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AN OPERETTA,

"SONG

OF NORWAY,"

about Edvard Grieg and using much of
his music, had a most successful opening
recently in New York City. Episodes in
the life of the great Norwegian composer
contribute to the story, and many of his
most familiar and haunting melodies are
adapted to the musical score. In the ex-

I"

cellent
cast is Irra
Petina,
soprano
the Metropolitan
Opera Association.

of

FRANCO AUTORI,
conductor
of
Buffalo Philharmonic
Orchestra,
who
just finished
his first season with
Chautauqua
Symphony
orchestra
as
cessor to the late Albert
Stoessel,
been reappointed
as conductor
for
summer season of 1945.

the
has
the
suchas
the

HERE,

SOLOISTS, to the number
of twenty-seven,
have
been engaged
by
the New York Philhar.
monic-Symphony
Orchestra for the new season which opens on October
5. Among
these
are
Zino Francescatti,
.KERSTIN
Jascha
Heifetz,
Erica
the option for the broadcasting
rights
l'HORBORG
Morini,
Fritz' Kreisler,
for the remaining
five years.
.saac Stern, Gregor Piatigorsky, Claudio
An-au, Josef Hofmann,
Wanda LandowJOSEPH BONNET, distinguished
French
ska, Rudolf
Serkin,
Kerstdn 'Thorborg,
organist. who had made his home in New
Cha~'les KUllman,
and John Brownlee.
York City since 1940, died on August 2
at Ste. Luce sur Mer, near
Rimouski,
SAMUEL BARBER'S "Violin Concerto"
. Quebec. Just last year he had been given
was included
in one of the recent procharge
of the organ
class of a newly
grams of the fiftieth
season of Sir Henry
formed conservatory
of music in Quebec.
Wood's Promenade
Concerts
at Albert
Mr. Bonnet
was
born
at
Bordeaux,
Hall in London,
with
the Australian
France,
on March
17, 1884. He was for
violinist, Eda Kersey, as soloist.
some years organist of the Church of St.
Eustache
in Paris. and succeeded
Alexandre Guilmant
as organist of the SociTHE SATURDAY AFTERNOON opera
ety of Concerts
of the French
Conservabroadcasts
of the Metropolitan
Opera
tory. He had made several
world tours
Association
are to be continued
for six
before the war.
years under the terms of a contract
recently
announced
by the Metropolitan
opera
Association,
the Texas Company,
LEOPOLD STOKOWSKI will return this
and the Blue Network.
Under the agreemonth to the New York City center as
ment, the Texas Company
continues
as music director
of the New York City
the sponsor for the coming season, with
Symphony.
He will direct the orchestra

THERE,

AND

EVERYWHERE

THE

MUSICAL

IN
in a series of six
Monday
evenings
noons.

pairs of concerts
on
and Tuesday
after-

THE NEW YORK UTTLE SYMPHONY,
Joseph
Barone,
director,
will present
a
series of six concerts
on Friday
nights
during
the coming season. As formerly,
the orchestra
will introduce young American soloists,
conductors,
and composers
in formal
debuts.
These include
Donaldina
Lew, soprano;
William
Bodkin,
baritone;
Mary Michna,
pianist;
Albert
Brusiloff,
violinist:
and Harry
Hewitt,
composer .
A NEW NOTE in industrial
recreational
activities
was registered
in August when
the employees
of the Gruen Watch Company were guests of the company
management at a performance
of "Rigoletto,"
given by the Cincinnati
Summer
Opera
Association
at the Cincinnati
ZoOlogical
Gardens.

FRITZ KREISLER'S next radio appearance will be on October 9. The remaining
dates
in the NBC
"Telephone
Hour"
series, which began July 17, are January
1, February
19, and April 16, of 1945.

Competiliono

• • •presented

by NBC University of the Air
THE
SIXTEENTH
BIENNIAL
YOUNG ARTISTS AUDITIONS of the

Course III In "Music of the New World"
The 194445 broadcasts of "Music of the
New World" begin October 12, and include thirty-eigbt weekly half-hour programs. Titled "Music in Ameri~ ~ties,"
the series traces the contributions to
American music fostered in the population centers, both large and smaIl, of the
Western Hemisphere .•• Boston, cradle of
religious music and the singing school •••
Lima, Pern, center of viceregal music •••
Williamsburg, focus of musical enterprise
in the Colonies ••• from early days to the
present.

"Music in American Cities "-broadcast

Thursdays at 11:30 p.m. (EWT) by the
National Broadcasting Company and the
independent radio stations associated with
the NBC network-embraces
three main
approaches: a) Chief historical musical
contributions;
b) Compositions about
cities; c) Music by composers definitely
identified with certain cities.

"Music of the New World" and its companion NBC University of the Air courses
are broadcast as a public service for the
advancement of education and entertainment under the American system of free
enterprise, operating in the interests of a
free people.

National Broadcasting Company
Amerit:l'~ MR_1 M!!Mnrle

National
Federation
of Music Clubs,
which carry awards of $1000 each in
piano, violin, and voice classifications, will
be held in New York City in the spring
of 1945. State aud.tions will begin around
March 1, 1945, with district auditions,
for which the State winners are eligible,
following. The exact date of the National
Auditions will be announced later. All
details may be secured from the National
Chairman,
Miss Rut.h M. Ferry,
24
Edgewood
Avenue,
Ncw
Haven
11,
Connecticut.
A PRIZE

OF A $1,000

WAR

BOND
competition
conducted
by the Cincinnati
Symphony Orchestra, for the writing of a
"jubilee Overture" to celebrate the fiftieth
anniversary of the orchestra, which takes
place during the coming season. The competition is open to all American citizens
and works submitted
must be between
ten and fifteen minutes in length and
written especially for the anniversary,

will be the award in a nation-wide

A~ AWARD OF $1,000 to encourage
"the writing of Amercian operas in general, and of short operas in particular," is
announced by the Alice M. Ditson Fund

OCTOBER,

1944

of Columbia University and the Metropolitan Opera Association. The opera must
be not over seventy-five minutes in length
and by a native or naturalized American
citizen. The closing date is September 1,
1945 and full details may be secured from
Eric T. Clarke, Metropolitan
Opera Association, Inc., New York, 18, New York.

THE

TWENTY-FIRST

ANNUAL

CONTESTS for Young Artists, sponsored
by the Society of American Musicians, is
announced for the season 1944-45. The
classifications include piano, voice, violin,
violoncello, and organ, with various ages
for each group. The contests will begin
about February
1, 1945, and all entries
must be in by January
15. Full details
with entrance blank may be secured from
Mr. Edwin J. Gemmer, Sec.c'I'reas., 501
Kimball Building, Chicago, Illinois.

THE SOCIETY FOR THE PUBLICATION OF AMERICAN
MUSIC has
announced .its twenty-sixth
annual competition. Composers who are American
citizens (native or naturalized)
are invited to submit manuscripts. These should
be mailed between October 1 and November 1. Full details may be secured from
Mrs. Helen L. Kaufmann, 59 West Twelfth
Street, New York 11, New York.

"FOR IV ARD

AN ANNUAL COMPETITION
to be
called the Ernest Bloch Award has been
established bv the United Temple Chorus
of Long Island, for the best work for
women's chorus based on a text from or
related to the Old Testament. The Award
is one hundred
and fifty dollars, with
publication
of the winning work guaranteed. The closing date is December 1,
and all details may be secured from the
United Temple Chorus, Lawrence, Long
Island.

A PRIZE OF O~E HUNDRED

DOL-

LARS is offered by The H. W. Gray Company, Inc. to the composer of the best
anthem submitted in a contest sponsored
by The American
Guild of Organists.
The closing date is January 1, 1945. Full
information
may be secured from The
American Guild of Organists, 630 Fifth
Avenue, New York 20, New York.

THE

EIGHTH

ANNUAL

PRIZE

SONG COMPETITION,
sl?onsored by
the Chicago Singing Teachers Guild, is
announced.
The award is one hundred
dollars, with guarantee of publication of
the winning song. Manuscripts
must be
mailed between October first and fifteenth,
and full details may be secured from Mr.
E. Clifford Toren, 3225 Foster Avenue,
Chicago 25, Illinois.

MARCH

WITH

MUSIC"

WORLD

MRS. HARRIET AYER
SEYMOUR,
a leading
American pioneer in the
field of musical therapy,
died on July 30 in New
York City, at the age of
sixty-eight.
She
was
widely known as an advocate of the use of music as a cure for certain
MRS.
forms
of illness.
Mrs.
H~~~riT
Seymour
was born
in
SEYMOUR
Chicago and was educated
musically
in
Germany. For a number of years she was
on the faculty of the Institute
of Musical
Art. Largely as a result of her observations
of the healing
power of music
in her
hospital
work during
the First
World
War, Mrs. Seymour founded
the Seymour
School of Musical Re-education.
In 1941
she established
the National
Foundation
of Musical Therapy.
of which
she was
president.
THORNTON W. ALLEN, New York composer and music publisher,
died on July
30 at Hyannis,
Massachusetts.
Included
among his many activities
was a period
of eighteen
years as managing
editor of
"Musical
Courier."
While still in college
he won fame as the composer
of the
Washington and Lee SWing, which
he
wrote for his alma mater. Following
this
he formed a music publishing
company
and wrote, on request,
a great many
college songs.
LEON SAl\IETINI. head
of the violin
department
of the Chicago Musical College, died on August 20. He had been on
the staff of the Chicago Musical Oollege
about forty years. Mr. Sametini was born
in Rotterdam,
Holland,
and
became
known
as the
infant
prodigy
of the
Netherlands.
At the age of fifteen he was
a protege of Queen Wilhelmina
and was
presented
by her on a concert
tour. At
sixteen he was graduated
from th-e conservatory
at Prague. After coming to the
United States he appeared
as soloist with
the Chicago Symphony
Orchestra.
SIR HENRY WOOD,
well known British conductor
who
was
just
about
to celebrate
his
fiftieth anniversary
as a
baton
wielder,
died on
August
19, in London.
He was famous for having inaugurated
in 1895
SIR
the Promenade
Concert
HENRY
series, which in June of
WOOD
this year opened its golden jubilee season
in Albert Hall, only to be bombed at the
very first concert. Sir Henry was born in
(Continued

on Page 612)
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Flickering
Candles.
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A Great Operatic
Star, Leading Concert
Artist,
and Radio
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By THEWATERSOF
MINNETONKA
THE BELL-MAN
RECESSIONAL..
GOIN' HOME
MIGHTYLAK' A ROSE
FORGOTTEN..
..
STARSANDSTRIPES
FOREVER(Vocal arr.)

554

D

STAFF

ou: 1944

/01'

Street,
CO.

Lieurance
,.Forsyth
De Koven
Dvorak-·Fisher
Nevin
Cowles
,

Tet:hnic
Finale,

Philadelph'ia
JOHN

0/

the Month
from Rhapsodie Hongroise,

THE JUNIOR

584
586
587

No.6
Franz Liszt (With lesson by Dr. Guy Maier)

ETUDE..

. ...............•.

EHzabeth

596

Gest 608

MISCELLANEOUS
"The
Voice
Organ
Violin

Winnah"
(Marie Rogndahl)......
Questions Answered..............
and Choir Questions Answered
Questions Answered .....••.••••.•...•...•................
Entered as ucond·clan
malter JanuarY,16,
N!/tler the Act of Afarc~ ~' 1879. CopyrIght,
U. S. A. dl/d Great Brltam.

....Sonsa
Clnd THE

577
578
580
582

Vocal and lnslrumentol
Compositions
Show Me the Way (Sacred Song-High
Voice).
. .. R. Atexander Mattltews 588
Ase's Death. from "Peer Gynt" (Violin & Piano)
Edvu1'd G1'ieg (Edited by F. E. Hahn) 590
Morning Prayer (Organ) (from "Gems of Masterworks")
Peter 1. Tschaikowsky
{Arr. by Paul Tonner) 591
Delight/ul
Pieces lor Young Pla;rers
Dance of the Little Wooden Shoes (from "Side by Side") (Piano Duet)
Ella Ketterer 592
Faith of Our Fathers (Piano Duet) (from "Favorite Hymns")
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.
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Note that two great civilizations for centuries held that music
URING the past four staggering years millions of people
sprang from the harmonious motions of heavenly 'bodies. Even
have risen each morning- and, looking up to the deaththough it be myth, it is a persistent myth. Myths have wonderful
fraught skies, have realized that the new day might be
vitality-witness
alchemy (still practiced clandestinely even in
their last. They have asked themselves, "What is going on in the
our big, flourishing cities), aud astrology, the hundred-millionuniverse to bring- about this monstrous condition?" As they view
dollar racket, which even its victims subconsciously realize is nonthe tornado of'.fire, their thoughts have gone out to the valiant
sense. Thus, with the music of the spheres.
men and women - their beloved husEven Shakespeare wrote poetically:
bands, fathers, sons, daughters, brothers.
"There's not the smallest orb that
sisters, and sweethearts - who have
thon beholdest
staked their all to put out the fire so
But
in his motion, like an angel sings,
that we may go on in a world of peace;
Still
quiriug to the young-eyed
dreaming, creating, constructing, laughCherubim."
ing, loving, playing, and praying for
Dr. Roy K. Marshall. Assistant Direc-:
a better kind of life .
tor
of the Planetarium at the famous
Strange, very strange, it is that for unFranklin
Institute in Philadelphia, points
known centuries Man has been trying to·
in
the
Institute's
library to a work by a
link terrestrial harmony with the spheres.
contemporary
of
Shakespeare who was
However fanciful the idea may seem to
possibly
the
greatest
philosopher, mathemodern science, it engaged the imaginamatician,
and
astronomer
of his era,
tion of at least two of the foremost scienJohannes
Kepler
(1571-1630
A. D.). The
tists of ancient times and was accepted by
book
is
known
as
"De
Harmonice
Mundi"
millions of people; The Chinese, in .t:1e
and
was
dedicated
to
James
I
of
England.
dim past, were among the first to divine a
Kepler showed that the planes of the orconnection between the heavenly bodies
bits
of the planets passed through the
and the tones of the pentatonic scale. A~es
center
of the Sun, the moving factor in
before modern astronomy and its fabuthe
great
planetary system. What was
lously intricate mathematical computaremarkable
from a musical standpoint
tions were known, the wise men and the
was
his
mathematical
comparison of the
musicians of Cathay, viewing the heavens
musical
intervals
to
planetary
movewith their naked eyes, were assigning the
ments,
which
he
thought
was
as
impornames of planets to the tones of the scale.
tant as his other discoveries. The harLater on, in Greece, Pythagoras (582mony
and rhythm of the movement of the
500 B. C,), according to his disciples (as
planets
seemed a very real thing to him,
Pythagoras left no bocks) , saw even more
although
he compromised himself by
definite relations between the planets and
drawing
fictitious
horoscopes for the Emmusic. Thus, one of the greatest Greek
peror and for Wallenstein, a cOI).cession
philosophers, mathematicians,
and asTHE MUSIC OF THE SPHERES
to superstition which he explained 'was a
tronomers presented the following, repreThis famous picture by the eminent English painter,
G.
F.
Watts.
has
frequently
been
called
"The
Music
of
necessity for existence.
sented in modern notation by Dr. Ralph
the Spheres:'
although
the artist entitled it "Hope."
Could the theories of this strange mysDunstan and known as the "System of
tic, regarding the harmony of the spheres,
the Seven-Stringed Lyre":
<>.
at some time prove of practical advantage to man? Who knows?
Ne~e; lowest (shortest) string, highest note; likened
It)'
Leonardo da Vinci, ;'vho died fonr centuries ago, spent mnch of
to the Moon.
his life deploring the fact that man could not fly, and made designs
for flying machines which are surprisingly like our own in this
Paranete; next to lowest (string); likened to Venus.
day. He was laughed to scorn for even dreaming of such an
impossible thing as flying.
Dr. Marshall always has taken a curious interest in the mnsical
Paramese,o next to Mese; likened to Mercury.
speculations of Keplel', because he is himself an accomplished
Mese; middle string; principal or keynote; likened
violinist.
to the Sun.
Possibly through the universality cf their profession, astronomers, peering out to the various universes ·with ,~thich "\ve are
Lichanos; forefinger string; likened to Mars.
surrounded, take greatest interest in all phases of life, notably
the arts.' Many have been interested in mnsic.
Parhypate; next to Hypate; likened to Jupi.ter.
Galileo Galilel (11564-16.42), whose development of the Dutch
invention, the telescope, brought the vision of the heavens thirty
HiJpate; highest (longest) string'; lowest note;
times nearer the earth, was raised in the home of his father,
likened to Saturn.
.
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Music: and Culture

Beware of IJiscordant Voices
2). J.

ears as so many thuds ana thumps. Obcome I0 our
c
fl I' 1
.
.
1
omposition played e ec ive y on a plano
VIOUS
y,. a c 10"e or on a concer I s Iage, mig
" hi well
in a plano s soun d cacop honous when played equally well on the
same piano in our home.
. .
But even though the compOSItIOn, the performer,
and the instrument are faultless, yet another factor,
well destroy most
I l f -aquent in occurrence, may
f arOO
ia dest
ruthlessly one's tonal pleasure. ThIS
es rue I'rve facto!"
. th environment in which the performer plays. We
l~ lIe ow discuss those auditory irritants
in the en~ir~n~ent which militate against the. performer's be~t
efforts, irritants which, when cor:nb.med with .m~sIcal tones, produce that characteristIC nerve-grtnding
hodgepodge hereinafter to be referred to as entxron-

Music: and Culture

Music American

D. J. Mari Gancher (b. New York, N. Y., July 13, 1899) began music study at the age of five and has continued his musical activities ever since:" Among his many feachers have been Otto Schweers, Henry Levey,
Alberlo Himon, and Warren Heddon, For fen years (1919-1929) he played·piano
in theater orchestras .. He
then become interested in business and has since devoted his time to the manufacture of personal adding
machines, 'faking over the management of a forty-year·o/d
firm (Automatic
Adding Mo:hine Manufa:fur~rs),
then nearing bankruptcy, which he brought to prosperi~y. de~fife the pro~hecy of his frIends, who. Said, N~
body can bring that business back; least of all a mUSICIan.
T odoy he IS the owner of the busmess. MUSIC
fhl1f1 became his hobby and his joy in his home life._EDITOR'S NOTE.

HE GREEKS again had a word for it-cacophony (pronounced ca-cor'cony) . This strange, bad-

T

sounding term means just that-bad sounds, or
more precisely, the condition charactertized by harsh,
discordant sounds.
In the field of musical performance there are four
sources of cacophony. Whether or not consciously felt.
these cacophonous situations do annoy us all. They
lead not only to a state of crankiness, but worsethey prevent the a-plrfng musician from attadntng the
proficiency which he so ardently seeks. For this reason, both the teacher and student must become acquainted with these sources of cacophony, so that
every conscious effort may be made to eradicate them
. from the muitc room, or from earshot of the musician.

. Beware 01 Cacophonous

Performers

The performer's contribution to cacophony is a!l too
obvious. Not only the simultaneous striking of disordant tones, but also the striking of single tones in
jarring violation of rhythm, of nuance, of musical
meaning in general ...
all these are here included
withi:l the meaning of the term. Whatever the performer does to displea:e or shock'our cars, by so much
does he contribute to cacophony in music. It is, of
cours(;l,the responsibility of the teacher and the duty
of the pupil to seek, by proper educational procedure
and practice, to remove this most evident variety of
annoyance.
Even though the teacher be a Carl czerny, and his
pupil a Franz Liszt, stilI cacophony will not have been
eradi~ated if performance is permitted on an illsounding, or inappropriate, inst:r:ument. A piano out
of tune is one of the most tortuous of afflictions to the
cultured ear. How so many homes can endure pianos
so out of tune that performance upon them, even by
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We must Ieee the rnct, obvious
as it 13, that only in a silent medium can the musical tone survive. When tones float in a me-

Composers

VVhat are the sources of cacophony for the performer? Briefly, they are the cacophonies introduced
by the composer, by the performer himself, by the
instrument; and lastly, but most important, by the
environment.
We may pass over the cacophonies introduced by
the composer with the. hopeful remark that acceptance of a composition by a publisher assures the performer of the minimwn amount of noise. Much undue
cO:ldemn:ttion, however, i3 heaped upon the composer
when ca~ophony wrongly attributed to him actually
p::-o~eed~either frem the performer's inability to do
him ju:tice, or from perfo::-mance on an inferior at'
unsuit:lble in:trument; or, more likely than not, from
11ea:-i:J.g
the compo.:;ition against extraneous sounds in
the enviro::lment. For example, playa Bach three-part
fugue. If wmeone b the room now starts to carryon
a 'conversation, th3.t conversation invariably becomes
the unintended fourth and leading part in the tonal
complex thus created, destroying, of course, the entire
composition. Bach, palpably, must not be held accountable for conditions beyond his control.

Beware of Cacophonous

Beware of Cacophonous
Surroundlnqa

o

THE AMERICAN SERVICE-men and women
newly transplanted to the alien soil of India, not
the least of unusual first impressions will be
-their introduction to the native music of that ancient
and fascinating country. Their ears are accustomed
to the occidental system of melody and harmony, and
whether it be a classical program performed by a great
eymphcny orchestra, the popular music of a nameband, or the jive and swing of the ubiquitous jukebox, the basic structure remains unchanged. In other
words, our music form is harmonic, while Indian music
is monodic and was developed centuries before our
cwn continent was even discovered.
If, in leisure hours our men should walk in the
Maidan or park in Calcutta they may hear the oldest
woodwind instrument in the world-the flute. A Bengali Hindu ambling along playing a bamboo flute is a
very common sight. The melody will be strangely minor,
with the characteristic evasion of cadences that leaves
an impression of vague elusiveness.
But after awhile,
if one is at all responsive to music, the charm of the
flute player's melody will begin to work its spell, and
the hearer somehow accepts the fact that the music
belongs to the instrument, the man, and the scene.
The flute is the second oldest instrument in India,
and its genesis goes back thousands of years to the
god-men Krishna, who is credited with being its inventor. Legends say that he charmed both man and
beast with his immortal and magic melody. He was
the god of the shepherds and the herders, and per-
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India

" The normal value of an
1'u1Jee, or about two cents.
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Famous

LILY STRICKLAND
in. the Occident and in the Orient

to Calcutta, or to the Assam-Burma border, where at
present our allies are fighting the Japanese in the districts of Imphal and Kohima on the Manipur front.
At Myitkyina and beyond the border lands-from
Delhi to Lahore and Srtnagarvto the Hindu Kush and
the northwest frontier of Afghanistan-always
there
will be the flute-songs, though the players may be
Hindus, Buddhists, Mohammedans, or Assarnese.

A Curious Cacophony

a virtuoso, would be intolerablenow parents wEI yet attempt to
raise musical children despite such
atrocities of neg1igence~all th~:;,
manifestedly, is a problem falling
more in the sphere of psychiatry
than of music.

Beware of Cacophonous
Instruments
It ought to be clear to any parent, to any stUdent, that pleasing
music cannot be gotten out of an
instrument that can produce only
foul tones, Obviously, the remedy
""""~~,-aWL
__
is proper tuning and regulation of
the instrument. The instrument,
MR. AND MRS. GANCHER
though tuned properly, may yet
They employ the Hammond Organ, the Solovox,
produce a cacophonous result if
and the Novabcord in securing effects.
compositions played upon it do not
quite fit its tonal make-up. Thus,
there are a number of fountain-like piano pieces, such
dium of noise, the beautiful is overpowered by the
as Ravel's Jeux d'eau, which come off very badly on
ugly, the sweet by the sour. Our ears lose all sensacheap up:'ight instruments and which require for their
tion of tone; we become aware only of noise. Consemost superb performance the best of grand pianos.
quently, playing music in a noisy environment is but
The E:tudent, therefore, must play only such composito s\vell the volume of noise. The Ave Maria played
tions as sound best on his instrument in his home.
at the circus would no longer be the Ave Maria.
Few people really appreciate the immense difference
Mr. Stokowski is credited with saying that "Music
in tone obtainable when the same instrument is
is a Painting on the Canvas of Silence." It appears
played in different locations. How many of us, having
clear, then, that no stUdent can hope to perform well
heard a piano in a dealer's store, bought it on the
who practices in a noisy room, for he never gets an
strength of its clear, brilliant tone, and then, having
opportlj.nity to hear music. It cannot be too strongly
prOUdlyinstalled it in our overfurnished sitting room
urged that students must have a quiet room in which
have sickened to our hem"t when the crisp tones no~
to practice. No sounds other (Continued on Page 605)
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haps the most loved of all Hindu deities.
The flute is to households in India what the piano
or radio is to our own domestic scene. Tuned to the
various Indian scale-modes, of an octave compass or
less: little wooden flutes can be bought in any bazaar
for a few annas.* Though the intrinsic value of this
flute is small, one is amazed at the music that comes
out of it in the hands of a capable player. Yes, our
Service man will soon become familiar with flute songs
wherever he may go, for the flute is the universal instrument in India, from Madura or Trivan-in
the
extreme South to Darjeeling; Simla, and other hill
stations of the Himalayas in the North; from Bombay

D. J. MARl GANCHER
IN HIS MUS:C ROOM
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Distinguished American Composer
Long Resident in India

mental cacophony.

When a composer sets down his conception of a
pleasing succession of tones, he does so on the naive
assumption that no other sounds .\~ill comp.ete with
and overthrow them. Too, when a VIrtuoso WIth soulstirring inspiration runs off a stream of scintftlatinj
passages, he scarcely suspects. that in the next in~tant
two ladies in the audience WIll gush forth in stbilaat
chatter, produr Ing a contrapuntal cacophony no less
destructive to his art than a buzz-saw accompaniment.
The grim fact for the performer is that he must reckon
with noise-noise being any sound
whatsoever not produced in nccordance with his musical Intoution. Not only w11l it ruin his di sposition, already Quite temperamental, but it will reduce to sheer
noise itself h1s most exquisite, hi')
tenderest, tones. The musical tone.
most tenuous or sounds, Is fragi:c
beyond the frailest of mirrors ..
shatterable by the softest of whispers.
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Our soldiers are bound to run into some street procession incidental to the many Hindu religious festivals
-when a group of musicians with flute, cymbal, bells,
and drum, will lead the band of worshippers of Kali,
Shiva, or lesser gods and goddesses to the river. It will
be a colorful scene but the music will probably be a
meaningless cacophony to the ears of the newcomers.
Our boys will be vastly amused by the drum-players
and their incredible rhythms-and
they will respond
to the excitement of the fast tempos beaten out by
obsessed drummers carried away in the emotional
frenzies that are the inevitable part of religious proWANDERING MENDICANT
cessionals on festival days.
Our Johnny Doughboy and his
confreres of sea and air have a
treat in store for them when they
1 un across their
first real drumplayer. They may find one in the
Maidan, sitting at the base of one
of the many great statues the British have erected to their heroes.
Anyway, the lads will pause entranced. They are familiar with the
convulsive antics of the "trap-art.
ist" of a swing band Who, with distorted face and gymnastic movements, beats out his rhythms on
the drums. Yet the drum in India
said to be the oldest instrwnent i~
that old land, was mastered by
drum-players in techniques undreamed of by our most epilepticappearing jazz drummer. The drum'
has been called the heart-beat of
SNAKE CHARMERS AND THEIR PIPES
India~ -(Continued on Page -607)
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known for all time as the music room. All that made
it musical was the piano, the music racks behind the
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The Compleat Musical Home
What Your Household Must Have to Secure Ideal Musical Results
/

ing the hand that once shook the hand of Brah~s."
The artistic purity of my boyhood home surroundings
was also shown by my Mother's horror of anything
related to the Victorian era, save the novels of Dickens
and Thackeray, the poems of Tennyson (which she
looked upon as second rate to those of Emerson and
Lowell), and the operas of Gilbert and Sullivan, which
were regarded as a forgivable comic relief to Bach,
Beethoven, and Brahms.
All of my uncles and aunts and cousins had fine
pianos in their homes, and they boasted of their Stecks,
Knabes Mason & Hamlins, Baldwlns, and Chickerfngs.
Ours was a Stelnway. Some of the Instruments were
uprights, one was a square, but most of them were
grands. There was one French :E:rard and one English
Broadwood which were pointed out as permanent
aliens, foreign to American musical interests. Through
some perversity of fate the only cousin in our group
who became famous in the professional musical world.
came from a family of very moderate means, which
could afford only an old plebeian Bradbury square,
The piano was, as it still is, the center of musical
culture in the home, The top of the instrument was
usually littered with music, but always, mind you,
music of the masters. We saw to it that no neighbor
could come in and find it harboring musical trash, Now
and then there was a copy of the Atlantic Monthly, the
essays of Walter Pater, or the exotic prose of Lafcadio
Hearn, together with issues of Punch or the London
Illustrated News. Mother evidently did not think that
this was an expression of cultural snobbery, as was
that of a neighbor all. whose library table there were
always a few paper-covered French novels, garnered
on a European tour from the banks of the Seine.
Everyone knew that no one in the home "spoke a word
of French." The insignia of culture, however, evidently
gave them much comfort. In those days there were
*To avoid confusion. the author refers to the,~eelectronic three classes of music students:
instruments her,::after as "rad-1o-phonogr£l.phs,

HEN in 1653 Izaak Walton in his agreeable
and engaging style wrote "The Compleat
Angler, or The contemplative Man's Recreation" he endeavored to set down all that one should
know about the art of catching the fishes of the waters
of Merrie England. Thus the present writer vent~es
to tell what, in this day in which the household musical
joys have been immensely increased by the development of the fabulous electronic musical instruments, *
are the things most necessary to make music in the
American homes of active and well-intentioned people
of today, a profitable and joyous experience. To realize
the great advance, one must look back a few decades
after the manner of the retrospective best sellers of
the hour,
The principal figure in home musical interest must
always be someone, skilled or unskilled, who "loves
music" and has the ambition to bring the members of
the family to a better understanding of its very great
power Such a one was my mother who, although Massachusetta to the core, would have resented any intimation that she was a Boston Brahman. Her family
associations and her four years at Wellesley had kept
her in touch with models of good taste in art, music,
literature, and also in home furnishings,
The best types of the handicraft of Sheraton, Hepplewhite, and particularly Duncan Phyfe (six of w~ose
priceless chairs glorified our dini~g room) we:e Just
as significant to Mother as the ntual of gettmg me
polished up once a week for a trip to Boston to hear
"the orchestra" under the strtngent baton of Wilhelm
Gericke. Mother usually told me sotto voce how inferior
he .was to the dream of her earlier life, t~e willowy
Hungarian
Arthur Nikisch. On one occasion I was
permitted
to shake hands with Gericke, who said
with an omniscient smile: "Little boy, you are shak-

W
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(a) Those who took lessons at home
(b) Those who went in town to the conservatory or
. to private teachers
(c) Those who ascended to the lofty heights of
lessons at the Universtity with teachers following the
traditions of the able Dr. John Knowles Paine, a smiling gentleman with affluent sideburns.
As we lived far from the center of the city, we had a
succession of teachers who came to our home. They
usually stayed to dinner, and thus coming intimately
into our family life made a very real impression upon
me,
'My father was a wholesale ship chandler and, although a college man, spent much of his day with the
hardy men of the sea, It was my mother's constant
fear that he would revert to the crudity of our own
sturdy ancestors who sailed the seven seas in romantic
windjammers, It was doubtless for this reason that she
was so careful of her cultural bulwarks. Therefore, one
day when Father surprised us with our first talking
machine, boasting a huge, bright blue morning-glory
horn, which he placed triumphantly
in the comer of
our parlor, Mother broke down in tears. I was a. bey of
ten at the time, but I have never forgotten Mother'~
anguish nor the look on her face when she said: "I
do~'t .want that ugly, horrid screeching, squawkin~
thing m my house. Just think what it will do to Ralph!
As a matter of fact I was thrilled by the blare of a
stirring Sousa March that came ou t of the unholy
funnel. The blue "morning glory" was promptly moved
to Father's den on the top floor, a region to WhiC~
Mother contemptuously referred as the "smoke house.
The name was not undeserved, as Father was a furioUS
smoker,
Shortly thereafter Mother gave a tea to B concertmaster of the orchestra, Timotbee Adamowski, whiC~
was attended also by his brother Joseph AdaInowski,
the 'cellist, With this consecration, our parlor became

THE ETUDE

damask curtians, ODe part of a shelf in the bookcase
devoted to a few books on music, and Aunt Edith's'
harp with Its pathetic broken strings, which had never
been played upon since this girlhood heroine died-it
was intimated of a broken heart.
In this day such a music room would appeal' ridiculously incomplete witbout a fine modem radio and a
superior record reproducing instrument. I have long
since ceased to call these amazing radio-phonographs,
which open the gates of the great literature of the art,
"machines" because their delicate, scientific precision
and advanced construction remove them from the
class of things that in the ordinary mind is associated with a machine. They are really the result
of millions of do.lars spent in laboratory research
experiments, and have become as essential a part
of modern music rooms and modern musical
education as the musical instruments themselves.
No Stradivarius or Guarnerius strove longer or
harder to preserve tone values than have the
makers of these Instruments. More than this, the
best examples are encased in masterpieces of designer's art. The makers have employed the finest
interior decorating artists obtainable to insure
appearance and style which,like the great aohlevements of the masters of furn.iture-making of the
past, may be brought to fit the finest homes of
today with the certainty that from an artistic
standpoint they will be of enduring beauty, as
are our precious Duncan Phyfe chairs which are
now in my own dining room,
Many well-known musicians arid teachers now
laugh at the attitude of educators three decades
ago when they contended that radio and reproducing instruments would do away with human
musical activity in the home. That is, they
thought that these instrwnents would supplant
the need for muelc study and practice and lead
to an era when people would no longer bother to
take the time and trouble to learn the art, save
in the cases of those who desired to become professionals. Exactly the opposite has occurred, The
present enormous expansion of musical activity
in the heme is due to the fact that the doors to
the world of music have been opened by these
radio-phonographs,
Standing on the threshold
of a new world of television, already we see great
figures of the opera, concert, church, and forum
brought visually to the music room which becomes
spiritually, Intellectually, polttically, and artistically just as vital to modern living as the dining
room is to our daily physical. well-being.

Musical, knowledge coming through these channels
has increased muelcal intelligence so that what once
was obtainable only through hours of practice, now
.becomes clear through mentally quickened activities,
The real progress is in the brain and not in the flngera.
We think faster now because we have the best tonal
and technical models, not away off in some distant city,
New York, Chicago, San Francisco, Boston, London,
Paris, or Leipzig, but right in the heart of our own
homes. This has whetted the interest of the student,
raised his understanding incredibly, and made his own
practicing conspicuously more interesting.
On a business trip to the Southwest I visited Austin,
Texas, A friend took me to the University with its new,
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half-mtllton-dollar
music building, the last word in collegiate musical equipment. I was not surprtsed to see
in this exquisite and complete edifice, a large section
devoted to the record library and radio-phonographs,
which I was assured are incessantly in demand. Thousands and thousands of students going back from college to the home, bring with them new standards of
taste in literature, music, and art, They are rio longer
content with cheap, tonally imperfect instruments, nor
with cheap furniture which makes the living room a
center of confusion rather than a beautiful, hospitable
place in which to live and work.
My music room is inspired by the genius of
the eighteenth -century master furniture-designer,
Robert Adam, and my piano, furnishings, and
radio-phonograph are in that fashion which has
always Seemed to we simple, elegant, and chaste.
I often wonder what would go through Mother's
mind if she could come in and actually_ hear her
hallowed Boston Symphony playing the Cesar
Franck "D Minor" with the sound coming with
incredible similitude, not from a screechy "morning glory" horn, but from a masterpiece of the
designer's art, Such glorious music would even
hava Jured Father from the "smoke house," It
seem." like a dream when I realize that anyone at
comparatively small expense can possess records
and a receiving set which virtually make him the
patron and the proprietor for all time of great
symphony orchestras, great opera companies,
great quartets. No kings of yesterday could claim
this musical wealth, It just doesn't seem real.
The "Compleat Music Room" is a dream. I
dreamed about mine long before I could afford
my collection of fine music, my music books, and
my instrument and records, which were bought
with the idea of securing the highest obtainable
quality. Not everyone can realize his ideal, but
music can be brought to the average living room
in a measure to suit one's means. I realize that
in most homes the piano and the radio-phonegraphs must be utilitarian, "all purpose" instruments. It may not seem necessary to have the
best possible set to take care of Lowell Thomas
Amos'n Andy, fireside chats. America's Town
Meeting of the Air, Information
Please, prize
fights, and Duffy's Tavern,
Numerous excellent. smaller model sets are well
made and have a fine tone for their price range,
Many families have these in different parts Q!
their homes-the bed- (Continued on Page 612)
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The Childhood and Youth of Edvard Grieg

Fifty Years of Settle~ent Music

A Musical Playlet for Young Folks

Important Anniversary of the Creation of a Valuable Movement
If is interesting fo note that "Song of Norway"
Grieg, recently became the latest spontaneous

(Junnar A6LtunJ

a professional

AS

N1894. a blonde girl With a dream in her heart

~ntered the slums of New
York City and began giving muuc lessons to ten children. In 1944, that drea.m
has grown into the Music School settlemen~, the oldest and larg~st of Its
kind in the country. In reaching its Golden Jubilee, however, the MUSICSchool
'Settlement celebrates more than mere length of existence. It .stands a~ the. fir~t
project in settlement music and the model upon. which som~ nme~y similar ~nstItutdons have been founded; it has provided mUSICaland social assistance rei ?ver
fifty thousand students; and it has rendered distinguished service in the entirely
democratic processes of racial equality, self-expreaston, and the voluntary selfdiscipline that is the soundest
safeguard against delinquency.
The blonde girl whose dream
began-the work is Miss Emilie
Wagner, who still conducts piano classes on Long Island. As
a child, Miss Wagner heard a

I

began. Through
e
Jun ior L eague,
School's present

.
.
of the University settlement and, later, of the
the cooperatlOn
provided funds were raised. In time, the
were,
1 bl
larger Quarters East
Third Street were made avai a e.
quarters at 55

An Amazing

Growth

t
f the School 1n 1897 and remained
twelve
David Mannes became ~r~~u~r;arwell who occupied the post for one year.
years, to be succeeded by . r . t the ernlnenb charge of its present director.
In 1910 the School was given in a
,
. I 1
,
in h' thirty-fourth year of service. Miss Wagner 5 ortg na
Melzar Chaffee, now 1 ~
11m t f 1100 students of twenty-seven
roup of ten has grown mto an enro
en 0
~ationalitieS, requiring the services of one hundred teachers, and matntalmng
two full orchestras and a chorus.
What exactly, is the secret of the School's success? What has the Music. School
gettlement accomp1i3hedthat could be duplicated by other groups in other localities? There are three answers: the character of the musical work; the kind ~f
social work that has developed from it; and, most of all, the dtsttnctrvc splrtt
that animates both the 5:hoo1 and
those connected w1t.h it.
In its approach and in its methods
of instruction, the school ranks among
the first-line school settlements of the
world. The teachers are expcrtcnced
specialists, and no student 1s admttted
unless he shews a genuine Inte-rest in
and love for music. There 1'3 no "playing at" music! No solo work may be
studied without an accompanying" program of theory, ear-training, harmony,
ensemble work, and history. A barely
nominal {ee is paid by students who can
afford it-those who cannot are ~:ranted
scholarship:; from a broadly administered Ssholarshlp Fund. the malnte·
nance of which is the chief delight
D'

IN ALL of the playlets in the author's
series,
"Musical Playlets for Young Folks" (first published in 1917), including those upon the lives
of Bach, Handel, Haydn, .Mozart, Beethoven,
Schubert,
Verdi, Mendelssohn,
Chopin, and Wagner, the objective of these texts has been to make them as practical, instructive,
entertaining,
and playable
as possible. The characters
represent persons at various ages

..r\.

and naturally there should be an allowance for theatrical incongruities, rmce the performers must be
of relatively similar age.
In the matter of costumes and any kind of scenery,
the ingenuity and research of the teacher are far better than any specific directions- which might be difficult and impractical in most cases. Therefore, the
teacher is given the widest latitude in devising costumes to suit the pupils selected to play the various
roles. No curtain is really necessary. Audiences often
are greatly amused by watching the scenery being'
placed into position. This playlet was presented in MS
by Mrs. Fanny Reed Hammond of Holyoke, Massachusetts, and was found to be practical and successful.
THE PEOPLE bF THE PLAY
Alexander Grieq: Edvard's father.
Gesine Hagerup Grieq: Edvard's mother.
Maren Griec: Edvard's sister (six years

Edvard) .
(three years older than
Edvard) .
Edvard Grieg: Famous composer <six years old at the
opening of the play).
Ole Bull: Famous violinist (thirty-three
years older
than Ed vard) .
Sullivan

later ("Sir

Arthur

Sullivan"):

Irish-EngUsh composer. (Fellow-student of Edvard
at Leipzig.)
Dudley Buck: (American fellow-student of Edvard at
Leipzig.)
Frau Schultz: Grieg's landlady at Leipzig.
Carl Reinecke: Composer. Pianist at the Royal Conservatory, Leipzig.

EMILIE WAGNER
of the Music School Settlement
movement in America.

clergyman describe the pitiful conditions that existed among the underprivileged dwellers of New York's East
Side; and the pictures he drew lived
in her mind. When she was graduated
ANTHONY DI BONAVENTURA
from Goucher College, she determined
Typical Music School Set1lement student who recently appeared at Lewisohn
that her life's work must lie along
Stadium playing the firs1 movem.ent of the Third Beethoven Concerto. in C minor.
the lines of relieving, some of those
conditions; but what she must do and
of the entire student body and
how she must do it was by no means settled. Her professional capital consisted
their parents. AU during the
of boundless good will and a thorough knowledge of music.
year, concerts are given and
Thus equipped, Miss Wagner visited the most densely crowded sections, and
Parents' Teas are arranged,
decided that what the young people needed most was a chance to interest themthe proceeds of which go
selves in something beautiful and wholesome. Accordingly, she made friends
toward enabling others to have
with children whom she saw playing along the Bowery and the crowded Eastlessons. Mr. Chaffee states:
Side streets; talked with them; played with them-and told them that if they
"We do not claim miraculous
would come to her own sman room, she would teach them music!
. properties for music. It would
Almost at once, Miss Wagner had ten pupils ... ten little slum children who
be idle to say that tough
came learned of the wonders that could come out of a piano and a fiddle, and
little street boys become reraced back to the streets to tell about it. Inside of a year, Miss Wagner's room
claimed characters by the
was too small to hold the applicants who came crowding to see if they, too, could
mere (Continued on Page606)
have a share of the flUl. That is how the country's first music settlement school
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John Grieg.o Edvard's brother

Arthur

Founder

older than

Ingeborg Grieg: Edvard's .sister (five years older than

Edvard).

"FORWARD

MARCH WITH

MUSIC"

EDVARD
HAGERUP
GRIEGwas born in ·the Norwegian
city of BerKen, June 15, 1843, and died there September 4, 1907. He first studied piano with his mother, a
well-trained musician. He entered the Leipzig Conservatory in 1858 and remained for four years as a
pupil of Hauptmann, Richter, Rietz, Reinecke, Wenzel,
and Moscheles. He made many appearances in Europe
as a pianist, but is best known as a composer whose
works are famed for their strong Norwegian color.
ACT 1.
Father Grieg, smoking a large pipe and Teading a
newspapeT, is discovered at right stage. Mother Grieg
is seated left stage and is knitting. In the center, in
a group, are Maren Grieg, Ingeborg Grieg, John Grieg,
and Edvard GTieg. The young folks aTe sitting upon
the floor, pl.aying a gallte pf dominoes. Edvard Grieg
is whistling the tune of The Campbells are Coming.

MELZAR CHAFFEE

Curtain.

Director of the Music Settlement since 1910
end a leader in this important movement.

THE

ncVE

INGEBORG
GRIEG:Always whistling or singing! Edval'd,
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I can't think about the game!
MOTHERGRIEG:Let him alone. He is happy.
JOHN GRIEG: What is that tune you are whistling ..
Edvard?
MARENGRIEG:It's a Scotch tune, John.
FATHERGRIEG:Let him answer!
EDVARD
GRIEG:It's called The Campbells are Coming.
Great Grandfather Grteg brought it with him from
Scotland when he left his home to come to live in
Norway. Once I heard it played on the bagpipes.
MOTHERGRIEG:Can you imitate it, Edvard?
EDVARD:
I'll try. (He tries and all laugh)
JOHN: Mother, why don't we have Norwegian music
like that?
MOTHERGr.IEG: We do, but it is nothing like the
music I studied in Hamburg and in London. Our music
is a music of the farmers and the workers, and not
so much of the concert hall or the parlor.
EDYARD:
But couldn't it be made a great music of
all Norway?
FATHERGRIEG: Yes, if a big enough genius comes
along.
EDVARD:
What might a Norwegian dance sound like?
MOTHER
GRIE(:; Well, it might sound something like
this. (Plays Grieo's Norwegian Bridal Procession)
EDVARD:
I think it is lovely, Mother. If I did not
want to be a minister I would like to be a composer.
JOHN: Ha.! Ha l Hal (Children laugh upmariously)
FATHERGRIEG: Don't laugh, children. There is no
higher office than that of the servant of God.
INGEBORG:
But Edvard is so full of mischief!
MAREN:Teacher called him a little rascal, when he
played hooky.
MOTHER
GRIEG:Edyard! What would my father, the
Mayor of Berg,en, have said to that? It isn't true,
Edvard?
EDVARD
(guiltily);
I didn't mean it, Mother. Every
morning when I went through the woods to school,
I heard the trees and the rocks singing.
FATHERGRIEG:Always dreaming!
EDVARD:
And I did not want to sit all day long, shut.
up in an old schoolroom. One day I looked and I saw
little men dancing in the hills. (Music off stage, Hall
of the Mountain King record) Look, Mother! Close
your eyes. Don't you see them dancing now? (Edvard
closes his eyes and Mother Grieg puts her forefinger
to her mouth to hush the giggles oj the children)

Then I ~aw a dream picture in the clouds. It was an
Arab girl dancing. (Anitra's Dance by Grieg is heard
in the distance. This may be an unaccompanied- violin
wlo or a record) Then I just couldn't go to school.

It was raining terribly. I came to a house where there
was a water spout gushing and I stood under it until
I was soaked. Then I went on to school.
INGEBORG:
And when Teacher saw him standing
there like a drowning kitten she was afraid he would
catch cold and sent him home.
JOHN: Then it was too late for him to come back.
MOTHER
GRIEG:Edvard, you couldn't have done this!
EDVARD
(cheerfully):
Yes, Mother. I tried it four
times and it worked every time.
FATHERGRIEG (chuckling to Mother Grieg): Gesine
dear, I am afraid you had better make a musician of
him. He never will be satisfied with Bergen, where
the fisheries smell miles out to sea.
EDVARD:
r love the strong smell of the sea. It is the
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GRIEG IN HIS PRIME

smell of Norway, with H3 streams and waterfalls and
forests and lakes and fjords which are alive with
fairies and trolls and merry people!
MOTHERGRIEG:But Edvard, music study is difficult
and you must practice long and work hard. Come,
children, it is time to get at your lessons.
- MAREN:Please play for us first, Mother. Not the
music of Beethoven, Bach, or Mozart, that you studied
in Hamburg and London, but the music of the Norwegian people, that you dream may be heard in concert halls all over the world. (Mother Grieg plays
piano solo arrangement of Movement from Grieg's
"Concerto in A minor," arranged by Levine)
Curtain.
ACT II.

SCENE1.
'?he Dining Room at Landis, the subw'ban haute of
the Griegs. The family, Father Grieg, Mother Grieg,
Maren, Ingeborg, John, and Edvard are seated.around
the table at breakfast. The time is that oj a visit of
the great Norwegian violinist, Ole Bull. Historically,
Ole Bull did not have his violin with him at the time
but the author introduces one by right of poetic license~
Edvard Grieg is now fifteen. As the curtain ascends
the family is seen with bowed heads as Father Grte;
is heard Gaying grace.

Curtain.
FATHERGRIEG:\Ve thank Thee,. dear Lord, for Thy
g'oodness in providing this food. We thank Thee for
peace in the land. We thank Thee for the blessings
of good health. Amen.
EDVARD:
Amen. Please pass the fish cakes, Mother.
FATHERGRIEG:Edvard, not so quick! Have patience ..
EDVARD:
But Father, i'ln awfully hungry!
INGEBORG:
He's been up for hours. I saw him riding
off on a pony.
JOHN (derisively): Watching for the sun to climb
over the fir treea on the fjord!
MAREN:Or trying; to hear a chorus of mermaids
down by the strand!
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INGEBORG: Dreamer!

EnvARD: Dreamer, perhaps,
everywhere.

I

but I did see little elves

ALL THE CHILDREN: Hal Hal Hal Elves!
EnvARD: I pity anyone who cannot see elves. 'I'hey
were making music like this. (Edvard goes to the ptano
and plays his Elfin Dance)
.
INGEBORG: I always will listen for elves in the woods

after this, Edvard.
EnvARD: And Mother,

I saw a man riding

through

the woods carrying a violin case.
MOTHER' GRIEG: Edvard,
could it be Ole Bull?
EDVARD: Who else could it be, Mother?

FATHERGRIEe: You're telling the truth,

?

Edvard.

EnVARD:I'm not fooling, Father. Really.
.
MOTHER G~IEG: Oh, that he might be commg her~!
JOHN (going to door): Listen!
(Sounds of horses
hoofs outside, made by cupping the hands and beating out the rhythm upon a hollow wooden box) .
EOVARD:
Mother, it is Ole Bull! (Enter Bull. He 1Sa
1'ugged man at jorty-eight,
thirty-three
years older
than Grieq, He is jolly and forceful)

OLE BULL: Aha! Alexand~r Grteg. You thought I
wouldn't keep my promise. Where is this young Edva,:d
ou told me about? We need someone to lead us m
fhe Norwegian music of tomorrow. *1 hear a ~ond:r-

gullets.
.--- .
d I church today I had
DUDLEYBUCK: It was so col III
to play the organ with my gloves o~. klyn New york,
EDVARD:
Do you have organs 111 BIOO
,
and do the Indians play then~ f 1 organs in our big
DUDLEYBUCK: We have won er ~.
in Brooklyn 01'
churches and we rarely see an In Ian
New York except in a play.
dl 15 have music?
1al
'sredotheIn
ARTHUR'SULLIVAN.
U ,
1 Y on flutes an d
DUDLEYBUCK: I know that they ~ a
dr-ums but I never heard their mU~lC'papel' Ir01n the
,
.
of 11tUstc
EDVARD
(drawing a -paece
f ustc! Why you
.
,
basket) . What's this? It's a piece 0 rn
,
I
lt for me
wrote it, Arthur SU1liva~l,P.ay 1 melody'like a hymn.
ARTHUR
SULLIVAN:
Oh, ItS Just a
I may use it some day.
n' t goes to the piano
EDVARD'Please play it. (Su wa?
) Oh it's a
and pla~s Onward, Christian S~ltdiwe~:h
me 'and I'll
wonderfu I marc h , Arthur! ". Leave . 1 from Norway t 0
play it for Mother, who IS coming
see me.
It )
(Enter Frau schu

Z

f

Ed
d Here's your glass 0
FRAUSCHULTZ.:Come,
varnd brush and a mirror.
milk, an.d I:ere IS your ~omb a he BahnnofJ and your
The tram IS probably In at t ti
(Bell rings) Ah,
mother ought to be her~ any Ime.
there she is, down at the doot 0 quiCkly She'll want
ARTHURSULLIVAN:We mus g
,

. Just think, he actually knew Beetho_
rnove», Mothe~, s differentlY from anyone I have ever
ven and he pl y,t iusf plav notes; he makes the Piano
-d He doesn J
heal .
orchestra.
sound like an 'He must be marvelous.
MOTHER
O:UEGbutI wi::h he wouldn't use snuff and
EOVARD:
Yes,
music.
drop it all over ~;orget about that and tell me about
MOTHER
GRIEG.
ho let s me make
your 0trier teachers.
th re's Hauptmann. woe
EDVARO:
Then-!
e and doesn't laugh at them, Then
mes
my own harmo
.
ho told me I mus t wn lt e an over,'
there's Relneci~~';know anything about an orchestra,
ture when I ~G (eagerly) : Yes, Yes! What did you do?
MOTHER
OR I have kept my ears open, Mother, As
EDVARO:
on,
hen they played Wagner's "Tann,
I wrote to you, w t fourteen nights in succession and
hauser" here ~ wenallery. It was wonderful.
sat up III the o~ gAud then-?
MOTHE~GR:G went around to the orchestra play.
EDVARD.
T~ d from them how to write for their
ers and leal ne
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instruments.

(Enter Frau

with

maria

.c:»,

Schultz)

Internationally Ilistinquishnrl Russian Soprano
Star of the CBS Sunday Evening Radio Hour

LTZ: Madam, the great R~inecke is here,
FRAUgcau
'Bid him come in. (Extl Frau Schultz.
MOTHER
GRIEG.
I )
l Reinecke. Bows deep y

. Madam I rejoice with you over the
CARLREINECKE.
son He' has g,reat imagination and
recovery of your
.
Enter Car

fine promise.
. Oh Herr Professor! He tells me
MOTHERGRIEG.,
r?
.
la
lng.
Won't you play or me.
to see you alone.
. d
). Edvard I Edfully deep and characteristic sounding board v~~ratmg
about yom P Y . Madam I do not pract.ice. Edvard
MOTHERGRIEG (calling outstde oor.
Mother
CARLREINECKE.
,
1 I
h
within the breast at Norway. The aim of ?1}Y hIe has
t play more of the c ns~ CS, sue as
vard!
Edvard!
(Exit Sullivan andE~uck~1 (~ti~:s taken
been to draw strings across it and enab!e tt to speak
must
learn
t
°llsten
to
the
beauty
of
this
exquisite
Grieg. Embraces Edva1'd) Ah,
val'.
een'
Mozart. Jus
i-..
d )
out so that its deep voice can resou~d m the hall of
't'
(Plays a Moz.art sono,," or ron 0
so long to get here. How Si~~ YO~~~~t fi~aeven~w.i'm
the temple-to
build up our Norwegtan art on a sure
compoSI
l~'IEG'
Wonderful
fIerr
MeEstf'r!
But
every
EDVARD:
Don't worry, Mo er
been writing this
foundation.
EOVARDR s'ge and cv ~y country should have its
so
glad
you
have
com;t
~O~k,so::
about
violets-the
FATHERGRIEG:A wonderful ideal, Ole Bull.
day and every
I
r 1
' When I think or great rou c I ce someOLE BULL (taking his violin in hand to play the
hid
tl
h
~~v~~d~i~~:;SfIo~s~~Utosee on the hillsides in Norway. own mUSIC,
.
which
makes
me
vibrate
t
roug"1
nn
lroug,
melody of Grieg's I Love Thee or Sol~ejg'.s Song. (If
thmg ic rings in n cathedral. I s e SI 'urd-5igurd
the performer is not a violinist, the tlluswn may be
PI:o~~:~rG~~'G: I'm sure I'll love it. H?W proud your
as mus the Scandinavian crusader, with all his fol.
presented by having the actor turn his back to the
father would be of this! (Plays To a VIOlet)
t
Jorsalfar,
lowers, moving forwar d. I see his gn',it march in
audience and play upon a violin with .a "s~ape~ bow"
, Oh Mother. I have so much to tell you,
EDVARD, ,
. PI 'dy your
while a phonograph of some short Gneg ptece tS pr~triumph!
d
al ,
GR IEG' • Your letter about LOUIS t"h
t' g
MOTHER
GRIEO:Don't get so xcitcd, Edvnr ,
,
sented): This is what I seem to hear in the 1D:USIC . MOTHER
no teacher made me laugh. HoW he kep s o.u 111
EnVARD:
(reclining in beet): I see thcm all with t~leu
of Norway's future. (Plays, and all applaud voc1feri~ayou, "Always slower, loud, raise your fing,ers hIgher,
ships and their shields and their spear:-;, Evcry mght
ously)
.
.
k
higher higher!"
when I go to sleep, I hear the music or their wonderEDVARD:
It is so beautIful It makes ,me feel 1i e
EDV~D: He drove me nearly cra~y, Mother, Be
crying!
wanted me to raise my fingers stiffly, Just as the Gel'"~ f 1 arch t (Music on pl10nograph 0/ Shnlrd JorsaUar
OLE BULL: So you are Edvard! Your moth~r told
Don't you hear it,
man soldiers raise their feet when they do the goose ~arr;:h, a;"'anged for orcllestro>
me you started piano lessons when you were SIX and
step. Like this, Mother. (Jumps out of bed and does Mother?
, If ). Shh
commenced to compose when you were twelve. What
CARLREINECKE
(putting hi, /fnger to IllS
ps.
the goose step)
was it?
he is going to sleep.
,
MOTHERGRIEG:Jump back in~o ~ed, you rascal,? or
EDVARD:
Twelve Variations on a German Tune.
MOTHERGRIECi(kneeling at the "de of the bed),
you will be sick again! Do you lIke It here, Edvard.
OLE BULL: Where is it?
.
Dear Edvard! He Is so very tired.
EDVARD:
Yes and no, Some of the teac~ers are fine.
MOTHERGRIEG:Alas, Master! It was burned by aCCI~ Old Moscheles. I wish you could hear hIm play BeeCurtain,
dent.
ff 'f
fi t
OLE BULL: We might all be better 0 1. our rs
works were burned. (Turning to Edvard agaIn) What
else have you to play? (Edvard sits at the piano and,
plays the Patriotic Song, Op. 12, ~o. 8). G,ood!. Very
good. It munds like the boys and gIrls smgmg m the
fjord.
One of the most extensivc auditions ever held in
EDVARD:
That's just what I thought.
America was that of the General Electric Company,
OLE BULL (putting his hand on Edvard's sl~ould~r)
held to find "The Undiscovered Voice of America" ~o~
Fine, Edvard! It is plain to see that the MUSICF~ll'Y
the radio "Hour of Charm" which, through the geDiU
ha.s brushed against your cheek. Alexander Grleg,
of Phil Spitalny, has become a Sunday nlght feature
waste no time. Send this boy to the great Royal Oonin millions of homes. Ten thousand
applicants ~'~r:
.servatorium at Leipzig, He is worthy.of the best teachheard in centers all over the COWltfY (twenty-IUD
ers in the world. Some day he WIll be one of the
cities) , The search was limJted to women over eigh~ee:
greatest men of Norway!
years of age, but that did not prevent some ambit1.O J
Curtain.
singers, who admitted to s1xt}'~elght, from QPpIY':~
The jUdges throughout the country (of which the
SCENEII.
Editor of THE ETUDEwas one>. ~Iere amazed by Is
Leipzig in 1860. The scene is in Edvard's bedro~m,
extremely high .average quallty or the con testan 15·
where he is recovering from an attack of pleur~y.
Housewives, secretaries, teachers,
college studen;
Edvard has been a student at Leipzig !~r two ye~l's.
clerks, stenographers and war workers were l1lIlon~
As the curtain ascends he is discovered tn a dressmg
,
gown in bed. His fellow students, the l~ish~English
those heard. The winner'S
prize was to be a thirteen~
of
composer Arthur Sullivan, and the Amencan Dudley
week contract at $ISO00 a we-ek with the "HOur L
Buck are seated at the side of the bed.
Charm." The winner
Marte Rogndahl of POI'•
land, Oregon, was a J~or at the. University of Orego~
Curtain.
When she was "discovered." She astonished all bY.Y
EDVARD:Arthur Sullivan, I have always heard that
clear, sweet sympathetic voice with an extroordinarU
.
' .
•
tattons,
the Irish had big hearts, It's wonderful of you to
true mlonatIon, and by her arUstic interpre "she
bring me this basket of fruit and ~owers!
At her first appearance on the "Hour or CharD1 ,
ARTHURSULLIVAN:Sure, it's nothlng, at alll The Lord
chose as her leading nwnber, Thurlow Ueu rflllces
br
made the fruit and the flowers and sometimes they're
By the Waters '0/ Minnetonka.
and dellghled allfl.'5
her beautiful presentation of Mr. Lieurance's alw )
MARIE ROGNDAHL
~
italicized words- are actually those of Ole Bull.
vernal masterpiece.
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EXPRESSLY

FOR

THE ETUDE

AM GLAD to talk to THE ETUDEbecause
I have long considered this magazine
among the most helpful influences in

the musical world. The value of its articles
is best proved by the fact that teachers and
students clip them and file them for permanent reference. I lnve seen many disputes tettled by one of the p:uties to them
bringing out an old ETUDEarticle as final
and authoritative proof! It is a'splendid
thing to build up such confidence.
Knowing that THE ETUbE stresses educational values, I am pleased to discuss what,
to me, is the most helpful approach to vocal
study. That is the fact that singing is basically a physio:ogical process, which must
be combined with artistic development. The
three points of equal importance to the
singer are body development, musicianship,
and purely vocal training.

first a Sound Body
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Mme. Maria Kurenko has earned the unique distincfion of being Imown for not one buf severol
"specialties."
She is acknowledged
as the world's foremost interpreter of Russian music. She has
been said to possess the most perfeef trill to be heard today. She has had an eminent career in
opera both here ond abroad, appearing wifh the Chicago Opera, the Moscow Opera, the Paris
Opfua Com,ique, and other leading operatic organizations. She is well known as a recitalist, and
has sung guest performances with the ranking Ar;leric-::;norcnedras. It is not generally known that
Mme. Kurenko also holds a master's detjree in low! At the same tir;le that she was studying with
Umberlo Ma~etti of" the Moscow Conservatory of Music (where she was graduafed with highest
honors, including the Gold Medal), she wor!:ed at the University in advanced social science.
In addition
to her stage work, Mme. Kurenko has been heard exfensively over the radio,
where recently she laun'ched her second recifal series over the Columbia Network. Some seasons
bock, she was starred on the Carnation Milk program alter an interesting advenfure. Her services
were desired for fhis program, but the final contraef required an audition. By no means convinced
that auditions do an artisf full justice, Mme. Kurenko declined the audition in her own right-but
entered if under on assumed name in order to fest her fheories. Radio auditions are "blind." The
candidates perform, unseen, in one room and the judges, in another, listen to the broadcast results.
feeling somewhat like "Madame X.," Mme. Kurenko sang "blind"--and
got fhe contract. In this
conference Mme. Kurenko discusses important phases of the vocal arl,-EDiTOR'S NOTE.

l,
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MARIA KURENKO AND HER SON
He is a staff sergeant with the American Army overseas
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Sound physical development comes first.
The future singer must build up his body
and his bodily resistance exactly as an athlete does. No one shOUld start vocal work
before he has arrived at the stage of full
bodily development. This is equally important for boys and girls. No matter how spectacularly a girl of thirteen or fourteen may
sing~ she should not be allowed to do so!
Vocal work must be made to \\'ait until she
is at least sixteen-in
·some cases, where
physical maturity is slower, it must wait
longer, regardless of age. It may safely be
mid that no singer who continued developing through a long and worthy career, began serious vocal stUdy in an immature
phySical state.

''FORIV'ARD MARCH WITH ,1fUSIC"

MARIA KURENKO

The development of musicianship' may safely be
begun at a young age. Indeed, it is helpful for the
seventeen-year-old
vocal beginner to approach work
with a firm background of musical knowledge-eartraining" theory, harmony, history, and phno. No one
was granted a diploma from the Moscow Conservatory,
in any branch of music, without demonstrating fluent
a.bility on the piano. Finally, then, we come to the
singing itself. Purely vocal studies should coordinate
the first two steps-that
is to say', they should not be
beglU1 until the student has been pronounced a sound
ppysical specimen, and has acquired a foundation of
musicianship.

A Physical Approach
Again, the first steps of pmely vocal study should
be based on a strictly physical approach. Perhaps the
beginning should be made in the consulting room of
a reliable laryngolog'istl A throat examination before
vocal lessons are begun, is helpful. It cannot be too
much stressed that singing is a function of the body.
The .fir-st business of the teacher is to in~ulca te
sound physical habits which are the foundation of
_g.oodsinging, but which have nothing to do with song
as such. The pupil must be taught how to standa slumping, defective posture defeats good tone production, He must be taught how to hold hi3 upper
body; how to open his mouth. Thus far, he has not
sung a tone-yet
these steps are vital to singing. Next,
the stUdent must be taught how to breathe. He must
inhale his breath so tha,t it is supported by the abdominal mus:les and sent against the dhphragm.
He
must exhale it so that it reSonates iIi the chamber~
back of the nose. When this preparatory
and pUl'e~y
physical mechanism is in sound order, actual vocal
work begins with the singing of pure vowels.
In every bit of vocal work he does, the student must
be aware of purely physical imp:i~ations. His genera.l
habits of living, must be calcubted a~ong the li:tes of
wund health. Alcohol and tobacco are detrimenb.l
to
vocal health because they cause deterioration
of the
mucous mem!:-rane. At tile time I was a ..student in
Moscow, my sister was stUdying medicine. and she
and her friends often discussed the results of th2ir
observations in the anatomical theater. In their dissecting work, they could tell immediately, from the
appearance of these membranes, -whether the person
had or had not smoked! It may be "smart" to take up
a cocktail glass. or a cigarette-but
no wise singer
\,'ould venture to do so!
Again, the conduct of the (Continned on Page 598)
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HEN THE WINTER BROADCASTS
of the' NBC Symphony
Orchestra

begin on October 29, there will be
eight programs of Beethoven works presented
under the direction of Arturo Toscanini, who
is regarded

today by many leading

critics

as

the greatest living interpreter of Beethoven.
A similar festival of Beethoven works was
given five years ago by the Maestro;' praise
for those concerts and requests for another
series have prompted the decision to present

A Radio
Beethoven Festival

the new Beethoven Festival beginning October
29 and ending December 17. This group of
concerts will represent the first half of 'I'os-

canini's winter engagement. Following the
Beethoven cycle, the sixteen remaining weeks
of the season will be divided into blocks of
four. with l\[aestro 'I'oscanini and two guest
conductors-Eugene
Ormandy. of the Philadelphia Orchestra, and Malcolm Sargent, of
the London Phi.harmonic.
Ormandy begins
his series on December 24, Toscanini returns
on January 21, and Sargent will be heard
beginning March 18.
'I'oscantnt, in his Beethoven cycle, plans to
present a wide selection of the composer's
symphonic works and concertos. Noted instrumentaland vocal soloists will appear with
the conductor during the series. Although not
announced, it is quite possible that the festival will include Toscanini's outstanding reading of Beethoven's "Ninth" or "Choral Symphony," and it i1 to be hoped his magnificent
reading of the "Missa Solemnis" also will be
heard. Many radio listeners will remember
the Maestro'c previous broadcasts of this work.
It was the Iate Lawrence Gilman who called
Toscanini "the unique interpreter" of the
"Ninth Symphony." "His rea'fzing of the first
movement," said Mr. Gilman," ... exhausts
the contents of the m'J.3i::.In the celestial
slow movement he searche3 the living heart
of Beethoven ....
And when he comes to the
end of the Choral Finale ... we realize that
the re-creator has stood throughout at the
creator's side, at one with his vision and his
faith." Of Toscanbi's performance of the
"Mis~a Solemnis," many crit!::s have written
at length; Mr. Gilman said that Toscanini's
performance was another one of the countless evidences of the conductor's genius as an
interpreter, for he "fee~s deeply the personal
and human quality" in the Ma~s.
This proposed Beethoven Festival will no
doubt be one of the m03t important musical
events of radio for the early part of the
winter season. It is highly significant that
the so-called "Fate Motive" of the composer's
"Fifth Symphony" Ehould have been adopted
as a vi~tory theme by the Allies. That the
rhythmi.:: imp:.ication of this motive spells V
in the Morse code, rem'lins one of th'ose
strange paradoxes which it is hard to explain.
It is as thoug,h the inventor of the code, by
some divine inspi:oation, selected the rhythmic impulse of Beethoven's "Fate Theme."
And the fact that the p'lrallelism between
the two was not noted until this war, seems
to imply th'lt fate played its h3.nd. One can~
not, in our e3timation, fail to see the hand of fate in
a great deal, p'lrtku:arly if one is familiar with the
aspects of the life of Beethoven and the part that fate
played in his working career. As one writer has said,
certain aspects of life held an immense importance
for Beethoven, so much so that they became, in a
manner of speaking, p3rwnified. "Thus he seems, at
one period of his creative life, to have had a personified idea of Fate," which was his designation of the
impulses in life that called forth the heroic in man.
Perhaps· Toscanini's performance of Beethoven's
"Fifth Symphony" in his coming Festival will sound
the musical note of victory around the world. For it
is quite possible, indeed more than probable, that vic~
tory ,will be ours in Europe by that time. And who
among the great conductors of the world should sound
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the note of victory better than Toscanini? For he has
been the staunch supporter of democracy for long
years, and because of this an exile from hiS"native
land, Mr. Gilman, among others, has said that Toscanini's performance of the "Fifth Symphony" is
"heroic and beautifUl, and as great in its intensity and
sweep of drama as the symphony itsel["-Beethoven
the giant, emerges from the pages of the "Fifth," and
there are passages where the "music drives like a flaming sword." It is ironical that that "flaming Sword"

"FORWARD
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of Beethoven should have found an implica_
,
mong the Allied Nations, and that Gertion a
many-the
land of Bee th'oven s bl11' th -should
have lost sight of the great composer's musi_
cal messase B~ethov~n w,as ~pposed .to all
t yra nny , and hIS mUSIC WIth . Its hercle Irn,
. ort will always have a umveraa; message
~ankirid. It is appropriate at this time
t~~t Maestro Tos~anini should have planned
a Beethoven pastival.
..
.
Who do critics and ffi':lSlCeditors think are
the top musicians of radio? I.n a first ~atlonal
radio poll conducted by MUSICal Amenca this
spring, three first places and one tie were
warded NBC programs. Arturo Toscal1ini
a
'th" e
won
first position m
symp hony conductor classification"; Joh.n Charles Thomas,
f ature artist of the "Westmghouse Program,"
was given first place as a "male vo:alist";
and "The Telephone Hour" conducted by
Donald Voorhees was chosen as the best
"orchestra with featured
soloists." NBC's
"Music of the New World" and CBS's "School
of the Air" were tied in balloting on educational programs. The first-place
"female
vocalist" award to Martan Anderson for her
guest appearances on various programs is
considered another NBC triumph because of
the fact that her radio bookings have been
chiefly identified with the 'Tel phone Hour,"
The regular winter season or tile Philhar .
monie.Symphony Orchtlltra of N(·w York wm
begin October 8, with Artur Rodztnskt as
conductor, The program or October 1 ends
the summer series ot the Phllhlll"lllontc, and
because of the enormous requests ror tickets,
it has been decided to pi' Rent the final concert of the summ r S rtes in Mnc't-on Square
Garden in New York. Dr. R dz.in kl will conduct this program, and the I{lh'st of the
occasion wl11 be the poputnr
American
soprano, Helen Traubel.
Two Sunday morning program'. of which
we have previously written, h ~'l' been so
unusually interesting of late thf\t we feel im~
p~lled to recn~l attention to th~'1ll We refer
to the program of E. Power Biggs, the organ~
ist, heard from 9:15 to 9:45 A.M .. EWT, and
New Voices in Song, featur1n~ Ihe "artists
of tomorrow," with Maurice Brown and the
Columbia String Ensembl . hC:\l'd from 9:45
to 10:00 A.M., EWT (both CnS network).
Biggs, who p!ays on the Buoquc IlrRlln in the
Germanic Museum at Harvard Universily,
has an instrument whJch 1 nd~ itself extremely well to bra dcasUng. Reel llt.Iy he hlS
been giving 11 series or programs of old concertos. trios, and so on. In conjunction with
Arthur Fied!er and hi3 Sinfonlet',I. and with
other muslchns. These progrnm) have nil
been sponsored by U,e noted mu.~i,':\l P:llrO:l,
Mrs, Elizabeth Sprague Coolidge.
In New Voice3 in Song, w ...ekly we hear
young singers whose talents show rrcat promise for the future. These short \'0:":\1 re~Ita1')
are excellently devised; the selections are
varied and of intere;;t to all admirers of fine
song literature. Moreover. the stnr:('rs them~
selves know how to project the son~s. and tile
string accompaniments by Mr. Brown and
his ensemble are in keeping with the mood
of the material chosen.
Wings Over Jordan, the Negro Epirltual group, is
still claiming a Wide audience on the airways at 10:30
on Sundays (GBS Network). The Singill& of this all·
Negro choir remains as imprestive as it nlways has
been, and the interjection of religion in the talks of
the Rev. Glenn T, Settle, narrator, provides 0. wlique
~d welcome contribution to these programs. There
lust isn't any other program quite like Wings Over
Jordan.

i

At the time of writing, little 1nlormatlon is aYai1ab~e
on the changes in radio programs to be made thIS
month With the transition from summer to winter fare.
O~d favorites on many programs heard through the
wmt
'.
.
er months, will be returning, and mo~t of thl.5
mfor:nation shOuld be available in the daily press bY
the tune this appears in print.
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"Somehow we seem to be built aU wrong
But somehow we manage to get along."
Thus runs the old topical song. If Thomas A,.Edison
had invented the phonograph in time to record the
roar of the dinosaur instead of (1877) in time to record
the roar of two world wars, the archeologists, anthropologists, and musicologists Would have been spared
many tiresome investigations and speculations about
the ways and noises of men, women, and animals in
the misty past. Moreover, there would be a basis of
scientific, historical accuracy about musical beginnings
which must now be largely conjecture.
Fortunately
there are such scholars as Dr, Curt
Sachs Who, after numerous excavations in libraries,
has reconstructed a remarkable picture in "The Rise
of Music in the Ancient World, East and West." The
book is by no means as "dryas dust." For instance,
we learn such interesting facts as:
"Music was called to rank with the liberal arts long
before Alexanderine scholars linked it into the classical quadrivium with aritlunetic, geometry, and astronomy, and the trivium of grammar, rhetoric, and dialectic.
"Everyone in Israel sang, and playing the lyre and
the timbril was a common achievement, at least among
women.
"When the emperor (Chinese) wished to ascertain
whether his government was right or not, he listened
to six pitches, the five tones of the scale, and the
eight kinds of musical instruments, and he took the
odes of the court and ballads of the village to see if
they corresponded with the five tones." (The idea. of an
emperor using music to decide affairs of state is
worthy of Lewis Carroll.)
One of the most curious things that the book records
is the peculiar ancient Chinese interrelation between
the five tones of the scale and the colors, elements,"
planets, and the cardinal points thus:
cltiao

c1tih

yii,

Center
SatUIn
earth
yellow

W",t

Venus
metal
white

South
Mars

The Etude
Music Lover's Bookshelf
Any book here
reviewed may
be secured from
THE ETUDE MUSIC
MAGAZI NE at the
price given plus
postage.

being sending an order such as the following:
"1) Could you get' me a fine, heavy satin, the
color of the enclosed light brown sample, at
Szontag's?
2) Ditto for the deep-rose?
3) Is the enclosed pale pink available in a good
quality at 4 to 5 fl.?
4) Ditto for the blue, which is to be even lighter,
if possible, definitely not darker.
5) Has Szontag enough of the new-red or crimson-

•

fire

red

This valuable historical stUdy begins in the dawn
of civilization and reaches up to the indefinable Middle
Ages (500 A, D. to 1400 A. D.),
Curt Sachs, born in Berlin, June 29, 1881, at first
was an art critic, although trained as a musician.
From 1904 he has been a musicologist. In 6ermany he
rose to great distinction and in 1904 became Visiting
professor at the Sorbonne in Paris, In 1938 he came
to America and taught in New York University.
"The Rise of Music in the Ancient World, Easband West"
By Curt Sachs
Pages: 324
Price: $5.00
Publisher: W. W. Norton Company. Inc.
RICHARD

THE

INEXPLICABLE

It would take a genius as great· as that

of Wagner
himself to encompass the magnificent and at the
same time preposterous nature of the man Who, in
the words of his seamstress, studied color tones,
even kept his musical scores in folders of gleaming
velvet, and retired to the fabulous "Red Chamber"
of the Vienna-Penzing Villa, to await-solitude and
inspiration. Frederick William Nitzsche, definitely a
SChizo-phrenic, used to say that Wagner was a disease.
Be that as it may, he was a disease which the
psychiatrist, the dramatist, the musician, and the
public at large have spent years in diagnosing, with
no indication of ending the investigation.
Now comes a series of amazing letters between
Wagner and his dressmaker, "Fraulein
Bertha"
(Bertha Goldwag). translated into English by Sophie
Prombaum. The letters were discovered by the Viennese jow'nalist, Daniel Spitzer, and were first pub~
Jished in German at the suggestion of Brahms, They
are in the Library of Congress at Washington, D, C.
They reveal a sybaritic voluptuary whose desire for
beautifUl clothes, laviSh materials, and exquisite colors
knew no bounds. For instance, imagine a male human
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"FROU-FROU" WAGNER
A carloon which appeared in "Der Floh" (The Flea) of
Vienna ~n 1887. lampooning Wagner's extravagant altire.

colored heavy satin iIi stock, the kind you used to
line my White dressing-gO\vn (with the flower design) ?
6) Have you any more of the dark yellow Which
we used for valances on the little tables?
P. S. Please do not confuse Nr. 2, the deep-rose
color, with the former violet shade of pink, which I
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do not mean. What I want is the real pink, very
deep 'and 'fiery."
The ensuing demand, sent March 30, 1867, bears all
the earmarks of a precious old dowager preparing for
a heavy season:
"
.
"Many thanks for the package we received today.
You do not mention the pink dressing gown. Please
let me know when you will send it. I am returning 'to
you the larger pink satin sample; I should like to
order 100 yards of this, but it should have a smoother
texture, like the green sample: not so twilled, but
quite open, which makes for a finer lustre. The color
only. suits me perfectly. And the price?
.
"For the meanwhile, you may send me the rest-20
yards--of the enclosed pale pink; also, if the price is
reasonable, the residual 38 ya'rds of the green.
"Of the heavy pink satin, of which you last sent me
12 yards, I could use another 12 yards.
"Please inquire in the draper's shop on Stock-imEisen Square (in the 'Silver Wreath') whether they
still have some of the very wide, heavy, pink-and-blue
satin ribbon which I saw there; it was used for sashes
and about a quarter-yard Wide. If this can be had, I
should like to get some of it. Please see about it.
"We could use more fine, narrow lace (blonde);
also more of the half-wide, at 1 fl. or Ph fl."
Incidentally, Wagner's favorite color seems to have
been pink. What a man! And what a subject for immortalization and for caricature! The persistence with
which his works are played shows their priceless
human appeal. Yet when they were first produced,
they were subjects for Incessant satire, such as that
of the rapier. wit of Oscar Wilde in "The Picture of
Darien Gray": "I like Wagner's music better than
any other music. It is so lOUd that one can talk the
whole time without people hearing what one says."
"Richard Wagner and the Seamstress"
Translated from Wagner's Original Letters by Sophie
Prombaum
Pages: 62
Price: $1.25
Publisher: Frederick Ungar
AT

THE

COURT

OF KINGS

The eighth in a series of small biographies of great
musicians by Opal Wheeler is one on Handel at the
court of kings. The most, picturesque and certainly
the most vehement musician of his age, Handel has
intrigued the pen of many biographers. The volume
has many simplified settings for piano of the master'a
tunes, and there are original black and white draw~
ings by Mary Greenwalt.
"Handel at the Court of Kings"
By Opal Wheeler
Pages: 135 plus music pages
Price: $2,00
Publisher: E. P. Dutton & Co., Inc.
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How Long to Practice
How much time do you think reasonable
for a girl of twelve who has had lessons
for two years, to practice, and what part
of that time
for fun?"

could be used playing

"just

The Teacher's Hound Table

She likes music but not to the exclusion of everything
else, and is willing
to work two hours-more if she can be
singing. Her teachers want her to spend
four hours every day.
This

week's

piano

lesson-assignment

Conducted

thirds. sixths, tenths in
E-flat.
2. Wiener Waltzer, Gurlttt: Avalancl.e
and
Curious Story, Heller: Intrada, Bach;
"Sonata II," Mozart; Whisperina Wind,
Wollenhaupt-all
being memorized.'
3. Legato study; Mathews, Grade 4.
4. Finger Exercise.
5. Review Work.
6. History of Music.
7. Harmony
for Beginners.
I would like your opinion.
-Mrs. R. P. F., Arkansas.

Oh, what a hot spot you've found for
me! If I disapprove the amount of your
girl's daily practice and her course of
training, the teacher-who is obviously
good, serious, and thorough-will be hurt.
n I approve the present routine, the student's musical study may be unbalanced
and her progress impaired. Therefore,
whatever "snap," long-distance opinion I
formulate must be taken with a shakerful
of salt, for I have not heard the girl play,
and know nothing at first hand of her
capacities-musical
or extra-musical.
But I know exactly what most of the
teachers who read your letter are saying
to themselves! ...
Here's the gist of
their thoughts, and mine, too ~
For the usual upper grammar grade or
junior high school student the assign.
ment is, of course, impractical. It is too
long and elaborate. But if your girl is
talented, has plenty of time outside of
school hours, enjoys practicing, and has
the least inkling of ambition to become
a professional musician, then the assignment is not too strenuous-especia1ly if
she practices regularly two hours a day.
I am sure that all sensible teachers agree
with me that, until she grows older, two
hours a day should be the extreme limit
of her practice; and I do not hesitate to
add that the two hours should ind ude
her singing practice also.
For a work period of this length the
assignment is well rounded, and includes
everything essential except nractice in
sight-reading. This omission is a serious
one. . . . And right there's your answer
to the "just for fun" part of your question ....
Passing pleasure in piano play~
ing comes from the joy of reading new
material, or working at it, not for perfection but for technical and musical
facility, good tone, and pliant rhythm.
Two of those "to-be-memorized" pieces
and the Music History might well be replaced by sight-reading material, and by
a light, colorful composition by a contemporary composer. I do not mean w
disparage Gurlitt, Heller, or Wollenhaupt,
but advise using such composers Sp~tingly, and always with the antidotes of
some stimulating music of today.
Round table teachers, I am sure, are
shocked at the prospect of a four-hour
daily grind for a twelve-year-old girl.
Such a routine is unwise,_since it may
quickly warp the girl's enthusiasm for
music and certainly puts a pre~ium on
slovenly, unconcentrated
practice. If,
after two hours of planned practice, she

by

m.:

is

as follows:
1. Scale, chords,
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CAN ONE
DO to
strengthen weak low tones?"
A question on the lips of many
sopranos, especially those whose voices
remain the "remnant of the girl's voice."
There are three prime essentials to
tones of low pitch; namely, an adjustment of the vocal ligaments that will
permit vibration throughout their entire
length; an enlargement of resonance
space; and a contact of the larynx with
the spine, If all of these are missing, let
us see how they may be regained.
There are two ways, the one a pro-'
nounced darkening of tone, a protrusion
of the lips, a forceful bid for power of
tone, and creation of a "break" in the
scale: and the other-well, we shall see,
For head tones the vocal ligaments are,
closely approximated at their back ends,
and their vibrating length greatly shortened. For medium tones they retain their
close approximation, while their vibrating length is extended. For chest tones
their back ends are slightly separated,
and they vibrate through their entire
length, but not their entire breadth, because-well-they
are just not "built that
way."
Now these adjustments of the vocal ligaments axe
not made voluntarily, but through the effort made to
produce a head tone, a medium tone, or a chest. tone:
hence, it follows that retention or anyone of these
tones will hold the vocal ligaments adjusted for it.
Should a head tone or a medium tone be carried
downward unchanged, the vocal ligaments will be prevented from vibrating through their entire length, and
low tones will be wanting.
Therefore. the vocal ligaments must be caused to
vibrate through their entire length; this, and enlargement of resonance space, and contact of the larynx
wtf.h the spine, are secured through a darkening of
tone, or its equivaJent--a yawning sensation.
NoW, just as the effort made to produce a head,
medium, or chest tone adjusts the vocal ligaments for
the tone, so the effort to produce any other kind of
tone adjusts them for it; and as an adjustment for
an open tone includes a separation c;q the ba.ck ends
of the vocal lig'aments, and as it is this separation
that is the cause of the "break" in the scale, the open
tone is avoided in our "other.way."
"WHAT
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Mus,Doc
Noted Pianist
and Music Educator

GOIT('Eipandents with
this Depart/:tent an) recueetea to limit t.cuere
to Olle Hundrcd and Fifty "WVrd8.

Concertos
What are the best classic concertos for
students to study first?-D. A. B" Texas.

Usually I begin wIth the Haydn "D.
major Concerto" or the Mozart "A-major
Concerto" (Kocchel No. 414). The latter
is now very dlfflcult to procure, since it
is published only in European editions,
Or I assign separate and appropriate
Brahms songs. Most of the German verse movements from other Moznrt concertos.
Is also one
chosen by Brahms is pretty awful, we'll The Weber "Kon:erI8lUck"
admit but the Englished lines leave US of my favorJtes. as are the Mcndelssohn
positi~elYaghast .... The song, ~ul dem concertos In D minor nnd 0 minor, and
SchifJe is called, Fly, Birdie, Mtne! and his "Ca.prlccio Brll1011l." Fur nn asler but
not strictly cteestc c ncerro, J sometimes
begins thus:
use MIss Robyn'S
cht'nntng
"Kinder
Ooncerto" (Mowrt),
"Fly, birdie, mine,
Fly over the Rhine
And flap your wings
In the bright sunshine.

still wants to "fool around," that's another matter ....
By all means, let her
With thee up yonder
go to it!
I would were I,
We all envy Mrs. R. P. F, her address,
I would were 1,
wl;lich is "Sweet Home, Arkansas," AnyWere 11"
one who lives in a town with such a
lovely, musical name couldn't help playHow would you feel, singing such rot?
ing and singing beautifully! ...
And
The well-known Botseha!t (Message)
just think what nostalgic music those begins thus:
words "Sweet Home" are making at this
moment in the hearts of millions of our
"Fan, ye breezes, fan the cheek
boys on the far-flung battlefields of the
OJ my sweet lady;
earth!
Gently sport ye with her tresses I"
Good luck and great happiness to your
girl in her musical life.
In the name of common sense why
couldn't the translator at least have used
Singing In English
the obvious and musical "waft" instead
of "fan?"
This may be out of the regular line of
Round Table questions, but may I ask
And what a comedownis in store for
why, especially now during the war,
us in the English version of Die Mainacht
when singers perform German songs, they
(M~y Night) which begins:
do not sing them in English?
-A.

poetic, sensible, and musical English
texts. If such translation.s were available
I am sure that the glOrIOUSheritage Of
Brahms, Schubert, Schumann, Franz, and
Wolf would not long remain caViar to
the general public,

D" Kansas.

Low Wrists
In n recent

movie lht-r,· wt-r- n number
lturbl I' ,ylnlt with an
extre.mely
low wrltn
(,uld
this have
been the nn,le or lh 111<'\'1' camern?
Sev rnl ot my pupil. ("Oil lll('nled on thIs.
and I thought 1 del h-<.l Jll their eyes n
cllmmer of IUJ'Plelon th.,t U\t'lr teacher
wn. not the pnm(l:on thty t!lbuRht she wasl
It I. hardly ne-cti'L! ry to ;Idd that I do
not h~ac.ho'iow wrI I."
ot

c!O$(!-UpJ

or

-

fn.

R

N .• Mlchlgatl.

I get n good Inuah vohc'never I think
of your trying to g t out or that trap!
The answer, howey r. Is a cinch. Almost every outstnncUng nmcert artist is
dlsUncUve,

Tho physlc.1

.'qulpment-that

is, technical approach-which
he employs
is as characterisUc
and Individua.l as are
the musical and intellectual
qualities he
brings to his art. His 10\'!hh endowments
enable him to produce extraordinary results, olton In spite 01 I.ulty physical
approach. ThereJore. it is unwise for students to imitate the "technic" of a well
known concert pianist unless the artist
is a good visuaJ as well as aural model.
In other words, 11 he Is onc of those rare,
almost non~ex:1stent a.rtists whose approach happens
to coincide with the
scientific, technical methods which produce the best results with normal students, then he may be imitated without
harm. There's your answer.
Now as for this whole '9.oTlstbusiness:
U eX~YelY
low '\\rrists nre natural for
you and your students,
II you feel com·
fortable, easy, relaxed while you c~~~
your wrists unmercifully, and dig In
the keys as though you were scratching
out an ivory fox-hole-then
by all means
play that way. The overwhehning IJU\~
Jorlty or us, young and old, beglno' a
and advanced alike a.re happier with
,
t re
normal hand position-wrists
thn a h
neither too h1g:b nor too low, thtO~
which the rotary mechanism flows free y,
the fingers articulate
loosely, and ~~:
music pours out Wlimpeded into
piano.
p

Your question is always coming up in
wartime, and indeed at most other times,
too. . . . Why aren't the great Lieder
sung in our language? I think there are
many reasons. Among these are (1) Be~
cause singers feel that music and text
are often so inextricably wedded that
translation in any other language weakens their projection. (2) Singers have a
natural- or unnaturalrepugnance to
singing in English: also they make a
fetish of presenting songs in their original texts. (3) The poetry of the German
Lieder is sometimes of such poor quality
that the text is of little consequence. One
listens almost exclusively to the glorious
music. (4) Most of the English translations are so inept that singers are embarrassed to enunciate the senseless and unmusical idiocies perpetrated by the trans~
lators.
1 believe this last reason outweighs all
the others in importance. Here, for ex~
ample, are some "gems" selected at ran~
dom from a well-known edition of the

"When in silver the moon
Shines thro' the lapping leaves,
When her pale, drowsy light
Over the meads she throws
And the nightingale warbles,1 go sadly from copse to copse."

But the crushing disillusionmentstrikes
with the final emotional climax which
emerges like this:
"Where, 0 vision Whose smile
Streams like the blush of dawn
Through the depths of my soulWhere on earth art thou?"

Gone lapping and flapping through the
meads and copses, no dOUbt!
So, I don't think the singers are Wholly
to blame, do you? ... An admirable proje~t for one of our well-known Poundatl~ns would be to offer a year's fellow_
ShIp to some sensitive musiCO-l1tera
personage for translating the texts at o~
or two hundred German Lieder into
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The "Medium Register"
Then, as an "opening" of tone is necessary to a
change to chest voice, how may the low range be
developed without it? Years ago one often heard the
remark, "She sings her lowest tones in the medium
register"-an
impression given by the ai1sence of a
sudden and pronounced tonal change, ~mda missing
"break" in the scale. In the year 1849, a gentleman
approached the celebrated Italian soprano, La Grassini,
who had sung an Italian air, and thinking he was
paying a compliment said, "Ah, Madam it was admirable; so much more so because you did not use the
chest voice!" La Grassini replied, "The chest voice?
What is that?" The gentleman then produced a chest
tone. "Oh, don't do that-you
will ruin your voice'"
said La Grassini. She never had sung chest tones, yet
did not realize it.
Now as La Grassini did not know the meaning of
the expression "chest voice," it could not have been in
general use in the nineteenth century; and as the
gentleman complimented her on not using it, there
must have been a serious objection to it. "She sings
her lowest tones in the medium register!" Is this the
alJsWel'?
•

Two Registers

The celebrated teachers of the eighteenth century
divided the voice into two-not
three-registers;
namely, the natural, or chest voice; and the artificial.
or head voice: meaning that when the voice reaches
a certain heig'ht, some artifice becomes necessary to
carrying it hig·her, This was somewhat clarified by .
Manuel Garcia when he said, "A ·singer should, by
clever ma.nagement, modify a vowel, rounding it as
the voice ascends. If a vowel remained constantly
open, as A when sounded in -the word 'madre: it woulO
OCTOBER,
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hollow, sepulchral tone in the low range.
So excellently constructed for our purpose is this final phrase of the song, The
Star, by Rogers that we repeat it.

Weak' Low Tones

Ex.!

r.\'

4<i q

J J I

:;.

(J~J

4,

With all Its eyes
on thee.
(Copyright G. Schirmer. Inc.)

I

The Throat Free
Explanation: Resting the voice upon the chest, or,
as the old masters put it, supporting the voice from
the chest to leave the throat free, left the muscular
mechanism free to form a close succession of adjustments; hence, a close succession of tones, with no
sudden and pronounced tonal change. A moderate
darkening of tone upon approaching the weak part of
the range extended the' vibrating length of the vocal
ligaments without causing a separation of their back
ends; hence, no "break" in th,e scale; absolute dependence upon the sighing power of the breath for power
of tone counteracted any tendency toward excessive
darkening of tone, While holding the tone focused on
the upper front teeth prevented xecession of the tone
to the dome of the throat-the
focal point of hooty,
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give brilliance to t.he low and middle sounds, while
high-notes. would be shrill and shrteky." Then, as there
were but two registers, e.Il notes- below- the one where
the head voice star-ts were included in the "natural, or
chest voice;" and as we well know the results of carrying upward the chest voice of today, we may take it
that the medium voice of today is the chest voice of
the eighteenth century.
And" so the "two registers" remained until the coming of Manuel Garcia, first (1775-1832) Who, to produce
the extraordinary effects of brilliant high notes anti
-powerfuj low notes, developed the chest voice in the
low part of the range to a degree that left a gap of
several weak tones in the middle of the voice. It was.
perhaps, Garcia's innovation that caused Pacchierotti,
the last of old, famous singers to deplore to Rossini,
the composer, "the depraved modern taste, and the
grol\-"thof a 'noisy' style."
Then came Manuel Garcia, second (1805) who
divided the voice into three registers, and later invented the laryngoscope which showed him the remedy
for the "break" he created in the low range; namely,
:m approximation of the ba.ck ends of the vocal ligaments, or, as he said, "A determined 'pinching' of the
glottis."
Then, as La Gl'assini did not use the chest voice, in
what way did she'develop her low range? There could
have been but one, and that-our
"other way." With
the voice resting upon the elevated chest, absolute
dependence was placed upon the sighing power of the
breath for power of tone. The tone was moderately
darkened upon approaching the note G or F, second
line first, and the tone held focused on the upper front
teeth-this in opposition to resting the voice upon the
throat; a forceful bid for power of tone; a sudden
and pronounced darkening' .of tone; protrUding Ups;
and recession of the tone to the dome of the throat.
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Sing nrst :the words, then the vowel
combinations, following as near as possible the rules pertaining to the words.
With the voice resting upon the elevated
chest, upon leaving the _1 in the word
"its" and approaching Y in the word
"eyes," allow the jaw to drop easily and
well. Then with "smiling lips," a moderate darkening of tone, or its equivalent, a slight :yawning sensation, and an abundance of breath, sigh the
tone of Y to the upper front teeth, "spreading" it
from eye tooth to eye tooth. While holding it so
focused, slur it slowly down from the noteA to the note
B: then to connect the notes Band C, use the final z
sound of the word "eyes," forming eyeszonthee.
In cases where the habit of carrying downward the
head tones has been long standing, the muscles which
adjust the organs for head tones may have become so
set that a stretching of them may be necessary, and
for this no exercise surpasses the following:

a

Lankow

Ex.2

In this second exercise the tone -is darkened
approaching I from above.

upon

E1.4

Hm IJmot IJnrtrlJ,J ;1
f_

}'a

1_

ya

1_

ya

1_

etc.

A careful practicing of the foregoing exercises will
do much to aid the singer to gain strength and contJ:ol
in that part of the vocal range which very often
causes trOUble.

•
"God sent His singers upon earth
With songs ·of sadness and of mirth,
That they might touch the hearts of _men
And bring them back to heaven again."
-Longfellow.
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RGAN LITERATURE is still the least known to
the general public of any music that is used
in this country. This, of course, is true because
it is not an easy task to master the works of the
great composers. It takes long, hard work over a
period of years to acquire a genuine repertoire, and
in the past twenty-five years the skill and ability of
the average organist have increased immeasurably.
Many comparatively small churches now have young
organists who have come from splendid schools of
music. Such schools are usually associated with universities where the .highest ideals are emphasized in
musical education. This is as it should be, for our
organ literature would never improve if it were not
for the courageous group that is continually striving
to give its best,
Granting that we do have these excellent schools in
all parts of our country with serious young students
attending them, the young organist coming out of
these schools has some very definite problems to face,
Let us suppose that he will be playing in church, as
will no doubt be true, His first temptation, particularly if he is blessed with a good instrument, is to put
into use the music he has mastered after many long
hours of work in the music school. He has acquired
a good repertoire and he is anxious to use it. Herein
lies the question that confronts every young person
as he goes through the metamorphosis from student
to church organist. He is often amazed to find that a
great deal of the repertoire he has acquired is not
usable in the service of worship. He also finds that the
congregation does not listen to his carefully prepared
preludes and postludes, but uses these portions of the
service to get "settled" and "unsettled," respectively.

O

'I Always Have a Picture In My Mind"

:e

inquiry among peeple of all classes assures one that
most of them "'see things" as they
listen to music.
A few admit only a physical reaction to
marked rhythms, like foot and finger tapNG-CONTINUED

II

I

ping

I

01'

swaying

of the

body. Still

Music, Imaqinatiun and Pictures

fewer

are entirely unresponsive to either the
physical or imaginative stlmulus But for
the great majority it seems to be true that
music arouses the imagination and sets
free the run of a moving picture film,
sometimes short, sometimes long, often
not persisting throughout the entire performance of a composition.
\.
When music comes from the composers
hands tagged with a picturesque titleThe Butterfly of Edvard Grieg, for example
-the imagination takes the hint (from

~ I

the title) and sets out on a picturemaking adventure that is both vivid and
definite. This is true for most, perhaps
for all, programmatic music. When, however, the composer's music bears a' formal
title, like "Sonata," Fugue, Allegm, the
musician listens for (a) beauty and originality, and (b) for the sktllruj in-filling
of the structural plan. But listeners not
trained in music have, with this type of
composition known as absolute music, a
hard time of it. Yet many admit that
once the mind surrenders to the tonal
intake, the imagination will canter away
into a most unusual terrain.
Now, does the composer intend the lis.
tener to see things?
With programmatic titles, such as Henselt's It I Were a Bird, or that once universal American favorite Moonlight on the
Hudson, he says: "Here is the general
idea. Make your own scenario as the
music unfolds before the individual listening faculty:'
This makes one wonder what happens in the composer's mind as he makes music. An answer to this
query is supplied in a most astonishingly clear manner by one of the world's greatest composers, Beethoven, who once made this remarkable statement.
Conversing with the English pianist, Charles Neate,
one day while walking in the country, Beethoven made
this revealing statement:
"I always have a picture in my mind when I am
composing and I work according to it."

Each to His Taste

I
I

Not less remarkable than this statement is the fact
that Beethoven kept the identity of the picture, according to which he worked, a profound secret, for
of his many hundreds of instnunental
pieces he
attached a programmatic title to so few that they
are negligible. Of one title that has clung tenaciously
to one of his compositions, he was entirely innocent.
We refer to the "Moonlight Sonata." It may be that
he never heard the title, although it is related that
once he smiled in amusement when someone mentioned it as an appropriate name. The story goes that
Rellstab, a critic in Vienna, on returning from a
vacation trip once told a group ..,of friends that the
"C-Sharp Minor Sonata," First Movement, made him
think of a boat mOVinggently on the waters of Lake
Lucerne on a moonlight night. It was at Lake Lucerne
that he had taken his vacation.
How many other_ distinguished composers work or
have worked on the· mental picture-gallery procedure
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of Beethoven, no one knows. However, the privilege
of a composer to work in this manner is equally the
privilege of an auditor to listen in the same manner.
But thi.s is to be kept in mind: One listens to music
most eff~ctively only when the sense of sight is withqrawn. It would be an amusing spectacle, of cow'se,to
l~ok upon an aUdience of some hundreds of people at a
symphony concert all with· closed eyes, and yet it is
qnly with closed eyes that one can keep the sights
and the movements of things and people from intrUding upon the listening concentration. Then again
if -n;msic is to arouse the imagination and caus~
it to spin a movie comedy or drama, it cannot brook
the competition of anything that detracts from that
motive. One cannot listen to the "New World Symphony," for example, adequately and interestedly and
at the same time be mentally concerned with the
conversation of two persons near by. However the
percenta~e of listeners in a large concert aUdience
who can keep the mind free from all ·else but the
tonal experience is small indeed,
To sum it all up thus far:
. If you see. pictmes, as Beethoven did, When YOU
h~ten to mUSIC,go to it and enjoy them. If the tone
pIcture alone enthralls you, so mUch the better. If you
are absolutely tone deaf to the Whole experience th
program book and the aUdience and the mech;nic~
of th~ fiddlers and others always offer interest and
sometImes amusement. So no one loses.
A man, fond, of !fusic but so uninstructed that
e~en composers name~ arty more or less strange to
hIm, remarked, on hearmg the C minor PrelUde (Book
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One, "Well-Tempered Clavichord"), that it
made him think of a colony of insectsrUll_
ning hither and thi.ther. Asked to Specify
the insects, he replied that he could not
see them clear-ly enough to do that but
that the ~otIon was distinct. This ShOW3
that he pictured the rhythm.
I once played the Grieg Butterfly to an
audience of approximately one hundred,
with the request that each person write
what his imagination
pictured. It was
amazing how uniform was the responseexcept for the type of Dutlerfty. Everyone
seemed to carry In the ~ubconsciousmind
a totally differe.nt type at winged insect
but everyone used thr- words, or their
equivalents: rise, Jalt, J,ml¥e, flutter. Nearly
everyone mentioned SUI/light, and the rna.
jorlty mentioned /lower
An tnnnne
number
of people have been
definitely Impr SSCd allc! dcl1ghted by the
hammer strok on the ;!nvil on the Pitch
8 In the narmomou, Rlaeksmith. This
piece has b en n 8l'111l1l1C rival to the
"Moonllght Sonata" to!' popular Imagery,
and It Is not a bad picture. Yet the probebiltty Is that H nd I never In his life heard
01 the title.
• A distinguish d planl t tells us that a
man wholly uneducn: I'd In music was
asked to report on wbut was suggestedto
him by the Fire MO/if'I' from "Die Walkure." He replied: "Sparks flyIng upward."
Asked to charnel
rlze f rom the Imaglnatlve r acuon th
Glcl1lt Motive from
"Slegfrled," he replied
"A heavy body,
moving slowly,"
WhUe tile French and Italian composers
of the sevente nth and eighteenth centurtes wrote rnth r freely under titles, the
Gennan compos rs, trom Bach to ~hee~rly
nineteenth century, handled
prourammauc
titles
rather sparingly. However, uie poetry of Burns and
of Heine particularly seem to have insplred the pro·
grammatic factor (in nature aDd life motives), not
only in poetry but In music as well. One of the com·
posers to respond most fully to this more or less
mOdernistic pl'ogram was Schumann, He literaUy ran
riot with titles. It l'i said, by the way, that it was
his practice not always to compOS{' to a title ~ut.,
having composed, to search tor an appropriate ~tle.
This practice would seem quite logical on the baSISfirst get your offspring and heir and then find a name
for it.

Selecting

Appropriate

Music

The tendency quite naturally would be for the young
organist to be discouraged and lose interest. Why
should he spend so much time and energy in preparing
numbers to which no one apparently listens? The average layman has certain ideas as to what he considers
"churchly music," the most general one being that
the prelude should be of a slow, soft nature just loud
enough to cover up the extraneous noises incidental
t.o seating the congregation. This presents an opportunity for the organist to make one of two choices.
He can play something so neutral and nebulous in
character that it means nothing at all; or he can
resort to improvising, an art that requires long, hard
study, and certainly should not be indulged in at all
by any musician without such preparation.

Music and Study

How Much Good Organ Literature
Dare I Play In My Church?
An effort is made on the part of some churches to
correct the foregoing difficulty by announcing in the
calendar that silence is requested during the playing
of the prelude. When this is done, you may be sure
that it has probably taken the organist some time
to achieve this result by establishing himself as a
good musician. More than likely he started by giving
a series of organ recttals at periods :when people
could listen to the organ without any thought of a
particular service in mind. This is sometimes done
by presenting a half-hour recital before or after the
service, In this way the congregation learns to enjoy
many things that it has not previously known, and
is very apt to ask for repetitions of some of the new
numbers in the church service.

Youthlul Modernity

FREDERICK

Malerial Title or Mood Title
WiUl Schumann, titles are objective, either asU1~
actual things and people-as, for example, poor Orpl .
Child, Knight 0/ the Hobby Horse Floristan, EuscblUJ
-or they suggest defin1te feelings,' sentiments, imP:essions; this in titles of mood as for instance, soanng,
Why, Whims. It depends upon tne listener to find.t~
greater degree of satisfaction in his own SUbCOqsc~~le.
mind, as between the material tiUe or the mood tl
Now, While titles of the type used by SChuma~ we~~
practically unknown before his time the practice.
entitling, particularly short compo~tions, has ~
creased almost alarmingly, For example, one rell
tOday of titles like Airplane Flight, or Auto Race,hor
is
Canoe Ride. However a gOOdword is due titles of t
kind, for they are often
'
skillfully constructed to do
two things: (1) To appeal to the imagination of e
young learner_an extremely (Continued 011page 60 )
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A most helpful method of selecting prelUdes, postlUdes, and offertories is tc? follow the church calendar.
It is quite true that certain churches do not follow
the church calendar, with the exception of Christmas
and Easter, but the tendency to follow it more closely
than ever before seems to be grOWing. The organist
of the Catholic church, the Episcopal church, and of
some Lutheran churches is best able to use this
guide, but even in churches in which the calendar is
not clos~ly followed, it is still helpful in making
selections.

..
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CHURCH

This quite logically brings us to the music of Bach,
as no one could discuss church or organ music very
long without this reference. You will find that Bach
covers the church calendar in his chorale preludes.
If you think it is necessary to educate your congregation to the point of enjoying Bach, these chorale
preludes are a good beginning. Many of them are
familiar to a great number of people, So it might
be well to start with the familiar ones and gradually
Introduce those that are not quite so familiar. As
postludes, choose the more familiar fugues and fantasies first, and occasionally introduce the lesser
known.
Thus far it may seem that Bach is the only music
suitable for the service of worship. Quite to the contrary, every church organist must remember that he
is playing to a mixed group whose tastes have been
fixed by different standards of musical education.
His task is to try to satisfy these various groups,
though many times he may have to play some things
of which he does not personally approve. In this, as
in any other line of endeavor, it is a pretty safe policy
to stick to the middle of the road. This middle status
is reached by combining effectively the extremes found
in musical circles today.

OR GA.N
"FORlV ARD .MARCH

WITH

MUSIC"

Every generation has its modernists who are imbued with a desire to advance music to a point beyond
which it has already reached. These are generally
the mora youthful group who have been touched by
modern schooling and who are fired with the desire
to do "something different." They become thoroughly
familiar with the music of their period and carry
that music as a standard throughout life. When these
people reach middle age they find themselves faced
with a new school that is developing with a new
generation, and a great many times they fail to understand this new development.
This group of model'nists automatically falls inlia the
second, and perhaps the largest, of the three categories, as it is comprised of musicians who have had
a' generation of experience and are thoroughly familiar with traditional music, as well as witr. the
writings of their contemporaries.
Members of the third gI'oup maintain that only that
music which has stood the test of many years should
be used in the church, and that which has not been
subjected to such a test is not ecclesiastical.

Each To His Own Taste
It is impossible in an article of this nature

to try
to outline a repertoire of organ music which would
include all three of these foreg'oing phases, However,
if you have had a good musical education, your
repertoire at the outset of your career should inclUde
tomething from each of these musical eras on which
to build. With this as a nucleus you can supplement
material of contemporaries, such as many of those of
Bach who lived in France, England, and Italy.
For further variation, use standal'd compositions of
the eighteenth and nineteenth centuries. For example, you may supplement the Historical Series edited
by Joseph Bonnet with many compositions of other
publications analogous to (Continued on Page 600)
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Tempo, Rhythm, and Phrasing

are, of course. more or less irregular, but ire
occur just as do rhythms of five or seven b quently
groupings may be found in several interna~rs. 'l'hese
menta.
arrange.
A careful study of text and music will d t
the real rhythm Ic, grouping, and a choir ca e ern,i"
"'-'--"Ie
analyze a composition for itself, if not too n readily
If the conductor will explain the term "rhyth~~~]Jlel(,
rightful meaning, analyze a section With th In its
their opinions of the best rhythmic grouping em, ask
have them sing the passage in two or thre; ~~d then
rhythms, they will readily discover the correct lfferent
and become much more sensitive to this most~hYthrn
tant element of all music, Whether instrument ~]Jor.
or associated with a text.
a only

Phrasing

T

Phrases are short sections of varying length
or less complete in themselves terminated by a c dlllore
of some kind. The intelligibility of music depen/ ence
the interdependence of these phrases and the'S UPon
nection with each other. They may be likened toll'Can·
matical sentences. A sentence Of literary dt graInscourse
con ta lUS a su btrec t an d a predicate. each with its
van
ous modifiers. In like manner a musical sentene
.
tains a musical subject or phrase followed by its can·
swering phrase.
anPerhaps no element or music more QuIcklyreveals
the cultured muslctnn than bcauUful phrasing Lik
wise, poor or broken ))hrasing is the stamp Of' mi ~.
cal ignorance.
us If the singer g1v s only values and intervals of n t
without the sense ot the phrQ!{ s, he Is nothing b~te:
machine. regardless ot how nccurnte he may be
In good vocal wrlttng, the relatlollship of music to
tex.t is so close that the aepnratton ot the phrases
agrees with the divJslon ot the text Hence, a careful
study of the text wUl r veal the PlOper tonaj group.
ing. In addition, music pUbU"h d bv tlrst~clnss houses
has been so carefully
dltcd tho l the phrasing is
usually Indicated.
If it is noted thnt phrasing
t rmnlogous to the
punctuation or literary cornposlUcm. without which a
uterary discourse is unlntelUglblc. It wlll readily be
~een that a careful study and knowJpdge of phrasing
IS essential.
I~ polyphonic mUsic in which I h(, phrases of Ule
val'l~us parts nrc constnnUy overlapping and are of
varYing lengths, And wh re th den'lnpment and conclusion of the phrasc in on I)llrt O<-TtU'S independently
o~ the other parts. it Is pnrUCuJllrly
senUal that thp,
~imger and conductol' underslttnd tll,(rly the delineaon, development, and lnterdep ndcllcc of the phrases,

HE PRECEDING ARTICLES in this series have
any time establish within very slight deviation any
deal~ with vario~s. phases of choral training inmetronomic tempo indicated, he needs further pracvclvfng the acquisftdon of certain techniques or
tice. It is time well spent for any young conductor to
skills by the singer tha .." he may become musically
practice many varieties of beats in many different
more proficient.
tempi and then test his accuracy with the metronome.
It is obvious that no conductor can secure a better
Few compositions, other than the military march,
tone than the individual is capable of producing. Neimove with exact, clockwise regularity. In all good edither can he inspire the singer to color the tone more
tions, tempo variations or alterations usually are careimaginatively, with deeper feeling or greater musical
fully indicated and should be considered always as
sensitivity than the singer innately possesses.
adjustments
of the basic tempo and not as changes.
In these respects and in many others, the conductor
Accelerando, ritard, piu 1!wsso, meno zaosso, and so
of necessity is always limited by the musical caliber
forth, indicate either a quickening or slackening of the
and technical proficiency of his group. But in all those
basic rate of movement and should always be in proeleme~ts which are concerned with tempo, rhythm,
portion
to it as ebb and flow. Sudden accelerandos and
phrasing, style and interpretation, he alone is master
ritards paced too slowly to be in accord with the proper
and he only is responsible for Success or failure artisflow of the composition, upset the movement of the
try or mediocrity. In discussing these most Important
music and are like scars on an otherwise smooth SUI'.
phases of musicianship, none is more basic or of
face.
greater signifi?ance than- tempo. An incorrect tempo
alters the entire meaning of a composition and one
Rhythm
of the primary purposes of a conductor sho~ld be the
The term rhythm is often used loosely to mean "ac~
~rnmediate establishment of the tempo needed best to
cent" and "time." Indeed, so commonly is this meanmterpret the composer's ideas.
ing aPJ.llied that to many it means merely metrical
:'egUlarlty of time-accent. This is not the true meanImportant Points
m~ of .the term. It is hoped the following will clarify
. The following points all enter into the considerathIS mIsconception.
tIon of tempo. First, what is the meaning of the term'
Accent arranges a heterogeneous mass of notes into
what is the basic tempo of the composition at hand
lon~ and ,s~ort, in either duple or triple grOuping.
and how may it be determined? Is a flexible tempo
Tune dIVIdes them into gl'OUpsof equal duration
n.ee~ed, as in tempo Tubato, and What does that term
Take a number of notes of equal length and give
SIgnify? Are di~erent tempi necessary and how may
an emphasis. to every second, third, or fourth note
they be deternllned? What is meant by andante, aland the mUSICwill be said to be in a rhythm of two
legro, a tempo, and so forth, with their variations of piu
three, or four, when what is meant is "tinl." H '
1~WSSO. meno mosso, accelerando? What is the distince "f
b
.
ow·
. vel, I anum er of baTS or measures are emphasize.d
tlOn between largo, grave, andante, and andantino;
~n
the
same
manner,
then
the
result
is
"rhythm"
'
b~t~ee~ allegretto, allegro vivace, and presto? Are the
Its true meaning.
1Il
dIstmctlOns between ritdrd, ritenuto, and rallentando
ABse:s of Artistic Performance
. The c~oral conductor is greatly aided in determin.
clear, or all treated similarly? A brief discussion of
When all parts move slmultRneou: J.\' and phrase to.
Ing.t~e lhythm by a study of the text, for if the com.
some of these points may not be amiss.
gether, broken phrasIng. mnrked by breathing in jrn.
POSItIonbe well written, the rhythm of the m '
?roper places. Is particularly dJscernible and exceedcorrespond
to
the
rhythm
of
the
text
.
USIC wl1l
Tempo
mgly objectionable. If phrases nre too long to be manRhythm is the blood-stream of ill ~ic as t
.
According to "Webster's International
Dictionary"
aged on one breath. staggered or r('layed breathing
i~s rate of movement, If rhythm is broken empo 18
can always be employed
"Tempo is the rate of movement, the degree of speed
P
"
hfe of the composition is gone. Poor rhythm' .the very
?r ~lowness at which a piece or passage moves. It is
oorly marked or carelessly treatN ""adences have
the
gre~test
weaknesses
of
many
conduct~:
one
.Of
mdlc~ted by adjectives at the beginning as largo,
no pla~e in artistic performance. It shO~I1d always be
que~tly m slo~ passages it disappears com Ie s. Fl,e.
adagzo and further qualified by adverbs as molto non
~~rne ~ mind that these are punctua tion points, and
dUCIng
a
CUl'lousstagnant
or
dead
feel'
p
tely:
Pl?troppo and by references to the metronome."
'
. at WIthout proper phrasi.ng the music is unintelliallegro movement What should b
,mg, WhIle 1ll
. Most music is now so carefully edited that the adjec"e
buoyancy often succeeds
g~~;e.. There is no place for careless or inaccW'ate
in sound'a feelmg of lit,e an d
tIves used to indicate tempi are authentic and with
p asmg in artistic performance.
pushed. This is USuallybecause rh l~~~y
hurned or
the metrollomi9 indication usually given, the propel'
The three elements discussed temlJO rhythm and
fused with time or note-spacin Y th as been conrate of movement may be determined.
Phrasin
.
','
,
bar-grouping.
g ra er than With thr
g, ale the very fOWldalion of musicianshIP,
In music of the Classic Period such indications were
ough which style and artistic interpretation develop,
al.most never written in by the composer, although
Ten,lpo is rate of movement and essential to the
Rhythm May Be Irregular
WIthout much attendant danger. since most of it was
m~~lllg of the COmposition.
To the uneducated, a rhythm t ' .
p~rformed by pupils of the composer who had stUdied
~thm is the life-stream ot the music • and correct
two
or
four
is
frequently
not
und~~~t::
not
regularly
Ius works and knew his intentions. These works have
p h rasIng'
If th
15 necessary for intellectual
comprehension.
quently not appreciated or enj
dOd,
and conse~
been so excellently edited that the director of today
bars is not necessarily two ano:et . (\ grouping of foul' the
.~se are well understood and clearly expressed,
may, well be guided by almost any good. edition.
and one, or one and three LikeW?, It :nay be three
corr:C~ ~~~ces.of good m:a.slcianship are apparent. InWIth the metronome as a guide, the conductor
not necessarily four and fo~ b t WIse, eIght bars are
eIratic tempI POOr rhythm
and broken
should be so familiar with metl'Onoinic indications
p h rases indi t'
,
"
two; or perhaps three, two ;n~ tlnhay be three, three,
e musical illiteracy
no matter ho',\'
a ccurate timecavI'
~,hat he kno.ws exactly how fast a speed of 60, 92, 120
,
ree.
Such
rhythms
and so on, ]s.
'
B
.
.
.a ues and pitch intervals may be.
of :~:IgmUl mInd that these three are the earmarkS
. Since andante, allegro and other, adjectives are relalarge
USlcianship. we Can COnsider next those
tIve terms and 'cover a considerable variance. in tempi.
l' aspects of style and interpretation_
the young conductor in his study of ·the work should
~onsult. the metronome, practice with it as the author.
" " " "
"We are all pr
t
'Personal't ,.
one to aUac'l too m.uch im,portaTtce 0
lty .untll he has thoroughly eS.tablished in his beat the
tU71LeS
y mstead
artistry ....
Will striking cosvanous rates of movement needed. If he cannot at
lovely sm ~ne lor an maudible
middle
register, or a
I e lor a tremulolLS high C7 No, indeed!"
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Percussion Inslruments Need 'Care I
RUMS and their parts are deserving of and
demand the same care and consideration that
are accorded the finest woodwind, brass, and
stringed instruments,
Much of the lack of attention given the percussion
instruments is probably due to the fact. that in most
instances the equipment is owned by the school. c01lege, municipal band, or orchestra, and is made available to members of the percussion sections without
cost for its use or upkeep.
Since these musicians have no investment in the
equipment, they are frequently inconsiderate 0'1' negligent in regard to its care and usage.
This neglect and indifference of attitude on the part
of many school musicians is often responsible for the
inferior performances and poor condition of the drum
equipment to be found in these organizations.
Some of the most important points to be considered
in giving proper care and maintenance to percussion
instruments are these:

D

The Snare

Drum

Much argument has been evinced as to whether or
not the snare- drum head should be loosened following
a rehearsal or concert. The average professional
drummer who is using his instrument several hours
each day will do only as much tensioning or loosening
as is essential. The important point to consider is that
dampness, be it -in winter or summer, will cause the
drum head to loosen or relax, whereas dryness will
tighten the heads. Heat or cold usually will not affect
the drum heads unless accompanied by dampness or
dryness.
If. due to dampness. the head is tightened beyond
its 1l0l"maltension, the heads should be loosened the
same numbeT of turns as- was used to pull the heads
beyond their natural playing tension.
In long periods of dry weather, or if kept in overheated rooms and no moisture provided, the heads
should be loosened or breakage will likely occur.
However, with normal care and usage, the drums
will sound more effective and the tone be more consistent if the heads are not loosened except in extreme
dry or damp weather.

Tensioning the Snare Drum
This is a phase of drum care that is often overlooked; however, the finest percussionists spend considerabl~ time and give much care to the tensioning
of their drums. In tensioning the snare drum, start
with the batter side, applying tension to one screw
and going clockWise around the drum-not
across to
the opposite rod, as is frequently recommended. Give
each screw approximately a half turn, keeping the
hoop as even as possible. Frequently test the tension
of the head with the forefinger as tightening proceeds.
When the batter head is up to normal tension, it
should give in just a little to the pressure-of the forefinger on the center of the head.
Follow the same procedure in tensioning the snare
head, but do not apply as much tension as in the case
of the batter head. Test the head tension with the
forefinger, near the center of the head next to the
snares. The head should give freely to this pressure', a
little more so than in the case of the batter head.
The tonal quality and crispness of the. head will
determine the correct tension. Do not tighten the
heads to the extent that the· tone is "glassy" hard, nor
loosen it to the degree that it produces a "soggy" tone.
Many drums are ruined because of the constant
loosening of the heads. A good axi€lm to follow is,
"Leave the heads at normal tension."
. It is not uncommon to hear several qualities of tone
m the greater part of a major scale in some drum
sections of our bands. This is unnecessary and could
OCTOBER,
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easily be corrected by grvmg due attention to the
uniformity of tension of all the drums in the section.
The tension rods should be lubricated at least once
a month. When drum heads have been used for such
a period oj- time that their response is lost, the heads
should be removed from the drum and soaked in cold
water, flesh, hoop, and. all; then dried with a damp
cloth and placed back on the drum, 'without tension.
Much of the lack of umrormtty.or
tone quality and
pitch to be found in our bands can be attributed to
one or more of the following: (1) unevenness of tension; (2) unmatched heads; (3) warped drum shell;
(4) uneven batter or snare-head;
(5) batter or snare
head torn around flesh hoop; (6) hoop binding on
shell; (7) dried, damp, or worn head.
Rain covers should be provided the entire percussion
section of the marching band, Many fine instruments
have been ruined through lack of such equipment.
Drums should be kept in a case or zipper bag when
not in use.

Snare-Drum

Sticks

Snare-drum sticks should match in weight, lerigth.
and roundness, The orchestra drum has a light batter
head and therefore does not require sticks as heavy
as the parade drums, which are deeper and have
heayier batter heads. Often we have observed drummers on parade using orchestra drums and drum
sticks, pounding profusely. yet producing a very small
tone of inferior quality. Hickory sticks are preferable
for marching purposes, as they are weighty and durable. For concert purposes, either rosewood or light
hickory is recommended.

"Bass Drum
The bass drum being larger than the snare, 'takes
more abuse and therefore requires a great deal of
attention. All rods should be greased monthly. Once
each year both heads should be removed from the
shell and the shell carefully cleansed. The edges of
the shell should be paraffined about one-half inch
from the edge to avoid head-'binding.
The drum heads should 'be dampened with a soft
cloth by using a circular motion around the heads .
The heads are then placed back on the shell and
permitted to dry for approximately forty-eight hours.
To tighten the heads of the bass drum, the key or
rod-handle should be given one or two half-turns, then
the rod opposite should be given the same number of
turns; this process is continued uritil all rods on each
head have been properly tensioned. This method of
tensioning the rods will help retain the "round" of the
drum, as well as establishing a tone of uniform quality
and pitch.
Tensioning the Bass Drum
For proper tensioning the batter head should be
tightened approximately four tones higher than the
opposite head. This will eliminate "barks" and will
help the drummer control the tones and note valuations.
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The batter head (the side played upon) should be
tensioned to a middle low nitch; namely, either
'I: !

When tuned too' high, bass drums will vibrate too
quickly and thus make the, performance of tones longer
than quarters impossible. When tuned too low, the
tones are too long in duration, thus making sixteenths,
eighths, and quarters impossible.
'
Separate tension drums can be more easily adjusted
to proper pitch levels, and each rod tightens only one
area or spot upon O11;e side of the drum. When the
bass drummer learns the correct technique for producing proper' ..valuations he also is learning the
amount the bass drum must be tensioned in order to
produce those specific valuations.

Bass Drum Sticks
The appropriate style and type bass-drum stick is
essential to the successful performance of every bassdrummer.
Since the modern bass-drummer is called upon to do
much more than merely provide the beat, it 'is necessary that attention be given to the equipment which
will enable him to obtain the desired effects.
Bass-drum sticks are used chiefly to: (a) maintain
proper tempi and precision; (b) produce various tonal,
accentuation, and dynamic effects; (C) produce proper
note valuations.
The most effective and practical bass-drum stick is
one that has the heads made of lamb's wool, with a
large head on one end and a smaller head on the other
end. This particular stick is most efficient for produc- ,
ing sustained beats of soft quality and for soft, street
beats.
All concert bass-drum sticks 'should be the doublehead type, since this enables the drummer to produce
a roll when necessary; Whereas, the stick with but
the single lamb's-wool head does not permit this effect.
The lamb's-wool beaters that are extra large and have
an abtmdance of wool are not so practical, as they do
not permit the drumme'r to play his beats with the
precision that is necessary. The stick used for marching purp.oses should be made of a superior grade of
piano felt over a soft core. One must be careful not
to use a stick which is too hard, as it will produce
very unmusical tones, If the hard-felt stick is used, it
should be played with less force and ,Volume than if
using a softer beater.

Tympani
'I,'ympani are subject to atmospheric conditions and
must be given every attention. During cold, dry
weather, or if kept in a steam-heated room, the heads
shrink to such a degree that the low tones eaimot be
produced. When this occurs it is necessary to stretch
the heads. This is done as follows: (1) remove the
counterhoop; (2) moisten the head well on both sides;
(3) repeat the'moistening operation two or three times
at five-minute intervals-the
heaq. will thus become
soft anq loose; (4) replace the head on the kettle and
apply tension by means of screws, drawing the counterhoop down about one-half inch evenly all the way
around; (5) cover the head <Continued on Page 604)
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A Rapid Detache
I wonder if you would help me with a
certain pet problem of mine-that
is, a
rapid Mtache
with the hand (played
from the wrist). I am told that my bowing is of the Franco-Belgian
school. As
1 understand it, the older method teaches
the horizontal hand movement from the
wrist. and the modern school uses a vertical movement. After watching and analyzing my rapid bow strokes, I find that
my hand moves neither horizontally nor
vertically, but in a "between the two" direction. The typical vertical movement of
the hand is used in rapid string crossings
<it the point, but no matter how much my
arm turns inward (as required by the
modem technic) the hand does not make
a completely vertical movement when I
am playing on a single string..
_ I
think one reason for my difficulty is the
ract that I am in the habit of playing
rapid passages with forearm and finger
strokes .. " . I feel that a knowledge of
the exact hand movement necessary in
this case would be of great help to me,
and I shall appreciate any light you can
throw on the question.
The composition that really made me
stop and think about my detache bowing
was the Presto from Bach's "First Solo
Sonata." To play this movement detache
(which, I had to learn, really means connected and not detached!)
and to keep
the notes connected at a rapid tempo,
seems almost impossible with the wrist
alone; and yet the tempo is such as 10
warrant a hand movement rather than
the supposedly clumsy forearm stroke.
-H. R., Texas.
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Can you help me with the following
measure from Franz Drdla's Serenade?
I suppose the triplet is slurred; but in
spite of my hard labor on it I don't seem
to get it clear cut enough in rhythm.
If I use single strokes (not slurring)
it
sounds much better. Should I stick to
the slurring? If so, would you tell me
how I ~hould go about mastering it?
-J. B. K., California.

What probably happens
is that you do
not space the bow evenly on the triplet.
Until you can play it exactly in time,
you should
take
the same amount
of
bow for each eighth note. To train yourself to do this, It would be a good idea to
take a fairly easy triple study-such
as
the fifth
of Kreutzer-and
practice
it
with three notes
to the bow, staccato,
using the same amount
of bow that you
would use for the triplet in the Serenade
-that
lS, rather. more than half the bow.
Practice it at first quite slowly, making
sure that the bow Is evenly spaced for
each note. Watching
yourself in a mirror
would help you to .do this.
As you ~eel yourself gaining the necessary control, increase
the speed slightly,
gradually eliminating
the staccato. After
a week or so of this kind of practice you
should find yourself
playing
the stUdy
at the tempo of the Drdla triplet.
and
with a barely
perceptible
pause
after
each. note. Now you should pass over to
the portato bowing-that
is, drawing the
bow without pause, but giving each note
a slight pressure
from the hand.
The
following example shows how this bowing
is usually indicated:

11

Will you please tell me how I should
play the tremolos in the finale of the
Mendelssohn "Concerto?" Should they be
played with a wrist and finger motion
only, or from the forearm-the
rest of
the arm being semi-rigid? I have been
told that they can be played with the
"feather bowing"-that
is. two notes to
each stroke, very rapidly.
-N. E. D., Callfornia.

A Drdla Triplet

de

1944

A Problem in the Mendelssohn

from a combination
of the arm, wrist,
and finger
strokes,
avoiding
excessive
use of anyone
of them. Combining
the
motions in this way enables the bow arm
to remain relaxed,
and the result should
be a tone
which
is both round
and
brilliant.

Obviously you have given some clear
and constructive
thought
to the technique of bowing. Most violinists,
unfortunately,
concentrate
their
attention
No t]lIeJfioll wIll be al1!wered itl THE ETUDE
tllIless
aCC01ll!"nied
by the
tull name
almost wholly on their left-hand
technic,
and nddress 0 the inquirer.
Qnly initials,
and take their bowing more or less for
or pseudonYm
given,
wdl
be publishnt.
granted. Too few of them realize that the
right and left hands
must work like a
team, in smooth cooperation,
and thatas Louis Persinger
has put it-"all
the
left-hand
facility in the world counts for
little if the other partner
is unworthy."
a tone-producing
agent-enables
a full
Bearing in mind this too prevalent ·lack
tone to be drawn with a minimum
of
of thought about. bowing, it might be as
effort.
well t.o define a few terms before disAlthough
some teachers
advocate
the
cussing your letter.
playing of both spiccato and detac'u~ with
First, the vertical and horizontal movearm and finger motion only, immobiliz~
ments of the hand:
If the hand is held
ing the wrist, my experience
has been
out, P8hn down, in front of the body, by that a slight admixture
of wrist motion
far the most free and natural
movement
gives additional
control
of the rapid
in the wrist joint is vertical.
The hand
spiccato
and
greater
roundness
and
can also move horizontally,
but this mobuoyancy
of tone to the detache. Moretion is nothing like so· natural
or so flexover, the vertical-horizontal
movement
ible as the other. Now, if the forearm is in the wrist gives additional
"bite" to
rotated inwards from the elbow joint-as
the spiccato. The wrist-and-finger
moif to lock or unlock a door-the
former
tion should be considered
and used as
vertical motion approaches
the horizonone combined
motion, for 'neither
functal and moves in almost
the same line
tions
quite
satisfactorily
without
the
as the bow does when it is playing on a other-no
matter whether it is a question
single string.
One of the greatest
adof changing
bows in a legato melody or
vantages of the modern
way of holding
the production
of a rapid spiccato.
the bow-the
so-called "Russian"
method
The Presto of the Bach "G minor Solo
-is that it permits
this inward turning
Sonata,"
because of its musical grandeur
of the forearm
to take place without
and SUbtlety of phrasing, is an outstandthe least tension in the arm-something
ing study in expressive detache playing
which
is impossible
with
the
older
-equaled,
in fact, only by the famous
methods.
Preludio from the HE Major Partita."
I
But, as you have discovered,
the incannot
conceive of playing it with the
ward turning of the arm is not -sufficient
wrist motion only. For one thing., most
to permit
the vertical
motion
to be of it requires
a volume of tone which
used exclusively. To make this possible,
only the arm can produce.
More bow
the knuckles would have to be held vermust be taken in the forte passages, less
tically above the bow-stick-which
would
in the piano sections. But even in the
make holding the bow a practical impossoftest places some arm should be used;
sibility. As with most other
things
in
otherwise
the tone will become weak as
life, one must compromise.
For a paswell as soft. If you find the tempo too
sage reqUiring a full tone in the upper
rapid for a comfortable
use of the forehalf of the bow, the forearm
should be
arm stroke, the probability
is that you
turned inwards
so that
the top of the
are taking
the movement
too fast. A
wrist is at an angle of about forty-five
tempo of J = 80 is quite fast enough. At
degrees to the stick-the
fourth
finger
a faster
tempo it is almost impossible
generally leaving the stick. This encourto do justice to the musical content
of
ages a maXimum
of fleXibility
in the
the piece.
?lbow, wrist, and finger joints, anti-the
In brief, it can be said of the
tache
ll1Ward turn of the arm being essentially
that the best tonal results are obtained
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of melody-particularly
in the works of
the Franco-Belgian
composers.
But its
.effect is in inverse ratio to the amount
it is used. Too much, of it soon creates
an impression
of heavy
sentimentality.
This bowing is an invaluable
exercise
for the development
of a singing
tone.
Carefully studied, it develops great senst,
tiVity of touch in the right hand and an
awareness
in the player
of the tone •
producing
function of the bow's elasticity.
But the violinist who practices
it must
beware
lest it become
a subconscious
habit:
he must
always
know
exactly
when and where he is going to use it
in his solos.

First, I should like to point out that
there are no tremolos in the Mendelssohn
Finale. The tremolo calls for the playing
of as many notes as possible in any given
beat, and i.s, moreover, indicated
by three
diagonal
strokes across the stem of the
note. The passages on the last page of
the "Concerto"-to
which I assume that
you refer-must
be considered
as strictly
rhythmic
sixteenths.
Granted
that they
must
be played
as rapidly
as many
tremolos, you must nevertheless
be careful to play only four notes to each written quarter
note.
Actually,
these passages
call for nothing
more
than
an
extremely
rapid
detache near the middle of the bow, and
many of the remarks
made in discussing H. R.'s letter
apply
here.
As the
tempo
is so rapid, the softer
passages
can be played from the wrist, provided
that a constant
pressure
Is maintained
on the string;
but when the crescendi
appear, more tone is necessary,
and the
forearm stroke must be called in to help.
There must be a pronounced
inward tW'n
of the forearm
throughout
- first,
to
utilize
the maximum
flexibility
of the
wrist;
and second, to provide
sufficient
bow pressure
in the forte.
r have never heard
of the "feather
bowing"
being used in such a passage,
and doubt ve1~y much that enough speed
and clarity could be developed
from it.
Of course, if a violinist wished to devote
half a lifetime to mastering
it-as
some
do to fingered octaves-he
might be able
to accomplish
such a feat. But it would,
in the end, be a mere stunt, and the
question
would remain-"Was
it worth
while?"

•

•

"What a divine calling is music! Though
everything
A few days of practice
on the portato
should make it easy· for you to transfer
the bowing to the Serenade-and
then
you will soon be able to play the 'triplet
legato and in good l'hythm.
Used with discretion,
the portato has
a very expres.sive effect in certain
types
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repulsive,
is

else may appear shallow

so absorbing,

away from

and

even the smallest task in music
and

carries

town, country,

worldly things, that
gift of God."

us so far

earth
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and all
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tra, piano class work, and the like
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th

teachers covering the entire COunt ~se
eluding anyone-room
schools that' In·
remain.
Inay
Moths in the Piano
SO far as the actual instructi
'
music is concerned, it is fairly un~~1lI
Several months ago in discussing the
in the elementary schools of the I 0:tl1
care of a piano in the home we suggested
country-at
least it is becoming Soe~lre
that a moth spray be used occasionally,
of
all
there
is singing, and in g' rat
but we are now informed by a piano
. "
eneral
the smgmg experrence is consider d
dealer that some moth sprays leave a
be
the
core
of
the
en
tire
musical.·
to
sticky residue which might injure the
.
xpel'1_
ence. In many schools, SIght singin h
action or ea use the felts to become unoccupied the center of the stage butgthas
glued. This dealer suggests that camphor
ltuatiIon IS gr~ dll
situa
ua y changing'atfor the
or other moth repellant be placed inside
bette:, so that m more and m9re schools
the case, and that in addition the piano
learning to read vocal music is consid:
should be opened and any evidences of
ered merely one of a number of i1npor.
moths' brushed or blown out. This will
tant items-so far as music education'
be considerable trouble but is much betgeneral is concerned.
In
ter than having moths eat your hammers
Mus. Doc,
and dampers, thus ruining the piano.
In the second place, there is the HetenProfessor Emeritus
(In a conversation with a well-known
ing lesson, and here the improved phono.
piano expert we learn that there have
graph, together with the availability and
Oberlin College
not allow himself to fall into the bad
been instances where a liquid spray has
reduced price of fine records, have com,
habit of using the pedal indiscriminately
ea used serious damage to the wires and
Music Editor. Webster's New
btned to cause "music appreciation"_as
as so many young pianists do. Most inother metal parts of the instrument and
listening lesso~s are often called_to
experienced pianists use the pedal too
fnternational
Dictionary
to the wrist plank, in one case causing
leaven the entire lump of music educa,
repairs that cost $150.00, The same ex- much; at least they use it without suffitton, making the music hour a happy
cient discrimination. The pedal is a
pert tells us the best remedy is to have
deeply satisfying experience, and sUmu:
the piano tuned frequently so that if highly valuable mechanical device for
lating a great many children to love
there is moth trouble it may be imme- lifting the dampers from the strings, thus
music deeply and permanently.
allowing
the
strings
to
vibrate
freely.
But
diately detected. Little saucers of diIn the third place, there is to be found
let us not forget that it is also a device
chloricide crystals, which is the repellent
more and more "creative work"-an atfor "damping" all the strings and thus
recommended by the U, S, Government,
tempt to encourage children to express
may be placed in the piano case and stopping the vibration. The modern automobile
needs
an
accelerator
to
enable
the
themselves
in terms of inventing meloare of especial value where the instrudriver to make it go faster; but it needs
dies, suggesting tempos and other expres,
ment is to be closed for any unusual
sional details in their Own performance
length oil time.-Editor
of THE ETUDE). just as much to have a brake to enable
the driver to stop it! And in both piano
making up alto parts, and the like, Fi:
playing and automobile driving, taste, disnally, there is that most impOrtant deAbout tlle Damper Pedal
cdmin8:tion, and self-control are needed.
velopment of all, the injection of instru_
mental music into "pUblic school music,"
Q. How conscientious
shfJu!d the student
be in observing
the editor's directions
for
Originally, all music in the schools con.
About Music· ill Elementary
the use of the pedal? May one ever use
sisted of either singing or learning theothe pedal where 'none is indicated?
Most
Schools
retical facts. But more and mOre in the
performers
I heal' in recital
"cheat"
in
this matter.
My own teacher
is inclined
past twenty-five years it has seemed logi.
Q. I wish to secure infonnation
regardto wink at the use of the pedal jn certain
ing the teaching of music in the elementary
cal and normal that some children should
passages. From the student's viewpoint.
is
schools,
especially
nbout
the
smaller
prefer playing to singing-ol' at least to
the resultant
gain in technic from pedal
schools and those served by the circuit
nbstinence
worth
the
effort
required?
follow a foundation Course in singing by
music teacher plan.-W,
W.
-E. E. F.
lessons in piano, vJol1n, clarinet, trumpet,
Ao. Music teaching in the elementary
and so on. So the instrumental music
No queuion will be QnJwered in THE ETUDE
A. The use of the damper pedal is dic- schools of the United States has become
Iinlen
accompanied
by Ihe fuJi
nQmf!
tated partly by a general principle, partly almost universal except in rural schools
movement has progressed by leaps and
and addreIJ of Ihe inquirer. On/)' iniliah,
by the directions given by the composer and in· some parts of the South. It is caror PUt/donym
given,
will he pub/JIhed.
bounds, and today we h3 \'e thousands of
when he wants to have a certain effect ried on for, the most part by the regular
fine bands, orchestra.':;, string quartets,
PI'oduced. and partly by the "ears" and grade teacher, with widely varying
and othel' ensemble groups in high
taste of the performer himself.
schools all over the COWltry.
amounts. of supervision by a music 'speThe principle I refer to is that the Cialist. Iv.Ianyof the older grade teachers would have applied to rural schools also,
This is only a very brief sketch, but
pedal is to be released when the harmony had no musical training' at all, but today and it is the children in the rural dis- it already occupies more space than I
changes-this,
of course, in order to pre- practica.lly all' teachers' training institn: tricts and those in certain southern ought to take for answering a single
vent "blurring." But the moderil'-conl_ tions require at least some music; there- States who will suffer most from the nar- question. If you want to go into the subposer, and especially the modern impres~ fore grade teachers who have been gradu- rowmindedness and shortsightedness of ject more fully I suggest tha t you buy
sionistic composer, often wants precisely ated in recent years are much better our legislators. (Remember this failure a copy of my book "Music in the Grade
a blurred effect; the~'efore\ he disregards
equipped, so far as musIc is concerned, of the present Congress the next time Schools" which may be secured from the
the principle and calls for pedaling which than used to be the case, The music you vote for a con[I'essman!
publishers of this magazine.
will produc~ the effect that 'he wants. superviso'r is' a much better musician,
So far as music in rural schools is conFinally, the musician of taste and dis- too, and more and more supervisors are ?erned, .two things have been happening
crimination uses the pedal at such points' graduates of "four-year courses, many of In the past fifteen or twenty years. In
,"Vhen Shall a Prospective
and in such a fashion as to produce 'what them with master's degrees in addition.' the fir~t place, one-room schools are being
Artist
Begin to Specialize?
he feels is a g'ood musical effect. This is Grade teachel's are still n'ot as well pre- consolIdated, and in another generation
not cbnsidel'ed to be "cheating" but pared for teaching music as they ought t~e ,isolated one-room school will have
Q, Should a person planning
to be a
merely putting into operation the taste to be, and music supervisors are still not dlsappeal:ed. In general, the consolidated
concert
pianist
go to a general
college
where
he
studies
music
rather
incidentally,
which the pianist has been acquiring in as good musicians as is desirable, but school WIth several hundred pupils can
or shall he begin at once to specialize
his years of study and experience. As a both are better than they were a gener- offer. better educational facilities than
after graduating
from high schoon-C,
F.
matter of fact. the high-grade artist may ation ago, so I can at least report prog- the Isolated one·room school; tnerefore,
A.
If
you
have
real
talent
and
have
actually know a good deal more about ress.
the movement toward consolidation has
some chance of winning success as a
the matter than the editor-although
I
In very recent years the increase in C?nsider~bly improved the music situa- public performer you ought to be studY·
admit that pianists as well as editors musical instruction in the South has ~1On,and in many rural areas the mus'
often disagree with one another in the been notable, and as more money be- lllstru~tion is fUlly equal to that in Citi~~ ing piano intensively at this time, Of
matter of pedaling,
course, you ought to be taking harmony
come$ available for educational purposes, and VIllages-sometimes it is superior
Now, how does all this apply to the there will be more and more music teach- In t~e second place, there is a fairl~ and music history too, for a pianist needS
young student? Well'. in general the stu- ing. This is one of the reasons Why we ~efimte movement toward the organiza_ to be an all-round musician, and if you
dent had bett~r follow the pedal 'mark~- rp.usical peopl.e should' be both sad and t.1On~f rur~l education by counties, each can manage a course in English or some
lng's pretty closely. If he feels that using indigpant because of the refusal of' our county havmg a superintendent wh h
other subject entirely outside the field
' 1- h
a as of music, that will be all to the good,But
the pedal' at a certain point wouid make ~ational Congress last ~all to pass the g'en
_eIa c arge of all schoolsin the count
the' legato smoothel' or the l'endition bill'whiS::l,lwould have given financial aid ex~ept th?se in the cities and larger Vil: if you want to play in public you ought
otherwise more effective, let him seek the to thousands of 'scho61~ so that tq.ey l~~es:.'ThIS has helped the music situa- to be practicing from three or four to
advice of his teacher or 'of SOUle'other might have had better educational faeili. tion also, a~~ quite a numbir of counties five 91'six hours a day, straightening ~ut
mature lllusiciai1 about it. But let him tieR, inClUding'moi'e music t'eachirig',This have county supervisors of mus'
your technic, familiarizing yourself with.
times 'tl
IC,SOmeWI 1 specialists in band and orches_ piano l1terature, acquiring taste and dis574
crimination in performance.
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THE ETUDE

HE pET QUESTION which has confronted me
Music: and Study
- while on concert tours in various parts of the
country is, "How can I build up and memorize
series of concert programs and keep them in a state
:;f constant readiness for perfo~mance upon dem.a~d?"
It is not so difficult to memol'lze, a few compOSItIOns,
)-~t to keep a series of works memorized so that they
y be reproduced «roaeuos: (flawlessly), as the Ger~ans say, is no mean task. If they are practiced too
much they become stereotyped or stale.
Thomas de Quincey in his "Confessions of an Engtlsh opium Eater" wrote: "It is notorious that the
nernory strengthens as you lay burdens upon it, and
:Jecomes trustworthy as you trust it." The ancient
Greeks used to think of the memory as a kind of mental muscle which becomes stronger as it is used.
If compositions are not practiced enough they lose
that polish and finish which indicate a thrilling degree of attainment. However, the pianist who keeps
equally "perfect" a delicate Debussy a.l'abesq~e, a
thunderous Liszt rhapsody, and a spar-kling Delfbesjjohnanyi
valse is like the juggler who keeps in the
air at the same time a feather, a cannon ball, and a
Well-Known Hunqarian Piano Virtuoso
jeweled casket.
One of the greatest problems of every performer is
"memorizing" a number of quite different compositions
Andor Foldes was born in Budapest in 1913. His musical studies were done under the eminent
and keeping them up to a high degree of performvirluoso, Erno DOhnanyi, af fhe Royal Hungarian Lint Akademie. Alter tours in Austria, France,
ing excellence. Many a career has gone to pieces beHolland, Sweden, Italy, England, and Finland, he concertized in America. His repertory or classic
cause of a bad memory Which, as new works were
and modern music is very extensive. He has made it a point to include American works on 011 of
learned, could not retain the old pieces.
his programs in our country, ond many American composers, including Cowell, LeRoy Robertson,
Before discussing memorizing, let us consider that no'
and Siegmeisfer have dedicated works to him.-EDITOR'S NOTE.
two memories seem to function in exactly the -same
way when storing up new works. In .ract, our own
ability in the process of memorizing is changing constantly, growing stronger or weaker. Anyone can
Some of us may have
what the poem is about.
develop the dominant powers of memorizing. It is all
fine mechanical memolargely a matter of properly directing our efforts.
Translated into musiries, while our auditory
cal language, this means
and
visual
senses
do
not
Discipline and Development
that we must be well
function well, Again, we
acquainted with rhythm,
There are, as a matter of fact, no "bad" and no
may belong primarily to
tempo, and the general
"good" natural memories. All memory work is a matthe visual type, but at
musical structure of the
ter of personal discipline and development. Of course,
the same time have an
work before we can comthere are those who, through some bad practice, acauditive or mechanical
mit it to memory. But
quire "bad" memories .. in that they actually seem to
inclination,
The
best
that is not enough, We
be unable to remember things that are familiar to
condition, of course, is
have an adequate knOWlthem. The human mind is such that it can remember
when all three types or
edge of musical forms.
best the things that it understands-things
that "make
memory have an equal,.
but a sufficient knowlsense." It would be absurd to ask the average person
share, with perhaps a
edge of the composer's
to remember a series of Chinese sentences without
somewhat greater perlife might help also in
knowing the meaning of the words. Therefore, we
centage of the most
memorizing his works,
memorize more readily music that we understand. If
important, the aUditory
even if that may sound
we try to memorize pieces that are above our tech~
type.
strange on first hearnical ability and understanding, we must not expect
What we want to reing. The1'e 3,1'6 various
immediate accomplishment.
member, or-to' put it
schools of actually learnWe learn more quickly those things in which we are
differently-what
we do
ing "by heart." Some say
most interested. Watch the average boy who unconnot want to forget---are
tha tl we should first know
sciously memorizes an immense amolUlt 'of informanotes, the little black
the piece quite well on
tion about baseball. He knows the names of the playdots on white paper. But
the instrument-, ..before
ers, their records, batting averages, and all sorts of
we do not want to rewe begin to memorize.
things, largely because he wants to know about them.
member those little dots
Others, such as the
The movie fan memorizes the names of scores of actors
ANDOR FOLDES
a& dots, What we want
famous Gel'man ,piano
and actresses and is able to give their genealogies,
to . remember are the
pedagog, George Leimer
their whims, their attire, their marriages, and their
musical sounds which those little dots symbolize. They
(once the teacher of Walter Gieseking), advocate the
divorces. Much of this information is composed of
might also represent a tune we want to sing after
learning of a piece by heart entirely without the help
transient episodes of no permanent significance. Inbaving heard it in the movie, in the ballroom, or in
of an instrument.
Through such a method we an
terest, and interest only, is the basis of his remarkable
school. What we actually want to remember is the
compelled to listen with our inner ears. We have tc
memory of these trifling bits of celluloid gossip. Theresound of these notes-the
tune, the accompaniment,
imagine the sound of the music and commit it te
fore, memory experts know that musical interest of a
the figuration, and the thousand and one things which,
memory that way. Such a method can be employed
very intense type is the foundation stone of all good
combined in our minds, finally make up that wononly in cases where the student is well advanced in
musical memories.
.
derful, unforgettable piece or"art, a sonata of Beethothe technic of the instrument, to the extent that he
A musical memory can be purely auditory; tha~ is, <ven's, a fugue of Bach's, or an etude of Chopin's ..
will be a.ble to play the piece after having memorized
one which remembers, above ..all, the sounds themit away from the instrument. It presupposes a very
selves-tone, pitcn, tone-color, and so forth. It can be
Understand the Language
comprehemive technical equipment.
Visual; one which remembers that a certain piece beThese notes are part of a language, a musical lanIn my opinion the two methods .should be combined.
gins on the left-hand page, or that a page is turned
guage, which we have to learn, just as we learn French
At the beginning, at least in the first four or five years
at a certain measure which contains certain notes. Or,
or Latin in school. We might have been able to leanl
of study, we must learn on the instrument whether
a can be made up largely of mechanical, muscular,
a short poem in French just to recite it onCe for our
we wish to or not. In our first memorizing attempts
and nervous reactions. This latter is the kind of memteacher at a special occasion, but it will not stick in
we must begin with small and easy pieces, then move
ory that enables us to recall the motions required to
our minds unless we know what it means. Similarly,
on successively to more difficult ones and learn them
plaYa certain work, or the fingering of a diffcult pasin music, we have to know what, a sonata, a fugue,
without first playing them on the instrument.'
sage, perhaps long after we have forgotten everything
or an etude is, before we can learn it successfully from
Today I use this system of learning chiefly for reelse connected with the piece. Memory rapidly becomes
memory. We must temporarily identi.fy ourselves with
freshing older works of my own repertoire, and espe::l. habit, an automatic
physio-mental record. If you
the. great masters, Brahllls, Mozart, SchUbert, and
cially on long train rides I like to -"read" and "play
brea~ YOUI'wrist watch and lay it up for repairs at
others, while we learn what they said. Just as in
through" in ll)Y mind, works which I want to play on
the .Jeweler's, you will find that for days you autolearning a poem of Longfellow's or Byron's, it will be
the concert stage and which I have not had nn oppor.
matIcally look at your wrist for the time, although
much more difficult for us, perhaps nearly impossibTe,
tunity to practice for a long time. The very Vivid
. no watch is there.
to learn it by heart, should we fail to understand
imagination of the sounds, (Continued on Page 604)
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Music: and Study

DANOEOF THE SKELETONS
A little grotesque dance picturing skeletons
thunder" music in the movies. Grade 3. •

Moderato

cap.ering around

a plantation

churchyard.
5

M.11; ~.=84

3

:>

1

The, staccato

•

notes must 'be exaggerated

like. the

/I

blood

and

MILO STEVENS
3

2

1

p

1
3

5
WILHELM FRIEDEMANN

5

BACH

CARL FHILIPP

EMANUEL

1
2

•

RACH

5

1
2
5

":>

3

A

1
2

:>

.)r'

•

:>

2

JOHANN SEBASTIAN BACH

.f~ j'~

:>

Musical Fathers
and Sons
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ALESSANDRO

T

HE ANALYSIS

SCARLATTI

of the internal

relationship between father and
son has long been one of the
most interesting problems of psychology, and if we agree with modern psychoanalysis, there exists, as a rule, between fathers and sons a tragic tension which
frequently leads to that neurotic complex designated by Sigmund Freud as the
Oedipus complex. Without going into this weighty problem in great detail, one
can say: Fathers and sons do not always agree, and sons often delight in leading a life diametrically opposed to that of their fathers. The choice of an occupation

is often

an expression

of this

opposition.

The matter begins to be particularly interesting for us when we scrutinize the
relationship of those fathers and sons both of whom were composers; thereby we
are reminded of that view of history inaugurated by the historian, Ottokar Lorenz,
and transferred by his son, Alfred Lorenz, the musicologist. to the field of music.
The older Lorenz advances the theory that every generation of mankind, made
up of all those who live at the same time in a certain third of a century, possesses its own style of life, philosophy, and art. The style changes
every thirty to thirty-five :x:ears, and

history exists in a kind of polarity in
DOMENICO SCARLATTI
periods of generations.
This theory of generations fits in
admirably with the teachings of Freud, if we understand
it to mean that each
subsequent generation follows a style of life and art opposed to that of the preceding generation. We can observe this difference in generations following each
other, granted that the sons are not put in the shade by the fathers.
The statement is often heard-too
little tested as to its reltability-c-that when
parents force their children to study music, they often create in them a permanent aversion to music. Mote often, however, the opposite is true-when fatnera
try to drive the desire for music out of their children. Then it may be that the
musical son develops a gigantic energy, in that the musical a verston of the father
unwittingly spurs on the musical genius of the son, This was the case with Hugo
Wolf, But let us speak of those cases in which the son took up the musical calling of the father.
In earlier times there was the case of the Renaissance
composer, Orland?
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di Lasso

(1532-1594), His two sons,
Ferdinand
dl Lasso (d. 1609), and
Rudolf di (Continued
on Page 598)
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A well-chosen t it le tor a. very br eezy little piece, which may be easj l y memorized and will be found useful ~oteachers.
teacher and choir master. Grade 4.
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ROMANOE
The object in this lovely composition is to bring out the melody on the middle staff and keep the accompanim~.nt
bac kg r-ounrl uniformly subdued
Note
melody in the left hand run ning-one • third below , like a duet , and indicated
by the
notes w it h stems upturned. Schumann\ vrote .
· . the ac.companying
,
'
th is In 18119,when he was courting Clara Wieck and just before 1840 known as his great lYrIC year, as It was then that he wrote most of his f
"
arnous
songs. Grade 7.
(S emp 1"ICe) M. M.
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Here
is, the genius of Strauss '. Millocker t Zeller " Genee Von Suppe I' Leha r ana -Stolz as seen through the mind of Dr. Francesco De Leone, Amcl'l'c an 0f
•
It.al.ian ancestry, and indicating his great versatility. Play the eight hand as though it were being bowed upon a violi o.and you may catch that evas:
:Viennese spirit of the Prater and Kobenzel and Grinzing of the magic city on the Danube. Grade 5.
.
rve
J

•

fl I

•

a tempo

0;'(1"

2~'

y--;.

erose.

!.

~

~!

J

2

1i

-,

ft

F-

,

accel.

.

#J

t

Scherzo

~!!.~~b;~ r-

3

5

~
"-"

Yt

3~

2

0

FRANCESCO DE LEONE

A.Ha Vienllese M.M. d.= 58

3

~ 1I~~

0

~

:;.:-

r.atempo

-e;:::t===ru:
en.

Ilcgg,'c;'o

mutto~n

~Jj

1

~
aocei.r«:

jj

/.

0

p g,-azioso

0

con rubato rit.

rit:

r\>'

"if

I'J'

=

rit.

,5

,,5

I

4

:>

ten.

2

1

I

I

;-

'!'

Ii
<

~

A

j j

a tempo
o '

dim.

_.

..

0

-

1

n

-=

p

.

====--

,

jJ

(j'

-~;,.

,>-

$

I

,

ql-' __

dim,

a tempo

~
, 21;:'.

2

stoututo

alla'l'§

rit.

~I

•
'---'

~

I

fl

~J

..

".
:>

'--

AL

GaiIJY_----_
~

I

'_

p

··

,I

fl

rit,

II

I

I

~--:J

J.

-

1

7J

.-nt

PrJ
,;,.

"0~

3

ri' -=

r-,

•

~

~,,~

~

_

2~'~

··

'-----,,~----4

I
I

3

1 3

f! temjJO
"

3

fll

,

~J

J:

4

stcnt.~~

.

0

,5

'-

__

~~

l~'

ll::

.

~

p

~

.

~~

~

1

i~
.

(J~

,

,

I

1

J:J
~-

A~

1-:.J

~,

p

-

J

5

....
,,~ __

, II ~ q,£atcindo
~

,
I

I.

~-.l
.,.,
A,-------,A

~="-,-

....

~t·

J
I

-=::::

I •.

J

g::

...

~,,~

...-

r

r-S

I

:j:

r ' ..

erCtic.

1; i~
. Jr1'~

,IT#k
.

1~
~

--.,
~
-,1

,=

'~

1=~_

J~
.

!
...----

lJ.O-al.

,

-,
do~~

"'" t--.;.

.F-

0

:

--.JI.

Cop}right 1044 bY,Theodore Pr.sser Co.
!i8".2

_

~...~~f=b$=
cre:,'c.
~~
('

A

~

1

7l'

.

I

~~

,•

I

,

===--

p dol't:
L~

5
5

..

'r-it.

:

~~
~

5

r-i-

.,

j

~

I

I'l~

,

p

J-;j

J~J

-

'----l

I

.I

>-A~

t

1 •

0

:>

f

:

'~I

1

~

••

espresSo

~

I

~~----"~----"'-----""""'----""'------"\"'----

A

.J~

"'---'

:t t.. .1

J~;:

•

s

tf

I

A

,'>

•
,

.l~ (~
..

>-

I

I

-

-'
-

:...

•

2

1---- --

J:

..
-r-f
~

J

1 2

5

Ie.

-

at~

1;I

/Q....

0

p dol~it

,

!.~

~. #J.

}j j

~

pi

-:

----.

0

2~'

-G •

~

stons. un pooo

"- t-

~.

~

ten.
ten .
3

.

.

>-

'

Grazioso
..___---J.... -I'd

...

,

accel.

• .J .J

\,,..

2

0

-~

j'f'

::::::=ten.

I,~~

L-1

l.--1

-===

ru.
ten. motto

. I~

~ a tempo

>-eten,

2

~

alla1'g .

I.

,

"---.J

-.

..

0

,

~

t~

0

•

3

:>

3

~j:::::

h_I

/I

~

0

.

British

Copyright

secured.

THB })T{fP/I'

---A

>A

:>

"

:>

"

:>

:>

"

t

I

-.

'-

II

II

3

,

2

4

I

--""F------------------.i
1

3

2

~ a tempo

2

1

1

I

!'"""'l

II

CODA

p

.r:'

lna cres~.

2

poco

a

. pooo

f
:>

11'

. =0=...

-.

-.:

·Pilimosso -----;;:n=:::4~1:3---5~---

,----

~'

=t

.

•

~

4

3

I .

1

a te"po e piu accel.
2

-_-J

a lla1'g:

,

1

:>.

...

1 ~

•

1

I

~:

5t?,

i

~

~:J

~

=

~

•

.'!f'

rit.

<:

~~.& .,.- •

,.,II

----_1-

z

... ,. ...

~

rit.

pOOO

··

--..........

11

2

3

~1

-I!

4
2
1

, It ~

•

'I

,

dj

1

2

,5

.
3

fZ':

n

"'--.J

I

L-J

~-;-

I

:>'

a

··

:>

:>

1

•

5
I

-;-

.Ii,
:>

:>

.Ii,

I

1

2

I

~

L--l

11

1 2

·2

3

1

2

In

'TJ

IlII

HE LEADETH ME

f

-

3

3

William
B. Bradbury
0816-J868) was a pupil o'f Lowell Mason. He later studied wi t h Moscheles and Bchme in Leipzig, He never wro n- momentous larger works,bul
his hymns have been much beloved. He later became a piano manufacturer,
and at one time his instruments
were in wide use, This piano arrangement
of He Leadeth iJfe is One of many by Clarence Kohlmann_ and is. to be found in a collection
much used in churches. Grade 3f.
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KERN, Op. 192, No.6

Th" 5 cue of the best of the quasi-etude
pieces by Dr. Kern. It should be played with the sam.e precise ~()~ail you w?uld give to, let us say, any
15 f om Schumann's "Album fUr die Jugend:' The.form is so def iu ite that it lends itself to quick memorlzlllg.Grade
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RACTICING the last page of Liszt's
Sixth Rhapsody
serves two purposes: (l) the student is presented
with one of the best octave etudes in
piano literature; and (2) mastering this
page before tackling the rest of the piece
puts the student well on his way to playing the whole difficult last part of the
Rhapsody with confidence and brilliance.
At the outset this finale should be
memorized and played slowly, hands separately, without looking at the keyboard.
Be sure to accomplish this with all lost
motion 'ruthlessly eliminated. The lefthand "skip-flips" must be negotiated
with the utmost ease and accuracy (don't
peek, even oncet)
with hands flipping
effortlessly over the key tops. There must
be no change in technical approach when
the octave scale passages appear (Meas ..
ure 9). Hold hand high and close in on
the keyboard; play with the maximum
of finger stroke and the minimum of
wrist and forearm movement. Aways use
the fourth finger on the black keys to
in-ure smoothness, to reduce in-and-out
movement, and to encourage "finger"
articulation versus the wrist and forearm snatch, stroke. or whack, so long and
::0 falsely advocated by octave methods.
All this applies. of course, to the right
hand al~o, which must be forever on its
g'uard against those futile up-and-down
movements which exhaust the pianist
and make the acquiring of a rapid, bril ..
liant octave technic virtually impossible
for most students.
After thorough single-handed practice,
work at both hands together very slowly
(no looking at keyboard!),
quite jorte,
with fingers played in key contact whenever possible.
In Measmes 15 to 18 the names of the
notes which come in the first and fifth
sixteenths of each measme must be thor0.ug,hlymemorized. These groups of four
sIxteenths must be practiced hands singly
and together in rapid impulses, thus:
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Combine these impulses as usual.
After you have mastered this page. of
course you will learn to play the whole
Rhapsody! The only obstacle in the way
is the cruel endurance race which the
last half dozen pages exact from your
mechanism, Cheer up! Anyone with ordinarily good octaves can "wow" his hearers with this exciting piece if he is willing to tailor the cloth of this last section
to his own fit-that
is, to cut it to suit
himself. Therefore, for youthful students and apprehensive "octavites" I sug. gest drastic excisions as follows: Counting from the first measure of the Allegro
section of the Rhapsody, play throug,h
Measure 42; cut the next eight measures;
starting at Measure 51. play through
Measure 71; cut from Measure 72 through
Measure 102; beginning at Measure 103.
play to the end of the Rhapsody.
For young students and for pianists
with less than virtuosic equipment, I further recommend that the first pages of
the Rhapsody be cut out also. In other
words, don't begin the piece with the
D-fiat (Tempo Giusto) and C-sharp major (Presto) pages. but start right out
with the Andante section,
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Ex.3
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i
otherwise this passage will forever trip
you up, Other impulse groups for fast
~ractice, .hands alone and together. may
e effectively worked out in the pattern
Shown as Ex. 2.
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The Technic of tile Month

FRANZ LISZT

With lesson by Dr. Guy Maier on opposite page.
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Play with rich, deep color; simplify the
long cadenza on the next page if you
wish; then proceed to the Allegro and
cut as above,
Such a streamlined, capsule version,
packing, a formidable punch, creating a
brilliant, dashing effect, makes an ideal
end-of-the-program
number or contest
piece,

"FORWARD

) "From the time I married, I had a great desire to learn to play music. I
saw how much it adds to a home. But I never could find time to study till
the children were older and all in school. Then I was determined to learn.
))
','My music dealer assured me it's never too late ... that he has seen
more and more adult beginners in recent years. Then he made a suggestion
that was all I needed: he showed me the Hammond Organ and said that here
was a way to play rich, satisfying music more easily. I played a few notes
... the-tones were glorious and full and spine-tingly!
)))
"So here I am now, not much more than a beginner, and playing
music that is truly lovely ... more beautiful than I had dreamed of. My
Hammond Organ is so enticing and so ever-interesting that it keeps leading
me on to bigger things. Playing and practicing are my pet hobby 1"

*
The moral of the story is: If you have
music inside you that begs for expression,
get acquainted with the Hammond Organ.
In thousands of homes and apartments
it's mq.king music a richer experience for
thousands of families. You can't buy one

*

*
now because we are engaged solely in war
work. But you may wish to join the
many families who are planning for a
Hammond Organ after the war. Hear and
try the Hammond Organ now ... most
dealers have reserved one for this purpose.

HAMMOND ORGAN
FREE-

Wri:efor your subscription /0 HAMMOND TIMES. monthly magazine about organ music for the home.
Hammond Instrument Com/Jail)', 2929 N. Wes/CTlI Ave., Chicago 18, Illinois

MARCH WITH

MUSIC"
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Physical Eoordination
III Singing
(Continued

from Page 563)

practice hour should be made to harmonize with sound physical sense. The
first thing is-never

to sing too much,

too long, or too heavily at anyone time.
Over-singing is far more injurious. in the
long run, than under-singing. a difficult
vocal problem can be corrected with time.
An overstrained throat can mean the
end of all singing! Where hoarseness
persists, no vocal exercises should be attempted; instead; a competent doctor
should be consulted. Indeed, many "singing" problems can best be rectified in
combination with doctor and teacher.
The second step in sound practicing is
~to practice the right way! I am purposely general on this point, because
there is no single "right way" that can
apply equally well to every throat. The
teacher and the pupil between them must
determine what the individual approach
is \0 be. 'When this is done, it is highly
advisable for the teacher to supervise the
preliminary practicing' of the student.
Hearing lessons is not enough, at the
start. If you have had experience with
gymnastic work, you- will know that t?e
gymnasium teacher never stops wIth
merely assigning muscular exercises; he
makes the pupil go through them a few
times under. 'his supervision, so that he
may make sure they are correctly applied-and correct them if they are not.
Sucha system is. invaluable to the young
vocalist. 'OnlY the surety and experience
.~ of years of study make self-correction
possible.
The trill-or, indeed, any vocal problem-must be based on the coordination
of those physical habits of which I spoke
earlier. The yOlmg singer must be absolutely cel'1:ain of the correctness of his
posture, of the wa~' he holds his chest,
of the war he opens his .mouth, of the
way he inhales and exhales his breath,
before he is ready for any "effects." The
trill is a peculiar problem because it falls
into tWO separate categories. There is
what we eall the "natural" trill. This
depends upon inbol'n throat structure
·a.nd cannot be learned by those who do
not possess it naturally. This natmal
trill is managed in-and by!-the larynx_
Normally, we discourage singing from the
throat, but where we find' the natural
trill, we withhold criticism of nature!
The larynx, then, by vibrations of its
own, produces the rapid sequence of tone
which we call t.he trill.

Setting Ihe Style

I

A natural trill is by no means the
unique property of the soprano voice. I
have known male singers, of heavy timbred voices, to have it-and to trill, quite
unconsciously, in a way that many coloraturas miRht despair of achieving.
Singers whose inborn equipment does
not include a natUl'al trill have to master trilling through study. There is nothing mysterious about this! Like all vocal
exercises, it must be practiced (always,
on a sure physical basis!) slowly and
carefully-first
one tone and then the
next-very
slow~y at first, then more
and more rapidly.
The artistic part of vocal study can
safely be made to- wait until tile vocal
and physical groundwork have been well
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explored. Art means style-and style involves a deep and penetratrag knowledge
of the correct way in which music is to
be performed. Immediately, one askswhat is tne correct way? Of course, there
is no one correct way in the sense of a
single fixed and invariable frame in
which a composition is set,' But the ~tyle
of the work is different. Here we can
speak of correct and incorrect interpretations without implying fixed mechanfcalness.
Style means the coordination of all the
elements that went, originally, into the
creation of the song. Thus, the student
must learn about the composer who created it, the spirit of the land and the
times in which he lived, the characteristics of the music of that land and those
times, about the language, the circumstances under which the work was written, and about the slgmftcance of the
poem to which the music is set.
It is the song rather than the singer
which sets the style of interpretation.
An artist like the American Marian Anderson, for instance, sings Mozart in the
pure Mozart style, while her style of
singing a Negro spiritual is very different. In both cases, her stylistic interpretation is sound. The acquisition of this
sound style involves long study. The
singer must investigate the music of
many lands, of many periods; he must
hear many renditions of the same work,
and draw comparisons amongst them. He
must learn to feel, instinctively, the essential differences between the various
"schools" of music.

Concerning Russian Music

sion, not to make singers rehearse h?U~S
on end, as is so often the case. Th~S IS
a most harmful habit which ~as I:l1~ed
many beautiful voices. Very. prOml~1l1g
singers, after a year or two ill musical
comedy, either as leads or as chorus
members, have developed "nodules" ~n
the vocal cords, which orten result I?
the death of the voice. 'I'his disaster 13
caused solely by overwork.
Those who direct vocal work must be
more thoughtful and humanly considerate-they are responsible for voices and
live~. America produces many remarkable voices, and if we hear only a few
or if their lives are short, it is because
of wrong conditions which must be corrected through the cooperation of the
students themselves, of teachers, and of
producers of America's professional music.

Musical Fathers
and Sons
(Continued

from Page 576)

LaSED(d. 1625), likewise chose music as
a career; .Ferdinand became, like his
father, court Kapellmeister, and Rudolf
became organist at the Munich court.
Both were clever musicians, but the fame
and genius of their father outshone their
more modest talents so thoroughly that
little is known of them any more. Also
the son of Ferdinand (the grandson of
Orlando) who, like his father, was named
Ferdinand di Lasso (d. 1636), was a
mediocre musician. To be sure, he be. came Bavarian COUl'tKapellmeister, but
later entered the administrative service
of the state. And yet one sees, from the
few compositions of his which have been
preserved, the complete right-about-face
from the style of his grandfather and
father.

who dedicated his "Klavierblichlein" to
his eldest son. The opposition of the Son
to the father is a subconscious one, It
displays itself first of all in the life chosen
by Friedemann, a life of constant moving-one might almost call it a vagabond
life-which is in sharp contrast to the
principles of the old master, who had
"Town up in the dignified position of tae
~ld cantors. What inward struggles th'2
brilliant Friedemann had to fight out we
do not know. His roots were in the old
age from which he tried spasmodically
to free himself. The often glowing, often
capricious sonatas, formations of a genuine but restless genius, are products of a
soul hovering between beaming brilliance
and dark night; they are forerunners of
romanticism, Prfedemann is the type of
highly gifted son of a supreme genius of
a father.
Also Johann Sebastian Bach'S second
son, Carl Philipp Emanuel (1714-1788)
emulated his father. In many of his personal sketches and letters he identifies
himself with his father Who, to him, is
the highest authority, as when he designates himself and Johann Sebastian as
anti-Rameauists, though a whole world
separates the two and they belong to
g'enerations opposed to each other. Philipp
Emanuel imitated his father's uourgeoise
and well-balanced life. But in contrast
he lived the life of an artist of the world.
Typical enough for this is the fact that
he frequented the house of the Jewish
banker Itzig of Berlin. A member of this
musical family, Sara Itzig, the later Mme.
Levi, even became Philipp Emanuel's
personal pupil and patroness, and it is her
preference for his compositions, which
sli.e collected with zeal, that we have to
thank for a great part of the piano work
of this great master having been preserved. I mention this fact only to indicate the contrast between father and son
in the social field. Never would Johann
Sebastian have associated with intellectually new circles which had just emancipated themselves from the ghetto.
The contrast in views is naturally even
more noticeable in style. Johann Sebastian's art is the culmination of centuries
of development from the beginnings of
the Gothic art over the polyphonic art
of the German cantors and organists of
.the sixteenth century to the high Baroque
of Johann Sebastian Bach. Johann Sebastian Bach knows and feels himself to
be one cog in this cosmic mechanism
directed by God. 'I,'herefore, his music is
monothematic. His themes depended on
the netlike system of polyphony,

Russian music is an interesting example. Certainly, there is no Russian school
of singing. If anyone tells you there is,
you ·may inform him that he is mistaken. There is only one "scr..ool" of
vocal production, and that is the method
of natUl'al and correct emission of tone,
A Marked Contrasl
as set forth in the Italian precepts of
Trtis younger Ferdinand subjected himbel canto. But Russian music is another
matter! Here, we may distinguish be- self to the influence of the colorful doutween the Russian art music-the work ble-choired style of Giovanni Gabrieli
of the g,reat composers-and the native (1557-1613), who himself was not the son
Russian music which has grown up OIl but the nephew of a great musician,
the soil. Russian art music conforms to Andrea Gabl'ieli (1510-1586). Since Giothe individual intentions of the composer vanni was the pupil of his uncle, the
and may be grave or gay, according to latter appaJ:ently assumed the place of
whatever a deep study of the work indi- father to him, so that musically we can
put them without further question into
cates.
There is a certain similarity in the art the series of father and son, Here did
music of all lands in the sense that it not only the younger composer surpass
is art---.the conscious product of feeling the older, but he also created a new style.
and stUdy. Native music lacks this ele- True, both of the Gabl'ieli represented a
ment of consciousness. It springs from contrast to the older Netherlandish polyA Culminalion of Development
the people and reflects them directly.' phonic school, and cultivated a more
And thus we see that, ·while much of the fiuent, architecturally more even, style.
QUite different is Philipp Emanuel, who
Russian native music reflects the more But the nephew in this respect went introduces in his sonatas the principle
sober moments of life, most of it is gay, 'much further than his uncle, in that of two themes which the classicists then
earthy, almost mischievous. Thus, the he developed the chord of saturated volu- developed into their dualistic style. Phil~
native songs are interpreted along much minosity into that kaleidoscopic rustling ipp Emanuel belongs stylistically to that
broader lines. A study of style is the best and decorative style with two or more emotional Sturn!. und nrang whose tonal
means of clarifying one's own standards choirs, which was for two centuries the language is so subjective that it seems
to oneself. If a life work in music is to musical characteristic of the city of to us now completely modern. Philipp
mean anything, it should be aimed at lagoons. And this was the typical revo- Emanuel is so shaken by the overwhelmthe loftiest, noblest standards.
lutionary artistic deed of a "son."
ing feeling of his Ume that we can reHow shall we explain the sad fact that
In modern times the artistic contrast gard him as a typical representative Of
many young American ·singers lose their between fathers and sons takes on that period which is designated in litervoices unusually early? Students must sharper forms.. Let us not forget that this ature by Goethe's famous novel-hero,
nmember that voices at their strongest is really the modern age, that it is the WertlLer.
are frag.He organs which require ,careful time of more subjective form of expresThe difference between Christian, the
treatment. One cannot overdo in speak- sion and life.
youngest son of Bach (1735-1782) and the
ing, laughing, shrieking, singing. One
Let us examine the dynasty of Bach. old master is just as great. From Johann
should always remember to avoid unnec- The eldest son of the great cantor of St. Sebastian there has been preserved a
essary work of the vocal cords. In pro- Thomas" was·Wilhelm Friedemann Bach sentence which he was accustomed to
fessional work, however, we often find U710-1784)'. Not that father and son express when he went with his eldest
exactly- the. opposite. One must appeal were in any way unfriendly to each other soil from Leipzig to nearby Dresden.
to the producers of musical comedies, --on tl}e 'contrary, Friedemann ·was the "Friedemann," he would say then, "Don't.
radio, and other branches of the profes- avowed favorite of Johann Sebastian,
(Continued on Page 60~)
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"Vil,rll(u"

Q. I Itulie a colttralto p~~pit 10/10 !tas (l vibrato
which appears to come from nervousness when
he sings in Ch1(rcll. When she first came to me
ft1VaS most decided. blLt 1 sta'ftt;d propel' bf'e~tI~"
exercises and vocal exercise on a medmm
tnQ 77Ulking c! decided swell. Ii is better but
to~e~s yet what I U'onld like. Wltat calt 1 do [or
R~omplete cure of th.is insidiolls malady?
a 2.1 have ntso a soprano wit'~ a nice range, but
·tlt suclt a vibrato
that her tones nre not tr'ue
~tpitch, Do yOH know an ec erctse to .cure this?
3. Am I rig/It ill using the vowel oh m esceuding the scale to F' the first space treble clef, and
graduallY clwr~UUig to ah? She heLSa Tange fT?m
loW G i;elow J1id<t!e C, to D or E-ftut wtth
lovely eve" luIU?S, bItt r waitt 1Hore resonance
from Middle C .10 G. the seCOltd space. Can I
have your help 'II t/lese tHcrtters?
,
4. Can you SHf/(Jcst a good book on Ole vOtce?
1 have FiHeordwn's
book all(l I use it extensively.-T,
C. C.

A. The shak~ in the tone oj' a voice varies
with the individual. In some cases it is so
pronounced tlLlt the true pit.ch is difficult to
distingui::ih.This is the case WIth your soprano.
In other ~jng\·ls it is so slight as to be nlmost
imperceptible. II has IlHmy ~ift'erent caus.es.
There may be nervousness. as lit the case WIth
your contmllo. too much pressul'e of breath,
which would sn:1Il 10 be the trouble with your
sopr1l1l0,trembling of the jaw, the tongue, the
uvuln, lack of firmness of the vocal muscles. and
several other things. There ls no set exercise to
remedy all these conditions. First, you must
detennine the real cause of the tremolo before
you attempt h\ ('ure it.
Nervousness seems to be at the root of the
tremolo in y,)Uf con(l'allo's tones:. She sings
with a well-·c,llllrolled voice in the studio but
it shakes when ~he sings in church. Perhaps
she is of an ulllisually nervous and sensitive
temperament. She must continue to sing in
public as much as possible. As she becomes
accustomed 10 singing before an audience and
as her technic improves, she will gradually
learn to control her voice. She must strive to
overcome hel' inreriority complex.
2. Your soprano. in whom the tremolo is much
more pl'onolll1t't:d, is probably using too much
pressure of bre~lth. As a result, the whole
structure of the lilrynx may be shaking. making
the correCI pileh hard to distinguish. You must
look ~lso for trembling of the jaw, tongue, and
uvula. When yuu have determined just where
the fault lies. you may commence quiet exercises. not too loud, preferably within the best
part of her voice. You must watch carefully so
that you may detect just what paris of the
vocal apparatus shake, and try to teach her
to control them. It is most likely an old habit
with her. and you and she will have to be very
patient. As she improves, you may increase the
range through which the exercises may be sung
~nd also inCl'ea!>etheir power. But do not be
In too great a hurry. You and she have a diffi~
cult Job on your hands.
3, If the alternation of the vowels ol~and ah
;;eemsto help your contralto, by all means use
It. Each individual is different and your method
of. approach must vary with each individUf!1
VOlce.Resonance is only a reinforcement of the
tone: a resonant tone presupposes a firmly
prodUcedfundamental tone, well posed and well
controlled., The balance between the pressure
~f breath and the resistance of the cords must
e firmly established before one can hope for
a resonant tone throughout the scale, See that
your pupils produce this kind of tone and do
t:ely upon the resonance of the bones and
Itles of the head and face alone.
f4, There,are two kinds of books upon the use
o the vOice; theoretical books and practical
o~es..The fonner explain carefully the theories
of vOiceproduction and often contain pictures
~h the 'muscles, bones, and cavities involved.
t~~ ,latte; add exercises, the use of which
ences to mcrease the strength and. the re~i1iof the voral organs. :md therefore to 11l1~

~~t.
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prove the tone' quality and power of the voice
and the singer's control of it. You should endeavor to :.mderstand books of both types, for
only by this means is the perfect teacher produced. Please study Shakespeare's "The Art
of Singing" and Proschowski's "The Singing
School". These books may be had through
the publishers of THE ETUDE.
W'hy Is Her

Rallge

of Tones Becoming

Smilllcl'?
Q. 1 'Lave studied with my present teecner
fo/' two years and 1 believe she is competent.
Rrcently I had an audition, singing six numbers in English,
French,
and Italian.
My
teacher's report was that I was under pitCh,
my range was getti:ng s/.orter, and that we
were to change my type of compositions, because of the slwrter range. Should this happen
under a competent teacher or should a short
range become longer? I am a lyric
soprano
wit1~ very good quality.
I am very musical
and 1lUve had some experience.
I want to
progress inteltigenlty
and consistently.
-M.E.C.

A, Often a young singer starts lessons before she is completely matured and her natural range firmly established. After a year or
two of work she finds her voice is changing
in both range and quality and some adjustments have to be made. In other words, she
was a child when she began her lessons and
in the meantime she has become a young
woman. You have not told us your age so we
can on Iy guess whether or not this is so in
YOUI' case. Careful study under the guidance
of a competent teacher usually helps the voice
to gain in range, beauty of tone, and ease of
emission. as well as in those artistic qualities
which distinguish the finished singer from
the amateur. Perhaps you were, pushed before the public too quickly. However, If both
you and your singing teacher are reasonable
human beings, you should have little difficulty
in settling the unfortunate difference of opinion which has arisen between you, by a completely frank, heart-to-heart talk. You will be
better friends afterwards, too.

GIRIEAllf

THE

A. Naturally we are proud and happy that
our small book. "What the Vocal Student'
Should Know," should have proved so useful
and helpful to your voice. It was designed
merely as an introduction to the art of singing
and should be followed by several other books
containing progressively more difficult exercises. Francesco Lamperti's "Art of singing,"
and G. B. Lamperti's "Preparatory Vocalises"
are suggested. The first of these books contains a rather lengthy preface, explaining in
detail Lamperti's ideas concerning the proper
method of singing. As he was one of the
greatest and most successful teachers of his
time, his words demand serious and thoughtful consideration, The vocalises of Bordogni
and Concone, and Marchesi, Op. ·21, are 'also
recommended as being valuable along the
same lines.
2. Your sense of tonal security will develop
just in proportion as you learn how to sing
correctl;y without forcing the tone.
3 In the limit~d space at our disposal it
wO~lldbe impossible to discuss and to explain.
the laws that govern the varying volumes of
tone produced by the .singing voice. Perhaps
the long article upon "Acoustics" in the first
volume of Grove's "History of Music" might
help you to understt'lnd this diffi<,::ultand debatable subject.

"FORlV ARD MAicH
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PIANO

tone has become richer,
the
effortless aClion even more flex~
ible and the interpretation
of
fine music more faithful, more
thrilling by an ever-increasing
number of today's great masters
who demand the Baldwin.
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Do You Like to be
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THEN USE
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LIBERTY BELL
OF 1944

$.50
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copics ol'aH".ble.
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PlIblw perforlllflllc<'$.forces. ,Five verses and chorus
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PRICE

No more will be printed when
the presentedltionis exhausted.
$1.50
Add this folio of six songs.
ranging from'JOY to pathos to
your collection of war time
music. You wilt be delighted
with them. Seelist of tttles in
SeptemberIssue,
Order Direct Irom Author and Publisher

WM.

Results GUARANTEED!

we build. strengthen the vocal organs.
wit~ singing
l..ssons_but by sound. SCI'
entlflcally co.,..,ct .tlent and vocal e" ..r\"lsea,
lind absolut»ty
guarantee complete satisfaction
With Nault •• Wrtte lor Vol"" Book. FREE. sent to no
not

for use in schools

A Few Copies

She Wants ,llc Name!!! or Sonle· Dooks UI)OIl
the Art of Singiug
Q. Please advise a ·book that may be used
to tollow "What the Vocal Student Should,
Know," preferably one that explains dynamics.
It has done wonderjul
things for my voice
(sopraM).
I am taking lessons under a competent director,
but have trouble in always
feeling secure.--J. W.

for perfection, And so the golden

One by one the great artists of
the present generation
choose
the Baldwin. This choice is made
by ear and by touch rather than
by tradition.
For while
the
makers of the Baldwin respect
tradition they are not influenced
by it in their ceaseless search
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How Much Good Organ Literature
Dare IPlay III My Church?
(Continued from

those used by Mr. Bonnet.
Contemporary music should be added
from time to time; otherwise the efforts
of new composers would never appear
on your program. New composers deserve
encouragement,
and if their work is ever
to be recognized and brought to the attention of the public, the church organist
is the one who can be most helpful. Due
to war conditions, music of many foreign

Page 569)

composers is denied us, so start to develop your own initiative in selecting
what is good in American music. Do not
wait until these compositions are recognized by other organists. Quite often a
perfect gem is found in a number by a
comparatively unknown composer. Nearly every well-known publisher has on his
mailing list the majortty of organists
throughout the United States to whom

he sends notices of new organ oompositions. When you receive such information
"make an earnest effort to become acquainted with it. From personal experience I find that this has been most
helpful in adding to my repertoire
of
American music.
In closing may I remind you that we
started to talk about preludes, postludes,
and offertories, and that in selecting
music for the church service we must
always remember that we are dealing
with personalities in the church,
and
not a concert-hall audience. You will find
it quite imperative at times to play some
of the standard
compositions that
"everybody knows," though, as I have
mentioned before, you yourself may not
be interested in them. Perform such selections with as much serious thought as
you would give something more stimu-

wm

lating. A mediocre performance
not
make your congregation
feel that it
belongs in the worship service. Many of
the standard compositions requested by
the congregation are nostalgic and to
many members bring back memories that
are distinctly helpful in establishing a
worshipful atmosphere. If someone expresses approval of your rendition of
such a number, do not be scornful of his
approbation; accept it and try again to
please.
Also, never be satisfied with your repertoire. Do not give up your desire to
improve the musical standards of your
congregation, but step softly.

• • •
"Art

is of all times and all lands."

-Chaminade
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No queJliofl! will be an uoered in THE ETUDE »ntess accompanied
by the full
tI.ame and addreJJ of the inquirer.
Only initials, or pJelldonym
given, w;U be pub·
lished , NIl/urally, in fairness to all friends and advertisers, we ran express no opinions
as to the rclatioe qualities of various organs,

l!opklnJ

many times ln the Century catalogue.
you see thiS name you may be sure
the piec.e is melo.die.. is well wfltten, and
across Its. pedagog!,
purpo~e In a way
children like. The Irst contains a few of
Hopkins pieces in Century Edition ..• like
all centun pieces, they are 15c a copy.
(Willi wooas to Sing if you Like)
appears

Each time

that
puts
'that
the

2740 senecr Pictures,
2742 An Old

C-1. ... (Rhythmic

Legato)

MOf~)~~~f;e·~;~r~h.
c-r.
.

2746
2750
2747

A Little French Doll, C-1. (Melodic Legato)
Big Bass Fiddle,
c-r.vtren
lla.nu.Melody)
Watching
the Sllrdiers. C-I.
. ........•

(~'orearm Development!

6y /Ida nMzt~t
Q. Our choir loft is inadequately small. We
have. a large two-manual reed organ with
etece-tc btower attachment. The organ is about
three feet from the back waH and about six
feet from the front railing. We have tried to
have congregational singing, but because the
organist cannot hear the singers from the
organ bench, we have not been able to keep
singers and organist together. I have suggested
moving the orqan as far to the front of the
- choir loft as possible. This change would bring
singers and organist closer together, and would
benefit the choir members who must now stand
in a very smaU space and face the side waH,
th~s throwing their voices against the wall
instead of "out into the chapeL" Would the
organ be too far from the motor? The motor is
in a small closet just outside the choir loft,
and wouLd be about ten or twelve feet trom
the organ when moved.-S. O. M.

~gg;;~f:
~g~~~:

~~~~ ~1'l~O~:tIS6hd:~I,
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2978 My New saxaunene,
C-1, (Left Hand Melody)
2979 Wynkum and B.ynkum,F-J.
(Melodio Leaato)
2933 Twinkle Tees. G-l •..••••
(Fingel' TechuiQue)
2984 Little Injun Brave, Am-I. ...•....••......
.( Forearm
Development)
2985
In An Old World
Village,
l!~-l.
.
2996 Come anJH~?i:~mbe_l~~~\1lhythmlc
Legato)
3000
MyLittfe Goldfish, C-l, (Left Bond 1I1elody)
3001 The Captains March. C-I .... (Time Study)
30113 My Pretty Cc·lo. C-l, .. (IJCFt Hand Meloo}')
3004 The Gardcll
wartz, C-I .. (llhythmlc
Legato)
31107 The Big Suldiers. C-l. ••... (Double Notes)
3039 Skip and Dance. F-l.._.
fJthythmlc
J.ellstO)
3046
Little Boy Blue. C-l .• _lLeft f[lUldMelody)

~~~?
~~n
tfi ~I,~u~etki:::::.(.ll~I.(~~I?b~ghr_l~~~:

30.>4
3058
3061
31111
31119
3111
3117
3119
3583
35M
3535
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RJbinRed Breast. F-2 .. IFlnger Technlrl\lC)
Wish, U-2
(Flnger
Staccato)
ChristmasIs Here. 1"-2. (Ji'lngerTechnique)
Little Red Skin, F-l,
(Alternlltinl{
HIll'l(!!;)
Moonbeams
t· J. ..•..•......
(Douolo Notes)
In the Ceuntry.F-2
fHhythrnlo Legato)
OutOn tho Ocean.C-2 fllh}1.hrnlc Legato)
Boy Scouts, J.'-2
(mnJ:lOr
Terhnl{)ue)
Fairy

~~~g
t~~el~S~Jd
M~~~~g~:2~ -.~'. '(F!~~~lrgCT~t~r:~~:

University Extension Conservotory

Old

Man Winter. Dm-2 •••. ISto.ccat(lStudy)

MyV,!lcntine. G-2....••..
ThoBill Clork.C-2
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This valuable training, through our Extension
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0 Mandolin
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. ..•.
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.
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Have you studied
the Degree

,...
.

Are you teaching
you?

Bania
. .•..

Harmony?

of Bachelor of Music?

Certificate?

Q. I am endosing the specifications of a
two-manual organ in which I am inteTested.
Does this indicate that the organ contains a
total of 487 plus 572 pLus 12,· or 1071 pipes?
Do you think the specification all right for a
smaU oTga-r-?-N. M.

A. You are correct in assuming that the
instrwnent contains 1071 pipes, based on the
statement of the specifications. We are taking
it for granted that the usunl couplers are included, and consider the specification a good
one. Vie would prefer a larger Pedal organ,
if possible from the financial standpoint.

Q. I recently purchased a reed organ with
one manual, and with wind supplied by foot
treadles. At present I am having a great deal
of difficulty with the Teeds, many of them
being out of tune, and a number of _t.hem
sounding as soon as the pumping process begins; that is, sounding without any stops being
drawn. What can I do to correct these difficulties? Would it be possible to change the
wind supply mechanism so that wind would
be sup~!ied by electric
motor instead of,
treadles.-E.
J. G.
A. The reeds of the instrument may be dirty,
wbich would interfere
with their pitch. they might spread out of tune and eventually
go "dead." Our advice would be to get an
organ mechanic to correct these faults, but
if you prefer doing it yourself, remove the
tl'emolo and take out the reeds with reed
"puller," which is probably installed in the
organ. clean reeds and put them back. If they
are sharp, hammer them to straighten them,
and if flat, file the open end to sharpen them.
We recommend, however. that you have an
organ mechanic to give the instrwnent the
necessary attention. We know of no reason
why a blower cannot be substituted for the
treadles to supply the power. and suggest that
you consult the Blower Comp3Ily located in
you: State. whose name we are sending you.
Q. Fo-,. some time I have been interested in
an organ (electric or pipe) for my home. I do
not know the names of the various manufacturers, and therefore have not been able to
learn much about their produl;ts. Will you be
so kind as to send me the names and addresses
of these manufacturers? The construction of
the home is in wood, has six rather large
rooms and the living room is 65' x 22' x 12'
-J. C. C.

A. Your living room is certainly of ample
proportions. and we are sending you list of
some manufacturers by mail, which we suggest
Q. Recently I read that the Wanamaker
you might use in your investigations. We
orga.n is larger than the one at Atlantic City.
I have always had the opposite idea. Please doubt very much that you will be able to have
advise me as to this. Is the Atlantic City organ an instrument built at this time.
in an auditorium? Kindly advise me how to
Q. I would like to obtain a very small, in~
address a letter to Charles M. Courboin.-G.
F.
organ-containing

•. ·.···

Would you like to earn
.

THE ETUDE

-two

man-

A. The Atlantic City organ is said to have 'uats and pedals. I thought you might be able
to help me locate such an instrument. WiU
32,913 pipes and the organ in the Philadelphia
Store of Wanamakel' is said to contain over you also give me an opinion as to the approx·
imate price for building an organ of enclosed
30,000 pipes. We do not knGW the exact numLe.arntryesE!el'etof playing and teaching popular ber, but at least the Wanamaker organ is specifications, as welt as the addresses of sevRlUSlc ... Jazz. swing, jump. boogie-woogie.
Give
larger than any other instrument except the eral organ builders nearest my home, who
YOUr
students what they want.
.
E. S.
Atlantic City organ, which is in the Audito- might give me more information?-W.
Buy TqDAYI... ollr new lOO-page INSTRUCTION
BOOKWIthrules and illustrations to work from A rium in that city. You can address Dr. Charles
A. The policy of TID: ETUDEwill not permit
ieacher's(personal) Instruction ManuaL Desc..ri·bes M. COUl:boin at 481 Fort Washington Avenue, our recommendation
of a particular organ
dP:sson-to.lesson
assignments for the beginner. me. New York City.
builder or type of instrument. We should
lI~mor advanced student. Order now ... todayl
think a more practical arrangement would be
Price $10complete. insured and postpaid anywhel'e.
Q. Will you kindly advise me how the
for you to secure a small unit organ of two
CAVAN.AUGH PIANO SCHOOLS
Stopped Diapason is built? Also please give
475 Fjfth Avenue
New York 17. N. Y. me the address of Jesse Crawford. If you do ranks of pipes. This would give you a four~
foot Flute of different quality from the fournot have his address, would it be possible for
foot Flute Harmonique you ~ecify. but it
you to send me the specifications of the Wurwould be a unit of the· Stopped Diapason.
Htzer Organ upon which he made numerous
BUY WAR BONDS AND
With this arrangement the Stopped Diapason
records?-B.
M. W.
would be duplexed to the-Great organ in place
STAMPS FOR VICTORY
A. The stopped Diapason is constructed, gen- of your suggested Melodia. Your specification
erally. of wood, but we have known of a would require four different ranks of pipes,
metal stop by that name. We quote from which might be preferred if you are willing
"Organ Stops" by Audsley-"A covered labial to pay the price. If you wish a separate Bourstop, of 8 ft. pitch in the manual divisions, don for the Pedal organ (as indicated in your
and of 16 ft. pitch in the Pedal Organ. The specification) it would be preferable to an
extension of the Swell Stopped Diapason.
English name, though time honored, is neither
PlanlstB_ -Send for trp6 booklet show·
correct nor desirable, for thf:' stop has no re- Your pedal department would be very ining hOlv l·OU may greatly lmprove your
technic. accuracy,
menllJrizing,
dghtsemblance to a true Diapason in form or tonal- definite with only a Bourdon included· and no
mUscular
rO.fI
reading and playing thm mental
ity." The stop belongs to the unimitative flute manual to pedal couplers. The specification
minimized
ulllJstlon.
QUick results.
Practlre
clfort
family, and is equipped with a stopper. For should include couplers or more definite adstUdents. No n~el' '.," ramoua pianists.
teachers
and
p
,
v gatnn.
details of construction see "Bourdon" in the ditional ped.:?l stops. We suggest that you adroadlleU Studios, Dept. 64-K
Colina. Calilorni.:l
Audsley book, "Organ Stops." We suggest that dress different builders for their prices.

GLAMORIZE YOUR TEACHING

0 Clarinet

o Advanced Composition
o Ear Training & Sight Singing
o History of Music
o Harmony
o Cornet-Trumpet

A. The reed organ tone probably does not
"carry" to your congregation, and being close
to the organist probably drowns out the singing of the congregation to the organist. We
suggest your consulting with the builder of
your organ about the distance between organ
and motor. It might be advisable to save the
amount of the cost of the pl'Oposed changes
towards the purchase of a suitable instl'ument.
In the event that you finally replace the organ
with a more fitting instrument, you should take
care of the facing of the choir members in
placing the new instrument.

you address The RUdolph Wurlitzer Co., North
Tonawanda, New York for information about
Jesse Crawford, and the specification of their
organ on which he made records.

expensive, pipe
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Student's Course

o Public School Mus.-Beginner's
o Public School Mus,-Advanced
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Box 743, Chicago 90, Illinois

UNIVERSITY EXTENSION CONSERVATORY, Dept. A-453
1525 E. 53rd Street, Chicago, IlIinois.
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regarding course I have marked with an X below.
Piano, Teacher's Normal Course
0 Voice

o Piano,

,,

A-453)

THE HARMONY MUSIC
PUBLISHERS

o

HOME STUDY COUNCIL

The Council is an Association of which we are a
member. It includes the outstanding correspondence schools in the United States with headquarters at Washington, D. C. Members ore odmitted
only after rigid examination of the training courses
offered.
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For details, write
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in the musi-

THIRD SACRED
SONG CONTEST. $150.00

Catalog and illustrated lessons .sent without
obligation to you. Check coupon below.
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Your musical knowledge-your
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is a surprise to many who don't keep up with
Century Edition. With so many of her works in
higher priced editions they had no ideo Miss
Richter was 50 well represenred
in the L:entury
catalogue.
This gives us a chance to tell you again. that
.et 15c d copy Century is one of the world's
great bargains ••• second only to War Bonds
and Stamps.

trnece Plano Pieces

WordsTo Sing)
(Alt.ernatlngHands)
(Legato)
Comes, C-l .•...

Have

3452
3156
3459

Indian Boy, Em-2
All Aboard, 0·1.

3458

The Snowfiako's

3169
3166
3451
3159
3160
3457
3453
3449

PUSSyWillOW, 0-2
aennee the Ball,0-2,

Hiking. C-2
(Finger
Staccato)
Jolly Santa Claus. 0-2 .......•....
(Legato)
Guess Who, F-2 .•........•.•••.•.
(Legato)
Seo Saw. F·2................•....
1J,egato)
On the MerryGo Round. C·2
(Legato)
Tho Droamof Littlo Boy Bluo. 0-2.

3455
3456
3163

The Rohin's Song, 0-2
(l~lnger :!.'echni(]ue)
Tho Imp in tho Clock. 0·2
.

3167

Tho SchOOlBell. 0-2 ..... (l~lngcr Technique)

3460
3450
3164
316S
3161
3162

A~~~~~~~~dh~.
D6:2,(.~~t~~~I.a~~(§t~~~~gl
Tho Woodpecker,
C-2...
.. (Steccato)
Tho Elephant·sTrunk, F-2
(StltCcnto)
Mr. Third Takes a Walk, C-2 (Do\1\;11e Notes)
Busy Little Beo, Am-2 .. (}<'ingar
'l·echnlo.ue)
Sail On Little Boat.F-2
(Legato)
Jumping Rope,C·2
(Arpegglos)

My Birthday

Whon

n'inger

Technique)

Story,

(Alternating

(Finger

A

Riddle,

0-2

Win~er

.

C-0-2 ••••.•.......

Hands)

(lfinger Technique)

(Forearm

Development}

l'ec.llnlrl\lo)

(l~lngcrTechnirtue)

Tt.'chnL(Jllcl

~~~::~o

Ask your dealer
for Century
Music. If he
connot
supply you. send you,. ordel'" direct
to UL 011,. complete
catalogue
listing
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is FREE on request.
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WORKS
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Bach-Busoni
Chaconne
deFalia
Spanish

SOLO

......•.•...........
Donee

$ .75

No.2 ...•.•.•..•......•.•

,

Friedmon-Goertner
6 Viennese Donees.
Guornieri
The little

1.50

Harse Witil The Broken leg.

MacDowell
The Eagle
MOlOrt-Frey
15 Waltzes

.

.40

.........•.•

.60

{In one Volume}

Niemann
The Humming Bird.
Silver Cascade.
Ravel-Schmitz
Pavone

.75

50

...•..•...•.....•

....•.....••

Strauss-Gruenfeld
Soiree de Vie nne ..........•..••••••

.75
.75

,...........

.60

_......

.75

Toch
Capriccetti,
Op. 36.....
3 Piano Pieces, Op. 32.
Weinberger
Polka from "Shvondo".

1.00
1.00
.•

.60

25 West 45th Street
New York
607
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Piano Educational Works
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by

LOUISE ROBYN
MARY BACON MASON
BERNARD WAGNESS
~OSEPHINE HOVEY PERRY
.LOUISE ROBYN
TECHNIC TALES-Beak'
_
Introduces
15 essential principles in first year
piano technic c-oordinating mind, eye, and hand.

$0.75

Illustrated.

TEACHER'S MANUAL TO TECHNIC TALES--Book 1
,." . . . . .
.
_. . .
TeCHNIC TALES-Book
2
Continuation
of Book 1 with ] 5 lessons for
second

year

study

Including-

mercato

.75
.75

chords,

triads, twc ....note slurs. etc.
TEACHeR'S
MANUAL TO TECHNIC TALrSBook 2
,
_.. _ .
TECHNIC TALES-Book 3 (Chord Crafters)..
ROBYN-HANKS HARMONY-Book 1 _.....
A Junior Course, for students of any age, in
written harmony, keyboard harmony, and eartraining.
ROBYN-HANKS HARMONY-Book
2
ROBYN-HANKS HARMONY-Book
3
KEYBOARD TOWN.........
...••..•.
.. .
Includes mere than 75 little melodies for early
training in note reading.
ROBYN-GURLITT
...•....••
, .••••
"...
ROBYN-HANON
. . . •• . • . . • • • • . . . . . .
ROTE CARDS ............••••.•
, ••.• ,.

.75
.75
.75

.75
.75
.75
.75
.75
.75

MARY OACON MASON
FOLKSONGS AND FAMOUS PICTURES '.,.
First instruction in notation, rhythm, scales,
etc. Cut-out pictures and flash cards add interest and value.
FIRST CLASSICS AND FOUNDATION
HARMONY
,.
..••••••••.
Second year material
including simplified
classics and elementary harmony.
BOY MUSIC " ............•....
,......
A first pi.lno method especially for boys 8 to 16.
ADULT APPROACH TO THE PIANO
FLASH CARDS
. _..........
..

1.00

1.00

.75
1.00
1.00

BERNARD WAGNESS
PIANO COURSE-PREPARATORY' BOOK ....
New, logical, and pra~tical procedures based
on the laws of physiology, psychology, and
pedagogy leading 10 real achievements with
beginners.
PIANO COURSE-Book
1 .. _ .•..........
Reading cards coveri~g three octaves, rhythmic drills, keyboard harmony, etc. Interesting
'pieces to play.
ENSEMBLE BOOK_Supplementarv
to Piano
Course-Book
1
.
PIANO COURSE-Book
2 ..• _ .
PIANO COURSE-Book
3 ....
TECHNIC FUNDAMENTALS
...•.•..••..
SECOND YEAR ETUDES
.
For developing style and accuracy.
THIRD YEAR ETUDES
_•. _ ..
EIGHT CHORDAL ATTACKS.
Fourth grade material covering all chordattacks.

II

I.

JOSEPHINE

1.00

.15
1.00
1.00

.40
.15
.15
.75

HOVEY PERRY

PLEASURE PATH TO THE PIANO •..•..
Pre-school material using the black keys as
the first aporoilch. Familiar rhymes and stories
introduce foundation instruction.
BUSY WORK FOR BEGINNERS ...••......
A writing book furnishing entertaining and in;tructive busy-work fcr young piano beginners.
MORE BUSY WORK
.
THE HOUSE THAT JACK BUiLT ....•.....
Clever prepilratory material covering reading
and playing in four octaves. Attractive little
pieces and illustr.stion~

602

.50

1.00

.60

.15
.15

Musical Fathers and
Sons
(Continued

from

Page 598)

we want to listen once more to the pretty

Dresden songlete?' By this he meant the
Dresden opera, which at that time was
world famous, and in which the f~OUS
Italian, Hasse, and his wife, the singer
Faustinia took part. Bach meant the word
"Liederchen" to be somewhat ironical,
and apparently considered it beneath his
dignity to compere for the opera.
According to the theory of fathers and
sons, it is therefore not surprising that
Christian became one cf the most famous
operatic composers of his time, and wrote
in a style completely different from that
of his father. He is, in his sweetness,
grace, and fineness of .style, the actual
predecessor and greatest influence on
Mozart, whose teacher he was in London,
and one can say that the accents of the
"English Bach," as Christian was called,
echo through Mozart's entire work.
In the caee of father and son Scarlatti,
the contrast is.found in that the younger,
Domenico, (1685-1757) picked out a subject for his musical creation entirely different from that of the older man. Father
Alessandro Scarlatti (d. 172')) devoted
himself entirely to operatic creation, and
established the famous Neapolitan school.
On the other hand, it was Domenico who
directed the harpsichord style of the
Italians into new, hitherto unheard of
paths, and introduced the capricious, the
unexpected, and the impudent into instrumental music. In fact, Alessandro
and Domenico were, according to contemporaries, different in character, but
even more differznt in their muSical style.
The relationship of Wolfgang Amadeus
Mozart to hi~ father Leopold (1719-1787)
is extremely problematicaL And the
rocketlike career of the great genius, a
career broken off so abruptly in the prime
of the master's life, can be referred back
to the father-son
complex. Mozart's
father was rooted partly i:1 orthodox
catholicism, parUy in rationa~ism of that
time. He wanted to make of his child a
prodigy, and his efforts in thh respect
were one of the rea!':ons for the rapid
. development cf the genius of the boy,
but also for his premature physical exhaustion which finaUy led to his tragic
death at a youthful age.
Although Wolfgang tenderly loved his
father, one of the most respected composers and an authority in the field of
violin teaching, he remained his whole
life long in decided opposit:on to him .
Against the will of his father he left the
hated Salzburg court. And against this
paternal will he married a girl whom the
father mistrusted greatly. He associated
with free-thinking groups in Vienna and
it seems th3.t it was also against the will
of his father that he joined the Masonic
lodge-a fact, however, which did not
keep him from later inducbg his father
to join the society. But, While Wolfgang
became a zealous member of the lodge,
Leopold' remained, except for one single
visit. an outsider of the lodge.
It seeems as if father and son at the
close were completely alienated. The most
important historical fact in this relationship is that Wolfgang, from this cpposition, developed into the great classicist,
in that he completely overcame the narrow rationalistic world of his father.
He became a free man, whose philoso-
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corresponded exactly to hl's style,
particularly the style of his. last symphonies and his operas and, above an
the classic, liberalistic "Magic Flute." '
Beethoven also had a musician as a
father; a .mediocre talent, full of weaknesses in character who, like Leopold
Mozart, wanted to capitalize on the genius
of his son. But Beethoven, who already
belonged to the new Napoleonic era
would not stand for it. His open OPPOSi~
tion to his father he extended to the
ruling noble society and against the en.
vironment which did not understand him
The social pressure to which he Was exposed in his youth was transformed in
Beethoven Irr;o a ruler-psychology, and
it so happened that he became a Napoleon in the field of music.
Into the sonatina of our article we now
insert a scherzo: Johann Strauss, father
and son. Papa Strauss was a sctntillat;
ing spirit, the pioneer of the Vlennesa
waltz and the operetta, but his family
life turned cut to be highly problematical.
And his son, the future waltz king, .su",
fered not a little because of the domestic
circumstances. He took his mother's part
against his father, something not at all
unusual. And in his effort to put himself
into the saddle, he founded, In opposition to his father, his famous orchestra.
The older Strau-s was reactionary: the
younger, revolutionary. The melodies of
the older Strauss are still somewhat stiff;
they are rceted in the folklore of th'~
Viennese "Vorstadt." The waltzes of the
younger Strauss are sophist:cated. They
represent not only the feverish life of
Vienna at the time of the Emperor Fran~
Josef I, but al~o the pleasw'e-Ioving
European spirit of the dying nineteenth
century, of a world which was slowly tottering toward catastrophe.
The two
Strausses represent generations alienated
from eath other.
Quite different was the case of R:chard
Wagner, i:l who-e sh3.dow his SO:l Siegfried Wagner lived, even thou'jh the latter was greatly talented. In this case the
father overshadowed the son. Presumably
:::iegfried'sfame would have b~en greater
if he had by chance been the son of a
reputable mas~er tailor instead of the
son of the titan of Bayreuth. Siegfried'.;
was a charm'ng, unassuming nature,
completely different from U,-at of his
father or even that of the grand-styled
Cosima. Siegfried's own daughter, Wil~
frieda 'Wagner, who now lives in Amer~
iea, has told us that her father frequently
disappeared when Hitler, at that time
slowly climbing to fame, vislted Wahnfried:-m
deeply did Siegfried Wagner
hate unnaturalness ·and bombast. This
can al~o be seen in the operas of Sieg~
fried Wagner which, although like those
of his father were derived from German
legends, are much simpler, more charm~
ing, and less burdened. At that time a
simpler, more natural generation was
following the rather theatrical generation. Siegfried felt the style of his father
as bombastic, and subconsciously differentiated himself from it.
These are only a few examples from
the history of music. Many more can be
found. We see here an ancient psychological law, the effect of which is already
seen in the primitive beginnings of civili3ation. One may take, for example, the
hostilities of fathers and sons among the
pIimitive Negro and Indian tribes-but
likewise this ancient psychological law
is still effective in a manner highly refined and prOductive of culture in our
modem world, and likewise in the history
of music.
phy
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..AnJweredb!f HAROLD BERKLEY
No questions ,wilt be answered in THE ETUDE unless accompanied
by the full name
and address of the inquirer.
Onty initials, or pseudon1m
given, will be published.

Concerning
a Shoulder Pad
W. H. B., New York.-I
have not sufficient
space at my disposal in these columns to deal
adequately
~ith the Wrist-and-Finger
Motion.
How.ever, this Motion is so important
to good
bowmg that I plan to discuss your letter at
length on the "vtolfnlst's
Forum" page of the
December
issue of THE ETuoE. Meanwhile,
I
hope that the reply I sent you by mail will
enable you to understand the essentials of the
Motion and its relation to bowing in general.
(,2) There is no doubt that a shoulder
pad
whl ch presses on the back of a violin does
adversely
affect the volume
of tone. Your
letter was written before the August issue of
this magazine
appeared.
In that issue. the
question was discussed rather fulfy, and doubtless you have already seen H.

, a bridge to the proper shape. That is all that
is required. It would be extremely difficult for
you to learn to play, left-handed.
a violin
fitted in the usual way.
Your accident must have been a pretty bad
blow to you. and I sincerely hope that you
do not find it too difficult to readjust
your
technique,
for it is evident that your violin
means a lot to you.

A Stainer
(?) Model
L. C., New York.-From
your letter, I am
inclined
to think that your violin is not a
genuine Stainer, but a German copy. For one
thing. I have never
seen a printed
Stainer
label; all those that are accepted as genuine
are in manuscript.
Another
reason
is that
Stainer did not set his purfling particularly
near the edge-but
most of his imitators
did.
The Maker Prescott
It is not generally
realized that there are as
many imitation
Stainers around as there are
Miss S. E. N., Connecticut.-Abraham
Prescott
worked in Concord, N. H. between
1830 and imitation Strads. Some of them are very good
indeed. and it may well be that
1850 making, chiefly, violoncellos.
He is not instruments
to
listed in the reference books, but his work is yours is. You should send it for appraisal
& Frey, 119 West
known. It is. in general, quite ordinary work. a dealer such as Shropshire
or The Rudolph
Wurlitzer
Co.,
One of his instruments would be worth today, 57th Street,
if in good condition, about seventy~five or a 120 West 42nd Street, both in New York City.
hundred dollars.
Either 'firm would, for a small fee, give you
an appraisal, and would advise you regarding
A Bcrgonzi (?) Violin
the best means of disposing of the instrument.
Even if your violin
should prove
to be
Mrs. L. S., New Jersey.-The
inscription inside your violin is that of Carlo Bergonzi, the genuine, I am afraid that you must not expect
:finest pupil of Stradivarius.
He was born in to get twelve thousand dollars for it. Not even
specimen would bring anything
1683 and died in 1747. All his work was done an exceptional
in Cremona. Italy. He also inserted
this in- like that amount. At the present time, Stainers
fifteen hundred
and
scription in violins of other makers which he range in value between
repaired.
Moreover, the same label is to be three thousand dollars, according to condition
more has been paid
found in hundreds
of old German copies of and history. Occasionally
collector-but
not much
Bergonzi. So there is no telling what your by an enthusiastic
more.
violin may be. If it is a genuine Bergonzi,
and in good condition, it may be worth ten
thousand
dollars; if it is a Gennan
copy, it Not a Strad
P. A. L. C., Canada.-There
is no possibility
may not be worth more than fifty dollars.
As you live so near io New York, I would that your violin is a genuine Strad. Stradivarius
never
marked
his
violins
"Original";
advise you to take it there and. for a small
fee. have it appraised. Shropshire & Frey. 119 and if he had thought some such mark necessary. it is hardly
likely that he would have
West 57th Street, or The Rudolph Wurlitzer
Co., 120 West 4.2nd Stre.et. are experts
on used an English word. There are thousands
upon
thousands
of
violins bearing a "Stradiwhose opinion you could rely completely.
varius"
label; some of them were made by
fine workmen
and are excellent instruments;
Could It Be Genuine?
however. are factory-made
vioP. M. J .. North Carolina.-The
label in your the majority.
lins of which even the label does not pretend
,violin purports to be that of Antonio Stradito
be
genuine.
I
am
sorry
to
say
it,
but
the
varius, but the likelihood that it is a genuine
Strad is very ~mall. There are thousands
of chances are that your violin belongs in the
old violins
with interesting-looking.
faded latter class.
"Strad" labels ill them that never were within
Cop,.. of a Kloz Violin
three hundred miles of Stradivarius'
workshop.
D. D. K., Micltigan.-There
is little likeliSome of them are qUite good instruments.
If
you are really anxious to have your violin hood that your violin is a genuine Josef Kloz,
for he never, so far as is known, branded his
appraised, I suggest that you send it to either
It is almost certainly
an inferior
of the finns I have recommended
to Mrs. L. S. instrrnnents.
Gennan
copy. There are many of them on
the markel. for Kloz violins had a considerWants an Accompanist
at one time. and a number
J. L. S., New York.-Living
so near to New' able popularity
of
lesser makers
sought to cash in on this
York City, you should, I think, have little
popularity
by inserting facsimiles of his label
difficulty in finding a' pianist to accompany
A genuine
Josef Kloz
you. Why not talk to the organist
of your in their instruments.
at the present
day, from
church?
He would probably
know who the would be worth,
$150.00
to
$300.00,
according
to
its
state of
pianists are in your neighborhood.
The easiest
preservation.
way to find a pianist is to let it be known
that you are looking for one. If this means
does not bring results. you can write to the Concerning the Zunli Violin
J. n., Indiana.-Alessandro
Zanti worked in
Secretary,
The Institute
of Musical Art, 120
Claremont Ave., New. York City. She would Mantua. Italy, from about 1765 to about 1819.
He made some quite good violins, modeling
know if the School has an advanced student
most of them after Stradivarius
or Joseph
in your town.
Guarnerius.
A specimen of his best work, in
a
good
state
of
preservation,
would
be worth
To Play Left Handed
J. G., North
Carolina.-There
p.ave been a today about $350.00 or $400.00. But he. like alI
other makers
of better
quality violins, also
number
of violinists
who, having
suffered
so I cannot assure you that
damage to their left hands, have learned to had his imitators,
your
violin
is
a
genuine
Zanti. If you wish
play the violin left handed;
that is, to bow
with the left hand and finger with the right. to be certain, you should take or send it to a
To do so. however, takes will power and in~ reputable firm of violin dealers for appraisaL
finite patience,
for it means starting
again
Does a Reader Know Him?
right from the beginning. That you are willing
R. H., Oltio.-I
can find no mention
anyto do so speaks volumes for your love of the
where of a maker by the name of GelIum.
violin-and
for your strength
of character.
You will, I am sure, have the good wishes of The nearest I can come to it is Giovanni Gelmini, who worked
in Brescia. He was born
everyone who reads this.
A specially built violin is not ne~essary: ~ny in 1804 and died in 1864. He was chiefly a
guitar maker,
though he made some violins
good repairer can change the relative posItions
of the bass-bar and the sound post, and cut which today are worth about $250.00.
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With the opening of school, many teachers
will have need for bows and violins. Good,
moderate priced instruments
arc scarce. and
desirable bows e.rcost unprocurable.
We arc
fortunate
in having 'availnble !I. number of
really good bows in the price range of the
average student. Violins, too, are here in
numbers. and all of genuine musical worth.

BOWS, well balanced, good quality, $10 to $30
VIOLINS, hand made, good makers, $35 ttl $150
Send us your order. We will give YOU our
best selection. If it does not please you, your
money wifl be cheerfullv refunded. We think
though. that you will tlnd ccmolete satisfaction as we are accuetcmed to dealing with
many of America's most discriminating
artists.
For those seeking more expensive
instruments, our stock will be found to hold many of
the finest instruments available. including the

ANTONIUS STRADIVARI,1687,"TheKubelik"
ANTONIUS STRADIVARI,1706, Hill Collection
and others of lesser rank. We do not publish
a catalog, but gladly supply fuJi details and
prices of instruments
in your price range.

KENNETH

WARREN

Rare Violin.
Hill Products

28 East Jackson
Chicago, #4, III.

Approisab

Exceptional

RARE OLD VIOLINS
We
have
JUSt purchased
a
well· known
private
collection
of rare
solo violins, all in prime condition.
This
offers
an opportunity
for
those
who
wish to invest in a beautiful
old Italian,
French or English master priced far below
present
market
values.
$195 to
$187'5, Write for new free catalogue.

•

FRANCIS DRAKE BALLARD
Licensed d: Bonded Dealer-Collector
Rm. 408, 320 E. 42nd St., New York 17, N.Y.

11lepenbabtlttp
~ince 1874 ieerbing II <!rlientele
of iDilicrjminating ~tring ~la!,erli
SPECIALISTS IN VIOLINS, BOWS. R.EPAIRS. etc.
CATALOGS and LITERATURE on REQUEST

1fJi/tiam. ~al1d

kz

207 Soulh Wabash A"enue-Chicago

4, Ill.

PUBLISHERS OF AMERICA'S ONLY JOURNAL
DEVOTED TO THE VIOLIN AND ITS LOVERS

"VIO

LI NS

AND
V 10 LI N ISTS
Ediled by Ernest N. Doring
Specimen Copy 25c-12 Issues for $250

'.

AUGU5T
GEMUNDER Ill"SON5
53 W. 56TH ST., NEW YORK
VIOLINS
Expert

Rellalrinll.

OLD & NEW
Send for Catalog

E

VIOLIN
PLAYERS
Basic Pr1nclpals of Violin Playing

by Cad Jaspan,
18 Short Leelures.
"r Violin 1'Ia_ying: Reve,,!e".
Pri""

IC2o-r41h

Sl.,

N., St

SecreLl!
$3.50

Petersburg, Fla

FINE HAND-MADE

VIOLINS

fully as good as $50.000 old "Strads"
are
now being offered in Frasers
for $300.
Truly a work 'of art, with enchanting,
singing. yet powerful, tone. Made so well
they will last for centuries.
The next best thing to owning a Fraser
Violin is to have me repair, revoice and
adjust your present faulty instrument
at
low cost.
Get PartIculars NOW!

CHELSEA FRASER. Violin
202S Stark

St.

Saginaw,

Expert
Michigan
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PRIVATE TEACHERS
H. FREDERICK

I GO TO STUDY?

(Western J

Write

PRIVATE TEACHERS

for Free Circular

Concert

Conner

{Metropolitan

Cordy (Tenor Chicago
stars of Radio, Opera,
2[50 Beachwood Drive

lUCIA

Renowned
"I NTERPRETATIVE

Op.-N.B.C.},

Henry

Opera Co.) and many other
Stage and Screen.
Hollywood ~8, Calif.

O'BRIEN lIVERETTE
VOICE

Graduate

of Samoiloff's Teacher's Course
Recscncbte
terms.
Phone NO 2·1030 EX 1141
61(, N. Normandie
Ave.
los Angeles, Calif.

EDNA GUNNAR
Concert
229 So. Harvard

PETERSON

Pianist-Artist

los Angel~s, Calif.

S. SAMOllOFF

Voice teeeher
of Iemcus singers
From rudiments to professional
engagements
Beginners accepted.
Speciol teachers'
courses
Dr. Samoiloff will teach alf summer at his Studios.
Write for catalogue-Special
rates for "the
duration.
610 So. Van Ness Ave .• los Angeles,

Col.

ELIZABETH SIMPSON
Author
Technique"
of "Bcuic Pianoforte
Teacher of Teachers.
Coach of Young Artists.
Pupils Prepared for Concert Work. Closs Courses
in Technique,
Pionlstic
Interpretation,
Normal
Melhods for Piano Teachers.
609 Sutter St., Son Francisco;
2833 Webster s-; Berkeley, Col.

PRIVATE TEACHERS
DR. FRANCIS

{Mid-West)

lEHMAN,

Mus.

Doc.

Composer} Singer, O£ld Teacher, with a record of
many mus.cc! triumohs here and abroad
will accept
pupils in voice culture and interpretatj~n;
Ap pointment by correspondence.
Studio: 167 Elmhurst Avenue,
Highland
Pork (3), Michigan

PRIVATE TEACHERS
ALCARO

Soprano
Authority on the Art of Singing, Oratorio,
Concert.
Recital and general repertoire. Will accept a limited
number of talented students.
THE HENRY HADLEY STUDIO
15 W. 67th Streef
New York City
By Appointment Only. Sus. 7-0100

(New

York City)

MUSIC STUDIOS

Private lessons-Home
or Studio
Instruction
in all branches of music, concerts given. Beginners, advanced accepted.
Special courses for children, high school and adults.
Write for Appointment
Studio: 2497 Tiebout Ave.
Bronx,
Tel. Fordham 7-7873
New York Cify

HENKE

Voice Physiologist
Teacher of the "Bel-Canto
Art of Singing"
Beginners and advanced
students
Overstrained,
defective, voices adjusted
610 Riverside
Drive-New
York-Edgecombe
4-2388

EDITH SYRENE LISTER
AUTHENTIC VOICE PRODUCTION
405 Carnegie Hall, New York City'"
Collaborator
and Associate Teacher with the late W.
Warren Shaw and Endorsed by Dr. Floyd S. Mudey
Wedn.sdov~ Troup Music Studio. lancaster.
Po.
Thursday: 309 Presser Bldg., Philadelphia,
Po.
(FRANK)

(ERNESTO)

lA FORGE·BERUMEN

STUDIOS

Voice-Piano
Among those who have studied with Mr.la Forge are:
Marian Anderson, lawrence Tibbett, Richard Crooks,
and Mme. Motzenauer.
1100 Park Ave., Corner 89th St., New York
Tel. Atwater '·7470

RICHARD

l. YORK

Advance Piano Interpretation
and the Theory wor~
required for the degrees of Mus. Buch., and Mus.
Mos.
DETROIT CONSERVATORY OF MUSIC
Detroit, Mich.

EVANGELINE

MRS. HENRY HADLEY (Inez Borbour]

MARGARET

FE. 2597

lAZAR

Pianist
AUTHORITY"

-N. Y. Herold-Tribune
Teacher
of successful
concertising
pianists.
Accepts
talented
students.
169 E. 78th St., New York City
Tel. Bu 8-0311

Teacher

Blvd.

Pianist

MARIA CARRERA"S

HURLBUT

McCLANAHAN

Representative
TOBIAS MAITHAY
Private lessons, doss lessons in Fundamentals
lecture-demonstrations
for teachers
801 Steinway Bldg., New York City

JAMES MORRISON
TEACHER OF VOICE
Perfect

vocal technic

and Artistic

lnterpretctjcn.

STUDIO: III WEST 82nd ST.
NEW
YORK CITY

EDWARD

E. TREUMANN

Concert
Pianist-Artist.
Teacher
Recommended
by Emil Von Sauer, Moritz Mpszkowski
and Josef Hofmann.
Studio, Carnegie Hall, Suite 837. 57th St. at 7th Ave.
Tel. Columbus 5-4357
New York City
Summer Moster Class~June
to Sept.-A-pply
now.

CRYSTAL WATERS
T eac~er of Voice
Radio,
Screen,
Concert
Opera,
Pedagogy
405 E. 54th Sf.
New York City
Tel. Vo. 5-1)62

'i
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(Continued

I

Interesting
course-c--picnc,
harmony
Many Successful
Pupils
[6l.W.
nod s-, N. Y. C.
Tel. S, 4-8385

Paris-New
York-Hollywood
Developer of Singers
Nodine

(New York City

HELEN ANDERSON

DAVIS

Teacher of Many Successful
Singers
All Bronches of Singing Tought. Beginners Accepted
Studio: 606 Temp.leton Bldg •..... Solt Lake City. Utah
Phone ]·0316 (or 4-5746) for oppointment
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Creating a Durable
Musical Memory

"FORIP ARD MARCH

from Page 575)

for which the notes stand only as symbols, is naturally an important and great
help in memorizing any piece. If we know
what we expect to hear on the piano or
violin merely by looking at the music,
it will be definitely easier to remember.
On the other hand, the mental picture
of a certain piece, the accompaniment,
the figuration in the bass, or the "line"
of the melody, also can help us a great
deal in memorizing and in keeping that
picture steadily in our minds.
Self-confidence plays a great part in
any process of memorizing. We should
not be frightened if we forget a certain
measure in a piece. One unsuccessful tryout, especially before the public, can ruin
the "fate" of a piece for a long time.
Therefore, do not hurry at the beginning.
Take it easy. .wait until you really know
a piece, or at least a sizable portion of
it, before ever attempting to play it from
memory.

Repetition and More Repetition
"Repetition is the mother of learning."
In no other part of the long process of
learning a piece is this old truth more
convincing than in learning how to memorize something. Without a sufficient
number of repetitions, nobody can learn
anything by memory. Later we need less
and less repetition, but in order to
achieve this "easy" learning we have to
go the hard way and perhaps overdo it
in the beginning, just to make sure that
we can do it later.
Repetition, however, often diminishes
interest. After Henry IV had tasted partridge a few times in succession, he
exclaimed: "Touiours perdix!" ("Always
partridge!") A repetition of a great delicacy had satisfied him. Remember that
repetition without interest is valueless.
Once a piece, any piece, is well memorized, it should serve as a permanent possession. It-,should be the one piece of
which we think when we want to learn
the next one. It should be our piece de
resistance, as far as memorizing is concerned, ,and all the succeeding pieces
should be easier to memorize.
There is a great deal of difference between studying a work of the old masters, such as a sonata by Scarlatti, and
any modern piece, such as one of the
charming shOl't compositions from the
"Microcosmos" of Bart6k,- for instance,
which, although written just a few years
ago, already has become a classic of
piano literature. In learning a Scarlatti
sonata we are aided by many factors,
such as familiar patterns of melody and
harmony, the comparative lack of counterpoint, as well as the rectangular, easily
understandable
and playable rhythms.
All this we cannot find in Bartok. Here
is an entirely new world where we have
to find our way first, before we can understand the meaning of it. I suggest
that in the beginning, the pupil concentrate more on works of the older masters, and approach modern composers
gradually.
The truth is that memorizing can be
taught and can be mastered, if only we
take our time and don't become discouraged in the beginning by faUlts and mistakes which most of u,'3, if not all, 1n.-
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dulge in before we get results. Precisely
as we do not charge our minds with
words and sentences we are going to' Use
when we meet someone on the street
but immediately start a fluent conversa~
tion about the weather or daily happen_
ings, so memorizing will become easy
and natural when once we master the
"trick" of it, which in one sentence is:
slow learning, many repetitions, and
clever use of the combination of all three
types of memory. It we think of these
consciously, we won't jail. As a practical example, take ~he Beethoven Bagatelle in G minor, Op. 119, No.1. First
concentrate upon the initial four meas.,
meso

t:::~1
..·~· ...
!:"1:tt
.,

"

'.

Put each section through this process:
1. Away·from the piano keyboard,
photograph the notes with your mental camera.
2. Close your eyes and recall the
notes to memory.
3. With your eyes still closed, hear
the notes as played on a piano, on an
organ, on a xylophone, by a string
quartet, by a band, and by an orchestra.
4. At the keyboard, play the passage with strict attention to every
detail-fingering,
phrasing, pedaling,
expression marks-everything.
5. Play the passage flawlessly from
memory eight times in succession. If
you make a mistake after you have
played it three, five, or seven times,
play it all over again, flawlessly, until
you have played it at least eight
times perfectly. De Pachmann often
played a piece a hundred or more
times in succession, without a single
mistake.
6. Finally, master the next few
measures. Then take eight measures
and continue to memorize them in
the same manner, until the whole
composition can be played at least
eight times in succession without any
error.
After all, the way to memorize is to
memorize.

Percussion Instruments
Need Care!
(Continued

from

Page 571)

with paper or a cloth to delay drying;
(6) allow to dry thoroughly.
(usually
twenty-four to forty-eight hours is suffi~
cient) .
When the tympani are not in use, do
not release all tension from the heads.
They should remain tuned to A (Large
drum) and D (Small drum).
If the heads become dry and make a

cracking noise during tuning, use a dry
lUbricant, such as flaked. graphite or
talcum powder, rubbing it into the edge
of the head and top of the kettle. Do
not use any kind of grease, vaseline, or
oil on tympani heads.
When the heads become dry and oW
they should be replaced.
. Ow' next discussion will be concerned
with modern procedures for the teaching
of the percussion instruments.

THE ETUDE

a few ounces of melody-making bird
life, singing high in the sky."
I have often wondered if Miss B, -having listened to his playing, ever again
walked with heavy steps. The experience
should have given her wings. Certainly
she left the room a little altered, no
longer a militant person. Nor yet did
she leave "on the wings of song".-but
certainly differently.
It was a wonder-working experience
which made the beholder wonder if there
Is any- limit to the similitude of music
and the object to which it may be
dedicated.
Perhaps Aristotle summed it up best
and all inclusively when he said: "The
soul never thinks without (apart from)

PIANO TEACHERS!

SPEED DRILLS (~~~~~)
Cards in Place
Back of Keyboard

for Teaching BeginnersSight: ReaCling
Complete Set of 32 Cards, Keyboard Finder and
Book of Instructions - Only SO I
SIGHT.PLAYING easily and quickly learned by tiny tots,
or beginners of any age, WIth these Speed Drill Cards.
Makes teaching easier and quicker for class or individual
instruction.

images."

EASY TO USE-Speed Drills consist of 32 cards with
complete and easy-to-follow instructions for their use. On
each card is a picture of the note on the staff which corresponds with the key on the piano keyboard. Thus
the student learns through his eyes, rather than the wtitteri
or spoken word, the location and position of each note.

Beware of Discordant
Voices

AN ADVANCED STEP-Speed Drills are an advanced
step in aiding the student to quickly identify the note on
the 'staff with the key on the piano. These handy cards
stress visual accuracy, recognition 0£.. the keyboard posttions, producing rapid visual, mental and muscular
coordination.

(Continued

THE LARGE NOTES make vivid mental pictures. This
feature is important, but best of all ... children like Speed
Drills. They should be used at the first lesson, and the
pupil should have a set Tor daily home practice.
SIGHT-PLAYING is becoming more and more of a requirement of pianists, and students at the very stare,should
be trained to attain it. Speed Drills will lay the foundation
for proficient sight playing.
GET YOURS TODAY - Speed Drills may be obtained
from your local music dealer, or send direct to us, t-hepublishers. Complete set of 32 cards with instructions, only SOc.

JENKINS MUSIC CO~PANY, Kansas City 6, Mo.

Drill No.4
For stressing rapid vtsual, mental and museular coordination

played the Liszt transcription of Schubert's Hark! Hark! the Lark. And she
did it with exactly the same aplomb and
the same heavy stepping tempo with
which she came into the room some moments before ....
This time, plenty of
comment.
(Continued from Page 568)
"Have you ever, by any chance," toe
pianist began, "seen or heard a lark?"
necessary factor; and (2) to suggest a
"No," she replied, she had not. But she
tempo or rhythm which again is a fac- had heard about the lark in England.
tor necessary to be handled as much by Somebody had told her that it rises and
the imagination as by the hands.
sings as it lifts itself into the atmosphere
We have spoken thus far of the com- and keeps op singing even aftel' it has
poser and the mental pictures he vision3 disappeared from sight.
as he writes, of the listener and the
"Exactly," he said, "and singing from
moving pictures that music arouses in so high in the heavens, its song is not
him. Let us now see what the influence
so much a matter of sounds as it is
of a programmatic title is or may be, the shadow of sounds. And then-there
upon the performing artist-a
pianist, for is the lark itself," he said. "You should
example.
see one. If you hold it in your hand,
As a guest at the house of a pianist of it has so little weight that you scarcely
:vorld-wide reputation I heard the play- feel it. A few ounces, perhaps not so
Ing of a young lady who had come for an much as that."
aUdition.
"Now," he said, "here-is a problem for
"She entered with decided aplomb-- a pianist who proposes to reproduce the
emph~tically," one would say, moving lark's song which is uttered in the most
:; a qUIcktempo, stepping heavily. When ethereal tones (and which singer, re ..
I 'Wasready. she was requested to play member, .weighs a few ounces more or
anything she had "memorized"
She less) and to present it on an instrument
played the C -sharp major PrelUde and that weighs three-quarters of a ton!"
~:ue
from the First Volwne of the
One must not think of the piano as
ell-Tempered Clavichord"
No an instrument to be turned into a lark
comment.
. ...
......
and to fly high as a singer, but as an
Asked to play something of Schumann
}O:lstrumentover which the shadow of a
or Chopin, she played "Vienna Carnaval singing lark passes. Taking his place at
Pranks"
.
Th .. . .. Agam no comment.
the keyboard, the pianist said: "Let
tho en she Was requested to play some- me try to make this instrument of many
Ing of Liszt---if she "had it." She hundreds of pounds echo the sound of

"I Always Have a Picture
In My Mind"
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than those he produces from his instrument should be permitted. Obviously, to
learn music, one must first hear music.
Therefore, members of the family should
stay out of the music room unless they
are content to remain silent both as to
speech and as to action. A family so considerate of its student member will in a
much shorter period of time be enabled
to boast of a good musician in its midst.
On the contrary. families permitting
any interruption of their student member by auditory or visual distractions,
will find his interest in music flagging,
to say nothing of an almost certain increase in irascibility. People who would
not dare thus to disturb a concert artist
with years of proficiency to his record,
ought to be infinitely more circumspect
about bursting in on the novice. While
little Harold is laboring over Gurlitt or
Engelmann, it is little short of criminal
to permit Mayor Mary to frolic in and
out of the room, or for Mother herself
to shout in, "Mary ! Come here this minute! . . . I told you to get those curtains!" If a De Pachmann could not endure such auditory assaults, how can we
reasonably expect frail little Harold to
stand up again:.>~~them!
Auditory, like visual, art requires isolation for both its development and its
appreciation'. The painter at his easel
could scarcely create a masterpiece iI
between the strokes of hi3 brU3h someone were to flip a dab of mud. Nor, were
his masterpiece completed, could it be·
appreciated .if viewed projecting out of
an ashpile. No, properly to appreciate it,
it must be framed, so as effectually t.o
block out all other distracting visual
stimuli. So, too, in auditory art. All auditory distractions must be blocked .out
both in the development and in the appreciation of the art. Failure thus to
achieve auditory isolation can result only
in what has been referred to as "environmental cacophony."
Precious, then, are the rewards of solitude to the performer in his practicing
hours, to say nothiI1g of the composer
in his creative moments. In one year of
solitude, coupled, of course, with judicious playing before selected audiences
at intervals, one can achieve far more
development, musically speakinR, than in
years of forced learning against distractions of sight and sound.
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FINGER DEVELOPER

"A New Invention for Pianists"
'The use of this exerciser a few minutes
daily is guaranteed to improve the touch of
any pianist. It has been stated by many that
it will revOlutionize pianoforte
technic. It
developg the muscles of the fingers. hands,
and arms in a new and wonderful way and
so Quickly that users are astonished. The ap·
pliance consists of an ingenious arrangement
of rings and fine silk covered elastics, which
Cl"entes resistance on the "downward"
and
assistance on the "upward" movement of the
fingers. The effect of this is noticed immedi_
ately. greater speed and brilliancy being at.
t::.ined.
Think of it. Even as you play the first day,
ypU can sense a peculiar change taking place
in your playing, the fingers becoming strong<..r
und stronger e"ery moment. A NEW WAYTHE MAGIC WAY, to practise. means strong,
healthy, happy fingers. and mind. Saves time
too. Send for valuable literature today.
Price

$10.00

!UnlIllfnctnrCll
nod sold by
CRAS. T. lUARSH.
Ltd.
S!J:'>Eust 64th AYclIUC
'~ANCOU"ER.
B. C., CANADA

Make THE ETUDE Your Marketing Place
Etude Advertisers Open the Doors to Real
Opportunities

"Solitude is the school of genius"
so observed Gibbon, the great historian.
In summary, the teacher and student
·must guard against four cacophonies:
the cacophonous composer, the cacophony produced by the performer himself.
the cacophonoijs instrument, and lastly
and most vicious of all, the cacophonous
environment.
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Fifty Years of Settlement Music

'

(Continued
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act of coming in contact with music.
Bu t we do believe that where an innate
love of music exists, the chance to develop that love by active participation
does

wonderful

things!

The

point

is,

however, that musical feeling must come
first. After that, the 'art' of music study
is to give the

child

the

chance

to live

with the thing that he finds interesting.
We are immensely proud of the fact
that, in the fifty years of the School's
existence, not one 0:( its students has
ever been brought before a magistrate.
In a densely crowded area, that is a
record! I should not go so far as to say
that music as such has kept our young
people straight; rather, it's the disciplined turning of their energies into
something they love.
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"FORWARD

"No more than two per cent of our
students are the native-born children of
native-born parents. The largest proportion represents foreign strains - strains
that seem to be naturally endowed with
a love for melody and rhythm. And when
you harness such natural endowment to
disciplined study, you give the youngsters something to think about that takes
them off the streets. Not all of our students are 'youngsters,' though. They come
to us from six to sixty. Kindergarten tots
run in after school-and grandfathers
come tn at night, after- a day'S work in
factories and stores. And all of them,
I'm happy to say, feel that they get
something that makes life richer than
the humdrum existence- of the streets."
Out of the strictly musical curriculum
has grown a broad program of settlement work. Under the direction of Miss
Suella Kroell, the School's Social Welfare Department investigates the environmental conditions of each student,
providing advice, medical assistance, pertonal help, and summer vacations for
those who need them. Elaborate case
histories are maintained-and
through
them much of the School's finest service
comes to light.

How It Works
Sammy B. comes to his lessons pale
and listless. His teacher reports the fact
to Miss Kroell, and immediately an investigation is made. Sammy is sent to a
doctor; a diet is prescribed; if Sammy's
parents cannot afford the diet, the Social
Welfare Department lends a. hand. In
.six months' time, Sammy's card reports
a compleb cure.
Harry M. is a terror to the block; he's
ganging up Vl:ithbad company, and his
schoolmates avoid his corner hang-out
for fear cf hold-Up raids. The School
sends for Harry and has a chat with
him. It develops that Harry likes the
drum; arrangements 'are made for him
to "do something about it." A year later,
the hang-out knows Harry no more, his
gang is dispersed, a drummer has been
discovered, and the juvenile court has
been spared another potential delinquent.
In summer, camp vacations and daily
boat h'ips are made possible for stUdents
and their mothers.
Together, the music departments and
the welfare department arrange teas,
parties, get-togethers.
The gleaming
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samovar is lighted; a girl in Russian
costume (from home, not hired!) executes a dance; a' work-worn old grand_
motfier is urged to sing a song of the
Don that she has known from her childhood - and suddenly, the new crop of
little Americans realizes that America
means a blending of foreign strains, not
an exclusion of them. New tolerance is
born-and the dangerous bridge between
the native-born youngster and his oldworld background is safely spanned.
Mr. Chaffee makes it clear that professionalism is not the goal of the School
-and yet distinguished professional careers have gotten their start there. Marie
Roemaet Rosanoff studied at the Music
School Settlement before winning the
scholarship that took her to work under
Pablo Casale: Samuel Dushkin began at
the School and continued at the Paris
Conservatoire.
The distinguished pianist, Ray Lev,
came to the School as a dictdnctly underprivileged child of thirteen, consumed
by a love of music but completely unaware both of her gifts and of her field
of expression. After eight months of
study under Rebecca Davidson. Miss Lev
played for Ernest Schelling, who asked
her if she would not like to become a
pianist. Miss Lev confides that she "liked
the looks" of Mr. Schelling so well that
she said "Yes," without realizing where
her answer would lead! It led to the
winning of the New York Philharmonic
Scholarship with study under Gaston
Dethter, and of the Tobias Matthay
Scholarship, with advanced work under
that great English teacher-ultimately.
it led to one of the most distinguished
careers among American pianists.

Varied Activities
Home-talent is recognized by participation in the School's broadcasts, sent
out over New York's Municipal Station,
and directed by Miss Cara Stanford
Kibbe, who is also in charge
of the
School's music library, where over ten
thousand works of standard
classic
repertory are loaned, free, to students
and members of the ensemble groups
and the orchestras. But the "Showy" aspects of music-making are not stressed.
The goal of the School is to foster and
further a love of music as a force that
is part of rich living. Mr. Chaffee 13justly
prOUd of his young celebr:ties. He is
equally proud of the three little beginnerstudents who gave a '.'concert" in their
two-room home one Satm'day afternoon,
brought in a crowd of ten-year-olds to
hear them-and raised twenty-five cents
for the Scho!arship Fund!
That explains the spirit of the School,
Which, in the last analysis, is even more
important than the lessons, the outings,
and the parties. This is blended from
enthusiasm, service, consecrated seriousness of purp~se, and the firmest possible conviction that music must be
earned before it can be enjoyed. Eyery
note sounded in the School is animated
by this spirit. The littlest beginner is
made to feel that he is doing prOUd
service; that he is fitting himself for
something splendid; that he can give
pleasure to others by 1neans of this
music at which he works. Mr. Chaffee

'THE ETUDE

in a further statement said: "Certainly
the best way other communities can
start the enormously important work of
settlement music is to be as serious and
as earnest as possible in the teaching of
music. Everything that is to follow, must
grow out of that. The standards must be
of the highest-there
can be no compromise with playing. 'fancy pieces' that the
students might like, with 'show,' with
deficient background material, or with
anything that does not serve the cause
of music as honestly as it is served by
the most distinguished of artists.
"The students are soon caught and
held by uncompromising sincerity. And
once you have them, there is no limit
to which the work cannot aspire. The
confidence that is built up by honesty
in music carries over into the other programs; the students are not afraid to
open their hearts and their problems; to
take us into their homes; to heed with
confidence such counsels as we are able
to give. All that grows out of a completely honest musical approach!"
It is this attitude that built Emilie
Wagner's dream into the school that has
served as the pattern for America's music
settlement work. It is to this attitude
that America pays tribute on the fiftieth
anniversary of the Music School Settlement.

The Etude
Honor Roll
(Continued

from. Page 572)

Starr, Mr. Charles (1894)
Stauss, John (1893)
Stevens. Mrs. J. P. (1907)
Stewart, Mrs. Zaidee T. (1894)
Sutor, Miss Adele (1894)
S~ster M. Angelina
(1900)
Sister Mary of Jesus (1920)
Sister M. Henry (1914)
Ulrich,

Jacob

M.

(1907)

Walker, Gertrude
Greenhalgh
(Mrs. Chester
H.) (1897)
Wall, Mrs. Mable V. W, (1890)
~a~t~rs, Mrs. T. J. (1903)
re~dmger, Mrs. Florence
Bradley (1910)
~eI1, Harry A. (1914)
Welch, Mrs. Sylvia Storrs (1912)
Mrs. N. D. (1914)
e~, .Jane Dutcher
(Mrs, Nonnan L.) (1893)
Whittier, Ruth E. (1918)
WOOd.Mrs. Geo. E. (1902)
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Young,

M. O. (Mrs. John)

Zahrend.

John

(1904)

gad eCifJht pianoJ!

(1910)

Famous musical leaders in all branches
of the art in all parts of our country
(foreign countries as well), and recent
American composers of high ability in
varying fields, from George M. Cohan
and George Gershwin to Howard Hanson
and Quincy Porter, all, according to their
own words, have found, in their youth,
priceless inspiration in THE ETUDE.
It is
quite common to hear active musicians
of the highest standing in present-day
musical life say, "I was brought up on
THE ETUDE."

Music American
Doughboys Hear in India
(Continued

from

Paqe 557)

and rightly so. It is indeed the basis and
background of 'all music, the most important instrument of ancient significance, symbolism, and tradition, inseparable from the legends of the
pre-Vedic days of gods and half-g,odswritten of in innumerable allegories in
the great epic poetry of the sacred books.
There are some two hundred and fifty
varieties of drums in India-c-Irom the
small dorao, or hour-glass drum, to the
great ceremonial drums used in Durbars
-an infinite variety in size, shape and
decoration.
Our men, seeking amusement in leisure
hours will be fascinated by the drum
players for a "nautch dance," One may
be fortunate enough to be invited to the
home of some wealthy HindU and treated
to a "nautch"; in which case he will see
a better type d.ance as well as higher
class nautch girl; for the brazen, freelance nautch girl who roams the streets
with a drum-player looking for an audience is the lower type of a class of dancers famous for centuries in India. The
girls, when very young, are pretty and
beautifully costumed in gay hues with a
profusion of jewelry. Their "sloe eyes"
are darkened with kohl; their hennatinted hands and feet are attractive and
alluring, as intended by the Deva Dasis
(bride of the gods) who is trained from
childhood in the intricacies of the an
cient traditional dances of India.
w
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. . ent of happier days? If so you win
Have you on old .piano, rdmlm~c autiful modern one when peace
doubtless trade It towor 0 e
comes,
.
of its nqe. Keep it in repair and
Meanwhile don't neglect It because
t and be worth more later,
,
foithfully for the pre,en it will serve yOU
I II: f It ruins the best.
•
J
tuning
jm proves any piano;
Pro f eSS,ona
•
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It would be difficult to find a medium
of comparison between the Indian nautch
PIANISTS,
LOOK!
Our Break Bulletins bring you fascinating arrangegirl and her dance, and any dancers we ments
for bulldlng extra choruses of popular eonae
have in America-for here we have ballet, with novel breaks, bass figures, riding the me.ody, etc.
tap-dancing, interpretative dancing, and send 20 cents for sample copy,
TEACHERS!
many other varieties, all different and PIANO
Many .of your students want to play Swing as well
individual.
all ctasstcet. You can stimulate
their Interest and increase your Income by adding "Swing Piano" to your
But in India all nautch dancing is teaching
program. Axel Christensen's
Complete rnbased on the same principle handed down atrucuon Book enables you to teach pupils how to
eremourtee popular melodtes with perfect time, touch
through the centuries-an ancient, styl- and rhythm. If your local telephone book does not list
"Christensen SChool" send for'teachers'
wholesale
ized, and unchanging art-form that is II.price
and particulars.
traditional. For a small nautch there is CHRISTENSEN SCHOOLS OF POPULAR MUSIC
usually a flutist, and a drummer who 752 KIMBALL HALL BLDG.
CHICAGO 4, ILL•
plays two drums called the Tabla-pair,
a drum for the right hand and a smaller
LEARN "SWING" MUSIC
one for the left. Since the nautch-drums
are "concert drums" they are tuned, and
~~~~~~~~~'in~~t~lgr~r~o~~
b~a~~t~;;'~~~~'b~rg:~~~
eml:>"ltI5hMOD~alrDttN'CeIARRlASti~I~Gon ..s. etc.
are distant cousins of the tympani of our
Duets. trios. quartettes and ensembles-special ehoruu.
orchestras. The fourths and fifths in uni-c-mcautattne to other keys-sll~penslons-antJclpatlon~
----()n:stl points-color clfects-awing)' backgroundason create the effect of harmony-and
Wrile today.
ELMER B. FUCHS
the nearest approach to harmony that
335 East 19th St.
Brooklyn
26, N. y,
one hears in India. The drum-rhythms,
however, are so varied and interesting
that one does not feel the need of furWM. S. HAYNES COMPANY
ther instrumentation. The piercing melodies of the flute, the staccato beat of the
FLUTES Of DISTINCTION
drums rising and falling, and surging to
STERLINGSILVER-GOLD-PLATINUM
a crescendo in the last lap of a nautCh,
Catalog on request
need nothing more to augment the fascination of one of the oldest dances in
108 Massochusetts Avenue, Boston, Mass.
the world.
Let us hope that all of our Service-folk
in India may have the opportunity to flute, the like of which no one in the
heal' and see a first-rate nautch. Also, service ever heard in America, but once
that our newly arrived Americans will hearing, will never forget. The snakehave the unique pleasure of seeing charmer melodies are unwritten but traditional, and are handed dov,m from genand hearing the snakewcharmers-that
strange caste of Asiatic gypsy that wan- eration to generation by the caste of
ders from place to place carrying baskets snake-charmers---marvelous, weird meloof serpents, ever ready to stage a show dies that charm the listener as well as
for a small price. The snake-charmer is the cobra!
The tonal quality of the poonji is pierca vagabond, clad in saffron rags, impudently wise in secret love; an opportunist ing and nasal, similar to an oboe.. The
instrument, made by the snake-charmers
and a rascal, perhaps-but a fascinating
rascaL He is the master of a unique in- from a gourd, has a drone atta~hed
strument called the poonji or goul'd(Continued on Page 612)
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ALL: Yes, Alice, please play for us!
ALICE: I have never played before
such a distinguished audience. I
ALICE: I could listen to music like
am very much honored but I do
that forever.
not play very well yet, you know.
FANNY: Indeed we all could. And
now I think it would be wonder- MOZART:(bowing): Miss Alice, allow me to escort you to the piano.
ful if the great Bach would play
(Alice plays a brilliant
piece, not
for us. My brother actually worby any of the composers present,
ships his music, don't you, Felix?
bringing the recital to a close.)
MENDELSSOHN:
All true musicians
feel thus about the music of Bach. ALL: Yes, you play very well. 'I'hank
you. But we must be leaving now;
BACH:.Thank you, thank you. But I
otherwise you will lose your pracam not deserving of such high
tice time.
praise. I merely compose as best I
can and I'm sure it could be better. ALICE:I do hate to see you go. Please
come again:
(Goes to piano and plays one of
ALL: Yes, we will.
his own polyphonic compositions.)
In the meantime, keep
BEETHOVEN:
There is so much we can MENDELSSOHN:
up your practice and you will be
all learn from your music, Herr
a good player.
_ Johann.
ALICE:I shall try so hard to make (Exit all but Alice, uitio turns slowly
towards piano.)
your compositions sound more and
ALICE: From now on I'm going to
more like your playing of them.
practice twice as much and twice
MENDELSSOHN:
You play them very
as well. Then when they come
well yourself, considering your age.
again, maybe they can be proud
ALICE:Oh, thank you, sir. I like your
of the way I play their music.
"Songs Without Words" so much
(Curtain.v
and I often wondered how you
thought of such lovely titles for
them.
MENDELSSOHN:
As a matter of fact,
many of those titles were suggested
to me by Stephen Heller. You know,
of course, who he was?
French Opera Composers
ALICE:Yes, sir, certainly, because I
have studied many of his pieces.
My teacher says he was called the a-c-Tht'ee outstanding French composers of opera born in the nine"children's Chopin."
teenth
century are Gounod, Bizc ',
NANNERL:Fanny, you are like mewe each had a very famous brother.
You must be able to play your
brother's music exceptionally well,
so we hope you will play one of
the "Songs Without Words" for us.
FANNY:I will be glad to. (Plays one.) ~
ALICE: (to Mendelssohn): I am sure
No ~l4.'rtr\o;IO~ ~ Wi"" ~l.LsPVtSJ"1\
no other composer ever wrote such
and Massenet. Name a well-known
fairy-like music as you have. Some
opera by each.
of your compositions sound just
cIty was the center of
like elves and pixies. Please play b-What
French opera?
one of them.
MENDELSSOHN:
I'm glad you like them. c-Massenet, while a student at the
Paris Couservatou-e, received t..«
(Plays one of his gayer compositions.)
famous "Prix de Rome." What
BACH:And now, little girl, we have
advantage does this prize bring
all played for you; we would like
to the winner?
to ask you to play for us.
d-What is meant by intonation?
e-Into
what classifications is the
p
human
voice divided?
1
f-Suspension
is the term used in
a
harmony when a tone in a chordy
progression is delayed, and it does
n
not take its place in the new
q
chord until after the other tones
have done so. Play the suspensian pattern herewith in at least.
o
four major and four minor keys.

Junior Etude Inntest

his own comooeiuons: after which
there is a moment's silence.)

ELIZABETH A.6EST

A Surprise for Alice
(Playlet)

t'j

pa,,1

:;'o"'t"el

CHARACTERS: Alice (a music student); Mozart; Maria Anna Mozart (his
sister, also called Nannerl) : Bach; Beethoven; Mendelssohn; Fanny Mendelssohn

(his sister).

SCENE: Interior with piano, a large screen, chairs.
(All but Alice enter and seat themselues.s

MOZART: Alice will be here any moment now to begin her practicing.
BEETHOVEN: Yes, you ean depend
on

Maybe I am asking too much?
MOZART:Not at all. We'll be glad to.
ALICE; Is it true that you and your
that. Alice never misses her pracsister traveled all over Europe
tice.
when you were little and played
NANNERL:That is why she plays so
for kings and queens?
well.
MOZART:Yes, that's true. We'll play
MENDELSSOHN:
I'm glad we decided
a duet for Y0t! that we played on
to give her this surprise, because
those trips. (Mozart and his sister
she really deserves it.
playa duet composed by Mozart.)
FANNY
(to M etuielssoh.n.) : I always ALICE: That was lovely. Thank you
remember how well she played
so much. Really I am so thrilled I
your Spinning Song at the last recan hardly speak. I think I read
cital.
once (turning to Beethoven) that
BACH: And I love to hear her play
you were a pupil of Haydn, Sir.
my polyphonic
music. So many BEETHOVEN:
Yes, I studied with Papa
pupils play it carelessly and it is
Haydn in Vienna. And I took lesso painful for me to hear it!
sons from you, too, Wolfgang; do
MOZART:
Alice is coming now. Let us
you remember?
all stand
behind
this screen. MOZART:Of course I remember, and
(Alice enters and goes to piano.
you were a very excellent pupil,
Mozart comes foruxmi.)
Ludwig.
MOZART:
How do you do, Alice. I am ALICE(To Beethoven): Will you play
for me, pleasejWolfgang Amadeus- Mozart and I
have come with- some of your old
(Beethoven nods gravely and seats
friends to visit you.
himself at piano and' plays one of
ALICE: Oh, Oh! How thrilling! Do
M
you really mean it? (The others
come from behind the screen and
Mozart presents them to Alice.)

MOZART:This is my sister, Nannerl
(Alice returns her curtsy.) This is
Felix Ivlendelssohn, and this is his
sister, Fanny. This is Ludwig von
Beethoven.
(Alice returns
their
bows individually,)
And this is the
great
Johann
Sebastian
Bach.
much dignity.)
ALICE:This is simply wonderful. Just

o
Z

A
R
T
a

d

(Bach bows with

imagine! All my favorite composers! How did it happen?
MENDELSSOHN:
You practice so faithfully and thoughtfully
every day
that we thought you deserved a
reward, so we decided to come and
visit you. ~ow that we are here,
what would you like us to do?
ALICE; Play the piano, of course.
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Program
There are many arias from ·the
above composers' operas arranged
for piano solo. Also listen to good
recordings of them sung by weIlknown opera singers, as this will give
a better idea of the music than the
piano arrangements can possibly do.
(N.B. The "ext Outline will appear
in the December issue).
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AMERICAN

CONSERVATORY

OF MUSIC-CHICAGO
Course's in piano, vocal, violin, organ, public school music
and all other branches of Music and Dramatic Art leading to

DEGREES-BACHELOR

OF MUSIC-MASTER

OF MUSIC

The faculty is composed. of 135 artist Instructors
many of national and international
reputation.
Moderate tuition rates. Desirable dormitory accommodations. Students'
self help. Bureau for securing positions. Particulars furnished on request.
Member of the National Association of Schools of Music.

Red

Cross Afghans

Not many squares were received
lor the Junior Etude Red Cross afghans during the hot weather. Perhaps it was too hot to get them
ready, but now that cooler weather
is here, remember our military hospitals need the afghans more than
ever. Make your knitted
squares
four and one-half inches; make your
woolen-goods squares
six inches.
Squares have recently been received
from Gladys M. Stein, Angela Morrison, Hilda Schuler, Elsa Sonebright.

Junior Club Outline No.3 6

,
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THE JUNIOR
ETUDE
will award three at- paper, and put your address on upper
tractive prizes each month for the neatest right Cornerof your paper.
and best stories or :ssays and for answers
Write on one side of paper only. Do
to puzzles.Contest IS open to all boysand
not use typewriters and do not have anygirls under eighteen yea.rs of age.
Class A, fifteen to eighteen years of one copy your work for you.
age; Class B, twelve to fifteen; Class C,
Ecsay must contain not over one hununder twelve years.
dred and fifty words and must be reNames of prize winners will appear on ceived at the Junior Etude Office, 1712
this page in a future issue of THE ETUDE,
Chestnut St .•Philadelphia (1), Pa., by
The thirty next best contributors will rethe 22nd of October. Results of contest
ceivehonorable mention.
Put your name, age, and class in which will appear in January. Subject for
you enter on upper left corner of your this month's essay, "Playing duets."

Leller

Send for free catalog.

Box

answers to letters care of Junior
Etude)
Dear Junior Etude:
I began taking music lessons when I was
ten. My sister plays the piano, too, and one
brother is going to get a guitar and the
other wants a mouth organ. My sister and I
are always so glad to get THEETUDE.First we
look at the new pieces and then the puzzles.
I am sending yo..u a kodak picture of my
sister and me.
From your friend,
Lillian Todd. 'Minnesota

(Prize Winner in Class A)

Prize WillllPr in Class B lor Essa,Patricia Dworski

(Age 12). New York.

Prize Win ncr ill Class C lor Essa)·
Gloria Mortimore

Honorable

(Age 11). Idaho.

Mention
Essay:

for July

....--------JUILLIARD

SCHOOLOF MUSIC---------,
ERNEST
HUTCHESON,
Presidenr-:

INSTITUTE

Elizabeth
and
Lillian
Todd

OF MUSICAL

ART

Individual vocal and instrumental instruction.
Instruction in theory, composition and music education.
Diplomas and the B. S. and M. S. Degrees.
Catalog 'on request.

JUNIORETUDE:
I enjoy the Junior ETun~ very much and
have been a winner in the Junior ETUDE
Contest. Music is very important to me and I have
had six "years of piano study an~ three .years
of voice. So you see I am studying hard for
my musical education and I hope to become
a music teacher.
From your friend,
BARTHYNIA
MASSEY (Age 13),
North Carolina.
DEAR

Honorable

Mention
Puzzle:

for

120 Claremont Avenue

MANNES __
MUSIC SCHOOL

Pu"de

by Sielia lU. Hadden
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~tudy with Artist Teachers.
Complete "OUrses lead_
Ing to AJ'tist's Diploma OJ'Te""her's Certlflcate. Spccial
courses for children. CI"ss and individual Ins'rucllon.
VIolin, viOla, "elio. harp, piano. voice, wind instru_
ments. Opera. Conducting. Ch:lmbeJ' MuSI"
Depts. Write:

OAVID & CLARA MANNES,

BOSTON UNIVERSITY

EAST 74th

STREET

84

N. V.

RIVERSIDE DRIVE

NEW

Offering
complete
courses.
In Piano.
Voice.
Organ.
V1oUn, Cello. Brass. woouwtnca,
and PerCUSSIon lnatru-,
m em.s , r'\lIJU<.: acnoot MU~lC. c omuosmon,
Church
1\_u51c.Musico:ogy. Chorus. Glee ctuo, Orchestra.
Band.
Faculty tnc.uces "members of Eoston Symphony.
Bache;
tors and Masters Degrees in all musical subjects. Dorms.
Catalog,
MUSIC. 73 Blagden St .. Bosl:<ln.

Dlredor!i

NEW YOWK 21,

RIV£RDRIV£ SCHOOL OF MUSIC & ARTS

~t;I'...I~k

YORK

CITY

FREDERICK G. KOEHLE~,
Catalogue

Director
Dormitories
on request
Special Summer Session

COLLEGE'OF
A Revealing

Spell;ng

New York ·27, N.Y.

THE

157

Nettie Lou Graham, Mark Muessin,
Kenneth Lowe, Ellen Rea Tye,' Doris
Roberts, Martha Duval, Barbara Ann
Keane, Nancy Lee Bopp, Janet Dalziel, Betty Maier, Frances Mincrief,
Bobby Stout, Enid Ford, Dorothy
Colby, Anita Morris, Emmie Brink,
Georgia Costa, Anne Belting, George
Armstrong, Ellen Falmer, Ruth Collins.

Instrument

Room 432

July

I.

1944

President

GFORGE
A. WEDGE,Dean

Take the first letter of an instruPhYllis Fremper. Anne Beasley. Amy Kazemba. Jackie Sherman,
Marilyn DeWitt. ment having keyboard and pipes;
Grace Espenshade, Mary Carolyn Hoak, plus the second letter of an instru~on~a. Gloria Goldman. Imogene Wielpurtz,
,at.rICla Ann Myers, Emily Kloc, Shirley ment played with sticks; plus the
Smlth~ Dale Baird, Shirley Ann Mentoun. third letter of a small, high-pitched
~ary Helen Tate, Frances Moncrief, Esther flute; plus the first letter of a brasG
unson, Doris Greenway, Rae Lester. Ora
plus the last let~~l~y, Joyce Robins. Anita Leonard, George wind instrument;
c urtrie. Ann BUZby, Leona Tayior.
ter of a brass instrument used for
giving militp_::-y signals; plus the
Prhe Wi;';-'~r;Jor July Triangle third letter of a large, low-toned
woodwind instrument; plus the first
Puzzle:
letter of a large, deep-toned brass
Class A. Betty Morrison (Age 16) •. instrument; plus the third letter of
a string instrument played with the
Indiana
fingers but without a keyboard; plus
Class B. Elaine Folk (Age 14),
the second letter of a Scotch wind.
Illinois
instrument. Find a group of instruClass C, Barbara Fenn (Age 10)•
ments playing together.
New Hampshire
OCTOBER,

John. R. Hcttstaedt,

AMERICAN CQNSERVATORY OF MUSIC
582 Kimball Hall, Cbicago, Ill.

(Scnd

Music Is Fun
"It's off to work we go." Yes, going to
play a two-hour concert is going to work.
but it is fun. because it is music. I have
played two-hour concerts almost every Sunday for two summers. I work eight hours
each day but before and after work I "toot"
out a few scales on my cornet. It is pleasure.
it is fun, it is retaxauon for body and soul.
It is hard to S<lY who gets the most fun
from music, the performer or the listener.
The performer- bas the run and satisfaction
of giving enjoyment to the audience, plus
the fun of creating musical tones which fit
. together to produce music. The listener can
relax and have the fun of musical moods
gripping his ernuttons. Young and old enjoy
the martial strains of a marching band as
well as the flowing music of the symphony.
Music, of any mood. of any origin, gives
fun to the performer and to the listener and
must give fun to the war-stricken peoples.
Carl Curry (Age 15), Pennsylvania.

Address

New Book in Two Parts

PARAGON OF RHYTHMIC COUNTING
FOR ALL RHYTHMS
PARAGON OF HARMONIZING
applied

to

FOUR KINDS OF HARMONIZATIONS
Send for explanatory
circular
EFFA ELLIS PERFIElD
103 East 86th St. (Park Ave.) New York City

OLD SUBSCRmERS

C0 M B5

COLL<G<
-Est.

OF MUSIC
1885-

Complete
musical
education.
Preparatnry
department
for children.
Teachers'
training
courses
leading
to ciplomas
and
degrees.
J925 ChcstHITt st .• Pbiladelphla.,
Pa.

MUST COME FmST

The drastic paper curtailmefolt, ordered as a Wartime measure by the
Government, frequently makes it impossible for us to send copies of the
current issue to new subscribers. We are endeavoring to see that there is
no interruption in service on renewal subscriptions, but this can only be
assured if orders for renewals reach u~ dur.ing the month previous to the
month of, expiration or early in that month. On both new and renewal
orders service will begin just as soon as it is possible for us to supply the
copies from the very limited order that W~ ·are permitted to print. Your
patience and understanding of this situation are respectfully solicited.
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greater rnusrcal proportions. This was because Mr. Kohlmann never played them
as regularly given in hymn books, and it
was only in recent years he was prevailed
upon to let his transcriptions
be pubRich in coloring, and marked with a
lished. Many already know his two books
spirit of playfulness, it offers refreshing
of piano transcriptions of favorite hymns,
relief from the wartime tension in flll
and now we have scheduled for not-too~
our lives today.
distant an appearance this collection of
A native of Hartford, Connecticut, Hy
organ transcriptions.
Gage graduated with honors from the
[\ Mnnthlv Bulletin of Interest to all Music Lovers
Twenty numbers will be included in
University of Nebraska in 1898. The folI
this album, and while the transcriptions
lowing year found him enrolled at Pratt
enhance the organ rendition of these
Institute, where he was a fellow student
hymns, they do no violence to the melody
of the now noted cartoonist, Clare Br-iggs.
to suggest that a Part Three to My PIANO and continuity of the hymn, and may
He later studied at the famous Academy
BOOKbe published, making; it possible for be used for accompanying solo or congreor. Fine Arts in Philadelphia.
these young pupils to continue the same gational rendition of the hymns just as
Mr. Gage's life has been devoted chiefly
successful plan of study rather than readily as they may be used solely as into the cartoonist's art, in which work he
ADVANCE OF PUBLICATION
switch to any of the usual type of piano strumental contributions to the church
has been known for many years as an
instructors designed for pupils more ip service.
important
contributor
to Philadelphia's
The Advance of Publication cash price,
the ages from 8 to 10.
distinguished Evening Bulletin, and to
Mrs. Richter has been working some at which a efngle copy of this book may
such important magazine publications as
All of the books in this list are i1t
time on this Part Three, and while this be ordered before it appears on the marCollier's, The Country Gentleman., and
preparation fOT publication.
The
The Saturday Evening Post. In 1943 he
fine offering for little second year pianists ket, is 50 cen ts, postpaid. First copies
low
Advance
Offer
CashPricesapdiscarded his rigidly active schedule in
is being taken from the manuscript stage from the printers will be delivered to
pi), only to orders placed NOW.
favor of free lance work and an occa-c,
to
a well engraved and completely printed advance .subscrfbers.
Delivery (postpaid)· will be made
sfonal. game of chess.
and bound book, teachers ha ve the opwhen the books are published.
portunity of placing an order in Advance TWELVE FAMOUS SONGS AURANCED FOR
Paragl'aphs describing each pubof Publication for a single copy. delivery PIANO-There always is a special appeal
lication (tppear 011· these pages.
MUSIC FOR THANKSGIV]]\""G SERVICESto be made as soon as published. Mrs. to pianists in playing pianistic transcripYes, the summer has sped past and many
The Child Hcndal-c-Chiidhcod
Days- of
Richter has been generous with original tions of beautiful melodies with which
of the things we planned "to pitch in and
Famous Composers for Piano Pupils
material, besfdes utilizing some favorite they associate words that help to fix the
do right after Labor Day" still remain
Cait and Sampton
.20
melodies and adaptations of some stand- mood to be brought out or felt in the
undone and here is the month of October
Choral Preludes for the Organ, Bach-Kraft.
.50
Classic and Fol~ M"[adies
in the Frst
ard study materials. Hlustratdons add to instrumental
when it is time for 'choirmasters to have
rendition. Naturally, the
Position for Cello and Piano ..... Krone
.60
the
appeal. Advance of publication cash piano part in a published song copy often
everything arranged as to the music to
lawrence
Keating's Second lunior Choir
price, 35 cents, postpaid.
Book
be used in the 'I'hanksgtvtng Season. It
.25
leaves the melody to the voice and calls
My Piano Book, Part Three .......•
Richter
.35
will be a very serious thing to put off
only
for accompanying support or backNutcracker Suite-Piano
Duet
making certain that desirable music is
READ THIS AND SING! (TEACHER'S l\IAN· ground.
Ischc ikowsky. Felton
1.00
selected and ready for this special season
Organ Transcriptions of Favorite Hvmns
In this book the arrangers ha ve cleverly
UAL)-For
Voice StlHlentll, Choms ami Choir
Kohlmann
.50
which is so rich a part of the religious
Singers, by Clyde R. Dengler--Many school based their transcriptions on the harPeer Gynt SuHe-A Story with Mu~;c for
life of American people.
music educators, chorus directors, and monic structures of these pian istic backPiano
.. Grieg.RicHer
.30
Please remember that music publishers
Piano Pieces for Pleosure.
. .. Willicms
.60
choirmasters already have expressed great grounds, while at the same time weaving
Practical Keyboard Modulotion ....
Peery
.50
and mu:ic dealers are greatly handienthusiasm for the course of 36 lessons the melody into the transcription. SpeRead
This
and
Sing!-Teacher's
Monua!
capped in these war days with the lack
given in READTHIS ANDSING! STUDENT'Scial care has been taken, 110wever, tc
Dengler
1.00
of experienced help, and because of GovBOOKwhich was placed on the market keep the arrangements within the playReverential Anthems
Baines
.25
ernment limitations ·on paper there can
Twelve Famous Songs-Arr.
for Piano
.60
early in September. With the heavy ing ability of the average performer
Twenty Piano
Duet Transcriptions
of
be no guarantee from day to day as to
schedule of work for our printers and which, of course, also makes them availFavorite Hymns
Kohlmann
.60
what nwnbers can be supplied in quantibinders it has not been possible as yet able as study and recreation pieces for
ties. Those who place their orders early
to have available for sale the TEACHER'Spiano pupils in grades 3 and 4.
have the best opportunity of obtaining
MANUAL,
so the opportunity still remains
The famous JOHN CHURCHCO. catalog
desired numbers, and of course should they finish a selection in one key and for any who desire to become an Advance contains some of the finest copyrightec
the stock of a desired number be depleted must move immediately into a selection subscriber for a copy of the TEACHER'Ssongs standing in high favor with can·
the early orderer still has time to make a in another key. Perhaps in too many MANUAL
at the special Advance of Publi- cert and radio artists today, and thf
second choice whereas the choirmaster cases the l'espon~ibility goes back to cation cash price.
major portion of the numbers in this
who waits until the last minute before music teachers who neglected to give
The STUDENT'SBOOK is a splendid book will be such copyrights which canThanksgiving may not be able to get a. some instruction on the art of modula- course of study for individual or class not be utilized in any other piano album.
desired number and is likely not to have tion.
students, but the book has been planned These will embrace such numbers as Retime to selec,t a substitute number.
This new book provides material to especially for class use, and it makes cessional-De Koven, Mighty Lak' a Rose
Even under war-time conditions the help teachers in giving pupils a funda- available procedures which Dr. Dengler ~Nevin, The Green Cathedral~Halm,
THEODORE
PRESSER
Co. is doing everything mental knowledge of how to pI~ogreSs has used with such great success in his Cradle Song-MacFadyen,
and others.
possible to render convenient, helpful smoothly from· one key to another, and own classes of high school students. Dr. An order may be placed now for a
service, and is ready to send "On AP- for those performers who did not have Dengler has drawn his material from copy of"this book to be delivered when
proval" single copies of anthems to meet such instruction in their student days, many sources recognized as authoritative,
published at the special Advance of
described needs such as for what voice, this book may be used as a self instructor and his adaptation of these various mate- Publication cash price of 60 cents, postthe ability of the sing'ers, and the special since it utilizes procedures in clear and rials along with orig,inal material has paid.
occasion for which anthems or cantatas
simple language and gives a wealth of been guided by practical testings with
are desired. Single copies sent "On Ap- models of just how modulations are ac- thousands of students over a number of Nl,JTCRACKER SUITE by'·. I. T>;chaikow;;ky,
proval" are charged to the customer with complished without any "awkwardness" years. This TEACHER'S
MANUAL
enlarges flrmllgcfl lor l'iUlIO Duet by William ]\f.
full credit given for tillused numbers to offend the ears of listeners. In an. upon these lessons, and gives guidance .'l;'lton-Piano duets have an appeal for
returned promptly.
nouncing this forthcoming publication we as to gaining results from the use of this home music performers for personal
are giving anyone who so desires an op- material and also covers many things of pleasure, and always are ma.rked favol'PRACTICALKEYBOARDl\lODCLATlOl'"- portunity to subscribe for a single copy practical worth to any seeking to guide ites with recital and entertainment audiFor Clast, Prirmle,
or Sell I"Mrllf'lillll,
by at the low Advance of Publication cash others to achievements in vocal techences. Thi3 is doubly so when the duets
nique and tonal artistry.
Rob Ro,., Peery, ]\fU$. Doc.-Awkwardness price of 50 cents, postpaid.
are familiar to audiences, and the a1'in anything is likely to affect one's standThe Advance Offer of this TEACHER'Srang'ements convey to players and
ing. and this is particularly true in the MY PIANO BOOK-Purt
will be withdra'W"llthe day the hearers something of the tone coloring of
Three-A MethOfI MANUAL
case of those appearing before any gath- by Ada Richlcr For ClulIlI or Imlit!idltul I,,· book is placed on the market. Until that the orchestral rendition. This is perfectly
e-ring as singers, speakers, actors, organ- sfmdiou-Although
MY PIANOBOOK,as day orders will be accepted for single demonstrated in these fine piano duet
ists, pianists. or musical directors. There originally published in two parts, was copies at the Advance of Publication cash arrangements by_Mr. Felton of the entire
is no surer way of avoiding awkwardness designed to take care of the kindergarten price of $1.00, postpaid.
NUTCRACKER
SUITEby T:schaikowsky. They
than to be well prepared to accomplish beginner through that stage between the
are for a pair of average good pianists (ll"
whatever is to be done before others.
completion of the average kindergarten ORGANTRANSCRIPTIONSOF FAVORITE for pupils who are in the advanced intel'Unfortunately, many who are respon- piano instruction book and the usual HYMNS,by Clarence Kohlm/tnn-For many mediate period of study, since they range
sible for playing the piano or the organ piano method book, the success which years those who heard Clarence Konl- from grade 4 to grade 6 in technical defor church
services. Sunday School piano teachers have had in giving their mann playas instrumental selections or mands~ The pre-publication offer of this
sessions, assemblies, or general. gather- younger pupils the first two parts of MY as a.ccompaniments any hymn tlUles on < book is being made at the Advance of
ings have not equipped themselves to PIANOBOOK,after the completion of the the piano O:Lthe organ, noted the expert Publication cash price of $1.00, postpaid.
keep a smooth musical continuity v,:hen first kindergarten work has caused many manner in which he built them up to A single copy only to a customer.
THE COVER FOR THIS MONTH-The

fan-

ciful and engaging design on this month's
issue of THE ETUDE is the creation of the
well-known Philadelphia artist, Hy Gage.
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REVERENTIAL ANTHEMSby WiIlbm Daiues
_In these war days, with the shortage
of music engravers and the need for giving preference to works that must be
brought out in time for special occasions,
such as Christmas, Easter, the beginning
of a school term, or the opening. of the
private teaching season, a long time usually is required for the completion of
engraving and editorial work on a book
of this kind, which church choirs may
take up a t any time and utilize over a
number of years. Despite these present
day production handicaps, however, we
do not feel that it will be long before
everything on the preparation of REVERENTIAL
ANTHEMSis completed and the
book will be on the market.
This will be a fine selection of anthems
for the usual choir made up of the best
voices out of the church and Sunday
School membership. Many of Mr. Baines
works are well known to such groups,
and here under one cover will be some
of his best anthems, heretofore published
only in separate octavo form, along with
additional ones especially composed to
give this compilation good variety as to
text and music content. Mr. Baines anthems have been so successful because
they utilize good texts, are singable, and
have a. quality of fullnessA single copy only may be ordered before publication. The Advance of Publication price for a copy is 25 cents, postpaid, which, of course, should be remitted
with any advance order placed for this
book.
FOR PLEASURE, by John
1\1.Williams-The practical and sound
psychological piano teaching procedures
advocated by John M. Williams have enabled thousands of pia.no teachers to
become the preferred teachers of their
respective communities. Mr. Williams always has advocated a g,enerous use of
material high in recreational interest,
and this book provides just such material.
Mr. Williams has edited these numbers
with specbl
care, indicating proper
plU'asing and comfortable fingering so
that they nny be u:ed as "lesson pieces"
for either young pupils progressing into
the third grade of stUdy or for those
"grown-ups" who have been faithfully
making efforts through about a year or
m toward comfortable keyboard mastery.
Besides having selected such numbers
as Gondoliers from Nevin's "Day in
Venice" suite, Marine's Hymn, Melody of
Love by Engelmann, Meditation by Morrison, and some g.ood pianistic arrangements of classic melodies, favorite hymns,
and standard vocal airs, Mr. Williams has
selected and arranged some choice numbers from the classics, drawing upon such
COll1po~ersas Chopin, Schubert, Schumann, and others.
This forthcoming pUblication may be
ordered now at the bargain Advance of
Publication cash price of 60 cents, postpaid.
PIANO PIECES

CLASSIC AND FOLK :MELODIES iu the First
l'ositioll lor CELLO AND PIAIVO-Selected,
arranged, and edited by Charlcs Krane-

This album will supply the young cello
pupil with a dozen numbers which are
ideal for developing fingering and bowing
technique and the ability to learn those
effective points in musicianship which
contribute so much toward appreciation.
These nwnbers are melodious, and
there is a good rhythmic variety among
them. The arranger and editor, who is on
the faculty of the Institute of Musical
Art of the Juilliard School of Music and

of the Teacher's College, Columbia Uriiversity, provides the student With a clear
understanding of the tempo marks. dynamic indications, and other signs and
abbreviations used in the editing of these
numbers. The immortal melodies presen ted in these cello arrangements are
from such .classtc composers as Bach,
Mozart, Brahms, and others, and the
folk melodies are from French, Bohemian, Dutch, and Russian sources.
Anyone wishing to place an Advance
of Publication order for this book should
remit the special Advance Offer price of
60 cents, postpaid, with the order, to be
assured of receiving a copy of this book
without further charge as soon as it is
Published.

a feature recital. A single copy may be
ordered while the book is in preparation
at the Advance of Publication cash' price
teachers already are familiar with :THE of 30 cents, postpaid.
CHILDBACH,THE CHILDMOZART,
and THE
CHILDHAYDNalready published in this ADVANCE OF PUBLICATION OFFER WITH·
series. Now, as a result of .a continual DRAWN-All who subscribed for a single
request for additional books on other copy of this Christmas cantata through
composers, we have THE CHILDHANDELan Advance of Publication order will re"in work." This material, of course, must ceive or have received a copy, but no furtake its turn in the scheduled work for ther orders will be accepted at the low
typesetting, engraving, proof reading, Advance of Publication price. Since we
plate making, printing" and binding, now have placed on the market
which gives a period wherein any teacher The Call of ti,e Star-A Christmas Cantata
so desiring may place an order in Ad- tor Volunteer Choir by Lawrence KClltiug.
This very attractive cantata provides
vance of Publication and enjoy a special
low price.
45 minutes of worshipful, festive musical
Each of the books in this series gives continuity on the great story .of the Savchildren a first acquaintance with attraciour's birth. There are solos for soprano,
tive music by a great master and, at the alto, and baritone voices, and a recitative
TWENTY PIANO DUET TRANSCRIPTIONS
OF FAVORITEHYMNS,by Clare~lceKohI~ same time, imparts information on the for tenor. But should no soloist be availmann-Bince so many have bought the life, particularly the childhood experi- able, any or all of these might be done
by the entire choir in unison. Besides
two books already on the market giving ences of the composer.
THE CHILDHANDEL
will include musical five choruses for full choir, there is a
Clarence Kohlmann's piano solo transcrtptions of favorite hymns, there are excerpts from such Handel compositions number for a men's chorus or quartet,
and a trio for women's voices. This canmany who will need nothing more than as The Harmonious Blacksmith, Minuet
the above title to give them a clear idea in F, Hornpipe, and Hallelujah Chorus. tata is not difficult, and its presentation
of what this book will offer in four-hand All of 'these numbers have been simplified could be undertaken with comparatively
especially for this book, and the Hallelufew rehearsals. Yet it has qualities which
piano music.
Besides being very acceptable for two jah Chorus arrangement is for piano, will well reward the choir director and
average pianists to use as four-hand di- four hands. The material as a unit will choir faithfully working out all of its possibilities and painstakingly rehearsing it
versions at the keyboard, these duet lend itself to presentation-in dramatized
arrangements may be used to accompany form as a pupils' recital feature or a spe- for a finished rendition. price, 60 cents.
group singing. of any of the twenty popu- cial undertaking for a class group. Its
lar hymns represented. Since there is dramatic side also may be confined to
always time between the acceptance of rollowtng directions for making a miniathe composer's manuscript and the actual ture stage setting, tied up with the story
placing of the book on the market, those of the composer. The Advance of Publiwho want to be sure of a first copy from cation cash price is 20 cents, postpaid,
the press at lower than the regular price for a single copy.
may place an order now for a single
copy at the Advance of Publication cash CHORAL PRELUDES FOR THE ORGAN By
price of 60 cents, postpaid. Because of Johann Schaslian Bach. Compiled, Revised,
copyright restrictions, orders can be ac- and Edited by Edwin Arthur Krafl-When
cepted only for delivery in the United such a well-known organist, who also is
States and its. possessions.
renowned as an editor and composer,
brings forth a compilation of Bach's
November is one of Ihe most profitable months
CHORAL
PRELUDES
FOR THE ORGAN,it is
LAWHENCE KEATING'S SECOND JUNIOR
in the year lor students, as it is then that the
active leaching season is in full swing. We
CHOlR BOOK-It is always easy to dispel certain that discriminating, organists will
have tailored the November issue to meet this
any concern about what the next gen- want this collection, and that competent
need, and yet lose nothing of ils absorbing
interest.
eration will mean to am country when teachers of the organ will utilize the
looking at statistics on the tremendous numbers in this book with the pupils
JOSEF HOFMANN
sales of individual numbers and collec~ they instruct. Every detail of editing has
The posltlon of Josef Hofmann in the .music
world Is so unusual that any advice commg
tions of anthems for Junior Choirs. With been cared for in a masterly manner.
from thts foremost pianist Is of first intel"est
Those wishing to subscribe for a copy
to all lovers of the art. He tells readers of The
so many thousands of young people takEtude what he reels should be the main musi~
for
delivery
when
published
may
do
so
ing, part in Christian church Eervices in
cOolgoals of plano stUdents.
all parts of these United States, it is a now at the Advance of Publication cash
WHAT 00 YOU KNOW ABOUT
smety that there are many substantial price of 50 cents, postpaid.
TELEVISION
AND MUSIC?
citizens in the making.
The Etudll has striven to keep "up to the
. Very permanent among the best sell~ PEER GYNT SUITE by Ed"'ard Gricg-A
minute"' in the reiatlon which this startling
invention will have to the mUSICof the future.
ing Junior Choir books is one entitled Story with Music for Piano, Arranged by
In a special editorial, reviewed by some of our
greatest
television experts, the editor exp!alns
Ada
Richler--Private
mmic
teachers
and
LAWRENCE
KEATING'S
JUNIORCHOIRBOOK.
the principles of thIS new scientific achleveIts success has been such as,..to warran t many others in educational activities
ment In a manner not hitherto seen in pnnt.
the publi:::ation of this SECONDJUNIOR throughout the country hold the storyPUNCTUATION
IN MUSIC
CHOIRBOOKby the same composer and with-music series by Ada Richter in high
Helnrtch Gebhard, famous piano virtuoso. comarranger. It will include a splendid va- esteem, and needless to say, young piposer, and teacher. who has been a soloist with
most of the great American symphony orchesriety of facred two-part numbers, with anists have- enjoyed them very much and
tras. hlLSwritlen a very lucid and practlc~.l
article filled with notation examples wlthm
both parts comfortable in range for have been much benefited by them.
;~eagf~~~fi~h'~e~c~~~~,~tfnd~i~'n~tJtll~~~:s"
singers as young as the junior high While some of the story-wIth-music
school ages, and yet these selections are series book!; such as Ada Richter's KINMASTERPIECES
IN THE JUNGLE
CLASSBOOK,CINDERELLA,
JACK
of such quality as to be ~atisfying to DERGARTEN
One of the great surprises of the war is that
and THREELITTLE
mature singing groups without tenor and ANDTHE BEANSTALK,
concert groups. composed of great artISts sent
to the men at the front. have met with amaz~
PIGSare for youngsters in their first and
bass sections.
ing favor. Stephen west Interviewed the me.mbers of one group which had toured the PaCIfic
We can only permit anyone interested second grades of piano study, this PEER
Isles and brought back many Interesting tales
to order a single "get-acquainted" copy GYNTstory-with-music book ranges into
a.nd facts.
at the Advance of Publication bargain third grade.
ARE TWO PIANOS AN
Everybody knows the delightful numprice, since the Advance o~ Publication
ADVANTAGE
IN THE STUDIO?
bers
in
the
PEERGYNTSUITEby
Edvard
offer always means a sacnfice of royCarl M. Roeder, of the Jul1l1ard SChoolof Mualty. on the part of the composer: and Grieg, and to have them cleverly arsic, writes upon this sUbJe.ctin very help~ul
fllShlon. Teachers should give careful conSid_
the foregoing of the usual margm of riinged in easy-to-play forms in a book
eration to this live article ..
profit necessary to the publisher's busi- wherein they illustrate the captivating
CURING THE MISTAKE HABIT
ness. Quantity orders can be filled only story, ~s engagingly told by Mrs. Richter,
"Why don·t my pupils· get ahead?" said a
after the book is placed on the market means a superb teaching aid with young
young teacher to the great Kullak. "Bring
them to me and I will tell YOU," he replied.
at the regular price then established. piano' pupils.
After he had heard them. he said. "Your puoiLs
These story-with-music
books serve
Advance of publications orders for single
. are practicing mlste,kes Instead of the notes.
No wonder they do not get ahead!" Marguerite
copies will be accepted, however, ~t the well in class or private instruction, and
UUman. In a pertinent artlele. tells how to
break pupils of this destrnctive habit.
Advance of Publication cash pnce of as a suite these PEER GYNT numbers,
with the story, furnish fine material for
25 cents, postpaid.
THE CHILD HANDEL (CHILDHOOD
DAYS
OF FAMOUS COMPOSERS)
by LoUie EIIs4
worth Coit and Rulh Bamplon-Many
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The Compleat Musical
Home
(Continued

from Page 559)

room, the kitchen, the library, but if possible every home should have a master
instrument of an advanced type, if only
to take advantage of the new world of
musical opportunity which this age is
offering us.
In selecting a fine radio-phonograph,
the ear of the carefully trained musician
and the established reputation of the
manufacturer for a superior product, are
buying tests one should observe. It is odd
how a man, who, when he is about to
bUJ an automobile will always seek the
advice of an automotive expert, may,
when he buys a piano or a radio receiver
or a record reproducer, do no more than
talk it over with his neighbor,

1'1
:1

II

his drug-

Music American Doughboys Hear in India

gist, or even his barbel'. The cultivated
musical judgment of the musician is a far
safer guide. It is impossible to make u
cheap instrument that will have endur(Continued from Page 607)
ance, selectivity, and sensitivity in its
tonal values. Bargains may be dangerous.
Don't expect to buy-a Waltham, an Elgin, which is reminiscent of a bagpipe. To
a Hamilton, or a fine Swiss watch for the many the poonji will always be the most
cost of a cigar-store watch. I bought a entlctng instrument in India, for it is
radio chassis at the Century of Progress different from any musical instrument
in Chicago in 1923 which seemingly has that may be purchased in bazaars. It is
as fine a tone quality as the day it was not for sale as are the drums, flutes, and
received in my home. I own a Cloisonne sarangis, but remains the immortal invase that one of my sea-faring great- strument sacred to the snake-charmers
great-grandfathers
brought from Hong' -once heard never forgotten.
Kong where it was made three centuries
Before leaving the SUbject of popular
ago. Its value increases yearly. It always Indian instruments in daily use in India,
pays to get the best at the start.
we must not fail to mention the hourThousands of homemakers are putting glass drum that announces the approach
aside funds for the Day of Victory when of the animal trainer with his bear or
the manufacture
of new models will monkey. He also is a vagabond and
permit them to secure what they may de- makes his meager living roaming the
sire. It is none too early to make plans land putting on al fresco shows for afor your future music room and to ar- few annas. It is not much of a show
range to save for those things which will that our boys will see, but no doubt they
make possible the fulfillment of your will feel so sorry for the wretched bear
dream for that room. After talks with and pathetic monkey that they will be
far-seeing friends, some of them archi- moved to toss a coin or so to the lowtects of high standing, I find that many caste creature who whines for "backhave also resolved to add to their music sheesh" for his reward-when one's chief
room plans not only television, but a desire is to liberate the animals and enscreen for home movies and for talking chain the man.
_
pictures which many will demand. These
We must mention in passing the sworddistinctive additions to the educational, dances of the Afghans at their own Mo-_
artistic, and entertainment life of the hammedan festivals of the Feast of the
family group, plus a well stocked library New Moon and other religious occasions.
of records and books, will tend to make The Parsi on Bombay-Side has his firethe home of tomorrow a citadel of joy dance, symbolizing the Sun as the fire
and progress.
of life. The Tibetan has his devil-dance
Going back to my childhood musical at Buddhist festivals, and the Assamese
experiences, my mother used to say jok- has his primitive dances of war, love,
ingly: "A piano is no better than the , and harvest-time. If our men could wantuner who takes care of it." In justice to der over the broad face of India they
your instruments, a fine piano should be would find many interesting and varied
tuned and regulated at least three times types of music and dancing, which are an
a year. The cost of the upkeep of a fine inseparable part of all East Indian relipiano is only nominal compared with that gions. All dances are based on the symof an automobile, but the average man bolism of old religions, whether of Aniwho thinks nothing of large garage bills, mistic, BUddhist, Moslem, or Hindu faith.
balks at the piano repairman's bills of
Perhaps the vast majority of India's
ten or twenty dollars a year. The in- illiterate (millions) population in outlytricacy of fine modern radio-phonographs
ing districts will not even know that the
is almost beyond belief. The wiring', the Second World War is in the process of
tubes, and the various parts are put completion, or that their own motherland
together with the most exacting scientific has been drawn into it. But the great
precision.
ftghtlng castes of India now in active
There is, in addition to the radlo-pho- service for the Allies will know full well.'
nograph, a whole range of electric and'
The most magnificent and loyal fightelectronic instruments,
including the trig .man in India today is the Sikh, of
Hammond Organ, the Orgatron, the Nova- the warrior caste of traditional fighters.
chord, the electrically amplified Guitar, The religion of this caste is a sort of'
and the Solovox, all of which are bring- Brahmanical
form of Hinduism with
.:~g new delight .-J musical homes.
"modern" innovations and was founded
Cabinets for the preservation of master by Nanak about 1500. The word Sikh'
612

itself means a disciple or follower. As a moors in all weathers, was nothing out
body the Sikhs-tall, bearded, handsome of the ordinary, and one of the letters to
Herschel's brother describes his being
men disciplined to war, brave in battlehave been faithful to the British raj and caught in a severe thunderstorm. The enare now fighting with the Allies on vari- gagements at country houses were not
solely teaching ones, but were for private
ous fronts.
The next important fighting men "of "concerts as well. On one occasion he was
India are the Gurkhas, fierce warriors "gratified because the Duke of York played
and hill-folk as a rule short and stocky 'the 'cello with him."
with MOngolian features. They are Hin~
dus, yet as far apart in disposition from
the peaceful Bengali Hindus as the 'poles.
The Gurkhas, though trained' to dis~Cipline and methods of the British in the
use of modern arms, are apt 'in heat of
battle "to cast aside, their guns and draw
out their kukris-sharp,
curved knives-c.
and return ·to their old-time style - of
fighting, for they are past masters with
the knife. The favorite chant-like song
of Gurkhas and hill-people in work or
war is very simple.

records are important. The dealer stores
records standing upon edge in especially
designed albums. The most economical
way of storing sheet music is in a file like
a modern letter-rile, insuring better accessibility, space economy, and protection.
Music books, especially dictionaries, encyclopedias, and special technical works
on SUbjects in which you are interested
are "musts" as soon as you can afford
them.
In planning a music room, decide upon
a harmonious style of decoration. in advance. The days when the' furnishings of
a room .were so, in~(ll1g:ruous,that each
piece seemed to be fighting every other
piece in a free-far-all battle, are happily
passing .. Make your music room a place"
of pride in which you, your family, and
your friends may ascend to new planes
of musical joy and inspiration.

We are grateuec Arturo TOSCANINI
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Vincenzo Galilei, lutist and composer.
Young Galilee originally was expected
to become a musician. In fact, many engineers, mathematicians,
and scientists
have been extraordinarily fine musicians.
There seems to be an unusual bond
between stargazers and musical art. The
composer, Cam111e Satnt-Saens, for instance, was an able and enthusiastic
amateur astronomer.
Sir James Hopewood Jeans (1877- ),
one of the greatest of modern astronomers and philosophers, has been so much
interested in music that he saw fit to
write a valuable volume, "Science and
Music," (934) on these two closely allies
SUbjects. Albert Einstein, whose mathematical computations have excited the
imaginations of astronomers everywhere
and have opened new vistas for them is,
as is generally known, a violinist of almost virtuoso ability. One of the most
unusual examples of the musician-astronomer is that of Sir William Herschel,
who until his thirty-third year was a
professional musician. In an article in
"Musical Opinion," of London, Stanley
Bayliss gives some very interesting materral relating to the musical youth of the
distinguished astronomer and discoverer
of the planet, Uranus.
.
Born at Hanover, November 15, 1738
(six years after the ·birth of Haydn),
Herschel received his early training from
his father, a bandsman in the Hanoverian
Army. He entered the service as an oboist,
when he was a little over fourteen years
of age. Hanover and England were associated politically, and Herschel's regiment was ordered to the "Tight Little
Isle" in 1756,on a visit. English life made
a deep impression upon Herschel, and a
year later he deserted his Hanoverian
regiment and returned to England, stating that "nobody seemed to mind whether
the musicians were present or absent."
Later he obtained an official discharge
and established himself in London as a
performer, teacher, and copyist.
Next we find him in Yorkshire, conducting a band for the Earl of Darlington. The band, alas, consisted of two
hautboys (oboes) and two French horns.
The lack of instruments, however, did
not deter Herschel from writing military
music for this,organization. Mr. Bayliss
writes: "A provincial musician in those
days had to spend a considerable time
on horseback. Fifty miles a day over the
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For a time Herschel directed the public
concerts at Leeds. He was an excellent
violinist and a fine organist. At Bath he
played in the Octagon Chapel. His musical earnings ran as high as four hundred pounds a year, a sum possibly equaling between two and three thousand dollars in present-day values.
Gustav Theodore Holst 0874-1934),
eminent Engllah composer, in what many
consider his greatest masterpiece, the
symphonic suite of seven tone poems for
large orchestra and voices, "The Planets,"
memorializes the music of the spheres.
This inspiring work should be heard more
frequently.
If the moon can visibly affect the tides
of the vast oceans, what might not the
heavenly bodies do for musical Inspiration in Man!
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PHILADELPHIA

London and studied with his mother and
at the Royal Academy of Music. Prior to
becoming conductor of the Promenade
Concerts, he served as musical director
for various opera companies. He was also
conductor of some of the leading festival
choruses.
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LEO SCHULZ,wac until his retirement
in 1929 had been first violoncellist of the
New York Philharmonic-Symphony
Society Orchestra for thirty-eight
years,
died on August 12 at La Crescenta, California. He was seventy-nine. Mr. Schulz
was born in Posen, Poland, and studied
piano as a child. At nine he toured Germany and Poland as a pianist. At thirteen he began violoncello study at Berlin.
He held the solo violoncello position in
several of the major orchestras of Europe
and came to the United states in 1889.
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When

Gilbert

and Sullivan

entire English. speaking world surrendered
Pinafore. In 1879 an
T
American newspaper reported, "At present,
HE

to H. M.S.

there are forty-two companies playing Pinafore
about the coumry. Companies formed after
6 P. M. yesterday are not included."
Yet from this unprecedented American success,
not one penny of profit came to Gilbert and
Sullivan. In the absence of an international
copyright law,any unscrupulous producer could
"pirate" the words and music.
To overcome this situation, the famous partners came to the United States and staged an
"Au thcrtz ed Version." With Sir Arthur
Sullivan conducting the orchestra, and William

attacked

the "Pirates"

Gilbert, directing the performance, the official
Pinafore received an ovation from music lovers
of old New York.
Although no more perfect artistic partnership
has ever existed, no love was lost between its
two members. Gilbert, a bluff typical Englishman with a sarcastic tongue and domineering
personality, was a continual trial ro the dark,
Oriental-looking composer noted for his gentle charm and ingratiating manner.
Moreover, each felt that he was lowering his
standards by associating himself with light
opera. Each considered himself capable of
writing or composing works of far gteater
importance.
Yet while their serious efforts

have been largely forgotten, Pinafore, The Pirates
of Penzance and The Mikado will probably be
played and sung as long as the English language is spoken on this earth.
To enjoy the operas of Gilbert and SulJivan
to the utmost, you should hear them played
by a Magnavox. Of this instrument, it is sufficient to say that it is the radio-phonograph
chosen by Kreisler, Ormandy, Beecham,
Horowitz and Heifetz for their own Homes.
"Send for Reproductions of Paintings: Set of ten repro-

ductions of paintings from the Magnavox collection
-size 1l}4:' x 9", suitable for framing- SO¢ at your
Magnavox dealer. Or, send SO¢ in War Stamps to
Magnavox Company, Dept. ET, Fort Wayne 4, Ind.
ft

navox.
PHONOGRAPH
MAGNAVOX

F. M.

To appreciate the marked superiority of the Magnavox listen to a
Frequency Modulation program over
this instrument. Magnavox was an
FM pioneer and the reproduction
qualities required to take full advantage of FM broadcasting are inherent
in the Magnavox radio-phonograph.

~
BliY that exira War Bond today.

