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New Publications

Beginner’s Book  Technical Exercises in a
Musical Setting

For the Pianoforte
By CARL A. PREYER Price, $1.00

School of the Pianoforte
By THEODORE PRESSER
Price, 75 Cents
A real Beglnner
taken by a child ]
gnrten o by the ¥
first twenty-odd pages do Dot
five-finger positions in ench hond

Kinder

L

everything that has heen oresented
Musleal 1 re  Introd

thme, In 1}

the  book progresses |-

All the material is fresh

gented in Ao attractive manner.

The most recent oddition
auecesainl series of anchem oomplin:
nihem
“anthem Worship” “Anthem ;

h of Prayver amd Pradse” 1
will e found an entire
ehureh s,

** Ml

sultable to T
|

(1 stodents are look-
ampiifeation of rhe

S il - i
Lok ms more wdvin vanthem Bervl

eollection of numbers for
well within the range of the average quartes
and well worth singing by
one  of
aniliems are

[l The
and the
Ihere are
plenty of writlng exercises and questions
and mnswers to famillarize the papil with

fenl significance s worked oot through

keve in each exercise and bath r choris cholr,

Thiz work will prove
v bhest of the serles. - AllL th
and Intercsting.  yet
churchly.

The central idea is to develop musiclanship

i one or o
hnleal proflclency at one apad

[ '--=-~i'l_l-' mapner, and

Anthem Service

A Collection of Anihems for General Use

Price, 25 Cents

| Anthems,"
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S0or-

IEEpar-
|

]
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devo-

The mulhor iz & successful
and teacher, who has made o spe-
¥ ooof this line of work. |

fendly  noad surely.
and pleasing, pre- | mnEl

The Fairy Shoemaker

A School Qperetta

By A. H. HALL and T. ), HEWITT
|

Price, 50 Cents
»of the bhest of Hs klnd.
production, and 1t wii]

This work = o
It is wvery dasy

prove popular both with  performers amnd
listeners.  Both the text and the musie arve
asg.  The verses are poetlo

replly bilgh el
anid the mns
This

Is charming throughoo?
petta may | produced
bigvs e - It d

1
B

» an orchestra.

- Echoes from Childhood

20 Songlets
By MORTIMER WILSON
Price, 75 Cents

i lawdl

promizing  American

familin r NUFAETY BOTES
etlatie musical scttings of

Price 50 Cents

VecEs e

selections are nll

e from.  the great

the planoiorte,
either for homs or recltal play-
i eontalns some of the very
rrnngel [0 the baest
3 of imter-
mediate difienlty, 1ving o the third grade,
oot golng beyond

Standard Opera Album

For the Pianoforte

HRETHE,

nlways

EEE

rourth

| from stand-
numbers with which all shonld

They are not such songs -as

1t produced indoors
the seenery, ote., Iz Very easy of prepara-
tion, and & = also soltable for oubtdoor
tormanees,  The musle will go well with
AThE} pecompaniment, awd it does not  pe-

II-I'||I-1I Lo e sumE 1o chil
| to be u=ed hy singers in
Accompaniments

5
gongs 18 issued in A very atiractve volume

Mother Goose Duets

For Teacher and Pupil
By THEODORA DUTTON
Price, 50 Cents
el volume will prove of interest
% making a 8p

This nowv
i tepch
Menta

well-Enown nursery melody, acesmpaniod by

toxt for singing (od b, 'I."h:' teneher's |
-
v pretly and atoeace-

part lz Intereating and beantifally h
fged. ALl the ducts, are
tive, There are ten numhbers.

Study and Pleasure

| Album of Instructive Pieces
for the Pianoforte
By Carl Koelling

use,

our Hand Pianoforte Pieces

something new and g
renlaer moer conventional works,

Vocal Studies

By H. W. PETRIE
These studles are about as melodions and
pleasing as it s possible to find.

Price, $1.00
They are

e ueed for |||'-.||:|l'l11|'.u.1 atyle

| and flexibility und for improving one’s eX-
Bach study has o characteriatic
that it 1z poseible to sing it
atherwlise the syllables or vowels
1 These studies are extremely
maodern, and will no doubt be sceeptable to
a great many teachers who are looking for

lepsing to alternate or

he Greatest Educational Work of the Age

STANDARD GRADED
COURSE

STUDIES

FOR THE PIANOFORTE
W. 5. B. MATHEWS

mg Nueleal Wrller azd

COMPLETE courss of gtandard
FEtudea and Stodies arranged
in a progressive order, selected

from the best composers for the cul-

tivation of technic, taste and sight
reading, carelolly edited, fingered,
phrazed, and annotated and sapple-
mented with complete directions for
the application of Mason’s ** Svsfem
of Touneh and Technic** for the pro-
duction of a modern style of playing.

Thirty vears ago Muogic Teachingin

America wag for the most part con-

docted in the most elip-shod and ex-

travagant manner imaginable,
teachers were not to blame for the
enormous expenss of purchasing in-
dividual studies and pieces of music
for edocational purposes, nor were
they to blame if they did not have the
experience to select the best gtodies
fortheright time. TheGraded Course
idea ie an original creation of the

Preszer Hounse, The Btandard Graded

Course has sncceeded because it wag

built along the lines which years of ex-

perience had ghown to be necessary.

ADVANTAGES

s the tescher and the pupil £F
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st elements of all se

PRICE, 50 Cents
inal pleces arvanged
I'hia volume may bo
i of  ele- | gas] to supplemtent any instruction book or
powork. In oench of these doets the
pupil’s part (Prima) is founded apon a

educational value,
gress herond the secomd grade.
alwayra affords an added interest

Treble Clef Album

FOR THE PIANOFORTE
Price, 50 Cents

A delightful wolume for h:-:iurn'-_m nmd
young pupllia. Al the pleces in this book
1 1

Iie In the treble clef for both hands. The
pleces re by eome of the most popular
el i} -2, mnd all are exceptionally at-
tractive, The fAumbers are arrabnged In

progresalve  order, Iying o

pleces.

Bach Album

FOR THE PIANOFORTE

The
to

henee may

for

50 Nursery Songs and Games
Traditional Melodies Arranged

in a Pleasing Manner

FOR VOICE AND PIANO
Price, 50 Cents

the old favorites of childhood days
foumd o 1_I|.i.-_ eollection.
nte are effective but
the piang part Is constrocted that It
cirries the melody,
played separately. The volee parts are all
inst within the compass of children's volees
will be_ found usefol
for achool or kindercaviesn

1 techioie is present in Uhie mosg

!

=
el

THE ETUDE

A A

UILTIR

A& MONTHLY JOURNAL FOR THE MUSICIAN THE
MUSIC STUDENT, AND ALL MUSIC LOVERS.
Edited by JAMER VRANCIS COORER
Aubseripilon Prire, §LE0 per year in Coltel States, Llaskn, t'whn, Porie Riem,

Mexlrg, Musnil, Fallippines, Paias, | e, Tudolla, mnd the Oy of Khamnghel,

In funada. §1.75 peryenr, In England and Celanles, 9 ShiklEsgs: In Franee, 11

Frames; In Germany, ¥ Narks. 4 ber counirios, BL20 per year,

Liberal premlums and ensh deductions are allowed for
oblainlng suhscriptions,

REMITTANCES should b

madsa by poat- |

money onlers, bank check 1:-|? ]dmr!c.lfﬂ:: ‘:::\-;]:]nr:anll
letter, TUnlted ales postage stnmps are always
recelyed for cash. Money sent In letters Iz dah
f:;ﬂi-:: and  we anre not responsible for [ty smfe

DISCONTINUANCE.~Write ns o definite noiice
if youn wish THE ETUDE stopped. Aost of
our subscribers do mot wish to miss an
lssue, s0 THE ETUDE will be continued
with the nnderstunding thnt yon will pe-
mit Iater ut your convenience. A notioe
will be swent subscriber nt the time of ex-

piration,

RENEWAL—Xo receipt is sent for renewals,
On the wrapper of the next lasne sent yoo
will be printed the date on which your
anbscription is pnid up, which serves ns &

s recelpt for your subscription,

:lx}rﬂf‘]l{_l"l:."l.i Manugeripts shonld be addressed to
.]_”" ETUDE, Write on one slde of the shest only.
Contributiona on muste-teaching and musie-stndy are
solicited. . Although every possibl s tnken the
publishiers are not responslble for mabvzcripts or
!t:lil']fllﬁl'llrlgl_h 1'.'I='.r-r while In thelr poseeaston or in
caralsit. Unpvallable manuzseripts will e returned.

ADVERTISING RATES will Io sent on applieation, |
Advertisemonts must reach thiz office not Jater tham .
the Gth of the month preceding date of lssue t-:rJ

Insure insertlon In the following lssne,
THEMMRE PRESSFT o,
1718 Ohestnul Sireed, Phlladelphin, Pa.
Entered wt Philadelphla . 0. g Speand-clpgs Motter,
Coprright, 1812, by Theodore Presser Co.

Mnlkea the eost of necspary atwdien
a vern fractson of what they woubd
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Thee careful gradiog of the stadies
ire pel Teoms Book 1
to Book X ke an ev ular fight of ateps,
up whiel the pupil way easily be led to muasical
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Price, 50 Cents
The best Bach Album in popolar form
vidltime contains
the pleces usnally found In the varlouns al
together with additional

ever published,

usively  In |
grides 1 and 11, The beet posalble book
from which to select the pupll's very Orst

i

volume 1z handeomely | A musiclanly w

Master Lessons in Piano-

forte Playing

- By EDWARD MORRIS BOWMAN
Price, $1.00

Lt

siding American  feaehers,

et with the Iate Do William
ane ehn  rend throogh  this
ot recelving splendid new ideas |1
with the wholfzome commaon | for
i has marked most of the

Mo

nericin pedagogs

T
with a full-page porteait amd | in sight-reading. i
1y of the composer, deseciption

F. F. GUARD'S

for recreation.

and attractive,

playing

‘These

16 Instructive Four Hand
| Piano Pieces

By F. NEUMANN

Price, 75 Cents
rk, sultable for practice
crecmhlc
There are sIxiecn comp
| dueta, lying in grodes I1 and 111, arranged
in progressive order.  All the
| wvailable
i reeitn]l use, with Interesting work for both
gl and well  balanced.
oricinal doeta, not arrangemaents

numbers are
Tt

Erary bvethod deanainieil

INTEREST .

The conrss always

JI

using ponderous valumes by

[sehiloned method of

MAKE NO MISTAKE

The Btandnrd Graded Course should ot be =6n6-
wil with any other sy

HHiti

1k

eonirsi, 08 methol

|

onder be sure o insist upon the

10 GRADES 10VOLUMES
$1.00 EACH VOLUME

HHH

are

Music Pupils’ Lesson Book
and Practice Record

Price, 10 Cents
intended to eover 0ll
hookkeeping on the part
apnenn’s  work.

Thir valunble pedagozic work consists of
gerles of lessons in the form of *"Letters
um f Muslcian to Hla Nephew," giving
esmentinls of a eourse of stody o ar-
¥ noforte plaving. self-helps, short |
ani vital snegestions for the guidanee |
« student, the tencher, the artlst, the

the efducator, Mr. Bowman iz |tescher during a
- » Eiven for the

are also pages

] Tt i= the most
| prehenslve haok of ite kind over lssned.

eelde the “Complete Scheol of Technie”
snme authar, or any other
It may be nsed freely Inm eon-
| innection with any system

method

Preparatory School of Technic

FOR THE PIANOFORTE
By I. PHILIPP

A splendid volume for use in dally prac
[ contaiolng a&ll  technleal
5‘i"’“""‘.-.1|.']'.i|'I| may be taken np during the early
t of | prades and continued. in whole or in part.
il | for several years. Tt moy De' used to pre-
hr
Lech-

Price, 81.00

casentinls,

Uhar nsual discount is sl
B il the volumes for insp

v GRAbED DOURSE 88

i
lil

there are others with

STANDARD
CONCERT ETUDES

FOR ADVAKCED STUDY

Grades IX to Xl
Thesé picees are boand n book form, ench Be-

lected for some standnrd technical essentind; for

e Price, 51.00

L Cooke,

IN PRESS

T LOW ADVANCE PRICES

AT PAILNASEUM. Double | FIRET
PIECHES FOR THE PIANOFORTH.

F. W. Col : ZART BONA'T
PIANIST,  (zernv. _
PIANOIFORTE STUINMER

M O THE 1I"TANG- | MELODIC T

mann Veilfer,

or further information about New Works In Press see “Publisher's Notes™*
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MUSIC PUBLISHERS AND IMPORTERS

General Supply House for Music and Musical Meérchandise
The Largest Mail Order Music House in the World

1712 CHESTNUT ST., PHILADELPHIA, PA

T'en Facts Worth Reading

telling just why thousands of
Teachers and Institutions

have found it profitable to take ad-
vantage of the extremely liberal and
satisfaction - giving policies of the

THEO. PRESSER CO.

FACT 1.—we carry the m

“We ost extensive stock of
publications and material suited to tha
actual needs of the teacher to be found

anywhere in the world,

FACT

IT.—We are equipped to supply every

teacher and school of music,

service literally takes our salesrooms to

yvour door.

FACT III.—we supply

in person.

~We all of our pub
“On Sale "to responsible persons, so that
they may examine
homes at their leisure,

FACT IV.—An able staft of trained music clerks

and as courteous attention as though vou

hem in

- w T :
FACT V.—we attend to your order tl

FACT VI.—we have ma:

FACT VII.—we give

the large order, -

FACT X.—we publi

: 4 LSC ECONOmY, Prompiness, courtesy,
satisfaction the basis of all transactions =5

the best possible discount in EVEry case,
FACT VIII.—We extend the
FACT IX.—we invariably

give as exacting care to the small order as

! lish the most modern, most useful, best edited te
material obtainahle,

M

e —

For Prompt Service and Intelligent Assistance

THEO. PRESSER CO.

PHILADELPHIA, PA,

1712 CHESTNUT ST.

O many teachers having found that it pays to de
. with the Theo. Presser Co., should vou
take srqdram;lge: of our liberal system?
covering nearly three decades has brought us Innumer-
able staunch friends and patrons. Try us with an c:r;{m-
‘ today, or let us select music ‘ .
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Our Annex, Just Completed
1713 Sansom S¢., I"h“.u[ul.phl,L
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e very day it arrives,
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Theodore Presser Co.
PUBLICATIONS JUST ISSUED
SEPTEMBER, 1912

Any of our works sént on Inspoction to
Lygchers, upon request, ot cur ki large
profesglonnl dizeonnts.

Use the tumber, not the title, in ordering,

PIANG S50LOS,

M8 In Joymand, Op, 943, No. 1’:#&3
S R | 25
0440 My First TPrip, (Ga lop, Op,
5 243, Mo 2 0 W, Kerm... 1 L]
£450 2 v Aremy, Mareh, Op.
24, Mo I, 0. W, Kern,.. . 1 a5

U587 Gallant "i'l'i'il”'\.'.r. AMareh, H.

¥ Enpelmann ... . 2% Al
0508 Boubrette, Walts, N, Engel.
Wi A A e e ek e A
06 Klng's  Jester, Polka, N,
Enmofmann 0., oy 2% A
8370 Merry Clown, Mazurka, N,
Eupelmann ., o000, 2% AR

B3TL. Gentle Shepherdess,  Sehot-

tische, If. Kngelmann ... 21 A4
641 Wvening Bong, O. Moter..... L T
N0RG My  Bonnie Iaddie, Inter-

megn, 4, N, Bemson, .... 3 J50
Uag8 The Hinger’=s Loment, Song

Without Words, €. Kling,.. 3 i 1)
U587 Im An (Hd Garden, Medita-

thon, O, Tdndeay ......... 8 Al
D063 Perditn, Valse Caprice, &,

O MR e O e 8 S0
8004 Decds  of Valor, Mareh, R

B, Morrison .......iiues t &ill)
Wikh Coloninl - Apsembly, Minuet,

R By Maorrisom . vininaa 2 0
0506 Bon . Mot, Capriee; R, 8.

MR o e L ik
587 Presented at Court, Gavotie,

BB, Aorrimom . .ioiueins 3 Rl

G830 The (Country DBand, March,
W, Eolfe H

6581 0o the  Merrr-Qodtound, |

Behottische, W, Rolfe .... & A
D532 The: Ferris  Wheel,  ‘Waltz,

A o e 3 il
0532 Bound  for Home,  Galop,

LY T PR G T 4 A

400 Days of Pleasore, Walte, T,
FABHPERES .. 6 e inise 5
B5TZ Burekn, Magnrka de Salom,
oy p - T e Yo T P, 4 A

G37R Tmpromptu-Polka, &, Thome 6§ (3]
088 Complointe, Op. 87, No. 1,
M, Mosskososhl ...ooe'aia T il
0385 Offrande  (Offering). Op. BT,
No. 2, M. Moazkowalks. . ... T <)
FIANO DUETS.
0411 Andaluslan  Dapee (Danes
Andaloase), &, Bechoans, 1 i

D540 German-Amerfcan Festival
March, H. Engelmann.... 3% LT3
Ba62 Blumber Hong  (Bchlummer-

Hidy, Op, 124, No. 10, R.

BOMEOENE. il s s e s s L]
NE2S Thnse BiZncre, ﬂ[‘l. 107

QL F, O Fonlolnd: - wHaF

YIOLIN AND PIANO.

438 Bpngs  of England, F, A,
Lt e e 2 il

440 Bones of  Seotland, F, 4.
Prasklin ..o ciivsaiines B i

0430 Bopges  of Treland, F. A
o o b e T L R N

441 Boonge of Germuany, F. A,
ORI e e i e e e T 0]

FIFE ORGAN,

an5d Andanting In B flat. O H,
] e L R S I - | ]

0564 Adagio, from the “AMoonlight

Boonta,'' Op. 27, No.o 2,
L. v Roethoven oyl g a3

SONGS.

1544 Becansze, J. W, Blechoff ... B il

p561 Lilacs, Hlgh ¥Yaolee in F, €
W Oadirom .- o es A
0538 My Hylvia, W, Caspa . % 50

0562 T Heard the Volee of

Bay, O Minettd oo.. T 0

G488 Froposal, Waltz Hong -
T o R e i & L]
0524 My Day., . Brounofll .4 + A0

DCTAYO ITEMS, CHORUSES AND PART
SONGS-MIXED VOICES.
10170 Thy Life Was Giv'n for Me,
f‘iu'_ Berpeld i isasiase Sl A0
1017% Harth Hath No Sorrow Huot
Heaven Chn Femave, oA,
W, Damring o aaiolie e
10177 Volee of Jesus, The, T, D,

Willloma il wdi B A5
10176 Boftly Now  ihe Eleht of
Day, L, Wotking ... .... 4 A0

WOMEN'S VOICES
a193 0'er the Meadows Trippod

Bwert Kitty, J. B. Gfrong. . 8 A5
G182 My Mothe, Bidz Me Bind
My Halr, . Hawdn,.,.... A

MEN'S VOICES

172 Ower the Occan Bloe, H.
e i A5
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INTERESTING LOGICAL

MODERN

BEGINNER’S BOOK

School of the Pianoforte

By THEODORE PRESSER
75 Cents

HE latest work along lines of elementary instruction. The material used

is entirely fresh and is presented in an artractive manner. It is intended

for the veriest ’.:(‘giunr_r; little tots Just out of kindergarten, A verv large
note is used in the early part of the book. Questions and answers ste pfm:n o
dinch every subject.  Writing exercises’ are introdoced at the very start.

The utmost care has been gpiven 1o every part of the work to make it as nearly a
perfect Beginner's Book as it is possible to make, A trial of this new book is
carnestly solicited by all who have o deal with elementary piano instruction,
Liberal discounts. n

Theodore Presser Co., 1712 Chestnut St., Philadelphia, Pa.
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To Succeed Next Season You Should
Make Your Business Plans at Once

THE BUSINESS MANUAL

FOR MUSIC TEACHERS |

By G. C. BENDER
Price, - - - - $1.00

Tells how to make the most of your talents ; how to make musical advertising
pay; how wide-awake teachers raise their rates and secure new pupils; how suc=
cessful teachers hald their old pupils by bright ideas in correspondence, recitals
etc.; how te collect old accounts, etc., ste. ;

Not one teacher in a hundred receives mare than a fraction of what his valuable
services should bring if profitably and actively marketed,

One chapter in this book may maise your income encugh to pay for it a
hundredfold. 3 |

Theodore Presser Co., 1712 Chestnut St., Philadelphia, Pa.

VERY LAST CHANCE

To Secure Magazines in Special Clubs at These Reduced Prices
. For 30 days only—and no longer—you can obtain your magazines for the com-
ing seazon at the low prices named below. After September 30th these prices advance.
New is the time to renew, Don't delay. If already & subgeriber, your time will be
extended one year from date of expiratio 4
Magazines can be sent 1o different names and addresses. Subscriptions can be new
or renewal.
; (_:in.ld.z.:ln pestage on :TE!E ]':Jt'u:r.- 25 cents, on other magazines gbout 50 cents.
Foreign postage on Tk Etuvne; 72 cents. on otlier magazines ghout $1.00.
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THE ETUDE,

all remittances pavable 1o

1712 Chestnut Street, Philadelphia

THE .
Willis Practical
Graded Course

FOR THE

Study of the Pianoforte

1 1Dur confidence in the superiority of
: 3

I you are not satisfied with it

r we will refund the money
1

HE Practical Course iz practical

and modern. The studies have

been compiled from hundreds of collee-
tions and different composers.

Each grade is 8o arranged that each
step is illustrated by examples of slightly
different degrees of difficulty in order
to supply material suitable for stodents
of varying ability.

The use of the bass cleffl at onde
iz of utmost importance,

Also the use of the guarter note
instead of the half or whole note,
because each note then has the time
value of one beat and it i much easter
for the pupil to afterward understand
notes of other values,

Only the most melodic and
tuneful pieces and exercises have been
selected from the hest composers, in
order to cultivate early the taste in
playing, in addition to technic,

All the major and minor scales
are included at the end of the first
grade volume because some pupils show
sufficient aptitude to begin their study
during this grade.

Several melodious, instructive
duets for teacher and pupil Gecur
throughout this grade, :

Finﬁering and phrasing arc most
carefully observed, so that the teacher
has no need to use the pencil,

The study of the pedal is ralen
up in second grade.

Thiz is most impartantand the cledr
concise outline of ‘the first steps in e
of the pedal will prove of utmost value
to the teacher as well as the pupil,

Scales, their formatioh and
careful study are seriously taken #ip
in- this grade.

Additional material f3 suppested for
uie in’ connection with the sccond prade
to render more attractive this atu?ly,

The third grade continues the study
of the pedal and cultivates velocity amd
lightness of touch, teaching the “pupil
to play artistically as opposed 1o tech-
nical execution only. The selected
studies. and compositions are compiled
with great care m this grade in order
ta render the work pleasing and attrac
tive as well as instructive,

The fourth grade is 2 compilation
of probably the most useful and most
mteresting studies in all musical liter
atizpe,

Material suitable 1o fit the pupil far
a good understanding of the best in the
classics.

vis courge is such thit we make the
following offer:

qu?n receipt of 40c we will
mail you a copy of any ane
of the first four grades. If

¥oumay return it to us and

paid or credit vou the
amount on our books : :

PUBLISHED BY

The Willis Music Co.
CINCINNATI, O.
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THE ETUDE PRESENTS ANOTHER YEAR

Encouraging Instruction—Brilliant Entertainment
Priceless Inspiration
TWELVE MONTHLY TREASURE HOUSES OF THE BEST IN MUSIC

{nnumerable Music Lovers, Students and Teachers will start now to take advantage of the sirong
and attractive features we shall present in such abundance

during the next few months

IMPORTANT ISSUES

During the next six months Eruoe
readers will receive four special-feature
issues, each one containing valuable
articles and reference matedal easily
worth more than the cost of the en-
tire year's subscription, $1.50.

Getting Down to Business Issue.
(October).

Christmas Holiday Issue.
Always exceptionally fine (Deczmber).

Famous Musicians.”

“Musical Discoveries.”

Thirty-Year Jubilee Issue,
{January).
A National Issue.

Similar to our previous English, Ger-
man and Italian Issues (February).

EXCEPTIONAL ARTICLES

M. Moritz Moszkowski, the foremost living writer for
piano, on * The Value of Good Editions.”

Dr. George Henschel, distinguished conductor, com-
poser, virtuoso, singer and teacher, on * Recollections of

Sefior Alberto Jonas, famous pianist and teacher {instruc-
tor of Pepito Ariola) on““Mile-stones in Pianistic Progress.”
Felix Borowski, eminent

Frederic Corder, “the father of modern English composi-
tion, Professor of Composition at the London Royal
Academy of Music, on * Painting in Tones.”

M. Isider Philipp, head professor of piano at the Paris
Conservatory, on “Heller’s Place in Musical Art, and How
to Teach His Works.” (M. Philipp was a pupil of Heller).
Scores of other articles by important writers and practi-

cal teachers to be announced later.

'ALUABLE MUSIC

The predominating position of Tuz
Etupe has resulted in attracting ex-
ceptionally interesting manuscripts from
composers of all musical countries whq
realize that Tue Etupe presents their
works to the largest musical audience
in the world. We have a feast of useful
and attractive pieces in store for you,

NEW FEATURES

In the October issue: THE ETUDE
Gallery will be succeeded by another fea-
ture, which promises to be even more
useful than the Gallery.

The Music Lover’s Digest, commenc-
ing in this issue, will be continued
indefinitely.

compaser and critic, on

Useful and Attractive Premium Rewards

Every article is guaranteed by us to give entire satisfaction

Tindale Music Cabinets

Style B given for 18 subscriptions to THE ETUDE, or 8 subscrip-
tioms and $5.00 cash. Sent by freight collect.

St!"_- E given for 27 subscriptions to THE ETUDE, or 17 sub-
sceiptions and $5.00 cash., Sent by freight collect.

Additional Tindale music cabinets given for 10 to 40 subscriptions
to THE ETUDE, depending upon the number of compartments,

These cabinets embrace two special features. {1} The
mubic is subdivided and held in sewadf compartments. Not
more than 13 pieces are kept in each drawer. (2)-The music
is kept under a eomplete filing system that is orderly and yet
simple—each piece bears the number of the drawer in which
it is kept. All exposed surfaces are peonine quartered aakl in the
dark (0Hd English) finish.
ith base, 40 inchea; widih,
W pleces of sheer music.
ane having extra depth

. sehess width, 1755 Inches,
Capa , 6K pdeces of sheet musie.  Twenty-one
drawers, incloding 4 baving extra depth for collec-
tions, albums, ele.

Silk Lisle Hosiery

For one subseription to THE ETUDE, 1 pair
liele, black or tan. Postpaid.

For two subscriptions to THE ETUDE, 1 pair
slk boot, black, tan or white, Postpaid.

For three subscriptions to THE ETUDE, &
pairs lisle, Black or tan. Postpaid,

Far six subscriptions to THE ETUDE, 6 pairs

il boot, black, tan or white, Postpaid,

Ladies’ Writing Desk

Gi for 15 subscriptions te THE ETUDE,
ar E:Il.‘:'b::c:irptbun.‘:-nm%.ﬂﬂmush Sent freight

collect.

This attractive writing desk has been
one of the most popular premivms offered
by Tur Ervpg, [nterior compartmient
containg a number of pigecn holes for sta-
tionery, etc., Furnished in mahogany or polden quartered
oak. Height, 40 inches; width, 28 inches; depth, 15 inches.

=8
Ladies’ Watches
Sant postpaid, for § subscriptions to THE
ETUDE, or 4 subseriptions and $1.00 cash,

Mo, 1. Ladies’ sterling silver engraved chatelaine watch;

small size: Jeweled movement. Very attractive.
Sent postpaid, for B subscriptions to THE
ETUDE, or 5 subscriptions and $1.50 cash.

Mo, 2. Ladies" gold-flled, open-face chatelaine watch.
Case is h grade, American movement, seven jewel, straight
line lever.  Brequet hairspring. Guaranteed.

' Sent stpaid, for 3 subscriptions to THE
ETUDE, or 5 subscriptions and $2.00 cash.

Mo. 3. Ladies’ fine hunting-tase watch, six sizes; gold2
filled case. Warranted to we 5. Handsome engraved
design.  Movement is high grade American manufacty ren jewel, lever escapement.
Brequet hairspring. Stem wind and set, Fully piarantesd,

Bissell's *‘ Perfection’’ Sweeper

Givenn for 7 subseriptions to THE
ETUDE, or 3 subscriptions and §1.50
cash. Sent express or freight callect.

Bissell's Grand Rapids sweeper is made from
the choicest cabinet wood, highly polizhed, Runs
easily, a mere touch propels it, fitted with ball
bearings. Gathers dirt or dust with a thorcugh-
ness never before approached.

ETUDE TRIAL SUBSCRIPTION OFFER

Any 3 issues from June to November for 25c
We will forward to anyone sending us 25 ceats any three copies of THE ETUDE Trom
__lll!‘.l:: ta Movember.  This iz more than a trial *su|:-.‘-|:‘ri;:-|_ix_|1'| offer. 1t means the by i.;|y-i|-|!_:
over uf the Summer season, the keeping alive of musical interest in every scholar,
Hundreds of teachers take advantage of this offer, some even donating the subscription.
It pavs.

Ignoring the above reasong these threc issues will contain fiftr new and standard
pieces of music at the cost of about one-hall cent each., This is in additicn to the in-
epiration and the‘interest which is awakened by the reading of THE ETUDE pages.
Let every teacher mnsider this offer, 25 cents cash for any three of the Summer issues.
it will pay to rechmmend its anxptance.

Ask for a Copy of Complete Premium Catalog

THE ETUDE, Theo. Presser Co., Publishers, 1712 Chestnut St., Philadelphia
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Successful Books f

NATURAL LAWS IN
PIANO TECHNIC

By MARY WOOD CHASE

Presentz clearly and coneisely the ss-
sential laws of the building up of a good
piano technie. Contains filty-seven
plates ghowing correct and incorrect
positions of the hands and fingers.

Price, Postpaid $1.25

*Very original, stimulating, and well
thought out,” —ErNEsT HUTCHESON.

&% ooy o _THE ETUDE == k THE ETUDE | oo

| THE HEART OF FARAZDA

| MALCOLM DANA McMILLAN

PRICE, POSTPAID, ONE DOLLAR

or Progressive

PIANO T

A SUBSCRIPTION TO

Tl)e New___Music Reviewi

carries with it the privilege of receiving

ESSENTIALS OF
PIANOFORTE PLAYING

A Practical System of Mind and
Finger Training

By CLAYTON JOHNS
Price $1.25, postage paid

“ Mr. Johns has succeeded admirably
in setting forth clearly and concisely
the points considered and I believe the
student who studies this book will do
g0 with great advantage.”

—SERGET RACHMANINOFF.

VOICE I DICTIONARIES
THE ART OF SINGING | ELSON'S MUSIC DICTIONARY

By WILLIAM SHAKESPEARE By LOUIS C. ELSON

Profossor of Theory of Musie at the New Eng.
Mew and Revised Edition complete in

DICTIONARY OF MUSICIANS
land Conservatory of Musle
one book. The text has been entirely

W, J. BALTZELL
Includes every necessary word used .
. ' el s fatlhi. - & An invaluable Handy Reference
rewritten, igtmnli‘ql;r:;?n;rﬁ }gfe?;;m:;ﬁ;&w Work for Musicians, Teachers and Stu-
Price, Cloth, Postpaid $2.00
A Text Book on the vocal art by a

and artists with their chief works, the | dents. The latest, most concite yet
comprehensive handbook of music hi-
well known teacher of the old Italian
method. Breath control, voice

ography published.
production and other technical

Price, Postpaid $1,25
matters are lucidly set forth.”

“It ia probably the most eomplete
1 dietionary of Ameriean Biopraphiecal
—8t. Lowis Globe-Democrat, 3.'.;
-'l.

THE FIRST PIANO
BOOK

By THOMAS TAPPER, Litt.D.
Author of Tepper's Graded Piano Course

Intended for children. May be used |
preparatory to any course, method or
system. Instantly saccessful.

Price, $1.00, postpaid

Send for complete work in miniature,
free on request.

PIANO TEACHING

Its Principles and Problems
By CLARENCE G. HAMILTON, A.M.

! The book iz thoroughly practical,
written by a practical man to meet
practical neads. “We do not hesitate to
#ay that the work is one which should
be in the hands of every piano teacher
in the land secking success,

Price, Postpaid 51,25

“Crammed with information every
teacher and planist needs."
— Tha Nation,

copies of all issues of

NOVELLO’S QUARTERLY
ANTHEMS

The Review stands on its own merits, and is widely
known for its sterling worth and lively interest.

I § The charming lyrics for this cycle .were written by
I_C}hve M. Long, and a complete story is told thus making
it a delightful concert number.

{ The composer, Maleolm Dana McMillan, must be con-
gratulated upon his melodic spontaneity, and singers will
find the work very grateful and pleasing.

The titles are as follows:

INTRODUCTION 3. IN THE ROSE GARDEN |
1. THE QUESTION 4. AT THE MOSQUE
2. BEFORE HER MIRROR 5. THE CRY OF AZRAEL

(Mot Published Separately.)

RESONANCE IN
SINGING and SPEAKING

By DR, THOMAS FILLEEROWN

Twenty-one yveare Professor of Oral Burgery in
Harvard Unlvarsity

Price, Poatpaid §1.25

" Hiz direetions for deep breathing
are, perhaps, the most lucid and valu-
able ever printed. They are important
not only to students of singing who'
have to become professional breathers,
but to sll who wish to enjoy perfect
health.'

—Henny T. FiNck in The Nation,

BIOGRAPHICAL

The Quarterly, which comprises generally 10 to 20 new
I anthems, makes it.of yet greater value to Organists
and Choirmasters.

Celebrated Song Cycles by CHARLES WAKEFIELD CADMAN

FOUR AMERICAN INDIAN SONGS, { Twenty-fifth Printing) $1.00
SAYONARA. A Japanese Romance, (Tenth Printing) . . $1.00 I
THREE SONGS TO ODYSSEUS. (Greek) . . . . . $1.25

pronunciation of their names and the

date of their births, ste. A short vo-

nnhuluri' of English musical terms with
their Ttalian equivalents.

Price, Cloth, Postpaid $1.00

Elson’s Pocket Music Dictionary
\ |Price, Cloth, postpaid 35¢

Subscribe now and receive both for the coming year.

$1.00 a Year

data now in the field."
—Lovis C, ELsSON in Boston Advertiser,

Oliver Ditson_Cornpany, 150 Tremo; St., Bost;n

Chas. H. Ditson & Co., 8-10-12 East 34th Street, New York

FUBLISHED BY

White-Smith Music Publishing Co.

CHICACGO:
316 5. Wabash Avenue

THE H. W. GRAY CO,
21 East 17th St. NEW YORK

I I_Snle Agents for Novello & Co., Lt. I
New and Standard Publications for Piano Study | | G. SCHIRMER, Inc. 3 East 43d Street NEW YORK

" MUSIC PUBLISHERS AND IMPORTERS

Publishers of SCHIRMER'S LIBRARY OF MUSICAL CLASSICS and HOUSEHOLD SERIES OF MUSIC BOOKS. Catalogues on Request
Seole Agents of EDITION PETERS and AUGENER EDITION. Catalogues on Request

| The Best Violin Method | The Best Vocal Method

BOSTON:
| 62-64 Stanhope Street

NEW YORK:
13 E. 17th Strest

ZIEGFELD PIANO TECHNICS

By Dr. F. Ziegield

MENTOR CROSSE

Daily exercises for iraining the five fingers
of both hands.

Four Yolumes. Each 60 cenis

WILSON G. SMITH’S
FAMOUS PIANO STUDIES :

Five Minute Studies. Op. 63

Two books, Are desipned for daily practice, with
special reference to the develapment of the third,
fourth and fifth fingers. They are extremely inter-
esting, tnany of the passages being modern in

Thiz system of technic is an original work in
many respects, being practically an exposition of
the  familiar experiences of every day teaching in
a successiul school, The hook holds in compact
form all that need be tavght to insure that training

The Best Piano Method

While it may seemingly be impossible to offer
msich original material in tive-finger exercises, there
are cortain features in these four volumes by Mr,

Crosse which are egpecially commendable when com-
pared with other works for similar putposes, la
the present work no pim has been made to include
a complete pianoforte technic other than the abso-
lute fve-inger exercises which are m'.knr_m'ltn!g_u'l] 5
necessary to o a systematic. development ol the
fingers. The entire work has heen systematicaliy
arranged, methodically developed, and cautiously
treated.

of the hand essential to an carly and easy virtuosity.
The boclk provides for the necessary fundamental
work and embraces all that is needed for the gym-
nastics of the fingers and essential to a thorough
training and control of the hand. Bound in dexible
cloth,

Price, $1.50

figuration and helpful for bravara stndy. They in-
volve a eystem of diatonic modulation built upon
simple sequences.

Other suecessful studies by Mr, Smith are:
Chromatic Studies, Op. 69, two books
Transposition Studies, Chp. 70,

Thematic Octave Studies, Op, 68,

Each Book $1.00

MUSICAL ESSENTIALS
By Harold B. Maryolt

Musical Essentials embraces everything
from the rudiments of music notation to the
study of musical form. The elementary por-
tion is so plain that one who has no knowledge
whatever of music can understand its precepts,
while the progression of the study is so con-
sistent, step by step, as to make the acquire-
ment of a practical and theoretical knowledge
of mnsic a matter of regardful application
only.

Price, heavy paper. covers, $1.00

THE CHILD'S FIRST GRADE-

For the Child Beginning the Piano

By Blanche Dingley-Mathews and
W. S. B. Mathews

The authors have here prepared a primary hook
nf piano principles and practices which is intended
to help the busy teacher and aid the child. It has
heen prepared to meet the demand for modern
material, suitable to modern methods by leading the
child by the shortest practicable road to kevhoard
fluency, musical feeling and musical intelligence,
The plan and the influence of the book is that
musical notation is the art of representing MUSIC
as reading MUSIC, as playing MUSIC and not as
reading NOTES and playing NOTES,

Price $1.00

SUCCESSFUL BOOKS FOR
CHILDREN

By Jessie L. Gaynor

First Pedal Studies, = -
Miniature Melodies, = -
Melody Pictures, . . .

Price, 50 l:!l!lll.- |
Price, 60 cenis
Price, 60 cents

—

I'he author is noted for her rare teaching
qualities, particularly with the young, and these
studies are exceptionally meritorious in their
plan of arrangement. clearness of demonstra-

tion and aptness of illustration,

ALEXANDER LAMBERT

PIANO METHOD FOR BEGINNERS

A Pracricar axo Smvrre Course ofF Piano
InsTRUCTION

Flex. Cloth, net 75 Cents

The most generally popular method for
beginners in use in the United States. Sound
in every detail of fundamental piano instruction
it is productive of “results,” Thousands of
teachers, who use it because they find that
through it their pupils acquire with less effort
and retain with greater accuracy, endorse it.

It Will be Sent on Examination

NICOLAS LAOUREUX
A PRACTICAL METHOD FOR VIOLIN

TrarsiaTEd FrROM THE THIRD FrExca EpiTion sy
DR. TH. BAKER

In Two Parts Complete. $2.00 Net

Part I. Elements of Bowing and Left-hand Technigue.
i1 {2 S 3 e A
Part 11, The Fine Positions and Their Employment.
Practical Study of the D*manche, net, $1.25

Used at the Royal Conservatory of Brussels, this vialin
school vivifies with essentially modern methods of appli-
cation, the time-tested educational traditions of an
institution in which Vienxtemps, Wieniawsky and in more
modern times Ysave and César Thomson have had the
direction of the wiolin department.  Thoroughness cpm-
bined with clearness of explanation is oné of the great
merits of this method, and itz flrst appearance n an
edition with English text is surely opposite.

It Will be Sent on Examination

JOSEPH SMITH

A PRACTICAL METHOD FOR THE
STUDY OF SINGING

Lance Quarto, ep. 186

Price, $2.00 Net

Mr. W. ]. Henderson in the New York "Sun® writes:
The “Sun’s" musical observer s prepared to say that this
author's *Voice and Song™ is the best vocal School he haz
ever geen, It iz pot an original work, but it 1% a com-

pilation of all that 1= best in former treatizes. The aothor
has set forth in a clear, logical and nocommonly practical
manner the principles of singing, and has given the most
satisfying directions for instruction and practice. The
exercizes and studies in the book are admirable. In short,
this iz just the sort of work for which most teachers of
ginging have been looking.™

It Will be Sent on Examination

Qur Stock is the largest and most varied in the world.
All mail orders are filled on the day of receipt.

We send music ““on sale’’ and ‘““on selection.”
Our terms and discounts are most liberal
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then this advertisement and special free offer are meant for you. They open to you the opportumity to

e T T T

T

get for your music room, absolutely free of charge and without obligation of any sort, one of the most
delightful little volumes about music and musicians that you ever opened. Simply get out your shears and
clip off the coupon at the foot of this page. Then fill it out and mail it

That's all.

Tt will bring to you—with no other expense than the stamp-an your
envelope—an eighty-page volume, which you will find to be as interesting
and valuable a2 musical work as you ever thumbed through, The book is
ome which we have gone to considerable expense 1o prepare, in order to
make possible a really adequate deseription of the Uniy ersity Extension
Correspondence Methods that are now used so successTully by many of
the most eminent music teschers of the country in giving music lessons,
thus making it ne longer necessary for one w ho wants too study music
under the masters to leave home, but beingifig the best teaching within
the reach of all, bath in cost and convenience,

This hook, which we offer to send free and which was designed
primarily to deseribe this successiul work, has developed into such a
complete and useful volume in itself that we wani every lover of musie
among the readers of this Magazine to possess a copy,

Of course, it s devoted largely to describing how it is possible: for
students to receive in the quiet of their own homes, for instance, the
Normal Piano Lessons of the great Sherwood; the Harmony Lessong
of Rosenhecker: the Composition Lessons of Protheroe; lessons in
Public-school Music from Frances E. Clark; lessoms in History, Analysis
and Appreciation of Music from Glenn Diflard Gunn  { Musical Editor,
Chicago “Tribune™) ; song in Singing, given with the aid of the
Phonograph, and lessons in Carnet, Violin, Mandolin, ctc., under equally
eminent masters.

Tt also shows why, in the opinion of the foremost musicians of the
world, these Correspondence Music Lessons are what Paderewski has
called “the most important addition to the pedagogical literature on
|'|i|1|-|;-.1_'.||_-[.:: playing puhlished in yedrs, an excellent guide for students,
and solid and reliable advice for teachers:” lessons  which Walter
Damrosch sayvs, “serve their purpose in every particular;” and which
Alexandre Guilmant says, are “well graded and easy to follow ;" and
which Moszkowski says, "solve tlie problem of giving Music Lessons
through correspondence in an altogether brilliant manner:" and of
which Henry T. Finck, New York's leading music critic, says, “Were
they simply “a printed book, it would be one af the hest ‘Methods' in
existenice, But they are much more. 1 know of nothing hetter
lated to sweep away the cobwebs from the minds of teachers and pupils
than the searching, ingenicus guestions in these lessons;” and which the
great Leschetizky says, “have been of the greatest interest to me, con-

SIEGEL-MYERS CORRESPONDENCE SCHOOL OF MUSIC
280 MONON BLOCK, CHICAGO

Sisgel-Myers Correspondence School of Muskc,
280 Monon Block, Chicago.
Pleass send me by mail, free of all charge, the eighty-page boolk describing
your courses of Correspondence Music Lessons, and containing dictionary,
portraits and biographies.

MName_ . Age__
Address_

Town g _ Stmte_

Have you studied Harmony theroughly 7

Doyouplay?__ _  Teach? _  "SipgT

Do you wish to prepare to teach ?

What musical instruction have you had 7_

In what particular branch af music study are you Interested T_

M. B.—II, after ling in the above cospon, you will menil it with o leiter ta the Ragistrar.
telling him abl nboat woiur previon trainiog i masEle, and juat whng it {8 your ambitlon te do
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Partinl Schalaralip far yon in the course of gty In whieh yra muy e Inbareaned, WNo appliek-
Hons for this Dook seeepted Trom ehildren, unbess ascompanied by & rEqQueit froan the parents,

taining as they do much that 1s good and stimulating by reason of their
having been put forth by a brilliant artist and pedagogue.

But Leyond this, and more than this, the book is just a simple little
yolume to delight the music lover's ears, and open his eyes to the mar-
velous strides that have been made in these modern days, which make
it possible for teachers and students to get the best training m music
that the world affords, without the inconvenience and expense ol
leaving home,

Tt is not a mere conservatory catalogue of names and prices, hut
iz o chatty, readable, fascinating revelation of what is being done by
some of the wide-awalke, talented, present-day Masters in Music, It s
2 book full of musical suggestions and wsefulness, containing portraits
of the worlds most eminent musicians, such as Liszt, Busoni, Lis-
chetizky, and others, biographical sketches, and a musical dictionary.
I itself it is a musical guide that no music lover can aflord to
neglect. Correspondence music study has béen the subject of con-
siderable discussion among musicians, Every musician should have
the facts on the subject, and know what is being done, and how it
is being done. This hook shows the consensus of the trained opin-
ion of the world’s gredtest critics about this new worlk. [f repre-
sents the views of not only one or two men, but of a distinguished
group of American and European artists, It should prove of
wonderful serviee in the library of any musician.

The hook iz technically.a form of advertising matter—and
for this reason we cannot sell it. We have decided, however,
that every music lover interested in forther stizdy should have
an opportunity to possess a copy. Hence this offer, And as a
true lover of musgic cannot help bot be interested in this new
work. we are confident that we shall be more than repaid in
dollars and cents for our expense by spreading broadcast
this thoroughly adequate description and explanation of
what can he accomplished by high-class ecorrespondence
music study.

Every mail brings us inguiries ahout these hook-
lets from all over the world, We have rccently
printed a large second edition. Odr policy is to
answer each requést in the order
received, As long as the pres-
enit edition lasts we shall be able
to mail the hooks punctually,
but when it gives out there
will necessarily be a wait
before the next edition is
ready for mailing. We
suggest, therefore, that
you send in your request
promptly, If you can=-
not find your shears,
tear the coupon off
now, LIl it out and
mail i to-day.

Please mention THE ETUDE when addrefing our advertisers,

EVERYONE INTERESTED IN MUSIC SHOULD
HAVE THESE VALUABLE BOOKS
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Treblo Clet GEO. L. SPAULDING’S
Motes om Laa Saf,
NOTE-SPELLER
me L I,{:‘. = T T - s s s
T = T Trade:mark Registered 1911
e S ; : ? : : p
= e —— This is the biggest little book ever published, it was invented to overcome the greatest draw-
ey T — back pupils have to contend with, ¢. e, that of identifying the notes.
A S SRR AGE . [f you are learning to sing or play the piano, organ, violin, cornet, clarinet, flute, trombone or
== any other musical instrument, the “NOTE-SPELLER” will teach you to read the notes accugately
it ok in a small fraction of the time heretofore consumed, without in the least anterfering with your
A 1 4 teE E 1 [ ‘!
e = present routine of practice. y ;
e — e In one month, students of the “NOTE-SPELLER” will have leaped a year ahead in their studies.
NESS  cwomies gaiR, oo M D The foundation for the study of music is between its two covers.
= o . Read what some &f the most prominent pedagogs have to say regarding it :
TET e CHARLES DENEE—"It ought to be a very popular book.”
rmm  Eca Fi D ¥ is rem GUSTAY L. BECKER—"It is bound to be successiul,” :
- == —— ARTHUR FOOTE—*I should say it would answer its purpose well.” PRIRE . Lo i ihinsenss DIORS
e e : 1|n:‘.:\'m' 1.. GIDEON—"*The booklet will come inte wide popularity.”
FE E Ean GoALD 8 L8 aF = ¢, E. FARRAR—] shall use it myself.”
S e e R e T ERNEST R. KROEGER—“Will hecome a standard.™ %BES%%DFR[CE 35c
_ L T AN T s dhomsighhy pracaealy 0. 0 i | e e s s
= RAFAEL SAUMELL—"1 congratulate Mr. Spaulding.”
C i nd Techni
FINGER PRACTICE | Concentration and Technic
In Four Volumes
IN THREE VOLUMES Piano Exercises for Developing the Fingers
By RAFAEL SAUMELL By LOUIS STILLMAN
The product of practical . 41l i r In Drl.l-l.:1r'il":- become an accomplished pianist it is necessary e "
i e L T ML T to have perfect contrel over the muscles of the f . The
with its laudable mission on the market, 1. £, to give the exercises contained here have been constructed mainly for CONCENTRATION
muscles of r'-':a'-':tl finger the RECEISATY agility to properly that purpose, and if systematically practiced cannot help but ARD
execute all intricate passages with apparent case. bring the necessary retult. i
The flattering testimonials received from pedagogic The work faithfully lives up toits title, for it has a menta TECHNIC
aIIJ|.||{|||I:|l.':5 prove :I']'I:I.I: these books are destined to become and 71 ular influence on the mind and fingers which I= L ki )
,t'lr'""ﬂ' mar ked volumes in every ambitious student's library. courages confidence and ease in playing in any Tev and scale -
The exercises for the passing of the thumb are an atguisition g 5 SR Rl LoLIs STILLMAN I
indeed.  Mechanically they represent the greatest excellence Val. 1—Five Finger and Chord

in engraving and printing, the very best material being used
throughout.

Vol. | —Easy, Price....B0c

SPECIAL PRICE,
POSTPAID ....... 35ﬂ

Vol. II—Medium, Price. .50c

SPECIAL PRICE,
POSTPAID, ........ 35(‘.'.

Vol. 111—Difficult, Price. T5c

SPECIAL PRICE,
POSTPAID. ......... : 55(:

SPECIAL PRICE.S 5.:

Exercises (all keys) Price 50c” POSTPAID, .....

(Chromatically Treated) Price 50c POSTPAID , ..

Vol. I—Five Finger Exercises SFECIAL PR[CE35
C

Val. 1I—8cale Practice (Varioas forms)

SPECIAL PRICE,
Prce i D e s s v e Slc 35C

POSTPAID ......

Continued) Price..... POSTPAID......

Yol, IV—Secale Practice {Various Forms SPECIAL PRICE
75¢ '55¢ l

A Practical Piano Course for
Beginners
By EDUARD HOLST

This work starts the pupils at the very beginning and
carries them by easy stages, step by step, to the early third
grade music.  The techmical explanations are most casy to
understand, and never does thiz course of instruction become
tiresome to-the student. At every opportunity the composer
has |r:|.}-_::r:|_"|,|. a tecreative melody, rather than a tedious
exeroise,

Regular Price,
75 Cents

SPECIAL PRICE,
POSTPAID ...... 35(‘.‘.

Music Teacher’s PocKet
Account Book

Is a handy, ever-ready ledger, especially ruled
for the purposeof keeping a correct account of the
lessons given and music furnished pupils for one
year, An invaluable time-saver for any music
teacher.

Music TEacHERS |

oo |
Account Book |

Regular Price,
25 Cents

SPECIAL PRICE,
POSTPAID ...... 15C

WE WILL CHEERFULLY SEND
THE ABOVE ON APPROVAL-
WRITE FOR PARTICULARS

OUR CATALOGS ARE READY REFERENCE
GUIDES-SEND FOR THEM. THEY ARE FREE.
STATE WHAT INSTRUMENT YOU PLAY.

M. WITMARK ®& SONS "

148 WITMARK BUILDING
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Schmidt’s Educational Series | New Collections

New Pianoforte Studies | FOR CHILDREN
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and again we have received letters from teachers complaining that
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| o it — - = 3 p— .'..-‘
Flease mention THY ZTUDE when addressigy oo e 11 West 36th Street | : 3 b
=

611




Musicai'_l‘go_ught am&iﬂn

in the
By AR

Old World.

HOW THE PIANO CAME INTO BEING,

H‘I*.h;- 01 M Keowe, Maurice Delage writes his im-
pressions of East Indian music. There are sacred “ragas™
of melodies, dating from the remote past, and cast
in a mode resembling the upward scale of our melodie
minor.  But there are variations, for the peal Hindoo
MUsic Uses quarter-tones, [ many mlaces the Moham-
medan influence prevails; and the Cingalese ang Narth
Indian tumes. show the limited scales and monotonons
effects of Arabia But in Gujaray and Punjah the troe
native favor is found. There the loea) rl1t]‘\-i.l-"i:1I|. grown
familiar with the fitigering of our clarinet, will pn-
provise strange difficulties 1o soften the half-tone sesife
that seems so incomplete to him,  Fle will interweave
his themes with a remarkable sense of tonal erpuilibrigm
and then plunge intn g series of abrupt and striking
modulations that seem 14 tranzform the instrument
into something wholly new, and even apparently dif-
ferent from our scale There is a “curions impression
of mysterious realms. filled with saft complaints, pas-
siomate sobs, tender interludes
of light and beauty,”

When the musician uses an instrument of cords or
chords, for that matter) he employs the principle of
& melody in counterpoint over a sustained bass, Even
the little Bengal orchestras da that, each with its horn,
bass-clarinet, drum and cymbals, The drom iz usually
a double affair, itz twa parts giving an interval of
nearly an octave,

M. Delage also heard and enjoyed the Vina, India’s
most representative instrument. Thiz consists of g
long, narrow body, a gourd at cach end to give
rezonance, and strings with duplicates to vibrate Sym-
pathetically, as in the gl Tamore, The strings are
mostly plucked, giving a delicate tone, There will
come tinkling harmoaonies in the high positions, slow
and striking glissanda wark, a tremolo of repeated
strokes producing a tenuous mist of tone, then a syd-
den rthythm on the frame of the instrument  and
Staccato notes from eingle fingers of the left hand.
The right hand is often held behind the hack during
the virtuoso work of ifs mate. At times it will SWOD
down upon the strings in a series of sombre fifths,
rising and falling mystetiously until the livelier themes
are sileneed in its grave solemnity, The ving has great
capalilities, and few performers in thow them all-
M. Delage thinks there are only four or five men now
alive who can do the mstrument full justice, He does
not go into the past, but the vina alwavs Euggests
Diwan Shal, of the eighteenth centiiry, wha was- by
far it greatest performer:

Much power, ton, = shown in the songs. TFach of
the numerous naotes js named after some divinity and
the singer must not couple any togcther thae wioild
tatse contrary conditions in the soul: yet this limita
tion does not prevent him from giving out musical
utterances of the most spantanecus natizre, There are
notes of jov, of anger, of sadness, or of sweetness, il
expressed with the utmost effect. Striking, indeed, wasz
the pewer of certain Gujarat contraltos, according to
the investigator, They sing, with mouth almost clozed.
“a keen prosody rich in cties, exclamations, and nassl
sonorities, and the warm fulness of the deeper register
when the marked and feveriszh rhythm gohsides to a
carcssing murmur.”  The inspiration of this art seems
as inexhawvstible as its means are simple, and this music
is loved by the whole Hindoo race.

and the consciounsness

THE WONDERFUL MUSIC OF THE ORIENT.

In the Music Saciety Jowrnal, Alexander Kraus deals
with ltaly’s priority in the field of piano development
It took a long time for the pianc to come into its own,
The first instrument, a “(sravicembalo col piano e
forte," was made in 1711, by Bartolomeo Cristofori, of
Padua; vet the supremacy of the piano came only with
the works of Beethoven, In Mozart’s time  the
harpsichord retained its populacity.  With two mannals
and six pedals, including eouplers, it was 1 well.
developed affair, allowing many effects in spite of a
tiny {one-color.

The Krans article aims to shew Crizstofori’s lead in
the use of pedals. In 1775 Johann Andreas Stein
made a piano with shifting soft pedal as well ae a

THE ETUDE

pedal to raise the dampers, both rmnmlln‘dl by levers
placed near the knee. Mogzart praised this, and it
assumed the dignity of an invention. Bat it 5‘-"""3_::‘_,ﬂmf
Crigtofori had made a shift-pedal as early as 1725, hy
which the action was moved so that a f:snnmfr could
strike only one of the two strings he used for ecach
nole, "
From that time to the present, the piano has not
changed in principle ; but now other effects are songht.
Not only have the harpsichord and elavichord ]I”-“'“
revived, for both of which the old music was especially
adapted; but pew mstruments are betng pul'flf“*”_i-
Some vears ago electricity was introduced as a Hll1tﬁilf-
tute for hammerz in the so-called choraleelo.. This
instrument has an eleciro-magnet opposite the strings
for each pitch, and a regularly interrupted current at-
tricts the strings and releases them the requisite num-
ber of times per second, The tone resulting from this
vibration is swegt and full, resembling flute, clarinet,
Or organ notes in the different registers. The choral-
celo has also a set of strings with hammer action.
The performer can play pians with one hand and get
the wood-wind quality with the other; and wvarious
antiphonal effects gre possilile,

Now comes the news from Graz, in Austria, that a
piano with g stringed instrument tone has been peT-
fected. This has heen sought after for two centuries.
Cirenlar rings have been tried for bows united with the
usual piano action, Elastie bows of horsehair are now
employved and the action varied 1o cause a sustained

tone, Both violin and ‘celln quality are imitated, and
the instrument can render  quartets, etc., as well as
solos.  Further details are needed hefore one can judge

of its adaptability for rapid solo work, but the success
of the invention seems evident.

MUSICAL MOVELTI Eg,

Bach's name now OCCUrE in connection with the list
of musical novelties, The old idea seemed to be that
when composers were dead they conld only decompase,
hut a goad many of them still seem to get their names
in the lates catalogues, Some months ago a Bach
cantata, Mein Hersschuimme i Riut, wasg discovered
at Copenhagen, Now eleven of his organ warks, thres
wholly unfamiliar, have been found in a newly-
discovered collection by I. Bernhard Bach Of more
madern date is Haydn's recenitly-found violin concerto
in C, which scored a German success,

The revival of smetang’s Dalibor males one wonder
how many hundreds ap thousands of good European
works are never heard here,  Meanwhile Wolf-Fer-
raris American success has helped inspire him to begin
three new operas. This is almost as had a5 Crerny's
attacking four pieces at once, so that when he finished
a page of the fourth, the ink would he dry on the first.

Ezio Camussi's Sohannisfever is g setting of the
Sudermann ook,

Franchetti, whose nspiring Germania was mishandle]
by a0 many partisan eritics and held up az a reproach
ta the monopolistic publishers who brought abonut s
performance. has now severed his connection with the
_Hil:uru]j firm, and gone over to Sonzagno, He is wWrit-
HE a fnew opera, Muacbuleh, on an Oriental subject :
and the publishers of Rus Clivalry ought to bring it
good luck. In Germany D'Albert g finishing another
music drama, Die foien Augen, for edrly use at Dres.
dch.l Hypatia, by Xavier Lebrousx, will be given at t-[-.u-
P.'_lr:s opera,  Zemlinsky's fairy opera, Onee Upon a
Tine, was well received at Mannheim, Aunstralia
wants to start a school of its own, but Prof, Marshall
Hall's aperg Stella has hardly done this. A Melbourne
correspondent calls the lihrertn weak, the language
threadbare, and the music dilute modern Italian, in
style, with little reference to the words., The dmrj; of
Jan Blockx removes g well-known  figure from the
Flemish composers, He Wrote cantatas ang orchestra]
works, but was hest known by his hallet Mr’.’enka"{r;rj
the opera La Princesse @ Auberge, W 4 a ml;sil~a]
Titan, he =till displayed true inspiration angd descriptive
J'_ll."l"ul'l:‘]'.

According o August Spanuth, Mahler’s fage SVm-
phony shows much effort for originality, Tt ig |1.nt a
colierent whale, Reznicel has Written g new ﬁ.]r'rn—
phonic poem, Sehlemin], Switzerland indulged in a
tone-fest of its own recently, ot Olten, in which K l{
David's .n’-':ar,:m_.g-.-".mu_r; was rated a5 carnest and Wnr-th :
and orche+tral songs by Huber and Hegar were gn_-aﬂy:
praised ; Othmar Schoeck’s violin concertq was char 1J
ingly melodious, while chamber works by W, Hasm::[-
F. Roentgen, Joseph Lauber and Emil Frey wera “-,_.H-
rm:-’ei-;re’.r Rome heard orchestra works by Vincenzg
Tommzsini, Domenieq Alaleone ang Albertg Gasen,

the last a charming idyll. St Petershurg g
GlazaunofT's ]riarln :'-}px‘uﬂ-a alsa his Urriental
and a Festzug on Finnish themes. Gliérely
proved Lrilliant, while Liapounoff's | pi

‘erte was disappointing.  Liadof js shing NS

5 S L [ I i . 3
Apocalypst o The London | Micie asks if

are becoming less musical, but that hasn' §
over here as yet =

THE NEED FOR A GOOD POSITION AT
KEYBOARD, iR

ROLERS L

1Y JAMES H

Tre matter of a good position at the piang is g
And this depends, to a VErY
chair, or sing

trifling importance,
extent, at least, upon the sort of
bench, the pianist selects—or is obliged, nolexs
to use. 1 have heard that 7
own stool taken with him on his CONCErt tours, SR

It showeaes

any case, the importance this ane gTeal pianist gl

Paderewski alw Vs

haps ‘other concert plavers do likewise,

|
to having a seat which conforms to his idsas and halige
and hence puts him, in this respect, entirely at hig ;' s
And right here 3
that the pianist should be at
accomplishes  thiz result is. of
should use.

One finds, haowever,

we have the essential qrality, e
The geat

the Faf

CHase,

Course,

considerable difference of g

ion, or of choice, as to this. My own preference
a  subistantial ar, without upholstery, or
cushion. In a word Just such a chair as you will§

fair pianist, in your kitchen Let it be, a5 to'm X
mahogany, teakwood, or ebony, if you will B _'
it be as tigid, and as plain as to form, as the s
kitchen chair. Try this kind of a seat at yorr gl
and T am sure vou  will f discard a1l
cially constructed sents of

kind )
movable up and @8
BCTOW, | still llf‘“.'d "
It was no doubt Ived
cvery age and sipeiee
same players like to it W
high, and oihers very low. Ag for children, thes
some point to this view. Bat I would neverthels
recommend for them the chair T have described, i
the addition i 2 Wehster's
bulky volume, However,

there is no more

The traditional plano sto
upon & more or less steqpds
than any ather kind of seat.
o accommodate pianists of
also with the idea thay

Dictionary, or si
in the case of Erown g
reason for piano seats of VATFIN
heights than there is for diferent sizes of dini
room chairs, Realizing this very simple fact, no dol
r]u:' bench, similar to an organist’s bench, has come inl
uite general nse, especially for grand pianos.  Thel
15 not muoch to he said against this seat (it is usnal
too high, though of conrse
rected ), except tha it i
and hence, natyr
tinued practice

this fault is casily e
8 not as comfortable a5 g chald
¥r not 5o desirable for long i
Having something at one's back it 8
A great preventive of fatigue, even if one uses it o
Decasionally, The warsg
the movable hacle
hor feel any {'--I'll-;|||_'|'|.'4- m s
one’s back whe
readily to thea

seat of all is the chair wi
Une can neither get away from
SUPPOTE It followss
0 one wishes to sit erect, and yields 58
el :-.I1JJ111_1-¢r_ pressure when one .l.x'fs]:n's i
: ek that ope 15 In constant apprehension lest i
Eive way altogether, To sum up this discourse GN%
what WAy seem to |
a kitchen chair,
one should siy
taken 1o

ot el

S

or one like jt.
erect, of course

Now, as to position
But this must not bl

mean ‘:':if.l.!ll:'t.-; OF  rigidity f Tt nar

¢ i - L Eidity of  position,
‘:1]' :I:'ar “:?‘HH.'.I]”:I ]I'EtT:unu ”-"'Ihtl."' on the back of the
. All the mugcles of the body should be at exil

and, gayve those in s
When wa Cofme
should s We mest
of opinion That
maost conducive tq E0od fouch
whrzem the hands bieir
the fingerg resting

slighily (et} : i

3 a I.t'_w_‘lrr!uk'-' : vz .
ﬂfTL‘r thE !Tiﬁ]'{' it ’I S g hd: s . Tﬁu“d]}ll
knuckl
Urizm::ﬁﬂnlrm;:: the hand, Wrist, gmd forearm is exactly
5 top E.JI'J-I:|:jlr ‘!l]'r}. near it. Ta my notion, a seat that
: ! rather inclines to
touch, fnce the Inge
of the Weight of the

without tension
to the qQuestion of how high one
MCe more, considerahle difference

2 placed on the keyboard, ‘with

a certain hardoess of
I's are likely to receive oo mich

follow Hias hand, This does not necessarily
skilful and ene 27oP8bIY not at gll, if the pianist be
. iy |'H;"r1g_|ri.-_-[.|]_ 3 T .

Sidered jp the cage Ut it is q point to be con-

€ of young pupifs. On the othet
1% ton 1“_“' adds considerably to f]“
of playing particalarly of playing

hand, 5 seat thay
technieq) clifficy]ty,
Octaves, ¥

' (but is not) a small matter: Ty

POsition seems o me the hest nd 3
and facility of playing

on their tipe, and curved, either vere

cohventional way, the line from the 8

—“
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An Interesting Vacation Trip to
Mozart's Workshop

By LAURA REMICK COPP

Havrrway up a mountain side, nestling among huge
forest trees, stands a tiny house, highly cherished and
catefully guarded since genius has made it saered
Within its walls Mozart wrote The Magic Flute, andg
because of this, musical friends the world over havs
united to preserve the house in which he wrote it.

A more romantic setting eould scarcely be conceived !
Salzburg itself is romantic, an ancient eity dating from
medizval times, quarreled over by both the German

nd  Austrian empires, claimed alternately by each,

MOZART AT THE BPINET,

asecording to the outcome of the wars, but now belong-
ing to the Austrian Crown, Lying nn_1i1f: banks of
a4 stream, intersected by  narrow, windifige streets
beautiful in their picturesqueness, surraun ded by high
hille and mountains, crowned with its I1n:'._u[d citade]
fortress, Salzburg iz a place of r.n"mpc-f]mg charm.
And quite suitable is it that one of Salzburg s moun-
taing should become the site of the Mozart Zauber-
Floten-Hiuschen (Magic Flute House)., Mozart was
born in - Salzburg, and the 11:1115-.'! on ofte af the _ulrl.
parrow, winding strects is 5l:|]]‘ ta i‘n’.‘_ zeen, © He lived
here sixteen years, nearly hali _]1[5 life, was concert-
meister for the Archbishop of Eﬁlzlu_nrg, practiced,
studied, playved and composed here, 50 1t should share
it least equally 'L'L'illil ".'it-nua.llun:‘r his adopted home,
in possessing memorials of hitm. _ =S

Capusingrberg, or Capuchin. Mountain, _S0-ca e_ s
becauge an old monastery of the Cﬁ]:l“‘i..'l'l!l'l motcs
erests ita top, is the mauntain on whose side the tiny
house stands.  The |1il!l iz easy of ascent, bt it
involves a journey that is far more L]UH.]I-'I.! Ih?nr rlme
a4 IMAgHe, as the entrance (o T1]|3 nh:l:u:.mhun prn.:n-.a}r
= ade directly from a stréet, right in the midst of
. m-"l:-,:- busy trafficking, upon a flight of steps leading
Lhe 11 -|I:L- summit. A peasant vends her wares at a
”-”]'.I fruit shop at the bottom of these steps, h.1 fact,
]IITL. e q.tuirw;u- i£, in reality, for a skort distance
ml;;;;:;n 111;|rv i]l::;1 & passageway Detween two plasier
1 g2 -

i
Im;::qinpf under an arch further ahead ome comes
assing

two modes of ascent, a wooden passageway,
“Jm?nd]-“g one of a corduroy road, and groups of
rem -

stome slabs following along beside this roadway. The
former is meant for teams, the latter for foot passen-
Jtis. Both are built on the steadily ascending inclins
of the mountain and following its curve lead up the
side. The flight of stone steps is broken at intervals
by erucifixes enclosed in little stone houses, one might
say, placed here and there on either side of the gtepe
One  sees these emhblems everywhere, And =0 the
ascent is made ever upward with a constantly growing
panoramic view of the city to be seen when -one
glances backward on his toilsome way, At last a large
iron gate bars further progress and sign 13 read,
which states that for ten heller (two cents) an
attendant will answer one's ring and one may enter
there.  Upon pulling the hell knob a faint, quaint,
faraway tinkle is heard and quickly following in its
wake the shuffling steps of the old man, wha lives
there to guard the little house and its grounds,

Just inside the gateway stands his plaster cottage,
neatly kept and surrounded by pretty flowers. An old,
gray-haired woman, his wife, is generally sitting ot
side to salute the passerby. The spot 15 fascinating
and as we look ahead, right in front is the Mozart

- Hiluschen; our goal is reached. It stznds on 2 slight
clevation, so that a constant rise from the gateway
is perceptible, just enough to give it individuesl dignity,

A fence encloses it and s grounds, which are
entered by a gate in front, that the keeper reverentially
unlocks as he admits one. Thesa grounds are very
prettily laid out and break gently away from the
Mozart bust, which stands dircetly at the head of the
steps leading up from the gate, into tiny greenswards
and flower beds on either side. At first the Mozart
bust commands one’s attention. It is a fine piece of
bronze, the work of Professor Helmer, of Vienna,
and stands opon a pedestal of Black marble, the four
gitles: of which are ingcribed, giving the names of the
donors, the family of Baron von Schwarz, telling that
it was erected by the International Mozart Socicty,
and unveiled at the first Salzhurg Music Festival, July
18, 1877, also hearing the ingcription, “Tung gross,
spaet erkannt, nie erreicht” And how true it was—
great, voung, recognized too late, and he never did
attain the ripeness of his wonderfil powerg, The
Haugchen (little house) is just behind the bust and is
led up to by several sters, the t ip one heing an original.
A large inscription over the door tells what house it
is and by whom made famoue.

A MODEST LITTLE HOUSE.

It is most modest and unpretentions, a tiny, weath- "

erbeaten, one-roomed
structure made of pine,
paimted red-brown. Mere-
Iy a small workshop, bue

what work was  done
within = its walls! The
Capuchin  Mountain sjde

was not its original site—
the tiny house has trav-
eled much, Tts history is
connected with that of
the interesting Freihaps
in Vienna, a huge tenc.
ment building —datine
back to the seventeenth
century. In ome of the
open courts belonging to
this honse in a prettily
laid out garden stood the
Magic Flute Hounze, and
this was where it strol
when Mozart wrote  the
opera i 1791, Untl 1206
it remained cotpletely
unobserved, when Prince
von Starhemberg became

THE ROMANTIC OLD ROAD LEADING T0 MOZART'S W ORESHOP,

interested in it for its historical worth, had it repaired
but not altered and placed an imzcription on the front,
In 1873 when the Freihans was sold this small house
was exempted frdm the sale and placed by Prinee
Carniello Heinrich in his eastle park at Efferding, m
Upper Auvstriz. The president of the Maozart Society,
Karl von Sterneck, begged the little house: from its
princely possessor ag g present to the society and
Mozart's home town. The request heing  complicd
with the house was shipped to Salzburg.  First,
Mirabell Garden. also in Salzburg, was chosen for ite
gite, but later, after.c stdering many possible sites,
that of Manchsberg being aeme g them, it was decide]
to place the Mozart Hiuschen on the Capuchin Moun-
tain, where it now stands amid its fresh green forestry
on a lofly eminence commanding a splendid outlook
for over hill and wale, the fortress. Hohen Salzburg,
the entire city and along the bed af Salznach even
into Bavaria. At Iast, on July 18, 1877, it stood ready
for public inspection, and amid great festivity was
formally opened,

A PEEP INSIDE.

At that time the original furnitore, consisting of a
table and two arm chairs, was loaned for the preat
occasion, but visitors now see only reproductions. ae
the prince, when he presented the house 1o the Mozart
Society, reserved the furniture, which it had contained,
for himseli, The plain wnplastered, hoard walls are
hung with laurel wreaths and many elaborately
embroidered ribbon  streamers. - which belonged o
wreaths dedicated to Mozart by court theaters, enn-

-

WHERE I'he Magic Flute was WRITTEN.
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servatories, musical and choral  organizations, the
Vienna “Minnergesangverein” being one, as well as
by private individuals amd various cities. The ol
painting, “Mozart at the Spinet,” by the artst,
Romako, of Rome, is here besides many oil paintings,
portraits and gilhouettes after original pictures of
{hose, who were his cOTiemporaries, patroms  and
friends, during his abode in Salzburg

Likenesses of Michael Haydn, also commected with
Salsburg musical history, Hagenauer, Abbot of 5t
Peter's, a great friend of Mozart's, Dr. Barisani, whose
home was a rendezvous for local and foreign artisis;
Gehikaneder, the theater direclor, who commissioned
Mozirt to write The Magic Flule and under whose
direction it was brought out at the “Theatre anfder
Wieden,” and porirzits of many ciher family friends
hang here, also a photograph of the Zauberfloten
HMauschen showing it on its origina site in Vienna,
the spot where The Magzie Flule was written,

The little house and its conlenls are interesting in
themselves, but the chief interest {ies in the fact that
they bring s more into touch with the creative geniis
with whose life they were comnected, Fitting it 1
simple house and modest grounds  with
patiral, wooden scenery and a far-reach-

that  this

WHAT I SHOULD ENOW ABOUT

OF Pleces, miaiy Ol
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R SCH EINERT.
¥

pY ALFXANE
A PiANO is composed O 7 i
§ which are as delicately adjusted as
the parts of a clock, theretore it should have the best
af care to insure the best resulis.

A piano should not he placed neaf &
grate, radiator, hot-air over 2 =
lheater-pipes, or where the direct rays 01 the sum Wikl
hlister the var-

hot stave, ol

register, furnace Ot

sitile 1, as eXCessive heat is liable to

rish ©f

capge all the action parts 1o rattle.

The heat from steam of hot-water radialors 15 less
{avorable to the piano than that of hot-air ENrnaces,
owing to the fact that it drives out all the moisture
from the air; W0 overcome this, it 18 advisable to have
stamding near the

vessel or a pitcher with water

% few potted plants In the room also tend to

pran
supply moisture to the air

A direct current of air, auch as that through an
gpen window, or between 1wo doors, ‘especially if one

nee view should represent to us Mozart

Mozart, whose simple, happy, childlike
undaunted by the sorrows and
iiles, which came to him in brim
meastre, could Took beyond atid

transiate hig vision to us into @ spon-
f

tanecus irst of unaffected song

THE PUPIL WHO CANNOT CON-
CENTRATE.
BY MES. & T. HENRICKS0N.
* PROBABLY
telligence, but they aften forget
it with them to t
must bring me brams.”
. *] gannot be expected to supply

most pupils have some in-

to hring

b
They

ir music lessons
e

said 2 well known

lsizen ol to a8
which subtle
pupil’s li | thoughts

Ath amlition, and stirr

it.  LDut no eleckric

o new achievem

.. - " "

dynami can TRk ATC lamp winen

he awitch 18 off

e ! ! e - his work was

|".-'~|-'|:||I||'.'- it whose listless 1enr fowe the
i

aid indifferent  attit

. gshows that his vy i
mind and 1 i

|.|:'|I:,:|||I.
ne of the reasons

why 50 few of the mart ents of piano ever
atiain even A respectable mediocrity, They do not
to understand. The different symhals and
on the music | are passed aver in the

ss manner, nofes are played incorrectly,

+ TG

even LTy

charact

most - car
expression marks ignored, and even the key

at times unnoted,
One of the best remedies for a wandering mind is
to ask the £ just heen told him
1 chef. h a pupil do this,
I:'l. .I. ..III. TS,

can

punl 1o rep
Ve

4

mirse we do nol
A mind recalled from otner 3
expected to ans correctly, 1 once spent & loug
time explaining ¢ the scales were built to 8 ""l”l
af the inattentive type. She had come to me from
other teachers and considered herself guite advanced
[ told her the scale is built, "two steps, hali
step, then three steps half step” or else in totrachords,
After repeating the formula namber of times, I
asked. “Tell me between what parts of the scile we
fnd the half stepsi” The answer came, A near 6
[ can tell, they come between fve and eix and ten and
twelve."  She had cotnted every key in the octave,
tlack and white.

in music

Sehumann thus writes to Captain Fricken, author of
the theme of his fludes symphanigues: It is cape-
cially strange how ideas always come to me in canonic
jorm: I always hear the after-occurring voice first,
gften in inversion or in distorted form” :

This tendency of Sch ymiann's too imitation congti-
futes at once one clement of his matchless vigor and
ane clement of his obscurity. He
themes so intricately between basa and treble that they
have great organic cohesion; but they pecessarily re-
The F major noc-
-~ are simple

{nterweaves his

quire fine working 1o take l'rl.i'f[.,_ :
HATTE, MNachistick, Warim and Trodimerc:
instances of this imitative trend.

MOZANT S ALFINE HOMELAND,

, o @ - days the Alps may be
gl the 1 nyal town 1lke a riplil,

wering  above
I8 0" ques

athful surpoundings bad an ftect upon his talent.

i« &y outside door amd frequently open, should be
avoided, Wherever possible, a piano should be placed
aginst an inside wall, where the temperature will be
even, as any greal temiperature, say 140
degrees or more, affects hoth the tone and the tuning.

Pianas have a clearer tone in dry weather, while on
damp days the tone will be more or less muffled. An
inefease in temperature will raise the pitch, and wuee
sersn, on accotnt of the expansion and contraction of
the wood and metal employed in the constriction of
the planos,

I the weather is very damp, the varnished case of
the piano may take on a bhiizh tint, the action becomes
heavy anil gome of the kevs stick, these unfavorable
gymptoms will disappear with dry weather, On damp
ar rainy dave the windows near the piano should not
be dpened, as this causes the strings and metal parts
ta rust,

change in

It is estimated, that there are about 150 pounds of
tension on each and every string, or twelve o fifteen
tong of tension on the piano, when it is drawn up to
piteh.  This constant strain on the plate and frame
catsses & settling of all the parts, which i5 the greatest
the first vear, thus necessitating mote frequent tunings
during that period,

Piano keys should be wiped dry after being used
with damp hands, and frequently exposed to the light
to keep from turning yellow,

The piano should be opened in the daytime, but
cloged at night and when the room is h::i-ng dusted.

Moths are kept out with camphor placed inside the
instrument.

1f the case needs cleaning, it should be washed with
water with a trifle of Ivory soap in i, to cut the
greasy finger-marks, then wiped dry with a damp
chamois. 0l should not be used on the piano, nor a
hareh feather duster. The one gums on the surface,
catching dust, the other seratches the polish finigh,

MY PIANO.

¢ auer 7000 different parts,

eck the case, crack the zoupding-hoard, and

Ilrl
pooklet

in dis
f o .
accepled a €l of songe.

MUSICAL HUMOR FROM THE GERMAN,

[HI.-I R

worh—The Tollowing, have beco transinted e-
rug ErUpe {rom = well-known fsermin muskes)|
B eoted do music and kndwn s e Ulkirompete.)

Tae French composer [ressamer had great difficulty
of his Finally he
oulilisher who gave ham an aundi¢nce . and
: As a fee this publisher gave

first compoesitions,

Dessaner a gold watch, which proved to be of such

[t

_g.I;-CI?

-heap manunfacture that it stopped every now and then
Later, the composer saw the publisher and said, "How
is it that yom gave HES watch that simply will mof

“That's easily explained,” said the publisher,

"
vpeither do the SoTES.

Ceiebrated Fiolin Virtuose: At your next miusicale

I shall be obliged to play a violin at least two hundeed

3

ears old

Mrs. Fich: How unforiunate, perhaps we

can place you where no one will notice 1t.

Mapoleon 111 was a great admirer of Rossini. Onee

at the Paris Grand Opera, he had the talented composer

come to the Royal hox.

teacher can puit The wonderfal old city of Sslsburg. whers hMozart was borm and where much  of

and
L}

in rewarding people with brains and talents.

Rossini explained that be had
on clothes that were not suitable for such
4 distinction. “Nonsense,” shouted the
1 ing, “such bagatelles amount 1o nothing
AMONgE Us SOVETCigns. Flease be seated,
my dear Maestro.”

The tale is told of a German orchestr
that decided to adopt the Parisian pitch.
They found that they could not proture
all the instruments at once, so they intro-
duced the new instruments one at a time,
and by the time the oboes came the and-
ences were in fit condition for an asylum
as the orchestra was obliged to ply in
two keys at once,

A German music critic was asked to
give the main difference befween two
famous orchestral conductors, He thomght
for a moment and said, “One ha§ His
head in the score, and the other has the
score in his head."

Paganini

once asked who he
thought was the greatest living violinist.
His reply was: “I'm ashamed to say. Bt
the second greatest is 1 i";'lilhlsi!'.ll

The elder T\'u1h:—u.'1'|||l? once in:r-wrlul:-:-l
Ferdinand Hiller with, *He's a musician,
but of course he's not obliged to be one.”

The violinist Ernst omce played at
the home of Baron Rothschild, wha
with his money

He had

WS

the Rliver
that these

was notoriously stingy

arranged to pay Ernst what he considered an exorbi-

tant fee,

generous rewards elsewhere.
said to

although the received more
At the end Rothschild

master, 1

violinist had

Ernst, “Ah, my

have oftet
ished that T might he

il an hour,

dear

a virtuoso, 1f for

-Fm that I might give the world my God-given talents.”

4 g 3 e i i 5 L

irnst replied, “And 1 have often wished that | might
A T i : ;

be a Rothechild for only an hour in order that 1 f”"!-']”'

reward
£

director of the
Hans von
the orchestra on g
desiring to
played
orchestra that 1
2

Biils i o
l_:l].'l‘-'m o write in her album. much
of the erratic conducton

people of
ewarded,”

Franz L

talent as they deserve 10 be

chner was F{'I|'|:I1-_'-c| |'_. L ||\. "lll"".i-"l'l a5
Munich
Biilow,

Orchestra to make way fof
A wvear later Lachner conducted

thow,

special oceasion and von [
compliment  him, said, “The orchesim
wonderfully.,” - *Yes™
Suldis h have conducted for thirty

ouldnt go back 80 very much in 2 single v T

Lachner, “af
vedrs

replicd

An inveterate autograph hunter once induced vl
against the wish

”l_' WTITOLE,

I'.I:n-'h, Beethoven, Brahms

Tout les auires sont .

(ALl the others gre

EFcE ~BULOW,
» fools.)
Moszkowski was %

ki was later asked to write in the same

book a L b
nd, spring von Biilow's inscription, wrote:

aspired to compose o
the newly published
At the end Schumanmy
my poor David, 1
concerto yon have

Moscheles, Mendelssohn, Meverbeer

Tout leg autres son} ,:-.'n.:.‘[.-:;.f -—M-.l'f-h""'.ﬁm'

(ALl the others are Christians.) .
Onee the famous violinist David, who for vears hadk
a4 masterly violin concerto, played
Mendelssohn concerto in publie

came up to him and said, “Al
too, realize that that is the violif

o : o
been trying to compose for years

THE ETUDE

New Thoughts on the Physiology of Practice

By ALEXANDER HE NNEMAN

Once it was believed that the repetition of a pas-
sape over and over again was all that was necessary
o master any given kevhoard diffienlty. Even to-day
is heard much too often, “Play this over twenty
times."”

Let us look into Natore's workshop and see how
she goes ahout her work when we make music. A
glimpse will suffice to give Us many new ideas and
chow us the truth or falsity of our methods. Since
we are musicians, we will confine ourselves to those
members of the body that, broadly speaking, do the
work of playing and those employed in singing.

BEENEFICIAL PRACTICE,

Ahbuse of an organ is injurious, An organ that is
never used atrophies, Fishes found in subterraneat
waters have no eyes. There is no movement without
frickion : there is no friction without heat, This heat
i the muscle produces waste, and this waste s a
poison that must be eliminated before the members
are again normal. A muscle that is overtaxed is
“hurnt out” by the peison it generates., This pois0n-
ing brings on that feeling we call fatigne, The accu-
mulated poisons that scttle inm it produce a feeling
of pain. and rest becomes necessary if we expect to
have further able use of it. Therefore, don’t con-
tinge on a passage when the slightest feeling of
fatigne is felt. An excess of poison has been gener-
ated. and Nature, by the feeling of fatigune, souids
the alarm: “Hest.” _

“Variety is the spice of life,” and Nature is nothing
hut one endless change. Recovery is gained not
alone by rest, but by a change of activities. To cease
practicing that particular passage would not mean fo
leave the instrumenit or ceasg vocal practice, but to
take up some other figure af a different character; to
change from singing high tones to low tones, from
technic to sustained work.

No easier climax on high A was cver written than
the close of Wagner's Preislied in The Meistersinger,
yet how few good tenors can deliver it after the pas-
sage shortly before, in which the voice remains for
a long time between the notes C—. It is this
passage that makes the coming climax difficult. If
lower pitches came between this high sustained part
all would be easy. We would have a change, and
change means TECOVETY.

1t is thoughtless, therefore, Lo have any phrase sung
mopre than once, af the most twice, on the same
pitch. Transpose itly half tones (o higher and lower
pitches.  That is Nature’s way of doing things. Take
a5 an example the growth of a tree.

The sun is the greaf life-giving  power. Tt is
the most important force for the tree.  ¥et, docs
Nature continually bathe the tree in sunlight? Naol
It sends the night; it sends the cloudy days; the
mists arise from helow, to alternate with rains that
tall from above; like zephyrs the wind gently flutters
the leaves, and the hurricane, shaking it in its fury,
almost tears it out of the ground. But when the
storm is passed, the ground is loosened and the
runts have found room to breathe.  The cooling
water seeps into the spaces and gives the dry roots
to drink. Any one of these persisted in means death;
change and alteration spell life;

REPETITION FATIGUES,

When we do the same thing over and ovet again
we are more quickly fatigued than when we change to
other things; though the fatter might be more diffi-
enlt. The repetition of a movement meins the same
aclivity of the hrain and nerve-cells and muscles
Since there catnot be any act ion without waste, these
waste produocts aceumulating in the centers weaken
them. By altering the movement or changing to
atlier netivities these poisons are eliminated through
circulation of the blood, by heing burnt out in the

lungs, or thrown off through the pores of the skin,
and in other ways gotten rid of.

Increased circulation is an absolute necessity for
the brains, the nerves and muscles, and this iz more
quickly and more naturally gained by concentration
thi. in any other way. Ve have a proof of the need
of circulation when by undue - pressure the limb
“has fallen asleep” Thoogh to all putward appear-
ances the limb is normal, yet it is impossible for us
to stand on it, and not until the necessary armount
of blood has returned into it are we enabled to use
it. In athletics Dr. Schreiber and Sandow have
taught us that the quickest way to develop a muscle
is to “put the mind in it” In other words, cofn-
centrate the attention on that muscle and therehy
gain quick, permanent and healthful results. Dr.
Anderson, the great coach, by his famous invention,
the “muscle bed” has demonstrated this to the satis-
faction of every one, This apparatus iz finely ad-
justed and balanced. The subject lies down upon it
and is told to imagine he is pulling a heavy weight
with the hand. The instant this thought is taken up
the arm sinks. By imagining that the leg iz pushing
aside some great weight, that leg upon which the
mind s concentrated increases in weight and lowers
the balance. In either case, neither hand mor foot
tias moved at all. So finely is this bed adjusted
that when the subject solves some difficult mathe-
matical problem the weight of the head is increased
perceptibly, showing that the same law of increased
circulation holds for the brain as it does for the
limhs.

Evidently, Liszt was mistaken, as the newer sgience
and later research so positively prove, when he sug-
gested to practice five-finger exercises and scales
while reading the paper. Concentration on even the
simplest exercises will mean a sorer and quicker
mastery of more diffeult ones, than endless practic-
ing without thoaght.

The fingers and throat of themselves are incapahble
of any movement not willed by the mind. Tt is the
mind. for the voice 25 well as the piano or viglin or
any other instrument. that makes the organs adopt
certain positions and movements. They of them-
selves cannot move, Tn mechanics the electric motor
is a good example, The dynamo in the power honse
iz the brain, the wires leading to the motor under-
neath the street car are the nerves: the wheels, axles,
levers, ete., are the muscles and joints. When the
dynamo is in action it sends its clectric message by
the wires into the motor, and if this iz powerful
enough and in good condition it will do the work
expected of it. Of itself th motor is inert; charged
with the message from the power-house it responds
ta the call,

MEMTAL MASTERY MUST EXIST BEFORE DIGITAL
OFR LARYHNGIAL.

To ask of the hand to play a figure for which
it ts mot large, supple ot strong enough, or to expoct
the unreasonable of the voice is foolish, but if the
figure is within their capabilities and the mind has
fiilly grasped the subject they will produce the pas-
aage with ease. Tt therefore hecomes necessary that
the mind should know exactly what that passage is.
It must grasp its construction, tonality, pitch, form,
rhythm and fingering.

Let us take the motive:

an which Bach has founded the fiest of his two part
inventions. 1f we play this Agure twenty times in
sticcession we shall note that after the third or
fourth plaving every successive repetition becomes
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more and more disagreeable. Nobody can say that
this motive is not interesting. varicgated :111:i,_ above
all melodious, yet the reiteration is ¥ery trying, ol
not. alone the neighbors, but also an the one pric-
ticing.

The playing of this motive twenty times would
hardly exhaust the muscles, yet, a dié;l.gtu:uahi:_[wi-
ing overcomes the listener, In this ¢ase the posans
are aceumuolating in the nerve- and brain-cells. These
colls, if overtaxed and harassed by eontinued reiterd-
¢#ion, like the mmuscles arc charged in the same Wiy
with poisons, and call for rest and change. This
we term “brain fag'’ 1t is easily gyercofilg, without
any loss of time for practice, in fact, with the greatest
possible benefit for the playet. |

Instend of many repetitions on the same key, we
play the motive as written, then, preserving the
time, rhythm, fingering and tonality of C major, we
play the figure heginning on D, then move to E, to
F, and s on, for one or two octaves, and we have
a practice of the most useful and helpful kind. Then
the motive is invertad, and we do the same again
All new tonalities are carried through all their
degrees in the same way. And if we practice thus:

that will not harm us at alll Tt will train thirds,
ihose well-known, necessary and melodious litthe
sprites in music, and at the same time form the
hand nicely.

Thiz method meets the
gtudent. Very clever
mony. can- transpose
alled for.

capabilitics of every
ones, well advanced in har-
in half tones or in any key
For the less talented, if ‘a passage has
ton many accidentals or is too complex iy its inter-
val groupings, by playing just as written in all
the oetaves of the piano, a simple method of change
and rest is gained that any pupil is able to do at
otice. This trains sight, and gives assurance: atd
mastery over the keyhoard—two very
junets to successful piano playing.
The fingering, time and rhythm iz the same; the
offect on the mind is keener, and the pupil masters
a5 He has never before mastered his tonalities. He
becomes, in fact, a

-gasary ad-

creator whe 15 no more a
slave to the printed notes, but an independent
musical thinker. He gets an ingight into the com-
poser's workshop and sees how the latter uses his
material. Memorizing i3 no more parrot work after
this, but an intelligent procedure, and only the
densest pupil will not notice after studying thus
that he has already played: the figure on all the
degrees of every tonality, on which Bach uses the
motive, It will be found at once how much mote
agrecable these figures sound when they are played
thiug, instead of twenty times on the same keys.
It would lead me too far for this paper to go
further into this system and show the endless
variants of hgures or explain the principles nndar-
lying all conventional mi ical figures, that lend
themselves so nicely to this method of practice.
We will go on with our physiology and’ take up
the cortesian fringes in the ear, which determine
the pitch: Since they are all attuned, each to a
different vibration, if we change from the first
degree to the secomd, of from the middle octave
to the lawer, we ineile new Vigorous nerve groups
that have been at rest, and therefore have had time
to  climinate any poisons. They will send the
message to the brain in a much clearer and more
definite manner than if we remain on the first degree
and repeat the passage twenty times.

The singer can transpose the difficult passage by
half tones up and down the entire range to pain the
caime salutary vesults. The violinist can carry a
figure on one string in the same position over the
four strings. The brain-cells that receive and
formulate the picture on the first degree of the
scale are rested when the brain-cells receive and
formulate the same picture on the second degree,
There are altogether different eclls drawn into ac-
tinn in the middle octave than in the other octaves,
The result is that the mental impression is always
variegated and different, yet musically the same.
Henee, hy variety we have rest. Ad the same time,
the concept iz always the same and the passage is
fearned, nat alome with pleazure, but, owing to the
mental activity necessary in transposing  to other
pitches. becomes much more intense, and naturally
more definite.
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HOW THE BRAIN STORES THE TREASURES,

The brain-celis are arranged [ike the apothecary’s
shelves, in groups, to sccommodate the diverze i
pressions  impinging o the brain. Nouns are in
aﬂrl:'ﬁ':.-rrﬂt groap than verbs: the linguist stores his
French into other cells than he does his Englizh
or German. The Scherza by Chopin is in g differ-
ent place from the ane by Beethoven, If by an acei-
dent or a diseise a certain set of Brain-cells has
been injured, the aequirement that has been stored
in that special group 15 lost.

I'i'hiq is what happens when men, though othep-
wise mnormal, forget their ientity and on. their
own history sdre totally at a logs. Sometimes the
Broups of self-identity ape hopelessly affected and
the groups of some other personality” become in-
tensely vigorons, Tn that case the patient forgets
entirely who he f5 snnd believes himself to he Na-
polean or Homer, This derangemient must not be
confounded with the ailment of the tenor with the
tight voice whom we have all come icross, who with-
out any mental derangement or violent blow on the
head is convinced he s Jean de Reseke and Carpso
rolled into one.

The spirit of play should be
mnsenlar and tmental activity, if
Mature's ;

injected into al
possible. Play iz
method of development,  We see it in
young animals and in children, in whom development
is most rapid, Froehel has based his education for
children on the play apirit

In cducating it is imperative to lend as much joy
and pleasnre to our work as we possibly ean, We
are not catering to a vicious trait in human nature
by to doing, but following ons af Nature's funda-
mental laws,  Since repetitions are ahzolutely neces-
sary, let us make them as much as poszible with
varicty and with pauses,

By changing from one hand to the other we come
in lime with Mother Nature, who is s0 fond of rest,
In the times of rest between two periods of action the
poizon which has dccumulated in the tisspes is
carricd off and they are rejuvenated for future efforts.
When we feel 2 pain or ate annoyed by the simi-
larity of our music, and things seem to grow harder
instead of easier, if we but listened to the call of
the tizsues we would hear them plainly cry out,
“Give us a rest!”

SCHUMANN AND EMETAMA,

So dire is the effect of too frequent repetition of
gound even without movement on the part of the
hearer that redson his been deranged by it, Schy-
mann’s mind was shattered by the continmed hearing
of the triad of C major. The same fate overtook
Smetana, the composer of the “Bartored Bride,” when
an affection of the ear caused the sound of high
E to be continually heard, bringing on insanity and
premature  death.

Nerve-cells are' poisoned. like muscles,  We have
seen above how the muséles jre fatigned by ihe
repetition of the same movement, By observing
these rules and following the dictates of our sense
of feeling we diaw pew muscles into activity; rested
nerves areom form for new impulses and brain-cclls
are free from “dobowels ™ We get changes in the
pasition of the throat and hand and every alteration
brings diffcrent arteries and veing into greater or
leszer activity; the ear hears the same thing in new
pitch groupings; the meq il concept changes with
every degrée, and octave, and key; the piteh is con-
timuadly altered—and—poor father. {ired from the
day's work and wearied: with Johnny's twenty times
five-linger exercises, no more as formerly calls from
the other room: “Please stop that practicing! It
drives me to distraction!” Ta which repetition-worn
Johnny cheerfully chirps, “Amen!”

THE road to the musical Parnassns is not along the
path of least resistance. Nothing Lut steady, persistent
giind along a preseribed course will produce a really
all-around musician. When Catl Maria von Weher
wag i boy he showed so little aptitude for music that
his brother once safd to hiny: “Carl, yon may become
anvthing clze you like, but = mussician you will never
be” His music lessons in carly youth were irraguio
and not thoreugh, dnd the mosic Iatent in him had
no chitce to develop, At lase however, he wis
placed onder an eficient reacher named  Henschlkel,
Little Carl hated the dry round of studies at first,
but eventually he made such progress that everyhady
was agtonished.

THE ETUDE

THE RIGHT AND THE WRONG CF MEMOR-
IZING.

BY HERBERT J. WRIGHTSON.

"l caxxor memorize my pleces” The te:lt'hlt'r very
often hears this statement from the new pupil he fs
fuestioning as to work done, Sometimes it is varied
Ly, “I da not play from memory; my foriner teacher
did not require it of me.” Both ways it means the same
thing, namely, that the student has been nr;lrr[{::lllgl.' plae-
ing in Ttew sleep, The second way of putting it also
indicates that her former teacher did not walke her up.

THE WRONG KIND OF MEMORIZING.
It is a well-known fact that some players who are
quite highly thought of in the circles in which they
move would have to start a piece over again if some
ship were made, and the mechanical flow of the picce
were interrupted.  Such playing as this surely caniol
be ¥ery intelligent, and what is more to the point at
the present, it does not represent good memorizing,
The same persons who said they could not play any
music from memory would doobtless find it an easy
task to commit to memory the following couplet :

The eurfew tolls the knell of parling day,
The lowing herd winds slowly o'ar the lea

Why?  Because these lines contey distinet ideas to the
tind, and music generally does nof,

Let us assume that some person, understanding Ernip-
lish, were to read the foregoing lines irom Gray's
“Elegy." and either from ignorance of the meanings
of some of the words, or from absent-mindedness and
indiference, did not receive any - distinet idea from
them. He wounld have difficulty in remembering those
words, - After recsiling perhaps two or three of them,
there would come a Bank in the mind. “The corfew—
er"—what? Why, nothing. The curfew never did any-
thing in his mind, and consequently the next waord
means nothing,

MEMORIZING IDEAS.

'T:h-: same lines, read by a thoughtful person, with
A view to remembering them, would tale o a very dif-
Ff.-rlenL aspect.  Each phrase, each word, calls up a
living idea in his mind This line, “The curfew tolls
the knell of parting day” is no longer a string ot
words; it is the simple expression of an idea. The
idea lives in the reader's mind apart from tha words.
The day is dyving; it is twilight, It is still, and he can
see the darkening landscape in his imagination, Then
from some distant spot he hears a bell. It is the cur-
few 11:-]!. It means that another day is over. It does
not 1ing cheerily. It tolls. It is very solemn. It is
a knell, for the day that was 50 bright is dying. The
poet says “parting day"—meaning “Jeparting” of course,
:[‘IrF mere fact of noticing this unusual expression fixes
rllln _ﬂtr_- mind, for has it not now an idea cnnncc‘te.}
u.-_'nth it? “Not departing. —parting.” Tt would be really
difficult to forget that line after it this thinking ahout
it. Hence, thinking about if. is the thing!

“HOW TO GO ABOUT 1T ™

In taking a piece of music, the student =ays, “what
shall T think?”® Well, that certainly is the first ques-
ton; but the fact remains, .=.r|1r|-:~t11in_g' must he theught
anid T|'I_|:JIIJR'1'|I: all the time, otherwise there 13 no .rrm:
memonizing. The key may be thought of, the Wiy .th*_-.
time is divided up, the kind of chords if yep *:mdr'r-
stand harmony (and you ought to), the ;r;xtlrrn they
make on the kevhoard if you don't, Tn faet it.mav I.}
stated here that the memorizing of keys on the icu:r‘f
board is better than that of notes on l];e g:rl'nt-.'-r.l. ;13.r
although gome advocate this “vizual memorizing ”F F]‘3I31
the E'."IH'H'.H:T method the will acts with ahsalute ;:Hre-::t{
ness in striking a key or combination of keye- byt
by the latter, even when the notes are mm-;-nf;er d
there is the added process to be gone throngh of m: :
tally reading them. For instance in a chopd *ufhef-h
II!-sharp, T]lu]nul:!c-shnrp. ]"-du:ih[c-shnrp 18 it nr:t m gl.‘:
simpler to think of the keys than the printed note;'if

The association of the sound with the mMovement
the keys should always he noticed.  Some st d i
would not know whether tn B0 up or down l_‘ujr(":;ts
next note, even if they remembered the tune, Suel e
f:f.mhhn_n of things should never be allowed t-:}.i.‘e- T_i'“ :
Fach time any idea ohtained fromm Dhnfn":tﬂ;nuct:
the suhject mn hand 1= re-thought, the mnrcl-. t‘tll'["l.il'l i
permanent will that ides be, 50 that r{:prr:dnc‘ﬁr S
it on the instrument wil] be easy and naturs] st
Fr?m technical limitations, PR EARa

t iz a gond f i -
to play neE: heler: v:‘l:: ;!!Ia::kitnfwwhqt e ve
3 + EVEN N reading mugje

By following this simple r!.llf you will play the
note or chord in a very differem manner. The
first and the action aftr:rwar:‘!s. O course the i
mav be complex and If_lt' action the same, othepyd
r:Lla-I'n:I playing would be impossible, '_ﬂl'-‘ ming ig iy
derfully developed by use, but the ideas mus g
clear and distinet there, before they can he reprodag
with any l_'l.'!'t-:li-lﬂ}'. All the great plavers are g i
hecause their minds are I.ht‘li‘uuu]lul._',' engrossed in
work, In fact the fewer the repetitions of a piege
sary to learn a passage, the better. I":'-'F'L'[Ii['il'll:s af
is known are regiifed to produce spontaneous
facile performance. The training in this case 1s the
that «of the brain than: of the fingers. We liave
learn to think rapidly of what we already know.
Memorizing, then, is in getting ideas from the e
in hand; and if it has Been said that facts are
born things, we may also say that ideas are sinh .'
things, and very durable. Playing from memory shag)
he in fact just this—playving from memory, not fpy
hahit. What do vou know about the piece? T nothis
then that 1s all vou should pla:,-_ i

LEADING THE BLIND,

BY FREDERICK W, BURRY, '

AN eminent virtuoso has recently advised the eping
to musical honars to “choose 2 pomsd teacher, and |:'_'.!
follow him blindly,” This would at firgt seem
the soundest advice, and doubtless it is if taken
duc limitation and proper reserve. First the “goodd
teacher. What shall be the gauge of excellenee® 4 '_
then one miay he very proper with some phases of tegclg
ing, while lacking in others, So the admonition to be
“blind” appears rather least '
standpomnt of the humble pupil,

At the same time, a large measure of obedience
required if the student wounld advance in his work A
obedience that does not call =n much For intellectul
darkness, hut more for affection and whuh-._qrm
allegiance. g

from the

|

SWeepng—at

For education is really a matter of onfoldment, as f
word implies. The teacher iz a drawine PoOwWer; il
for l]l'tl." best results there must be codperation, ]

It i5 clear that the reasen exprerience is valuable ina
t::m.l'!mr is hecause he has actually learned from g
pupils,  One wha merely wants pupils to remain bl
and receptive jg not likely to he a good teacher. A
perhaps that is why so few virtuosi make good tea
ers. They are specialists; they have “finished and
arrived,” i

_."nul_] itis all right to be sa For while growth is oné
of mature's foundations, there must be standards and
]l{'rlm_h, a settled plan, if anything is to be done: Web
Citn Iﬂi‘;:l'-'t_' the wealk points  clearly ilistinguished &0
men of penins, TI:'11I1."11'IhL'rI-|1|:;’ that .;--.-.-.'--.- convex demande
A concave on the other side. The complete and perfect
AN 15 N0t yet-born—leqss .

AP of all in the kingdom H".
It is quite Possible that for those who want to bel
blind, who merely want 1q

i ; imitate—the average dice
l:l%ﬂﬂ tutor is well cnough 3 S [
11l l]‘h’_‘rl- are others e

i 8 who want more tha i ey

want a teacher. whe will he Shdbmsaron s

him T ; ! a friend, who will places
imself on a level with his pupil and remembering he
WHS once quite 1gnora .

latent seed ge at himself, assist the evolution off
Sted! ger ale ;
may be. Berms of tale nt: of genius, as the [".'!j‘_.

e s
nirm:ﬂuugr 15 somuthing miare than the imparting of)
In.rmp. I:" oI symbals, Fones are more than notes, and?
=Tmony more than the skele 8 rds]
ki . skeleton structure of cho

; 5 osomething aboye

counts.  The sound mhe
v . : we call *\o" jo i
a vibration—hj. L7 15 not simply a number,

. 5 bt the way : g o
18 declared to genga. way the musical message

Too mueh versatilipy

Ceif 15 not gon : r
balanece MUst be stryep g00d for a teacher, A

Perfection ; ek if there is anything 1o be dones

of it, or J;'rfsa n1rﬁatw" term; one can have too much
R W ton u[,;_.j{h_ [~ O &

Starvation, Sg we mqu:t g atation kills as well a8

Let ug zeek 1] A measure compromise
blimded ei;her -:iﬁ-, golden mean of vision, that is not
; " {aT5! et T, x
the dense :Iarl-:m-gs_l much dazzling hrilliancy or with

We sh Let us see what we can to-days

all zep More to-morrow

e e

Mu?.r ENTARY Ellecipsg
b Prized 5 highly 1;
which EVery true ﬂrtliqt
A [ Ambros. i

however favorahle, shoald not
the permanent impression for
shoulg nnrelentingly work.—

and beyvond ticks :]II&.-
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His Majesty’s Violins

A Tale of the Court of Louis XIV.
By J. F. ROCKSTRAW

"_}\
Bl 0\
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I The fArst parct of this intereating wusical vomanve
{Aupuat),
with aclich several wated
Paliser shwow the utter's chiladhood.
af the tinp,

muricions of the bmes were

the King. The old mesiclan ix of hiz w0it's ends to devise o rliak M
Ti ']"h.l'; stary eriginally appeaved in The Strod Musical Mapasing some years agoe, and g reprinted here by ape-

The wuther swas ane of the best known English mudcel woriters.]

Feraailics,
cil Peyiest.

IN THE GARDEN OF VERSAILLES.

“By cleven o'clock she can leave with perfect safety,”
said  Jacques Pelleton. “Often an odd “Violin' can
walk out of the palace gates without question at that
hour. And the sentries know our costume at a glance.
They will never look at her to see if they recognize
her. The thing will do perfectly.”

It was he who had suggested a sister of his. who
lived some six miles from Versailles, to whom Isahelle
was to carry a note written by him. This lady would
give the girl female apparel instead of the masquerad-
ing garb she was now attired in. Isabelle might remain
at Tacques Pelleton's sister’s, if she got there withou:
notice, till such time as her father could, without
suspicion, go and see her and make further arrange-
ments for her uitimate ahbode.

The night passed in preat anxiety with Izabelle and
her father. MNeither slept, and in the moening the girl

was up early and dressed in her violinist's suit,
dreadfully nervous, but quite  determined.  The
“Violing" themselves soon trooped round to the

cottage so as to conceal her among them again, if
necessary, and prevent the risk of discovery at the
last moment,

The time wore on. It was now eleven o'clock—the
hour judged best for making the attempt, There
was a long avenue to go down after leaving Andrew's
cottage, At the hottom, to reach the palace gates,
dne turned to the left, keeping close beside a long
plantation of laurcls and laburnums.. At the end of
thiz there was a grassy lawn to the right, and the
palace gates lay straight before the wavfarer.

After fervent adicnx from the “Twenty-four Vio-
Iins,” and the tearful embraces of her old: father, 1sa-
helle Teft the cottage, and walling timorously, but with
as masculine a gait as possible, passed completely down
the avenue in safety and without interription. AR
this was seen from the topmost window in the cottage.
which commanded an uninterrupted view of the avenue,
and at which, if anyone outside had only known,
twenty-four pairs of eves watched the retreating form
of the fair Isabelle. At last she turned the cormer
and disappeared. :

They all grew very anxious as the rr.l_mutbs passed on,
not speaking to one another except in monosyllables.

At last, after some hittle time, Andrew remarked:
“She will now have got to the palace gates.  Please
Godl she passes them safelv!” :

It was al thiz moment that Isabelle, having turned
from the avenue, was iaassingﬁlﬂng the plantation of
[agrels and laburnums, bot going slowly for the sake
nf eecurity, had not reached the gates, as her father
imagined, though she was near the end of the planta-
tion. A large beech tree stood at the end of the
plantation just hefore the latter made the turn to t.hr'
lawn; and in front of the tree ran another fawn which
:_l-q-j]\{"(] to dip into the plantation of laltirnums,

" feshelle had only to pass this and she would he
safe for in a few strides further the palace pates
would he visible, !

She came neat the opening, heard the sound of
voices, paused a moment.  She fancied they were
behind her. She walked o, and, turmng th':. corner
i the opening, found thclkmg, the Due de R.mll'ie]m_:,
and a crowd of court ladies and gentlemen sitting ar
tables under the tree, and regaling  themselves with

ation.
g ;I;J: stood actually in the midst of them, ThIE'r'
looked at the |':|n'1‘:nluntar}: mlruc]n:r for a second with
some surprise, and the king seeing her called out ]
" wfxcellent. my lards and ladies. We were lamenting
tlie absence of music 3 moment ago, durifg our repast

IF deals acith the fomous fieenty-four wiolina of Luﬁu XIV, w body of masicians wiie
comuceded,
He has gratected ker from the corrapt Proach courd by kee ing her Ridden for masis
Her presetice dn the home of Andreic Poliser bas been discorered by the Duo de Bichelion, toho hos infrrined

wis published in the Wid-Summer Holiday Tsane af Tin Brooe

horeally eriated, amid
The leader, Andréw Paliser, has brought wp Tsabele

whereby his child may sscope from the grounds af

and here, most providentially, it is supplied by one of
my ‘Twenty-four Violing® Come hither, fellow,) said
his Majesty. “Take thy instrument ‘and play os the
minuet which so delighted us last night”

Scarcely knowing what she was doing, trembling
in every limh, and in a sort of stupor, Isabelle
mechanically swung her leathern satchel containing the
violin round beneath her arm, as she had done the
very evening hefore at the concert, and took the violin

"YOUR MAJESTY, THIS 15 THE TWENTY-FIFTH VIOLIN."

from its case. She placed it on her shoulder, anid
dizstractedly grasped the bow in the vain hope that
some kind interposition of Providence might enable
her to play. But as she had never played a note in
her life, the effect was most disastrons. The moment
the laid her bow on the strings the instrument uttered
the usual screech which it does in the hands of hegin-
ners.  And after a few strokes of helpless imbecility,
lsabelle found her notes drowned in the uproarious
merriment of the court, Lords and ladies the king
himself, were all tumultuously laughing. For awhile
the merriment covered her confusion.

But at last, when the mirth had somewhat spent
itself, the king lnitting his hrowe, said:

“This joke, excellent thougl it be, passes a joke,
however, when vou reflect, my lords and ladies, tha:
I have to pay for it. Here is an idle, good-for-nathing
fellow, wearing the uniform of my ‘Twenty-four
Violins,' taking thc pay, and yet unable to play a note
of music. This must be seen into. Bring the con-
ductor, Palliser, here at once.” he added. turning to
one of his equerries, “and we will inguire into the
matter, In the meantime, good friend” he contimyed,
laughing, “veu can go on with vour concert,”
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Paor lsabelle was about to saw the air once more,
though she determined within herself thar she wounld
rather draw the back of her bow over the strings than
clicit such notes as she had been doipng, when the Duc
ile Richelien skipped up to her right hand, and gallantly
offering to take the violin from lier, begzed the bow
next, and turning to the company, exclaimed:

“Will your Majesty allow me to create a reputation
for myself in music hy demonstrating that 1 can play
the fiddle better than one of your “‘Twenty-four
Violing "

Eo saying he put the inttrument to his shoulder, and
sweeping the how across the strings was about to draw
it back the other way again, when the tip of the E-ulw
struck against lsabelle’s powdered wig, knocking it,
along with her velvet hat, of her head. The wix
fell to the ground, and a shower of golden hair
followed after it, wrapping the girl in a nimbus of
gold from head to foot.

“Your Majesty,” said the Duoc de Richelien, bowine
from one to the other with mock politeness, “‘The
Twenty-hifth Violin|" "

The surprise of the king was mingled with indigna-
tion at this unexpected spectacle. He was angry that
e should have been thus imposed wpon and made
ridiculous, moreover, before the whole court.  Already
he saw the ladies tittering around him. It was at
this moment that Andrew Palliser, who had heen
brought by the equerry appeared on the scene, and,
seeing how matters stood, fell on his knees before the
monarch and attempted to speak.

But Loois would not hear him. He ‘broke up the
party in high dudgeon, ordered the girl to be taken
under custody to the palace, and the old man 1o be
confined in the guardhouse

“I will enquire into this matter,” he said to the Duc
de Richelicw, “and afterwards we will disenss the ques-
tion as to the disposing of the lady”

It was evening Lefore the old man was brought
before the king for examination. There was no con-
cert that evening. He and Isabelle, conducted by
guards from different quarters of the palace, found
themselver face to face with one another in the pres-
ence of the king and the Duc de Richelien, who,
strange to say, had selected the music pavilion of the
palace for the purpose of the interrogatory,

When the guards had departed, leaving them alone,
the king, looking frowningly on Andrew, zaid:

“I was going to have chided vou for allowing novices
to enter into the number of the “Vialins' but thiz is
something worse—a woman one of them, What
mystery 1z this? Which of vou can unravel it hest?
Let that one speak first”

“Sire,” said the old man, “let me have your privass
ear; let my danghter be removed for 5 few minutes
space, and I will sufficiently inform you of much that
I would fain never have spoken, but of which now
[ am constrained to speak.”

On Tsabelle being led imto an adjoining apartment,
Andrew conbinued ;

“You remember, sire, the Comtesze e Rachp—

“What of her?™ cried the king, starting and tirming
pale.

“When she left vour court, my Liege, with her infan:
danghter——"

“Her daughter—my daughter. man, as well as liers.”
eried the king.

“Your daughter, sire, and her dawghter, {1 is true.
She was so distracted and confounded at the impieties
of the court Have [ your permission to speak, my
liege ™

At a sign from the king he procesded,

“She resolved never to set face in it atmoaphere
again, and never to let her kith and kin do so either.
Though her daughter was in truth 3 king's daughter.
she determined that she should never lnow her
parentage. She came to Brittany, and entrusted her
little child, in her list illness, to my wife, who had
heen her own nurze in her carly vears, and wha, lil-
me, was an old retainer of her fallen family in ies
better days. In her illness, nay, on her deathbed, she
gave us the injunctions which 1 have stated. and mad-
us swear that we would never betray the trust she
reposed it ons; that we would rather hring up the child
as put own than divalge ta it the secret of its
parentige. We carried ont her wishes, My wife after
awhile died. T was a musician, "Chance willed it the
I shounld be appointed to your ‘Twenty-four Violine'
and ultimately made their conductor, When T cam-
here T brought Isabelle de Roche with me: nat
datghter, my Hege, hut yours™

The king was thunderstruck at the intelligence.
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"Tllt_' femainder of the adventure of (his maorning,”
tuntinted Andrew, “the lady can reveal herself”

: Isabelle was Brought intg the room,  Her conversa-
tion, her reminigcences, Lut confirmed the statement of
her foster-father,

“Here, Duc de Richelien” said the king at last.
“Let the ‘Twenty-four Violing' he summoned to the
pavilion at once, let the candles be lighted in their
thousands, Jet the audience assemble,  let  Andrew
Falliser wield the how, and out of the “‘Twenty-four
Vieling' my newly-found daughter shall select the one
to whom her heart i3 already pledged, for that there
#, 0 preference she  has already  informed  me,

Although his rank does not by any means equal hers -

yet he shall be ennabled by his marriage to the same
grade as herself. 1 commend you, Andrew, for your
conduct all through, 1 commend the ‘Violing' for
their prudence and thorough integrity and honor
throughout the transaction, and after the concert i3
over this evening, 1 shall de myself the pleasure of
proposing a toast at the supper that follows. Tt will
be ‘Isabelle de Roche and the Twenty-four Violins!'"

PRACTICE BY PROGRAM,

BY. FANNIE EINAR THOMAS,

No owe who has not tried it can imagine either the
delight or the beneft which comes through study-
ing a music lesson by program. By this {s meant
Hiving so many minutes of the hour to each piLE-
ticular feature of the lesson instead of Eoing
through the work in no particular arder,  Those
who know most about study of any subject, know
positively that regularity iz one of the most potent
means of obtaining results. The piano student has
many things to take into consideration in the pracs
tice hour. Tesides the new piece to be learned it
is essential that other work be kept up.. There are
scale ‘exercises and etudes, old pieces to be remem-
bered, sight-reading to e practiced, and memoriz-
mg.  Of these, that which appeals most strongly is
the new piece, scales and exercises appealing least.
Ifno plan of study is followed the natural tendency
is_to devote the greater part of the time ta the
new piece, and to go over the scales and exercizes
just “for form’s sake,” or even leaving them undone
altogether, Yet, if a regular program iz followed
wonderful resolts can be obtained in a very shart
time.

Musical loss is not the only harm suffered from
desultory practice. The mind itself suffers, becom-
ing weak, slovenly and incaipable of strong, clean
work. Moreover, that precious vital energy known
as Cinterest” or “enthusiasm” is last. It is as if
the springs were taken from the carriage, the rollers
irom the skates, or the wings from the aeroplane.
By following a definite plan of study this loss of
iterest can be eliminated. A strong and vital en-
thusiasm can be credted and maintained even in the
least interesting subject. The “study program” is
one of the best little engines that a student evor
engaged to ‘do his work, and carry hit train to
SUCCEsS,

In all work it is best to face first that for whicl
one has little inclination, Commence, therefore,
with the exercites, giving them, say, ten minutes.
I ten minutes is the amount of time decided upon,
fet ten minutes work be done—neither more nor
less. This keeping exactly to the time allotted is
one of the most valuable features of the study pro-
gram. Next comes, say, sight-reading  for ten
minutes. -After that comies the new piece, and to
this should be allotted the most time and the most
careful effort—say twenty minutes. After the new
piece give ten minutes to music tlready learmed at
previous lessons. In playing music of this kingd it
ig well to sclect one piece with which one is alrcady
familiar, and to play it, or some portion of it, with
careful attention in varying speeds, with or without
expression, working mainly to maintain accuricy.
The usval weakness in this recapitulation work is
te play over the pieces in a careless fashion, s if
a piece once learned ceaces to be of any value once
it becomes familiar from frequent practice. After
the time allotted to revising old music the mind
is in good trim for memorizing. Tlhis is one of the
most interesting perieds of the practice hour if the
right methods of memorizing are followed. Leave
the pianoc the second the hour is up, no matter how
much you may wish to continue, for upon the en-
thusiasm left over at one practice period depends
that of the next.

THE ETUDE

THE SECRET OF SYMPATHETIC ACCOM-
PANYING.

DY C, HILTON-TURVEY,

“Yes, Miss Blank is a fine pianist, lut she spoiled
my vocal solo,” How often we hear this F':rllilrk_J

Now, how s it possible for o really good |Iliit!!]l.‘it to
spoil the simple accompaniment to a voeal or instru-
mental solo? ;

she can spoil it in three ways: st By pla_}'mg !Ic'.ln
loudly or too softly; 2nd, By not keepitg in time with
the' soloist; 3rd, By using the same touch for accom-
patiments that she uses for piano solos. ;

Let us look into cach of these three faults and their
correction.  First, as to playing. too lpudly or too

. Softly.  Before sitting down to play an accompaniment

to- & song, for example, look carefully through the
mugic. If it be a lullaby, yon will probably have to
soften the tone, using both pedals; if a love song of
the passionate type, it will be likely to need a mezzo-
forte or medium tone, with occasional touches of loud
or soft in artistic alternation; if it is a dramatic song,
You will need to command a strong, forceful, brilliant
tone. But in all these songs there may be obvious
exceptions,  The lollaby may have for contrast a few
loud bars, written midway in the song; or the pas-
sionate love song may condescend to a shyly whis-
pered passage to emphasize the stronger mood of the
beginning and end; or the dramatic aria may Tesort
to the common device of orators, and enforce a shud-
dering climax by a sudden pianissimao,

The accompanist must be on the lookout for all
these, in the preliminary survey—for the obvious char-
acter of the song, and for the unexpected points in
the working out of that character. Twa other things
govern the loudness or softness of tone in ACCOmpany-
ing: The whim of the ginger, and the calibre of the
voice. The artistic singer may choose to interpret the
fong in a different way—not following altogether the
markings in the written music, The accompanist must
be ready, therefore, to avugment or to decrease the
volume of tone in an instant  Or perhaps the singer
has an indifferent voice, so that with the lest of
artistic intentions, her pianissimos are not 50 Very soft,
and her fortes not so very loud Take care, then, lest
you undersupport her with too delicate a tone in the
first instance, or drown the poor lady out with the
magnificence of vour own forte, in the latter case.

The seccond fault is 4 commion one—that of playing
in exact time, and not humoring the singer. Tt reminds
me of a little boy I knew, who was learning a piano
duet with his big sister. It went fairlv well till the
end, where there were four chords, with three beats
rest after each chord, The little boy banged out his
four chords at full speed in one bar, Then, slidine
off his stool, he ‘faced the roomful in  triumph,
“There!" he boasted cheerfully, 1 got throogh before
she did !

CULTIVATING “EN RAFPORT."
If you have any such intention in accompanying o

o

ﬁi]‘lEcr—Mim Punch's advice and “Daow't” MNever
strike a chrfrd before the singer reaches it Get vour
fingers on it exaectly in time, but wait till the singer

18 ready to attack hee note before you press it into
sound. Watch her hreaths, Be ready to hurry a
phrase if she runs short There is a rafport 'that*
grows between accompanist and singer, or inﬁtrumer:-.
tahsr._rspefial[}- if they work much together—a certain
electrical sénse of awareness that tells th

o e 0 i € accompanist
what the soloist is gomng to do; whether she wil hurry

this phirase, slow up on the next, linger on this fiote
or slide quickly aver that, This sense js native in sr.rrn(:
people—born accompanists !—hug it may lbe cultivated
Keep at it till it comes. '
h?nw t_'nr the last point, which I have never sep
noticed In any article on the sulyject—the :r.]ir‘h:-rer*I
lu::ur_h :requrr:g] for accompanying, The piano is a ..:rrl:
cussion instrument, The sounds made by the tig ']ielt
r_r;\'eru_:[_ hammers on the Wires are not of long -:]u
tiott. The voice, an the contrary, is a wind iilsirumc::t-
Hs tones are prolonged. Tn orchestra] acCompaniment.
the strings and the wind sustain the harmogy s I" :
ag the voice sustaing the melody.  The result is a tc?nﬁ
lialance that iz sadly lacking in the piang a*‘cu]-n i
ment as a rule.  If the pianist uses the sian;e q1fu1l'1r_1-
of tone and touch that she uses for her awn pia:'[i

f fact—thea
In H.Dtﬂn‘lpﬂ_n}-_
sustained tone.
shuu[d he “!":dr
nless, of course,

solos, the effect will be “dry* and matter o
melody will averbalance the harmony,

g a voice, or any other instrument of
the full prolonging power of the piang
particularly in a large room or hall—y

a staccato cffect is obviously demanded. This —
skilful pedalling not to blur the harmony, |y P
passages, whether |J]'¢|__\,-g'_ll in unison with .1]-”: singer, o
as little counter-melodies (those exquisite tong] o,
brojderies that make .'l_i,'q’?lﬂljlr.ls.l.tlur_l interesting the
pianist should "use a singing-tone—legato or SUpér.

fegato,

Suppose, for instance, you had this chord in
accompaniment, and the singer |_!.'1d a long note fillmg
the whole bar. Don't be too Ilifrﬁj'—t]ﬂl'l"t n!akt the
chord an  exact quarter, and leave the unform,
warbler high and dry for the remainder of the bar, i
the singer's note is a soft one, use both pejy,
judicionsly, pressing neither one down to its limit Ii
the note is a dramatic one, play the chord forcefully
and let go of it in strict time, keeping the Sitstaineg
(or loud) pedal all the way down till the singer le
go of the note; your only care being that the pedallg
chord does not sound after the singer's note hae e
away. This process serves two purposes, [i permits
the harmony 1o keep pace with the n:cll.ul,f}'--maklug i
artistic tonal halance; and' the sympathetic vibiration
of the piano help out the carrying power of the vojee
and materially assist the singer to keep the pitch, ]
have frequently heard a singer slip off the kev simpls
because the sccompaniment was (oo “doe™—nor s
tained. O course, cases may occtr which demand o
single chord in the measure to be plaved staccato, Ly
these are somewhat exceptional,

These, in short, are a few of the “trifles” whid
“"make perfection” in accompanying—that “periection
which, as Michael Angelo savs, “is no trifle”

"BREAD AND BUTTER" PUPILS,

BY T. 8. CGREENWOON

How often we hear a teacher say, "1 just hate to
teach.. 1 positively despise 1t, and, of all my papls,
I have only one who shows real talemt ; the others ar
—well, they are hright enough in other things, but they
have no musical talent, and it is a bore to have i
listen to them"” ‘Teachers of thiz tvpe are often th:
kind who feel that they themselves are tog gifted o
teach, and that they ought to he “given an oppar-
tunity” to make a living out of muosic without the
bother of working, They have polished one little spot
upon one side of their nature and have become &
S_t']f—h}'pm:-tizm;] by the sceming brilliance of thie on
little spot that they imagine this spot to be the L
of the world,

"'-'I“T.!l' few teachers can afford to select and reject
]’f“f"|5 according to theip own personal likes and dis-
likes.  Occasionally parent will bring a child to &
teacher and say, “I wish Jennie to be thoroughly
taught, as 1 wish tq make her a.real muscan” A
”]“ same time, perhaps, her next-door neighbor brings
Nellie and John with instructions that they be taught
“f’”“ﬁh to amuse themselyes and their friends. Nam-
Ir:ﬂh- the teacher prefers Jennie gs 4 pupil  Jennie has
i'::"ziﬁhf"m:'“fk towards, l!r:r wark will be carricd on
FaeElk sovironment of sympathy and encourage
Cn]u;r“ 'W{.. m”hr.i_-, 45 an rl'Il."I.dl.ﬂ-'l! m a plan of grl]l.':l..
thoiets  Hikds i=11:-|-¢-r:m' l.'_‘lunlhl.'llu if they show nu!llu':r'
ideals is to be ap 5" -'\flg-rl "”'. the greatest of 1
We all desire to | :l-iﬁ s "-m-”!?‘rm B w”mllr.‘
b ai 0 be .1I:1¢~. to enjoy and understand ma
subjects; 1o be gp etillightened tha i are Liurdertd
11 ﬂl].ng any positic b L_t lal we are le_ i
b efforts -ag tm,;I:" 1 IJ,tI_ 15 open to us in life I-:I;
but. we  must not g ers will surely go out to Jeni,
anid fehs We ot e:.;:nstf the .li!ﬁk uf lt‘.‘u:hmg_ I\:-pf
Bbres oo N“.Emls _ Bain t:h_;-ir confidence, win theit
be Prn:lfessiunai mu -.i TS u !E Ehey: Yeery stmed
merely as “breag ; A ‘?"' must not regard thed

nd butter pupils,
— e —eee—

Brahins couly
]Trg“]ﬂ.ﬂ‘d, L

om ot .
that }'gu:' n;n:ﬁ.djnt(:hlf"g- “Master, is it not singula”
Bestive of Bﬂe\thﬂfen.; . !'il_::nu_r a:r‘ml;lhg!l}’ is so SUE

Not half g, of minth symphony

S'I'R'Ular," : tae that
SVery ass shoulq discover iggrf.”“ led Brahms, “as

Bive a sharp answer when occasion

[In THE BErcon of last menth  (Mid-Sommer Hallday
Teaue), Mr, Elson told of hia wondarful Journey In the mar-
velous air-ship Pofuphorie Landged o the Vienna of the
daye of Berthoven, how he met Heethoven and Interviewed
him eapecially for THE Eroom, - In. this seetion of the series
Mr. Hlson gives an acenrnte report of Just what happoned
when he mer Wollgang Amadens Mogarf, whe hiad not heen
beard from for one hundred voears,  Mr. Wlson's Interesting
;;.-Ifzr::!_tuz backward” interviews will be concluded 1n pnother

Vienwa had not changed and T found my way hy
steering to the cathedral again, T began my inquiries for
Herr Mozart at once, but it was some time before 1
found a music-shop where they knew him and gave me
his address. Tt was in one of the tall dwelling houses
which abounded in the city, and T had to climb a good
many flights of stairs before T came to his door, 1
knocked gently and then waited. Then T knocked # Tittle
louder. Then T opened the door and entered. To my
amazement T found a young couple waltzing around the
rocm, the male dancer at the same time whistling a
lively Laendler. They stopped at once and Mozart, for
it was he, stammered out an apology for not opening
the door. But T soon perceived the cause of the danc-
ing. Tt was very cold and there was no fire in the
room ; they were dancing to keep warmi

Mozart was rather small in size, and thin: gquick in
movement and almost never in repoze. Im, some
respects the very opposite of the muoscular, heavily-
built and majestic Beethoven whom [ had just left.
He heard my proposal for lessons with geniality and
at once consented to help me—"Providing that you
have talent. [ do not helieve in wasting my time on
anyone who is not wp to a good level in Art. And
my prices are high. T must charge you six ducats
for twelve lessons.”  (This was a little over one dollar
per lessom) T accepted the terms and drranged fo
come to him a few days later, He blushed 5 little as
he asked me to pay half of the fee in advance, This
I cheerfully did and then left him.

A “CHILD OF VIENNA.™

My impression was that he was a troe “Wienerkind”
—a child of Vienna—full of vivacity, pood nature and
a capacity for enjoving things. He would have been
considered handzome but for the shape of hiz nose,
which was long and prominent. His wife [ scarcely
saw al all as she withdrew when I began to speak of
lessons. There must have heen other fees besides my
three ducats which came in goon, for two days later
1 saw Mozart out riding on horsehack. He spoke
to me in his bright but nervous way, and told me the
doctor had ordered him to try horseback-riding for
exercise, His wife, he told me, had gone off 1o Baden
tov take the bathing cure and he was alone. T called
on him that evening, hoping that he 1.1.::-11|rl ljelg'[u the
lessons, but he sopgested a game of billiards |nsw_-;1_.;i_
At this game he seemed very expcrt,landl e wag in
the best of humor while we were plaving it. He told
me he thought out more compositions 1.:.r|:|r|:.u he plaved
hilliards than at any other time. He insisted on my
taking a couple of glasses of ;::unch. On our way
back to his house he asked me if I would object to
paying the other three ducats in ad_vance.

I soon found out that this was his defect. He was
not in poverty, but he could not hold money when
he got it. 1 foul‘fﬂ that _hc borrowed  from  many
friends—and sometimes paid  them haclc.‘ When we

¢ to his room 1 heard a Babel of musical sounds.
E"‘:FCE # he cricd, merrily, “there 15 a violinist up g[,:;ﬂrs

snother in the room below. Next door there is a
b en teacher who ig all the time giving lessons—

singing- Across the passage there iz an ohoe

luck fellow!
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piayer who practices much. That ought to he very
good for a composer like myself. 1 can get a great
many musical ideas]”

SPINET SMASHERS,

When the lessons began I found him afterly mysti-
fied by some of my worls, A piano fantasie struck
him with wonder. “The Devill" he exclaimed, “vou
must be paid by the spinet-makers. That would smash
my instrument in twe minutes.”” 1 found him utterly
repelled by my impressionist moods. “Melody is the
essenice of Music. I told that to another English [he
evidently thought me an Englishman]—Michael Kelly
—not go long ago. He was a good tenor, by the way
but I hear that he has since then given up music and
composition and gone into the sale of wines, They
now speak of him as ‘composer of wines and imnpaorter

S“MOZART WAS DANCING To KEEP Wary™

of music’ which iz not se bhad™ and he Tanghed
heartily at the joke.

When it came to the scores he could not under
stand them for a time. “Thig passage is forced” he
cried, “where, for onee, you try to write clearly you
have successive consoflances; to go irom one con-
sonance to another in parille]l motion is almost as
had as your going from dissonance to dissonance, It
is like bad poets when they write nonsense merely
for the sake of a thyme. Your lack of clear tonality
is frightful. If vou had tasted the rod a little when
you first studied you would do better now.  Some
composers stcceed fairly well with the idea of others,
having none of their own. Others, who have ideas of
their own, do not know what to do with them, That
is your case just now, when you flounder around in
all the known and unknown kevs. You use the trome-
bones far too much. Used just a little they are
splendidly menacing. Look at the Grave scene in my
Don Giovanni, for an example, Tf I ever write a
Reguican T should use them there in a similar fashion,

“What an awiul mix-up there is at this passage you
call Descending Night! 1 got a hetter effect of
approaching gloom with clarinets alone, in the addi-
tions 1 made to "The People that Walked in Darkmess,”
in Handel's Messigh. How much nobler clarinets are
than Hutes. I must confess that [ do not Jike the
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flite. 1 mever cared for its tootlings. I wrote &
concertn for it, with n.—n, once, but that was for
money—and I didn't get the money, either, at least not
what 1 expected. , 1 see that vou use passages for
trumpets that are dtterly impossible. 1 do not care
for the trumpet, ecither. [ changed the trumpet
passages in The Messiah and gave them to clarinets.
When I was young I used to be in mortal terrer ol a
trumpet, and I think that T have not outgrown it

MOZART, THE BELOVED,

Good, Iovable, mercurial Mozart, 1 could not explain
to him that the trumpets had changed altogether since
the time when he wrote so simply for them and when
he spoiled the Handelinn passages. [ saw that anything
modern was a totally unknown tongue to him, yet I
felt that po modern of them all could give such a
flow of melody as he did. He was called away to
Frague to direct ene of his operas after he had given
me a couple of lessons. He borrowed a couple of
extra ducats irom meé before he left. He told me
that he had sold his horse (he didn't seem to know
where the money had fed to), and that thenceforth
he was going to take his exercise in plaving billiards
only. In all my converzations with him he seemed to
be utterly without dislike of anybody, utterly free from
the envy which iz the bane of so many musicians.
Yet I must make two exceptions. He faicly lothed
Hieronymus, the Archbishop of Salzburg, and Count
Arco, the Archhishop's steward. Both had treated him
infamously, the [attér having gone so far as to kick
him. This, to a man as sensitive as Mozart, o man
who often spoke of his “honor™ and, except in pecu-
niary transactions, held it sacred, was something worse
than death, He could not avenge himself, since hoth
of these enemies were too far above him in caste.  His
face always grew pale when he spoke of them. But
I wish to comtradiet the tales of utter want and
wretchedness with whichi some of the modern biogra-
phers pgarnish Mozart’s life. He was evidently
improvident. -So was his wife. Neither of them
appreciated the value of money: neither of them had
the business sense, But, in spite of the fact that he
wag unable 1o get some firewood on eredit, when T first
met him dancing in a eold room. there were plenty
of friends who lent money in the times of hardest
pinch, there were plenty jof houses open to him as
guest, and, if the woll was at the door sometimes, at
least he never got over the threshold

I did not wait for Mozart's return from Prague. I
had found that with my Time Monoplane the whole
world and all ages lay open to me. 1 therefore took
an experimental journey wpon© i, lo test its  foll
capacity. This time I did not set the dial at all,
therefore the machine would not eheck at a hundred,
o a thowsand years, 1 set it backward again, and
awaited results. When the moving hands of the dial
showed me that we had gone some 2000000 years hack-
wards 1 stopped the machinery and took a look at
Mother Earth in her younger days.

THE KILLING OF THE MASTODON,

I found myself sitfing upon the slape of a hill
Fortunate it was that T was not in the valley at its
foot, for there stood a Dbeast that mspired me with
more terror than [ 'can ever depict on all the deep
woodwind and brazses combined. It was like an
elephant, but mueh larger, [ts tusks were enormons
and very much curved.” Tts hide was covered with a
reddish-brown hair that added to itz portentous appear-
ance. It was a mastodon. T had not looked ae it
long when it seemed to sink iote the ground. Some
forester had made a pit a5 = trap, covered with
branches, and had caught the feree heast The suthor
of the mischief soon appedred, Low-browed, with a
very narrow forehead, trémendous round eyes, lomg
arms that reached almost to the ground, he seemed
almost as terrifying as the mastodon itself, [ spare
the reader the account of the killing of the animal
with spears tipped with sharp flints. But when the
mastodon was despatehed, the 'man (for it was a man )
opened his single garment of some kind of animal
hide (T saw then that he was as hairy as a dog), and
took out a flete! Tt was not exactly 2 Boekm instri-
ment. It was a reindeer’s horn, which he had hallowed
out and into which he had bored three Bnger-holee
and a blow-hole, He sat himself down to have a little
musical recreation after his exertion. He blew three
notes which were about like *C, B, A" over and over
again, a downward minor third, He seemed ta enjou
himself thoroughly. It was a musical recital af
considerable léngth but of some sameness. He did
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not _geem to think of reversing the order and playing
A BIC" or of changing it and giving "B A ("
ar of making any other combination.  These changes
wonld have been altogeher oo advanced for his school
ef composition and the eff o might kave led to brajn-
lag. T 'soon perceived that there was oothing to
stndy hore, and therefore, after making a few notes
For my ‘fortheoming tone-poem—The  Killing of the
Mastodon—1 set the time-dial forward 200000 vears
and started {he wheels again,

SEEING NOTEs QUICKLY.

BY GODFREY BURHMAN,

Oxe afternoon T was seated in an express train
just pulling out of Iersey City terminal. My part-
Ner next 1o the window semed much interested in
the sights outside, He hmally turned to tre after
we got oul bevond the miles of empty and loaded
Ireighters crowding the yards, and said: “Dg ¥
do much riding through here?” [ was quite guilty,
and confessed sn. 'S4 do 1" he replied, “and when

I have nothing else to do | get the numbers of the
cars along the road. It's fine practice for a quick
eye.” I did not think much of .that. He claimed
te be able to get more than half the numbers w hen
the cars were not too meir his train, and that was
something, T tried it one day soon afterwards, and
got left. Could not get one in half a dozen when
the train was well under way. But it was interest
ing. almost fascinating, and T soon found myzelf
watching freight cars like n cat after @ dozen mice
all at once. Now a glance, an instant, and | have
in my memory the number up to five amnd six figures,

I called at a hotel one day te meet a friend regis-
tered there, and asked for his rooin.. The clerk
opeited his registry book, and follawed down the col-
umns with his pencil so fast that I was about to stop
him and ask if that particular name were written
in red that he expected to locate it so readily, when
he said “Room 784, elevator to the 1éft.” T said
nothing and went on. My friend was not impressed,
“Those fellows have eyes to see with, and they see”

These things made ng impreszion- on me then, |
soon forgot, so far as my own work was concerned,
that they had happened,

One day I was practicing, with the thermometer
soaring up around the %) mark, and everyvthing going
down around the 30-ceng level, when T struck one
chord that stopped me: and then and there T learned
my lesson, I had looked at that chord once, but
had to look again, [ had heen doing that very same
thing with nearly every chord on the whale page
that was in the least complicated. Wy did 1 have
to look again eve ry-time? Wiy did T not “get' the
chord at first glance? I started to do some think
ing for the first time tha day, Why did T not train
My eye to see notes, phrases and chards, like T did
box-car numbers, and like the clerk did names? Tt
wag just ag easy. Why was | Wasting my time, my
energy and iy patience looking and not seeing?
That wis enough. [ set to work, Now, when I
look at o chord T have it: and [ den'y look the sec-
ond time. What is the result? Well, T can read
once again as readily; T am never “all in a stew"
48 the small boys say—and T have eves that see

You need no more help on this subject. When
you look once let that suff

ice. "Gt what you look
for. Tt takes no more time, only concentration:
that's all, You ean do it It is worth doing,
WILL you?

LESCHETIZKY ON THE FEDALS

Teach the child to pedal correctly as soon as he is
able 1o reach the pedals, Teach him that the commonly
called “loud"” pedal is more for sustaining tones and
carrying through harmonies than for actually increasing
the volume of sound. Show him the principles apon
which the pedals work. Do not allow him to use the
“soft” pedal in a haphazard manner any more than the
sustaining pedal, as he must learn what wrade of soft-
ness of tone must Arst come, unassisterd by pedal, from
his fingers. This iz so dovetailed with the realization
of tonal quality that it can scarcely be separated from

your teaching of this most important of all things,

Above all, teach you pupils to bring from the instro-
ment a full round tone from the very heginning of
their study, and lead them as early as possille o dis-
criminate tone-quality themselyves., Until they are allo
to do this. they must be told every time whether a tons
is good or bad —From the Woman's Howe Companion,
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WHY SHOULD WE HAVE PIECES FOR
LEFT HAND ALONE?

BY PERLEE V. TERVIS.

THE late Dudley Buck, in speaking of pieces for the
left hand alone, said, “What is the use of an able-
bodied man's playing with only one hand when he has
two hands that he can use? Execept,” {with 1|'m_[ pecu-
liar twinkle of the eéye so familiar to his pupj!:‘_] “that
a bad pianist can only play half as badly w_:rh one
hand as he ‘could with ~twol!” Considered as 2
ind plaving is beneath the dignity of a

“stunt,” left : s
SEriOUS musician: as a4 means of developing technic
it is also greatly overrated. Much more valuable tech-
nical material for the left hand may be found in L\'._'n-
hiand pieces, with the advantage that the latter require
an independence of the hands and fingers l.'.'?li::.'h 15
lacking in one-hand playing, Witness the compositions
af Bach, Beethoven Chopin, Liszt, and others, to say
nothing of the Godowsky transeriptions of the Chopin
1".1||:L"'.

All  this being granted  the study of a well
constructed piece for the lefr hand alone contributes
50 much to general improvement and finish in two-
hand playing that the teacher whi overlooks this form
of study misses some features of real value to the
pupil. As & means of arousing interest, the writer
has found that a left-hand piece is effective where
others fail.  Perhaps the novelty of doing “stunts”
with oné hand alone appeals to the pupil, for the writer
his mever failed to awaken the interest of an appar-
ently hopeless pupil by the use of the left hand piece,
after trying in vain every other means. Perhaps this
15 “playing to the gallery.” but almaost anything is
legitimate in the effort to arouse the dormant pupil,

The real artistic and pedagogical value of left hand
playing, however, liss in the fact that it furnizhes
material for study in the development of a discrimina-
tive musical touch, clear melody playing, and njce
effects in tone coloting and Tight and shade. The
melody appearing sometimes in the upper voice of a
chord, again in the lower, and not infrequently in an
nner voice, must sing clearly at all times. When it
is considered that in the same chord One voice may
require the singing legato, another the staceato touch,
that in addition there must be a proper balance between
the melody and accompaniment, all this accompanied
by the nicest distribution of “values,” it will be readily
seen how  froitful | lefr-hand Dicces may be made,
Because these effects must he produced by the hand
which receives, in 1w =handed plaving, comparatively
less attention than iis fellow, they are more  difficult
of realization by pupils generally. The effort of
directing the mind inig tnaccustomed channels neces-
sitates a concentration that results in a mental gain
that does not alwavs follow two-hand practice,

PEDALING IN LEFT HAND PIECES,

It is, hawever. a5 a study in pedaling that the left
band piece possesses the Ereatest value for teacher
and pupil.  Dr. Mason, with his usual insight, doubiless
recognized this fact in writing the two cleyer pedal
gtudies for ope finger alone in Book 4, Touch and
Technic, These admirable studies, which contain the
principle of pedaling in 5 nutzhell, practiced with
every Ainger in each hand, are an excellent preparation
for more complicated pedaling in pieces for the left
hand alone,

For the reasons above given, the writer reduires
every pupil to study, at some time, at least one piece
for the left hand alone, While this pie

H y ce iz heing
studied, two-hand playing is BOMmeiime

8 diseontinied
entirely for a few weeks. In every instance z return
to two-hand plaving hag shown a noticeable gain in
fnish  and control  of  the pieces  thar had heen
temporarily  dropped.  Osear Raif condocted same
remarkable experiments along this line, For 3 list of
preces for the left hand alone, the teacher is referred
to the catalogs of any of the leading publishers. Two
particularly good compositions which the writer has
it constant use are a Noet urne by Scrizbine (A fat),
and Leschetizly's arrangement of the Sextetis from
Lurcta, “The latter, considered from many standpointe
s boe of the most effective lefr hand Dittes pyar
Writlen.

Tae bar-line is only for the e¥e. In plaving, g in

: . YU, a
reading a poem, the SCANNING must he subordinated o
the declamation : you must speak fhe Fiano —Fass on
Burow, e

BY J. W. H, ENIGHT.

A TiME comes in music study, as in other :
l.'.']1-:-n the attitude of the pupil towards his
must change At first he regards ||1's.-.
as the final authority on all musical mairergl
E ot | what his teacher tells him. knows
excef i _ _ ; i i
or nothing of music other than the hook rard
Ae music study progresses, however, he

book

!
. - H

become gradually more independent in his alfinde
; hould be regarded ges I
|

towardsz the book, which =l :
guide to direct and a standard by whickh to ol |
mate individual judgment. Just as g chilid =
not need to be tanght to walk, but peg ‘

iather’s pmidance, so the student needs thg
ance of an instruction book
The !-I'l.'l_'l.h'11[|_1.' heard remark, “Ch, 1 haye iy

far too mangl |
dents believe that a bogk should he discarde
saon s it is “played through” The right aigy
towards the instroction book he .E_
from the remark of one of Punel's ald |:tﬂ1'
the London slums: “Ah! ‘¢ was a zood o

; iy i
through that book!” shows tl

was, More like a friend than a 'usband.” 18
dents would learn to regard the instra Lot g
as a friend to be consulted rather than an o

I be more likell
retain their books and make them the foundsl

to be vanguished, they wouls

of a useful reference library

As the student progresses he should be zngs
iged to examine other text-hooks than the
13 uging, so as to pet 2 bro der view of
study as a whole, He Id, of ecourse, stick

a definite plan of study, and not be Tt e
wander indiscriminately without purpose o
or later, he will be forced 10 do this w
ing. and his mind will ke in a whird of &
fusion and doubt §f he has stuck to one meil
of doing things for so long that the possihilitg
there being other ways. of daing the same thin
does not ocecur to him The bee travels (8
flower to fower, but he wastes linde tiftie |
blossoms that bring him no honey, because fe g
learned to discriminate between Howers that &8
his purpose and flowers that do not. Let Bl
student it fram book ta book hering real

ful material wherever he goes. ] as the
gathers his honey Human heings. however,

not always ag wise s bees, and do nat: &l
know how tao diseriminate, so it is hest for

student to study with SOTE | her who 1s.in
hahit of ysipg any and every method wihich Sl
ai I:|in|_ in his work In this way the rupil wil
Uncanscions]y learn ta

’ b choose between what 1608
vital importance and what iz rat v good teach
will see that new works are intpadiced graduallg

50 as not 1o confuse the student’s mind, [t w

be fatal if the student were o he suddently Gl

fronted with a pile of hooks and left to his o8

r{-:n.[l:lrL':'h to pick out wi was valuable to hinks
Ihe pupil shoule alsa he eon OUrag

. to pHE
anything thag Comes to hand He mas hegin vl
early, f'h-r.'uainn::lly restraint is necessary, con
cially where pupils

iecher o ¥
]Ilﬁ|ILT B I":r!{_. of "IIH"-'lll[_'. than they are abls to s

form, |JI_:| a wall of prohibition is built aronm
all that js atlrs .

attemnt to play mosic of

AT i qllll1|1l1.i:._!llr|| learner May come to thm
beauty are not to bea
If, I:r.:'.w--.-vr. the
“Play at’ pyer
to beljeve he
Mmeentive to

THEIEE

unloek the warld of

lound in the instruction hookl

Student i2 continnatly urged 4§

YHung within hie Powers, and tan
A TRRINY ean,  He i given the P
mdependent action

Kenvan Cox. the
OWIng an (he classic
applicable
musie -

a .

The classi- Spirit g the
perfectiog | it i the love .
::]u::is_ angd su]:'-m:nnl:r--l; it ig above all the lowe of perss
r:;;:irner—w and of CONtinuity, It asks of 5 work of af
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F_I“wrt1;.-:fa1-11t|1:|] Father thap the accidental the eternif
than m-rl:.:-;'lr Comentary—loves imp-rsanality mottl

PErEonality. - i .
e ” .|.I]14f feels more power in the orderhi
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CLARENCE EDDY.

CLarexce Enoy 'was bord -at Greenfield,
Mass., June 23, 1851, He received some
musical instruction in his native town an-
til he was sixteen, when he became a
pupil of Dudley Bick at Hartford, Conn.
Within a year he was appninted organist
at a church in Montpelier, V. In 1871
Eddy went to Berlin where he made Fapid
progress under Haupt and Loeschhorn,
Alter two and d-half vears' study he
made a suceessful concert toor through
Germany, Austria, Switserland. and Hol-
land, He refurned 'ty America.n 1874
and was appointed organist of-the First
Congregational Church, Chicigh, He he-
came head of thHe sHershey School of
Musical Art in 1876, and broight the
institution to- a high pitéh of perfection
in training singers And organists.  He
gave one hundred. pniqué weekly recitals
on the echool orgam 4nd several famous
compsers wrote pieces for.theshundredth
concert in 1879, From | 1008 to 1910,
Eddy was organist ‘at Tompkins -Avenue
Church, Brooklyn;"and he has flled va-
rious important postsas . conduftor, efe,
Eddy's compositidng” inchde preludes,
canons and fugues, and many excellent
arrangements and. trapscriptions. for the

organ. He also translated-and published
Haupt's work on  Counterpoinf. He
toured DEurope with great svccess in
RO7-G8, and has a reputation in.this coun-
try as ah organ recitalist’ whin s second
R [The, Etude eallery.]
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BENJAMIN JOHNSON LANG.

B. J. Lang was born at Salem, Mass,;
I?':'r.'rl;ﬂlcr 28, 1837, and died in Boston,
Aqpril 3, 1909, He first studied with his
father, and with F. . Hill, but later went
to Germany and became a pupil of Liszt
and others. He returned to Boston and
became organigt at Old South Church for
twenty years, and alse at King's Chapel.
He¢ was for twenty-five years organist of
the ‘Handel and Haydn Society, and con-
ductor of ihat institution, 1895-96. He
was conductor of the Apollo Club, 1868-
1901, of the Cecilia Society, 18741907,
and of the Chickering Production Con-
certs, 1994, As a teacher he has had a
great infloence on American music, and
among the most distinguished of his
pupils may be mentioned Apthorpe, Ethel-
bert Mevin and Arthur Foote, He was
one of the fiest in this country to appre-
ciate the genius of Richard Wagner, and
devoutly befieved that o time would come
when Wagner would be  regarded as
waorthy to rank with Beethoven himself.
It 15 hard at this period to realize that
there was a time when Wagner's phe-
nomenal genius was even quesHoned, but
such a time exisied, and Lang was a
valiant fighter for the truth. He also
brought out several important works, new
and old, which had hitherto been unheard
in America, including the B Minor Mass
of J, 5, :Bach, Elgar's Dream .".l_|l' (rEron-

ting, and works of equal importance
Ulhe Etude Gallerr)

Cut out oa heavy black line, paste along this margin and insert in scrap book.

EMIL LIEBLING.

Mg, LiEBLING w1u born in Pless, Silesia,
April 12, 1851. ‘He came to America
early in life, and Was soon engaged in
teaching in schools and colleges. As soon
as circumstances permitted he returned to
Berlin, where he became a pupil of Kul-
lak, Ehrlich and Lisgt. ' He became a
member of a distinguished group of stu-
dents, which included Sherwood, Mosz-
kowski, Scharwenka, ete. On his return
to America he established himself in
Chicago, and soon hecame one of the
foremost among those engaged in musical
life in the Lake City. He has repeatedly
appeared in concerts in the leading Amer-
ican cities, and has been frequently heard
with the Thomas Ofrchestra. Mr. Lieb-
ling is not only an excellent concert
pianist, but is also a frst-rate teacher,
lecturer and writer on musical subjects.
His versatility is very remarkable, and
hiz contributions to THE Etvne and ather
musical journals have been of great value,
and interest to music students; In his
work as a composer, he has earned a
well deserved reputation and many of his
salon pieces, such as the Florenge waltz,
and the Gavolle-Moderie, are deservedly
popular. Az a pianist, Mr. Liebling is
rgmarkable for his catholicity of taste,
and for his great breadth of sympathy.
There are few Bach players to equal him
in the country, and yet he is equally at

home in the music of Liszt.
(The Ktude Ualisry.)
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HOMER ALBERT NORRIS.

Homee Nowsis was-horn at Wayne, Me.,
IBS0. Mo studied ab the New England
[:ﬁ:‘!:—'l:T'.:‘;l.l-:.d':.: undet M:lrﬁ"llﬂ, Hale,.Chad-
wick ahd Emery, -Unltke many Amer
cans: he chose to compilete s edication
in France rather that Getmiing, = and
became a pupil “n ‘Paris of. Dobois,
Godard, Guilmant and” Gigdut.  Afier a
period as organist in Lewiston and Port-
land, Me., he becatme organist it Ruggles
St Baptist Church™ in . Einee
1904, however, he Kds beed organist at
ot George's Chiarch, New Yook  His
text-hooks on Harmony and =Counter-
point have won him ‘wide, recognition on

EBostion,

are put to practicil -uge-in his oWn com-
positions,  In the.darger fofnis. He has
written a concert Civerture. Zoroaster,
and a canfata, NoinZ both of which con-
tain striking effects: + His songs include
many favorites such-as Allelulio; Edund of
Nod, Three Roses Red-und Theve: Litile
Girl, Don't Cry, Ohe pF the most popular
of his songs i8<hid. eacliest, . the well-
known Cradle Song. He has naturally
devated -a great ‘deal of his talent to
writing sacred music, and his Lamb of
Gad, for mixed choros, = a finé example
of his work in this direction. Mr, Norris
is a busy man, and-is therefore not able
to devote as muoch time to composition
a8 many of his admirers wonld wish, but
what he has written is along lines that
are distinctly his own, (L Migds, Galleiy.)

account of his origindl theokies, ' which
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EDGAR STILLMAN KELLEY.

Mr, Kriiev was born at Sparta, Wis.,
April 14, 1857, He was hrst atiracted
to music by hearing “Blind Tom." the
idiot-genius, and 1ook his first lessons
from-F. W. Merriam. He afterwards
went to Chicago, where he was a pupil of
Clarence Eddy and Ledochawski., Four
years in Stuttgart followed under Seif-
fritz, Kriiger, Speidel and Friedrich
Finck. Upon returning to Ameriea he
became active as a teacher and organist
itt San Francisco. He was alsa musie
critic to the San Francisco Eraminer
from 1893 to 1895, For about ten YEars
Mr. Kelley taught in Berlin, but now
holds a Composition Fellowship in West-
ern College, Oxford, Ohio, and is alsa
ditector of composition at  Cincinnag
Conservatory, He first attracted atten-
tion as a composer by his incidental mu-
sic to. Macheth, which was sticeessfully
produced while he was in San Francisen,
Hiz works include a comic opera, Puri-
tamia, incidental music to Ben Hur, and
a symphony dealing with Gulliver's ad-
ventures in Lilliput. His Aladdin suite is
pechaps his most famous work, and in
this' he has put to full use his imigue
knowledge of Chinese musical idicms,
gained while on the Pacific coast. My
Kelléy lias published many shorter works,
including the popular song, Tihe Lady
Picking  Mulberries, in  which striking
Chinese effects are  again emploved,
Cuariousty enough, many of Mr. KEelley's
best musical ideas have come to him in
his sleep. CIhe ftude nisrs, |
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THOMAS TAFPFPER

THomas Tarrer was born at. Canton,
Mass, January 28, 1864,  Heé studied at
the American College of Musicians, and
later spent some time in Europe, where
he studied music with leading authorities.
In 1895 he married Bertha Feiring Maas,
the well-known Norwegian pianist. Mr,
Tapper haz been very successful as a
lecturer and writer upon musical suhjects,
more especially devoting himself to musi-
cal education He is  lecturer and
?nstrurmr at the Institute of Musical Are
in New York, and alsa Principal of the
l!usic Department of the University of
New York. He was editor of The Musi-
cal Record and Review, 1903-1904, and of
?f[w Musician, 1904-1907, and is at present
editor of the Extension Bulletin ( schoal
"1'{55'-‘} of Wew York, and a special
writer for the New York Evening Jour-

wol. He s dloo 6 member of the edito-
rial staff of the American Book Com-
pany,

Y. Many of hiz books upon musical
Sub]':"".‘tﬂ h;t‘.‘e proved Very 1H1|'HI|TIT. the
&‘I_HHI"'-"]R ]“:i"Ff perhaps tl'l-n_‘ hest known :
F}P’.Tf E:f!!diﬁ'&' tn Musical Biography,
G. tats with Music Studen &5 Music Talks
fmlrﬂr Children, and Pictures from the
I_rt.-e_: of Gréat Composers. Mr. Tapper
received the degree Litt. ). from Bates
F.'OT]E;_{E in 1911 in recognition of his serv-
ces to the 1:1|1Lt_'at|'nn;|,]-1.-.-m-h-|_ Mr. Tap-

rer h ¢ .
T s _hl:rn i ITrequent contributor to
E Erune, (The Eiude tiallers.}

e T
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[Eprron's Nore—The following exeellent areileln by &
noted wrlter on Self-Help apprared orighnally In his well-
known book, “Rising in the World" (copyrlght 1504 by O,

2, Mardeny. It s part of an article which Iir, Marden
veey kindly gave THE ETUvs pormission to reprint In con-
nectlon with our effortz2 In Tne ETupe for last October to
ﬂrg:}el a gpirlt of “self-help” | not necesgarily self-lnstroe

Geniuz has been well defined as the infinite ca-
pacity for taking pains. If men wha have done
great things could only reveal 1o the struggling
youth of to-day how much of their reputations was
due to downright hard digging and plodding, what
an uplift of inspiration and encouragement they
would givel How often I have wished that the dis-
couraged, struggling youth could know of the heart-
aches, the headaches, the nerveaches, the dishearten-
ing trials, the discouraged hours, the fears and
despair involved in works which have gained the ad-
miration of the wotld, but which have taxed the
utmost powers of their authors. You can read in a
few minutes or a few hours a poem ar a hook with
only pleasure and delight, but the days and months
of weary plodding over details and dreary drudgery
often required to produce it would stagger belief.

The greatest works in literature have been elab-
orated and elaborated, line by line, paragraph by
paragraph, often rewritten a dozen times. The
drudgery which literary men have put into the pro-
ductions which have stood the test of time is almost
incredible.  Lucreting worked nearly a lifetime on
one poem. It completely absarbed his life. Tt is
said that Bryant rewrote “Thanatopsis™ a hundred
times, and even then was not satisfied with it John
Foster would sometimes linger a week over a single
sentence.  He would hack, split, prune, pull up hy
the roots, ar practice any ather severity on, whatever
he wrote, till it gained his consent to exist, Chalmers
was once asked what Foster was abeut in London.
“Hdrd at it,” he replied, “at the rate of a Kne a
week."

Even Lord Bacon, one of the greatest geniuses
that ever lived, at his death left large numbers of
manuscripts Alled with “sudden thoughts set down
for use.” Tume toiled thirteen hours a day on his
“History of England” Lord Eldon astonished the
warld with his great legal learning, but when he was
a student too poor to buy books, he had actually
borrowed and copied many hundreds of pages of
large law books. Matthew Hale for years studied
law sixteen hours a day, Speaking of Faox, some one
declared that he wrate “drop by drop.” Roosseau
says of the labor involved in his smooth and lively
style:  “My manuscripts. blotted, seratched. inter-
lined, and scarcely legible, attest the trouble they
cost me. There is not one of them which T have
not been obliged to transeribe. four or five times
bhefore it went to press, Some of my periods
[ have turned or returned in my head for five or six
nights hefore they were fit to be put to paper.”

WHY BEETHOVEN SURPASSED ALL OTHERS.

Beethoven probably surpassed all other musicians
in his painstaking ldelity and persistent application.
There is scarcely a bar in his music that was not
written and rewritten at least a dozen times. His
favorite maxim was, “The barriefs are not yet erected
which can say to aspiring talent and industry, ‘thus
far and no further”” Gibbon wrote his autobi-
agraphy nine times, and was in his study every
morning, summer and winter, at six o'clock; and yet
youths who waste their evenings wonder at the genius
which can produce “The Decline and Fall of the
Roman Empire,” vpon which Gibbon worked twenty
years. Even Plato, one of the greatest writers that
ever lived, wrote the first sentence in his “Republic™
nine different ways before he was satisfied with it
Burke wrote the conclusion of his speech at the trial
of Hastings sixteen times, and Buticlr his famons
“Analogy” twenty times. TL took Vergil seven years
to write his Georgics, and twelve years to write the
Fneid.  He was 5o c!isplea!.:}d with the latter that
he attempted to rise from his deathbed to commit
3 o Aames,
it {:‘1111{"'11 a man like Lord Cavanagh, WHth:H.rt arms or
lsrs, manages to put himself into Parliament; when
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a man like Francis Joseph Camphbell, a blind mam;,
becomes a distinguished mathematician, 2 musician,
and a great philanthropist, we get a hint az to what
it means to make the most possible out of ourselves
and our opportunities. Perhaps ninety-nine of 2 hun-
dred under such unfortunate circumstances would
be content to remain helpless ohjects of charity for
life. 1f it is your call to acquire money pawer in-
stead of brain power, to acquire business power
instead of professional power, double your talent just
“he same, no matter what it may be.

A glover's apprentice of Glasgow, Scotland, who
was too poor to afford even a candle or a fire, and
who studied by the light of the shop windaws in the
strects, and when the shops were closed climhbed the
lamp-post, halding his book in one hand, and clinging
to the lamp-post with the other—this poor hoy, with
less chance than almost any boy in America, became
the most eminent scholar of Seatland.

Francis Parkman, half blind, became one of
America’s greatest historians in spite of evervthing,
becatise he made himself such. Personal value is a
coin of one's own minting; one is taken at the worth
he has put into himself. Franklin was but a poor
printer’s boy, whose highest luxury at one time was
only a penny roll, eaten in the streets of Philadelphiy,

Michael Faraday was a poor boy, son of a hlack-
smith, who apprenticed him at the age of thirteen
to a hookbinder in London. Michael laid the founda-
tions of his Mture greatness by making himself
familiar with the contents of the hooks he bound,
He remained at night, after others had gone, to read
and study the precious volumes. TLord Tenterden
was proud to point out to his son the shop where
lie had shaved for a penny. A French doctar once
taunted Fléchier, Bishop of Nismes, who had heen
a tallow-chandler in his youth, with the meanness of
his origin, to which he replied, “If you had been
born in the same condition that 1 was, you would still
have been but a maker of candles”

HOW HERSCHEL SUCCEEDED.

James Watt reccived only the rudiments of an
education at school, for his attendance was irregular
on account of delicate health. He more than made
up for all deficiencies, however, by the diligence with
which he pursued his studies at home, Alexander V.
was a beggar; he was “born mud, and died marble.”
William Herschel, placed at the age of fourteen as
a musician in the band of the Hanoverian Guards,
devoted all his leisure to philosophical studies. e
acquired a large fund of general knpwledge, and in
astronomy, a science in which he was wholly self=
imstriucted, his discoveries entitle him to rank with
the greatest astronomers of all time.

George Washington was the son of a widow, born
under the roof of a Westmoreland farmer: almost
from infancy his lot had been that of an arphan. Na
dcademy had welcomed him to its shade, no callege
crowned him with its honors; to read, to write, to
cipher—these had been his degrees in knowledge.
Shakespeare learned little more than reading and
writing at school, but by seli-colture he made himself
the great master among literary men. Burns, too,
enjoved few advantages of education, and his youth
was passed in almost ahject paverty.

James Ferguson, the son of a half-starved peasant,
learned to read by listening to the recitations of one
of his elder brothers. While a mere hoy he discov-
ered several mechanical principles, made models of
mills and spinning-wheels, and by means of beads
an strings woarked out an excellent map of the heav-
ens. Ferguson made remarkable things with a com-
mon penknife. How many great men have monnted
the hill of knowledge by out-of-the-way paths! Gif-
ford worked his intricate problems with a shoe-
maker's awl on a hit of leather. Rittenhouse first
ealeulated eclipses on his plow-handle,

The ancients said, “Know thyself:” the twentieth
century says, “Help thyself.” Self-culture gives a
second hirth to the soul. A liberal education is a
true regeneration. When a man is once liberally
Educated, he will generally remain a man, nat shrink
to a manikin, nor dwindle to a brute. But if he is
Aot properly educated, if he has merely been
ttammed and stoffed through college, i he has
Merely a  broken-down memory  from trying  to
Bold  crammed facts enough fo pass the sxamina-
tion, he will continue to shrink, shrivel, and dwindle,
fften below his original proportions, for he will lose
hoth his confidence and self-respect, as his crammed
facts, which never hecame a part of himself, evapor-
ate from his distended memory,
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Every bit of education or culture is of great ad-

“vantage in the struggle for existence. The mefa-

scope does not create anything new, but it f";“"'{ala
marvels. To educate the eye adds ta its ]Tlasﬂif?.mg
power until it sees beanty where before it saw only
tigliness. It reveals a world we never auspcctt_d. and
firds the greatest beauty even in the commonest
things, The eve of an Agassiz could see worlde of
which the uneducated eye never dreamed. The cul-
tured hand can do a thousand things the uneducated
hand can not do. Tt hecomes graceful, steady of
nerve, strong, skilful, indeed it almost sgems to think,
so animated f3 it with intelligence. The cultuted
will can seize, grasp, and hold the possessor, with
irresistible power and nerve, to almost 5upcr|111mil:!
effort, The educated touch can almost perform mir-
acles. The educated taste can achieve wonders
almost past belief. What o contrast between the
cultured, logical, profound, masterly reason of a
Gladstone and that of the hod-carrier who has never
developed or educated his reazon hevond what is
neceszary to enable him to mix mortar and carry
brick!

All learning iz self-teaching. Tt is upon the work-
ing of-the pupil's own mind that his progress in knowl-
edge depends. The great husinesg of the master is
to teach the pupil to Leach himself.

“Thinking, not growth, makes manhood,” says Tsaae
Taylor. “Accustom wyourself, therefore, to thinking,
Set yourself to understand whatever you see or eead.
Ta join thinking with reading is one of the first max-
ims, and ome of the easiest operations’

“How few think Justly of the thinking few :
How muny never think who think they dn.”

HAVE A CHEERFUL STUDIO.

BY LYDIA A, CAREY.

GraxTiNg that most teachers are conscientious, and
do evervthing in their power to interest their pupils,
many- teachers do not realize what effect the sor-
roundings may have on a pupil when a lesson is
being given, Too many music-réoms are furnished
inr dark greens reds and other sombre shades,  Sun-
ﬁf'li!‘]f: makes the MIask ",._!;I:I.lllrﬂ:l.' peErson i:]n:r_';'fu]_
I'I-"rrh} not make the studio or music-room as cheer
ful and az much like the out-of-doors as possible?

The more ways a teacher cian reach the pupil's
imagination, and help the pupil to develop more
rapidly from increased interest, the quicker the pupil
will grasp the meaning of a difficult phrase or pas-
sage, One interested pupil i worth half a dozen
uninterested ones, hoth as regards the teacher's
pleasurz in her work and as regards the pupil's
progress. The more interested pupils a  teacher
has the more indirect favorable advertising she re-
ceives.

The most satisfactory studio that has ever come
under the writer's notice was  decorated through-
out in yellow—not a bright, strident vellow, huot
soft tones hreathing more light than color, The
walls were covered with a satin-stripe eregm paper,
and the ceiling was white. The woodwork, floor
and forniture were golden oak. The pigno itseli
was light in color, and was placed on 2 raised plat-
form.  Sunshine came in through the windows en
three sides, giving plenty of light and air. The
window shades and curtaing were a subdued vellow
Several students came into the room, and it was
noticeable that they began their work with every
appearance of pleasure and interest.

N conirast to this is another studio of an enfirely:

different character. The first thing one noticed on
entering the room was the dark red paper  and
the red cortains, As thers was only one window

and a door opening inte a hallway, the light was'

very poor. In the practice room itself, an electric
light had to be uzed at the piano to read by. Surely
conditions such as these would be sufficient to dampen
any inspiration a pupil might have!

It was mot very surprising to learn that the teacher
found her pupils hard to interest She was g
good teacher, exceedingly well equipped  far her
work, but her failure was due to her surroundings
She was greatly surprised when thiz ides was suga'
gested to her, but she saw the force of it and had
her studio re-decorated accordingly. Tt wag ra-
markable to notice the difference the change made
in the interest and enthusiasm of her pupils,

It is no more expensive to have a studio, music.
room or hall. fitted hartoniously and cheerfully
than it is to have it dark and gloomy. :
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WITH THE WORLD’S
GREAT EDUCATORS

By DR. E. E. AYRES

W

COMENIUS,
1502-1671 A D,

"The Founder of Modern F{'n’”g,}yj-_”
BIOGRAPHICAL,

Tur year of Montaigne's
death was that of the birth
of Comenius. He was edu-
cated for the Christian
ministry  and  Dbecame &
hishop in  the Moravian
Church.  His remarkahly
busy and froitiul life was
devoted 1o preaching. teach-
ing and writing. He trav-
eled mueh and took part in
the most important educa-
tiomal movements of his
day. His educational writ-
mgs attracted attention
everywhere and were translated into many languages.
He was requested by the government of Sweden to
draw up 4 scheme for the schools of that country ;
lie was asked to assist a commission to be appointed
by the English. Parliament for the promotion of edi-
cational reforms in- England. He had some spe-
cesses and many dizappointments, Hig fame {2 now
secure for all ime, ~ Monuments have been erected in
his memory, the greatest of which is the eelehrated
Comenins Library at Leipsic, founded in his honor
many years ago, which contains more than sixty
thowsand volumes on Pedagogy, He was a man of
great piety, of independent views, of extraordinary in-
dustry, and of unshakable purpose. Van Raumer has
thus charicterized him: “Comening je a grand and
venerable Agure of sorrow.  Wandering persccuted and
homeless, hé never yet despaired: hot with enduring
truth, and strong in faith, he labored unweariedly to
prepare youth by a better education for a better future”

CoMeENILS,

HIE VIEWS,

Comeniss wrote one hundred and thirty-five books
and pamphlets. Like Montaigne he was disgusted with
the pedantry of his age and defended the right and the
duty of every student to think and to feel for him-
seli. He declared that the schools of his day were
the “terror of boys and the slaughter-houses of minds”

(11 He therefore protested against the over-valus-
tion of the classics. The schools he said were “mere
machines far teaching 1he Latin and Greek languages.”
Students were not taught to think and 1o express them-
selves in their own langoage. “Ten vears are given to
the study of the Latin tongoe and the resalt s dis-
appointing.  Boyhood is distracted for years with pre-
cepts of Grammar infinitely prolix, perplexing and
obscure, and for the most part useless. Bovs are
stiffed with vocabularies without associating words with
things" Thus he saw clearly, what most of us are
beginning to see, that modern education must hegin
with the mastery of our own language and munst be
liased npon the familiar knowledge of our own day,

(2) Comenius had little use for mere words, He
regarded fings as of sopreme importance, =tudents
therefore should be taught first of all to see and to
hear,  The names of things were aof secondary im-
portance.  Thus he had the distinguished homor of
preparing the first picture-hook for children in which
each Jesson was illustrated with a copper eut.  This
little text-book became the most Famous of all his
‘books,

APPLICATION TO MUSIC-TEACHING.

(1) Te is easily possible for music teachers as well
a8 others ‘to overestimate the value of the classics in
educational methodelogy, In music, «as in everything
else, it is well for the teacher to berin with the student
on the student’s own ground and o lead him by degrees
to that which is higher. Mor will a wise teacher treat
the student’s native langnage (the only  music that
the student really understands at the Leginning) with
contempt because it is not classical, No affectation of
appreciation, no forced admiration for the classies ean
be of the slightest value 1o the student. Until a
student sees a thing for himself he never really sees
it at all. He shaould he encouraged always to rely upon
his own value-judgments,
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(2) The greatest lesson of Comenius for the music

U teacher is in his insistence upon the training of the

senses. The music pupil should be taught frst, I.alit,
and always to use his cars. How few there are w ?
really learn to listen to the tones they produce. :"utll;n

tion is given exclusively to notes, and tarely to sounds.
As Comenius would say, “they I-:n:::w words, but things
they know not” “They chserve signs and s:,rml-.-_nls, hu’tl
what these really conhote they have not considered.

MISTAKES OF THE REFORMERS.

Like Aristotle, and Montaigne, and most uthﬁr‘n'—
formers, Comenius went too far in his revolt against
the errors of his day. Aristotle overlooked the fact
that the specialist by making himself one-sided may
thug legitimately sacrifice himself for the greater good
of mankind, The world has found that specialists may
he most useful to society. Montaigne was right in ?1:3
protest against intellectual bondage and the slavish
recognition of anthority,  Yet, after all, tradition hﬂ_ﬁ
its important place in education and much of value is
lost when the student is too independent, having too
little reverence for hiz elders. So alsa Comenius
greatly underestimated the classics, Buot all these re-
formers wrought nobly and helped the world forward,

QUOTATIONS FROM COMEMNIUS.

L *Do we not dwell in the Garden of Eden as well
as our predecessors? Why should not we use our eves
and ears and noses as well as they? And why need
we other teachers than these in learning to know the
works of nature? Why should we not, instead of dead
books, open to the children the living work of nature?
Why not open their understandings to things them-
selves, so that from them, as from living springs, many
streamlets may flow @

2. "There is nothing in the intellect that is not Hrst
in the sense”

QUICKENING THE MUSICAL PERCEPTION.

BY HABRRISON 5, LOVEWELL,

THE gift of absolute pitch, like that of poeity, - is
largely a gift of the gods, and like most af the endow-
ments  of the deities, is of little value unless jts
recipient can apply it to practical use. Many of those
who possess it have no more musical mentality than a
rabbit, while on the other hand many gifted musicians
lack it. For those who possess it the gift is a valuable
one, but more important than the gift of absolute pitch
is the appreciation of relative pitch, and this can h=
obtained throngh proper training by any one of averagr
musical ability. It cannot, however. he obtained too
L

Ear training should be commenced the day the pupil
begins to learn his notes—that is to say, when he firse
sits down to the keyboard. The Rrst exercizes will
continie for some time between the boundaries of a
major ninth—uopwards from C o G, and downwards
from C to. F.  The pupil should he tanght to realize
that middle C is the central note—that is to say, the
keynote—and once it has been established in his ear—
mind, any one of the other eight mar he speedily
obtained.  The process of naming notes ae the kevs are
strick should precede that of writing, hut after a shor
time the pupil can begin to write the notes as they are
:Imarrll._ Much time can be saved if the teacher ha:
two pianoes, hy making the pupil play “by ear” in direct
imitation of the teacher.

POINTERS ON POSITION AT THE PIANO,

BY JOHN T. H-'ITT.‘jT.-".EI:IT,

A NON-REVOLYING stool with a back shauly be used
The height of the staol is conditioned by the q;!nr-.
acteristics of the body, that is, on the length of 11,};“31-
zrm.  The elbows should be on 2 level with the key-
board, better a Tittle low than high. The majority af
the great artists use a lower stool,  Rubinstein sat jew
and_ al some distance from the piano,

Sit in the center of kevboard, not too near the piana
upper hody slightly inclined towards i kevboard, arme
hanging loosely not too close to body.  Elhows ;.hnu]ﬂ
not stick out ton much. Si; 5 little forward .En-n.ruj.:r
that you may be able to turn the body from ome side
oo the other to medt difficulties in pl-a:.'ing. Iﬁ:-{-;‘ on
the floor, or tips on pedals.  Children should t5e a
hassock or a raised pedal. Do not sway body, Tin
not hold breath, breathe naturally, i i

FAMOUS MYTHOLOGICAL CHARACTERS
[ IN MUSIC.

IV. APOLLO,

Aroreo and his twin
sister Artemis  (Diana)
were the children of
Zeus (Jupiter) and Leta
(Latopa). They . were
born on the foating
island  of Delos  with
Rhea, Dione, Themis
and Aphrodite (Venus)
in attendance.  Apallo
was given nectar and
amhbrosia, the food off
the gods, and &t once
threw off the swaddling
clothes af habyhood, be-
coming a youth of per-
fect beanty, He strode
majestically over iglands
and moumntains until he
reached the cragey sum-
mits of Pytho, Here he
ascended 1o (Mympus,
and the Graces, the
Hor, and the Muses
sang. with him of the
glory of the immortals,

Apolle was the most
powerfill of the gods after Zeus himself, e was the
god of poctry, music and prophecy, the founder of
cities, the healer of the sick and the patron of shep.
herds.  Together with his sister, Diana, he wielded
terrible power with his how, Mostly, however, the
5T1€t fts of Apollo and IHana, the huntress, browght ligele
Pain and a quiet death—the death of ald age,

Many attributes were ascribed to Apollo, and it s
easy to see how his gifts of prophecy, poetry, music
and the healing of the sick caused him to be ;'cgnr-jrrl
a2 Fhoebus Apallo, the source of the sun's ravs and
of youthful splendor, or as Apollo Musagetes, the ean-
ductor. of the gongs of the Muses, ete. Hig first act
on descending from Clympus was 1q slay the serpent
Python (the powers of Darkness). with his arrows
(the sun-beams). and here, among the caves of Par-
nassus, hel founded his oracle at Delphi. He aided
Zeus in his war with the Titans, and destroved the
Crelopes. ¥

_Apo]ln typifies law and order as apposed to anarchy,

18 powers are made manifest in his zons, .-'Esruhmiu's.
the first of physicians, and Orphenss, whose muosic
made trees “bow themselyes wlen he did sing” Twice
was  Apollo's supremacy in music assailed: once by
NITFI.ES}'HE. :tn:l_ once by Pan, Marsyas was punished f!-‘lr
his presumption by being fayed alive, and the wood-
god Pan was hopelessly defeated. Apollo in his music
represents the earnestness and fervor of deep convie-
Hon and sostained Purpose as opposed tn the poetic
frenzy qlmfl the followers of Dionysos and the wood:
land deities. 1 short, he represents civilization s
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! : en he clasped the e witl wild
embrace, saying, i pc I [ree 1.11-1__.';
DRI iy e T it e i
With you | will 1Ir1~nrr.|“l wear you for my crows
When the -orate my harp and my guiver: and

Ereat Roma e & 1
tmpha POINp fo the L';:lllililr-riﬂh.rnr‘ lead up the tri-

1.'.'Irr::ﬂthﬂ for their brows
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know no depay

APOLLO MUSAGETES.

From the Statue in the
Vatican at Rome.

vou shall he woven into
And, as eternal youth is
A #lways green, and your leafl
€5t poets; our ,,.,...1.:'.[::: :_.' this day we crown our great-
Usicians, our swiftest runners

and aur poj
in '-"-‘f«'ﬁi{nirinjulrgr:-rf TTF“"L‘H with a wreath of laurels
Apally, BIr services to civilization—that is,

[There s always something Sphinx-like nbout Chopin.
He was s¢ sllent with his tongoe nnd so eloquent with his
mugle. A few persomal letters and a few slim velumes of
pleno mupsic are all that we have of Choplin, the dremmer,
tone-poet, siek man and genlus, How little compared with
the volumes of personnl lterature and the Titan OIS
Wapner left us! How Httle, nnd yet how much: We are
forced fo tuwrn o the writings of his contgmporaries 1
we would koow blm ss he reslly was, and In this we are
more fortunate, as Liszt, Mendelsschn, George Sand, and
many others equally dlatln?uianed. have written about him
Treely, The present artiele i3 by far the mosg eminent
of Chopin's pupdls. Gedrges Mathias {1B26-1910) was also
4 pupll of Kalkbrenner, and & gradunte of the Conserve-
tolre, where he subsequently became professor of the plano
(1862-87). The article appenred in the Hzerclse Quo-
tidiens of Tsldor Philipp, and I8 hers translated and re-
printed from the French iourna! Musice. Mathles was
& Chopin enthuosiest, and llke many of his kind a some-
what bllnd hero-worshiper, Nevertheless, he was an inter-
+sHog peracnality, end the article not only glves a glow-
Ing deserlption of Choplin, but also affords ns a fasclnating
glimpse of Georges Mathlas.—EpiTon or Thae Etooe. ]

[ rEMEMBER having witnessed Chopin in a violent
rage concerning a pedal point in Liszt's transcription
of Adelaide; a pedal point of a frightfully common-
place kind—an unlovely blemizh by Liszt tacked onto
a marvelous melody by Beethoven. Chapin chanced to
receive the copy of the Gasetfe Musicale in which this
transcription first appeared, and his reseniment would
not die oot He could not forget this unfortunate
pedal point; he raved, and raved! His indignation
seemed to be tempered by regret for his ancient
brother-in-arms, his long-loved friend; bot at this time
Chopin and Liszt had separated from other canses,

Chopin the pianizt? Onlv those who liztened to him
can rightly appreciate the fact that nothing has ever
Leen heard approaching his playing. His playing was
like his= music. What wirtuosity! what power—yes,
power !—but thiz lasted only a few measures: and the
exaltation ! the inspiration! the whole man was vibrant!
The piano itself seemed to be intenszely alive! How
conld one fail to be thrilled by it! T repeat, the instru-
ment one heard when Chopin played has never existed
except under the hands of Chopin, He plaved as if
he *yere compozing. S

when playing to ladies, Chopin surpassed himaself,
and 1f thev were titled, vou may be *sure he played
none the worse, Undoubiedly he had a predilection for
the aristocracy. but no ome has anv right to throw
stones at him on this account. It waz one of the
natural characterigtics of his instinctive refinement ; he
was a lover of pretty dresses. white hands, and rosy
cheeks. Was there ever anyvthing more delicions than
Chopin’s playving in the midst of his circle of fair
friends—a veritable Decameron—whom he immortalized
bw his dedications? The audience was worthy the
artist. : '

1 frst knew Chopin in 1840, at No. 38 Rue de la
Chaussée d'Antin. This has since been destroyed hy
the intersection of the Bue Lafayette. Later he was
at Mo. 5 Rue Tronchet; yon can still see the window
blinds on the ground floor from the street: nothing is
changed. At my firgt visit (T was fourteen years old)
I played a piece hy Kalkhrenner, my first teacher: a
little piece entitled Uwe Pensde de Bellini. Chopin
listened to this hortible music in perfect calm, withoot
a trace of superiority, and accepted me as a pupil, He
gave me some Ctodes of Moscheles to commence with
{ Chapin himself played Noo 3 in the second book mar-

A 7 §
velously) and the concerto in A muinor (Huommel's, of
= & A - o3
course). On one oceasion Chopin was sick. and Fon-
tana received us. He played the first Ballade—in, those
days it was the music of future—and neither I nop
mv father, who was a good musician, could understand
this great work, : : i

One dav when Chopin was sick and bedridden, but
still able to receive us, [ noticed on his table a copy
of Schumann’s Cormamul, the first edition of Breitkopf,
with a lithographed title-page. My father asked Chopin
what he thought of the work, and he replied with
excessive coldness, as if the music of Schumann were

Some Personal Recollections

From the Memoirs of His Most Famous Pupil,

THE ETUDE

of Chopin

GEORGES MATHIAS

painfully distasteful to him. This was in 1840, and
the Carnaval was published in 1834 As 1 come to
think of #t Chopin waz not only completely indifferent
to Schumann's Opus 9, bug he appeared to have not the
least desire to know it. This was because Chapin was
classic in his tastes and opinions; all that savered of
romanticism or untrammelled imagination was as noth-
ing to him, He was only a man of genius. That is
to say, Chopin was extremely simple. T do not mean
gsimple-minded, but simple in that he was neither
littératenr nor critic, not of the same type as Berlioz

A FEN DRAWING OF CHOPIN, |
Made by George Sand (Mme. Dudevant.)

or  Liszt. He was a soul, not a psychaologist, The
pevchologists can readily show us the machinery of a
soul; but they have no souls of their own; they are
li'IITg'ED]'lE.

CHOPIN READ LITTLE.

In spite of George Sand, Chopin remained a stranger
to the literary world. He read little except the work
of Polish poets such as Mickiewicz, a volume of whosze
poems I saw on a table in the salon, a copy of Marya
Pan Padeuzz. Chopin was an ardent patriot, and all
his earnings found their way into the pockets of Polish
emigrants. As [ have already said, he read searcely
anything. and he has never been known to have written
French,

I also saw, in a magnificent case, a ctip presented to
him by King Louis Philippe one day when he played
at Saint-Cloud in company with Moscheles. Chopin
and Moscheles—s queer combination! T saw the Iatter
in London in 1832 and heard him express his dizap-
proval of the hand-stretches of a tenth o frequent in
Chopin's music. These intervals distressed Moscheles,
who tegarded them as ncedlessly difficult. I played
four-hand pieces with him.  He was already an old
man but still retained some of his old-time greatness.

I have had before my eyes the original manuscript
of the second hook of études, dedicated to Mme.
d'Agoult, the mother of Mme, Richard Wagner—a
small, delicate seript, delicate, very delicate, clear, neat
and characteristic,

As Chopin often received his friends while giving
lessong, | once heard M. de Pecthuis, aide de camp to
King Louis Philippe, sav, “Why don’t vou write an
opera®”

“Ah, M, le Comte,” replied Chopin, “Tet me compose
miusic for the piano; it is the only thing I understand,”™
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And his potished shoes? The most glittering T have
ever seen.  He had very small feet. And he always
wore a double-breasted frock-coat, buttoned high and
cut in the latest style. He was invariably most I'asth-
ionable and distinguished, One always heard of him
as being “dressed to the nines.”

Shall T speak of Chopin the composer? 1 do not
wish, at this late date, to pose as a music critic. When
has a magazine article ever been able to give the least
ides of a painting or piece of music? Is it not the
vainest of literary taslks?

Chopin received little aid from without. Al that he
has written iz his own, His temperament and his per
sonality ; these are the two factors of his marvelous
genius.  Bach, Hommel and Field may be mentioned
as having influenced his music. It iz not just to deny
him variety, ag many of his critics bave done. He
touched the whole gamut of emotion; the entire range
of sentiment, tenderness, melancholy, exaltation, ardor,
enthmasm, heroism . Have yon ever noticed that
pure music can never express wickedness or baseness?
(Naturally 1 do not include theatrical music.) Tt is
trug that music can be vulgar and irashy . . . bt
we are thinking of the nobility, the heroizm of the
Polonaizes, the unprecedented richness of ideas and
the limitless imagination of the Ballades: of the ten-
derness, the charm, the awe and mystery which are to
be fouhd in the nocturnes. Oh, thase Nocturnes!
Teones of infinite sadness] There is music in them
which fathoms the depths, which plunges us into the
immensity ; emotional force that rends our hearts;
horrible despair, hordering on the overwhelming
immanence of death itself (Op. 27); divine ecstasy
interrupted by a wail of sorrow, and again by a soft
caress. And all is so sincere; the sincerity of one
whose heart bleeds; whose soul is overflowing with
tenderness |

I seem to see again that face with its fine charac-
teristics, its pure outline, the small, tlear oves, Lrilliant
and trangparent: the lips which when parted disclosed
tecth of dazzling whiteness, the smile of inexpressible
charm. As the man was, so was his music. Never
wag there such a complete union between an author and
his work.

CHOPIN AND HKALKBRENNER.

[ also recollect Chopin at the Erard coticerts and
his encounters with Kalkhrenner: the conversations
between the two men who were the very antipodes of
each other, They had only ome thing in common—
each of them had the bearing of a perfect gentleman,
Ah! they had yet another point of resemblance.  Both
of them wore their clothes buttoned high, after the
fashion of their day; only Chopin’s buttons were always
black, while Kalkbrenner invatiably wore huttons of
gold. How corions it is to remembét that the fellow-
countrymen of Chopin found him happy to be in Paris
hecause he could benefit by the instructions of Kafk-
brenner! [t is the more singular because this heavenly
tone-poct alsa possessed a technique of the highest
otder. Perhaps no one has contributed more than
Chopin to exténd the domain of the pianoforte. Al
the examinations of the Conservatoire, when one turns
ofnce more to his works, there are some who crY,
“Chopin, again! Always Chopin!  Ves. indead) he-
cause in Kis works one finds all things—practical ugility
and poctry, body and soul, material and jdeal!

He was so sensitively organized that, like the X-rays,
he saw a thousand things where others sce only one
He plunged boldly forward where others hung hack
in doubt, He suffered where the greater part of hu-
manity remain unmoved. He was one of those wha
are born to bring joy and happiness to their Fellow-
creatures, but at the price of a life of suffering, of a
life stricken down even while its fairest flower iz in
blossom. His genius inspired him—and consumed him.

—

EXCEBSIVE OCTAVE PRACTICE,

—_—

BY FRANK ETRICELAND,

SoME pianists seem to have 1 mania for playing
everything in octaves. There are sweet. dainty, grace-
ful passages that are completely gpoilted and misinter-
préeted by this “fad”  Aside from this, tog much
octave practice stiffens the muscles of the fingers. hand
and wrist, and one who indulges himself in thiz hahit
will find himself gradually becoming clumsy in render
ing passages where grace, quickness and nimhblepess
are required.  The pianist with the heavy, thumpy
touch cannot successfully play in octaves » passape
that is meant to be as soft as the rose leaf and as
sweet ag its perfume.



CALENDAR OF FAMOUS
MUSICIANS, SEPTEMBER

E. Humperdinck
Born September 1, 1854
Eminent Contemporary
German Com poser
Best knewn warks: The delighthsl
operas ffiimsel wnd Crefed, and
Lhe Kimigshinder, He haa
also bad distinguished career as

musical edacator.

Giacomo Meyerbeer
gl Horn Hﬁrrmhn 5. 1M
i ¥ 2 | 1564

jat

Famous Operatic Composer
Best kmown wooks: L Sfeide
du Nord, L' Africaine, Ler
Huguenots, and Kobet
Lhavle,

Antonin Dyorak
Barn Sis'tvml'-rr 8, 1841
fed 1904

Distinguished Bohemian
Composzer
Bert known works @ The well
known Blavonic  Dances, the
Srabat Mater, and the symphony
compoasd I A merica, From fhe
New HWorld,,

L5
Maria Luigi Cherubinl
Barn September 14, 1760
f‘aied 1842
Famous Composer, Teacher
and Theorst
Best known werke: Hie masees,
the opera Awgersom, and  hin
work an Counterpoint and Fugue,

He was many years head of the
Paris Conservatnire,

Theodore Kullak
Beorn September 12, 1818
Diied 1882

Distingniched Pianist and
Educator

Best known works: Wrote many
pieces for piane and many valu-
able inscroetive works notably,
Sebool of Octave Playing, Found-
ed 3 {famous conservatory.

August Wilhelmj
Barn Stfﬁtrmhﬂ 21, 1845
ed 1908

One of the world’s greatest
Violinists

Best known wack: ‘Transeriptions

from the werks of Wagner, and a

violin school, Waa also known as

a greet teacher of his instrumest.

THE ETUDE

HOW I WROTE THE SPANISH DANCES.
BY MORITZ MOSZEKOWSKI

I THINE it was about the middle of my seventeenth
year that, as often happens to both old and _v-l.;dllnE
musicians, I was in sore need of mMOoney. [ could tfll'l
of only two ways to get what 1 wanted: to }:arrcm.r‘r:':
to compose something. After turning n1.'|.-1': m: SC'\-l-F.-lI
days, the advantages and disadvantages of Lath jn.r.ti.T
of bettering my circumstances, I concluded 1 woule
borrow. Therefore, 1T went to those two _ﬂ.f my col-
leagues with whom I was on most familiar terms,
Philipp and Xaver Scharwenka, in hope that I should
not find their fortunes at so low an ebh ?

Philipp was at home, sitting on a sofa and ::':1'.0}:1:1@
a pipe, T sat down by him and asked if he had a cigar.
He gaid that he was out of cigars, but that I could
smoke a pipe. Sol took a pipe and looked around for
tobaceo, hut sought in wain. Finally
Philipp said :

“Nou needn’t hunt any longer, Moritz; there is no
tobacco here."”

Then I began to grow a little angry, and said: “Do
you know; Philipp, that is drawing it rather strong?
You affer me an empty pipe, let me look for tobaceo in
vain, and then coolly tell me there is none here. and
yvet you yourself gre smoking, Give me some tobacco”™

“If vou will smoke what I am smoking, I am satis
fied,” answered Philipp, who emptied his pipe and pre-
pared it ancw by drawing out of a hole in the sofa
some of the sea-grass used to stuff it. which he put
in hig pipe. For a moment I was speechless with
astomishment,

sounght and

WHEN SCHARWENEA SMOKED HIS SOFA.

Now it was clear that [ could tot horrow money
from a man who was using his sofa for smoking. 1
went back home, sat down at my table, and began to
look through my sketch book. A motive of a Spanish
character struck my eyes, and at the same moment
arase the thought that I would write a set of Spanish
dances. I worked rapidly, and in several days had
finished my Opus 12, the Spamish Dances for four
hands. 1 had only the last few notes to write as
Philipp Scharwenka stepped into my room,

*Good day, Moritz,” he said: “yon may be glad that
you need not go ouot, for it is wretched weather,”

“Sinice we are speaking of wretched things,” said I,
“what are you composing now "

“Oh, nothing,” said Xaver, who wae accustomed to
this kind of conversational tone from me: “hut o
appear to he at work; do you need money?”

“Right you are” said I, “and you can do me a service
by playing through these four-hand pieces and telling
me what you think of them.”

We tried the dances, and then Xaver said: *T won Id
rather have lent yvou some money, o that vou would
not have had to compose.” But that was only a return
thriust.

An hour later I called on Siman, the publisher, who
promised to let me know in a few days if he would
bring the pieces out. When T gaw him several days
later he said he had shown the pieces to severa] ew.
perienced * critice and they had advised him to take
them: The question now was what T wanted for them.

*T have a brilliant idea,” 1 said; I propose that yvou
pay me an exceptionally good price, which will et
talked about in the papers and thus make
about the pieces.”

Bit it made no impression on the publisher, He
thought that so pretty picces needed no such adver-
tising, and besides that, Beethoven, Mozart Schubert
and others always had sold their compositions cheaply,
and as a publisher he felt obliped to accept such
traditions. In wvain T sought to change hiz tmind hy
suggesting that he ought not to compare me wiih Bee-
thoven; he would listen to no distinction hetween s
in that respect, and paid me a small price, with which
I finally withdrew, tolerably well satisfied, at least, 1q
be relieved of my present mecessities.

When the Spanish Dances wers published, several
weeks later, they found a good sale. Some vears later
they were known everywhere, being taken up in various
editions and arrangements.

I consider this as one of the works which first made
me known to the musical world in general.  Of r-::urs::.
the publisher profited largely by it, and all }_,Emu_.-‘r:
Philipp Scharwenka had no tobacco and could not lend
me Money.

a big stir

' WHEN THE DUTCHMAN \;
DIDN'T FLY ‘

By DAVID BISPHAM

[Mr. Bispham intended the followlng amosing aneedst
for the Augost i=sue of TRE ETvoe, which was devoted y
“The Merry Side of Muosie''  Unfortunately it did mot p
rive in time—PpiToR oF THE ETvDe]

Sonte years ago when I was singing in grand opers

Mme. Gadski and 1 made a great success in Wagner':
“Flying Dutchman,” which we performed many time:
in America, and subsequently at Covent Garden Thes
ter, London. In this fime-honored temple of music
where T had been singing $6r years, and where T b
previously epacted the role of Vanderdecken, 1 hegeed
in vain for a rehearsal with my ship, for 1 had grave
doubts whether this ancient wessel's sailing quariers
had improved with time. Buot 1 was forced to trust tn
the good fortune which nsuvally attends me, and wpay
arriving on the scene I climbed to the deck of y
vessel, where | stood in solitary grandeur, as the storm
raged about me, and we sailed eerily into harbor, Dig
[ say into harbor? No such luck! One of the whedls
af the flimsy structure, which was being pushed from
heneath by eight husky Englishmen, became jammed in
a wide crack in the old, historic stage, and I found
myself some ten feet from the haven where T wonld
be, while the wind machine screamed in my ears and
the stormy main, heaved into billows by nomeros
small boys beneath the Hoor-cloth, was lashed inta furs
around me. There 1 stood in the lightning-streaked
air, too far frem land to jump off, with the water o
ffl’_‘{‘].'ﬁ to. wade ashore, while the ',hi|| tossed uneasily
beneath my feet. Was this due to the briny deep?
No! 'Twas the husky Englishmen strugeling in vain
to loosen that ohstreperous wheel from the embrace of
the crack, Dr Muck, who is now coming to condict
the Boston Symphony Orchestra, was directing this
memorable performance. He put down his biton per-
force, seeing my predicament. and laid hiz head upon
his desk, his shoulders shaking with laughter: and the
men of the orchestra, one after another, peeped over
the footlights, while the audience waited in breathles:
silence for further developments. These were jmme
diatly Frsr!]ll.‘rllni:u;, for the masts and sails trembled
the hull of the vessel rose and fell, ominous grunts
and groans were heard from the hold, and suddenly,
with a forcible epithet, not suited to a fashionable
Covent Garden audience, was heard—"Why, the —
don’t vou shove ’er along, Bill —to which came the
reply after another grunt. ““Ow can 1 when the blarsted
thing s stuck farst in the staige? This was truly =
poser. The audience hearing i, shricked with merri-
t. The head stage carpenter alse hearing it, and
realizing my predicament, obtained a great plank, which
he 1_""'r'-‘ upon Wis head into the middle of the shage
wurl_:ng. apparently, up to his neck in the water. Then
placing one end of the plank upon the ship at my feet
and the other upon the rocky shore, he most affably
.’Z"‘,‘"”‘“-‘d- loud enough for the whole house to hear
?“’-3‘-'*'_- yYou can get hoff, sir!” With a further outhars:
of mirth from the audience 1 wen! ashore, and th
“band plaved on!™

ment.

THE EFFECT OF RHYTHM.

I¥ a recent trial involving musical o niestants in a
pralonged and somewhat r'|:|'|..|r1. case ih. the London
Sourts, an expert witness was asked to define Rhythm
for the benefit of the COUrt. Tha witness, Dr I.\I‘I.

aught, thought for awhile and then sang the follawing
melody e

Fi?‘_' £ st it
— T?E‘.’?_E

”rj. IEI.L:IL';T;]*LLI-;]]:I:!:_TH. patiently for the illustration and
the notes of “r:é__llnjl.-l I;“'EL.TWUE“."'_(] that he had just st ;
the King t"-‘kr7|;~r.----“'-1 'sh Natiopal Hymn, God Sai
- . i ) with the rhythm changed. No

hiody  in 1)

] 1o e

v : recognize p I
?\iu?\znﬂ.ﬂit ' |f.1:rnmm.l Ce. s aems

court
arried hie

The classic masters were
and concentrated their e
combination of these
ptofusion of novel idy
the aim of tha ro

content with a few themes
fort on the modification and
3¢, while the invention of a lavish
"J‘-‘ﬂlﬁ has been the more consciously
mantic composers,—Dickingon,

THE ETUDE

[Under ne conditions il THE Ervoe anstiEr any inquiries unlegs The Tefter a1 ae

tiddress of the sender,
ward questions  pertoining  to real problems to N
Ry gquestion of o purely persoral notwre—that is,
e, Motromomic markings nofuraly  foll dn this H]l
aRswdred dn THE BEivopm
Hemetimes the reader comes fo o gquestion swhich goes
particuler interest te THE BETUDE

ACCENTING AND SHADING,

“1. How can one pccent In o two mensnrs phrnse
that da to begin planissimo, ineressine  to e,
and réeturning (o pia simo, when rhythmic peeent
Bays, ‘make your fisst count lepd 3 "—AL [

Your confusion here arises from an entire miscon-
ception of the meaning of the word accent, a miscon
ception that is very general. Accent doez mot mean
“loud,” but simply emphasis, and its application 1s
purely a relative matter. In a planissimo passage the
accented note should be but slightly louder than the
context, or it will cease to be pianissimo. Tn brilliant
running passages the fortissimo effect should not be
obtained by an attempt to make every note loud, as a
stiffness of finger action is likely to result: but by
sharply accenting the group notes, just how fre-
quent the gceents depending entirely on the nature of
the passage. If such a passage consiste of the
reiteration of a certain group of notes, it can then
be redoced to pianissimo by simply gradually lessening
the power of the accents. Try this on your piano and
note how brilliant the effect as |_'-"-|11L|;1rcr|, with the
clumsy effort, often heard, to make every note loud.
Volume of tone in running passages should never
éxceed the capacity of the fingers without strain.

CERTIFICATES.

“How can o teacher ghve po diploma or eerthi
enfe and make it seem deairalbie, “'_IIF'I‘IJ_ het name
1a aot famona, altheugh she is copabie " —P, M

A private teacher cannot grant a diploma indicating
a degree, at least not in all States. It can omly be
given by an incorporated institution, You can only
give a certificate. These certificates are often known
a5 "diplomas.” I your name iz not vet “famous™ in
your community, procesd at once to assome that it is
worth while, and is considered valuable by many people,
Assume that students want your certificate hecause it
iz or will be desirable, Give people to understand that
your certificate 16 a guarantee that a popil has com-
pleted a given course of study;, and that he or she
has become competent to teach because of the thorough
trainping you have imparted. If vou are careful not
to award this to any except those who are capable,
vou will find after a time that your name is becoming
iuuw. n, and that vour guarantee is reliable. You could
have a suitable certificate engraved, but this i3 often
expensive. One about six by eight inches would te a
good size, and the recipient can have it framed and
hung in a conspicuous place in his or her home., Beau-
:iiul.l_\' engraved blank diplomas or certificates, espe-
cially prepared for this contingency, may be purchased
from vour music house, Perhaps some of the readers
of the Rouwp Tasce have iried this experiment, and
will therefore favor their fellow readers with their
BEXPETIENCE.

SIGHT READING.

*1 have n puopll who B rather sdwmneed, and
wishes to  become competent to |t:|.=.1_-.' with an
orchesten, of obtaln o positlon to exhiblt plancs
o gtore. Can youm give any Iiﬁl'i-l of I.!tl"'_ XTI e
tlon recelved for such work? Her difficully now,
hewewver, I In belng unable to read r:l1:l!dh'l:11.
alght. How ean she gequire faeillty in this¥'—
L E. M.

To increase facility in sight reading procure a great
deal of comparatively simple music, and for this the
numerous aibums or collections make this possible at
comparatively small cost. Play the pieces as near as
possible at correct tempo. Do not stop for rmggal‘;;gg_
but try to make the reading as accurate as 1pnss|bre.
Do not play the pieces over more IF'IR:!'.II twice at a
reading, but go on to others. After facility 1‘13:: heen
obtained in simple pieces, albums of more difficult
compositions may b trlcd.__ A few weeks of this work
will improve reading facility to a marked L!.{‘g‘l‘ﬂ.'. It
will have to be attended to, however, as Eanh-Eu]]y_a_s
any other brancih of mmsic 5|:ur._1y. The compensation
I'W:d for playing in stores, or with orchestra in hotels,
cafes, moving picture theatres, efc., varies frum! ten
and fifteen dollars a week up, accerding to the position,
positions, however, pay above twenty dollars,

Few

mipanied by the fwll pase aod

It 4% our desive to make this department as heipful as pussible.  We are alweys plegsed to for
Corey for. disosssion. We caniof mive partioelor affention 1
cotions which sould not latereat the great bedp of Brvps read
vinzs and mo applications  for motromenie mupkings will In
Teachere gnd students are oontinualiy wneovertng interesting guestions tn thele doily work
bepond the limite of Me crpedience,
amd we alicays cindearor to sen
thetic and prompt a momuer 08 possible—Tar Epreon oF THE Ettne.]

Huoh gquestions: arfe of
that they are answered in an stimulating, swmp-

UNRULY THUMB JOINT.

“Will you Kindly advise ma the best thing to
do for am adalt popll, a beginner, whoss seeomd
Jolnt on the thunb of her left baod asloks i,
miaking the thomb rigld, and eceamping the whole
Band "—8, H. W,

This fault usually ariscs from the tip of the thomb
being allowed to point outward, away from the hand,
Now turn the point of the thumb in, under the palm
of the hand, and you will notice that it will be impos
sible for the joimt to sink in. Insist on all practice
leing dove with the thumb in this position, and the
dithcolty may be overcome in a comparatively short
time,

LAZY BRAINS,

“I have o puptl who espnot ploy stmccats,  In
fplte of exerciees T bave glven her, ft seems fme
peaaible for bhee to exccute them. Cin you suggest
W retmedy T M, E. W.

I have knmown similar cages, hur have always found
that the fault was cavsed by a lazy brain, There are
many people whose brains seem to be go constructed
that they take infinite pains ¢o discover different means
of avoiding work. 1§ they would work as hard to
accomplish something useful as they do to invent means
of petting out of work, they would be considercd
marvels of industry. But in all practical work their
time is spent in doing as little as possible, following the
line of least resistance in order to make as little effort
as possible. If it is the piano on which they are being
urged to spend their energies, they first learn to play
legato, and later when the staccato touch is introduced
the effort necessary to learn it is too much for their
sluggish Drains., Their minds are never on their misic,
nor on the manner in which they are trying to execute
it, but generally floating off vacantly nto gpace, What-
ever they try to learn to play, they simply drum along
irom one measure to the next, without variation of tome
or totch, In some cases the defect practically amounts
to a physical deformity, if defective brain action may
be placed in this category, and all cforts at improve-
ment amnd development enly result in failure, Your first
effort, therefore, will need to be to try to arouse the
sluggish brain into activity. Make your pupil feel an
interest in what she is trying to learn. and in trying
ta do it correctly, Then try at first to teach her to
make the simple hand staccato, or as it is usually called,
the “wrist-staccato” Let her practice daily raising her
hands up and down from the wrist, first with the fore-
arm lying flat on the table, then at the kevhoard, Both
with silent action and with repested notes. Then give
her all sorts of five-finger exercises to be played in the
same manner, and afterwards scales. Do not interrupt
ber regular work, but introduce the staccata little by
hittle in her éhwles and pieces. While heginning this
practice you may often have to allow Rer to disregard
many of the staccato markings in her études and pieces,
but gradually teach her to observe them, and be in-
creasingly insistant opon their correet execntion,  Malke
her realize something of the importance of this by de-
voting the first ten minutes of every lesson to it for
soime time to come,

A FEW PIECES.

"Wl Fou kindly pame me n few hlgh grode
pleces in the fourth grade for o pupil who §s tieed
of semi-popular musfe, and whose finger action i=
Zood™? A8 B

Mendelssohn, selections from Songs without Words;
Mozart, Sonata in F mpmjor (Cotta Ed. No. 7): Bea-
thoven, Sonata in G, Op. 14, No. 2; also in T. Op. 10;
No. 2; Schubert, Tmpromptu, Op. 142, No. 23 Schubert,
Minuet in B minor: Mendelssohn, Fantasies, Op. 16,
Nos, T and 3; Handel, Harmonious Blacksmith ;
Chopin, Prelnde in I flat: Nocturne in E flat, Op.
9 Waltz in D flat, Op, 64 Waltz in E fAat, Op. 18;
Schumann, Arabeske, Op. 18.
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STIFF FINGERS AND HIGH HANDS.

"1, How ¢ I help a pupll who mot only ha=
stiff fingers, but- 4 weakness in her bands, so
great that she can havdly secure a clear tone
with the fourth apd Afth Oogers? #be has talent
and reads well, but nothing I can do seems  to
help this Erouile.

Y2, T hwve a talented and ambltleus pupil who
holds her rlght hamd ton high From [he Il'_-."-l-ru._l'd.
throwing the knuckles of the second and thicd
fingers =6 high that she docs oot have the full
use of her hand, [ am  having her prictles
actaves, inelpding the thind from the thomb, which
canses her fo hold bher hand o vectly, but  ale
epmplains of pafn” SNy

1. As you mention necither age nor grade of pupil,
it is difficult to gain a complete nnderstanding of
conditions. It would seem, however, that she has
never learmed the corroct action of her fingers, with
muscles free and flexible, She would better take a
course of elementary excrcises for the overcoming
of the stiffness, and gradually build op strength in
her fingers. For the fourth and fifth fngers special
work should be dome. You can find several exer-

cises that will answer for this in your Plaidy book.
For example:

. 5_4 3 4 G 4 6 4
Se— s
e o

s Lnpeetes
d B 406 &5 48

effort to overcome the faulty position you mention.
Cloge attention fn all her work would effect the
desired chinge in a comparatively short time, I
fear, however, lest her ambition he of that super-
ficial kind which is so grieveusly common, and she
expects accomplishment withowt work, The exer-
cise you mention probably eramps her hand too
much, She needs no 5;|1"-:':i:l|_ exercises except those
of concentrating her mind on the object to be de-
sired, and working, This will have to be effected,
bowever, by means of exercises, studica and pieces
that she can play without notes. It may be well
for a time to let her exaggerate the position of her
hand at the opposite extreme uatil she acqnires a
fecling for holding it law,
the correct level position,

Then make her assume

PLAYING BY ROTE.

“1. Is there any methed of teaching an elght
year ald begioner to pley by eobe?  Affer drteen
leggong she cannot vead the scaf and the notes
without the greatest diffleulty. Bhe is oot stupid,
bot 1a not musieal, and bas oot a good epe op
memory, Conld she be tawght by Imitation ?

“2.  What atudles do vou adviss fn srcond grade
to follow Muathew's second Book¥ Do you advlse
Heller Op. 477 G B.

I There is no satisfactory way of teaching a pupil
to play by rote because the results would neither he
satisfactory nor useful after obtained. Possibly von
may have advanced her too rapidly. Several of the
first fifteen lessons should have been spent in train-
ing her fingers ta correct action on a table. Then
she should have proceeded step by step and left no
exefcise or piece until she had thoroughly conquered
it. The fact that she is not musical would mean that
her progress must necessarily be slow during these
stages of mstruction. The trouble with miany teachers,
especially young ones, is that they do not understand
how to lead their students step by step, not leaving
one until it is thoroughly learned. After a time the
pupil arrives at a point where it is impossible to ade
vance. Agiin your pupil may be one of the unmusi
cal kind who never can learn. Tt i hard to give an
exact opinfon in such cases without actual EXPETI-
ence with the student,

2. Heller, Op, 47, should not be undertaken unti
the second grade is thoroughly learned and Assimi-
lated. Tt is better to take up the first hook of the
Czerny-Liebling studies before Heller Reserve that
to use during the third grade of Mathews. For
Sonatinas, use the album entitled First Sonafings.

PRACTICE WITHOUT A PIANOD:

"FPlease tell we 1 fhere |5 MY WAY ol can prie-
tiee without o plans, 1 can on v have e of plane
twle o week.  Ts there any Imstrument [ canld
earry loomy trunk and proctics nights " G, B.

I know of no way in which you can dispense with
the piano except by purchasing 3 practiee keyboard of
some kind. [f you had one of these in ¥Our room you
eould practice ar will, and then verify your work at
the pizno. A small practice kevboard of thiz type
exists, which will go. in a trunk. In the August jaaue
of TEE Etune there was an. article by Naina dog
Santos, suggesting table exercises as substitute for
keyboard practice,



A PRIZE BONG.

WE present this month
anpther prize-winning song
from THE Erupe CoxTest
Mrs, E. L. Ashfords “The
Changing Sea,” which was
awarded the Second Prize
in Class 11T { Characteristic
Songs), Mrs. Ashford was
the only woman composer
to TeCceive a :|||"i2r.' in our
recent comtest. Her song is
a fine example of character-
istic vocal writing,” full of
color and contrast, pictur
csque, yet grateiul to the
SIIgEr,

Mrs, Emma Louise Ash
ford was born of English Mes, E. L. AsHrogn,
parents at Newark, Dela-
ware, March 27, 1850, Her first instroction in migsic
was received from her father, James Hindle, who was
a singing teacher and a devoted music-lover, Later in
Chicago she was privileged to enjoy musical associa-
tion with the late Dudley Buck, having been selected
by him as solo alto for 5t James Episcopal Church

In 1869 Mrs Ashiord removed to Nashville, Tenn.
For thirty-five yvears Mrs. Ashford led a Dusy lifé as
teacher and organist, but for the past decade has de-
voted her time entirely to composition,  Her especial
Iine of work is sacred music, vocal and instrumental.

Mrs, Ashford has to her credit ten sacred and two
gecular cantatas.

Mrzs. Ashford is best known, perhaps, through her
many successful organ compositions and transcriptions,
her anthems and other pieces for church use. She i3
still happily busy, and is a firm believer in “The Gospel

of hard work™

CHORUS AND DANCE OF THE ELVES—
THEOQODORE DUBOLS.

Theodore Dubeis was born at Resmay, Marne,
France, 1837, He entéred the Paris Congervatoire in
1853, won the Graud Priv de Kome in 1851  Atfter
acting as Professor of Harmony and of Composition
i the Conservatoire for a number of wears, he was
appointed Director im 18%, In this latter position he
was succeeded recently by Gabriel Faure, M. Dubois
iz probably Best known in this country throogh his
many effective organ composibons, bt he has written
in many forms. His piano compositions display grace
and originality and a certain elegance. The “Chorus
and Dance of the Elves” is a good representative num-
ber. It is highly characteristic. The rthythm of this
piece will require attention.  The hgure of a sixteenth
note, followed by I:h1|'1ll.-:'\r_'|"|'-l1l'1 rest, followed by
thirty-second note, must he given its exact value; it
must not have the effect of a triplet. The zection in
F major, tepresenting the “Chorns,” is very organ-
like, and should be played accordingly. All the F
minor portion reprezenis the “Dance”

INTERMEZZ0—-G. KARGANOFF.

This is a fine recital number by the madern Eussian
composer. A mnovel feature is the rhythm of quin-
tuplets, The guintoplet in this case is a group- ol
five sixteenths plaved in the time usually allotted to
four sixteenths. These groups of five should be played
very evenly, only the first note of each group being
accented, and that slightlv. There s a study in Cle-
menti's “Gradugz ad Parnassum™ emploving the quin-
tuplet rhythm, and another easier one in Czerny's Op,
636, The middle section of thizs piece has a charming
melody for an inner voice, with a syncopated accom-
panimént.. This must be brought out nicely.

UNDER THE STARRY BANNER—A. SARTORICL
With this stirring and brilliant march movement a
popular .composer reaches his Op, 1000, Far further
particulars see another column on thiz. page. The
interpretation of this piece does not call for any
pxterided comment, bot it may be well to repeat that
all marches reguire a strong accentuation and clock-
like regularity of rhythm, also a large, full tone

THE ETUDE

CAMARADERIE=T. P, .J".'I'HF.]{'T‘FJ}:.

This is a sprightly 6/8 movement, graceful ar_::it cI.E_
gant, The rhythm i&8 a catchy one and the lnﬂt.-lsl
tuneful without heing c:umm-.rnpiwfe, _]1 must h:r.: play :']c
in free time, tastefully, and with light, elastic T-‘-ﬂr]:.
Phis i& an excelent piece for fourtd or fifth grade
work.

SCHERZO VALSE—E. V. CHRISTIANIL

This piece introduces a composet '.-.I-_n_]|;|s_m>r. hl."li:!’t
represented in our pages previously. Mr. { hristiani,
vesful teacher and player, resides in this
cotniry.  His . “Scherzo Valse™ is a ]-r||]_i:n|t bit “of
writing. embodying several features of- interest :|_.||rJ
Al and containing much technical variety. The
passages in thirds, in particular, will require |:1:_‘-'u'u-::=~3
and accurate Gmzering. Note also the dynamic cofn-
trasts. This will make an excellent recital or exhibi-
tion number. It may be classed in Grade V.

who 12 a Succe

originalily,

ROMANTIC THOUGHTS—C. MOTER

This is a pretty waltz movemient of the broad and
flowing tvpe.  The rhythm s sufficiently direct for
dancing, although the piece was not primarily intended
for that purpese, This is known as the Viennese type
of waltz, a type which is very popular at present.

BELLS OF HOMELAND—L. ZEISE.
his it a tuneful drawing-room piece introducing
the familiar, but popular, bell ¢ffect, Pieces in tins
style are diverting to play, requiring only a moderate
technical effort, and they are usually effective. This
one iz an excellent specimen.
FOREVER—F RENARIL

This 13 a nocturne-like drawing-room picce, smooth
and pretty, rather easy to play, It will serve as an
excellent etudy in style and expression for any third
grade student,

THREE CHEERS!—W, A, HARDING.

This 15 a lively military’ march, bot little past the
second grade in point of difficalty, but unusvally wels
harmonized for a piece of this character. In this piece
all attacks shouwld be made Lriskly and precisely, the
hands falling exactly together.

SUMMER NIGHT RAMBLE—CHAS, LINDSAY.

This piece 15 an one of the |_'-|||_'-1|1;|_‘ modérn dance
rhythms, known as the “three-step.” There are sev-
etal dances for which this music may be wsed if
desired.  As a teaching nmumber this piece will prave
suitable for a pupil who is about through second grade
work.

SPRING SONG (FOUR HANDS)—MENDELS-
SOHN,

: Bath the title, “Songs Without Words,” and the

form and character of fhe pieces themselves, are

virtually Mendelssohn's own invention. The piece now

known as “Spring Song” one of the most popular of
all, Op, 62, No. 6, was composed June 1, 1847, at Den-
mark Hill, near Camberwell Green, England, and for
a long time it was known as “Camberwell Green.”
The melody 18 peculiarly suave and graceful and the
harp-like accompaniment is just in keeping, As ar-
ranged for four hands, the general effect of the piece
is enhanced considerably,

BALLET OF DRAGONFLIES (VIOLIN AND
PIANQ)—G, HORVATH,

This bright and clever number for violin and piano
serves to exploit effectively, and in a manner not too
difficult a favorite device in +violin playing, staceato
bowing. The proper manipulation of the how depends
upon right physical condition and control of the arm
and wrist, Much has been written about it in the
books,  In playing pieces of this characteristic type
the utmost neatness and delicacy are required, -

FPROCESSIONAL MARCH (PIPE ORGAN)—R

KINDER. :

ITI;is march strikes us as one of Mr, Kinder’s hest
pieces. Some time ago his “Berceuse No, 2% ;111.[.4_.;1.[-&-_..,;1
in our music pages, and was very favorably received
A march of this type, dignified, yet melodions, vigur—.
oS 'ir!. rhythm, is always of much use to the practical
organist, both for church and recital purposes Tt
should he taken at the metronome pace inr]ica;{\-.d by
the eomposer, not dragged or played in heavy, drawn-
out manner, A

THE WORLD OF TO-MORROW (50NG)—R
M. STULTS. '

Thiz song has an unusually appealing text amd the
musical setting is quitc in keeping. Mr, Stults who
has had some notable sticecsses, is popular with Imun‘
of our readers, who will welcome thiz new number, ¥

= == N7 iR s
Well Known Composer
Reaches Opus 1000 :i

AvtaovcH the American ¢ompetitors in the Olymes
Crames in Bweden seemed to have the habit of
lishing records, the German composers of to-da
vesterday are unguestionably the victors in all mo
marathons. Few writers of other nationalities

ever had the persistence to write op to or beyond th
Opus 1000, Arnoldo Sartorio, as the name implies, |
of Italian extraction, although he was homm at Frask
furt ‘on Main, March 30, 1853 and iz 1o all intents and
purposes a German, as his entire training has bee
Teuntonic, His teachers were Aupust Buhl and Edw

d
r . :
Mettke. For a time he was a chaoir conductor i
Strassburg, Diisseldorf and Cologne. He also tatght
marny successful pupils.

The one thousand mark in musical composition has
been passed by very few composers. It is interest

to note how several writers have written so profa
and at the same time produced pieces for which t
is a2 wide demand. Among the most fecund compo
are: Hach, Handel, Haydn and Mozart among the
great classic masters; Uzerny, Schubert. Lais

Gounod of a later pe riod ; and among modern writers,
Abt, Behr, Bolim, Bordese F. Kirchner, D, Krug, W.
Popp, Engelmann,

IT_" the custom among composers to mumber ther
!._u|.|-_._~;|‘1_i..n_: Cp. 1, Op. 2 ot .',: ip. bemg an abbrena-
ton of gpus, meaning work., An opus may be a lagt
and important work, a whole eallection of preces, of
a mere trifle, as it may happen, Viadana {1564-1645)
numbered his compositions  in the “modern w
Beethoven was the first to uge afus numbers regular;
Although Bach, Handel, Haydn and Mozart did not
1:1'.|t1.‘|1~r. _1||<-:_r works, all four wore very prolific, the
cr.'mm“i”:““-‘ of cach running well above the 1000 mark
Czerny's afus numhers h
t&a";r-?t containing many separate ‘pisces or st
schubert wrote 603 known sonee 1y others pre
lost) in addition te 1'-'||I|]|1-|' ::-L: Irl::“\ II”IH-'J" 6 in

e : + 3 o B
practically all forms. Liszt it known chic by e
many transcriptions, but his ariginal works
styles are numerous also. Frans Ak was a -...-Iunrn- s
song writer; Bordese wrot h . i

L11 Behr { 1837-18a91y wrote
of popular drawing-ro ;
OWN name,
Come l[.li'T.'-'

run above a thousand,

i imany

wdreds of songs, sty

many
i and teaching pieces ur ;
-I-Irr!il many maore under the pen-names “Wre
.'I"u.]'lu-i ‘\lt-r'l . L I “
ci ; 5 ) - Francesc Orsa,
ol SRR Godard” 23 rancesco  d
temporary writer,
many more pi
mental works
readers, has p
Op. numbers,
SJ?Tt of the world's gre
prolific: tn marked .
rumn ittle past 10 =
I‘gn.'l.l.’_‘]::-t]ut;}( 1'1_.':T 100 ; Schumann's, similarly; Chopl
g p. 73 Berlioz, who wrote larger W i

chiefly, probahjy ai
ﬂ.ﬂ, 28, ¥ d-lfl-} attained the lowest Cip, number

and others. Carl Bohm, a coo
h..dﬁ hundreds of beautiful songs,

Ano pieces, also violin and other instn
“.. J'-'I‘.J_:l.-'|1r|;|11'_'|l g0 well known
assed the 1000 mark and no langer B3¢

At composers have not been

degree. Beethoven's Op. number
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HOW IMAGINATION HELPS IN PIANO
STUDY,

BY  HAERIETTE BROWER.

WE are often told music s a language, it many of
us need to have thiz fact brought home to us more
vitally. We need to realize that if music is a fanguage
it must at all times speal—it must always have some-
thing to say {this only applies ta good music). Notes
and signs are not carelessly thrown together withou
reason.  Each one is significant—they all mean some-
thing, and could in no wise be changed without alter-
ing the speech and meaning of the piece. Any com-
position worth anything carries a message with it;
it expresses something, whether the thought be simple
or complex; it may be a scene in natire, a mood, an
emotion, a series of mental experiences. Whatever
thought behind the notes, it is for the player to divine
in some way what the composer had in mind; in other
waords, he must imagine the meaning of the music,

A most importamt faculty for the player and teacher
to cultivatd is the faculty of imagination. The teacher
who would be successful needs this guality in twao-
fold medsure, not only for himself, in order to under-
stand the music he plays and teaches, but also to
caltivate and bring out this guality in his pupils, Young
studentz are generally respotisive in this line of work,
if the teacher knows how to present the subject, and
15 suggestive and enthusiastic,

VON BULOW'S APPROPRIATE COMPARISONS.

Among the great teachersT have known, Hans von
Hidlow, often considered dry and pedantic, had a great
fund of imagination,

One day a young artist was plaving a Ballade of
Brahms, the one founded on the sinister poem of
Edward. Tt is naturally a gloomy composition. The
litle master was nervously pacing the floor, giving out
his flashing, objective criticisms and suggestions. Here
were three notes which were portentous—they must
be played with weird effect as they certainly indicated
drops of blood! Toward the end of the sccond page
the notes descend far down in bass. The pliver was
hastening to tarn the leaf. “Stop!” eried Von Rilow,
from the other end of the room. “We have been in
the deepest dungeon, and on the other side of that
page comes a ray of sunshine; you must make a pauvse
there, between the dark and the light, it i3 very
effective.” O another occasion, when illustrating the
short Polka by Raff, from the Suite Op. 71, he spoke
of a gpecial chord as a place where one of the dancers
made a slip on the floor, “You ghould make this little
witticism in playing the piece.” he remarked. Arab-
esques on the ceiling, paintings on the wall, views from
the vine-hung windows were all used as illustrations,

SHERWOOD'S ILLUSTRATION.

Owr own William H. Sherwood was another imagina-
tive player and teacher, He intuitively felt the mean-
ing of the piece, and browght all his resources of
imagination and emotion to the interpretation of it
For instance, to illustrate the Chopin-Liszt Maiden's
Wish, he described a marble figare he had seen in the
Museum in Berlin, It was the figure of a beauwtiful
girl, whose face and form are hidden behind a thin
veil,  Even 'in the white marble the veil seems
diaphanous, and the beauty of form and feature shines
throngh, The way Liszt has surrounded and overlaid
hiz theme in the Maiden's HWish, by that delicate tracery
of triplets suggested this illustration. When 1 went
to Berlin and studied that statue [ found it even as
Mr, Sherwood had described it, and by this means [
gor a better idea of how to play that piece.

The teacher who is also a plaver {(most good teachers
are plavera), has an advantage over the player who
does not teach, in that he i3 not only gtriving to bring
out the meaning of the largér works in his own reper-
toire, but also trains the imagination of his pupils
throtgh their cimpler pieces.

Two questions naturally arize in
subject.

Firsgt. How can we best arouse and train the imagi-
nation of our pupils?

Second, Must we wait till they can play respectably
before we begin to talk of the imagination?

Let us answer the second question first, We cer-
tainly do not have to wait till the pupil has mastered
the rudiments before we begin this subiect., for while
we are giving the early téchnical traiming we can take
the hard, dry edge off by appealing to the imagination.
The pupil has to imagine what it is like to put the

discussing  this
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feeling of rest into his arm and relax 1t—i0 make h1;
wrist like a feather for lightness, or his arm and han

heavy for weight. The best rhfzu:t‘:ptmn It::f St}l.tca;.ﬁ
may not give the child the right idea; but if he is to i
staccatos are “hot notes,” he-releases the notes an d

haste for fear of heing burned. He learns to arch I’!l.f
hand like the arch of a bridge, for chnrd.?l ar!l:l octaves;
to play with clinging caressing _"-.'e1vct__ fingers for
expressive passages; and as he gains facility hre learns
to make his scales ripple and flow like sparkling run-
ning water, his trills like the warbling of birds. He
learns that major intervals and chords are gln-nerallg.r
bright and cheerful, while minors are pensive and
“dark” There are a hundred ways in which dry, tech-
nical’ study may be made more vivid by driving home
the truth with the aid of some imaginative metaphor
or illustration.

We do not wish to belong to the class of teachers
who anly teach the dead letter of music, only the “sign
quguagé." Some pupils seem to think music simply
means notes and signs. FPerhaps they are not so much
to blame after all. We, in teaching the great art of
music, have got to vivify its signs—make them glow
with life and feeling; and we have got to make our
pupils see and feel these things with us.

TOO MUCH TEMPERAMENT.

How shall we do this? One of the most important
methods is by a careful choice of pieces. I do not
believe in feeding little pupils on classic forms only,
simply because it is considered the thing for the stu-
dent to be grounded in classic music. I do not give
Bach and Handel indiscriminately; 1 pick and choose
from these masters, and endeavor to suit the diet to
the patient. Some pupils come naturally by grace and
temperament, while others could hardly be shaken out
of the dead level of monotony by the explosion of a
bomb.  Some pupils may have the quality of exag-
geration uppermost; | had to deal with such a case
last season. To a fluent technic the girl added such
exagperated sentimentality that her Chopin playing
was at times excruciating. It was in effect like looking
at red and white striped calico. I asked her if she
considered it more expressive to alternate loud and
soft—fast and slow, in equal parts. She said she did.
I excluded Chopin from her repertoire for a time, and
used Bach and Mozart, for in these there is little
chance for exagpgeration, We made & few excursions
into the field of modern musie, where she could give
rein to her peculiar temperament without too much
damage to the piece,

Suppose you give the Mendelssohn Song Hithout
Words, No, 6, tu two pupils at the same time—the
two pupils being at about the same stage of technieal
advancement. As to temperament, one is rather stolid
.:md _1|nderum1e.-tra1i-.-e. the other quick, -alert and
imaginative, Next week the results will be quite dif-
ferent. The first pupil has studied the notes carefully
—gh: has even memorized them, and plays the ]licfre
quite correctly.  You note at once, however, that the
picce has little meanihg for her: it is not much moTe
than a collection of notes and gigns on the printed
page. FPerhaps she does not know what a Gondellied
is; perhaps she has never seen the ocean, or perhaps
she took no notice of the title of the piece anvhow. :

THE EFFECT OF A PICTURE.

T]'lel other pupil has thought about the meaning of
the piece while she was memorizing the notes. You
question her as to her idea of it and she answers that
LEEIE barcarolle reminds her of 3 picture of Venice at
night, which hangs over her piano.  She may ;:ven
ma!v:e up a little story about it to tell vou, Her imagi-
nation finds plenty to feed on in the Memlc!ssallin
Gondellied, which left the first pupil cold and unre
sponsive. ‘The trouble wag that the imagination of th-
first Pupil had not yet been awalkened, :

It '5.”‘“ sleepy pupil who makes the teacher work
Thr{re 15 no great task in instructing alert imaginative-
pupils, but the other kind cause us to Thi;‘tk and plan
and use our awn ingentity and Imagination, 2k

IWhen rn.{p:'ls are deficient in a senze of rhythm w
give technic to aid them and pieces with stron ]e'
marked rhythms, like valses or g march. Perha s
do not always detect how deficient they may be e
quality of imagination, i i

Pieces with descfiptive title i i
illustrate some phase of rlsutur:-.}:1 op;ﬂsn;ﬁmcw?;i?ivif A
very helpful as aids to the imagination, SChuty, m:e
music is rich in suggestive titles and :%L'lbj&clsmm:,:i:

have only to turn the pages of hi

; ¥ ; i Album

Voung, Seenes from Childhaod, Fautgisi, e
Forest Scenes, to realize how he made ea

Siﬁr_‘kel or
ch piece tell

the story of inner or outer experience and life. 1,
Dowell is another composer whose music iy e
suggestive, picturesque thought,

CHOOSING INTERESTING PIECES.

In addition to a careful choice of picces, the teacher
lias the opportunity to awaken and guide the imaging-
tion of his pupil in several ways Besides choosip
interesting, suggestive picces, Ne can explain them =,
fully ‘as time and space will allow: he can tel what
they mean to him and encourage the pupil to find 1,
own meaning for them. It does not reguire man,
minutes to give very briefly, a simple ides of .
corelation of the arts—of how music, painting, sealp-
ture and poetry are only different means of expressn,
beauntiful thoughts; that each art helps the sister ary
and is a part of the great harmonions whole,

When your pupil is studying Schomann's Carmesg
or the Faschingsschwank, tell her what you kngw
about the famous Vienna festival of the carnival o
tell her where she may read op about it; she wiil play
the pieces with more understanding. [f she is work
ing at MacDowell's To the Sea, and has never seen fhe
ocean nor heard its roar, advise her to study some fine
painting representing the sea, or read some poem ar
description of it

Each pupil is in a different state of mental con
sciohsness, and therefore presents a separate problem
The teacher has endless opportunity to mald these
plastic thoughts into artistic chammels, by means of the
awakened imagination,

We must keep our own imagination alert and active
to see and feel the beauty and power of all art. Then
if we are filled with enthusiasm for our work and
love for our pupils, we shall reap great results,

SYSTEMATIZING YOUR MUSICAL READING,

BY JOHN EARLE NEWTON,

WE are, all of us, familiar with the type of musican
Iffcrrwrlatc]_v now rapidly disappearing), whaose stodia
is always in a frightful state of disorder, who peves
Iclnnws where to find anything, who is always behind
time, whose person is never quite immaculate, Mo
sicians, and particularly music teachers, are waking up
to the fact, however, that there is no good reason why
the highest ®sthetic instincts should not be found closely
associated with sane business and  administrative
methods in the make-up of a real artist.

Have you ever found yourself embarrassed and pro-
"r'ile{‘fl r_luring a lesson because yoit could not find the
piece of music or the article in a magazine or book
w]nc:h you wanted to use a: an illustration? Tf yo
persisted in hunting, several minutes were lost {nok to
mention the lost temper), and the thread of the sohiect
under discussion dropped. Here is a system of mdex-
'ng, not so complicated and laborious as to render onc
a slave to his system, which will prove to be a very
simple and altogether efficient remedy.

‘f"rhfi_? you read an article in a magazine or book
:""h":h interests you, write the nime of the essay and
its author, together with the page where it is to be
tound, upon the fiv-leaf of the book or upon - the cover
of the magazine. When the magazine cover is 100
dark in color to show up the writing well, use white
::}k“ﬂ:ﬁd the surface :t:n very glossy, paste a plain ﬁif‘ﬁ
i th?: jiEEIEr upon it :md_ in ;xh!?rcf.-mm[ form desig-
Then ha-mmrﬂ of the interesting articles thereon

Ve vour musical magazines close at hand and
Elf'ra-ﬂﬂfd m Chmnnlu;{icﬂr order s0 vou can find any
issue readily, :
zﬂ?r;a;hﬁal”.dﬁx.l_ng use an ordinary note-hook of abodt
"the b-p ges with alphabetical thumb-index. Arrange
o subjects i alphabetical order and write each down
:‘HALE!TE index '|I11{_1':_‘T its initial letter, E'-I:ZIT- J.“.{:JTFI]'.Ij':., unier
Appreiﬁtl:o 5“?{("&'15 as Accent, Acaustics, .-"nnﬂll}'ii-“-
Biothoss “]1:1 ]TPEKFAHJS: under “B" Bach, Balekirew,
s :;nn.ie‘-r ioz, Bmf.-: on Music, Brahms, Breit-
cTﬂSsiT:‘achin;‘r Ur(‘:d'-il' é. C |'I:iTI'I.F1'I.3I:]‘L'. {.hupm.l Chords
Rl oleridge-Taylor, Concentration, Cle-

A er, Czerny, Cui, and so on thropgh pract:-

cally the whole alphabet
thitnie:;um? only the work of a moment to hunt u?
® OI'an article in the index and find there the

igsue of the magazin i . ;
i | e or the E oOK
where it is to he found, e

P £ | e

Musgic soften
pates sadn E5g
E’Eﬂtlﬂna.l::—like

8 Moroseness of temper; for it dissi
-ﬂ..l'll:'t produces :L'Fﬁth[!H_l.' and a sort of
loy—dAthenaus, »
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STARTLING EFFECTS OF FLOW-
ERS UPON THE VOICE,

BY T. CUTHEERT HADDEM.

IT may seem a fanciful notion that the
odor of certain flowers should detri-
mentally affect the voice. It is by no
means fanciful. Some of the greatest
singers have proved it to be very real.
Jenny Lind could never be in a room with
strong-smelling flowers, and uszed to say
that the odor of violets was especially
bad for her voice, Christine Nilsson men-
tions the case of a celebrated lady singer
with whom she was appearing in concert
some years ago. Asg they stood in the
wings, waiting for the first number on the
program  to he annoonced;, ‘a  friend
]'IEIH%E-I’] in a huge wreath to this singer,
consisting entirely of tuberoses. The lady
thoughtlessly buried her nose in the fow-
crs for a moment, and five minntes later,
when she went on the stage, she found
that she could not raise a mote. The
vocal chords had been temporarily para-
lvzed. A doctor was ealled, the fowers
were removed, and the singer, after her
throat had heen sprayed, was able to ap-
pear later in the evening,

Calvé upholds Nilsson's opinion. The
only flowers she ever admits into her
apartments are roses and violets. ‘'I'he
tuberose iz her especial abliorence, not
only hecause it suggestz death, but be-
canse of its insidious effect on the voice
Upon entering a room where lilies are,
she always wants to throw the windows
apen. Personally she excepts the violet
from a charge of vocal upset, but other
singers have told her that it has been
injurious in their case.

Sir Charles Santley in his Art of Sing-
ing and Focal Declamation (1908) is very
emphatic about the probable ill resnits
upon the wvoice of having flowers in the
concert room or salon; and many promi-
nent teachers of singing warn their pupils
to the same efect. The present writer
was once in a hotel with Mr. Sims Reeves
when a local admirer brovght in a huge
floral tribute and presented it to Mrs
Reeves, This was ahout an hour before
the great tenor had to appear at a con-
cert.  “"Pardon me” said Mrs. Reeves,
*T hope you will not mind, but T must
take wour bouquet inte another room.
You know Mr, Reeves can't bear flowers
near him when he ig going to sing.” So
much for the vocalists themselves,

INTERESTING OBSERVATIONE OF
PHYSICIANS.

Larvngologists and medical men who
have made a study ¢f the subjects are in
peneral agreement. A French specialist,
Dr. Joal, of Mont Dore, who seems to
have had a large cxperience in the matter,
savs he knows operatic singers who have
completely lost their voices (only tem-
porarily, of course) through their passion
for certain Aowers. He relates a number
of instances which have come under his
own ohservation of thickmess and huski-
ness caused by the penetrating odors of
the garden and the hothonse. In some
persons, he adds, it is only the perfume
of certain flowers thgt produce this ef-
fect; in others the odor of incense or
musk or the smells of the kitchen, tan-

yard or smithy act in the same way. Dr,
Joal has found the violet particularly in-
jurious to some; others were affected by
the lilac; while victims of the harmless-
looking gardenia, the mignonette, the
helintrope, the mimosa and the lily of the
valley were by no means rare.

The fact thus admitted remains to he
aecounted for. Dr. Joal's explanation is
couched in a forbidding semi-technical
jargon, hut it may perhaps be quoted as
that of a recognized authority. He finds
that the cause of the “curious idiosym-
crasy” lies in *a special sensitiveness of
the olfactory mmucons membrane to the
action, mechanical or chemical, of certain
odorous particles,” The mechanism, he
proceeds to say, "is, roughly speaking,
comgestion of the mucous membrane ot
the turhinate bodies, which is largely
erectile, followed by reflex vasomotor djs-
furhance of the wvoeal apparatus. The
effect manifests itself not only in conges-
tion of the nose, nosopharynx and larvnx,
biit in paresis of the constrictor muscles
of the glottis and spasms of the bronchial
tubes, The respiratory capacity as tested
by the spirometer is notably reduced, and
the voice not only loses brilliancy and vol-
ume, but part of its compass. and the
singer 15 much more easily fatigped than
in his natural state”

ETEONG ODORS IRRITATE.

This smiinds very learned and even 2
little alarming.  But the matter is, at bot-
tom, very simple. Strong pungent odors
of any description are liable to irritate the
olfactory nerve and set up a sort of re-
fiexed hay fever or catarrh. Some people
are very sensitive in this respect: others
are not affected appreciably, if at all. The
writer revels in the smell of hyacinths in
his room, while members of his house-
hold very goon get an uncomfortable head-
ache, With many people the mere sus-
picion of any aromatic perfume or scent
has an immediate effect on the mucous
membrane of the nose, and this rapidly
spreads to every portion of the vocil ap-
paratus. Even a bouguet of artificial flow-
ers in a drawing-room has been known to
awaken the same sensations, setting up an
altack of throat catarrh. Tt is really from
this canse that we unconsciously learn to
like certain fowers and dislike others,
the basiz of our regard being their per-
fume and the effect it has upon the nerv-
oung system.  Vocalists should at least
avoid: smelling salts and strong aromatic
herbs.

The moral of the whole matter is plain.
Singers who have reason to suspect sus-
ceptibility should take practical means to
test ite reality. Tf they find that the voice
iz a subject of this particular infirmity,
they should banish not enly fHowers but
all strong perfumes from their environ-
ment. Moreover, they must be careful not
to accept bouquets from mjudicious ad-
mirerg—or rvival artists. There iz an
authentic case of a jealous prima donna
who once zecured herself agrinst the pos-
sible triumph of a rival by treacherously
presenting her with a magnificent Bouguet
just before she went on the stage! That,
in itself; is enough to prove the harm that
floral odors may do to the voice

A FEW MOMENTS WITH THE
CRITICS.

BY F. W, WODELL.

Tue professional music eritic of the
daily press in America, who is compeient
by reason of knowledge, experiénce and
cultivated taste, properly to review and
helpfully criticise grand opera artists and
performances, is tare, There are a few,
however, and while their criticismz are
always to be read with the thought in
mind that the writer is not a god, but
merely a man, with nerves and often-
times a poor digestion, and a jaded ap-
petite for music, still much can be learned
by pondering his “say so.” Of late one
guch eaid ;

“In hee zeal for this stately eloguenes,
some of her tones sounded hasd and wooden,
and she sermed to hesitate to use the varlety,
the warmth and the depth of tonal eoloring
that she gprends over the musle of Carmen,
When she did use thess timbres in her
volee, and when she made play with the
breadih and depth of ber tones—as she did
at Iazt in the seductlon of Samaon—ahe
achieved sufficlently Saint-Badns” muos=ics]l and
dramatic design of & cold-blooded enticenent,
that felgns passion #0 shrewdly, bersuza Bt
Is strange to the actoallties of 1t

Here is a reference to- that art of arts,
ecoloring the tone, or allowing it to be
colored, =o that the wvery wvoice itself
“acts” or “belongs” to the character on
the stage and to the sitaation, This
“acting” with the voice is more and more
highly valued in these days. A free pro-
duction, and a sense for the emotional
content of words and music, given these,
the voice will “color™ of itself.

Bhe slngs Verdl's musie with  suprome
art, reapecting always the melodic phrase,
the musical sentences, respéeting - also  the
rhythm ; she does not eonfound lyeie pas-
sages with dramatic passages, but she uees
her volee, and colors tone to gain emotional
effects,

Here another critic “points with pleas-
ure” to the supreme musicianship of the
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prima donna in Afde. It 15 not enough to
have a beautiful tone, nor to “color” the
tone according to the situation. There
must be musically mtelligent phrasing if
we are to approach the highest attain-
ment of voecal artistry. How few wocal-
15ts. can even read ordinary music “at
sight.” What do such know of “respect-
ing” the: melodic phraze, the musical
setitence, the rhvthm?”

Her volee is of exceptionally pure tone;
not of great volume, ghe has the good taste
not to force 1t The result was an nnusual
trent.

This iz a Boston critic rejoicing in the
abgence of “forcing”™ on the part of a
soprano’ with a voice of fine quality but
lacking in volume, The paragraph next
following iz hy a New York critic re-
ferring to a prima donna in song recital
who has not conquered breath eontrol
and resonating her tones sufficiently to
be able to get a forte tone at high pitches
which i3 of as good quality as her middle
tones. A good forfe tone is as much a
praoduct of skilfully secured resonance, of
expansion, as it is of increase of breath
pressure,  Both factors are needed:

“Har voloe Ig n real soprano of lght quallty,
but of large power, Its best tones are those
of the medium, particuldcly those not at its
top,  Her upper. tones are all Injudielonsly
placed. When she sings them forfe they are
plnehed and take om an acld timbre which
does not naturally belong to them. When
they are sung withont vigoreus breath prea-
sure they are thronty ood hollow and fre-
quently uosteady.”

While the study of the vocal mechanism
is interesting, and should not be discour-
sged, nevertheless it is the artistic sense
that must be satished; and inasmuoch asz
in music the appeal is through the ear, we
must inevitably conclude that singing is
first of all an art, and that the trained ear,
or artistic judgment, is the only thing
that can guide the stodent,
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HINTS AS TO FIRST LESSONS.

BY F. W. WODELL.

A wmagority of those who apply for
voeil Iessons for the first time suffer
from rigidity of the parts of the vocal
instrument the moment ﬂ'll.‘}' are asked
to sing, A fArst step with them is to
give them a conscionsness of what it ts
during speech and the emission of a
singing tone, to be ‘loose™ at neck, jaw,
tongue and ligs. To feel that there is
a generous space all the way back and
downward from the front upper teeth
to the bottom of the neck. The prac
tice of “silent whispering” rapidly, and
with much’ action of tongue, jaw and
lipe of familiar words or fgures as 1,
2 3 4, 5 6—so0, three times in one
breath, in pantomime, absolutely with-
out sound, even that ordinarily known
a5 whispering, 1s of great assistance in
this connection, It must be understood
that though there is no sound, the
breath iz to be sent forward in a slow
stream, and as steadily as possible. In
this sort of work the puopil is doing
evervthing as it should be done in sing-
ing, except calling on the vocal chords,
to realize for him a tonal concept in
actual sound. In so far as he retains
the eonditions of this “silent whisper-
ing” when willing the sounding of a
pitch on the sentence, he will sing cor-
rectly and with a feeling of looseness

at the throat, and this practice mav
suecesd  much repetition of the purely
gilent work, Let the pupil whisper

tilently once, and sing twice, on the
one breath on one easy middle pitch,
as.  thouwgh whispering, as before;
through the three repetitions. The ae-
tion of the vacal chords in tone gencra-
tion 1s antomatic.  We will the realiza-
tion of a pitch and vowel, and if the
neck, tongoe, jaw and lips are left in
“responsive loosenezs.” the chords will
do their work perfectly, and we shall
not feel that they are in action. The
fact that in this exercise the tongue,
jaw, lips, larynx, palate and other parts
invalved in pronunciation are Eept so
fully and busily at work tends to pres
vent them from taking on any degree
of rigidity. Hence the suggestion that
there be “much action' in repeating the
septence, and that it be done rapidly,
and as well distinetly. The question is
not the amoont or power of tone, but
freedom of the parts and rr5|_'.1|i||u free-
domt of tone, | Easy, middle pitches,
graduwally working  into higher and
Iower ranges, and light tone are there
fore indicated

The practicing of the S-pote ani
B-note scale, and of arpegei with a Lah
fo each note, quick T. and motionless
jaw, within the easy range with lirht
voice, and smiling eve, is alsg a2 loos-
ening exercise. Thus:

Ex. L
(a)

L —
Lah,lah,lah, lah, Tnk,
f b ] |.| -||I| llll. —
T O T
Ly B R ] S
— L= e
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loosely, the eyes and mouth wear the
indication of a smile, and the 11]-”:-1.'1.'_11“-11'-.-
of the tongue on the L be as rapid s
possible. When the tongue drops 10T
the ak let it fall with lhle back poroon
leaning forward. - This is I":'-'E“l o=
tant. Leaning, not [_ru_-"hi‘l:]. To get the
taRak h{‘]‘lt‘ﬁ[ the :n.};‘.-rci_iif‘--; fmust .|'n:.
done as rapidly as is consistent with
clearness, and with light voice, The
arpeggi done in this way are of especial
valtie in secuting looseness or freedom
of the larynx, than which nothing is
more important in the production of
good tone. The vowels o and ao may
also be used at the discretion of the
teacher, in alterpation with the af,
Even on these vowels there must be the
freedom of the upper lip as demon-
strated in the smiling position of the
same, though of course the smile will
not he so markedly defined on oe and 0
as on al,

The word “attack™ is commonly nsed
when speaking of heginning a tone on
a vowel It carries with it an ideca of
force which is in a senze ohbjectionable.
The good singer does not “attack” a
tone, heé breathes it out, and supports
it on a column of breath, upon which
it seems to float. “Start” is a better
term with which to describe the begin-
ning of a tone. Broadly speaking there
are three ways of starting a tone:

(1} With a rush of wunvocalized
breath: result “breathy,” woolly tone
and a great waste of breath.

(2} By first holding the vocal chords
momentarily tightly together and ex-
ploding the tone with a mote or less
strongly marked “chick” or stroke:
usual resnlt, laryngeal strain and a hard
metallic tone,

(3) By willing the sounding of the
note just as the breath stream js started
forward; result, a clear tone withont
either breathiness or hardness, The
“stroke” or “elick™ or “explosive at
tack™ iz permissible, on oceasion, for
purposes of dramatic expression, and
also possibly, but very carefully in
certain types of “breathy” tone reproduc-
tion, as a remedial measure, to be aban-
dotied at the earliest practicable mo-
ment,

EBecanze pupils are apt to “labor” in
ascending passages and therefore bring
maore or less rigidity into the vocal in-
strument, it iz hest on first study ta
wr:-rlk on easy middle pitches, and from
a given pitch downward for some time
Jwrnn: using  ascending scale figires,
Phie ascending arpeggio is an exceplion
atd can often he dsed to decided ﬂr|.'
vaniage in early study, if kept within
reasonable piteh limits.

To assist in correct “starts™ it iz
.-uﬂnctilrr.{'::. advisable in cazes where
there is considerable involuntary Tigid-
ity nt ‘.'l.lr‘_ri'!]'ﬁall to allow the [’“i'il tos
uze an imhnitesimal ~'|-E-1>iT:1l:.- (H?,
that ecan scarcely be felt, much less
heard, before the vowel. This is later to
he r;ducwl until' to the singer there is
practically no aspiration—ihe out-hreath-
ing and the sound seeming
gether, 7

A :
berI;n:Ln:: ”:[n-c:ﬁllu-:x 'n'lse.. .in the cage of
l:ii"ﬁu:nlt-.-. s ‘I -:- usually IF_LI much
:mrl rij_.;irliu:- ;:{ gc?;-i: Tr.ui breath contral
correctly, m’ e :i1l<:1|111f: 'D!Z!K_ Iln start
for several beats In E;“-?:-Hmm lones
ARk 2 ¥ study the
sustaining of tone shauld be h
the length of (he tone niay
to advantage a5 skill '
“starte” and  in manaps
hruatI-Ia increases, Ccr:a?nﬁ:,:nx?l;e;;e the
experience. will include the “awell” ;

Ex. 2,

P—f—0p

one

o come to-

rief; later
; be extended
In making COrTect

of

G
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in his work with beginners, althoyg,
this used at one time to be the pusygy
with some instructors.

The use of “holding tones” musi
be put off toolong, for the power (o 5y
tain tone cvenly and steadily iz fund,,
mental to good singing.

The use of the following exercizs:

Ex. 3. Allegro,
- o —

E H ™ e
| = — 3—;—- | pi—
1- ——l -

Loo, Toa, boo, 1ogy  Jo - o -

gh-0 - m

on middle pitches for each class of voee
has helped heginners to attain a loose
and zo-called “forward” production. The
guickly repeated | prevents stiffening of
the tongue, and the activity of the lips
and jaw and other parts in making the
vowel changes (the tongue leaning stead-
ily forward on the vowels with the tig
well down against the lower front testh)
tends to prevent rigidity throughout the
vocal instrument. The use of oo in the
opening of the exercise aids in securing
sensation of “tone front,” if done without
a hard bulging under the chin in fron
of the larynx. Helpful exercises alomg
the same lines are these:

Ex. 4. .Allegro.
A o

Comfimued on page ds7

WELL PEOPLE TOQOO

Wise Doctor Gives Postum to
Convalescents.

A wise doctor

its hest

trics to give nature
saving the little
strength of the already exhansted pa-
tient, and building up wasted energy
with simple but powerful nourishment

“Five years ago,”" writes a doctor,
"I commenced to use Postum in my
own family instead of coffee’ (Ifss
well-known fact that tea is just as in-
nrious as coffee bhecanse 1t contains
ecffeine, the same drug found in coffee)
“I was =0 well pleased with the re
:‘ﬂﬂlﬁ that 1 had two grocers place it
in stock, guarantecing its sale

“I then commeénced to recommend i
to my patients in place of coffee, 3¢
# nutritious The conse
quence is every store in town is now
selling it, as it has become a household
necessity in many homes,

“I'm ‘sure I prescribe Postum a8
often ag any one remedy in the Materia
Medica—in almost every case of if-
digestion and nervousness I treat, and
with the best resuolts,

“"When I once introduce it into 2
family, it is quite sure to remain [
shall continue to use it and prescribe
1t in families where T practice.

“In convilescence from R Enmoniz,
}.‘-'Dh“id fever and other cases [ give
. a8y g

chance by

beverage.

. liquid, easily absorbed diet
You may use my letter as a referonce
any way youn see fit” Name given
by Postum Co. Battle Creek, Mich

Read “The Road to Wellville” in
#kgs. “There's a reason”

Ever read the above letter? A new
tre appears from time to time, THheY
Are genuine, true, and full of human
interest,

"THE ETUDE

. .

Elements of Music

A PRIMER OF FACTS ABOUT MUSIC

Questions and Answers on the Elemenis
of Music

By M. G. EVANS

This little work is more than 8 primer;

is a compact little muosleal eneyelopmdis,
the subject matier belng prescoted not alypha
betieally  but progeessively, beglnning  with
Lhe rodiments of musie and eniling with n
lulated summary of Mugien] Histery, each
eubject  belng  wiucidated  and  explained
through the mediom of a secics of practical
nueestlons and anawers epvering the Elements
of Musle, Notation, Time, Scales, Intervals,
Chords.  ete., Phrosing, Accent, Ornam
Form, Tnstruments, Yoice, Orchestrn, Fo
Terme and Musical History, with o grade
grouping of all these subfects, The work is
I?l:r.tn:h- for the use of Teachers and Htu-
denta.

Sent for Examination

Price, 50 cents

GIBBON'S CATECHISM OF MUSIC
By GIBBON CHAMBERS KILLOUGH

Fresents the fundamental principles of
music in a simple and concise moanner, oaleo-
lated to Implant a desire for & wide and
thorough acquaintance with the theory of
music. The work ls armmoged in the Torm
of gquestions and poswers cobeerning  Ele-
mentary MNotatlon, Time Values, Interyvals,
Scales. Keys, Chords, Abbrevlations and Em-
belilsbments,  While intended for class work,
it Is also adapted to the needs of one stody-
Ing without o tencher.

Zent for Examination

Price, 50 cents

WRITING BOOKS for MUSIC PUPILS

A Complete Courge of Writing Exerclses for
Acquiring a Knowledge of Musical Notation

By CHARLES W. LANDON

A practieal and Intelllglble presentation of
evaryvihing weltable in musien]l potation. The
sithfect = trented fn o0 mooner colealated to
mterest and instruct eyven the dolleat papll @
anvone whoe Mmithfully works oul the exer-
cises  In these books will become Ao eorrect
and rapld reader of musle. voeal or instro-
mental, Blank pages with lines for writlng
mitigie Ineluded in ench bhoolk.

Sent for Examination. Price, Complete, 50 cents
Books | and II, each, 30 cents

RUDIMENTS OF MUSIC
By WM. H. CUMMINGS

In this work particular stress is lald upon
the teaching that the pltch of sounnd Is rep-
mstunt,g:] by Hues end epoces and time by
notos,
vocal satudents and i3 a valoable ald In
teaching claszes In mugical theory. There
iz a useful list of examlnatlon questions at
the end of the work.

Sent on Examination Price, 50 cents

WRITING BOOK
By EUGENE F. MARKS

For Musical Hxerclsés and Rules in Dicia-
tion, Harmony and Theory. with practical
hints In Musle Writing. Handy In form
pages ruled alternately for notation and
handwriting, thus making 1 possible Lo
write specinl memoranda, rales, suggestfons,
ete., opposite the musieal matter wriiten In
the staves, It alse contning directions ms
to the proper manner of writing the char-
peterg and slgns used in musical noetatlon.

Price, 25 cents

WRITING PRIMER for MUSIC STUDENTS

A Series of Practical Exercises for Acquiring
a Knowledge of ihe Rodimentz of Music

By M. 5. MORRIS

This does nobt take the place of o writing
Lok, bot gives the pupil e pecessary ma-
terial for practice o musie writing @ the very
net of copying the notes, slgns, and exercizes
aprved to fix their values and meaninge upon
the pupll’a mind, [t may be used advamta-
gepusly % an Intredvetion to  Clarke's
“Pheory Explalosd to Plane Stndents.

Sent for Examination Price, 20 cents

KEYBOARD CHART

An imvaluable wdjunet to any musie stodlo
where heginners are taught, Tt gives a plet-
nre of - the kevboard on the ataff in th
hass mnd treble clefs, as well ag on the kevs:
shows the position of every mote ] illustrates
the relative valoe of notesi explalns the
rests, dotz. ete, and haz & table of all ihe
key sipnatures,

Price, Postpaid, 25 cents

Any or all of our publications will he sent on
Imspection. Owur projessional discounts are very
liberal,

Complete descriptive catalogue sent
* wpon application

THED. PRESSER C0., Phiiadelphia, Pa.

The book I8 intended for plano and -

Contdimued from page 636

e -
—t i { P

1 T
L e e s
lo - o - sh -8 - ®

gh-0 - ™

In the following exercise the sustained
tone on the middle pitch affords an op-
portunity to will still more looseness of
the back tongue, neck and jaw, and the
scale figure iz then allowed to flow of
itself, care being taken that there is a
elight and very easy, flexible expansion
outward and upward just under the end
of the breastbone and up uvnder the
shoulder-blades, as the ascending figure
is sung. that action being reversed on the
descending scale passage. Thus the
“poge” of the tone i5 retained, the ex-
pansion referred (oo assuring the breath
support needed for the ascent:

Ex. 6.

FiEmemis
Lo, loo, 1o, loa, log,. . .

'}
TrE

-
o

Light tome, casy middle pitches, a
glight smile, exposing at least two center
upper teeth on the oo, a very quick [ and
abeolutely loose hanging or floating jaw
are indicated for the above exercise.
Lah may also be used, with a bright
smile, to good advantage.

THE TRILL AND—A PICTURE.
BY GEO, CHADWICK STOCK,

Every singer cshould acquire as much
apility of voice as possible. This ac-
complishment makes it easter to execute
with smoothness and fluency the intri-
cate passages of songs. The trill is the
mast difficult as well as the most bril-
liant of vocal embellishments, ATl sing-
ers, however, cannot do this with equal
facility, simply because their neiro-
muscular organism and voeal organs are
not suited to this style of ornamenta-
tion. Now and then we arc treated to
a trill by a basso. We cannot fail to
admire his dexterity, even if it does re-
mind us of the old darkey's definition
of a miracle, £ ., “An ox sittin' on eh
astump wid his  head thrown back,
singin' jes lak a robin”

EFFICIENT TEACHERS.?

As long as people stay in the hond-
age of prejudice they will not be free
enough to nse their own judgment. Tt
seems a ity that so many students
fail on that account, and remain under
the guidance of an inefficient teaclier
with a professed method until it is oo
fate tu repair.

The first months should decide if the
pupil has derived any benefit of his in-
struction; if no advance has been made,
may he he intelligent enongh to know
and feel it is time to stop.

BINGING UNDER DIFFICULTIES.
AN English music hall singer tells of a
predicament which would have unnetved
almost any vocalist, Ag the story has a
humarous side, as well as its serious side,
and as it i5 emphasised in interest by
the fact that an American vaudeville per-
former was recently killed during the
progress of a fire in a theatre in Scot-
land by his inability to combat a traned
lion that blocked a passage way, we give
the following story for what it is worth;

“At the theater where the singer was
engaged in Birmingham one of the attrac-
tiotis was a lion show, some of the heasts
being really wild and untamed. Nearly
the whole stage was taken up with the
‘setting"—the animal show.

“Just as I was going on,” said Cunliffe,
in telling of the incident, “1 heard a hur-
riedd tush and confused shouting and
aome one slammed an iron gate. 1 heard
a volce say, ‘Just in time; he was nearly
ot My music was starting, so I had
no time 1o inguire. | went on the stage,

“In a moment I heard ominous growls
and savage snarls, mixed with much whip
cracking and strenuous breathing. I am
never fond of a wild animal show, and
I fele distinctly nervous that night. The
cloth behind me sagged and swayed, and
then, to my horror, suddenly in the wings
I saw the huge head and front of a lion,

“T' was singing a song ealled ‘T Wonld.
which had a lot of short verses. As 1
sang them, my blood running cold, T
watched the hon, 1t seemed to advance
slowly, amd its baleful eves glittered in a
truly horrible way. T could not go off
that side without passing it, so I prepared
to ‘exit’ with haste.

“Turning, 1 was doubly horrified to see
another lion on the other side.

“I was caught like a mouse in a trap.
I dared not go off the stage; I dared not
show my discomfiture to the andience.
There was only one thing for me to
do—sing, S0 I sang in desperation,
hoping that some one would come and
take those lions away. They told me
afterward that I gang ninety-eight
verses. But I think that was unkind.

“T wondered how long it wouold take
those two hrutez to make up their minds
to come into the full glare of the foot-
lights, and I had just prépared to leap
into the stalls, regardless of the conse-
quences, when | heard the hoarse voice
of onc of the stage hands sav: ‘Ere, Bill,
these two chaps are too far farward,
Give: o 'and with them, will ver?" And,
coming up between the two lions, they
lifted them hodily. They were papier
maché!™ 3

THE poor, broken old tenor had heen
sleeping in the livery  stable for three
months, when he suddenly got a chance
to sing the role in which he had once
heen famouns. La Scala at Milan was
packed that night. He sang—most pain-
fully—before that vast -andience. At the
end the audience hissed with unanimity.

“Ah." said the old tenor, in the wings.
“Ees it not painful?  Zee Ttalian people,
zev no longer care for Verdi—Bostor
Trauscripf.
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ALWAYS BEAUTIFUL

Whatever her rank in Scciety—a woman
should always be beautiful; it is her part in
life, almost her duty.

Although advancing vears, sickness, grief,
anxiety may dim her beauty, fade her com-
plexion and produce wrinkles, there i3 a cure.

Dr. T. Felix Gouraud’s
Oriental Cream

or Magical Beautifier

Renders the skin like
the =oftness of velvet,

Ee“.l r white.
A daily neces-
sityforthe
ladies” toilet
whetherat
home or while
‘traveling, as it
protects the
skin from all
weather blem-
ishes. Itisa
perfect non-greasy toilét cream, and positively
will not cause or encourage the growth of hair,
which every lady should’ guard against when
selecting a toilet preparation. GOURAUD'S
ORIENTAL CREAM has stood the test of
PUBLIC APPROVAL FOR 65 YEARS,
the surest sign of its harmless nature. At any
first-class druggist or department store.

I Ten cents in stamps direct will bring vou
a book of

Geuraud’s Oriental Beauty Leaves

A fittle book of  perfumed poavder leages fo
carry i the pore, te wie on all eccasions fo
quickly fmprowe the complexion. They are
awery refreching.

FERD. T. HOPKINS, Prop.,
37 Great Jones St. MN. Y. CITY
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DOES THE MODERN ORGAN
TOUCH INTERFERE WITH
THE PIANQ TOUCH?

BY EDWIN H. LEMAEE,

[This aurticlc, which appeared arlginally in
the English Wesical Opindon, s from the fore-
mast Englieh organlat of our time. The dis-
tinctions he drawa betwesn the touch on the
old sand the new organs will = most Interest-
Ing to our organ readees, and anly that part
of Mr. Lemare's lengthy article |s presented
here,—Borror or Tilg ETtpe.

ALL springs when compressed tend to
resume their original position. Their
tension is proportionate with theic de-
gree of compression. In watches and
clocks a compensating mechanism is
necessary to overcome the difference
in tension of the spring when fully
wound and when nearly run down; and
withowt this the wateh or clock would
fun at different speeds? varving with
the spring tension. It was this com-
pensating action in clocks and watches
which first directed my attention to a
possible improvement in organ touch,
There: heing no compensating mech-
anism in organ key springs, the ten-
sion of the spring, and consequently
the resistance of the key, is propor-
tionate to the depth of depression,
For the first eighth of an inch, per-
haps, the touch may feel light: but re-
sistance increases with depth of depres-
s1on until, at its lowest position, our
“light grand piand touch” is no more.
In fact there is o piano in the world
that requires a quarter of such weight
ta keep its keys fnlly depressed.

A SURPRISING WEIGHT,
The writer a time made
some  careful tests weighed the
actual key tension on several of the
best makes of organs, both here and in
America. The average (with no wind
resistance) worked ont at from twa to
three ounces at the top and from six
o eight ounces at the bottom, acecocd-
Mg to the size and pattern of the key
and ' spring.  Just think of it! Ten
fingers, ten notes leld down all at
onee; ten times eight are cighty, eighty
stinces are five pounds! At 2 moderate
estimate, as much again as the old clumsy
tracker action tohen the kevs toere onee
dazum.

The piano touch is therefore as dif-
fvrent from the above as light is from
darkness, In the piano we have a
‘hopper” which jumps under the ham-
mer and helps to relieve the player of
its weight. Again, the resistance in the
piano is at the top of the key; and,
after the plaver hiz overcome the in-
ertin. of the hammer and set it in
mation, the hammier continues forward
by itz own natural momentum and is
again aided in its Hight, and somewhat
relicved of its weight, by the above-
mentioned hopper. Tt will therefore be
scen that the whole conditions in re-
gard to the organ have been reversed
and the modern “light spring organ
touch” is mothing but a snare and a
delusion.

PIANGO AND ORGAN TECHNIC.

There is a general opinion that organ
practice is detrimental to 2 good piano-
forte technic. I wenture to state that
it was not half as injurious with a good
tracker action as it i= in the present
day with the old-fashioned “clinging”

short AL

and

harmonium  springs under the kews.
Let me give one example, for which 1
can vouch from actual experience. Cne
of the leading organists in New York
requested me, some seven years ago,
to give him some help in recital work.
He was an excellent pianist and had a
fine technic. At the time he had a
somewhat old-fashioned organ (with a
wind resistance teuch) and plaved with
a sharp and ‘crisp blow from the finrers
and with a perfectly “free arm"—the
acme of a good organ touch. Two
VEATS he sought my assistance.
when T found him in possession of =2
new electric organ, with the most awful
“light” spring touch imaginahle! My
feara were instantly realized. The
gharp and clean finger action had dis-
appeared and the free arm and wrist
had become rigid. Unconscionsly  he
had by degrees bheen compelled to bring
into play the weight of the arm for the
purpose of halding down the keys: hat
ke was aware of nothing but the fact
that he experienced maore fatigue than
when plaving on his old inztrument.
In these days, when so much is heard
of tariff and of other kinds of reform,
I ask my organist readers to interest
themselves in a reform which to them
must be of the greatest importanece.
Let me call it touch reform.

HE= L]

an organ recital at

AN INTERESTING EXPERIMENT.
The following experiment will prove
the statement: Play the Widor Toc-

cata in F {or other rapid and continu- Stammers, manager of the hall
s . ] ' 2, f i x :
.}.ah movement ) 1:1-|r+_-.m;.'g,r!1 at a rapid Schneider was a great contrapuntist
tempo _on a well-built tracker ‘organ .4 e announced for an "r':tf_nlurul
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{without couplers), using a sharp and
erisp finger movement: then try the
sate thing on a modern electric or
tvbilar pneumatic organ. Note the
ahility to continue the finger movement
ihroughout in the first instance and alsa
the ahsence of fatigue; and then, in the
second instance, note how quickly the
finger staccato has to give place to a

raneous performance;’
lo’ mmprovise at length a prelude and

and
audience began to show signe of

ETUDE

CEORGE WASHBOURN MORGAN,

Pl e
BY HERVE I, WILEINS,
s b

Oxt of the pioneer concert organists
of America was George Washbourn
Morgan, who was born at G[uu-::r:s-tr_r.
England, in 1822, played in church in
his native town at & years of age, and
came to America in 1853 .

Maorgan was possibly the first to in-

troduce into  this country the orgam
waorks of Mendelssohn, Bach and
Hesse. In New York he was for many

years organist at St Thomas' and ar
Grace Churches. ILater he waz orgamst
at 5t. Ann's and at St. Stephen's (R. C.)
Churches, and still later at the Tallmage
Brooklyn Tabernacle.

Although he was well versed in organ
miisic of the severe school, he was
very liberal in his tastes, and took keen
enjoyment in listening to orchestral
and band music. He arranged several
overtures for the organ. Among them
William Tell, by Rossini, Martha, by Flo-
tow, Egmont, by Beethoven, and 4 Mid-
summer Night's Diveam, by Meéndelssohn,
These pieces were especial favorites
with Morgan's audiences, and the mere
announcement of his name was sufficient
to ensure a full attendance at concerts
and recitals.

His danghter, Maud Morgan, became

eminent as a performer upon the harp,

and often appeared with her father in
harp and organ recitals,

ITis desath accurred in
Brooklyn heme,

1889 at his

AN ORGAN RECITAL EXTRA-
ORDINARY.

Thue London Orchestra tells a story of

Exeter Hall, Lon

don, given when the organ was nEw,

by Johann Schneider, of Dresden. He
had been brought to London by Mr

that is; he was

fugue. The theme of the

prelude

proved not very interesting, although
P :

>chneider could talk musically upon
iny subject. The prelude lasted ten,
then fifteen minutes.  And  the
im-

wrist staccato; and ere long the wrist Patience. The fugue theme was short

is also tired and the good old-fashioned
“organ grim fouch"” has to come to the
resciie!  Unless the player has ahb-
normal strength and exceptional tech- &
nie, it is impossible to play such a piece 1
throughout from the fingers on a spring ¢

stern and solid, such a theme asg wonld
evidently be supported by twao,
three, counter-subjects, and  that would

if not

wdmit of all sorts of inversions, ang-
nentations and diminutions in fquarter-

ime, half-time, double-time and twice-

touch which iz six or eight cunces at double-time. Mr, Stammers. an behalf

the bottom. Why should one’s powers
of endorance ‘be taxed to the utmost |
when there is a perfectly easy way put
af the whole difficulty? #

Years ago, when 1 was organist at ¢
the Parish Church, Sheffield, experi
ments were made at my request by the
builders of the organ and the kevs were
weighted at the end to help to over-
come the tension of the spring of the
pneumatic valve. Tt was found, how-
ever, that the weights had their wsual
tendency of momentum, with the result
that a sharp blow on the key made it
rebound several times, and a “chatter-
ing" effect of the pipes was the result,
The touch, however, was mare uniform
throughout the various pozitions of the ¢
key and the inertia of the weight gave

t
t

E
I

Slight springs were then introduced
to overcome the chattering and to pre-
vent the key from rebounding when in
its top positiod, the weights helping to o
give i more ufiifform touch 3
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ground of sustained chords, give an effect
of dignity to this brief, Little composition
which a novice might npever imagine
possible,

After all, the church people are your
employers, and if you play as well as you
can that which pleases them you are do-
ing what you ought to do. Satisfy your
taste for good music as far ag possible,
but exercise also your tact. Do not feel
it honor bound to play only the severest
classics when vour people want to hear
tunes. And there are good tunes and

COMMON SENSE AT THE
ORGAN.

BY AMY U. W. BAGG,

TH1s article will not interest the or-
ganist who has specialized, studied with
gome eminent organist and holds one of
the largest organs in his town or city, at
a salary of $800 or $1,000 a year up. It
is written for the all-round musician ‘who
has taken up the organ as supplementary
work, who plays as well as he can, on, let
us gy, a two-manual organ in the “aver-

‘age” church, for the sum of probably beautiful in infinite variety, The “clas-
$3 to $5 a service. Such a congregation 5i¢3" are full of them.
cannot afford to listen to Bach fugues FReeds are usually better for soft

accompaniments, as they carry far with-

every Sunday, and has no right to expect
out being loud. Flutes should be added,

marvelous things for the salary it pays,
Indeed, in ninety-nine cases out of a hun- however, in accompanying loud passages,
dred, a congregation does not enjoy a5 exclusive reeds are too stridemt in
elaborate pedal technique, however won- powerful tone for such use For high,
derful, as it does simple, appealing things floating obligatos, futes are ordinarily
plaved with taste and a real musical more desirable, For low pitched obligato
fecling. passages, imitative of the ‘cello, reeds
To an organist so placed; requisite prac- usually come out with greater effect.
tice is difficult to accomplish, as the Make all you can out of the accompani-
charch for six days in the week and .4 T4 greatly enhances the beauty of
seven months of the year is freezing cold. 3. singing. It is painful to hear the
Often the organ has no motor and the average organist Lill time in more senses
th_ver has no {elep:m:ﬁﬂm; if he ha:t.cr::s Sian. Gk witen Re plsss & Hywn, The
business soci . school SPAETENS e of plping the by s fo el the
cured at “any old time” when the organist CODETEEation to sing 1f, not to display
gy the organ or your own accomplishments,
= nor is it an opportunity to take a rest

Under such conditions, no organist e
however great, can advance and improve from the mental alertness d'E‘TrlEIJ'J ed By
the conduct of a church service.

hiz work as he would wish. In fact, he L il ;
can scarcely do himself justice at the Flay the hymn with precision and in
services, How much less can the pianist strict time. Clip not one jot of the last
hope to develop his organ playing along count from the long note at the end of
the lines of his best ideals. To an organ- the line, If the congregation lags in the

singing, mark the time by separating the

ist who is paid so little, the purchase
price of sufficient new music fo enable chords. You cannot lead them by a lazy,
slipshod, sloppy legato, which for some

him—or her—to give varied seIa:;tim_:s,
is a drain upon his purse that is not quite uynlmown reason is the mast popalar style
in hymn playing—and I wish, after all,

tair:
that the big organists would read this
paragraph.

Dan't play the hymns all alike. “A
Mighty Fortress Is Our God” demands
different interpretations from “Knocking,
Knocking, Who Is Therer” And don't
play all the verses of any onme hymn ex-
actly alike. Make the music subservient
to the words. Your own musical sense
must prevail over the printed registration.
Every ogrgan has its good points and its
defects, That which would be a good
registration for one instrument might be
a hideous combination on another one.

Fut just hecause a few of vour stops
excel the others in quality of tone, do
not fall into the error of playing all your
melodies on these few. Something not
quite so good is hetter than monotony.
Get all you can out of your organ, always
remembering that all the people do not
always enjoy the same things. Every
stop in your organ will have at least one
admirer. Onece in awhile play for the
minority.

Lastly—heeause your toes cannot do
prodigious things, do not wnderestimate
too far your ability. Ofttimes a fine or-
gan techmician lacks the more musical
qualities. Go on doing the best you can,
practicing as much as you can, improving
vour work in every way that you can,
and you may get a bigger, better organ
next time. Encourage vourself with the
thought that if vou can get good music
out of an indifferent organ, yom can
surely get it out of a hetter ome.

Remember, that if an organist i3 a
first-class ptanist, a supetioe drill master,
a faultless accompanist, an unsurpassed
sight-reader; if he has a fine musical
taste, a quick wit for emergencics, 4 sweet
temper for all the time. and an unfailing
courtesy, he doesn’t need to be a good
organist.

HAMPERING CONDITIONS.

Now let us see how good resnlts can
e brought abount under even these ad-
verge, hampering conditions. In the first
place, do not attempt to play anything 50
complex that it requires more practice
than wvou can give it. It is far better to
play, “Hush, my dear, lie still and slum-
ber,” with deliberation, self-command,
unhurried changes in registration and
with musical effect, than to give an im-
perfect, monotonous version of -=some
great work. For a church position de-
mands not only good management of the
fingers and keys, but also skilful manipu-
lation of the manifold mechanical
contrivances of the most complicated
musical instrument in existence. When
you have exhagsted your organ reper-
toire, there are any number of pieces in
your piano library that ¥ou can arrange
effectively. Then there are a lot of things
for piano that are thrown in your way,
things often too simple for you fto play
upon that instrument, but which appeal
sirongly when developed for the organ,
enriched by varied registration. You can
often nse the pieces purchas::d fqr your
pupils in the lower grades in this way.
It will dignify the piece and enhance its
desirability immensely to the pupil if she
i told that her teacher played it in church
on Sunday.

Songs and simple violin solos can be
used, one hand taking the air on one
manual, the other hand playing the ac-
companiment on the other. ﬁIw:xg.rls Tt
on the lookout, seizing upon any bt _aF
real music, however unambitious, despis-
ing not small things. ; i

Ag an example of extreme simplicity, 1
wotild cite an instance when On the Deep
Sea, by Steinheimer, in Twe Ertvoe of
January, 1910, made an exceedingly at-
tractive offertory. The bass notes, when
picked out on the pedals against a back-

TUDE

THE LIGHT THAT FAILED,

BY AN OLD ORGANIST.

I surremep a hair-raising experience
several years ago when 1 was organist
of a church in a large town in the Mid-
lands, the name of which—for obvious
reasong—l will omit. The organ had
been restored at considerable cdst, the
whole parish helping lovally, and we were
justly proud of the result of our endeav-
ors.  Wehad arranged a grand re-opening
service, and the Bishop was to dedicate
the practically new instrument. [ was
worrying over one or two of the reeds
in the swell-box, which, owing probably
to variation in température, were slightly
out of tune; and on the day preceding
the service I went to the church to put
it right. 1 had provided mwseli with
about three inches of candle, asz the or-
gin chamber was rather dark. Lighting
this, I climbed up to the swell-bax, and
stuck it on the top of a wooden pipe
opposite,

When I had completed the tuning to
my satisfaction, I discovered that it was
past dinner time, and [ was hungry: sa
[ locked up carefully, returning the
church door key to the verger, who lived
near by. 1 wagin the middle of my din-
ner when a sudden thought struck me,
which' chilled the marrow in my bones
I had left the candle Burning on one of
the wooden pipes of fhe organ. The nexi
thing 1 remember was tearing op the
street, hatless, with a crowd of emall
boys after me, 1 gave up everything for
lost, as [ rounded the corner where my
church was sitoated, and saw a volume of
black smoke rising into .he air. How-
ever, it was a factory chimney, and |
breathed again. 1 reached the church
door, and remembered that the key was
at the verget’s house in the next street.
I stood for a moment to relieve my feel-
ings in a few well cHosen phrases, then
rushed off again.

Three minutes later T was in the organ
chamber, The end of the tale is exceed-
ingly tame. The caddle had burned out,
but the charred woodwork to this day
reminds me what a terrible escape T had.
T suddenly found my legs trembling, and
collapsed into the nearest pew. Then 1
remembered my dinner, and thought 1
would go home and finish it before it
got cold—Musical Herald,

SEEE fot, young artist, what meaning
is expressed by genius. If vou are in-
spired with it, you must feel it in your-
self; Are you destitute of it vou will
never be acquainted with it. The genius
of a musician suhmits a whole universe
ta hiz art.—Roussean.
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CONCOURS.
It is strange that our leading American
conservatories and zschools of music do
not adopt more extensively the idea of
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< e supreme excellence in poin failing to go through school sn ac-
of to e HEr _ - : .
i 1-“'1‘- of 21'-“1 '-Iﬁll_ns of the old Cremona ©ount of nervonsness and  hysteria
gteérs, e 4 : : . iy : d
FALLACY OF SUCH TESTS. i :rb il i ;ﬂmmh[s all over the found in Grape-Nuts the only thing
by neld will not play o rvinking at seemed i )i -
Chig latter view is no doubt the ane they 'cannot [:IF.I.\-I t]ir _!'I- new t[o]‘il'lb. If ”?d; g"— emed to build her up and fur-
o : s : . : immense 1 e~ Mish he * peac healt
which will be taken by many superficial manded for the best Cramon PTIEES de e ol 11_"_1“-'“" of health.
s ; i . the & otas, : : [ n ks P ; iy o
réaders. My own opinion is that these second, third, or fourth rat e l[r-_'- Il'u!} ek tr;:um infancy,” she says, “T have
bl ! ' | e z a : i : iti
tests, where & violinist plays a few bars, French or German el EF‘-E:E:I'I:, e €en strong, Being ambitious to
_riie 1 v 5. - learn at any ¢
o twsnty of thicty Hddled one sfiér the Mo ite e ] it T rESL High *;tilm} cost I finally got to the
" : : 2 mn = - 1 = 4 "
other, in a darkened room, the violins 10 the tone of string instroments, of o8 ! =rnool, but soon had to abandon
being identified Ty : Ia Pl S, of any My studies on account of nervous pros-
ly entthed by numbers, and the ©935&8 of musicians in the waorld They tration and h i 4
audience voting on the order of super- Would certainly not be such fools as t.c} "My 11 I !??tum-
et : : : i av 1 : S il i
tafity, proves little or nothing. Nothing P2¥ a8 fortune for a violin when they grew thi ‘j!,:l sl b
) 3 e i 1 L . g 0 and despondent, [ coul
is more deceptive than judging violin tone <291 get one of equal tone ia i : A i s
r =1 - P - ] T
couple oy the simplest soeial affair for [

VIOLIN TESTS.

well in competition with genuine Cre-
monag.  Another and very important test
has just taken place in Paris. Coneerning
this the London Daify Mail says:

“A peculiar contest which took place
ott Thursday night would seem to vindi-
cate the contention of modern violin

enthusiasts,

“A numbeér of vigling which had sur-
vived preliminary tests were played in a
dark room, without the hearers being
informed of their identity, except by
numbers. At the end of the competition
a vote was faken from the large audience
of musical and artistic people present,
with the curious result thar the fnest
toned violin was judged to be g Helgian
instraoment dated 1912, -

“The second was a French 1911 violin,
and only third place was taken by a
‘Strad,” valued at more than $15,000, The
fourth was a Grancino (old Italian), but
the fifth and sixth were also of modern
manufacture,”

The correspondent of an American -
per writing about this test says: ST will
be curions to see whether in CONSCqUETCe
the valuation put on old violing will in
any degree be lowered. Tt has without
any doubt been proved to be due to a
complexity of sentiments rather than to
the musical worth of the instrument”

WHEN Rubinstein was director of the
Conservatory at St Petershurg, there
was only one thing on earth that could
awe him, and that was the announcement
of an “ambitious mother,” “Good heay-
ens,” he would ¢ry in desperation, “I am
Rubinstein, and I am director of the Con-
servatory, but you cannot expect me
therefore to make geniuses.”

d I e Tl : R of hundred
::;'t fr.éut]l cireumstances. It is a good dollars. suffered constantly from nervous
eal like judging perfumes, teas, coffees, in spite of all sorts of I-llt'r:m’;mm“
R B R i S JOACHIM'S “Thi i e e,
LCOS ny, druggist will el GPINI':'!.‘L This wretched condition continued

you that a customer, after he has smelled
hive or six different kinds. of periumes,
finds that his sense of smell i confused.
and that thereafter the other varieties
smell pretty much alike to him. It is the
same with tea-tasting, or wine-tasting or
judging tobaccos, so much g0, that to
Jodge the quality of these articles sue-
rc.'i.w'h:!]_-.'. vears of ‘experience are re-
quired, Becanse a crowd of miscellaneois
smokers, trying to judge cigars in o dark
room, get five- and ten-cent cigars mixed
up with fancy hrands of Havana cioars
at 25 and 50 cents, does not prove -?Ih:n
the five-cent tobacco is the equal of the
fifty-cent Havana by any mearns,

That one or two violinists, playing a

111'?:1[;": ;:zttst]:E JDTP}I Joachim, who for UNtil I was twenty-five, when I became
H Te the n:puta;jun of bei 1:'-1!-'1'“&-:[ in the e '
the greatest living violini . e 3 . e letters of those who
: inist, paid the fimest B34 cases like mine 3
tribute in all the liter : frest nine and who were get-
. ature of the viali ting well by eati - -
to the Crp A n 2 J eating Grape-Nuts,
s '.-Ee:lrac'l::: masters, and gave the I had little faith but procured a box
R ..1!'1; » trom which these jp. 20d after eating the first dish 1 experl:
violinists I ;;;{ilf-dm by the greatest ;’"Eff} a4 peculiar satisfied feeling that
I g ¥ Bl mever gaina ; : ' _
The v ; - . . 3 gained from any ordinary
frt i s 5 e player t MEht and in g few :
Hie i v Mgt d in a2 few dave heos )
;_I;h |r|t-::..d;. it were, in orier th dfw:l::rp stronger. ew davs began to grow
; eir ‘LrlII:I:Lsurcs. andr I atiribute tg thegn “I Wi
;_--3;-]:,:;1 1:;:‘. n-.r.PDJ'Lshrl."nl::'-S, enabling the !estiulness,
= r-:;'_.hp]w:-e-.:-irﬁ 1:]-}'51ce1hm1sl:lf completely ETeat joy, the headaches and nervons
the violing of Mag # instrument, While DPess left me and life h-:r:m‘tr hri!‘ht :Lr:d
VR A SAE BEii are remarkable for hopeful., 1 resumed m i
& oLtone, and thase of Amat for later taught ¢d my stndies amd

new feeling of peace and
In a few weelks, to my

4 hguidity ten m gt
short selection on each of a number of czhilﬂtjt‘h:;ol:?{;f li;tse- celebrated makers Couse using Grapr-":;i:’l}-. r:“ I:fh :11“‘_?5
violins, can get oot of each instrument 0, octiess and powes s Now four 3'““.5}111‘: I ‘T::;;“ ;i nee

e in S0 preémi
the best thai is in ir, iz absurd Every (del Gggu;“;r;i;“ 8 degree a

viu]inlis.t knows that to bring out 2l the T
beauties of a violin' he mst study its  feeling, T must Promounce f

character, and by constant playing on it a
N g my chosen favor ;
learn h ' . rag vorite, It ig . ‘ 3
make ii:wan;a%: :E?Eh?f;:u;—;g:s[js}taﬂwir? :{rlu'j;‘me (‘?Hd clearness, “firmﬂ}::?t ::—: hﬂihﬁa?hs E}l{rtamn,” Read the L
{ : - lgquidity, Guarneriug in hi ; 4 e Road to Wellville” i 5
It would b . : 2 1n his b E o Wellville,"” in pkgs.
B rﬂﬁf’;r;n:fﬁﬁs?:zhf‘i;‘glﬁe a;;!ac_::r h;- ments is not surpassed by him::s'tt:u:ﬂ:f;:; ©r read the above letter? Apnew
these contests. s g:upeai-s 3 ue yeaulidr 1 the ton i cne appears from time to time They
tradivari is a more unlimiteq Eap:ni?-.r ;::c Eenuine, true, and full of human
3 rest,

3 Giuseppe
Antonio Stradivar]
: : Ivari,
am to give expression to m .

ﬂr:pp:hal;r:-lsé ;mh the mistress of 2
AL , and t nas
v individual Tever returgeq I\Fa;::.t;] ;..:::l;nia ?ﬁn:
or the latter Postum Co., Battlc ook, f'riil:h,}

ON ACCENTS.

Prorer accenting in playing a musical
instrument is of fully as much importance
as proper cmphagizing of words in
speech. Eyery form of life and motion
goes forward in the form of rhythm, or
vibration. Omne of the most famous of
the seientific cssays of Herbert Spencer,
the great philosopher, was that on the
“Rhyvthm of Motion,” in which he shows
that all motion is in the form of waves.
Music is no exception, for we fimd a
pilse in music just as in everything else.
For this reason the student should be
constantly cautioned to olserve the ac-
cents at all timed. We find twa kinds of
acceris in music, one the natural acceni
of the measure, and the other, special
accents which are introduced for special
effects.

Each variety of time in music has its
tiatural accént; in common time we find
the principal accent on the first beat in
the measure amd a secondary accent on
the third beat; in triple time we find the
principal accent on the first beat, ete., ete,
In syneopation we have a displacement
of the natural accent, and other zpecial
accentz are often iotroduced to obtain
certain characteristic effécts. A talented
student with 2 strong natural sense of
rhvthm will make the principal accents
natarally, although he may often have to

be told of the special accents, Pupils
will sometimes bhe found almost totally
destitute of a sense of rhythm, ' They
“will play along in a sing-song, mechamcal
manner without indicating in the slight-
est way that they feel either the natural
or special accents. In such cases the
teacher must try by every means at his
command to try and develop the pupil's
senge of rhythm,

PROPER BOWING.

Fortunately, the mechanism employed in
playing the violin helps to some extent in
developing rhythm, since if the bowing
is properly done as rggards the up and
dlown bow being employed on the proper
notes, a certun amount of accent will be
obtained from the fact that the down
bows usually come on the accented parts
of the measure. A violin player naturally
plays the down stroke stronger than the
up stroke, so when the down stroke
comes on the note which should receive
the accent, the proper cffect will be ob-
tained. Tt often happens, however, that
the up bow comes on an accented note,
in which case the accent must be made
by @ stronger pressure on the up bow.
All good violin methods and collections
of violin etudes have frequent cxercises
designed to cultivate the power of making
strong accents with the up bow, and the
teacher should be eareful to have lis pu-
pils perfect themselves in these. Violin
playing without accent is an insipid,
grind-organ affair, and on going to emi-
nent teachers, pupils who have not been
properly educated, often find that their
instructars complain constantly of the
lack of accent, and put them to work on
exercises which will develop their sense
of rhythm,

A really good musician and violinist
instinctively adapts the bowing so as to
have the down bows fall on the accented
parts of the measure, as far as possible,
both as regards the natural accent and
the special accents, syncopaterd passages,
sfc's, ete. In the case of certain pas-
sages this cannot be always accomplished,
and a strong pressure on the op bow must
then be relied upon to accomplish the
proper result. Good accentuation in ﬁu—
lin playing is the life of a composition,
and gives the performance a solidity,
brilliance, and virlity which nothing else
can accomplish,

In making a very strong 5fz on a cer-
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fain note the bow should be brought down
on. the string with a hammer-like blow
which gives the sfz its explosive quality.

Great violin teachers are noted for the
aptness of their illustrations. The pupil
of o great Furopean violinist speaking of
this said: “My teacher would often de-
vole almost the entire leszon to talking
about the work in hand, explaining thor-
cughly the dificulties to be encountered
and how to overcome them. During
such leszons 1 would play but little, but |
would leave the lesson rdom with such
a clear idea of how. 1o practice that I
would know exactly how to set about it
to correct my mistakes."”

THE SECRET OF PROGRESS.

After all, the great secret of progress
in learning music is to know how (o prac-
tice. In explaining the importance of
accent, let the teacher explain the differ-
ence between a  passage from  Shakes-
peare read by a schoolboy and then
déclaimed by a great actor. Muoch of the
-difference ‘comes. from the proper ae-
centuation of the actor, Take the sen
tence: “You must come to-day.” This
can be read in four ways: “Yon must
come to-day”; “You siust come to-day";
“You must come. to-day’; “You must
come fo-day.” The variation in emphasis
makes a world of difference. In a simi-
Lir manner the accenting of different
notes in.a passage of music creates en-
tirely different effects, (Grear artists
understand thiz very well, amd pay the
utmost attention to  accenting the music
properly. It is this ¢lose attention to de-
tail which makes them great, and makes
the simplest composition in their hands
sound very different from the same piece
playved by amatenrs.

The student should pay the closest at-
tention to the natural accent of the
measure—the pulse of the music,. A
noted teacher of the violin said to me
of one of his pupils: T am afraid Miss
E. will never accomplish much, for she
has practicilly no sense of rhythm; al-
though talented in other regards” There
are no dooht extreme cases of this kind,
but 1 bBelieve the rhythm of almost any
intelligent pupil can be vastly improved
hy systematically studying exercises de-
sighed to develop a sense of rhythm.
Witness the vast improvement in em-
phasis achieved by pupils in elomstion
under the guidance of a good teacher in
that art. Many a pupil who begins with
a tasteless, sing-song delivery ends by
Lecoming an eloguent, impressive speaker.
It is not otherwise in music. I would
say to every teacher: “Look well to the
accent, refuse to pass to the next exer-
cise, until the one being stodied has been
mastered as regards all its natural and
special accents.”

ONLY ROOM FOR THE EEST.

At the present-day audiences in the
United States demand violin eompositions
of the highest class, and they get them,
too, Foreign violinists have assured me
that ther have to be fully as careful, if
not more careful, in Arranging a program
for New York or Boston, than they do
for Paris or Berlin. The American pub-
lic wants the newest concerto or the Iatest
novelty.

In no branch of the violin art has more
progress been made than the art of teach-
ing it, and it is well this is so, since it
is quite apparent that all the future prog-
ress of an art rests on the skill with
which its teachers hand it down to the
next generation. Supreme technical per-
fection is like a lofty mountain, ong must
have a guide who knows every step by
which its summit is to be obtained
Fortunately we have many such guides.
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Violin Questions

J, P.—Christian Dopat Hopl, of Kllupgen-
thol, was well known as a vielin maker about
1740,  The price of his vlollng (American
prices) averages In the nelghborhowt of §6d,
o thousande of other violins with
“Hopt" labels, or with the word “Hopf
branded in the wood near the shoulder. sone
poagesaing o fole tone fop cheaply made vie-
Nus, and others with a very erode toss and
inferlor workmanship, Thess lptter viollna
wre of only pomiun]l valoe.  Many vielin
makersa, and makers of factory vlollne In the
Mittenwald In Germany and - elsewhere used
the word “Hepf™ as a trade mark, and turned
out  vast guuntities of these viollns. 22—
Backs principally of maple and tops of ploe,
although other wopds were oceasionally nsed.

B N. M—I do pot know how the name
Yentgut” came to be applied to vielin strings.
Trossibly It was because early Engllsh writ
erd and humorigts likened the tone produced
Ly the flddlers of thelr day to the screech-
Ing of a Al " You are correct ln your sup-
pasition that violln etrings are made o
shiep Intestines, and that eats have nothing
te e with the string proposition,

W P P—You will find o Daeucla’s Vie-
lim Method, Op. GBI full explanations of the
varlous forms of staceato, splecate and sal-
tato bowlogs, with examples for practles of
epch - form.  COwing te the dfealty of get-
ting a clear lden of how thess bowings are
produoced with oply printed direetlons as o
gulde, It wonld be & good idea for you to
take a few lessone feom o Eood  violinkst,
even I you cun tale anly one or twoo

8 F—There were Tour Albani's of note,
makers - of - ylolin—Mathlas,  Sr,  awd - Jr,
Michuel and Pacls Mathias Albani, Br., made
viollng at Botzen In the Tyeol. Paolo Al
banl, nceording  to  the hest  auchorities,
worked In Palermo and Cremonn, JTraly.
Whether be ever mnde any violins fn Hot-
Zén as your label indleates ls a question,

Paolo Albani was a maker of npote, and
his violins are excellent in tome and of con-
slderalle  wvalue, I, of  Cconrss, an jodge
nothing frow printed descriptions,

A, Co B, Jr—Your idea about violinlsts
In theatre ovchestraz {3 a mistaken ooe
Owing to the fact that the avernge theatrs
orchestra s swall, and eontalng as a rale
anly one or two st violinists, these violin-
ists try to prodoce as loud and penetrating
u tone as they can in foric passages, other-
wize the violln woubd hardly be heard amid
the tones of the clavinet, fdote, cormet, trom-
bone,: droms, ete,  As it Iz, At Iz often very
Aiienlt to hear the vielins in o theatre or-
chestta while the wind Instruments ave play-
ing during a forte passage, no matier how
Rl lth-‘;' lay.  As 1o Instrumentd. the the-
atrieal viollnist tries to get a vielin with as
large and penectrating tone as possible, =0
that it will be heprd while the wind Instru-
ments are playiog

In such orchesteas only one orF two frst
viellng are’ often used, Whers four or six
would be reguired to make the proper vol-
ume, &0 that these one or two ars obliged
to play with great foree, if they would make
any effect ot all o a large thostre,  For
this reason vlolin players in small orchesrras
frequently adept a style of grent vigor, ploy-
ing much with the becl of the bow, and ‘fn-m
Ing =luord =0 as to produee greater volome
and stronger accents. As o rule theat=s or-
chestrn violindsts are not equal in technic
and  finlsh to soloists and symphony men,
althougl in the larger citles. and seme of
the smaller, we secasionaily find such vlolin-
izta flling positions In theatres becasse thoy
cennot get anyviling batter. The silmr gl
atre music of the day is not 1!1‘I£cult, bt
In_ the better class of thestres the men are
obllged i possess safficlent technic to play
standard overtures and orchestral musle of
the better elass,

H, T, T.—A falr salary for a violin sclo-
tst with an ordinary concert company flling
Iyvenm  buresu dates, ete., would be from
B3} to 875 per wesk, The management
wonld pay the rallroad fares In addition to
this salary, bot the sololst would be ex-
pected to pay his own hotel Bills and other
CAHnEeE,

I. L—The Iabel In your violln, a copy of
which you send, Is in Germean, Wheo trans-
Inted It means that your violin is an jmita-
tion of a Stalper, made by Fried. Auvgust
Glass. While the violin may have s falr
tone, it iz of doubiful wvalue, and It would
naot Justify iron going to the expense of got-
ting the oplnlon of an expert. Were thers
4 ¢ ce of fts 'h-e'uﬁ a gennlne Btalner the
matter would be different, fs he was the
greatest maker of Germany, nnd his vielina
are valoable,

Mrs. G. L. M—If, as you gg, the varnish
has been entively scraped o our  violin,
vou had best bave it revarnished, as the
varnlsh 13 0 geeal protectiom to the violin,
Valuable old violing, which have the varnlsh
almply worn In places, should not be touched,
as It detracts ij'nat],qr from the value of an
old wvielln if the orlginal varnlsh iz gooe
From the copy of the Inbel which you snclose
our violin 18 evidently an Imitation Strad-
variua, Any geod violin maker can varnlsh
your violin, ‘toget o earpenter or cabl-
netmaker to do I, a5 they woold not koow
how to da it correctly.  OFf coursa, with
careful usage you might E]agu:m the vialln
for vears withont varolsh, t It Ik much
better to get it done,
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The lng-wearing quality
guaranteed for the POOLE
PIANO is due in large meas-
ure to our thorough and
lengthy process of construc-
tion and system of inspec-
tion. The care and atten-
tion lavished upon every
detail of the instrument in-
sure scientific and mechani-
cal correctness of scale and
action, sweetness and purity
of tone, and a certain dis-
tinctive individuality.

It is the beautiful singing quality
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the attractive appearance of these
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THE BASS CLEF SPEAKS,

(SCENE:—Ty " § forothea Lichtenmoalier's
ot Bass Cier seated at
tite piaio regards swlingly " The Leis-

dotenfown sindio,

ki Method™ on the fiano rask)

_Hazs  Clef—Method, method  all  the
time; method when haif the children who
come here can't read the hass clefl I'm
tired of heing misread and mistaken. 1'm
as separate and distinet as the sun from
the moon, vel my lines and spaces are
confused with the treble and more than
half the time [ am looked at from a
treble. yiewpoint |

DON'T NEGLECT ME,
1|r|irri'.ll.'!‘1'l the boys and girls o happen .o
recogmize me they seldom play me. right:

I'm just jabbed at and missed, (Turns
uyer rhe_ pages of ithe method book,)
Now, Miss Lichtenwalter has studied

methods at hotre and abroad uneil she is
blinded to all but technic, She forgets
Th.‘l? many of her so-called “best” pupils
can’t read at sight What we need
right here in this up-to-date downtown
:-'.!Iur:]u:- 15 a good big scrubbing-hrush of
Thoroughness, with a  smal] feather
duster of Method, (Shuts up the methad
book.) I do not exaggerate when 1
say that for all the attention I receive at
pianc lessons vou might just ag well leave
your left hands at home. It is my earnest
hepe that some day the teachers will have
the bass clef read first, not last and that
my part in a composition may he under-
stood ‘and appreciated for what it 5
warth. Where would the brass band be
without the bass deum, and how wonld
the orchestra sound without the double
basses and the big bass tuba? Yet some.
1I1m'r |u~rls11|c- never really miss my presence
it & piano piece tnless they leave out

The first cetave below middle C is called BY T
small : the next below, large; then comes
the Contra octave, which sonnds VErY
deep, and the last three kevs lie in the
The influence of my
clef extends from Sub-contra A to two

Sub-contra octave,

line B,

I will make the signs for these oclaves
_ S plece (e makes the
signs, indicating alfl the oclave Names o

on this piece of paper.

the modern piane.)

LEARNING LINES AND SPACES,

lines and spaces,

| e : H
cards from large G to small A, Print a

e

It's a game you can
play when wou are tired of toys and
candy. Nine large cards are npeetded: eyes, for the girl at Miss Helen's right
prnt the staff with bass clef pan [|t-€'5t; is "Number One,” and the ranks ra:igcr

around to the left, show 'ng which ones

ETUDE

dictate. (Leoks ol the clock.)

WHEN THE CLUE MET,

I. LILTAN VANDEVERE,

time ¥

ahead of Mabel”

T fear you may call me an old meddler  must have been in the second part? Wi
to come o at holiday time and try to Was the main  difficulty in the i
Miss £
Lichtenwalter may come in any moment,
but before T go let me tell you what 1
read -the other day; it may help you: the club relieves the tension a bir, Tj_
“When reading do not play; when play- the table iz [5_l!hE:{'1| aside, chairs Pt o I|l.
ing do not read, When reading imagine wall, and the mrls stand all cager J'-':r
the keyboard; when playing imagine the :
gcore.” ( The studio door opens and Bass
CLEF manishes tnto the music cabinet.)

“Prease may I give out the pencils?
“0h, did | get wp in second place this
“Migs Helen, shall I play that?” : :
“Lock at the scale cards, Esther’s four ©f Thythm imparted in no other way,
But the chatter iz cut

What mistakes did vou notice”
They do well ta listen thought fully ..

five or six numbers, so a Fos ng sy |
RE Iy

their rhythm work,

“May we have the castapet dril], Mig;
Helen?™. And gaining assemt, they H'
l]'.lrf]_llj{h pretty drill ‘to Spanish lia.m...
muslc. This they want to go |"-"HEEI'!'.-'
for a recital, and afier a good fifieen n‘.i:.I-
utes’ work on it, they try simpler step
and rhythmic arm motions to get ees
coordination of foot, hand and 1T||I.~'u'.
It makes alert ears, quick minds e
ful, well-poised bodics, and gives a s

They do look pretty, standing in g daouhe

short by a brisk “Come, girls, three ToW, each with a badge of purple an

. :
oclock™

lavender, worn jauntily like a watch fiak:

Miss Helen lays her note-books, the and at the end they form a circle and
pictures for the biography lesson, and a marching past Miss Helen, curtsey andl

conductor’s punch on the table, then looks
To celebrate this ¥You can learn my around the group from Matilda on her

say good-hye,

right to the thirteen other bright faces. =
There is a complacent twinkle in Matilda's ENTERTAINING FACTS ABOUT

tote on the lines and in the spaces.  Gather 1Y bardest,

the meighboring childr
en together, espe-
cially those whe are beginners in music, 1elen and in a moment books are open  This thin shell

l_hert form a ring and circle round, One And dated. Then she- dictates bass notes

o 3 api —"C I i . :
of th':. players must represent me, the 2Rdly—"C quarter, E half, eighth rest”
Bass Clef, who stands outside and sings: @"d S0 om, very steadily, and every

I have in all nine places
Five lines and four Epages
Tirn round awed ges v
What Ietter [his miay be!

(Here they turn facing Bags Cle

Bass Clef holds up a card with afn?:d:
on sccond line. The one facing the card
5ays “Large B;" should he fail, he steps
inside the ring. The game is continued
until ali the cards are shown,

ThrI: winners go to the piang and play
l!|_n: lines and spaces in the Bass Clef
When they play the lines they may sing:-

My frat e

&hip one 1o i,

o nert $o D,

nrl.'l.l'.ll Foyrone plag,

The Tast de fifeh tine, lefter A,

“Open your writing books,” savs Miss

pencil flics along in the wake of
murmuring under the hreath.
they finish they

c-h_. oy, if yours has one mare than
neighbar's !

MAKING INTERESTING NOTES,

: }HJ:’, how well do we know aur Haydn bad lost his social
a3 ¥ - - r
esson” Miss Helen heging asking ques- Braded to slavery,

tions about Haydn,

INSTRUMENTS.

THE VIOLIN,

An old violin s‘ripped of all its appl-
ances will weigh about fourteen ounees
sustans a vertical pres
sure, of ‘over one hundred pounds at the
bridge and a lateral tension of stritgs
said by some to be nearly one thousand

! lie that pounds: vetr g e :
volee. “Now mark if off in measures of 3 T e e e

common time,” and there ensues much
tapping on
the table, and frown ng at refractory six-
teenths that seem to belong nowhere, Ag
hand the book i

; 3 to Miss
H:lc|_1. and f?r each perfect lesson 3 card
that iz kept in the Book is punched; and

been known to collapse, so perfect is the
principle of construction.

THE HARP,

The early laws of Wales mention the
harp as one of the three things that dis-
tinguish a free man from a slave. The
latter was forbidden to touch the jnstru-
ment even from curiosity, and it was
exempt from ‘sciziire from delt: for i
was presumed that o man without a harp
position or been de-
The harper’s privilege

showing the pictures ©f passing wherever he wished was often

she has, an : in ti
and good marks for clear, prompt  Used in times of war

THE ET

Publisher’s Notes

A Department of Information Regarding New
Educational Musical Works

Early Every teacher
Ordering. whose season’s
work beging in

September, or even a month later, should
tike time by the forelock and obtain an
carly supply of teaching material; it is
best not to wait until work iw;;‘ins before
sending for the necessary studies, instruc-
tion  hooks, teaching pieces and mis-
cellancous helps, including a good supply
of music ON SALE; many teachers have
already taken advantape of our special
“Early Order Offer” and all their wants
as indicated have been or are about to
be taken care of well in advance of the
usual September rush; this means a vast
siving in worey and waiting, leaves the
teacher free from such carez and allows
time to attend properly to the arrange-
ment of regular teaching work, e
Each season we reccive numetous be-
Inted orders that should haye been in
hand much sooner, and, although all such
orders receive prompt and careful atten-
tion, shipments being made  just as
quickly as possible, it is nevertheless diffi-
cult to overcome the loss of time con-
sumed in the transmission of the orders
tn us and the oncertaintics of express
service, delays in transit and delivery
causing frequent annoyances. We are
pleased to note that each vear shows an
increase in the number of early orders.

In writing orders
for music supplics
of any kind it is
alwavs  advisable to make one’s wants
known just as clearly as possible, and it
iz unsafe to trust to ancther person’s in-
terpretation of a hasty or carelessly wr_il-
ten order; it is hardly necessary to write
more than the correct title, composer's

For Better
Service,

Still another worry for all concerned
is the UNSIGNED order; of course, no
one éver dreams of sending an order
without signature, vet we receive SEV-
ERAL SUCH ORDERS EVERY DAY!
These “no name” orders are always ex-
amined closely, and in some cases, with
the aid of the local postmaster, identifi-
cation iz effected,

Mail Order There ‘are few
Music Buying. stocks  of music
thronghouot the

smaller cities large and varied enough in
sue to fake care of all the needs of the
average veacher. Matl order music boy-
ing has become the natural result. There
ale few teachers, if any, who to-day do
not huy at least some of the'r supplies hy
mail, Thounsznds and thousands of
teachers and imstitutions arc purchasing
a large proportion of their shect musie
and music supplies from the Theodore
Presser Co.  Our stock is perhaps the
hest selected, if mot the largest, in the
country; several hundred employees thor-
oughly trained in this business attend to
these orders the day they are received,
and at the hest prices obiainable any-
where, good editions, of course, cons’c-
ered,

The publications of Theodare Presser
Cuo. are so well known among the profes-
sion that a few words is all that is neces-
sary to say in regard to them, This house
has published the most used educational

UDE

works of music during the last ffteén
yearg, including Mathews' Standard
Graded Courze,

Ohur system of dealing has always been
most carefully planned to help the schools
and teachers: our ON SALE plan is only
one of many original features which to-
day have become almost an absolute
necessity.  Our rates of discount and our
terms are the best obtainable. All of
our catalogues on many subjects are free
for the asking, correspondence om any
suhject commected with the profession or
business is solicited and receives careful
attention. Let ups szend our first cata-
logues, or bhetter still, try an initial or-
der or selection of ON SALE music for
some special need. We guarantes satiz-
faction.

The Presser
Collection.

Following the pop-
ularity’ of the
paper  bound edi-
tions of the classics published abroad,
such as those of Litolff, Steingraber,
Angener, Breitkopf and Hartel, etc.,
various and numerous American reprints
have appeared. We desire to draw the
attention of the profession to the re-
prints of these editions called the Presser
Cellection.  Almost all of the well-known
works, those universally used in teaching,
are included in this Presser Collection;
the volumes are carefully edited, elearly
printed on the finest paper. We desire
to speak particularly of the binding, the
covers are not only attractive and more
durable than any other American edition,
but the binding itself is the strongest
posgible. From the quality of the cover
and the binding we could almost guar-
antee that a volume of the Presser Col-
lection used for study would last twice
as long as that of any other American
or foreign edition.

On another page of this issue vou will
find a partial list of the volumes con-
tained in the Presser Collection; con-
stamt additions =re being made, not less
than a dozen are in press at the present
moment. Among the “Advance of Puh-
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lication™ offers under this same head will
he found introductciy offers on several
of the new wvolumes: Mozarl Sonatas,
Czerny Op, 823, Czerny Op. 553, Dia-
belli's Sonatas, Wieck's Piano Studies.

Mathews' Standard The  Publishers
CGraded Course MNotes of any Sep-
of Studies. tember issue of
Tae Etupe would
be incomplete without some mention of
this standard and universally wsed work.
Mathews' Course iz published in ten
grades, a volume to each grade; the re-
tail price is 100, subject to sheeét music
discountzs, In these volumes everything
necessary in the way of piano studies
has been drawn from every source and
the best selection made 1t is possible to
make, and that selection is being eon-
stantly improved. The Mathews' Stand-
ard Graded Course of Studies is not
standing’ still, it is being improved year
after wyear, so that to-day, notwithstand-
ing the fact that every large publisher
has felt necessary to imitate it by having
a course of piano studies in his cata-
logue, the Mathews' Standard Graded
Course of Studies is being used to a
greater extent than during any other year
of its life. We will cheerfully send all
the volumes to anvone for examination,

The Fairy Shoe- This operetta is
maker, by A. H. Hall now ready and
ard T. J. Hewitt. the special offer

iz hereby with-
drawn. This 15 one of the prettiest
works 6f the kind that we have seen,
and we ean commend it for production
to those who are in search of a novelty
of this kind for the coming season
We shall be very glad to send copies
for examination at any time.

Mozart's Sonatas,
Volume 1.

This is a popular
volume which we
have now in
preparation to be added to the Presser
Collection. Volume 1 as usually pub-
lished contains 10 of the most popular
Mozart Sonatas, Our new edition will
contain all these together with some
interesting additions, Nothing in piano-
forte study will ever displice the old
clagsics,” and every pupil shounld be
familiar with a certain number of the
sonatas by the great masters, es-
pecially with the sonatas of Mozart,
Cror edition follows closely the text of

2nswers go in the book open beside her
ﬂﬂeau.!:.r for the notés for next lezson "
Everyone has g note-badk, dates it r rl1
fully, and pencils ate poised ready ive

the celebrated Cotta Edition, but the
plates have all been prepared specially
with additional editing and tevision,

ton much.
(Looks at the lesson card) |1 wish asz
a favor that every boy and girl on this

neme, opus number, if any, the key (if
known, the wvoice (high, “medium or
low), and in ordering sheet music pub-

1883—1913

An Issue of Prime Importance to THE ETUDE, and all its

THE ACCOR DIOMN,
3 : ITI‘]L‘ accordion was invented in Vienna
Five DY a man named Damian in 1820

F.“'T the spaces they may sing the fol-
lowing ; ;

lesson card would make me a present
by Tearning to read accurately my lines
and spaces at least. Please add to that
as many of my added lnes and spaces
as you can, What a fine present that
1'--|1||fc‘. make! Oné to remember always,

Suppise you look Up my arigin in a
musical dictionary “or in Standard His-
tory of Music, third lesson. = Just ‘see
how 1 came to be and why my clef Sigma-
lure is F, Really my geneology 3 as
interesting as that of 2 D A R or a
Colomial Dame.

« ENOW MY FRIENDS,

If you wish to know me really welf.
you must first know the octave names,
For convenience in speaking and writing,
each octave has a special name. Most of
fh"' tones you hear lie within four octaves,
Chese are the tones sung by the human
'--r_lnirr_ The piano has seven full petaves,
with one white key left aver at the top
and three kevs (two white and one hlack)
at the hottom,

To make this very clear to vou T will
put cards between every B and C on the
keyboard.  (Rising and Pulting in the
cards} This ocetave just above the piano
lock is called the one line octave: the
next above, the two lined octave above
that is the three lined octave: then the
four lined octave; the last key on the
keyboard at the top is called five line C.

W frst ia p.

My wecond

II I:fi'.';'n afe Tine to lefter B -

A wst T ocome te the fap

And play the F in the r.n:{'fu?"i I:f.lj:q.'ﬂ

; You are perfectly welcome to make a
better rhyme than this: the ohiect is to
g4y the letter as you play.

A FINE GAME.
.'?I'{.thtet brne game is this:
J_rlrri the letter names on the card—G

G j ete.  Seat the players facing
the keyhoard; :
Bazsz Clef
small F.

the one who represents
places wpon the plana rack
He calls aloud:

}:rmk .!rflmi.l and see-—
Space or fine, which nigy thiv Ler

The first to say “Fourth line hass” pro-
ceeds to conduct the game, which can
I:c tlayed until all the white kevs, from
.“'.II]IJ-':.‘(JHIFJ A to one line B, are 1;;cem_-.t

I'm not sure that these Eames will an!!_‘t-
the app:'ulraf of Miss Lichtenwalter and
Iw_r associates; indeed, [ am almost cer-
tam_ she will call them “sily”
Lewiskoff does not endorse them

I don't care much for methods myself
unless they are  hacked by individual
thoronghness, and the truth is that half
of you can't read properly or promply
in my clet. I

hecause

.qlnlz-rt paragraphs, each with one
f::u]:!.;n-:nl,t dictated, to be studied carefully

"H-'!l"F]I the monitor collect the books s
Marion t!ispusez of books and p::nc:.il.
then hurries to her Place, for Miss JI‘.'I."i'.‘:IS'I;
has poured a pile of anggram cards [q--;m ]
marked with » sharp ar flat) on the l.a.lyi:
;Iunrl they are going ta have a c]mr:]-huif:l.
Ing game. They may take any card-
rrerhapsllmm under each other’s indigns .
noses; it's exciting, too, for -jusl 11?-:111ﬂ|t
qziaj'g:fret has E and G intt:nding.tu fo o
{,—E-f;_._Els'ie whisks them away, adds FE'I
a?'”' cries triumphantly, “ininar & hord *
The game is soon oVver Pl
not lag,

“I suppose the pro : i
all ready, little ][h?a:u'i?;n e
her neat list and pufnls to
the rack

“Only two pieces there
three girls play without mit
ones who have worked so h
that goal smile happily,
" The chairs are drawn
around the piano, the lihes rian reads
program, and the ones chosen and hf e
ored play their selections, Nn.l 1 i
a!!fm-.-vld ip the audience either En.;m-lmlg
piece is finished anyone iz fakle to i‘;:tfl

r, for interest must

are
Ella holdg up
the mugic on

I:rﬁSﬁ Hﬂﬂ'rl
sic,” and the
ard to attajn

M a cozy group

2 question like thig from Misg Helen -

3 at piece?
What mark of eXpre

L3
How many parts had th

there g D, C.7 vas

5500 and gave q

Itz 2

main  favorite instrument with sailors., In some

Parts of Italy the peasants play it, and it
is rI:ISlZ"'(l. by street musicians,

: F'o play the accordion you place the
right hand over the icl.--.'lnu;;rd while yon
work! the bellows with -tlm [r_-|'-|:_ It 15 an
exitremely limijed instrument, as it-l'iifl
be played in one key only: h|;1 it affords
great pleasure to many simple people who
wonled probably not hmyve any music {f it
were not for the accordion,

=t AN EVER?-DA? AEOLIAN HARP,
“.: i_:: ::f‘-_hnn.. harp is nature’s music. and
aiy a1k With us every day in the trees
.I.]‘:(rl !|'|:r|:r1|:p_|| the h‘lf-‘HFJ.MI . e
rr:l‘!:l?]fal-.-.-niu.emlﬁ we hear from the tele
the posts t\:hs'“-li conveyed to s throwgn
KEHHI }:Ju\-' IIL i'aﬂ " ediiding h:mn.lk'
Bible, must ]u I-EI Thom e SR i
i pead .I 1ave bad an =olian harp. for
that the harp sounded at mid-

night whe .
rhg When suspended over his couch in
& north wind.

William Cratch,
nml‘a disting
Prnlusmr
jum‘ﬂl!ilﬁ
an orgap
subject f

afterward Dr. Crotech
uished English organist and
of musie, was the most noted
prodigy ever known, He was
player at the age af two, the
'I-fh':lf‘-"'.‘phil:ﬂ paperz at threc
aily organ recitals at four.

lished by Theo. Presser Co., the catalogue
number is sufficent, 1t is well to avoid
writing such indefinite orders as:d

“Czerny Book 1"

“Loeschhorn’s Studies.”

“Another copy of the book I always
use.” 5

“YVour first grade book”

These examples could he multiplied
many Hmes from our daily correspon-
dence.  Why they are troublesome is
easily seen: there are many different sets
vf studies by Crerny, most of which are
divided into books, so “Book I" may
mean almost anything written by Czerny |
this is also true of several other com-
posers’ works of this class. Requests for
instruction Looks or other works “same
as ordered before” and “first prade
books,” withont giving correct ‘title or
atthor’s name, are frequent causes of de-
lay and unsatisfactory service,

Another source of trouble in a mail
order husiness is the far from plain writ-
ing of a customer’s signature as a conse-
quence of which it is misread -and the
goods are addressed to a name not recog-
nized hy the local postal anthotities: not
only should each order hear a plainly
written signature, but also a  plainly
written post office address; what is per-
fectly plain and obvious TO THE
WRITER iz not always so  readily
grasped by the READER.

B\

sive musical journalism ever rl'inr.cd.
musicians of eminence, specia

modern musical breadeh.

our records.

At the head of our Roll of Honor in

Me. ™

Nowv. 1st, 1912,
open (o all readers.

been an indispensable help.  Now we want to know just * how * and ** what
Frupg has done for you and what practical resulta it has produced. In writing upon
this subject make it an entircly separate letter and see that it reaches us prior to
Only one letter can be published in this position of honor.

readers will celebrate the three decades of highly
successful existence of the journal

JANUARY, 1913

Mothing will be left undone to make this number the finest example of progres-
There will be numerons contributions from
music, exceptional illustrations and Tee Etupe fea-
tures which have done so much to give the journal the stamp of individuality and

A Roll of Honor of Old ETUDE Friends

We propose to publish a Roll of Honor in our Jubilee jssue,
many readers of Tue Ervoe at the present time who took the journal regularly
during the first five years of its existence, 1883-1888,
magazine is the most critical time in its life and we value these old supporters highly.
Some of them are really young supporters, as they commenced to take Tue Etune
when they were children. We want 1o let them participate in ouf Jubilee, and we
propose to put their names upon a Roll of Honor.
the period from 1823 to 1838, write us giving your full name and address, and we
ghall gladly place vour name in this special section devoted to those who have been
eontinuously interested in music during these important years in our national musical
history. Your letter must reach us before Now, 1st, 1912, and must correspond with

There are a great

The formative period of a

If you ook Tae Evvoe during

‘‘How THE ETUDE Has Benefited Me"’

the igrue for Janoary, 1913, we shall place

the beat letter received from any reader, regardless of the length of your subscrip-
tion. giving the best treatment of the subject, “Hc\l:'l.' Tae Evipe I|E$1ﬂl'ﬁlfﬁlt‘{1
We have received many thousand letters telling us that Tue Fruoe has

o
I'ng

This is

after comparizon with all the standard
editions, We are offering copies in ad-
vance of publication during the current
month at the specially low price of 40
cents, postpaid,
Wieck's

Piano Studies.

We will publish an
edition  of  these
celebrated studies.
Wieck was the father of Clara Schumann
and also her teacher. He was one of the
most original thinkers of the last cen-
tury, Thesze studies were collected after
his death by his daughter Maria. They
are, first of all, verv pleasing, and com-
bined with this, extremely useful. The
volume has been used by a good many
generations, and has held its own through
all these years. '

Our special price on these stodies will
be 20 cents, postpaid.

Technical Exercises This volume is
in a Musical Setting, now ready and
by Carl A, Preyer, the special offer

is hereby swith-
drawn. This is a really useful techni-
cal work especially for daily practice
for advance players who have ex-
hausted the possibilities of such works
as those by Pischna. The exércises
ate all very cleverly constructed, We
shall be pleased to send copies of the

“ waork for examination to all who may
| be interested,




THE ETUDE
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iy and Fma[ lntroductory Oﬁers on New Musu:al WOI']{S Fipai Introductory Offers on New Musical Works—Continued

10 Four-hand Pieces little
for Teacher and now HE
Pupil, by Theodora the ial ; + of our latest publications at an introductory price Oper T‘:‘, PRE
: : i e Once each year we give 1o our sibscribers e 1gst opportunity to get one copy of our lates P e et ¥ price equs £i2 =
S T i o aome Tk e mang:Eactur-.'- The advantages,of obtaining the most modern an!.!'IT'!c*nl u:gﬂ_rtliiznr;fl th:i}[h?;:::‘dﬁtu} ﬁ;::;‘l;;:;:ux.liﬂ Ejm No. 39. Ml itaer Goose Duets—For Teacher and Pupil  No. 42, Standard a Album o LLECT I‘ 'N
drawn. -Those in- to acc - all orders: if pat desire works charged to their accounts postage will De SCEE . el : mber 30, 1512 By . “wodora Dutton Introductory The melodies from the greut operas. tEAL gagh Price 20
I ceompany all arders; i patrons desire wWorks B and own the latest and most mod Thiz novel volume will prove of Interesy Gash Price 20{: seribod for (he planoforte, are always PR polen g4 C

of Standard siudies, well edited and care-
fully printad on the finest papsr. Attrac-
{ively and substantially bound in book
form. At small prices and subject fo &

. > = + 3 s ine cdern works cannq:
I'o an active teacher or ambitious student the value of this opportunity 10 examing ; - g gt i i, DR

- ] Qi 2 i inina some of the vers . 4
SSER CO., 1712 Chestaut S Shilacnie s L|11!:|3=:r-t ﬁ:lfluﬁﬁum'rmn “i-:::'r:: are all of intermedinte diffienity, Lying

in the third grade, chiefly, The selections are all tamillar nubers.

} terested in works of this nature who

have not availed themselves of the beover-estimated. Order by No. Send all orders ta THEODORE PRE to leachers making a specialty of elementyry Postpald,

work. In ecach of these 10 duets the puplls part (Prima) is founded

special introductory price shonld send

No. 15. Beginner’'s Book—School of the Pianoforte

No. 26. Fundamental Exercises for the Voice

upon A well-known nursery melody, aeeompanicd nI.E text for singing
ng ‘A

(ol Mbh.). The tewcher's part s interesgl

lbeautifully har-

No. 43. Echoes from Childhood—20 Songlets

libaral professional disoount,

for a copy for examination. We fesl i!
- BN L. g Arranged and Graded by W. W. Gilchrist  Introductory monized.
sure  that this work will become A real Hsf[ i 'do::]:c flable to  be Eﬁ%ﬁxryzoc These excrelees are planoed to meet the ';!':qﬂ < g 25(: 5% By Mortimee Wion m%ﬁr2oc 1, Berens, H. 0Op. 61, Book I,
popular. taken up IJ'FQJII, t:mlrdijm:mufn "Of the Kinder. Postpuid, necassity for fundamental ?fﬂ]ﬁg “’E’h.'\‘r]r::m:{" T m;d I No. 40. Gallery of Eminent Musicians 13""- """'IH";":' 'I‘I‘-'I"' taken the mtf::: n:usu!':;“l:f Postpaid, New H"h"'uri nfd_‘retugiL}'.lﬁ:DaN
i r .- iy & ¥ s - g = ] e | iredd to be weltten out (i N [y AvVe been nand Al 't Hory af TO trglt-T oz 1 the mozt fnmlliay nursery Lo T . a4, Op. 70, Fifty Stodies withow A
Diabelli Sonatinas, An cdition of this foi 0?5@5?5::1&i'E]u?“ﬁﬂﬁigﬁ"?ﬂjuﬂﬂL‘n-fl?\;.:'ﬁm;.';?{fddq' e e Tor muny years by the autbor Tor nis own individual Ruplls pii of"the: wotiils foramoat: LABpOecrs.  Algses; &Tﬁw”3 5(: them artistic musleal settings of merll, R ih vecital ik : SR e e
Op. 151 and 168, educational work Dlenty of weltlng exercises nnd questlons and answers to familiarize  the ususl exerelses for the varlous peglsters, for flexibility, senles, pianists, viclnlsis, organlsts and  teachers Postpaid, Aung ta children by adults, or to be ; Gkl phsel 2. Op. 79, Tweoty Studies with-
: ] the papll with eversthing that has been presented, arpegrios, cte., are incloded. who have lived ducing the last 200 years. A companion volume to  The New Gradus Ad Parnassum—For the Piano b Uctaves . i
will gppear in the " Muafeal facts wre fotroduced one at a time, io the plaloest pos- : 1 Gnllery of Musfeal Celebrities. The two make an uoprecented work ilipp—In 8 Books T0. Bertini, H. Op. 29,
! X | N 2? M 1 dlﬂus GEcﬂnd f_,mde Smdl nfer Inirednetory By Isidor Philipp— five Btadl 40
Fresser Collection in the course of a few #ble manner, and thf.» book progrestes ]gﬁjlrall_r &:.ltd nulrx*l_'r. All the 0. &4, eld . €3 of valie as a refermce wark, as well as gift books, e I'hes Thess eelected Jtanuftrrli'151'|"’1:f- o5, Do, 100, Tweitydve Btedies 40
manths. These sonatinas ar material is fresh and pleasiog, presented in an attractive manoer. By A. Sartorio—Op. 901 Introductory : 44. Left-Hand Technle .. 25¢ from the works of the grent CAsels 3. Biehl, A, Op. 80, The Elements
p Y g o o e No.16. Technical Exercises in a Musical Sett] Thess studies are Just what thelr tite fm- Qb Price ” D ()0 No. 41. Vocal Studies = Right-Hand Technic || — and modern masters. are aserbled s o a0
di\l“‘ 4] : : mn;ﬁﬂ form, and may be ! 0. E ec S ERLioea i bl tt ng ;.liqmi' gfhla: opus 1s destined fo prove ons of Postpuid, By H. W, Petrie Introductory 45. nds Together . . . . };E nn-g;ﬂtllgl: I?| Eﬂ. “;1::.:]-:]_%;" I&:Ef:ls.rs'h' 1d4. Op. dd Book T ... 0.nnaeian i
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of this nature. . The selections are
chiefly original or else they dre new

wha prefer tunéful exerciges rather than the drodgery of the opdi-
nary technieal work. Tt 13 the sort of & work the =tudy of which
will result in increased technlc and comprebenslve musiclanship
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Musical Setting, by herceby  with-
Mortimer Wilson. drawn. This is a

work in  which
singers should be interested and we
shall be glad to send copies for ex-
amination at any time,

written a new set of such pieces,
which we are announcing for the first
time. They are carefully graded and
in the beginning the popil's part is
about as simple as it is possible to
make it, It iz one of the best teacher

for general use and of moderate diffi-
culty. We feel sure that the organist
or choir director who examines a copy
will desire a set for his choir, We
shall be glad to send copies for ex-
amination at any tinte,

30. Behmitt, A.  Op. 14s, Preparn-

torg}]"..x. Rt L R T |
BB. Bchule, F. A; Heales and Chards 25
67. Btreabbog, L. 0Op, 83, 12 Melp-

dions Btadles ... . lo0Lio.
112, Op. 64
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PROFESSIONAL DIRECTORY

_ ARTISTS AND TEACHERS

ATLANTIC CITY

i Parinds arranged

MHE. &, . IRELAST

Hussmeer snd Winler
Hauminng

181 Paelfic Ave

Planist anid
] AKER .=t
LIAM MASON, LIV ARD MaclMITELL and 1A K.
GLT BATKR. My, Haker ke milly sthoss h oa
teackers 1 know, and fs mare even. moong L, -
%5‘&'& BTUDIO0 212 WEST siih STREET,

BE[:KER GUSTAY L. Planist
Qampaser, Tranker
Bielnway Hall, RNew York, N. ¥,

B I s BEE GHHE\&!‘I;‘.
hetlaky Method
JLL B8 E. #ith BE, New YVork, N. 1,

WALTER 1. BARITONE
Tencker ol inging. Recitads and Lestures
(1] . BNew York Uliy

BELLE WLEOILLEWIS, Tencher of
'Fllnﬂ. Bherwesd weed Mansn prinoiples
Anrmeny, Eacniten. Carnegle s,

Baw York THy axd Wesbawkes an ihe-Hndssn, N, J.

EH&SE I'l!ln‘:-lnf.!nnk'.ll Aris
_ Profasional Caurses
_BE0 Fine Arts Blig, Chicago

JOIN COLYILLE
DI KSUN RUTM R EESSTON (Daily Tassins)
._ln'l.; 1h b i!‘i Chiswick, I's,
HNE WAGENEIL Teacher nf e
GILBERT 2 5ege:
t {
ekt il Ehll‘l.:"‘.;-- \'I:FE b3 the Fi prer of A usiris,
A & Mme, FLORENCE A,
GOODRICH ** &&=z
3 Parls, Friames
M- AL [1] m— I lrin—
MONZEL i nitarTogsicmmarmmses

PMunoe Inatrnoiion
izky EXpoum

MUU LTDH Mrs. M. . Plows ]l;l‘.‘r;;ll-n‘
St tlo—Rdrruberg Sohiesd
| i ! WE B FL « Fhiladelphia
H, c HDI'S JOMNN W. Temar. Coneerts, Heelibs,
Uwatorlas, Tarsl Iustrmedlon
i A3 We=t LSLh 8L, Mow Yark Tty
PETERSILEA %55
Bola 85 wnid Teacher
- ] o - o W, 548 Ly Kew Yk Cliy
GE® CHADWITE
TEACHER OF BINGING
sgmmens. A sucoresful Veoul Siadie. Established 15805, New
Haven, Dann. Lais expeosive dos &, 7, o Boston, Wekwe
T l.‘-ﬂ.'l'l‘{l.l\'.!- LER
HABY Certifial Lesabnt
CIARLER Compositions Hayised
“EDH Aol Planlst el Tearser
Sinte Nermal School .  Callfornla, Pi.

sT Uc K Thoro fendumesdal training. Tadividusl dovel.
for lsformstisn. i
Carnegle HWnll

A RECKER i Ll
ﬂ" _ ' Payil of Rubinstaln
153 E. Cheslnut St., Lanraster, Fa,

THEORY AND NORMAL

Alsarse of Kisdsrgarien Music
Biudr Bar Tesahera
246 Wighland Ave,, Deiroll, Miep

COURSES

DUNNING
== Klindvergnrien
Matbad for Tiachers
Box 1886, Wesiomn, Mass.
NIk CARL WILHELN, Teacher, Lomposer, Muaiel
K ERN Editer, Pluno, Oegena, H "FII::' and Compeaition,
Birsdabnrger Comaervainries af Muala, Bl Lomls, Mo,

B J. ‘.:olbmr, Muasle Editor

STUREH Menusaripls sovised and eocramisd.  Ar
rangements, 150 Yremoat Sic, Bosinm, Mass

Bystem of Muale Study
far Begitiurrs
SR Delawars Ay, Buffala, N Y

INSTRUCTION BY MAIL

BYSTEM OF I'|.‘,N.ﬁ
SHEPARD a4 Harmay by Ml
Onrnegle Hall, X, Y., ssd (rasge, X J.

WR ITTE N LERSAIRS fro Grmlide 1o Artisabe Li
pretation of Plame Works,” Free Ie
oh rogueat. AR, of V., 100 E 281 8L, §.¥.
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DETR DI Conscrvatory of Musle
A0 Bumlewin. 5 Tendhers
58 Wead ward Ave., Petrolt, Mioh.

(LIS

DANA'S ™
SOUTHERN

HAHN SCHOOL™ iz .

Danm, B A M., Pres

Aary of Wisde, Tarham, K. 0,
mursen.  Ihigries Couferped
hmers Ward Bryesl, Blresior

HAWTHORNE

Plano Sehosl
lemabiealaky Wil
Poladam, M.

Y.

Hnux ﬂunurvmr,.nr‘ Mumka
ddnleshurg, THisala
I Cntalig free  Wom. F. Hentley, IMrector

MA H Ks L] Omwel[‘_lrm ey af Musle
e advertl emont s =
i S BEP Weal Ttk uld.mrr‘ fa:‘; York

8728 Huverl

MORRISON %5 e
NASHVILL

af’ Vol ']
167y I!I.-h:ﬁ and FPlame

mdemy
A vemime

TENN. FARRAR SOHOGT,

venme, Narth

(CONN. ), Behoul of |
HAUEH fll::ll-:vl ']'{l‘urhﬂrl. &-{nﬁ.lg“mﬂ-

Izs; :-m.n.s l_II Drwight

NORMAL € et ot snd sohooi

Tmdlnmm, F

NORTHWESTERN 5.

Conscrvaiery of Musle, [ & 1". .

ﬂREBu" Hicaies, IMploma Gradumtes, mu?gth.-::.

il M. L. M. Edwards, Tresior Portland, Ore,
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BOIODL 0F MU
For fall p
Mr. k. K. Virgll

ey IWirector

Besdom, [Hamilnglan (sl
Tuesidnye.  Mariford, (Wnier

als  Bgeclalt Lectare Mbeeld
{Busslan Masbel. (The Kesuli
Persemal Investiguilan ssd Bim
In Moseew and St Priershurg. }
Explunsiars Liter
1 pom Bt

< Artists; thors soummes, diplo-

rk

'El'h YVork, N.¥.

Alvah Glover Salmon
PIANOFORTE INSTRUCTION
EBrndim Ournegls Fall, ¥. Y.

re)

Iy

Fliek I W e, 5
Beclinls and Leeture Farli

uls
of

iy

% Forwasisd
£,

ZABEL BROTHERS

Send for Itemized Price Li
amd Samples

MUSIC PRINTERS

Columbia Ave., and Handolph St.
Philadelphing Pa.

AND ENGRAVERS

Price,

ina |>|1.'a.5i.||g amnd atiractive manoer.

This method wses vari
child, but this is not its sole par
1-'I1|:_| the 1L:|.|:1!r.ul hent of t
devices are simply illwstrs

In the latter part of tl
Tound, alse music for marching, drills, ete.
A it I8 possible to make it,

MUSICAL KINDERGARTEN METHOD

For the Nursery and the Class Room
| Especially Dzsigned for the Use of Mothers snd Music Teachers
I By DANIEL BATCHELLOR and CHAS. W. LANDON

$1.50

EH[? is the first complete Musical Kindergmrien Method ever pubdished. 11 isa con-
cise, practical manual, a logical exposition of the are of teaching music Lo the young

fows devices to awaken anid 1o hold the intercst of the little
se.  The aim is Lo develop the subject in conformity
e child's mind, largely in the spirlt of p'
ng, useful becanuse they Husiote the =i
volume & number of useful and taking rote songs will he
Ins fact, the book is as thotough and compleee

¥ botthese playEal
ject 1o be tanghi.

Theodore Presser Co., 1712 Chestnut 5t., Philadelphia

Flease menticn THE ETUDE when addressing our advertisers.

The World of Music

All the necessary news of the musical
world told concisely, pointedly and justly

At Home.
Loowin IIgaR, the German tenor, 1z to
orgnnize a madrigal socicty In New York next
HERAOTL,

Tremann TruSE, of Monlch, has been ap-
pointed drector and conductor of the Arlon
Binging Society of New York,

THERE |& an Interesting rumor abroad that
Jean de Resgke has consented to sing for the
Dippel forces next year.

A ¥Ew opera by the composer of The
Merry Widowe, Franz  Lebar, is to be tried
out at Atlantie Clty., The work is entitled
The Cownt of Ieizembourg, and has had a
long rmn in London,

 Muw Yorm theatrical managers have been
disturbed by a atrike among the orehesira
men.  They hive gotten over the diffieulty by
lllt‘h"n' pianos In place of the regular or-
chesatra,

TueT have a shert way of bringing con-
certs to A close  In Yonkers. When Miss
Annie Tassig refused to stop singing at the
rediest of her fellow-bhoareder, Phillp Coogh
lin, who desived some sleep, he quenched her
ficky arder by means of & garden hose

A FHOXOGGRATINC record has besn taken of
4. baby twenty-slx hours old. The baby is the
Inughter of o muslc dealer in Tennesses.
:E :;unl'ntr. Intrm‘] to keep the record to pre-
=0t to her o her marrlage day, so tha 2|
doting hosband will  be “able  to hwu-t EL:E
childish prattie,

_?-T.'.Hm LAMBARDT, the operatic lmpresirio
whose offorts. have extended over the Unlted
Btates and Bowth America for the last tweniy
years, ls golng to establish permanent head
Quarters in San Francisco o that the Pacific
Coast will have its own opera.

THE will of Alfred L»> Sal 19
York banker and tmusic luﬂ_.jf":’.:.ﬁ;, 1&;4“::‘:
eently killed in an automoblle mecident. in.
eludes o boquest of 20,000 to the Young
Men's Eymphony Orchestra, which was fonmded
I:-{r::\(\!:?n?;l]n. He n |1}‘yl:| left §2.500 for the sup-

* EONcerts 7 W - P 1"
et Mty glven Ly the People's

Axwoxg the visitlng artists . o
Clura Butt and her hg'.asrr:gnll:'K;:;:mp{--:-r ];1|:|r1lnl:
ford, are likely fo receive a hearty '-\':"31::I|1|.|-
At recent concert at the A'bert Hall, Lon.
don, the great hall wag fl'ed to the pxtert
of ite penting capacity of 6,000, and in wddl
tlon 2,000 people wers standing. Clara Buti
reecived a remarkable demonstrat lom of |1||rh'
eateem from her fellow countrymen,

Manpe PowWEBLL, the smime il i
linlst, haz heen injured E:IJUtH:mEE!;L‘IIIrEu?JI?.
accident while out with her huss i 1:ndr|I-|-E
Turmer, who was alao Injured. The accident
took place ‘at Phonleln.” N. Y- Both v
thrown out of the ear and lay nn.:..n-wi.'.?
until rescued.  The injuries Wore not iy
aerious, however, e

My, Cravexce . RoRIxsoy

ACLARE? d b N, many
ghnsrmrurl BOMER  are  well l:uuwnu"nlrlr
taaers, has bean appointed Divestosp My
:itt the I‘I-J-Fnﬁrlvnni.-: Btate {:uullrﬁtnlﬁ:s Mlltltlluc
nzom will dlrect the pinne depgn AT
Hobinson has appeared bk L
parts of the mm:}tr;r. o MoheRRt < in £

Me. W. L. Hereann, o i
. . L T oo time mos e
vlr;u- ."l""- the Chicago Tribune, has 1,:;-'.':.' Ili.
;I-liz_::':f::‘-: LN"HN Agent for the Binston |:1||;-||-u
interest fn Ii?rh” IIIf \Sefan to increase ton
tere A 18 A series of lectures whie
he will glve personally, with lJl1Ich:1Tﬂ::}§I1f ]!
members of the opern COMpany, 4

whiogp
ETupe

BEFORTS 8= to what T1
L nmmeratein | i
trgetiliuaﬂ'!;.‘ltt P;IT_T'FthH'ﬂr__'P minnte, .-x.-.-m'?inff:miﬁ
tost ¢ time of writing
lost over $225.000 in London, ut.tnﬁqj g!:f; vh:[“'
;Irlrﬂnigté:;r:- H?'-"th‘:f BEMEOD, aftor whm:" ];P
o New York, whers i+ 1
H;:}nt threp mi'lionalres have urmﬁ]'ﬂlf] r:‘.‘:“fﬂﬁﬂ
have Je'mat e o Rty Botse aod et hin
i ] P ! g
t. The milllonnires pee n::n;;ﬂ(_&n e
THE Dewéomers s mons §
wha are to mppes: e thd
coming season will

1 Irtuoss planist
‘.“ A.lm:r]r:a during 1h:
s telnde Gottfried Galstan

Max Pauer and 7.4

i ok L véf-'t'&ii" mil.nrﬂil!rwr
gart, Amohg those o - Poe-
o s -"uilJi'rll.:hTm are  alrendy  wejl

! sh gL pullle g
Liedowsky, Tina Lerner, Jowat I-It.|'-“-'!.it'-l'ilr“]‘l;l:::,llhj
b, T

Acharwenka, Arthui Friedhe

g e rl;.ln]ﬂris:ﬂ:.vrm:”s?:'-pm.ﬂ Elllmlulph
rank and have elther been  hprg 'iﬂu”"fu
E:unt_r,vl?ﬂr !:'uw: muade g pnrmamumn hthm
r.-;h”' include Fannin Bllmmﬂold-Zn!.ng-r A :;.rm:
Shattuck, Germalne Schnitzer, Yolande :T1ti'~:~§

Willlam A, Beck
L Donm.:ﬁ:,”' Bigiamund Stojoweki and

Tre New York World recently furis
Its  readers  with  acma j|][:=r.~$g|'|-|“flul;r:ljfhm
statistics regarding the profession of L"IT.'
tepehing in New York: 1t 13 sstimoted them
are LLOWHY plano and organ  teachers why
have 100,000 puplls giving them 160060
weekly lessons at the average price of g5 dul-
lar o lesson, the total outley for g thirtr.
wenk season  being 25000000,  Thers a“
2000 =zinging teachers with 20000 pupils,
giving S00HN weekly Tesmons gt the H'\-'I'T."yin
price of EROO, involving an outlay of &30,
(Hr . season ; there are also 2000 vinjin g
other  teachers with 20,000 popils, gring
20000 weekly lessons at an .average of pae
dollar a lesson, lnvolving $600,000, The '-"-I-;I
outlay for the senson adds up to 25100000

CaMinLe TAUVAWANGER, who for a gunrier
of a century has hesn Ingtractor of }

languages at the New England Conservaters
!J_-H poerfected a system  whershy all [|rrr\-|£
Inngunages may be more rendily studbsd from
the standpolnt of proounclation throogh o
key or phonetie plan which Prof, Thurwanges
has invented and had patented.  This s
the first patent ever allowed upon anp lnyen
tion of this kind, principally intended to be
of nse to singers who apparently do ot see
the jolly farce of singing words and sounds
Im forclgn languages withoot haviog the la
idea of their meanlng.  We are nol fmpres
ing the poszilile excellence of Prof. Tharwan-
Eer's system, bot even nllowing that I dees
what It proposes to accomplish how can the
BONES sONE Le any more sal =fying to the andi-
ence than the jonfinlte AHHHHS and 0003
find EEES of Vocalisesa? Binging 1z n mar
viage of words and music, pof the [mans
coolng and twittering of vowels to pretty Neo.
politan tunes. If it alds singers who do un
11|-r=-sl:_:u|.|1 Innguages to improve thelr pri-
nuncintion, it will serve n good purpese

IT I8 with great regret that we recond the
death of e, Gerrelt Bmith, organist, com-
poser and professor of musie at Uolan Theo
logical Beminary. He was born at Hagers
town, Md.., Dec. 11, 1859, and studied musis
under  Bherwond, HSamned Warren, Thayer,
Haupt and Hohde bosides being & gradoats of
Hobart College; N, ¥. On hls return from
I-erJ'::1I1|~ he was appointed organist st St
Peter's Church, Buffalo, bat In 1885 came to
:‘“‘fmw York, where he was organist at the
.:1111 h !ts-:‘u:-::!._ui Church, |ln addition Lo belog
Professor of Theory at the Master School of
Brooklyn ; founder ‘and slx years president of
the Manugeript Boclety : & former preajdest

llr!l' the New York State Music Teachers Asso-
clation, and a former honorary president of
the American Gulld of Orgnnisis. His com

positions inslude the cantaty King Darid and
NUMerons  songs, ]-.|;|n,.wr:itl.lf::.:r_”" Ir_rf_l,lilﬂ;.!
f;ﬂr“r" of Dr, Bmith's work In New York wis
a-,““.,-. n]m"ft Incredible number of perform
i 8 of great oratorlos rendered iy his chipir
Iliese freguently averaged one n month and
oftett drew . a Jarge number of hearers: they
were given Sunday afternoons and were froe
te the publie,

e
: “IF bandmaster in charge of the muosic st
:I-u:.lt:l .I Jl':'l't':-i'l'nl:!l' Convention in Baltimors was
ste 2iiing of a  humorist. When Bryan
Slepped to the front of the platform he was
O}LIII: I"_(l 'r:':l['l] the popular song At the Gale
A Ill: Paloce of [reams When Charles
"m: !j' -1_' a _‘J"J"J-’Jlll" from New York, reached
I J.J.*_"’_t ‘n sandwich the band struck up Gee
o [r I Music With My Meals, and Mu
the o8 acknowledgment to Charles We
wnml'-'?"'l*flll'l“l' of the band
Cone  Heck

ir,
n Oraear  Unader
was nominated to the tune ee Just

"ane? Fram Dieie, and Champ Clark
F.L:;.ﬁ ?!" e tfr-""' frahy, Audzon Iiar|:||_.|;||_F'5 fname
-.-.1“r!‘ it forth Oh! Yan Map, while Wilson
;. ”.::IF send off with the march Epirit of ¥
Iu{m :.-”“-"' JLiovernor  Marshall ellciied, the
o “.f !\_uu T'alk In Yowur Sleep, Don't Mee-
made by e, but the hit of the ev ;18
;"-FI“"I W Weber when the pieturesq r

deman temporarily took the chajr and he

E}:ﬂ-“.d the hand off with Oh, You Deautifal

JHE zrand seale on which the recent Suen-
;;!;Tvﬁt, in Philadelphia has heen carrled out
Pk E’Pﬂ“l""] e many the tremendous
Bost arth At the Warld's Pepce Jub
'hl;nﬂﬂ. forty years ajro Patrick Gilmore,
H[‘tun_-q:]j]!,rm““-'" man of twenty or so, Was re
o Lte w0 the inception of the idea and
the | S ararying out He engaged many af
Tz F:'f“]l-]." bands from Furope, and buollt 3
peaple "1,;"'?'-11”!:' to hold a hondeed thousand
‘II'.I|.|N'|'||. ithin seven wesks of the eve (1
[ .'I:ujtll;:' was  destroyed by a wind storm
thon ]_: ing daunted, Glimore erocted n new

Eh smaller building in thne for the cer

many, The total P o nhilae
Amounted, it wis said, 1o eractly $553 485,29
Tor MI:- h’(,‘;"“f‘ u balance of $EO00, A ;
wig &fj,]Hi r:”"-"l" reallzed SHLA00, and ||..-E
1000, with .k  The orchestra numbered
h Ole Bull as econeortmelster, an

1the e
charth':'“'“ 10,000, In all thers were 163

socleties enrolied: 104 from Masso:

chnzetts, 18 from New Hampshire, 10 from
Connecticnf, 8 from Malne, 8 each from Vers
mont and New York, 2 each from Rhode
Island and IHinoiz, 1 each from Pennsylvania,
Muarylomil, Missourl, New Jersoy, Wisconsin,
Towa, District of Columbla and even Cali-
fornfa and New Hronswick, The World'a
Pepen Jubilee commonesd on Monday, June 17,
1BT2, and Boston cootinued to v deluged
with sound untll Julv 4, when, with a final
orgy of concerts this unique and eolossal
aspemblage of music-makers came to A jublilant
enidl mmid the firlng of cannon,

Ix 1907, Mr. snd Mrs. Edward MacDowell
gave their home at Peterborongh, Vermont, to
the Edward MaclDewell Asseclation, for the
purpose of making it & plage for work and
companionship for stwlents fn all arts,  Sines
the death of the composer, Mrs, MacDowell
has given to the association in the most gen-
erons manner jmaginable and the associntlon
now has a property of about 2040 aeres of
farm amd woodlands In one of the most ideal
loeations in the world. There are thres
houges and several sindlos or study rooms on
the property, as well as the open alr theatre

with its equipment for the snnunal pageant
glven' In  Aupgust. Some thlrteen  thousand
dollars wore taken in laet verr and  dis-

buraed. as shown In o earefol schedule pub-
lehed by the asseclation Mre, MpeBowell,
whose means atre 8ot large, has worked In-
defatigably, often becanae of  the lack  of
means  to secure sulllelent secretarial msalet-
ance, she hag lectured and wrltten and done
evarything to carry on this splendld work in
the pame of her husband. Lgst wenr she
gave over four thoueand dollare, Ineluding
twa  thousand she bad earned herself in

lecturing.  Thiz memorial le not o sllent
shaft of stone but a liviog oniributiog foree
which may

asslat ]'I]:'Il'lﬁ' young musicians,
writers or artists who dessrve a temporary
resldence at sllght cost where they may go
on with thelr drenming nnd working. Mrs.
MacDowell nesds your help, 356,000 iz needed
vlght now, Small eontributions will he as
much apprecinted nz blg ones. =Hend your con-
tribution to Mr. Benjumin Prince, Treasurer,
Irvington on Iundson, New York,

Oxe of the features of Americin musieal
lfe fhat is doeing most to foster an interast
in the highesi kind of musi¢ is the orchestral
concerts glven in the summer parks of the
lending clties in Amerien,  Denver, Chleago,
Bostom, N York, Philadeiphla; ete., each
enfjoy concerts by exeellent wind bands and
orchestrag  at which mugic of the bighest
type is constuntly glven,  Among the orchess
tria Which have done speclally work
this summer may be mn-nrlul'u,-.;',i the Depver
symphony (Orchesira, the Thomas Orchestra
of Chicngoe, the Yolpe Srmphony in New, York
and the Leps Orvchestra of Philadelphla.  The
orchestran. wader Wassill | Leps  consisted of
highly tralned muslclans, and during a short
enghgoment at Phlladelphia’s plg ground
willow Grove, works like Dvorak's New World
Bymphony, Techalkowskl's Pathetigue, Gold-
mark's  Hustic Wodding, Ropsinf's Etabad
Mater (with chorns and soloista), ele., wers
Iviem with the greatesi snecess, bringlng new
aurels to the akle and LeElllant  HRossians
Amarican composer who conducta the loter-
eating organization.  When it 18 remembered
that the mverage park andlence conslats of not
necesearily muosieal people out for w holidey,
the task of keeplng up the highest musical
standards and stlll catering to the popular
teate g Do eRsy one o nndertake.

Abroad.

A maprErT has been ereefed on o the hooss
at Bourglval, pear Paris, where Biset died,

Jupne 2, 18TH,

Hurstpprprxck has so far recovered from
his recent {llness that he §s said fo bé now
at work on a musical setting of Maeleriinek’s
Tlue Iicd.

1% Mexles violln strings are sold prio-
cipally by the ireomonger, and hardware Tm=
porters aefl anything from a needle to o grand
plano.

Trere I8 o romor that Budolf Friml, &
Bobemlan  pianist  who once  successfully
toured Ameriea, has becpn invited to write an
operetta for Hammerstein,

PADEREWSEKI recently gave a private recital
for Alexandrea, dewsger Queen of England, at
which he performed the Beethoven MNoonlight

Honata,

SrravRs’ Elektra 1z to be glven in Busslan

at the Imperial Opers in 5t FPetersburg.
After that It may as well be given in
English.

A BaLE of muslcal Instruments recently
took place fn London at which a Gagliano
violoneello went for abouwt 21,800, g Strad
violln for $2.000, and a sliver-monnted Tourte
violoneeilo bow for 3775,

A coMPLETE libretto of Kirg Lear In Verdi's
bandwriting has been discovered among hie
papers, Indjeating that had Verdl lived
another Shakespearinn  opern  would have
taken its pluce beside Ofhello and Falstaff,

Frepenie Dulive has completed am operd
ntitled Fesnimare, It 1z founded on the
subjeet of J. P, Jacobsen's novel Niele Lithne,
The  work will be produced by Thomas
Beecham,

Thre London Daily Weil recently presented
i picture of A hoy who plays the flute while
his pet canary perches on his fimgers. The
bled jumps from one Goger to another as the
Burist Bas to use them in turn,

|

A ¥EW opera by Leoncavallo, entitled
Zingari, 15 announced {for produstlon in Lon-
don early In the sepson, sfter which the work
will ba heurd §n Berlin and ® New  York
Ttalian and Eulgearinn prodoctons are also
irranged for.

ADELINA I'ATTI has been geperous Lo the
clty of SBwansea, near her home in Wales,
Sines 1882 she has given elght a.'I.'mHl:r COT-
corf® In the borough, which have renlized
about 340,000, The Mayor recently presented
her with the “Ceeedom of the cliy” In recog-
nition of her philanthropy,

Ax organ recital was recently given hy Mr,
Westlake-Morgan at 85t George's Hall, Liver
poal,y consisting of the works of American
compasers, those Tl?pNHEIlTE"ﬂ an the program
belng H, Brooks Day, . Flaxiagion Harker,
J. Frank Frralnger, Homer N, Barilett, H.
Frefger, Halph Kinder and James H. Hogers.

Tap first perforimance in Norway of Wag-
ner's Loleagrin wae recently given In Chrls-
tienia. 1 Norway has had to wait slxty
yoears for Lohengrin, however, It hns  had
performanees  of  Peer Geet with  Grieg's
muale  eomplete, which §8 more than any
other European country can boast. A com-
plete performance of Pegr Gymd waa given
iy Mansfield in America some years agoe, but
the musle nged was not entirely that of Grieg.

Tug Bleentennial of Jean Jacqoes Rous-
=onil 15 receiving wilde attention. all over the
world.  His opera, The Village Soeolhsaper,
has been revived at the Opera Comlgoe [n
Parls, The French muosicino-philosopber ia
nl=o recefviog atiention from Americans who
have not forgotten that he was responsible
for many of the ideas’ contaloed In the
Deplaration of Independence,

Accoppixd  to. Glordano, whose operatic
version of Bardon’s MWadaine Honsy Gdoe s to
obtain its first hearing In New York next
srasen. Vendi was responsible for the sugges-
tion that an opers might be written around
Napoleon. It [s thanks then to the composer
of Trovateore and Aide that we are to have
the privilege of sesing the Little Corporal
with his hand on hiz heart singlng a love
SO0E,

Ore  interesting contemporary,  Musioel
Caneda, iells us that London harbors 1,700
professional vocallsts, and no fewer than 688
of these are sopranos, Of “professors” of the
volee, plano, violln, ete., there are more than
G0, Of solo wiollnists thers are a round
thousand, but strangest of all, is the fact
that there are mo fewer than 400 musical
directora. The ehoral societles of London
and put=kirts number 78. In another column
we give some similar stabisties re roiing
New York. The comparlson is interesting,

A¥OTHER unknown work of Bapthoven has
besn dlsecovered, this time at Wortemberg. It
conslsts of g quartet for trombones eomposed
In 1812 for the munielpal musieal direcior st
Lihg, Tn IB2ZT o text was added by von Hay-
fried, and the work, was nsed rs a quartet for
mily voiees at Becthoven's funeral, A per-
formance of It 18 to be given before the Ger-
mun FEmperor by one of the military ands of
Berlin,

De. Evnen BumyrH, one of Rogland's lead-
Ing women oomposers, has been getting into
trouble owlng to militant eforis on behalf of
women's sulfrage. Bhe has been arrested for
complicity In an nltemfr. to burn the historie
home of Lewis V. Harcourt, Becretary of
Htate for the Colonles, o féw weeks ago, . 8he
claims, however, that she can prove an alibi
Thiz 8 the secomd time she has been in gaol,
ns she wns previously lmpeiacaed for window-
amaghing. There Is someihing significant in
the fafc that her best known worll iz an opéta
entitlsl “The Wreeckers."”

TA® momentous question as to  exactly
which hymn wag played by the bandsmen of
the Titowic as the wvessel went down is Dow
In a falr way to be decided. Most people who
have investigated the matter seem to think
Nearer, My God, to Thee wasz the hymn, hut
1Im,1r are still not in agreement as to which
solting was used. The fact appears to e,
however. that Wallace Hartley, the leader of
the orchestra. had a declded prefercnes  for
Sullivan's tune. Thia melody i3 not 80 well
known fo Ameériea though it is very popular
in England, and Is to be foond In most
of the hymn books., After all, however, the
matter of which hymn o what {une was Eung
matters very [ttle, The great outstanding
fact remaing that the “unsettling” profession
of mugie In no way wunfits 1 mosician for
clulilnz his duty as well as the goldler or the
snjlor,

THE INSPIRING FIANO.

WHEN | improvise on a good piano the
quality inspires me also with musical
ideas: the lovely effects lead me on.
Fubinstein complaing of the decav of
talent in this connection. “Formerly,” he
gaid, “the composer gave challenges to
and set problems for the plano-maker.
When Bach wrote a note to be sustained
for several measures it was a challenge
to the makers to provide a means
whereby it might be sustained, Now, on
the contrary, it is the pianc-maker who
provides by his mechanism the stimulus
to the composer.,"—-Dr. William Mases.
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That’s where the Victor-
Victrola is pre-eminent.

You might be able to build a cabi-
net that outwardly would resemble a
Victor-Victrola.  You might even
copy the inside construction and de-
tails, if they were not protected by
patents. Bur there is no copying the
superior Victor-Victrola tone-quality.
That represents yearsof patient exper-
iment—with various woods, with differ-
ent proportions, with numerous vibratory
surfaces—and it is simply astonishing how
slight a variation in size, in shape, in posi-
tion, seriously affects the tone quality.
No, the Victor-Victrola tone can't be
equaled! Even though the eye could
take in every detail of construction, there
is still that same indescribable * some-
thing™ which makes the Stradivarius
supreme among violing, which gives
to the Victor-Victrola the wonderfully
sweet, clear and mellow tone that has
established this instrument as pre-

eminent 1n tone quﬂ.]l'l.‘j'.

Hear the Victor- Victroln today at the
nearest Victor dealer’'s—you'll
spend a delightiul half-hour and
come away with 3 greater love
for music and a more thrrough
appreciation of this superb in-
Rtrument,

Victor Talking Machine Co.
Camden, N. J., U. 5. A.
Bertiner Gramopbone O, Menircal
Canadian Dissritatars.

AT Ene Virter WMaehines wiih

Virter and Vietor Nesdles— XV, 5200
the combinaiion. There Is mo slher quartered pak
way o ek The unegualed Ticar tome. E1% o 5150

ctrola

MNew Victor Records are on sale at all dealers on the 28tk of each manth.
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METRONOMES

We retail more Metro-  Every instrument we sell We handle only those
nomes than- any house s guaranteed against of the best makes ob-
in the world, mechanical defects. tainable,
THE STYLES ARE :
4—French {J.T. L.} Pyvmmidal Maclze), de-
tachalde id (oo bell) o 0 4 &

1—5wiss Model, Bquare box with exposed
indicator and ].u.'l:ld.u'lum {oo belll . f2.o0
I—American Prramidal Maelzel with door

atiached (nobell) . Ll Lo L ST faag iy
3—American Pyramidal Maelzel with door §<French (1. T. L.} Pyramidal Maclzel, de-

attached (with bell} - . . o, 0. faes . tachable ld (with befl},. . . . . fiss
PRICES NET TRANSPORTATION ADDITIONAL DISCOUNTS ON TWO OR MORE

THEO. PRESSFRCO., PHILADELPHIA.

fio0

A Thorough Grounding in Pianoforte Essentials

The most important steps for both the student and the teacher
are the first steps.  An eminent pianoforte teacher has outlined
the most modern thought in piano study in the wholesome and
stimulating book

Master Lessons in Pianoforte Playing
By E. M. BOWMAN, Price, $1.00 postpaid.

This work written in engaging, non-technical language, consists
of a series of personal letters to an imaginary student, telling
just exactly what materials to use and how to use them. Itis
identical with the instruction given by Mr. Bowman in person
and is invaluable to both the teacher and the student seeking
a progressive working plan,

Expert Instruction in Book Form that may Elevate Your Entire Season’s Work
THEOQ. PRESSER CO., 1712 Chestnut St., Philadelphia, Pa.

Flease montion THE ETUDE when addressing our advertisers,



| INESWepE" - .. o O
ik THESBBUOE! S o & " i L ea X BT - TUI

S A lnge s N Ey A MUSIC TEACHER'S DAUGHTER ™ ="
! WHO SURPRISED HER FATHER. || [ .ﬁﬂy Hr;t;ff-::- piana
4 ! g . a L [ nol fai L
| PIANO TUNING-PAYS NEW STUD REQUISITES FOR I St Martin's, St. Leicester Square, || hould fot i to ok
| -THE ——— London, lived Dr, HLH"HE‘}' more than a
I mﬂﬂn?:“m':“:ﬁ'ixiﬁrh’é?&h{aﬂw id::y;'ﬁa? H century zgo. He gave lesaona, traveled,
&ééﬁ-‘&‘-‘:‘.ﬁ:"ﬁ“&i&ﬁis“n"t‘hé"a#fﬂﬂﬁﬂnﬁ'i i FOR THE FIAN{)FGRTE lc TEHGHER played the church organ and wrote a
S Questions and Answers = s o M
_ L 5 o . A
il Authority 3 Study and Plea el L : There were many children in the Bur-
i L lNIEe Auswered By 8 Famoud Album of Instructive Bie TS ern ALCCUMERERAc; | (Pak o s Kothorme s, | hete Bere many chlldeen B e
o0 I s $1.00. Thi famo 10 2 ¢ Hong,  Gurlltt: ody, ut- i i - " :
MR. LOUIS C, ELSON 3 e B c“: E:aﬁl‘lve Pieces E’Ei““"“"““""i‘i"‘" PPN e Frantichl !'I']E‘bl'.rlr:?hll‘:tll'lj:n Walts (4 hde.), Fachmann : giving lessons, hours at a time, Fanny
i g e v : On. 436 F‘ri;na;u. i T e T R el I Wi B Rl e GORBOE. iy | wtsite o/ Bita b uatee ke
i Conservato , 0 Flold you u latyer income. It 11 Wi 0O the isp, H b .
EHaEAecs SE TNt a0l New Higghnd Go - Short original pieces or ‘;,T:;je CLASS AND ACCOUNT HOOK. E. im. J-:Ili-":;ﬂ;m. Spindler ; 1*Eﬂuu. [lE‘nu;t--Lt-r%;htl prose to amuse her brothers and sisgers.
i ' y L ] = o Fookel sizpa, coptnins record of i , Lack: BEviark's arning Song. el . R R " 1
:n':l'angcf[ in r’;rr,;{rtsds“-r urd:!r. This ﬂ?ﬁ?mﬂﬁimm“ by KER NG bonor “,j,lr’ Tﬂis:}!'ln. 2;1I‘."’[z‘”"“q:'j;{.:-:’nﬁmug:ln'“"‘l‘t;n M”‘d L%u;n‘:}, i 1 L;Eri:r;::lﬁzz: :-t;:ﬂ;
W g volume may be used to supplemens PUPIL'S LESSON BOOK. Price | Oc aach, Hpring, Bo m Caprice, 3 .:t‘ ot R ! to render her a rea : : L
) 4 s ¢ any instriction book, The Pieces 51.00 per dozon. : :m'rl.:r rjlllr:::qr. I}xl:'f-i#-lf':ln.'-'l::ag}ll'gInﬁlu?lulur‘ch‘.hlif-' her to throw her manuscripts in the fire T
-] e Skesntonallbledsing b il mmmds[ 'Tmt?:ﬁ |L§’s§“n'|l:ﬁ3-?ﬁ:mﬂ.[ﬁ panoes), Horvath. and learn housekeeping and sewing, and ol -
: S ! ; the same time of educat rale : 2 il - A e iy b a ED
- i i No attention paid te inguiries unaccompanied by full name and address T]fe;".t rirT o ;UE“LHMLL;H:E 'hah:_ for thu.mpgw“finu::ﬂzl:&mmpl to Tecord of Pughe ol Miss: Lotis Qs Walils. perhaps she did write all the better a THE WORLD RENOWN
THE TUBE-A-FHONE IN UBE fe. and Eanorid de. A Boaliad the PORy Slumbir Sang, Wagner: Lucrezin Borgla (4 terward, because she took more time to
o Eraduntes earn 8 Lo 410 per day the year round. Q. Will you Eindly tell me the status of llood of elissien] (nstromental e sccond grade. A book of this na. LESSON AND PRACTICE RECORD. his), Donlsettl: Reverie, Oclendorl; [rls, . I
Wa lﬂlfph' free a Tuns-n Jmper,i ilso n workl the pultar o o Hilsiond inatrument, the olese  demands your Immediate and : careful -?!t]uuitl ture always affords an added inter. (Package of 5 cards,] 280, Prefférkorn s Vaisettn  Browni Shower of think. i ;
{Eﬂwﬂ:‘:}wﬁfﬁaﬂtﬂim‘u]' Lt Aotan, of macsic that can be played wpon if, and if which veu can prirsiie I necessary, with est and encouragement to the pupi| THE STANDARD PRACTICE RECORD. Bturs, Fanl Wnehs ; E%ml-lng Song (4 Dhds. ), Scholars, poets and lovely ladies came
Our wonderful mvum:u.,,m'!, “h&?l.Phn“':B’ngu it i J'l'.uurrarf to wuaie in --.-:.l'ru'lir: f.-;-g.-;v.:I ;;.-t the all of a teacher, Pupi, (Pnd of 100 slips.) 1 8o, Lf:lllmhg;l“g.;:wwﬂr ;II;..{,,!I,.JH[H,I{:-,];I; Dapse  FPolongkse (8 hds. ), to the Burney drawing-reom, for, be-
ke exnct namber of b 1 alioul L T e in formation i aray be plegsed fo - — it e 5 rectiong [F pEse- 1 Priml. ok E : :
:ustﬁhﬂwb?:‘lﬁ?hﬁ?i?h Itutntnr:ﬁd:n:im:\ﬂd&u ua: ijr:i ‘;-:‘-::ra::}.ll::j“rf}‘.:|_'"PI‘:'I]{||.|.|IJII'.|¢'|||I J,:.»f an Inatru- §. In tempo rubato, ia the tme spent Melndiuussem“d Grad SM‘ m"uuiﬂﬁ ﬂ'.'é.'nul'“ % ¥ : it ; sides being a mwusician, Dr. Burney was El u_&nwﬂfmdlgd_ﬂhﬁlﬂﬂw
Tesultshould be, 1t elminates gueas-worlk. ment for the home—A, B, B, orer one portion of a phease made wp din e les \ Pupile of Mr. W. K. Sleincr, : i educated misical public on account ""mr:"‘ﬁ"d .
Write today fur free dlustrnied descriptive bookiet. ancther! For evdmpoe, 4f tempo rubato were By A. Sartorio BILLS AND RECEIPTS. (Prckage of 100.) Up 0T M WL 1eft hapa 2 clever, charming host, well educa t quality, mnequalled durabiiisy, elegance of design
Address, Niles Bryant School of Piano Tuning A. If you ever hepr the gultar or ban- employed in one or (00 pleces in o musteal - ; 28c. Hugfl.ﬁl_-mm {a), two hands; (b} left jru:‘ ! elsd B Burney, shy .| and Boink.. | Catibogin wiled: on applicalion;
16 Fine Arts Bublding, Battle Crek, Mich., 11, 5. A, durela played In Bpain by waendering bands phrase eight bars in length, would the pas- Op. 501 Prics, §$1.00 [Ta incas B kage of 50 alime, . P. B, Bach; Fantasis in Cominor, and well traveled. anny (L : N INSIDE PLAYER
sl < i iy ol “”‘HI""["'I'"TEI I-:"""'“i"‘"'t;”": ﬂ}tdr“‘” L1Iur1i.h:;:: .ga'r,l.g.ur:f:-mpu the same amoeunt of Hme as o This set we consider among the .Iiiﬂ':.ﬁ s i Gt Mumﬂ: Wn'lgstﬁ'lu csm.h‘t:' W?Htwgli.:tﬁﬁ:ut‘ and q_1.l1ll:l as a mouse, attended the con- : Ll SDS,HM“RER.AA[I OTHERS
rept posslbilities in e Insfrigment, > -k P o . . T il Beoihoven ; nirance, i flgr, - 5 ;
rMUSICAL RITHMETIC ﬁrl;imrm?ﬂ“‘m - “are ‘mot. greatly Tmited Blagear i/ GiP* Tk oere ot e %’_‘Ehry . '_lt;hr I““"’“*f‘r]‘st'r has done MUSIC TEACHERS' DESK TABLEY. | Return, v L8 o  Arabesgay, Do Yersation of the grown pm]pi':' ““[d'mﬁ Favorabls Tirms ts Hesponsible Partios
A H gmericn. The keys are not greatly limite e ey rtank somewhere betwsen {Package of 100.) § 6o, For all menorsedums, | 0jgipen: Fantasle, Heller; Avabeague, D and drinking in all that life mirrore PANY
tien the capo d'astro (or capo tasto) 1s gsed. A. Properly, yes, although some artists T : : .E] ructite direstions tothe pupll. busey: Prainde 1o C-shiry  mIGoE, Eachman. ! [ SOHMER & COMPA
A simple musical game that nstructs while it ; is |||:|.|¢‘KI.‘E=[J1-J.|r lome instrument, especinlly  viplate thie rule.” Look up “Rubate’ in M- Streabbog aqd Duvernoy, Cp, 120, e gk -!”'l RMONY TABLET. Fadof I||l;|l!.’sr Meditation on “Milet's L'Angelus,” 5o har father’s quests. At odd times she Warerooms, 315 5th Ave. Cor. 324 St New York
amuses. Holves the problem of note value and for vocal accomponiment. It L not & good  son’s “Mistokes and Disputed Points In but we consider them much supe- CLARKE'S MA ' Sleveking ; The Cuekoo, Arensky ; Carlllon, | i rhat she had Keard: and-ab- s 1
time for musie students, orchiestral instrument save in the bhands Musje™ and also read Paderewski's essay on rior not only from g musical st pd - eeran puinl Mo pagel, SR AR Oldberg; The Spirit of the Woods, Friml; jotted d‘)""’.“ what she had hear S
d Kingeparsen cal Chub Batertainments Bttt e aicsa once: fntroducal by the v i LA e, Pccens It Muslc i but }-] i . o STUDENT'S HARMONY TABLET. Fad of Ricordanan, Lisst; Btudy on fhe Bluck h'E!'_’&h served until she had enough material for
and Eindergnrien Work, Scehumann Into symphony, to accompany a. and How 1t 1s Won,™  LIREE oocn compared point, but also from a  techie) 75 leaves raled musle paper, 7x7. 1 Ba. Chopln ; Llebestraum, No. 2, Lisst; (bt three volumes, Evelina: or o Foung HARPS, $95 to $13ﬂﬂ
Tritey &) wemis, plalign pespaid Romanze, but he afterwards changed the oe-  the rubate o the elasticity of trees in a standpoint, Modern and attractive, MK MUSIC COPY BOOKS. Bulakireff ; Moto Ferpetuo, Weber: Tonss ree ) 5. Eve : : _ [ : o M L0 Siou0
MRS. L. V. STABLER, - Gresnville, Ala. companiment to violins plezicnto, h,..;,.,;,.l_ “!A,”f Mr ﬂ-lua nm?ﬂt tj-rr]us. L:‘:tmp.- ha:n: Ilﬁ.l"“" oyl | from the South,”” paraphrase, Stranss-Schuett, Lady's Entrance into the World is the tPEEJuI;';;ETnL“CuHIMLi e
: : ; g EWINEINE freely: look at the lorge branches, S : ; pri by cuntine oo when eoedit
Q. When mikic fu In the tenor clef, whero they ‘are moving but Utiks: lpok at the ﬂlhlﬂ]‘l Secm-ld Ilill'd' BLANK MUSIC PAPER. 1, 14 or 16 lines A, walr, name she gave her novel, mulekeat, Why sustinhe pluno when
e gl I-"”i-??qér’lﬁrwﬁm'“r: % 't'lﬁ':ﬁr::{; frunks, ‘they are firm i let that be your G 05 Stud ]:.I'.I-tl ?ﬁmi amtr:'?:ﬂ DN B h;ﬁngfu :Fu: Fuegue "L{-minnr Mendelssohn:  She was eighteen, and she knew some- Fﬁ'}'dgtﬁ'ﬁ:mgfuﬁfuz Evers hafilst does
A iften, oy it ¥ ™ & BE . i - - BAL - i T
CLASS pINS (Lr3 1'} wridfen 0 the Miss,—ALTIE. Tu}iﬁgi often thought in parables like this. l; e y Fieces BLANK MUSIC PAPER. ﬂf{'ﬁvﬁ‘“&;‘}ﬁﬁm.‘ﬁﬁ-m&ﬂ“'s.{]‘fi-;E:Tim-“'"r'mf-' thing about publishers, as she had |“-||-,.3If| %&?ﬁu;u;m:u:uﬁnhhm
Special designs for musical clubs and classes "," Thio _I1F':I'Il'||‘ ‘.I.k'f B!-llm“.’ﬁ..”mr r'nallﬂnr -.:f ”';j m'i'ﬂnl 1h"1} ”"”;_ 1:'!”"“1 ’-"h':"'-llm I:il:ll.lhrb;:‘tl{.l"dtir On. 123 ¥ Geza Hbl‘\fiﬂ'l 100 lesves Tx8)g with wide spacing. - 2B, firiahied) {Ethds.h Bchuher}: Yalae de ;':IJEI.- her father prepare his Hr's.farjl af Music . s 8, TOWA
R BEAT B vy reauemresy | g TP (r B midille O Of the piuas. | anddhe e P e R R gt L ]P_T"_'“'“ BLANK PROGRAM FORMS. For Concerts T M R Wher oLt Jadle T
EN CO. Iime of the staff., "WhHen ft i3 thos placed conglsts chlefy in making the melody elastic, v usetul book for bri ging over or Fupils® Recitols, Bty Sy Tminor, Op. 25, Mendels- , T ook he
.‘E .T & EUSH I;..'l etich mote s written & nioth higher thao it not fo allowlng the left bhand to stagger the gap between the second and DIPLOMA FORM. 21x19. Price 16a. FParch :;Lv:ﬂ. Concerto, G-minor, Op. 25 5 fat':lf.‘l?:!. cu:ms,ent_m |:m1:|1u:-, the : For
338 Washington St., Boston, Mass. wWould be In the G clef notatlon, But there mronnd, third grades and carrying the st meut, 260, oS Tl @ ; laughingly gave it, with his good-hye kiss
Ameeloan Do, of the tenor clef in many  How mueh it means in musie sy e alle 3 denitwall e hi ork IRACHIRY' DRRTIE Tik o | Popite of 0.3, Benson, as he started out on his round of lessons, NISL
- Ameriean hymnals, in which the clef-glgn, sred. from thle fact in the 1ife of Chopin nt well mnto third grade work. MUSICAL PRIZE CARD, 64xil inches, % Ry ok e 2 -
G f:tur::t Fmrﬁf‘zucl.Fj'}ﬂl L!t}xﬂi. Appears on the third sgece, in thls case thé  When he wis tensed to play in a drawing- One of the most interesting works 10, B m'Lﬂ’ﬂﬁaﬂiﬁn’%ﬂcﬂ'ﬂ%}' {ﬁm?ﬁ,i.mmﬁ.,' In January, 1778, Ewelina was an- K
~alrep and d ‘e WETEte Hlave 0 0 i q . - k ik R i 4 rork, L ) 1 . ; 5
I‘B,‘VEB B:r.:fnh;rsla;.;l m-::rmlu:w:ﬁlrjménin; Efﬂii&"‘.;. -n.i::l 11't|t|'- n‘!:l 1:'::?’1.: ||;'|I|‘ﬁ“ Esth;ﬁ.?: 11::1:; 5?}-""}:..““‘.';.35.3" a:;r:t ffJ'u]L,m|}J“ni?:':.:d'ﬂ:;dﬁ$rll{: by l]'.'ﬁ popular _writer, -I_nmhn_u_nﬁ REWARD CARDS. Litho o Colors, et of Neehe ; The Mill at Sans Soucl, Bebnelder :  popnced in the papers. Fanny -received e e
w Studios, Silerrooms, Heones, Lranspose down sn getive and - then lay as  “Georges Sand” {whom he obeyed almogt melodic charm with technical atility, 15, B0os G PENS. Por doxen, 186, Cabaletta, Lack : S}:nurr;_hl'.lu. I;U'dlllma%;;éapg twenty pl‘.fLIl'JdS. or one hundred dollars, tasatital Blano
lanﬂ' Tramparent ind [sconspicuous—see I the G elef were written.  Thess clefs are  ehildishly) sald. Do play  us  something, MUSIC WRITIN . v Lantern Light, Rockwell: Eap . a Zir e h DEtAloRne lerasd
aut in Movember, 1911, Evvpe. used to avold (oo many leger-lines In note-  Frederle he would st at the pianc and play ]lltﬂlple i ﬂﬂd ]',I im PROFESSIONAL OR VISITING CARDS. Necke; le!Ighi j;[]t[nlnﬁ. E'llagglﬁj'ufni’erdlk' for her work, a handsome sum, she ey axg]linl
ShiEldS Descriptive cireular showing intro- 1.i|.."|'.l.1 It ijsc n]_-u:I Lnlremltimlwr \:}1“” I:hu::“.r.tl m{:ne rur‘ h].-'a1 \jrc-rku !:’:1 strict time, with the ht]m Mﬂ an “""'am":“t'&'ﬂf‘mﬂ%:;ﬁfgéﬁﬂi i?}?ﬂ?‘kuKEEIHAEL lgl;gzﬁﬂll ul:.]“:: Lt thought. She kept sceret the fact of :ﬂ;ﬁ :uaﬁn?:
Fuctofy price seot an fequesl. voral musle for male volees, e written  otm reaision, i thi F B 1 inbed in 2 oy o : . ;
PRCTRa Rt me MENE B FROUEN in Ithr- [ :Im‘. m ||3=|:I hes n'ultlsiH:-uH! down an rlul-::t!:r. ]}Ti:r L;ﬂa'lﬂuln w:::lt;;:}l!l I: {1::1‘;-1Ivﬂ By Georg Egg‘nhpg fiﬁ:f"-]mu IL}@I:-I]::”H:}D]L'F r"'r?ﬁﬁm."ll: 'J{-‘Qi"fr ‘t-‘v;;]?!?k Lii'-tl‘l: having written the book, so that no one ﬂ'mﬂ'ffm ﬁiuﬂ:
C. W. GRAVES, 417 Broadway, Logansport, Ind. °ctave when played on plang or organ key-  foke that fAlually the auvdience would burst Op. 178 . _Price, $l.oa RUBBER STAMP AND INK PAD. One ‘H?d.“ﬁ; I}tl‘:'li‘--r,“:h:'ﬁl ?;[nw'l,l ‘Benson; Sing- would know she was the apthoress. The L T OhoT
ik A : : bpard. Look up the article on “Clefs" In into faughter have heard De Pachmann An original set of stud f line 300, two lines 40c, thres lines B0, bl L B i Bohmy La : s ool I8 yours for ]
JElson’s Dictlonary of Music” and o Elson's dg the sime teich onee or twice i sl ixEet b R s A Tandy Artitle for putting name aod addroes ing Eills. Dorn: INstint Chimes, * L% new book was discussed over the coffee the asking. g, hird—Huy On The
l MATER[AL “Mistakes and Disputed Polnts in Muske."” lrrln‘;'lrmu_'@t_c gr_a-:it'. dTnnrﬁth.’]tl:-‘ oo orders to publishers, sto. It prevents errors, Baladine (4 hds ), Lysherg. cups at the Burey breakiusy Gible o sikicE u “'Erl.u.x—r:uy'r
P . ) CAR A4 Q. Are all of Hehubert's aonge af equgl modern in invention and treatment : e - el e i . . L J
MUS C T L }’rﬁmrf.::'ﬁmamn.mlr:':nﬂrr&:nntga'r:u teneee. tenr ypdhat, which are considered the best | Each study is based upon some im- R L o i re s B axi, 88,20, | Penks of Hary L. Lm"ﬁj billl: New Lite, LVCTY ome was reading it, laughing over W o, Washington, New Jemey
For Kindergarten Teachers Soaut by the effortr of manwfucturers go 'CRT M. B. ; portant technical figure which is CHART PAPER RULED. Prics 10c a Vales Shnrives = Bt Butterfles,  Grant! it and talking about it, but no one e
Th-‘é'tﬁ"' B-:{.-J SC:H:"'-"-';;"}_"’ if'*'\'j 5;}'"4. -"’g‘"} };""';”';r T*'";bmflf‘f I,':‘I;Mfl_':rf; ol ”‘I.“ﬂ’.:I}M;';'R— OF e Jf,u“;‘“ ‘;’:‘;f{“‘l_';._h"-"ft"LLZ‘f:’;{uh.; ,‘,“;’rﬂl‘:a‘,:! worked out musically These sheet. $2xit containing four staves of heavy Schuefer; Mazurka, Op, 34, No. 4. f‘!wnln} pected or even guessed who had writr ———— = YOUR MUSIC _."-'-—._[
4 L ; Music Scaff F oard; Wusie Staf T ey ke h I L W i - 2 b H R Newr i 3 BT L : A A 3 : S - . —.
P o 55" Sand Torcoale. T PRt il 1Y S Whon ‘Some of " Senpervis pybe Juscly | studies are thoroughly artistic and ADMESIVE LINEN TAPE. e s | Eosea Rlreibhies Linmaln b ety tea it Mreesssbie. TFINDALE MUSIS canmes Il
DANIEL BATCHELLOR & SONS A. The rule has worked both ways. Tak- yon will sxnmine. s .lluﬁétﬁ-. '-'-'Hif'-L'ﬁr|f1E they will add zest to the practice PRI, 3 1 w300, DIGE P8O 1 sl “Capriee, © Atherion:  Danse taprice,  Fanny was asked her opinion of the 1-{'?':1;-;’:- L TROAL S b o
Gormantown, Philndelphin, Penna. ing the plano ms an example, Beethoven pe'y Flowers” carefully, you will find  tha of progressive pupils, rell. MENT PAPER, (Trans. bl LR e R T “"”f'r'.‘“-'.“"." T Book wherever she went. Finally she con- Sl rambcad slide-trays 50 that you ean
Whele some passages which were beyvond the musle sometimeg gt n'u'f_rlh'r-u!ng and intensl. ADHESIVE PARCH 4" 1 o the hame Ploje IrArgent (4 hde), Smith; Valse Im- ] i By k 1 E]";"‘-":‘ put your Boger oo the piece you want
Instenments of his tme, bt the pline was Iying the poetry, ana Sometimes  contradict. " phrant.) mwhlguﬁ.m 100; the sime, 4 prompty, Haff, fessed to an old friend that she eI ! R without  huonting
improved produally and gt present all of his ing it B : St}"lﬂ and Dexterlt}" - J“raf “:-ﬂ'tllm pal Bo ; : was the author; but he treated her claim T through a big pile
Send for a copy of THE ETUDE moat ﬁdvn{qt.mﬂl.?uaﬂgﬁl mu111L I:-ulﬁ]lﬁaﬂa;jrﬁ:;g ; ITlir Coitde some of the songs of the earl- By A. S réario P:;“:‘:.;"ﬁwnﬁ‘,}_ I"IDI:IF BOXES, Pupils of Bekool of Musical dri e e et j&l-cre and only laughed the of 1'r|.|usil:-. E;_nx.
e - «r rRira, &1 (5] Ml o y " - . e . 0 M i £ | Hano ; 8 7 e i
PREM]UM CﬁTﬁLﬂﬂUE- umeI ni'ljas r.-'l.-ulllrltz_d i]ln t:w lnter J}F's-m-nt oilrl B :ler?:! iilp;:f:rsii;[vuﬂnletl'-lt:’:‘]:‘lulI]-H“n.[Eu?;-ur.hl}-‘m:;tr:nm;: Op. 503 Price, $1.25 huqhn;d;;?h&ﬁ;uhﬂ.“hﬁy uﬂluirlun:n;hp;: lilﬂ-éjn;;tn}!ulpnmﬁrm:ﬁ::;. Evr-::;lli!lrshla;nt.‘r'l:ﬁmndn. louder i;l:-, i'i_llwilrl.“s&yarmt
i i i hoven's fe) he at once rellecred (his fn by aterpleg " 3 y * 3 : e i Edy : Y Vials - , Thopin ; Romanze, Y A A roiahed wit
articles Eﬂ&lly earned. . . . his 1-n:r..[.|-:-sitlrunx, and his great sonata in B {,le ;h.i.”“;".iﬂ ifli the ten best a -"'Lml.rng thf.he"t 5“""“.“ that we poid, 26e. ’ s {}T,ﬁﬁ,“;,,‘.’ui'uﬁ,ﬂ? EEE}E:::. Em}“n in t“}-anu:'. Piqued by curiosity, Dr. Burney sent ¢:‘_|, eakanst:
flat, Op. 108, was entitled “frosse Bonats Schubert wonld be  wlmost (o casiytey” 'fr e1© Seen, suitable for fourth and MANILLA WRAPPERS. 1c21, the b Newpert; Etude Arabesque, Lavk. for a copy of Eveling and read it; in the Tindalz Cabinets
riir dos !Inr_ntuwj:lm-lur" “Oreat sonats for would e snrs. to do injustice o sl fifth grade students They may be wanllle W#ﬁ,tﬂzﬂﬂ;ﬁm" nod p:t- : <Y dedication which was written to him he ]""‘?‘."‘*"'f:“*'“-'fh‘
= the grand pilanoc. it herd, : : . o5 J - g rope wanilla, A 1 " et P iokd any quantizy
Penm}rl?ma_ Each new inventlon cousea the composers :LIE:--r?._mlr:u' :f [I%P::nintu!“ﬁl:g! n{}ml u“. b onily used to Fr‘.-]!_rm the SAME cOmposer's [l{d..‘l. Pupils :.-f1 Mize Hyermine Tacm Irr L recognized his daughter’s hand, Of all e e
tona . 107 R Gy Paie of Lome of your friends which are i o et | 90 876, Ther combine. exercise o Sy b e 8 e Pt ‘rh3"1%‘.5&&"‘&”.5‘@“1‘-.'.;1'9?@1- Con the praise Fanny Burney received after Pebhoguny oo
3 1 ¥ fone. 1T you will examine the first page o i " ple, g . o X in digij Avency ‘w L to slza and workmanship. Sen i IS - Rk O i s ge b any finish); with
MHSIC thhugraphmg Arthur Shepherd’s plane sonata you Iul-lnljhtd hnr:tg‘:n:-':-{m”I.fns-l-::-m“hl{:nuln ?:E::' n'.’-‘.f“ﬂ‘-’n ?ﬂlﬂh.:l melﬂgﬂmailqzljl'lldn:}d“ tt::d'iu g -'::-:-.’s. fiold, Rownn finish of :mt:l certy ébmg;'r']d_-ﬂwftﬁikn\:ﬁ:“-r ,11;115 ;?,Eﬁlf the great world found her out, nothing o without doces,
samething that seems utterly [mpossible, pro- % e el et st¥le and rendition, i i opder, net, pos ' 8B, Bnys, sommer; [dyl, M ’ : : fatinctive in ap-
ompany viding you have an. :1u-rugu ugright T ey 'Tf:'l.ﬁi?;"-‘-"..-’r]!"ﬁ‘f .,I’,",';';'l;"_':_lj;,'{'."-"?,':l‘,;’ to me: “The _ ﬁ;‘h‘;ﬁ'ﬁlﬂlmh postpaid, & lot, Klrehner: Valse Viennodse -'|.=.rI| hl];ndllj pleased her more than her father’s joy. srance,  Prices,
There are paseages at each end of the key. Fisharm R . le Lty " “The . " ORTRAIT POST CARDS. Frogmann ; Theme for left hand, Pirkhert; F e the shy retiring daugh- 15,00 opwsrds,
i Al ey e Almighty One” e | 10 P t PLATINGTYPEP o “Ehrlich; Rondo-sll Onghir. anny Burney, the shy retiring daug ; foiint
114 N. 13th St Philadelphia, Pa. board, and  sustained Dotes in (he centpra, Dauhla™ (“Doppelgiuger’) & itos £ b ic uresgque Stud]eﬁ Bo asch, 50c per dozen, Joatpaid. Thix Barearolle No, 2, Ehrlic pcndoall Onghss : t the fashion of aah or mecaibly pur-
. i f If yon play it on o modern grand plang and “The Young Nun," “The’ e PR tones In Phras; Styl M F lint incindes almest overy koown musician of all ese, Huydn; Nocturne in iy e | e, TCT of a music master, RELLIE Tan e Sk
i-u.-u-ri:}- Ti]mr "nr-s:vnl}lu“ rlthlnt. 11:J|~ page rluln. Hurdy-gurdy  Playep. rs..r“ﬁﬁé'“d;’: nul;;]ltlg l'"gl' Ftr;:bnf rtﬁmm times. A lis of over five handred subjsots sent “E“'“'.Zl"';-?f'?]'ﬁfﬂ;e h}cﬁlﬂgu Sonata, Dee making stories which picture life; but mhmﬁmtiq.
i ¥ w played, but, ag above lotimate D0 IeRE . plag e recomiize He i T R it : thi n o, thoven ; Faos t, Lzl : 1%, Btris
Music Engmvgrs znd Printers dereloped plane it would by Impossible, “Death ek ,.ITI*.-';(I:E"..HH:,;_““ -‘;:-RP:EJL:_:R.!;_I Op. 271 ¥ :::.r“ bt -.‘Ehl'ﬁ‘ ‘“ﬂm!‘&mg‘,‘;ﬂﬁ“}g&% A VN E;r Il_-..ilr we {mgfhi ndeav;r l.;.a:vih]iladt];e}:: Wew Yark Gty
and many others, : 7 ik k . H i no bell, $2.26; wi t =3d.33. upile o : . nghish novel of to-day. C . s =
SLrE Hotaneently read fhe regort of the firat . e Tiu:::.: may be compared w ey S R 'Immhttn'aisaiﬁl:.uiﬁm Aveay to the Woods (8 his), Moreys: A is ?hr.\ work of a motherless child who -
Estimates promptly farnished 10 eomposers and p--.-.f--r_.l.l-_r.lur... of @ neie composition i |r.f|J_¢.'_}; -a.« i’.t rf RecPaRary for fhe R Heller's famous Op, 45 in general T, L. no Lell, tﬁéﬂm :“'-:‘ Pockaee Mater Diream of ngj'_].'h.-uli. B1|_:zll.n=n: [:,w.;.mﬂ_ t;n_x_. : J : : heip i "
Jblishers on Sheet  Mus Music Books Band rJIu-‘r J':IIIII" m”.tl_-lrril””” ”“:I.I. JTIIfrmfP t|’.'|I|'h! 4;4‘; 1 :.l'-'ll;lr_ u.lf-.hi'dwfrrl:hn. Enowe anpthing more P Style and dcgree of difficulty. bt lramwm‘:.ﬁ.dSaﬂh y Masnrki, 1,5,“;-?5, IA”'E‘.Iu_ﬂTu E‘m]l}z, Srﬁm?ﬁi filled up the loneliness with scribhling,
Yrchestea and Octavn Music, etc. HIGH GRADE | “lapieally worie ourls Whot o the mean- musio thin- fhe  primci of - Mieter g e ; ). nones, poaipald, e, 3 t the Gondoller, Barcarolle, P :
%aﬁlgﬁri‘?r‘"ﬂ:‘.k'ﬂ n.‘gi.-":'lliti.1"::'liicit_}-'.isr.l?ﬁi'-;i'{fi\zllﬂs fug of this phrose?—J. 3 rhuthinf—Noxauy, . o P o meter and they are more modern in treatment, MUSIC ROLLS, "":MEITMMh' 1583 tncivas !":’lﬂlrl‘nﬁiﬂ'"- Walts, Hairimns: Vierese hilar} AL Bmc
st MomiR g reviind i citiied: % empneans that some of its figures have these orainly he must kmow more than | Fonoiti¢ly new in content, Varions o B 1 A Sl Grain, Toog Tactels: amare $ohoa Gzl 5”PLi’:runstll:-%u1l:{'lll=b'sqr='“m; John D Rockefeller, insisting on the 2
Tl LSl S L ient. SYE e | Giocr Dassages, wrist work, octaves SEut i smanelion, | ke, 4 Ol deiely, Siinn No¢. importance of little things, said to a New Face Pownen
5 2 - FTown. This 13 ealled “Development.” and has an entire mareh iy oot Meverbeer srecato’ and legate, and arpeggios 82,185, All posipald. ; turne, Read: Remembrance, song withou ; : i
Music Typegraphy in all its Branches 1|;] the jul.-,I.--.-ranl alde of uu.]ml-j-. Bml'!!u.iHTq;- 1|I::_1.'1--1I_ W four k;rtllﬁ'i{-ﬂm-!h::;,;!,. be \ELEE:}:;‘]"I .:_ are ali exemplilied thoroughly, “ggluﬁhﬂu&-ith“ﬂﬂmfﬁﬁﬁﬁ 'i"'"“h‘ 5':1i£“”]|1ij:u;pr!ﬁ§ ;L?L”Eﬁtlr rftlli:ﬁniq?iq ; ?'ggfl?:hm;a::it.;a music dealer who zent A EAUTHEII'I.R P#SSES m“
| oven and HBrahms (whom Bilow called 2 use of the - keptledr 5 ik ETeT % = B - 1 lowera, Koe Ing ; F-gone A, i Woman's delicate complexion Is again ex
g NENR AN NG DG R AveR fhrec kreat fa of musje) are the gremtest at the dusth. ot I:il‘ut;ilr-L:r'Eu:ﬂEm;'n ey T . USIC SATCHELS. Halt st msie sies. | On the Take, “”"*“""'f'"{l'u'lrﬂ.l;f o piece called ‘Tmpromptn Waltz' 1o a ko mudden, trying Weather dmmges. | The e
g : 4 exponente of this subtle. slde of composition, or at the meating of Senty i ﬁnlwiyin.-n whe Slm—t Ddafe Si'lxl.lﬂ mMusIc SATG'“ ull ahoat mask ks, S3 left kand alone, Henry; 104 " " a Hed Vals of LABLACHE prevents ill effect from enld
{;g Dudlgy T. Limeri{:k bt ll'1i11u:1'.'. Itnﬂ:kl:n-r_]lhr'hnlr;_ldj b{:l'al.lsﬁ. e, Imu-unm].i1 I3 presmant wiey, u“xlmhﬂm 1;1:1;: By B. Wolsf 1‘. 'i'inufs.'f*mnf I gl S s, Op. 2%, Virgll man who had ordered one calle = 74 kot i
: i carey. development to Incredible lengtha, Prense,  Thepa | i o % . w 3 - b Iy - s - .
- If you desire to study thls practically used to put u1;:-n:uﬁ|-rﬂ:n'mn {’f}"“ eanduetora Op. 118 Price, 60 Cents MUSIC CABINETS, 510 to 528, Send for Pupils of Miss Beatrice Huolmes, Inlpmmptu ; tha cqmpl&xmuzbumtams
OOSPEL SONG PLATES amine Hoch'a Fugue fn Temajor, ~Well the kettledrnms but n Fat r|,- Tm“%'m“ at Tt P b i it il Tancredi Overture (8 hde), Rossini ; Bpln- The dealer, on being taken to account, the delicate Lloom and
5 g . rebed Clavichord" Vol 10, No. 6. Here yon  Herr DPrnd (I English the muacirummer, res¢ are standard studies in 2 MUBIC STANDS, Bdo to 31.60, postpeld. niug Wheel, Hllmenreich ; The Merry Farmer, ..o ... thit he didn't see, for his velvoty softness desined
Nex 10 8. Bicks Street, Philadelpbia il 40y Sgure of ik et ol e e ftting, M. Pound) tanght teen Vetter T2 | New edition, Vol. 146 in the “Pres- et e Schumnnn; Serene Morning, Gurlftt; Feast A e gt by women of refinement.
{ Market above Fifteenth ) ning and ecerything o the rest of the com- hass drum and the 2NAare drum ]J' Pl L ser Ctllh:l:ticm" Octaw rork is Mmmdrﬂ'ﬁtmﬂ it e e of the Rose (6 bds. ). Thufller; A Man From  part, much difference between a ‘valse Ref: Fubrfitutes
position grown out of Sases ple Hotks, WXy gter, - reqiine: iGee. thor BEE = Car b - S0 im ; i ¥  Migsde Tenchers' Ha " oomigrining descripe a_ Strange Country, Gurlitl; Huntlng Song, imprompty’ and an ‘impromptu waltz.' Thes may be davgsroas
much of it from the last four of these nine  suggests, Y currespondent | S0 important nowadays that one R e e o B ] Gy Walte Laiatne (B bas). Mise: To o : #iesh. W hite, Piakor Crea)
FOR BATHING AND notes, - A more usual kind of development 0. 1 ) cannot haye too muoch work on Plogques, Fovelry, Medals, Plch Mpes, Forks, rlh-'-Teilt. Terry ; Good Night Little e, "The patron retorted to this: e LT
% FRESHENING THE sy P ity Swonit? Ro NS polhudl” 2180 ke ardtuary nmns, o o | Ghis sqppens {g0, much work on ROsecsihoed dgvaont gracnn; Mitzh Kateehen - Quiesl. Bebei  «The difference, sir, between 1 “yalse i O by
4 * & nE A S X [ : i \ T = KB T Sol- . o Wi L]
: e holts (o SoLine, YIS foue “chto: gago T Shonis hdugaisaPsees, ot the | he third grade Ceioio, Hutr:, ol D Sobasbnta imprompia” and 4 “impromatt. wal it 57 e
mathe tea in mscendin rogreasion. 1L ; e s g g ar 2. i TR + Noel Enfantin (% hds.), 57 : - i C0.
1':.!Dl1|1:[ ’%Jc:mr dream |.rI thﬁ;m? hoing anything  fedal ont {he whoke mnt!gfhpfw{tﬂf;ﬂ; n; th &nhaw THE“ FEESSER cﬂ' "'ré‘””:' rﬂz.lal.l;i:rrn}unﬂd 'Il\;:lhlllllfl'tr.ﬁl';k'r: The may be similar to the dlf_ﬁ:rtﬂrtc IJI:FWE:‘-'JJ‘& : : Fraach Perfumern, Dept. 38,
but o fragment of 1{1% mefody, i Iuﬂ ¥ou Clzllur-llu'n:&. ; B comnil “‘:;'?:'}“j}‘d'f: Hlled to all parts of the E4 %Iut't‘:;ny Lavallee : Tmpromplu, Beinhold: g blind Venetian and a Venetian biind. R 130 Kingsion B¢., Baston, Mass,
trace the mnsle carefully You: wi ni sev- o t I8 wp . : works sani on imspection. ¥ . AL “Lenore Symphony,” e y 4 :
T i g e phl'uﬁw-l Frown ‘it toiny sl ;Jlng.ﬁlls.ﬁnlémh,;:;::l;hmTT ]_,,_.dla] Brofsssionat Qlscounta are vary [beral. 1712 Chesinui 51, Philadelphia, Pa mglua {8 bikl, Crom “Letiors Bymphbag,® <" el g Enguirer.
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WESTERN SCHOOLS

PRIVATE TEACHERS! Wy ok
YOUR CLASS
as an INTER-STATE BRANCH of the

Western Conservatory
Btale Charter, Certificats, Tniagee, i, AT HMOME
E. H. SCOTT, Pres,, Mallers Bldg., Chicags

University School oi Music
Ann Arbor, Michigan, Albert & Stanley, Direcior

Allilated with Tulversity of Mishges, Arilss teachirs of
wide revognition. Chaesl Duban of 390 valevs, threhestes of 50
sl?-ln'.‘ ﬁllnul-r':u L) “'-grt-ll'l arilsie, Musda Festival of Sear

Efd, Faczlty sonteris, Plese, Vaesl and Vielln Hlsietimi
recitadr,  For fall informatben, address, it

Charles A, Sluk, Serretary
E. R. KROEGER
PlAMNOD.

FOREST PARK: i A% 5"

Stockholl, Piano. Nordstrom Carter, Voice, 52nd year,
of M{l!ic.

Caollege, Collope Preparatory and Collmgs
SUMMER SCHOOL TN MUSIC OPENS JUNE 1o
Gym., Expression,

HENRI W. J.
Teacher of Piano.
Theory,

Anmual Session, September 18,
UNIVERSITY
MARY C.

ARRK &7 TRRNG,
Ant of Singing. RUIFRO K

President, 8¢, Louia
DES MOINES CONSERVATORY OF MUSIC
KPBloedk : : : 8 Moines, lowa

NORTHWESTERN UNIVERSITY

EVANSTON- CHICAGD

SCHOOL OF MUSIC

A University Professional School, for the
comprehensive study of practical and theo-
retical music, either as a profession or a5 an
element of calture, Located upon the shore of
Lake Michigan, in Chicago's most altractive
suburh,

The environment is perfect and soclal ad-
vantages =uperior. Send for detailed deserip-
tions of -~vrses and book of Evanston
Digws.

P. C. LUTKIN, Dean

Evanston, = o 1 n ML

LY

SIXTY-SECOND YEAR

Lawrence Conservatory

A Department of Lawrence Collegs)

CHiers unusual opportunities for the
study of music  Enjoys the intetlectunl
and social life of Lawrence College,

Faculty of noted spectalists, Choral
Society of 150 voices, Orchestra, Recit-
als by World’s Artists, Music Festival,
Facully Concerts, Superior  Puoblic
School Music Codrse, Normal Courss
for Piano Tn-.'.if.'['lr:"\.'._'I-"ialn:._\"vir_e.viali||.
Harmony. Dormitories for stedents,

WILLIAM HARPER, Dean, Appleton, Wis.

$)EFFA ELLIS

Keyboard Harmony and Teach-
ing System means rapid reason-
ing. Write ahout the special
lesson for teachers which gives
6 months® real harmony work
for children,

Effa Ellis Keyboard Harmony School

205 Boston Store Bldg,
OMAHA, NEB.

The Anna Groff-Bryant Institute
of The New School of Vocal Art

cFoamded by Anna Grfl-Bryant)
ANHA GROFF-BEYANT - - . Direstor
Exolusively n Vocul Sghood, aMirlug courees distinetlvd]

Pooatinmad nid l.'!ul:Ll.urnl tnstroetion i@ gives n |-.|:11...':"':
& work, The Boegular Balienl penr begbog Septam-
her Bilth, . Privaie |asons, Foplamberdth, :IB1'III. l‘nr‘r?'::I
portlomlors ailiinese, The dnns Gref-Bryset Ensiiiile of The
Hew Behoal of Voenl Art, 523500 Flae Aris B, Chlrago, 111,

What Others Say

"We are sdvertised by ocor lovieg friends.”
Shakespeare.,

The boeok, Or the Plagorownd iz one aof
the best things I have aeen for clementary
work.—Myron A, Hickford, New York,

Magter Lesscns in Moanoforte Plapieg 1a
in excellent work and a splendid guide for
young teachers.—-Berfhg Fessendes,

The work Pleping Tws Noles  Ageinst
Three bLrings out In a wvery clear and com-
prelensive manocre this most dificult prob.
lem. 1 have fonnd It wery helpful lodesd.
—Florenee L, Rileby, New Hompshive,

I am perfectly delighted with Geza Hor-
vath's Bfudy Meces, Op. 123 The various
pheses  of  vechnic are introduced n soch
an midmirable nnd Interesting way that must
uppeal to little players. The stodles treat-
ing the wrpeggio are especially brilllant and
attractive —igra M. Bfeuap, New York,

I am delighted with Nursery Somge and

Games  and  the children love them,—Lala
Flensiken,
Muwie Writing Hooks, No, 8 are of ex-

cellent quallty ms regards paper, prooat and
darability of binding: they also contaln moat
convenlent spacing of tha stoves.—Carolyn
A. Nazh,

Your ON SALE PLAN {s the most satis-
factory way of supplying teachers with musie
that T have ever uscd and I certalnly appee-
clate vour kindoess.—Mary FE. Webl, 'i'.{-'n-
TEssre, g

Philipp's Arpegoios s 8 very good work
and It certalnlv mects the demand for more
nttention to apreggio practiees Tha Har-
monlzation in the rlght band makes this work
very useful to students who desire n musi-
il pe wall as a techinieal eoffect —Mrs, Har
riet  Anderson,

I find that Mathew's Sfandard Graded
Cowrse iz the most satisfactory one 1 have
aver  amed The recreations are unusoally
gond. — Exiella Getling, Wihseonsin,

Every copy of Tre HTope 15 a source . of
delight and Inspiration to me, 1 find it of
great Importance and help In my study  of
the plano and I leok forward with the great-
est antlelpation to the coming of each new
nuphier, —Winifred Fowen, Washington, D, €.

Guard'a Musio Pupil's Lesson Book r:mj:
Practice Record I8 the best T have ever seen.

Spindler's May Bells iz full of good teach-
Ing mnterinl of artistic merit. Each one s
llke_a clear cut cameo—L, I K. Fowdes,
Caloradao,

Btudy and Plegsure, by Koelllng, is just
what 1 need at the present time for fluency
betwioen Mathews' First ond Second Grade
Studies —Florence Lifiton, Washington.

Muater Lessons i Manoforte Plaping s
one of the greatest boons that has appeared
Lo the assistance of teachors, and one can
hardly estimate the value of It especinily
to those nway from the great muszical cen-
tres—Mre. A, M. Moffeit, New Jersey,

Horvath's Albam, Op. 128, 1z just what I
have been aearching for; it 1= both muslont
and instroctive —MNrs, @, R, Loy, Texas.

T would
teachers and
and harmany.

commend Philipp's Arpeggios to
popils allke Tor bl fechole
Mra, E. K. M.. Washington.

antlafaction with
lasa s n new Inzpira-
errtalnly al that ecould be
MWoleod, vCanada.

I want to exXpress  my
THE Etvpe.  Hach
th, and it is
deaired —JF. M,

The Guard's Lesson fteok and  Pracitice
Record s just what 1 have been looking for
T have been uslng your Steadard Proctice
Records for the lust year or ao and find a
great improvement fn my pupils’ work, The
ok, however, will be muoch mers conveni-
ent than the slipe-—Wm, & Thomes, Minne-
sofa,

Phillpp's Arpeggios s :\;’Ialnl_r & eplemdid
work for peactiee.—Rei, . Randf, Minne-
Bota,

I have been n gubscriber to your magazine
for the last elghteen months. and my only
regret 18 that T did not know of Tue Hrooe
veur= hefore ag the benefit one derives thera-
from Is incaleulable.—A, 0. Parker, Australia.

No firm ever gave the perfect satlafaction
that the house of Thesdore Presser Com-

ny has, T have dealt with all good Bos-
on and Bt Lonls hooses and many others,
hat have found none ao satisfactory.—Mre,
W, B. North, ¥North Carolina.

It seems T conld not eantinee my plano
tenching were 1t not for the assiEtance and
;intﬂrlnl found 'In Tar Ervon—Ioe M. e,

iehi,

Beethoven Conservatory

One of the oldest and best Music Schools in the Usited States 1, W. Cor. Taybor and Olise Sts., St. Liuia, M,

SPECIALLY LOW SUMMER RATES
Send for handsome Catalogue to the
BROS. EPSTEIN

-

A THANKSGIVING MUSI CAL.

By JO-SHIPLEY WATSON.

resented two mopths I
Vagiv g0 thal readers
tal of thiz kind
s —EDITOR 5

[ This article
advanes of Thanksgiving Da
who desire to ger up a D
may have ample time to de
NOTE.]

Coming as it does at the in-gathering
of the fruits and harvest, no more appro-
priate decoration for a Thanksgiving
musical can he suggested than 1}“"."5“
of these, Decorate the studio, especially
the stage—with cornstalks, red and yel-
low ears of corn, pumpkin lanterns,
sheaves of wheat and other grain.

Scoop the seeds out of a large pumpkin
and stand in this a punch bowl, decorite
around the base of the pumpkin with
green or autnmn leaves, and place this on
a small gserving table with punch glasses.

A tasty grape lemonade may casily be
made by adding a bottle of grape juice
to the ordinary lemonade.

Invitations may be made from pumpkin
shaped cards, which should be touched
up with yellow and green water colors.

It is hest to give the musical after the
holiday. Many of the “pieces” spoken at
school will be found appropriate for the
musical. Reserve a place on the program
for “Some Famous American Songs”
This group may be made up of “Dixie,”
“The Star Spangled Banner,” “Home,
Sweet Home," “Ben Bolt,” "Old Falks at
Home" Let the audience join in sing-
ing these,. Remember, that Thanksgiving
is the most American of all the holidays
and to make it so every teacher should
have as many distinctive American pieces
on the program as she can,

The following selections will be found

useful in making a program for a
Thanksgiving musical.

S0ONGS.
The Approach of Winter.. ... ARMSTRONG
In the Chimney Corner.......... CowEeN

The Dinkey Bird............. GocEjst

ACTION S0NGS.

The Fomter.o. o o Ronrteon

I T T A AR e e Y . RomiNsox
PIANO.

Rural Festival March, . ... BicasMans

o B e P MacDowEeLL

R e .. RAMEAT

i preaan s JCADMAN
Three Country Dances. ... ... CARTER

The Old Church Rell.. .. .. v CoLey

T the Bapw 00000 0 0 ZIMMERMANN
The Governor's March. ... ... GEIRE]
Thanksgizieg . ... 0o GEIBEL

GOLDBECE

Among the Corn... ... .. T L 0
Martha Washington (Colonial Daneey

: HouseLey
Indian Swmmer.. ..., . KeLroas
Merry Farnier. S. s
Merry e e e DO UBEAS
TheGabblay [ S0 = el SPATIL nI‘:-:c-{
Simple History........ . 117 Coneans
Clioral. oo o 200 Rt SRR {':n‘{cn;\‘p:

Ml;_'esrt: is the poetical medium of ex-
pression for what is not in the province
of _l:t-.-rmur::, of sculpture, of painting, of
acting, or of architecture, threastlit-
erature, whether in prose or in Verse, de-
.r,-;-rillurs ar states emotions or [:ltrc‘:‘_:p;iﬁn'-s
or impressions;  wheregs sculpture i:ni.-
tal_es the outward forms of animate
beings; 'n:hurc'aﬁ painting  vitalizes with
L'ﬂl\':ll' the forms of sculpture; and wherea
acting adds speech to the written wm-ds
of the dramatist, music embadies the ir!ll1
ward feelings of which all these mhe;

arts can but exhibit the effect —M
Fe. Tl

Please mention THE ET UDE when addressing our advertisers

EASTERN SCHOOLS

INTERNATIONAL MUSICAL

+so AND. ..
EDUCATIONAL AGENCY

MRS. BABCOCK

O ifers tenching posiilons, Colleges, f"""u-nlh
Sehools. Alse Church gnd Camesri Engugemens,,

CARNEGIE HALL, NEW YORn

STUDY HARMONY |
and COMPOSITION
by MAIL e ihe persus)

ewiruciben of Dr.

Alfred  Wooler, winzer of Tnter-
nationn] sarhem senpetilion, 191
A simsple, cencls pemetlent
course,  Hend B g ctus mnid
rated. Compnaers’ M8, corneoied.
ALFRED WOOLER, Mus, Dac,
322 W. Utlca 51., Buffabo, N.Y.

MUSIC  Vocal and Instrumental
TEACHERS 1 -~
WANT ED_

FHILADELFPHIA MUSICAL AND LITERART BUREAL
Fredeorick J. Balmond, 1710 Chestnut 5i., Philadelphia Fa,

SErTRIO, puki
spin. Mo See auil]
Bend for reglstention Lask

HEE]
Now |5 the time 19 reglater,

For Clubs, Teachers and Students
Plan of Study on Musical History

Outlines, Questions, Answers and Programs
IN PAMPFHLET FORM.
Recommended hy The Natlvial Federnilon of Nodeal (sl
mndl The rarral Federatlon of Women's (Taks,
Prirangn ny SRS, F. 8. WARDWELL
ighismad Tes Eninford, Clpmn.
Thairmon Fdueati riment Nariomnl Federstion
Fud
wra, Ermterio, M
Hisgory of Busgs,
il Russian sl §n
Rrinmged Ly ihe cofjpoesrs;
Il Sy Arthor Farwss
List of

¥
German Musie,
Progroma of American Mas
Caoloninl Perlead,
Cuttine & Far
Bubjects for Musizal
Bent fur Kaxminatlen |” aseompeniel by mames asd
wllidrpuses of Lhiree luh members,
PRICE, Questions, 25¢.  Answers, 35¢. snd postage
APECIAL FECHNANS BY oHELw0ENENT
Plscoirnt to Meobors of National Federation of Musical Mada

o of Opmrs}

MONEY

CAN BE EARNED IN EVERY CITY BY
ARRANGING AND COMPOSING MUSIC.
Can YO arvange? Ifso, this " ad ™" will NOT iser.
el you.  But i you cansol and weuld like o be able i
do so, send a 2-cent fe a i in " i
Tlu.nqmn.
LS NOTHING,
Fqu.l,L SUCCESSFULLY, PRACTICALLY,
RAPIDLY. Yoo must know the mdiments of music,

_and MEAN BUSINESS, ctherwise don't wrile.
WILCOX SCHOOL OF COMPOSITION
C. W. Wiltox, Director. Box E.
225 Fifth Avenue NEW YORK CITY
"

“Etude” Music Club Buttons

One incli in diameter, each imi
! L1l 3 B *ofitaining a por-
trait of Besthoven, M ety ol
= v Mozart, Mendelsobn,
_Ic:rhlhll.n. thumnnn or Lisgt. A pin on the
|::'.-_!IM ]E:.IIIII::r T bo fasten on the child®s dress o

Pr;':-e. 30 cents per dozen

1712 Chestout St,
Theo. Presser Co., PHILADELPHIA. BA
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PIANO TUNING

Regulating and Repairing

A Complete Course of Self-instruction
for the Professional or Amateur
By L CREE FISCHER
PRICE $1.75

A w . -
5}.5!;"‘“‘:'# of greal practical value, Arranged
i i ’l-I-:-U.'L In lessong and thoroughiy illus
iﬂﬁlruérrm ing & book that can be used forsed
iy I'l.'rI.J. cofrespumdence courses or Lext
able le:{:!::;::{"glfha?'i conservatories, A valu-
SHOM S Lhat on the tuning, repulating
an repmiring of Suning, regnialing
- 4 reed organs Ve tiink
s g ; WIS, e thin
I'lllllt?rr?[ his Rl:u-:{ will appeal o teachers amnd
fural ?-"* P‘_"h“ live in the sntaller towns and
s SUSEIClE rarely visited by profess
: leI.Fi. ..1.5“1 then not oftener than once o
iy mawm be a Tn]uuh‘.: work for & v
*man who wishes to add o (h
come from teacht vt add fe ;
Tt ores ching by keeping pupils’ pls

THED. PRESSER C0., Philadelphia, Pa.

NEW MUSICAL BOOKS.

The Ficter Book af Opera: Stories of
Severty Grand Operas, with three hun-
dred dllustrations. 375 pages. Bound: in
cloth. . Published Ly the Victer Talking
Machine Co., Camden, N. J.
cents,

Although primarily designed to be of

particilar service o owners of the WV jctpe  2eEn that moths had eaten the cloth away
Talking Machine who may desire to he- I many
OWTIET
the assurance of the

come more familiar with the operas, there
18 no hook upon the musical book market
which gives 2o much interesting informa-
tion or so many attractive illustrations,
upon the sohject of opera for anything
like the price of this work. The look
containg a catalog and price list of the
best known Victor Records, and it is just
this advertising feature which makes the
sale of such an expensive book possible
af practically the cost price. I alsa con-
tains the following unmique features, many
of which are missing in other worké:
Titlez in various languages with. prontt-
ciation in each; date and place of origiml
production heére and abroad: full casts of
characters - with pronunciation; descrip-
tion of stage settings; hundreds of
transliations of the words of famous vo-
cal numbers. The book has been pre-
pared with excellent judgment, and the
press work, paper, eic, are excellent.

Johanwes Brahms, A historical, de-
seriptive and analyiical account of the en-
tire works of Johannes Brahms, treated
in the arder of their opus number pre-
ceded by a didactic section and followed
by copious tables of reference, Specially
designed for the use of concert-goers,
planists, singers and students, by Edwin
Evans, Sr. Three volumes: 1, The Yocal
Works; 2, The Pianoforte and Organ
Waorks; 3, The Chamber and Orchestral
Works, Tublished by Charles Scribmet's
Sons. . Price $3.50 net

Certainly no more voluminous discus-
sion of the works of Brahms iz ever
likely to appear. The first volume, de-
voted to the songs, is the only one we
have had an opportunity to perunge ard
that alone comprises nearly six hundrea
pages, much of the book being in hne
type. Whatever may be said of the work,
it cannot fatl to excite admiration for the
aunthor’s industry, For instance, an en-
tire page is given to the diseussion of
Brahms short, but very popular. Sapphic

Ode. The comments are sensible and . 1l-
luminating. At best the cdemand for-a
work of thizs kind must bhe limited to

Brahms' enthusiasts, bot the book should
be in every good public library where
there is a musical section of consequence.
One of the most practical serviced aof the
author has been the translation of two
hundred and cighty song texts. Sothe of
the old translations were ridiculously bad,

A Guide Through the Lessong in Har-
mony. By Heacox and Lehmann, Puh-
lished by A, G Comings & Son, Oberlin,
Ohio, Price 75 cents.

Those who are using the Heacox and
Lebmann work on harmony will doubtless
welcome this key to the exercises set in
the work, The explanations given are
lucid, and should prove valuable to those
who are studying withont the aid of a
tca-:_her.

The Story of Music. By W. J. Hen-
dérsen.  Published by Longmans, Green
& Company. Price $1.00, 206 pages.

This is a new and enlarged edition ot
Mr. Henderson's very suceessful work in
which the author after a lapse of twénty-
three years since the book was written
has introduced sofficient material to bring
the work “down to date”

Price, 73 1'1?&!:!1'(!. in SUrprisc.
such a thing.”

THE ETUDE

WHY SOME PIANOS GET OUT

OF ORDER.
THE tuner's verdict was:
*The piano. is moth earen”
YA moth gaten piano!” the owner ex-
“I never heard oi

The tuner opened Uie piane, and it was

The surprise of the
Ly indignation, which
tuner that future
mvasion of the moths could be prevented
by dusting out the mterior of the instro-
ment with a large feather duster. Then
he durprised her quite as much as he had
bt fore by anving ahtuptly:

“The pianc. needs. tuning, madam.”

“Impissible 1" she exclaimed. A good
pidno should remain in tune a year!”

A common error among non-profes-
sional mamsts,”  said the tuner, “The
principal object with the hest piang mak-
€18 18 o have their. instrument stand in
tune well.  The artificial heat in ‘parlors |
and’ misic rooms, especially hot air irom
furngees, acts directly on the kiln dried
pin. board, ‘and no piano containing one
can be made to stand 1n tune after it has
been in tse three vedrs, hecause the woodl
shrinks ‘gradually. apnd the pins move in
the, blocks from every hard blow of the
himmers on the wires.

“In spite of all the efforts of the mak-
ers [ don't believe one piano in fifty will
stapd in tune more  than two months,
When you consider that the steel wires
and” iron frames are alternately contract-
inig and expanding, the impossibility of a
pigno. maintaiting perfect tine for any
length of time must be at once apparent,
and if you' will ‘but reflect on the fact
thiae the tension of the strings of a piano
causes a strain. on the body of the in-
strument equal to the weight of 100,000
pounds, you will doubtless agree that a
piano- that would remain in perfect tune
for three years would be one of extreme
raritv."—New York! Sun,

places.
gave w =

AN EXPLODED PAGCANINI
MYTH.

MucH of the aura of mystery which
srrotunds the memory of Paganini is
blown away by the following contem-
porary criticism - from  the Allgemeine
Misikalische Zettung of 1829, The popu-
lar idea’ of Paganini is that of a kind
af hali-man, half-demon, who cometed
over Europe “in a ghost-like manner
which made people declare him to be
in' league with the devil. What a press
apent the wonderfol Italian wizard of
the viglin must have had! The fol-

673

OUR LATEST
OFFERING

The Emerson
Player-Piano

A combination of
the celebrated Em-
erson Fiano and a
nechanically  per-
fect player action
that will become
equally famous.

A demonzt Fation
at vour dealer’s is
necesiary to the
fullest appreciation
of this mstrument.

Dealers in principal cities
and towns

Write for illustraned booklet.

EMERSON PiANO Co.
BOSTOM, MASS.

lowing, however, gives quite a differ- '

ent and probably ‘much more authentic
description’ of Paganini

“Paganini's outward appearance has,
to onr thinking, nothing repeflant, but
on- the contrary something attractive
pahout it. He certainly looks pale and
sickly, but by no means gloomy, and
it is ‘only when he is intellectnally in
repose that there is any trace of this
in his .demeanor. His coal-black eve
has an extremely benevolent expres-
§ion: . in conversation, while maintain-
mg A dignity, he is wvery
lively; has polite manners without tron-
bling himself much about sutward formal-
ity, For the rest, his bearing is snggestive
of natural sincerity and modesty united
with fthe earnestness and conscious-
ness of solid achievement that belong
essentially to & genuine man. His en-
try before the public was by no means
halting, as it had been described else-
where, but firm and rapid, as though
his arrival had been delayved.”

stiitable

#

THE MOST SUCCESSFUL ELEMENTARY INSTRUCTION BOOK

FIRST STEPS IN PIANOFORTE STUDY

A CONCISE, PRACTICAL AND MELODIOUS INTRODUCTION TO THE I
STUDY OF PIANO PLAYING. COMPILED BY THEODORE PRESSER

PRICE, - - - $1.00
TH 15 hook starts gt the very beginning and is especially suitahle for young studenta.  VWikile it is not
¥ s E

large ot cumbersomedtooptains all necessary material for Lhe first six moulhs or more. The work
i= graded wilh the ubmeost caoe, slarting in =0 simple a manner as o b et & Eciluir_-l'garu;u

micthad, and the materind used is of pitraci -le':a-. e, Falning 1he aresl of the pupil al
the very outset and holding itihrougbout. - The various scales dre progre: introdoneed, amd ex-
amples, Both studies and melodies, are givent ineach loev.

A copy will be cheerfally sent for examination to any responsible persoan

THEO. PRESSER CO., 1712 Chestnut St.,, PHILADELPHIA, PA,

; & |
The Crown Combinola
Masters the World of Music

Masters it for YOU, for anyone can play ANY music,
| besides . produce delightful effects—effects possible
with no other make of instrument. It is the ideal
| Player-piano because it is the successful combination
of a perfect piano with a perfect player mechanism.

We are pleased to tell you |
about the Crown Combinola
because the instrument
itself—in first demonstration
or in permanent use—backs
up all our representations con-
cerning it.

We have been building
pianos for many years, and we
have put into our instruments
all that experience has taught
us, together with the best
materials money will buy.

The buyer ofa Player-piano
should consider whether he
2 wishes an instrument for ap-
pearance, or for both appearance and service—for a year or two
or for a lifetime. = 'We make and sell the lifetime kind.

Write to-day for our
Beautiful piano book and other literature

We sell on time and will take your old piano to apply on purchase
price of new instrument, and guarantee the same satisfaclion in pur-
chasing through correspondence as if in person al our warerooms.

GEO. P. BENT COMPANY

: MANUFACTURERS
- 214-216 South Wabash Ave.,

Chicago, Il

.
Flease mention THE ETUDE when addressing our advertisers.
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Where Will You Study Next Winter?

THE COMBS BROAD STREET
CONSERVATORY OF MUSIC
chould receive your eareful considerstion, This s
a ichool where the Indlvidual recelves the most

careful  attenton.

it made of your Indi-
vidual needs,n course § §;
of treatment is out-

the Diepartment and
¥ou are assigoed to a
weacher espacially

apted to ¥our
requiremaents. Hut
the care of the Director
does not  mtop  Bere.
[aily reports are made

Daily sapervision pre-
veats mistakes and
Eowe  you
work, From the date
af entrance through

have the warm per
sonal interest of the
entire - Faculty, Foar
+ Pupils' Recitals a week
@lve you ample op- | i
portunities for Public Performance, ECTT
and informal talks oo Music, Mind Training, Suc-
cess and Health, ete,, add to your culture, Cur
Dermitories alford vou o safe, comfortable and
happy home while studying.

GLLHERT RATNOLDS COMMS

Because we give you s aafe, sound, sure founda-
ton, . We will develop your latent
bécause we witl stady you. Medern and Scienzific
Methods of Instmicticn cn sound Paypchological
priegiples Inaure to you economy of time, monoy

U entrance s dingnosis | 50

THE COMBS BROAD 5T. CONSERVATORY

]'ml:.l;rlunil with power Lo m!nln Derrees, Ac-

lined by the Head of | commodates 2500 'day and dormitory papils.
Rici al ‘relatlons established with the Unives-

far Huerary study without eatra charge. The only

kind, which is conciusive
musical- educational world,
ments are under the persoaal supervislon of
TEACHERS OF INTERMATIONAL REPUTATION
& I_'r'ulll' progress. | vie: Gllbert Raynolds Combs, Pisno: Henry
F. Sehrad

Doe., Theory; th!ﬁ are wisisted by 70 artiee peach-
how to | erse—graduntes of 1 i
mme, methods, of instruction.
Courses for Teach
your whole Hfe vou | visjen
Oher heautifully ik
mailed inr_r.h.c aaking, gives, in sddithon 1o 4 com-
plete descrip
work, & compari
tatl How We Teach, How You Have the Benehit of
the Tnstruction of the Entire Facolty,
MGy Catn'lng'.le tella of the desirable locat

life, the perional care.

YOU MUST SUCCEED

unliiles

d lnbor

in irs 28eh  gamr, i chartered by the Seate of

v of Pennaylvania afford pupils special advantages

utory that kas an arreegement of this
real s #tanding in the
The ‘various depare-

leck, Vielin: Hugh A. Clarke, Mus.

e Conservatory—iraine
Normal

Public 3chool Music
B

Plano T

strated G5-pepe Yeir Book

1ol every phase of conse
som of ‘Teaching Methods, infs

nusic student should have! pells in de-

i EVETY

Dur Dige-

uipmest, your systematie daily work, tho so

Addreas

GILBERT RAYNOLDS COMES, DIRECTOR

Combs Broad St. Conservatory of Music

1327-28-21 SOUTH BROAD STREET, PHILADELPHIA.

ECKWER’

PHILADELPHIA
MUSICAL ACADEMY

1617 SPFRUCE STREET,
G020 MAIN STREET., -
448 8, 52d STREET, -

PHILADELPHIA
GERMANTOWN
FHILADELFHIA

The Oldest Successful

School of Music. 44th Season,

development and thorough trnin:il.m
experience, notable [acnlty and reasonab

in Europe. Complete courses of study in V
Instruments, Theory of Music, ete.

dezirabla posliions are eazily obtained by

wk Ay Indinsn,

Education at a Nominal Cost

If you intend to foliow this delightful, well-paid voeation, you need

rates coinbine Lo place the

Normal Conservatory of Music and School of Fine Arts

among the leading conservatories in the countr

Special Course lor Supervisors
In which stadents are propared 1o Decome Mikkegl Tostraclors in publio echeols, T

ing detalied informaotlon, rates of toitlon, edc, addreas
DR JAMES E. AMENT, Prin, Pa., Stats Normal, or
E, OBiRR Wﬂl,‘l.'a Muas: M., Direcior,

Our gompletes equipment, years of

yand favorably comparing with the best
ce, Pinoo, Organ, Vielin and Orchestral

our gradustes,  For clrcular conbilns

ennaylvanis

Dr. Lyman Abbott, Editor
follows of the Fletcher Method

*She teaches children to think

ing into a vital self-expreagion.

a mere drill and drudgery into an
It is because parents realize the

greater than the supply.

31 York Terrace, Brookline, Mass.,

The Fletcher Music Method

terma of music. She converts it from a blind mechanical copy-

Method, it iz a revolution and converts musical education from

Abbott’s that the demand for Fletcher Method Teachers is becoming

The Fall Class opens early in October. For full information apply to

MRS. EVELYN FLETCHER COPP,

of The Outlook, writes as

and express themselves in
It geems to me more than a
inapiration and life."

truth of this statement of Dr.

or P. 0. Box 1336, Boston, Mass,

Fleass mention THE ETUDE when addressing our advertissrs,
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EAR-TRAINING AND MUSIC
CULTURE.

Proressox N1ECKS, the able and genial
Professor of Music at the Edinburgh Uni-
versity, said recently, when addressing an
orgamization of music teachers:

“Har-fraining was never =0 much a8
mentioned to me during all the years of
my studentship, Only once one of my
harmony teachers ]J]H.j'i:-lj a few chords and
asked me what they were, Whether T
passed the examination satisfactorily I do
not l':”{"“'. for my II"I{|5T{'|'.'|\"E'I-$ ¥ ] devaotee
of sgilence, and confined s comments to
pen corrections and exemplifications; but
the subject was never again alluded to.

“Harmony instruction disconnected from
the ear, for instance, though it does not
lose all, certainly loses the greater part of
its elficacy. In shorg, music teaching with-
out ear-training is a sham, it fails to do
what it pretends to do—it does not teach
miusie, Unless ear-training accompanies
with egual step vocal and instrumental
technical training, musical education is
hampered if not frustrated. 1 said ‘with
equal step,” but should have said with a
step in advance of the technical traming.
This, at any rate, is desirable and pos
gible in the earlier stages.

“The difficulties of ear-training disap-
pear if it is started early and conducted
of rattonal principles, If these ¢condilions
obtain, few ears will be found untrainable,
however great the difference of degree
may be. In teaching this subject, and in-
deed gll others, the teacher's foremost
duty is to awaken, stimulate and guide the
pupil’s powers of observation. To induce
and habitoate the learner to take nofice
is the secret of successful teaching in all
ficlds and departments. Taking notice
leads to thinking, sub-conscious as well as
comscious, and without thinking solid ac-
quirements cannot be made. Even in the
most mechanical processes the brain iz a
factor; and the more active the brain,
the more satisfactory the result,

ROTE TEACHING.

“Role teaching, on the other hand, is
dead teaching, teaching that has no possi-
Lility of life, no growth in it. In exami-
nations T have again and apgain come
acrogs thoroughly musieal people endowed
with good ears, who either did indifferently
or altogether failed in the ear-tests, and
simply because their attention had never
been drawn to this aspect of the art, and
consequently that part of their musical
!acu!tj:‘ had remained undeveloped, Now,
there is no more important point to which
the attention bught to be drawn than to
the tonal relations and the characteristics
of the seale notes. If they are once fully
felt and vnderstood, the battle is as ganE!
as won. In the learning of these rela-
tions, cleverly contrived syllables, figures
apd other mnemonic aids can play Very
usciul part. But they are means, not ends,
A furtheranice at first, they may become
a hindrance later on, They should he
regarded as crutches which are thrown
away in due time,

_"The musician must learn to stand on
his own feel, to walk freely, to see things
as they are without any kind of symbaol-
ism, formalism, or other disguize. Nay
even the sense of tonality is a thing hé
must be able to do without, for thers ig
n1u|;'!'| in modern music to which that ‘con-
ceplion does not apply, or applies only in
such g round-about way that for practical
purposes we must have recourse to SOMME-
thing shorter and more direct,  Such
cases, however, arise also in the older
music, And this leads me to plead for the
practice at a later stage of what might be
called absolute intervals. And having usr;j
the word ‘absolute” T cannot bt he r;z-
minded of absolute piteh,

_".-’x_wn]l-duvvloped sense  of  relative
pitch iz indispensable to a musician, The
same 1z not the case with absalute pitch,

Alable

Laruso’s Lo Echlave, Alda's verslon of an

the value of which, however, cannot .
doubted. Absolute pitch is supposed 15
be a gift of Nature, and, in it most per-
fect form, rightly so. But it is cultivable,
and ecould be cultivated without greatly
encroaching on the time required for the
cultivation of the more important sense
of relative pitch."

Special Notices

RATES—Professional Want Notices five cents
per word, All other notices ten cents per
nonpareil word, eash with orders,

CORRESFONDENCH LESSONS In i
mony and Counterpolnt,  Stanley T, Lei#
Mus, Bac, Lansdowns FPa. :

WANTED—Ts buy second-hand oratorlss
and anthems  Beod lst of what you hbaye
and price. Box 818, Wichiin, Kansas

MUSTC WRITTEXN to words. Mangseripts
correctod.  Correspondence lessons o hap
r\l.:ll'lﬂf'. Dr, Alfred Wooler, composer, Buffals,

FOR SALE CHEAP 20 fine bamf unl
Torms ; bine, white trimmines. ool cont
tlon. WhHlum A, Holmes, BS1S State St
Chicago, L

WANTED:  Teachers: of Plano, Viles
Organ, Sirlnged Instroments. Bouthern
i1:|{t‘lh1']'n' Ageney, Musle Dept., Columbis

DEBUSSEY REVERIE DU SO0I1m. Ty
Plang Ulece of the Decade, Special, 20 cents
Catalog. ‘Teachers' rates. Washington Musi
Co.,  Washington, Ik O,

POSITION WANTHED—Y/ ung lady grad
unate ; of Plano and Theory. thorooghly oz
perienced, would Hke position in Sehoeol or
College.  Address, A, L. B, cure of THe
ETUDE.

MUSIC TEACHENRS cab earn addlitional
“pocket money' selllng wo thelr puplils aur
Antomatic Sheet Music Bloder. Send busl
nesd okrd and ten conts fop sample to Leo
IFeist, Felst Bldg., Now York, M. Y.

. M.

FPIANISTE, EXPFPERIENCED
TEACHER, Forelgn tralning, some exprr
ence: with Pipe Organ, desires Organ positfos
at reasonable compensation in [
vermanent Ploon class  eould
toferences Address, “Planlate,”
Tag Ervoe, Phlladelphia,

7 T \_I 3

PRODUCTLION; * The Open Thront
Method”  taught by mall,  Four lessons
mailed on recelpt of 5100, A Fra }
Volee Bpeciallst, 512 Kimball Hall, Dept.
K, Chicago, 1i A praciienl and thor-
oughly successful ecorr spondenee method for
volee."— W unic News,

- DON'T FORGET THESE, “Indanca”
|W4I‘HE<-FI and “Golden Thoughts"  Mazurks,
by F. M. Rehfuss. Genulpe inspiration and
improved talent are the fundamental gquali
ties of these beautiful compositions. Care
Tully phrased and fingered,  Spectnl price
“'JI cenls each. Phoenlx Muale Co,, La Uroase,
B,

MUSIC TEACHERS WANTED why ar
uble to eell planos to  thels

atudents and
iTer lberal inducements to pe
Our line of planes 1= al
tractive, and Ilnciudes planoz of  differea:
grades, from' the cheapest that s trust
worthy wp to the foest planog  that It &=
posaible to produce st any price. Write at
onee  for fuller particilars. Weaver Organ
“"Lpl'ﬁ'“:"} Co., Manufaciurers. York., Peooa

[riends.

tench

-

! .I'I'I'.‘iHF'.I.I. HoOKs oI |INC
JPlain Talk with Amerlenn 8nger
Home Prychie Heflectlons for Singer

"The Ringer's Body nnd Hreath.' 40¢ Elng-

er's Essentlal Proctles Materlal” ‘Pajr
ula‘;:i Course In Bight Singiug.” B0c; all post
il on recelpt of orle TREEN
{'r'I.‘-i.]SF'Ill_\'r.'.l of priee.  Address E

COMPANY,  Carnegle Hall
Manhattan Louts  Arthur  Russell - als
E:i".r' bor of “English Diction.*  $1.00; and
ommonplaces of Yoeal Art,' 100+ both
published by [Hison ocal Art” §

“EDUCATIONAL RECORDS” I: th
flﬁlllh-‘ Blven to the Vietor Records especlalls
prepared. for use In the classroom in pol
sthools, Lut, as n matier of fact, practics
scventy-five per cont. of the Vielor Bec
nay be classed as eduentionnl records., 3
?'-""‘2‘“11115 wolhd Include Hapen's “Soliloge
rom - Gotterdimerung  sung by | Jourme.

arla from Catolanl's Loreley
:‘F!jﬂhiful performance of Sapipl-R&Eens L
h"-:'l.-"rl'-’- and  olher standard clossical Dum-
I.r’# remdered by such artiets as  Gadskl
-i&:iiﬂwkt"l‘. Bchumann-Helnk, Fimbalist, r
lli?--htht:k. Homer, Amato, Fornia, Viciod
dupaert, Matzenauer and others, ail carefull
"ﬁ'—_ll_h?d in the Interesting llgtle 32-page
: t;—ttllt-.*:! hooklet with thirty half-tons |
gltﬂ !l;rlt!una of: musiclans, which will be smt

Utls to anyvone sending o postal application

E;D;&Lfnq 1{\":'1.'1'," Talking Machine Company

Maud Powell's

| \K}it, Humor-and
|

Anecdote

Ix a parish in Wales where very lictle
English was spoken a general meeting
was held to consider the desirability of
putting a chandelier. info. the schoolroom,
Every one seemed in favor of the jdea

“Dio you think we ought to have one,
Mr. Davies?" said the schoolmastier to a
venerable parishioner.

“1 agree to it was (he reply: “but
there ig ome thing I wish to kuow.  If
we have a—a—"

“Chandelier,” said the
helping him out,

*1f we have'a chandelier” the old man
continued, "who s going to play itP"—
Tit-Bits.

schoolmazter,

Hegre is a varfunt of the ancient joke
about that audience that'“put on his coat
and went out.” It has to do with a cer-
tain town in New England that 15 not
noted for its responsiveness 1o the art
of the concert-giver, A wviblinist named
x once undertook an appearanie
there with disastrous resules.

“What was the size of your aodience?
some one politely asked him the next
morning.

“Well, T dunno, for sure” said X—,
“ut 1 should say about five foor eleven,
in hiz stocking feet"—Musical America,

A wviartor to the opera; who, by the
way, is not a regular attéendant, sat
through the performance of “Die Wal-
kiire” the other evening. Apparently she
enjoved the music, and she didn’t show
sings of lack of interest at any point
She didn't understand the language, and
she didn't know the legendary tale that
Wis SUnE.

When she met an intimate friend next
day she asked: “Were you at the opera
last might? Oh, I'm so glad! I wish to
ask you something, Tell me, was it
good? Was the story interesting ¥

Assured that such wag the fact, the
inguirer said: *You see, 1 liked it fairly
well and T just wanted to know if I was
liking something that was worth it"—
FPhilgdelphia Times.

“You say you have a new .musical
comedy " asks the manager

“Have you a scenario of 1177

“Yes, I Lrooght it along,” answers the
author, producing a collapsible evening
hat, a seltzer bottle, a set of cocentric
whiskers, pink silk tights, an artificial
noge and a German dialect joke—Life,

A vounc Scotchman living in London
married a beautiful and talented English

THE E

woman;, of whom he was justly prond. =

Mot long after his marriage he went
Seotland on a flying trip fo see an old |

TUDE

'EASTERN SCHOOLS |

bachelor uncle, e

“Weel, Tammas, ve Have pgotten a
wife,” said the old gentleman, “now what
can she do, lad 2

Do l" echoed Tammas.

*Yes, do,” echoed the old uncle, firmly.
*Can she sew on your buttons an’ mak
your porritch an® your scones?

— PEABODY CONSERVATORY OF MUSIC

. %\ HAROLD RANDOLPH, DIRECTOR BALTIMOREI
L The Jeading endowed conservatory in the country. Fducation from begin-
i ning o completion in all branches. Has its own orchestra, opera class,

choris, et

Tuition 8§10 to $40

o

Free Scholarships, Diplomas, Teachiers' Certificates, etc.

Circulars mailed

“Oh, no, she doesn't know how to do

those things,” said Tammas, “Dut she
has the lowveliest wvoice that ever you
heard. - She's a grand singer.”

“Hioot, mon!” cried s uncle, indig-
nantly. “Could you nae get a canary bird
in Lunnon?"—Youil's Companion,

HARMONY BY MAIL HUGH A. CLARKE, Mus, Doc.
HomeSindy Conrsese Also Condensed Personal

Courses for Teachers and Students in LESSONS BY MAIL

Piﬂno ﬂnd Hﬂrmnny In Harmony, Coanterpoint and Composition
Wrlie for Booklet m—

SHEPARD SCHOOL OF MUSIC, Orange, N.J.

4632 Chester Ave., Philadelphia, Pa.

WHAT ig there in music that it should
g0 stir our deeps?  Suppose | try to de
seribe faithfully the prospect which a
strain of music exhibits 1o me, The ficld
of my life becomdés a boundless plain,
glorions to tread, with no death nor dis
appointment at the end of it All mean-

CRANE NORMAL INSTITUTE OF MUSIC
TRAINING SCHOOL FOR SUPERVISORS OF MUSIC—Bath Sexes

Vobve culture; elght reading, eartraining, barmony, forms, music history, chorus-conducting,
metiods, practioe teaching.  Grraduntes hold importaut positions ts colleges, city and normal schoois:

POTSDAM, N. Y.

ness and trivialness disappear."—Thorean,
o ¥
Tre manager of a suburban musgic
hall wae testing the abilitiea of several
candidates for stage honors one day
last ‘week, and this is how he let down
one of the would-be funny men:
“I'm:sorry, my boy, but your songs

(Rl

“DO IT NOW!"”

HOME STUDY

Hurmony Hand Culiare
Caantorpelni Flanie Teclinlgue

to eon-

i, eeipt of &
¥||| war Falders, cont ne eight muosie [esscma,

ThTs s wo proae that we lav st &l mos thorcagh Cabiipunlilon Biler Sublocts

Course of Musle Instraetion in sight sisging. muosical Scholarships in Harmony

theory apl Public Schoal work in' this eoaniry, I is PFUBLIC sScwoal MUSID AND DRAWIRG

warth mogey toyen, Could anyone make a{airer offer? as used In the Publle Schoods of Now, York Cliy

i Yehrs' Worky o ¥
=Y :B.md::;-u ESEN MORGAN E. FrMARKS .« @ West 18188 8. New York Cliy

Music Teachers, Listen—1If you sre cpen
ey

et will mail absolutely (-ee,

won't do for me, 1 can't allow any
profanity in my theatre,” he said, not
nnkindly.

“But, my dear sir, I do not use pro-
fanity,” replied the aspirant,

“No," assented the manager, “but the

aundience  would."—Merrapolitan Maga-

COURTRIGHT SYSTEII OF MUSICAL KINDERGARTEN

Uhe Oldest, prastioml nnd most Belentlle methsd of nsiructing ebldres In mesls over plaosl before e musionl werld,
Teaches pinns from the start, slght reading, transposing, rhythm and ear training.
NORMAL COURSE BY CORRESPONDENCE

T il over i world sre mElsg This cogsss nod afe making & grest snoome of § s s the sun sydbem guifbie
Welte fior portlcators. 118 Edaa Ave, Bepi, 8, Bridgepers. Comn.

Sine,

Trey evidently were spending  their
first night -at’ the concert, and the
young man was telling the young lady
all sheut it '-J'h-;_':..' talked loudly, for
the young man was trying to make an
impression. on all within a ten-foot
radiva. He always anticipated the per-
formers, and finally held his hand to
his mouth as ‘he said in an undertone,

“Deary, did you ever try to listen to
miusic with your eves shut? It's heav-
enly.”

Thereupon @ man two rows behind

| Seminary

College of Fine Arts
Lasell 3

Syracuse University

Unexcelled advantiages for the study of muosic.  Faculty
af 20 speciaklsn cgular four-year course leads to the
degreeof MusB. Special certificate eoorses.  Special
students may enter gt any time of year, For catas
logue and Full information, address, Registrar,

Syracuse University, Byracuse, N. Y.

For Young WWomen

Auhurecdalfe, Massrchaseits, Toan Milea Fren Baston
Mazsie fnculty of ten tesuchers.  Courses In o

piano, vialin, veiee, mandolin and guitar.  En-
semble, harmony and theory . Charus singing
free. French, German—oonversatlonal method
General, ealle proparatary and  househald L _
ATTE courmes. 'ﬁ'u:-ught[u: eare and wholmome Eurapean-snd Americ
asAneistions are given each pupil,  Write us pianisis af the day
nbout our acholarship in crgan,  Address tional advanteg

G . M. WINSLOW,Ph. D., Principal, e bt

Rafuel Navas

Coneert  Planist and Teacher, recognized by the
presa as " one of Mhe preal

1 esult of hin educa-
e to, Teachers

of WRITTEN

leaned forward and .551i'-.|l3 g 118 Woodland Rosd LESSONS and Correspondence Courees for Plasio
“¥oung man, try it with vour mouth rra— Teachers. 106 E. 23d St., New Yorik.

ghut, 1t'1l be a relicf,"—Musical Amer-

Ve BRENAU COLLEGE CONSERVATORY
Migs Marsi was teaching Doris the Fall Bession beging Seprember [2th. Equipment mose elegant in the Seuth. Thirty Buildings, Camps snd

Yo : - = Puck of :||i|u-_'._,t-||.w|.-u acrea, iru.'_ ding _a.ir'{ and truck anl._ L.l.rm.tg |dr:_al the Eu.r round. - Advantages

scale sy Halbles. unsizrpaesed in the whele Scath for Musie, Are, Ezxpression and Domestie Bcence, Elegact home life; refined
Dorig: would say them ae far as La and aseociations. Breeau graduates in great demand as teachers.,

there she stick: Write for full infermation and cataloy, Address
“Now, what comes after La, Dorig? BRENAU COLLEGE CONSERVATORY, Gainesville, Georgia. Box 11

Diorig conldn't remember,

“Bat,, Doris, dear, what does
mother drink, now think hard [”

“Beer," gaid Doris.

your

100 Sheets, Tx 8% Wide Spacing o0 s

B etaves, 5 pages 2 i
B staves, 32 pagas : % 1 . 20c

Presser's First Blank Music Writing Book

02 pages with extra wide ruling, a handy, cheap
complete pxplanation of the olements of muale Inelnded.

Mark's Writing Book

Containe alernata lod for musle writing and hand writhng, Directions as to the proper
- pman andn:igﬂ: umed in Musle are ineluded.

manner of writlnr the

Pens for Music Weiting, i % &
Ernsable Silicate Folding Music Slate,

Lileral Dizaounds to the Profession
THEO. PRESSER CO. 3

" BLANK MUSIC PAPER

The most durable of any paper on the matrket: thick le