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Tapper’s Graded Course
For Piano

Edited and Arranged by

THOMAS TAPPER

The anly course thar mekes far complete study af the
t::nu anil the relaved theoretical subjects { Analysis, Form
Melody, ete.)
Twenty Grades, Proapectus on request
Price of Each Grade $1.00 Postpaid
Libersl discount 1o texchers

“The most schelarly of all the Collections of
Graded Teaching Material." ~Frank H, Shepard
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150 Tremont Strest . Boston

8-10-12 East 34th Street . . .  New York

E PIANO TEACHING

Its Principles and Problems

The book is thoroughly practical, written by a pravtical
man (o meet practical needs, edo not hesitate tosay
that the werk fsone which should be in the hands of every
pians teacher in the land seeking suceess.

SOUND AND ITS RELATION
TO MUSIC

The ;I.|:I|-D!_ has ;'r_l’.":-rllhbd the esential facts, I.u;rllu:
with many interesting experiments and helpful Bpares
and diagrams4 to muke the priuciples clenr, A Lext
book for schools and colleges.

By CLARENCE G. HAMILTON, A.M.
Price to Teachers, Each, §1.25, postage paid

150 Tremont Strest . i
#-10-12 Enst J4th Street .

- Boston
Mew York

A New Volume of
The Music Students Library

Zend for complere liix of 27 volumes

Piano Music

By MARY VENAELE

A beok full ol helplel ggenions 1o reschers and ad-
vanced students, preparing 1.€c latter for intelligent study
and l.r!:ill:jc interpretation of the classizal and modern
FEPErTOiTe.

Price, Postpaid, Cloth, §1.25
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150 Tremont Street .
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Tnstantly Successful
ONE HUNDRED FOLK-
SONGS OF ALL NATIONS

Edited by GRANVILLE BANTOCK
A New Volume of Tue Musicians Lisnany
(64 Vol —100,000 sold

Price, Postpaid, Paper, $1.50; Cloth, $2.50
Send for Free Bookler
One af the |-nm|: i|||-|_-r\e:,|.i'~5 volames of that admir
I B, ! [ able
serics, Tmn Musictass Liprasy, [t is truly represent-
stive of all nations spd will be of great value mw any one
setking information on Folk-Sungs— Masical Courier.

1 remont Street . . . . .
B=10=12 East Mth Streei .

CADMAN'S LATEST SUCCESS

AT DAWNING

By CHARLES WAKEFIELD CADMAN
Far High. Medium amd Low Yaice
Price, Postpaid, Z5 Centa
Sung by BONCE an JOHN McUOORMACK

ALBUM OF SONGS

Far High Vuies For Medinm Vaoice
Price, sach, $1.25, poatpaid

"The boyse went luto ecstasivs alter BONCI sang the
soigs by Charles Waketield Cadman.™

The Interpretation of

160 Tremont Strest . ..
8-10-12 East 34th Street .

A New Volume of
The Music Students Library

Send for comgplete list of 27 volymes

French Diction
For Singers and Speakers

By WILLIAM HARKNESS ARNOLD

'l'llr_l.ln hor has reduced the elements of Freomch pFGTiE-
coRtion 1o a few fundamental B inciples, readily mastered
by the sarnest student who will weleome this book us 1he
clearest and nuodt practical one o the subject,

Frice, Postpaid, Cloth, §1,00

.G. SCHIRMER, Inc. 3 East 43d Street NEW YORK

MUSIC PUBLISHERS AND IMPORTERS
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C KS. Catal R
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The Best Piano Method

The Best Violin Method

The Best Vocal Method

ALEXANDER LAMBERT
PIANO METHOD FOR BEGINNERS

A Practicar Ano Simere Course oF Piaxo

IxsTRUCTION
Flex. Cloth, net 75 Cents

! :['he most generally popular method for
beginners in use in the United States. Sound
inevery detail of fundamental piano instruction
it is productive of “results.” Thousands of
teachers, who use it because they find that
through it their pupils acquire with less effort
and retain with greater accuracy, endorse it.

It Will be Sent on Examination

NICOLAS LAOUREUX
A PRACTICAL METHOD FOR VIOLIN

TranstaTen FRoM TaE Tmino Feescn Epimion sy
DE. TH. BAKER

In Two Parts Complete. $2.00 Net

Part 1.

Elements of Bowing and Left-hand Technigue.

NG -, LoD ke $1.25
Part IT. The Fine Positions and Their Fmployment.
Practical Study of the D®manché, net, $1.25

Used ar the Royal Conservatory of Brussels, this vialin
school vivifies with essentially modern methods of appli-
cation, the time-tested educational traditions of an
ingtitution in which Vicuxtemps, Wienizwsky and in more
modern times Ysaye and César Thomson Lavr_ had the
direction of the violin department.  Thoroughness com-
bined with clearness of explanation is one of the great
merits of this method, and its first appearance in an
edition with Fnglish ext is surely oppasite,

It Will be Sent on Examination

JOSEPH SMITH

A PRACTICAL METHOD FOR THE
STUDY OF SINGING

Lance Quarrto, rr. 185

Price, $2.00 Net

Mr. W. J. Henderson in the New York “Sun®™ wrires:
The “Sun's" musical observer i prepared to say that this
suthor’s *Voice and Song” is the best vocal School be has
ever geen.  Itis not an original work, but it & 8 com-
pilation of all that i best in former treatises, The author
has set forth in a clear, logical and uncommonly, practical
manner the principles of singing, and has given the most
satisfying directions for instruction and practice, The
exercises and studies in the book are admirable. Tn short
this is just the sort of work for which most teachers cn:
singing have been looking. ™

It Will be Sent on Examination

Our Stock is the largest and most varied in the world.
All mail orders are filled on the day of receipt.

WRITE FOR OUR DISCOUNTS AND ‘““NEW MUSIC SUBSCRIPTION * TERMS
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We send music ““on sale” and ““on selection.”
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" The Crown Combinola
Masters the World of Music

|| Masters it for YOU, for anyone can play ANY mu_sn’:,
| besides produce delightful effects—efiects possible
with no other make of instrument. It is the id_ﬁal
| Player-piano because it is the successful combination

| of a perfect piano with a perfect player mechanism.
We are pleased to tell you

about the Crown Combinola
because the instrument
itself - in first demonstration |
or in permanent us.lc_backs {
up all our representations con-
cerning it. )

We have been building
pianos for many years, and we
have put into our instruments
all that experience has taught
us, together with the best
materials money will buy.

The buyer ofa Player-piano
should consider whether he
| wishes an instrument for ap-
| pearance, or for both appearance and servicefor a year or two
| or for a lifetime. We make and sell the lifetime kind.

Write to-day for our
Beautiful piano book and other literature

We sell on time and will take your old piano to epply on purchhse
price of new instrument, and guaraniee the same satisfaction in pur- |
chasing through correspondence as if in person at our wWorercoms. |

GEO. P. BENT COMPANY

| MANUFACTURERS .
| 214-216 South Wabash Ave., Chicago, I |
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TEINWAY

PROFIT SHARING

~0OR upwards of a quarter _r:rf a century Steinwa-:—
P & Sons hzl\'f-_'rbﬂﬁll PUTSL}lﬂg_Thﬂ‘_ P(Jilfij.' of shar.
ing their profits with the buying |~ub111u... The gmdy;ll'_
increase of their output Lzmd resources, coupled with
the concentration of their plants and the u:n};dn:.-mm
of the most modern 1]-1;::xhuds. of manufacturing, haye
enabled Steinway & Sons to produce and sell the;;
pianos at a lower rate than ever. A new small grang
piano (5 ft. 6in.) mn a mahogany case at the extremel;
o Bare of %750 is the splendid result, Thaus the
ereat problem of giving the best article at the mogt
reasonable cost has been successfully solved. Stein.
way & Sons invite the careful inspection and critical
examination by the public of this, their latest grea
achievement in the art of pianoforte building.

The name of the Steinway dealer nearest you,
together with illustrated literature, will be sent
upon request and mention of this magazine.

STEINWAY & SONS

STEINWAY HALL
107 and 109 East 14th Street, New York

Subway Express Station at the Door

——

BOSTON, 120 Boylston Street

PUBLICATIONS OF ARTHUR P. SCHMIDT

LEIPZIG

NEW YORK, 11 West 36th Streel

Five New Waltzes by M. Moszkowski
“IMPRESSIONS MUSICALES”

Five Wz.ltm for the Pianoforte
VALSE-PRELUDE  VALSE TRISTE = VALSE MIGNONNE
VALSE TENDRE VALSE-TOURBILLON
By M. MOSZKOWSKI (0p. 89)

{ Schmidf’s Educational Series No. 89)

{Grades 3-4) Price complete, $1.00

tAbounding in freshness and charm—Moszkowskl at his best."'—Arthur Foate,

a compennium of Heller’s Pianoforte Studie®

Selected, Edited and Arftanged in Progressive Order by

2Bﬂﬂl{s..:,..........I...._.. . P i EACH 75 CENTS
" (Schmidi's Educalional Series No. 78 a-b)
For this collection Op. 16, 45, 46, 47, 49, 81, 82 and 125 have heen drawn o

the v:iu:lm:n being largely d::lh‘:ulinl:-:; by relative technical value.

_ There are some additional marks of expression, and the use of the pedals is mot
fully indicated than in the original editions.

) _.‘!i good deal of unnecessary fingering has been taken out, r--.|-._-_|.'|||!. m ase
repetition, and an endeavor has been made to obtain a simple, natural and copvesies!
ene which shall avoid unnecessary mo il

vements, contractions and EXpansons the hasd,

One sample copy of the above will be gent for 35
cents, postpaid, if ordered before November 1,1912

Special Offer

AR
Sample copy of the above books will be sent for 23c
each, postpaid, if ordered befare November |, 1911

Special Offer

FIRST YEAR MUSICAL THEORY

(Rudiments of Music)
PROFESSIONAL PRICE 75 CENTS

This is o simple, readable text upon all the matter that is generally included jn
Rudiments of Ausic.

While the effort of the author has been to make the fa_'u.llin_'._:' matter of the ‘-']'IN].ril:T.-'\.
s thoroughly interesting as the subject permits, the student is assured of gaining all the
technical knowledge that is included under the subject matter through the test ques-
tions that accompany the various chapters.

The book iz valeable as a reference source. It contains a well-selecied list of musical
terms. All the major scales are given in tabular form. The three forms of the minor seale
are similarly prese red, and the book, in '-"I’:-Ili'll-ll‘._i.url, presents & number of 1est papers
actually set in schools, colleges and universities, indicating to what extent musical thegey
is required in institutions of higher learning as preparatory knowledge, i

New Text Books by Thomas Tapper

SECOND YEAR HAR

(A Sequel to

ONY

*First Year Harmony "'}

PROFESSIONAL PRICE, 756 CENTS

his book is divided inta twa parts
i I.]::. E‘larlll I, all chords are presented
or Analyeis T : :
,.I_ 1l:| :II[[u Fone Study through the voice, (¢) for use in Phrase and Penod lem®
n Part the Open Pasi : o
i l‘ ] o 3
specific chords are given, J sk
By the proe {
r 3 Process ol emp
that chord as he Jearns a WO
and force gre made clear

% i . o . al
ane at a time, in major and minor

taken up and exercises requiring the 0%

hasizing 3 : : .
ASHINE 4 certain chord in each lesson, the F"‘:|_"! e

d in a foreign language. Its meaning, connection,

SPECIAL OFFER: Sample copy of the above books will be se

NOVELTIES ISSUED THIS SEASON SENT ON SELECTION

nt for 50c each, Postpaid, if ordered before November I, 1912
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JEAN JACQUES ROUSSEAU, CREATOR. w

Aras for those who dig in the sepulchres of the past, the inter-
minable catacombs of musical history, only lo- find the suffocating
dust of well-forgotten nonentities and unimportant occurrences
The wonderful story of vesterday is valuable to us mostly beciuse
only the very great men and events make sufficient impression upon
their times to insure thefr preservation in the minds of the people.
Lately the world has been celebrating the two hundredth anniver-
sary of the birth of 2 man who, for most of his life, led an exist-
ence that was far from admirable, Like Goldsmith, Poe, Wagner
and Flaubert, Jean Jacques Rousseait was a kind of social and in-
tellectual paradox.

Rousseau was born June 28th, 1712, at Geneva, Switzerland.
Dr, Egar Istel, the renowned German critic, who has made a study
of his life, tells us that Rousseau always felt himself a musician
although he had little more than the training of the amateur, He
wrote one of the most successful little operas of his day (Le Devin
du Fillage), a play with musical accompaniment ( Pygmalion), also
the first modern musical dictionary of consequence. In addition
to this he wrote upwards of one hundred detached pieces (“Conso-
lations for the Miseries of my Life”). BSurely such a meagre
career could not do moré than make an eddy in the great currents
of time. Why, then, has the press of the world been giving so
much space to this man who for many years was obliged to gke
out his living as a music copyist?  Mainly because Rouvsseau was a
great and original thinker who developed his own ideas in such a
way that the world was bound to recognize them. His literary
works breathe freedom, showing at all times his obstinate opposi-
tion to the conventional. 'In fact, his clear expression of the popu-
lar conception of revolt against tyranny is thought by many to have
been the germ of both the French and the American revolutions.
His story of Emsile is' surprisingly rich in educational philosophy.
Yet his own children were miserably neglecied. The editorial lesson
in his life is one in praise of originality and wide purview. Not-
withstanding his bungling, his personal shortcomings in failine to
live up to our ideals of Human conduct, he remainz one of the most
determining forces of his time, not only in music but in politics and
in education.

Tre mechanical engineer ean fgure to a nicety how much
additional energy is required to start an engine after it has stoppad.
You would be amazed to know how much this amounts to in horse-
power in the daily run of an ordinary trolley car. Unless you have
stored up enough energy during your vacation to start you “Hying”
now, your summer holidays were wasted.

The art of lending oneself at once to the work at hand 15 by
no means an ordinary accomplishment. Some students are so filled
with a natural inclination for independence, an independence which
they misconstrue as individuality, that they have the greatest pos-
sible difficulty in working with the teacher. Many actually work
against the teacher without having any idea that they are doing
this. The teacher is properly a leader. The very word education
implies this in its derivation from Latin. Some pupils never seem
satisfied unless they are contesting some point with the teacher.
This is particularly bad at the heginning of the season when both
the teacher and the pltp[] should have but one idea—that of get-
ting down to business, Depend upon the teacher’s judgment.

&

k|

q
||% MUSIC WHERE IT OUGHT TO BE.

CrLeArLY, too much stress is faid on the importance of what
might be called the spectacular side of music. Prior to the Franco-
Prussian war, the people of France were led to believe that their
Army was a most superior fighting machine,  What army could
parade more magnificently ?  Where were therp more elaborate
uniforms? Surely there was the greatest possihle efficiency in a
body that was so fine appearing? When the test of battle came the
tricolor was forced to fall before the hated Prussian epgle. Then
the brilliant but mistaken French learned that modern war was
not a Napoleonic spectacle, but a Dismarckian reality,

If our music is to be anything more than a spectacnlar ac-
complishment, we must perceive that its greatest usefulness is out-
side of the temples of art and in the homes of our pesple. Let
us, however, support the great artists sympathetically and earnestly.

There is an economic importance to music which few zeem to
tealize. The real strength of our country lies in the protection of
the home. Anything which adds to the heanty, interest. usefulness,
happiness, comfort and ‘health of the home shoukl be guarded as
vigilantly as the government itself. Music, properly used, may
become one cof the most powerful agents in holding the home to-
gether in a delightful bond of common interest. The teacher who
can foster a musical interest of thiz kind is doing something
imtnensely more important than the virtuoso who plays a Debussy
Arabesque before a few dozen “deadheads” at Pechstein Hall.

Many seem to regard the music that is closely allied to the city
as something superior, finer, more momentous than the music of the
small town or the farm. Here again we are snared into an error
in judgment which might rob music of another opportunity to elaim
its rightful position as an educational and economic farce. Urbanism.,
the call of the city from the land, is the question which disturbs
our thinking statesmen more than any other. The great historian,
Dr. Guglielmo Ferrerg, has shown how the downfall of the Roman
empire was due to the accumulation in cities of thousands of people
who were not producers but who were larcely “the artisans of
pleasure and luxury,” such as “masons, stucco-workers, sculptors,
painters, dancers, actors, singers.” All these “artisans of pl.;;l_\;l_f.-'e_
and luxury™ have an importance to the hody politic but only in their
relation as educational factors in inspiring, instructing and entertain-
ing those who produce the more elemental necessities of life, food.
clothing, shelter, ete. Do not think, for one moment. that we
minimize the vast importance of music, art and edueation. Music
has been conceived as one of the most influential factors in civie
progress Ly all the great educational philosophers, from Plato. and
Aristotle to Froebel and Spencer, [t is the abnormal “citvhication”
of the arts we would attack. :

: Certain branches of all expressive arts must always be allied
with the city, but do not let us he led into imagining that these mare
spectacular phases of our activity are the most important, Can
you not see how the country teacher who' contributes so much to
make life in the rural heme more fascinating, plavs an integral
part i:l restoting the ]'!thilflll.* equilibrium hetween the land :|.n||ﬁ1|-“_~
town 2 All honor to the little girl who sits patiently in her country
studio TL‘aLﬂEm_g day after day, dreaming perhaps what she mighrt
have 131_'en 1f I]-amn:: had thrown her into the alluring but often heart-
breaking artistic arenas of Berlin, Paris, London or New York.
‘l_.“'. ho knows but that she is deaing a more salutary work for the
State than the Iayre]-crrw;]‘]m! “virtunsin” she idolizes? Obviously,
we are approaching a peripetia, a turning of the tables, when the
“little teacher” shall come into her own.
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Musical Thought and Action
in the Old World.

By ARTHUR ELSON
ST N

WAGNER'S INTERMINABLE TRIALS,

Or: the literature inspired by Wagner's Life and his
coming centenary, by far the most interesting deals
with the peity obstacles and persecutions that the mas-
ter met with ‘when bringing out his works., Mark
Twain (or was it Bill Nye?) announced the great
principle that “Wagner's music iz not as bad as it
sounds,” but it took Europe some time to find this out.
In Die Musik, B. von Seydlitz gives Wagner letters,
with comment, showing the composer's dealings with
Vienna and the apathetic inertia he had to combat, 1t
was & Chinese ambassador who called the Rheingold
music for women and children; but most managers and
singers thought 1t too difficult even for men. The

i

* stories of performers forgetting one act while learning

the next were common enough onee, and show that
opera was then on a much lower and simpler level than
at pregent—Ifar below orchestral music of the time,
Singers, ‘too, were often incompetent, and sometimes
even ton obstinate to follow the composer's advice.
This was true of the Trisfan rehearsals at Viénna in
1862, where the tenor Ander was tnwilling to throw
himgglf into thé part, and the [folde, Frau Meyer-
Dustmann, would not let Tristan get within arm's
length of her. Schnorr von Carolafeld could not come,
and Materna was not yet a Wagnerian interpreter,
Wagner- had angered the autocratic Hanslick, so that
his correspondent Esser was almost his only supporter
of note; and to him came writtén directions for the
rehearsals. 1t s in these letters and directibns that
we sec Wagner's great fidelity to art, which often won
homage where his tactlessness had destroved friendship.

Im the later sixtics Die Metsterkimger wae prepared
for Vienna, with the nsual story of deliy o1 any pre-
text until Wagner grew completely disgusted with that
capital. Here, ton, was found .another self-willed
ginger, the comedian Holzl. This performer insisted
on vulgarizing the role of Beckmesser., Wagner had
written, "Beckmesser s no comedian; he is just as
much in earnest as all the other masters. Tt is only
s situations and the troubles in which he finds him-
sglf that make him appear ludicrous. His impatience,
anger, and despair dre what make him appear comic,
when contrasted with his lyric wooing” Hilzl had
plaxed the part in Munich, where he had heen the only
singer whom Wagner could not influence. “At last |
gaw,"” wrote Wagner, “that he simply made this: role
over into his usual farce-comedy Uurlesque, in order
to. do anything with @t” This had naturally injured
the work, in a perfarmance where Wagner was Sup-
posed o be in control.

Munich was the capital of King Ludwig of Bavaria,
and there Wagner obtained roval @id; bot even there
ntrigues  agaimst his works existéd.  Judith Gautier
noted that Wagner was a favorite of the inhabitants,
towy, wha enjoved and applanded the Wagner selections,
Vet official opposition strove hard to wreck even the
command performance of the Kheingold. At the clase,
when the gods crogs the rammbow bridge to Valhalla,
volored lights were to be played on a cotton-covered
atrucfure. At rehearsals this was done properly, bt
in the performance the lights were deliberately with-
held, After many decades the historiang are still at-a
loss to explain this sort of oppogition to the ‘muosic
dramas. © One can understand the. desire for cuts in
the longer works, and approve of the recent suggestion
to make the Trilogy a six-night affair. But the open
hostility 'of many managers is still incomprehensible,
unless they wished to be “written down as an ass”

THE PASSING OF MASSENET,

The sudden death, f Massenet takes away a promi-
nent man, who 15 noné too well known in America,
Like many composers, he wag not properly recognized
at the start, for Bazin rejected him as destitute of
talent. But he stuck to his conservatory work, earn
ing his bread by playing the kettle drum in Small
café orchestras, Sooh after winning the Priv de Kowe
however, he married & woman of some means. and
wis enabled to begin his career in comfort. The twao
years he spent in Kome were a happy period, and did
much to'awaken his artistic impulses, It is a pity that
we have few such foreign scholarships in our own
conservatories,

THE ETUDE

hw one opera, Mamnon.
Nazarraise and
in widely

Massenet is known here chiefly
IWerther has been well given, while Lo :
Le fonglenr de Notre Dame won SUccess T
contrasted styles, and Thais is a favorite wil J'—_ e
prime donne. But we still await his Don ‘:'“1:1'1 -
while the carlier beauties of Esclarmonde shonld not

be laid on the shelf. Cendrillon and Grizelidis, too,
should prove attractive. Roma s still very r'-l-.'h".'-'.1 l[.li11l:
parts of it aroused such admiration at Ostend tha ;
officials sent a message

of congratulation  to the
COMPOSET.

Massenet wrote well for orchestra also, His Phidre
overture iz dignified, and his suites form: &' series “.E
pleasing tone-pictures. If they are fame i *‘”“1;3.’.“
with the instrumeéntal riots of Strauss or Mahler, their
clear descriptive work is still a worthy contrast (o t}u:
recondite orchestral searchings of Debussy, The
Scenes Pittoresques, with their pastoral atmosphere of
rustic quiet and the peace of the Angelus, are not n
the least obliterated by the rambling utterances af the
post-prandial faun. ;

Massenet, with St Saéns, was looked upon as lag-
ging hehind the ]]r{)ccssiun of |'I!'.IUI:]E“:TL'.IiE_!I'I:!I: bt ]'!{:
should not be called a conservative if that term 15
meant to imply academic reproach, He is rather to be
reckoned as one who won success along legitimate lines,
without striving for unusual effects. This is ‘no defect,
for the modern schosl iz still in the process of forma-
tion, Strauss has given us some finished canvases. on
a large scale, and Debussy an individual utterance that
p]casr.:s a cortdain faction.  But 11*."?11']}' all the modern-
ists are still in the stage of groping for effects, and
“maving about in worlds not realized,” while still lack-
ing the balance and <control that are needed: for the
lighest results. Their impreéssionism seems to dim at
the Blurring of a Turner rather than the cléarness of
a Monet.

MORE NOVELTIES. ;

Busoni's new opera, The Secret, is called a “dramatic
and musical mystery,” but even such a great secret as
that will -have to come out some time. Other new
operas include Lozzi's Sfvir of Life, which should be
much sought for; Florizel von Heuter's Myfafia and
Wolf-Ferrari's partly finished Malade Iuiagimaire.
Alired Kaiser has written an opera of German revelt
in Napoleonic times, with Kiorner as hero and a text
drawn largely from that poet's works. 1f Kaiser pro-
duces anvthing as good as the third act of Franchetti's
Germanis, - he will do well. Two new operas for
Carlsruhe are Frederick Kionnecke's Hans  Soclis in
FParadise and Henry Bienstock's Swleima, the latter
composer heing only seventeén vearz old, It seems
that Jan Blockx's Thyl Uylenspicgel was ihcomplete,
for we are told that Paul Gilson is finishing it. = The
story of Peter Schlemihl has given rize to twn operas,
ofte by, Selim Palmgren and the other by August Bro-
netto- Pisani. Fandonai’s Conciifa has pleased the Lon-
_dnn tritit;: they find it full of dramatic power, with
intenigity increasing to the end and full measure of
originality, but an exagperation of the ultra-modern
tl:'ndt-n-:_-r-_ to vagueness. A Milan paper states  that
F'j-l';lﬁcl_iﬂ‘tll has received an  American offer of 200,000
lire for a new Opera Comigie; and the MWenestrel
faw asks what a' real composer would get.  Mean-
while :lr{:-l:ﬂ_'lajnﬁ 12 nol in sight: but his clopement with
a _rh_ql-n'us girl and the pursuit of ‘the pair by his jfate
w:f_c suggest that he is working up the plot of a
vermsmo opera.

Some Swedish musicians did 2 sensihle :.]1i11g in
h:}]ding their: music festival at Dortmund, tn make
German audiences more familiar with their works
::'-itrnjmrr:mar's early opera, Das Fest auf Salhaug 1,-.-a.r:
ineladed.  Franz Berwald’s trio and piann 1[1:|'i|11r-1
proved fresh and inspiring ; Sjdgren’s violin SONAtA Was
br‘iglral, and Petersen-Berger's national in F-t';'ilg'" ‘\'l..rj
man'k string quartet melodious and E-_;Tcnhan_nm:;r'; in
A minor, lofty. afdd noble if a trifle lomgr -'\r;;:m
larger wnr_ks. !h‘.rwahl'ﬁ Symphonic Singulitee .;ih-l'l‘n'{‘ﬁ
an attractive mterweaving of themes: Aulin's violin
concerth  was againl. beautifu'; Hallén's Foieningel
:Jh:}'l.'-ef] only Fairs Alfuén's dnr Jir Seharen Baud o .h1
points, his third symphony was full of life, and ]'11.”‘“:"r
.FJ'_.:rlmrymuHe':.l. an example of the [1'(|I.!I|I1.r:uq :n:ubirh-\
-1|.%'1=.'. Am g the vaecal COMpPOEErs were . L e,
Sodermapn and Liliefors, S
”h:?\'rlllrlz-_;-i_ for Queen’s Hall inciude 1. I Foilds*
Muzica winrés, an I-_,Irg:,- I-;_!,- Alfred Hi'l_]E'.

S RSk . . Franl
Bridge's suite, The Sea, music from Chailter's 4

fairy
Tavlor's new
Sketches, three
also from abroad
Enesco’s second

|rFF|_'.__ Wohere the Rainbage Ends, Coleridge-
x-thnl concerto, Fdgar Bainton's Celtfe G
English Dances by Algernon Ashton
Glazounoff's Danee af Salowe a,mlj
Roumanian rhapsody,

“CHERCHEZ LA FEMME"
The women have bheen active in many wy,,
tonjetta Lanzzrin_l wrote a ‘11.1.1:{.\{‘53[_1_“ cantats 1, “_.h.:?.
man's words, while Silla lh:fr::mmh and Signors 'I.h':.
zanti have produced good religiotts choryses. 3 .".':| I.-
comedienne, not liking the bored look of her ﬂu-ﬂi:_-E.E.!'
took off her shoe and threw it at an auditor; g, T
Frune readers may ask (if they can Prefomee
#Wha's the shrew who threw the shpe?” ith,
In Athens the women have become addicted 4, i
picture hat, to such a degree that police iﬁleﬂr,',._,";
hecame NeCcessary; apd the commissioner, one
manuel Zimbrakalkis, has now forbidden the '-t't:‘r-i.ll:
of such headgear at public entertainments. Hi; "-“"u,
alone would séem rather awesome, but there ar, P{nr!..
ties attached—200 francs fine or fifteen days’ imprgs,
ment. If a responsible male escort is Jresent by an:
be penalized instead of the lady in the case,
Ethel Smyth was arrested recently for complicy; |
a suffragette attempt to burn Lewis Harcourts by,

11
No doubt she came under suspicion because ber I“l:s
was so fAery. But she was freed, presumably e 5
she was able to write a cradle song, and thus gy
acquirtal by proving a lullaby,

Al
m &

SUCCESSOR TO THE GALLERY OF MUSicAL
CELEBRITIES SUPPLIES A GREAT Nikp,

Ox the opposite page we present our new B
Feature Department, which will be known as “Th
Master Study Page,” and which is fnfroduced &
our friends as a succesior to our much apprecs
innovgtion “Tre Ettog Gallery of Musical Cele
brities.”

The Gallery of Musical Celebrities was com
menced in February, 1909, and has presented ofs;
two hundred and sixty portrait biographies of &
mous musicians. We believe that no similar @l
lection, either in sige or scope, has sver hes
published. The Gallery was conceived and plianed
by the Editor of THe Eruse and the biog
written by Mr. A, S Garbett. The success of e
feature has demanded the reépublication of one hig-
dred and h(fty selections from the entire seret
which now appear in attractive biook form tnder
the nambks “Musical Celebrities” and “Eminnt
Musgicians."

We are now taking the vote of our readers wift
the view to supplying one of two more Gall
pages with portrait biographies of mosicmse w
have not yet published. A compléte list 15 pver
in THE Evuvpe for August, and readers who are it
terested in securing some special portrait-hiography
should secure the Angust izsue and read the
Ziven. We do not agree to publish any names &
cept those demanded by a number of read

THE MASTER STUDY PAGE.

We helieve that our readers will find in “Th
Master Study Page” a successor to the Gallery e
more useful and practical. This page will be o
vated to one of the great masters each m
will take up each phase of the master’s |
:n.rnrk. and present it with all its points of i
Just s you might take up a diamond and wak
the shafts of light from each facet ;
The page will he eepecially vseful to clubs, 15

Al

tory classes, etc., but may be read by individs
with equal profit. The human and picturesqde s
will be emphasized, but not at a sacrifice of 1

substantial cducational features. For the reit ®t
wish the new department to speak -for itsell U4
shall be glad to have you tell ns whether you ke
“The Master Study Page” and wish to have !
continued, as you did so unanimously in the @
of The Gallery,

e

"Why in the name of all' the saints,” asked F é
master, “have you come back to Bologna—vot B
most accomiplished $inger in the warld®

“Betduse,” ‘sdid the p|.11|i]---"hrr:|ust--iﬂ"-‘ﬂ““-
master, I feel that 1 don't et really know bow ¥
snge,

ek

.-}I,‘l_l.' som,” wak the rt']']_'l ¢ “that is what nonet I:IE L]
shall know on this earth, [n the next workl e
ey '|||._ﬂ more time, for '|'|']'|('I'. weé are young wE r‘J-'l:f
the vaice but net the art: and when we afe old Wt
have the ar but not the voite” }

i - . U
AL inmost things, we may say, are nwgudwn"
naturally utter themselves in song. The meanind &

song goes dee I il nr}.'rrl

BEETHOVEN'S PERIOD.

BeeTHOVEN was born at the beginning of the most
powerful social and intellectual wave in- modern history
The sixteenth, seventeenth and eighteenth centuries had
heen markeéd by almost unceasing warfare of state
against state. With the yvear 1770 we find a new kind
of warfare coming nto general prominence, that of
the people against monarchy resulting in a marvelous
revival of the spirit of liberty; mental, artistic and
political. The seedlings of Rousseau, Frankiin, Patrick
Henry, Voltaire, Jefferson, Payne and other iconoclasts
detetted by the aristocritz of the times, were developing
the massive oaks which provided the timber for at least
two great republics, France and the United States,
Beethoven  teemed with this new  spirit of lberty,
Haydn and Mozart, literally, knelt before the roval
throne, avoiding innovations which might prove revoli-
fionary, With Beethoven, however, all was different
ind he may be regurded as the first composer of a
new epoch,

EEETHOVEN'S AMCESTRY.

Beethoven's familly, originally from a village near Lab-
viiln. Belglnm, meved to Antwerp albout 1650, ‘Fhe preefix
“yan'' ls mot a =] of mobility. HMeethoven's 'gramdfnther
wax @ bass singer’ in the court band of the Hlector of
Cologne, at Bonn, Germany. His father was a tenoer singer
in the sama body! Beethoven's mother, ithe dagghter of
the thief cook at the palace of Ehrenbredtstein, was sweet-
tempered and benevolent. The father waa drunken  wnd
sbusive.” Im fact the boy was m".rnnh!tll:r abliged to recover
his hopelesaly intoxleated parvent from the police anthoritiys,

BEETHOVEN'S BEIRTHPLACE.

Into #uch a home snd with soch parenta came Tafwle
vin Becthoven, born In Bonn, Germany, December 161h
(bapiized ITCh), 1770, just one year after the birth of
the Hetle Corsiean Infant that was fo distufh thé equilibrinm
of palitical Hurope, as Beethoven opset the musical Lalancee
af the world. he father's income was lHmited to about
0 foring w0 yenr,. Hven ot that tlme one hoandeed ond
fifty dollars was“a small amount, and the poveety of the
Beethovens ean ansily be Imagined.

BEETHOVEN'S EARLY TRAINING

The penury-stricken father realized the DLoy's great
talent,. Remembering the fortunate childhood of Mo-
zart, he forced the little fellow to practice with sp
mitch cruelty that we are not surprised that the child
repeated]y rebelled. His father taught him both the
vidlin and the  clavier.  His general education was
greatly hampered-and had i not heen for the fortunate
friendship of eflucated people later in life he might
have suffered from thiz. At nine Beethoven studied
music with & tenor snzer named Pfeiffer. Later he
) received | lessons  ffom
the organist of the
court chapel, wan der
Eeden. Im 1781 the
English, charge d'affaires
mrave  Beethoven 400
florins  to pursue his
work.

His next tepcher was

van der Eeden's suc-
ceasar, G L. Neefe
Resthoven hecame &0

proficient that Neefe ap-
pointed  him  as  his
deputy  organist and
feethoven, at the age
of twelve, often’ sub-
ciituted for his- teacher.
At this age he was able

BEETHOVEN'S BIRTHFLACE,

THE ETUDE

The Master Study Page
The Real Beethoven

1770-1827

“ PMlaudite amici, Comaedia finita cst”’

to - play most of Bach's Well Tempered * Clavier.
Shortly thereafter we find the boy “cembalist im
Orchester,” directing the band at the court theatre,
In the same vear Beethoven's first pieces (Schilderung
etites Madelens and Three Sonatas for Piano 5ale)
were published.

At the theater the operas of Ghick, Salieri and
Paisiella were given, and the youth was greatly benefited
by this experience, althongh the theatrical company wags

MAX KLINGER'S FAMOUS STATUE OF BEETHOVEN,

discontinued in 1784, Beethoven lost hittle, as he had
given his services free. After playing for a short time
at a chorch in Bonn, Beethoven was engaged by the
Elector as an organist at a salary of 150 forins, gl
his father was retained at his old stipend of 30 florins
a year, In 1785 Beethoven was enabled 10 study violin
with Franz Ries.

BEETHOVEN'S LATER EDUCATION.

In 1787 Beethoven journeved down the wonderiul
Rhine to Vienna. There he had a few lessons from
Mozart, At their first meeting Beethowen's plavifig
made little impression upon the older master. The latter
thought that Beethoven was merely plaving an exhibi-
tion piece. The youth hegged Mozart to give him a
theme upon which to improvize.  Mozart did so-and
then went to an adjoining room with some friends. (dn
a few minutes he said, “Pay attention to him. Same
day "he will make a noise in the world”

REeturning to Bonn, Beethoven made the acquaintance
of Count. Waldstein, whio assigted the yvoung composer
greatly.  Beethoven in return dedicated a Sonata, Opus
53, to him, and the Sonata is now generally known as
the Waldstein Sonata. In 1788 the Elector broadened
his musical scheme and increased the scope of the work
at the court opera, with Reicha as director. Beethoven
plaved second viola in the band of thirty-one pieces
and retained his positjon as second organist,

Hawdn, then at the height of his fame, pazsed through
Bonn in. 1792, He was hono=d hy a Zfoecr gFiven by
the Elector's band, DBeethoven’s cantata, compozed for

g .

the occasion, won the admiration of Haydn and infl
enced the Elector to send the young man to Vienna to

MAMUSCRIFT 0OF  HEETHOVEN,

study with the great creator of the symphony,  TBee-
thoven remamed with Haydn a little over a year, paying
him at the rate of twenty cents an hotr for his legsong,
Dissatisfied with the lack of attention he was receivin:
from Faydn and realizing that he needed the pains-
talking care of a reéal teacher, rather than the fame
of a preat master, Beethoven sought other teachers,
among them Schenk (composition), Schuppanzigh (vio-
lin}), tut most renowned of all, Albrechtsherger, the
renowned specidlist in counterpoint who, after months
of hard work, said this about Beethoven: “Have nath-
ing to do with him. He has learnt nothing and will
never do anything in decent stvle”

BEETHOVEN'S LATER LIFE.

In Vieana Beethoven found inoumerible friends,
willing publishers and limitless opportuni‘ies for making
his works public. He played in poblic as a pianist for
the first time in 1795, performing his C major Concerdo.
His two greatest rivals were the now forgotten pianis:s,
Steibelt and Walfl. He won the homfage of monarchs
and despite his infinite boorishness and well-nigh unfor-
givahle eccentricities became the foremost gure of lis
time in the Austrian capital.

BEETHOVEN'S PERSONALITY AND APPEARAMCE.

Becthoven was short and thickset, with very lroad
shoulders. His hair in vouth wasz vory black. His eves
“like jet” were exceptionally brilliant and penetrating.
His teeth were regular and d-spi‘e iz co-eless habijts
were kept clean. His head
was large and hiz forehead
made impressive by his heavy
hair and thick eychrows.
From early youth his face
was  pock-marked, bat s
complexion waiz muddy, Per-
haps the most just appreci-
tion of his appearanee comes
from his admirer, the
Countess  Gallenburg:  “He
was meanly dressed, wvery
agly 1o look upon, bar foll
of nobility and finé feeling
and highly cultivated.”

Diespite his irregular hahits
Beethoven was 4 most pains-
taking  worker, saving iz
themes with the penurious
care of a miser and develo-  LYSER'S PEN PRAWING OF
ing. them with the most  rEXTHOVEN, WITH THE
minute attemtion to  details, MASTER'S  AUTOCRAPH
Bruggue to rudeness, thought- SIONATURE.




HEETHOVEXN'S FATHER,

BEETHOVEN'S MOT HER,

less of others, irascible and selfish as times, ‘he was
nevertheless charitable and  willing 1o provide for
his less fortunate relatives. He loved 4 practical joke
and was guilty of many, He was so mdependent in his
manners that the nobles who patronized him regarded
him as g freak and refuscd to be insulted Truthful,
Yet ironical, he presented so many strange contrasts
that he was always in the public eve. His greatest love
was for nature and his daily walks in the woods and
fields inspired many of his works,

BEETHOVEN AS A PERFORMER.

~Carl Czerny, one of Beethoven's pupils, declared that
“his playing of the slow movements s full of the
greatest expression,” while the pianist Tomascheck said,
“Hiz: grand style of playing, especially his bold impro-
vization had an extraordinary effect upon meé; I felt
s0 shaken that for several days T could not bring mvself
to touch the pianc.” ' Sir George Grove, who received
his information from those who had heard Beethoven,
alzo speaks of “the loftiness and elévation of his style
and his great power of expression in slow movements.
which, when exercised upon his own music, fixed his
hearers and made them insensible ta any fault of polish
and mere mechanism.” Little wonder that Beethoven
was called the “giant of players” by his contemporaries,
and the “god among players” hy his biographerz, He
approached the piano in a spirit of play, often striking
it with the palm of hiz hand and rubbing his fingers
over the keys ds a4 master would caress an animal.
Applause was met with a grimace ot even rude remarks.

BEETHOVEN AS A CONDUCTOR.

Beethoven, we are told by thoughtful eritics, was too
wapulsive to make a good conductor even of his own
works, As he grew deaf it hecame exceedingly difficule
for the players to follow him, He endezvored to s -
gest his wishes by the contortions of his body, In
diminuendo passages he would  shrink until his body
almost disappeared behind the conductor's stand, Ina
loud passage he once became so demonstrative that he
knocked the lamps off the music rack

BEETHOVEN AS A TEACHER.

Whatever may be said of Beethoven's irrezularitics
as a teacher, the fact that he was the teacher of Carl
Czerny  and  Ferdinand
Ries, and that they were
exceedingly  enthusiastic
abiout him, remains as
permanent evidence of his
ability, “when he wanted
to teach.” By others we
are told that he had an
aversion to the enforeed
performance of  regular
duties, espedally in giving
lessons. He feared no
one, and even rapped the
knuckies of the Archduke
Rudolph, wlen the latter
fingered badle.

EEETHOVEN'S
DEAFNESS.
Picture the greatest
musician of his time at
the zenith of his career,
afflicted with the direst calamity that could affect a
tone-poet and we see the tragic spectacle of Becthoven
awaiting the deafuess that he knew would seal the
music of the world forever from him. Deéspite the
fact that he had a piano made with additional strings
to reinforce the tone he could hear so little that it
was painful to watch the great Titan of music plav.
In a letter 1o His brother (18023, which he reonested

BEETHOVEN'S GRAVE 1N
VIENNA,

THE ETUDE

to be opened after his death, the master tofci[hot:._e]r:lz
woes. This letter came to be known as Bee fulh.- -
will. Ome strikingly pathetic passage 18, .Tﬂ_vlﬂh__ g
hasten to meet death. Should he come htifc:ﬂ'l'.j d{::
the opportunity of developing the whole of my :f.r::lrld
capacity he will come too soon in spite of my B3

fate"
BEETHOVEN'S FRIEN DS,

; T strangely

The friends of the great musleal créator weroe s -
1:1Jnn~.:m|':|—rr-.u[|t1|,3 moment plebelan another wristocratic. 111’1 If;'[':'
members of the Breuning family asslsted him I[:.'! IH‘nI; aF
struggles, and gave him that lndispensible eny fPonile o
eulture which his own home depled to him. .iql‘i'.?:'.:-::'ll“ i
I!:rmml_ug not only knit eomforters and made Wi -"“ :rlll'-‘"-"-""
him bot inspired him to #obler ideals of Jife _"r sk
sdmieed many women from Babette Koch, the .[:111!_-.;“-“”';
an fnn kl,\[']:u;l'l to queens and empresses.  In turn .]'".] 1:1_
admired by thew, bot no scandal of aby kind attached Ato
#elf 1o his name. His letters, written In such an exaewab o
hand that they were often refosed ot the post al'l'lr,_l ; R
with effnsive messages of emotion. Yot Beethoven mever
mareled,  Three wonderful Jove lettors fornd In Beethoven s
desk after his death revesl that he was engaged at Shio
time to the Countess Theresa von Brupswick, whom hi
called his *“eternal beloved" (“onsterbliche Gellebte™).
Owing to the patronage of severnl noblemen, Beethoven
wag relleved of moeh of the flnpncial anxiety which ham-
persd many of the composers of the past. Among the 'R"I'*[
notable of these were the princes Budolph, Lobkowlfs, - 1'
sky, Galltzln, Tichnowsky. HRasoumowsky and others l‘ur
kowitz, Htudelph aod Kinsky provided an annuity amowniing
to four thoueand Norins, which, though affected Ty the ﬂ'-l':_"“'
ating curvency. of the times was of great help to ]51‘15'11'!""#1!_”-
Among many who might be clusaed aa friends of Tt"-'ijfl-""?l-ﬂ
wiere Slr Juline Benedict, sfaxmiliann Brentane, George
zor Sonata with Becthoven and later secursd the degree
of Mos, Bae. at Cambridge). Count von Brown, Count von
Brunswick. Ceerny, Grillparzer, Gyrowets, Hummel, Hitten-
brunner, Krentzer Kuohlau, Maelzel, Moscheles, Bchobert, Bode

—

DEETHOVEN PLAYING FOR HI13 FRIENDS,

and many others whose names may he found In the dedi
catlong of his picces.  Anton Ecglm]lor deseryes spocts]
mention, slhes he becmme o verleable slave to Beethoven,
Bridgetower (8 negro vialln virtusso who played the” Krent.
taking his abwse with patlonce ang forglviness,

BEETHOVEN'S COMPOSITIONS,

The writer, von Tenz, dlvided Reethoven's a g
crentlve perlods, and this classifleation has !:ulﬁlﬁrn' 31.5!1“-:-11-1“:‘3‘:}-
cepted,  These diviehons are chronologieally LT00 to 1800
1501 to 1815 and 1815 to 1827, Many of Beothoven's most
famans wm-kﬂ._:uu clasaed in the gecond period J.‘:-’i!:mwh
hie life was being continoally embittéred by big preat milie.
tlom, .'.I-!"" Legt-known catalogue of the master's works c-r.;i-
tuwlna 256 opus numbers and  abont thirty |||';'!"|-:7|N'sg1r||:\fl rom-
positlons,  Beverml of these works ars l:l."rl:l:p{'.n-‘-r-.-:i of many
Separates nl.ll!'ulmru A% in the ease of the Twoniy-flve Ir'-]-c'n
Songe, Op. 225, Tt will thuz bo seen that his zeparate com
posltions . actually number more than twlee the ;ﬂi:ln' IL'-ﬂ :
rl-%mt:\T by their opus numbers ? o

eethioven's one opera Fidelio wag = i ¥
nmd Iz =till played 10 some  of 1:--.|:| g.—:-llr;stc.[l:ﬁgaﬂ‘::ﬁi‘::' ]J‘;“:"
;?}::ar}:;ln[rl;}‘mgrmarb] 11f|a jrnulr.-:r af Ofives ana thie f;nrrhrf‘-l;
ement  are hie princlps : | ;
choral musle, nlthough the Hj'n-.phgn}- E’l'li::!nh::lrm!;ﬁ:nuE-I.:”:tm |mI
a alrmntl a:lhtt[tllu- of Behlller's An dis Freude Rl
e ning lneomparable Beethover Lt
'pﬂ?h[l‘l.r Are: Numlu_-r Three, The J’.‘r.}-:r':imlj1|:h??hgrm1 i"";:’l.tf?:l{
nally dodieated to Napoleon. . When in 1505 Napoleo Fiti:
|i1ﬂl.lni hiz  repoblican doctrines and hecamp Em ,lr_j,. ". '"'1'.;
}-rm_rm- [hﬂhthuyeu destroved the cludrl-ut[nn-'xéml| -“II:|“'
In C Minor; Number 8ix, The Pestoral In F: ang ’% 4
Nine, The Choral in D minor. The Batile af ‘F'i‘!furr'r: i'l.-u-ﬁl:h.r
For Maelzel, the nventor of the Metroname, might ]I., (l'n
1'HF]1:II i symphoby despite the mercenary motlves :-':.1(]:' v
:‘:::'!.I:'l-lt]lﬂllﬂ'l:.[]i :}J‘is r;lim-r]-:. Df the nlae overtnpes 'i'"-;d;‘r-g_.:“
+ 2 and 3 nnd the Pidelia g . CPaliezi o
heard. The music to Egmont utr‘fﬂ Jrcf.mﬂ't.:m:ﬂf;"’*jkn"j"l:l”"‘"]_.l'
and powerful. The viclin coneerto, Opos 61, §s o TRRIR
%‘limwﬁt compositions in the Uteraturs of |.'he: ruEan:E th1u
lun-!-"";!oit .ﬁ}:mn“" of the five pians COneartos g the ’Eﬁj'
1 fin ¢ Empiror. Thers BTE AL pomntas 7 .
anid ]:!aur:r-u-tn [(The Kreutzpr iz Crpmzg 47 Ir.L l-.L e winliy
atag for *rello and pianoforte ang thirty-oight .’fr'l fiva Rony
planoforte solo, In sddition to these his u']'utnd--l;nmx oy
variations for planoforte anid numerong s.maﬂm-! T,. g
I"flﬂ.]ﬂ'l‘ll.n[' musle ineludes 18 string QUAFEREE, fiv qu, .1':","" iy
ezl piau_frfn-rt-n trios, two gulntets far ng_r[nmg- l' i triox,
and one gexiet for wind, one septet and m“: “:” Detets
strings and wind, No  Hst lesg than g act g e
ean deflie hiz complets works etnal entnlogne

The. 3 a
voles efght pages of fine t¥pe to this ﬂ':.;-* T:Jnt‘!mmr_f i

HOW BEETHOVEN DIED,

“Plaudite amici, cnmacu.iia finita est,” said il

aver and over again during the last feyw i Dy

clearer indication can we have of his intenge, Ak,

nature, “Applaud, my friends, the comedy -0 il
Suffering greatest agony

M} 'ii |_‘-_'||j“4I

from dropsy, planning
works he knew that he
would never finish,
fighting Fate with a

broken sword, Beethoven

passed  away during a
terrific storm of snow,
hail and lightning,

March 26, 1827, Ount of
the ‘clouds  came a
thunderclap which ter-
rified "~ all those at his
bedside. The uoncon-
scious man awoke, shoak
his clenched fist at the
' clements and then sank
intothis immortal sleep,
What' & divine climax for such a life Schubert by
called during the last days, but Beethoven was |f|-|-|L-.
gome to do much more than recognize him

The Requiems of Mozart and Cherphin o
chanted for the repose of his soul. The actgp 1.
schiitz, who was to read the funeral oration e
by the playwright Grillparser, was halted z I—l.
cemetery gates, since no actor could at that time
step upon consécrated ground, It is estimated :.né:
at least twenty thousand people atiended the £
neral of Beethoven.

THERESA vox Baoy Wi

FAMOUS BEETHOVEN SAYINGS

T "Art, who can say that he fathoms it} Who &
there capable of discussing the nature of this E?ﬁ-;
goddess 7

“It is art and science alone thit reveal to ns apg
give us the hope of a loftier lie"

“Art 15 a bond that unites all the world
much closer is this bond between troe artst

“Liberty and progress are great conditions i1 the
empire of mugic as in the universe”™

A BEETHOVEN PROGRAM.

{Bultable Tor the Avernges Club Masting)

! Grading 1 ta 10,
- Plaxo DUer. Allegretts ,I{I arm Seventh Bwmphon)
2. Yooan s snssscimoie'sl Thouw the Land, Grated

. Hangta, Opus 0, No, B, Pirst Movement. .. Grded
- VIOLIN SBoLo.  Adagip Canfabile, from Somalo,
Cpus 38, No. 2, Graded

3. Praxo BoLo. , Sonata, Opur 7, No. 2 { Moonlight)
4 i First and Eecond Movements, Grade §
6. MixmEp Vorces.,.Come, Fo Disconsalaie . Ar

ranged by W, Dressler, Grade
1. Praxo Durr. . .. Menwetto from Septet, Opus &, Gnaied
= Vorar Sovo, . Faithfid Johnaie, Violin and
P "Cello Obllgate, Grade 1
4 PIAso - Boro. . Funeral Mareh from Eonata,
- Opur B, frad: 3
b Viortx Boro. . Adelaide (vocsl port played
tinlin sole to repwlar accompaniment, wabes
some ane capable of FOCHPTNG (s aong map
" be mecured)
0. Plavo Bovuo, cAndante O8Mee from  Somala,
i Opus 1}, No. §, Grade§
6. Praxo Doer. , Turkish Woreh from. Eutas o ;
" Athens, Gralde X
The experienced toncher muy eazlly areange 4 prOgTED
of Besthoven's more wilvanced works If the material & o
hand to give them the proper interpretation,

Grada b

BOOKS UPON BEETHOVEN.

Bevihoven, hy Crowest; Beethoves, by Flecher: Beethores
by I. A, Rudall. RBecthoven, a Hi:urn:vﬂhl'f'ﬂli Romance, br
ltan. ~ Beethovem amd his Nine Bymphonies, by Sir Gers
Grove: Reethoven, Depdoted
by his Contem rprarics, by
Ludwig Nohl, }J,rr- of fes. §
thoven, hy = A, Schindler,
e most famous book af all
I8 “Becthoven's Leben™ |n
!}H'm* voliimes [Germany, by
rlrr:lrm;'.rj:'tlrlc-r|u, Alexander W,

QUESTIONE,

1. How diq the s

! | .

II:_EFI'::II:IL of J:1-ru'-l:l|1'-'|\.|-1|I ";J.Il'i'r!tr'

an;ﬂt}!mt of Hayda apd

2. What w P

- Wern  thie natues

of the home u|||rr 5 1
oun

Beethoven's r‘hi!dhnmtgt?ng‘ -

4. Who we y
first rm-.*]mr.-;l‘:m oo
4. What proat
y masiors by
cnme Beothoyon”
liter gy OVen's teachers o
b Whilt  weps the  main

BEETHOVEN'S PIAND:

charietorists
uium:L 1|1a;.-|||:4;?“r -
i f 21al .
s: ]_]_:5 {‘!Ilrll'uu. En nn alle conduetor?
Ha Uethoven any puplls who became famoos]
e rj'pﬁcrlhll Beathoven's g FfeeA ranCe,
Bimething of Besthoven's great affitctiob.

10, N : "
thong, ame five of the most Important Beethoven comps]

erthoren's
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The Awakening

An Editorial
By JAMES FRANCIS COOKE

s

[
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OxE night last July, a gambling crook of the species
known as a “squealer” fell dead on _one of the in-
candescent streets in New York's wvice zome. The
jackals who pistoled him rode away in a luxurian:
automabile, undisturbed by the many police whom they
were obliged to pass. The next morning blesd New
York awoke, rubbed its eyes, and began to wonder
whether it was really an American city or buresu-
ridden 5t Petersburg, impossible Constantinople,
Whitechapel in the dynasty of “Jack the Ripper,”
darkest Sicily, the crimson Congo, or Monte Carlo on
a spree.  Then the probe commenced revealing in-
iquity  after iniquity umiil the whole country was
stupified with an exposure of conditions almost beyvond
belief,

Why does THE Etvne, a papeér devoted to music and
education, meddle in: this matter” which, apparently, has
little to do with anything except the slum politics of
the metropolis?  What do the readers of Toe Ervos
care whether New York is becoming “the city of trag-
edies"—whether the newspaper report that there were
thirty murders in one rfecent month in New York,
against the eighteen for one vear in London, is false
or true? Why have we any concern about the great
city which in many ways might exist as a separate
empire, with its Tower of Babel population, self-
sufficient, self-efficient, as independent of the country
a5 a whole as Paris, Cairo, Yokohama or the treach-
erous Rome of Targuin the Proud? Why do we call
attention to this disgrace when we know from years
of residence in the city that the circles of crime are
limited to certain districte? The metropolis contains
hundreds of thousands of splendid Americans who fecl
the shame of the city's pitiful weakness in combating
the “system"" that holds its own by murder and whole-
sale brigandage, alleged to be performed by the very
men the citizéns hire as guardians of their safety,
Why do we give any thought to the New York
gamhler—when everybody knows that the city is one
of the great gambling centres of the world? Wall
Street makes it that. The main difference hetween
the gamhbler downtown and the gambler uptown is one
of machinery, One operates in stocks, margins and
aqud  pura, the other operates with cards, roulette
wheels, champagne and other ingenious devices for
extracting the golden metal from the gullable. Specu-
lation is the society name for a kind of glorified craps.
What can ThE Etose reader have to do with these
contraptions of the underworld? Why do we take
your attention with them?

IN THE WHIRLPOOL.

Bécause the arbiters of the musical and theatrical
taste of a large part of the American public are lo-
cated in that very area of gilded depravity which
made the killing of the gambler Rosenthal possible—
continually surrounded by its depressing atmosphere
and forced to witness the disheartening manmer in
which wrongdocers  acquire their  ill-gotten  wealth,
strangle justice, and laugh in the face of human de-
cency, Only a man of great intellectual and moral
strength could live in the midst of =such conditions
withont being drowned in them. One who can keep
up in that whirlpool, holding fast to principles that
responsible men call "manly” is far stronger than the
nimby pamby sermonizer who has never heen hrought
face to face with any more sérious temptation than a
grab bag at a church fair, The situation in New
York calls for big men—supermen—men with strong
minds, large hearts and healthy consciences. There

are such men, their service to the best in music and
in the drama in America revives our mangled hopes

for more entertainment which mway at least be free
from the disgusting evidences of the territory in which
it was borm,

DEGRADING MUSIC.

Startling as it may seem, one of the leading wilys
in which the vice of New York communicates with
the country as a whole is through the venal profana-
tion of music and the stage. The few reprehensible
New York periodicals that pander to the lower instincts
have a wvery trfling circulation in our ninety million
population.  Obscene art and literature in New York
are quickly scotched, but music born and bred in dives,
coupled with unthinkable words, sneaks into the home
through the medivm of many gquestionable theatrical
performances. The few men who make an open mar-
ket of nastiness are held in bad oder by the New
York managers, publishers and actors, who realize that
in. the long ron their own business interests will be
injured by them. Stll these men exist. It remains
tor the American people to unite in a campaign to
put them down,

FPRUDERY AM INJURY.

Nothing could be more disastrous to American music
and American drama than an era of prodery. The
kill-joy earnestness of the zealots continually secking
a Cromwell, to exchange bloody rebellion for some
other form of mental and bodily activity, rarely lead
to permanent forms of art, Ewvery instance of narrow
Puritanism, however necessary it may have been at
the time, has been suffocating to higher artistic devel-
opment. Contrast the products of our own picturesgqus
William Billings, with those of hiz European comtem-
poraries, Haydn and Mozart,

The enemies of prudety do not plead for licentious-
ness. They seek to secure decency eoupled with com-
mon sense. They do not seek to evade the broad
human problems that discipline the mind and fortify
the szoul.. They do not strive to escape the vital
sociological guestions which sinee the time of Euripides
and Aristophanes have been answered in the theater
with the greatest possible force. The cafion betsceen
Ihsen's Gur:h':'.ﬁ.i, Pinero's Second Mry, Tﬂﬂffilt’ﬂl}', Haunpt-
mann's Hanele, Henry Arthur Jones' Mrs Dane's
Defence, or even Brieux's unnecessarily clinfeal Les
Avaries, and some of the hopelessly degrading musical
shows of the last five or ten years is as wide and as
deep as the Colorade.

WORTHY MUSIC FOR THE BTAGE,

Good plays with good muosic are continually being
produced by representative managers. Horatio Parker,
George W. Chadwick, Edgar Stiliman Kellev, Victor
Herbert,  Reginald de Koven, Alfred Rolyn, Harey
Rowe Shelley, and other Amesican composers have
been employed to give their bhest. My, George W,
Chadwick's accompaniment to the Henry W. Savage
production of Everymoman was a wonderfully clever
piece of writing for the stage, Again, plays filled with
warm human interest, such as Kebecca of Sinnybrook
Farm, The Music Master, Shore Acres, Pomander
Walk, and the exquisitely funny HWhen Bunty Pulis
the Strings, do more good than we can possibly esti-
mate. They may not be great drama, but they must
not be mentioned in the same breath with the pieces
that focus upon the Moulin Rouge or other Continental
resorts of bad odor.

It would be a monstrous injustice for us to lead oor
readers to believe that more than a comparative few
of the managers in New York arc influenced by the
Lesotten environs of the theatrical district, as it would
be to assert that the New York Times, one of the most

representative examples of cwean American journalism,
stagd for the territory in the midst of which it looms
up like a watch-tower in a hattleficld of riotous Living.
We are not attacking New York as a city. 'We Know
that in the right circles and with the proper espionage
a young girl may be safer in New York than in many
a.small town, What we do desire to condemn is that
cancerous pgrowth of the metropolis which at this
moment may be imfecting the morals of sur youth in
ong hundred thousand Ameriean homes, There are a
great many splendid men and women not enly among
the actors and singers of New York, but among the
miich-abused managers., These people are all cqually
anxious to abolish the influence of the life in Gotham's
lobster palace dnd gambling tertitory. Alds, for the
life which is nothing other than a fantastic death!
Shall we permit its filthy influence to reach out pver
the footlights in countless towns right into the families
of some of the hest meaning and most unsuspecting
citizens

HOW THE OBJECTIONAELE 50NG I3 POPULARIZED.

How does the infamous fong come into existence?
Harry B. Smith, anthor of the libretto of Robin Heod,
and dozens of other pieces, has given vs a hint. The
composer and the librettist hand in their completed
work to the manager. The rehearsals commence and
the stage door is besieged by representatives of
microscopic publishers, all fghting like vandals to get
a hearing for their songs. Sometimes the songs have
real merit, sometimes they are absolutely worthless
products of the cheapest kind of untrained intellects.
Sometimes they are filled with the venomous virus of
the social uleers of New York. Never does the séng
have any direct bearing upon the subject of the
libretto, or hear any relation to the composer's musical :
scheme, The manager is either moved by the persomal
perstasion of the publisher, the whim of one of his
singers, a bribe or his own belief that the SONE may
“rarry” the plece. In the last point he has good
precedent becausé some pieces have heen “carried™ Ty
particularly taking songs. Even Robn Hood owed a
Int to Oh, Promise Me.

FALSE S1UCCESS,

The song gets on. The gallery i3 packed with
whistlers, claquers, ete, ete, all of them Hessian hire-
lings of the song publisher. The song is greeted with
a kind of up-roar from the gallery. It is demanded
again and agait, The people in the lower pare nf the
house havye little idea that they are being buncoed into
taking part in making a worthless song a valuahle
property for some trifling publisher—soon lend them-
selves to the pswehological influence of the moh and
find themselves applauding sentiments they would be
ashamed to think ahout in their own homes, The 0nE
has -a run—some publishers report that the run rarely
survives six months. [f the song is merely. illiterate,
meaningless, bathos or sickly sentiment it can do but
little harm, but when it is reeking with the offensive
allusions found in some of the songs af the day, it is
time that 4 musical Boatrd of Health be appointed (o
disinfect the whole nanseous matter. We do not be-
licve that the people of this country want songs of
the pestilential kind, We believe that the so-called
hits of this order are entirely artificial. We are confi-
dent that the offensive mosical numbers do not exist
because of a genuine demand, but because they arp
potnded into the people with ' theatrieal sledge ham-
mers by the panderers that the respectable publishers
of New York and every other city are all anxious 4
annihilate,
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DEALERS IN SLIME

The awakening which has come through the killing
of | the gambler Rosenthal and the |.-x|:a.u.-iun- of the
manstrous conditions in the New York tenderloin
gives the musicinns of Americd an cpportunity to purge
the art of the fetid influence of a few brainless. soul-
less, conscienceless purveyors of theatrical and mus-
cal slime. born of the unmentionable sewers that sur-
round the New York theatrical district. These men
live by selecting the worst, the most revolting, the
most nauseous things in life, beeause they recognize in
them what they consider a highly attractive form  of
amusement. With these pieces come songs and jokes
g0 vile that they are little better than the vawps of
brathels. At a recent vaudeville performapce it a
theater which makes a hoast of eatering to women and
children, we heard three songs 5o suggestive that the
matto Hant sofi qui wmal v pense became ridiculons in
the face of them. Not even the cabaret singers of
Montmartre could make their meining any  more
brutal. Omne of these songs is now being ium.: in the
homes of numberless unthinking people who, in their
efforts to he smart, have no iden that they are chanting
the foul liturgy of the red light district,

A SERIOUS QUESTION.

Chur theaters are Gilled six nights and two afternoons
each week. Fortunately, most of the productions are
heneficial rather than detrimental. Our charches are
rarely open more than three times a week. In an g
of . religious scepticism the theater is becoming inore
powerfal in its hold than ever. It iz your tesponsi-
hility 1o see that this influence is safeguarded. Yoo
cannot afford to be passive.  You must ahove all things
never neglect an opportunity 1o instill a spirit of per-
sonal nobility in your young friends which will make
them shun shows coming from the putrid theatries
dump-heaps, and patronize thoze which do provide real
drama, worthy music and inspiriting fun, but all with-
out degrading. We have a right o demand that the
arbiters of our theatrical entertainment be something
more than men with barren minds, diseased bodies and
souls drowned in mercenary licentinnsness.

HOW YOU MAY HELP.

Reaching the eves of many hundred thousand peaple
Tur Erune may become a great force in safe-guarding
the spirit of decency. Ttz readers may take @an active
pirt in exterminating the bad influence of the question-
able song. How is it to be done? Certainly it cannot
he accomplished by muck-raking. [Irnrmn-;'.irm sprecial
songs  advertises them.  Their publizhers coort such
notoriety,  In England audiences have a custom of
hooing  and hooting anvthing which does not meei
popular approval.  In this country we resort fo the
deadly silence. Theatrical performers virtnally Hve
upon applanse.  Let self-respecting people lose no op-
portunity to show thelr attitude toward music and
plays surrounding suggestive idéas and the managers
will soon have their ears to the ground. ;

The astute play-producers of New York are begin-
ning to realize that the influence of Broadway as a
“erown of success” has greatly lessencd. Thev see
muaical p]a_-.'\' succeed that have never been near Now
York, They are beginning to wonder why, when the
Answer N mMany cases 8 written in the mud dragged
from the mire of the Tenderloin. The people in the
smaller cities are refusing to swallow anything just
hecause it has an artificial run on Broadway. They
are demanding more real operetta of the tyvpe of The
Mikado, Pinafore, Robin Hood or The Serenade. Let
s da evervthing to encourage the managers who are
striving to provide clean entertainment, clean songe
and clean theatrical material. Let us believe that the
brutal awakening of last July will not stop with a
farcicil prodding of the uniformed thugs who may
be in the New York police department, but will strike
deep into the mind: and business instincts of those
whe have shamed the theatrical and music publishing
husiness in New Yorl If this be the result, the
murdered gamester, despised even by his own kind,
will not have given his checkered life in vain.

As the world grows cleaner and better—and it
clearly does; as men hecome stronger and nobler—and
they inevitably will; as the moral standard becomes
higher—and it surely must—the deplorable conditions
found in the tenderloin will naturally disappear. Bat
let us have the privilege of working with the forees
that will remove the contemptible proofs of shame in
our new world-metropolis, proofs ,which, alas, hawve
given most foreign pepples an entirely mistaken idea
of the full measure of uprightness and petsonal in-
tegrity for ever the attributes most cherished v the
greater number of those who are proud to call them-
selves Americans.

THE ETUDE

g Eargpsinii B ELl P s
- Vi i
P et 11 I

i ki T T

e f'“"'?ﬁﬂ-ff__"
i

f et

B

it

i

With the World's Great
Educators
By DR. L. E. AYRES

FENELON.

A, D, 1651-1715.
“The foremost gentle-
man of France”
FAMOUS EDUCATORS
OF THE EARLY
CHURCH.

TrE preat Protestant
such  as
not

clergymert,
Comenius, were
alome  in  théir  en-

thusiasm for education.

The Cathaolic Church
FExELon has always had  Ther
scholars and edn

Manree, of Columbia University,
writes cloguently of the Benedictine

“heomes of study, and depositories of ancient learning.

Professor

catars,

monasterics  as

“In these restless ages of rude culture, of constant war-
fare, of perpetual lawlessness and the rule of might,
mottasticism offered the one opportunity for a life of
repose, of contemplation, and of that leisure and relief
from the ordinary vulgar but necessary duties of lifeé,
Thusz it happened that the
monasteries were the sole schools for teaching; they

essentinal to the student.
affered the only universities of research; they alone
served as publishing howses for the multiplication of
books: they were the only libraries for the preservation
of learning; they produced the only scholars; they were
the only educational institutions of the pericd.”

After the Hevival of Learning the Jesuits developed
a really wonderful system, and for at least a century,
nearly-all the great men of Christendom were trained
in their schools. These institutions of learning have
Thev were
from the bettinning celebrated for their thoroughness,
and their most
studiorum

still an honored share in the world's worlk

ii'l Mous  maxim

They

was, Fepefifio wmater
made much of the difference
between “leading” and “driving” their pupils. One of
their most frequently quated representatives thus ex-
presses the ideal of the Jesuit teachers:

also

: “The instrue-
tiom of vouth will always be best when it is pleasantest,
+ + .« That which enters into willing earz. the mind
runs to welcome, seizes with avidity, carefully etows
away, and faithfully preserves” Many of 1!;.@ great
mern, who received training in these schools, hecame
in turn independent teachers and infuenial writers on
educational topics. They were the mstructors of the
kings and «the statesmen of Europe. OFf these inde-
]-Irr'.elrm Catholic teachers perhaps the greatest was
Fénelon, Saint Simon declares that thoze :1'\.']'_-:'\ had '.h.;
guidance of Fénelon were led by “the gre

b i atest hand
al ever was,

BIOGRAPHICAL.

T, P ; Rt
born of a noble and cultured family. Fénelon received
I k15 3 ‘ . 1
his carly training at home, He went later to the Jesnit
college at Plessis, and inally to the Seminary of St
Sulffice at Paris, where he was ordained to th .

4 the priest-
hiosod.

It became evident in his vouth that he was 'y
born teacher” and he was mut, in charge of
) arg

: } a Catholic
schoole for girls in Parie A

R i
; . Eefore he was thirty vears
of age he had written his masterly work on The E

i e HTE
citron of (arly, e

the first systematic attempt
to deal with that subject, and doubtless
important of his many great books,
an educator soon caused him io
teacher of Lonis, the Duke of Bar
of the reigning King Louis X1V,
fo the throne,

ever macde
the maost

His reputation as
be engaged a3 the
gundy, the grandson
Ki and eventually hejr
Fénelon had ‘a difficult subject
young duke, bt his achievement in the
of the passionate, weak, arrogant
a courteons, cultured, modest, se
samntly man, has always 1

in the
transformation
and obstinate Loy inte
Hf-eantralled and 1

. almost
ween regarded as ope

of the
; Tt wag *3 triumph of
and irresponsihle Strength.”

mitacles of educational history.
art. against brute nature,

Fénclon was made o 111.-1|:'|.-;.r_|.| the French s
i 1693, and became an Archbishop in 1605, gy

'I|H’ L‘]I’r:—ii.ﬂ}," YEArs of his Iiie to his Pagtoral di b

all really great teachers he was wonderfully ,

He was a preacher of highest rank, an oragge e

equals, @& BT

héhavior, & A ol
; S E .

scholar of renown, an author whose literary g0

at nobleman, both in charamg.
BT

wise adviser to the Urown

well-nigh perfect, and a faithful and sympatheg, Pisiy

hut he was preeminently an educator, Compasy. |
Mpanre |

well said that “nature predestined him to fhe goo |
education.” N
FENELON'S METHOD, i

Some of the most interesting books in Frenqy e :

jufe were written by Fénelon as text-hogks o
pupil, the duke. One of these is the colley
Fables, from which we can learn something of |
esting method of dealing with his pupils, 13t

100 |

method was indivect, and altogether del

following will 1llustrate his way of teaching Eib

not preach to a student directly about his condaq |

The i
some criticism of his teacher and rudely shouted
I know who I am, and who you gre”
Feénelon had him read the fable of

YOUME duke, “the born terror,” bone day re

no sir!

next day

a0y
and the Faun.” Bacchus had been guilty of expreas
that were ncither elecant nor correct, and the |
jeered at his faults of speech.  Bacchus said
dare you jeer the son of Jupiter?” The Fuin Fepe
“Alaz! How does the son of Jupiter dare 10 mi
mistakes 7"

It is said that all these Fahles were s

pared especially with reference to' the needs af
duke at the time

So also the Dialogues of the Dead are imaginar
versations of the great men of the past, preparsd

Feénelon's pupil.  Thus the great teacher made
interesting, as he made gl other subjecs Th

Telewachnus, also written for the duke has heen cal

a manual, in which all the wisdom of aAntRqmity W
gathered by a master hand. and expressed m sl

perfect styvle.’

Fénelon has been called “the foremost gentlemzn
France,” as well as *
Saint Bernard.™

the greatest ecclesiastical s

It was impossible for him. w pe
was his breeding, to assume an anstere O imperions a7
in the presence of a pragil

iF A great lawver said o
Fhough in reality he governed others it was
by seeming to give, wav.”

If he found one smd;

teresting to the pupil, he passed prompt
He was constantly diversifyving meth
The Golden Rule of

opimon : Make the lessons interesting

Pedagogy w

QUOTATIONS FROM FENELON.

i !
L. “Pleasure must do all’
3

d We must always place hefore our students a &
nite and agreeable aim to sustain them i their Wk
. “Indolence makes the pubil negligent, and disgnss

him with whatever he does.”
4_. "There are mnatures Hke unngrateful soils, w0
which culture has hut fittle effect.”

o3,

The T:.'|T1|r.-|]i_-.- quick and sensitive are capable of

terrible mistakes—iaee :
& mistakes—passion and presumption ¢

them : thinis =
i but ‘I"'." also have greal resources

know how to make them attentive, and %
:u-.-.:mkvn their curiosity. We have the means of il
esting them, and of
sende of honor.”

(teachers)

stimulating them through ther

1T . d
Thle urtlele’ fa tho fourth tn the pressnt serle Iln.in'h

he Tie W 3

with I_-u, ll';.|il|.'1'h.- Frea. |II'|"|'|-JI.II. eontrlbations have T
Are Drono o ki g mnd Comenlos AMusle 1
almot the nogreat des] about musle and
of teaching, 0Of fooeval nrineiples: which und:
o el that D o L there nre numerpus e
fal and helpe r1' Axre’s nrtleles are among th
preciat bon I;' W oever printed (n THe Brope. [
attalnn 1 Of the best In Hie, his broad Justier. hi
r-.'.. .,-,;.I;.?”.‘ and s eXperience Gt him eminently to P
NFeEeT | !.'..,Td. !r]"- Arres 1s o BRaptist plerpyman. ®
inaries i 1I‘ he chalr of Gresk Lo one of the et
VORPs f “]'1'I_c'_-|unr|-r. He tanght muosic for s
tured extensivel 08 wark on connterpelnt
Jeets, His iy upon pedagogies] and - pevehs
1ot who nee UBhter Mise Ceclle Avres Is a vir
Tamons m.f']" appeared bofore lorps andiences
Articles .-“.‘. 1r~5=:!.“_.‘. here and aheoad. . Dr L
!:'l’u"hli'_ : I\n:“” worthy of permanent preseey
Httle monnern Bl teicher wih reads and
of E’I'-"nhnML' aphs, giving the very quiniescence
8 bBblter tegel o deAtlonal thinkers. ovnnot. fail

tucher.—Emror o THe ETUDE]
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Reminiscences’ of Some Famous

Musicians

Written Expressly for THO ETUDE by the well-known American Composer

DR. CHARLES CROZAT CONVERSE

L. M. GOTTECHALK
Tﬁ'\" L .-

] Pl following  interesting mondgrapl  of yesterday lu
Amerfean muosle by Dre Conyerse. revert  to one oL e
st pleturesgue periods io eur natlonal musleal I]_Jliﬁtul'_'-'.
[ir.  Converse. was lorn ot Worren, Mass. in 1843 0 oy
has had a wondertyl apportanlty to view the |~:En|m:ilnnw
mitslen] progress In the United States. r. Conyorss 1s
dipeetly descended from-the loyal family, of anclent Franeo,
thie of his smeeators erossed to Hngland v:-'ith William the
Congueror. “The fiegl American sbeestor of his name eam )
fib thia countey  nriEsi - Hi 1 alse o descendont of that
ublquitous ancestor. Miles Htandial, While studying Iaﬁ-.
sl philosophy o Lefpsie. rrmany, he became Ao moell
[nterested in -muasic that he locame the pupil of !1l1|.-.l'|1v£-r.
Hauptmann spd Plaidy.  Later he stodied organ with th
famous ceoneert orgpanist Hauot st Beelin, and uui?-d WALy
from the adylee aud felendship of Spobhr and Liszt. il[:-
préhestral compozitions lave been prayéd by the orclicstras of
Thegdore  Thomes, Anton Seidl and cther leadinge organizi-
tons, He wasone of the sdiiors of the Standard Dicticoary,
jind created @ pronoun common o poth gendees whieh was
thonght valuable enough to ineude in that work,: oo a
time he practiccd law with gfeal succoess. From & FI_I'I|1!':||:I.
stindpoint he §2 best known through 'the Wymin, *Wha
g FPriend T Have Io Jesus” which was adanted by Iri- 10
Hankey from a bymn found In ooe of Dr. Conversss Hup-
day-school hymne  Sankey  freqeently  e'aimcd that {}‘-I""
seventy-five mdllion copies of this hymno had been ol cdlated
anid 1_{31; it had been sung wherever the Choi=tlan rell

glun has gone. T Converss hnz flso composcd much &ne
ceggful gervice mugle, anthems, etc. and hes wrlees o
partant essarws upen lferature—EprTon of TOR ETtne. ]

WrEN onc stanids at the top of a hillside, pVerlooking
q great valley, ihings come up to the vigion ﬂ}:—:t thos
who are working in the valleys never see. From _:'::'
pinnacle of eighty years T look hack npon the musical
progress of America with: the liveliest interest. Cast-
ing my eve over the ficlds and forests ard rills—no?
omittihg the rocks—for something that would he of
peeuliar interest to readers of THE Etune, three noted
figures stand out prominently They are only pames 1o
many readers of THE ETUDE, hut my friendship with
these men was =t the most active point in my work, and
my memory, of t!i_em ie as hright and as fresh as thoug)
I had said.good-bye to them only last nmight at the
threshold of old Steinway Hall, instead of—yes. it 13
years ago. My good friends were Lomis Moreau
Gottschalk, William  Madon and William Vincen

Wallace. o
LOUIS MOREAU GOTTSCHALK

French courtliness (his mother was the daughtér of
% ‘count) and English learning (his father was 4
Doctor of Science of Cambridge University), combined
with American progressivenéss and  the Tanguorous
atmosphere of New Orleans, where Gottschalk was
born in 1820, made him one of the most distinetiv:
lypes our country has ever produced. His ehze of
mianner and his pérzonal magnetism were remarkable.
His tours in both America and Europe were' very
swecessful.  There was fmuch that the studen's: of
to-day might have learned from his playing, T heard
him play many times, I*his orly listener, and he regard-
ing me as one who understood and honored his
pianistic masterliness. This subjection of the pians
to the purpeoses of his genins was i.11f_]|..11:nceﬂl by his
study of violin which he began at the age of six years,
and by his intercourse with the composer Berlioz ia
subsequent years. The piano whs his oréhestra, No
composer for the piano sorpasses him in the command
of' its instrumentation, a practical example of which
we have m Gottschall's Lasé Hepe. . Seated at the
piano as statuesquely as Liszt before the orchestra of
the Opera Houge at Weimar, he comminded its instra-
mental resonrces as no other pianist than Liszt whom
I have heard, and so personally compoged as to cause
the hearer to feel that the instrument waé the player
instead,

Let the piano student strive to atfain the Gottsehalk-
iap instrumental supremacy, using the Last Hape as its
illustration. His Le Mort is highly characteristic, too,

and worthy of careful study by that piamst who 15
ambitious to possess the splendid honors extended to
Ginttschalk in Europe or their American sequences.

As a composer, Gottschalk cannot be classed with L]l::
great masters, but his- natural tunefulness, urigmallt_}'
and delicacy of expression were delightiul. His
archestral compositions, which he made a feature of s0
many of: his concerts. are more ohsolete to-day than
{he works of Palestrina or Orlando di Lassa.  So
much for the moving hand of time. Gottschalk was a
charming friend, brilliant and engaging, but not with-

1 AT
ARTAN COMPOSER.

DUPGXET, BEARING AN

KX

A RECHNT- PUHOPOGREATH BY AlME
GRAPH SIUNATURE OF THE (0TI

ot o propér temper when irritated. 1 remember once
when we wefe engaged in eonversation in Hall's music
store in’ New York (who can remember: Hall's?), a
proof of his famous piece, The Last Hope, was hrought
to him:  The unimaginative printer evidently ‘could not
conceivé of such a lugubrious title to' the plece,” and
he accdrdingly changed it to sdit s fangy. It read
#“The -Latest Hop! Gottschalk. let his temper have
full swing, and the famous title was saved  to the
waorld. : oy E

“WILLIAM VINCENT WALLACE.

Wandering here’ and there about the globe, rarely
stopping very long at one place. " Wallace was a oos-
mopolitin at a time when travel was.a ttial and -na-
tional harriers were more distinet than'in this 'day of
flving miachines, steamboats and ‘automobiles.  During
the time “he was in America- T met him several times,
He was genial, warm-hearted aid broad-minded.  His
Scotch-Trish ancestry was evideént at alk times, Hia
own hardships were guch that hé once said to me,

pointing to his three-vear-old son on his lap, “I would
rather see this boy cohble shoes than see him a music
master.,” Wallace played the piano well and the violin
brilliantly. His apeta, Marffona, wds exceptionally
successful .

The loss of his fortune hy the failure of a piano
factory in New York in the stock of which he had
invested it, did not embitter him. When commenting
on it he remarked that “we musicians should not invest
in speculative tradé.” When speaking of his musical
education, he asctibed the woeal gquality of his. piano
picces such as Le Héwe, and of his operatic melodies
to his study of the violin under his bandmaster father,
and zaid that he thought all muosig siudents should
study thiz instrument.

DR, WILLIAM MABON,

Dr. Willhiam Mason represented a fmuch more ad-
vanced epoch than either Gottschalk of Wallace, He
came hack from  his -wonderful experiences with
Moscheles, Hauptmann, Richteg, Dreyschock and Liszt
representing the forward movement in pianistic aft in
America. Like his father, Dr. Lowell Mason, he was
very progressive, brilliant and tactful. His insight into
educational problems at (he keyboard was nothing
short of remarkable, and with his American gift of
seizing the practical at first glance, he took the pupil to
the solution of the problem withour -waste of time
or energy. | remember his plaving his Silper Sprins
for me, the technical peculiarity of which invefts it
with a charming efect—and a technical mastery is a
sine g won in plaving this piece. There is no better
or more nseful etude than this composition for acquir-
ing.accurate delicacy of touch. When assocjated with
Theodore Thomas in chamber-music concerts, Mason
képt the piano admirably, subservient to* the other
itstruments, evidencing his thorough mental grasp of
the works performed. As an interpreter of Chapin's
mugic he was not surpassed by any contemporary vir-
tiogn, On hearing him play from memory some of
Chopin's most exacticg  compositions, my ' manifested
delight at his marvelous technical fluehey caused him
to exclaim: “Twelve hours a day on them did it"

Fianism, as methodized and materialized in His most
valuable technical works, is robbed of half its terrors
by Dr. Mason, and the learner is encouraged at every
step.  Mason's peniality so pervades his instructional
system as 1o render the first half of the old Lafin say-
ing, ~Ars longe, vita bresis, pleasantly fuotable- by the
stident in hig progress, his enjoyment leading him to
confess that if pilanistic art is long, yet with Mason
as guide it is inspiring, and its reward must be attain-
able by earnest endeavor,

Dr. Mason was a man of splendid judgment, never
fdiling to encourage a worthy stodent, hut at the same
time never failing to point out the folly of a musical
cireer to any stident whose talents did not warrant
the: continuance of study. He was particularly. fair in
his judgment in prize contests, going into the matter
with great earnestness and anxiety to see that the most
worthy contestants received the prize. His m&hod of
teaching was very different from that of Plaidy, with
whom 1 studied fn Germany,

MENDELZSSOHN'S “MARTINET.

I well remember my acqaaintance with Plaidy, Cwer
one hundred yesrs have elapsed since iz birth, and
he has Lesn dead glmost forty yvears. Pleidy dppeared
personally more like a plumber, so that he was ever tn
us young fellows,” “Old Man Plaidy” He was the
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antipodes of Mendelssohn, who apparently chose him
to bhe his musical martinet at the Leipsig Conservatory
when cstablishing it A wise choice was Mendelssohn's :
one which r']aillrl.' honored with a profound personal
and artistic’ regard {or the great compoder, and an
entire devotion to his tuitional duties,

Plaidy early took me into his cordial friendship and
welcomed me at his hachelor home, presided over by
his gl'lr.'ld mother. At his house one cvening, to my
inquiry : “Whar is the cssence of your technics, Pro-
fessor?” he answered, “It ix treating the fingers as so
many, separate_hammers to be trained to produce an
cqialide tonality, I require every pupil to be seated at
the pano. and to extend the right hand at the key-
board. "Then T raise and fet fall each finger, ohserving
its comparative strength, putting my right hand on the
kevs @nd showing the pupil. with the action of my
fingers, how to use his when playing my five-finger
exercises so as to develop the action of thase which
require developing, and 10 restrain that of those which
require restraining, treating his left hand likewise, and
making him practice my five-finger exercises until he
has gequired the reqoisite tonal cquality in his plaving

“Then I let him try an ociave till he can play it pes
fectly, and thence on o the suldluing of the entire
keyboard: 1 warn every pupil against Schumann's
attempt tor develop his right third fOnger by tving one
end of a string to it, passing the string over a pallsy
attached to the l."l'i“IIg, attaching a weight to the other
end, of the string, and then working his finger till he
broke it and. was obliged to give up all hope of
hecoming a piano virtuosa,”™

Although only studving composition, | availed myself
of Plaidv's invitation 1o st in his class-room  and
observe hig technical drilling. His cathohc wse of ma-
teridl wag seen in his commending the piano studies of
Crerny, Clementi's Gradur ad Parkasson. and others.
When grasping my hand at parting from me. he ex-
cleimed : “Don't look for any art encouragement from
anyvhody. Even my musical father-in-law talks only of
‘the great Meyerleer,! preferring his Robert to any-
thing T have comnosed. As fe diabie is in that opera,
I don't complain”

EMANCIPATION IN MUSITI TEACHING.
BY ., W, FULLWOOD,

THE successful business man of to-day strikes out
on original lines of his own, He is daring with-
ot being reckless: having studied out a plan of
action, -he goes ahead and gets resalts. The old
conservative methods of his father will not do for
thizs. hustling competitive age, =20 there must he
emancipation from the et and dried bonzsiness ways
of former days,

Somewhat similar eonditions apply to. the music
teacher, . The day is past for so many finger exer-
cisés to each pupil, so muech technical material to
be measured out to each and every student. To-
day the teacher is expected to take dnto account
the physical, psychological and témperamental Pos-
The child with a delicate
physique i3 not expected to do the same amount of
work- as one with a robust, healthy bady, and it is
not profitable to expeet a child, of slow mental
processes ta. get along ns rapidly as one who is
naturally hright.

The young teacher needs to emancipate himseli
from the old idea of gwing instriction by rote in
hooks or etudes. It is nol desirgble for him to do
for a pupil what the pupil can do for himself. The
teacher 15 a puide, not a manutacturer of hrains,
It should be the teacher's aim to make the pupil
mentally as independent az possible,. The pupl
should be taught to think for himself, starting with
the right principles of technic and fundamental
knowledge, and vet free to develop his own in-
dividuality,

sibilities of his pupils

Tf_lt child who has mastered a simple melody has
an increase of mental capital, He enjoys doing
things hecause he can do them well. And being
mentally alert to his own possibilities, he is ready
to conguer another difficulty in that he is :'n;-ntnll:}-
alert to his own possihilities. A short time ago, a
pupil .of mine, after going through a portion of llhl_'
h-s.n:n:rn‘.:‘ilvrlm with each hand alternately, said: ]
can-put it together myself. 1 can 'da things better
when alone.” I, as teacher had started the plough,

THE ETUDE

but &he was ready and willing to ruln_*hn] fnrro“;
i R
through the technical field by herself with her owt

team of hands,

FAMOUS MYTHOLOGICAL CHARACTERS IN
MUSIC. :

ARION.
Asmone the musicians at the court of l’e_l'tanclnr:'.
who reigned over Corinth about 625-383 B. L., none
Nevertheless, a

stood higher in favor than Arion.
il

time came when he wearied of his life at counrt,
besuught the king to permit him to visit Sicily, where
2 frreat mmsical contest was to be held, Periander
endeavored o persuade his favorite to give up the
idea, “Pray stay with me,” he said, "and be contented.
He who strives to win may lose” And he pointed ol
the dangers which confront all who leave the high f'””!
of safety for the alluring but treacherous paths of
adventure.

\rion answered, “A  wandering life best suaits the
heart of o poet. The talent which a god hestowed on
me 1 fain would make a source of pleasure to others”
Accordingly he was permitted to depart.

There was none in Sicily who could surpass him,
and he was soon in a4 position to embark for home
much richer, hoth in wealth and reputation than when
he started. The wind was fair, the sun shone, and
the -water rustled pleasantly agiinst the sides of the
vessel, 30 Arion was well pleased with his adventure,
atid looked forward to the time when he would be
received again by his friend and patron, Periander.

About the second day -out, however, he heard the
seamen plotting against him, and the warning of the
king came back to him with new Torce. Seon he found
himself ' surrounded with sailors who gsought' his life,
telling him that if he had a grave on shore he must
he prepared to die on the spot, bot if not he would
be cast into the sea.

"Will nothing satisfy vou but my life?  said he,
“Take my gold and welcome, I willingly buy my life
at that .price” But the szailors refused, and Arion
knew that his hour was come, COne last request. was
granted. He waz permitted to die a5 a musician: should,
in order that Apollo, the god of all musicians, should
not be offended,

THE AID OF APOLLO,

Arion clothed himself in his finest raiment, adorned
himself with gold and jewels, and stood at the ship's
rail, singing the death-song, his perfumed hair streain-
ing out. behind him. Sweetly he sang of the heroes
of Elysium, calling upon Orphess, who had braved the
dangers of Tartarus for the sake of Euridyee, sub
duing all Hades with the charm of his musie. Then,
the song finished, Arion leapt iearlessly into: the sea.

But the wonderful sweetness of his music bad drawn
all the inbabitants of the deep near the ship, especially
the dolphins, which enjoyed the special favor of ﬁpn]!n—
While Arion was struggling in the water pne o-t' th:'r;nl
came t0 his assistance and carried him swiftly to the
shore,

As soon as Arion landed his sorrows werp forgat-
]tn-:n. Il’e_ri::nlifer received  him o with OpeEn  arms .;mr1
1gard of s wonde i r 1th E S
o rlpmrminri:{f:-z ;:ll,:ﬂ::u::fe 1.-.1Irn amazement.
Arion remained in E‘r‘.-]'l.r.'l.':'|_|:|'||:'111 until E,TOH?{'{QLTS\ _und
hearing the sailore. They Were 'u;tmpcl el bt
to appear before Périander
to the whereabouts of A rion.

iately summoned
who questioned them as
“We left him w
he cithiot r : well ane
prosperous in Tarentum, they replied. But -:wrv:-ﬂn1 11
they spoke Arion appeared clothed in his hinest ¢
::mm and adorned with gold and jewels just as they
:.'JI lff.kf.;'"'n him when h':. plunged into the sed. ‘Tha
sailors fell prostrate at his fee believing he was
i_p-'ul, Arion forgave them the injury they had ;I.rnl
im, and at his reqgue Y WET! ) i e

s E juest they were not slain, hut were

hidde o he ake ﬂIL'r.I'lSI'. LB | m T -
n 1 » J 41 Bl orinth o
. never to

rai-

A New York Methadist Episoainl whii
recently taken a poll of itg ﬂonﬂflr:jlu::]':,-:‘:h
the ten best hymns, announce: that the )
ceived the requisite number of A s i
God to Thee, Abide With ;-,E[.: ]_}::::j'hi:””: My
Soul, I Love to Tell the Story, Leag K:‘ndli.m-}"l-"
Eescue the Perishing, Rock i Clr {» Light,
tian br:]d:1~r,__1.‘|,'|1,;u a Friend We i'f-;I,'u't‘ o E__}rc_, Chris-
As ] Aula._ Three others were Lo Fe I.:ht ; esus, Just
Love, Divitie, ATl Love Excelling, Faith 15 Our hrf«.}:{;c“

£rs

which has
determine
the following re-

Living Still, in the Cross of Cheist | Glory

:
OBER t;- :

Jenny Lind,
Born Qe &, 1820, gt
Died 1hg7

Most Famous Simger
Her Century,
ranped froe the [

Blockhely,

aof

ijrr voace

above middie C 1o 1he p o
the trehie sff [] ‘3, s
pracoof bright, thrilling -:1.'"
muarkably sympathesi .l.“j_..l'ﬁ

Giuseppe Verdj,
Barn Oer, '9,11 -‘iII 3, at Buuews,
ta

Died r‘iﬂ:.
Most Famous Ttalian Opes
Com poser,

Best known warks: ¥ Teoraro,
A, RigFoletto, (Nells, Faf
fa S Traviala, Ermaw,
the Mamsoni Begurom

Emil Sauer, f

Born Qe 8, 1862, st Hasmbure. ||

Distinguished Virtuos [

Pianfit. [

J A s mous Pl?i.l of N, ¥ i
2]

and Limgt. Saver has toured
great  soccess  since (BE), i
playing is both poetic and inw
lecrual,

Theodore Thomas. |‘5:
Born Oce. 11, 1835, ot Evers.
bed 1903, 1l

Famousz Orchestra (i

Conductor, |

f the Thomas Onches
CHi 4

Founder
tra, of

Georges Bizet.
Born Oer. 25, 1838, a1 Paris. ‘I
Died 1875, |
Best known warks: The cperss |
Carmien and L' Ariinense, I
m to these, o
wed pbour 150 plano ]
wones, etc. He possesed e
Eeni.

Franz Liszt.
Boen Ocr. 22, 1811, at Ruiding
Husgary

Dried 1886, |
Most Famous of all Virte- ||
oso Planists.
Best kpown  works: n-mj:hl.-..-:
pocms, - Sanfe, Fruef, s
Oephens, Hawmlef, e, conier
tes, rhapsodics, operatic srasd

criptions, etc., three oraioriok II

magses, palms and sangs
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Don’t Imitate

Don’t imitate anyone. Keep true to vourself, Culti-
vate your individuality in all your practicing and do not
follow blindly in the paths of others, FRANZ LISZT

Fast Playing
Do not play too fast. You must bring out the harmonic
and melodic beauties, and you can not do that if vou treat
the piano like a sewing machine. HANS VON BULOW,

Avoid Fatigue
Physical weakness from too much practice is just as bad
as mental fatigue. To permit the muscles to get over-tired
is to speil the tone, at least for the time being ard some time
must elapse before they can regain their former -elasticity

and viger. I. J. PADEREWSKI.

Thought in Playing
Fine plaving requires much deep thought away from the
keyboard. The student should not feel that when the notes
have been playved his task is done. It is in fact only begun.
He must make the piece a part of himself. Fvery note
must awaken in him a kind of musical consciousness of his

artistic mission. S. V. RACHMANINOFF,

Phrasing and Fingering
Phrasing is closely allied to the suject of accentuation
and both subjects are intimately connected with that of
hngering. Without the use of the proper fingers it is often
impossible to execute certain phrases correctly.
F. B. BUSONI,

Polished Playing

Each note in a composition should be polished until it is
as perfect as a jewel—as perfect as an Indian diamond—
those wonderful, scintillating, ever-changing orbs of light.
In a really great masterpiece each note has its place just as
the stars, the jewels of heaven, have their places in their con-
stellations.

VLADRIMIR De PACHMANN.

Saving Time

The technic which saves time is the
technic of the brain, which directs the fingers
to the right place at the right time. This
may be made the greatest source of musical
economy. If you want to save time in your
music study see that you comprehend yvour
musical problems thoroughly.

KXAVER SCHARWENEKA,

(AL

T e

Selected Technical Truths from World
Famous Pianists

Gems of Pedagogical Thought Crystallized
in the Crucible of Time and Experience

Be Punctual

Be punctual in all your practice. Everything with me
goes by clockwork. My house is like a dove-cote.
FREDERIC CHOPIN.

Intelligent Practice
Don’t simply run over the keys as a parrot runs over
its pet phrases. That is not real practice. Goodness knows—
the parrot has practice enough but it can talk to the day of
doom without increasing its mental capacity. All practice
must be intelligent—progressive, self-developing.
EMIL SAUER,
Years and Tears :
It is only with labor of vears and tears bitter as death
that the true artist is developed. Few realize this. Conse-

quently there are few artists. ANTON RUBINSTEIN.

An Ounce of Prevention
Remember that an ounce of prevention is worth a pound
of cure. Avoid sowing the seeds of mere mechanical playing,
which, devoid as they are of musical feeling, can only beget

their own kind. DR, WILLIAM MASON.

Real Practice

Continually playing a piece over and over is not what |
call practice. When I want to learn a new piece I do not
keep the notes in front of me on the music rack. I throw
them on the top of the piano so that I have to get up every
time I want to look at them. After the image of the passage
to be memorized is well in mind I sit down at the instrument
and try to reproduce it—notes, touch, pedaling and all.
Learn a passage just once. Afterwards only repeat it.

THEOBORE LESCHETIZKY.

Impossible Pieces
To these who are still in the preparatory stage of de-
velopment I am glad to give one word of advice. Do not
play pieces that are away beyond your grasp. Pupils who
do this are committing the greatest fault in our American
musical educational life. ' p\nN1l: BLOOMFIELD ZEISLER,

: True Interpretation

Really artistic piano playing is an impossibility unless

the outlines of technic have been erased to

make way for true interpretation in the
highest sense of the word.

JOSEF HOFMANN.

Listen!
It is absolutely necessary to listen to
every note you play. Music is sound, and
must be studied accordingly.

WILLTAM SHERWOOD.

)

[l
s )

S ".J';'H!m!-l'ﬁm'-lm|||||! T
Sl

IHHEIJIIIIIIiIIHlflIIiiIIIIII}IiI'I'i_iillflllliﬂWlllWTiiillWﬁlﬁllﬂtliIiIlHIIIIfIIIIIIilIiiliillili!__!!..!-.’ll'l'ﬂi’flli@;

2N
: "dﬂﬁeg:!'.' .

- ———




)

Sl

IRARRAARARRARE)
A LTTTTERITTTINT

Eakey in life it was my good fortune to learn that
NECESSAryY aAs mongy is, it contributes but little to real
happiness—that happiness was comparative and in a
large measure a mental attitude, Nevertheless, re-
sponsibilities that demanded money made me alive to
the necessity for securing it in every legitimate and
honest way I could devise. At the same time I strove
to be square with my fellows and not stand in the way
of anyone who deserved 1o go ahead as much as T did,

If necessity is the mother of invention, ambition is
the father of finance, 1 was ambitious and 1 was sur-
rounded by ambitions people.  Everything was “get
ghead.” How? That was the question, and a difficult
question for a boy who had been born with the silver
spoon in his mouth and then had it politely removed
by an irritating and fickle female named Fortune.

The cost of my first music lessons was defrayved
liy my grandmother, but there still remained the diffi-
culty of securing exercise books and pieces—then as
prodigiously expensive as rare editions, Finance was
in my soul, and | realized that there was nothing that
would expand with greater profit than a few grains of
popeorn over a hot stove,  Popeorn it was—exploding
at the rate of 100 per cent. over our kitchen fire, 1
put it up into little bags and sold it to my former play-
mates among the well-to-do children, whose parenmts
admired my first attempts at finance and my lectures
upon the marvelous expansive propensities of popeorn,
COne elderly gentleman was so0 amused by my optimism
and faith in the future of popcorn that he had me go
in and repeat my fiduciary harangue to his wife. At
the same time he reminded me that since our family
fortune was sunk to the wreck-paved Lottom of Wall
Street it was not well to be toor optimistic,

[ don’t recollect just exactly how much my popeorn
enterprise netted me, but 1 do remember that one weels
I made nearly four dollars. Pretty good for a boy
of twelve working oot of school hours. However, the
four dollars was the result of -a popeorn hooth at a
children’s fair in a large church, with which 1 had
split the profits.  Whether the church missionary
society spent the four dollars for yellow ochre face
powder for the hungry Mongolians T never knew—my
four dollars went for a complete set of the books of
the Lebert and Stark method, which with the assistance
of an over-zealous and old-fashioned Stuttgardt
teacher served to stiffen my fingers in an almost fatal
MADNET.

A GIEL FROM GEORGIA.

From that time to the present day I have taken a
very natural interest in observing the cases of siudents
who have taken their fate in their own hands and
earned the funds to continue their studies, Later, in
many years of teaching, I met dozens of such pupils.
I believe that it will interest some of Tue Erune
readers to read about a few of the ingenious plans
for earning money that popped up here and there,
Incidentally, T could not help taking a kind of extra
interest in such pupils—giving them extra time and
attention. T have no doubt that other teachers do the
same thing as such pupils usually have the initiative
which leads to later success,

A girl from Georgia came to my New York studia,
with the surprising and beautiful assurance that she
expected to live in New York, go to the opera, and
the concerts, study and prepare herself to take a posi-
tion in a Southern musical college and do it all with
an assured mmcome of pot more than seven dollars a
week., This is how she went about it. She discovered
thai near every large city there is some suburb where
living is cheap but comfortable—where board may be
secured in a home rather than in a boarding house.

Ideas for Earning a Musical Education | E
By CAROL SHERMAN
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THE ETUDE
: T DI =

1 LERTY

T
EET

e =
—Proverbs xvi,

—
PRARRIR AR
IR TN TATATY

She advertised for board and received many answers
She called upon all until she found a family where
there werg a number of young girls. She called the
attention of the mother to the fact that the dress she
had on was made in the South by her own hands. The
mother was impressed and consented to let the young
lady have board at a very low rate with the assurance
of a little assistance in dressmaking. The student’s
next slep was to try to sell several short stories she
had written to New York magazines, All were re-
turned. She took them to a syndicate and received the
same treatment. She realized that she had not time
to waste in that direction any longer.

Armed with Southern grace, a confidence in the chiv-
alry of men who know that they are dealing with a
self-respecting lady and her fascinating optimism she
visited the advertising agencies with the hope of get-
ting work as an advertisement writer. Finally, after
the usual number of rebuttals, she located a firm that
made a business of printing programs for small events
and taking their profit from the advertising they se-
cured, They wanted a solicitor of advertising. The
student made twenty dollars the first week, found time
for study and remained in New York for nearly two
years, working hard and living comfortably. She
became the representative of a musical paper in a dis-
tant city and in this way secured many seats for
musical events free of charge. When she went home
she sectired a fine position and has earned a good
mMocome cver sice,

EEARING THE MILLSTONES.

The next case is somewhat pathetic—one which no
one could ever forget. The studemt was a New
Yorker of Scotch ancestry, who had had a smattering
of musical training in her youth. 1 should say that
she was about thirty when 1 first met her. She told
me that she was married, that she had two children
and that her husband had been sick for many months.
She was uncertain as to the outcome of his illness and
felt that it was imperative for her to prepare for a
dreaded emergency. She also had her mother in her
home and she too might be dependent upon her for
support.

What could she do under the circumstances to eArn
a musical training that would fit her for teaching ?
Naturally, I told her that there were dozens of teachers
who knowing the circumstances would not charge her
anything for instruction, provided she could keep her
home going during the time required for preparation.
I agreed to give her two lessons a week 4t sEven
oelock in the morning, the only perinds T had open
I suggested that she try securing subscriptions for
magazines. This she did in a thoroughly business-like
mManner, never once mentioning her own misfortunes
and entermng each home with g cheerfulness and
enthusiasm inspired by necessity rather than the ugly
speetre quartered in her home. T remember that she
had a canvas-covered carrier made s0 that she could
show the magazines she carried quickly a
: She was a good tnlker: carried ready hlanks and a
fountain pen, and Jean d'Arc conld have had no more
111:111 convichions. of the sacredness of her mlqsiﬂn.
‘{:ra:& ;hc not the bread-winner '—the ]"H.'|1T:||:-1'r|;‘|l.::~r5

as s iy 5 g e = !
Her elplcas husbend bca. she e et Children and

; _ . ame hogwer  Tmagine
playing Czerny and Moscheles to an audience like that)
Grandma did the housework and th : 5
with the very greatest ECONOMY,
fortune in securing subseriptions, there may 1
very comfortable living,  Often the income e
$25 a week—sometimes it ran undee £10,
there was next to nothing.

nd effectively,

e home was ryn
There ig not a great

Was over
Some weels
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After two years of work the _Iiti]e mother mag,
start with a few clementary pupils. Her income g
averages from $25 to $35 a week throughont iy 5,
She found that the acquamtance she made when g,
liciting subscri [;tir_r:l.i i](‘l[irj'll. her_ immensely in Seciring
pupils. She was very business-like and preseryeq 3
of all the addresses she h;ndll:akun, and her cirey]
got out regularly over that list at least twice 3 y,
The father is no more antli one of the childre wil
be earning his own Way in a Year or go, I thiy
mother, chained hand and foot, could make syhe.
tion getting pay while she was studying, how
more efficiently should tie young student provide g
her musical necessities in the same way.
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SUGGESTIONS WHICH MAY BRING RESULT:

It would be possible to cite a number of eiises 1
students who have made good in music and why haye
earned their own way. It would be safe to say ”'ﬂi
far more students who earn their own way sucimg
than those who have all their expenses paid throsgh
the stored-up financial énergy of some iﬁdu:ifi.:{;;
parent, The following ideas are partly origing -“'-'»'4:
gestions and partly plans that T have seen worked “"‘_:
All of them are practical ways of earning 3 side inc
during the time required to secure a musical tra
This is being done all the time, and the world is comise
to have even more respect for the young gl-':llh:m;:
who walks inte his B. A. with a mess hall nasikin
over his arm than the “prood scion” who smashes J::__::I
it in 2 six-cylinder Benz

Taking attractive kodak plotures of children in ihe atresy
mounting them tastefully and selling them ts fond mother
at 40 per cent. profit.  (Ope student made upwards of B8
4 week at this, and became so skillfol in selecting Lis g
Jects that be rarely wasted a fllm.  Obe mother orderal
three dozen prints and twoe dozen was o feir A¥RTRED, The
gludent was In poor health when be started, bur the o
door work helped him fmmensely, h

Becuring orders for a “iwvel scaah™ laundry which made
n business of washilog clothes thoroughly, ysl-mlilillﬂrl :u-:‘
home damp ta bLe lroned at home oF alred In the heck
yards. The idea was new and It took a good tolk
Introduce It. The laundry pald the young Indy who s
orders A percentage upon the work recelved throogh e
Her Income was frequently twenty dollars a werk

Doing mending for besy housewrdves. Thi

. # student wu

? neat, quick sewer, and found lels difficulty |s ey
her  timge to wealthy women at the rate of seventy coats
an lhour. Three hours s day brought her enough to mak:
It:li:i LI:;l;.'r:“I:;:n“I she iwnﬂrlﬂl for her work. 8Bhe waa living in
WHIE AL BE o avided

B B Rae er clothing and board was provide

H.”""-H"ﬂ' secretary.  There should be plenty of appocpues
Mqls Tor & smArt young person to find work of this i
I-Hlth.} people ecannot afford to have n secroteey all
“":Hli::lTEJ H:‘;dtlt:l‘luir. dentist, lawver or even musle

. o depon l . . N ™ 14l
asslstane: ones n HL:I_‘-P:_ T e EL LN S Al

HOME OCCUPATIONS,

Presercing  fraite.  We kiow of one Yoohe woman Wi
h&blllﬂlﬂd.ll- a handsome Inedne by ﬂrlll’h‘ll‘f: t]ﬁn fot i
sary ecoupation and producing jeliles and jams £
H“[t her customers never think of golng to oo
4.11'-,f"m l-;i-rg lndy has not only been able to indy
i itu-h tal tigtes bot hee secured fine tuition for be
and whi 1."[1‘;]1];" e ]"‘]" helpers In the preservime ki,

aarly 3 r
the pick of the 11:'11.1. Jlr:"_':“.tu.nrnlug RELARTE riow et &5

Making candy,  Anot) '
S e o i her  profitable oceapation for th
:ﬂ_l] 'u_l-!u_- lJuur. u bome in"which o work ”ﬂh, ulzl.ll:-'xlllfﬂ
m"mnFIJ'HC Ly In i town In wpper New York Stage net ool
i iy money™ through her éleverness in making and

selling toothsome swoe Rl T o
WONEY 08 wall, tmeats, but has made “diamond pli

!rl.:r:imlnliir{ '1.f"”“‘ A young man In New York mi (b
e i11-|1‘] elr“f!ﬂt to a ook binders and gnt m job whieh
Then he T" enongh to grasp the theory of the thitg
ki &t 1(-1;- 1"-ili-t'“u the Mg studle eentres of the eity, ol
I.I-1IJ:||5|I:3:-I"-. ropped o hint of his musieal ambitions, Aol
arms, This home with i big bundle of musle under b
Tunds i 8 he did for over four years earning 078
his "rnu(: AT 00 with hl: work- gnd actunlly selling oot
Tor all ]r " when he got throngh to another stwdent, Wi
manner. }n“w' may have disflenscd with It in a similit

i - OF coursa, “this could only be done in o lorge oty

ot i
"u: i'i!tilnjr.llé?‘“.r'_‘?‘lr wocllto-do fnealids, This Idsa 18 often “”:{.'ﬂ
vl whe w8, 05 well ns students.  One millonsire -
play his f teently died In MNew York hired an or nlst 10
yenr, U8 plpe organ in bls residence; Salary S350

rl:ll.!l::ln:?rl:i'a”mn‘ are g0 many ways in which |||1|r:|j‘.|-:-ll<_:":f
o ontep :f.mﬂ}' be earned that aoyone who has the we
slmply danci conflict may find a way, Opportunitbes e
pormit o e B M Around you.  Above ail things do oot
bl In:];ltrlmalf to think that you are a martyr G0 |u:-‘l
¥l are el iBing work with the spirit of fun, and |
Btreet nna BonE Hbrettos on the corner of Foriy-secoll
aid) ﬂ:;ut rondway when you kmow n the bottom of Fanr
to pave t] Fome day the moner vou are earning 19 ol
of the 111'“ Way Tor n few arepé toward the greal stEE7
entering | JrogPelten Opera House Your customers 7
hrank fm:'mgl: at the foke of the thing and cojoy th°
bbot, * Greifl, Fiaving apon fate, Gesdness knows Bed
“Brtlete" hefne, JAFOI and othirs wers even vad
You have f!ulima they made fate “stand and deliver.
might emp] .m & profitable alde line that other teachs
R0y why not send rhe iden to the editor.
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[3r. Felix Borowshl was born In London, Dngland. His
futleer was a "ole of noble birth, who taught his son plano
anldl vielln, His genevnl edocation was recelved In private
schools In London and Tunbridge Wells, His toachers of
music in Losdon were Jacques Rosenthal ivloling, Adelf
Pojitzer. (violin) Idr. Charles W. Fearce (theory). Lager
he went to Cologne where he studied with Fensen  (com-
posttion); Heuser (piane) and Japha (vlolin}.  He taoght
violin In Aberdecn for a time, and then removed 1o London
where he produced many suecesstul composiglons, h!::. Itus-
slun Bonata attrweling the attention of Grieg.  In 1807 he
tecame  profesgor of composition ot the Chiengo Musienl
College.  He haz alse been a erltie for different Chicago
papers.  Hls compositlons are eharmcterized by a fine natural
musical senae,  lofty §deali=m and excellent chlfrllmnship.
Oi= “Adoration”™ for vislin s one of the most played
pleerg foe the Instrument—EMTOR 0F THE ETUDEL]

It iz at once a fascinating and a difficult investiga-
fion which has for its roisen d'étre the discovery of
musical discoverers, Such an investigation must be
fascinating because there is a certain piquant satis-
faction in tracing the origin of things to the source
from which they have sprung; it is difficnlt becanse in
50 many cases—in nearly all—the existence of number-
lezs affairs of art has been the resalt of evolutionary
processes rather than the offsheot of a sudden and an
unexpected stroke of inventive inspiralion on the part
of some gifted men. The difficulty is added to in cer-
tain cases by the nebulovs condition of musical chroni-
tles in earlier periods of time.

Inventions which were of material assistance to the
progress of what may be called modern music could
not come into heing until some one discovered a method
of expressing musical ideas in writing—the invention
of mugical notation, in a word. This invention had,
first of all, to consist of a stalf which wonld permit
the pitch of sounds to be designated, and szcondly of
a method of indicating the duration of notes. Now
4 primitive speciés of noltion had been employed by
the ancient Greeks and Romans, and in the eighth cen-
fury a species of stenographic notation—it is known to
vz a3 the “Neame” gystem—was in peneral use. But
there was no staff, and therefore no precise method of
fixing the pitch of notes.

THE INVENTION OF THE STAFF.

The first great invention arrived, thercfore, with the
discovery of the staff. This came about with the
employment of one line, the pitch of which was sup-
pozed to represent the note “F;” but no one lmows
who wag the musician to whom it first occurred to fix
the exact pitch of the “Neumes” placed upon this line.
Probably it was some humble but ingenious monk—
for, after all, it was the monasteries that, in the earlier
davs of art, accomplished the most for music and
painting and sculpture.

The staff was then, however, in a merely, rudimentary
state.  We arrive at the invention of one such as is
known to us to-day; and this brings forward the name
of Guido of Arezzo. This Benedictine monk, who was
born about 995 at Arezzo, in Tuscany, was undouobt-
edly the inventor of the four line staff; whether he
wis also the inventor of some other things—solmization
il the clefs for instance—is less certain, The dis-
covery of giving time and rhythm to muisic came later;
nor is it possible to say who was the first to invent
notes of different value, or who invented the signs
which we ecall “rests” BPBar lines did not come into
rxistinee until about three hundred vears ago.

THE FIRST PRINTED MUSIC,

The gratitude of muosic-lovers should go out to the
man who first made printed music possible, Now the
art of printing music followed very shortly the inven-
tion of printing hooks. The first to print music of
any kind from type was Ulrich Hahn, a Roman printér,
who brought out a Roman miszal with notes in 1476
His work was quickly taken up by other printers. Our
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modern system of printing sheet music from engraved
copper plates was invented by Simone Verovio, of
Rome, who published, by this method his collection of
Canzonets entitled Diletto Spirituale in 1586, But mu-
sic typography has, to be sure, undergone remarkable
changes and improvements since that time,

By the time the sixteenth century had well started
the rapid dizssemination of printed music led to the not
less rapid development of different forms in the art
itself.  But the century had grown old before any
important inventibng hearing npon medern music came
into existence. [t was the rise of instrumental art
which was responsible for many of the inventions
which, primitive enough three hutidred years aga, have
singe grown into wonderful and complicated forme of
art; but in the sixteenth century instrumental music
as o separate and independent branch was in its in-
fancy, and it was the handmaid of wvocal art. Yet
neither the opera nmor the oratorio could here come
into existence without it

THE FIRET MAKERS OF OPERA.

Who invented osera? The answer to this question
will not be difficalt to discover; for the first work
which contained the principles of dramatic composition
was Jacopo Peri's Dofne, set to a poem by Ottavio
Rinuccin' - and first brought out at the house of Jacopo
Corsi, ac Florenee, in 159, Yet it is worth while to
remark that a scene of this opera had previously and
experimentally been composed by Count Bardi, and that
the whole principle of operatic construetion, and par-
ticularly the exploitation of the 20lp song with aceom-
paniment of some instrument or instruments—had been
dizcussed and experimented with by the members of
Count Bardi's artistic circle.  Yet Peri's Dafue was
the hrst operd, The history of early dramatic compo-
sition brings us to another inventor—Clandio Monte-
verde, to wit,

WHAT MONTEVERDE DID.

It iz not as the discoverer of anything peculiariy
operatic that Monteverde's name is gratefuolly remem-
bered by the wirld of art. Rather were his inven-
tions connected with harmony and with orchestral
cffect; but in these two branches of music hiz inno-
valions were of the utmost importance, Born in 1567
(May 15th?) at Cremona the composer was, as to his
youthful career, violinist in the service of Duke Gon-
raga, at Mantua, and later was maestro at St Mark's
Cathedral, in Venice. As a harmonie innovator Monte-
verde startled the connoisseurs of his day with progres-
gions in his madrigals that were, for that time,
gengational indeed. Unprepared dominant sevenths are
mild and conventional effects in modern harmony, but
in the last years of the sixteenth century Monteverde's
introduction of them brought desolation of spirit to
masters and to a public which had heen fed upon the
harmony and upon the polyphonic severities of the
older school. So anguished were many learned profes-
sars by the radicalism which the Mantus master had
invented that one—Giovanni Artusi—rushed angrily
into  print in a protestation against Monteverde's
“Modern” harmony, But the doom of the ancient
order of things had been sounded; Monteverde had
thrown open a gate through which many a great and
brilliant genius was later to pass, and the old path was
destined to remain grass-grown and untrodden forever
afterward,

Momentous ag were the [talian master’s harmonic
innovations, his orchestral inventions were not less
epoch-making. Here it was the opera that gave Monte-
verde his opportunity, One of the ocutstanding fea-
tures of his orchestra was the prédominance of stringed
instruments—and the necessity of this predominance
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has never been aquestioned since his day. For the
accompaniments of his opera Orfee, produced at
Mantua in 1608, Monteverde employed an orchestra of
two harpeichords, two bass viols, ten tenor viols, two
little French violing, one double harp, two large gui-
tars, two organs of wood, two viole di Gamba, four
tromhones, one regal, two cornets, one little octave
flute, one clarion and three muted trumpets.  For ﬂl:ii
orchestral body or for orchestral combinations like it,
the composer invented effects which have been ecagerly
adopted by countless composers since his day.  In his
waork [l Combattimento di Tancredi ¢ Clorinda, pro-
duced at Vemice in 1624, Monteverde employed for the
first time the tremolo on stringed instruments to hghten
the intensitv of the dramatic sitwation in which Tan-
credi, in a duel, mortally wounds his lover whom he
has not recognized. In the same composition he in-
vented that device of plucking the strings of bowed
instruments with the finger—a device which we call
“pizzicato.” In Tancredi Monteverde employed this
effect to illustrate the clashing of swords, It will
readily be seen, therefore, that the master was not only
the first to invent orchestral effects that are familiar
to every music-lover, but that he was one of the first
to discover the possibilities of orchestral color as a
means of deepening the pathes or the fervidity of
dramatic situations, which could not adequately be
expressed by the voice of the singer alone

THE FIRST ORATORIO.

Having conszidered the invention of the opera, and
the dizcoveries that diverged from it, the oratorio fol-
lows by an easy and natural transition. The invention
of the oratorio did not, however, come into existenice
with any startling suddenness. The discovery of opera
wias prepared by centuries of previous evolulion—for
opera can be traced back to the dramas of ancient
Greece—and oratorio was the offshoot of the miracle
plavs, or as they have been called, too—moralities or
mysteries—which abounded in the Middle Ages. How-
ever, the true inventor of the form which, in later
vears was to be fertilized hy the genius of George
Frederick Handel, was Emilio del Cavaliere, who
brought out in 1600 at RKome the first oratorio, La
Rappresentazione dell’ Anima ¢ del Corpo, the text of
which had been written for him by Laura Guidiccioni,

It is significant that Cavaliere’s oratorio was pro-
duced the same year as that which saw the first repre-
sentation of Peri's opera Ewrvdice at Florence: far the
principles—they were really vital principles—which
went to the construction of the opera, also went to that
of the oratorio, La Roppresentgsione dell’ Anima &
del Corpe was not a work of “the character af The
Messiah. Performed in the Oratory of 5. Maria the
compesition was nevertheless not devoid of theatrical
peculiarities, There were characters who represcented
The Soul, the Body, Life, Pleasure, The World, In-
tellect, Time; and these were costumed ta fit their
parts, and they acted and even danced. The orchestra
comprised instruments which, for the most part, have
survived oenly in the memories of men. They were a
Lira doppia, a clavicembalo, a Chitarone and two flutes,
Cavaliere suggested that the soprano voices could be
supported by the wnison of a wiolin, The orchestra,
after the manner of the Bayreuth archestra, was heard
but not seen.

THE ADVENT OF THE PIANO.

Putting vocal forms to one side, there should be
considered the discoveries that have been made in the
field of instrumental art. TFirst, however, it will he
interesting to survey the inventive accomplishments of
men who were the first to give to the waorld certain
instruments' that are the foundation of modern music,
The most widely played are undoultedly the piano and
the wiolin. The piano is, 3o to speak, a mushroom
among instruments, for its'growth does not extend
beyond a period of about two hundred years. There
were, it 15 true, kevhoard instruments resemmbling it
whose histary stretched back into the centuries, but
as a vehicle of sound, the tone of which is produced
by strings being struck by hammers, and not plucked
with plectra as in the carlier instruments, the piano
did not find existence before the first decade of the
eighteenth ecentury,

There can e little doult as to the ientity of the
inventor of the piane. He was Bartolommen d
Francesco Cristofori, a harpsichord maker, who, horn
in 1655 at Padua, was, in 1687, induced by Prince
Ferdinand dei Medici to transfer his lahors from
Padua to Florence. It was in 1711 that the first ac-
count of Cristofori’s invention of the piano appeared,
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ainl this account was written by one Scipione Maffei,
who pulilished it .in his guarterly, “Giornale del Lit-
terati d'ltalia,” and whe had personally inspected the
new piano ‘at Florence. Cristofart called the instru-
ment Fiago e Forte, for the reason that the ability
of the performer to play loudly or softly was controlled
by touch; but other manufacturers soon rushed into
the field, and it was not long before Cristofori's elaim
1o the inventorship of the piano was disputed. His
right to it is, however, now generally conceded.

ORCHESTRAL INSTRUMENTS.

The violin, like the piano, possesses a long and illus-
trions line of ancestors; but the relationship of the
violin to its forbears iz much closer and more intimate
than that of the piano to its predecessors—so close,
indeed, that it is not very easy to sayv when, or by
whmf.:}gcn:y,_ the violin, as we term it to-day, first
came Into existence. The invention of the modern
instrument is often eredited to Gaspar Duiffoprugear,
of Bologna, a maker who lived early in the sixteenth
century, but there is much uncertainty as to the cor-
rectness of the claim, It is more than proballe that
the inventor of the vielin, whoever he may have heen,
did not live earlier than the middle of the sixteenth
century. Many orchestral instruments are of great
antigquity, the names of their inventors having been long
lagt in the graves of time. But all these instruments
bave been subjected 1o great improvements in construc-
Lo, In connection with these ir|1||1'|::|l.'r11'|_r_'nt=—
particularly in the case of the fute—the name of Thea-
bald Boehm (born in 1794 at Munich) hag heen given
immortality, But although Boehm was, by his practical
experiments, and by his endless patieace, the con-
structor of the flute which is familiar in every orchestra
to-day, he was not really the inventor of the principles
which révolotionized nearly every wood-wind instri-
ment since his time, This inventor was Captain W,
Gordon, a Swiss of British descent, who ohtained =
commission in the Swiss Guard, in Paris, and who, an
amatenr flutist, devoled himself to the improvement
of the instrument in 1826, Ten wvears later Gordon's
mind gave way and Bochm carried to a successful issue
the maodifications which Captain Gordon had  left
unfinighed.

The modern orchestral composer wonld be sadly
handicapped if he was deprived of the clarinet, vet
this instrument is of comparatively recent invention;
for it was brought into existence by Johann Christo-
phier Dienner, a manufacturer of wood-wind instruments
at Nuremburg, who imvented the clarinet about 1700
The instrument did not, however, come into general
use until the end of the century. Neither Bach nor
Handel emploved it, hut Mozart discovered its value as
carly as hiz third symphony written in 1778, A word
should be devoted—not to the inventor of the horn, or
the trumpet, for these instruments are of uncertain
origin—but to the invention of wvalves or pistons
which, by giving the instruments a complete scale, and
i more certain intonation, opened up o composers a
lield of orchestral effect that had been closed to Mozart
and. Beethoven and other masters of their day. The
invention of the wvalves was claimed by Heinrich
Stolel, but it is now clear that he merely bought the
inyvention from the choist Bluhmel, who kad dizcovered
the principle of the valves in 1?13

THE EVOLUTION OF THE SYMPHONY.

Ag to the invention of forms peculiar to orchestral
compogition, it may be said that the largest and most
complex of them—the symphony—is really an® out-
grecwth of the old overture and the old swmte. The
name “sinfonia” was in use for instrumental combina-
tions as carly as the fifteenth century, and it was guite
commonty applied to the instrumental introductions to
operas in the eighteenth century—and many of these
pieces contained three movemcents, But the symphony,
4% il 15 known to us now is another matter altogether.

There can be but little doubt that the practical
founder of the modern symphony was Johann Stamitz,
who was barn in 1717 at Deutsch-Brod, in. Bohemia.
There were orchestral works  entitled “Symphonies,”
written by composers who preceded Stamitz in their
activiticz, but the latter musician was the first to use
the sonata form, the slow movement, the minuet and
trie amd the finale, which were =u remarkably devel-
oped by the time Beethoven had reached the years of
hiz maturity. The writer has not seldom been asked
whe invented the concerto. Now, an answer to that
question must depend upon an exact definition of the
wotd. The name “concerto” was given in the six
teenth century to sacred vocal pieces with instrumen-
tal accompaniment, and probably the ofdest use of the
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word oecurrad in the Concerti Ecelesiastici of ':'{.
Gabriclis, uncle and nephew: At a later period t;
word was applied to_a combination of voices of :nsir[ r
ments—and this is, indeed, fts troe significance. In
that sense Bach, in certain of his church cantatas= lm
“Fg Wartet Alles auf Dich,” for instance—entitled the
opening chorus “Concerto,” and the word was also
applied in the eighteenth century to archestral compo-
sitions, without any special urc-mine_nc'c or hrﬂi:z':_;}gc
having been given to a particular instrument. e
first instrumental concertos whose feature consisted of
a solo part with instrumental ucu:::umpﬂr_t_imtﬂl has been
generally held to be the Congerti cla._ Lm]wra of C'E;:t—
seppe Torelli, who brought out the first in 1686, Put
Bononcini—he who was at one time the rival of Han-
del—had published a work for violin solo and two
violini concerti in 1677 : vet Torelli may be regarr_led
as the inventor of the violin comcerto, in something
like its present form. The first piano concerto would
seem 1o have been written by Johann Sebastian Bach.

This article has investigated the beginnings of com-
paratively few musical things. Many more could be
considered—the invention of not a few musical fui'ms
—the overture, the symphonic poem, the song without
words, the various dance forms, etc,

Much interesting material could be set down con-
cerning miscellaneous matters connected with music—
the invention of the metronome, of analytical pro-
grams, of recitals, of mechanical instruments, such as
the orchestrion and the piancla, the tuning fork, con-
servatories, ete, But these must, perforce, wait for
future consideration.

SOLVING THE MISSED LESSON PROEBLEM.

BY LOULS O, HEINZE.

Missen lessons have doubiless caused more annoy-
ance and financial loss to the teacher than any other
factor in his work. The teacher has enough to worry
him without thiz cause which is avoidable and, there-
fore, has no right to exist. If this matter were to
be hrought before the parents and pupils with tact, it
could easily be adjusted because in the majority of
cases it is only thoughtlessness. No  pupil would
knowingly be guilty of unfairmess, for that jis juost
what it would be to a teacher 1f the pupil expected
the teacher to bear the loss of missed lezsons.

ARRANGEMEMNTS FOR LESSONGS.

The proper time to have the “missed lessons™ sub-
ject elearly understood is when arrangements for les-
eong are made. It should be undersiood that every
missed lessom is to be the pupil's loss, excepting in a
cagse of protracted illness. The annovance to the
teacher for this reason is bad enough, for this time
is frequently a loss to him, even if there is a waiting
list, it may not be convenient to the waiting pupil
to take a special hour, and it is not good policy to
change a number of lessons to make the time suitable
for the new pupil. Tn no case shoulfl the teacher zuf-
fer loss for temporary illness, inclemency of the
weather or social engagement i

Every teacher is only too willing to make up missei
lessons at hiz earliest opportunity, but he should never
be expected to make them up by extending the term
of even give the missed lessons after the close of the
season. Extending the term would mean a loss to the
teacher, Making up the lessonz during vacation tinre
would mean robbing the teacher of the. time he has
set apart for his own studies, improvement and well-
carned rest.

The pupil should really not expect the teacher to
I'I'I!l]'ﬂl:' up any lessons because the matier can be evened
up in this way. As a rule when a pupil of mine
misses a lesson I divide the time or at least the greater
part of it between the preceding pupil and the puagpil
following. For that reason I iry to have pupils get
into the habit of coming to the lesson 15 minttes
shead of time, In this way things are about E".-em*r.l
up during the zeazomn.

.""' |}L-1hcr good plan. When sending in an excuse for
missing a lesson is to ask for instroctions (providing
it is done in time), concerning material for the next
lesson.  The teacher can then use the lesson  period
of the missed lesson to weite the pupil some valuahle
advice and map out the work far the following iy

"I DIDN'T HAVE TIME TO PRACTICE"
:].7._ my mind l:_im poorest excuse ever devised for
missing 4 lesson is the one in which the tapil writes
“Please excuse me for my lesson &= | haye been in-

able to '|H’I1L'1-i‘-"-‘-“ and then the fr.]il:l".‘r'jtll{ clase I-ll':'llill
o J ¥

Lhis may not inconvenience you I am, etc.” the closigg
phrase needs no comment, i

Not having practiced nor being properly Béepaied
for the lesson is mo excuse for missing 5 lesson ]
the pupil must miss a lesson the least loss 1y (he paui
iz when he is prepared, but when not Prepars] ;
needs the lesson, most of all to get an incentiye 1:-.|
new inspiration to work, Without that the pupl n.
Uialee it casy” and come with no better pregared o,
son the next time. When the popil comes wih 1.,-!
unprepared lesson the teacher can do work for whi
he would not have the time to do when the lesson by
heett pruperl_y prepared. 1t often happens- that ey
occasions the lesson has been of special value,

For example, the teacher can take the time for e
special technical work which the pupil mar need o
may have neglected; he may also give his atteni
to the practice of difficult section of a study or pies
the pupil can never get too many illustrations in “Hgy
to Practice.” This can be done so much more s
factorily whenever the teacher has a little more time
at his disposal. * He can also give some addifion]
attention to interpretation, reviewing some old piece
or do some sight-reading.

These are only a few examples of the many way iy
which the time can be spent with profit.  Withon -
doubt the pupil will find that the lesson has been of
as much value if not more so than when the lessy
has been prepared. The pupil needs lessons regularly
when unprepared, most of all. To every fair-mindsd
person it must be evident that missed lessons ehoulf
never he a loss to the teacher. With a little exin
effort on the pupil's part the missed lessons may he
very seldom and the missed time may not le entirds
lost.

THE WRIST IN PIANO PLAYING.

BY J. H. GITIINGS

| EBITOR'S NOTH The following is from a little pamphls
eatitled A New Musieal Truth,” whiech hos elieltsd the
enthusiastic attentlon of Moriix Rosemihal and other pla
ists. The following published by permission of the auihic]

Tue wrist, 1 consider a great and most valuble f2c
tor. Itis the bridge by which all energy is conveyel
to the finger pad. 1 think the wrist is more val-
ahle than any of the other parts singly with bt on
exception, that of the brain, The brain controls al
and nothing can be done unless commanded to acf
by the brain. Nerves, museles and nervous cnergr
canot be applicd to do anything by themselves
Control must be a conscious contrel, that is, thal
the moment the pad of the finger touches the ke
af the piano and becomes connected with if, tha
moment the brain is conscious of the knowledgs
that all parts are connected together from e
knuckle joint, including all parts between it aml f
upper part of the hodv. The brain will enable you
to be come absolutely conscious, at once, of both
the quality and volume of tone produced after strik
mmg a single note or chord. When all these parts
are connected in the manner in which [ desire thon
to be, you will realize it by the knowledge being
conveyed to you by the brain that there is then
existing or present the greatest amount of elasticly
abtainable; and at the same time it is passible
required, to apply the greatest strength you posses
_Iﬂ doing this, there must pot be any exertion that
15 unnecessary, Every muscle in finger, hand,
i and body must be absolutely in a sorm
dition, no exertion being present anywhere :

In order to have this condition existing, the wrist
imust be slightly elevated ahove the knuckle joint:
it "I‘-““lf‘ but a wvery slight elevation, scarcely per
teptible, but sufficient to be conscious that it i resl
1IIZI!-T at the knuckle point, bﬂiﬂg SLF]"?'ﬂE'fI- by he
inger from the tip or pad. From the wrist to th¢
elbow, the forepart of the arm must be lowercd
until the elbow, at the lowest point (if a straight
line were made from the elbow from the point i
the keyboard) would be, when reaching the kers
aboat a_half of an inch lower than the top of the
keys; when down. you would then realize that th
elbow was held by the wrist. The arm from tht
shoulder to the elbow i held by being |:'|'_|.|_'||!|;:['|?"|
with t‘i'l'l: hﬂd_‘f. Tht lower part of the arm gkl
the shoulder moves forward and comnects with the
elhow: the body is connected with the shoulder
naturally and its weight and force are added also
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m The Last Flight of the Polyphonia
L Limited
=h= A A Personally Conducted Tour to the Homes of Bach, Schubert

; and a Little Excursion into A. D. 3000

By LOUIS C. ELSON
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[In the lssue for August which was devoted to “The
Morry Bide of Music,” Mr. Elson commenced the present
woricd of Imaginary artleles which concludes in this pumber.
In the first Mr. Elson few wiih hiz wonderfol  airship
{which has the ability te go Iln any direction through the
cepturles with the swiftness of the falry wish) and landed
In the Vienna of Besthoven and Mozart. After interviewlng
them  éxclusively for THo Bropd, he next determined to
appronch old Father Bach and Fronz Hehnbert as the fal-
lowing entertaining imatallment reveals. Mr., Elsom has ak-
empted to sdhere to the traditional and bistories]l stale-
ments of the Mastérs as closely as  possible~—FEmiTor's
NOTE. )

ArTer my brief experience with paleolithic man and
hiz three-noted composition | determined to go haldly
to the fountain-head of music, Therefore, 1 steered
my monoplane towards Leipsic and set the time motor
going forward. When the latter had reached A. D.
1735, I checked it and made my descent. Tt was easy
enough to find the Herr Cantor Bach, for he was in
the Thomoaskirche almost every day, rchearsing his
choir ‘or playing the organ. [ found a screne and
stately gentleman, with a charming lady seated heside
him. The lady wasz his secomd wife, a good musician
and a fine soprano singer. Poor lady ! She afterwards
died in the Lepsic almshonse,

The great compoger welcomed me heartily and was
at once anterested when [ asked his opinion of my
orchestral works. T gave him my “North and South”
tome-poem to look over first—and also last, as it turned
cut, While he prepared to examine it Frau Bach said

tn me. “He iz always courteons and good-humored,

except when some one tampers with the purity of
music. Then he gets very angry or sarcastic

BACH'S IRONY.

Bach suddenly looked up from the score. At first
there was @ thunder cloud upon his brow, buat it sud-
denly changed to an odd, quizzical expression. 1
cannot teach vou myself” said he, “but if vou will go
to my house and look up my son David, he will be
just the kind of teacher you need. He gave me the
address and T departed, somewhat puzzled by the wor-
ried look upon the pleasant face of Frau Bach,
Arrived at the humble domicile 1 plied the knocker
heartily. T wish to see young Bach,” 1| zaid to the
girl who opened the door. “Which one?” she asked,
“there are hfteen of them"” (There were later on five
more, a regiment of twenty children) It is David
that I am looking for,” I replied to the maid. She
looked rather astomished, but led me to an upper
chamber where a misshapen vouth was sprawling on a
eotich. He gibbered at m= and began mumbling sen-
tences which had no meaning, One glince wis enough;
David was an imbecile, an idiot.

A little reflection convinced me that Bach had thus
made a rather severe reflection upon my tone-poem,
and T felt that it would be useless ta interview him
again. Therefore, [ sought my aerial machine and
soon left Leipsic and A. D. 1735 far behind me. T
steered for Vienna amd the nineteenth century again.
When the time-record indicated 1825 I shut off the
motors and came gently to earth. This time the ity
looked familiar, not essentially different from what it
did when 1 visited Beethoven. [ foumnd my way cagily
along the streets and sesing a music shop with the
name “Diabelli” over the door. T entered and inguired
for Herr Schubert. The music clerk grinned a little
and pointed to the street corner a little distance off.
“¥ou'll probably find him there” said he, "in the
tavern.”

"KANNER WASM™

1 did find him there, surrounded by a Bohemian
ﬂrlﬂl':. each member of which was a celebrity in music,
!Jﬂmiitlm literature or faw. Von Schober, Randhart-
nger. Jenger, Schwind, and several others were there.
I ventured to seat myseli mear the table where they
were gathered, when REandhartinger came up to me and
asked what T desired. T toll him that 1 desived of all
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things to make the acquamtance of Schubert. *loat
will be easy enough,” he replied, “if you are active in
any branch of Art, The first question Schubert puts
to any newcomer in this Knedpe is ‘Kanner was' (docs
he know anything?) so tha! we have nicknamed him
‘Kanevas.""

I explained that I was an American and a composer,
amd was soon introduced to Schobert, who was shord
and thick-zet, a trille apoplectic-looking, with & very
pleasant smile and a kindly glance that shone through

"SCHUBERT PLAYED THE "EARL KIxe' oM A Comp”

hie large round spectacles. “An  American!?” he
shouted, “that's good. Do vou know that T love to
read your American author, Tames Fenimore Cooper,
If the American nusic were as good as the ‘Leather-
gtocking  Tales® no one could ever fnd anv fault
with it.” $

[ could not broach the business of music study in
that circle. In fact, T was told that Schubert firmly
declined to let any business whatever enter into that
charming society. Therefore I was humbly glad o
order a succession of bottles of wine, which T paid for
with some old English puineas which T had taken with
me on this extraordinary vovage.  Schubert was by
ne means a drunkard, but he could absorb more wine
than anyone else in that thirsty company, 1 found that
they had given him another nickname—"Schwammerl”
—“the gponge”—hecause of his wonderful powers of
ahsorption.

SCHUBERT'S S0LO,

He grew constantly more genial and playful, When
the waiter came to take his order he held hiz hand
under the table and stretched out some of his fingers.
“So many bottles” he cried, “goess the number”
Finally, hie took a comb from his pocket, wrapped a
thin paper arcund it, and plaved the “Erl-king” with
a burlesque pathos that set us all into convulsions of
laughter.

He was very different the next day, when I called at
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his room for a-more formal visit. He had just re
ceived a note from a publisher offering him forty
kreutzers (twenty cents) each, for his last batch of
songs and adding a strong hint that he composed far
too muech to expect publication of all his works, 1
expressed euriosity as to hiz piano works and he sal
down at the instrument to play me one of them
Although he played with beautiful expression there
was much lacking in his technique and he broke down
twice, at last exclaiming—"The devil himself couldn’t
play that stuff " and threw the music upon the floo?
—his own music, \

He was gentle cnough in his treatment of my music
when he came to examine it. He said that it did not
appeal to him at all. He was a firm believer in melady,
and he held that music without melody was like play-
ing “Hamlet” without Hamlet, “Generally, people deny
the power of Melody when they are unable to invent
it. But believe me, even if there are some epochs when
composers attempt to discard melody, the world will
always return to it. The art of tune iz the art of
Music”" He declined to take me as a pupil, saying that
we were altogether too different in opr tastes and aims
to agree, and besides teaching made him very irritable,
and he wanted to keep a pleasant memoary of my
entrance imto his Knerpe.

A TEIP TO THE FUTURE.

And now a new thought entered my mind. Strange
that 1 had not come upon the idea before. Instead of
going to the past for my musical instruction, [T would
pry into the future. I mounted the seat of my flver
and gzet the time-motor forward. DBack to America 1
went, but not the land that we know at present, for 1
did mnot check my time-motor until it had reached
A, D, 30, Then T descended in New York. Oddly
enough 1t was smaller as a city than it is at present
I soon found oot the reagon of this. Ewery man,
woman and child had his individual Aying-machine, pro-
pelled by a power derived from a substance like
Radium, but much more plentiful. Tt was an easy
matter to fly four or five hundred miles in a cotiple
of hours, As a consequence the population was spread
much more evenly over the earth, and what we call
Tural districts had ceased to exist. A man might readily
work. in New York and live in Marvland.

Many other wonderful changes might be chronicled,
but T must confine myself to the musical ones only. 1
soon found an eminent composer of the thirty-first
century who agreed to help me to comprehend what
changes had taken place in music in the centuries be-
fore his time, for he was a historian as well as a
composer. 1 inguired especially regarding his opinion
af the music of the twentieth century. “Not much of
it has survived," szaid he, “but it must have heen an
interesting epoch.  Becthoven existed about that time,
or perhaps a trifle later, and was the best of them all,
A peculiar habit of the time was to picture this or
that character in opera by a phrase or a figure, This
was done by a man named Wogner or Pogner. Now-
adays we picture each character by having it accom-
panied on a special instrument. It is strange what
different kinds of work the old composers did. There
Wwas a man named Strauss, for example, who at one
time would eompose very intricate operas and at
another would write the most tuneful waltzes.”

“We have recently discovered a sirange Japanese
score called the ‘Mikado. Oddly encogh it was not
composed by & Japanese but by an Arab or Turk
named Soleivan. [t shows that the JTapanese were fond
of tune. After the twentieth century for a short time
there was a peculiar change in Music. The compa-
sitions grew longer and longer and had less and less
melady.  Meanwhile music grew louder and oglier,
Every concert became so complicated that sometimes
auditors would study a program for a month hefofe
going to hear it. To an auditor listening to the music
without such preparation the concert became ahSnIuT_:]}-
meaningless.

“Finally the great Von Schneckenburger began o
wrifg mus'c which could be comprehended withott
previous poeparation and founded the modern schoal
Far all that we have now instruction in Musical Ap—-
preciation, @ over the world. Tn our schools we do
ot make the | aprs w ing whether they are ahble tn
ar not, but we traia each child to understand the charm
of music, the ﬁ'm,' aned the meaning of the more diffi-
cult phases, and give them the apportunity to hear the
simpler styles without any explanations whateyer

A WONDERFUL CONCERT.
“Can we go togethel to a concert? said 1 to Wy

instructor.
e o i (1
ertainly,” responded h “Whien ?

“Now, at oncr”
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“Let us see, jtis now 8 P. M, in Yokohama. Let
us hear what music they are having there

He took a wireless receiver from his pocket and
adjusted it, placing it at my ecar and fastening it on.
In a little while I heard a wvoice announce “Von
Schneckenburger’s ‘Praise of Universal Peace,”" and
then I heard most tender theines supported with a rich-
ness of orchestration that [ had not deemed possible,
One instrument in the score puzzled me since it was
like the pianoforte, hut with touches of shading that
are impossible with us,

“Oh; that is the piano with the electrical pedal,” said
my guide, in response to a question, “It allows the
pianist to shade exactly as the violinist or vocalist does.
It has made the piano our chief instroment, certainly
the most expressive of them all, for one can swell a
toneg, of canse it to tremble, and in short give it every
poasible expression,”

"But do we not pay for this coneert*" | asked when
the program was finished.  “The state does that,” was
the answer, “these concerts are for the whole world,
and anybody with a receiver can pick them up. Each
city gives concerts at 8 P. M. for the hencfit of
everyhbody.”

“Would: vou like to hear some of the voices of the
singers of long apo?” asked my teacher. [ assented
gladly, and we entered a building in which there was
a large organ-like instrument with pipes of every con-
ceivable size and shape. My teacher drew a list from
his pocket.

“Fundamental 80, First overtone 5, second 4, third
214, fourth 134, fifth, sixth and seventh, 1 each, the res:
Y4 each,” said he, The organmist mixed this combination
as calmly as a drog clerk would mix a prescription,
and then plaved a melody which sounded as if executed
by a fine tenor voice,

“You are astonished at this” said my guide, “but
it iz nothing s4 very remarkable. ‘We have long since
discovered the elements of every tone, its proportion of
fundamental and overtones, so that we can write down
the gquality of any voice or ingtrument and can reprig
duce it from the record at any time. It is only carry-
ing the theory of Helmholtz to its logical conelusion.”

BACK TO HOME AND MUSIC.

My brain was heginning to whirl with the novelties
of the thirty-first century. 1 felt that T had investigated
enough., 1 was getting homesick for a pood, old-
fashioned symphony concert and an evening at the
opera. [ determined that T would try and worry along
in the future with what the twentieth century could
provide me. Therefore, I rushed to my time-machine
{even the thirty-first century had not yet invented that)
and set the dial at 1912 Whirr went the wheels and
in a little while I found myself back in my own class-
room ready to teach the young idea how to shoot at
minsical ideas of the present. But I remembercd that
in all my fight, hoth in the past and foture, theére was
a lack of appreciation of my tone-poems with their
impressionism, their unresolved diseonances, their long
developments, their massive and intricate scoring.
Therefore T went to the grate with “North and South”
and all its companion picces; placed them carefully
upon the bars: lit a match and realized for the first
tfime how much of fire there was in them.

THINGS FOR THE PUPIL TO FORGET.

Forcer to watch the clock while practicing.

Forget that vour piece goes guickly until after it
goes well slowly,

Forget to be nervous when playing for friends,

Forget the latest popular song. or the latest “rag ™
Tt will be forgotten by evervbody sooner or later.
Why not take the lead in forgetting?

Forget to stiffen the wrist,

Forget vour fatlures.

Forget the latest “holiday fiction™ novel for the sake
of a good book on musical history, musical theory,
or sothe other musical subject that iz soing to help
vou in your life work,

Forget the most frequently studied Fiano Method of
all—the Slipshod Method. !

Forget the call of the Big City or the lure of For-
cign Study, The greatest music center at which vou
can stody iz neither in New York, Paris, London or
Berlin, nor even in Vienna 1t is in your own heart.

Forget the small vanities and petty jealousies, re-
membering only that music is the most umiversal of
the arts, and makes ite appeal to all of us, whatever our
nationality or degree.
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WHAT EVERY TEACHER SHOULD KNOW
ABOUT TEACHING.

HOMESTUDY HINTS ON THE GREATEST OF ARTS.

BY TR, E. E. AYRES.

“No sane man can doubt,” says Professor Titchener,
of Cornell University, “that there is a relation hetween
the science of mind and the art of teaching. j _'~‘
know something of this science of mind called I-‘:.\-
chology, and to discover its relation to the art of le:ld]-j
ing, is the duty of the progressive teacher Muchl i5
known abont Psychology, but how to :'11.1?1}' :th'-! prin-
ciples of this difficult and complex science is a ““_’]I
problem. Every teacher tries in his own way 1o solve
it. and, if he really grows in intelligence, becomes more
modest ahout it every vear. It is a startling fact Ithm
those who know most about Psychology are precisely
the most reluctant to speak of Pedagogy as an exact
gcience, Professor Royee, of Harvard, is quite in hl::u--
mofty with the foremost students of the human in|1}d
when he warns us that “there s no universally valid
scicnee of Pedagogy that is capable of any I:“J'I'Iliﬂfil‘-
formulation and of direct application to individual
pupils and teachers.” He therefore concludes that
teaching is an art not a science,

Eut all agree that the art of teaching must rest upon
psvchological  foundations,  Many a  teacher has
achieved success without having read any formal trea-
tise on Psychology, but every such teacher has by
observation learned much ahout the human mind, No
reading can take the place of such first hand study,
The ohserver may he greatly helped, however, by read-
ing such hooks as the following:

William James, “Talks to Teachers;” Horne, “FPay-
chological Principles of Education;" Search, "The
Tdeal School.”

SOME PRINCIPLES UPON WHICH ALL ARE AGREED,

1. The teacher must recognize the fact that each
pupil iz in many ways unlike every other. No two
should be tavght in exactly the same way. No inflexi-
ble “methed,” or “course of studies,” is rational or
possible.  Every suceessful teacher will choose the
studies and compositions to be used, with a view to
the taste, and the already awakened interest of the
individual pupil in hand. Tt is not sufficient that the
learner shall havé the necessary technique for the new
task proposed. The teacher must have reason to he-
lieve that a genuine interest m the given lessen can
be awakened; otherwise the lesson will prove valueless.

2, Tt 1s mecessary therefore to begin alwavs with the
already existing interests. Not only do pupils differ
in their poszible interests, but also it is to be remem-
bered that the interests of one period of growth differ
from those of another in the same individual. The
teacher must therefore study the peculiar preferences
of his pupil at the given moment, in such matters as
rhythm,. major and minor keys, lyric, dramatic. con-
trapuntal, or other styles, ete. What the pupil really
likes, even if it be commonplace, must be the starting-
point from which he can gradually be led, if desirable,
to something else. Thus his work can be made inter-
esting.  And without a lively interest there can be no
real attention, and without attention no understanding.
George A, Coe, for many years Professor of Pay-
chology at the Morthwestern University, and now a
specialist in Pedagogy, has published the following as
his confession of faith: *“The core of good teaching
cnns:i:-ita not in dissipating present interests, cxperiences
a_nd 1:r[::.15. but in expanding them ‘n the right direc-
tion.” _Hc: would also endorse the assertion that the
core of bad teaching consists in ignoring or ridiculing
the already existing interests of the papil.  What the
pupil already cares for is a part of his capital. Tt
must not be squandered, but invested and carefully con-
served. The teacher can give him nothing to take
place. He can only teach him how to use it,

3. We must seek to develop the individualipy of the
pupil, not to make him a poor copy of his teacher nor
to force upon him the standards of any schcu_ﬂr bt
to help him to find himself. Here the music teacher
has a great advantage over those of us who are
‘I.umpl:]ln:l‘l to lecture to large classes. For Fﬂilivirf;lal
instruction affords the ideal opportunity for the devel-
opment of what the wise old Tacitus called “the
demonic sense of individuality” Haw pitiful iz the
failure of the teacher who finds nothing to reveren
in that mysterious thing we call “personality.” g ?c
the pupil’s chief asset. Fortunate is that teacher whs
knows how to make the most of it. Fach soul has iti
oWl ﬂ:wu:r. “Tt is only as one has learned pr-:::isc]-
what he is as distinguished from others that one h;_.-

its

SOMEE \'Hlua]_ﬂt‘." A |;;|r|u-l?tt‘1' otu_: day zaid tg PT'J!":'.:Q;,:
[ames, “There is very little difference betweg -
mian and another, but what little there is, i o
important.” “This,” says the great psychologis, vy,
to the root of the matter. |."|l:;. zome of iniyidy
differences is the zone of {urrn_atr_-.-f_- processes, is .
real stage of the living drama of life” 3

4. We must encourage the pupil to listen for 1.
self, and to Eive ex;pru-:esh_m to his own hones :'rﬂiu:;,
of admiration or of dislike, to say whether fe i
the composition under discussion expressive pf g
ness or of joy, of agitation or of repose. He shoyy
have his own views as to the composers intentioy,
as to rhythm, or tempo, or accent, or phrasing Sy
judgmenis may be crude, even absurd, and shqgly i
qualified at times (not always} by the maturer |
ment of the teacher. - But by all means the sgy
must he encouraged to make his own personal reger,

in
to every concrete ciase. Merely to have masiersd the
technical difficulties, and to have memorized the wark

is not to make such a reaction. The music mp
become a part of the pupil's world of felt reality. La
us keep putting to him the guestion, “What does thi,
music suggest to you?” Thus will the imagination p
developed. Tt is not at all necessary that any ik
composgition should suggest to one person what i stig.
gests to another, But it should suggest something i
actual fife that causes the same kind of emotions
reaction. Thus, the law of association should be i
voked.  All that we léarn must be connected in some
way with real life, if it shall become wvital

5. The whole science of Pedagogy resolves itself i
this one principle: “Make the work interesting,” which
iz only another way of saving, “Secure the pupils
undivided attention.” Pedagogy may make numberies
supgestions as to how this is to be accomplished, b
to gef the attention ig onr problem. The great gemi
is simply the man who bas found his work absorhingg
interesting.  Here again Professor James might e
gquoted at length, for he teaches in his Psychology tha
the difference between the “old fogy™ and the “penips”
is- that the one finds few points of interest in the
thing under observation, while the other finds some
thing new and entrancingly interesting everv time he
looks at it. The ability to find points of interest makes
a good and promising popil; the ability to lead the
pupil to these points of interest makes a good teachet

6. There are two kinds of attention necessary to the
success of the student of music, voluntary and invol
untary. The latter is always present when a thing is
immediately interesting. DBut sometimes the imerest
is “not a felt good, but a conceived good” Fur
example, difficult exercises may become imteresting a
a recognized means to an interesting end. To be able
to find such a conceived good more interesting than
that which is immediately felt is a mark of superior
talent. To be able to make the pupil aware of the dis
tant good, and enthusiastic about it, is a mark of gret
teaching ahility.

FIND A JOY IN YOUR WORK,

BY MRS, LILLIAN M. WHITE

Oxe of the first requisites for success in teaching
as Elbert Hubbard tries to impress upon his hearrs
and readers, jey in the work, Emerson says “The
high prize of life, the crowning fortune of man is
be born to some pursnit which finds him in emplo-
ment and happiness, whether it be to make baskets ar
broadswords, or canals or statues or somjps;” and this
brings to mind the words of a music-loving Hiterary
light who heard Pat sing during the time of her
greatest triumphs. “I went to hear Patti sing, resolved
to hear her secret and | found it an open one. Pl
never does a thing unless she Joves to do it. As wel
feed: the body on burnt air as the spirit on forced
emotion. Never da anything unless you love it. Nev
tﬂ]"' without thoughts that must be uttered; never sieg
without music that overflows: never live without life
that must go out in love. Remember, the heart has
more to do with singing than the lungs.”

T'he application is evident. There must be on fhe
teacher’s side so great a desire of imparting, of diffis-
g the knowledge guined, that nothing but a sensc of
happiness - and satisfaction is felt doring the lessol
hour. ' Nothing 'is so' true as that enthusiasm is co
tagions. But with boundless enthusiasm on the part
of the teacher, there must be an intimate understanding
of the differences in musical taste and perception, if
different natures, and at whatever cost the interest o
ﬂ“:. pupil must be aroused. This is the great problem
which confronts i teachers,
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Selecting Standard Classics for the
Study Season

Useful Pianoforte Pleces for Special Development

By CLARENCE

[In the following article Mr, Hamilton does not attempt
to give o complete st of wll the [illl‘!l:'r'ss which might b
usek to develop apecinl phases of planoforte technle, Al
one may Ao fn oan article of this slze §= to employ repre-
sealative pleces,  The vaiue of this artie’s Lo e tencher
ad the studoot must be oréad belwceen the e Tor by
enmpreliending the best mide of procedure Ie i ner diffienlt
for the reader fo adaot e these pli-a oleees with Jwhich
he 13 glronfy necudinte’.—Enitox oF Tig Bripa.]

RBracting from ihe old endless sysiemn of strict
techmical doivelopment, the muodern wano teacher is
seeking 1w feed the musical sense of his popils by
applying technival principles as early as possible {o the
study of repuiable planoforie works. Up 1o perhaps
the third gride such a course is not practicable, since
fow of uny classics are available, and the pupil wouold
not be prepared for their complexities if they were.
But trom 1his grade en, an inereazing number of com-
pozitions by the grest masteis can be found  which
are well adupted for empSasizmg the pupil's phaszs of
developmeent and at the same time well fitted to train
his mustcal, taste and judgment,

The present paper alims to present o list of such
composttions, extending through those within ke third
and” saxth wradss, inclusive. It is surczsted that the
sty 0f cach selection be preceded by some teshnical
drilt’ upon the points emphasized.  Before hzginning
work upon w scale pece, for instance, snecial scale
gymhbastics ehoshl be prasticad, either of o ‘seneral
character, or, what is better, in figures derived directly
from the piece itself. The student should alsa note
that the chief distinction between “study pieces” and
the ordinary études lies in the fact that the former
mvblve a greater variety of technical work than the
latter. Hence care should he taken to prepare the fin-
gets not only for the special technical work which
forms the main object of study, but incidentally for all
ather technical difficolties which may surround it. For
instance, in studying a scale piece, one must perhaps
reckon with attendant chords or embellishments,

Beginning now with simple technical work, that is,
work congisting of a single succession of noles. we
distinguish three groups, The first of these we classify
as finger-wwork proper, involving the use of the fingers
it every variety of succession, primarily in their nor-
mal or fve-finger position, The second group deals
with scale swecessions, and the third with arpeggio
fignres.

FINGER-WORK IN ATTRACTIVE PIECES.

For the early grades of finger-work Schomann's
charming children’s pieces give excellent material. Of
his Opus 68, the Melodie Na. 1, the Trillerliedchen No.
3, the Stiickehen No. 3, and the more elaborate Knecht
Ruprecht No. 12, combine graceful figures with tuneful
melodies, in about grade IIl. Turning to the older
writers we note a3 somewhat harder the Govottes |
and 1T from J. 5. Bach's English Swite No. 3, in G
minor,  Alsoe of about the fourth prade are Bach's
Bourrée No. 1, from the Second English Suite, and the
first Minmet from his First Partita, in B flat. These
Bach selections involve seale and arpeggio figures, as
doet the bright Famtasia in € wmajor by Handel and
Beethoven's delicate Albumleaf Fiir FEfise. 1

Nineteenth century composers are represented in the
fourth grade by Pendels suggestion of Wagner's
“Flving Dutchman,” called In Senta’s Spinnstube: by
Jensen's FEffin Dance Op, 33, No. 5; and by Bargiel's
Idylie Op, 32, No. L

Between the fourth and the fifth grades comes the
imvaluable first mavement from Haydn's Sowats in F
pidjer (No. 20 in Peter’s edition), as well as his
clightly more difficult Gipsy Kondo and his Ronda in
A wmajar,

Bach is again represented in grade V by the second,
fifth and seventeenth Preludes from the Well-Tem-
pered Clavichord, Vol 1, and the Cowrante from
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Partite 17, The sparkling finger-work of Mozart is
here available, especially in the two movements of his
Sonata in F, No. 5, most of the variations from hid
Senata fn A, No, 12, and the first movement from the
Somata in G, No ‘14 (Peter’s edition),

Mendelssohn's Twe Clovierpieces in B flat major and
G minor fall within this grade, as does the Chopin
Waltz in B minor Op. 89, No. 2. A Saltarelle-Caprice
in B flat by Théodore Lack is more pretentious, as is
algo Chaminade's Les Sylvains, of which the middle
section furnishes fine finger drill

For the sixth grade, consult Bach's Third Prefude
from the Well-Tempered Clavichord, Vol. 1, the Gigue
from his Fifeh French Suite and the Fantosic from his
Third Partite, Mendelssohn hag a Perpefuim Mobile
Op. 119, and Chopin a Prefude Op. 28 No. 3 in G
major, which furnish material respectively for the right
and the left hands.

MAEKING SCALES FASCINATING.

Turning now to scale fgures, we find a pleasing
piece of third grade miterial in Pacher's Anstrian Song
Op. 69, Beethoven's Sir Eoxy Farfations in G and his
Farialions on Nel Cor, as well as his Bagaielle n E
fat Op. 33, No. I, are rich in scales, and fall in
grade 314,

For grade IV we turn again to Bach's French Suifes,
of which the Airs from the second and fourth are
especially good. The two Passepicds from his Fifth
English Swite are of especial interest.  Scales com-
hined with arpeggios adorn Mozart's Sonata e C No.
15, first movement; and Beethoven's Kondo, Op, 51,
Mo, I, enlivens its scales with various embellishments,
Of modern character is Benjamin Godard's brilliant
Second Waltz, with its recurring bass figure.

Bach's Caurgitfe from the Fifth and Gigue from the
Sixth French Swifes introduce us to the Gfth grade
At this point the Seherzo, which forms the Tast move-
ment of Beethoven's Sonote Op. 14, Nao. 2, is invalua-
Lle as a study of short, quick scale runs. The Chopin
Waltz in D flat, Op. 64, No. 1, combines scales with
varied turns.  Again, short scale figures predominate
in Massenet's Aragonagise from the Bollet “Cid ™ and
in Grieg's Papilion, Op. 43, No. 1, the chromatic scale
is interwoven in conbinual passage work.

A more difficult and thorough study of this scale oe-
curs in B. Godard’s False Chromatigue,  Mendelssolin's
Spivtning Song, No. 3 of his Songs Withont Words,
and Rheinberger's Ballade in G minor approach the
sixth grade, as does also the first part of Schubert’s
Imprompiy in E flag, Op. 90, No. 2, and the last of his
variations in B flat which make up the Imnprompin Op,
142, No. 3. Another concluding variation of value is
tha}'fw]tich ends Handel's so-called Harmonious Black-
Sneatin.

FRACTICAL ARPEGGIO STUDY.

Many of the pieces already” cited include prominent
arpeggio figures. Of others, in which they become the
predominant feature, we suggest, of grade 111, Bach'z
First Prelude in the Well-Tempered Cfa.t'fr.rrﬂrd; T
eral of his Twelve Little Preludes, especially numbers
1, 3. 5 2; and numbers 3 and 6 of his Sir Little Pre-
Iudes. Bach gives us fourth grade material in his
Courante of the Second French Suite and the Gigue
of the Fowrth Ewglish Swuite, both of which contain
useful embellishments. The Scherzo of Beethoven's

Op. 2, No. 2, is made of a graceful arpeggio figure,
Passing toward the fifth grade, we mention Bach's
Fifth, Fifteenth and Twenty-first Preludes in the first
volume of the Well-Tempered Clavichord, The Gigue
from his First French Swuite and the Allemande and
Gigne from the First Partite are all of fifth grade, In
the Minore part of Beethoven's Sonata Op. 7, third
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mavement, an arpeggio figure is rampant in both hands,
as alse in the concluding Rondo from his Op, 14, No.
1. The Schubert Imprompie Op. 142, No. 2, and the
Mendelssohn Albemblagt Op. 117 contain equally good
material,

In grade sixth we place the last movement of Bee-
thoven's Op. 26, inimitable for the equal work in both
hands; the chief division of Schubert’s Tmprompin Op,
00, No. 4; the Mendelesohn Prefude Op. 35, with its
cantabile basis; Schumann's Des Abends from the
Opus 12 and Fogel als Prophet from Opus 82 the
Chopin Waltz m £ munor (posthumous) ; the last part
of his Nocturne Op. 55, No. 1; his Andante Spianato
from Op. 22, splendid for left hand worl; and, finally,
Godards At the Spimmig W heel, Op. 85,

There are not many available pieces, outside of for-
mal études, which are formed of long . arpeggios.
Ehrlich’s Barcaralle in G, of fourth grade, is among
these, In' the next grade are the trio from the Scherso
movement in Beethoven's Op, 2, Na. 3; Grieg's Ta
Spring Op. 43, No. 1, and Sinding's Serenade i D
Hat. The latter composer’s Fritffingsrafschen’ is of
the sixth grade, as is Raff's brilliant Fillenella Op, 89

IXTERESTING EMEELLISHMENTS.

Under finger-work we have cited compositions which
either involve embellishments directly or else con-
tribute toward their practice, For special work in this
line we naturally search the early classics, since orna-
men‘ation reached the level of a fine art in the day in
which they were written, Bach's Twelve Litife Pre-
firdes, Numbers 1,2, 5 and 11, as ‘also Numbers 1 and
6 of his Siv Little Prefudes, are third grade examples
ef this embellished style; while in the fobrth grads
Daguin’s Le Cowcon and F. Couperin's The Little
Windrills and La Flewric ou Lg Tendre Nanetfe are
excellent  Note also in this grade the Adagia from
Haydn's Senata v E minor {No. 2 in Peter's edition,
and the first movement and Minuet from his Sonafa
in G, No. 11,

The Fighly-zdorned right hand part in the Audente
from Bach's Nafian Cencerto claims first place in grade
V. Turning arain to sonata movemen's, we eapecially
commend {1e Adcgio from Haydn's Senata in F, Na
13, the first and second movements of Mozart's Sonata
i =, No, 14, and the Maolta Adario from Beethoven's
O 10, Na, 1, The antique Ravor of the Pastorals in
E mincy by Scarlaeti is paralelled in modern dress by
Godord's dainty Bergers et Bergires,

Chopin's deliz’ous embellishments find their natoral
expression in {ke Nogturnes, The' familiar Op. 9, No.
2, in E Hat is our chief fifth grade specimen, while to
the sixth grade belong the Nocturnes Op. 32, No. 1,
in B major and Op. 37, No, 1, in G minor. The same
composer's Maswrkas demand much tasteful emotional
playing. Of these the Op, 6, No, 1in F sharp minor,
the Op 7, No. 1, in B fAat and the Op. 33, No. 4, in B
minor fall in the sixth grade. Another specimen from
Bach, the Prefude in B flat from the First Partita, fitly
closez this Tist

DEVELOPING THE TRILL THROUGH PFIECES,

A form of embellishment especially important for
study is the trill. Contributing to this are the fourth
grade Minwets from Bach's English Swite, Number six:
the second movement from Haydn's Sonata in F, No,
20, and variations 1, 2, 5 and 6 from Morart's Sonais
in oA, No. 12, first movement.

{In the next fsswe Mr. Hamilion will comtribule G
second article in this series dealing with pieces which
are wseful in the study of chords, cantabile playing and
the staccafo touch —Evrmor's Note )

[CHE FAULT OF OVER-EMPHASIS

BY C. A, EHRENFECHTER,

A coumon fault in accentuation is a lack of power
in strongly accented full chords, cavsing a certain
tameness and inanimation. On the other hand, tag
much force is often used in the accentuation of single
notes, cansing a hardness of tone which is offensive
to hear. The fault in the first instance is most fre.
quently due to insufficient technical qualification ; while
the second is generally caused by misapplieal foree
the endeavor of “plaving with expression” chiefly ni
ticeable in the efforts of the indiferently trained
amateur—Delivery in Piawoforte Playing.

Tue quality which Chopin most vahed in the player
was a sympathetic touch.~Charlzs J75IE




Jules Massenet, Eminent

French Masler, Passes Away

Tuat the horrible scourge of cancer should have re-
moved anyone who has brought so much beauty into
the world az Jules Emile Frederic Massenet seems one
of the ironical tragedies of Fate. The great IFrench
composer died in Paris, Auwgust thirteenth, after a
long period. of intense suffering. His whole life was
one of industry, and although he profited enormously
from his work he was deeply infatuated with the work
itself rather than the thought of possible gain

MASSENET AND HIS LIFE-LONG |_-';g‘lp:_-|.,:;||J SAINT-SAEMNS. ﬁuu[.

A PHOTOURAPH TAKEN FOR THE “PARIS MUSICA,

Massenet was born at Monauwd, near St. Etienne,
France, in 1842, His father was an “Tron King,” amd
the son was brought up with the cyelopian tympani
of the foundries ringing in his ears. His mother was
an excellent pianist, and Massenet received his first
lessons from her. The father's  ifll-health led to the
Inss of his business and the mother was compelled to
support the little family by music teaching. When
cleven véars old Maszenet plaved Beethoven's Sonata,
Opus 19, so well that he was admitted to the Parig
Conservatoire,  Ten vears later, in 1863, he won the
much coveted “Grand Prix de Rome” In the mean-
time, it is needless to say that he had worked wvery
hard, not only with hiz studies, but in that important
occupation of keeping the wolf from the studio door,
Indeed, it is known that Massenet played the tyvmpani
in a Parisian theatre, receiving fifty cents a perform-
ance for hiz services. He also plaved in a eafé and,
in fact, kept up this menial but instroctive work until
the day he won the Prix de Rome, which gave him a
sum of eight hundred dollars a vear for three years

WHEN MASSENET WAS A DRUMMER.

While Massenet was acting as a-drummer in the
Theéatre de la Saint-Martin in Paris, it is sa’d that dur-
ing the performance of a play in which Napoleon was
the central ‘figure, the actor who played the pare failed
to-hear his cue.and did not appedr at the first entrance
in response to the frantic cries of the populace, *Vive
FEmpereur,” Massenet, however, banged away at his
drums in such a terrific manner that the audience
thought that the actual estrance of the little Corsican
was not really intended. .

In Rome he reachedout—for— higher and greater
things, [t was there, where agcording to his own
words “T began to live; there it was during my happy
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walks with my comrades, painters or sculptors, and
in our talks under the oaks of the \"!“ilrn”fgh"-'s':- “17
under the pines of the Villa Pamphili, 1 fEItNm:.-
stirrings of admiration for nature an_d for art. u_w
I had ceased to be merely a musician; now I was
much more than a musician.” 2

While in Rome, Massenet met Liszt who induced
him to accept a position as teacher in the home of
Mme. Saint-Maric where Liszt liad  been invited to
teach. Massenet did so and succeeded in falling in
love with his talented pupil and marryving her in later
years,

MASSENET'S OPERAS.

Massenct’s first opera was Lo Grande Tanic, which
did not bring the composer more than the transient
notice of the fickle Parisian public. The same may be
said of his next opera produced in 1872 and called
Don Cesar de Basan, The first to attract attention Was
his Marie Magdeline with its sacred background. The
operas which have Lrought him the most Tenown are.
I'Adorable Bel-Bou, 1874: Bérengévet Anatole, 1876]
Le Rei de Lahore, 1877 : H érodiade, 1881; Manon, 1854
Le Cid, 1885; Esclarmaonde, 1889; Le Mage, 1891;
Woerther, 1892: Le Corillon, 1892; Thais, 1894; Le
Porirait de Manen, 1894; La Navarraize, 1394; Saplo,
1897 ; Cemdrillon, 1809; Grisélidis, 1901: Le Jongleur
de Noire Dame, 1902; Cizale, 1904; Cherubin, 1905;
Arigne, 1906 Thérése, 1907 ; Bacchus, 1909, and Den
Cruichotie, 1910

The leading riles in most of Massenet's operas are
feminine. This is attributed to the composer's great
fondness for the fair sex. Many of his best known
picces were composed with some particular prima donna
in mind. He was very much devoted to the artistic
work of Calvé and the American singer Sanderson.
Mazzenet's best known interpreters in America have
heen Mary Garden, Charlez Dalmores and Maurice
Renand. He owed a distinct debt to the business
geninsg of Oscar Hammerstein in making his operas
popular in America. Few of Mazsenet’s works. apart
from those written for the theatre, have attained any
popularity.  The melody known as Longieg, Op, 100 the
Aragonagise from the ballet of Lo Cid and the Medi-
tation  from Thaiz have become current successes,
speaking from the popular standpoint.

MASSENET'E POSITION IN MUSICAL HISTORY.

It has long been a fashiom for erinics who have not
commenced to gain  the efficiency that Massenet
possessed to belittle his works as “weak and sogare”
Hinexpresgably monotonous.”  “superficially versitile”
(see the Grove Dictionary). Despite all this eritical
opposition the works of Massenet are more popular
now in our large opera houses than they have ever
heen. Some actute critice have obzerved that Masszenet's
music is peculiarly suited for the opera since it does
not obtrude upon the dramatic picture, but rather
makes an effective frame.

Massenet was an officer of the Legion of Honar
and a member of the French Institute. He was o
wrapped up in his work and so eonstantly engaged m
it that he had little time for his friends. Tn fact he
even refused to attend performances of his own works
after he had given the necessary attention to rehearsals.,
etc. e was an inveterate smoker, and was always
seen with a cigar in his mouth., When he commenced
to compose, the outline of the work was so elearly
fixed in his mind that he wrote with great rapidity
atid rarely corrected a single page.

In writing to Herzopenberg, who had sent him his
variations for four hands on a theme by Johannes
Brahms, Brabms expresses himself as follows on the
variation as a form: N

“T could wish that one might be able 1o distinguish
between the title variations and what might be called
fafitaizie variations—or something of the kind, to which
almost all modern variations really belong, T have a
particular liking for the form of the variation and think
that with cur talent and strength we oughi to he able
to bend if to cur purpose. Beethoven shows especial
power in managing 1. and he can rightly transiate the
term as variations.  YWhat has been composed after
!1511!, W 11:tlhcr by Schumann, Herzogenberg, Nottehohm
is something different, Against this form T have nﬂt‘u_’
rally as little as against music itsclf. But T wish that
one might distinguish it through the name ae well as
through the style” As a matter of fact Beethoven
did so; he uses the term “alterations (Verdnder-
tngen),” eg., the 33 variations in © minor,

E DEATH OF SAMUEL COLERID
T TAYLOR. GE.

Tue untimely death of Samuel L_l.nh-r[r]m-q'aj,h“ wil
be deeply regretted by Ilhl: IEF_:,rlish musical pichlic II-11I|I
by hiz many admirers in this country, He wy e
son of a native doctor of medicine of Sierey Ly
(South Africa), and an English mother, hut wag Sors
in London, August 15, 1875, His early life wag !ipc:nt. &
Uroydon, near London, and he gained his firs Tﬂusic::i
experience, like so many English composers, singing i,
a church choir. He became a violin student ap 1,
Royal College of liil:ri'il_‘ in IHLI*]. and also studied 'E'L'ﬂ-l-
position under Sir Charles Villiers Stanford, He ai:
tracted wide attention while still a student by hig g,
ting for chorus and orchestra of Hr'qz‘er.':.f.h.z's-”'rdd-l';--
Feast, which was produced in 1898 at the Royal oy
lege, He subsequently added two other seetions to s
work, The Death of Minvehaha and Hisweatha's Nt
parture, thus completing the work which, in spite of
much activity, still must be regarded as his finest con.
POSIion,

SAamUEL Colringe-TAviok,

Coleridge-Taylor has been active in all branches of
c:nn]mlhitiun. his works including many choral eomposi-
tions in the larger form, Lesides anthems and songs
orchestral suites. a symphony, chamber music, inc-
dental music to important dramatic productions.  His
most recent composition was a concerto for violin and
orchestra specially written for Miss Mand Powell, the
famous American vialinist.

As a composer of songs Coleridge-Taylor has heen
very suceessful. Two  well-known examples of his
work in this connection are My Algonguin and Thon
“Irf.  These works well represent the chief character-
istics of his style of o ymposition—rich, warm melody,
striking and unuswal harmonies, and very altractive
thythms. Coleridge-Taylor has done for the negra in
music what Paul Lavrence Dunbar has done in Titers-
ture, He is not destined, perhaps, to find a place
among the immortals on the summit of Parnasses, bot
hi‘l wis a sincere, truthiul artist. who always had some
lhrﬂg interesting to say, and could at times rise @0
passionate heights. The general character of bis
music had points of resemblance to that of Dvorak,
qu:_hailmwski and Grieg,

No man was more deeply coneerned for the honor of
his art than was Coleridge-Taylor, He could not bear
that music should he SHﬂhlt'll i any. way. The writer
Was onee present at a concert given hy a ladies’ siring
orchestra in ‘Croyden, at which- Taylor was conducting,
'_hi' audience was a somewhat fashionable one, and
did not see why it should stop talking for the sake of
the music. No saoner had the music started than
loud murmur buzzed down from the gaklery. Sud-
denly "1"']L'ri'|HE‘-T:t}'|(:r rapped the desk, stapped the
}I'{"ji‘f"‘trﬂ- turned glaring on the audience and shouted,
hﬂ?“'—‘“ The concert cannot go on while this noise
continues.” It discontinued with a jar like the break-
ing-off of ;Il Eﬂlki]tg-ruafhinc recorid,

I|[".' married an Enghsh wife, the danghter of ont
:lul_'lii: h;;_flrmm]e:l him in his struggling days, and leaves

‘0 childrén, a boy and a girl named, respectively:
Hiawatha and Minnehaha, after the two principal
characters in his most famous work, He was a man
nf- great refinement, and never failed to do every
thing in his power ta encotrage and assist those lesd

furl'_unate than himself in the 'dificult profession 0
music
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The Aim of the Teachers’ Round Table.

For many years TRi ETvne has earnestly supporied this interesting department heeanss we know that there are times
when the average teacher finds it very necessary fo turn @0 some reliable and experlenced authoriiy for help upon lo-

poriant problems.  This department Is dealgned to. belp the t

in ‘Peach,” ete., apd Bot technical problema pertaining o musl

the Quostions and Anewers ﬂf‘;lﬂﬂlnl'llt.

panied with the full pame and address of the sender. This de
GRADING,

“T have oo cloar Ben of the shades of technieal
difteulty represented by the numbers of he Stamd-
ard Grade  Bome “rﬂx'nf use the nombers oneg to
seven, while the Mathews' Graded Course gses from
ane to tem. Can you anggest how I cansdetermine
with accuracy the geade o glven pupll mpy® ba alile
te play? Could ¥on glve a lst of compositions
which would fairly represent the different dogeecs
of dificulty assoclated with the varioos gradea?'—
H, F. B. BenMuDa, -

The ability to grade music properly can be only
learned by experience.  There is no rule that can be
laid down which will make it possible for one to de-
termine which grade a given piece may belong in. It
iz difficult to give a “clear idea”™ of this because the
various grades do shade into one another so imper-
ceptibly, . Furthermore, the grading of certain pupils
is uncertain.  For example, one pupil may he well
atlvanced in the fifth grade, in so' far as seales, arpeg-
gios - and general technigque 12 concerned, but be very
deficient in octavez and hence unable to play many
pieces for which they are well fitted otherwise. Again,
many advanced plavers make but sorry work of the
simple contrapuntal mugic of Bach, There are many
things, therefore, that need to be tiken into considera-
tion in grading hoth popils and: their music. For the
last sentence in vour guestion T would refer you to the
October and November issues of Tue Etvpe of 1911,
in which you will find a list of pieces and études that
will answer vour query in a comprehensive way, In
the Wovember issue the two articles conclude with a
“Composite’ list which you will find wvaluahle. As to
the figures one lo seven, of one to ten, their use is
purely a matter of individual preference.

WORKING AT A DISADVANTAGE.

“1. T pim I|||r|l.|]-_-.||||r|'l.l by fhe fact that I-haye fo
thke my three hoors' practice In the evening after
working all day, I am alsp discouraged when 1
fimel that after I have left the plono for an hoor 1
cannot play a given plece that T plaved with fduency
an hour before, Con you tell me the canse’

9 How long is It neceszary to stody theory In
order to compoge away from the pisno? i

“& If I shonld take np music as a p1-nfq-1m;r:;||_ at
my advanesd age do yon think T would he able to
achleve suecess? In spite of physieal ‘and pecani-
ary dissdvantiges T am willing to work hard,

R I.

1. Three hours’ practice in the evening after work-
ing all day is almost more than any human frame can
stand, at least for long. Your difficulty may be caused
by a condition of permanent fatigue, which can only
be rectified by a retirn to a normal condition of living.
Your devotion to the cause of music is certainly praise-
worthy, but unless you have unlimited strength and
vitality T sghould feir a nervous breakdown. The
condition vou mention points towards it*

2. Composing away from the piano should begin
from the first lesson in theory. Your facility in this
will depend, therefore, on the amount of sty you
can give and whether or not you are naturally gifted,
Your first writing should be done away from the
mstrument, so that the ‘guestion is not how long before
you can compose, but how long will it take to acquire
proficiency. . Thiz cannot be answered at long range.

J. This third question is one that cannot be an-
swered except after familiarity with your work, and
the amount of time it takes you to accomplish a given
tisk. There are a few questions which are vital to
those who ask them, but which ean only be answered
hy experimentation condvcted by home teachers who
are familiar with vour talent and alalite to learn. As
for achieving success, this iz something that can never
be abaolutely predicated of anvone, so many modifyving
comditions. are there that enter into the equation,

[*MNotn.—Modern psychologleal investlgators have shown
eanvineingly that bedily fatigue also tirea the Lreain, anod
from this we may infer that practlee with a ticed body is
largely wasted practice —Eprror oF THE ETUDE.]

Rindly obeerve this distinction,

eacher upsn questions pertaining to ' How o Teach,” “What
el theory, hblstery, ete, all of which propecly belongs lo
We cannot notlee Inguirles that are onsecon-
partment 8 open fo all renders without charge of any kind.

EAR PLAYERS.

“1 play n pood deal by ear, and memorlze quiekly,

huat find it hard to resd muosic. Do you think |

would ever be able to read music easily® 1 play

R;I'E‘:IEE fulrly well, but ecan hardly play scales.”—
The answer to this question, which will also answer
many other similar ones that we receive, is simple.
Place vourself in the hands of a compefent teacher
with the determination of accomplishing vour aim.
Ahide by the directions that he or she gives you, and
practice faithinlly and conscientiously. Begin at the
beginning and work up. If vou cannat play your
scales and technical exerciges, you still have all the
preparatory work to accomplish.  But you must pro-
ceed step by step along the road that every other good
player has had to travel, There is no royal jump that
can be made. The ahility to read will grow gradually
and simultaneonsly with this study if it be prosecuted
seripusly. 1f you can play by ear and memorize, you
doubtless have musical ahility. DBuot no matter how
great the musical talent, it needs ever and always the
most careful gort of training, and the most conscien-
tions and perseverant application to the task that has
been set for it. Whether or not you may be able to
learn to read readily will depend upon the earnesiness

with which you devote yourself to your work.

EMALL PUPFILS.

“1. What shall T do with n Orst grade papll who
reaids the notes falvly well, yer lovariably strikes
Tl wmngl key ¥ £

2, Ia it not advisable to teach all the major
Arales firad, and then the minoe?

“. T have a delieate child of nine years, whose
fingers are @0 =light that it is extremely diffienlt for
her to employ the right kind of finger action.
Would you npilvise ma (o walt ontil they have more
strength. or will she meanwhile develop wrong
habits hard to overcome?'—J. H,

1. Evidently she needs to he confined to the simplest
of the most elementary work.,  If she “invariably”
strikes the wrong key, she evidently does evervthing
wrong. There is little use in correcting a wrong note
after it has been struck. Tt neither makes the music
right, nor establishes the right finger motion for the
pasgage.  The entire phrase should be immediately
repeated slowly, and an endeavor made to play it cor-
rectly.  Your pupil's studies and pieces should he
marked off in short phrases, and these played over and
over, first with cach hand singly, and then together,
until the given passage can be plaved as it is written.
Unceasingly impress the three follawing most important
points upon her: (1) Slow: (2) Slow: {3) Slow. It
iz rare to find even fairly podd players who haye any
conception of the real meaning of the word slow in
piano  practice, Far too many teachers allow their
pupils to practice with the stumbling habit, which
means slow progress. They forget that every time a
pupil stumbles at.a given point he is only practicing
and perfecting that stumble. He stumbles a little het-
ter every time he reaches the crucial point. . The only
correct manner of practice ig to play short phrases
slowly enough so that stumbling is practically impos-
sihle. When it can be easily played at thiz speed, then
gradually increase the tempo.

2. Om the educational principle of one thing at a
time, it iz better fo teach the major scales first. After
these are thoroughly fixed in the pupil's mind, then
introduce the companion minors,

J. It iz not a question of advisability, but one in

‘which vou will be compelled to wait, for only the

vegetable kingdom of nature cap be forced. Confine
your puml to comparatively simple pieces, gradually
adding those that are msthetically of a higher character,
therehy educating her musical taste. Much can be done
along the line of musicianship, even though she be not
able to advance technically at a rapid rate. It would
be @ wvery fortunate thing if such pupils could be
provided with pianos whose actions were go light that
almost a breath would depress the keys. The action
of the modern piano 15 much too hard for small chil-

705

dren with weak fingers. There are two principal
motions in playing the piano, Gnger motion, and Tand
action, Generally finger action is estahlished befFrE
hand motion is taken up, In the case you mention,
hand motion may have to receive the greater share of
attention for a time, until the hand grows larger and
stronger. It would be interesting to bear from any
teacher who has been obliged to follow this course
with pupils similar to the one you mention, and know
the resuft of his or her experiments. Was, or was it
not difficult to teach the pupil to wse correct finger
action after having first learned and practiced hanmd
action for some considerable time? '

ACCOMPANYING.

“Is there o feld for one traioed especially as an
necompanist? T play Bach Inventlons, Deethoven
Ronates, pod  music of that grade well, [ have
played necompaniments, traveliog in severnl Btatos,
nid my work has oceasloned a great deal of com:
ment for ite excellence.  Bhould sn aecompanlst
possess o virtuoso technie: My ‘sympathetle tonch'

s constantly and especially remarked wpon, Wonld
o period of study with a leading tencher ln o Jorge
city help me to find a positlon ™ —P. L.

Granting the truth of all you say, you would with-
out doobt be highly appreciated a= an accompanist. A
virtuoss technique is not an absolute necessity, but of
course the greater your command over the: intricacies
of modern music the better your chances with singers
who introduce selections from the later Wagnerian
dramas with their complicated instrumental scores.
You might be called upon to accompany the "Magic
Fire Scene,” from the Walkiire, for example, in which
vou would find an experienced technique a sime qua
noir. For advanced accompanying of thiz sort a high
grade of musicianship is necessary. For the average
work done by singers. however, you would find your
present technique ample.

Anything that increases your acquaintance and pots
you in touch with those in the large cities who have
ta de with musical enterprises, especially traveling con-
cert companies, would be of assistance to vou.  Study
with an cxpert and influential teacher would certainly
be of henefit to you in two ways. It would increase
your musicianship, and therefore your commercial
value. Also a letter from him to managers would help
you to command their attention. In order to secure
positions you would need to be in one of these large
centers, ag you would need to demonstrate your ahility
to any manager looking for an accompanist. Very
frequently in traveling concert companies the planist
is required to furmish one or two numbers. You would,
therefore, need to work up some of vour most hrilliant
pieces to their highest perfection, and keep them per-
manently in ¥our repertoire. Do not make the mistake
of preparing too many, A few which have been
perfected will answer the purpose.

UNNECESSARY ANXIETY.

[ have a very long letter from Eruvpe Reader, who
describes her progress through the past few vears
until she has hecome a player of considerable advance
ment, She is very much worried, however, hecause in
a concert, when playing from memory she hecame con-
fused and mixed some of the measures, and wonders
if it indicates any serious ‘fault in her training or
ability, To show a desire to avercome apv fault is
praisewarthy and indicates a certainty of future prnt.-
ress. But to show so much anxiety over a compara-
tively small matter is needless. Tt need mive serinus
worry only when it is discovered that it iz likely to
happen at every public appearance. Many g-n:ar
players have forgotten theic music when before the
public. but have only looked upon it as g matter for
1.:I1agrin and not for serious anxicty. ETupr Reader
is getting along very nicely, and need have no donbt
bust that she may become a suceessful player, especially
as her lapse of memery only occurred in her encare
which she had not properly prepared, not Expectirlgl
that the enthusiasm of the audience would demand it
Cin t.]m contrary she should feel encouraged that her
principal number was so highly appreciated that anather
wis demanded.

THE performance of a fugue may be aptly compared
to the delivery of an oration. The orator Eives out
his theme and expatiates upom it in various aspact
treating it from different points of view, He prcg::an:g'
his subject from all sides. Passages will accur in hi
speech which he finds it requisite to utter in a subidu dg
voice. Interpolated phrases in the mannes af par E-
theses, enunciated in a manner perhaps in s:tri‘u_-:inp cm
trast with that of the general oration, will e

J ] sometj
erive their force and effect from that VEry i

contrast,
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Study Notes on Etude

Music
By PRESTOMN WARE OREM

HUNGARIAN DANCE—BRAHMS-FHILIPP

Fhe celebrated Hungarian Dances by J. Brahms
(18331897 ) were composed in 1868, in their original
four-hand form, and were brst played by the com-
poser and Frau Clarg Schumann (widow of Robert
Schumann). Subseguently they were arranged as solos
and were played in concert by the composer and
others with great success. The themes are from
genuine Hungarian folk dances, idealized inta permanent
art-works by Brahms., No. 6, in D fat, has proven one
of the most popular. Our new edition has been care-
fully revised and re-edited for modern recital vse hy
the well-known French pianist and teacher. 1. Philipp.
In this form it will be found ¢éminently satisfactory
Pigces of this type are plaved in very free style, with
the strongest possible contrasts and  exaggerated
thythmic effects. A good idea of the general effect
desired may be obtained by listening to some of the
numerois THungarian orchestras, Note carefally all
the interpretative markings as supplied by the com-
pozer and editor,

BY THE BROOK—R. DE BOISDEFFRE.

This 1z an exceedingly graceful and characteristic
number by a modern I'rench writer, whose gpecial in-
strisment 15 the violoncelle, The construction of this
piece suggests a melody played by a stringed or other
solo instrument, accompanied by zephyr-like arpegging,
The idea is very poetic. To aid in. the interpretation
the notes are printed in two sizes, The notes of larger
¢ize indicate the principal melody, the smaller notes
constitute the accompanying parts.  Deliver the melody
with a singing tonc and play the accompaniment with
the utmost delicacy.

VALSE CELESTE—H. TOUR]JEE

Mr. Homer Tourjee 15 the talented son of the late
Dr. Eben Toutrjee, founder of the New England Con-
gervatory,  Fuofse Celeste is his latest piano compogi-
fion. It is in the moidern idealized styvle as popularized
by -Schitt. Poldini and others. It should be plaved
in rather slow time, with gentle rhythmic swing and
good expression,

SECOND TARANTELLA—WNM. DRESSLER.

In this clever composition twoe famons themes from
Roszini are introduced.  Both these themes are in
faranteila rhythm, a ramd and jerky 6/8 movement,

Around these Mr. Dressler, who is a veteran writer
and teacher, has woven szome very interesting and
characteristic original material; so that the whole

piece may be regarded as the very apothensis of the
Neapolitan folk dance. It will require nimble fingers
and & strong rhythmic sense.  The pace should be
amaated, even furions in places.

SWEDISH EQUESTRIAN MARKCH—
H, BROSTROM.

This is a highly characteristic number by a popular
Seandinavian writer. The composer has piven a few
words of description with each section of the piece
The galloping rhythm, consisting of a figure of two
sixteenths and an  eighth, is particularly effective.
Played at a brisk pace and with firm accentuation this
piece will prove very taking. A light forearm will be
required throughout, The sixteenths should be taken
with a IIJl_I’I‘-'L'r'_-I,:]I“ motion and  the chords in eighth
notes with an “up-arm™ touch.

TO THE MASTERS—H. D. HEWITT.
three interesting nomhbers of easy grade,
written in classic vein, the composer endeavors fto
supgest the stvles of three of the great masters. The
first piece is the theme of a slow movement in the
style of Beethoven, such as will be found in some of
the earlier sonatas. The second piece in the set 15 a
minuet in the styvle of Morart, The third piece iz a
solemn march such as will ke found among the operas
of Gluck. Pieces of this type tend to develop
musicianship and setve as a preparation for the serious
study of the classice. The zooner the pupil is intros
duced to the higher classics the better.

HOMAGE

In these

THE ETUDE

ASHES OF ROSES—W. ROLFE.

This is an expressive drawing-room piece by a
popular American writer. Pieces of this partlcEI?r
type depend absolutely for their success upon their
melodic appeal. Tn playing them the pianist s;_!l-:-l:JId
endeavor to cultivate beauty of tone and the sinZing
style, also bringing out the emotional :?irle. In the
delivery of sustained melodies on the pianoforte the
super-legate or “clinging” touch should he s:'mp]uywl.
In this touch the tones owverlap slightly, jJust suf-
ficiently to ensure continuity of sound.

WHISPERS OF THE WAVES-C. W. KERN.

This is an effective drawing-room piece of about t.he
third grade. Pieces of this type should be played with
taste and expression, and, as they do not make ex-
acting technical demands upon the player, an op-
portunity is afforded to cultivate the habit of accuracy
and attention to detail,

ELLE ET LUI—HENRY PARKER.

This is a light and tuneful waltz, lying well under
the hands and easy to play, the most recent composi-
tion of the well-known English writer, Henry Parker.
Mr. Parker has a fresh and never-failing vein of
melody, which is displayed in his instrumental pieces
as well as in his songs, This little waltz will answer
equally well for dancing, for teaching purposes, of
for recreation,

THE ROYAL HUNT—JULIUS HOLZER.

This is a graceful and vivacious “hunting piece” by
a successinl modern writer whose specialty is teach-
ing pieces of intermediate grade. The two principal
themes, which are of similar melodic structure,
alternate in an interesting manner beiween I minor
and 1D major. This i an excellent study piece and
one that would ga well in recitals,

THE FOUR-HAND NUMBERS,

There are two excellent duet numbers this month.
[. V. Flagler’s With Song and Jest is a polka caprice,
very lively and entertaiming, but not difficult to play.
The general effect of this piece is very full and
brilliant. It is popular already in the =olo form,

R, Volkmann (1815-1883) was a Saxon composer
who was greatly encouraged in his muosical studies by
Robert Schumann, - He lived chiefly in Hungary and
wrote a great quantity of music in all styles.
hand pieces are very clever and have heen mnch ad-
mired. lnder the Linden Tree is a typical specimen.
It is in the style of a rollicking folk dance. Tt is
symphonic in character, suggesting the orchestra, and
reminds one in certain passages of both Havdn and
Brahms.

His four-

RITOURNELLE (VMIOLIN AND PIANO)-—
F. BOROWSEL

This is one of the popular originagl viclin pieces hy
Mr. Felix Borowski, whose Adoration is so  justly
celebrated.  Ritowrnelle is in the stvle of an  old-
fashioned gavelte or bowrde with musette { bagpipe )
movement attached. Tt should be played in broad styls,
with zest and good humor,

MELODIE (PIPE ORGAN)—G N. ROCKWELL.

This is a wery useful organ number. Good slow
movements are in demand, especially those which are
somewhat ornate in character and afford opportunity
for tasteful registration. This piece fills all the re-
quirements, On its first appearance the principal
theme will be taken on a good solo stop with soff
accompaniment. In the final zection it will he azsigied
to the Vox Homana or some appropriate soft combina-
!.iI'JTI._ while the flute takes the ornamental accompany-
ing figure,

THE VOCAL NUMEERS.

Three new and original songs are given this month,
Mr. Galbraith's My Sweetheart for dye is a lively
and melodious number with a catchy tefrain _,i,l
|.l':-'T[1'ZI.:il and sketch of Mr, Galbraith will be found o
!In':.; page, Mr. Gordon B. Nevin's Qid-time Garden
i5 o tender and touching home song, which will he
liked. Mpr, Jules Jordan’s My Dearie is an expressive
love song, simple in construction but very effective
:|.||-:_1 emotional, the work of an experienced rﬁiﬂ::rr and
writer,

Well Known Composers
of To-day

. : T e A R e
J. LAMONT GALBRAITH

Mz, GarerarTH is a native of Glasgow, Seofland, At
an ‘carly age he gave evidence of exceptional misical
alnlity, and SOPTang  voice,  was
elected solo hoy in the Choir of Pollokshields Parish
Church, -where he hecame conversant with the hest
church music and received first organ lessons
When his veice changed he continued his studies in
piano, organ, theory and composition under some of
the foremost professors of hizs pnative ri1_‘-'_

While still in his “teens” he received his first a
pointment as organist and choir-leader, and he has
held several important positions in that capacity, in-
cluding Partick Parish Glasgow, and New
St. James' Church, COmtario.  He
acted as conductor of the Glasgow Kyrle Choir and
the London Male-voice Choir, and vwas
Singing at Virginia Intermont College

possessing  a  fine

his

Chiirch,
London, haz also
Professor of
; While  resid-
ing 1 London, Ont., he compesed and produced with
marked success a o -111.-.1}- opera, Strephow’s Bride, m
which the principal parts were taken by his pupils,
Mr. Galbraith has matde the voice his special gith-
Mr William
Signor Ginlio Maretts,

ject in teaching, and he js a pupil of
Shakespeare; of London, and of
late of Milan. He holds the diploma of Licentiate of
the Royal Academy of Music, London, England, as a
veacher of j
Cralbr
wiork

singing During the past few wears Mr
aith |I:’|.= spent much time it L'|1||||L|1H'ilil'l1'|, and |'l'9'
has met with the encouraging approval of the
American publishers,
E%.i'-']'lﬂlﬁﬂl']. Va.. where he officiates as organist of the
f:ll's-t Presbyterian Church and Holy '['n'n.il:- Episcopal
F"lhﬂ't‘h. Mr. Galbraith was awarded the Second Prize
mn Clas;:; A (Coneert Songs) in THE Ertuse Voca
F_"re[z}. ConTesT, recently  concluded,” for his composi-
tion entitled 4 May Madrigal,

Mr. Galbraith i1s now located in

WAGNER ON HOW MENDELSSOHN CON-
DUCTED BEEETHOVEN.,

"MENDELSSOHN'S performance of Beethoven's works
was always based only upon their purely musical side
and never npon their poetical contents, which he could
not grasp at all; otherwize he would himself have
brought other far other wares to market, For my own
part, Mendelssohn's conducting, despite its great tech-
nical delicacy, always left me unsatisfied as to the root
af the 111.'|t-'|_*lr: it was alwdvs as though he could not
trust to lefiing that he said which Beethoven meant
h-.--:m:’_‘f he was not at one with himself as to whether
anything was meant, and if so, what> Thus he always
held on to the letter with the finest of musical clever
ness, and thus was like our philalogists, who, in their
expositions of Greek pocts, .
I:.u-ral characters, the particles, the. various readings
:'j-l.'. bt never the real contents”—(From a letter of
Richard T agrer's to Theador Tihlic)

must alwavs poing out the

‘t“—
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WHISPERS OF THE WAVES
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WITH SONG AND J EST WITH SONG AND JEST

POLKA ELEGANTE
Secondo [.V. FLAGLER Tempo di Polka u.m. J-108 Primo I.V. FLAGLER
Four hand Arr. by R.Ferbe, 5 i o

g Son R IR
__.?:_. ~— - _F-__..ﬁ P __;!

Tempo di Polka ».u. 4 =108
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Making Musical Club Work Interesting

Practical Hints of Immediate Value at This Season

By DR. ALLAN J. EASTMAN

IR

Ix THE Etune for September, 1911, T had the honor
of contributing an article upon *First Steps in Starting
4 Musical Club"™ in which the following points were
fiscussed in special paragraphs, “Securing the Mem-
bere,” *The Club Purpose,” “Meetings,” “Club Fees,”
“Musical Programs” “Musical Events,” “Study Fea-
wres” and “The Club Library.,” T showed how the
club could accumulate a very desirable library ac slight
expense, and gave a list of nearly one hundred of the
hest books. One of the paragraphs was called, “Par-
lizmentary Incumbrances,” and it indicated the manner
in which many a worthy club has been brought to ruin
by fussing too much over imessential parliamentary
questions.  While the members might be studying musi-
cal history or kindred subjects with profit, some
nenrotic individual prefers to spend the time arpuing
over some easily dispensable point of order,

However, since the machinery of the organization
ic regarded with due awe by many, ‘it has occurred to
the. writer that many of the readers of Tur Ertupe
would be interested in learning how to lay the corner
slone of the organization, the constitution.

HOW TO PREPARE A CONSTITUTION.

Why is it that the individuals who are considering
the formation of a clab become s0 very serious about
avonstitution ? 1 heard of a little coterie of art-loving
people who had met at each other's homes for some
vears and who decided that it might be desirable to
form their little circle into a regular club with all
modern improyvements. constitution, by-laws, ete, ete
Swldenly the peaceful little gathering split up into hos-
file camps, each fighting for his own conception of
what a constitution ought to he.  Indispenszable as a
constitution i, with most organizations, it has become
in ohstacle ratheér than a convenience in others.

The ohject of a constitution has been very clearly
defined by F, H. Giddings as follows, “The consiitu-
fow of @ soctety is the organization of its individual
members  inlo  gheclalized ogsocialions  for ochieving
wirions gocigl ends.”

NAMING THE CLUB,

Starting with this central idea of the chief office
of the constitution 1t 1s simple to branch out tree-like
m déseribing the main functions of the instrument.
They present themselves in the order of their im-
portance to the aseociation. The first is the name and
ohiect of the association. In choosing the name it is
well for an informal committee to select some thirty
or forty names prior to the first meeting of the
assaciation and then permit the members to vote upon
the question and decide upon the hest name, The so-
cety ags a whole should also have an opportunity to
dpprove of the statement of the purpose of the con-
sitution as presented in the first paragraph of the
constitution,

MEMEERS AND OFFICERS.

The second paragraph of the constitution usually has
to do with the gqualification of members. That is, it
itscribes the classes of members (honorary, active,
associate, ete.); indicates what service is expected from
members in- each clags; explains  the method of
almitting new members.

The third paragraph states what officers shall be
Sected to conduct the husiness of the club, what the
werial duties of theze officers shall he, how and when
they shall be elected, how long they shall serve and
What committess shall he selected to serve the club in
perial work.

The fourth paragraph determines the time of the
fegular meetings and special meetings,

Fl::: hith paragraph- has to do with deciding what
Mstilites a quorum and what shall define the deter-
ﬂ!mlng vote,

-_‘n—_.

. The sixth paragraph prescribes the method of amend-
mg the constitution

I'he paragraphs or sections of the constitution are
commaonly known as Articles.

BYaLA“!S.

The purpose of the by-laws is to describe those
functions which are usually omitted from the consti-
tution. These are the standing rules which govern the
business of the meetings and to an extent indicate
what the officers of the association may or may not
do. The hy-laws state what the dues shall be and
how money may be paid out, They also state what
rules of order may be followed at the meetings,
Robert's "Rules of Order is the work most used for
this purpose, although few musical clubs will need any
such elaborate parliamentary guide as this.

A MODEL CONSTITUTION,

Directness, conciseness and simplicity are the valua-
ble points in a constitution. From My congtititions
of musical elubs which the writer has examined the
following is one of the best forms largely becanse of
its brevitv. It wis adopted by The Lodies Musical
Club of Hoguam, Washington:

ARTICLE T—Nasg.
The mame of this organization shall be “The Ladies'
Musical Club of Hoguinm, Washington,

ARTICLE TE-——{FRIROT.
The object of this elub shall b to promote interest in
the study of musle.

Aty TTI-=MEMBERSIITLE,

Heetion .f._ The membership of thiz elul shall e of Ll
classes © active, pesoclate and  honorary,

Fee. 2. Actlive mémbers shall be those who will take
part In the progeoms,

Bee, I Associnte members shall not be pegulesd g take
part in the programs.

Hee, § Honorary members sholl be admitted on vois of

Beeo 6, Mames for mettbership shall e preentel i
writing, with the name of the person  presenting, it o
Eillrt' Memberzhip Commiites hofors speaking to the eandi
dnte.

sHoe, & I the Membership Committes passes fav
npan the name of the enndidate, the name may b
upon by the clob, two weeka from date of

wedr, T Eleetion shall be by ballot @ thres
will exclude from memberahip.

Hew, B Names of mejected candidates cannet be presented
agaln within one year.

H
ieantive yoles

ARTIOLE [V—FFICRRE,

Seediotn 1. The officers of this club shall e Peesldent,
View-1"rexident.  Secretary, Trensorer and  Musical” Director,

Bee. 2. All officers gholl be elected by ballot at the last
regular mecting in Mareh.

Hee, 4. The pegular term of offiee of oflicers shall som-
menee At the mdjournment of the lagt regular meeting in
May and shall continne for one year.

See. b Immediatély upon election to offlee. the Presl-
dent  shall appeint her standing committecs.

ARTICLE V- MERTINGS,

Beetion 1. The regolsr meetings of the Musical ©'lab
shnll Tw held Tortnightly on Tuesday ar 200 beglnning
with the second week In Beptember pnd elosing with the
last me#tlnﬁ in May.

Hee.. B peclal meetloge may be cealled by the Presi
dent or any three members, but no business shall e trans
acted exeept that for which the meeting wax culled, and
which shall have heen gtated In the call,

ARTICLE ¥V I—Onmer s,

Onethird of the active memhera of the olub shall con-
sfitute & quornm at any regular meeting; bot at oo time
shill the lack of a quorum at a regular meeting provent
those present from procecding with the program of the dav,

ARTIOLE VIT-—AMENDMENTS,
This Constltutien may be amended b o two-thinds vate
of all members present ! the proposed  awsndment  having
heen submitted In writhng at A previows regnlar meeting,

BY-LAWS
ABTICLE [—=DUESR,

Ractfon 7. The annual dues of members shall b One
Diollar, payable at the firgt regular meeting In September.

Hae, 2 Meobers one wear in Areears - for duoes and fafl-
Ing to,pay the same after having been notlfed by the
Secretary, ehall no longer be conzidered memberg: the name
shindl be dromped from the poll of membier<hin

fee, 20 Mew wenilbers ghall nav o oan infilabion fee of
Fifty Cents and elon the Constitution within twoe months
from date of eleciion,

ARTIOLE TT—DIrTIRR . 07 DFFICERS.
Beetion 1. The duoties of ofMecrs shall e sueh a2 apo
Implied by thele reepectlve titles, and suebl as are specified
in these bylaws,
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Hee, 2 The President shall appolnt all standing cod-
mittees and be ex-officlo & member of fhe same. ;

Hee, 8, The Secretary ahall keep an scenrate lap of fh
membership of the club i recelve ali moteys due the elul nnd
pay same to Treasurer, giving or toking a reecipt for E‘ﬂlﬂh
sum fransferred : notify all delinguent members as reculred
in Beetions 1 and 2 of Article 1 of thess by-laws i and shall
conducl the eorrespondence of the elub.

Hee, §. The Treasurer shall pay hills only upon war-
rante signed by the President and Secretary: keep an ltem-
leed areount of all peceipts and disbursement= and be pre
pared to report the same at any regular meeting.

Bee, 5. Al officers apon eetiving from office shall dellver
to thelr soccessors  sll money, accoonts, hooKs, DOPLETs O
other property belonging to the clul.

Anricny TIT—CoMMITTRES.

Seelion 1. A Membershlp committes, consisting of three
maembers shnfl e appeinted to investlzate the gualities of
the candidates, and report thelr recommendations to the
clial,

Sec, 2. The Progeam Commltiee, which shall consist of
five members, Including the Auosical THeoeetor, shall prepnre
programs for the regular meetings . of the year. and shall
have charge of the printing of the same.  The progeam
ahall be ready the last meeting in Moy,

ARTICLE IV—ORDER oF KEXERCISES.

Call to order,

Raoll @l

Reading of the minntes,

Voting on new members.

Correspondence,

Reports of commiibees,

I'nfinished businesa,

New buslness,

Program wnd Choros Praciloe,

Amrricne V—IsNcoRes,

Mo emcores- will bDe allowed* Liad beocket numbers may

B Eiven
ARTICLE VI

Any member who is nnable to 600 hep place on the pro-
gram must notify the chalrman of the Program  commigtes:
a8 goDn &5 paossible.

ARTICLE VIT—Lamir OF MEMERLSTHIPE.
iWar the present) oo person shall be electsd {0 member
ship who cannof do solo wark,

ArTicne YIIT,
It shall be the duty of the Presldent to apnoint o ceporter,
who shall transmit to the newspopers soblalle accounts of
Lhe meetings of the clab.

AnricLe IN—CuUe GovenxMesT,
This club =hall be poverned aceording to Pox's “Parila-
mentary Usage Tor Women's Clubg"

ArTicLE X
Theee hy-laws may e amended at any regular meeling
by a two-thirds vote of the members present.

PARLIAMENTARY FRICTION,

The ubject of a constitution is to prevent misunder-
standings, halt disputes and Iubricate the business
mectings of the club. Frequently it is used by mem-
bers who desire 1o show their familiarity with parlia-
mentary procecdings as a means to obstruct all sensible
progress.  The constitution may be referred to as the
foundation of the clab, and like the foundation of a
building it is best kept underground, alwavs presen
but never protruding, The less a clob has to do with
parliamentary nonsense the more it will have to do
with the active, intercsting progressive work of the
association.

HOW TO MAKE AN ATTRACTIVE PROGRAM.

Musical history is self-evidently the basis for general
interest in musical club work, However, the elul
organizer should not make the great mistake of
cmitting practical programs of musical works which
may ar may not illustrate the work of the compoger
or the epoch being studied. To omit the recital in the
history work would be the same as studving botany
without ever peeping into the flower garden, :

The main point in the recital is the selection of the
material itself. In making up a program, listen to the
mutsic in your mind's eye. Do not he led astray by the
idea of making a show of the composers’ names with
the view of making the printed program appear pre-
possessing.  Your audience will come to hear the
music not to read the program. This plan iz also the
best means of determining the order of the pieces upon
the program. How do they “hear? not, “how deo they
look ™ .

FLOWER MEETINGS.

The setting of the recital is 5 picturesque feature
which should not be neglected, The ingenious teacher
should find out a way to secure flowers in abundance
at a low price. By enlisting the interest of a whaolesale
florist and setting the recital at a time when Aowers
are plentiful, it is possible to make a display forming
a frame for the recital, which few of those wha attend
will ever forget. One of my acquintances was a
teacher who had a very successful club. At the begin-
ning of one season she was at her wit's end to know
how to provide a novelty with which th open the ey
ew:l?rm. .-"..H summer long she had heen working upan
an mteresting program, but she realized thay something
was needed to give the right zest—ihe proper hite—to
the event. She visited a wholesale florisy in a nearhy
city and found that he was overstocked with dahliae
of all kinds and colors. In fact, he was just ahout
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THE

"ADULT'S PROGRAM,

HAYDN . . osson e e Sonata in C gharp Minor

TWO “INTERNATIONAL® PROGRAMS FOR CLUB MEETINGS.

(SERM AN,
Peasant Costume rof Saxony.
Mozast....
FRENCH,
Normandy - Peasant Costume.

CHILDREN'S PROGRAM.

Conafa in. A (with voriafiond)

_Flack Hutterflies

o0 1 b el e S M et ot ST e e oo En Cowranl  MASSERET., . .cos saraseaivsiss
Emnriss,
Rustic English Costume, fural Wedding
R o O R e T R R T PR R S R S .
Irism,
Trish Peasant Costime. ot
D 4 1 P IARS E  R Tuelfth Nocturng  VIcToR HERBERT. . ovorranmivinimrnotsrnns B
Russian,
Peasant Costume. :
. k Ausic Box
SAPFLLNIROFE. 3. o e Brcond GavoHe LIADOFF. ., covssmsiavaosatirsassanncbnis L e
SPANISH.
Peasant Costume, Tan
e e R A gL P ey e e B SR S LRl
LARREGEA i .+, veavic e COguetagla,  RLNENIZ ....oiosesnsssisanrnspnians i ang
SCANDINAVIAN,
Peasant Costume AT
Pty S RSN e o 10 - [ .. Papillons  OTEOE... 0 0vensm Great Grandmother's Bridal Fals:
SCOTCH,
Highland Costume i LS
MACKENELE, oL o1 roses . Seattish Fighlandy, Op. 23 Seoteh Molodies. oo voiiiiia irranged Dy BEICKaAL
AMERICAN,
Colonial Costume. o gl
MacDoweLL, [, &, o2 bl A Witches Danee . H BOSERS. .o owwnsssinnpesnsnnsrsass LI (rianis
to throw several dozen away to make place for other STARTING THE SEASON WITH A NEW
flowers. Two dollars spent in the vigorous blossoms PIECE.

of autumn made her rooms a veritable hower.  The
first impression upon coming in was “Ah!"  Naturally,
the whole event was much more effective. Wild flow-
ers come in abundance during the last spring months
and the early fall months.

1 know of one teacher in New York who had
planned a recital carly in Januwary. Christmas morning
she found that one of the neighboring grocers had
hought entirely too many Christmas trees. She Bought
twenty of these trees at five cents apiece and stored
them in her hack vard, When the night of the recital
came the cluh members walked into a little grove of
Christmas trees. The acoustics of the room might
have heen impaired, but the teacher’s ingenuity in pro-
viding an appropriate getting was long remembered.

AN INTERNATIONAL MEETING.

The touch of the picturesgue in a recital may appeal
to the savage in us, but ‘do we not go to see D
IWalkiive and Buffalo Bill's Wild West for much of
the same reason? Certainly, Wagner had a fine feeling
for the barbaric—else he never would have written the
Nikelungen Ring. Of course, the ¢lub should not be
enconraged to expect unusual meelings every time, Tt
is the conventional mecting which gives the picturesque
meeting its xest. il

Children, however, must have their imaginations con-
tinually stimulated, and one of the most successful
means of doing this is to give an international recital
with or without costume. The children taking part
should be costumed in the peasant dress of the nation
of the composer whose picce they select to play. This
same plan has been tried out with adolt members with
great success, [ give two programs with the costume
selected

1f insufficient enthusiasm is aroused to induce those
who take part in the recital to prépare appropriate
costumes, national flags may be substituted. Ti is pos-
sible mow to purchase excellent national flags in silk
af all the pations named for twenty-five cents apiece.
All the hig department stores in the large cities keep
a fine supply, The Japanese paper faps, \lhich_n_:-'urru.'
in ztrings of twenty or more at five, ten and fhiteen
cents @ package, offer the teacher an inexpensive means
of decorating the studio in troe gala fashion. Let
each pupil wear a silk flag of the nation represented,

Most of us start our musical careers with an ambi-
tion to become ome of the shining stars who act as
heacons to the rest of the muosical world, We usually
end up, however, by realizing the truth of Sidney
Smith’s aphorsm.  “Avoid shame, but do not seek
glory—nothing so expensive as glory.”

Tue pathway to science lies over mountains, and
very icy ones they are. The pathway to art leads aver
Lieights also, but they are beautified with flowers, hopes
anid dreams—ROBERT SCHUMANN,

BY FREDERICK MAXS(N.

THis question, whether it iz better to Btart the sea-
som with a new piece or an old piece, can have but one
answer, itl my judgment. We must consider temperi-
ment, the impulsive nature of the average young Ameri-
can pupil, and the teacher’s method of having the
pieces studicd., To be confronted at the very b gin
ning of the season with the same picce with which the
last season closed would feem to the ardent young
minds and fingers, rested by the vacation, and anxios
to make progress, like a sheer waste of effort, and
Likely to take away the interest at a time it shonld be
specially fostercd. For great things are possible with
the pupill who is ready to work, and to work hard
There is no better time in which to strengthen the
teacher's hold on the pupl than at the beginning of a
new season, and no better way than to begin ar once
the study of a new and interesting piece,

There are two methods in teaching pieces which are
liriefly outlined here, and both productive of results
The first method consists in having the pupil work on
one composition for months, until it has obtained a
considerable degree of fluency and finish, The other
way 15 to have the piece practiced until 1t has reached
the stage described in the second of Plaidy's “Three
Riles for Practice” These mmlez are as
“First do a thing corrcetlys then, do it casify; then,
do it rrj,hlu'.’_l.'."_ When a piece has reached the geeond
I-tiagi:. &0 “1:.”' it can he played easily, it is safe to drop
it 1v|11[|<|r_nr|1;.-, coming back to it later for the thipd
Ht?!'w'. which requires much more Familiarity and quick
T|1m_5:1|||.,r 11|;_xr= the other two., It is a known fact that
a piece which has been thoroughly practiced, until it
ki I:!f played easily, may be dropped for a while with
benefit. In the meantime it has undergone a sopt of
Fipemng l..ll‘. maturing process n the 1}'-1T*||--'i mind ;
that when its practice is resumed thers is
of the form, and of the notes and
difficult passapes.

follows

S0y
a clear uden
: . : Imgering of the
¢ _'I ractice at this time will produce
great :'l.'.'.i11|1‘-'~. for it all counts. 1 there has been g
systematic review of the old picces, which when e
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different musical results,
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of style and techmique, a pupil acquires and rerainc
a considerable repertoire; from which ]'I;,' ‘.__Ltnl :'r-.i-ul'l-\-
a number of pieces for public playing at shory I.-. ks
Using the first method aof n':u_"l;iﬂg and =.1|1r]:1 Fhk
piece at the beginning of A NeW senson 1‘_ wb
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[0AL HINTS ON SECURING ..,
PRACTIO, o ACHING BUSINESg  VEW

py JOHN 1. HATTSTAEY

President of the American Congervatory e
Bk

it is wenerally agreed that the busines
important part in the work of a mus, itk
! . thyy

ies and good intemtions do pot maky

i -M
mst
Art theor : .
: BN Blcees ' :
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renewed effort.

THE QUALIFICATIONS OF SUCCESS Fog 1y
TEACHER.

Special qualifications are demanded o iy .
in teaching music, some ol them being 5 i
indisgpensable.  Among these are the following.

_ A thorough musical equipment,

2. A fine mentality

3 A strong personality.

4 The gift of imparting knowledge
5. Unhounded energy, resourceiulness,

tact. Engaging manners, good habis ood .
moral character A strong desite for o
improvement -
The methods of securing business vary simeshs
according to thé demands of the local emvirmg,
but. in the main, hold good anywhere
The first thing to do is to make ones self b
This is comparativel ey
the smaller communities, where the local
medinm. It is more dithcult in
pities. This accounts to some extent for the my
sensational methods of advertising. Here migt
mentioned those based on the "no core no
fem o 1o guarantee a finished course |
sons, the unlimited promising of luc
patent methods, insuring great results
teacher in smaller cities or owns is oft
fry  sensational methods He fully re
Lmerican ||1'|,'|11|l:'~'||l'l'. for so-called fads v i
fail in attracting attention. Some of these new i
ries are set forth in a cloud of high sounding v
which really mean nothing whatever, but are i
lated to allure and deceive the eredulons
| earnestly advise the honest teacher to
honest business and art principles.  Cuack method
thrive only in mushroom style—they evaporals qed
and leave an unpleasant odor.

tn one’s constituents
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GETTING RESULTSE WORTH WHILE

Let the teacher learn to utilize the availabh
rial in his community in the most intclligent
tical way The results might not be
after once being accomplished are lishl
permanent
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and’ adults, Let the children's classes be :
according  to  approved kindergarten i
; al purposes and for the d
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history of musical art, including the an
1 harmony, ecar-training. ete. E
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Conducted by Eminent Vocal Teachers

Editor for October

FREDERIC W. ROOT

A4 LESSON FROM EXPERIENCE.

BY FREDERIC WOODM AN ROOT.

| peE2UME" that there are Téew OF us
whe have not found that ownr earlier
idews upon  most subjects have been
mdermined or demolished by later ex-
periences,

The _first econcepts regarding the
teaching of singing are usmally very
mich in need of the later experiences
for correction and guidance. Where we
have only our own experience to  de-
pend upen, the torrection and guoid-
ance arrives too late to spare us the
regrets,  oftentimes bitler ones,  which

the haunting recollection of ¢arly mis-

takés brings to us.

AN EDUCATIONAL BYETEM,

Some day the accumulated experi-
rnee of the best-workers in o the held
of voice will be formulated and recog-
nized. At present voice teaching s so
much & matter -of individual apinion
that no pedagogic system is generally
conceded to it

And latterly the varving opinions
current i the mupsical world zre being
stifi further ‘disturbed by divergent
mpiniong put forth with a great assuimp-
tion of authority by throat specialists
who having treated the mucons mem-
brane of distinguished singers and hav-
ing special knowledge of anatomy, feel
ralled upon  to  enlighten the voice
teachers:

Young teachers of singing are apt
to he enthusiastic, confident anmd in-
tolerant of ideas which call in guestion
the parrow line of thought and action
which they have adopted. But the
lgic of events is convincing; and, after
i time, unless they have had the grace
to make sufficient use of the experience
of others, such teachers are likely to
tee. where they have made mistakes
and to regret them according to their
degree of intelligence and conscience.

When a pupil begins lessons he is
ostally told something of the organs
of singing and their use, and then is
gt at practice to develop and control
flese; this amay be right. But here are
some considerations that are not gen-
erally appreeiated and which may show
that snch is not always the right
COirse.

THE ESSENTIAL PRELIMINARY.

- Vadee culture for musical purposes
= of no use to one who cannot sing.

One's first singing should be done
with no thought of the voice.

_ The voice in a considerable compass
%5 available for use whenever ome has
the desire and the impulse to sing.

The voice however cultured has no
value for singing if it does not con-
lorm to the laws of rhythm and pitch,
:‘ the singing has not correct time and
L,

If the singer has not mastered time
@ tune, and is not fuent in ninsical
Phrase he has nat gained the degree
of musical intelligence which makes
“ltared tome possible. A badly pro-
duced voice may be from a halting,

hazy conception of the music to be
sung; in which case time spent in
traning the vocal organs is wasted.

An object of compassion is the pupil
w_hu. with mind ill at ease as to the
[:!Lch‘ur rhythm of the song or exer-
Ci5e, 18 yel trying to sing it “bringing
the tone forward,” or “placing the
voice in the head,” or “giving the sound
nasal resonance,” or “controlling the
Lreath at the waist,” or, worst of ali,
“giving it expression!” - It is like the
school boy “speaking his piece™ with
gestures while trying to remember the
words,

WORKING ON THE WRONG PROBLEM.

And so teachers often work long,
faithfully and swell with a puopil's
breathing, tone placing, enunciation,
ete,, and are disheartened with results
becayse they have been expending their
energics on the wrong problem,

They may e in full agreement with the
proposivion that a pupil’s mental cguip-
ment, lis musisianship, muzt be ade-
guate in order thar wvoice culture may
produce the desired resclt and yer take
the ground that the elenentary things
of music are not their provinee, that
they are specialists, and that subordi-
nate teachers and other agencics, piano
and harmony practice, etc, should be
relied upon to give the training which
iz exclusively mental

I regard this assumption as tfotally
false. A pupil goes to a teacher to
learn to sing; and if a high price ia
paid for lessoms it is upon the sup-
position that the teacher receiving the
fee has some special knowledge of how
to make the pupil a good singer, Now,
if the pupil’s success depends primar-
ily upon wise guidance of his mental
processes, if the teacher's specialty of
physical training can be made froitful
of good results only in conjunction
with the developed mentality of the
pupil, the teacher has no right to his
fee, be it high or low, unless he takes
cognizance  of that mentality and
superintends the entire process of edu-
cation for singing, He need not act-
nally give the piano or harmony
lessons which are to contribute to the
pupil's education; but he should see
to it that these are not abortive, that
they really bring the pupil to & com-
petent reading and understanding of
mnsic. To accomplish this end among
the majority of Students, the woice
teacher will have to include in his
course of instruction sight-singing, to
some extent, and the training of ear
and perception that goes with it

THE TEACHEFR'S MUSICIANSHIP.

Instrumental musicians and critics
sometimes affirm that wvocal teachers
do not turn out musicianly pupils be-
canse they themselves are not musi-
cians. It is true that fine voice or cer-
tain personal characteristics will bring
apparent duccess o one who is defi-
cient in the educated mentality which
a teacher of singing should have,

Let not such instances, however,
mislead any who are fitting themselves
to teach wocal music.

The ‘career of the charlatan is pre-
carions and usually brief.

Where music in schools 13 as well
taught as in many sections of our land
and where musical eulture is so gederal
that young people. absorl it naturally,
there arc some pipils who come for
voice lessong who are mentally pre-
pared to be taken at onge into the
science of the vocal organs and their
uses.  Still it is more common to find
pupils whose voices are naturally good
and likely to develop with but listle
snalytical guidance but whose percep-
tions in tnusical phrase and rhythm are
quite undeveloped,

THE PREVAILING IDEA.

Under the influence of the prevailing
idea, a woung voice teacher taking a
pupil of the latter class might feel that
he was failing to: do justice to the
case if he devoted the lessons given
during the first weeks or months to
ecar training, music-®ading with per-
haps some rote-singing, with no more
attention to the mechanics of voice
than to mark breathing places and to
insist wpon clear enunciation. He
would, however, be taking the right
course, one that would produce morc
zatiasfactory results within a given time
than any other, one which lays founda-
tons of mental processes at the time
when they shounld be laid, foundations
regquired to make possible the highest
attainments of which the pupil is cap-
able.

Perhaps @ teacher to whom this
course were proposed wouold say to
himszelf, “that doesn’t secm to me like
voice-teaching! That's what they do

in other departments of music; My
business is voice-teaching, and my <
cular states that L teach the celebrated

method, and the——— met
endorsed by such a lot of great names
never contempiated the childish bust
ness of bedting time and singing do ¢
i’ :

Now that is what's the matter WI[II[

voice teaching. It is top-heavy. IE 13
forever trying for a flower without 2
stalk,

PROCESS AND RESULT.

Nearly all the numerous :l.l'tit'lll.‘ﬁ
upon the subject which one sees m
print deal definitely with results ani
hazily, if at all, with processes leading to
those results. Itis the literary aspect of the
subject that we find continually expluited
in magazines, The flower is interest:
ing but the stalk.is not. Yet the slow,
normal growth of the stalk is the mosi
essential fedture of foriculture if a fine
product is expected. The parallel in
vocal education is obvious: the teacher
may expect results 1}r|.:||n:|r1'inrl:|lt 4]
his care of primary, fundamental condi-
Licins.

This truly pedagogic. aspect of the
subject 15  constantly - diseredited, how-
ever, by the Tact-that many of the best
musicians never. consciously  passed
through elementary . conditions  of
musical education.

Mozart, Mendelssohn and others hil
a perfect conception of music as chils
dron; and a host of others of lower
degree. through | inheritance and  envi-
rotintent Degin muosic stedy at a point
beyvond the plodding stage.

Some illnminating statistics conld he
compiled if a large number of - music
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teachers would report {rom their own
experience upon the degrees in which
pupils at the oostset of their studies
have perception of maosical wvalues,
rhythm, tonality, modes, inttl"-':l-if,
grades of music, etc. My own cxperi-
ence leads to the belief that while
some would pass through elementary
wark rapidly, a very large proportion
of singing popils—nearly all of the
vounger ones—need to take up the pri-
mary mental training either previous
to or in connection with work in vocal-
1zation,

COMPREHENSIVENESS OF SIGHT-

READING.

This mental training iz most compre-
hensively included in & systematic
¢oairse to master sight-reading. The
study of harmony is perhaps more
often recommended for the purpose,
But harmony is frequently undertaken
before pupils are prepared for it. That
geience cannot be pursued to the best
advantage until tife student has learned
what good sight-singing prepares  him
to do, wiz: to think in musical phrase,

Though complaint is aften made that
singers are not good muozicians, that
they can't read music and keep time,
articles which appear in such abun-
dance for the behoof of those singing
students and teachers who need the
advice of their elders, seldom recom
mend the wvoice teacher to include
sight-singing in his work, and never
give it due emphasis,

There 15, however, a book which does
this subject justice. [ refer to Mwusical
Education, by Prof. Albert Lavignac, of
the Paris Conservatoire, In that institu-
tion, probably the hest of its kind, no
pupil is allowed {0 go without the fullest
development of musical mentality.

TOP-HEAVY VOICE TEACHING.

Apain referring to top-heavy voice
teaching, by which I mean giving
pupils e¢laborate training for power,
compass and execution which they are
not prepared to make good use of, 1
should like to ask any who have paid
me the compliment of following my
remarks if it 15 not a reasonable ideal
of voice teaching with average pupils
to 0 train and direct them that they
chall be able to gng simple songs at
home and in the social circle, playing
their own accompamiments; to read
fairly well at sight hymn tunes, school
music and the new songs that come to
them; to carry a part independently in
duct, trio or quartet; to help the chil-
dren by “getting them about the piane
and singing with them and other
homely offices?

Would some extra graces of vocal-
ization without this practical ability be
preferable?

I think that the majority of pupils pre-
fer the extra graces. These are more
showy and more interesting in the acquire

ment than are the solid, if maodest,
attainments. Without doubt the full idea!
of wvocal education includes both, Bt

few pupils carry their studiez so far as
that, and few teachers have the experience
necessary to bring pupils .into the higher
realms of vocalization. All, however, of
intelligent teachers and pupils can do fun-
damental work aright if they want to and
it has been the aim of theze remarks to
show how widely useful and importan:
this work ig; and therefore how serious
a mistake it is on the part of a teacher
te neglect it

—

af voeal lachnbes | noquine it
ground, Praoctbost eod saslly o
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Please meution THE ETUDE when addressing onr advary
mers,

GooD wILL OF THE P'I.IJ'P]'L_ oy

Here another difficulty ?Jl'i.fjl.a;;ﬁ” ol
majority of pupils will “t_ukv: “:aucting o
o Jong as the worlke 18 _!HIV-_“-‘-rt i
;i!u'm'. and schooling the mind in | '_Il:sum'.-
ments of music is a slow and ir q.“q_.
matter in many CASCS. Pur'st:-ll.h:zz.] 1 ,ﬂ.“.l
“The measure of teaching i# not w 'u_dl b
teacher can give but what the pup! TI.< “
receive” It would be a blind deveo “t-;“
to ideals on the part of a teacher whd

g . . T
wionld insist- upon a pupil’s doing so

e 1
thing which leads to 2 refuzal to do
anvthing. y(a

But there can hardly be any among

#worth while” who
do willingly some
work ol

yoice pupils that are
cannot be brought to
part, small it may be of the
s cianship. _ _

For instance, what pupil would find it
tan irksome to beat time while the ti.'E'l.n:‘]ll-.."l:
plaved or sang the vocalise or song oOf
the lesson® or to identify the keynote
each time it occurred in a rnf:1nc1}'._

Here ie where the skill and invention of
the teacher comes in—to find steps that
the pupil can take success fully and so pre-
pare him 1o take otherz.

T PLAN FOR PRACTICE.

A great difficulty in the work of "'“i"_"'
culture with heginners is to plan for their
practice away from the teacher. Tone
work is risky, However well the teacher
provides for it, the pupil is go rarely care-
ful of important details in practice be-
tween lessons that many teachers forbid
it for a time.

Work in musicianship, however, can be
safely undertaken in home practice.
Thereis a regular course with text books
for this. But outside of that there is
mitch that can he done, principally in con-
nection with the piano, playing melodies,
counting the time and learning accom-
paniments complete or in part

Copying melodies on music paper or
composing tunes, melody only, writing
down the notes, are valuable means of
progress whether the tunes written have
musical value or not.

Still another difficulty in the path of a
teacher who realizes that the mental side
of his instruction is the most important
part, is the attitude of the pupil’s family
and friends when they demand immediate
results.

Our  sincere sympathy iz with the
tL:_a-:hf:r whoze patrons would be impatient
with gnocl_ work and slow progress, but
pleased with SCTEAMY  Singing though it
outraged all the laws of musicianship and
taste.

Something can be done for pupils of
|t-h!5 class; but to do it worthily lavs g
:;:i;ﬁ;alzi:;q-(,m the teacher's intelligence

Among those beginning upon

o] : : : the pro-
e3sion. ol voice teaching, a strenuous and

exclusive pursuit of vocal “method"
r{'su_]ls m spoiling a pupil's chanee
coming a good singer,

Impaired voice and 1

oI tern
aof he

ad st¥le are to

frequently  the outcome, as the @l I
r_-:ru:he_rs; well know, whereas -|!'; '“. _'-r
c_]-:-n_r.- in the line of musicianshin I'|11¢| 1 i
13 _|'.]-Ct'|}' to be |'IL'1[::E|.]|. and ig I.,-I:fl_. .-\II\]I.
ﬁnrn‘. = L ]

Hri::ﬁdfj:rtr..]m.hns heard ang studied a
. - 1at 18 good ought 1o need
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shonld alwiys bear N tmindg ll.mt-
n1m1:-1s._ and emulate them -ﬂ-niL-
deal with :L-::u‘llmpnuir]u-lul't s
mrru_; more and more { {
1(:_1'rru:r‘f.'5, and ente
of their beauties -
opment  the pupil
above the COmmao
Moscheles.

Student
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I|'u- should he
amiliar with
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SOME VOICE CONTROVERSY,

BEY FREDERIC W. ROOT,

A YEAR or 50 ago the Sunday papers of
Chicago gave an unusual amoont of space
to the discussion of voice training; and
ponsiderable controversy hetween throat
gpecialists and voice teachers ensued. A
recent article on this subject was headed,
sChaotic Conditions in the Vocal World
Atracked by Scientists, Defended by
Pedagogues,” which caption contains an
error.  The pedagogues join in the attack
though they may differ with the scientists
s to the remedy. We welcome all the
exact analysis  and correct  definition
which science can give; but we believe
those will do little toward bringing order
out of the “chaos” because the seientific
searchlight is continually turned upon the
less important parts of the subject.

In the past half century there has been g
lnng succession of efforts to make good
apht-readers of singers by means of im-
roved methods of notation ; and we have
seent the staff so constructed as to give
pepecial prominence to the keynote: we
have had note heads with the figures 1,
2 3 etc., in them to show which member
of the scale was reprezented; we have
liad notes of different shapes for the dif-
ferent relative pitches; we have had a
numeral notation with no staff; also a
potabion with initials standing for' do re
uni, etc., and othér scientific methods for
ahtaining that desirable and comparatively
rare product, a singer who reads music
with certainty,

HEED FOR GREATER MENTAL GRASP.
The outcome of all this has been the
pradually dawning comprehension  that
the esgential thing in sight-reading of vo-
cal music is the mental grasp of music
itself and that the method of its repre-
sentation i comparatively unimportant.

Likewise in woice culture the relative
importance  of physiology,
anulysis, formulas, etc, on the one hand,
and purely musical perception on the
other g likely to be mizunderstood. The
deplorable showing of bad singing and
impaired vaices all about us convinces the
soientifically disposed heholders, that the
teachers need instruction regarding the
construction and functions of the instru-
ment they deal with; and they come to
the rescue sometimes with theories of
winding imaginativeness and sometimes
b that which iz rational and presuma-
bly helpful.

Teachers of singing are glad of any
help they can get for their difficult task,
the most difficult in the entire field of
common education, and they give hopeful
|3_l‘".;] to the outsiders who would put them
right,

Good singing is 3 question of heart and
minil more than of the body. And
therein lies the difficulty of the wvoice
teacher’s problem. 1f it consisted mostly
in “controlling the hreath,” “practicing
softly™  “relaxing the throat” using
‘nasal resonance” and the other mechani-
il or definable (hings which scientific
outsiders preach for the salvation of the
"':fﬂ profession we should get on swim-
mingly under their tutelage.

PREACHERS AND TEACHERS.

Ta be sure, these preachers do not con-
sider themselves outsiders—mere theorists,
-ITII'”-'" cliim to have tested all their theo-
ries and proved them, We find, however,
that their tests are all with advanced or
especially gifted singers. »They “point to
De Reszke, Nordica and their class, as-
sime  that their vocalism has  resulted
Irom pursuing a cogrse according  to
Certain theories, and leave vou without a
Ieg to stand on while teaching your aver-
age pupil with whom mental and ph}'s{ca.i
enditions are so very, wery different.

I am not disputing the practical cor-
Pectness of what writers like Dr. Muckey,
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¥You seen the
Panama Canal?

We have increased our

735

Indies and ‘Panamﬁ ,-G'-f

Canal Cru

service this season to the

PANAMA CANAL

West Indies, Bermuda
and the Spanish Main

to 8

CRUISES

the 5.5, Moltlk pary 4, 23, Feh-
1::')ym.f].' 25, M,n:ch ?}.JEH and 5.5. Vie-

toria Luise, |anua

15, February B, March

i1, Apnil 10, 1913,

—

c.um'p'rnl:u!nﬁ“ Tour of the

ORIENT

¥ 28, 1913, by Steam-
oty Fien szﬁ'.mu Tons), an B0-day

ship Cincinnati

cruise; $325 up.

[

NILE SERVICE by suptrh steamers of the
Hamburg and Angho-American Nile Company.

Two Delightful Cruises

Around the World

San_Francisco,

Frlbrsary 6

il Cletober 19, 1912,
5.|I|||nn from Mew Yok 1913, 1 5‘3‘3‘
ko

=
Cl

eveland (17,00

501
B

Tons), daral
all necesary expenses

anlﬂy_ﬁni'ﬁngl

To Jamaica and the

Panama Canal
Large “"Prinz'" Steamers

Write for booklet,
slaling crulis,

Dr. Fillebrown and Dr. Curtis tell us
about the vocal organs. The reason why
their teachings do not work out generally,
the reason why they do not apply ef-
fectively to the mass of teachers and
pupils iz mainly that they seem to make
the mechanism of singing the prime es-
sential: but also because their present-
mente lack perspective.  The apparent
assumption is that some item named is
good for all voices at all stiges of devel-
opment and for all expressions,
Although they use other forms of tone
hoth for resonance and for expression,
if vou ask singers like Plangon and With-
:'r.-;pc-nrl and Gadsky and Eames (espe-
cially Fames) if nasal resonance  or
hreath control or some other speeific is
the thing for the voice they may all give
4 forzando affirmative; the one who would
raise a question 18 supposed to  be
crushed, But take that ddea o your
stiudio amd Lry it on Jennie and Mally ,'.tﬂvrl.
Billy and Tom, and you will nsually find
that a number of other ideas must be
warked ont before that particular one can
have any meaning for them. Or it may
he that when their hest tones are devel-
oped that the sensation is not the one

deseribed.  Or it may be that von must
counsgel against the idea of nasal reso-
nance or some other “essential” aecording
to the theorists in order to get a tone that
iz not disagrecahle.

CHAQTIC CONDITIONS,

The chaotic conditions in vocal ‘educa-
tion which our scientific critics complain
of will experience httle improvement be-
cause of scholarly deliverances, for the
reason that the critics oceupy themselves
with the results of vocal training, the de-
veloped tone, and pay little or no atten-
tion to the steps which all hut exception-
ally gifted singers must take to attain
those results. It is of little use to rose
enlture to study the Aower and ignore the
stalk.  What these critics say regarding
many things such as breath control, free
throat, ete., are the common-places of vo-
cal training. Other things that they say
ahout conscious and unconscions  voeal
faction, cavities of the head, etc, are in-
teresting and perhaps indirectly useful.
Some of their theorics are wide open to
argoment—the voice a stringed instru-
ment, for instance, Take a string one
inch long of any known substance and

sep if you can tune it from one pitch to
the next above without breaking it. The
vocal cords, - however, have ‘a range of
two or three octaves.

If a likely voung singer is taught from
the outset to read music, to know good
music, to express himself freely in such
music as appeals to him and to use the
vocal organs pormally under compelent
supervision for two or three years, the
seientists who then look him over will
find that his case proves all their theories!

CCMPETENT SUPERVISION.

This competent supervision is helped
very little by what the s¢ientists appear
ta think so important—the component ele-
ments of tone, acoustical laws, the classi-
fication of the larynx as a stringed in-
strument or otherwisze, the codperation of
the frontal, maxidlary and other sinuses—
many items which, being capable of exict
definition and description, are unanswer-
ably rated as “science,” the whole being
uged to sandbag the voice teacher: who
in the meantime are individuallv—there is
no codperation as yet—working out the
subtler and more important problems of
their profession.




[In spite of the fact ihat Mr. Bowman I8
bl kmown to one readers as an excellent
temelier of plino, and s the wuthor of Wasfee
Lessons tn Plang Playing, he 2 also a most
exeellent organist He wne o pupli in Berlin
of lnupt, and of Batiste in Paris,  He alip
sty long coough' In Lendon fo Isncomme o1
Friendly terms withSie Frederlek Brigpe, anid

was cne of Uhe fivst, If oot (hae tret; Amers

enne to take an Toglish degree, malnly on
the strength of His-organ ploying.  Mr. Bow-
man was ot Calvapy Toptist 1:].mr1:h in Now
York r.1.|- many yvears—TuE Epiron or THE
ETInE. h

GIVE THE ORGAN MORE CHANCE

IN THE CHURCH SERVICE,

Trenr 15 much less opportunity to hear
good organ music in the course of the
average Churel Service  to-day  than
there was formerly, There is therefore
just so much less encouragement o the
arganist to study elaborate or cven fairly
well-developed organ compositions, The
opportunity to pliy such music is craved
by every competent, healthy-minded or-
ganist, a fact, the evidence of which is
eeen in the costom  followed by many
organists of giving a short prelude-
recital before the beginmng of the service
proper, The order of service program
will have an announcement on- it some-
thing like this:* "Seérvices at 11 o'clock
and at & A short organ recital will be
given by the ofganist preceding  each
service, beginning at a quarter hefore the
hour.”  Or, “At 1050 A, M. and at7.50
P, M. the organigt will give a short or-
gan recital” Or, "You are cordially ja-

vited to attend a ten-minute organ recital ©
prior ta the regular church serviee, The,
gelections to-day are as follows”—(here

would follow the ditles).

Two purposes are served by this undig-
nified scheme,  One is, the organist gets a
chance to play a -good selection all the
way through. The other 18, some peaple
—those who love music enough to listen

to it even at the disadvantage of being.

obliged to tolerate, at the same time, the
tramp, tramp, teamp of ushers and the
gathering congregation—will. be  baited
into coming early- to church.

SWEET, BUT EUSINESS.

I knew an of@anist some years ago
whose pastor said to him one day very
gsweetly; “Hereafter, Professor, 1 think
that vou had better begin your Organ
Prelude about five minutes before the
hour for service, instead of. as hereto-
fore, on the Hour” What was the
arganist’s teply? [t was a good one; 1
have always felt good and straightened
up my spine a little stiffer every time |
have thought of it He said, with an
innocent tome of voice and nnrofed
temper: “Dr. Brown, is the Organ Pre-
lude a part of the service?”

“0 yes, certaifly,” was the pastor's
reply.

“What are the hours of gervice in our
church?” softly rejoined Mr. Organist,
“Why, eleven atid eight o'clock, Profes-
sor.” £

“Well, then, Doctor, if the organ pre-
lude is a part of the service and the
service beging at ¢leven and at eight, do
vou not think thati T had better begin the
organ prelude at the appointed houwr "

“Oh! very welli Professor, do just as
vou have heen doing. hitherto.”

It was all so codrteous and honeyed, but

THE ETUDE

the logie of it was irresistibly concise
and conclusive.  That pastor saw the
point and felt it, too, and retreated as
gracefully as he could. The organist con-
tinned in that position some years, hut
received no fiirther requests to shunt his
argan selections out of the proper hours
of service,

PLACE QOF THE DRGAN,

Granting  that the orgin is worthy a
place in the church service—and if it iz
not worthy, pray what instrument is so?
—it should utter its praise at a time and
under conditions which will enable its
voice to he hedrd with respect and effect.,
Ta play organ music while a congrega-
tion s assembling is disrespectful to the
Divine Art, degrading to the organist and
a disgracefnl usage of the noblest instru-
ment of music that we possess.

What ministér would stand in his pulpit
and read the Scripture, offer prayer, he-
gin. s sermon or even talk while the
congregation  entered the church and
found  their seats? Not one.  Indeed,
what usually happens in the early portion
of «the average service, while the strag-
glers and late-comers are being scated?

. Dioes the minister go on with hiz portion

of the service? Evervthing iz held up
until' theze “nuisances” have paraded
themselves, or their new clothes, to their
seats.  However, it seems to be the cus-
tom to let the grand organ go on playing,
t5ee the conguering hero comes: Halle-
lujah! hardly knew yer!” trying to miti-
gate the disturbance and at the same time
hamboogle the andience into helieving that
the services have been going right along.

. ORGAN AT OFFERTORY.
o Apain, when the offerings are bLeing
taken, it is expected that there will he
some specially fine music by the solo
quartet, a soloist of by the full choir;
or, perhaps the organist will play an of-
fertory selection. 1f there is singing, the
collectors uaually wait at the other end of
the aisle until the wvocal number is con-
cluded. Then they come tramping down
to the pulpit or altar. But, if it should
chance to be an organ selection that is
heing played during the taking of the
ofiéring, it rarely occors to the collectors
to respectfully wait until the picce gives
indication of a cadence and then come
forward. Instead, they keep on collecting
and furnishing a kind of financial carillon
obligato to the organist’s phirasing. If g
prayer of consecration is to follow there
is only one thing for the orzanist to do
and that is to cut short the plaving and
let the composzer's ideas of music-form,
climax and cadence *go to grase”

Prohably the collectors are not chose
for their musical knowledge or taste and
therefore they cannot be expected to
know the psychic. moment when they
should start to bring the offerings for-
ward.

USE OF BIGNALS,

For this reason. in Calvary Baptist
Church, New York, T had installed a tiny
electric flashlight just where the collec-
tors can &ce it and know from me that
I have reached the point in the piece
where it will work aut right for them 1o
come forward. ANl the points in our
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In conclusion, let me
organ is worthy a pla‘:e. :
of gnv church: service, prox
lection is appropriate in character
performance reverent an ﬁpmt‘. i
1 do not mean that organ gelections 11
chsrch -should always be slow u:_mrl.. sr-I:u_-‘t.r
sz some- people seem 1{._111:1Lh—un_.
more than the anthems or Seripture selec-
tions. of the utterances of the preacher
shauld always be somber and solemn, or
iat it should always rain

any more than tl 8
Nature

or be dull weather on Sunday.
is joyous, on Sunday as well a8 on other
days: the fAoods clap their ]1:m+|.~:_aml the
hills eing together, and we are bidden to
be “Jakful in the Lord.”

There is no- reasen to bar from the
church service brilliant organ music. |
would © expurgate, howewver, music  that
from.its association is likely to call up
seepos and feelingz that are incongruous
with worship to God and the uplit of
our minds and hearts to the hest things
of which we are or may become capable,
In these davs of a rich literature in o1
gan music, it is wholly unnecessary to
sse selections from the doubtful sources
of most dramatic music,

TWILIGHT ORGAN RECITALS.

Instead of .the inefective, undignified
Prelude Hecital, T would heartily recom-
mend: that form to which [ have given
the: name , “Twilight Organ HRecital”
Briefly, this is a short program of legiti-
mate; organ - music, of waried character,
classic. and romantie, loud and soft, slow
and brilliant, which follows the sermon
and final hymn and precedes the Lenedic-
tion, Following the hymn, and sometimes
during a gelection by the solo quartet, the
lights of the auditorium are lowered Lo n
fbwilight™ effect. For example, let the
choir, and congregation sing the hymn
"Saftly now the light of day” As the
Iight_a are being lowered—as E.u':'u’.n.'l]i'. 7
possible—have the choir (with
!}_p.l;l “hum"” _1|'u_- tune through again
I.“.m ]_f"l 4 gquiet organ selection follow
either in the same key or one closely re-
]:1lc|'|. Two or three other selections may
follow, taking a full hali-hour. At the
c1-:.:u.~-:: rur :!1:: recital, the lights should he
rEised again to zlllm'.l'_ half their wsual
E.:i::t::::{;1:1’;5::1111‘::*:"::n;n i -_1-| n prayer anel
oo sl EL.II .<.Lm .1I|r andience
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AN ANTIQUE AND UNIQUE
CURIO,

Tue Organ Editor's summer home for
g years has been om ome of the love-
fest islands along the coast of Maine-
squirrel Tsland. 5I.~I11{'_'|mdj' h'd:-w answered
she off-repeated guestion, *Why do vou
all it Squirrel Island#” by saving that
the reason is that “there are no squirrels
here.  As a summer vesort or place in
ohich to recuperate strength, nervous
eergy and  blood—enthusiasm  for the
tattle of life, it has few if any equals
i any country. Here came for a num-
ter of years the well-known, admirable
grgan builder and man, John H. Odell,
of the Odefl Organ Co, New York., He
apd Mrs. Odell were frequent and hon-
ared goests in this home. In the course
of the firm's repairs, exchange of stops,
apd huilding of new organs for Old
Trinity - parish, New York, Mr. Odell
came into possession of the ser of pipes
gmposing _ an  organ step technically
alled 3 “Mounted Cornet,” which was
snd probably is stll wnique in the United
Sates, The Cornet, as is well-known,
is a Mixture, the effect of which s to
make the tone more brilliant. The desig-
pation “Mounted” means that the pipes
of this particular stop were placed by
ihemselves at a distance {rom the regular
sound-board  where it is customarv to
plant the mixtures, that is, they were
“momnted” by themselves and the wind
comveyed to them hy & special wind-
trunk.

Some difficulty o be surmounted, or
some peculiarity to be overcome, rather
than- any advantageous tone-cffect to be
derived, was probably the reason why this
Cornet was mounted. It boasts four
rinks of pipes, and is, probably, as I have
said, the only specimen ever in this coun-
try. It was voiced in England m 1804—
(8- vears ago—and, strange to say, the
yoicer's name was also “England.” Mr.
Cdell treasured it many vears as a valua-
ble and unique curio, refusing all offers
from parties who would like to have
brenme ita owner. Finally, as a wmark
of personal friendzhip to the writer, he
presented it to him as a souvenir of the
kindly relations subsisting for half a life-
time.  Here the Mounted Cornet has
reettpied an honored place for many years.
Around ‘the living-room, which 15 about
M feet sqnare, and open to the roof,
there runs, at the level of what might
have been a second foor, a gallery or bal-
cony. On the face-hoard of a conspicuons
flace on this gallery stand these interest-
ing pipes, in tonal order but speechless.
mute reminders of the early history of
trzans i the United States and the part
taken therein by Old Trinity Chureh,
New York

NOISELESS STOPS.

Owe of the besutiful things about the
mechanism  of  the modern organ, if
machinery can be heautiful, is the ar-
rangements made for noiseless stops,
couplers, ete. In the olden days it was
ol imusual to hear the organist change
the registration with so much rumpus
hat the transition sounded like some
Lachunalian artillery of champagne corks.
‘\E"”'i“ﬂ is-s0 annoying to the slumbering
Pillars of the ehurch ag 1o be roused from
4 praceful Sunday morning lullaby of
Haptiste's by the hanging of stops. But
What 15 the poor organist to do when he
sets hold of the diapason and it refuses
s come out with the persistency of a
lenacions weed? Some organists have re-
sitted to rubbing spap on the rods s0
tat there may be lese friction, but even
then it seems almost impossible to avoid
i commotion, The careful organist who
itzs the advantage in having his service
=5 noiseless as possible will prepare his
Tegistration” as far as possible in ad-
rance, 8o that he may have time to
Extract” the stops silently.

THE ETUBE

THE PEDAL PIANO AT HOME.

No one has any idea what a help the
IlH"dEil mano 15 when the student uses it
in the home, wntil one has tried to do
without it. The writer, like S0 many
other organists, was obliged to start his
career with a position in a very small
rhulr-:h. There was a two-manual organ,
a little bit asthmatic, bat on the whole
pretty reliable. It was rup by a homan
dyname, who received twenty-five cents
an hour when he was sober. Winter
came on and while the organ blower had
little difficulty in keeping warm in an un-
heated church, the writer, clad in a heavy
overcoat, found PBach and Widar at
twenty above zero hardly the thing to
inspire musical zeal. Then came the
pedal piano, Oh, what a relief! Tt did
away with the tippling organ blower, it
did away with the arctic auditorium, it
did iway with journeys to the church. 1
required a little ingenuity to provide for
the absence of two manuals, but one soon
becomes accustomed to that, Most sti-
dents, who become famillar with the
manuals long before they study the
pedals, will find that the great essential
is to pet the hands to waork with the
pedals.  Starting with little exercises like
those in Stainer’s organ method and then
attempting some of the simple fugués of
Bach the progress one may make is truly
astonishing,

PRACTICING ON A “DRY ORGAMN.”

TiME and again when the blowing ap-
paratus is out of order or when a parsi-
monious church committee ohjects to the
use of power, the organist is obliged to
practice upon a windless organ. The
wise organist who has mastered the prin-
ciples of concentration never pities him-
self when he is called upon to do thas
He knows ‘that if he practices right and
“hears with his eyes,” he can do - almost
as much without the tone as with it
Dudley Buck used to practice without the
wind time and again just from prefer-
ence. He told the writer that he could
often think things oot hetter without the
gound than with it and that it was a
tremendous relief to get rid of the sonnd
now and then. Musicians never secm to
realize that the ears get tired with too
much vibration just as the cye gets tired
The cars are never closed. Like the skin
they are always open to sensation. Try
the dry organ plan now and then and see
if vou do not acquire a kecner idea of the
trie musical content of the picces vou
select to practice.

ORIGINAL EFFECTS IN ORGAN
PLAYING.

It is amusing to sce how the average
young organist will accept the registration
marked in a piece without ever dreamimg
that it might be wvaried and improved
ppon, The differences in tofie -Er:'lnr anil
the powerful effects are two of the_.-u!-
vantages of the organ \-.:|1|-.-|1 .1'1“3 piano
does not possess.  The piano, it 15 Lrug,
gives the performer a rDtl.trﬂ]_n'.'t'l' the
totch that the organ can not give.

Mixing tones on the organ is Iike_miw.;-
ing paints on @ palate. T.In__- artist is
guided by his eye, the musicin by his
ear. What would you think of a coldr-
blind artist?  Wounld he not e _an
anomaly? Yet thousands of organists
never open their ears to the tone colors
filling the great pipes which make the
modern organ.  Have you never perceived
that some colors are dark aml'somlrur
and that others are 1}ri|1|'_aut3 You may
form your taste by gtudying the Tegistra-
tion printed in pieces, but you wl1i_ Hnever
become a great interpreter of the instru-
ment until you mix your own musical

pigments.

AUGUST HAUPT.

% the early seventies Berlim was the
mecca of the pilgrim student in seavch
of musical instruction and a muosical
atmosphere. Here dwelt Joachim, the
King of the Violin: Loeschhor,
Theodor Kullak, and Hemnroch Barth,
piano teachers; Rubinstein and other
eminent pianists hved a part of each
year in Berlin, and Wagner was an
occagional visitor and guest,

Aungust Haupt was organist at the
Parochial Church of Berlin and o
Professor in the RKowal Institute for
Choreh Music: He was g puopil of
Dehn, the elder, who was himseli a
pupil of the great Bach. Haupt had
thus derived a great many traditional
readings and phrasings of the Bach
works, and numbered among his organ
pupils many names of Americans who
have since won distinction, i noi
eminence, a5 virtuosi

Haupt was master of an extensive
repertoire of the Bach compositions
including all the great preludes and
fugues, the passacagha and the fan-
tasias, and was wont to play them in
public without notes,

For his church playing he made ex-
tensive use of Bach’s Choral Preludes,
of which he knew a large number by
heart.

Haupt was very patient as a teacher
and was always ready with an ap-
propriate illustration or an opinion by
Bach, or Dehn, or someée other old-
time authority, concerning whatever
topic might be under consideration,

Haupt lived a very simple and tran-
quil life. He held by a life tenure his
appointment as Parish Organist. He
used to say that his most strennoms
days were at Easter-time, when, ac-
cording to statute, all the members of
the city departments and the soldiers
of the garrison were obliged to attend
the Communion, and therefore many
extra gervices were held in order to
accommodiate . the crowds  which
thronged the Parish Church on Easter
Day. i
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RELATION OF ORGAN TOUCH
TO THAT OF THE FIANO.

BY DR, 3, N. PENFIELD.

IDies the one injure the other?  Surely
they are entirely different. We have all
heard good pianists spoil a hymn tune or
an organ solo, and on the other hand
have also heard a good organist murder
a piano solo. Is success, them, on the
two instruments incompatible? Read his-
tory with care, and especially the lives of
Bach, Meéndelssohn and Saint Saéns, and
learn there is no such incompatibility.
They and many others were renowned
pianizts and famouns organists. They had
mastered the peculiarities of both instro-
ments  and kept the touch of the two
separate and distinct.

To be sure, Bach’s instrument was the
clavichord, but its touch was extremely
delicate and sensitive, while that of the
seventeenth century organ was stiff and
clumsy compared with ours of to-day,
This, of course, shows that one con excel
oft both instruments, but not necessarily
that it is advisable to try to do so.

Is it or is it not advisable? Here are
some pointers that have g bearing on the
case.  The ordinary piano touch requires
a very loose wrist and a free lifting of
the fingers, but not very high, Rapid and
leggiere passages demand a freer lifting
of the fingers. Legato playing on the
pianc is of two grades. For the ordinary
legato the rule 18 to leave the old note
simultaneously with striking the new note.
This corresponds to the old-fashioned
well etirh where two buckets are fastened,
one to each end of the chain, s0 that one
i falling while the other is rising. They
of course pase each other at the half-way
point of the well. As a consequence one
has left the water before the ather reaches
ik A similar thing happens with the
fingers. The old key iz left just hefore
the new one is touched. Still for ordi-
nary running passages this gives a prac-
tical legato, and very many pianists never
acquire a hetter one,

The perfect legato consists in making
the two notes apparently to overlap each
other by the least trifle, so that the de-
parting tone will seem to the ear ahso-
lutely to join the coming tone. This is
essential for the so-called “singing™ touch.
Dut the common failing of piano students
and amateur plavers is that they quile
farget to take up their fingers at all,
especially in the left hand, This sounds
slovenly, but shows even more on the
organ, where the effect is really hideous,
and for once the organ gets its revenge,

Organ playing requires an invariably
firm, quick pressure on the keve, and this
in all movements—slow or fast, loud or
soft.  This js especially important with
the old tracker action, so that the valves
will instantly open. The staccato of the
piano does not exist for the organ. ‘The
organ staccato is made by the firm pres-
sure above mentioned, followed instantly
by the lifting of the fingers. It practi-
cally corresponds 1o the so-called slurred
staccato of the piano.

ORGAN LEGATO.

Organizstz get their preliminary studies
on the piano or the cabinet organ. From
:_It:_- former they come to the organ with a
firm, decided touch; from the latter, with
# weak, nerveless touch. In this the piang
has the advantage. A perfect organ
lc:gam is ‘an essential, but the ordinary
piano legato is not a legato on the orga{-n
—certainly not with the big pedal pipes.
All organ pipes speak a trifle slugpishly,
so that with many combinations there i\,
a perceplible interval between the instant
of the attack of fingers or feet upon the
keys and of the tone reaching the ear.
The experienced organis discounts this
anlci secites a perfect legato effect,

Thus we find, first that while the tonch

be
of the piano and organ are and1 :T;lzz o
kept distinct, the piano 5tudc11lt!_3h Sl
the organ the sharp touch whic -um'qr.
quisite, and second, that ‘thf: “.mm.,_.;._
brings to the piano the 1:'¢rlfLT__fil S
lapping legato which |!l: -:fﬁi?cmihat e
Songing” passages; and . :
‘j'l:[lilif ff:f :]:Jl.ch instrument Ilwlps. Itih:: ;rﬂ;:;:
if the player but uscs his ears T;{l l'n:-i
wits, Many concert organists rea }r.]_l
it highly advantageous to do the pr: 1:;:;
inary preparation of manual parts at e
piano; and if they have a pedal Mtl‘“- :
ment, of the pedal part as well—and ¥
min no riske of injury te their organ
totich—From the Musical 7 deled,

THE GOSPEL HYMN.

BY H. C, HAMILTON,

T attitude of many organists toward
the gospel hymn to-day is oiten one ol
antagonism and even intolerance, and had
the organist his way about it, Lt]E_Rt_}E-lﬂt‘]
hymn might be laid aside indefinitely.
That it has been abused, no church
musician will deny, but if he be fair, he
cannot but admit that it has also filled a
place in real devotion. As in many things
there are always the two sides to be con-
gidered; and music of a poor character
can be found in any type of composition,
a3 tog many church anthems and sacred
solos of an inferior class show.

The trouble with so many hymn tunes

iz that they display a total lack of inspi-
ration, and this is especially true of the
majority of the later tunes, many of
which are written for some gpecial serv-
ices by some one, who, though his inten-
tions may be of the best, is, to he candid,
no musician, It is a matter of regret,
that music of the poorest sort is consid-
ered not only good enough, but even the
maost fitting avenue of public praise or
prayer. The only reason for thiz seems
to be that such tunes are “catchy.” That
H|1¢}' are g0 is apparent to any one, but
the “catchiness™ is more in the “go” of
the piece than the tune. Many of the
Iater productions of the “gospel” kind
comsist of nothing more than a very com-
monplace melody, a rhythm which appeals
more to the feet than to anything else,
and the inevitable modulation to the domi-
11!1.111..— ﬂfw;-l}-ﬁ. in a4 very 51riking and
mnmistakable manner.
; Defend it as one may,; the gospel hymn
15 not worship, for such music does not
appeal to the soul, the YOTY 1_1|j|3“ the
gpeaker will soon be trying to reach, Tt
]1(':1\-131-!_‘[‘, haz a dr;w,-in!: PoOWer for A CET-
= f‘l:l.ﬁﬁ' but whether they go for anv
1JEI1L'I|r_Ie.- a gquestion,  Better music of B
attractive character has .'|_|_'q.|,.'3_|,-5 Leen
[mwrr: for good, and there is no e
why the better class of hymns cannot he
mare drawn upon by religions workers,

a

THE MOST USED FINGERS.

lhl_L'n':Lr:ﬁ.-' the most used fingers are
]hn first three fingers on each Itamli It
-: hard to believe that in the 11'|-ncl- of
Bach the thumb was Just coming int
general keyboard use, The thumb ;
really a kind of older brother to the P‘
other :inﬁr_-rs. It should
aroind them with the frickiness i ;
puppy. Nothing dulls piilnc‘miur:_lc-hjl'sf' .
lmc_ a lgthar[.{-it thumb., Ap tZ\ZCL'”:'nI : 5-"-1_5
ercise for the hand gg g whaole SR

twa
be able to play

r : g i1t
make a kind wlf trill firse with ;-u']j-l[‘;|[r1:.1:
note, themn with thirds, fourth, fifih

5I:x:hs::_'e;nd then octaves, usi
irst with the sccond finge N Wi

third and fourth anud t;:ftl?[:llkf?n“'H s
course most hands will fing f¢ R
to trill an octave with the th
second or the third
often be done with th
comparatively litile
wrist.

ng the thuml,

: umb and the
Inger, but it mgy
e 1ourth, and with

astistance from (he
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VIOLIN OCTAVES.

EDITED EY ROBERT BRAINE, -

Qcraves in violin playing are at onece
the delight and despair of violinists, de-
light when the p!ayur gucceeds in plaving
thern i approximately good tune, and
despair when they refuse to vield to the
most persistent practice. Octaves in pas-
ages of any difficulty are as a rule con-
gner. to solo playing. In orchestral
geores, while we occasionally meet with
sassages in octaves for the violing in the
lower positions, we find that as a rule
m meledy passages, and passages in the
kigher positicns, the octaye passages are
marked divisi—(divided)—1. e, the vio-
linists sitting to the ‘right of the stand
playing the upper notes, and the ones to
the left the lower. This insures clean,
perfect it tonation.

The ate famous wviohmst, Edouard
Frmenyvi, onee said to the writer: *1
pmsider octave plaving on the violin in
hard passages ome of the most difficult
fezts the solo viclinist haz to contend
with. In the case of the plano the dis-
tances  between the keves are the same
from the lowest to the highest octave,
bt in viclin playing as we ascend to-
wards the bridge, the fingers must be
drawn gradually closer together, owing
1o the gradual shortening of the vibrating
portion of the strings. To do this so
sccarately that hoth notes shall be troe
and the ectave in pure and exact intona-
fion 15 of extraordinary difficulty, and re-
quires as persistent practice g a juggler
must give to some of hiz most difficult
fact, it carmizs us into  the
realms of legerdemain,

[ fquite concur with Remenyi's opinion
i to the difficulties of octave playing.
How often do we hear famous violinists
pliy impure octaves in difficult passages.
In learning to play good octaves on the
violin an acute musical ear will be of
great assistance to the student, but the
ihility to detect the slightest impy-ity in
an octave will be of no use, unless
coupled with long and persistent practics
in developing the mechanical ability in
e fingers to make the correct measure-
ments on the fingerboard which will re-
wlt in perfect octaves, Like any other
et requiring extraordinary mmscular
precision, incessant practice 1s required.

Learning to play perfect octaves taks:
@ much time that some violinists have
Wondered whether the game is worth the
candle,  While the grchestra violinist is
it required to he so proficient in octave
Maying in the case of the solo violinist
this department of violin technic is worth
all the labor which is necessary to master
. Brilliant passapes in octaves are mar-
l'cj!””ﬂ."' effective in solo work, and never
fil to rouse an audience The standard
concertos, and other difficult compositions
for fhe violin abound in such passages,
making good octave playing an absolutely
Mecessary part of the technical equipment
M every voncert violinist,

Une of the principal reasons that
Wlaves must be mastered so F“_-,-fl_-.-gﬂy i3
Ehm it i 86 pasy for even a casual
Bstener to detect any slips from true in-
"onation, Passages in thirde and sixths
& be played slightly out of tune without

feats—in
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being =0 much noticed, but octaves must
he exact. 1 once knew a newspaper mu-
.:itt:n_l eritic who seemed oblivious to slips
In intonation in playing double stops of
other intervals than the octaves, but et
the player play these out of ‘tuhe and he
heard from it in no uncertain manner in
the notice about the concert the next day.,

With  the exception of “fingered”
octaves, where two sets of fingers must
hv: used, octave passages are executed
with the first and fourth fingers, which
move simultaneously. The fingers must
move with a quick, deft jerk from one
octave to the next, zo that the interven-
ing slide is heard as little as possible
Both fingers must be kept on the strings
and not lifted, except where necessary in
passing to the next two strings, Lifting
the fingers in octave playing is one of the
most frequent errors of a student in the
early stages, and must be constantly cor-
rected by the teacher. The best intro-
ductory practice ta learning octaves is by
plaving them in arpeggio form, I know
of no better exercises than the scales
Let the student take the octave scales as
given in Schradieck’s or any other good
scale studies and play them in the follow-
Ing mManner:

Ex. I ‘
(1 4 4 qd- 4
e .._H_‘ﬂc—ﬂ.
L L L e o 2
R REE UL
LB 1 1 1

In the above exercise fingers should be
kept on the strings as if each fwo notes
were being played as am octive chord.
When the scales in octaves can be played
in thiz manner in fair intonation, the fol-
lowing exercise which combines the ar-
peggio and chord ean be taken up. The
arpeggio serves as an introduction to the
chord, and if either note is out of tune it
can be corrected while the arpeggio is
being played. go that the chord following
will be in tune.

Ex. 2.

Fpti g
-y .

eto.

After mastering the scales according
to the above two exercises, the octave
zcales can be played as written, only that
it is an excellent plan as an introductory
exercise to play each note of the scale
jour times, and later twice as injthe fol-
lowing exercises. The ohject qu this is
to give ihe player an opportunity to cor-
rect he intonation of the chords while
repeating them, if they are not in correct

tune,

Finally the scales are played as written,
as shown in the foliowing example;

Ex. 4.
Finally, L, e AR
'& 4'___11 J-I ] J_J a :
R ES TR
_—9-3_-_-_.'-_7_ :'_T_: 1
:_ O s

After they have heen mastered in single
lows the octave scales must be practiced
slurred in groups of two, four, and eight
notes, as shown in the Schradieck scale
studies.

In connection with octave scale studies,
there are many excellent octave efudes
to be found in standard wviolin studies
which can be studied. Tn the Kayser
Etudes, Etude No. 36 (No. M in some
editions), is an excellent study for octave
playing in arpeggio form. “The famous
octave exercise, Mo, 23 in G minor in the
Krentzer Etudes, is an admirable study
and should be thoroughly mastered by
every violinist. The many octave pas-
sapes which occur in concertos and other
important violin piéces can he studied
with advantage in the manner indicated
in the above exercses.

FINGERED QCTAVES.
“Fingered octaves” are those in which,
instead of the first and fourth fingers
sliding from chord to chord, different sets
af fingers are nsed. The example given
below indieates the principle upon which

itgered octaves are executed.

Ex. 5.
Fingered oataves.
4 3

T
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While the “fingered
octaves” may have heen understood in
the early davs of violin plaving, it is only
within the last half century that they
have been used at all extensively. A vio-
linist who had been an intimate friend
of Wieniawsli, the famons violinist, once
told me that he was with him at a con-
cert when Wieniawski heard for the first
time a braviira passage in fingered oclaves
instead of the old way of using only the
first and fourth, and sliding from chord
to chord. He said that the great violin-
ist's face wore a look of blank gmaze-
ment.

To play fingered octaves in good tune,
oneé needs a hand with a large reach, and
they can only be acguired with immense
practice, Of course, passages in fingered
cetaves sound much cleaner®than those
played with only the first and fourth fin-
gers, gince the sliding is entirely done
away with. Among modern  violinists,
Willy Burmeister, the great German vio-
linist, has mastered the art of plaving
with fingered octaves in the highest per-
fection, and some of the passages he
plays border on the miraculous. A num-
ber of well-known compositions of the
perpetual motion type have been arranged
in octaves for the express use of virtnosi
who are adepts in  playing fingered
octaves, and make a sensational effect
when played in this manner.

By the application of the principle of
fingered octaves, trills in octaves can be
produced, the lower notes of the trill be-
ing taken with the first and third fingers
and the upper notes with the second and
fourth. There is such a trill in the first
movement of the well-known Légende, by
Wieniawski.

principle  of
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THE IMPORTANCE OF GOOD
STRINGS.

THE average amateur violinist or vio-
lin student, whao buys cheap violin strings
and keeps them on Bis violin until they
break, no matter how rageed and tone-
less they may have hecome, hag no con-
ception of the immense care which is he-
stowed by the artist violinist on his violin
and the choice of hiz strings. A writer
in the New York Musical Courier tells
of the great care deveted to stringing
their violing by the members of one of
the greatest string quartets in the world.
He says;

"Quite another feature, bearing purely
on the mechanical side of their art, is the
question of preparing their instruments
for public performance, TIn the matter
of strings innumerable dificulties have
Leen encouritered.  After long search and
carcfol study, the Flonzaleys have found
that they could obtain the best metal
strings in Berlin, and the best gut strings
in England, though the raw material for
the latter comes from Italy. Even this
selection does not constitute an infallible
rule, for in damp weather they have
found that they cannot use the E string
af English manufacture, but must substi-
tute o peculiar kind found enly in Paris.
During the quartet's recent tour of Cali-
fornia great inconvenience was cansed by
the variable weather. and two sets of
strings were required, one for dry days
and another for the damp.

“In connection with the use of strings
comes the probilem of tuning, which is no
simple matter from the Flonzaleys' stand-
point,  Each string is carefully tested and
tried, and its perfect accurpcy as to tone
quality determined hefore the musicians
are satisfied. It is not at all unusual for
the quiriet to devete fully half of its
rehearsal period to what is generally con-
sidered the simple problem of tuning up.

“Closely  allied 1o the question of
strings 1% the problem of mutes.  While
on a new, cheap mstrument ordinarily
any kind of mute will do, on old Ttal-
ian instruments; such as the Stradivarius,
Guadagninis and Testori, notes that are
unsatisfactory in tone and quality will re-
sult unless the mute is carefully chosen.
Tao meet this need the Flonzalevs have
spent much time and thoeght choosing
mutes of wood, corneoh, ivory and other
material.  Finally they found that alum-
inum mutes produced the hest reaulis, but
even these canmot he wsed in the wsual
way, for it is necessary to find a special
position for them in ordet to acquire
crquality of tone through the scale”

THE VIQLIN A8 A CONCERT
INSTRUMENT.,

One of the hest known eoncert mana-
gers in New York city said recently that
while a piane teacher is surer of leing
able to work up a large teaching Lusiness
than a violin teacher, the coneert violinist
has a better chance of obtaining pavine
concert  engagements  than the concert
panist, Chwing to the fact that the num-
her of piano students the world over is
so greatly in excess of the number of
violin students, a mitich greater numhber
of eminent planists is developed. He also
stated that the general public as a rile
cujoys g violin and piano récital more
than a plano recital, for one reason be
cause the violin is probably the most pop-
ular of all musical ‘instruments, and for
another because in the violin recital with
pans agcompaniment we have two instro-
ments “instead of one. The demand for
high-class violin recitals seems to he
growing all the time
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ETUDE

JUST PLAIN HARD WORK.

the famous blingd send-

REN FOIRE : :
Sewaror GORLE, noted -in  the

for frur;_-L {}kl%hmna, 5 il
United  States Senate !fﬂ' R i
memory, As memorizing masic 18 RE
on the same general mental principles a:
memorizing other things, every music atu-
dent- will ind. Senator Gore's yiews oil
i i i gf, When
the sohject of much interest. e
asked recently by a Washington cOTTC
spondent as to liis theory about MEmary
he =aid
|:'Ir:.’v::i][ I knew that I simply had to
recollect the things that 1 heard. I
couldn't run to hocks, or make notes and
then read them afterward. 5o the sub-
starice of matters that I heard was stored
away in my mind systematically, 1 hla Ve
never attempted any feats of memorniza-
tion. [ can guate figures, if T am making
a speech om a finaneial 511I1j|:cl._5a1npl}'
beeause I epgrave them on my mind for
a particular use at a specified time, After
all, remembering things is just plain, hard
work," o
Every actor, and professional musician
wha does solo work from memory, knows
that his daily bread depends on hiz mem-
ory, o nature comes to his aid and helps
him to remember. Every violin studeni
who haz a modicum of talent sufficient to
make it worth while to learn the instru-
ment, c¢an learn to memorize if he will
It et about it in earnest. He can cer-
tainly memorize one bar. If he can re-
member one bar he ecan remember two,
then four, then eight, then the whole
picce, The trouble with =0 many is that
they make one or two spasmodic attempts,
and then give up.

STRING CASES,

STRING cases, made of aluminum or
glass with a cover which screws tightly
on the case so ns to make it practically
air-tight, can now be obtained in the mu
sic stores.  They come in flat models, so
that they can be varried in the pocket ap
the end of the violin case. These string
rases not only keep the strings from dry-
ing out, but keep them from getting bent
and twisted, as they are apt to do if left
lying around loose in the case. [t jo re-
markable how long strings can he kept
fresh when preserved  in an

air-tigght
receplacle.
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The lng-wearing quality
guaranteed for the POOLE
PIANO is due in large meas-
ure to our thorough and
lengthy process of construc-
ton and system of inspec-
tion. The care and atten-
tion lavished upon every
detail of the instrument in-
sure scientific and mechani-
tal correctness of scale and
iction, sweetness and purity
of tone, and a certain dis-
tinctive individuality.

Atis the beautiful singing quality
i tne POOLE TONE as well as
19 attractive appearance of these
Pianos which appeals to the artistic

‘ense of the tratned musician and
miste foper,

o e arg I‘:"—-h! representatives In nearly every
und toan i America. We will gladly give you
Hia about car special terma and our system
|::|-|-.|_-_1,_ Just as easy for yom 1o buy direct
el tory A though yoo Hved in Bm:fl-_nf
e - mlierwa gl f :
MR LP-TJII&E;;E"EM inftrumsents. W

POOLE PIANO CO.

E -
OSTON, MASS., U. S. A.

_!.. (?-1. K. —Get Dancia’s Mothod, first hool,

of Flowers, by Welss

Cof %, and Honoy-

-'I'.!IIILLJ"; I:Iur.-ntn and Huow to Master ILJ 1‘?1:
1 o noubl nsslgt you In making a st

:il:'lltr IHTI a teucher, although even :’: Tew ﬂzt
. lls llt the beglnning would be the best if
1ETE 18 0 temcher available I your town,

43 & i
=—a tempered seale 18 the one with Inter-
tuning Instruments wiil f

i as used in
h as the plang and argan

fixed piteh, sne

B, T.—Compositiong are not writte '
:h" string alone for the '|.'|l.|||1|..| ‘il't-:sllr:t:-
Fou are thinking of vialin Pleces for G arring
-nllu_ ““'.'h as the Hach aria arrangel for 4
string aione by Wilhelm, 2. ip bowlng, the
SLick of the bow should e Inelined I:-.'mlu.l'll-
||ln- |_Jr|-lm-. In thiz way the pleyer ean
elther play with the edge of the huis In woft
p:l.h-um-g: o by using more pressure hring
Tthe entire width of the hale inte mse, ;-

m-1-' 1.1.. __"-J. Fhe bad tone of your D siring
Bty b raused by several things. The string
may be of nd guality, op false the bass Lar
f” Bolllg part of the yiolin may be ungiued
and  loose, the sound posg may have fallen
down, the chin rese may be adlusted go that
It touches the (all-plece, which Treguently
--:1-:|L.~'raa L ratiliug tone, or the end of the
I:dlll.m: whers It poea Into the tall-piees may
@ B0 long thiat It tonohies the violin  Poo.
Eliy your bow ig nor in ool order, the hair
belng too old, or not sutficiently rosined with
goml  realn,  Yon mlght also exapine  the
fngerboard and séi I there s a 1ttle gutter
unider the string, cansed Ly the preseure of
the fingers on the siring, Thiz ciuses o
Bad tone, and esn o be remedicd by leveling
the fingerboard, 11 noneg of the above sog-
Eestlons eolve the difficolty, take it ton good
1.“1:|'.;I::|:1 l_Il:;:km-. who enn no deubt remedy the
e,

C.,  L.—Nleols Lupot was the greatest
vielin maker of France: he has fraquently
been enlled the French stradivarl. He was
horn fn Stuttgart In 1758, ‘and dled m Parls
In 1824, In his vlolns he Imitated the
workmanshlp  of Htradivarlus as closely as
posaible. 1 have known Lupots to sgell st
prices ranging from S500 to #1200, ‘The
value of your violln depends upon whether
It = n genulne Lupot, and upon Ity state of
praservation, tone. ete. Yoo had Detter sub-
tIJI.| It 1o an expert as to whether It s gemn-
me.

. G.—The Juvenile Violinist, consleting
of ten melodious pleces for violin and piana,
by Frederie A. Frankin, will be aboot what
Jou want for your pupil who hes been atudy
ing about a year.

i

C. G, B—If you have studled Kreutger's
Etudes mghly, yon will find It of the
greatest it to revie them nccording to
the directions In Maszsart's work, Hew to
Study Keeutser, In this work Massart, who
wis A great Frenel violinist and teacher in
the Paris Conservatelre, tool up each exers
elas In Kreucder which wnas i_-u_pal'rlu ol being
played with different bowlngs, ete, and  jndi-
cated the diferemt methods of playing It
Some of hlg suggestionz, such ne playing cer-
tain of the cxerclees in octaves, application
of up and doewn bow staecato, ete, are of
extrnordinary diffficulty and could only be
mastered by the greatest technician. The
large oumbeer of diferent howings, amounting
to over 200, which Mas=sart has made to the
celehrated second Kreutzor Eiude (for bow-
ing) form ong of the chief valoes of his work,

T. R.—The violing of Maggini arve Invge
In pattern, and have a doulds row of pur-
Hing. These viollng have a larges and mel-
low tone, They are muoch esteemed by vlos
linists and command high priees,

. Iy ¥F.—Ths habit
atrings after playlng has
demned [ thia department.  IT you

of letting down Lhe
often  been  con-
A ke

a habit of dolng  this You may save & Tew.

cents In strings, bt you will lose much more
in the dificulty of keeplng your wiolin in
tune.  Aftor the strings have begn et down,
it g quite & while before they will stand
in tune, and you will lose hail your practics
time In tuning

N H.—Ths Sopeanir de Moscoic by Wieni-
awakl 1s o work of great besuty, and very
offective a8 a concert solo. However It 18
goite difffenlt, and requlres an mi'l-'?un:'ud ]
cert violinist to do 1t Justlee. From what
yon say of your technie, you 1.-.'uu]q he wast-
Ing your time in ﬂl::'l_uf?_tlnk It Take gome-
thing which is well within yeor abllity. You
will  gain no eredit from your audience in
struggling with a plece far beyond your pow-
18,

K. U, B—How often vour bow should be
rehpired depends eotively upon how mu_ﬂ:
playing you do. Viclinists who piny seyeral
houre o day have thelr bows rehalred every
few weeks, If vou only practiee an  hour
o day. every slx monihe o s should be

sufficient.

Lét vour eyes be opon to see the good
and pleasant things aof life; your ears
open to hear the cries of thosein distress,
and your feet, shod with Thr_sauda[s of
love, swift to rtin to their relief. —Henry

Sabin.

i

MECHANICAL MUSIC.

A REMARKARLE OCCUITENCe 1S |'1_'|1r:rt|:r|
from London, where a “player™ piano was
nsed as a osoloist at 4 concert at the
Dueen’s Hall.  The mechanical piano
LI]H_'I."!‘IE the [:ri-.-g concerto, ;l.i_'u:-'l|r|.11;|||i|."||
by the London Philbarmonic, orchestra,
directed by no less a conductor than
Arthur Nikisch, whom many claim to he
the world's greatest crehestra conductor,
The very novelty of the occurrence in-
vested it with great interest, and the trial
was voted a suceess, although many musi-
cal people were horror-struck at such a
piece of sacrilege, The ice having been
broken in regard to the uge of mechanical
instruments, in such @ spectacular man-
ner, as at this London concert, the turn
of the mechanical violin will doubtless
come next, | recently bheard a mechanical
violin play the 1) minor® concerto of
Wieniawski, and whatever its shortcom
ings of tone and delivery, it certainly got
the notes all in. These mechanical vio-
lins are being constantly perfected, and
it is hoped by their manufacturcers, that
many of them can be sold to take the
place.of human performers. To show the
attention that is being paid to them by
employers of musie the following special
from New York city will be of interest:

“In the Hudson Theater yesterday
afternobn a demonstration of a mechan-
ical violin and piano “player” was given
before a number of theater managers,
The instrument is manufactured in Leip-
zig: A perforated roll of paper, similar
to those used in plaving pianos operates
a mechanism which fingers the strings,
and presses real violing against a revoly-
g circular bow. At the
piano is played,

“William Harris, A.-L. Erlanger, Sam-
uel Harris, and AH. Hayman, all well-
known New York managers, were at the
demonstration,

same tme a

One of the instruments
will be installed in the Gayety Theater
next week. The interest of the managers
led to the suggestion that they were look-
ing for a mechanical strile-breaket in
case their musicians carry out a threat-
ened theatrical strike”

VIOLIN COLLECTORS.
Maxy
violins
coins,

wealthy men colleet rare old
instead of postage stamps or
One of the most nolable collee-
tions of vicling ever made in the United
States was that left by General Hawley,
of Hartford, Conn, who died some vears
ago, He had almost $100,000 invested in
rare old instruments. Some time after
his death hiz collection was sold, A large
number were bought by 2 Western musie
dealer, who has sold many of them. The
violins in this collection are now scattered
all over the world,

Among the most enthusiastic lovers of
violing among American millionaires was
Henry O. Havemeyer, who died not long
ago.  Mr. Havemeyer was president of
the Suogar Trust, and a man of great
wealth, After a day of strenuous fight-
ing of financial battles*in Wall Street, he
loved to go home and et out hiz violin
mastérpieces and play on them, for he
was an excellent amateur violinist. A
his death  the appraisal of his estate
showed that his collection of violins was
valued at $20400, and a viela at $3000
Among the notable violing in the collec-
tion was the King Joseph Guarnerius,
valued at $12Z000, ancther Guarnerins a
4000, and a Stradivarius at $5,000,

In the case of a real lover of wiolins
the collecting of fine old instruments is
certainly more sensible than paying
fahulous sums for postage stamps and
cOIfiE OF even pictures,

Plegee mention THE ETUDE when addressing our advertisers,

Intending  purchasers of
u strictly first-class piano
shoold not fail to ex-
amine the merits of
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SOHMER

BIPe is the special faverite of the refined and cultared
=ll1|l|5_':a| pubilic mnuﬂh mk“ hll::td Rone-
iy, " design
and. fnish, | Catalogue maied on application.
THE SOHMER-CECILIAN INSIDE PLAYER
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SOHMER & COMPANY
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For Your Daughter's Sake
Get This Free Booklet

You are about to have your daughter
give the most important years of her
Iife to piano practice,

Bee to it that she has the world's
richest toned piano.

HADDORFF

The Piano with the " Hamo™-
Fibrofing Sounding Board

While the Haddorff tone is coe of the pupes
and sweetest and of  highest :ul_.l_aining
quakity, ¥er its - supreme claim to lead the
warkd | n its wonderful tome reckmesr, in
which it surpasics every other piano.

Free Booklel—The “Homo-Tone™

This wonderful Haddord tone, the "Homo-
tone,” is becoming such 4 great factorin music
that you surely do not wang to remain igno-
rant of it. Wit for this booklet before you

makes any decision aboat @ plano.

Haddorff Piano Company
210 Ethel Street Rockford, [lnods

Gl

Cavaleria Rusticana Tl Rosary Last Might
Heart Bowed Down  The Last Chord

3 for B0 cts. Single Copy 15
Cheerfutly Tesfundid if not Eutluhﬁ’u‘r_lf e

WORTHLEY-JOHNSON CO., 510 Geargs 54., Chiengo, 111,
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The Children’s Page

Edited by JO-SHIPLEY WATSON

MISS MARSH'S LETTER TO HER

'NIECE IN THE COUNTRY.

Niw Yorx CITY,
y October -1, 1912

Dear Eors :—The ‘summer s  redlly
gone at last and we are all down to hari
work and glad of it. .1 don’t know what
piece you memorized this summer, bat |
sincerely hope it was the Grieg Sonata;
you know, dear, theie sb-called -long
pieces are not impossible for small-play-
ers and you do have such a self-satished
feeling when you do sqmething really big
and worth while, even concertod are not
impossible for_vou if you look at them as
small pieces put together, for that is really
what they are.. You often See Grikg's
Menuetto from hiz sonata played as a
single number ©and single ‘movements
from concerths are frequently given; so
that proves what I've been  trying to
preach these years and yvears, Do a hig
thing once in awhile—stretch up and out
of the old tuts. We are-all inclined to
narrow down into a self-satished routing
and von know its just as possible to dooa
big thing in a little place as it 15 to da it
in Mew York City or Paris; remembet
Emerson's mouse trap, somecne will weir
a path to vour‘door if you deserve com-
pany.  1t's all wound up inside your in-
permaost self and it doesn't take a foreign
education or a="trip abroad” to bring @t
out, ecither: You see. I'm back to that
well-worn hobby of mine, “Do it yourseli
—you.ean if you will”

Perhaps you would like me to change
the subject and tell you of some of the
sights | have seen this summer. You
might call ther peeps through -a pin-hale
for 1'm sure no one but your foolish old
sunt  would  ever take time. to petp
through so small a space, or you might
call jt“the “power of good music.” j

The first happened in a2 Western city
on a crowded street corner—it was the
usual street musician doing his usval act
of pliying his violin for alms. Nor at all
uncommon, yau'll say; but tHe curious
part was that his violin Had a most glo-
rious " tone and: Alerander’s Rag  Tine
Band sounded fearfully out of p!att_on
its strings. (Little by little the rag !:.'ITT!E
edged away ‘and got all tangled up m a
Paganini Concerto. The crowd grew un-
til a policeman’ interfered—a Conserva-
tory student  standing near knew the
shabby musician was an artist. Adter a
few questions he invited the young fellow
home with him and there he is right now,
enjoying the privilege of assistant-teacher
in the “Con” and you may be wvery sure
this' never could have happened if the &d
had. not plaved, “good music” well, and
this is a true-story, too.

The plot of 4he next story is not hali
2o interesting;<but there is food for re
flection if youssee decp enough—ind fo
me it is wonderfully significant of what
the peaple reallyvwant; if some one could
only be,made-censor of all the music il
our land!  You-know here in New York
people eat from dawn to dawn; ils one
continuous gastronomical act and with it
of eourse, goes music of all sorts,

Skilled conductors leading fine orches-
tras, for which great sums are paid, all

3 TR T T T " e gg.. -
T s e KA

this a& an adjunct to dining.. 1 am still
countrified enough to take my. music
separately; but the world thinks gther-
wise, hence the mixture of cutlets and
Wagner, Puccini and fricasees; but that's
another- story,

. What | started o tell you was this:
As I was passing one of those deliriously
gay, cating ‘places: one evening 1. heard
misic 'of an excellent kimd,  [¢ flowed out
it the street from the open windows
and it seemied to bathe the vellow taxis
and brass-Tuttoned. flunkics in'g pew kind
of glory. 1 stoppeéd just long emough {o
cateh the tune of Woall-Férrari's Jereels
af the Madonna. T Uh

" Aropnd the corner a crowd had gath-
¢red @t the side windows,  Men and
women were peering over the pointed
guard rail, Mothers held up children to
gee—not the diners but the singer, a tall
and beautiful lady, dignified and calm as
the night outside, who sang so perfectly
that even some of the chattér stopped
ingide, “amd when she had finished a sigh
escaped from the dusky crowd outside,
anid a shabhy girl beside me said, “TF 1
could sing’ like that'1 wouldn't want no
diatond rings.” And this is also a true
story Decause I peeked myself.

Jist remember when you are asked to
pliy next time to give the people the best
von have. . Don’t ‘ever think for.a mo-
ment, Edith, that they won't appreciate it
They will in the end if not at that par-
tienlar: second,. Just try ' to have them
hear what you put in it 1f you put noth-
ing birt fingermark into your music, then
nothing but fingermark comes out; but
try to express something ‘and watch the
TESPONSE,

Think ‘of your music as the seed of the
mast heautiful fower and you the sower.
Think of the place you seatter it and its
influence” for good,: and then just think
of the privilege that is vours, Edith, dear,
s be carefn] this winter not to-waste any
of the. precious seefl and just watch your
harvest at the end. of the vear. - Your
Towving, : :

Auntie MarsH,

: MAEBEL.

MaBeL waz one of those surprising

kinds of pupils; vou never were sure
what! she was going to do next, and
you' were never wholly prepared.
1 One lesson would be amazingly ac-
curate; and in- your secret soul you
cherished the, thought of: “bringing
out” a prodigy; the next lesson would
be filled, with naturals that should be
sharped  and sharps that should he
made * natural; one time “she - would
chaerve the staccato and leguto’ marks
and the next time she would forget
them ‘all} sametnnes she phrased so
well and ‘played 5o expressively that
you had visiéns of being ‘poidted out
as.the teacher of ithe celebrited Mahel
Blank, and again: she would play like
an aptomatic piano .

Alter o Mabel's -lesson  one - [elt as
though .one had walked into an open
door in the dark; for Mabel's errors
were as surprising, and the test to
one's merves quite as damaging.

THE ETUDE

lots of it though

Mabel had talent, Her curling

she didn't look the part. : £
hair was brushed into two arlﬂ:f lf:?d
tails which stuck out denan#;._t_-”w
the china buttons af  bher wl.h!'(. e
looked Hke so many gupertinons ¥ &
down her back.

“Now, Mabel” L gaid, gazing stemd-

B f-
ily into the ecenter of the china E.T_
tons, “'you must—ahe‘mlule]y mist—
'+ 3t T . =
play things at least twice d.lll;Et. it
ridiculous the way you !ur_g:t.
Waptists don't play things t\h\rli;:,
alike; you gaitl :s:u." .-’Lnd_ I':Id. Ii:al::
braids seemed to stick out stiffer ©
ever. £,
Why is . it, 1 wonder, that ]Jll.li_llla
always. seem (o recall the !::I‘IH.:II'I.H
things we say, and forget the Impor-
tant ones? .
“But, Mabel, youre
artiet and sharps must be shar

from an
]}e:]. ani

far

vou must not miss all those trebly
notes up there!"
WRubinstein  missed trebly notes,

lots of them, and they were more ef-
joyable than other people’s right ones,

you  said;”  and the china buttons
winked defiance. Something had to be
dhome,

“Mabel” 1 said, quietly; though 1
wanted to shake her. "O§ course, no
one  knows but that you may be a
Carrefin or a Zeister or an Essipoff
some day: but the path from here to

there is certainly long and devious,
and it sesms to me that you have
straved away off into the thorny

bushes, and if some way is not shown
s we may never see that path again.”
Mabel looked really  serious, so 1
went or;

“Phere are no short cuts to success,
anil whenever we try to take them
we land in some briar patch like this.”

*But, Miss Keeting, at the recital,

Mrez, Dorking said I looked like a
geraph and played 1like an inspired
angel.”

“Yes, | know you did play well; but,
dear, your playing was not. very accu-
rate, was it? And that’s what [ mean
to wet at this wvery day, for even
angels, according to the pictures of
them, seem to be orderly.”

S0 we bggan that morning to work
a miracle, and we kept at it for two
years, ang it's so efisy and so helpful
I know ‘every other Mabel in the
United States will want to try it, too.

Devote ten op twenty minutes eacl
day to making a neat copy in pencil
of goine picce, study or exércise, in-
cluding all the signs of staccato, legato,
repeats, pedal marks, marks of expres-

sion, words  indicaling tempo, and
hngering. It is amdzihd the numiber
of things we learn to obzerve that

were unobserved before; the dots, the
rests, the fingering and dceent marks,
(the expression signs and the way the
stems of notes go;, up or down ace
cording the position, and oh. s0 many
little things that printers and editors
must see and know all about, that we
muosic students stumble aver unthink-
ingly or else miss altdgether,
Beethoven could think whale S¥1M-
phonies and Wagner whaole aperas, but
these had to be set down in noteés, and
what would the result be, da ],-'U'I'Irhu!l-
pose, if Beethoven or Wagner had left
ot dots and rests, repeats and marks
of expression!
Mabel provided herself with blank
music paper, a piece of art gum {for
there was much erasure at first), and
several lead pencils, and then w:o be-
gan with simple triads and short tunes
a_mr[ we went on until one day we ]'I':'q’ll.
hms'hlﬂl Mendelssohin’s Spring .S'r:-:
and if any of yon play this ..j115t “_'f;r:
1o copy it and sep for yourself, Mah:I
played from Hher own copy¥, and this

year they tell me hlu.-lis the best sigh.
reader at X Lrl151'l31'51!:q': for Maba) ;.
cighteen now and looking forward o
wa earecr,” and in her last letter g,
-4‘::;3'”:3\“ Miss KeemiNc:—Prof. G of
the music department, savs | am 4
dependable player; he is to ke my
ir the city toemorrow to meet Madapm,
R whose accompanist L am to be for
a short Chavtauqua engagement thys sym.
mer. 1 feel like shouting, ‘Oh, yoy ol
copy exercises!’ Honestly, 1 Jenow |
waounld be pumping the old village orga
to-day if it hadnt been for those copr
exercises,”

A CLASSIFIED PRACTICE pI.
RECTORY FOR 1912-13.

A regular practice time is always the
hest practiee time,

Begin when you should and don't py
it off

Count aloud,

Don't watch the clock,

Either you practice or you don't, ther
is no half way,

Finger nails must be kept short.

Go ahead, don't wait to be told,

Have plenty of light and fresh air m
the room.

Indeed you need a metronome.

Jerky playing is headless playing. Us
your mitd—listen.

Keep head up and don't look at the

names all the time,

Learn to think first and to ply
gecond,
Molly and Jobn can wait—practice

time never does,

MNobody can “make” you—youn must hie
willing.

Open your ears 25 wide as youn can,

Perhaps you- do not know your scales
They are. the most periect melody w:
have,

Quite & pumber of
lessons”™ wha never play.
one of them?

persons. “take
Are yo

Rests are also music,

Btrenunosity is not virtnosity

Tempos are also a part of the musi
and must be regarded.

Unless you memorize you do not knaw
YOUT Piece.

WVary the routine.

i

Whether your hands are large of small
doesn't matter half so much a5 e
condition of the mind.

X-rays are good things. Torn them o
your work.

Yes; | believe gvery one can play it
telligently if he will try hard eoovg

Zeal must be our lode star, There o
nothing too difficult; if it were i
would not be.

AN OUT-OF-DOOR GAME.
THE COMPOSERS.

The children are seated in a e
One of the number calls out, Tannhiast
and throw'ng a knotted handkerchief i
some one, begins to count ten, The rh.i’.'i
wha receives the handkerchief must 7
the name of the composer, Wagner, beit!
the ten counts are cpneluded or he pis
o forfeir, He then throws the handker
chief to some one else and the game 2%
L8

Said Rubinsiein Chopin de Wad:
“I am having my fingers all shod;
Some say | can play

Much better that way -
While o*hers: say “Carry a hod

WHAT IS A CANON?

gy had studied her history lesson,
pat you know things usually go by
upposites, and so it happened that the
spry question the l_JT'-"r‘-'-‘ib”T asked her
wes the one she didn't know,

wand now, Miss 3ally,” said the
Professor, “tell the class what the
canon is.”

cally was twelve, she had never seen
3 canaf, nor had she ever |l|:ard one,
cud vet she knew that a canon was
remotely connected with Dick and his
pgiment out in the Philippines, be-
quze brother Dick had written about
e cannon in the artillery, describing
it ns a huge instrument with a thunder-
s tongoe: so Sally answered, “Please,
dr it's an instrument of the artillery
with a thunderons tongue”

The Professor laughed loud and long,
while Sally sank into her seat. “It's
o instrument all right, because we eall
rule,! but not an instrument of
war, my dear. It's just one of the
yery plain rules of musie; for imusic
g have form, you know, and the
panon iz one of the earliest forms we
have.”

“Now we can illustrate the
form this morning by singing Three
Biid Mice, which you all know."”

The clase woke up & little at this
mpgestion, and the Professor divided
themt into three sections, each section

noa

canon

to hegin  two measures behind  the
gthers.  “Now,” said the Professor,

iwhen we are under way vou will sée
how we all chime in harmoniously to-
gether; we will be singing the same
gir 2 few measures apart and the whaole
will liave a pleasing sound hecanse it
is made by rule, and the rule is called
i canon,”

S0 they sang Three Biind Mice, and
then some one said, “0Oh, Professor,
please let’s sing The "Last Rose of
Samrmer,”

“But every theme iz not suitable for
acanon,” the Professor said, "1t would
nat da to pick a tune at random. If
we did, in most cases the result would
bt 2 hideons discord, 8o you see the
time or theme mpst be chosen and
karmonized with reference to the effect,
ind that's why writing even a very
gimiple canon is not especially easy.”

“T don't think they're easy to play,
either” said Mildred. “I just think
Konz's Canops are the awfulest things
teacher ever gave me”

"They are somewhat ‘awiul,” as you
s1y; but only at first, and T'm sure we
eed them if we ever intend playing
Bach. Try to think of them as you do
of Three Blind Mice, as an interesting
pupzle, or as something to be worked
unt according to rule and not accord=
19¢ to a beautiful effect. Thizs canon
form i part of the mathematics of
tiisic, and we all know by this time
that mmgic e am exact science. The
od composers seemed to love these
musical puzzles they wrote in such a
¥iy that when the singer had sung
them from beginning to end he could
Wen, turn the page upside down and
Mg them from end to beginning.
There was another sort of trick in
;1]“{'” making: it was called the 'Crab
-inin,’ becawse it began at the end and
“tld be sung backwards or forwards.”

There’s one thing.” said Paul, “The
titon s short.”

L% canons are shert in instru-
Hental music,” said the Professor, “be-
:':'"5'3. this form, this constant repeti-
2, sounds monotonous to the ex-
'Tm,f In instrumental music, In vocal
:Mm the singers could carry on the
“Ind just as long as they felt inclinéd
o had sufficient breath, but we shall

THE ETUDEF

see that composers tse the cano
sparingly."

C_lwm:mi'.:. Sonata
}:iaﬂu, has an exampl
ing in the fecond maove
The trio of
in contrary mation,

Jadissohn, the well
harmony gt L

sharp minar, for piano,
and gracefu] CATION,

In ﬂl'tl: working-out portion of Bee-
thovén's sonata for piang, in B flat,

D]f' 106G, Llwr_c 15 a canon in fifths,
1 But I believe,” said the Professor,
that WE are more interested in Kunz's
Cﬂ'ﬂlﬂfr.'l_ Just now, for he is more simple,
easier to understand and leads us on
g:rnduﬂ]]y to an understanding of the
i ugue. They stimulate our fingers and
our minds, they make us alert to two
themes instead of one They are fine
car-traiming exercises, hecanse through
them we are taught tp listen to two
parts at the same time, If you eannot
ste Beanty in Kunz, you can see duty,
and 1 believe we will like him better
after this little talle on canon, so we
will change Sally's definition a little
and say that a canon is the instrument
by which we measure our progress, and
13 tongue is not thunderous, but won-
drous,"”

WHO ARE THEY:?

My life was a merry round of pleasure,

I was blessed +with the priceless
ireasure g

Of friends, wealth, genins and fame,

No want or suffering is attached to
my name,

I am  the most
known,

The refined and eunltured

fortunate musician

My days were filled with sadness,

I Enew not jov or gladness,

Int my memory will endure forever,
My name, you will forget it never]
All my works in sadness woven,
Bear the stamp of the great

Tinkle, tinkle, lttle spinet,

How much music there is in it
When the little fingers play
That tiny piece you made to-day,
Who can be so dreadiully smart
Unless it is the boy

T was a good, kind-hearted man,
Who opened the way to music-land.
My works give you the right start
To the wonderful land of Art

S therefore don't begin to knock
Because you have to practice

I was a student, young and gay,

With great talent, so ]_Il.‘._lj[}il: 5aY.

Onee when 1 ran out of paper

[ eut an awiully silly caper

And wrote my music on my cuff

Until T thought T had enongh.

Alas! alas! Ah, here's the rubl

I lpst my cuffs in a soapy tub;

It didn't take so very long

To wash away that brand new song.

But people said it did no h11rlt.

“There's plenty more sOngs In young
L

EVOLUTION.

SchuMann
MozArt
BaCh
MenDelssohn
Bcrlioz
Wagner
SerhubErt
Liszt
HnﬂdeL

n ve ry

in G major, for
e of canon writ-
ment {affegraY,
the movement is a canon

-known teacher of
CIPSIC, was 4 maszter, an
R 3 :

expert, in this form; hiz Scherzo in B

has a clever

Publisher’s Notes

A Department of Information Regarding New
Educational Musical Works

Mail Order Elsewhere in  these
Music Supplies. roies we have men-

7 tioned our  prediction
with' regard to the prosperity of the cor-
rent: teaching year just beginning. The
month of September fully bears out our
expectations, There seems to be a very
healthy condition to the entire educa-
tional conditions of the country, Our
businegs during  the summer with the
music trade of the country has heen
phénomenal—greater than ever before in
the: history of the house. This speaks
well for the peneral good business fecl-
ing-in every section of the country.

Every teacher who has not used the
ON SALE plan of this house shaunid
let -us senid a package of ON SALE
music to be used and ordered from dnr-
ing the entire vear, returns and settle-
ments to be made at the end of the vear.
This in addition to the regpular orders
which we zolicit and which we guarantee
will have the most prompt attention that
WE Tan give, J

The success of the mail ordér music
supplying, as deme by the Theodore
Presser Co, for 25 vears, has lLeen he-
cause of promptness in the filling of the
orders, because of the careful attention
which every order receives and becanse
we have the imterests 'of the muosical pro-
feszsion of the United States at heart; our
every move is to lighten their labors
We give the very hest discounts in every
instance and the most lenient terms.

The prompiness with which an order is
filled is not only because we attend to it
the day it comes, hut hecause of the im-
mense stock which we carry, which means
that. what vou order 15 here when vou
order it and it does not have to he
ordered elsewhere before it can be sent.
While this is not alwavs the case, it is
more often the case. with us than with
any. other mugic howse. There are hut a
few honses in the United States to-day
who even pretend to carry a steck of
general puldications of all publishers, We
not only carry a gtock of publications of
every American publisher, but there 12
no better foreign stock of music to be
found anywhere

Postal eard order blanks are free. Our
first catalogues will be sent for the ashk-
ing, or, better still, an initial order iz the
best test of our service. An OX SALE
selection would be of preat value to any
teacher, even though their regular orders
were placed with their local dealer. In
buving indirectly, insist on the Presser
Edition,

New Music Thousands of music teach-
On Sale. ers have found it of great

convenience to have sent
to them, during the husiest months of the
winter teaching season, about ren pieces
of new and standard music each manth,
We send out about 5 or 6 of these
packages to any responsible persan who
desires them, charged at our regular
liberal sheet music discount; any  pot
nsged, returnable at the end of the téach-
ing season the same as the regular
ON SALE packages. This is used hy
many teachers not only to freshen their
ON SALE supply of music but in a great
many cases 15 sufficient of itself for their
needs. A postal card will bring this

NEW MUSIC ON SALE, the only re-
sponsibility is the postage after the, first
package, The gending can be stopped at
any time,

On Bale Returng The new season is
and Settlements. well launched and,
as has Deen pre-

dicted, the month of Septémber is larger
than the largest month that this business
has  ever experienced. We want not
only every patron of last year to con-
tinue their dealings, hut we would like
every teacher under whose notice this
falls to try the mail order facilities of
this house.

Music that has lLeen sent ON SALE
during the past two years must be re-
turned if it has not already been -re-
turned. Music which has been sent ON
SALE during the last year can be kept
anather season, thus saving transportas
tion twg wavs, on the condition that a
settlement i3 made, to be arranged hy
correspondence, for the amount that has
been used up to the present time,  The
advantages to be derived from dealing
with this house are so many and our
cffarts are so great to @ive the greatest
convenmience in every item of our deal-
ings, that we ask that where it is im-
poszible to make the returns and seftle-
ments  we  be corresponded  with in
regard to this.

Some few of our patrons, hecanse of
an unsettled account, have been known to
transfer their trade for a season.  For
persons who desire honestly 1o take care
of their obligations there iz no necessity
for this: correspondence with our credit
department will withont doubt effect some
sort of a settlement so that we will con-
tinue to have the favor of your business
and the patron, the many advantages to
be derived from dealing with us,

Thiz is one of the
standard works
which will he
allded to the Presser Collection. Crzerny's
Oetave Studies are about the best known
of all studies devoted to this special pur-
pose.  They may be taken up to good
advantage by well trained third or fourth
grade pupils, There are zix studies m
the book, interesting and well contrasted,
furnishing excellent deill for both hands.

In advance of publication we are offer-
ing this volume at the special low price
of 15¢, postpaid,

Octave Studies,
Czerny, Op. 553,

MHew Beginners' The cordial re-
Method An sponse  which has
Immediate Success. met the "New Be-

ginners’  Method ™
by Theodore Presser, has been one of the
most welcome experiences in the busi-
ness. An  unprecedented  sale,  enthi-

siastic patrons and extraordinary interest
indicate that the work will be a permanent
addition to the literature of musical in-
struction. Of the hundreds of instruc-
tiom hooks that have been written com-
paratively few suryive.

Some are prepared to supply an ob-
vious commercial demand, others are the
work of zealots with “crank™  ideas,
others have been compiled by well-mean-
ing teachers of advanced pupils who have
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little sympathy with the child’s interests
orf -his. mental processes. “The New
Béginners’ Method” is simply o thoroughty
logical, extremely elear, syvetematically
graded first book. buile to meet the daily
needs of thousandz of teachers whose
livelihood  depends upon  the sueeessiul
use of a practical book of thiz kind. Al
waste has been carefully et out, and yet
no important steps have heen  omitted,
Theré are no “jumps”’ for the pupil to
span. Everything goes ahead step by
step, ‘and everything is based upon that
great  teaching necessity.  interest”
Pretty melodies and helpful duets have
been liberally provided

Diabelli Sonatinas These two'  opus

* numbers  will  he
Slal AgcL, published in  one
volume in the Presser Collection.  They

are standard educational works and are
among the few surviving works of this
order that are nsed extensively at this
time, They have lived since Beethoven's
day and Wd fair w bve for centurics
longer. They have the classical elemont
in them, which accounts for their having
sturvived until the present time, They
may be used in the earlier grades, ut
they are too well known for ua to go into
details at this time,

Cr special price on the two numbers
in one volume is but 20 cents, postpaid,
Concone. 15 Etudes Eﬁimfﬂ-ﬂi’“ﬂﬁ
S Eryle Op 3k b e

Presser Collection during the current
month. There is no work by this
popular author that is more used at the
present time than Op 31, These studies
are almost pieces; they might he styled
study pieces. Some of them wounld make
most excellent recital pieres for puapils in
the third grade. They lie naturally under
the fingers, although possezsing consider-
ahile technical worth, They correspond in
some respects to Heller's Studies and will
make a most excellent substitute for them.

Our advance price is 20 cents, postpaid.

We will econtinue
during the current
month the special
offer on our fine new edition of Volume 1
of Mozart's Sonatas. This volume of
sonatag is very cxtensively used and con-
tains some of the véry best numbers, both
from the musical and educational stand-
point,  Our edition follows the noted
Cotta edition, but the plates are newly
engraved and have been very carefully
prepared.  Every piano student who is
far enough advanced ghould have &
knowledge of the sonatas of the great
masters, and no better preparation  for
the works of Beethoven can be found
than the sonatas of Mozart.

For introduoctory purposes in  advance
of publication the special price on this
volume is 4} cents, postpaid.

Mozart's Sonatas,
Volume 1.

Ever since the
davs of Scar-
latti and Bach
scales and arpeggios have been looked
upon as the daily bread of the piano
student.  ‘Wilhelm Bachaug, the greatest
techmicalist of our time, states  em-
phatically that he owes his wonderful
accomplishments at the keyboard largely
to the ingessant practice of scales and
atpeggios,. The forthcoming work by
James Francis Cooke, entitled “Mastering
the Scales and Arpeggios,” 1s by far the
most comprehensive, complete and under-
standable work upon the subject ever
prepared. It will include all the hest ma-
terigl found in the larger manuals of
scale practice and also a vast amount of
additional practical instructive material
which makes the book indispensable for
the regular use of every teacher who pre-
ténds to do his work thorouglly. A men-
tion of some of the sections of the bock
indicates its scope. A Prepuratory Sec-

Mastering the
Scales and Arpeggios.

THE ETUDE

them.

- :
Senor AvreerTo JoMas

ATE

dance,—air, flowers, light, etc. :
times we fail to appreciate things just
because someone
audacity to ask an enormous p

planned for the next feww months were
to zell for fifteen dollars a copy, We
couldn’t make the subject matticr an

the music more interesting.
the unusually good things we have
been arranging for S
of highly important art icles on

DOUGLAS ":‘r"IG:GlIN
says that the best thingsin life

come jn the greatest abun-
Some-

has not had the
rice for
I Tue ETubpEs we have

Among

veon i a short series

Milestones in Pianistic Progress
SENOR ALBERTO JONAS

the famous Spanish pianoforte
United States, and now one of

Berlin. Sefior Jonas is the teacher of Pepito Arriola, the remark-
able boy pianist. In the present series he has traced the de-
velopment of the piano from the time of the first string instruments
down to the present, There are other unusual articles coming .
from Moszkowski, Henschel, and many others of similar standing.
To miss a single copy now is to miss The Erupe at its best.
Subscriptions may be received at any time.
starts in November, a fine month in which to induce your musical
friends and pupils to join the ever increasing ETune family.

virtuoso, long resident in the
the foremopst piano teachers of ll

The Jonis series

fion  (entirely original in its plan and
scheme) which gives the means to pre-
pate the pupil theoretically and practically
for the clementary scales,  Complete
manual of Scale Practice. A System for
attaining exceptionally high speed in the
shortest possible time, A complete history
of the scale. A complete deseription of
the relation of the major and minor
scales,  Abundant arpeggio  exercises.
This work, uwpon which the author has
been engaged for over seven years, is
being placed upon advance sale prior to
publication at the rate of 30 cents per

copy., This will e withdrawn as soon

a5 the work 13 izsned,

Sacred Ouattets Quartet singing
for women’s

for Women's Voices. k i
voices  is.  de-
cidedly on the increase, It iz an inter-
esting and effective form of ensemble
singing.  Sacred quartets in particular are
much in vogue, and we have in prepara-
tion' a book which should fill all needs
along this line, Al the selections are
either absohitely original or else they are
newly arranged and they are all such as
cannot fail to please
In advance of poblication for intro-
ductory purposes we are afféring copies
of this new book at the special low price
of 20 cents, postpaid.

The Piano
Eeginner. By
Louis G. Heinze.

We will publish
during the present
month a work that
will be suitable for
almost any teacher’s use. Mr. Heinze is
one of the leading teachers of pianc in
Philadelphia and has had some forty
years of experience with all kinds of
piane pupils, and therefore puts into this
work @ vast amount of experience, The
selections that he has made are taken
from the very best sources. His arrange-
ments and alterations are the original
part of the book. There are purposely no
explanations  given, as many teachers
prefer a work of this kind that simply
gives good matenal and allows the

teacher to use
explanation.
Char special offer will be  extremely
liberal on account of this work being one
that can be generally uzeful. We are
sending & copy of the work to anyone
subseribing in  advanee for the sum of
15 ceémts, postpaid, As the work is
entirely engraved this offer will only last
during the current month. \

The special  offer
on these celebhrated
piano studies will
be continued during the present month,
It was these studies that made pianists
such as Clara Schumann and Maria
Wieck. * They are used to a great extent
by some of our best teachers. They are
1|_rst of all original and 1'l'l1t.‘rl'.'.'iTi.1||..';-_ be-
sides being .exactly suited to the purpase
for which they are intended, for
tharr  distinctive

hiz own individuality in

Wieck's
Fizno Studies,

It iz for
qualities that they he-
came so famous. There are many edi-
Lons of this celebrated work on the
market, but our edition will be one of the
best extant,

_The special price in advance of pub-
lication is 20 cents, postpaid, ;
The Pennant. The “slectric”
; spirit, which
cffect 15 rejuvenating  evervone
brought in touch with it, courses through
the new operetta “The Pennant,” .'I.:.:.-
Oscar J. Lehrer, ‘This is not exactle
professional operetta, although it liag ‘the
smack of the real thing “agmin, it i nog
an amateur picceé in style, in that ir.Ea-;[cq
the tame Sunday-school Cantata Havar ||.I-
l.ht_z.'.'erag{- amateur work. Yet it can
9_?151]}' he rendered by a few capahle -.-uuim 'y
singers even though they have Trael 1i|;1h
or om0 stage training,  Any sImart music .1
director can make it "‘gn-" if the 1-.|:-::l
nimber m: rehearsals are Ziven, A I;:ttl::
prefatu gives an explanation of all the
stame 1c]'m5_ |_15e:1, The work is full of
pretty, inspiriting tunes, simple in ty
but appropriate and the lines are v:-:eT:;

college
has the
who is

funny. The work is now published i
the special offer u- u-ith;_h-u“.“: i H
will be senl on MEPECHON o anygy,
interested.

This s the

= i alises, last
gur?;esj Voc month  tha 1his
] . work will appes;
on - special offer. The plates are g,

tirelv engraved and in the hands of the
printer. Therefore those desiring 1o pr.
cure a copy at the special price will S0
have an opportunity this month to o
The popularity of this work among veeq
teachers is unguestivned. Tt is the worl
in this line of ‘which we sell the greaes:
number.

Our advance price, postpaid, is 25 geqs,

“Double Notes” o
this series is noy

New Gradus ad
Parnassum—Right

Hand Technic. rl"il']-}; and. the
. Philipp. g
EY 1 this '|.'l’l|ﬂ|.|:|:|r
herchy withdrawn,  During the cureey
month we arée  offering another pey

volume of the series at a special infro-
ductory price.  The next volume tp ip-
pear will be “Right Hand Technic” Thi
volume ig devoted to the development of
the right hand in all phases of moder
technic’ and it will contain some of 14
best studies ever written for this jar-
ticular purpose,

The special advance price of the pew
volume will be 20 cents, postpaid

Melodic Piano These studies will

Studies, By o
Hermann Vetter. F- AR me in
America by us

Thev are bsed in Dresden, Berlin, 5
gart and Progoe Conservatories.  The
aunthor is n professor in the Hoyal Con
servatory in Dresden and it is generally
understood that he was a teacher of
Rubinsiein. These studies are intendsd
for the equal development of the hands
and they also have the rate of execotion
strongly marked, Of late years there has
not been any decidedly original contriba-
tion toward piano etude literature, but
we  consider this work by Hermann
Vetter one of the foremost contnbotion:
along this line.

This volume will be sent postpaid to
those who purchase in' advance for 15
cents.

New Parlor Album This album will
for Pianoforte coptain  the very
: best  numbers 1=

hird

our catalogue of about medium or
grade picces. Only those pieces that have
found special favor will be used in this
volume, [t will contain principally the
works that have n‘l_l]jq‘.'i]"i_"li in Twue Eron
from time to time. The readers will
know from this just about what kind o
a volume this will be. The demand for a
work of this kind is very great and no
one need hesitate 1o order at Jeast oot
copy of this New Parlor Album.

Our advance price will be 20 cents,
postpaid,

F

3 (b
First and Second This book 15 near

) - i the
Grade Study Pieces “":_l;'..'] ﬁ:il:r -.xill]
for the Pianofarte. rpf"]'_'l -t fov
By E. Parlow. itk :

one month 1-‘-:1gl.'r.
It is an excellent work to sepplement of
Accompany an anstruction book or ;:T?.'fl‘il
course, It offers pleasing as ell 8 in-
:it'l'l.]l_'lin,-,_. material for the young
in the first two grades. The piece
filu-rr and characteristic, very tunef
interesting, Only the very -l:ﬂ.!"ii.": |‘-il."-2'-“'
are used i :

For introductory purposes the specia
price is 20 cents Per Copy, lms-tlr:llil_

COperatic Selections :'“"'-' take 1_.1-:3:::?.
for Vielin and in announcing 95
Fiane, Compiled new volome. br'111f-
and Arranged of the best meir

b dies ever wntied
l} F. A, Franklin, are to be fomnd it
the

standard operas. These melodit
sound particularly well when arranged if

T

f

, sl instrument such as the violin. In
s gew volume the selections are easy
o play for [;:._-.1!1 mstrdments, but they
e arcanged in an {'.‘(Il.‘l.‘r.'d1|'.lg]}' effective
These sclections will prove 3

RnET: :
4t to both players and will afford
scellent engemble practice. Among the

qmbers are 51_“:_[1 gems as “Sextet from
[oeia,” *The 3'-11serere._’ from Il Trova-
wre, and the “Waltz” from Faust, etc,
For introductory purposes during the
cerrent month we are offering the book at
ihe specially low price of 20c per volume,

|r_":IPaEd-
x E This useful volume
E‘h:ml;:ﬂéeppgl;;ﬂh will ke added to
] 3 i

the Presser Collec-
i, and during the present month we
are offering it at a gpecial price. Czerny
o B2 is well and ff‘l‘t‘ﬂrﬂb'l.'-' known
aong all teachers having to do with
mpils of the early grades, It is one of
ths hest preparatory books used for the
parpose of supplementing any pianoforte
method or graded course, It 15 one of the
maes popular of Czerny's elementaty opus
pumbers.

During the current month the special
itroductory price is 23 cents, postpaid.

This is one of the
latest works by
this popular writer
Op. 996, .BY of Pugun:utinnal
A Sartoric. piano music. It is
me of the brightest and most interesting
duet books of the kind that we have seen.
The pupil's part begins with both hands
fezether and in five finger positions play-
mg in whole notes. Then it progresses
grafually until later on the pupil's hands
pay independently and finally leave the
five finger positions, The duets are care-
fully graded and may be taken up by an
iwolute  beginner,  All the duoets are
melhions and the teacher's part 15 in-
tereeting throughout.

In advance of publication we are mak-
wg an introductory offer on this velume
of 20 cents, postpaid.

11 Piano Duets for
Teacher and Pupil,

S0ME SAYINGS OF HAYDN,
Tue invention of a fine melody is a
work of genius.

God bestowed a talent upon me and I
ek Him for it

| certainly had the gift, and by dint of
fard work I managed to get on,

Melody is the charm of music: and it
& that which is most dificult to produce,
Art and composition tolerate no con-
ntional fetters; mind and soul soar
abave them,

Tux happiest genins will hardly sue-
ced by nature and instinct alone in ris-
g W the sublime. Art is art; he who
bas not thought it out has no right to call
Wimself an artist. Here all groping in
'!": lark is vain; before a man can pro-
Ume anything great, he must understand
:f‘-‘ means by which he is to produce it—
WFTHE.
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WHAT IS MEANT BY AN OVER.
g _ ' TURE?

WHAT exactly is an
}hu most whiquitous of
tween the acts: the E'{ m. s Snitab Go-
tras wonld b.;‘ fuv 1,-']»:1: S}l‘l:l[lhl}n;:' Urche_s.-
“1812" Overture, Iur‘;-\:’m:!l l'EChm;mvfl.Skfs
overture, Webe : - _-'fgtu:r s Tannisuser
others; ;hc- ‘[.r:;--l;!h]“-h.“m' o g o
above two -alf.':;s ajmtbs-han'.-‘ with a sonl
the wings l'.ll‘f 'lmhitr'l: o ;:'m’['- 5*"-':”'? %
FroBol: t-n }"!‘m. ;];um nf ?ﬁ'{ nr_ar.l' .f'm:::.
the piang, t‘1|:-: i—--iu”mf ”.ms{‘m?“l 1O
eight-hen;] :d”.z:"'l:ﬂ“r‘t' sl a'm]
flie sosutibie rI--.sFi :;Tﬁ-dms- :].1.1t:,- ':'.'I:il

: ABs 3 e pupils’ recital ;
and even in church the arganist counts
on the averture as a suitable means to dis-
play both his own prowess and the re-
sources of his  instrument ‘when
monthly “recital” comes  roond,
then is an averture ?

Dr. Ralph Dunstan in his excellent lit-
tle Cyclopedic Dictionary of Music, de-
fines the overture as “the instrumental
‘opening number’ of an opera, oratorio or
play.,” He then proceeds to give six dif-
ferent kinds, a= follows:

L. “Lully,” or French Overture, First
movement, Grave second, a Fugne, some-
times followed by a minuet. Examples:
Handel's Messioh, Tudas and Sawison.

2. "Scarlatte” oy Ttalian Overture.
First movement, Alegro: second, Slowe:
third movement, Allegro or Presio. Ex-
ample: Handel's Athalial,

3 Clagsical, or Symphonic Overture.
In the form of the first movement of the
gsonata or symphony, but without repeti-
tion of the firdt part, and generally less
developed in the Free Famtasia (or “de-
velopment")., Examples: Mogzart's Don
Giovanni, Figorp, ete.; Beethoven's four?
overtures to Fidelio; the Overture to
Mozart's Zouberfldfe iz a fine example
of a classical overture ‘combined with a
fugue.

4 Concert Ouverture. An overture in
classical f not connected

overture? . It js
all musical forma,

his
What

form, with any
particular worl, but written for conecert
performance. 1t is generally of a descrip-
tive, romantic or program character. Ex-
amples: Gade's Ossian, Mendelssohn's
Hebrides, (We might also add to
Dr Dunstan's examples, Tschailowski's
#1212 Saint-Sagns’ Phaeton, ctc.  Such
works as Wagner's Tonmhofirer, Crold-
mark's Sabuntals, and Weber's Oberon
overtures, though written as overtures to
operas, come distinctly under this head.)

5. Pottourri Overture. A loosely con-
nected string of melodies from the work;
45 most overtures to light and comic
Operas, ;

6. "W agnerian” Prelude. A symphonic
pocTT treating and blending themes oceur-
ring in the musical drama, “to prepare the
hearers for the coming acticf. Exam-
ples: all Wagner's later operas.

———————
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FOR MUSIC

By G. C-
Price, - -

One chy in thi
.lmdnd‘lfu% ftr tn this book

may raise

 pleebe.

To Succeed Nexi Season You Should
Make Your Business FPlans a

THE BUSINESS MANUAL

Tells how to make the most of your talents ;
Pay: how wide-awake teachers raise their rates and
cessful teachers hald their old pupils by bright ideas in corTEs
He.; how to collect old accounts, ete., ic.

Not one teacher in g hundred receives more than d
%ervices should bring if profitably and actively marketed.

ore Presser Co., 1712 Chest

%
wm ——ontion THE ETUDE when addressing our advertisers.

t Once

TEACHERS

BENDER
- - E 1 - ﬂﬂ
haw to make musical advertising
d secure new pupils; how suce
pondence, recitals,

a fraction of what his valuahle

your income enough to pay far it a

nut St-, Philadelphia, Pa.

Special Notices

RATES—Profeasonal Want Notices five cents
per word. Al other notices ten cents per
uonpareil word, cash with orders,

FIANG COMPOSITIONS,
samples, Bach Muale
Ave, Hoston,

Write for free
Co., 18 Huntlngioas

SONG BY A QUAKHRESS. “The Land
of Might-Have-Been” 20 conts. Clore Marls
Wells, North Loup, Nebr.

CORRESMONXDENCE
mony and Counterpoint.
Mus. Bae., LaonsdownDe, P,

LESS(NS In Har-
Btanley T. Hall,

Thirty Plano
Washington
1

WOHDLESS MELODIES,
Pleces. Introductory.  2Zhe.
Musie Company, Washington, I,

POSITION WANTED. Consarvatory grad-
unte (woman), experlenced, plano. bharmony.
Testimonials, Address C, care of THE ET0De.

MUSIC WRITTEN to words.  AMammecripis
eorrected. Correspondenee  lessons in hare-
mony. Dr. Alfred Wooler, composer. Bufalo,
N X

FOR RALE. Violin, Magginl, Itallan
make, wery old, exqulzite tome. Combines
swoelness, mellowness and resonsnes. Wi
tillany anditorium. Unlon Trust Co., Spring-
figld, Mass,

TONE PRODUCTION. "The Open Throat
Method™ taught by mall, Four lessong mailed
on recelpt of £1.00, A Francke, Volep Spe-
claliat, 512 Kimball Hall, Dept. “E." Chicago,

IIL, “A practieal and thoroughly suecsssfnl
correspondence: methed for volee"—MNusic
Noios,

— — — e —

“SHND A FRIEND A T'OST CARD

SONG."™ Seventy sulblects.  Origingl, catchy,
complate with astompanimente. | Twenty-five
assorted, with Hst, 25 oonts, Advertlesrs

eceking winnlng novelties. write for quantity

E:riom. Harold and Helen Hallou, Beatftle,
Washington, 1
e - e
FIRE: A large part of my 1085 page,

unigue £7.00 Dictlopary of 28,000 Operas
having been damaged, T now offer o the pro-
fesxion the remaining PERFECT coples at
52.00, malled fres to any address, . First
come, frst served. - Addresa, John Towers,
Morgantown, W. Va,

I WILL SHND my ten Correspondende
Lessons, Invaluable to any organist, any-
where In the world for Five Dollars. Tells
how to - modulete, extemporize, fnd pedals,
atwout atops, list of good musle.  Money back
If not satlsfied, Francls J. 0'Hrlon, Estey
Bldg., 17th and Walout Bta., Philadelphla; Pa.

MUSIC TEACHERSE WANTED wha are
are to sell phnes to thelr atodents ond
friemds. We offer liberal Inducements to re
liable teachers, Cur llne of pinnos = ot-
tractive, and Inclodes planos  of - diferent
grades, from the cheapest that I8 trost
worthy up to the fnest plaoo that it is
poseible to Pmduca at any price. Write a:c
onda Tor fuller perilculars. Waoeanver Orgun
and Plane Co. Manufacturers, York, Ienna,

NUSSEELL: ROOKS FOR RINGERS.
"Plain Talk with® American Bingers,” 25¢;

“Bome Paychle Reflections for SBingers” 2he;
“The Singer's Body and Breath," 40c; "Biig-
er's K=sentlal I'ractics Moaterial,” G5fe; “"Pop-

nlar Course in Blght Blnglng.' 30c; all post-
pald on receipt of prics. Address, BEESEN
PURBLIEHING COMPANY., Carnegie Hall,
Manhattan. Taounis  Arthur Russell also
anthor of “English IMetion,” $1.000; and
“Uommonplaces of Voeal Art,'" $1.00; both
published hy Tritson,

AN EDUCATION IN OPERA mar he
gained at home with the aid of  the Viector
Talking Machine, The day ha= gone by when
[t was necessary to spend large sums of
money o hear the great singers. .\"nwnflaﬂ_
hpwever, there s no diffienlty In personding
the leading slngers of the day to eome to
your own music sindle. For those whe are
studying singlng thizs i3 Invaloable. The
Oetober booklet of the famowos “red  seal™
recorda includes Mme, Alda'in a MWanow oria,
mmd  Jadlowker In  Lohengrin, Lambiert
Murphy., a new Metropolitan star. makes hls
“Yictor debot” with the Preislied from Die
Mefgtersinger, and the Vietor Opera Com-
pany = gives some excellont asloctlons from
Mignon, But in additlon to opera records
are records by the Haogler Paet, James
Whitcomb Rilky, who recibes hlz own (RCHEE
orchestrn  rerdrds by  Ferbert’s  orchestrn §
hand records by Conway's band; songs by
Behumann-Heink, ITamlin and Gadski, and
many other dalightful details. Write for the
S2-page (Nustrated booklet. This bookiet hay
forty-one illusteatlons, and glves many facts
of vital interest to musleiana. Tt will e sent
gratls to anyons sending a postal applieation
to the Vietar Talking Machine Company,
Camiden. N
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PUBLICATIONS JUST ISSUED

OCTOBER, 1912

Any of our works sent on Inspection to

tenchers, upon request,

g our
profecslonnl discounts,

uaual

large

Use the pumber, not the title, lo ordering.

PIANO SOLOS,

1448 Tn Joyland, Op,
o, fl-". fd e L

11441 M:!' {3k | I.'!:‘L Trip, ‘I:-EB]D"‘ O

248, Mo, 2, O, K 1
450 MIJJlTura- “J.H'Il}', i,
F: 3 C

=

Mareh, Op.
A 243, No, 3. 0 W, Kern. ..
U542 Flower Moelodles, 8. F. Wide-
B e
9580 On. the Terca o,
Lo V0 R T RS
#5891 Fountain Bpray Polks, €. =

-

An {I ................
8302 Lovers' Nook, Three-B
Lindway

008 Gatherlng Nose o,
R e N R e 23

8580 My Bonole Laddle, Inter-

pegn, . N, Hemaon., . . .

A (EFT . LR
0540 The Binger's Loment, Song

Without Words, . Kling.. &

OBRT In i-m Ulllbfiurdun. Medita-
tiot, € Lindsay ... iiveoe B
BEEE Perdlta, Valse f‘luurlne. a.
FEER T Ly R R N a
0558 Pralrle Queen,  [ntermezzo,
L B, Bivinhetmer .........4
HH0 Dance of the Village Mald-
an; O gy e a3
0815 Tove's Response, Heverls,
R, B, Morriggn.,........
8010 Torlesque Orfentale, 4. Hop-
BB e R ey e e
0680 The © 3

belh | ﬂn]

the Merey-tio-Round,
fy Behottieche, W, Rolfe .... 8
8332 The IFerrls  Wheel,  Walts,
e
8533 Bound  for Home, Galop,
4 W ol
HHd Plume Danee, Alr de Ballet,
L R T e a4

; - I‘J'I.T‘m.'l'.l'l'l‘isl:mui':
Jp. T3, J. F. Frgsinger,, 4
P24 Song of the Waters, Reverin,
5 . P Elmmermann, .., ..
oins Mareh nnd

B4 M:L_zurql:l:-

e Bald s’ l."I|.u|I'|-||-:

rom “Faust,” ¢, Gounod. 4%

D621 Il':l._|!'lll1i'l.*l.15 Varlatins oo
German  Folk Song, #.

Con-

FPolka  (Ungariscle :
Alridy.... O

cert-Palkn), I,

PIANO DUETS.
P411 Andalosian  Thnee  (Dpnse
Andalouse), &, Bachmaenn,. 1
0040 German-American Featlval
March, H. Enptlmonm., ... %4

BiG2 Hlumber Bong  (Behlummer-
Led}, Op, 124, No. 16, R
Hohumant ... .. ......... &

D525 Danse Blzarre, Op. 107, MNo.

2, L. J. O, Fonleiga., . ... 4
VIOLIN AND PIANO.
9080 Doral  (Bleep!) Berecuse,

p. 807, No. 0, . Hohm.. 3
{438 Hon ﬂf England, f m':q.

PR r't,m'fn e i 2
i, 0 otland, F. A.
}-Fn!:'nkifn e I Rk
HE R 5“}5’! of Irgland, F, A,
AN i i b
41 Bon aof Germnny, F. A,
Franklin .......cc0000n0. 2

e PIPE ORGAN,
D554 Andantino in B flat, ¢, K.

1 Laonpden 2
Bid Adnglo, from the “Moonlight

Homnta,™ Op. 27, No, 2,
L, wan Becthoven . ... ... 4
S0ONGS.

B570 T Heard the Valce of Jesus
ey Bay, T. Porsons, oo E
575 My Bweotheart for Ave (A

Little Countey  Maiden),

o L Gatbradth, ol L
8574 Our Bavienr Gulde, J. L

Golbradth ..o 3

GRADE
243, Mo, 1,

Ak

Ll

il

Sl

JB0

g

20

A0

Rk
4

OCTAVO ITEMS, CHORUSES AND PART

SONGS—MIXED YOICES.
10179 Th‘i—' Life Was Giv'n for Me,

T N |

10183 "Lovely Appear” from
“"The emptlon,” €,

17T Veden ut Josds, e, 7D,
T ce of Jesus, S T
¥ WIiIHuﬁw
Softly Now the Lirht of
Day, L. Watking ...... ?.

WOMEN'S VOICES

8193 O'er the Meadows Tri pa
Aweet Kitty J. B, Gmgt_ e

8192 ’.Hﬁ‘ Mother Blds Me Bind
¥ Halr, J, Hapdn....... 8

MEN'S VOICES
172 Ower the Ocean Bhg, H,
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6 WEEKS COURSES for Artists, Teachers and Advanced Students
WITH OR WITHOUT BOARD

Piano, Organ, Voice, Violin, Other Instruments, Elocution, Ete.
Teachers educated in Evraope, Two Lesgons r Week: Lescheilzky Piano Technic; Normal 5 e il A » of the
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MARKS' CONSERVATORY OF MUSIC, 2 West 12ist Street, New York St gopeamp fnd @ dictlon—and = conse-

ﬁu%ﬁ?lli- wi-cilled singing In which tride muale
The American Institute of Applied Music

is mhspnr entirely. Sbrieking and albgrxkclﬁa‘-
{THE METROPOLITAN COLLEGE OF MUSIC)

rorids A of sioglng them 1s
::I?IT _Espmi 1.:l|:|.;l.' f}‘m:H ;;E:.-n ologhmml and physe
John B. Calvert, DD, President 212 W, Both St , Mew York City
The Faruliy and Exsminers

fen]  erpers  committed, Dut even the laws
Fanukt 0. Grovue ru Jurnboam Humry Sehiradlak

of wound ave violated, o jt 1s that when
the legitimate and natural method of sing-
b Ceeneilus Oelggs  MeCall Lagham Bewn Bheliey
Leeglle J. o gsan Dair'l Gpgary Muben  Win, F. Bhorman

Singing or Screaming— Which#

IxsTean of voenl beauty and pxpresslve-

ing is sbandonad, an 1lle J1.Iu'.u.1||: and foreign
wlement  stops i, usareplogg . the : |
which lelongs o muske, and l.llihl-‘LﬂHh_“hI_
whole patural organization of the velce, sahg
Ledng mo longer “rounding word™ but geHL il

AUPFEIECY
H. Bawlles Baker
Mary Folelln Burc
Eais B. Chlitenupu

Aay lénhl-'.u Gnstay U, Mursherger  Puul Savage Kaldariss L. Taylor wa

o, Calemun Gaw 270 BEASDN M. IEwprlngran Wosdiay, o ; teachea Wls pupll i
: ¢ master who teach 8 1 A

send for olreulars and elslegues KATE 8. CHITTEXDEN, lew sepeam commite an lrpemediable error,  Heing

¢ ] i P the
ineapalle of  cultlvating the gualify of 1
volee, he teies to compensate for his inabbi-

- L Music teaches most exguisiiely the Ity by producing quantity, ;
lnstlhlte uf M“Slﬂ&l Art arf of development. — 0" frrardi. The falae Mesl which somo masters Bof
tefore thelr puplls of *“bLringing down the

hpusi” with a blg note ia to be condemned
sopepely, The rush and hurery of modern 1ife
hits o one woy had o meretricions efect
upan the art of the singer, amd the ancienl
wathetle culture I8 o far cry from mnel of
the musie of to-day.—ALBERT VISETTI In The
Music Stndent (London).

George Bernard Shaw on the Growth
of Harmony'.

THE technieal history of moedern harmony
Ix w history of the growth of toléeratlon Ly
the human ear of  chords  that af  fdvrst
sounded dlscordant and’ senselesd 1o the main
body of contemporacy professlonal musiciEns
By senseless 1 mean, In the case of a diz-
cord, that you ecannot foresee s resolutlon
op Felate [t to & key. UGreat composers an-
tlelpate the rank and #ile of ua in this soct
of pereeptlon. nnd conseqguently Io the tol-
eratlon of combinatlons which seem unbear-

MUSIC EDUCATION

CALVIN B. CADY

Lectorer in Music, Teachers Callege, Columbia
Uﬂl'ﬂ'ﬂﬁﬁh N. Y., and Institute of
uslcal Art, N. Y.,

NORMAL COURSES

THIRTY WEEKS
NEW YORK :: October 14th
15 Claremont Av., Cor. W. 116th St.

: October 26th

of the City of New York

120 Claremont Avenue
FRAMK DAMROSCH, - - Mrectar

SPECIAL COURSE FOR
SUPERVISORS OF MUSIC
IN PUBLIC S5CHOOLS
THOMAS TAPPER, Principal

SPECIAL EXAMINATIONS

October 5th and Eth

BOSTON ik
Lang Studios, 6§ Newbury 5t.

PRIVATE CLASSES in Piasoforte and Harmony
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New York, Qct. 1 ::  Bosten, Oct. 6 W B e B i e B R
September 30th to October 10th o P o nod fifth=  unt somebidy—we s 0 EdLY

It was Monteverde ventured to plle a minor
third on top of the Ofth In & very emutious
way., introducing  the new note Hrst #s 0
third, ffth, or unlgon In the previeuns. ehord.
and etting It sweeten 1t=elf Inte a concord
agaln in the following one; preparation and
resolitlon, ss we eall It.  1r took quite a
|1:-I:Ig time Lefore the battle over the tolern-

Session Opens October I4th
Prospectues of Sapervisers’ Coarse malled en application

MRS. CALVIN B. CADY
15 Claremont Avenue, New York

THE ton of this discord of the seventh was so
MNEW thoroughly won that £ conld be expelled
without preparation om an aadisnce in any
oeltion. 1 enn still remember the time when

ts last Inverslom—with the s=eventh In the
lage—=ounded strange and dramatically mo-
mantous, as Iln the Aeat foale o Dog Gile-
eannd, and especially  In Beethoven's enrly
Prpmethens overture, which opens with an
abrupt thicd Inversion of the seventh, fortis-
elmo. By that time, however, minor pinths,
then called diminished sevenths, were fomil-
fap: and Wagner's bailtle began with unpri-
pared major ninths, which, joyvonzly blaped
ferth In the second aect of Toaahouser
soubded as scandalons as anything in Richard
HSirnuss’s  Hinfonic  Domesticn  does  toodaw,
Whae cores about an woprepared mpjor ninth
now, or an’eleventh., or o thirteenth¥ Yot
when you bave accustomsd peop’e to these, yon
have conquered the whole dintonle seale, and

Practice Clavier

Far superior in its latest construction to any
other instrument for teaching and practice.

VIRGIL SCHOOL OF MUSIC

For catalogie and prospectvs addyess:

A. K- V[ RG | L' LG Camgren Bullding,

Maodison Ave ansd B0k 2ireei |
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THE DISTINGUISHED FACULTY INCLUDES:

Sigismond Stojowski, the eminent Polish pianist and composer.  Albert Ross Parsons, Dean of
American piancforte pedagogs and teacher of many of America's most prominent pianists and teachers.
Vita Witek, the well-known Berlin pianist and teacher, Hans van den Burg, Holland’s foremost
composer-pianist. Louis Stillman, author of “Concentration and Technic” for pianists, and technical
specialist. David Bispham, America’s greatest song interpreter. _Ludwig Hess, the famous German
tenor and teacher of singing of Berlin who haslocated permanently in New York City, Adrienne REmEn}ri
authority in voice culture and French diction, style and interpretation. Anton Witek, the famous Vit‘-lini-.-;
and teacher of Berlin. Herwegh von Ende, viclin }wdﬂgﬂF, Teacher of Kotlarsky, soloist with Caruso
and at Metropolitan Opara Concerts. Harry Rowe Shelley, Organist Fifth Avenue Baptist Church
THE BOARD OF EXAMINERS INCLUDES: ]

Franz X. Arens, Conductor Peoples Symphony Concerts and teacher of singing. Richard Arnold, former
Concertmaster N. Y. Philharmonic Orchestra. Clarence Dickinson, Organist Brick Church an
ductor Mendelssohn Glee Club. Henry Holden Huss, eminent pianist and composer, Henry P. Schmitt
Concertmaster N. Y. Philharmonic Orchestra. Leo Schulz, 5clo Cellist N. Y. Philharmonic '[_fl'ri.‘.hi:m_r.';.II
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BURROWES COURSE OF MUSIC STUDY

Kindergarten and Primary—Correspondence or Personal Instruction Hesey Pusik—Satified Parcote—Prospe

era doobled by wse of thhmulth'l:duh.."

KATHARINE BURROWES b . 26 HIGHLAND avE
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Enthusiastic letters fromn teachers of the Course, HALL
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. gpound overy nole In It slmultansg,
;:f:ﬁj“g nothing for future geasrations t._,"l',":'
cever but -the art of moeking chords gy g
combinations of diferent keys, an gt K
which we are already making exporimenpy
From the Proceedings of the Loadgg Wusient
Asggociation.

Why Dr. Ethel Smyth is a Suffrageirs

“Tie lmperious staod this same twenifey,
gentury Englishman takes on (he twentl:h
ceptury woman belongs to the t-;rmu_ of h‘s,_‘
early ancestors, It s one of those peenilar
and stubborn things that only the stoge gp
hiatchet seem capable of disturbiog even g
this samse twentlelh century, Bot quite sap|.
ously now, take the orchestras for ogs il-
lestration of woman's limlted op Tt undtes
who ever suld sbe might play tJI-.p RaEp Iy
the orchestra, WL remaln persona non g,
in regard to the other poeitlons? Ay v
lnisrs, eelilsts, a8 parformers on (he ﬂl.ll:;
clarinst, bassoomn, obiwe o Borp, op nny I-r'lllﬂl'
metrnmentt Women are condemned for thajy
inferlor lostrumental writing. How mg g
lir otherwlse? How I3 obe 1o get the ek,
nigue of wrchestra]l weiting unless ol Comay
into Intlmate nnd personal acfualintanes with
the orchestra? When o boy of talesg grady.
ates from ong of the celleges the orelestrsy
stand ready to recelve him. The memberg
of the London Symphony Ovchestros apg g))
Englishmen, all but seme Cour or fAve meg
and  they reccived almost In o entivety thelr
musienl  educatlon rlght lere In afidon
They are rebearsing all the time, undep rarf
onz famoues condoctors, new  music = eop-
stantly belng Intraduesd, plnyed. .1]..;._,555‘1
aceepted, and judged from differing polots
of view. From all this, women of wngues
tlomed abllity are debarsed. Any eoollege pro.
teasor will 1l vou that the alent. of haTa
and glrls s very evenly divided, and the
ceneerts of the college bonds made uwp or

both seXes goed o prove this assection. Bu:
nfter gradoation, what then? ft fa gy
changed,  Custowm,  traditlon, false valpes

prevall and after all
which
higher
ateps

the years of drud BTy
a glrl hag come through with el

marks of eredit than the oy wha
Into o paying position in one of the
orcheatras; she stéps back or stands sull o
develops  Into o medioerity that s l:'lilﬂll-
n banc In the artlstie world. If woman |s
ot to be allowsd to vdse lLep gifts or ahil-
Ity, In only a lmited  or one sidsd WY,
then why waste tlme at all on her? Bur
If she bas proven ber Inoate capacity pp to
the doegree required of ber, who or whers
I+ the anthority that is entitled to say, ‘nar’
to her forther pragresa? The econdltion ar
custom forbiddlng woman orchestral players
i chanee on a par with man Is oos reasn
why I am s sulfeagette.""—From The Mask
cal Cowrier (New York).

How the Fake Composer Works.

Tuw procedurs of the fake compossr O-
lustrates wery well the fable. of * b Az
In the Llon's Skin 1 can only speak of
blm as far as my persondl experlencs goes.
A man, whom I afterward recognized s oge
of the most successful popular song wrlters
of his day came to me some years ago and
told me that he had heard of me as o goad
musiclan, at which I bowed gratefully, He
then proceeded to fell me that be bad com-
1 a scng. | asked him, with polite -

est, to play or slpg it for me, at which
he looked at we with Bank amnzemen, el
ing me that If he had been able fo oo
il

kg this,
he would not have requleed my se e LR
wina then wy furn to gage at him with su
prige, untfl he explained that he had In-

vented (17} a meledr, which he had learned

to  whistle almost without a mistake asil
all that he wanted me to do was fo Jot
it I.]{l‘-:-':l'l na he whistled 1t anid to harmenic
it For this he would magnanimomsly pay
me the fec of fAve dollars. | answered that
cven if I conld be: indoced to do this work

for him, T would like to adopt a wom de
plune, He then becams quite [ndlgnast,
stntlng that as le was the composer. e
would have ooly his own pame used, !

leive to the resder's lmsgioatio LA
“IJ.“1”””“' of tha 1nI{'T'|'|*"I'-!-‘” S5l

,This 1s not by any means the only cass
OF Its Kind that has come to my notice, aed
In faet, thls man very frapkly told me that
he  only came to me, beemuse the regular
,I.;[“rt‘ of “drodges.” who performed this task
.J,L hia publisber's for hlm, were too busy
that doy taking down the inventlons of other
SOmMposers, —AXDRE.  Besoist  in Mesieal
America (New Yark).

Mendelssohn's * Elijah " as an Opers.
i II ROUESTIONABLY, whether {he siage verako
”--'f Elijah) be regarded as an opera, & hil-
llenl drama, or sn oratorio with seenery aul
;-'_flm:h It Is o beautiful snd r»]erar!hsl en-
Iﬂt:llnuu—u:: and Mp. Charles Maoners [s fo
" congratulated on providing s feast of coler
nnd  musle which wiil delight many thog
sands  of spectators  mmd amditors. Mo ED-
Prejudiced “oritle enm sav that be bax doene
Any grent violemes to Mendelssohn's musle
Indeed. as a viodication of Mendels-
; dramatle power, this performante
wme to most of fhe gudience as a revelathn

sohn's

‘]*Tl leaving the theatre I bheard u lady b
Mnd me obeerve to a companlon, "It ¥ES
wonderful, wonderful " There were DAOY
muslelans present who, ke mrself, E0Ew
prastically every note of the oratorin W
1ERrt, I comversed with severa] of them.
and  thelr opinfons wmight well be sommed

up In the same remarks,

imdend “wob
derful,” | am the It was .

more pleased (o guelt
thesa opinfons, ws 1 1:::_11 :p: ll'qpl,l: tha 18-
Juatice “done to Mendelasohn's [poskc 8
Memory by a number of superkr modem
;Ulll.'.‘-'. miny of whom have bever writle
'I-I‘?l"llll.l'?ltr "uI musle In thele lves, end 45
Mustocr |3 lgnorant of the very elements 0

compos!tlon.—Dr, RaLpw DoNstos
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MICHIGAN CONSERVATORY OF MUSIC
Frederic L. Abel, Director

1021 Woodward Ave,, Detroit, Mich.

I

P
10WA’S Leading

o3 ietiation Midwestern Conservatory of Music

| INCORFPORATED

MUSIC—ART—EXPRESSION—LANGUAGE

| 15 Room and Tition, £150.00 per Quarter Reservations

b 1o8 CATHLOB MIDWESTERN CONSERVATORY

for Rooms now being tmade
+ Des Moines, lowa.

’ ; |_‘-T|11:|.| ISHED
Clara Baur, Directress,
Faculty of International Reputation

ALL DEPARTMENTS OPEN

Alzo Special Normal Course n

Location and surroundings ideal
For Catalogue and Circular Address

|MISS CLARA BAUR, Highland Avenue and Oak Street, CINCINNATI, OHIO

Elocution-MUSIC- Languages
PUBLIC SCHOOL MUSIC

Detroit Gonservatory of Music

INEST Conservatory in the West. Frances L. Yorke M.AL
Director. 28th vear beglne Sept. 14th. Special course in public
school music and drawing, under the divection of Mra, Alice

Spencer Dennle and Mra. Katherine C. Margah., Two yean' coorse
entitles to life certificate in State of Michigan. Students may enter sec-
and year work by paseing examinations or showing satisafactory cred-
ite- All clnssea limited to twenty etudents. Diormitory ineonfunction,

MUSIC—Methods, Ear Training, Bight Reading, Harmony, Mu-
gleal History, Elementa of Music, Payvchology, Pedagogy, ote.

DRAWING=Free Hand and Mechanical Drawing, Painting in
Water Color, Color Analyele, Perepective, Pottory, Woaving, Baskotry
Lenthers, Papor Construction, Special Classes in Deslgn.

Annual enrollment, fiftecn hundred students: Students prepared
for teaching and choir work, concert and opem, along with the reg-
ular branches, piano, vecal, violin, organ. ete.  DMplomas given ai.d
| degrees conferred. For particulars, address

JAMES H. BELL, 530 Woodward Ave., Detroit, Mich.

Beethuven Cunsewatﬂry Send for handsome Catalogue to the

BROS. EPSTEIN

SPECIALLY LOW SUMMER RATES

(on of the oldest and best Music Schools in 1he United States M. W. Cor. Taylor and Ofive Sts., 51, Louts, Ma,

— —

“A school of lang standing, and high traditions.” Especial prida is taken
in it, and umssual determination is shown in assuring its stability

Dana’s Musical Institute

WARREN, OHIO
Forty-fourth year. Six departments. Music taught in all its b_rlx.nches.
Lessons daily and private. All instruction individual.  Separate
buildings for practice
and residence.  Build-
ings new and modern
in equipment. Located
in a beautiful city. Pure
medicinal * water from
aur own artesian well.
Healthful location. In-
corporated. Confers de-
grees. Fine moderndor-
mitories for the patrons.

irtorical Sketch
Sad for Og-page catalog, the Blue Book and the Miustrated Historical Skete

WILLIAM H. DANA, R.AM., President
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ON THE COMPOSITION OF
HYMN TUNES.

BY HERBEET ANTCLIFFE,

_“'r”-"'-T makes the hymn tune so indi-
vidual a class of composition ie the fact
of 1ts having to be sung by large bodies
of untrained singers whose wvoices are
unbalanced amil often disproportionate,
and the necessity for fexibility in ex-
Pressiveness combined with rigidity and
regularity in time. The first of these af-
fects its gencral character and also in
l-;.tr:u'u].'lr its melody and part-writing.
Fhe melody should be of such a character
that it can be easily learned and easily re-
membered. No very wide or awkward
skips should there be, and any modulation
or chromatic movement should le gimple
and straightforward. The question of
vocal range 18 an important one. It s
better to carry a melody upwards rather
than downwards if it appears desirable to
exceed a very moderate range. This is
less harmiul, as it is easicr to press the
voice upwards than to foree it down.
With regard to the harmony and part-
writing, the great characteristics to be
observed are simplicity in the former and
interest in the latter: A choir can do
much to make or mar a hymn tune, so
it is well to give each voice something o
make it worth the while of each individ-
ual to sing his or her part well. Remem-
bering also that a number of male volces
will be singing the treble part an octave
lower than it is written, a safe rule to
enhance “effectiveness is to keep the bass
part at least an octave lower than the
treble, and to write the treble and inner
parts in such a way as to avoid awkward
progressions when the parts are inverted,
Last, but not least. remember that the
tune s mtended to aid the interpretation
of the whole hymn and not merely of the
first and last verses. Put the whole senti
ment of the hymn into the music as far
as is possible, and do not think that “any-

g will do.”

TUENING PAGES.

BY W, 0. PRESTON,

MosT of the peaple who try to turn
pages are like the famous clown Mar
celline, who has kept New York and Lon-
don laughing for years through his terri-
ble efforts to help others only to do the
thing which will hinder them most. In
turning a page for someone who is play-
g it is usually best to take hold of the
upper left hand corner of the page to be
turned and then make the movement so
quickly that it will hardly be noticed hy
the performer. In the olden days when
it was the custom for virtuosos fo play
with the music in front of them, it was
considered quite an honor to turn the
pages, and many lesser musicians boasted
of having done it for famous players,
Teachers should alwiys insist upon their
pupils kmowing the first two or three
measures on the following page particu-
farlv well so that there will be no uneom-
fortable break. This is particularly the
case where the piece to be performed is a
duet. Nothing is so annoying for one
capable duetist than to have his fellow
performer calmly inspect the new meas-
ures at the top of the new page as though
he were reading them for the first time.
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FRANKLIN ACADEMY i°Hasdic

Instruction i Piano, Voice and Violin,  Diplomas
snted those who complere the required course
ﬁlrmnn}'. History and Theory. Ten practice
pianas. . Large Dormitoey for girls. First class In-
structhon.
ADA R. BLOEDORN, Dean of Music Department.
FRANKLIN, NEB.

University School of Music
Ann Arbor, Michigan. Alberi A, Stanley, Directar

AfMilated whh Unbversity of Michiges, Ariim naghirta of
wifle renegmiilon, Chornd Unlan of 300 tudses, (rebeatrs aof ¥
Sayurs, {smearts by World's artisis, Musis Festival of for
R:-_n. Facnliy crmrert ta, Voeal and Viilin Histsries]
reckinla.  Fer Pull infarmstisn, addres,

Charlea A. Sink, Seerelary

HENRI W, J.
Teacher of Piana,
Theory. 4
Ant of Singing.

DES MOINES CONSERVATORY OF MUSIC
K. P. Block : : : : es Moines, lowa

NORTHWESTERN UNIVERSITY

EVANSTON= CHICAGO

SCHOOL OF MUSIC

A University Prolessional School, for Lhe
compretensive study of practical and theo-
retical misic, either as & profession or as an
element of qulture. Located npon the shore of
Lake Michigan, in Chicagn's most attractive
suburh,

The environment Is perfect and soclal ad-
vantages superior. Send for detailed descrip-
fions of coursss and Seak of Evanston
viurs.

P. C. LUTKIN, Dean

Evanston, i

l

SIXTY.SECOND YEAR

Lawrence Conservatory

{A Department of Lawrence College)

Offers unusunl cppartunities for the
sipdy of music  Enjovs the intellectzal
and inl Jife of Lawrence Caollepge.

Faculty of noted specialists, Choral
Society of 150 volees, Orchestra, Recit-
als by Warld's Artiste, Music Featival,
Faculty Concerts, Superlor  Fublic
School Music Course, Normal Course
lor Piane Teachers, Piano, Voles, Vialin,
Harmony. Dormitorles for students.

— |

WILLIAM HARFPER, Dean, Appleton, Wi,

24 CENTS

in stamps sent to EFFA ELLIS
will give you the lesson on how
to teach the keyvboard, and in-

troduce Melody, Rhythm,
Musiec Form, armony and
Eartraining.

Effa Ellis Keyboard Harmony Sehool
and Training School for Teachers

204-205 Bosten Stere Bidp., OMAHA, NEB.

L3 L]
Your Musicis Torn!
IT WILL TAEKE ONE MINUTE
O REPAIR IT BY USING

MULTON-N-PARI0 BINOING Taee

G-yurd roll of white 1§ 1k
[ Jnlmcr\.ﬂﬁunu:::rput:;?dd,
Transparent Adhesive Mending Tissue
10 cents por packnge
If your music dealer dees not carey it; send to
THED. PRESSERCO., Philadelphia, Pa.
i

13
Mulium-In-Farve Binder Co,
624 Arch Sireer Pi'IFId;Iph]a. Pa
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THE RECOGNIZED LEADING INSTITUTION OF THE NORTIIWEST

FALL TERM OPENE SEMTEMBER 24, 19132 SPECIAL TEACHER COURSES

! sennehes of Wisle, Ornk i Brnmaile Ard, from Klsmentarr 1o Fost-Gradunis,
Caurma 1 ol bruse 'H.Ing.,._}...:ui ,.r_-!l Cadeerratories of O fank, l‘.mun"_r P F?ny-.mur:_‘ :::;. 'E-P‘:'!L':::r::w;:: E:;'I;:“J
” iall img S0, Two 1 | g , Panl tpped =Lin
e e, e wiee &t Aoy time. e o lbaested Catalog £ T o SsOE 8nd opara. Rebeo

ani Dramatin dry

our advertisers,




756

WIT, HUMOR AND ANECDOTE.

THE three-vear-old =on of a Methadis:
minister was with his mother at a path
ering of ladies, At the proper time he
was given a conkv, He ate it in short
order. and asked for another.  Thi
hostess said “T'll mve you another 1
you will sing for s

“Can't sing,” was hig reply, “but T know
something [ can zay.”

“That will do all right,” the lady an
swered, expecting to hear “Twinkle, twin-
kie, little star,” or some other nuorsery
clas=ic,

But the little fellow drew himself up
in real Sunday-school fashion and said
his piece :

“(rod loveth a cheerful giver.”

The lady gave him the cnoky, and th
whole company seemed 1o be very cheer
ful about it.—Harper's Magazine,

THE Smiths had a boarder named Hannah,
Who constantly drummed the piannah;
Bot Hannah one dax
Disappedared, and they say
The truth was the Smiths had to cannah
New Yark Telegraph,

Ax observing little miss of five was vis-
ihng one afternoon at a hofize where
there was a player-plano, and she was
much interested.  On her return home sh
deseribed it to her mother as a machin:
into which they poked a poroos plaster
and ground 1t up into music—Frohanee.

(neps—"1 understand that your new
upera has very catehy misic,”

[hbe—"Well most  of ity hewen
‘hooked.” "—Roston Transcripl,

s was singing
" "Why don'l

TrEe Sunday-school clas
“I' Want to Be an Ang
vou sing londer, Bobby 2"

“I'm singing as lood as 1 feel” ex-

plained Bohby.

I8 a MNew England weekly newspaper
there appeared not long ago the following
advertisement :

A stone masan or his daughter may
recetve ope iIIIiII'II."-"_-\. music lessons in ex-
change for work on a cellar.”—FYouth's

Conrfranton,

5 the Memeirs of Theodore Thomas,
hy: Rose Fay, occurs a story of Liszf
whom Thomas met a1t Weamar, "As we
walked to the hotel, it began to rain and
I expected to see Lizzt turn back, but-he
continued to walk with me,
of the storm. *You do not seem to mind
the weather,' I exclaimed. Liz#t laughed
> of that

UNCORSCIS

and replied, ‘I never ke not
which takes no notice aof me.”

Mrs, Buerton Hasrison, America's
most aristocratic novelist, was discussing
at dinner American French

“Cur  French is remarkable,” she
“Some of us will go to a French play and
laugh hoisterously at the subtlest and most
idiomatic jokes, yvet when it comes to or-
dering dishes from a simple French menu
we are all at zea”

Mrs. Burton Harrizon smiled.

“A multi-millionaire in a fashionable
restatirant.” she =aid, “pomnted to a line
cn the menu and said to the waiter :

“I'll have some of that, please.

“T am sorry, sir, the waiter answered,
‘birt the band is plaving that" "—Philadel
phia Bulletin,

“The tout ensemble of the orchestra is
remarkably good” said Mr. Newrich's
host, at the box party. “Don’t vou think
507

“You bet it is!” responded Mr. New-
rich, enthusiastically. T like to watch
the féller that's playing it slide back and
forth, It looks as if he was swallerin®
il —Mitwanker Daily Nesos,

Greater Speed—Greater Accuracy
Greater Efficiency

ARE THE LOGICAL RESULTS OF INSTALLING THE

UNDERWOOD

Fxclusive Underwood features make possible the most
important labor-saving systeins ol modern accounting,

“The Machine You Will Eventually Buy”
UNDERWOOD TYPEWRITER COMPANY, Incorporated

Underwood Building, New York

THE ETUDE Lo

e ——

TYPEWRITER

The ever growing demand puts the
annual sales of Underwoods far ahead
of those of any other machine-—making
necessary the largest typewriter factory
and the largest typewriter office build-
ing in the world.

Such a demand from business men
everywhere is unquestionable evidence
of the practical mechanical superiority
of

Branches in All The Principal Cities

Y sacted intu

S8OME SAYINGS OF LISZT.
WeAT 15 penius else than a priestly
power revealing God 1o the human soul?

The beantiful is ||11|.:.' the reflection of
the true; art is only the refraction of the
thought

Gienius s

always endowed with its own
i Poetty ever reveals to
her chosen the secrets of her wild do-
matn !

An artist can have abstract ideas, bul
he cannot serve opinion without making
hig vocation impossible: for art, like the
solation of all apinion, Kes in the feeling
of homanity, 7

That musician especially who i inspired
hy Nature. without copying her, hreathes
mt in tones the tenderest sectets of his
destiny; he thinks, feels, and speaks
through her.

Broad paths are open to every endeavor,

irms !

and a sympathetic recognition is assured
: . :

who consecrates his art to

rvices -of -a cofviction of a

0 EVEFYOTie
the divine &«
CONSCTOUSTIESS

To comprehend art not a= o convenient
means for egotistical ad s and un-
Froitful celebrity, but a: a sympathetic
power which unites and binds men to-
er; to educate one’s own life to that
 dignity which Hoats before tatent as
an ideal; to open the understanding of
arfiats to what they should and can dog
to rols public opinion by the noble
ascendency of a higher and thoushtful
life, and to kindle and nourish in the
minds of men that enthusiasm for the
beautiful which is nearly allied to the
good—that 15 the task which the artist
has set hefore him.

George Eliot said: “Schubert wrote for
silence; half his woarlk
Lar like a frozen Rhine till summer cnime,

That warmed the grass above him Dven ge
Hi= muele Hves now with a mighty vonth.

Fieasa

Foet nnd Pensan yvertare

four hands, alea S .
Fres for the a;ki:;:: and Lwo Violina and ¢

ko in=i i i e
If he will not, order direct] t to insist wpon your dealer selling you “'Century Edition.

n CENTURY music PUBLISHING COMPANY r

| {[SENTURYT TEDITION |

menticn THE ETUDE when add ressing our adverk

i CENTURY EDITION ¢

THE BEST EDITION

THE

WORLD’S BEST MUSIC!
= FOR 10c. A COPY ==

4 Some dealers ask from 25c. to 50c. & copy for “'Century Edition™
sheet music. It's worth it—but —don't pay more than TEN
Leak aver tha fol e Tt uf 2 aad

ok over the owing list of standar elassic compaaition
which are sold in other Editions at from 25¢. to T5e, “ET i

§ "Century Edition™ price isbut TEN CENTS ( 10c.) a copy, o mat-
ter what the marked price may be, and best of all, we will guar-
antes that each and every copy is as good ns, or better than, the
copies you have been buying at many times the price we sk,

9 In paper, printing, phrasing, fingering and weneral excellence, this
edition cannot be surpassed, there can be nothing better at any

rice
q E‘ every claim we make iz not as represented, wo will refund
FOUF money.
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u Comporer  Grude Title Cotuposer G
i : Cwyullerin Bastloemmn (o s §

Asrher 0
Lan: e Flutterer, The 1
JGellard 0 Tovitathen to the ¥ enee i
arvarale, Ufenlmnh 1 Les Sylphes ... i
By Moonlight, CBemite 4 | Lvhengrin March i
Caprlee Bl ante e haels Lustsplel 6y erture Kéler-Hits @
Mying Fost, ... Gislisrhnlk & ot wnd Peassant Bverinre T |
First Tarnntell \ Pallsh 1y Sibarwenks &
? G ; . Milks r ;
Eratid- Mareh de Cowe=ri Walleshnupt . 5 Bl Vive talop o amy
::um-rruq--. : ; o Tvarak 4 | ESmpu Svertore Herld &
wngurian Rhapsedy, Xa 2 1L
Kamenol stromw . i 'l:!l]'[.IN and PIANO, 10 Cents per Copy
Lact Hope ..., Gobbliiam. & it Comprarr  Girads
Maonlight Sonate Wil Angel's Serennds i

Sipph 4 Rereense. ' Jomivg
n

Rigoletta Funtasio x Cuvatd
Mmsthe af Spring 4 Flowe i
:ulul -dl"uu:h_ : 3 Kuynw []
Berewnde, | 3 Livrgn | 3
‘;;g;ll?ltl Pathetique. iy I Melady in ¥ L]
il'lh.-lrl:- rb:lal Drerturs Bosdul 4 Blmple Confission 4
Woosil Ll t:._'.i:;“.;. o Marlouell 4 Star of Wope, Reverle henmedy &
= e Tunnhauser March,,_, Waguer 1

The complete “'Can b
entury
d torg Ponlog of nerly two thousand tifles for Flano, two and

g ang, all at the TEN CENT price—Can be had
It is money in YOUT Do

1178 BROADWAY, NEW YORK cCiITY

BETH.

et 1L

|| _||:| |||| | |
1 |
||'||| |:I'u!|||| |

TTERELT 1 T
NI I
I-I||:|":'|' LI

R,

Do You Know how Pac}erewski
Holds His Hands at the Piano?

Pﬂdﬂfﬁlﬂﬂkf OHCE Said: “Show me how i.h?. pupil holds his hands and | will show you how much
of a musician he is.

method of “Holding His Hands,"” that the muscles might respond readily to every dictate and emotion of his intell;-

This great artist spent many years mastering the best

gent, musical soul, and enable him to properly interpret and express every note, accent, phrase, dynamic mark, etc.

There are so many vitally important little things
in piano teaching that you should know, and yet these very
essential things are overlooked by many teachers. Pader-
ewski is great; he is superlative, simply because he is
always great in little things—small points of technique, ete.
He overcame every obstacle no matter how apparently
insignificant,

So, Mr. William Sherwood, after years of study with
Kullak, Deppe and Liszt, saw the necessity of paying more attention to the

little things, He became America’s greatest piano teacher, because of his
painstaking care in thoroughly grounding his pupils in these little things,

Sherwood spent 30 yvears teaching, playing in concert and Iectl.:r{pgr'.
The sum total of the knowledge thus cbtained, combined with his valuable
training gained from the old world masters, Sherwood put into a Course'of Weekly
Normal Piuno Correspondence Lessons for Teachers and those preparing to teach,

In these Lessons attention is given to the little things as.

well as the big ones, Every phase of Piano Playing and Teaching: is

We Will Send You Absolutely FREE

one of the most delightful little volumes on Music and Musiciana that you ever c_ﬁqt'm:d. deseribing
these Sherwood Lessons fully and completely, It plso explaine how 1t is possible to take,in the

g iet and lelsare of your own home—

Music from Glenn Dillard Gunn;

but if you will fill ou
wis can assure you of promp

Coupon Bow.
SIEGEL-MYERS
Corresponden

The Harmony Lessons of Rosenbecker;
The Composition Lessons of Protheroe; :
Lessons in How to Teach and Supervise Public

School Music from Frances E, Clark; o= ¥
Lessons in History, Analysis and Appreciation of

Voice Lessons with the aid of the Edison Phono-
graph, Choral Conducting Lessons, ete.
The present edition of this valuable reference hook ia limited,

t and mail the attached Coupon at once,
t delivery. Tear off and mall

ce School of Music
230 Monon Building, Chicago, Il

comprehensively treated, with partieular emphasgis upon the important
problems of every day practical teaching—just the things that every
artist and teacher must absorb before achieving great success,

Bywthe aid of actual photographs, Mr. Sherwood has
ghown ®early and plainly in these Weekly Normal Piano Lessons, the
proper positions of the arm, wrist and fingers for the up and down move-
ments from the kouckles; the proper use of the forearm and fingers for
chord and octave playing; the exact positions of hand, wrist and fingers
for contracted extended positions for ercssing movements during scale
passages; interlocking passages in double thirds, ete, Every physical
exercise used by Mr. Sherwood in developing his marvelous 1enhniflue is
brought before you in a life-like manner, by this wonderful syastem of
photographic illustrations,

Paderewski, Emil Sauer, Moszkowski, Walter Dam-
rosch, Lechestizky, Henry T. Finck, and other great anthorities, have
freely and gladly endorsed our correspondence lessons whieh yc;u can
take in your spare time in the quiet of your own home, at small cost.

SIEGEL-MYERS Correspondence School of Music
330 Monon Building, Chicago, llinois
Please gend me by mail, free of all chas
dictionary, portraits and biogeaphies of farmous minaicinng,
No epplication for thia baok aeeeptod from okildegn,

. < ar obligation, the sightv-page boo
describing your courses of Correspondence Lessons, and :umr_ﬁlnciner m?uical.%

Have you studied Hormony tharoughle?. ...,
Dio you plag? oo s R T | e i

D yoa wish o pregace Lo teach?

--4..-................._...__.._..,..‘..‘._.._..‘.._
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What one
application

without massaging.

take it up completely.

and smoothed.
ished.

Pantrking Creaun sneads go massg-
rrgr, shanld be rudded dn dyphily

will do

PPLY Vanishing Cream gently,
"Put on plenty and allow the skin to

You will be surprised at the result.
Tight, dry skin becomes softened
Rough skin is ban-
Coarsened skin takes on a
transparency and delicacy which

shows that a skin which has suffered from exposure to sun,

wind and dust can be completely made over by

Pond’s Extract (@mpany’s

To put your skin inte condition to make it possible to wea
gown with pride, use Yanishing Cream tonight.

Motice its ready absorbtion, its delightful perfume of Jacque
particularly the effect of just one application,

Pend's Extract far Pond's Extracthas

: been used forsixty
EREAR, YN, L e yeara for evervday

injuries. . Most of us can remember many
occasions when having it available has
saved hoursof suffering. Get a bottle today.
You will be surprised how frequently you
will use it.

Try These Products
at Our Expense

shim au X gME

On  request, we
will mail samples
of both Pond's
Extract and Yanshing Cream, Upon re-
ceipt of 4¢ in stamps we will send an extra
large trial twhe of Vanishing Cream.
Address The Pond's Extract Company,
Dept. K., 131 Hudson Street, New York. -

VANISHING CREAM

r o dinner

roses, and

Fanishimng Creaon groey poaor

sife Fimesh,
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Beware of Imitations and Cheap Substitutes

BAKER’S
Breakfast Coc

IS THE STANDARD FOR QUALITY

beverage.

food valie.

=
AKER-
“’,’éﬁ%ﬂ 11 1.5, FA

For all those whose oc-
cupations require clear
heads and steady nerves,
as well as those in poor
health or of delicate diges-
tive powers, it is the ideal
Prepared with
milk or cream and sweet-
ened to the taste, it is de-
licious, wholesome, ahso-
lutely pure, and of high

TRADE-MARK ON
EVERY PACKAGE

Booklet of Choice Recipes

Oa

o | [0 [Ho0] [ [

4::':: Sent Free
Walter Baker & Co. Litd.
Established 1750 DORCHESTER, MASS.
U
g] [« 101 o] § [=Tms] i [ 101

Style 705 —Modified Mission Design

best.

plans wherever you may live.

lrots 6. 9072
PIANOS

A DESERVINGLY suc-
cessful home model
is the charming Upright
shown here. Measuring
up to the highest structural
and musical standards its
simple, chaste design saves
expense with no loss of
quality.
Ivers & Pond Pianos are
built for those who wish the

With the finest traditions of old time Boston piano
building, their heritage and a successful record in over 50,000
homes, they mark the highest achievement in the art today.

Our *“*No-Risk” Selling Plan

A unique way of shipping on approval is available wherever in the
United States no dealer sells the Ivers & Pond.
Liberal allowances for old pianos in exchange. Attractive easy payment
For your own interest, write us today,

We pay freights.

Wa especially invite correspondence from musicians and teachers:
Write for pur catalogue and full information.

IVERS & POND PIANO COMPANY,

141 Boylston Street, Boston, Mass.

The C. E. CONOVER CO., Mfrs.

“The Urowning Attribute of Lovely Women
3 A woman's persemal satisfaction n lnakin
doubled when she knows everything v\buu'l?ﬂ.-r ls exquialiely clean.

Naiad Dress Shields

are thoroughly hrpiesic and healthiul 1o she e aiely
Eree fromn Tubber, with fts disngresable oder: can be i ;- wry abaalut
STERILIZED by i'mmen.!..,,:ll: lnlr:nr.-lc udor; can ke casdy and guickly

Predeerud by well-guwned woiien of refined taie

A2 steres ar somple pair on receipt of 2, Every goir praranteed.,
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VOSC ™

ANOS

have been established 60 YEARS.

every family in moderate circumsiances e

By our svstem of payments
an own a vose pieno. We

take old instruments. in exchange and deliver the new piano in your

home free of expengs.

VOS€ & SONS PIANO CO.. Boston, Mass,

Write for Catalogue

D and explanations.
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