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Editorial

N
oTin that exquisite gem
ofa summer palace, Sans
Souci, with its gorgeous

denswhere Germany's fa-
~:usruler,Frederick the Great
01 Prussia,wholeheartedly wel-
ooledthe immortal Johann Se-
:astianBach, but in the ornate
iOlperialedifice of Kaiser WiJ-
hebnII, on last July twentieth
Ihereoccurredan international
concertwhichwill not be forgot-
leninmusicalhistory. The fol-
lOllingmorning there appeared
ioThePhiladelphia lnouirer a
"rtoollhy Hugh Hutton which
"eservesto rank with the his-
100icaisketchesof Thomas Nat,
SirJohnTenniel, and H mer C.
Davenport.On the same page
wasthisnotable editorial.

* * * * * * * the most terrible demolition ever
given to any nation, the tags and
tatters of Nazism must have
a quite different outlook upon
things. The day of reckoning has
come, and all who are not stark
mad must know that any future
attempt to bring· war disaster
upon the world will be met with
even greater punishment.
A courageous, smiling, deter-
mined man of peace, f'rom Inde-
pendence (mark the name), Mis-
souri, went to Potsdam as one of
the Big Three. At a dinucr given
by the United States to the rep-
resentatives of the Conference,
he was requested to play for the
gathering. He chose a composi-
tion of the immortal Germa 11

democrat, Ludwig van Beetho-
ven, fl'On1 whose "Fifth Sym-
phony" came the victory theme
C .. -) used by the United
Nations through the entire \VaL

The Menuet, simple, chaste, and
beautiful, is no more 111ilitant
than a lark soaring in the heav-
ens. It IS reproduced on Page 573
of The Etude Music Section.
The enthusiasm of Winston
Churchill and Josef Stalin and
the distinguished audience was
unbounded, but it did not co1o,-
pare with the enthusiasm of-mil-
lions of Americans, who sa\v in
their minds' eye the former little
farmer lad from Missouri, who
never could have dreamed of
himself in such a position, do-
ing just the thing which, at a

In0111entof staggering world tension, said far more than millions
of words. This incident was a trifling link which brought our
President and our country closer, in a human manner, to the
powers with which we have to deal, than hours of hysterical
arguments, craftily wrought State papers, diplomatic fiddle-
fad dIe, 01' a show of personal importance .
President Truman is the first president since Thomas Jefferson

to be a practical m'lsician, .,.If Fate had placed Governor Thomas'
E. Dewey in the White .House we might have had a president with
high professional musical ability. Many prime ministers and
pl"emiers in Europe have been exceptionally fine musicians, in-
cluding E~rl Balfour, Jan Masaryk, 1. J. ,Paderewski, Paul
Painleve, Edouard Herriot, and many others.
One thing which readers of THE ETUDE should remember is

that when the moment came, Harry J. Truman was prepared to
meet it and to acquit himself with honor. For many years your
EdItor has dehvered Commencement addresses at colleges' and
universities in many parts of our country, One of-the- most fre-
quently given has been"The Winds of Destiny," in which it was
pointed out that the Winds of Destiny are always blowing-that
success comes most fj:equently to those ,:vho are ready to utilize

* * * * * * *
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ifever,that President Tru-
manmight have felt called
uponto use that famous
Americanquotation: 'They
laughed,rhen I sat down at
thepiano-I' His virtuosity
atthe keyboard first really
becamea matter of public
noticewhen he was elevated
10theVice Presidency .
"Ifsomeskeptical souls re-
tainedany doubts about it
theyshould be dispelled by
Mr,Truman's performance
atPotsdamwhere, the news
dispatchesinform us he en-
tertainedWinston Churchill and Josef Stalin with a finished
renditiouof Beethoven's Minuet in G.
"That he followed Eugene List, militarily a humble ser-
geantbut musically an artist of note, who had brought
hemlerStalin to ecstasies with Tchaikovsky, Chopin, Shos-
takovich,and Russian folk songs, called for courage and
genumeability.
"History is replete with strano-e incidents but few more
:'emarkablethan this one of a Mi;souri ex-fal~ boy taking a
.tttletime out froll1 a fateful international conference to play
Beethoven_in the palace of the ex-German Kaiser he fought
~gamstin 1917-18-for the entertainment of a Soviet
lenllerand a British Prime Minister who seldom if evel·
heforeml·xed . . h . Id I·t· "Af ' musIc WIt then· ,:VOl' po 1 res, ,
teIWol"!dWar I John Philip Sousa lamented many t1mes to

Us thathe I d ' . .. ' hd tl U t,,·d . 1a not reahzed Ius amb1tlOn to marc own 1e "cl

,eoLrnden with his glorious Navy Band of three hundred, play-
~ngTheStars ,md Stl'ipes F01.eve'r. Indeed, there are many who
t~veal\Vayshad a strong feeling that if he had made that march,
t' efOllowersof the Kaiser might have had some slight sugges-
iOnthat th h I ltd t . oftheR ' ey ad lost the \\'ar. Instead, the 1e me e lOOP~.
Th .el?hcame back goosestepping through the Brwndenbu1 ger
01 WIthall the arrogance of victors. Now, amid the rubble of

OCTORr,p '0._
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(Continued from Page 543)

these winds and who steer toward a desired goal when
the opportunity comes. There could be no more striking
illustration than this incident in the unassuming life
of President Truman, who to most Americans, was
merely one of the many members of our National Con-
gress, and yet who in a few months, brought confidence
to aU, irrespective of party, in one of the most difficult
positions given to any man in our history.
This seemingly immaterial incident of Truman's per-

formance of the Beethoven Menuet under such circum-
stances was a real asset to all America. inasmuch as it
showed that he, like thousands of others of his country-
men arising from what Abraham Lincoln was proud to
call "the common people," had taken enough time from
a busy life to cultivate the beautiful and to make
musical masterpieces a part of his daily routine.
At the same conference a young American piano

virtuoso, Sergeant Eugene List,* astounded- and de-
lighted all by his brilliant performance and gained the
enthusiasm of Josef Stalin through his performance of
the works of Shostakovtch.
The Winds of Destiny were blowing, but List (to

whom paternity had given a challenging name) was
also ready when the great moment came to utilize
them.

"What are the winds of destiny
That touch the soul of every man,
And send us out upon the seas,
From Zanzibar to Hebrides,
To follow some amazing plan
That no one knows and no one sees,
And still, we must go on?

"These are the winds of destiny
That move the soul of every man.
Behold! The Master's plan reveals
The power of truth and high ideals.
For he who Wills, is he who can
Respond to Heaven's sublime appeals,
And thus, we shall go on.I"

'" List was born in Los Angeles, California, in 1918. He studied
at the Sutro-Seyler Studios, making his debut at the age of
twelve. Later, he studied in Philadelphia with Olga Se.marof!
and then at the .Tuilliard Graduate School in New York. In
1935 he.made his professional de.but with the New York Phil-
h<1rmOlllC,playmg the ShostakovlCh Concerto.

SERGEANT EUGENE LIST
S~rqeant List played for President Truman. Winston
Churchill, and IO'sef Stalin al the memoraHe meeting at
Potsdam. He is shown here wilh his wife, the violin

virtuoso, Carroll Glenn.
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MendBlssohn' 5
., b t·h' d thoroughness with

We have been inspirea y e care an Id have
which disfinguished .musicians i? 0:" pa:th Rf

. their.wORiemann,
read THE ETUDE for years. Begmnmg wd emec e, d M
MoszkowsH, Scharwenka, Sir Charle~ Villiers Stanfor, ~f
Bruch Saint-Saef/s, Sif/ding, LeschetlZky, and othet «bo, f)
the' 'saw a slight error in THE ETUDE (offen in me P~Jn ,
wo:,d write to inform us at once. We realized and apprecJa.'ed
the thoroughness with which THE ETUDE was read. Anne/le:.e
Landau, Ph.D., noted musicologist of Lo: Angeles: sends t e
folfowing interesting letter about· the. fadh of FeliX MendeLs-
sohn, which was discussed in an artlc.'e upon Meyerbeer y
Arnold Hugon and, which appeared In THE ETUDE f~r June
1945. _EDITOR S NOTE.

D·EAR MR. HUGON;
It does good to meet someone nowadays who

draws the attention to the "Virtuoso of the
orchestra, Giacomo Meyerbeer." And since your article
resulted from sound studies-a fact that every reader
will realize spoiitaneously-e-I must put my finger on
one item of false information that has fallen into
your hands in order to avoid quotations of errors by
your readers.
The error slipped in when you compared Meyerbeer
and Mendelssohn as follows:

Mendelssohn's mother, whose name was Lea
Salomon, had a brother who was a protege of the
owner of a restaurant garden named Bartholdy,
He persuaded young Salomon to adopt his name
and become a Protestant Christian and willed the
young man a fortune. When Lea Salomon married
the banker,' Abraham Mendelssohn, he decided to
adopt the name Bartholdy and to become a Chris-
tian also.
It is not the question about the prayer book that
the composer might have used, but the religious back-
ground of his education rather that shaped the man
and composer.
Both, Lea and Abraham Mendelssohn, never turned

Protestant. Abraham Mendelssohn however found it
advisable to have his· children b~Ptized fo'r matters
of s?ciety. To ,differentiate them from the remaining
JeWIsh members of the family, he added the second
n~me, "Bartholdy," .to the first. These facts, and also
h~sreaso~s. for havmg the children baptized, and for
hIS remalnmg Jewish are given in the letter whiCh
Abraham. wrote t~ Fanny, the elder sister of Felix, on
~he occaslO?" of Fanny's confirmation. Since this letter
. IS ~ .beau.tlful c.loc~ent of interfaith relations', and
t!~IC~tJ also of ~he mner struggle of the first genera-
tIOn.s of emanclpated Je,'i's in Europe I m t'.. , ay quo e
some paragr~phs of this letter: -

.....I know that there exists in me and .d' lIh " myouat: 1n.a _uman bemgs an everlasting inclination
towards all that is good, true and l',·ght d. h' , ,an a
conSCIence W Ich warns and guides us when We
go astray. I know it I believe ,·t I I· ., , Ive In thIS

Religious Faith
faith, and this 15my religion. This IOOUI
you, and nobody can learn it; but . QlIOj~
it who does not intentionally and ~~~~~
it away. Wing[1'<l

This is all. I can tell rcu about re%
know about It; but this will ,,_"" ~~I
as one man will exist in the creation,,at~
been true since the first man wascr~ ~~
The outward form of religionyour ~

given you is historical, and changeable",.~
human ordinances. Some thousandsO! ~\
Ute Jewish form was the reigningone n ~Il!t,
o.msnan. ' ow~u~
We, your mother and I, wereborn and~

up by our parents as Jews, and uit~!
obliged to cha.nge the form. of our relit ~
been able to follow the divine inatinct tn:t1~
in our conscience. nl",

We have educated you and yoursW-us ;
brothers In the ehrbUan faith, beca~ ~~~
confession or the greater part ofCiVlIi1aJ.~
and does not contain anl·thing thatleal1sroU~~
from the good. but somethIng that leads rn;
love, obedJence. su.trerlng, and resignatilill.
By pronouncing your confessionof lalthll

have fulflUed the claims or society onyOO,llTHERE IS ALWAYS a fascination in telling of
obtained the name of a Christian. NOli'Delt!: one's travels, just as there is in describing th.e
your duty as a hwnon being demands of)'OlJ,l:t thrill of one's first day in Paris, It is perhaps
faithful, and good . , ~t,however,to let some time elapse before giving

(Published in "Oie Fami.lieMende!sJt one'sopinionsabout another country. My welcOlne in
by Sebastian fu:i Allitraliawas so cordial, and my experiences so de-

The cUt!erent rellg10us beltefs in theM(~H.lightful,that every day was a wonderful revelation.
family caused many conflicts for the childreD!inl Thetripwas one of twenty-six thousand miles, one
grandparents on their mother's sidene\'er~fiit thousandmilesmore than the circumference of the earth, and all of it was accom-
their baptism. One Lncldent with Fanny at the!!!· plishedby airplane, savefor the short railroad ride from my home in Philadelphia
tw'us the spotligbt on these problems: toNewYorkCity.The length of the trip was so great that if I had had to do It by
The grandparents had banished their son,lto~~ayofships,it Wouldhave taken so long that I could not have crowded it into my

mon's brother from lhdr house when heh3dr.:blllYschedule.So much for the airplane and modern t:llUsical~evelopment,
Protestant and took the surname Bartholdj,l)rl WeleftPhiladelphia on May 12, 1944 and arrived home Se~tember 1, 1944. 'I.'he
Fanny was playing the piano very pre;ti!I,a.'lIi~ l'aSt numberof new experienceswas in itself staggering, The fbg.ht over the Pa.clfic
grandmother Ln appreciation allOl'ed herto mil ~an, the encounters with the difficulties of wartime t:egulatlOns:. the meetlllgs
wish. Fanny made certain that any \\ishJoulW~1lhourownsoldiersand sailors in Australia, the enthUSIasm ~f the ~ne. cultured
filled and then she said soCUS:"Forgil'etn&.~peopleof .thegre~t cities.n,ndtheir eagerness to h.ear the bes~ ~n musI~-all made

, " er r:< mdehbleImpresSIOns.MilllollSof American toUrIsts have VIslted EUlope, South
tholdy, ~eepIY touched, the grtUldmo~\Vbii Amenca,NorthAfrica, and even India, China, and Japan, but relatively few l~,ave
her son, ret~rn for the sake of ~Y'. i. ~\'elseenAustralia, save in the pages of the "National Geographic Mag~zme 01'
have taken place in the heart of this chili!r. mthe cinema.We know of Australia musically by the number of artlsts from
found the courage to win this pardonforh1ln.tAustraliaandNew Zealandwho have endeared themselves to the American public:
which must also be a pardon for her011'11 lID
guilt. ,
The effect on Felb. was that he turned111:,

Testament as well as the New one,crowniJlgdf
work with two biblical oratorios, theoneOD Ebe 111'
of Elijah, the other OD the chapler of~uLJ1'
any rema.in1ng Jewish element in the farnilY,
have ullssed "Elljah.. ..
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Music "Down Uruler"
Many Surprises in Musical Activity in Australia

From a Conference with

SECURED EXPRESSLY FOR FHE ETUDE DV JAMES fi'RAJIICIS COOKE

So many biographies of Dr, Ormal'Jay ha'l'€ appeored ill IHI: ~ETUDEthat if is hardly necessary fa recount
the rise of fhe brilliant. energetic, aRable personalHy who came fa America as a virtuoso violinist and by
reason of his musical genius. and fine organizing .ability found himself elevated to the directorship of the
1'.4 inneapolis Symphony Orchestra and then to the greatly covefed position of conductor of The Phila-
delphia Orchestra.
The Philadelphia Orchestra n'fs the mosf crowded schedule of concerts of ony orchestra in the world af/d
is intimately known, through the fodic and recordings, to hlJndreds of fhousands of aamirers all over
Christendom, . .
In the summer of 1944 (wi!'ter time down under), Dr. Otmallay was invifed by the Australian Government
fo condlJct a series of performances on the island eorll;nef/t. This resulfed in all infen5e and vivid tour,
during which he gave twenty_nine concerts. His description 01 some of the highlights during this nofahle
musical voyage will astonish readers 01 THf ETUlH, Nore the €1celfenf pOrTraif of Dr. Ormandy by Richard
Dooner on the cover of this issue, -EDITOR'S NOTE.

MARTINPLACE, SYDNEY, AUSTRALIA

A ModBrn DBvice for Teaching the Scales
t';f Stella Whil;on-JJo/'"eJ

M·OST children o,re slow in ..
scales. One reason is that th me~o1"lZll1g their
and thinks of a' scale not e Chll~ plays, sees,

m~ny separate_parts forever divide as .a Ull1~,but as so
ShIPS. regardless of What d m theIr relation_. correcti -teacher may try as a r~med A . .ve measures the
plexed teachers of readin y. SImIlar condition per-
When the psychologists d· g and spelling for years
h Iscovered a h'l .t e letters as a groun and c 1d could unify
t - '.' see Words111Sead of· separate letters I' ·d. as a small unit

were simplified. ' ea mg and spelling lessons
The experienced Piano teach
a child will play three-to er ha~ seen how l'eadily
and. with -the ability. use~e .chords In the same spirit

III Word recognition •
uPORW ' eVen

ARD MARCH Wl'ru u"o,_.

doA
learning them more Quickly thaD JineS I
110tes. ~~
Tllis principle of reaching appUe<!tD .. ,~"

be made by showing the chlkl an enliI",'~
unit; in other words. by giving him (Orbet~a,t
of the scale. The complete scale of Ccan?-:.$
With the outspread hand turned s1dewiS'W""1
must deal with black notes in' scale, 110lji
n:allage it with a tetrachord for eacbe~J"l
sJlnilar arrangement. In any case. on t~)1III~
the scale between the bands in a waY :it,~1
for the child to see it and to rememoftJle~ BRISBANE.AUSTRALIA.
to play it. not as eight separate parts OCTOBER
as 011ecomplete unit, rl~' 1945

,rep

2J/', a.:»;
Distinguished Conductot

Nellie Melba, Frances AIda, FloHm(;eAustral, Percy Grainger, Ernest Hutcheson.
Marjorie Lawrence, George Boyle, Guy Marriner, John Brownlee, and others.

STATELY COLLINS' STREET IN MELBOURNE, AUSTRALIA

Australia is the largest island in the world and the only island continent. Its
size (2,974.,581 square miles) is only slightly smaller than that of the United states
(3,026,789 square miles). On December 7, 1941 (Pearl Harbor Day), Australia and
the United States made a remarkable discovery. They realized that destiny had
ma.de the two nations blood brothers, Fighting abainst a common enemy deter-
mined upon the conquest of Australia, they have now put that danger behind
them. It must be l'emeinbered that without the magnificent cooperation of Aus-
tralia, the tremendous victories of Ar.1cricanarms against Japan would have been
impossible. Great armies of Amel'icans, led by Gen~ral MacArthur, made Australia
their base, and the marvelous welcomeciven to the heroic military leader and his
troops will never be forgotten by Americans,Speaking the same tongue and moved
by the same pioneer Anglo~Saxon ideals. an mdissoluble (Continued bn Page 588)
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Music and Culture

The Wine of Islam
Coffee, Coffee Houses, and Music

THOUSANDS OF TIMES the poets and musicians
have sung the praises of wine, as the great dis-
peller of sorrows. We are told that the juice of

the grape has inspired countless poems and musical
compositions, but is not also coffee one of the indis-
pe1).Sablecomforts of mankind, a treasure which gives
new life and strength when the nerves and muscles do
not respond and our vitality is sapped? Countless
muderns accustomed to wine often do without it even
when they do not like to do so, but for most it would
be much harder to have to renounce coffee.
History tells us how coffee was introduced into

Europe. That was long before coffee was known in
Brazil. The Venetians imported it for centuries from
the Orient and sold it at fantastic prices. Only the
richest gourmands who appreciated oriental customs
knew the value of those dark, aromatic beans. The
common man, until well into the seventeenth century
didn't even know the word coffee.

n happened that the Turks, during their European
campaigns of conquest, penetrated in 1683 as far as
Vienna and besieged that city which was at that time
capital of the German Empire, Well behind the Turk-
ish besieging force was an army of German princes-
inactive and incapable of helping the completely sur-
rounded city. No communications ex~ted between
the defending army and the army intending to lift the
siege, and Vienna's position was desperate. Then
the Pole, Georg Kolshitsky decided to risk his life and,
disguised as a Turk, to sneak through the enemy lines
and establish contact with the German army. He had
lived for years in Turkey, spoke and dressed like a
genuine Mussulman. Trilling Turkish songs, he arrived
unnoticed behind the enemy lines and, with valuable
information, returned to Vienna. The immediate result
of the courageous deed of the Polewas a feeling of new
optirpism among the Viennese, which CUlminated in a
Victorious sally, and this combined with an attack by
two Christian armies, forced the Turks to retreat and
flee. When the defenders examined the booty left be-
hind by the Mussulmans they found a huge mass of
unknown food material in the form of apparently use-
less ordinary beans, which they wanted to get rid of by
burning, until Kolshitsky appeared. He exclaimed,
"Why, you are burning coffee!-the most valuable stim-
ulant of the Orient!"

The First CoHee House in Europe
Kolshitsky had asked for his reward free privileges

in business, So. what did he do when he had discovered
the tremendous supplies of coffee? He established the
first coffee house in Vienna and in Europe. In his
neighborhood the excellent baker, Peter Wendler, had
his business, which supplied the Viennese "Kipfeln"
and "Krapfen" which since that time have become so
famous. But newspapers and billiards in the :Viennese
coffee house were not introduced until the eighteenth
century. However, when the great Viennese musicians
Gluck, Haydn, Mozart, and Beethoven Visited their
regular coffee houses, they often played there a game
of billiards or bowls. Mozart, for example, who fre-
quently went to the house "Nationalkaffee" in the
center of the city, had his regUlar game of billiards
there. Mozart's whole family was addicted to coffee and
a particularly charming source for the cultural history
of coffee, are the letters which Leopold Mozart the
father of the great composer, wrote to his daughter
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Nannerl. To our astonishment we read there that coffee
was honored as a particularly good-laxative. When
Mozart on the occasion of his stay in Prague, where he
conducted the premier of his "Don Giovanni," came
home late at night from his friends to his modest
hotel, he stopped regularly at a certain coffee house to
drink quickly, before going to bed, a cup of the nut-
brown liquid.
From the days of Kolshitsky the "Wiener Kaffee-

haus" was the favorite rendezvous of great musical
genius. Beethoven was accustomed to visit the so-
called "erstes Kaffeehaus" (first coffee house) in the
Prater, and also the coffee house "Zu den drei LOwen"
(to the Three Lions) in the Kartnerstrasse was a
favorite of his. Beethoven was a coffee specialist. His
biographer and most intimate friend, Schindler, re-
lates, for instance, "Coffee seems to have been a food
that he did not do without . . . sixty beans were
reckoned for a cup, particularly if guests were present:'
He never learned the secret of a limited measure. Once
the Viennese musician Starks Visited him, and Beetho-
ven served an excellent coffee, which he prepared in a
glass machine. Afterwards the great composer was so
stimulated t~at he imprOVised brilliantly at the piano.
Coffee machmes played a great role in Beethoven's life.

Schumann a Coffee Drinker
~ls~ Robert Schumann was in a good mood after

d~lllkmg coffee and also this composer liked to tinker
WIth coffee machines. T'o his mother the young master
once wrote in ecstasy: "How shall I describe for you
my blis~ at .this moment? The alcohol is cooking and
splattenng In the coffee machine and it is a heaven
worthy to be kissed, pure and golden."
The coff~e house for centuries had been the place

where not Infrequently the most brilliant musical ideas
were bor~; ~chu,~,ert often sat with his friends in the
so~ca~led.MIlam coffee house in Vienna, chatting and
dnnkll'lg coffee. Coffee was then still quite cheap-
three Kreutzer-about three cents a cup And h 1
one could ·t th . ow ong

. SI en over such a CUP!No waiter thou ht
of commg after an hour and wl·th . . d g

. " 1alse eyebrows
remarkmg, Is there anything else?" And that is the
reas?~ Why hundreds of talented but not ave . I
mUSICIanssat for hours in the coffee house rl'lC1
of coff' d s over a cupee In or er to read newspapers to stUdy .te
down scores And ft ' or Wl'l. . a er every concert, after ever
operatIC performance-nota bene-it wa bI· t y
all those With professional music int s ~ ;ga ory for
the coffee house Neither Brahm eres 0 meet at
B k . s nor Hugo Wolfrue ner nor Mahler broke with this tr .. '
one can say that particularly in Vienna a;;:tIOn. And

l~ndn?t-so-great musicians spent a good paI~n~f ~~e~:
lves III the coffee house There th en
stud' d d· . ey read wroteIe, lsputed, and settled all problems of ri '
Many a great and holy SCore of Mahler or S~~.?rbar.t.
-not to speak of Johann Strauss on eig
coffee house. Such a mUsicians' cOffwent through the
Hitler's terror the "Opernk II " ee house was, until

, aeeorthe"Kffrenhof" in Vienna or the "0 1 . a ee Her-
after the great R~naissanc r ando dl ~asso" named

e composer m Mu . h Iremember partiCUlarly the "K if . mc.
Prague, Where daily men l·k ~ .ee Kontmental" in
Zemlinsky, and later Szell ~. ~ ~danzkY, Klemperer,
little coffee house on th' :r, Ie ogether. In another
Which Smetana had sat de'l 0 da~ Was a. Corner in
Which could come only fromalY Sheekmg the mspiration

sue a spot.
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The colfee houses In Paris. Vienna
and other places were, of course, also ~~-~,
musicians. But they were more 1IlUlldane, liJilPill,
not so intimate as the Viennese COffee~lerna~
was the lamous "FlorIan" In Venl",no",""'l\,
three hundred years, which a)most~Iglea/or~
-c-presumably beginning wtth GaluPPi"id '\";
through Simone Mayr, Donizetti, RossiJli, l'IJn~'i:J:
Respighf, Casello-frequented. Afterthe ~ttQl~
of the international music Jestlvaj in velli:rf;'~
carne together in the "Florian," andother~:~
musicians like Richard Strauss, Schtinbati~,
Schnabel, sat peacefully side by side.A qUi~,!i;
musicians' coffee house was also the ~1{alfee ·~l
Salzburg, the rendezvous of aD great ~:
virtuosi. Often one could Observemen likeT ~
and Bruno Walter drinking coffee and ~
paper. But also all the great American::n
some time or other found thelr 9,'aythitheran~~.
an engagement of the Boston Symphonya!ldllfliYi

Philharmonic Orchestras were COnclUdedtheretustl

many a Metropolitan opera career began atthe.v,,:
Bazar." ~
Here In AmerIca "Cafe" is somewhatdiflerenlf!-

the European "KaJfee." In the Americancafe~11,7
almost anything else than coffee andnOOOdyglJ€Sb:'~
cafeteria thlnkJng of the old meaning ofthe1'O!dt
in New York many "cotT'ee houses"also have lheiJ~·
nlllcance tor the history or music, as, (DrinstanCl,t
"Fleischmann" Cafe at BrolUJway andTenthS':i:'
where fifty years ago Anton D\'otakcame~
daily with Anton seidl and other musicians,lhl~:
letter from the Dvorak pupil KovatikbefDreme, .
is not without significance for the history ofDTciii
"New World Symphony." "I '(\IRSdelegattd,"~k.Koo.=
writes, "to bring the score to Mr. seidl,U!ftitiitli'"
and the following afternoon-the mainm~lin!
Seidl and Dvofak at Fleischmanns notaWOrdil.i[
about the Symphony, but at parting seidlsaidw!:
German, 'You know, the symphonyis nothirig
Indian music! ..
But back again to the eighteenth century,At"

time in Germany Leipzig played the mostpromt:
musical role. In 1730 Leipzig had no lessthana:
. coffee houses. I do not know or ratherIdoubt\\'1Ii
Johann sebastian Bach belonged to the gueslsnL
famous coffee house "Zwn Kaffee Baum,"Bach
longed to that type to wbom musicalIdeascamelll
quiet of 0. room, while walking. or in church.ra·
tha.n after the enjoyment of stimulants.And stilt
name is forever connected with the culturalhistoJ!"
coffee. His "Coffee Cantate" has becomea¢
Well, coffee at tha.t time, in 1732, whenBachtl!'
posed his can tate, may have been better thantrii:
but it 1s a fact that in all of Europe Saxonroff~i
still regarded as the worst. At that timeLeipzlg~'
crazy about coffee. As in every other particular"
Saxons inlitated the French, who thoughthigb!1
coffee drinking.

Bach's Cantata
Bach's librettist Picander, a somewhatlllild.sa~:

aimed his jibes at his coffee drinking compatno~
had written a satire against the misuse ofcoffee,I
he told the story of how through a royaldecreeo:~
was forbidden in the whole realm and reserved l?r
Court. Then was heard a terrible lamentationanaf~:
ing throughout the whole land. "Takeawayourb1fJ.,
the women called "but without coffee lifeis notJe';, . lirei'a farthing!" Bach was impressed by th,lS~ lI'O!~
then wrote. to a new text of Picandershis ,
famous cantate. Here Father SchlendrlanI\~~

expel from his daughter Lieschen the coffee~ (
Which she, like all Leipzig females, hassuccun~t'0
threats are in vain. Only the most extreme-ecl-~
will not get a husband-seems to haveanyeff~
Lie~chen ?UIIS the wool over her father'seY~e(lt'
he IS looking for a son-in-law, she broadcaststil~
dition: "No wooer shall come into myhouser\1'ill~
has promised that when he goes to marryD1~liab~
permit~d ~ cook my coffee as I will.",;'hee~'u;J.
Bach pIece IScertainly the most famoUSKaff,tIJ#
But, for heaven's sake, do not confuseit \\'1~F'lr~
house music as it has been heard in BUdape5wpJJJ1
Vienna, and London for a hundred years"JnJW'
coffee houses there is Hungarian GypsymuSIC,jl1il¢
celona and Madrid characteristic spanishdanceusif
in South America Spanish-American danceJ1Jgelf:
In Vienna and in many (Continued on pa
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, osfonishinq proqress-Irom a member 01 motion
NanJ./e[/imans 10 soloist wilh Tosconini--oHef'S a stimulating
~dlle c~r~hesopportunities fhaf are still to be won by the
!J1rlrpleOle. In two yl!(lrs, Miss Merriman has traveled Irom
rilll~eop0 occloim. Bul those tvo years were !)fe~eded by
o~cl~lly~ d and unbelievably hord ....ork. Born In Pdfsburgh,
Ille~llles,U y removed fa Los Angefes in 1936. Before she
Mill j,/er~mtnchool she dreamed of studying singing, Locking
!Ji~eJhl9, s uninterrupted stuay, she mastered stenography
Jle lIIeans or mmercial position to earn the money lor her
Q]dloo~h: ;:acficed be/ore eiqhf in the morning, worked ot
le~on~ d k from nine to five, ana then rushed to her teacher,
!ero, ce " n hersell 0 pupil 01 Marchesi, after business.
Ah:1astills; ;Iudenf, Miss Merriman entered motion pidure
WIII~ k as one 01 the unseen group that provides ensemble
Jor;~,¥I'or.'films She says that this was splendid practice in
!OCCllln~,~~ and ·repertoire. By 1942, she was ready to Dudi-
~lll',r~hJCincinnati Opera Contest, and emerged as ....inner.
flMmde her debut cs Cieco in "La Gioconda," with Mar-
llemae . f I 'I' d. II' d ....on immeJiote success, earning no on y pUD IC an
fl'~1,Ilion proyal but the inlered 01 music patrons who wished
a~I,:: Opmethin'q" lor the qi/ted girl and asked what that
~ /0[,10" should be Miss Merriman replied that the thing
J0III1ntng '. d d . h

Ine wonledmosf wos a period 01 concentrate stu y, wd auf
I~ ot ....ays ond means. She was granted a year 01 work
1II1ho

rr
tindnnotiColleqe 01 Music where sne coached with

lfi
e
Lonard.Atthe end of thaf year (1943), Miss Merriman

e:le;e//he FeJerafion 01 Music Clubs Contest which provides
, in several branches 01 performance, and one fifteen-

~;:~eraaio broadcast lor the besf 01 all tne "",-inners, Miss
Merrilllancome out 01 the confest as the only winner of the
glOodprile 01 $1000, in 011 JepoTfmenfs .. In May of 1943, she
lIme lor the firsf time fa Ne\lf York. wllh an NBC c~n!rac;.
fJodly one month lofer, she wos odyised that Tascanlnl hod
!r:ard her oyer fhe oir and \lfishea to meet nero Miss Merriman
(oo/esses fhof she trembled so 01 the meefing that she could
!lorcelysay "How do you Jo?" Moestro Toscanini put the girl
1II !erease, laid her Ihal Ihey \lfoufd simply "talk music" that
Jay, and ao no singing, Buf 0 week lofer he ~ummoned her
alain,heard her sing, ona engoqed ner as sololsf for on 011-
1erdi program (Juring the broodcost 01 which there came the
lews 01the loll 01 Mussolini). In the two years since her qrriyof
I! New York. Miss Merriman has oppeared three times as
lO/Oil/with Tosconini; hos seen her prize radio "spot" ex fended
i!lo 0 regular NBC leoture; has sung the sofa port in Leonard
B1rnstein'l "Jeremiah"; has been oUered a manager's can trod
~yCalumbiaConcerts; has joined the Yidor Records group 01
,eJ·lealartists; hos appeared wifh tne New York Philharmonic,
u!der Roazinski; ana has presented a large number of recitals,
AIO rising young ortist who has established hersefl the hard
way,Misl Merriman speaks fa reae/ers of THE ElUDE about the
lequililesfor public success, -EDITOR'S NOTE.

"ITIS WONDERFULLYEXCITING to talk to THE
ETUDE, which has been of such great assistance
to me, Only a short while ago I was a student

myself-indeed,I still am; and while I do not yet
'knowall the answers', I am happy to tell of what I
have learnedin getting this far. Most ambitious young
singersare eager to knowone thing: How can I get a
start? The best answer I can give is-make yourself
ready for any start! It almost never happens that a
'firstchance'comes in the form of the work one wants-
mosttodo! The student who dreams of Lieder inter-
pretationseldombeginswith a Carnegie Hall program
ofLieder; only by the rarest good fortune does an op-
eraticaspirant begin with a leading rOle! And yet the
all-importantstart must be made. My belief is that
any start is a helpful one-provided that it offers op-
Portunitiesfor learning and development.

Choral Work a Stepping Stone
."Don'tscorn the chorus. My own work in motion
PIcturechoruses was of invaluable help to me-long
beforeI even dared dream of the wonderful oppor-
tUnitiesthat have come to me. Chorus work gives you
a.chanceto be heard, to make yourself known to prac-
healmUSicians;it provides wonderful drill in reading,
andacquaints you with various styles and types of
mUSic.Actually, the kind of work you do is less im-
por,tantthan the spirit in which you do it. If y?U be-
behe\'ethat chorus work is a disgrace, you'll smg as
IfYouwere under a cloud and the chances are that
YouWon'tstay long in a g:oodChOl·US!If you look on
Itasa chance to do your best, to shoW w.hat you'~'e
capableof, and to learn to do better, you probably WIll
dobetter!
"Despitethe splendid advantages of radio work, you
SOmetimesfind singers who feel that radio is a sort of
lastresort-a field to seek only when other chances
havefailed to materialize. Now, there could be no
greatermisconceptionlFor the right people, radio offers
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tremendous oppor-
tuni ties--opportu-
nities to be heard,
to advance, to de-
velop. It seems to
me that,- before
rushing off to con-
quer New York, the
serious young singer
would do well to ex-
plore the possibili-
ties of his local ra-
dio station.
"For one thing,

radio work is about
the best vocal mir-
ror we have. If peo-
ple listen to you at
all, they listen to
you intently; they
have nothing else to
do and there is
nothing else to dis-
tract them. For that
reason, anything
you do, whether
good or bad, seems
intensified. A full,
free, pure tone
seems to sound
fuller, freer, purer
than from the stage
-not because the
engineers 'do' any-
thing, but because
that tone reaches
its hearers more di-
rectly, more con-
centratedly. Simi- .

I . eaknesses in vocal productlOl1 that might pass
lar y, :v d I 'om the stage leap out glaringly from the
unnotlCe I ' 'd' d d. t il a successful career 111 ra 10 eman sradIO 1 Ac ua y, . d' t

b' t ossible vocal productlOn. It deman s a glea
the es P than that but let's take one thing at adeal more ,
time.

scala of full tones
on long, exploring·
breaths. But the
less you sing in the
early stages, the
better you'll sing
later on.
"Defective diction

is mercilessly re-
vealed by radio.
Here again, a lack
that may possibly
be covered up on
the stage, where lip
reading and facial
expression serve as
(unconscious) aids
to the audience, is
accentuated over
the air. And good
English diction isn't
enough! Every word,
in every language,
must reach the lis-
teners in complete
purity. In mastering
a song in a foreign
tongue, it seems to
me that the words
need first attention
... even more than
the color or mood
of the song, because
mood and color al-
most always derive
from the words. My
ownworking plan is
first to make a good
translation of the

song and from it to familiarize myself -with the mean-
ing as a whole. Next, I make a word-by-word trans-
lation. This may violate the smooth flow of the poetIc
significance, but it is immensely helpful to see exactly
how the word-meanings fit in. In third place. then, I
try to have the original poem read over to me by some-
one who speaks the foreign language absolutely cor-
rectly, Knowing the meaning of the words, it is r~-
markable to see them come to life in pure enunCI-
ation. At this point, my study properly begins. I go
over the words repeatedly-fifty times if necessary-
with the expert who has pronounced them for me,
listening sharply for lingUistic nuances and duplicating·
them.

NAN MERRIMAN

Radio-A Merciless Mirror
"Nothing is more important to the radio singer, (or

th f l' that matter), than correct productIOn.
to any at t~~: the ambitious student shoUlddo is, not
The fi~~ice vocalises, but to assure himself that ~e has
to pra hits him sing naturally and Withouta teacher woe 'y .

. If ou visit a new teacher who says. our VOIce
~tram. orJenal-withill two years, I guarantee to have
is p~en the Metropolitan opera!' get out of his studio
you In The student shoUld spend the first
as fast as you can. th b t t h'. ears of his \loca.!work, under e .es eac el
thlee y fi d· the mechanics of productlOn-breath
hecan n,oo 1 I dI port resonance exercises, sea es, sea es, an
contra, SjUP I "t that ha;d? Of course it is hard! It
more sea es. sn thO

determination, when you long above any mg
takes . our heart out to work through a grandelse to SlUg Y ,

"FORWARD MARCH WITH MUSIC"

Syllable by Syllable
When a word is long and difficult to say, I divide

it into syllables, and I find it helpful to begin with the
last syIlable. When I have mastered that, I begin on
the syllable before"'it; then the two together; then the
third-from-the-last; then the three together, and so
on until the word comes as a smooth, fluent whole. Of
course, it is best to learn, not (Continued on Page 592)
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technicians of the Sadler's Wellsensemb
months on the production, Whichis p le 'liorl~l\
ing to this theater's high pre-war stan~~a!l:(l:

The Play Must Go On
When the Opera COmpany again trod th

its old home, the thoughts of many ofits e~l~,
have gone back to that Saturday in
when Nazi bombers set the Port of 1.0
the matinee they played "Tcsca." The . ,
before curtain fall, and bursts of gun~Ire~'lient~
the crashing chords which bring theo~ n:g1W.~~

Afterwards, from the theater's roofI a~!rJ:l,
fire-engines and converted taxis traifug watehel~
ing from all directions towards the Tha~:~'~
cloud of dense black smoke over the riv ,~ilfu~
bigger and white puffs of anti-aircrart fireel ~W!~
blue sky. That evening the curtain rang S]Je(~(1j~
"Faust" being given. But the fires that ~~as,~
Mephistopheles paled beside the sevenre:e blItlH
ttons incarnadining the night sky outsiden

['(I~

The next time I visited sadler'sWeIJsw~inOdtll,

'1 CAN oNLY GUESS at ~he large number of

Otb.._yadults who "would like to study music,
,....,t-" I was one of them. One evening I told

btl d "I'd like to start piano lessons next fall
Ill!' husba.nhlldrenare in school and someone else hasdie!:: cmeetingof CampFire Girls, the P.T .A. jobs,
thew Y" He bluntly asked, "Why wait?" The fol-
and. so:~day afternoon I took my first piano lesson.
lofillg weeklywash was done that morning and so
1~~e usualmorning housework-enough to salve
(a5 e lence. The point is that if one really wants
[ilj' :~t~ng,one can find the-time.
t~dk oftime is the biggest problem of busy adults
1M ntto round out life-or is it just the most con-

~'~~W~excusefor their failure to do those interesting
\~~en~ArnoldBennett, in his book "How to Live,"

.' ti hI!s "Wenevershall have any more me. We ave,~d:'havealwayshad, all the time there is." No, we
(iTIllotdenythat every one of us has the same number
~rprecious hours in every day-twentY-fo~r h~ur~ to
~d as wechoose.Finding time to do things IS sam-
\1 a matterof planning. Since time-planning is an
~dividualproblem,my method of getting things done
will notfityourneeds; but telling how my pl~n works
IDij'encourageyou to try one of your own. It IS a fore-
goneconclusionthat once you find the time, the prob-
jemilaImostsolved.
ilifirst considerationis the comfort and well-being

oflD1family. Their comfortnecessitates a clean, pleas-
w,tome with carefully prepared meals attract! vely
don time.The family'Swell-being includes such

~

as careful supervision of their health, keeping
in with their outside interests,

vIng free time with them. The
sen to getting things done is to de-
clelhatis worth while and then elim-

an wasteof effort and all other
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Britain Produces The Piano Never Talks Back
New Operatic Success

b'J Joan JlttlefiefJ
I Well-Ennwn feature Writer and Music Critic

tasks. Perhaps you think, "That'~ not the best house
keeping." We won't argue. My goal is not immaculate
housekeeping, but intelligent, pleasant homemaking.

Now that we have plenty of time, may I tell what
has been learned in these few months besides how to
playa pretty tune? Our children had been taking les-
sons on the piano for several years but not until I, too,
started stUdying music did I realize the problems faced
by all students of music-children as well as adults.
It is with the hope that others may be helped that I
offer an analysis of our problems and their solution.

The first problem to arise was that of finding a
teacher, preferably one outside the family circle be-
cause she could give more impersonal instruction and

others. When rested and unhurried it is easier to do
well than when tired or worried about something. This
has taught me to give my children a fair chance Py
making allowances for them When under par phys-
ically. We also have no more rushing off to music
lessons accompanied by nagging.

An Amazing Coordination
A new appreciation of children's accomplishments

has resulted from my taking music lessons. Adults can
expect to grasp more quickly than children the prin-
ciples of harmony so that "music makes sense"; adults
can reach an octave easier and therefore may find it
easier to play chords; but children have more flexible

fingers and are not so slow to make
them behave. Did you ever stop to think
that a pianist coordinates simultane-
ously and harmoniously the mov..ements
of the eyes, the foot, both hands with
different fingering in each one. and also
listens carefully while playing even a
simple piece? It's a wonder a tot learns
to play at all! Probably no child would
if he weren't enjoying it.

The enjoyment of music is very im-
pOl·tant. For the very few, music will be
a career; for the many it should be a
source of pleasure and relaxation. Too
much fussing over technicalities may
dampen enthusiasm while most of us
will criticize our own playing if given a
fair chance. A fair chance can easily
be the opportunity to hear fine music
played as it should be played. HoW
many raucous sounds come over our
radios every day and how few fine mu-
sical -performances most of us get to
hear! May I illustrate one way in which
hearing music played helped our nine-
year-old? She was working on a piece
called The Band Concert. Eighth notes
were played the same as quarter notes.

Her father said, "That's pretty. May I try it?" He
played it ·in correct time. At her next practice period
she was still giving all notes the same value and when
I was about to correct her she said, "There! NoW my
fingers know the notes. They were lazy and walked to
the band concert and were late; now they can run."
Thus her time was righted. I'm sure her accomplish-
ment meant more than if I had impatiently corrected·
her. She had an example to follow, an understanding
of what she was trying to do; that adds to' the en-
joyment of music. Why expect a child to playa waltz
or a rhumba correctly if he doesn't know the difference
between them? Bombs, autumn leaves, and birds all
"fiy through the air"-yet how differently we would
play music interpreting them! Yes, understanding adds
to enjoyment.

DRIVEN from Sadler's Wells in September 1940
by incessant bombing ... pursued by bombs
on their travels in Britain . . . shorn of some

of their best singers by urgent demands of national
service, Sadler's Wells Opera Company made a tri-
umphant return to London on June 7, 1945, with Ben-
jamin Britten's "Peter Grimes," thus conferring on
oattered London the honor of being the first of the
world's capitals to present a new opera since before
the war..

"Peter Grimes" is a work apt to the times. Though
loosely based on incidents from George Crabbe's long
.rarrative poem, "The Borough," written in 1810 when
women wore poke bonnets and men stove-pipe hats,
the opera, both in its music and in Montage Slater's
.Ibretto, is impregnated with a fierce mode .i sense of
injustice; the injustice of the narrow-minded, urr-
chinking mob--of bureaucracy-to an Individual dlf-
.erent from themselves.

Peter Grimes, a lawless, cruel fisherman in Crabbe's
Doem, becomes in this opera a dreamer and visionary,
who is cruel because he is misunderstood. Whispered
about and shunned by the townspeople, despite the
~'eturn of an open verdict, after his apprentice has died
-in doubtful circumstances, Peter is driven to ill-treat
.lnd eventually to kill the boy's successor by accident.
Only the widowed borough schoolmistress, Ellen Orford,
dicks up for him, and her faith wavers when she sees
the bruises on the second boy's back. When this child
through Peter's impatience falls down a cliff, the
townspeople set out with sticks and staves to chastise
him. Peter goes out in his boat, returning after several
days, crazed and haunted
by past deeds. and is per-
suaded to put to sea again
and scuttle himself rather
than meet the fury of the
mob.

Berltozesque proportions rages. without, the
crowd brawls, sings catches, fights, boozes,
and makes love in a way that both to eye
and ear recalls Hogarth. In Act II, the
Plainsong and responses of a Church service
off stage mingle effectively with-Ellen's sick-
ening discovery of the second apprentice's
bruises and her SUbsequent quarrel with
Peter. In Act III, the cries of the mob for
Peter Grimes, punctuate and add pathos
and terror to the madman's wanderings.

The scenes are linked by continuous sym-
phonic music, but sometimes when the cur-
tain i.J up, unaccompanied solo voices alone
carry the story.

Benjamin Britten, thirty-one-year-old son
of a Suffolk dentist began to conceive his
opera in C ttromta in 1941, when, recovering
from a sertou.s illness and homesick for his
native Suffoll:, he began to read Crabbe's
poems. On his way home, he was urged by
Serge Koussevitzky to Write an opera, and
when he reached England in April, 1942, he
asked Montagu Slater to collaborate with
him as librettist. Composing the music (he
wrote every note in his own hand) took him
from Januar~, 1944 to February of this year,
and the completed score, according to Tyrone
Gut~rie,. Di:ector of Sadler's Wells, 'WhO has
carrIed It, IS ··as outsize as a St. Bernard
dog-."

Two hundred singers, instrumentalists and

is "a week of my lite" as an
By half past nine every

the house is tidied up, the r,irls
ponsible for their own room.
of Monday morning is spent

. The soiled clothes have
ready for washing as they

were Picked up during the week; they
have aJso been soaking overnight to
I~ the washing time. This 'Saves at
least.ane~half hour on Monday.My own

tice hour is from one to two
afternoon. Monday from two-

three-thirty I take a lesson.
after tha.t I'm home to bring
clothes,saving a later sorting
haVing two baskets ready as

t thes are taken from the line--
one the clothes to be ironed and one
forthose to be put away immediately_
.Tuesdaymorning the bulk of the ironing is done

~th onlythose clothes which really need it being
SCENE FR(",M ACT II OF "PETER GRIME!"U'Oneu. This eliminates the sheets, underclothes, and

00 on Whichlast longer when no crease is ironed into
,,' them; theyalso retain that sunshine-fresh fragrance

1940, when it had become a. rest centerIO~;be.tter,Afterpractice time I meet with the Camp Fire
two hundred and fifty bombed_outpeople.t\.~~~rrlsforan hour. This guiding of tomorrow's women
an~ women slept in bunks under thesta~e,IllOtiJ" 18 my war·time service to Uncle Sam.
wele bedded down at the back of thep,14 ti>' We preferhome-baked goods' so the baking is done
and babies made their temporary homesm th~ WedneSdaymorning and agai~ Saturday -afternoon.
I.r: the ballet rehearsal room, Tyro~eG~~~~~W~dn~daYaf~r t,wois spent in mending, ~ewing, ~nd
his wife (w~o also slept on the prenusesJ ciJ, ~~g, the uomng. Thursday morning IS the t~me
food, supplled by the London CountyCOunIII r wntmg, Visiting the public library, or sewmg.
spent most of their lives, assisted bY the ~ ThurSdayafternoon is for calling on friends,. or doing
master and his wife and membersof the ~D1~ SUchOccasionaljobs as cleaning the refrigerator, the
and theater staff, washing up dirty croee Cl~e.ts,the Windows,or working in the garden.
readiness for the next meal. ·ell h Maymorning I shop buying once weekly in a two~

Yet . th d k d Mr Gutbn OUr trip' t ', even m ose ar ays, ' goI~ da. ltlS ead of spendil1O"one-half hour or more
determined that Opera should not die.He J~ ily. Wheneverany supply ~ets low it is put on the
gether some of his best singers, inclUd1D~lt:ket list thus avoiding that extra trip when some-
Cross, the leading soprano, who sUbsequenll'i~~ca g Wasforgotten. Saturday morning the house is
came director of the Opera. Company,and, ~ refU11ycleaned.
orc~estra. of four, in which the conductor,~o~~Of~Onday a.nd Tuesday eVenil1.gsare kept for m~eti.ngS
COlllllgwood, played the piano, and a 'af) a damp:F'ue Council, Parent-Teachers AsSOCIatIOn,
about a dozen, began rehearsing ''The :Marfl~al; ~ mystUdyclUbs.All other evenings and all of Sun-
Figaro" for an experimental tour of ~ til il~arefre~ td be spent with the family. Of course
smaller towns. The scenery consistedofti\~aJ th e&s sometirnes interferes with this program; bVt
fold screens, the furniture of two chairsa~e~ ensome of the free time can be used for necessary
While chorus members also (Continued on OCT
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MRS. DOROTHY PIFER BUCK AND HER DAUGHTERS

criticism. We also took into consideration her pleasant
disposition, the accomplishment of her oth~r students,
and the fact that she lived near, A teacher 1~necess~ry
f . most of us because she can explain puzzlmg details;
01 "" to he,·she will furnish the incentive to measure up

~xpecta tiol1s and study each lesson well; and she can
detect weaknesses and help overcom~ th:em. Of course

·n have to pay' her and therem lIes another of
yoU WI t' w ·thher virtues: you will want to ge your money s 01

and \vin work hard.
We Analyze Our Study Problems

At first, one distressi.ng ~roblem for u~ was. that of
finding adequate practIce tlme. A~ adult s WOl~,c~m-

'1 ervice work clubs and fnends take hIS plac-
mUlll y S "h I t· an ·lt· time' a chUd's schoolwork, cores, P ay Ime, (
l~e d t' ke h"s practice time. Our solution has beenfnen sa. 1 t·fi d out where our time was gomg, to p an a lrne-

tohnd"'e w'hich has been explained, and then to take
sc e UJ. ·t· . 1 t D 'a definite time for practice and keep 1 mVlO"ate. Ul~
. th t t'me we act as "private secretary :0 eac
ll1g a 1 - d ·k· f'her answering the door or phone an as mg 01 a
ot, offering to have om' "boss" call back later.
message or . f' t . it alsoThis gives everyone _8 sense 0 l~por anc~,

. t our piano in a receptlve mood, and thebnngsUS 0 . 'tuninterrupted practice makes po~slble grea er concen-
t 'ation and a feeling of accomplIshment.,
, . mUSICcomes easier at some tImes than atFor me,

"FORlf7 ARD ldARCH WITH MUSIC"

Well S~q Roles
,This grim tale, enlivened

by some good character
drawing in the minor parts,
is enriched by exciting,
30metimes cacophanous and
occasionally lyrical music
which is always of the the-
ater, adding life and color
and emotional content to
each dramatic situation.
Peter Grimes, a tenor ;tole,
:3. beautifUlly sung and v.'ell
~cted by Peter Pears; Joan
Gross is sincere and moving
as Ellen Orford; but, as in
"Boris Godounov" the
Chor'us bears the main bur-
den; and seldom outside
Russian_ opera has one
heard such vigorous, exci1;-
ing chol·uses.

In the second scene of Act
I, which takes place in "The
Boar Inn," Whilea storm of

Enjoyment in Recitals
Whil'e considering the enjoyment of music we must

not forget recitals because they are an import~nt
source of encouragement to the students and of satis-
faction to their parents. The beginners hear the more
a.dvanced students play music as they will soon be able
to play it; the advanced players can gain new con-
fidence. by comparing their performance with that of
others and realizing that they really are making prog-
ress. It is always interesting to notice the difference
in technic and ability sh0\1ln (Continued on Page 586)

PETER GRIMES SINGING OF THE CONFLICT OF THE SOUL

"FORWARD MARCH WITH MUSIC"
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Music: in the Home

What Now, In Radio Programs?
1\.,THE TIME OF WRITING it is im-

possible to prognosticate the ma-ry
changes in radio which will take place

with the end of the war. During the war years,
radio has proved itself a potent force. With
its political connotations we are not con-
cerned but in its work toward morale build-
ing .and keeping the fighting men in touch
with horne, radio has done a job which cannot
be underestimated; and it is of this side of
radio which we shall speak. The rebroadcast
to all parts of the globe of great musical pro-
grams not only served to stimulate and en-
courage the spirit of the fighting music lovers
(never before in history has there been a
more musical army) but also served to awaken
in others a love of music of which they had
never been aware. Men will come home from
the far-flung fighting fronts eager as never
before to hear the best in musical programs on
the air, and their own enthusiasm will un-
doubtedly be conveyed to their family and
friends.
Of radio in wartime, Paul W. Kesten, ex-

ecutive vice president of the Columbia Broad-
casting System, recently said: "The six years
of war that have now ended in victory for
America and her Allies have demonstrated, as
never before in history, the unity of man-
kind in the one hope of lasting peace for the
world ... we in radio are proud to have
brought men of good will throughout the
world so much closer together in spirit, in
thought, and in deed. Instantaneous world-
wide communication was not born of this war.
But the six years now drawn to such a tri-
umphant close have seen it mature and come
of age. With the dawn of this new era, we
are deeply conscious of our solemn duty to
continue serving America and the rest of the
\7orld in peace as we have in war."
The freedom of the press and of radio in

America during the war years has turned the eyes and
ears of the world our way. The excellence of our mu-
sical programs has pleased no end of listeners in other
countries, and the rebroadcast of many of our best
programs will unquestionably become a cultural part
of many foreign nations. Listeners in distant lands who
do not have comparable musical broadcasts Will, if
their own radio stations fail to supply them with Amer-
ican broadcasts, undoubtedly turn to short-wave to
get the best from America. The responsibility of Amer-
ican i'adio in peacetime is made greater by virtue of
the splendid work it did during the war years. And
where foreign ears would not find full enjoyment of
our multiple variety shows, they will unquestionably
find great pleasure from our best musical broadcasts,
becau~e the language of music needs no translation to
make it understood.
Looking back on the summer broadcasts we are made

cognizant of the splendid jobs done by various musical
organizations-the concerts of the NBC Symphony
Orchestra, under the direction of Dr. Frank Black,
and those of the Philharmonic~Symphony of New
York, under Artur Rodzinski, Dimitri Mitropoulos, and
others. Dr, Black has programmed music which every-
one.loves, and he has revived a number of works too
seldom hea.rd in the concert ha.ll. He also introduced
for the first time on the air several important new
scores. Among the seldom-heard works, we recall a
performance of Tchaikovsky's Concert Fantasy fa!'
Piano and Orchestra, Opus 56, with Leo Smit as solo-
ist, and among new works there was Morton Gould's
ConcGrto for Viola and Orchestra, with Milton Katims
as soloist, and Dr. Black's Suite for Strings, arranged

ARTURO TOSCANINI

from Bach's sonatas. The many soloists featured in
the concerts of the PhilharmoniC-Symphony Orchestra
gave music lovers opportunities to hear favorite works
played by favorite artists. Details concerning soloists,
guest-conductors and works to be played during the
coming winter season of the Philharmonic's concerts
have not been announced to date, but one can expect
a highly gratifying season with peace.
The return of Arturo Toscanini to the podium of

the NBC Symphony Orchestra on Sunday, October 28
will be anticipated with great expectancy. In an article
on the conductor in the August issue of International
Musician, Cecil Johns said: "Arturo Toscanini is so
much a part of our lives, Political as well as musical
that he seems the very essence of humanity ... W~
have cause to be thankful, in this day of complexity
and chaos, that we .have such a one standing among
us firmly and uneqUlvocably for the right, that we live
contemporaneously with him wh6 unites the greatness
of man and mUSician, who proves in his own life that
to be immortal is in reality to be human." But to
T?scanini. music making is not immortal; he views
hIS work as a conscientious effort to reproduce the
th?ughts and. w~shes of the composer as honestly and
falthfully as It IS humanly Possible to do. It is not he
~h~ departs from tradition, one finds on studying the
SCOle,but others who see:;;:to impinge upon our ears

-"FORWARD MARCH IVETH MUSEC'

new conceptions of old works.
What changes the end of the warWillnt,

in radio it would be hard to ProPhesvat~
time. Television will undoubtedly~~
greater reality in the near future and ~
quency Modulation will add immeasurab~
radto reception providing it canbe bro~
into the home In the right way.NewDl1fut
or broadcasting will be broughtaoout by
changes in stud.1o bU1ldlng, Radioamust>
w1ll be better served by the modernimJIM'
men ts In radlc studios, Recently,S~'
WOR-Mutual's New Yorkcenter-anno~
the rebuUdlng or some of Its main.\100:::
along postwar Jines. Like otherraillQ Ii.
works. Mutual has round It necessaryWel'
pand Its broadcasting tacUitiesto aOOlJl1Illl,
date the increased sustalnlng andconlnmtii
program schedule or Its NewYorkstalk1
WOR. Three new' studios, costingill 6:
neighborhood or 1150,000, are kJ be approt.
mately twenty-five by forty feet,andwmm
completely alr~condltloned. The~lm:ri
equipment. or postwar design,Incorporalen:
the Improvements developedsincethe
facture or equipment was d..iscontinuedb)'ui
war. The studlo walls, we are wid, will ~
"floated" and the ceUlng suspended\(I a1t
the transmtssion ot sound throughtheffilI'
tural building. The most modern acme:
techn.1Quc will be employed.
Columbta·s American School01tnt!

opens its sixteenth year on OCtober1.AIaf1';
aucUence tban has enjoyed thesep~
during the past fifteen years will heartil
programs or the 1945-46 seasonowingIli
change 10 broadcast time. ThepreviolLlmDt'
Lng period gives way to a late afternooaD!J.
5:00 to 5:30 PM, EWT, Tbe fivew,,~ybol
casts wlll be: (Mondays) ''The story01A:If-'
ica" a new series dramatizing the d~~'
op~ent of American life and instil~'

, the(llliD(Tuesdays) "Gateways to Music," featurmg
d ) "TheM"bia Symphony Orchestra; (Wednes ays 'd'

of Science'" (Thursdays) ''This LivingWorld,,
' Iss ,(pnda1iyses of current events and social ues, '.

"Tales from Far and Near" dramatizationsoJ (\1", wg
temporary and classical literature. In arraD~pre~
shift of time, COlwnbia announces 1t has coIl1 oft
a plan to make the hour 5 to 6 on Fridays,ODe ,

l' t ng The!,most attractive Periods tor family 15 em ' ,"
and half of the hour will continue to be O~UP:i;
Cimarron Tavern and The. Sparrow and t :I'iO~'
heard respectively at 5:30 and 5:45. These. of~
grams, one recalling the drama of the ope~gJDO~
Southwest, the other depicting adventure 'daJlltl
peacetim.e aviation, are presented under.gU~nyalf,
Dr. Arthur Jersild, Consulting PSyChOIOgIStm.
Programs for Columbia Broadcasting Syste L1Il ~
Alfred Wallenstein, mUsical director of th:ctwg~geles Phill)armonlc Orchestra, who Is condoand 0:

NBC Symphony concerlis of September 3tual'sM
tober 7, recently resigned as director ofMu tciU f,

York station WOR. Hereafter, Mr. Wallensphili....
devote all his energies to the Los Angeles1filI~
monic, and his broadcast work in the futU:iD,s~j

in association with that orchestra. wallell5"ol)'ll~
, g unUS""for program making and for sponsorm d OOueer¢

concerts-his series of Mozart operas a~UtU31nY
and of Bach's Cantatas heard over the 'J! unqlft·
work are still the talk of radio circles-W\s.ull'll'
tionably place him in the forefront of Anlen .
phonic conductors. daY]l1,~'

Invitation to Music, Columbia's wednespa1C1$
symphonic program, still (Continued on ,
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A RE~IARKABLE CAREER

-ras MIDDLEWEST."By Leola Nelson
.1 STER OF u. .

"lliSle lILA 230 Price $2.50. Publtshers, The
l' on Pages .
sergma". f Minnesota Press.
vuilrerslty0

a of a Scandinavian-American.
':'his is the. ~a~sen who came from Norway in
? MeliUSChr~a: a bO~of seventeen, and by dint of
l!!lJwhenhe t al ability, enormous patience. and
ha", labor,na ur t d one of the most widely hailedttts orea e
Illl1.llcal guts, mzations in the New World, the

I horal orgamusicaC . of Northfield, Minnesota. .
fit.OlafC~Ol~,Norway included many accomplished

!lis family ,I~ DS and Melius soon learned to play
~mate,urmUSlcla 'n the clarinet and other Instru-Ii the orga , ,
the VIOn, h ouId take part in ensemble work.
roeuts,so t~at h: ~ttled in Oakland. California, but
In ~enca Washburn, Wisconsin, where he re-
!!Jon\lent to . tment as a band director. Later he
(~iredan a~pom lis where he took an active part
. to Minneapo , . 18.7movea , d ducational work of the City. In o s ,

inthemusic an de his wile went to Europe, and he
~~ristianse~~~e Leipzig Conservatory, studyin~ with
I~!ere~tered G tav Schreck. He received a diplomaHans Bittan us

in 189;903 he was called to head the music depart-
In f st Olaf College (then thirty years old), at
ment0 '. seta and raised the musical reputa-
~mth~el~h~~~t~tuti;nto exceptionally high levels.
lion th d'd. pioneer work, resulting in the great
There e I d A tea

OJ f Choir,which has repeatedly to~re men, , '
st, a, ult,'tudes with its fine mUSIcal and spu-il1pressmgm

itualcharacter, 'th the St. OlafFollol'i~nga European tour WI . .
d 'n 1906 Mr. Christiansen returned to LeIpZIg,

:~r/he res~med work at the Conservatory. st~dYk-
i compositionand counterpoint with Gust?-v S?hleC, '
a;d violin\l;ith Hans Sitt, both his former. mstI~ctOl s~

Dr Christiansen's ideal of a choral smger IS ex
pres~edin the following paragraph from the c.hap~~r,
"HowDoesHe Do It?" and will be read wlt:h e
keenestinterest by all interested in chora.l mUSIC., e
"Theideal choir personality is one With. CaUlago '

, f I' 'one who IS plastICbuoyancy,and aesthetIc ee mg, . y t
and responsiveto the varying moods of musI~. e ~
thereis another type of personality that fits Irlt~
(hairwell:the sturdy, solid type, which may b~h~~~
pliablebut is nevertheless of real value to the .
Ihavehad many stifI personalities who ~ing. Bac~~
well, It is difficult to find the happy combmatI~~ 'er
allthesequalities which the ideal ensemble sn g
shouldhave."

VOCAL ART ANt> SCIENCE

''YOURVOICE." By Douglas Stanley, M.S., Mus. D.
Pages,306, Price, $4,50, Publishers: Pitman PublisIl-
ingCorporation.

Dr,Stanley's theories have attracted so much atten-
lionthat this very comprehensive book has been long
awaited,The author had an early ambition to become
a singer.Accordingly after being graduated from
Rugbyand London UI;iversity as a student of c~e~n-
kaland electrical engineering he attended Tnl1lty
Collegeand the Guildhall Sch~ol of Music, He .then
stUdiedvoice under some of the most famous pnvate
teachers,only to find that his voice had been COl1?-
pletelyruined by incorrect training. Dismayed by ~hlS,
hecameto America determined to apply his SCle~~-
tifictraining to the ~erious study of the voice. In t IS
COuntryhe tackled the problem with Dean Holmes ~k
Jac.ksonof the Department of Physiology a~ New YO.

t
_

Umversity,and with the aid of the PhYS~CS~epalhe
mentofN. Y. U., the Bell Telephone LabOlatOlleS~t~r_
ElectricResearch Products Inc" he made many ,
Ulng discoveriesHe has feliowshiPS from the Amencan
Associationfor the Advancement of Science and from
(rteA~0u.:ticalSociety of America. . of Dr.

An mdlCation of the comprehenSIve na·ture . I
Sl;>nley'SWorkis that the book starts with a techl1lca
glossarycovering forty-nine pages so that the layman,
, , Ii ·t·ons of tIleIn readingthe ensuing text, will find de m 1
termsUsed
Th ' st ley calls "areaseWorkis based upon what Dr. a-n ,C
oftension"_A, the Actuator; B, the Vibrator; and ,
theResonator.
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The Etude
Music Lover's Bookshelf

Any book here
reviewed mcv
be secured from
THE ETUDE MUSIC
MAGAZINE at the
price given plus
postcqe

Dr. Stanley's delineation of his thesis is too. long to
be discussed in a. short review. It is a book whlCh calls
for slow and careful study, but young teachers and
singers will not feel like missing this very thorough
and thought-provoking work.

THE HY~iN-TUNES OF LOWELL '\lASO,,"

T OF LOWELL MASON-A BIBLIOGRAPHY.""HYMN- UNES ,p .
Compiled by Henry L. Mason. Pages,. 118. nee,
$3.00. Publishers, University Press.

bl' dinner in a big city your reviewer metAt a pu IC - t. Eu 'op'e
g, sincere refugee musicologist from wa1'- 01 n I

LOWELL MASON

who h~s gained
compositions, all

considerable notice by his m.od.ern
of which are by his own adnnSSIOn,
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destitute of anything resembling the human voice of
lody He said frankly, "I do not understand why

~eric~ns pay so mucIl attention to Lowell Mason.
Musically he wa%only a farmer-a Bau~r who ,has ~o
right to any consideration." Perhaps thIs man s ~hII-
dren's children may become sUffiCien~ly identlfi,ed
with American pioneer ideals in educatIOn to realIze
that much of our tremendous musical development
of the present reaches back to the sound and health?
roots planted by Lowell Mason. He was told ~hat If
at any time he might write a simple melody WIth the
lines and dignity of Mason's Nearer My God to .T!ue
he would have some claim for permanent r~COgl1ltI,on:
which his chaotic compositions (now rapidly be.mg
erased from any public interest) never could prOVIde:
Therefore it is a real 'pleasure to welcome Hymn

Tunes of Lowell Mason-A Bibliography," by ~~l1l'y
L Mason Lowell Mason produced a total of SIxt.een
h~ndred ~nd ninety-seven hymn-tunes, four hundred
and eighty-seven being adaptations ba.sed upon melo-
dies or upon motifs selected from other sources.
Born one hundred and fifty-two years ago at .Med~

field Massachusetts he developed a type of mUSIC,for
the ~ong service of the Protestant Church in Ame:lCa:
The chapters, fourteen in number, form an especla~lY
valuable addition to American musical scholarshIp.
The work is published under a grant from the So::meck
Memorial Fund in the Music Divit>ionof the LIbrary
of Congress.

A NE\V AESTHETIC STUDY OF MUSIC

"THE UNDERSTANDINGOFMUSIC."By Max Schoen ..Pages,
186, Price, $2.00. pUblisher, Harper & BrothelS.

Ever since Pythagoras (582-507 B.C,) , and probably
many centuries before, in the incense-?louded Ea~t,
Man has been striving to tell other m.en,Just what tl~~
phenomenon of Music is. and -what It IS n~t. 1:1 thiS
day of dissonance, the term "esthetic" WhICh IS the
philosophy of beauty in the stUdy of any ~rt, maY,seel,n
malapropos and inopportune, since never In the hIStOlY
of the art has such stress been laid upon th.e beau;;
of ugliness as at present. Dr. Schoen, AustrIa? bo
but American bred musicologist and psy~hologISt, has
produced a work which deserves the senous a~d de-
j'b 'ate reading of any music lover who deslres to
1 el "ft f the art"find his bearings" as to the Slgm cance. 0 '
Dr Will Earhart of Pittsburgh, who knows the ::uthor
weil, in commenting about the new work from hIS long'
and rich experience, says: .
"Here is the definitive book on musical esthetICS. ~he

reader who is familiar with the writings of HauslIck,
Gurney, Santayana, pater, Oscar v:rilde, Ortmann. a~d
a host of others will realize, (Contznued on Page 600)
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Haunted by Hanon
.I teach in a school in a fanatically

Plschna, Wolff and Schmitt minded court-
~I:Y.I'm already a fanatic with my U.S.A.
ideas of teaching. Tell me, am I doing
;rrong to .use Harron for the students?
I'hey lov.e It, and ask how soon they can
start on It. Is it useful or detrimental?

-Mrs. E. E. H., Costa Rica.

." know you don't approve Hanon for be-
gmners, .but my nine and ten year alders
Just eat It up-V. M. P., Maine.

I can see your eyebrows raise in dtsap-
orovat when I tell you that my teacher
has decided to keep me on Hanon.

-Cpl. D, B" Chicago.

.All right, ALL RIGHT! The Hanonites
win! ~anon haunts me day and night.
. • . 1 ve been deluged; damned and all
but liquidated by the flood of pro-Hanon
propaganda. • • • From all corners of
the. earth, except the Axis-lands, Hanon-
lo:vmgRound Tablers are protesting; and
without a doubt the Enemy Countries
have already condemned me to slow tor-
ture for my anti-Hanon activities
The le~ters above are quoted becaus~ th~;
are mfld and unreprovlng. You should
cee some of the others!
.well, Round Tablers, I'll have to ad-

mIt. the fact that Hanan has survived
..ustdly all these years; and since so many
of you swear by him and at me I am
finally persuaded that there must ~till be
plenty of life in the old boy. If you and
your students regard him so affection-
ately, and find those dull exercises so
stimul~tiug and helpful, I'll withdraw allu:y objections with as much grace as pos-
SIble (which ain't much!). , .. What's
more, I'm goiuK to take your advice and
~tart right in now to practice him to see
::f I can't learn the secret of hIs suc-
cess .•.. Such penance will no doubt be
good for my soul, and in the end per~
haps even I will become Hanonized
Good heavens-who knows-if I live'l~~;
enoug.h I may even come to grips with
Schmitt and. Pischna!

From Pennario In India
Since returning from my last entertain~

~ent tour of this region (China and
u~a) I have played many programs at

,:arlOu~ bas.es, hospitals and Red Cross
C!ubs. In tillS large area of India. At la~t
mght s concert. there were soldiers 0';.
leave from China and Burma in the audi-
ence. Tomorrow's performance in a hug
out-door theatre will be for personnel o~
a large Air Force Installation .••• Asb0thuknow. I play music to please all tastes
o classical and popular, and my pr~:

grams always feature a group of selections
.reques~ed by the audience .• , • I expect to
~~~e In a month for another tour of

Ina. _

As you .may imagine practice conditions
art; ~nythlOg but favorable. The only good
porn to cite is that at last we have pro
cured an upright piap.o which is not i~
as hopeless a condition as the broken:down
o.ne I have been using. As to actual prac-
tIce, I am. never alone in the -room; and~e~:a~f :nnwnerable distractions. Tran_
swarmf~ 0 ,s are alwa~s lounging about,

g. round the plano requesting tho
o~ that, nwnber, and altogether maki~:
p easan "nuisances" of themselves Of
~ourse they dC!not understand when fi~allt beg off. playmg their "favorites" and t y
o expl.z1n to them that this is the on7
short tlm~ I am given for practice. Th~
i~ct re~am.s that it is next to impossible

practl<;e m a room filled with people!
th !low ,I ve managed to accomplish any
, mg a all, I'll never know. Mind -
~O~d~?t ~on;plaining about the pra~~~~
instru:~~t " m Ivery grateful to have an
I 0 pay on.
n reply to your question as to what

The Teacher's Round Table

COTTespondentswith this Depart-
ment are requested to limit Letters
to One Hundred and Fifty Words.

I've b t·B h e,en s udYmg: I have memorized
ra ms Second Concerto, and have dis-

cov.ered .beauties in it that had passed Ul1-

n~t~~ed In the perfonnances I have heardfl .... Also some of the pieces I have
earned or reviewed are: The Arthur Bliss
Concerto, the Rachmaninoff Third Con-
~e~o, the Brahms-Handel Variations the
Cc u:;nann Symphonic StUdies, ~an
hOP.ill. EtUdes, Brahms Intermezz· y

CaprICCiOS and E-fiat Rhapsod land
the Liszt-Paganini EtUdes th ~ s~~~ of
bert Prelude and Fu ue in e ac. - AI-
Bach-Tausig Toccata

g
and :;. MaN':, the

Min d ugue tn D
dels~~h~~ ~an~ shorter. pi~ces like Men-
BaUade in ;~:ti~~;;.~Ct?,~,~ho~in'S
a~d. So!!,etto det' Petrarca Non lOo4sptro»
DlnlcuHHeifetz "Hora St ',,' the
forth. accato, and so

I also" have many th d .
eets. I conduct we~kl er utles ~nd proj-
Ap,?reciation and h<l.v~ ~la~fs l~l Mus.ie
whIch much interest has been ~ ub In
And I am an old hand .own.. , .
noons at army cones aJ spendmg after_
reports, letters of tran~ot: ~nee, typing out

. requests for work ~IsSIon, requisi tions.
vision H d or :rs. reports to Di-
doing Otl~a cauarters, hIstorical data, and

er epartmental clerical work
-Sgt. Leonard Pennario, India.

Conducted by

Mus. Doc.
Noted Pianist

and Music Educator

Mozart and Grieg
.Why do you dislike the Grieg second

plano parts for Mozart Sonatas? I think
they are very charming. Of course they
are ~ot pure Mozart, but what of it? The)
re~md me of a salad I once ate of oranges
wItn horseradish dressing! Unusual? OF
COURSE, but very good. Since you have
shown such good judgment in so man
other cases. I'll overlook tbis rnlnor erro;'

-V. K., Michigan.

:1ust now, following your precedent I
tned your salad recipe. . . . Yes I t~o
found it unusual, but regretted ~poiling
one. of those luscious, sun-kissed Cali-
forma ~ranges (picked from my garden)
by addmg the horseradish sauce
:"-;ter all, it's only a matter of tas~ i.s~·t
It. I prefer my heaven-kissed M~zart
pure and unadulterated. . . . You a :
parently don't mind the horseradish p

But WOwl I d·d ....
ld 'b . 1 n't realize horseradish

cou e that hot!

Sitting Still

fo~rooY~~1 b~~iIsh~ve been criticized
their playing. I wrna~d a.nn movement in
them make a 10' nut that several of
Should I' ., of unnecessary motions

lUSlS on them keep' ng b .
quiet Whenever they play? I a solutely

-L. F. R .• Texas.

Have you ever heard Ethel .
cyclonic electri 1 SmIth, that
Who PI' . ca .organ "popular artist"

ays WIth her fiand knees d ngers. arms, feet
, ances on the P d I

moves her Whole b d' e a s, and
the music? She cert~nry ~ :~th~, with
one Who sits still," she ~iz. An~~
be playing the oro-an" says, shouldn t
add fervently "Or ':>tl . ~ . • To which I

A ' le ......Iano' ..nd I'd rk ~.
young Child ehto s~y al~o that any very
plaYing the ';a~ SIts stIll isn't enjoying
dren first love mO' : • : The reason chil-
eXhilaration it giV~I~hIS for the physical
the lift, the kick it ~ffo~m, the propulsion.
are very youn .ds. So, when they
about as they gpl~;r~I~ them to move
too exaggeratedl t of course not.
adolescence as thY' '.' . Later, toward
emotional relea:~~lscov~r spiritual and
they will calm do plaYIng the piano,
few Who do not wn soon enough. The
more quietly by 'b c.an be taught to sit
accuracy, speed a;~ng Shown that aim,
achieved by a 1 . Power can only be

/IFORW A _ P aYlllg approach Which
RD MARCH WITH MUSIC"

ISuch a letter puts us comfortable com
P acent stay~at~homes to sh ,I ~

And that -and so forth at the a~e. , ••
~ennario's list of pieces is a en ~f Sgt.
m heaven's name he fi d . gem. How
or review such· alar n s tIme to learn
those conditions is i~e repertoire Under
me. comprehensible to

Note, too, that he doesn't c .
the Indian heat Which is a om?lam of
does he gi'ipe about 'the fufIiallmg, nor
the smells or even the ha k ,.the bugs,
down to snatch chunk WffS WhIChswoop. so oodfrkIt or a piece out of _ om your
stand in the mess line your arm as YOU

so~erhapswSUeChhordeal~ a're good for the
..•. ope so. F'·

or artists in America tdd" ew plamsts
endure such discipline. ay have had to
to _the greatly gifted '" All honor
taking it so cheerfully ;;;gt. Pennario for

on the chin."

employs the least possibl
As a matter of fact ~\I'a,t~f1Ili

and adults sit altogether~ ~d~iS},
at the instrument. I QlJ unmci'l;
of US a lot of g~'~~O~ddut:
slight back-and-forth or .~tlvatl
in Sl\!eWardSl>

g as we play, in orderto1 "
these tight, pent-up bodi or.
movement of a relaxed tlJes.The
keyboard need not becoma ~oo o:('t
And to demonslrate feather.:~I~
tips doesn't mean flopping and!1'
all over the place. OJ

Yes, I'm afraid that's justIllle
legacy from the crustyold"pedag
who taught players to sitstIJlidlyW
the keyboard like ancientoakswilli'
rooted solidly to the ground,!litD
movement Whatsoeverofthe"trunk,'
with Just an occasionalslightru"iJe
the outmost branches andleaves...
and fingers) .... It is notnecessalJ:
you or your children to playtha~
W1I~ssyou want to.
Have you ever watched ArtuxRe

stein at a concert? , .. There'sp1I

eXhllaIation for you! ... Andn~
objects to it, either. , ..
So, please don't curbyourYOlIDl~.

dren too much,

A Teacher's Self C~ecl
Your test for a "Su~rior Teacher"Ii!

a tough one. Now could you givemel16
fOr "Ordinary Teachers." for !hooeoh
who teach young children almostencre~
••• 1 mean somelling tangibleto ch!l'k,~
on after a lesson to see if weare_
the reqUirements of a goodteacber,,,

-W. L., Virginli.

Tha t, too, is a tough one!r did ~
trust my own "tests" so I consultedi'
Mary Jarman Nelson (Florida),
author of '"The Two of Us";wgether
devised the following after·the·l·
check-up. It omits all obviousand.
cific matters of materials,technic,ro
and so forth, and considersrather~
items which often escapethelea&:
attention. Here are ten "tests":
1. Did the lesson includea varletr

musical experiences besidespiano)t·
ing? Examples: rhythmic body·Ill,'.
ment or "conducting," ear tyainC,
blackboard work listeningtQasbOrl~
played by the te~cher, singing,playiD!
percussion or other instrument.
2. Did I watch the pupil'Satwn·.

span, stimulating concentration
avoiding fatigue, allowingthes!uden1
move about freely during theJt".
changing position and soforth? .,', dO;'
3. Was the pupil successfulan "

mended at least once dW'ingt~e!~
4. Did I give him a free"chOIce~f

Where along the line? (''What.sbSt~V
do now?" or "What wouldyoUlike
next?") IP
5. Did I talk or tell toomuch,~p~

tng points which might betterhale~
learned through suggestionordlll
out? ~!\J
6. Did 1 find out why be made.

(Continued on page 585) I
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HEN YOU GO to hear a symphony orchestra
do you feel at home, or does it appear to be a
conglomerate mass of persons and Instru.,

? DO youask your neighbor to tell you what that
rnents·.lookinginstrument" Is, or do you know?
"funnYis a quiZto test your knowledge of the sym-
H~eorchestra.Let me 'warn you that if you try to

PbO~theanswers,your score will probably be no better
~:~ifyoucandidly admit, "I don't know:" Orchestral

d musicalterms have a way of sounding quite the" .pllsiteof their meamngs.
QPscoretwoper cent for each question not sjarreo. The
tarred questionscount one per cent each. .
S If yourscore is ninety per cent 1 should say that you
hal.e hadspecial instruction in the SUbject. Seventy-
fi,e percent is excellent for. most persons. Fifty per
cent is a fair knowledgeWhICh you could easily ui-
~eilSe.tess than forty per cent would seem to indicate
lnatyounave lacked interest or opportunity.
Whentelevisioncomes, v; e shall all have the oppor-
tunityto see.as_wellas to hear the symphony orchestra .

Selectthe Correct Definition by Letter:
1. Thesymphonic instruments are divided into so-
, calleda. groups, b. classes, c. families.
2.Thesecondviolins playa. always the same part as
thefirsts,b. always a different part than the firsts,
c. a part of their ownwhich is sometimes the same
asthe firsts and sometimes different from that of
thefirst violins.

3.Thesecond violins are tuned G. the same as the
firstviolins, b. a fifth lower than the firsts. c. a
fifth higher than the firsts.

t Thevlola is a. larger, b. smaller, c. the same size
asthe violin.

5, tThe violoncello Is played a. standing, b. sitting,
c.either \\"31.

6, Avioloncellois somet1mes called a. cello, b. bass-
viol,c. alto violin.

7. 'Cello is correctly pronounced a. chello. b. sello,
c. keHo.

8.Thelargest stringed instrument played with a bow
is correctly called a. the bass viol, b. the doUble
bass,c. the basso.

9. TheboWingof the violins is beautiful to watch
hecausethe players in each section a. use the same
bowing,b. play the same notes, c. watch their
neighbors.

IC. "Thestringed instruments are always seated a. in
the front rows on either side of the conductor,
b. all to the left of the conductor. c. all to the right
ofthe conductor.

11.Eachplayer tunes a. with a pitch pipe, b. by ear,
c.to the oboe.

12. Theoboe is a. a brass-wind instrument, O. a wood-
windinstrument, c. a stringed instrument.

13.The oboe is a. a good solo instrument, b. a poor
soloinstrument. •

14. Thetone of the oboe is produced a. by blowing into
a tUbethrough a reed, b. by blowing into the end
ofa tUbe.c. by blOWinginto the side of a tube.

15.Theoboe tone is a. easy to produce, O. hard to pro-
duce,c. requires a large mouth to produce.

16. The tone of the oboe is a. easy to distinguish,
b.hard to distinguish.

l'l.Embouchureis a French term meaning a. to blow
hard, b. the manner in which a player holds his
lipsWhen producing a tone, c. an attachment for
the trumpet.

18."Anovertone resulting from faulty production is
calleda. a goose note, b. a blue note, c. a muffed
note.

19. Wood~windinstruments are a. all played with a
reed,b. played with or without a reed according to
the construction, c. played with or without a reed
at the discretion of the player

21l.'The ftute, sometimes made ~f wood and some-
timesof metal, belongs to a. the wood-wind section,
b.the bra.ss~windsection. '

21. The trumpet, the cornet, and the bugle are a. aU
the same instrument, b. all diffel'ent instruments.

22. ?he timbre of an instrument is a. its distinguish-
l~gVoice,b. the weight of the instrument, c. the
kind of Woodused in wood-wind instruments.

23.TheEnglish horn is a. a large sized oboe, b. a brass

T
hornof 10"7 range, c. a small trombone.

24. he bass clarinet bassoon and contra-bassoon are
u. different narr:es for the same instrument, O.
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three different instruments, c. two real and one
imaginery instrument.

25. *The piccolo is a. a small flute with a higher range,
b. a fife, c. a large flute with a lower range.

26. A flute can be played a. from a sitting position
only, b. from a standing position only c. from
either position.

27. A. mute is a. an appliance for changing the quality
. of the tone of the Instrument on which it is placed,
b. a player who cannot produce high tones, c. a
player who is scored for a rest while the rest of
the orchestra plays.

28. A bridge is a. that section of a score which leads
from one movement to another, b. the piece of
wood like an arch, over which the strings of the
violin are stretched, c. another name for the sound~
ing post of the violin.

29. The 'concertmaster is another name for a. the first
violinist who sometimes substitutes for the director,'
b. the business manager, c. the conductor:

30. "'The score is a. a record of the number' of mlstakes
made by a player in rehearsal. b. the music from'
which the conductor directs, c. the l).umber of
players in the first VIolin section.

3!. The piano' is a. an essential instrument of the
symphonY orchestra. b. used only for the playing
of concertos, and is not a true member of the or-
chestra, c. used only as a substitute for the harp.

32. All instruments of the orchestra playa. in the
same signature, b. a fifth apart, c. in the proper
signature for producing harmonious tones.

33. A transposing instrument is a. one which plays
equally well in any key, b. one which produces a
tone in a different key from that in which the
music is printed, c. oI).e which is used for high
passages only.

34. Tutti is a term meaning a. all wind instruments
play in unison, b. all instruments play at once,
c. drums only.

35. Timpani means a. kettle drums, b. al~ kinds of
drums, c. bass drums.

36. Kettledrum handles are for a. increasing the tone,
b. tuning the drums, c. loosening the heads of the
drums when not in use.

37. A percussion instrument is one which is a. struck
to produce a vibration of parchment or of a metallic
body, b. a member of the drum family, c. any in-
strument not belonging to the symphony orchestra.

38. All orchestral scores have a. a part for drums,
b. drums ad libitum, c. drums tacit.

39. The harp has a. two pedals, b. seven pedals, c. five
pedals.

40. The harp strings are a. all colored, b. all uncolored,
c. partly colored.

41. "'The orchestra players warm up by a. exercising
their arms previous to playing, b. limbering up
tongues and instruments with a few preliminary
exercises, c. leaving the instruments in a warm
room an hour before using, d. plaYin~ the first
number of the program.

42. ""The conductor sometimes ~l.irects with a small
stick correctly called a. a baton, o. a cue, c. a stick.

43. *In playing a number all conductors use a. the
same interpretation, b. their own interpretation

"FORWARD MARCH WITH MUSIC"

regardless of markings put in by the composer or
arranger, c. their own Interpretation of the idea of
the composer assisted by the musical markings.

44. "Each player plays the music a. as he feels it, b. as
he thinks the composer meant it to be, c. as
directed by the conductor.

45. ~A conductor is necessary a. to teach the per-
formers to play, b. to help the audience follow the
score, c. to help the players remember their cues,
d. fqr a united rendition of the music, and inter-
pretation of the score.

46. >l<Regulationsregarding conducting require that
conductors maya. direct orchestras other than
their own as guest conductors, b. conduct no or-
chestra other than their own, c. direct another
orchestra oruy in case of the illness of the or-
chestra's own conductor.

47. The meaning of the word symphony is a. concord
of sound, b. many instruments, c. full harmony.

48. The symphonic form is a. a sonata for orchestra,
b. any composition for symphony orchest'ra, c. an·
orchestral fugue, d. a symphonic poem.

49. The symphony orchestra is named a. for the sym-
phonic form of composition, b. for the harmonic
performance of various instruments, c. because it
plays symphonies only.

50. >I< Attendance records show that love for symphonic
music is a. increasing in the United States, b. de-
creasing in the United states, c. at a standstill.

51. "To appreciate symphonic music you must a. be
familiar with the instruments at least by sound,
b. play at least one instrument, c. become a fin-
ished musician.

52. "Symphony orchestras ar& popular for a. out-of-
door concerts, b. indoor concerts only, c. both.

53. "The greatest agent for bringing symphonic music
to all is a. the phonograph, b. the concert halls in

,._andout of doors, c. the radio.
54. "'Civic symphony orchestras are maintained for

a. advertising purposes, b. cultural enjoyment, c.
profit, d. all the above benefits.

55, An orchestral arranger's ·duties are a. to place the
music on the rack in the proper order for the pro-
gram, b. to arrange the seating of the orchestra c.
to book all playing engagements, d. to harmonize
and arrange the music for certain orchestral effects.

56. The orchestral librarian a. looks up all musical,
terms unknown to the players, b. maintains a text-
book library for the education of the performers,
c. has charge of all the music used by the orchestra.

57. A musical score is arranged with the first violins
a. at the top of the page, b. at the bottom of the
page, c. fifth from the bottom of the page.

58. Orchestral scores can be read by a. a conductor
only, b. by any student of music, c. by anyone who
can read music.

59. *Following a symphonic concert by me'ans of a
score is a. an affectation, b. the way to get the
g-reatest good from the performance, c. apt to spoil
your ear.

60. Scores for well-known symphonies can be pur-
chased in miniature form·- a. at music stores,
b. from conductors, c. from any member of a
symphony orchestra. (Continued on Page 593)
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THE OBJECT of what follows is to offer
a few of ~he many possiblesuggestions
that may, If applied, increase one's pleas- '

ure ~nd understanding as a musiclistener, For
mus~cha~ a meaning and that meaning invites
our Intelligent approach. Some listeners as we
shall see, hear incredibly much in music while
the same music arouses in others no mor-e than
a re~ponse to its possible lilting tune, or the
tapping of foot or finger to its beat. Both of
these types of listeners may have a good time
a.t the same concert. And yet it is quite pes-
slble for both of them to have a much better
time if they so desire.

To that end let us see what happens with
one and another listener when the conductor
taps with his baton for attention and the 01'-
~hest~abegins. We may possibly discover if
Itstenfng be not an organizable procedure that
may be acquired by anyone 'to a degree, and
worth all the effort it costs. First, what are lis-
tening people all around us doing and he'aring
at a concert?

The first Witness in the proceeding is an
~mateur (but a real lover of music) . Comment-
mg on his long experience as a concert-goer
he ~uoted the following incident in the matter of lis~
tenmg and what can sidetrack it.

The Views .of an Amateur
"Sometimes," he remarked, "circumstances are

stronger than concentration. I settled mYse'lf con{-
fortably at a. recent concert, closed my eyes and pre-
p?,red to enJoy ~he symphony (G-Minor, Mozart).
SImultaneously w~th the beginning of the music, my
neighbor at thel nght, a dowager type of lady, began
to cough, not loudly but persistently. After a few mo-
ments of th~s_she attempted to qUiet the tickle by
means of a pIece of peppermint candy of double horse-
power strength ..Being, probably, conscious of the dis-
turbance she mIght be creating she became nervous
and fidgety.
I "I fear I an: not individually gaited to a high degree

~f concentratIOn for, with all of this, I could no longer
lIste? effiCiently,.See. what I had to contend with: the
mUSICscore WhiCh IS of few lines only. But now-
plus (1) a noise line which compelled my listening'
(2) ,an odor line which captured my sense of smell:
(3) a fidget line which attracted my sense of tOUCh'.
Probably I am too sensitive but, whether or not the
one hundred per cent of concentrated listeni~g I
shOUld have been giving, fell to twenty or thirty
per cent," Then he said:

"I have cited this instance only to bring forward a
~a~t that may interest a concert-goer to ponder Th"IS It: . IS

"The technique of music listening is attended b
many forms of competitive sense appeal. This is per:
haps the first of all concert-listening conditions we
must end~avor to master. I spoke in the beginning
about cloSlllg my eyes when the symphony began I
always do this to reduce to such minimum as I c'
contrpl the insistent distraction of liO'hts color ant. .=0, s, mo-
}ons, ,movements, and sounds that attend the gather-
mg of.Ol~eor two or three thousand people at a concert
So ml~smg out on the symphony of Mozart was m .
fault m so far as I had not built up a bUllet-proo~
defense. However, I. ~onclude, I am not alone in this
response to competitive disturbances in the concert
ha~l. De~achma~lll once stopped playing abrUPtly and
fi~mg hIS attentIOn on a lady just in front of h· h
saId to her: 1m, e

.. '~a~am, I am trying to play this Mazurka of
!Jhopm In three-four-you persist in fanning Yourself
In two-four-I cannot. keep my balance.' "

" Intensity of Listening
IiTu~mg now to the right, so to speak, how much
t:~~mng, t~at is, to what degree of intensity is lis-

mg POSSIble?H.OW.much more do capable listeneI's
hear than the maJorIty of us?
I "gnace Moscheles once played at a public concert

given by Thomas Bethune (Blind Tom) in Edinburgh
Scotland a ·t" ,Blind ' c~m.poSlIOn of the classical type. To this,

Tom SIttlllg near the piano While Moscheles
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played, listened with what in him, has been described
as "an avidity" for tone. When Moscheles was done
Blind .T~m t~:)Qkhis plac.e at the piano and repeated
the ~IstmgU1Shed musician's performance. Perhap
few, ~f any, ih the audience were capable of checkin;
the ht~ral- accuracy of the repeat-but Moscheles de-
clared It to be absolutely exact.

A.g~in, the inst.an.ce of Mozart listening to a com-
POSItIOnat the SIstllle Chapel in Rome is good testi-
mo~y t? what a human being can hear if (1) his lis-
tenmg IS keen and (2) if he knows how to use ·t
highly sp "1" d t 1 as aeCIa .Ize .001. The composition referred to
was not per~Itted III written form, to the public. But
on one hearIng (checked by a second a d t
later) Mo t]· t ay or wo. zar IS ened to it--earried the memory of it
to hiS room and wrote it out. The check a d t
after, showed that his written version w~s co~~e~~.wo

The "Natural Musician"
Many of us have met the "natural mu .. "

~hOU~h.ha ving had .little instruction, can :~~~~~ Si:~~~
earmg of a mUSlCal comedy f

"straight through" by ear' th t'" °fr example play it
. R I ' a IS, rom the one hear
mg. are y, if ever, do they do that but ·th -
ear, a qUick intake of the tune and erha' WI a ready
a pronounced sense of rhythm thP ps, most of all,
they hear in music about as ~xa ~rcan relate What
erally, can repeat a conversation c y as l?eople, gel1-
people is well-worth While st· The gIft of these
d "d dl " pon aneous genuin deCI e Y worth CUltivating I h ' e, an
through a long run of yea~ t ave been surprised,
"natural mUsicians" Who ,of meet many of these

were ar mor 'ft
many professional musicians but h he gi ed than
or nothing constructivelY\V'th th:v 0 ad done little

Th . 1 elf talen t
ere IS a factor of "hearing music" .

age music listener overlooks that the aver-
It is listening intently and cr~~i~~ny n~ver encounter.
the music that plays in the mind a y o:r Just happily to
late Franz Kneisel once said to ~~d Imagination. The
much of the forenoon rehea . that he had spent
Symphony Which, in a few ~~gs mentally the SchUbert
the Worcester (Massachusett~)' ~:sw.as to cOJ?duct at
score was actually alive to hi . tlva.L The entire
centration. m In the SIlence of con-

Beethoven was a tragic e
performance of the Ninth Sxam~e of this in that final
tra finished some "beats" ~~p ony When the orches-
the baton. Yet the physical se~~:e he ce.ased to move
meant more to him fa," a f of hearmg must have, care ul h' t· -stone Duncan records of h' . ~s Otlan Edmulld_
"I shall hear again in hea~~ ~~Ymg In his last illness:

Inasmuch as some hear .
tening than others What ~ great deal more by lis-

""t ,canwedoto'mUSiCIII ake and also incr Increase OUr
Today most homes p ea~e OUr pleasure?

h th ossess, III the Rad' .
grap, e best Possible ex. 10 and Phono_
music listening practice w~e~I~ental laboratory for
by experiment can bec~me a It permits us to learn

All music is characterrzedo~ concert_hall technic.
y a few simple COrn_
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ponents anyone of Whichtna
derstood. They are fl J Me,:;i" "~1
Speed (tempo). (3) Ham.," y (IUlieI,~
Rhythm (the WGII the tune Y (ChOl't1sI, I;
is improperly called Tim.e-~::"and(5Il~
two, three, four, six, and 60 Io IS,the ~~'
These are the basks of labortb" (6,~b

look at (or rather "hear at")rato~ \'G)t~,

come familiar. It is aU so sim~tiJ the,~.
can do It. Pe thai ""."

The Basics of Laborato
Melodl/: Thls'1s what you hry W~I

And it is tmpossrbta to hum orw':tl°r 'i'ht~
many that usually goes With it etheb!,
a melody-memory, a gift tor ~~~ 1>;h::
and remembering it. If YOU likea hing a tmE

set yourself the stunt of hummingt.une~GU~
untJl you get it correctly This ltl'epea:e:J..i. ofCOli ...you care to do it. You have now' '"1II;,j

mental possession, and for all ti~eworthit;
Speed: Musicians refer to this .

is how fast or slow the musicm astemlll,~oves.The~
poser pOSts this information at the~
of a composition. commonly in ltaU ~
like allegro. WhJch means cheerful hantoIl.il
ing at a haPPy.gO-lucky lY>_ ' enee ~1'
hJ h "''"'''' oralldil!~w c means to walk and callsforam'

speed. Observation by lhe ear WillI1l&:m~
. Harmony: This is the chord make-upofm tlt

gIves color to music: "rich etrect" it Is Oflen~'~
It is a Vigorous factor aU through "Boris God~
In the HeIdenleben by Richard Straussit· ftf 1ln01,
noise. In Nearer M1I God to Thee it Is aslSli~Pi::
light in color as water. One can enjoyall theseelI1ctl
~f harmony Without knowledge ot chordsTh a.~
lIke attractive shape and cotor in C10Uds-o~e~
their beauty without benefit ot analysis.
Rhythm: This factor Is not easy to explainin nni

One might say Jt is the way tones are groupedinIl
~easures. But It Is mUch simpler, perhapS,to sa~tIJai
lt is the peculiar "go" of music that characterizest~
Blue Danube as a waltz rhythm. while,in thesw
three-four measure, the tune America is a sort(If
hymn-like rhythm. Again, it is the rhythmthat ~G
you that a certain three-four measure is a Muzu.r1:3
and not a Waltz.
Meter: This is the count, or that to whichyouta~

YOUr foot or drum with your fingers. TherearemaDr
varieties of meter but for aU practical purposes~
reduce to twos and threes.

Color: On the one hand COlor may referto ~
~latural richness of a voice' or ot a beautifullym,a1
Instrument. Or it may descrIbe the effectof tones in
chor~ or of instruments of the orchestrainoriginal
combInations. Trumpets and drums giveamarlialool~
to march music. Distant voices with harp aceompani'l1:ent arouse the thought of the celestiaL

Food for Thought
All these are factors to note and to thinkaboutunill

they are .instinctively applied. Countless peoplelalt
~nUSIc, enJoy it, "fondle it" by humming andSOftsiD['
l1:g Who, however, know little about it Thatis aQi.vlnel . .t y gIven love of a beautiful art. It remindsom
hat we may admire a landscape its unityandco~r

conte':lts, and yet be untaught id the biologia)sar~
botarucals of its ll!e factors.
Otone . final factor: Music rouses the imaginaUOD;'

ten it roUSes the ego in us-takes us "onwingso.
song." Here Is an actual case in kind:

Many years ago When George Henschelconducltll
the Boston Symphony Orchestra, a schoolmastel.
Wholly uninstructed in music had this experienCl
~;ery: Saturday night. At one partially climacticJXllnt

the orchestral performance he wouldseehims~f
~~e ihero. of the evening, being greeted by themusi~

la magllled himself marching to the stageto the ap:
~ u~e of the aUdience-he having just beenele£Wl

reSIdent of the United StatesIn tho . .. IS Instance of Music Listening it wouldseelll
as 'If the Emotion of it had become a TechniC.. . .. ..;::'1 a man plays a bit himself he better apprecia.fl3

w ~ the mUSician is trying to do But just as111l1km.U
mUSIC shar . lISlC
feeds P~s OUTWits, so listening to fine m

and stzmulates our musicianship."
_PERCY GflAp'(CI1

THE ETUDE

lIE SPOKENWORD is the principal medium by

T "h'chwe express ourselves most adequately to
W' ls und t diourfelloWman. HIS un ers an mg of What we
nds not only on what we say but how we say

.y depe .. f th~ elorevoice-consclOusness18 0 e greatest im-
It.;ther

e To quote Henry James: "All life comes back
iXlrtanC~estionof our speech,for all life comes back to
totheqestionof our relations with each other. These
tnequ . 1 b

("asaremade possib e your speech and are euc-~w .sru in proportion as our speech IS worthy of its
CI t humanand social function. The way we say a
g~ag or jail to say it, tail to learn to say it has an
Unnrtancein life that is impossible to overstate."
iID~evoiceis the outer expres~ion o~ the inner self,
'n therwerealize it or not. It IS a mirr-or of all that

\1. eare-PhySiCallY,mentally and spirttua.lly-c-a mirror
~~Chrefiectsclearly the real self. Disraeli said, "There
~noindexof character so sure as the voice."
\Vhenmeeting a stranger, how do you judge him?
Pirstbyhis personal appearance and second, by his
\'oice',bothof which go~ make .up his personality. We
aUwishto make a goodlmpresslon upon others. To do
00wespendtime and money upon our personal ap-
pe'arance;but what do wedo about our voice? Improv-
ingone'svoicewill improveone's personality; and the
reverseis equally true,
Inmanyinstances, peoplewho have poor voices have

ruinedthemby allOWingthem to be con trolled by emo-
lionsinswadof using the voice as an instrument of
serviceas,for instance, the hand. In reality, the voice
ismoreeasilytrained than the hand, and it is just as
imJXlrtantto us, if not more so. The voice should be as
fiexiblew one's will as the bow of a violin is to its
master.

Value of Effective Speech
Inasmuchas the voiceis intangible, we should recog-

nire thefact that it is unlike other instruments which
canbe seenand touched. Perhaps that is one reason
whytheaverage person has little appreciation of the
valueof voices,especially his own, and is not voice-
conscious.
Thanksto radio, in recent years we have become

morevoice-consciousthan we have ever been. On all
~desthereare courses in effective speech, and peopJe
from everywalk of life are realizing the value of such
coursesand taking advantage of them. Would you suc-
reedinthe business world? Look to yow' voice! While
notthesoleingredient, of course, it is coming to have
moreandmore importance; for employers everywhere
areawakeningto the selling power of a pleasing voice.
Itis anacceptedfact that the best advertising is done
bypersonalcontact and by radio. Thousands of busi-
nessconcernsspend millions of dollars on publicity,
someof which could be spent to good advantage in
lrainingthe voices of those who sell the advertised
product.It is well to bear in mind that good speech
maymeanpromotion, leadership, success. Well has it
beensaid,"No other business investment requiring the
sameamountof time thought and money pays greater
dividendsthan training in effective speech."
.Whatis effectivespeech? It is speech which holds the
h.stener'sattention by being agreeable in quality-
warm,friendly, sincere. Effective speech means power,
magnetism;the voice may attract or it may repel.
Effectivespeech helps in developing our talents, our
mannersand a greater confidence in ourselves-all of
Whi~hresults in a more interesting person~Jity. Many
anlllferioritycomplex has been overcome by doing
someintelligentwork in voice culture.

Becoming Voice-Conscious
Unfortunately,there seems to be a universal idea

thathigh.pitched voices carry farther than those of
lowPitch.Experiments made in the educational labo-
raroriesof the Bell Telephone Company prove con-
cl\l<;ivelythat low fulI vibrant tones have ~ greater
carryingpOwertha'n high, shrill tones. Because a low-
Mc?edvoicehas more overtones, it will travel farther.
A hlgh·Pitchedvoice is so intense that the vibrations
;~rlap, and the tones become blurred or muddy.
d erefore,When talking over the telephone 01' to the
eaf,a lOW-Pitchedvoice is more effective. And not

onlysh . d"tQuIdour "telephone voice" be 10W-pltche , 1
sbnuldb" "p e unhurned and carry a smI.le. .
Ih:P1e Who.have high-pitched v.Olces can Imp.ro~e

bylearnmg to be voice-conscIOUS. To do thlS. It
lSnecessaryfirst to become self _conscious by listening
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Your Voice-Asset or Liability?

-to others and to oneself-until good habits are estab-
lished automatically. The art of listening is greatly
neglected. We pity the deaf~but we who can-hear often
do not know how to listen, especially to ourselves. The
nearest we can come to hearing our own voices as
others hear them is to cup the ear, as the deaf do, or
stand facing a corner .of the room; then speak, listen.
and analyze. Listen objectively, as if your voice be-
longed to somebody else. Reading aloud and listening
critically is another and excellent way to develop the
ear. Listen to your voice as. you woUld look at yourself
in the mirror and' for the same reason. Give ear to
others and compare; much can be learned by com-
parison.

Cultivate the most beautiful quality in your voice as
the basis for all tone. Have an ideal toward which to
work and be satisfied with nothing but the best quality.
Correct a bad tone whenever you hear it just as you
would correct a false note when playing an instrument.
Develop a fine appreciation of· different degrees and
qualities of sound. In other words, become sensitive to
tone by listening. The power of sound analysis grows
by practice, so listen critically and creatively.
It is told of Frank Damrosch, whose ear was so

sensitive, that when he went to a physician to have
his lungs examined, he sang the notes of the vibrations
when his chest was percussed.

Everyone should cultivate his voice according to the
accepted standard of Universal Diction, which is proper
articUlation and pronunciation, whatever the language
may be. The fine actors and actresses, whom we all
admire, have Universal Diction. This standardization
does not sacrifice the individual quality of each voice,
rather it enhances it. Notice, for instance, how different
are Ethel Barrymore's husky tones from those of Helen
Hayes· and Greer Garson. Madame Chiang Kai-shek
is an outstanding example of Universal Diction. When
she broadcast in Amenca, letters poured in from the
Army, the Navy, and the Marines, asking for just the
sO'und oj her voice! Why?

Intelligent Guidance Needed
One of the best mediums of acquiring Universal

Diction is to study with a competent singing t7ac~er
because singing is sustained speech. Therefore smgmg
and speaking shoUld be done in the same manner,. in-
asmuch as they are produced by the same mechalllsm.
Even a voice which has no inherent beauty may become
attractive and acquire clearness, resonance and warmth
by correct training. .

In operating your speech mechamsm, you should
knoW the fundamental physics of tone-What it ~s.and
hoW and where it is produced. In the productIOn of
t e it is just as important to know what not to do as:~atto do. Intelligent gUidan~e is r:ee?ed here. ~he
mere possession of vocal organs IS;lOt In lts.elfsuffiCIent
t produce effective speech. Become conscIOUSof your
fO It and know what needs to be changed. The ability

tau Srrect faults depends upon a desire to speak well
000 . b"d a willingness to change. Every VOlcecan e Im-
an d and no one is too old to change if h~ wishes toprove ,
do so. , h I"Always bear in mind that a person s c arm often ~es
in the quality of his voice. Once a marvelous VOIce
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exists, it is never forgotten-it becomes a world herit-
age. Of this there is no finer example than the golden
voice of sarah Bernhardt, the great French actress.

A .prominent educator has said,
"Work in personality development through speech is

a short-cut to the acquiring of ease, charm and socipJ
poise."
It may be assumed then that the voice adds to the

personality because of the control of self-expression.
Let us, therefore, develop a voice which is melodious
(love Of· melody is fundamental), a voice which has
power (can be heard without shouting), warmth and
distinction. A voice tG be remembered! Let the best
part of you be reflected in your voice. Be natural and
sincere and thus convincing. In short. follow Shake-
speare's good adVice, "Mend your speech a little, lest
it may mar your fortunes."

Since the voice is the channel through which we
express our personalities to the greatest degree, doesn't
it seem important that we should so speak that who-
ever hears us will listen and like it, and liking it, will
like us?

American Teachers for Americans,
A Plea

XERICAN standards of vocal training and vocal
performances today are easily equal to the best.
For American singers, the American vocal

teacher is preferable to the foreigner. No foreigner has
a real intimacy with the English language until he
thinks and expresses himself by preference in, English
rather than his native tongue.
It must be remp,mbered that a foreign born and

trained teacher he.s different habits, due to accent,
timbre, national trai ts and characteristics of his speech.
These ar~ some of the reasons why foreign teachers
find it so difficUlt to train English-speaking voices to
sing in the mother-tongue. Unfortunately this has not
been, as it should have been, a matter of prime im·
portance and earliest endeavor among many American
students of voice and song.

Every American student of song naturally desires
to start his vocal training on a sound basis. To do this
he should study jor the first years in America with
Americans. Other things being equal, the preference
would lie \lith native-born teachers. If a foreigner is
chosen, he hould be thoroughly Americanized and
actually feel the underlying spirit oj our native Zan·
guage.

Foreigners recently arrived, however, can but do the
things for which they are fitted by the irresistible in-
fluence of th.eir early environment, instinct, inclina-
tion and education. They work conscientiously in their
own way, but it is imvussible for them to enter into
fine, sympathetic relationship with native singers. It
would be Wisdom, then for young American singers to
remain, in the early years of training, under American
influences and in an American environment. The true
place for a foreign teacher would be to teach songs in
his own language-a French teacher for French songs;
an Italian for Italian songs and so on.
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Master Rhythmical Problems
At the Table First

~,

tzr. 5, Sfch/Jlhe~is s.enior member of the Mllsic faculty of the Moody Bible Institufe of Chicago
51 e rom ecc tng plano and pIpe o'go 1 M 5' k 'or an sel f" . ~ c as~es, r. cnuler is nown for his many anthems, pipe

M~v Nodd·lon\tnd nuS'eroustPSono feachlng pIeceS-some of the popular selections being Dream of
Mr. SchulerH:,Yos b;~r,.at? a y knC~t Y hMoonJit Waters, The Dwarf's Porade, and so fodh.
instructors until .~e en~:reJ~ucl/ad/ Y 'd ere, fit °h e,rly age, he ~eceived hi~ training under local
American ConsefYotory of Music. once mUSIc sc 00 s as the Chicago MUSIcal College and the

IB"I"f,h',~g"alnlgd'ooU'hfiWeld
h
0,1 C"Dutch music, Mr. Schuler is known for his nafionaffy" ,a a ay. popular Make Me a

-EOITOR'S NOTE.

ONE OF THE MORE DIFFICULT ~usic notations
, ~ execute is two-a~ainst-three. It is a kind of

nIghtmare to the piamct playing easy grade
~USIC. Indeed, too many pianists in 'lonemore or less
a vanced ~rades have troubl~ With its execution. No
?O~bt. e~elY teach~r has his individual method of in~
_tlilctm~ students In the playing of two-against-three.
The SUccessful teacher will g~.-econsideration to any
~y,';temor method other than the one he is employing
111t.he...hope that something helpful may be broughf-
to lIghJ. With that thought mind the following i;
suggested:
~e p~oblem is purely .. rhythmical one and rhythm

consIsts III the mastery of a knack, When most pupils
encounter a passage in whi(~l three notes against two
.~ppear they go to the piano keyboard and try to play
it. They are filled with nervol'3 confusion make a few
stabs at the diffiCUlty__nd then 1: ually retire in despair
~nd defeat. ~ow.Jver the diffl.r:;r~~'is easily conquered
f taken by Its~lf. Always master the problem at first
away from the k::yboard b:., tapping it out with tw;
."lands UPO~la table. Thereafter work it out at the kpy-
b~ard until ~ smooth fluent performance is accom~
Pl~s?ed. Many rhythmical problems other than two-
agamst-three ..lay be worked out in the same manner.
d The study of rhythm is of special significance in this
ay wh~n more a?d more music all the way from the
ProductIOns of TIll Pan Alley to the most d dworks em 1 a vance'" . " p oys ~ great variety of unusual rhythm::;.
Bungauan, Spalllsh and Latin-American rhythms now
_n such popular demand call for the mastery of com-
..)ound rhythms.
T;e rhythn:s int~oduced by expert solo dancers such

as red As~alre, BIll Robinson, Carmen Miranda and
othe~ ar.e III themselves most interesting patterns of
soun . Cesar Fr~nck used to say that rhythm was the
skelet~n of ~USIC,counterpoint was its body and har-
mony Its raIment. '
d s~mef ~ea~hers .have found it very practical to con-
,uc a ew table classes" in rhythm; children seem to
_earn rhythm very qUickly when it is drummed out on
~ ~a~~e.One. doe.s ~ot really need a number of tables
~\ b \PUPIIS S.It III chairs in rows; give each one ~
~a 00. to PUt.Ill the lap and have them tap out their
~hythmlc e~erclses in unison, At first there will '
'":tahnySt~rpnses coming from those who can not keZpe
€l er Irne or rhyth B t ' ,
mastered. m. u, IIIclass dnll, these are soon

Every pupil in such a class shOUldhave a ve
~:telY priced ..book,. "StUdies in Musical Rhyt~m~o~
~ar L. JUStIS.ThIS book has D. large number of

:~~es S~itable for such a table class and the teac~:~
. res assured that any pupil Who has h .
~~ t:e~:a::e~lcises will ~ave far less trOUble i:~h~t~~~

lese exercIse3 have the fascination of a
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game. Rere is one of the more advanced exercisef::

~wwl@Wgw
'@@ii'~
~FjMM6blicb~
~'ffi5fB~

It is a tine idea to start the exerc,'ses at a slow rate

GEORGE S, SCHULER
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of speed and then accelerate the
nome Is a great help In lbls p m. At fiot,
cetera non. ""'" ~ !IlO~
FIrst of all, have the stUdent

against-three section as a unit think 0/ ~
diViding eacn measure into two m of three~,
the opening theme of Grieg's To Seas,ures: for~

pr,n"'i;,
£..-.2 r.:"I·~.. ffJfi

-=.
Let the teacher play this section l' '
counts one, two, three instead of on hil~!be~
five. six. In this way the stUdent w~t'J,th!ll',~
rhythm and Pulse of the second note get~flt~
While To Spring Is given as an exaOfIhelio~
composition with simllar rhythm WillmPle,ar,~
purpose. sen-ethe
The next point is to show that the

notes tor one hand occurs betweenS:ndOf~
third ot the three notes lor the other~ ~~
dent will sense It better Lt It is demomn Th1.'
penciled graph thus: trnte:lf.i

'Ex. :)n
J
fI
U

,....• •0' uuu
Then demonstrate lhe same Principlebl'the

the tie. thus: •

Ex. '"

fJ.JlJJ
C C:;

ThJs should always be illustrated notby p1a~
the keYboard but upon a table or desk,whileal
same time counting one and, two and,three,
have the stUdent Play on the table or deskuntil,
of the rhythm is absorbed. Remember,neverStal!'
the keyboard, as that m\'olves the playing ofllJ'
and the sound and the fingering distractthq
When the student is able to play the 11000/191';

three rhythm-the three notes with theright"
and then wJth the left hand, and withgraduallr~
ceJer8ted tempo and Without cowItingthe~8Ild'::
the first and third beat (count one, twoand,tMtl
.:hen work out the principle by playingonthe ¢.
f'; first do not have involved music.Rather,u.~i

exercise such as the one here given,ascending'.
about two or three octaves and descendingll)]'~
salne number of octaves, and alternatingthet~1i

Ex. I)

-1-.

i j• •

.Jc-J-J ....~L~.~, , '=1-1::
"~j_.. It

~.=.:Q '.=...c""' -- -, ---
_ _ _ _ or ,

: ..~... " ..... _... :_..;_ ..: •. A:_

Any thinking teacher can work out the prillcip:e=:~i
other rhythmical problems at the table anddrillp!IP~
~o that these problems can be played WithOU~~;
oard stammering and stuttering as naturallY~I
fluently as any march or (continued on page'

THE ETeD!

ISTHESTORYof a highly successrui five-

TlUS Institute of Sacred Music, Sponsored and
daYductedbY the First Baptist Church of Port-
con n The plan and purpose of the Institute
~orego. . to <is' .lanu,urelyaltruisUcventure war irnprovmg the

was aPd f music in the churches of Portland. As a
~tandarf ~he organization plans,- over four hundred
jt'SuIt 0 resenting forty·five churches of twelve de-
~p.lea~~:nstook part in the final week of the Insti-
naJll1ll, presentedwith the idea that leaders in other
lute:ltlSofthe country may find it advantageous to
~t1Ons .
, lductsimilarInst~tutes.
ro~lieideaof the Institute was conceived by Dr. Ralph
I, pastorof the host.church, who acted as gen-
wa~er, . h ' t f thral chairman.The wnter, c oir mas er 0 e church,
~l'I"edasbusinessmanager. Mr. geOl'g.e F. Krueger,
, tly appointeddean of sacred Jl)USICat the San
rfceo!:;coTheologicalseminary at San Anselmo, Cali-
~:~,wasselected as director ~f the In~tit~te. An
Siecutil'ecommittee of five prolJlln.ent chotr drrectcrs
01portlandwas selected as an advisory group.
JtWa.'idecidedto organize a chorus of three hundred
'(Iiresrehearsethem for four nights on music sug-
~t~ byMr. Krueger, and climax the week with a
!J'f8t serviceof music and worship on Sunday after~
;\OOn,Mr. Krueger submitted a dozen or }nore anthem
suggestionsof which six were selected by the Executive
Committee. These were predominatingly of the Easter
orpre·Eastertheme. OptimIstically believing in the
successofthe venture, three hundred copies of each of
the sixnumberswere ordered.

Our First Mistake
,~Sourfirst step towards organizing the chorus, we

worked upa brochure whIch gave Mr. Krueger's back-
groundand the general plan for the Institute. This
includeda return fly-leaf to be filled out, stating the
approximatenumber of registrants and asking that
registrationcards be sent. This brochure with an ex-
planatoryletter was mailed to three hundred ministers
of the city,whose names and addresses were taken
from theCouncilof Churches' mailing list. The min-
biers wereasked to hand these letters and circulars
totheirchoirdirectors. This was a mistake. We were
nemableto learn of more than five or six directors
liho receivedthe circular from their minister. (There's
~pSychologyto this that is worthy of study and in-
w.\tigation.)
So I\"etried another line of attack. We sent to the
samethreehundred ministers a letter and an enclosed
retUnlpostcard, asking for the names and addresses
olthechoirtllrector, the organist, and the junior choir
~irector,Of these, only seventy-five were returned to
usproperlyfilled out. This list of seventy-five was
supplementedby dozens of personal phone calls to
nurusters,until we had built up our mailing lists to one
~undredand twenty-five choir directors, ninety organ-
~tsandonehundred and fourteen ministers who were
reallyinterestedin the music situation in their church.
Tothesethree groups we sent three separate letters,
e~Piesof the original circular, and a new comprel1en-
?\"ecircularwhich outlined the COUl"sesof the Institute
In detail.
Theplanof the Institute was to be as follows:

~

TlIeSdaYnight 7:00 t08:00 P.M. l~gistration.
8:00to 9:30P.M. general rehearsal

• clinic with Mr.
Krueger.

ThurSdaynight 7:00 to 8:00P.M. section rehearsals
undeI· prominent
local leaders .

.'
7:00to9:30P,M.

8:00to9:30P,M. rehearsal clinic
underMr,Krueger.

I·ehearsal clinic
under Mr .Krueger.

full rehearsal with
Mr. Krueger.

Friday night 8:00t09:30P.M,

S~turdaynight

Sunday afternoon 3:00to 4:30P.M. service of music
and worship as
originally planned.

In ad..l·t· d
Ih <11 IOn to the rehearsal clinics, we sponsore
·~d· .fOl' .1l111er-forums.On Thursday night, speCIfically
d Ch?lrdirectors; Friday- night for organists; Satur-
aylllghtfor ministers and memb€rs of music com-
mittees,The dinner-forums met at five o'clock and
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continued until seven, Each dinner-forum had its
chairman and a pa~el of discussion "stimulators,"
whose purpose was to bring up points of interest and
controversy for general discussion. These dinner-forums
proved an invaluable part of the institute. On Saturday
afternoon from four until five o'clock, we offered a
junior choir demonstration-clinic conducted by Mrs.
Raymond Rhea of Linfield College, who has been very
successful· in this type of work. This clinic was weU-
attended and enthusiastically l'eceived.
Registration returns from our mail propaganda were

slow in coming in. The idea was new. Mr. Krueger was
practically unknown on the Coast here and the general
antipathy towards anything outside its own little
sphere which is prevalent in most choirs was notice-
able. However, after a few of the majol' church choirs
and prominent directors took the lead in pioneering the
venture, others qUickly fo,llowed suit, so that ,by the
Tuesday night of final registration, every available copy
of music was in use. The majority came, eagerly hoping
for something helpful, but with their "theoretical
fingers" crossed. This attitude wa,s quickly-dispelled.
Mr. Krueger proved in just a few minutes that he was
an inspired director, that he knew just where he was
going', and exactly how to get there. He won the whole-
hearted enthusiasm, respect and admiration of the
entire group in the first half-hour of the first rehearsal.
suffice it to say that during the entire week,.from the
three hundred singers and forty-two directors, we
heard not one complaint or criticism-nothing but the
highest ul1stinted praise .
The service on Sunday was a wonderful climax to an

ORGAN AT ROYAL ALBERT HALL. LONDON
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inspiring week. In addition to the three hundred-voice-
choir, fourteen hundred visitors packed the church in
a way that suggested an Easter Sunday. The service
included; in addition to the six anthems rehearsed by
the choir, three short talks on the following sUbjects:
"Music from the Ministers' Viewpoint,"-well-handled
by the Reverend L. E. Nye of the First Methodist
Church; "Music from the Choir Directors' Viewpoint,"
by Mr. Karl Ernst, choir master of the Rose City Meth-
odist Church; and "Music from the Scriptures," by
Professor Krueger. Two hymns were sung by the audi-
ence. The service was preceded by a fifteen';minute
organ recital by Lauren B. Sykes, prominent Portland
organist, Kathleen stewart, organist of the host church.
played the hymns, offertory and postlude.

An Inspirational "Lift"
As a result of the Institute, it would be impossible to

estimate the number of requests we have had to m~ke
it an annual affair and specifically to have Mr. Krueger
return again. Another upshot of the Institute will
undoUbtedly be a permanent organization or Guild .of
local choir directors sponsoring an annual Music Festi-
val in addition to an annual Institute. For an inspira-
tional "lift" in your church music, we cannot too highly
I'ecommerid the idea of the Institute to any city, large
or small. Only three simple factors are required~ faith
in the worth of the enterprise, a fine out-of-towll
director, and a church willing to sponsor it and put it
through.
Here are just a few highlights of business details. A

registration fee of one dollar and fifty cents was
charged to those singing in the chorus. This included
the six copies of music which became the singer's
property. The dinners were one dollar per plate for aU
who attended. Of this amount, twenty-five cents went
into the Institute and seventy-five cents was paid the
church organization sponsoring the dinner. Our Church
Choir sponsored one dinner, a Sunday School Class
another, and one of the Ladies' Circies, the third. Each
group made a small amount of money on the dinner .
The Junior Choir Clinic was free to all those who
signed up for the chorus or for a dinner, and one dollar
to all others. These registration fees, plus a very gen-
erous collection from the Sunday service, made the
Institute entirely self-supporting. All bills were patd,
Mr. Krueger was given a bonus of fifty dollars in addi-
tion to the agreed price, and approximately seventy-
five dollars set aside as a nest-egg for future Institutes.

Learninq from Experience
Our plan of registration had a few "bugs" which ex-

perience would eliminate another time. The original
circular sent out had a fly-leaf stating the apprOXimate
number of registrants and asking that registration
cards be sent them. This proved a clumsy arrangement.
It meant that we mailed out the circulars, the recipi-
ents mailed back the requests for cards, we mailed the
cards, which were then sent, back with a check, and
eventually, after much criss-crossing, the regist.rants
received. their music. The result was, that in addition
to the confusion, the majority did not receive their
music until the Tuesday night of the first rehearsal. In
the future, we feel that a plan can be worked out
whereby this will all be handled in one single exchange
of correspondence.

557



Music: Q'nd Study

On Playing the Oboe~I

•
AssodalB Prnfnssur (If Musir

Iowa State Teachers ColJcQc, Eetlar Fidls

We are pleased fo present a series of articles by Mr. Russell on the subied. "Teaching the Woodwinds."
Mr. Russell is nationally known as an oulstanding teacher of woodwind insirumenis, This series of articles
fepresents the most interesting, direct, and informative viewpoints ever observed by your edifor, hence
we recommer-d them fa evezy sfuden! "and teacher of the instruments of the woodwind family.
In addition fa the following article on, "Playing the Oboe," subsequent issues will preser.rf: "Problems
'on Playing the Bos500n and Reed Making," "The Clarinet, the Mouthpiece and its Facings," "Flute
Playing, Good and Bad," "The Mechanical Approach to a Perfecf Musical Ensemble," "A Treatise on
Oboe Reed Making," This is one 01 the most detailed works on fhis sub;ed yet published. Conductors
of school bands and orchestras are urged to encourage their woodwind students to read every arficle. They
will serve to greatly improve fheir playing and knowledge of the instruments. -EDITOR'S NOTE

THE PERVERSION of an old saying, "the oboe is
an HI wind that nobody blows good" is all too

. true. Does this statement fit your young student
of the oboe? You say it does? Then there must be a
reason, because the oboe can be played very beautifully.
The oboe is "Often poorly played because of one or

aU of these reasons:
1. The player is not physically adapted to the instru-

ment.
2. His instrument is not in playing condition. (One

of the principal handicaps of the school oboist).
3. Poor reeds and faulty care of the reeds. (Another

problem for the young player).
. 4. Improper embouchure. (Faulty lip, chin muscle,
Jaw, tongue and breath control).
5. Poor selection of stUdies, methods and solos.
6. Misconception of tone.
.The balance of this informal discus~ion, it is hoped,
WIll help you and your aspiring oboist to overcome
some of the common mistakes others have made in
the past.

Selection of an Oboe Player
1. There are never enough instruments to try several

players so your first choice must be positive.
2. Select a stUdent of good scholastic attainments and

a~ ~dequate musical background, such as a singer,
ptamst, and so forth, one who is a willing worker.
3. Do not select a third rate clarinet player.
4. A person with long upper front teeth and a short

upper lip shoula not study the oboe.
5, Th~ lower jaw should be normal or firm, but not

protrudmg.
6. A person with so-called" dOUble jointed finge~'s

should not play an instrument whose holes have to be
covered with the fingers.
7. A hand with fingers more nearly an even length

than the average shoUld be chosen, and an especiallv
long little finger is desirable. .

General Care of the Oboe
1, Oil the bore (feather moistened with olive oil) once

a week for three months when new, once a month for
a: year and then seasonal (four times a year) for the
lIfe of the instrument.
2. Oil the mechanism once every three months at

each mo~ing joint. Use a fine grade of oil and a needle
of fine Wlre to carry the oil to the joint.
3. A pipe cleaner with a little oil on it should be

rUb?ed over all needle aI)..dfIat sprir:tgSat each oiling
perIOd.
4. Wipe keys with a soft cloth every day especially in

warm Weather.
5. Dust under the keys with a small paint brush

every week or so.
6. After playing wipe the bore dry with the tail.

feather of a turkey. One- feather for the Upper jOint"
and two for the lower.
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7. Once a month clean the cork joints with ordinary
cold cream and a cloth, then grease with the usual
joint grease or tallow.
8. Clean the dirt from the six finger holes, with a

folded pipe cleaner, every week.

9. Extreme care must alwa s b. ". .
the oboe; avoid bending the bY'd e u",ed 111assembling

11 ge or lap-keys.

Care of the Reed
1, A SUitable reed case must b .

SUpports the tip of the l'eed f. e prOVIded, one Which
the case. I ee from either side of
2. Always moisten in clear wat .

utes before playing. Do not I t t~l at least fifteen min_
dip it in water and let wh et .e feed ~tand in water;

a WIll, remain in the t''p,

I)" Revelli

then replace in the . UDtilyouare
3. If the reed _111$ to be lAlo,ta '%,.

mouth tor about ten minutes befo~PIa~itiD'
saliva klUs the Ilte of the reed quick<P1a1lJig"
water. r lha ... ~
4, 'I'he reed is ready to Play WhenIt has

or "burr-". af~A!t.'
5, The reed should he flUShedI1ith

least once a week. Hold the cork betw clearll~\
and force water out the tip of the I'eed~ the~1:
the water will not crack it. ' the ftrlj
6. A reed brush may be made fro!ll

feather of a cWcken, trimmed to about a s:nau~~
wide. Clean the reed from the corkone·jDiIltIt~
feather, soap and water. FlUSh the ~1Id .~~~
after cleaning. With},,:
7. Alter pJaying, or When fullymoist~"..

cleaner may be pulled through the reed. --.a~

Tools Necessary to Adiusllhe R!!d
1. Plaque-This rn.ey be made fromano~~

razor blade. (Enders, Star and othersl.Thes.iu.
size shown here is best. The drav.ingr, !n~t:

'" U''IIli!l

Dlus. I. c__~
2. Cutting BIOCk-Thts may be madefroman/ill:

~lose.graIned Wood. It should be aboutthree.f~~~
lnch high and two Inches In diameterWithaili£i
convex top. (The bakelite screw topfroma~
makes s first-rate cutting block).

3_ Knife-An old straight edged rawrmounleit
stiff handle. A semi or hal! hollowground blaat
better than a full hoUow ground one.
4. Mandrel-A tapered rod that will fitsnugiybt

oboe reed tUbe. With a Uttle patience,a smallgri&!
and a file this may be made from a rod alxlUlit.o;;
sixteenLh inch in diameter and three to four~
long.
5. Fish Skin-Sheet. enough for at leastt'liohut

reeds, the cost being about forty cents.
6. CoUodJa.1Glue-Duro Householdcemen~ ca:

Airplane Olue, and so forth.
7. Stone-Two grit on which to sharpentheklll;
8. Wire-5pool of :24 or =26soft brasswireis~,

to have for beginners. A reed can be madew S"
open mOre or less with a turn or twoofwirearoill'~.
(See IlIus. 2.)

nlus.2.

9. Pliers-5mall pair of side cutter pliers.

How to Soften or Scrape a Reed
1. Never scrape a dry reed. 'I

2. The knife must be sharp and keptso.InmaliJ!
reed, sharpen the knjfe several times.Thepla~~
inserted between the blades of the reedabOutwe:
fourths of an inch.
3. Keep the lay or scrape as short as poSSlbleBf.:

still have a free speaking reed. (See-IJIus3)

lIlus. 3.

4 ~#. Scrape untIl the reed shows white at the ~
held to the light. Never (Continued on page

THE EleD:

}IE AUGUST ISSUE of THE ETUDE the writer

I~Tentedan article entitled, "Music Education or
pres. propaganda?" Although we were aware of
MU5J~mite" contained in its contents, and ful ly
"dyna .

!be ;d our readers .to dlSCu.ssand ar~~e certain
~y~ct esentedtherem, we did not realIze that its
~,'""IPrnwould result in an increase of our "fanbll~a10 .
[It", to suchan extent that It would challenge that
malln wood'smost popular movie star. Neither did
~fEoJet our readers would so unanimously approve
~eP:r~t;cismof the music education program as con-
~urell. inmany of our schools. Rather, we expected
~~somewhatsharply rebuked by some of our readers
00 perhapsignored by others; on the contrary, how-
a almostevery letter received was in partial or
e\elj • • ts It'd' I agreementwith our viewpomta. was meedwa .
Nilighteningto know that music educat:ors t.hroughout
ille nationare in agreement.on the baSl~ points of our
topic,namely:MusicEducation and MUSICPropaganda
aretll'Odistinctlyseparate fields and that Music Edu-
lationmustde-emphasize "~nteTtai1~me~t., and place
Il10restressupon its "educational objectives."
Forthosemusic educators who would use school
musiciansto propagandlze their own departments or
weers,the discussionof our subject met with imme-
diate protestand discord. However, it is satisfying to
learn that the majority of our readers recognize the
fa~e statusof many music programs as conducted in
their schoolsand are most anxious to aid in the im-
pr~l'ementand correction of such conditions. One
readerhasasked the followingquestion: "If the music
Mucationprogramas conducted in our schools is guilty
ofpropagandarather than education (and he believes
itislwhois responsible for such and what can be done
a'ooutit?"In answer to the first question I would place
me responsibilityfor the present status of our music
educationprogram upon these three agencies:
1. Theteacher training institutions, whose responsi-
bilityit is to prepare music educators for their partic-
ular field.
2, Themusic educators who would resort to propa-
gandaasa SUbstitutefor education.
l,The administrators, Boards of Education, and
schoolpatronswho would sanction such programs. In
general,I believea schooladministration, stUdent body
andcommunitywill approve and SUPPOI-tthe type of
progra:n(be It right or wrong) that is fostered or spon-
soredbyits own school musIc department.

Let Us Investigate Conditions
As faras specifIc proof of such is concerned, let us
lookintothe organization and functions of music de-
partmentsas conducted in various schools of the na-
ti~n.lnmanysituations, we will find widely pUblicized
choraldepartments whosecommunities laud their per-
formancesfrom the primary grades throughout high
8I:hool.The music departments boast of their choirs,
the annualconcerts attract huge a.udiences, as do the
annualhighschool operetta. The studen t body, school
a.dministrationand community are proud of their mu-
~Icdepartment,but let USlook further into the actual
educationalvalues of such programs. What do we
UIUl!lIy find? In many instances we discover that the
maJorityof these choirs and music classes can not read
m~ic,but sing by rate and rely almost entirely upon
aPlanoaccompanimentfor their tones and pitch. They
knowlittleor nothing about actual notation or rhythm.
The~havehad a very enjoyable time and doubtlessly
receivedsome little value from their participation in
thep~blicperformances, yet just how much of this
~rhclpationcould be justified as "educational" value
~certainl?subject to debate. Often too, we find ~hat
SUchSituations the choral program is emphaslzed
tothedetriment and sacrifice of the instrumental
Program.
Inanothersection of the country we will find the
~:hasisbeing placed upon the band program. I ca~
. recalla certain community that has for yeals
l11amtainedone of the nation's outstanding' high school
I~ncertbands' the community school and administra-Ion'.' ', PomtWIth pride to its many first place plaques
~dtrOPhies;the stUdents of the band study privatelY
:th excellentteachers and the entire city contributes
~he b~nd's bUdget and maintenance. Yet, the ad-
IstratlOlldoes nothing for its choral department

~d the Vocalprogram receives little or no support
ro~the school or community. While the bandsmen
l'€celve national honors trips and the blessings of the
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community, the choral department is hardly recog-
nized. It is quite doubtful that the band is receiving
this wide support because of its educational values. It
is more likely that this support is derived from the
band's contribution to the city's prestige and its service
to the, community.

IS This Educational?
Less than twenty miles from this same city, we find
another community of approximately the same size.
Here the emphasis is placed on the marching band.
Intricate formations, maneuvers, routines, elaborate
and costly uniforms, attractive, hig'h stepping, scantily-
clad drum-majorettes, receive the plaUdits of the
crowds, as well as wide publicity from the school and
city newspapers. The band spends countless hours on
the gridiron and basketball court, preparing for its
weekly "floorshows." Here again, the community and
school acclaim We pUblic performances of their band.
Regardless of the educational merits of these organ-

izations, the fact remains that their objectives em-
phasize public performance to the detriment of edu-
cational objectives. Again, I ask: Who is responsible
for the propagandizing of these units in their respec-
tive communities? Public performance should be a
vital phase of every music department program; in
fact our school music groups should be presented be-
fore'the public more often. However, these appearances
should represent ,the results of the objectives realized
through the teaching oj music education, rather than
"entertainment," or propaganda, for the school and
the community.
If we will give sufficient study or attempt to seek an

honest analysis of various school music programs, we
are likely to discover that in a ma.jority of cases '~he
programs represep.t. the viewpoints, Ideas. and plannmg
of the directors of music of those partlCula:r SCho?ls,
rather than the ideas or philoso.PhY of then- admm-
istrators. These directors of mUSIC have, by mean~ of
public performances of their bands, orchestras and
choirs, "'educated" their administrators, students and
community to appreciate and approve the ~ype ~nd
l·ty of "'entertainment" presented for thel,r enJoy-

~~~~. Again, I state, we would find it difficult to prove
this entertainment of educational value.

Education versus Entertainment
Unlike the academic subjects which ar~ generally
. d b administrators as being of educatlOnal value

agi ee Y f J'f br 1 1
d ~sary to our modern way a I e, pu ICSC100

an nece t' 'ty and frequentlymusic is often classified as an ac IVI. ' .
. h d led during an activity penod and placed m
ISlsc e llcategOl'y as the "camera clUb," 4-Y clUb,ath-
t le same t· ·t· th t hletics and .other extracurricular a? IVl I~S. a t. av~
become a traditional part of the so.clal an lecrea lOna
Ian of our modern school currIculum. Just as the
p tb II and basketball teams are looked upon as a
foo a f 'e"tl'on and relaxation from the student'ssource 0 reCl "" .
'1 t·ne of "learning" subjects, so are the vanous

dal y. rOll I .zatl'ons bands orchestras and choirs oftenmUSICorganl , '
conceived _and administered.

YRA
"FOR1I7 ARD MARCH 1I7ITH MUSIC"

:J).

"
"l'ORW ARD MARCH WITH MUSIC"--------

Was school music born merely to entertain or does it
rightfUlly belong to that phase of our curriculum that
is recognized as an educational necessity? '
Stock quotations such as: "Teach Johnny to blow

a horn and he will never blow a safe," do not prove
the value of music so far as its educational advantages
are concerned. I ask once more: Why is music educa-
tion not recognized as an· integral part of our educa-
tional program? Why is it classified as an extracur·
ricular activity and why has it not as yet achieved the
status of being considered an essential part of our
school curriculum? I believe our music educators can
best answer these questions for themselves. So long
as music educators adhere to the philosophy that music
education must "entertain" rather than "educate," no
change should be expected in the attitudes of educators
toward its educational worth or accomplishments. The
challenge rests with the music educators of the nation.

Band Ouestions Answered

Instructor for,Bugle
Q. I have in my possession a one valve "Ludwig Profes-

sional" bugle. Can you tell me the address of the company
who manufactures this instrument? I would also like to have
an instruction book. Would you recommend one? ·1 am a
member of the local American Legion Drum and Bugle Corps,
and they have furnished me with this instrument.

-A. E. K., R. F. D. No.3, Crown Point, Indiana.

A. Your instrument is manufactured by- the LUdwig
and LudwigCompany whose address is Elkhart, Indiana.
You can secure an instruction book from the pUblishers
of THEETUDE.There are several bugle manuals pUb-
lished by various music publishers, and they will con-
tain the information you are seeking.

Intervals in the Upper Register
Q. I have a friend who is studying t111mpet.He plays with

excellent tone quality, but has considerable trouble with
intervals. He seems to lack control when attempting intervals,
especially in the upper register. Can you suggest any studies
that might improve this phase of his playing?

-B. M. S., Spencer, Maine.

A. It is very difficult to prescribe any particular
studies for your friend without personally observing his
playing, A lack of control when pla.ying intervals can
be attributed to various causes. I would suggest that he
consult a competent teacher for a diagnosis of his
problem. Frequently a disturbance or movement of the
embouchure will cause this lack of control; however, he
may be using the wrong type of mouthpiece for his
particular embouchure, or he may be using his tongue
incorrectly, and again, it may be due to faUlty breath
control. The accurate playing of intervals upon a brass'
instrument is one of the performers graves-t problems.
It requires consistent stUdy, pra.ctice, and above all,
competent teaching .
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On Playing the Oboe

(Continued from Page 558)

scrape the center until it is white' it
must always be dark (Illue. 4). '

Illus. 4.

,5. Scrape the CGlrners next if the reed is
still too heavy or stiff. The dark center
should look something like the shape of
the end of a pear (lUus.5)'.

Gekeler Method for Oboe-Grades 1-2;
"The Study of the Oboe," Fitch-Grades
1-3,

Playing the Oboe
Position at the Player. The student

must sit erect, feet on the floor, the small
of the back supported by the back of the
chair, not the shouiders against the chair
back. The elbowsshould be held close to
the sides, with the upper arms Slightly
forward. Hold the oboe between thirty
and forty-Jive degrees from the' body.
(Not eighty to ninety degrees as some'
players do).
Lip Position. The upper lip must turn

under the upper teeth as far as possible
and- push down at the same time. The
lower lip does not fold over so far, but
stands more on edge. The chin muscles

Illus. 5.

6. Very few scrapes are taken down the
center of the reed, but towards the edges
and corners (IIlus. 6).

IIlus. 6.

•

Toolsfor Reed Making
The tools mentioned under scraping a

reed are necessary pIus the following.
•. 1. Cane gouged and folded. 2. Spool of
sllk thread, size G. 3. Beeswax. 4. Coarse
file about four to six inches long. 5. Man-
~rel-It may be necessary to buy one as
It should fit the tUbe perfectly. 6. Used
tUbes or stems.

Making Reeds (more ~xperienced
player)

7. Shapero 8. Cane gouged only. 9. Easel.
10. Shaping Knife. (Any knife not to be'
used for scraping) .

Methods for the Oboe
"Fingering Chart," Gillet.; "Foundation

to Saxophone Playing," Veerecken_
Grades 1-2; "Etudes Progressive," Sellner
--Grades 2-3; "Universal Method for
Saxophone," DeVille-Grades 1-3; Bar--
rett Method for Oboe-Grades 2-5; Nei-
mann Method for Oboe-Grades 1-2;
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must ~ot push upwar.d, thereby causing
th~ chIll muscles to appear dimpled. The
chIll must always be smooth, as in shav-
ing. Look in a mirror and smile, then
draw the lower jaw back and tighten the
muscles over the chin. The lips shOUld
p~cker o~ ~unch as in an inverted whis-
thng pOSItIOn,touching the reed as if
controlled by a drawstring or rubb
band. er

Breathing. A player mUst learn to ex-
hale more often than he inhales. When
~ ~ery short place for breath is reached,
It ISbest to eXhale just partially and then
t~e lungs will be ready to take a full sup-
!HY of oxygen and air at the next breath_
mg place.

Tong~ing. The tip of the tongue or the
under SIde of the tip of the tongue must
touch t?e tip of the reed. If the flat or
upper SIde of the tongue is Used the re d
const~ntly ~as water in _it d~e to t~e
scrapmg actIOn of the tongue across it
Tone. Tone quality cannot be described

on pap~r. It is a "hand-me-down" process.
To achIeve the proper conception of tone
_the stUdent must listen to competent
players. The radio and phonograph are
also excellent media for the stUdy of t
The tone must be smooth delicate o~.

nasal nor strident. In lieu ~f a fi 'b t
player to imitate, mUch can ben;? o~
from listenin~ to a beautiful Violin%~e
As the Manners, chart your course .

the stars (symphony players) You mby
never attain them but like th' M ' ay

'II fi' e annersyou WI nd them an unfa'j' .
.. 1mg,gulde.

Recommended Clboe Solos
1. Song Of India Rimsk K

Villanelle,. Labate;' 3. Tar:;;te~~sa:;o:;t 2:
4. Souvenzr Of Ola Quebec' -St V' a a e,
Andraud' *5 T . p. ' . .erroust~- ,. r018 Ieces ()p 26 ' ,deffre· *6 "Sl'Xp. . ,BOIS~,. Ieces," Barth . *7
certo in E-flat M . e, . Con~

, ozart, 8. Concerto,

Rietz; ·9. Concertina, Guilhaud; ·10. Solo
for Oboe, Paladilhe; -11. Deux Pieces tor
Hautbois, Lefebure; 12. Piece in G minor
(short), G. Pierne; -13. Piece in B-/lat.
Busser; -14. Sonate Op, 166, $alnt·Saens;
15. Three Romances, Schumann; 16.Suite
Ptttoresque, Brancour; 17. Trois Petit
Pieces,' Bach-Gillet; 18. Alia Gitana,
Dukas: 19. Cinq Pieces, Ratez; 20. ran-
taisis-Pastorale, P. Pierne; 21. Berceuse
Op. 9, souiaee: 22. Echos D'ArmoUI, G.
Balay.
Those numbers starred are described

later.
"Trois Pieces," Boisde!fre
1. Prelude pastoral-Quite easy, high-

est note C above the staff and lowest C
below the staff. In the keys of G minor
and G major.
2. Priere-Short, key of

apd almost all on the stalf;
good places for breathing.

3. Villanelle-Key of G major, hJghest
note D above the staff. Th1s is a nice
staccato number that both pJayer and
listener will like.
"Six: Pieces" by Barthe
1. Idylle-Very short, highest note C,

six-eight rhythm in a slow two to the
measure. This is a bea<Jt1!ul short two
minute number in G major.

~. Legende-In A minor and A major,
qmte easy, andantino.

3. Bourree-A lively number rather
difficult if taken in tempO; b'reathlng
rather difficult, but a very brUliant se-
lection.

4. Le Berger (The Shepherd)-Slow
pasto~al number; though not difficult
techmcally, the person playing this should
have a good tone and tone control.
. 5. Couvre Feu (Curfew Dance)-A de-
h~htful number in A minor; of medium
dIfficulty.

6. SC17:erzo--A rather difficult Dumber
rhythmlCally and technically; Only tor
the advanced stUdent.
Concerto in E-f1at, Mozart
1st Movement--some sections Quite

e_asy, others very difficult; E-flat above
tne staff is highest note.
2nd Movement (Romanza) -A beauti-

ful, easy melody about second-grade. This
movement and part of the last movement
Would make a nice contest selection.

E-flat major
a1~dante With

3rd {ovement lR<ind,
two- tour mo\'emen~ J"'A,
dlMcult, but staySweu~'"ill\,
be cut easUy lor coo!<st 1Iie~.
Concertino, GllilhaUd PU"".

1st Movement-MeJodj
gree 01 dilIiculty, pb!ssesC,OI"'l\
good breath control 1iOt~~
2nd Mo\'eD1ent-~ier tha .

ment, easy to memorize nl'!l
3rd Movement.-Rat~

second and third move~~dimc;ll
pair lor contest PUI'Jloses.,""
cutting, .u"
Solo lor Oboe,Paladilhe
A fine solo, rather dimcult.

to E above the sWf,Great,lj
be taken With tne interpret C&!!
Itrtroductfon, Phrases not ~'JOrl~
breathing easier. D~,

Deu:e PieCe3, Lefebure
1. Andante-Very classic not

peclaUy rhythmIcally; hl~ E~
Is the range, b

2, Allegro-Qne of thefin",
tor oboe, but shOUld Only 1:e a::
by an advanced player.Range~h
to Jow B·fiat. These twomakea!h'
test pair tor the advancedo~
Piece in B-flat, Busser
A ra ther long selectIontOI0'001

may be cut quite easily.This ~l'
brUliant composition.Again,thi.I
should be attempted ooly ~ "
vanced senJor student.
Sonate, saint-SoEns
1st Movement-Not rery dillltlUt

tone needed and senseofphr&siJg.'
2nd Movement-The mostw.

movement: the allegrelw rath€rmE:
This movement alonewouldmale!'
contest selection .
3rd Movement-This movemeIlt~

dlMcult technIcally: ",ge' i!ji
sharp and G above to JowB.
Suite Pittoresque, Branoour
1. Idylle D'Automm.e-A ~OW'

eight melody, easy breathing;ran.,"e'
high D to low C. This number
make a fine selection,Thisis in the
grade.
2. SIegie Bretonne-A slow,qaifl

lection in the key of D·tlatmajor,
3. Habanera-A brilliant,spanilb

selection, of medium ditficulty,Ra¢
from high F to low B.

f
I
I
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\/ About )\fule Praclicing
j ore

d your article on Mute Practice
.. , I rea Issue of THE ETUDE with the

in jhe ~~ar~st as I have thought for a
lteenes~ III ~at' if more mental activity
kJilg tilllel ed in practicing there would
were eIII~ for so much mechanical rep-
bf ~essn For several weeks I have
Ilition'ed . ·you suggested, and feel that
ijraClic.ashas benefited greatly.
mY t~IC are two questions I should like
But ~eming this method of practice:

10ask condvise holding each note silently
111 You :CCondwhile its pitch is being
for ~~~, heard. Would it not be better to
men 'j ~orthree or four seconds? It seems
holdI that one second is a very short
to .: of time- in ~hich to get the true
~h definitelyset .. the ear ....
plc2) How can this system be used with
~ture stuqents?In my optntonit calls
forgreaterpower§..of concentration than
me averageadolescent usua.Ily.possesse~. I
donotthink you would adVIse Its use With
\'11')' youngstudents. . . . .

-F, W. L., IndIana.

This chordinvariably givestrouble-even,
onOccasion,causes tears! Yet I have
knowna number of young pupils, includ-
lIlgtwoten-year-olds, who mastered it in
afewminutes by practicing it mutely,
and Whowere thereby "sold" on this
Do\'elwayof overcoming difficulties.
Onewayto approach this chord would
reasfollows:Have the pupil set his fin-
gersonthe notes, taking as much time
asmaybe necessary to ensure exact in-
tonation;then have him play each
~~leseparatelytwo or three times to fix
Its Pitchin his ear. Then, with the bow
aw~yfrom the strings, tell him to give
ahttleextra.grip with his fourth finger,

~, meanWhileimagining the sound of the
i ~.sharp.Relaxing the fourth finger, have
.1'j mdo the same thing with the third,Ii j andthenthe first. By this time, his hand
t"':::, ........~~.~L,. , ~ ~~ ~_______ ~!r:~b::mlyetitring,tSOlet hhhTltresta lidttle.

d' . weny or t lry secon s:-
•. 'Aida'? BUI I h ... lhUtelUgWhic~ time it is better to re~lst

'I: ought We were doing 'Carmen' toniqbt!" temptatIOnto indulge in theoretlcal~~~~-:-:::==_______________________eXPlanations_thewhole process should
"FORWARD MARCH WITH MUSIC" 0
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Youarequite right-Mute Practice does
requirea certain maturity of intellect.
l'his, however,is by no means always a
~uestionmage. I have known a number
Gfadultviolinistswhowereunable to ben-
1J11fromMute Practice simply because
lheywereunable to concentrate suffi-
ciently. Onthe other hand, I have known
manyU!en-agerswho profited greatly
rromit.Andeven younger students can
~melimesmakeuse of its basic principles
with advantage.

It is largelya question of how the sub-
ject is presented.A violinist of mature
andtrainedintelligence can well begin
\liththePreparatory Exercises, continu-
ing withthe other varieties of Mute
Practicein much the same order that
theywerediscussed in my article. But
with a. youngerstudent such an approach
gfnerallywill not work. Abstract exer-
cisesareusually too much for him; but
~specificdifficultycan often be used to
imroducethe idea of Mute Practice. The
teachershouldbe ready with his method
01 explainingthe idea, so that when a
trOUblesomespot-an awkward chord, or
adifficultextension or double-stop-is
encoun~red,he is prepared to take ad-
\"l.ntageof it.

Let ustake as an example the dimin-
thedseventh chord In the 20th study
01Kayser:
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No '!ue!lion will be .Ql/slVered in THE ETUDE
1I1//~JJ acrom/al/lfd by the filII name
lIl/d nddri'll 0 the inquirer. Only ·initials.
or puudoll)nl gil'ol, u'ill be pl/bllshed.

" '

be repeated. Repeat it at least three
times. It is advisable for the pupil occa-
sionally to bow the note he is mentally
"hearing·'; if the resulting sOlUldis not
what he is imagining, the teacher must
decide whether the finger has slipped or
whether the ear is at fault.
After one difficulty has been conquered

in this way, the subject should be dropped
-to be brought up again when another
difficulty presents itself that can be
treated in the same way. With a young
pupil, no effort should be ma.d~ to con-
struct a system of mute practlCIllg. .
Now for your first question. The ba.slc

principle of Mute Practice is the aSSOCIa-
tion of the inaudibly "heard" sound of
the note with an intensely vital ~nger-
pressure. If this intense pressure IS.use.d
over a'series of notes, each of wh1C!J-IS
held for three or four seconds, the result
is likely to be a very tired hand. Worse
till the muscles of the hand and arm
:re' liable to stiffen-which must be·
avoided, at all costs. in all phases of
violin playing. That is why I advocate
that each note be held for one second
only, and then relaxed. .'

If the ear finds difficulty III fixmg
clearly the exact sound of the note, the
finger grip may well be repeated se~era;
times-but only for one second each tml€.
In the following way:

·Ex.2

:tit. I.

Pruminent Tea cher
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the real values of Mute Practice-it al-
ways develops the quickness ·and keen-
ness of the ear.
I appreciated your letter and shall be

glad to hear from you again, as well as.
from others who are working along these
lines.

How to Hold and Draw the Bow
Will you please tell me how to hold and

draw the violin bow? I have had several
different teachers, and each one gives a
somewhat different opinion. One counsels
that the index finger should lie on the stick
at its first joint. Another said. it was better
for it to lie on the stick between its first
and second joints. Still another believes
. the finger should lie on the· stick at :tJ).e
crease of its second joint. I hav~ tried. 'UJ,is.
last method for some time, but it seems
a little awkward in- fast work. such as

.the qUick detache.- And speaking of the
detache, should it be done with the hand
alone?
By the way, my last' teacher also said it

was best to play with the stick upright,
instead. of slanting it away towards the
fingerboard. Is this something new? It is
contrary to what I .wns previously taught.

·_A. C. D .• New York.

The methods of your three teachers
illustrate vividly the advances made in
bowing technique during the last seventy-
five years. The first man evidently was a
devotee of the old German school, which
taught that the first joint of the index
finger and the underside of the fourth
finger should rest on the stick; the fin-
gers extended at right angles from the
stick, -to·which the top of the wrist was
approXimately parallel. Although this
method was long ago abandoned by all
prominent violinISts, there are still some
t2achers who believe in it.
Considerable gains in flexibility and

control were made when the Franco-
Belgian method, exemplified by your
second teacher, -was generally adopted.
Resting the second phalanx of the index
finger and the tip of the fourth finger on
the stick gave the player more freedom
of movement au'both point and frog, and
also enabled him to produce a much more
singing quality of tone. However, the
teachers of this method insist that ij1e
first finger be separated quite widely from
the second, which causes a certain tense-
ness in the knuckle of the first finger.
This position, moreover, which allows
only a small part of the finger's surface
to be in contact with the stick, usually
produces a rather small tone. The urge
towards a larger and more eloquent.tone
being increasingly felt, there emerged,
some thirty or forty years ago, the mod-
ern .way of holding the bow-often called
the Russian method, from the fact that

The boW must, of C:0Ul~se,be used_~.()
k that the fingers are exactly 111

rna e sure th tring"
h n they are placed on e s .:>,

tune w e fte a few daysbut I am sure you found, a r . d
of silent practice, tha t the ear re~allle
the true pitch of each note for a onger

f, t- This is one 0and longer penod of Ime,
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it is widely used by pupils of the late
Leopold Auer. ~
Briefly, this method is as follows: the

outer side of the index finger rests on
the stick at the second joint, while the
first and second phalanges of the finger
are folded closely around the stick. This
gives a much firmer and more personal
hold on the bow than was possible with
either of the older methods. There is not
much space between the first. and second.
fingers. When the upper third of the bow
is being used, the second and third fin-
gers are in contact with the ....stick at
an angle of about forty-five degrees-a
much more relaxed and physically nat-
ural shaping of the hand than that advo-
cated by the German school. The fourth
finger rests' on. the stick-With its tip-
only when the lower half of the bow is
being used. Because it allows a fUll, broad
tone to be produced with a minimum of
effort, and because it permits a maximum
of flexibility 'in all parts of the bow, tJ.:1is
meth-od is now used by most of the lead ~
ing violinists.One of the greatest advantages of ~he
Russian method is that it permits the
forearm to rotate inwards from the elbow
joint, thus enabling the index finger to
maintain its pressure on the stick auto-
matically and without any tension in the
hand.

If you find difficulty in rapid playing
when holding the bow in this: mam1:er,.
the reason probably is that you have not
sufficiently" developed fleXibility o~ .han_d
and wrist. Lacking space to' go into the
subject here, I must ask you to look up
the December, 1944, issue of THE ETUDE
and read what l.had to say there about
the Wrist-and-Finger Motion. If you read
it carefully, and work on the exercises, I
think you will find the necessary agility
developing quite rapidly. The same article
will answer your question about the
drawing of the bow.
This question of how the bow should

be held, and the effect of the various
methods on tone production, is a very
large one indeed, and I have been able
to touch on it here only very lightly. If
you want to read up on it mo·re thor-
oughly you should refer to the first book
of Carl Flesch's "Art of Violin Playing,"
and to the opening chapters of my little
book, ."The Modern Technique- of Violin
Bowing," both of which may be seclired
through the pUblishers of THE ETUDE.
Regarding the det"acne, this bowing is

essentially a forearm motion, with which
the Wrist-and-Finger Motion combines
to ensure. flexibility and buoyancy of tone,
If by the quick detache you mean the
tremolo.,----in which repeated note.> are
played as rapidly as possible-ch,o:n the
'wrist alone must be used, the tempo of
the notes being too fast for any arm
motion.
As for the slant of the bow, this de-

pends entirely upon the volume of tone
you wish to produce. If you intend to
play softly, then the edge of the hail'
should be used throughout the whole
length of the bow; but if you wish for a
broad, round tone, then it is better to use
the full width of the hair when you play
in the upper half.
Next month THEETUDEwill pUblish an

article of mine on the Basic Motions of
Bowing. I think this will interest you, for
it will show how the Russian method
facilitates many of the essentials of bow-
ing technique.
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Music for the Services
In the course of the past two years I

have received a fairly large number; of
letters from men in the ArmedServices
asking me how they might be able to
continue. their study of music while en-
gaged in training or while on actual duty.
I have been able thus far to give only
very general advice, but now comes a
letter from Washington, D. C., informing
me that in our National Capital a group
of a dozen women have banded them-
_selves together as an organization de-
voted to providing musical instruments
and instruction for those who are in the
~rn:ed Services.The name of the organ-
~zatlOn is "Music for the Services," and
Its officesare located at 1330G Street,
N. W. It is closely connected with the
Red Cross, although not actually a part
of the Red Cross organization. Here
any Service man or woman up to
the grade of Ensign can obtain free
in~truction on any instrument, or in
v.01ce,harmony, choral training, and mu-
SIC appreciation. The teachers are all
volunteers, and instruments and practice
rooms are furnished free. I am informed
by Mrs..Hogo Hessalbaoh that about a
thousand Service people take advantage
of the opportunity each month, and I
have written this paragraph both for the
sake of those in the armed services who
may be located close enough to Wash-
ington to take advantage of. the oppcr-
tumty; and as a suggestion to Red Cross
and other similar organizations in other
cities.

-K.G.

Transposing for Trombone
Q. Will you please tell me how to trans-

pose piano music for the trombone? There
are many pieces that have a melody line
~mt when I play from the notes I am not
In harmony with the piano. What shall I
do?-D. D.

A. Music for trombone is usually writ-
ten o~ the bass staff in the same key as
the plano, so if your melody appears on
the. bass staff just play it as you ordi-
nanly would and it will sound all right.
BU.tmost of the melodies you refer to arc
wl'1tten on the treble staff and your
trouble probably is that you have never
~earned to read from t.his staff. Since this
lS not a very difficult thing to do I advise
you to begin at once to learn to reaa
~otes .from a staff that has a G clef on
It. ThlS G clef, by the Way, indicates that
the sec~nd line of the staff is G and you
can eaSIly figure out the other lines and
~paces. In other words, if the second line
lS G then the space below it is F and the
spac~ above it is A. Similarly the first
lme lS E and the third line is B. Draw
a ~arge staff on a sheet of paper and
wn~e the. name of each line and space
?~It, havmg first drawn a G clef so that
It curls around the second line. Nowtake
your trombone, look at the second line-
ar some other line or space-and say to
yourself, "Now I'll play G"-or Whatever
o~le you are looking at. Look at the mu-
SIC of My Country, 'Tis oj Thee and name
e.aCh note of the soprano part (the top
lIne of notes), If you get mixed up look
at your big staff on paper. After you can
name aU the notes, get out your trom-
bone again and play them. Of .cOUl'se
YOUI'tones will sound an octave lower
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than the notes actually stand for and as
they sound on the piano. Do this same
thing in1 the case of a number- of simple
songs, and soon you will be able to read
from the treble staff as well as from 'the
bass one.

Is a Tied Note AlJected by
Accidental?

Q. Does not a bar cancel the effect of
all sharps and flats upon the correspond-
Ing notes in the next measures Or does a
tie-note become an exception? I have be-
for~ me a composition which has an
accidental G-flat in the bass tied over to
another note on the same staff degree in
the next measure, and I am wondering
whether the note in the next measure is
G or G-flat.-Mrs. A. B. C.

A.. The rule is that the bar cancels all
accldentals, but there is one exception-
a.nd you have hit upon it in your ques-
tIon. I~ other words, when a note with
an aCCIdental before it is tied across the
bar to another note on the same degree
of tt:te sta~, the effect of the accidental
contmues mto the next lneasure.

A,Prohlem of Rhythm
. Q. In. THE ETUDEfor June 1944 there
1S a pIece which l'epresen ts perfectl
problem that has always baffled me. It i~
~:.1l7dt Me~dow FroHc and employs the
E~fd~ntlan the. dotted-eighth-sixteenth.

y ~hat lS meant in measures "
??d seven :s a t.riplet effect like this ~l~

If so why Isn't It written that way'!' II

Ex'.1

~~~ r ~ l~ff€£J. J
$

I have always been t h
dotted-eighth-sixteenth ~ug ~ ihat in the
have a quarter of the e. SIX eeni.h is to
example it seems to be~t, but In this
only a third. Is there s~ It should ~ave
the performer the license ~ rule that gIVes
eig.hth-~jxieenth, as triplet f.~ath a doite~~
stnct time aJw<lYsthe rul ?_yV 'MU' or ISe. . . s.

and Answers

an

Mus. Doc.
Professor Emeritus
Oberlio College

Music Editor, Webster's New
International Dictionary

It is the mean betw~
tremes that representst~~ !ln"
mean Is t<l be arrived I idol I"
tlon of feeling and lnt~tio"al~
wholly by reasoning n!atherll,

aad "Musical rhl'thm has ""Pll
basis but It Is far more~ "',""
metre. Arithmetic is sUn Ie ~t:
but musical rhythm is ~~d~~
and devious. To be a gOOd ,~
must have the intelligen PerfOlrne:;.
the rna thema tical basis : ~ figc, ,
is. the time values of the i1lJ.Ql,Jr
must also have the artisticfl1t(esbu~
cide When the sharp an Ies:~41,\
metric figure shall be g ol' ~r:,
when they shall be clrv~ '1"11,
In the example that YOU_

self would keep the mit'
t.eeoth flgure sharp and
triplet In such a case
vartety. But in such a
de Noel (0, HOly Nightt
ctstve. instrumental is
more vocal

-r
i

and this makes the songR1oI'
feeling rather than sparkle
some movement as YOurexample Ii
Much more might be Volitten on
large and Important subject buttl:ir
all the space r can give }'OU.

Diverse Qucsliolls
Q. L In nute musle, particularlylla~

does U11s mean to tongue thelastooItf
to cut olr the breath withOllttOilguiJJ!

u i
.!. Will plnno playing ruin the li:ir!

of a wrist wotch?
3. Does Ule height or a pinnostoolli·

teet the highness or lowness ofthe i1i:
in pia.no tec:hnique?-R. S.
A, 1. It means to shortenthe lail

but not to tongue it.
2. I don't think so.
3. Yes, but it is onlyonefactor.

'VTlOt Docs TTois Tille Ne..!
Q, I :'lin just completing Ral'el's ($'

position Alborada del GraciO.lll,{r(lt
"Miroirs" Suite. I like this mwi~ \"I!\
much nnd have tried 10find outw!IBtllt
tiUe means. Would you help melAISIl-if
you know something interesting a'oo~tRi
vel's self-explanatory composition O~IIU
Tristes. I would appreciate hearing !bl~
jl.-F. l-f. R., Jr.

A. Since I do not happentoknoW~
compositions, I sent your lettertD~'
friend Maw'ice Dumesnil,thelI'ell·kn~
French pianist and author,andhell!
given me the following inte.l'eslingt'
formation: '
It is natural that your inquirer.tc~

not find the meaning of thistltlE,~
grammar books A "gracioso"incoll(M!UW
Spanish mean~ a man who is sli[~
''Louched " or a buffoon-in shorl,atlW:, Th r(;
~cter quite out of the ordh:ary. ew~
IS also used as an adjec~ve,and'1'jiI
one says "Que gracioso!" Itmeansi'
funny, how strange, how queer, hOW~
diculous!" As to "Alborada"jtisofCl1,~
plainly a serenade. The musiCd€SC\.
all this, and you will noticethatthe~
die part becomes tragic, whenthe o~1
06erenader, instead of a smile,get5~~
and laughter from the beautywh
is serenading. , "'l
As to Oisel1.u,'r Tristes (contlUtleJ ~

r;>umesnil), there is nothingtoadd~~ii
tl tIe. It is a mood picture, prob9 fo¢~
dusk and when the sun setsonthe
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CARL ANTHON

K ELIZABETHAN composer who contributed not
a little to the luster of his period prefaced his
"Plaine and Easie Introduction to Practicall

Musicke"with the followinglittle scene. At a distin-
guisheddinner party the guests, getting up from the
table, gotreadyfor somemusic.The hostess distributed
partbooks, but one gentleman who was present ad-
mittedwithembarrassment that he was unable to sing
from musicbooks. "What!" the guests whispered to
earh other."A gentleman, and not able to read music
at sight?What is the matter with his education, his
upbringing?"The poor man was an object of general
ridicule,and ran straight to a. musician to complete
his education,
A. singerseeking employment at the papal chapel
inRome----orat almost any other large chapel in those
days-hadto pass a rigid examination. After religion
andmoralshad been properly investigated, he would
be handed.a. part book of a Mass and asked to sing
it.-at sight,of course-improvising intricate ornaments
~ he wentalong. Worse yet, he might be asked to
IDlproviseright then and there a fourth part to a
three-partmotet! Cotulterpoint by heart (contrapunto
aliamente) the Italians called it, and it was consid-
eJe{j an essential craft for the professional musician.

The Gentleman's Equipment
Again,a certain Italian composer, in dedicating his
mostrecentmadrigals to the "gentlemen of Urbina,"
expressedthe fear that these compositions might not
I.M! ~eptable to them because they were "accustomed
10.havingnewand fresh compositions, not yet in print,
every evening."
. Forcenturiesthe ability to perform music was an
lU~pensablepart of a gentleman's equipment. popes,
~rmces,scholars, and politicians were accustomed to
ue~onstrateproficiency on one or more instruments
or.m singing.The sixteenth century was the great
~nodof amateurism in many fields of artistic en-
e~vor.Men of many walks of life sketched and
Palllted te .M ,Wro sonnets, and made mUSIC.
?stof the great painters of the period were avid

mUSIciansp . . . d. ope Leo X composed rehglOus mUsIC an
~~entlargesums on goodmusicians. The Grand Duke

"
~cany, Cosima de' Medici was such an addict of
USICth 'Woo at he took songs and madrigals, carved on
dentablets, With him into the Arno River when-~~w .01pent SWimmingwith his friends. The prmces

fa!l1.i~rraraand Mantua and the members of their
them es were well educated in music, and some of
c Wereexceedingly accomplished players and even
~mPosers.English rulers-Henry VIII, Catherine of
st [\gon,QueenMary, and Queen Elizabeth-were in-
l'Ulnentalists. .
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What! Not Able to Read Music?
j

Carl Anthon specialized in furopean History at Harvard University, where he received his M.A. ana
Ph.D. degrees. Throughout those years he played piano and organ, and when these were not accessible
he took up -Ihe recorder and the violin, He featured the alto recorder, known in Bach's time as the
flouto dolce, and played the flouto ports in the Fourth Brandenburg Concerto, Telemann Trio Sonatas,
o~d Bach. Cantatas before Cambridge oudiences. Mr. Anthon is on the staR of Colby College, Water-
Ville, Maine. -EDITOR'S NOTE.

Italian nobles organized private, so-called "acad-
emies" to participate in scholarly discussions and to
take music lessons from professional musicians em-
ployed for this' purpose. Counts Mario and Alessandro
Bevilacqua. of Verona maintained their own little mu-
sical academy; Alessandro was no mean composer him-
self. The great madrigalist, Carlo Gesualdo, prince of
Venosa, a bold innovator in harmonic progressions,
was an amateur, So also was Ercole Bottrigari of
Bologna, a gentleman scholar who has about thirty
works on astronomy and mathematics to his credit,
and was an indefatigable translator of Greek and Latin
authors. At the age of eleven he could already play
the lute, the viol, the harpsichord, and several other
instruments. In later years he wrote at least four
treatises on ancient and modern music. The father of
Galileo, the great astronomer, was a philosophic and
musical dilettante of note who was intimately con-
nected with the resuscitation of Greek drama and the
birth of the opera in Florence.
Another practice in sixteenth-century music, totally

foreign to our own age, was the art of improvisation.
This was not restricted to music alone, but was present
in some form in many other fields.
Improvisation in music was manifested in many

ways. The most obvious form was the contrapunto alla
mente alluded to earlier. This consisted of inventing
a melody to go with one or several others while sing-
ing with the choir. Most Italian professional singers
were expeCted to do this, and the musicians and the-
oreticians of the day went into raptures in describing
the "celestial harmonies" produced by the great church
choirs when improvising.

Frameworks of Notes
In those days the notes written down represented

only a sort of skeleton to be filled in by the performer
as he pleased. The printed page was not sacrosanct
as in our day, and performers were given wide scope
for individualistic bents.
Our era is sadly unique in that it indulges almost

exclusively in the music of the past. Whereas in the
sixteenth century, and up to the early nineteenth,
music had to be "strictly fresh," certainly not more
than five years old, in order to meet the approval of
listeners, it must now be "strictly mellowed" with a~e.
Despite efforts to include contemporary compos~rs 111
the musical fare of s.ymphony programs, audlences
still feel uncomfortable in the presence of so much
dissonance and noise. We find a deep gulf between
composers' and performers of the concert stage, on the
one hand, and the pUbliC,on the other. A handful of
mposers write the music, and a few handfuls of

~~rtuosi perform for the non-participating mass of the
people.

Versatile Choirmasters
I the sixteenth century a choirmaster could hardly
tn J·ob unless he had published some compositions,

gea fth··and he had to provide a good deal a e musICper-
formed in church services. Today, churchgoers wo.uld
frown upon a choirmaster who would presu~e. to Im-
pose bis own or other contemporary composltlons on
them. We are antiquarians; we preserve the treasures

fie 'bl
Xl e OUe tha.t depended a good deal

~:lo~~~l~~het~eel of the composition thai;
clu . Y e notes looked. So l1ly COll-
dot~~Od~~:~t~la~ the interpretation of the
on the i~ldivi -sIxteenth .~gure depends
is' found ddual c~mpos~tlOn in Which it

,an that It vanes gre tl f
t~et sharp, .instrumental effect ~nyWl~?~~l
SIX eenth IS actuall 1 n
fourth of the beat ~ Shorter than a
that You mentio .' O.the Vocal effect
is Uk " n, m WhICh the sixteenth
. T e a~ eIghth note in a triplet

boA. Your question interests me greatly he thmg that rna ..'
",cause many years ago ~l not learned is that tl~lY lnUsI.clans have
graduate stUdent i th len I was a sicall'hythm '·"d'· t e notatIOn of mu·
ratory, working u~der e.g:Y;:'OIOgy l~bo- ly What the m ~a:s only apPl'oxim:lte_
Stetson: the greatest a . ,~ymon H. that the perfOl:~~~n7ffect is to be, and
analysis of rhythm in t~thOllty on the artistic feeling so a t u~t have sufficient
this very problem a e World, I took the "time" of th s ? e able to modify
With' s one of my stUdies sorts of 1vay e Punted notes in all
Stec.~onanh,]ugeniOus apparatus that DI'.· is so as to p~ "rhythul" of n' rOduce the reale peel me to devis" I rec d lUslCal perfor
on a revolving cylinder hund- . d or .ed teachers insist 0 " mance. Some
fe tIe s of dlf n exact tin1e" drell examples of thO - cause their pup'·]s t . .an thust k IS rhythmic fi . 0 pel f
a en from many different t gUle, mechanical, inarti6tic fa o]r.Ill In a stiff,
posititms" To m t· ypes of com- other hand, thel.e a s lIon. On the
th . Y as omshment I f re nat the interpretat· ounll Who have nev . t k lany performers
f IOn Was not the u· fi el a en the t· barm, arithmetica.l one that I h Ul- gure out the "time" IOU Ie to
taught and that I h d ad been they offend evel of the notation and
others, but an ext a I been. teaching ing or iSinging \~i:~or~ gl::ringly by play-

reme Y vanable and for the time val Pl actlCaUy no- rega'rd
" ues of the notes. As usual
rORIJ7AIW 111ARCHWITH MUSIC" ' ""FORWARD MARCH WITH MUSIC"

. of the past and tend to depend upon them almost ex-
clusively for our' edification. The broad basis for a
flourishing musical culture is lacking.
It will be pointed out that many more people play

musical instruments today than in previous centuries.
This is true as far as sheer numbers are concerned.
However, education which was formerly the preroga-
tive of the upper classes is now the common property
of all. Everyone nowadays supposedly has had a lib-
eral education of some sort, Including the knowledge
of musical notation. But what a comparative few ever
develop this knowledge into a practical avocation in
later life!
. Imagine today the President of the United states
or the Prime Minister of Great Britain playing Hin-
demith quartets, or the ambassador to France (in
earlier and happier days) sending home enthusiastic
reports about the performances at the Paris opera
house, or himself singing the tenor in a four-part
cantata!

EDITOR'S NOTE: Less than a year after the publication of the
foregoing article in The Atlantic Monthly, Fate actually 'ed
the President of the United States to the keyboard of the late
·Kaiser's piano in his former palace in Berlin, where Mr. Tru-
man played, before an audience of Josef Stalin and Winston
Churchill, the Menuet in G by Germany's' greatest musical
democrat, Ludwig van Beethoven. Your Editor has in his desk
a little book in which he has recorded the names of over two
hundred men and women of international renown in all callings,
who have studied music and have made it an active part of
their busy lives. Among them are: Florence E. Allen. Justice
of the Supreme Court of Ohio (Pianist); Peter Arno. artist
(Pianist): Wallace Beery, motion picture star (Pianist, Com-
poser); Arnold Bennett, English author (Pianist); Alfred, Lord
Balfour, former Prime Minister of fngland (Pianist-Organist):
Ethel Barrymore, stage and screen star (Pianist): Sir Pomeroy
Burfon, American-British ;ournalist (Pianist); Alexander Por-
firievitch Borodin, great Russian chemist (Composer): Edwin C.
Broome, Superintendent of Schools, Philadelphia. Po. (Violin.
ist): Lionel Barrymore, stage and screen star (Pianist and
capable Composer); John Alden Carpenter, prominent marine
merchant (Eminent AmeriC'an Composer); Dr. Frank Crane,
editor and lecfurer (Pianist): Cyrus H. K. Curfis, publisher
(Organist); Noel Coward, dramatist, actor (Composer): Kent
Cooper, General Manager, Associated Press (Pianist); Thomas
f. Dewey, Governor of New York (Fine voice); Pierre S.
duPont, manufacturer (Pianist); Charles G. Dawes, Banker,
former Vice·President of the United States and Former Am.
bassador to Great Britain (Flutist-Composer); Ma;or Alex-
ander P. de Seversky, airplane designer and manufacturer
(Composer and plays accordion): Elhabeth, former Queen of
England (Yirginal I'Jrfuoso): Elizabeth, present Queen of
England (Pianist); Albert Einstein, theoretical physicist and
scientist (Violinist); John Erskine, author, educator (Pianist):
flizabeth, Dowager Queen of the Belgians (Violinist); Ben-
;amin Franklin, humanist, philosopher, inventor, author (Fine
Virginal Player); Frederick the Great, King of Prussia (Com-
poser ond Flutist); John Fiske, Harvard historian and philoso-
pher (Fine Singer and Writer on Music): Prince Louis Ferdi-
nand of Prussia, nephew of Frederick fhe Great (Esteemed
by Beethoven as Pianist and Chamber Composer),. Montague
Glass, author (Pianist); Harvey D. Gibson, financier, chairman,
N. Y, fmergency Relief Committee (worked his way through
Bow.doin College by conduding orchestra): Sir George Grove,
engineer, theologian (Organist); Froncis Hopkinson. states-
man and banker (Composer); Edouard Herriat, former Premier
of France (Pianist): Ruperf Hughes, (Continued on Page 600)
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Choral Art for America
A Conference with

Rotert Shaw .
"ocal Ilirectnr for Fred Waring's PB~nsylvama ~
Fnnnder and Ilirsctnr of ThB Col1Bgla!2 ChoraL

SECURED EXPRESSLY FOR THE ETUDE BY STEPHEN WEST

f •. f cI br fher of fwo professional musicians, !IeRobert Shaw was born in California. Son 0' a miniS ed 0; 0' C /I near Los Angeles 10 study
grew up in an atm. -phere of church music. He en/ere omo~a 0' ege:

fh
but minor stress' on music.

for the ministry, and carr:ed a heavy program of felis '-on ond 'ded sture tfrom a serving Ralph Lyman
However, he became student conductor of the glee club'dlea~nr: fU~.f' d w.tt this natural aptitude
conduct and found thaf he could" '0 things" with masse vOIces: or lie I h fo 'oin fred
rather than with academic theory, he, rJilech.d a .smo,~ chhurch

F
'bAol! and /M~r:h°Tss:e:r~f TH'E ETUDE).

Waring (whose views on massed mUSIC were ouf/med In tee ru~ry .an orin five
During the six years that }o..'r.Shaw has been in charge uf fhe Wa.rmg chor,!~ group, pre? A g. '",
radio shows a week he has gained the experience which has won for hl('~ recognition as one or mer!co "',
outstanding chora" directors. He mak\.oS time to a:cepf invitations to. cr;lIeges and other educatlt:Jfla.
centers to demonstrate his methods by drillinJ choirs a/l day and giVing a. concert the same night.
I, 1941, he 0'9a,h,d Ihe Collegiole Cho,ale, a ,a"amme.,c;ol, no.,wafil-mahng ,od 01 'o,al p~dm't
srip, in which some two hundreoJ' amateurs sing for the lOy of ~lnglflg, and t~ke active. part In t e
planning of their vocal program. The Collegiate Chorale has gIven concerts In <;:-arnegle Half: and
tas appeared with maior symphony orchestras, including that of Leopold Stokowskl. ,Mr. Shaw hlfTsself
nos conducted several symphonic organizations, having made hiS orchestral debut with the. CBS ym-
phony. He has recently been awarded a Guggenheim Fellowship for advan~ed study, buf Will postpone
its use because of his more immediate duties with the US Arm~d SerYlces. Mr. Shaw hc;s a deep
convidion that choral art will be America's greatest and mosf s?onfanoous form of expressIOn. In .the
following conference, he tells of his developmeflt of the ColI~glafe Chorale, and suggests p,radlca!
means by which other communities con organize chorales of their own. -EOITOR; .s NOH:.

"'IT SEEMS TOME that America's ~usical develop-
ment lies chiefly along choral lmes. We have
splendid native material, aI).d we grow up wi~h

the democratic spirit that is the soul of this truly
democratic form of expression, In choral work, people
get to work together, to understand each other, and
to respect each other; moreover, the responsibility
lies less with the conductor than with the ..JUpitself.
Finally, choral work centers around languac~, which
is the focus of culture. Well developed choral work
finds almost limitless outlets, in community concerts
and in industry. I shOUld like to see every town, every
Industrial plant, bUilding a chorus of its own, Every
school conductor should have a mixed adult chorus,
drawn from the community and serving the Commu-
nity. I know that it is Possible to draw the interest of-
singers and public alike' to work of this kind, and
heartily urge that the experiment be rr.ade.
"The Collegiate Chorale began as such an experi-

ment, although it has somewhat altered its character
since 1941. At that time, I wanted very much to try
to extend professional techniques to large groups of
interested amateurs, and to build for amateur singing'
8.' sounder, more artistic repertory. So i.' put an adver-
t:1sement in The New York Times, and went to work!
OUr original group was an interesting one, proving
and disproving a number of things about public mUsic
:interest.

An Interesting Experiment
•We began with one hundred and seventy-five !'hem_

bel'S, most of them young people of college Lge who
could not go to college and who came to t.s to continue
their hold Upon cultural self-expression. 'l'le had a
notable preponderance of male voices-four men to
three women, and three basses to two sopranos. None
of the group was paid a fee-indeed, we Soon found
it necessary to charge small dues to. keep the .Jhing
going-and some came from as far as eigh-ty-"miles.
to attend the weekly rehearsals. This, of course, con-'
tributed greatly to the immediate success of the group,
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since the best choirs are those that really want to
sing. There should never be anything too fixed or
rigid about mass singing. Accordingly, we prepared
each arrangement with an eye to the needs and possi-
bilities of the group, providing sixteen and sometimes
twenty parts, and making use of the unique sonorities
of the C hen) heavily preponderate male voices.
"That first year we gave a number of programs and

were well received, but it was not until the following
winter tha~ we got really big attention. By that time,
we had gotten together with a number of young com-
posers, notably William Schuman, and we appeared
at one of the Town Hall Forums With an all-Schuman
program. That brought us national attention. We
were hailed as a new group that was doing new things
With American music-and this angle someWhat
altered our original pur!=.)se of just singing. V:e still
. want to sing, of course, tut We now wish to assume our
share in bringing the American public and the Amer-
ican composer into closer relationship. I may say,
incidentally, that this is one of the finest services
that any choral director can render American music
by performing existing new Works and by commission:
ing, new ones. Because of this addition to our original
polley, We have attracted a someWhat different group
of ~i~gers. We still have our young people, but in
-1dltlOn, We have a large number of aware and inter-
ested musicianS-Pianists, music teachers, public school
specialists in music, and stUdied amateurs. Since we
work as a vocal partnership, all are encouraged to
e:.PI:ess th-.:~: views and to help plan the kind of
mUSIC:ve smg and the kind of program We give.
EnthUSiasm grows When people Who want to sing are
allowed to help 'boss' the show!

Original Working MethodS
"As to our working methods, members are selected

by careful a,udition-and the aUdition is not based on
vocal qUa~i~y al~ne! We test first for musical feeling
and, musIc?::nshlp; then come the desire to sing,
readmg abIlIty, rhythm, and, finally, Voice. Stand~rci5

"FORWARD MARCH WITH MUSIC"

are not fixed, and every new groupis
t.., best or the material aVallable, We 'I~~,musicaswe can,devoting any eXira~~.
extra rehearsals) to the Sight-reading01 III!
we have no jnte.ntion or PerfOrming, ~~~
that makea choir suecessrui and uniqUe ~
mind, clarity ot enunciation; vitalityo! !b~'~
variety of tone color. Many choirs, I fin~~
mIstake or trying to develop a singlefil~"'1
their own, as a sort of hallmark. I~ ft~'
a void any fixed norm and to try foras gleat ,~

of color as possible. Color is improvedbY~:
the works to be performed as dra11Ultic I~

which must impar~ a story, a mOOd,and ~significancein addition to the sensationo!:;
director can draw out this dr~~tic qualily~'"
ing on absolutely clea~ enunCIation,by st~I::-

poetic value or the Iyrtcs, and by adaplingtt:.

Ofea~m~c~p~tot~~~~~I~~~~i~~~i~~i3~1tl4~2~~~ii'~~~~~~~f~!'~4~2~~~~!~~~>~i~~~~~~~~1~~~~~~~~f~~~~~accompanies. ' 1 1 1 2 3 1

poco rit. pp >

NORWEGIAN DANOE No.2
PRIMOAllegretto tranquillo e grazioso M. M. J:: 76 EDVARD GRIEG, Op. 35, No, 2

-------..:-:-P""""=I 3.-- --. - ;...--U ,H 1 2 3 5 4. . .-.
~ =-==-- - I' dolce -===:I'

~ ....
-=:::::::::: ====-~ U H P

a tempo
--:...i:. e: ~fI'-"" .*".~*"~-.....- 3~

>

3

...---------
!

dolce poco rit. C Jnorcndo pp
-----tr-:>

Allegro M. M. J = !,L2
> :::::..:::::..> . 4 2 :l.4 2 :I. 1 1 221 1.

ROBERT SHAW

2 33

f
>

p

'I III Iholll"The greatest of our means to VI a Y'. '
rhytlun! Fine rhythm may be built bystten;iIDI
six basic 'musts.' (I) The inviolabilityofthe
pulse of the music which, like a heart.be~t
Itself felt over any and all retardmgsorsoc~
(2) The VItal importance of the (so-called)I\~
it is the beat of movemen t of surge and11ft,0 re/li
aney and thrust-it is not 'the beat ofreposeor

m "", •tIon. (3) The disciplIne of thinkmg eeura(ll
of whole measures, but of the rhythmlCske1l]I'
the elghth and sixteen th notes that fm~herel~
Ineasures. (4) The rhytlunlc vitality 0 t Iefor (
which m1.:.stmptch that of the attacks,sY'1>"'iI-

' tl ofw>e"and accent for accent. (5) Recogm on sndPlt
of rests, WhIChhave dramatic SIgnificance]andl

r
rhythmic significance as moments of recoll1/!llct
aration. (6) The diIfgent practice of r~urtW'
netIC speech. RhythmIC VitalIty may ~e DchBoi
veloped by the practice of helpful dril

th
/b€still!

staccato smging of all phrases, and ebealiDlcross or pQlYl'hythmic patterns (the tim' ot Ilj'~
h to bedonen •two agamst three, and so fort, s nonw,

director, bt:t by the singers themselves,as
exercise) .

Choral and Orchestral Conductin9
d
" ~

t dmini5tere~'N- ~urally, techniques are bes a eklYreh~
actual rehearsals. However, at each W~_tec~I\,
~ make note of points, good a~d ba lletterW:.
Interpretative_and write a very mforma, wbat,&:-
members of the choir, outlining Wha,~15

n
page~

what to do about it. It helps (Continue 0
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A SON AT SEA
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�, PRELUDE IN E~
j
6t. Dj aps 8' coup to Hammond Rr~gis~'i'ation
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THE N Be UNIVERSITY OF THE AIR
PRESENTS:

The NBC University of the Air also offer"
these three important courses ~

TH~ WORLD'S GREAT NOVELS
Frulays. 11:30-12:00p.m. (EWT)

HOME IS WHAT YOU MAKE IT
Saturdays, 9:00·9:30a.m. (EWT)

OUR FOREIGN POLlCY
Saturdays, 7:00-7:30p.m. (EWT)

THE STORY OF MUSIC-a COurse of 36
grams heard on Thursdays at 1I:30 p.rn. (E~~;
""brought to you by NBC and th " d~. '. e In ependent

statrons associated with this Netwo k f£
d '" h fIr '" 0 ersa e 19 t u experience for aU listeners h" d W 0 ap_precIate goo music.

This series unfolds the history of . h
I mUSIC trQugh
t I,eperfo~mance oj music. Thus THE STORY
MUSIC IS presented in its own lang OF. . uage D. each
program contaJumg examples tak f

d' en rom themany liferent periods.

NBC, as a service to its listeners, offers this and
many more outstanding educational and cultural
programs which help to make NBC !!TheNew:ork
Most People Listen to Most."

As is customary with NBC University oItheAir
courses, a supplementary handbook containing
general background for the entire series of 36
programs is available at 25t: per copy. Writeto
NBC, 30 Rockefeller Plaza, New York 20, N, y,

5A4

National Broadcasting Company
America's No. J Network

The Teacher's Round Table

- (Continued from Paqe 552)

. ates and did I make the corrections
Il1ls.t, elY' and graphically rather than
OC\SlllV

uveLY and colorlessly. . .
nega D'd I explain (and write down) hIS

1. l"«,"gnmentso clearly and stimu-
Ilome""" . nl

. h' that he wlll not 0 y understandiatmg.., . to h:t thoroughlybut will be eager s ow
, I the next lesson what he hasmea
i1S.rned at home? .. . . .
i. WasI vital, vivid, lmagtnattve, or

Dillyprosaic, factual and adul.tlYdull?
l,Did I sometimes let 1um tell :ne

soou! themusic; did 1 learn somethmg
irom him during the lesson?

10,Did I force my own adult criteria
aDdstandardson him, or did I stimulate
eagerness, enthusiasm, enjoyment of the
IDllSicin the frame of his own age and
experience?

From the Philippines
Music is, of course. virtually nonexistent

authere.•.• 'rneie is a great deal of srutt
om our radio station; the tenn "junk"
describesit. The programs are aimed at
ee lowestthat is in man. and the least
irIrelligent,so that everyone will be
reached. We are surfeited with endless
swing,blues,and boogie, blared over the
public addresssystem .
TheFilipinosI have found most Inter-

ESting;the guerillas are all and more what
has been claimed.of them. Today 1 talked
\lith a young guerilla, twenty years old,
acollegegraduate who spoke flawless Eng-
lish, waswell "Informed" and especially
interested in serious music. We talked of
mll..<ic for a long while-of composers and
performers,and of concerts we had at-
tended-whenhe casually drew a string
from his pocket and began toying absently
~ith it. .•• On the string were strung
eight pairs of dried Jap ears! ... It
seemed a long way from the dimmed
lights and fluttering programs, the hush
and the styLized procedure of a concert
nail, •• -Lt. S. C. (U. S. Air Corps)

Coinenow,Lieutenant! You shouldn't
have foundthat incongruous.... If you
had askedhim what the ears were for,
lie Would probably have answered-just
~keRed Riding Hood's Wolf Grandma,
"All thebetter to hear the lovely music
~lth, My Dear"!

From Italy
I am now permitted to reveal to you

that,l havefifty-six combat missions to my
credit. Myoriginal crew was shot down one
daylastJUly when 1 was not scheduled to
~' Then 1 was assigned to this Bomb
Le~u~.My first mission took me over

IjlZlg-qultea musical center since the
~aysof Bach; the second took me over
~~n,'birthplace of Beethoven..•• and

~H" a pity to hear that Mozart's house
m Salzburgwas destroyed in our first raid
~~r.t town! I have also flown over1'::J~~~aWhere Stradivarius made his

W ••
til : bombedstrongly defended targets in
ou~ renne,rPass all winter, and on llumer-

occasIOnsI thought my ·'number"
~asup.. . All my life I have wanted
iitJ:me to. Europe. but these places have

meanmg to me now.
-5gt. R. H. F., Italy.

i?huswrites a sensitive musical young
~l~nd.The fortitude shown by such boys
mus~o.ndbelief.... When the happy
vow rmg-out day arrives, Sgt. J:l.. H. F.
~fh~~hathe will stUdy music seriously.
lJa . 1S able to make it the all-absorbing
ats~onof .his life, working intelligently

1 year In and out, I am sure it will
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restore his faith. . . . After all, Bach's
st. ,Thomas, Church in Leipzig, Beetho-
ven shouse m Bonn, Mozart's in Salzburg
were only frail Physical reminders of
those glorious creators .... Their music
is forever with us to heal and bless our
spirits.

It's high time for us teachers to take
stock. While we sit safely at home these
lads have been taking incredible punish-
ment for us. Are we preparing ourselves
to give them concent.ra.tart courses of
technical and musical training when they
return? ... They will come by the hun-
dreds demanding inftnt tely more than the
cut-and-dried, dumb-dumb methods and
sleek cliches we've been dispensing these
many years .... What are we doing
about it?

A Music Club Study Course
May I have your suggestions for a study

course for our Music Forum next year? In
our first season we studied "Slavic Music.
Its Origin and Tendencies"; this year,
"Nationalism in Music"-B. B., Louisiana.

How about "Romantic Composers of
the Nineteenth century," always an in-
triguing title for club members; or "Mu-
sic's Great Triumvirate-Bach, Mvzart,
Beethoven," which would make a fas-
cinating study in contrasts-heredity, en-
vtronment, temperament, character, com-
positional processes. and creative output?

Technic for Beginners
I am troubled as to just what" oonstt-

tutes "technic" for beginning children.
Could you give us an outline, pieasev ,

-F. L. D., Tennessee.

If you consider technic to mean ":fiJ:1~
ger" technic, aiming for spee~, P?~er,
endurance, then I don't believe 10 giving
it to child beginners for many months
untn good playing and reading habits are
thoroughly established. By "playi':lg': I
include up and down touches, floating
elbow, flip-skipping, rotation, flas~-
bounce, and all the rest of the baSIC
fundamental work which. is of course
technic in the truest sense of the WOJ:,d.
There is plenty of time after that to aim
for speed and agility.

Mrs. V.M.F. (Maine) has an excellent
routine through which she puts her. pu-
pils. She says, "I always. teac~ technic to

. beginners without mUSIC. Flrst I have
them memorize an extended five-finger
exercise, usually H:::l.U0r: No.1 and 2, ~
trill exercise to teach SImple rhythms ~...
well as finger independence and tnI:
technic, and a series of hand -over ~nc.
thumb-under exercises for scal.e playm~.
Chords in all positions, includmg doml-
nant and diminished sevenths are taught
with the scales of eac~ key. After the
pupil can read music faIrly' well I usually

ut him on "The Child's Czer!1Y.".
p V.M.F.'s is as good a 1?rief ()utlme as
any. ·Note especially that. she alwa~s
teaches technic without mUsIC.... ,That 5

, . For all tech-the only pOSSIbleway. . . .
nical practice the comJ?Ucation of th:

" -t d page must -be removed -so tha"pnn e . t" may
the student's undivid~d a~ten IOn
be centered on achieVIng mstantaneous
"first-try" control.

® THE THIRD OF A SERIES OF BALDW'IN ADVERTISEMENTS IN TRIBUTE TO WORLD-FAMOUS ARTiSTS

The' choice of master pianist
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CLAUDIO ARRAU

Coming from Chile to America, Claudio
Arrau was hailed virtually overnight as
one of the greatest sensations in the
pianietic world. Under the inspiration
of the Baldwin, the technique of his
'performance is phenomenal.

Of the Baldwin's share in this, Arrau
says, "The Baldwin is today's great
piano. The action is so evenly responsive
it seems part of the artist. From bass to
treble the scale is completely balanced,
and the tone is of singing beauty and
amazing color. These combine to make
a piano which is my favorite beyond

" "comparison.
•Baldwin and Baldwin-built Pianos are

incr~asingly available to teachers and
pupils as the perfect medium for en-
couragement and success. Your Baldwin
dealer has set one aside so you caIl; hear
and play it any time you like. Let him
tell you when and how you can own a
Baldwin.

THE BALDwrN PIANO COMPANY, crNClNNATI

Also makers of ACROSONIC. HAMILTON and HOWARD PIAI..-CS
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at 15¢ a copy. An edition of Chopin yo~
would be proud to own at any pnce r
Each copy complete and unabridged:
well edited: well printed. Examine these
pieces and you will see at once that
Century Edition has much more thon
low cost to make it desirable.

1403 aereeuse, QT!. 51, Db-a
2445 Etude (Hlack Key) o». 10, No. s, {Jb-5
2543 Etude (Rctollltiollory) OP, 10, No, 12, oe-e
2544 Etude (Butterily) OP. 25. No. 9, Gb-a
1180 Fantasie Impromptu, on. 66. O>;m-G
587 Funeral Marth, Sonata No.2, Bbm-';
254 Impromptu, OT!. 39. Ab-5

3251 Mazurka in Bb, OP. 7,11'0.1,-3
3256 Mazurka in G:;m, Op, 33, No. 1,.1,
164 Mazurka in Gm, Qp. 67, No. 2.-3

1176 Nocturne in Eb, Gp. 9, No. 2, _..\
3343 Nocturne in F::-. OP. t;;. No. 2,-7
2354 Nocturne in Gm, Op. 15, No. 3, ".\
3424 Nodurn" ill Db, OP. 27, .1"'0. 2, -6
337 Nocturlle in B, OP. 82, So. 1, -5
338 Nocturlle ill Gm, OT!. 37, No.1, -.r,
339 Nocturlle ill G, OP. 87, No.2, -5
340- Noeturlleln Fm, Op. 55, No. 1,-5

1125 Polollaise In C:::'m, OP. 26, No. 1,-6
3483 Polonaise in Ebm, Qp. 26, No.2, -5
118. Polonaise Mllitaire, 011. 40, NO.1, J-4
853 Preludes, OP. 28, .Vos. 3, .'.
854 Preludes, OP. 18, Nos. 6, 7, 9, 20
855 Prelude, (Roilldrop) Qp. 28, No. H. DIJ_;i
3346 Scherzo In Bbm, Qp. 82, -7
2444 Waltz in Eb, Op. 18. -4 -5
1768 Waltz in Ab, Op, 8,", No, 1, -5
3352 Waltz in Am. OP. 84, No.2, -8
3484 Waltz in F, Op, 8~, No.8, -4 .
3425 Waltz in Ab, OP. H, -6
1175 Waltz in Db {JlillUte}, OP. 64. No.1, -8
1174 Waltz in C:tm, OP. 6.1. No. 2'-4
3255 Waltz in Ab, OP. I).", No.3, -5
3351 Waltz ill Ab, OP. 69, No. 1,-8
2446 Waltz in Bm, Qp, 69, No.2, -4 -5
3353 Waltz in Gb, OP. 70, No.1, -3
3485 Waltz In Fill, Op. 70, No. Z, -4
3486 Waltz in Db, OP. 70. No.3, .4
1117 Waltz in Em, So. 1.\, -4

Ask your dealer for Century musk. If he can_
not sUPF:ly you, send your order direct to us.
Our complete catalog listing over 3700 num-
bers is FREE on request.

CENTURY MUSIC PUBLISHING CO.
254 West 40th Street New York 18, N. Y.

MISSOURI WALTZ (SwingA'''"s'm .. ,)
HIHDUSTAN
DOWN BY, THE OLD MILL STREAM
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PIANO TRICKS!
Every issue of our bi-monthly Break Studies
bri'lgs You clever arrangements for bUilding
extra choruses of 8 popular songs on the cur-
rent "hit parade." Enables you to fill in new
modern· style breaks, nOvel figures. boogie-
woogie effects and tricky embellishments.
IN,VALUABLE TO PIANISTS,
TEACHERS AND STUDENTS!

Single copies are 25 cents, stamps or coin. By
subscription: $2 for 10 consecutiv,= issues. Send
now for the latest issue. Mention, if teacher.

AXEL CHRISTENSEN STUDIOS
752 Kimball Hall Bldt. Chicago 4. III.
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Choral Art for
America

(Continued from Page 564)

to fix in the minds of the two-hu~dred-
odd singers the same points of Impor-
tance, and enables them to wor~ at them,
or at least think about them, In the S.lX

days between group rehearsals. A~d this,
of course, makes for greater security a:nd
hence for greater interest. And, commg
back to first' principles, the interested
enthusiasm of the singers is what makes
the choir.
"The more my own studies advance,

the more convinced 'I become that choral
conducting and orchestral conducting are
essentially the same, the difference lying
simply in· the medium rather than in any
difference of musical purpose. Color,
vitality, and dramatic continuity are
what we expect from a performance of
a Be~thoven Symphony; they are also
what we expect from a choral perform-
ance.-They can be acquired by a resolute
determination to avoid the cardinal sins
of choral singing-fixed, inflexible (and
therefore monotonous) tone quality; un-
dramatic neglect of the lyrics; and flab-
by rhythm, When these sins are con-
quered, we shall look forward to a
renascence of choral art in anew. na-
tional art form that will truly be 'of the
people, by the people, 'and for the
people!' "
Mr. Shaw has kindly allowed THE

ETUDE to draw on some of his weekly let-
ters to his singers. Hitherto unpublished,
a number of them are here presented in
digest form.
"Dear People: There are two matters

about which I've got to talk to somebody
tonight ... (1) Rests are real and rhyth-
mic. They are not unspecifi~d timeless
vacuums. They are to be' felt intensely
and observed meticulously . . . (2) Re-
leases are no less rhythmic than at-
tacks. You let go to pick up again ...
Notation. often is' inaccurate. Phrases
which call for sharp, on-the-nose attacks
often are preceded by Whole or half-note
syllables with no rest in which to -prepare
the attack , .. We must write in rest
va1ues sufficient to allow recoil and
preparation ... The simple rule is: Bor-
row 'rest' time from the phrase you are
leaVing, give the releases the spirit and
accent of the phrase Which is coming up,
and never, never be late on the new
phra,se. The rhythm must roll on, ...
Our three chief scales of criticism and
construction are (1) treatment of tone
(2) treatment of rhythm (3) treatment
of speech. Our tone is to range from
strenuousness and stringency to sheen
and hush; and tenderness wi th respect
to sacred ideas and persons is not to
register With the same patent-leather
efficiency as 'Darling, I love you' . , ,
Rhythm is the name given to music's
Time-ness. Its elements are, first, recur-
rencY-alternating stress and rest-and,
second (and' more subtly), direction_
the going-somewhereness which UShers
in the Whole field of phrasing and dy-
namics •.. an underpinning Vital to all
rhythmic styles is the integrity of the
'weak' beat.' Full value here and the
feeling of movement--or Webecome sing_
song and static . . . Our treatment of
speech has three attentions: (1) clear
and vigorous VoweIing, with emphasis
UpOFl Compound VOwels(diphthongs and

ta'Iph thcngs) : vigorous and ~hythmtc
singing of the consonants whfch have
pitch, M, N, and NG ... and exptotte-
tfon (for intonation's sake) of the begin-
ning pitches of 'subvocal' consonants,
V, L. a, J, D. B, Z, and TH. (3) Unani-
mous phonation of the explosive and
sibilant consonants always as though
they began syllables, never, as . though
they ended them (thus: TIll-Sl-zuh-
Iuhc--vlee-c-daeej . , .. There should be .a
subtle difference between bringing mUSIC
to the people and bringing the people
to music. If I were organizing a ~chool
of singing and conducting, a pr-imary
part of the curriculum would be reading
in poetry, drama, the novel and ess~y
forms . , , Language as well as mUSIC
is a <language of the spirit.' ... Music is
at the last an act of the spirit. Like
matters of the spirit, it shares the sym-
bolism of tri-nity-the music, the per-
former, the listener .... All these things
are basic to our singing together_ They
should be habits.

Good-night,
ROBERT,"

The Piano Never
Talks Back

(Continued from Page 549)

by several stUdents of the same teacher;
differences Which are probably due to a
combination of dissimilarities in their in-
herent ability and effort spent in prac-
ticing. Then too, a recital always brings
a smile. Once a little girl was all feet; she
stumbled up to the piano and breath ~
lessly announced, "I will play The Star
Spangled Banner, and you're all suppOsed
to stand Up!" Then with perfect com-
posure she played our national anthem.
At another recital the teacher and an
advanced stUdent were playing a duet
while the attention of the aUdience Was
fOCUsedon a huge vase of flowers being
jarred closer and closer to the edge of
the upright piano as the mus~c continued.
The teacher must have noticed it and
become unnerved for' she made a glaring
mistake mUch to the amusement of her
pupils. None of Us could be genUinely
glad to see her embarrassed, however, for
she is unusually patient and fair-minded.
Of course not all of music stUdy can be

enjoyment; tedious practice is necessary;
but the rewards are ample. For a child,
musical accomplishment opens up nu-
merous Possibilities for fun SUch as par-
ticipating in school activities, Or just
playing for "the gang" to sing; and it
makes social adjustment easier. For me,
studying music has brought a new com~
panionship With my family-just one
more interest to share. It has caused my
children to take renewed interest, for
What is worth While for parents seems
Worth While to children. It has brought
me a new appreciation of fine music and
the best insurance against loneliness in
the years to COmeas well as a new means
of self-expression. An hour at the piano
passes too qUickly and interest in music
brings pleasant, unexpected contacts. As
an acquaintance once said, "When things
go wrong you can bang it out on a piano
and it Won't talk back," She should know
-she has kept her emotional balance
through soul-shaking experiences. Surely
music can do as much for anyone With
a little expenditure of effort. '
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PLA Y BY SIGHT
PIANISTS. It YOUcannot play 110compo.o;J~~~il~
out conllOtantpractice. you neeT,d sbe:la~anlsts '1to eliminate this handlcap. e hr lweia
Accompllnlsts Qre Sight Readers"'TkE ARTOF
Sight Reading is revealed in
SIGHT READINO". ore fllpidl1
Improve your playing and advance ;n $300

5 Lessons compl.te with MllsIC 'Ill
DANFORD HALL, lJ58.AC er-ml, Clioi'
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eme warlime paper restrictions, all
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. Vibratoin a Young Voice
.\ 5101\ fourteen lIeaTS of age,
Q, My di!ught~hool contest for giT!S with.

!'Ntrred a ,HIgh ; eminent director gave ~teT
~ high 'VOIce.A 'ti ism "A beautif-:tL VOtce,
tile fo1101!'ing c~s~SI~tD that it turns on a
lnil the 'Vlbra~~elSspeeding the vibTato. singing
tr~molo.I ad f violin. or coloratura sopTano.
Withrecords0 . and. she deserves aU en-A beautiful vOIce

courogement." h' h schoolgirl .s:hould study
Hesaid th~t nOedl~er to be s1:rteen. FOT the
WtI1111g,He 1U:h.~ my daughter has '~adlessons
fXJ5

t!OUT mo~ Ito a recent graduate of a.
from a con ~ork schoot 01 mu.sic. WiLt ~he
fl~auSt~~:contralto teacher injure heT Jttg~
tmte0 .? Shoutd she take lessons 4
coloraturavOice. mend a good book of:~rcfs~~11OTY~~gr:~~coloratura~~~~. J.

A. Recentexperiments by acoustic~~n~ci~~~
~sts~v~~e~~~m;~;\:ga~ :~ ~::lat exactly
~esamenumber of vibrations per seco!1dg
There is always a rhythmic dip or ~~~~~y
of thepitch followed b¥ a return. d
thisoceursabout four to si~ ~Imes pe! seeon _
tlwugh it varies in each indiVIdual vOlc.e.. ~erd
haps!hedistinguishedmusician who crlliclze\
rourdaughter'svoice so carefully and s? w:~,
meantin his opinion that the change In ~

numberof vibrations' occurred so slowly tan f
~'asso great, that the tone sountied OU ~c
lune.Hencehe s-..1ggestedthat these rhyth:::

atpilch-variationsshould be speeded up so
IheywoulJbe less perceptible to the ear a~d
Ihevoicewould therefore sound better In
bID,. ( .
Atonewithout any pitch variatl.ons VI-
brato)would sound machine-like, mhuman,
lifeless,Youmay have noticed that the. P~~t.
ersuponstringed instruments. move. their nd
handsin order to produce a slight Vibrato a
lopreventtheir tone from becoming dull. mo-
notonousand unemotional. Even the w?od
~'indplayershave adopted a some~h.at s~:-
liardevice.Youmust be careful to d.1stmgul •
however.between a normal vibrato and the
tremolo,in which the pitch variations ar: s~
rapidandso great that no single. definl t,,: pi tc
isaudible,Tremolo is a very bad habl~ and
onedifficultto cure once it is well established.
Avoidit.
2-Cerlainly it would be a good Uung for
)"lJUrdaughter to iLsten to records of go~d
~ngers WithVOicesSimilar to her own and 0
learnfrom ''''em. She should Hsten also to
e~eryfinesinger POssibleboth in person and
O\'ertheair.
3-Fourteenis Indeed quite young: for a girl

!o commenceserious study of the voice. She
s~msto be Well developed for her age for
)"~ur critic mistook her for sixteen. ]f she
shouldcontinUe her lessons. she should be
broUghtalong slowly and carefully and not
!~~edbefore the public before her teacher
thinksshe is ready.

4-If tile teacher of your choice is. well
o/J~ndedin both the theory and practice of
Slngmgand is a good musician, we can see no
reasonWhya contralto should not teac~ y.our
daUghter.Some girls learn best by imltatlOn.
If Yourdaughter is of this type, a coloratura
SOpranoWouldbe best for her.

5--.0ne of the most important things in the
:e1ationbetween teacher and pupil, is a .m~-
llaltrust and understanding; where tlus IS
absentimprovement cannot be rapid. The
t~chermust suggest all the books of ex~r-
;iS~Sand eVentually all the songs- and arlas
8%t.must be stUdied in their proper ordefi~bJectto her approval we might sugges
rchesi,Opus I as an old and tried book of

e,X~rCisesfor the 'coloratura and lyric sopranoIOices.
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Muscular Interference During Singing
Q. I am a soprano and I have reason to

think that if my voice were properly devel-
oped I would have a range of about three
octaves. I have studied for nearly four years
but seem not to be progressing. My head tones
are most beautiful when accidentalLy produced.
1 am unable to produce them at will, as ~here
seems to be muscular interference whtch I
do not know how to control. I should be most
flTatejul for any helpful sU~1Yestions..

2-1 recctt reading an c-escte on coree cul-
ture in THE ETUDE by Bernice HaH sever~l
years ago. Has she wTitten a book upon thls
subject? 01'" could you recommend c: book
1tpOn the technique of voice production by
someone equaUy capable?-M. A. R.

A By the expression "accidentally pro-
duc~d" we fancy that you mean that your
head tones are freer and more comfortable
hen you smg them naturally. wlthout re-

~urse to any preconceIved method 2f pr~-
duction. Do you, by any chance. endeavor 0

focus your tones upon a certalU
th
spot In y~~~

mouth and endeavor to keep em In
S ot no matter what tone of the scale you are
singmg? ThiS method leads to muscular mterfference There must be no ngldlty In any;:
the mu~cles assOCiated WIth smgmg, ~o s~ -
ness of law, or tongue, ,no. tlghtnes~ 0 ~l t~~
the external or the tnternal muse es 0 I
throat Even the soft pala~~e~nd w~~ ~~~r;
mtust ~e a~lyl0~e~:~e ~~~~ltleS o~cur the tone
one. d e of productIOn
quahty IS unpalre:- ~n no~aslearn to control
dIminished One oe but rather to smg
muscular Interference: a mIrror dunng your
WithOut them. Look In 0 n detect Just where
practice and See If Y~~e~~ IS often a Sign of
they are occurrl~g I throat muscles under
stram on the ~x e~~nder the chm Perhaps
the ear or In ron nto an unnatural gnn
the lips are con~ac~et I gaspmg for -alr One
or protruded h e s f rlgldJty even In the
may have a feelmg S~ ffness In the muscles
back of the neck. ~sed by errors in the
InSide the mouth I eaand consonants IS more
formatlOn of vowe s nd therefore to cure.
dIfficult to percelv~ adIstmCtly and freely.
Learn to speak eaSl y,U 's now Mrs Bernice
2 Miss Bernlce:tla 1be reached through

Hall Runkel and may her appeared in that
THE ETUDE.Arhc1e~ ~~35 October 1935, and
magazme In Marc h ~ no record of any
December 1934 We av subsequent to these
contributIOns from fih~r any record of a bOOk)
dates. nor can we. n f the voice under her
about the pro~ct~sn ;bout Smgmg" by Wd~
name "Plam or mply worded_treatIse
1Iam Shakespeare IS a 51 e of smgmg. Franz
explammg the technIq~blished a "Beginner's
von Proschowskl has Plumes contalnlng not
Voice Book" m t~o tV~any ;xerclses for the
only good adVice. u excellent cuts of the va-
vocal student and~om~odY employed by the
rious parts of e be secured through. Th e books mayvocalist. es f THE ETUDE.
the publishers 0

Solmizlllion • and voice for a _num-
Q 1 have taught pw.no . THE ETUDEveTy
. d I enJoy . tuber of years an if cia, ma, nt, po, ,

much. I want to k?t~w sca[e, 1 have always
10. ba, is an Italta 'end of mine says 1 am
thought so, but a f';;: ow about this.-H. A. E.
wrong. Please let me n

. dIe' AgeS it was the cus-
A During the MId first of the tetra-

t m' to vocalize the tone:;ord and finally all
o then of the hexac • some easily
~~r~~nes of the .~cta;eem~~~~red syna~les.
produced and eas~l;bles differed at v~;~~=
Naturally thesE7 sy t lands. In Groves d
timeS and in d~~,~r~~ere is a rather .lo~~sf~m
~~~~~d o:c:~~t of tl1;~t~:~;i~nOfth~lssYlla~les

some of the van ou particulanze,
and ·ted The arrangement yms to have' been
are Cl . . tu la, ba, see. lations
do., ma, nt, po, d' with some shght va,r rt of
inv~;:e:.n?n u~ee~any, ~~eth~h~~~I~r1~le is
~e eighte~ centur:ri would be quite worth

ry illuminabng a~d I d tudy it carefully:ve while to get It an syour .

•

10 the Wonzan
with an

eye for Style-
...' ...... :... ... :···

ffien you see the new Jesse French Pianos it will

be love at first sight.

The strikingly original designs created by Alfons Bach,

famed Ne,v York designer, are brilliantly beautiful.

They are exclusive with French. They are just what

you've been wanting for your home of tomorrow,
Musically these new French Pianos are better

than ever. French te~hnicians have worked wit~

America's foremost piano authority,

Dr. William Braid White, in developing

tone and scale improvements.

Buy \'{Tar Bonds now-buy a Jesse French Piano when

h 'fi ' hed Ask your piano dealer.t e war IS nlS . .

PIANOS
~ DIVISION OF S~LMER • NEW CAST:E, INOIANA.
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<::, JOHN M. WILLIAMS
GRADE-BY -GRADE

PIANO
COURSE

PREPARATORY AND FOLLOW-UP GRADES

VERY FIRST PIANO BOOK- Original Blue Book with the staff
notation c~hart

HAPPY HOUR BOOK - Designed for boys and girls who practice
only a shor-t time each day

FIRSTGRADE PIANO BOOK- The most celebrated piano method
before the public today. Written throughout in five-finger posi-
tion in a'll keys ...

ADVANCED FIRST GRADE-Designed especially 'to bridge the
gap between 'the First and Second Grade Books.,

SECOND GRADE PIANO BOOK - Preparatory exercises of each
study thoroughly worked 'out to demonstrate to the pupil the
proper manner of study.. . .

THIRD GRADE PIANO BOOK- Designed to follow the second
grade book. Numerous preparation exercises explain in detail
how to practice each piece of study so that it will be mastered
with ease .

FOURTH GRADE PIANO BOOK. Designed to follow the Third
Grade Book. Bach, Chopin, Mendelssohn, Schumann and
Schubert are among the composers drawn upon for the studies,
in this beautiful1y laid out and carefully edited volume ..

. GRADED SIGHT READING BOOKS I, II, III, and IV
MAJOR SCALES, BOOKS I and /I

GRO.WN-UP BEGINNERS - BOY BEGINNERS
ADULT STUDENTS

...J~~ach
..Each·

FIRST BOOK FOR THE ADULT BEGINNER - A first instruction
book written for older pupils ..

FAVORITE MELODIES FOR THE ADULT Collection of Songs
~ro~ OP:ras, Plantation songs, drawing room music, etc. vary.
mg In dtfficulty from very easy to medium grade,.

Above boo~s gladly sent for your examination
--1--- F~EE -r--'

SEND FOR CATALOG W'.'045 I
Helpful suggestion's for teacher's and I
pupils. I

I
I

STREET ,......... I
I

1.00

1.00

THE BOSTON
MUSIC COMPANY

NAME , ", .

116 Boylston Street
Boston 16, Mass.

CITy ZONE STATE ..
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1.00

Music "Down Under"
(Continued from Page 545)

.7S

1.00

1.00

1.00

1.00

1.00
1.00
.60

ards. In fact, In thts dayd
and to recordings, thereis Uetot1le~l
keen contact 'g,·iththe la anet~
vefopments, as I shall re~ ~Ilsi!tl~',

The photof/rap/u in the fi ilrth~I:
th18 article are by courUty T'!tJlJ~~
tralian New, and Informal' ~Ith!j~
second imtatlment of the :~BU1'el~,;
next month. lCka!l1l1:'

Master Rhythrni[o!
Problems at !he

Table Firsl
(Cotl.tinued from Page5561

waltz. After the student has gottatlli
feel of Jt on the plano the lemJXIrnan
increased until real speed is le«t
plished.
One thing Is very Importantin pJaYitl

compound rhythms. The "feel" of ~
lnple rhythm and the dUplerhythnllr:t
not be lost. In the combinati~n 01oot
!hyt~rns:. That is yo~ rn!,JSt,feelOOUttll
123, 123, 123 and the 12, 12,12wbenilf[
are played toerther. The studentllillt!
In the works ot Debussy, Ravel,andollir
modern writers many lengthy andse!lr..
lugly compHcated. rhythmsSUMasi
group of ftlteen notes to be playedagainl
tell. Do not Jet such things ba1lle yont/.
cause by reducwg this to its leas(.[[,
mon denominator you ha\'e nothingbl:
two agamst three.
"But" says some stUdent,"I 0lICe ~i

a rhythm ot seven against twelvC'ru
can be calculated mathematicaUy trJ

fineting the greatest common deHaJI:-
inator of seven and twelve,~reiill!;'
four. This does however makea l~
complJcated mathematical rhyihInXll
problem.
In the J8ques-DaJcroze System of [:.

rhyt.hm1cs, stUdents weretrainedthro~
bodJIy drills, dancing, andkeyboarodill
to execu te such compoundrhl'1lIm>11

curately. But In most casesthefigUre
in Which these rhythms occurare pJayf:
50 rapidly that the playerjoins the ~
rhythms through an instinctiveseJ1Se~
rl.ms them together with an appro!!'
mately accurate performance.
Thousands have used "PlayingTi~

Against Three" by the late Charles W
Landon. This book suppliesthirty·!tL~
stUdies in compound rhythmtheJasl,;
Which is the famous study bYc~
Saint-Sa ens. Many teachersem~I~Yl!fl
stUdy by the French masterstarting :
slOWlya.nd then with successive~Q:
ances increasing the speedunti11~ r.t

be played at a very rapid rate,Itist~
of the best of all sU~h.studies:~l'
books of stUdies contammgmallY.Jv
cises Upon compound rhythmsa~·Ie,
hannes Brahms, "Fifty-one Exer~jseSlJSii'
the Piano'" Heinrich Germer,R ~

• t' "Studiesmical Problems"; Jus 15, 'e:i~
Rhythm"; Hepler "Twenty~fivestudi
Rhythm." M'
When the student finallybeconl~leJII

cllstomed to the pulse of this pr~~e~
assign music in the ea.')ier~radesW t/II\
two-against-three occurs.It IShopedd~
the application of tms simple~et~~t~~.
make for the successful executlo~re8~1
against-three, because rhythm'~alLtl
extremely attractive and is b.el0
more and more in modern mUSlC.

THE ETOII

,

ORGAN AND [HOm

.J}n:lweJ'eJ bl! HENRY S. FRY, Mus. Doc.
N~ qutltions tt·iIl be anJ'fIerer! in THE. ~UDE flniess accompanied bJ. the flill
me and addreu of the mqulrer. OnJy initrais, or pseudonym given, WtJl be p,ub.iflbed.NaJuratly, in fairntJJ to aU .friends ~1'!d advert~sers, we can express no opinions
1I tJJ to the relatIve qualtlte; of varIOus organs ,

Q I have had two organ te~cheTSto inteTPT~t
'trills in the notation endmg of In Thee IS

the B"h Each reecxer's interpTetationGladness,· I' d. different fTDmthe otheTthat a'm puzz e
IS % hOlD it should be played. Hope you can
~tPme as I am pl.annil1.gto use the number
on II. future program.-R. B.

A In the wtsor-schwetteer edition of Bach,
, 'find under the heading of "The Orna-
Viets." "Begin as a rule, with the higher
~:li;ryand d~ not permit yourself to be put
t by the (for a modem ear) J:arshness of
~eresultant harmonies." Later, in the same
article, we find, "'These remarks <lpply to IO~1g
t 'Usextending over several beats, an entire
:easure, or e\'en several measures. Shorter
trills, filling out only a quarter-note or half-
hote,may naturally be t~~ated with greater
freedom, especially when, .and so ,~orth .. !U
"TheLiturgicalYear" an «hUon of The Llt-
lie Organ Book" by Bach, .edlted by Albert
Riemenshnelder,we find an Illustration of the
passageyou quote, as follow,: "The trills at
the closeshould start on the upper note and a
groupof two sixteenths and one o~ three .be-
foreresting on the principal note 1S suffiCient
at the p3ce the piece should be played." As
these trills occur also earBer in the number
they should all be treated nUke. We illustrate

rr.cn
Youdid not state the interpretation of the
111'0 teachers you had in mind. therefore we
quotefrom the works mentioned.

Q. Enclosed is a list of stops 0 f the two
manual1"eedorgan in our chu:rch. When using
"tutt organ" for congrega.tionaL singing the
effedis too loud and harsh.Whicl~stops sh.ould
be usedfaT this? Which. sh.ould be used for
solo stops,llnd which should be used as ac-
companyingstops when Ute Boto stops aTe
used?Can1/0Ugive all. estimate of h.ow much
ablowerto supply Otis organ, would cost? If
sowill you send the names of finns near here
whowould do tile 'Work.?-Vox Celeste.

A. We,of course. are not familiar with the
lonequalities of your inSlrument. You might
experimentwith the stops until you get a ~t-
islactorycombination. You might try leav~ng
outthe 16' and 2' stops. except 'When usmg
a 16'stop to play the bass part an octave
lower.This may be done (when possible) by
playingthe tenor part with the right hand.
whilethe left hand plays the bass note an
octavelOwer, for example:
writlen

Ex.!.
r
I

Played

Ex.2

=For solo stop you might try Swell (trebl~)
Oboewith some soft accompanying stop In
U:e Great organ, Or, you might try Great
n.lapason as solo stop, with appropriate co~·
b1nationon the Swell organ for accompanymg
(Swellto Great coupler ad lib.). In the reed
or~ the Vox Humana stop is generaUy a

tremujant. We imagine a blower can be in-
stalled, and suggest that you address the firms
whose names we are sending you by mail,
stating your needs, with details of your in-
strument.

Q. Win you please teU me why the follow.
ing progression is wrong?-M. R. S.

~.I§!t7Tf=i=.
A. The technical reason for the wrongness

of the progresstorr you name is that two notes
move to a unison, that is "I''' and "d" ~oth
move to "c". The passage would be much Im-
proved if the upper, "e" appeared in the sec-
ond chord.

) Would you like to get even
greater pleasure from your
music? Do you dream of finding
richer, more beautiful tones to
explore-tones that more per-
f~ctly depict the finer shades of
every passage?

)) Skilled musician or student,
all this and more awaits you in
the Hammond Organ. Here are
tone colors and effects that en-
compass the entire range of
musical composition-dramatic
crescendos-tenuous, silver-
toned whispers-seemingly end-
less combinations to fit every
musical mood. In the Hammond
you will find a treasure of fasci-

nating musical experiences.
And as you get to know your
Hammond better, your enjoy-
ment will increase by leaps
and bounds.

))) If you love music you will
want to become familiar with
the Hammond Organ. Visit your
Hammond dealer ... play the
organ. Then let him tell you
how conveniently it will fit into
your home, how moderately
priced it is, how it is always in
tune-ready to play. You can't
get one for a little while yet.
but you can make plans.'Send
coupon for literature and name
of your nearest delller.

HAMMOND ORGAN

Hammond ',,'m,.'" <:0.,2929 N. We:dern Ave., ChkClgo 18
WithO\lf lend'full details :cibouffhe Hammond Organ to:
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bond with our friends "DOW~ Und~r" was
created. The cordial reception given to
me as the conductor of a famous Ame:-
Ice.n orchestra revealed the splendid
sense of "oneness" which has grown up
between the two lands separated by thou-
sands of miles of water. •
Australia is about 2,500 miles Wide,

from east to west, and about 2,000 rnUes
from north to south. There are moun-
tains in the east and in the south, but
most of the country in the north and in
the interior is a vast plain. A large part
of the great country "down under the
equator" is semidesert. The permanent
rivers are few, and it is necessary to de-
pend upon artesian wells for the water
supply in many parts of the land. There
are some 28,440miles of railroads, largely
state owned,. as compared with 236,842
miles in the United states. Each of the
seven states in Australia has its own rail
gauge (width between rails), whIch makes
intracontinental travel difficult. The
country is enormously rich In minerals
and other products of great value.

Australia's Cities
Australia was possibly first discovered

by a French naVigator, Binot Paulmyer,
sieur de Gonneville, who was blown out
of his course in 1503 and landed on a
large'island claimed to be this location.

'-Others claim that it was discovered by a
Portuguese mariner, Manoel Gadhlno de
Eredia, in 1601. Spaniards and Dutch ex-
plorers visited the island later. Captain
James Cook, however, took possession of
the eastern coast in 1770. A penal settle-
ment, composed largely of political of-
fenders, was established in 1788 at Botany
Bay. This colony was maintained for half
a century. Melbourne, first known as
Dontigala (normal population 1,100,000),
was not established W1til1835, or over two
centuries after the settlement of New
York City. Yet, when it is seen for the
first time, it gives the impression of being
a much older city; probably because it is
influenced in its architectural style by
London and other venerable British com-
munities. It has a stateliness, character,
and dignity which give the impression of
stabil~ty and age.
Sydney, the largest city of Australia

and one of the most charming in the
world, with an unforgettable harbor, has
a popUlation of 1,238,660.Of course there
is a great deal of rivalry between these
two great cities, as to their cultw'al
standing. It was impossible to make up
one's mind Which was the more cultured.
Both are alive and bustling centers but
there is the same natural jealousy' be-
tween the two art cities as there is between
Boston and Philadelphia. This leads to a
very healthy and beneficial competition.
The Whole mUsical setup is so different

from that in the United States and in
Euro~e that it is difficult to outline. Sym-
phOnIC music in the larger sense in
Australia is, at the most, fifteen years
old .. Before that time there was much
mUSIcal enterprise, but there was not a
real symphonic background. Large music
dealers, such as Allan and Co., Pty., Ltd.,
and W. H. Paling & Co., Ltd., had done a
very great business for years, indicating
a. vast POPular demand for music of all
kmds. The foremost musical artists of
man~ lands had toured Australia numer-
ous hmes, and Australia in that way had
become familiar with the highest stand-

- 'TORW ARD MARCH WITH MUSIC"

Q I have been reading THE ETUDE fOT some
tim~. Can you suggest any material that 'might
be used JOT the 'making of a beHows jar a reed
organ. In the ApriL 1940 issue of the El.ec-
tronics magazine there appeaTed an artwte
on the electTifyin:J at a reed organ. Can you
advise me where I can obtain or ~)ol'TOW a
copy of this T ~gazine? I am much mterested
in this wOTk.-A. J. E.

A So far as we are acquainted with the
work on the reed organ we imagine. sheep
skin to be the material used for replacmg the
bellows of a reed organ. Why n~t replace th:
original material, if that was satlsfactory, al1:0
an now be replaced. Perhaps the pubhc
~Ibrary would have a reference copy of the
magazine mentioned.

Q What is the correct ,position for si1l;ge~s
. . mixed quartet? Facing audience tS tt
~nen~r_SoPTano_Atto_B( ? For a Chorus of
three of each group fJ it destrab~eto have. !he

men'? Is there another posttionsame aTrange . . ?
which is more sattsfacbry. -S. L.

A The placing of the singers t '. the ~uartei
and· small chorus seems correct if t...~vo::~~_
• . ers are ell balanced. Howev~r
the smg. .f the musical eff€ ; IS better,
v~:~i~~a~~e do not suggest change.o.
Q. I wodd like, if pot'~ib~e, T

b
', ~e gni:~no~

h > I mtght 0 .'ttn
list of p~ac::; ~l eTe'ed organs. Are there any
used two '.. anu~, r t1: market? I note
used ElectTtC cC'rga;:sO~nan .pTe,:~uces its tone
that the Ham.· 9olvir. J { . How is
thTouglt .the u' ~ of r~amm'ond Organ come
this pOSSIble?Doe'!ma Whe, e can I obtain
equipped wtth Hcht mond Organ and an Orga-
literature on a am.
tron?-D. D. C., Jr.

. u information aboutA. We are send~ng yo that in addi-
s by mall, and sug hreed organ icate \. ith various firms W. 0

tion you comm n f the type you wlsh
may have I led organs a them in trade. We
that have b :m ta~en b~he Hammond Instru-
suggest that yo_~ad9[5es~orthwestern Avenue,
ment Compal1;y, 2 the Orgatron the Everett
Chicago, Ill.,san~hfO~aven, Michigan, for in-
Piano Co., ou
formation.

THE ETUIlE are working
Q. In a numbe:r ofa. two manual reed organ

p~ans faT conveThng ntroHed instrument.
into an electTic motor ,co eed "gan with the, 'l"nQ.nua r .'We have a W? on the Tight hand stde: ano..
pump lever action t·t into an electrwaUy
woufd like to conver ~e have in our mem-
controrLed. instrum.ent. h could do the neces-
bership a mechantc ~ ? e as to whether any-
sary work. Can y~u thevt:ide pump type reed
one has converte
oTgan?-K. H. •

f the type mstrument
A. We have k~own ~verted into an elec-

yOU mention beIng "Ctor instrument and sug-
trically controlled .010 0 rious blower firm.s of
gest that you adVIs: va that yOUhave a me-
your needs and s'~s~~lf.the blower. Reed or-
chanic who can 1 f tb" suction type, and
gans are generallY,.o 1S~ot an exception.

k ou men Ion ~
the >na e y . CH WITH MUSIC"
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PREPARATORY PIANO BOOKS
FOR PRE·SCHOOL BEGINNERS
(6 years of age and under)

MUSIC PLAY FOR EVERY DAY
Complete in One Book

MUSIC PLAY FOR EVERY DAY-B.: I
MUSIC PLAY FOR EVERY DAY-

B•• 2
MUSIC PLAY FOR EVERY DAY-

B•. J
MUSIC PLAY FOR EVERY DAY-

B•. 4
Although ,this may be used by some
younger or. some older, it is particulorly
fino for .child~en S to 8 years of age. It
mak~s flr,sf.plano study ioyous ploy with
Its Irresistible game-like procedures
There ore many illustrations and ,om~
cut-out pictures; Altoqether, with its at-
trpct,ve melodies, thiS marvelous first
plOno b,ook appeals. to the juvenile
Imo\llination from beginning to end. For
continued study ofter this book there i,
~ISa:~quel volume Happy Days in Music

0::'

1712 CHESTNUT STREET

MUSIC TEACHERS GRANTED DISCOUNTS.
EXAMINATION PRIVILEGES,

AND THE CONVENIENCE

TUNES FOR TINY TOTS
By JOHN M. WILLIAMS

This .is a J.ohn M, y..'illiams masterpiece
fOI" little piana beginners. Both clefs are
used from the start, and with Its pleas-
Ing tunes. olopg with the note chart and
the .. many illustrations in the most recent
ed,llon, It accomplishes much in private
or class instruction, Opens oblong
Teacher's Monual on this book sent Fre~
on request.

LITTLE PLAYERS
By ROBERTNOLAN KERR

A profusely illustrated little book (oblong
f~Jrm, 10 x ~'%") with a gaily decorated
title page In colors, many illustration>
~nd rhym.es and tunes that will amuse an~
Inst.ru.d tiny tots of Kindergarten age. For
IndiVidual or group instruction.

MELODY PICTURES-Volume One
By JESSIE L. GAYNOR &

M. R. MARTIN
A long.-standing lo~o~ite and a pioneer
b?ok I~ the. prOViding of attractive
plano In~tru.ctlon material on kinder-
garten principles.

Always
with THEODORE

ee-
~ail
Price

PREPARATORY PIANO BOOKS
FOR PRE·SCHOOL BEGINN£RS

(Continued)
BILBRO'S "MIDDLE C" KINDER.
GARTEN BOOK
. . By MATHILDE BILBRO

This IS a. gr~ot Iovorite in piano instruc-
tion during pre-school music: lessons It
IS acceptable for private or clc ss ~se
and is a "both-clefs-from-the-start" book:

A METHOD FOR THE FIANO FOR
LITTLE CHILDREN
. .By JESSIE L. GAYNOR

GI'~es plono reochers the attractive ma-
terials and plan of instruction used with
such greet, suc,:ess by Mrs. Gaynor duro
'n,g her life time. Includes interesting
pieces and teacher and pupil duets.
PLAYTIME BOOK

. By MILDRED ADAI'R
pesplte the continued offering of other
n.ew end attractive first piano books for
little t'?ts. t~er~ ere many teochers who
rate thiS thell' flrs~ choice . .It is a helpful
b?ok lor young pl2no beginners sterting
Walth both clefs, and it is illustrated
pens oblong. .

ADA RICHTER'S KINDERGARTEN
CLASS BOOK

The story. of Goldilo.cks ~nd the Three
~ears mUSically and Pictorially illustra+ed
ere m,?kes a c~ptivatlng "work-play" in._
troduclion to plano playing for tots 4 to
6 years of oge. Opens oblong.

NEW RHYMES AND TUNES FOR
LITTLE PIANISTS

. .By HELEN L. CRAMM
A neat little plano volume used t th
tent of thousands of copies yearlyO A e .ex-
mediate start on Middle C with +h \Ik·
Ing up of new notes, a few at a ti~e ai~
each. clef o~d ~oon .the young beginne'r is
playing charmmg little tunes. Opens b
long. a -

PIANO INSTRUCTION BOOKS
FOR T TO B YEAR OLD BEGINNERS
MUSIC PLAY FOR EVERY DAY
Altho~gh thiS very popular fir>t pia .
structlon book Will be found in th no In-
'be1ing li.st fo.r ~re-School Beginn:ririt
e ~ngs ,I~ thiS, list olso. It has 20"; v
r1'"!uslCal ploy times" in which boys aenrd
~"Iis 8 or 9 ye.ars of age. o.r even beyond
I revel. ThiS book and Its sequel b k

~ahPPY Days in Music Play each are p~b
is ed complete and in four books. -

Paramount
PRESSER

Have Been

.60

Re

$1.25

.40

.40

.40

.40

.7S

.50

toil
Price

.7S

1.00

.75

1.00

.7S

1.25

THEODORE
Piano Teachers Are Invited to S d Pen a ostal Request for Our

PRESSER
Free Thematic Catalog, Showing

co. I, PA.

Co.

R.
toil
Price

:lite neecl 01..
THE PIANO TEACHER

FOR T TO 9 YEAR OLD BEGINNERS
{Continued J

MY PIANO BOOK-Porl One
MY PIANO BOOK-Po rt r.o
MY PIANO SOOK-Pari Three

By ADA RICHrER
In Ihl!se. bo~h the favorite ceetecser of
fOSClIlollng lI~struction material lor youn'j
folh, .Ado Richter. offers first instruct'OIl
maten~1 10 ot~roctjvel'" presentoed as t~
seem like plaYing 0 s"cceuion 01 pretty
pieces. The first two booh are in oblong
form. The third boo~ which COVetSt~~ ~el;;.
~~~. grade of st...dv is t e usuol 9'1~ x 12

GREAT SONGS
by

JOSEPH MARX
BlissfulNight (Med.) .
ChopinWaltz (Med.) .

liLoveHath Entered Thy
Heart (High or Low) 60¢
LostEve He Brought Me
Roses (High) .
Nocturne(High or Med.) .
o HolyMary (High) .....•
RainSong (High or Low) ...
Songto Saini Mary
(High or Med.) .

A Tone (Med.) .
Woodland Rapture (High).

60¢
60¢

60¢
60¢
60¢
60¢

60¢
60¢
60¢

,.
Jail
Price

SO
SO
75

MARIAN ANDERSON
has chosen

two of these songs
Blissful Night
and Nocturne

lor performance during her
October-November
concert tour.

1.00

1.00
.35
.35
.3S
.3S

FOR lB TO 14 YEAR OLD
BEGINNERS

BEGI.NNER'S. 890K By PRESSER
TIns aU;oge plano beginner's boo~
helps achieve results quidly.

FIRSTYEAR ByJOHN M. WILLIAMS
Grammar school and junior ";g~ age be-
~hl~n~~swelcome this as o·firsl instructor.
IS Year by YOOf" course offers booh

10
1
r ~och "y~ar of study "p 10. and in.

c "ding, F.fth Year AI tile Piano".
STANDARD GR. COURSE-Vol. 1_
Storts the beginner 6(Jhl lor conlinu~d
later progre,,' to pianistic accompli~-
ment,

THE FIRST PERIOD ATTHE PIANO
. By HOPE KAMMERER

Th,s well. planned instructor for priyote or
class use adopts folk songs to firs- ploy·
lng.

FOR 14 TO 16 YEAR OLD
BEGINNERS

1TANDARD GR. COURSE-Vol. 1_
Je substantlol moterial in this Volume
ne or First Grode of this successful

fours!= appeals to the beginner who is
earning to think for himself.

BOOK FOR OLDER BEGINNERS
By JOHN M. WILLIAMS

rerhap~ no other piano book so definite·
y. conSiders. th~ fostes and needs of be·
g'hnner,S of lUnlar high and senior high
sc 00 oges.

GROWN·UP BEGINNER'S BOOK
!n~OR PIANO ByWM. M. FElTON
c' iides many favorite melodies espe·
b~~,~ne~~ranged fa aid the grown·vp

For the Finest in Music
ask for our catalogs.
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GLORIOUS VIOLINS
arethehad d fgr~at~a t:l -rna e Frasers. Singing tone 0
Where llJamg po.wer. Winning fame every-
FaUlty 0 erate In price. Free folder. .
~. "pa.t~ne of other violins corrected. Ex-

Inng, refinishbg.
CHELSEA FRASER

_ 2025 STARK, SAGINAW. MICH.1.00 -
A Revealing New Book in Two Parts
PARAGON OF RHYTHMIC COUNTING

FOR ALL RHYTHMS
PARAGON OF HARMONIZING

applied to
FOUR KINDS OF HARMONIZATIONS

Send for explanatofY circular
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E.:rtIDNS'

HAROLD BERKLEY
No questions will be </111 d'
and addreJS of the inq~r,.e:re 1//TJ-fE. f3}UDE «ntess accompanied b)1 the full name

. n y rmtra s, OJ' pseudonym' given, will be Pllblhhed.

The Label :Means Nothing
Mrs. F, C. F., Texas.-A Stradivarius label

in a violin is no indication whatever of the
instrument's value-it may be worth ten dol-
lars, or it may be worth a th~us8:nd.or so. In
fact. the label is never an mdlCation of a
violin's origin or value, for labels can be
counterfeited very easily. The only way t.o
determine the worth of a violin is to h.ave It
examined by an experienced dealer. ThiS you
should do if yOU are anxious to find out the
value of your instrument.

Beginners' Te.uching :l\fatcrial .
Miss D. E. G., Pennsylvania.-If you WIll

refer to the November. 1943, issue of TH£
ETUD£ and the issues for February and J~e,
1945, 'you will find the ~uestion of tea~hm~
material for beginners dISCussed at conSIder
"ble length. And in the past two years there
have been a number of answers on the same
b'eet in the Violin Questions cOlumJ.1s. It

:l~aJ be that you do not possess the ISsues
me~tioned; in which case~ you can pr~bablY
obtain them from the publIshers of THE. TV;;:.
If not, you can certainly find them In e

PU:~i~r~~s:ar~d hold the interest of ~ y~ung
pupil is not difficult. provid~d thad h~ I~sgl;~~

a jU~~ci~U~~i~t~~~u~~:st~~~e~~~e ~~ei~t~rest-
f~~~~re him as the pieces. It is not a good plan

"FOR IVARD MARCH WITH MUSIC"

IMPORTANT!
Owing to extreme wartime paper restrictions
all inquiries addressed to this department must

not exceed one hundred words in length.

Violins by Potsehee
Mrs. H: C., Louisiana.-Carl Gottlob Potscher

worked. in :Z;"".'ota,Bohemia, between 1800 and
18~0. HiS vtohns are almost identical in style
WIth those made over the frontier in Saxony
Germany. They are fairly well made, and ar~
WOrth up to one hundred and fifty dollars.

All Unknown Maker
E. L., New York.-I am sorry to say that I

can find no information regarding a maker by
the.name of Hetd l in any of the books, nor can
I d iscover any elsewhere. He may have been
an amateur who made a few violins, or he may
have been employed by a maker of different
name and produced a few instruments in his
own time. There are many makers who fall
Into one Or other of these two catagortes.

IHcasurcmCllls of a Stradivarius
R. B. R., Arizona.-In Stradivarius violins of

the best period. the arching of the back rises
fifteen millimeters; and of the front; sixteen
and a half mm. (2) So far as I know, there is
no good book on violin making at present 'in
print. When conditions in England become
more normal, it will probably be possible to
obtain E. Heron-Allen's excellent book "Violin
Making as it Was and Is." I hope so, because
there are many people who want it.

The Name l\-'(ayBe Ficlitious
Miss K. J., Minnesota.-There seems to be

no information available on a maker named
,jean Sebastian Chateau Renauld. He can have
made but few violins, for the name is not
listed in any of the reference books. Possibly
it is a fictitious name inserted in a few violins
by a maker less poetically named, with the
object of rendering the instruments more
readily salable .

V"lues of Various l\-fakel'8
J. M. G., California.-The violins of Johann

Carol Klotz, Mittenwald, if in good condition,
are worth about four hundred dollars. Those
of P. A. Dalla Costa-Treviso, Italy, 1700 to
1768-have sold for as much as two thousand
dollars-but they are very rarely seen. I can-
.not possibly say whether your violins are
genuine. There are many violins around bear-
ing the labels of these makers .that are not
worth one-t!,!nth of the above pl"lces.

Any reliable prarto teacher mav bccom e ac-

quai/lied with the merits of these or any other
Presser Company publications simply by reo

que.,ting the 011es there is a desire 10 examine

sent "011 Sole" with return privileges,

"FORlV ARD MARCH WITH MUSIC'-------

The Theodore Presser_ Co. does not confine 't If t I ..I se 0 exp ootlng only one

method or course of instruction. but offers piano teachers a choice of a

wide variety of teaching materials, the majority of which reached publi.

cation as the result of successful studio testi",>s by progressive, praclicol

teachers.

to insist that he finish one book before getting
another; a better way is to- let his books-at
least his study books--overlap. For example,
when a .student is a little more than half-way
through the first book of the Laoureux Method,
he is usually ready for some studies from the
first book of Wohlfahrt, Op. 45, or from the
"28 Melodious Studies" by Josephine Trott. For
the older beginner, the Laoureux Method is
very good, for it is in no way childish.
In your anxiety to develop a sound left-hand

technique, don't make the mistake of neglect-
ing the bow arm. This happens far too often.
and is generally the cause of much trouble to
the student in later years. With a beginner. it
is perfectly simple to develop sound bowing
habits along with a solid ,left-hand technique.

Also lHalmial for Beginners
Miss I. H., Ohio.-I think that the answer to

Miss D. E. G. takes care of your problems as
well. You are quite right in thinking that Rob
Roy Peery's "Very First Violin Book" is an
excellent book for beginners.

Translation of Label
Miss C. A. K., Kentucky.-Translated, the

label in your violin means, "Made by Antonius
Stradivarius in Cremona in the year 1727." But
I hope this will not arouse in you any hopes
that you possess a genuine "Strad." As I have
had occasion to say many times in these col-
umns, there are many thousands of cheap,
faotory-made violins that carry a label pur-
porting to be that of Stradivarius. There are
also many better-grade instruments bearing
the same label. Only a personal examination
by an expert could decide what your violin
may be.

Music As a Profesl;ion
Miss D. F., Pennsylvania.-You certainly are

very well advanced for your age, and your
whole approach to music is inteliigent and
sound. But whether you have the talent and
personality that makee; for professional suc-
cess-that is something I cannot say without
meeting you and hearing you play. Your
·teacher. and other experienced musicians, can
advise you better than I can. I think you
should study as hard as you can-not only
violin, but also theory, harmony, and piano-
fOr another couple qf years, arid then decide
what your future is to be. If, by then, music
stili means as much to you as it does now, go
ahead and study for a career. If you have real
talent, if you feel that music is the one big
thing in life for you, then you are entitled to
go in for it as a profession.

A Novel Recital Progralll
Sjsgt. D. Z., California.-The program you

sent me certainly has the merit of novelty,
though it might be criticized for not including
more music of established worth. Its success,
of course, would depend entirely on how well
you play it. But why do you plan a program
of unaccompanied violin music'! Anyone who
could play your program well could certainly
play a much better one with the aid of a
pianist. A complete recital of unaccompanied
violin music always becomes monotonous,
though one unaccompanied solo on a program
is aiways interesting .

Concerning Lewis E. Pyle
In the June issue of THE ETUDEI regretted

that I was unable to obtain any information
regarding the work of this maker. Since that
issue appeared, I have received an interesting
letter from Miss B. W., of Delaware, saying
that Mr. Pyle, now between seventy-five and
eighty years old, is living in Elam, Pennsyl-
vania. According to this letter, Mr. Pyle's
vocation is repairing and refinishing antiques,
and that when hE was younger he made a
few Violins which he sold for about twenty-~
five dollars. Miss W. writes that she used one
of Mr. Pyle's instruments when she first began
to study.

Send for
FREE BOOKLETS
showing Gulbransen
new, charming Period-
Sevled Grands and Con-
sores.

Name !
Address [
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j!ltptnl:JabHitp
~il1Ce 1874 ~eebing a ~lientele
of Jlisceill1inating ~tring ~Iapees
SPECIALISTS IN VIOLINS, BOWS. REPAIRS, etc.
CATALOGS and LITERATURE on REQUEST

William. ~and k
207 South Wabash Ave.-Chicago 4, Ill,
PUBLISHERS OF "VIOLINS and VIOLINISTS"
America's only iovrnal devoted to the violin
Specimen Copy 25¢-12 issues for $2.50

ANNOUNCING PUBLICATION OF
A llMITED EDITION

"J)OW Jlanp ibtr aM?"
"l!&ur Jf>eritage hom t!Je .iNas:ter"

By Ernest N. Doring
An important work of 380 pages recording ex-
isting instruments with fheir stodes and his-
toJical background, containing over 100 illustra-
tions of genuine specimens of Strodivori's work.
Expert. Authentic, written in fosdnating style.
The most complete survey ever presented.

PRICE PER COPY $20

A new Book!
"THE APPRECIATION
OF RARE VIOLINS"

By F"l'ancis D"l'ake Batlard
Many Fine Illustrations. Over 100 Pages
of Information and Inspiration. Limited
DeLuxe Edition, Artistically Clothbound.
$3.00 Post Paid. O"l'derdirect ·rom:

FRANCIS DRAKE BALLARD.
Collector (Iud Dealer

TROY, PENNSYLVANIA
Send for List of Available Rare Violins.
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The Wine of Islam

(Continued from Page 548)

lHusic•••tor: Christlftas

Two~Part
FARMER. JOll ...

1,1,ti1J1}IN "I'Hr Fl~l.D wn'H 'l'ln;;1Il Fl,QC"S
ABJDING. (AI"", H. s. ,slO\lghton)., .. , ... 10

FRE"CH, CAROL
14,8'1<1 GLOn,,\ L....· EXCELSIS DEO

"RAETORIUS, MICHAEL
1.1,:.l15 'I'BE ~!O;:J;lln: nr:LL" An.E prl'GII'G.
(An. C. F, Hannc~') .••...... .>0

Three·Part

(Continued from Page 546)

13.692 SIX OLD FRENCH CHRISTMAS
c.;AHOLS(Second Sel). "'lIlg NOel; Wne., We
Wornl Was W)"t" With Wonter; A~ Solemn
Midnight Came II ~all .10

MARR'fOTT, RALPH E.

15(Ri{~,~~j~~~~!'~1~d.S~r~~~ijT:. ~~.<:~~~e.j~a:.15
15 162 AGAl~ 'fH£ TJlI1" O~' CUnJS'l'l\1AS.

15~~3f'A'Et~ko~";G "l'HELEA\;.ESSO' GREEN', .lii
(With SOP, und TenUl' ;;OlUS) (A l.;appeJlu) .. If>

15,091 'l'HE H01"LI.' 'fREE CAROL. \CornISh) .. 15
15,233 IN TllE I.ONJ~IJY MOONLIGHT. IA
Cappella) .•.•.......•••••.•••. _ .... 16

MATTHEWS, H. ALEXANDER
13.023 SING CURrST~lA~ BELLS. (Sop. Solo) .15

McCOI-LIN, FRANCES
I-J.12:.l COM, HI1"H~:H, y~~ FAITHFGL.

(6'part) (A CapodJ~)
MILES. RUSSELL HANCOCK

15.002 CHHISTIANS, B~; JOYFUL. (With Sop.
~nd B,,,·. SOlos) " .... "" •..... "" .15

p,lAGLE, WILI,.'AM S.
15,132 LONG, LONG AGO. (A C"ppella).

NEIDI,.INGER, W. H.
11,[103 ANI;!.:."1.S FR().M .THE REALMS OF

GLOR);. (With Alt<> sol,,! ..•.... .. . •. .15
NEVIN, GEORGE 8.

13.335 SING AND Rt:.JOICE. ITenor Solo)., .. )2
13.418 THEHE WlmE SHE:PHERV.". (Witl.

SOl>., All:<>, 'Jeno,· 'md Has", SOlo~) ..
N!:.VI,..-, GORDO,..- f1ALCH '

14,701 UPON TIll: S!\'OW·CLAO EARTH.
OSGOOD. GEORGE L.
703 CHHISTlIlA::;BELLS

READ. GARD"'-ER

13(\\~rh S.tl% Ys~Yon~;~~~J\';',.TM.~·n~'Jl:5~~f.T:.15
ROGERS, JAMES H.

12,547 CAL~"lON THE LISTEN.ll\'G l-~AR.OF
NIGHT. (With Alto '1J1<1B;>~s Solos). _ ..•.. l5

SCHINDLER. KURT
13.300 A.DO.HATION OF THR SHE:;.PIH~nDS.

(Catalolllan) (l3·pal't) ... .. .1 G

1~\g~7"I1;r~.:[.~~":,KIKr.S. (Cat")''''ial1) .1~
SCHUL~. J. A. PETER

15S~~:) COME HJTHER. YE CHILDREN. fA,,', ,16
SELlEW, DO,..AlD E.

15.190 LI;;"I' OL'H r.lAD~F.SS KNOW NO END.
(BohemJan) (A Cappella) .. , ..... ... .13

SPE"'-CE, WM. R. .

10C1!J8~r.:~~~~Jiil~~~~~~:.~~,~orT1~;oF?~l:. ~~ .20
lOS~~>~",;J!¥~';;Ol,\);~I~~l~~~~P~~1U~~'.(Wilh .1:;:

STEV£NSO,..-. FREDERICK

l;':ilEVH.lri~Em;~~?,H~"'J~s"1,T~~..s.~~~.:rO- .16
WMITEHEAD, ALFRED . ..
..15,039 ":OlTH CIIIHS1"/>.L\S CAROLS. Ali You
b~,,'O~ll'(BI;,~::~,'il!ia!;~,W~~l;'JiI:l~~y~iMf~~~

1,/~ogl'i..hJlExt,:e~lt°J-i,\';;~'~[(F~~~:glSl1{ 'c"i>~ .10
15:'8blt) T.11REi<;' cH,riIS:ri>iAs 'CAROj.R: 'IF'i,:st ,JU

r~~i,·r!"a,,~,,~s'i,~'L~,,~ri(tlJ'fJ~f.(g;;~~~i~:
"I>' Motile,: (No''W~~'i",i\ ' , .10

1·~s~~)~'~Hji;,):i}fl::i~~J~J}\'~~~f.,~6Tb~~~<i~'jhi~
?1~~,H';:'~l~'i~jg:"1J~~u'{.,~{Ys;n::;~f,';k)(F;'~~~1:JS.'.I0

German cities one hears the "Schram-
melmusfk" in which the zither or guitar
must not be missing. In America it is hot
01' sweet jazz. In Arabian coffee houses
the Mussulman sips his coffee to the
sound of the "rebab" and an Arabian
lute which is often the accompaniment
for'the convulsive movements of an
Arabian dancer. And with this observa-
tion we are again among the Turks and
in the Orient, where our coffee house
story began. coffee was called the "Wine
of Islam." The Mohammed in no way
limited its enjoyment, and an Arabian
anecdote tells that the great prophet
after a couple of cups of coffee was able
to tame forty wild horses and charm
forty beautiful women. (0, well, one
must expect a little exaggeration from
the Orient!) And a genuine coffee house
song that is extant in the translaUon at
the great Ol'ientalist Hammer-Purgstall
sings:
"Coffee is like the maiden, the brown
one,

Who by day delights us and by night
robs us of sleep."

There is one more relation between
music and coffee in the Turkish version
of an old Persian song: "Seven-fold I
show you the drum, the lute, the fiddle,
the goblet, the friend, the coffee, and the
absence of the hated guardian." That is
the. sum total of oriental "Sa voir vivre."

Selected Anthems and Carols for Church,
School and Community Programs

.15

.Ie;

Britain Produces
New Operatic Success

~~~ TREBLE VOICES ~~~~. ..

Three·Part. (Con't)
M<:COlLI"I. FRANCE.!>
14,0:16 CO~l.EHl"fHIJ:R YE }''l.T'J:"HF-t.'L(With

PE,,,~~I~U~O~) , .. : .-

1.~.Ol'l VIRGIN AT THE lIIANGJ::R.
PRAETORIUS. MICHAEL

12,557 LO, HOW A ROSE. (An'. C. F. i',IalH1"y).10
se {J~u~~E~o~!tNTri~n>~,se{}

rCataloniall) . : .. , ... :f.E.. SHET"'J-If~Rl)S. .10

.15

,12

.15

.J ~

orchestra and more scene .
sary to lea ve the smaller~ It'liasn~,
centrate on the big till Wtts.a1ld(1)J],
yearly visits to London. But" ~lh Ili,
will never torget that it wasSad1er'slV~
as~ of the people of those theent~.
which enabled tbeir plucky~ to"
enterprise to develop In", autdoubjl
opera company Which, d ' faIr.~
1944, was the largest to~ 1911'1
organization in Great Bri.~' thea.l1l~
personnel of one hUl1dred and IIi, lfith a
POrting from town to ~_ two, trail!.town each wend, despite wartime traveldiniell1~l.
three fifty-foot trucks packedliihlti<I
scenery, instruments, costumebaskWith
and properties. !~

Now the company is backin .~
home, ":ith an orchestra of fii:y.f~
new slngers, new hopes,and ade~'
~ion not only worthily to present ~
JJl EngUsh, but also to encoura~eti

b 0 nailcompO rs yestabUshlnga1lUldfOl!Jll
pl'oductfon ot new operaticwarks in tit.
English language. They have made00;
start with "Peter Gnmes." a
During the current season of theSad

ler's Welt", Theatre the operahas ~
repeated twelve times, andotherProdu~.
Uons wJII be heard next seasonin other
European cities. The BostonSymphOO1
Orchestra under Serge KOUS5evitzky 1!ill
perform four Symphonic excerpt.sfrom
the opera In Boston and New York,

There's a Future
ill Radio, If ...

(Continued. jro,n Page 5(7)

song-texts, but languages-to speakthe
tongues In which you sing.But that Is
often djfficult. In preparing for 'Jel'f'
miah', I had to sing in Hebrew;in build·
ing new programs, I sing in Russian,I
speak Italian, and French, andamper·
f eeting myself in German. Butmeles;
Usual languages I still must a?proachin
the way I have described. Thevery1\"olli
thing a singer can do is to takeupafor·
eign text and sing it through phoneUc
syllables, SOW1d-associations mustcome
through the ear and the organs01
speech; not through the eye.Itmaytake
.longeI"to learn to pronounce by ear, but
it resUHs in purer diction. Andalways,
the inner sense of the wordsmustcome
first.
"Another thing the radio singermU5&

POssess is the ability to projecta song
into the hearts and minds of hishearers,
Just as the good and bad of toneseem
intensified over the a.ir so doestheintsn·
gible spirit of the SOl;g.How to project
convincingly? It seems to me thatthe
start lies, not in notes or words,butin
feeling, Actually, one must be consciow
of two separate feelings, whichbecome
fused in ]Jedormance, First, youmusl
feel YOur song-you must be the person
Whose sentiments form the messageof
the song. And in second place,youmust
feel an aU-compelling urge to mA~e
others feel with you, It isn't enoug~t~
feel the song! Unless you are consClOUS
of wanting desperately to take otheJ'S
with you into that feeling, your[}eSt
planned effects will stop short with j'ou.
Basically, the sincerity and tbe urge01
those two feelings form the foundatioll
of convincing projection. . t
('1 s~oUI~ not like to leave the sUbJe~d

of radIO WIthout speaking of the splend
opportunities to be found in radiochoJ'IlS

Mostradio choristers are splendid
~'Or~,.ns Indeed, they must be to hold
m~l~l~ ~hicJ1 require the rapid read-
pOS
lliod projectionof all sorts, styles, and

109 .. ~ of music. Thoroughly trained
schOO usicians (whichmeans more than
vocal~)can command excellent fees
s!MerS'e greatly sought after. Some do
and:r ire to become soloists, and find
not estmentin chorus work during the
conten k S dk end in church wor on un ays.
~~~f;;thosewho aspire to a solo career,
: couldhardly be a better start than
here hi h idina radiochorus, w IC provr toes earn-

If learning,and the chance get to
ingh' ttention of those in whose hands
Ie' 1 terial: theselection of so 0 rna na.
h~'The thing to remember, though, is
that radioisn't a stop-ga~! It ~n't a :fi~ld
of self-expressionfor a glrl WIth a VOIce
that Mamaadmires. It invo~vesthe enor-
ousresponsibilityof reaching more peo-

ID
1
m' a weekly fifteen-minute ·spot'

pe. ed· h· h 1than Beethoven reach in 15 woe
lifetime.And for that responsibility, the
youngsinger must make hirnse~ ready,
by bringingto it the best productlO?,. the
beStprojection, and the. best mUSICIan-
ship ofwhich he is capable. The day of
miraclesisn't over, There's a future in
radiCl-ifyou have the material with
which to win it!"----
What Now, in Radio

Proqrams?
(Continued from Page 550)

remains one of the most interesting half-
hoursofmusic during the week, Interest-
ing,becauseit presents so much seldom

heard music, and because it offers first
performances . o~ 'urrusuaj contemporary
scores ',The gutdtng spirit behind this pro-
gram IS the youthful musical director of
Columbia Broadcasting, Bernard Herr-
mann. In recent broadcasts Mr. Herrmann
has presented the American premiere of
the Oboe Concerto by the English com-
poser Vaughan Williams, with Mitchell
Miller as soloist, the Mozart Symphony
in B-flat, K. 319 which'has been unjustly
neglected, and an all Faure program.
Were one to catalog the unusual works
which Mr. Herrmann has presented in
the past few years on the air, the assem-
bled material would make a unique book.
This is a program worth marking and
remembering, particularly if you have
eclectic tastes in music.
Patrice Munsel, the youthful Metro-

politan coloratura, returned from her va-
cation to resume her role as star of the
Family Hour (Columbia network, Sun-
days~5 :00 to 5: 45 PM., EWI'). Miss
Munsel has shown herself to be a singu-
larly gifted singer on the air; her bright,
true voice is heard at its best in these
broadcasts. She joins ,With Jack Smith
and AI Goodman's chorus and orchestra
in the weekly presentation of well-known
melodies from both the popular and con-
cert repertory.
Sunday mornings of late, from 9:30 to

10 :00, EWT, NBC has been presenting
the NBC Tlio in some delightful chamber
music performances. The group of mu-
sicians is generally made up of three of
NBC's finest players-Max Hollander,
violin, Harvey Shapiro, Violoncello, and
Milton Kaye, piano. It would seem to u~
a good idea if NBC would continue to
make this Sunday morning radio spot

a regular chamber music recital; there
are too few such programs on the ail'.
Three recent brodcasts from the salz-

burg Music Festival (Austria), heard over
NBC network on August 18, 21, and 25,
presented interesting possibilities for fu-
ture radio features from foreign coun-
tries. These exclusive NBC Salzburg pro-
grams were the first to be heard from
the' Austrian music center since pre-
World War II days.

What Do You Know About
Symphony Orchestras?

(Continued from Page 553)

ANSWERS
1. c.
2. c.
3. a.
4. a.
*5. b.
6. a.
*7. a.
8. b.
9. a.

*10. a.
11. c.
12. b.
13. a.
14. a.
15. b.
16. a.
17. b.
*18. R.
!9. b.
*20. a.

21. b.
*22. a.
23. a.
24. b.
*25. a.
26. c.
27. a.
28, b.
29. a.
*30. b.
31. b.
32. c.
33. b.
34. b.
35. a.
36. b.
37. a.
38. b.
39. b.
40. c.

*41. b.
*42, a.
*43. c.
*44. c.
*45. d.
*46. a.
47. a.
48. a.
49. a.
*50. a.
*51. a.
*52. c.
*53. c.
*54, d.
55. d.
56. c.
57. c.
58. c.
*59. b.
60. a.
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FINGER DEVELOPER
A new invention lor pianists
The use of this exerciser a. few rnmutes d:,i1~ is
guaranteed to improve the touch of any ptantst,
J.t has been stated by many that it will revolu-

ti<t~iZJe~~f~;:,,{~: ;:~f~~of the fingers. hands
and arms in a new and wonderful way. and so

~~~~~~kt~~t a~lSef~g~~~o~~to~;~~~~~~~t a~t~~~~~
and fme silk covered elastics, wmch creates re-
sistance on the "downwa.rd', and assistance Dn
the "upward" movement of the fingers. The ef-
fect is immediate, greater speed and brilliancy
being attained. .
This proved developer, one hundred per cent

successful, is enLhusiastiGally endorsed by all
pinnists as the most improved finger strengthen-
ing appliance. It is perfect. Please bear in mind
that it is not a method but instead a finger exel'~
ciser that assists and intensifies any good method
of instruction, During the months of September.
October and November inquiries are solicited frl)m
music supply hl)Uses. teachers and agents to dis_
tribute the Magic Success in any field of en-
deavor. Requires ACTION. Be the first to sell
this high-class essential invention.
Free Literature PRICE, $10.00

Mfg. and sold by

eHl1S. T. Ml1RSH. LTD. '
895 EAST 64th AVE:., VANCOUVER, B.C.

Ii INCREASE YOUR
INCOME!

Easify-Sl.lbslanl;ally-PfelUanlly
- Take Subscriptions for -

THE ETUDE MUSIC MAGAZINE
- Wrile for partlculars-

171Z CHESTNUT ST. PHILADELPHIA. PA.

PIANO STUDY BOOKS IN GREAT DEMAND
EXERCICESDE TENUES '~~. ~~m~;[~I~~~~~:~E~~:~~~ I ESSENTIAL FINGER
Piano Studies FDr The Balance Of ~11(fI!is/s ..' tge.1t An Achievement in Piano Study I EXERCISES

Finger Strength ~'0 A Collectio~' of 250 Exc.erpts from the '! by DOHNANYI
by ISIDOR PHILIPP Great Classic and Contemporary

Masterworks I This volume of superb piano exercises,

Strongly recommended by every distinguished j formerly obtainable only in the expensive
artist and critic .. -. Essential to every foreign edition and difficult to proc.ure, is
pianist ••• Develops no.+only th: fingers and
wrists but taste and Imagmatlon ••• As ~ now obtainable in the U. S. A.
practical as the piano at which you work.

Price $.75
SEND FOR OUR NEW CATALOG JUST ISSUED!

EDWARDB. MARKS MUSIC CORPORATION

Thisvolumfl by the famous French piano
master includes 011 the technique of the
modern American approach to the piano.
in addition to many new features and
improvements.

Price $2.00
Available at your music dealer or direct from

Radio City • New York 20. N. Y.R.C.A. Building •

Price $1.50

acted as stage-hands, electrician and
wardrobe staff. Openmg at Buxto~ this
company of twentY-SIX toured ~1any
nort~ern" towns III Bntam, addIng "La
~r~vlata to Its repertory, with the same
SCIeens and the same furniture and
even~ua']ly returning to bomb-wear; Lon-
don In February, 1941, to give a short
s~ason at the New Theatre. For this the
ol'chestra was increased to .fifteen.

The Company Grows
"Hansel and Gretel" and "The B "Opera" w eggal s

th ere added to the repertory for
. e next tour, When the company was
lllcreased to. thirtY-five though Ip' . I 'severa
rIll.Clpa singers continued to give an
~velag.e of five performances weekly Dur-
mg thIS seCond tour, bombs follow~d t'
company to Bath, to Glasg'ow and ~~
~Ull, Where dress baskets and s~enery in
I et~Cene-doCk were badly dama.o-ed and
c 0 es had to be reScued on thee end of
a long Pole.
During the follOWing months th

pany gradually grew thollgh t' h e C10111-:.?'~:1i!.~~~~~Jdl"~ enterp" e \Y101e
--",. _."""'~-~~~~ .. ' !p.~.' :'"". . .nse was nearly ruined When two

e ~.~~-prll1Clpai singers were called up N '
theless, Purcell's "Did ,evel-
Arne's "Th 0 and Aeneas"01lV'" I· lI·t omas and Sally" "M d •I'" ~ ., S 4ft... C Butterfly" and "Th B ' a am

@ 1.;"'0,10" ]'""., Co.,
.., .~ 0 • were' e arber of Seville"

h put on, and the increase of the .
IJJ.I;lriblltQr 1"'12 Ch c e~tra to twentY-four I 01-

~~----- ....: -:. '_'__ ' ,_,_,n_'_"_S~t.~'_P_h_'_'I_._,,_p_a_'JJ ~~~~*:::r:f ,.1942 e~a.bl~:Y~'~ig~;et~~~
, . aglC Flute to be given

II WIth a mUch larger compa,ny, st~ff and
••••• FORI17ARD MARCH .WITH ·MUSIC'

mlEHAEL AAROn PIADO [OURSE

•

. . . I· I features IQ capture and suslajn the inleres' of the
GRADE ONE--Contains many new and ~~g'~:sic principles 'of piano technic. Note·reading games.

d t Melodic teaching pieces feature °'1 other teaching ideas moke this an excellent book for,tu en. h • 01 studies and coun ess .
rhythmic designs, tee nldc lion in piano playing. .

bll h'ng a ann foun a . • ~..
8"tO S I h. r facility of the student and stimulate h,lSappreclo·

d t • crease the tee nlca . f M • N t R d'ngGRAOE TWo-oe5igne 0 In W features: Pedal Studies, Conltruelia.n 0 USIC, ,0 e· eo I.
• . f music. Contains numer~~s ned 'iop principles of technic. Delightful ar~ngem4tnls· of mas.ter-
'Ion a I 1 d·c compOSitions .ye d t .
Tesll. ,Origina me 0 ~ h usical taste of Ihe stu en.
works aid in stimulating I • m

GRADE THREE'--Now It\. ',eparation. PRICE $1.00 EACH-

1619 BROADWAY, NEW YORK 19, N. Y.MILLS MUSIC, INC. •

"PORW ARD MARCH WITH MUSIC" 593



adelphia. The winner of the first
p~l of two hundred dollars for an in-
prireent.al solo went to Anthony Donato
striustin, Texas, for ~is Sonata for
.Illn andPiano. First pnze of one hun-
VIO I .d dollars for a ehora work was given
:ecarl parrish of Nashville, Tennessee.

THE WORLD-FAMOUS CONCERT
GEBOUW OReHE ..' STRA of Amsterdam gave
Its first performance since the liberation
of Holland on August 5 under th di. ,e u-ec-
tlo~ of Eduard A. van Beinum. Sitting at
t?elr old stands were fifteen of the
eighteen Jewish members of the orchestra
who had been sent to concentration
camps by the Germans, and who had

of the Americ.an Guild of Organists. 630
Fifth Avenue, New York 20, New York.

THE SECOND ANNUAL COMPETj-
TION for the Ernest Bloch Award is
announced by the United Temple Chorus
of Long Island. The award of one hun-
dred and fifty dollars is for a composi-
tion based on a text from the Old Testa-
ment, and suitable for a chorus of
women's voices. Publication of the win-
ning chorus is guaranteed by Carl
Fischer, Inc.; and it will be included in
the next spring concert by the chorus.
The closing date is December 1; and
further details may be secured from the
United Temple Chorus, The Ernest
Bloch Award, Box 736, Woodmere, Long
Island, New York.

THE SCHOOL OF MUSIC of De
Paul University, Chicago, announces an
Inter-American Chopin Contest, the
finals of which will be held in Chicago
in May, 1946. The contest is to select
the outstanding Chopin pianist of the
hemisphere and entries .are invited from
the United States, Mexico, Central
America, and South America. The first
prize is one thousand dollars. Details
may be secured by writing to De Paul
University, 64 East Lake Street, Chicago
I, Illionis.

been liberated by the Allies in time to
take part in the opening concert.

f, CARLOS eRA VEZ, Mexican conductor
and composer, has resigned as head of
the Mexican Symphony Orchestra;-after
eighteen years as its musical director.
He is also the founder of the orchestra.
Mr. Chavez plans to devote his time to
composing.

The World of Music CARLWILHELM KERN,
composer,organist, ed-
itor, teacher, died ~n
August19 in St. Lows,
Missouri.Born in Ger~
many on June 4, 1874,
he studied music first
\lith Ills father, a no red
organist and pedagog,
andlater with Friedrich CARL~":~~HEL.M

LUX and Paul Schu-
macher.At the age of nineteen he came
toAmerica, and settled first near Chi-
cago.He served on the faculties of va-
riousschools and colleges, and in 1904
movedW St. Louis, where he established
himSelfas a teacher, composer, organist,
and editor. His compositions are many
in number and they are widely used in
tbepiano teaching field.

ews from Everya here""MusicFINGERS
TO PLAY." Here is a book ih
which Dr. Thompson gives the be-
ginner en opportunity to "Playa
Tune" et the VERY FIRST LES-
SON Price. 60 cents

=== CompelilionJ ==
PIETRO l\JA~CAGNI,

world-famous composer
of "Cavalleria nusu-
cana" and one of the
most popular of con-
temporary Italian mu-
sicians, died on August 2
at Rome. He was eighty-
one years old. Born in
Leghorn, he was edu- PIl:no
cated musically by an 1'.fASCACI\I
uncle, who adopted him when young
Mascagni's father disapproved his study-
ing music, He studied at the Instttute
LUigi Cherubini. He wrote and produced
various stage works but it was not until
his "Cavalleria Rusticana" had its .first
performance at the Costanzi Theatre in
Rome on May 18, 1890, that Mascagnf
became an over-night success. Othel'
works which he produced with varying
degrees of success were "L'Amico Fritz"
"I Rantzau," "Silva no," and "Zanetto:',
N?ne "of these compared at all favorably
WIth, Cavalleria Rusticana." His last op-
er~, "~l Nerone,''' was performed for the
tiIst tIme at La Scala in 1935.

~"-ILLIAiU I~OWARO SCHUMAN, brilliant
young Am~ncan composer, has been
~~ected. preSIdent of the Juillial'd School

MUSIC, .succeeding Dl'. Ernest Hutche-
son, who IS now President Emeritus.

ttl fiU engagements in this
in La tin America. Like Sto~unlijatQ
Bernstein will serve Without OiSki, 1lr.Pay.

Tne .''''TIO'AL FEOERATlmo.
LUU has taken over the ~k ~JIt~IC

pi ng the A thens Symphony ~tl~
with replacement parts neeessa ~t!l
able it to begin functiOning aga~kttl].
or Europe's major symphOnic IDMmif
uces. DJmitrl MjtropOuios condO~~'
lh ' UCl(ll~e MinneapOll~ Symphony 01 hth t c eslra,~e ermer conductor of the Athenss
phony Orchestra. fi!l.

AN AWARD of one hundred dollars for
a setting of a prescribed metrical version
of Psalm 126, in four-part harmony for
congregational singing, is offered by Mon-
mouth College. The contest, open to aU
composers, will run until February 28,
1946; and all details may be secured from
Thomas H. Hamilton, Monmouth, Illi-
nois.

compositions will be played by the De-
troit Symphony in the Pan American Arts
Building in Washington. The closing date
of the contest is March 1, 1946, and full
details may be secured by writing to the
Reichhold Music Award Committee,
Room 4315, 30 Rockefeller Plaza, New
York 20, New York.

"THE FIRST GRADE BOOK." In this book, as in
all of his instruction, John Thompson "makes h<'lste
slowly," thus insuring the pupil a sound foundation
for future develcpment.. Price. $1.00

"THE SECOND GRADE BOOK:' Beg,nn,," ex-
adly at the end of the FIRST GRADE BOOK
this book is designed to advance the pupil musi-
cally and pio!lnistico!llly, without interruption._. .

......... Price, $1.00

"THE ~HIRD GRADE BOOK." Carefully planned
to contlnu~ the pianisfic and musical development
of the pupil from the precise point ~ttained at the
end of the SECOND GRADE BOOK._Price, $1.00

"THE FOURTH GRADE BOOK." This book like
all others in, the "John Thompson Modern C~urse
for :h~ Piano," ~s ~esigned to carry forward both
mUSically and planlstically._ Price, $1.00

",THE. FIFTH GRADE BOOK." Pianism and Musi.
clanshlp march on apace in this book and the t-
tent becomes increasingly familiar with works frso~
t e M.asters _· _ - - _Price, $1.00

A PRIZE OF ONE THOUSAND DOL-
LARS is offered by the Trustees of the
Paderewski Fund for the best choral work
suitable for performance by a secondary
school chorus and orchestra requiring not
less than twenty nor more than forty min-
utes for performance. The contest closes
December 1, 1945, and all details may be
secured by addressing the Trustees of the
Paderewski Fund, New England Con-
servatory of Music, 290 Huntingdon Ave-
nue, Boston, Massachusetts.

THE JUILLIARD SCHOOL OF MUSIC
has announced its annual competition for
the pulication of one or more American
orchestral works. The school pays for the
publication of the winning composition
and the composer receives all accruing
royalties and fees. The closing date is
March 1, 1946; and fuB details may be
secured from Oscar 'Wagner, ]uilliard
Graduate School, 130 Claremont Avenue,
:Kew York City.

THE NINTH ANNUAL Prize Song
Competition, sponsored by the Chicago
Singing Teachers Guild for the W. W.
Kimball Company Prize of One Hundred
Dollars, is announced for 1945-1946. The
contest is open to any citizen and resident
of the United States, Canada, or of any
Central American Republic. Manuscripts
must be mailed not earlier than October
1, nor later than October 15, 1945; and
all information may be secured froni E,
Clifford Toren, North Park, College, 3225
Foster Avenue, Chicago 25, Illinois, The
Kimball Prize has been a real means of
providing initiative to many young com-
posers.

RE\~ALDO llAnN, distinguished Ven-
ezuela~bornFrench composer and critic,
hasbeen appointed director of the Paris
opera.

S. HElD P£·'('r.R~ compOser,OWlni,
teacher, and fortner COntributorto TlIE
ETUDE, died July 24 in Brooklyn. Bornin
Baltimore, he studied music at !Vonh.
western Unh'er~ty School of Music,
where he later taught for five years,S~I.
seQuentJy he became a memberof !Ii
staff oC the German ConservatoryaIIi
the New York SChool oC Music andAm
He was a member oC the A.G.O, MI.
Spencer wrote a text book on harmG~l,
:lnd plano and organ pieces.

ARTUR RUBINSTEIN, world-famous pi-
anovirtuoso, will make hls first appear-
ance before motion picture audiences
whenhe appears in the RepUblic Studios'
picture, "Concerto," lor which he has
been engaged to play the entire piano
score, Featured as the" picture's musical
motif is Rac1'_ttlaninoff's Second Piano
Concerto.

A PRIZE of one hundred dollars plus
royalty is offered by J. Fischer & Bro.,
New York City, under the auspices of
the American Guild of Organists, to the
composer of the best composition for
organ submitted by any musician resid-
ing in the United States or Canada. The
contest closes January 1, 1946; and full
details may be procured from the oftiee

A FIRST PRIZE of $25,000 is the
award in a composition contest, sponsored
by Henry H. Reichhold, industrialist and
president of the Detroit Symphony Or-
chestra. Composers of the twenty-one
Pan American republics are invited to
submit manuscripts. A second and third
prize of $5,000 and $2,500 respectively,
are included in the awards. The winningSupplementary Books

ADULT PREPARATORY PIANO BOOK" 0
especially for the adult _ ~.. P,rice:, $1,0~

TilE ~J'TI:J:.:' fU "L-\.L CIIJC.\W
'\llj~IC F- Tn n./sponsored byrheChi.
cngo Tribune Charities, Inc., washeld00
August 18 in SOldier's Field, Chicago,TllI
singing stars were Gladys Swarthoutaoo
La.wrence Tibbett, and a. total of !~
thousand men, women, and childrenw.t
part 1n the pageant of song. Thepam·
otic finale, featuring a huge Amen1lll
nag formation, enlisted the services01
more than one thousand bandsmen.Om
ninet)' thousand were in nttendanC€

"THE
signed

"THE HANON STUDIES," Designed to develop funda-
mental touches in piano play;,... P .... flce, 75 cents

"FIRST GRADE ETUDES" A I' d t' .I .h F' G d . oun a Jon In techniq"
or e Irst ra e piano student Price. 60 cents

~'~c~~~I~ I~ SlY~~'"p~wentY·five Tuneful Etudes, in the
a e or e lanoforte.. ...Price. 75 cents

THE WINNING COMPOSITIONS of the
~hamber music competition recently COll-tAted b,Y the Society for the Publication
o men can Music are the St.·tet N llng Quar-
. o. 1, b~ William Bergsma; and S011a-

J
tll1a for VIOlin and Piano by Charles
ones. '

"rHE .FIFTY SECOND GRADE STUDIES" 0
Signed to hold the pupil's interest Price 7S' ,... • cents

ALFRED 'W·AlLE1\.
STEI '. Who recently l'e-
signed as musical di-
rector of radio station
WOR. has accepted the
appointment as music
dil'ector of the Amer-
ican Broadcasting Com~
pany, bettel' known per-
haps as the Blue Net- AlfREP

work. Mr. Wallenstein's WAll[NSrm

new duties will not interfere with hi5
work with the Los Angeles Philharmonic
Orchestra, of which he continues as con'
ductor. He is scheduled also to makeap-
pearances on September 30 and OclDber1
as guest conductor of the General Mo·
tors Symphony of the Air.

CARNEGIE INSTITUTE in p.
Pennsylvania, has com 1 t Ittsburgh,
reCord of fift . peed a proud
th C . Y yeal s of organ recitals in

e arnegle Mu' H II
recently i SIC a, according to its
lished by ~~l~~'~W a~Hual volume. Estab-
pIe of Pittsburgh "S~~l~~i~ that the peo-
tunity to derive com u, ave. an oPPor-
from the World' ,fotlt an.d Inspiration
. s glea mUSIC" th

cltals have consistentl t.' ese l'e-
ing aud' ya tlacted a grow-

lence of lovers f
music. The City of P' a good organ
congratulated on tho fjlttsburgh is to pe

IS Ue I'e Cord.

JOHN GORDON SEEL
ganist and f ' Y, co:nposer, Or-, 0: more th
years organist and h '. an twentY-five
Episcopal Church c TOlllmaster of Trinity
J I 2 ' 0 edo Oh' d'u y 7. He was th . . ) 10. led
ledo Chapter, Ame~i~:gal1lz~r of the To-
ists, and Was its fi.r:~ GUild of Organ_
had a .number of pUblish dean .. Mr. Seely

ed Olgan Works.

LEONARD BERNSTEIN
composer and Cd' young A:nerican

. on uctor ha b
POlUted music director of seen ap_
concert programs of th the SYmphony
Center of Music e New York City
1945-46 season .and Drama for the
the Place of L~O:~d~~r~stein. will take
been granted a . 0 OWSkl, Who has

year s leave of ab. sence
/CrAR.CH WITH MUSIC"

".THIRD GRADE VELOCITY srUDIES "
Fifty Etudes - Price. 75 cents

This great musical organization now in its 39th suc-
cessful year-has developed and trained many musicians
and many successful reachers. To you we offer the same
advantages which have been giveo to them. Don't wait
any longer! The coupon will bring you our catalog, illus-
rrated lessons and information about the lessons which,
will be of untold value.

This Is YOUR Opportunity-Mail the Coupon TODAY!
1 - - - - - ------.- - - - - - - _.- --- - - - - - - •• -

We offer them without obligation to you.

We are the only school giving instruction in music by
the Home Study Method whic~ includes in its teaching
all the courses necessary to obtam the Degree of Bachelor
of Music.

IN EVERY COMMUNITY there are ambitious
men and women who know the advantages of
new inspiration and ideas for their musical ad·

vancement. It is to those our Extension Courses are
of [he greatest benefit.
The most successful musician, of couese, is t~e very

busy one. Yet he is the one who finds extra time for
$ome[hing worth while. And to such a one Extensio?
Courses are the greatest boon. It isn't alw,:,,~s pOSSI·
ble to give up an interesting class or pOSitIOn and
go away for instruction.
the Home Study Method is equally advantageous to

the beginner or the amateur. Because the work can be
d?ne at home ill spare time, with no interferenc~
with one's regular work, many minutes each day may
be used which ordinarily go to waste.

"FOURTH GRADE ETUDES:'
Twenty_four progressive studies

....Price. 75 Certt~

Openings in the .music field are
growing very rapIdly. There are
big paying positions for those
who are ready for them.

UNIVERSITY EXTENSION CONSERVATORY, Dept. A·509
765 OClkwood Blvd •• Chieogo, Illinois.
Please ~end me catalog, sample lessons and full information

have marKed with an X below. ..
n Piano, Teacher's Normal Course 0 Harmonyo Piano, Student's Course n Cornet-Trumpetn Public School Mus._Beginner's 0 Advaneed Corneto Publie Sehool Mus.-Advanced [l Voiceo Advanced Composition n Choral Conducting
DEar Traininll: l',7 Sight Singing n Clarineto History of Music 0 Dance Band Arranging

regarding course
Do you hold the Key
to the best teaching
position-a Diploma?

o Violinn Guitaro Mandolin
D Sall:ophone
n Reed Organo BanjoTilE ANNUAL FESTIVAL of the National

Composers Congress was held in ColoradO
Springs, Colorado IrOI11 August 15 tD 19,
at Which time an'nouncell1ent was made
of the winners in the composition con·
test conducted by the American Broad,
casting Company sponsored by the Na'
t· , ",,'lOnal Composers Congress. First Pllll"1
five hundred dollars for an orche.'ilrll

composition went to Weldon Hart, 01
Rochester, New York. First prize of t~.~
hundred dollars for a chamber II1USl

Work Was won by Vincent Persichelli oJ

It is up to YOU. On your'
own decision will rest your

h future success. Fit yourself for
What progress have you made) Perhaps you ave hig~cr' posirion-demand

Wanted 10 d f I d sample lesson.s be- ad"sen or our cata og an .' 'I Iaeger ces. Yau can 0 It.
fore-just to look mto them That IS yoU! pUVL ege.

. f DEGREES has Resulted in
TIle Increased ReqUIrement orNCED COURSES offered by
Larger Demands for the ADV A

:lite UNIVERSITY EXTENSION CONSERVAJL?RY
(Address Dept. A-509) 765 Ookwood Blvd., CHICAGO, .

Look BackOver the Last Year
............... , .•.......... Adult or Juverdle ..•....•• "., •••Name ..

Street No.....•••••. ,., •••.••.• , .•••.•.•.....
,

City ...........••.••.........•...•.•........... State ....•..•••••....STREET _

CITY--- STATE--- Are you teaching now? ...••... If so, how many pupils have you? .... ,

hold a Teacher's Certificate? .•• , Have you studied Harmony?

.00 you

-~-------~--

Would you like to earn the Degree of Bachelor of Music?
594
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ELIZABETH A.6EST

Lazy Left
1,'1

cleonora Sill ...,4'/,[on

HIS left hand was lazy. That's
what his teacher told him.
The lell hand just did not

know how to work, and this pupil,
aged fourteen and one half years,
determined to teach it. This was the
only thing that was holding him back
in his music, for he was a very good
pupl! and very fond of music.
First, he went to the piano and

played his favorite piece, very slowly,
lett hand alone.Weak tones, uneven
tone quality, unrhythmic tones-
these were What he heard. But what
he felt was even worse-weak wrist,
tense wrist, clumsy fingers, muscular
energy in the wrong spots.
"I'm going to give this left hand

plenty of workouts so it will catch up
and play with ease and assurance,"
he told himself. And he meant it.
From then on, if there was an'y

thing his left hand could do, he made
it do it--opened doors with the left
hand; put the key in the lock With
the left hand (a bit difficUlt at first) ;
opened books with the left hand; used
his tumbler or cup with the left
hand; whittled with the left hand;
threw a ball with his left hand (very
hard at first) ; tried to write with his
left hand (almost impossible, he
thought). At practice he gave scales
and arpeggios to his left hand and
worked over the left hand part of the
new piece and etude.
Then a funny thing happened. As

the vague weakness in the left hand
gained strength and self reliance,
10 and behold, the right hand grew
firmer and stronger and more agile
and dependable than ever. "That's
funny," he said to himself, "now my
right hand improves, too, and I have
not even used it. Queer."
He did not know anything about

the Psychological fact that develop-
ment of any part of one side of the
body reacts strongly on the opposite
side, which in turn benefits from the
reaction. So in this way, by mental
concentration and persistant applica-
tion, the muscles that were weak in
the left hand became strong; and at

the same time while he was teaching
the left hand to work, he was also un-
consciously teaching the more ener-
getic and capable right hand to ac-
complish more and better things
than before.·
No wonder his teacher, as wen as

his friends, noticed his rapid Im-
provement. At the next recital every
one remarked, "He's really getting
to be a fine pianist."

Junior Music Chili Outline
No. 42-DEBUSSY AND RAVEL

a. Claude Debussy died in 1918. When
and where was he born?

b. He made a great deal of use of the
whole-tone scale in his compost-
tions. What is a whole-tone scale?

C. Name one or more of his composi-
tions.

d. Maurice Ravel was born in 1875.
When did he die?

e. Mention one or more of his com-
posttions.
Both these French composers had

great influence on the music of to-
day. Both wrote for piano, for 01'-
chestra, voice and opera.

Keyboard Harmony
h. Play the bass given hereWiTh
lng the indicated cbordsab,aM.,~'n,

0fll'Jf'~~
IV~

V I
Program

D
Ibf you can. play any of theslin,,,
e ussy mUSIC,such as theArab~

or Romance, be sure to include(he:
in your program. OtherWise,try m
borrow SOme recordings of o,bUllI
and Ravel. If you are not laJlili"
with this music, pay closeat""lion
when Iisterung to it. Mention...
ways in which it dillers from~,
music otMozart, Beethoven,Schnbert
and others of the old maste~. '

Terms

f. What is meant by opus?
g. Give term meaning in the same
tempo.

Agitato I

1,'1 -Alelha m Bonner

Jeannie and the
Scale Book

1,'1
(l.,'lruJe (l","l.afgh WaB"

JEANNIE and. Barbemay, slnginj
dolce, were walking downthe
street vtvace to the musicstore.

"What are you going to get?"asted
Barbemay.
"A scale book," replied Jeannie.
Coming to a traffic IIgbt Jeano'

remarked. "Those lights alwaysreo
mind me of the musical terms,ritar·
dando and fermata."
"Why?" asked Barbemay.
"Because, now we slow upandnow

we pause."
On reaching the store theyentmd

con anima and the clerk foundthe
book presto. "You will have moltafun
practicing the scales," he remarked
as he handed her the book, "because
scales are the firm foundation01
music. You will play them in varioUS
scale patterns, andante, allegro, s~ac.
cato, legato, 17l,oderato,pianisSImo,
and jorte. It is fun to make scale
patterns."
Barbemay laughed and said,"'I'~a~

sounds like my mother's cake reCipe·
She has a good foundation and
changes it with vanilla, chOCo;;le,
orange or various other flavors.

·d I'llOn the way home Jeannie sal,.
seems to me scales are sempre 1m·
portant and I will never let a daygo
by senza practicing them, andwhen
I can play them con grazia I'llplay
them for you. Here we are at the
finis of the street. e
"I'll practice my scales con amo[,ll

too" added Barbemay <landthenad
PIa; mine for you, Woo Well,go
bye now. See you tomorrow."

. "con"Yes," answered JeannIe,
spirito."
"Encore encore," concluded Bar-

hemay. '

"Where is your sister?" Fred was asked,
As from the room he burst.

"I left her playin9 our duet-
You see. J finished first!"

Special Contest:
Occasionally Junior Etude readers

send us an original drawing, so this
month there is a contest for original
drawings or paintings.
The picture can be done in pen and

ink, soft pencil, <;rayon, charcoal or

water color paint and may be any size.
The subject must, of course, relate
in some way to music.
For other details follow the regular

monthly contest rUles and remember
the Closing date, October 22.

Knitted or woolen goods squares
have been received from Priscilla
Fields; Anne Filton; Joanna May-
berry; Constance Sanders; Ruth Ann
Harman; Margaret Linscott; Nancy
Andrews; Florence Leister; Irene
Ehrhart; Jean Breisch; Marjorie
Breisch; Bridgeton Senior MUSic

Red Cross Afghan Squares

ClUb. _Many thanks, and the making
of afghans for the Red Cross still
g'oes on as the wounded soldiers are
coming back in large numbers.
To date The Junior Etude has re-

c~ived enough squares for twenty_
eight afghans. Thanks again and
keep it up. '

AN OLD FASHiONED CONCERT

Junior Etude [ontest
ETUDEwill award three at-~J~:each month for the neatest

tractivepn . or essaysand for answerst stones
andtes contest is open to all boys and
til puzzJ~. eighteen years of age.
girls un er fifteen to eighteen years of
ClassA, B twelve to fifteen; Class C.

age; Class I

twelve years.
under f rize winners will appear on
Names~ P future issue of THE ETUDE.

this pa~rteIDn:xt best contributors Will re-The thi y .
. honorable mention.

celVe name age and class in Whichput your ,

Lell-
earollackson

(Aqe 6)
South Dakota

~
Riqhl-CharlelJ R. Boardman

(Age 9) Texa.

DUll JUNIOR ETUDE: d
I lovemusic and practice an hour a ayci
Iam starting my mother In plano lessons an
ollen play duets with my father.

From your friend.
JANIS Rt,\"'tHSMUll (Age 9),

D. C.
(N,B. Who else Is teaching their mother

to play? Let us hear Irom you.)

DEAl JUNIOR ETUDE:
I play the piano and am also taking lessoz:t5
on the saxophone, which 1 hopeed'0thPla:y ~~
ourschool band soon. I have play e Pi
in ourschoolorchestra for the past. two years.

We have quite a musical family as my
latherplays the violin and tlccompanles me.
andmy brother plays the plano.

From your friend,
NORMA $TOLLM1"oN.

New Jersey
DEARJUNIOR ETUDE: .t
Last year.in school,we were asked to wt;1 e
apoem;and, as 1play the violoncell~ and liklmusicvery much. I decided to wnt~ ab?U

hthaL Ever since I was a freshman lI1 hlg
schoolI bave entered our music contest every
Yelland have climbeda step higher each year.
I livein a small college town; and, as there
is noone else to play the violoncello, I have
beenasked\0 play Quiteoften and I get ~ry
~ood experiencefrom that. Since my mo er
hastaken THEETUDEas long as I can remem-
ber,I have always tried to playas much 0a
themusicin it as I could and always rea
it from cover to cover.

From your friend,
JUNECLINTON (Age 17).

Iowa.
N.B. TheJunior Etude rCln'etsthat space does
not Pennitthe printin~ of June's nice poem,
becauseIt was rather long.

Junior

Music

you enter on upper left corner of your
paper, and put your address on Upper
right corner of your paper.
Write on one side of paper only. DO

not use typeWriters and do not have any-
one copy your work for you.
Essay must contain not over one hun-

dred and fifty Words and must be re-
ceived at the Junior Etude Office, 1712
Chestnut Street, Philadelphia (1), Pa .. by
the 22nd of October. Results of contest
will appear in January.
See previous page for special contest.

Prize Winners in July Original
Punle Contest:

Class A. Helen Wanieta Hayes {Age
15), Montana

Class B, Diana Lee Kennelly (Age 13),
Washington
Rebecca Ann Price (Age 11), Ohio

Special Honorable Mention for
Original Punles:

Calvin Seerveld; Freda Goldblatt; Margaret
Neal; Ralph Delp.

Honorable M~ention for Original
Puz,de:

M t E Hill' Louise Elinor Eaton; Ruth
Near1:;~ty Maler; Martha Rockey; Charlott:
Harrison' Shirlianne Weiss; Kathleen ;o~:

Eiaine Arne; Willard Imogene mr :

~H°';'M~~~~~~~e~~.iri~~~~nA~~~r~~~c~r~~:Js~~;
.. ., A d McGmness; uneElfreda Landreth; u reYE Cage: Billie. WIker' mma ,Wireman; DOriS a 1 D·urham. Sue Johnson;Jean Loinderter; Jear •

Juanita England; Betty Gentry.

DEARJUNIORE"l:UDE: under my teacher's
I gl,:,e: piano ~~~t~~itle pupils whose ages

supervI5!on. to el t thirteen years. I took
ran,ge from seven 0 nd a half years too,
clarinet lesson.s fo!?t tW~lla enough to proceed;
but did not lIke I w take vocal lessons. My
and In th.e summer Ibl~C "choolmusic teacher.T Istobeapu 1"ambl Ion From your friend, A 13)

JANETLEISENRING ~fi:hiR;ar:.

Letter Box List
. limited space wl11. not

Letters. which hour recently been received
permit priJ:?-tlng•. ax~y Kazemba; Dorothy
from Marunore:6 ham' Lois Barber; Mary
Deane' Eileen ur f gram' Marilyn Dun-
Carol Smith; ~a~ ~hear~s BObbr Broadm~m;
i:f~r~~~~~h~pgdhilli~;:::e;~~~lettgb~:;~fo'
Herfurtner; Ly Ie man' Pe,ggySclunecken-
Rasmussen; Gary Free Roberts· Janice Cribbs;
hecker; Muriel D:anLiZ Woo'cts; Lola Alice
Kenneth Lehman.
Foster.

poca-

hontas.

Iowa

. John Bonner; Bil1~
., 0 . Jackie Hufford. ner; Marilyn Hammer.Cha.rleneGower; Faye Seger; Dickie. DunI J¥ocum; Bobby Bon

Ca!1lUchael;Sherill Hammer; John Pascal, J~rrxlbert Hudek.
Marilyn Peters.

CHICAGO MUSICAL ~U!?cP~G~N~~~
Founded 1867 by Dr. F. Ziegfeld US M MUS 0

CONFERS DEGREES OF B.MUS., B.M~S.ED., M.~ io" of'Scho~~s ~f Music
Member of North Central Assoc,iNotS'TO;~~~lg~tl~~~ ~~IOLc~~tE; AND NON,PROFESSIONALS

ALL BRANCHES OF MUSIC. SPECIAL . •
Address Registrar, 60 E. Van Buren St., Chicago 5, IIhnOIS

OSMOPOLITAN
SCHOOL OF MUSIC

SklRLEY GANDELL. M.A:. Oxford
University. England. PreSident.

4"nd year Accredited. Offers coursesIn all branches of Music. CenHie~les.
diplomas and degrees. Deslr.b!e board-
Ing acco~m()dations. Located In down'
~,~~nE~306cS~ W~t"ishAve., Chicago. Ill.

MILLIKIN CONSERVATORY OF MUSIC
DECATUR. ILLINOIS

Offers thor» training in music. .Courses l~ading .~o
Bachelor of Music Degree. DIploma an. Ceet i -
cate in piano.Voice, Viol.'n. ,!rlj:an, Public School
Mu.ic Method. and Mu"c Kmdergarten Methods

Bulletin unl JT" uprm request

W. ST. CLARE, MINTURN, Director

O B E R L I N A. professional music school
in 'Ill aUnlc!:ive collcgo tDwn.

'£hornugh instruction In an branChes of ~IIS1C. Special traln-
. . bandand cboir direotlOn. 46 lIrt,sL teachers. unslIr-b:~S~dequipment (200 practice room". 23 Inn.oero org,ans. e~c.l
Degrees: Mus.B., Sehoul i\lu~.ll.. A.H. Inth lllLlS!Cmal,?Y.
(Jatalo(J. FrankH. Shaw. Olr., Box 5105. Oberlin, OhiO.

BALDWIN-WALLACE
CONSERVATORY OF MUSIC

BEREA. OHIO (suburb of Cleveland)
. h fl 5t class J.ibcral Art! College.

~nU!~1~3 jj~~tyea~ cO~lrsesleading to degrees .. Ft"lIltY
otUArtlst Teachers. Send for catalogue or III orma-~rB~~TRIEMENSCHNEIDER. Dean, Berea, Ohio

BOSTON UNIVERSITY
) Coffeqe o/.H«ok

OfferIng completecourses in Plano. Voice, Organ,
Violin Cello. Brass. WoodwInds, and Per~u.sslOn instru~
ents Public School Music. CompOSI!loll. Church

~usic MUlllcol.ogy. Chorus, Glee Club, Orchestra, 311nl'4.
Facultyincludesmembers of Boston Symp~Ony.Bache_
lors and MastersDegreesin lIllmUSicalsubjects.Donns.
Catalog. COLLEGE OF MUSIC. 73 Blagden St., Boston.SCHOOLS--COLLEGES

CONVERSE COLLEGE s~~ll~L
)<;1111t811COll.Dilall. Spartamourg, 8. C. .

KNOX Depsrtm~nt Dr Music
Galesburg. IlIlllOIS

COLLEGE Tho~~sW. WlllialllS, Chairman
calulo~ue SclH upon re~uesl..

. AH -CONSERVATORYISHENANDO . ~w~~~.";\~,~.'.C,,~
Course~ leading to'1 ~ d EMu, Ed d',,,,,. Rate'. the B, ~1~8"I:~he' heart' of the Shenandoah

~::l~~~ Dayton, Ylrginill.. .
" .

Answering Etude Adver- ~
tisements "always pays
and delights the reader.

Wl1rQ1.tbrlanlt Institutr Of~~l1tr
Bachelor of Music Degree, Master of Music Degree, Artist DIploma

~" D D' t 3411 Euclid Ave•• Cleveland. O.ERYL RUBINSTEIN. Mus. ., lrec or .
B Charter Member of the National Aasociation of Schools of Mualc
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THE COVER fOR THIS MONTH-Dr. E'u-
gene Ormandy, one of the most outstand-
ing figures in the realm of symphony
orchestras, is presented on the cover of
this issue through the medium of the
photographic art of Richard T. Dooner
of Philadelphia.
For the clipping files of those who want

biographical information on Dr. Ormandy
here are a few such facts. His birthday
is November 18th and he was born in the
year 1899in BUdapest.
As a boy Eugene Ormandy early won

fame through his successful concert tours
in Europe. In 1920he came to the United
States. After a period as conductor of
the Capitol Theatre Orchestra and as
guest conductor with various orchestras
and at the summer symphony concerts at
the New York Stadium and Philadelphia
Robin Hood Dell he became conductor of
the Minneapolis Symphony 0931-1935).
Then in 1936 after a short period as

co-conductor of the Philadelphia Orches-
tra with Leopold Stokowski, later that
year he was appointed conductor of this
world renowned orchestra.
The photographer, Mr. Richard T.

Dooner, who has just recently an-
nounced his retirement, has won many
prizes in photography for portraits and
advertising photographic art. This photo-
graph of Dr. Ormandy in action before
the Philadelphia Orchestra in the Acad-
emy of Music in Phihidelphia, on which
this issue's Cover is based was colored in
oils by the Philadelphia Artist, Miss
Verna Shaffer. .

J

'I'

BRIGHT OCTOBER-Throughout the
greater portion of the United States and
Canada the month of October presents
a gorgeous display of bright colors as the
sunshine brilliantly plays on and through
the red, orange, yellow, and brown color-
ings of leaves. It is a month when all of
nature is telling us that a new season is
upon us and the very air about us seems
to impart a zest for doing things.
Ey this time first lessons have been

taken up with enthusiasm. The truly suc-
cessful teachers are those who keep that
enthusiasm alive throughout the entire
teaching season. As a help in this direc-
tion many teachers make sure of always
having ready the next stUdy assignments
for the pupils.
The THEODOREPRESSERCo. "On Sale

Plan" helps teachers to maintain studio
stocks of needed music Without laying
out money before the Pupil pays for the
music.
Any music teacher not using this "On

Sale Plan" is invited to ask for a trial
package of music of any desired grade
or classification on sale and at the same
time to request a copy of the folder giving
.details as to the examination and return
privileges possible under the On Sale
Plan. Simply write to THEODOREPRESSER.
Co., 1712 Chestnut St., Philadell'lhia 1,
Pa.

CONCERTINO ON FA1\HLIAR TUNES for
Two Piauos-Four Humls, by Stanley R. Avery
-ThiS interesting novelty is a splendid
a~di~ion to two piano literature for young
pralllsts. It has been painstakingly con-
st~ucted and neither part goes beyond the
thIrd grade in difficulty. The work is writ-
ten in a condensed form and consists of
three movements. The first movement
Allegro Moderato is based on an old nur-
sery jingle usually sung to the letters of
the alphabet, All Through the Night, and
London Bridge, The second movement
marked Andante, Which.is more lyrical in
sty~e introduces the old English song
Dnnk to Me Only With Thine Eyes,The
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to all Music Lovers
PUBLISHER'S NOTES

October 1945
ADVANCE OF PUBLICATION

OFFERS

All of the books in this list are in
preparaUon for publication. The
{ow Advtmce Offer Cash Prices ap-
Ply only to orders placed NOW.
Delivery (postpaid) 'Will be made
whelt the books aTe published.
Paragraphs describing each pub~
Iicatif.m appear on these pages.

Album of Easy 'Piano Solos ~.Stoir5 AD
The Child Beethoven-Childhood Days of
Famous Composers-by
Lottie Ellsworth Co it and Ruth Bompton ,20

Choral Preludes for the Organ .. Boch.KroH .50
Class!<:. cnd Folk Melodies in the First
POsition for Cello and Piano Krone .bO

Come let Us Adore Him-Christmas Can-
tata for Mixed Voices. . Keating AD

Concertina on Familiar Tunes_
For Two Pianos, Four Hands Avery .35

Eighteen Hymn Transcriptions_For Piano
Kohlmann .45

Mother Notu~e Wins-Operetta in Two
Ads for Children ....• Shokunbi_Wallace .30

Orgon Vistas. " ,... .90
Peter Rabbit_A Story with Music for Piano

Richter
Rolph Federer's Piano Solo Album .
Selected First Grode Studies_Far Pion~

lowton .25
Singing Children of the Church-Sacred
Choruses for Junior Choir. . ' .... Peery .25

SiK .Melodious Octave StUdies_For Plana
lindquist .25

Repertoire_
.... .-. levine .40

King .40

Themes from the Ordlutrol
For Piano. .'...

The World's Great Waltzes

third movement which brings the cyclic
w~r~ to a close, Allegro can Brio, is a
brIllIant finale using Pop Goes the Weasel
and Three Blind Mice as its thematic ma-
terial and closes with a clever combina-
tion of both themes. An arrangement of
the second piano part for String Orches_
tra w.ill be available on a rental basis,
A smgle copy may be ordered now at

the Advance of PUblication Cash Price
35 cents postpaid. '

CHORAL PRELUDES FOR TUE ORGA ~ by
Johann Seb:lslian Bach. Ccmipiled, Revised,
and Edited by Edwin Arlhur Kra(l-This
book is nearing the end of its Advance
of Publication period and the sizeable
list of Advance of PUblication SUbscribers
now waiting for its appearance attests
the appeal to organists of a :fine edition
of these preludes prepared by such an
able editor as Edwin Arthur Kraft, who
for years has been organist a t Trinity
Cathedral, Cleveland, Ohio. Every organ-
ist will find these preludes useful. and
those who teach organ playing jn tantl)'
will recognize the worth of using some
or all of these 18 chorales wah organ
pupils. They are sturdy examples of
Bach's masterful achievements and stand
among the great things in music with de-
votional and profoundly beaUtifUl Quali-
ties. This edition makes possible the per-
formance of them at their best on the
modern organ, and the fingering. pedal-
ling, and registrations are some of the
aids to this end. The Advance of Publi-
cation Cash Price is 50 cents, postpaid.

.35~

..,

SINGING CHILDREN or TnE en Rell.
Sncred Choruses for U";Ii(}rl an,l TU:O.P(1r1
Ju.nior Choir, by Rob Roy Pccr;o--In re-
sponse to the constant demand for Junior
Choir music in unison and two-part ar-
rangement, Dr. Peery has compiled this
collection of choral transcriptions. The
contents consist of~effective unison and
two-part adaptations of such numbers as
For You I am Praying; Softly and Ten-
derly; ~weet Hour Of Prayer; and We are
Marchzng to Zion. There is an impressive
arrangement. of the Twelfth Century
hymn, Beautz/ul Saviour. BeSides these
arran~ements mentioned, this book will
c~nt~~n several original compositions ap-
Plopnate for Lel~t, Easter, and Christmas.
In advance of ItS release from the press

a,ny one interested may reserve now ~
smgle copy of SINGINGCHILDRENOF THE
CHURCH.at the Advance of PUblication
Cash P~'Ice, 25 cents, postpaid. Delivery
then WIll be made When the book .
PUblished. JS

ALBUM OF EASYPIANO SOLOS by wuise
E. S,'airs-The extraordinary SUCcessMrs.
Stalr~ has .achieved. in the field of easy
teachmg PIeces has established her as
one of the outstanding of present day
comJ?osers for children. The melodic
qualIty of her work in conjunction with
its edu~ational elements has won Count-
less frIends for the composer amollg
teach.ers and stUdents. A natural result
of thIs composer's popularity has been a
dema~d for her pieces in book form, So
here IS our response to that dema d
collection of Mrs. Stairs' most att n t: a. . rac lVe
pIeces, most of them with entertain'n
texts. I g
Until the collection is ready for th

market, a single copy may be ordered ~
th~ bargain Advance of PUblication Cas~
PrIce, 40 cents, postpaid.

E~GHTEEN HYMN TRANSCRIPTIO.:\'S For
Ptono Solo ArTanged b CI _
It· t I Y arcllCC KohlrllnHu

- .IS ru.y remarkable how the American
muslc-Iovmg public reacts to tl 1 .of f ··t le p aymgaVOll e hymn-tunes and ·t .1 IS evenmore remarkable how many hymn tunes
are favored. Mr, Kohlmann'S l' .
presentations in this field am l Pd evlOUS
strate this for seldo' p y emon-
book pub1· t· m, llldeed, have nlusicIca Ions attained h'
diate POPUlarity as CO SUC llnl11e_

. NCERTTRANSCRIPTIONsOFFAVORITEHYMNS(75c) d 1\.1 -
CONCERT TRANSCRIPTIONS an ORE
HYMNS (75c) Th OF FAVORITE
on the market e~ bOOkssCarcely were
reach th .w en letters began to

e PUblIsher requestin .
books containing desired favor·t gh othel
The result of thes 1 e ymns.
volume of hymn t; req.uests is this new
. . nes 111the compo 'll1Imitable arrangements A' ser s
may be ordered now for d l' slngIe copy
lication at the Ad' e Ivery on Pub-

, vance of PtlbJ· ..Gash Price 45 ICatlOn, cents postpa' dADVERTISEMENT '1 .

R-\LPII F£Of.RER·S PIA.'O
Readers of THE Enro, are SOlo'ilt!
with the work of uus gif~eu acq~
can compOSer, his SPrigb~O~~
~odem st.Y~efrequentlyha .r PI~t
10 the mUSICsection of this~ il%.\
Federer has a distincth'es~~'~
peals espectaUy to the )'OUlh ortha\~>
f~om. 16 to 60 plus, Whetherthe kIil"
tton IS a dashing Viennesewal llJO\;l);.
or a novelty, Mr. Federerin\.~a,~~
a ~elody hearers inune<1ia~~~Itt:
whistle, and harmonies tha/1iatJ1l
"modems" but which neverlIa~l
~ervatl\'e ~usicians. The n~~!!d(((·
Included m this album will 111lJ~
considerable variety and they:~i
tween grade 31'2 and grade.' ~u,
difficulty. Those \\'ishing a ~~t)lJlLiOC
press copy ot this book mayo~fi'I~.
at the special Advance of Publi~~
Cash Price, 60 cents, POStpaid. III.

O"E LET \; AOORE 111\1 ('"
, ,6 Irrlllllll

ClUl/flln lor- "alm",. r Choir, COmpi/edl~
Arrangtd by la"'N'n« 1\"31in~-ThisC41:
tata shOUld solve the volunteerchoir~
rector's problem of findJngsomething~
and interestIng for the comingCluis~
season, The enUre- musicSCOre'Oil! I(-

lected by Mr. Keating fromsingafu
works of Brahms, Wagner,Tschaikor:[;
Beethoven, G. Braga, SchUbert,~
Schumann. The eleven numbersindue
lour mixed chorm,es, a chorusformE~;
and miXed \'oices; a four-partchol'll5fur
women's volces; an alto solo'li'ithlelIl/
aad alto duet and chorus; a sopranono
alto duet with alto solo; a cho:'llSii;~
tenor solo: a tenor or sopranoSOIHil
humming chorus and a baritonero1:
One copy may be orderednowattit

Ad\'ance ot Publication CashPried
cents, pO tpald.

cu Ie AJ'D FOLK MELODIES.I~lit
Fir I PI)6itiofi lor- CI!Jfo Imd Piano, Seleclro,
Arranged and Edited by Chade! Krane--
The lltel-ature of interesting,easymare·
rials for the cello student is notanytw
extensive, as present-day teachersknoi
from their search for recreationand
stUdy numbers that will appealespe·
cially to younger stUdents. Anexperi,
enced teacher has made for this brl:
a practical selection of piecesflOlll
classic and folk sources that maybe ll.\1Ii
almost from the beginning withthein·
struction book. There are 12numbe~,
each with easy-to-play pianoaccompanl'
ment. In advance of publicationa sin!le
copy of this book may be orderedatthe
special Advance of PublicationCa.~
Price, 60 cents, postpaid.

SIX MELODIOUS OCTAVE STUDIES D1
Onille A. Lind'lui~l-These usefuloCrol'!
stUdies by a noted educator soonareta
be PUbl1shed in the popular MUSIC.MIS'
TERYSERIES.Designed to train thestu·
dent in octave work demandedb;'the
general piano literature, they areexetl:
lent material for the student in grade;
three and four. Repeated octaveslI~th
work for both hands distinguishthr
stUdy called Xylophone Player; ChrO"
matic octave work for both handsmRr~
the one called .Mirth; SolitudeinvOl\~
melodic octave passages for t~e.ng

illhand; The Cha:;e provides trallung
interlocking octaves; The spinner dea~
with tremolo octaves' and the finalstud!,
Victory, reqUires th~ l18nds togetherjn
forte octave playing. SLX

Your order for a single copyof
MELODIOUSOcrAVE STUDIESwill be ac:
cepted now at the special Advance.~
PUblication Cash Price, 25cents,postp81

M THE OnCIiESTHAL REPER·
"ES FBO, . b Le .TIIE.ll . compIled y Henry vine~frpwllo, .

'[IlIa....0 t three years Henry Levme
_In the.~~tedthree important books to
has contI\ of piano music: THEMES
tile literaureOREATPlANO CONCERTOS.

THE d[ROll HE GREATSYMPHONIES, an
-nITsFROMT • • ts
,_. THE GREAT OPERAS.PIanIS

MESfROM
I~ have acclaimed these engag-
,..where . . 11

elt:J).. ilatiollS and Will be especia .y
)llgcamp k w that a new book fellow-edtono· ./eo ,general style is forthcommg.
;nuthesam d dtt d"'" fingered, phrased, an e 1 e .
caref~ . more difficult than )hat of, musicIS
tue . boOks' the arrangements, how-
the earliert exceed the sixth grade in
el'er,dono

difiicul~:~FROMTHEORCHESTRALREPER-
TH&, the result of a thorough con-
10" t~ of all the literature of orches-sidemIon .

·0 _ow·tes overtures, tone poems,trnl mUSI.,-.., ,
ndballets.Of the twelve selec~d works
I h ve been arranged especIally forseven a
ibis rook. ..
In theUnitedstates and Its pOsseS-Slons
, ",piesmay be reserved now at the

sing·e p . 40Advanceof publication Cash nee,
cents, postpaid.

PETER RABBIT, A S/(I(y ,ei/It MlIsi(', b.Y
,IdaRicbler-Formany yOWlg~tuder:ts thIS
tookwill be one of the highlIghts Ul Mrs.
Richter'ssuccessful A Story with Music
Sene:;, WhlChnow Ulcludes CINDERELLA
THREELrrrLEPIGS, and JACK ANDTHE
BEAliSTALK.This forthcoming addition
representsalso one of the most popular
andwell-lovedof children's stories, and
has provenideal story material for the
oomposer'sattractive tunes. Ada Rich.ter
hascomposedsome of hel' most engagmg
~iecesfor this book, and has interwoven
themthrough the story as musical illus-
trationsof the text. This feature makes
thebook especially suitable for use as a
recitalunit with the story interpolated
bya reade;, or as 8 basis for a musi~al
play.Anumber of line drawings are 111-
eludedfor the student to color.
Ordersare being accepted now for this
book(a single copy only to each cus-
tomer)PETERRABBITat the low Advance
ofPublicationCash Price, 35 ce:1t.s. post-
paid.Deliverieswill be made as soon as
the book is ready.

THE CHILD BEETHOVEN-Child/loOfI D(1J"i
of FnnllJus Compo~l!rJl. by Lottil" EI1~worth
Coil andRuthBamlllon-The Coit-Bamp-
tonbookson Childhood Days 01 Fam.ous
Composers have been so enthusiasticallY
receiYedthat the fifth book in the series,
1'llECHILDBEETHOVEN,i3now in the proc-
essof PUblicatioil.Thc arrangement of
thebookis similar to that of its com-
panionvolumes,THECHILDMOZART,THE
CHILDBACH,THECHILOHAYON,and THE
CHILDHANDEL.The authors present the
highlight.<;of Beethoven's lite in interest-
ingstoryform interwoven with Beetho-
venmelodies,Minuet in G, A Country
Dance, Theme from the Andante can
moto 01 the "Filth Symphony," The
MetronomeTheme Irom the "Eighth.
SYmphony," and a Chorale /,.otn the
"Ninth Symphony" appear as easy piano
solos.In duet form is the Allegretto from.
the "Seventh Symphony."
Suggestionsfor the construction of a
l1liniaturestage will appeal to the child's
senseof the dramatic. Attractive pictures
and a list of available recordings of some
Beethovenfavorites add to the appeal
and USefulnessof this inspirational book.
TheAdvanceof Publication cash Price
fora singlecopy is 20cents, postpaid.

OCTOBER, ]945

SELECTED FIRST GRADE STUDIES Por
Piano. Compiled by David Lawton-An un-
USual assortment of easy piano studies
and an unusual list of composers'. names
will dlattngutsh this little collection which
will be PUblished as an addition' to the
successful Music Mastery Series of edu-
cational writings for piano. Important
among the list of composers represented
in this collection will be Louis Kohler.
Cornelius Gurlttt, and Louis Streabbog,
all of.whom have made outstanding con-
tributions to the standard elementary
teaching materials, and Mathilde Bilbro,
L. A. Bugbee, and Edmund Parlow, ex-
ceedingly successful contemporary com-
posers also will be drawn upon.
While preparatory details incident to

publication are being cared for, a single
copy of SELECTEDFIRST GRADESTUDIESmay
be ordered at the special Advance of Pub-
lication Cash Price, 25 cents, postpaid
The sale, however, is limited to the
United states and its, possessions.

AMERICAN CONSERVATORY
OF MUSIC-CHICAGO

Courses in piano vocal, violin, organ. public school music
and all other branches of Music and Dramatic Art leading to

DEGREES-BACHELOR OF MUSIC-MASTER OF MUSIC
The facnlty is composed of 135 artist inslruc~ors
many of national and international reputation,

Moderate tuition rates. Desirable dormitory accommodations.Students'
self help. Bureau for securing positions, Particulars furnishedon request.

Member of the National Association of Schools of Music.

Send for free catalog. Address fohn R. Hnustaedc, President

AMERICAN CONSERVATORY OF MUSIC
582 Kimball Hall, Chicago, Ill.

ORGAN VISTAS-This new collection of
organ solos is a new addition to the popu-
lar cloth-bound series introduced by the
Theodore Presser Co. many years ago
Organists will remember the widely used
THE ORGANPLAYER, ORGANREPERTOIRE
ORGAN MELdDIE5, ORGANIST'SOFFERING
and THE CHAPELORGANIST.The contents
of ORGANVISTASwill be selected from
copyrighted pUblications of the Theodore
Presser Co. and will not be found in other
collections. An order for a single copy
may be placed now at the Advance .of
Publication Cash Price, 90 cents, postpaId

JUILLIARD SCHOOL OF MUSIC

ERNEST HUTCHESON, President

MUSICAL ARTINSTITUTE OF
GEORGE A. WEDGE, Dean

Individual vocal and instrumental instruction.
Instruction in theory, composition and music education.

Diplomas and the B. S. and M. S. Degrees.
Catalog on 1·equeJt.

120 Claremont Avenue Room 432 New York 27, N.Y,

MOTHER NATURE WINS. An Operetta in
1'n-'" AC/!I for Cllildren. Libretto by Mae
GIClllon Shokunbi. Music by Annabel S. Wal-
lact.-8chool music supervisors and those
having in charge juvenile groups ~rom 5
to 13 years of age will welcome thIS new
operetta written fOT unison and tw?-part
singing and suitable for presentatIOn. by
large or small groups. There are 6 leadmg
parts and the chorus should nU~be~ at
least 12. But ample opportunit~ tS g.lven
for an elaborate presentation, If desll'ed,
with interpolated dance numbers .. The
operetta tells a wholesome but f~scmat-
. t· that will maintain the mterest,mg s OlY ., t but
not only of the young partlClpan s,
also of their audience, f
It is hoped to have copies ready . or

. in time for winter and spnng
rehearsmg del' for a single
productions and an or t the Advance

may be placed now a
~~P:ublication Cash Price, 30 cents, post-
paid.

THE MANNES __ ..
MUSIC SCHOOL
Study with Artist Teachers. Complete courses Ie~d.
~ t ArtIst's Diploma or Teacher's Cort!IIC~te.Spec,al~~~:?;s~f~la~h~~~.h<;'I~.S;r:I~O~n~;ii~~~alw:~~l"'f~;~~~:

ments: Overa, Conducting. Cnamber lYIUSICDept•. Write.
DAVID & CLARA MANNES, Directors

157 EAST 74th STIiIOET NEW YORK :U, N. Y.
BUY VICTORY BONDS

CLASSIFIED ADS
SI.NGING JtlAllE EASY Book one dol-

lar . .Blastern Studios, Chambersburg, Pa.
FOR SALE: Vh"giJ Clavier with var.ia;ble

pressul'c attachment in good conditiOn.
l'iIa.I,e reasonable offer to Mrs. 9w.en F. Mc~
Donnell, 3437 IVlidvale Aven Lie Phlla. 29, Pa.

AllB ·YOU A 'I'E ..\.CH~R·\" vVe have just
compiled list of 250most successf~l graq~d
pianO teaching pieces by Thompson, ".11-
]jams, DIller, othen:!, Valuable T~acllln.g
Guide. Co~t Ui cenls. Refundable With PUt;
chases. BHOOKLYN MUSIC HqUSE, 77.,
Nostrand Avellue, Bl'oo!dyn 16, ).1e\l,o·York.
Serving 'reachers Everywhere.

YOUR UN'VAN'!'ED lUUSI9 exchanged
ieee for piece. 5¢ each; quallty matc~led.
burpee's Specialty Shoppe, Delton, MICh-
igan.

FOR SALE: STEINWAY CONCERT
GRAND as new, nine feet long,fully guar.-
anteed, good discount. }OS81?h Holstad, 337
Oak Grove, Minneapol:ls, MInn. nAIU~ oLn VIOLINS Private collec-

tion· ListIng sent on request. Address-
Col1ector, 32 Blm Street, Delhi, New York.

FOR S~\.LE:Used L.Y?ll & Healy Harp, E:.:-
eel lent Condition. ''Vnte: Dorothy Andel-
son, 1511MariOn, North Little Rock, Ark

S'VING PI!\.NO IDEAS: Mo~thlY Bulle-
tins. Breaks. Boogie Basses,. Intros, ei~d-
ing-s, etc. for popular SOlI!? hit.S., SUbscn~-
tion $2.00. Sample Buileun :lOti-' KenmoIe
Music Co., Dept. El, 581 Bo~-'lston St., Bos-
ton, Mass.

SLIGH'l'LY USE'D CLASSIC_S-Schil'm~I',
t (Vocal Instl'umental) Iv¢ copy. LUjtlo¢·. Fore's (Dept. E), 3151 High, Denver 5,
Colorado." r. WOHI D'SGREAT WALTZES, Arr~nged

[lh. ~ II d King-Here IS an
jor Piano b~ .St:ut~: favorite waltzes of
album contammg ements newly
yesteryear in p~a~o ~X:ra~~iS book. The
engraved especla y . Jr is. "Johann StlausS, .,
"Wl\ltz Kll1~, liberal representation;
naturall~ gIven 0 ular waltzes appear
six of hiS mos~ p P f fifteen numbers.
in this collectlOll 0 .t· the book in-
Truly representa~ive a~~ ~SheSkaters by
eludes Estudian~~t:l Dream by Oskar
Waldteufel, A d Silver by Lehar, The
Straus, Gol~. an others. The arranger,
Kiss by ArdltI, and to it that these

K' has seenstanford mg, It'zes do not exceed
d·t d dance wawell-e 1 e . difficulty.

the third grade 1.11.b k is"limited to the
The sale of thIS . 0_0 ossessions. O~ders

united states .and Its ~w being accep~ed
for single CopIes are e of publicatlOn. 1 Advanc
at the specla nts postpaid.
cash price, 40 ce ,

SHEE'l' n-IUSIC-"Jn Memoriam" (song).
"On The Desert Ail'" (ma;rc~). 35¢ each.
Solo Shop, South Elgin, Illmols

'\-VAN'rED:Baldwin or S.teinway.Concert
or 7' grand, also smalley Sizes. yvl'lte AIR-
MAIL-make, size, fimsh, sel'l~l numbe~,
model condition case, action, keYs, felt~,
hamm'el's, and lowest cash price. BIRK~L
RICHARDSON CO. The House of MUS1C,
730 West Seventh Street, Los Ange1es H,
Calif.

Music Lovers to earn LIBERALCOMMISSIONS
securing subscriptions for THE ETUDE. Part or
full t;me. No Cost or Obligation.Write for com-
plete details- TODAYlAddress:

cmCULATION DEP'T

THE ETUDE MUSIC tJJAG-AZINE
17t2 CllliSTNUT ST., PHILA., PA.

-- ED'WA~ T .;.
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WHERE SHALL I GO TO STUD,Y?

PRIVATE TEACHERS (Western) PRIVATE TEACHERS ~(Ne,rVo,k CHy)

H. FREDERICK DAVIS DR. ELDON-ROI
NOTED TEACHER OF VOrCE :Teacher of Many Successful Singers Pupils include Stars of Stage, Screen, Radio and

All Bronches of Singing Taught. Beginners Accepted Metropolitan. Copc bte ASSistants.
Phone Walnut 6487Studio: 6(16Templeton Bldg •.•... Salt Lake City. Utah

Write-Philadelphia Guild of MuskPhone 3-0316 (or 4.5746) for appointment
and Allied Arts-TeachersWrite for Free Circular
908Wolnut .. Phttc., Penno,

HAROLD HURLBUT FREDERIC FREEMANTELPoris-New York-Hollywood
Member Net]. Assn. of Teochers of Singing Voice Instruction

Developer of Singers of Metropolitan Opera, Chi- Author of 24 home study lessons, •
cog a O~era, So. Calif. Opera, Radio, etc. "VOICE "The Fundamental Principals of Voice Prod~cf,on$ an,~
FUNDA ENTALS" (J. Fischer & Bro., N. Y. Pub.) Singing"; also "High Tones and How to SIo1gThem
Endorsed by W. J. Henderson, Bispham, Amatoc Etc. Studios: 205 West SUh S.'rect2150 Beachwood Dr. HollYwood, alif. New York City Phone Circle 7-5420

Tel. 01. 1056

STUDIOSEVANGELINE LEHMAN, Mus. Doc. CHARLES LAGOURGUE
vorCE PRODUCTION-SINGING-Composer and Vocal Coach COMPLETE MUSICAL EDUCATION .Dr. Lehman has coached some of the most famous Mr. Lagourgue will condud SUMMER CLASSES tnsingers of the Paris Grand Opera. Appointment by SINGING in the INTERNATIONAL COLLEGE ofcorrespondence.

<;:ANNES, renowned resort of the French Riviera, ForStudio: 167 Elmhurst Ave., Highland Pork 3, information apply to New York Studios.Detroit, Michigan
35 West 57th Street, N.Y.C.

LUCIA O'BRIEN lIVERETTE EDITH SYRENE LISTERVOICE
AUTHENTiC VOICE PRODUCTIONGraduate of Samoiloff's Teacher's Course
405 Carnegie Hall, New Yorlc CityReasonable terms,

Collaborator and Associate Teacher with the late W.Phone NO 2-1030 EX 1141 Warren Shaw and Endorsed by Dr. Floyd S. Muckey616 N. Normandie Ave. Los Angeles. Calif. Wednesday: Troup Music Studio. Lancaster, Po.
EDNA GUNNAR PETERSON Thursday: 309 Presser Bldg., Philadelphia, Pa.

Concert Pianist-Artist Teacher (FRANK) (ERNESTO)
LA FORGE-BERUMEN STUDIOS229 So. Harvard Blvd. Los Angeles, Calif.

Voice-PianoFE. 2597

THE SAMOILOFF Among those who hOlle studied with Mr.lo Forge are;
Marion Anderson, Lawrence Tibbett, Richard t:rooks,

BEL CANTO STUDIOS & OPERA ACADEMY and Mme. Motzenouer.
The only ploce where you can learn the original 1100 Park Ave., Corner 89th St., New YorkSamoiloff Bel Canto Method which developed such ' Tel. Atwater 9.7470outstanding lIoices as NELSON EDDY,~ BIANCA
SAROYA, DIMITRI ONOFRI and ma#, others. Now

RICHARD McCLANAHANunder the direction of Zepha Samoilo .
Write for Catalog, 4015 Wilshire Blvd., Los Angeles S Representative TOBIAS MATIHAY
Phone FE 8294 No charge for Audition Private lessons, class lessons in Fundamentals

Lecture,demonstrations for teachers
ELIZABETH SIMPSON 801 Steinway Bldg., New York City

Author of "Basic Pianoforte Technique"
EDWARD E. TREUMANNTeacher of Teachers. Coach of Young Artists.

Pupils Prepared for Concert Work. Closs Courses
Concert Pia.nist-Artist~ Teacherin lechnique, Pianistic Interpretation Normal

Methods for Piano Teachers. ' Recommended by Emil Von Sauer, Moritz Moszkowski
609 Sutter St., San Francisco; ocd Joseph Hofmann.

2833 Webster St., Berkeley, Col. Studio, Carnegie Hall, Suite 837, 57th St. 'at 7th Ave.

DR. FRANCIS L. YORK Tel. Columbus 5-4357 New York City

Advance Piano Interpretation ond the The0d' work GIOVANNA VIOLArequired for the degrees of Mus. Bach., on Mus.
Teacher of Singing-"BeJ Canto" ,Mas. Special Chopin interpretation. ,DETROIT CONSERVATORY OF MUSiC European training and experience abroad in Opera:-Detroit, Mich. Concert and Radio. Specializing in correct voic~.

placement. 'Write for audition.
Phone: Trafalgar 7.8230 ~ -PRIVATE TEACHERS (New York City) 8 West 86th Street ~ew· York ·Cit.,:

HelEN ANDERSON CRYSTAL WATERS
Teacher of VoiceConcert Pianist

Radia, Screen, ConcertInteresting course-piano, harmony
Many Successful Pupils

405 E. 54th St.
C?pera, Pedagogy

166 W. 72nd St" N. Y. C. Tel. Sc 4·8385,
Tel. Vo. 5·1362 New York City

=

I
C:I

Tell Your MU8IC LOVIng friends about THE ETUDE lind ask lheJl1
you the privilege of sending in their subscriptions.

Ash for Catalog of RewQras for subscriptions you send

THE ETUDE 1712 Chestnut .Street

to give

Philadelphia, Pa.
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Letters from
Etude Friends

~Tlw A,dult Pupil (IneZ
':-J\lemori",ing

To THE ETUDE: •
. It is a pleasure for the rnusrc teache~ to

·teach an adult beginner who adv.ances rapidly
·and plays with expression. In hl~ enthusiasm
·the teacher assigns 10 thfs J?uFuJ the same
course of study used in the tral~lng of concert

usicians--to memorize. ev-erytlung he studies.
:;he adult with plenty of leisure time and a
mental capacity for memorizing music may

·well follow this course of study and become a
good musrcran. Most adults have time to stUdy
music only as a hobby, and have obligations
::Ind responsibilities on their mind ';"'"hlch inter-
fere with the possibility of memorIzing muslc_

An adult having a good memory in the
vocation or line of work in which he was
trained and educated, may have difficulty in
memorizing music. In his desire to satisfy the
teacher he will memorize the music by proceM
of repetition, but this takes all his time and
he h3S no time left to enjoy it and find In his
music a means of expression. Alter followlne:
this procedure for a long time he becomes
discouraged.

The adult pupil differs from the child In
that he will show a distinct liking tor a cer~
tain phase of music stUdy-expreSSIon. technic.
theory or even musical history., and will make
better progress if given an opportunJty to ac-
complish his natural ability.
It is well to have the pupil memorize scales

and musk which is easy t.o memorize due to
its simple musical arrapgement, The writer
believes that careful improvement in positions
and playing, expression and finish. allOWing
the pupil time to find in his music pleasure
and the desire for further knowledge In this
art, is the best method for teaching an adull.

-LILLIAN PAKAN, Chicago

Falling (7) Lear1es
To THE EDITOR:

If you are using sheet music In public per.
formance of any kind and want to rest easy
about those loose pages, just buy a five cent
box of gummed reinforcements (for note
books). Fasten each loose page with t.wo of
these and you will find it a very quick way to
solve the probiem.

-JULIA BROUGHTON, New York City

What! Not Able to
Read Music?

(Continued from Page 563)

(TougM p;ono 101' IIlOlIy

,1o~ •• O:B,iM, pugiJisi aOf/ ~~; '!i~~
(¥,oJ,msl); Poul Paill'e~eI oI~
F,ance (Pionisl); D,. Don;elo~erP.r!~1
denl. Infernational Chritlio E' P~I~!,I,.

"II '.1 n ndeor ':
Wfl en mliSlc 0/10 co/l~ge SODI}' p' OJ ffil
Consort 01 QUftn Victoria9'(~a~'ltdJ~1
gon;~t),. Samu~1 Pepys, Englilh;;l ell!~,:
diansl (Played Ihe Recorder).J h e<~l'!
tetter, Jr •• 0;1 mognate odd ~.D,%
(sludiet! violin, ploys 0'90n)' J! 110lf1~
'eller, Sr, oil magnate o~J0 il~
(sludied piano, ployea siz hou,t7~~
moin Rolland. famous French.,il 0 Ojl:~
"Jean Chris/ophe" Oroined fJSl;'~1
Archdl1l:.e Rudoll of Austria (pupila:F',1
of Be~tho ...en);. Beor~sley Rami, lt~
economISt, finanCier (plonist);Felil~
former Head 01 the Eng/ilhDe ~
...ersi/r of Pennsy/~OD;o (Pio~
Schweifzer, surgeon and theo/ogiaaI~~
gonist); CborJes M. Schlltab,stetl
(Organist); Upton Sincloir, n~elisfad-:
man (Pianist-pupil 01 MacDowell). ~
Bernard ~bow,. ~ut1tor ~nd plCt'fl'rjg~r'~
and MUtlc C,tf,C}: R,chard SilllOllptlrr'
(Pianist): Count L. N. To/l/oy,fa~RI:
nOllelid (Pianist); Dr. HerberlJ Ti~ ~
chant ond membe, 01 the U, S, Cha~~Qj
Commerce (Orgonirl, Pioni!' CDIII""'~, ...."Ernest. Torrence, molion pictureHar (~Il!
and Slftger), Harry S, T,umon,PreJt'denlGI~
UnUed State! (Good Pionill);Heeke I
Yoil, former Pre,ident 01 AmericonTelollr~
(Fine Organist): The DIr!e 01 Well,.,
Engli,h general (Violinist): Wil/mlll 1
Woodin, Secretory 01 the lreowry J~rj!qU
Rooselle/l's firsl term (PionM, compcl!l,~~
lithed: William Allen White, jOllr~aliJl Ol
publisher (Pianirl): Owen Wirler,aafhOlol
publicisl (Piallirl and Composer);000 U~~
Jobn A. Warner, lormer Slrperiofeoo!1h
Police, Slate 01 Ne. York (fine PioniJl).

A Progressive Re~1
til t:.ll." 'Jjixon

A PIANO composition sometill'tl
"grows stale" through too mw
pracUce over a long period[

time. In other ""oreis, the pi~ mar
seem to be at a standsUI1 and noamGllDi
of practice seems to make it go.Ini
case like thJs it Is a good idea to jUSI)r,
the piece "Soak" or take a progrwi[t
rest. Prom Pl:iychologywe learn UJat flf·
quent stUdy with rest periodsin bel~El-
will produce better results than'! lDl~
period of drudging work.

Quite often. memorizing a numberl'lo
create new interest and enthusiaSDL')"hr

story is told of an artist whowas If:
quested to play a simple numberon.~
concert in the next city. He wasridi~
on the train when he chanced to Nil
the letter. The requested composition(Ii
a new modern work he had just pur'
chased but had never had a chan.ce~
play. He took the music out, stUdl~.
through, memorized it, and pJ~yedIt III
his next concert for the first !Jme.

The Etude Music LDver'~
Bookshelf

(Continued from Page 551)

hi 1.1as he follows Dr. Schoen's thoug ,'riOUS
the many brilliant facets these 13 hilIl
writers have caused to shine upOn1'"

. to one c,"are assem bled and fused m . lot
lustre. This book provides Do bas~~1-I
esthetic thought in general that.p~OJl,
to clarify greatly all future ~~fitasa
Almost is one tempted to speak .tten in
discovery. Dr. Schoen's book i3 wr]
extraordinarily clear style."

TlfE ETUDE

ThrillingSuccesses In Books for Juvenile Piano Beginners

Music Play
for Every Day
(The Gateway to Piano Playing)

AMOST emphatic tri-
umph among all in-

struction books for teach-
ing children from five to
eight years of age to play
the piano. It appeals to
the child mind with game-
like procedures, cut-out
pictures, captivating illus-
trations and charming
melodies. Both clefs al-e
used from the beginning.

Price, $1.25

·.\!Juic Plu;j jor Et·rry Day" al~o i~publislted i!l
Jour paris, pria 40 Ct!,lIs eac.h. '[IllS dt~lded form IS
pu,liculurf}' C01tV/..ltll,;"t jor c.lass tltstructJOIl.

Happy Days
hi MusicPlay
{Sequelto OIMusic Play for

Eve.ryDay")

ABRILLIANT wo~k,
giving th~ c~l1ld

genuine pleasure In plano
studyleading right up to
tne thirdgrade. Keeps up
tile highplane of intere~t
andtne irresistible attrac-
tion for piano stuJy
created by the delightful
and distinctivefeatures in
"MusicPlay for Every
Day."

Price, $1.25

Ada Richter's Kinder-
garten Class Book

By Ada Richter Price, $1.00

THE story of Goldilocks and the
. Three Bears musically and pic·

~oLl~lIyillus~rated is used .in th~5
~oOkto captIvate children 10 their

1\0 ,rstpianolessons.

NOVEMBER, ] 945

Tunes
for Tiny Tots
By John M. Williams

THIS is a John M. Wil-
liams' triumph in a teach-

ing aid for leading youllg~ters
of primary grade and prc-
sc'hool ages to making music at
the piano keyboard with their
own little fingers. Both clefs
are used from the start and,
with its pleasing tunes along
with the note chart and many
illustrations 'in the most recent
edition, it accomplishes won-
ders in both private and class
lesson use.

Price, 75 cents

Also Published in Spanish
Edition

The Very
First Pieces

Played on the Keyboard

By N. Louise Wright

IDEAL pieces for u~e just as
soon as the first rudiments are

gained in the ear.ly lessons. T~e
text with each piece adds to Its
attractiveness.

Price, 50 cents

Answering tlte demand for a set of
study pieces to foUow tlie above book
Miss Wright created an~ther ex~ellell,~
work ill "Twenty-five Primary Pieces.
(Price, 75C.)

Bilbro's "Middle e"
Kindergarten
Book

By Mathilde Bilbro
Pr., 75 cents

THIS "both-c1efs-
from~the-start" bouk

is a great favorite with
many teachers ".'ho l~ave
success in teachll1g. htt~e
children. The chl~d IS
given something mUSICally
interesting from the very
start. The majority of. the
s'eJections for the l;ttle

....piano beginner !lre given
added appeal wlth words
fitted to them.

My
Piano Book
(IN THREE PARTS)

By Ada Richter

FIRST instruction. ma-
terial so attractlv~ly

presented as to see.m llke
playing a succeSSIOn ..of
pretty pieces. .The first

=.c.c~",,"",~two books are 111 the ob-
. 111/ 974") and cover the first year of study.

long SIze ( 74 x I 4 t follow a Killdergarte-n piano book
Many teachers use t Iem a ,-1 book and the usual first
~ridging thep'gap3b~twee~pf~~d\da aid carrying through the
Instructor. art IS as.
second year of study.

P" 50 Part 3-Price, 7ScPart I-Price, SOc Part 2- rIce, c

r~~~

Playtime Book
For the Pianoforte

P . e 75 centsBy Mildred Adair ric , .
. book to use practically

A:N exceedll1gly good. . g as a supplemen-t\ very beglnnul k Itfrom Ie instruction boo.
tary work to almost a~~~ start for little folk.
pleasingly. r?U1Ifs I o~\ the gaining of a. kl1oWt~
Its first plece~ le p 1.1 d down from Middle .
edge of notation up an

New Rhymes and Tunes
For Little Pianists

P" 75 centsBy Helen L. Cramm rlce,

NSWERS the question, "'Vhat shall. I do
A 1 ',I, 'he children while they are tryll1g to1""1. w, , h . aff?" Many, many

learn the notes on t ~ s£ ok a valuable ac-
teachers have found thiS 0 '\' fi t months

d ring the young pUpl s rs
~fS~~~ay. Both clefs are used from the start.

NEW
HHYMBSA1'tl1UNlfS

l:OO.~.;PlA~

•H. L,!;:RNl,tM.....
novelist and playwright (Composer.Pian;st).
Fannie Hurst, authoress (Capable Pianist);
Waller Hampden: actor (Violoncellist): E. W.
Howe, fa"!ous laumalisf (Pianist); Howard
Hug~es, aVlolor, mofion picture producer (5all0-
pbotrlst); Dr. Ha';'ilIolI Half, President, Rol/ins
~ollege (self.tromed as 0 Pianisl. Wrole Ro/.
hns C;;hopel Song): Thomas JeHerson. slatesman
ar~hltect, • au/hor (Vio/in;sl); Cosey Jones:
aVtato.r (PIOn/S~J.- Vladimir Karapetoff, eminent
eleclftcaf engmeer (Vio/oncel/ist and Com-
poser): Dr. Jo?n Harvey Kellogg, medical and
health authority (Pianisl)' OH H "h
fl· ' 0 • no n,~?r?~ a the arts, financier (Yio/oncellist and

. lohmst): Josiah K. Lilly, manufacturing chem_
Ist, colledor 01 Fasleriana (Pianist); Nichola~
L.o'!gworfh, former Speaker of the House- (Yio-
1IIIIsf); George Lytton. OWller of the "Hub"
(~rcheslral Player ond Conductor); Hendrik
W.11~er:' van Loon, author and artist (G d
VIO/IftISf):. E~lIst LubitKh, motion picture adi_reclor (Pianist); Herbert H. Lehman former
G.overnor of New York (Plays the via/~nceJlo).
rs~ry.orRM,urdock. ;C?urn.olisf and statesman (Pion:

• a'ph Mod/eskl, lamous bridge builder
Andf :ngmee, . (Pianisl); Franz Anton Mesmer

?S fton phYSICIan and founder of mesmerism'
fft(;nd of Molorl (Pianist): Hen,y L. Menden'
edllo~ alld cu.~hor (Pianisl): CyrUS H. Mc~
CormIck, Chairman, _ International Harvesfer
Co .• ~tafesmon, aulnor (Compaset) (exhibifed
fa .Slgmulld Spaeth eight volum 1
privately pdnled): Clarence H MS kO wor~s
tali.st"music patron (Pianist). R~th BC ey, Oapl-
Robde, "/o'rmer U. S. Min;sfor I 'Y0

D
n \IIe~

" 0 enmar~
"FORWARD MARCH WITH MUSIC"

Little Players
V Young BeginnersA Piano Book for ery

Price 50 centsBy Robert Nolan Kerr ,
, ated little book

A PROFUSELY 111~st6%) with a ~aily
(obIOl,tg" form,. 10 lors, many il1ustratlO~s,

decorated title page 10 c~l t will amuse and ~n-
and rhy~es and trnK\nd~-garten age. For 111-

d\~id~atll~~~~'~u; instruction. .

Adventures ~inMusic Land
A First Instructor for Piano Beginners .

Price ~I.OOBy Ella Ketterer ,
. this popular method for 7 to 9E~~~~laa~i~I;~1 b~ginners is C!neof

M
·p.rogfZ~:te~~~~

. th fun of a new piece. lSS
each lesson. IS e creator of good attractive ma-
is ?utstand~ng 1as ianists and in ma~y instances the
t~nal f<;lr YO?-_l g ? book have texts: This up-to-date
,?tudy pieces. I~Ith,,\se pupil both clefs in first lessons.~l11structor gIves 1

Obtainable
I from the Publishersd· Dea ers orfrom All Lea mg

PRESSERTHEODORE
1712CHESTNUT ST.

co.
PHILADELPHIA 1, PA.

ADVENTURES
IN

MUSIC LAND

ELLAKETTERER

'" ..
Any Established Teacher May
Order Any of These Books "On
Approval"ToExamineandHave
Return Privileges If Not Used ...
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