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folk songs

young student,

ern;arc{ ngnedd

WAGNESS ADULT PIANO COURSE Vols. T and II

A first imstruction book for Aduli, High Schoal, nnd_i.:ulltﬂ;o Students
featuring the highly effective Chord Approach. Designed _Ihl‘l.lup;l'lu'l.ﬂ
to appeal to the older beginners, the course progresses in_an easy,

rﬂﬂd precise manner with ample foundation material at each

phiise to provide substantial progress, The musical content i"'"_“'*_"’_
a choiee selection of Classieal and Operatic melodics as well as f&l‘lll:llli-
and extracis from standard piane literature, all of which
Price, One Dollar per book.

are especially arranged and edited.

ONE, FOUR, FIVE PIANO BOOK

By Bernard Wogmess and William B,
Coburn., A practical approsch 1o har
mony study for the sdvancing studens.
An indispensable aid in developing and
furthering student proficiency in faent
chord performunce. The procedure of
this ook s unique, in that as seon as a
prineiple is staied, it is used 52 0 Secando
to the meledy ployed by the teacher.
Price, 75 cents.

I PLEDGE ALLEGIANCE

A patriotie album for all Americans.
Contains casy plane solo arrangempns
(with words) of sight famous nationsl
songs. Fingered and phrased especially
for teaching parposes, Beautifully illus-
trated in Red, White and Blge through-
out, thiz felio makes a delighiful, inter-
esting and  apprepeiate gift for VY
Price, 35.conts.

Teachers—send  Jor o complimen-
tary copy of HOW TO TEACH THE
ADULT BEGINNER. An Informal
Discussion by Bernard Wagness.

/Ouéﬂfcafiand

738 So. Campbell Ave.
Chieago 12, Illinois.

Jazz
Jump
Boogie-Woogie |

PIANO |
BOOK

_l;;-dy at hspt:;
a e Book the
PYCLLA lic Has Been Wait-
LG ing For!

Jygst released by Virg
Cavanaugh, one of America’s foremost an-
thorities on Modern Jazz] Here, for the first
tima...n complete, proctical, seif-lnstroction
Bool whish shows you how 1o u-rmnm_rmdtaln
any popalar song., A BRAND NEW EDITION!

direstions for beginners: advanced in-
etraction for players. This extrasrdinary Book
gives E:: the exact how and why of neariy
every ie musie problem. You leam fo play by
o have fun as you learn. Mever before a

of ita kind so completel
OVER 100 PAGES sparkling with New Piana

Ideasl Over 200 Bass Styles, 400 Breaks and
Fillers, 106 Professional Introduostions and End-
ings shown for the first time. . , complete with
rales, No Tiresome Exercises—NOT an over-
night Eir System or Correspondence Course,
Every step described, illustrated, You get
FREE a eomplete, dimgramed, printed in-
struction manuval, explaining how to apply en-

tire contents of this famous Bool, right at homel
pROrESSIONA, SEGat BEVEALES L oy

s damp, (s ¢ Fwane. Tlis
big, benmtifoliy e:.n:nmﬁ Beok hag‘::fn 16,000 haowrs
in prodoction! Everything yoo need to know shout
improvising explained in il. Hadio and Orehestea.

Pl deseribed, A gold mine of material, T8 EEw
—IFRERSTIT'S FiMl Endorsed by some of the Nation's
top t pinnists as the finest Plano Instroetion Book,

The M name is sa=grance that even o beginner
ean follow directions with enmplets eonfidenes, It's
Ameriea’s fmost "expensive Pisno Book , |, . intended
rl'uﬂcin‘llﬁ for those who enn nfford the finess,

gh for Ellﬂlmﬁnml‘n;tgﬂmﬂmk atn

By popular . Pries e .
pﬂalls]inrmrti Rush your ord!rmt.ndn-_[rm
supply limited!

CAVANAUGH PIANO SCHOOLS

473 FIFTH AVE. DEPT. E MEW YORK 17, N. ¥.
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Successful STUDY METHOD
ron COLLEGES - SCHOOLS - TEACHERS

Endorsed by eminent authorities, “Musical
Theory' by S. M. de 5, M. Marconiller combines
practice with theery in a simple, proven study
method. $:2.75 complete. For folder address 4

E. 1. MARCOUILLER, 17 E. 42nd ST. NEW YORK 17

Bend for free booklel ehaw-
may greatly impeove yout
y IFRTY, e
reading ] playing 1
inusEcilar eo-ordinse o Quirk results. pp
minimized, Used by famous rris 3
students. Mo obligation, .

Broadwall Studies, Dept. 65. K

Cavina, California
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WITH Music

0T in that exquisite gem
of a summer palace, Sans

Souei, with its gorgeous
-« where Germany’s fa-
riler, Frederick the Great
1 Prussia, wholeheartedly wel-
__4 the immortal Johann Se-

**************
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fian Bach, but in the ornate x

imperial adifice of Kaiser Wil- x
m 11, on Jast July twentieth

e ccurred an international *

qeert which will not be forgot- ik
b in musical history. The fol-

wing morning there appeared x
i The Philadelphia Inquirer a

artoon by Hugh Hutton which *

jserves to rank with the his- X
imieal sketches of Thomas Nast,

& John Tenniel, and Homer C. x
Dwenport. On the same page

wis this notable editorial. *

*
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X

X
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“30 HE SAT DOWN
AT THE PIANO

“It was a long time ago,
if ever, that President Tru-
man might have felt called
upont to use that famous
American quotation: ‘They
lnghed when T sat down at
the piano—!" His virtuosity
it the keyboard first really
betame a matter of public
motice when he was elevated
to the Viee Presidency.

“If some skeptical souls re-
fained any doubts about it
they should be dispelled by
Jr. Truman’s performance
it Potsdam where, the news
dispatches inform us, he en- ; e
lertained Winston Churchill and Josef Stalin with a finished
eudition of Beethoven's Minuet in G. =t

“That he followed Eugene List, militarily a Bme Hﬂ]i;
it but musically an artist of note, who had brough
Premieg Stalin to ecstasies with Tchaikovsky, Chopin, Shos-
tﬂjim‘ich, and Russian folk songs, called for courage and
genuine ability, .

“Hisll}l‘}' is replete with strange incidents, but few ; .
®markable than this one of a Missouri ex-farm boy taking 1
little time out fyom a fateful international conference to plE
Beethoven—in the palace of the ex-German Kaiser o .r?ug- {
igainst in 1917-18—for the entertainment of a Sovie

more

. s ; - if ever
mier and a British Prime Minister who seldom if e

fore mixed musie with their world politics.

After World War I John Philip Sousa lamented many times to
U that he had not realized his ambition to march down od. play-
" Linden, with his glorious Navy Band of three hundred, pla;

ar v who
g The St . oraper. Indeed. there are man:
Stars and Stripes Forever. 1 G Bk

e always had a strong feeling that if he had made t

[hEIoll.;,w i i ave had some slight sugges-
. i ht have had so e
. i he helmeted troops of
Brandenburye r
d the rubble o1

that they had lost the war. Instead, t
Thor l‘fh came back goosestepping lln-m}gh the .

With all the arrogance of victors. Now, aml
Uqﬂﬂl‘n s

/
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Editorial

the most terrible demolition ever
viven to any nation, the tags and
tatters of Nazism must have
a quite different outlook upon
things. The day of reckoning has
come, and all who are not stark
mad must know that any future
attempt to bring- war disaster
upon the world will be met with
even greater punishment.

A courageous, smiling, deter-
mined man of peace, from Inde-
pendence (mark the name), Mis:
souri, went to Potsdam as one of
the Big Three. At a dinner given
by the United States to the rep-
resentatives of the Conference,
he was requested to play for the
gathering. He chose a composi-
tion of the immortal German
democrat, Ludwig van Beetho-
ven, from whose “Fifth Sym-
phony™ came the vietory theme
(. . . —) used by the United
Nations through the entire war,
The Menuef, simple, chaste, and
bheautiful, is no more militani
than a lark soaring in the heav-
ens. It is reproduced on Page 573
of The Etude Music Section.

The enthusiasm of Winston
Churchill and Josef Stalin and
the distinguished audience was
unhounded, but it did not corm-
pare with the enthusiasm of-mil-
lions of Americans, who saw in
their minds’ eve the former little
farmer lad from Missouri, who
never could have dreamed of
himself in such a position, do-
ing just the thing which, at a

moment of staggering world tension, said far more than millions
of words. This incident was a trifling link which brought our
President and our country closer, in a human manner, to the
powers with which we have to deal, than huu.rs of l}ysterical
arguments, craftily wrought State papers, diplomatic fiddle-
faddle, or a show of personal importance.

President Truman is the first president since Thomas Jefferson
to be a practical musician.® If Fate had placed Governor Tllﬂl‘l‘fﬂt’s
E. Dewey in the White House we might have had a president with
high professional musical ability. Many prime mini:t;t'ers aInd
premiers in Europe have been exceptionally fine musicians, in-
cluding Earl Balfour, Jan Masaryk, I, J. Paderewski, Paul
ainlévé, Edouard Herriof, and many others.

One thing which readers of THE ETUDE should remember is

composed music,

that when the moment came, Harry J. Truman was prepared tfo
meet it and to aequit himself with honor. For many years your
Editor has delivered Commencement addresses at colleges and
universitiez in many parts of our country. One of the most fre-
quently given has been “The Winds of Destiny,” in whi_ch it was
pointed out that the Winds of Destiny are always bim\'mg—?}}at
success comes most frequently to those who are ready to utilize

« Presi “poi v Ide" ! i in Marion
. sid @ ardin ainted with pride” to the picture of a silver cormet hand in tom,
(}Eit?hﬂpa-‘hli:-h hlg_-E\-:E a memoer. Vice-President Charles G. Dawes played the flute and




Music and Culture

(Continued from Page 543)

these winds and who steer toward a desired goal when
the opportunity comes. There could be no more striking
illustration than this incident in the unassuming life
of President Truman, who to most Americans, was
merely one of the many members of our National Con-
gress, and yet who in a few months, brought confidence
to all, irrespective of party, in one of the most difficult
positions given to any man in our history.

This seemingly immaterial incident of Truman’s per-
formance of the Beethoven Menuet under such circum-
stances was a real asset to all America, inasmuch as it
showed that he, like thousands of others of his country-
men arising from what Abraham Lincoln was proud to
call “the common people,” had taken enough time from
a busy life to cultivate the beautiful and to make
musical masterpieces a part of his daily routine.

At the same conference s young American plano
virtuoso, Sergeant Eugene List,* astounded and de-
lighted all by his brilliant performance and galned the
enthusiasm of Josef Stalin through his performance of
the works of Shostakovich,

The Winds of Destiny were blowing, but List i(to
whom paternity had given a challenging name) was
also ready when the great moment came to utilize
them.

“What are the winds of destiny
That touch the soul of every man,
And send us out upon the seas,
From Zanzibar to Hebrides.
To follow some amazing plan
That no one knows and no one sees,
And still, we must go on?

“These are the winds of destiny
That move the soul of every man.
Behold! The Master's plan reveals
The power of truth and high ideals.
For he who wills, is he who can
Respond to Heaven's sublime appeals,
And thus, we shall go onl”

* List was born In Los Angeles, Callfornia, in 1918, He studied
at the Sutro-Seyler Studios, rna.k:ini his debut at the age of
twelve. Later, he studied in Philadelphia with Olga Samaroff
and then at the Jullllard Graduate School in New York In
1935 he made his professional debut with the New York Phil-
harmonie, playing the Shostakovich Concerto.

]

SERGEANT EUGENE LIST

Sergeant List played for President Truman, Winston

Churchill, and Josef Sialin al the memorable meeting at

Polsdam. He is shown hers with his wifs, the wviclin
virtuoso, Carroll Glenn,
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Mendelssohn's Beligious Faith

care and fthoroughness with
Il parts of the world have
with Reinecke, Riemann,

We have been inspired by the
which. distinguished musn:mrés in @

Etupe for years. Beginning h
ﬁ:riil:ih'15charwe:£a, Sir Charles Filliers Stanford, Mox

Bruch, Sainf-Soéns, Sinding, Leschetizky, and qfheﬁrslwﬁﬁ;j;f
they saw o slight error in The Ervoe f?ffen in "L”.f;ﬂr,.,;
would write fo inform us of once. We realized and api o
the thoroughness with which Tue Etupe was rrl_—.-d. m;le .-:-:'
Landou, Ph.D., noted musicologist of La_; Angeles, sen 1d .jc
following inferesting letter about Hm‘ faifthk of Felix h;nr: nbs-
sohn, which was discussed in on article wpon Meyerbeer Dy

Arnald Hugon ond which eppecred in Tre Eruoe for June
1945, —Eoimor's NoTE.

EAR MR. HUGON:
D It does good to meet someone
draws the attention to the

orchestra, Giacomo Meyerbeer.” And since your article
resulted from sound studies—a fact that every reader
will realize spontaneously—I must put my finger on
one item of false information that has fallen into
your hands in order to avoid quotations of errors by
your readers.

The error slipped in when you compared Meyerbeer
and Mendelssohn as follows:

Mendelssohn's mother, whose name was Lea
Salomon, had a brother who was a protégé of the
ovner of a restaurant garden named Bartholdy.
He persuaded young Salomon to adopt his name
and become a Protestant Christian and willed the
young man a fortune, When Lea Salomon married
the banker, Abraham Mendelssohn, he decided to
adopt the name Bartholdy and to become a Chris-
tien also.

It is not the question about the praver book that
the composer might have used, but the religious back-
ground of his education rather that shaped the man
and composer,

Both, Lea and Abraham Mendelssohn, never turned
Protestant. Abraham Mendelssohn, however, found it
advisable to have his children baptized for matters
of soclety. To differentiate them from the remaining
Jewish members of the family, he added the second
name, “Bartholdy,” to the first. These facts, and also
11_15 reasons for having the children baptized, and for
his remaining Jewizsh are given in the letter which
Abraham wrote to Fanny, the elder sister of Felix, on
?.11& u:ca&iu*l of Fanny’s confirmation. Since this letter
15 a beautiful document of interfaith relations, and
typical also of the inner struggle of the first genera-
tions of emancipated Jews in Europe, I may quote
some paragraphs of this letter: _

- I know that there exists in me and in vou
f-ﬂd S5 LOHLKE beings an everlasting inclination
iowards Al that is good, true, and right, and a
g0 ity T oy ot I‘s 1;“1(1 Buides us when we

* L0 elieve it, I live In this

nowadays who
riuocso of the

A Modern Device for
f:y L_qfi'-ﬁ:: ?I'Zf'f.-rm—. )!J(m‘crlll‘i

OST children are slow i
= SIOW AN memorizing theie
M zaﬂle&pne reason is that the child p!l-u¥ [u!:-:~]~l
< 1 inks of a seale not as a unit ]:r'l.l'.l.‘-"
e ;r separate. parts forever divided : oy
_t 12;_ regardless of what corrective
eacher n ; 2 y i
i t1la_5r iry as a remedy, A similar conditig
wﬁm thcd.chers of reading and spelling rnl-lm s
i .1 ; elpsycholngi:;t,s discovereqd g l:l‘.liltr :
e letters as g ET0UD, and gee words S
instead of Separate letters, readin, 1
were simplified. S
The exXperienced
_ e d plano teae
a child win Play three- i
and with the ability

50
measures the

Years,
unify
as a small ynit
spelling lessong

has see ! i
Ao i N how readily
5 In the same Epirit

Used in worg recognition, even
FORW ARD MARCH w s

BE T T m s s

faith, and this is my I‘Eﬂmmlm
vou, and nobody can learn it by
1 who does not intentionally agd Ny
it away .
This is all T can tell yoy
know about it; but this will s i,
as one man will exist in the
been true since the first man

given you is historical, and ¢
human ordinances. Some L
the Jewish form was the
Curistian.

We, your mother and I, wera'ly

up our parents as Ji
obli fo change the form of |
been able to follow the diving'h

in our consclence.
We have educated you and

1ers in the Christian fajth i
nfession of the greater part of Sty

and does not contain ‘mwhn‘

from the good, but some ihat jug MARTIN PLACE

iove, obedience, huﬂcrln:,mll;?mg:m' e Sk
By pronouncing your confession of i .

have fulfilled the claims of soelelr o 1,

obtained the name of & Christhn Nev b«

HERE IS ALWAYS a fascination in telling of
one's travels, Just as there Is in describing the
vour duty as a human being demandsof my L thrill of one's first day in Paris. It Is perhaps
faithful, and good . , . i however, to let some time elapse before giving
(Published in “Die Famille Mniss ms opinions about another couniry. My welcome in

by Bebastin E=| imtnlia was so cordlal, and my experiences so de-

The different religious beliefs in the M=t il that every day was a wonderful revelation
fumily caused many conflicts for ihe chidm s T trip was one of twenly-six thousand miles, one
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Music “Down Under
Many Surprises in Musical Activity in Australia

From a Conference with

$ﬁ’. gugene Of’fﬂﬂﬂ(ly

Histinguished Conductor
SECURED EXPRESSLY FOR THE ETUDE BY JAMES FRANCIS COOKE

So many biogrophies of Dr. Ormandy have appeared in Twe Etwee thet it is bardly necessary fo recount
the rise of the brillionf, energetic, afable personality who come to America os a virfuose violinist and by
reason of his musicol genius and fine organizing ability found himself elevated fo the directorship of the
Minneopolis Symphony Orchestra and then to the greotly covefed pesifion of conductor of The Phila-
delphia Orchestra.

The Philadelphiac Orchesfra has the meost crewded schedule of concerfs of any orchestra in the world and
iz inlimotely known, through the rodic ond recordings, to hundreds of thousonds of admirers all over
Christendom,

In the summer of 1944 (winter time down under), Dr. Ormandy was invited by the Australian Gavernment
to conduct o series of performances on the island continent. This resulted in on infense and vivid four,
during which he gave fwenaty-nine cancerfs. His description of some of the highlights during this nolable
musical voyoge will asfanish readers of Tug Eruce, Note the ercellent porirait of Dr. Qrmandy by Richard
Dooner on the cover of fhis issue, —Eomon’'s Nore

Nellie Melba, Frances Alda, Florence Austral, Percy Grainger, Ernest Hutcheson,

in their relation- .

grandparents on their mother's side pever b Rnd miles more than the circumference of the earth, and all 0.[ it gk i
their baptism. One incident with Panny  texl fbed by airplane, save for the short railroad ride from my home in Pi‘ﬂlﬂdt'l_i;lm!
turns the spotlight on these problems: &y York City. The length of the trip was 50 great that if T had had to do i ]J:‘,
The grandparents had banished thelr e 128 87 o ships, it would have taken so long that I could not have erowded it into my
mon's brother, from their house whe be bi'® W Khedule. 8o much for the airplane and mbgem wimiel (eVORNEE | .
Protestant and took the surname Berthig ol 1e /et Philadelphia on May 12, 1944 and arrived home 54‘1"“;’"1“"_ 1 I'E,m'r .1-?".
Fanny wins playing the plano very preity, ait} Sl number of new experiences was in itself staggering. The fight over the 1-3‘:&11 s
grandmother in appreciation allowed b b= e, the encounters with the difficulties of wartime regulations. “m. ”.“Tt’ 2.3
wish. Fanny made certain thaf any wish woil! Naour own soldiers and sailors in Australia, the enthusiasm of the qj‘ul ‘[u me:
filled, and then she sald softly: Porgive 1221 ¥l of the great cities and their eagerness to betar tue bEh_F s muflt._-u. l-351.1;}.11
woldy.” Deeply touched, the g e 1| eible Impressions. Millions of American tourists have visited ?‘-FU“‘!J‘-__- _-l” i
g « e 2ties, Norih Africs, and even India, China, and Japan, but relatively {L“ sty
r.--:_ =|_:.'1, return for the sake of mﬂ:ﬁ:;mm Australia, save in the pages of the “National Geographic Magazine™ of
I{Is.rll:r-;[":tlﬁl‘nc-i?li;r mmlhfmﬂ ‘mﬁ Icrz“l o (luema. We kiiow of Australia musically by '-]EE.NW:UEZ\ - ::z'-'n.; ublic:
which nulm ul.wp::{' n ;udnn far her owo = Asirilla and New Zealand who have endeared themselves to the American publ
guillt. il -
The effect on Fellx was lhthwui
Testament as well as the New m,lﬂ .
work with two biblical oratorios, themee
of Elijah, the other on the mi#
any remaining Jewish ellmlﬁthm'” I
have missed “Elijah.” 3

Teaching the Scales™

learning them more quickly th
notes,

This principle of teaching app
be made by .showing the childl
unit; in other words, by giving hit
of the scale. The complete scaled
with the outspread hand turnsd
must deal with black notes in &8s
manage it with a tetrachord for'es
similar arrangement, In any CaseSs
}hv scile between the hands in 8 W88
or the child to see it and to DERE-
to play it, not as eight separate #d#

s one complete unit. R

L
s e

BRISBANE, AUSTRALIA, AS SEEN FROM THE SKY
D'ETUEER' 1945

Marjorie Lawrence, George Boyle, Guy Marriner, John Brownlee, and others.

STATELY COLLINS STREET IN MELBOURNE. AUSTRALIA

Australia Is the largest Island in the world and the only island continent. Its
size (2,974, 581 square miles) s only slightly smaller than that of the United States
(3,026,789 sguare miles) . On December T, 1941 (Pearl Harbor Day), Australia and
the United States made a remarkable discovery. They realized that destiny had
made the two nations blood brothers. Fighting azainst a common enemy deter-
mined upon the conquest of Australia, they have now put that danger behind
them. It must be remembered that without the magnificent cofiperation of Aus-
tralia, the tremendous victories of Ameorican arms against Japan would have been
impossible, Great armies of Americans, led by General MacArthur, made Australia
their base, and ihe marvelous welcome piven to the heroic military leader and his
troops will never be forgotten by Americans, Speaking the same tongue and moved
by the same ploneer Anglo-Saxon ideals. an indissoluble (Continued on Page 588)
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The Wine of Islam

Coffee, Coffer Houses, and Music

éy pau/ Mfff

HOUSANDS OF TIMES the poets and musicians

have sung the praizes of wine, as the great dis-

peller oi sorrows, We are told that the juice of
the grape has inspired countless poems and musical
compositions, but is not also coffee one of the indis-
pensable comforts of mankind, a treasure which gives
new life and strength when the nerves and musecles do
not respond and our vitality is sapped? Countless
muderns accustomed to wine often do without it even
when they do not like to do so, but for most it would
be much harder to have to renounce coffee.

History tells us how coffee was introduced into
Europe. That was long before coffee was known in
Brazil, The Venetians imported it for centuries from
the Orient and sold it at fantastic prices. Only the
richest gourmands who appreciated oriental customs
knew the value of those dark, aromatic beans. The
common man, until well into the seventeenth century
didn't even know the word coffes.

It happened that the Turks, during their European
campaigns of conguest, peneirated in 1683 as far as
Vienna and besieged that city which was at that time
capital of the German Empire. Well behind the Turk-
ish besieging force was an army of German princes—
inactive and incapable of helping the completely sur-
rounded city. No communications existed between
the defending army and the army intending to lift the
slege, and Vienna's position was desperate. Then
the Pole, Georg Kolshitsky decided to risk his life and,
disguised as a Turk, to sneak through the enemy lines
and establish contact with the German army. He had
lived for years in Turkey, spoke and dressed like a
genuine Mussulman. Trilling Turkish songs, he arrived
unnoticed behind the enemy lines and, with valuable
information, refurned to Vienna. The immediate result
of the courageous deed of the Pole was a Teeling of new
optimism among the Viennese, which culminated in g
Victorious sally, and this combined with an attack by
two Christian armies, forced the Turks to retreat and
flee. When the defenders examined the booty left be-
hind by the Mussulmans they found a huge mass of
unknown food material in the form of apparently use-
less ordinary beans, which they wanted to get rid of by
burning, until Kolshitsky appeared. He exclaimed,
“Why, you are burning coffee!—the most valuable stim-
ulant of the Orient!”

The First Coffee House in Europe

EKolshitsky had asked for his reward free privileges
in business, So, what did he do when he had discovered
the tremendous supplies of coffee? He established the
first coffee house in Vienna and in Europe, In his
neighborhood the excellent baker, Peter Wendler, had
his business, which supplied the Viennese “Kipfeln”
and “Krapfen” which since that time have become so0
famous, But newspapers and billiards in the Viennese
coffee house were not introduced until the eighteenth
century. However, when the great Viennese musicians

. Gluck, Haydn, Mozart, and Beethoven visited their

regular coffee houses, they often played there a game
of billiards or bowls. Mozart, for example, who fre-
quently went to the house “Nationalkaffee” fin the
center of the city, had his regular game of billiards
there. Mozart's whole family was addicted to coffee and
a particularly charming source for the cultural history
of coffee, are the letters which Leopold Mozart the
father of the great composer, wrote to his daughter
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Nannerl. To our astonishment we read there that coffee
was honored as a particularly good—laxative. When
Mozart on the occasion of his stay in Prague, where he
conducted the premier of his “Don Giovanni,” came
home late at night from his friends to his modest
hotel, he stopped regularly at a certain coffee house to
drink quickly, before going to bed, a cup of the nut-
brown liguid.

From the days of Kolshitsky the “Wiener Kaffee-
haus” was the favorite rendezvous of great musieal
genius. Beethoven was accustomed to visit the so-
called “erstes Kaffeehaus” (first coffee house) in the
Prater, and also the coffee house “Zu den drei Léowen™
(to the Three Lions) in the Kiirtnerstrasse was a
favorite of his. Beethoven was a coffee specialist. His
biographer and most intimate friend, Schindler, re-
lates, for instance, “Coffee seems to have been a food
that he did not do without . . . sixty beans were
reckoned for a cup, particularly if guests were present.”
He never learned the secret of a limited measure. Once
the Viennese musician Starks visited him, and Beetho-
ven served an excellent coffee, which he prepared in a
glass machine. Afterwards the great composer was so
stimulated that he improvised brilliantly at the piano,
Coffee machines played n great role in Beethoven's life.

Schumann a Coffee Drinker

ng Robert Schumann was in a good mood after
dzlmklng coffee and also this composer liked to tinker
with coffee machines. To his mother the young master
once ':_-.rrote in ecstasy: “How shall T describe for you
my blls.-‘; at this moment? The alcohol is cooking and
splattering in the coffee machine and it is a heaven
worthy to be kissed, pure and golden.”

The coffee house for centuries had bheen
where not infrequently the most brilliant musical ideas
were bOI‘l‘ll‘. Schubert often sat with his friends in th;-
sofcalled Milani” coffee house in Vienna, chatting and
drinkimg coffee. Coffep was then still guite cheap—
three Kreutzer—about three cents a cup. And how lon
one cou_ld sit then over such a cup! No waiter thuumﬁ
of coming after an hour and with raised eyebrows
remarking, “Is there anything else?” Ang that is ths
reason why hundreds of talented but not avcrric}:.
houses over g cup
ad newspapers, to study or write
And after E€Very concert, after every

the place

r Brahms nor Hugo Wolf
bl Mahlern lbroke with this tradition. Ami
.fsay that particularly in Vienna many great
End not-so-great musicians spent a good part of th ‘i

ves in ;he coffee house, There they read, w vl
studied, disputed, angd settled all prnbloﬁm of ]ir. ot
Many a great and hely score of rilod

Uss—went throuy
Eftl;ee ,housc. Such a musicians’ coffee hoyse Ii?a_f hurtlt]i?
o mfgj_f t_errur, the “Opernkaffee” oy the “Kaffee: He
o hm Vienna, or the “"Orlando di Lasso™ nan e
r the grear,_ Renaissance Composer in Munj 1'1.“3(I
;cmember partwu_larly the “Kaffee K:;:ntinenmlc-"r :
Z:?ng]lil:e;' kwhered daily men like Bodanzky Klenl-:-;:erem
SEY, and later Szell came ¢ . -
: ® Ogeth %
E&I._lehmffee house on the Mﬂldaugwa.fralgofﬂnumr
whjl:::h Smetana had sat daily seeking the inspilgrim
could come only from such g spot ; =
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The coffee houses in l'ulgh
and other places were, of coure, gy h'
musicians, But they were mone ""\:.g‘
not so intimate as the Vienbese coffee ) &
was the famous “Florian™ in Mw
three hundred years, which all gy !

~presumably beginning with qu -
through Simone Mayr, Donizsit] M
Resplghl, Casello—frequented After the . _
of the international music festival in !&
came together in the *Florian " and
musicians like Richard Straus -
Schnabel, sat peacefully side by side. § g
musicians’ coffee house was also the *g,:
Salzburg, the rendezvous of all g dineyy
virtuosi. Often one could observe men
and Bruno Walter drinking coffee
paper. But also all the great Ameriey
some time or other found their way this
an engagement of the Boston Sympbony
Philharmonic Orchestras were
many a Metropolitan opera career began gt
Bazar"

Here in America “Cafe” s somewhst @i
the European “Kaffee.” In the Americin s,
almost anything else than mmm
cafeteria thinking of the old meaning of
in New York many “eoffes houses™ alo haw:
nificance for the history of music as, far izt s
“Fleischmann” Cafe at Broadway and Teh s
where fifty years ago Anton Dvofik
daily with Anton Selidl and other musicisms 15
letter from the Dvofdk pupll Kovafik befor pe y
is not without significance for the history of Dwig
“New World Symphony.” “I was delegated "M Tn
writes, “to bring the score to Mr. Seidl. Left it m
and the following aftermoon—the main s
Seidl and Dvofik at Flelschmanns not s vois
about the Symphony, but at parting Seld] sid na:
German, ‘You know, the symphony is neis
Indian music.'*

But back again to the eighteenth centur,
time in Germany Leipzig played the mos pes
musical role, In 1730 Leipzig had no les i
coffee houses, T do not know or rather I doubtss
Johann Sebastian Bach belonged to the g s

Reek
A

famous coffee house “Zum Kaffee Baum" BES noviie §

longed to that type to whom musical idess cmeiis
quiet of a room, while walking, or in chush 20
than after the enjoyment of stimulants Asdel
name is forever connected with the cultural b
coffee. His “Coffee Cantate® has become i &
Well, coffee at that time, in 1732, when Bad B
posed his cantate, may have been beiter tin
but it is a fact that in all of Europe Saxmn &8
still regarded as the worst. At that time Lep
crazy about coffee. As In every other particlf
Saxons imitated the French, who thought b
coffee drinking,
Bach's Cantata
Bach's librettist Picander, a somewhat il
aimed his jibes at his coffee drinking W
had written a satire against the misuse of cfed
he told the story of how through a royal dem®
was forbidden in the whole realm and resermsi i
court. Then was heard a terrible lamentation 8%
ing throughout the whole land. *Take away 0
the women called, “but without coffee life 57}
a farthing!” Bach was impressed by u;lsﬂm
then wrote, to a new text of Picander’s It ¥
famous cantate. Here Father Schiendriad P
expel from his daughter Lieschen the cofie &5
which she, like all Leipzig females, has sucuth
threats are in vain, Only the MM
will not get a husband—seems to have sy €&
Lieschen pulls the wool over her fathers @%
he is looking for a son-in-law, she 2
dition: “No wooer shall come into le
has promised that when he goes to m”m#
permitted to cook my coffee as I will" Th'-: oo
Bach piece is certainly the most famous
But, for heaven's sake, do not confuse it ‘ﬂ'ﬁi
house music as it has been heard in B'mpdﬁﬂ
Vienna, and London for a hundred yeas [d
coffee houses there is Hungarian Gypsy mus
celona and Madrid characteristic Spanish $7
in South America Spanish-American dﬁﬂwg
In Vienna and in many (Continued of = J

it

) : ! ress—from @ member of motion
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i 'Mﬂ'hs that are still to be won by the
ﬁ‘ﬁf,m years, Miss Merriman has froveled rhnm
*#‘M Bof those fwo yeors were preceded by
M?ﬁdm hard work. Born in Pittshurgh,
;il ' r‘:?'fﬂd in 1936, Before she
% bab school, dreamed studying singing. Lackin
ﬂh‘h “&;.,l:pfd study, she mastered !*eﬂa-gmphi
'ﬁ. commerciol pasition fo earn the money for her
e before l:rgH in the merning, worked of
o e dsk from nise fo five, and then rushed fo her teacher,
b herself @ Fp." of Marchesi, offer business.
dill o stedent, Miss Merriman enfered mofion picture
vork, a5 one of fhe unseen group thot provides ensemble
ims. She says that this wos splendid proctice in
ineding ond reperfoire. By 1942, she wos ready to cudi-
Cincinnati ﬂm feif, ond emerged os winner.
as Cieca in Lo Giocondo,” with Mar-
success, earning not only public and
.Wrﬂj the interest of music patrons who wished
e d fhe giffed girl and asked what that
should be. Miss Merriman replied that the thing
iod of concenfrated study, without
. She wo: granfed o yeor of work
of Music where she cooched with
of that yeor (1943), Miss Merriman
Mutic Clubs Contest which provides
performance, end one fiffeen-
i broadcast for the best of oll the winners. Miss
of the confest os the only winner of the
in oll departments. ln Moy of 1943, she
fime fo New York, with an NBC confroct.
er, she was odvised thot Tosconini hed
and withed fo meet her. Miss Merrimon
trembled 10 of the meefing that she could
do you de?”’ Moesfre Toscanini put the girl
\ her they would simply ‘'falk music” fthot
do no singing. Bul o week later he summoned her
wait, beord her sing, ond engoged her o3 soloist for on ell-
fudi progrem (during the broodcast of which there come the
v of the foll of Mossolini). In the two years since her arrival
it New York, Miss Merriman hos oppeared three fimes os
wleit with Tasconini; bas seen her prite radio “spof” esfended
it o requior NBC feafure; has sung the solo port in Leonord
lemduin’s “Jeremioh'': has been offered o moneger's controct
Yy Cobmbic Concerfs; hus joined the Victor Records group of
el orfists; has oppeared with the New York Philharmanic,
uder Redrinskiz ond hos presented o lorge number of recitals.
ko ritisg young artist who has established herself the hard
#y, Mizs Merriman speals fo readers of Tre Etuoe about the
or public success, —Eoiron's NoTe
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]TEWOHDMY EXCITING to talk to THE
Erope, which has been of such great assistance

Only a while ago I was a student
upelf—indeed, T still am: and while I do not yet
‘mow all the answers’, I am happy to tell of what I
Ie learned in getting this far. Most ambitious young
ingers are eager to know one thing: How can [ get a
#eri? The best answer 1 can give is—make yourself
By for any start! Tt almost never happens that a
It chance’ comes in the form of the work one wants
sl to do! The student who dreams of Lieder inter-
feation seldom begins with a Carnegie Hall program
¥ Lieder; only by the rarest good fortune does an op-
3k aspirant begin with a leading rdle! And yet the

portant start must be made. My belief is that
U siart is 4 helpful one—provided that it offers op-
wrtunities for learning and development.

Choral Work a Stepping Stone
‘Don't scorn the chorus. My own work in motion
Meture choruses was of invaluable help to me—long
before [ even dared dream of the wonderful oppor-
that have come to me. Chorus work gives you
! Sance to be heard, to make yourself known to prac-
Sral musicians; 1t provides wonderful drill in reading,
Bequaints you with various styles and types of
- Actually, the kind of work you do is less im-
Wrtant than the epirit in which you do it. If you be-
teliere t chorus work is a disgrace, you'll sing as
£ you were under a eloud, and the chances are that
™ Ron't stay long in a good chorus! If you look on
Basg chance to do your best, to show what youTe
to learn to do better, you probably will

OCTﬂRI:‘n il L

There's a Future

A Conference with

Music and Culture

in Hadio, IF....

Wan mem'iman

Brilliant Young American Mezzo-Soprano
Star of Concert and Hadio

SECURED EXPRESSLY FOR THE ETUDE BY ROSE HEYLBUT

tremendous oppor-
tunities—opportu-
nities to be heard,
to advance, to de-
velop. It seems to
me that, before
rushing off to con-
quer New York, the
serlous young singer
would do well to ex-
plore the possibili-
ties of his local ra-
dio station.

“For one thing,
radio work is about
the best vocal mir-
ror we have. If peo-
ple listen to you at
all, they listen fo
vou intently; they
have nothing else to
do, and there is
nothing else to dis-
tract them. For that
reason, anything
you do, whether
good or bad, seems
intensified. A full,

free, pure flohe
spems to sound
fuller, freer, purer

than from the stage
—not because the
engineers ‘do’ any-
thing, but because
that tone reaches
its hearers more di-
rectly, more con-

entratedly. Simi- : : .
ﬁirly weaknesses in vocal production that might pass

i ; : laringly from the
ed from the stage, leap out g

:s:llc]izzt'wﬁctually. a successful career in radio demands
the b;ast. possible vocal production. It demand.?. & great
deal more than that, but let’s take one thing at a

time.

Radio—A Merciless Mirror

- i re important to the radio singer (or
to ;jmpyu'::jt.?:irfsfmhat matter), than correct production.
The first thing the ambitious studen_t should do hL:: 1;9;
to practice pocalises, but to assure himsell that = ;La:
a teacher who lets him sing naturally ag‘mYd wi o
strain. If you visit a new teacher who says, “Your vz?;,?:
is phenomcnﬂl——witmn two yeaﬁs, I guarantiee mt,u,dto

u in the Metropolitan Opera: get out of his s
}rq tast as you can, The student should spend the first
lllfn-eeb years of his wocal work, under the best teacher
he can find, on the mechanics of producl.icn—hreatg
control, support, resonance, exercises, scales, Ec?:ll:s&?:} :
more scales. Isn't that hard? Of course 1t‘1s rthin
takes determination, when you _Iong abowhany ng
else to sing your heart out, to work through a gr

#EORWARD MARCH WITH MUSIC
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scala of full tones
on long, exploring
breaths. But the
less you sing in the
early stages, the
better you'll sing
later on.

“Defective diction
is mercilessly re-
vealed by radio.
Here again, a lack
that may possibly
be covered up on
the stage, where lip
reading and facial
eXpression serve as
(unconscious) aids
to the audience, is
accentuated over
the air. And good
English diction isn't
enough! Every word,
in every language,
must reach the lis-
teners in complete
purity. In mastering
a song in a foreign
tongue, it seems to
me that the words
need first attention
. ..even more than
the color or mood
of the song, becalse
mood and color al-
most always derive
from the words. My
own working plan is
first to make a good
translation of the
song and from it to familiarize myself with the mean-
ing as a whole, Next, I make a word-by-word trans-
lation. This may violate the smooth flow of the poetic
significance, but it is immensely helpful to see exactly
how the word-meanings fit in. In third place, then, I
try to have the original poem read over to me by some-
one who speaks the foreign language absolutely cor-
rectly. Knowing the meaning of the words, it is re-
markable to see them come fo life in pure enunci-
ation. At this point, my study properly begins. I go
over the words repeatedly—fifty times if necessary—
with the expert who has pronounced them for me,
listening sharply for linguistic nuances and duplicafing
them.

Syllable by Syllable

When a word is long and difficult to say, I divide
it into syllables, and I find it helpful to begin with the
last syllable. When I have mastered that, I begin on
the syllable before it: then the two together; then the
third-from-the-last; then the three together, and so
on untfl the word comes as a smooth, fluent whole. Of
course, it is best to learn, not (Continued on Pdge 592)
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by incessant bombing . .
on thelr travels in Britain . . .
i of their best singers by urgent demands of nations:
service, Sadler’s Wells Opera Company made a tri-
umphant return to London on June 7, 1945, with Ben-
jamin Britten's “Peter Grimes,” thus conferring on

i DRIVEN from Sadler’s Wells in September 1940

18 Britain Produces

New Uperatic Success
by Joan Littlefroll

Well-Bnown Feature Writer and Music Critic

RBerliozesgque proportions rages without, the
crowd brawls, sings catches, fights, boozes,
and makes love in a way that both to eye
and ear recalls Hogarth. In -Act II, the
FPlainsong and responses of a Church service
off stage mingle effectively with' Ellen's sick-
ening discovery of the second apprentice’s

. bursued by bombs
shorn of some

oattered London the honor of being the first of the
world's capitals to present a new opera since before
the war,

“Peter Grimes” is 8 work apt to the times. Though
loosely based on Incidents from George Crabbe's long
warrative poem, “The Borough,” written in 1810 when
women wore poke bonnets and men stove-pipe hats,
the opera, both in its music and in Montaga Slater's
Jdbretto, 15 impregnated with a fierce mods 1 sense of
Injustice; the injustice of the narrow-minded, un-
chinking mob—of bureaucracy—to an individual dif-
-erent from themselves,

Peter Grimes, a lawless, eruel fisherman in Crabbe’s
noem, becomes in this opera a dreamer and visionary,
who is cruel because he is misunderstood. Whispered
about and shunned by the townspeople, despite the
seturn of an open verdict, after his apprentice has died
in doubtful eircumstances, Peter is driven to ill-treat
and eventually to kill the boy's successor by accident,
Only the widowed borough schoolmistress, Ellen Orford,
cticks up for him, and her faith wavers when she sees
the bruises on the second boy's back. When this child
through Peter's impatience falls down a cliff, the
townspeople set out with sticks and staves to chastise
him, Peter goes out in his boat, returning after several
days, crazed and haunted
by past deeds, and is per-
suaded to put to sea again
and scuttle himself rather

bruises and her subsequent quarrel with
Peter. In Act IIT, the cries of the mob for
Peter Grimes, punctuate and add pathos
and terror to the madman’s wanderings.

The scenes are linked by continuous sym-
phonic musie, but sometimes when the cur-
tain iz up, unaccompanied solo voices alone
carry the story.

Benjamin Britten, thirty-one-year-old son
of a Suffolk dcontist began to conceive his
opera in C lifornia in 1841, when, recovering
from a seriols illness and homesick for his
native Suffoll:, he began to read Crabbe's
poems. On his way home, he was urged by
Serge Koussevitzky to write an opera, and
when he reached England in April, 1942, he
asked Montagu Slater to collaborate with
him as librettist. Composing the music {he
wrote every note in his own hand) took him
from January, 1944 to February of this vear
and the compieted score, according to Tyrnnr:
Guthric. Director of Sadler's Wells, who h-.ﬁ
fii;ricd it, is “as outsize as a St. Bernard

Two hundred singers, instrumentalists ang

than meet the fury of the
mob,

Well Sung Roles

This grim tale, enlivened
by some good character
drawing in the minor parts,
is enriched by exciting,
sometimes cacophanous and

. oceasionally lyrical music
which is always of the the-
ater, adding life and color
a2nd emotional content to
each dramatic situation.
Peter Grimes, a tenor rolz,
.3 beautifully sung and waeil
tcted by Peter Pears; Joan
Oross Is sincere and moving
as Ellen Orford; but, as in
“"Boris Godounov’’ the
Chorus bears the main bur-
den; and seldom outside
Russian opera has one

£ y 1 heard such vigorous, excit-
ing choruses.

In the second scene of Act

1, which takes place in “The
Boar Inn,” while a storm of
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PETER GRIMES SINGING OF THE CONFLICT OF THE SouL
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technicians of the Sadler's wﬂhm” the large =

: ONLY GUESS at the large number of
months on the prﬂ:ducr.ion, which Is .”M} s who “would like to study music,
ing to this theater's high pre-war W"‘“ﬂ =y W I was one of them. One evening I told

The Play Must Gocn yand «'d ke to start piano lessons next fall
o

in school and someone else has
When the Opera commr again are e else ha

: e of Camp Fire Girls, the P.T.A. jobs,
its old home, the thoughts of many g |“i:t.- on” He bluntly asked, “Why wait?" The fol-

3
have gone back to that Saturday i S 1 took my first piano lesson
when Nazi bombers set the Port Mmlﬁﬂ“mmym done that morning and so
the matinee they played “Tosca,” The 1] e 0 yepal morning housework—enough to salve
before curtain fall, and bursts of gunfin i o e The point is that if one really wants
the crashing chords which bring the mm?ﬂm ﬂwm can find the time,
f Afterwards, from the theaters ool 1 L M’g[ﬁnl:e is the biggest problem of busy adults
fire-engines and converted taxis trailing %: [’f‘mwm out life—or is it just the most con-
ing from all directions towards the mh L] excuse for their fallure to do those interesting
cloud of dense black smoke over the rirgr Wiy mﬂ:m in his book “How to Live,~
bigger and white puffs of anti-aircrafy fipe Fiv e f W e pever shall have any more time. We have,
blue sky. That evening the curtain rang g 4] :,MW always had, all the time there is."” No, we
“Faust” being given. But the fires lh-um' : :ﬂumm;emmu[ us has the same number
Mephistopheles paled beside the SEVEDtay i ot hours in every day—twenty-four hours to
vions Incarnadining the night sky outside b gmd 55 we chioose. Finding time to do things is sim-
The next time I visited Sadler's Wells was s o ﬁlﬂm’f of planning. Bince time-planning is an
1 ipfividual problem, my method of getting things done
vl pat fit your needs; but telling how my plan works
ge you to try one of your own. It is a fore-
don that once you find the time, the prob-
solved.
deration is the comfort and well-being
. Their comfort necessitates a clean, pleas-
th carefully prepared meals attractively
e. The family's well-being includes such
ul superviston of their health. keeping
their ﬂﬂtﬂlde interests,
free time with them. The
tting things done is to de-
worth while and then elim-
le of effort and all other

ly Schedule

week of my life” as an
By half past nine every
house is tidied up, the rirls
ithle for their own room.
of Monday morning is spent
g The solled clothes have
i ready for washing as they
i up during the week; they
soaking overnight to
g time, This saves at
hour on Monday. My own
2 hour is from one to two
Monday from two-
thirty I take a lesson
‘that I'm home to bring
~saving a later sorting
¥ing two baskets ready as
‘8re taken from the line—
elothes to be froned and one
o be put away immediately.
¥ morning the bulk of the ironing is done
Wil only those elothes which really meed It being
SCENE FRGM ACT 1l OF “PETER GEOF |™Sd This eliminates the sheets, undercloties, and
Ren which last longer when no crease Is ironed into
45n; they also retain that sunshine-fresh fragrance
1940, when it had become & rest centef B=Rllir Atter practice time T meet with the Camp Pire
two hundred and fifty bombed-out peopie SFCRGS for an hour, This guiding of tomorrow’s Women
and women slept in bunks under the stagt by ®ar-time service to Uncle Sam.
were bedded down at the back of the PE™UR W prefer home-baked goods: so the baking is done
and babies made their temporary ]mmutnﬂl ¥ moming and again Saturday afternoon.
In the ballet rehearsal room, Tyrone Gﬁ Felnesday aftor two is spent in mending, sewing, and
his wife (who also slept on mmbﬁ] j mihh:g the ironing, Thursday morning is the time
food, supplied by the London County 0% H0r wrigyny visiting the public library, or sewing.
spent most of thelr lives, assisted BY ¥ 4 Ma!temmn is for calling on friends, or doing
master and his wife and members UI %eh weasional jobs as cleaning the refrigerator, the
and theater staff, washing up dirty the windows, or working in the garden.
readiness for the next meal mﬂﬂ?mm:ng]; shop, buying once weekly in a two-
Yet, even in those dark days, Mr. Gm;: E:;Ih‘ip Instead of spending one-half hour or more
determined that Opera should:not die & I Whenever any supply gets low it is put on the
gether some of his best singers, Wm? Wacket {igy thus avoiding that extra trip when some-
Cross, the leading soprano, who &U o Was forgotten. Saturday morning the house is
came director of the Opera Company. "‘ﬂ'mﬁ ¥ cleaned,
orchestra of four, in which the mumhm: thluudgy and Tuesday evenings are kept for meetings
Collingwood, played the piang, apd ';n#hmm" Fire Council, Parent-Teachers Association,
about a dozen, began rehearsing “The e mm”r“ﬂ? clubs, All other evenings and all of Sun-
&1e free tg be spent with the family. Of course

Figaro” for an experimental tour of
tg |, etimes interferes with this program; but

smaller towns, The scenery consisted of t"ﬂl
fold screens. the faratis i chairs 82 %me of the free time can be used for necessary
UCTOBER, 1945

:mdmf""
THE' +

while chorus members also (Con

Music and Culfure

-

The Piano Never Talks Back
by Dol L

tasks. Perhaps vou think, “That’s not the best house
keeping.” We won't argue. My goal is not immaculate
housekeeping, but intelligent, pleasant homemaking.

Now that we have plenty of time, may I tell what
has been learned in these few months besides how to
play a pretty tune? Our children had been taking les-
sons on the plano for several years but not until I, too,
started studying music did I realize the problems faced
by all students of music—children as well as adulis.
It iz with the hope that others may be helped that I
offer an analysis of our problems and thelr solution.

The first problem to arise was that of finding a
teacher, preferably one outside the family circle be-
cause she could give more impersonal instruction and

others. When rested and unhurried it is easier to do
well than when tired or worried about something. This
has taught me to give my children a fair chance by
making allowances for them when under par phys-
ically. We also have no more rushing off to music
lessons accompanied by nageing.

An Amazing Coordination
A new appreciation of children's accomplishments
has resulied from my taking music lessons. Adults can
expect to grasp more quickly than children the prin-
ciples of harmony so that “music makes sense™; adults
ecan reach an octave easler and thersfore may find it
easier to play chords; but children have more flexible

MRS, DOROTHY PIFER BUCE AND HER DAUGHTERS

fingers and are not so slow to make
them behave. Did you ever stop to think
that a pianist cotrdinates simultane-
ously and harmoniously the movements
of the eves, the foot, both hands with
different fingering in each one, and also
listens carefully while playing even a
simple piece? It's a wonder a tot learns
to play at all! Probably no child would
if he weren't enjoying it.

The enjoyment of musie is very im-
portant. For the very few, music will be
a career; for the many it should be a
source of pleasure and relaxation. Too
much fussing over technicalities may
dampen enthusiasm while most of us
will eriticize our own playing if given a
fair chance. A fair chance can easily
be the opportunity to hear fine music
played as it should be played. How
many raucous sounds come OVer our
radios every day and how few fine mu-
sical performances most of us get to
hear! May I illustrate one way in which
hearing music played helped our nine-
yvear-old? She was working on a biece
called The Band Concert. Eighth notes
were played the same as quarter notes.
Her father said, “That’'s pretty. May I try it?" He

eriticism. We also took into consideration her pleasant
disposition, the accomiplishment of her other students,
and the fact that she lived near. A teacher is ller:essl_a.:r%'
for most of us because she can explain puzn!m,g”det_aus..
she will furnish the incentive to “measure up” to her
expectations and study each lesson well; and she can
detect weaknesses and help overcome th_r-_'m. Of course
you will have to pay her and therein lies another of

her virtues: you will want o get your money's workh

and will work hard.

We Analyze Our Study Problems
first, one distressing problem for us,: was that of
finding adeguate practice time. An adult s_wnr}{, com-
munity service work, clubs, and friends take his prac-
tice time: a child's schoolwork, chores, p_laytimc, and
{riends take his practice time. Our solution has been
to find out where our ime Was going, to plan a tim;:-
sehedule which has been explained, anr,_l tl_'len to take
a definite time for practice and keep it mwollf:te_ l:vurtjl
ing that time we act as “private secretary” to eac
other, answering the door or ph_r-me. f_l.,nd a:-kini }'oiea
message or offering to have our “boss" call ha_c_ a 1;3
This gives everyone & sense of impuri.an{u-a, 1t.dah
brings us to our piano in a receptive mood; and the
uninterrupted practice makes possible greater concen-
tration and a feeling of acc_ompﬂshment, \

For me, music comes easier at some times than at

At

"FORW ARD MARCH WITH MUSIC"

played it in correct time. At her next practice period
she was still giving all notes the same value and when
I was about to correct her she said, “There! Now my
fingers know the notes. They were lazy and walked to
the band concert and were late; now they can run.
Thus her time was righted. I'm sure her accomplish-
ment meant more than if T had impatiently corrected.
her. She had an example to follow, an understanding
of what she was trying to do; that adds to the en-
joyment of music. Why expect a child to play a waltz
or a rhumba correctly if he doesn’t know the difference
between them? Bombs, autumn leaves, and birds all
“fy through the air’—yet how differently we would
play music interpreting them! Yes, understanding adds
to enjoyment.

Enjoyment in Recitals

While considering the enjoyment of music we must
not forget recitals because they are an important
source of encouragement to the students and of satis-
faction to their parents. The beginners hear the more
advanced students play music as they will soon be able
to play it; the advanced players can gain new coii-
fidence by comparing their performance with that of
others and realizing that they really are making prog-
ress. It is always interesting to notice the difference
in technic and ability shown (Continued on Page 586)
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Music in the Home

What Now, in Radio Programs?

T THE TIME OF WRITING it is im-
possible to prognosticate the mahy
changes in radio which will take place

with the end of the war. During the war years,
radio has proved itself a potent force. With
its palitical connotations we are not con-
cerned, but in its work toward morale build-
ing and keeping the fighting men in touch
witn hume, radio has done a job which cannot
be underestimated; and it is of this side of
radio which we shall speak. The rebroadcast
to all parts of the globe of great musical pro-
grams not only served to stimulate and en-
courage the spirit of the fighting music lovers
tnever before in history has there been a
more musical army) but also served to awaken
in others a love of music of which they had
never been aware. Men will come home from
the far-flung fighting fronts eager as never
before to hear the best in musical programs on
the air, and their own enthusiasm will un-
doubtedly be conveyed to their family and
friends,

Of radio in wartime, Paul W. Kesten, ex-

ecutive vice president of the Columbia Broad-
casting System, recently said: “The six vears
of war that have now ended in victory for
America and her Allies have demonstrated, as
never before in history, the unity of man-
kind in the one hope of lasting peace for the
world . . . we in radio are proud to have
brought men of good will throughout the
world so much closer together in spirit, in
thought, and in deed. Instantaneous world-
wide communication was not born of this war.
But the six years now drawn to such a tri-
umphant close have seen it mature and come
of age. With the dawn of this new era, we
are deeply consclous of our solemn duty to
continue serving America and the rest of the
world in peace as we have in war.”

The freedom of the press and of radio in
America during the war years has turned the eyes and
ears of the world our way. The excellence of our mu-
sical programs has pleased no end of listeners in other
countries, and the rebroadcast of many of our best
programs will unquestionably become a cultural part
of many foreign natlons, Listeners In distant lands who
do not have eomparable musical broadeasts will, if
their own radio stations fail to supply them with Amer-
ican broadcasts, undoubtedly turn to short-wave to
get the best from America. The responsibility of Amer-
ican radio in peacetime is made greater by virtue of
the splendid work it did during the war years. And
where foreign ears would not find full enjoyment of
our multiple varlety shows, they will unguestionably
find great pleasure from our best musical broadcasts,
because the lanzuage of music needs no translation to
make it understood.

Looking back on the summer broadcasts we are made
cognizant of the splendid jobs done by various musical
organizations—the concerts of the NBC Symphony
Orchestra, under the direction of Dr. Frank Black,
and those of the Philharmonic-Symphony of New
York, under Artur Rodzinski, Dimitri Mitropoulos, and
others. Dr. Black has programmed music which evVery-
one loves, and he has revived a number of works too
seldom heard in the concert hall. He also introduced
for the first time on the air several important new
scores. Among the seldom-heard works, we recall a
performance of Tchalkovsky's Concert Fantasy for
Plano and Orchestra, Opus 568, with Leo Smit as solo-
ist, and among new works there was Morton Gould's
Concerto for Viola and Orchestra, with Milton Katims
as soloist, and Dr. Black's Suite for Strings, arranged
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ARTURQ TOSCANINI

5?
_/4%94 oﬂ'n_c!day mar an

from Bach's sonatas. The manv soloi

B & g, ¥ oists featured in
the concerts of the Plulhanlmnic-SymphDn}' Orchestra
;_:T.ve musie lover_'s: opportunities to hear favorite works
played by favorite artists. Details concerning soloists,

guest-conductors and works to be a ;
coming winter season of Deyec. during e

the Philharmonic's concerts
hav_e not been announced to date, but one can expect
a highly gratifying season with peace,

The return of Arturo Toscanini to the podium of
tt-;?i geB{‘: Symphoeny Orchestra on Sunday, October 28
w anticipated with great expectanc '

: Xpec Y. In an article

ﬁu:}:?a;ong:‘:ﬁaz 11]11 the .ﬂ:uguﬁt issue of Intcrnatim';a:

i ohns sald: “Arturo Toscanini

much a part of our lives politic gigerlaily
: 5, al as well as mu:

;}::t he bf_eems the very essence of humanity SI‘IG.,;-:IL;

andechﬂ;l;:e ttﬁa :n“zh;n!tml. in this day of cnm|;l{.-xity
2 ‘e Nave such a one standin :

L:a ﬂtrmly and unequivocably for the right, Lhn% :‘:2“?1113'5

oniemporanecusly with him who unites the greatness

of man and musician, who - i i
Proves in his
'tI? be i_mmnrta.l_ is in reality to he h‘;rr?:'r:]“"fﬂc :hm
h{?cinlil' music making is not immortal: .he E -
Ors as a consclentious effort :
L 5 o re
thoughts and_ w_lshes of the comnaoser as hljs

lews
duce the
estly and

"FORW ARD MARCH WiTH MEISHe

new conceptions of old works

in radio it would be

time. Television wﬁlm = PRty
greater reality in the near mm:u
quency Modulation will add (-
radio reception B oan ey
into the home in the right way, Ney

ments In radio studios, y
WOR—Mutual's New York centor—smm.
the rebullding of some of lis muin gel
along postwar lines. Like other péy
works, Mutual has found It nesssr ye
pand its broadcasting facilities iy s
date the Increased sustaining and smme
program schedule of its New Verk ir
WOR. Three new studios oosting &
nelghborhood of $150,000, are to be s
mately twenty-five by forty feet sndxd
completely air-conditioned The e
equipment, of postwar design, incort=il
the improvements developed sinee e
facture of equipment was discontinus s
war. The studlo walls, we are fold
“floated” and the celling suspendsd &
the transmission of sound through the s
tural building., The most moden &
technique will be employed.
Columbia’s Amerlcan School of th b
opens its sixteenth year on October 1. 41
audience than has enjoyed thes pu
during the past fifteen years will beitdl
programs of the 10945-46 season owlif®
change In broadeast time. The previos =
ing period gives way to a late afternos®
5:00 to 5:30 PM, EWT. The five weekly =
casts will be: (Mondays) “The Storyol &
ica,” a mew serles dramatizing the ¥
opment of American life and insiE=
(Tuesdays) “Gateways to Music,” featuring the 0™
bia Symphony Orchesira: (Wednesdays) Tl
of Science”; (Thursdays) “This Living World &
yses of current events and social jsues; (80
“Tales from Far and Near” dramatiztiosd®|
temporary and classical literature, In armni
shift of time, Columbin announces ft has C
a plan to make the hour 5 to 6 on Fridass, @&
most attractive periods for family listening. T
ond half of the hour will continue to be ooetp
Cimarron Tavern and The Sparrow and the
heard respectively at 5:30 and §:45. Thest 05
grams, one recalling the drama of the opeainé
Southwest, the other depicting adventure 8 #
peacetime aviation, are presented
Dr. Arthur Jersild, Consulting Psychalogist &
Programs for Columbia Broadcasting Systet
Alfred Wallenstein, musical director of the I
geles Philbarmonic Orchestra, who 5
NBC Symphony concerts of S!P“m”mﬁi'
tober 7, recently resigned as director of Mus? v
York station WOR. Hereafter, Mr. W
devote all his energies to the Los Mﬁ%
manie, and his broadeast work in the ng
in association with that orchestra. Wallens ¥
for program making and for sponsoring “‘%
concerts—his series of Mozart operas and P
and of Bach's Cantatas heard over the m‘fﬂf
work are still the talk of radio circles g
t:ﬁnabl_v place him in the forefront of Amers!
Pnonic conductors,
Invitation to Music, Columbia’s ng
symphonic program, still (Continued o P
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A Remarkasie Career
or THE Minole WEST.” By Leola Nelson
e WA e 230, Price $2.50. Publishers, The

Jntrersity of Minnesota Press.

. is the S8g8 of a Scandinavian-American,
Christiansen, who came from Norwayv in

f. Melis he was & boy of sevenieen, and by dint of
'-"-'h:; patural ahility, enormous patience., and
el created one of the most widely hailed

‘w" fgu[;] grganizations in the New World, the

;Lﬁi choir, of Northfield, Minnesota.

in Norwsy included many accomplished
and Melius soon learned to play
the organ, the clarinet, and other instru-

16 famdl¥

:ﬂr‘thll he could take part in ensemble work

he settled in Omkland, California, but
yent to ‘Washburn, Wisconsin, where he re-
:FH an appointment as & band director. Later he
qored 10 Minneapolis, where he iook an active part
Iummmm work of the city. In 1897,
and his wife went to Europe, and he

yier entered the Leipzig Conservatory, studyving with

In America

¥ gue it and Gustay Schreck. He received a diploma
he

was called to head the music depart-
ot of St Olaf College {then thirty vears old), at

sothfield, Minnesota, and ralsed the musical reputa-
tha of tl;g institution to exceptionally high levels
§ Tere he did a ploneer work, resulting in the great

% Olsf Choir, which has repeatedly toured America,
ipessing multitudes with jts fine musical and spir-
jrmil character.

Rilgwing & European tlour with the 8t. Olaf
Bad in 1906, Mr. Christiansen returned to Leipzig,

shire he resumed work at the Conservatory, study-
mgeomposition and counterpolnt with Gustav Schreck,
sd violin with Hans 8iit, both his former instructors.
Dr. Christiansen's ideal of a choral singer is ex-
yesesd [0 the following paragraph from the chapter,
s Does He Do It?" and will be read with the
imnest interest by all Interested in choral music.

“The ideal choir personality is one with courage.
twpency, and aesthetle feeling; one who is plastic
ind responsive to the varying moods of music. Yet,
fiere is another type of personmality that fits Into a
deir well: the sturdy, solid type, which may be less
plstle bt is nevertheless of real value to the choir.
Ihave had many stiff personalities who sing Bach
wl It is difficult to find the happy combination of
il these qualities which the ideal ensemble singer
dould have,”

Vocar Art axp Science
‘Tom: Vowe” By Douglas Stanley. M.S. Mus. D.
Pages, 306. Price, $450. Publishers: Pitman Publish-
ing Corporation.

Ir. Stanley’s theories have attracted so much atten-
Um that this very comprehensive book has been long
i¥ilied. The author had an early ambition to become
i singer. Accordingly, after being graduated from
Bugby and London University as a student of chem-
nl and electrical engineering, he attended Trinity
lollege and the Guildhall School of Music. He then
“udied volee under some of the most famous private
chers, only to find that his voice had been com-
#iely ruined by incorrect training. Dismayed by this,
b tame 1o America, determined to apply his scien-
e training to the serious study of the voice. In this
Wintry he tackled the problem with Dean Holmes C.

of the Department of Physiology at New York

Uiversity, and with the aid of the Physics Depari-
=itof N. ¥, U., the Bell Telephone Laboratories, the
§ Products, Ine,, he made many star-
.18 discoveries, He has fellowships from the American

tion for the Advancement of Science and from

"% Acoustical Soclety of America.

A1 Indication of the comprehensive nature of Dr.

Seley's work is that the book starts with a technieal
If covering forty-nine pages, so that the layman,

E;:"“‘ﬂ the mﬁ!ﬂ text, will find definitions of the
Used,

The work {g hased upon what Dr. Stanley calls “areas
th “—A the Actuator; B, the Vibrator; and C,

¢ Resonator,

UCTOBER, 1945
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The Etude
Music Lover's Bookshelf

Any book here
reviewes moy

be secured from
THE ETUDE MUSIC
MAGAZINE af tha
price given plusg
postage,

ég /_? memc!if/z Cac!man

Stanley’s delineation of his thesis is too long to

be discussed in a short review. It is a book which calls
for slow and careful study, but young teachers and
singers will not feel like missing this very thorough
and thought-provoking work,

Tue Hyms-Tunes oF Lowere Masox

"HymN-TUNKES
Compiled by

ofF LOWELL MASON-—A BIELIOGRAPHY."
Henry L. Mason. Pages, 118, Price,

&3 00. Publishers, University Press.

At a public dinner in a big city your reviewer met
3 sincere refugee musicologist from war-torn Europe

who has gained
compositions, all o

LOWELL MASON

considerable notice by his m_:}d_ern
{f which are by hiz own admission,

Rk

¢EORW ARD MARCH WITH MUSIC”

destitute of anything resembling the human voice of
melody. He said frankly, “I do not understand why
Americans pay so much attention to Lowell Mason.
Musically he wak only a farmer—a Bauer who has no
right to any consideration.” Perhaps this man’s chil-
dren’s children may become sufficiently identified
with American piomneer ideals in education to realize
that much of our tremendous musical development
of the present reaches back to the sound and healthy
roots planted by Lowell Mason, He was told that if
at any time he might write a simple melody with the
lines and dignity of Mason's Nearer My God fo Thee
he would have some claim for permanent recognition,
which his chaotic compositions (now rapidly being
erased from any public interest) never could provide.

Therefore, it is a real pleasure to welcome “Hymn-
Tunes of Lowell Mason—A Bibliography,” by Henry
L. Mason. Lowell Mason produced a total of sixteen
hundred and ninety-seven hymn-tunes, four hundred
and eighty-seven being adaptations based upon melo-
dies or upon motifs selected from other sources.

Born one hundred and fifty-two years ago at Med-
field, Massachusetts, he developed a type of music for
the song service of the Protestant Church in Amerieca.
The chapters, fourteen in number, form an especially
valuable addition to American musical scholarship.
The work is published under a grant from the Sonneck
Memorial Fund in the Music Division of the Library
of Congress.

A New Aestaeric Stupy oF Music

“Toe TINDERSTANDING OF Music.” By Max Schoen, Pages,
186, Price, $2.00. Publisher, Harper & Brothers.

Ever since Pythagoras (582-507 B.C.), and probably
many centuries before, in the inecense-clouded East,
Man has been striving to tell other men just what the
phenomenon of Musie is, and what it is not. In this
day of dissonance, the term “esthetic” which is the
philosophy of beauty in the study of any art, may seem
malapropos and inopportune, since never in the history
of the art has such siress been laid upon the beauty
of ugliness as at present. Dr. Schoen, Austrian born
but American bred musicologist and psychologist, has
produced a work which deserves the serious and de-
liberate reading of any music lover who  desires to
“find his bearings” as to the significance of the art.
Dr. Will Earhart of Pittsburgh, who knows the author
well, in commenting about the new work from his long
and rich experience, says:

“Here is the definitive book on musical esthetics, The
reader who is familiar with the writings of Hauslick,
Gurney, Santayana, Pater, Oscar Wilde, Ortmann, and

& host of others will realize, (Continued on Page 600)
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Music and Study

Haunted by Hanon

I teach in a school in a fanatically
Pischna, Wolff and Schmitt minded coun-
try. I'm asiready a fanatic with my U.S.A.
ideas of teaching. Tell me, am 1 doing
wrong to use Hanon for the students?
They love it, and ask how soon they &an
start on It. Is it useful or detrimental?

—DMre, E. E. H, Costa Rica.

1 know you don't approve Hanon for be-
ginners, but my nine and ten year clders
Just eat it up—V. M. P., Maine,

I can see your eyebrows raise in disap=
oroval when I tell you that my teacher
has decided to keep me on Hanon.

—Cpl. D. B, Chicago.

All right, ALL, RIGHT! The Hanonites
wiil! Hanon haunts me day and night.
.« » I've been deluged, damned and all
but liquidated by the flood of pro-Hanon
pbropaganda. . ., . From all corners of
the earth, except the Axis-lands, Hanon-
loving Round Tablers are protesting; and
without a doubt the Enemy Countries
have already condemned me to slow tor-
ture for my anti-Hanon activities. . . .
The lettars above are quoted because they
are mild and unreproving. You should
uee some of the others!

Well, Round Tablers, IT'll have to ad-
mit the fact that Hanon has survived
sustily all these years; and since so meny
of you swear by him and af me, I am
finally persuaded that there must still be
plenty of life in the old boy. If you and
your students regard him so affection-
ately, and find those dull exercises so
stimulating and helpful, T'll withdraw all
my objections with as much grace as pos-
sible (which ain't much!), , . . What's
more, I'm going to take your advice and
start right in now to practice him, to see
i I can't learn the secret of his suc-
€ess. . . . Such penance will no doubt be
good for my soul, and in the end per-
naps even I will become Hanonized, , , ,
Good heavens—who knows—if I live long
enough I may even come to grips with
Schmitt and Pischnal

From Pennario In India

Since returning from my last entertain-
ment tour of this region {China and
Burma) I have played many programs at
variouts bases, hospitals and Red Cross
Clubs in this large area of India, At last
night's econcert, there were soldiers on
leave from China and Burma in the audi-
ence. Tomorrow's performance in a huge
out-door theatre will be for personnel of
a large Air Force Installation, . . &
¥ou know, I play musie to please all tastes,
both classical and popular. and my pro-
prams always feature a group of selections
requested by the audience. . . . I expect to
leave in a month for another tour af
China.

As you may imagine practice conditions
are anything but favorable. The only good
point to cite is that at last we have pro-
cured an upright plano which s not in
as hopeless a condition as the broken-down
one I have been using. As to aetual prac-
tice, I am never alone in the room; and
there are innumerable distractions. Tran-
sient pllots are always lounging about,
Swarming ‘round the piano requesting this
o= that number, and altogether making
pleasant “nuisances” of themselves, Of
course they do not understand when finally
- beg off playing thejr “favorites” and iry
to explzin to them that this is the only
short time I am given for practice. The
fact remains that it is next to impnssible
to practice in a room filled with people!

How I've managed to accomplish any- 5O

thing at an, I never know. Mind wou,
I'm not complaining about the practice
conditions; I'm very grateful 1o have an
instrument to play on

In reply ta your q;:zsttun as to what

down to snatch chunks of foo
kit or a piece oug of
stand in the mess line,
Perhaps such ordeals a
ul. , , . We hope so.
or artists in Ameripa
endure such disciplin, et

o ecatn girfc}l e + « All honor
taking it so cheerfully “on the chin”

The Teachers Hound Table

Correspondents with this Depart-
ment are requested to Limit Letters
to One Hundred and Fifty Wordas.

I've been studying: T have memorized
Brahms' Second Concerto, and have dis-
covered beauties in it that had passed un-
noticed in the performances I have heard
of It . . . Also some of the pieces I have
learned or reviewed are: The Arthur Bliss
Concerto, the Rachmaninoff Third Con-
certo, the Brahms-Handel Variations, the
Schumann  Symphonic Studies, many
Chopin Etudes, Brahms Intermezzi and
Capriceios and E-flzt Rhapsody, some of
the Liszt-Paganini Etudes, the Bach-D'Al-
bert Prelude and Fugue in D Major, the
B:!ch-Tausig Toccata and Fugue in D
Minor, and many shorter pieces like Men-
delssohn's Rondo Capricciozn, Chopin's
Ballade in A-flot, Liszt's *Un Sospiro™
and Sonetfo del Petrarca No. 1M, the
Dinicu-Heifetz “Hora Staceato,” and so
forth,
I also have many other duties and proj-
ects, I. conduct weekly classes in Music
Appreciation and have a Glee Club in
which much interest has been shown. . , .,
And T am an old hand at spending after-
noons at army correspondence, typing out
reports, letters of transmission, requisitions
requests for work orders, reports to Di-l
vision Headquarters, historical data, and

doing other departmental clerical wark,
—Sgt. Leonard Pennario, India,

Such a letter puts us comfortable, com-
blacent stay-at-homes to shame,
And that and so forth at the end of §
Pennario’s list of pieces is a gem|
in heaven's name he finds time to 1
Oor review such g large repertoire yu
those conditions is incom
me,

Note, too, that
the Indian heat which is a

- : Ppalling, nor
does he gfipe about the filth %

d Sgt. Pennarlo for
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cyclonie, electrical organ
who plays with her
and knees, dances o
moves her wh
the music? She certainly
one who sits stin»
be playing the organ®,
add fervently, “Or

et.
How
earn
nder

Prehensible to young child who sj

Playing the piano,
dren first lov
exhilaration it glves them,
the lift, the kick it affords,
are very young, Permit . ¢
about as they pPlay—but

too exaggeratedly,
adolescence gy t}

he doesn't complain ol

¥Your arm gg You

emotional relegse
they will calm do
few who do not,
more quietly by b

&EC'LIIECY. speed and
achieved b

Conducted by

' g‘”f,’f ma Ler

employs the least

at the Instrument. ... i yyqe |
to

of us a lot of good
slight back-and-forth or g
ing as we play, in Ot 1

Mus, Doc, these tight, pent-up bogie
- ., movement of & relaxed torsg s
Noted Pianist keyboard need not becoms mug

and Music Educalor tips doesn't mesn fopping gy .

Mozart and Grieg

Why do you dislike the Grieg second
piano parts for Mozart Sonatas? [ think
they are very charming. Of course they
are not pure Mozart, but what of It? They
remind me of a salad I once ate of oranges
with horseradish dressing! Unusual? OF
COURSE, but very good. Since you have
shown such good judgment In se many
other cases, I'll overlook this minor errort

—V. K., Michigan.

Just now, following your precedent, T

+ « Yes I too,
found it unusual, but regretted spoiling

tried your salad recipe, .

one of those luscious, sun-kissad Call-
fornia oranges (picked from my garden)
by adding the horseradish sauce,
After all, it’s only a matter of taste, isnt
it? I prefer my heaven-kissed Mozart,
pure and unadulterated, , . . You ap-
Parently don’t mind the horseradish, . . .

But, wow| T didn't realize horseradish
could be that hot!

Sitting Still

My young pupils have been ecriticized
fnr_m-o much body and arm movement in
their playing, T win admit that several of
themn make a Jot of unnecessary motions.

Should T insist on them keeping absol
€ = solute]
quiet whenever they play? i 5t

—L. F. R., Texas,

Have you ever heard Ethel Smith, that
bopular artist"
fingers, arms, fect
n the pedals, and
ole body in rhythm with
is a whiz! “Any-
she says, “shouldn't

+ « «» 'To which I
the planol™

And I'd like to say also that any very

ks still isn't enjoying
-« . The reason chil-
€ music is for the physieal
the propulsion,
So, when they
hem to move
of course not
! .- Later, toward
aey discover &piritual and
in playing the piano,
Wn soon enough, The
ctan be taught to sit
eing shown that aim,
Power can only be
¥ a playing approach which

MUSsIC

* s w

percussion or other

span, B i
avoiding fatigue,

move about freely during &
changing position, and s

mended nt least.once during
where along the line? (“What =,

i B
do now?” or “What would you ¢
next?”)

Yes, I'm afrald thats jug
legacy from the crusty .

E

the outmost branches and lege 24

and fingers). . . . It is not peay
¥ou ar your children to play s
unless you want to.

Have you ever wafehed Arg

stein at a concert? , . . Thres g

A Teacher's Self Chect

'!'mutu'tl‘nrl*‘!mw_ "
a tough one. Now could you jive me:s
for “Ordinary Teachers." for S s
who teach young children aimost i
« + » 1 mean sometaing tangible to i
on after a Imhﬂ:;‘l::ﬁ
the ud is of a -

M =W, b Vigs

That, too, Is a tough onel Idi
trust my own “tests” so I consubel
Mary Jarman Nelson
author of “The Two of Us"; o
devised the following after
check-up, Tt omits all obvious 3
cific matters of materials, ekt
and so forth, and considers rathe
items which often escape {be B
attention, Here are ten “tasts"

1. Did the lesson mduﬁ““di
musical experiences besides pi

ing? Examples: rhythmic hm

ment or “conducting” &I T
blackboard work, listening to
played by the teacher, singink.

2.Did I watch the pupils ¥
stimulating m%

forthl:
sucoessful 194 %,

3. Was the pupil el

5.Did I talkurﬂeuwwﬂﬁ

part
ing points which might beter |
learned through suggestion o o

out?

B
6. Did T find out why be ¥

(Continued on Page 8!
1] _m:

o HEN to hiear & symphony orchestra
1 mmﬁﬁm or does it appear to be g
ogel & mass of persons and instru-
r neighbor to tell you what that

pents? DO wm" is, or do you know?
m%wm your knewledge of the sym-
gt s 8 0 et me wam you that if you try to
gy orchestra- your score will probably be no better

the 5 : i .

: fidly admit, “I don’t know."” Orchestral
fhan if FOU terms have 8 way of sounding quite the
e of their med

h question not starred. Th
centfor eac! starred. The
Wm pbnt one per cent each.

sarred ¢ seote 15 ninety per cent I should say that you
i special instruction In the subject. Seventy-
Hﬁ“"’m is excellent for most persons. Fifty per
fre pet fair knowledge which you could easily ia-
- 151:‘ per cent would seem to indicate
gete. nive Interest or opportunity.

o mmm we shall all have the oppor-
'ﬂm““"d}'uhm the symphony orchestra.

Select the Correct Definition by Letter:
symphonie instruments are divided into so-
i-L ﬁd a. groups, b. classes, ¢. families.

: i . The second violins play a. always the same part as

the firsts, b. always & different part than the firsts,
¢, s part of their own which is sometimes the same
45 the firsts and sometimes different from that of

" ?i:zmmdm 'ﬁ‘ﬂﬂl‘l’l tuned a. the same as the
first violins, b. a fifth lower than- the firsts, c. a
higher than the firsts,
4 {"#mu js @, larger, b. smaller, ¢. the same size
85 the violin. .
i 'The violoneeéllo i& played a. standing, b. sitting,
c. efther way.

i A violoncello 18 sometimes celled a."cello, b. bass-
viol, ¢. alto violin, -

. *Cello is correctly pronounced a. chello, b. sello,
¢, kello. .

i, The largest stringed instrument played with a bow
is correctly called o. the bass viol, b. the double
bass, ¢, the basso.

§. The bowing of the violins is beautiful to watch
because the players in each section a. use the same
bowing, b. play the same notes, c. watch their

neighbors.

1% *The stringed {nstruments are always seated ¢. in
the front rows on either side of the conductor,
b. all to the left of the conductor, c. all to the right
of the conductor,

IL Each player tunes a. with a pitch pipe, b. by ear,
¢. to the oboe.

12, The oboe IS a. & brass-wind instrument, b, a wood-
wind instrument, c. & stringed instrument.

. The oboe 15 @. & good solo instrument, b. a poor
solo Instrument. k

I, The tone of the oboe is produced a. by blowing into
i tube through & reed, b. by blowing into the end
of a tube, ¢. by blowing into the side of a tube.

15 The oboe tone Is &, easy to produce, b, hard to pro-

- duce, ¢, % a large mouth to produce.

8. The m‘ oh-:e‘eis g. easy to distinguish,
b,

m, m‘mm is a Prench term meaning a. to blow
hard, b, the manner in which a player holds his
lips when producing & tone, ¢. an attachment for
m i

4. 'Mm resulting from faulty production is
talled @, a goose note, b, a blue note, c. & muffed
note

i Wood-wind instruments are a. all played with a
reed, b, played with or without a reed according tg
the construction, ¢, played with or without a Tee
& the discre er.

" Mrhtgem m:lznt;e :;:.]:ge of wood and some-
times of metal, belongs to ¢. the wood-wind section,
b. the brass-wind section. o

4 The trumpet, the cornet, and the bugle are a.
the same instrument, b. all different in.stt_ument;.

R “The timbre of an instrument is a. its distmgmst;‘
Ing voice, b. the weight of the instrument, c. the

of wood used in wood-wind instruments.

. E’*Eﬂdhhm is a. a large slz,edbgbne, b. & brass

m of range, 1 trombone.

% Th'g"h—r mand contra-bassoomn a:;a

o different mames for the same instrument, 0.
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What Do You Eﬁuwﬁhuut the

aymphony

Urchestra?
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three different instruments, c. two real and one
imaginery instrument.

25. *The piccolo is a. a small flute with a higt;.er range,
b, a fife, ¢, a large flute with a lower range.

26. A flute can be played a. from a sitting position
only, b. from a standing position only ¢ from
either position.

27. A mute{,is a. an appliance for changing the quality
of the tone of the instrunfent on which it is placed,
b. a player who cannot produce high tones, ¢. a
playver who is scored for a rest while the rest of

ne orchestra plays.

28. g bridge is a. that section of a score which leads
from one movement to another, b. the pilece of
wood like an arch, over which the strings of the
violin are stretched, e. another name for the sound-

st of the violin.

29, Ell‘?lfe F::)ncertmﬂ:swr is another name for a. the first
violinist who sometimes substitutes for the director,
b. the business manager, c. the conductor.

30. *The score is ¢. a record of the number of mistakes
made by a player in rehearsal, b. the music fmu;
which the conductor clirect.51 ¢. the number o

in the first violin section.

31. E;}lfni:e;sh;nu‘is ¢. an essential instrument of the
symphony orchestra, b. used only for the p:layin%
of concertos, and is not a true member of the or
chestra, ¢. used only as a substitute for the h.nr;:h

32, All instruments of the orchestra play a. in the
same signature, b. a fifth apart, ¢. in the proper
signature for producing harmonious tones. :

33, A transposing instrument is ®. one which plays
equally well in any key, b. one which p“h’.(ii:hbe:h :
tone in a different key from that in w i
musie is printed, ¢. ope which is used for hig

1t ; only. 3
24 'F]?'{:-.lblstrilgii:&a 1.eyrm meaning «. all wind mv.tm:.rnenI:Ls
. play in unison, b. all imstruments play at once,
35 ;‘iﬂlrl;l;nn? ﬂ,ﬂna a. kettle drums, b. all kinds of
. bass drums.
38. {Ii;;ﬁ:d;um handles are for 4, increasing then!tngfé
L b. tuning the drums, c. loosening the heads :
when not in use.

37 grﬁfcmsmn instrument is one which 1::1‘11?:;1“131:

: to produce a vibration of parchment or o g
body, b. a member of the drum family, c. E:vstm
strument not belonging to the sympha:u; ;::cd -

38. All orchestral scores have 0. & Dar rums,

; b. drums ad libitum, c. drums tacit. e g
49 The harp has a. two pedals, b. seven pedals, .

«0. e barp strings are a. all colored, b.all uncolored,

artly colored.

41 ETFI;E olz:che:,tm players warm up by 1la|§1 gﬂ&l‘:iﬂ?g
: their arms previous to playving, b. m“mgmr g
tongues and instruments with a few i inkey
exercises, c. leaving the instruments in ?: A

room an hour before using, d. playing the

the programi.

42 "n';l'rl?e? E:u(:lfducto]; sometimes gdirects with a s;::;]
. tick correctly called . a baton, b. a cue, c. 4 B t.he.
?‘In playing & number all conductors use tt:;; g

same interpretation, b. their own interpre

“FORW ARD MARCH WITH MUSIC”

43.

of markings put in by the composer or
ﬁ:;il:f e. their own interpretation of the idea of
the composer assisted by the musical markings,

44, *Each player plays the music a. as he feels it, b. as
he thinks the composer meant it to be, c. as
directed by the conductor.

45. *A conductor is necessary a. to teach the per-
formers to play, b. to help the audience follow the
score, ¢, to help the players remember their cues,
d., for a united rendition of the music, and inter-
pretation of the score,

46. *Regulations regarding conducting require that
conductors may . direct orchestras other than
their own as guest conductors, b. conduct no or-
chestra other than their own, ¢. direct another
orchestra only in case of the illness of the or-
chestra's own conductor.

47. The meaning of the word symphony is &. concord

*  of sound, b. many instruments, ¢. fu]l harmony.

48. The symphonic form is a. a sonata for orchestra,
b. any composition for symphony orchestra, ¢. an
orchestral fugue, d. a symphonic poem.

49, The symphony orchestra s named a, for the sym-
phonie form of composition, b. for the harmonic
performance of various instruments, c. because it

3 honies only.

50. El:tytinﬁie records show that love for symphonic
musie is @. increasing in the United States, b. de-
creasing in the United States, ¢. at a standstill,

51. *To appreciate symphonic music you must a. be
familiar with the instruments at least by sound,
b. play at least one instrument, ¢. become a fin-
ished musiclan.

52. *Symphony orchestras are popular for a. out-of-
door concerts, b. indoor concerts only, ¢. both.

53. *The greatest agent for bringing symphonic mus_i-:
to all is a. the phonograph, b. the concert halls in

- and out of doors, ¢. the radio. "

54. *Civic symphony orchestras are maintained for
a. advertlsing purposes, b. cultural enjoyment, ¢.
profit, d. all the above benefits.

55. An orchestral arranger’s duties are ¢. to place the
music on the rack in the proper order for the pro-
gram. b. to arrange the seating of the orchestra c,
to book all playing engagements, d. to harmonize
and arrange the music for certain orchestral effects.

56. The orchestral lbrarian a. looks up all musical
terms unknown to the players, b. maintains a text-
book library for the education of the performers,
¢. has charge of all the music used by the orchestra.

57. A musical score is arranged with the first violins
a. at the top of the page, b. at the bottom of the
page, ¢. fifth from the bottom of the page.

58, Orchestral scores can be read by a. a conductor
only, b. by any student of music, ¢. by anyone who
“Fo 1-EWE'IJng S honi rt by means of a

9. *Follo a symphonic conce

i score is @, an affectation, b. the way to get the
greatest good from the performance, ¢. apt to spoil
your ear.

60. Scores for well-known symphonies can be pur-
chased in miniature form a. at music stores,
b. from conductors, ¢. from any member of a
symphony orchestra. (Continued on Page 593)

353

st m a2



Music_ and Study

HE OBJECT of what follows is to offer -

a few of the many possible suggestions

that may, if applied, increase one's pleas-
ure and understanding as a music listener. For
music has a meaning and that meaning invites
our intelligent approach. Some listeners, as we
shall see, hear incredibly much in musie, while
the same music arouses In others no more than
A response to its possible lilting tune, or the
tapping of foot or finger to its beat. Both of
these types of listeners may have a good time
at the same concert. And yet it is quite pos-
sible for both of them to have a much better
time if they so desire.

To that end let us see what happens with
one and another listener when the conductor
taps with his baton for attention and the or-
chestra begins. We may possibly discover if
listening be not an organizable procedure that
may be acquired by anyone to a degree, and
worth all the effort it costs. First, what are lis-
tening people all around us doing and hearing
at a concert?

The first witness in the proceeding is an
amateur (but a real lover of music). Comment-
ing on his long experience as a concert-goer
he quoted the following incident in the matter of lis-
tening and what can sidetrack it.

The Views of an Amateur
“Sometimes," he remarked, “eircumstances are
stronger than concentration. I settled myself com-
fortably at a recent concert, closed my eyes and pre-
pared to enjoy the symphony (G-Minor, Mozart).
Simultaneously with the beginning of the musie, my
neighbor at the right, a dowager type of lady, began
to cough, not loudly but persistently. After a few mo-
ments of this she attempted to quiet the tickle hy
means of a piece of peppermint candy of double horse-
mr suil:;?t:ﬁigﬁmg' probably, conscious of the dis-
nee ght be creating she be
T e ing CANIE Nervous
“T fear I am not individually galted to a high degree
of concentration for, with all of this, T could no longer
lisse_n efficiently. See what I had to contend with: the
music score which is of few lines only. But now—
plus (1) a noise line which compelled my listening;
(2) an odor line which ecaptured my sense of smell;
(3) a fidget line which attracted my sense of t.ouch‘
Probably I am too sensitive but, whether or not, thé
one hundred per cent of concentrated listening I
should have been giving, fell to twenty or thirty
perIclelz:t." ;hen he said:
5 ve cited this instance only to bri
:’:.f;g that may interest a concart—yguer wnﬁnézﬁa;dh;
“The technigque of music listening is attended by
many forms of competitive sense appeal. This is per-
haps the first of all concert-listening conditions we
must endeavor to master. I spoke in the beginning
about closing my eyes when the symphony began. I
always do this to reduce to such minimum as I ean
control the insistent distraction of lights, colors, mo-
tions, movements, and sounds that attend the ga'ther-
ing of one or two or three thousand people at a concert.
Bo missing out on the symphony of Mozart was my
fault in so far as I had not built up a bullet-proof
defense. However, I conclude, T am not alone in this
response to competitive disturbances in the concert
ﬁ. Dﬁj!:chmann once stopped playing abruptly and
m&ni hera:t.tentiou on a lady just in front of him, he
“‘Madam, I am trying to play this Mazurka of
Chopin in three-four—you persist in fanning vourself
in two-four—I cannot keep my balance,’

e Intensity of Listening
ning now to the right, so to speak, how much
listening, that is, to what degree of intensity is lis-
tening possible? How much more do capable listeners
h-;':-.[ar than Mt:he majority of us? -
gnace Moscheles once played at a public concert
Elven by Thomas Bethune (Blind Tom) in Edinburgh,
Scotland, a composition of the classical type. To this,
Blind Tom sitting near the piano while Moscheles
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score was actuslly alive t im j
centration. s

performance of the Ninth ]
m
tra finished some * it

the baton. Yet the sic
e n}_;:hs' al sense of hearing m

stone Duncan records of hi i
. im sa i
I shall hear again in heaven gt

graph, the best possible e
Xperi

music listening Practice. What

by experiment can beco

The Technic of

Music Listening

Channels Through Which the
Fine Art Reaches the Emotions

A? ecbf'- 340”11’15 :7:1’9[02}‘

played, listened with what in him, has been described
as "an avidity"” for tone. When Moscheles was done,
Blind Tom took his place at the piano and repeated
the distinguished musician’s performance, Perhaps
few, if any, in the audience were capable of checking
the literal accuracy of the repeat—but Moscheles de-
clared it to be absolutely exact.

Again, the instance of Mozart listening to a com-
position at the Sistine Chapel in Rome is good testi-
mony to what a human being can hear if (1) his lis-
tgmng is keen and (2) if he knows how to use it as a
highly specialized tool. The composition referred to
was not permitted in written form, to the public. But
on one hearing (checked by a second a day m: two
later_} Mozart listened to it—carried the memory of it
to his room and wrote it out, The check, a day or two
after, showed that his written version w:as correct

The “Natural Musician®
Many of us have met the “natural i
1 1 . musician,"” who,
thuu_gh having had little instruction, can after a singre
Ililearm.g' of a musical comedy, for example play it
1straight th:_ough" by ear; that is, from the one hear-
ng. Rarely, if ever, do they do that but, with a ready
ear, a guick intake of the tune and perhaps, most of all
8 pmnoun-::_ed sense of rhythm, they can relate wh :
they hear in music about as ex o
era,ll:lr. C.an Tepeat a conversation, The gift uflthes.e
g:zﬁi:d ia well-worth while, spontaneous, genuine, and
e hr mlrrth cultivating. I have bheen Surp;‘ised
“natural Tausioians” why seee rerCcL, TADY of these
i were far more gift
many professional muskci‘r;tm but who hadgdol::i ltill:?ln
arTI;.iatlnng constructively 'with their talent =
ere is a factor of “hearing music™ that the
age music Hstener overlooks or many n oy

1. The entire
n the silence of con-

Beethoven was a tragic example of this in that fing]
: when the orches-
beats” before he ceased tg mu\::e
ust hawv
» for a carefu] historian Edmu:g;f
s last illnesg:

Inasmuch as some hear

tening_t.tun others, what cinm:::m o 5 o
music intake and alsp increase o

e do to inen

ur pleasure? iy
he Radio and Phong-
mental labnrat.nrs' for
it permits ug to learn

me our con - .
All music is characterized by a ?:;t ?l’liﬂlpltechmc.
& come-
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Today most homes possess in t

itempo), (3
Rhythm ithe way
is improperly called
two, three, four,

§
S

look at (or rather at" 'Hq
come familiar. It is all g ﬂn:mw“’i
can do it. ﬁ'_“u

The Basics of Wo
Melody. This’ls what you o
And it is impossible to hum or wiygy, e
mony that usually goes with it Thhi
& melody-memory, a gift for unu.‘“—z
and remembering it Hmlihnmm
set yourself the stunt of humming ¢ i
until you get it correctly. md'ﬂ
you care to do it. Youlu'umu:r'l
mental possession, and for all time. %
Speed: Musicians refer to this a5 tane
s how fast or slow themmha

like allegro, which means

Ing at a happy-go-lucky
which means to walk and umu‘:“
speed. Observation by the ear will master g
Harmony: This 5 the chord make-up of
gives color to music: “rich effect” it & m.:

It is a vigorous factor through B’
In the Heldenleben by Rl.]clhlrd mmm
noise. In Nearer My God to Thee it is as N
light In color as water. One can enjoy all IJH-;
of harmony without knowledge of chords. The
like attractive shape and color In clouds—one ainin
their beauty without benefit of analysis.

Rhythm. This factor is not easy to explain o me
One might say it is the Way tones are groupd
measures, But it is much simpler, perhape, to syt
it is the peculiar “go” of music that charsoter=s
Blue Danube as n waltz rhythm, while in the sz
three-four measure, the tune America Is & sond
hymn-like rhythm. Again, it is the rhythm tsi
¥ou that a certain three-four measure is & Mo
and not a Waltz,

Meter: This is the count, or that to which yuiy
your foot or drum with your fingers, There are oy
varieties of meter but for all practical purpos i
reduce to twos and threes.

Color: On the one hand, Color may refer i it
natural richness of a voice or of a beautifully mé
instrument. Or it may describe the effect of 88
chords or of instruments of the orchestrs in o
combinations. Trumpets and drums give s martil ot
to march music. Distant volces with harp scomps
ment arouse the thought of the celestial :

Food for Thought

All these are factors to note and to think abot B
they are instinctively applied. Countless people B
Mmusie, enjoy it, “fondle it” by humming and soft £
Ing whoe, however, know little about it. That i1 &
vinely given love of a beautiful art. It remiods &
that we may admire a landscape, its unity and 8
contents, and yet be untaught in the ~
botanicals of its life factors.

One final factor: Music rouses the {maginii
Often it rouses the ego in us—takes us “on Wigé
song.” Here is an actual case in kind:

Many years ago when George Henschel condit®
the Boston Symphony Orchestra, a school ’:,
wholly uninstructed in musie had this
every Saturday night. At one partially climactic p=
?ll; tr;je orchestral performance he would see hn

© hero of the evening, bei greeted by the
He imagined himself mfrl:hi::?h mﬁgm‘kﬂ*
plause of the audience—he having just beed
President of the United States.

In this instance of Music Listening it would &
as if the Emotion of it had become a Technit:

- - L] L]

I/ a man plays a bit himself he better afF
what the musicign is trying to do. But just 6 ™
Music sharpens our wits, so listening to '“"ﬂ*
feeds and stimulates our musicianship."

— prroy Gun®
THE T

vz SPOKEN N WORD Is the principal medium by
ginh“ mm]ms most adequately to
our fellow man. His understanding of what we
1ot only on what we say but how we say
ﬁ”ﬂ_, ’ usness is of the greatest im-
fi; S dﬂwﬂ quote Henry James: “All life comes back
%ﬂmwh, for all life comes back to
i e of our relations with each other. These
mtm made possible by our sl]:etlzch n.ndha re suc-
nrﬂpﬂfﬂm as our speech is worthy of its
’dﬂml;nn and social function. The way we say a
ﬁuﬂﬂmﬂm“ﬂ to learn to say it has an
in life that is impossible to overstate.”
The voice is the guter expression of the inner self,
spelher We realize it or not. It is a mirror of all that
: . mentally and spiritually—a mirror
fmmm.m real self. Disraeli said, “There
smiﬂm“‘ character 50 sure as the voice.™
When meeting & stranger, how do you judge him?
s, by his personal appearance and second, by his
wice, both of which go to make up his personality. We
Jlwish to make & good impression upon others. To do
4 v spend time and money upon our personal ap-
: put what do we do about our voice? Improv-
jag one’s volce will improve one's personality; and the
wierse is equally true.
1amany instances, people who have poor voices have
mmwm them to be controlled by emo-
fins instead of using the volce as an instrument of
anice 65, for instance, the hand. In reality, the voice
i more easily trained than the hand, and it is just as
mpertant to us, if not more so. The voice should be as
fexible to one’s will as the bow of a violin is to its

marler.

Value of Effective Speech

Inasmuch as the volce is intangible, we should recog-
gize the fact that it is unlike other instruments which
wn be seen and touched. Perhaps that is one reason
uhy the average person has little appreciation of the
wiie of voices, especially his own, and is not voice-
mnscious.

Thanks to radio, In recent years we have become
mare voice-conscious than we have ever been. On all
dies there are courses in effective speech, and people
fram every walk of life are realizing the value of such
wurses and taking advantage of them. Would you suc-
teed in the business world? Look to your voice! While
ot the sole ingredient, of course, it is coming to have
more end more importance; for employers everywhere
we awskening to the selling power of a pleasing voice.
Itk an accepted fact that the best advertising is done
i personal contact and by radio. Thousands of busi-
1éss concerns spend millions of dollars on publicity,
wme of which could be spent to good advantage in
maining the wolees of those who sell the advertised
poduct, It is well to bear in mind that good speech
B4y mean promotion, leadership, success. Well has it
been said, “No other business investment requiring the
sme amount of time, thought and money pays greater

than training in effective speech.”

What is effective speech? It is speech which holds the

s attention by being agreeable in quality—
®am, friendly, sincere. Effective speech means power,

Mignetism; the voice may sttract or it may repel.

ve speech helps in developing our talents, our

Nanners and & greater confidence in ourselves—all of
Fhich results in @ more interesting personality. Many

it inferiority complex has been overcome by doing

ume Infelligent work in voice culture.

Becoming Voice-Conscious
Unfortunately, there seems {o be a universal idea
“at high-pitched voices carry farther than those of
¥ pitch, Experiments made in the educational labo-
fitriés of the Bell Telephone Company prove con-
duslely that low, full vibrant tones have greater
4mying power than high, shrill tones. Because a low-
Voice has more overtones, it will travel farther.
A high-pitehed voice is so intense that the vibrations
Telap, and the tones become blurred or muddy.
Mm' when talking over the telephone or to the
4 low-pitched voice is more effective. And not
our “telephone voice” be low-pitched, it
'h”“"“"hhwmmm a smile. :
m?:m Wwho have high-pitched voices can improve
i by leaming to be voice-conscious. To do this, it
Tiscessary first to become self-conscious by listening
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Your Voice—Asset or Liahility ?
Ay é:)c/ifﬁ tfguffam!

_—tU others and to oneseli—until good habits are estab-
lished automatically, The art of listening is greatly
neglected. We pity the deaf, but we who can-hear often
do not know how to listen, especially to ourselves. The
nearest we can come to hearing our own volces as
others hear them is to cup the ear, as the deaf do, or
stand facing a corner of the room: then speak, listen
and analyze. Listen objectively, as if your voice be-
longed to somebody else. Reading aloud and listening
critically is another and excellent way to develop the
ear. Listen to your voice as you would look at yourself
in the mirror and for the same reason. Give ear to
others and compare; much can be learned by com-
parison.

Cultivate the most beautiful quality in your voice as
the basis for all tone. Have an ideal toward which to
work and be satisfied with nothing but the best quality.
Correct a bad tone whenever you hear it just as you
would correct a false note when playing an instrument.
Develop a fine appreciation of different degrees and
gualities of sound. In other words, become sensitive to
tone by listening. The power of sound analysis grows
by practice, so listen critically and creatively.

It is told of Frank Damrosch, whose ear was so
sensitive, that when he went to a physiclan to have
his lungs examined, he sang the notes of the vibrations
when his chest was percussed.

Every one should cultivate his voice according to the
accepted standard of Universal Diction, which is proper
articulation and pronunciation, whatever the language
may be. The fine actors and actresses, whom we all
admire, have Universal Diction. This standardization
does not sacrifice the individual quality of each voice,
rather it enhances it. Notice, for instance, how different
are Ethel Barrymore's husky tones from those of Helen
Hayes and Greer Garson. Madame Chiapg Kai-shek
is an outstanding example of Universal Diction. When
she broadeast in America, letters poured in from the

Army, the Navy, and the Marines, asking for just the

sound of her voice! Why?

Intelligent Guidance Needed

One of the best mediums of acquh_-ing Universal
Diction is to study with & competent singing teacher
pecause singing is sustained .speech. Therefore singing
and speaking should be done in the same manner, in-
asmuch as they are produced by the same mechanizm,
Even a voice which has no inherent beauty may become
attractive and acquire clearness, resonance and warmth
rrect training.
WI::.G operating your speech mechanism, you ghm:]d
know the fundemental physics of tone—what it m.and
how and where it is produced. In the production of
tone, it is just as important to know what not to do as
what to do. Intglligent guidance is rfeeded here. The
mere possession of vocal organs is not in itself sufficient
to produce effective speech. Become conscious of your
faults and know what needs to be changed. The ability
to correct faults depends upon a desire to speak well
and @ willingness to change: EVery voice can be im-
proved, and no one is too old to change if he wishes to

do s0.
Always bear in mi

in the guality of h

nd that a person's charm often lies
is voice. Once a marvelous voice
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exists, it is never forgotten—it becomes a world herit-
age. Of this there is no finer example than the golden
voice of Sarah Bernhardt, the great French actress.

A prominent educator has said,

“Work in personality development through speech is
a short-cut to the acquiring of ease, charm and social

ise.”
mlt may be assumed then that the voice adds to the
personality because of the control of self-expression.
Let us, therefore, develop a voice which is melodious
(love of melody is fundamental), a voice which has
power (can be heard without shouting), warmth and
distinction. A voice te be remembered! Let the best
part of you be reflected in your voice. Be natural and
sincere and thus convincing. In short, follow Shake-
gpeare’s good advice, “Mend your speech a little, lest
it may mar your fortunes,”

Since the voice is the channel through which we
express our personalities to the greatest degree, doesn't
it seem important that we should so speak that who-
ever hears us will listen and like it, and liking i, will
like wus?

American Teachers for Americans,

A Plea
49 gmrge Cﬁaafw{cé Sfoc‘

MERICAN standards of vocal training and vocal

performances today are easily equal to the hest.
American singers, the American vocal
teacher is preferable to the foreigner. No foreigner has
a real intimacy with the English language until he
thinks and expresses himself by preference in English

For

rather than his native tongue.

It must be remembered that a foreign born and
trained teacher has different habits, due to accent,
timbre, national traits and characteristics of his speech.
These are some of the reasons why foreign teachers
find it so difficult to train English-speaking voices to
sing in the mother-tongue, Unfortunately this has not
been, as it should have been, a matter of prime im-
portance and earliest endeavor among many American

students of volce and song.

Every American student of song naturally desires
to start his vocal training on a sound basis. To do this
he should study for the first years in America with
Americans. Other things being equal, the preference
vith native-born teachers. If a foreigner is

hould be thoroughly Americanized and
actuaily feel the underlying spiril of our native lan-

would lie
chosen, he

guage,

Foreigners recently arrived, however, can but do the
things for which they are fitted by the irresistible in-
fluence of their early environment, instinect, inclina-
tion and education. They work consclentiously in their
own way, but it is impossible for them to enter into
fine, sympathetic relationship with native singers. It
would be wisdom, then for young American singers to
remain, in the early years of training, under American
influences and in an American environment. The true
place for a foreign teacher would be to teach songs in
his own language—a French teacher for French songs;

an Italian for Italian songs and so on.
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. At the Table First

George 5. Schuler

i organ selections, and numeraus
l May, Neddiny Flower,

it American Conservatary of Musi
v i In the religious ﬁequo? i

i Blessing and Oh, What o Day.

to execute is two-against-three, It is a kind of
| s nlnjght.mm-e to the pianiet playing easy grade
¢, Indeed, too many pianists in Lne more or less
: advanced grades have {rouble Wwith its execution "\io
i doubt every teacher has his individual method of- i.n-
ctructing students in the playing of two-against-thres
¢ The successful teacher will g..2 consideration to anL‘;
f}rr.tem or method other than the one he is emplovinﬁ
t: fi?;i Lho‘gﬁ ;h&t something helpful may be bmﬁgh',
augxesr.;d: th that thought mind the following is
. The problem Is purely .. rhythmical
. conslsts in the mastery of a knack. W%Eﬁ ﬁgs:hpﬁgiﬁ
encounter a passage in whic'i three notes against two
appear they go to the piano keyboard and try to play
it. They are filled witk nervors confusion, make a few
stabs at the difficulty = nd then v ually retire in despair
and defeat. How.ver the diffim « Is easily conquerea
. if taken by its:If. Always master the problem at fipst
! away from the k-yboard b, tapping it out with t'.zml
aands upon a table. Thereafter work it out at the key-
board until » smooth fAuent performance is aecom-
_n!ls_hed. Many rhythmical problems other than twe-
against-three .aay be worked out in the same manner
| . 'I'he- study of rhythm is of special significance in this
! ay when more and more musie all the way from the
. broductions of Tin Pan Alley to the most advanced
Evorks e?mpluys a great variety of unusual rhythm
_—Illu:f;:mn. Spanish and Latin-American rhythrfu; no;:
| A hp;&t:i;r demand call for the mastery of com-
i The rhythms introduced by expert sola dancers such
] s Fred Astaire, Bill Robinson, Carmen Miranda and
3 S;Ei:f are in themselves most interesting patterns of
skelcu‘: fzs}a; Fu:i:nf; uu:ffed to say tha_l. rhythm was the
o ralment.: Tpoint was its body, and har-
d Sct:me feafhe:s have found it very practical to con-
uct a few “table classes™ in thythm; children seem t
-earn rhythm very quickly when it is drummed out o
;_1 table, One does not really need a number of t.ablg:l
;:ﬁ lE:]lgkp1.u:'jl.s it in chairs in rows: give each one a
:-l s to put in the lap and have them tap out their
...‘11;1 ¢ exercises in unison. At first there will pe
;.?h:!}; ;L:]r‘lgr;?:hm:ming frol:n those who can not keep
et ythm. But, in class drill, these Aare s00n
i Every pupil in such a class shoul i
crately priced book, “Studies in M?Jsllt:;le;ht;ﬁmﬂ?ﬂg_
Edgar L, Justis. This book has a large number of exy
: :1:‘:13&5 suitable for such a tatle class and the t,ea-:he;
£ 7 g'h:::t assured that any pupil who has had s driil
g t‘eJ_cerclses will have far less trouble in rhythm
class these exercises have the faseination of a:

ONE OF THE MORE DIFFICULT music notations
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d r is senjor member of the Music Focully of the M
Aside from feaching pionoa and pipe organ closses, M': eho Apcialel

Song at Sunset, By Moonlit Wat
Mr. Schuler was born in New York City ‘:vber:Hn:' sl
14 insfructors until o entered Such odvanced music

church musie, Mr, Schuler

I ;‘,. : é# g‘}eor?e .S) 514:4@»

Master Rhythmical Prohlems

ible Instifute of Chicogo.
f ' 3 Schuler is known for his mony onthems, pipe
piano feaching pieces—some of the popular selections being Dream of
s, The Dwarf's Porade, and so forth.

an early age, he received his training wnder local
schools as the Chicogo Musical College and the

is known for his notionolly popular Make Me a
—Enitor's Nome.

game. Here is one of the more advanced exercises

Ex. 1
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It Is a fine idea to start the
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eXercises at g slow

MUsicr

rate

of speed and then accelerats

o
celer

First of all, have the
againsi-three section as g

Let t
count

five, six. In this way the

rhyth

While To Spring Is given as
B exmyle
iy

compx
purpo

The

notes
third

dent will sense it better #f it Is demonstnp .
penciled graph thus: ) (o

Then demonstrate the same principle by fy

e 15 a great help in this Proces; lh

allon.

STORY of a highly successful five-
Institute of Sacred Music, sponsored and
ucted by the First Baptist Church of Port-
The plan and purpose of the Institute
aliruistic venture towards improving the
usic in the churches of Portland. As a
grganization plans, over four hundred
ting forty-five churches of twelve de-
ions took PaTt in the final week of the Insti-
ted with the idea that leaders in other
of the country may find it advantageous to
gmilar Institutes.
M'Iflﬂﬂ of the Institute was conceived by Dr. Ralph
T4k, pastor of the host church, who acted as gen-
dw The writer, choir master of the church,
' 4s business MAnager. Mr. George F. Krueger,
A ﬂmapwiﬂ'ﬂ dean of sacred music at the San
; s Theological Seminary at San Anselmo, Cali-
ynis, wes selected as director of the Institute. An
Committee of five prominent choir directors
sytiand was selected s an advisory group.
seotndpéy, B rwms decided O organize a chorus of three hundred
158 ey | yicts, rehearse them for four nights on music sug-
of the three notes for the mhﬂ.“; ty Mr. Krueger, and climax the week with a
service of music and worship on Sunday after-

he teacher play this section
s one, two, three instead of m:i::,.‘ '

m and pulse of the second note

sitlon with similar r
= hythm wiy L T

next point Is to show that ths
for one hand oceurs between

min Mr. Krueger submitted a dozen or more anthem
ggpestions of which six were selected by the Executive

Ex. 3 Lmittée. These were predominatingly of the Easter

'!_'- ‘_: = - 3 y pe-Easter theme, Optimistically believing in the
P o p e < R voerd wets of the venture, three hundred copies of each of
W ) T _I u L’ U fhe six numbers were ordered.

Ous First Mistake

the tie, thus: At our first step towards organizing the chorus, we
wited up @ brochure which gave Mr. Krueger's back-

Ex. 4 . mud end the general plan for the Institute. This
PEri ™ nilided a return fiy-leaf to be filled out, stating the
:_:“‘:'_.-:J ar G*-"n:-g Ppprximate number of registrants and asking that

— — L.’ LI |_.|' mistration cards be sent, This brochure with an ex-

sknitory letter was mailed to three hundred ministers

‘This should always be illustrated not by pag: ' foe city, whose names and addresses were taken

the keyboard bub upon a table or desk, whik g ¥
same time counting one and, two and, the B
have the student play on the table or det =iz
of the rhythm is absorbed, Remember, newr gt
the key
and the sound and the fingering distract the s

When the student is able to play the -
three rhythm—the three notes with the nc i

and the

celerated tempo and without counting the

the first
-en wo

<% first do not have involved music. Rathe, &

exercise

about two or three octaves and descending "
same number of octaves, and alternating the b=

inm the Council of Churches' mailing list. The min-
o were asked to hand these letters and circulars
i ibeir cholr directors. This was a mistake. We were
aiver ahle fo learn of more than five or six directors
i received the circular from their minister. (There's
i Erchology to this that is worthy of study and in-
o Metization. )
| B we tried another line of attack. We sent to the
ume three hundred ministers a letter and an enclosed
mim posteard, asking for the names and addresses
ol the choir director, the organist, and the junior choir
L tmetor, Of these, only seventy-five were returned to
& properly filled out. This list of seventy-five was
fipplemented by dozens of personal phone calls to
minlsters, until we had built up our mailing lists to one
and twenty-five choir directors, ninety organ-
ki and ome hundred and fourteen ministers who were
melly interested in the music situation in their church.
T{'?'h"‘”" three groups we sent three separate letters,

board, as that involves the piaying of =

n with the left hand, and with gmdaif

and third beat (count one, two and =
rk out the principle by playing on the e

such as the one here given, sscend®

e
E - gt —a— A
’,ii i3 ."li_l F—i_i_ii"il :'!-;-j—": fifis of the original cireular, and a new comprehen-
| ] FF Irl"| i circular which outlined the courses of the Institute
T E—5-45 P il | S [ Rdetan,
2 = i1 = T : _—._-_—__.: The pladi of the Institute was to be as follows:
Toeday night T:00to8:00 PM. registration.
! I
- A ] : : 8:00t09:30 PM. general rehearsal
Ié‘ ii" ’;’;!E‘:- ii ",.;"lj:' ° elinie with Mr.
II: rP il ' rb "‘F FTr Krueger.
LK i == Tuséay night 7:00t0 8:00 PM. section rehearsals
e = — under prominent
local leaders.
8:00t08:30 PM. rehearsal clinic
under Mr Krueger.
g night 8:00t09:30 PM. rehearsal clinic

Any thinking “eacher can work out the |

other rhyt}
50 that th
board
Nuently gg

stammering and stuttering as he

under Mr.Krueger.

Sturday night full rehearsal with

Mr. Krueger.

T:00 to 9:30 P M.

service of music
and worship as
I . originally planned.
. fddition to the rehearsal clinics, we sponsored
-fuehsum'zm- On Thursday night, specifically
i directors; Priday night for organists; Satur-

Night for ministers and members of music com-
- The dinner-forums met at five o'clock and

TOBER, 1945

“Isday afternoon 3 00 to 4:30 P.M.

st
imical problems at the table and rhﬂll’:,
ese problems can be played “Mﬁ uj

any march or (Continued o8
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A Worth-While Institute
Ut Sacred Music

/H(f Wctﬂ{emar _AA ﬂoiﬁgndfec{

continued until seven. BEach dinner-forum had its
chairman and a panel of discussion “stimulators,”
whose purpose was to bring up points of interest and
controversy for general discussion. These dinner-forums
proved an invaluable part of the institute. On Saturday
afternoon from four until five o'clock, we offered a
junior choir demonstration-clinic conducted by Mrs.
Raymond Rhea of Linfield College, who has been very
successful in this type of work. This clinic was well-
attended and enthusiastically received.

Registration returns from our mail propaganda were
slow in coming in. The idea was new. Mr. Krueger was
practically unknown on the Coast here and the general
antipathy towards anything outside its own little
sphere which is prevalent in most choirs was notice-
able. However, after a few of the major church choirs
and prominent directors took the lead in pioneering the
venture, others quickly followed suit, so that by the
Tuesday night of final registration, every available copy
of music was in use. The majority came, eagerly hoping
for something helpful, but with their “theoretical
fingers” crossed. This attitude was quickly dispelled.
Mr. KErueger proved in just a few minutes that he was
an inspired director, that he knew just where he was
going, and exactly how to get there. He won the whole-
hearted enthusinsm, respect and admiration of the
entire group in the first half-hour of the first rehearsal.
suffice it to say that during the entire week, from the
three hundred singers and forty-two directors, we
heard not one complaint or criticism—nothing but the

highest unstinted pralse,
The service on Sunday was a wonderful climax fo an

"EORW ARD MARCH WITH Music

inspiring week. In addition to the three hundred-voice-
choir, fourteen hundred visitors packed the church in
a way that suggested an Easter Sunday. The service
included, in addition to the six anthems rehearsed by
the choir, three short talks on the following subjects:
“Music from the Ministers' Viewpoint,” well-handled
by the Reverend L. E. Nye of the First Methodist
Church; “Music from the Choir Directors’ Viewpoint,”
by Mr, Karl Ernst, choir master of the Rose City Meth-
odist Church; and “Music from the Scriptures,” by
Professor Krueger, Two hymns were sung by the audi-
ence. The service was preceded by a fifteen-minuie
organ recital by Lauren B. Sykes, prominent Portland
organist, Kathleen Stewart, organist of the host church.
played the hymns, offertory and postlude.

An Inspirational "Lift"

As a result of the Institute, it would be impossible to
estimate the number of requests we have had to make
it an annual affair and specifically to have Mr. Krueger
return again. Another upshot of the Institute will
undoubtedly be a permanent organization or Guild of
loeal cholr directors sponsoring an annual Music Festl-
val in addition to an annual Institute. For an inspira-
tional “lift” in your church music, we cannot too highly
recommend the idea of the Institute to any city, large
or small. Only three simple factors are required, faith
in the worth of the enterprise, a fine out-of-town
director, and a church willing to sponsor it and put it
through.

Here are just a few highlights of business details, A
registration fee of one dollar and filty cents was
charged to those singing in the chorus. This included
the six copies of music which became the singer's
property. The dinners were one dollar per plate for all
who attended. Of this amount, twenty-five cents went
into the Institute and seventy-five cents was paid the
church erganization sponsoring the dinner. Our Church
Choir sponsored one dinner, a Sunday School Class
another, and one of the Ladies' Circles, the third. Each
group made a small amount of money on the dinner.
The Junlor Choir Clinie was free to all those who
signed up for the chorus or for a dinner, and one dollar
to all others. These registration fees, plus a very gen-
erous collection from the Sunday service, made the
Institute entirely self-supporting. All bills were paid,
Mr. Krueger was given a bonus of fifty dellars in addi-
tion to the agreed price, and approximately seventy-
five dollars set aside as a nest-egg for future Institutes.

Learning from Experience

Our plan of registration had a few “bugs” which ex-
perience would eliminate another time. The original
circular sent out had a fly-leaf stating the approximate
number of registrants and asking that registration
cards be sent them. This proved a clumsy arrangement.
It meant that we mailed out the circuiars, the recipi-
ents mailed back the requests for cards, we mailed the
cards, which were then sent back with a check, and
eventually, after much criss-crossing, the registrants
received. their musie. The result was, that in addition
to the confusion, the majority did not receive their
musie until the Tuesday night of the first rehearsal. In
the future, we feel that a plan can be worked out
whereby this will all be handled in one single exchange
of correspondence.
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1

On Playing the Uboe
by Wyron & Rosicll .

Associale Professor of Music
lowa Stale Teachers College, Ledar Falls

We are pleased fo presenf o series of arficles by Mr. Russell on the subject, "Teaching the Woodwinds,”
Mr. Russell is nationally known os an cutstonding teocher of woodwind instruments. This series of articles
represents the mosl interesting, direct, ond informative viewpoints ever observed by your edifar, hence
we recommend them fo every studenf ‘and teocher of the instruments of the woodwind family.

In eddition to the follewing arficle on, "Playing the Oboe,” subsequenf issves wifl presect: "'Problems
on Playing the Bossoan and Reed Muiiﬂg." "The Clarinet, the Haufﬁpiece ond ifs Focings,” “'Flute
Playing, Good ond Bad,” "The Mechanical Approoeh to a Perfect Musical Ensemble,” “A Treatise on
Oboa Reed Making." This is ane of the most defailed works an #his subject yet published. Conductors

of school bands and orchestras are urged fo encourage their woodwind sfudents fo reed every arficle. They

will serve fo greally improve their playing ond knowledge of the instruments.

HE PERVERSION of an old saying, “the oboe is

an ill wind that nobody blows good” is all too

true. Does this statement fit your young student

of the oboe? You say it does? Then there must be a

reason, because the oboe can be played very beautifully,

The oboe is often poorly played because of one or
all of these reasons:

1. The player is not physically adapted to the instru-
ment.

2, His instrument i{= not in playing condition. (One
of the principal handicaps of the school oboist) .

3. Poor reeds and faulty care of the reeds. (Another
problem for the young player).
: 4. Improper embouchure. (Faulty lip, chin muscie,
Jaw, tongue and breath control).

5, Poor selection of studies, methods and solos,

6. Misconception of tone,

The balance of this informal discussion, it is hoped,
will help you and your aspiring oboist to overcome

some of the common mistakes others have made in
the past,

Selection of an Oboe Player

1. There are never enough instruments to try several
players so your first choice must be positive.

2. Select a student of good scholastic attainments and
an adequate musical background, such as a singer
planist, and so forth, one who is a willing worker. :

3. Do not select a third rate clarinet player.

4 A person with long upper front teeth and a short
upper lip should not study the oboe.

5. The lower jaw should be normal or firm, but not
protruding.

6. A person with so-called double jointed fingess
should not play an instrument whose holes have to be
covered with the fingers.

7. A hand with fingers more nearly an even length
than the average should be chosen, and an especially
long little finger is desirable. ;

General Care of the Oboe

1. Oll the bore ifeather moistened with olive oil) once
a week for three months when new, once & month for
a year and then seasonal (four times a year) for the
life of the instrument,

2. Oil t_hc mechanism once every three months at
each moving Joint. Use a fine grade of oil and a needle
ﬂ-fsﬂne wire to carry the oil to the Joint.

- A pipe cleaner with a litile oil on it sh
ould be
rubbed over all needle and fiat sprin ili
— prings at each oiling

4. Wipe keys with a soft clath every
warm weather. g

5. Dust under the keys with a sma int
every week or so, : e s

6. After playing wipe the bore dry with the tail

feather of a turkey. One feathe J
and two for the lower. it flund Syl

day especially in
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7. Once a month clean the cork joints with ordinary
cold cream and a cloth, then grease with the u_-,-u.{:
joint grease or tallow.

8. Clean the dirt from the six finger holes, with a
folded pipe cleaner, every week.

MYRON E. RUSSELL

9. Extreme eare must alw

ayvs : i
the oboe: avoid eniding ¥5 be used in

assembling
the bridees or lap embling

~keys.
Care of the Reed

L. A suitable reed case y :
supports the tip of th ' must be provide

o aagha € reed free from
2. Always moisten in clear water

utes before Playing. Do n
L ying, ot let th
dip it in water and let what we

d, one which
either side of

at least fifteen min-

reed stand in water;
ill, remain ip the tip-
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d by William p, Revellj
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still have a free speaking reed. (SesTilus 3

held to the light. Never (Continued 0»

ﬂ'm would result In an increase of our “fan
Fﬁamm an ‘extent that it would challenge that
: :&ﬂmﬂ most popular movie star. Neither did

1 “ﬂ;ﬁ ’ our readers would so unanimously approve

then replace in the case uniy ™
3. If the reed seems fo be #; o) AUGUST ISSUE of THE ETupE the writer
mouth for about ten minutes mﬁi THE an article entitled, “Music Education or
saliva kills the life of the reed quick “ﬁ et 2" Although' we were aware of
water. o o7 Masit 4" contained in its contents, and fully
4. The reed Is ready to play whay i ur readers to discuss and argue certain
or “burr—". nh.lh gpeeied © ted therein, we did not realize that its
5. The reed should be flushed
least once a week. Hold the mtt“huﬂm h-
and force water out the tip of
the water will not crack it
6. A reed brush may be made cizm of the music education program as con-
feather of a chicken, lrhnm;g,h:':m Vg, ;:ﬂm many of our schools. Rather., we expected
wide. Clean the reed from the mn'hi .’mﬂmu}nméy rebuked by some of our readers
feather, soap and water. Plush the uw | :ﬂpﬂﬂﬂi ignored by others; on the contrary, how-
after cleaning. ool iy almost every letter received was in partial or
7. After playing, or when fully mg ﬂjmument with our viewpoints. Tt was indeed
cleaner may be pulled through the res i ing to know that music educators throughout
s 1stion are in agreement on the basic points of our
Tools Necessary to Adjust the g pamely: Musie Education and Music Propaganda
1. Plaque—This mgy be fade frum g gy o130 dstinetly separate flelds and that Music Edu-
razor blade. (Enders, Star and others oy O must de-emphasize “entertainment” and place
size shown here Is best. The mm § S oo stress upon its “educational objectives.”
iy For those musle educators who would use school
Illus. 1 mitans to propagandize their own departments or
upeers, the discussion of our subject met with imme-

fte protest and discord. However, it is satisfying to
jarn that the majority of our readers recognize the
il status of many music programs as conducted in
it schools and are most anxious to ald in the im-
and correction of such conditions. One
mider has asked the following question: “If the music
ol istion program as conducted in our schools is guilty
il ol propaganda rather than education (and he believes
it who is responsible for such and what can be done
it 117" In answer to the first question I would place
i responsibility for the present status of our music
siwstion program upon these three agencies:
|, The teacher training institutions, whose responsi-
¥y it is to prepare musle educators for their partic-
ar field.
L The music educators who would resort to propa-
pnda as & substitute for education.
1.The administrators, Boards of Education, and
siool patrons who would sanction such programs. In
paeral, I believe a sehool administration, student body
i emmunity will approve and support the type of
ogmam (be it right or wrong) that is fostered or spon-
mred by its own school music department.

Let Us Investigate Conditions
& far as specific proof of such is concerned, let us
bk Into the organization and functions of music de-
Edtments as conducted in various schools of the na-

2. Cutting Block—This may be made from iy
close-grained wood. It should be about
inch high and two Inches in diameter with
convex lop. (The bakellte screw top frmy
makes a first-rate cutting block),

3. Knife—An old straight edged rasor mou
stifl handle. A semi or half hellow groind tk
better than a full hollow ground one

4. Mandrel—A tapered rod that will it syl
oboe reed tube, With a little patience, s smll
and a file this may be made from a rd shor s
sixteenth inch in diameter and three to fnrs
long.

5. Fish Skin—Sheet, enough for at least tw i
reeds, the cost belng about forty cents.

6. Collodial Glue—Duco Household Cement, (it
Airplane Glue, and so forth,

7. Stone—Two grit on which to sharpen fhe b

8. Wire—Spool of #24 or 28 soft brass wiekls
to have for beginners, A reed can be mads s

open more or less with a turn or two of wire sz
(See Illus, 2.)

km, In many situations, we will find widely publicized .

Mlus. 2. thral departments whose communities laud their per-

frmances from the primary grades throughout high
“ol. The music departments boast of their choirs,
B annual concerts attract huge audiences, as do the
=l high school operetta. The student body, school
infnistration and community are proud of their mu-
i department, but let us look further into the actual
Hational values of such programs. What do we
Buelly find? In many instances we discover that the
*  § ity of these choirs and music classes can not read
M, but sing by rote and rely almost entirely upon
1pan0 sccompaniment for their tones and pitch. They
How to Soften or Scrape a Beed | owlittle or nothing about actual notation or rhythm.
1. Never scrape a dry reed. e have had a very enjoyable time and doubtlessly
2. The knife must be sharp and kept 5. In 8% ;:ﬁ]“mﬂ‘ little value from their participation in
reed, sharpen the knife several times. The ic performances, yet just how much of this
inserted between the blades of the reed abo :’”*W“Dn could be justified as “educational” value
Tfourths of an inch. - mmuiuﬂecté;debﬂe. Often toui we ﬂl;.-.d ‘il-:;;

3. Ke 9 ns choral program is emphas
ep the lay or scrape as short 85 m Setriiintsh ek sa.crlﬂcl; ugf R taitenbal

m,

9. Pliers—Small pair of side cutter plies.

1 inother section of the country we will find the
THus. 3 ~e {gh”is being placed upon the band program. I can
FTNg Shovt tug;;,-,,w'ml & certain community that has for years
L lained one of the nation's outstanding high school
“‘T"’"y oot bands; the community, school and administra-
Lm'wmt. with pride to its many first place plagues

mhfmpmm;; the students of the band study privately
“icellent teachers and the entire city contributes
band'’s budget and maintenance. Yet, the ad-

ing tion does nothing for its choral department
I!mmule vocal program receives little or no support
the school or community. While the bandsmen
- Rational honors, trips, and the blessings of the

"TOBER, 1045
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4. Scrape until the reed shows white al the &0 &
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Musical Education
Ur Music Education?

by Willam D). Puell

community, the choral department is hardly recog-
nized. It is quite doubtful that the band is receiving
this wide support because of its educational values. It
is more likely that this support is derived from the
band’s contribution to the city’s prestige and ils service
to the community.

Is This Educational?

Less than twenty miles from this same city, we find
another community of approximately the same size.
Here the emphasis is placed on the marching band.
Intricate formations, maneuvers, routines, elaborate
and costly uniforms, attractive, high stepping, scantily-
clad drum-majorettes, receive the plaudits of the
crowds, as well as wide publicity from the school and
city newspapers. The band spends countless hours on
the gridiron and basketball court, preparing for its
weekly *‘floorshows.” Here again, the community and
school acclaim the public performances of their band.

Regardless of the educational merits of these organ-
jzations, the fact remains that their objectives em-
phasize public performance to the detriment of edu-
cational objectives. Again, I ask: Who is responsible
for the propagandizing of these units In their respec-
tive communities? Public performance should be a
vital phase of every music department program; in
fact, our school music groups should be presented be-
fore the public more often. However, these appearances
should represent the results of the objectives realized
through the teaching of music education, rather than
“entertainment,” or propaganda, for the school and
the community.

If we will give sufficient study or attempt to seek an
honest analysis of various school music programs, we
are likely to discover that in a majority of cases the
programs represent the viewpoints, ideas and planning
of the directors of music of those partieular sclmn_)ls.
rather than the ideas or philosophy of their admin-
istrators. These directors of music have, by means of
public performances of their bands, orchestras and
choirs, “educated” their administrators, students and
community to appreciate and approve the type gnli
quality of “entertainment” presented for their enjoy-
ment. Again, I state, we would find it difficult to prove
this entertainment of educational value,

Education versus Entertainment

i the academic subjects which are generally
ag‘r{;lékgy administrators as being of educational value
and necessary to our modern way l;:f_ life, public school
music is often classified as an acti\'l_ty, and frequently
is scheduled during an activity perlocl" and placed in
the same category as the “camera club,” 4-Y club, ath-
letics and other extracurricular activities that have
become a traditional part of the s-::_clal and recreational
plan of our modern sehool curriculum. Just as the
football and basketball teams are looked upon as :a
source of recreation and rela:-m_tmn from the st1]dent 5
daily routine of “learning" subjects, so are t.he_mrious
music organizations, bands, orchestras and choirs often

conceived and administered.

Edited by Williom B. R,

*“FORWARD MARCH WITH MUSIC”

BAND and ORCHESTRA

Was school music born merely to entertain or does it
rightfully belong to that phase of our curriculum that
is recognized as an educational necessity?

Stock guotations such as: “Teach Johnny to blow
a horn and he will never blow a safe,” do not prove
the value of music so far as its educational advantages
are concerned. I ask once more: Why is music educa-
tion not recognized as an integral part of our educa-
tional program? Why is it classified as an extracur-
ricular activity and why has it not as yet achieved the
status of being considered an essential part of our
school currfculum? I believe our music educators can
best answer these questions for themselves. So long
as music educators adhere to the philosophy that music
education must “entertain” rather than “educate’™ no
change should be expected in the attitudes of educators
toward its educational worth or accomplishments. The
challenge rests with the music educators of the nation.

Band Questions Answered
by Willam .. Rovell:

Instructor for Bugle

Q. I have in my possession a one valve "Ludwig Profes-
sional" bugle. Can you tell me the address of the company
who manufactures this instrument? I would also like to have
an instruction book. Would you recommend one? I am a
member of the local American Legion Drum and Bugle Corps,
and they have furnished me with this instrument.

—A. E. K., R. F. D. No. 3, Crown Polnt, Indiana.

A, Your instrument is manufactured by the Ludwig
and Ludwig Company whose address is Elkhart, Indiana.
You can secure an instruction book from the publishers
of Tue Ervoe. There are several bugle manuals pub-
lished by various music publishers, and they will con-
tain the information you are seeking.

Intervals in the Upper Register

Q. I have a friend who is studying trumpet. He plays with
excellent tone gquality, but has considerable trouble with
intervals. He seems to lack control when attempting intervals,
especially in the upper register. Can you suggest any studies
that might improve this phase of his playing?

—B. M. 8., Spencer. Maine.

A. It is very difficult to prescribe any particular
studies for your friend without personally observing his
playing. A lack of control when playing intervals can
be attributed to various causes. I would suggest that he
consult a competent teacher for a diagnosis of his
problem. Frequently a disturbance or movement of the
embouchure will cause this lack of control; however, he
may be using the wrong type of mouthpiece for his
particular embouchure, or he may be using his tongue
incorrectly, and again, it may be due to faulty breath
control, The accurate playing of intervals upon a brass
instrument is one of the performers gravest problems,
It requires consistent study, practice, and above gll
competent teaching.
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On Playing the Oboe

(Continued

scrape the center until it Is white: i
must always be dark (Tlus, 4),

Illus. 4,

Whike tipmppmmy Lt ey

5. Scrape the corners next if the reed is
still too heavy or stiff. The dark center

should look something like the shape
the end of & pear (Illus, 5). i

Tius. 5. White };5‘9

Gfi]r 7o white

6. Very few scrapes are taken down the
center of the reed, but towards the edges
and corners (Illus. 8).

Illus. 6.

Tools for Reed Making

The tools mentioned under scraping a
reed are necessary plus the Tollowing:

1. Cane gouged and folded. 2. Spool of
silk thread, size . 3. Beeswax, 4. Coarse
file about four to six inches long. 5. Man-
drel—It may be necessary to buy one as
it should fit the tube perfectly. 8. Used
tubes or stems, s

Making Reeds (more éxperienced
player)
7. Shaper. 8, Cane gouged only. 9. Easel.

10. Shaping Knife. (An
L ¥ knife not -
used for seraping). 2

Methods for the Oboe

“Fingering Chart," Gillet; “Foundation
to  Saxophone Playing,” vVeerecken—
Grades 1-2; “Etudes Progressive,” Sellner
—Grades 2-3; “Universal Method = for
Saxophone,” DeVille—Grades 1-3: Bar-
rett Method for Oboe—Grades 2-5:' Nei-
mann Method for Ohuc—(}rades' 1-2:

360

Andraud; *5. Troig Pi

from Page 558)

t Gekeler Method for Oboe—Grades 1-2

“The Study of the Oboe,” Fitch—Grades

1-3.

Playing the Oboe

back. The elbows should be held close to
the sides, with the upper arms sligchtly

forward. Hold the oboe between thirty

and forty-five degrees from the body.
(Not eighty to ninety degrees as some
players do),

Lip Position. The upper lip must turn
under the upper teeth as far as possible
and push down at the same time. The
lower lip does not fold over so far, but
stands more on edge, The chin muscles

G"'fll;l To tu.ﬂ;-f-f_

Ay
hided f—a d&\r,{i
DA\“{ Cewtey

must not push upward, thereby causing
hht_a chin musecles to appear dimpled, The
J_:hm must always be smooth, as in shav-
ing. Look in a mirror and smile, then
draw the lower jaw back and tighten the
muscles over the chin. The lips should
pucker or bunch as in an inverted whis=
tling position, touching the reed as -if
aﬂ:;:olled by a drawstring or rubber
Breathing. A player must 1
hale more often than he J.nh?iz: t’;’]f:l;.
a very short place for breath is r;aached
it is best to exhale just partially and ther,
1?1“ llfmgs Wwill be ready to take a full sup-
ini ; : aﬁ““ and air at the next breath-
Tonguing. The tip of the tongue or the
under side of the tip of the tongue must
touch the tip of the reed. If the flat
upper side of the tongue is used the re o;
constantly has water in it dL;E to tlez
sc;apmg action of the tongue ACTOSS itﬁ
one. Tone quality cannot be descn‘bed-
on paper. It is a “hﬂ.nd-me-duwn"pmcess

To achieve the DProper conception of tone |

the student must listen to competent

players. The radio an

also excellent media fr;uli1 tﬁlelz?ﬁ;tpfht g
The tone must he smooth, delicate o;m.

nasal nor strident. In liey of a fine ::bgé

much

from listening to g beautifl?lnvit::-eluf ati]z:‘md |

; h.:s the Mariners, chart ¥our course ﬂbe. |

e stars (symphony blayers), You ma; |

er attain them, but like the Mari
Fyou will find them an unfailing guldél oy I

Recommended Oboe Solog

1. Song of Indig Ri
- » Rimsky- -
Villanelle, Labate: 3. Tafnggfallf::;ts : |

4. Souvenir of OId Quebee, st. Verroust-

‘eCE3 Op. 26, Bois-
Barthe; *7, con-
Zart; 8, Concerto,

deffre; *6. “Six Pieces,
certo in E-flat, Mo

"FORW ARD

Pogition of the Player. The student
must sit erect, feet on the floor, the small
of the back supported by the back of the
chair, not the showdders against the chair

MARCH WIirHy MUSIc"

Rietz: *9. Concertino, Guilhaud; *10, Solo 3rd
for Oboe, Paladilhe; *11. Deux Pleces for two-four
Hautbois, Lefebure; 12. Piece in G minor difficult, but

(short), G. Pierne; *13. Piece in B-flat, be cut easily for !
Busser; *14, Sonate Op. 166, Salni-Saéns; Concerfing, Guilhs B
15. Three Romances, Schumann; 16, Suite 15t Movemeni .

Pittoresque, Brancour;
Pieces, Bach-Gillet; 18. Alle Gitana,
. Dukas; 19. Cinqg Piéces, Ratez; 20. Fan- 2nd
*  taisis-Pastorale, P. Pierne; 2l1. Berceuse ment easy o

Op. 8, Soulage; 22. Echos D'Armour, G,

ard A

Balay. second and thirg iy
Those numbers starred are described pair for mmw st
later. cutting, ‘h

“*Trois Pieces," Boisdeflre
1. Prelude pastoral—Quite easy, high-

below the staff. In the keys of G minor be faken with fhe
and G major. Introduction. Phrases

2. Priére—Short, key of E-flat major Dreathing easier
and almost all on the stafl; andante with Deur Pieces, Lefebirs
good places for breathing.

3. Villanelle—Key of G major, highest
note D above the stafl. This is a niee
staccato number that both player and
listener will like.

“Six Pieces” by Barthe

peclally rhythmically;
i the range, ‘

1. Idylie—Very short, highest note C, to low B-flat. These tvo muisys
six-eight rhythm in a slow two to the test pair for the advanced o " |

measure. This is a beaatiful short two Plece in B-flat, Busser
minute number in &G major.
2. Légende—In A minor and A ma jor,

quite easy, andantino,

3. Bourrde—A lively number should be attempted

o : °r, rather only by i
difficult if taken in tempo; breathing vanced senlor student.
lﬁLf:I.E'r difficult, but a very brilllant se- Sonate, Saint-Saéns
lection, 1st Movement—Not very difis;

4, Le Berger (The Shepherd) —Slow
pa:atoral number; though not difficult
tecl-mlcally. the person playing this should
ha_te 8 good tone and tone control,
Hgi;t?‘ulrwre Feu (Curfew Dance)—A do-

ul number in A minor: J
i or; of me
hﬁ.bfchcrza-—ﬁ rather difficult number
rhythmically and technically; only for
the advanced student,
Concerto in E-flat, Mozart

I_st Movement—Some sections
easy, others very difficult;
tn;: .-:ita.ﬂ‘ is highest note.

nd Movement (Roman

zad—A beauti-
ful, easy melody about second-grade, This

contest selection.

E-flat above gErade,

Would make a nice contest selection. from high F to low B.

stays vy g

17. Trols Petit gree of diffiey] Phrage
good breath “glhﬂ. .

g
Memoriy,

Solo for Oboe, Paladihe
est note C above the staff and lowest C 10 E above the staf R

Interprtygy

1. Andante—Very el 1

A rather long selection for
may be cut quite easily, The
brilliant composition. Again, iy

tone needed and sense of pinsy

2nd Movement—The mos
movement: the allepretio mther
This movement alone would ma

i 3rd Movement—This movemen
difficult technieally; range &
sharp and G above to low B.
Sulte Pittoresque, Brancoar
1. Idylle D'Automme—A doy
cight melody, easy breathing; no
high D to low O. This misse#
quite  make a fine selection, This &

2, Elégie Bretonme—A sow, (i
lection in the key of D-flat mij
movement and part of the last movement m:]:::cejtg.llilgg.‘l 1:nn.tiﬂ-'-lﬂ_.‘!Lmed:lnh;:mmmr dim

i E 2 heu_-.ed with
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i
youare quite right—Mute Practice does

a certain maturity of intellect.
powever, Is by no means always a
jon of age. I have known a number
violinists who were unable to ben-
‘wom Mute Practice simply because
were unable to concentrate suffi-
dectly. On the other hand, I have known
y teen-agers who profited greatly
o it. And even younger students can
et imes make use of its basic Dﬂ nciples
wih advantage.
Ti s Jargely & question of how the sub-
gt |s presented. A violinist of mature
o iruined intelligence can well begin
iih the Preparatory Exercises, continu-
iy with the other wvarietles of Mute
Prittiee In much the same order that
By were discussed In my article, But
¥l & younger student such an approach
sierally will not work. Abstract exer-
s are usually too much for him; but
i pecific difficulty can often be used to
ifimduce the idea of Mute Practice. The
ucher should be ready with his method
‘eplaining the idea, so that when a
imablesome spot—an awkward chord, or
1 diffeult extension or double-stop—is
tiegimtered, he §s prepared to take ad-
Entage of it,

let us take as an example the dimin-
bied seventh chord in the 20th study
o Kayser:

—

‘Aida'? Buj thought we were doing ‘Carmen’ tonight!”

e e e

o Sl

Ttls thord invariably gives trouble—even,
® vecasion, causes tears! Yet I have
i0%n & number of young pupils, includ-
g w0 ten-year-olds, who mastered it in
1lew minutes by practicing it mutely,
i ¥ho were thereby “sold” on this
iel Way of overcoming difficulties.
t:wm to approach this chord would

& follows: Have the pupil set his fin-
% on the notes, taking as much time
:m“l? be ary to ensure exact in-
mﬁﬂﬂ: then have him play each
@ “parately two or three times to fix
- PHeh In his ear, Then, with the bow
";’ from the strings, tell him to give
mi“ extra grip with his fourth finger,

While imagining the sound of the

P Relaxing the fourth finger, have
a the same thing with the third,
hmﬂ;nummnvms time, his hand
it DY tiring, 50 Jet him rest a little.
““ﬂm“m twenty or thirty seconds—
the

Whi:ﬁ time it is better to resist
el n to indulge in theoreiical
tions—the whole process should

rue BY) OTOBER, 1945
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i will e anywered in THE ETUDE
by the full name
rer,  (Inly <initaals,
will be pubiiibed,

om panied
f
of the tmg

ar Pigndolym EFIUeM,

be repeated, Repeat it at least three
times. Tt is advisable for the pupil occa-
sionally to bow the note he is mentally
“hearing”; if the resulting sound is not
what he is imagining, the teacher must
decide whether the finger has slipped or
whether the ear is at fault.

After one difficulty has been conguered

in this way, the subject should be dropped
—to be brought up again when another

dificulty presents
treated in the same way. With a young
pupil, no effort should be ma_dq_: fo con-
struct a system of mute practicing.

jtzelf -that can be

Now for vour first question. The basic
principle of Mute Practice is the aszocia-
tion of the inaudibly “heard” sound of
the note with an intensely vital finger-
pressure. If this intense pressure is UISBld
over a series of notes, each of which is
held for three or four seconds, the result
is likely to be a very tired hand. Worse
ti;_e muscles  of the hand and arm

still, : ?
are liable to stiffen—which must be
avoided, at all costs, in all phases of

why 1 advocate

violin playing. That is
- for one second

that each note be held

only, and then relaxed. _
If the ear finds difficulty in fixing

clearly the exact sound of the note, the
finger grip may well be repeated several
times—but only for one second each time!
In the following weay:

Ex.2

==———==—=

The bow must, of course, pe used f2
make sure that the iNgers are exactly in
tune when they are placed on the strings,
but I am sure you found, after a few Qays
of silent practice, that the ear retained
the true piteh of each note for & lnnge;
gnd longer period of time. This is one 0O

the real values of Mute Practice—Iit al-
ways develops the quickness and keen-
ness of the ear,

glad to hear from you again, as well as
from others who are working along these

lines.
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it iz widely used by pupils of the late

Leopold Auer.

Briefly, this method is as follows: the

outer side of the index finger rests on
the stick at the second joint, while the

first and second phalanges of the finger
are folded closely around the stick. This
gives a much firmer and more personal
hold on the bow than was possible with

; i
Prominent Teacher

and Conductor

either of the older methods. There is not
much space between the first and second
fingers. When the upper third of the bow

s being used, the second and third fin-

gers are in contact with the -stick at
an angle of about forty-five degrees—a
much more relaxed and physically nat-

ural shaping of the hand than that advo-
cated by the German school. The fourth
finger rests on the stick—with its tip—

I appreciated your letter and shall be

only when the lower half of the bow is
being used. Because it allows a full, broad
tone to be produced with a minimum of
effort, and because it permits a maximum
of flexibility in all parts of the bow, this
method is now used by most of the lead-
ing violinists,

One of the greatest advantages of the

Russian method is that it permits the

How to Hold and Draw the Bow

Will you please tell me how to hold and
draw the violin bow? I have had several
different teachers, and each one gives a
somewhat different opinion. One counsels
{hat the index finger should lie on the stick
at its first joint. Another said it was better
for it to lie on the stick between its first
and second joints. $till another believes
the finger should lie on the stick at the
crease of its second joint, I have tried this
last method for some time, but it seems
a little awkward in fast work, such as
the gquick détaché. And speaking of the
détaché, should it be done with the hand
alone?

By the way, my last teacher also said it
was best to play with the stick upright,
instead . of slanting it away towards the
fingerboard. Is this something new? It is
eontrary to what I was previously taught.

—A, C. D., New York.

The methods of your three teachers
illustrate vividly the advances made in
bowing technique during the last seventy-
five years. The first man evidently was &
devotee of the old German school, which
taught that the first joint of the index
finger and the underside of the fourth
finger should rest on the stick; the fin-
gers extended at right angles from the
stick, to which the top of the wrist was
approximately parallel. Although this
method was long ago abandoned by all
prominent violinists, there are still some
tzachers who believe in it.

Considerable gains in flexibility and
control were made when the Franco-
Belgian method, exemplified by your
second teacher, was generally adopted.
Resting the second phalanx of the index
finger and the tip of the fourth finger on
the stick gave the player more freedom
of movement at both point and frog, and
also enabled him to produce a much more
singing quality of tone. However, the
teachers of this method insist that the
first finger be separated quite widely from

the second, which causes a certain tense-
ness in the knuckle of the first finger.
This position, moreover, which allows
only a small part of the finger’'s surface
to be in contact with the stick, usually
produces a rather small tone. The urge
towards a larger and more eloquentslone
peing increasingly felt, there emerged,
some thirty or forty years ago, the mod-
ern way of holding the bow—often called
the Russian method, from the fact that

“FORW ARD MARCH WITH MUSICY

forearm to rotate inwards from the elbow

joint, thus enabling the index finger to

maintain its pressure on the stick auto-
matically and without any tension in the
hand. :

If you find difficulty in rapid playing
when holding the bow in this manner,
the reason probably is that you have not
sufliciently developed flexibility of hand
and wrist. Lacking space to go Into the
subject here, I must ask you to look up
the December, 1944, Issue of THE ETUDE
and read what I had to say there about
the Wrist-and-Finger Motion. If you read
it earefully, and work on the exercises, I
think you will find the necessary agility
developing quite rapidly. The same article
will answer your question about the
drawing of the bow.

This guestion of how the bow should
be held, and the effect of the wvarious
methods on tone productlon, is a very
large one indeed, and I have been able
to touch on it here only very lightly. If
you want to read up on it more thor-
oughly you should refer to the first book
of Carl Flesch's “Art of Violin Playing,”
and to the opening chapters of my little
book, “The Modern Technigue of Violin
Bowing,” both of which may be secured
through the publishers of THE ETUDE.

Regarding the déthcné, this bowing is
essentially a forearm motion, with which
the Wrist-and-Finger Motion combines
to ensure flexibility and buoyancy of tone.
If by the guick détaché you mean the
tremolo—in which repeated notes are
played as rapidly as possible—ihen the
wrist alone must be used, the tempo of
the notes being too fast for any arm
motion.

As for the slant of the bow, this de-
pends entirely upon the volume of tone
you wish to produce. If you intend to
play softly, then the edge of the hair
should be used throughout the whole
length of the bow; but if you wish for a
broad, round tone, then it is better to use
the full width of the halr when you play
in the upper half.

Mext month THE Ervne will publish an
article of mine on the Basic Motions of
Bowing. I think this will interest you, for
it will show how the Russian method
facilitates many of the essentials of bow-
ing technigque.
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Music and Study

Music for the Services

In the course of the past two years I
have received a fairly large number of
letters from men in the Armed Services,
asking me how they might be able to
continue their study of music while en-
gaged In fraining or while on actual duty.
I have been able thus far to give only
very general advice, but now comes n
letter from Washington, D. C., informing
me that in our National Capital a group
of a dozen women have banded them-
selves together as an organization de-
voted to providing musical instruments
and instruction for those who are in the
Armed Services. The name of the organ-
ization is “Music for the Services,” and
its offices are located at 1330 G Street,
N. W. It is closely connected with the
Red Cross, although not actually a part
of the Red Cross organization. Here
any Service man or woman up to
the grade of Ensiesn can obtain free
instruction on any instrument, or in
voice, harmony, choral training, and mu-
sic appreciation. The teachers are all
volunteers, and Instruments and practice
rooms are furnished free. I am informed
by Mrs. Hogo Hesszlbach that about a
thousand Service people take advantage
of the opportunity each month, and I
have written this paragraph both for the
sake of those in the armed services who
may be located close enough to Wash-
ington to take advantage of the oppor-
tunity; and as a suggestion to Red Cross
and other simllar organizations in other
clties.

—K, G.

Transposing for Trombone

Q. Will you please tell me how to trans-
pose plano music for the trombone? There
are many pieces that have a melody line
!:nut when I play from the notes I am not
in harmony with the piano. What shall I
do?—D; D,

A, Music for trombone is usually writ-
ten on the bass staff in the same key as
the piano, so if your melody appears on
the bass staff just play it as you ordi-
narily would and it will sound all right.
But most of the melodies you refer to are
written on the treble staff and your
trouble probably is that yvou have never
learned to read from this staff, Since this
is not a very difficult thing to do T advize
you to begin at once to learn to read
notes from a staff that has a G elef on
it. This G clef, by the way, indicates that
the second line of the staff is G and Yyou
can easily figure out the other lines and
spaces. In other words, if the second line
is G then the space below it is F and the
space above it is A, Similarly the first
line is E and the third line is B. Draw
a large staff on a sheet of paper and
write the name of each line and space
on it, having first drawn a G clef g that
it curls around the second line. Now take
your trombone, look at the second line—
or some other line or space—and say to
yourself, “Now I'll play G"—or whatever
one you are looking at. Look at the my-
sie of My Country, *Tis of Thee and name
each note of the soprano part (the top
line of notes). If you get mixed up look
at your big staff on paper. After you can
name all the notes, get out your trom-
bone again and play them. Of course
your tones will sound an octave lower
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Uuestions and Answers

Conducted by

Karl W.

than the notes actually stand for and as
they sound on the piano. Do this same
thing in' the case of a number of simple
songs, and soon you will be able to read
from the treble staff as well as from the
bass one.

Is a Tied Note Affected by an
Accidental?

Q. Does not a bar cancel the effect of
all sharps and fats upon the correspond-
ing notes in the next measure? Or does a
tie-note become an exception? I have be-
fore me a composition which has an
aceidental G-flat in the bass tied over to
another note on the same staff degree in
the next measure, and I am wondering
whether the note in the next measure is
G or G-flat.—Mrs. A, B. C.

A.' The rule is that the bar cancels all
accidentals, but there is one exception—
s._mi you have hit upon it in your ques-
tion. In other words, when a note with
an accidental before it is tisd across the
bar to another note on the same degree
of the staff, the effect of the accidental
continues into the next measurs,

A Problem of Rhythm

: Q. In Thae El‘h.:nz for June 1944 there
5 a plece which represents perfectly a
problem that has always bafflec me. It i‘s
ca_IEed Meadow Frolic and employs the
iriplet and the dotted-eighth-sixteenth
Evidently what Is meant N measures six
and seven is a triplet effect like this, Lm':

if o why isn't it wrliten that way?
Ex.1
I el S :
S ES = = =i e
——F - e
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Diverse Queslions

Q. 1. In fute music, particulals i f
does this mean to tongue the b sl
to cut off the bresth without kng

CARL ANTHON

N ELIZABETHAN composer who contributed not
& little to the luster of his period prefaced his
“Plaine and Easie Introduction to Practicall
Muitke” with the following little scene. At a distin-
pished dinner party the guests, getting up from the
 fable, ot ready for some music. The hostess distributed
% books, but one gentleman who was present ad-
" nitted with embarrassment that he was unable to sing

2 W Iom music books, “What!" the guests whispered to
of a ‘:ul:.lnp::;h?mw . sith other. “A gentleman, and not able to read music

3. Does the height of a plane sl Eil sght? What is the matter with his education, his
fect the highness or lownes of 8 %8 miringing?" The poor man was an object of general

in plano technique?—B & g sy
A. 1. Tt means to shorten the ks :ﬁﬂuﬁm straight to a n_1us!cmu p

h.llhmu- seeking employment at the papal chapel
Rome—or at almost any other large chapel in those
3. Yes, but it Is only one ik §gp g o pass a rigid examination. After religion
| I morals had been properly investigated, he would
What Does This Title M ¥ hinded a part book of a Mass and asked to sing
it sight, of course—improvising intricate ornaments
“Q-”' “'“Aii“ﬂ fﬂﬂf;""'gm; % be went along. Worse yet, he might be asked to
MOEL w. m
“Miroirs" Suite. T like fhis ms % w right then and there a fourth part to a
much and have tried fo find out wi¥ part motet! Counterpoint by heart (conirapunto
title means. Would you help me? A Ule mente) the Ttalians called it. and it was consid-

¥ou know something interesting 048 § ol on sesonvial craft for the professional musician,

vel's sell-explanatory mpﬂiﬁﬂ?oﬁ: ]
F R T The Genfleman's Equipment
. Az2in, a certain Ttallan composer, in dedicating his
A. Since I do not happen 0 X0% “8 tigt recent inadrigals to the “gentlemen of Urbino,”
fipessed the fear that these compositions might not

——

ey

2. I don't think so.

“hating new and fresh compositions, not yet in print,

A P centuries the abilit 0 WEb. a
I ¥ to perform music
It is natural that your isqu ©f Sensabile part of 3 gentleman's equipment. Popes,

not find the meaning of this 'ﬂ Fitees, scholars, and politicians were accustomed to
grammar books, A “gracioso” in
Spanish means & man who 8 5% ® Il singing The sixteenth century was the great
“touched,” or a buffoon—in sorki™3 Mid of amateurism in many fields of artistic en-
acter quite out of the ordmary. T#% r, Men of many walks of life sketched and
is also used as an adjectve
one says "Qué muﬂm!"itwf Yot of the great painters of the period were avid
funny, how strange, how queet; B | "idans,

te proficiency on one or more instruments

Wrote sonnets, and made music.

. music and
e Mhmi‘une Leo X composed religious m

diculous!™ As to “Alborada” it sums on good musicians. The Grand Duke
plainly a serenade. The mmiH”": &:hmny,
all this, and you will notice W’::P‘ that he took songs and madrigals, carved on

dle part becomes tragle, whet t :
serenader, instead of a sﬂﬂ“-ﬂwﬁf ** B¢ went swimming with his friends. The princes

Coslmo de’ Medici, was such an addict of
tablets, with him into the Arno River when-

¥i#°} " Pomara ang Mantua and the members of their

and laughter from the beauty
is serenading. g Eﬂj:.m well educated in music, and some of

¥
As to Oisequr Tristes (C0B¥
Doty thm-hnﬂmmﬂw: mm% English rulers—Henry VIII, Catherine of

o in=
title, It is a mood pleture. : Queen Mary, and Queen Elizabeth—were
dusk and when the sun E“mwﬂ‘ falists.

e exceedingly accomplished players and even
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Corl Anthen specialized in European History of Harvard University, where he received his M.A. ond
Ph.D. degrees. Throughout thase years he ployed pione end organ, end when these were nof occessible
he took up the recorder and the violin, He featured the olio recorder, known in Bach's fime as the
flaute doles, and ployed the flaute parts in the Fourth Brondenburg Concerfo, Telemann Trio Sonotas,
ond Boch Cantetas before Combridge oudiences. Mr. Anthon is on the staff of Colby College, Water-

ville, Maine.

Italian nobles organized private, so-called “acad-
emies” to participate in scholarly discussions and to
take music lessonz from professional musicians em-
ployed for this purpose. Counts Mario and Alessandro
Bevilacqua of Verona maintained their own little mu-
sical academy; Alessandro was N0 mean composer him-
self. The great madrigalist, Carlo Gesualdo, prince of
Venosa, 8 bold innovator in harmonic progressions,
was an amateur. So also was Ercole Bottrigarli of
Bologna, a gentleman scholar who has about thirty
works on astronomy and mathematics to his credit,
and was an indefatigable translator of Greek and Latin
authors. At the age of eleven he could already play
the lute, the viol, the harpsichord, and several other
instruments. In later years he wrote at least four
treatises on ancient and modern music. The father of
Galileo, the great astronomer, was a philesophic and
musical dilettante of note who was intimately con-
nected with the resuscitation of Greek drama and the
birth of the opera in Florence,

Another practice in sixteenth-century music, totally
foreign to our own age, was the art of improvisation.
This was not restricted to music alone, but was present
in some form in many other fields.

Improvisation in music was manifested in many
ways. The most obvious form was the contrapunto alla
mente alluded to earlier, This consisted of inventing
a melody to go with one or several others while sing-
ing with the choir. Most Italian professional singers
were expected to do this, and the musicians and the-
oreticlans of the day went into rapiures in describing
the “celestial harmonies” produced by the great church

choirs when improvising.

Frameworks of Notes

In those days the notes written down represented
only a sort of skeleton to be filled in by the performer
as he pleased. The printed page Was not sacrosanct
as in our day, and performers were given wide scope

- vidualistic bents.

{0]6::1]'&:31':1 is sadly unigue in that it indulges almost
exclusively in the music of the past. Whereas in the
sixteenth century, and up fto the early nineteenth,
music had to be “strictly fresh,” certainly not more
than five years old, in order to meet the s:Ppmva.l of
listeners, it must now be “gtrictly mellowed” with age.
Despite efforts to include contemporary composers in
the musical fare of symphony Programs, audiences
<till feel uncomfortable in the presence of so much
dissonance and noise. we find a deep gulf between
composers and performers of the concert stage, on the
one hand, and the public, on the other. A handful of
composers write the music, and_ a few handfuls of
virtuosi perform for the non-participating mass of the

people.
Versatile Choirmasters

th century a choirmaster could hardly
i sitions,
ob unless he had published some compo .
Egdahg had to provide a good deal of the music per=-
formed in church services. Today, churchgoers would
frown upon a choirmaster who would presume fo im-
sg his own or other contemporary compositions on
fﬁem, We are antiquarians; we preserve the treasures

“PORWARD MARCH WITH MUSIC”

In the sixteen

—Epiton’s Morte.

of the past and tend to depend upon them almost ex-
clusively for our edification. The broad basis for a
flourishing musical culture is lacking.

It will be pointed out that many more people play
musieal instruments today than in previous centuries.
This is true as far as sheer numbers are concerned.
However, education which was formerly the preroga-
tive of the upper classes is now the common property
of all, Everyone nowadays supposedly has had a lib-
eral education of some sort, including the knowledge
of musical notation. But what a comparative few ever
develop this knowledge into a practical avocation in
later life!

Imagine today the President of the United States
or the Prime Minister of Great Britain playing Hin-
demith quartets, or the ambassador to France (in
earlier and happier days) sending home enthusiastic
reports about the performances at the Paris opera
house, or himself singing the tenor in a four-part
cantata!

Eoitor's Mote: Less then o yeor affer the publication of the
foregaing arficle in The Atlantic Monthly, Fafe actuclly led
the President of the United States fo the keyboord of the late
Kaiser's piano in his former polace in Berlin, where Mr. Tru-
man played, before an audience of Josef Stalin and Winston
Churchill, the Menust in G by Germany's greafest musical
democraf, Ludwig van Beethoven. Your Edifor has in his desh
o little book in which he has recorded the names of over fwo
hundred men and women of infernafional renown in all cellings,
who have sfudied music and have made if an acfive parf of
their busy lives. Among them are: Floreace E. Allen, Justice
of the Supreme Court of Ohio (Pianist); Peter Arno, arfist
{Pianist); Wallace Beery, motion picfure star (Pianist, Com-
pq:u_l; Arnold Seﬂ.ﬂeﬂ, Eng'-'i'_dl authar fﬁnni.lf]; Alfred, Lord
Balfour, former Prime Minister of England (Pignist-Organist);
Ethel Barrymore, stage and screen star (Pianist); Sir Pomeroy
Burton, American-British journalist (Pianist): Alexander Por-
firieviteh Baredin, great Russian chemist {Composer); Edwin C.
Broome, Superintendent of Schools, Philadelphia, Pa. (Vialin-
ist); Lionel Barrymore, sfage and screen stor (Pionist and
capable Composer); John Alden Carpeater, prominent marine
merchant (Eminent Americon Composer); Dr. Frank Crane,
editor and leclurer (Pianist); Cyrus H. K. Curtis, publisher
(Organist); Noel Coward, dramatist, octor (Composer); Kent
Cooper, General Manager, Associoted Press (Pianist); Thomas
E. Dewey, Governor of New York (Fine voice); Pierre 5.
duPont, manufacfurer (Pianist); Charles G. Dawes, Banker,
former Vice-President of the United Stotes and Former Am-
bassodor fo Great Britain (Flutist-Composer); Major Ales-
ander P. de Seversky, airplane designer and manufacturer
{Compeser and plays accordion); Elirabeth, former Queen of
England (Firginal virtuose); Elirabeth, present Queen of
England (Pianist); Albert Einstein, theoretical physicist and
scientist (Violinist); John Erskine, author, educator (Pianist);
Elizabeth, Dowager Queen of the Belgians (Violinist); Ben-
jamin Franklia, humanist, philosopher, inventor, auther (Fine
¥irginal Player); Frederick the Greaf, King of Prussia (Com-
poser and Flutist): John Fiske, Harvard historian and philosa-
pher (Fine Singer ond Writer on Music); Prince Louis Ferdi-
nand of Prussio, nephew of Frederick the Great (Esfeemed
by Beethoven as Pianist and Chamber Composer); Monfague
Glass, author (Pianist); Harvey D. Gibson, financier, chairman,
N. Y. Emergency Relief Committee (worked his way through
Bowdoin College by conducting orchestra); Sir George Grove,
engineer, theologian (Organist); Froncis Hopkinson, stafes-
man and banker (Composer); Edovard Herriof, former Premier
of Fronce (Pienist); Rupert Hughes, (Continved on Poge &00)
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; i ) get to work together, to understand each other, and twenty parts, and making use of the unique sonorities f ::IF = = 2=
ey fo respect each other; moreover, the responsibility  of the ¢ hen) heavily preponderate male voices, ROBERT SHAW W :]n- ‘.:Ia- :_T mrs e = i
¢ lies less with the conductor than with the -Jup itself. “That first year we gave a humber of programs ang
) : Finally, choral work centers around languacs, which were well received, but it was not unti] the following o : —ijl_ .
\ is the focus of culture. Well developed choral work winter tha: we got really big attention. By that time, - vitality, I ] |
: finds almost limitless outlets, in community concerts we had gotten together with g number of J’\,-gung ::um— rmfll;;lgli:ﬂ:;:::s:-hz-rﬁm t:uilt by I e v
] and in industry. I should like to see every town, every posers, notably William Behuman, and we appeared six .haallc ‘musts.’ (1) The inviolability o
1 Industrial plant, building a chorus of its own. Every at one of the Town Hall Forums with an all-Sehuman pulse of the mzislc which, like s heart-bil — = =
b school conduetor should have a mixed adult chorus, program. That brought us national attention, We itself felt over any and all retardings or — .- ﬁ E =~
drawn from the community and serving the commu-  were hailed as g new group that was doing new things P } Th cJ vital lmn::rtnnce of the (so-called) ¥l g’ = ey B
nity. I know that it is possible to draw the interest of with American music—and this angle somewhat lt*'l tiis e -t 7 P AL o Bk and it o x i JI
singers and public alike to work of this kind, and altered our original purpise of just singing, Ve SLiiI 5 the beat of movem == h_

want to sing, of course, but w

& now wish to assume our

: k “The Collegiate Chorale began as such an experi-
" ment, although 1t has somewhat altered its character
o since 1841. At that time, I wanted very much to try
' to extend professional techniques to large groups of
interested amateurs, and to build for amateur singing
& sounder, more artistic Tepertory, So L put an adver-
tisement in The New York Times, and went to work!
Cur original group was an interesting one, proving
and disproving a number of things about public musie
interest.

_f‘.s:tgftﬂ ¥

_r_r.-ll“ =

to our original
bolicy, we have attracted a somewhat different group

, but in

An Interesting Experiment

*'We began with one hundred and seventy-filve mem-
bers, most of them young people of college cge who
could nof go to college and who came to Ls to continue
their hold upon cultural self-expression. e had g
notable preponderance of male Volces—four men to
three women, and three basses tg two sopranos. None
of the group was pald a fee—indeed, we soon found
it necessary to charge small dues to keep the thing
Eoing—and some came from 8s far as elghty miles
to attend the weekly rehearsals, This, of course, con-
tributed greatly to the immediate success of the group,

364

v and studieg amateurs. Since we
work as a voeal Partnership, al ale encouraged tg

y i to help Plan the kind of
musle. we sing and the kind of Program we givue
Enthusiasm BTows when beople who want tq sing a.rel
allowed to help ‘hosg’ the ghow!

Original Working Methods

“As to our working methods

and musicianship'

: : then come the desire i
reading ability, rhythm, ang, finally, slre to sing,

volce, Standargs

"FORW ARD MARCH WiT MUSIC”

netic speech. Rhythmic vitality may be S0
Veloped by the practice of helpful drillt bt
staccato singin. of all phrases, and the sttt |
€ross or polyrhythmic patterns (the m#u
two against three, and so forth, to be done
director, but by the singers themselves, 83
exercise),

Choral and Orchestral Conduci®

s
“N lurally, techniques are best adminisiered
Actual rehearsals, However, at each weeklf !
I make note of points, good and haﬂ-']#us
interpretative—and write a very informal it
members of the choir, outlining what ¥
What to do about it. It helps (Continued 0%
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THE NBC UNIVERSITY OF THE AIR

e

The NBC University of the Air also offers
these three important courses
TH l'; WORLIYS GREAT NOVELS
Fridays, 11:30-12:00 pm. (EWT)

HOME IS WHAT YOU MAK
: S ! | MAKE
Saturdays, 9:00.9:30 u.m.l I,'F_'R'T}]T

_ OUR FOREIGN POLICY
Saturdays, 7:00-7:30 p.m. (EWT)

i

THE STORY OF MUSIC
grams heard on Thursda vs
-~ brought to you by NBC and

stations associated with this Network

a delightful experience for all |;
preciate good musie,

This series unfolds the history
the performance of music. Thus T
MUSIC is presented in
program containin
many different periods,

its own g

National Broadcasting Company

g examples taken from

5@ 4 Musi

—a course of 36 pro-
at 11:30 p.m. (EWT)

the independent

+ « offers
steners who ap-

of music through
HE STORY OF
Nguage ., each

the

e

_»:\.f. is customary with NBC University of the Air
courses, a supplementary handbook eontaming
general background for ‘the entire series of ¥
Programs is available at 25¢ Write 1
i : " copy. nie
NBC, 30 Rockefeller Plaza, New York 20, N. 1.

- - >

NBC, as a service to its listeners, offers this and
mMany more outstanding educational and cultural

frosrams which help to make NBC " The Netws
Mos: People Listen to Most,”

America’s No. 1 Network

The Teacher’s

'-f-.-.u 4 @id I make the corrections
M‘:‘ graphically rather than
ol v and eolorlessly.
mﬂﬂ;’ﬁ' ‘ tand write down) his

‘issignmen t so clearly and stimu-
f&.muwm pot only understand
M put will be eager to show
mﬁﬁm lesson what he has
1 Was 1 vital, vivid, imaginative. or
i prosale, factual and adultly dull?
LD T sometimes let him tell me
qct the musie; did I learn something
s kim during the lesson?

0. Did I foree my own adult criteria
i sandards on him, or did I stimulate
aproess, enthusiasm, enjoyment of the
pisie In the frame of his own age and

perience?
From the Philippines

Matle Is, of course, virtually nonexistent

sihire. . 2 - There ls a great deal of stull
et our radio station; the term *‘junk’
deeribes it. The programs are aimed at
e lowest that Is In man, and the least
aidligent, so that everyone will be
mached. We are surfeited with endless
mwing, blues, and boogie, blared over the
piblic address system.

The Filipinos I have found most inter-
wing: the guerillas are all and more what
bas beent claimed of them. Today I talked
wil a young guerilla, twenty years old,
acollege praduate who spoke fawless Eng-
ify was well “informed” and especially
Imterested in serious music, We talked of
zusie for a long while—of composers and
pformers, and of concerts we had at-
Endtd—when he casually drew a string
tom his pocket and began toying absently
Wik L ... 0On the siring were strung
gl pairs of dried Jap ears! .. . It
emed & long way from the dimmed
iphts and futtering programs, the hush
nd the etylized procedure of a concert
Bil,. ~Lt 8 € (U. 8 Air Corps)

Come now, Lieutenant! You shouldn't
bive found that Incongruous, . . . If you
bad ssked him what the ears were for,
i would probably have answered—just
d& Red Riding Hood's Wolf Grandma,
“All the better to hear the lovely music
¥ith, My Dear”|

From ltaly

I mm now permitted to reveal to you
" 3
[':&Eh;‘“ fifty-six combat missions to my
ﬂa- » Iy orlginal erew was shot down one
E}T a5 July when 1 was not scheduled to
* I L was assigned to this Bomb
Lefoet M'!': first mission took me over
ey EE“‘L-"-E a musical center since the
&ﬂnuhl:aarh: the second took me over
viat filiplace of Beethoven ... and
i Salah Pity to hear that Mozart's house
Pk urg was destroyed In gur first raid
i 4 twn! T have also flown over
Tiulu;:na where Stradivarius made his
te gy ombed strongly defended targets in
e EF Pass all winter, and on numer-
"5y agions 1 thought my “number
™ lele- t.n « All my life I have wanted
fitils _Eumpe. but these places have
0 me now.
—Sgt. R. H. F., Italy-

Eroup.

mﬂ-‘i Writes & sensitive musical young
I - The fortitude shown by such boys
Mh"md_ belief, . . ., When the happy
;;“é"ﬂ;“":-out day arrives, Sgt. R. H. F.
he's £ he will study music seriously.

* 5 able to make it the all-absorbing
0 of his life, working intelligently

i
“lyear in ang out, I am sure it will

L OCTOBER, 1045

Hound Tahle

L ' - (Continued from Page 552)

restore his faith After all, Bach's
St. Thomas Church in Leipzig, Beetho-
ven's house in Bonn, Mozart's in Salzburg
were only frail physical reminders of
_Lhn.uc glorious creators. , . . Their music
is _1ureve:' with us to heal and bless o'ur
spirits.

It's high time for us teachers to take
.\r.ulc.-lr:. While we sit safsly at home these
lads have been taking incredible punish-
ment for us. Are we preparing ourselves
o give them concentra’a>d courses of
technical and musical training when they
return? . ., . They will come by the hun-
dreds demanding infinitely more than the
cut-and-dried, dumb-dumb methods and
sleek clichés we've been dispensing these
MAany years. What are we doing
about it?

A Music Club Study Course

May I have your suggestions for a study
eourse for our Music Forum next year? In
our first s n we studied “Slavic Music,
Its Orig and Tendencles"; this wyear,
“MNationalism in Musle'—B. B., Loulslana.

How about “Romantie Composers cI
the Nineteenth Century,” always an in-
triguing title for club members; or “Mu-
sic's Great Triumvirate—Bach, Muzart,
Beethoven,” which would make a fas-
cinating study in contrasts—heredity, en-
vironment, temperament, character, com-
positional processes, and creative output?

Technic for Beginners

T am troubled as to just what consti-
tutes ““technic’’ for beginning children.
Could you give us an outline, please?

—F. L. D., Tennessee.

If vou consider technic to mean *fin-
ger” technie, aiming for speed, power,
endurance, then I don’t believe in giving
it to child beginners for many months
until good playing and reading habits are
thoroughly established. BY “playing” I
include up and down touches, floating
elbow, flip-skipping, Totation, ﬂa.-s]y
bounce, and all the rest of the basic
fundamental work which is of course
technic in the truest sense of the wm_'d.
There is plenty of time after that to alm
for speed and agility.

Mrs. VMF. (Maine) has an excellent
routine through which she puts hEl'. pu-
pils. She says, “T always teach technic to
beginners without music. First I have
them memorize an extended five-finger
exercise, usually Hanom Mo. 1 and 2, &
trill exercise to teach simple rhythms ﬁs
well as finger independence and tril
technie, and a series of hand-over anc
thumb-under exercises for :.1'1;nl._e playmg.
Chords in all positions, including domi-
nant and diminished sevenths are taught
with the scales of each key. After the
ad music fairly well I usually

pupil can re : .
put him on “The Child’s Ggemy. _

Vv.MF.'s is as good & brief OL'IT.]I!IE_ ac_:
any. Note especially that she nl“a}rﬁ_
L@E;Bhes technic without musle. . . . That's
the only possible way. . . . Fo_r all tefg-
nical practice the complication of h?
printed page must be removed so tha.
the student’s undivided a.ttcntlcm may
be centered on achieving instantanecus

sfirst-try” control.

@ THE THIRD OF A SERIES OF BALDWIN ADVERTISEMENTS IN TRIBUTE TO WORLD-FAMOUS ARTISTS

le'ekoice of master pianist

(utoBass.

CLAUDIO ARRAU

Lloming from Chile to America, Claudio
Arrau was hailed virtually overnight as
one of the greatest sensations in the
pianistic world. Under the inspiration
of the Baldwin, the technique of his
performance is phq‘:nomcnal.

Of the Baldwin’s share in this, Arrau
says, “"The Baldwin is today’s great
piano. The action is so evenly responsive
it seems part of the artist. From bass to
treble the scale is completely balanced,
and the tone is of singing beauty and
amazing color. These combine to make
a piano which is my faverite beyond
comparison.”

Baldwin and Baldwin-built Pianos are
increasingly available to teachers and
pupils as the perfect medium for en-
couragement and success. Your Baldwin
dealer has set one aside so you can hear
and play it any time ydu like. Let him
tell you when and how you can own a

Baldwin.

Baldwin

THE BALDWIN PIANO COMPANY, CINCINNAT!

Also makers of ACROSONIC, HAMILTON gnd HOWARD FIANCE

“FORW ARD MARCH WITH MUSIC"

583



P T T £ P

ot 15¢ a copy., An edition of Chepin yeu
would be proud to cwn ot any pricel
Eoch copy complete and unobridged;
well edited; well printed. Examine these
pieces and you will see ot once that
Century Edition hos much mare than
low cost to make it desiroble.

1403 Bereease, Op, 37, Dh-§
2445  Etude | Black Key) Gp. 14, No. 5, Gh-5
2343 Etude (Recolutionary ) Op. 14, No, 12, Cm-0
25844 Etwde (Burterfip) ©p. 35, No. o, k-6
1180 Fantasie Imipromptu, dp. &6, O=o-4
587 Fumersl March, Sonafa No. 2, Hbm-3
254 Imprompte, Op, 9, 4b-5
3251 Mazurka in Bb, Op. 7, No. 1, -8
3236 Mazurka in G=m, Op. 33, Vo 1, -4
164 Maturka in Gm, 0p. 67, No. 2, -3
HI76  Moeturns in Eb, 05, &, No, 2,4
3343  Mocturne in F=, 05, 15, Vo, 2
2354 Necturne In Gm, Op. 15, No. 7, -5
3424 Mecturne In Ob, 0p, 27 2, -0
337 Mocturne im B, fap, 42 1, <&
338 Nogturme in Gm, Op, 37, Na, T
339 Noeturne in B, Op. 37, No. 2, -3
340 Netturne In Fm, Op. 53, No. [, -7
1725  Pslonaise in C=m, Op. 268, N
Pelonaise in Ebm, 0p, 24, No, 2,
I8l Polenaise Militaire, op, 50, No. 1, 4
853 Preludes, Op. 28, Nos. 3, 4
BS54 Preludes, Op, 24, Nos. 6, 7, 9, 24
855 Prelude, | Raindrep) Op, 28, Neo, 15, Db-5
3346  Seherzo In Bbm, Op. 32, -7
2444 Waltz in Eb, ap. 18, -4 -5
1768 Waltz in Ab, Op. 34, No. 2, -5
3352 Waltz in Am, Op, 23, Vo, 3, -8
3484 Waltz in F, Op. 34, No, 3, -4
3425 Waltz in Ab, Op, 52, -5
H75 Waltz In Db | Minuie), Op, 64, No. 1,-3
HiT4 Wallz in C=m, Op, 65, No. 3, -
Waltz in Ab, 0a, iy, Ne, &, -5
3351 Waltz in Ab, 0§, 9, Va. 1, -2
2446 Waltz in B, Op. 49, No. 2, -§ -5
3353 Wallr in Gb, Op. 79, Ne, I, -3
3485 Waltz in Fm, Op, 70, Vo, R =4
3486 Waltz in Db, Op, 7, No, 3, -3
1717 Waltz in Em, Mo, 15, -5

Ask your dealer for Century musle. If he can.
not supply you, send your order direct fo us.
Qur Ellmfllf! cotalag listing over 3700 num.
bers s FREE on request.

CENTURY MUSIC PUBLISHING CO.
254 Wost 40th Street  New York 18, N, Y.

Choral Art for
America

{Continued jrom Page 564)

to fix in the minds of the two-hundred-
odd singers the same points of impor-
tance, and enables them to work at them,
or at least think about them, in the six
days between group rehearsals. And this,
of course, makes for greater security and
hence for greater interest. And, coming
back to first’ prineiples, the interested
enthusiasm of the singers is what makes
the choir.

“The more my own studies advance,
the more convinced I become that choral
conducting and orchestral conducting are
essentially the same, the difference lying
simply in-the medium rather than in any
difference of musical purpose. Color,
vitality, and dramatic continuity are
what we expect from a performance of
2 Beethoven Symphony; they are also
what we expect from a choral perform-
ance. They can be acquired by a resolute
determination to aveid the eardinal sins
of choral singing—fixed, inflexible (and
therefore monotonous) tone quality; un-
dramatic neglect of the lyries: and flab-
by rhythm. When these sins are con-
quered, we shall look forward to a
renascence of choral art in a new, na-
tional art form that will truly be ‘of the
people, by the people, ‘and for the
people!’ *

Mr. Shaw has kindly allowed Tus
ETUDE to draw on some of his weekly let-
ters to his singers. Hitherto unpublished,
a number of them are here presented in
digest form.

“Dear People: There are two matters

FRANKIE OARLE 2 O
Stylot of Nedow Simo Siaping”

'
of you o

ey o J’a

COle el
AT HE PLAYS TWEM

Hlmulﬂ WALTZ (S ning Asrumgemant)
HINDUSTAN
DOWN BY THE oLD MILL STREAM
ON THE ALAMO
THE ONE | LOVE (Bulenys to Samebady Eles)
WITH NO MaN OF MY OWN

Imwbﬂ-ﬂ
-—lui.:-. Eaeh number . . 40’1
ﬂqﬁluu.n.qxllmr'rd'n.ufnn

Forster Music Publisher, Inc.

16 Scath Wakssk Avenas, Chicaga 4, llincis

PIANO TRICKS!

Every issue of our bi-monthly Break Studies
brings vou clever arran ements for building
extra choruses of & ular songs on the cur-
rent “hit parade.” bles fuu to fill in new
modern-style breaks, novel fgures, boogie-
woogie effects and tricky embellishmenis,

INVALUABLE TO PIANISTS,
TEACHERS AND STUDENTS!

Single coples are 25 cents, stamps or coin. B

subscription: $2 for 10 consecutive Serdt

now for Ehfcgle?ttlmft Mul;%im.l%et:&ﬂmr.
AX HRISTENSEN STUDIOS

752 Kimball Hall Bidg, Chicogo 4, 1N,
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about which I've got to talk to somebody
tonight . ., (1)} Rests are real and rhyth-
mic. They are not unspecified timeless
vacuums. They are to be felt intensely
and observed meticulously . . . (2) Re-
leases are no less rhythmie than at-
tacks. You let go to pick up again . , ,
Notation . often is Inaccurate. Phrages
which call for sharp, on-the-nose attacks
often are preceded by whole or half-note
syllables with no rest in which to Prepare
the attack . , , We must write in rest
values sufficlent to allow recoil and
Preparation . . , The simple rule is: Bor-
Yow ‘rest’ time from the phrase you are
leaving, give the releases the spirit and
tccent of the phrase which js coming up,
and never, never he late on the new
Phrase, The rhythm must roll on, , .
Our three chief scales of criticism ancf
construction are (1) treatment of tone
(2) treatment of rhythm (3) treatment
of speech. Our tone is to range from
Strenuousness and stringency to sheen
and hush; and tenderness with respect
to sacred ideas and Persons is not to
regl.g\l:er with the same batent-leather
efficiency as ‘Darling, I love you' .
Rhythm is the name given to mus]-:'s.
e-ness. Its elements are, first, recur-
rency—alternating stress and reét——and
?gcandin(and'mure subtly), '
e gol E-Somewhereness whi
in tl_m whole field of 1:nh.reu:tirng‘;:l-lsa.nl‘:iﬁhl-:;!;i
namies , , , an underpinning vita] to all
Jrhyt.hmic styles is the integrity of the
value he
feeling of movement—or we bl:;ml?n;edsint:f
song and static , | treatment of
speech_ has three attentions: (1) clear
and vigorous voweling, with emphasis
UpoR compound vowels rdlphthongs and

pupils, None of us could
glad to see her embarrassed, however, for
she is unusually patient and fair-minded.

enjoyment; tedious pPractice is necessary:
but the rewards are ample. For a childl
musical accomplishment opens up nu-.
merous possibilities for fun such as par-
ticipating in scheol activities
playing for :
makes social adjustment easier,

studying music has hrough::sa I;iel:;roiurll:ﬁ

more interest to share, It has caused my
children to take renewed interest, for
\.1Jmtt;l.1 is worth while for ‘
worth while to children. It

me & new appreciation of el
the best insurance against loneliness in
tl;e y;;ars to come as wel]
of self-expression. An hour at th

basses too quickly and interest jzf :?11::;2
brings Pleasant, unexpected contacts, As
an acquaintance onee said, “When t.hin
EO Wrong you can ban s
and it won’t talk back.” She should know
—she has kept her emotional balance
through soul-shaking EXperiences, Surely

music can do gs much
a

"FORW ARD MARCH WiITH MUSIC

triphthongs) : vigorous and rhythmic
singing of the consonants which have
pitch, M, N, and NG . . . and exploita-

tion (for intonation's sake) of the begin-
ning pitches of ‘subvocal’ consonants,
V.L G, J,D B Z and TH. (3) Unani-
mous phonation of the explosive and
sibilant consonants always as though
they began syllables, never as though
they ended them (thus: Thi—si—zuh—
luh—vlee—daee). . . . There should be a
subtle difference between bringing music
to the people and bringing the people
to music. If I were organizing a school
of singing and conducting, a primary
part of the curriculum would be reading
in poetry, drama, the novel and essay
forms . . , Language as well as music
is a ‘language of the spirit.’ . . . Musie is
at the last an act of the spirit. Like
matters of the spirit, it shares the sym-
bolism of trinity—the music, the per-
former, the listener. , . . All these things
are basic to our singing together, They
should be habits.
Good-night,
ROBERT."

The Piano Never
Talks Back

(Continued fram Page 549)

by several students of the same teacher;
differences which are probably due to a
combination of dissimflarities in their in-
herent ability and effort spent in prac-
ticing. Then too, a recital always brings
a smile. Once a little girl was all feet; she
stumbled up to the piano and breath-
lessly announced, “I will play The Star
Spangled Banner, and you're all supposed
to stand up!” Then with perfect com-
posure she played our national anthem,
At another recital the
advanced student were playing a duet
while the attention of the audience was
focused on a huge vase of flowers being
Jarred closer and closer to the edge of
the upright piano as the music continued.
The teacher must have noticed it and
become unnerved for she made a glaring

teacher and an

Every piece listed hery
want for your own “;“'"n;:
are works that everyos,
to play. Eoch i hﬂf:.‘.:h
Aad.bmdﬂilhcnh-,p‘,m |
o copy makes it inespongiy, o ?
own all of them, "
1480
e ‘lmll;tul' ﬁ_lm.,h
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3559 nuu.mmnn:::i'u. |
G0 . o e - Twkalbwily
Ak your dealer for Century muile. If by
net wpply you, send yoor order dinct bn
Our complete cotalog fisting over 170 am
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Muscolar Interference During Singing
Q. I am a soprano and I have reasom to

think that if my voice were properly devel-
) oddressed to this deportment must not oped I would have a range of about three
s octaves. I have studied for nesrly four vears

ed one hundred words in length.

but seem not to be progressing. My head fones

are most beautiful when accidentally produced.

I am unable to produce them at will, as there

seems to be muscular interference which I

do not know how to control. I should be most
grateful for any helpful suggestions.

2—I recall rending an article on voice cul-
ture in Tue Ervoe by Bernice Hall several
years ago. Has she wwritten o book upon this
subject” Or could you recommend & book
upon the technigque of wvolce production by
someone equally capable?—NM. A. R.

| Slow Vibrato in & Young Vaice

My daughter, fourteen years of age,
% = High School contest for girls with
MW An eminent director gave her
Mﬁu“ﬂn':- eriticism. “A beautiful voice,
'mtihrm iz po slow that It turns on a
mmolo. | advise speeding the vibrato, singing
il records of wiolin or coloratura soprany
“‘Mﬂﬂ‘i poloe and she deserves all en-

EES

-

A. By “accidentally pro-

duced” we fancy

the expression

mangenent. e
Fe snid that no high school girl should study that you mean that your

faging. ixteen. For the

H‘mjuhﬂh:crﬂi::r'hm had lessons head tones are freer and more comfortable

#fﬂ"nu:du I" recent produate of a when you sing them mnaturally, without re-
' . course to any preconceived method of pro-

j';ﬂﬂm York school of music. Will the
wice of the contralto teacher injure her high
wiogturn woice? Should she take lessons at
A Could you recommend @ pood book of

nning colorafira work?
aercises Jor beginning M P. T

duction. Do you, by any chance, endeavor to
focus your tones upon a certain spot in your
mouth and endeavor io keep them in that
gpot no matter what tone of the scale you are
singing? This method leads to muscular inter-
ference. There must be mo rigidity in any of
the muscles associated with singing, no stiff-
ness of jaw, or tengue, no. tightness of either
the external or the internal muscles aof the
throat. Even the soft palate and the uvula
must be allowed to move freely with every
tone. If any of these rigidities cceur the lt?ne
and ease of production

A Recent experiments by acoustical sclen-
ties have determined that no vocal tone can
le sstained for any length of time at exactly
e mme pumber of vibrations per hi‘{'t)‘!‘lll.
There is always a thythmic dip or lowering
of the pitch followed by & return. Normally

= i four b : e 1 quality is Impaired
0 ok Lo Im; ::;"ﬁ; p:lrut;t':_t_ diminished. One does mot learn to control
fough it varies in each individual voice. musciilar Interferences but rather fo sing

laps the distinguished musiclan who criticized
woir daghiter’s volee so carefully and so well,
meint in his opindon that the change in the
imber of vibrations’ occurred so slowly and
i % great, that the tone sountded out of
fune. Hence he suggested that these rhythmic
Hich-varintions should be speeded up so that
liey would be Jess perceptible to the ear and
S wolee would therefore sound better in
me

without them. Look into a mirror during your
practice and see if you can detect just Iwhet‘e
they are occurring. There is often & sign le.
strain on the external throat muscles under
the ear or in front under the chin. Perhal.:s
the lips are contracted into an uun;mul'al Erin
or protruded - like  fish gasping for air. One
may have a feeling of rigidity even in the
back of the neck. Stiffness in the muscles
inside the mouth caused by errors in the
formation of vowels and consonanis s more
difficult to percelve and therefore to cure.

& upon. stringed instruments move their Le s, distinctly and freely.
. sarn to !-\.[}L'ilk C’aﬁ]]}. dl.ﬁllﬂl’_”} an A
order to produce a slight II:1Ilnrn|lln :n’c: 2. Miss Bernice Hall Is now Mrs. Bemice
a slight vibrs

fireven| kel and may be reached through
n t their tone from becoming dull. !-nn-l ?;p FEI:-II-:L.( At e ﬁnpearmligaip 1‘.:\:&
Mmﬂm B Bt 1!::,‘:?;?_ magazine in M-’-l'c‘lh 19_35. 0L’1nrb:r~rnrd 3] ;lnv
Tt device, ¥ ldlrl-rd ful to distinguish,  December 1934. We have o
ki ou must be careful to dis !l:lﬁ i contributions from her su .n?ﬂrd Sl
ﬂl-ﬂ.u\_.|m i normal vibrato a hop dates. nor can we find any re-oice i i
: n which the pitch Vlrlntinnf. nrlTl._h about the production of L:-lcs? c8 Smde Hien
mﬁ!hﬁ;i;mlizn:tnrgrjr!;:dr“l?‘\‘l.:?itpta:ld name. “Plain Words' About ==gok B
irifcult to cure enee it s well established.

A tne without any pitch variations (vi-
bmio} would sound machine-like, inhuman.
ifles. You may have noticed that the play-

liam Shakespeare is a simply wpn’:l_ed tl'lt:_\.'a::gi
explaining the levhuiq'sle_ af smp{zgg. '-mf-er'-:-
von Proschowskl has published a uleg’; “0\1
Voice Book" In two wvolumes, conl “mfnr; s
only good advice, but many {-Exert‘lsesf e
voeal student and some evcu{*]]ent;.ui_fdn iy
rious parts of the body um.p u-_uld Ih:r'ou.gh
vocallst. These books may be secure

the publishers of THE ETUDE.

Lertainly It would be good thing for
e faughter to listen to records of good

with volees similar to her own and to
M from (Yem. She should listen also to

h!"rw"” is indeed quite young for a girl
‘mmence serious study of the voice. She
s 1o be well developed for her age for

Solmization
i orF 4 nm=

Tour Q. I have taught piono and g‘?:eéﬂmz: very
Tilic mistook ker for sixteen. If she ¥ of years and I g i T T T g ol
Wil continue her lessons, she should be much. I want to know 1if “"1 have always
wfi along glowly and carefully and not la, ba, is an Italian scale

. ‘o mine says I am
before the public before her teacher thought so, but a friend :{mﬂ, thisg—H. A. E.

"h:':h:umE Is ready, wrong. Please let me know

the of your choice is well . it was the cus-
Ivmded In both {he theory and practice of A. During the n}f'd':li;:'gigrét of the tetra-
Sging and 1s g good musician, we can see N0 {om to vocalize 1 eh zﬁc-h'ord. and finally all
| Wiy & cantraito should not teach your  ghord, then of the hexs n some easily

ﬁw F i . of the octave UpH
I Er. Some girls learn best by imitation. the tones o ilv remembered syllables.
" daughter is of this type, a coloratura produced and ﬁ-lshl‘b]es differed at various
‘iﬂms_h Would be best for her. Naiura]]:,;i ghezt;ﬁ:te:l tands, In Groves ..mcé
i times and in difte puyin ather long an
it porge, oSt important “H"ffr’ .:n,..?:o tionary of Music™ there Is amﬁg?ethi.s castom
al gy and lmmd!m““mm 4 .p?h;mb this is detalled account cf.th%t?;‘g in the syllables
ihger improvem ng: id. The and some of the Varlabots = . lilarize,
Heachpr st - :‘I’lmi;i lb:mkr:puf “exer- are cited. The fil!f'ﬂ?feg:f seems to have been
SUggest . i, po, tu, la, ba, : : i :
ﬁ“ﬂ Centially all the songs and arlas  da. ™0, T0 POy ivh some slight variations
Must be studied in their r order. invented and uss any, in the early part o
Sibjeet 15, ve might suggest by Graun, in Germany, hole article is

er approval we might sugges : The w

f

ol enth century. rth
the eightes ating and it would be quite wln
wery illuming study it carefully.

rpiges' P8 T, &5 an old and tried book of d
your while to get it an

10r the coloratura and lyric soprano

i

To the Woman
with an

eye for Style-
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MEH vou see the new Jesse French Planos it will
be love al first sight.
The strikingly original designs created by Alfons Bach,
famed New York designer, are brilliantly heautiful.
They are exclusive with French. They are just what
vou've been wanting for your home of tomorrow.
Musically these new French Pianos are better
than ever, French technicians have worked with
America’s foremost piano authority,
Dr. William Braid White, in developing
tone and scale improvements.
Buv War Bonds now—buy a Jesse French Piano when

the war is finished. Ask your piano dealer.

& |orzo
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HN M. WILLIAMS

GRADE-BY-GRADE

PIANO
'COURSE

PREPARATORY AND FOLLOW-UP GRADES

VERY FIRST PIANO BOO
notation chart ..........

HAPPY HOUR BOOK — Desi
only a short time each day.

FIRST GRADE PIANO BOOK —

tion in all keys......... .

ADVANCED FIRST GRADE— Designed
gap between the First and Second Grade Books

SECOND GRADE PIANO BOOK — Pre r
: " paratory exerci
study thoroughly warked out to demonstrat ises of each

proper manner of study

with ease .|........
FOURTH GRADE PIANO

K — Original Blue Book with the staff

gned for boys and girls who practice

( ‘The mos-tl l.'.'EIEbI.'&tEd pil-arl{) method
before the public today, Written throughout in five-finger posi-
especially to bridge the

e to the pupil the

Designed to follow the second
Emde book. Numerous preparation exercises explain in detail
oW to practice each piece of study so that it will be mastered
BOOK. Designed to follow the Third
(S]c-r:d;e Book. Bach, Chopin, Mendelssohn, Schumann and
Schubert are among .the composers drawn upon for the studies
in this beautifully laid out and carefully edited volume
_ GRADED SIGHT READING BOOKS | '

MAJOR SCALES, BOOKS | and Il T,
GROWN-UP BEGINNERS — BOY BEGIN

.Each 1,00

, 1L 1L, and IV
.Each .60

ADULT STUDENTS

FIRST BOOK FOR THE ADULT BEGI

book written for older pupils .

FAVORITE MELODIES FOR THE ADULT

from Operas, Plantation songs,

NNER — A first instruction

— Collection of Songs

L N drawing room i
ing in difficulty from very easy to mgedium ;:;1:’ e Aoy

Above books gladly sent for
b FRER o i
I

SEND FOR CATALOG W-1045

Hel?!‘ul suggestions for teachers and
pupils,

Your examination

THE BOSTON
MUSIC COMPANY

116 Boylston Street
Boston 16, Mass.

H
e — — —

Music “Down Under” e

iContinued from Page 545)

bond with our friends “Down Under” was (/s article are h%
created. The cordial reception given to fralian News and |
me as the conductor of a famous Amer- second M‘ﬂqm h‘«i
ican orchestra revealed the splendid 7exf month, e,
sense of “oneness” which has grown up
between the two lands separated by thou-
sands of miles of water. =
Australia is about 2,500 miles wide,
from east to west, and about 2,000 miles
from mnorth to south. There are moun-
tains in the east and in the south, but
most of the country in the north and in
the interior is a vast plain, A large part
of the great country “down under the
egquator” is semidesert. The permanent
rivers are few, and. it is necessary to de-
pend upon artesian wells for the water
supply in many parts of the land. There
are some 28,440 miles of railroads, largely
state owned, as compared with 236842 waltz. After the student e
miles in the United States. Each of the feel of it on the plang he ml“
seven states in Australia has its own rail increased until real “;ﬂrmu
gauge (width between rails) , which makes plished. o,
intracontinental travel difficult. The One thing Important
country is enormously rich in ininerals compound rm The 1',:”:
and other products of great value. triple rhrﬂmlndﬂldlwkmﬂ::
Australia’s Cities mot Do Joot I S Sekmiin i
rhythms, That is you must fes i,
Australia was possibly first discovered 123, 128, 123 and tln'll,i:,i:mg
by a French navigator, Binot Paulmyer, are played toegther. The studes:vod
sieur de Gonneville, who was blown out in the works of Debussy, Ravel, ind st
of his course in 1503 and landed on & mModern Writers many leneth wd
large ‘island claimed to be this location. ingly complicated rhythms mﬂ
Others claim that it was discovered by a group of fifteen notes to be played 5
FPortuguese mariner, Manoel Gadhino de ten, Do not let such things bafls .}T
Eredia, in 1601. Spaniards and Dutch ex- cause by reducing this 1o its hfm
plorers visited the island later. Captain mon denominator you have n:m:t
James Cook, however, took possession of two against three. Y
the eastern coast in 1770. A penal settle- “But” says some student, ‘T oo
ment, composed largely of political of- a rhythm of mmﬁmnﬂn‘ﬁ
fenders, was established in 1788 at Botany can be calculated ‘mathematleally ¥
Bay. This colony was maintained for half finding the greatest common ﬂﬂﬂ-
a century. Melbourne, first known as inator of seven and twelve, or &g
Dontigala (normal population 1,100,000), four. This does however maie 1w
was not established until 1835, or over two complicated mathematical ﬂwﬂlm
centuries after the settlement of New problem.
York City. Yet, when it is seen for the In the Jaques-Daleroze Spstem ok
first time, it gives the impression of being rhythmies, students were trained fne
& much older city; probably because it is mdﬂydriﬁx, and keyboard &
influenced in its architectural style by to execute m ) ¥yt &
London and other venerable British com- curately. But in g the fp=
munities. It has a stateliness, character, in n'hich.. these s are p
and dignity which give the impression uf 50 rapidly tha mﬂﬂmﬂ e 10
stability and age. .l!'h}'th {hm i |mummﬁ
Sydney, the largest city of Australin runs nl: s wit.hm agpn
and one of the most charming in the matel e mmm
world, with an unforgettable h g foycag o
. i e harbor, has Thousands have used “Playing ™
& population of 1,238,660, Of course there Against Three" late Charkf
15 a great deal of rivalry between these Land Th s mmw1 thirt-r*
two. great  clties, as to their cultur stadles i Sl phythm the
standing, Tt was impossible to : 5- B T e '
one’s mind which was the m perroiie i Lowrs b el m.j
HOME v St gt hustungﬂ::n‘:lxm-umﬁ' Saint-Saéns, Many teachers !ﬂP_WE
there is the sa i oo Sub Sy Hy Ea -

tween the two art cities as there i5 between ances increasing the speed untl 1%

Master Rhyihp;
Prablems g
Table Fiy

rmnl:euﬁa?f . nul;.-\:m Setup is so different books of studies containing msty &
i thatl?t. its 1§i£;::]tteil States and in cises upon compound rhythms &£ ¥
s 0 cutline, Sym- 1
h . . Sym- hannes Brahms, “Fifty-one Buec=
Mo e ne o o urger sense in the Plano™; Heinrich. Germer, B
» Bt the most, fifteen years mical Problems™: Justis, “Stof

old, Before that time
there was much Rhythm™; Twenty- i
musical enterprise, but there was not a Rhythm " s Al

dealers, such as Allan and Co. Pty., Ltd, customed to the pulse of th

S Ltd., had done a assign music in the easier grads ™
& vast popular d:rjla::.; ];ﬁi‘sm::l;ﬂ iﬁi}'—ing HWEH‘-IWWREW?
Miride | o 0 Sic of all  the application of this simple '
s T Musical artists of make for the successiul mﬂm:;

toured Aust
ous times, and Austratis 1:: tr;;ia“fmmep against-three, because r% o

"FORWARD MARCH WITH Music £ E1i0
TH

be 2 ay had ex
come familiar with the highest stand. mtrr:n;::g na:;t:cm}lmwand ﬁwn

me natural jealousy be- slowly and then with suecesive pi®

Bosto 1 and Phi ade ) 5 p.l.ﬂf t . very Ilpk ﬁ.’f
phlﬂ. Th‘.‘.‘? ]Lﬂ(l 5 o ﬂ'!ﬁ :

; SLOL 1 E A be 'Ed o 3

Very hlﬂalthy and bc]IEﬁl:j[ﬂ. CDH!DEUHOII. D’ [‘.he mt d ﬂ’ '

real symphonic background. I.a rge music When the & : pecanes®

S
- A T g T

| ANT Enog

e S

Aelaig

_Ay.jwere:j éyt HINHY D FHY, Mus. Do,

No guestions will be amswered im THE ETUDE wniess
I

game and address of the imgui

[ished, Nafarally, in fairmess to
ar fo ibe rels

, dccompanied by the fall
nym given, will ke pab-
Cam expirest wo ppimions

teachers to interpret tre Iant. We imasgi
. I have had two organ tea HETPTE iremulant. We imagine a blower can be in-
she trills in the motation ending of In Thee is stalled, and suggest that ¥ou address the firms

sess, Boch. Each teacher’s interpretation  whose

names we are sending you by mail,

is g0 different from the other that I am puzzled stating your needs, with details of in=
o to how it should be played Hope youw con  strument. 3 i3

help me as I am planning to0 uwse the number
o o future program—R. B.

A Tn the Widor-Schweitzer edition of Bach,
v¢ find under the heading of “The Orna-
ments,” “Begin, a5 a rule, with the higher
xiliary and do not permit yourself to be pul
gt by the (for a modem ear) harshness of
fhe pesultant harmonies.” Later, in the same
srticle, we find, “These remarks apply to long
frilis extending over several bents, an entire
pessure, or even severnl measures. Shorter
ilis, filling out enly a gquarter-nole or half-
note, may naturally be treated with greater
freedom. especially when,” and so forth. In
*The Liturgical Year™ an edition of ““The Lit-
fis Orgnn Book™ by Bach, edited by Albert

! gpemenshneider, we find an illustration of the

psmge you quote, as follows: “The trills at
the close should start on the upper note and a
group of two sixteenths and one of three be-
fore resting on the principal note is sufficient
it the pace the plece should be plaved.” As
fhese trills occur also earlier in the number
they should all be treated nlike. We illusirate

—
===

You did not stale the Inferpretation of the
two teachers you had In mind, therefore we
quote from the works mentioned.

Q. Enclosed is o lst of stops of the fwo
manwol reed organ in our church., When using
“full orpen™ for congrepational singing the
€ffect is top lowd and harsh. Which stops should
be used for this? Which should be wused for
wiy stops, and whick should be used os ac-
tmpanying stops when the solo stops ave
el Can pou give en estimate of how much
& blower to supply this organ, would cost? If
¥ will you send the nomes of firms near here
who would do the work?—Vox Celeste.

A, We, of course, are not familiar with the
forie qualities of your instrument. You might
experiment with the stops until you get a sat-
iaciory combination, You might try leaving
ot the 16" and 2 stops, except when using
2 1§ stop to play the bass part an octave
Iower. This may be done (when pessible] by
paying the tenor part with the right hand,
While the Jeft hand plays the bass note an
ttive lower, for example;
writien

Exl

Played
Ex.2
A ——
s
e
F

oF solo stop you might try Swell (treble)
G‘| ith some soft accompanying stop in
iapasan organ. Or, you might try Great
Mgt o Bulo siop, with appropriate com=
s,w:m on the Swell organ for accompanying
nrml 10 Great coupler ad 1ib.). In the reed

the Vox Humana stop is generally a

_QCTBEEQ_ rryr

7 g

move to “e". The passage would
proved if the upper, “e'" appeared In the sec-
ond chord.

the singers are ed.
vocste change If the musical effe
otherwise we do not suggest change.

Q. I would like, if pocsible,
list of ploc: @ wher?

used Electric crgamns on th
that the Ham

through the u
this possible?
equipped with
Literntureg on &
tron?—D, D. C., Jr.

A. We are sending
reed organs by mail,
tion you comm nicate
may have 1 ed or
that have b
sugpest that yo .
ment Company.
Chicago, Ill., and
Piano Co.,
formation.

. In @ number of TH
plans for converting a w
into an el 2
We have a two Mani ! ]
pump lever getion on the right rmndlsﬂi}im;
would like to convert it into on ewe&c

controlled instrument. o
bership @ mechanic who could do the mec

- Q. Will you please tell me why the follow=
ing progreszion iz wrong?—M. R. 5.

PR
_‘.?.ri : T ::}_:!'—_—

A, The technical reason for the WrOngness
of the progression you name is that two notes

and “d" both
be much im-

to a unison, that iz “e"

Q. I have been reading Tne Ervoe for some
time. Can you suggest any material that might
be used for the making of a bellows for a reed

In the April 1940 issue of the Elec=

tromics magazine there appeared an article
on the electrifying of a reed organ. Con you
advise me where I can obtain or borrow a
copy of this v 'gazine? I am much interested
in thiz work.—A. J. E.

A. So far as we are acquainted with the

on the reed organ we imagine sheep

skin to be the material used for replacing the
bellows af a reed organ. Why not replace the
original material, if that was satisfactory. and
now be replaced. Perhaps the publie
library would have a reference copy of the
magazine mentioned.

What is the correct position for singers
mired quartet? Facing audience 15 il

Tenor—Soprano—Alte—Br 7 For a Chorus of
three of each group iz it desirable to have the

arrangement? Is there another position

which is more satisfactory?—S. L.

A. The placing of the singers i the Quartu{
small chorus seems correct if the voices of

ell balanced. However we ad-
: iz better,

71 be given a
I might obtain new or
anu-l reed organz. Are there any
market? I note
4 Ovrgan preiuces its tone
of wevolviry 1 , How is
Does a Hammond Organ come
chim Whe e can [ obtgin
Harmmond Organ and an Orga-

fioo

vou jnformation about
and sug that in addi-
1 ith various firms who
gans of the type you wish
wn tnken by them In trade. We
address the Hammeond Instro-
2915 Northwestern Avenue,
for the Orgatron the Everett
south Haven, Michigan, for in-

¢ Ervne are working
o manual reed organ
lled instrument.

ic motor coniro :
e 31 reed organ with the

We have in our mem=

you odvise af to whether any-

work. Con .
fn? Ea?e converted the side pump type reed
organ?—K. H.

type instrument

iy m of the

A. “::n::nv:- known e i
you m
trically con gt
st that you i s il i
y 2 that you

i needs and stating .
zlf::::ic who can in the blower. Reed ©
gans are
the make y0O

on being Tonverte i
trollted motor instrument and Fug'
rious blower firms of

stall

th~ suction type, and
generally B t an exception.

u mention is no

} Would you like to get even
greater pleasure from your
music? Do you dream of finding
richer, more beautiful tones to
explore—tones that more per-
fectly depict the finer shades of
every passager

2} Skilled musician or student,
all this and more awaits you in
the Hammond Organ. Here are
tone colors and effecis that en-
compass the entire range of
musical composition—dramatic
crescendos—tenuous, silver-
toned whispers—seemingly end-
less combinations to fit every
musical mood. In the Hammond
you will find a treasure of fasci-

nating musical experiences.
And as you get to know your
Hammeond better, your enjoy-
ment will increase by leaps
and bounds.

IS you love music you will
want to become familiar with
the Hammond Organ. Visit your
Hammond dealer . . . play the
organ. Then let him tell you
how conveniently it will fit into
vour home, how moderately
priced it is, how it is always in
tune—ready to play. You can't
get one for a little while yet,
but you can make plans. Send
coupon for literature and name
of your nearest dealer.

m HAMMOND ORGAN

Hommond Instrument Co., 2929 N. Western Ave., Chicago 18
Without obligefion, send full dl_lﬁ'lll about the Hammend Organ to:

“Name. : ———

Address
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GREAT SONGS
by

glissful Night (Med.).......
Chopin Waltz (Med.). ... ...
i Love Hath Entered Thy

Heart (High or Low). .. ...
lost Eve He Brought Me

Roses (High) ............
Nocturne (High or Med.). . . .
0 Holy Mary (High). ......
Rain Song (High or Low). .
Song to Saint Mary

High or Med)..........
A Tone (Med.)... .........
Woodland Rapture (High). .

MARIAN ANDERSON
has chosen
two of these songs
Blissful Night
and Nocturne

October-November
concerl tour.

For the Finest in Music
ask for our catalogs.

ASSOCIATED

25 West 45th Street
NEW YORK 19
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GLORIOUS VIOLINS

i -made Frasers. Singing tone of
£ power. Winning fame every-
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Teirfl- Moderate in price. Free folder
nt
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K.
CHELSEA FRASER
2035 STARK, SAGINAW, MICH.
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ty tone of other violins corrected, Ex-
fepairing, refinishia

A Revealing Mew Book in Two Parts
PARAGON OF RHYTHMIC COUNTING

FOR ALL RHYTHMS

PARAGON OF HARMONIZING

applied to
FOUR KINDS OF HARMONIZATIONS

Send for explanatory circul
EFFA ELLIS PERFIELD

U3 East 868k Sb, (Park Ave.) New York City
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Alnswered by HARDLD BERKLEY
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Owing to extreme wartime paper restrictions,
oll inquiries oddressed to this department must
not exceed one hundred words in length.

Violing by Potscher

Mrs. H. C., Louislana.—Carl Gottlob Potscher
worked in Zwota, Bohemia, between 1800 and
1830. His violins are almost identical in style
with those made over the frontler in Saxony,
Germany. They are fairly well made, and are
worth up to one hundred and fifty dollars.

An Unknown Maker

E. L., New York.—I am sorry to say that 1
can find no information regarding a maker by
the name of Heidl in any of the books, nor can
I discover any elsewhere. He may have been
an amateur who made a few wvioling, or he may
have been employed by a maker of different
name and produced a few instruments in his
own tlimeé. There are many makers who fall
into one or other of these two catagories.

Measurements of a Steadivarius

R. B. R, Arizona.—In Stradivarius violins of
the bhest period, the arching of the hack rises
fiftesn millimeters; and of the front, sixteen
and a half mm. (2} So far as I know, there is
no good book on violin making at present in
print. When conditions In England become
maore normal, it will probably be possible to
obtain E eron-Allen’s excellent book “Violin
Making as it Was and Is."" I hope so. because
there are many people who want it

The Name May Be Fictitious

Miss K. J., Minnesota.—There seems to be
no information available on a maker named
Jean Sebastian Chiteau Rénauld. He can have
made but few wviolinz, for the name is not
listed in any of the reference books. Possibly
It is a fietitious name inserted In a few wviolins
by a maker less poetically named, with the
ni”pﬂ of rendering the instruments more

readily salable.

Values of Various Makers

J. M. ., California.—The violins of Johann
Carol Klotz, Mittenwald, if in good condition,
are worth about four hundred dollars Those
of P. A. Dalla Costa—Treviso, Iialy, 1700 to
1T68—have sold for as much as two thousand
dollars—but they are very rarely seen I can-
not possibly say whether your vieling are
genuine. There are many vipling around bear-
ing the labels of these makers _llml are not
worth one-tenth of the abowve prices.

ns Nothing

Texas—A Stradivariug label
in a wiolin is no indication whatever of the
instrument's value— it may be worth ten dol-
lars, or it may be worth a Thn_us.'lnd or 5o0. II:\.
fact, the label is never an mdu—r::mn_ nfh.l.
violin’s origin or wvalue, for labels c:iln' @
counterfeited very easily. The anly u-:s;_ tr;
determine the worth of a violin Is to h_.:be i
examined by an ex}wr;‘unc:ed r!enLer.dTln...L \;ﬁ:
ghould do if you are anxious {0 find ou

value of your instrument.

The Lahel M
Mrs. F. C
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to insist that he finish one book before getting
another; a better way is to let his books—at
least his study books—overlap. For example,
when a student is a little more than half-way
through the first book of the Laoureux Method,
he is usually ready for some studies from the
first book of Wohlfahrt, Op. 45, or from the
“'28 Melodious Studies” by Josephine Trott. For
the older beginner, the Laoureux Method is
very good, for it is in no way childish.

In your anxiety to develop a sound left-hand
technique, don't make the mistake of neglect-
ing the bow arm. This happens far too often,
and is generally the cause of much trouble to
the student in later years. With a beginner, it
is perfectly simple to develop sound bowing
habits along with a solid left-hand technigue.

Also Material for Beginners

Miss I. H., Ohio.—I think that the answer to
Miss D, E. G. takes care of your problems as
well. You are quite right in thinking that Rob
Roy Peery's 'Very First Vielin Book™ Is an
excellent book for beginners.

Teanslation of Label

Miss C. A. K. EKentucky.—Translated, the
label in your violln means, “"Made by Antonius
Stradivarius in Cremona in the year 1727." But
I hope this will not arouse In you any hopes
that you possess a genulne “Strad." Az I have
had oceasion to say many times In these col-
umns, there are many thousands of cheap,
factory-made violins that carry a label pur-
porting to be that of Stradivarius. There are
also many better-grade [nstruments bearing
the same label. Only a personal examination
by an expert could decide what wyour vielin
may be.

Musie A= a Profession

Miss D. F., Pennsylvania.—You certalnly are
very well advanced for your age, and your
whole approach to music is intelligent and
sound. But whether you have the talent and
personality that makes for professional suc-
coss—that is something T cannot say without
meeting you and hearing you play. Your
‘teacher, and other experlenced musicians, can
advise you better than I can. I think you
should study as hard as you can—nol only
violin, but also theory, harmony, and plano—
for another couple of years, and then decide
what your future is to be. If, by then, music
still means as much to you as it does now, go
ahead and study for a career. If you have real
talent, If vou feel that music iz the one big
thing in life for you, then you are entitled to
go in for it as a profession.

A Novel Recital Program

5/8gt. D. E., California.—The program you
sent me certainly has the merit of novelty,
though it might be criticized for not ineluding
more music of established worth. Its success,
of course, would depend entirely on how well
you play it. But why do you plan a program
af wnoccompanied violln music? Anyone who
could play your program well could certainly
play a much better one with the aid of a
pianist. A complete recital of unaccompanied
violin music always becomes mMONCLOBOUS,
though one unaccompanied solo on a program
is always interesting.

Concerning Lewis E. Pyle

In the June issue of Tee Ertuvne I regretted
that I was unable fo obtain any information
regarding the work of this maker. Since that
issue appeared, I have received an interesting
letter from Miss B. W., of Delaware, saying
that Mr. Pyle, now between seveniy-five and
eighty years old, is living in Elam, Pernsyl-
wvania. According to this letter, Mr, Pyle's
voration is repairing and refinishing antiques,
and that when he was younger he made a
few wiolins which he sold for aboul twently-
five dollars. Miss W. writes that she used one
of Mr. Pyle's instruments when she first began

to study.
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The sensitive, instant response of &
handsbme , petiod-siyled; precision-
built Gulbransen Console will always «
encourage and i%,s{i:e your child’s
musical efforts. Why not give her
the finest in music—a Gulbransen?
New pianos are now available to
musicians, music teachers, and music
students.

GULBRANSEN (0. 5.0, "1 Girege i
TEAR OFF

Send for
FREE BOOKLETS

showing Gulbransen
new, charming Period-
Styled Grands and Con-
soles.
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ANNOUNCING PUBLICATION OF
A LIMITED EDITION

“Ihotw Many Stravs?”
“@ur Weritage from the Master”
By Ernest N. Doring

The mast complete survey ever presented.

PRICE PER COPY %20

of Discriminating String Plapers
SPECIALISTS IN VIOLINS, BOWS, REPAIRS, ofc.

207 South Wabash Ave.—Chicago 4, Ill.

PUBLISHERS OF "VIOLINS and WVIOLIMISTS
America's only journal devoted to the violin
Sp n Copy 25¢—I12 issues for 52.50

An important work of 380 poges recording #x-
isting instruments with their stories and his
torical background, cantaining ever 100 illustra-
tions of genuine specimens of Stradivari‘s work.
Expert, Authentic, written in fascinating style.

"THE APPRECIATION
OF RARE VIOLINS”

By Francis Drale Ballard

£3.00 Post Paid. Order direct rom:

A Vew bs00k!

Many Fine Illustrations. Owver 100 Pages
of Information and Inspiratiom. Limited
DeLuxe Edition, Artistically Clothbound.

1
FRANCIS DRAKE BALLARD
Collector and Dealer
TROY, PENNSYLVANIA
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The Wine of Islam
(Continued from Page 546)

Cerman cities one hears the “Schram-
melmusik” in which the zither or guitar
must not be missing. In America it is hot
or sweet jazz. In Arabian coffee houses
the Mussulman slps his coffee to the
sound of the “rebab” and an Arabian
lute, which is often the accompaniment
for the convulsive movements of an
Arabian dancer, And with this observa-
tion we are again among the Turks and
in the Orient, where our coffee house
story began. Coffee was called the “Wine
of Islam.” The Mohammed in no way
limited its enjoyment, and an Arabian
anecdote tells that the great prophet
after a couple of cups of coffee was able
to tame forty wild horses and charm
forty beautiful women. (O, well, one
must expect a little exaggeration from
the Orient!) And a genuine coffee house

L FRENUH  CHRISTMAS
Nows; Wns v

At Ha

H E.
BLAH E

LEXANDER

HANCOTH
ANE, HE JOYFETL, (With Sop.
T PR MR

"“'n:,‘:.::::l.,;xln.lmu e a5 song that is extant in the translation of
13:3%8 THS AR oIcE. e e the great Orientalist Hammer-Purgstall
k Pee Alto, Tebior and Buss Sol .12 sings:
EVIN. GORDON BALCH
14,701 UPON THE SXOW.CLAD EARTH. . ... .15 “Coffee is like ' 17 s oW
Sosaank Grcs v like the maiden, the brown
TOH CHRISTMAS DELLS . ... uesnen o 12 (l]l("l

Who by day delights us and by night
robs us of sleep.” \

e There is one more relation between

music and coffee in the Turkish version

of an old Persian song: “Seven-fold I

show you the drum, the lute, the fiddle,

the goblet, the friend, the coffee, and the

iy (PREnG oF Harp A ), . 15
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acted as stage-hands, electrician, and
wardrobe stafl, Opening at BLI:‘:Lm; this
company of twenty-six toured ' ;
northern towns in Britain,
L Tl'.sn'inta" to its repertory, with the
P =F :?;::L:;s;“ami the same furniture
) 10 ! ally returnin reary 1
don in F?Ebruary. lgﬂiiﬂl.bnmh_“mn T~
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home, with an mh:h?‘:mm
new singers, new hopes, ‘Mliﬂut
tion not only worthily 1o presen

in English, but also to M'Iu%
composers by establishing g [“;;-!
production of new operatis l'urhjn:
English langusge, They have e § £y
start with “Peter Grimes™

During the current season of the gy

ler's Wells Theatre the Opern has b
repeated twelve times, and tther prde
tions will be heard next BEazn n gfe
European cities. The Boston
Orchestra under Serge Kousseritriy v
perform four symphonic excers
the opera in Boston and New Yok
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There's a Future
in Hadio, If . .

(Continued from Page 547

song-texts, but languages—to spesk fi
tongues in which you sing. But that s
often difficult. In preparing for Je=
mizh', I had to sing in Hebrew: in bul-
ing new programs, I sing in Russn |
speak Italian, and French, and am pe-
lecting myself in German. But ihe ks
usual Ianguages T still must aoprosch 2
the way I have described. The very wn
ihing a singer can do is to take upa i

: cign text and sing it through pheods
adding “La syllables. Sound-associations gt oo

through the ear and the orgms

and speech; not through the eye. It may il
longer- to learn to pronounce by esr, bl

11 to give a short | -
season ; f o1t results in pu alwifs
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pany gradually ETew,
riuined when

principal singers Wer 1 Fiig
C Te ¢

theless, Purcell's “n T ey

Arne's

‘ T “Mads
Butterfly,” and “The Barber of Se??l}:] B

u:-n.e Put on, and the increase of the
chestra Lo twenty-four Players at

Ches .
eslnut Si., Phila., Py, beginning of 1942 enahleg “Rigol
Boletto™

J and “The Magic Flute" to he Eiven,

| | With a much larger company, stafl and
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! thou 7
enterprise was nearly e i :JL[*:]EI{L - wj!‘m e - mrtm
€ song! Unless you are
e of wanting desperately to take oil&
“Thomas and Sﬂ}I:.l-- Aeneas,” with you into that feeling, your
¥, planned effects will stop short with ¥

asically, the sineerity and the st

or- those two feelings form the founds*
the of convineing profection.

“I should not like to leave the

gubjet
of radio without speaking of the sp!
opportunities to be found in radio *®

choristers are splendid
vk mt:z?::d. they must be to hold
ns which require the rapid read-
pﬂﬁudpmjecﬂﬂn of all sorts, styles, and
B of musie. Thoroughly trained
{which means more than
"#ﬁ?ﬂfmmmand excellent fees
"wu; greatly sought after. Some do
ot esire to become goloists, and find
sntment fn chorus work during the
mn‘t cnd in church work on Sundays.
ﬁﬁ:r those who aspire to a solo career,
arz could hardly be a better start than
g radio chorus, which provides earn-
ms]ﬂmmg. and the chance to get to
ihe sttention of those In whose hands
s the selection of solo material.
oThe thing to remember, though, is
it radio isn't a stop-gap! It isn’t a field
o self-expression for & girl with a voice
it Mama admires, It involves the enor-
pois responsibility of reaching more peo-
ge, in & weekly fifteen-minute ‘spot’
ian Beethoven reached in his whole
lietime. And for that responsibility, the
singer must make himself ready,
iy bringing to it the best production. the
pst projection, and. the best musician-
ship of which he is capable. The day of
prcles isn't over. There's a future in
pdio—if you have the material with
which to win it!"

What Now, in Hadio
Programs?

(Continued from Page 550)

remains one of the most interesting half-
hours of music during the week. Interest-
ing, because it presents so much seldom

500Tes. The guiding sotits berol roporary

= 24 gulding spirit behind this pro-
H*“"“ 5 the youthtful musieal directar of
has Ii;'t.";t‘]'l' ed ; t..l:l';h-mL d.?_ts i FerTAN,
135 present e American premidre of
the Oboe Concerto by the English com-
E;fifl-fl‘u’auqhat_m Willilams, with Mitchell
:“ I?.{-—lﬂ‘{:"h :{nl;ist. _tr;e Mozart Symphony

B-flat, K. 9 which has been unjustly
neglected, and an all Faurs Prograim,
Were one to catalog the unusual works
which Mr. Herrmann has presented in
the past few years on the air, the assem-
bled material would make a unique book.
This is a program worth marking and
remembering, particularly if you have
eclectic tastes in music,

Patrice Munsel, the youthful Metro-
politan coloratura, returned from her va-
cation to resume her role as star of the
Family Hour (Columbia network, Sun-
days—5:00 to 5:45 PM., EWT). Miss
Munsel has shown herself to be a singu-
larly gifted singer on the air; her bright,
true veice is heard at its best in these
broadeasts. She joins with Jack Smith
and Al Goodman’s chorus and orchestra
in the weekly presentation of well-known
melodies from both the popular and con=-
cert repertory.

Sunday mornings of late, from 9:30 to
10:00, EWT, NBC has been presenting
the NBC Trio in some delightful chamber
music performances. The group of mu-
siclans is generally made up of three of
NBC's finest players—Max Hollander,
violin, Harvey Shapiro, violoncello, and
Milton Kaye, piano. It would seem to Us
a good idea if NBC would continue to
make this Sunday morning radio spot

a regular chamber music recital; there
are too few such programs on the air.

Three recent brodeasts from the Salz-
burg Music Festival (Austria), heard over
NBC network on August 18, 21, and 25,
presented interesting possibilities for fu-
fure radio features from foreign coun-
tries. These exclusive NBC Salzburg pro-
grams were the first to be heard from
the " Austrian music center since pre-
World War IT days,

What Do You Bnow About

Symphony Orchestras?

(Continued from Page 553)

ANSWERS
1. c 21. b, *41. b.
2. ¢ *22. a. 42, A,
3. & Z3. a. *43. C.
4. a. 24. b. *44. e,
5. b. *25. &. *45. d.
6. a. 28. c. *46. a.
a5 27. &. 47, a.
8. h. 28. b. 48. a.
8. a. 20. a. 49, a.
*10. a. *30. b. *50. a.
11. c. 3l. b, 3 1 4
12. b. .o L
13. a. 33. b. *53. e.
14. m, 34. b. *54. d.
15. b. 35, a. 55. d.
16. a. 38. b. b6, c.
17. b. 87. &a. 57. c.
*18. a. 38. b. 58. c.
19. h. 39. b. *59. b.
*20. a. 40. e. 60. a.
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this high-class essential invention,
Free Likersiure

Mig. and sold by
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FINGER DEVELOPER !
A nmew invention for pianisis |

Tha use of this exerciser & few minutes daily Is
guaranteed to improve the touch of any planist.
it has been stated by many that 1k will revodu=

It develops the musces of the fingers, hands
and arms ln & new and wonderful way, and so
quickly thal users are astoniashed. The applinnoe
consists of an ingenious arrangement of riogs
mpnd fne gk coversd elastics, which creates pe-
sistance on the “downwand'™ and aszisionce on
the “upward” movement of the fingers. The ef-
fect ls immedicte, greater speed and brilllancy |

This proved developer, one hundred per cent
successful, is enthusiastically endorsed by all
| pinnists a§ Lthe most improved finger strengiben-
| ing appliance, It & perfael, Plesse bear in mind
that it is not & methed but instend & finger exeérs
elser that assists and intensifies any good method
of instruction. During the months of September,
Oetober and November inguiries are solicited from
mukic supply houses, teachers and agenls 1o dis-
tributa the Magle Suceess in any fleld of en-
denvor, Hequires ACTION, Be the first to sell

PRICE. $10.00
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This volume by the famous French piano
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Strongly recommended by every distinguished

artist and ecritic . .
pianist . . . Develops not only the fingers and
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An Achievement in Plano Study

Collection of 250 Excerpts from the
Great Classic and Contemporary
Masterworks

. Essential to every
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Price $2.00

PIANO STUDY BOOKS IN GREAT DEMAND

THE PIANIST'S DIGEST l

Compiled by MAURICE ARONSON

ESSENTIAL FINGER

EXERCISES
by DOHNANYI

This wvolume of superb piano
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foreign edition and difficult to procure, is

, now obtainable in the U, 5. A.
Price $1.50

Available at your music dealer or direct from
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“TEACHING LITTLE FINGERS
TO PLAY." Here is a bock ih
which Dr, Thompsen gives the be-
ginner an opportunity to "Play a
Tune" at the VERY FIRST LES-
S Price, 60 cents

“THE FIRST GRADE BOOK." In this book, a5 in
all of his instruction, Jehn Thompson "makes haste
slewly," thus insuring the pupil a sound foundation
for future development........................Price, $1.00

“THE SECOND GRADE BOOK." Beginning ex
actly at the end of the FIRST GRADE BOOK,
this book is designed to advance the pupil musi-
cally and pianistically, without interruption....... i
B s ra R (O S M) L Price, $1.0

“THE THIRD GRADE BOOK." Carefully planned
to continue the pianistic and musical development
of the pupil from the precise point attained at the
end of the SECOND GRADE BOOK. Price, $1.00

"THE FOURTH GRADE BOOK.” This book, like |

. all Dﬂ'lers_in- the "Jehn Thempson Modern Course
for the Piano," is designed to carry forward both
musically and pianistically...... .. Price, $1.00

"'THE_FEFTH GRADE BOOK." Pianism and Musi-
cianship march on apace in this book and the stu-
dent becomes increasingly familiar with warks from
the Masters il PR, $1.00

Supplementary Books

"'_TI"IE ADULT PREPARATORY PIANO 5
signed especially for the adulf.... .. EPOHC:E: ST%E

"THE HANON STUDIES." Des d +
mental touches in piano playin;.fr..s.:i._....;r?::.d?; .F::ﬂ:s

,FIRST GRADE ETUDES." A foundaion i
for the First Grade piana ﬂudenf.‘i‘.l.r.':d..a.f?r?::: LECI‘:::::

"STUDIES IN STYLE." Twent five T '
Second Grade for the Pfanaf:rfl:l.,...I.J?ffP'llrli:E::Jd;;l I:ﬂt:lll:

".'I'Hi FIFTY SECOND GRADE STUDIES.”
signed 't8 hold the pupil's interest. Price, 7!; ::E:s-

"‘I'HIIID GRADE VELOCITY STUDIES,"
Fifty Etudes, i Price, 75 cents

"FOURTH GRADE ETUDES.”
Twenty-four progressive studies
............. ..Price, 75 cents
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‘Music News from Everywhere'

MASCAGNI,
COMmposer
Rusti-

! PFIETRO
| world-famous
of “Cavalleria

to fill engagements in ihi
in Latin America, Uhmsmn
Bernstein will serve l'lthumuy .

| cana” and one of the
most popular of con- THE NATIONAL FEDERATIN
Italian mu- CLUBS has taken over mm\m’::j
&

sicians, died on August 2
at Rome. He was eighty-
‘ one yvears old. Born in

edu- P1ETRO
MAascacn

temporary
| ping the Athens Symphony Opge.,
with replacement parts necssry 1y
:nflu it to begin ‘Wﬂlz
of Europe’
cated musically by an tions. D?r:z:tr:uumj?:mmmlummm
uncle, who adopted him when young the Minneapolis Brmpim} 1
Mascagni’s father disapproved his study- the former mducmrﬂmm;
i ing music. He studied at the Institute phony Orchestrs. 1
Luigi Cherubini. He wrote and produced
various stage works but it was not until
his “Cavalleria Rusticana” had its first
performance at the Costanzi Theatre in
Rome on May 18, 1890, that Mascagnl Baltimore, he studied musie at Nt
became an over-night success. Other western University Schoal of R;':
works which he produced with varying where he later taught for 5
{_11:"&_!!'{‘:(‘.‘:; of success were "L'Amico Prite" sequently he became a memhqhmﬁsf
“I Rantzauw,” “Silvano,” and Zanetto,” stafl l;.-f‘l.hr German Conservs o
None of these compared at all favorably the New York School of Musi il
with ';-:]Sub;'ailerja Rusticana.” His last Op- He was a member of t.hgmi.;nga;
era, “ erone,” was performe or the Spence . ;
first time at La Scala ]]u Iﬁ:j;'u," i :Tf:;ﬁ;ﬂ;::ﬁg :ml.:tnl:munmm{:

|Lughur11. he was

5. REID SPENCER, COMmpaser, oy
teacher, and former contribui m '.'s
Etvpg, died July 24 in Brooklyn. B -

WILLIAM HOW ARD SCHUM AN, brilliant
young American composer, has been
+.'-J_n:ct.cr_1 president of the Juilliard School
of Musie, succeeding Dy Ernest Hutche-
son, who is now President Emeritus.

THE SIXTEENTH ANNUAL CHIGE
MUSIC FESTIVAL, sponsored by the (5
cago Tribune Charities, Inc. was b
August 18 in Soldier's Pield, Chicag. T
singing stars were Gladys Swarthos o
Lawrence Tibbett, and & totl o =
thousand men, women, and children it
part in the pageant of song The gt
otic finale, featuring a huge Ameru
flag formation, enlisted the servies o
more than one thousand bandsmen. (v

FHE WINNING COMPOST FIONS of the
chamber music competition recently con-
ducted by the Society for the Pubh_::unnu
of American Music are the String Quar-

et Q. by Wil am H'I’] i, and Sona-
I ™ 1 rill s SIA " § =) "
A il 1 i 1E a

Violin and Pi . Vg
Jones, 4no, by Charles ninety thousand were in attendanc.
CARNECIE v b Y L ALFRED WALLEN-
Pennsylvens, \OTTUTE in Pittsburgh, STEIN, Who mmt]y?t-
‘ s¥ivania, has completed a proud signed as musical di

iﬁzﬂé-}i;;:@{]'j}p _*.':*_;_u'.l;: of organ recitals in
| recently 1&;1'1-“:’\-3111&1(' _HaEl. according to its
el c .anmml _vulunm. Estab-
pl;e - l):f Andrew Carnegie, that the peo-
r_um':v T::.ttg:::-li{ihc-;:hf'mm have an oppor-
| fl_'c-m the world’s F—jl’:‘]{l{[”:r;lll:']ill'j' '?IIE:FJ{!I:IIJTI“
| citals have consistently '.1:1.r:-1r"red 'l:' \::‘Il-nlx:-l_

rector of radio station
WOR, has accepted the
appointment as music
director of the Amer-
ican Broadeasting Com-
pany, better known per-
haps as the Blue Net- Aurur

TORW ARD MARCH WWITH MEISTC

work. Mr. Wallensteins W™
Organ new duties will not interfere with B
1o be work with the Los Angeles Philharme=
Orchestra, of which he continues 8 &
ductor, He is scheduled alsg fo make ¥
pearances on September 30 and Ot
as guest conductor of the Genersl M
tors Symphony of the Afr.

;1]:&4&”('15?“& of lovers of good
|w c The City of Pittsburgh js
NEratulated on this fine record

JOHN GORDON spppy
: : N N SEELY, composer, or
i:in:ﬂ.t-. _-.'mdl for more than [\l'!'l‘li‘."—]“”’v'
Ep:l:a organist and choirmaster of 1'1-1111::-
Ju];‘tg;m;{ Church, Toledo, Ohio ([lti.l
| ] - He Was the organjzes ' :
4 ; UTganizer of the To.
i“dqu !::i.‘lhc.;ntf-r. American Guild of D:-u E: C
sts, 0 was its first de e ?
; : ; fan. Mr. Seely
had a numper of publisheq m'gful \\?;:Lh
=y ‘K8,

THE ANNUAL FESTIVAL of the Natoe®
omposers Congress was held in O uf
Springs, Colorado, from August I'HEL:
st at which time announcement Was o
LEONARD BERNs of the winners in the composition @
. ;mupuwr R st test conducted by the American BN;
ointed music dires ap- casting © ; nsored by the 3

d . sctor of the s sting Company, spo
CONCert pPrograme " S¥Ymphony s
| Center {I}Il'og\:[ﬁ"-b of the New York C:’:-v ;il:'im;n?u{;_nrfawm SO rﬂf):nf;ﬂﬂﬁ

-2 .l‘ 3] 1 r- ’

1945-45 Season, ]It-tr ngl:_—rﬁl-t?:m for the i'tmmnsj?mndwﬂ:]:m; ‘f‘z'rdd‘gn Har :
- tin will take - Roohest ; pe.of %
ster, New York. First pri sk

'_H.l\. Young American
duetor, has been

phia. The winner of the first

of tWO hundred dollars for an in-
i a1 solo went to Anthony Donato
% Texas, for his Sonata for
d A md'Pi-lm- First prize of one hun-
fw@dum for a choral work was given
%ﬂ parrish of Nashville, Tennessee,

qmposer, OTgAanist, ed-
+ teacher, died on
sst 19 in St. Louls,
ﬁuﬁ. Born in Ger-
on June 4, 1874,
b studied music first
with his father, a noted
st and pedagog.
1d Iater with Priedrich
L and Paul Schu-
macher. At the age of nineteen he came
ip America, and settled first near Chi-
am. He served on the faculties of va-
dois schools and colleges, and in 1904
poved to St. Louis, where he established
pimself as & teacher, composer, organist,
wd editor. His compositions are many
i number and they are widely used in
e piano teaching field.

Cart. WILHELM
Konx

REYNALDO HAHN, distinguished Ven-
wmela-born French composer and critic,
}as beeri appointed director of the Paris
Opéra.

ARTUR RUBINSTEIN, world-famous pi-

apo virtuoso, will make his first appear-
inc¢ before motion picture audiences
when he appears in the Republic Studios’
picture, “Concerto,” for which he has
been engaged to play the entire piano
gore. Peatured as the picture’s musical
mitif {5 Rachmaninofl’s Second Piano
Concerto.

}

of the greatest benefit.

N EVERY COMMUNITY there are ambitious
men and women who know the advantages of
new inl?irﬂliun and ideas for their musical ad-

vaneement. It is to those our Extension Courses are

The most successful musician, of course, is the very

: THE ‘H.'(!IHLI'I-F.-\Z“O['S CONCERT-
GEBOUW ORCHESTRA of Amsterdam gave
its first performance since the liberation
n_i' Holland on August 3, under the diree-
tion of Eduard A. van Beinum. Sitting at
their old stands were fifteen of the
elghteen Jewish members of the orchestra
who had been sent to concentration
camps by the Germans, and who had

been liberated by the Allies in time to
take part in the opening concert.

CARLOS CHAVEZ, Mexican conductor
and composer, has resigned as head of
the Mexican Symphony Orchestra;-after
eighteen years as its musical director.

He is also the founder of the orchestra.
Mr. Chavez plans to devote his time to

composing,

— Compefiﬁond

AN AWARD of one hundred dollars for
a setling of a prescribed metrical version
of Psalm 126, in four-part harmony for
congregational singing, is offered by Mon-
mouth College. The contest, open to all
composers, will run unfil February 28,

1946 ; and all details may be secured from
Thomas H. Hamilton, Monmouth, Illi-
nois

THE JUILLTARD SCHOOL OF MUSIC
has announced its annual competition for
the pulication of one or more American
orchestral works. The school pays for the
publication of the winning composition
and the composer receives all accruing
royalties and fees. The closing date is
March 1, 1946; and full details mav be
secured from Oscar Wagner, Juilliard
Graduate School, 130 Cliremont Avenue,
New York City,

A FIRST PRIZE of 525000 i5 the
award in a composition contest, sponsored
by Henry H., Reichhold, industrialist and
president of the Detroit Symphony Or-
chestra. Composers of the twenty-one
Pan American republics are invited to
submit manuscripts. A second and third
prize of $5,000 and $2,500 r:-.c;u-uiw_lg.-.
are included in the awards. The winning

TA Teachers Diploma
\ A Bachelor's Degree

compositions will be played by the De-
troit Symphony in the Pan American Arts
Building in Washington. The closing date
of the contest is March 1, 1946, and full
details may be secured by writing to the
Reichhold Music Awarnd Committee,
Room 4315, 30 Rockefeller Plaza, New
York 20, New York.

A PRIZE OF ONE THOUSAND DOL-
LARS is offered by the Trustees of the
Paderewski Fund for the best choral work
suitable for performance by a secondary
school chorus and orchestra requiring not
less than twenty nor more than forty min-
utes for performance. The contest closes
December 1, 1945, and all details may be
secured by addressing the Trustees of the
Padercwski Fund, New England Con-
servatory of Music, 200 Huntingdon Ave-
nue, Boston, Massachuzetts,

A PRIZE of one hundred dollars plus
rovalty is offered by J. Fischer & Bro,
New York City, under the auspices of
the American Guild of Organists, to the
composer of the best composition for
organ submitted by any musician resid-
ing in the United States or Canada. The
contest closes January 1, 1946; and full
details may be procured from the office

of the American Guild of Organists, 630
Fifth Avenue, New York 20, New York.

THE SECOND ANNUAL COMPETI-
TION for the Ernest Bloch Award is
announced by the United Temple Chorus
of Long Island. The award of one hun-
dred and fifty dollars is for a composi-
tion based on a text from the Old Testa-
ment, and suitable for a chorus of
women's voices. Publication of the win-
ning chorus is guaranteed by Carl
Fischer, Inc.; and it will he included in
the next spring concert by the chorus.
The closing date is December 1; and
further details may be secured from the
United Temple Chorus, The Emest
Bloch Award, Box 736, Woodmere, Long
Island, New York.

THE SCHOOL OF MUSIC of De
Paul University, Chicago, announces an
Inter-American Chopin  Contest, the
finals of which will be held in Chicago
in May, 1946, The contest is to select
the outstanding Chopin pianist of the
hemisphere and entries are invited from
the United States, Mexico, Central
America, and South America. The first
prize is one thousand dollars. Details
may be secured by writing to De Paul
University, 64 East Lake Street, Chicago
1, Ilionis.

THE NINTH ANNUAL Prize Song
Competition, sponsored by the Chicago
Singing Teachers Guild for the W. W
Kimball Company Prize of One Hundred
Dollars, is announced for 1945-1946. The
contest is open to any citizen and resident
of the United States, Canada, or of any
Central American Republic. Manuscripts
must be mailed not earlier than October
1, nor later than October 15, 1945 and
all information may be secured from E.
Clifford Toren, North Park College, 3225
Foster Avenue, Chicago 25, Illinois, The
Kimball Prize has been a real means of
providing initiative to many young com-
pOsers.
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In Your Spare Time at Home

We are the only
the Home Study M

of Music.

We offer them without obli
school giving instruction in music by
fethod which includes in its teaching

all the courses necessary to O

ganon to you.

heain the Degree of Bachelor

This great musical organization now in its 39th soc-
cessful year—has developed and trined many musicians
and many successful teachers. To you we offer the same
advantages which have been given o them. Don’t wait
any longer ! The coupon will bring you our catalog, iflus-
trated lessons and information about the lessons which

will be of untold value.

blace of LEU]JUJ. El“.ﬁ!$ ar a Eh d
hul]d](‘d d f H

| been granteq g \’e: Stokowski, who has
- work was won by Vincent Persichét
_camal

s leave of absernice

Openings in the music held

Erowing very
big paying po
who are ready t

busy one. Yet he is the one who finds extra time for
something worth while. And to such a one Extension
are the greatest boon. It isn’t always po!st;
ble to give up an interesting class or position an
B0 away for instruction.
The Home Study Method is equally advantageous to
inner or the amateur. Because the \Ivork can I'!i:
done at home in spare time, with no interferency
;i'h one's regular work, many minutes each day may
i inarily waste.
used which ordinarily go to S

Look Back Over the Last Year own decision will rest

B e have you made? Perhaps you have  future suck
wanted urrseﬁd for our {':_H.IIHL; and sample lessons be- .iI:I. E-nb{_::_{..\ ;
Df%—fuss 'ty look into them, That is your privilege. larger fee ‘

] “REES has Resulted in
d Requirement for .D_E{:- - ds s
{:';Ef‘"g:;’:uds Fgr the ADVANCED COURSES offered By

or them.

(Address Dept. A-509) 765 Oakwo

rapidly. There are
sitions  for those

Do you hold the Key
$o the best teaching
position—a Diploma?

JgTa 1
e success. Fit yourself for
position—demand
rou can do it!

ATO
The UNIVERSITY EXTENSlngB,&?EEuEE(}L, ILL.

o This Is YOUR Opportunity—Mail the Coupon TODAY!

-

U yMIVERSITY EXTENSION CONSERVATORY, Dept. A-509
! " 785 Oakwood Blvd., Chicago, Illineis.
1 Please =end me catalog, sample lessons and full Information regarding course |
: have marked with an X below,
i ] Piano, Teacher's Normal Course [1 Harmony [ Viclin
l ] Piano, Student's Course ] Cormet—Trumpet [ Cuitar X
% [ Public School Mus.—Beginner's  [] Advanced Cornet [l Mandolin
% [ Public School Mus.—Advanced | Voice : [] Saxophone
! - Advanced Composition Choral Conducting [ Reed Organ
- : Ear Training & Sight Singing [ Clarinet i [1 Banmjo
yORESS 3 History of Music [] Dance Band Arranging
your i
R o ot e e Adult or Juvenile....... i
1
] Street N, v s sssreasassssssssnsmsarasnsrasarssarnetnsosnananss Sy e
Y = . O Tl ] PRV | | 3 O L P R T s e
Are you teaching mow?, ..., ... If 50, how manv pupils have you?. .. ...... Do you
RY i hold a Teacher's Certificate?.,.........- Have you studied Harmony?. . ... .......
]
R would you like to earn the Degree of Bachelor of IR P S T N
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ELIZABETH A .GEST
Lazy Left
by
Jﬂﬂﬂm -gllii._/éﬁl&t{ﬂl

IS left hand was lazy. That's

what his teacher told him.

The left hand just did not
know how to work, and this pupil,
aged fourteen and one half years,
determined to teach it. This was the
only thing that was holding him back
in his music, for he was a very good
pupil and very fond of music,

First, he went to the piano and
played his favorite piece, very slowly,
Teft hand alone. Weak tones, uneven
tone guality, unrhythmic tones—
these were what he heard. But what
he felt was even worse—weak wrist,
tense wrist, clumsy fingers, muscular
energy in the wrong spots,

"“I'm going to give this left hand
plenty of workouts so it will eateh up
and play with ease and assurance,"”
he told himself, And he meant it.

From then on, if there was any
}:hing pis left hand could do, he made
it do it—opened doors with the left
hand; put the key in the lock with
the left hand (a bit difficult at first) ;
opene-:l books with the left hand; used
his tumbler or cup with the left
hand; whittled with the left hand;
threw a ball with his left hand fvery
hard at first) ; tried to write with his
left hand (almost impossible, he
thought). At practice he gave scales
and arpepgios to his left hand and
wnrkegt over the left hand part of the
new piece and etude,

Then a funny thing happened, As
the vague weakness in the left hand
gained strength and self reliance,
1o and behold, the right hand grew
firmer and stronger and moré agile
and dependable than ever. “That's
funny,” he said tg himself, “now my
right hand improves, too, and I have
not even used it. Queer.” ~

He did not know anything about
the psychological faet that develop-
ment of any part of one side of the

body reacts strongly on the opposite
slde, which in turn benefits from the
reaction. So in this way, by mental
c:'.mcentration and persistant applica-
tion, the muscles that were weak in
the left hand became strong: and at
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the same time while he was teaching
the left hand o work, he was also un-
consclously teaching the more ener-
getic and capable right hand to ac-
complish more and better things
than before.

No wonder his teacher, as well as
his friends, noticed his rapid im-
provement. At the next recital every
one remarked, “He's really getting
to be a fine pianist.”

g. Give term meaning in
tempo,

Junior Musii
No. 42—DEBUS

a. Claude Debussy died in 1918. When
and where was he born?

b. He made a great deal of use of the
whole-tone scale in his composi-
tions. What is a whole-tone scale?

¢. Name one or more of his composi-
tions.

d. Maurice Ravel was
When did he die?

born in 1875.

e. Mention one or more of his com-

positions.
Both these French composers had

great influence on the music of to-
day. Both wrote for plano,
chestra, voice and opera.

for or-

Tprm L]

f. What is meant by opus?
the same

——— e [

Agitato!
gy' _/djz’fdfl ?!}’. i‘)"ﬁlf’fll'f‘

"Where is your sister?” Fred was asked,

As from the room he burst,

"I left her playing our duet—

You see, | finished firs!"

Special Contest:

Occasionally Junior Etude readers
send us an original drawing, so this
month there is a contest for original
drawings or Paintings.

) The picture can be done in pen and
ink, soft penecil, crayon, charecoal or

Red Cross Alghan Squares

Knitted or woolen
h:-swe been received from Priseillg
Fields; Anne Filton: Joanna May-
berry; Constance Sanders; Ruth Ann

goods squares

Harman; Margaret Linscott; Naney
Andrews; Florence Leister; Irenie
Ehr;nart; Jean Breisch: Marjorie
Breisch; Bridgeton Senior Music

AN OLD FASHIONED CONCERT

monthly contest rules and remember
the closing date, October 22,

Club. Many thanks, and t} '

] 4 e makin
of afghans for the ¥
g.:oes on as the wounded soldiers
coming back in large numbers,

ceived enough
eight
k(’E‘p it up. C
and forte. It is fun to make sl
patterns.”

water color paint and may be any size.
_The subject must, of course. relate
in some way to musie.

For other details follow the regular

Red Cross still
are

To date The Junior Etude has re-
=quares for twenty-

afghans., Thanks again, and

5
¢

0

p
I
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JEANNIE and, Barbemay, singi

mind me of the musical terms, rilr-
tdando and fermatg.”

we pause.”

con anima and the elerk found bt
book presto, “You will have malfs fi
practicing the scales,” he remsri
as he handed her the book, “becas®
scales are the firm foundation o

music. You will play them in variu
scale patterns, andante, allegro, st

She has a good foundation ¥

seems to me scales are sempré I
by senza practicing them, and ¥i¢'

them for you. Here we are af i

too,” added Barbemay, “and thet |

play mine for you, too, Well. &%
bye now. See you tomorrow."

“Yes,” answered Jeannie,
&pirito.”

bémay.

> Club Outline

aY AND) RAVEL

h. Play the bass givep
ing the indicated m«:.

Program

If you can p i
Debussy muﬂc,l:uyﬂim
or Romance, be sure tp Inclug
in your program. Otherwis iy
borrow some d" L
and Ravel. If vou are Dot fan,
with this music, pay close attesty,
when listening to It. Mentim «
ways in which 1t differs from
musie of Mozart, :
and others of the gld

Jeannie and Ilu
Scale Book

by
Gertrude Goaenhalgh Wil

dolce, were walking down i
street vivace to the music o
“What are you going to get?” s
Barbemay.
“A secale book,” replied Jeannie
Coming to a traffic Heht Jeans:
remarked, “Those lights always

“Why?" asked Barbemay.
“Because, now we slow up and nv

On reaching the store they enter

ato, legate, wmoderato, pianisi
Barbemay laughed and said, ‘T
ounds like my mother’s cake recii*
hanges it with vanilla, chocols
range or various other flayors”
On the way home Jeannie said, T
ortant and T will never let a day &
can play them con grazia I'll ¥

nis of the street.
“I'll practice my scales con ﬂ'-"f“",jj'

“Encore, encore,” concluded B

Ervoe will award threée at-
- nrizes each month for the neatest |
ot pswriesor essays and for answers
pazles. Contest is open to all boys and
*?; under eighteen years of age.
P A fifteen to eighteen years of
g??:slzss B, twelve {0 fifteen; Class C,
1.
qier twelve Years. _
wames of prize winners will appear on
i in a future issue of THE ETUDE.
thirty next best contributors will re-
norable mention.

2 ho -
= ur name, age and class in which

Pui Jo

g —

£45

Fﬁqﬂ—&uhl R. Boardman
(Age 9) Texas

Dun Jrwion Evune:

I bve music and practlee an hour a day.
[am starting my mother in plano lessons and
piten piay duets with my father.

From your friend, X
Jaxm Rvmm Ssoru 1.-’\.;{11; ‘.‘t-_.

%, B. Who else Is teaching their mother
% piay? Let us hear from you.)

Dust Jowzon Ervoe:

1 play the piano and am also taking lessons
& the saxophone, which I hope to play Iin
oir school band soon. 1 have played the piano
in wir school orchesira for the past two years.

We have quite a musical family as my
filber plays the wiolin and accompanies me,
ind my brother g_h:u the plano.

rom your friend,

Nomma STOLLMAN,
New Jersey
s Jusion Evone:
Last year, in school, we were nsked to write

i“.rm have climbed a step higher each year

From your friend, =
Jose Crunron (Age 17).
Iown.

Tat permit the printing of June's nice poen
e it was rather long.

Dickie

o= |

KA. The Junior Btude regrets that space does

Junior Etude Contest

¥ou enter on upper left corner of ¥our

aper, and put your address on upper

right corner of your paper,

Write on one side of paper only., DA

not use typewriters and do not have any-
one copy your work for you,

Essay must contain net over one hun-
dred and fifty words and must be re-
ceived at the Junior Etude Office. 1712
thr.‘»'inm Street, Philadelphia (1), Pa., by
the 23nd of Qectober. Results of contest
will appear in January.

See previous page for special contest.

Prize Winners in July Original

Pu::fe Contest:

Class A, Helen Wanieta Hayes [Age
15), Montana

Class B, Diana Lee Kennelly (Age 13),
Washington
Rebecca Ann Price (Age 11), Ohio

.‘_'\pvu'al Honorable Mention for
'f);ig[inuil Puzzles:
Calvin Seerveld: Freda Goldblatt; Margaret
Neal; Ralph Delp.

Honorable Mention for Original
]’“:‘.’IP:

Marparet E. Hill: Louise Elinor Eaton; Ruth
Neal: Betty Maier; Martha Rockey: Charlotte
Harrison: Shirlianne Weiss; Kathleen Lowe;
Jovee Elaing Ame; Willard Imogene Smith;
Grace Polisse: Virginia Ayers; Jack '\-'rmlm:nn:
H. M. Dobbs, Jr.; Evelyn Edgar; Elyce Gibson;
Elfreda Landreth; Audrey McGinness; Jlu-l}(‘
Wireman: Doris Walker; Emma Cage: Billie
Jean Loinderter;: Jearl Durham; Sue Johnson;
Juanita England; Beity Gentry.

Dean Juniorn ETUDE: :

1 give plano lessons, under my pEREES
supervision, to eight little puplls whaose apes
seven to thirteen years.

¥ ]
range ITom - "
clarinet lessons for two and a half years lf.:_?.'
but did not like it well enough to proceed.
e ; I take vocal lessons. My

and in the rim;\mm‘ &

ambition is to be a pu
g From your friend, )
Jawer Lersenming (Age 131,
Michigan

»

ipeem) and, as I play the violoncello and like
madle “very much, I decided to write about
that, gince T wag a freshman in high
xhool | have entered our music contest every

Letter Box List

j!h;;e in a small eollege town: nTldl, ﬁFll i.'hrn:- i A
me else " " ello, ave i el apac i no
been asked fo plﬂ.pl'aﬂutm f.:::-:h:r’aldt lln..;f.-t very Letters, which OUL T[’.é,'{}';ﬁﬂ}- oo received
experience from that. Since my mother permit printing. e e Kazemba; Dorothy
T as long as I can remem. from MAnmore, 0l pois Barber; Mary
b, 1 have always tried fo play as much of Deane; Eileen OWISEL com: Marilyn Dun-
ey a f a8 T doud and always'read - Carol St MsY Sitarlet Botoy Broaman
cov ap; Marilyn e s Lol : ine
e I,Laur.". McNeil; Phyllis Page; Laois mmChr;‘Hm

Herfurtner; Lydie Jane Barelett]
Muriel Dean Roberts;

Lehman; Liz Woods; Lola

hecker;
n, Kenneth
Foster.

hontas,

lowa

John Bonner;

Hufford; o
bhy Bonner, Marily

Charleng Gow -

er; Faye Seger: - Bol
Clrmh,h. + Bherill , -al: Jerry Yocum;
% R Sﬁ'ﬁﬁl?ﬁﬂpﬁl-ter«.-; Albert Hudek.

Dun]"l“‘i Jackie
¢ Y

teacher’s

took

ic school music teacher.

S R reeman® Pegpy Schmeclken-
Rasmussen; Gary Freemarf; F"H?unincr_- Cribbs;
Alice

Billy
n Hammer;

| CHICAGO MUSICAL

Founded 1867 by Dr. F. Ziegfeld

COLLEGE

BUDOLPH GANZ, Prasidant

COMNFERS DEGREES OF B.MUS., BLMUS.ED., M.MUS.,, M.MUS.cD. ? !
Member of Morth Cantral Asociation ond Mational Associofien of Schoals of Music

ALL BRANCHES OF MUSIC. SPECIAL INSTRUCTION FOR SHILDREN AND NON-PROFESSIONALS
Address Registrar, 80 E. Van Buren St., Chicogo 5, lllinois

OLITAN
OSMORC USIC

SnIALEY GANDELL, M.A, Oxford
University. England. President.
4284 year. Accredited. Offers courses
i wll branches of Mueie. Certlileaies,
diplomas and degrees. Desirabila board-
ing secommeddations. Lovated In down-

b iiEieal FRRLET,

Bax E, 506 5. Wabash Ave., Cileagn, 111,

BALDWIN-WALLACE
CONSERVATORY OF MUSIC

BEREA, OHID (suburb of Cleveland)
Afiliated with a first clasg Lilberal Aris College.
Four and five year coerses iéading 1 degress. Faculty
of Artist Teschors Bend for catalogue or informa-
o Ao

.ﬂ.I_H.E-E:tT RIEMENSCHNEIDER, Dean, Berea, Ohlp

5 P e R R

MILLIKIN CONSERVATORY OF MUSIC
DECATUR, ILLINOIS

Offers thoro training in music. Courses leading to

Bachelor of Music Degree. iploma and Certifi-

cate in piana, Veice, Violin, Organ, Public School

Music Methods and Music Kindergarten Methods

Bullelin sent free upon regerest
W. 5T. CLARE, MINTURMN, Director

ScHooLs—OCOLLEGES

CONVERSE COLLEGE 5%

Erpst Bscon, Dean, Bparanseurg, 8. 0.

KNox Department of Musle
Galesbiucg, 1ol
Thomas W. Willlams, Chalrman
coLLEG Untalogie sent upon fequest

COMNSERVATORY
OF MusIC
Wads B Miller, Fres

iSHEHA“DnAH Courser leading to

the B, Mus., and B, Mus. Ed. degrees, Rates
¥ ir[‘asonlllh‘._ In the heart of the Shenandoah

E‘anler. Dayton, Virginia.

o B E R LI N‘ A professinnal mugke. sehool

in wi attrncidve eollege trwn,
Thoroagh Instruction in all branches of music. Bpecial train-
fon. A8 artist teachers, wnmaur-
vam g, 23 modern organa, eic. )

Ing in band and cholr
paseed equipment

Degrees! Mis R, & ol Mus, B, AR, with musie major.
Cotalog. Frank H. Shaw, Dir., Box 5105, Oberlin, Ohis.

BOSTON UNIVERSITY o
> College of NMusie

Offering compleia courses in Plano, Veice, Organ,
Violin, Cello, Brass, Woodwinds, and Percussion ingtru-
ments, Public Sehool Musie, Composition, Church
Muste, Musicology. Cliorus, Gles Club, Orchestrs, 3ana,
Peculty Includes members of Boston Symphony. Bache-
lors and Masters Degrees in all musical subjocts. Dorms
Catalog. COLLEGE OF MUSIC, 73 Blagden 8t., Boston.

==

Philadelphia Conservatory

of Music

216 South 20th Street
Manra EzErMAN DRAKE
Managing Director
Faculty beaded by
Orca Samanorr, Mus, D,
Courses leading 1o Degrees

P

Answering Etude Adver-
tisements always pays
and delights the reader.

®he ([lebeland Tnatitute of (Dusic

Bachelor of Music Degree, Master of Music Degree, Artist Diploma

BERYL RUBINSTEIN, Mus. D., Director
Charter Member of the National Association of Schools of Music

3411 Euclid Ave., Cleveland, 0.
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FROM THE ORCHESTRAL REPER.  SELECTED FIRST GRADE STUDIES For

ﬂ.mwb;;:;;n;‘::; :'L:.":.;;T g?";pﬂed by David Lawton—An un- ; E
e B e important books 10 and an wnusuat o of e, 20 || AMERICAN CONSERVATORY

:M‘m of piano music: THEMES will distinguish this litt]e collection, which OF MUS]C-—CHICAGO

o T Gaear PuN0 CORCERTOS, will be published as an addition to the

yaoM THE QREAT SYMPHONIES, and  successful Music Mastery Series of edu-
'wmlmﬂmfﬂm“' Planists cational writings for piano. Important

THE COVER FOR THIS MONTH-Dr. Eu- L ¥
gene Ormandy, one of the miost outstand- — L e —

PUBLISHER'S NOTES

{ orchestras, is presented on the cover of
.1 L this issue through the medium of the
” photographic art of Richard T. Dooner
i
|

I] oA
7 1) I %l'tq

of Philadelphia.
Courses in piano, vocal, vielin, organ, public school music

| -; E
Wi e ; iJIIF r hiﬁiﬁgﬁng ﬁlEs of those who want '

! 18 |18 2 prmation on Dr. Ormandy : pave acclaimed these engag- among the list of composers re resented and all other branches of Musie and Dramatie Art leading to

/| I -1'?"‘-.”1-5 lt;e;e are a few such facts. His birthday A Monthly Bulletin of Interest to all Music Lovers qeyvhers and will be especially in this collection will bo Ion. Kohler. . = ]

i : jtﬂ. i. Fit Fmrﬂrggn;t;e: ]1::,51 nnr.{t he was born in the P e e [ =Rl or & novelty, Mr. Ped %y o i know that a new bo:&follnw- Cornelius Gurlitt, and Louis Streabbog, DEGREES—BACHELOR OF MUSIC—MASTER OF MUSIC . k

1 (LIS apest, - — P B NE ———— a_ melody tmm- Vet nmmlstﬂ&lﬁ forthcoming. all of whom have made ocutstanding con- i . | i

IR s é:.a;,. ] I As a boy Eugene Ormandy early won whistle, and hm;: iﬂlﬁu , and edited, tributions to the standard elﬁifllgnt.ar}r The faculty is composed of 135 artist instructors :

e 'if-'l!"h ' hﬂm;::uf hﬁ;nsﬁccemm et CHORAL PRELUDES FOR THE ORGAN by  M00erns” but whish st g, G psic s more difficult than shat of teaching materials, and Mathilde Bilbro many of natlensl and lnteenssionsl sepuistion: i

| £ 4 .y . In E a Al A . N " -, " " - » 1

I ‘E‘?“'” B States. After g -? Eam? A Cailted choé(fr / 945 Johunn Schostian Bach, Compiled, Revised, S€TValive musicians T:m gy, ssearlier books: the arrangements, how- L. A. Bughbee, and Edmund Parlow, ex- Moderate tuition rates. Desirable dormitory accommodations. Students '
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