pr-ecisely
the most reluctant to speak of Pedagogy as. a~ exact
science. Professor Royce, of Harvard, is qurte In h.ar-
mony with the foremost students of the human mlI~d
when he warns us that "there is no universally valid
science of Pedagogy that is capable of any. co.mplete
formulation and of direct application to lIldlvldual
pupils and teachers." He therefore concludes that
teaching is an a.rt not a science.
But all agree that the art of teaching must rest upon

psychological foundations. Many a teacher has
achieved success without having read any formal trea-
tise on Psychology, btlt every such teacher. has by
observation learned much about the human Imnd. No
reading can take the place of such first hand study.
The observer may be greatly helped, however, by read-
ing such books as the following:
William James, "Talks to Teachers;" Horne, "Psy-

chological Principles of Education;" Search, "The
I deal School."

SO:ME PRINCIPLES UPON WHICH' ALL ARE AGREED.

1. The teacher must recognize the fact that each
pupil is in many ways unlike every other. No h\iO

should be taught in exactly the same way. No inflexi-
ble "method," or "course of studies," is rational or
possible. Every successful teacher will choose the
studies and compositions to be used, with a view to
the taste, and the already awakened interest of the
individual pupil in hand. It is not sufficient that the
learner shall have the necessary technique for the new
task proposed. The teacher must have reason to be-
lieve that a genuine interest in the given lesson can
be awakened; otherwise the lesson will prove valueless.
2. It is necessary therefore to begin always with th~

already existing interests. Not on!};' do pupils differ
in their possible interests, but also it is to be remem-
bered that the interests of one period of growth differ
frOI11 those of another in the same individual. The
teacher must therefore study the peculiar preferences
of his pupil at the given moment, in such matters as
rhythm,. major and minor keys, lyric, dramatic, con-
trapnntal, or other styles, etc. What the pupil really
likes, even if it be commonplace, must be the starting-
point from wbich he can gradually be led, if desirable,
to something else. Thus his work can be made inter-
esting. And without a lively interest there can be no
real attention, and without attention no understanding.
George A. Coe, for many years Professor of Psy-
chology at the Northwestern University, and nmv a
specialist in Pedagogy, has published the following as
his confession of faith; "The core of good teaching
consists not in dissipating present interests, experiences
and ideas, but in expanding them ;.n the right direc-
tion." He would als.o endorse the assertion that the
core of bad teaching consists in ignoring or ridiculin<T
the already existing interests of the pupil. What th:
pupil already cares for is a part of his capital. It
must 110tbe squandered, but invested and carefully con-
served. The teacher can give him nothing to take its
place. He can only teach him how to USe it.
3.. We must seek ~o develop the individuality of the

pupil, not to mak: hIm a poor copy of his teacher, nor
to force ~lpon him th.e standards of any school, but
. to help him to find himself. Here the music teacher
has a great advantage over those of us who are.
~ompell:d to lecture to large classes. For individual
lllstruchon affords the ideal opportunity for the devel-
opmen~ of what ~he. ~i~e old Tacitus called "the
del11ol11csense of mdtvlduality." Hm\' pitiful i tl
failure of the teacher who finds nothing to re"esr 'e. I . h' ence
III t lat mystenous t IIlg we call "personalibr" It.
1 '1' I' f oJ· ISt le pUpl s c 11e asset. Fortunate is that teacher who
know~ how to,,;na~e the most of it. Each soul has its
o~n hav~r. dt. I~ on~y as one has lea'rned precisely
w lat e IS as Istlngulshed from others that one be-

,:::,.: ..: ... \ ....'''~".,.,'''''-
;:.:::':::'." "-"'::':: -,:~;~;

:;:;:.:,":" ..~,.v,,:..-,,<: ::;,\ :" .•.• :,,:,,~,.,:.'"'"
~'.:::~~~·;~"';~):c_~\~'-1::''''''''':'''"'=,""""" ..

Standard Classics
Study Season

Selecting

THE ETUDE

for the

i03

Useful Pianoforte Pieces for Special Development

By CLARENCE G. HAMIL TON

[In the following article :'ITI'. Hamilton does not attempt
to give a complete list of .111 the pieces which might be
used to develop spector phases of p1anofol'te tecbnic. All
onc may do in un article of this slr.e is to employ repl"e'
S('jltl1t!ve picC2S. Tbc nllnc uf thiS' art:c:c to t:lC teachcr
nnd the sti.1dfnt must. be ;'cud uelw("cn tl:e licr: fOt" b.y
cornpreheudinJ the iJf~tmodc of procedul'c it h n-t d!.fficult
fOI' tilc l'€:lder to '1dapt. to these :1;':--« OkCES Wil~l .whiell
he is a];'cal'y tlC(:\l::Jillt('~·.-EDITI)IloFT;:]·; BTt;e".]

REACTIN::'; from l!le old endless sys':e;-:1 of strict
technical d::velopment, the JlIudern lJ!::no leacher is
seelJing to feed the musical - sense of his p:lpils by
applYllig technicai principles as eady as possible to the
study of rC'p~l;",i)le pianoforte works. Up to perhaps
the third grade such a 'course is not practicable, since
few 1£ .lrlY classics are avai!able, 3n::l the pupil would
not be prep1.1ed for their complexities if they were.
But hom this grade C:l, an 1I1crea::ing number of com-
positi()n~ by the gre~,~ m:lstl.:l::; 0..:.\11 be found which
are well fJJ;~p",;d for e11lp~as:z1l1gthe pupil's phases of
devduj,JIr.elll ~ncl at the S(lmc time well fitted to train
his illll::lh,:<.Ji, W~Il; nnd judgment.
1'hl: fJrc::~e!1T;laper ain:s to present a list of such

com'puslt:un;" t.'xtending throug-!l t:lO:3e wi~hin ll'e third
and ;,Ixtb ~U<lJ2S, inclusive. It is s'.l~2"::sted that the
Shldy ut each selection b~ ptecedetl by some technical
drill upun t h.: po~n:s emp::asized. Before lJ2zinning
\york u/Jun a scale !)I(::ce, for instance, s;xcial scale
gymnastlt:s ~:lu:lld bl: lJr3-::':ic::d, ei~~::'r of :.l general
character, or, what is better, in figures derived directly
from the piece itself, The student should also note
that the chief distinction between "study pieces" and
the ordinary etudes lies in the fact that the former
invblve a greater variety of technical work than the
latter. Hence care should be taken to prepare the fin-
gers not only for the special technical work which
forms the main object of study, but incidentally for all
other technical difficulties which may surround it. For
instance, in studying a scale piece, one must perhaps
reckon with attendant chords or embellishments. ,
Beginning now with simple technical work, that is,

work consisting of a single sllccession of notes, we
distinguish three groups. The first of these we classify
as ji/lger-worll proper, involving the use of the fingers
in every variety of succession. primarily in their nor-
mal or five-finger position. The second group deals
with scale successions, and the third with arpeggio
figures.

FINGER-WORK IN ATTRACTIVE PIECES.

For the early grades of finger-work Schumann's
charming children's pieces give excellent material. Of
his Opus 68, the M elodie No.1, the Triillerliedchen No.
3, the Stitckchen No.5, and the more elaborate Knecht
Ruprecht No. 12, combine graceful -figures with tuneful
melodies, in abOllt grade III. Turning to the older
writers we note as somewhat harder the Gavottes I
and II from·J. S. Bach's English Suite No.3, in G
!TImor. Also of about the fourth grade are Bach's
Bow'ree No.1, from the Second English Suite, and the
first Minuet from his First Fartita, in B flat. These
Bach se1ectiol1S involve scale and arpeggio figures, as
does the bright Fantasia in C major by Handel and
Beethoven's delicate Albumleaf Fitr Elise ..
N'ineteenth century composers are represented in the

fourth grade by Bendel's suggestion of Wagner's
"Flying Dutchman," called In Senta's Spinnstttbe; by
Jensen's Elfin Dance Op. 33, No.5; and by Bargiel's
Jd.1'lIeOp. 32. No, 1.
Between the fourth and the fifth grades comes the

invaluable first movement from Haydn's SC)Jwta in F
major (No. 20 in Peter's edition), as well as his
slightly more difficult Gipsjl Rondo and his Rondo in
A mo,jor.
Bach is again represented in grade V by the second,

fifth and seventeenth Preludes from the WeU~Tem-
fered Clavichord, Vol.. 1, at;d the Courante from

Partite V. The sparkling finger-work of Mozart is
here available, especially in the two movements of his
SO'/lata in F, No.5, most of the variations from his
Sonata ·in A, No. 12, and the first movement from the
Sonata in G~No, ·14 (Peter's edition).
Mendelssohn's TZlJO Clavierpieces in B flat major and

G minor fall within this grade, as does the Chopin
Waltz 1'UB millOr Op. 69, No.2. A Soltarelle-Caprice
in B flat by Theodore Lack is more pretentious, as is
also Chaminade's Les Sj,lva1:us, of which the middle
section furnishes fine finger drill.
For the sixth grade, consult Bach's Third Prelude

from the Well-Te'lJ1.pered Clavichord, Vol. 1, the Gig'lte
from his Fifth French Suite and the Fantasie from his
Third Partita. Mendelssohn has a Perpetuum illobile
Op. 119, and Chopin a Prelude Op. 28, No.3, in G
major, which furnish material respectively for the right
and the left hands.

MAKING SCALES FASCINATING.

Turning now to scale figures, we find a pleasing
piece of third grade material in Pacher's Austria,1t Song
Op. 69. Beethoven's Six E.asy VariMiolls in G anc! his
Variat1'o/ls on Ne! Cor, as well as his Bagatelle iii E
flat Op. 33, No. I, are rich in scales, and fall in
grade 3;;;;.
For grade IV we turn again to Bach's French Snites,

of which tbe A'irs from the second and fourth are
especially good. The two Passep.ieds from his Fiftll
English Suife are of especial interest. Scales com-
bined with arpeggios adorn Mozart's Sonata 1·JI.C No.
15, first movement; and Beethoven's ROildo, Op. 51,
No.1, enlivens its scales with various embellishment:s.
Of modern character is Benjamin. Godard's brilliant
Second Wa.ltz, with its r.ecurring bass figure.
Bach's Coura·llie from the F{ith and Gigue from the

Si.1:th French Suites introduce us to the fifth grade.
At this point the Scher:;o, which forms the last move-
ment of Beethoven's Sonata Op. 14, No.2, is invalua-
ble as a study of short. quick scale runs. The Chopin
Walt.~ i'lt D jiat, Op. 64, No.1, combines scales with
varied turns. Again, short scale figures predominate
in Massenet's Amgo11oise fro'lJI. the Ba1let "Cid;" and
in Grieg's Pa,piIl8n, Op. 43. No.1, the chromatic scale
is interwoven in continual passage work.
A more difficult and tho~ough study of this scale oc-

curs in B. Godard's Valse Chroma.t1·que. Mendelssohn's
Spinlling Song, No. 34 of bis Songs Without Words,
and Rheinberger's Batlode in G minor approach the
sixth grade, as does also the first part of Schubert's
Imp-rompttt in E fiat, Op. 90, No.2, and the last of his
variations in B flat which make up the Improm.ptu Op.
142, No.3. Another concluding variation of value is
that which ends Handel's so-called Ha.rmon-iou-s Black-
smith,

PRACTICAL ARPEGGIO STUDY.

Many of the pieces already" cited include prominent
arpeggio figures. Of others, in which they become the
predominant feature, we suggest, of grade Ill, Bach's
First Prelude in the Well-Tempered Clavichord; sev-
eral of his Twelve Little Preludes, especially numbers
1, 3, 5, 8; and numbers 3 and 6 of his Six Little PI'e-
tltdes. Bach gives us fourth grade material in his
C01trante of the Second French Suite and the Gigue
of the Fou.rth English Su.ite, both of which contain
useful embellisllments. The Scherzo of Beethoven's
Op. 2, No.2, is made of a graceful arpeggio figure.
Passing toward the fifth grade, we mention Bach's

Fifth, Fifteenth and Twenty-first Preludes in' the first
volume of the Well-Tempered Clav'ichord. The Gig1te
from his First French Sf/,ite and the Allema.nde and
Gigtte from the Pirst Part ita are all of fifth grade. In
the Millore part of Beethoven's Sonata Op. 7, third

movement, an arpeggio figure is rampant in both hands,
as also in the concluding Rondo from his Op. 14, No.
1. The Schubert Impromptu On. 142, No.2, and the
Mendelssohn Albuniblatt Op. 117 contain equally good
material.
In grade sixth we place the last movement of Bee-

thoven's Op. 26, inimitable for the equal work in both
hands; the chief division of Schubert's Imprompttt Op.
90, No.4; the Mendelssohn Prehuie Op- 35, with its
cantabile basis; Schumann's Des Abends from the
Opus 12, and Vogel ols Prophet from Opus 82; the
Chopin Walt::: in E minor (posthumous); the last part
of his Nocturne Op. 55, No.1; his Andante Strunuuo
from Op. 22, splendid for left hand work; and, finally:
Godard's At the Spinuillg Wheel, Op. 85.
There are not many available pieces, outside of for-

mal etudes, which are formed of Iong , arpeggios.
Ehrlich's Barcarolle in C, of fourth grade. is among
these. In the next grade are the trio from the Scherzp
movement in Beethoven's Op. 2, No.3; Grieg's To
Spring Op. 43, No.1, and Sindinc's Serenade in D
fla,t. The latter composer's Friihlingsraiischen is of
the sixth grade, as is Raff's brilliant Villanel/a Op, S~.

I~TERESTING .P;MBELLI~HMENTS.

Under fin'5cr-work \\'e have cited compositions which
either involve embe11ishments directly or else con-
tribute foy,ard their practice. for special work in this
line we nOltmal1y search the early classics. sir'tce orn;\-
men'a;ion reached the level of a fln~ art in the day in
which they were written. Bach'-s 'Twehe Little Pre-
h'des, Nl'111bers 1. 2, 5 and 11, as also Nt,mbel-s 1 ani
6 of his Six Little Preludes, are third grade eX::l.lnples
of ths cmbel1ished style; while in the fotlrth grad::
D<:,quin's Lc COllCOU and F. Cotlperin's Tire Little
I:Villcn::"!/sand La Fleurie on La Tendre Na11ette are
cxce1knt. Note also in this grade the Adagi:J from
Havdn's SOJlata j'lt E WhIM (No.2 in Peter's editi.on),
anc) the firs~ movement and Minuet from l1is SOllata
in G, No. II. .
The l:ig"ly-aoorned right hand part in the Andante

frO!":l Bach's !latian CClicerlo claims first place in grade
V. TurninIT a~ain to 'sonata movemenLs. \ve espfcially
commend 11"eAdcg:o from Haydn's Sonata in f, No
13, the first and s~cond movements of Mozart's Sonata
f'n G, No. 14. and ·the 111olto Adagio irom Beethoven's
Op. 10, No. 1. T:le antique fbvor of the Pastcrate in
E mine:r by Scarlatti is paralelled in modern dress by
God"rd's dain~y Bergers ct B('·rgercs.
Chopir,'s delic:'ous embeJlishments find their natural

f'XpreSE;on in 1h Nocturnes. The' familiar Op. 9, No.
2, in E fiat is our chief fifth grade specimen, while to
the sixth grade belong the Nocturnes Op. 32, No.1,
in B major and Op. 37. No.1, in G minor. The same
composer's Ma:::1trkas demand much tasteful emotional
playing. Of these the Op. 6, No.1, -in F sharp minor.
the Op. 7, No. l, in B flat and the Op. 33, No.4, in B
minor fall in the sixth grade. i\nother specimen from
Bach, the Prrlttde in B flat from the First Partita, fitly
closes this list.

DEVELOPING THE TRILL THROUGH PIECES.

A form of embellishment especially important for
study is the tril1. Contribtltiilg to this are the fourth
grade Minuets from Bach's English Slt'tle, Number six;
the second movement from Haydn's Sonata in F, No.
20, and variation's 1, 2, 5 and 6 from Mozart's Sonata
in A, No. 12, first movement.

(In the 1Ie:l:t issue 1111'. Ha.m,ilian will contr'ibnte a
second article in tltis sen·es dealing w·itft pieces which
are useful in the stnd," of chords, cantabile playing a.nd
the sta.ccato to1tch.-EoITOR"S Non:.)

IrHE FAULT OF OVER.EMPHASIS

BY C. A. EHRENFECHTl::R.

A COM1[QN fault in accentuation is a lack of power
in strongly accented full chords, causing a certain
tameness and inanimation. On the other hand, too
much force is often used in the accentuation of single
notes, causing a hardness of tone which is offensive
to hear. The fault in the first instance is most fre-
quently due to insufficient technical qualification; while
the second is generally caused by mi:sappliell Iorce in
the endeavor of "playing with expression," chiefly n~
tieeable in the efforts of the indifferently trained
amateur.-Delivery in Pianoforte Playing.

THE quality w,hich Chopin most v~lued in the player
was a S¥mpathetlc touch.-Cha.rlcs WillibN.
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THAT the horrible scourge of cancer should have re-
moved anyone who has brought so much beauty into
the world as Jules Emile Frederic Massenet seems one
of the ironical tragedies of Fate. The great French
composer: died in Paris, August thirteenth, a Her a
long pei-iod of intense suffering. His whole life was
one ~f' industry, and although he profited enormollsly
from IIi's work he was deeply in fatuated wilh the work
itself ra'ther than lhc thought of possible gain.

•

lIIASSENE'j'. liND HlS LIFE-LONG FRIEND, SAJNT-SAENS. FROll{

A 'PH~)'IOGRAPH TAKEN l'OR THE "PARIS l\IUSICA,"

II
Massenet was born at MOlland, near St. Etienne,

France, "in 1842, His father was an "Iron King," and
the son was brought up with the cyc10pian tympani
of the foundries ringing in his ears. His mother was
an excellent pianist, and' Massenet received his first
lessons 'f;o111 her. The father's ill-health led to the
loss of'hi's business and the' mother was compelled to
support the little 'family by mu~ic teaching. When
eleven y~::i.rs old Massenet played Beethoven's Sonata,
Opus 19, so well that .he ",vas admitted to the Paris
Conservatoire. Ten"years later, in 1863, he won th-e
much co\~eted "Grand Prix de Rome." In the mean-
time, it is needless to say that h~ had worked very
hard, not only with his studies. but in that important
occupation of keeping the \\1;01£ from "the studio door.
Indeed, it is known ,that .Massen<:>t played the tympani
in a Parisian theatre, receivin~fifty cents a perform-
ance for ,his services. He also played in a cafc and,
in fact, kept up this menial but instructive \vork until
the day he won the Prix de Rome, which gave him a
sum of eight hundred dollars a -year for three years.

WHEN MASS'ENET WAS A DRUMMER.

While Massenet \vas acting as a' dl"ummer in the
Theatre de la Saint-Martin jil Pal-is, it is sa:d that dur-
ing the performance' ora play in which Napoleon was
the central figure, tl{c. aCtor"~vho played the part failed
to hear his cue,and"did not appear at the first entrance
in response to the f-r:antic crjes' of the populace, "Vive
l'Empereur'" Massenet, however; banged away at his
drums in wch a terrific ma'nner that the audience
thought that the actual elltranQe of the little Corsican
was not really intenCled.
[n Rome ile reached-out-----for-' higher and greater

things, ft wp'S thE;r.e,"whe-re ~cording to his own
words; .'/ began to li\~e; there 'iCwas during my happy

ETUDE
THE DEATH OF SAMUEL COLERIDGE.

TAYLOR. ,

THF.: untimely death ,of Samuel, Coleri~ge-Taylor \vill
be deeply reg retted by t.he ;E~ghsh musical public and
by his many admirers III this ~~untry. He was the
'on of a native doctor of medicine of Sierra L
:>. . COlle
(South Afr-ica}, and an ~nghs~l mothe~, but was born
in London, August 15, 18/5. HIS early life was spent in
Croydon, ne~r London, and h: gained his first muskal
experience, h~e so many English composers, singing in
a church choir'. He became a \'101111 student at tl
Royal College. of. Music in 18~O.. and also studied COIl:~
position under Sir. Charle.s Vl1,llers Stanford. He at-
tracted wide attention while still a student by his Set-
ting for chor-us and orchestra of Hiawatha.'s WeddiNg
Feast, which was produced in 1898 at the Royal Col-
lege, He subsequently added two other sections to this
work, The Death of ,lI1illllehaJIQ. and Hiawatha's De,
parture. thus completlllg the work which, in spite of
much activi~y. still must be regarded as his finest com.
position.

Coleridge-Tayl"or has been active in all branches of
composition. his \vorks including many choral composi-
tions in the larger form. besides anthems and songs,
orchestral suites. a symphony, charr.ber music, inci-
dental music to important dramatic productions, His
most recent composition was a concerto for violin and
orchestra specialty written for Miss Maud Powell, the
famous American violinist.
As a composer of songs Coleridge-Taylor has been

very successful. Two well-known examples of his
work in this connection are M}' AlgOl/quill and Thall
Art. These works well represent the chief character·
istics of his style of composition-rich warm melody,
striking and unusual harmonics. and' very attractive
rhythms. Coleridge-Taylor has done for the negro in
lllusic what Paul Laurence Dunbar has done in litera-
ture. He is not destined. perhaps, to find a place
among the immortals on the summit of Parnassus, but
he was a sincere, truth £ul artist. who alwavs had sante-
thin/? interesting to say, and could at times rise to
pass~o,:,ate heights. The, general character of his
mUSic had points 0 f resemblance to that of Dvorak
Tschaikowski and Grieg.
.No man was more deeply coneerned for the honor of

hiS art tl:an was Coleridge-Taylor, He could not hear
that lllllSlC should be slighted in any way. The writer
W~lS once ~resent at a concert given by a ladies' string-
orchestra,ll1 'Croyden, at which Taylor was conducting,
T.he audience was a somewhat fashionable one. and
.(lid not ~ee why it should stop talking for the sake of
the mUSIc. No Sooner had the music started than a
lOud murn1t!r buzzed down from the gallery, Sud-
denly Colel.·ldge.Taylor rapped the desk stopped the
or 1 t· 'd"S~ les ra, turned glaring on the audience and shoute '

l1~nce! The concert cannot go on while this noise
~ontllll1es." It discontinued with a jar like the break"
1l11-i0ff of ~ talking-machine record.

e marned an £no-lish wi fe the daughter of onc
who be~riended him i~ his stru~glillg days, and leaves
tv,:o c1:ddren. a boy and a girl named, respectively,
Hiawatha and ::\1innehaha after the two principal.
characters in his mo"st fan~ous work. He was a mall
of. gr~at refinement, and never failed to do ever),"
thl11g 111 his pOwer to encourage and aS5ist those le~s
fortunate than himself in the difficult profession of
music,

~--------

" d" t sculptors andwalks With my contra es, pam ers or , '
in our talks under the oaks of the Villa Borghese, or
under the pines of the Villa Pamphili, I felt my
stirrings of admiration for nature and for art. Now
I had ceased to be merely a musician; now I was
much more than a musician."
While in Rome, Massenet met Lis~t who induced

him to accept a position as teacher 111 the_ h,?me of
Mme. Saint-Marie where Liszt had . been Jl1vI~ed to
teach, Massenet did so and succeeded in falling ll1

love with his talented pupil and marrying her 111 later
years.

MASSENET'S OPERAS.

Masscnet's first opera was La Grande Tonto, which
did not bring the composer more than the transient
notice of the fickle Parisian public, The same may be
said of his next opera produced in 1872 an~ called
0011 Cesar de Ba:::all. The first to attract attentlOll was
his Marie ilIagdelillc with its sacred background. The
operas which have brought him the most renown are:
.L'Adorable Bel-Bou, 1874; Bereng,"ret Anatoie, 1876;
Le Roi de Lahore. 1877; I-:lcrodiade, 1881: 11lauon, 188--f.;
Le Cid, 1885; EsclarmondeJ 1889; Le kJage, 1891;
fIVer/her, 1892; Le Ca'rilloa, 1892.: Thais, 1894; Le
Portrait de lHanolJ. 1894; La Navarraise. 1894; Sapilo.
1897; Cendrillol/, iS99; GrisCiidis, 1901; Lc JOllglellr
de Noire Dome, 1902; Cigo/c. 1904; Cheru1Jin, 1905:
Arialle, 1906; ThhJse, 1907; Bacchl/s, 1909, and DOli
Q'I£ichotle, 1910,
The leading roles in most of Masscnct's op~ras are

feminine. This is attributed to the composer's great
foncIness for the f<lir sex, Many of his best known
pieces were composed with some particular prima donna
in mind. He was verv much devoted to the artistic
work of Calve and the American singer Sanderson.
Massenet's best known interpreters in America have
been Mary Garden. Charles Dalmores and :Maurice
Renaud. 'He owed a distinct debt to the business
genius of Oscar Hammerstein in making his operas
popular in America. Few of Massenet's works. apart
from those written fOf the theatre. have attained any
popularity, The melody knQwn as Longing. Op. 10, the
AragOIla.ise from the ballet of Le Cid and the Medi··
tation from ThaiS have become current successes,
speaking from the poptll~r standpoint

MASSENET"S POSITION IN MUSICAL HISTORY.

It has long been a fashion for critics who have not
'colllmenced to gain the efficiency that Massenet
possessed to belittle his- works as "weak and sugary'"
~'inexpressably monotonous," "superficially versitile"
(See the Grove Dictionary). Despite all this critical
opposition the works of Massenet are more popular
110W in our large opera houses than they have ever
been. Some acute critics have observed that Massenet's
music is peculiarly suited for the opera since it does
not obtrude upon the dramatic picture, but rather
makes an effective frame.
Massenet was an officer of the Legion 0 f Hom)f

and a member of the French Institute, He was so
wrapped up in his work and so constantly engaged 111

it that he had little time for his friends. In fact he
even refused to attend performances of 'his own work:;
after he had given the necessary attention to rehearsals,
etc. He was an inveterate smoker. and was always
seen with a cigar in his mouth. When he commenced
to compose, the outline of the work was so clear'lv
fixed in his mind that he wrote with great rapidity
and rarely corrected a single page.

111 m'iting to Herzogenberg. who had sent him his
yariations for four hands on a theme by Johannes
Brahms. Brahms expresses himself as follows on the
yariation as a form: •
_ "I could wish that one might be able to distinO"uish
between the title variations and "'hat might be c<=>alled
tantaisie variatiom-or something of the kind, to which
alm~st all .m.odern variations really belong. I have a
particular hklllg for the form of the variation and think
that wit~l. our talent and strength we ought to be able
\0 ben~ It to o~r p:1l"pose. Beethoven shows especial
power In l11a~la~lngIt, and he can rightly translate the
t~rm as vanatlons, \\That has been composed after
~11m,whe~her ~y Schumann, Herzogenberg, Nottebohm,
IS somethlllg dIfferent. Against thi') form I have natu-
rally a.s 1ittl: ~s a~ains.t music itself. But I wish that
°hue 1l11

h
ght
I
dlstln1gt::sh 1t through the name as well as

t . roug t le stye. As a matter of fact Beethoven
did so;" he uses the .te~m ':alterilti.ons (V erander-
lIngen), e.g" the 33 vanatlOns m C 1111110r,

THE ETUDE

The Teachers' Round Table
Conducted by N. J. COREY A

~ ~'. -
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The Aim" Qf the Teachers' Round Table.
For many years THE ETUDE has earnestly supported tuts interesting depar-tment because we know that there are times

when the average teacher finds it very necessary to turn to some rel luble and expertencod nutfiot-ltv (or help UPOI) ill):
por-tan t problems. This dnpru-tmen t is design¢i:l'to help the teacher upon questions pertalul ng to "How to 'reach." "\Vllllt
to Teach:' etc., and uot technical problems perta lnlug to musical theory, htstorv. otc., all of which Pl'OIWI'lybelongs 10
the ovcenone and Answers department. Kindly observe this dist tnetfou. We cannot notice Iuqutrtes that arc unuccom-
panted with the full name and address of the sender. 'ruts department is open to all reader-a withont charge of. auy klnd,

GRADING.

"T have no elNll' !flea of. the shadeS' of technicnl
llil1knlt.;'.. repl'('sented by the nurobCl'S of tllc'Stand-
al'd Gradc, Some writers use the numbers onc to
seven, while the Uathews' Graded Course uscs from
one to ten, Can von suggest how I can"aeterminc
witb accuracy the' grade {\ given pupil tDJlY',beaWe
to play? Could ,you give a list of COlP-.vOSltiODSI
which would fairly l'cpres('nt the dlffel'ei1t dcgl'Ccs
of Gifficult.vas"-ocilll'cdwith the VRl'louf>gril.dcs?"-
n. F. B. BEn~luD'\.

The ability. to grade music properly can be only
learned by experience. There is no rule tllat can be
laid down which will make it possible for OJ1e to de-
termine which grade a given piece may belong in. It
is difficult to give a "clear idea" of this' because the
various grades do shade into one another so imper-
ceptibly. Furthermore, the grading of certain pupils
is uncertain, For example, one pupil may be well
advanced in the fifth grade, in so far as scales, arpeg-'
gios and general technique is concerned, but be very
deficient in octaves and hence unable to play many
pieces for which they are well fitted otherwise. Again,
many advanced players make but sorry work of the
simple contrapuntal music of Bach. There are many
things, therefore, that need to be taken into considera-
tion in grading both pupils and' their music. Fat the
last sentence in your question T would refer you to the
October and November issues of THE ETUDE of 1911,
in which you will find a list of pieces and etudes that
will answer your query in a comprehensive way. In
the November issue the two articles conclude with a
"Composite" list which you will find valuable. As to
the figures one to seven, or one to ten, their use is
purely a matter of individual preference.

WORKING AT A DISADVANTAGE.
"1. I am handicapped I),Y the fnct thn t i have 1'0

lak£' ill,V three hours lJl'llctice in the evening after
wOl'ldng a]] da,v, J am also discouraged when 1
find that after 1 IHlI'eleft the piano for aD bour 1
cannot playa given piece that I played wit.h fiuency
an hour before. Cnn ~·ou tell me the cause? . .
"2. How long is, it necessary to study theory m

Ol'der to compose away il'om the piano?
"3. }f I f>houldtake up music as a profession at

mv advanced a~e do von think T would be able to
achieve success"? In 'l'lpite of ph,vsical anG pecuni-
Hry disadnilltagc& I am wi1ling to work hard."-
B. L.

1. Three hours' practice in the evening after work-
ing all day is almost more than any human frame can
sland, at least for long. Your difficulty may be eaused
by a condition of permanent fatigue, which can only
be rectified by a return to a normal condition of living.
Your devotion to the cause of music is certai-nly praise-
worthy, but unless yOll have unlimited ?trength and
vitalitv 1 should fear a nervous breakdown. The
condition you mention l;oints towards it.*
2. Composing awa.y from the piano should begin

from the first lesson in theory. Your facility in this
will depend, therefore, on the amount of study you
can give and whether or not you are naturally gifted.
Your first writing should be done away from the
instrument, so that the question is not how long before
you can compose, but how 1011gwill it take to acquire
proficiency. This cannot be answered at long range.
3. This third question ,is one that cannot be an-

swered except after familiarity with your work, and
the amount of time it takes you to accomplish a given
task. 'rhere are a few questions which are vital to
those who ask them, but which can only be answered
by experimentation conducted by home teaehers who
are familiar with your talent and ability to learn. As
for achieving success, this is something that can never
be absolutely predicated of anyone. so many modifying
conditions are there that enter into the equation,
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["'KOT1:::.-"Uodernps~'chological investigators have shown
com·indngl.\' tbat bodily fatigue £llso tires the bqin. Hud
fl'om this we may infer that practice witl} It tired body is
largely wasted practice.-E[)I'.rOR OF THE E'l'UDE.]

EAR PLAYERS.
"1 pin;\, n good deal by eur, and memorize fJilickl~t.

but fiud it hard to reud music. Do you think 1
would ever be able t·o read mus,le easUy'! I play
pieces faiL'I~'weB, but eau hardiy play scales."-
M, J.

The answer to this question, which will also answer
many other similar ones that we receive, is simple.
Place yourself in the hands of a competent teacher
with the determination of accomplishing your aim.
Abide by the directions that he or she gives you, and
practice faithfully and conscientiously. Begin at the
beginning and work up, If you cannot play your
scales and technical exercises, you still have all t.he
preparatory work to accomplish, But you must pro-
ceed step by step along the road that every other good
player has had to travel. There is no royal jump that
can be made. The ability to read will grow gradually
and simultaneously with this study if it be prosecuted
seriously. If you ~an play by ear and memorize, you
doubtless have musical ability. But no matter how
great the musical talent, it needs ever and always the
most careful sort of training, and the mOst conscien~
tious and perseverant application to the task that has
been set for it. Whether or not you may be able to
learn to read readily will d~pend upon the earnestness
with which you devote yourself to your work.

SMALL PUPILS.
"1. What shall 1 do wit.h f\ til'st grade PU!Ji! who

reads the notes fail'ly weH, yet invariably strikes
t.he wrong key?

"2. Is it not advisable to tench fill the major
scales fll'St. and then tile mInor?

"3, T havo fL dellcate child of nine years. whose
fingers are so Hlight that It Is extremely difficnlt fOl'
her to employ the right kind of fingeL' action,
'''ouId you advise me to wait until they have more
strength, or will she meflnwhlle develop wrong
habits hard to ovet'come?"-J. S.

I. Evidently she needs to be confined to the simplest
of the most elementary work. If she "invariably"
strikes the wrong key, she evidently does everything
wrong. There is little use in eorreeting a wrong 110te
after it has been struck. It neither makes the" music
right, nor establishes the right finger motion for the
passage, The entire phrase should be immediately
repeated slowly, and an endeavor made to play it cor-
rettly. Your pupil's studies and pieces should be
marked off in short phrases, and these played over and
over, first with each hand singly, and then together,
until the given passage can be played_ as it is written.
Unceasingly impress the three following most important
points upon her; (l) Slow; (2) Slow; (3) Slow, It
is ral'e to find even fairly good players who have any
coneeption of the'real meaning of the word slow in
piano practice, Far too many teachers allow their
pupils to practice with the stumbling habit, which
means slow progress. They forget that every time a
pupil stumbles aLa given point he is only practicing
and perfeeting that stumble. He stumbles a little bet-
ter every time he reaches the erucial point. ,The only
correct manner of practice is to play short phra~s
slowly enough so that stumbling is practically impos-
sible. When it can be easily played at this speed, then
gradually increase the tempo.
2. On the educational principle of one thing at a

time, it is better to teaeh the maior scales first. After
these are thoroughly fixed in the pupil's mind, then
introduce the companion minors,
3. It is not a question of advisability, but one in

'which you will be compelled to wait, for only the
vegetable kingdom of nature can be forced, Confine
your pupil to comparatively simple pieces, gradually
adding those that are <I:sthetically of a higher character,
thereby educating her musical taste, Much can be done
along the line of musici'anship, even though she be not
able to advance teehnically at a rapid rate. It would
be a. very fortunate thing if such pupils could be
provided with pianos whose actions were so light that
almost a breath would depress the keys, The action
of the modern piano is much too hard for small chil-

dren with weak fingers. There are two principal
motions in playing the piano, finger motion, and hand
action, Generally finger action is established bef.orc
band motion is taken up. In the case you mention,
hand motion may have to receive the greater share of
attention for a time, until the hand grows larger and
stronger. It would be interesting to hear from any
teacher who has been obliged to follow this course
with pupils similar to the one you mention, and know
the result of his or her experiments. Was, or was it
not difficult to teach the pupil to use cor rect finger
action after having first learned and practiced hand
action for some considerable time? J

ACCOMPANYING.' ,

"I>: there a field for one trained especinll.v as nn
~ccolllpnnist.? I play Bach Inventions, Beethoven
,Sonatas, and mtrsic of that gmde well. I hal':;
played accompaniments, traveling in sevcrHl States,
l1Jld my work has occasioned a great deal of com-
ment for its exceJlence. Should an accompanist
po&sessa virtuoso tecbnlc; !Iy 'sympathetic touch'
is constantly and especially remarked upon, Would
a period of study with a lendinl? teacher In a lal'ge
cit~' .help me to find a position'! '-Po L.

Granting the truth .of all you say, you WOUJ(\ wltl}"
out doubt be highly appreciated as an accompanist. A
virtuoso technique is not an absolute necessity, but of
course the greater your command over the' intricacie5
of modern music the better your chances with singers
who introduce selections from the bter Wagnerian
dramas with their complicated instrumental scores,
You might be, called upon to aecompany the "Magic
Fire Scene," from the Walhiire, for example, in which
you would find an experienced technique a sine (Jua
1/011. For advanced accompanying of this sort a high'
grade of musicianship is necessary. For the average
work done by singers, however, you would find yOMI"
present technique ample.
Anything that increases your acquai'ntance and puts

you in touch with those in the large cities who have
to do with musical enterprises, especiall>' traveling con-
cert companies, would be of assistance to you. Study
with an expert and influential teacher would certainlv
be of benefit to you in two ways, Jt would iricreas~
your musicianship, and therefore your commercial
value. Also a letter from him to managers would help
you to command their attention, In order to secure
positions yOll would need to be in one of these large
centers, as you would need to demonstrate your ability
to any manager looking for an accompanist. Very
frequently in traveling concert companies the pianist
is required to furnish one or two numbers, You would,
therefore, need to 'work up some of your most brilliant
pieces to their highest perfection, and keep them per-
manently in your repertoire, Do not make the mistake
of preparing too many. A few which have been
perfected will answer the purpose.

UNNECESSARY ANXIETY.

I have a very long letter from ETUDEReader who'
rles~ribes her' progress through Hie past few 'years
until she has become a player of considerable advance-
ment. She is very much worried, however, because in
a concert, \vhen playing from memory she became can"
fused and mixed some of the measures and wonders
if. i.t indicates any serious' fault in h~l" training or
ability, To show a desire to overcome any fault is
praiseworthy and indicates a certainty of future prog-
ress. But to show so much anxiety over a compara-
tively small matter is needless. It need give serious
worry only when it is discovered that it is likely to
happen at every public appearance, Many great
players have forgotten their music when before the
public, but have only looked upon it ,as a matter ,for
~hagri~ and not for serious anxiety. ETUDE Reader
lS gettmg along very nieelYJ and need have no doubt
but that she may become a successful player. especially
as her lapse of memory only oeeurred in her encore
which she had not properly prepared, not expectin~
that the enthusiasm of the audience would demand it.
O~ t~e COntrary she should feel encouraged that her
prmclpalnumber was so highly appreciated that another
was demanded. '

THE per!ormance of a fu.gue may be' aptly compared
t~ the dehvery of al~ oration. The orator gives _out
h1s t,hem.e and ex,patJates u~on it in various aspects,
treatmg It from ,drfferent pomts of view He J)r t
] " b" I' . esen 5liS Stl Ject rom all SIdes, Passages will occur' I"

I h"] I fi d' . . 111 lISsp~ec 1 \V lC1 1e n s It requlslte to titter in a subdued
vOice. Interpolated phrases in the manner 01 " "
I " d' palC~'t leses, enunCiate 111 a manner perhaps in strik"

"I I 1 lllg con-trast Wit 1 t lat 0 the general oration will "
c!" I' , sometImes
enve t lelr force and effect from that very contrast.
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Study Notes on
Music

By PRESTON WARE OR EM

,~ HUNGARIAN DANCE-BRAHMS-PHILIPP,
The celebrated Hungarian Dances by]. Brahms

(1833-1897) wer-e composed in 1&58., in their original
four-hand form, and were first played by the com-
poser and Frau Clara Schumann (widow of Robert
Schumann). Subsequently they were arranged as solos
and were played in concert by the composer and
others with great success. The themes are from
genuine Hungarian folk dances, idealized into permanent
art-works by Brahms. No.6, in D flat, has proven one
of the most popular. Our new edition has been care-
fully revised and re-edited for modern recital use by
the well-known French pianist and teacher, 1. Philipp.
! 11 this form it will be found eminently satisfactory.
Pieces of this type are played in very free style, with
the strongest possible contrasts and exaggerated
rhythmic effects. A good idea of the general effect
desired may be obtained by listening to some of the
numerous Hungarian orchestras. Note carefully all
the interpretative markings as supplied by the com-
poser and editor.

BY THE BROOTC-R DE BOrSDEFFRE,
This is an exceedingly graceful and characteristic

number by a modern French writer, whose special in-
strument is the violoncello. The construction of this
piece suggests a melody played by a stringed or other
solo instrument. accompanied by zephyr-like arpeggios.
The idea is very poetic. To aid in the interpretation
the notes are printed in two sizes. The notes of larger
size indicate the principal melody, the smaller notes
constitute the accompanying parts. Deliver the melody
with a singing tone and play the accompaniment with
the utmost delicacy.

II
VALSE CELESTE-J-T. TOURJEE.

J\Jr. Homer Tourjec is the talented son of the late
Dr. Eben Tourjee. founder of the New England Con-
servatory. Valse Celeste is his latest piano composi-
tion. It is in the modern idealized style as popularised
by Schlitt. Poldini and others. It should be played
in rather slow time, with gentle rhythmic swing and
good expression.

SECOND TAr~ANTELLA-WM. DRESSLER
1n this clever composition two famous themes from

Rossini are introduced. Both these themes are in
tarall/clla rhvthm. a rapid and jerky 6/8 movement.
Around these Mr. Dressler, who is a veteran \vtiter
and teacher. has woven some very interesting and
characteristic original material; so that the whole
piece may be regarded as the very apotheosis of the
Neapolitan folk dance. It will require nimble fingers
and Ct strong rhythmic sense. The pace should be
animated, even furious in places.

SWEDISH EQUESTRJAN MARCH-
H. BROSTROwL

This is a highly characteristic number by a popular
Scandinavian writer. The composer has given a few
words of description with each section of the piece.
The galloping rhythm, consisting of a figure of ~wo
sixteenths and an eighth, is particularly effective.
Played at a brisk pace and with firm accentuation this
piece will prove very taking. A light forearm will be
required throughout. The sixteenths should .be ~akel1
with a "down-up" motion and the chords In eIghth
notes with an "up-arm" touch.

HOMAGE TO THE MASTERS-H, D, HEWITT,
J n these three interesting numbers of easy grade,

written in classic vein, the composer, endeavors to
suggest the styles of three of the great masters.. The
first piece is the theme of a slow movement 1n the
style of Beethoven, such as will b~ fou?d in som~ of
the earlier sonatas. The second pIece 1I1 the set IS a
minuet in the style of Mozart. The third piece is a
solemn march such as will be found among the operas
of Gluck. Pieces of this type' tend to develop
musicianship and serve as a preparation for the serious
sludy of the classics. The sooner the pupil is intra ..
duced to the higher classics the better.

THE ETUDE
ASHES OF ROSES-W, ROLFE.

. 'by aThis is an expressive dra wing-room piece .
, ' P' f this particularPopular American writer. reces 0 h '

f h .• ess upon t errtype depend absolutely or t err succ .' ld
melodic appeal. J n playing them the pianist ~ho~
endeavor to cultivate beauty of tone and. the smgl?g
style also bringing out the emotional ~Ide. In \le
deliv'ery of sustained melodies on the pianoforte t ~e
super-legato or "Clinging" touch should be employe f'
In this touch the tones overlap slightly, Just Sl1-

ficiently to ensure continuity of sound.

WHISPERS OF THE WAVES-Co W. KERN,
This is an effective drawing-room piece of about ~he

third grade. Pieces of this type should be played With
taste and expression, and, as they do not make ex-
acting technical demands upon the pl~yer, an op-
portunity is afforded to cultivate the habit of accuracy
and attention to detail.

ELLE ET LUI-HENRY PARKER.
This is a light and tuneful waltz, lying well und~r

the hands and easy to play, the most recent composi-
tion of the well-known English writer, Henry Parker.
Mr. Parker has a fresh and never-failing vein of
melody, which is displayed in his instrumel1:tal pieces
as well as in his songs. This little waltz w111 answer
equally well for dancing, for teaching purposes, or
for recreation.

THE ROYAL HUNT-JULIUS HOLZER.
This is a graceful and vivacious "hunting piece" by

a successful modern writer whose specialty is teach-
ing pieces of intermediate grade. The two principal
themes which arc of similar melodic structure,
alternate in an interesting manner between D minor
and D major. This is an excellent study piece and
one that would go well in recitals.

THE FOUR-HAND NUMBERS,
There are two excellent duet numbers this month.

1. V. Flagler's With SOJlg and Jest is a polka 'caprice,
ver-y lively and entertaining. but not difficult to play.
The general effect of this piece is very full and
brilliant. It is popular already in the solo form.
R Volkmann (1815-1883) was a Saxon composer

who was greatly encouraged in his musical studies by
Robert Schumann. He lived chiefly in Hungary and
wrote a great quantity of music in all styles. His four-
hand pieces are very clever and have been much ad-
mired. Under the Linden Tree is a typical specimen.
It is in the style of a rollicking folk dance. J t is
symphonic in character, suggesting the orchestra. and
reminds one in certain passages of both Haydn arid
Brahms.

RITOURNELLE (VIOLJN A'W PIANO)-
F, BOROWSKI.

This is one of the popular original violin pieces by
Mr. Itelix Borowski. whose Adoration is so j uatlv
celebrated. Ritonrnelle is in the 'style of an old'-
fashioned gavotte or bouree with musette (bagpipe)
movement attached. It should be played in broad' styl~,
with zest and good humor.

MELODIE (PIPE ORGAN)-G, N. ROCKWELL.
This is a very useful organ number. Good slow

movements are in demand, especially those which are
sOQ1ewhat ornate in character and afford opportunity
for tasteful registration. This piece fills all the re-
quirements. On its first appearance the principal
theme will be taken all a good solo stop with soft
accompaniment. In the final section it will be assigned
to the Vox I-Iumana or some appropriate soft combina-
tion. while the flute takes the ornamental accompany_
ing figure.

THE VOCAL NUMBERS,
Three new and original songs are given this month.

Mr. Galbraith's iVI:.\' Sweethea,rt for Aye is a lively
and melodious number with a catch)' refrain. A
portrait and sketch of Mr. Galbraith will be found on
this page. Mr. Gordon B. N e'vin's Ofd-time Cardell
is a tender and touching home song. which will be
liked. Mr. Jules Jordan's 111)1 Dca.ric is an expressive
love song. simple in constrtlction but very effective
and emotional, the work of an experienced singer and
writer.

Well Known Composers
of To-day

J. LAMONT GALBRAITH

MR. GALBRAITHis a native of Glasgow, Scotland. At
an early age he gave evidence of exceptional musical
ability, and possessing a fine soprano voice, was
elected solo boy in the Choir of Pollokshields Parish
Church, .where he became conversant with the best
church music and received his first organ lessons.
When his voice changed he continued his studies in
piano, organ, theory and composition under some of
the foremost professors of his native city.
While still in his "teens" he received his first ap-

pointment as organist and choir-leader, and he has
held several important positions in that capacity, in-
cluding Partick Parish Church. Glasgow. and New
St. James' Church. London. Ontar-io. He has also
acted as conductor of the Glasgow Kyr-le Choir and
the London .Male-voice Choir. and was Professor of
Singing at Virginia Lntermom College. While resid-
ing in London. Ont.. he composed and produced with
marked success a comedy opera. Strephon's Bride, in
which the principal parts were taken by his pupils.
Mr. Galbraith has made the voice his special sub-

ject in teaching. and he is a pupil of :\1r. William
Shakespeare. of London. and of Signor Giulio Moretti,
late of Milan. 1-1 e holds the' diploma of Licentiate of
the Royal Acac1enl)' of Music. London, England. as a
..cache- of singing. During the past few years Mr.
Calbraith has spent much time in composition, and his
work has met with the encouraging approval of the
American publishers. M r. Galbraith is now located in
Richmond, Vn .. wher-e he officiates as organist of the
First Presbyterian Church and Holy Trinity Episcopal
Church. Mr. Galb'raith was a\\'arded the Second Prize
in C1as~ A (Concert Songs) in THE ETUDE VOCAL
PR[ZE CONTEST, recently concluded, for his composi.
tion entitled A J.'!a.y .A-f adrigal.
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WAGNER ON HOW MENDELSSOHN CON.
DUCTED BEETHOVEN,

<;MENDELSSOHN'Sperformance of Beethoven's works
was always based only upon their purely musical side.
and never Jlpon their poetical contents, which he could
not grasp at all: otherwise he would himself have
brought other far other wares to market. For my OWll

p~rt. M~ndelssohn's conducting. despite its great tech-
nlCal dellcacy, always left me unsatisfied as to the root
of the matt~r; it was always as though be could not
trust to lettmg that be said which Beethoven meant.
because he was not at one with himself as to wbether
anything was meant. and if so. wbat? Thus he always'
held on to the letter with the finest of Illusical c1e\'er~
ness, .a~ld thus was like Our philologists. who. in their
f.XPosltlons of Greek poets. 11111stalways point out tlte
Iteral chara.cters. the particles. the various readings.
e~~.. but never the real conlcnts."-(Frollt a letter of
l\lchard Wagner's to TlIeodor Uhlig.)
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UNDER THE LINDEN- TREE
SECONDO ROBERT VOLKMANN
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.UNDER THE LINDEN TREE
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ASHES OF LOVE
MELODY WALTER ROLFE
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. Andantino

'1'0 my Pupil, Elizab~'tkB. Ooa:

MY DEARIE
I':'.

JULIAN JORDAN

dear-iel_
dear-ie!_
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art my tho't,swe~t-heart
tell thee now, tho strange

Thou
Thou
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in thy pres-ence all is br ight, 'Tis glo - rious noon, there is no night, my dear-ie!
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MY SWEETHEART FOR AYE
A LITTLE COUNTRY MAIDENAVE GALBf\A1TH J. LAMONT GALBRAITH

1. A lit - tIe
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Love -
M.M.L72

light, star - ry bright is hid - iug in your de a r,eyes, Shy - ly look in m)' face andsay:
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"Friend, I give you my heart to - day;' Love- light, is flood- ing the worldwith joy, dear,star _ ry bright
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MELODIE IN F
Andante M.M.jI~84 CEO NOYES ROCKWELL
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IN THE ETUDE for September. 1911, I had the honor
of contributing ail article upon "First Steps in Starting
a Musical Club,"- in which the following points were
discussed in spe.cial paragraphs, "Securing the Mem-
bers,""The Club Purpose," "Meetings," "Club Fees,"
"Musical Programs," "Musical Events," "Study Fea-
lUres" and "Tile' Club Library." I showed how the
club could accumulat,e a very desirable library at slight
expense, and gave a list of nearly one hundred of the
best books. One' of the paragraphs was called, "Par-
liamentary Incumbrances," and it indicated the manner
in which many a.worthy club has been brought to ruin
by fltssing too !"uch over inessential parliamentary
question~. While the members might be studying musi-
cal history or kindred subjects with profit, some
neurotic individual prefers to spend the time arguing
over some easily dispensable point of order,
However, sin~'e the machinery of the organization

is regarded with due awe by many, 'it has occurred to
the writer that many of the reatters of THE ETum:
would be interested in learning how to lay the corner
stone of the org~nization, the constitution.

HOW TO PREPARE A CONSTITUTION,

Why is it that the individuals who are considering
the formation of a club become so very serious about
a constitution? -l heard of a little coterie of art-loving
people who had met at each other's homes for some
years and who decided that it might be desirable to
form their littk' circle into a regular dub with all
modern improvements, constitution, by-laws, etc" etc.
Suddenly the pea~eful little gathering split up into hos-
tile camps, each fighting for his own conception of
what a constitution ought to he. Indispensable as a
constitution is, w'ith most organizations, it has become
an obstacle rathe·r than a convenience ii1 others,
The object of ·a constitution has been very clearly

defined by F. H. Giddings as follows, "The cOJistitu-
liOll of a socie(v is the orgaui::atioll of its individual
lIIembers illto sperrali::;cd associatiolls for aclt1'evillU
mriolls social cuds."

,NAMING THE CLUB.

Starting with this celltral idea of the chief office
of the constitution It is simple to branch out tree-like
in describing the main functions of the instrument.
They present themselves in the order of their im-
portance to the association. The first is the name and
object of the association. In choosing the name it is
well for an informal commiuee to select some thirty
Or forty names prior to the first meeting of the
association and then permit the members to vote upon
Ihe question and decide lIpon the best name. The so-
ciety as a whole should also have an opportunity to
approve of the statement of the purpose of the can·
stitution as presented in the fi rst paragraph of the
constitution,

MEMBERS AND OFFICERS.

The second paragraph of the constitution usually has
to do with the qualification of members. That is, it
describes the classes of members (honorary, active,
associate, etc,) : indicates what service is expected from
members in each class; explains the method of
admitting new members.
The third paragraph states what officers shall be

selected to conduct the husiness of the clt;tb, what the
special duties of these officers shall be, how and when
they shall be elected, how long they shall serve a~d
what comrnittee< shall be selected to serve the club In
special work.
The fourth paraO'raph determines the time of the

re~ular meetings and special meeti';,gs.
The Iifth par~JO"raph has to do with deciding what

cO,n~titutcs a quo~um and what shall define the detcr-
mml11livote,

•

The sixth paragraph prescribes the method of amend-
ing the constitution.
The paragraphs or sections of the constitution are

commonly known as Articles,

BY·LAWS,

The purpose of the by-la\~s is 10 describe those
functions which are usually omitted from the consti-
tuti<;m. These are the standing rules which govern the
bUSiness of the meetings and to an extent indicate
what the officers of the association mayor may not
do, The by-laws state what the dues shalI be and
how money may be paid out, They also state what
rules of order may be followed at the meetings,
Robert's -"Rules of Order is the work most used for
this purpose, although few musical clubs will need any
such elaborate parliamentary guide as this,

A MODEL CONSTITUTION,

Directness, conciseness and sirnplicity are the valua-
ble points in a constitution. From many constitutions
of musical clubs which the writer~ has examined the
following is one of the best forms largely because of
its brevity. It was adopted by The Ladies' Musical
Club of Hoqu1'am, Washingtolt.'

AR'l'lCl>E I-NAM1~.
The Dame of this ol'gani\ll:lttoll shall be "Tlie Ladies>'

Musical ClulJ of Uo(]uiam. Washington.

AHTIC1,1:lIr-Q13,JI<;CT,
The object of thi!> cluo shall lJe tu PI'Olllote interest in

We ::;tud,r of music,

AIt'J'lCLI'l 111-l\JI',\IBNHSIJ11'.
SecHon t, Thc ml'mbpl'ship oJ: th'" duo shall be of: thl'ee

cla~~e~; aetiv('. as:-:oeintl' uod honol'lll'I'.
ReG. 2. Ac!ive ml'IllIJCI's sllall bp iho~e wl1u will tuke

pal't in tlle Pl'o~l'ams.
See. J. As~ociutf~ membeJ'S s'IHlIl not ue rellllh'\'d tu ta~ ..

pal'l; in the pt'ogl'ums.
Sec. -\, 1T0noJ'1l1'.\'tnembCl'S shull lH' admitted 011 \'u!:' of

thf' club.
fipI" 5, Nallll'~ fOI'. mell1bl'I'~lljl' fllwll lw )l1·l';ellh'd ill

writing, witIl Ow liuml' 01' th\' p<'I"Non' 1lI'C'senting-.iL to
tlH~ l\lembt'l' ..,llip Committee befor(·' ~tH'aldlJg" to tilP candi-
date,

S~c, I;. If tll(, )rPIIlUPl'NlJip Committ!'(, pa~se~ (avPI'ablv
IIpon till-' n,lnlf' of: the eUlldldate. tlw n,lm(' m,1I be "9teCi
upon by the club two weeks flom date of applJcalloll

Sec, 7. I<:If>ctioushull bl' hv Imllot; thl'{'l' neg-flU\'(' vote:':
will exclude from membel'shi6,
Sec. S. Nanws of l'eJected candidates canuot be IJre~ented

ag:Hln withIn onc ~Tt'flr,

A11T1CI,!'l rV-QFVTCI':It».
Sed-iun t. ThC' offi('C'r'flof thiS' cluh ShHlI 1",: Pl'pskknL

\"i(,('-Pl'l'sidf'nt. ~eCI'('bliT. 1'l'{'llSlll'pl' and 1\rll~ieai Dh·cctor.
Sec, 2, All olncen; shall be elected by ballot nt thc last

regular meeting in Mnl'ch,
Sec. 3. 'rhe I'egulal' tpl'm of office of officers shull cOJn-

mence at the adjoUl'nment of tbf' last. regultlt' meeting in
:May and shall continue fol' onc year.

Scc, 4, JmmedlateI.v upon election to office, tile I'l'esi-
dent sball appoint her' standing com mittel's.

ARTICLE V-1\fJmTINGR.
Spctiun 1. The l'pgular meetings of tbe Musical Club

shnll he held fortnightly on Tuesday at 2.=30. be,!!"inning
with the sccond week In Scptember and dosing- with the
last meeting- in May,

Sec. 2, Special meetings may bc called b.\· the Presi-
dent or any thrce members, but no buslnpss shtdl be tram.:-
acted except that for which the meeting was ('(llted, and
'whleb shall bave bern stnted In the cRIl.

ARTICLE VI-QUORTnr.
One-thil'd of thO' actIve membel'f; of till' chi)) l'hall con-

stitute a, Cluol'urn at an.\' regular mpeting: but at DO tlmf'
shalt tbe lack of a fjUOnlm nt a regula l' meetiurr pl'cvent
those present ft'Om proceedIng with thc pr'ogl'am of thc day.

AR'.rICI,Fl VTT-AMENOME:<f'l'S.
'rhi!"l Constlt.utlon ma~T be amended 11" 1t two-thin]s vof-f'

of ull memlJct's pl'espnt: tlJr- proposed lI111pudment ]lIlvlng
hpen f'mbmltt.cCl In "'tit.ing> at. a. previolls rpg-ulfll' meptiug',

BY·LAWS
ARTTCLE I-DUES,

Sect10n, 1, The annual dues of members shall b~ One
Dollftr, payuble lit the fil'st J'r'gnlnr meeting In September.

Sec. 2 Me::Jbers oue :veal' In Hl'rl'ar's fo!' dues and fall-
Ing' to 1pay tIle same afte!' havlne: 110eo nfltifipd hI' the
f.;ecr·etal',v. shall no lon.>!;f'!'hr- cOll",iclel'pd mpmhl'l'l: tllf'·namf'
,;111111Iw dl'Ol)ppd f!'ulll till' l'oH of IlH>mlwl·<;bln

gee. ,'t. New 1l'f'lIlhrrfl ,;hnll n:1'· :lll i"jlilltiOll rl'" or
Fift" (""nts flnd ~I,?"n tlll' CcmditntiOIl Witllin two 1ll011t.hf':
f!'om dft te of l'lpction .

ARTICLE IT-DoTHlf'l OF OFFTCEP,R.
Srrtin/l 1. TIll' r]\1tir<: of offic{']'s ",bill! 1,)00 stlrh flO;;fll·f>

imptlNl hy thr-ll' 1'C'SIJN:tivctitles, and suel' a.~ al'e snl'dflcd
in these by-Juws,

Sea. t! The President shall appoiut all standtns cora-
mtttees and be ex-officio a member of the sutne.

Sec, 8, The Secretary shuIt keep an accurate list of the
membership of the club ; receive ali moneys due the ~lulJ and
pay same to 'I'reasur-er-, giving or tuklng a receipt for each
sum transferred: notify all delinqueut members as rsqurrec
In Sections 1 and 2 of Article I of these by-laws; and scan
conduct the correspondence of the club.

Sea. 4, The Treasurer shalt pay bills only upon war-
rants slgued Oy the President and gecretarv : keep an Item-
lzed account of all receipts and dlsum'spment" and be PI'C-
pared to repor-t the same at nnv regular meettna. ,

Sec, 5, All officers upon l'etiring" from orne- shall dellver
to their successor's atl money. accounts, books, uupers 01'
'other property belong-Ing" to tbe club,

AI{TTcr"'l 1 [I-CO,\l Mr'l"l'lm~.
SecHon f. A Membersbln commntco. cOIl~lstlng' of. thl'('l:

mombors slmll be up notn tr-d to invrSli¥utl' thO' qunll tu-s 01
the caudtda tcs, and repor-t their n~commendation~ to tlH'
club.

Sea, i. 'rho Program Commtttot-. which fihllll consl~t or
live membprs, including: the 1\!w:;lcnl Dil'r-('tot'. ~hall pl'epal'"
pl'o,gr'allls for the re,gulnr I1lcelings of tl", .\'eal', and slwll
Iwve ehlll'~l' of thc printinl!' of H\" sanJ(', The Pl'O,l{I'a.m
shall be read~' the last meetIng" in ~Iay.

AR'l'lCLB IV....--QRDl'1l 010' I~XEItCISES.
Call to order.
Roll c,IlL
Heading of the minutes,
Voting on new members,
Correspondence.
RepOlts of committees,
UnfinIshed business.
New busIness,
Pl'Ogol'tlilland Chorus Pmc! icc.

An'rICI,fl V-l~i\'CORr:S.
No encores wilt be allowed' b~ll b!'aeket nuwlJcl'::; Il1H,I'

be given,
ARTTCUJ VI.

An~' Qlemoer who is lInahle to till hC'I' plncl' OIl the P!'O-
gonllo IllllSt noUf}" the chairman of the 1'l'ogL'tIm committee
as soou as possible.

ARTTer,.; VIT_LDI IT 01~ "I ~l~rrHlItSHJ P.
.(If'01· the pl'esent) no person shall be elected to member-

s,hip who cannot do solo wOl'k,

.'\It'I'ICLf' VITi.
It shall b~ thc dnty of: tllC Pl'esidpnt. to nplYlint 11 rep01't('\'.

who Sbllli tl'llllsmit to the newspHpers Suilul)le accounts oC
tbe meetings of the club.

AnTleLf) lX-C'r,[Jl-1 00"1-:11"'.\11':\"'1'.
't'hi,,: clllb l'hillt bl' governed ol'col'dlug" b I!'ox's "l'l1rlia·

mentar'}' l':;;llge fOL' ,Vomen's Clubs."

AR'rlCLE X,
ThC'~l' oy-laws ma.\' he amended at. any l'('~IJ1aL' mcelill,l:i

b.\, a two-thirds votc of the membcrs pl'escnt

PARLIAMENTARY FRICTION.

"'The object of a constitution is to prevent misunder-
standings, halt disputes and lubricate the busioes~
meetings of the club. Frequently it is used by mem-
bers who desire to show their familiarity with parlia-
mentary proceedings as a means to obstruct all sensible
progress. The constitution may be referred to as the
foundation of the club, and like the foundation of a
building it is best kept underground, always present
but never protruding. The less a club has to do with
padiamcntary nonsense thc more it will have to do
with the active, interesting progressive work of thc
association,

HOW TO MAKE AN ATTRACTIVE PROGRAM,

Musical history is self-evidently the basis for general
interest in musical club work. HQwever, the dub
organizer should not make the great mistake of
dmitting practical programs of musical works which
mayor may not illustrate the work of the composer
or the epoch being st~Tdied. To omit the recital in the
history work would be the same as studying botany
without ever peeping into the flower garden.

The main point in the recital is the selection of the
material itself, In making up a program, listen to the
music in your. mind's eye. Do not be led astray by the
idea of making a show of the composers' names with
the view of making the printed program appear pre-
possessing. Your audience wiJl corne to hear the
music not to read the program, This plan is also the
best means of determining the order of the pieces Upon
the program, How do they "hear?" nol, "how do' they
look?"

FLOWER MEETINGS.

The setting of the recital is a picturesque feature
which should not be neglected, The ingenious teacher
should find out a way to secure flowers in abundance
at a low price. By enlisting the interest of a wholesale
florist and setting the recital at a time when flow:rs
are plentiful, it is possible to make a display forming
a .frame for the recital, which few of those who attend
WTlI evC1' forget. One of my acquaintances was a
t~acher who had a very successful club, At the begin-
n111g of one season she was at her wit's end to know
how to provide a novelty with which to open the <.:111:)

sea~oll. A,II SU1llmer long' she had been working upOn
an lnlerest1llg program, lll1t she realized that somethit1(f
was needed to give the right zest-the proper bite-t~
tl:e event. She visited a wholesale florist in a nearby
cIty ancl, found that he was overstocked with dahlia,,;
of all kInds and colors, In fact, he was jllSt abOllt

I.-<
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TWO "INTERNATIONAL"

ADULT'S PHOGRAM>

T H t:: ETUDI:

PROGRAMS FOR CLUB MEETINGS>
CHILDHEN'S PROGl~AM.

HAYDl\: .. '., .•. 1.

GODARD

S. BENNETT ..

J FIELU, ...

SAI'ELLNI KOFI'.

LARllEGLA

MACKENZIE.

1vfAcDoWELL.

STARTING THE SEASON WITH A NEW
PIECE.

to throw several dozen away to make place for other
flowers. Two dollars spent in the vigorous blossoms
of autumn made her rooms a veritable bower. The
first impression upon coming in was "Ah 1" Naturally,
the whole event was much morc effective. Wild flow-
ers come in abundance during the last spring months
and the early fall months:
I know of one teacher in New York who had

planned a recital carly in January, Christmas morning
she found that one of the neighboring grocers had
bought entirely too many Christmas trees. She bought
twenty of these trees at five cents apiece and stored
them in her back yard. When the night of the recital
came the club members walked into a little grove of
Christmas trees. The acoustics of the room might
havc been impaired. but the teacher's ingenuity in pro-
yiding an appropriate setting was long remembered.

AN INTERNATIONAL MEETING.

The touch of the picturesque in a recital may appeal
to the savage in us, but do we not go to sce Die
IValkiire and Buffalo Bill's Wild West for much of
the same reason? Certainly, vVagner had a fine feeling
for the barbaric-else he never would have written the
Nibelullgen Rillg. Of course, the club should not be
encouraged to expect unusual meetings every time. It
is the conventional meeting which gives the picturesque
meeting its zest.
Children, however, must have their imaginations con-

tinually stimulated, and one of the most successful
means of doing this is to give an international recital
with or without costume. The children taking part
should be costumed in the peasant dress of the nation
of the composer whose piece they select to play. This
same plan has been tried out with adult members with
great success. I give two programs with the costume
selected:
] f insufficient enthusiasm is aroused to induce those

who take part in the recital to prepare appropriate
costumes, national flags may be substitutcd. It IS pos-
sible now to purchase excellent national flags in silk
of al1 the nations named for tw·enty.fjve cents apiece.
All the big department stores in the large cities keep
a fine SL1pply. The Japanese paper flags, which come
in strings of twent)r or more at five, ten and fifteen
cents a package, offer the teacher an inexpensive means
of decorating the studio in true gala fashion. Let
each pupil wear a silk flag of the nation represented.

MOST of us start our musical carecrs with an ambi-
tion to become one of the shining stars who act as
beacons to the rest of the musical world. We usually
end up, however, by realizing the truth of Sidney
Smith's aphorism. "Avoid shamc, hut do not seek
glory-nothing 50 exvensive a5 glory."

THE pathway to science lies over mountains, and
"Very icy ones they are. The pathway to art leads over
heights :1.lso,but they are beautified with flowers, hopes
and dreams.-RoBF.RT SCHUMANN.

.. Sonata ill A (with variations)

.Blacls Bulferj!,ies

. .Badinage. . . , .. . . ... .. . . . . . . .

............................ Tango

...•• 11. rraIIged b:j' RICKALY

............. Tile eiaHts

BY FRF.DEHlCK 1-1AXSON.

TH IS question, whether it is better to start the sea-
son with a new piece or an old piece, can have but one
answer, in my judgment. We must consider tempera-
ment, the impulsive naturc of the average young Ameri-
can pupil, and the teacher's method of having the
pieces studicd. To be confronted at the very begin-
ning of the season with the same piece with which the
last season closed would seem to the ardent young
minds and fingers, rested by the vacation, and anxious
to make progress, like a sheer waste of effort. and
likely to take away the interest at a time it should be
specially fostered. For great things are possible with
the pupil who i5 ready to work and to work hard.
There is no better time in wl~ich to strengthen the
tcacher's hold on the pupil than at the begitining of a
new season. and no bettcr way than to begin at onc~
the study of a new and interesting piece.
There are two metllods in teaching pieces which are

brieRy outlined here, and both productive of results.
The first method consists in having the pupil work on
one composition for months, until it has ohtained a
considerable degree of fluency and finish. The other
way is to have the piece practiced until it has reached
the stage described in the second of Plaidy's "Three
Rules for Practice." These rules are as follows'
"J7il:st do. a thing con'ee/I)'; then, do it east'll" then'
clo 1t ra.jJldI31.". When a p!cce has reached the 'secane!
:;;tage, so that It can be played easi/v it i" safe t d. "1' _J ~ ~ r~
:t tempor.an y, C~1ll11lg back to it later for the third
stage, whIch requll"es much more familia-,>, d > k
I
. . • y an qUIC'

t lln.kl11gth~n the other two. It is a known fact that
a plece whIch has been thoroughiv p,>act> d >1 >. "lce , nntl 1t
can be played easily, may be dropped f01- a while \ "11
benefit. Tn the meantime it has undergone a t" f'. " SOl' 0
npenmg or. matunng process in the pupil's mind' so
that when Its practice is resumed there . I :
f IS a cearJdea

o the form, and of the notes and fi . fd'ffi . ngenng 0 the
I cult passages. PractIce at this time >11 d. Wl pro uce

great results, for It all COU11tS. J f th I b" . . cre las een a
s),stemat:c reVlew of the old pieces rho I I <

d> d . . ' '"' 1C1 W lcn firststu Ie werc selected w1th a vie'\-v t . .
dOff > I 0 accomphshmg
1 erent muslCa results and studyin dOff
f " .' g I erent point·

a "tyle and technIque a pupil acq11'>'> d S> >d I ' . ' es an retaia conSI erab e repertOIre from whicl 1 ns
a nu~ber of pieces for p~b1ic playing ~t l:h~;n pr~pare
Usmg the first method of teachin I t notIce.> ]. g ane study apIece at t le beglllnino- of a 11"'1 . . ,1le\v

• <:> ... V SC<lSon 1S a .
or mterest will surely be lost 01> 1_ < necesSIty,wea ~ened \~T'tl I'5eC011(1method the teacher sh Id I . I 1 t 1e. ou ta <::e care tlpIece was beg-un long encl11O"hb f < 1at a. '" e ore the clos' f IprevIous season fOI- it to reach t1 l: 0 t 1e. le second st . I\'acatlOI1. It would then Com '. age )cforc. e Up In lts tt .
systematIc review and the 11e' 11'n In the

. .' W pIece '\ 11obvIOUSthmg with which to 1) > I vou ( be the
f I . ,egl11 t le se

o t 1e utmost Importance to a' ,. k ason. It is>1' > I . '\ a en and m' .PUPI sVIta mterest at all tim alntalt1 thees>

PRACTla,AL HINTS ON SECURING NE
TEACHING BUSINESS> W

BY JOliN j . HATTSTAt:OT,

President of the American Conservatory of M >, USlt

IT is generally agreed that the business end I >
> th k f PaISamost imp?rtant part In. e ~or 0 a musictea~hfr

Art theOries and good intentions do not mak .
S . e up the

lack of bread and butter. ucces.s In the materialsid
f life brings good cheer and sl1mulates Onet 'o oward'

renewed effort. . 1

THE QUALIFICATIONS O'P SUCCESS FOR 1H
TEACHER. E

Special qualifications are demanded to gainsu >
> > f th . (CI:!\in teachIng mUS1C, some 0 em bemg altogether

indispensable. A1l10n~ these ~re the folJowing:
1. A thorough musical equipment.
2. A fine mentality.
3. A strong personality.
4. The gift of imparting knowledge.
5. Unbounded en~rgy, resourcefulness. paliencfand

tact. Engaging manners, good habits andgood
moral character. A strong desire for sell.
improvement. .

The methods of securing business vary somewhu
according to the demands of the local tn\'ironmen~
but, in the main, hold good anywhere.
The first thing to do is to make one's self known

to one's constituents. This is comparati\"el)'easy in
the smaller communities, whr:re the I~l papermal
s('n'e as a medium. It is morr: difficult in the[arg~
cities. This accounts t some extent for thenunr
sensational methods of advertising. Here might~
mentioned those based n the '·no cure, no pay" S1"!.
tem or to guarantee a finishtd course in twentl'[~.
sons, the unlimited promising of lucrati\'e POSilWm
patent methods, insuring great results. etc. Ewnthe
teacher in smaller cities or towns is often temptedto
try sensational methods. He full)· recognizesIf'
American predilection for so-called fads whichrareh'
fail in attracting attention. orne of these newth~.
ries are set forth in a cloud of high soundinglI'oro,
which really mean nothing whate\'er, but are calcu·
lated to allure and deceive the credulous.
I earnestly advise the honest teacher to stickio

honest business and art principles. Quack mfthodi
thrive only in mushroom 51)Ie-they e\'aporatequit~~,
and leave an unpleasant odor.

GETTING RESUL.TS WORTH WHILE.

Let the teacher learn to utilize the availa.blemal!'
r!al in his community in the mOM illlelligemandpm·
tIcal way. The results might not be immedia~t\KII
after once being accomplished are liable to become
permanent.

\. Interest the parents to have thtir childrenbegio
tlle study .0 f music at an ar1~1 age. sa}' from!ou~p
six. FortI fy yourself .with strong argumentsagam;:
the pre'\--alel.lt notion that an early beginningmear.s'
waste 0 f tllllC and money, but lry to convincet~
p~rents that it is an absolute essential in a:taining;
hIgh degree of musicianship.
2. AI-?uSC the interest of the parents for tbeltuai

of IllUSIC among their boys.
3. Introduce dass meetings. both for smallcbildrtll

and adults. Let Ihc children's classes be conducted
according to approved kindergarten methods,till
?thcrs. for recital »urpOSI! and for the discussionQ!
l1~teresting topics, such as the great cOll1posm. the
hIstory of musical art, induding the art forms,e:e.
n:('n'al-~' ~lar!nony, car~training. etc. E."\ten~OCl'~'
~Ional 1I1vltations to th parent. in order to II"ln!hIlI
lllten::-t.
4 FOSle . hI the'. r ll1uslcal ta~lc ill )our (Omnlumtl

organIzation of a mu~ic;:l1 c1uh or a choral soclehor
by
S
the hearing of good music through \'isitingarlll'l

. . Try to keep your~clf abreast with mod~rnedut~·
"olnal thought. by reading of good book~,good mUS

I
'

ca lnagaz> > > b t donot. l11es and heanng of good mum. \I I
~ntroduce anything for the: sakt: of noveltyonIY'St.1

I~ very desirable to ccasionally attend a Nonna[).
Slon or sp > I > bj' sollle. . .ecla COurst: for leach\,.ls gtren
accredited 1l1stillltion.

"rT takes I > • t matUI'it" . a ong tune to brmg exct'lI"nce 0 oi
y, Said Publius Syn13 a wise old RomanaUlhOrj,
many . , d P. epigrams. In sa,-'ing thi he sum1l1eu "'"entIre )}'1 ..J • [. \'"

method I ~~ o.sophy . of education, for t~e oni~ani'
tl . Impartll1g knowledge in mUSIC as "'fling else r . W ~l:o-da b les 111allowing the student to gro

y Y day>
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A LESSON FROM EXPERIENCE,

BY FREDEJUC WOODMAN ROOT.

I rrU>:SU.M:Ethat there are few of us
who have not found that our ear-lier
ideas upon most subjects have been
llnderl11ined or demolished by later ex-
perience's.
The first concepts regarding the

teaching of singing are usually very
much in need of the later experiences
for correction and guidance. Where we
have only our own expcrience to de-
pend upon, the correction and guid-
ance arrives too late to spare us the
rtgrets, oftentimcs bitlcr ones, which
the haunting recollection of early mis-
takes brings to us.

AN EDUCATIONAL SYSTEM.

Some day the acclll11nlated experi-
ence of the best workers in the field
of "oice \\'ill be formulated an~l recog-
nized. At present voice teaching is so
much a matter of individual opinion
tbt 110 pedagogic system is generally
conceded to it.
And latterly the varying opiiLions

Cl.irrent in tl1e musical world .He being
still further disturbed by dive"gent
opinions put forth with a great a,c:sump-
tion of authority by throat specialists
\\"ho having treated the mucous mem-
brane of distinguished singers and hav-
ing special knowledge of anatomy, feel
called upon to enlighten the voice
teachers.
Young teachers of singing are apt

to be enthusiastic, confident and in-
tolerant of ideas which call in que:3tion
the narrow line of thought and action
which they have adopted. But the
logic of events is convincing; and, after
a time, unless they have had the grace
to make sufficient tlse of the experience
of others, such teachers are likely to
see where they have made Inistake~
'l11dt.o regret them according to their
degree of intelJigence and conscience.
When a pupil begins lessons he is

llsually told something of the organs
of singing and their use, and then is
set at practice to dcvelop and control
these; this may be right. But here are
some considerations that are not gen-
erally appreciated and which may show
that such is \1ot always the right
course.

THE ESSENTIAL PRELIMINARY.

. Voice culture for musical purposes
IS of no use to one who cannot sing.
.Onc's first singing should be done

WIth no thought of the voice.
. The voice in a considerable compass
IS available for use whenever one has
the desire and the impulse to sing.
The voice however cultured has no

;'alue for singing if it does not con-
~?rm to the laws of rhythm and pitch,
II the singing 'ha,s not corred time and
lune.
H the singer has not mastered time

and tune, and is not fluent in musical
llhrasc he has not gained the degree
~f l11usical. inteI1igellce which makes
(ulturecl tone possible. A badly pro-
duccd voice may be from a. halting,

hazy conception of the music to be
Sll1~g~ in which case time spent in
trallll11g the vocal organs is wasted.
An o~ject ~f compassion is the pupil

w.ho, WIth I11l11d ill at ease as to the
pitch .or rhythm of the song or exer-
cise, 1S yet trying to sing it "bringing
th~ t?l1e forward," or "placing the
VOIce 10 the head," or "giving the sound
nasal resonance," or "controlling the
breath at the waist," or, worst of ali
"giving it expression!" It is like the
school boy "speaking, his piece" with
gestures while trying to remember the
words.

WORKING ON THE WRONG PROBLEM.

And so teachers 9ftCll work long,
faithfnlly and well with a pupil's
breathing, tone placing, enunciation,
etc., and are disheartened with results
because they have been expending their
energies on the wrong problem.
They l11aybe in full agreement with the

proposil ion that a pupil's mental equip·
ment, his 1111ls ..1,{':ianship, Illust be ade-
quate. j n order tLat voice culture may
produce the desired l'E:st::!t and yet take
the gr0und that the elenll,ntary things
of nl1lsic are not their province, that
they .tre specialists, and that subordi-
nate teachers and 9ther agencies, piano
and harmony practice, etc., !';ihould be
relied upon to give th'e training which
is exclusively men tal.
I regar.d this assumption as totally

false. A pupil goes to a teacher to
learn to sing; and if a high price is
paid for lessons it is upon the sup-
position that the teacher' receiving the
fee has S0111especial knowledge of how
to make the pupil a good singer. No '"v,
if the pupil's success depends primar-
ily upon wise guidance of his mental
processes, if the teacher's specialty of
physical training can be made fruitful
of good results only in conjunction
with the developed mentality of the
pupil, the teacher has no right to his
fee, be it high or low, unless he takes
cognizance of that mentality and
superintends the entire process of edu-
cation for singing. He need not -act-
ually give the piano or harmony
lessons which are to contribute to the
pupil's education; but he should see
to it that these are not abortive, that
they really bring the pupil to a com-
petent reading and understanding of
music. To accomplish this end among
the majority of students, the voice
teacher wil1 have to include in his
course of instruction sight· singing, to
some extent, and the training of ear
and perception that goes with it.

THE TEACHEF-'S MUSICIANSHIP.

Instrumental musicians and critics
sometimes affirm that vocal teachers
do not turn out musicianly pupils be-
cause they themselves are not musi-
cians. It is true that nne voice or cer-
tain personal characteristics will bring
apparent success to one who is defi-
cient in the educated mentality which
a teacher of singing should have.

Let not such instances, howevet.
mislead any who are fitting themselves
to teach vocal music. .

ETUDE
The career of the charlatan is pre-

carious and usually brief.
Where music in schools is as well

taught as in many sections of our land
and where musical culture is so general
that young people. absorb it naturally,
there arc some pupils who come for
voice lessons who are mentally pre-
pared to be taken at once into the
science of the vocal organs and their
USeS. Still it is more common to find
pupils whose voices are naturally good
and likely to develop with but little
analytical guidance hut whose percep-
tions in musical phrase and rhythm are
quite undeveloped.

THE PREVAILING IDEA.

Under the influence of the prevailing
idea, a young' voice teacher taking a
pupil of the latter class might feel that
he was failing to do justice to the
case if he devoted the lessons given
during the first weeks or' months to
ear training, music-reading with per-
haps some rotc-singing, with no more
attention to the mechanics of voice
than to mark breathing places and to
insist upon clear enunciation. He
,vould, however. be taking the right
coursc, one that would produce more
satisfactory result~ within a given time
than any other, otle which lays founda-
tions of mental processes at the time
when they should be laid, foundations
. required to make Qossible the highest
attainments of which the pupil is cap,,-
able.

Perhaps a teacher to whom this
course were prop.osed wOllld say to
himself, "that doesn't secm to me like
voice·teaching! Tllat's what they do

III other departments of music. illy
business is voicc-teaching , and 111Ycir-
cular states that I teach the celebrated
____ method, and the method
endorsed by such a lot of great name.s
never contemp.ated the childish bUSi-
ness of beating time' and singing do re
mi."
Now that is what's. the matter with

voice teaching. It is top-heavy. It is
forever trying f01' a flower without a
stalk.

PROCESS AND RESULT .

Nearly all tl{; numerous articles
upon the subject ,vl1ich one sees iii
print deal definitely vv ith results .md
hezily, if at all, with processes leading to
those results. It istheliterary aspect of the
subject that we find continually exploited
in magazines. The flower i<; interest-
ing but the stalk-is nat. Yet the slow.
normal growth of the stalk is the most
essential feature of 'floriculture if a fine
procluct is expected. The parallel ill
vocal education is. obvious; the teacher
may expect results proportionate to
his care of pr-imary, fundamental ccudi-
tions
This truly pedag-ogic aspect of th::

subject is constantly' discredited, how-
ever, by the fact-th~t many of the best
musicians never.,:; consciously passed
through elementary. conditions of
musical educatioll. .
J\:Iozart, MencleEsoll11 and others had

a perfect conc('pFwii-6f music a.,s chil-
dren'; and a ho~f of others of lower
degree thro.ugh. inhedt'111cC and envi-
ronment begin music stt!dy at a point
beyond the- plodclin:g. stage.
Some illt1111in<1lillgstatistics could he

compiled i'f a lar:a:e::nu11lber of ·lllusic
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GOOD WILL OF THE PUPIL. The Elements of MUSI'~

h difficulty arises. 1'1 \f
~er~ anot e~ls will "take lessons" only

majority of pup k' interesting to
so long as the wor os. d' the eie- A PRIMER Of fACTS ABOUTMUSiC

1 1" g the nun 111
them; and sc l~OI,n slow and irksome Questions and Answers on the Element
ments ~f muSIC IS a Pestal10zzi says: of Music S
matter 10 many cases.. . t what the By M. G. EVANS
"The measure of teachlllg IS ~o "I can This little work Is more tunD a
teacher "can give but whatbt

l
. edPdUeP~otion It Is a compact little musical enCYC1~rlrn!l;

. " It auld be a III rue subject mutter being nresentet Dot llle,".
recerve. ' W h ho uettceuv but pI'ogressl"el}'. beginnin,n ~ba.

id 1 on the part of a teac er w the rudiments or music and endlD n,."ltb
to I ea s '1' doing some- d "I j g "lIb,would insist upon a pUpl s fit d tllbula.te summary 0 .' us en Ulstor}"

a 0 0 subject betng elucidated and ex iearh
thing which leads to a re us through the medium or a series or pfaaln~
I. questions and answers coverlnk the PIe etlcal

anyt img. g of Mus!c, Notation, Time, Senles l,"j.meo,.
But tbere can har-dly be any am on t Ph t A ,-rva s, h Chords. e c., rna ng, ccent. Ornam€n '

voice pupils that are "worth ,,;,hile" W 0 Form, Instruments. votce, Orchestra, ForeiIS.
cannot be brought to do willingly some Terms nnd Musical Hlatory, with a grad~• f ~Touplng or all these subjeeta. The WorkIs
par-t, small it may be, of the work 0 intended tox the use or Teachers and S

, den ts. tu
musicianship. . E I I'1 Id fi d it Sent for xam nat on Price, SOleol,For instance, what pUpl .wou n
too i,ksome to beat time wh,le the teachee IilBBON'S CATECUISI! Of MUSIC-
played or sang the vocalise or song of
the lesson? or to identify the keynote By GIBBON CHAMBERS KILLOUOI1
each time it occurred in a melody.. Presents tbe fundameotal principles 01

f music In a simple aod concise manDer,elllce.
Here is where the skill and inventlOn 0 lated to Implant n desire tor a wideaDd

the teacher comes in-to find steps that thorough acqnalntance with the theory01
music. 'I'be work Is urraDJ!;ed In tbe form

the pupil can take sllccessfutty and so pre- of questions !lod answers concerning Ell
pa"e h,'", to take others. mentlll"3' Notlltlon. Time Values, Interral~

1 Scalcs, Keys, Cbords. Abbre,'lallon8 and Em
belllsbmcnts. While loteoded tor class~ork'
1t Is nlso adapted to the needs of onestUdy:
log wltbout a teacher.
Sent for Examination PrJc~,50mil
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teachers would report from their own
experience upon the degrees in which
pupils at the outset of their studies
have perception of musical values,
rhythm, tonality, modes, interval~,
grades of music, etc. My own expert-
ence leads to the belief that while
some would pass through elementary
work rapidly, a very large proportion
of singing pupils-nearly al1 of the
younger ones-need to take up the pri-
mary mental training either previous
to or in connection with work in vocal-
ization.

COMPREHENSIVENESS OF SIGHT-
READING.

This mental training is most compre-
hensively included in a systematic
COJ,Jrse to master sight-reading. The
study of harmony is perhaps more
often recommended for the purpose.
But harmony is frequently undertaken
before pupils are prepared for it. That
science cannot be pursued to the best
advantage until tl~e student has learned
what good sight-singing prepares him
to do, viz: to think in musical phrase.
TJ-.ough complaint is often made that

singers are not good musicians, that
they can't read music and keep time,
articles which appear in such abun-
dance for the behoof of those singing
students and teachers who need the
advice of their elder,s, seldom recom-
mend the voice teacher to include
sight~singing in his work, and never
give it due emphasis,
There is, however, a book which does

this subject justice. I refer to ,'Musical
Education, by Prof. Albert Lavignac, of
the Paris Conservatoire, ]n that institll-
tion~ probably the best of its kind, no
pupil is allowed to go without the fullest
development of musical mentality.

TOP_HEAVY VOICE TEACHING.

Again referring to top-heavy voice
teaching, by which I mean giving
pupils elaborate training for power,
compass and execution which they are
not prepared to make good use of, I
should like to ask any wl~o have paid
me the compliment of following my
remarks if it is not a reasonable ideal
of voice teaching with average pupils
to so train and direct them that they
shall be able to sing simple songs at
home and in the social circle, playing
their own accompaniments; to read
fairly well at sight hymn tunes, school
music and the new songs that come to
them; to carry a part independently in
duet, trio or quartet; to help the chil~
dren by '"getting them about the piano
and singing with them and other
homely offices?

Would some extra graces of vocal-
ization without this practical ability be
preferable?

I think that the majority of pupils pre-
fer the extra graces. These are more
showy and more interesting in the acquire-
ment tha:n are the solid, if modest,
attainments. Without doubt the full ideal
of vocal education includes both. But
few pupils carry their studies so far as
that, and few teachers have the ec{perience
necessary to bring pupils .into the higher
realms of vocalization. All, however. of
intelligent teachers and pupils can do fun-
damental work aright if Ihey want to and
it has been the aim of these remarks to
show how widely useful and important
this work is; and therefore how seriom
a mistake it is on the part of a teacher
to neglect it.

TO PLAN FOR PRACTICE.

A great difficulty in the work of voice
culture with beginners is to plan for their
practice away from the teacher. Tone
work is risky. However wetl the teacher
provides for it, the pupil is sO rarely care-
ful of important details in practice be-
tween lessons that many teachers forbid
it for a, time.
Work ,in musicianship, however, can be

safely undertaken in home practice.
There'is a regular course with text books
for this. But outside of that there is
much that can be done, principally in con-
nection with the piano, playing melodies,
counting-- the time and learning accom-
paniments complete or in part.
Copying melodies on music paper or

composing, tunes, melody only, writing
down the notes, are valuable means of
progress whether the tunes written have
musical value or not.
. Stitl another difficulty in the path of a
teacher who realizes that the mental side
of his instruction is the most important
part, i~ the attitude of the pupil's family
and fnends when they demand immediate
results.
Our sincere sympathy is with the

te~cher whose patrons would be impatient
with good. work and slow progress, but
pleased WIth screamy singing though it
outraged all the laws of musicianship and
taste.

.Something can be done for pupils of
thiS class; but to do it worthily la\'s a
heavy' ~ax on the teacher's inteltigencl?
and patJence.

A~9ng those beginning upon the pro-
fesslO~ of voice teaching. a strenuous and
exclUSIve pursuit of vocal "method" £It· . . 0 ten
resu. s 10 Spollmg a pupil's chance of be-
c0111mg a gObd singer.

Impaired voice and bad style are too
frequently the outcome as the II
teach~rs. wel.l know, wl~ereas all 0, (el~
done 10 the 1m f ,. . \\ or '"
.~ l"k leo mUSlclanshlp and taste
b 1 e y to be helpful and is sU"c t I
safe. a )~

ANYone who has heard
great deal that is good ouO"~nd studied a
teacher to spUr him on. t:> It to need no
should always bea" . . dThe student
d 1 In 111111 the

mo els, and emulate them I ' greatest
deal with accompaniment'. PhaY11lg a great
come more and lUorc: fal '.. e sh?uld be-
terpie~es, and enter earne~~\lar. With mas-
of their beauties' th th Y mto a sense
opment ,the pup{l a:t~' e g:adl1al devel_
above the commo 111S wJ\l place him
M oscheles n rUn of amateurs_
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the end of the work,
Sent Oil Examination Pric~,5I,eot!

WRITING BOOK
By EUGENE p" MARK

For Musical Exercises and Rules In DIdI·
tlou, lIarmoo,· and Tbeory. wltb pncll!1l
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SOME VOICE CONTROVERSY.

BY FREDERIC W. ROOT.

A YEAR or so ago the Sunday papers of
Chicago gave an unusual amount of space
to the discussion of voice training; and
considerable controversy between throat
specialists and voice teachers ensued. A
recent article on this subject was headed,
"Chaotic Conditions in the Vocal World
Attacked by Scientists, Defended by
Pedagogues," which caption contains an
error. The pedagogues join in the attack
though they may differ with the scientists
as to the remedy. We welcome all the
exact analysis and correct definition
which science can give; but w~ believe
those witt do little toward bringing order
out of the "chaos" because the scientific
searchlight is continualiy turned upon the
less important parts of the subject.
In the past half century there has been a

long succession of efforts to make good
sight-readers of singers by means of im-
proved methods of notation; and we have
seen the staff so constructed as to give
especial prominence to the keynqte; we
have had note heads with the figures 1,
2, 3, etc., in them to show which member
of the scale was represented; we have
had notes of different shapes for the dif-
ferent relative pitches; we have had a
numeral notation with no staff; also a
notation with initials standing for do 're
!!Ii, etc., and other scientific methods for
obtaining that desirable and comparatively
rare product, a singer who reads music
with certainty.

NEED FOR GREATER MENTAL GRASP.

The outcome of all this has been the
gradually dawning comprehension that
the essential thing in sight-reading of vo-
cal music is the mental grasp of music
itself and that the method of its repre-
sentation is comparatively unimportant.
Likewise in voice cuiture the relative

importance of physiology, definitions,
analysis, formulas, etc" on the one hand,
and purely musical perception on the
other is likely to be misunderstood. The
deplorable showing of bad singing and
impaired voices all about us convinces the
scientifically disposed beholders, that the
teachers need instruction regarding the
construction and functions of the instru-
ment they deal with; and they come to
the rescue sometimes with theories of
astounding imaginativeness and sometimes
with that which is rational and presuma-
bly helpful.
Teachers of singing are glad of any

help they can get for their difficult task,
the most difficult in the entire field of
common education, and they give hopeful
heed to the outsiders who would put them
right.
Good singing is a question of heart and

mind more than of the body. And
therein lies the difficulty of the voice
teacher's problem. 1£ it consisted mostly
in "controlling the breath," "practicing
softly," "relaxing the throat," using
"nasal resonance" and the other mechani-
calor definable things which s.cientific
outsiders preach for the salvation of the
vocal profession we should get on swim-
mingly under their tutelage.

PREACHERS AND TEACHERS.

, To be sure, these preachers do not con-
Sider themselves outsiders-mere theorists.
They claim to have tested all their theo-
ries and proved them. We find, however,
that their tests are all with advanced or
especially gifted singers. "'.They point to
De Reszke, Nordica and their class, as-
sume that their vocalism has resulted
from pursuing a course according to
certain theories, and leave you without a
leg to stand on \vhile teaching your aver-
age pupil with whom mental and physical
conditions are so very, ver}' different.

. I am not disputing the practical cor-
rectness of what writers like Dr.f Muckey,
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Dr. Fillebrown and Dr. Curtis tell us
about the vocal organs. The reason why
their teachings do not work out generally,
the reason ,vhy they do not apply ef-
fectively to the mass of teachers and
pupils is mainly that they seem to make
the mechanism of singing the prime es-
sential; but also because their present-
ments lack perspective. The apparent
assumption is that some item named is
aood for all voices at all stages of devel-
~pment and for all expressions.

Although they use other forms of tone
both for resonance and for expression,
if you ask singers like Plan<;on and With-.
erspoon and Gadsky and Eames (espe-
cially Eames) if nasal resonance or
breath control or some 'other specific is
the thing for the voice they may all give
a forzando affirmati ve; the one who would
raise a question is supposed to be
crushed. But take that idea to your
studio anr.I try it on Jennie and 1ifolly and
Billy and Tom, and you will usually find
that a number of other ideas must be
worked out before that particular one can
have any meaning for them. Or it may
be that when their best tones are devel-
oped that the sensation is not the one

described. Or it may be that you must
counsel against the idea of nasal reso-
nance or some other "esst;;ntial" according
to the theorists in order to get a tone that
is not disagreeable.

CHAOTIC CON.DITIONS.

The chaotic conditions in vocal educa-
tion which our scientific critic.s complain
of will experience little improvement be-
cause of scholarly deliverances, for the
reason that the critics occupy themselves
\,Jith the results of ~ocil training, the de~
veloped tone, and pay little or no atten-
tion to the steps which all but exception-
ally gi £led singers must take to attain
those results, It is of little use to rose
culture to study the flower and ignore the
stalk. What these critics say regarding
many things such as breath control, free
throat, etc., are the common-places of vo-
cal training. Other things that they say
about conscious and ,-mconsciOl1~ vocal
faction, cavities of the head, etc., are in-
teresting and perhaps indirectly useful.
Some of their theories are wide open to
argument~the voice a stringed instru-
ment, for instance. Take a string. one
inch long of any known substance and

see if you can tune it from one pitch to
the next above without breaking it. The
vocal cor'ds" however, have a range of
two or three octaves.
If a likely young singer is taught from

the outset to read music, to know good
music, to e'Xpress himself freely in such
music as appeals to him and to use the
vocal organs normally under competent
supervision for two or. three years, the
scientists who then look him over wilJ
find that his case proves all their theories!

COMPETENT SUPERVISION.

This competent supervision 1S helped
very little by what the scientists appear
to think so important~the component ele-
ments of tone, acoustical laws, the classi-
fication of the larynx as a' stringed in-
strument or otherwise, the cooperation of
the frontal, maxillary and other sinuses-
many items which, being capable of exact
df'.hnitinll and desrription, are unanswer_
ably rated as "science," the whole being
used to sandbag the voice teachers who
in the meantime are individually-there is
no cooperation as yet-working out the
subtler and more important problems of
their profession.
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the logic of it was irresistibly concise
and conclusive, That pastor saw the
point and felt it, too, and retreated 'as
gracefully as he could. The organist con-
tinued in that position S0111eyears, but
received no further requests to shunt his
organ selections out of the proper hour,:,
of service.

PLACE OF THE ORGAN,

Granting that the organ is worthy a
GIVE THE ORGAN MORE CHANCE place in the church service-and if it IS

IN THE CHURCH SERVICE. not worthy, pray what instrument is so?
THERI'~ is much less opportunity to hear -it should utter its praise at a time and

good organ musi,c in the course of the under conditions which \vi1l enable its
average Church Service to-day than yo ice to be heard with respect and effect.
there was formerly. There is therefore To play organ music while a congrega-
just so much less encouragement to the tion is assembling is disrespectful to the
organist to study elaborate or even fairly Divine Art, degrading to the organist and
well-developed organ compositions. The a disgraceful usage of the noblest instnl-

1 ment of music that we possess,oPI)ortttnity to play such music is cr;ll'er
Wh;:<t minister would stand in his pulpit

by every competent, healthy-minded 01'- and read the Scripture, offcr prayer, be-
ganist, a fact, the evidence of which is gin his sermon or even talk while the
seen in the custQ11l f.ollowed by many congregation entered the church and
organists of giving a short pre1ude- fO~l,.nd their seats? Not one. Indeed,
recital befo~·e the beginning o~ the service what usuaJly happens in the earl}' portion
proper. The ord,'er of service ~)rogram . of the average service, while the strag-
will have an announcement on It some- glers and late-comers are being seated?
thing like this: . ','Services at. 11 o',clock I Does the minister go on with his portion
and at 8, A shm:t organ recltal wll1 be of. the service? Everything is held liP
given by the organist preceding e'lc)l until the,Se "nuisances" have paraded
service, beginning at a quarter before th~ themselves, or their ncw clothes, to their
hour." Or, "At 1.0,50 A. M. and at 7,50 seats. However, it seems to be the cus-
p, M. the organi~t \vill give a short 01'- tom to let the grand organ go on playing,
gan recital." Or, "You are cordially ,in- ~'S~e the conquering hero comes; Halle-
vited to attend a ten-minute organ recltal lujah! hardly knew yer I" trying to miti-
prior to the regular church service. The, -gate the disturbance and at 'the same time
selections to-day arc as follows"-(here' bamboozle the audience into believing that
would follow the htles). the services have been going right along,
Two purposes 'are served by this undig-

nified scheme. One is, the organist gets a
chance to play \l .good selection all the
way through, Th~ other is, some people
-those who love ;music enollgh to listen
to it even at the' disadvantage of being ~
obliged to tolerate;! at the same time, the
tramp, tramp, ttamp of ushers and the
gathering congregation-will be baited
into coming early: to church.

WHAT KIND OF MUSIC?
. . 1 insist that the

In conclUSion, et me, h best part
organ 55 worthy a 1?lace In ~ded the se-
of any church servlc~, provi e , nd the
lectioll is apnropriate In ,char,a~ter a 1 .

....-. '1I'1t By t 115perfortlWI1Ce reverent 10 sp '. .n
' that organ selectIOns 1

! do not mean d 1er
eUutch .sh~uld always be slow a~ SO)

. . 1 to thl11k-any-as somepeop e seem , .
1110rethan the anthems or Scnpture selec-
tions or the utterances of the preacher

1 land solemn orshould ahvays )e S0111 )er ' ,
<inymore than that it should always ram
or be duB weather on Sunday. Nature
is j\O\:ous ~n Sunday as ,veil as on other
days >th~ floods clap thei I' hands, and the
hills sing together, and we arc bidden to
be "JO~flll in the Lord."
There is no reason 'to bar from the

, Ichur.ch service brilliant organ 111USIC.
wou~d ex'purgate, however, music that
from its association is likely to calI up
scel{es and feelings that are incongruous
with, worship to God and the uplift of
our minds and hearts to the best things
of which _we arc or may become capable.
In these days of a rich literature in or-
gan {ilUsic, it is wholly unnecessary to
lise, selections f 1'0111 the doubtful sou rces
of most dramatic music.

TWILIGHT ORGAN RECITALS.

J~stead of ~the ineffective, undignified
Prelude Recital, I would heartily recom-
mend that form to which I have given
the name "Twilight Organ Hecital."
Briefly, this is a short program of legiti-
mate~ organ music, of varied character.
classic and romantic, loud and soft, slow
and brjlliant, which follows the sermon
and fiilal hymn and precedes the benedic-
tion, Following the hymn, and sometimes
during a selection by the solo quartet, the
lights of the ..auditorium are lowered to a
,"twilight". effect. For example, let the
choir", and _congregation sing the hym'l1
"Softly now the light of day." As the
lights are being lowered-as graduallv as
possible-have the choir (with cl~sed
lips) "hum" the tune through again.
Then let a quiet organ selection follow.
either in the same key or one closely re-
lated. T\V~ or three other selections may
follow, takll1g 3 full half-hour. At the
close of the recital, the lights should he
rais,ed again to about half their usual
radlal~ce? the benediction or a pra}'er and
benedlctlon pronounced and the audience
allowed to disperse without Postlude,

THE ADVANTAGES,

T~le advantages of my Twilight Organ
ReCItal are that the service preceding it
serve~ to prepare the spiritual nature of.
the listener; the lowered I,'gI,th. concen_
trates t e attentlo~ on hearing instead of
seeing; and those In the audience who do
not care to hear the recital ha± ' ve an op-
POI'Ul1lt1: to r ...tiTe during the last hymn
or selectIon, before the recital b· A
s)'mpath f d· eglns,. e I~ au tence is secnred. Th
orgamst will p1ay better h;, 11 . 'Iel.. 1 ' , earers WI
listen Jetter, organ lllusic will be bett
~nderstood. and the totRl result will ~r
mcrcasec1 respect fo tl .. e

1 l' le orgal1lst .creasec enjoyment fo' tl I' ,In-. I 1e Istener a dIncreased understanding of or I:'
let my brother .. ~an mUSIC.
be glad to bear t~1",~:l1lstsd,try tt. I s11'all

..." Vel' ICt.

l _

SWEET, BUT BUSINESS.

I knew an organist some years ago
whose pastor said to him one day very
sweetly: "Hereafter, Professor, I think
that you had better begin your Organ
Prelude about five minutes before the
hour for service,', instead of, as hereto-
fore on the nQu!'." What was the
oro-dnist's reply? ,-It was a good one; r
ha~e always felt good and straightened
up my spine a litHe stiffer every time I
have thought of~it. He said, with an
innocent tone Q~ voice and unruffled
temper: "Dr. Brdwn, is the Organ Pre-
lude a part of the service?"
"0 yes, certainly," ~vas the pastoi\',c;

reply. '.
"What are the bours of service in our

church?" sof.tly r~joined Mr. Organist.
"Why, eleven add eight o'clock, Profes-

sor." ';
"Well, then, DQ~tor, if the organ pre-

lude is a part of the service and the
service begins at 1leven and at eight, do
you not think that;' I had better begin the
organ prelude at the appointed hour?"
"Oh! very well·~Professor, do just as

you have been doing, hitherto."
It was all so courteous and honeyed, but

ORGAN AT OFFERTORY.

Again, when the offerings are being
taken, it is expected that there will be
some specially fine music by the solo
quartet, a soloist or by the full choir;c
or·,.'perhaps the organist will play an of-
fertory selection. If there is singing, the
collectors usually. wait at the other end of
the aisle until the vocal number is con-
duded, Then they come tramping down
to the pulpit or altar. But. if it should
chance to be an organ selection that is
being played during the taking of the
offering, it rarely occurs to the collectors
to respectf·ully wait until the piece gives
indication of a cadence and then COme
forward, Instead, they keep on collecting
and furnishing a kind of financial carillon
obligato to the organist's phrasing, If a
pr<'.yer of consecration is to follow there
is only one thing fm the organist to do
and that is to cut short the playing and
let the composer's ideas of music-form,
climax and cadence "go to grass."
Probably the collectors are not chosen

for their music",1 knowledge or taste and
therefore they cannot be expected to
know the psychic moment when they
should start to bring the offerings for-
ward.

USE OF SIGNALS.

For this reason, in Calvary Bapt-ist
Church, New York I had installed a tinv
electric flashlight jl1st where the collec'-
tors can see it and know from me that
'I have reache.d the point in the piece
where it will work 011t right for them -to
come forward. All the points in our
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AN ANTIQUE AND UNIQUE
CURIO.

THE Organ Editor's Slimmer home for
manyyears has been on one of the ,love-
liest islands along the coast of Maine-s-
Squirrel Island. Somebody has answered
the oft-rep~ated qllestio,~, "Why, do you
-nl! it Squirrel Island? by saying that
ru " 1 .the reason is that t iere are no squirr-els
here:' As a summer resort Dr place in
which to recuperate strength, nervous
energy and blood----enthusi,asm for the
jattle of life, it has few If any equals
in any country, Here came for a num-
ber of years the well-known, admirable
organ builder and man, John H. Odell,
of the OdelI Organ Co., New York. He
;lOdMrs. Odell were frequent and hon-
ored gt1ests in this home. In the course
of the firm's repairs, exchange of stops,
and building of new organs for Old
Trinity parish, New York, Mr. Odell
came into possession of the set of pipes
compOSll1g an organ stop' technically
called a "Mounted Cornet," which was
and probably is still unique in the United
States. The Cornet, as is well-known,
is a' Mixture, the effect of which is to
makethe tone more brilliant. The desig-
nation "Mounted" means that the pipes
of this particular stop were placed by
themselves at a distance from the regular
sound-board where it is customary to
plant the mixtures, that is, they were
"mounted" by themselves and the wind
conveyed to them by a special wind-
trunk.
Some difficulty to be surmounted, or

some peculiarity to be overcome, rather
tlwn"any advantageous, tone-effect to be
derived, was probably the reason why this
Cornet was mounted. It boasts four
ranks o£ pipes, and is, probably, as I have
said, the only specimen ever in this coun-
(1'1', It was voiced in England in 1804--
His years ago-and, strange to say, the
voicer's name was also "England." Mr:
Odell treasured it many years as a valua-
ble and unique curio, refusing all offers
from parties who would like to have
become its owner. Finally, as a mark
of personal friendship to the writer, he
presented it to him as a souvenir of the
kindly relations SUbsisting for half a life-
time. Here the Mounted Cornet has
occupiedan honored place for many years.
Around 'the living-room, which is about
20 feet square, and open to the roof,
there runs, at the l~vel of what might
havebeen a second floor, a gallery or bal-
cony, On the face-board of a conspicuous
place on this gallery stand these interest-
ing pipes, in toi1al order but speechless,
mute reminders of the early history of
organs in the United States and the part
taken therein bv Old Trinitv Church,
New York.· .

NOISELESS STOPS.
ONE of the beautiful things about the

mechanism of the modern organ, if
machinery can be beautiful, is the ar-
rangements made for noiseless stops,
couplers, etc. In the olden days it was
not ullusual to hear the organist change
the registration with so much rUlTIpUS
that the transition sounded like some
Lachanalian artillery of champagne cor'ks.
Notllil1gis so annoying to the slumbering
pillars of the church as to be roused from
a peaceful Sunday morning lullaby of
Baptiste's by the banging of stops. But
what is the poor organist to do when he
gets hold of the diapason and it refuses
to COme out with the persistency of a
tenacious weed? SOllle organists have re-
sorted to rubbing soap on 'the rods sO
that there may be less friction, but even
then it seems almost impossible to avoid
a commotion. The careful organist who
sees the advantage in having his service
as noiseless as possible will prepare his
"registration," as far as possible in ad-
vance, so that he may have time to
"extract" the stops silently .

T.iI 1:
THE PEDAL PIANO AT HOME.

No one has any idea what a help the
pedal piano is when the student uses it
in the home, until one has tried to do
without it. The writer, like so many
other organists, was obliged to start his
career with a position in a very small
church, There was a two-manual ortran
a little bit asthmatic, but on the whol~
pretty reliable. It was run by a human
dynamo, who received twenty-five cents
an hour when he was sober. Winter
came on and while the organ blower had
little difficulty in keeping warm in an un-
heated church, the writer, clad in a heavy
overcoat, found Bach and Wider at
twenty above zero hardly the thing to
inspire musical zeal. Then carne the
pedal piano. Oh, what a relief! It did
away with the tippling organ blower, it
did away with the arctic auditorium, it
did away with journeys to the church, It
required a little ingenuity to provide for
the absence of two manuals, but one soon
becomes accllstomed to that. Most stu-
dents, who become familiar with the
manuals long before they study the
pedals, will find that the great essential
is to get the hands to work with the
pedals. Starting with little exercises like
those in Stainer's organ method and then
attempting some of the simple fugues of
Bach the progress one may make is truly
astonishing.

PRACTICING ON A "DRY ORGAN:'
TIME and again when the blowing ap-

paratus is out of order or when a parsi-
ITIonious church committee objects to the
use of power, the organist is obliged to
practice upon a windless organ. The
wise organist who has mastered' the prin-
ciples of concentration never pities him-
sel f when he is called upon to do this,
He knows that if he practices right and
"hears with his eyes," he can do almost
as much without the tone as with it.
Dudley Buck used to practice without the
wind time and again just f,rom prefer-
ence. He told the writer that he could
often think things out better without the
sound than with it and that it was a
tremendous relief to get rid of the SOLlnd
now and then. Musicians never seem to
realize that the' ears get tired with too
much vibration just as the eye gets tired.
The ears are never closed. Like the skin
they are always open to sensation, Try
the dry organ plan now and then and see
if vou do not acquire a keener idea of the
tn;e musical content of the pieccs yOll
select to practice.

ORIGINAL EFFECTS IN ORGAN
PLAYING.

IT is amusing to see how the average
young organist will accept the registration
marked in a piece ,vith.otlt ever ?realTIlng
that it might be vaned and Improved
upon. The differences in tone color .and
the powerful effects are two of the, ad-
vantages of the organ which the plano
does not possess. The piano, it is true,
gives the performer a control, over the
touch that the organ can not give.
Mixing tones on the organ is like, mi~-

ing paints on a palate. T~l~ artist ~s
guided by his eye, the n:tlSl':Jan by hIS
ear. What would you think of a co\-'r-
blind artist? vVould he not be, an
anomaly? Yet thousands of orga11lsts
never open their eaI'" to tl~e tone colors
fiJling the great pipes which' make .,the
modern organ. Have you never perceived
that some colors are dark and somber
and that others are brilli.ant? You. may
form your taste by studyl1lg the ~eglstra-
. ·nted "'1 pieces but you will nevertlon pn ' .
become a great interpreter of the 1I1st,ru-

t'I )·ou' mix )'our own mUSicalment un I' -
pigments.

IN the earlv seventies Berlin was the
mecca of the- pilgrim student in search
of musical instruction and a musical
atmosphere. Here dwelt Joachim, the
King of the Violin; Loeschhoru,
Theodor Kullak, and Heinrich Barth,
piano teachers; Rubinstein and other
eminent pianists lived a part of each
year in Berlin, and Wagner was 'an
occasional visitor and guest,

August Haupt was organist at the
Parochial Church of Berlin and a
Professor in the Royal Institute for
Church Music. He was a pupil of
Dehu, the elder, who was himself a
pupil of the great Bach. Haupt had
thus derived a great many traditional
readings and phrasings of the Bach
workS, and number~d among his organ
pupils many namcs of Americans \\:ho
have since won distinction, if nOt
eminence, as virtuosi.

Haupt was master of
repertoire of the Bach
including all the great
fugues, the passacaglia
tasias, and was wont to
public without notes.

Fo'r his church playing he made ex-
tensive use of Bach's Choral Preludes,
of which he knew a large number by
heart.

Haupt was very patient as a teacher
and was always ready with an ap-
propriate illustration or an opinion by
Bach, Or Dehn, Or some other old-
time authority, concerning whatever
topic might be under consideration,

Haupt lived a very simple and tran-
quil life. He held by a life tenure his
appointment as PariSh Organist, He
used to say that his most strenllous
days were at Easter-time, when, ac-
cording to statute, all the members ~f
the city departments and the soldiers
of the garrison were obliged to attend
the Communion, and therefore many
extra services were hdd in order to
accommodate the crowds which
tl1ronged the Parish Church On Easter
Day.

AUGUST HAUPT.
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TUE ETUDE
RELATION OF ORGAN TOUCH

TO THAT OF THE PIANO.

re and must be
of the piano and o.rgan a d t brings to
kept distinct, the plano .st~ ~hich is re-
the organ the sharp tohuc

t
the organist

. . d second t aquisite, an . ' h erfect or over-
brings to the plano t e P . l' all

h' 1 is essentra 1Ulapping legato W ic 1 1 hat the
"singing" passages; and we see h other
study of each instrument ,helps t end his
if the player but uses hiS. ears a find
wits Many concert orgalllsts reallY'r
it highly advantageous to do the pre irn1 -

, . f ual parts at t reinary pr eparatron 0 man h
. if 1 1 a pedal attac -plano' and I t ley lave

merit 'of the pedal part as well-r-and yet
run 'no risk of injury to their organ
totlch,-From the Mwsicol World.

BY DR. S. N. PENFIELD.

THE GOSPEL HYMN.

BY H. C. HAMILTON.

THE attitude of many organists toward
the gospel hymn to-day is often one of
antagonism and even 1l1toler~nce, and had
the organist his way about It, the g?spel
hymn might be laid aside indefil11tely.
That it has been abused, no church
musician will deny, but if he be fair, he
cannot but admit that it has also filled a
place in real devotion. As in many things
there are always the two sides to be con-
sidered, and music of a poor character
can be found in any type of composition.
as too many church anthems and sacred
solos of an inferior class show.
The trouble with so many hymn tunes

is that they display a total lack of inspi-
ration, and this is especially true of the
majority of the later tunes, many of
which are written for some special serv-
ices by some one, who, though his inten-
tions may be of the best, is, to be candid,
no musiCian. It is a matter of regret,
that music of the poorest sort is consid-
ered not only good enough, but even the
most fitting avenue of public praise or
prayer. The only reason for this seems
to be that such tunes are "catchv." That
they are so is apparent to any' one, but
the ~'catchiness" is more in the "go" of
the piece than the tune. Many of the
later productions of the "gospel" kind
consist of nothing more than a very com-
man place melody, a rhythm which appeals
more to the feet than to anything else,
and the inevitable modulation to the domi-
nant-:-always In a very striking and
unmIstakable manner.
. Defend it ~s one may, the gospel hymn
lS not worshIp, for such music does not
appeal to. the soul, the very thing the
speaker wl11 soon be trying to reach. It.
h~wever, has a drawing power for a cer-
blll cla,ss, but w:hether they go for any
benefit, IS a questlOn. Better music of an
attractive character has always been a
power for good, and there is no reaSOn
why the better class of hymns cannot be
more drawn upOn by religious workers.
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DOES the one injure the other? Surely
they are entirely different, We have all
heard good pianists spoil a hymn tune or
an organ solo, and on tHe other hand
have also heard a good organist murder
a piano solo. Is success, then, on the
two instruments incompatible? Read his-
tory with care, and especially the lives of
Bach, Mendelssohn and Saint Saens, and
learn there is no such incompatibility.
They and many others were renowned
pianists and famous organists. They had
mastered the peculiarities of both instru-
ments and kept the touch of the two
separate and distinct.
To be sure, Bach's instrument was the

clavichord, but its touch was extremely
delicate and sensitive, while that of the
seventeenth century organ was sti ff and
clumsy compared with ours of to-day.
This, of course, shows that one CQ.n excel
on both instruments, but not necessarily
that it is advisable to try to do so.
Is it or is it not advisable? Here are

some pointers that have a bearing on the
case. The ordinary piano touch requires
a very loose wrist and a free lifting of
the fingers, but not very high. Rapid and
l ..'ggiero passages demand a freer lifting
of the fingers. Legato playing on the
piano is of two grades. For the ordinary
legato the rule is to leave the old note
simultaneously with striking the new note.
This corresponds to the old-fashioned
well curb where two buckets are fastened,
one to each end of the chain, so that one
is falling while the other is rising, They
of course pass each other at the half-way
point of the w·ell. As a consequence one
has left the water before the other reaches
i~ A similar thing happens with the
fingers. The old key is left just before
t.he new one is touched. Still for ordi-
nary running passages this gives a prac-
tical legato, and very many pianists never
acquire a better one.
The perfect legato consists in making

[he two notes apparently to overlap each
other by the least trifle, so that the de-
parting tone \vill seem to the ear abso-
lutely to join .the coming tone. This is
essential for the so-called "singing" touch.
nut the common failing of piano students
and amateur players is that they quite
forget to take up their fingers at all,
especially in the left hand, This sounds
slovenly, but shows even more on the
organ, where the effect is really hideous,
and for once the organ gets its revenge.
Organ playing requires an invariably

~rm, quick pressure on the keys, and this
III all movements-slow or fast, loud or
soft. This is especially important with
the old tracker action, so that the valves
will instantly open. The staccato of the
piano does not exist for the organ. The
organ staccato is made by the firm pres- THE M
sure above mentioned, followed instantly CST USED FINGERS.
by the lifting of the fingers. It practi- DOUBTLESS the most used fingers aloe
cally corresponds to the so-called slurred ~he first three fingers on each hand ] t
staccato of the piano. IS hard to believe that in the tim~ f

ORGAN LEGATO. Bach the thumb was just coming in~o
general keyboard use TI'e tl b·

Organists get their preliminary studies II' ., 1llm tS
on the piano or the cabinet organ. From rea y a kmd of older brother to the two

other fingers. It should b bI
the former they come to the organ with a d h e a e to play
fi aroun t em with the f' 1 .
rm, decided touch; from the latter, with r N . flS '.::Jness of a

<1. weak, nerveless touch. In this the piano f~P}'1 1 oth:ng dulls pianoforte playincr
has the advantage. A perfect oro-an 1 ~ a etharglc thumb. An excelle t .0

e erClse for the hand as a h 1 n. ex-
legato is an essential, but the ordinary k k Woe IS to
piano l~gato is not a legato on the organ rna e a md of trill first with adjoi .
-certatnly not with the big pedal p;pes. n.oteh, then with thirds, fourth fi~~g
All Slxt s, and then 0 t . ' ,

organ, pipes speak a trifle sluggishly, first with th c aves, uSIng the thumb
so that WIth many combinations there i" 'h e second finger then \ 'tl 1

~ t ird and fourth and the ",'[til n" VI 1 t lea perceptiLle interval between the instant II "gel' Of
of the attack of fingers or feet upon the cour~e most hands will find it' "
keys and of the tOne reacl';ng the ea.. to tnll an octave with the tl Ibmposslble

" second or the th' d.r- lum and the
The experienced organist discounts this f Ir I1nger but t

do ten be done with tl ( '1 1 mayan secures a perfect legato effect. . le ourt 1, and with
Thus \ve find, first that while the touch ~~~~~ratlvely 1Jttle aSSIstance from the

l
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VIOLIN OCTAVES.

EDITED BY ROBERT BRAINE, .

OCTAVESin violin playing are at once
the delight and despair of violinists, de-
light.when the player succeeds in playing
them in approximately good tune, and
despair when they refuse to yield to the
most persistent practice. Octaves in pas-
sages of any difficulty are as a rule con-
fined to solo playing. In orchestral
scor~s, while we occasionally meet with
passages in octaves for the violins in the
lower positions, we find that as a rule
in melody passages, and passages in the
higher positions, the octave passages are
marked d1·visi-(divided)-i. e., the vio-
linists sitting to the' right of the stand
playing the upper notes, and the ones to
the left the lower. This insures clean,
perfect i~_tonatioll,
The ;ate famous violinist, Edouard

Remenyi, once said to the writer: "I
consider octave playing on the violin in
hard passages one of the most difficult
feats the solo violinist has to contend
with, In the case of the piano the dis-
tances between the keys are the same
from the lowest to the highest octave,
but in violin playing as we ascend to-
wards the bridge, the fingers must be
drawn gradually closer together, owing
to the gradual shortening of the vibrating
portion of the strings. To do this so
accurately that both notes shall be true
and the octave in pure and exact intona-
tion is of extraordinary difficulty, and re-
quires as persistent ;:>ractice as a juggler
must give to some of l1is most difficult
feats-in fact, it carries us into the
realms of legerdemain.'1
I quite concur with H.emenyi's opinion

as to the difficulties of octave playing.
How often do we hear fal110~lS violinists
play impure octaves in difficult passages.
In learning to play good octaves 'on the
violin an acute musical ear wjll be of
great assistance to the student, but the
ability to detect the slightest il1lpt~~it.Y in
an octave will be of no use, u"ie,ss
coupled with long and persistent practic::"
in developing the mechanica.l ability in
the fingers to make the correct measure-
ments on the fingerboard which ,vill re-
sult in perfect oct<!ves. Like anv other
feat requiring extraordinary n~uscular
precision, incessant pr<'.ctice IS requi red.
Learning to play perfect octaves tak=.~

so much time that some violinists ha Ie
wondered whether the game is worth the
candle. While the orchestra violinist ~s
not required to be so proficient in octave
playing in the case of the solo violinist
this department of violin techni~ is worth
~ll the labor which is necessary to master
It. Brilliant passages in octaves are O1ar-
ve:Otlsly effective in solo work, and never
fad to rouse an audience The standard
concertos, and other difficult compositions
for the violin abound in such passages,
making good octave playing an absolutely
necessary part of the technical equipment
of evt:ry concert violinist.
One of the principal reasons that

Octaves must be mastered so perfectly is
that it is so easv for even a casual
1isten~r to detect a~y slips from true in-
tonatIOn. Passages in thirds and sixths
can be played slightly out of tune without

being so much noticed but octaves must
b~ exac.t.. I once kne~ a newspaper rnu-
~lc~1 cntlc, who seemed oblivious to slips
111 mtonation in playing double stops of
other intervals than the octaves, but let
the player play these out o£'-tuhe and lie
heard from it in no uncertain manner 'in
the l~otice about the concert the next day.,

With the exception of "fingered"
octaves, where two sets of fingers must
b~ used, octave passages are executed
WIth the first and fourth finzers which
move simultaneously. The > fi~l~e;s must
move with a quick, deft- jerk from one
octave to the next, so that the interven-
ing slide is heard as little as possible.
Both fingers must be kept on the strings
and not lifted, except where necessary in
passing to the next two strings. Lifting
the lingers in octave playing is one of the
most frequent errors of a student in the
early stages, and must be constantly cor-
rected by the teacher. The best intro-
ductory practice to learning octaves is by
playing them in arpeggio form, I know
of no better exercises than the scales,
Let the student take the octave scales as
given in Schradieck's or any other good
scale studies and play them in th~ follow-
111g manner:

. In the above exercise fingers should be
kept on the strings as if each two notes
were being played as an' octave chord.
When the scales in octaves can be played
in this manner in fair intonation, the fol-
lowing exercise which combines the ar-
peggio and chord .an be taken up. T~e
arpeggio serves as an introduction to the
chord, and if either note is out of tune it
can be corrected while the arpeggio is
being played, so that the chord following
will be in tune.

Ex. 2, ..- '3 "3

-~~4rKJ*8pE -HI! -. etc.
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After mastering the scales according
to the above two exercises, the octave
5ca1cs can be played as written, only that
it is an excellent plan as an introductory
exercise to play each note of the scale
four times, and later twice as in,. the fol-
lowincr exercises. The object of this is
to O"i,,~e'i:he player an opportunity to cor-
rec~ 'lh~ intonation of the chords while
repeating them, if they are not in correct
tune. ",

Ex, 3. {I

~
'ff'1:j~ Rd=N=~etc:
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ETUDE
Finally the scales are played as written,

as shown in the following example:

After they have been mastered in single
bows the octave scales must be practiced
slurred in groups of two, four, and eight
notes, as shown in the Schradieck scale
studies.

In connection with octave scale studies,
there are many excellent octave etudes
to be found in standard violin studies
which can be studied. In the Kayser
Etudes, Etude No, 36 (No. 34 in some
editions), is an excellent study for octave
playing in arpeggio form, 'The famous
octave exercise, No, 23 in G minor in the
Kreutzer Etudes, is an admirable study
and should be thoroughly mastered by
every violinist. The many octave pas-
sages which occur in concertos and other
important violin pieces can be studied
with advantage in the manner indicated
in the above exercises.

FINGERED OCTAVES.

"Fingered octaves" are those in which,
instead of the first and fourth fingers
sliding from chord to chord, different sets
OF fingers are used. The example given
below indicates the principle upon which
fingered octaves are executed.

While the principle of "fingered
octaves" may have been understood in
the early days of violin playing, it is only
within the last half century that they
have been used at all extensively, A vio-
linist who had been an intimate friend
of Wieniawski, the famous violinist, once
told me that he was with him at a con-
cert when Wieniawski heard for the first
time a' bravura passage in fingered octaves
instead of the old way of using only the
fil'St and fourth, and sliding from chord
to chord. He said that the great violin-
ist's face wore a look of blank ~maze-
ment.

To play fingered octaves in good tune,
one needs a hand with a large reach, and
they can only be acquired with immense
practice, Of course, passages in fingered
9ctaves sound much cleaner-than those
played with only the first and fourth fin-
gers, since the sliding is entirely done
away with. Among modern violinists,
Willy Burmeister, tpe great German vio-
linist, has mastered the art of playing
with fingered octaves in the highest per-
fection, and some of the passages he
plays border on the miraculous, A ~l1m-
bel' of well-known compositions of the
perpetual motion type have been arranged
in octaves for the express use of virtuosi
who are adepts in playing fingered
octaves, and make a sensational effect
when played in this manner.

By the application of the principle of
fingered octaves, trills in octaves can be
produced, the lower notes of the trilJ be-
ing taken with the first and third fingers
and the upper notes with the second and
fourth. There is such a trill in the first
movement of the well-known Ltigellde, by
Wieniawski.
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The
Quickest
Way

to remove the un-
sighlyeffectsof sunburn-to
make your complexionclear
and lovely, after your vaca-
tion begin with ELCAYA,
apply just enough,night and
mornmg, to keep the skin
in a soft, healthy condition.

CREME ELCAYA
"Makes (IreSkin like Velvet"

clears away tan, freckles,roughness
-gives skin a delicate softness,
whitens and refines it after the try-'
ing effects of hot weather. Use:
ELCA YA-make your complex-
ion youthful and inviting fm i:he
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women everywhere regard EL-
CAY A as the mosteffectivebeauty .,
aid obtainable: its purity and qual-
ity give it first place among the
world's leading toilet help•.

All Dealers, Nation-Wide,
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Makers of the "most famous Violins

The "Gemiinder Art" Violins
Endorsed and played'b,Y the world's most

famous artists.
Send for Catalog No. 2-E; also No. 3-E of Old

Fiddles and a sample copy of TIM! Violin fef/Qrld
and Stri'lg List, allfree.

42 East 23rd Street, New York

The Old RenownedViolinHouse
AUG. GEMVNDER & SONS·

Wonderful Offer
High Grade Violins
On 30 Days'FREE Trial----~
HERE is positively the most start-

ling, the most liberal oll"ercI'cr
inude Qll violins of high grade.

Your choice· from a large. carefully
graded stock of represent .. live instru_

ments from the best foreign violin Ulakera, Oil an
absolutely frec trial.

OUR GREATOFF'ER "'"'' ,,'"" """,,will ~en,! )'OU " free-::7.::-:::::::,,:::::::~:::::=~':-~ OOP.Yof the lie" l,e"l,
~n'''IO~U''of ou, .apurU 1"'l"L"'~"I'. 'l'hl. book e"pl~l"s wh)'
our 1",",1m"de tOile"lollll~ ror pror.lisio",,1 u;le ore or excel"
,10",,1Y"lue "lid f"r .uperlor In qunll~y f.... d.power of tou. to
Ihu uv.rug. 01,1Ylolln nt rour times We prJee. This bookpo.t.
you tho,oughl,. on ylolln Ynlue', lellg you how to Judge Ih~m
,,",<1 wll)'.we ""lid Our lustrumcnI' on f,ee t,h,l. Selld. j'C"'
,,,,,,,e "nd udd", •• lL~o"oe.

10 TO 30 DAYS'FRE~ TRIAL--_._--
\I-e ,,",lI,t yuu to lory"nUI'chcloe cf uny III~ll'ume"t in nUl'
.t"ck bcr"",, ,'ou <Iecide to bl\\·. Dnll't buy 011;-killd of a
'''u8ie,,1 ill.l,i""""l 1" un),.oth:" ",,,y. 1.'011OIlH't t"n uu)'·
Ihl,,~ f,olll" book ao'oriptiall, n' " fOlv,"iuUles' t,hLl In n
.how,·oo'". Wo ;lIsl.t thut ,'en .h,dl I,e ."II_l1ed, 81Ldif )'on
"re Hot ",,(I.lle(\ wl'lI Ihe I"""u",ou' JOu .eleet, Jon "",y "cud
I' back (0 U. u~cur eXile"". \ -

Write Tad ~y ~~~dc,~,j'll'~~:el"c:"ltl"~1~~tl:'~,~cs~::~'~
If you h""e, "" ,d ..a or e"cr lluling a·strlllS\ld i"'strnu,eu' yOLL
lleeol.this book, WriteHOn', '

WIVi. F. LEWIS & SON, Makers and Importers
(Est. J863) 225 So. Wabash Ave., Chicago,III.

VIOLllv MAKERS I_We "'ak. a "I'.dally 01 I,n·
',,,r!.d Wood", r,u'Ili.h •• ',-,'d TQo/".

ROOT ViOLINS
~'or o"er fif'y ye"..

the Root Vloll". bave
!wen a I'I.e",ure '''' love"
or the 8'''00th, mello,.-,
rich, .'·en totle tlBn de·
ltO'". pc,fp-ct;on in ,.lolln
""".l,'uetlo".

Prices, 55.00
to $150.00
l'"rch".ers mo)' ex·

. , qh"nge nllY in.trumeut
<'.t"fly tI,,,o ror t'\ higher ~r"ile co,lhu\'e f"n I'''l"e "llowe'l.

Se"d fo" catalog. Wu·~uiJll.h 'til l<iud. nJ e,...y lnu_i"
1'",' :"'O'Ulgorche.tru~. C~tulogfl'ce.

E. T. ROOT & SONS
1530 E. 55fh S'ree,t C"ICAGO, ILL.

VIOLIN·°YIDE~MUSIN'S
VIrtuoso School

II

nuco~tlir?cdM the
LiUIlING_ohoolof
"Iolh"pl,,!il'~.i" the
U"lLc'd"Stutes. A
lew, 'In th.'Musil,
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e,ltl""tlon":",OVIIJI.;
~11'':;JNSO sCllm·

·~~'la.\I[,·:slr;:~

h"ve ""'diea "ioU" iil~=at"U,",'ou will fi"a
"he,. ie",'"'. Ii>de-
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tll lent - a"d. rna· '-.

tcdally AID,ASSrST "",1.\ l}VA~'Cf;)'nu. '1'0lry them ."0" "oednot
cnMII for Ille 'c""'ll\"te OOn'.'.us ~will he "ellt SI·t~CI.\ L for $!.OO
llUSIN'SO _UUSOI(J. Apl"opriate ror COlluel'Gor '~"d'ing.

~~~e~)lT(l~~i~Ln~'J~~i'~.:t;'I'~"~~;':r.j;,,';~~~:~~~e~~~t;.~,~:r-;~:~t'i\\,;i
SOXG (chnl't"i"g "lid en.y),.5Oc. ,j,'.URY 'r.\LI': (Simple .tld
n,cl"dio".).~. RIrAN SOXG(a bea"tlful 'Oll" pk'He), ,ct
A I.A GA YO'J"1'E(the two e~Ui",jllc<I),$1.00. Price~ Nelo
,\180ma"y nlher compo.itic". or genre. C:llaloll; on r~4'w.<l.

OVIDE MUSIN'S VIRTUOSO SCHOOL OF VIOLIN
51West 76th Street (Inllt EIOjNEW YORK. N Y.

are now an'd have been for several r,ear~ used
b)' leading soloandorchestraplarers throughout
the world. Price>· $25.00 '
\Ve don't consider a violin sold until
tamer is satisfied in every.p'articular.
of fine Violins and Cellossel)t free.
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Catalog

MUSICIANS' SUPPLY CO.
60 Lagrange Street Boston, Mass.

CLA~S PINS
Special desig-ns for musical clubs and classes
Write for illll~tratiotlS,lo lhe mallnfacturers

BENT & BUSH CO.,
338Washington St., Boston, Mass.

THE IMPORTANCE OF GOOD
STRINGS,

JUST PLA~N HARD WORK.
If ous blind sen a-

SENATOR GORE, t te . n.m I' the
I liS notec 10tor from Ok a ioma, . k: hle

- S i for 1115 remar aUnited States ella e . . based
A or-iaing music 15memory, 5 mem ., .'.' 1 as

on the same general. mental ~)llI~~;i:sstu_
memorizina other things, ev ery n .

°S't Gore's views ondent will find ena or . When
the subj ect of much interest.

l' t n corre-asked recently by a Was I1n~ 0

I·' . 't l eery about memoryspondent as to 11~ 1

he said:
"Well, I knew that I SImply had tar

h t I heardrecollect the th1l1gs tad
b k make notes ancouldn't run to 00 5, or b

then read them afterward. So the su -
stance of matters that I he~rd was stol-ed
awny in l11y mind systematically. I h.ave
never attempted any feats of memon~a-
tion. I call quote figures, if I am m~kl11g
a speech on a tinancial subject" SllTIf~~
because I engrave them on my mll1d
a particular use at ~ spe~ifi.ed time .. After
all remembering t1ungs IS Just plain, hard
work." ..
Every actor, and professional mUS1Clan

who does solo work from memory, knows
that his daily bread depends on his mem-
ory so nature comes to his aid and help"
l1il~ to remember. Every violin student
who has a modicum of talent sufficient to
make it ,,\'orth while' to learn the instru-
ment can learn to memorize if he will
but ~et about it in earnest. He can cer-
lainly memorize one bar. If. he can re-
member one bar he can remember two,
th'en four, then eight, then the whole
piece. The trouble with so many is that
they make one or two spasmodic attempts,
and then give up.

STRING CASES,

STRING cases, made of aluminum or
glass with a cover which screws tightly
on the case so as to make it practically
air-tight, can now be- obtained in the mu ..
sic stores. They come in flat models, so
that 'they can be q.rried in the pocket at
lhe end of, the violin case. These string
cases not only keep the strings from dry-
ing out, but keep them from getting bent
and twisted, as they are apt to do if left
lying around loose in the case. It is re-
markable how long strings can be kept
fresh when preserved in an air-tight
receptacle,

Start a "Musical

~liIiiiiIlJI- _

THE average amateur violinist or vio-
lin student, who buys cheap violin strings
and keeps them on his violin until they
break, no matter how ragged and tone-
less they may have become, has no con-
ception of the immense care which is be-
stowed by the artist violinist on his violin
and the choice of his strings. A writer
in the New York Musical Courier tells
of the great care devoted to stringing
Iheir violins by the members of One of
the greatest string quartets in the world,
He says:
"Quite another featurc, bearing purely

on the mechanical siJe of their art. is the
question of, preparing thcir instruments
for public performance. In the matter
of strings innumerable difficulties have
been enCOUlitered, After long search and
careful study, the Flollzaleys have found
that they could obtain the best metal
strings in Berlin, and the best gut strings
in England, though the raw material for
the latter comes from Italy, Even this
selection does not constitute an infallible
rule, for in damp weather they have
found that they cannot use the E string
of English m,anufacture, but must substi-
tute a peculiar kind found only in Paris.
Dnring the quartet's recent tour of Cali-
fornia great inconvenience was caused by
the vaJ::iable weather, and two sets of
strings were required, one for dry days
and <mother for the damp.

"In connection with the use of strings
comes the problem of tuning, which is no
simple matter from the Flonzaleys' stand-
point. Each string is carefully tested and
tried, and its perfect accuracy as to tone
quality determined before the musicians
are satisfied. It is not at all unusual for
the quartet to elevote fully half of its
'rehearsal period to what is generally con-
sidered the simple problem of tuning tip.
"Closely allied to the question of

strings is the problem of mutes. While
on a ncw, cheap instrument ordinarily
any kind of mute will do, on old Ital-
ian instruments, such as the Stradivarius,
Guadagninis and Testori, notes that are
unsatisfactory in toqe and quality will re-
snit unless the mute is carefully chosen.
To meet this need the flonzaleys have
spent much time auc.! thought choosing
mutes of wood, corncob, ivory and other
material. Finally they found that alum-
inum mutes produced the best results, uut
t:ven these cannot bc llsed in the usual
way, for it is necessary to find a special
position for them in order to acquire
~qllality of tone throllgh the scale."

THE VIOLIN AS A CONCERT
INSTRUMENT,

A~uloMAIIC
Music Cabinets and
Piano Bench Cabinets
Are made to keep music veni_
cally, the modern \uyof filing
commercial pa peTli,
The automatically expandin;:

feature of thhC cabineu pr,_
,ides for greater con\eniel'C~
and capacity than iiiUtainabl~
~vith an}' other. Also made for
Di~c I'honograph Records,
Let us send yOllour Booklet.

A Better Way to Take
Care of Your Music
Thisyou may order through

your dealer on trial a~ our
risk, or 6cnd to us OlfCCIJ
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FILE $: INOEX CO.
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- PRACTICAL HISTORY Of
~ THE VIOU~ ~-~-~---
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PIANO TUNING·PAYS
learn at home by devoting your spare

youca~otile study of our correspondence system.
]]loment8rofesllic.n that can be converted Into
U 18 8, 'y nme or place In the civtueeu world at]]loneY8 an .
anbOur'snotlce.

THE TUNE_A_PHONE IN iiu •• "'~~==.cl
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;d~~g8,Niles Bryant School of P~anoTuning
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TINDALE MUSIC CABINETS
save rOUT music from wear and tear_
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.. Histories make rnen wise."
A .' . . , '-Lord Bacon ,
f great Icvlval of mterest \ll the subject of i\1 usieall1islory leading to the formation

o hundreds of ~uccessful .'vlusical History elu bs, has resulted from the introduction of

The Standard History of Music
A First History for Students at All AgesOl\'l~ of the best known concert mana-

gers in New York city said recently that By JAMES FRANCIS COOKE
\\·hile a piano teacher is stlrer of being PriCe, $1..25
;:,blc to work up a large teaehing business. A Fascinating Side Study
than a violin teacher, the C(Jncert violinis't The Immense success of thi' book' 1 fl f I

real needs of the st I t ~ IS (ue lr.H of .11110 the author's knowlcdf,:c a tIe
has a better chance of obtaining paying m'lking technical U(b.n ,gallllCd lhro\Jg:h years of practical te.'lchin~. and to his gift for
concert engagements than the concert' , su Jeets e Car :l1ld, abovc evervlhin<> interestinc•A Th ,"'"'pianist. Owing to the fact that the nUI11- The40 story lessons fit tl~~~~gh!y Practical Text Book .
bel' of piano students the world over is experience in teaching mu' I lv~eks of the school ye:ir. Ther tlemand no pre'.lOus
so greatly in excess of the number af nical terms explained 3001Cf. llstor~-. All foreign word~ self-pronounced. All terh-
violin students, a mnch greater number- virtuosos,composer~, ~cachersOl.Cll1~st 1~1:1Slers diseussed. includin2; great pre5e!lt ?3Y
of eminent pianists is developed. He also Schud, Chaminade, Ctc,). ,<IS \H:1l a" composers of li,ghter pieces (Godard. SlI1dlllg,

stated that the general public as a rule ." Let Us Help You For M' I CI b
C'njoys a violin and piano recital more ~O'\-Y to form a musical club. how 0 01 a ~slca u .
than a piano recital, for one -reason be- In 'complete appendix. Send for ol~r concl~ct :1 mUSl("a! club. etc., amply dcscrt~
cause the violin is lHobably the most pop- this profitable work. speCIal plan for helping you make a st:ut m
ilIaI' u[ all musical instruments, and for , Strongly E d ~
another because in the violin recital with 1'he Standard Hi"torv of :vr .~ I . n orsed

world's foremost virtuoso" t· l:sll~ las. ~een unqualified\\- cndorsed by many of thcPiano accompaniment we have two instrll- TI k 1 ~ ", eae lcrs CrttlCS . I· ' 1 ' 1 I,"
lewOr 1<1s2)Opa"es 1"0'11 " ,fl1USlca JournasandnumbcressteaCI ~

ments instead of one, The demand for THEO PR "',.) I Ustratlons, Bound in red cloth, stampcd with gold'D
high-class violin recitals seems to be ~ ESSER CO 1712 Ch P
grow;ng all the dme. ., estnut St., Philadelphia, a.
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POOLE
PIANOS

The fong-wearing quality
guaranteed for the POOLE
PIANO is due in large meas-
ure to ou r thorough and
lengthyprocess of construc-
tion and system of inspec-
tion. The care and atten-
tion lavished upon every
detailof the instrument in-
Surescientific and mechani-
calcorrectness of scale and
action,sweetness and purity
of tone, and a certain dis-
tinctive individuality.
It is the beautijulsingi;,g quality

ofthe POOLE TONE as well as
t~eattractive appearance of these
pianos which appeals to the artistic
senseof the trained musician and
music lover.
,Therearc Poole repreSentativesin nearly everyi~i~rand.townin America.. Wewilt gladly give you
m rnationabout our speCIalterms and our system
f PaYment6.Just as casy for you to buy direct~b'"uurfactory as though you lived in Boston.FO''''CI allowancefar old instruments. \VRITE

ATALOGUE c.

POOLE PIANO CO.
BOSTON, MASS., U. S, A.

VIOLIN COLLECTORS,
MANY wealthy men collect rare old

violins instead of postage stamps or
coins. One of the most notable collec-
tions of violins ever made in the United
States was that left by General Hawley,
of Hartford, Conn" who died some years
ago. He had almost $100,000 invested il)
rare old instrumeqts. Some time after
his death his collection was sold, A large
number were bought by a Western music
dealer, who has sold many of them, The
violins in this collection are now scattered
all over the -..vorld.

Among the most enthusiastic lovers of
violins among American millionaires w'as
Henry O. Havemeyer, who died not long
ago. Mr. Havemeyer \vas president of
the Sugar Trust, and a man of great
wealth. After a day of strenuous fight-
ing of financial battles'in Wall Street, he
loved to go home and get out his violin
masterpieces and play on them, for he
was an excellent amateur violinist. A;
his death the appraisal of his estate
showed that his collection of violins was
valued at $29,400, and a v'iola at $3,000.
Among the notable violins in the collec-
tion was 'the King Joseph Guarnerius,
valued at $12,000, another Guarnerius at
$4,000, and a Stradivarius at $5,000.

111 the case of a real lover of violins
the collecting of fine old instruments is
certainly more sensible than paying
fabulous sums for postage stamps and
coins or even pictures.

Please mention THE ETUDE when addressing our advertisers.

Violin Questions
Answered

L. :M, K.-Get Danela's Method first hook
lIU'I'I;e8t .of fi'lower8~ by '''eiss 1~lld Honey:
Il:H n s l'wlin and.I:J.ow to Ma8ter It. These
wn r no doubt aSSIst you in making a start
without a teacher, although even a few les-
sons 1-9- the heginning would be the best if
~here IS a teacher available in your town.
2-A tempered scale is the one ,vith inter-
':81s as used in tuning instruments with n
fixed pitch, such as the piano and organ.

I!: T,-Compositlons are not writtcn for
~he TIJ stl'l!1g alone for the violin, Possibly
you are tluuking of violin p:eees for G string
sol?, such as- the Bach ada at'l'llngoo for G
st!'I~g i!lonl' lJ)' Wilhelm. 2-ln bOWing, the
stICk. o~ the bow should be hclined towards
t!le bndge. In this Wl;1Y the player can
eIther pluJ' with the edge of the lmit· in soft
passages or. by using more pressure bring
the entire WIdth of the hair into lise,

U'. A. 1\1.-'1'110 bad tone of your D string
may be causeel by several things, 'rile string
may be of bad quality, or false, the bass bar
or some part of the violin may be unglued
anel loose, H!e sound post may have fallen
.down, the clun rest may be adjusted so that
It touches ohc, tall-piece, wIllcli frequently
e[tl~ses a l'utthng tone. or the end of tlIe
strmg where it ~oes into tile tail-pieec may
h~ so long tllat It touches the violin, Pos-
SIb}.\' YOur bolY is not in good ol'der, the halr
beIng too old. or not sufficiently rosIned with
good rosin. You might also examIne the
fingerboard an.d see if there is a little guttf'l'
under thc stnng, caused Ly the pressure or
the fingers on the string. 'i'hI:> causes' a
bad tone, anel can be remedied by leveling
tho tingerboal·d. If none of the ahove sug-
gest.ions solve the difficulty, take it to a good
vlolm mal,er, Who can no doubt remedy thematter.

C. L.-Nicolas J.Jupot was the greatest
violin maker of France; he has frequently
been culled the French Stl'udivari. He WIlS
~orn in StUltgUl·t in 1758, and died in Paris
III 1824. In his violIns he imitated the
workmanship of Stradivarius as closely us
possible. I have known Lupots to sell at
prices ranging from $500 to $1,200. The
value of your YioUn depends upOn whether
It is a genuine J.Jupot, and upon its state or
preservation, tone, etc. You had !Jetter sub-
mit it to an expert as to wbetber it is genu-
ine. '

u. G,-'l'he Juvenile Violini.;l', consisting
of ten melodious pleces for violin and piano.
by Frederic A. Frunl,lin, will be about what
;vou want for your pupil who hns been study-
ing about a year.

!
C. G. B.-If j'OU have studied Kreutzer's

E:tudes thol'ough r, you wlll find It of the
greatest benefit, to review them according td
the directions in Massart's worl,. How to
St'udy Kreutzer. In this work Massart, who
was a gl'eat French violinist and teachel' in
the Paris Conservatoire, tool, up each exer-
cISe in Kreutzel' which was capable of heing
playeu with dltrerent bowings, etc, and in(li-
cateel the different metboels of playing it.
Some of his suggestions, such us playIng cer-
tain o'f the exercises in octaves, applica.tion
of up and down bow staccato, etc., are of
extraordlnary difficulty and cou~d only, ,be
mastered by the g.l'eatest tE;chntcilln. ],he
large number of different bO\VlIlgS, amountmg
to over 200, which Massart has made to the
celebl'ated second Kl·eutzel· Etude (f?r bow-
ing) form one of the chief values of llis work.

T. H.-The violins of ]\fnggini aloe large
in pattern, and have it doublo.l row of pm'-
flin" These yioHns have a large /lnd mel·
low"'·tone. '.rhey are much c!':!teemed by vIo-
linists and command high prIces.

H. D. F.-'l'l1o.l habit of letting down the
string!'! after pla~·ing bas often been con-
demned in thIs department. If yoll ma.ke
11 hahit of doing this you. may save a fe~~.
cents in strings, but you \Vlll lose ,much nw!,.
in the difficulty of keeping, yom violIn III
j'une. After the strings 'have been l.et down.
., js quite a while before they \vill sta.ndi~tune, and ,you will loso half :your praetlN
time in tuning.

N, H.-']:he SOl/,venir de .ill080o~ by Wien,i-
awski is a work of great beaut~, an~ .vel~
effective as a concert solo. HOW('Vo.llIt is
(nUe diflieult and reQuires an advanced con-
Je't violinist' to do it justice. ]j"rom what
·O~ say of you I' technic, :you ~VOll;~be wast~
?n vour time in attemptIng It. I!-,-~o.lsOlfe
u'7ng which is well within your abJ11~Y. l'~u
'.1I nln no credit from your audience m

~t~·ug:ling with a piece fur beyond your pow-
ers.

K U B -How often your bow should be
rdHiired d'ep~~dS v1~ff~r~rs~bo: pi~OyWse~~~l
plaY,ing' you h~ve their bows rellaired evel'~
haUlS a day If on only practice an hour
few weekS.,y siI months or so should bea day. evel
snffiei<'nt.

Let your eyes be open t.o see the good,
and pleasant things of life; .you,r ears
open to hear the cries o.f those 111distress,

d our feet shod wlth the sandals of
any, . 'fH
1 'ft to run to theIr relte.- enryave, SWl
.s abin.

MECHANICAL MUSIC.
A REMARKABLE occurrence is reported

from London, where a "player" piano was
used as a soloist at a concert at the
Queen's Hall. The mechanical piano
played the Grieg concerto, accompanied
by the London Philharmonic orchestra,
directed bv no less a conductor than
Arthur Nil~isch, whom many claim to be
the world's greatest orchestra conductor.
The very novelty of the occurrence in-
vested it with great interest, and the trial
was voted a success, although many musi-
cal people were horror-struck at such a
piece of sacrilege. The ice having been
broken i.n regard to the use of mechanical
instruments, in sllch a spec.tacular man-
ner, as at this London concert, the turn
of the mechanical violin will doubtless
come next. I recently heard a mechanical
violin play the D minor- concerto of
Wieniawski, and whatever its shortcom-
ings of tone and delivery, it certainly got
the notes all in, These mechanical vio-
lins are being conslantly perfected, and
it is hoped by their manufacturers, that
many of, them t;an be sold to take the
place. of human performers. To show the
attention that is being paid to them by
employers of music the following special
from New York city will be of interest:

"In the Hlldson Theater yesterday
afternoon a demonstration of a mechan-
ical violin and piano "player" was given
before a number of theater managers.
The instrument is manufactured in Leip-
zig. A perforated roll of paper, similar
to those used in playing pianos operates
a mechanislll which fingers the strings,
and presses real violins against a revol\,-
lllg circular bow. At the same time a
piano is played.

"William Harris, A.. L. Erlanger, Sam-
uel Harris, and AIL Hayman, all well-
known New York managers, were at the
demonstration. One of the instruments
will be installed in the Gayety Theater
next week. The interest of the managers
led to the suggestion that they were look-
ing for a mechanical strike-breaker in
case their musicians carry out a threat-
ened theatrical strike,"

Intending purchasers of
a strictly first_class piano
should not fail to ex-
amine the merits of

THE WORLD RENOWNED

SOHMEB
·1.,lt is thespe<:ialfRvorileof Ihe.refinedsnd cultured

musicalpuhliconaccounl.~lIsunsurpassedto~e·
Quality.unequalleddurabliityle1CljanCeof.d~n
and hnuh. CalalOllnemaied on apphcRbon.

THE SOHMER_CECIUAN INSIDE PLAYER
SURPASSES ALL OTHERS
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SOHMER & COMPANY
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Pure Gold
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~

For Your Daughter's Sake
Get This Free Booklet

You are about to have your daughter
give the most imp,ortant years of her
life to piano practIce.

See to it that she has the world's
richest toned piano.

HADDORFF
The Piano with the "Homo"_
Vibrating Sounding Board

\Vhile the HaddorlTtone is oneof the purest
and sweetest :lnd of highest sustaining
qualit.y, yet its supreme claim ~o lead t~e
world lies in its wondcrful tone rzcllness, III

which il s~rpasses every other piano.

Free Booklet-The "Homo-Tone"
This wonderful Haddorlf tone. the "Homo-

tOtlc," is becomin<:sucha great factor i.n~usic
that you surely do not want to remam 19no-
rant of it. Write for this booklet before you
make any decision about a piano,

Haddorff Piano Company
I 210 Ethel, Street Rockford, lIIinoil

Lovers of Good Music
Angel.' Serenade Humore~que jerusalem
Bohemian Girl n Trovatore Anchored
Cavaleria Rustkana The Rosary Last Night
~n Amore" Hearl BowedDown The Lost Chord
12for $1.00 5 for 50 ch. Single Copy 1Scts.

~rOIlC"CheerfUlly ll.erullrledit not Suti.fneidry
WORTHLEY-JOHNSON CO.,810 GeorgeSt., Chicago,IlI.
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WHAT IS A CANON?ear they tell me she is the best sight-

;'eader at X University, for Mabel is
eighteen now and looking forward to
"a career," and in her last letter she
sa ys :

"DI':AH MIss KEETlNG :--Pnj>f. G" of
the music department, says 1 am a
dependable player; he is to take me
to the city to-morrow to meet Madame
R whose accompanist 1 'lin to be for
a '~hort Chautauqua engagement th\s sum.
mer. I feet like shouting, 'Oh. you old
copy exercises f' Honestly, ! know I
would be pumping the old vinage organ
to-day if it hadn't been for those copy
exercises."

see that composers Use the_ canon very
Sparingly."

Clementi's Sonata [rt G . f. 1 maJor or
pIal?, has an example of canon 'writ-
tug 10 the second movement (alle<71'O)
The trio of th ,'" ." e movement IS a canon
III contrary motion
. .Iadassohn, the we'll-known teacher of
l~artnony t L' .. ,a eip src, was a master, an
expert, 111 this form; his Scherzo in F
sharp minor f ., or plano, has a clever
and graceful canon.
In the working-out portion of Bee-

thovt!n:s sonata for piano, in B flat,
Op. 106, there is a canon in fifths
" '.'But !believe," said the Profe~sor,
that we are more interested in Kunz's

Con.bliS just now, for he is mare simple,
easl~r to understand and leads us on
g radually to an understanding of the
Fugue '; They stimulate our fingers and
?Ur nllnds, they make us alert to two
themeS, i.nstead of one. They are fine
ear-tral!1lIlg exercises, because through
them we are taught to listen to two
p'arts at the same 'time.' If you cannot
see beal\t~ in Kunz, you call see duty,
and I bell eve we will like him better
after this little talk on canon so we
will change Sally's definition' a little
and say that a canon is the instrument
?y which w.e measure our progress, and
Its tongue IS not thunderous, but won-
drous."

f it thoughMabel had talent, lots 0 .1, I' o'
-t Her cur rng

she didn't 'look' the pal. - tiff pirr-
hair was brushed into two s I ""d
tail h ich stuck out defiantly, anal s w I I' . fore
the china buttons o~ ier p111d ( 5
looked like so many superfluous -ey e.,
down her back. 'I
"Now, Mabel," I said, gazln?" st~~~t-

'1 . t the center of the chma -
tty 1110 b! It 1 mu st-r-tons "you mu st-r-ra so u e y . . ._, . Ike' it s
play things at least twice a~" '
ridiculous the way you forget. .
"Artists don't play things tWl~e

. "And Mabel salike; you said so. . ,
braids seemed to stick out stiffer than

SALLY had studied her history lesson,
vut you know things ,-usually go by
opposites, and so it happened that the
very question the Professor asked her
was the one she didn't know,
"And now, Miss Sally," .said
Profes:o;; "tell the class what
canon1S,
Sallywas twelve, she had never seen

J canon. nor had' she ever heard one,
and yet she knew that a canon was
rcmotely connected with Dick and his
regiment out in the Philippines, be-
causebrother Dick had written about
the cannon in the artillery, describing
it as a huge instrument with a thu nder-
OU5 tongue; so Sally answered .. "Please,
sir, it's an instrument of the artillery
with a thunderous tongue."
The Professor laughed loud and lo ng;

while Sally sank into her seat. "It's
an instrument all right, because we call
it 'a rule,' but not an instrument of
war, my dear. It's jl.!st one of the
very plain nl1es of music; for music
mn..:.thave form, you know, and the
canon is one of the earliest forms we
have."
"Now we can illustrate the canon

form this morning by singing Tlwee
Blilld Mice, which you all know."
The class woke up a little at this

suggestion, and the Professor divided
them into three sections, each section
to begin two measures behind the
others. "Now," said the Professor,
"whenwe are under way you will s~-e
how we all chime in harmoniously to-
gether; we will be singing the same
air"a few measures apart and the whole
wil1ha.ve a pleasing sound because it
is made by rule, and the rule is called
a canon,"
So they sang Three BliJld /lfhe, and

then some one said, "bh, Professor,
please let's sing The Last Rose of
Slimmer."
"Bnt every theme is not suitable for

a capon," the Professor said. "It would
110tdo to pick a tune at random. If
wedid, in most cases the result would
be a hideous discord, so you see the
tune or theme must be chosen and
harmonizedwith reference to the effect,
and that's why writing even a very
simplecanon is not especially easy."

;'1 don't think tbey'r~ easy to play,
either," s<\id Mildred. "I just think
Knllz's COII01/S are the awfulest things
teacher ever gave me."
"They are somewhat 'awful,' as you

s~y;but only at first, and I'm sure we
need them if we ever intend playiri·g
Bach. Try to think of them as you db
of Three Bli';/,d Mice, as an interesting
Pllzzle,or as someth(ng to be worked
out according to rule and not accord-
ing to a beautiful effect. This canon
form is part of the mathematics 9f
music,and we all know by this tirpe
that music is an exact science. The
old composers seemed to love these
musicalpuzzles they wrote in strch a-
way that when the singer had SUI1"g
them from beginning to end' he could
t~en,turn the page upside down and
§Ing them from end to beginning.
There was another sort of trick in
canOnmaking; it was called the 'Crab
Canon,'because it began at the end and
couldbe sung backwards or forwards."
"There's one t'hing." said Paul. "The

ea,~onis short." , .
Yes, canons are short in instru-

mentalmusic,'"' said the :professor, "be-
c,ause,this form, this constant repeti-
tlon,.-sounds monotono-us to the ex-
treme' . IIU . In lnstrumental music. In voea

USIC the singers could carryon the
rOundjust as long as they felt inclined
Orhad sufficient breath, ~ut we sha~l

,'.,
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NEvV MUSIC ON SALE, the only re-
sponsibility is the postage after the first
package. The sending can be stopped at
any time.

Elsewhere 111 these
notes we have men-
tioned our prediction

with' regard to the prosperity of the cur-
rellU teaching year just beginning. The
month of September fully bears out our
eXl)Cctations. There seems to be a vcry
healthy condition to the entire educa-
tional conditions of the country. Our
busil~ess during the summer with the
music trade of the country has been
phenomenal-greater than ever before in
the history of the house. This spe<lks
well for the general good business feel-
ing in every section of the country.
Every teacher who has not used the

ON SALE plan of this house shol1Id
let ~us send a package of ON SALE
music to be used and ordered from dl1l'-
ing 'the entire ycar, returns and settle-
ments to be made at the end of the year.
This in addition to the regular orders
whi'ch \-ve solicit and which we guarantee
will' have the most prompt attention that
we can give.
The success of the mail order music

supplying, as dene by the Theodore
Presser Co, for 2S years, has been be-
c~use of promptness in the filling of the
orders, because of the careful attention
which eve,y order receives and betause
we have the interests ·of the musical pro-
fession of the United States at heart; our
evet·y move is to lighten their labors.
'-\Te' give the very best discounts in every
instance and the most lenient terms.
The promptness with which an order is

filled is not onlv because we attend to it
the day it com;s, but because of the im-
ll1el,~Sestock \\-hich we carry, which means
that. what you order is here when you
ord"er it and it does not have to be
ordered elsewhere before it can be sent.
While this is not always' the case, it is
more often the case with us than with
any~otller music house. There are but a
few houses in the United Stab~s to-day
who ~ven pretend to carry a stock of
general publications of all publishers, 'We
not. only carry a stock of publications of
every American publisher, but there is
no better foreign stock of music to be
found anywhere.
Postal card order blanks are free, Our

first catalogues will be sent for the ask-
ing, or, better still, an initial order is the
best test of our service, An O~ SALE
selection would be of great value to any
tea~her, even though their regular orders
were placed with their local dealer. In
buying indirectly, insist 'on the Presser
Edition.

Mail Order
M,:~icSupplies .

ever.
Why is it, I wonder, that

always. seem to recall the
things we say, and forget the
taut ones?
"But, Mabel, you're far from an

artist and Sh<HPS must be sharped, and
yOll must not miss all those trebly
notes up there 1"
"Rubinstein missed trebly notes.

lots of them, and they ~vere more en-
joyable than other people's right ones,
yOli said;" and the china buttons
winked defiance. Something had to be
done.
"r"'Jabel," I said, quietly, though I

wanted to shake her. uOf course, no
one knows but that yOU l1lay be a
Carreilo or a Zeisler or an Essipoff
some day; but the path from her,e to
there is certainly long and devIOUS,
and it seems to me that you have
strayed away off into the thorny
bllshes and if some way is not shown
liS we 'may n,ever see that path again."
Mabel looked really serious, so I
went 011:

"There are 110 short cuts to Sllccess,
anc! whenever we try to take them
we land in some briar patch like this."
"But, Miss Keeting, at the recital,

l\,1Irs, Dorking said I looked like a
seraph and played like an inspired
angel."
"'Yes, I know you did play well; but,

dcar, your playing w<is not very accq-
rate, was it? And that's \"hat I mean
to get at this very day, for even
angels, according to the pictures of
them, seem to be orderly."
So we b<:;gan that morning to work

a miracle, and we kept at it for two
years, and it's so e:lsy and so helpful
I know every otl;J.er Mabel in the
United States will want to fry it, too.

Devote ten or- twenty 'minutes each
day to making a neat covy in pencil
of some piece, study or exerdse, in-
clqding ,,11 the signs of staccato, legato,
repeats, pedal n1.arks, marks of e~pl~es-
sian, words indicatillg tempo, and
fingering. It is amilzihg tl;e number
of things we learn to observe that
were unobserved before; tile dots, the
rests, the fingering- and a'ccent marks
. the expression signs and "[he way th~
stems of, 1l otes go, Up Or dcwn ac-
c.ording .the position, and vh, so many
ilttle thmgs that 6rinters and editors
mus! see and know all abollt, that we
~US1C students stufllble over unthink_
mgly or else miss altogether.
Beethoven could think wl;ole sym-

phonies and Wagn~r whole operas, but
thlese had Ito be set down in notes, and
W 1at wou d the result be do you. ,sup-
pose, lf Beethoven 'or Wagner had left
out dots a!ld rests, repeats and marks
of expresslOn!
M~bel provided herself with blank

mUSIc 'paper, a piece of art gum (for
there was much erasure at first) d
several lead pencils and th ' abn. . ' , ' en we e-
~an With Simple triads and short tunes
dncl we went on until One day I ['
C • h d M we laclInls e enclelssohn's Sp' S
and if any of you play tl !"i'/19, oug,
t. < liS ,Just try
o COpy 1t and see for Yourself. Mabel
played from her own copy, and this

this as an adjunct to dining,' I am still
countrified enough to take' rnv . music
separately: but the world thinks other-
wise, hence the mixture of cutlets and
Wagner, Puccini and fricasees ; but that's
another story. -'
What I started to tell YOll was this:

As: ,1 \vas passing one of those deliriously
gay,- e·ati·ng'places· one evening l. heard
inusic :of an .exccllent kind, Ii flowed out
i'hta; the ~street from the op:en windo;'vs
and it sec;nied to balhe .the yellow taxis
and brass-bu'aoned flunkies in a new kind
or' glory. '1 stopped just long cll'ough to
~atch the' tune of Wolf-Fer;'ari's Jewels
of ,the Mado!/Ilo. ~
Around the corner a crO\~d ha1 gath-

ered at the side windows. Men and
\\IOme;l were peering" over the p'Ointed
r£u?rd rail. 'Mothers held up children to
s-ee--:-n.otthe diners but the s,inger, a tall
a11d'beaut! £ul lady,' dignilled .'and calm :as
tHe night outside, who sang so perfectly
t'hat e'v'en some of the chatter stopped
inside;' arid \i"hell she had: finished a sigh
('scaped frorn the dusky cro\~d outside,
Olnd.a shabby ?"irl, b~side me· said,: "H 1
could, sing"1ike that'l wouldn't want 110

diambrid rings." And' this is' also a trlle
sto~y ·because I peekcd myself.
Jt1st remember when you are asked to

play next·time to give the people tJ-oe best
you have, . Don't ever think for. a mo-
ment, Edith, .that tHey won't ?ppreetate' it.
They l\'ill in the eild if not 'at that par-
tieul9-r;,s~cond.· Just try' to hai,re them
hear what you put il,1it. If y,Qup'l1:t not11-
iog but flng-ennark into your music, then
nothing blU fingerrilark comes out; but
try to express something )and watch the
response,
- Thilik 'of your music as the seed 'of the
.inost··bea{ltihl1 flower and you th~eso\;,rer.
Thi.nk',of the'. place you scatt,er it ,and its
irifluen'ce for good,' and then just think
of the pri:vilege that is yours;'Ec1ith, dea'r,
sb be' caref6l this winter not to.w'aste ari.y
of .the precious see'~1and jus't watch you'..
harvest, at the edd of the year. Your
~ovin'g,

MISS MARSH'S LETTER TO HER
. NIECE IN THE COUNTRY.

N~:w,YOR:ES CiTY,
, October 1, 1912,

DEAR EDITH:-Th~' 'summer is really
gone at last and we are all down to hard
work and glad ·of it. :1 c1on~tknow what
piece you meinorized this' Slimmer,' but T,
sincerely hope .it was the Grieg Sonata;
you know, dear, these s'o-called long
pieces are not',.impossible' fo'r s111all:"pla)'-
ers and you .(~~'have S'r1ch'a self:-sa,tislied
feeling when ~~,udo sl1methin~ real~y big
and worth while, even concertos are not
impos:sible for -you if yotllook'at them as
small pieces p~(together, for' th'at is ~reaHy
what they are:'" You often see Grieg's
M enuetto from his sonata played as a
single number ~and sing'le ;movements
from concertqs are frequently' given; so
that proves '\v.,lpt I've' been" tr.ying to
preach these yearS and years. Do a big
thing once in awhile-stretch up and out
of- the old ruts. We are· aJi incliNed to
narrow down into a self-satisfied routine
and you know its just as possible to do a
big thing in a little place as it is to do it
in New York 'City or Paris; remember
Emer'son's mouse trap, someone will wear
a path to your' door if you deserve com-
pany, It's all~'wound up inside your in-
I~ermost self and it doesn't take a fQfeign
education or 'a-'!.'trip abroad" to bring it
out, either. You see, I'm back to that
well-wortl hobby of mine, ,"Do it yourself
-you can if yOll will."
Perhaps yOll would like me to change

the subjt:;ct ane} tell yOu of some of the
sights 1 have seen this Slimmer. Yo\,
might call thenl peeps through ,a pin-h0le
for I'm sure no one but your foolish old
aunt 'would ever take time to peep
through so s111~1la space, or you might
call )t ..the "po\V.erof good, music." . 'J

The ,first li.ai?penedin .a W:stern cif)'
on ,a ~rQwde:et,street coqler:-~t was the
usual street musician doing his uSflal ad
of vE(ying his'vi'olin for alms, ,No't at all
uncOmmon, you'll say; but the curioHs
part w.as-that his violin had a most glo-
riolJ.~'tone ~~cr'Alexander',!,; Rag Trine
Band sounded fearfully out of place on
its (st~ings. ,Little by little the rag: time MABEL.
edged 'away 'and got all tangled up in a MABEL was one of thos'e surprising
Paganini Conee-rto. The crowd grew un- kinds 0'£ pupils; you never were sure
til ?- policeman' interfere?-a Conse~va- what' "she was going to do next, an'd
tor)i student . standing near khew the you' were never wholly pre·par~d.,
sh,pbby mus(ciah was an ar~ist. After a , One'lesson would pe am?-z.iligly ac-
few' questions he invited the young fellow curate; and in your secret soul you
home with h~n;'imd there he is rigl1t now, ~heri,s~ed the' tljoilght of ~_"b-ringing
enjoying the ·p;l".~ilegeof assistant-·teacher out" ~ prodigy; tlJe next l-esson 'would
in the "Con" and,you may be very sure be filled: with nat'urals that" sli.ould be
this: never CQl'I.Idhave happened if the lad sharpe;d' and sha'rps that' 'should be
had: not pla};~d','''good music" well, alid ' made.~ natural; o'ne time "she· would
this is a true<-s-tory,too. observe the stacc~to and legato marks
The plot C!f··thenext story is not ha~f and;::'the next time she WQuid fOl"O"et

so interesting;~but there ·is food for re- them ~l\; someti1nes she phrased ;:'so
fledion if you'"s'ee deep enough~and to well and played !so expre'ssively that
me it is wondc';fully significant of what you ha'd visi6ns of being:poillted out
the peop)e reallY'·want; i£ some one coulp as :the teacher of ~th:ecelebr'ated Mabel
only be~·made'censor of all the music in Blank, and again she wOI114:play like
our'land! You~know here it} New York an'aptonlatic piano.
peo'pIe eat ffom"dawn to dawn; il\; oo'e 'Ar'lt:rl,Mabel'~ ,lesson Ollt;: felt as
continuous gastr~nomical act ana. with it, though one had walked intl? an ope:n
of c~urse, gQes n}usic of all sorts. door in the dark; for l\tabel's errors
Skil1ed conductors leading fine orches- were as surprising, and th,e test to

tra$'", f~r which g-reat sums are paid, all 'one's nerves quite as '·damag'ing.
·c

pupils
trifling
impor-

A CLASSIFIED PRACTICE DI.
RECTORY FOR 1912-13.

A regular practice time is always tile
best practice time.

Begin when YOll should and don't put
it off"

Count aloud,
Don't yvatch the clock.
Either you practice or you don't, \here

is no half wa)'.
Finger nails must be kept short.
Go ahead, don't wait to be told.
Have plenty of light and fresh air in

the 1'00111,

Indeed you need a metronome,
Jerky playing is headless playing. Use

your mind-listen.
Keep bead pp ;nd don't look at the

names ,,11 the time.
Learn to think first and to piny

second.
Molly and J,ohn can wait-practice

time never does.
Nobody can "mnke" you-you must be

willing.
Open your ears as wide as you can.
Perhaps you do not know your scales,

They are the most perfect melodylI"e

have.
Quite a npmbcr of

lessons" who never
one of them?

Rests are also music.
Strenuosity is not virtuosity.
Tempos are also a part of the 111\lsk

and must he regarded.
Unless you memorize you do not knOll"

your piece.
Va ry the routine.
Whether your hands are large or~small

doesn't maller half so much :15 the
condition of the mind.

X-rays are good things. Turn themon
your work.

Yes; I believe everyone can play ill-
telligently if he \yill try hard enollg!1.

Zeal l11ust be our lode star. There .i'
nothing too difficult; if it were, it
would not be.

The new season is
welt launched and.
as has been prc~

dicted, the month of September is larger
than the largest month that this business
has ever experienced, vVe want not
only every patron of last year to con-
tinue their dealings, but we 'would like
every teacher under whose notice this
fats to try the mail order facilities of
this heuse.
Music that has been s·ent ON SALE

dur~ng the past two years must be re-
turned if it has 110t already been re-
turned. Music which has been sent ON
SALE during the last year call be kept
another season, thus saving transporta!
tion two ways, on the condition that ,a
settlement is made, to be arranged 'by
correspondence, for the amount that has
been used up to the present time, The
advantages to be derived from deali,ng
with this house are so many and Qur
efforts are so great to give the greatest
convenience in every item of our deal-,
ings, that we ask that where it is im-·
possible to make the returns and settle-
ments we be corresponded with in
regard to this. .
Some few of our patrons, because of

an unsettled account, have been known ·to
transfer their trade for a season. For
persons who desire honestly to take care
of their obligations there is no necessi'ty
for this; correspondence with our credit
department will without doubt effect some
sort of a settlement so that we will con-
tinue to have the favor of your business
and the patron, the many advantages to
be derived from deaLng with us.

On Sale Returns
and Settlements.

WHO ARE THEY?

My life was a merry round of pleasure,
I was blessed with the priceless

treasure
Of frieiHls, wealth, genius and fame,
No want ?r suffering is attached to

my name.
I am the most fortunate musician

known,
The refined and cultured ---.

My days were ftIled Wiql sadness,
I knew not joy or gladpess,
But my ll1emory will endure forever,
My name, yOU 'will forget it never;
All my works in sadness woven,
Bear the stamp of the great

persons "take
play. Are yOll

Tinkle, tinkle, little spinet,
How much music there is in it
\iVhen the little fingers play
That tiny piece yOlt made to-day.
'iVho can be so dreadfully smart
Unle'ss it is the boy ---. This is one of the

standard W 0 r k s
w h : c h will 'be

added to the Presser Collection. Czern)"s
Octave Studies are abollt the best known
of all studies devoted to this special pu'r-
pose. They may be taken ap to good
advantage by well trained third or fourth
grade pupils. There J.rc ~ix studies in
the book, interesting and well contrasted
furnishing excellent drill for .both hands:

In advance of pub:ication we are offer·-
ing this volume at the special low price
qf ISc, postpaid.

Octave, Studies,
Czerny. Op. 553.I was a good, kind-hearted man,

Who opened the way to music-land.
My works give yOU the right start
To the wonderful land of Art.
So therefore don't begin to knock
Because you have to pr<j.ctice ---.

AUNTlI':MARSH.

I was a student, young and gay,
Witl~ great talent, so people say.
Once when I ran out of paper
I cut an awfully silly caper
And wro'te my l11usic on my cuff
Until I thought I had enough.
Alas! alas! Ah, here's the rubl
I lost my cuffs in a soapy tub;
It didn't· take so very long
To wash away that brand new song.
But people said it did no hurt,
"There's plenty more songs in young

"

AN OVT-OF-DOOR GAME.
THE COMPOSERS.

The children are seated in a circle
One of the number calls out. Tow,hiiIIUf,
at~d throw:ng a knotted handkerchief at
some onc. begins to count ten. The chit~
who receives thc handkerchief must gil'e
the name of the composer, \;Yagller,befor"
the ten cQunts are cpncluded or he pays
~ forfei~. He then throws thc handker"
chief to som~ one else and the gamegoes
on.

New Beginners'
Method An
Immediate Success.

The cordial re-
sponse which has
met the "New Be-
ginners' Method"

by Theodore Presser, has been one ~f the
most welcome experiences in the busi-
ness. An unprecedented sale. enthil-
siastic patrons and extraordinary interest
indicate that the work will be a permanent
addition to the literature of musical in-
struction. Of the hundreds of instruc-
tion books that have been written com-
paratively few survive,
Some are prepared to supply an ob-

violls commercial demand, others arc the
work of zealots with "crank" ideas,
others have been compiled by well-mean-
ing teachers of advanced pupils who have

Thousands of music teach-
ers have found it of great
convenience to have sent

to th'em, during the busiest months of 'the
winter teaching season, about ten pieces
of :new and standard music each month.
VV~ send out about 5 or 6 of these
packages to any responsible person who
desires them, charged at our regular
liberal sheet music discount; any not
used, returnable at the end of the teach-
ing season the same as the regular
ON SALE packages. This is used I)y
many teachers not only to freshen their
ON SALE supply of music but in a great
many cases is sufficient of itself for their
needs. A postal card will bring this

New Music
On §ale.

EVOLUTION.
SchuManp
MozATt

BaCh
MenDelssohn
BerliOz

Wagner·
SchubErt

Lis z t
HandeL

Said Rubinstein Chopin de Wad:
"I am having my llngers all shod;
Same say I can play
Much better that way

While o'hers, say ;'Carry a hod:!

-.
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little sympathy with the child's interests
or his mental processes. "The New
Beginners' Method" is simply a thoroughlv
logical, extremely clear. systematically
graded first book. built to meet the dail)'
needs of thousands of teachers whose
livelihood depends upon the successful
use of a practical book of this kind. 1\11
waste has been carefully cut out, and yet
no important steps have been omitted.
There are 110 "jumps" for. the pupil to
span. Everything goes ahead step by
step, and everything is based upon that
great teaching necessity "interest."
Pretty melodies and helpful duets have
been liberally provided.

These two opus
numbers will be
published in one

volume in the Presser Collection. They
are standard ec1ucational works ami are
among the few surviving works of this
order that are used extensively at this
time. They have li\'ed since Beethoven's
day and bid fair to live for centuries
longer. They have the classical element
in them, which accounts for their having
survived until the present time. They
may be used in the earlier grades, bm
they are too well known for us to go into
details at this time.
Our special price on the two numbers

in one volume is but 20 cents, postpaid

Diabelli Sonatinas,
Op. 151 and 168.

This extremely
popular work will
be published in the

Presser Collection during the current
month. There IS no work by this
popular author that is marc used at the
present time than Op. 31. These studies
are almost pieces; they might be styled
study pieces, Some of tl1em would make
most excellent recital pieces for pupils in
the third grade, They lie llaturally under
'the fingers, although possessing consider-
able technical worth. They correspond in
some respects to Heller's Studies and will
make a 1110St excellent substitute for them.

Our advance price is 20 cents, postpaid.

We will continue
during the current
month the special

offer on our fille new edition of Volume 1
of Mozart's Sonatas. This volume of
sonatas is vcry extensively used and con-
tains some of the very best numbers, both
from the musical and educational stand-
point. Our edition follows the noted
Cotta edition, but the plates are newly
engraved and have been very carefully
prepared. Every piano student who is
far enough advanced should have a
knowledge of the sonatas of 't'he great
masters, and no better preparation for
the works of Beethoven can be founl!
than the sonatas of Mozart.

For introductory purposes in advance
of publication the .special price on this
volume is 40 cents, postpaid.

Concone. 15 Etudes
Du Style. Op. 31.

Mozart's Sonatas,
Volume 1.

Mastering the
Scales an4 Arpeggios.

Ever since the
days of Scar-
latti and Bach

scales and arpeggios have been looked
upon as the daily bread of the piano
student. Wilhelm Bachaus, the greatest
technicalist of our time, states em-
phatically that he owes his wonderful
accomplishments at the keyboard largely
to the incessa11t practice of scales and
arpeggios. The forthcoming work by
James Francis Cooke, entitled "Mastering
the Scales and Arpeggios," is by far the
most comprehensive, complete and under~
standabJe work upon the subj ec't ever
prepared. It wil1 include all the best ma-
terial found in the larger manuals of
scale practice and also a vast amount of
additional practical instructive material
which makes the book indispensable for
the regular use of every teacher who pre-
tends to do his work thorougLly. A men-
tion of some of the sections of the book
i~:dicates its scope. A Preparatory Sec-

THE ETUDE

VATE DOUGLAS WIGGIN
..l".. says that the best things In lIfe

come in the greatest abun-

dance -air flowers, ligh t, etc. Some-
times 'we fail to appreciate things just

because someone has not had the
audacity to ask an enormous price for
them. If THE E T U DES we h~ve
planned for the next few months were
to sell for fifteen dollars a copy, we
couldn't make the subject matter and
the music more interesting. Among
the unusually good things we ha.ve
been arranging for you is a short series

of highly important articles on

Milestones in Pianistic Progress·
by

SENOR ALBERTO JONAS
the famous Spanish pianoforte virtuoso, long resident in the
United States, and now one of the foremost piano teachers of
Berlin. Senor Jonas is the teacher of Pepita Arriola, the remark-
able boy pianist. In the present series he has traced the de-
velopment of the piano from the time of the first string instruments
down to the present. There are other unusual ~rticles coming
from Moszkowski, Henschel, and many others of similar standing.
To miss a single copy now is to miss THE ETUDE at its best.
Subscriptions may be received at any time. The Jonas series
starts in November, a fine month in which to ind:uce your musical
friends and pupils to join the ever increasing ETUDE f~mily.

lion (entirely original in its plan and
scheme) which gives the means to pre-
pare the pupil theoretically and practically
for the elementary scales. Complete
manual of Scale Practice. A System for
attaining exceptionally high speed in the
shortest possible time. A complete history
of the scale. A comylete description of
the relation or the major and minor
scales. A bundant arpeggio exercises.
This work, upon which the author has
qeen engaged for over seven years, is
being placed upon advance sale prior to
publication at the rate of 30 cents per
copy. This will be withdrawn as soon
as 'the work is issued.

Sacred Quartets
for Women's Voices.

Quartet singing
for w a men' 5

teacher to liSC his own individuality in
explanation.

0111" special offer will be extremely
liberal on acco'unt of this work being one
that can be generally useful. vVe are
sending a copy of the work to anyone
subscribing in advance for the sum of
15 cerits, postpaid. As the work is
entirely engraved this offer will only last
during the current month.

The special offer
on these celebrated
piano studies will

be contmuec1 during the present month.
It was these studies that made pianists
such as Clara Schumann and Maria
Wieck. ' They are used to a great extent
by some of our best teachers. They are
fi.rst of. all orig'inal and interesting, be-
SIdes b~1l1g .exactly suited to the purpQse
for. ",,·hl.ch. they al'e intended. It is for
their dlstlllctive qualities that they be-
c~me so fal:'ous. There are many edi-
tlOl1S of thiS celebrated work on the
market, but onr edition ",viII be 011e of the
best extant.

The special price in advance of pub-
lication is 20 cents, postpaid.

Wieck's
Piano Studies.

The Pennant. Tl~e. "electric" college
. . spInt, which has the

effect IS rCJ u venating everyone who .
bIt' I' I >Srong1 In tOUCl Wltl it, courses through
the new operetta "The Pennant," by
O~car r Lehrer. This is not exactly a
plOfesslOnal operetta, _although it has the
smack of the. real. thing--again, it is not
an amateur plece 111 style, in that it lacks
the tame Sunday-school Cantata flavor of
the average amateur \Vorle 'Tet 't·1 . ~ , I can
easl y be rendered by a few capabl. 1 e young
smgers even t lough they have had rUl
"I:' no stage training. Any smart mU;ica~
(lrector can make it "go" if th '

b f e proper
HUlll e1' o. rehearsals are given. A little
preface gIves an explanation of all th
stage terms tlsed. The work is f 11 e
Prett . ". u of

y, 1l1SpI!'lttng tunes, simple in t
but appropnate and the l' ype

Illes are very

voices is de-
cidedly on the increase. It is all inter-
esting and effective form of ensemble
singing. Sacred quartets in particular are
lUuch in vogue, and we have in prepara-
tion a book which should fill all needs
along this line. AlI the selections are
either absolutely original or else they are
newly arranged and they are all such as
cannot fail to please.
In advance of publication for intro-

ductory purposes we are offering copies
of this new book at the special low price
of 20 cents, postpaid.

vVe will publish
during the present
month a work that
will be suitable for

almost ally teacher's use. lvIr. Heinze is
one of the leading teachers of piano in
Philadelphia and has had some forty
years of experience with all kinds of
piano pupils, and therefore puts into this
work .a vast amount of experience. The
selections that he has made are taken
from the very best sources. His arrange-
menls and alterations are the original
part of the book. There are purposely no
explanations given, as many teacher.s
prefer a work of this kind that simply
gives good material and allows the

The Piano
Beginner. By
Louis G. Heinze.

funny. The work. is n.ow published and
the special offer ~s wIth?rawn; a COpy
wil l be sent on mspcctron to anyone
interested.

Marchesi Vocalises, This is the last
Op 15. month that this

- work will appear
on special offer. The plates are en
tirel y engraved and in the hands of the
printer. Therefore those desiring to pro-
cure a copy at the special price will still
have an opportunity this month to do so.
The popularity of this work among vocal
teachers is unquestioned. It is the work
in this line of which we sell the greatest
number.
Our advance price. postpaid, is 25 cents.

,.Double Notes" of
this series is now
ready and the
special offer on
this volume is

hcreby withdrawn. During the current
month we are offering another new
volume of the series at a special intro-
ductory price. The next volume to ap-
pear will be "Right Hand Technic." This
volume is devoted to the development of
the right hand in all phases of modern
technic and it will contain some of the
best studies ever written for this par-
ticular purpose.

The special advance price of the nell'
yolume \rill be 20 cents, postpaid.

These studies will
be published for
t he first time in
America by us.

They are tlsed in Dresden, Berlin, Stutt-
gart and Prague Conservatories. The
author is a professor in the Royal Con-
servatory in Dresden and it is generally
understood that he was a teacher of
Rubinstein. These studies are intended
for the equal development of the hands
and they also have the rate of execution
strongly marked. Of late years there has
not been any decidedly original contribu-
t ion toward piano etude literature, but
we consider this work by Hermann
Vetter one of the foremost contributions
along this line.

This volume will be sent postpaid to
those who' l)urchase in advance for 15
cents.

New Gradus ad
Parnassum-Right
'Hand Technic.
By 1. Philipp.

ll/felodic Piano
Studies. By
Hermann Vetter.

This album will
contain the vel}'
best numbers in

our catalogue of about medium or third
grade pieces. Only those pieces that haH
found special favor will be used in this
volume. It will contain principally the
works that have appeared in THE ETUDE
frotn time to time. The readers will
know from this just about what kind of
a volume this will be. The demand for a
work of this kind is very great and no
one need hesitate to order at least one
COpy of this New' Parlor Album.

Our advance price \vil1 be 20 cents,
postpaid.

First and Second
Grade Study Pieces
for the Pianoforte.
By E. Parlow.

New Parlor Album
fOl' Pianoforte.

This book is nearly
ready, but th.e
special offer WIll

be continued for
one month longer.

It is an excellent work to supplement or
accompany an instruction book or graded
COurse. It offers pleasing as well a~ ill-
~tructive material for the young ;-:ianist
tn the first two grades. The piece:; are all
~hort and characteristic, very tuneful and
mteresting. Only the very easiest pieces
are used.

~or introductory purposes the special
pnce is 20 cents per copy, postpaid.

Operatic Selections ,:Ve take ?leasu~e
for Violin a d 111 announcing thIS

n 1 SomePiano C '1 d new va ume.
and A, O~Pdle of the best melo-

rrange .
by F A F kl' dies ever wntt~n

. . ran In. are to be found 111

the standard operas. These melodies
Sound particularly well when arranged for

•
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solo instrument such as the violin. In

~hisnew volume t1:e selections are easy
to play for -both mstrum~nts, but they'
are arranged 11l an exceedingly effective
manner. These selections will prove a
delight to both players and will afford
excel1ent ensemble practice. Among the
numbers are such gems as "Sextet from
Lucia," "The Miserere," from II Trova-
tore,and the "Waltz" from Faust, etc.
For introductory purposes during the

current month we are offering the book at
thespecially low price 0' 20c per volume,
postpaid.

This useful volume
will be added to
the Presser Collec-

tion, and during the p:esent. month we
are offering it at a special prrce. Czer ny
Op. 823 is well and favorably known
among all teachers having to. do with
pupilsof the early grades. It IS one of
the best preparatory books used for the
purpose of supplementing any pianoforte
methodor graded course., It is one of the
mostpopular of Czerny's elementary opus
numbers.
During the current month

introductory price is 25 cents,

The Little Pianist,
Czerny, Op, 823.

the special
postpaid.

This is one of the
latest works by
this popular wnter
of educational
piano music. It is

oneof the brightest and most interesting
duetbooks of the kind that we have seen.
The pupil's part begins with both hands
together and in five finger positions play-
ing in whole notes. Then it progresses
gradually untit later on the pupil's hands
play independently and finally leave the
fivefinger positions. The duets are care-
fullygraded and may be taken up by an
absolute beginner. All the duets are
melodious and the teacher's part is in-
teresting throughout.
In advance of publication we are mak-

ingan introductory offer on this volume
of 20 cents, postpaid.

20Piano Duets for
Teacher and Pupil,
Op. 996. By
A. SartoriO.

SOME SAYINGSOF HAYDN.
THE invention of a fine melody is a

work of genius.
God bestowed a talent upon me and I

thank Him for it.
I certainly had the gift, and by dint of

hard work I managed to get on.
Melody is the charm of music; and it

is that which is most difficult to produce.
Art and composition tolerate no con-

ventional fetters; mind and soul soar
abovethem,

THE happiest genius will hardly suc-
ceedby nature and instinct alone in ris-
ing to the sublime. Art is art; he who
~asnot thought it out has no right to call
himself an artist. Here all groping in
Ihe dark is vain; before a l11an can pro-
duceanything great, he must understand
themeans by which he is to produce it.-
GOETHE.

WHAT IS MEANT BY AN OVER.
W'- _. TURE?

HAT exactly is an overture? It is
~he most ubiquitous of all musical forms.
t. do~s dut~ at the: opera before the cur-
tarn rises; It does duty at the theater be-
tween the acts : tl bit ' te 19 symphony orches-
"ras \~ot1ld be lost without Tschaikowski's
1812 Overture or W ', agner s Tannhauser

overture, Weber's Obc"o·//., and a score of
others; the local brass band with a soul
above. two steps and rag time, soars all
the wmgs of ambition to Poet a/iil Peas-
alit, ?r to Pique Dame; transcribed for
t~e plano, the overture in four-, six- and
eJght-hand arrangements does duty with
.the ensem~le class at the pupils' recital;
and even 111 church the organist counts
on the overture as a suitable means to dis-
play both his own prowess and the re-
Sources of his instrument when his
monthly "recital" comes round. What
then is an overture?

Dr. Ralph Dunstan in his excellent lit-
tle Cydopcedic Dictionary of Mftsic~ de-
fines the overture as "the instrumental
'opening number' of an opera, oratorio or
play." He then procee'ds to give six dif-
ferent kinds, as follows:
1. "Lully," or French Overture. First

movement, Grave; second, a Fugue, some-
times followed by a minuet. Examples:
Handel's Messiah, Judas and Samson.
2: "Scarlatti," or It.aI1·an Overture.

First movement, Allegro; second, Slow;
third movement, Allegro or Presto. Ex-
ample: Handel's Athaliah.
3. Classical, or Symphonic Overture.

In the form of the first movement of the
sonata or symphony, but without repeti-
tion of .the first part, and gene'rally less
developed in the Free Fantasia (or "de-
velopment"). Examples: Mozart's Don
Giovanni, Figaro, etc.; Beethoven's four·
overtures to Fidelia,' the Overture to
Mozart's 'Zauberflote is a fine example
of a classical overture combined with a
fugue.
4. Conce'rt ·Overture. An overture in

classical form, not connected with any
par~icular work, but written for conc7rt
performance. It is generally of a descnp-
tive romantic or program character. Ex-
, I 'amples: Gade's Ossian, Mendelsso 1t1 s

Hebrides. (We might also add to
Dr. Dunstan's examples, Tschaikowski's
"1812" Saint-Saens' Phaeton, etc. Such
work~ as Wagner's Tannhaiiscr, Gold-
mark's Sakftntala, and Weber's Oberon
overtures though written as overtures to
operas, c;me distinctly under this head.)
5. Potpourri Overture. A loosely con-

nected string of melodies from the wor~;
as most overtures to light and comic

operas. .
6. "Wagneria/~" Prelude. A symphol11c

poem treating and blending themes occur-
ring in the musical d~alTIa, "~o p,~epare the
hearers for the COIn1l1g actIon. Exam-
ples: all Wagner's later operas.

Special Notices
RATES-Professional Want Notices five cents
per word. All other notices ten cents per
nonpareil word, cash with orders.

PIANO COIUPOSITJOKS.
samples. Bach Music Oo.,
.e.ve., Boston.

Write for free
18 Huntlngto.r

SONG BY A Q.UAKERESS.
of Might-Have-Been." 25 cents.
'Wells, North Loup, Nebr,

"Tho Land
Claro Maris

CORRESPONDENCE LESSQ-NS in Har-
mony and Counterpotnt. Stanley '1'. nelli',
Mus. Bac., Lnnsdowue, Pa.

'VORDLESS' /uELOOIES. 'I'hlrtv Plano
Pieces. Introductory. 25c. Washington
Music Company;' waahlugtou, D. C.

POSITION WANTED. Conservator)' grad-
uate (woman), experienced. piano. barmon.v.
Testimonials. Address C, care of 'I'iHl E'l'UDB.

lUUSIC WRI'r'J'EN to words. Manuscripts
corrected. C'onespondcnce lessons in hnr·
many. Dr. Alft'od Wooler, composer, Buffalo,
N. Y.

FOR SALE. Violin, Magginl, italian
make, very old, oxqulslte tone. Combines
sweetness, mellowness and resonance. Will
tiU'any andltorium. Union 'Trust Co., SprIng-
field. Mass.

TONE PRODUCTION. "The Open Throat
Method" taught by mall. Four lessons mailed
on receipt of $1.00. A Francke, Volce'Spe-
cialist, 512 Kimbllll Hall, Dept. "E," Chicago,
Ill. "A practical and thorougbly successful
correspondence method for voice."-Musie
News.

"SEl\TD A FRIEND A POST CARD
SONG." Seventy subjects. Oliglnal. catchy,
complete with accompaniments. Twenty-five
assorted, with JIst, 25 cents. Adv('rtisers
seeking winning novelties, write for quantity
pric<"s. Harald and Bolen Ballou, Seattle,
Washlngtou.

FIRE: A large part of my 1,065 page,
unique $7.00 Dictionary of 28,000 Operas
haVing been damaged. I now ofrer to tho pro,
fession the remaining PERFECT copies at
$2.5'0, mailed ft'ee to any address. . FIrst
come, first scrved. Address, Jobn Towers,
nIorgantown, W. Va.

I "\VILL SEND my ten Corrcspondenco

~h~~~U~n~~~a\~~~~IJf;~'~?;~b~iif:;~.t,T~f~
how to modulate, extemporize, find pedals,
about stops, list of good music. Moncy back
JC not satisfied. Francis J. O'Brien. Estey
Bldg .. 17th and Walnut Sts., Philadelphia, Pa.

l\-IUSIC 'rEACHERS "\-VANTED .who are
al'e to sell pianos to their students and
friends. We offer liberal inducements to re-
liable teachers, Our line of plnnos Is at-
tmctive, and Includes pianos of different
grades, from the cheapest that is ·tl"Ust-
worthy up to the finest piano tbat It is
posSJlble to produce at any price. Write fl~
once for fuller particulars. Weaver Oegau
and Plano Co., Manufacturers, York, Renna.

RUSSELL DOOI(:S FOR SINGERS.
"PlaIn Talk with' American Singers," 25c;
"Some Psychic Reflections for Singers," 25c;
"The Singer's Body and Breath," 40c; "S11~g-
er's Essential Practice Material," 5tic; "£op-
ular Course In Sight Singing." 30c; all post-
paid ou receipt of price. Address, ESSEN
PUBLISHING COMPANY. Carnegie Hall,
lIIanbattat). Louis ArthuT Rnsooll also
author of "English Diction," $1.00; and
"Commonplaces of Vocal Art," $1.00; both
pUblished by Dltson.

AN EDUCATION IN OPERA may bc
gained at home with the aid of the Victor
Talking Machine. The day bas gone by when
it was necessary to spend large sums of

To Succeed Next Season You Should money ·to hear the great singers. Nowadays,

Business Plans at Once bpwe,er. there is no difficulty in persuading
Make Your the leading singerS' of tbe day to come to. ANUAL your own music studlo. For tbose who areTHE BUSINESS M 'tndying ,inging this is invalnnble. Th,

October booklet of the famous "red seal"

FOR MUSIC TEACHERS re,o"d, includ" Mm,. Aida in a Ma.", ,,·ia,
and Jadlowkor in LohengTin. Lambert
Murphy, a new Metropolitan star, makes his
"Victor debut" with the Pl'eislied from Die

By G. C. BENDER Meistersinger, and the Victor Opera Com-

Price,
_ _ ._ S1.00 .. pany gives some excellent selcctlons f!'om

Mignon. But in addition to opera records
T 1l h 1 h to make musical advertlsmg are records by the Hoosier Poet, Jamos
e s ow to make the most of your ta,ents i ow upils' how suc~ 'Vhltcomb Ril~y, who recites his own pooms;

pay; how wide-<twake teachers raise their rates. and ~ecure new ~denc~ recitals, orchestra recOl'ds by Ffel'bert's ol'chestl'll;
cessful teachers hold theit' old pupils by bright Ideas 11l correspo, band I'ecords h.y Conwa~"s band; son~s by
'''N'; how to collect old accounts, etc., etc. f' of what his valuable Schumann-Heink, Hamlin and Gadski, and

at one teacher in a hundred receives more than a ractlon many other delightful details. Write for the
services should bring if profitably and actively marketed. 1 t pay for it a 32-page Illustrated booklet. This booklet has
One chapter in this book may raise your income enoug 1 0 forty-one illustrations. and gives many facts

hundredfold. • of vital interest to musicians. It will be sellt

Theodore Chestnut St., Philadelphia, Pa. grutis to flnyone sending a postal appHcation
Presser Co., 1712 to the YictOl" Talking Machine Company,

~ _ Camden. N. J. _ ...
Please mention THE ETUDE when addressing our advertisers.

Theodore Presser Co.
PUBLICATIONS JUST ISSUED

OCTOBER,1912
Any of our works sent on Inspection to

teachers, upon request, at our usual large
nroreosronat discounts.
Use the number, not the title. In ordering.

l'IANO SOLOS.
GRADE

0448 In .loyland, Op. 243, No.1.
C. IV. J(er!~ ............• 1

9440 My 11'lrst 'I'rtp, Galop, On.
.... _ 243, No.2, C. W. Kerw, .. 1
...4uO Military Array, Mftrcll, On.

243, No.3, O. lV. Kern .... 1
0542 Flower "Melodies, S. j".Wide,.
0590 o~tetb~ .Ter;ac~:.";alt~: 0: 1;2
95"1 Lindsay 2%

... Fou~tain Spray Polka. O.
Lmdsay 2%

9502 Lo,,",:['s' NOOk. Tllrce·Step, O.

9G93 Gar~~~f:::No~egays," GaloiJ: 2 Y.l
O. Lindsay 2%

{l580 My Bonnie Laddie Inter- -
"a-'9 mezzo, G. N. BCIl80'~..••. 3"OJ The Slngel"s Lllment, Song
9587 III Wl~~oo~d W8~~?~'cn~·:;Utfa: 3
9563 tioo. C. Lindsall 3

PC1dlta, . '~alse CilPrice, G. 3
,_ . JUattll~ .
058 Prairie Queen, Intermezzo,

S. Steinheimer 3
O~(jODance of the Village l\iald-

'6
ens, C. Lindsuy 3

'15 Love's Response. Hoverle,
1?-. S. Morrisun... 3

9610 Burlesque Orientalc, A. B01j-
sen , 3

9530 The Couutry Band, Morch,
9
'31 }Y. Rolfe .. ' ..•.......... 3
u 00 the Merry-Go-Round,
_ SchottiSChe, ll'. Rolfe .... 3

9032 The Fer!'is Wbeel, Waltz,
lV. Rolfe 3

9533 Bonnd for Home. Galop,
~ W. Rolfe 3

9043 Plume Daoce, Air de Ballet,
G. D. Ma";" 0 \;

9614 l\!nllurque Caractorlstlquc
Op. 73, J. P'. Prysinyer.: 4

0624 Song of the Waters, HevCl'le,
J. F. Zimtnermann 4

0598 Mn rch and Sohliers' ChOl"\.I~
from "Faust," O. GrJlmod.. 4 Jh

9621 Humorous Varlnticns on a.
German Folk Song. S.
Oaks .. _ 5

9620 Hungarian Con eel" t-
Polka (Ungarlscllo Con-
cert-Polka), 1. A.tfOltly ...• 6

.21)

.25

.25

.80

.40

.40

.<0

.40

.GO

.40

.40

.60

.50

.50

.60

.<0

.40

.40

.50

.40

.GO

.GO

.60

.50

.GO

.60

9411

9540

9552

PIANO~DUETS.
Andalusian Dance (Danse

Andalouse), a. BaclHJ~ann. 1
Gel"lnnn-American Festival

March, B. Engelmann .... 3th
Slumber Song (Schlummer-
lied), Op. 124, No. 16. R.
SCh1tmann 3

Danse Bizarre, Op. :1.07 No.
2, L. J. O. Fontaine: ..•. 4

.~;o

.75

.3~

.7J

0525

VIOLIN AND PIANO.
9586 Dol's! (Sleep!) Berceuse

Op. 397, No. G, O. Bohtn.~ 3 .50
[438 So}W.S of England, H. A..

'rankUn 2 .GO
9440 SO'ugs of Scotland, Ji'. A.

RrankUn ~ .50
9430 Songs of Ireland, P. A.

Fran/cUll, 2 .50
0441 Songs of Germany. P. A..

Fran/,~Un 2 .50

~_ PIPE ORGAN.
9554 Andantino in B flat, O. H

Lowden 3 .50
9564 Adagio, from the "Moonlight

Sonata,'~ Gp. ,'27, No.2,
L. van Beethoven 4 .35

-....------ SONGS.
9576 I Heard the Voice of ,Tesus

Sa.\·, G. T. Pal-SO/l,L ..... 3 60
9575 My . Sweetheart for Aye (A.

LIttle Coun~I'Y "JIaiden),
J. L. Galbra~th ,.. 3 GO

9574 Our Saviour Guide. J. L. .
GMIJraith 3 .40

OCTAVO ITEMS, CHORUSES AND PART
SONGS-MIXED VOICES.

10179 Thy Life Was Giv'n for Me,
lV. Berwald. 2lh .10

10183 "Lovely Appear." fro m
"The Redemption," o.
Gounod ... '. . . . . . . . . . . .. 4 .0:0

10177 Voice of Jesus, The, T. D
wnUams _ : 3 .1:0

10178' Softly Now thc Lig-ht of
Day. L. Wa.tkins .....•.. 4 .10

WOMEN'S VOICES
6193 O'er the Meadowll 'rl'ippe~

Sweet Kitty. J. B. Grant .. 3 1~
6192 My Motber Bids Me Bind . "

My flalr, J. Ha1Jdn ....•.. 3 .10

MEN'S VOICES
172 Ov{'r the Ocean Blue, H.

W. Petrie ..... 8 .15
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PROFESSIONAL DIRECTORY
ARTISTS AND TEACHERS

ATLANTIC CITY
Practice Perioda arranged

uus. J. II. IUELH\Ji
Sumll,er and Winter

Se.ainllft
1920 P8dOc Ave.

INSTRUCTION BY MAIL

S . PARD @YS'1'EMOI"PlANOand Harmony by MallHE Varnegl" IInll,I\', 1"" Bnd Orange, II', J.

SCHOOLS AND COLLEGES

BARTEL OTTOE. ,
Piann. Y;olln, Voice,Tb"'T~, (Jrch~"lr...

Studio", Ellwood Cllr nnd Zellenovlc, I'll.

BEETHOVEN OO.""ow.,orMo,l.
St. I,ouia, Mo.

nl'Others EpAt"ln, Dlrecl.<>t

CAPITOL College Oralnt,. nnd"Jluslc, C..lumb"., O.
Terms begIn Sept., Jan., Match, June

Frank 8. ]<'0"', PrClIldcut

The World of Music
All the necessary new~ of the ffi?sical
world told concisely, pomtedly and Justly

At Home.
PnmnE V R KEY the music crlti.c to the

New York lVoria, ha's computed that Greate~
New York spends $15,000,000 a year on it
music.

'rlf~J Metropolitan Opera Company is ~o
CoUpct'Hte with thc de Kove,n ~omp~ny III
giving a S'CRson of Opera COilllque at the
Century l'!lellter (forrnedY the Ncw 'I'heater)
In New York next spring,

A~lONG the nurne1.'OUS rumors us to the
doings of Oscar Rammerstein. the ODC tbat
appears to have most foundation is t.bat be
Is to found a cbain of opera houses through-
out the large cities of the United states.

A TRAVElLER states that th~ sand of a ce~~
taln desert emits a musical nott!. This, says
London Opinion, Is a big improyem~~,t on
the old-fashlone.d ;'howling wilderness.

A NOTEWORTHY pedormance of Gounod'::;
Redemption was givcn by memb~rs of the
Summer School at Brookfield Center. Conn ..,
under the buton of Mr. Herb~rt Wilber
Greene, the weil-known vocal teache1.' of New
York and Philadelphia.

~1n. N. ,T. COnEY, Sccretary and Manager
of Ihe Detl'oit OrchestmL As'sociation and
editol· nf (he Round 'rUble Depf1.rtment 0:(
'.rl-l1'l F.·l'UlH: .. has been spending llis vacation
in eOlOI'/Hlo, wlJere h~ attain0d whgt may iJe
regurded as the S'ummit of his caree!;. He
ciimLJr<j to tile top of Long's Peal! (altitude
H.22;' feet) which is said to be the most
difficult climb In COlorado.

<'II_II(LI'S ?II, lIATTERSLEX, a well-kllown
lllUsid'ln of 'J'l'entbn. N. J., di"'d recently
in his sixty-sixth year. He was the first
man to play D'la;ie on the piano. 'When a
young man in New York, Charles Emmet, th~
compo~el'. hummed the tune to Mr. Hatters-
Je·y, who lmmediately played it on the' piano.
After the notes had been written down the
meiody spread like wildfire. -

EnilYllODY will be relievl·d' to Imow that
the DilJ))~I-~{jcordi war has beE:n settled. FOl·
a .rear bUSlll(\SS has been at a standstill be-
tween the munagCl· of the Chicugo-l)hliadei-
phla Opera Company and the head of Italy's
leading publishing firm. The effect so fur
as the ge~e.l:al public is concerned has bef.1)
that Puccmrs operas have been laid on the
shel.f for a time. : Now tilat pea,ce reigns
ag~lIn opel'a-g?ers tn Cillcago and'l,?h!luQel-
phlll will agalll ha,vc ad','quate perforDlances
of Manon Lcscunt and MadulIlu Butterfly.

~'HE ~Iidsum:ner rTlgh,iinks of the Bolle-
miull ClUb .of San. ,Franclsco fjhvll-Ys provlde
~?~ething lllterestmg for us to talk abOlit.
1;l1ls ~'eur cthey h?-ve re&u:ted in the produc-
tion of un AllleJ'lcan mUf;ie·dl·tlm~l. The .1t-
1olleJlleni. oj Pan. The writpr of t~e teXt
,,:as Joseph D. Redding. and the compose I'
'\118 th~ well-known American musichn
Henl'." h.: Hadley .. '1']18 work hilS been \'e:
ceiv~d .wlth the Ut1l10S.t cOl"dialit~·. It may
b.e leq:ICmbere~l. that i\rr. Hedding WfiS th'c
IJbrettlSt of \ Ictor Herbt!l't's Natoma,:

THE death has recently OCCulTed of onl'
of the bE'st-lmown A mericnn writel's f
!lrmns .. Willia.1ll G. Inschel·. He passed 'aw~y
III Phl]ndelphw at the age or sey~ut};-s \•.tmong the be"t-known of these h\'mns e fi~~·
SI L~ye" to Tell th~ Story," "'Wlilter than
"now, , I am Trusting, Lord, in Thee." and
A Little Talk. wIth Jesus." From 1858 to

1~G8. sa~s Mll8teul Atntwica ... Mr. Fisch~r wa.s
plofessol of music, at Girard Colleg d
when the famous "Moody adS k e, an
\':as hrld in the old fl'eiO"~lt d~~d~y revi~;al
~Ite ~ow occupied by the "'\\-anamal,·erO~t ,l,~
~t'. (hrected tho: chorus of more thun 10906,0ICes. Mr. FISChel' also taudlt ill . ' d
IH~rmony un~l was n. deE:"p sttident \~SIC a.~
'nth a special facu)ty 1'or ImpartinOg 1~~US,lj:
edge .. He WIIS a PIoneer in the piano bOW,
ness lD Phlladelpilla. us -

1"1' i!'i interrsting to note the t'fl'ort b.
made to brIng. music. into the Ne~ ;~~~
G.hetto. There IS a community 1n B' '
Yllle near Bl'Ooklyn formed b' J . I owns-
the Slavic Cotlntrics 'Who have niIO"I.~t;;~ ~roJll
the i~lund .of :.'>-ranhflttan. 'rhf\fl' ;;\;<::lcal r~~
j~~~it~~teb~lfgA,l;t~rc~~Josr .bv the Br(m"nOi:I(l~
b· E' t: . . CH~nces and tile U"e
lew ullca IOna1 Societv Tb ?f . "Lc, "

ers' Society of New Yoi'l~ an<'l" .. UOilC ov-
tnn Symnhony Orchestra of f,lft _tbi ?!lanhnt_
aiso busilv engaged' . .' P arel's ar.'
the Bro~vri!'ivll1e' $(ICtll:l~l Jtt~7~\.rrf,n:n~c fOl'
WOl'hl·S. 'l'lw immense strides ~\;Il ~ . eWI;;;f1
lng good music to the e I b ,( e .ID brlng-_
ers in our big cities ir o~ t! fV t~OCI~11 Work_
markablc signs of tile ~it~es~ c most re-

BECKER GOSTAVL. Plo.l,.
Compo.er,Tellabar

8telnWDY HRIl. New York, N. Y.

EE GEN~Vn:'TE.B I S B I,esd.eth;ky l\lethud
38 E. 6Ut:' iii!., N.,w Yurk, N. Y.

:BO--:O~G~;;E~R~T""C'~VC"~';:;'T""'UUL, '1..",.h"rorSlo~I,,~1l.\IUl'U~E Reoltala and LeOlnr~.
130 lc~nrem•• l ,,,"Po New York l'Ur

, ACY OIlARLE!iI J.Ll!. 1'1 .. "" JII"U·UCtlOJ.lT R Oenl~edle,ebellzky L"l'oue~.
(J1l .. II<!&"Je lIall, New York, N, V.

EON CHARLES Composltlo"s Re~lsed

V BoloPlanl.~ and 'l'e"ch~r
8tate No..mal !ilehool . ()nllf ...... ln. P ..,

DUNNING Sy~tem of ,Music IStl.dy
forBegium'rs

GZ~DehnvlI ..eA ,·e., nlllfulu, N. Y.

DETROIT Conse ..vato ..y of MU81c
1000 Students. 50 TescheT8·

5.'10 Wood"ard A~e.,Det ..olt, Mich.

STO R E R n. J.' COTRl'uSer, l'luslc Edlto ..
M",nuscripts revised ,,,,·1 corrected. Ar·
r.u~e,"e"". 150·r'·."'u"I.St-., 1I".t ..", ~In",

NORTHWESTERN U"I •• "U,
8.cboolor ~f"9.;O

EV""stOll, Vh1cajfo

OREG' ON VonserVlllory or MUlIlc, Degre. Cer-
tlficatea, DiplomaGraduale",Catalog 1"8ue•.
Mra.I,. II. Ed....rd.. D1roolorPortland, Ore.

SOUTHERN 'O".." ..".,.""I",I",,,,,,,, .. ~, ,. c.
, TboroughOou... ,. !}cgrcc"OOlLfcrtcd

Clllmol'(lll"nr,lllr"nnt, Dlrettor

8(JUOOL OF MUSIO
For tull pnnlonl... ,,<1dre88

M ... A. ",Virgil, l205(Jllmer"nlll'I!;".,
t'or, Mndl'n" A,·c, ",ul :1,UhSt., 1\",·wrn ..k

ZABEL BROTHERS Send Cor Itemized Price List
and Samples

MUSIC PRINTERS
ColuInbla Ave" and RalHlolph 81:.

Philadelphia, Pa. AND J!:NGRAVERS

The Musical Leader Pennsylvania
Music LithographingPUBLISHED WEEKLY ~

$2.50 a Year . Company
Ten weeka' trial aubaeription. fifty cents

The Recognized Authority on ail Musical 114N. 13th St., Philadelphia. Pa.
Matters for the Central and Western States. -------

Music Engravers and PrintersIn conjunction wltli ETUDE, advantageous
CLUB OFFER; ----M.USI(JAL LEAnER, ""gular priCC} Club Price

'2.50 for .-ear ........ ,... ...... .... S 2 50 Estim~tes.promptly furnished to composers andAnd E'I'UU'E. regula.. lOdee@l1.50 ~ &ublishers on Sheet Music. Music Books, Band,fo.. year.............................. FORBqTU
rchestra and Octavo Music, etc. H[GH GRADE

Address THE MUSICAL LEADER WORK AT REASONABLE PRICES. Copyrights
McCormick Building, CHICAGO secured. Manuscripts revised and corrected.
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TH}l tendency to U!le living animals in
pl·oductions of. opera seems ·to grow, Says
The New MU8to Review. HorOies have oftrn
been llsed in operas. but seldbm so many
01' them as are used In The Girl Of tllD
G-olden West. MI·. Hammel"stein introduc~d
a goat in Dinorah and. had trouble willi
th" goat cvrn .on. the _.~l~hts. I)e dldn·t :tp.
peHr. The gee!l~ III ',-olll!}Sktnder. the do!;~
io 'l'unnlliil/sel', the canary in VerSiegelt aM
the bear in Mona .rpude last year's repel"
toire at the Metropolitan Opera House par.'
take of the nature of a zoolbgical garden.
Now, however, :Mr. SIegfried Wagner intro-
duces sheep In bls new opera Banadietrfuh
During the pastoral Bcene of tb~ second act'
at the representation In Vienna, tbe &heep
were let loose Oil the artificial prairIe which
formed part of the decoraUve scheme. It
was very green, b_ut very artificial. and after
the sheep had tasted It they began to baa
in no uncertain .manDer.

Abroad.
FELIX DRAElSElKll. the veteran. German com-

poser, has completed a "Sinfonla Comiea."

WOLF-FERRARI'S opera, The Jcwels or the
.Madonna, hua been produCl!d wIth great sue.
cess In Lelpzig,

TIH; new building of the Imperial Acad.
('my of Music In Vienna Is rapidly being com-
pleted.

'TIHJR1'J Is a rumor nbrond that Caru~o is
studyIng the role of 1'«IHIJu'tu8cr for thc Bel"
lin opera.

DUrUNG tlw ncnrly twenty years Dr. Carl
Muck wus dlrectol' of the Royal Opera In
Berlin, he conducted 1,701 performanCt!s of
opera.

A YOUNG ltllilan composer named Ezio
ea musOil has selected tbe play of Sudermann,
Pires' 01 St. John.. as a theme for operatic
trt!Qtment.

ruccn'r's Gift of the Golden. West has
now reacbecl AlJ'Itrulia. It 1111Bbecn given
ill Melbourne \.Jy the QUinlan Opera Com-
pany. '

'L'HEJ Brooldrn Siingerbund has been heard·
In B"'l·lIn. and hilS been very entbusiastlcally
r('cefved' by IUl'ge German audiences.

NICHOLAS. Czar of Russia has granted an
nc1ditional tltlilmil pension of $,,00 to Jean
SibeJius, tlle well·known composer.

'YF. ar(' infol'lned thot a !let of variations
and a sonatinn in C Major for tbe mon·
dolln were I'ccf'ntly dlseovercd In Dresden
and proved to be the work of BeetboV>'n.

. A TWO d!lr!'i" D\'ornk festival has ~n
g"1\·C'n in J'.vrnlont. W11lch is a favorite haunt
fQr tourist:; in Southern France .

DR EmUlt Ii'$T1'1I,; of Germany. has discovered
a':00ng somf' old lllllnuscript Dlllf'lc a skete]l
?r a symphony in C wbicil Wagner wrote
In 1831-2 When at Leip:r.lg.

. TJ-m I·evolutlon in Mexico Is llot going to
Jnterfcl'C' with the Mexicnn opel'll senooD.
-:!mong the sin!-!:rl'f': o:'ngtlged al·e Bonel. Sam·
marco and de Segul'ola..

1\fAUY G,\UOE:\' 1f! to !lIng again nt the Opera
ComiquG III l'urla. She will sing first In
Traviata. nnd afterwards In other works In
which she has previoUsly Bung 1n Paris.
After leaVing Paris Oibe will go to Boston.

OPJolUA in tbe open! HlilUperdinck'~ Han-
8el and G1·etelwas recently given on tbe for·
~st stage ut Zappot, Germany, before an
aUdience of more than four thousand people.
T!=te perfol'manee was a great success,

THF. Rerlln SiYIla..'e cnIlR attention to tbe
('xtl·nOl·tllntlr~' fuct thnt the fiunous pillolst
Paderewskl is hugely Sllccessful In nil coun·
tries exc,,"pt Germlln\' where the\' hove never
'JeuI·u*;d to npprechlte his unqlleftloned art.
n London l'ecently Pa<lerewski wns receIved

with enol'mollOi favor.
A' ,

HORN player In thf' Quinlnn Opera Corn'
pany, now in A\l!:.tl'alln. has rpcelved a leg-
a<:y of $35.000 for bavlng snved a child from
drOW~in,g some timE:" ago' neflr I,ondon. T]IC
cJ:lld s futher hns just died leaving a ~tlIl
\\·Ith this provision. '

I . EUGEN D'Ar.UER'l' hns chnnged the name ~r
lis llj'"W 0IWl'H. to l·f'c(>in' a pl'oductlon tlJ1~
~~~onth if! DresdNl. from TIll' DI:'O(l Elles. t?
"! he 01'am, of f,Ol·e. We canllot h"l!) thlOk·t1f:" h~ will g-ain b~' thE' change. as the 1I1'st
tIe lS decidedly gl.ut'some.

T "I: ET U D E 747~==~========~~~~o;=======~
B rlin Laryngologicnl Society reports

THt e f a man who, it is ctatmed, can
!br e~set~.o voices at the ·same time. The
,lug l~ n'ormal voice is baritone, but whll~
$ID~I'S be Is able to accompany himself in
'!JUglDg
a bigber key. ,

• lt of the fact that R6G,OOO persons
15 spt ~he jnesden Opera last season. toe

iltl~ded out closed their fiscal years with a

llln~gemf$200.000, which had to be made
~ficltbvOKi~g.jrrteortcu AU!,'UOit. Oscar Bam-
~~trin is sure, then, of. at least one aym-"',5. in arlS'tocratlc circles.patlZer '

, the perf6rmance of Payliacci given this
I~ "son at Covent Gorden. London. the

iJa'\ s(', witnessed the unusual spectacle of
iUdb~~~and wife playing the principal parts
lwo B "Opera the husband being ,1\1. SCI·velllnc,
In ~,nhis' ,,:ife waOi the at·tlst who Is known
Irbl,', world 'as Mme. Donalila.
(~e ,. .~~

Lc Menest1'al of Pal" t11
AllStda bestows $l50~booat t~e Empel'or of
Lh e, lmperhl a " b. pel annum upon
dcttcit whl'eh <i~~\~'tlsj:des mn\l;ing up any
averaged $100000 g, le ~ast t~'o NUl'S has
"l'.beater I'ecelves $fooJ)Q({ \S~~~t~;e Ba~~~
?~Iv;n, to theaters in Buda'Pesth and Pra ue
Ih~. German Emperor gfvee $225,000 to gth~
Be"'I Itn 0gera House. bc84des $100,000 to the
omedy .rhcater· Two 'tueata .. JI,I .,

receive $150 OOQ·f.' . rs III un tc 1
'I'h' K·' '. !OJ!! tbe KlDg of Baval'ia.

• C • Ing or f3axony gives $100,000 to the
~I esden Opera, th~ Grand Duke of Hesse
gives ¥50,000 to thc Dar-mstudr Theater and
the Kmg of l1~nmark glves $35000 to the
royal theaters in Copcnhagen. '

. ~XrOXE anxious to form a royal concert
pin ty silould apply to the leading mounrcus
of Europe. A (1lplomat who is familial" with
the fads of thl,) C~owne'd heads of Europe
has given. th~' follOWing information to a
corrospondent of the New York World:

Ali?~rt, King of the Be~gians, tenor. He
knows '.vaguer by beart and plays as well
as ile smgs.

Ferdinand, Czal· of the Bulgars, basso. He
~:I~a~. voice tbat appears to come Ollt of the

. gmpel·ol· William of Germany, baritone.
l~c Is very fond oJ; solos and cilorllses also
hke~s. plc~(es, which I:lut an etlge on his voice.

I'\..lUg \i Ictal' Flmmanuel of Italy carries the
air Rnd Is good nt straight-away sLnglng.

Ex-Sultan Abdt\1 Hamid of 'Turkey, accom-
panist. He plays the Organ witil the grace
and proficiency of a profeSSOr.

King Alfonso of Spain whisU"r, and cun
fill in between tbe acts. ' Also he dances.

King George of En'gland, c~nductor. Be
was never known to sing a note, but is ex-
cellent at handling tqe bMon.

IT would seem that the world was getting
tired (if the old bammer and string idea for
the piano; that is, the inventors eVidently
thInk that tbt! world is getting tired oC it.
'We constantly liear of attempts being made
to make a piano \yHh a tone like the instru-
ments of the vioHn family. The latest re-
port comes from Graz that progr"ssiye city
of Austria. The instrument Is sald to be
effective to a limited extent. It is reported
that it wllJ permjt the performanc" of the
string qnartets arranged for the keyboard.
The senrch for an instrument of this I{ind
has lasted over two hundred years. It is
hflrdiy 1ikel~' to comt! lnto great pmmin.encc
as tile literatlll'e of the piano was wl'ltten
specificall~' for the piano and for no other
instrument.

A OINNlm was I'ecently given b~' the Royal
Academy of 'Iusic Club of London nt which
lUI' Fredel'ick Corder proposed the toast ofthe "Ladies:' ~II·. Cordel' is PI'ofessol' of
ComposltiQn fit the ·n. A. M. and had SOlDe
interesting remarks to maIm in l·ebuttal of
the old saying that women cannot compose.
'.rile London A1usicQl News gives thc follow-
Ing version (if his speech:

Mr Frederick Corder, who prooosed the
toaOit· of "The Lfldies.'" said h(l wished to
rleprecat~ the tone in which thl!'i toast wn"
gt:ncl'ullv Pl'opospd and responoed to. namely.
a tOJ;le' of strninNl" 1'.:Jcetl"ousneOls. Tlf' w~h
~re ladles Clid IJO-t 1iJ,;:e it: that, on Ille
contrary espt'ciaIl~" In tll(' present day. tlw,V
wish~d '1'0 - be takeQ seriously. r'erhnps thel1
de~erved it pCI:haps tilev did not: but at
least thev· want.ed it. He had to jJropose
til health of Indies connedl'd wl.tli 11 noble
pr;fef;sion who were as competent :11·tists as
themselves Did we realh:e how I:1I'g"<il a per-
CE:"ntnge of' ladies th:re w~re to gen,t1en~",n g\g
the Roval .<\:cademy! He thought It. \\fl~
pE'r tent. Among candidates for. th~ I.I.cen;
tlateship he thought the t)l·Ooul·tlOn was ;-
el' cent and among candidates for the s-

1'oclnted ·B'oard Ilf' was told it WflS \)O.\) per
~ent' I Among these thE:"l"e wf!s a l~l1'ge PI'~-
O1'U'on of eXcel'en.ce. If thell' aChle\'emenls

~'ere sE'J'iomiv considered we!'e ~here ,nodt lnd, Y
. . d s male pianIsts a.v v 0-

pialliOits as goo a. , iolinists?' ']'hen
iinlsts as gOf'rl as In,\lP \' W l'r' ;~~ wotl)r'n
they we;'c t.H'd \;~~fd t~ee~·eto ~olJtradlct that
cflom,~os('F1. w~!I!(1 nSf;(II·t in all fen~'le5S?e<;s
at \. . f' t man\' l'f'rtnlllly.

~,~\~~. ~~;rll~~tet~·\n~~?n~£~:. lll.i~llCst nl'n~r. o(ai'i
ns: milch n" I1wn. Nt' kn~\V OllO' 01Wlfll no.
:. "'i' Ftl I !';nl\'tll) whl('h wOllJrI ~lo ~lonOI

1)\ " Sl> ~ lC- ' . where 110WP\,"I". lt would
to Covent GHl"de\~d he ~Ol1ld Sfl,' much the
lH'ver appear.. . Y'i"h\' these wOl'k~ wO\1I~ not
same of othi\~' ,'ng it was not his bus Illes,s
come to, a le,\1 \:i' occu.s'ion like t1le present.
to expln 11tn fl.. was that women could.
The fact. lOwe"el. rv bIt flOi good us tbnt
and qid, d~'bv,o~fol~ve tbf"Y "'llould treat the
?~vrli:e~lth re~rpect and I:ion~l". and he would
asl{ the men to hODOI' the toast.

EnI1.l...>;1\'0 WOLF.F£RRARI, ~bose operas The
/(Idelsoj the 'Madonna, The .Secret ?f S!~Z-

e etc were so successful In Amenca last
aliI!, i 'finishing a mw opel:3; in two acts
learded on i\loliel'e's Le Mal(l(le f;na,!}inail'e.
ItUnas ol~o comJ?en~ed a~ opera In three
leis entitled HOM sad qll't ma,l y pense,

)" LocK of Beethoven's hair is in the posi;;es~
.,Ionof Frau Alfred vaIl. Hey,ne 01' Berlin.
She obtained' it from her father, the once
oled tenor Theodor Wachtel. It was given
him bv th~ singt!r Cramollnl; who was a
'friend'of Beethoven a~~.cut It. off immedi-
ately after· tpe composer s death.

A FRENCP: paper says that ,a manuscript
d,!I,OOveredIn·_; Strassburg prO~'e13 th.at the
llIlthiUl1.lh3'mn called the Mar8eiZlets€ has
ilCllllt resembll1'nc.e to the tune, wdtten down,
uo! composed, by Rouget de l'Isle. The nlr
was Itself a revival of the 011. .war-song of
tb~ army 6f the Rhine sung by the soldiers
011,041sXIV ..

LEO)"C.1VALLO'Snew opera, fT£psies. iB to
be g1v~n a production at tbe~ London Hl!?
podrom~in. the early fall. In it be makes
use of a new. musical instrument called the
"contravlollh," which ls s:lid to combine the
uotesof t):lC :violin with those~of the 'ce.1o,
an~even Borne of those of the. contl'abass.

Wa.iT is. tbe world's oldest lpstl·llm~nt.?
A~ordlng to 'Professor 1naynt Khan, says the
London jffJsical News, it ls the Venna. the
iurcntiiJn of a musician living. In tbe days
of' A~tiar the Great. A conc.ert is to be
giwn In London introduelng tllis InOitrument,
together with two othl!rs, the Seeta and the
Vipufba, .

DR. ETHEL 'SMYTH, the EngllBh opera cow·
Iloserand ml1ltant suffragette, who was 1'e-
~lJtlv arrested' on the cbarge 'of attemptIng
to set fire to the Britlsb Colonial S~creta';4Y's
COnnITI'resldehce, has been atqultted. i::ihe
ha~ already !Suffered imprisonment fol' tbe
tuuse of woman suf)'l'llg>l, Rod bas written
~ choral saUre entiCed "1010:'\ which por-
trais the SUffragists and lIntl-suffl'llglsts In
R ParllameiIt Square riot. She is going to
sue fqr faJ~e .!lITest.

. O'iB of the .leading .organlst.s in Australia
IS a woman, Miss Lilian l"[·ost. She W;\1'I
bornin Australia and had three y~ars tmln-
lug in Engfana. She has gi"en organ re·
cltals At St. George's Hall. Lh'cI·pool. and
Id tb~ leaaing cltles of Australia, having
bl:~n especia.liy, succcsOiful at tb'~ Town Hall.
Sldnej·. The organ there Is one o·Cthe largest
iu tbe British dominions, and 1n some re-
,pNis the most compll!te musical instrument
in the world.

IT will be interesting (writes a correspond-
eDt to the l,ondon Ob.icrver), to know what
will become. of Sir LawrenCe Alma-Tad<:'mll's
1:lnno,perha.pOi (with the exception of Burno
.lones' instrument) the most famous In 1.,on-
~on, Sir rillwrence designed it hlm!'df of
I~Of,l".ebony, .Inlaid wooils und mothel' of
II~a,1. At Lad" Alma-Tnuema,'s 'T'llesdnv
~enings pl'nctl,CIl'lly e"err \\'cll'known ill·tist.
hcgllSbor foreign. played or snng. nnd aft",r-
ward~ signed 11is 01· lier name on little yel-
lumS~uftrcs pnl'titioned off on the undersides
of the plano lid.

THI) followirig IIlleedote of a conductor's<
career. sn~'s. Musfcal A mcrica,. WflS told I'e-tnll)' by Fellx Wrlngartnel' in the lFirner
~noertscll{lli,: "On n certoin occaslon." says
\I~lnl;artner: "1 proposed to the director of
Wit n.~n,tsle,Stadtt1l>later to ghe Bcethovpn's
dcbp. IPh/clio" he an~weretl. 'Is that

8Gother bit of trush fOI" which one has to
~AyrO\"II1ties~'· 'No. royalties nl'o nevcr de-
mand~d for Fid,el1o J snld I nnd tumed to
~~, '{'he director c·nlled nft·cl· me: 'I f'(fl,.Y.
~A~fndid the composer of Pidelio dIe?' '1827:
, right, let IlS give PidcUo.' n'

~~~k'tevlo wlrelt'ss is the latest develop-
I'l' lor. modetln sdrnce. Experiments wl"re
theentJ' mnlie In Toulon hal'QOI" on board
!~~taeht of Prince Albert Ofl )IOMCO. '1'h"
Au~ratus whfch is to be 1 seen at the
CbtFrcnch Wireless Compa1J,'S> statIon at
lit:lter·l nelir' Slough, Engl:tnd. Is cotllpara.-
Ih~nils mple and can, it is under<::tood. be
~rl ed at small cost. It consists o.~ R
r.ac~ of small keys. u1'rRnged plano-Ilke.
trt of these When deprcssed makes an elec-
IGcal contact that t'stflblishes a clrcnit tuned
ltltba dlfl'e~ent musical pitch. and supplied
tent d'1,ectrlca1 energy from a continuous cnr-
Ol~n ~namo, the. mm:ic. being. transm,itted by
or thS of the I'apld varwtion Jll the mtensity

~ ether waves.

Ib~~~·\nOlb~Gthe. Oiubventlons given to State
rs y forelgn sovereigns. we rt!ud in

AVOIDING A PREJUDICE.

llY K,IT1~ 1;·. HOLLAND.

-, 'Idl to·Qk a great dis·
'WHEN r was a c 11 f Clementi, tlle~'

like td tlle ~o~dt\~~~rl,i~gIe8s to me. l\:~y
seemed empt.y H . 1 them tof me 1U
t ..aclier perslsted

d
in glt:nnag book She was

tbe olrl-fai:rhI6ne son a I made It· a point to
p gqod dri1lh·mast7~Ilar~illy_nilly. I Jeill"Ded
cnrry out er P. th expE!Doltlll·e of n
the sonatas bl1~ at de effort. I resoly,'d
great deal of time ~n a teacher I wou'd
that if I ever b,ec~e·~dices of any of mr
ne\"er ignore the Ill' ·~o war!' around them
pupils< but ~ndea",or k a Ilttl~ girl came in
tactf.l111y. Lflst ",ee. d' for flats I trnns-
who has 11 grea\, n~'eJga:.cepleces in'to sl'larp~
posed onE' of ..el . . She did not know
and plll~'e(l It for h~l. it' Sile still ellliml'cl
that Thad. trantIl~~~e it· ~cause It was in
that slw <lld nOb tll dumbfounded and can·
ftnts nnd was 0 found tl)at I bad played
verted wilen she
it in a sbarp key:

Three new styles. ~ '.- '. .

VK\or.Vk!I'oIa X. $75
Mahogany or oak Vidor-Vtctrola, .XIV. $150

Otlie; ~tyie. $15 to $200 Mahogany or oak

. The greatest feature. abput these new instrumenfs~is the
unequaled tone whi.ch h:a,sg~ve.nthe Victor-Victrola its supremacy
among' musical instrum~J.1~s: " . "-

There's nothing new. ~bQut that of course, for thiS wonderful
tone characterizes every Victo.r-Victrola.

The newness of these three instruments is in the de~~gn,and
the improvements are really a?t~nishing. '. . ',/;.:-:,
. More beautiful, more artl~tlC,more complete-and~3Ith no

increas'e in price.
The greatest values ey~r offered in this

g~eate~t of all'J?usical instru~ents.
. Any Victor dealer in <lny city i:, lhe w~rld will gl~dly
you these jnstmments alld .pby. any IllUSIC you wlsh..to' pear ..

Victor Talking Machine Co .• Camd,ln, N. J., U. S. A.
. . 'l\~rl1nerG~amophon?Co., Moclre~l. C':-oadlanDIBtrlbut"ro

.: , . .:A

Gi:ve Your HOIile.a
Cheerful Tone-DlistWith,

'.

Trial Bottle -Free

, PI f: WRITTEN LESSONS from "Guide to Artl.tl" Inter_H. RAW II NS BAKER ~~~~~o~~r;. ~~:~~Oe~t~r/~~:~v~~o~s~:2:J~et.I,·N~~~
WIlliam Moson, Edw.o. ..d MIlCUnwello.nd Da ..old Hauer.
"J[r. Bake .. ra"kIr easUy amOllg the bed tea.cll ...... I koH>'~. and is
rare even "mony th."e.'·_Dr. \rllHe", M08nn,h.. a l~uer w"illen
1.. 1903. }'Irt.eenye"re' e.perienooboth in trslnlng those wi,hiuS
to teaoh and in prep.rin( Iluplleor an grade. for "r,i.lle pi"" ...

~~~:~i;{~~~".~)i~)l:\~fll.',': ~~~k::''':al,.w~r5"d~h8e~:
New \" o..k. (A ",erlenn I"alitute or AppliedMusic.)

B U V I N G E R· iU:LLV-JlIeLEOIl.,.EWI1i. Teacher of
ple"o. SherwoodnndMason prlnolple.;
Harmony, Eloeutlon. Co....elll" IInl1, DANA'S :In 1 II UtuteNe.. Ynrk Cit,. ""ll Weelmwkell.oo·thc.II",I.on,N, J. UIIen ~arren. Obi" .

CHASE Se1l001 of MUlltMI Art". WOllam II. Daon. R. A. 1\1.;Pree,
P,ofce,lo",,1 Cou,"es

030 '·"h,." ,," DId •• Ohl.. ", HA HN S C H 0 0 Lor M".1,162. Ohe.taut St

ICKSON .JOHN ClOJ,VJLT,E PhlilldellOhla.l"a.D f1U~llIEltSE~SION(Dolly T,e •• nn»
JuI,.lr;to Aug.D C"~.,,lek, Pil. HAWT~ 0 R N E Plwoo !iI~hoolLelohett.kyM~t.bod

G I L B E RT lIlDIE. \VAGNER,TeaeherorI'IRnn,Leseh.· Potadam. N. Y,
tlzty Method. Pupil Xavier Sobsrwe"h.
Oour~Plnntst to theEmperor or Au.tda. KNOX (Jonservato ..yof Muele

StudIo. 826 Carnegie nail, NewYo..k, Gale.burg. 1Illnoil

O 0 D R I CH A. J. '" Mme. FLOREN(JE A. Cnt",logrreo Wm. t'. Jleotley. Dlrecto ..

G 4 SqnareSaint Ferdlu,,"rl,
P.o...I.., F"lInce MAR KS' ()onllerviltory orMueleSee ad_ertl,emeot thte haue.MONZEL Mi:·KJmbll~~~f;;~ PIac,·,7t~~~':.:jfl~Y 280 Weat ruth !iltrcet, New York

M'0 U LT 0 N M"II. II:n, Pluno Inet ..ucU..n M0 RDI S'0 N (J~'*"~tl1~·elphla Mu.loAO~demy
Studlo-Blomberg Sclonol IT 8r22 Hllverl"o ..d Ave"" ..

10 B. ISttl Sl. . J~htllldeiphill

NASHVILLE TENN. '""RRAR'011001.
N I C H 0 LS JOJ~r~'r1,,~:e~~~~;'1 },:'~~:.':,r:l~'o,~t'."l1l\l',. 15'l"j."'~i~lrr~.dPla,,~ tI

3:lO w .. t fi8th SI., j\",'", ""rk l'il) "lit· 1 venne, t,o" •

NEW' HAVEN 100NN.','.h."I"fM"".PETERS ILEA MUS. l:AHI,l'l.l'; Stllled Te,eheta, SchOlarly Mu~r_
Solol'I~"i.t cud 1'.ncl,.r olana,Artl.t.; thoroeonrsee, dipln.

. 101 11'.851" St., New Yo,k CU,. mas; calSlog 63 Dwlll:ht8t. _

STOCK GEO, CllAOWICK
TJ<:,\OIlER OF SrNGJ;,\'G

Thoro fundame"taltmiu'!lg. Individual de'·cl·
0l'mClll. A $ucue"sful Yoo,,1StU(tlo, .:slobllshe,1 l8\13. ~cw
nave .. , (Jonn, Lcs. expCllsl,·cItI", .. 1\. \-. or Bos~on. "me
fOT luformat.lon.

V 0 N G R A B I L L tl. nE~~,~\; of Rnbi~~:':;~nLe••o".
=7'~~~~";-;"'i':I'i'C' ''i'''~''''I.''''t>It •• 1,''''eII"ter,I'".

MORT I MER W I L S 0-N ~~~!~:!f;,;V I R GIL Mf!1~~:t\v°e~~i~S.o~f."N:~"f o..k
",ddte.s: Plolladelphla, tare otTheodore l',..,..~..Co, A.t presunl:
~n"e"Il'hllhs ..mollioOrchc,jrll, Atl"nta,GH. VIRGil

THEORY AND NORMAL COURSES, V 'E"NDE Hu@lc~c"ool

B U R R OW ES .tour,e UJi~~,::'~::~:,~~'~::~,"le ON (irl~~.:;~~I{'~~;E~:~:'Xt:t:~l~':Y.
24-6IUghln",1,he., llct"oit, lllch.

Alvah Glover Salmon
PIANOFORTf INSTRUCTION
Stutllo' Cornel'lellnlJ, N. Y.
IIn,tn", (lhudlnglnll Ci"'Qlber>)

'1'",,,,,I,,p, ,1Iod,fol'd, (W'(v'er 1)·
B"Il>lh,~)","I".. d"y", C,,"ee ..ts,
Jlc~ljl\ls Olltl J.e~ture R.,,,lt_
..I~. SI,""I"l. J.l,ol,,,,·c1I,,,·lt,,l..
(Un .. I"" 11",lc). (l'he ltc."lt nr
I'e"""nl lnH,.jlgLlth", "",I Sto"ly
III JI",c,,"' andSt. l'~t~r.b"r!l"')
E~pla"al<lr.rLllct"tn!1lForwurded

UI,onRUQuc"t.

.;

the 2~th_of each mon~h.

\\\\\\\\,\\\\~
, ,.. - .... • 1"] 1) Yon'll'findlhat LIQUIDVENEER is qUite

as good for J!lakit;Jg and keepi!Jg fur~itur.e
and·fixt.ures.Just hke new'as 1t.IS, for beautI-.-
fying YClurpiano, Nu special directions are
necessal'Y- simply moisten a 'bit of cheese
cloth with LI~t!lD VE~EEJ!. an~:dust with it.
It instfl-ntly dIspels shabbmess.and restprE's
the original cheerful finish to everything
on which it is ·used. LIQUID'VENEER' also
prevents hig-hly' finished surfaces from
craCKing and checkirig. It is fine for hard-
wood floors.

, To learn what a great h~u!ehold aid LIQUID VENEER
is, and how it wiII impart a cheerful toile tOeveritbing I
as yg~ uus-t ~ith it, wHte todiif. for -!tee trial ~\tle.., ' .
, BUFFALO SPECIALTY COMPANY, .

238-J Liquid Veneer Building, Buff~o,N. Y.

HOME OIL i8 unf!QUaledfor oiling musical
" instruments.

Then. Presser CO., 1712.Chestnut St. Phiiadelpl1ia, Pa.
P ea,se meutloll E w en addressmg our advertisers.

"
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MURRAY Si LANt,fA.N·S
Florida Watei"

Makes the daily bath a positive
luxury. Its world-wide usefor over
a century has emphasized the de~
Iightful" qualities of Ihis matchless
toilet perfume.

Leading Druggists sell it.
Accept no substitute!
Sample $l!nl on receipt of

3ix cenl3 in stomps.

Lanman & Kemp
135Water St., NewYork

t No attention paid to inquiries unaccompanied by full name and address.

Q. Which co/mtt'Y of the 1VOrlet halj 1WO-
(luce!t the most cl'Ulurated Vianists1
llllich countnf of the 1corM lias prod'uced

tlle !Ireatest tlltmbel' of living fli(mo virt,u-
0808 't
18 it not tnw tllat tllO virtltaBOs of Hebrew

ancestry to-any tar Olttl~lt'lJlbcr 1.1108e uf
otller raccs1'-ISIU.Ef,.

.A. The fiL'st question is difficult to
answer. GerOlany bas produced a great
uumber, France and Hunp;ur]' have also n.
large list of celebrated pianists. wbile Rus-
sia has added many since the time of Rubin-
stein. Hunp:ary produccd the grcatest pian-
Ist. Franz LiS'Zt. And Huugary has also the
crlCdit of possessIng many great llvinp;' virtu-
osI. among whom I may mcntIon Von Dohn-
anyl. In violin virtuosI Hungary tal,es the
lcad Rnd Joachim. who for a long time was
the ~reatest vlollnlst of the world, heads fl-
long list of eminent Hungarian vlollnists.
But cvery European country has some famous
!il'lng pianists to lts credit. England (or
rather Scotland) has D'Albert (who claims
to be n Gcrman) : Itnl.v has Busoni; Russia
lms Godowsky, Ll.levinne. Gabrilo'Witsch, etc.;
Germany has Sauer: Austria llas>Rosenthal:
Poland has Schal'wenlm and Padel'ewsld;
Fmnce has Puguo and mau .." otllers. It ap·
pears. therefore. that one cannot give t113
preeminence to any especinl country in the:
matter of such a unIversal urt ilS piano-
playing-.
To tbG Jast question we can answer yes.

In spite of tbe attncks of Wngner the He-
brew race has been the leadcr In almo:>t nil
musical branches. and lu the production of
virtuosi it bas been far ahead of other rRce:"!.
Hcre are a fr,.v names (not a complete list)
fl'cqucntly g'lven as those of fnmous Jew"
find Jewish descendants In music: Benedict,
Bizet, Bruf'h. BrueH. Cowen; David, Gern-
sheim. Goldmark. Adelina and Cadott! Patti.
Hansrick, Bloomfield-Zeisier, Thnlberg. Dc
l'achmann. Godowsky. Heller, Artbur SUlll-
"nn, Hiller . .Tadassohn. 'J\Iendelssobn, Lassen,
:Ueyerbeer. 110sche]es. 110szkowskl, Offenbach
RUbinstein. Schulhol'f. Franchettl. Bl'odsk,,:
Gt'egorowltcb, Hauser. ITollrender, Huberman,
Joachim. Laub, Nachez. Remenyl. Wienlnw-
ski, Popper, Gabrilowitsch, Dcl'z. Rosenthal.
Friedheim. Jose!!:y. Parlsh-Alvnl·s. Costa.
Dnml'osch, Mahler, LeVi, Lebert, JonaS', Hen·
schel, Lilli I,ehmenn. Lassalle, Uamel, Strnk~
osch. Braham, Lescbetlzky. RUter, Halevy
Joachim and milny others mIght be Darned:
'J.·be theory that Wagner hlmsclf was of Jew-
ish descent seems not to be well founded.

cbestras Iu Boston. New York. Chicago.
Phllndelphln, etc., use tile u?ove pitch or ~I
tiuv fraction nbove it. But III England tbeyat'e often almost a semi-tone higher.

Q. My piano has a hanh metalUc sound.
r lWU6 had ,it tmlC(T, several times with ,itti3
illlJl!'ovcmcllt. Is then! OilY hope for itY It
is (lbo·~t ton lIem·s old and has had but m,od-
erale 11St::.~S. of 1. C.
A. You must have tbe l13mmers pricked

llnd softened by the tuner. If they bav(J
bccome ver.v hard tbey may need to be re-
cnpued, which will cost consIderably morc
than tuning but wilt bring bacl{ the mel-
lowcr tone. EIther the felt of the hammel's
was too bard in tbe first place. 01'. by heavy
p]ayln.!:'. 01' from atmospheric causes it has
grown hard and brIttle.

Q. Will '!JOlt enlighten me rega"ding the
desccndillg Chl·011UJ<t1Csoalet. The nrle 1 Jinolo
fo" 11wi~ing tho soale'is asoen(l wi.th «harps
and descend with {lats. I ha'Ue read that
thcrc is someti'l1ws a (lev'iotion at the allocc
"!lle in descending flat keys. t1wt it. the 1;,611
of E flat for eiXalnl)le, instead ot a flat B
natural wOl~ld be used~' and instea(l of GOfla,t
Ii' sharp. Why is th'i,q' W1~y can't there be
one 81/8tem in anythiun so simp'le as this P
Wh11 8hould s'uoh deviaUons oj the ru,le arml'll
to fla.t keYBand not to 8har/J kC1l8'-STUDE~T.
A. The general use Is sharps in aseendinR'

nnd f1llts in descending, but usually when :1
white Icey Ilppears emp10y its own lettel·.
his ma~' explain the use of the letter C
which J'ou inquIre about.

Q. lIow (locs a madriga~ differ f"01n (t
[jleet' Is therc really any difference betwem~
a madrigal dub und a gl.ee clubl'-C. A. G.
A. One of the most vague points in music

is the MadrigaL 'l'be very origin of the
word Is sbrouded in mvstery. It was one
of the earliest secular expressions of contra-
puntal composition. Some derive it from
·']',landra," a sheepfold, and bold that it was
originally a shepherd's song. or at least pas-
toral In cfl'ect. Some maintain that It canw
from "Mandragada," the Dawn. and was a
blllgbt Mormo.e;'-song. Otbers insist that it
camc ftom "M~dre," meaniog mother. find
was originally lD praise of tbe IToly Vit·gin.
Eqnally at variance are the musical aplJllca-
tions of the term. But the following arc
some general rules about the tt'ue Madrigal,
a'S exemplified in the works of the aid Eng-
Hsb and Italian composers'. It was always
sung "~ Capella." that is, without ,ROY ac.
compnmment. It 'vas always far 8evel·ul
voices and of contrapuntal structure. 'l'bere
was never a canttls or melody ruunin'"
through anyone part. but tbe ·nielodic ei'
fects were ?ispersed tbrougb all the volceS'~
~~~~e.nppearlllg in one and now in al1othel·

'l'he.Glee was Icss intri('"t"'l,Y contrapuntal
and nllght ba 'e an accompaniment. It mij?;ht
hnve a deflnlte melod.V currled through in
ally one of tile voices.
nut these rules, strictl" observed in tb

oldeu days when Glees and MadrIgals begane
have faIlen ~nto di1"....,;e. and one can seldon::
find much. difference between a modern Gl
and Madngal. ee

Q: T:'hat is it abogt a [frond piano t1lat
ma~e8 ~ts tone 80 muoh btqgel' and nob'c)
t1!Gn that of tlle upright or the squaro
planof-EsTHER Ii'.

Q. What is mea/It bv Interna.tiona~ Pitch! .A. This acoustical law may apph' A
f8 it the samre as American Standard Pitoh' tlll11. long, tight S'tl'ing will a1wa's ':,
\](1!at ~ltch is the average home piano l' ~ner tone th~n it thick. snort and \00 ~l\ e a
lrhat is the ",itch used blJ the big orche8- The grand plano has generallv I se one.
tra,'j~--J. R_ tively thinner and tight <.t:. ongel·. re a-upright. er StIngs than the
A. In the time of Baell. Hllndel, Bee· Y t th

thol'en and Mozart, music pitch was lower to ~ ere. r'e also smnl1-sb:cd grand pianos
than at pr08ent. But with the manufacture well ~s C~h~I(I~I;.e~.,.. '"'I,,'hese do not soulI·d· s~
of pianos and of certain wind Instruments t· goo '" ed ones hut the .
it bel{an to rise until It 'became alto"'ethet. I.S~who d!'afts tbe sCIIle (tliat· th sCIen_
t h' b Tl h' b .., billIng of the Droper I"n 'b ~s e com-00 g. 1e 19 cr the pitch the brIghter tension) generallv m ... g . tlllc~ness and
the tone, and some vulgarians dcllgbt in the to some of the deaoana,!!;'es by addmg weight
spicv. pungent effect of a very blgh pUc.... It· ... er strlngs to have tb
In 1858 the French adopted a' pitch of 435 ~~d esti\fb~et i~ ~~~fp' POi~"'htheiIy:sho,rt len~~~
vihrations for one-lined A. In 1891 the PlUno ls made of a v ..... et f a grand
Piano Manufoetul'er9' AssociatIon of the not sound much bet' •• "hOYan small s,l7.!"it will
United Stntes adopted tIlis pitch (lower than ...~- an upr ght one.
W]lfIt had been prevIously used) anCi it be-
CIlDle the "International Pltl'h." GermanV' Q. What 1'8 it about +1 .
uses 'a pitch sIll!'htly hl~her than this. Eo.!!'- t1,rl'''' jamoH8 mo(lerJ/ . W l1l1rsw of the
land and HalV have "Concert PItch," which DebuS8!! and RCf/a 1 '. cOl~~n()!lerll Stralls,~
menns any hh!'h pitch wl1lch the manufact- f1'orn the com,pOII:;w'W ~!/!.~1I~t8thl(lllishe.'I: them'
urer may ehoo~e. 'l'ho bnttle is not yet won. wa~t to 1.'n010 i.Q. What co. posH 1Vlwt J
Flven In the United States (partlcularly in then' mEsic wh'ich is II n lJe l1r:feCfe(l tn
tlJe Soutll). pianos at conccrt: pitch are in that it mal} be' ··t 11(>1(' rHlf], dltr"rellt
tile majority. BrasS! baUds generallv use a What is the tecllr/;g~tfl;~~~e(l an ';I/novation?
lligh pitch also. they have made'-T:VQUI'n:,~~~ Of the (/,(/'vance
Most pIanos in the United Stntes are sent A. In tIle Clti'le of St.

out from the faf'tory at )I'eSf'nt at inter- scorIng In his orchestral W'O""klS'fl;tremendous
national pItch (435 vibrntions Dcr second of c bi " s new devi
for A, and '517 and 3/10 vlh,',""-"',' f'" 'wo- om nn on of Instl'umcnts '. ces. . "., " dOIn of modulation· fl' . great free-Hned C). especl[lliv the bettc" ~nndp>l 01'- drfinite melodv. . 0 ~en thc discarding of
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LIST OF NOVELTIES
Piano

Adams, Mrs. Crosby. Preliminary Studies
Op. 24 __.. _.•.. $0.25
Th", ra planned n. lltcllml"",ry "tudi"" tQ
"The VeryI··l,stI...",ons""'IyMr•. Adnrn.,or
to In.truetlon hoo". in gener"l.

Bergen"n, Made. Three Silhouettes. Each .50
Three ch"rllC!c,I.tl"numbersNlquiFing good
keyboard rn.\II~y "ud ",,,,Iollluly illtorp,etatlon.
GrMo. 4_~.

Delt, R. Nathaniel. Magnolia Suite-
Books I and II. Each 1.50
A eet or fio.. picco",Southern In t1"vor. They
are fresh, ,~urRe\h'e, nml charmingly muslcnl.
Gr"do" ~-5.

Graded Studies, compiledby MR.s.CROSBY
ADAMS. Book V _.•.... 1.00
Another n",,~ u.cf"l un(l rl",i'lIbl" rolume Mde,1
to 'hill lIe,i"•• Th••" nrc "U within Gnde 4-
in dilllcult.y.

Lemont, Wilmot. Fairyland. A set of
instructive pieces
The Fair)l"Gllard.. .40
The Goblin. .50
The Water Nymph.. .40
The Sprile... .sO
Elves .40
The Last of the Fairies. .30
Lament of the Fairies............ .30"'
r"w""stlugly "ttr"cllve l,l~ces ill 2ud ""d Srd
grlldc•.

'Lund, Signe. Op. 37. Balladc C Min .. : .. l.00
Brond ill style. ..In eITcctlvocooeert llumber.
Grade 6.
Op. 38 Concert Etude.................. .75
A IJ,llll ..nt n,"n!Jcr. oet"vc" "nd extcuded !J1'Okcn
chord ftgures. Gr~dc, 5·6.

Violin and Piano
Bigelow, N. Caprice............... ,60

l'r:",~loe in aploe~(Obe,viLlg, A IJriglU. ptc,,"ing
number In 1st "nd 3d t)osilion.

Songs
Hill, MiidredJ. Secrets 50

When Birds Have Hushed 50
:,o:~'~"~~r~~:~,~I,:.~i:.;~.ic"l "'ttr"c~lvenoss, for

HollTles, Mrs. W_ V. The Comforter ..... 50
A .""red Bong of dl.tiuotlvcly individual "t),le,
for medIum0" low voice.

Price, Natalie Whitted. A Group of Four
Songsor Cantillations 75
A l1uegr"de 01 di"]""t .0[110' for low or medium'
voioe. Also illtendU<!II.!I Ue~ding. with Accom-
I"tni",ent.

Weidig. Adolf. A Bookof Children's Songs .50
Writteu rur one ur twovuioe•. An cxcellenL cot.
leoden of fresh, hrlght ,ollg' and one th"L c"n
be most approprhuely u.ed iu lhe intcrmedin'e
grades of schools.

CLAYTON F, SUMMY CO,
Publishers

64 E. Van .Buren St., Chicago, III.
S"na for ealal0Y"'" o'rc"l"r. an .. term •.

Music "Cypography in all its :Brand)t9

~

HYMN AND TUNE BOOK PLATES ...

3fIZDudley T. Lime~
-GOSPEL SONG PlATES- ..

No. 10 5, m,h. Str.... phila<l<lphi.
(Market above Fifteenth) .

, I

JOlIN I ... TIIOlllP80N. SONS & VO.
161·9 fltver Street. 'froy, N. Y.

Q. 18 it Ukell/ t1lOt in'lerva18 8ma[er than
111e holf-tone 1lJitb be ,used in 'Jlo(/,crn m11Sicr
I (un told that tho celeste stop on tile Ol'qan
1i,~(J8 8uch an intercal. Plea8e eJ!p.~a-inwhat
i8 -meant by this.-FLOTSA]'( A:ND JETSAM.

A. Such a change is posslblc. Busonl in
Ills remarkable work on thc new AI:sthettcs of
Music suggests that wc nre merely at tbe
fringe of our poss,lble tonal mnterlal as yet.
I have heard Hindoo music with third and
<]unl'ter-tones and nfter a little while became
charmcd with some of its cffects, althou"'l1 at
first it seemed only out of tunc. ,.,
]n some cabinet organs the Celes'te Is put

very slightly out-of-tune, and cnuses a slight
beating-. almost a tremolo effect.

In connection witli new Interval effects in
ollr musIc. my correspondent may know that
Debussy frequently uses a ·scale of wbole-
toneS', llnd this effect Is not dllIcrent from
the scale used In Siamese mUsIc.

I
~

imparts a delicately clear ~
and refined complexion, and I
will make you look your best I
at the social events of

Auturrln and Winter
This wonderful beautifier

removes every trace of tan I'
and sunburn and protects
your skin against all ill
effects of cold and, windy ~
weather. ""
It is for sale by every I

good druggist and depart-I
rnent $tore or will be sent .
direct on receipt of price.

Price, $1.50 per Bottle ~' :

I
i

I
I

I
I
~ You need a soft velvety
i sponge to apply
'J!e
iii' Gouraud's
m Oriental CreamI Use the very best quality
~ fine grain sponge procurable
~ -or, better yet, send for
~ one of

il Dr. T. Felix Gouraud'sIORIENTAL VELVET
= SPONGES
II imported from the Adriatic

sponge fisheries. These
sponges are of firm, close
texture and absolutely free

Ifrom dust, dirt and grit. In
dust-proof boxes] ready for
'use, 50c each.I Ten Cents in Stamps will

~ bring you a book of

~ Gouraud;sOriental! Beauty Leaves !Ii

'l!i This charming little booklet i
~ of perfumed powder leaves
~ b'J!e may e slipped into the

I~purse and is a neceassnidtYdauftsetr,I
exposure to wind I
FERD,T.HOPKINS,Propfi~tor!Ii

l!! 37 Great Jones St.. New YOfk ~~~-_._~
5C"00L OFPIANOTUNINft

REGllLATING AND REP~IRING
T~lorOllgh. practical individual instruction in repair
sOP. eJ;ablinR' students to start' for themselvesi"Dthort tIme; fr~l:i.practlce. Low ternlS. 19thl·ear.

plomas granted. Prospectus.
ALEX. SCHEINERT

2849 N. 11th Street Philadelphia, Pa.
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.. h DebUSSYthe frequent. use of whole-
I\l! <rressions on a scale llke this: C, D.

tope pro", u sharp. A sharp, C; very deli-
E.F sh~g. also wIth new combtuatrons and
rate s~e ~ffects; a picturesque impression
hArJUo than beautiful tune.
l'lltb.~ih Rrger great cOID!)lexlty; great con-
1\1 tal ingenuity often the sams with

!TIlPllnl. not only a dlscardinJl of much mel-
D'Jndb"t often a deuuemtc seeking of ugtt-
." u
P1~bereis much more to he said on thes~
. ts tban could be compressed Into my

,ubJecn of answers. and also It must b.~
,'Olnmin mind that no one can alve a dctt-
~rnesumllliIJ.g-lll)of the value of these uitra-
nIlem composers until much later OU. I
lll~eonlSgi,e .mv own rmm-esstcn, which Is
(~t grrauss Is toe greatest genius (In fad\8 only one) of the three. and that nil
ib~e have turned awnv too far from tbc
Im%Sof melod\·. This is the soon, auutver-
~ ~ of the ,ear of the hlrth of Jean Jaques
h:iISf;~an.and you Will. read more 01' less
bOllthim in the maaaemes at present. H....
heldthat au music must be melody; that
m~lodl'\1':18thc chiel'. almo~t the only de-
Ii ht 'of lDusic. While T do not go as farat tlmt. I still l!rlleve. thr· the future will
Iil'ingback nll'~Odlst8, .1lne Beethoven. Haydn
llozart 01' Schillwrt mto music.

o lV/lell 1[(/8 iJl;~sic lJl'/lIti1l0 invented.~iwhflt 1008 Ute first piece of 1/11/8io eve~'
pl'illtrd Gnt11JUblis11edf 18 there anybod1J en..
Imedto be ('alli'll, tile Gam/oil of A{'lIsi·af-G_
F. c.
A. Yery soon ntter A.D. l~OO. thp nrt
~fprintin.l('music fl'om movable 1ypes wa,;
lDrenledby Ottaviano del Petrucci (of Fos·
oombrone,Itnl.r). He was ))cI'n In 1466. Al-
thougbthere are examples of blOCk-prInting
~fmusic before his time. he may be con-
siderrdthe Caxton at muslc·prlntlng. I have
Inmylibrary !'lome f'.peclmens of early blank-
letterpages, l)l'lntrd about 1400 01' 1470, In
which the stnff aloue appeal's. since the
printer ('ould not I)l'cduee the lllu;;;lc. and
tbenotl's are added Wllh n quill pen. Pct.-
ru~cl'sJlubllcnllons mny be consldcl'li'd the
firstspecimens of acfll:1l music-printing. and
the.fnl'e Yery "aII11l1,lr. uclng- soua'ht fOl' b,v
man.I'grenl Ilbral'lr~ lind mllS<'nm~ when"
man,\'speclmens may be fOlln(l.

O. T /Ia['e heanl U {fI'etll '1)1(111/11illlsiei(H"'1
rlilirised for bein[1 C({I//'ll "profe88or.'· Tfhen
/I[OS abo" et"('nl {lood 1II1;;/C teacll€1' 1va.,<
f'llllrr/ "pl·ojessor." l ('on(cils that I ,·atllet·
Med il. It gorf' difJui/!1 to the 1J1·ojes8foll.
~-OIO Ill!IS/C teacltf'j'/j IlU~'1' no titlC8 at an
TilClilfresimpl!! ·'.1/,.." 01' I'M,·s,I' Theu don't
rommlf!l11 }wlf the 1'C8/1ectthell did ivllen thcJI
Imda Ji911i{i{'(l ti~.e. .1 fl'lend tol(l me tlw.t
ill Germallll tllerf' 'lcere lots of rH·ofe:'lSOr8.
alld lila I Ihe /illf' 1f(/>j l'ceOfjlli:::ed jwn t11C
fUllle 118 a judlJ{' OJ· (1/1 (/.f·IIlJ) Of!lC{'I·. 18 tll'i.~
Inr-TIr.ADER I:s' 'l'~:x.~.'i.
A. I am afl'nld 111('wOl'd "1'1·ofel;SOI·" bl1~

lallru on rdl tlm(l~ ill .-\merlcn. I know
illa boot-lJlnck who 11>;\'>1the title upon hi>;
,[guo and lllore than onc barber calls him-
~ell"Tomrorlal ProfpililOI·... ]n Germany tbe
litle is I'ecognized, but It Is very scal·cc
fillOtJg lllLH;icians. l\'ot one teacher in a
tbousand hns the right to the title. which
i.lroufelTed by 80:or 11nll'el'slt)' or potentatf'.
:r anr onf'. mnslclnn 01' nuyone else, should
lise tile titI::- ··I'rofes!lOI··' wlthollt having
rlocumellts to !l1'O,e his dgllt to It, he would
fall Into the hands of the:' pollce.
ln GCI'many, on the other hand, they do

Dlltltave the tltl(' of ··DoCtOI· cf Music."
Tbat Is conferred bv the> English uulvrrslties
nndof course cannot bl! legally us{'d by nny-
finewho has not \\'011 It falrly. As ]"C'gal'd,.;
the Ellglish side of this matter yOLl can find
an Intcresthl.!:' fll·tlcle In Grovc's "Dlctlonar;\'
?f Mnsie nnd Mllslclnns," entltlfld .. D('gree8
III~Iusk." Slimming up I call say that no
tllie Is l1s('d in EUl'ope among musician,; un-
lp.~s there Is documeulnry evidence of tiL'
right 10 (,:I1I)lo~' It. and sluce tbcl'e i~ no
~\1chrestriction In America It l~ evident tha::
the titles are vllluE'less and they are gen-
~rall)'al'olded by the Irndlng musicians he-
r~u~eof Ihls.

,Q. lias tllC/·e 61'('/' been (Iltll inMrumellt
IIIl:ellted. (o/' 1I1easu/'illf! tile (1!1l/amic 1)08Si-
~lIllies of a 1Jia110' We llave 11le metronome
(01' mrQ8l11'illO ofT the time of (j, piece, bid
II 11lel'ealtlJ ill~/I'lIml'llt lr/lich ('un be ot-
[nel!Crl til a II/rl/lo 10 'lIlltrl .. Ihe difference
'Clll'CCll11/), I). mf. f (11/(/ 1T1-~IUf'ICUS.

[A, ~llcl] d.vnnmlc mNl~l1t'rm('nt~ fil'e Il~Nl
t~certaIn of the nlltomntic plano-plo\·pl'>l. hilt
t lere has been no f'.\1ch system I'et fiPplip~1
8b the notation of pel·formnnce. ;l'be syst('m
ove spoken of Is "en' recent and it i!'l

rot ImpOSsiblE'tbat n notntlon moy vet b,~
~~ented to give th'e dvnnmles more exactly.
meke Is much dlv('['slh' nt present in the
n:r iog of these. Sam':' of the Itallons and
I hSSlansgo to extremes In tlleh' workings.
" ave"seen "pppppp" mnrked by Verdi. and
nrpppp often used bv Tschaikowsky (Sel!
Ph~oo.I;~hestrnlscore or the "Pnthetic Sym-
YOnd)"~,,WhlJ~. '':,agner ,ery seldom goes be-
eutlon t or PI) leavIng the degree of exe-

o the performer 01' conductor_

MR.D. A. CLIPPINGER
Tea TE~CHER, AUTHOR, EDITOR

chesVOice Building, Artistic Singing', and
prepares students for all lines of

w c profehional work
S"mr:' lI"plllger I. SUthor or the followillg:

1lCVOIC. TR~ISI'<G. whIch Is llSedlIS n te:n book hl
T"t ELI,.. msn.v .ehool. throughout the connlry.

a t'1'lI "'Vole. CULTun. !lud STUDIONOTWll,Nos. 1. 2. s.
Add " Sol,..F,dhor of'TheIrestemJlusic"l Herald.
_ reSI, 410 KilTlball Hall CHICAGO, ILL.

MANUFACTURING ARTISTS,

BY CHARLES E. WATT.

A WELL-KNOWN American teacher is
very fond. of saying that he has "made"
many ar-tists from "nothing"-meaning
that the ori' 1 '1' 'gina musica equrpmenj was
sma.ll, the technic meager and that the
pupil possessed little more than a willinc-
ness to work h i h f 0. ' W Ie - ortunately-was
mantpulated and turned into correct chan-
nels by himself. Is any system of technic
5.0 extremely valuable that it will posi-
tl.vely '.'r;take" artists? J s the intcrpreta-
ttve ability of any artist so advanced or so
authoritative that he can pass on to his
p.l1pi~s absolutely trustworthy interpret a-
tlO11 !'

] t is true that some great teachers have
studied technic to such a nicetv of detail.
and have so carefully balanced- all the re-
quirements in that line that the\' are able
to locate al1 the weaknesses in 'any given
hand and arm, and are experienced
enough to prescribe lucidly the positively
correctiv~ remedies. ] t is also a fact, that
some artists have such a store of musical
enthusiasm and have thoeght out so many
poetical readings that they can guide any
young pianist to the understanding of the
principles underlying 1he best interpreta-
tion of the ordinary repertoire. But, even
though a teacher mav have both these
qualities, he cannot ;nake a successful
pianist of any given pupil unless this
pupil has some natural gifts of his own.

Leaving out environment and the.
obvious fact that earl" study is almost
indispensable. as well as the further:
Iruislll that health has much to do with
the case, it yet remains to be said that
lhe pupillllllst have (on his own account)
imagination and an undying willingness
to work. 1magination is at the root of all
success-it prompts thoughtful compari-
sons of various readings and it gi\'es that
touch of originality and of vitality with-
out which no pianist ever succeeded. So
important is the feature, that if a young
pianist have it not at all, or in small de-
gree only. he must inevitably strive to
stimulate a greater growth of the quality
jf he expeds to succeed permanently. Let
him study Nature lirst of all. and learn to
see beautv nnd to f-ind inspiration in her
varying 1~100ds, let him read good litera-
ture especially romance and poetry, let
him'see manv good plays, let him study
art in many -manifestations-in short. .if
a pupil have little imagi~ation, .let hl~n
do anything and everythmg \vhtch \\'111
help to supply the lack .

The trouble -with two-tlmds of the
would-be pianists is that they do not work
hard enough. The number o~ !lOurs per
day does not make so much dl.fference. as
the intensitv of the concentratIOn ap~he.d
during the - working honl·S. an~ y~t It 1>;
certainly true that any young PI<Ll11stwho
expects real greatnes>;, or even passable
success. must work a good m~ny hours
a day for a good many ye~rs In .s~lcces-
sian before he C.1l1 realize hIS amblt.1011.

Technic is so largely a matter at slow
O'rowth and repertoire so wholly depend-
;nt l1P~n conntless .h:JUrs of stud}: for
)11rpOses of memorlzmg, ~tc., th~t the
I , en'. "'hic:h to-day IS conSIderedeqUlpm ,,' '11 .
comparatively mediocre cannot POSSI).Y
be attained short of hel'culea.n efforts.

Teachers who know techmc. and teach-
ers who can play for you, and tell yOll

I 1, tl'a' or the other should be done.w 1V t l1S, ' . " k f .
are' great boons, but don t thm o~ a
, t that the\' can do your learnmg
1110111eO - "] depend
r for vou must certam~'or you,. . d g youron Y'our own initiative 111rea 111 ,
up .,' t' 'and you must
oW abound1l1g Imagllla IOn. .

11. ']]' to work long and falth-
qual1y be WI mg h

e ,'f aU would even ap.pr?ach t. e
full} 1 .Y d· piamstlC' attam-
great artists of to- ay 1D ,

men1.

\1 CHICAGO SCHOOLS J\

JOHN J. HATTSTAEDT,

The Anna Groff-Bryant Institute
of The New School of Vocal Art

,FoundM b~' Anna GrofI.Bryuntl
ANNA aROFF·BRYANT Dlreetor

F.xclus(,·ely h \'oc"l School, ..H·crlll!l:""urICO dlotln.llr~ly
VOC<:llionuland Cultnrn!. I".truCllou II gh'cn In [lrl"!l!" I.,·
gonl and el,,~. ,,·or~. The nlntb fulgulnr Seh<>o]yeBrb"~I".
Seplember SOil', W12. Prl"",e 1~.Bon.,Septpmb". 9Ih.19]~.
'Pur fun pnrtl ..u]"•• "d,l,,,••. 'file A""" (Jru!r·llr"."t 1u,1l1"1,,
or '1'10.. !'Ou... S.b",,1 or\'".,,1Arl. ~'h'll Arh 111'1l!".. I·hlrngo. Ill.

ROSSETTER 6,COLEOO'~r~::~::i'j~~~~,;~:~:ury
MRS. FANNIE L G,

J'I,,"o
81"",1,,1W"rklu.·Tell"be ..

81,,,110:721 }'l"e Al't~ Ilhlg-.,
C'hl .."go, J1\.

Arthur Beresiord
Voice Production

CLEARLY AND PRACTICALLY TAUGHT

72 Auditorium Bldg., Chicago, III.

Louise st. John Westervelt
Teacher of Volce--'

Pupils prepared for teaching and choir
work, concert and opera.

COLlJMBIA SCHOOL OF MUSIC
509 S. Wabash Ave., Chicago, Ill.

MRS. STACEY WILLIAMS
The Eminent Teacher of Singing

Fall Term opens September15, 1912
Onty Earnest. Serious Students Accepted

.For terms and particulars, address

lMRS, STACEY WILLIAMS
Studios 405-406 Kimball Hall, Chicago, Ill.

MRS. CROSBY ADAMS
TEACHER OF PIANO

Mrs. Adams receives students and
Lcach€l's from OctobEr 1st to June 1st
in practical, every·day tcchniclll worl~.
alld in the artistic Interpretation cf
Music. Teachers may come at any timr
for whatever period of study desired.

I-Vh'lefor flll'lhe,' p01·ticu/ars to

GROSBY ADAMS, Oak Park (Ghicago) III.

Marx E. Oberndorfer
PIANIST

Accompanist COBch

Stereopticon AJusicaJes in
conjunction with Anne

Sbaw Faulkner

FINE ARTS BLDG, CHICAGO

SCHOOL OF MUSICCOLUMBIA
CLARE CSBORNE REED, Director

Twelfth Season. Pupils may enter any time. Piano, '(oice, Violin, Theory. Public School
r..1'usic. More free advantages than any other musIc school. For catalogue, address

J. B. HALL, Manager 509 S. Wabash Ave., Chicago

Cosmopolitan School of Music and Dramatic Art
MRS. W. S. BRACKEN, President

Unsurpassed facuhy of 60. Course of study basedon best modern educational pri nciplen. DiplolTlas,
Degrees and many free advantages.

PIANO, VOICE, VIOLIN, DRAMATIC ART, PUBLIC SCHOOL MUSIC, ETC.
Stuoents rna)' enter at any time. A d' ' B 'ld' Ch' III..~ddres. the Registrar for catalog. Bo" 9 U Itorlutn UI lng, lcago, .

CentraliZing
School of
Music

Gertrude Radle·Paradis
Director

Scientific and
Methods

Results Positive
SEND FOR ART BOOKLET No,.S

ANNA PARKER.8HUTTS, Secretary
Suite 612 Fine Arts Bldg. CHICAGO

Progressive, Practical

PRIVATE TEACHERS
Modernize the old tread.mill monotony of

simply "giving lessons" and then "more
lessons" ad infinitum.

Conduct your class as a Branch of the
Western Conservatory, Chicago. and
thus bring to your pupils regular Conser-
vatory advantages at hotne.

State Charter, Register enrollment,
Graded course, Term reports, Promotion,
Certificatt of Graduation, Commence-
ment honors, Catalog, etc.
FOUR THOUSAND PUPILS THUS ENROLLED

E. H; Scott, Pres. Mallen Bldg .. Chica~..

Founded by Wm. H. Sherwood Fine Arts Building. Chicago
HIGHEST STANDARD OF ARTISTRY

Piano GEORGIA KOBER, President;MAURICE ROSENFELD; Oril'an andTheory. WALTER
KELLER. Director; Vocal, WM. A WILLETT; Violin, BERNHARD USTEMANN: and otherl

For catalogue addressL. F. GETCHELL, BusinessManager. .. Room711,410 SouthMichiganAvenue
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6 WEEKS COURSES lor Artists, Teachers and Advanced Students

WITHORWITHOUTBOARD----------

piano, Organ, Voice, Violin, Other Instruments, Elocution, Etc.
Teachers educat.ed in Europe. Two. Lessons per Week; Leschetiz k y Piano Technic; Normal
Methods, Locke 5 Prfntarv Plan. Public School Subjects, Harmony, etc. Certificates, Catalogs.
MARKS' CONSERVATORY OF MUSIC, 2 West 121st Street, New York

Henry Sohra.dlook
Harry Rowe SbeJley
'1\'",. F. ShormBIl
Kalhllne L. Taylor
11.. HUlltlngwo ","oolinu."

K.\.TE S. mnTTENDE~. Dell

The American Institute of Applied Music
(THE METROPOLITAN COLLEOE OF MUSiC)

John 8. Calvert, D. D., President 212 W. 59th St .• New York':City
'rh¥ Fatnlty B,,,I l(uIllII,er.

H. RowlleYB~ker Fk'\ole O. Greene Son. Jornl~D"
)lnr1 FldellflBun .Iohn Cornellu. Grin_ M"Call I.llnba",
KaleS Chltt.enLipn l.e.lIeJ, Ilod~~o" Dan'l Gregory1o!RBon
llo.yI. Dhto UUltllv 0, 1I0rlLl.>erll,·rl'aul Sn""le
Oe(),Col."'anGow 21lh SE.\80:'<o'
8end rot' clrCl.htl'll alld cotlllog"e ...

Alllsic leacltes 1110Stexquisitelv tiN'
art of devdopmellt.-D'bradi.Institute of Musical Art

of the City of New York
120Claremont Avenue

FRANK DAMROSCH, Director

MUSIC EDUCATION
CALVIN B. CADY

Lee::turer in Music, T cachers Colleie, Columbia
University, N. Y" and Institute of

Musical Art, N. Y.j
SPECIAL COURSE FOR
SUPERVISORS OF MUSIC
IN PUBLIC SCHOOLS

NORMAL COURSES
TH1RTY WEEKS

NEW YORK :: October 14th
15 Claremont Av., Cor. W, 116th St.

BOSTON .. October 26th
Lang Studios, 6 Newbury St.

PRIVATE CLASSES jq Pianoforte and Harmony
New York, Od. 1 .. Boston, Od.' 6

A nnoullcemenfs on app!/caUrm

MRS. CALVIN B. CADY
15Claremont Avenue. NewYork

THOMAS TAPPER, Principal

SPECIAL EXAMINA nONS
October 5th and 8th

ENROLLMENT
September 30th to October 10th
Session Opens Octob~r 14th

Prospeetus of Supe~viao.ra'COllrl~ mail~ on applieation

~:~VIRGIL
Practice Clavier

Far sup~rior in its latest construction to any
other instrument for teaching and practice.

VIRGIL SCHOOL·OF MUSIC
For catalogue and p,'ospedlts add, ess:

1.20 .. t:1l"'(\IOn )Jull'Il"Ir.
M.iu)l""n A,'~. IU,J 3-ttllStreet IA. K. VIRGIL, NEVV YOR~

ETUDE ~---

The Music Lovers'
Digest

•
Stngtng or Screaming-Which?

I),'S'1'f.:-AO of vocal bl'l1nt,\' nnd expressive-
ness, what do we near n-oui many of ~~~
aspirants to tame wuo appeal' on the Lyrfc
:->tal;e? Screams and dlctiou-and conse~
fluently llo-cnllcd singing In which true music
Is illJsel.lt "utirely. Slll'ieking find speakmg
word,~ In pl:u;" of singing them is IneXCllS-
aole, Not only In'e physiological :wd phys:
Ical cnOl'S committed, [JUt even the lawr;
of sound uI'e vIolated. So it Is that w.llen
lhe legltluHlte and naturt~l method of. ~Il'~r
iug' I~ :lb:llldoneci. an Illt~gltlmntc und fOlei",u
~Jelllt!llt step~ Iu, llSlll'plng th~' ClUpl'emac,v
whlcll Iwltmg'>:I to ll1u:ilic, and upsetting the
whole 111l!111'i11 or""unlzatloll of the voice, song
11f'11Jg' uo longer '\'SOUlHling word" but "spoken
word."

'1'he mastel' who teacheH his pupil to
SCl'cnm commits lIn 1l'l~medilllJlc 0;>1'1'01'. Being
Jncullable of cultivlItlng- the (jll(l[if/l of t!le
\'olce, he tries to compensate tor bis Inubll-
ity b,Y producing' qU(mUflJ.
The false Idcnl which some masters set

before thelt· pupils of' "bring-ing' down tile
house" with II ilIA' note ii'; to be condemned
>l\'vel'el~'. 'l'ile I'mi'll and hun;\' of model'll life
has In one wny bad a mcretrlcious effect
upon the IIrt. of the .;ing"l·, und the aucient
l:'flthetle culture Is il. 'fUt· CIT from mnch "I'
the music of to-day.-AL8ER'1' VISETTI in The
.Ii llliie Student (I ,ondon).

George Bernard Shaw on the Growth
of Harmony.

'l'm: technlcnl hl"tory of modl.!rn harmon)'
Is a hlf;\'ory of tho growth of toleration by
the human eal' of chords that at first
sounded 11i>lco~daut and'senseless to the main
body of cont~mpal'al',}' professional musicians.
B~' sensidef;\:-; I mean, in the ease of a dis-
cord, that you cannot foresee ils resolutloll
or relate It lo 1\ ke;\'. GI'l'llt compOS'ers un-
tlcipl1te the rank nnd tUo or us In this sort
of p~l'ceptJOJl, tllld con,:,;equently In the tol-
et'lltlon of combinations whIch' seem unbear-
nllie III tl113 abgence of !111)' snch perception.
l\Iuslcianf) had to contine tl.lemselves to thlrd:-;
lInd fifth;.; nntll somebody-we usoed to say
it was Monteverde ventured to pile a mInor
third on top of the tifth In a very cautious
WU~', Introducing the new note tirst as u
third. llftll. or unison in the previous cbord,
lInd letting It sweeten itself Into a concord
again In the following onc; preparation and
resolution, us we call It. ":It took qulte il.
long time !Jcfore the battle ovel' the tolera-
tion of thiS discord of the seventh was so
tboroughly won that it conld be expel~ed
withollt preparation on un audience in any
position. I CUD stili remembcr the time wilen
Its last inversion-with the seventh In the
bass-sounded strung<'l and dramatically mo~
mentowi'. as in the first finale in Don Glo~
1:unM., llnd especially in Beethoven's early
['I'ollll:/lIeI18 overture, which opens with Hll
abrnpt third inveFsion of the sev~nth, fortis-
simo. By that tlllW, however. mlnor ninths,
then called diminished se\'enths were fnml!-
I:H' ~ and Wngner's battle began' with unpl'O-
1!llred major ninths. which, Joyously blar"cl
lcrth In the S>econd act of 7'alt1Ihausel·.
~ol\ndcd, lIS s~lmd~.lous as anything in RIChul'd
~~1'iH1Sf>;'; S-mtonilt DOllleflHca clocs to-da\'.
\\ ho CH1'C'S about an unprepured major llinth
t;.OW, nl' llll eleventh. 01' 11 tlllrteC'nth? Yet
w!lell you have accu!'tomed peop'e to the-Reo YOll
lline conqueL'ed the whole diatonic scale, and

THE von ENDE MUSIC SCHOOL OF---
NEW YORK CITY

BURROWES COURSE OF MUSIC STUDY'
Kindergarten and Primary-Correspondence or Personal Instruction HapPYc,Pupib-Satisfied PareDb-pro

asses are doubled by f s~erous T eachera
, use 0 thIS method

Enthusiastic letters from teachers of the Course, KATHARINE BURROWES D. 502 CARNEGIEHALL N
al~o descriptive literature sent on application to Dept. D. 246 HIGHLANDAVE" HIGHL~~DY~~~KCllY' or_

Plea.se mention THE ETUDE when addressing our advertiSers, ' ETROIT, MICH.

may sound every note In It slmultanl!{lusl)'
leaving nothing for future generations to dl,:
ceyer but the art of rnukfng cbords OUt ot
combinations of dlf'fo!rent keys, an art In
whicb we are already making expel'lments,_
From. t he Pro~dlngs ct the LondQl1 MIJSfca~
A8S0CIUttOl~.

Why Dr. Ethel Smyth is a Suffragette
"'I'R ~~rropertous ataud this same twentieth

centurv Engli&hman takes 00 the tWl'ntl~th
century woman belongs to the period of his
early ancestors. It Is one ot tbose pecuila!'
and stubbom things that oury the stone or
hatchet seem eapaule or disturbing even In
this same twentletb century. But quite sen.
ously now, take the crcuesn-ae fOI' one II
j nat ra t.lon of woman's ttmtted opportunities·
wbc ever said she might play tile barp hi
tbe ol'chestra, hut remain pel'solla IIO)~Ill'a/a
in l'eg'lrd to the othel' positions? As vlo.
linlsts, cellist:.', a~ perfOl'm~rEl on the flute
dadaet, bassoon, oboe or hOt'n, or alW othel~
instrument? Women :1t'e condemned ~or their
jnfCL'ior Instl'umental writing, How can it
tte otllt'nvlse? How Is one to gct the tech
nlque of o I'dlCStl'11 I writing unless ODo! come~
into Intimate and personal :\I.;qualntance with
tIle ol'cilesj"t'a '! ~\'hen il. boy of talent gl'adu,
n tes fL'om oue of the colleges the OI'ClJestta
stand really to receive him, The Illembe~
of the London Symphony OrChestras are all
Englishmen, Illl but Slime fOlll' Ol' five tnen
and they received olmost In entlretl' theil'
lUusical educatlOll l'lght here In London
'J'11O:',r are reheurslng all the time, undel' iarl:
ons famouS' conductors, new musIc Is con.
stnntly being Intl'odllc~d, played. discussed
accepted, and judged from dlll'erlnU' I)olnts
of view. lJ'rom all this, women ot unques.
tioned a~i1it,v Me debarred. Any college pro.
fl'ssor Will tell ,yOli that till' tlllpnt or boys
l\nd girls Is \'NY evenly divIded, and the
CGncerts of the college bund:; made up or
both sexes goes to 1)1'0\'0 this assertion, But
after graduutlon, wllat then'! It Is nil
changed. CUiitom, tradition, false nlues
prevail and tlftCt' all the years ot drudger)'
which (l gIrl ha~ cOllie through wIth otten
hIgher. uHlt'kil 01' cl'edlt than the llo}' Who
steps IDto ;1 pllylng Ilosltlon In one of the
orcheatl'lI>:I. she stelli:l back 01' stands stUl or
dfJvelop>l Into a medlocdt,\' that Is such
a bane In the urtlRtlc wOI·I(I. Il' woman Is
not to be allowed to nlle hel' Girts or abll,
Ity, tn only a limited 01' onc sIded way
then why wnste time ut Illl on ber7 But
If sbe lllitt proven her Innate cllpaclt)' UI) to
~he d(!gl'ee required of hel', who 01: where
lj the authority that 1>:1 entitled to IIS/' 'na,,'
to hel' further progl'c,;i:l? Tbe cond t'lon 'o'r
custom forbidding woman ,orchestral playeu
fL chance on a par with man Is one reason
wby I am II sulfl'ilgette."-F'rom Tile JfIIS/.
cal OQ1lrlcr (:\'ew York).

How the Fake Composer Works.
'l.'H~J lH'ocedure of the (like COIll[)oser lJ.

~Ilstl'fite& vel'Y well till.' ruble or "The Ass
In the 1:100',; Skin." r elln only sileak or
hIm UH lUt' as my pel'sonlll expel'lence goes,
A mall, whom 1 111'tenvilrd recognIzed as OD~
of the most sllccessful Dopulor song wrIters
01' his dn,v cume to me 90me yean ago and
told me t.hnt he bl1d heard of me as 11 good
musician, at which r l>owed gratefull", He
then pl'oc~-eded to teU we thnt be bad com-
po~('d a song. I :u;ke<1 him, with I)ollte In.
tetest, to play 01' slug It fOt, Ill{, lit which
he looked at ~newith blank amazement. t~l1.
Ing me t.hat It lie had been all:e to do thIs,
11<:1 would not lunc rccluh'cd 111\' ser,lces It
WliS then Illy tUI'll to gilze at 'him wIth' SUI'·
pL'ise, until ho (l:'t[l!alned Ihat he had In-
vented (!!J n mclody. Which he bad learned
to Whistle almost without a mistake and
1111 that he wunl.'d IIlC to do was to jet
~t down IlS h,J wh1sUed It and to harmon I""
It. For thIs he would mngnanlmoush' I)SI'
me t.he fec or llve dollars. I ans\\'erl'd tbil!
~ven If I eould be InduCCld to do tIlls work
fOl' him, J would like to adopt a /lOIn lie
pl/t'lJle. He then beCatnil quite Indignant.
sta ting that us he was the composer be
would have onl.v his own name used: I
leave to the t'cadN'$ Imllglnntlon the ter·
minatlon of the Inten'lew.

This Is not b;\, 3n3' means the only casr
01' its kind that has come to WI' notlce aad
In fact, III I!! man very frankly 'told roe'that
ho onlY"cllme to me. becall~e the l'egulal'
staff of drudges." wlJo performed this tnsk
at his Plll>lJslH~r's for iljm werc too buS\'
tllilt da~' taking down tbe lu\'elltloll~ or otbe'I'
C0U1P~SC1'l:i.-AxDn:t BEXOIST in HUBlcal
America (New York),

Mendelssohu's "Elijah" as an Opera,
(oP~/l~;sTrOXAllI,\" wl1\'tl11'1: lhe stage versIon
I ' l,Ja.1l) be I'ega rded tIS an opera, 8. bib·
ICal dralllu, or lin ol'atorlo with scenery nnd
:l;~~of' It Is a be:\lItlf1l1 l1ml elevstln'g eD·
Cl a nml.'nt: llnd lfr. Charles Msnners Is to
be congl'ntlliuted on providing II feast of color
~nd mU~lc which will dellght maoy thou'
s~uds . or spectators lind lIudltors, No UD'
PI l;'jUdlccd critic ("un "il\' thtlt he has doae
.t1n)' gl'(:lIt vIolence to )fendelssohn's music,

,. Indeed. 3~ a vindication of MeIldels·
sohn s drnlUllllc power thb' performanu01me, to Illost of the andi{'uce as a revelation,
n ea \'Ing the theatre I heard 1I lady be·

h_lnd me obser\'e to R comllRolon, "It wai
\\ Ondel'(u]. wondel'ful !" There were maDY
lll~lslcllln", present who. IlkI.' mrself, knew
~I actlcnlJy e,,('t·~' note or the 'oratorl0 by
cart. I eouYl'l'sed with seveI'al of them,

and theli' ol)lnlon" might well be sumwecl
l~J) In tho slime remarks It W!lS Indeed "~'oa-t el'l'ul,-' I :\In tile ulore plCilSicd to quote
hel:le opInIons, as I have long felt the In·

justice done to )Iendclssohn's music aud
~,em?l·,v II)' II 11llmb{'r ot superIor modern
clHIcl:l, mnny of whom hlH"e never written
a ,notl'! of ll\usll.! In theil' lives, and are
PlQctlcalls Ignorant of tbe ,ery elements of
fusical COlllposltlon,-DR RA.LPII Dcr:;'STO:'f
n The .lfuSical Hemld (London),
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Tlse Makillg of S' d - '
- 1/ 0 ,01/11 111 the Ot'gall aud
'lII se rctiestro B H
Charles S'I ; - 'Yerman Smith,
370 cr~mer s Sons, Price $2.00

pag,es. , Bound in clolh. ' .
A scientifl- treatment of thi bi

of particular interest to mu . I~ su vho
take pleasure in delving intoS\c~aens~v ?
PIes f th prtnci-o e acoustics of mnsic.

3Years~Pay.. -for the gweet-Tcned

Meister
Piano

$175
30Days' Free Trial
WeP,ylbeFreight
rou a.re Dot asked to de.
pOsitor payor advance
~~eatin any way until
JOu I1'rlleusaud Ba~'that
IheMEIS'IER Isentlre]y
Baliifactorysnd ~"ouwIsh
tokeepit, Then theH
sre tile terml 01 1Jil1.'

$I a Week or H!i~~U
$5a Month
NoCllEIh Ilayment down, No interest
lin l'ayroenttl, l"fo extril8 ot any
kind. Piano .tool nud scarf tree.

SOlddIrect from th_ maker to yoU!ut a 'lUaran.
te~D~~~~f~r~~~r~~tr;~t;r::~::I~;~~~1;.
mg: ~8lI ~!:r=:M;~' We .. II more lIl&noe
oliml to the ho_ than lUll' other ~ In the wJ;lrld.

Rothschild &Company
Dept. 160C Cbiuco. Illiooi_

THE DISTINGUISHED FACULTY INCLUDES,
Slgis~ond, Stojowski, the eminent Polish pianist and co:n~oser. Albe~t Ross Parspns, Dean of
Amencan pIanoforte pedagogs and teacher of many of Amenca s most prOffilllent pianists and teache
Vita Wit~k" the well~kno~n Berlin pianist a~d teacher.. Hans van ~en Burg, Holland's forem~:~
composer-pianist. L~UIS StIllman, author of ConcentratIOn and Techmc" for pianists and tech· I
specialist, David Bisphatn, America's gre::l.test song interpreter. Ludwig Hess the f~mous G mca
tenor a,nd ~eac~er of singing of Berlin wh.o ~:IS located per~anently if.'- New York Citl' ' Adrienne Re~~~at
authonty III vOice culture and French dlctlOl1, style and lllterpretatlon, Anton Witek the famous v- I' ~ ,

h B - H h E - - '10 1l11stat~d teac er of .erhn. erweg von nde, vlolm pedagog. Teache~ of :rsotlarsky, soloist with Caruso
and at Metropohtan Opera Concerts. Harry Rowe Shelley, Organlst Fifth Avenue Baptist Chu' h

THE BOARD OF EXAMINERS INCLUDES, IC •

Franz X. Arens, Conductor Peoples Symphony Concerts and teacher of singing. Richard Arnold f _
CQncertma~ter N. Y. Philharmonic Orchestra. Clarence Dickinson, Organist Brick Churc1 'd °CfTler
ductor Mendelssohn Glee Club. Henry Holden Huss, eminent pianist and composer l-Ienryp gnh .on-
Concertmaster N. Y. Philharmonic Orchestra. Leo Schulz, Solo Cellist N. Y. Ph'ilharmonic'O

c
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MUSICAL POST CARDS
Imported Pl_tlnotyp ••
Superb RllproductloflS

0.r4. Car4a
Creal Maslen 12 Italian Composers - • 6
ModemMasten 6 Gfeal Pianists, Sen,=, A 12
()pm Compooera 6 Clelll Pillnis~, .. B I 2
RllEIanCocn~n _ 6 Great Violinists·· 6
NonhernEurope Com- Celebnted Violini.1s 6

posen • • 6 Renowned Violin isis 6
Fr'DchCompoeera· 6 AmericanComposers 6
()per. Siuien, Series Modern Pianists • - 6

A·E, each. _ 6 Modern Violiniats, Series
MllIIerViolinists • 6 A and B, each • • 6
Conduct9t1· • 6

50 cents per dozen postpaid
NEW SETS FOR 1912

Cardl Cud"
AmericllnConducklll - 6\ Modem Piani.u;
FlIOOOI Suinl Qullrtetl 6 Sen .. A and B _ 6
AmuicllnCom~n Ce1ebrllted Otaaniab 6

Series A lind 8 • 6 Fllmoos Cellisll • • 6
50 cents per dozen pustpaid
HISTORICAL POST CARDS

USZT -Si. Card.- The sel, 15 eenll.
WAGNER-Twelve Cards-The lei, 30 cenla.
BEETHOVEN- T wdve Catdt-30 centS.J>er set.
GREAT COMPOSER POST CARDS-Fourleen
01 the Great Compcen. Printed in nine colon,
wilh the composer's birthpillce on each card. 35
ceuil per let

OPERATIC POST CARDS
Reproducli~ of photoaraphsof 1MW _apef Operas as
prelell!edm Germanr, Lohenirill (4) Meist.,rsinaen
(6), Parsifal (10), Triotao alld ~e (3) Tann.
~Uler (9), The Rina 128). '

VIhOOI Operu printed in colo.... Aida, Boheme,
~~ll",:Oy,Falstaff, lriI, TQICI, Modem Oper .. ,
~Zl.J:iolllellder, T annhllelller-LohelllU1n,T nstant
~~en12ngen, PSnUai, lbe Rins:, Silt Idecled
CIIlD, S cellts,

REWARD CARDS
A21 ~ [OUItt'e1l c.rd.. Portraits of Iheweal Com-

~n WIth!heirbirlhplacel, printedill nilaecolora, On
"l~reYe~ ~ II short bioglaphy of eaeh miller. Wilh
~ch ~Il. glYeD free IIMlI.Iic PrizeCard, a'tee!enarav-
Ini~:"'Ilh partraiil of e~hl ClImpoee:lt, and blanlr. fot in·
II:ntllDi name. The ~rice, sq cen~ per let. '

Stnt podpaid lfPOfl receipt of price
Send for cotalOlllfe of Ma.kal Picture.

THEO. PRESSER CO.
1712 Chutnut St, Phll.d.lphla. Pa.

A Thorough Grounding in Pianoforte Essentials
Th' h h d t and the teacher

e most Important steps for bot t ~ s~u en h r d
are the first steps An eminent pianoforte teacher ,a~out med
h '-.... d - the wholesome an
t ,e most modern thought In pI~no s~~ Y to
stimulating book

MasterLessons in Pianoforte ~laying
By E. M. BOWMAN. Price, $1.00 postpald- .-

Th' . h' I language consists
IS work written in engagmg non-tee mca -' 11'

of a series of personal letters 'to an imaginary studhent1 teltlll.~
- . d h w to use t em, t
lust e.xactly what matenals to use an 0 • 1 person
Id ' I -h . - b Mr Bowman 11entlca Wit the instruction gIven y. d t
and is invaluable to both the teacher and the stu en ,

THE<i PRESSER CO., 1712 Chestnut St., philadelphia, Pa.
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Sebastian ~a(h. By Reginald Lane Poole
M.A. PU.bhshed by Charles Scribner's
Sons, Pr-ice, $1.00. 127 paRes. Bound i;l
cloth.

A new edlt10n 0 f an excellent blOg-
raphy of johann Sebastlan Bach, first
published thirty years ago.

1l111sic and NaliollaHs/J' B C- ·1 T- -. .y eCI '01-
syth. Pul!lishe;:1 by the IVlacmilian Com-
pany.. Pnce, $.:::.00. 359 pages,
.. Thls wO:k is a study of the opera of
En.gland, VIewed from the broader stand-
POint. of l1a~ionalism. It is a scholarly
al~d l,ntereslmg ~ork, but has little ap-
plicatIOn to Amencan conditions or ideas.

Elementar.v Musical Theor),. 8y Al-
f red Laubach. Published by Al fred
Langneck & Co., London, England.
This little work is a very adequate

hand-l;>ook of the elements of music-
Time, lntervals, Clefs, Notes, Rests,
Music Writing, etc. We are very glad
to notice in it an effort to introduce the
German and Amc;:rican method of calling
notes by their numeral names; that is,
using "half note" fOr "minim," "quarter
note" for "crotchet," and so Oil, Little
English children mu~t ha ve a terrible
time trying to recognize a sixty-fourth
note by the name "hemidemisemiquaver I"

Chq.pters of Opera..
Published by Henry
York. Price, $2,50.
This is a new edition

popular work. It has
to date and enlarged.

By H, E, Krehbiel.
Holt & Co" New

of Mr. Krehbiel's
been brought lip

Sight Playing for Pianists

NEW YORK COlLEGE
OF APPUED MUSIC

9208 Metropolitan Tower
New York City

See the "Etude"
Magazine Bargain List

on page 6~S
IT WILL PA Y TO READ IT

NEW YORK SCHOOLS

NEW YORK SCHOOL OF MUSIC AND ARTS
58 West 97th St., NewYork City

RALFE LEECH STERNER, Director
FOR MANY YEARS NEW YORK CITY'S PRE.EMINENT MUSIC SCHOOL

Delichtfully lituated between Central P ark and the Hud.on Riv~r

ALL BRANCHES OF MUSiC AND THE ARTS TAUGHT FROM THE
BEGINNING TO THE HIGHEST ARTISTIC FINISH

Celebrated faculty including Gustav L. Becker, Harriette Brower, Clarence De Vaux Royer. Ralfe
Leech Sterner, Harold A. Fix, S. Reid Spencer, Mabel V. Rivers, Guglielmo Luparini

Leonetti, Zoltan Feher, Mme. Natalie Le Vinget, Lillian A, Dove, T. E. King,
Helen Wolverton, Frank Howard Warner, and others

DORMITORY IN THE SCHOOL PROPER CHAPERONAGE
Our In8tructor8 Will Teach You JU8tWhat You Need in Your Work
Our Teachers' Diplomall Are Recognized Throughout America

DORMITORY IN THE SCHOOL
T ermll, :ncludi,:,~ tuition, board, practicina,
teacher a certificate, etc., on application

Coneerb Weekly
SEND FOR BOOKLET

THE BESTOF ITS KIND
Take My Normal Correspondence Course

ENLARGED TO TWENTY LESSONS
In Modern Ideos of Touch, Technic, Pedal, Metronome, Hand

Culture, and How to Teach The".
address. JO"N ORT", Steinert "all, 60STON

THE MOST SUCCESSFUL ELEMENTARY INSTRUCTION BOOK

FIRST STEPS IN PIANOFORTE STUDY
A CONCISE. PRACTICAL AND MELODIOUS INTRQDUCTION TO THr.
STUDY OF PIANO PLA YING. COMPILED BY THEODORE PRESSER

PRICE. $1.00

TfliS book starts at the very be~inning audis ~s.pealally suitahle for )'oungSludlnJ.1S. While it \$ 'H,t
large or cumbersome it captains all nece~sary matenal for the first six mouths orm<;lre.TJ,Je work
is graded with the utmost care, starting in so simple a malluer as to be almo$t a kinde(g~rten
method, and tht' material used is of attractive C\laracter, gaini!lg the hl\erest of the pupil at

the very outset and holding" it throughout. Tlie ·"arious scales are progressively Introduced, an~ e:l"
umples, both studies aud melo<;l,i~s, an: ~i"en in each ker·

A copy will be cheerfully sent for examination to any reaponail,le person

THEO. PRESSER CO.. 1712 Chestnut St., PHILADELPHIA, PA.

D . S t OF IMPROVED MUSICunnlng ys em STU»Y FORBEGINNERS
There is a reaSOll why the Dunll1ng System is the otlly one endorsed by the world-renowned

lllaSlers of music, There i~a reason why a teacher taklng this COUrse ~hould havea Dunnin$'l;la!?~ of
Seventy-two in six monlhs, Teachers are proviug every day'that it pays, Musically, ArtisticaUy and
Fhrancially, to take the DU!Jt1ing ~yslem! for it is recognize9- as the best in u~e in it$lin~ of teaching.
That is the opinIon ot Leschetizky, Scharw·enka, Busoul, 'Carreno, DePacbmano, GabI:llowitsell, Dr,
Mason, Johann\!- Gadski and many others. For furlher in{ormatiol\ ~nd bookle~s l!ddresi!'

MRS. CARRE LOUISE DUNNING. 'I Weat 36th Stroet; New York City
Special CIa .... in Ch1ea,0, be~lnninc Septe~ber 23d.

THE VIRGIL
PIANO SCHOOL CO~,
42 WEST 76th ST., NEW Y0Jl.1C

The" Tek"
The Bergma,! Clavier
The Bergman 2 and 4 Octave
instruments for travelers

The Berg",an Technic Table
. (Rallied Keys) ,

The Bergn:tan Child'. Pedal

Manufacturen of

PUBLISHERS OF
"THE VIRGIL METHOD" Books I 'nd II, , .
"THE PIANO PEDAJ..,S/' How, When and Where to use them
"PRACfICAL EXERCISES IN HARMONYPLAYING" -
CHOICE COMPOSITIONS, Grapes I, +, 3, 4, 5 for Piano

Fiv~ New Songs for Home and Concert Use, by Mrs. A, 1\L Virgil

Liberal Dis~ount to Teachers Send fQ:r Catalogues

$3_00
1.25
1.50

VIRGIL PIANO SCHOOL
AND CONSERVATORY

MRS. A. M. VIRGJL,
Director

FALL TERM, - Sept. 19th
42 West 76th St., NEW YORKUnapproached Advantages
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EASTERN SCHOOLS
Pupils' Recitals

N. J. COREY
Pianist, Organist and Musical Lecturer
The m08t Novel, Varied and B.,autifully Hluets-abed Lecture-recital. upon

the American Platform.
Given with success at many of the lar~e~t Universities, Colleges, Lyceums

anc Societies.
. The Lecture-recital all the" Eroica Sonata of MacDowell" Mr Core 's
literary uuerprerauon of which has the composer's own e~dorseinent Yis
especl~lly !Idapted for music schools and musical clubs. ' .

For inforrnattou, address
38 WOODWARD TERRACE, Detroit, Mich.

AMusical
Education at a Nominal Cost .

d If you intend to follow this delightful welt.paid voclltion you need
e:ve1opllleut ond thorough training:, O~r complete e<}uipl.ll~nt ears of

expeneuce, notable facUlty and reasonable ralliS combine to place the • y

Normal Conservatory of Music and School of Fine Arts
a:moug the leadiug conservatories in the c;ount~y. and favorably comparing with the best
In Europe. Complete courses of study III VOice Piano Organ Violin and Orchestral
Instruments, Theory of Music, etc. ., ,

Special Course 101'Supervisors
In whl?h students~'1re prepared to IJceQwe IIuslcul Instructors tn public schools. These

deslrablll positions are easily obtaIned by our graduates. For c.lrcnlar conUlln·
In:; detaIled Information. rates of tultJon. etc.. address

DR-JAMES E. AMENT.Prln .•P .... StlLteN ...rmal OP
DAHLIN E. COG!!IWEI.T .. )'Iu~.)1•• Dlreet ...p:

Box A.Illd ....n... 1".. lul~ylvan1a

l'upi/-9 of Jfl'S n. Bruce lieU·lok.
Roguish Byes. Necke; Two's Company. En-

ITlemann' An October Day. Garland: nosv
Irtugers '(4 urls.}, Wachs; Moonlight in the
Forest. oetmner: Spudding Eyes. Anthony
The Ftytrnp. Bugbee: Rose Petals, Lawson,
Sweethearts. Lindsay; Allegro from "Quartet
In F," Mozart; I:'hlymate .' ac.c O'r.antern,
Bngbee: GlrHl'd Gavotte (4 hds.) , F,?ndn.ey·
'I'he Shephct-d BoY wnsou : \"Jueen of Farr)
land, Tt'ojelli; Schel·zo. Schubert; Silot·t and
Sweet Llncke' New Virginia Dance (4 hds).
Atherton; ,].'old :1t Twilight, Kern; SUll
Sllower. Atherton: Daphne. Cramm: )1er1')'
Lads and Lasses, Sanford; Romance, Mozart
The Whispcrln!' \\'i])(L Wolleollaupt : 'l'be Two
r.l11'1\!~,Leschctlr.ky.

The Fletcher Music Method

I'I/pils uf JUri>. ll:.atc J1, TJU)J'am.
'l'hlne OWI1. Langp; Sliver N~'mpb, Heins

Sweet :UIgnoneUe, Woodward: 'l'itania, Wily
~vening Calm, Uaenschals; \Valtz in' B flat
Dut'aod : Roses lJy Summer Forsaken, Newton
l"alling \Ya tl't·s. 'l'ruax; RURtle of Spring
Sindlng: "'Iorenee 'Waltz. Leio1ing; GoOf I
Nlgilt, Ne\'ln: Hung-iHlun l\Ial'ch. KOW111sld
Wood N.rmphs, Field bouse : Petit Noctume
SPCllCC'!'; Spring Sond, UendeIssobn; SW1I1-
lows' Song, Bohm.

l'I11Jil8 uf ,1I/".~. PJ'e(/eric7~ IIeizel·.
J,is~t Centenary PI'ogram~Les Preludes

(4 Ms,): :\ottni·no. Op. 60; Ricordanza
Valse Caprice. No. G: Gypsy Dance (from
Fourteentil Hungarian Hhapsody (4 lIds) Sp n-
ning Song from . 'TIl\:, l!'lyiJig Dutchman,"
Wngnel'"Liszt; H\" thQ SoOn, Schubel't-Liszt
'.I'he Et'l King. Schubert-Liszt; Forrest 'Mm'
mllrlngs. 'l'lJe Nightingale: Lieb:straum;
Ole Lorelei: Concerto in "ill flat: ConCf!rt
Etude in E tiat; Second Hungarian RbapHod.1

1~lilJill! of 117. D. A i·nUjtnln!l.
Mal'l"jUg"<~of Figaro (4 hds.). Muz:ll"t: Pl'e

lude C !\lajor. Bach; Al1egrezza, Sindinjot:
Bagatelle, Beethoven: Clondelllcd. Offenbach:
"Oberon," Weber-Smitb: Cont(>mplatlon Arm
strong; Aragonnise. .l\Inssenet: "Pt'ize' Song'
from "The Melst('rsingPI's,"' Waguer·Bends
Wedding ~13.l'ch and Nocturne (4 hds.), Jen
sen; i\1uzurlm. Gottscbalk ; 'rhirll Meditation
~~~~l:flomee, Handel; Ail' de Ballet. Tm'

PI/llils of Jll'iss LOL'e
Polonaise PI!lltary) Chopin: Improml)[ \I

(In C ShilJ]) l\hnor), Chopin' Noctume (in
F Slunt) i\ ajor). (;llOpin: Rondo BrlJ .\lltt'
\~'cber: The Lark, Gllnku-Bnlakirey: Lorder
Seellng; Sextette from "Lucia" lieft hand
IlI0lJe). Donizetti-Leschetizl.;y; WNhtn.c;-Day
Grieg; If I Were·1.1 Bird. nen elt: Spanish
lJnnce (BOlerol Moszko\Yski: 1{omunl:t". ScIlll-
n;lUnu: Il:!vcntlOn. Bacll; Serenade. Olson;
:s<;amllllnl'Hlll Dance. Schytte: Song Without
\\ords. i\fendf'lssohn: Pa<;tol'ale \'al'ipf' Mo-
7d'\l'1 ; 1-~l'lkjng. Schubel't-Liszt.· ..

"11)Jil~ of DJ. H(((/~' 8d1007.
~ [,.nin (11.1Bnl, G;lIet, 11 PensE'rol:lo, Hl'llpl':
I etlt!' \ alsf'. h.Il.I'ganotf: "Priz"" Song ,.
"l\1('!stpl'~inget':' Wagner; 'l'rot de' Ca~tJlel'ie
nU.hlURt~lll.: !les A!lcnds. R. Schumann: Re~
~llLn ?[ ~Pl'lllg. hoelling; Idylle LY"UCl'O"'
',oollll¥!lt Sonata, BeetlloVE'ri:' On;'{' th~
f:iteppe". Scllytte: Poeme Souvenir II I [ ff-
~Hlll: I'~l('rill.. Nollet: Polonaise in .:\•. l;!lo[lln:
, onnta, Gl'ieg; EtUde, Op. 10, No, ;1, Chopin.

I'If/Jill! of S01I,fllf'rn Colleqe of )1 .'.
La ]\fupttf' de POl·tld On'l·tlll:e I/(~((;11d><.).

Alli;l'r: nhl~psodip No .. '1:~, Llszt:' YU!H('
11)~~~l~9)le,ri\ ollen~lRuPt: Dan"f' :Mod('I'uf' (:::!
\"nl~/Iil li' ~~I~~e 'ChAir BolleOlien. Kullak;
:'IIPll(h:l~sOhll: <lIielod~Pl~i ¥O~do lQnprlccioso.
nn\'otte (Ie lld-.:) Joh .• 0\('. ~ngehnnuJl:
Solo), Danda' '\~7';lt'" o~I~~llnl!: Bolero (\"Iolln
D('lllnngflle: ~rf'(litf\ tion f11~O~I'I~:~i;n \~? h~?).
~:('nrt: Sogno (Ii !'dm'lvel'u (1" I J )IS. [a><-
.\I'dnight Bells (Hi tHIs) Ij,'--\d"\"" Alt'tteJ':
n"l) D' " IE' lOllS"" Nllhnt 1~d~.). el~;~~;1-~l.c;el·man 'l'l'illmph'ul' .\(,:rcil

.Dr. Lyman Abbott, Editor of
follows of the Fletcher Method:

The Outlook, writes as

1'IIIIi7.,· 0,1 Albprt I·' "','Iwith
]\[:11'('11or the Goblin" B -

Lfl('k: f'extptte fl'om 1 ~'., ('ekel·.: Tile Plnl,.
f:ihcphcr(l'" Dance. Sart~~:~·. ~,o\nlzettl-Bol1m:
Nevin-Wlll.'plev· Doll D . le Rosarv. I1J
Dawn. l~rimI': 'Bird's ,\a~.ce. ~re\'cudant~; At
Forest Legend, At'l~lstl'6~lk?n~~g, Loepkf.: A
Berceuse. Delbl'uck:' '.I'h, g I-{' aprice, ,King:
Val~e Lnique. Pfefi'erko~ .' l~?klet. l'uChs-:
In G ('rl'io). Beethoven' u: .; enuet No. ~.
Hflndel: Undt't' Brio-bt Sl> ,~ll,\ II hi BOlll'ee.
ter's Pl'i7.p Son. '" \Yl{ >I'~. Vhe!)ley: \\"nl-
l\lfl7.Urkn, nOdard~ Rippr;net~~endel; ~('cond
leI"; f!.oUlfince, Sibeliu" .1ll~,,"1 l·ooklet. ~plnd-
ft'OIll :)01lata. Op ., 1\1' :~ legl'() Con Bl'in
Ffl.\wi!a (TI·io). ·DOnlz~l:tl_\'le~~i:.}~ov",n; La

PII'VpJl of Mrs. A Ilid·ie I.' P .
Fll'st Dancll1g' Lesson '. UIIP.

(4 hds.). Harthfln' ,\11:\ F?,r1?~ll: [·'olk Song",
Bell. Spaulding- _ \{a\"; j nInes. Dlu~ Doug
Engelmann: 'r~l'k-isll 13ll\J of the An!malR
'l'schil'scb: The RObin D \l'l'Cll (4 bds. ) .
Engelmann; BUZZing Bu e beet'; Dil_Y DI'eam":
-r~tlte .Bacarolle, White .~[~1~(e, ~paulding:
\.at.ydld Song Kerll" 111 O{ e. Schumann'
hds) Weber' 'Joll ., ~ el'mnid's. Son ('
Dell: Blnm; 'UeloJI' Di~l'\~eJ:l'(4Bechter; ~a\l'~
stein; Hunters: eb' _- bds.), RUbin.
Farmer. Scbumann' Ol n>:l,. Motet· : J 0 01'
kowsky: American' F~?~ly l\~ Funf'l"tl.l. 'l'slh~i~
In a Blucksmith Sho elodle!>'. Rlcknb .
goncone; Kiss of Sprig.;. ~P1~ow: Buttel'fJi%s'

Please mentIon THE ETUDB wh ~~tl'.\'. :Mul'ch, Athe\"ton~ a z, Rolfe; Grand
en a rellsmg our advertisers.

"She teaches citildren to think and express themselves in
terms of music. She converts it from a blind mechanical copy-
ing into a vital self-expression. It seems to me more than a
Method, it is a revolution and converts musical education from
a mere drill and drudgery into an inspiration and life."

It is because parents realize the truth of this statement of Dr
Abbott's that the demand for Fletcher Method Teachers is becomin~
greater than the supply.

The Fall Class opens early in October. For full information apply to

MRS. EVELYN FLETCHER COPP,
31 York Terrace, Brookline, Mass., or P. O. Box 1336, Boston, Mass.

Comb~ Broad Street
Conservatory

Will give you individual and careful aflenlion.
Your needs are considered and on entrance
you are assigned to a teacher especially
adapted for deoeloping the best in you. Daily
reports keep the Direc/or in touch with the
entire School. Daily supervision shows you
how to \....ork. Four Recitals a week give
you ample opportunity for Public Per-
formance.

YOU MUST SUCCEED
for we give you a safe, sound, sure foun-
dation. We Jecelop your latent qualitics.
1ilodern and scientific mf;'ttods insur 10
you economy of time, money, lahar. Recipro-
cal relations with the U.of Pa. Training
Courses for Teachers, Public School
Music, Tuning Course. LADIES'DOR-
MITORIES. A School of Inspiration,
Enthusiasm, Success and Loyally.
GILBERT RA )'NOLD COMBS. Director

1327-29-31 S. Broad St.. ~ Philadelphia

ORGAN REPERTOIRE
A Book of, Pipe Organ Music for Church

or Concert
Compiled by PRESTON WARE OREM

Price, $1.50
Tile chief object lathis compilatio1l 11aSbeen

~o cover tIH"}~round as. widel~' an;1 t~,oroughly
as pOSSIble. lIlcorporatlllg Ullin\, novelties and
ori&i~lal piece-s as well as some' standard' ~om-
POSltiOIlS and lie\\' transcriptiolls not to be
foulld in .other collections, composers of all
schools belllg represented.

THEODORE PRESSERCO.
1712 Chestnut 51.. Philadelphia,Pa.

PIANO TUNING
Regulating and Repairing

AComplete Course of Self-instruction
for the Professional or Amateur

By J. CREE FISCHER

PRICE $1.75
A 1I'0r~ of g~eat practical value. Arranged

systematIcally ltllessons and thoroughly illus-
!rated, ~akJn~ a book Ihat can be used forself_
IllstructlOll, correspondence courses or text
book III schools and cOllservatories. A valu_
able less~n.;s Ihat Oil the tm:ilOg-. regulating
and repal~llJg. of r~ed organs. We think a
1V0r~?f thiS klllc! will appeal to teachers and
1Il11S1Cm,lls~\'ho hve ill the smaller towns and
rural cilstncls rarely visited hI' professional
tuuers, alld then not of teller l!Jail once a "ear
It will also be a valuable work for a VOUllg
man or woman who wishes to add to t'he ill_
f~~:d:~~m teaching by keeping- pupils' pianos

Turn to page 683 and
read about Attractive
Premi urns for Etude
Subscriptions.

TDEO. PRESSER CO.. Philadelphia. Po. 1712 Chestnut Street

PHILADELPHIA, PA.

ELEMENTARY
PIANO STUDIES

STUDENTS' SELECTED PRIMARY
STUDIES

By H. ENGELMANN
No. 3555

In two books, each 80 Cents

Doubt-relieving' _,stUdies for the pel'.
ptexed teacher. Ii or tile beginner, nit
collection IS Ideal. Correctly m-acuc (/
these snudles will establish a tborou~h
ommu!1d of the fingel's and hund. Studie
and 1'lece~ from the \yot'ks of Czel'n ~
Kohler. Loescbot'U. u~d. othei' noted wl'li:
ers bav~ been JudlclouSI.I' Inti'oduced
l'rogresslvE'ly alTilnged thl·oughout. .

TWELVE INSTRUCTIVE PIECES
By ARNaLDa SARTORIO

No. 3185 Price, 75 Cents

. Valuuble teclllll<:;ll problems combined
WIth tbose fanc.~·-tlck\Jng" melodies which
apQeal so strongly to young pianists
SUItable f.ol' t~e ll:lttel' pat·t of the secoud
!eal'. PrimarIly .llltended to develop Sn
illstlnct for beaUtiful tone. dynamics and
toucb-CO'mplete eXlll'esslon. A splendid
volume at fin {'xceptlonal pI·lce.

FIRST VELOCITY STUDIES
By GEZA HORVATH

No. 7525 Price, $1.00

'1'~ollgh teellllical In cbamcter these
stn!lu?s,ll'{, Interesting. 'l:he,j.' aim to
enhyell the l'11,j.'thmlc sense. Bcsldes the
ot'iglllnl studies, many Inventions bv
Cramer, GUt·lltt. :)1)lndiCI' and othe'r
noted wl:iters bn\'e been Included. As a
prep1:11"ntlOu t'OI' lhe hlgbej· grades tbls
assortment Is llnsm'passed, .

ETUDES MIGNONNES
By PAUL WACHS

No. 6885 Price, 75 Cents

Fourteen short. smile-producing studies
for students In the second yeaL·. While
each stud.\' deals wltb a specific technIcs!
proulem. tbe comp01'\eI' bns most deftly
c1otlle~ his materIal with spal'kllng litt]r
!ne~OdlCs that .rln.c; of JOJ' and bUllO!'.
I Ill!'> volume Will appeal parrlcularlv to
those puplls who shun t!'chnlc In' the
abstl>uct. f.:end to-day fbi' this unIque
collection.

TWENTY SHORT EXERCISES
By BERNHARD WOLFF

No. 4243 Price, 80 Cents

A II'eat!se lllat takes eO!."lllzance of
t1,l.t~ Simple fnc1 tbut. the plano Is played
\\ I I ~I t\\ 0, !lands-u [act frequently Olel"
loohed .. I hese t"'xerch:elj cau be studied
durlnx (lie laltel' part bf tbe tlrst veal"
\\'ltll great bl'npftt. .-\dvl~on' camm'eu(;;
:JR to how to I)l'act!ce--a. valuable tea-
tUJ'p-h[l\'e be('n addf'd !l.r the editor.

SHORT MELODIOUS STUDIES
By LUDWIG SCHYTTE

No. 4348 Price, 60 Cents

'l'hese !'\tudles Introduce in It dever
~annet·. thongh l<lmplr. dOllble notes.
I'q){'utt:{] note:; lind chords. Bolh leyuto
and st(/('calo tdllcheH l\l'l~ Il'eated' lu
"omf" l<tudil'il tl1I' hnll(J" ll"l' 1'Ither touch
~!1ll1l11l\neOll"I.r. lltHl III otllp!'>!. "l'pal'ntrl)'
I he '."chnlenl. til" pl"lI"iug" ;l1Hl the IlJ:
J"I· ...:;111~g HI'e devt'I·I.\' I'ombined. .

STUDIES AND STUDY PIECES
By A. SGHMOLL

Edited by E. R. KROECER

No. 2781 Booksl.II.III,each.Sl.OO

" Iu tilri'f' hook". Ihesf' StudIes and
I lec~s :'>UPllI.\· uu i.lI.Hlndunce of material
te.udlllg to nwakeu nil Hlllll,.'e1utlon of
altl~tic pluno-plnylllg'. Tb~ pupil ('OUl-
IlI"tlllg tills eDlll'sc-bllt modf;'rlltell' dlffi·
cult-Will ha\'e HCqllll'cll llnconsciousl\'.
a \\'cll-devplolled t('chnicai equlpUlent and
sense 0'1' the beautiful. bv reason of tbe
roncrete fOl'm In wllieli th"se stu(1lps
111"e been ~·rltten.

b Toke. odoonlage 0/ our lar~ di$(ounlJ 10 (~ach~fI
II sendmg for lha~ studies, &aminatian costsnoth·
ing. and ma/Jsalle mUCh. Scmd to-dOJl.

THEO. PRESSER CO.
Fa~Ulty of Artists

. dvantageS in all b,anches
~t~1~si~:o:~~0:Y and Languages. For full
information address

J 0 STAKELY, SecretarY A• d BroadSts ATLANTA,G .
p..Arhtree an ". THE ETUDE when adr{resslng our advertisers.

ple-'lse mentIOn

c EASTERN SCHOOLS
HARMONY BY MAIL

Study Courses. AlsoCondensed Personal
J{owe•for Teachers and Students in
cours<'o
Piano and Harmony

Write ror Booklet

SHEPARDSCHOOL OF MUSIC, Ora.nge. N.J. 4632 Chester Ave., Philadelphia, Pa

"DO IT NOW! "--~
~~.,~E STUDY

CounterpoInt IIlllId Culturfl
COJllp<>$ltloll PIQUa Technique

5 h I h' Ot.her Sllbj...~t~
pun c 0 al'6 IpS in Harmony

s LIC. ~CnOOL MUSIC AN J) nn ..\ W~:o.;(;
a used In the PU~Jlo Schools or New York City

EI;hl. Ye" ..~' W""'k
,E. F.l\IARKS. ~\\'e8t1218tSt.,NewYorkCU.,

It! lie Teach.ers, Listen-lf you arc opeufc con-
'cti~U,I will mail absolutely free. on re.celpL of a
11,alfour Folders, containing eight musIC lessons.
po~ "w provethat we have the best and most thorough
~r~ ofMusic Instruction in ~ight .singing, music~l
tbeoryandPubiic Schooi work lfl thiS countl)'. It IS
Mrtb moneyto you. Could anyone make a faIrer offer?

TAU ESEN MORGAN
1941 BroadwaY New York

CRANE NORMAL INSTITUTE OF MUSIC
TRA:ININGSCHOOLFOR SUPERVISORS OF MUSIC-Both Se...

Voice culture,. siRht ~eading, ear.training .. harmony. form. musi...- history, chorus-conductill
methods, practice-teaching. Graduates hold Important positions in colleges, city and normal schoOl~:

POTSDAM N. Y.

Collegeof Fine Arts
Syracuse University w1J~

flnstrr ~rl1nnl
Df :!IIIlU!IiC
9TH YEAR.

96 Clinton Street, Brooklyn, N. Y.

Madame Aurelia Jager
Assisted by Dr. R. Huntington Woodman

Unmdledadvantages for the stud}' of music. Faculty
ol2O specialists. Regular four-year course leads to the
degreeofMus.B. Special certificate courses. Special
srudentsmay enter at any time of year. Fot" eatll-
Iogueand full information. addreu, Registrar.
Syra,ule University, 5yracuae, N. Y.

GRANBERRYPIANO SCHOOL
GEORGE FOLSOM GRANBERlll, DIRECTOR.

TEACHERS' TRAINING COURSES
FAELTEN SYSTEM

And Faculty or Experts on Voice Train-
Ing. Singing. DIction. Languages, Theorj',
llis.tory ot lI-Iuslc, Lectures, ew.

SCHOOL OPENS OCTOBER. 2Jd
Vol{'e TrIals and Classillcations Oct. 19th and ~Olh.II.... " CARXEGn; lULL, NEW YORK

PEABODY CONSERVATORY OF MUSIC
of Baltimore, Mt. Vernon Plac.e HAROLD RANDOLPH. Diredor

ENDOWED, tile conservatory offers every adnl1ltage for musical culture awl maintains
a Smfl of 60 eminent European and American Masters, including- ; Otis B. Boise, Ceo.
F. Boyle, Ludwig Brietner. Adelin Fermin, Theodor Hernbel'~er. Pietro Minetti.
Harold Phillips, J. C. Van Hulsteyn. Etnmanuel W .. d. Bart Wirtz.
Scholarships, Diplomas. Teac.~ers' CeTtijicates. Catalogues mailed.

1RnfnrlNnunsINTERNATIONAL MUSICAL
... AND •••

EPUCATIONAL AGENCY
MRS. BABCOCK

Concert Pianist and Teachcr. n:c-
ognized by the European and Am-
erican Press as "one of the great
piallists nf tile dny." His 1!1-
terprctations and Mer.hod avali-
able to Professionals and Amatellrs
by means of his 'VRITfE~ LESSONS
and Mail Courses. Free lesson all
rCGnest.106E.23dSt..NewYork,

Oil'",,,tellchl,,~ " ..sltl .."", C..llti::(:.$,C"'Il"f;l"Yllt.O .. lc~.
Sl'l,ool~.Also Chul'('h ""d COll(lcrt EIII!:"a:cmcnt8.

CARNEGIE HALL, NEW VORl'

E KWER'S PHI LADELPHIAC MUSICAL ACADEMY

1617 SPRUCE STREET.
6029 MAIN STREET. -
446 S. :i2d STREET.

PHILADELPHIA
GERMANTOWN

PHILADELPHIA

f I S h I f M 'c 44thSeason.The OldestSuccessu c 00 0 US}.

COURTRIGHT SYSTEM OF MUSICAL KINDERGARTEN
TbeOld«~t, 1)r:"'li~nJn"cl ",oot8e1clltlnc ,"ethod of lustruetin; chUdren i" nm,;e e"er plaoed bcr"re the ~U~'OUI "orld.

T
.' rhythm and ear tralnang.

ea.ches piano from the start. sight readID8, tro.nspoillng. N DENCE
NORMAL COURSE BV CORRESPOs ofi~ hct'nuse \t is the 0110 .,s,cm guur'lllte<l,
Te,.be.. all o~e' tbe worJd"T" l~k.ru!lthh courae nnd lire IUaklng a grent3u',e".s \. i) t :: lJrld/leport, Conn.

tni...."It'. "frlJe ful' 11Ilr11CIIIUI'!I. 116 bdun ,\'c" ep, ,

STUDY HARMONY
and COMPOSITION
by MAIL :~:~~~~L~~~,;e~;o~,;~
"'Hred ,,"oolor, Willner ?f J'~t~r-
lI\>tion"tanthem cOInl'0UtlOn,1.111i
A slmple, conclle ""d praet;""
se Send to, pr~"pectU8 ,wd

~~~;". ·Compu.ers·~15S.oo,r"ctod.
ALFRED WOOLER. Mus. DoC.
3H W. Utica 51., Buffalo. N. Y.

E. M. BOWMA t,l
~'l\.lIlle II .\\"~.II",oPPI)01.an"-In.ny rea•• r" ....orker ",l'b, 'be lote !lr.
S c.Ul"'nellt Mtbu )In.. n SUI.m.

tQdio12 (Dr. Mason's), Slelnway Hall, New Yorl.

Ii i. What Others Say
"\Ve are advertised by our loving friends,"

Shakespeare.

I roustdcr J/u~fer J~C/jIW1U' ilt Piollvfol'fr
Playillil. the most ut trncttve form possble uf
presen ttng, as tho name implies. "Master
Lessons." It sus.talus Interest which Is th ...
busts of all true sflldy.-Herbert O. afCCIlB,
New York. .

The Presaer Edillon of thr- ~'0"f1f111(1 Al-
1'1"11. i~ tin.'. I l:ke thr- f.I'i]lR. mOl'dept~
nnd ~Ign" wI'Hten out In n"l! f'orm for
llllpiIs. I Iinrl II II gJ'rat lwlp.-ll'IlUIl Fencl',
'Texas.

Tile Bacl' AI-lmm 1-.: fine and P,llme's Flr8f,
1tonths ;11 PlaIlOf<l/"II' fll8tl'lwtiOlI meets Ill\'
dilemmn In tencbhl~ h('~lnners. t am so gilld
tn hay", them.-.lfi.~11 Amrm(fa If. RllIU1IICIlI,
.\l'iZ(IlHI.

Jl"flNII'I' Le81!())/.~ 1,/1 Pi(llll'fOl"r Pltl!/iIiO. by
Bowmnn, ",111 be 1) ,lI;1'~llt help to m(' III m~'
tell ching-, I I\k(' tlw wOl'k \'cry Illuch.
BelTe 11',\ Iltremonl, ('0101'1\<10.

I \\·J:;.:b to 811~' tbnt a11 l)lts\!wss trllnsactlon!'\
witll .\'011 have been enl'll'f'J,' Hfltlsfacton'. and
I \'I'ish to eXprl'SS Illy thflnk" (01' ~'OUl' prompt
attentlon to my ol·derR.-A. ile. AnI11'elc8, New
Jerse.y.
lL Is UUlleceS~Hr.\· rOI' me to try to lell

.YOlt how highly I vlllue ,"0\11' illn g:l zinc. TH.J
ETUD1~. J lmve subscribed fot' It uninter-
ruptedly for twenty-fh'e years, Dec(!ml.lcI'.
1886. being my first number. Tt Is very hard
fot' me not to be able to flnd time for all
the excellent. l'f'adlng cont.alned in them'lS. Etta. Veazie. nIns!'\.
M.\' puplls are getting better result .. from

the liSP of tbe Baell .4i./lll1n tban from other
Bach books tlSr(\ PI·evlollSly.~J[ai'oa,.ct
O'DICYln', Kansas.
E. M. Bowmnn'~ Master LeHi>OJlS i/l, PiQUa"

[orte Playing Is n worle of unusual merit
:Itld interest. filld I can recommend it to
:111 musk teudlers aud students !IS it is
tined wltb h('lnful sllggestions.-J1i88 Lottie
~r.Hal'oer, Cal"fornI3.
] till veQ' much pleased wlt"b nll' lust. onl,:,.

as I always 11m with Presser mllslc.~Lottlc
lncc, Texas.
THE 'ETUO.; grow~ better every ~·ellr.

have been 11 subscl'i\)er for years. It is thf'
"mbodlment of all tbat Is I':"ood. refining". ele-
nlting and Inspiring ill music. May it nlwnys
I,peel,\,(' the success it so richly deser\"es.-
J1. N. Jorl,,"/), Oblo.

AttN tt clll'd\ll examination of tile B(wh
A,lbu'lll, 1 beJ'ey-, it to be the best worl, of
its kind tln1t I have seen.-C. J. G-Ubert,
1.0uisluDa.

I cannot. expr'('~s fully what T think ,)(
!-1uwm;,ln's JJ{/,~tl'r f.c.qsoJ!,.s 'iI~ Pian-ofo!'t!'
P7aying. It tillR exnctly m~' wants fot' tile
]):1"t fifteen YP!lr~. 1I0w a teachel' wbo can-
not afford to· take tt l:onsen'atory course will
he delighted with these plllinly written facts.
-.1["$, L. U. Lee. Kentucl.;y.

Yom· system for busIness Is the most per-
fl,'d one' J hal'e ever t'ound.-.illi88 SOllora
_'J iHlerson, New YOI'lL

r t-lppreclate 'J'I-n; ETUDE with iuspir:ng
urticles nnd invn]unille instrllctlon. 1 can-
not imagine any teacbel' who dt'slres to keep
up witb the spIrit of the profession being
without it.-J[r8. i'an-sy Gordon, Canada.

'£be Bach A.7/)lon is Il splendid l:ollectlon
and sllould prove u~eful to all lovers of
. good muslc.-Al!gela V. EoneUon.
It is Indeed a mre satisfaction to deul

with 11 responsible hotlse.--J. Cooney, New
York.

TRS ETum; is better thun ever tbls ~'ear
Hnd I am very anxious that all lllV pupils
sball take It.-Mrs. C. O. Oook.e, Montana.

1 tblnl, every musician in order to b~
thorough and up"to-date. should be a sub·
scribeI' to THE ETUDE. I believe my sub·
~crintion ls about up. so plea'"e notify me
f;() that I rna \' l'ene\\, it as I would he lnst
if I should miss a llumMr.-Joana M. Huu-
leI', Oklahoma.

Guard's Music Pupil's LeSBOlt Boo/,; antI
pm.ctice Record is very comp'ete and help"
iul and is higbly prlzed.~RachaeZ L. Pflfltt,
TIhode Island.

j]{all Bells. lw Rnind1er. t" un l'xceUrnt c"'l-
lerotion of !ittl!' classics: they nr!' ",'"nrl!')'-
ful'y simple and sweet.~Mr8. Carrie Stl'onll,
Culifomin.

'The [Ilsfnrclivc A;7bllm, by ('arl Ko~llin'!;.
is iu:"t the thing for f:eccn5'l Grllde pupils.~s. A.. Zimbic/';, Pennsylvania.

Palme's First J{nntlts in Pianofm·te 111-
sfcl'-lIrtion, h the bl'st book tllat 1 know of
publjshed on tbnt ~ubipct. no'l of g-rl'~t 11""
sistance to young te:lchers.~Geo. P. BO,/Ide-
lOlc, Ne\\' York.

Eminent Facult)o Send for Catalogue

1714 Chestnut St" Phila" Pa.
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STANDARD AND MODERN
INSTRUCTION BOOKS
FOR THE PIANOFORTE
All or any of these Methods cheerfully aent "On

Sale" or on approval. .

FIRST STEPS IN PIANOFORTE
ST1JDY

'The combined and eendensed .<:!uli.oof the work of several
practical leache'" of tH11Iyoung

Carefully Edited and RevisedBy THEO. PRESS~R
Thi. book begins at the betlinning and 5elVe<Ias a pracllcal

and mdodious introduction 10 lhe study 01 pianoforte plsying.
It is most carelully graded· the instructivemat.ter i3p.ruented

in a way Ihal is easily undentood snd there IS n~thi,ng dull.
unintereoting, or monotonous in the entire work; Its mdoroe-
ment by those who make a lpec:ialtyof teaching beginnen i,
universal.
It may be the very book you have often hoped 10 lind; .let'lll

send you a copy On Sale; you will use it and order all:il.m.
Price, $1.00

FOUNDATION MATERIALS FOR
THE PIANOFORTE
By CHARLESW. LANDON

This method leads to solid mUliciamhip through an easily
ltTadedand a pleasinaly interestingcourse of Iludy.
The pi~ and exercises are all Ihort, allr8clive and of

effeclive technical value. the entire work being based upon lhe
au!hor'3 wide pe~nal experience ia t1.is fidd of musiCllI
endeavor.
Sr.ecial sttention is siven to rhythm, time values and light

reading
It i, 1111 ideal method calculated to awskeo a sustained inleresl

in the Iludy of r-ianofortc playing.
Price, $1.00

LANDON'S PIANOFORTE
METHOD

EASILY GRADED FOR BEGINNERS
This book is by a pracJical leacher who has proven the value

of the method in his own work wilh primary pupils. Theplan
of lhe book is Ihoroughly modern, induding tile UI« of the
Malon system of Jechnics in ils simplerforms. The teacher',
needs are also fully considered, a special fealure of the work
being the valuable suggestion. intended to liiuide the teacher.
These suggeslion. and dircctions ale well worth the price of

the book and are arplicable in conneclionwith the use of any
method or course 0 piano sludy.

Price, $1.50

GUSTAV DAMM'S PIANO
SCHOOL

WITH ENGLISH AND GERMAN TEXT
An exeeIlent edition of Ihi. widely used work. Ihe popularity

of which may be judged by the fact lhal lhe orisinal Germsn
publw,er has issued no less thsn lwo hundred editions of il.
Our edition is somewhat larger than most others. so Ihe nolce

and texl are correspondingly larger snd clearer. making this the
ideal edition (or both teacher and pupi1.
Prlee, substantially bound In boards, large

quarto (329 pages), 52.00

PRACTICAL PIANO SCHOOL
By LOUIS KOEHLER

Opus 300
Not the well_known" Practical Melhod" of this author, °

which there are I0 volumes, but a laler, more direct, condensed
and practical cour5e of pianoforte imtruclion. We consider;1
beuer for besinnerl than any other work of this wriler.
h i. extremely interesting and lull of useful ideas suggested by

a long praclical experience. .
In two books each, 76e

An Enlarged and Revised Edition of

LOUIS KOEHLER'S PRACTICAL
METHOD FOR THE

PIANOFORTE
Opus 249; Volumes land II

Revised by the Author's daughter,
CLARA KOEHLER-HEBERLEIN

Thi3 i' a work needing no introduction 10 teachers. There
are many edilionl. but, owing 10the distinctive character of the
revi.sion by the Author's daughler. who aSlisted him in p'c-
Q.8nng many of his educational works, our edition of the
PRACTICAL METHOD is recognized as definitive-il;1
Ihe ~dilion por excellence for th« AMERICAN PUPIL·
neverlheless. our price is lower than that quoled on rome, and
no higher than thai of the ordinary unrevi",d editions. Teachers
buying thi3 book from other dealer. should ask lor the
PRESSER edition.
Volumes I an~ II, eaoh, SOc. Combined, $1.00

LEBERT AND STARK'S PIAMO
SCHOOL

.A complete c~>urseof syst~maticinstruction in aU branches of
planofC?rte p]aYUlg from the first elements to the highest
perfecllon. .'
Thi3 world_famous, joinl_productionof two great European

Masters of pianoforte insJructionstill enjoys the confidence of
teachers wishing to impsrt thoroughnessto their work and who
do not bdieve in the ultimate value of a so-called .. easy
method."
Endol'led by Unt. Heller, Marmontel, Lachner M03Chdes

~nd other noted authorities. '
Our edition of this reliableschoolleavesMlhing to be desired

tbe paper, printing and accuracy being unrivalled. '
Part 1 • Elementary School-First Degree, $2
Part 2. Exercises & Etudes-Second Degree $2
Part 3. Exerelse$ & Etude$-Third Degree, $2

LIBERAL DISCOUNTSTO THE PROFESSION

Published by T"[O. PRt:SSER CO.
1712 Chest~~! Street, Philadephia, Pa.
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Our 194-Page
"Musiclover's Handbook"

Sent Free
WE shall be glad to send to every reader who will carefully fill out and send us

at once the coupon furnished below, a complimentary copy of our "Music-
lover's Handbook," containing a dictionary of musical terms-the most satisfactory
little reference book of the kind that has ever been compiled. This is the kind of
book that is retailed at the shops at 50 cents; but we are distributing a limited
number of copies to the readers of this periodical absolutely without charge.

What It Contains-
THE" Musiclover's Handbook" contains concise but full definitions of all those

1< musical terms for which anyone would have occasion to look. The pronuncia-
tion of foreign words is given according to a special phonetic system and a number
of musical illustrations are introduced in the text. This little book will be treasured
by all those interested in music.

NoObligation on Your Part- -
THE sending of this coupon does not obligate you in any way. A small edition

of the handbo,?k IS":t o~r disposal and We Wish to place one copy 111 the hands
of e;rery. reader of tl1lSpe~:odl~al. We shall. also take pleasure in sending full infor-
mat~on 111 regard to the UllIverslty MUSical Encyclopedia," edited by Professor
LoUISC. Elson, of the ~ew. England Conservatory of l\!Iusic, Boston, Mass. Dr.
~lson has been assisted 1ll.thlS work by a .number of emiNent experts, and the result
ISth~ /Irst Important musical encyclopedia of J\merican origi n to be offered to the
public. The ten volumes are sent all charges paid to any address for free inspection.

Send in the coupon at once with full
name and address. c 0 U P 0 N (ETUDE 10-12.)

THE UNIVERoSITY SOCIETY
44-60 East 23d Street, New York

f Please send without obligation on mv part a copy
o Yot~r "~luS'CLOVf::R's HANDBOOK" (194 pages) as:~Ye~~re~aiDdF~full information in regard to the "Univer-
I y 1. llSlca ",ncyclopedia."

NAME _

===The===
University Society
44-60 East 23d Street, ADDRESS _New York

c WESTERN SCHOOLS:-~

Public School Music and Drawing
Special one year course thoroughly equips yo
d t t h thO b i ung Jnenan women 0 eac IS su ject. In all public schools

THIS institution has been successful in graduating any nu b f d
f I . . A m er 0 stu ents andassisting them to rst c ass posrtione. II other brancheo f "

. . . [i I . ,,0 mUSIC are taughtincludmg plano, VJO In, voce , organ, Irietory of rrrualc n I '
\V '11bee! I . , orma course' uno methods, etc. e WI egin our t urteenth year September Uti 0 h I

u p .' d b f . 1. ur sc 00ff n a Perfect environment an any num er 0 social advantage, We I d .oe id "I di " . D . ~ . are ocate Inoneof the finest res: enna rstncts In etroi t. For particulars address secretary,
MICHIGAN CONSERVATORY OF MUSIC

1021 Woodward Ave" Detroit, Mich.FredericL. Abel, Director

~:.~~ t:s~t:~:ion Midweste.-n Conservatory of Music
INCORPORATED

MUSIC-ART-EXPRESSION-LANGUAGE
Board,RoolD and Tuition, $150.00 per Quarter Re5ervations for Rooms now being made

l~D rOil CATALOC MIDWESTERN CONSERVATORY, Des Moine., Iowa.

Faculty of International Reputotioft

ALL DEPARTMENTS OPEN
Elocution -MUSIC - Languages

Also Special Normal Course in

PUBLIC SCHOOL MUSIC
Location and surroundings ideal

For Catalogue and Circular Address
Highland Aven,ue and Oak Street. CINCINNATI, OHIO

Detroit Conservatory of Music
FINEST Conservatory in the West. Frances L. Yorke, Jo,f.A ..

Director. 38th year begins Sept, 14th. Special course in pub.lie
.choollDusic and dra'Winlih under the direction of Mrs. Alice

Spencer Dennis and Mra. Katherine C. Margah. T'Wo years' course
entille, to life certificate in State of Michigan. Studentl3 may enter sec-
ond year work by passing examinations or showi~g satisfac0ry c,:ed'
Its. All classes limited to twenty students. DormltOl."Yin conJunction.

MUSIC-Methods, Ear Tra;ining, Sight Reading, Harmony. Mu-
sical History Elements of MUSIC, Psychology, Pedagogy, etc.

DRAWING-Free Hand and Mechanical Drawing, Painting in
WaterColor, Color Analysis, Perspective, Potte:y. We!'ving, Basketry
Leathers, Paper Construction, Special Classes 10 DeSign.

Annual enrollment, fifteen hundred studen1s. Studen~s prepured
for teaching and choir work, concert and opera. a;long wIth. the rpg-
ular branches, piano, vocal. ~riolin, organ, etc. Dlplomas gIven al.d
degrees conferred. For parttculars, address

JAMES H. BELL, 530Woodward Ave., Detroit, Mich,

SPECIALLY LOW SUMMER RATESBeethovenConservatory S.nd'o'~RgS.m;p~¥~N·toth.
ODeof the oldest and bell Malic Schoob in tbe United States N. W.Cor. Taylor and Olive Sis., 51.Louisl M~.

, d h' h t d't' ns -Especial pride i. taken"A school of long.tandlng, an Ig ra 1 10 .' "t tability"
in it. and unulual determination is sho'Wn In lllIsurlnlt ISS

ON THE COMPOSITION OF
HYMN TUNES.

av HERBEln ANTCLlFFI::.

WHAT makes the hymn tune so indi-
vidual a class of composition IS the fact
of its having to be sung by large bodies
of untrained singers whose voices arc
unbalanced and often disproportionate,
and the necessity for flexibility 111 ex-
pressiveness combined with rigidity and
regularity in time. The first of these af-
fects its general character and also in
particular its melody and part-writing.
The melody should be of such a character
that it can be easily learned and easily re-
membered. No very wide or awkward
skips should there be, and any modulation
or chromatic movement should be simple
and straightforward. The question of
vocal range is an important one. It is
better to carry a melody upwards rather
than downwards if it appears desirable to I
exceed a vcry moderate range. This is
less harmful, as it is easier to press the I
voice upwards than to force it down.
With regard to the harmony and part-

writing, the great characteristics to be
observed arc simplicity in the former and
interest in the latter: A choir can do
much to make or mar a hymn tune, so
t is well to give each voice something to
make it worth the while of each individ-
ual to sing his or her part well. Remem-
bering also that a number of male voices
vil l be singing the treble par-t an octave
ower than it IS written, a safe rule to
enhance 'e~ectiveness is to keep the bass
part at least an octave lower than the
treble, and to write the treble and inner
parts in such a way as to avoid awkward
progressions when the pa r ts arc inverted.

Last, but not least. remember that the
tunc is intended to aid the interpretation
of the whole hymn and not merely of the
first and last verses. Put the whole senti-
nent of the hymn into tIle mUSiC as far
as is possible, and do not think that ·'any·
thing \vill do."
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Dana's Musical Institute
WARREN. OHIO

. M' ht in all its branches.FortY~fourthyear. SlXdepartments. USIC t~ug. ..
Lessonsdaily and private. All instructIon IndiVIdual. Separate

bUildings for practice
and residence. Build-
ings new and modern
in equipment. Located
in a beautiful city. Pure
m~dicinal' water from
our ow n artesian well.
Healthful location. In-
corporated. Confers de-
grees. Fine moderndor·
mitories for the patrons.

Illustrated Historical Sketch
Send for 64-page catalog, tke Blue Book and tIll

NA RAM President
WILLIAM H. DA , . ." d ra-dice are factor.;

·u od d if ortunity for study an p Mu.ical Inltituteif th ~catiOQalvalues are considere; opp. ment· then Dana - f this counb"Y"
t W

every belt in student life forms the eo
b
vlroDthe m'ullical illltitutiona 0

~=:::~• .;:;",~.:n,~o~b:;:o,~m:·:"~b:':':d:':Dd~':bO:U:I:d:.~n~.:ov=·=====~~~;=;;~~~~i'i;;fv~_ ETUDE when addresBing our advertisers.
Plea.se mention THE

TURNING PAGES.

BY \Y. O. l'RESTo"N.

MOST of the people who try to turn
pages are like the famous clown Mar-
celline, who has kept New York and Lon-
don laughing for years through his terri-
ble efforts to help others only to do the
thin<T which win hinder them most. 111_
turning a page for someone who is play~
ing it is usually best 10 take hold of the
upper left hand corner of the page to b:c
turned and then make the movement so
quicklv that it will bardly be noticed by
the p~rformer. In the olden days when
it was the custom for virtuosos 10 play
with the music in front of them, it was
considered quite an honor to turn the
pagcs, and mallY lesser musicians boasted
of having done it for famous player.s.
Teachers should always insist upon theIr
pupils knowing the fir~t two or t~ree
measures on the foJlowmg page parbcu-
larly well so that there will be. no uncom-
fortable break. This is partIcularly the
case where the piece to be performed is a
duet. Nothing is so annoying. for one
capable duetist th~n to have hiS fellow
performer calmly 1I1spect the new meas-
ures at the top of the new page ~s tho.ugh
he were reading them for the first bme.

FRANKLINACADEMY oi-C%'lJ'1yc
Instruction in Piano, Voice and Viol.in. Diplomi~

granted those who complete the reqUired course.
Harmony History and Theorr. T~n precnce
pianos. Large Dormitory for girls. First class In-
struction.
ADA R. BLOEDORN, Dun 01MusicDepartment.

FRANKLIN, NEB.

University School 01 Music
Ann Arbor,Mlchigan. Alberl A.Slanlev, D1reclor
AfflUnted with Unll·eroltycr All"big.", Arti.l, Wllebers ~

"«"Iderec~gn\llon. Choral Unl~uof 800 ,,,leel, Or~hestrB. 01
plllycre. ('~neem by "World'. IIrtim, It".l;,n;tl..~\"~~~~~~
dAy., ),·8e"ll,. oon~erUl,1'llIno, V",,"I llud 0 n
reoasla. For full inror",.L1on, wldrC>l,

<lhnrlc. A. Sink, -SecretRry

DES MOINES CONSERVATORY OF MUSIC
K. P. Block : : : : Del Moinol,lowa

NORTHWESTERN UNIVERSITY
EVANSTON- CHICAGO

SCHOOL OF MUSIC
A Univeraity Professional School, for the

comprehensive study of practical and thee-
reucat music, either as a profession or as an
element of culture. Located upon the shore of
Lake Michigan, in Chicago'S most attractive
suburb.
The environment is perfect and social ad-

vantages superior. Send fordetoileddescrip-
tions of course. and book of EUanstOfl
uiews.

P. C. LUTKIN, Dean
Evanston, :: :: III.

SIXTY·SECOND YEAR

Lawrence Conservatory
(A Department of Lawrence CoJlI!llJ'e)

Offers unusual opportunities for the
study of music Enjoys the intellectual
and social life of Lawrence College.
Faculty of noted specialists, Choral

Societv of 150 voice~, Orchestra, Recit-
als by ·World's Artists. Music Festival,
Facully Concerts, Superior Public
School Music COurse, Normal Course
for Piano Teachers. Piano.Volce,Vio1i",
Harmony. Dormitories for students.

WILLIAM HARPER. Dean, Appleton. Wi,.

")24 CENTS
in stamps sent to EFFA ELLIS
will give you the lesson on how
to teach the keyboard, and in~
trod uce Mel 0 d y, Rhythm,
Mus i c Form, Harmony and
Eartraining.

Efla Ellis KeyboardHarmony School
and Training Scbool for Teachers
204-205 Bosl~nSlore Bldg.,OMAHA, NEB_

Your Music is Toro!
IT WiLL TAKE ONE MINUTE
TO REPAIR IT BY USING

MULTUM-IN-PARV~ BINDING TArt
5.vlIrd .."n of white linen or to_yard
roll "fl'H.pcr, 2 .. eent~en.:.lt, pOltpald.

Transparent Adhesive Mending Tissue
10 c\,nu per pne],na-e

If your music dealer does Hot carry it, send to
THEO. PRESSER CO" Phlladelphla,Pa.

0'
MuUum·ln.Parvo Binder Co.

624 Arcb Street PhiladelphIa. Po.



756 TOE ETUDE
WIT, HUMOR AND ANECDOTE.
THE three-year-old son of a Methodist

minister was with his mother at a gath-
ering of ladies. At the proper time. he
was given a cooky. He ate it in short
order. and asked for another. The
hostess said: "I"ll give you another if
vou will sing for LIS."

- "Can't sing," was his reply, "but l know
something I can say."

"That wil l -do all right.' the lady <111·

swered, expecting to hear "Twinkle. twin-
kle. little star.' or some other nursery
classic.

But the little fellow drew himself up
in real Sunday-school fashion and said
his piece:

"God loveth a cheerful giver.'
The lady gave him the cooky. and th:-

whole company seemed to be very cheer-
ful about it.-Harper's .11aga::illc.

THE Smiths had a boarder named Hannah,
Who constantly drummed the piannah:

But Hannah one day
Disappeared, and they say

The truth was the Smiths had to cannah.
-New York Telegraph.

AN observing little miss of live was yi:-;-
iting one afternoon at a house when-
there was a player-piano. and she was
much interested. On her return home she
described it to her mother as a machine
into' which they poked a porous plaster
and ground it up into nltlsic.-T::.'·challgc.

GI!3Bs-"l understand that YOUI' new
opera has very catchy music." .,
. Dibbs-"WelI. most of It s been
'hooked.' "-Bostoll Transcribt,

THE Sundav-school class was singing
"I Want to Be an Angel." "Why don't
) au sing louder. Bobby?"

"1'111 singing as loud as 1 feel," ex-
plained Bobby,

---
IN a New England weekly newspaper

there appeared not long ago the following
advertisement:

"A stone mason or his daughter may
receive one quarter's music lessons in ex-
change for 1V0rk on a ccIlar."-Youtlr's
Companion.

IN the Xl euioirs of Theodore Thomas,
by Rose Fay, occurs a story of Liszt,
whom Thomas met at Weimar. "As we-
walked to the hotel. it began to rain and
l' expected to see Lisat turn back. bU~ he
continued to walk with me, unconscious
of the storm. 'You do not seem to mind
t.he weather,' I exclaimed. Liszt laughed
and replied. 'I ne\'er take notice of that
which takes no notice of me.'"

MRS. BURTON HARRISON, America's
most aristocratic novelist. was discussing
at dinner American French.

"Our French is. remarkable," she said.
"Some of us will go to a French play and
laugh boisterously at the subtlest and most
idiomatic jokes, yet \vhen it comes to or-
dering dishes from a simple French menu
we are all at sea."

Mrs. Burton Harrison smiled.
"A multi-millionaire in a fashionable

restaurant." she said. "pointed to a line
on the menu and said to the waiter:
"'I'll have some of that, please.'
"'I am sorry, sir,' the waiter answered,

'but the band is playing that.' "-Pliiladel-
l'ltia Bttlletill.

"The tout ensemble of the orchestra i.~
remarkably good." said NIr. Newrich's
host at the box party. "Don't you think
so ?"
"You bet it is!" responded Me Ne\v-

rich, enthusiastically. "I like to watch
the feller that's playing it slide back and
forth. It looks as if he was swallerin'
it ]"'-JJilwauRee Dai/J' .Vews.

Greater Speed-Greater Accuracy
Greater Efficiency

INSTALLING THEARE THE LOGICAL RESULTS OF

UNDERWOOD
TYPEWRITER

"The
UNDERWOOD

Underwood Building, New York

Exclusive
important

U d d features make possible the mostn erwoo . .
labor-saving systems of modern accountmg,

The ever growing demand puts the
annual sales of Underwoods far ahead
of those of any other machme-makmg
necessary the largest typewnter factory
and the largest typewnter office budd-
ing in the world.

Such a demand from business, men
everywhere is unquestl<~nable eVl?e~Ce
of the practical mechanical supenonty
of

You Will Eventually
COMPANY,

B "uyMachine
TYPEWRITER Incorporated

All The Principal CitiesBranches in

SOME SAYINGS OF LISZT,
\'VHAT is genius else than a priestly

power revealing God to the human soul?
The beautiful is only the reflection of

the true; art is only the refraction of the
thought.
Genius is always endowed with its own

sacred intuitions! Poetry ever reveals to
her chosen the secrets of her wild do-
main!

An artist can have abstract ideas, but
he cannot serve opinion without making
his vocation impossible: for art. like the
solution of all opinion, lies in the feeling
of humanity.
That musician especially who is inspired

by Nature, without copying her, breathes
out in tones the tenderest secrets of his
destiny; he thinks, feels, and speaks
through her.
Broad paths are open to every endeavor.

and a sympathetic recognition is assured
to everyone \\,ho coilsecrates his art to
the divrne sen-ices of a cOT1\-iction of a
consciousness.
To comprehend art not as a convenient

means for egotistical advantages and un-
fruitful celebrity. but as a sympathetic
pmver which unites and binds men to-
gether; to educate one's O\vn life to that
lofty dignity which floats before talent as
an ideal: to open the understanding of
ilrtists to what they should and can do;
to rule public opinion by the noble
ascendency of a higher and thoughtful
life, and to kindle and nourish in the
minds of men that enthusiasm for th2
beautiful which is nearly allied to the
good-that is the task which the artist
has set before him.

George Eliot said: "Schubert wrote for
silence; half his work

Lay like a frozen Rhine till summer cnme,
That warmed the grass above him. Even_su ~
His music lives now with a mighh YO\lth.'·

THE BEST EDITION
OF THE

WORLD'S BEST MUSIC!==- FOR roe. A COpy "'G!l

CENTURY' EDITION

~ Some dealers ask from 25c. to SOc.a copy for "Century Edition"
sheet music. It's worth it-but-don't pay more than TEN
CENTS (lOc.) our price.

III Look over the following list of standard and classic compositions,
which are sold in other Editions at from 25c. to 75c. each.

I1l "Century Edition" price is but TEN CENTS ooe.r a copy, no mat.
ter what the marked price may be. and best of all, we will guar.
antee that each and every copy ill as good as, or better than. the
copies YOU have been buying at many tilnes the price we ask.

fjJ In paper, printing, phrasing, fingering and general e::o;cellence,this
edition cannot be surpaned, there can be nothing better at any
price .

... If every claim we make is not as represented. we will refund
your money.

PIANO SOLOS, 10 Cents per Copy PIANO DUETS, 10 Cents per Copy
'fitl" C""'l,""er Grade

('1I"nllerl" RUStl"R'lII, l"lertl'~n".Jln.~"",,1 ~
Fllltterer. The t:I''''''lnndc :'I
11l,'ltnU"" to tllt,l'lltll"c.. . ..Weller 5
J.ce 83'1(,I,t'f!o Uu,.h""",,, 4
Lohe"lI:rl" "lurch W"!f"H 4
1,II",tsplel 0, ",rlllre .. ' .. , Ii~h'r_Il(l" 4
"oet "nd P~""""l II,crl""e S",.p" 4
P"Ii$h HUII ..c... . S' hnr..','"~,, I
Qlli Vlve Gulol' , (;""." 4
ZIl'''PIl U'·~rt"r ,.IlCl",",' 5

Titlc Cumpo"er G.mde
A,llee. T"'"gcri!'ti"" A,.lter
Arabe.,que YIIlse .. _. . I,"rk
Bnllet de;; Puplllol1s . . (J,,,I,,rd
Rorenr"l.,. "T":,,. or Horn"",,, orr~"I",ch
By Moonllght.. . H"",!.I
Ullprlee llrl'llllllte. . I,,» loud'
U3'I"g Poet .. ,_... . ..Guthch"lk
t'lfflt T ..ralltellu ' JIIII.
Grau....M.. rch lie C<H'C~,·t lI"olle"hn"]lt
Humoresque. . lIv''''''k
Uu"garlau Rhul'eodJ·.:\o 2 I.I'."t
I\:",,,ellol Ostrow ll"bi",I"I"
I.ast nope _... . G"lb.""lk
:\looIIUllht $onutn _ Bcetb""en
)'"et alld PcaSlU't o'·C,·t"re S"PI'~
Rigolefrto t'''''tnl!lie . .. Li"t
Rustle QrSprh,r,;:.. .Sh"lh,g
Saillt a Pc"t),. . K"",,,I'kl
""erc""de _....... . l'lt"'''I""""
!lo"ota Pathetlq lie. _... .11""lh",.•"
WIlliam Tcll ~h-crt" .." It",.,h,!
"'It"he",' n .. "ce ". Jladlnll"<'I1
"'oo,llanoi Echoc..... . w...,,,,,,,

VIOLIN and PIANO, 10 Cents per Copy
Till" Comp,,"cr Grude

Ancel's Serenndc... . Il,''';;'' I
RCr('e1Ise. ··Jocely" r."d"r~ t
CU'·UUllll....... . n"lI" 5
...·Iower SO"I:".. . I.''''¥,P. 4
K"~·Q.wluk. . \1""I",nld 6
J.ur/j;o..... . lh"~~.1 ~
.\lcl.,d~· In .' It''tol'',I,.l'' t
iO'l'"ple (' fc~"lo",., _ Thorn'" 4
iO't"rof..lluroe, Rcn'r1" "~""",Ir S

U T"""hauscr :Unrch... . .. Wn!>,,~r 4
The complete '·rentury" catalog of nt>ar)y two thousann titles for Piano two a.nd

four hands, also. one and two Violins and Piano, all at the TEN CENTprice-Can be hadfree for the askIng.

If hit i~llmoney idnYo~r Pocket to insist upon YOur dealer Selling YOU•'Century Edition;"e WI not, or er dIrect!

CENTURY MUSIC PUBLISH INC COMPANY
1179 BROADWAY, NEW YORK CITY

CENTURY EDITION
Please mention THE ETUDE when addressing Ouradvertlsero,

You Know how Paderewski
Holds His Hands at the Piano?

P J l.' 0 S oJ. "Show me how the pupil holds hishands and I will show you how muchaaereiosm nee at . of a musicianhe is." This great artistspent many years mastenng the best
methodof "Holding His Hands," that the musclesmight respond readilytoevery dictate and emotion of his intelli-
gent,musicalsoul, and enable him to properly interpret and express everynote, accent, phrase,dynamicmark, etc,

it 11' ttl· l thi comprehensively treated, with particular emphasis upon the importantThere are so many VI a Y Impor an itt e mgs problems of every day practical teaching-just 'he things that every
in pianoteachingthat you should know, and yet these very artist and teacher must absorb before achieving great success.essentialthings are overlooked ~y many teachers. Pader-
ewski is great; he is superlatwe, .slmply because he IS
alwaysgreat in little things-small points of technique, etc.
He overcame every obstacle no matter how apparently
insignificant.

So Mr, William Sherwood, after years of study with
Kullak, beppe and Lisat, saw the necessity of p~ymg more attention to the
little things. He became America's greate~t pIan~ teacher, b~cause ~f hie
painstaking care in thoroughly grounding his pupils III these little thl~gS.

"Sherwoodspent 30 years teaching, playing in c~mcert.and .lecturmg.
The sum total of the knowledge thus obtained, comb.med WIth hl~valua~le
training gained from the old world masters, Sherwood put mto a Cour~e o{ ~ee ;(
Normal PianoCorrespondence Lessons for Teachers and those preparmg 0 eae •

In theseLessons attention is given to the little thinlSsas,
well as the big ones. Every phase of Piano Playing and Teachmg IS

WeWillSend You Absolutely FREE
. d M .. that you ever opened, descrlbmgone of the most delightful little volumes on MUSIC an uSllc~ansh 't is possible to take in the

these SherwoodLessons fully and completely. It also exp ams ow I ,

quiet and leisure of your own home-- L f R b ker'
The Harmony essons 0 oseD ec ,
The Composition Lessons of Protheroe;.
Lessons in How to Teach and Supervise Public
SchoolMusic from Frances E. Clark; . •

L . H', ry Analysis and AppreCIation ofessons In IS 0 ,
Music f!'omGlenn Dillard Gunn; .

Voice Lessons with the aid of the EdIson Phono-
graph, Choral Conducting Lessons, etc.

. . f th· aluable reference book is limited,
The present .edltlOn 0 JS v '1 the attached Coupon at once,
but if you wdl fill ouft an m:delivery. Tear off and mailwe can assure you 0 promp
Coupon now. ~

SIEGEL-MYERS .
Correspondence Schoo~ of I~USIC

330 Monon Building, ChicagO, •

BJSlptheaid of actual photographs, Mr. Sherwoodhas
shown !Yearly and plainly in these Weekly Normal Piano Lessons, the
proper positions of the arm, wrist and fingers for the up and down move-
ments from the knuckles; the proper use of the forearm and fingers for
chord and octave playing; the exact positions of hand, wrist and fingers
for contracted extended positions for crossing movements during scale
passages; interlocking passages in double thirds, etc. Every physical
exercise used by Mr. Sherwood in developing his marvelous technique is
brought before you in a life-like manner, by this wonderful system of
photographic illustrations.

Paderewski, Emil Sauer, Moszkowski, Walter Dam-
rosch Lechestizky, Henry T. Finck, and other great authorities, have
freely and gladly e~dor~ed our c~rrespondence lessons which you can
take in your spare time In the qUiet of your own home, at small cost.. ..

SIEGEL.MYERSCorrespondenceSchool of Music
330 MODOnBuilding.Chicago, Illinois

Please send me by mail, free of all cha~·-·i.::It' obligation, the eighty_page book
describing your courses of Correspondence Lessons. and containing musical
dictionary. portraits and biographies of famous musicians.

No application/or this book accepted/Tom children.

Name .
. Age." , ..••

AddresJJ ..................................... " .
Town .. ···· State .

Havey"ll studied Harmony thoroughly?

Teach?Doyou play? ..... Sing1.....
Doyouwish to prepare to teach? , , , ....•..

Whatmusicalim.<tructionhave youhad? , , .......•........ , .. , ..... ,.,

In which"f the above branches "f musiestudyare YOUmost interested? ,.

. HE ETUDE when addressing our advertisers.Please mention T
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What one
application will do

APPLY Vani;hing Cream gently,
without massagt ng,

'Put on plenty and allow the skin to
take it up completely.
You will be surprised at the result.
Tight, dry skin becomes softened
and smoothed. Rough skin is ban-
ished. Coarsened skin takes on aVa1l1shillK Cream 'Iuds .10 massa g-

illg, should be rubbed lit lightly transparency and delicacy which
shows that a skin which has suffered from exposure to sun,
wind and dust can be completely made over by

Ponds Extract (9m.panys

VANISHING CREAM

A DESERVINGL Y suc-
cessful horne model

lS the charming Up;ight
shown here. Measuring
up to the highest structural
and musical standards its
simple, chaste design saves
expense with no loss of
quality.

Ivers & Pond Pianos are
Style 70S-Modified Mission De~ign. bu ilt for those who wish the

best. With the finest traditions of old time Boston piano
building, their heritage and a successful record in over 50,000
homes, they mark the highest achievement in the art today.

Our "No-Risk" Selling Plan
A unique way of shipping on approval is available ~herever i? the

United States no dealer sells the Ivers & Pond. We pay freights.
Liberal allowances for old pianos in exchange. Attractive easy payment
plans wherever you may live. For your own interest, write us today.

To put your .skin into eo.nd.ition to make .it possible to wear n dinner
gown with pride, use Vanishing Cream tonight.
Notice its ready absorbti on, its delig~tf~l perfume of Jacque roses, and
particularly the effect of just one application. VanishillK Creomirnm vonr
Pond's Extract for Pond'sExtract.has skt',! an ex on urte lUllslt.

. been used for sIxty
Burns, Bruises, Cuts years for everyday
injuries. Most of us can remember many
occasions when having it available has
saved hours of suffering. Get a bottle today.
You will he surprised how frequently you
will use it.

Th d On request, we
Try ese Pro ucts will mail samples
at Our Expense of both Pond's
Extract and Vamshing Cream. Upon re-
cei pt of 4c in stamps we will send an extra
large trial tube of Vanishing Cream.
Address The Pond's Extract Company,
Dept. K., 131 Hudson Street, New York ..

We especially Invite correspondence from ~usicians. and teachera,
Write for our catalogue and full Intcrmatton.

IVERS &. POND PIANO COMPANY,
141 Boylston Street, Boston, Mass.

Beware of Imitations and Cheap Substitutes

BAKER'S
Breakfast Cocoa

IS THE STANDARD FOR QUALITY

For all those whose oc-
cupations require c 1ear
heads and steady nerves,
as well as those in poor
health or of delic~te diges-
tive powers, it is the ideal
beverage. Prepared with
milk or cream and sweet-
ened to the taste, it is de-
licious, wholesome, abso-
lutely pure, and of high
food value.

TRADE-MARK ON
EVERY PACKAGE

Booklet of Choice Recipes
Sent Free

!
R & GO LIMITED i

WALlER ~A,.~~S'PAT£NTOFFles,
REJ3ISTElh, •• ., .'

"The Crowning Attribute of Lovely Women ts Olennflnesa"
A woman's personal satisfaction in lookingcharmillgand dainty is

doubled when she knows everything about her isexquisitely clean.

Naiad Dress ShieldsWalter Baker & Co. Ltd. ar", thoroue-h1yhYi:·ienkand healthful to the most delie.te skin: are absolutely
free from r.ubb<:r.with i.ts disagreeable "dor; C.1l be easily and quickly
STER1LlZED by immerSlllg in hoiling" water fora fewsecond. only. They ate
preferred by well.gowned wome" of refined taste .

At stores 0>" sample :!ai". 01< ".ud:!t of 25{:. E.",..y fa.; .. Eua ..a.. tttd.
~"-~- A. h.nd.ome ~nl,,~..d reprodndion of this .....antllnl (J"I... Phlllp. drawl,,!:"

on hea,·y pOP""', lOx I:!. 8ent lor 10.... N" ..d•..,.tilin~.
The C. E. CONOVER CO., Mfn. 101 Franklinse., NEWYORK

Established 1780 DORCHESTER, MASS.

~ [!1,~~~~!:S!o~I~~~2J)II=o=1~I(~~~2"o~'~~~21'1W

vose PIANOS have been established 60 YEARS. By our system of payments
every family m mooer.ate circumstances can own a vose piano. We
take ~ld mstrumenrs In exchange and deliver the new piano in your
home tree OI expense. Write for Catalogue D and explanations.

vose & SONS PIANO CO., Boston, Mass.
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