


a nine-month leave of
ence in Europe, composer
Milhaud last month reo

Ws faculty post at Mills
, Oakland, Calif ... The
Music Publi.hing Co.

nth celebrates its 50th an-
. . . Dr. Albert Rie-

r of Baldwin-Wal-
lege, famed Bach author-
:nil July 20 ... Heturn-
eir native Austria for the
e in 10 years, the singing
_ily performed at the
Featival on Aug. 10.

V"i"..,..ity and the
(fonservatory will

• 'n y a Festival of Mu·
New England Composers,
g .October' 9 and continuo
ugh May 2, 1951. Com-

posers represented will include
Charles Ives, Edward Burlingame
Hill, Walter Piston, Randall
Thompson, Leonard Bernstein,
Gardner Read, Nicolas Slonimsky,
Roger Sessions, Lukas Foss, Ma-
bel Daniels, Paul White, Daniel
Gregory Mason and Quinc) Por-
ter. Their music will be performed
by the Stradivarius Quartet, the
Boston University Choral Art So-
ciety, the New England Conserva-
tory Chorus, orchestras from both
institutions and the Boston Uni-
versity Brass Choir.

The Ventnor, N. J __ Cit)
League presented its third annual
Summer Music Festival last
month. Soloists included Dorothy
Maynor, soprano, Oscar Shumsky,
violinist, Andor Foldes, pianist,
Frank Guarrera, Metropolitan
baritone, and the Kroll Quartet.

Arthur Brown, conductor of
symphony orchestras in Tulsa,
Okla., and £1 Paso, Tex., spends
a large part of each week commut-
ing between the two cities by air.

ARTHUR BROWN
••• Flying Maestro

COMPETITIONS

The H. W. Gray Co. will publish prize-winning anthems in two
ts, sponsored by the American Guild of Organists and the
h of the A8CCII8ionin New York. The A. G. O. contest, lim-

to residents of the U. S. and Canada, is for a setting of all
Iiah text of the composer's choice. Closing date, Jan. 1, 1951;
e, 8100. Full details from the A.G.O., 630 Fifth Ave., N. Y. C.
Church of the Ascension offers a $100 prize for a setting of
e Deum. Contest closes Feb. 1, 1951. Details from Secretary,

~nrch of the Ascension, ]2 W. 11th St., New York City.

3d aif ~eatdydJU~ttJ~/jlet'
/t~ ~tedltF~&ttiae{:/

~aie ...distinctive 18th

century styling scaled to
today's decorator requirements

Nothing takes the place of your own ear in judging tone beauty
and true musical excellence. That's why we say, "Let this beau-
tiful Jesse French Piano speak for itself."

And then, ask your Jesse French dealer to demonstrate the
superb Magic-Touch Action ... and show you how the exclusive
Jesse French blend of tonal elements produces the rich, satisfy·
Ing Ori-Coustic Tone.

We have created "Reverie" in celebration of our 75th Arml-
versar-y, to set a new standard for spinet performance in your
home. Send the coupon today.

J?Frenclt&sons
\----PianosRhapsody-Consolestyle,

in a contemporary classic
design. Outstanding (or
muslcul and mechanical
excellence.

PIANO DIVISIONOF H. & A. SELMER INC.

Famous {or musical excellence {or 15 rears

Jes.e French 5'2" Grand-
Flawless action, crystal tone,
distinguished cabinetry. Su-
perb for borne or school.

~------------------------------~
JESSE FRENCH 5: SONS
Dept E-IOI,Elkhart.lndiana
Send me. free. "How to Choose the Best Piano"
and your new Style Book.

Name' _

Cily Zone __ State _

~------------------------------
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in this issue • • •
EDWARD XILENYI ("George Gershwin As

I Knew Him", p.ll) has for 25 years been
a member of the Hollywood colony as direc-
tor and composer of motion picture music.
He is currently with Twentieth Century-Fox.
Kilenyi's earlier years were spent studying
in Budapest, Rome, Cologne, and then at
Columbia University in N.Y.C. His later
teaching efforts produced musicians who
were to become successful as song writers,
directors, arrangers, instructors and soloists .

g ago, with Ira Gershwin, George's brother, Kilenyi sorted
a trunk full of George Gershwin's old manuscripts .
them," Kilenyi reports, Hwe were fortunate to find one

ercise hook. I confess that recognizing his and my own
'ling of 31 years ago iouched and thrilled me."
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GOLDSTEIN ("Will Your Students Succeed in Music?",
plays first violin in a New York symphony orchestra,

is a practicing psychologist, a member of the National
nal Guidance Association and the New Jersey Vocational
ee Association, and in his spare time works toward his

New York University.

KLEIN ("How Jean de Reszke Taught Singing", p.14)
t compelled, as a former pupil of de Reszke, to set down
ster's basic theories about singing, especially since de
left no such written legacy of his OWI1. Formerly an opera

ert singer, Klein headed the Singing Department of the
Music Conservatory for 14 years. From there he went

ara, invited by the Turkish Government to teach singers
'Turkish State Opera. He remained there 11 years, and
Ow in New York.

A WELITSCH ("Breathing Is Everything", p.18) is a
t turned singer. She s,udied voice in Vienna, joined the
State Opera, and earned a brilliant reputation through-
ope for her singing and acting. Two years ago Mme.

joined the Metropolitan, becoming a sensation ill 11w
emight.

K ONE
BOOK TWO

BOOI( THl~
ble now.
each, $1.00.
One. for beginnei'i: &liol
grade I; Book ~.
1\12'

will be a series of eight
in the LEILA FLETCHER

COURSE.
chlry Oller.

0 ••• _ Two•• nd ..... Th.. •
off ... eeI tD mudc teache" at

.1 price of $2.00 for tho .......
0•• ordor only, at this pri"!.
.. nt orders throvth your mUSIC

Month's Cover • • •

.~.oo .. yellr in U. S. A. and
~u~Ii(. Guatemala Haiti, .
Spain and .U South American
foundlan.d; $4.00 a yeu io alllrthe#
ManUJCttpts or art should be ace
for mUIR of unsolicited manulCdp~

bly every violinist, amateur and professional alike. de-
eep satisfaction from intense playing such as that pictured
. t TED MILLER. Which reminds us . . .

Stem was playing a concerto just so passionately as
'''~~''. Miller's cover hero, accompanied by the Boston Symphony,

some sardonic fate snapped the G-string on his violin. We
ways wondered what would happen ... But Stern simply seized

oncertmaster's violin, and started over again.
itz Kreisler had his interruptions too, as when he was

for the Sultan of Turkey, the Sultan's courtiers and
d.lillllll.women. Flattered by the Sultan's sudden c1appiug. Kreisler

.. more than ever giving the music his all, when the Grand
ur stepped up and lore the violin from him. exclaiming.

voce: "In the name of Smyrna rugs and Damascus dates. d~)
wish to lose your head? Don't )OU hear His "Iajes!) dap.
his hand.?-It's the signal to slop!"

If Kreisler started over again, it was :",ulIl(·"lwre dse.
OMERY MUSIC INC.

130 .u' M.I .....
............. N_Y .....
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Remember those massive uprights
people used (0 have when most of
us were kids? So heavy only the

brawniest men could move onc .
What a change to today's compact

spinet pianos! Tastefully designed to
enhance any selling. And so much lighter-«

thanks to aluminum piano plates! The new
pianos are a better investment
than ever. You get beauty
and fine musical perform-

ance in a lighter piano
-at no extra cost!

CDCC 81/lnV' I:'r tell~ how an aluminum. "backbone" makes
r~~ VV"~I a plano up to 100 Ibs. hghter

Read the interesting story of this modem feature
that's brought easy-to-move convenience to over
75,000 pianos. Mail the coupon for your free copy
of the colorful Alcoa Piano Plate booklet. And
next time you visit your dealer's, be sure to have
him show you a piano with an aluminum plate.

ALUMINUM COMPANY OF AMERICA
1827K Gulf Building, Pittsburgh 19, Penna.
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Pleas. send my copy of your new Piano Plote Booklet.
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HOFMANN and teopold
wsky went to • concert
d but erratic pianist. In
movement of Olopln's

inor Sonata, the pianist
hopelessly mixed av, and
a whole section. "Isn't it

forget like that?" re-
Hofmann. "I don't think it
wiul," replied Godowsky,
scornfully, "What he reo
ed was much WO~ ..

•
no... crime was once
by a music critic against
a company: Carmenicide.

•
day in 1893, Frederico

ueea, the Spanish eom-
f successful operettas, at·
a Madrid performance of
test hit, "La Gran Via,"
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with the life of pickpock-
the way home, his wallet

• • g 300 pesetas and a pho-
aph disappeared frOID his

He told the story to the
• A few days later, he re-
a letter enclosing 300 pe·
banknotes, saying: "Esti-
aestro, we have learned

~ papers that one of our
s inadvertently picked
keto We certaiuly would

iliiiiollr:race our profession by
a man who has so much

for a pickpocket's life.
fi; returning the money, but

retaining the photograph,
we will pass to our asso-

so thst they will not repeat
rettable incident." The let-
signed "Los Tres Ratos,"

are the names of the three
in Chueea's operetts.

•
Reger and a group of
had some beer and pork
&her a concert 1rhe con-

on turned toward the lack
ilion of great composers

their lifetime. "Pigs and
sers have this in common,"
ed Reger. "They are appre-
only after they are dead."
helped himself to anotherrl!1~gof sausage.

•
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JOSEF HOFMANN
Awlul to lorget?

Address ................•........••............. , ..

for the PIANO TEACHER
Here are two progressive piano collec-
tions worthy of your appraisal. Each
book contains a rich assortment of
teacher-tested solos.
Only the best-the most widely used,
piano solos in our 63 year old catalog
-were selected for compilation under I

these two titles.
More than 275,000 copies of "SINGING
KEYS"and "FOR MEand MYPIANO" al-
ready have been sold to piano teachers
who found in them the right answers to
a variety of teaching needs.
Won't you accept our ON APPROVAL
oller?
* See coupon for free offer

SINGING KEYS
5 books, 90c eo.

pencil: TURN Izzv's PAGE. Izzy
was not otherwise identified. CLAYTON F. SUMMY CO.

235 South Wabash Ave.
Chicago 4. III.

FOR ME and my
PIANO-4 books
75c each.•

The celebraled violinist, WiI-
helmj, was invited by a Vienna
banker to play at his home for the
entertainment of the guests. Wil·
helmj opened his program with
the Andante from Mendelssohn's
concerto. The banker listened for
a while, and then whispered to one
of the guests: "Those musicians
are all alike. I pay him by the
hour, so he plays slow music!"

i------------------------------------------.-----iYes, send me: :
* FREE. your latest book list. :
........... ON APPROVAL •• ts of SINGING KEYS and FOR ME i

and my PIANO. :
I......... .••. ...... . . . .
I

I .. . .•....•... ..••.•••••.• •
L ~

Nam •............•....••..••••.••.....•...........

•
THE Norwegian contemporary

composer, Klaus Egge. signs
his compositions in musical notes,
E-G.G-E. The name of the Danish
composer, Cade, can be spelled
with just one note on the second

Tape Recorder for Schools
and MusicTeachers

• This high-quality, economical
tape recorder is ideal for musi-
cal Instruction, It is eminently
suited for either vocal or in.
strumental recording. Records
up 10 a full hour on dual-track
recording tape, High speed re-
wind for rapid playback. Has
own built-In amplifier and
speaker. a completely self-con-

tained unit. Amplifier can also be used for
phonograph reproducrlcn or for ampli£ying a radio. A

neon lamp provides simple. easy indication of recording level
and headphones may be used to monitor the recording. Tape may
be erased and used over and over. The unit is supplied complete
and ready to use with microphone. tubes, full reel of tape and
operating manual. Shpg. Wi. 371bs. Price, complete, '.13--
F.O.B .• N.Y.C.

line of the staff, which is read first
in the treble clef, then in the alto
clef, after which the music is
turned upside down, and the same
note is read again in the treble and
in the alto clef. And the most fa-
mous of all musical names, that of
Bach, can be spelled with a single
note on the third line of two cross-
ing musical staves perpendicular
to each other, using the G clef (in

Th. 1.11 IECOlo.-O ...'on. lion demonstra-
tion In our new louM
d.partment and
AUDIO-Torlum. When
In New York, come In
and hear It.

the key of one flat), tenor clef,
alto clef, and the G clef again. By
turning the double stall counter-
clockwise. we obtain the famous
lelters B.A-C·H.
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Lover's

BOOKSHELF
By THOMAS FAULKNER

KY.KORSAKOFFI
of Orchestration
Adolf SChMid

OLOGISTS explain by
aw of "compensation" the
on 01 people wbo start
g a thing badly, and end
it very well indeed. Some
o at a famous American
001, the career of a bril-
ory teacher was summar ..
follows : "Well, she flunked

~~E:~t~th:e: Paris Conservatory;
~ ted, and here she is."

ly, both Hector Berlioz
]colai Rimsky.Korsakoff,
Sketchy academic training
include the study of or-
on, became by their own
e two outstanding orches-
.cians of the 19th cen-

if is a certain fascination in
the thoughts of a great
tly as set down on paper
If. On the other hand,
orsakofrs glittering vir-

:.at instrumentation was not
hy skill with the pen. Both
•ography" and "Principles
tration" are turgid, repe-
d generally heavy going.
benefit of his classes at
Mr. Schmid has extracted
• ciples of Orchestration"
t matters treated by Rim-

sakoff. The result is an or-
manual that should be of
and considerable value to
interested in the manipula-
the orchestra.
osey and Hawkes, $2.25

FREE, your illostr'::;:
giving complete d •
9-volume Scribner RadIO
This request pJaees me

whatsoever.

another book on music the.
Mr. Murpby, however,
sensible point of view
busfness as teachers is
music, not textbooks."

eby avoids the nsual fault
\ing theory as having little
. to do with music as
and performed. The famil-

~ents of sight-singing, ear-
, four-part writing, key.

If aDder II.
o .. • • • .. aae. please .

..........................

~ SCRIBNER RADIO Mu
Zone No. S

•• (if aD7) ••• tate ...... ··
e and address of your
you are taking lessons. ..J-----
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hoard harmony and so forth are
approached from a fresh stand-
point. If the book has a fault, it
is that Mr. Murphy's style tends
somewhat to the professorial. He
is a faculty member at Teachers
College, Columbia University.

Coleman-Ross Campany, $4.50

THE ORCHESTRA
from Butho.en to Berlioz
By AdaM Carse

IN a volume of massive and
rather staggering erudition, Mr.

Carse has traced in copious detail
the evolution of the orchestra from
its relatively crude state at the
beginning of the nineteenth cen-
tury to its 1850 status, ready to
become with the advent of von
Biilow, Nikisch and Hans Richter
the finely-tempered precision in-
strument we know today.
Fabulous names of the 19th cen-

tury emerge from Mr. Carse's
pages: Jullien, half-charlatan, half·
genius, whose London concerts
were a sensation in the 1840's. who
conducted from a red-and-gold
podium, and always had white kid
gloves brought in on a silver plat-
ter when he conducted the music
of Beethoven; Habenek, the patient
conductor of the Paris Conserva-
tory Orchestra who kept his play-
ers doggedly rehearsing for three
years on Beethoven's Ninth Sym-
phony; the composer-conductors.
Wagner, Berlioz, Meyerbeer and
Spontini.
Mr. Carse even lists in detail the

instrumentation of leading Euro-
pean orchestras in the first half of
the 19th century, and gives the
names of outstanding string, wood.
wind and brass players, together
with their tenures of office.
The book is earnest, scholarly,

packed with footnotes and makes
no compromise with detail in the
interest of readability. Although
the novice may find it dull read.
ing, anyone with a curiosity about
the orchestra and its development
will hail it as an invaluable refer-
ence work.

Braude Brothers, $7,50

KAPELL uses the Steinway exclusively,
as does virtually every famous artist
of today: Chasins, Four Piano Ensemble,
Heifetz. Istomin, List, Maynor, Sandor,
Toscanini, Zaremba, and many more.

the Sieinway?

~ STEINWAY

Hepplewhite
In mahogany

$1430·

Prtss IISlIiIwaJ V_

IIqiI II '1375*
Your Stainway dealer can
arrange convenient pay-
ment tenna. For his name
consult your classified tete-
phone directory.

Not income-but the satisfaction of owning a
fine piano is the basis for choosing the SteinwaYa
This piano's golden tone and matchless perform-
ance attract persons from every walk of life. If
you can afford a piano, you cannot afford anything
less than a Steinway 1

You will find-as all Steinway owners do-
that though the initial cost of this piano may be
higher, the benefits are so great as to make it the
most economical of pianos. Mastery becomes
easier. A keener senseof tone is developed. More-
over, so skillfully is the Steinway made that, with
proper care, it will serve your grandchildren as
magnificently as it serves your children. Consider.
too, these significant factors:

• Only th. Ste.nway has th. .......... Acce ......
Action, so .ss.ntlal in dev.loping HnaHi.,. touch.

• Only th. Stelnway has th. ........... DIa........ 1IHIIIc
Soundboard, which permits big plano tono In eVUI the
smallest Vertical.

• Only th. Steinway Is USH by n.-ly all of .... nation'.
I.. dlnl Musicians, orchestras, con... walorl•• , rodIo .....
.. I.vlslon stations.

What wiser investment can you make in your
family's happiness? For a free copy of our useful
booklet. "How to Choose Your Piano," write to
5teioway & Sons, 5teinway Hall, 109 West 57th
Street, New York 19, N. Y.

IMMORTALS

7



LS - COLLEGES
CONVERSE COLLEGE ':E::'
:aIWI:D Qellebeflki. Dean, Bplnanburl. S. c.

KNOX Depanment of Musk
Qaletbur •• IDlnoU

COLLEGE Thoma. W. wunees, Chairman
Cataloa:oe Bent IJIlOD requeBt.

!Jl NUOAH ec •••• YAToRY
OF MUSIC

L. E. Rill. Pres.

adiag to the B. Mus. and B. Mus.
Ed. e. Member NA"M. In th~ heart
ottbe andoAh Valle', DB ton. Vlr~mla.

~

Dra_Opera-Oanee
MUlieal COMedy1I\i _... Adult .tBlulng-Stage and

Television. xew York apnee anr-ea str('B~ed.
Approved tor VeU. AnneX flit. {,~Ilrlr('n. Write
. Aldene. 1180 R'90'U', N. '1. I Ity 19.

BALDWIN.WALLACE
CONSERVATORY OF MUSIC

wtREA. OHIO (Iuburb ,t Clew,lInd)
AfBliated With • f1.rst class Ubl'ral Art~
Cene.e. Feur and five year ('(lUral'S11'Iding
let ~ Faculty of Artist Tl'srhl'rs. Send
f*;l!iIdlfgUe or informaUon to:
HAROLD w. HALTZ. Dean. Bern. Ohio

onservatory of MusiC
of ..... U.lv..-slty of ChattalloOl)o

' ...... d 1984 Member N.A.S.M.

1'01' information. writ!' Admbslnns Sl'M'lltary

..... 111.... Olk st. Chlll_P. TilL

DILLER.qUAILE
School of Music

........ 1' .
W Jlo know bow ~ and valaatiJ.;the t •

U ion Coosery~lof.l. vml.l>elto yw. We wantthci any n,k 0 obl~ :'j1latev;Iiyour part
!he, ¥>!Jpon and we.will MIId.,YP!I a of ....,

meDtl :~,.pf the Conse~~tX..coune8 in you are .
for ~tion-ABSOLUTELY ¥ItEE.
Thete kmtI<o Assignment, w.n pron \0 you whY niver,ity

~... ~'.' bave Dia'\'! anQ held such high pta
MUIl~ ...o~\d. and have meant 1.0 much III real mon.y and r
to 10 many ambitious mUII.ions. Send lot them lodey

p!EENSBORO COLLEGE
~HOOL OF MUSIC

~'bOJ'O. North Car.n ••
M ....... NASM

J'CllIf Year t'OIll'll1l8llla,lInll: 10 B.A. anli R.H .
detrees. Facully of Artht Tllactwn

LtItIlIr. ... Babbel. Pl'flldent. GUltav Ntl,,'. Dean
~lti' .• S. 1M' tCl'tdol1l1, IJfld Iro,l.,...

Addre": REGISTRAR

UNI ,SITY EXTENSION CONSERVA
as Eo J.c~ Blvd., Dept. A"I109

SEND THIS COUPON TODAY "I",t leSIon: rhythm; melody; harmony;
t notes taught by perfect bird call
Meladl .. ; songs: rOb and note pieces
from Play Mysalf look. Relalatlon and
hoter-totter by-action ("escapement-
l::tCflon") are first staps. and precede
non-percual'le playing.
"'ice $5.00with 10 Rota PIeCH. and new
guide for monotones.

EFFA ELLIS 'ERFIELD
103East 86th St. (Park A'Ie.) Haw YorkCity

Nome........ •. Adult or iu".nile ..

Street No •.. ••••• .. ·•··· · . rilANO BREAKSYoathl,. Breale Ballettn enab .... ,"on

r alld liP and I'lamonl'lze the SOD"S on
Hit Pande with CUlVel' breab. Dovel

PrH a6d trll"k1 hooRle efrecb.
nd to cents tOI' latest cop, 01' $2 tOI' a
eal'. lleatlaa If teaelael'a
.lilt. ~XIL eHIISTENSEN MEYHOD

P.O. 101 427, Olal, Calif.

City ,.. .. • State ..

Are you teachinlil. now? , .. If 10 how (nOny pupil. have vctu?
00 you hold a T~her's Certlficat.? .J........ Hdv. ~u sttldled H l'mo';T' .
Would you like to earn the Degree of ISOchelorof Music? y ..
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ered an authoritative version of
his own Mass for double wind
quintet and men's and boys' voices.
The work seems an echo of the
jangled. perplexing era in which
we live. At times, it rises to heights
of power and dramatic intensity.
At other points the zeal of a true
Stravinskyan is needed 10 sustain
interest in the work.

By GEORGE GASCOYNE

Pergolesi: "The jl./ usic Alaster"
Allegro Records offers a brief re-

corded opera performance. of Per-
golesi's comedy, "The Music Mas-
ter." It is sung in a serviceable
English translation by Charles
Polachek. Principals are Frances
Greer, soprano. Donald Dame,
tenor, and Mordecai Bauman, bass.
George Schick conducts. This is
a welcome addition to the record
repertoire, since it is seldom heard
in the opera house.

Haydn: Quartets in C Major,
D Minor, Op 67
The Galimir Quartet has reo

corded for Period Records two
quartets frorn Haydn's Opus 76,
those in C Major and D Minor.
The quartets are superb music
from Haydn's mature pen, and are
given a restrained, decorous per-
formance by the Galimir players.

Song Recital
A new RCA-Victor song album

offers a song recital by Lotte Leh·
mann. The album includes Mme.
Lehmann's specialty, Lieder (in this
case, works of Richard Strauss).
and displays her versatility with
French songs of Paladilhe, Hahn
and Duparc. All the songs are de·
livered with Mme. Lehmann's un-
failing artistry and with searching
insight into the essence of the
music. Paul Ulanowsky is at the
piano.

Stravinsky: Mass
Igor Stravinsky, long in the

avant-garde of modern music, in
late years has turned back to con·
ventional musical forms and idi-
oms. At least, so he says. Some
listeners may be perplexed to lind
in Stravinsky's "nco-classicism"
an echo of Haydn and Mozart. But
he has at least respected the old
forms, even though he Iilis them
with material written in his own
highly personal idiom.
Stravinsky has recorded for

nCA.Victor what must be consid·

Baelt
15 TWO PART INVENTIONS

15 THREE PART INVENTIONS
18 LITTLE PRELUDES

FOUR DUETS
Erno Balogh
at the Stein way plono

2-12" LP Records. beCiutiful box albu,!"
Gift Certificate for famous KALMUS ed.-
tions sent FREE! Lyrichord Sat LL] .$9.70

Baelt
ALL SIX PARTITAS
Rosalyn Tureek

ot tha Stainway plano
04.12"Allegro LP Records $19.40

Sehubert
SONATA I. 0 MAJO. OP, 11
Eruo BalolCh
at the Stalnway plano

L.yrlchard LL5. $4.1.
Verdi: "Falstaff'
The Cetra-Soria Compnny have

imported another unusual novelty
from Italy. a full-length recording
of Verdi's "Falstaff." For opera·
lovers whose curiosity has been
whetted by the Toscnnini perfor-
mance of "Falstaff' last spr-ing,
and by the Metropolitan's revival
under Fritz Reiner. this is an ex-
cellent opportunity to hear Verdi's
immortal score over and over. The
singers. with the exception of Lina
Pagliughi, have not been heard ill
this country. The) are Giuseppe
Taddei and Saturno Meleui, bari·
tones, Emilio Renzi, tenor, Ros·
anna Carteri and Anna Maria
Canali. sopranos, and Amalia Pini,
contralto. The performance i~ con·
ducted by Mario Rossi.

WE ,AY 'OR SH/PPIHG

SEND CHECI( OR MONEY OlfOlR TO:

Per.onal Rerorel Serrlt't!
163 West Pourt .. Str .. t, N. Y. 14. N. Y.

Khatchaturian: Piano Concerto

Oscar Levant is heard on a new
Columbia LP disc playillf( Khatch-
aturian's Concerto for Piano and
Orchestra, with Dimitri Mitropou-
los and the New York Philharmon-
ic-Symphony. Mr. Levant's hreezy
pianistic style is well suited to the
work at hand. and Mr. Milropou.
los handles the orche~tral hack-
ground discreetly.

Masterfully built by outstand·
ing aMisanl wbo for a lifetime
have devoted their skills to the
higbest perfection standards of
fine piano making, the Bremen
piano is notewoMby for if:s
beautiful propoMions, golden
singing tQne and Ugbt, Rspon.
sive action. Write tor free
brochure ••
Bremea 08'ers teamer •• special dis-
CODaLWrite for aame of local .lIthor-
bed. dealer.

Tchaikovsky: Symphony
No.5 in E Minor
The newest imported recording

from Capitol-Telefunken offers Wil-
lem Mengelherg and the Berlin
Philharmonic in Tchaikovsk,-'s
Fifth Symphony. Although Mengel-
berg is not always able to resist
the temptation to '''interpret''
Tchaikovsky, the reading as a
whole is forceful and impre8sive.

Bnmcn Piano Corporation
DE'''UMEHT E

3047 W.C"IIOU "VE. CHICAGO t 2
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George Gershwin
... as f knew him

qy ~is teacher, EDW ARD KILENYI

IIWAS Charles Hambitzer who first spoke of George
wshwin to me. "The boy is not only talented."
he said, "but is uncommonly serious in his search

(01: Jpwwledge of music. The modesty with which he
colM8 to his piano lessons and the reverence ,\ ith which
he approaches instruction, impress me, in fact. touch
me. He wants to take up the serious study of harmony
II¥d ~ would like you to accept him for a private pupil."

~les Hambitzer was Gershwin's first serious piano
~_ George always spoke of him with warm admira-
tiD/l, musically and personally.

EvJW, during our first lessons, George Gershwin proved
la~lf to be as Hambitzer described him. When he talked
"' JIlIS 80ft-spoken. Soon he became attached to me. and
OIIMtever I showed him, he assimilated and used to ad-
YlI\'tage.

~ge understood that he was not to learn "rules"
~g to which he himself would have to write music,_I jJ!stead he would be shown what great composers
~dilUitten, what devices, styles, traditions-later wrongly

,ules-they used. Consequently, he enjoyed the
.H"1I#s of our textbook-"The Material Used in Musi-

mposition," by Percy Goetschius.
ge early showed his love for learning. It was such,
tance, that he was not satisfied to accept the three
of minor scales-harmonic, melodic, and the kind

Bach and Handel. After he was shown an ex-
{in the C Minor Fugue, by Bach I he looked for

oi~rm~in his early lessons he was shown the "deceptive."
¢ ken cadence (cadenza rotta), that is. the progres-
lli\ll1 qf the dominant chord resolving into the chord on
the sixth degree (VI), he was fascinated by it. particu-
_JTh:~in minor. His enthusiasm for this progression

It) calmed when Iquoted him a passage frolll Schuo

$ critical writings, in which Schumann crilicized
contemporary composers for abusing the musical

gne9'ession formula of "X plus lI2," that is. the domi-
~ in minor going to the triad on the next higher half
«cp. It also made him cautious in the future not to
"tate exact examples taken from past masters .

~eIirs' he was wondering if doing exercises with fig-
~ bass was necessary. I explained to him that such
~J;oi5es are as much needed for training to learn good
roire leading (part-writing) as finger exercises and scales
• necessary in training a pianist, and that neither fig-
ured bass exercises nor finger exercises on the piano
weJ!e meant for public hearing. Then he just loved to do
~ and he did do them carefully and patiently. par-
liaslarly after I showed him some old editions of Handel's
", ... ;c ~here the melody was accompanied only by a
<buI;. WIth the chords indicated by figures.
Bis neat manner of writing (Continued on "ext page)
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GEORGE GERSHWIN ••• "uncommonl,. .erio ... in hi. March lor ""011:I1d ..f" .e.
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out hie exerci!ea carried ofier into an his writiJl8.
elementary exerci!ea he noted ~reetiona
them to make his manUlCript 100 neat
Of courae, at every step of his I MW ~

him the same chorde in actual texta of the ~t
textbOok itaelf copiolUly illustrated evett new ch
laIlplea taken from compbaitioDa of Il.,j lDaIte!s;
Iieii&_ George himeelf had alreaily wrilten lOngs
been published and become popular, it was naturid
~ed in his exercis.. much which he himself
,PtJIled and used.
When we were about to begin the study of

George came face to fa.. with a serioue problem.
write the mueic to a Broadway show and would ba~
with the show before the New York opening.
he do? How could he continue his lessons or even lin
to practice his exercises?
Of course he couldn'L But still another question worriel

spoke of hie deair8 to lidj
mewhere far _., flIT dilll
music. An opera! Or a
g Add .... for a anbj$to!
practical views about this
ycars," I told him, ...,.,..

y writer. You would -
.cans have to face when
d. You would come nearer
e your studies and beCome
today • You should attain
time would ask yon for
ed by them." He saw iJn.
later I realiaed happily that

h other until he invited me
psody In Blue," conducted
rshwin went to Europe.and

aris." We met on Broadway
own playwright, to whoDl

: "This is Edward Kilenyi,
• g (Continued on Page (4)
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What Every Parent
Should [(now

For cooperation and mutual understanding, keep
parents posted via this chain letter method

il~~tr,ents of music studentsoften ask:
~t can I do to make music more
~.ble to my child?" They are con-
f~ by the problem of instilling in
~ children a sense of the value of
Ming wisely what to take up, or
~, as extra-curricular activity. That
~ns emphasizing the lifelong value
til music study.

X
~ DISCUSSED the problem at length
~th my teaching colleagues. All of us
:Jlave tried various methods. We're in

~

nt only on the point that something
qld be done toward keeping parents

They should be fully informed of
pupil's progress, and warned about

~al problems as they arise.
t'ersonally, I have found monthly letters

III parents the most satisfactory means of
~ting both parents of every pupil.

have no way of knowing whether the
~ are read. But I have reason to be-
~e they are. For one thing, I've been
:spared the sort of arguments with par-
;euts. that other teachers sometimes talk
~9Ul-based chiefly on a misunderstand-
&II! of the problems of the teacher.
In letters I deal with specific problems

WII~recur with nearly all pupils.
\ !(~or example, there are certain times
'WPng the year when practicing lags due
W vacations and interrupted schedules.
gqtdren thrive on routine. If their rou-
~ is interrupted, it interferes with their
~ sense of security. Children get out of
!lie habit of study, also, and it takes time
1!l get them back into the routine.

For I1sat ...... on, a letter which gives
jI\e re880Da for establishing and maintain·
.;ipg a routine may give an unhappy parent

I'IP over a difficult spoL The leller also

lIYtJDM::-OCTOBER 1950

By RUTH TEEPLE REID

serves the pleasant function of demonstrat-
ing that one's interest in the pupil and in
the pupil's parents does not end when the
lesson is over.
The question of a well-established rou-

tine is only one of numerous topics which
may give parents valuable insight on music
study as the teacher sees it. Other perti-
nent subjects are: Concentration; Punctu-
ality at Lessons; Recitals and Recital De-
portment; Studio Etiquette; Posture; Tak-
ing Lessons Versus Studying Music; Music
Study as a Character-Building Factor;
Summer Vacations.
Lellers should be not more than a page

in length, dealing with one subject at a
time to avoid confusion.
Here is how one such letter was treated:

A pupil has asked,
"What should I do
about my music during
summer vacation?"

.~..__ • Many parents give
- their children a vaca-

tion from all music study during the entire
school vacation. They say their children
need a complete rest.
The result is that by the end of the eum-

mer, musicianship and interest have dis-
appeared, and it takes many weeks of
review to bring a pupil back to the point
reached the previous spring.
This is bad for the pupil, and discourag-

ing for parents.
One method of keeping children from

slipping backward during a vacation is to
suggest that the pupil make out a practice
program for the summer. Its value and im-
portance to him must be clearly explained
first. Then the program will need tactful
supervision by a parent or other adult.
In drafting a summer work schedule,

keep the following points in mind:

Lon c-continued practice without lessonso .
and the stimulating effect of new mUSICcan
be tiresome. Why not devote the sum~er
to practice in sight.reading? Twenty mm-
utes a day will work wonders. Books of
song arrangements and hymn-tunes are a
good starting point. 1will be glad to send
you a list. ..

Our city and county libraries have much
fine material for music reading. Books
from the State library maybe ordered.
Now is the time for young musicians to
explore piano literatu,re, a~ wel~ as reading
the musical biographies, [ristor'ies of mUSIC

and other books they didn't have time for
during the winter season.

Crestive music writing will undoubtedly
find a place in the summer schedule of
many pupils. Making up the tune to a poem
and adding the necessary chords WIll be a
stimulating experience. . h ?And then, what about mUSICat orne.

"The most enduring intimacy with mu-
sic is established in the home."
My last letter for this season will deal

with: "REC!T ALS; Their Pllrpose-De-
D "portment- ress.
Cordially yours,

Are you conorantly irritated by tardi-
ness? Do you fret, and scold your pupils?
Write a letter to parents about it. Don't
scold the parents; take them into your
confidence. Outline your schedule. Show
how it is upset by tardy pupils. Demon-
strate how other pupils are penalized by
having to wait until the tardy child's lesson
is finished. Parents will understand.
You can do your own letters at small

cost if you can type and own a hekto-
graph. The operation is simple and takes
little time. I f you do not type, you can
write your letter with hektograph pencil.
Mimeograph stencils can be cut by you

on your typewriter, or with a stylus. Not
having a stylus, I have used a ball-point
pen, which cut a clear stencil. Your high
school commercial department. or your
church secretary, will probably run them
off for you for a small sum. A commercial
advertising agency will do the whole busi-
ness, including addressing and mailing, at
a cost of about 10 cents per letter,
The important thing is to keep a close,

friendly contact with the parents of every
pupil. Tell them about problems which con-
cern them. Do not work yourself into a
frenzy because they seem to be lacking in
understanding. Let them know that you
are interested in your pupils as people, in
their parents, and in their parents' prob-
lems insofar as they concern you. Chil-
dren are people, and so are their parents.
Music teachers sometimes fore:el it.
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JEAN DE RESZKE, himoelf never r..
omed hi. method for the simple reason
that, .. he expressed it, he had no specific
method.*

Although this great teacher died in 1925,
no pupil has committed his method to
writing. 1 have undertaken this task, rely-
ing upon my long experience with de
R... ke, I have endeavored to show young
singers the way to achieve the art of "bel
canto" by the .. me method taught me by

ear. I studied with thr
, not one of whom
method of breathing, n
ular atr ... placed upon
. g. It was left to eh
sung successfully for

, both in Leipzig and Vi
t necess ity to reach a .
s able to accomplish thro
t incomparable master, J
Paris. He explained to •
assurance, that when

abdomen should move oul f
of the breath, that i. for
. Upon termination of
, the abdomen should be I\!
e slowly to ita natural poo>-
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tion. The chest should not be raised in anyw~y,iDUl should remain quite motionless.m method of breathing is known as
di"Plitflgmatic breathing, since the action
of th~' breath---the actual process of
breathU>g-is produced from the dia-

•

When the abdomen moves out, a
on or a flattening of the diaphragm

is ed. Normally, the diaphragm is
arclll!d upward. When the diaphragm is
fuliielielI, the volume of air obtained in
the lungs--the air reservoir-is increased.
To become familiar with this breathing

_
t and in order to control the¥OO has been inhaled, do the foI-
I exercise: inhale through the nose,
at 'the ,ssme time gradually extending the
abdomllll; slowly exhale through clenched
teeth, allowing the breath to escape with
a faint hissing sound. This should he done
smoof!dy, not suddenly or spasmodically,
ana the abdomen will remain extended un-
til 'the lllthalation has been completed. Now
let the lJ:bdomen slowly recede, then inhale
af!llin, l.'epeating the exercise.

~ diaphragmatic breathing is prsc-
tbtl~ everybody when lying down. It
caY proved by assuming the horizontal
po n, fully extending the hand, then
plaC1llg it perpendicularly upon the abdo-
men, Supporting it with the thumb. By this
1IIJllW.1!" one can distinctly feel the motion
o~!\I!; abdomen. Though this method is
P.P.'Wy natural when reclining, it pre·
se111ltn1hegreatest difficulties when in the

tJiribE--OCTOBER 1950

•

Jean de Reuke with fellow-tenor John McCormadc 01 de Henke .chaol in Monte Carlo.

standing position. When standing, most
students will inhale only by lifting the
chest. This must be avoided absolutely.

The object of diaphragmatic breathing
is threefold. First: to increase the air re-
serve by which means the duration of the
breath is prolonged. Second: it eliminates
the extreme tension which results from
breathing from the chest, making possible
the production of a soft tone. Third: the
breath retained through the action of the
abdomen acts as a support which is neces-
sary for the production of a strong, even
tone. The latter is the basic tone-the Ioun-
dation of correct singing.

We have defined singing as the trans-
formation of air into sound. How then is
the breath transformed into vocal sound?

Upon striking a note or touching a
string in the case of the piano of violin,
the air in the resonant area of each in-
strument is made to vibrate, and it is as
a result of this vibration the sound is pro-
duced. Similarly, there are resonant parts
of the human body; the chest (the lungs),
the mouth, the pharynx, the nas-I cavity
and the forehead. To force the air into
these resonant parts of the body is to trans-
form it into vocal sound. Herein lies the
great art of singing, concerning which one
has always something to learn.

The function of the tongue is to con-
duct the air to these resonators. The great-
est assistance in the production of a beau-

tiful, round tone can be afforded by the
tongue. On the other hand, the tongue is
responsible for most of the difficulties by
which the untrained voice is beset, namely
pressing.

In singing all vowels, the tip of the
tongue must be turned down and placed
against the lower teeth. The tongue itself
should be kept slightly arched as when
pronouncing the vowel A (similar to the A
in the word "any") leaving We throat free
and open. Turning the tip of the tongue
down and placing it against the lower teeth
fulfills the purpose of the tongue. It acts
as a support for the production of the neces-
sary power and dramatic expression in the
high notes. Turning the tip of the tongue
upward prevents this function and is a mis-
take which is not uncommon even among
famous singers.

Above all. it is imperative that the tongue
be placed forward, otherwise it prevents
the even and necessary flow of air from the
throat. The tongue must lie loosely in the
mouth and be placed softly against the
teeth.

This tongue position will not present any
difficulties in the case of the vowels A (as
in "any") and (Continued on Page 47)

-Jean de Benke-ETUDE. Sepl. 1895: "1';'bat ... ilhl be I'"
ad"iee for one sludenl miltbt be bad ad,i~e for anolher. Be-
ware of •...etbo..h.· h il in Ihem the lrealel' danler lie.. E• .,b
yoic:e requires ils own partic:ular metbod. Tbe fundamental
principia ..f breathinll ere .like in aU c:ales; but ea.,b laryax
ha. ib spec:ial wa,. of e... iuinl lound. II i. be",a... e the,. db·
rellard tbele truths lb.' I. man,. leac:ben murder ,.01.... "
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Will
to be a composer. After
ugh a battery of psycho.
gave up musio-except

is now a succeseful fish.

ucceed d 12 years of experience
a dance band, wanted to
r sing. He went through
erged-in musio-but s

PlYClwloglc ee1.. has eli
tIJ01'1c in ~ JlUpu,,'

• .on veterans of World
Ie for freea:lUDder
d Guidance pro ep-
eterans J\' •
obtain similar ~ liy
nable fees. Moat iiaodeno
ve these teats 1\vanaLIli.
ople are loo~to tel$.
the right anawell
fessionel muakE
ong to one ~
who will enter PtiJ!
or teach to earn a Ii~
a will remain ~
articipate in w~",
avocational activitY and
iation. Third: thoae who
who do not practice, who
compulsion. This third
of the teacher's existence.
ting can aeparate these
te from among all stu-
absolutely non-mnsical,

this job more effectively
than the old trial-ead-

o into the fish bl'oiness?
composers. Kurt Weill's
gap in our musical Ji1e.
s now more than ever.
explain the tests and their

Sample ..profil.... of music students as revealed by psychllIogic testillCJChartW
show sen~itivityto pitch (P), intensity {II, !ime (T), con_ tel, mem~ry1Mb
and audItory Ima'ilery(lm~ Numbers IndIcate scores.. A 'IIudeirlS 'are classHieli
as Safe risks,BProbable, e.. to C+ Possi,ble,D Doubtful.i:r....Be.Discoura~

on entering Eastman
Safe group graduated,
in Discouraged group.

out hepelessly untalented.
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Seashore tests made three years apart at Eastman School show
slight change in scores. Students could play beHer but their ears

were little sharper. Seashore test measures innate talent, not results
of study. Figures at left ore percentages; at bottomt test scores.

~aning to John. "This test," I told him,
~ 8 test of your occupational interests, the
kind of thing you would like to do. It's
called the Kuder Preference Record. This
pin is used to punch holes opposite the
~ of work you like best among the
bee possible choices ... " John looked at
the pin as if it were a mighty strange in-
Sti1lment-and it was.
.After he completed the Kuder, I gave

him a general intelligence test. "John," I
881d, "this Otis test is a short paper and
pencil test. It will give us an idea of your
ability to handle a school program, or a
study program of any kind. Work fast,
Because it is a speed test ... "
I brought in a set of ear-phones. "Put

these on," I told John. "This is the Sea-
Shore Test- the Seashore Measures of
Mlltical Talent. We get right down to
Iects here. You are going to hear some
pIionograph records. There will be an as-
sortment of musical sounds-and you will
l:iAtti to write answers about what you hear.
tot.- example, if one tone is higher in pitch
~if another, you will have to write down
an answer to show us that you can hear
that difference. You will listen to groups
of tones, with differences in time, in
tone-quality, \Continued on Page 60,

Charts on these pages show results of Seashore psycho-

logic tests of musical talent. Tests were conducted with

great care under supervision of Dr. Hazel M. Stanton.

645 children, schoolgrades
4-12, took Seashore tests
at three-year intervals.
Most were studying music
during that time. Results
revealed some improve.
ment among youngest.
least among oldest or
Post-Adolescent, and were
in all remarkably stable.

Study of a foremost American musical family (squares, male; circles, female) indicates
that musically talented parents tend to have musically talented children. Charts show
scores (high at right) in tests of (top to boHom) pitch, intensity. time, tonal memory.

ETUDE----{)CTOBER 1950
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rle young.inger .hould.et about voCal
In .Uerace, learning carefully the mec
of br~h-control jJr,(ofje beginning to

By LJUBA WELITS
As told' to Rose

HAVI G a voice is less important than using it
rectly. It II the use of tPe voi';e which dt~!!#!!
life and 1I00pe.A lleautlfulll8tural organ can- b&

.b1 bad VGlialhailits, w~ sheer 'flurity of emission can'
~lIlablll values \0 leu-th.,,-superb tones. Hence the

t'·.c.'*'f' ..... to iDd good methbdJi of pl/lcemeut anI! d~elo
at die lies\lJlrlng of vocal training.

In my ""perience and praetiee, I have come to the co
.iOll that tile /irst point tile young singer must m
bJt6ilYDg. l believe it is a mistake to allow .. tinger to
lIi'aillibg wllh vocal exercises. Many teachers develop b
tLroup singing. 1think this unwiae. The young singer
~;worlf~y kllCping silent while leaming the m .
~ ·alle te8cber should\ fitst explain breathing.
_natrate what he tells. thM _ign exerciaes in the

:£.'PI drawing lIlId aupporting brealh.
mlUlthe may be spent in work of this kind. but

..... well speaL The best placement of the voice
nil .tabIiahed breath control before singing begins.
by .iJch means ClID the breath become the automatic su
1Ip08 whloh good toile must "Ilk."

tWhilff 1IIe correet breath h.. I>tiom IJla8tered it is time en
to begin actual vocal work. At the start. all exercises should;
very .imple. Scales. yes-but little ones. At /irst, only seal
live noieii, progressing gradually to lite full octave. Ana
aiDIlIe oeta.,. should be well established before further tones
addlict SuatBined tones should wait until the voice has acqui
_ llIaaticlty. and is more aecore.

117 pe.....nal uperleru:e h.. taught me that, contrary toi
the orthodox methodJi of the "cl .. sic" sehoo~ young voi
.houLI "'" be built on the vowels AH and OH. (In spe •
of vowels, I mean pure vowel sound.) AH and OH. I lieli
are had for practice. and especially so for trtining. They
to take the voice out of the maak and bring it down into
throaL When a young voice begins tinging on AH and
the development of the higher range suffers. (Naturally "
developed singing voice must be able to master pure to;e 1m
an~ ~owel sound-but that is quite a different matter froml
tr8JDlDg. .,~,,"

The important thing is to equalize the seale, from 101V
through. middle and high range, without break and Without
thet cu~ou8 (and unpleasant) effect of seeming to sing with
three dIfferent voice,. This equalization is clifficult to achieve
by singing on AH and OH. There are other vowels!
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Minister of Music Ray W. Smathers, of the First Baptist Church in Atlanta, Ga., recommends five choirs in place of the dying quartet

EXIT. • the Church Quartet•

By ALEXANDER McCURDY

church people have shown a growing de-
sire to lick the problem. Dispensing with
the old quartets, many churches are hiring
able directors of music who can give an
entire church a shot in the arm.

One example I like to cite is the First
Baptist Church of Atlanta, Georgia. Sev-
eral years ago, under the direction of its
vigorous pastor, Dr. James W. Middleton,
this church mapped out an entirely nev
musical approach, engaging Ray W. Sma-
thers as minister of music.

In a city church with 4550 membrr.-
the largest church in Atlanta, and the
largest Baptist church in Georgia-Mr.
Smathers is at work on a music program
which he expects wiU require five years to
bring into high gear. At present he work ..
with five choirs, numbering 360 memh('r~
in all-the Cherub Choir for two·and-a-haH
to six-year-oIds, the Junior Choir for six
to 12.year-olds, the Chapel Choir for 12 10
18-year-olds, and the Vesper and Chancel
Choirs for those 18 and ovcr.

When I last talked with Mr. Smather._
150 people were awaiting membership in
these choirs. Parents were placing their

babies' names on the Cherub Choir waiting
list at birth. One child comes 25 miles to
attend choir. And when the five choir.
appear on one program, people arrive two
hours ahead of service time to get seals in
the 2000-seat church.

Mr. Smathers' philosophy: othing is
too good for the worship of Almighty God.
A small choir doing perfect work has Its
place. But the church is dependent upon a
choir which does fine work and does it
with reverence. He likes to quote the Psalm-
ist who said: "Let the people praise Thee
Yea. let all the people praise Thee." And
with his many choirs. Mr. Smathers can
readily provide music for the church's
many meetings.

This year the gorgeous. BO·stop. four
manual Pilcher organ in this church is
being completely rebuilt. Rehearsal and
robing rooms provide for the need~ of the"
many choirs, and Mr. Smathers has traim·d
a number of assistants to conduct the
choir5 when he is not available.

The impact of its musical pro!':ram has
revitalized every activity in which thi~
church engages-and so has revitalized the
church itself.

1I0w important it is thai we get away
from the professionalism of our music and
devole ourselves sincerely to the real job
fur which our churches need us!
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INHUNDREDS of churches throughout
the country a foursome of singers
arises each Sunday morning to render

sacred music. Some do excellent work.
Mo,t, I fear. are pretty bad.

It is '0 easy for members of a church
quartet to slip into a too professional at-
titude, for there are many factors at work
to pave the way.

First of all, the musical literature writ-
ten for mixed quartets is not abundant,
and most of it may be classified as average.
Except for selections from a handful of
oratorios there is little to interest serious
musicians. Many quartets choose to sing
music written for larger ensembles, and the
results fall far short of what we demand
these days.

Moreover, many quartet members care
little about blending their voices. Some, in
fact, try hard to maintain their individual
identity. Thinking primarily of his own
voice, and bored with the music, each quar-
tet member finds reasons to avoid re-
hear.als. He knows hi, busines~ '0 well he
doesn't need to rehearse.

So it is that many church quartets sinp;
poor music and sing it badly. They take
no interest in the church, and fail to imparl
through their singing any hint of spiritual
inspiration.

During the last few years interested
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'W'iolinist's Forum
Conducted by Harold Rerkley

Jl reader asks how to regain control over
her vibrato. Here are a few simple steps.

• T should appreciate it tremendously if
you would tell me what has gone wrong
with my vibrato. T have always had quite a
good vibrato, and after T had studied the
article you wrote on it a jew years ago it
improved very much. But in recent months
it has been getting away from me. Tt has
been getting faster and faster. T don't Uke
this but T can't seem to do anything about
it. Can you help me?

-Miss M. L. F., Ohio

U your vibrato has been getting ant of
control in the way you describe, it must
be because there is an element of tension,
unknown to you, in your left arm and
hand. Probably you have been losing the
wrist vibrato-which tends to keep hand
and arm relaxed-and depending more and
more on the arm vibrato. This would create
a state of tension.

To overcome this condition you must re-
trace the path you took when you were ac-
quiring vibrato. It should not take long,
for apparently you had a good one up to
a few montha ago.

Begin with a slow, controlled, and quite
wide wrist vibrato, and persevere with it
until you can play a three- octave scale up
and down, four seconds to each note, with-
out tension or undue fatigue. You proba-
bly will not be able to do this for at least
a week, or possibly two weeks. But if you
are patient, the results will be good. One
important thing to remember, however, is
that you should slop playing and relax for
ten or twenty seconds the moment you feel
the slightest fatigue or tension-s-even if you
have played but three or four notes. In this
way endurance--which implies relaxation
--can he gained.

When you can play the three-octave scale
easily, the speed of the vibrato can be in-
creased. But not too much. And be sure
you always remain relaxed.

Not until your wrist vibrato is com-
pletely under control, and of a musical
speed, should you try the arm vibrato.
When you feel that the time has come, try
to merge the two types. As a first step,
take two notes of moderate duration with
the arm, then two with the wrist, and so
on. Then one note with the ann, one with
the wrist, and so alternately. Finally, speed

up the tempo of the notes. Soon you will
find that the wrist and arm movements are
hlending and that the result is a relaxed
and musically satisfactory vibrato.

Then you must learn to vary the width
and the speed of your vibrato in accord.
ance with the emotional content of the
music you are plsying. Bui that, as Kip.
ling so often said, is another story.

What fador. b.fluence
tone color?

• T would like to I(et some information
on tone control and lone production. How
does point oj contact, bow pressure, bow
speed, and anl(le of bow hairs to string
affect the propagation oj sound waves in
respect to frequency response and ampli-
tude? -E. J. W., Ohio

Let us start with your second question.
In experiments more or less scientifically
controlled with the aid of complicated rna-
chines, an inexpensive violin, worth per-
haps $250, has frequently outshone a Strad
in all measurable qualities. Often the reo
sponse has been quicker and the volume
of tone larger. Yet there seems to be one
quality that can't be measured, and that
is QUALITY itself. The cheap violin lacks
this intangible something. If a good Strad
is played, by a competent violinist accus-
tomed to using it, in comparison with an
inexpensive violin, the trained listener will
usually have little trouble deciding which
is which. On the other hand, if a violinist
is accustomed to a good inexpensive in-
strument and plays it in comparison with
a Strad to which he is quite unaccustomed,
the listener may have a lot of difficulty
in making up his mind.

Furthermore, there are Strads and
Strads. Some of them have suffered so
much from the passage of years and from
incompetent repairing that they are now
in no way representative of the instru.
ments that came from the Master's work-:
shop. Such Strads will generally sound in-
ferior to a well-made modern violin.

But a ten-dollar fiddle? One can safely
say that it would sound, under the ear a
lot more noisy than a Strad. That is about
all one could say for it!

To answer adequately your question
about tone control and the point of con-
tact between bow and string would require
at least two full-length articles. It so hap-
pens that ETUDE published in January
and March 1948 two articles of mine ("The
Art of Expression") which deal with
these subjects. If these issues are not in
your files, perhaps a local library would
have them. 1 think they would interest you.

Hardly any branch of violin technique
can be so engrossing to the imaginative
violinist as the varying point of contact
between bow and string. It is responsible
for nearly all of the innumerable shades
of tone color that the violin can produ e,
and which make the violin the most ex-
pressive of instruments.

Two very different qualities of tone re-
suit if one first draws a few fast, fairly
light bows at the end of the finger board
and then draws slow, firm strokes dose
to the bridge. The timbres are 8S different
as those of the flute and the oboe. The
various tone colors that can be obtained
between these two extremes are a study
for the artist. All is governed hy the place
on the string where the bow is being
drawn, the speed with which the bow
moves, and the degree of pressure exerted.
The left hand, of course, plays an impor-
tant part in tone production, for without
a strong finger pressure and a controlled
vibrato no tone can be very good. But
neither can it be good. and certainly it
cannot be eloquent-no matter how strong
and relaxed the left hand mar be--if the
player's bow arm is not under complete,
almost subconscious control.

One of the best exercises for gaining
control of tone production is to reverse.
so far as may be possible, the normal
rules for playing at the bridge and at the
finger board. Basically, the bow should he
drawn fasl and lightly at the finger board,
slowly and firmly at the bridge. The stu.
dent of tone production should try to find
out how slowly he can draw the bow at
the fingerboard, and with how much pres.
sure, while still maintaining a good quality
of tone. He should further experiment with
drawing the bow faster and yet faster at
the bridge. with less and with greater pres-
sure, until he discovers what the possihili,
ties are for good tone production on this
part of the string.

Any violinist who experiments intelli.
gently with the varying point of contact
!or a f~,,: weeks will find that bis playing
IS acqulfmg more and more color and ex.
pression. This will urge him towards fur.
ther experiments-to the great benefit of
his tonal qualities.

23



Spotlight
The .... 'e """"'itUm if not
buI (I "., maH on. campus. eQ

Nt ~f;8S of college bllllds wil1 t.ell
),ou: ~t 1IIl'~ ia a wonderful
companion III take alolll to col-

.. J..ook over the .iludeuta in lIN! qyl.

.. ~.,. ia an a¢ve ban!\; IIId
)'011'11 4ad the band ~ ... amoDgi the
.... ~1Wedl moat :.-aful and DIllI!t
..,... __ on /lIIIIlPUL There'" 1IO\hi-
ina me t.~ to . • crowd, anll lb....••
~'(Ub ~ iIt a baud for the tbriI1
~~ .... thiII8i .... !IappeJliJl8i
T1*f~b. III " eollqllllitiou fill a

_.~ ~ .-ad ,beea_ ...f tJMj tie-

~

• r aU in tidy, lB\IaicaI tJiei,n.
for ~ bau.t. ;. nQW

...... IiPt Iqr-fhe lIigbt ~J:POJi.
~ On the ~ grii.oquad.

1ft kindetpCfAm pupila be8in wiIhi rate
IIiasiIlI aacll\ly;tbnl banda, makinrP ""';c
1OI,ltb tanaMr,ri ..... p~ wind~.
~ - trii.nile& In a '- rears
they taIIIat turna Mone or two ;piano.If. of the; 01... loDo lIbe
...... c. at practic& koy"da.
In foUtdi .fifth grade they reoelve in.
troduction to band in.trumenta. and in
aiath gNde they are playing in a baJill or
orehoatra. in aoIlboI and pal;li. ptul!\linna.
\Wth .tripa 10 OlIt·of·town foetball 81td

blllk.liIaIl g8IiJe8 or to atatll1ride baud 00111.
j>ttitioIla aa an attractioft; tI/e tw'ncmt .for
higIa aeIIool wild triaII often reaetllM ..
the lint day ~f footbaD plllctioe.
So the iIluaiclan who gooa on Ie> coIIe«e

today la a Olea-an competitor. But, ... in
aporllJ, the .ompetitiv 1lIuaiea1 orsamn.
tit.. IDadlI a apirit of t amplay. In the
Pea hmidl every memlN;r moat blend *elI
wltlt an tb6 othera. and aU follow the
exacting dil'eeton of the leader.
The job of ielecton b.. beColt*i a lIDaJor

task for the college baud director. Tbe
better applicants are placed with the ftr.
aity hand. which eerv.. .. a ''feeder''
group for marching and con<!eft balula.
Such experience in music eontrlbUtea

much toward the happy aocial adjuetment
th~.. young people .njoy. It teaches co-
operatidn. disciplin., coordination. the
importance of doing a good job, and it
providea a vital outlet for .. If-expression.

How to Master a Troublesome Passage
Difficult sections which block pupils' progress often prove on

analysis to be made np of recurring patterns of simple design

By BLANCHE F. WHITAKER

PIANO STUDENTS of len make
rapid progress with a new piece, only to
find further progress blocked by a passage
of extreme difficulty. Before and beyond it
everything may be plain sailing; but the
tricky passage halts the student as effec-
tually as a "Detour" sign .
In such a case, the wise teacher will

atop everything else to untangle the diffi-
cult passage.
Often, in addition to drilling the stu-

dent's fingers, the teacher may find it
helpful to analyze the construction of the
music.
As an example frequently explains more

clearly than many words, let us take by
way of illustration the three measures from
Chopin's G·sharp Minor Etude in double
thirds shown in Exampl. 1.
The fingering for this passage is very

simple.
It follows a definite, unchanging pattern

which should be adhered to for good results:

RIGHT HAND 5
3

3
5

2
I

I
2

LEFT HAND

Before attempting to play the passage
up to tempo. the stud.nt should have this
pattern firmly fixed in his mind. A helpful
idea is to practice the fingering on a table-
:tOP, slowly at first, th.n as fast as is possible
without stumbling. The 5-3 beat should
be stressed.

ole that the passage d.sc.nds chromati-
cally. and that .ach combination equalling
an eighth is simply a reversal of one haml
for the other. (Example 2.)
Next play the three measures in the man-

ner mown in Examples 3 and 4. Play slow-
ly marking the acc.nts.
To gain still more variety in practice.

the passage may be played in threes
(Example 5).
Next, play the three measures in Exam-

ple 1 as written. Play slowly and forte:
then rapidly. pianissimo. Gradually in-
crease speed until the required delic8C)
and tempo aTC attained.
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WliEN 1ti§ fritnds, Fells 'and Mo.·
cheles, a.ked him to contribute a
l'w not·too-difficult it'lII8 to their

new piane> method; Chopin 'realized that
.uch ~_ should, give Jl1'aOOoe in some ele-
mentary lec1mica! pobits. So, With expert
craftlmaJ.Jship, Chopin fash,ioned three
short lDJlO.itiollS, which h named
"Three New Etud .... '

1'h tid. i. unforltlnate, ince it in.
vites coJDptirison with the vfrtuosic studies
of Opus 10 and 25, to which these ex.
qulaite little pieces are usually a!loched,
but which they do Dol r.motely resemble.
Consequently, pianists pas. them IIp a.
unworthy .t~p-children of Chopin.

Play.rs would not neglect them if they
recognized that the Etude. are not super.
ficisl pieces, but mature, thoughtful "orks
written in the .impl. snd conciae style of
Chopin'. Prelude.; in fact, they might
better be called Preludes. Piani.ts would
discover, too, that the pieces are extreme.
Iy rewarding to play formally in coucerts
or informally at home.

In this month's three-notes-against_lwo
Etude in A·Flat, Chopin i. in his mo.t
tender and mellow mood. The .oft, reo
peated chord. emerge like the trembling
ec.tacy of a bride on her wedding day.
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11OLFGANC MOLLER (IBI6-IBi3l
T,.rul«t«l by _ .... Rlklre,

AII •• ro .e.etoeo

two gath- ered flow'rs, Now I_pluck a -looe;_
pfluckt' ieh zu zwei 'n, jetzt pfluck' ieh al -Iein;_

flow'rs are with-er'd and scent-less to· day!
wini ein dUr -rer, ein dUft- 10 -ser Strauss!

A-All
das a

p

The heath - .r ia bZOllll, mce bl..... in8
Di. &i • de ist brewn, .inst bl i1I- te

molto rit Pill lento

..,lto rit.-=::==--

with· er they aU; _
.... 1 - ken sie II'a,_

a tempo

" I eJ!'" =- nrl • .-' «> ,......:::::

~
.. * •.

las, a -las!_ All flow'rs are with- er'd and scent-less to-day. The world is so drear that mce was so
weh, weh!_ Das win./ ein dar-- rer, ein duft - 10-ser Stnwss. Die W.lt ist SO od~ ,- einst soa sloe war

I
molto rit. a te"'P" ~

-
~~fU s 1 ~ oil ..

~'II 1" • .. ..
~~J1] ==fop ..J-J1 -~J.; p
I 1

· .
Pl' !i=t30 - ·1 '- - ;;j--.!... .. •

~

hiast;_ Once twain ... did roan, now
Kleid,_.inst ging ieh zu zwei'nj.tzt
r """-... ,_.::---~

a tempo rit. Largo a tempo Very pass,onately

" I 'D -= ==-- .ff(Breit =-cf [Sehr leidensehaftliehl==-
~

Iv ...... -V .. I

sweet; I once was so rich, 90 __ rich;_ Need - y now am I!_ (hce twain we did 1"0IIII, ""'"scmn, ,eh uor einst so reich, so reieh._

~

j.t'zt bin ieh vall Noth!einst ging ieh zuz"",,n letZt

1\ I - -- -
It. ~. 41- .. ,,~ t3 oJ ,~:#:;~ .. I' "l'll.;lll " ... • •

iP a tempo rit 'PI' -=.::=- J:r a t;mPo,...., J'~~th. h:
· -=-i~~ ;;j - 'II l1"" .:----- ~ 7..--4jJ-'

~
1--2L r ~r -

las, a -las! _ Oh! 9Or-row-ful ftoJ - tmn, 1
111M, 0 - weh!_ w.h, ii -ber den /ferbst und die

The floW - rets, alee fra -gI'1lIIt, now
voll Duft war q,e Blu - me, nun

1 _., ,.,a te~ i!if 1':\"..- .;. :. .,; .. 'II ==---

t: .. --,. ...,. ..~ ..
walk 1 a -lane; Mylove is false! Ail, then let medie! ~ty love lS false!_ Ah, then let medie!_
geh' ieh al-lein! Mein Lieb ist falseh, a wii - re ieh todt! mein Lieb ist falseh!_ a uQ- re ,eh tadt!_

1\ I r-"'" "" .... I'.

I!!
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eresr-; .H rit. I ~i .. ..
~ ~ qr ~:'~r:':~ ~

IV~~~''''
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Little Stt
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Li e- tie striped chip-munk lives
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Grade

A Tree-Toad Lives Up in Our Tree
MILDRED 1l0FSTAU

I.

Modera~ -> ~
A 5 4 3 2 I ---- 2 1

rt. 11if~
T . ==- \
tree "toad lives up In our tree. Hop- ping there con- tent - ed - ly;

A

I
! •tJ • • •

2 1I 2 22

5 3 2 1 2

------ a 3 -1 .::::........
He has such great big gog -gly eyes, Al - ways hunt - ing bugs • nd fl i es •• r It.

2 1 1 2 3 2 2

---- 2 3 - 5 4 3 2 1 2 1 2 3 4
1

•
'Neath an old w.ll, his home's out of sigh t; That's His oh, wide, Imouth he 0 - pens, so can see a . way in • side.

74,p cresc. rit.

Sum-mer-time comes; he hops in and out,

a tempo

"'if
Far he lovesa • way to

4 1

comeser dark he

4 1
a ttlllpO

4 32
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, --" • -. --" • '=' • '='2 3 2 3 2 323 45

.. .-- 2 --- 3. _
2 • ~

It! 7'
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a tempo
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Moden to (J= 1~2)
3

blink- in there.

1 3 41

H I-low-e'en is real-Iywalk· in' t ere,

3

want to mout;I'll so scared I

1 3

Boo! theSee
?n:P.

pu"" - kins

2

tNI- e'enSee the ghos ts a walk - in' there.

Cop;rright 1940 by Oliver Dltson Oompenv

HOW JEAN DE RESZKE TAUGHT SINGING

(Continued from Page 15)

EE but in the case of AH (as in
"fa~m") and 00 (as in moon)
the tongue will tend to become
depressed.

The ,tudent must make every ef-
fort to retain the slightly arched
position of the longue in the AH
nd 00 positions, just as in the case:f the A (any) position, since only

through the maintenance of a uni ..
form position of the tongue can the
tone be placed in the same way dur-
ing the use of the other vowels.

If one were to sing an A (any)
vowel from F upward (soprano and
tenor) or from C upward (contralto,
mezzo-soprano, bass and baritone)
a rich, metallic and well-forward
tone will be produced in the reso-
nance area (the nasal and mouth
cavities); if one now wishes to sing
the vowel AH (farm) in the same
position, the tone color changes. It
is less resonant. not so metallic-in
fact, dull. Why? Because the tongue
in changing over from A (any) to
AH (farm) has become depressed.
As a result of this tongue movement,
the tone no longer remains in the
resonant cavities. but only against
the hard palate, which is at the back
of the mouth cavity. From this ex-
ample it is clearly demonstrated how
highly important is the part played.
by the tongue in tone production;
that the tongue is instrumental in
the placement of a well-forward tone
in singing different vowels. It also
demonstrates how the tongue is re-
sponsible for bad tone placement.

The tongue must remain pliant
and under control regardless of the
difficulties that may arise therefrom.
The student must practice exercises
in the same tone on EE·AH-A (any)
~nd AH in the same position, start-
109 in the middle register, then
ascending. Check yourself before a
mirror and do not allow the tongue
to dip when singing the vowel AH~
Should the tongue continue to be
obstinate and unmanageable the fol.
lowing plan will help with ~nfailing
certainty.

Take a wire hairpin and shape it
according to this diagram:

AC=::::: II
8

~ir~t,bend the two sides of the
hairpin around "A" and then bend
the ends "B " PI. . ace the bent hairpin
In the mouth so that the tip of the
~;~ue r~sts over "A" the bent ends

prOjecting out of the mouth.

ETUDE-oCTOBER 1950

The hairpin is now under the tongue
and will be held in position by the
tongue alone. The hands should not
he used to give any assistance, since
the tongue must be trained to func-
tion hldependently. Once this is ac-
complished in the proper manner,
the student may start on the exer-
cises: EE-AH, A·AH. One will be
surprised to see that the tongue now
remains in the same position, and
as a result hear that the tone retains
the same placement.

The student should do this exer-
cise with the hairpin until the tongue
remains in the correct position with-
out this assistance.

In order to be able to feel the
position-that is, the place to which
the vocal sound is directed- the
student should practice singing HM"
with the mouth closed. but without
using the throat muscles or voice,
only humming softly. While doing
this, one feels a distinct vibration
in the mouth and nasal cavities,
which upon going up the scale, may
also be felt in the region of the fore-
head. These humming exercises help
to prevent undesirable tension of
the throat muscles.

As soon as the pupil has been able
to feel exactly where the tone has
to be placed. he may start on the
singing of vowels. In the case of low
voices. start with 00; with high
voices start with EE. but only in
the middle register, namely low
voices up to C and high voices up
to E. Use single tones in the begin-
ning and when these seem to ha ve
acquired a ring, try short scales.

rhen CI ringing tone is acquired
in aU positions without pressure or
tension. one may go on to other
vowels. U and 0 for deep voices
and A (any) for high voices. The
vowel AH (farm) should not he
sung until all other vowels have been
thoroughly exercised. The vowel AU
is the most awkward. and the open
AH the most difficult to direct into
the resonant cavities. The tone has
a tendency to become dull and fiat,
The closed vowel!'. EE and 00. are
more easily placed, All vowels are
to be sung with the mouth in the
same position and without changhur
the formation of the lips. Hence the
saying, vowels are not formed wit'r
the lips but with the tongue instead.
The lips are used solely for the pru-
nunciation of consonants, but then
with the maximum power.

The vowels EE and A (any I
should be formed in the same man-
ner as that in which they are spoken.
namely with the tongue in an arched
position, the tip against the lower
teeth, directing the tone toward the
base of the nose. It is much more
difficult to explain the feeling when
placing the vowel 00 in proper po-

srnon. The tongue dips or recedes
almost imperceptibly, the throat
opens downward and one senses the
tone coming from the chest. For this
reason, singing the vowel 00 is par-
ticularly suitable for the building
of a voice, since by this exercise one
obtains the maximum chest resonance.
This is especially important in the
development of low voices. On the
other hand, singing the vowel EE pro-
duces the maximum head resonance
and is therefore most suitable in de-
velopment of high voices.

When the Madent masters place-
ment of the vowel 00 as explained
above, the vowel AH will follow.
since AH is nothing more than
00 sung with an open mouth, just
as the vowel A (any) is a more
open EE. Thus it will be seen that
there are but two basic vowels-EE
from which A (any) and the slightly
darker tones {} and 0 are formed,
and 00 from which AH is formed.

Opening the mouth should be easy

and natural-just as if the chin
were being lowered. When ascending
the scale, the pupil should smile.
showing the upper teeth. allowing

Bx.l I@
"J :"u h

HighS ...

~~/
!P I
Light BarltoDI'

~ ~r
DfI,LiC TeDor

~
M'U050""O~

~ 'fJ I
Dram.r.tio&tid Coloraturo
Light Sopr&ao SopraDO

the lip to lie easily against the teeth.
It is rare that untrained voices

have a range out of the ordinary.
Example 1 shows the approximate

(Continued on next page)

La Scala Comes Back To Life

• • • a.direct hit

THE La Scala opera house in
Milan, Italy, famous for its ex-

cellent acoustics and magnificent
horseshoe, again sets the stage for
great music. It has been restored
since ita bombing in World War II.

La Scala was inaugurated in
1778, and has inee housed pre-
miere performances of "Othello",
"Falstaff", '"Turandot" and uMad~
arne Butterfly". Arturo Toscanini
first attained world fame 88 a con-
ductor at La Scala, with Giulio
Gatti~Casazza as impresario. Vir·
tually all famous conductors and
singers of two centuries have ap·
pea red at La Scala.

••. and a re.'oration
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cJOHNM. WILLIAMS
LESSON OUTLINES

Grades I. n. m. N.
A SUGGESTED COURSE OF MUSIC STUDY TO GUIDE
THE TEACHER, ARRANGED IN MONTHLY J;EQUENCE.

Send Todalj for >6ur Gbpies

n The open throat is the connec-ope. dhd. hetween chest an ea reso-tIon .
nces and is one of the most nn-

::rtant factors in development of
the voice. Each tone should be a
mixture of chest da~d he~d reao-
nances- Lowand me turn voicesm~st
have more chest resonance; high
oices must have more head reeo-
vance. Low voices ascending the
:cale from C' and high voices fr~m
E' should direct the tone more m-
tenselyinto the nasal resonance area,
at the same time lessening the ten-
sion of the breath directed toward
the chest (chest resonance), being
careful that diaphragmatic support
is maintained throughout. In ascend.
ing the scale the tone should be kept
well in the resonance area. In that
way the low tones retain the head
resonance,without which chest tones
sound rough. This blending of the
resonancesin proportion to the need
for musical expression-this play of
resonances, by means of which one
can produce all varieties of tone
shade and color-is the key to the

~
Moo Moo Moo Moo Moo __ Moo
Mii_ MiL MIi_MIi_ MII___ ...
Wo..Wo- Wo..Wo- Wo__ Wo
WlLWli- Wo.WL WIJ__ WO

art of singing and the perfect and
easy mastery achieved by great
singers.
Example2 is an exercise to enable

the student to feel the column of
air establishing the connection be.
tween chest and head resonances.
(High voices shonld hegin on C.)
This exercise is to be done in the

portamento style, ascending to the
fifth. and back; then ascending to
the octave, and back in full voice;
then the triad. The most important
factor in the exercise-and this ap-
plies to all exercises-is the manner
in which it is executed. The student

medium voice and soft voice, ere-
scendo and decrescendo. The soft
tone must be sung in Ideatlcallv the
same manner as the full tone; that
is. in the same position, but with less
power and less breath tension. Loud
and soft tones sung alternately, are
highly recommended. Voices of each
classification must do exercises for
flexibility. namely trills and runs,
especially coloratura sopranos. In
coloratura singing the runs and

Wawhfor the list of prize-winners in
the big Presser Summer Contest-

coming in November ETUDE

must make the portame1ll0 to the
fifth. to the octave and on the triad.
using the same quality of tone color
and intensity,
In the case of the upper fifths,

high voicesmust produce a more in.
tense head resonance. yet retain the
chest resonance,Head resonance pro·
duces beauty and softness, while
chest resonance produces power and
full tones. A good toDemust possess
all these qualities.
In order that voicesmay be made

flexible, exercises must be done in
all degrees of strength-full voice,

coloraturas mu!:'tbe executed $0 that
each ~eparate note is c1ear·cut (not
slurred or inaudible) legato, but
each note well defined from the next.
This effect may be attained by the
use of an inaudible "H" which tends
to bring forward and separate the
tones.

The '.'Mllo tone is the pure head
tone of the male voice and must be
practiced hy all male 8ingers. It can
be most effectively used in Lieder
singing. One can develop the voix
mute by using a combination of

chest resonance with the falsetto
tone. This soft tone is very effective
in lyric voices and permits fine tone
shading, depending upon the admix-
ture of chest resonance. A special
feature of the »oix mixte is that tone
known as voce misterioso. This tone
is produced by its placement at the
back of the throat rather than in
the forward position. The effect can
be strange and unearthly. For exam-
ple, if in Schubert's "Death and the
Maiden" one sings the "Death"
music in this mysterious tone, a etrik-
ing effect can be obtained. Marian
Anderson's singing of that song in
such a manner is unforgettable.
When vocal tones can be properly

produced. the cornerstone of singing
has been laid. The next problem is
to develop tones into musical pic.
tures, that is into songs and arias.
It is not unlike the creation of a
mosaic. The individual tones of a
vocal phrase must be linked together.
or sung legato. The steady and even
flow of the tones must not be inter·
rupted by the pronunciation of con·
sonants. Continuity of line must be
preserved and expression given hy
the use of crescendo and decreacendo.
The singer Rhouldmodulate his tone
rather than sing uniformly loud.
Modulation tends to give the IiMtener
a feeling of ea~. Such is the essence
of bel canto-fine siDging-the true
Italian art of einging.

(To Be Continaed)

"MR." SUMMY takes the lead
••. for service, convenience, and economy with the new
1950 GUIDE for the PROGRESSIVE PIANO TEACHER.

Here is the solution to your piano solo selection problems.
The 1950 GUIDE puts a wealth of piana teaching material
at your fingertips. You can do your "shopping" at home
o • • at your leisure.

This 80-page book contains 414 thematicized piano solos.
All are graded, priced and divided into MUSIFllE dassi-
fications for easy access. Each solo can be quickly identi-
fied for its specific: teaching purpose. And the dearly
printed themes allow you to sample each piece at your
own keyboard.

•••

MAIL THIS COINI FOI YOII COpy,------------------------ -.
I have endosed 25j! for my copy of the GUIDE
for the PROGRESSIVE PIANO TEACHER.

235 SOUTH WAIASH AYE.
CHICA(iO 4. II,.L
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IREATHIN& IS pERYTHING

Solome, for instance, I want ~
cisea which put wide, arched, "swi.nlo
ing" tones into the voice; for Donna
Anna ("Don Giovanni") I use exer-
cises for lightness and agility.
Paasmg, now. from the trainiDI

of the voice to its use in opera, let
U8 touch upon the mastering of rol_
And let us begin by sdmitting th&l
real dramatic ability (like the in·
bom structure of vocal cords aitd
resonance chambers) is a gift frolq,
God which can be developed b\lt
never acquired.
The secret of learning roles it

the over-all mastery of the character
in its context. My personal method
of work is to study the full score
as a whole-my own part, all the
other parts, the dramatic situation,
the music of the orchestra•
As • child, I studied the violin,

relinquishing it only after I began
my vocal career. From the violin I
learned much of orchestral require..
ments. Also, much about tone--pro-
duction, vibration, intonation. over·
tones, legato. I strongly recommend
that every young singer study an in·
strument before beginning serio
vocal work. Since the voice do
not 88sert itself before mid·adol
cence, there is plenty of time.

In .audyin. an opera role, onI
study of the whole work can give you
a trne conception of the one ~
yoo plan to sing. For myself, ....
I know the whole work, the mU's1l>
and the action, in its historical and
psychological aspects, produce very
definite pictures in my mind. The88!
pictures are my best guide in acting
the rOle. Let me stress the point
that while I freely follow
my own feelings about a
part, those feelings are
based on the closest study.
It's the old question of
liberty without license!
For me, at least. it does

not work out too well to
follow blindly the direc·
tions of a stage·manager.
On the other hsnd, I
should never dream of
giving way to mere im.
pulses of my own. A moving dramatic
conception requires freedom within
the limits of stage laws, authentical.
ly accurate style, and good taste.
There should be nothing hurried
.bout the study 01 roles. With 15
yeal'$ of exp,erience behind me, I
still like to take time to grow into
a new part; which means more than
simply learning it musically.
From the purely vocal standpoint,

there is no difference whatever be-
tween singing opere lod Lieder.
There is only good (or bad!) sing.
ing. The difference lies in the inter-
pretative values. During her training
daYi,.evoryfuture opera singer learns

....---

• Music ha. the ,... Ii
mold character. That lteiio; eo
it is an indispe .. able tIIUly /.;
Our young people •

-ArisIGl1e '.

The

AMERICAN SCHOOL
* of *

VOCAL ART
Announces the Opening

of its

SCHOOL YEAR

1950 . 1951
A competent staff of

highly trained instructors,
artists and guest lecturers
assures each student of In-
dividual vocal training of
the highesr standing and
tradition.

*
Each student will be

given the opportunity to
be heard in recital and on
the radio.

*
Especial courses prepar-

ing advanced singers for re-
cital and appearances in
grand and light opera.

*
Substantial scholarship

will be awarded to the
most talented and deserv-
ing student.

*
Instruction in languages

and program building will
also be given.

*
AU courses are under the

artistic supervision of the
eminent vocal teacher,
MMstro Astolfo Pescia, dis-
tinguisbed insuuctor of
Dorothy Kirsten, lUna
Gigli and the late GrtUe
Moore.

*
For information, write

The Registrar, AMER.
ICAN SCHOOL OF
VOCAL ART, BOX 222,
JOHNSTOWN, PA.

*For immediate placement
write for an audition today,
as the number of students
to be enrolled for the com.
ing year is limited.

*A few accommodations
for resident pupils will be
available.

Session with Sally
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By CELIA SAUNDERS

CRlSSINDERS and Dominoco!"
I thought the child was swearing. "What's that

again, Sally?" My question was gentle; one learns
to avoid the batted eye, the turned hair.
"Crissinclers and Dominoco ! You said to tell you what

means 'get louder' and 'get softer' in music. And that's it!"
"Oh!" I said, the light dawning. "Well, that's not too

bad, Sally. Try pronouncing them 'crescendo' and 'diminu-
endo,' and I'll understand you better."
"That's what I did say!" Sally began to whistle througb

her teeth, kicking the pedal to augment her rhythm. "And
I know who the Three Great B's are, too!" she added.
"All right," I said, "who were the three great B's?"
Sally hounced on the piano bench to emphasize each

name: "Box, Bo-taygan, and Brazil!" She located the
whistle-tooth again.
"Now Sally," I began patiently, "let's get those names

straight. B-A-C-H is pronounced Bach; the CH is like-"
"Like if a hug new down your throat and you went 'CH'

to get it out!"
"That's it," I approved. "Now let's hear you say Bach."
"Bach-ch-CH," gargled Sally. "It was a biK bugI"
At least it wasn't Box, so we went on.
"Now the second great B was Beethoven. Surely ~Bee-

thoven' doesn't sound like-what did you say?-"Botaygan.' "
"Does t'me," Sally retorted. Weary of hair-splitting, she

hegan to run her fingers up and down the ke~ board-the
right hand doing a reasonahle facsimile of C 'I[ajor, the
left giving weird imitations of D-Hat ~linor. Two scales
at once.

THAT'S THE TROUBLE WITH SALLY; there's so
much music in her. She's the Perfect Staccato: she pops
off in all directions when an idea occurs to her. Her speech
is crescendo and fortissimo. Also continuo. But she does
hit upon a stimulating interpretation now and then. like
the hug tlying down your throat. How could I utilize her
hasic idea for the pronunciation of BaCH without being
so-let US say-graphic about it?
"Hey, listen!" Sally leaped beyond plodding reflections.

"I know how vou can tell a real musician!"
How to tell a real musician? How to recognize the divine

fire? All rij;ht, Sally child; it's possible that your free·
darting mind has seized upon one of those rare verities •••
"Yes, Sally?" I asked as mildly as possihle. "How do

you tell if a man is truly a musician?"
"When he has funny haid" CRASH! Sally's hands came

down to emphasize her point--eame down on the chord
C G C E G C·sharp .
"Sally! Please I" But Sally had one more arrow to let

tly hefore the match was over .
"Y'know wat?" she zipped. "I learned just exactly what

y'told me to learn. I did!"
"Your new exercise?"
"Oh, that ..• Nope, hut I did learn the names of the

tones of the scale. I goUem all!"
Ah, this was safe. this was known territory. "Good for

you, Sally!" (We'll gel something out of this lesson after
all.) "Well then, the tones of the scale are-"
Sally drew a deep hreath and exploded: "Tonic! Teutonic!

Medium! Sub Donnamint! Donnamint! The Next One!
The Other One! And-then.ya-start.all.over.again!"
The End. Absolutely The End!

BELA BARTOK
(1881-1945)

A LIST OF BARTOK'S
PIANO WORKS
from the catalog of

SOOSEY ond HAWKES

ALLEGRO BARBARO (1911) 75
FIJ'TEBN HUNGARIAN PEASANT

SONGS (1914017) ••••••••••••••••• 1.25
FIRST TERM AT TBB PIANO (I'IS). .7S
FOR CHILDREN (1908-")
Vol. I ...•..........•••••....•••••.• 1.51
Vol. 2 ••••.•••.....••••••••••••••••• 1.50

FOUR DIRGES (1909.10) ••••••••••••• .75
FOURTEE:oi B"GATELLE • 0.. t ..... 2.so
FROM THE DIARY OF A FLY (Ire.

nMlkrok•• III11K'" Vol. VI)......... .58
IMPROVISATIONS. Op. ft •....•••...• 1.50
MIKROKOSMOS (6 Vol_) (I"60U)
Vol. I .Dd 2 (... 7) ...•••..•••••• _b 1.00
Vol. 3 ..... (MOder.ttll,. e&I,.) ....... h 1.25
V.I. S and 6 (dilkalt} •••.••••••• _h I.SO

NI:"iE UTTLE PIANO PIECES (1926)
(3 ".luDIN) 1..25

OUT OF DOORS (1126) •.••.•••••••••• 2.011
PETITE SUITE (l93«i) .••.•.•.•••••••• I.to
ROUMA:orriI N CHRISTMAS CAROLS

(19IS) •....••.•••••••••.•••••••••. I.JS
ROU~A:\IAS FOLK DANCES (1915). 1.00
SEVEN SKETCHES. 0,. 9 ••.•.••••••• 1.00
SO:'liATA (1926) .••..•••••••••••••••.• 1.75
SO:'\iATI:"OA (1915) . .•••. .•..••.. ••••• .75
STUDY FOB THE LEFT BAND (fro.

"Feur Piano Piecel'" 19(3)•••.... 1.10
SUITE, Op. 14.•.••.•.•••••••••••••••• 1.00
TEN EASY PIA:-iO PIECES (190&)..... .60
TBREE BURLESQUES. Op. Ie .•...... 1.80
THREE POPULAR HUNGARIAN

SO:"iGS (1907) •••••••••••••••••••• .60
THREE BOSnos (_ folt tmaM)

(:'\io. 1-1916: N_. 2, 1-1927) ••.• l.so
THREE STUDIES, Op. 1•••••••••••••• I.so
TWO ELEGIES. Op. lib •••.••••••••••• 1.%5
TWO IMAGES. Op. II .•••••••••••••••• 2.00
TWO ROU)lASIAN DANCES. Op. Ia•• I."

NOW BEADY
A lIEMORU.L RE\'"lEW or ARTICLES O~
THE LIFE A....D WORKS OF BELA BARTOK
(with blbllocraphJ' and ebroooloCleal 1Iat of
bll wwlDl and l'eeord1nll') ..•••• I.U

!(·.Ialolf of Bartok·. worD wiD be lent.
upnn 1'eQUnt.)

II year deder cMIIeC ..",.".
'fae eOJllpoArioJu JilIN. __

Do.-rtmont SO

BOOSEY" HAWKES. 30 w. 57.. ST•• N. Y.19
CHICAGO • LOS ANGELES • TORONTO
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pupils easily with the.e
adaptable ESTEY Organ •.

Start pupil. early with the
!OWoCOllt.turdy, 3-octave Estey
MINIATURE. Keep them
longer a. they enjoy the ad.
mirably toned 4-octave Estey
JUNIOR, the attractive 5.....
tave E.tey SYMPHONIC or
graceful SPINET. Take your
instrument to home or clase-
room •.• the exclusive 73 lb.
E.tey FOLDING organ in an
attractive case. r-----~'mIT ORGAN CORP. . IIBrattI.boro 10 • VermontII would nb rotI' FREE IIIU1trated ~u,.. I

IPlea .. na .... niktlllit Etter d.aler. I
N.... _

IAdd.... I
'-- _.I

The cost? MUCH lower thsn
any comparable instruments,
lower than you dare believe!
Send Now for colorful illus.
trated Folder, and name of
nearest Estey Organ dealer.

PLAYER·SALESMEN MAKE
DOOO MONEY. WRITE FOR DE·
TAILS AND OPEN TERRITORY

~iolin (lluestions
By HAROLD BERKLEY

FACTORY PRODUCT

J. A. E., New York. The fact
that the words "Made in Ger-
many" appear beneath the "Jo-
seph Guarnerius" label of your
violin indicates at once that the
instrument is a factory product
made for export. It may be worth
$100, though it is prohably not
wortb half that amount.

CONDITIONS DF SALE

L. B. N., Manitoba. For all in-
formation relative to the 1739 edi-
lion of the Geminiani Violin Tu-
tor, you must write to Richard E.
Field, Upendon Farm, South Ash·
field, Mass. I know 1I0thing of the
conditions of sale.

WROND DATE
Mrs. J. B. B., Utah. I am sorry

that the label in your violin shows
that it was made by Stradivarius
in 1784. You see, he died in 1737.
So I am afraid the instrument is
not genuine.

PIZZICATO PROBLEM

Miss N. G., lUinois. III the pizzi·
cato accompaniment that you
quote from the "Spanish Sere-
nade," the double.stops should be
plucked with the index finger only.
(2) The Fourth Pupil's Concerto
of Seitz: the trill on D should be
taken with the first and second
fingers; the following two grace-
notes-C and D--should be taken
with the same two fingers. This is
better than sliding back and forth
with the same finger. (3) Same
Concerto, 2nd movement: Your
fingering is good for the cadenza,
except that it might possibly be
easier for some students to take
the la.t B flat, E, A, with the first,
second and fourth fingers. (4) The
last octave of the Bohm "Moto
Perpetuo" should be taken Down
bow. There is no need to change
bows: the tempo is rapid.

FLEXIBILITY IS NECESSARY

Miss M. L., C"nnecticlU. Your
teacher seems to be working along
the right lines with you. Don't
Worry about it if someone else

ETUDE-QCTOBER 1950

says that flexibility of the right
wrist and fingers is not necessary.
It is, take it from me. Brute force
never produced a good tone, but
a sensitive touch always will. I
liked your letter and shall be glad
to hear from you again.

FRAN~OIS PIQUE

D. L. E., Nova Scotia. If you
can buy a genuine Francois Pique
violin, in good condition, for
$600, you will be making a good
bargain. These violins are becom-
ing more and more sought after.

HOW TO HOLD THE BOW

G. B., Washington. In melodic
playing, the bow stick should be
tilted slightly away from the
bridge when you approach the
frog. But for staccato, forte chords,
and other strong downbow accents,
the full breadth of the bow hair
should be applied to the string.
When you wish to draw a full round
tone in the upper half of the bow,
the stick should be vertically above
the hair. (2) According to the re-
sults of modern researches, Nicolo
Amati was born in 1596 and died
in 1684. A violin labeled later
than this last date is almost cer-
tainly not genuine.

STRADIVARIUS LABEL

L. A., Florida. As I am sure you
must know, if you have read
ETUDE for even a few months,
the fact that a violin has a "Stradi·
varius" label does not by any
means indicate that it was made by
Stradivarius. Further, no one could
possibly appraise an instrument or
give a considered opinion as to .its
origin without personally examm-
ing iL

UNKNOWN MAKER

H. B., Now Y"rk. There seems
to be no information available on
a maker named Nicholas Bartho·
Hni. He is not in "the books," and
the leading dealer in New York
has never beard of him. It may be
a fictitious name inserted in one
or two violins to lend them an un~
deserved aura "f respectability.
Such was the practice at one time.

JOHN MARRI:RT • CO.
141 WEST 15TH ST•• NEW YORK II, N. Y.

VlOr.X.. Or.D ... .-z'W
Ex .rt R...al,11l • 8.nd~f~~~C~'~"'~!!~

NEW VIOLIN INVENnON
W'orld·s best wll)' of learning by mall Endorsed
b)' World's greatest Artists. We rent violin.

Try bercre sou BuY.

Finney Vloll.. Keyboard SYlte ...
E-2537 N......... St •• CJlieap 37. III-

FAMOUS VIOLINS
IMPORTED FROM ITALY

n.lId made b)" I;. ORXATI. A. I'OOGJ. I.
~l)UU'r. P. SGARABOTTO. 11. por.L.-\!'lTRI.
R. VACC.\RI. G. Lt·CI'I. and other great 1~10)'"
ern masters. When p0861hle wlll torwaro.1 '10-
LI';S or '·I~'L':UDIOP'i0...a~·BIERI
3114 N. aroadway. LOSA"II.I •• 31.1"h. CA 477a

VI"O"[NfN
8eno.1for free oopy of "Tilt; J="'1'110"; NTORY
OF Tilt: RAKE vrot.rx nnuxJo:l'I:l,'· Allo
new lin of bargains '50 to $UIS.
francisDra•• lanard. CoIIHtor-ha'",
1 loc ....... Rei. Harts"ale, New York

VIOLII TEACHERS IAIE lORE PER HOU.

~

GrouP jeasons, PUlIns various
• degree adnncePient IIlaY har-

PlOD)' Instead unl8on. Proven
nation-wide IIChools, college •.

• ' Write

BETTER BANDSMAN. hlc.
405 North A.....

Dept. E. New Rochen.. N. Y.

FRLfNCH
ITALIAN
SPANISH
GERMAN

WITH

LlI'UIPIOIE
TIle Wri'. "'_14 c..~~~.'"
Allotll.r '0",_,. I. le\'G'aoW.

tG .. e,'eloa ••
III yaIW own ho.e ~ eUl ..... a.y ., 2'

.. ",.,.... by tfle 'ntf"nwt~II' DNOtpf,d
L1NGUAPHONE CONVERSATiONAL
METHOD •• ,lIulekly. tully ty ..
by noted ian.u'" teae ; d IIY
edue.ton: used I. 1111.... ..d by •
million hom••• tudy .tudellb. ".d 'If' I.""·
estln, FREE bHlt.i~~ArHONI-~Sn;UTi------
3'.S locIle City. N. T. 20. N. Y.
".d IU ttl. FREE LI to I

nnt to learn.. ..N... . .
Ad.... ...........••.•..••••

City ...•.••...•••••••.•

,H20 MINUTES
A DAY

ST. LOUIS INSTITUTE OF MUSIC
John .hlllp Ilake. Jr •• 'rellelellt WIIUa. Hey.e. EelucaH••• 1 Director

Bache/or 01 Music in 23 fie/tls-Marfer 01 Music in 22 fie/G'

Member Natianal Association Schools of Music-St. louis 5. Mo.

SPECIAL INTROOUOORY OFFER

G:;:lltrSociety
VIVALDI'S SYMPHONY in F MAJOR 01zlr:v SlQQ.SYMPHO,,"'Y In C ){AJOR ';./

HERE is an extraordinarr opPortu-
nity for mWlie lo,·ers! We will

send you this LOXG·PLAYIXG rec-
ord (33th R.P.M.) of two s)"lllpbonies
by the -Italian master Yi\'aldi. su·
perbly performed b~'-the Concert Hall
SymphonyOrchestra. Henr~' Swoboda.
conducting. These arc seledions in tbe
Society's series of Limited Edition re-
cordin~8--yet they are yours for one
dollar.
We make this special offer to dem-

onstrate the remarkable quality of
these hiJ(b-fidelity reeordin~8. Only b)'
actually hearing one of these dilK'lIcan
you appreciate their extraordinary
clarity and tonal beauty.
We will also send our free brocbure

telling bow ~-oucan possess our new
!1eriesof ol.:.~inal recordinllS on un·
breakable "Vinylite" plalltic.----FIRST
F.DITIOXS a\""ailablenowhere ('!fIe at
anr price!

SU,.ERB MUSIC
"m".,.",p ,. Limit." I•...

JUlIt 1I!'l aD artist limit!! thl' imprMSiona
from a fine €'WhinR, 80 the ~{'iety limits
its editions, capturing in rt'CordinltB of
/lingular quality ('Very coneeivable l!!Ubtiety
of tnne and phra8ing.

Only 3,000 member.! ("an own these
rt'('ordings; and right now only 362 sub-
It"riptions are still 8'1:ailablf'. Commercial
r('{'(Jrdin,ltl! go throup:h four ~tall"l'8, each
step iD\'olving a 101!lSof tonal quality. But

LDIITED EDITIOX N'('ordinp are pro-
dUI"('f) dirl;'{'tlv fmm lI:old."puttenrd mastert'l!
Anrl whllt ,,'\IJK"rh lIlu"it! TimftE'!'lS w"rkll
of B('('1!lov ..n. ~hub("rt. Ra"cl, Brahms. :\fo_
zart, Hindf'mith ... 0'·("1" :10 ,,"orks from
which you mllY cliOOM'.

7IN c..1 I. Sur"""'n* .....
The fffOrds rome in a luxurious alhum

'_ring your JW't'lIOnal !luhowription oUDlht-r.
Thl'Y will ltrOW into II tf\"88UM KrOUJl of
"COIIE'l'tOf'lI itMlllI" whirh only 1hlS innf'r
('ir{'le of Illn",ir low'f!l ran pos.<It'II!IS. Yet th~
"ru"tom-llllld!.'·' n-NlnliliJEl' t"fl!lt onl)· 8 few
p ..nni~ IlInrf' than ("Qlllmf'f('illl. nUI!'llO.l'ro-
durl"d diN'" madr of ""inyli1e" hrand plo"lil'!

Th .. wholr int('l"f'l'ltinll: I'-ton: ." told in
our f~ hJ'O('hur€", , ...hkh WI' will l5f"Ild with

th€" LOSG-PL.-\YIXG n-o:'Ord dl'-
....rihf'd aOO,·€". Simply f'DclOl!lf" onE'
dollllr with thE' l"Oupon. ]( not
df'lill:htffi with th.. I"I'('Ord, you
Dlay ....tum it in fh·.. dRY!" and
'·0111' dollnr will bE" rht"'f'rfully ....._
fundf'<1.

N8me •••••••.••••••.••...••••••••••••
(Pl ..n Prllll PlaInly)

Add .

Cltv ••••••••••••••• zone .... SlaM ••••••
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Is it all Greek to you?

Many of our present day forms
of arts and sciences were

developed from the arts and sci-
ences as they existed in the time
of Greek culture, several centuries
Before Christ. Vou have prohahly
read in your music history how
our major and minor scales came
from those old days. The Greeks
WeD of an artistic and hrilliant
culture and their learning and
ways of doing things had an infiu-
ence, down through the ages, on
the world of today.
I.- is known about the music

of the Greeks than about their
sculpture, architecture and other
arts due to these facta: (a), their
system of notation, though prob-
ably very clear to them, is not

H>I'lnLL>.l.rA
C"1 rl I- 0 ~ :>J:<

Greek Music Notation

easily understood today and not
very much of it exists; (b) their
instruments were fragile and so
became broken and lost. There.
fore, just how their music sounded
must be left a good deal to the
imagination. But what they wrote
and taught on the aubject of seales,
intervals, tODe relations, vibrations
and auch things formed the faun.
dation on which our music is builL
)'ythagoraa (in the five hundreds,
R. C.), Plato (in the four.hun.
dreds. B. C.) and Aristotle (in the
three·hundreds, B. C.) wrote about
what they found in research in
these phases of music.

H they could hear our scale sys.
lem they would probably think it
was "sissy", or too easy. "Why",
Ihey might say, "you have only

two modes for your scales, major
and minor, whereas we had sev n
besides many comblnatioas.'
"Good gracious!" you might 8aYt
and ask them what the names of
their modes were, and they woulq
give you these names: the "Dori~
mode, the Phrygiau mode,
Lydian, the Hypodorian, the H3
polydian, the Mixolydian. 'Th
modality of the scale depend
upon collocation and arrangement
of the telrachords, which gave US
several more scales in each mode".
"That's aU Greek to me!" you
might reply (but at least you halle
heard of tetraehords, and that's
where they came from) . Thet
might also explain that our tonib
is always at the beginning of ~
scale, but theirs might be at
beginning or in the middle, whi~
made things much more comp
cated.
If you want to get an idea of

how those old Greek modes soUJll1.
ed, play the two examples of

Dorian Mode

~~
PhrylJian Mode

America given herewith on your
piano, one in the Dorian, one in
the Phrygian and one in the Lydi.
an mode. You will notice a strange
effect, like neither our major nor
minor mode.

There were various forms of in-
struments to accompany the 8ing~
ers, the principal one being the
lyre. The first lyres are said to
have been made by strelching
strings of sinew across an empty
tortoise shell. The early lyres had
only four strings but later when

larger ones were
u many as ei
used.

The flutes, a
made of wood
less like our fiag
hopes. Harps
imported from
syrinx, was a se •
ounded by bl
pen ends. A

• gan was in
"ve come from

. r Etude will award three attractive prizes each month for the neatestjuOlO •
d best stories or essays and for answers to puzzles. Contest IS open to all

an nd girls under eighteen years of age.boys a
Class A-IS to 18; Class B-12 to 15; Class C-undeT 12.

N of prize winners will appear on this page in a future i..sue of the
ames lb '11' h bl .TUDE. The thirty next best contrr utors WI receive onora e mennon.

E P t our name, age and class in which you enter on upper left corner of
u Y er and put your address on upper right corner of your paper. Write

YOur pap . d d hide of paper only. Do not use typewriters an 0 not ave anyone
00 one s S bi f E "Wh I S d 'I . "ur work for you. u ject or ssay, y tu y ~ USIC.
copy yo fil d d h
E rnu...t contain not over one hundred and ty wor .;;an mu ..t e re-ssay . .
. db· JUNIOR ETUDE, BRYN MAWR, PENNSYLVA"iIA, on orcelve )i

before the first of November •
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a good time
a eount. It is a
to have a resewe:
c~n start with the
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reeeived ycsterd'2l.l
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bank now."
When they reae

noticed the sign
which read Mem
Reserve Bank. "
mean, Dad?" a

"That means that
bought insurance 0
Government to pro
counts. Of course
puts this money .
reserve account w
be used for any other-
is a very fine thing" 'llIiMlit
plained. "'llI~llfi

"Something like pillfthilW'hl

Who Knows the Answers?

(Keep Kore. One hundred i. perfect)

1 What is the differenee be-
• tween a note and a tone? (5
points) . .

2. In which major key IS C·
sharp, Eeharp, G.sharp a
dominant triad? (10 pOint.)

3. Was the "Choral" Symphony
composed by Wagner, Bee-
thoven, Brahms or Debussy?
(15 /'oints)

4. What was Mozart's middle
name? (5 point.)

5. In the minor scale of Bflat,
which finger falls on C? (5
points)

6. Which of the following words
are used in music: bard,

bracket, brace, pith, baton,
median? (10 points)

7. From what composition is
the theme given with this

~
quiz taken? (5 point.)

8. Which of the following terms
indicates the slowest tempo:
moderato, allegretto, andan-
tina? (10 points)

9. What is a double concerto?
(15 points)

10. What is the lowest tone played
on the oboe? (20 points)

(An"""" belOU!)

Answers to above quiz

1, a tone is heard, a nole is written
on paper; 2, F-sharp; 3, Beethoven;
4, Amadeus; 5, the thumb in each hand;
6, brace (the curved line that joins
the staffs together), baton (the con-
ductor's wand); 7. second movement of
symphony, "From the New World." by
Dvorak; 8, andantino; 9, a concerto
for two solo instruments and orche8-'
tra; 10. B-Bat below middle C.

*
Results of June

'~SUMMER MUSIC" Contest

Prize Winner8

Class A, tie; Bernice Kamei (Age
15), Hawaii and Shirley Reese (Age
15), Georgia. Class B. Joan Claus (Age
12), Missouri. Class C, none.

Honorable Mention
Linda Plzak. James Potts, Anita Ful-

ler, Patricia Flower. Tony Saltzman,
Roberta Barsky, Rosalie Perlato, Kath-
ryn Sieciensky. Joy Otey, Jean Petras.
Anella Louden. Cornelia Johnston. Bill
Bradley. Olive Stevens, June White,
Neeva Detmiers, Johann Broune. Stena
°H'Neil,Marion Roberts, Janice Dolittle.

elen McCombs, Jackson Wood Mary-
bene Hirsch. Doris Campbell, 'Lucille
Lundblad, Mary Frances Heberle.
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Letters
Dear lunior Etude:
• I play the piano and violin. I do not
think there is a national orchestra here
but we have a national choir. We speak
Spanish of course, and for years the
only school here was a Spanish school
but lately we ha,..e gotten an English
school and I go to that. Every week we
have music in school. My favorite com-
posers are Bach and Tchaikovsky.

Kathleen Clark, Columbia,
South America

Dear Junior Etude:
••• I am just a beginner in music

and have taken lessoDs only six mont~s.
I would like to hear from other JDOlor
Etude beginners.

Dawn Clark (Age 10), Massachusetts

Dear Junior Etude:
• .. I have studied piano for six years

and flute for two years and also sing
in two choirs. I would like to hear from
other boys and girls who are interested
in musical instruments.

PatTid" Antonio (A,e 12), Ohio

Dear Junior Etude:
I have taken lessoDs for over

t~~ ;ears. I would like to hear ~rom
other Junior Etude readers,. especially
those from outside the United States.
DUma Tilley (A,e 11), North Carolina

MUSIl:IANS PRAISE
SHERWOOD TRAINING
Many outstanding artists and teachers attribute their success l~ the
professional instruction received at Sherwood. The facuh~ of this 50.
year-old Conservatory includes numerous distinguished Artist Teachers.

Lakefront local ion. Dormitory accommodations. Degree courses in
Piano, Voice, Violin, Organ, Cello, Wind Instruments, .Public School
Music, Conducting, Theory, Composition. Courses for Veterans n~der
G.!. Bill of Rights. For free catalog, write Arthur Wildman, MU81eal
Director, 1014 South Michigan Ave., Chiea&,o 5. III.

Member of Nationa' Aasociotion of Schools of Mu.ic

AMERICAN CONSERVATORY
OF MUSIC-CHICAGO

Offers eourses la &II branebel of mlUle aDd dra.aile ar"
«2nd year. Faculty of 135 arUlt teeeueee

Member of National Assoc1atlon of Schools of Music
Send for a free catalog-Add,.s: John R. B.ttataedt, Pr"., 582Kimball Bid.... Chlt'....

fjo'Ulan College of SJiusic - I • 'ails
-57ft y.....-

Baccalaureate degre" in music. music edllCationt music merchandising. radio. droma.
dance Masters In music and music educoflon. Nat onall" known foculty of artllt·teochel1l.
Member National AssocIation of Schools of Music.

, Write far catalog. Addre,,:
DIrector of A"'nI , lox I. J....... CoIl... 01 M""

1204 N. Delo S polk 2. 11HI1aaa

CINCINNATI CONSERVATORY OF MUSIC
Dr......... A. Rlch.OII. D... of Faculty

Established 1867, Operated under auspice. Cincinnati Institute. of Fin. Arts
affiliated with University of Cincinnati, Camplet. schaal of mUSIc-Faculty of
international reputation. Degrees, Diplomas. C.rtificat.s-clormitorie.. 10 acr.
campus. Address.

C. M. BENJAMIN. Registrar. D..... E. T•• CINCINNATI 1'. OHiO

ROOSEVELT COLLEGE 'f CHICAlO
Studies in Applied and Theoretical Mustc leading to
the degrees of Bachelor of Music and Master of
M'IIsic. Active Opera Workshop.

Bulletin on Request
430 So. Michigan AYo. Chicago 5, Illinois

Bachelor of Music Dearee, Master of M..sic Dear.e, Artist Diplo .
BERYL RUBINSTEIN, M ... D.. Dinc:tor Mil EDCIW A..... CIltv O.

Cbuter Member of the N.tioaaI A.-cIa&. ef Schools of Mule

COSMOPOLITAN SCHOOL OF MUSIC
Preparatory. College, Special, and Graduote Departments. Counes leading to
Bachelorof Music, Bachelor of MUlic: Education, Mast., of Music. and Teocher's

Certificate, i. Music and Th.atre Arts.
CIa... c. ....... I __ r Cole

-- M__ MASM _
Edwf. L s.. , ••_ '.gr.. 306 SoIItII Wabasit. CldClltO4. III'"
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OBERLINCONSERVATORYOF MUSIC
SUPERIOR TRAINING

for the
PROFESSIONAL MUSICIANOBERLIN

COLLEGE Limited enrollment. Early appli-
cation is desirable. Catalogue
and details are available on re-
quest to the Director of the Con-
servatory.

• Degrees: Bachelor of Music,
Bachelor of Music Education:
Master of Music, Master of
Music Education.

0""0 .. 10.IRT50N,DI .... tor
... 1100, OMrll., Ok.o

Member of the National Associ-
ation of Schools of Music.

-Cried. •• -Ces/ed•••
IIHd HOWProveH II

-------------------

Already the estabU.hed 'avorlte with thoulands of .eachen, .'ud."t,
aid parenh-conflnually growing biggar-because It I, eon"".nt with
.... b ••• In mUllc educallon and the ultimate In plono pr09r.,,1=: GMI_Th ••• ,11'11'10'"I.alc , .. 75f

lOOIC;:o-'ho 'onow_up I.olc...•..•.•••.••..•.•• " ...•. 7••
1001C , III-Tho Key I'gnoture a.ok 75.
SOOIl ,.OUyll-ThThoScolo and Chord 7S.
IOOIC SIX - • Donee 'orm look ••• 0 75.

-Tho C.... k. look......•••..•..••.......... , 7'.
I' :.. :1'

,,6

Presser- Use "andy arder form an page 63.
See list of Best.Selllng Boolrs at AI/·
TimeLow Prices on pages 62 and 63!

SPECIAL ADVANCE OF PUBLICATION PRICES!
Here are the finest books of music to be published in the next few months ... They are now in preparation, and are offered to you
at approximately ONE-HALF the list prices. Delivery will be made immediately upon publication at which time these special
prices will be withdrawn.
ONLY SINGLE COPIES af these boaks may be ordered at these prices. Sorry, but no returns, examinations or exchanges can be
permitted.

PIANORAMA OF THE WORLD'S
FAVORITE DANCES
front Minuet '0 Ithumn

Compiled and Edited by Denes AllaY
No. 41.... 1015

From the wealth of instrumental and vocal dance
muerc, Dr. Agar has selected eweew-twc composi-
tions each representing & dUferent dance form. The
stateiy strains of the minuet and gavotte-the exu-
berant beat of the rhumba-even & polka are in-
cluded. chosen not only for their characteristic
rhythm, but also for their appealing melodic qual-

It~~ano teachers, physical education and dance se-
structors w1ll find the album extremely valuable.
Medium grade dlmculty.

List Price, S1.00
ADVANCE OF PUILICATION .RICI. 75 e....

MASTER CHORUSES
Mixed Volc.a-Secular

Seleded by MarQuerite Hood and 0101 Christionsen
Compo Ed. No. 432-41000 Voice No. 432-41001
We are proud to announce a comp&nlon book to

the famous sacred edition pUbl1shed by Oliver Dltaon
some years ago. Two of the leading choral direCtors
and music educators in the country have selected
and arranged this outstanding group of secular mas-
terpieces from the catalogs of Theodore Presser cc.,
Oliver Dltson Co •• and the John Church Co.
The collection will be eveuebte tn two way&-a

book of voice parts only, and one containing the
complete edition With accompaniments.

list Price-Complete EditIon, S3.00; Voice, $'.00
ADVANCE OF PUILICATION ,RICES

Complete Edltlo., $2.50. Yolce: 75 c....

THE SECOND MUSIC FUN BOOK
A Work 10M for Young ' •• In... r.

By Virginio Montgomery
No. 410041018

This Is a sequel to Miss Montgomery's first book,
entitled "The Mustc Pun Book." which was an
immediate success with teachers and students every-
Where. Vartous means of impressing music funda-
mentals are employed, and When used in connection
with a regular Instruction book, it will make the
stUdent's lesson more understandable. The book con-
tains no music to be played. PencUs, crayons and
paste are needed. Lessons are presented according
to subject matter. not 10 the order in which they
shOUld be used.
Is The a.bUlty of the student to 80lve these problems
an excellent 1odication of his progress in mU8ica1

tbtnk10g and understanding,
List Price, 60 cents

ADVANCEOF PUILICATION PIICI, 35 c....

EIGHTEENLARGE CHORALE PRELUDES
Bocla.Riemenschneider

No. 433041006
t~neh of the outstanding Bach authorities of our
f e as edited. the Eighteen Large Chorale Preludes
Ot'Organ, One glance at the text wUl prove to the
modern organist that here is an authot1tative and=mo Pt'e8entatton of eighteen ot the greatest
av 1d. ns In organ literature. The editor has
m~n,:d,ife over-phrased and over·tlngered arrange-
edltl many later editions, also the plain-text
Over0:'o~~CUleearller periods. He hel'I'JSthe stUdent
t10 1; P888&ges and melodic 1oterpreta-
fa~' J'Ut at no time falls into the rather modern
search a~der-edltlng. There 1& room for student re-
able creaUveness. Tbls opus w1ll be a valu-
o_lsaddition to the organist's llbrary Hammond
&>qs tration. .

Uat Price, $2..50
ADYANCI 0. PUlLlCAnON niCE. $2.00
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DITSON TREASURY OF CLARINET
SOLOS

An Album of Transcribed and Orlslnal So'os
for Clarinet with Piano Accompaniment

8y John Geanacos
No. 434-41000

A professional clarinetist and teacher, lI4r. Gean-
ecce bas arranged works of the masters. adapting
them for clarinet solo. Arrangements or the famous
Mad Beene from Lucia di Lammermoor, Bacchanale
from Samson and Oellla, and Hymn to the Sun, by
R1.m8ky-Korsakov are among those included, OrIg-
inal 80108 by Mr. Geanacos are also presented.
Arranged for the advanced clarinet player, this is

an Ideal collection for those wanting study and re-
cital music.

List Pri~. $ J .50
ADYANCE OF .UBLICATION 'RICE, $1.00

COUNTRY TUNES TO SING AND PLAY
Music by Olive Dungan Lyrics by Mab.1 Livingstone

Illustrations by Kay Pancoast
No. 43.... ,009

Three glfted women have Joined their unusual
talents 10 presenting this htgbly orl8'lnal book.
Ch1ldren W1ll love the charming compositions by
OUve Dungan; "learn by heart" the engaging lyrics
M1ss Liv1ogstone contributed; and delight in the
clever Wustrations by Kay Pancoast. It's a book of
many and diverse U8e~u1ta.ble for either private
or cl88Sroom lessons. The plano pieces are graded
from nfl to 2 and each one involves a technical
principle that aids 10 the development of technique
and style In the young pianist.

List Price, $1.00
ADVANCE OF .UBLICATION .IICE. 75 CH"

SING ALL MEN
A. Collection of folic Son •• A.rran ....

for Men's Voice. by Tom Scott
No. 412-41005

A new collection tor male voices. Tom Scott, one
of America's foremost authorities on native folk-
lore, bas arranged. a group of chanties, work songs,
and love ditties which wUl appeal to male quartets
and choruses for all occasions. Withl.n range of the
average voice, "Sing All Men" provtdes a refreshing
group of songs for schools, colleges and men's s1ng-
1ng soclet1eB.

List Price. $'.00
ADVANCE OF PUBLICATION .IICE. 75 c..m

PEDAL MASTERY
8y Rowland W. Dunhom

No. 417041D02
Pedal Mastery is a book all organlats WIll ftnd In-

valuable. Yr. Dunham, <11st1ogutahedorganist and
teacher. skUUully presents a clear and understand_
able pedal method WhIch wm assure absolute mas-
tery of this difficult feature of the organ. In b18
book, the best tenets of the Enallsh and French
schools are preserved. a.nd welded wIth new Pl1Dclples
used for the mOdem electric organs.

List Price. $2.50
ADVANCE OF PUBLICATION .RICE. $1.75

PIANO PARTNERS
"..... r a.." Student PI... o ltv...

8,. Molly Donaldson
No.. 410-41017

The problem of holding the plano pupU's Interest
18 often d11Ilcult because he Is bored with the easy-
grade pieces he is obliged to pl&y,due to his 11m1ted
amount of study. Mrs. Donaldson has solved th18
problem With duets for pupU and teacher. The primo
parta are eas1ly played by a first and second grade
studen~. whUe the teacher pIa1S the dtmcult secondo
parts: thus the student feels he is performing an
1oterest1og piece of music. The numbers are original
and refreshing. and will appeal to J'0UDg, active
minds.

List Price. 60 cents
ADYANCE OF PUILICATION .IICE. 40 cedi

FIFTEEN DESCRIPTIVE MINIATURES
FOR PHRASING AND STYLE

By William Scher
No. 430.41008

This Interesting book of second grade piece. 18 a
welcome addition to teaching materials for the
young pianist. Each is musically interesting and hal'
been written to give the pupil the technical study
so necessary in p1antstic development. All can be
used as recital pieces, and there is sum.cient variety
of style and mood to hold any stUdent's lnterest. It
you want a new collection of pieces to develop tech-
nique, style and Imagination, thls ls what you are
looking tor.

list Pric., 75 cents
ADVANCE OF PUBLICATION 'RICI, 40 c•• h

THEMES FROM THE GREAT BALLETS
Arran •• d for Plano Solo

By Henry Levine
No. 410.41016

Those of you Who look forward to the annual
appearance of the Ballet de Monte Oarlo. Ballet
Theatre, Sadler Wells Ballet Co. and others, wUl be
part1cularly enthustaatlc about 1Ir. IAViD.·. lateat
addition to his collections of theme Music. By pop-
ular demand he has arranged. for the planO, eerec-
tiona from the world'. great ballet repertolrel,
A partial listing of the contents lDcludee ezcerpta

from: Adam-GISELLE; Delibea--OOPPBLIA: Ollere
-THE RED POPPY: Stravinsky-'1"BB PIBB BIRD:
TSCbaikowsky--8W AN LAD.

For U. 8. and its poeaess1OneonI,..
Un Price, 75 cenls

ADVANCI 0' PUILICATION PaICI. ....

EASY GERMAN CLASSIC SONCiS
Ed;'M ond Comp;l.d by Wolter Gol. an"

Canlfance Wo;.a'e
Eng/isla Trans/alions &y Constonce Wardl.

No. 43t .. ,OO2
Songs from the pens of the greatest Oerman wong

wrtter&--Schubert, Schumann. Beethoven. IleDdels-
soho and other&-many unknown to most Bingen
and vocal teachers. have gone into thIa volume.
Bach is suitable not only for study material, but for
recital and concert performance as well. ThIIJ COl-
lection w1ll have great value for the J'OUD&' 8lnger,
and. serve as ftne prep&r&tlon 1D. the ~1d of German
Lieder.
"Easy Songs" does not mean th_ are e1mpWled

arrangements, but rather the ortg1n:a1mua1c as wrtt-
ten by the composers. The easy accompaniments are
also the or1g1nal writing of these German masters.

List Price~ $'.50
ADYANCE OF 'UILICATION PaICI. $1.10

SOCIAL SONGS FOR SINGERS AND
SOCIAL INSTRUMENTS

Arranged ond Compiled by Dr. ',.,;ng Ch.yetl. ond
Dr. Albert Renna
No. 411-41013

When your group gathers 'round to s1ng and relax
for a pleasant time, YOU'llbe glad to have thJe book
handy. Here's a dlvers11lect.collection of 80D88 man v
taken from the folk·lore of dlstant lands. 80Dle heart
songs, and many well-known favorttee--a1l Within
the average voice range. Also 1ocluded. are e&Q' &c.
companiment ananpments for ptano, ukulele. ftuto-
phone, harmonica. and other melody 1natrumeDta. An
invaluable collection for teachers a.nd mUl1c claues.

List Price. 50 confa'
ADVANCE O' PUILICATION Plica. JO .....

THEODORE PRESSER CO.
Br,. MI.r, 'I.
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EVERm PIANO COMPANY.SOUTH HAVEN. MICH.

YOUR CHILD NEEDS
an Annual Checkup with
National Guild Audition,

..;It is important that your
child'. te<teher belong to

NATIONAL GUILD of PIANO TEACHERS
lox 1113. Ausfl., Tex••
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OuestiOtlS and Answers

Conducted by KARL W. GEHRKENS, Mm. Doc.,
Music Editor, Webster's New International Dictionary,
and Prof. ROBERT A. MELCHER, Oberlin College

TIGHTENING PIANO PEGS

• We have an old piano which
. hard to keep in tune, but our
IS h . btuner tells US that t ere es a su ~
stance that can be put around the
pegs which tightens them and t~us
'ves many more years 01 serVl,ce.P . thoI cannot buy a new pwno at 13

time, and il you have any other
ideas, I'd be glad to have them.

-Mrs. G. S., Idaho

1£ your piano is a pretty g~od
one it is probably worth having
this work done to it. My own
tuner informs me that he lays the
piano on its back. pours the ma-
terial alongside the pega, and lets
it stay there to harden for a week
or so. After this he tunes the en-
tire piano, going over it two or
three times to make sure that all
the pegs are sticking. Probably
your piano tuner would do some-
thing like this too, and although
his charge seems a bit high, the
work he does probably warrants
• charge of 25 dollars.-K. G.

ABOUT A FAMOUS BACH PIECE

• In the [olloioing excerpt jrom
"lesu, Joyal Man's Desiring," by
Bach. arranged by Myra Hess, how
does one play the small-size notes?
(See cut). A re they played with
the notes just in Irom 01 them or
aIter these notes are struck? Since
lhese small notes occur through-
out the piece, I suppose the same
principle holds good lor all. Do
these small notes constitute a dis-
linct part or are they just thrown
in with no special meaning?

J Pi .(Dg
~IrmDq, J~

01/ the filth page, third score
oj this same piece, there appears
the direction "Hall Ped." What
does that mean?

-Miss J. S., Tennessee

The,e small notes are to be
(,Iayed with the large notes, not
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after them. They are printed in
this fashion to show that they con-
stitute a separate melodic line.
Yes, this same principle holds
good for all of these sma'll notes.
Half pedal refers to what some

pianists call a "flutter" use of the
damper pedal. Instead of keeping
the damper pedal down com-
pletely, move the foot up and
down on the pedal very qnickly,
in sort of a tremolo effect. This
serves to keep some of the har-
mony sounding while at the same
time blotting out part of it. In do-
ing this, be sure that you never re-
lease the damper pedal completely,
but allow it to rise ouly about half
way. If you will observe carefully,
you will note that there is about
a halt-way point in depressing the
damper pedal at which the entire
chord is caught. In using the ''But·
ter" effect, you actually use only
the pedal action from this half-
way point on down.

In this particular composition,
I would not recommend the use
of the half pedal. I think it is
much better in the entire third
score of this last page to keep the
long octave G's in the left hand
sounding by means of the sosten-
uto pedal with the left foot, and
to manage the shifting harmonies
on the treble staff with the right
foot on the damper pedal.

-R.M.

WHAT NEXn

• I have a pupil, aged 15, who has
had lourth and filth grade music
as well as Czemy No. 636, Heller
No. 46, and Kuhlau sonatinas,
ami is now working on Hanan,
some Bach and a Mozart sonata.
She has good technique but lacks
the leeling lor the music. What
shall I have her study next?

-Mrs. A. T., II/diana

All the things your pupil has
been taking seem all right to me
except for the fact that her train·
ing thus far seems to have been
too much on the technical side and
not enough on the musical. Why
not keep on with the Bach and
Mozart, but also give her ,orne
easy pieces by Schumann and
Chopin? -K. G.

SKINNER MUSIC COMPANY
DEPT. E.2, BOX 67t, HOLLTWOOD, CAL".

2 GREAT NEW MUSICAL FIRSTSNO~\
Announced by SKINNER MUSIC CO...•

, ... Frank Skinner's condensed motion picture

1 "TAP ROOTS' musical ,.core especially arranged for bond
• by Mr. Skinner.

. • f M· h" B nd soys' "I'm sur. thotDr. William D. R... III, Conductor, University 0 ~c IgO". a ' •• '. roms"
every high school and college band conductor will Wish to Include It In the.' prog .

Dr. Clafence J. Best, Head. Music Education Dept., Tua~, Christian Uni't.r~jty. says: "Top
Rools is one of the best scored bond numbers I hove seen.

STANDARD BAND: $6 ••• FULL BAND: $9 ••• SYMPHONIC BAND: $t2
ORDER DIRECT FROM SKINNER MUSIC COMPANY

Dept. E-2, BOI 671, Hollywood, Collf.
o • • Fronk Skinner reveals Hollywood"UNDERSCORE" musical secrets for the first time in hi,2. ""sallonel new musical best selle,. Con-

e loins a complete motion plctur. scor.,
wriHen from actual timing sheets with orchedral sketches and orchestrotion~, ..
DOWN'EAT '0'0' " a 'must' for all music students o.nd profesdonol musiciolti. VARIETY

, ,.. • of otl tdures ..soys: "Fint book e ...er written re ...eollng secrets of und.rlcorlng m on p .

.WHICH Edition of UNDERSCORE suits your purpose best? Standard Student's Edition, $3 •• ,
De luxe 111,1. LeothereHe Collector's Edition, $5. S.. 1Ol,lr musk decller or bookstore. If
they connot supply you, order direct from:

- -~---------------------_._-------_._._. __ ..._---------_ .._--_._,

I Ueat:dlonlc CJ3ells"

Bell tones of malesty and beauty for
the organ • • • unmatched by any others

SCHULIIERICH "Carillonic
Bells". installed in the

Chapel of Westminster Choir
College. are connected to the
organ console and provide
the fulfillment of an organist's
dream. Their dynamic range
is SO great- their tonal qual-
ity so superior-their un-
distorted volume so rich, that
they are a distinguisbed aaaet
to any orpn.
Dr. Alexander McCurdy,

head of the Organ Depart-

ment at Westminster, tells
us: .. 'Carillonic Bells' are a
constant joy to us. We find
their use with our organ
limitless. We learn new ways
to use them in our program
every day. The bells from our
tower have a gorgeous tone."

Organists and church au-
thorities everywhere are dis-
covering their true beauty of
tone and musical versatility.
You should invsstigate them
fully. For particulars write to:

SCHULMERICH ELECTRONICS, INC.
2B5 Carlllaa Hili. SELLERSVILLE.PA.

1______ . . _ _ _ . __
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WHERE SHALL IGO TO STUDY~ I:
I:

PllYAti TIACHUllNow Ylli CIty) PIIYATI TIACHIRS IN •• YlliClt eur
HaEN ANDERSON MILDAH POLiA ~d

e..-t 1'Ia.loI F,.nch Meuo-Soprano t~~~
Ihat

.......... s::J::0a •. Ita,..", Solollt with France 5 foremost symphon' reme
~Qnizatlon.. Palde oup.-lamoureux.--oJc:h

M.1lY Sue .1"",nl
re S~phon'C\ue de Paris. r{~r;~, lest"' w. _ It. N. Y.C. t.l. k __ Teac .r of voIce and French Interpr. otio It:.eiAs sting Artisb in French Pr,rom bu I ",
Fa nder of "THE FRENCH USIC CENT

MARY 80XALL BOYD
1926 8roadwoJ' NYC.

uslc evel able, ftc 'l~New and 01 French
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Smith COI~

WantAcW.......ste~ Hal ala Studio.-
III W. 17ttI Sf•• New York City, N. Y. CRYSTAL WATERS(AIto46 _ 1t.1...... Sq. "1_. N. I.)

' ..... IM CoHort Sin,o, - Tooch.r ~w
Voice 'uUding, Breathing, ,~Diction, elpre"ion, Style,

"In p~ratlon for

ROY CAMPBELL ladl., Ne., Stale, ~iliCaoica~, 'l!:....
T... r of Succ.fa1 511\9.... of Wr ....... lreular
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concert repertoire
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Inwar For Information addreu
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ifT." SCandal. WIllI LEOPOLD WOLFSOHN ::
Pianist and teach.r

TOM TIMOTHY
Teacher of Aron Copland, Elie 5legmel.ter 1j kgand many artlltl and teachers.

"iJ;cIal Summer Course" ,j;HAlMONY • COUNtEBPOINt IEGIN INO TO ARTISTIC FINISH
~hCOMPOSITION. ORCHESTRATION

Specialist in Technical Development and the,~
Art of Interpretation. Coaching for Recitals:.;: I. We

In W... 41th St., Suite 4t, New York City
Hohl Ansonia, S'wo, at nrc! St., New York CIt;

I:~ ~t 0
Phonea CI J..42t3 Ii' youCECILE JAHIEL

I :y.o.
EDWIN HUGHES

CONCERT PIANIST-COMPOSER I; ,lll'Con
1st prize of the Paris Conservator~

PlANISlS 'REPARED FOR 'UILIC Former pupil of Cortot and Rave : ,dline
_MANCI AND FOl UNIYllSlrY Coachi"" concert pianists for recital. '!4teCOLLIOI AND CONSERYATORY • Courses for plano teachers and advanced pupils;

TEACHING POSITIONS Master clalsos for concert pion·sts. ,""Ot8.
WINTIl TEACHING SEASON Private lessons.

S.phmber to June II East 78th Street New York City, N, ~ f:'O331W For f,lI Jntotmatlon addreu: RElent 7-7D30 or RHinelander 4-111f
Nt Iffht:~ N.. Yort 24, N. Y. IeESt!. 'fIl....... ,

MONTHLY S IONS I WASHINGTON, D.C.
CHARLESLAGOURGUE 0.1. U up:

I : tiillt w'
l..... ~ jllNlIt01

VOICE .RODUCTION-SINOINO

toeMusical The0't;;fj0mposltlon
LA RGE..ERUMEN STUDIOS COllrse, of the tis Conservatory

YoJce-Pfano
for Information:

IS W, 17th St" New York
"'mollt thOle who have studIed with Mr La At.Forge are· Marian Anderson, Lawrence ·Tib.
be .Rlchard Crooks, C1nd Mme. Mafzenauer

PRIVATE TEACHEIS tery, W
II Par. A.e'l ear.er Itth St •• New Yort ' (Western)

Tel. Atwater ,.7470 The S
j\Ult no

ALMA FAUST THE LIVERETTEVOCAL STUDIOS :p$.tch,

TlACHII FOR "ANO TEACHERS OR FOR AND OPERA ACADEMY i#J>re.
Formerly assistant to Dr. Lazar Sornoiloff zerO. TAMATEUR PIANISTS Lucia LivereHe Director

PRIVATE LESSONS CLASS LESSONS Former Director of L.A. Ci~ic Grand Opera Co Jutel 0
Beau 'ful tone f1cquire,cl thru integrated CONCERT * RADIO * OPERA ' _e
• instruction leglnne ... to profeulonal artists

PuPIls teaching successfullv all over the U. S. Write for Informotlon_ great i
STUDIO NEAR COLUMBIA UNIVERSITY 1133 W. P1co IIYd" Los Angelll, Calif. dlingp600 We.t Illth St. New York 2S N Y

Telephone: Monument 206m ' • . very p
DR. FRANCIS L YORK gave J

EDWARD E. TREUMANN
Advance ~iano Interpretation and the Theory average
work requued for the derees of Mus Bach

Concert Pi.nilt-Arfi ....T•• ch.r
and Mus. Mas. Speclal opin interpr~ation' His 0
DETROIT CONSERVATORY OF MUSIC • in hisRec0'?lmended bv Emil Von Sauer. Mortlz MOIZo ...... ".MIeIl.kowskl and JOlOph Hofmann. for slig

Studio, Cornelle Hall, Suite 137
17th St. at 7th Ave one ye

Tel. Columbus 1-4357 New York CItY HAROLD HURLBUT had noSummer Master Class-June 15 to August IS.
PARIS-NEW YORK-HOLLYWOOD 23, this

Singers Who Have Studied with Him Include compos
WM. FICHANDLER NADINE CONNER John

Instr.uction in Piano, Theory ond Ensemble DIItI ••• I.lled Soprano M'trop.llt .. OP ....

Ployy?'. HENRY CORDY~ N.Y. City Ctintllt I Hayona planatio
314 e~. 75th St., New York City. SU 7-3n5 Opera •... and I ng .... of San Francllco Opera school cComposltl~:lnS by Wm. Fichandler published Hollywood IowI, N.Y. I L.A. Ught Opera'
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d to a richer life. There is no
roaS ff .
actifity that can o. er Igr~aters satlls.

. or mental strmu anon. ure y,
faction . I'. makers and music- rsteners are
mUSJC- • hild

g God's favonte c 1 reno
smon . divld IHowever, while some In J.VI ua s
are gifted, from some the gifts are
witbheld. Not an of ~s have the

b . aptitudes and skills. Not anasic
of us can hear e~actlY. Not all of

an do everythmg. Some cannotusc, .. So
er become musrcrans. me can-

eVt even be a good audience. Some
no . d f .have a natural aptrtu e or music
and should study-at any age.

My fir.' violin pupil began his
studies at 35. He had a wife and
two children; I was in my second
term of high school. Although he
did not become a concert artist, he
developed enough skill to enjoy play-
ing. and became a more appreciative
listener. Tests, about which I knew
nothing then, would have revealed
the same ba~ic interests, aptitude"
and abilities which were discovered
on a trial-and-error basis.
This trial-and-error method is

being supertieded by a 8cientific test-
ing program. Pupil" and teachef8
alike are benefiting from the ad-
vances in psychologic and vocational
guidance.
Suppose Arthur had bep;un to

study violin. With his almost nega·
tive understanding of pitch, his fid.
dling would have rated among mu·
sic's major tragedies, Pity Arthur;
pity his violin teacher; pity the in.
nocent bystanders. But-place Ar·
thur at the piano, where he cannot
play out of tune, and it is quite a
different story.

Testing can inspire self-confidence
in students or prospective studentl4
who aTe likely to succeed in the field
of music. It can guide those who
have essential aptitudes. interes.ts

and abilities toward more effective
mastery of music. Similarly, testing
can guide into other channels those
who are likely to fail in music study.
Teachers of music find this help
Invaluable.
Free testing is available to all

veterans of World War II, in all
parts of the United States, under
the program of the Veterans Admin-
istration. T eating on a fee basis is
available at most centers which test
veterans. The National Vocational
Guidance Association, 1424 16th
Street N.W •• Washington 6. D. C.•
can provide any interested music
teacher with information relative to
the professional merits of a particu-
lar guidance and testing program.
The test I consider most important

is the Seashore Measures of Musical
Talent. Other tests-interest. apti-
tude. dexterity. general intelligence
-yield valuable information. A de-
tailed analysis of Ihe student's edu·
cational. occupational, and musical
background is. of course. essential.
If the ~tudent has aptitude. abilities
and interest" which suggest training
other Ihan music, these vocational
po.sibilities should he explored. Oc·
('upational information should be
available.

WHERE SHALL I GO TO STUDY?

PRIVATE TEACHERS (We.t.rn)

EDNA GUNNAR PETERSON
Concert Pianist-Artist Teacher

229 So. Ha .....ard Blvd. Los Angeles, CalTf.
DU. 3-2597

JEROME D. ROSEN
Violinist·Teacher

Artistic insfruction-Chamber Music Coaching
Facultv Me1(lber St. Louis Institute of Music

Member St. Louis Symphony Orchestra
Founder-Director "AnCient Strln~ In~trument

Ensemble"-Vlolin Recitals
StUDIOS

t.508 Delmar Blvd.~N. Kirkwood Road
St. louis 12. Mo. Kirkwood, Mo.

PRIVATE TEACHERS (We.t.rn)

ISABEL HUTCHESON
TOGCMr for Plano Teachers

Modern Piano Technic: Group work for 'recch.
ers: Coaching concert pianists: Conducting
"Piano Teachers Forum."

BROOKS MAYS MUSIC STUDIOS
1005112 Elm Street, Dallas 2, Te.os Phone C_62I.e

EVANGELINE LEHMAN
TEACHER OF SINGING

Opero-operetto-Qratorio-Concert
167 Elmhurst Ay., Detroit 3. Mich. To. 5-8H

ETHEL HART-CONTRALTO
Piano-Voice Studio

5305V2E. Beverley Blvd., E. Los Angeles 22, Calif.
Un. 1-3001 Un. 1-5360

Proleuiono' musician~ and music
teachers can be of value to guidance
and testing centers. They can pro-
vide accurate job information. But
basically, the help will come from
the guidance and testing program.
That program will be of infinite
merit in helping the music teacher
evaluate pro~pective students.
It is by utilization of modern psy-

chologic testing that the music
teacher can really come into his
own as a professional educator con-
tributing his share toward giving
more music to this troubled world.

THE END

he eonclruion.
e summarized
eashore show
t able to deto!(
loudness, r
His tonal m
rne, the Kudo
f interest in
other scores
nterest in me
eople. The 0'
oor finger dex
ohn a rating o( ~
in general inle
nly work experi
father's fishm,,~.,
ht contact with ~
ar of high schoAA
music study. At
man wished to

ed
listened patientlY tb 1IiIe ex.
DS of the test resuIta.' 'ilnsic
atalogs Were placed in1nont
complete occupational in-

on was provided. Slowly,
"I've deeided to apead a quiet evenin&:at home"

HAGGLUND.

61ETUDE-OCTOBER 1950

CLASSIFIED
BARMON'·. CompOliltlon, OrC'hes-

tratlon, Musical Theory. Private or
CorresponrJence Inlltl·uctlon. :\lanu~
scripts revised and corrected. Music
arl"angcd. I.-'rank s. Butler, 32-46 107
St.• COI'ona,N. Y.

LEARN PIANO TV:\I~G-Slmpll-
fted. authentic tnstl·uctiOn U.OO-Llt-
erature free. Prof. Ross, 4aGBeecher
St., Elmira. N. Y.

LEAIlN PIANO TU'ISG A'I'HU)I~.
Courl:leby Dr. Wm. Braid White. Pay
as you learn. WI·ita Karl Bartenbach,
100lA Wells St .• Lafayette. Ind.

NEW PIANO MUTE LETS YOU
PIlAC'I'IC"~DA\' Olt ~ IGlI'r \\"ITH-
ou'r DIS'J'VRBI~G O'I'nt.ats. Mutes
plano about 85%. ]';aslly attached or
detached without harming mechan-
Ism. State upright, grand, Or spinet!
Sold only on money bac\C guarantee.
Send $n.OO tor mute and fUll Instruc-
tiona. Hlchard Mayo, Dept. 004, 1120
Latona Street, Phlla. 47, Pa.

YOUR UN\VANTED )IUSIC ex-
changed plece tor piece, 5¢ each;
quality matched. BUJ'pee'a Specialty
~hoppe, Delton. Mich.

WRITE SONGSsRead "Songwriter's
Review" Magazine, 1650-ET Broad-
way, New York 19. 20, copy; $2.00
year.

VIOLI:VS FOR SALEs Disposing
Cremonas Including Stradivarius,
GuaoJagninl, Camalli, Gaglianos, and
others. Hill. Hermann, Lewis, Hamma
certificates. Write: lo"'lneArts Gal-
leries, 7U E. Second Street, Flint,
Mlcb.

USED llUSIC BOUGHT .",XDSOLD
-Classic, Popular Sheet :Music and
Book~. Operas. Chamber Music. Con-
ductors Scores. RING'S :\IUSIC. 165.-
N. Cherokee, Hollywood 28, cal.

SWING PIAN6-B" )LUL. 30 ~elt-
teaching lessona, $3.00. o\"}o:::n SO
PUBLICATION8-clasaical and popu-
lar. Order "boprhythmology," new
bop plano solo $1.00. All new work.
Write for list. PHIL BrtBTON PCB·
I.IC.\TIONS, P.O. Box H02, Omaha 8,
Xeb., U.s.A.

HOW TO FINGER "IOLIX COR.
RECTLY. Hughes StUdio, Route 2,
Three Rivers, Mich.

VIOLINIST. AMATEUR. wishes
contact musicians form group :New
York City. No winds or brasses. Mo.
3-1610.

ADS
VIOLINS FOR SALEr Fine hand

made violins. Wonderful tone. Made
trom ftnest selected wood, "'·rlte fa I'
particulars-George & Joseph Hull,
617 East Main St., Loulavl1le 2, Ky.

TREATISE ON TRANRPORT .",Tln,
tor Musicians $2.00.THE SECIlBT for
Singers U.50. Two bOoks by Charles
Lagourgue nOW In 2nd Edition. AMk
your dealer or send check to the au-
thor, 35 W. 57th St., N. Y. C.

BA(~K POPVI.AK SHEET "t· Ie
TO 1850 FOR SALE. BALLADS, RAG-
TIME, F.VERYTHING. CATALOG lOt.
WILL EXCHANGE CLASSICR FOR
BACK POPULAH MUSIC. FORE't4, E .
3151 HIGH. DENVER 5, COLORADO.

NEW COMPA~Y PRERBXT new
Racred and classical music. WritE" tur
catalogue. D'Angelo Music PubllMh-
Inlt Company, P.O. Box 705., Station
"0', Los Angeles 37,California. Want
Ralespersons.

FOR SALE. Rare records. '..tRtR.
f'ol1ectlons bought. E. HlrRchmann.
100 Duncan Ave., Jersey City, Sew
Jersey.

ARRANGING tor Band-OrcheRtra-
Piano Vocals. Manuscripts correC'ted
and prepared tor publication. 'YordR
Ret to music-school songs. Send
manuscript for estimate. Prompt
service. Val"s Arranging StUdio, P. O.
Box 2189, Daytona Beach, Florida.

!KUSIC COPYIIiIT AND T'l·PIST.
Delpha Onelta Foster, P. O. Box 13:!:J
-Central Station, Tulsa I, Oklahoma.

COMPOSERS: Chart demonstrating
each and every melody note 'with
chords. 252 harmonizations. This
special ofter Includes fastl. accurate
system tor writing music .• 1.00 ("om-
plete. Paul Stackpole, Arden Hall,
2110 W. Venango ~treet, Philadelphia
40, Pa.

WRITERS. COMPOSERS: Your
name on penny card brings price liAt.
Magdalene Kuhlman, 18. South Point
Drive, Avon Lake. Ohio.

VIOLINS FOR S.lLLE: RastaUl,
Genoa, dated 1805, $160; Tomaso and
Lorenzi Careassl, Milan. dated 1j6'-
Hm:s Cert., '500; Testore Hchool;
Hills Cert .• ,250; J. B. Vulllaumt"
Paris, $350; many others from 'ji) t~
$2,000. Violin, viola, and cello bows
by Hills, TubbS, Sartory, Lam)·.
Henry, etc., at very reasonable prlt-·eR.
Many satisfied clients In the V S.\
Hend for lists. Powell. 64 Vicarage
Hoad, Smethwlck 41, England.

CHOIR DIRECTORS-ORGA~I!ilT~.
Have you seen a copy of Choir Guide
Magazine? 64 pages of IntereHtlng
articles on ctl1 phases ot choral Rnd
organ music. Church-School-Col-
lege. Send $1.00 tor Special" month
SUbscription. CHOIR GUIDE 11i6
',"est 48th St., N.Y.C. •



IRUCI CARLITON'S .RA .. IA.
FOR PIANO
No. 410-41_

What child doesn't thrill with anticipation
when given a grab-bag? The contents are al~
wAayaa mystery, but they never fan to please!
nd 80 wi!l Bruce Ca~leton'8 Grab~Bag. The

fourteeq PIeces are skIllful first.grade piano
arrangements of familiar tunes with universal
~pP6l!-l.Dark Eyes, Gold and Silver Waltz,
Narelsllls, Home on the Range are but a few
The .book is engraved in big 'notes for easy
readmg, and attractive illustrations add to its
appeal.

List Pri re. 60 ('eats
• SPICIAL 'AU IARGAIN PRICI. 48 OINTS

ALL THROU.H THE YEAR
Twe'", C'.rocte,',"c "ano "ece.

By Ella K elterer
No. 410...... 1006

A collection of recreational pieces for grades
2 to

h
2%, with a representative selection for

eac month of the year. KinK'Winter-Janu_nry; To ~y Valentine-February; Vacation
ays are Here-June; A ThanksgivinR' Pray.

e" November: New Skates for Christmas-
December, are just a few. Story~like directions
on interpretation are especiaJIy appealing and
serve as a guide for the young pianist.

Li3t Price. 6(} cent6
e SPiCIAL FALL IAIGAIN 'IICI, 41 CINT$

DITSON AllUM OF OR.AN SOLOS
Compiled by Rob Roy Peery

.... 433-41000
Fourteen varied organ pieces for home and

church use. AU choice-the pick of the Ditson
catalog. Includes "At Dawning" l'A Dream"
liThe Sweetest Story Ever Told" III Lo~e
Thee/' and many other popular' favorites
som.e especially written for it. A superb col-
fe"tlo,! for both the amateur and professional
or~amst. ~ammond Registrations included.
(Sold only In the U.S.A. and possessions.)

List Price. 1.00
• S'ECIAL FALL BARGAIN PIICE, 8D CINTS
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NOAHi tHE ARK
A Story w Ie for "aa.

This famillarB~L1t.&~: is dellg
presented, interll~ "with many
play~and~sing pianO! ::p etes. Children
following the story Wi>l they play the
-and find it a treat to~or in the nu
illustrated drawings. I rovides diverse
tertainment while it urages useful
practice. Directions 'for: ramatization
cluded. Ca~ be ull~ <:lor individual;
room, or recItal p~~

List 60 rent."
• $PICIAL FALL .... ~N PRICE, 41 CENTS

SHORT ETUDi ~ ORNAMENTS
~ 0

CompUed and 'y Louise Rob
No. a.........OO6

Successful teachers w~ appreciate the
w!th which Miss .Ro~pt.works are pre~e
wIll welcome thIS IteChniC boolL
tains eighteen short s selected from
studies .of Bertini, Beet qnD., Czerny, .
and WIeck. The Ol"lla ents illustrated
grace notes eombibed with intervale
chords; the aceiaeatuiW the appoggia
the mordent; the inve~ mordent· the
and the trill. Examples Of each 01 these
presented in the mann~( most frequently:
countered.

Lut Price '5 cents
• SPECIAL FAU W~ PRICE, 60 CENTS

TIN CHORAL PRELUDEs AND A FANUS
ON FAMILIAR HYMN TUNES
By H. A'-"der Matthew.

No. 433-41001
A book for the djScriminating organist

eludes prelUdes, oft'ertories, and postiu
b~sed ~pon ,,:ell~known hymn tunes. They
SImple In deSIgn and never above average d'
culty;. and of particUlar appeal to the yo
orgamst. The collection contains hymns s
able f?r the. importl!Jlt seasons of the ch
year, IncludIng ChrIstmas Lent. Easter
others .for ~eneral use. leWhen MorninA' 'Gi
~he SkIes" IS in a more extended form and
tn fact, a Fantasy on the hymn tune Ua
mond registrations are given. •

List Pr.... 1.011
• SPECIAL FALL BAR9'AlN PRICE. 80 CINTS

TWENTY.FOUR MINIATURE STUDIES
WITHOUT OCTAVES
By Cedric ",.. Lemont

No. l1Q......10122
Eac~ of these brief studies, for the most

part eIght measures in lenA'th has a delin'teo
purpose in te«:hnical developnient. The bo~k
£resents practice opportunity for riQl'ht d
eft hand scale passages~ incisive rhythm a:..
peated notes with finger changes br~k
chords, e~. A happy eombination of melo~
and techmque for the student of grad 21.f
tc?3 ¥.a ability. Progressive teachers will :eco 73
Olze the value of the variety which th b gokoffers. e 00

Us, Price. 75 cents
• SPECIAL FALL BARGAIN PRICE, 60 CENTS

N INTRODUCTiON TO SCORE READIN.
A By Curl G. Schluer

No. 437-tlDOO
A well thought-out exp~sition of the -'prob-
. volved in the readmg of scores. Intro-

leDlSdIi a veritable treasure house of masterly
duce. gSfrom the pens of such great composers
SCOrWaydn Mendelssohn, Schumann, Pales-
as. Moz~rt Weber, and Brahms. The part-
trlna'rt const;uction assures gradual progres-
b?..paand covers Vocal Scores ; Alto, Tenor and
SIan, no Clefs· Combinations of the C Clef;
~oP~:posing I~stru.ments; Miscellan.eous Or-
eh:stral CombinatIOns; a.nd Playmg Fullo chestral Scores at the Plano.
r List Price, '1.50

e SPECIAL FALL BARGAIN PIICE. $1.20

DITSON ALBUM OF OR.AN AND
PIANO DUETS

Arranged by R. S. Stoughton
No. 433--41002

A real find and wonderful addition to the
limited works avallable for organ-piano duets
are these outstandmg arrangements of ten
lassies suitable for recital, church and home
~laying: The list includes: Bach-Gounod-s-
"Ave Maria"; Handel-uLargo"; Ravel-c-J'Pa-
vane'" Wagner-UPrelude" to Parsifal; Rach-
manin~ff-uPrelude in G Minor"; Debussy-
"Reverie". Medium difficulty. Hammond Regis-
tration. (Sold only in the U.S.A. and p088es~
sions.) .

List Price. 1.50
• SPECIAL FALL IAI .. AIN PIICI. 51.20

FAVORITE PIECES AND SON.S
By Mary Bacon MlUon

No. 430--41001
Adapted for use in classes and with indi-

vidual pupils, Favorite Pieces and Songs is
aimed to foster a real love of music. widen
the range of reading, build rhythmic sensel
give strength and control to the fingers, ana
increase practical knowledge of ke'ys, scales,
and harmon-.¥.by consecutive study }n one ~e;v
at a time. The first 32 pages constItute mInI-
mum requirements; the remainder consists of
supplementary pieces, studies, and duets for
recreation, recital, or reading. The range of
difficulty is from grade 2 to 2 JAI.

List Price. 1.00
eSPECIAL 'ALL IAI"AIN PIICE. 10 CINTS

TWELVE COMPOSITIONS IY AMERICAN
COMPOSERS FOR OR.AN WITH BELLS

No. 413--41000
This collection represents the twelve prize~

winners in the recent competition sponsored
~y the makers of the famous Schulmerich
Carillonic BeUs. The Board of Judges included
Dr. HarI McDonald, Dr. John Finley William.
son, Seth Bingham, and Dr. James Francis
Cooke. SODleof the unusual effects that can be
obtained from the Schulmerich Bells are
evident in the prize~winning composition
(ISperanza" by Robert Elmore. Hammond
registrations throughout.

List Price. 1.25
e SPECIAL FALL IAIGAIN PIICE. 51.OD

SECOND SOLOVOX AUUM
Compiled and Arranged by John Finke, Jr.

No. 413-41002
.. Solov~x enthusiasts are undoubtedly fam-
IlIar WIth Mr. Finke's First Solovox Album,
one of the earliest and most popular in its
field. The Second Album follows the ",attern
~~ the first, offering special transcriptIons of
e world's best-loved melodies. The thirty

selections are varied, including: Grieg's UAI-
humleaf," uDeep River," "Evenin, Star" from
Tannhauser, Mendelssohn's uSpnng Song."

List Price, 1.25
e SPECIAL FALL IARGAIN PIICE. $1.01

TWELVE MELODIOUS STUDIES
By "ilmo' Lemont

F . 110. 4_1003
or pupIls in grades three to four. Various

phases of technic are explored-such as sixth
Over a halanced left hand, tripleta right hand
~:le pa~ges, sustained 'melody ~ver moving
ha 'dmpanhlment, arpeggios divided between the
h~d S, c.

li
!"'matic groups for right hand, left

cr agI ty, legato and ataccato playing, and
w~k"h~d playl",. The !"elodious music In
liven t edBetechnical studIes are couched en·

s s u Y and encour_ happy practice.u.. Price, 6lJ ......
eSPECIAL FAU. 1M_AI. Plica. 41 CINYS
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ORGAN COMPOSITIONS WITH CHIMES
Compiled and Arranged by Ralph Kinder

No. 413-41003
The increasing demand for music especially

arranged for organ and chimes prompted the
recent release of this fine collection. Compiled
and arranged by one of America's foremost
organists, all of the pieces are of sound musical
merit and within the playing capabilities of
the organist of average ability. The book con-
tains numbers for recitals, special services and
occasions where the use of chimes is appro-
priate. Hammon 1 registrations are given.

List Price, 11.00
• SPECIAL FALL BARGAIN PRICE, 80 CENTS

PARTNERS AT THE KEYBOARD
A Plano Duet '0011:
By Ella Ketterer
No. 410--41012

Good duets, especially those with the Primo
and Secondo parts equally graded, are not too
easy to find-but here is a generous supply of
original and tuneful music in a new book by
an experienced teacher. One of the country's
outstanding composers of early piano studies,
Miss Ketterer has a long list of successful
compositions to her credit. Partners ut the
Keyboard is somewhat more advanced and is
suitable for adolescents and grown-ups, as
well as for yOUD6'erstudents.

I.ut Price, 60 cents
e SPECIAL FALL BARGAIN PRICI. 48 CINTS

MOTHER GOOSE IN NOTE·LAND
A Colorful Ma.lc leader for til. Rat.er'0.'"By Josephine Hovey Perry

No. 430-41004
The purpose of this reader is to fully estab~

lish eont!t",ts of the treble and bass section of
keys and notes and their correlation to one
another. The Middle C approach is used, and
one note at a time is added in both bass (to
be colored red) and treble (to be colored green)
clefs. In Part Two standardized black and
white notes appear, and the child plays folk
songs and other airs with satisfying melodic
content. Key charts and interesting ilIustra~
tions add to the usefulness and eye appeal of
this wen~planned first music reader.

tist Price. is ("enls
e SPECIAL FALL IAIGAIN PIICE, 60 CENTS

LITTLE PIECES FROM THE EARLY CLASSICS
Compiled and Arranged

by Leopold I. Beer
No. 410-41000 • d.

Compiled from forgotten manuscnpts 18-
covered in European libraries, these. compost-
tions paint a charming picture of an el.ghteenth
century drawing. room, where ~he danc~P't mood
is set by the uCourante," URlgaudon! Sar~~
bande," and uMenuet." Expertly edited, this
collection represents works of Bach, FranCOIS
and Louis Couperin, Gluck, Handel! Kuhnau,
Puree.I, and Rameau. For the third grade
student. u« Price, 60 cenu

• SPECIAL FALL BAIGAIN 'RICE. 41 CENTS

MORE STUNTS FOR THE PIANO
By Ada Richter
.... 418--41010 •

Here's a unique way of making techmcal
exercises fun! Following the line of heI; first
book "Stunts for the Piano," Mrs. Rlch.ter
transforms dull exercises into inter.estmg
games by masquerading them in delig~tful
little pieces, each descriptively titled and Illus-
trated. For example: "Walking a Tight Rope"
stresses changing fingers on one note; UAero-
bats" emphasizes grace notes, etc. It's the
perfect book to supplement any course of m-
strucrion bridging the Jap between ea~y exer-
cises and the Introduction of the sonatIna.

l~ist Price. 60 cent.
e S,ECIAL FAU BARGAIN 'IICI. 41 CINT5

Don't deloV-+im. i. running .hortl G.t yo';;'
Aft b.st •••n.... Compare the regulor list prj_
vontag. of the .oving.1
Cho!'9. th... boob to your occount or ••nd
regi.ter.d moil. If poym.nt occomponi•• you

S. examinations or exchanges permitted.

.. PRESSER ADVANCE OF PUBLICAT
TIN ARIAS I'OR OR.AN 'ROM THE

CANTATAS 0' JOHANN 5IBASTIAN BACH
Am","" and Edited by Carl Platt.icher .1Id

Rie4ard McCurdy Ames
No. 433 ...... 1DD4

From Bach's Cantatas-works of wondrous
beauty--come these ten magnificent arias. In
presenting this work, the editors followed a
precedent set by the master himself, when he
transposed for organ six arias from his can~
tatal. I~ addition to the inspiring nature of
the mUSIC,they form excellent studies for both
the mature and maturing organist. Hammond
registration is indicated.

Lilt Price. 2.00
e SPlCIAL 'ALL BAI.AIN PRIC!. $1.60

CLASSIC ITALIAN SON.S
VOLUME II

Edited by Mabelle Glenn. and
Bernard U. Taylor
No. 431-41000

Medium High-List Price, 1.25
No. 431-tl00l

Medium Low-Lut PrU:8, I.2S
A welcome supplement to Volume I. Many

of the great composers of the Early Italian
Era are represented. in this edition of fifteen
sonp:~. Interestin,tt modernized aeeompani.
ments, and elearly Indicated phrase marks a8~
sure artistic interpretation. A detailed sonJt~
study has been prepared together with the
Italian pronunciation table, English tran81a~
tions of the songs, notes on each BOUg and
biographical sketches of the composers.

e SPECiAL FALL IAIGAIN ,RICI. $1.00 IACH

--------------------------------------------------------------------
Please send me the Pre88er 1950 Fall 88r8ains
eheeked below.

THEODORE PRESSER CO.
.ry. Mawr. Pennsylvania

o I enclose $;----------
o Chorge my monthly account.

All CASH orders will b. sent postpaid.

NAM<E. _

ADDRES,S.S _

ADVANCE OF PUBLICATION BOOKS
IS.. II.tlD,' "ed de.erlptloe. OD Pa,e 57J

Cat.No. Title Specialp"ice
__ 410-..1016 Themes from the Great aalleb .40
__ 434..41000 Dibon Treasury of

Clarinet Solos ••••••••••••• 1.00
__ 417..41002 Pedal Mastery ......••.•.•. 1.50
__ 431..41002 Easy German Classic Songs .•. 1.00
__ 410-..1015 Pianarama of the Warld'5

Favorite Dancel ••••••••••.• :IS
M:.ls.er Choruses-

__ 432-41000 Complete Edition ••••••••••• 2.50
__ 432 ....1001 Voice..................... .75

BEST.SELLING BOOKS AT ALL·TIME LOW PRICES
__ 433-041004 Ten Arias for Organ From the

Cantatas af Johann Sebastian
Bach ..•..........•.•••... 1.60
Bruce Carleton's Grab-Bag for
Piano .•..•••.•.••••.••..• .48
All Through the Year. . • . . . •• ..48
Ditson Album of Organ SoIOi. • .80
Noah and the Ark ••••.••••• ..48
Sharf Etudes with Ornaments
for Piano .•...•.••..•••••• .60
Ten Choral Preludes and a
Fantasy on familiar Hymn Tunes .80
Twenty-four Miniature Studies
Without Octaves ..••..•..•. .60
Sangs of Warship (High Voice) .60
Sangs of Worship (Law Voice) .60
Stanfard King'l Party Piano
Book ••••••••••••••••••••• .80
Organ Musings ••..•...•.•. 1.20

Cat. No.
__ 411..41003

n... .... ... Pri ••
Social Songs for Singen
and Social Instrum.nts ..••.. .30
Piona Partners ..••••••••••• .40
Eighteen Large Chorole
Preludes ........•••.•••••. 2.00
The Second Music fun Book... .35
Country Tunes ta Sing and 'lay :15
Sing All Men .•..•••...•••• :IS
fifteen Descriptive Miniatu ...
for Phr.ing and Sly" •••••• .40

__ ~1ll-41009

__ ~10-41006
__ 433..41000

I-- ~10-41005
__ 430-41006

__ 433..41001

__ 110-40122

__ 411..41001
__ 411..41001
__ ~1ll-41007

_ ~13-41001

__ 410-..1017
__ 433-41006

__ ~1ll-41018
__ 43ll-41009
__ 412..41005
__ 43ll-41008

__ 410-..1011 High School Hannonies •••••• .60
__ 431..41000 An Introduction to Score

Reading .•..•..•.•• • • • • • •• 1.20
__ 433-41002 Dillon Album at Organ and

Piano Duets ••...•••••••••• 1.20
__ 413-41000 Twelve CompositiaM by

American Composen ••.••••• 1.00
__ 430-41005 Favorite Pieces and So... .... .80
__ 413..41002 Second Solovox Albu", •••••• 1.00
__ 430-41003 Tw.... Melodious Stud....... AI
__ 413-41003 Organ CompositioM with

Chi.... ••••••..••••••••••• .80
-- 410-41012 Partnen at the Keyboard..... AS
-- 430-41004 Mother Goose in Nate-lond... .60
-- ~1ll-41000 Uttte P1_ fro.. 1lte Early

Classics ....•.•.•••.•.••••• ....
-- 410-41010 More Stunts for the Ptono.... ..48
-- 0431.. ,000 ClosMc Italian Songs (MecI.High) 1.00
-- 431-41001 Claulc ltalla. So ... (Mod. Low) 1.00--------------------------------------------~----------------------
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"UnfJllIStionably tht finlSt imported
_,dion money ran buy."

DICK CONTI.'

Thli fj th. new deluxe
Accordi ... with

exclusive Ext"", JOuDd
chamber, ten auto ..

matic treble shifts, {oW'
bu•• him ......

price that saves )'ou up
to "'00 ove. similar

IDIbsI Write Excelsior ..
,,~ 6th Avenue.

New York City 14, fat
free catalog "AC."

~ ~ ACCORDIANA
I .... ov ••• C•• pl_. Lint. Wag •• r M.d.III...

colored. autograph on back
AnUCTIYE AWARD FOR CONTESTS

Artlatl~11ymade\ haltd-enam,I'd
r4K gala from.

W.ONDIIFUL GIFT POI STUDINTS
Order dt,.c;.t ••• Price $6.95 each
YIIIIEST JEWILIY CO.

7 We.t 45H1 St •• New York 19, N. Y.

PIANO TEACHERS
11111,I, your Invitation to attend the Int-rncHonal Plano Teachers
AaoclatJon 1950 Mld·W ....... n Conyentlon, at tM Hotel Sherman,
Chicago, IU., Dec. 10, II. Teochers Training Coum, Student Plana
Ploring ExaminatIons etc. For complete Information and f ....
cotalog of almOit four doze" I.P.T.A. Teoch., Ald. wtltt

10lEIT WHITPOID, f •••II.,.,,..III••t
liN .... 'err, ScI...... Erie. ' ......

now on 6ale at f/ou,.!avo,.Uedeale,.
Simplified Piono Solo

IwHi .. ,.,,..,

liMY HAPPINESS"
'ar.e nofe. and word.

•
Pri ..e 35e

•
Beginner pupil, will be delighted to know that an ea,y
arrangement of ,uch a tremendou. hit i, now available.

•
BLASCOMUSIC, INC. 1221 leltllll." Av••, K••••• Cit" M••

ClJOU'lfl'"cano StUdents fl)ese'lve

9ine ..5Jtusic by ..5Jtaste'l Compose'ls
........... 1HtItev.. (RHbe/'QI) Vols I I II
Alf do CoMlta-_1I PIeces for Cltll"· · 0. 1.00
C.I •....... PI.... (WI/ole World~rl~~·H~:·;~· ···..···..··..··..· l.so
N•• SHcttllNlleol-lI 5 111 (F I .. , l.sa
Alexand ... GtefChanlnoff-ClIl ~: .:;)0···;;······························.1.25
Josef Hard....... • p. . •• .90

W. A. Moaart-1: :=(.~..:::..:::::::::::::::::::::::::::::::::::::::::
AI.zand... Tansman-Potl, I.... ....::..y~I~:· i:1i:iil:iv:.:.;,:,~ci~··················.7S
Ernst Todt-I s.-II Tow. 0 4' 10. .90

• p. ·····•······•••·············· •....• to
S.nd 'or OUI 42 p.,. pluo calal0llUI

ASSOCIA TED MUSIC PUBLISHERS, I"c.
2S w.st 45th Str •• t Now York 19, N. Y.

(01 rOllllocol dealel)
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Here is the first of a brand new series planned to keep YOU-the musician, teacher and
student-intelligently informed of the new music and books currently on press in the
famous Presser, Church and Ditson editions.

Each month-via the Etude Magazine-the NEWMUSICOF THE MONTHpage will pre-
view the coming month's releases! It's your advance notice of the fine music constantly
being made available, and will guide you in making the right selection when you order.

OCTOBER 1950

PIANO SOLOS
Grade 1
130-41059 At Grandma's House .... Kountz $.30
110-40114 Evening Shadows ..... Robinson .30
Grade 1 'I.
110-40139 Hallowe'en ............ Stairs .30
130-41058 Sleepy Birds ............. Erb .30
Grade 2
110-40066 Along Birchwood Waters. Bryson .35
130-41057 For-Off City ............ Freed .30
130-41056 Wild Horses ............ Freed ,30

Grade 211.
110-40138 Prim Little Miss ....... Robinson .30
110-40137 Toys on Parade ...... Robinson .30
Grade 3
130-41054 Corefree People ...... Browning .30
110-40106 On a Moonlit Lake ...... Oberg .30
Grade 3'1.
130-41055 Dream of Flying ....... Lemont .30

PIANO DUETS
Grode 2
110-40140 Happy Days Dungan .30

ORGAN . ~
O'er Earth's Green Fields .. Oun_
(Hammond Reg.!

113-40005

Fifth Position
114-40005

VIOLIN

Farewell •..•••...... Donath ....0

VOCAL
Secular
131-41025 Double Feature (mad.) .. Sargent $.60
111-40034 Exultation .......... Marriner .50

(medium or high)
131-41020 ISow a Little Tailor .... Warren .50

(high)
131-41021 I Sow a Little Tailor .... Warren .50

(low)
131-41038 Summer Stars (high) .... Warren .50
131-41039 Summer Stars (low) .... Warren .50
131-41036 Towny Days (high) ..... Warren .50
131-41037 Tawny Days (low) ...... Warren .50

131-41034 The Wind Sings Welcome
(high) .............. Warren .60

131-41035 The Wind Sings Welcome
(low) ............... Warren .60

Sacred
131-41022 God Is Love (highl. ... Matthews .50

OCTAVO
Sacred
322-40047 As Pants the Hart (SATBI. .Bloke .18

BOOKS
Textbooks, Collections, etc.
437-41001 An Invitation to Bond

Arranging ........... Liedzlm 5.00
Price. ,ubiKt to dian .. wifhout "otice.




