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(Lowxs WL,
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SPRING BREEIE Elante gy

KHecital, | nusual welts study in fourths H"‘"’“""ﬂ"u

harmanically, Mild rontems porary idiom

1PRING SONG Mt e
Hecital,  nusual piece which uses the pinging |?,uﬂ.mh* =

i, Mosderate contem porary idiom

STAR DREAMI Yoad by

Revital, Adult beginners, Welady in RLH, with LR “Powing

g T

HOLIDAY IN BOLLAND
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a rappella, Moderate diBReulty, Contraging dow snd jod e
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THE COMPOSER OF THE MONTH

OHANN STRAUSS, JR., the “Waliz

King,” is the October composer of the
month. The younger Sirauss was born in
Vienna October 25, 1825, and died there
on June 3, 1899, In spite of jealousy on the
part of his father, he was able, with the
aid of his mother, to secure instruction on
the violin and also harmony lessons, In
1844, declaring his freedom from all paren-
tal control, he appeared as conductor of
his awn orchestra with instantaneous suc-
cess. In 1849, following the death of his
father. the orchestras of father and son
were combined for a tour through Austria, Poland and Germany.
From 1855 to 1865 he conducted summer concerts in St. Peters-
burg. From 1863-1870 he was conductor of llu:- court balls. He
then relinguished this position to his brother in order to have
more time for composition, turning his attention n_-5|:w:'m|1l'- to
composing operettas. In 1872 we find him in the United States
where he directed a series of monster coneerts—14 in Roston and
1 in New York. He wrote almost 500 pieces of dance-music: of
these the waltzes, On the Beautiful Blue Danube, Roses From the
South. Wine. Women and Song. The Artist’s Life, and Tales from
the Vienna Woods are perhaps the best known. His finest operetta
<« “Die Fledermaus.” His waltzes have a lilt and charm all their
own, and they continue 1o appear frequently on the programs of
major symphony orchestras, .

The Artist’s Life waltz is included in this month's music section
on PH:,:I' 3'2,
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An Introduction to Great American Music

Once he was found sitting at a  concérto as a musical form. Yin- |

table in a sidewalk café in Vienna, cent d’Indy, entering the fray, de- TH E

his posture betrayi found clared: “There is doubt that

1 e traing rofou el “There i v0 dout | o S s pEpie s GREATEST COMPOSERS
i -

inquired a friend. “1 have written serving the purpose of virtuoso

vou sy P DS
Chleck List

i [
and A” MHSIC Lauers' + waltz in C major, and acciden- display, is a degenerate offspring | 4] AI.I_ YOURS 'or l.'ll'l" $‘IE
MICHAEL AAR tally got into G major,” replied of the noble Italian Concerto that A
- L ON PAREL AARON e re khoschat, “and | cannot find my . was raised to such a h]#il f]i_‘gﬂ"ﬂ
‘-‘;‘ COURSE way back.” by Bach.” And Paul Dukas said ; Rﬂv HARRIS

M

E “The Concerto is inferior to a
WMark Tiwain attended a per- symphonic form as it serves the

formance of a Wagner opera in the sole purpose of glorifying the vir-

1880°s and rendered this verdict: tuoso and not the music.”

SYMPHONY NO. 3
The first recording on long-playing
records of this erful, dramatic
score! “, . . the first truly 1““ orches-
tral work to be produced in America,"

MICHAEL AARON PIANO PRIMER .60
MICHAEL AARON PIANO COURSE
Grades 1-2-3-4-5 . ....each 1.25

MIC AA ! . R ' &t
e S R By NICOLAS SLONIMSKY : ; u
MICHAEL AARON PIANO TECHNIC “1 have listened very attentively, S xcitod me” Leonard Bernstein,
Books 1 and 1 have come to the conclusion . B, as representative of our times as
‘:'::H. 2 ....0..00.c0ach 7S g that Wagner's music is not nearly m:&; hﬂ.’“: Ewﬁg}ﬂﬁﬂh}gﬂmtﬂﬂch "
Mi o S Y agner’s music is not nearl ef,” O. :
ﬁ“ i LA I e he Gt R as bad as it sounds. rJHE IMMORTAL MELBA had
; b ; COmi . e \EEEr 8 # 1 wreh l“,_r .‘I'li]rl_" aof hill'l.lﬂ.ll irdiltiﬂ's-
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o« Elementary Pia

MUSIC OF TODAY

No. 6 Arr. by WILMA MOORE

The foremost series of swpplementary pl»_un- bn?lt
published today—Plan now for @ mare interasting
eaching season with this latest release.

Conbents =
| BELIEVE * DANCIN' WITH SOMEONE *

ME A STORY = IS5 1T AMY WOMNDER * MY
OME AND OHNLY HEART * MANY ARE THE
TIMES » HEY! MISTER COTTONPICKER 75¢

Songs From

HANS CHRISTIAN ANDERSEN
Arr. by ADA RICHTER

An wnusually beoutiful edition ol cherithed ongs
in Ada Richler's mest tharming arrangementi.
Conlents

ANYWHERE | WANDER * WONDERFUL COPEN-
HAGEN * THUMBELINA * I'M HAMS CHRISTIAN
AMDERSEM * THE UGLY DUCKLING * THE
INCH WORM 754

SONGS | BELIEVE
Arr. by MARIE WESTERVELT

A collection of popular sacred songs in easy

errangements for the piana.

Cantenis

THE KING OF ALL KINGS * WITH GOD'S HAMD

IN MINE = | BELIEVE = I'M GOMNA WALK AHD

TALK WITH MY LORD * JUST WHISPER

SOMEBODY BIGGER THAM YOU OR | * ASK

THE LORD * THE TOUCH OF GoD's Hl;;ﬂ
L

LEILA FLETCHER
PIANO COURSE

You'll want the newest and fines!

piano course for your new students!
Prepares for betier reading, foultless technic;
fosters oppreciation and buildy music education.

BOOK OME (Primer) * BOOK THRIE (Grade 1Y)
mmﬂlhnuomxmﬂ:m 2)

PFrice $1.00 eoch

MARCHING FINGERS

Just released! Early grode arrangements of out-
stonding marches, mony with eriginal lyries,
including STARS AND STRIPES FOREVER * OUR
DIRECTOR (The Animals’ Morch] = EL CAPI-
S TAN [Marching Fingers) * DE MOLAY COM-
&L MANDERY * THE LIBERTY BELL * KING

. COTTON (Changing of the Guard), etc.

y BSg

FIVE FINGER PATTERNS
IN JUMBO NOTES

* HYMN TUNES

This very firsl book for livtle fingers—15
hymns including ABIDE WITH ME * BLEST
BE THE TIE = HOLY, HOLY, HOLY
WHISPERING HOPE, elc. &0y¢

* WALTZ TUNES

Anoiher "*very beginning live linger™
bosok in jumbe netes—10 well-known
wallres such as OVER THE WAWVES
THE SKATERS WALTI = BEAUTIFUL
DREAMER, ofc. a0y

| gives

Music Lover's

BOOKSHELF

By DALE ANDERSON

principles the student shwl 1,
able to comprehend the *Mod,
Dance Patterns in General"
Anv one seriously inlerseed i
the art will revel in this Wiz
ing, well written baok.
Publisher, Charlotte Hess
Carnegie Hall, New York L

The Joy of Dancing
by Charlotte Hess

The background of I|-.Hnlr1_:1 is
rhythm rather than music. Music
v loveliness, character and
e forms, bul much
heating of
and

charm to all dane
||am~1ng is done to the
drums, the clash of cymbals,
other ]x‘-rpu-:'-iun instruments. Miss  Chureh Organ Accompanis
Hess, well-known expert on danc- by Marmaduke P. Consway
ing in New York City has wriiten

a basic book on the arl which of Ely
sl exoellent and hrtp[ui buuik

Dr. Conway, formerly sepuniv
Cathedral has writtes ,

must claim wide recognition. Start-
ing with very graphic illustrations
of the meaning of posture, poise,
grace and balance, she puts forth
a very easily understood philoso-  tive for
phy of the principles of dancing, the book is devoted to tramscribing
from an anatomical standpoint far Irom planc ScoFes A nother

cusses the buest use of the arpan =

upon Organ sccompanimest i
will be most ||r|p!u|. 1o srgphsss
in -r'r'rll'l.ll and I‘H!hﬂ'i.!.l!t'l imlerms

students, One sectio

more t'.u|r1|lTr‘||:'u-'|hlv than any-
thing your reviewer has yel seen. o substitute for the orchestn b

After reading all these ess ntial i ontinned on Pag

" METRONOME de Maelzel

Write for Free Teaching Materials — Dept. E-10

HANSEN PUBLICATIONS, Inc., e % 7% %oy

Famed for accuracy
and dependability ... <&

The § 5

' by SETH THOMAS

]lq'rg'.rs !|:'||' VY !Fi.lu'w.t e L onore

you can 1.1'.]}—“:”' Seth Thomas®
Metronome de Maelzel

Made by a company whose nams

i has meant precision-in-time for 139

| YEars, this di P ndable instrument is

1*'.1-\.'.]:. .|.|.]|1I»!.|.'|:iv tor tg-1;'|1|1.| tromm A0

| to 208 beats per minute. Measure-

| ment iz both audible and visible
by distinct tick and oscillating [rati- -
| dulum. is a wonde rful akd to the devesn
Inside the handsome. hardwe il menit of correct Limbng D o and
case is a sturdy, kev-wound mecha- AnCing
nism built with all the kill and pride- Soe this B Seth Thomas Me
iTa 1-'\--..IIL1|:|.|.||--|'||=1 that has o« -,-. into P ¥ oA r wbe dealet patt-
| every Seth Thomas !.|...|-_;_r sincs ment or jews brv store. Its po i
1513, It is lighitwe |-__:'|.-_ and port hils s &1 15
Mg, T, B. Put. OFF
TPrice mubpeet 1o ot

Popmayten 872 -

1 T
L(‘lll |m|1an It}{'lm‘

ETLUDE

Dév. of Gemars

OCTORER ¥

THE WORLD PREMIERE THAT AMAZED THE EXPERTS!

FRANCO AUTORI: " The reproduct
| heard on Philco Pheworama is truly
an exciting and thrilling experience

MILTON CROSS: "For the fimt time
recoeded music can, to afl intents and
purposes, equal a perso nal appearance.’”

ETUDE

Berkshire Festival crowds hail

World's First High Fidelity Radio-Phonograph

Itis Summer, 1953. You come as one of a vast group,
musicians and music-lovers from all parts of the
world. to Massachuserrs to atcend the great annual
Betkshire Music Festival at Tanglewood.

But one of your mast amazing experiences is not even
listed on the program!
&

At the Curtis Hotel, in nearby Lenox, Philco
Phonorama® is making its first public appearance
... and it sweeps the Festival off its feet ! Here, for
the first rime, is high fidelity sound in Faull Dimension

And the effect on FM and AM radio, and on

JAMES MELTON: "Sound so realistic
and lifelike it will bring the concerr stuge
right into the American living room.’

and easy way of opertion.”

RISE STEVENS: “This is eruly  High
Fidelity . . . and one of the most beawri-
fully-designed cabinets L haveeverseen.”

OCTORER 1953

GEORGE SZELL: *'] was amazed ar the
presence and realism of its performance
. . . in conjuncrion with the very simple

PAUL WHITEMAN: ""The most exciting
sound | have ever heard.”

with sound in Full Dimension

records, is like adding three dimensions and color
to @ motion picture. Through the revolutionary
" Acoustic Lens'" opening shown here, the room is
flooded with sound . . . the purest, cleanest, most
thrilling sound you have ever heard . . . from deep-
est bass to highest treble, It is sound of breath-
taking “presence.”
$mall wonder you cheer at this miracle
in high fidelity sound. Small wonder that
these great men and =
s

- ais "
TR ey

PHILCO “:;1}

women of music agree
with you—

:) j' (] !

The Crawning Achievemanf
of 25 Yeor:
of Electronic Leodership

- |



H Stunning New

r&e agﬂrrﬂiﬂg i Freni:'h Pnﬁnciai]:iano
| Y Jﬂu m

[

A Piano of Tasteful Elegance
You and your family will cherish for years

Lovely, yet liveable, These are the reasons why French Provincial
is s0 very popular with today's homemakers, In this new Jesse
French ''Lorraine” you have French Provincial in irs most live-
able version . . . and a piano of superb musical quality. There
are many other Jesse French styles. See “America’s Most Beau-
tiful Pianos” at your Jesse French dealer's roday.

FREE "Pians Fecti"—a helpfid, revealing bocklat you'll want, Write Depl. E-101
JESSE FREMCH & SONMS PIANO DIV, H. & A, SELMER INC,, ELKHART, INDIAMNA
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THE BOSTON SYMPHONY ORCHESTRA
AND ORGAN
THE AEOLIAN-SKINNER ORGAN COMPANY, INC.
BOSTON

G. Donald Harrison, President
William E. Zeuch, Vice Pres, Joseph S. Whiteford, Vice Pres.
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oratorio performances.
Inasmuch as the author was &
Church of England organist, 71
woled to pointing the
rrnp..-plg.',
£2.00

pages are e
psalms and playing them |
The Macmillan Co.

Johannes Ockeghem
by Ernst Krenek

So little has been known of the
work and ideals of Johannes Ocke-
ghem that we should be grateful to
Mr. Krenek for collating a large
amount of material in reference
to this fifteenth century master.
This is one of a series on such
carly composers, edited by Dr.
John J. Becker, which includes
volumes upon Orlando Di Lasso,
and Guilliame De Machaut.

The works of Ockeghem (1420
1495) are little known in this
day, save for some of his sixteen
Masses and nine Motetz. Ockeghem
did not hesitate to use popular
secular themes in his religious
creations, but his works were
nevertheless widely used.

Mr. Krenck has rendered § .
uable service in bringing (4,
ghem a little nearer to 1953
Sheed & Ward i
“lnga + - + Flarl™
The Memairs of Inga Hosgils,
Christensen

] his 1’;.]' stinctive '“t"h#ﬂ[n
written with greal naivele g .
cerity is really a hmml-h'up_._!
the Viking determination, fue
and ideals of the Ltk d.ll.u-
of a Danish pastor |g~;mu”:‘.“,
island off the Danish cosst v
determining to become & pani
and teacher, overcame pove;
near starvation and unthished),
abstacles, eventually attsiging the
position of one of the mest sough
after teachers in the [ashiondls
Fifth Avenue and Park Avenge .
tion of New York City, md =
ceeding in knowing mosl of b
foremost musicians of her doy
well as leading fgures of the soris
and l,h.illli.l al life of the metropols

Your reviewer, having purged
him- ( Continued on Page 10)

| “TON Kabinet

..a perfect way to
file sheet music ™
says Archie Bleyer

Musical Direcior

Arthur Godirey Shows

“AN EXCELLENT muslern convenience,” =%
this well koown Muosical Director. “Music c59
be located quickly and casily in the TONB-
abinet drawers . +« « 0 real boon o amyeRe - -
Prdects music against loss, dust, and dames*
s IIIII'I'Ill‘llIl‘Il to take carc of a valuable
library of music,” he savs,

ENJPY ihis sasveniermrs {
safety (or ronr i Ran, -

/‘h‘n\_ ealer tu shaw jea ke mant &
F - tractive siples o has o mh
- fﬁ far yau.

’
L \"‘.:-" P
T - '_.'f

-
S

Made with thow spevisl op==
siele drmarer frave thel almss

hand ywu the s pon wetl

M v vk
v MACNOLIA AVE. CHICAGOD o JLL

TONKabinets @
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New MAGNAVOX
high-fidelity phonograph

brings you a world of enjoyment from recorded music!

OU AND YOUR FAMILY are invited to
hear this new wonder of the electronic
age on display at your Magnavox dealer's.*
You’'ll discover that your favorite
recorded music takes on a2 new dimension
—realism—when heard on the high-fidel-
ity Magnasonic. For, here at last 1s an
instrument capable of reproducing the -
tire musical range as captured on today’s
extended-range recordings!
The Magnasonic lets you enjoy every

BETTER SIGHT...BETTER 5OUND...BETTER BUY

delicate musical variation, every thrilling
crescendo, every subtle overtone exactly as
it was played into the recording micro-
phone—with all the spirt, color and ex-
citement of a live concert. You'll find that
you are actually “hearing” your records
for the first time!

*The name and address of yowr Magnavex
Dealer is lited in the dauified section of your
fbane book, Hear a glorions demonstration af once,

Mfﬁwﬁw

agnavox

The Mognavex Company, Ft, Wayne, Ind, » Makers of the finest in Television and Rodie-Phonographs

OCTORER 1953

The Magnasonic
High-Fidelity Phonagraph
$198.50

& FOUR HIGH-FIDELITY
speakers (two high-fre-
quency and two base
speakers) give complete
acoustical reproduction
of 50 to 12,000 cycles!

® THREE-SPEED record
changer plays records of
all three speeds and sizes,
automarcally!

® PIANISSIMO PICK-UP
has a floating dual-srylus
that is e;;uipped with fue
scratch-free osmium tips!

FRICES IRCLUDE FEDINAL CACIAE TAL ARD

ART BUBJECT TO CHANEE WITROUT SOTION
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dynarlension
EYERETT

-
Prices begin av. . ., . $735
F.o.b. factory. Bench extra,
Small down payment,

easy monthly terms.

Send for free catalog and
name of nearest dealer.

Spinet or console, modern or traditional
 « « your Everett dealer offers a wide se-
leetion of these exquisite piance. All
have this in common . . . dyna-tension,
tone miracle of the century! Like those
of a grﬂ:m{, strings of an Everett are
umider [ar sreater tension. And tones,
like those of a grand, are distortion-free,
Get the facts about dyna-tension, exclu-
sive with Everett, before you buy any
piano at any pricel Discover why =0
many teachers and professional pianists
have chosen dyna-tension Everett for
their home, their personal use,

EVERETT PIANO COMPANY, SOUTH MAVEN 3, MICHIGAN,
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The Observer’s Book of Mug,
by Freda Dinn

The period at the end of g;,
seplence 18, we are told by
X bomb experts. large enoyy '._
enclose 10,000,000 alops 5.,
day some future Homer will wris
an epic telling the odessy of He.
cules struggling to compress h,
universe inlo a tiny capsule, Fredy
Dinn has given us a 188 page 1)
ume presenting the art of mi
from its early history to the pe.
ent. It is quile a marvel of ||1¢.r”-,
multum in parvo describisg the
science, art, and history of music
and its makers and master pieces
reduced 1o the smallest concemalis
form. It is a peculiady Briish
production which gives fachs o
modern  British  music worken
about whom the world of musc
at large knows little todsy. The
work is excellently done md if
you are in need of a pockel musi
cal encyclopedia reduoced to the
least common verbal denominster

self of the foregoing Teutonic sen-
tence has only this to say of Mme.
Christensen's memuoirs—they are
intensely human and give a hne
picture of musical life of Manhat-
tan’s “400” in the early years of

the century. It is cne of the best

“struggle for victory” .
viewer has recently read and in-
be done by a

person pro-

stories your

re
dicates what can
zealous, proficient ‘
pelled by determination and a will
to overcome all abstacles.

Mme. Christensen 18 now eighty-
one. Early this year she visited
the l"rn*.n.-lvr Home for Retired
Music Teachers in Germantown,
Pa. and played a lengthy program
of music by Scandinavian com-
whom she had

posers, most of
| known. Her p«‘lfn1'~.|t.:||.w~ was dis-
tinguished by insight, beautiful
tone and interpretive understand-
ing. The book is finely illustrated
with half-tones or |r!ll||u;_'r.I]Jh!.
| Mme. Christensen’'s life con-
tinues to be active as she still
teaches a few select pupils.
{ New

by all means get it
,’t.rrf.lri".l'.'i ;. Iriil-"-"lf l{' I‘?d. ’-Iu-
Tue Exp

YOUR PUPILS DEVELOP !

5 A KEEN INTEREST |

V IN PIANO WITH |
L

SUPPLEMENTARY PIANO COURSE
with ‘‘Melody All The Way"

MAY BE USED AS A COMPLETE COURSE OR WITH
JOHN THOMPSON'S MODERN COURSE FOR PIANC

York)

Press

Exposition
L300

|
Jarsi o F i THE PREFARATORY BOOK—

HEQIEDITTEIIOT TS =~ An Eosy, interesting, Beginnefs |

PiLaew A -,:" . Book

BOOKS 1-0 end 1-b—ioy ¢ |

Foundation for All Future Lesson |

BOOKS 2-0 ond 2-b—Technt

the Pedal Rbwthm Choeds A |
BOOKS 3-a end 3-b—Tecths |
Form, Mood, Style ond o Reptt |
toire of Recital Pieces

Price, eoch book 75 cenfi.

e {L

¢ for Complete [Jokn T bomp i

usMusice.

124 Eost Fourth Strcet Cincinnats 1. Obis

4l
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Louritz Melchior

Lauritz Melchior as Tristan

An American Way of Life in Art?

One of the foremost singers of today
tells of the shortcomings of young singers that
are both revealing and disturbing.

from an interview with Lauritz Melchior

secured by Myles Fellowes

DI_'RI\'H the past season I engaged in
an experiment. With a group of gifted
young singers, | visited over 100 American
cities, presenting concerts and using my
stay in the various towns as an opportu-
nity to listen to young, untried vocal tal-
ent. It would be a pleasure to report that
my contact with young musicians made
me proud of the materials and the scope
of our native art. Unfortunately, this is
not the case, The results of the auditions
on this tour were, in many cases, disap-
pointing.

The voung people I met were all charm-
ing and eager; many of them had truly
fine natural voices; the fewest knew how
to sing. My general impression is that to-
day's young singer aspires to “mike tech-
nique”; that is, he fortifies himself not
at all with sure vocal emission, but with
the comfortable knowledge that his tones
will be amplified in the control room. He
knows little of vocal production, of breath
technique, of personal skills in the manage-
ment of volume, color, shading. He has
little eoncern with the continuity of art or
the classic repertoire. He contents himself

ETUDE—-OCTOBER 1953

with singing hits, in whatever style hap-
pens to appeal to him or which he can
copy from records, He finds it an utterly
novel idea that the songs of Schubert.
Schumann, Brahms, represent not only
“pumbers” but a basic part of the vocal
art, helpful in mastery of singing as well
as in the mastery of style.

Now, the really sad thing i= that these
methods do not consign a young singer to
immediate failure! Singing hit2 (individu-
ally styled) into amplifiers may be quite
profitable—for a time. But the time for
such activities runs out, and the singer
has no artistic resources to fall back on.
The secret of singing lies, quite simply.
in learning to sing. One must learn how
to use the voice and how to save it, pro-
ducing one’s effects from a capital of mu-
sicianship and technique. And this capital
must not be spent! Tt is by reserving capi-
tal and spending only interest that the
singer becomes and remains an artist. The
growth of the artist is like a slow train
that stops at many stations. It is, of course,
possible to jump on an express and pass
these stations, going ahead fast and gar-

nering all those beautiful dollars; but the
fast trip leads inevitably to the place where
the singer needs the skills he has passed
by and they aren't there. Then he is lost.
Youth i= not eterpal and it seems a pity
to devote it to building certain loss!

How does this unfortunate situation come
about? I see two chief causes, One is the
general teaching situation. | know there
are many fine teachers in our land, persons
of integrity, capable of sound judgment
and honest correction. But they do not wipe
out the large number of charlatans who set
up in business for gain, without thought
of their great responsibilities. A hair-
dresser cannot work without a license, ob-
tained only through proof of ability, but
anvone at all can set up as a voice teacher:
there is no lincense required, no need for
proving knowledge, fitness, or anything al
all except a desire to get pupils. An inex-
perienced youngster who falls into such
hands can do himself lifelong injury.

The second reason why our vocal stand.
ards are no better than they are is even
further reaching. It lies in the fact that
even today's (Continued on Page 47)
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An eighteenth century stage work

by one of the greatest of French

composers has been the medium for

a truly sensational

Revival at the Opera

Three speetacular scenes from Ramean's “Les Indes Galantes,” including (eenter) the ballet which had an important part in the produrtion

by Maurice Dumesnil

rl"ﬂ MANY of thosze zeated at the terrace
of the Calé de la Paix, watching the
passers-by and sipping a café-créme or a
cup of hot chocolate while enjoying the
Parisian night, the enormous erowd pour-
ing out of the Opéra must have been some-
thing of a puzzle. What event had taken
place? A State occasion, perhaps, or some
gala performance with a sensational all-
star cast? Still no sign of officialdom was
visible;: the Republican Guards didn’t
stand rigidly on both sides of the stair-
case of honor, and in contrast to years
ago when formal dress was obligatory
there was little of it—if any at all—in
that audience. Comments overheard here
and there were rapturous; enthusiasm ran
high. and a general feeling of exhilaration
emanated from that erowd. Again, what
had happened?

The answer is simple, and in itself as-
tonishing: a performance of “Les Indes
Galantes” by Jean Philippe Rameau had
been featured. If the venerable ancestor of
French music had been present he would
have been the most amazed of all, and de-
lighted at this resurrection of his work.
It often happens that great musicians be-
come Pn]-uiaﬂ}' known th ri-ugh one of their
compositions only, and oftener than noet,

a small opus: Bach

and Gounod—for in-
stance, with the Ave Marie; Mozart, the
Turkish Ronde: Schubert, the Moment
Musical ; Schumann, the Traiimerei. The list
is long and extends, nearer to us, to Saint-
Saing' The Swan, Dvoiak’s Humoresque,
and last but not least Debussy’s perennial
and inevitable Clair de Lune. As concerns
Rameau, evervone knows Le Tambourin,
and this charming little piece has been
transcribed in many wavs by Godowsky,
Kreizler and others, Be it said in ]'r_';_'-.in;;:_
| most enjoy the original text so full of
refreshing spontaneity.

Jean Philippe Rameau (1683-1764) oc-
cupies a prominent place in musical his.
tory, for it was he who laid the founda-
tion for a philosophical science of har-
mony with the publication of his “Traite
de 'Harmonie™ and the “Nouveau Svsteme
de Musique Theorique™ (1722-1726) . The
boldness of his theories elicited sharp
criticism and he was accused—even many
years later—of having given up tonal suc
cessions and resolutions, and prescribed
a new system wherehy accepted  prinei.
ples of orderly tonality were discarded
But his discovery of chord inversian was
a stroke of genius. and looking back im.
partially after two centuries it is obvious

that Rameau was the one who breke awa

from the conventional horizonial vl

the medieval

way of unrelated

which cau=

“--r;.:.l.rll:nn_” thus paving the

chords

such excitement among his Conservaloire

schoolmates,

and so much dismay an

their teachers of the old guard. Nevertbe

less, musi

was freed and the first <}

Can Eu' troice l{ h.q- k o Bo |,al||r‘t‘ Ihﬂn J"'

Philippe Rameau.

Rameau was fifty vears old when be o

barked upon his great operatic carees

seven he hhll\li'l.l unu=ual pre ity AR

already

Then he studied violin

wWas

and organ, si

A

a virtuosa of the }‘.-Ir_:l-l"l':.

quently taking a position as orgams &

choir directs r 1n one of the Pars o hurches

He first tried his hand

al opera whe

"l'rn!i-rl"l| a libretto, “Samson,” fron

taire, whom he

apprarance

riesembled \I!".L.'-J."

of its Biblical subject. His second

“"Hippolyte et Aricie,”

1733, but this masterwork was s
ure that Rameau came n

the stage altogether
however, and his next

was ‘!lT

,_.1]:,_”_ wais

\

i k. il
the work was rejected becat

ear to renounct _-'
His friends prevaicd

Indes CGalantes.™ The success was Lrinmpia

and it o d the (Continued on Page 2
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First factory of Steinway amid sons,

Steinway Grand 1859,

HE HOUSE of Steinway is one hun-
dred years old.

Reckoned by American business statis-
tics. that is a long time. Reckoned by the
traditions of art, it seems surprising that
the name which has become 2o well identi-
fied with piano should be any younger
than the piano itself. Among the Steinway
achievements is the fact that the firm has
combined American husiness with artistic
tradition, steadfastly maintaining the best
elements of each. through a full century
of building.

Steinway & Sons is strictly an American
firm, having grown into an international
enterprise of international reputation from
a small beginning launched in New York
City in 1853, The first Steinway piano,
however, goes back to the 1820°s when an
enthusiastic young man assigned himself a
wholly non-commercial labor of love. Hein-
rich Engelhard Steinweg (later American-
ized to Steinway) was decorated at the

ETUDE—OCTORER 1953

The men of the Steinway family—3 generations. Seated, left, Pres, Theodore E. leiunlu_! anid
Vice pres. William H. Steinway, with some of the youngest members of the famous clan,

./4 C)enfur(b’t O/ j‘aoﬁfion

The inspiring story of the founding and development

of a famous American piano manufacturing

company now observing its hundredth anniversary.

by Rose Heylbut

Battle of Waterloo as an excellent bugler,
Returning to his home and his small cabinet
maker's shop in the village of Seesen in
the Harz Mountains, he decided to cele-
brate the expected birth of a child by mak-
ing a piano in the baby’s honor, The son,
Theodor, was born and the instrument was
not yet finished. Fourteen vears later it
was still not finished, and young Theodor
helped his father work at it in their shop.

Completed at last. the piano was a mas-
terpiece, of sturdier frame, more strings,
amid finer tone than any instrument then
known (1836.) The many prizes it won al
fairs attracted such attention that orders
poured in, and Heinrich put his eight chil-
dren to work helping him produce his own
idea of what a piano should be. There was
no Steinway piano factory in Germany; the
instruments came out of the cabinet
maker’s shop.

In the political upheavals of 1848 which
brought men like Carl Schurz to America,

the Steinways also took the road to free-
dom, arriving in New York in 1850, For
three years Heinrich and his sons worked
as craftsmen in American piano factories,
ultimately establishing their own firm in
a barn on Varick Street in lower New York
City in the autumn of 1853. From the
start it was a family enterprise. Father
and sons made piancs; a daughter, Dor-
etta, helped sell them by giving free piano
lessons 1o prospective customers who liked
the instruments but couldn’t play. And the
firm prospered.

later William Steinway,
Theodor’s brother, moved the factory to
Park Avenue at 53rd Street, then a dingy
business area. (When Park Avenue became
New York's Mayfair, Theodore E. Stein-
way, Heinrich's grandson and the com-
pany's present president, chose an apart.
ment on the site of the old factory, purely
for reasons of sentiment.) By the year
1865, the family built the first Steinway

Seven years

1z




Hall an 14th Street; it was to serve
as New York's leading concert stage
until the erection of Carnegie Hall
(1893}, and to present such figures
as Patti, Paderewski, and the young
Kreisler. The present Long lsland
City factory was begun in 1872; the
present Steinway Building, on West
57th Street, housing the company
offices, salesrooms, and Steinway
Concert Hall, along with sixteen
stories of offices and sudios, was
built in 1925. In 1878, just twenty-
five years after its inception, the
American House of Steinway opened
its first foreign branch in Hamburg,
Germany to supply growing Euaro.
pean demands.

The secret of Steinway eminence is
the fact that the family has never
simply turned out pianos; rather, it
has worked to keep alive the patient,
painstaking love-labor of Heinrich
Engelhard, housing it in piano cases.
The half-ton Steinway grand is a
composite of 12,000 parts, most of
them tiny and complicated and all
of them precision made. Thousands
of minute adjustments are made on
each piano before it is tested for
use, A California dealer once hesi-
tated to lend a Steinway to Jimmy
Durante, lest that exuberant come-
dian damage it. Hearing of this,
Theodore Steinway wired the dealer
that if Durante eould harm one of
his pianos, he'd quit the business
and start making eream puffs, Dur-
ante got the piano (“So 1 =its down
at my Steinway . .."). It came back
scratehed, but otherwise undamaged
and in perfect tune.

To maintain its tradition of crafrs
manship, the firm employs a corps
of old, highly skilled workmen. Of
the company's 700 employees, seven-
teen have been there for fifty years
and over: nearly 300 are twenty-five
year men. Generations of the same
family of craftsmen take their places
at the hench, side by side with gen-
erations of the Steinway family, For
the firm is still strictly a family
enterprise. All the members begin
at the bench, learning their trade
from elderly workmen who, in their
time, learned it from older Stein-
ways, Two of Heinrich's grandsons,
sixty-nine year old Theodore E., and
seventy-one year old William H., are
president and vice-president of to-
day's Steinway & Sons. Next in line
are Theodore E.'s four sons: Theo-
dore D., in charge of Engineering
and Research: Henry Z., Factories
Manager; John H., Advertising Man-
ager; and Frederick, a factory ap-
pointee. Charles G., a cousin, in the
sales department, is the first fifth-
generation Steinway to enter the
firm. Other cousins, currently in
rompers, are on their way. At least
once a year, & Board meeting—
family reunion is held, picnic style,
at President Theodore Steinway's
summer home.

AN of the Steinways learn the
business, according to Steinway stan-
dards, from the ground up. In 1943,
when Nelson Eddy was in Khartoum
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on a USO tour, his piano fell Fr-:ln
4 moving truck and scattered its
12,000 parts about a bazaar. The
Specinl Service officer remvmt.u:rmi
that a Lt Steinway was stationed
with an Air Foree unit nearby. and
sent for him on the hapeful vh.'llm:-:
that his name might mean something.
The Steinway in question was John
H., who, like all the young Stein-
ways, spent the war years in uniform.
He looked at the wreck, harked back
to his factory training. and had the
plana assembled and in playable
ghape before Mr. Eddy’s concert.
Steinway standards permit no mass
production, no speed-up slogans, no
making-do with materials or crafts.
Fach instrument takes nine months
to build and requires the services
of 400 workmen. Its frame is of cast-
iron and its strings of steel, but
good wood determines its finer qual-
itice of tone and action. A steady
9 million hoard feet of maple,
Western sugar pine, Eastern moun-
tain spruce, Brazilian rozewood,
Southern poplar, Honduras Mahog-
any, and American walnut are al
any given moment undergoing the
four year indoor-and-outdoor wea-
thering  required of all Steinway
Iumber, Only half the wood from the
lumber vard goes into pianos; the
rest is discarded through failing to
meet rigid standards. The wood
which is used is kiln dried. boiled
in oil, glued in plies, bent under
tons of pressure, turned, hand-carved,
sanded, lacquered, and in & dozen
ways persuaded to  contribute
strength. richness, and spirit to the
thin “plink™ of the sieel strings.
Steinway standards carry beyond
craftsmanship. During the depres-
sion, when United States piano busi-
ness fell off from $104 million to
§10 million a year, the firm shut

down for 1wo years [ a:
piano which

produce a cheaper : . At
could easily have kept it open. --l
that same eritical time, It n-1||-u.
offers totaling $1 million for the use
of the Steinway name on a radio
and a refrigerator. It kept resolutely
away lrom the deluge of mergers
which reduced the number of Amer-
jean piano companies Iu. nearly W
During the later crisis ol Warld
War II, the family wizardry with
wood and glue was turned to |:1.u'
production of glider wings and tails
for the U. 5. Air Foree.

Speinway standards have produ
an almost [fanatic loyalty in the
artists who use the instrument. a list
including nearly a century ol the
world's greatest musicians. Rirharid
Wagner played and praised a Stein-
way piano, So did Berlioe, Lisel,
Paderewski, and Rachmaninafl. So
widay, do Dame Myra Hess, Tos
canini. Hofmann, Horowite, Arur
Hubinstein was to play in Buenos
Aires when a shipping strike held
up the delivery of his favorite plano
Rather than accept a substitule, he
telephoned New York and the nexi
day watched airport attendants haul
a Steinway concert grand from the
New York plane, explaining thal thie
thouzands of dollars of transport
Cnats n*prvq-mn{ a small price for
the security of playving a piano ha
trusted, Steinway pianos stand in the
White House. Steinway fAles include
a letter from Thomas A. Edison,
dated 1890 and reading: “Steinway
& Sons—0Gents: [ have decided to
keep your grand piano. For some
reasone unknown to me it gives heiter
results than any so far tried, Please
send bill with lowest price.”

Since 1925, Steinwav's artist re-

I'l'll

lations are in the capable hands of
Alexander Greiner who conducts his

Elaine Malbin chats with Mavor J h S -
of Philadelphis snd Fredric B. Mann ‘[ﬁﬁt:;"“;r{:';:ﬂ::rm

Robin Ho
coneert version of “La

concert plan,

Dell Coneerts _(Fhil.n:} prior (o presemtation of
Bohiéme™ in which Miss Malbin sa
the part of Mimi. The concert (on July 30) marked th e
of the Dell’s most snecessflul season in its 24- .
100,000 people siiended the 18 evening a
children’s concerts under the precedent I.Iﬂ"lthinl a

' 3 close
year history, Over
nd three morning
Nefree

work as a general conducts § L
his office hangs a lasge map of 1,
'I.-n:il-i with i-i[h “duck in ‘;“:__“
“L“ &= in 54 rounires, n|'ru||'i|-|_; il
glance where his ]Jjﬂ-l'lll"l are, wiir
are in use, which in transi, whi
sidetracked or delayed. Greiner o,
serves peace in the artisam) b,
getting the right piano 1o the rigy
spot at the right moment. Howe
his abilites have been requiston.
in other ways as well. Seimwg
artist= have come to regand kg o
adviser, friend, bridge partoer, nur.
riage counsellor, and strong sheulder
aon which lean an all e
Greiner  likes 1o recall the time
Paderewski wired him from Flarids:
| have left behind in Bodkinghan
Hotel the panis o my iexeds Ms
sevretary’s danghter has lel bebind
her acquarium containing 12 tertle
and the valet forget W onder 5
thousand of my lavorite cipens’
Creiner al onee interrugied the oe
duct of the piane business 1o eolle
and ship the required artide
Paderewski's career at the Steis
wav kevboard is still a sewe of
pride to the firm, for it was Willian
steinway, [ather of the preseat peesic
dent, who gambled $30,000 in guar
antees on the great Pole’s fint Aner-
ican tour. Later, when Paderewki
oflered to jpay “HIIIII.‘I- the “.\.J“'
profit this tour had made, in pildition
to the original $30,000 Jogn, Stein-
way refused the money, myiag “Ti
have discovered you is pay envagh”
e lovalty of Steimway anids
is matched by that el Steimey
dealers, The privilege of displavieg
the sign STEINWAY is highly prized
by planao homses, This m.illl.hﬂl-l-rt-'-
dealer relationship is whally oee ol
trusl: there = nn wrillea cantrac
biet ween the two parties Three yoant
ago, and on their own meatne
Steinway dealers, looking shesd
the currenl anniversary, STgaBise

vl mitier

e Steinway Centennial Comm
and  volunteersd to  promels
throughout the land. The :‘l'i'-"f'
Centennial begins in Octaber 1""1_‘
ind will continoe during the i
music season of 195354 This izl
of lu'n.||t'|. has |:I|..'|-|.F it ;J""-:-I'I' L]
the firm which produces bat 2
America’s annoal tarnover ol pake
to garner 10 of the imedstry §
annual gross, and (o see §S name
used as a synonym for the predoc
Here is Theodore E. Steinws!!
own account of the spint amirmaling
1 century of Steinway ~1:r‘--‘il_':‘
“The love of the Task, the il

tion of its importance. and 3 T°
g it fartee

sionate urge 1o projee
into the future |::.'I.'l.l' b '.hl‘ g

motifs of the Steinways for 1We
last hundred vears. The Mai%

: ot
L.entenary Celebration this Yo

marks the completion of ear 57
Century of Service to Music

Sieinway's name stands for B

| el
than a prodoct. It is chiel

thi= reason thal the Steinwal
tennial strikes a warm respons
American hearts,
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Cien-

The Piano

TRIUMPHS

rl“‘ilﬂ SURPRISING inefease in the num-
ber of pianos manufactured this vear
in the United States over last year should
be cause for jubilation to all interested in
music study,

In the first two decades of the present
century, piano manufacture in our country
reached an all time high. Then it en-
countered a number of developments which
hrought about an historic slump. The first
was the invention of the audio tube by Dr.
Lee deForest in 1921 which ushered in the
electronic age. This took the radio out of
the primitive “cat’s whiskers” stage and
made it a necessity in the average home.
The tube also greatly improved the process
of phonographic recording and reproduc-
ing, making it possible to bring to listeners
everywhere, at very slight cost, the greatest
music performed by the greatest artists.
Economie prophets however, saw in this the
death knell of the piano as a domestic
necessity.

A second condition was that the Amer-
ican way of living was ceaselessly changing
by the introduction of mechanical, elec-
trical devices in the home. Refrigerators.
vacuum cleaners, air condilioners, electric
ranges, loasters, irons, deep freezers,
mixers, oil heaters and other expensive
household aids, reduced the amount in the
family budget formerly spent for art and
education.

Due to rising building costs, new houses
and apartments were huilt with rooms so
small that it was literally imposzible to find
floor space for an old-fashioned upright
piano, to say nothing of a grand.

The greatest set-back to the piano was
the depression which crashed down in the
carly thirties, bringing about the failure of
banking institutions and business firms
throughout the land. This was followed by
ever increasing taxes and government
waste, producing widespread unemploy-
ment, All of these things put the finishing
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by JAMES FRANCIS COOKE

touches upon the regression of the piano.
In a relatively short period the number of
individual piano manufacturers dropped
from over two hundred to less than thirty,
Some of the firms went bankrupt, others
shut down production and still other well-
known piano names were bought up by
larger firms with more capital, initiative
and courage. Today we find firms listing
from ten to thirty “name instruments” some
in production and others discontinued.
Usually when an instrument is reproduced.
an effort is made to keep up the standards,
characteristics, designs and quality of the
original piano,

How were these blows to the progress of
the piano met? Why is the piano striding
ahead at this time? The radio, followed by
television has already proven more advan-
tageous than detrimental to music study.
Young students are enabled to hear great
masterpieces performed by the foremost
artists and are inspired to emulate them,
Boys and girls, who in a previous era had
to be coaxed to practice, soon were found
begging their parents for music lessons.
Music in the public schools augmented this
demand, More than this, the extraordinary
increase in the birth rate in America has
hrought thousands and thousands of young-
sters into the world, and this rate of in-
crease |observed carefully by business sta-
tisticians) is likely to grow in the next ten
to twenty vears, The elevation of the living
wage of the average worker enables vast
numbers of parents who could never afford
a piano or music lessons for their children,
to give them this privilege.

The piano manufacturers met the necd
for a smaller piano by devising a cabinet
piano which they dubbed a “spinet” al-
though it bears no relation to the classical
spinet, save that of size. The spinet, if
finely and soundly made, is an excellent
instrument for home music study in smaller
homes. Fine spinets, with over-strung

An editorial discussion

of the recent amasing and
highly gratifying developments

in the piano industry.

strings (scale) may be bought for 8750 to
£800, although there are others on the
market selling at around $500,

Following the -:I:_-pn_'_ln-iu'n and the intro-
duction of reforms in the general banking,
financial and business conditions, our over-
all national economy is now upon a far
sounder basis, despite the present confusion
in world affairs. This may account in part
for the remarkable comeback of the piano
as an indispensable factor in music educa-
tion.

Several very stimulating and oplimistic
articles have appeared lately in responsible
general publications which should be most
inspiring to all music teachers. The always
dependable Wall Street Journal in a copy-
righted dispatch from Chicago by George
Melloan, stated in its issue of April 6,
1953:"

“Piano factories are running overtime.
Reports of the National Piano Manufac-
turers Association show shipments in Jan-
uary and February this year reached the
fastest clip for that period in more than a
quarter-century. They were up 9%¢ from
the rate of early 1950—a year which saw
piano sales hit their highest pitch in over
two decades.

“For all 1953, B. F. Duvall, vice pres-
ident and secretary of big W. W. Kimball
Co., in Chicago, forecasts total production
of over 180,000 piancs, 5000 above 1950
output and the highest since 1927, Mot
other manufacturers agree.

“At Kimball's factory in Chicago. the
world's largest, William Kimball, grand.
nephew of the founder, surveys a nearly
empty warchouse. “That's the way we like
to see it,” he savs, “The only ones unhappy
are the dealers, They cant get enough
pianos to satisfy their customers.’

“At Grand Haven, Mich., George H.
Stapely, president of (Continued on Page 20)

* Reprinted by permission of the publishers
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rew Concerto”

No Carnegie Hall concert ever had a more

appreciative audience than that which gathered

in the far away “Renaissance Tea Room.”

by Pvt. Robert M. Elkins

and Pvt. Gary Jennings

NE COLD NIGHT last winter, we sat

in a smoky, lamp-lit shop tucked away

in the back alleys of Taegu, and listened,

with a few other Americans and a score

of Koreans, to a recital in the universal
language.

That night we heard Liszt's Hungarians
tread their sprightly measures, heard
Grieg’s trumpets shatter Nordic icebergs,
and listened while Tchaikovsky taught
mirlitons to dance,

(Our concert hall was far from being
another Carnegie: it was smaller than the
average American living room. The music
was all on records; old and scratchy rec-
ords played on an antique phonograph. A
pot-bellied coal stove was the only heater
in the room, But this tumble-down little
back street shop has become a shrine for
music lovers in all South Korea,

The place is called the “Renaissance Tea
Room,” and a brave name it is. For here
remaing almost all that is left of serious
music in war-ravaged Korea. And the
“renaissance” of classical music in this
country, if it ever comes, will be due in
large part to Mr. Pak Yong Chan, the tea
room's proprietor,

Before the war, Mr, Pak lived in Seoul.
He had studied economics in Japan; but
music was his first love, and his twenty
years of record collecting meant more to
him than just a hobby. He was not unique
as a lover of fine music. In those days
Korea hoasted three symphony orchestras,
and practically every literate Korean was
familiar with the works of major com-
posers, native and foreign,

Then came the Communist invasion, and
the musicians scattered. Precious musical
libraries were destroyed, orchestral scores
were burned or lost, record collections
were pulverized. In the midst of the holo-
caust, as Hed armies roared down the
length of the peninsula, Mr., Pak performed

the almost miraculous feat of salvaging
4,000 of his beloved records and brought
them safely south to Taegu.

Now that the invaders have been re-
pelled, South Korea is hopelfully rebuild-
ing. But the musicians, composers and con-
ductors are still wandering, their hopes and
careers shattered. Many of them are rlj.!llt-
ing for their country’s freedom. The music
and the instruments have been irretrievably
lost. Little remains of Korea's musical in-
heritance but a few private record collec-
tions like Mr. Pak’s.

But, despite its embattled condition,
Korea remains a singing nation. And it
was Pak’s desire to make his records avail-
able to this music-hungry public. He ac-
complished it by opening the Renaissance
Tea Room. Now music lovers, students,
composers and musicians gather nightly in
this unpretentious (Continued on Page 51)

Pvi. Robert Elkins (L) with other service men in

Entrance to the Renaissance Tea Room.

Mr. Pak Yong Chan gently sets the needle

on A wisrn rl‘fﬂfl'.

the tea room
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“TSIT ALL RIGHT for me to sing in the
choir?” is a question frequently asked
of teachers and it is quite a difficult one
to answer, There is undoubledly much to
be gained by this experience and associa-
tion, but much damage can and does accrue
i some instances. There are many con-
ductors who know little or nothing about
voices and seem to consider them as brass
instruments, They demand great tonal val-
ume and iry to extract from forty singers
the volume of four hundred. 1 have wit-
ressed such painful incidents and noted
the hoarseness which afterwards afflicted
all the singers. Many times such voices are
injured irreparably, but others foolishly
step into the places of those who become
useless to the conductor. As a rule voung
people in their late teens and carly twen-
ties are sought by these unscrupulous con-
ductors and since their voices have hardly
matured, tremendous damage is wrought.
Under the guidance of a good conductor
who knows voices and controls them with
care, there is much to be gained. It is very
helpful in the matter of reading. follow-
ing the beat, rhythm, singing with others
and learning the relationship of each voeal
line to the others. Thus, in answer to the
question “Is it all right for me to sing
in the choir?” the first thing to consider
is—Which choir? or Whose choir? The
good voice teacher would do well to make
it his business to know something about
the various choirs in his area and their
conductors. In the majority of cases it is
safe to assume that no harm will result
from such aetivity, but in those instances
where the conductor is a brute (in his
treatment of voices) the answer should he
an emphatic “No!"

Far too little consideration is given to
the selection of the operetta presented an-
nually by many high schools. It must be
remembered that most of these successful
and well-loved works are written for ma-
ture voices, and the adolescent voices of
high school students—particularly the hoys
—have not, in the vast majority of cases,
attained the needed maturity. Take for
example that excellent and popular light
opera “The Desert Song” by Sigmund
fomberg. The part of Sid EI Car requires
a good high tenor and the part of Ali Ben
Ali, a robust bass voice. The boys selected
for these roles in one presentation [ wit-
nessed were sadly inadequate, though each
strove mightily (as young enthusiasts al-
ways will} to handle his part affectively.
Had adequate voices been available the
selection of “The Desert Song™ would have
been good, but surely a selection should
be made after reviewing all available talent
g0 that the young voices are not subjected
to strain.

One with a strong desire to sing does
not as a rule have to be urged to practice,
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MUST You Sing?

Part 2

by TUDOR WILLIAMS

for he sings al every opportunity. Just
“singing” at every opportunily however,
does not constitule real practice, “Prac-
tice” means more than merely using the
voice. The teacher will instruct his stu-
dents as to how often they should practice
and the duration of such periods. He will
also give instructions on the vocalises and
exercises to be used and the range to be
covered. Naturally such vocal practice is
imperative and a definite program should
be adhered to. It generally demands seli-
denial on the part of the student, but no
progress is possible without it. There is,
however, another farm of practice which
is seldom done. and not at all by some
students. 1 refer 1o “silent practice™ or
tonal contemplation. This is the practice
of listening to tones in one’s own mind—
tonal imagery. Lengthy periods ean be
spent in this manner with beneficial results,
It is the function of the mind to conceive
and produce tone and the function of the
body to reproduce it All of the truly
great singers do this { although in some
cases the effort may not he a conscious
one) until the process becomes practically
instantaneous, Many would-be singers sim-
ply stab away at tones, with one hand
cupped to the ear and the distressing vibra-
tions they hear prompt them to agitate
the air with still more devastating sounds.
Never for a moment do they pay the slight-
est attention to the original pattern, if
such ever existed. Before beginning any
actual vocal practice, a period should be
spent in silent contemplation. If, in your
mind, you can hear a pleasing tone, there
is a reasonable chance that your body will
reproduce a pleasing tone. As you persist
in this practice, the ability to select tone
ImMproves,

The practice of listening to the recorded
voices of great artists can be enjoyable
and inspiring, but any temptation to imi-
tate the voices should be firmly resisted
—unless one is considering a carcer as a
mimic or impersonator. Never mind trying
to be a =ecand edition of Caruso, Tibbett
or Galli-Curci; you may become much
greater than any of them by simply being

yoursell under the guidance of a good
teacher. Your own voice has an identity all
its own and with the development of your
ability, personality and artistry, you will
carve your own niche in the Hall of Fame.

As stated earlier, there are several dis-
tinctly different fields open to singers, and
some singers are temperamentally more
enited 1o one than others. Yery few are
successful or even satisfactory in all hields.
Some who are outstanding in grand opera
fail miserably in the popular field or on
the concert stage, while many who are ex-
cellent performers in oratorio and church
music have no success in any other type
of presentation, In mosl cases such limi-
tation is the result of poor training; in
others, it is incompatibility. Every effort
should be made to become compatible to
all the different musical modes. and the
wise teacher knows how to break down
those barriers of temperament.

But in the case of a limitation imposed
by the teacher, the student himself, when
he realizes his instruction is being con-
fined within narrow limits, should make
a change of teachers. It is only too often
due to the very limited knowledge of the
teacher. However, it is quite natural that
one form of musical expression should
have greater appeal to a singer than oihers,
and that he may excel in that form, re.
sulting in such a demand for his seTvVices
that no time is left for professional ap-
pearances in other felds. However, a
knowledge of the literature of the other
fields is of immeasurable value. The singer
who is thoroughly adaptable temperamen-
tally and has the requisite vocal flexibility
should be just as enjoyable in a popular
ballad as in an opera or oratorio selec-
tion: Lhe one requires a simplification of
the technic demanded by the other. 1 the
words of a song call for a simple, direct
presentation. it would be ridiculous to
sing them in a dramatic or “operatic”
manner.

Most singers, in fact, most artists, by
virtue of their preoccupation with their
art, are generally (Continued an Page 56)
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High-Fidelity Notes

F ANY music lover has escaped the high

fidelity movement, he might as well sur-

render now. No one can possibly avoid it in
the future.

The year 1953 marks the turn of high
fidelity from a hobbyist’s passion 1o a prac-
tical reality for all.

Since the close of World War 11, the as-
sembling of high fidelity record playing
equipment and radio receivers has mush-
roomed from an engineer's spare-time ac-
tivity to a nation-wide pursuit. The success
of a new magazine specializing in this field
i« an indication of wide-spread interest in
reproduced music characterized by genuine
high fidelity in quality of sound.

More evidence of the attractiveness of
“hi-fi" may be seen in the elaborate audio
centers in all our large cities. In these estab-
lishments interested music lovers may hear
sound-reproducing  equipment  of many
manufacturers. Intricate circuits make it
possible to audition almost any desired com-
bination of pick-up, turntable, amplifier,
and speaker. Thousands of music enthusi-
asts in this manner, or by catalog or hear-
say testimony, have selected component
parts and have assembled (or have had as-
sembled for them) phonographs or radio-
phonographs they firmly believe to be more
musical than most commercial models.

From the beginning of the high fidelity
movement, evervbody has understond that
the movement is a reaction against the poor
musical quality of the typical radie or
radio-phonograph combination you buy at
a store all ready to plug into the wall at
home. Most of these commercial outfits
have been built to sell by the hundreds of
thousands or millions, and their designers
have worked frankly on the theory that few
buyers are interested in hearing reproduced
music that sounds much like the original,

There's an analogy in Lin Taiyi's novel,
“The Golden Coin.” A nearsighted girl is
fitted with glasses for the first time. What
had always heen blurred in the distance
suddenly becomes clear. But this, declares
the girl, is unnatural. She breaks her new
glasses,

The electronics engineers who have de-
signed most commercial phonographs in the
past have known that the end result of their
work is not music as you hear it at the con-
cert hall or when you make music at the
piano or organ. But certain listening tests
as well as sales records convinced them that
most buyers honestly want radio and phono-
graph music to sound like reproduced music
and not like the real thing. When panels of
average listeners were subjected to wide-
range music as contrasted with narrow-
range music, the preference was usually for
the latter. Naturally, the better reproducing
equipment was not built. The guinea-pig
music lovers had broken their glasses in the
Lin Taivi tradition.

It was the unexpected growth of high.
fidelity parts sales beginning about 1947
that finally convinced the big interests that
a lot of Americans have golden cars after
all. That there is money for business in high
fidelity is now bevond dispute,

Az 1953 moves toward its close, the high
fidelity bandwagon rolls on with new hig-
outfit converts by the dozen. Competition
from catalog houses, local custom builders,
and aodio centers has caused every manu-
facturer in the business to introduce one or
more high fidelity models as part of his
1954 line.

Whether the conversion is complete re-
Tfﬁm‘ to .h[‘ seen. To paraphrase a spiritual,
| |:.1.‘r.'1'}'lh!r.|1g :'_alled high fidelity ain’t a go-
ing there.” Undistorted high frequencies,
clear bass notes, unhindered dynamics, ab-

Reviewed by

PAUL N. ELBIN

sence of listening fatigue remain the firal
tests of high Adelity. Your ears are for you
better test equipment than anything in the
laboratory or in the advertiser’s vocabuelar

But, take it from a high fidelity fanatic
from away back, in real high Rdelity re.
Funqlll.qlillll. of music Thf’l'\"' = i]lidll'l'j*ll'l
far bevond the power of dollars to pay of

words to l!l"-l ribe,
-

Moxart: Syvimphony Yo, 39 in E-flat Majer,
K. 543
Svmphony No. 48 in Hinar,
A. 350

These recordings,
made in the thirties by
Sir Thomas Beecham
and the London Phil-
harmonic Orchestra,
are part of a legen.
dary repertoire treas-
ured by record col-
lectors but of late
difficult to secure, Co-
lumbia has now

Sir Thomas Beecham

obliged by bringing
out a “Special Collectors Series” containing
on eight LP dises eighteen historic perform:
ances of the 78 rpm era. Of greatest interesd
are these Mozart symphonies, t"ﬁpﬂilu" the
G minor; Weingartner readings of two
Handel concerto grossi and three Wagner
titles: recordings of the Havdn ‘cello con
certo and the Schubert Arpeggione sonaia
I'vrnuring the art of Emanuel Feperman:
three short Bartok works with the composer
;|_1 the piano; and Szigeti performanoes of
Ernest Bloch’s Baal Shem and violin con
certo. While the tone quality varies, i
generally good.

[“ln'h: Concerto Grosso
Schuman: Svinphony for Sirings

This record is presumably only the hrst
to be released from the hours of tape 1t
(Continued on Page 50)

Are You Doing

the Job?

hy WILLIAM D.

'l"HF. TEACHING SCHEDULE. adminis-
trative assignments, and organizali wnal
responsibilities of school and college band
and orchestra conductors are indeed vo-
luminous and varied; in fact, such tasks are
frequently so manifold and demanding that
they seem to be without end. Yet. as in any
program of progress, advancement is made
only when obstacles are surmounted and
the problem solved.

The responsibilities of the school instru-
mental conductor are perhaps greater than
those of the classroom teacher of other
fields, for if he iz capable of carrying out
in full all of his responsibilities, he must be
much more than a competent musician and
pedagogue: he must be philosopher, friend.
advisor and counselor to all students who
come under his direction, If he is to make
the proper impact and influence upon the
young and adult lives of his students, he
must be as gravely coneerned and interested
in their social and aesthetic development,
and their ultimate status in adult society
as he is in their ability to perform adequate-
ly upon a musical instrument.

It is true that the responsibilities of the
classroom teacher would include all of these
facts of the students’ training, however, in
most cases the classroom teacher’s tasks are
nearly completed when these missions are
accomplished. Not so with the conductor,
for in addition to these qualifications and
his interests in these aspects of the students’
development. the conductor must be not
only a killed performer upon his major in-
strument, but also possessed of the ability
and training to satisfactorily perform, at
least for demonstrative purposes, upon all
of the instrumentz which he is required to

BAND AND ORCHESTRA DPEPARTMENT

REVELLI

teach, Such skills take years of preparation
and study under the guidance of expert in-
structors and, except for a few minor cases,
are a phase of the conductor’s training that
is frequently found to be deficient.

It would seem that these total demands,
if met, should qualify the conductor for
his work., However, his responsibilities are
far from ending here, for in addition to
his musical and academic training he must
possess considerable executive, administra-
tive and organizational talents.

The school band and orchestra conductor
who is efficient in the organization and
administration of his program and depart-
ment must devote many hours each week to
such problems as: maintaining a complete
and accurate inventory of all departmental
equipment, items such as uniforms, instru-
ments, library, repairs, course of study,
schedule, concerts, publicity, faculty sup-
port and understanding, community service,
public relations, coiiperation with and sup-
port of other departments of the school’s
program, such as dramatics, athletics, radio,
parent-teacher associations, hoard of edu-
cation, and the school administration from
grade school through high school.

It is in this area that the conductor is
confronted with the vast mass of details
and administrative problems that no class-
room teacher encounters, and a responsi-
bility that in addition to cutting large holes
in his daily teaching schedule, also requires
considerable  “know-how™ and training.
The importance of these responsibilities
and their success in the final results are
quite evident when, in our observation and
study of the most prominent and successful
school and college bands, we readily find a

high degree of efficiency in the conductor’s
management and organization of all details
connected with the function of his depart-
ment. Such efficiency does not materialize
by accident or spur of the moment plan-
ning, but is rather the result of careful.
premeditated, systematic, well organized
and efficient consideration and attention to
all details concerned with the complete
operation of the department.

Too frequently we find the music educa-
tor who i= the competent musician and
teacher, but whose skills and training in
music far surpass his interests and talents
in the executive and organizational
branches of his profession.

In view of the school music conductor’s
vast responsibilities and the various areas
they cover, let us more clearly define them
and give further consideration to the means
by which they may be achieved.

The Student, The Home

If the music program of our schools. is
to realize its primary responsibility to the
child, to the home and to the community,
it must first seek the development of the
student, not as a musician but as a well
integrated, clear-thinking citizen whose
qualities as such have been accomplished
through the assistance of the music pro-
gram. Hence, in our teaching of music we
must be equally concerned with the stu.
dent's development as a citizen of his com-
munity as we are with his ability to prepare
his daily rehearsal assignments.

We have in music a powerful instrument
by which the student may be reached: for
through his musical experiences and con-
tacts he may be (Continued on Page 61)
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The Piano Trinmphs

(Continued from Page 15)

Everett Piano Co., says: ‘We've been oper-
ating at full capacity since last September.
We're working a nine-hour day and it
looks as if we will have to continue doing
so through April. We're that far behind.®

“And at Rudolph Wurlitzer Co. in Chi-
cago, R. C. Rolfing, president, says the
company is having no trouble selling all
the pianos it can make,

“These reports from major manufac-
turers in the Midwest, the biggest piano-
making region, are echoed by producers
in other parts of the country—though not
all are equally joyful. John Steinway, speak-
ing for famed Steinway & Sons in New York
City, says the company's sales are right on
a par with those of 1950.

“]. F. Fedderson, president of the manu-
facturers' association, lists as a major fac-
tor the bumper World War Il crop of
babies, which has now grown into the seven
to 14 age group. “These youngsters are now
reaching the right age for taking music
lessons,” Mr. Fedderson says, ‘and this is
only beginning. We can expect a 307 in-
crease in that age group by eight years
from now.’

“Adds Mr. Stapely of Everett Piano Co.:
‘Any experienced piano merchant will tell
you 80% to 857 of the pianos sold are
bought by parents who want little Johnnie
to learn to play.'

“Lucien Wulsin, president and treasurer
of Cincinnati’s Baldwin Co., which runs
second to Wurlitzer in unit production but
leads the field in dollar sales, cites another
reason—a general increase in interest in
musie,

“Mr., Wulsin notes that the number of
towns providing regular classical music con-
certs increased from 1,000 in 1941 to 2,100
in 1951 and the number of persons attend-
ing concerts of classical music rose from
16 million te 30 million. In the same period,
the number of symphony orchestras in the
nation increased from 111 to 200. He also
notes a sharp rise in phonograph record
sales and the soaring volume of music
conveyed to the public by means of radio
and TV.

“Mr, Bull of Story & Clark says that
when TV was first introduced, it took dol-
lars away that might have been used to
buy pianos. *But later.’ he adds, *it became
a stimulant to the piano business by spread-
ing a knowledge and appreciation of mu-
sic.' In other words, he reasons, people
seeing a maestro perform on TV get the
urge to play or to have their children learn
to play,

“A big boost to piano buying has
come too, from the spreading popular-

(Continued on Page 58)

What Can Technical

Instruction Aghieve :

Part

7

2

by MARTHA NEUMARK

HE TEACHER-STUDENTS are not

permitted to forget that many things
other than technical drills are necessary for
effective ])ﬁrfﬂrTliHl\l‘t‘.‘. They must know the
period style: of the composer; the same
symbols and juxtaposed notes are variously
interpreted in the music of different periods.
Even within the works of the same com-
poser these differentiatidns are known to
crop up; the’ piano teacher must have an
adequate background of reference to im-
part to his own students,

“You can acquire elasticity at an early
stage,” Mrs. Leonard teaches. “Finger ac-
tion is only a part of piano playing; much
of the control should come from the fore-
arm and upper arm.”

No set of technical piano exercises in
current usage can actually be original in
essence. But Mrs. Leonard’s form of presen-
tation definitely is. And ocbviously these
drills are not just to be “given” to pupils.
The piano teacher must take the time and
the trouble to see that they are copied and
that the execution and use of each is
thoroughly explained. It is important to
keep at technical studies as they are out-
lined below. Scales and arpeggios form an
excellent basis for many of them. It is
important, as Mrs, Leonard affirms, that
the performer be so conscientiously versed
in them that when they are met ‘with in
compositions under current scrutiny there
is a feeling of complete familiarit},.', That
way lies fluency. In silhouette the ten tech.
niques line up as follows;

1. Dropping Exercise (for relaxation)

2. Staccato (really a form of the Drop-
ping Exercise)

3. Legato (for producing smooth pro-
gression of tones )

4. Phrasing (drop and release with arm)

5. Sideways Wrist Motion (for thumb
nrnﬁsingﬂ: especially designed for scale and
arpeggio passages )

ﬁ.tﬂicol‘hrl (like ﬂﬁpping stones: for
playing single and extended grace notes,
mordents, inverted mordents, turns)

1. Rolling Forearm (no wrist, no finger
movement per se)

f. Portamento irl'r!;ﬂrr:ring arm motion)

9, Thrown Weight (for extended legato
over long intervals)

10. Circulating Wrist and Forearm (e
ful in playing broken chords)

It is readily apparent that many other
elements must enter into the production
of a satisfactory performance. Dynamics,
rhythm, pedaling, memorization are equal-
ly important -the controls needed to
achieve proper attention to them depend
to a great extent on the facility that good
physical mastery imparts. These admittedly
integral facets of true musical performance
may for the moment be dismissed with the
very bricl analysis that follows:
DYNAMICS: The control of sound volume
is actually synonymous with the production
of musie. since music itselfl is expresion,
despite the generations that have been ex-
posed to the theory, still all too Pl’ﬂlk'-ﬂ[-
that expression is something that is
to music. A point to remember vel often
forgotten by pianists is, in Mrs. Leonard’s
words: “Dyvnamics should always have a
rational basis; they're not just o be
changed when you think you've been long
enough on one level and it’s getting mono-
tonous. In Bach, for clnnl]ﬂt. the more
you recreale within the level of the spe-
cific dynamics the more artistic your in-
terpretation will be. The quality of the
chord progressions may suggest the rise
and fall of dynamies. V5 to I, for example,
generally eases off, as does V; to V1. An
nugnmnt(-d chord. on the other hand, indi-
cates a strengthening. Piano and pianis
simo, as an instance, are relative markings.
In order to be heard in the back row of
the concert hall the fingers must be most
firm and the sound may not be too low.
Be sure that all notes are always audible
and clear. In general, using the weight
of the ﬁ”F"f-" and hand pru:]uu‘ﬂ soft tones:
weight of the forearm from the elbow pro-
duces the medium range of dynamics, while
forte and fortissimo should be pru:!urﬂi
with full upper arm, or more.” Here Mre
Leonard cited the case of Artur Rubinstein,
who is known (Continued on Page 62}
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More Thoughts from
the Mexican Border

by GUY MAIER

A Good QQuestion

“In your Junior pianists’ classes why
do you permit the young players to per-
form such trashy music as ............ .
........... ,and ... ....... P 1 should
think that you would find it intolerable to
listen to rubbish of this kind and would
refuse to hear the ghastly stuff.”

An excellent question even if it is rather
violently expressed! Yes, I am often criti-
cized for listening to musical rubbish: but
please remember this: The pupils who play
for me want 1o perform these pieces: they
love them; their teachers have taught this
music to them; they have saved time, ener-
gy and money to attend the class. So. who
am 1 to condemn their taste and refuse to
listen? Even in the sappiest music one can
uspally find some good qualities or a way
to help the pupil to improve technics or
musical perspectives. And always, then and
there, 1 suggest better or more appropriate
pieces to teacher and pupil.

It takes long, loving labor to raise stand-
ards. This cannot be attempted in a short
class audition. 1 want each student to play
zestfully and happily for me. Why is he
playing the piano? For enjoyment, release,
lift. He wants a “kick" from it, and can
only find it at his own taste level. So 1
listen to the music he has prepared and try
to send him home rejoicing.

Mental Practice

An excellent young artist pianist asks:

“ls mental practice the answer to my
note-uncertainty and memory lapse in play-
ing in public? I try to average thirty min-
utes a day of such practice but even that
is hard with my heavy teaching schedule.
But it does give me a secure feeling when-
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ever 1 play, so evidently it is worth it . . .
1 seem to practice (mentally) so slowly—
it takes three davs at a half-hour daily e
go over the Bach-Busoni Chacounne thor-
oughly.”

That pianist has answered her question
perfectly. Very slow, thorough, kinesthetic
practice away from the keyvboard—hands
singly and together—is the very best way
to insure an adult against forgetting. The
more painstakingly you do it the better.
To “mental practice” the first movement of
a sonata might well take an hour, a Chopin
Nocturne less, half to three-quarters of an
hour. The long, involved Bach-Busoni Cha-
conne would require at least an hour and
@ hall for one thorough go-over.

Never skim mentally over any piece;
always “see” and “feel” every finger on
every key, and always go over difficult
portions carefully with single hands. It is
a slow, painful process; but no other mem-
ory method is quite so effective,

( See “Mental Practice” by Aldo Ciecolini
on Page 16 of the September issue of
ETUDE.—Ed.}

Epitaph

Well, as you see, problems do rear their
heads, even here on the placid shore of
Bocochibampo Bay! But they don't persist;
they soon melt away in delicious dolece far
niente

Hindemith’s Ludus Tonalis

A pianist asks: “Could you tell us some-
thing about Hindemith's huge piano com-
position called “Ludus Tonalis™? What is
it all about?”

Its title is Latin for “play in tonality”,
and it is a profound collection of twelve

three-voiced fugues joined together by In-
terludes, There is also an opening prelude
and a closing postlude. The whole work, of
formidable difficulty, is a fascinating study.
Its fugues employ the familiar old con-
trapuntal devices like the “Retrograde mo-
tion” of the third fugue in which the theme
is restated in reverse order; or the “Inver-
sion” of the second fugue, with all intervals
turned upside down, seconds becoming
sevenths, thirds changing to sixths, etc.

There are toccata interludes, canons and
modal fugues. The Interludes link the
fugues key-wise, starting in the tonality of
the preceding fugue and finishing in the
key or a related key of the fugue which
follows,

Serious, advanced players will find the
Ludus Tonalis not only a unique and chal-
lenging composition but very rewarding to

play.

The Pianist’s Piano

Why is it that when most professional
pianists are confronted by an unfamiliar
instrument they regard it with hostility?
It seems to me that this is unwise because
it creates a serious psyehological block.
The pianist expects the instrument to be
unresponsive, stiff, uneven, wooden, o of
vourse he starts out with several strikes
against him. He takes it out on the poor,
guiltless piano. Result: stiff  muscles,
pushed, bad tone, unyielding rhythm . . .
Then of course he blames the piano!

Is it the instrument’s faolt that it is
ancient, battered or tired? Why not con-
sider rather that pianos have defects just
as players have poor qualities—fingers not
always controlled, passages uneven, tone
inclined to hardness? Well! The unflortu-
nate instrument is perhaps dried out, the
felts are soggy with dampness, the strings
rusted, the sounding board cracked, or it's
out of tune—the victim of a dozen dis-
tressing ailments,

But treat it sensitively and you will be
surprised at what it will give you. Test it
to see whether it needs swift finger tip
conlact percussion, or responds more to
gentle or solid weight. Never push or force
its tone, for that will only result in dull
thudding and utter frustration. Remember
that an upright or spinet model cannot pos-
sess a good grand's virtues . . . If you do
not take out your exasperation on the in-
strument you will soon discover good as-
pects that you can emphasize. Through con-
sideration and care you may even be able
to endow it with qualities it does not seem
to possess . . . and you will probably end
up by liking the poor old thing!

Too many pianists blame the piano for
their poor playing. The wise ones take such
incidents in stride, match their own flexible
minds and muscles to the instrument’s pos-
sibilities and play effectively and well.

THE END
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IS DEMONSTRATING NECESSARY?

Last year I attended a Piano Clinic at
which the teacker spoke ot length about
form, style, practicing and performing
works of different periods. Several students
of that teacher were called upon to illus-
trate the lecture, but this was fragmentary
and in my opinion, unsatisfactory. The
members of the class wanted the teacher to
actually perform but constantly met with
alibis. We thought it was because of in-
ability to play. Do you think that a teacher
ought to be a performer as well? | am
interested to know, Thank you very much.

(Mrs) H. G. W., New York.

This question is controversial and there
are many who say that concert pianists are
not necessarily good teachers, which is
absolutely true. On the other hand many
good teachers are mediocre pianists, some-
times because of a poor hand, or lack of
time to practice, or little natural gift. Still
their teaching can be effective and they can
turn out well-trained pupils. Of course the
ideal combination is one of both elements
on a high plane, for in a Piano Clinic such
as you attended there must be a maximum
degree of personality appeal which binds
the audience to the teacher, and vice-versa.
Let’s suppose the teacher discusses Chopin’s
Fourth Ballad, Whatever his verbal com-
ments may be, the listeners will understand
better if he can sit at the piano and perform
it brilliantly. It will also convince them
beyond any doubt that the one who ad-
dressed them knows what he was talking
about.

In my opinion, demonstrating is less
necessary in a studio and during private
lessons than it is during a Clinic. Never-
theless, it i= advisable at all times, for it
conveys a musical picture that is direct and
alive. And remember: “Where the spoken
word stops . . . music begins.” It applies
eloquently to the case.

WANTS UNFAMILIAR ALBUMS

Could you give me the names of un-
familiar albums for the early grades, let's
say one o three or three and a half. | want
my pupils to play something out of the
ordinary at our next recital, Do you know
any good albums published abroad? Thank
you very much in advance.

fMiss) A. L. G., New Jersey

There are many albums published abroad
and I think you will enjoy the following
ones:

“Pour Petits et Grands.” two volumes,
Alexander Tcherepnin {Durand).

“Trois Pieces Enfantines,” Jaques Dal-
croze (Salabert).

“Pour nos Petits,” Paul Wachs (Sala-
bert ).

“Croquis pour la Jeunesse,” Evangeline
Lehman (Alphonse Leduc).

“Yvonne en visite,” Albeniz (Edition
Mutuelle).

*“Vingt Pieces Faciles,” Alexandre Tans-

TEACHER’S

ROUNDTABLE

MAURICE
discusses a controversial matter, and
recommends “unfamiliar” albums.

DUMESNIL, Mus. Deoe.,

man (Salabert).

Slightly more difficult but not exceeding
grade three and a half:

“Onge Pieces Enfantines,” Alfredo Ca-
gella (Universal),

“Almanach aux Images,” Gabriel Grov-
lez (Augener).

All the above numbers are short and
effective. They should please your audience
and bring a welcome change into your pro-
grams,

MUSICAL quiIz

As the quiz goes on, the name of Ger-
shwin is brought up. A little ten-year-old
boy raises his hand:

“He was born in Brooklyn. He wrote
Rhapsody in Blue. His father said make it
good George it might be important. He
liked classic. He was influenced by Ben
Hogan.”

“What?", Teacher exclaims,

The golf champ turned out to be . . .
Beethoven.

EVERYWHERE YOU GO

. +» there is Radio. Of course you know
this gag which for many months torments
us like a mosquito or a gadfly, Yes, there
is radio, but of what kind? While we are
thankful for a few high class programs
such as the New York Philharmonic, the
N. B. C. Symphony with Toscanini. the
Metropolitan, and a few stations devoted
to “good music,” we can only deplore the
tide of vapid soap operas, crime stories,
blaring jazz bands, “hammy” commenta.
tors, which rises every day for interminable

hours. Such productions obviously cater
to the masses, the minus habens of intel
lectuality, and they are dictated by com-
mercial considerations. This may or may
not be wise, and 1 incline toward the latter,
for the people at large are far more dis
criminating than the advertising agencies
seem Lo believe when they select such pro-
ductions hardly exceeding the mentality of
six years olds. Is it imIm.‘.ﬁiHr to befter
these conditions, and must quality be al-
ways sacrificed to “low brow" tastes? |
wouldn't think so when 1 examine the
schedule of the Australian Broadcasting
Company,

Down under, more than 30 public con-
certs and recitals are heard \t't‘l.‘l‘.l} l]"lIl'r'lI!i'l'
out Australia. In 1951 there were 687 such
concerts, Of these, 508 were public per-
formances by symphony orchestras under
control of the Commission, and free con-
certs—including those for school children
—totaled 162, These figures are eloguent
and they testify to the culture of both man-
agement and radio audience.

Recently and in addition to the above
mentioned gag, we heard of a contest with
}rrixt'-.- gruulml for the best t'umplttit!ﬂ! of
the words: “I like radio because . . .
Well, my fellow Round Tablers, 1 shall not
win the washing machine or the wrist watch
or the deep freezer. After searching vainly
for a good program and hitting only on
sobbing females, crooning mutton-tenors,
gangsters’ gunfire, or inane commercials,
my Answer ||rl=||:1h|}' would go like this:
“l like radio because with a flip of the
fingers, | choke the nuisance.” THE END
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MUSIC IN THE GRADE SCHOOLS

Your book “Music in the Grade Schools”
has heen of great help to me, but I have
some very special problems, and | hope
you may be willing to help me with one or
two of them. We have a wonderfully en-
thusiastic crowd of children in our first
six grades—they love to sing, they can
read notes, and they are so up-and-coming
that I'd like to give them more than they
are getting. How can [ create more interest
in private lessons, for instance; and how
ought | to go aboul starting an orchestra?
Any suggestions you may have will be
welcomed, and Fll do my best to follow
your advice.

Miss L. E. L., Mass.

I am glad you have found my book about
music in the grade schools useful. and
perhaps you would get some additional
suggestions from my other book, “Music
in the Junior High School.” This is pub-
lished by Birchard & Co,, but may be
secured from the publishers of ETUDE.

As for your fifth and sixth grades, I
think what you are doing with them is
excellent, but | believe you ought to begin
some work with instrumental music also.
If a piano i= available you might devote
one music period a week 1o teaching these
children how the notes in their song books
connect up with the keys of the piano.
This would naturally lead up to the idea
of private lessons, and some of the pupils
who are not now studying the piano might
easily be induced to do so. Incidentally, it
would be a fine thing for both you and the
private piano teachers in your city to come
to know each other. and I suggest that you
plan & meeting—perhaps a Saturday lunch-
eon—to which all private teachers in town
are invited. Eventually all this- would
naturally lead to piano classes in the school,
the teaching being done by private teachers,
but under the general guidance and super-
vizion of the school music teacher. ]rir.a“}'
the money paid by pupils for class lessons
would be turned in to the music teacher or
perhaps the Principal of the building, each
class piano teacher then being paid by
check once a month at a fixed rate per
hour, the rate depending on the length and
quality of the teacher’s service.

In the case of orchestral instruments,
the easiest thing would be to have a large
pictare of each instrument—perhaps on a
chart—and to have the children see the
picture as they hear the instrument on the
phionograph. A better way is to have slu-
dents from the high school come to the
music room and demonstrate his instru-
ment to the grade school pupils, giving
them a chance to ask questions, of course.
If this i= not feasible, there may be adult
players in your community who would be
willing to come to your school and do this
same thing. Eventually this should lead to
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QUESTIONS
AND
ANSWERS

Conducted by KARL W. GEHRKENS,
Music Editor, Webster's New International
Dictionary, assisted by Prof. Robert A.
Melcher. Oberlin College

classes in both strings and winds, and if
no local teacher is available you might
be able to induce a teacher from some
near-by place to come to your town for a
half-day a week. It takes time to develop
an orchestra, but the time to begin is when
the children are still in the grade schools.

—K. G.
ABOUT TEMPOS IN BACH AND HAYDN

1. What tempo is usually given each of
the movements of the Bach ltalian Con-
certo in concert performance?

2, W hat should be the tempo of the Gav-
otte in B Minor by Bach Saini-Saéns?

3. In the E Major French Suite of Bach,
what repeats are observed in concert per-
formanee?

4. In the Haydn Andante con variazioni
in F Minor what repeats are observed?

5. | have been out of the field of privaie
piano teaching for about ten years. I am
again opening a private studio. [t has been
my ohservation that, in my own ecase. the
three-quarter hour lesson, except for very
young students, is much better than the
half-hour lesson. | cantemplate setting my

schedule up for one three-quarter hour
lesson each week. Does this seem logical
to you?

—G. T., Durham, N. C.

1. 1 believe that most concert pianists
play the movements of the Bach [talian
Concerto at about the following tempi:

Allegro  J=116

Andante J=44-48

Presto J=112

2. T believe that =92 is a good tempo
for this Gavotte.

3. Fither observe all of the repeats or
none at all, Some performers feel that since
each dance is short, all the repeats ghould
be ohserved. Others feel that because of the
large number of dances in this parl icular
Suite. none of the repeats should be ob-
served. Strictly speaking, all the repeats
should be taken; but this does make the
eomposition quite long.

1. Here, as in the Bach Suite, either ob-
serve all of the repeats or none, I bhelieve,
however, that in this composition most per-
formers do not ohserve any of the repeats.

5. As for the length of a lesson, | believe
that the usual length is 30 minutes, but 1
agree with you that at least in the case of
the more mature student 43 minutes would
be better. However, 1 think two lessons a
week of thirty minutes each would be al-
most twice as good as one forty-five minute
lesson, so maybe you can work it that way.

I have one other suggestion for you: The
trend today is very strongly in the direc-
tion of class lessons in piano, with from 5
or 6 to as many as 8 or 10 in the class.
Perhaps you might work out a plan by
which each pupil would have one class
lesson a week—this to last about an hour;
and one private lesson, this to be only 30
minutes long.

[ do not, of course, know the circum-
stances in your city, therefore | can only
make these general suggestions. But per-
haps they will set you thinking along a
little different line.—R. M. and K. G.

ABOUT PLAYING HYMN TUNES IN CHURCH

Please give me some suggestions about
hymn playing. | have no trouble filling in
the chords, but when adding little runs and
figurations it is sometimes hard to make
these fit the required number of beats, and
this throws the audience off the track. Will
you advise me?

Miss R. E. V., Calif.

You will probably not like my answer,
but this is the way 1 feel about the matter:
[ believe it to be in bad taste to add “runs
and figurations™ to the music of a church
hymn, and my advice is that you merely
fll in a chord or add an octave in the bass
at points where a more powerful accom-
paniment seems to be needed, but that you
stick to the notation otherwise.—K. G.

THE END
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New Vitality

in the

Church Service

by Alexander McCurdy

1T, JOHN'S Episcopal Church, in Hag-

erstown, Maryland, recently held a two-

day festival of church music to celebrate

the re-dedication of its Brugh Memorial

Organ. The instrument was built by the

M. P. Maller Co. of Hagerstown in 1925,
and was completely rebuilt this year.

But the rebuilding of the organ was only
part of the story. It was the outcome of
a five-year campaign to infuse new life into
a ministry of music which had hecome
more and more perfunctory over the years.

Music is a vital part of the Episcopal
service. A good many people hold that the
musical standards of the Episcopal Church
are the highest of any denomination,
Whether one agrees with this or not, it is
impossible to deny the range and variely
of music which one can find available for
the church service.

Such a wealth of beautiful music has been
written for the canticles and responses of

Continue -group. Note viol da gamba mode by E. J. Phillips, a
choir member.

First performance of “The Christmas Stary™ by Schuetz, 1950,

the morning and evening services and for
the settings of the communion service that
a choir which is worth its salt need repeat
selections only at long intervals. And there
is such a wide latitude in the choice of
good music for offertories that during the
church year some important work can e
sung every Sunday.

Nevertheless, an Episcopal church can
gel into a rut, musically speaking, just as
easily as any other church. The beautiful
service can become as run-down as indif-
ference and inertia can make it, if it is
allowed to do =zo0. Oddly enough, when this
condition does occur, it is reflected, as a
rule, all through the church.

If a ministry of music is to succeed,
it seems Lo me, someone with vision must
be at the head of a church. In an Epis-
copal church, this person must be the ree-
tor. According to the canons of the church,
the rector has ultimate responsibility for

the music. Usually he delegates this respor
sibility to an organist and choirmaster
but the ideal rector still takes the keenes
interest In the musi al service, h""|"" n
touch with what is going on and gives his
sIncers hr'||| at all times.

Five years ago such a rector, the Rev.
Kenneth M. Gearhart, arrived at 5t. John's
Church in Hagerstown. Maryland. He had
had considerable experience and was a dip-
lomat of the first order. Tactfully he sur
veyed the situation at the church. What
he saw of the musical program did nol
please him. The music was provided by
a small professional choir which sang over
and over again the same works of Sir John
Stainer, John E., West, J. H. Maunder and
other mid-Victorian composers. (This s
nol meanl as a sweeping condemnatica ol
Victorian church music: but enough, after
all, is enough. )

It was Mr. Gear- { Continued on Page 52)

Wind section of instramental group. Noete recorders and alio

trombones,
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*I have been taking violin lessons for
four years, but my vibrato is very weak
and not much use to me. Could you possi-
bly give me some information concerning
exvercises for vibrato.

Miss I. B. E., Maryland

There are no better exercises for vibrato
than really slow scales, Start with the two.
octave [} major scale in the third position.
It is easier to learn the vibrato in the third
position than in the first, and you should
stay in it until you can produce a smooth
and even vibrato from the wrist—though
not necessarily a fast one,

Speed is not a first essential in learning
to vibrate, though you need to acquire it
later. Absolute relaxation of the hand and
arm is muoch more necessary, and this is
the first quality vou must aim for, It is
impossible to remain relaxed if you try
to vibrate fast at the start. With the hand
in the third position, rest the wrist against
the shoulder of the violin and, beginning
with the second finger, roll the hand to and
fro over the rounded tip of the finger. Hold
each note for about six seconds. At first,
vou will probably not roll the hand more
than four times to each note, and the
sounds you make may be a little depressing.
Don't let either of these things bother you:
just realize that an essential foundation is
being laid.

When you feel that it is easy to roll the
hand evenly though slowly, move it away
from the shoulder of the violin and con-
tinue to vibrate. This may not be quite so
easy, but keep on rolling the hand slowly
and as evenly as you can, In a day or two
vou will be doing it without any trouble
at all.

Now yvou are ready to try the first posi-
tion. At the start, play two or three notes
in the third position, then two or three in
first, alternating in this way for a few
minutes, Then practice something that does
not call for the vibrato. After some fifteen
or twenty minutes, go back to the vibrato
and work in the same way, though playing
more notes in the first position than you
do in the third. Again spend no more than
five minutes on the vibrato before going
to something else. The reason for this al-
ternation of practice is that nearly everyone
has a tendency to stiffen when learning to
vibrate in the first position. If this happens
it undoes all the good and careful practice
that has gone before, So be sure to stop
and rest for some ten or twenty seconds
at the first sign of fatigue. [ have said
this many times, but it cannot be em-
phasized too often.

As soon as you can vibrate easily and
smoothly in the first position, then is the
time to increase the speed of the vibrato
gradually, and also to practice it in the
upper positions.

Be patient. Don't be in a hurry to vi-
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To Strengthen
a Weak Vibrato

HAROLD BERKLEY

brate rapidly. Let it come naturally as you
play solos that call for it. 1f your hand
and arm are relaxed it will come as vou
need it.

Why not try to buy from the publishers
of ETUDE copies of the October 1947,
August 1952, and September 1953 issues of
the magazine? On the Violinist's Forum
page in these issues are comments on var-
ious aspects of the vibrato, most of which
will be ]h‘]pfu' to you.

What Is Portato Bowing?

“ .. Would you kindly tell me what is
meant by portato bowing, how it is played
and swhen it is used. | have seen several
references to it lately but never heard of
it when I was studying . .."

Mrs. M. L. B.. lllinois

Portato means “carried,” and to the vio-
linist it implies that the bow is carried
over the string without pressure. That,
of course, is an over-simplification of a
rather complicated description. It will be
easier to explain what the portato actually
is by explaining how it is produced.

Ex. A shows how the portato is usually
indicated. You will see that it is a sort of
semi-staccato. But there is a vital difference
between the staccato and the portato, In the
former the bow stops after every note; in
the latter it is “carried” a very short dis-
tance, with an absolute minimum of pres.
sure, hefore pressure is applied to produce
tone on the next note. In other words, the

bow does not stop between the notes and
the tone does not disappear. This calls for
a lightly balanced arm and a very sensitive
touch on the bow-stick. For these reasons,
the portato is practicable only between the
middle and the point.

Discreetly used, it is especially suitable
to the works of the French and Belgian
composers, for if well played its effect is
sensitively expressive. The compositions of
Vieuxtemps offer many opportunities for
its use. In a phrase such as Ex, B, its effect
is particularly good.

Ex. [I__'_,_______‘_\_\_

S= s ==

—

But it must be emphasized that the
portato is effective only in inverse propor-
tion to the frequency of its use. Over-
done, the effect is one of mawkish senti-
mentality. Not long ago 1 heard a well-
known violinist, whose sentiment greatly
exceeds his taste, maltreat the opening
theme of the Finale of the César Franck
Sonata as in Ex. C—and so on, ad nauseam.

Ex. G

b e Sk
i arSaart
o T e gl

The portate may sometimes be used
even when it is not indicated. For instance,
Ex. D, the final measure of the Introduction
to the first Caprice of Rode:

The Concerti and Caprices of Rode have
a number of phrases where the portato may
be tastefully used. (Continued on Page 60)



William Mason was a great scholar, a

philosopher, a teacher. He propounded many technical

principles in use today. He was truly a

Pioneer Piano Teacher
in America

by Doron K. Antrim

5 vears ago, may rightly be con-
sidered the father of piano teaching in
America. His influence on piano technic
and music appreciation is still felt. He in-
troduced the relaxation method, champi-
oned the works of Edward MacDowell as
well as those of Schumann, Brahms, Cho-
pin, and Liszt. With Theodore Thomas, he
founded the first chamber music society
in America. We are greatly indebted to
this pioneer piano teacher.

The Boston of 1829 resembled an over-
grown village with a flavor of old England
about it. In this quaint and early Boston
William Mason was born of a sturdy
stock running back to John Winthrop's
company which landed in Salem in 1630.
His father, Lowell Mason, was a hardy
pioneer in the cause of music in America.
He was first to put music in the Boston
public schools. To convince an obdurate
board of education that music should be
taught in the schools, he taught it for a

DFI. WILLIAM MASON, born nearly
12

year without pay. His third son William
carried on the pioneering tradition.

We find him one Sunday when seven
placed unexpectedly on the organ bench
of the Bowdoin Street Congregational
Church in Boston where Lyman Beecher
was pastor and his father organist. When
the choir sang the tune of “Boylston™ young
Mason played the accompaniment. Thence-
forth he accompanied frequently for his
father at church and at musical conven-
tions where he mel many of the great in
American history, notably Daniel Webster
and Henry Clay. His mother was his first
teacher in piano playing,

Mason eventually became organist of the
Congregational Church where his father
was music director and gave his first
public concert in Boston when seventeen,
About this time he began taking piano les.
sons from Henry Schmidt, much of whose
instruction he never forgot, utilizing it in
his own teaching years later. Mason had
the habit of improvising during the prac-

tice period and when ﬁ"., lf‘f*un hour as.
rived trusting to luck. This vexed My,
Schmidt no end and he told Mason 15
stick to the lesson. One week Mason ptac.
ticed his lesson faithfully. But when his
teacher arrived he was so nervous he
played wrong notes. "'i'lt-u !'h.‘l'-rnll practiced
the lesson at all,” said Sc hmidt and stoimnped
out: whereupon Mason threw his music in
the corner and didn't look at it until the
next lesson, Then lo his own surprise he
||E:|.j.'u£| with such ac curacy and spirit tha
his teacher praised him. From this Mason
learned a lesson—that time must elapse
hefore |!r.'|l'[i-'!' will show best results. Thes
ecarly he was learning to think for himself.

Mason also learned from Schmidt a
habit of touch which he used and taoght
throughout his life. “The habit referred
to.” he savs in his book, Memories of a
'ﬂ.lu-i;r.]] Life, “has h}u‘lj.t! relation 1o the
plaving of various rapid scale and arpeg-
gio passages, involving open and closed
hand }n:-ilinu which are so common in
pianoforte compositions and which grow
out of the nature of the instrument The
touch is accomplished by quickly buot quie-
ly drawing the finger tips inward toward
the palm of the hand, or, in other wards,
slightly and partly closing the finger-points
as they touch the kevs while playing. This
action of the fingers secures the cobpera-
tion of manv more muscles of the hnger,
wrist, hand and forearm than could be ac-
complished by the merely ‘up and down’
finger touch. If correctly |rr{nrrnn1. the
tones produced are very clear and well
defined, and of a beautiful musical quality.
A too rapid withdrawal of the fingertips
would result in a short and crisp stacesto.
While this extreme staccato is also desir-
able and frequently used, it is not the kind
of effect here desired, namely, a clear,
clean delivery of the tones which in no
wize disturb the If‘_ﬂﬂtn eflect.

“f course it requires cultivation and
I-ILiIE o secure jljut llu- ripﬂ'ﬂ df-Fr“- of
finger-motion to preserve the legato and
at the same time the slight separation of
each tone. Therefore. the fingers must
not be drawn so quickly as te produce a
separale or staccato effect, but in just the
right drFrﬁ- to avoid irl'lll‘&iililljl the legato
or binding effect. For the sake of con-
venience in description, 1 have named this
touch the ‘elastic finger touch,” and through
its influence a clear and crisp effect 18
attained.™

I"“ year or o later Mason came upon the
principle of relaxation by observing the
I]Iﬂ_‘ri";: af the 'L"rrluugu..‘ ["!Inlh.m de ‘q,l{',.q'r.
Bl was from a careful study of the manner
"[Ihls playing.” he savs, “that [ first ac-
quired the habit of {u}]?. devitalized upper-
-‘.Il'll1.lll1.l1.w|!'ﬁ in pianoforte playing. The
loveliness and (Continued on Page 49)
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Mazurka L R
This brief moment is typically charming, I1gh1-ip|r|l_-:4| music e:

in the plastic line of the A-flat seclien. As in all Chopin,
FREDERIC CHOPIN, Op. 33, No, 3

Edited by 1. Philipp
¥,

Chopin was as much master ofthe small form as Robert Schumanm,
cepl for a passing excursion inle suggestions of bigger emotroas which come

the style is rubale. Grade 4.
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Star Dreams
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God So Loved the World

i gt Memory of Maytime e (Chorus from “The Crucifixion”) JOHN' STAINER

Grade 3

Arvanged by Henry Levine
FRANK GREY
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BERNARDO PASQUINI
(1637-1710)

Freely transcribed for Orpay
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Alman

It was, however, as ils name implies
]
iatlie is cheerfulness. Grade 3.

The Alman, or Allemande, was not of a certainty a dance.
movement ina regularly constructed suite. [ts characler

Allegretto

PIANO

of German origin,and is the firs

JOHN BLOW

-1708) young singer finds almost no chance

AN AMERICAN WAY OF LIFE
IN ART?

to earn a livelihood outside the more
blatant fields of quick success. The
road to art has become virtually a
dead-end street. I am heartbroken
when I hear really fine voices using
mike techniques instead of honest
vocal production, and singing any
sort of music, any sort of way, in
order to support themselves. 1 can-
not help but think that if such good
voices were developed in Germany
or Italy. they would be trained as
artists with the opportunity of mak-
ing a living in art. The youngster
who does this in America today i=
the exception rather than the rule.
We hear much, and justly so, of
the American way of life. Tt is my

greal dream to see this way of lile
carry bevond the undoubted benefits
of cars, refrigerators, and TV sets,
into the even greater benefits of

epiritual values, Our urgent need is
for an American way of life in art!

Let me ontline an, alas, unpleasant
contrast between two wavs of artistic
life with which I am familiar. In my
own native Denmark (about the size
of Brooklyn, with a pepulation of
some 4 million ) —indeed. throughout
Eurape in general—the artist’s career
i= limited only by his own abilities.
If he demonstrates the right material

{in his voice, and in that little touch
of God's Anger which makes the
grtist ), he can be given proper train-
ing in the National Conservatory. In
die course he gets his diploma and
with it, if he wants to go the the-

]

O j | £+

_‘-“"-—_._____‘__ 4
From*“Early English Classics]" Edited and rovised by George Maxim.[430- 400107
Copyright 1030 by Oliver Ditson Company

atrical way, a small chance to prove
himsell in the practical stage routine
of the National Opera Housze School.
There, again depending on himself,
he may grow into larger riles and
become a uzeful member of the com-
pany, As seon as he is regularly
employed, he begins paving toward
his pension for which he is eligible
at the end of ffteen vears of un-
mterrupted company  membership
(which permits him time off for
guest appearances elsewhere). The
longer he sings, the larger his pen-
sion will be. Should he leave the
company before the fifteen vears, the
sum he has paid into the pension
fund is returned to him, though, of
course, without interest. At each step,
he is assured of adequate training.
adequate practice, adequate oppor-
tunity, and adequate living—all made
possible by governmenmt subsidy,

In America, the young artist
“dudies where and as best he can.
Perhape he is lucky enough to win a
scholarship to one of the accredited
conservatories. In due coorse, he
gets his diploma and with it a chance
o go scurrying about for a job.
With luck, he may win an audition
entitling him to one single recital.
Perhaps he may win an sudition

(Continued from Page 11)

whereby the Metropolitan Opera is
paid for keeping him on its rosters
for one year. If the rosters are full,
if for any reason quite unconnected

with his personal abilities he is not

needed at the end of the year, he is |

let go and people say, “Ah, he can’t

be much good; he was at the *Met® |

and conldn’t stay . . ." And then be-
ging a =orry grind—not to develop
himself as an artist. but to find
enough paying jobs to live. His gov-
ernment knows nothing about him,
and cares less.

And what are his chances? Since
the advent of television, concertizing
is not what it once was. The best
business today is done by the eivie
subseription series, and on rainy
nights even their houses are empty:
peaple stay comfortably at home and
watch TV. The chief source of
revenne today is the musical show or
the night club, and whatever their
merits as enlertainment, tl]r_-fv are nol

notable for the development of classic |

artistry. And even the most sensa-
tional success assures noe  futore
securily by way of a pension.

This deplorable situation is not
due to lack of monev: we are the
richest nation in the world, It iz not
due 1o lack of popular interest in
music; people are eager to hear and
to enjoy what they get. The trouble

i= that we have not vet come to real- |

ize that art. like all education, needs
support—regular, sure support which
is best furnished. not by sporadic
gestures of art patrons, but by the
government  through subsidy. We
need an American art !

In the old days, each tiny German
ducal court had it2 own composers,
ite own company, itz own traditione,
Theze troupez competed against each
other, before andiences traditionally
trained in music, and thus national
music grew. We know all this, yet
we do nothing to bring similar pos-
sibilities into our own mores. Most
of the money spent on art in Amer-
ica goes to museums for the art of
the past. Grants are made to train
voung artists in schools—but not a
penny to let them come to fruition in
the practice of their art. 1 should
like to =zee statiztics on the number
of conservatory graduates able to
make a decent living in the art for
which thev are trained and for which
their abilities fit them.

The cure? We need to extend our
notably rich and generous way of
life to our own art. I should like to
see each il]ll‘r'_‘H[i"il individual write
to hiz Senator and his Congressman
pointing to the desperate need for
subsidized art outletz (companies,
theatres, etc.), and urging the crea-
tion of a Department of Culture, to
determine and apply the subsidies

{Coantinued on Page 63)

for your fall class...

he LEILA

FLETCHER
PIANO COURSE

bbeda oAbl Tho EASIEST BEGINNER'S BOOK written, Graded

to the last degree so thaot progress is almost automatic. This book
will fascinate your pupils. Unique Keyboard Chart. Duet parts for
19 pieces included, for Ensemble playing and Early Recital use.

BOOK TWO GRADE 1. Contains an abundance of delightful

first grade pieces in “five-finger position.” Duets and ports for
Ensemble playing included. Keyboard Transposition Studies
begin with Book TWO; these easy, practical, and most beneficial
studies are immensely enjoyed by the young pupils.

BOOK THREE
This third book of the Piano Course is GRADE 1 to 1'5. A TRE-
MEMNDOUSLY POPULAR book. Contains o wealth of increasingly
attroctive musical examples. Perfect grading. Complete technical
requirements.

BOOK FOUR

Leads smoothly into GRADE 2. No gaps to bridge. Progress is
UNIFORM, and GRADUAL! Price 1.00 each

More books of IheLEiLA FLETCHER PIAMO COURSE in preparation.

(Disisttnas (Ztobs

IN EASY ARRANGEMENTS

5!1““‘ (t‘fmf
FOR PIANO BYLEILA
FLETCHER
21 best loved Carols to play and sing.

% Delightful new arrangements. Easy,

He J“'"” Lk offective, ploycble, Grade one.
At your favorite music dealer-Price .55

m;m MONTGOMERY _MUSIC INC.'

J-t il J

GCHELTER

ROBERT WHITFORD FIANO METHODS REPRESENT
A NEW MOVEMENT IN PIAND EDUCATION

You will ba pleased with the inmovations Me. Whitiord
has brought to present doy piono teaching. Yes, thare
hove beer some worthwhile changer mode

Write now for a frea copy of PIANO TEACHING TO
DAY which reveals Robert Whitord's persoral method
for teaching children and his method for teaching odults
With your copy of Piana Teoching Teday you will alse
ba sant complimantary, Mr. Whitlerd's moster lessor
en MUSIC'S MOST UNUSUAL CHORD. Just send yo

rnome ond oddress ond stote whether you are o piar

Robert Whitford

feocher, o student or a porent and we will send you the above. Maoil to

Robert Whitford Publications, 204 M. E. 31st 5+, Miami 37, Fle.

Fnr the planist dasiring to bulid a relrashingly new reparfoive, here are Roberd Whitlord

sltlons for the plono that ore escitingly different. American Rhopsody, grode §;
H sree, grods 4: Enchantmant, grods 1 Awtempe, grode ); Morning Mood, grode 3
Serenads, grode 3; In o Pemive Mood, grode 3; and The Clock and the Pioms, grods 2

CLASS PIANO COURSE

The course consists of: How to orgonize a class. How and what to teach be-
ginners ot their own age level. Studio administration ond mustic gomes are part
ef thits mimeogrophed course that is @ MUST FOR EVERY PIAMNO TEACHER
whather she teaches privately or the group methed. Price $20.00
Order from: MRS, BERTHA M, DAARUD
2627 SULLIVANT AVE., COLUMBUS, 4, O.
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MUSIC READINESS PROGRAM

By Sister M. Xaveria, D.5.F,, Mus.M,

The MUSIC READIMESS PROGRAM,
endorsed by prominent pionc peda-
gogues, is adapted to various age
levels. Most children of the age of
sis to nine ysars may be considersd
“pro-schoolers” in the study of music,
sspeciolly instrumental music.

The MUSIC READINESS PROGRAM
mokes teoching beginners fun, It fos-
cinates the child, grotifies the teach-
er, and delights the parents.

MT MUSIC PICTURE BOOK ..... J5
MUSIC AND GUIDE BOOK ...... 1.00
MY MUSIC COLOR BOOK ..... . B0
MY MUSIC LETTER BOOK ...... TS

MT MUSIC NOTE BOOK ........ .65
Postpoid far cash with arder
THE SERAPHIC PRESS

1587 South Layton Boulevard
Milwauken 15, Wisconin

It's Simple...

to acquire concert p-O,‘I‘EI!!'rIIBIH'\F ©in-
trol of rhythm with all its delicate
pradations through familiarity with
the nse of the Metronome. Resulis
that are positive and often astonish-
ing are accomplished simply.

Complete infermation is contained
in “Metronome Techniques,” s
comprehensive, unabridged texthook
by Frederick Franz, a world author-
ity on the Metropome, “Must™ read-
ing for all teachers, professional and
amateur performers. Send $1 cash,
check or money order to Argus As.
sociates, Inc., 956 Chapel Street, New

_Haven 10, Conn.. for your copy.

CHRISTENSEN PIANO METHOD

Bucorssful throsgh the years [or Bwing.
Jaze, Magibms, Doogie, Dluss, Dreacks, key-
'ml.!k' At your deslsr or seni

board harmmos)
proatpaid for i3
Bend M0 for earrept monthly balistin of
brenks mnd fl-ins far hil-songs. or 3 for
I? monibhs, Mesilen I lescher,

THE AXEL CHRISTENSEN METHOD
Studio E=P.0O, Box 417 Ojal, Callfarnia

DRAWBAR SELECTOR

for use with

HAMMOND ORGAN

Het of I Beleciats ln nalned boy. Instanily peset

drawhar grouplags and teglstrationg. Mighly ree-

wrminvaded by fap o gealils asd efgan perlodirals
Weite For Demcripties Pelier

RAY KERN STUDIO
P.O. Bax 1087 Lokeland, Fla,
CHOIR PLACEMENT BUREAU
P.O. Bax 412 —  Glen Ellyn, Ilinals

We Place
Organists

Directors Singers

Roberto Kennedy Leesanna Lehault

& saw, atimciive pad wicp cemplain
Eenchan cMages of shyRe Bosd end
B baad lapm g, i pod sapolel
Fros o sequeil

JACK SPRATT MUSIC CO.
Dl Grwarmaich Casn

| Workshop

{ ductor,

THE WORLD OF

The National Federation of
Music Clubs announces winners in
its 11th annual Young Composers
Contest as [ollows: Lawrence A.
Moss of Los Angeles won first prize
of 8150 in Class [: Donald J. Mar-
tino won first prize of £150 in Class
IT; Ramiro Corter won second prize
of 8100 in Class 1; and John E.
Stephens was awarded second prize
of $100 in Class 1L

Charles Hamm’s one-act opera.
“The Secret Life of Walter Mitty.”
the prize winning work in the contest
conduected by the School of Music of
Ohio University. was given its first
performance on July 30 by the Opera
of this uwniversity at
Athens, Ohio, The performance was
conducted by Charles  Minelli, Di-
rector of Ohio University Bands.

Macklin Marrow, composer-con-
former music  director of
M.GDM. Records. died in New York
City on August 8. at the age of 53.
He was music-director of the over-
seas hranch of the Office of War
Information during World War 11.
He had conducted at radio station
WNYC and had zerved as gues:-
condoctor at Lewisohn Stadium. He
was the composer and condoctor of
a number of Broadway productions,

Jean Sibelins, noted composer

| was the winner of the $21.000 award

Wihuri

in the first international
Foundation music prize.

The American Symphony Or-
chestra League and The Brevard
Musie Foundation were co-sponsors
in August of a symphony workers
forum and a community symphony
management cour=e, The event took
place at Brevard, N. C.

Maurice van Praag, French
horn player, former personnel man-
ager of the New York Philharmonic-
Symphony Orchestra, died in New
York City on Aungust 10, at the age
of 67. In 1907 he played with the
Chicago Symphony and later became
solo horn player with the 5t. Paul
Symphony and Sousa’s Band. He be-
came a member of the N. Y. Phil-
harmonie in 1915 and in 1922 was
made personnel manager retaining
that position until his retirement at
the end of the 1952 season.

The University Musical Seo-
ciety, Ann Arbor, Michigan will
open its Diamond Jubilee Season on
October 7, with a recital by Roberta
Peters, coloratura soprano, Charles
A. Sink. president of the University
Musical Society has arranged an out-
standing series of events which will
include the Boston Symphony Or-
chestra, the Virtuosi di Roma, the de
Paur Infantry Chorus, and the Chi-
cage Symphony Orchestra,

The American Academy in
Rome is again offering a limited
number of fellowships for mature
students and artists capable of doing
independent work in various fields
of the arts, including music. Appli.
cations must be received at the
Academy’s New Yoark office before
Janvary 1, 1954. Details mav be
secured {rom Executive Secretary.
American Academy in Rome, 101
Park Avenue, New York 17. N. Y.

Friedrich Schorr., noted Wag-
nerian baritone, member of the Met.
ropolitan Opera Company from 1924
to 143, died at Farmington, Conn_
on August 14, at the age of 64, Mr.
Schorr was one of the leading Wag-
nerian singers of the centurv. al.

WH‘IPETITIH\S (For details, write to sponsor j'l'",pﬂl'.

®* The Eurvdice Chorus Award Contest arranged by The Phi 3
Art: Alliance. Award of $300 for the best choros [?..r w”mfi.:!‘f{l‘:{if:lj
Closing date March 1, 1954. Details from The Eurydice Chorus .-'a.w.grdl
Commitiee, Miss Katherine Wolff, Chairman, c/o The Philadelphi
Art Alliance, 251 So. 18th Street, Philadelphia 3, Pa. Pt

® Dhio University School of Music second Prize cﬂﬂlpﬂillnn '’

Ir a

New American Opera: Award of $250 and presentation by the Ohjo

University Opera Workshop in 1954, Clozing date May 1, 1954. Det

atls

from Heollace E. Arment, School of Music. Ohio Universiry Athens

Orhier,

though he made his début jn 4
Italian opera, “The Jewels of ih
Madonna™ in 1912 at the Metropq);
tan Opera House in Philadelphi,
After singing in various Europes
opera houses, be had his Metropol
tan Opera debut in 1924 He sang
in the American premieres gf
Krenek's “Jonny Spielt Aol a04
Weinberger's “Schwanda.”

The City Center of Music gng
Drama, New York, has received 4
grant of $200000 f{rom the Rocks
feller Foundation to be used in pee
senting new  productions in oper
and ballet. The grant is lo [ spreyr
over the next three
$100.000 being available fur 1951
54: $60,000 for 195455; and §M0
000 for the season 195556

seasins wpl

The Youth Orchestra of
Greater Philadelphia, condocts)
by William R. Smith, assistant to
Eugene Ormandy, has
second season under the sponsor
ship of the Junior Chamber of Com
merce of Philadelphia. Rehearsals
are held on Saturday mornings
Membership is restricted to talented
musicians between the ages of 14
and 21,

begun it

Jay C. Freeman, noted vielin
ex et “]hl-r rejuitalion as a ||I-1;-"
of old stringed instruments was s
ond 1o none, died in Stockbridge
Mass. on ."'ulglllt 1B, at the agr ol
B85, Until his retirement in 1949, Mr
Freeman had been for many vears
curator of the vialin collection of the
Rudolph Wurlitzer
had purchased many rare old violine

Company. He

made by Stradivari, Guarneri and
Amati, In 1920 he arranged for the
Jrunrd hi].-\-l' ]'n. “'urlrl_ﬂ-r aif lh.r Faling
vielin collection of the late Rodman

Wanamaker from Dr. Thaddess
Rich.
Edward Lewis, composer and

Wayne Balmer. double bass |'-|l'|"f

both trained &t the Manhattan
School of Music, New York, will
study in F.Hrlrjrr thiz vear wniler

a FH”JH'.:III Award Scholarship. M
Lewis will study in Germany and
Mr. Balmer, the first double bas
player ever 1o receive a Fulbright
."*:u‘huf;lla-hm will study with Karl
Krumpl at the Vienna Academy of

Music,

The Society of Music En
Il'l-ll:-innL-. believed (o be the frs
music organization founded on 2
national scale for the lay music and
high fidelity enthuasiast, was recenths
activated following more than a vear
of organizational preparation. Wil
ri.a.lturml hr.-]d-];unr;. at Grear Bar
rington, Mass. the national chair
man i= Konald R. Lowdermilk and
the managing director is Lawrence
). Epstein.

THE END
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PIONEER PIANO TEACHER IN AMERICA

charming musical beauty of his
tones, the product of these condi-
tions, greatly excited my imagination
and fascinated me, | never missed an
opportunity of hearing him play, and
closely watched his movements, and
particularly the motions of hand, arm
and shonlder. T was incessantly at
the pianaforte trying to produce the
aame delightful tone quality by im-
itating his manner and style.

“My continued perseverance was
rewarded with success, for the result
was 3 habitoal devitalized muscular
action in such a degree that I could
practically play all day without fa-
tigune. The constant alternation be-
tween devitalization and reconstrue-
tion keeps the muscles always fresh
for their work and enables the plaver
to rest while playing., The foree is so
distributed that each and every
muscle has ample opportunity to rest
while in a state of activity. Further-
more, the tones resulting from this
touch are sonorous and full of energy
and life. An jdea of my own which
wis persistently carried out into
sction aided materially in bringing
about the desired result. This was
to allow the arms to hang limp at
my sides, either sitting or standing,
and then to shake them vigorously
with the wimost |m--il|||- I:m-r-nf'n._-..
This deviee was in afier yvears rec-
ommended to my pupils, and those
who persistently followed it gained
greal advantage from it, and even
tually acquired a state of muscular
elagticity and HAexibility.™

Thos did Mason break ground for
the relaxationists in America.

At twenty, Mason sailed for Eu-
rope and studied in Leipzig with
Moscheles, Hauptmann and Richier,
in Prague with Dreyschock and
under Liszt in Vienna. The playing
of Moscheles was in a direct line of
descent from Clementi and Hummel
end just preceded the Thalberg
shool. He advocated the quiet
pesition of the hand claiming that
Clementi could play the most rapid
Massages with a coin on the back
of his hand,

_“”'!f‘fhm‘ii wits a distinguished
Virtioso of his day and one of the
Ereatest octave plavers of all time.
He overheard his teacher, Tom-
"“'”'_’b- temark one time that someday
4 pianist would play octaves in
piace of the single left hand notes in
1.|:I|-||F|ir|'h. Etude ']'l'- 10, No. 12. in C
minor. Dreyschock seeretly deter-
mined to be that one. Beginning next
;h:' a"d_lﬁf a period of six weeks
'!_"' practiced night hours a :lu:.' o
the Etude. At the next musicale he
asionished evervone present by l]]‘“'
ing the Etode in octaves, . .

Mason received over a hundred
||-.;-un- from Urf}'whwk, im']urling
tlow ‘ami lli]ir! arale and E-T'F"gg'in
Practice, octaves with special refer-
ence o ]imlwr _ani ﬂ"“lhil?' 'li'i'il“l!"-..
.1.&‘"“ nutes, however, that none of
Wis teachers abroad paid any atten.
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(Continued from Page 26)

tion to the arm musicles, particularly
to those of the upper arm and from
his observation of virtuoszos in action
he had become convinced that these
muscles were of utmost importance.
His “devitalized arm™ was becoming
more and more a part of his idea.

With his analytical mind, Mason
learned much from Lizzt, He devel-
oped an elasticity of tonch which he
used throughout his life and im-
parted to his pupils. Liszst put fire
into this American's playing and
was very fond of utilizing strong
accents for marking off periods and
phrases, Later when Mason wrote his
own method he utilized accentuation
in exercises very widely. Mason also
learned from Liszt the famous two
finger exercise which he developed
g0 extensively in his “Touch and
Technic,”

Several of Liszt's pupils who later
became famous were discussing one

afternoon the appalling amount of
time spent on dry, mechanical ex-
ercises, Lisst overheard their re-
marks. “All true,” he said, “but
there is one little exercize which has
come down from Hummel that I
never give up. It does me more good
than anything else.” He accordingly
went to the piano and played:

claiming that when preparing for a
public concert, he practiced it three
hours & day to regain his technie.
Mason built upon this idea his sys

tem for developing and maintaining |
a technic in the shortest time em- |

ploying accentuation throughout,
His first teaching experience also
strengthened his belief in the value
of accent for developing technie.
(Continwed on Page 64)

o mEsieal kiwwlelge nenked, Piao (uisck i greal
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CAPITOL CITY TUNING SCHOOL
| Dt ina, 119 K. Wikl Avs.; Lansing |4, Mish.
KING, CLEYELAND, AMERICAN STANDARD

Now oad Rebuilt Instrumants
BUFFETT, LEBLANG, MOBLET
CLARINETS
LEEDY & LUDWIG Drums &
Becesseries
HAMILTON MUSIC STANDS

WEYMANN Co. Dept. E
1613 Chestnut, Phila. 3, Pa.
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Opportunities and
Better Income...

Positions Open

" You Can Advance in MUSIC

Interesting positions are open
everywhere. Schools and Col-
leges make it necessary for
every teacher to be equipped
for his work; Radio and TV
are calling for highly special-
ized training. Standardized
teaching makes competition
keen, even in small commun-
ities.

Are you a Busy Musician
and Ambitious?

A successful musician is al-
ways a busy one. It is almost
impossible for him to go away
for additional instruction; yet
he always Ffnds time to
broaden his experience. To
such musicians our Advanced
Extension Courses are of
greatest beneft.

University
Extension

Conservatory »

thru Extension Conservatory

When you inspect our Sample lessons you will readily
agree that you can acquire new ideas for bettering your-
seli as well as your students. You can become afiliated
with a school in existence over 50 years, recommended by

I thousands of successful teachers, and be sure their confi-
| dence justifies yours. The new ideas and technical im-
provement will revitalize your work.

HOME STUDY in Spare Time

If you are ambitious to progress, to enjoy greater recog-
nition, and financial return, you owe it to yourself to
investigate this great Home Study Musical Organization.
At very little cost and no interference with your regular
work, you can easily and quickly qualify for higher and
more profitable positions in music.

Diploma or Bachelor's Degree

We help you earn more and prepare for bigger things in
teaching or any branch of the profession. We award the
Dtg_ree af Bachelor of Music. With a diploma or Bach-
elor's Degree you are ready to meet all competition.
Start now to revitalize your growth in Music,

Fill In end Mail This Coupon
.....I-....-......-.l..

" UNIVERSITY EXTENSION CONSERVATORY

=
® Dept. A-782, 2000 S. Michigan Blvd., Chicage 16, Ninois. L

[ Plpose send me catalog, illustroted lessons, and full information regarding n
cowrse | have morked below

L] Piane, Teacher's Mormal Co “H r n
] M Piano, Student’s Cu_l.lrn. il C:rrnr::E'l'fumm = “'fﬂ"
| Public School Music—Beginner's ] Advanced Cornat D1 Guitar .
W _| Public School Music—Advanced "1 Voice [ Mandalin
Advanced Composition ™ Chiral Conducting s u
@ [ Eer Troining & Sight Singlng lq Clarinet } axephons =
gl Histery of Music Donce Band Arronglag | Banjo
| |
Mame e S Adult or Juvenile .
B Sireet Mo, =2 A wsnd |
| §
City. - L _ Stafe. S .
Are you teoching now?________If o, how many pupily hove you? _______ .
Do you hold o Teocher's Certificote? ____Have you studied Harmony? L
B Would you like ta earn the Degree of Bacholor of Music?________ [ ]
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*What's New at PRESSER .. .°
. ADVANCE OF PUBLICATION b

® These books, now in preparation, will be delivered to you as they @
come off the press—limit, two copies per book. Please send remit-
® tance (check or money order) with your order. ®

.r]l'ﬂﬂl"l OF EASY PIECES BY MODERMN MASTERS ™
compiled and arranged by Denes Agay
This collection offers ideal material for study, recital, and sight reading
sessions for the pianist of moderate skill. Thirty pieces by 25 of the leading
composers of the 20th century are presented, including works by Stravinsky,
® Debusy, Prokofiell, Bartok, Kedaly and Paccini.
41041026 List Price £150 Advance of Poblication $1.10

e THEMES FROM GREAT CHAMBER MUSIC
compiled and wrranged by Henry Levine
® This volume will bring to the music teacher, student and music lover a
new somrce of enjoyment—the pleasure of playing some of the loveliest
@ musical moments in the entire literature of traditional chamber music, g
most of the music derived from String Quartets of Beethoven, Schubert,
Brahms, Haydn, Mozart and Tehaikovsky has never been available for pinno,
$10-41027 List Price 3150 Advanee of Publication £1.10 e

o PROKOFIEFF IS EASY
compiled, edited and arranged by Denes Agay
Mr. Agay has aptly described Prokofiefl as “One of the few modern masters
whose works hove n nearly universal appesl ... !™ This onique collection
offers twelve of Prokefiell™s pieces, including original piano pieces from
® his “Music For Children. Op. 657 and easy-to-play transcriptions of selec- @
tions from the well known “Peter and the Wolf,” “Classical Symphony,”
“The Love Of Three Oranges”™ and “Romeo and Juliet”
$10-4 1028 List Price $1.00 Advance of Publication £.70

@ LORD IS MY SHEPHERD (Psalm 23) L
—rinseppe Moschetei
Cantata for Mixed Voices and Organ P
This cantota, ideally swited to the small church choir, may be vsed a1 any
time during the liturgical year. Composed in a traditional harmonic and
contrapuntal style, it moves convincingly from the music of the first chorus, *
through a four-part fughetta, 1o the final section employing echo effects
® and ending on a briel but powerful “Alleluia.”™ [ ]
L
L]

4124100 List Price $1.00 Advance of Publication $.70

®PIAND PATTERNS
—Thirty Easy Characteristic Pieces

@ Thiz collection presents the welcome combination of attractive and appeal-
ing pieces which serve o develop specific skills for the beginning student.
Each section (there are six) comtaing five varied pieces chosen specifically

® 1o illustrate these basic techniques: staccato—legato; rhythm; arpeggios;
eroschands; seales; and chords, Alse usible for supplementary work and
for recital.
41041029

List Price $1.23 Advance of Poblication $.90

o LITTLE PLAYERS HAVE ARRIVED! ™
Robert Nolan Kerr

The “Little Players™ series by Kerr is rounded ount by this latest addition,
which introduces the student to more advanced reading problems, rhythmie
patterns, phrasing, and chord building. Helpful hintiz on how 1o proctice,
® memory gems, and notes to both sudent and teacher make this 0 worth- [}
while contribution te pedagogical material.
° 410-41030 List Price 3100 Advance of Pablication .70

CAROLS FOR CHRISTMAS
@ —arranged by George Walter Anthony e
This book of familiar carols provides a practical two-stave accompaniment
which may be wsed for the piane, pipe or Hammond Organ, Tt alse serves
as & sapplementary accompaniment for “Christmas Carols We Love To
Sing” {with stories of the carols) published for mixed voires (312-21130).

® $11-40004 List Price §.75 Advance of Publication £55 &
ORDER BY MAIL TODAY

*THEODORE PRESSER CO., Bryn Mowr. Penna ®

NEW RECORDS
(Continued from Page 18)

Argentina, plays not from a printed
score but from family tradition. In.
cluded in his program of gypsy music

corded in November, 1952, during
the first Pittsburgh International
Contemporary Music Festival, If
others are as excellent as the first,
Capitol should be amply repaid for
its faith in recording the festival.
Ernest Bloch's Concerto Grosso for
string orchestra with piano obbli-
gato is a modern classic, and Wil-
liam Steinberg’s direction of the
Pittshurgh Symphony puts it on
records in definitive manner. William
Schuman’s work, written in 1943,
may be subjeet 1o dispute but hard-
ly the Pittshurgh performance or the
fine engineering that went into the
making of this record. { Capitol, one
12-inch LP)

Chopin: Mazurkas

Eleven of Chopin's hest efforts in
this form have been recorded by the
Brazilian pianist Guiomar Novaés,
The piano tone as recorded by Vox
is pol as warm as we are ﬂl"l'u-"l']n”-‘li
to hearing on most recent discs, but
it is suitable for the performer’s ap-
proach to the music. The quality of
the performance depends on vour
choice of =tyle, Mme, Novaéz plays
the mazurkas in an intimate, zome-
times delicate, manner and always
gracefully. (Vox, one 12-inch LP)

Chopin: Concerto No. 1 in E Minor
Jor Piano and rehestra

The concerto which Chopin wrote
in his twentieth vear is by no means
the greatest work of its kind, but
it deserves to be heard and to he
repregented on records. That Gyorgy
Sandor, soloist, and Eugene Or-
mandy, conductor, together with the
Philadelphia Orchestra, have given
it adequate recording will not likely
be disputed. Sandor avoids the over-
playing which sometimes plagues his
performances; the net result is a
delightful disc. (Columbia, one 12-
inch LP)

Grieg: Sonata in A Minor for "Cella

and Piane, Op, 36

Franck: Sonata in A Major for

"Cello and Piano
In his recent recording of these
two nineteenth century works Leon-
ard Roze again demonstrates his pre-
eminence as a concert “cellist and
Leonid Hambro again proves his
unussal talemt for chamber works
of this type. The Franck sonata was
written for violin and piano, and. in
the judgment of this listener. its
essentinl character js jeapardized
when lowered to the “cello range.
The other work is typical Grieg.
Both  provide pleasant listening,

{Columbia, one 12-inch LP)

Flamenco: Spanish Gypsy Music
Since recordings of guitar music
are rare, Remington's recent relegse
of Spanish gypsy music authentical.
Iy played by Carlos Montova = wel.
come, The Spanish-born guitarist,

3

former accompanist of dancer La

are dance rthythms [rom variogs
parts of Spain, each intriguing in
its apecial way and each realistically
reproduced, Mezzo-soprane  Lydia
[barrondo joins Montoya in perform-
ing two of the eight items on the
guitar recital: Le Hija de Don Juan
Altba and Las Cositas del {ler'rﬂ
{ Remington, one 12.inch LP)

Schubert: Trio Yo. 2 in E-flat Major
Jor Vielin, "Cello and
Piane, Op,. 100

Issued as a
memorial to
violinist Adolf
Busch, who
died in 1952,
thi= Columbia
recording is
an sverdue re-
placement for
the RCA Vie-
tor 78 rpm re-
cording made
vears ago by
the same trio.
Though released by Columbia, the
recording was actually taped non
professionally at the home of Robent

Adoll Busch

Flaherty in Vermont. Schubert takes
top honors in the recording. though
the pianist, Rodolf Serkin, easily
wins performing honors,  Adoll
Busch's violin is as energetic and
musical as ever but just a= apt to
slip now and then. Brother Herman's
‘eello is well integrated into a satis
fyving performance. (Columbia, one
12.inch LP)

Vaughan Williams: 4 Pastorale

Symphony
Sir ;"hirian H-:llﬂt and the London
Philharmonic orchestra have given
this symphony its first recording,
thus making it possible for many to
hear the seldom-plaved work for the
first time, The Pastorale, dealing
with impressions of English country
life, is the opposite of the tgm]‘m'—rzt_-
London symphony, The use of 8
wordless solo soprano in the fourth
movement a= a member of the or
chestra and the idvllic mood suggest
Delins. The performance gives the
symphony jt= full due. and good en-
gineering has preserved faithfully
the product of Sir Adrian's sincerr

conducting. (London, one 12-inch
LP)

Five English Ceremonial Marches

London LL 804 has no title excepl
the titles of five marches, but, believe
me, it's a record 1o bonst the sales of
50-want amplifiers. This disc is a
hi-fier’s delight. Anybody who can sit
quietly in his chair as he listens to
these tremendous marches plaved by
the London Symphony conducted by
Sir Malcolm Sargent might as well
elimb into his casket and call for the
undertaker. One side of the record is
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devoted to two marches composed
for the coronation of Queen Eliza.
beth 11: Orb and Sceptre by William
Walton and Corenation March 1953
by Armold Bax. The reverse side
holds Elgar's three best marches:
Pomp and Circumstances Nos, 1 and
4 and Imperial Mareh, Op. 32. {Lon-
dom, one 12-inch LP}

Havidn: “Farewell”™ Symphony No.

) 43 in F-sharp minor
“Le Midi™ Symphony No. 7

in € major

It may be a little early to speak of
Christmas presents, but the new
Philadelphia Orchestra recording of
these two Haydn symphoniez con-
taine =0 much lovely music that any
music lover would be happy to re-
ceive it Surely no one could hear
this simple Haydn music plaved
faultlessly by the Philadelphians
goder ODrmandy without a kindly
thought for the donor. Besides effort-
jese plaving, the dise = di=stinguished
by silken string tone that reveals not
only superior musicianship but su.

perior audio engineering.  (Colum-

bia, one 12-inch LP)

Beethoven, Schubert, Schumann
Lieder

Dietrich Fischer-Dieskau’s ree-
oril-recital of German lieder should
bie heard by everv =erious student of
doging, The 28-vear-old
baritone combines expreszsive vocal

German

beauty with =uch control a2 one =el-
dom hears. Though be has ample
vaice for Die Beiden Grenadiere and
Der Erlkonig, his finest singing is
done in such songe a= Schubert’s
Du bist die Ruh, Stondchen, and
Nacht und Traume, Beethoven's ap-
pealing cycle, An die ferne Geliebte,
opens the recital and serves to dem-
onstrate the art and technique which
make this dise truly distinctive. Ger-
ald Moore's piano work likewise de-
high praise. (RCA VYictor,
ane 12-inch LP)

SOTVEes

Boris Christofl in Russion Arias and

Songs

Buoris Christeff, eminent Bulgarian
ba=2, has recorded for “His Master's
Yoice™ a program of three arias
from Russian operas, two traditional
Hussian songs, and four Moussorg:
sky songs. The arias are appropri-
ately accompanied by orchestra, the
Philharmonia, and the
properly accompanied by piano, the
pianigt being Gerald Moore. Whether
ginging arias from FPrince Onegin,
Khovantchinag, or Legend of the In-
visible City of Kitezh or such songs
as Song of the Folga Boatman, Field
Warshall Death, or Saftlv the Spirit
Flew Up to Heaven, Chriztofl is more
than master of his material. Hiz rich
voice is flexible, colorful, controlled.
(RCA VYictor, one 12inch LP)

THE END

RONEZSs arg

KOREA CONCERTO

(Continued from Page 16)

symphonie rendesous,

It was our first visit 1o the Hen-
sissance, and we were amazed al the
sape af Mr., Pak’s collection—
Chopin, von Weber and Offenbach
came and went in melodic succes-
sion, We decided 1o make a request
aind, just for an experiment, settled
m Moussorgsky's “Pictures at an

shibition™ as possibly the most un-
tiely composition to be found in
horea, We handed in our request
snd sat back to await the results.

he far wall of the room is banked
with shelves, and these shelves are
beaped with record albums, tier on
ter from foor to ceiling. Each
album bears an identification ag
marked with & Korean symbol, With
this simple filing system, Mr. Pak
can locate an album or an individual
record in a matter of seconds.

He lays the records gently on the
wobbly turntable, and gently lowers
the old diaphragm pickup playing
arm onle the worn grooves. On a
small slate hanging overhead, he
notes—in English and Korean—the
name and composer of the piece that
i playing. He springs up from his
chair every {ew minutes to change
the record when one side je finished
and, at the end of each compesition,
tarefully and lovingly dusts esch

record and files it back in its proper
Ililurm
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It is eas=ily apparent that Me. Pak
does not conduct his tea room ven-
ture for profit. We sat sipping tea
all evening and spent lezs than a
dollar’s worth of Korean monev, Mr,
Pak iz not =eeking personal gain,
Hiz one desire is to propagate the
culture of fine musie in his country,
Hiz hope is to earn enough o bay

an occasional new record for his

Q. What does this ad offer me?

collection—someday, perhaps, a new |

phonograph. He dreams of the time
when he can afford to make his
collection a music library for loan
to ardent music students

For a long time to come, Korea's
cultural heritage wili remain in the
hands of a few IJ".‘HEV#IINL_E". men like
Pak Yong Chan. And even his brave
effort 1o keep classical music alive
in Korea must end someday, when
the last record is worn beyond recog-
nition and the last phonograph goes
silent,

But, for that one night, at least . . .

The room suddenly reverberated
to a magnificent, thundering theme,
counterpointed by a long, ecstatic
“Ahh-h-h!" from the audience. The
sound reproduction was far from
perfect, and there was a persistent
tick in the record, but everyone
seemed to recognize the apening bars

of Moussorgsky's “Pictores at an |

Exhibition.”
THE END

(a. " FRE
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AYES RECITAL

Reginald Beardmaon at the piono

A msperh collection of 3% songs by one of the world's finest tenor vobcss. This
perfect recording of Hayes' matchben techiigue will provide yeasa &

to every sudent and teacher. A pricels

heEritage that every muosie lover will want W own and share.

PARTIAL PROGRAM —1 sides 12° LP Custem-Pressed Viayl
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The Lotest Additions To The Successful

Chappell Showtcase for Piano

IN ATTRACTIVE SETTINGS OF MEDIUM DIFFICULTY

by Louis Singer

ALL THE THINGS YOU ARE Jerome Kern

BEWITCHED Richard Rodgers
2t Tle =t b A e T e Vincent Youmons
I'LL BE SEEING YOU .. e T Sammy Fain
JUNE IS BUSTIN' OUT ALLOVER ..........c0vccinenconns Richard Rodgers
THE MIGHT WAS MADE FOR LOVE ....... lerome Kern
50 IN LOVE . Cals Porter
N AR R e e e F A Cale Porter

Scintillating arrangements for one piano—four hands
by Trude Rittman

ALLTHE THINGS YOU ARE . ... .cvocviiicnnsniscnrnssasnss ,.Jerome Kern
INTHESTILLOFTHEMHIGHT . .....cccivinvnevasenssnnnnnes Cole Porter
MARCH OF THE SIAMESE CHILDREN . .......cccocvinnnias Richard Radgers
THE SURREY WITH THE FRINGEONTOP ............ Richord Rodgers
YOUWLL MEVER WALK ALONE __ . .. . . . .cuues .+ - . Richard Rodgers

Each of the above .75

THE CHAPPELL GROUP

Burton Hill Music Corp. . Chappell & Co. Inc. . T. B. Horms Co.
DaSylva, Brown & Henderson, Inc. . Williamson Music, Ine.

RKO Building Rockefeller Center Hew York 20, M.Y.

"@iolin L_] uestions

By HAROLD BERKLEY

A Diffieult Question

L. . G. Colorade. I am sorry,

| but I eannot tell you where you

could find, in the original ltalian,
the letter written to Stradivari by
the Marquis Ariberti. It iz just pos
sible that you could get the infor-
mation from Mr. Rembert Worlitees
120 West 42nd Street, New York
City.

A Label Translation

Misz I. G., New York. Translated

| the words inside your vielin read as

follows: “Nicolo Amati of Cremona.,
the son of Hieronymus, made it in
1719." The date alone would indi-
cate that the violin is worth little,
for Nicolo Amati died in 1684, Fur-
thermore, the spelling vou give is
not that of a genuine Amati label,
Your violin iz probably worth be-
tween fifty and one hundred dollars,

| Needs a Shoulder Pad

Miss €z, B., Michigan. | can sym-
pathize with vour need for a shoul-

Definitely

— the preferred course with so many
leading teachers throughout America!

ECK hl IJ l \ Piano Courae
by MAXWELL ECKSTEIN

The ECKSTEIN PIANO COURSE immediately
appeals to the Teacher alert to the advantages of
having the best lesson materials to supplement all
the “know how" of successful teaching.

In Six Books

STREAMLINED = ILLUSTRATED = Far Class or Privete in SEFIC TR,

BOOK ONE (Oblong Format) 03703 .60 BOOK FOUR 01306 |
BOOK TWO(Upright Formae) 01704 .75 BOOK FIVE-01707 .7
BOOK THREE * 0% .75 BOOK SIX -M7M  1.00

NEW! ECKSTEIN
ADULT PIANO BOOK

5

sented, the sequence for rapid and logical progress, P
and the rather “immediate’” playing satisfaction for the .:"}g
1.25 gl-'

“grown-up’ beginner's first lessons. (O 3B312)

A Paural Covd will hepag
‘s wde phe degr ol e
Linh ol g

CARL FISCHER

i . INC.
= AR ks 62 Cooper Square, Mew York 3
BOSTOM * CHICAGO = DALLAS = LOS ANGELES

This new book is wonderfully planned as to materials pre- ]

der pad. At least seven out of ten
violinists need a pad. though man
of them strive to lfl:l without (1] s

to the detriment of their left-hand
technique. Unfortunately, it is con.
trary to the policy of this magazine
to recommend brand pames in e
editorial eolumns, You should go 1o
the biggesl
neighborhood and try out several

violin dealer in your
pads and shoulder rests, and choose
the one that suits vou best. Try to find
one that is adjustable to the contour
of your and collur bone
and that
of the violin, There are several o

shoulder
does not touch the bacl

the market that should suit you,
A Guarnerins Copy

T. W. V., Texas. Yery probably
vour violin is a German {actory copy
of a Guarnerius, The fact that the
date is not filled in is strong indi
cation that the instrument
genuine, However, it may have some
vilue. If you have reason to believe

an, vou should take or send it 10
a reputahle dealer and get an expert

opinion. THE EXD

NEW VITALITY IN
THE CHURCH SERVICE

(Continued from Page 24)

hart’s thought that the scope of the
choir's activity ought 1o he widened,

not only to make the sacred service |

as fine as j'.l'l'rb!.-ﬂ.r]l: but also to secure
the participation of church members
and ontsiders who might become
interested in joining the church.
As a beginning, the Rev. Mr. Gear-
hart secured as choirmaster Charles

McKee, Hagerstown’s leading hard- |

‘WAGNER

ware wholesaler, Mr, McKee also is
a church musician of long experi.
ence, having been brought up in St
John's Choir from bey soprano to
bass. In addition he is an oloist: he
studied with Mareel Tabuteau—firsi
oboe of the Philadelphia Orchestra,

Since he was active in the musical
life of Hagerstown, Mr, McKee hai
an idea that there was a reservoir
of trained musicians in the town
which ought to be tapped. He began
looking around, with the resalt tha

5t. John's Choir now includes peaple |

who are graduates of the Eastman
and Juilliard Schools, the Curtis In-
stitute, the Peabody Conservatory
and many other fine music sehools,

from my travels around the country
I am perfectly certain that in anv
town the size of Hagerstown a
similar number of capable musicians
could be found. What has heen done
at St. John's (Continued on Page 53)

; l:-fl'n"lif{ 1.'! zf:';}f ."."f'rrir]' |.||!:J{
Jf?:’rmfm' and misery of

buman genius,” *

Letters of

RICHARD

The Burrell Collection
Edited with Notes by
JOHN N. BURK

Long shrouded in secrecy, the starthing
Burrell Collection of Wagner letters
now revealed as the du._nll.l;r!. of 4 pe
'~'Tﬂ?|“ﬂ- shedding new light on Wag
0ET 5 marniage to Minna, his music, he
philosophy, and his relations with ol
leagues,
®* “Mr. John N. Burk, the Boston musi
cologist, has cdited this collection witl
.!_L!rmr.th.: skall . The Jetters will fas
anate all who wish to study the mind
or character of this woefully mived but
VEry true creator —*VINCENT SHEEAN

Parenthetically 1 might add that | N. Y. Herald Tribune

Now only $59% ar all bookstores
Thee NMacomillan Comprany

60 FIFTH AVEMUE, NEW YORK 1L MY

R e
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rgan ([Juestions

Answered by FREDERICK PHILLIPS

0. Fe are contemplating buying
an organ for @ church that seats
but 190 in the sanctuary, and have
in mind a wsed Morton pipe organ
which is being reconditioned by a
krm in this locality, The price will
be £3.250.00, including a new con-
sole. Following are the speci ications;
HANUALS—Compass CC to C-4, 61
rales,

PEDALS—Compass CCC to G, 32
ROJES.

PEDAL—Bourdon 1%, Flue o,
Celle &, Salicional 8, Dulciana &,
Octave 4, Duleer 4, Twelfth 2247,
Pieeolo ¥,

SFELL—Bourdon 16", [Hapason &,
Flute &, Saficional 8, Dulciana W,
Flute 4", Salicer 4, Twelfth 224,
Fifteenth 2,

Expression Pedal, Crescendo Pedal,
Blower and Motor, Generator and
bench. Please give your opinion of
the adeguacy of these specifications
Jor above church: the ceiling is high,

E.C.S—California

A. The writer iz not personally

familiar with the Morton organ, and

is therefore not qualified to pass an
aopinion on the constructional merits
of this particular instrument, but
from the virtual duplication of the
same stops on both manuals, it is
apparently of the “unit” type, where
the one set of pipes is operated by
both manuals. This, in izelf, is not
essenlially wrong, though the written
specifications would imply somewhat
more “organ” than actually exists.
The writer played an organ some-
what similar to this for some YEars,
and was able to obtain g]_lj.ill‘ Bal-
isfactory tonal results, by properly
combining the different stops on the
two manuals. A complete set of 4,
8%, and 16, couplers helped a good
bit, and while you do not mention
these we presume they are present in
your organ. The price given for re-
conditioning, including a new con-
sole, seems rather conservative, and,
as=uming the hrm named to he fql_”‘_.-‘
competent and responsible, it seems
like a rather good proposition, and
the specifications chould be adequate
for your church.

NEW VITALITY IN THE CHURCH SERVICE

(Continued from Page 52)

can be—and has been—duplicated
by any other church willing to de-
wile the necessary time and energy
o its musical program.

The program at St. John's, success-
fully developed in thi= church over
& eomparatively short period of time,
is worth noting ;

First, the professional, disinter-
ested type of church singer has dis-
appeared, His place has been taken
by a host of people devoted to the
church and jts service, There are a
good number of voung people, both
martied and single, who take an in-
tetest in the ministry of music.

Second, the Mid-Victorian church
music ks gone out the window, In its
place iz heard exeellent music, in-
cluding American works by Sowerhy,
litcomb, Willan and others. Also
performed are great works from the
past by Palestrina, Schuetz. Bach,
Handel, and Mozart, Instead of the
usial “sweet little cantata™ for
”'IT'“IHJ-. the choir sings Schuetz’
“Lhristmas Story,” (Mr. Gearhart
believes this selting. so simple and
lavely, is one of the great teaching
tids. The text for the Evangelist,
sung from the lectern, is the Lesson
lor Christmas Day.)

: Third, the rebuilding of the organ
B3z been done with great skill by
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Ernest White. It iz designed to offer
excellent support for the regular
services of the church and iz ade-
quate for all special services, Mr.
White saw to it that the instrument
was well-placed and that there i= a
complete ensemble in every division,
I think it iz one of the hest instru-
ments of its size | have ever heard.

Fourth, Mr. Gearhart and Mr,
McKee have set up a long-range plan
of special services, extending over
a period of years, which appeals
greatly to people interested in church
music, both those who wish to take
part and those who wish to listen.
The choir already has sung Bach
cantatas and works of Buxtehude,
Pachelbel and other composers of
the Barogque era.

Some of these Baroque works pre-
sented problems, which the church
solved in resourceful manner. In
certain numbers the choir and organ
were augmented by an instrumental
ensemble. The original score called
for viola da gamba rather than ‘cello.
Now. the viols da gamba is almost
an extinet instrument, but &8 wood-
carver at the Miller Organ Company
in Hagerstown had been a violin-

maker and obligingly constructed a |

viola da gamba for the service,
{ Continwed on Page 64}

What happens here
can enrich your life

You notice the change when the Hammond Organ comes into vour life,

You play impressively within a month—even though vou may have
had no previous musical training. And you respond to this music with
its deep, rich tones and majestic voices,

You relax as never before . . . experiencing a new-found ability to let
go deep down, For you can sit quietly at the Hammond Organ and shuck

off the tensions of your world.

You find a new companionship with vour family and friends. You re-
discover the old-fashioned fun of making your own entertainment in
your own home,

You watch with pride and pleasure as your children take to music.
And your satisfaction grows as your youngsters gain confidence and
poise from their command of the Hammond Organ.

Why put off this pleasure? You can play the Hammond Organ in a
month or less, Thousands have. The Spinet Model (not shown) s just
§1285 Lo.b. Chicago—including built-in tone equipment and beneh, You
can buy on terms of up to 3 years. You have room enough in your home —
a Hammond Organ fits a space 4 feet square. Have a demonstration at
your Hammond Organ dealer’s now. In a few minutes he can show you
how much it can enrich your life. For more details, mail the COLU PO,

Llaveviovn OrGAav

MUSIC'S MOST GLORIOUS YOICE

_________________ Bl el
Hammond Organ Company :

4210 W, Diversey Avenue, Chicago 39, lllinols i

Hame Meaef i
Hammond (hrgan Please send me full details about the models of the Hammond |
Prive ow Reguest Onvpan I have checked below. -

: i 1

O Spinet [0 Home O Concernt O Church |

i

Name SIS A R e S e !

1

FT T A Y T T e e e :

i 1

5 . BRI = AL E_PE PO, Fone Srare 1
K ied0, sawwsnD cAGAN COMPRNT 19 :
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Edited by Elizsabeth A. Gest

STEADY WINS!

By Muae-Aileen Erb

MM{Y suddenly stopped prac-
ticing and banged a few dis
cordant chords on  the piano,
“What's the matter?” asked her
mother as she passed the door.

“0h, nothing much. I'm just dis-
couraged, Nancy and 1 started
piano lessons on the same day and
she's nearly through the second
book. I'll never catch up to her.”

“Why should you? Why do you
want to? You are doing very well,
you practice faithfully and Miss
Kenyon says you are making good
progress and that your lessons are
always well prepared. What more
do you want? You are doing your
best, and if it takes you longer
than it does Nancy to reach a cer-
tain goal, what of it? Nancy is ane
of those quick, gifted girls, but |
notice she does not stick to things
very long. Remember those art les.
sons last year? And how long did
she stay in the Glee Club?"

“Yee-s, | know. She does not
have much stick-to-it-ness.”

“It's like the Hare and the Tor-
toise,” her mother told her. “They
were going to run a race, and the
fast-running Hare was so sure he'd
win he laoghed at the Tortoize and
said he'd never win. In fact, the
Hare was so sure of himself he
took a nap in the middle of the
race and still expected to win! But
the Tortoise just kept on going—
and going, and finally WON! And
was the Hare surprized!"”

As the months drifted by Nancy
continued to be the showy player,
but one day Mary had a ray of
hope. She reached Miss Kenyon's
studio before Nancy had left, and
Miss Kenyon was saying (=0 loud
that Mary could not help hear-
ing), “Nancy, your playing is un-
speakably careless today. Your
hand position is bad, rhvthm, fin.
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gering, accuracy—everything bad.
How do you expect to become a
good pianist?”

“But, Miss Kenyon, everybody
tells me 1'm a wonderful player for
the length of time I've studied.”

“It’s all on the surface, though.
You are not building a good foun-
dation. I've told you before! You
are not doing your best and you
are terribly careless. Maybe you
can fool the people now who do
not know a lot about music, but
you'll find it will not last. A not-
so-lalented pupil who is willing to
work hard often surpasses a
talented one who is careless and
lazy, you know.”

Those last words sent Mary soar-
ing up in the clouds. Perhaps,
someday—well anyway, Miss Ken-
yon never had to give her such a
lecture!

Several
home from the

months later she ran
studio, *“Oh,

Slow but steady

Mommy!™ she eried, “I'm all ex-
cited! 1 guess maybe I'm the old
turtle after all! Besides playing
two solos in the recital I'm to play
the second-piano parts for two
others and am to play the accom-
paniments for someone who is
going to sing. Miss Kenyon says
she has to have someone she can
trust. I’d rather be the Tortoise
any day!”

“Well, well. Congratulations! 1
read recently that talent is merely
the ability for doing good, hard
work. So keep on being the Tor-
toise and in the end you'll be cer-
tain to win out!”

RAPID CALCULATION

By Gertrude Greenhalgh Walker

ARY was studying harmony

and his lesson was on recog-
nizing triads and their |nmr~num
“AMiss Brown,” he said, “I can
name any triad when it is in ils
root position, but the inversions
puzzle me, [ wish there were some
rapid calculation system that
would give me the root of an in-
verted triad in a Aash.”

“There is, Gary, and its casy
to remember.” And, taking a piece
of manuscript paper she wrote a
few triads as Gary looked on. Soon
the puzzled expression on his face
turned to one of surprise. “l see
it!” he exclaimed, “and now I'm
going to prove it. That first triad
is the second inversion of G-major.
Right?"" Miss Brown nodded. “The
second one is the first inversion of
A-flat major; the third triad is the
first inversion of D-major, and
the fourth one is the second inver-

sion of C-minor. Right?"

“Exactly right, Gary. Now tell
me how you did it.”

“Well, you just look for the note
that is the top of the two notes that
make the largest interval in the
triad, or in other words, the higher
note in the largest interval is
always the root of the triad.”

“That's right, Gary, and I'm
glad you found it yoursell instead

of asking me to tell you. You will

remember it better, and
nizing this will help you with your
sight-reading, too. It is a case of
where ‘the mind mustl see further
than the eye'.”

recog-

Where Do Composers Get ldeas?

Part 11
by Alice M. Brainerd

Sometimes composers do not fol-
low the plot of a story but select
scenes or characters from it. An
example of this is Rimski-Korsa-
kov's orchestral suite, “Scheher-
azade.” based on the Arabian
Nights. The characters in this suite
include Scheherazade, the beauti-
ful Persian Queen and wife of the
Sultan; The Young Prince and
The Young Princess and the Kalen-
dar Prince. The numbers in the
suite based on the scenes in the
stories are The Sea, Sinbad’s Ship,
The Festival at Bagdad, and the
Shiproreck.

Paintings have provided ideas

for many composers. After Mous-
sorgsky attended an exhibition of
paintings by his friend Hartman,
he composed a suite of ten piano
pieces describing in music the
paintings by Hartman. Ravel later
arranged the suite for full orches
tra. The pictures in the suite are
Gnomes, picturing mysterious an-
tics of imaginary creatures; Bydlo,
plodding oxen drawing a heavy
wagon:; The Tuileries, children
playing in the gardens. The Ballet
of Unhatched Chicks and the Hut
on Fowl's Legs challenge the im-
agination of the listener. and the
{Continued on next page)

LITTLE SHEPHERD

Laurine Zautner { Age 13), K isconxin

(Prize winner, Class B, Junior Emde Poctry Contest)

The Lintle Shepherd plays his pipes
To call his wand'ring sheep,

Until the vallevs all resound
With jovous echoes, deep,

And sll his sheep then hear his call:
With happy leaps and bounds
They answer him, and crowd arcund
To hear those sweelest sounds,

Then Little Shepherd shuts them in
For salety, thruu;h the night,

And watches o'er them faithfully
Until the dawn's first light.

And then he lets them out again
S0 they can run and play

While Little Shepherd watches them
And pipes for them each day.

I"Jh Little Shepherd, play for me,
With happiness, so dear,

And ever let me hear yOur song

S0 very sweet and clear

Oh, Little Shepherd, with your pipes
Now play your mehody,

So all the world, with jov may hear,
And ever happy be
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No Junior ETUDE Contest this month

WHERE DO COMPOSERS GET IDEAS?
(Continued )

humorous portraits of Samuel
Goldberg and Schmuyle induce a
chuckle. The Old Castle, drenched
in moonlight, and The Catacombs,
with their echoes of tragedy, are
sombre pictures, while the Market
Place in Limoges and The Great
Gate at Kief picture the activity of
people in public places. Through-
out the Suite the recurring Prom.
anade theme represents the spec-
tator walking from one picture to

another in the gallery.
Composers sometimes put their
own experiences into music. Any-
one hearing Grofe’s On the Trail
from Grand Canyon Suite will feel
sure he is describing his own muole-
back trip down the canyon trail.

Most of you have drawn pie- |

tures and made up stories, so why

not try to pul some of them into |

musical form? You would have
lots of fun. Try it some time,

Letter Box

lies to letters in care of
h.mur %lutlr. Bryn Mawr, Pn.,
and ther will be forwarded to the
writers. Do not ask for addresses,

Dear Junior Etude:
| live very far away from Junior Etude,
in Singapore, and | would like to hear
from Junior Etude readers, | am very
fend of music and have been to a few
concerts. ETUDE helps me a great deal
in my music and the Junior Etode is
my favorite page.

Linda Lim My Lan { Age 11), Malaya

Degr Junior Etude:
I have been studying piano for three
vears with Mr. Earl Jones and am work-
ing on- a Haydn concerto. I have won
wveral scholarships and received su-
perior rating im the National and In-
temational auditions, 1 playved st one of
the “Young Performers Talent Contest™
and have been invited to play at our
Male Chorus concert. We have a splen-
did symphony orchestra here which
spoansors our Talemt Conmtest. 1 like all
kinds of sporis, cspﬂ'ia“}' foathall, 1
am enclosing my pictore with Mr. Van
Vactor, conductor of our Nashville Sym-
phony Drehestra,

Glenn Terry (Age 11), Tennessee

Dear Junior Etnde:

The !nlinwing would also like to hear
from Junior Etude readers. Limited
space does not permit printing their Jet-
ters in {ull. Sheila MeNeil (Age 16,
Californin) plays accordion and hopes
lo become o concert accordionist; Rose-
mary Shaw (Age 13, Towa) plays pizno
ind sazophone and is secretary of her
Jmior Music Club; Sara Jane Hare
{Age 10, New York) studies piano and
her {avorite composer is Mozart; David
Giffey (Age 12, Wisconsin) studies
piann and theory and has done some
compasing,

Letter Box writers he sure
to stamp your mail
catrectly for forwarding
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Forcign mail i 5 cents; some [or-
eign airmail is 15 eents and some is
25 cents. Consult your Post Office
before stamping foreign air mail.

Mr. Van Vactor and Glenn Terry
(See letter)

Dear Junior Etude:

I play pisno and clarinet and am in-
terested in dramatics. My hobbies are
postcards, character dolls and swim-
ming. | would like to hear {rom others,

Becky Jean Campbell (Age 14), Hiinois
L]
Dear Junior Etude:

1 have studied piano for several years
and also play organ. In our School Or-

: ; |
chestra T play piano and triangle, T |

have also started to teach. 1 would like

to hear from resders,
Catherine Joun Nelson (Age I7),
Massachuseits

Dear Junior Etude:

1 like the Junior Etade and learn a
lot from the monthly quizzies but 1 have
yet to get one- -hundred peEr o ent! 1 plﬂ\l'
violin and piano and am starting cornet,
also sing in Glee Club and in the Girls’
Ensemble. 1 would like to hear from
mu=ic lovers,

Carol Hadett (Age 16), New York

l‘--.l-'l-.--.-..--II-----. T e R ---ﬁ.-.‘

Oée in Condm/ﬂto" Y
OF MUSIC

# For the serious student who wishes in-
tensive professional study of music, bal-
anced with participation in college liberal
arts program and general campus activity.
Dormitaries, co-educational dining, exten-
sive concert series by guest and local
artists, excellent practice facilities.

Member Notiono! Asseciction of Schools of Muic

Write for:
Y — Conservatory catalog describing de-
grees awarded

— Bulletin on admission and audition
procedures

— Calendar of music eventa far the cur-
rent year

— Programs of concerts and recitals

given during past season

Director of Admissions, Oberlin College
Box 5103, Oberlin, Ohie

......—---------‘....------- - I-.‘

AMERICAN CONSERVATORY
OF MUSIC—CHICAGO

Offers courses in all hranches of musis
E7th year. Paculty of 135 artist teachers
Member of Natlonal Asseciation of Behools of Musie
Bend for a free catalog—Address: John R. Mattsiaedt, Pres,. 581 Kimball Bldg., Chicago

CINCINNATI CONSERVATORY OF MUSIC

Willlam 5. Mayler, Ph. D., Director ond Dean of Focully

Established 18467, Operoted under auspices Cincinngti Institute of Fine Arts,
Affiliated with University of Cincinnati. Complete school of mutic—Deogress,
Diplamas, Certificates—dormiteries, 10 acre campus. Write for free Cotolog.

Registror, Dept. E. T. Highland Ave. aond Ock 35t., CINCINNATI 19, OHIO

®be (]_l.ehrlmth:[nmm of (Dlmtr

l-m;h-lur oi Musie—Maiter of Music—Bachalor of Science in Educotion
. In Ed. by orrongement with Kent State University)
WARD LEWIS, Acting Director
3111 Euclid Ave.. Clevelond 15, Oblo

of Lhe Nadieaad »l-ﬂi petailton of Scfhmde nf Rfup

Preparato College, Specicl, and Graducte Departments. Courses I.:ding te
Bachslor ? Music, Bachelor of Music Education, Master of Music, ond Teacher's
Cerfificates in Music and Theotre Arks.

Clarence Eidam
President

Member MASM
For informotion, oddress Registrar, 1425 Nimball Bldg.

William Phillips
Dean

« Chicoge 4, TH.

COSMOPOLITAN SCHOOL OF MusIC

dywar B. Music and B. Music Educa-
fion degress In plano, vielin, voice,
organ, ‘celle; peblic school muilc,
Theory, conducting, woodwind,
brasies, acodemic courses. Church
muic. Clan and private Ingtrection.

Cotoleq: Dir. of Admissions, Dept. E, Dayten, Va.

w

Shenandoah Uﬂ]lege and Conservatory

Therowgh professional preparafion.
Al accradited Junior College.
Shanandoah s wnder church 1ponsor-
hip but nom-sectarion, emphonizing
tpirifval aworensst amaong her e
dants. Ext. 1075, Summar setsion.
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MUSICIANS AND
MUSICTEACHERS

Increase Your Earnings With
T his

Profitable Profession

Piano tuning is a well-paving,
uncrowded prolession. The num-
ber of able tuner-technicians is
at a serious low. Here is an op-
portunity to combine vour talent
with your many contaclts to en-
hance your professional and
financial standing.

AND . . . what's best . . . you can
do it at home, or in your studio,
as thousands of Brvant School
graduates have done.

Bryant Scheoel Student Says
"I am a professional musician . . .
I already tune my own piano
better than anyone around here
and have the training to work at
a pleasant profession when my
playing days become fewer.”

Piano Preduction Booming
“Fortissimo boom . . . piano pro-
duction at highest peak in 35

years.”
TIME MAGAZINE

Take advantage of our up-to-
date instruction featuring the in-
strument which takes the guess-
work out of piano tuning . . . the
famed Bryant Tonometer with
beat gauge. (See illustration.)
Learn and earn like the many
Bryant School graduates the
world over. Piano tuning pays, and

OUR ADVANCED METHODS
Produce Results

G.l. Approved * Diploma Granted

Writa for free copy of The Bryont Scheol
cotalog and complete details—TODAY!

NILES BRYANT SCHOOL

20 Bryant Bldg., Washingten 16, D, C.
The Pionesr School—Founded in 1898

| travel

MUST YOU SING?
{Continued from Page 17)

considered to be poor businessmen.
There are exceptions, of course. All
the top artists appearing before the
public today are under the bosiness
management of one of the many
agencies which secure engagements
for them at home and abroad. Some
of these agencies arc organized on a
national scale or even a world-wide
gcale, with offices in principal cities
and they supervise the affairs of
their clientz down 1o the last minor
detail. Thev set a price on each
artist and establish that fee nation-
ally; secure engagementis for him;
publicize him; arrange his hotel and
acenmmodations, receptions
anil social affairs, ete. As the artist’s
popularity grows, the fee naturally
EFOWE, and the percentage ﬂl."l‘.'.l'lling
to the agency brings in more money
for the multiple services they per-
form.

An unknown singer Ands difficalty

| at first in interesting anvone in his

| =ervices

and must therefore rely
upon his own endeavors to find a

show-case for his tulent. In this he

| may get a livtle assistance from the

recommendations of his friends. His
teacher will,
make effort= on hiz behalf and some
teachers are very good at this, bt
a teacher should not he expected

e  aaaaall

| A UNIQUE COLLECTION
f

ORIGINAL PREPARATORY SOLOS
ﬂﬁ't" ﬁgfﬂ*y ﬁ{--zﬂ.il'{’f

by

THE SISTERS OF THE HOLY CROSS

Edited by BERNICE FROST
MNeo. BTOS Price 51.00

], Fischer & Bro. 119 West 40th Street New York 18, N.Y,

cHERWOOD MUSIEC SCHUDL

Distinguished since 1895 for the training of professional
musicians. Member of the National Association of Schools
lrf .“llnit'. Fl.lt'llll_\ nf r!'llll\'n'l“""ll Vinerican dllii I":-Iil'”!"’.ﬂl
artists, Degree, diploma, and certificate courses in piano,
voice, violin, organ, "cello, wind instruments, Pulilie School

music, composition. In the heart of cultural Chicago. Liv-
ing accommodations at moderate cost,

[or obwvious reasons, |

to devote his time to mansgement, |

As soon as a singer has attained
such a degree of proficiency and art-
istry  that his services are being
sought by organizations as an enter-
tainer, that is the moment when he
must decide what fee to charge for
his services, After all there is the
accompanist to consider and rehears-
al time, clothes, dreszes, coiffeur,
ete., beside the frequently trying at-
mosphere in which ene is expected to
perform. An eminent artist who was
asked to perform at a very formal
party demanded ten thousand dollars
for the appearance, The hostess
agreed but stipulated that he should
not mingle with the guests, where-
upon he said, “In that case my fee
will be $5,000.00."

When {as stated earlier) vou have
reached the stature of artistry that
your services are in demand, look
about vyou for an agent or artist’s
representalive who can talk business
for you. Much care has to be given
to this selection, as vyou will find
that people have different definitions
of integrity. Most soch agents are
fine, honorable business people who
will work hard to promote vour wel-
fare, but there are a few who will
allow you to do all the work while
they merely collect 105 (or more)
nf vour -‘.{II'I'II]F-.

“Program building” is a particu-
larly interesting and important part
of o singer's business. Your teacher
should be able to help in this and
vour agent may, through his knowl-
edge of audiences you will sing for,
render invaluable assistance. If vour

SPRING SEMESTER BEGINS FEBRUARY Zud *

For free eatalog, write Arthur Wildmean, Wusical Director.

1014 50. MICHIGAN AVENUE * CHICAGD 5 « ILLINDIS

ST. LOUIS INSTITUTE of MUSIC |

lohn Philip Bloke, Jr..

Praildent
[Non-profit Edvcational Imtitution of Higher

A Professional scheel accredited by the National Association of Scheols of Mesit

uﬂdlupprnnd for G. . troining. Approved for non-immigranl stedenh vedet
Section 101 [A)[15)(F) of the Immigration and Mationality Act.

Learning)

For catolog or further information write
T80T Bonhemme

Avenus

e 5. Lowis 5 Misaeri

BUTLER UNIVERSITY

JORDAN COLLEGE OF MUSIC

A rich fradition, o progressive phil d
L 4 philosophy, on culstand h
itation. Baccoloureats degrees in Dance, Drama M;::E {:qt:.l-“:IE::,::J;: ’;:f::
Write For coial ir i i . : :
JORDAN COLLEGE OF MUSIC (Box £) 1208 m. s

Wit &, Iul‘:g‘ Morth Delaware Street

Founded 1870

PHILADELPHIA MuUsIC
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sudience gets the idea you are sing-
ing “down” 10 them, th_r:.' will .I;ht“i
i, If your program is tu_u arty

der will not like that either. Be
sure your program is well halanced
yith arias and art songs, and see
what the major part of your program
is in the language of the people to

rau are =inging.

“-h.:.-lmr;:mg singer should not make
e mistake of programming several
wngs by unknmown composers, or
wneral uaknown songs by any com-
poser. A well-established artist may
he able to get away with two or three
songs that may be entirely new to the
audience, but too many young singers
v it. and then wonder why the oe-
casion was not the hoped for success.
i the program is confined to lesser
known compositions and you are re-
wined for the purpose of presenting
them. that i= a dilferent situation,

ﬂl.'r\'l"l!l-'fl‘, if any song does not d-|lll!.‘"a|
te you or is unsuited 1o vour voice
and style, don't sing it, as it is un-
likely that you will help the com-
poser or yourself. “Art for art's
sake™ is all very well for those who
are financially sustained by other
means. Unless you have other [ounts
of sustenance don’t martyvrize vour-
self. Such lofty devotion may prove
unhealthy, and in any case it will
not be appreciated.

If, after careful reflection, you
decide to study for a professional
career as a singer, and you are pre-
pared for the self-denial it entails,
then go ahead and good luck to you.
But remember, a singer seldom has a
frie .. You may sing ten thousand
per ect  performances and be the
of the town, but all of that will
be asrgotten at the first bad tone you

sin . THE END

toa

REVIVAL AT THE OPERA
(Continued jmm Pﬂ'gf 12)

way for a period of great fertility
which lasted twenty-three years.

One may wonder why such a suc-
cesful work sank into oblivion f{or
over two hondred years, and how it
finally was rescued from such long
neglect. It is all due to a man of
rare artistry, vision and experience.
Migrice Lebmann, director of the
Opéra and the National Lyric The-
uires, combines those gqualities both
25 3 manager and a4 metteur-en-
ifne (stage director). Afler win-
ning honors at the Conservatoire he
entered the Comédie-Francaise where
be foqpd an opportunity to develop
bis natural gilts for things theatrical
among an llustrious company reared
in the sanest and lofticst traditions.
Subsequently he branched out for
himseli, ook the directorship of
serions Parisian stages, and drew so
much attention by the novelty and
artistry of his productions that it
colminated in his appointment to the
helm of the Opéra,

“Les Indes Galantes™ is a Ballet-
U]‘f“- This title needs a little elabo-
rition. Through the centuries ballet
has undergone much evolution. In
';f"'!-! it usnally appears as an inter-
lude unessential 1o the plot, though
tonnected with it under some pretext
'”_"'h‘": such is the case in Gounod's
“Faast.” Withou looking back as far
a5 the choral dances of Greek trag-
tdy, we find general dances featured
at lbt end of medieval mystery plays,
m Caccini's “Euridice™ (1600, and
Monteverdi's “Orfeo” (1607). The
‘mportance of baller in French opera
times from the long tradition of this
n:,m.’ of art at the King’s Court. The
oicial designation of the Paris Opéra
# Académie Nationale de Muszique
. d'f Danse reflects the intimate con-
kection which was {elt to exist be
;"‘"'ﬂ both. So strong was the French
“ndness for hallet in the 18th cen-
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tury that the Ballet-Opéra as a form
was created; in it the dramatic con-
tent was limited in order to make
room for practically continuous dane-
ing and scenic” elements. And it can
be =aid that those dances in Ha-
meau’s and Lully's operas [urnish
some of the finest French instru-
mental music of their period. This,
however, was two hundred vears ago.
How would conditions shape up for
a revival when musical and other as-
pects have so radically changed,
when so many contingencies would
have to be met? Says M. Lehmann;
“It was no easy task. The old mu-
sical score had to be scrutinized, and
slightly revised; who could do it with
the proper tact and respect? Then
there was the casting. Some {riends
told me I could never persuade the
vocalists to sing during the dances,
and vice-versa, Questions of amour-
propre—of self dignity and preced-
ence—would arize, To them the
problem appeared insoluble. It took
a great deal of patience and diplo-
macy, but in the end 1 succeeded in
obtaining evervone's whaole-hearted
cobperation, For the musical score 1
dizscovered a revision which our great
Paul Dukas had done years ago as a
labor of love and with no thought of
eventual performance or financial
remuneration. Furthermore, 1 sub-
mitted this score to the examination
of that incomparahle orchestral ex-
pert, Henri Biisser, who looked at
each note and gave his final O.K.”
Maurice Lehmann is a dynamic
gentleman who speaks with the au-
thority of one who knows his subject
thoroughly. At the same time he is
modest and reloctant to dwell on his
outstanding accomplishments. But
those who have followed his career
irom the first and consider him right-
Iy as one of the greatest producers in
the world today point to his amazing
{Continued on Page 60)

&

% Fﬁﬂ 3

CAN'T WEAR OUT—con't slow dewn.
The beot b clwoys sleady, occwole ol
any ferrpn.

NO MOVING PARTS— it vass tha thyra-
tron “hecrt beat” tube developed for
radar. Esclesive design (U, 5. Fotent Mo,
2,522, 4%2)

VOLUME CONTROL—moke the beat
o lowd ar soft as you Wke, e vory from
harp 1o mellow.

NO CLUMSY ADJUSTING —no saf
strewd, Dial 1 like vour radie le osy
tempo—d0 to I08 beots per minute.

X ;«:,,/A Beat you can see...

A Beat you can hear!

Selmer

METRONOMA

Electric Tempo Indicator
with the flash Baton

World’s most dependable time beat!
Zelmer Meironoma gives you correct
tempos Lwo ways . .. (1) by a sound
beat that can be et lowd or soft, and
{2) by o sight beat through a visible,
flashing light. Easily set for any tempo
from 40 1o 208—Largo to Presto—
with a twist of the dial.

In playing with a band or orchestra
you are expected to follow the beat of
the conductor’s baton-—not the sound
of the bass drum or other members of
the group,. The Metronoma, with s
flashing visual beat, helps you learn to
do thiz. Simply turm the sound beat
volume as low as possible and follow
the wisible fAasher. Get it now—Metro-
noma is your biggest tempo bargain!

On Sole of Better Music Stores
Distributed Exchusively by

?llll?l’ INC.

INDIANA

H.& A,
DEPT, E-102, ELKMART,

TWO GREAT CHORAL SERIES AT 15 CENTS PER COPY
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CHORAL ARRANGEMENTS

These entirely new arrange-
ments can be sung with a min-
imum of effort, and a maxi-
mum of real singing pleasure,
In three seasons they have
helped rebuild thousands of
dispirited church cheirs and
school choruses throughout
the United States and Can-
ada.

STANDARD ANTHEMS

EDITED BY DR. DASH

This series includes 150
choral gems in their eriginal
form. Compesersrepresented
include Byrd, Lassus, Gibbons,
Palestrina, Purcell, Morley,
Bach, Handel, Mozart, etc.
Edited by Dr. Dash, these an-
thems are beautifully printed
on fine grade paper.

your local music dealer.
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first page of all the selections in that series. Write
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THE PIANO TRIUMPHS
{Continued from Page 20)

ity of the relatively l!'*“"l'r%‘“"l spinel
—a waist-high upright instrument
completely redesigned tu_alluw l..!H:
of shorter strings than in full-sixze
pianes.” _

There are certain essent _
in the story of the piano which music
students and music teachers may
learn to their advantage. The ro-
mance of the kevboard instruments
stems from the days of the artisans
of the Italian, English, French,
Flemish and German primitive mak-
ers, and continues down to the greal
modern instruments of the English
Broadwood, the French Erard and
the Plevel, the Cerman Bechstéin
and Bliithner and the American
Chickering. Steinway. Knabe, Mason
and Hamlin, Baldwin, Kimball,
Everett and many other foremost
American manufacturers of high
prestige pianos, America may b
very proud of raising the quality
and efficiency of the American piano
which has contributed numerous in-
ventions and refinements and has
gained for our pianos all over the
world encomiums from the great
pianists. composers and conductors
of the last one hondred vears. No

tial facts

finer pianos have ever been made
artistically or mechanically, than
the splendid instruments of our
leading makers.

The first piance maker establizhed
in America was Jolin Belirent who
opened hi= business in Philadelphia
in 1775, one vear before the sign-
ing of the Declaration of Independ-
ence. All of the early pianos were
imported from Eurepe, largely from
England. George Washington, who
waz a landed proprictor of large
means, married Martha Custis (nee
Dandridge), a widow of gream
wealth. They lived magnificently at
Mount Yernon. Later in life he
bought a pianoforte in London cost-
ing $1.000 a= a gift 1o his ste-
daughter Nellie Custis. The differ-
ence in the buving power of the
dollar would have multiplied the
price he paid for the piano perhaps
tenfold. This piane may now be aren
at Moant Vernon

Thr hrst  upright piane  with
glrings running perpendicularly 1o
the floor was invented in Borden-
tovwn, .\f"'ﬂ ,I1“1‘-l-'.., Il'., !h_ _[|||“| I-..h“-
I'Ila'n'kin.a in 1800 and was firs pub-
lu"I!.' plaved in Philadelphia in 1802

“l" ||iq||-r |r|-.r|.-|1\.
1|l‘_"|.1"!lr|rr_'|] Fiisge alovw |y
Provements coming fron
ferent  firms. I']g: i..;!::;jr:;:.m -
chronological list of 1} 2
surviving Ame

I \ime rica
with im-

L1
e best known
FICan pwnoe names es-

tablished befors 1870 -

1823 Chickering & Sons
T

IE.:.‘-J‘ ln-ur'E-__-* SMeck % l:-un]-.uq'!.
I 37 Wm, Knabe & Comipany
1837 Boardman and Gray
I-f_lff Hardman, Peck & Comyj
|r1:i Steinway & Sons

1854 Mason & Hamlin Company

* Herestly srapiieresd by

any *

Winter & (s

1856 The Rudolph Wurlise,
Company
1857 W. W. Kimball F.tl!_r.pjn-,
1857 Story & Clark Pian, 1.
prany
1857 Weber Piano Compan,
1862 The Baldwin Compan,
1863 Mathushek Piano Mig (,
1869 Krakauer Hros
1870 Weaver ['i.'ln1lf:ur|;r._-.n-..§_.,
In the foregoing list ae 4,
names of hirms making more mods
ately priced instruments thay hys.
been widely used. Note that gff 4
these piano firms were establiche
over rcightyvdhree yoars ago, my

festing the long prominence of ik
piano in American musical life Tk
Acolian American Corporstion, »
tablished 1932, now owns and o
trols the manufscture of Chickerss
& Sons; Wm. Knabe & Co.: M
& Hamlin, as well as the Mandy))
& Wendell:
Weber Plano Co.; Aeolian: Amp
A. B. Chase: ). & C. Fischer: Fne
“1"‘":'” |
The Asolim
[:HITIH'L:II'IT Wi I|‘|r |Jr.:--| maker

Greotge Seck & 0

SO0 2 hlrnm}_ "ll:--f_

a dozen other makes
plaver-pianos, which are rarely s=
in this day. Player-pianes repe
sented no inconsiderable par of 5
total piane production in the e
vears of this century. In the fioe
forms of the ||Lurr piana, sl i
the .'4[:1I|l||1-_ the Duo-Art snd
Welte-Mignon, they
dueed I:n!wi-ph'\rrl_ periorated ppe

actually po

rolls made by manv of the geae
piano
rells were carefally

edited by Mr. W, C

virtuoal of the time Thes
recofded
Woodi, s

Director of the Delaware Schoal ¢
Music in Wilmington, Delaware 2d
generalls

preseryed g mesas
b s

wWeTe eveellent. The
should be
picces for the muosicologists »
future. But they could nat
with the amazing records of the =
Ther diay

produrcing  machines

i“‘ﬂ'r"'l In 8 vyers lhl“f T &B i‘.l
them an industry running mwte ol
lions of dollars

It would not be fair
trilmite o the srares o hie
facturing prine ipall thie less exps
sive piancs which have bees 5%
in thousands of boames to &l 4 9
cial econamic peed in trainmg yest
students  whose parents  have =
moderate means, In buving @ p?
there is anly one criterion—bst !

b st i

|MH-:|r|r' pi sl rutreend
afford. I i= very [mportast ot
musical sensibilities of the i 8
for his technical training to b
F’HI-1 im=sirurment Tr:r far
book sometimes does not make
purchase of a really fine pase =
sibile. But teachers waill agree B¥
many pupils whe are forosd |
cumstance o siruggle along wih?
i Tereng insirument  sx g !
h"'”‘"l' instrument as the talent ¥

comes manifest, The writer s 5

! 5 e
e over a list of Amercad 8

whose sales are mostly m wrdif
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eninet planos rather than goanus
I:hi.r];':;;la"i been the delight ol thou-
_snds of homes, Some of these firms,
\owever, have made grands which
rommanded world respect.

Among these firms are Otto Alien-
g Ellﬂf Piano Cllrr.l.. Everett
Pimno Co., Jesse French and Sons
(division of H. & A. Selmer, Ine.},
Grinnell Brothers, Gulbransen Com-
pany, Haddorff  Piano Company,
Hardman, Peck & Company, Janssen
Pino Company, Ine., Kohler &
Campbell, Inc., Krakauer Bros., Gor-
don Langhead Company, The Lewger
Piano Mig. Co. Inc., Mathushek Piano
Mfg. Co., National Piano Corpora-
fiom, Sohmer E Co., P. A, Siarck
Piane Company, Story & Clark Piano
(o, Strauhe Pianos, Ine., Weser
Fiano Company, Winter & Company,
Conover-Cable Piano Mig, Company,
[vere & Pond Company, Kranich &
Bach, The Rudolph Wurlitzeer Co.
(ome of the largest makers of emaller
piamns .

In this issue of ETUDE is a special
and very graphic article by Miss
Rese Heylbut giving a timely tribute
to the One Hundredth Anniversary
of the famous house of Steinway &
Son:, which has maintained such
high standards, ideal:= and family
iraditions for a century, that ETUDE
ghdly presents this article contrary
1o Bts long established non-proprie-
tary policies, Mr. Theodore E. Stein-
wiy, president of the frm, is a
gandeson of the founder, Henry
Engelhard Steinway of Seesen-in-
Braunschwerg, Germany, who came
o America in 1850, In the active
masagement of the frm there are
niw eight descendants of the founder
ilading Mr. Steinway’s brother,
Mr. William Steinway, vice-presi-
dent,

Mr. Lucien Wulsin, President of
the Baldwin Piano Company (Bald.
winl and Hamilion Pianos) and son
ol one of the founding partners,
said to the writer a few years ago:

“The finer American planos have
gained world recognition becausze of
the high ideals and fine traditions
of their makers as well as the
makers' ceaseless quest for the high.
e technological efficiency. This is
wcured only through first quality
materials, experience and imagina-
tion, plus hard work. All this is re-
fined by continual conlact, vear after
vear, with the latest revelations of
Tesearch acoustical scientisis, Musi-
',] antists,  particularly  virtuoso
Mamisls of the first rank, who be-
cauze of their eXtEeme “'ﬁ‘ii!i'l-‘it}'
::i ];mg |-.|T1-ttr! r}:rmrier!cu, are
frilrjri;:: ; Thmrh PiNr Advics
T g eir counse| is precious
* 1he maker. The manufascturer
:'-mfr;k: ”";'-'E'!‘iﬂﬂ!r' with his crafis-
*fmi'rt? T T?ﬂﬂ and mﬁ.'hmlic:l
‘IL;[m;T_‘-" insuring the Jeast possible
""‘““I!l'm“ between the performer’s
“meeption of an art work and the
esult which the audience hears, In
uiher words, the virtuoso must never

think of the instrument while per-
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iwrunng. ouc ounly of the twonal beanty
he can produce, These ideals in
piano making are reached solely by
the co-Gperation of the craftsmen
and the management, implemented
by years of thought, experience,
labor and dreams, dreams, dreams.
This makes the manufacture of
pianos one of the most interesting
enterprises imaginable. All leading
manufacturers of art pianos are
devoted 1o this creed as outlined,
and this has led 1o the production of
many of the greatest instruments in
musical history."

The prices of pianos have, of
course, risen notably in the past ten
vears, but no more than the prices
of other commodities and services,

The cost of your urban telephone |

calls has gone up 1007, You are
lucky indeed il vour strectear fare
has not risen two or three hundred
percent.

Following is representative of the
prices of the ebonized finish grand
piance of a foremost maker:

Stvle
Baby Grand

Medium Grand
Living-room

Length 1936 1953

81" § 900 $2585
57" $1200 32900

Grand 51014" §1800 $3425
Music Room
Grand 67117 $2200 $4475 |

Concert Grand 81134 $2750 $690)

Perhaps the reader mav exclaim,
“What! Nearly zeven thousand dol-
lars for a Concert Grand! Why that
is twice as much as a good antomo-
bile.” It should be remembered how-
ever, that such a piano with s
thousands of parts is never a produc-
tion line product. It takes at least
a year 1o make a very fine piano, not
forgetting the two or three years'
seasoning of the wood that goes into
the instrument. Mr. John Steinway
has just written the writer that even
when a piane is strung, it is per-
mitted to stand for & month before it
is desirable for further operations
to take place.

Naturally the prices given on the
preceding list are those of very high
quality pianos. However, $500 to
§550 will huy a spinet suitable to
the needs of many. The number of
grands sold annually in the United
States is naturally but a small pro-
portion of the total sales of pianos,
The recent great increase in sales
is very largely in smaller pianos
used in the average home.

The time when the piano was
bought largely as a piece of parlor
furniture 1o “keep up with the
Jones's” is past, It i= now purchased
as an indispensable part of the
home. in which the best things in life
are properly valued, for the hr:'-nan-
ing of home life and the inspiration
of its members. The present advance
in piano sales makes for security
for the music teacher and the eleva-
tion of our national cultural stand-

rds.
; THE END
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REVIVAL AT

versatility. He is equally at ease ][“
opera, operetta, or drama. all as dif-
ferent in character as “Cyrano de
Bergerac” and. “Peer Gynt” (at the
Porte-Saint-Martin), “Show Boat

and “Annie Get Your Gun™ (at the
Chatelet), or Gabriel Dupont’s “An-
tar” and Rameaw’s “Les Indes
Galuntes” at the Opéra. Instead of
relying mostly for effect on l1_"‘
colossal—as did Max Reinhardt in
“The Miracle"—Lehmann constantly
bears in mind that quality is more
important than quantity, and his soc-
cess is due much to the meticulous
care he takes of small details which
others would consider only trifling
matter. And now to the financial
angle, that béte noire of all direc-
tors: he recommends both a practical
and idealistic approach:

“Tao gain the following of the pub-
lic is not always an easy task. The
expenses of a great musical spectacle
have risen to such astronomic heights
that it is necessary to find an im-
mense audience in order to amortize
them. One must please without com-
promising artistically, and discreetly
introduce new aesthetics suppressing
the elements of Juxury which are
deceiving and a camouflage for an
absence of imagination or research,
One ought to strive toward linear
harmony, subtle colors, playing with
thoze lights whose gradations, though
hardly perceptible, create an atmos-
phere of mystery, poeiry, and
dreams.”

Our conversation would have been
incomplete without two additional
questions dealing with the opera:

Is it on the decline, as many con-
tend?

Which two works are proving most
surcessful during the present Paris
seazon

HUE“-'"E- is not at all on the de-
cline,” Maurice Lebmann deiaras
emphatically. On the contrary, it is
very much alive and will continue to
!n'., But we must give the public what
it wants, and this is melody, clear

THE OPERA

(Continued from Page 57)

and straighiforward music, This pus
lic is willing to pay its mogey if §
receives in exchange, satisfaction of
ears, eves, and soul. Experimentatiy,
is dangerous, and in the cye 4
ultra-modernistic or extremist works
the chances ol success are reduesq
to a minimum while those of 3 deficy;
are increased. Of course povehie
must be presented, for olberwjse gy
progress woulid be l_lli'l;-|tli-‘-l bt e
Lreme I...iHl!.uI'I has {7 ||-" exercised in
making a selection. It is not neres.
sary i 1.'.1“ on Lhe |r|.ri simmid ';.-.1 ]
the repertoire in order to draw the
crowd. Now to the second qesixn
Can you make a8 guess as 1o our 1w
best money makers?”

“‘Faust,” perhaps, snd “Aids'" |
risked.

“Not at all,” Lehmann lsaghed
“Number one 1% ‘Les Indes Galaspss
1 had to install two extra box offices
in the lobby where there is 2 s
stant Bow of music lovers, profe
sional people, socialites, working
men, tourists, all buving tickets
hear and see & forgotien work by
Jean Philippe Ramesu. The howe
is sold oul six weeks in advance |
this not heart-warming. and as el
quent demonstration of impreveme|
in the 1aste ol opera goers! And o
second best is The Magi
Flute,™

”“'unilrrtu]:,“ I exclaimed Asd
W Ilrlul'r' q'ilﬂqru_ I would l&ke i
meEnlon a8 rUmoer, “ i Is A
there might be a possibility of
New York presentation of “Les lods
Galantes™ in the fotare. This weuld
hon

d

imply the transler of over twe
singers, {anoen
fbguration,
hands, exclusive of the o
very big undertaking indeed. Shookd
it materialire—and [ hope it wil-
be ol the pa
formances even if vou have to s
from California or Honolals. It wl
be an unforgettable experience, wil
worth the long trip

THE END

Lir'ﬂl choristers,

| gaer

electricians and
ri. 4

Sure to JHf:nlJf [t

TO STRENGTHEN

It should be pointed out that the
muqkingt given in Ex. A do not in
variably indicate that the poriato is
to be used. Quite often it indicates
the semi-staceato, in which the
does stop for a fraction of & secand
after each note. This diflers from
tifr_ genuine staccato in thap the in
dividual notes do not begin with the
characteristic altack of the staceatn

It was romarked above g
play the portato wel] calls
&rm and & sensjtive tou
bow. It follows, then, tha

!th’

that to
for a lighy
ch on the
t this bow-

6{

Ing is an excellent exere
| production, Anyone whao
to develop his tone qualit

ise in tone
is ““rklhg
¥ would do

A WEAX VIBRATO

(Continued from Page 25)

well 1o spend len mingles 8 @37 H
the portate, playing, at Bist shewd
[our, then six, then eight notes 0

the bow in the uppet half. Late

a= 5 bow Ing exercise, il can be takes

wilh the whkole bow, lor the cosl®
NECEsary (o product &0 €97 rtal?
in the lower hall can oaly b
the entire right-arm techmige
It is nat supprising 1hal yoo hesd
nothing about this bowing whie ™

were sludying. Not many tephe

ever mention it, thickiag. persa
that it is nol used enough 1o =
portant. But this view ovver ook 13
fact that for many stadents o an M

¢ [
& very valuable syercise i d
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ARE YOU DOING THE JOB?

(Continued from Page 19)

jught the importance of the ﬂf.'»—
ments which serve as vital forces in
e development of his attitudes,
sppreciation, enjoyment and unrflpr-
aanding of the better ways of life.

The establishment of proper work
kabits with students is another re-
sponsibility the conductor must as-
ame if mosic is to make its niche
ia the stodent’s development. Such
labitz can be accomplished through
the conductor’s guidance of the
ppil's preparation of the assigned
music lesson, as well as through
hiently planned rehearsal and
[ractice sessiOns,

(nce the student has come to
relize the necessity for definitely
planned practice objectives, proper
work habite may become transfer-
ile to fields other than music,

Self-Discipline

Self-discipline is another develop-
ment that is a part of our teaching
responsibilities. Here we may direct
the dudent’s musical activities in
ach a manner that he establishes
defmite practice periods, and noth.
ing except extreme emergencies will
iterfere with the scheduled session.
This guidance eventually achieves
ach sell-discipline for the student
that he voluntarily avoids most dis-
trattions from his daily schedule.
Along with this “self-discipline”
comes a realization that saerifice,
itnacity, perseverance are absolute
tssentials to his ultimate success in
mitsie or any other field of endeavor.

Social Development

No form of activity mor subject
of our school eurriculum offers a
mare locid, tangible and effective
mesns for the social development
if the student than does our instru-
mental program. Here each student
gaing from the very outset the oppor-
ity for social contact. Immedi-
uely he i cast in with a large group
o fellow students where each is
Mportant 1o the success of the
whole, Here the timid and reserved
ire: given the opportunity to develop
fsirance, aggressiveness and lead-
trship, Through performances in the
Vanous  activities covered by the
rehing and concert bands and the
webestra, he has the opportunity

o develop his social qualities to the
s,

Mmar

Speaking of the conductor’s re-
'i"’r:?il*”iti':-. to the student also
":“.’“‘ll'-‘* the problem of the stu-
lent’s responsibility to the conductor,
_ Music offers many avenues for the
.I,:-:--1--|.m_-=;|t of this most important
noe ol the student’s training.
bere is the preparation of the zolo

:_I!'“' band concert, the piano ac-
I1;I|I|. ']1.:;:[-'-':"“': sctting the stage, dis-
7% _h"l_li*‘LFl~. printing of plac.
“ds, vehering al the EVEning con-

M and countless

other detils

ETUDE-OCTOBER 1953
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that require responsibilities of every
student from the highly talented to
the monotone,

Certainly no subject in our edu-

cational program more cffectively
teaches or is more stringent in its
demands of individual responsibility
than that of music, and in no field
is accurncy more essential. In the
band or orchestra, the student soon
learns that punctuality, reliability,
dependability, alertness and initia-
tive are absolute requisites and by-
products so vital to the success of
the ensemble; and, if properly ap-
plied by the conductor, are most
valuable in establishing the habits
of assuming responsibilities and
carrving them out to the end.

Coiiperation

Coiiperation is another teaching
element that is of infinite value
since it iz so essential to our daily
living. Ewvery conductor and per-
former is aware of the necessity for
the complete coiperation of each
others” efforts, Here the student must
fit his individual performance into
the total result, learning to blend
his part with those of his fellow
musicians, and is led to realize that
the final result and effort of the
whole will be commensurate with
the codperation of each individual
member of the ensemble. Here the
student learns to accept critical an-
alvsis of hiz overall deficiencies
whether these shortcomings be musi-
cal or otherwise,

Poise and Seli-Confidence

Through guidance and experience
the young musician is taught the
importance of poise and self-confi-
dence and its value to him in all
phases of his daily living. Music
contests and competitive festivals are
doing much to engender such poise
and confidence, and are contributing
substantially to the development of
the emotional stability of young
musicians.

From these competitive conditions,
the if properly directed,
learns early in life the values of
being a fair and honest competitor,
pressure he comes to

student,

Under =uch
realize that aceomplishments, deci-
sions and awards are based on hon-
estly earned results; a lesson that
proves 1o be most valuable in his
adult life, whether it be related to
musical performance, the selling of
life insurance, or winning the Amer-
ican League batting championship.
Here the conductor is accomplish-
ing much toward the development of
the student’s character, eitizenship,
and integrity. By stressing the true
fundamental purposes of the con-
test. he hrings the student to realize
that the ohjectives of participation
are not primarily to “defeal an op-
(Continued on Page 63)
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$500 PRIZE

Mrs. H, 5. Martin, now teaching in S5an Francisce,
has token port in Guild ouditions since she wos
lithe girl. She hos won the High Scheel, Callegi-
ate, and Artist Diplemaos, the Paderewski medal,
Irl Allisan medal, and now is winner of Event Ne.
| of the 1952 Piang Recording Festival. At pres-
ent studying with Robert Yetlessn, Director of
Academy of Music.

LUCILE MARTIN
91 Sam Brunc Adee.
San Franclica, Cal,

NATIONAL GUILD OF PIANO TEACHERS

(Founded 1529 by el Allison, M.A., Mus. D.)

BOX 1113 AUSTIN, TEXAS

LATEST PIANO SUITES
by AMERICAN COMPOSERS

Easy to Early Intermediate Grades

THEPEL SHOW. . s Ralph Federer .75
MIDSUMMER NIGHT REVELS .. ...... Florence A, Goodrich .75
PETER PAN - . it einndonds wid -l _Ernest Harry Adams .75
THE SILVER SKATES . .Ernest Harry Adams .75
EARLY IN THE MORNING .+.... Edward Ballantine 1.00
MINIATURE BURLESQUES Ernest Harry Adams 1.00

Send for complete list of Schmidts Edvcational Series

THE ARTHUR P. SCHMIDT CO., Inc.
120 BOYLSTON ST. BOSTON 16, MASS.

e ——— e, e,

A New Simplified Arrangement of

DEBUSSY-CLAIR DE LUNE
by
ADA RICHTER

for piano solo

Price—80¢c

ELKAN-YOGEL CO., INC.

1716 SANSOM STREET PHILADELPHIA 3, PA.

NEW YORK COLLEGE
Arved Kurtz, Director

College and Professional Courses .

Instruction . . . Daytime or Evening . .

Write for Catalog

OF MUSIC
Chartered 1878

+ +» Class and Individual
« Full or Part Time.

114 EAST 85th STREET NEW YORK 28, N. Y.

~
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SOLD SALVEE FLUTES — FIC
108 Massacbusers Auener, Bes

MILLIKIN UNIVERSITY
SCHOOL OF MUSIC
DECATUR, ILLINOIS

Ui thorwugh tralning in musie. Coursan jenad
lar of Musle, Bacheiar of
ser of Music, and Muster

BALDWIN-WALLAGE
CONSERVATORY OF MUSID
BEREA, OHIO (suburb of Cleveland)

AMHsted with a fOrst class Liberal Arts
ellege. Four and Ove year cowrses lesiing
to degress. Foculty of Artiel Teachers, Send
for extalagus er informatlon to

CECIL W, MUNK. Direeter, Berad. Ohia
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BOOSEY AND HAWKES' RECENT

/'/)l'mm :Z-:t'umpz;i

NEW EASY PIANO SERIES

“Everybody's Music Library”
tarr, Harold Perry)
Yol. L Chopin ...... .60
Yol. 1L Tschaikowsky. .60
Vol. 111, Schubert .... .60

AIRS AND DANCES ed.
by Anmie Doralle,
« »« thosen as "one of the best
collections of 1952.53.
Book [—1.25;: Book 11—0.25

BOOSEY and HAWKES
ALSD TRIUMPHS IN
PUBLICATIONS FOR:

V Bund . .
v Vs,
V Chorus . .
VOihestra., ¥

CJIHN -;.-'u alions
L ]

Cnrnl;:: R‘!-;nﬂ:
Boosey and Hawkes

P. 0. Bax &8,
Lyndrask. L. 1. N. Y.

Send
for
FREE

'. b I'.-
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Sract liere does mot permit an ade
| guate descripiion of this remarkable
Scrilimer  Radie Mwsic  Lileary. We
o be. glad to semd you

fion, a8 interesting took.
v you cnnoewn &l tkis
sl froction af oy wer

SCRIBNER'S S0MNS,
Musie Prbliskers, 597 Filth Avenue,
New Yok 17, K. Y.

Cuseres Scurenen’s Sons,

537 Fifth Ave., N. Y. 17, N. ¥.1
Pirase send me, FREE, illos

trofcd dl0-page brochuores giviag

complete details about famious

Pvolume Scrfaer Radin Moske

Librury. This request

WHAT CAN TECHNICAL INSTRUCTION
ACHIEVE?

(Continued from Page 20)

te comhine a vivid showmanship with
his basic technique and to preserve
the heauty of hiz tone while produe-
ing the very loudest of musical
sounds possible for the piano, play-
ing literally “from the socks up,” as
one critic phrased iL

RHYTHM: Although Mrs. Leonard
advocates occasional intelligent use
of the metronome until the pulse of
a composition iz firmly established,
she warns her studenis not to put
mathematics ahead of mosic. “Let
your pupils feel the pulse rather than
just sit and count.” she advises.
“Musie cannot be regarded as purely
mathematical, even though a com-
poser like Bach requires a steady
beat for proper interpretation. None-
theless, the pulse must be felt sub-
jectively, not just counted out with
mathematical precision. One mark
of the top-flight pianist is the ability
to go forward all the time—never
hesitating, but alwaye: thinking in
long lines: alwavs workiag toward
# focal point. Never slow down too
much at the end of a passage—that’s
amateurish, keep the feeling of mo-
tion, but with an appropriste flexi-
bility. Sometimes use a hit of rubato
instead of actnal retard. Endings of
phrases should frequently be marked
dynamically rather than rhythmi-
ralt)‘." A [n'-irrl not 1o he |'||"'“Il“l'|pfi
i= that different composers require
different rhythmic treatment. veering
all the way from the precision im-
plicit in much of Bach’s music to the
flexibility “that is not only permitted
but is mandators™ in much of De.
busay's,

PEDALING: The pedal was  de-
signed 1o add color to piano playing
gnd should not be relied upon to
cover deficiencies of technique. *It
won't hide the lack of skill displayed
I'l'!l ||iE Ij.iilll'lﬂ.” Hr-‘-. I r"lln.]:'d 'I'Ihrﬂgcs
it. “It won't connect notes and chords
in legato passages if vou let go: nor
will it hide what the score says,
Therefore you may use the pedal
even with staceatos. especially if that
is what the composer has indicated,
When you achieve continuity without
overlapping of sound you will know
that you have used your pedal
properly.”

MEMORIZATION: Mrs. Leonard's
students very early in the game are
made cognizant of the four essentjal
elements that enter into the memo-
rizution of a musical composition,
First and foremost she places:

1. Mental Control: Analyze the
piece fir<t. Know vour h:|_r|1'|_|1|'|iu.:._ the
exact phrasings and techniques re.
quired so thoroughly that they won't
escape vou when vou play withom
the music. The modern way is 1o
make even youngsters cognizant of
bharmonic structure practically from
the first lesson, “Trv playing salid
pozitions, block chords.” Mrs, Leon.-
ard instructs, “thus fixing the chord

formations in your mind. Recite mel-
ody notes and chord numlnl'r_ﬂ ﬂ']f‘l
the chord notes in the position 1n
which they appear in the piece under
consideration: in difficult passages it
is often helpful to memorize these
details bhefore starting conscious
memorization of the eomposition as
a whole.” Such analyzis is in any
case necessary for respectable rendi-
tion of any composition. In memoriz-
ing a Bach Fugue. for example, you
must know all the voices and be able
to play and even to write them down
separately; then memorizing will be
easy., “But don’t wait too long to
memorize consciously,” Mre, Leonard
warns, “That’s as bad as doing it
too soon. The exact timing of this
process necessarily varies with the
individual student: the wise student
will be able to determine just when
actual concentration on memorizing
will be most eflective. Fach memo-
rization acts to help the nex..”

2 Visual The ability 1o
“spe” the printed page as though it
were before vou s most helplul and
can best be acquired by careful read-
ing and rereading. Some people have
a photographic memory to a remark-
able degree; hut it is up to the rest
of us. Mrs. Leonard “ln
make the most efficient use possible
of whatever the mind's eve retains.”

3. Tactical Sense (Motor Con-
tral) : The fingers themselves learn
to “remember” through sufficient
repetition. Spatial ﬂ!‘]:[l.“ull*!]i'n o
the kevhoard are thus established.
Development of a strong 1actile sense
is important. “For the beginner,”
saye Mrs. Leonard, “it is especially
helpful to ger a feeling of distances
by plaving solid and broken thirds,
fourths, fifths, and octaves, Build up
& serise of space through block prac-
tice, and by playing intervals.” Natu.
rally, she does not stop here: vet
this remark demonstrates how clear-
Iy she understands the problems of
r.;u'_h group and how with a simple,
easily followed instruction she clari-
fies and sheds Iigh[ on the hj.l.h_”
problems that confront all sludents.

4...-‘I||rrs:I Sense, '['h""ﬂh precise
!wurlug iz of the utmost imporlanee
it should not, however, he relied on
too |I“‘1“iJF for memorization. “I{ the
ear is alert. the memaorizing
begins Il“.: .ﬁrnr time we hear or play
a composition.” Mrs, Leonard points
ouf, "“Ill as a means of
controlled memaorization

Sense:

slresses,

process

CONSC oy
it is danger.
ous to rely too much on the ear. Une
of the most abvions reasonz for for-
getting a1 performances is that the
ear rather than the mind has been
entrusted with the task of
ing,. Why do =0 many otherwise ex.
cellent performers suffer memory
lapses while concertizing? The best
answer is: because they don't
their heads.” The point s

THE END

remem ber.
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ARE YOU DOING THE JOB?
{Continued from Page G1)

student, school and parental sul ppaort I_
from “the cradle 1o the grave.”
In addition to these responsibili-

1. but rather 1o pace the road

geellency.”
m:;wh philo sophy eventually teaches

him that he is competing against ties, the firmll::'tfr_r must  possess
pimeeli and the standards he has set “‘lhl'F qualities which, T_hﬂllg,ll less .
for .ltii individual accomplishments, tangible, are of equal importance. |
If such competition. is properly con- .Jilltlmlg such f.hlrmrm.r- are: tact,

it should lead diplomacy, patience: he must be

ceived and directed. it "
e student 1o recognize and give

e credit to his fellow competitors,
i will also teach him 1o “Ii::»r. gra-
pously™ and to “win humbly.” When
ihis has been accomplished, we can
b sure the proper competitive gpirit
fgs heen attained.

aggressive, alert, dynamie, deliber-
ate, persuasive and enthusiastic if he
is to insure support and proper in-
tegration of his music program with
that of the toal education plan. He
must keep abreast of current instru-
mental  developments and be  in-
formed of the ever-changing litera-
ture which is constantly being added
to the band and orchestra repertory.

The Conductor
and the Community

TEACHERS—

HERE'S YOUR GOLDEN HARVEST!

Celebrate ETUDE'S 70th Anniversary
with us and join the new

ETUDE TEACHERS' CLUB

Save money and boost student
interest—the profitable Club Plan way

For defails, write

ETUDE TEACHERS' CLUB

¢/o ETUDE the music magaozine Bryn Mawr, Pa.

He should participate in profes.
education meetings,
clinies and forums. He should en-
deavor to work harmoniously with
his sdministration, local music deal-

i the conductor is fulfilling his
jtal obligations 1o his H‘Iurfrl ||r!||l
commupity, he is encouraging in
erery possible manner the student’s
continuance of his musical partici-
pation in the community musical
goups. He will make every effort
w stimulate such activity by enlist-

sional music

ers, private studio teachers and pro-
fessional musicians, He should con-
tribute to music education through
research  and  personal  musical |
growth.

He should promote the cause of
good music literature and through
the [ll:r[lltlliuﬁfr of contemporary |
music encourage present day com-
posers o write worthy works for
ouir school and -:'u”:':,:v bands, orches.

ag their services in the civie wnel
durch ensemble following  their
graduation from high school. 1f the
e music life of his community
be gt a low ebb, he will contact civic
kaders and seek for the
dimalation of an active music pro-
gam. Not only will he assist in the
srpnization of the civie band, or-
chestra and choir, but will encour-
ape the establishment of a civie con-
ot series that would present well
ksown concert artists and ensembles
o the people of his community.

He will encourage music in the
bomes of his community by seeking
prental support and participation
n the musical activities of the school

means

tras and choirs,

If and when he has achieved these
objectives he will have advanced far
in fulfilling his responsibilities and
mission as a music educator.

Experience has taught us that per-
fection is chimerical; a goal to llt'l
sought for and not reached. Ours is
indeed a tremendous responsibility,
one that is challenging. exciting and
often discouraging, vet not without

its final reward. THE EXD

i city. By means of such leader-
dap he will thus assure himself of

AN AMERICAN WAY OF LIFE IN ART?

iContinued from Page 47)

tions of funds—and the Metropoli-
tan. though the largest such com- |
pany. is not the only one to “pass
the hat.” That sort of begging fits
the needs of charity. or of some sud-
Jen national disaster; do we classify
the art of music under either nf:
these headings? When our _urmPrI-
forces need inspiration. artists go
out to the front to entertain them; |

without which neither art nor artists
ean long exist.

We need better teaching: saying
the same thing the other way round,
we need better standards of tech-
mgque and musicianship. Bul most
o all, we need outlets so that the
imbitions young singer may see even
4 gleam of opporfanity for making

WHERE SHALL | GO TO STUDY?

PAULINE ALFANO
CONCERT PIAMIST-COMPOSER-TEACHER

Private TEACHERS [Mew York City)

Pupil of Pacio Gallics & Michele Fivasky
PROGEAM BUILDING=—HARMONY—
COUNTERPOINT
Studio: Carmegis Hall, 571h 54, & Tth Ave., N.Y.C.
By appointmant: Mon. ta Fri,, 12 t0d4P M. 5al-313

WILLIAM FICHANDLER
St New York, Su-73776
G. 5ch

n prepafatan

RICHARD McCLANAHAN
Taachar of Piano

Matthay expopent, formarly his reprasaniabive,

asions, technic courpes: gvailable o3

ecigre-recitalist, or critic-tescher,
Si-Day Plano Seminarn

801 Stelaway Bidg., 113 W. 57 b, W.Y.C

Fiaad
EDWIN HUGHES 14 West TBth 58,
PIANISTS PREPARED FOR PUBLIC o
PERFORMANCE ANaﬂmsiit_:HEo%ﬁE. ity g
UMNIVERSITY AND CON A ta
TEACHING POSITIONS CLARENCE ADLER

138 West B9th Streel, New York 34, N. Y. cascart Blahials maw taur

¥ i warld, Puf teaching m Harvard

EDWARD E. TREUMANN | 18 /he worka, et e e oae.
Camcsrt Pignivt—Artist-Teacher 134 Central Park Wesd Maw York 25 N. Y
an Souer, Maritz Moz
St “Carmagte Hall, Suite 817, 51k Sk, of
T Ave. Naw York Gify Tal, Columbus 54187
HELEN ANDERSON
Concert Pianist
Imteresting course—piono, harmony
Many Successful Pupils
bk W, Tind 51, N, Y. C Tel. Sc 5335

Mme. Giovanna Viela Hullinsmezd)
Dramatic Soprang
Teacher of Singing—""8al Canle’
Bupesanced Europsan trained Adkit
Cooching Opera, Concert oad Rodio

Prvats

wigting

FETEF

hed DY

famous

lecchear ol

PrivaTe TEACHERS (Westarn)

EVANGELINE LEHMAM: Mus. Doc.
Teacher of Volce
voice  Beildisg Crpera,
Resirgls (Mo charge lor ovdibons]
Tel. Towniend B-1567
147 Eimhurst Ave., Defroit 3, Michigan

EDNA GUNNAR PETERSON

Concert Pianist—Artist Teacher
17447 Costsitammars  Pacific Palivades, Collf

Repzriace Church

t.._-..‘l'.':.:_;:-l.-il‘.' produchon, dafechys ilegisg o 4a5TS

T Beginners occepfed ———— ——— —
Phone: Trafalgar T-8230 / 15ABEL HUTCHESON

8% Wast End: Ave. Hew York Cily Eetrasher Course for Flono Teochars:

o:Coaching Coancart Fianishs
intormaotion oddreis
Studic 202, 1008°; Eim 50, Dolles, Texaa

SAN FRANCISCO CONSERVA.
TORY OF MUSIC, INC.

34158 Sacromaents Strewt Walaut -39
Degree  Opara Department

MadaraPianaTechn
C o Weork: For further

CRYSTAL WATERS

Teachsr of Singing
Popular Songs end Clonfcs
TV, —Rodio—Stoge—Cancert
405 Eaoxt Sdth 5t. Maw York 22, M. Y.

LEOPOLD WOLFSOHN

Composer, Pianist and Teacher

Bacheior ol Muiic

Teocher of Aoron L'.u:'nﬂd Elie Slegmeister | o o Dislama Pedogogy Cerfificats
and many arfists ond feachers, P 4 e vabarafis
SINMING TO ARTISTIC FINISH . poraved for vetera®
it . Childran's Saturday merning Clanes

Hatel Antonla, B'way of Tird 5t., New York City

t living and & career and founding

ilv i * = . v i i 4 4 on a
2 family in the kind of music which when some great cause puis |

called to help

demands high standards. Better drive, artists are ca :

standards will follow outlets which along. How about doing H‘“"_‘”""#
require them, May they come soon! that will assure art and artists a
It is a f'lﬂ:lrninﬁ IhiT.u.: 1o ses the secure place in our American way

af life?

H"”“F“-htln Opera appealing to
the pablic, year after year, for dona-

THE EXD
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i3—Poch Bros.
I4=—Jules Schick
|6—Pfc. Sidney Turner
Pvt. George Sanchez

14—Roup Phelo
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WHERE SHALL 1 GO TO STUDY ADVERTISING RATES:
Advertising in these columns is restricted to teachers. The
rate is $5.00 per 14 inch, $7.50 per % inch. $10.00 per inch. Be-
cause of this special rate, only orders for six consecutive issues
can be accepted. Advertising copy must be entered by the Sth
of the second month preceding publication. { Example, advertis-
ing for December issue is due October 5thi. We set your type
without charge. Simply forward us your copy and advize the

amount of space you wish to utilize,




CLASSIFIED ADS

HARMONY, l‘.‘h:l_t&o-ltiuu, Orchestra-
tion, Musical eory. Private or
Correspondence [natruction. Manu-
scripis revised and enrrvmtli. ?
arranged. Frank 8. Butler, 32-4§ 10
8t, Corona, N. Y.

LEARN PIAND TUNING—Simplifisd,

authentle Instruction §4.00—Liter-

mture froe. Prof. Ross, 468 Beecher
mira, N. T.

a2t Bl
WRITE S0ONGS: Read “Songwriter's
Review"” Magazine, 1650— Brond-

way, New
yeur

ork 18, 254 copy; §3.00

BACK POPULAR SHEET MUSIC TO
1550, Hallads, ragtime, everything.

Catalpgue 164 C les  eXe ged
for |§u rular. Fore's, E1181 High, Den-
ver &, Colorado,

VIOLIAMAKERS, AMATEUNRS,
FROFESSIONALS. Fine tone Huro-
poan wood, Materials, supplie Tﬁ =
terns, toals and instroct n“-"}i L=
triited  caialogue  10¢ - refundable.
FPromier Vielln Bupplies, 430 South
Brosdway. Division VE, Ange-
le= 13, California.

VIDLINS, VIOLAS, BDWSE, rare and
fine. Bargaine. Bend for ""The Story
Behind the World's Flnest Bows',
No charge, Box 342, Potsdam, N, Y.

FEARN 207, COMMISSION on sale of
music of wll publishers. Write for
|rlrr.-11n‘r"n.-h music sales. Box 1249,
tome, (G,

i SICAL PERSONALIZED STA-
TIONERY. Unigue, modern, amaiz-
ingly different. Unobtalnsble any=
whare, Bamples free. TEHMINA
515k Kimball, Chicage 25, I11.

MARMONY, COMPOSING, ARIANG-
ING from a 12-tone basis. Includes
Polvtonal and Horlzontal Methods,
Applieable to pinno. Private or cors
F -‘;;:.u.lu-rur Free samples. MIUR-
rr-! 5 Box 2031, Hollywood 28, Cali-
ornla.

PIAND SOLOS—<SACRED CLAS-
SICS”. ook Two. 18 beautiful fa-
vorite hymn arrangements, {includ-
Ing 3 ‘descriptive solos  and

muxlenl poema, §1,26—
Binls Book Room, 580
Los Angeles, Californla,

tage 8¢
. Hope 8L,

A 1lu'F:_'_I-'I-' HYMN, “When T Walk With
Jesus", written sspecially for Organ,
e, Moorman Music Co., 511-55th
Ave., Meridian, Miss,

MUSIC FoR YOUNG STUDENTS,
‘Pameln's Drenm”™, study In chords,
grade I, for mirls. "Jimmy's Traln®
descriptive plece, grade 214, Price,
¢ each. Moorman Musie Co,. Ell-
#5th Ave., Merldian, Minsa,

ENNGWRITERS. Melody composed
for  lIyrics, plano arranged with
iwenty coples; recorded by profes-
slonal singera. All for $40, A similar
iweo =ong package deal for $85.
Johnson Biudlos, 509 Waeastminster
St. Providence, Rhode Island.

WILL BUY BACK COPIERE  OpF
ETUDE. precoding 1050. Write Mrs.
Abes Miller, 11 Dixon, Kirkland Lake,
Ontarin, Canada,

SWING PIANO—RY MAIL. 30 molf-
teaching lessons §3. Enchanted For-
ext B20 (classical). Over 50 publics-
tlons. Order the 525 page book—
"My Autobiography”, or “I eom-
posed, engraved, edited, published
my muslc on a handpress In skid
row™, §10. The fabulous true Btory
of n sciéntific musical experiment
under the word “Manuscriptotechni-
-'-nm[mmun!{‘ulugﬂ'. Fhil Breton Pub-
lications, P, O ox 1402, Omaha 3§,
Nebraska.

6

EXPERIENCED PIAND TEACHER,
living In Californla, would conslder
ré-locating, Box &8, ETUDE, Bryn
Mawr, Pa.

THE SCIENTIFIC MUSIC TEACHER

=—Monthly—3§z.00 year, Beguest sam-
le, Morong, Box 21, Brooklyn 25,
ew York.

OLD AND NEW VIOLINS, Cellon,

wa,. Supplies. Repairiang, Eaken,
alﬂ Et Wnuhlnsl.unpaL, I!nn.mhaﬂ—
urg. Ha.

ORCHESTREAL INSTRLMENTS, Euﬁ-
plier to leading performers through-
out the world. Inguiries invited,
Personnl quotations to any sddress
in UBA Leslle Sheppard, Musical
Insiruments, Burgess Hl]f. Hussex,
England.

FOR SALE: Eletnwnr grand style
"A".  Ebony fnlsh like new. or
further details write Joseph Holustad,
337 Onk Grove, Minneapolis 3, Minn.

PLAY MODERNS PIANG #Y MAIL.
10 lessons — §21 HSonsatlonal, new
chord detector indlcates over 160
chords ot a glance . ., . Included
ahsolutely . fres! Karl Berry, PO,
Box 2261, Balt Lake City, Utah,

FOR FINE RARE VIOLINS, BOWS,
try mae. No risk, no deceptions, all
certified. Bargains, BHox 2342, Pots-
dam. New Yori,

WHAT DO YOU SAY when pupll tells
You that he is stopping his lessons?
Compilntion of replies will be ment to
all interested persons by Carleton
Frick, PO, x 123, Monticello,
Hllnois,

LEAIRN FIANG TUNING AT MM K,
Courge by lir. Wm. Hrald White,
world s leading plano technlcian and
tencher. Write Karl Bartenbach,
1001A Wells Bt lafayetiie, Ind

VIOLIXS for sala: Stradivarius,
Guarnerius del Gesu, Amati, Guada-

gninis, and others. FHill, Hamma,
Herrmann, Wurlitzer certificntes.
Fine Aris, 402 Esst Third, Flint
Michlgan.

HARKMONIZING MELODINS AT
SH:H'T—24 pages of solid instruction
and ensy-to-follow charts on Impro-
vislng, transposition and harmonizs-
unn.l.{! o poEtpaid. Free Het of thou-
sands of popular songn, books and
folios sent on rm!‘uuut_ Lewils Arfine
Mugle, 117 W. 48th Street, New York
36, New York

POPLULAR PIANO TEACHERS —
Looking  for ideas? Write, Knarl
ﬂum*k, 1242 Majin Street, Bpringtiald,
Py

MUSIC PRINTED at modérate cost.
Estimnies free. Albert Haltanen,
8 Riverbank Hoad, Maynard, Maas

FOR PFIAND TEAUHERS ONLY —Wa
have a  special money-saving deal
worked ocut for you. Write for full
Information about our new “FTO
Plan.” Use your letterhead or encloss
a business card if possible. Lewis
Arfine Music, 117 W, 45th Street, New
York 38, Now York.

FOR SALE. Rare recorda. Lists. Col-
leetions bought, E Hirschmann, 106
Dunvian Ave, Jerser City, Noew Jersey,

VIOLIN WOLF TONES CURED,
Printed lgaflet tells HOW. Dr, 12, 1
Rleffman, 1100 8. Garfield, Alhambra,
Californin.

MUSICAL BINGO is the delightfyl
AnEwer to many problems, Developed
by Prof. Lloyd C. Rudy, after 50 vears
experience as Lencher, COMPoser, con-
cert, danee, eritic, lecturs and mer-
rhnndh]:lhg. sl‘u-i!'l?jne%uotdjm; number
CRN .. 1 ‘oodward .
Delruﬁ: 1} Michigan, am

PIONEER PIANO TEACHER IN AMERICA
(Continued from Page 49)

When he began teaching in N:Pw
York he accepted four or five girls
from a fashionable hoarding school
whose musical interest was un}_?
castal. To compel concentration in
practice with these pupils, he hit
upon having them play the :v:u!e up
one octave and back without inter-
mission in 978 time. necessitating
nine repetitions of the scale before
the initial tone fell again on the first
part of the measure and so com-
pelling attention to the work in hand,

Ex.Tl

Thiz idea was amplified to include
arpeggios and other idiomatic pas-
sages and published in 1867 in a
method, his first.

It was frequently said that Mason
was 40 years ahead of his time,
which has proved true. He sensed
the need for relaxation in piano
playing and proclaimed it from the
honsetops. He said: “Before your
finger can make a correct attack on
a key vou must learn to relax all
arm muscles at will. To acquire this
control. ‘practice letting the whaole
arm fall so that some one finger, say
the index, comes in contact with a
key and prevents the arm from fall-
ing further. This is attack by weight.
Attack by weight and attack by
stroke produce totally different qual-
ities of tone. The mellow and full
quality obtained by attack by weight
ghould be acquired as coon az pasi-
ble.” He says further: “The normal
condition of a pianist’s hand in the
act of playing is one of controlled
elasticity, combined with relaxatjon
at the completion of each motion:
that is, the hand must not be flabhy
—it must be supple.”

Mason recognized the importance
of thythmic groupings in developing
velocity and says: *“It is a practical
im::t that the mental energies will
codperate to  carry  the fingers
through any given correlation of mo-
tions of which the end is foreseen,

when they will flag and fail in 1he
same routine if not braced to rege,
a certain definite goal” In
“Touch and Technic” he propossd
doing two finger exercises slowl
and then as a next step, doubling the
speed. He emploved the forearm
tation. He also devised a fool progf
system of pedal study.

In short, Mason propoanded man
of the methods in use today, He de
serves great credit for paring om
unessentials and getting down s
hasic principles. He also worked
faithfully 1o raise musical taste iy
America. When he gave his firs
public econcerts audiences preferred
such feats as playing Ol Hundred
and Yankee Doodle together. Mason
eschewed all this. He was one of
the first 1o give Americans an ides
of the genius of Schumann, Brahms
Chopin, Liszt. And not unmindful of
his own countryman, his infloence
in popularizing MacDowell was con
siderable.

Mason was a great scholar, said
ome of his pupils, a philosopher
years ahead of his time. He was na
evalouted ar his full worth while he
lived and even now, no douht be
cause he worked primarily for his
art and not for himself. He had a
lafty reverence for a master's work
and would never sacrifice 1one or dis
tort rhythm for effect. “Tell the
truth,”" he said repeatedly, which
meant that vou should be troe ©
vourselfl and to the composer,

Any lack of sincerity on the pan
of the pupil was sore to be de
nounced. He had cutting ways of
bringing a pupil whose ego had be
come a trifle inflated, to earth. “No
one does anything worth while™ he
said, “until forty,” He believed tha
the first forty years of life shoald be
spent in taking. testing and assim-
ilalin-,-_ the l_||;i_r.|‘q. that make a lLife
and a lifetime. After forty, a person
should be able 10 add his own eon
tribution and enrich the lives o
others,

Mason demonstrated his own phi-
losophy. He gave the piano playing
world much to think about. In fact.
it is still thinking about his precepts
and :Ippl_\‘il'l[{ them. Tuc Exp

NEW VITALITY IN THE CHURCH SERVICE

{Continued from Page 53)

In one work, special brasses wers
required: these the church had made
abroad. For another special program
recarders were used., 1

The most astonishing pant of the
story was the large number of ex-
cellent, experienced st ring and wood-
wind players who turned up in this
town of moderate size, This large
potential of skilled perlormers had
not been fully utilized before,

It is interesting to note that before
Mr. Gearhart launched his

! new pro-
gram at St. John's, e

including the en.

larged ministry of music, congre
gotions were small. Now they 6l the
church on Sundavs, and for special
services it is difficult 1o get info the
l.‘h'lll‘t‘h unless one arrives rj_:r]?. The
church budget, too, has had a gratify-
ing revision upward,

I belicve this program could be
duplicated in any town in the United
Mates if the requisite time and
ENETEY were devoted to it. What
%"I'"“l Your town? Are you wutilizing
I1s potential to the full? Look about
¥You and see, THE END
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CHRISTMAS CHORAL MUSIC

Selected From Our Newest and Best Selling Publications

s LD'S CREATOR
AH, LORD GOD, THE WOR AN
CAROLS WE LOVE TO SING (With m:rr_ins

ofthe carols). .. .« e . A Reading
CHRISTMAS FANTASY [May be sung SAB, SA or
Unison, Bond acc. available). . ... ....... Verrall

ENTLEMEN W% (Tradi-

ﬂ:‘i:“dm&;:i“cﬁll::; fEur l:']l'lﬂirl-: Junior, Junior
High, Senior High and Adult mixed, Descant]. Lynn
OHOLY NIGHT (Sop. or Ten.) ........ ... cAdam
0 HOLY NIGHT (Sop. or Ten.). .. .. .Adam-Dressler
SHEPHERDS, HARK THE SONG. . . ... .Daguin-Page

SATE [ Medium) 1
AROCKIN' ALL NIGHT%. . ............. Wilson
ALL GLORY ON HIGH W# (Austrian carol, Sop.]. Lynn

AL WERE THERE® ........... UL 5 Depha gty Lynn
AND THE TREES DO MOAN%. .. .. .........Gaul
CHRISTMAS HYMN# (Text, Eugene Field). . . . McKay
CHRISTMAS LULLABY® . ... .........00o0 Snyder
CHRSTMASMORNE . ................. .. .Rex
GLORIA IN EXCELSIS (E.L.) ......... . « . Mozart

GOD REST YOU MERRY, GENTLEMEN® (4 choirs]

Lynn

HALLELUJAH CHORUS from the “Messiah™ . . Handel
HALOWED NIGHT# . ................ Hernried
INTHIS NIGHT CHRIST WAS BORN# [Introi! based on
“Hodie Christus Matus est™). . ... .. ... Maoschetti
JESUS BORN IN BETHLEA W# (Based on Appalachian
oo e e S e T Scott
LULLABY TO THE INFANT JESUS. .. .. ... ... .Toffs
LULLAY, MY JESUS# (Old French carol). . Whitehead
L R e S e T Wells

NOW GLAD OF HEART BE EVERYONE W#

Praetorius-Kerman

ONE EVENING IN WINTER W# (Traditional French)
Duddy

ONLY A MANGERS (Sop.) . ............ Marryott
SHEPHERDS AND THE INN (Mexican carol). . . . Gaul

SLENT NIGHT, HOLY NIGHT (Sop. solo or Junior
O, Dmeonl] .ovi s o v oo e Gruber-Curry

SIENTSTARSGOBYS. . ... ........... Belcher
SING WE NOEL (16th century French carol] . . . Gaul
STARS LEAD US EVER ON (Sioux fribal carol). . Gaul

STORY OF THE TWELVE from “A Mississippi Spirit-
val” W4 (SSAATTES, Dialect). ........... Scott

THREE KINGS$ [SATTB). .. ......Romeu-Schindler
WHEN CHRISTMAS MORN IS DAWNING#% . . Sateren

SAB (Medium )

GO TELL IT ON THE MOUNTAINS W .. . . .. Lynn
HE SMILES WITHIN HIS CRADLE. .. ... Kerslake
INTHE LONELY MIDNIGHT. ... ... .. .. . . Bloke
OHotrmewm...... ... Adom-Page

WHEN THE INFANT JESUS (Polish carol). . . . Hopkins

UNIsoN
BELLS OF CHRISTMAS (Carol for unison, Jr. choir or

mixed voices) , ., ... ... ... . . . -+ - Moschetti
"INIOR CHOR CHRISTMAS COLLECTION (5A or
s TR Ve TR T soe e Lynn

v« «. - Baines

332-40057 $.12
312-21130 .20
312-40083 .22
312-40094 .14
312-20349 .12
322.01196 .15
312-40031 .14
312-40109 .16
312-400846 .20
332-40083 .15
332-14319 .16
332-40074 .15
322-40030 .18
322-40028 .16
312.00039 .20
312-40094 .16
332.00902 .1é
312-40036 .16
332-40089 .12
312-40093 .22
312-40156 .18
332-15200 .18
312-40107 .15
312-40088 .18
312-40097 .18
332-40044 15
332-14318 .20
312-213%2 .15
312-40118 .16
332-11575 .15
332-14320 .16
312-40054 .22
932-13267 .15
332-40081 .25
312-40089 .18
312-21520 .1é
312-40039 .15
332-15164 .16
312-21450 .15
212-40116 .12
332-40082 .22
312-21362 .15

SA (Easy)
BEAUTIFULSAVIOUR .. .........c00cuvies Peery
CAROL OF THE COVERLET. . ... .. .« + » . Rockefeller
CHRISTMAS CAROLS FOR TREBLE VOICES. . ......
-t L 8 T R e R G gl e e s S O'Hara
THERE WERE SHEPHERDS . . . . ............ Foster
VIRGIN'S LULLABY from the “Infant Holy" (Cont.
solo with Sop. and Alto chorus). .. ....... Stairs
SA (Medium)
CHRISTMAS SONG (O Holy Night). . . . . . Adam-Bliss
COME, THOU LONG-EXPECTED JESUS. ... .. Sykes
GLORIA IN EXCELSIS DEO (French Carol). . .......
HOLY BIGHT .. ...... i:cccoessnns Adams-Bliss
THREE CHRISTMAS CAROLS. ... .. ......¢ Forman
S5A (Easy)
CHRISTMAS STAR (Yiolin obb. and chimes ad lib}
Kinder
LO, HOW A ROSE$. .........Praetorius-Manney
O COME, ALL YE FAITHFUL [Adeste Fideles)
O'Donnell
S5A (Medium)
A-ROCKIN' ALLMNIGHT%. .. .......c.c0u. Wilson
ALLWERETHERE . .........:coviisasss + . Lynn
ANGELS LULLABY . . ... ... iuvuiwuasanvais Emig
CHRISTMAS FOLK-SONG#* (Sop.). ... ....... Carol
TTBB (Easy-Medium)
BEAUTIFUL SAVIOUR# (Silesian folk song]. .. ... Fry
CHERUBIM SONG (No. 7). .. ... Bortniansky-Bement
CHRISTMAS STREET® ... .......ccovs0ss Marryott
GLORIA IN EXCELSIS. ..........Mozarl-Robinson
O COME, ALL YE FAITHFUL [Adeste Fideles) (E.L.)
Reading-Ryder
SING WE NOWELL: . .. ....... . v+ ... Talmadge
TEN TRADITIONAL CAROLS FOR CHRISTMAS
Manney
YULETIDE CAROLS .. . cccvirenpmaniraannmens

312-21401 $.16

312-40079
312-21225
312-40027
332-10901

312-21499

312-20364
Nn2-21312
332-14846
312-20364
312-21174

312-21186
332-12557

312-40030

312-40110
332-40086
322-40029
312-40119

322-35462
332-15088
332-40029
312-10458

332-12704
312-40021

332-13914
312-21180

o
.22
A2
A5

12

A2
10
10
12
16

15
12

Jdé

= 5
a5
R E]
.18

.18
135
A6
18

CAROLS FOR CHRISTMAS ... ... Anthony 411-41004 5.75
This book of femilisr carols fulfills real needs
effectively and simply. It provides a practical two-
stave accompaniment which may be used for the

piane, pipe or Hummond organ. We believe it is

the first such publication to be released.

It also serves as o supplementary sccompaniment
for “Christmas Carols We Love to Sing” (with
stories of the carols) published for mixed voices
by the Theodore Presser Company (312.21130)

Order Youn (Copies by Mail Today!

THEODORE PRESSER CO.

Bryn Mawr, Pennsylvania




Holiday Lantatas and {Bratorms

CHRISTMAS
ADORATION
George B, Nevin . . icviiasnscinsarnssacsass AIZ-A005T | ]
20 minutes. Solo rutu: SATB Chunum SATH, SSAA TTEE
ADORATION
George B. Nevin ....oocoeincaeacenss .o s s 33240058
%) minutes. Solo vaices: SA. Fﬂr -55.4.4
AWAKENING
Willinm Baines ... cosecssessssnssssnwnnnas 412-40057
30 minutes. Two pum Sd Churu.- {or Jumnr choir)
BIRTH OF CHRIST
Alfved Woolel . . . i voossiorassannanses oo os 33240049

25 minutes. Solo voices: SATH. Lboﬂ-r.tﬂ SATH, 554, TTER

BIRTHDAY OF THE KING®

MNorwood Dals .....ccoivessascssssssnsnssns 412-40059

40 minutes. Solos: Tenor, Sup Duets: 5S4, Bm. Trios, Male and Mixed
Quartets. Mized and Women's chorus

CALL OF THE STAR*

Lawrence Keating . ...cooserisiceaansssans « o o B 1 Z-400640

45 minutes, Solos: SA, Bnr. He:.. Tenor {or choir). Men's chorus or
Quartet, Trio jor Women

CHILD OF BETHLEMEM*

Louise E. Stalrs . v o v cvovcissnbsinsssnsnnapan 412-40064

45 minutes. Solos, Duets, Trios, Charmn

CHILD OF BETHLEHEM*

Lonise B. BIairs . o ccvicssntnsssstnsssnsss « o o 1 2-40062
For SAB. Bar, ad lib. 45 minutes

CHRIST CHILD®

C.B.Hawley o vresscsssssssnsinnsassnss 42240018
45 minutes. For choirs with solos, SAT B‘-mr.. Bass

CHRIST CHILD*®

C. B. Hawley ..... R e e s 32240012
#0 minutes. 3 part for treble voice or junior choirs

COME, LET US ADORE HIM

Lawrence Keating .. ...ccc0veuse wessssneass 1240071
40 minutes. For average choir with choruses, solos and ensemble numbers

FESTIVAL OF THE NATIVITY

Willlame Balles . . oo baamiiaisnsntessosssenssd 412-40090

30 minutes. For Junior choirs or S4

GREATEST GIFT*

B W.Potrie . ccovosssssnsnsssannssnnnsssss 41240096

50 minutes, Mized chorus, Solos: Sap.. Tﬂ'l Bass. Duet: 54, STR Trio
HERALD AMGELS*

B ML Stmlts . i innnpans ing e b i 412-40103

35 minutes, Solos: SATEB, Duets, Trios, Quartets

HERALDS OF PRAISE

Willinm Baines .....0000000 R o e Ay 412-4020%

40 minutes. Mized chorus and junior choir

HOPE OF THE WORLD

R P e e e g A 43240060

20 minutes. Solo: §

HOPE OF THE WORLD

oA Belmbeelnr . .0 iR i e e e . - 432-40061

(Arranged for treble mnm) 20 minutes. So.'n t'nm-l SA. Choruses: 54

HOSAMNA IN THE HIGHEST

Alfrad Wonler . ... i cniirsisansdaise s 412-40107

40 minutes, Selo voices: Quartet, Trio of women's voices, Trio arr. for
ATB

INCARNATION®

George B. Nevin . ......5o00000.. canesenasas 3540132
30 minutes, Solos: SATH. Trm:.. Quartets, Men's chorus, Mized chorus
INFANT HOLY*

Lonlkng K. DRalrs . .o sinonesinn o ile b niaid ni o 412-40112

45 minutes, Solos: SATH, Trio, SAT

KING COMETH*

Sy EE T T R i S B Y e e e o 312-40116

45 minutes. For the average -r.ﬁou

Order by Mail Toeday

. THEODORE PRESSER CO., s1yn maws,

SR (o) Our 70th year of service to the music world

95

15
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A

5
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1.00

1.00

a5

i

5

3

5

15

A5

13

L .1
.-1_, -y

L. TR

.'Il]:“.H Stulu

F:r.r S:JI 45 mmru}.;.l Solos: 84, Duets, Trios, Quartets
KING OF KINGS AND LORD OF ALL®

}5 n?-‘limz:::hr?mf:n .ét;p,. Alta, Ten. Quurlru. Male and Mised choruses
e o e SN A RO A e

45 minutes. Solos, Duets, Trios

MANGER AND THE STAR*

R.M.Stalts ...0cc00005 AN b aia s A TE 41240134
40 minutes, Solos: SATH

MANGER PRINCE*

Lomise E. Btaldrs . . orosrsssmncisas R R 412-40135
40 minetes. Solos, Duets, Trios, C.hnruws. Rﬂ‘lmn e

MANGER THRONE

Charles Fonteyn Manmey ......ccconnssnnnsns

30 minutes. Solo voices: A.‘:T Bar. rhﬂrmrs hITH TTEE
MESSIAH (Presser) .......ccasess s ensnssess o #12-40139
MESSIAH (Ditson) (ed. by Goetschius) ..........432-40142
MESSIAH (choruses only) ...... LR oo« $32-40143
HATIVITY (Pageant)

Luida Ekeman and Elizabeth Fyfle .. ........ A32-40063
Strings (optional), 60 minutes, Solos: Seven mrdmm voices

MEW BORN KING

Benjamin loveland ... ....cccoi0s060sss0s « « «422-40011

4 minutes. Solos, Men's chorus, Women's chorus

0 LITTLE TOWN OF BETHLEMEM* (Easy)
Lawrence Keating . . ......000004. R e e 41240129
45 minutes. Solos: SATH
PROMISED KING
G.F.Broadbhead ...........00...
Solos: SATH. Men's and Mixed chmme:
ROSE OF THE WORLD
Charles Fonteyn Manney ........ MR N 432402
Solos: SATH i " 24
SONG “Eiﬂl'lullm'

A R e e S A L R 41240017
#) minutes. Solos, Dusts, Trio and dlnrulﬂ '
STARS OVER BETHLEHEM*
Llouise E. Stadrs . . ....cvviveuvnns R S, o i
45 minutes. Solos: SATH gz i

STORY OF BETHLEHEM
William R. "ip-q.-n“

THERE 'EIE SIIEFH[IH'
Rondos T Bhales. . 2., o katrs b e s mne s s 41240176

TIDINGS ﬂ' oy

Loulse E. Stairs . .......00000u0,
40 minuges. Solog: SATR =~ ~11trrrrrreeess . 41240180

) WHILE SHEPHERDS WATCHED

Lawrence Keating ...........

oty woe, RACOhE i SRR u amwanie 41240192
WONDROUS LIGHT*

R. M. Stults

T3

5

75

15

Bri-

125
1.23
100

75

.75

i

.15

T
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THANKSGIVING

it 2L P (o rmtens cmt). 0. 3
Solos: ST

"Words, $2.50 per 100)

Pennsylvania
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