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THE PROGRESSIVE SERIES
PLAN OF MUSIC EDUCATION

* Tested Lesson Plans

* Teacher Workshops

* Pre-Instvumenital Program

* Foreign Music Seminars

* Correlated Theory Pragram
* Superior Teaching Materials
* Institutional Afliation

* Teocher Placement Service

TEACHER AFFILIATION BY
APFOINTMENT ONLY
Career teachers with occopt.
oble bockgrounds and active
clanies are Invited to inquire
about Appaintment and Teach.
ing Authorization,

Na fee for Appointment

A copy of the handsome brochure,

"The Career Privare Piano Teacher',

will be sent without obligation
to any mctive teacher.
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PROGRESSIVE SERIES PLAN

*Progremive Series Teachers are located in every state and
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CLAYTOM, ST. LOUIS 5 MO.

14 foreign countries.
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PRIVATE PIANO TEACHERS

Yes, the Progressive Series Plan of Music Education is designed

for successful teachers — teachers who seek even greater success than
they now enjoy. This plan provides maximum recognition of
worthwhile accomplishments with students. It furnishes constant
inspiration and the certainty of being “on the right track” musically.

Training, education and accomplishments are the bases for
appointment to the Progressive Series Plan of Music Education.

The standards are high and only teachers who have enjoyed success
can qualify . . . for as a Progressive Series Teacher they will be
looked upon as the cream of the teaching profession the world over!

Can YOU, as a successful career private piano teacher, meet the
eligibility requirements leading to appointment as a Progressive
Series Teacher? . . . most likely vou can. In any case, it will be well

worth your while to investigate,

PROGRESSIVE SERIES PLAN
Dept. E-7, F. O. Box 133, Clayten, 5t. Lowis 5, Mo.

| am @ career privote plans teacher with on active claas,
Pleate send me o copy of “The Coreer Private Piane Teacher™

LR

Name. ...

Averoge NMumber
Address : ....of Pupils in Class.._._
City..... AT Al Zone. ... State
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MO MORE lost, strayed, frayed or soiled
shéet music. No more frantic search through
mived-uop stacks of muddied music! Don't
pile it—FILE it in the wonderful finger-tip
trays af a modem TONKabinet. Thousands
say there's nothing else so handy; no other

filing method so easy. Beau
ttul styles and sizes for stu
dios, homes, schools, bands.
Capacities up to 2750 pages.

WRITE FOR FREE
ilhustrabed data with handy hsls
on filmg. and name o neasest
desler. TONK Mig Co., 1916 N
Magnelia Ave., Chicago 14,111

Finest masic furailare
since H73

“NEW! EXCITING!
CONCERTO |
FOR

YOUNG AMERICANS
by MAXWELL ECKSTEIN

FOR PIAND AND ORCHESTRA

Young Americans

Gives siudents a chanees 1o ph:r:r a frue, urigi..
nal concerto (3 Movements), much earlier in
their musical coreers. Sounds big and diffi-
cult yot is eosy to learn and perform. The
music is modern, vibront and typically Amer-
lcan in Aovor. Unequalled for Student Re-
citals. See it af your dealer or sand for your
copy teday.
© 3913 Twe Piane Score $2.00

CARL FISCHER, INC.
62 Cooper 5q.. New York 1
BOSTON = CHICAGD = DALLAS » LOS ANGELES
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Hollywood Bowl's Strange Story, Weldon D. Woodson

At Home With Emest Bloch, Nerma Ryland Graves

The Miracle of Success, Ruth Cowan

Music in Tokyo, Part 2, Irving Cheyette

DEPARTMENTS
World of Music

Music Lover’s Bookshelf, Dale Anderson

Musical Oddities, Nicolas Slonimsky

The Brass Section—Strength of the Orchestra, Ralph E. Rush
Current Trends in School Choral Music, George Howerton
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Reminders for the New Teaching Season, Guy Maier
Teacher’s Roundtable, Maurice Dumesnil

The Accordion and the Symphony Orchestra, Theresa Costello
New Careers for Organists, Alexander McCurdy

To Fit a Bridge, Harold Berkley
New Records, Paul N. Elbin
Violin Questions, Harold Berkley

Organ and Choir (Juestions, Frederick ."hu‘hp_(

Junior Ewde, Elizabeth A, Gest

MusIC

Compositions for Piano (Solo)

Siciliano (from “Album for the Young Opus 68 and Scenes from Child-
y hood Opus 157) Robert Schumann
Sonata IX, in F minor (from “Early Italian Piano Music")

Scarlatti-Esposito

Ever Vigilant (March) Michael Brodsky
Along the Way Dorothy Jaeger Bres

Instrumental Composition

Canzone Amorosa If_l'um “Un Giorno in Venezia™) (Hammond Spinel
Organ) { from “Highlights of Familiar Music™) Nevin-Laub

Choral Music

The Wise May Bring Their Learning (S. A. T. B., Junior Choir with Organ
Accomp.) Traditional English Hymn arr. by George Lynn

James Francis Cooke, Editor Emeritus
{ Edicor 1907.1949)

The first annual meeting of the
American Academy of Organ was held
in Chicago in July. Commitiees met
for Standardization of Nomenclature,
Standardization of Service Contract
Forms, Code of Ethics, and also a com-
miltee was formed to work with the
American Imstitute of Architects in
drawing up building specifications
where space for an organ is needed.
The organ industry was represented by
the Wicks, Baldwin, Wurlitzer. Allen,
Conn, Austin, Schantz, Reuter, Estey,
Caszavamt {Canadian), Hillgreen-Lane
firms, and many small independent or-
gan companies,

The 1955-36 series sponsored by
the Cultural Entertainment Committee
of the University of Texas begins on
October 3 with & Fiesta Mexicana.
Other events throughout the seasom
will include performances of “Don
Pasquale” and “Cosi Fan Tutti,” and
appearances of the Royal Scots
Guards Band, Ballet Russe de Monte

Carlo and the Asuma Kabuki Dapcers
and Musicians from Japan,

A Choir Master examination will
be held by the American Guild of Or-
ganists on June 7, 1956. Those eligible
will be only Fellows, Associates anil
Members of the AGO. Candidates may
write to National Headquarters for ap-
plication blanks.

“The Rope,” Louis Mennini’s opera
based on a one-act play by Eugene
O'Neill, was premiéred at Tanglewood
in August. The 34vear-old American
composer was commiszioned by the
Koussevitsky Music Foundation for the
work, which Malcolm Berp-
stein, Mary MacKenzie, Lynn Detwiler,
Stephen Harbachick and Holly MeLen-
nan, with Henry Janiec conducting.

starred

The Worcester Festival Chorus,
running from Oectober 24 to 29, will
feature Harl MacDonald's “Builders of

(Continued on Page 4)

performances,
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of the Massed Pipers.

GREAT BRITAIN'S FAMOUS SCOTS
GUARDS BAND IN AMERICA

The Regimental Band and Massed Pipers of the Scots Guards Queen
Elizabeth's Buckingham Palace household troops, will make an extended
tour of the United States during October, November and December. The
Guards, which besides the Regimental Band and Massed Pipers includes also
the spectacular Highland Dancers, will appear in some 46 cities of the
eastern and Mid-western part of the United States. They come to this
country following a most successful appearance at the Edinburgh Festival
last summer, where many American tourists thrilled to their spectacular

The band will be led by Lieutenant Colonel Sam Rhodes, Director of
Music of the Scots Guards, who is also Senior Director of Music for Her
Majesty's Household Brigade. Colonel Rhodes, one of Great Britain's most
eminent musical personalities, has arranged for the band many of the
Highland's old and auwthentic martial airs, as well as more stately rmusic.
The Pipers will be led by Pipe Major John Roe, who joined the Guards in

The Scotz= Guards Regimental Band, perhaps the most famous in the
world, will be remembered by many Americans who watched the colorful
coronation parade on television and newsreel screens, Many of the tall,
uniformed musicians, with the bearskin bonnets, have ancestors who marched
for King Charles I in 1642, when the regiment was first organized,

Through the courtesy of Hurok Attractions and the British Information
Service, ETUDE is privileged to show on its cover this month a section

a—_— = 455
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Wirite for our
1958 Catalog

America's fastest growing
music publishers have cor-
raled the top echelon of
Contemporary Artists and
are presenting to the world
their interpretations. For
the first time many of these
artists have put their musi-
cal ideas on manuscript.
Ideas, edited by the most
competent instructors so
that the results are genius,
easy to understand and ex-
ecute by the novice and
professional.

RHYTHMIC

sat 10 music in \wo

Arranged by famous

leading educt nal instiu-

tions.

Write for our
1955 Catalog

1[l]COMPOSERS
PUBLISHING
CORP

1650 Broadway. New York City
COlumbus 569967
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BALDWIN IS8 THE QFFICIAL
PIANO OF THE

BERKSHIRE FESTIVAL

America is on the move toward greater
music. .. for more people. ..in cities,
suburbs...towns, villages. What
yvesterday was “culture” for the few, today
is a spontanecus manifestation of the
American way of life. .. for all.

The makers of the Baldwin Grand Piano
take pride in the growing roster of civic
musical organizations which have made
Baldwin their official piano. And
salute the great musical artists who
prefer, play upon and praise Baldwin
as the piano of their choice.

Of course it's Baldwin—
that builds the Acrosonic—
today’s fimest small piano,

THE BALDWIN PIANO COMPANY, Dept. E-105, Cincimmati 1, Ohig

Builders of: Baldwin, Acrosonic and Hamilton Pianos «

¥

Baldwin and Orga-sonic Organs

THE WORLD OF MuUSIC

(Continued from FPage 3)

America.” Vaoghan Williams" “Son of
Light.” Constant Lamben's “The Rio
Grande,” Holst's “Festival Te Depm™
and Randall Thompson's “Testament of
Freedom.” The Philadelphia Orchesirg
will play for the twelfth vear

Din Downes, {or thirty-twe vears
music eritic of the New York Times
died on August 22, in New York City
1|,- was O years ol ]'rn-|-.:i.l‘. the bes.
known musical journalist, Downes was
aleo a lecturer and author on mosical
subjects, He was a particular champion
of the Finnish composer, Jean Sibeliye
and did much to further the early ea
reers of Alexander Brailowsky, Viad
mir lelllh'nl.' and many other artisis
He was music director ol the New York
World's Fair in 1939, and lectarer at
Chautaugqua and the Berkshire Festi
val. He published books entitled “The
I ure ol Music™

Numbering among his awards

and “Symphonic Mas
r--r|ui--- 5.
were Commander of the Order of the
White Rose of Finland and Chevalier
of the French Legion of Honor. He als
received an |'|l|r1|l‘..|l b ]L-- tnraie ol “

si¢ from the Cincinnatl Conservaton

Coenrand V. Bos, eminent sccom
panist, died in New York on Aogust
at the age of 79. Borm in Levden, Hol
land, Bos =tudied in Holland and Ger
manyv, coming in conlacl as a profes
sional ace ompanisl with Brahms, Clara
Schumann and Richard Stragss, among
other musical personalities af the time,
After moving to America in 1908, Boe
-!1l|"'.ill'-! I e |]-|i with such ariists
a& Ernestine Schumann-Heink, Helen
Traubel, Pablo Casals and Fritz Kreis
ler. Also a vocal coach, he was a visit
ing lecturer at Juilliard and the Cin

nati Conservatory of Music

Florence Easton, Meiropalitan U
N

rra II.!.|I|'..|,.’|.- lrom 191

1929, died on Augu=t 12 in New York

SOrE N

City., She was 70, She sang Rache
posite Caruso’'s Eleazar in “La Juive
in his last Metropolitan appearance
She sang Wagner's three Brinahildes
and Dulcinée 1o Chaliapin's Don (s
chotte, Miss Easton’s repertoirn
sisted of |]Iun|] 150 roles in four lan-

Euages

Marshall R. Kernochan, pub
lisher, music critic, and C O pea=ET
in Edgartown, Massachusetts, on J
9. at the age of 74. President ol the
Galaxy Music Corporation, he wrole
criticism for the magazines Musica
America and “The Outlook,” and as &
composer was known principally for I .
songs We Two Together and Smuggier ¥
Song |H| I‘\II
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Llay and put new magic in simple tunes

Many peaple who like music go through life missing a
wonderful thing . . . the intense enjoyment that comes
from playing it themselves,

If you are one of them, playing the Hammond Organ
will be a thrilling experience.

Its rich, sustained tones help even a one-finger begin-
ner sound twice as gnn-:l as he is. And on the Hammaond,
you can “Havor” a simple melody beautiful ways, with
little effort. No other home instrument offers so many
tone combinations, so much fun at |'1nprm-|'a-|'ng_ :

Percussion effects, tool Now vou can play a dazeling
range of percussion effects —tones like h'"l" chimes, or-

For that special ocoasion, give the gift of & richer life . . .l

[Harivronvnp Orcav

MUSIC'S MOST GLORIOUS VOICE

LOW AS 5135 DOWN for the Spinet
at most dealers. Often 3 years to pay.
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chestra bells, xylophone, and many others. All these may
be artistically woven into yvour music with Hammond's

'Tuut]:-ﬂr\i[mma Percussion Controls,™ an amazing fea-
ture never before found on organs of any size or cost.

Is space your problem? The Hammond fts into fous
square feet, plugs in anywhere, needs no installation.
‘i!)t':_‘[:ti control tablets let you I1'|;|_\' it so softly the 1||;Ji51'|1-
bors won't hear,
Why not visit your Hammond dealer spon, and try the
organ, for fun? And mail the coupon for more details.
*The percussion tones are produced sl the option of the planer

by playing any selected single note or full chord. in o detoched
manner, with a fingering pouse of ax little av 1 7206 af w secord,

Hammond Drgan Company
4210 W, Divs 1

19, Minois

r b |
1 1
] ]
] : - ]
I Without obligation, send details aboat the Hummond Ovrgan I
I miodels ohecked |
: S it ] Home 1 Churels O Cancert II
| Name N I
I G D T A Y YR ]
U Address I
| - _ —— .. ]
[ = : |
1 Clty._ —— N Stnte 1
1 L =T T T A T — T 1
[ — i e e e of




For Those Who Want To Teach With The Finest!

MILLS PIANO PUBLICATIONS-
INTERVUAL PLAY by Ralph Heidsiek

Designed to create greater familiority with all the intervals found in

the minor second to the octave

The First Name |

HIGHLY SUCCESSFUL PIANO METHOD!

e MICHAEL AARON
PIANO COURSE

Perfect Uninterrupted Sequence — Natural Progression

DAVID CARR GLOVER, Ir.
TIP TOP TUNES Books — 1-2-3

More hours of fun and practical teaching in these collections of original
piano sclos. Each book carefully graded, eoch piano solo ideal for
enjoymentandstudy . ... e iii i e e . each book 75¢

Piano Books by ERIC STEINER
ONE, FOUR, FIVE

"Beginners” are immediately taught to play familiar melodies accom-
panied by simple chords thus increasing interest and encouraging
Tuethes sy o i e s i AR YR e
THREE CHORDS IN THREE KEYS
Logical follow-up to "ONE, FOUR, FIYE'" with more familiar folk and
nursery lunes accompanied by the three principal chords of C-major,
F-mojor ond G-major. Encourages early study of harmony and
transpositlon ' . iiuec e issedn P -]

YOUR OWN HARMONIES

How to harmonize melodies with the three principal chords. Shows a
variety of chord accompaniments in several keys, includes writing
assignments, encourages interest in advanced work ... ........ 1.00

YOU'RE THE COMPOSER

The student quickly understands how to compose short piano pieces by
following given suggestions as to structure of melody, various forms of
simple compositions aond proper use of harmonies for the gc-
companiment ........ . 1.00

MARVIN KAHN’'S “THEORY PAPERS”

A complete set of theory popers o leach the piono student, lower intermediate
grade level, the rudiments of harmeny and their opplication. Siresses chords
and chord progressions, speciol emphasis on ear fraining, includes Keyboard
Hormony drills. Set of 12 separate popers for individual ousignments ond
additional teachers supplement all under one cover . ¢ T 1.00

MmILLS m"il[, Inc. 1619 BROADWAY,

New York 19, N.Y,

music. 100 short pieces offering the young pionist an opportunity to

x 3 : - . " e Il intervals from
play enjoyable music while learning the size and "feel of " "" 1.00

n Piano Methods! .

MORE AND MORE TEACHERS THROUGHOUT &
THE NATION ARE USING AND ENJOYING THIS &

MICHAEL AARON PIANO PRIMER ...... St ko
MICHAEL AARON PIANO COURSE Grades 1-2-3-4-5 each 1.25
MICHAEL AARON ADULT PIANO COURSE Books 1-2 each 1.25
MICHAEL AARON PIANO TECHNIC Books 1-2 .....each .75 ]

MICHAEL AARON DUETBOOK .. ..o vvecvevaassss . 1.00 &

The Bookshelf
])}' Dale Anderson

Electronic Musical Instrumenis
by Richard H. Dorf

This important book by an electroni
engineer of high standing concerns i
i-r-lf with the nature, manofacture and
| care of electronic organs, 11 should be
a very precious work for all who have
to do with these widely used musical
instruments, which have made a new
era in music in the church, the theair
|and the home. It gives detailed scien
| tific outlines of the Hammond, the Bald.
Iv.in. the Minshall, the Connsonata, the
Lowrey Organo, the Hammond Solovox
the Wurlitzer, the Hammond Chord
Organ, the Allen and other electronic
instruments, ir:|||||1l1l|: the Electronor.
|;J:|L. The final chapter is given over
|.|. |'|:|’|ll'|rr|'rgii'..|.i ii‘r r|1 i‘lr'l'ljlrr!il \|l|-|l'
Patents. This is the most concise, lucid
and authoritative book upon the subjec
your reviewer has vet seen,
Radio Magazines, Inc, 87,50

. A Concise History of Music
by William Lovelock

This brief 232 page history of music
is put out as “a hird s-eve view™ of the
art, But it is something more than that.
It follows the story of music from the
time of the Greeks to Arnald Schin-
J‘Q’r:l_ .I.il(' l]”llL as a "Ihll]r'_ ill"ﬁl"ll—l.
is as though the author had raken a
multi-volumed work upon the subject
dllii :‘-E{Ii['l‘[l‘li ol Iiu .I.-pr-m.d-l- 1\1-1-!-
and left the essentials. It is not a book
however, for the use of the average
junior student. After each chapter is
a list of pertinent records relating e
the text. A generally excellent work
Thomas Y. Crowell Co. £3.50

Lonesome Bov
by Arna Bontemps

Lonesome Bov, from the pen of the
talented Head Librarian of Fisk Uni
versily in Nashville, Tennessee, 15 a
charming idv] about a little colored boy
It is the story of Bubber who playe &
trumpet. Bubber's granddad is lfeartol

that if he blows the trompet tos lasi
and too furiously, it will lead him into
had company, Bubber doesnt 1ake s
granddad’'s advice and goes through
many disagreeable experiences with ;_.i_.
trumpet in dance halls. Bubber finally
returns to granddad and peace and hap
| piness. The tale is told with magic sm
plicity and besutiful word cadences
His granddad admonishes: “A  hor
[can't do nothing for lonesomeness but
:ln.'ll\.r it hurt worse,”

| Houghton Mifilin Company $2.00
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the things that
money can’t buy ...
come into your home

with a Steinway

THE HEPPLEWHITE VERTICAL reflocts the grace of the 18th Century English cabenetmaker, Your Steinway dealer can
deliver one to your homa for as emall & DOWN PAYMENT sz $15 700 Libpan| termm  Slightly highet i Bee Weal

Tha world's great concert artists use the Steinway exclusively, The list includes
the young American pianist GARY GRAFFMAN, pictured at right,

and Casadesus, Shura Cherkassky, Elman, Jacob Lateiner, Moura Lympany,
Mitropoulos, Artur Rubinstein, Franz Rupp, Elisabeth Schwarzkopf,

Brooks Smith, Toscanini and many, manv others . . , also nearly all of

the nation’s leading orchestras, radio and television stations.

Qur booklet, “How to Chooss Yeur Piane,” will be sent free if you write
Steinway & Sons, Steinway Hall, 109 West 57th Street, New York. @
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A Steinway can help her overcome the
emptiness of ‘spectator’ living. Key-
board experience leads your child safely
pasi pushbutton ease and creates con-
fidence in dommg and getting dome. Over
a hundred years of experience and
skill in piano building make today’'s
Steinway unique in-tone, action and
styling. The Steinway serves so many
vears and depreciates so little, it is
actually the least expensive of pianos
—an investment of lasting value that
will pay extra dividends in your chil-

dren’s future happiness.

B STEINWAY
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Town & C’aunf/‘ty

B8 .note minuet console

by GULBRANSEN

Aninspired minuet console, Townt Country
in @ porfectly delightful interpretation of
the school of sevlptured design, the suave,
fuid look .. .the woods in undulated un-
broken wwrfoces of continuous contour.

Hare in the Town & Country is beauly, styl-
ing, bresthobility . . . o piano that lives!

Town & Country is available in the modern
woods, and is equippod with the exclutive
Gulbransen Superione Scale, the senio-
tional mirecle scale that outperforms all
others — with its superlative, clear, sing-
ing. big tone — big Grand Tone.

- * SPECIAL
WRITE FOR PREE | JERCIAL

BROCHURES = DISCOUNT

GULBRANSEN COMPANY
Dept. E, 2050 N. Ruby St.

Melrose Park, 1.
L LA E

AMERICAN PREP

73 TONE BELLS

ACCLAIMED BY AUTHORITIES
AS THE

PERFECT INTRODUCTION

TO MUSICAL EXPRESSION

IN ELEMENTARY SCHOOL MUSIC
CLASSES

20 individually
mounted, perfoctly
pitched tone baors
give 20 pupils an oc-
tive part in creating
meledy . . . keep
the entire class olert
and interested while
recaiving sound
training in music. Endorsed by oufstond-
ing weducators! Send the coupon for
FREE American Prep Teachers Instruction
Guide.
- -
§ TARG & DINNER, INC.

425 5. Wabash Ave., Chicoge 5 i

Send ma FREE copy of the Americon Prep I
§ Teachers lnstruction Guide.

|
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'Addmn ........ P R e st
PO Shate ool i
FE L e —
.

(Utttis

By NICOLAS

A!-? A COMPOSER, Anton Rubin-
stein is chiefly remembered by
his short Melody in F, but he was

I: also the composer of the longest sym-
| phony, “The Ocean.”
| world was divided between unbound-

The musical

ed admiration and scornful condem-
nation of this work. The German
music historian, Ambros, compared
it with Beethoven's "Pastoral Sym-

| phony.” “With real joy,” he wrote,

“do | greet the ‘Ocean Symphony.’
What flowering invention, what fine
development of musical thought!
Rubinstein here approaches the sun
of Beethoven. Indeed, the progression
of ideas in the ‘Ocean Symphony' is
Iu”y analugtru;- to that of Beethoven's
‘Pastoral Symphony.” 1 see Rubin-

| stein leaning over the ship’s side, un-
| der the wide starry heaven, commun-

ing with father Oceanus.”

But a London eritic wrote: “Ru-
binstein’s ‘Ocean Symphony” needs
only a whale to be complete, Perad-
venture some artless leviathan might
swallow the last copy of Mr. Rubin.
stein’s symphony, but we venture to
predict that the fish would disgorge
it more quickly than the original
whale cast up that more toothsome
morsel, the prophet of old. Neither
whale nor man could retain the
*Ocean Symphony® for three days and
three nights and yet live.”

An American critic developed the

| program of the “Ocean Symphony™

still more explicitly: “The opening
movement pictures Lhe l:nlurlurla'lé
victim boldly committing himself to
the sea. The piceolo phrases seem to
foreshadow that he is getting himself
irto a pickle. The sea hegins to swell:
tender recollections of the solidity of
dry land arise; another swell, and
different thoughts and things begin
lo arise, By a neat inversion of the
principal theme, Rubinstein intimates
that the passenger is turning inside
out. In the Scherzo, the sailors have

SLONIMSKY

discovered the condition of the un-
fortunate man and sugpesl remedies
—-lemons, champagne and and chlo-
ride of sodium, to which the bassoon
responds with a faint groan. Finally
{risoluto e marcato) a bold sailor
offers him fried pork, swimming in
gravy, with plenty of molasses. With
a vehement passage of explosive
force, the movement comes to a sud-
den end.”

The “Ocean Symphony” was Ru-
binstein's favorite creation, and he
kept adding new movements 1o the
score. Complete performances of all
scven movements were rare; and yet
the critic of “The Metronome™ wrote
after the Boston performance under
Rubinstein himself on May 21, 1873,
thkat “the hour consumed seemed
hardly a quarter that duration of
time.” And the “New York Tribune”
declared in its issue of April 1, 1873:
“Rubinstein conveys in the broad pas-
si ges of this superb work the illim-
itable expanse and depth of the sea.
To hear these splendid conceptions
interpreted by Rubinstein’s own ba-
ton was an experience long to be
remembered. We can hardly over-
state the enthusiasm of the audience.
It broke out after each of the move-
ments; it was redoubled after the
scherzo; it was quadrupled at the
end. when Rubinstein was recal
again and again."” 2

Rubinstein’s “Dramatic Symphony
was greeted by similar expressions of
enthusiasm. The “New York Post”
said on March 21. 1887: “Rubin-
stein’s ‘Dramatic Symphony’ is one
of the greatest works ever written.
What a wealth of ideas, what happy
contrasts, what abundance of a|;i1_nai
spirits! It is to be hoped that the New
York Philharmonic will never allow
another =season o pass without at
least one performance of the *Dra-
matic Symphony™.”

After Rubinstein’s death in 1694
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his symphonies had a few scattered
performances and then vanished
from the concert halls. Indeed, a
whale might well have swallowed
them as far as the musical public of
the twentieth century is concerned.

The Paris musical press of 1851
reports that the conductor of a pro-
vincial orchestra gave the following
instructions to his players: “In order
tu give every musician a chance to
play all the notes in their parts con-
scientiously, the orchestra is to keep
a rendez-vous in the last bar of each
movement. Those who happen to ar-
rive al the end before the others are
to wait until everyone else finishes
playing;: then at a signal they are to
strike the final chord together.”

Richard Stramss was not the
ouly Strauss to quote himself in his
musical works. Johann Strauss
quoted the “Beantiful Blue Danube
Waltz” in his operetta “Cinderella.”
Wittily, he gave the tune to an organ
grinder in a street scene.

THE EASIEST opera ever wrillen
was “Samuel” by the eceentric
American composer Jerome Hopkins,
who guaranteed that it could be pro-
duced as an oratorio in a week by
any group of amateurs or school-
boys, and in three weeks as an opera.
Sad to tell, when it was finally pro-
duced, it was a resounding failure.
Hopkins was probably the most ex-
asperating musical individual who
ever lived. He antagonized friends
and foes alike. He picked fights with
everybody, even with the Society for
Prevention of Cruelty to Children.
This particular fight was a result of
the production of a children’s opera
“Tafty, and Old Munch,” for which
Hopkins wrote both the libretto and
the music. It was performed in 1885
at Steinway Hall, New York, with
children as actors and singers, which
aroused the objections of the Society
for Prevention of Cruelty to Chil-
dren. In the program, Hopkins de-
clared in his characteristic fashion:
“Twenty-eight years of New York
musical life have so soaked me with
nastiness that my very bones cry out
fur something pure and innocent in
the personnel as well as in the senti-
ment of my opera.” However, the
critics found that Hopkins added only
more nastiness in  his children’s
opera. The story was indeed nasty:
in it Old Munch fed little Tafly live
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worms for candy! One verse of the
chorus went like this:
Odorous smells in the dells
All our nostrils greet.

The opera was reported in a New
York newspaper under the headline:
“The Unutterable Compound by
Jerome Hopkins Under a Toothsome
Title Scores a Failure.” But Hopkins
would not be downhearted. He put
on another production of “Taffy, and
Old Munch” two vears later in New
Rochelle and published the following
invitation in the local press: “Unless
people are educated to enjoy any-
thing, from a toothpick to a tomb-
stone, they will not pay for it. The
only sensible way to educate a com-
munity in an art is to begin with the
young. Come and hear your own dear
little children in a work of musical
art. Tickets are at Johnson's drug
store and the more you buy the bet-
ter will be the Festival of my Opera,
“l'affy, and Old Munch'.”

Long before Admiral Peary, the
North Pole was discovered by the
authors of an operetta entitled “Arc.
tic, or The North Pale Exprditinﬂ,“
with music by a Portland organist
nemed G, W. Gould, who conducted
itz first performance in New York on
Nuvember 27, 1882, The libretto was
simplicity itself. An Arctic explorer
is in love with a Vassar girl, whose
fether is a banker. The banker will
not give his daughter in marriage
unless the groom proves his charac-
tei by discovering the North Pole!
The explorer appeals to the Hon, W.
Malone, Secretary of the Navy, who
shows interest in the project and also
in another Vassar girl in the cast.
The ship is launched; the hero
reaches the North Pole, returns in
triumph and receives the hand of the
banker's daughter.

The scale of alternating tones and
semitones was first explicitly used by
Rimsky-Korsakov in his opera-ballet
“Mlada.” The score includes an
ocarina tuned in this scale. Then the
scale was discovered again and again,
by Felix Petyrek (1892-1951), who
imagined that he constructed it for
the first time; by Ludomir Rogowski
(1881-1953 ), who called it a Persian
scale, and others. There is, of course,
nothing new in this scale. It is simply
a broken diminished-seventh chord,
with passing notes filling the inter-
stices of the component minor thirds.

THE END
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Grov, Adams in an informal moment with his Hi-Fi set.

LET YOUR HOBBY
POSSESS YOU

Lrov,

Adams ns g lusty participant in the second bass

section of the Cathedral choir, Washington, Iy, €,

An interview with Governor Sherman Adams,

The Assistant to the President of the United States
Secured especially for ETUDE by Rose Heylbui

S]‘ll':ﬂ.‘hf"r\ ADAMS is a wiry New
Englander, with a typically New
England combination of cool shrewd-
ness and warm enthusiasm, and a
controlled nervous energy that sug-
gests a highly polished steel trap, The
build of his face and his eager glance
glh-'l' you an idea of how he must have
looked as a hoy when he first began
the music hobby which remains his
favorite means of recreation.

Sherman Adams began his career
as a businessman and lumber expert.
He entered public service a little over
a decade ago as a member of the New
Hampshire State Legislature, Upon
his election to Congress as Repre-
gentative from New Hampshire he
went to Washington: left 1o become
Governor of New Hampshire; and
returned as Assistant to the Presi-
dent, Music has gone with him each
step of the way,

Fifty-ish and with graying hair,
Governor Adams describes his pres.
ent duties as those of a general prac-
titioner rather than of a specialist.
He has been called the President’s
chief adviser. In his spacions offics
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overlooking the White House lawns,
he bids vou “make voursell to home”
‘-Iliill.‘ h" ﬂ"l'!'}'!" a I'.||1I|‘I'|||||' 11'1.”.
deals with members of his staff; jots
down a memorandum. Then he turns
back to you and picks up the thread
of what he was saying at the exact
point at which he left it

He enjoys talking about musi
which, he tells you, ranked among
his family’s interests long before he
was horn. Hailing originally from
Vermont, the Governor's birthplace,
his parents settled in Providence,
Rhode lsland, where his mother, a
trained singer, was soprano soloist in
the Calvary Baptist Church., Most of
the family sang, played piano and
organ. and surrounded the hov with
an atmosphere of good music and
1|:|hfhi taste.

*In my day, rural communities in
New England did much singing,"”
says Governor Adams. “Especially
beloved were the hymns—traditional
anthems and the gospel hymns of
Sankey, Families gathered around the
reed organ in the parlor, of nights,
and sang these hymns together. From

this ]I]f'.'l.-mli cuslom there grew the
habit of general f.'l|||1Ll_\ music-mak-
ing. Our music rooted in religion,
but spread out to include other home
SOngEs. This, llt'l]hsln_ represents our
American tradition of music, like the
folk music of other lands.”

In due course, young Sherman
attended the East "lL:nll'm;_' Mreet
school, in Providence. There his clear
soprano and his fidelity to pitch and
tune-carrying earned him the distine-
tion of very often being called to the
front of the room to lead the elass
singing. This distinction continued
even to his becoming class chorister
of his 1920 Class at Dartmouth Col
]4‘5.:{'. At the East "l!.mrling Sirect
school, too, he was heard by the choir
master of St Stephens Episcopal
Church, and invited to join the bovs’
--|-1uir, one llf lhl' I",":"'[ ill \l"lﬁ H:,t.:
land. About the same time, he began
piano lessons which he continued
through high school,

In these vears, young Adams came
under the influence of Miss Florence
Slack who taught declamation at the
Hope Street (Continued on Page 41)
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A noted pianist and teacher offers

Andres Segovia, guitar virtuose valuable suggestfrms J.'rm.'ard.'

Olga Coelho, Brazilian singer-guitarist

Solving Piano Problems

From an interview with Edwin Hughes
Secured by Gunnar Asklund
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The

lassic Guitar

Gomes into its own

“The guitar is a marvelous instrument

which few people understand.”
by W. Charles Lekberg

+RANZ SCHUBERT wrote once
& that “the guitar is a marvelous
instrument which few people under-
stand.” This was probably pretty
much the case in the early 19th cen-
tury when poverty-stricken Schubert
had only a guitar on which he did
most of his composing. His guitar
even hung above his bed and he
played it every morning before ris-
Ing.

But in recent years musicians all
over the world have been finding out
just how “marvelous™ an instrument
the classic guitar is. And guitarists
are doing a remarkable job helping
them understand it,

The appeal of the guitar 18 now
universal. The International Classic
Guitar Association, formed in 1932,
draws its support from almost all of
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Europe, South Africa, the United
States, Australia and Japan. Japanese
devotees of the guitar even have their
own bi-monthly magazine, “Armonia™
(Harmony).

Why the classie, or Spanish, guitar,
which has been known to Western
Europe more or less in its present
form since about the 13th century,
has taken so long to become recog.
nized as a distinguished instrument,
puzzles lovers of guitar music.

Perhaps its long-delayed adoles-
cence as a folk instrument prevented
its acceptance into the more distin-
guished music circles,

The lyres of Egypt and Babylon,
the pandoura of ancient Greece, and
the threestringed tamboura of Tur.
key and India were all precursors of
the modern guitar. Wandering mu-

sicians from the East playing stringed
instruments began appearing all over
Europe during the 8th century, But it
wasn't until the Crusades in the 11th
century that the passionate music of
the East really entered Europe lo
stay: the crusaders had brought back
with them an improved version of the
ancient Greek pandoura, the kithota

The guitar developed its present
form mostly among the Spanish after
Roman merchants brought them the
kithara some time before the Gth
century. The stringed instrument of
the Moors, al ud or “the wood.”
which entered Spain about that time,
was generally regarded with disfavor
by the Spaniards, The ud, however,
spread to Western and Central Eu
rope in the form of the lute and
gained some popularity.

In the 16th century, the eleven-
stringed vihuela became the insiru-
ment of elegant and polite Spanich
society. But the guitar, which then
had unI}' four strings, remained the
instrument of the people.

When the fifth string was added to
the guitar about the middle of the
16th century, the instrument hegan
to be called the “Spanish guitar,” and
from that time on the vihuela hegan
to disappear. By the 17th century il
was (Continued on Page 50
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(Ameong the most distinguished of
American musictans, Edwin Hughes is
noted both as a pianist and as a teach-
er. He studied with S. M. Fabian, then
with Hu_iur.f Juar*ﬂ_r in New York, final-
Iy going to Vienna for three years to
study under Theodor Leschetizky, be-
coming one of that great master's assist-
ants. He spent seven years abroad, ap-
pearing as recitelist and orchestral
soloist, after which he returned to
America. He continued his soloist’s ca-
reer, in addition to teaching and giving
two-pieno recitals with his talented
wife, Jewel Bethany Hughes. He has
lectured and held master classes af
many colleges and universities; for the
Music Teachers National Association,
of which he was President for two
years; for tem State Music Teachers
Associations; and for courtless local
associations and clubs. Mr. Hughes pre-
pared the article on Piano Instruction
for the Encyclopaedia Americana. He
is President of “The Bohemians,” New
York's celebrated musicians club, is
Executive Secretary of the National
Music Council and serves on the Music
Panel of the American National The-
ater and Academy.—Ed. Note)

M:‘L\"l" vears of experience have
taught me that the solution of
most piano problems depends on two
sets of factors, The first covers peda-
gogic presentation by the teacher.
The other takes in the attitude of the
student himself, If the latter steers
away from the idea of “getting by,”
if he sets himself high goals and
pursues them devotedly, if he learns
to Jook upon problems as challenges
rather than obstacles, he has it in his
power to make his studies not only

ETUDE—OCTOBER 1955

more profitable, but easier.

To illustrate, let us consider the
problem of practicing. Most piano
students form their practice habits at
the very time that they go to grade
school, or high schaol; and the prob-
lem of working in the necessary two
hours or more of earnest EITHl'li:i'l‘ can
become a vexing one. [t is the stu-
dent’s own responsibility, If he is
talented and meets the situation with
ger wine interest, he will make the
time,

Turning to problems of technique,
the student must be taught to realize
that finger facility is but a means
to an end, never a goal in itself. Still,
it is an important means of unlocking
the secrets of music. There is a theory
in circulation that, since technical
study is sometimes difficult or dull, it
can be avoided; that the student can
garner technique by playing pieces.
The only thing wrong about this the.
0.y is that it does not work. A student
would not expect to wrile poetry
without knowing how to spell and
punctuate; nor would he expect to
ap-ear as an actor on the stage with-
out mastering the basic technigues of
pronunciation and declamation. The
same is true of music. The meaning
of music cannot be released without
the basic techniques for releasing il
And 1 find that the student does not
rebel against technique if the matter
is properly presented. Let him under-
stand that technique is not drudgery,
but a means of setting music free;
that his own musical progress will
be accelerated as the result of de.
veloping a sound techmical equip-

ment, and he will soon be eager and
willing to master the elements which
will make the performance of his
pieces easier and more pleasurable.

The proper presentation of tech-
nique includes emphasis on what to
‘ll]li:l. and how to !ilﬂir_l' it. The aver-
age student needs to spend more time
and concentration on the fundamen-
tals of technique—eclear, well articu-
lated scales, arpeggios, octaves, trills,
chords, broken chords, leaps, double
notes, etc. Also he helps himself
greatly if he works at these with the
melronome.

Without constant checking with the
metronome, the student is in no |JL|t-i-
tion to evaluate his own progress. A
scale techmique of only 100, four
notes to the beat, is rather primitive;
a scale technique up to 144 begins to
sound like velocity., Let the student
set himself the goal of trying to de-
\chr'] a =cale .-J"H’Fil of 200 or better.
all the while understanding that the
200 means little in itself, but much
as a preparation for easicr passage
work in the pieces he studies. If he
can manage good, clean scales at 200,
passage work at 144 will present few
difficulties.

Waorking with metroneme can help
to cet definite goals, which can be
checked from lesson to lesson, Hd';_fin
scale work at 60, let us sav; by the
next lesson, bring it up to 72; then
to 96, and gradually higher. In this
way, the student has something defi-
nite to work towards, and, he will ap-
proach these increases in speed with
real interest and will develop growing
confidence in { Continued on Page 60)
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Hollywood Bowl’s Strange Story
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“Symphonies Under the Stare.” A typical concert night at the famous Hollywood Bowl

An intriguing account of the history of a famous outdoor concert hall.

by Weldon D. Woodson

o INCE the frst concert in 1922,

more than 8,000,000 people have
attended Hollywood Bowl's “Sym-
phonies Under the Stars.” They and
the general public conceive of the
20,000 seating capacity outdoor
amphitheater as where the great mu-
sicians have performed—Schumann-
Heink, Galli-Curci. Horowitz, Heifetz,
Rachmaninoff, Markova, Flagstad,
Rubinstein, Menohin, Melton and a
host of others. In fact. almost every
contemporary artist of world renown
has appeared at least once in the
mammoth arena. The early history
of the 69-acre lrrupl"r[_\_ however,
never hinted it would become a mecea
for the cultural minded.

Originally a part of the sage-cov-
ered Daisey Dell Valley, cattle grazed
upon it. Its owners included Greek
George, the camel merchant, Don
Eugenio Plummer and M. Bonoff, the
Russian fur trader. Even when music
lovers first considered the dusty hol-
low for summer symphonies, it was
a patch of sage and cactus, with an
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abandoned ranch house in its midst.

Noted, too, was a i.‘lr_:_'l‘ pepper tree,
which legend says served as gallows
for horse thieves in the "80s. Removed
in 1940, it stood by the old box office
built more than a quarter century
ago of lumber from stages used in
the FHHIIHL'[iI-II of Charles Wakefield
Cadman’s Indian opera “Shanewis.”
In recent vears, a new ticket booth
replaced it. Pepper Tree Lane lead-
ing to the Bowl resulted when pepper
tree fence posts took root and Erew,

Its first stage consisted of a dis-
l'-‘ll'llf.‘d Jrul'll door il’ulrl M}lit']!_ prinr
to 1920, the late Hugo Kirch-
hofer led community singing. Those
who came for it and the festivals of
Thanksgiving Day and Christmas
sprawled on the naked slopes. In
1921, the first sunrise Easter service
occurred here, and the throngs stood
high in the hills to welcome the dawn.
Each Easter Sunday since then thou-
sands flock to the Bowl. but now
seats accommodate them and they
listen to the choirs, soloists and min-

isters on the 120-ton sound shell stage
Three women mothered the Bowl.
Coming to Los Angeles [rom Phila-
~|1'J|-]Li.s. Mrs., Wetherill Stevens
remembered seeing in 1916 “Julius
Caesar” in Pennsvlvania's Beach
wood Canyon. |z-.-|||n-1i l-j- this, for
35 nights she staged near Los Angeles
a dramatization of Edwin Arnold's
poem “The Light of Asia.” The The
atre Arts Alliance which she headed
ll-l"“ |l\1_'|'r'rl ”ll' Hllhl "i["' as a I'-
for similar pleys. Aided by Mrs
Chauncey D). Clarz, she bought the
land and held it until the Alliance
could pay for it. Now the County of
Los Angeles owns it, subject to a long
lease by the civie, Tllth-].']'“’IH Holly
wood Bowl Association. Mrs. Artie
Mason Carter originated the idea of
“Symphonies Under the Stars.”
The first of the concerts was con-
ducted by Alfred Hertz on July 11,
1922, under the guidance of Mre.
Carter. The $3.000 needed for light-
ing equipment came from the pro-

ceeds of the (Continued on Page 43)
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Brass Sexiet of the Cleveland Heights High School Orchestra and Band

THE BRASS SECTION—

—m

STRENGTH OF THE ORCHESTRA

An authoritative discussion of the rile of this section of the present day orchestra

by Ralph E. Rush

EFORE the introduction of valves

to brass instruments there were
three different methods used for
bridging the sounds of the naturel
harmonic series of the horns. In
general principle they followed one
of the following: (1) “stopping” or
inserting the hand into the bell; (2)
]t-u_ulhr'r:ir:;.l_ the tube by means of a
slide; or (3) covering holes in the
tube il_\ kr':q.h much like the ;:rc.-'{‘nl-
day saxophone,

The stopping device was most suc-
cessful when used on the French
I!Ilrll alld II.\{\ ]N""‘Il ll"_‘i! 'IIII .'“.li|!
playing from about 1750 on. By
partially stopping the horn with the
hand in the bell, all the overtones
between the sixth and sixteenth par-
tials could be produced without much
loss of quality, and tones that were
out of tune could be altered easily
by adjusting the hand in the bell.
This “stopping” provided horn play-
ers with practically a chromatic in-
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strument within its upper register
at a limited dyaamic range and made
the horn a melodic instrument of
great service Lo the orchestrator, The
effectiveness of this hand technique
can be verified by the fact that adop-
tion of valves on the horn came last
and well after 1850,

Stopping was less effective on the
lrum[n-l since the choked l]li.{ll;l\ uf
stopped sounds destroyed the char.
acteristic brilliance and ring of the
trumpet tone.

The lengthening of the slide had
been used since the fourteenth cen-
tury as a most essential part of the
trombone, The sackbut (pump) was
common in England, and had occu-
pied in Germany a very important
pnﬁiliuri in civie organizations. It was
the trombone choir, including alto,
tenor and bass trombones, that played
chorales from church towers on holi-
days for many centuries in Germany,
This old Moravian custom was

brought to America when Bethlehem,
Pennsylvania, was first settled, and
may still be heard there during reli-
gious holidays. Some effort was made
to apply the slide mechanism to the
horn but nothing came of it because
the stopping method had already
produced such satisfactory results.
The slide was .'uf.'!]:lt‘i' to the tramipet,
and for some time in England, slide
trumpeting flourished as a highly
skilled art.

The use of key-holes or finger-holes
pierced into a tube played by means
of a L'I.J||pr'<i r||nu1|tpie~r'u~ was also a
device much wused. The wooden,
leather-covered cornetto family (Zin-
ken in Germany) had been used in
several sizes varying from the old
cornette to the larger serpents, bul
these became obsolete before the end
of the eighteenth century. Keys were
tried on horns and trumpets but with
little success.

In _“..'1[\', (Continued on Page 51)
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At Home with
Ernest Bloch

An intimate word picture of the
distinguished composer who in
July observed his 75th birthday

by NORMA RYLAND GRAVES

received his honor

I IGH on a hilltop overlooking the
surrounded h:.' his

broad Pacific at Agate Beach,
Oregon, Swiss-born Ernest Bloch— family. His son, con-
one of today's greatest composers— sulting engineer lvan
has found an ideal retreat for his sun- Bloch, flew down
set vears. In the midst of rugged from Alaska. His art-
beauty that is both an inspiration and ist-daughter, Lu-
source of quiet, uninterrupted hours cienne (she illustrates
he lives with his music, for life to the children's books)
75-year-old composer can be inter- came up from Cali-
preted only in terms of music. During
the 15 vears he has lived in Oregon,
he has produced an immense amount
of musical literature varying in scope
from his recently completed “Sym-

unable to attend were
his daughter Suzanne, a distinguished
lutenist whose professional commit-
ments held her in New York, and the
phony for Orchestra and Trombone™ composer's wife, confined to the fam-
(1954}, to “Four Wedding Marches” ily home by illness,
for organ. But no matter how many honors
In recent years his contacts with are conferred upon Ernest Bloch, he
the outside world have been sporadic finds his greatest happiness working
due to his reluctance 1o interrupt his in the peaceful seclusion of his Agate
work schedule. “There is so much to Beach home. Chances are that if yvou
do and eo little time,” he says quietly. were to call upon him early any morn-
Very frankly he tells you that he is  ing vou would find him in the spa-
not a “rapid” composer: that he has cious living room, seated before his
worked eight months on a symphonic Steinway grand, pencil in hand, white
poem “that can be played in 25 min- hair ruffed out by frequent hnger-

utes.™ i!if_".-'u. Music and books fill the room,
However, he has taken time out for and it is against such a backeround
2 - - =
such major evenls as a trip to Rome that you are more keenly aware of
to assist in the 1953 production of his vibrant personality.
his opera “Macbeth™ (first staged in He is a small man—little more

19100}, He also conducted his “Con-
certo Symphonique™ at the 1949 Ed-
inburgh Festival, and the following
year maotivated the six-day Bloch
Festival at Chicago. Recently he was
awarded an honorary doctor of letters
degree by Reed College in Portland,

than five feet in height—moving with
a litheness unusual for one of his
years. He exudes a certain vouthful
freshness, redolent of the great out-
doors which he so passionately loves,

While he may start work in the
living room, he soon transfers 1o his
Oregon. studio, a detached unit formerly used

In a way, this lalter event is typ- as a guest house, Here, accompanied
ical of the composer’s life today. He by three moming pipes, he :--l!b--:
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fornia. Two members  Ernest Bloch in the living room of his home

diwn to the dav's real stint. Close
at hand is his piano, but he is not
dependent upon it

Emest Bloch is probably best
known for his “Schelomo Himpu‘xi\."
“Jsrael Symphony”™ and “Three
Poems,” although his pu]lli-uhw-i works
number close to a hundred. Among
them are orchestral and choral scores,
chamber music, siring quartets, com-
positions for piano, for vielin, flute,
viola, cello, somgs, pieces for organ
and also for two pianos. His music 1s
distinctive, filled with color and pas-
sion in which wvivid rhythms and
novel harmonies are skillfully fosed.
Ia 1953 he was especially honored
when he received two awards given
by the New York Music Critics” Cir-
cle for his “Siring Quartet Number
3," and his “Concerto Grosso Number
2" —the first time a cOmposer had
been given two awards the same ses-
son.,

\ll. i”lll h f!'(']h 1_||.j[ iu;-,;ﬂir:,ﬂi-ll' 15
one of the composer's most important
assets. “But he must also have inde-
pendence of thought,” he emphasizes.
“The young American composer
should not (Continued on Page 45)
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CHORAL DEPARTMENT

Current Trends in School Choral Music

J VERY PERIOD of time may jus-
tifiably be said to be one of
transition, since life is never static
and the very quality of living implies
movement from one cultural patlern
into another. However, the present
day is one in which changing trends
are particularly observable, It has
been said that in successive historical
periods, changes tend to come with
greater rﬂpiﬂil}': |‘nn5-e_-qu|:|:|ll}" as
time goes on, shifts in emphasis may
occur with greater frequency and the
trend of the current appear to be
deflected more often.
l. Some particularly obvious em-
phases in the present-day school
choral program may be summarized
us follows:

A. Singing is to be carried on as
an activity for pleasure and enjoy-
ment. While the public performance
is still maintained as an important
aspect of the total program, never-
theless there is evident a swinging
away from an earlier attitude, where
it was often apparently regarded as
the controlling factor in setting up
a particular year’s work. It now be-
comes less an end goal in itzelf and
more a motivation for the develop-
ment of a wider experience and an
advancing technical skill.

B. Notation and sight-reading are
to be developed as means for in-
creased enjoyment. Ability in sight-
reading is cultivated bul not over-
emphasized; it is regarded rather as
a tool than as a finished product.

C. Special choirs are to be pro-
vided for the particularly gifted
singers. While opportunity for par-
ticipation in choral experience is to
be provided for all the student body,
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An authoritative appraisal of present conditions in the

school choral field with hints concerning what may

be expected in the days to come.

by GEORGE HOWERTON

whether particularly gifted or not,
at the same time groups should be de-
veloped which have for their aim the
finished performance of fine litera-
ture. These groups will necessarily
draw upon thoze individuals whose
talents are of a special order and
will demand of them the greatest de-
gree of excellence of which they may
be capable,

I)‘ .'il‘hﬂlhr !qu.'if-f' i3 'l.!]l"rfr']'l'..‘_j ,‘}iiu’[rﬂr
be continued inte postschool life.
There should be a definite link be-
tween the school music groups and
those groups in the community which
afford musical l.'l[u‘i’jt'lll':' to the in-
dividual after he has completed his
school career. School music should
so fusetion that through it the stu-
dent is introduced to musical per-
formance in such a way that he will
continue participation ]uu'.: after he
has graduated from his school argani-
zgations, School musie should be con-
sidered not as an ultimate end, but
as & means of introduction to the
whole field of musical experience: it
should open up for the individual
avenues of expression which would
otherwise be closed to him. These
avenues should serve him throughout
all his life, not merely for the time
he i= in school.

1. The iu”n“illll,l matters in school
choral work are being given consider-
able attention at the present time.

A. Required courses in music.
There is apparent no uniform agree-
ment as to whether music should be
a required course or nol. Require-
ments range from (1) no required
music beyond the sixth grade, 1o (2)
rmr;uirml courses continuing lltruug]l-
out the junior high school career. In

some situations, one semester of mu-
sic is required in the seventh and
eighth grades; in many places stu-
dents may elect music or art for one
semester or more in junior high. By
and large, music is nol customarily
Il"r!llil’:'ll in the senior h"lgll school.

B. Assembly singing. It is gener-
ally felt that this activity should be
encouraged, that wider attention
should be given to it and that the
general quality and character of as
sembly singing might well be raised
at the present time.

C. Integration of music with other
.TEII'JI,’-HFJ-L This matter does not appar-
ently meet with too much enthusiasm.,
The so-called topic project plan which
has been widely accepted in recent
years does not appear Lo Eu—- |'nj|-:i[|-
ered particularly effective by most
music leachers, The principal eriti-
cism seems to be that the topic project
makes only a superficial and scanty
integration and does not provide any
Il.'&"j basic link between music and
the other subject field, whatever it
may be.

D. 4 cappella singing. It is felt
that a capella groups should be main-
tained. At the same time, there is
widespread and growing interest in
the mainlenance of a favorable bal-
ance between accompanied repertoire
and that which is sung without ac-
companiment. While experience is to
be provided with a cappella literature,
it is felt that the singing experience
should not be confined exclusively to
unaccompanied literature but should
be extended to include at the same
time some of the fine works in which
the accompaniment is an important
element. (Continued on Pugp 39
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Peter Herman Adler eonducting *“The Ab-
duction from the Seraglie™ on NBC-TV.

Toscanini visits Adler on the TV set.

Maestro Adler with singers Daviz Cun-
ningham and Tomike Karrazawa.
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Keeping Pace with
Radio and TV Musi¢

by Albert J. Elias

“l,n"”l[.l', there may be some who
feel that the television industry
is still young and pioneering, few
could deny that one of the |lr1rjr'l|-
which has ;lltr-.ul_\ reached full ma-
turity is the NBC Television Opera
Theatre, which this month begins its
seventh season. Directing the enter-
prise is a man intent on making
operas appealing to music-lovers and
non-music-lovers alike—Peter Her-
man Adler.

“Take Lukas Foss' new
‘Griffelkin,” which opens our season
on Sunday, November 6,” says Adler.
“It is the fairy tale story about a
young devil who is sent to earth to
prove his worth as a devil. does a
j:ull{! deed. is 1'5\|:-!‘|:!-F'd from Hell and
ends up being sent back to earth in
the form of a litle bov. Even if it
didn't have first class music, we have
enough material there to make a good
show.”

apera,

Une of the advantages of working
on television, Adler was saying the
other day, is that if you run across
an opera with an interesting libretto
and not such great music, “at least
vou can still make a good TV show
cut of it. While in opera houses peo-
ple are used only to using their ears,
on television I|il.'f~' have become -
customed to looking with their eves
as well as listening with their ears.
I think our Opera Theatre has done
a great deal towards giving back to
opera the show, the visual element
And we've done so by building our
operas from the ground up. We find
and train singers for each role, sing.
ers who look their parts, sing well
and act well. Our sets, like the camera
u:urir. and every phase of the produc.
tion, are planned and carried out so
Ii_h'.lt they help tell the story in ti-u-
simplest and handsomest terms. Most

important, doing our operas in Eng.

Lo e e e s D s et L R S

RADIO-TELEVISION
e

lish has made them more meaningful
Lis |K'1I+IL+‘ all over the country. The
2ame ]H‘u}r|l' who have been o
to hearing the \I--lru]...ht_”, Dipsera
broadcasts—which amounts 1o !;f,].‘
g a concert version ol opers—now
that they see Gpera and, with our

translation, understand i, write

]I'rli'r- I.!I“'III 1|:|r'i[ exelement. And

so do v iewers who have never belore

Clarinet section, 1954 National Music Camp Band, st Interlochen, Michigan, coached by Keith Stein.

geen or heard an opera; they

'!i'JIJ.’hTr'!i to And it not as un-under
standable as 1]4|'t Were !'nr--'4_||1 u
to think. and amazed how our 1T

Study Course for the Clarinet

Suggestions to the teacher or student looking for the

is so much like a Broadway sh
With millions seeing each of NB('s

productions rather than the three best study and solo material for his chosen instrument.

by Williaen D. Revelli

four thowsand who ean squecte ol
any one ol our opera houses for

single performance of live opera, Ad
ler thinks “it's safe to say we' “prescribe” proper remedial treat- als for the clarinet than for any other
ment can hard]}. possess the qualities
of a highly successful doctor, Only
recently, | observed the teaching tech-
niques of a young and inexperienced
teacher who was quite skilled in the
techniques of presentation, though
totally oblivious to the fact that his
materials, that is, his “medicine,”

were quite lacking the ingredients so

MJEVER in the history of music has
such an abundance of instruc-
g tional materials and performance lit-

of the wind instruments.
Undoubtedly this outline will not

tested the Fesphonse of Amercans
.I.“ Lillc[- '|||. nln-[.g I & ©

meel with the complete accord of all
students or teachers: therefore, please
bear in mind that it is merely sugges-

Ad eralure been made available to teach-
ers, artists and students,
selection of operas the company pr Although the quality of these new
sents. Besides the F ih publications has not |t|'.\".‘|_\.-' ]u']ﬂ pace
the worls with the quantity, no teacher, who
is desirous of making a thorough
search and evaluation of available
Hollingsworth’s “La Grande Br malerials, should experience any dif-
teche,” based on the Balzac stor ficulties in establishing a worthy
{March 25): Puccini's “Mad course of study encompassing the ele-
terfly™ mentary, intermediate and advanced single instructional text has yet been
stages of the student’s development. designed that will fulfill the needs of
T" r.nlli'l]:'lr such a BUrvey and EVEDY h1|J1]l‘I:I| .'llul teacher: vet ll|-_'
fact remains, today's teacher has an
endless variety of materials from
which he may select those that most

1"",'._'I""--' This season's sche

ler !Ir'i.lll'- oul, is 11]-i.'4| of the vare

tive anid represents one, rather than
the one outline. On the other hand,
the following recommended materials

l.!H"lll ] heatre has o1
premiére of another new Americ

are representative of the most worthy
literature for the instrament and have
anid development. been selected after an  exhaustive

We are, of course, aware that no

opera commissioned by NBC, Stanles
necessary o the students’ progress

study and survey of methods, solos,
ensemble and supplementary texts

{ November 27): the
presentation of Gian-Carle Menoths
“Amahl and the Night Visitors™ ( De
cember 25): Mozart’s “The Magic
Flute,” in a new English versior lime, interest and tenacity; however,
W. H. Auden and Chester Kallma such efforts will undoubtedly result
January 15) : Tchaikovsky's “Euger in the establishment of a program of
Onegin.” in a new translation ! study that is geared to the student’s
George and Phyllis Mead ( April 20 musical development.

“When it comes to new wi -.'L‘. we'T To know how to tesch is not
enough, for our modern teacher must
be as equally informed on what to

which appropriately lend themselves
to the student’s complete training and
[I-['Irl'IFII:I-'lIll'I' capacilies.

The material is divided into three
classifications in accordance with

evaluation will require considerable

effectively meet the needs of his par-  their degree of difficulty; name
ticular studenls. ly, (1) Elementary: approximately

With these facts in mind, let us grades one and two; (2) Intermedi-
proceed to the development of a pro- ate: grades lhree and four: (3)
posed graded course of study for the
clarinet. There is perhaps a greater
quantity of published instructional

actually in a better position to do the Advanced: grades five and six.
An attempt to classify a COmposi-
tion by a definite grade is likely o

as well as solo and ensemble materi- lead to (Continued on Page 50)

Ih.itr anvbody else in the
Adler avers, “Modern operas, if they teach! A physician who is an expert

dont L,...];Fﬂrl,!,]r. yway from the opers diagnostician, but who iz unable to

hﬂUL‘l‘- often (Continued on Page 48
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MIRACLE
OF
SUCCESS

The sensible artist must realize that the selling of his

wares goes hand in hand with the making of music.

From an interview with Ruth Cowan
Secured by LeRoy V. Brant

HE MAN or woman who sells the

services of the artist should know
better than almost any other person
what the artist should offer for sale.
The concert bureau manager is the
one who does the selling: he or she
is the one who knows the saleability
of the artist’s offering. His opinion in
the matter of saleability and the ap-
proach to selling is worthy of every
consideration on the part of the as.
pirant to a life in music,

Let there be no criticism of this
realistic approach to the matter of an
artist’s living. The artist muost eat
before he can sing or play or com-
pose. Without money he cunnot eat.
It has been many a long century since
the ravens fed Elijah. Today the sen.
sible artist realizes that he must sell
his wares, and that the selling of them
is a profession just as honorable and
useful as that of the making of music,
The two, in fact, go hand in hand.

RuthCowan managed the last South-
ern California tour of both Paderew-
ski and Rachmaninoff. She hooked
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Louise Homer and Schusaann-Heink,
For many years shie was with Arthur
Judson, a giant in the field of artist-
management. She organized and for
three and a hall years was the man-
ager of the Utah Symphony. She was
invited to leave Salt Lake City to be-
come the executive secretary of The
Music Academy of the West at Santa
Barbara, where is gathered a corps
of great teachers such at Piatigorsky,
Lotte Lehmann, Darius Milhaud, and
others of like caliber, who lead young
America into the paths of the making
of great music. Her knowledge of the
things for which concert management
cries fits her to help young musical
America concerning points regarding
managers, points which artist teach-
ers rarely discuss, possibly do not
even realize exist. Certain of her
thoughts follow,

Elements of Suceess

“At the top of the list of qualifi-
cations necessary lo a concert artist
is the ability to project himself over

the footlights. Without this ability the
greatest talent will remain sterile,
from the standpoint of concerts, |f
you consider the great artists you
have heard, beginning, say, with
Schumann-Heink, yoo will realize
that in every case vou felt with the
artist as he performed. Schumann.
Heink could make vou actually see
the child, the lather, the Erlking
Other contralios may have had vojces
as greal, but in her day there were
none that projected their voices as
she did. That projection was the firs
element of her greatness. Put in an.
other way, she always shared with
you her feeling for music, she in-
sisted that you must share with her.
She did not merely offer it, she com.
manded that you share it,

“This ruality of sharing is one of
the qualities of Lotic Lehmann's
grealness; in a quiet way Emmanuel
Bey has it (for an accompanist must
possess it no less than a soloist).
When you attend a concert where this
quality is lacking you go home little
muved, emotionally. This is not so
much a matter of artistry, it is a mat.
ter of humanity, of loving people,
perhaps you might say. The young
artist who lacks this quality will also
lack success, and from the beginning
he should realize the fact.

Artist-Manager Relationship

“The young artist must find a good
manager. Here, [ think, is a matter
litthe understood. Booking artists is
an extremely highly specialized field.
The youngster who would set the
world on fire often thinks that be-
cause he owns a torch nothing more
is necessary, But much more is neces-
sary, the public must be made aware
that one has appeared on the horizon
who has a torch. If the public is un-
aware of a torch, it will not buy one.
If it does not buy the privilege of
seeing the torch, the owmer of the
torch will not be able to eat, the torch
will burn itself out for lack of fuel
replenishment, and another tragic
chapter about torches will blot the
pages of musical history.

“The manager is the one who sc-
quaints the money-holding public
with the fact that a new torch has
been lighted. Th: public is apa-
thetic, apparently, but not so really.
But it is engaged in making a living
for itself, and niust be reminded often
and loudly that this new torch 15
available for (Continued on Page 40)
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TARECENT class I asked a young

fellow about ten years old,

*“When do you take your piano les.
sons?”

“Wednesday
u‘l:luck."

“Wow! Don't you hate to get up
that eatrly #”

“No, sir, because 1 like my piano
teacher so much. She always looks so
nice!™

Good heavens, I thought, how can
anyone look “nice™ at seven AM.?
After questioning many teachers |
learned that most of them find it
necessary to teach not only at seven
AM. but at seven P.M., too, and
often later in the evening in order
to get in the lessons which their school
children require. This leaves them
free for part of the mornings. Then
they have noon lessons until one-
thirty; then again a space until three
or three-thirty, followed by the hard
afternoon drive often until nine
o'clock.

What a day that is for any human
being! What other profession exacts
such ridiculous hours? Only their
love for music and their zeal to teach
drives these wonderful piano teachers.

When, recently, I saw one hundred
of them al a tea party, looking young,
chic and very smart (quite unlike
the piano teachers of the last genera-
tion), 1 asked them, Do you ever
dress like this when you give les-
sons?” They indignantly answered,
“Of course not!" It seems to me that
the teacher is wise who dresses stylish-
ly for her lessons, and who looks
especially “nice” for those early
morning young people. When young-
sters start out with the kind of lift
music can give, it will set a happy
tone for their entire day’s experience.

S0, let’s look our very best at seven
AM.; and, if necessary, just go to
bed again for an hour or two at nine.

mornings, seven
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PIANIST'S PAGE

Reminders for the
New Teaching Season

With comments on various teaching procedures

by GUY MAIER

Those Long Afternoons

As to those afternoon-evening
teaching sessions: Be sure to give no
pupil overtime. If you do, it’s a con-
fession of weakness. After forty-five
minutes of enthusiastic teaching, you,
as well as the student, should be
ready to stop. Even if the pupil seems
able to concentrate longer he will not
be able to digest what you give him;
consequently, the extra lime and
energy will be wasted. When 1 give
lessons even to an advanced pianist,
one hour is about the limit. He can’t
take more: he leaves the studio gladly
{but happily, 1" hope}.

So, no overtime, please!

Those Evening Lessons

Isn’t it possible for you to teach
nol more than one or two L‘\'Enings a
week, especially if you have a husband
or family ¥ What do they do when you
desert them four or five nights a
week? 1 you teach every day and
several nights a week there’s probably
something wrong somewhere. You
have become a music-fanatic, you are
trying to escape from living a full,
well-integrated life, you are feeding
an inflated ego. or you are letting
music consume you.

Do you think it is hopeless in your
town to secure permission for your
students to be excused from school
for their one-hour piano lesson each
week. Good piano students almost al-
ways lead their school classes in high
academic marks: therefore, you can
go to the principal to request that
hour for lessons. If you could fill up
the gaps in your morning or early
afternoons, your teaching hours
would be much better regulated.

So many teachers tell me that they
hold out two days for themselves.
No lessons are ever given on those
days for any reason. This is a “must,”

and should be started right from the
beginning of the season.

Class Lessons

Those of you who are still fright-
ened by class piano teaching could
start out your season by compelling
groups of four, six or eight of your
students who need similar technic
drill (“Thinking Fingers,” Books 1
and 2, “Etudes for Every Piamist,”
ele.) o come Iu!-:rlhl:r in classes for
a month, instead of taking private
lessons. Many teachers have been
doing this with great success.

Or, if you want students to study
the works (style) of any composer,
you could, for example, choose
Brahms. In a class of four or six you
could have eight or ten Brahms pieces
ready to =ell to the choosers. You
could play short excerpts from these
compositions and discuss Brahms and
his pianistic style. (Think how much
good this would do you!)

Or, some teachers like to begin
the autumn work with copious sight
reading. This can be done admirably
with four percons reading duets (lwo
copies) on two pianos, with you “con-
ducting.”” At each period, loaned out
reading assignments are given to the
students for the next lesson. Such
reading is always done quietly, with
no “expression,” no pedal and, above
all, no halting in the reading.

One Bt voel way lo offer h(‘jp to the
readers is for the conductor always to
count a measure (as he conducts)
while the pupils silently look it over;
then without pause as he counts
again, the students play the meas-
ure, Then silence as he counts the
next measure, after which (no break
in counting!} the students play it,
eic. Any short piece can be read con-
fidently in this way. Furthermore it
compels the reader to take in the

{Continued on Page 62)
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THE VALUE OF SCALES

There seems to be quite a discus-
sion af present concerning the value
of teaching seales to piano students.
What is your advice te a piano
teacher? | thank you.

{Mrs.) C. T., Pennsylvania

My advice is, unreservedly: teach
scales! | know there is a discussion
on this subject and it has been going
on for some years. Some teachers
apparently believe it is possible to
acquire technic through “‘getting it
out of the pieces.”"” However, experi-
ence and observation indicate that it
is not so. There i= a vast difference
in the playing of those who work
assiduously on techmic in all its
branches—scales, arpeggios, octaves,
double thirds and sixths—and others
who are satished with the repetition
of a few nassages out of sonatas or
concertos and rely on this to attain
notable results. To a trained ear that
difference is abvious: the student who
aduopts the latter course lacks smooth-
ness, control, in one word, quality;
whereas another student who has been
and remains faithful to his daily tech-
performs  with
clarity, color. assurance and a gen-
eral feeling of musical and physical
relaxation.

Undoubtedly the scale-less theory
has appeal to some students and their
parents. No wonder then that it has
heen adopted by a number of teach-
er=. But just the same, 1 can only re-
peat once more: gel more technic out
of your pieces, but let this be in addi-
tion to the real drills for which there
are no substitutes. The results will
speak for themselves,

TURINA'S PIAND MUSIC

I recently jurchased a W estminster
recording af works for orchestra by
Ioaguin Turina and am perfectly
Jascinated by them. I would like to

nical “gymnastics™
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Teacher’s Roundtable

Maurice Dumesnil, Mus. Doc. discourses on The Value
of Scales, Turina’s Piano Music, Recital Etiquette, and

other matters.

know about his piano composiiions,
and also a little abour him. Do you
consider him as ranking with Albeniz,
Granados, and de Falla? Thank you
very much for the information.

R. W. B., Florida

I certainly consider Turina as be-
ing in the same class as those three
great Spanish composers. The con-
stant inspiration of his music, its
melodic flow, and above all its won-
derful local color, place him at the
top, and not only in his native land
but in all Europe. For ten years he
lived in Paris where he studied com-
position at the Schola Cantorum
under Vincent d'lndy, and piano with
Moszkowski. It was my privilege to
krnow him then, and 1 found him a
distinguished, affable and modest
gentleman. Upon his return to Madrid
he took part in many musical activi-
ties, taught at the Conservatorv, and
occupied the post of music eritic for
the important newspaper “El De-
bate.”

Turina’s style combines happily
the romantic and impressionistic ele.
ments, It is always descriptive in
character and tll:pir_'ls many aspects
and scenes of Spanish life, Andalucia
and his native Seville in particular,
His production for the plano is con-
siderable and reaches around one
hundred and fifty numbers. Among
them I might single out: Soir d'été
sur la terrasse {Sumnier Evening on
the Terrace), from the suite “Coins
de Séville™ (Demets. Fschig). grade
5: “Le Cirque” (The Circus) suite
{ Associated Music Publishers) grade
6: Tango (Salabert). grade 5: “Se.
villa™ suite |I’l'|||1'i~.._ 1-_..|-I.i=_.|_ ,‘.ll.lili'
1 Sacro Monte l?"'\;||;|f.¢-|-.t i, erade
414, :

Any on this list will be a valuable
addition to recital programs. My fa-
vorite among them is probably the
first mentioned, Summer E!'rm'ng, It

iz one of the most i-l!l!'lhl-p]l!‘]'il' |,i1-L P&
I have ever known, and its languid
charm is bound to cast a !-],n'” W
any listener.

RECITAL ETIQUETTE

What is the proper eliquetie Ifr:.r
a début recital in a city of over fifty
thousand? | consider this 1o be a
problem for many teachers and stu-
dents ‘alike. Are _ﬂum'r.\ Jor the slage
programs  be
printed or is it permissible (o have

.\n;rr'rﬂunu 57 Musi

them neatly mimeographed? Is il
correct o p.rr.w-.r:.r the teacher ai the
"J'lrf.ll "’u(:‘ }ll“[[: men near L'.ftr'lrl?l
(sometimes they can be very uncom-
fortable) ? Is there any reason why
concert Ir;r'rrl"lh.f.\ use a panao with an
ehonized finish rather than one in
walnut or mahogany?
Thank you in advance.

P. J. B, lown

The matter of proper etiquette is
entirely one of personal inclination.
There is no set rule either for the
diess or the decoration of the plat-
form with shrubbery.

1§ the début recital is a formal one.
a young man can wear either full
dress or tuxedo. No decoration what-
soever on the stage. Of course, it is
just the opposite if the pr'rfil:!“-r".'
is a voung ladyv., and flowers, shrub-
bery and decoration are in order

1 don’t think it advisable to intro-
duce the teacher to the audience at
”I(' l']!ri llf lhl' Proggrani. Th:-- \11"I!l:|
lessen the |-r--i|-;~i.--n.1| aspects of the
recital,

In all cases printed programe are
preferable, for they give A high class
touch to the oecasion which puime-
nr'_:r.'lphl doesn’t convev.

As to the black finish of concert
grands: they all come that way.
Would it be because black is consid-
erer more formal and dignified than

(Continued on Page 62)
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The Accordion and the
Symphony Orchestra

ACCORDIONIST'S PAGE

Eugene Ettore, aceordion soloist with symphony orchestra conducted by _“Hrulll Newlon

It is truly significant to note the ever-growing number of appear-

ances of accordion virtuosi with
by Theresa Costello

S STATED in last month’s accor-
dion article, there are many
people, among them fine musicians
and music educators, who in spite of
the accordion’s progress still refuse
to accept it as a serious instrument.
This is especially true when consider-
ing the accordion in relation to the
orchestra. That many conductors re-
fuse to recognize the pntf'u[iﬂh of the
accordion in the orchestra can only
be due to the fact that they have not
taken the trouble to analyze the in-
slrument.

Today's accordion has been devel-
oped into a multi-switch instrument,
thus allowing for a variety of tonal
possibilities, It is these tonal possi-
bilities that allow the accordion to
blend so beautifully with all orches-
tra instruments and also allows the
accordion to substitute most satisfac-
torily for numerous instruments. It is
equally true that if more arrangers
also were aware of the various color
combinations that an accordion can
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our major symphony orchestras.

produce, many accordion parts could
be included or written in the scores,
In all instances the inclusion of an
accordion part would add color to
the orchestra section.

Notwithstanding this fact, the last
few vears has seen much progress
towards this end. Slowly but surely,
the accordion has been featured with
the London, I’hilarh']phia, Detroit,
Denver. Eagle Rock and other sym-
phuh_l. orchestras. To be h!wri.i-tr_ in
1953, the well known accordion vir-
tuoso, Andy Arcari, played with the
Philadelphia Symphony Orchestra di-
rected by Eugene Ormandy in a
performance of *Arcadian Sketches,”
composed by Virgil Thomson, While
Iiu_' l_'mllimh!:r in l]'li-u ilt_-llllu_'g: {_liLi not
write a special solo part for the ac-
cordion, the accordion was here used
to increase the variety of eflects of
the entire orchesira.

Joe Biviano, one of the outstand-
ing accordion virtuosi of today, has
had considerable experience in per-

forming with various symphony or-
chestras and recalls with great satis-
faction his playing the accordion part
in Virgil Thomson's modern opera
entitled “Four Saints in Three Acts.”
When queried about his opinion of
the accordion. Mr, Thomson replied
that he Ih.nLJ,:_FEH the accordion a most
valuable orchestra instrument useful
in soft passages and incomparable for
string accents. It blends admirably
with strings and the harmonium.

Another contemporary composer 1o
use the accordion in orchestrations is
Alban Berg, who in his opera “Woe-
zeck” included a part for the accor-
dion. Alban Berg used the accordion
as a tone color, which blended with
the string and brass sections sur-
rounded by bassoon, English horn
and cello,

Mr. Biviano also played the ac-
cordion part at a recent performance
of this work by the New York Phil-
harmonic Orchestra. Biviano reports

(Continued on Page 57)
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RECENTLY there appeared in this
space an article describing op-
portunities in the pipe-organ field for
persons other than nrganiﬂ-chuir-
masters. The gratifying and much
appreciated response in the way of
letters to this department suggests
that the subject is one of general in-
terest.

The previous article, for the sake
of conciseness in covering a broad
topic, omitted mention of one of the
most interesting and remunerative
fields of all. This is a career in selling.

It may be that some readers are
put off by the terms “salesman” and
“salesmanship.” One may object:
“But I'm not the salesman type.”

Many of us have an oddly stereo-
typed idea of what salesmanship
means, We picture the salesman as a
breezy, hearty, back-slapping extro-
verl of the “live-wire” or “go getter”
type. He is equipped with a pocketful
of cigars, an unlimited fund of Pull-
man smoker stories and a line of
“sales talk™ designed to batter down
the stoutest resistance. Mere ordinary
mortals feel themselves incapable of
such high-pressure operation.

Without going into the question of
whether this is an accurate picture
of salesmanship in general, it can
he stated that it definitely iz not
representative of the organ field.
The most successful men have almost
nothing in the way of “sales talk.”
They make sales, not hy talking, hut
by demonstrating.

Now it is obvious enough that if
one operates a typewriter with two
fingers, one is not able to display
the typewriter's full potentialities as
well as an expert who types 120 words
a minute, In the same way, an organ
will sound better played by an expert
organist than with a duffec at the
console,

Accordingly, the best salesmen are
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ORGANIST'S PAGE

New Careers
for Organists

by Alexander McCurdy

above-average as performers. As a
matter of fact, it is not unusual for
the man who sold the instrument to
play the dedicatory recital when an
organ installation is comp[ﬁled-

In addition, these men know instru-
ments and their construction inside
and out. Many have spent time at the
factory observing how the instruments
are built. The result is that when it
comes to setling up a demonstration,
they know how to make an instrument
put its best foot forward.

I have in mind a man in New York
State who from his salary as an or-
ganist saved up enough to open his
own music shop. Among other things
he obtained the franchise for a cer-
tain make of electronic organ, and
now has competitors green with envy.

In making a demonstration, he
studies the church or other location
with great care. He has no hesitation
in altering factory specifications—
putting in a larger amplifier, for
example—if he thinks it necessary.
He is careful to play a program of
music suited to the instrument and to
the use for which it is intended.
Since he is thoroughly familiar with
the instrument's strong and weak
points, he is careful to emphasize
the former rather than the latter,
As a result, the electronic organ
which he represents, demonstrated
in competition with others poten-
tially every hit as good, makes a
stunning impression,

This man tells me he uses almost
nothing in the way of “sales talk.”
The instrument speaks for itself.

A man in the Middle West resigned
his organist’s post to serve as repre-
sentative in that rcgiun for a PiPe-
organ builder. He underwent an ap-
prenticeship at the factory, learning
in detail every aspect of pipe-organ
construction. Today he is able to
“follow through™ on an installation

from placing the initial order to play-
ing the dedicatory recital.

This man has made himself in.
valuable in supervising the installa-
tion of pipe-organs, An instrument
can be superbly designed, and built
of fine materials with the skilled
craftsmanship and almost ferocious
integrity characteristic of organ-
builders; yet in the actual installs-
tion of so complex a piece of machin
ery, “bugs” are almost certain to
appear.

An experienced trouble-shooter, our
man is on hand to make sure that
such flaws are corrected, possibly to
lend a hand himself in correcting
them. Extra pains taken in this re
gard result in pleased customers, who
recommeénd our man to others, Such
men are in constant demand. 1 am
sure | am not the nnl}' teacher who
is always being asked where a good
demonstration organist can be found.

The demand, moreover, shows no
sign of diminishing. Recently I at-
tended the annual Music Trade Fair
in. Chicago, at which a spokesman for
the electric and electronic organ in
dustry made a forecast of the indus
try's total sales for the coming year.
The vast sum he mentioned so stag:
gered me that [ forgot to write il
down: but it is clear that the indus-
try is in flourishing condition.

And this. contrary to the views of
many gloomy prophets, has not been
achieved by putting pipe-organ build-
ers out of business. As mentioned in
a previous article, there is hardly a
buillder in America who can prom-
ise delivery in less than a year; and
many have a backlog of orders suf-
ficient to keep them busy eighteen
months to three years.

Consequently, the sales side of
the industry is a wideopen and
growing field in which qualified men
are always (Continued on Page 44)
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“ ... Will you please tell me what
the distance should he belween string
and fingerboard at the end of the
fingerboard? I have to fit the bridge
myself, as there is no one in this
town who ean do it . . "

5. F. 5., Florida

So as to be sure of giving vou the
exact measurements, [ sent your letter
to a friend of mine who is perhaps the
leading violin expert in New York.
I cannot do better than quote his
letter almost verbatim. He wrote:

“Bridges must be fitted by someone
fairly expert with a knife, They come
in standard blanks=, and first the {eet
must be fitted to the belly of the
violin, and after that the bridge must
be cut down to proper height and
properly curved. Furthermore, for
best tonal results the bridge must be
thinned according to the require-
ments of the particular violin, All of
this is a rather difficult operation, and
that is why repairmen make a charge
for fitting a bridge. There are no pre-
fit ones that are satisfactory because
there are no two violins that are quite
alike.

“The normal distance of the E
gtring above the end of the finger-
board is about 3% mm., which is
approximately 3/32 of an inch. The
G measured in the same way should
be about 5% mm., or about 9/32 of
an inch.”

In other words, fitting a bridge is
quite an undertaking. | think you
would be much more satished with
the tone of your violin if you sent it
to a responsible repairman than if
you tried to fit the bridge yourself.
| have watched experts fitting bridges,
and the time and care they spend in
getting the feet to fit exactly on the
top of the violin is an example of
patience and conscientiousness. But
if you decide to do the job yourself,
good luck to you!

ETUDE—OCTOBER 1955

VIOLINIST'S FORUM

To Fit a Bridge

by Harold Berkley

STUDY BOOKS FOR BEGINNERS

“Please recommend violin study
books for young beginners. I have a
young pupil who is now in Wohifahrt
Op. 45, first book. Please suggest
other technique books to use as
supplement ta or to follme Wohlfahrt.
How soon do you recommend work
in the positions? Scales? And should
I use a scale book or teach them
by rote? ...

Mrs. 1. P. V., IHinois

The first book of Wohliahrt is
usually followed by the first book
of Kayser, Op. 20. If the student has
done good work on the Wohlfahrt
studies, he should be ready, when he
comes to Kayser, to start on the posi-
tions. For this I would recommend
Book II (and, if necessary, its Sup-
plementi of the Laoureux Vielin
Method. Kayser |1 and Laoureux 1l
can be studied together. If the pupil
practices only an hour a day or less,
the Kayser and Laoureux studies can
well be assigned alternately—one
lesson Kayser, the next Lacureux. By
the time the pupil has worked through
Kayser I, he is usually far enough
along to do Kayser II, skipping
Wohlfahrt I1; though if there is any
doubt in the teacher’s mind about the
student’s readiness for the second
book of Kayser, then some of the
studies in Wohlfahrt 1T are indicated.

After Kayser 11 comes, perhaps. the
nupplement to Book Il of Laoureux
and some studies from Mazas 1 (the
special f"‘l_udiesl. With these, some
work on Sevéik Op. 1, Book 111 is
always good.

You ask how soon 1 recommend
work in the positions; my opinion is,
the sooner the hetter—always pro-
vided that the student has a good
ear and listens to himself eritically.
For the inattentive student and for
one whose ear is dormant or almost
lacking, I would suggest that visiting

the third position be postponed until
he can hear accurately his playing in
the first position. If a pupil cannot
be relied on to play B and D in tune
on the A string in the first position,
he certainly can’t be trusted to play
the same interval in tune when shift-
ing to the third position with the
first finger. In general, however, as
soon as intonation is fairly salid in
the first position, the pupil can be
given the third position (followed by
the second), while additional Auency
i= gained in the first position by the
use of more advanced studies.

Scales? Of course—and accom-
panied by their related arpeggios. All
the better Methods include scales
almost from the beginning, and real
use should be made of them. For one
thing, the study of scales teaches the
relationship of each scale-step to the
tonie; for another, working on scales
and arpeggios is the surest and easiest
way for a student to learn the key-
signatures. A third reason—and cer-
tainly not of less importance—is
that careful work on scales and arpeg-
gios promoles good intonation and
an even, strong finger grip.

By all means use a book in the
teaching of scales, particularly after
the pupil has begun to shift. Rote
teaching is all very well in its place,
but its place is not the private lesson
—when extra time can be given to
any point that needs extra attention.
For the pupil who is beginning to
shift into the positions, the best scale
hook, in my opinion, is Schradieck’s
Scale Studies, published by G.
Schirmer. New York. The chromatic
approach leads the pupil into the
higher positions almost without his
being aware of il

Your questions were really very
constructive,

A PROBLEM OF SMALL HANDS

TR Hay I {Continued on Page52)
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Scene from “Carmen™ as produced by Nikikai Company in Tokyo

Musie in Tokyo. Part Two

Japanese operatic performances, radio broadcasts. children’s concerts. street musicians
and other interesting items are discussed in the concluding section of this article.

by Irving Cheyette

N ADDITION to its subscription

series, the NHK Symphony Or-
chestra broadeasts “Symphony Hall,”
a one hour program every Wednes-
day evening. “This is an hour of
highest delight to music lovers
throughout the country and this pro-
gram is judged to altract the greatest
number of listeners among all pro-
grams devoted to Western music.
Classical as well as modern works are
presented in these broadcasts, and
the compositions by Japanese mu-
sicians are included as often as pos.
sible. Among the featured soloists
both Japanese and Western artists
play with the orchestra. For burgeon-
ing young musicians, the opportunity
to ]n':l'ful'ln with the NHK S_Hr]p'mu:.'
Orchestra on a national broadeast is
equivalent to recognition of their art
and a golden chance for their future
career. Some of these broadcasts are
open to the public: one can readily
see when ‘Studio 1' holds such an
open evening by the long lines of
patient music lovers that wind
around the NHK building long be-
fore the doors are scheduled to open,

“Far beyond the shores of Japan,
the NHK Symphony Orchesira
reaches out to a world audience in

26

the International Broadeasts, once a
month, directed overseas by short
wave. [t is our greatest joy and pride
that we are able to present to over-
seas listeners contemporary Japanese
music together with Western classics
plaved by the NHK Symphony.

“On special occasions, NHK makes
a point of supplementing the studio
broadcasts of the NHK :':.'_\-'lllphl}llli
Orchestra by relay broadcasts of
public concerts. On these occasions,
enthusiastic listeners are afforded the
opportunity of appreciating the or-
chestra’s performances broadcast di-
rectly from a public hall or theater.
At times, these special broadcasts are
given as part of NHK’s social service,
to assist such public causes as the
Community Chest, the Olympic Fund
and similar campaigns.

“Besides the regular performances
in Tokyo, a vital part of the orches.
tra's work consists of a concert cyele
presented in the larger cities lhruligh-
out Japan. Fortunately, among the
devoted ‘fans’ the orchestra finds that
there is a generation of new music
lovers developing alongside the eof-
forts of professional performers. It
augurs well for the future of music in
Japan, In fact, the hunger for the best

in music is so great that every con-
cert of the Subscription series in
Toyko and the major cities of Japan
is 1'ur|1p|r[|‘|_\ sold out, and that not
even standing room is obtainable at
times. New would-be subscribers fimd
that it is as difficult to enter a sub-
scription as it is to find a diamond on
the streets. A subscription seat has
assumed the nature of a precious
family heirloom, not to bhe surren-
dered on the public market, but to be
renewed season after season.”

When we add to the work of this
fine group the performances by the
Tokyo Symphony Orchestra and its
series of guest conductors, including
such eminent musicians as Jean Mar-
Iil1ur| :uni "'|r ‘\1.‘1'!'1!'1” Farg:-ni. Ii'l'."
Tokyo Philharmonic and the Konoye
Sﬁ'mphnnvﬁ we can =ee that there is
a rich musical fare of symphonic mu-
sic available to meet this hunger for
Western musie.

This season has hrought operatic
performances of “Madam Butterfly,”
“La Traviata,” “l Pagliacci,” “Tos-
ea,” *“Carmen,” and a new Japanese
opera bised on an ancient story
which has been popularized in Ka-

buki plays, “Shuzenji Monogatari

by Osamu (Continued on Page 43)
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i Siciliano

Sicilianisch

ROBERT SCHUMANN

Schalkhaft
Allegretto scherzando M.M.J.-98
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Sonata IX, in F minor

DOMENICO SCARLATTI
(1683 -1757)

Grade 44

Edited by M. Esposito
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SCHOOL CHORAL MUSIC
{Continued from Fage 17)

E. Development of Eknowledge as to
vocal technigue. Choral directors should
be =o trained that they are prepared to
deal with the voice as a performing
mechanism. A thorough knowledge of
breath control, tone production, and die-
tion should be prerequisite for any
choral teacher. Particular attention
should be given to the boy voice, which
demands thorough knowledge for its
proper treatment. It comstitutes a very
special problem and must be handled
in a special way in order lo preserve
and extend its natoral beanty and
bring it through the voice change with-
oul damage.

F. General musical education of the

choral director. There is an increasing
awareness of the importance of thor-
ough grounding in the basic eszentials
of music. This implies a wide knowl
edge of choral literature, of harmony,
ear training and theory, together with
the problems of wvoice production.
1. The function of the school choral
program has been interpreted variously
with considerable attention lately to the
relation of musie to the total educa-
tisnal experience.

The rale of education in producing
effective maturity is to provide chil-
dren with and to train them in aes
thetic experience so that they will
develop patterns useful to them in
maintaining morale, in relieving ten.
sions, in identifying themselves with
¢ caltural group, and in general sen-
sitizing them to beauty. The possi-
bilities of great enrichment of life
by wholesame, affective experience
constitutes a challenge to all inter-
ested in aesthetics)

It has been said and truthfully that

an overwhelming percentage of our

acts are emotionally maotivated, and
that an almost negligible per cent of
our curriculum components are de-

signed to awaken and develop a

healthy emotional experience?

Music should be employved to provide
the child with that means of self-ex-
pression which every individual so
keenly needs and which music can so
effectively provide. Music provides an
apportunity for social development in
a manner possible for no other activity
in the school. The shy, timid individual
whom we call the introvert can, through
music, be brought out of himself and
into contact with hiz group. The group
participation possible in choral singing
can give him the confidence and self-
assurance pecessary to make him an
effective member of his social group.
Such participation can give him poise,
1 qu“ Daniel A., “Emotlons snd the Educative

L Landsbury, Jehn 1., “Education Through Meske,™
MENC Yearbeok, Val. XXX (1939}, p. &
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can develop within him the ability to
conduct himszelf easily in public, and
can make it possible for him to operate
effectively as a member of society.
The extravert can come to know
throogh choral performance the joy
which is possible in group activity; he
can be made aware of the necessity of
merging his own personality with that
of the group: he can be taught the
spirit of co-operation and group-feeling.
Opportunity for the development of
leadership and initiative is provided in
a unique way in the music organization,
where the individual advances solely
through recognition and development

of his own particular powers and abili-
ties. At the same time it provides in an
equally unique fashion a means where-
by individual ability can be made to
contribute to the achievement of the
group as a whole. The extraverted per-
son can thus develop through music
into a person, not only gifted in individ-
ual endeavor, but one effective as a
social being and member of his social
group.

The choral group provides a channel
through which all of our cultural
streams can mingle, There is no place
such as the choral performance where
all nationalities, all racial strains, all

| AMBITIOUS . .

Opportunities... Better Income

You owe it to yourself! To make musical progress and
enjoy greater recognition and earnings. Investigate the

Extension Conservatory .

.. a fine Home Study Musical

Organization established over 53 years. At little cost and
with no interference with regular work it's easy to gain
the knowledge that qualifies you for higher and more

profitable positions in music.

Good Positions are Open for Qualified Musicians

TEACHING. Competition is
keen and requirements are
high. Learn new improved
methods. Keep your students
interested and progressi

faster. Meet these needs wit
study at home.

in music!

CATALOG and SAMPLE
FREE

University Extension Conservatory

n Dept. A-830, 2000 5. Michigan, Chicage 16, lilincis

LESSON SENT

B Flease send §

. BUT “TOO BUSY"? If you are a successful
“forward-locking” musician, you are no doubt a busy
one. But are you sure of continuing success? Are you
satished perhaps, because you feel it would be too diffi-
cult to “break away" for further study? Then our
advanced Extension Courses will interest you.
They permit you to study at home in your own
spare time, progressing at your own pace as your
schedule permits. It pays to keep on “growing"

RADIO and TY have greatly
widened the musical horizon.
Students and artists . . , instru-
mental, vacal, conducting and
lrrangmg . s Bre mku-q;
more spec:ahzed training.

vl infermation on cosrses marked below:

E rn a B [ Piono, Teacher's Hormal m History of Music ] Clorinet
a H . Student's Course Trumpet | Viclin
B 7 Public School Advanced Cornet | Guitar
MI-: !-:bﬂlllub—umcld Chorol Condecting | Mandalin
DEGREE et e e [
Eor Troining & ﬂlslq-hg [l Wolee [ Bomje || Harmony
in Music a 1o a1l Age
Earn more. Prepare Sheal No- 2
for hig‘gﬂ things in
teaching or any or. ~ st State

branch of the pro-
fession. A Diploma
or Bachelor's De-
gree in Music will
help you.

Are you teaching now?

I 36, how mony pupili hove you T

Do you hold o Teacher's Certificate? __Have you thided Harmeny T

Would you like fo garn the Degree of Backelor of Mmic?
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for best results...
you'll need the §

e LEILA

FLETCHER
PIANO COURSE

America’s Most Progressive Piano Method

. « .« for individual and class mstruction

BOOK | —The EASIEST BEGINNER'S BOOK on the market today—progress is
almost automatic. Unique Keyboard Chart. 19 Duets for ensemble playing.
BOOK ll—-Grade 1. A wealth of interesting material ensures steady progress.
Duets, Scales, Chords, and 10 very easy Transposition Studies, BOOK Ill—Grade
1 to 1%. A tremendously popular book! Each new technical point is applied and
mastered by the use of musical examples that hold the interest. Scales, Chords,
Transpesition (Keyboard Harmony). BOOK IV—Grade 2. Progress is gradual—no
gaps to bridgel Easy selections from the Masters, original pieces, arrangements.
Transposition, etc. BOOK V—Designed for the musical enrichment, for style and

proficiency. An invaluable book! Grade 2 to 3.

Ovder Fram your Music Deales

MONTGOMERY MUSIC INC. = covar stamar sursaco 2 m v

4

Price each, $1.00

colors and all creeds of belief can meet
without prejudice. Through the mutual
joy which all participants in singing
can experience there comes voluntarily
and without compulsion a tolerance and

| & sympathy for other members of the

group, an awareness of the pleasure
which all men, of whatever race or
creed, may experience in mutual enter-
prise. The choral group is one of the
few organizations in a community where

| all economic groups within the com-

| munity and all social classes meet on
an equal footing. It is one of the few
places where members of a group are
selected entirely on the basis of merit
and without rl'garlf for economic stand.
| ing or social prestige,

Music provides in rare measure tha
release from the strain and tension of
daily life which is so necessary in times

| as turbulent as those of the mid-twen-
tieth century, In these days, when the
whole world feels a sense of insecurity,
when members of the family are often
widely separated, musical experience
can p_i\'l* the child that sense of PETIMA-
nence which he so desperately needs,

Music can serve in a unique way as
a means of lluminating the contribu-
tions of the pasi. An introduction to the
great masterpieces which previous ages
have left behind is often the first awak-
l'niug within the student of what it is
in the past which may have mesning
and value for him today. An awareness
of the fact that there is lasting beauty
in what the past has produced serves
itself as an anchorage in the present
Through experience with the great
masterpieces of Iuguur ages, one be
comes aware of the priceless heritage
which we have received from former
davs. He comes to see that there are
enduring beauties which have contin-
ued down 1o today from the time ol
their beginning. He comes to know and
love things which have been known
and loved by men of all ages. This
realization of the continwance of an
ideal of beauty through all the changes
of history provides the individual with
a sense of security in a time when shifi-
ing values and changing social attitudes
| tend to give him a feeling of instabibity
and impermanence
Thr‘ u'hl,uui .'hn:_ll Il[,ﬂ.ll'lif4"|l|r|. |IJ'\- [
responsibility not only to the individ
unals within the group but also to the
school itself and to the community ol
| large. It should provide for audience
as well as [|;|rtir|]r_=tm. c-\pn-'ﬂ-'n-r" with

| the best which the COM PposeTs of all

ages have left to use. With an educe
| tional viewpoint on she part of the
director, the school music group can
be one of the most effective agents pos
sible for the cultivation of taste, the
| establishment of standards, and the

awakening of interest not only in the

schools but throughout the community
l Tae Exp

ETUDE—OCTOBER 195

LET YOUR HOBBY
POSSESS YOU

(Continued from Page 11)

High School, and earned fame by or-
g.unizing groups o conduct entertain-
ments in local |]{i-.-1||i[u].-u and institlutions.
Although his woice was then changing,
Sherman Adams ranked among the pil-
lars of these entertainments by playing
piano and reciting.

“My great specialty was Alfred
Noyes' The Highway man,” said Gover-
nor Adams. “I don’t think I'll ever for-
get it.” Then, speaking maore to himself
than to his visitor, he tested himself
on the opening lines:

The wind was a torrent of darkness
among the gusty trees,

The moon was a ghostly galleon
tossed upon cloudy seas,

The road was a ribbon of moonlight
ever the purple moor . . .

The trial came off creditably. the Gov-
erpor looked pleased, and the visitor got
a sample of the famous Adams oratory.

In the fall of 1916, Sherman Adams
entered Dartmouth., Hiz voice was then
a deep bass, and he was al once ac-
:'l-plrd for both the choir and the g|l:-E
club. That same fall, he got what he
describes as one of the great thrills of
his life. Though still a freshman, he
found himself on the stage of Carnegie
Hall, singing for Dartmouth in the In-
tercollegiate Glee Club Competition.
“That was my first visit to Carnegie
Hall—indeed, my first visit to New
York,” he tells you, “and there 1 was
on the stage!™

He sang with the Glee Club during
liis four years at Dartmouth. In his
senjor year, he became Leader and
traveled about with the group except
for his period of service in World War
I. These wocal travels developed his
ahilities as a singer, and stimulated an
earlier interest in opera.

“While | was still in high school,”
said Governor Adams, “T worked in a
local market for 1214 cents an hoar, in
order o get money to go to Boston
when the Metropolitan Opera came
there on tour. | heard Caruzo, Amato,
Scoiti, Mine. Homer, Mme. Schumann-
Hr’irl'l;, uml many more of the Fri'l.tl
voices of that great day. That was, in-
deed, the great era of bel camto—per-
!':a;la l|1|,' greates! our couniry has |'h'11.|.
It was a wonderful experience for a
young singer, and the most wonderful
sort of p[r,-.l_hun'_ I «1ill hear those ;:Ii'lTi-
ous voices, and remember the evident
enjoyment Caruso took in tossing out
his high-C’s. 1 became an opera dev-
otee, and bave remained one, going

ETUBE—OCTOBER 1955

An llustrated hustory 0

musical notation

Musical Autographs from
Monteverdi to Hindemith

by Emanuel Winternitz

The musical ealligraphy of nearly 80 wellknown composers has been
assembled in this two-volume work to illustrate the evolution of writing
conventions and the generl history of notation. An analytical introduc-
tion treats the gradual evolution of musical script, shapes of notes, expres-
sion marks, scoring methods, ete., together with ttllt_ history of erlt_lng
tools. The author explains each composers’ characteristics of score-writing,
and interprets the principles of modern graphology in relation to nlumr,?:ll
script. Each plate is accompanied by a description of the manuscript, its
location and condition, and an analvsis of its characteristics.

Vol. I {text), 160 pages. Vol. II, 195 plates. 8% x 117, $15.00

At your bookstore

~ A completely new principle
in Accordion acoustics!
e Sy
<8 THE NEW

Chorus | ZHSIF
AMERICAN MADE rn\nmnﬁnu ARTISTS

The revolutionary new Golden Chorus
Accordion uniguely combines an amaz-

clﬂ‘ - ing improvement of tone quality, power

= | and volume with an equally surprising
u\ reduction of size and weight.

I'}!h shifis

with

120 basses; 41 keys; 3 & 5 sohs reeds; 10
Centra-Matic trable shifis Including 2 mas-
ters; 3 boss shifts

Write for

new free A PRODUCT OF

brochure [

ACCORDION MFG. CO.

21330 GHRATIOT AVENUE, EAST DETROIT, MICHIGAN

Eastern Represeniatives—PIETRO DEIRD ACCORDION HEADQUARTERS
6 GREENWICH AVE., NEW YORK 11, M. Y.

4| PRINCETON UNIVERSITY PRESS, Princeton, N.J.
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the new

ADA RICHTER
PIANO COURSE

From Prokofieff to Raymond Scott . . . Victor Herberd,
Sigmund Romberg, Béla Bartok! Free from
exhausted musical clichés and filled with these
important “new sounds” not available in any other method.

» Easy * Clear
» Effective * Comprehensive

* Entertaining » Contemporary
for the Student for the Teacher

Pre-School Book 60¢ « Books 1, I1, 111 ( Early Beginner) 75¢, Book IV ( Early
Beginner) $1.00 » “Keyhoard Games" (Supplementary material to be used
with last half of Book I, and all of Book 11) 75¢ » “Adventures At The Kev-

board” (Supplementary material to be used with all of Books I and IV) $1.00

See it at your dealer, without delay
M. WITMARK & SONS - 619 WEST 54th STREET, NEW TI]_“ 19, N. Y.

-
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_&Sjé’_@ the Beat
H €47 the Beat
/

METRONOMA

Electronic Tempo Indicator
with the Flash Baton

World's most dependable time beat . , . now
with improved circuit for even greater ac.
curacy! New, two-in-one dial selector and of-
on switch. New, easier to read tempo mark.
ings. New, improved flash baton for better
Tilibilif{.

Selmer Metronoma gives you correct tempos
two ways . . . (1) a sound beat that can be set
loud or soft, (2) a sight beat through a visible
flashing light. Easily set to any tempo from 40
to 208—Largo to Presto—with a twist of the
dial! Get it now—Metronoma is your biggest
tempo bargain!

CANT WEAR OUT—can't slow
down. The beat is always steady,
sccurale at any lemps,

NO MOVING PARTS—it usen the
thyratron “heart beat™ tube de-
n.-i.n[-e-d for rader. Exclusive de-
sign {U. 5. Patent No. 2,522,492).

VOLUME COMTROL—make the
beat loud or soft as you like, or
vary from sharp to mellow,

NO CLUMSY ADJUSTING —no st
screws, Dial it like your radio 1o
any tempo—4) to g)ﬂ beats per
minute,

Cn Sale at Better Music Steres
For fres illustrated foldar, write

H. & Lsgm‘ﬂ INC,

DEPT. E-101, ELKHART, INDIANA

to zll the performances | can,

“1 also went to the Boston Symphony
whenever that great orchestra came to
Providence. Karl Muck was the con-
ductor while T was in college, and 1|
had an opportunity to make his ac-
quaintance. Philip Greely Clapp, our
coach and professor of music, had writ-
ten a symphony which the Boston or-

chestra played, and he invited me to-

go with him to hear it and after, to go
backstage to meet Dr. Muck. His entire
manner exemplified our then-current
ideas of Prussian auwtoeracy; when we
got into the trouble, in 1917, | had &
vivid picture of what we were up
agninst,”

His schooling done, Governor Adams
married, and began his business caresr
in rural New Hampshire, where profes-
sional music was rare and keeping in
touch with concerts n-quin'i! more than
mere listening, Mrs., Adams (the Gov.
ernor =peaks of her as Rachel) is also
a music lover, and together they would
drive well over a hundred miles of &
cold winter night 1o attend concerts in
Boston, or Hanover. or Portland. His
own piano studies have given the Gov-
ernor a4 keen interest in piano recitals.
“l heard Paderewski at the last coneert
he gave in New England.” he tells vou.
“My chief recollections of the event are
that we had 1o pay three dollars apiece
for gallery seats, and listened to the
maost  stirring  rendition  of Chopin’s
Revolutionary Etude that it was ever
my good fortune to hear. 1 also heard
the remarkable De Pachmann in Port
land. Maine, and, like everyone else,
was fascinated by his splendid playing
and by his odd habit of addressing con-
gratulatory remarks to himseli.”

In addition to hearing musie, Gover-
nor Adams kept his hand in by joining
the choir of the village church. From
1923 1o 1945, he was bazs =oloist, and
the venerable organist still wants to
know when he is coming back.

Up to this point, Governor Adams’
music hobby differed little from that of
any cultivated and enthusia=tic music
lover. Then, in 1945, he went 1o Wash-
ington as Representative from the Sec-
ond District in New Hampshire, and be-
came the first Congressman to engage in
professional music, Visiting the National
Cathedral. he was so impressed by the
excellence of the choir that he applied
for membership; went through a gruel
ing audition in singing, sight-reading.
and intonation: and emerged as full-
ﬁ"‘li}"‘li I'I"If'TI'I"IPr ol the i1;|--' section. H!"
left thiz post in order to campaign for
Governor of New Hampshire,

“It was a helpful and thoroughly
pleasant experience,” he tells you, “par-
ticularly when it came time for the
annual Christmas program. In those
days, the National Cathedral choir gave
a Christmas concert in the National
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Gallery, and the occasion was such that
one could really let go as basse pro-
Jundo. 1 eould always manage low-C
with some volume, and was generally
asked 1o take the double octave. This
gave me a great feeling of belonging.”
~ As Governor of New Hampshire and
as Assistant to the President, Governor
Adams' duties have left him no time
for participation in professional music,
but he still manages to keep up his
habby. He sings and plays as a means
of recreation. and hears all the good
music he can. He attends the major
performances that visit Washington, and
tries to get to New York whenever his
{avorite works are announced.

In his Washington home, Governor
Adams has a large and intrivate high-
fidelity et (the building of which he
supervised ). and he turns it on the mo-
ment he awakens, “We have music
through breakfast,” he says, “and again
at night. Mostly, T tune in Station
WGMS (which stands for Washing-
ton's Good Music Station), and remain
one of their great admirers, although 1
don't think they know it. We also have

{Continued on Page 50)

MUSIC IN TOKYO
(Continued from Page 26)

Shimizo, This opera had its premiére
in Dsaka last November, at which time
it was awarded a prize by the Ministry
of Education in connection with the
musical activities of the Arts Festival.

The Yoshida Music Management
Company brought to Japan one season
a young ltalian tenor, Arrigo Pola, and
two distinguished conductors, Nicola
Rueci and Manfred Gurlitt, with the
Tokyo Symphony Orchestra providing
the orchestral background. The per-
formances were bi-lingual in nature,
with the tenor singing in ltalian, and
the Japanese cast singing in Japanese.
The orchestral dvnamic was built to
the voice of the tenor, and Japanese
voices are not nearly as loud as we are
wont to hear in opera in the West.

In spite of such incongruities, the
Japanese public packs the opera house
just as avidly a= a sell-out at the Metro-
politan Opera. The expression which
they use to describe their attendance
at opera is, “We are going to see the
opera,” whereas the foreign music
lover usually says, “We are going to
hear the opera.”

This attitude reflects the strength of
the visual approach to art by Japanese,
rather than the aural approach which
is necessary and characteristic of the
oceidental approach to music. Operatie
performances are like their Kabuki,
which literally means song, dance and
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vikal PIANO COURSE
o .

Ready Now

Young Music Makers
(Pre-Beginner's Book)
Instruction Book |
Instruction Book 1l
Instruction Book NI

Refurn this od for o complimenfary copy of ony one book.

The
WERDER-PAUL

JOHN PAUL, Mus. D.
Head, Music Deparfment

RICHARD WERDER, Ed. D.
Director of Music Educofion
at

The Cotholic University of America

Technic Studies |

Technic Studies 1l
Christmastide

Hymas for Home

Theory and Musicianship Bk.

McLAUGHLIN AND REILLY CO.

252 Huntington Ave.
Bosten 15. Mass.

fovely!

Lovely, and distinguished;
characterized by its graceful
lines. In this new Starck
piano you have a period
piece in its most liveable
version . .. and a spinet

of fine musical quality.
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drama; and to the Japanese, Kabuki
has been an ancient form of their op-
eratic art. It is only recently that they
have become interested in Western op-
eratic performances, so they can tol-

erate  multilingual performances of
opera without being the least disturbed,
since their approach is primarily to the
dramatic action rather than to the
music.

Radio Broadecasts

The music heard on Japanese sta-
tions contains a greater percentage of
recorded serious music than is normally
heard in the United States via the same
medium,

A run-down of a typical day's pro-
gram over Stations JOLF, JOKR,
iﬁ{}]ﬁ. JOZ contains the following:
8:05-9:00—Piano Quintet in F minor
(Brahms), Jorg Demus and Vienna
Konzerthaus Quartet; Brahms Lieder:
Annie Ferbermeyer (soprano), Ma.
thilda Dobbs. soprano,
9:15-10:00—"New World™ Symphony,
Dvoidk, Kubelik and Chicago Sym-
phony,
10:00-11:00—Violin Recital by Shigem
Watanabe.

11:15-11 :20—Popular
All-Stars, others,
PM

Music, Vietor

12:00-1:00—Favorite Classics on rec-
ords,

1:00-2;35—Light Classics on records.
5:40-6:00—Studio Recital, Piano So-
nata in D) major (Mozart), others.
6:00-6:55—Portena  Music: Orquestra
'l‘lIIIJII.'H I'nrtena,

8:00-8:45—Schubert Lieder, Elisabeth
Schwarzkopl (soprano).
9:40-10:00—Light Music: Tokyo “Pops”
Orchestra.

12:00-12:30—Classic recordings by Mi.
tropoulos and others.
1:05-2:00—Symphony on a French
Mountain Air (D'Indy), and other
chamber works,

This again reflects the tremendous in.
terest evidenced by the Japanese in
hearing fine recordings over the radio
since recordings are VETY eXpEensive to
own and recording machines are almost
prohibitive in price for the average
Japanese, .

Ballet

Excellent ballet performances are
presented [requently, sometimes in con-
junction with a one or two acl opéra,
as when the ballet “Giselle” by Adolphe
Adam was performed as the first half
of a program followed by a perform-
ance of “I Pagliacei,” using the same
orchestra for both, but more frequently
as a separate ballet performance. The
dancers are graceful talented and at-
tractive, and the music is invariably
provided by one of the four major or-
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chestras, most frequently the Tokyo
Symphony or the Konoye Orchestra.

Children’s Concerts

Under the guidance and initiative of
Miss Eloise Cunningham, an American
who is an avid devotee of fine music,
a series of children’s concerts has been
in progress for several years. The or-
chestra. composed of performers from
the Tokyo Symphony under the baton
of Masashi Uyeda, performs monthly on
a Saturday afterncon, and children of
the public schools are the invited guests,
The comments for the program are
prepared by Miss Cunningham and
translated into Japanese, when they are
announced by NJB announcer and song
leader Yoshisuke Shimizu. Every per-
formance iz broadecast, and every per-
formance contains at least one song
accompanied by orchestra and sung by
the massed chorus of all the children
at the concert.

Tokyo University of Arts
Concerts

The School of Music of the Tokyo
University of Arts, with which school
the author was affiliated, maintains a
fine symphony orchestra of 75, a chorus
of 400, and s symphonic band of 125.
During the fall semester, concerts were
presented by the University Orchestra
in the major cities of Japun on a 1wo
week tour; the band presented a splen.
did program of music at Hibiva Hall:
and the chorus presented the Bach B
Minor Mass with orchestra: Handel's
“Messiah™ with orchestra; and appeared
with the NHK Symphony in a per-
formance of the Beethoven Ninth Sym-
phony. :

When Sir Malcolm Sargent appeared
as guest conductor with Japanese or.
chestras in & tour of the larger cities
maintaining such groups, he com.
mented as follows about their per-
formanee;

“I am amazed at the high artistic
Iew:']‘ of Japanese orchestras. . . . The
NHK Symphony gave a wonderful per-
formance of Beethoven's Seventh Sym-
phony, a performance that would com-
pare well with many of the leading
orchestras of the West,™

_[}_n th_P other hand, Julius Katchen,
distinguished young American pianist
who appeared here in a three week
tour of recitals in several of the
cities, had this 1o say ahe
audiences ; :

: “Culturally, I think there is more
intellectual curiosity than any greal un-
ul_rr.ftauding—in the sense of fully as
similating and feeling music from with-
in. . .. Japanese audiences listen with
intense concentration rather than with
great knowledge and tradition as in the
E-_a:- of Western listeners, e | -was de-
P T e
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see how

quickly they can learn and how closely
they can reproduce what is asked
them."”

The work of young Japanese artjss.
is being recognized in the mu.‘-irai
capitals of the world. Such young pes.
ple as Naohike Kai, who won the
Premier Prix with his violin sonata i
the composition division of the Cog.
servatoire de Paris; Miss Yoko Kong, 5
graduate of the Conservatoire de Paris,
who was awarded the Grand Prix 4
the International Piano Concours held
at Vercelli, Ttaly, in October 1954: Miss
Chieko Hara, pianist, and Teiichi Naks.
vama, baritone, who held their recitals
in Paris and Munich respectively: Miss
Michike Sunahara, s full-time member
of the Opera Comique in Paris, the firu
Japanese soprano to play the primg
donna in Bizet's “Pearl Fishers” and
Debussy's “Pelleas and Melisande":
Toshiya Eto, violinist now appearing in
various parts of the world under the
management of Sol Hurok.

The work and recognition of thes
young people are serving as an inspira.
tion to the many aspiring voung musi-
cians here in Japan.

Dance Musie

The ability of the Japanese musicians
te imitate the fnest in dance music
performance is uncanny, Listening to
their recordings or antending music hall
or carabet performances, you can hear
trumpet performance that sounds like
Harry James, trombone like Tommy
Dorsey, clarinet like Beany Goodman,
and tenor sax like the best in Americs.
The boys here study the style of Amer
ican performers from recordings and
can swing with the best of them

So here where the East meets West
in musie, the music listener can have
his choice of the finest in Oriental or
Occidental listening. Even the coffee
houses frequently have good hifi re
cording machines and vou can listen
for hours to good music as vou sip your
coffee or aperitif, You pay your money
and you take vour choice. THE END

NEW CAREERS
FOR ORGANISTS

(Continued from Page 24)

weleomed whole heartedly.

One's qualifications, in addition to
skill as a performer and knowledge of
the instrument, should include versa
tility, One should be capable of deman-
strating any sort of instrument, from
elaborate installations down to enter-
lJ_l'mmf-nl-tHw electronic gadgets de-
signed for musical uses about which
some musicians would not be too enthu-
Slastic,

Here [ will say something which may
shock some readers, namely: Why not?

It doesn't hurt us to play all types
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of music. There exist in the neat, metic-
alons manuscript of Lynwood Farnam
iwenty-five choruses of the Missouri
Rag, as performed by Dr. Farnam and
written out at the earnest solicitation
of his students. An unforgettable
memory is of hearing Dr. Farnam play
Jazz tunes of the Twenties on the third
floor of the parish house of New York's
Church of the Holy Communion, after
having played a Bach recital in the
church.

Many fine organists who turned to
selling have topped their careers with
pyecutive positions in fameous organ-
building companies. William E. Zeuch,
pow retired, in his early vears was one
of the hest organists in Chicago. He
hecame the star salesman of the
Acalian-Skinner Company, and finally
was for many vears vice-president of
the company, The late Frank Taft,
president of the old Aeoliun Company’s
organ division, was in his day an organ-
it of no mean reputation, and a sales-
man of the first order.

It is encouraging to note that some

of the best men eoming up in the organ-
building world today are rather good
organists, Some are wellnigh in the
virtuoso class, and one or two rank
among the greatest living players.

This, I think, is as it should be. since
to be successful an organ builder must
have something more as a goal than
merely putting some pipes together and
making them play. He must want to
build & fine musical instrument on
which music of every period can be
played. It is good if he has a genuine
appreciation of music; it is even better
if he is a fine musician who can play
the organ and play it well.

That such men are numerous in the
building feld is, I think, a healthy sign.
| believe these men are going to make
significant contributions 1o pipe-organ

building in this country. THE END

AT HOME WITH
ERNEST BLOCH
(Continued from Page 16)

try to follow this school or that, Cer-
1ainly he should not over-emphasize the
modern, Too often he steers a course
made easy by scholarships and grants.
Only by getting down to earth—strug-
gling to follow his ideals, to be irue
to himzel{—will he actually feel the
pulse of the nation and write in true
idiom. He has countless opportunities
here in America—far more than abroad
~—ifl e will only make use of them.”
Under ordinary circumstances the
compaoser’s daily routine varies but lit-
tle. Following a light lunch he works
for a short time and then devotes the
remainder of the afternoon to his hob-
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bies, of which he has several. Invari-
ably he has hiz walk on the beach. “But
no pipe then,” he smiles. “The air is
much too fine.”

Although composing and condueting
are facets of his professional career best
known to the public, he is equally at
home in the field of teaching. He has
devoted much time to compiling and
editing his own pedagogical studies,

In the more than 40 years that Ernest
Bloch has been composing, he has fol-
lowed a course mapped out in early boy-
hood. “I dont believe 1 was more than
nine or ten when | made up my mind
what I would do.” he recalls. “Certain
professions were closed to me. Neither

of my parents was musical. Yet music
it was to be. I would compose music that
would bring happiness and peace to
mankind.

His musical education proceeded in
orderly fashion. At 14, he was studying
violin in Geneva, the city of his birth
{July 24, 1880). In his sixieenth year
he became a pupil of the celebrated
Ysaye at the Brussels Conservatory,
studying composition and theory at the
same time. During these vears he wrote
piane solos, violin pieces, songs, a cello
sonata and a concerte for violin and
orchestra, At 19, he wenit to Frankfun
for further study followed hy short

(Continued on Page 63)

IF YOU TEACH ANY KEYBOARD
INSTRUMENT, YOU CAN TEACH THE

URLIIZER ORGAN

The Wurliczer Qzgan is a stand-
ard keyboard instrument — the music
for it employs standard, recognized
musical notations with which you
are already familiar. A new Wurliczer
Organ instruction course provides a
recognized method whereby even
beginners rapidly achieve musically
sarisfying results.

Thus, to teach the Wurlitzer Organ
you need no special training, have
basically nothing new to learn. Only
a short period of familiarization with

the instruction material is required.

Whart's more, you'll find both plea-
sure and profic in giving Wurlitzer
Organ lessons. Ordinarily they com-
mand a higher fee than other music
teaching. More adults are attracted
as students. Students advance
quickly, mainain their interest, need
no urging to practice. And because
of the Wurlitzer Organ's restful and
relaxing rone, your lesson periods
will be welcome moments in your
teaching schedule.
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THE MIRACLE OF SUCCESS

(Continued from Page 20)

those who desire to experience it. To
make the public come to such a realiza-
tion takes from four to five years.

“Do you think that five vears is too
long for the laying of a thorough foun-
dation for a life career? After a long
medical preparation and internship will
the average doctor build a practice in
less time? Or an attorney? How long
does it take for a painter 1o become
famous? The time does not seem un-
reasonsble to me, and all my life 1

have heen watching the developments of
potential celebrities into actual cele-
brities,”

Miss Cowan pointed out that often
artists become impatient because their
concert tours are not hooked ﬁﬂlif“_\' as
thev would wish, and are inclined to
change managers. “This is a practice
which should be utterly condemned.
The artist should go to a reputable
manager in the beginning, and should
not hesitate to pay the fee asked, which

the
Y LIBERACE

COURSE OF PIANO STUDY |

The world’s most acclaimed pianist-performer pre- |
sents his course of study for the piano — Designed |
for beginning piane students — Ideal as a refresher |
course for adults — An effective approach to suc- |

cessful public and home performance. |

Play melodies immediately — Study popular and -
classical music simultaneously — No dreary or '

monotonous exercises.

The name Liberace is synonymous with
piano —His artistry and pleasant ap-
proach to the piane is evident on each
page of his books.

The music alphobet — Every finger hos o
number — Ivery note has @ name = Time
sgnatures eic.; Photo-
graphs of Libaroce
“hﬂ!m. tha cor-
rect peitures — how
te oppreach the
plano—take o bow
— anfounde your
selection,

SECOND BOON

Mota voluss —New keyi—The Damper
Padal —Written Quizzes— chords— scoles,
otc. Compositions of Liberacs, Marert,
Brohms, Chepin, Hendel, ste.

THIRD BODOK

New time signatures, icalos and chords—
Arpegglos for oll keys —Dotted sighth
and sixteenth notes —=De's and Den'ts
for performors. Compesitions by Bath,
Chominads, Poderewiki — Stephen Fos-
tor Madley.
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LIBERACE TREASURE CHEST

Liberoce’s esasy student errangements of his
personal favorites for home snjeyment and
recital use. Inclodes “Annlversary Walrs™,
“Tendarly”, “Swestheart of Sigma Chi" and
many others. |

LEARNING PIANO THE LIBERACE WAY

Eaeoinn K Aorris th
35 West 5468 T, Noww York 19, N,

IS EASY AND IT'S FUN

is usually 209;. The young artist shoujq
realize that the manager will actysll
lose money on him st first, that the
manager only takes him because he he.

lieves in him, and expects to see the
initial losses eventually change inie
gains for both parties to the contrac

“Many potential artists lack the fort.
tude to be rﬂlup]’rh‘h‘ honest, and with-
out honesty the artist cannot succeed. I
think of a voung Greek girl for whom |
secured a scholarship at the Academy
I arranged for her living expenses, e
cured for her a scholarship, arranged
that she should study with the gregieq
teachers, She possessed vecal talent of
the first rank. But I learned that she
was missing classes; when | talked with
her she thought the way was 100 hard,
she must work too hard, she had nat
enough time for recreation, so she
thought. You see, she was not honest
with the people who were spansoring
her, she had not the fortitude Tequired
for honesty, | could never again ask for
help for this girl, She was lacking
honesty,

“The artist must be alwavs hones
with his public. Whether he feels well
or ill he must give his best. When an
internationally famous artist begins to
perform perfunctorily he is on his way
out. If a rising artist should permit
himself ever to perform perfunctorils
he would never see the musical sun at
meridian height,

“Social activity is no key to artistic
success. Young people often think they
must attend dances, cocktail parties,
endless receptions, in order to beeome
artistically popular. Such a belief is
the farthest from the truth. An artist is
like any other person in that a certain
amount of social life is good for him,
too much of it is certainly bad for him

“This entire matter is not at all com-
plex; that vou mav tell vour readers
Categorically these are the require
ments to become great:

1. One must have an overwhelming
talent. That is a matrer arranged s
GU‘].

2. One must be able 10 project him-
sell over the footlights. That is a mai-
ter, I think, of loving people, and being
sympathetic with them,

3. One must have the right manage-
ment, That is a matter of being sensible
enough 1o realize that only the best is
goodd |-||"|1Eh_ and }w}"n patient o Jet
the best develop one's career.

4. One must be completely honest
with the manager, with the public and
with himself, This is entirely & matter
of the individual, and the (l;Tn]"II“"' e
sponsibility for it is on his own shoul
ders,

“Do you not see that this all resolves it
seli 1o & maiter of commaon sense”? Even
the greatest talent works no miracles;
the miracle of success is only wronght

by labor and by time.” THE END
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1: Toccatas, Fugue and Chor.

it T L g R

'’ Concerto igr. eck;
i : Chorale Preludes

I rate this recording not only one
of the best organ releases of the year
but one of the finest organ discs ever
made. All the elements of success fit
into place: a careful choice of
haroque music; an outstanding in-
strumeni—the Holtkamp organ in
Battell Chapel, Yale: a vital, intel-
ligent organist—Luther Noss, Dean
of Yale's Music School; and repro-
duction that mirrors the admirable
capacities of both organ and organist.
{Overtone &)

Rogers and Hammerstein:
“klahoma™
Capitol has released the complete

musical score of the highly touted
sOklaghoma” flm. While this fasci-
nating record will hardly create the
sensation of Decca’s famous war-
time “Oklahoma™ album, there is
ueed for such an up-to-date full-
length recording. Gordon MacRae is
syecessful in  the original Alfred
Drake role, but Gloria Grahame, de-
spile appearances, is not another
Celeste Holm when it comes to inter-
preting Ado Annie in song. (Capitol
SAD 595)

Debussy: Songs
Irma Kolassi's sumptuous mezzo-

soprano voice is used effectively in
a recital covering Le Promenoir des
deux amants, Fetes Galantes and
Trois Chansons de Bilitis. Sensitive
piano work by Andre Collard and
ideal reproduction complete the vir-
tues. (London LI 9176}

Prokafiev: Fiolin Sonata in D Major,

Op. 94

Handel: FIIIIE;'I Sonata No. 4 in D
Major, Op. 1

Though meither Prokofiev nor

Handel originally planned these sona-
tas for violin, both are favorites of
the modern violin repertoire. Nathan
Milstein, violin, and Artur Balsam,
piano, spanning two centuries suc-
cessfully, have recorded them with
exemplary performances handsomely
reproduced, The Vitali Chaconne is
added as an encore. { Capitol P 8315)

“This Is High-Fidelity™

The hi-h demonstration written
and produced for Vox by versatile
Tyler Turner is a valuable educa-
tional ool for high school and college
classes in music and physics. Effec-
tively narrated by Art Hannes, “This
Is High-Fidelity” reviews the art and
science of musical recording. The
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record is of limited worth unless re-
produced on genuine hi-fi equipment.
{Yox DL 130}

Bach: Toccata in DD Minor !
The same Toccata fourteen times

on one record! This is the novel pro.
gram played with unflagging enthu-
siasm by organist E. Power Biggs.
Fourteen of Europe’s finest organs
dating from 1516 to 1954 offer varied
tone and acoustical seltings, but all
demonstrate brilliance and that feel
of “majesty” which Schweitzer de-
clares to be the special glory of the
organ. (Columbia ML 5032)

Grieg: Lyric Pieces. Books I and 1,
Op. 12 and 38
Menahem Pressler’s sixteenth re-

cording for M-G-M is the first of a
projected series that will include the
ten volumes of Grieg's Lyrie Pieces.
Books | and I, with many a piece
familiar to piano students, are han-
dled beautifully both by pianist and

by recording technicians. (M-G-M
E3196)
Debussy : Sonata for Flute, Viola and
arp
Syrinx fJor Unaceom panied
Fiute §
Roussel: Trio fjor Flute, Fiola and
Cello

Here's a disc that's exquisite in
its fragile beauty and faithful to its
intentions. Julius Baker handles the
flute ideally, while Harry and Lillian
Fuchs. cello and viola respectively,
and Laura Newell, harp, are thor-

=

oughly en rapport. (Decea DL 9777)

Vivaldi: The Seasons (from Opus 8)
These four intimate Vivaldi con-

certos are ill served by the smother-
ing acoustics and excess instrumen-
tation employed by Guido Cantelli in

Reviewed by
Paul N. Elbin

his Columbia début. Lacking recorded
“presence,” the strings of the New
York Philharmonic-Symphony sound
more like flutes than strings. There's
smoothness to the style, but it tends
to glibness. Try Vox's recent record-
ing (DL 173) by the Pro Musica
String Orchestra of Stuttgart., (Co-
lumbia ML 5044}

Bach: Choral Preludes

The new Moller organ in New
York's Community Church is the in-
strument on which John Harms plays
a varied program for Unicorn. The
first hali of Harms' program is de-
voted to six Bach chorale preludes.
Seven titles on the reverse side range
from Karg-Elert and Reger to Wein-
berger and Vierne. The playing, while
smooth and aceurate, is not distin-
guished, and the reproduction, though
full-bodied, is marred in the review
dise by assorted nicks and surfaces
noisy enough to mar soft passages.
{Unicorn 1004}

Smetann: Dalibor and The Kiss
A grand opera and a comic opera

by Smetana, both performed by the
Prague National Theatre and recorded
in Prague, are the latest Colosseum
importations from Soviet countries.
Despite  elaborate packaging and
commendable standards of perform-
ance, these recordings are not recom-
mended; the sound (especially or-
chestral} is poor. (Colosseum CRLP
181-183 and 184-185)

Mozuart: Soprano Arias

Hilde Zadek's singing is supported
brilliantly by the Vienna Symphony
under Bernhard Paumgartner and
both are reproduced true-to-life, Her
best work is (Continued on Page 59)
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HOLLYWOOD BOWL'S STRANGE STORY
(Continued from Page 14)

production of a series of Shakespearean

plays done by students from Hollywood

High School.

To keep itz financial head above wa-
ter, various devices have been used.
Onee in a downtown Music Day parade,
a huge bowl was part of a prize-win-
ning float. Bystanders tossed coins into
the big kettle as contributions. Later
it was installed at the end of Pepper
Tree Lane, and from it were 1aken
thousands of dollars to keep the Bowl
going. In the twenties, a “penny-a-day™
fun-raising drive resulted in more mone-
Lary support.

The most recent crises came 1o & head
in the summer of 1951. As usual. the
pregram committee had scheduled the
concerts to begin in mid-July and ex-
tend through the first week in Septem-
ber. A week’s performance of the comic
opera “Die Fledermaus” was to open
the seazon. On the final night of its pres-
entation the management announced,
with breathtaking suddenness, the can.
cellation of the remaining nineteen pro-
ductions and concerts. The reason, the
receipts from the opening production
were nol envugh to guaraniee the cost
and probable losses of the others
booked for the season,

With this, a multitude of patrons vol.
unteered a diagnosis as to why audi.
ences had fallen off. Most condemned
the type of programs, stating that what
was needed was more symphonies, for
which the Bow] was originally intended.
“I can tell them how to get some money
in a hurry!™ one epitomized this view-
point. “Let them call off the programs
already scheduled for this summer and
stage, instead, first an all-Beethoven
program, then one each of Bach,
Brahms, Mozart, Tehaikovsky, Haydn,
Rachmaninoff, ete., and then, instead
of the operas which never can be sue-
cessfully staged there, some good con-
certs featuring the beloved and familiar
upera arias,”

The improvised new management of
the Bowl largely agreed with this aut-
line, They felt, though, that a conces.
sinn should be made to the hobby sox.
¢rs, They proposed, therefore, that the
Tuesday and Thursday programs em-
phasize the classics and Saturday night
bie #et aside for popular music by star
artisis,

Now that it was decided that the mi-
sic menu should be the classies with a
dash of pops, there was still left the
problem of financing the remainder of
the szason. Officials stated that $100.000
winild be required to help assure con-
tinued operation of the Bowl on high
standards of program quality. With the
ticket windows closed. this amount must
come in donations from the public.

No sooner did the reorganization
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committes start passing the hat than
the money began to pour in—from gifts
of $1.000 down to $1.00. Besides the
thousands of individuals, business con-
cerns and indostrial plants rallied to
the cause, ranging from oil companies,
department stores and food markets to
o coin dealer, brick yard and liquor
store.

Within two-and-a-half weeks after
the last performance of “Die Fleder-
maus,” sufficient money had been raised
to resume the famed Symphoniez Under
the Stars. As a boon to augment the
continual fow of gifts, artists con-
tributed their services gratis for what
was left of the season—Yehudi Menu-
hin, Izler Solomon, Igor Gorin, Oscar
Levant, Rose Bampton, Artur Rubin-
stein, Thor Johnson, Eugene List,
Johnny Green, Jascha Heifetz, Alfred
Wallenstein, 1o name a few.

In 1952, the Bowl marched on from
where it left off in the previous cata-
elysmic season. In addition te carrving
on the magic program formula of two-
thirds classics and one-third the finest
in popular music, it inaugurated other
measures which proved helpful,

With the ushering in of the 1953 sea-
son, the Bowl definitely was on firm
footing. On September 3, its statistician
stated that that night's concert marked
the 1000th staged there since its me-
morable inception in 1922, Altogether,
1992 persons had participated in the
concerts, which had been heard by
more than 8,750,000 persons. Hundreds
of vocal and instrumental artists, chor-
isters, dancers and conductors from 30
different countries had performed there,
and 569 men and women had plaved in
the orchestra, The compositions 'gi“_»"_
totaled to 4.824, by 550 COMmpasers,

As for the 1954 and 1955 Seasons
lhe‘g; were much like those of 1952 .1ru:|1
1953, with I_f;a.ding soloists and con.
ductors making highly successful ap-
pearances. So come what will, “There'll
always be a Bowl” for its story is a
continued one, THE END

RADIO AND TV MUSIC
(Continued from Page 18)

make them walk out du]’:i'ng a perform-
ance, In television you can ‘smuggle in'
modern  music, Just as movies have
smuggled in modern music in their
scores. Paying attention to the visual
eft-ment. we give the audience SOME-
thing 10 see. If their ears don't like
what they hear, at least their eyes can
have something to concentrate on.

A new opera is in many wayes easier
for the Opera Theatre o put on than
one of the established opera classies,
according to Adler. You do not hm:c to

fight preconceived ideas of oy "

opera should be done when you do o

the first time anywhere a work Jike the

NBC-commissioned “Amahl and the

Night Visitors™ of Cian-Carls Menotj

the world premiére of Bohusjay Mar.

tinu's “The Marriage” the firss pro-
fessional performance of Leongrd Berm.
stein's “Trouble in Tahiti™ and Vittarig

Giannini’s “The Taming of the Shypy "
and the American premiére of Hﬂm
man Brinen's “Billy Budd." “Billy

Budd.” while not a success on the dage
abroad, came into its own with i tefe.
vision performance here.

As artistic and music director of the
NBC Television Opera Theatre, Adler
has always been convineed of the jm
portance of putting on older neglecied
works in addition o the new untried
and standard ones. “I'm most happy,*
he zavs, “about our having done Verdis
‘Macheth’, Tchaikovsky's “Pigue Dame’,
Offenbach’s “R.S.V.P' and Puccinis
three one-act  operas—The Cloak’,
"Sister Angelica’, and ‘Gianni Schicchi’

““Gianni Schicchi’, given during oar
second sesson, was a turning point in
NBC Opera's career, Here we had a
rarely done opera—rarely done even in
Iialy—meeting with great success” A
virtually unheard work like “Cianni
Schicchi™ going over so well led pro-
ducer Samuel Chotzinoff and Adler 1o
believe “we might be even more success
ful if we presented new works.™ And sa
th next season came “Amashl” then
“Billy Budd,” and so on.

“1 never thought we'd be giving a
Mozart premiére,” exclaims Adler, “but
a couple of scasons ago when we pre
senled “The Marriage of Figaro' with
two scenes that had never before been
done, we found ourselves making his
tory with the first complete ‘Figaro'
anyvwhere.”

The Czech-born Adler. who came to
this country in 1939 after being one of
Europe’s leading conductors of beth
opera and symphony, has got used to
and mastered the an of conducting far
an altogether different mediom, tele
vision. It took a while to become accus
tomed 1o the fact that the singers and
conductor are in differens parts of the
studio and are never in direct contact
with each other during the perform-
ance., The conductor can hear the sing-
ers through earphones and can watch
them on a TV monitor in front of him.
while assistant conductors relay the
beat 1o the performers on the set.

Since coming to this country in 1939
and becoming a citizen five years later,
Peter Herman Adler has found the
United States to be “potentially the
most operatic country in the world, Ev-
eryone in this country loves to hear
songs, to whistle, hum or sing a tune.

“I have hopes,” says Adler, “that our
project will stimulate opera all over
the country in the future mere than
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eer. Through our TV opera we are
pxposing many people to opera for the
frst time, and I think we can build
2 network of live opera from these TV
beginnings. As we all know, in France,
Russia and Germany there are opera
louses of minor, medium and major
sze. | think our TV opera can help pro-
mote a network of opera houses through-
oat this country, We have such a net-
work of symphony orchestras. Why net
one of opera companies?™

Besides hoasting the world premiére
on NBC's Television Theatre of Lukas
Foss' “Griffelkin,” the serious side of
music this month will also see the Bos-
wn Symphony, Charles Munch conduct-
ing, and the Canadian Broadcasting
Corporation Symphony, Geoffrey Wad-
dington conducting, returning to the air
for their annual series of Saturday eve-
ning broadeasts on October 1, over the
NBC and Mutual networks, respective-
Is. With the recent demise of the NBC
S'rmplmn:t. the CBS Symphony remains
the only major orchestrs on the air to
be sponsored by a radio network.

Festival Broadeasts

CBS, meanwhile, will conclude its
presentation on Sunday afternoons of
highlights of the world’s music festivals
with excerpts from the Salzburg Festi-
val productions of Mozart's “The Ab-
duction from the Seraglio™ and “The
Migic Flute,” October 2 and 9. and
portions of the Bayreuth Festival per-
formance of Wagner's “The Flying
Dutchman,” October 16, featuring Hans
Hotter, Wolfgang Windgaseen and As.
trid Varnay as soloists. Miss Varnay is
also soprano soloist, with tenor Ramaon
Vinay and basso Luben Vichey, on the
New York Philharmonie-Symphony’s
seond broadeast of the season, October
30, when Dimitri Mitropoulos conducts
a concert version of the third act of
Wagner's “Cotterdimmerung.” The
Philbarmonic’s opening Sunday after-
moon CBS broadeast is on October 23,
with Mitropoulos as eonductor and Ru-
dolf Serkin as piano soloist in Mozart's
Piano Concerti in D Major (K. 451),
C Major (K. 503), and A Major (K.
183).

A variety of musical artists have been
lined up for listening pleasure on Octo-
ber's Monday evening, as follows:

The Voice of Firestone)
(ABC Radio and TV)
October 3—Robert Merrill
October 10—Mildred Miller
October 17—Jerome Hines
(etober 24—Rise Stevens
October 31—Thomas L. Thomas
The Telephone Hour
(NBC Radio)
October 3—Luben Vichey
October 10—Male Chorus
October 17—Lucine Amara
October 24—Michael Rabin
October 31—Barbara Gibson
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On the lighter side, a musical version
of the children's tale, “Heidi,” will be
presented over NBC-TV on October 1
as Max Liebman’s first Saturday eve-
ning Spectacular of the 1955-56 season.
Clay Warnick, who has done almost all
the choral arrangements for previous
Liebman productions, has written the
score for “Heidi,” basing it on themes
of Schumann, Carolyn Leigh has done
the lyrics, and William Friedberg and
Neal Simon of Liebman’s staff, the
adaptation of Johanna Spyri's classic.
Dennis Day, Pinky Lee, Ezio Pinza and
English comedienne Jeanne Carson are
starred,

Also from England comes thirteen-
year-old actress Gillian Barber for the
lead in “Alice in Wonderland,” which
with the Richard Addinsell music that
helped make the show so successful in

its New York stage presentations twenty
and ten years ago, comes to the TV

screen on Sunday afternoon, October
23. Maurice Evans directs and Eva Le-
Callienne is starred in this “Alice,” for
which Addinsell has written songs and
dances for Alice, Tweedle-Dee and
Tweedle-Dum, the Walrus and the Car-

penter.
THE END

RECORD DIVIDEND

THE RECORD DIVIDEND CLUB was
formed @ bring music lovers everywhere the
world's finest recordings on & unique divi-
dend parncipating basis. As a member you
have advantage of buying and recerving
oaly, the long playing, hi-fdelity records
you want—yee yoo beaefit from a lange grou
purchasing plan that provides real dmdms_
carnings with every purchase you make in
the form E[&F%E:m‘ records. 3

The R not PEMTICT you -
known labels . . . bur makes available the
recordings from the complere camlogs of
all Major and Independont Labals.

Place youy trial membership order now
. .. pay for 2 records—(53.98 lisc price
of over) and receive one §3.98 dwura-d
pecord  absolutely FREE. At the same g
tme we will send you a brochure ex-
plaining in greater dewils the advan-
mges and ‘mopey saving' funcrions of
the RDA.

COMDITIONS OF MEMBERSHIP ;
You may cancel your membership
after receiving the initel Demoniira-
tige Offer. J

If you decide o remain a perma-
nent member, you agres o ¥ a3
few as 12 long playing records dus-
ing the first year of membership.
o s You will receive 5 sddinional

s FREE, .

'“Kf-mnu must be included with
every order, . . . Thus coutly book-
keeping to you i eliminaed. . _ .
To adhere to ity rous profic
sharing plan the RDA must
operaling Coss BT A minimum

ml‘ .l‘"

WEALTy gf NGuIsy g Reco
Vi D

RDA D""'f'dend %

RECORD DIVIDEND CLUB

135 BROADWAY « Dapt. F * MEW YORK 6, M. Y. [lir ielechion. -

OF AMERICA, INC

pins 25¢ ibipping

enrul trisl mesaber of The RDA. 1 am ) k
::E:i':. ,.M_IE"‘:“:,', ‘m't first. two sebortions (ui $3.98 or | Jed seleciion
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to reveive & lsng pluy o I
;dudltllﬂ-lu.n';mw that 1 have the privilege of cancelling | Diridend  selsction.
my membersnip after this initial order. If 1 decide to REE (pay only) 23¢ thipping
remain n member 1 will be entitled 1o all the advaniages NAME
the RDA offers, phis o year's subscription to HI-FI MUSIO
AT HOME. It is farther understood thal there asé ADDRESS.
resirictions to the pumber of records 1 may purchase Uhrough § ejpyy ZONE No. A

plug 25¢ rhipping

the Clubr's dividend earning plan. 1 agres to pay tha numl- § o S e g e 0 o Moo Order for §
| mal charge of be for each record &a cover the cokl 'lJ to cover cost and shipping,
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STUDY COURSE FOR THE CLARINET
(Continued fram Page 19)

confusion if not disagreement, What is
difficult for some students may prove
to be quite the opposite with other stu-
dents of similar training and back-
ground; hence, the usage of the terms:
Elementary, Intermediate and Ad-

Supplementary materials are mnot
listed, since they are usually representa-
tive of materials for definite individual
assignment rather than complete meth-
ods or solo repertory for the clarinet.
The following are¢ not listed in order

LET YOUR HOBBY
POSSESS You

(Continued from Page 43)

| a collection of records, and ke‘tp P
| sharp watch on the radio columns gy
| the listing of special concens. 'y £1-

joy having more music, but wha with

THE BRASS SECTION
(Continued from Page 15)

1915, the Allgemeine Musikalische
Zeitung announced for the first time a
Jevice which was to affect braes instru-
ment plaving more than any ather in-
sention up to that date. The short article
wld of the invention of the valve by
fieinrich Stolzel, a horn player, who

MWW

ODERN COURSE FOR THE PIANO

vanced. of preference but rather by category: | oo S sy .

Elementary Instructional Texts :;T:;h]::‘: I-:Iljirl{ :II:J.J(_“WL-HME of work, made the chromatic scale possible by HERE’S WHY it's ﬂla dear “‘ﬂf i'l'llvi in fhe I“d ottt

Title Author Publisher | “] i;r:ugillt' that's ilnw it s wit) tte use of three valves adding three
Modern Clarinet Method Voxman-Gower  Jenkins people. Still, most people !i'Mi!: :_m;.l lenzths of tubing to the natural tube 1 :)M o ’
ho beglaning Clarinesist A el Ladue | It’s like the Im 1.1.1l]u- f'; grasalen. h'hi:']l. actually lowered the pitch by a I = o s
Lul'lgt'llur- Method for Clarinet. Pr. [ G. Lull;_{r.'nll.- C. Fischer [ isemaes ..Fl i.”i“ in A sleam-engige alione. 5 full tone and & minor third. BECAUSE TACH SUBJICY IS TAKIN UP OME THING
Klose Method for Clarinet, Pr, I H. Klose C. Fischer | ks el v :? “I:i‘ ST Teates fle exploited this invention in Berlin ‘ AT A TIME AND TAUGHT THOROUGHLY.
'“"‘.J”".Kl?m- and Lazarus Ed. by Whistler Rubank I thing that Iil:]-u‘xl.r "“:Ji :4. . e and there hecame associated with a Si- ’
|k~[.a|kn:‘i Lllarinel Method D. DeCaprio Remick self . Natirslly ;:I‘_;::' ': I\uur! Foulise lesian bandsman named Freidriek Bluh- i
'{?.tlrirﬁpij‘lumm Mﬂh“fi James Pro-Art |- idens of what & .;.,“..f}.,'::i, },l::t Il“| o mel. who later also claimed to have | n LAYS A THOROUGH FOUNDATION FOR
Mills Elementary Clarinet Method Manring Mills ! o i s e £ hobby should vented the valve. Valved instruments | PIANO STUDY EMABLING THE STUDENT TO THINK
.l f s that jt should center | ¥ AND FEIL MUSICALLY,

were soon introduced into the Prussian
bands, and by 1826 had found their way
in Paris. By 1830, most European coun- I
iries had leamed of the valve principle |

Lazarus Clarinet Method, Pr. 1 H. Lazarus C. Fischer
Elementary Solos—with Pisno, To Be Used in Conjunction With
the foregoing Instructional Texts

around some activity which can fake
possession of you. Music does just tha

and so it is w hn||"-.ln|' as well as mete

m T
S Wk Title I-nn:;r:lr:fuser B Fiu:"lls::.ahsﬂmr ly pleasurable. It's & good thing to be ; R R R mo
Song of the Dawn Gretchaninoff H‘Illllﬂllli 3 “k-w] _posecssion of by an intemst o ‘“m‘- “T a-'l'- '“ h.n l.' tl'rll | et :I:::::’I::o;u?:l LAI;
Lament arid Tarantella ity e which ia also a great and building foree JI| was 11u! nIuI:mTy.. t‘n-[ "In IT- | ﬂ::;ﬂi:r:::"m-m e
Five Pleasing Airs Barret { Arr. Toll) Cundv-Bettoney i provides yelinl, respite, recreation ia ”I:‘Irﬁi i T l“I.1 h'“‘“‘“‘ :.';-llt m Ift: ING ON THE FOUNDATION ALREADY IS-
Clarinette Dansant De Codg Ht‘fh‘ilu ) the ]'-;I“.H‘ -r-rl-r; --lftlll.H word .-.|*||r|-_~']lr,1::il:rg:r:i|rln utrl:': ;;’l‘-rm u"[;ltlh..: | TABLISHED.
Ten Famous Solos , : ’ “The music-hobby doesat require could he atfes 1 |
In the Forest ‘L:;l:::m {I: : I{T:‘}::r | great talent; it does meed mh_’_”q_ lve, and this required lm..-fcn_ tluﬂlr: | _ ::.:::;N‘G’I.;":l :;n:n: 10 "“:::
Album of Clarinet Solos (Arr. Page) ﬂ DiH""r !huugh_ and it's from a wholehearted and forty years to become firmly estab- 7 wis '
First Sole Album (55 solos) selected : 'l" PH'.-iH'r | _ll‘lll'n'wl that the best pleasure springs lished, Some years were necessary be- f -
Universal’s Classic Miniatures Klotzman [-rlli'i'l‘r;';ll There are so many things to do. You fore Iludlu:'r:'- of brass mu!.rum_tnt-.- could THE WI Lll s M“s‘c co.
Bouree Handel 0. Dits ‘ participate in music-making yourself: scquire the tools and “"'_5‘“" and ex- .
(erman Dance Mozart 0. IJiI-m:“ | you listen to great works nobly per- perience required for mulr.lm_; a mechan- | 124 East Fourth Street
Bach For The Clarinet (Arr. Simon) (].‘ h;.l-hir::“. formed; you find yourself reaching out im =0 much more Irnl‘rlpllfﬂ'l(‘l.! than | Cincinnati 1, Ohio
Intermediate Instructional Methods 7 : | RSN e '-Im" et s g A ﬂu}}. I'? Uﬂjﬂ'* | .
Tiele Author Publish composers, their interpreters. [ 1ake .-Hnd,_l:u-:n, why composers hesitate to
Langenus Method, Pt. 11 Langenus C: Flaihe isher | k.t-l-f] pleasure in reading works of ma- wiite for these instruments until they Dw'G HT OARR
Selected Studies For the Clarinet H. Yoxman Rubas k : | sical biography such as Darothy Ca. bod been tested .h'm#' enough to eetab.
331 Daily Exercises A. Perier LeD 2 | rusa's book about her hushand. lish themselves. Soon after makers had | é -
Methodo per clarinette A. Magnani ﬂ '"i_ [ “Our children have been exposed to learned to make valves for the horn and | 1955 Artist Prize Winner
20 Easy Etudes after Samie V. Delecluse H.m["“ music since their infancy. Today, our trumpet, they began to apply the sys in Guild IPR Festival.
k??.1n:{:11]('.‘|-|1|-i|1t{! M;ellcnlnd. Pant 11 H. Ticaree {.“”]'fi':rh” | .a}ldr.-tl daughter plays the organ in -alm :n 1nthir-r -.ir.]ea of hrn:--:linfr-l rumﬁms
osc Liarinet Method, Part 11 H. Klose (_'; Filh‘-t'hf- | church, and the younger ones enjoy it, which had not been used before. Dur- = e -
Baermann Clarinet Method, Part II Baermann- r ::: | ll'n,,!m.-“-~I good for parents to ex HEpr,-li:;;:;”;h.,l.,.”r[i‘ ]'HE;;,r::;,l?:ﬂ-"::-,iﬂi Studied with Edwin Hug
] , Part Bettoney C. Bettoney irage their children 1o work at music %Fki”u m: r;..,nl,. a::' e LR T T s Ry e St

| —even o exert some ipline in that
discipline in the Bartholomew, Julist Shaw. Attended Kings School for

jntermediate Clarinet Solos With Piano direction when it is needed, Only |
e a 1B Desded. niy i3]

birasses was pradually evolved.
Boys 12 years, now at Trinity Cellege, Conn.

Tile J
l._]av,alinu kil s Admﬁ“m.ﬂml‘f et Publisher working at music, at some time, can one During :he century from 1750 to 1850,
.‘*I:'ilcuinu Anderson Waln i_'i;‘-lh-l'w!wr reach the point of being able to play at the orchestral brass section grew from 1955-56 Recording Festival Starts Now.
Nocturne Bassi Voxman  Rub I"L it. Playing at music—doing something a pair of horns and a pair of trumpets,
Classical Album “‘rilllirr HH .Jl.l'll aneself, ]E"|""Ilill-1.l:. ”'j"hﬂﬂ about it bith natural instruments at frst, to NATIOHAL G'“"-D OF FI.“HO TEACHERS
Humum‘-{- ‘ el L:Pir}af'\ {lawkes makes ife [l:"n-r., providing both enjoy- the present standard brass group of 4 DR. IRL ALLISOM, PRES. BOX 1113 AUSTIN, TEXAS
"f't"" Elegiac ¢ Busch Wit % k | ment and refuge alike” THE END bons, 3 trumpets, 3 trombones and 1 - - — o e
J{I':“- Tm[i “'Iarjanur-..-. Dancla C lI:'li]:.ls'rhv Z tuba. With the coming of the valve the =l alh y
M Wala Ko .ty e e o
Wzt i osrkowski C. Fische (il i, he sfanda rass group A
Andasi s Do O 08 or owchearal piaying was compiewed | ETUDE BINDERS
Firit Coleesthos oo ot eemat ~ | Schiebers Boosey-Hawkes AN the mdlition of the. wind-bam or e il ETUDE neatly in i
Adagio Guilhand Rubank ILLUSTRATION CREDITS lube. From 1825-1850, the four horns, hnckeyggiorsa e i g Soves
Deiiaias Ferling-Lefebre Baron 2 wo trumpets and three trombones, proper place, ready for "f"“;:;
Aria & Presto l,:“Lat P. Schmin H—D Time Ine. ':Iaking in all nine parts, had become and - suje i;:“ bfu:m“’ .I,; ,:nl'd
Aria Bz Kjos . 12—Foto Wilenski o il e gectin Sdiing. 1 G 2
Petite Piece D‘:":’ﬂ -"\.Ifl'l.'li | "gﬁl‘ Dufiy irnth voice was a rather dlﬂiful[ 1-n_5k lettering.
Four Short Pieces Fe S P. Schinin | 13 dnnii “nce several instruments for a time
Six Plocss Brovea \;'.r"’.“""“ B"H“":‘-""Hi*“'kt‘r. | ssocioted MNewi, Inc. wrved the plrpose, Before the valved Order yours 1015!3' from:
Sonala (Niverd Galaxy | 14—"All Year Club of Southern Californic” brass instruments had become well-
Aot ob- Rl Ladmirault Ledue ' (Otte Rothechild) known, either the contra-bassoon, the ETUDE. the ic magasin
& 4 (. Dere Baron | e h m— ,] ide o the music m 2y
I8—NBC Photos S el gt Bryn Mawr, Pennsylvania

had been used,

(Continued on Page 64)

(Continued on Pagze 58) |

i 23—Frank Associates
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Twa Modern Teaching Aids
by Lete Walloce and Amy Winning

Speed Drills

Flash Cards for Sight Playing
Set of 32 Cords,. ... $.60

Slide Rule for Scales
A Short Cut to Scole Pfﬂr'ng
For Standard ond Modsrn Finger
ing with Scale Book A
For Standard Fingering Only with
instructions for use 7

§1.50

$1.00
Copies Senf on Approval to Teachers
Order from your dealer or direct frem
Publisher
Jenkins Music Company
1217 Walnut 5t., Kansas City, Mo.

VIOLINS
Let me shop the Mew York Market for the
violin you desire. Prices are low—good vio-
Iilns plentiful. Send requirementi—no obliga-
tien. 25 years sxperience.

TONE SEEKER
P.O. Box 422 Ridgefield, N.J.

DRAWB!;;I! SELECTORS

o use with

e HAMMOND ORGAN

nstant changes made possibl
Enthusiastic response frn.: ::qu:il.h
Bend for Peldes

RAY KERM STUDIO
Wex 0BT —Lakeiand, Fig

WANTED: BODK MANUSCRIPTS

an any K‘lll!.l‘fi—-ﬂllﬂr of geoeral, We offer expert
editing. pimpelat  promoiion, eotipletr  publieity
falr, hamest, enoperative tonfract M your work I-'
av.‘ﬂull'a_rllir. Write, ar mall munmseript dreetly, wigh-
out slligat barn 5

GREENWICH BOOK PUBLISHERS, INC
Aften.; Mr. UPJOHN, 489 Fifth Ave., New York City

- - .

William &lm and Son_
30 E. Adams St.—Chicago 3. I11.
VIOLIN SPECIALISTS

OUR NEW OLD INSTRUMEN"
CATALDG NOW ﬁ\rﬂ.lla:ﬁi.'r
Publishers of "“VIOLING & VIOLINISTS"

VIOLIN QUESTIONS

HAROLD BERKLEY

! “Ole Bull” Violins

‘ Miss 1. A. de L., California. 1 hate
to have to tell you that a violin la-
| belled “Ole Bull” is a German or Bo-
hemian factory product probably not
worth £50.00. However, many such vio-
ling hll"ll‘ a _-LIII:II‘JI!il]i:I:\-' guud tome,
| Not a Genuine Stainer
Mrs. C. T., Tennessee. A genuine Ja-
cobus Stainer in good condition could
be worth today up to $3.000.00. Bu
there are very few of them, and none of
them are branded on the back. As vour
violin is o I!H.!Ildl'li. I think 1 l'.'!]l. S0y
that, in spite of its “interesting™ label
your violin i= a factory product not
| worth more than fifty dollars. Few peo
| ple realize how easy it is to fake the
appearance of age on a violin and on a

| label.

| A Factory Made Instrument
Mrs. L. C. R., Nevada. Mathias New-

ner worked in Mittenwald. Germanv,
between 1795 and 1830 =o he could not

have made vour vielin, which ie dated
1862. But it probably came from th
[actory of Neuner & Hornsteiner, which
Mathias helped to found and which §
still in existence. If sa, it could be worth
anything from $3I5.00 10 $150.00 N
one could give you a closer estimate
without seeing the violin

Makers Named Thompson

A. W. 8., England, 1 have not been
able to dig up any information sbogt s
maker named Guaniano Conrad of M
lan. If he existed, he was an obs uTe
maker. But the impression seems to be
that the name is fictitious. Inferesting
have

rames often been invented and

put inside very uninteresting violins,
(2) There were several makers named
'|.JIIII!||1--|||. who worked in St Paul's
Chureh Yard during the 18th century,
They were all creditable workmen, and
their instruments are worth todav, i
this  ecountry, arvund
£400.00. Same unusiual specimens have

sold at a higher price

somewhere

use a %3 size of wolin instead af a nor-
mal one because my hands are too
small? When | study scales in the high-

MAKE YOUR

CONVERSATION

PAY DIVIDENDS!

rgmmwn a !!rhl]udxhl by your ereryidiy oon.

o] ALETEr YOl BAY can and always showid

refect v ronl abilittos. Are Fou sure yosl mpks g

mulw-d impression every e o BalkY

B roar conversstion lies the opportunity i

B—mrluuwl:ulﬂi g nres m!vi-mrrr-mrnl oW mn:l.-,|.'_|lr:
. ; N

BUCLE 1ERCLS— pOPURSFTY — protting—fn s,

L BOONLET “ Adventores |

Convemptlon™ deseribes |n ue—t.-.ﬁ Ir:-."

!

|

B Simpla and practieal methog
Bedf-Irabning {a powr ouen m,m-_'_f'r’f
%U!-r\‘ﬂll"llmllk'lll‘iu T VP o, II
Mall coupon today tor valuahie |
Uhestrntedd booklet. “o obligntion I
5

e e e e e A,

Bi0 Diversey 1% s -

Chicage 1L T oL Bl L—-...,

Plouse setal me pour I — T

= Al voniies In ]cu:.-‘;\je!r‘s-,:. 1".. .Iu_ L

g Lol g

Achirems. .. .....0.... Eésrew i
nte ST A

et positions it is very hard and the tone
is not clear. That makes me very dis-
couraged. What would be the effect of
using a small violin—tone, scafes—and
.<-fu:h" ! use it for recital all my life?
(2) In very rapid detached "..-J.I'Fr';i:.ru
molte vivgce” why is it diffieult to
control speed of wrist and left fingers?
Have you exercises to train them? i‘i.l
My 3rd and 4tk fingers are
and sometimes this retards

What shouid | dop*

very tweak
the speed.

5. H., ?Ihﬂ‘lllllfﬂ o

Thank you for your
great pleasure to he
s0 distant a land.

If you find trouble in
a full-sized violin, ji would be myeh

better for vou to use a smaller instry
-

ment. But | think 4 3% violin would

letter; it is a
ar from a reader in

getting around

size

VIOLINIST'S FORUM

(Continued from Page 25)

probably be too small for you. A T
might be better, Most full-sized

violins are broad across the shoulders,
and that is what makes playing in the

upper positions diffieult for a =mall
hand, Most 7% violins. Iockily. are
made with rather sloping shoulders.

and this makes things much easier. li
vou know g reputable dealer, play on
one of his
for yourself if this is what vou need. Of
Course, F‘"H cannot f\j’""il {1} Fa]’.u‘iljl'r'
as big a tone from a smaller violin as
vou  would

full-sized one.

‘% instruments and judge

be able 10 secure from a

(2} As for vour difficulty in co-

ordinating the motions of vour right
Wrist

and left-hand fngers in rapid

plaving, the one over-all remedy is
3 - . -
Practice Mare Slowly, By practicing at
a slower ltempo you can develep coordi-
nation,

and then, when you have it

You can gradually increase the tempo

(Continued on Page 59)
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ORGAN & CHOIR
(UESTIONS

Frederick Phillips

Please send me a list of stops com-
wonly found an reed orgens and their
resnecting tone gualities,

J. M—Ala.

The stops on different reed organs
wary of course, but the following is a
sirly comprehensive list. The number
al Teet designates the pileh, as follows:
4 feet s normal, or the same pitrh as

e |'llrl'r-[HHIr1:iI!;,: nole an the |li£lﬁu;
i et i85 one octave I1i|:!H'!: 2 feet is
|Wi ortaves !1i;.!|l1'l'_ I feet = one
aclaye Flt'ﬁ"l‘r.

§ fect—Diapason, round. full
wnomus, Duleiana, similar in tone but
witer. Clarionel, a rather
remotely resembling a clarinet tone.
}:n:ljn.h th'n_ Illlmll fanmye .'lllu! Falb\l‘t‘fl“l.
(;amba, brilliant and somewhat stringy.
Jubiletta, beautifully sympathetic and
expressive, Melodia, full.
Oboe, reedy quality. Saxophone, very
something like

and

-Irlil slivp

sweel -'l“‘l
reedy. Vox Celestis,
Jubsiletta,

{ feei—FEeho (treble), beantiful for
wlo effects. Flute, brilliant and clear.
Principal. similar but louder. Viola
damour, resembles Aeolian Harp.

2 feet—Clarion, clearing and ringing.
very brilliant. Wald Flute,
powerful and bright.

It feet—Sub Bass, heavy and sonor-
s, Bassoom, reedy and full,
Bourdan, deep tone, substrata of organ.
Baritone, rich, full and svmpathetic.
Trumpet, powerful and brilliant.

Picenolo,

Very

I would appreciate any information
Vo can give me concerming the use of
chimes in the church service. There has
been  some guestion as to how fre-
quently they should be used, and during
what parts of the service.

B. F—Wis.

The “question™ you raise is one that
confrongs almost ull ”-rgani-[u whao have
chimes in their organ setup. I the
chimes gre connected with tower ampli-
beation and are of agreeable tonal
quality, a period of five to fifieen min-
mes devoted to the plaving of well
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known hymns makes for a worshiplul
attitude on the part of those in the
church, and also carries a worth-while
message to those on the street within
sound range. This plan may also be
followed, if desired, if the chimes are
not connected with the tower and are
heard only in the church auditorium,
but the writer does not recommend it
too highly because chimes can become
a little tiresome if heard too much. One
plan which seems to work out very
well, both as regards real aid in the
attitude of worship and also in the
matter of pleasurable congregational
reaction, is to play the regular organ
prelude prior Lo the commencement of
the service, and then immediately be-
fore the service proper starts, play a
well-known hymn appropriate to the
opening of the service on the chimes,
either with or without a very soft organ
accompaniment. During the service
proper there is little occasion to use
the chimes effectively unless it be once
in a while during the taking of the
offering, but this should not be done
too often. The final effective use of the
chimes would be after the Benediction,
by either repeating a verse of the last
hymn (or another hymn designed, if
possible, 1o carry out the thought of
the sermon or message). It would be
well to close this with the “Amen,”
g0 that the congregation will know
definitely that the period of meditation
has come to an end. Then, PLEASE
don't go bang straight into a loud
postlude. I your postlude is on the
loud side, be sure to start very softly
after the chimes and build uwp gradu-
ally. Sometimes a soft postlude after
a devotional type of service may add
considerably to the value of that service,
Manv churches like their organists to
give a short recital before the evening
service (especially if the service is not
too  liturgical). This would provide
usually for, sav, three numbers, and
vou could use the chimee effectively in
ane or 1wo of these numbers, but don'l

overdo il

THE END
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Instruments of Gourds and Grass

by Elizabeth Searle Lamb

N LATIN AMERICA the hard-

shelled fruits of the calabash tree,
called gourds (though not like our
American squash-type gourds), are
used by the natives for coffee cups,
wash basins, and many other things,
as well as for musical instruments.

One of these instruments is a gourd
rattle, and is, perhaps, one of the old-
est instruments in the Western hemi-
sphere. Known as ayacastlis, they
were popular among the Inca Indians
in South America long before Colum-
bus discovered the New World, To-
day, these rattles are made of round
gourds of various sizes, known as
maracas, and they are used in pairs
in dance bands and folk-music groups,
The rhythms performed by a skillful
player are almost unbelievable—
wrists and hands moving so swiftly
the eye can hardly follow them, Often
two separate rhythms are used—one
in each hand!

The guiro is another gourd instru-
ment, made from a sausage-shaped
gourd about fourteen inches long and
hollowed out. Narrow slits or notches
are made on the side of the shell but
they do not go through. A scraper of
w‘nnd or metal is rubbed over the slits,
giving a rasping sound and adding
rhythmic emphasis,

In Haiti a strange combination of
rattle and scraper is found in an in-
strument called a jou-cou-jou. It is
described as being a wooden bar with
slits and a second bar fastened across
the top. Tiny gourd rattles filled with
pebbles are attached 1o the bars,

The marimba of the Guatemalan
highlands is made of strips of wood
graduated in length, while hollow
gourds hang below to give resonance.
This is a country cousin of our large
marimba, but it has it own pﬁ-ulia.r
tone quality.

ad

Bamboo, which is classified by the
scientists as a grass, has been used
for everything from irrigation pipes
lo dishes, from food te musical in-
struments. A simple flute is made of
a hollow piece of bamboo stem with
notches along the side: a primitive
organ has bamboo pipes; a rattle is
made from a piece of bamboo filled
with pebbles. This grass is used for
music in India, China. Java: in Co-
lombia, in Ecuador and in other
countries,

In Latin America one finds the
randador, or Pan's Pipes, made of
bamboo. In Colombia the bamboo
flutes are held like clarinets. and
sometimes, lo show off, the plaver will
use only one hand, while, with the
other he makes all kinds of motions
with his broad-brimmed straw  hal
somewhat in the manner of a baton
twirler.

; [f you have a chance some time to
Visit 8 museum displaying ancient
musical instruments, be sure to look
for those made of gourds or bamboa,
Alil countries do not have pianos and
violins, but they all have a desire 1o
make music of some kind.

Native Latin American
Musical Instruments
Leit to right: Bamboo Rondador: Bam.

Ilmf Rattle: Gourd Maracas: Gourd
Guiro: foreground, pair of small Rog.

dadors.

Do You Listen to Musje?

If you are nearby when music i
being produced you hear il becgye
you can not help hearing it, but thyy
is not the same as listening 1o it You
hear it because your ears have pgy
little ear-lids to close them, as Yoir
eves have eve-lids, :

You hear music every momen| of
your practice time but do vou lisjeq
to the music you hear? Do you listes
for good tone production ? For Wrong
notes =0 vour teacher will nof Fll'l.'r
o make the same correction week
after week? For good pedal work 1o
avoid making blurs or smears? To
make contrast between pp and fj?
(Or do you play everything loud and
mechanically ? ) Do you listen for con-
trast between legato and staccatn?
For slurs? Do you know which of
the two notes under a slur should be
the softer? Do you listen for the
slight difference between 6,8 J1
and 4/4 J. } 4+ J'? For crescendos
and diminuendos? For accents? For
smooth scales? For silent rests? When
playing chords in both hagds do you
listen for hands coming marllp.h..
gether or do you let the left hand play
a split second ahead of the right?

Of course you hear yoursell prac-
ticing, but listening requires some
attention and concentration. and the
more you listen the more you and
your teacher will be pleasantly sur-
prised at the results.

Musicians and Instruments
Game
by Ida M. Pardue

With which instrumen given below
is cach of the following musicians iden-
tified? Write the lists of musicians and
instruments on black board or lare=
picee of paper for all 1o see, The player
with the mosl correclt answers s wine
ner.

(1} Jose Inurbi, (2) John Philip
Sousa, (3) John Sebastian Bach, (4
Serge Koussevitsky, (5) Adolph Sax.
(6) Wanda Landowska, (7) Carlos
Salzedo, (B) William Primrose, (9)
Pablo Casals, (10) Charles Courboin,
|1|‘| Jaurhu Ill'iffq!‘ (12 Anpdres Se-
govia,

Instruments: (a) violin, (b) saxo-
.nhune. {c) harpsichord, (d) ergan. (e)
cello, (f) guitar, (g) piano. (h) clavi
chord, (i) viola, (j) doublebass, (k)
sousaphone, (1) harp.

Answers on next page
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who Knows The Answers
(Keep score. 100 iz perfect)

|, Does the character Amneris appear
in the opera “Rigolettn,” “Parsi-
fal” “Aida” or “Madame Butter-
ﬁf?" (15 puinl_-.}

3 In the key of C-sharp major, what

¥ are the letter names of the tones of
the dominant-seventh chord? (10

points) BlieTEye .
3 What is meant by pin animato?

(5 points)
4. Fagott is the German name, some-

times used for what instrument?
{15 points)

5 By how much does a double-flar
lower 3 tone? (5 points)

f How old was Beethoven
Haydn died? (20 points)

7. Was the orchestral suite, Scheher-
azade, composed by Techaikovsky.
Borodin, Rimsky-Korsakoff or Stra-
vinsky? (10 points)

f. How many thirty-second notes
equal a double-dotted eighth? (10
points)

§, Was the composer Edward Elgar
Austrian, English or Scotch? (5
points}

10, Fram what country doez the folk-
song given with this quiz come? (5

points)
{Answers on this page)

when

Dear Junior Etude:
[ have taken piano lessons for over nine
years and studied horn and organ with-
out & teacher, [ am interested in con-
temporary music and compose some. My
hobbies are bicyeling and looking at
maps, [ would like to hear from others.
Maleth Karsal { Age 18), Maryland

Answers to Musicians-
Instrument Game

L lturbi—piano; 2. Sousa—sousa-
phose; 3. Bach—elavichord ; 4. Kousse-
vittky—double bass; 5. Sax—saxo-
pbone; 6, Landowska—harpsichord; 7.
Salzedo—harp; 8. Primrose—viola; 9.
Casgls—"cello; 10, Courboin—organ;
Il. Heifetz—violin: 12. Segovia—gui-
far,

Answers to Quiz

L “Aida"; 2, G-sharp, B-sharp, D-
sbarp, F-sharp (this key is more often
¥ritten as A.flat than G-sharp); 3.
mare animated; 4. bassoon; 5. by one
"fl‘ﬁl!—!ltp: 6. thirty-nine; 7. Rimsky-
Korsakoff; 8. seven; 9. English; 10.
Itland (Londenderry Air).
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e e T e Nt YT
Letter Box
e e S = S P St e T T ST

Send replies 1o letters in care of
Junior Etude, Bryn Mawr, Pa., and
if correcily stamped, they will be
forwarded to the writers. Do not ask
for addresses. Foreign posiage is 8
eents, Foreign air mail rate varies,
s consult your Post Office before
stumping foreign  air mail. Prim
your name and return address on
the bacrk of the envelope.

Dear Junior Etude:
I subscribe to ETUDE and find it very
mteresting, though | can not under-
stand English as well as =ome people
can. I have studied piano for nine
yvears, I would like to hear from readers
who are interested in musie.
Elena de Valle-Arizpe (Age 13),
Mexico
L
Dear Junior Etude:

I have heen reading ETUDE for five

vears and fnd it very interesting. [ play
baritone in our school orchestra and
have taken piano lessons over six years.
I would like to hear from others.

Diane Huntingten (14), California

L]
Dear Junior Etade:

I play piano and violin and play in our
Youth Orchestra. I would like to be a
piano teacher. I play for onr Sunday
School, I would like to hear from read-

s,

[ ]
Dear Junior Etude:

I study clarinet, take baton lessons in
school and belong to our Glee Club and
Musie Class. My hobbies are photog-
raphy, stamps and sports. T would like

to hear from readers.

Nurma J. Strunk { Age 15),
Michigan

Patricia Green (Age 15), Texas

A Musieal Serapbook

Dear Junior Etude:

Our piano class had great fun last year
making a musical scrapbook, and we
are going to do it again this year.

Each one of us chose a topic that
interested us and for several months we
looked for pictures, stories, poems,
ete,, to illustrate our topics. On one
side of the page we put our pictures,
designs, and printed material, and on
the opposite page we had to write in
out own words, the story of our page.
Many topics were chosen, such as
American Music, Indian Music, Span-
ish Dances, Radio Programs, Com-
posers, ete, At our final Workshop Re-
cital our pages were exhibited around
the room so every one could see what
we had done. Prizes were given for the
most interesting and artistie, After-
wards our teacher put the pages hack
in the scrapbook and sent it to the Col-
lege Library.
Elementary Piano Pupils,
Lycoming College, Pennsylvania

Other Letter Boxers

The following would also like to receive
letters. (Space does not permit print-
ing their letters in full.) Ann Miller
(Age 12), New York, studies piano,
hobbies are reading and pen-pals;
Susanne Russell (Age 12). Pennsyl-
vania, belongs 10 a piano club called
The Rhythmettes; Richard Griffin
{Age 12). Connecticut, studies piano;
Pamela Thornburgh (Age 12}, studies
piano; Frances Dishongh (Age 13),
Illinois, studies piano, hobbies are
skating and long bicycle rides; Gretch-
en Ebben (Age 15), Wisconsin, plays
piano, clarinet and sings.

Obenchain Girls’ Piano Group
Willoughby, Ohio

Lynn Cornwall, Karen
George, Mary Evans Cam|
rich, Marilyn Field, Caro
Pope, Carolyn Bigler,

1 Ann { .
E:Eda. Sandra Chase, Mary Francis,

Hittie, Marilyn
ell, Paula Diet-
Sturm, Kathryn
Martha Rose, M
obinson, Carol Vanas, Janice
Bob-
{Age 7 to 17)

Merriam, 0
White, Karen Roberts, Patricia Abbott,
Virginia Obenchain, Nancy Henley, Althea

hie Ann

Parmele,
Maryann  Sajover,
Patricia George.

Marcia Hoffer, Joan

Janice Francis, Sandra Varonof,
Florence Dubeansky,
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THE CLASSIC GUITAR
(Continued from Page 12)

already considered obsolete and the gai.
tar became the popular instrumens,
The addition of frets was originglly
made by tyving gut string around th;
necks of the guitars. Notes were cleager
with gut than with the original fig
markings to show where 1o place he
fingers. Frets were important iy ghe
development of harmony and chords
since they made possible equal temper.
ament—centuries before Bach's “Wul
tempered Clavier™
The guitar found its way to Lsermany
soon after. Amelia, Duchess of Weimar
(1739-1807). took 10 the InstFumens
and sought instruction from the Roval
Court musician and conductor, Jq.iu_'uu
Gottlich  Naumann, She became 4
skilled performer and even composed

several pieces for the guitar,

Carl Maria von Weber was a skilled
guitarist and wrote many works for
guitar and piano. More than 00 of his
songs were written with guitar sccom.
paniment. And guitar music often fig-
ured in his operas. Both Ressini and
Yerdi played the guitar. Rossini used it
to accompany Almaviva's sang Erco
Ridente il Cielo in his “Barber of Se
ville.” And Verdi used guitars in the
second act of his opera “Othello.”

Pagatini composed at least & hun-

dred and forty solos for the guitar. He
wrote many duets for violin and guitar
and dozens of trios and quartets which
include a part for the guitar. Hoctor
Berlioz called the instrument 1 “minia-
ture orchestra,” and for several years
supported himsell in Paris giving in
_-"!l'llt'll'lln on the guitar. Berlioz wrote
in his work “Instrumentation and Or-
chestration,” that “the guitar is sait-
able to carry out, even solely, more or
less complicated many-voiced pieces”

The classic guitar of today differs
from the ordinary guitar, often used 1o
beat out cowboy and hillbilly tunes, in
that it is a quality precision-made in-

:‘“NT"!’TII. It is rather large—about 14
inches across the widest section of the
sounding board. It has a broad-waisted
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belly, a sound hole and a long neck
marked with steel fregs.

'_f‘lu- scale or vibrating length of the
strings (from bridge saddle to nut) is
:rum _25"‘.4, inches at the shortest, 1o
*'-F": & inches at the longest. Three of the
SIX strings are made of nylon and three
are of nylon floss covered with fine sil-
ver wire. The fingerboard is flat and, at
the top of the instrument near the sound
hole, it is from 2 1o 215 inches in width.
Except for an interval of a third be-
tween the third and second strings, tun-
mg is in fourths.
he instrument is played only with
the EM['E of the fingers, or finger tips.
As Carl Engel says, “By ‘twanging’ the

—

strings with the tips of the fingers a
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THE ACCORDION AND THE

(Continued from Page 23)

dat the effect created by using the
gecordion with other instnlm:?nle was
o delightfully different that it caused
eiderable comment from the mu-
e critics who attended all the per-
nees,

Eu!ln:a_m Mr. Hiviﬂqn had the hnrr]}gr
experience of playing the'art'nrthnn
under the baton of Andre Kostelanetz,
who uses the accordion surrounded by
mwentv-four violins, eight violas, eigh
celloz and two basses, resulting in a
modt breathtaking effect,

Sume of the other well known accor-
dion artists to appear with symphony
urehestras have been Galla Rini, who
performed his concerto with such major
orchestras as the Detroit and Denver
Symphonies; Toralf Tollefsen, who ap-
peared as seloist with the Cleveland
"';||::|:|:|l|'|l Orchestra in "]1‘ [PI"!‘[[JI“[II-
ace of the Concerto in C by Pietro
[eirn

All this ence again brings to my mind
that mast memorable r-\rning which [
have previously mentioned. [ refer to
the gala accordion concert given in Chi-
cago on July 19 at the Morrison Hotel
where five top ranking accordion wvir-
twosi performed with the symphony
archestra under the inspiring and com-
petent baton of Dr. Harold Newton. It
wis not only gala from the standpoint
of top notch performers, but outstand-
ng hecanse prm‘iirii"\-' all nl'i.ujl!llll
accardion works but two were played.

The concert opened with Daniel Desi-
-irrlu_ wim hati }lnt Tl"[urrl.:'ll L [1] civilian
life after serving four years as accor-
dionist with the Air Force Band and
simphony Orchestra, giving an excel-
lesit performance of the Concerto in D
by Pietro Deiro. Other original works
performed were Manhattan Concerto,
Spanish Holiday and Five 0°Clock
Hush, all three composed and played
by Engene Ettore and the orchestra. An
rucellent ||rrlnr1l|alu'r was |:i'l.l'1'l I.r!’

SYMPHONY ORCHESTRA

popular Carmen Carozza, who gave an
admirable rendition of Concerto in A
by Pietro Deiro: followed by a stirring
performance of the Concerto in D Minor
written and plaved by Andy Arcari, who |
is a most accomplished and frequent |
performer with symphony orchestras, l
Arcari also plaved Heetfeld's Rhapsody
for Accordion and Orchestra, which was
the prize winning work in this year's
Arcari Foundation competition,

The concert came to an exciting finale
with the master-playing of the peerless |
Charles Magnante in Hora Staceato and :

Flight af the Bumble Bee accompanied
by the orchestra.

It i= worth noting that this eventiul
Cconocert was .-|ll.lll.hurl_‘1| IJ'.! one ‘?E‘ I..h':
leading accordion manufacturers in the |
world, and in their words “was for the |
purpose of demonstrating the extent to
which the accordion has progressed in
the field of serious music and to show
how the accordion blends with strings,
wood winds, brasses and percussion, and
to show why the accordion should be an
indispensable instrument in every school |
program.”

When [ asked Dr. Newton his impres-
sions of his first experience with the
accordion, he replied that it had been
a most unusual and interesting one, that
the balance of instruments had been
excellent and that he foresaw fine poten-
tialities for this more
original material were written for it
He thought it would be exceptionally
good in the rendition of chamber musi::,

With these facts in mind one is justi-
fied in feeling confident that slowly but
surely a new era for the accordion in
the orchestra is being born. We cannot
recommend too highly to all serious
composers (o consider the accordion
when writing for the orchestra and when

seeking new tonal effects. Then will the
symphony orchestras realize the real
capacity of this instrument. THE END

instrument if

. [ 4
(Continued from Page 56)

plaver is enabled to ensure a more deli-
cale expression and a fuller command
uver the different shades of loudness
und aceent than he possibly can do with
2 plectrum.” Thus, the performer and
his instrument are in an intimate con-
tact not possible even on the ordinary
bowed, stringed instruments,

Franciseo Eixea Tarrega (1854-1909)
is responsible for the present method of
guiter playing, All modern virjuosi of
the guiter follow the Tarrega method of
placing the fingers and plucking the
drings. It was also Tarrega who
tdopted the method of holding the
guitar used today: the left foot on a
ool and the guitar p]al:{_‘d against the
left thigh, Tarrega also transeribed
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many works of Bach, Beethoven, Mo-
zart, Havdn, Albeniz and Gmuudus\.

The great Spanish :11a-a1rr-;11:ilur1lul.
Andres Segovia, has added 10 the orig:
inal Tarrega technique by using the
finger nail as well as the ﬁngﬂ: tip nf
the right hand. This is the 'Llwl.]-Ht'.-‘h"
-(-hnnl. as |1||’|n-l‘_{i to the h|:|.l"'-i'|.-ll|'|
<chool. _

Len Williams, recitalist, Euitar Flt
signer and e=tablisher of Iht-_ Spanish
Guitar Centre in London, thinks _thm
this innovation of the Tarrega technique
has “lifted the guitar out of the draw-
ing room of Tarrega and il1nu the con-
cert hall of Segovia.” "It is, he a:id::,
sthe method which has been almost uni-

versally (Continued on Page 63)

PIANO

Transition
Method from
Plano and Organ
to Accordion.
Write for details,

Dept. E,
0. Pagani & Bro.
Inc.
289 Bleecker 5t.
New York 14,
« N Y.

PIANO TEACHERS

DOUBLE YOUR INCOME

POPULARITY and INCOME will
soar when you teach POPULAR MU-
8IC. Incorporate Popular training
with the Classies. . . . The students
love it! The person that can play both
Classies and Popular at parties is al-
ways asked “Where did you learn?”

This is not an ear method but a work-
able, progressive and comprehensible
NEW plan for the Teacher and Stu-
dent. Join the many teachers that are
now finding more joy and profit in
their chosen profession. Write us and
we shall send you our brochure to-
gether with complete information. No
obligation.

CAVANAUGH ENTERPRISES
475 Sth Asemo New York 17, N. ¥

TEACH EASIER
with MUSIC FLASH CARDS

U TR SR S e e T

FOR TEACHERS—tka lundamentels of music
on & = 9 inch cords. Sixty Hlustretions plus one
31.lest plone keyboard (42 keys), Price §1.50
FOR BEGINMNERS—ioma oz Teocher: but size
2 n 3 inches, The &0 cords ome divided inta @
sawy lemens with 117 guetions ond [heir on-
vwary on the back, Price

FOR ADYAMNCED —isaches tha wtudent o
name, write, ond sighl read the nales of tha
major, minar, Tik, dim., ond svg,, chords and
thair inversions (207 chords). Pries $1.00

arder from your degler s wrife]

DEK-A-MUSIC COMPANY

1102 5. 31st Avenae Bellwead, Illinals

.
Robert Whitford
Founder-President

Iaternstional Piano Teachers Association
has devoted his antire professional career to
the interests of the piono teacher. You are
invited to write for a free copy of PLANO
TEACHING TODAY. With it you will alss be
sent complimentary, Mr. Whitfard's master

lessom  on  MUSIC'S MOST UNUSUAL
CHORD,
Robert Whitford Music Educaiion Bureau
204 N. E. 31st 5t Miami 37, Fla
a7



BALDWIN-WALLACE
CONSERYATORY OF MUSIC
BEREA, OHIO [suburb of Clovelond)

AMliated with s Arsl class Libers] Aris Colluge,
Four nsd five year courses leading te degroes
Farully of Artlst Teschors. Bond for culslogus
or fnformetion to:

CECIL W. MUNK, Dirscter, Berea, Dhis
——

MILLIKIN UNIVERSITY
SCHOOL OF MusIc
DECATUR, ILLINOIS
Offers theeough tralning in mesic. Cowses bead-
big o degrees of ;. Eachelor of Music, Hachelor of
Mimte Edueation., Muaster of Musie, and Master

of Muile kidocstlon,
Member of the National Amaciation Bchools of Music

in ssmi upon reguest
W. ST, CLAIRE MINTURN, Directer

Philadelphia Conservatory of

Music 798h Year
MARIA EZERMAN DRAKE, Director
Fiara, Orchastra, Opera, Chorus,
Strings, Compasition, Volce, Winds.
Degree Courses
214 5. 20tk S+,

LOcust 7-1877
Czicagn mn.ﬂ':af (?affrgr
OF ROOSEVELT UNIVERSITY

U ndergradumie nrel grav-
Birte cusifees Indll:r 1o
he Eachelors asd the
Master's i Fall
Nurih Cenbrai pnd
NoAE. M, perredilation.
Applied musie insiroes
I T T 1.
::IJ‘L:I:ITJ ?{;lk-{r&?’]n'

SR .
Vidmal huulﬂ.l.”hh )

Bulietin wpen roguier

Vuhere musin Hpew™
230 Seuth Michigan Ave.—Chicago 5

BOSTON UNIVERSITY

SCHOOL of FINE and APPLIED ARTS
ROBERT A. CHOATE—DEAN

Division of Music
[formarly Callege of Music—Evablished 1872}

Offerings
for season 1955-1956 include

ALLEN LANMOM—Charal Canducting
ARTHUR FIEDLER—Concerto preparation

RAPHAEL BRONSTEIN — Vialinhl' and
Teachers” Warkihops

PALL ULANOWSKY — Yocal and Oparatic
Repertaire Coach

KARL GEIRINGER— Muilcalegy

HEINRICH GEBRHARD with JULES 'WOLE.
FERS—Plano Master Class

GEORGE BOR NOFF=Stringed Instrumants

Ceursen leading 4o all undergraduats and
graducts degress in Music ond Mesic Eduea-
tion. Eminsnt faculty of arflihs, teachers, and
schelars, Preparatory Division,

For informatian and cotelogue write

Director of Admisians
705 Commenwealth Avenue
Baston 15, Mass,
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STUDY COURSE FOR CLARINET
{Continued from Page 50)

Advanced Instructional Materials

Title Author-Composer Publisher
Yirtuoso Studies for Clarinet G. Langenus C. Fischer
30 Studies for Clarinet I. Muller Ricordi
Methods for Clarinette, Part 111 A. Magnani Ricordi
Fingered Scale Studies Langenus C. Fischer
Selected Advanced Studies Voxman-Gzower  Rubank
40 Studies for the Clarinet, Book II Rose C. Fischer
25 Etudes de Virtuosite Starlit Baron
Chant D’Amours Albeniz Baron
Mandoline Debussy Edition Musieus

Advanced Solos with Piano

Title Compeser Publisher
15 Grand Solos de Concert Ed. Bonade Andraund
Sonate Josten Associgted
First Fantasie Marty Andrand
Denneriana Andre Block Ed. Musicus
Ballade En Re Minuer Boucher LeCour
Premiere Rhapsodie Debruissy Durand
Famtasie-Caprice Lefebure C. Fischer
S-:H [J:E}'-Blllt?l }‘IIHJ'-;I-”I!'I Andraod
Sonate ax Mercur
American Gothic Baron Hun:n .
Sonata Mason G:, Schirmer
lfullmle Perminor Leeds
Sonatina Szalowski i
Introduction and Rondo Widor “T;::q
Suite P. Honneau I

/i laron
Eu;:::::;:l;ﬂﬂp. 57 C. .\:-‘:ll.-un Edition Dania
Tartini-Jacob Boosey-Hawkes

Sonatina (Clar. in A)

Honegger Rouart-Lerolle

:":ntau}' Son.atn 1. Ireland Boosey
.i.; nata, .ﬂ]'l. 3l Settaccioli Ricordi
Sonata in F, Op, 120 Stamford Novello
¢ Elementary Clarinet Duets
itle
Compaser Publisher
l?‘m-l .-?rmngﬂrwnla Mozart-Rosenthal  Mereury
Five Little Duets Sehubert Mereursy
! - ury
ll.-}:: :‘tln]l::ll:.:e: ﬁur? Edition Musicus
; My ach MeGinnisMarx
ElFI?::m't Sessigns Cassel-Cearhan Shawnee
= Franck C. Fischer
Ehrm* Ilufh‘ Goldman Mills
Six D"'.'"' Concertantes Magnani C. Bettoney
:FI:rN- iﬂ;:unulu-- Concertantes Magnani F1 p-r::- "':hu fer
ree ns . o =
! Mozart-1. s - Fis
x}cl'!_{'tl Duets (Vol. 1) ‘h'r::ri::‘u n gy ;iﬂlt:::i:lﬂ
SOnating
g ;'ﬂ F-Minor 'I:J-ul-lc McGinnis-Marx
Sonata (Clar. in A & Bh) ]';?.IT:.:LH"EF“"E fﬁ';:::,:ll“.kﬂ
2 Three Bb Clarinets
itle
18tk (_:Fn“"!r Trios Hnarf:’;::fﬂ::: » f;:;ﬁfi-’._ﬁrf
i g ", Morris

First Lesson, Op,

Allegro fr:-:::: r:lr: :g h!""“ﬂ"“'-‘:l"ﬁ"lsnr Musie Publishers

Trio, Op. 87 Beethoven Remick Music
Blatt Boosev.-Hawkes

Petite Trio -
Chaconne Dancla-Waln Neil A, Kjos

Scherzo l;url'"“ E. Morris
Air, _\EI(!'IIIM‘I: & Sarabande “;:I:::Lm Hlih.!hk
Canonical Fugue “ | n L':illlrr
Allegro in G-Minor _h:"; . C. Fischer
Barcarolle and Petite Scarlatti Ricordi
Humores :
nTesque Scarmolin Ludwig

ue in the musical development of students

THE END
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ided materials interesting and enjoyable,

VIOLINIST'S FORUM
(Continued from Page 52)

But you must be sure that your wrist is
qmpletely flexible and Iulnder control,
fat vou can do the “’fl*l-ﬂntl:FIIlg?!
Wetion in the lower third easily and
ol (see ETUDE for May and Decem-
her 1052}, and that you use the same
gexibility in the upper third of the bow
when yon are PId}']’IIH délﬂ.l‘h{". lll (ltlll’.‘.f
Y drop the wrist slightly and bend
the ngers a little on each Down stroke,
und Tift the wrist slightly and straighten
the fingers somewhat on each Up bow.
No matter how fast you play, this flexi-

|
|
bility must be present. [
i1 To strengthen weak fingers is |
aot difficult, but it cannot be done in a
burry. 1t takes time—more or less time
depending on how much time the plaver
pends on practicing finger exercises,
[0 starl with, the best exercises are the |
Siik Preparatory Trifl studies. Prac.
iice them slowly at first—in quarter
potes at @ moderate tempo—making
aire that each finger snaps down firmly
on the siring, keeps its grip for the
duration of the note, and then snaps up
1+ briskly as it came down. Practice in
this way for two or three weeks and
flen gradually increase the tempo. But
do some really slow practice each day
po matter how rapidly you may be play-
ing the exercises the rest of the time,

After a month or six weeks of this
p‘rur!i,re, leave ::'\t'u"ik and go o the
uill studies of Kreutzer (see ETUDE
for September 1954) and work on them
in the same way—slowly at first, and
later more rapidly.

But everything you play is an exer-
cise for strengthening your fingers, if
vou will make it so0, Concentrate on put-
ting the fingers down firmly and main-
laining_ the pressure for the full dura-
tios of each note. 1{ you do this for
three months, 1 feel sure all four fingers
will have equal strength.  THE END

MEW RECORDS
{Continued from Page 47)

done on the recitatives and such forth-
right arias as Alma grande. Her diction
olten suffers when she sings lightly and
lyrically, as in Dove sono. Other arias
include Turte nel cor vi sento, Bella mia
famma, Basta wvincesti, Ecco il punte.
(Epie LC 3135)

Brahms: Sonatas jor Violin and Piano,
p. T8 and 1048

These are performances that grow on
you. Szymen Goldberg, violin, and
Artur Baleam, piano, are not disposed
o throw Brahme at you. But their
¥arm-toned readings, emphasizing poet-

f Here's excellence of performonce through skillful
craftsmanship. . .For 48 years, professionals ond
beginners have demanded Kaplan Sirings, for faithful
tone quality and constant fidelity of sound. ‘;
Your dealer will proudiy tell you more about °F
Kaplan's TRU-STRAND “Maestro™ and “Red-O-Ray" J’
strings for viclin, viola, celle and bass ... 4 ’

JI I KAPLAN STRINGS are
precisien wound and
r I 1 palivhed.

For Young Piano Students,

"HOUR OF FUN"

NEW!

by EULA ASHWORTH LINDFORS

thoroughness. 1‘1-’!11:'11‘II numbers arranged as
be played with teache

companionship.

Many favorite hymn-tunes in seco 4 J
Write for examination copies

'BOSTON MUSIC COMPAN
BOSTON 16, MASS.

NEW!

With Applied Lessons in Theory to Write

BOOK — Teaches reladonship

and keyboard. Progress insures
duets o

r or mother for repetition "_;g

BOOKS I and Il progress snmnlzlly and l"E,d.,“l:;j

Y

!

PEABODY CONSERVATORY
COLLEGE OF MUSIC
Reglnald Steworl, Directar
anches, Diploms, M.Mai, B.Mw.,
Jolms Hopkins TUniversity, Goucher
Slusle, Dormiferie.
Registrar, 9 E. Mi. Vernon Ploce

ALBERT ALPHIN, Dir. ; 5 SRS,
in Applied Music, Composition and Music Education ng
E\‘::?d;ufhpblm: and DANCE courses leading to B. F. A. degree.
7 Foculty of 50 including mambens of Boiton Symphony Orchasive
Dormitories for Wemen, Catalog on request.
Member of Notionol Auocietion of Scheols of Muire

a0 : il
i jete musical trulniag i all b '.I.'!._.-Tlcrl Certieate. Aﬁ“‘g‘:l:ul:u‘
M and Lagobs Collaged. Member of the Natlenal Assclstion

Baltimars 2, Marylond

BOSTON CONSERVATORY of MUSIC!

Fall Term
Sept.

19

COSMOPOLITAN SCHOOL OF MUSIC

i ic including:
DAY and EVENING study in all branches of music inc
inlin, Cello, Organ, Compeaiticn, Instruments of the Orchestra
Plane, N oice. ¥ of Music, Moster of Music, Bachelor of Music Education.
Opera Workshep  Orotorie Class Theatre Arts
Member National dusciation of Schools of Music

For free cotalog address Melba Thrasher, Registrar
306 Scuth Wobash Avenue

Chicago 4, lllineis

Ty more than energy, are satisfying.

{Decca DL 9720)

NEW
K Director )
S uﬂ?‘ollue and Professional Courses . . . Class and lnquunl
Instruction . . . Daytime or Evening . . . Full or Part Time
Write for Catalog

114 EAST 85th STREET

YORK COLLEGE OF MUSIC
Chartered 1878

NEW YORK 28, N. Y.

. = o == o ——
NOX Make Extra Money . . .
l D;::::: 1:|:::= by selling subscriptions fo Etude in your
LEG Membar N. A, 5. M. tpare time. r
m Write for detoils to
THOWAL W, WILLANS Agents Plan, Etude
Catolog sent wpen request Bryn Mawr, Pa.
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Sherwood Musi¢ School

Therough professional training for sue-
cessful careers, One- and two-vear Cere
tificate courses prepare for private
sindio teaching. Bachelor and Master
Degrees, four and five years. Piano,
vaice, organ, violin, "cello, wind instro-
ments, composition, public school mu-
sie. Faculty of renowned Enropean and
American artists. Many opportunities
for public recital, solo and group per-
in the |

Reart

of

euttural
Chicags

, conservatory

For imy

tory level.

MOODY BIB

820 NORTH LA SALLE STREET

Specialized, well-rounded training
e y?uml?r a 131._1.;1.1:tlr}- ul‘rﬂmuu::u.

: al  spiritual  emphasis,
MBI's ﬁm‘l Music course mmbh::
comprohensive Hible study with the
inlensive misic tmining on conserva-

» Gui'm’ lmlmu at Moody is FREE., Loc
s Ior & Wi =
iy P are very rean

formance. Member of the National Asso-

ciation of Schools of Music. Founded
1895. Splendidly equipped lake-side
building, Spring term begins Febrnary
2. For Catalog, write Arthur Wildman,
Director.

SHERWOOD BUILDING
1014 South Michigan Avenwe
Chicage 5. Illinois

Sacred Music course offers . ..
majors_in piano, organ, voice and
composilion. Also instruction in or-
chestral  instruments, music theory
and litorature — plus a pumber of un-
usual church related subjects, Excwl-
lent, experionced [aculty,

New, four-story William Howard
Doane Metorial music building pro-
vides modern classrooms  and 18
sound-proofl practice rooms. Practice
Facilities inclode 86 pianos, 3 pipe
organa and 5 eleciric organs,

Unlimited opportunities for prac-
tical experience with the MBI musical
Toups, on our own  radio station

\a!ll-:'l. and in Chie "8 4
bl ; Chicago’s many

Write today for descriptive cara-
Address Office of Admi
Dhatis. FDGES 4 TRl

LE INSTITUTE

CHICAGO 10, ILLINDIS

MUSIC and ARTS IN.;n'i'ITI.I-TE of
Bachelor of Music Degree
2622 Jackson, S.F. 15

Free Litercture

SAN FRANCISCO

SOLVING PIANO
PROBLEMS

(Continued from Page 13)

performance. That is the great point iy
developing technique. 1 have found that
gradual progress with the metronome
can do wonders to bring this happie
state into being.

The approach to music itseli is o
deeper thing, We have the liﬂ‘llniqur of
facility, or kevboard manipulstion,
There is also the technique of interpre.
tation. Here, we can begin with small
units. The single tone is the first step
on the road, And single tone production,
I believe, is currently somewhat neg-
lected by pinno teachers. The studen
should early be taught 1o produce o
well-articulated, musical, speaking rone,
| in all degrees of dynamics. And the
important word here is tone—do not
wait for phrases or pieces: let the qual-
ity of single tones be studied first of all.
When studies  declamation, one
| learns first what to do with the tongue,
teeth and lips in pronouncing clearly
individual syllables. At the piano, we
st master enuncistion. The
single tones in the melody are our mu
sical syllables. Next comes the shading
of groups of notes which produce our
musical words; then phrases: then
periods; then the parts, and finally the
(ull, expressive composition,

Music may be compared 1o lyric
poetry, and should be projected as such.
Whatever we say, from the single tone
onwards, must mean something to the
hearer. In order to reach the highes
level of emotional eloquence in playing,
it is necessary to have spent much time
and thought on the small units of ex-
pression which precede the interpreta-
tion of the whole, This is all the more

.'IJ"-H

Ross McKee, Director

COLLEGE-CONSERVATORY of MUSIC of CINCINNATI

A DISTINGUISHED PROFESSIONAL SCHOOL OF MUSIC
ALLIED ARTS, )

DEGREE COURSES WITH MAJORS IN

INSTRUMENTS, ORGAN, CO MPOSITION,

Aflioted with the University ef Cincinnati. Member of the Na
Schoals of Music

CATALDC WILL BE SESNT 0N REQUEST

Write Dept. E

5. Highland Ave. & Oak Si.,

AND THE

PIANO, YOICE, ORCHESTRAL
MUSIC EDUCATION

tional Asseciotion of

Cincinnati 19, Ohio

éﬁrQbhrianhIn__m_ _m_nf(_[)nﬂir_ 5

Bachelor of Music, Moster of Music, Bachelor of
tramifer fo Kant Stote Univariity or W

WARD DAVENNY Direct
3411 Ewvelld Avanue L ; e
Abemdver of ihe Nalbiomal l"..-r--|!|un=.-IJ':rt|l.E:|‘..-lfrluﬁm

Sclence in Education (B
avtern Raterve Univeu'ihlls. ki

essential since the deepest source of
satisfying interpretation can only be
partially taught or learned: at least a
glimmering of sympathetic insight must
Fn'. inborn, As Leschetizky used to say,
“God must do something—I cannot do
it all mvself!™

Leschetizky used to compare himself
to & musical doctor, 1o whom all kinds
.'|l.|t| types of students brought their
pianistic ailments to be cured. The
salient points in his teaching included
the deyelopment of the finest tone con-
trol at the ;Jinnh_ The mastery of such
control  presupposed adequate tech
nique, of course, but technique as such
was never emphasized, only its place in
musical performance. From his own
playing, however, az well as from the
musical demands he made, I observed
two important Leschetizky requisites;
namely, firm, sensitive fingertips, and
a supple. resilient wrist and arm. This
observation was confirmed when, one
'l:'?'- he :-mlderllp struck the top of the
piano with his fingers, at the same time

ol

moving his wrist flexibly up and down,
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ood said, “You see? This is all there
s 10 the so-called Leschetizky method!™
The touch of his ﬁngnl?rn on the wm.'d
qunded like a sharp little crack, while
in the wrist and arm there was con-
ofled resiliency. This use ":’i the fin-
wore, hands and arms was, m:leﬁ-l_l an
,-mntlrlll'“ means of securing technical
4 oodom, but it was by no means the
..j-. seeret of his teaching.

[pschetizhy's greatness lay in his
qerpretation of the great works of the
iana literature, He gave real attention
o the wishes of the composer, and to
oIl of the elements in the composer’s
Eie and background which underlay
;|,..\.- wishes, inspiring his students to
i the same. And no one could have
en better equipped for the task than
Leschetizky himsell, He stood as a mu-
siea]l hridge between the present and
the traditions of the past.

[n the first place, Leschetizky was
born in 1830, a time when the great
Vieanese traditions of the past, of Bee-
thoven, Schubert, Mozart, and Havdn,
were #1ill an integral part of current
ausical thought. In the early days of
ki« life in Vienna there were people
+ill living who could remember Beetho-
v and even Mozart. Havdn and Schu-
fiert had not been long dead ; Schumann
il Chopin were living, and bringing
pew ideas and means of expression into
the literature of the piano. In the sec-
pod place, Leschetizky himself was a
papil of Crerny, thus coming into even
¢laser comtaet with the traditions of the
jast than the average musician of his
day. Czerny had. of course, been a pupil
of Heethoven, and became, in doe
ourse, the teacher of Liszt, Theodore
Kullak, and Leschetizky. It was thrill-
mg ta hear Leschetizky speak at the
lessons of the Beethoven tradition—
“Ceerny said that Beethoven played it
this way—wished it that way—desired
wth emphazis and such effects,” It
brought one thrillingly close to the
saurce,

The sriving after beautiful interpre-
latien transcends technique or pianistic
problems, and it remains the soul of
great teaching—the ability 1o inspire
i student with the will to set himself
tigh goals in performance and to
achieve them. This must be the aim of
tery good teacher. There is, alas, far
oy much condoning of mediocrity m
tke air! Things are made pleasurable
and easy, and while there can be no
shjection, certainly, to taking pleasure
in one's work and in conguering diff-
culties, the ideal of “ease-and-fun™ can
never produce really artistic results, In
dusing, | would like to cite the motlo
of the Phi Beta Fraternity, of which 1
am fortunate 1o be an honorary mem-
ber: “To be, and not to seem to be.”
There could be no finer motto for the
piano student, or for anvone else,

THE END

ETUDE—OCTORER 1955

O

Oéer in Lond ewator%
OF MUSIC

Dedicated fo the Superior Training of American Talent

Intensive professional study of MUSIC,
bolanced with a liberal arts program
in America’s first coeducational college.
Dormitories. Concert series by guest and
Oberlin artists. Excellent practice facil-
ities. Faculty of 55 eminent musicians.

Member Nofional Association of Schools of Music

Write for:

— Conservatory catalog describing de-
grees awarded

— Bulletin on admission and audition

procedures

—Calendar of music events of the cur-
rent year

—— Programs of concerts, recitals given
during past season

Director of Admissions, Oberlin College
Box 5105, Oberlin, Ohio
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BUTLER UNIVERSITY
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CLASSIFIED

A DS

HARMONY, (‘.'nm;oa!un n, Orchestration,
Musical Theory. Priviate or Correapond-
once Instruction. Manuscripts revised
and corrected, Music nrranged. Frank 5.
Butler, 32-46 107 8t.. Corona, N. ¥.

LEARN PIANO ‘TUNING — Simplified,
authentle instruction $4.00—[.ilerature
‘I;E“IF Prof. Ross, 456 Beecher 8t., IKimirn,

WRITE SONGS: Hend “Bongwriter's
Review" Maguzine, 1650—1ET Broadway,
ﬁﬂ:‘j?wk 18, 25¢ copy; $2.00 year. (st

FOR SALE. Hare Recordings, Liste. Col-
lections bought. E. Hirschmann, 100
Dunc¢an Ave, Jersey Clty, Now Jeraey.

EWING PIAND — BY MAIL. 20 sell-

teaching lessona $3. Samples. Over 50

E.ubllcatlona. Fhil Breton Publications,
/0, Box 1402, Omaha §, Nebrasko.

LEARN PIANO TUNING AT HOME.
Course by Dr. Wm, Brald White, world's
IudMTE plano technician and teacher,
Write Karl Bartenbach, 1001A Wells St,,
Lafayette, Ind.

FHREE MATL-ORDER CATALOG: Hun-
dreds of self-instructive books for muo-
sivians, from fazz to symphony, Waller

tuart Music Inc, 421-B Chestnul 8.,
Union, N. J,

BACRIFICING 200 ACCORIDIONS—ALLL
KINDS. Discounts to 709, Fres catalog,
Clavlolings or other musical instrument
secured. Discount House, k932 ki i,
Woodhaven 21, New York, VI 7-0868,

BACK POPULAR SHEET MUSICO TO
1850, Everything. Catalug 15¢. Fures,
E3151 High, Denver §, Colorado,

OLD VIOLINE AND OTHER INSTRRU-
MENTS. Repalring. Supplies. Haken,
%1{: E. Washington &t., E‘?mmhtrﬂhurg.

PUPIL-GETTERS. An almost §nfull

effective method of obtalnin :o::v ”-'1,-'
l.':ll!!_ }h!m‘gle 50¢. 100 for 35.00. PU LL:
GETTERS, Box 178, Easthamplon, Mass,

JOMX 8. HULL, Violln Maker, 32 year

r;.gpeﬂ:;-'f:dnﬂvecllaIlr,llnhu ln}ﬂne r!palrt
A tes fur P

N e nlshed. Fort Hunter,

FIANO TECHNIC SIMPLIFIED. Play
ﬂnpulnr music professional siyle. §1.00
zzﬂ'i’:ﬂi—" 234 E. 68th Street, New York

TYPIANOD. The Touch Bystem of Pla

ing the Plano, The Fowell Pinno }hu::r]t
blocks the sight of the keybonrd but
permits sight of the muosic, Play like the
nrlhlms— by the exclusive senses of
touch and hearing, Effectively aids
hiand Independence, ear-training, slgnt
reading, memorizing, One piano makl
with manual of Instruction and originaj
Ekerulun. Hend 32, dress John §
Fhptuer, 1001 Churchill' Ave, Utica

SCIENTIFIC MUSIO TEACH

gn“n:p'fg_c:tu I1n1nr?-r:1n; titles :Eﬁlué‘l:
Y ®BiOK, .

Brooklyn 25, N. ¥, o Morong, Box 2,

GROTRIAN-STEIN W

lgrnni!?nl]lr acclalmed '!':lr‘lhtx?\sariidq;

e N T R X R
OUBE,

Grove, Minnsapolis, Minn, oA
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PIANISTS, TEACHERS, STUDENTS:
Learn chords instantly. Fascinating and
waEy. Mo scuales, fudln.-lﬂ ar letters to
memorize. Complele master folder,
21.50. Ernest Weldner System, 4231 15
Heventh 51, Boston 27, Mass.

MUSIC TEACHERS. Wishing for some-
thing to ndd mew life to your teach-
ing? Bubscribe for our Lesson Plans, 3
months 50 cents, or send =tamped, .'lril'-
addressed envelope for fTurther detalls.
dpecily  Instruments tanught. Nelson
Muslc Bludle, 814 3. Chestnut, North
Platte, Nebraska,

CUSTOM-HUILT HNARPSICHOIRDS
from $500. I have several instrumenis
nearing completion for dispateh to the
UBA, IMustruted details sirmalled on
request, John Paul, 3%
Enstbourne, England

Grove HNoad,

HARMONIZING MELODIES AT SIGHT
—234 pages of wolid inatruction and
eary-to-follow charts on improvising,
transposition and harmonization, §1.00
postpald. Free list of thoosands of
Popular songs, books and folios sent on
request. Lewls Arfine Musie, 117 W, 48th
Street, New York 36, N. Y.

THE SUCCESS SERIES for Plano
Teachers: Psychology from the Hiy-
dents’ Point of View; Rote or Note—
How and Why; Grading Today's Musle;
Bixty-four Rules for Success. Fach dis-
cussion, §1.00. Buccess SBtudio, Dox 415,
Venice, Cal,

\"IGI-INMHHHHF. AMATEURS, PHO-
FESSIONALS. Fine tone Seasoned Euro-
pean Vielinmakers wood. Complete M-
teriale, Tools, Instructions, Patterns, il-
Tustrated Catalogue 10¢. Premlier Violin
Supplies, Division EVN, 420 South
Broadway, Loz Angeles 13, California.

.I"I'T'}:N"I‘lﬂﬁ'. COLLECTORS! Rure Old
Folding Vialin, r details write K. W,
Jones, 128 Tih S, Hakely, Olyphant, Pa.

VIOLIXISTS: students, nma teurs, daw-
dlers, hobbyists, beginners and dilet-
tantes, “How To Play Better.” 4 booklet
ﬁvn;ynﬂn(lgwlf;: I"v"q. th?_. violln should
BYVE, ) Prager, 255 B -
Iyn 25, N. Y. S (e

BAVE -‘lll',j ON VIOLINS AND MOwWs
Italian —F rench—German. Importers
and wholesalers. All “top” makers.—
Gadda, Bdercl, Laberte, Kriner, Artist
hows by Razin and Laplerre, Violins
from §10. Bows from §3.95. Buy whole-
=ale directly from importer um‘ Have at
!E:!;L hnlllr. BF‘:rc trinl. Buburban Music
2 n H. Brinser, Dir, 643 5 ¢ ]
Ave., Irvington 11, 5. 1. i ki

FOR SALE. U8, Bohool of ) ic
course, Good condition. L., ﬂ',[\.inl:l':':l.ml:h?!?l?
N. Cherry BL, Columbus, Indiang.

PHILIFPFE GAUD (lately of Parin).

Maker of fine violins Hepalrs o
morles, 63 W. S4th St N ke NY
Fhione Uk Fshiu 8L, New York, N Y.

COLLECrION Itallen, Frencok tH

man stringed instruments, l!ion;-lf (ﬁ:-
turhrnl_mql:rlaln priced low, R, Nusinoy
2018 W. North Ave., Baltimors, Md. ="

ACCORDIONS —dirsat from

Bive 50% and more! Free triullr.nf:'f:tt‘;rmﬁ

funmugru. Trades accepted, Free cata-

13 e ".lurite Accordion  Outler, Drept
=U, 2008 Chicago, Chicagg [T 3% i

TEACHER'S
ROUNDTABLE

(Continued from Page 22)

blond or mahogany? In any case, it
is accepted by piano manufacturers
the world over,

REMINDERS FOR THE
NEW TEACHING SEASON

(Continued from Page 21)

whole measure belore playing it. There
must be no pauses or breaks anywhere
during this counting and reading.

Beginner's Classes

If you do have courage and want 1o
start your beginners in classes, use any
books you like, In general, 1 prefer the
Oxford Books, which I also use for chil.
dren. I like the Manthews books too.
and find them admirably adapted to all
grades; also John Thompson's serjes,
Then, of course, there are the Frost
books, all excellent, and Aaron, Schaum.
Ada Richter, and Robert Pace's new
series, all fine for youngsters.

Be sure to charge just as much for a
class lesson as vou do for private les-
sons. Prepare each lesson very care-
fully. Start with at least six in the class
for, as you know. ane or two will change
or drop out. A class of four, then, is
ideal. THE END

COMPETITIONS

A new Fellowship Fund at the Mac-
Dowell Colony, honoring the late Mrs.
H. H. A, Beach, New Hampshire-born
composer, has been established for the
benefit of American composers. The
fund, which totals $13,000, was raised
primarily through the efforts of Mrs.
Edward MacDowell, the composer's
widow,

The Queen Elizabeth of Belgium In-
ternational Music Competition, Fiith In-
ternational Piano Competition. Award:
diplomas and twelve prizes worth all to-
gether more than 600000 Belgian
francs. Closing date: applications must
reach the Manager, International Com-
petition “Reine Elisabeth de Belgique,”
Palais des Beaux-Ars, 11, rue Baron
Horta, Brussels, before January 31,
1956

(We regret that space limitations do
not permit listing of other contests.)
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ERNEST BLOCH
(Continued from Page 45)

. 45 in Munich and Paris.

lr:ni:w latter city he h-m:arn? a0 dis-
wuraged by the jealousies n_md intrigues
of muical life that he decided to leave
the masic profession. He returned home
|wa for the next 12 years was a book.

geeper and salesman in his father's busi-

m- - &
The vears 1910-1916 were decisive

qape in the composer's life. During this
{ime he wrote in the new idiom !Ijmt
gmcted wide attention: “Jewish
Foems” (1913), the King Solomon
mapady “Shelomo™ (1915-16), and
the “lsrael Symphony” (1912-16). :\.l-
thoagh he was proud to rcuciver '[,lus
Jong-awaited professional recognition,
kis delight was tempered by increasing
wmplexities of his domestic life. Heavy
Gnancial responsibilities of his parents
md bis own family made a change im-
perative: consequently he accepted a
position as conductor for the American
wer of Maod Allen. The composer ar-
rived in New York in 1916,
With the subsequent failure of the
iour, Mr. Bloch was forced to return to
teaching. New York, Cleveland, San
Franciseo—in these cities he spent
wrying periods teaching, directing con-
emvatories, occasionally guest-conduct-
ing. But no matter where he was or how
beavy his professional duties, always
be was composing. In 1928 he won the
prize offered by “Musical America™ for
his epic rhapsody “America,” first per-
formed by the New York Philbarmonic
(hehesira, When he was 50 (19300,
friends made it possible for him 1o de-
woie the next few years entirely to com-
pesing.
He returned to Switzerland and went
inlo retirement. This pericd of intensive
sudy produced among other works his
“Sacred Service™ (1930-33), the com-
poser returning to New York in the
spring of 1934 to conduct it. Finally,
tfier an ahsence of eight yvears, he re-
turned 10 the country of his adoption.
(He became a eitizen in 1924.) A short
lime |ater when vacationing on the west
coagt, he accidentally discovered the
beach retreat which has since become
his permanent home. From here he
tends a steady stream of music 1o his
fublishers,
“l believe in the right of each man
1o live his life decently and usefully—
giving to the community what he can
ive secording to his gifts, his forces,
Ij“mﬂﬂilr has not finished its march.
Some day we shall grow weary of this
dily wruggle and a little true love
will be born in the withered hearts of
Wen. . . . And for these new hearts

WHERE SHALL | GO TO STUDY?

Motthoy asxponest, formerly  his repregenfative.
Private leisom, technic courses: availoble ay visil
ing lecture-recitalist, or critic-teachar,

RICHARD McCLANAHAN

Teacher of Fiano

Shu-Doy Pianc Seminars
801 Steinway Bidg., 113 'W. 57th 5¢., HN.Y.C.

TO 3-2637

ALFRED MIROVITCH
Eminent Pranist

Tecching in Mew York

23 Edgec|iff Terrace
Yonkers, New York

EDWIN HUGHES
PIANISTS PREPARED FOR PUBLIC
PERFORMANCE AND FOR COLLEGE,
UNIVERSITY AND COMSERVATORY
TEACHING POSITIONS

11T East T9h 54, Mew Yark, H. Y.

HELEN ANDERSON

“Teacher of Successful Pianists™

WILLIAM T. POLLAK
AN, Mus, Doc., AAGO.
Mew York College of Misic

Piang, Organ, Conducting, Cooching,

Choir Training, Improvemation,

Harmany, Countarpoint, l"l-!gul,
Composition, ODrchastrotion

Correspondence Courses
¥ Malrose Lone, Douglaston 43, L1, N.Y.

Master's Tu:hniqu-—‘r'nnt—lnhrprtlaiien
Special Courses: Harmony, Improvisation
Téb W, Tind 55, N. ¥. C. Tel. Sc 4-0085

Mme. Giovanna Vicla Hull (Deimond)

Teacher af l.i'nii-h wropaan trained

“Bel Canto™ = I

Yolce culture—diction—csoching
Fhone: Trafaigar 7-8230

EVANGELINE LEHMAN: Mus.D.
Eminent Yocal Teacher
187 "““ﬂ::.‘;'i,"i"""ifﬁhﬂ 1, Mich.

or %
4 Bivd. Toledo |4, Ohlo
#55 Harvar ";“.T Walbridge 269

08 Wart End Ave. New York City

CRYSTAL WATERS

Teacher of Singing p
Populor Songs and Classics

HARRY EULER TREIBER: Mus. D.
Voice Bulding
Pupil of the late Wm, L. Whitnay
Vannucini Methed)
Shedio 509: 2770 Huntingten Ave., Boston, Mass.

V. —Radio—S5toge Concert
405 Eaxt S8th 5t Hew York 22, M. ¥,

LEOPOLD WOLFSOHN |

Planist, Teacher, Composer
Teacher of Aarca Copland, Elie Siegmelster ond
T B INNING TO ARTISTIC FINISH
BEGIMNING TD A 4
Hatel Amsanio, B'way at Tird 5, New York Cily

WILLIAM FICHANDLER

Pignitt, Teacher
114 West 75th 5t , Mew York, Su-7-3775
Compasitions published by &, Schirmer
and Theodore Prawser.

ERMESTO BERUMEN
COMCERT PIANIST AND TEACHER
is aceepting a limited number of uﬂ;l-l
piano students in New York City. For infor-

1 He: i
B Insnﬂ *é‘f:qn'-ny Terrace, Forest Hills
75, L. I, Naw York

LUCIUS DUNCAN
Yialinist

Lo 7-0723 104 M. Mole 5%, Phila, 2, Pa.

ISABEL HUTCHESON

Refresher Course for Plono Teachers:

Modern Piano Technic: Coaching Concert Pianish:

Group Wark: For further infarmation address
Studio 202, 10059 Eim 5t., Dalles, Texas

HAZEL GRIGGS

Planist
!uac!!;r:1 Wurkﬁhe;fn
417 Stainway Hal
113 West 5Tih 56, New York 7, N.Y.

EDNA GUNNAR PETERSON

Cencert Planist—Artist Teocher
|7T847 Castellommara Pacific Palsades, Calif.

ROSE RAYMOND
E-nli“mﬂ'::"i::-'m—inln
& ""‘"';:L;..T& unir.hu;
Private Leisons
Availoble for Recitals
and L-r.i'uulr-~RN’-""":i TS
West 86th St New Yo ity
S e Tel. EN 2.7586

dstane 4- 1803
MARY BOXALL BOYD Gladsions
Pupil of Leschetitky and .‘lﬂulrl Sehrobel g
pianigt and teacksr of reacwn —ETUDE music MAE G'".BERT REESE
magazing S - o e
Mow teaching ot Nala Studies, Steinway LR
“, ‘:‘Ts“h s ey T 'ng:::?q‘:ﬂ t-usnl*.zr‘-garr-'!ﬂ
57 5. Rempou Bivd,, Los Angeles 5, Cal.

We 44172

HAROLD HURLBUT

Has hought singers of METROPOLITAN Opero,

Chicage and San Froncisco Operas, itoge, screen,
relevision, incleding

ﬁfﬁui%&m, HOWARD KEEL, Evaiyn Her-
H and many .

bert, J150 I i o Or., Hollywood, Cal.

Classified Advertising Rates

20¢ a word, minimum of $3. Copy must
be received two months prior to insertion
date. Write to Advertising Manager,

E‘.ud.‘ Bryn Mawr, Pa.

TEACHERS!

I*un to sdeertise ln our WHERE SHALL I GO TD
BTUDY ! columsn fec e nest alx -nndh!. Matas ars
ressonable—enly §5.080 per Y Ineh, §7.50 per %
ioch, B10.80 per Ineh. Pecsass of thla specinl rals,
anly orders for alz consecutive [ssssd can be we-
pepiedl. Aibverising copy must be sstersd by the Gth
af tha seeosd month preceding publiention, For-
waril umr copy and order (s: Advertising Manager,
ETUDE the musis magazine. Bryn Mawr, Pa

there will be new songs.” THE END
ETUDE—OCTOBER 1955




THE CLASSIC GUITAR
(Continued from Page 57)

adopted by leading conecert players ev-
erywhere,”

But the uncontesied place of the gui-
tar as a solo instrument worthy of seri-
ous attention is not completely assured.
“The greatest challenge and responsi-
bility now facing Segovia,” writes T, M.
Hofmeester, Jr., in the Guitar Review,
“is the training and bringing hefore the
public new talent which in turn will do
the same, so that the great tradition
created by him shall not die out.” Sego-
via fears the danger to further develop-
ment of the elassic guitar tradition may
be in those “who hardly know the ele-
ments of do-re-mi or the theory of my-
sic, and who propagate discarded prin-
ciples of guitar technique.” Segovia
himself has inspired and encouraged
the composing of more than 400 com.
positions for the instrument, a tremen-
dous achievement,

Also helping to advance the guitar
tradition are performers of such recog-
nized eminence and stature as Brazil's
Olga Coelho and Luisando Almeida,
Almeida was “discovered” by Stan Ken.
ton in Los Angeles in 1947, and in 1952
was rated one of the top four jazz an-
ists in America, although he frankly
prefers the classical style of playing.

Vincente Gomez and Angel lglesias

of Spain are two of the world’s greatest
performers of flamenco style of i::la}'m;.
Also outstanding are France's Ida
Presti. Uruguay's Julio Martinez Oyan-
guren, and Austria’s Luire Walker,
guitarist and professor of guitar at the
Yienna Stantsakademie fiir Musik,

In the United States, Richard Pick.
originally of 5t. Paul. Minnesota, is
rated among the top performers on the
classic guitar. Vahdah Bickford, whe
has written extensively for the guitar,
has probably dene more than anvene
else to promote the guitar in America,
Her transeriptions number in the hun-
dreds. In 1923, she founded the Ameri-
can Guitar Society.

With the trend today toward more
subtle, refined music (as evidenced by
the renewed popularity of chamber mu.
sic, for example), the classic guitar
will probably increase its popularity
among music students. This s in no
sense a depreciation of other instru-
ments or combination of instruments,

On the contrary, only when we have
i correct appreciation of all of the vari-
ous instruments and types of music they
can produce can we begin specialization
and improvement upon our musical
heritage. And only then can true musi.
cal progress be made. THE END

THE BRASS SECTION

(Continued from Page 51)

All three of these predecessurs of the
orchestral tuba were used for more than
the first forty years of the 19tk century,
They were also being used as the bass
voices in military bands, and the chojee
of which one to be used was governed
only by local circumstances, Which-
ever instrument was available in a local
band was used, of course, when the or-
chestra needed a wind-bass voice,
Opera orchestras had always led the
way in acquiring new and additional in-
struments and opera composers were re.
sponsible for asking that the additions
be made. When resources were ample
and the compaser influential, he could
ask for almost anything and get it. So
it was during this period of EXperimen-
tation with improved brass instruments
that composers of opera established the
present day brass choir. At the Paris
Opera, Rossini and later Meyerbeer
made constant demands for extra
brasses both in the orchestra and on
stage bands. A third or even a fourth
trumpet was required and the melody-
making keyed bugle was added to the
brass group. During the carly 1830',
the cornet i piston (our modern cor-
net) became popular in Paris and it

6d

was not long until opera COm josers
were using a pair of cornets as well as
a pair of trumpets in the orchestra. It is
an interesting observation that this
practice remained a peculiarity of
French instrumemtation in both sym-
phony orchestras and symphonic bands
for the remainder of the 19th century.

Sehool orchestra directors may well
follow the example of the balanced
standard orchestra instrumentation as
it has evolved from jis eighteerth cen.
tury beginnings. In the chamber orches.
tra only one horn and one trumpet may
be required. The early classic archestra
may need a pair of horns and a pair of
trumpets. A litile symphony may be
scored for one hom, one trumpet and
one trombone to form the brass triad.
Orchestras  with larger sections of
strings and wood winds may need a pair
of trumpets and one trombone or may
add to these three, 3 pair of horns to
form a brass quinget. From this small
brass section, conductors may build up
to the standard group of four herns,
three trumpets, three trombones and
tuba, which will he adequate for most
standard scores,

The baritone horn of the band. some-

times called a Euphonium, js g single
B-flat bass and corresponds to the vie-
loncello of the orchestra. It is seldoy
used in school orchestras since its
blending quality with string and woed
winds is not good. In the band it sings
out in noble fashion, but in orchestry
it swallows up most of the tenor-bari-
tone voices to the extent that it aloge
is audible. Wagner made use of 5 family
of tenor-tubas which resemble in ap-
pearance a small baritone, but usually
the French Horns play these parts,

The stirring and exhilarating one
quality of the brass instruments hys
made this sound the very core of band
tone, and the brasses are considered
the basic sound for all military and
brass bands. In the symphonic band
the brasses are used more sparingly
and yet have the characteristic band
tone. On the other hand, brasses in the
symphony orchestra must be played
with more refinement and their style
and strength must be geared 1o blend
with and enhance the string and wood-
wind tone. When a tutti passage is
played or whenever strength of orches
tral tone is needed, the brass section
must be prepared to set the top limits
of the necessary dynamic level.

The full dynsmic power of the brass
tection is the dominating force that
sets the dynamic levels for the rest of
the orchestra. If conductors do not use
their authority and discrimination in
this matter, a good balance cannot be
achieved. The limit of loudness and
tone-weight of both string and wood-
wind choirs must be set by the brasses.
If either or both strings and wood
winds are forced to compete with the
brass section to find out who can play
loudest, as so often seems to be hap-
pening in school groups, the sounds
from all sections will become disagree-
able and the brasses will be sure o
tome oul on top without much difficulty,

Good brass players and experienced
conductors know that the dynamic in-
dication in a part or score does not sig-
nify an absolute, but enly & relative
value. At the soft end of the dynamic
scale, the brass section can hardly be
expected to match either strings or
wood winds. When brasses try to play
as softly as the other two groups, the
tone becomes de-vitalized and loses
character as well as causes pitch diffi-
culties. However, when the brass choir
plays alone, a real pianissimo ean al-
ways be attempted and with valuable
results. But when playing with other
choirs, the brasses most set either the
softest or the loudest dynamic levels
for the tutti passage. Hence, the
strength of the orchestra at all dynamic
levels and the satisfactory placing of
various instrumental voices so that the
most musical effects are achieved, be-
come the special responsibility of the
rass section. THE END

ETUDE—OCTOBER 1955
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piano highlights
and happy times

NEW!
HIGHLIGHTS, Volume 2

Over 75 {octually 77) Denes Agoy arrangements are chocked
into this new HIGHLIGHTS folic. You teachers, students and
"relaxation players who have enjoyed the first volume will also
want to make Yol. Il a highlight in your home, The titles are

all new and different. They include: High Schoel Cadets

March [Sousa); Hot Time in the Old Town Tonight; Ay-Ay-Ay;
Melody of Love; The Rosary; Sleep; My Lord, What a Merning; Vissi
d'arte [frem Tosca); Sabre Dance; O Little Town of Bethlehem,

and Old MacDonald Had @ Farm. You will alsa find many
well-known selections from the clossics.

Look for Volumes | and |l ot your music dealer. Both make ideal
$1.25 entertainment for all intermediate players. Each book: $1.25

GG
(1 I
oo
UL

Hear what they're saying aboul
Berenice Benson Benlley's new collection,

“HAPPY TIMES”

“Utterly chorming ond involugble in developmant
of phrosing, touch, tone, style and interpreto-
flen . . . Migs Bentley knows how to write for

Toung paopls.”
George MacNabb, Eostman
School of Music, Rochester, MN.Y.

"You will like
'HAPPY TIMES'
too!”

"It will onywer many problems which other
books of technique cannol; o child loves words
ond sbaries in his music,”

Sister M. Delphine, O.5.F.,

Whaaten, IIl.
' like it becouse it is written in easy keys, yet )
he time slement of soch number is different.” $1.00 Ask your regular dealer to show it to you.
MNenty Lencaric,

Yesemite Natienal Park, Califarnia

THEODORE PRESSER COMPANY
Bryn Mawr, Pennsylvania




A dramatic demonstration of a new idea 1o help you understand music better and enjoy it more...

usic~APPRECIATION RECORDS

MNOTE;: Because of the wnimual
length of the symphony, the
Tchaikovsky recording is on bwo
recorde=a 11" disc with the per-
formance on both sides, and a 107
digc with the analysis on both sides

there iz a full
0N ONE SIDE performance of &
great musleal work, The records
featuire otchéstras and sololsis
of recognizned distinstion In this
oouniry and abroad. You lsten
ta this performance fArst, or
afterward, as you desire, and
then . ..

ON THE OTHER SIDE o2 55,1 s

analyels of the musls, with the
themes and other maln feabures
of the work played soparalely
with running explanalory com-
menl, so that you ecan leamn
whal fo Hslem for In order to
appreciate ths work [ully,

YOU WILL RECEIVE

wel 240 SEPARATELY

. A GLOSSARY OF
Ve, ;I".E o] MUSICAL TERMS

Will you accept
WITHOUT CHARGE

SPONSORED BY THE BOOK-OF-THE-MONTH
CLUB ihis new idea is designed for those who enjoy
good music but who are aware, too often, that they
do not listen 10 it with complete “EH!:F‘!JI“”!I“ and
appreciation, There i no doubt aboot the reason
most of ud are not properly primed about what to
listem for. Music-ArpesciaTion Recomps meet this
nmegd—for a fuller und-:-rs'..md:'m_: of music—betier
than any means ever devised, This enjoyable form of
seli-educatlon can be as thorough as the Music Ap-

preciation cowrses given in many universities

YOU SUBSCRIBE BUT TAKE ONLY THE RECORDS
YOU WANT A new Music-Arresciatios Recoap
will be issued-for subscribers only-cvery month
Uliimately, all the great masterpicces of music will
be included. The annomncement about cach forth
coming record will be written by the noted composer
and music commentator Deems Taylor, After reading
this descriptive essay you may take the record or not,
as you decide at the time. You are not obligated to
take any ipecified number of records, And vou may

stop the subscription at any time you please!

TWO TYPES OF RECORDS All Music-Arres-
ciation Recomss are high-Adelity, long playing rec-
ords of the highest quality—33'4 R.P.M. on Vinylie
They are wsmally of twe kinds: Amt, a so-called
Standard Record—a heeloe-inch disc which presents
the performance on one side, the analysis on the

A COMPLETE PERFORMANCE —WITH AN ILLUMINATING
ANALYSIS ON A SEPARATE RECORD—OF

‘Jchaikovsky's

FIFTH SYMPHONY
MAX RUDOLF, conducting

THE STADIUM CONCERTS SYMPHONY ORCHESTRA

other. This is sold ar $3.60, to subscribers only. The
ther i an Amalysis-Only Record=a ten-inch disc=
priced at $2.40

month for any subscriber who may already hawe a

The latter is made available sach

satlsfactory long-playing recording of the work be-
ing presented. (A small charge is added 1o the prices

abave o cover postage and handling.)

TRY A ONE-MOMTH SUBSCRIPTION —WITH NO
OBLIGATION TO CONTINUE Why not make 3
Ti: 14 |
zble and as eénlightening as you may anticipate?
The Tchaikoesky recording will be sent to you at

trial, to see if thes¢ records are aa pleadur

once=writhout charge. You may end the subscription
immediately after hearing this recording, or yom
may cancel any time thereafter. In any case, the gift

recording is yours 0 keep
- - - -

TYPICAL COMMENT: "Music has been
my whole life—but not until 1 heard my first
Music-ApprEciaTioN Recomp did I realize
how much | had been missing when [ lis-
tened to orchestral music. [ subscribed origi-
nally for my son, but quickly found that my
own enjoyment of orchestral music was

increased far beyond what T dreamed pos-

sible.”
~TJarmila Nopotna

STAR OF THE METROPOLITAN OPERA

PLEASE RETURN ONLY IF YOU HAVE A RECORD PLATER WHICH CAN PLAY 33, R.P.M. LONG.PLAYING RECONDS |

MUSIC-APPRECIATION RECORDS

Mr.

Mrs.

Miss
ADDRESS .,

CITY

t/o Book-of-the-Month Club, Inc., 345 Hudsen Sirest, New York 14, N. Y.

Please send me at once the Music-Appreciation rec ording of Tcbalkovsky' s Fifth Sympbony, without
charge, and enroll me as a Trial Sobscriber to Music-Arrreciamion Recosps, with the privilege of can-
celing at any time. | understand that, as a subscriber, | am not obligated to buy any specified sumber
of records, but may fake only those | want, Alsa | may cancel my ,ub;._n]-\nun. after hearing the first
recording, or any time thereafter at my pleasure, but the gift offer is free in any case.

{FLEASE PRENT)

Pastal Tonr Mo

R 48-10 |

STATE

I mary




