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New Publications
Beginner's Book Technica! Ixercis.es in a

School of the Pianoforte Musical Settmg
By THEODORE PRESSER For the Pianoforte

Price, 7S Cents By CARL A. PREYER Pric,e. $1.00
rent Beglnuer'a Bool;:, suitable T

to b,e An impor-tant tecuntcut wor,k., Jus.t suc~
:en by a child just out of the hln~,el- a book as more ndvauccd students file lq~kl

~~l'ten 01' by the youngest studen,t. d 1fC ing tor. an amnnucatton of. rbo JeC~lllcgr
first twenty-odd pages do Dot go b;~on l,t:' ideas of Plschua. .A tecbutcat 1~i:~Ugh
fi e-finger pos-itions In each hand. I'nere ale mnstcnl slgulftcanca IS worked .out d b til
pTenty of writtug exercises and qu.elstl(~~~ the vurtous kcj-s in each ex.eI'CIsc\~ll ghoOut

answer's to ramutacrcc the PUPl WI nunda receive equal ntteu tton t 110~1 .. '
and, 'thin that has been presented. ThCl centml idra Is to develop musicianship
eV~I:~ISicaf facts are introduced one at ad as well as tecllnical proficlen.cy at onC! a&1

in thtl plainest possible mllnner, an i'he same timtl. ~rhe Ruthol' 1S a success
~1me'bOok progTesscSJ log-icall.\' :Iud surely. Illusician and leacher, WllO bas made 11 spc-!W the matel'lai i~ fl'esh and pleasing-, pre- cialtJ' of this line of work.
seuted in an attractive manner.

The Fairy Shoemaker
A School Operetta

By A. H. HALL and T. J., HEWITT
Price, 50 Cents

'fhis work is ono of the best of its kind.
It is vcr:\, <,asy of production, and It wi~
rove populal' bo'th with performers: un
Pistellel'S Botll the tl'xt and tile mUsIc are
really h'igh class. 'I'll" vcrses aI.'e poetic
and the music is chunning thlOll~hout:
'I'his little oper<'tta ma,v be proeluced b,\
"1 'md boys 01' bl' bovs aione. It. docs
~~t Srequire an'y adults. if pl'oduc~d i~}(l?o,rs
the scenery. dc" is vcn: easy of PIC'Pdlla~
tio'n and it is also s11ltable for ou !?Ol
pel"f~I'lIlance, The music will g'o weil With
piano accompaniment, and it does not 1'0-
uire nn ol'chestl'a,

Mother Goose Duets
Four Hand Pianoforte Pieces

For Teacher and Pupil
By THEODORA DUTTON

Price, 50 Cents
'I'his novei volume will pI'oye o'f interest

to t0t1chenl making a specwlty of ele-
mentary work. In each of these duets the
pupil's part (P1'i1no) is founded UI?OIl a
well-known nurset'y mel!?d.v, f1e,C,OmPrlll;~ ~,~
text for sin'dng (ad, !lb.), . [he cae el.
part is intel'esting and beautIfully h:l1'lTI,on,-
i7.cd, Ali the duets, arCl prctty find atnac-
tive, Tllel'c ill'e ten nnmbrrs,

Treble Clef Album
FOR THE PIANOFORTE

Price. 50 Cents
A oelig-btful voiume for be,ginne,rs anel

young pup Us, All the pieces m thiS bool,
ii in the tl'eble clef for botll hands. The
PJ~ces ine by some or the IllOSt popular"
compos~rs. n'nd all are exceptionallYd a

i
-

tl'aetlve. The number,S al'e f11Ta~~e i~
progl'E'ssJV(l ol'rter. Iy1llg exclushe Y I'
'ud s I aod I I. 'rIw best possible b?o,

fl~ome'WillCh to select the pllpil's very first
pieces.

Master Lessons in Piano~
. forte Playing

By EDWARD MORRIS BOWMAN
Price. SJ.OO

Tilis valuable pedagogic ,work Ct~,'t~\ie~~
series of lessons in tile orlll 0" ,.
\m a Musician to nis Nephcw, ~pVlll?
essen thIs of a course of study III al-
c 'pian~fol'te piaying, self-helps,. short
'mel vital suggestions for the g~llda~fe
" student tile teacher, the al·tlst, ~e
and th~ educatOI'. ,1011', Bowm~n lS
the leading Amel'lcrm teachfls, ~
:vol'l'er with the late Dr. "ll1Ja,
No one cfin rcad ~hrough. thiS
lout t'eceiving spiendld new Ideas
with tile whoiesome common
.h bas mal'ked most of the
mericnn pedagogs.

Anthem Service
A Collection of ~mhems for General Use

Price. 25 Cents ,
The most recent nddit.ion to our ~ns;:

ruouely successrut scrtes '?,f }l;n\.~lh~mco~rpet'_
tlou s : -ncact An~h?rns. " '~Anthem Devo-
rou-e." "Anthem "01 ship, d 1:" tse ,. In
tion ;, "Anthems of Prayer an ~~I e~ti]"clv
'''Anthem Servlee" will ooe foruon.dchurch use,
DCII' collection of nllmfer~e a~'Cl'Hgequar-tet
well within lth~ ra~gde ~eliworth singill,!!; b,Y
01' chor-us e.19~l".a , -k wiil prove one of
unv C!lOll'jo t'llch~Ser~~~.1All the nu therus arc
~~~io~l~;ISO un~l tntercsttuc. yet tr-uly devo-
tional and churchly.

Study and Pleasure
Album of Instructive Pieces

for the Pianoforte
By Carl Koelling

Op.436 PRICE. 50 Cents
! !Jook of short original piC'ces a1'l"anged

In - progressive onler. 'Ihi,! volu~e may bc
used to supplement any instl"lletlOn book or
other kindred work. The pieces are .ex"
ception:llly pleasing but at the sume tIme
of real educationHi \'ulue. 'riley do not Ifroi
g'l'eSS beyond the second grade. A ~oq 0
this natul'e always nffOI'ds an ad?ed Intere~t
find encourngement to the PUP1!. In thiS
line "Study and Pieasure" cannot be ex-
ceil ed,

SONursery Songs and Games
Traditional Melodies Arranged

in a Pleasing Manner
FOR VOICE AND PIANO

Price. 50 Cenis
All the old favol'ltes of c~liidhoo'?- da,~s

Ivill befo'llnd in this collectIOn. '1 he r -
rangements f1I'e effective but ear;y th ~a'1:
1I1d the piano pal't is constructed tab
~iWayS cal'l'ies tho meiody, hence may ~
ia 'ed separately. The voice, part~ are. a
rusE within Oh' compass of chlldf'ef SfV?li~e
This book will be. f~und uS,e. U 01
home. for school 01' klndergalten.

Bach Album
FOR THE PIANOFORTE

Price. 50 Cents
The best Bach Album in popuial: form

ever published, This volume contt.;llls ap
th pieces usuallv fouud in tile vanous a -
bu~ns together with additionnl matel'ial of
rure 'interest, ~l'he val'i01.~s numbers a,re
selected from the suItes, lllventions, ple-,
ludes and fugues, sonatas, and ot~e~
soul'ces nil compiled and cdlted by M1.
Theo l"resser. The volume is handsomeiy
ttc'n up with a f\111-pflgC port,l'ait and

~?ogl'aph.Y 'of the compose I', descnptlon of
the suite, etc.

16 Instructive Four Hand
Piano Pieces
By F. NEUMANN

Price. 75 Cents
A musicianly work, suit,lble fOl' p.ractice

in sight-l'e~ding for ensemble playIng Ot'
fat· recreation. "l'hel'e al'e sixteen completad ets lying in grades II. and IT L arrange
,11 0 rcssive order All the numbers are
~el~tll~us and attractive, ayuilable fot'
, 't i use with intel'esting wOl'l;: for both
~I~~,~'s, find \Veli balanced. '.rhese are
(\I'i,ginal dllets, not al'ranl!'ements.

F. F. GUARD'S
MusicPupils' Lesson Book
and Practice Record Preparatory School of Technic

FOR THE PIANOFORTE
By I. PHILIPP P~ice•.SI.O?
A splendid volnme for llse 111 dally plIlC-

tice containing fill technic~i e;l:-:;entia!s,
whlch may be tai;:en up durmg tll,e eal]y
,ll."mdes and continued, in whole ai' In pal't,
for sevel'lli ~'ears, It ma.v be nsed ~o .'pre:
cd the "Complete School of Tf'cllOlC. by
~hee same author. or nny ot1JE'r large tech-
nicai work. It may be used freely In confjunction with any system or method 0
tl'Rching.

Price. IO Cents
This little book is intended to coyer nll

the necessao' bookkeeping" on the part of
teacher dm'iug a season'~ wor~, Space~
nre given for the tC'acher s aSSlgnmcnt 0
~'ork at each lesson .. the amount of tirr:;l'
practiced bY the PUPl1. nno t.he teachtll s
rating of the les<o;on. There are also ,pa~es
fol' I;:cerlng tuit.ion und s-heet mUSIc 9.C-
connts. It is the most, compnct and com-
[lrchensive bool;; of its kmd ever Issued,

STANDARDCONCERT ETUDES
FOR ADVANCED STUDY

Price, $1.00 Crades IXto XI
The~e picl'es are bound in book form. e.ach se:

lected' for ~ome ~talldard technica.l ~ssentl~l; fO~
instance the two compositioll~ by Samt-~ae~s ~rs
made 111; exclu~ively of 1'I1pi~reitera~e, c f~~m~
Four of the pieces aboUlld 111 arp~.~glOhords
and nthers in ell:tel1d~-dnnd al'pe~lOedlic. :e.of
a.nd others ill rh:.thmic'll puz~l~s, l~tc:s ~'~(ldV
concert grade, alld content. famous tf,e de~eloped
for presentatIon wit.h an all~mdan. J U by nine
teclmic. Thel:e. Il.re twplve l'Jeces l~ma~e':s stiil
e,0J!lposers,abotlt ],alf ofot.:t~:~u~Bo~or ~lathews'
hVlng, Adapted as lL ~ d all other graded
Graded Couue of StudIes an
courses.

IN PRESS
T LOW ADVANCE PRICES

Double FlRS'f AND SEco?m G-RAnF: STUDY
PIECES FOR TnT') PIANOFORTE E,
P~riow.

K. J. F. Cool,e, M<\R.CHESI. Op. 15,
,'ERETTA. F. W, Col- CONCONF, On :~1.
hl'E'r. T:l'I"I'LIjj PIANIS'I'. Czern~'. Op. 823.

r:u FOR THE PIANO- WIECK'S PIANOFORTE STUDIES.
KOHLER, Op. 218.

further infl;)rmation about New Works In Press see

SEND FOR BULLETIN

DBBELLI SONATINAS. Op, ',51 a~d 168.
~ACRED QUARTRTS, Wome~ s VOIces.
TElACHER AND PUPIL DUETS, Op, DBG.
Sal'torio.

:\IOZAR'I' SONATAS. VoL 1.
CZERNY Op. n53.
MELODIC PIANOFORTE STUDIES. Her-
mann Vetter.

"Publisher's Notes" Mail orders solicited and lilled to. all pa~ts of Jhe
country, Any of our works sent .on Inspection, ur
professional discounts are very liberal,

Co., Philadelphia, Pa. THEODORE PRESSER COMPANY
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Ten Facts Worth Reading
liWi!lJ!'telling just why thousands of

Teachers and Institutions
have found it profitable to take ad~
vantage of the extremely liberal and
satisfaction - giving policies of the

THEO. PRESSER

FACT I.-We carry the most exten,ive stock of
publications and material suited to the
actual needs of the teacher to be found
anywhere in the world.

FACT n.-We are equipped to supply every
teacher and school of music. The postal
service literally takes our salesrooms to
your door.

FACT III.-We supply all of Our publications
"On Sale "to responsible persons, so that
they may examine them in their own
homes at their leisure.

FACT IV.-An able staff of trained music clerks give your orders as careful
and as courteous attention as though you came to our establishment
in person,

FACT V.-We attend to yonr order the very day it arrives.

FACT VI.-We have made economy, -promptness, courtesy, efficiency and
satisfaction the basis of all transactions.

Our Anne:s:, Just Completed
1713 Sansom St" Philadelphia

FACT VII.-We give the best possible discount in every case.

FACT VII I.-We extend the most satisfactory terms.

FACT IX.-We invariably gIve as exactin.g care to the small order as to
the large order.

FACT X.-We publish the most modern, most useful, best edited teaching
material obtainable.

I ·SO many teachers having fo~nd that it pays to deal
with the Theo. Presser Co., should you not also

take advantage of Our liberal system? Our experience
covering nearly three decades has brought us innumer-
able staunch friends and patrons. Try us with an order
today, or let us select music to be sent for examination.

For Prompt Service and Intelligent Assistance Correspond
with

THEO. PRESSER CO.
1712 CHESTNUT ST. PHILADELPHIA, PA.
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PIANO SOLOS.

lJ448 In Joyland, Op 243, No. ~8
O. lV. Kenb .25

04'19My li'il'st '1'!"IP. Galop:' 0])
24::?, No.2, G. n- Eevn , .25

9450 Militllrj' Array. M111'cb, Qp',
_ 243, No.3, a. lV. Kern .... 1 .25

0:>67Gallant Cavalier, Murch, If.
EIl(Jelma·nn 2lh .40

D5GSsOllbi'ctte, Waltz, H. E/lof)el-
maun . . . . . . . . .. 2'h AO

!)569 King's Jester, Polka, H,
HllfjelmOJln 2% .40

0570 Merry Clown, Mazurka, H.
Bnitetmenrc 2% .40

9571. Gentle Shepherdess, scoot-
ttscue, 11. EnfJ61mann 2%.40

9541 Evening Seng, O. Mater .... _ 2* .2i:i
D580 My Bonnie Laddie. Inter-

mezzo. G. "N. Blmson ..... ::I .60
0559 'I'be Bingel"s Lament, Bong

Without Words. C. KUHrt .. 3 .40
9587 In An Old Garden, Medita-

tion. G. Lindsay 3 .40
9563 Perdita. Yalse Cnprice, G.

D. Ma-rtill 3 .60
9594 Deeds of Valor, Marcb, R.

S. Morl'ison 3 .50
9595 Colonial Assembiy:' 'l\fi~~~t;

u. S. MorriSon 3 .50
9596 Bon Mot, Cupl·i~d.··R.· . s:

Jlorrison 3 .50
9597 Presented ot Court. Gavotte,

R. S. ]Jon'ison 3 .GO
0530 The Couutrv Band, March,

w, eoi;« 3 .40
&531On the Merry-Go-Round,

Schottj sche, w. Rolfe 3 .40
9532 The Ferris Whcel, Waltz,

lV. noit« 3 .50
P533 Bound for Home, oaten,

lV. Rolfe .. .. 3 .40
9499 Days of Pleasure, Walt'z:' T:

Lieurance 3':6 .60
0572 Eur-eka, Mazurka de Salon,r. uu« .. 4 .60
9578 IQ'lpromptu-Polkn, F. Thome () .50
9364 Compluinte. Op. 87, No.1,

M. M08Zkowski •........• 7 .60
9365 Offrande (Offering). OP. 87,

No.2, M. M08Zkowski. ..•• 7 .60

PIANO DUETS.
9411 Andal\lslan Dance (Dam~e

Andalousc). G. Bachmann. .3Ci
0540 German·American Fcstival

March, H. Engelmann .... 3':6 .73
9552 Slumber Song (SehJummer~

licd) , Op. 124, No. IG. R.
SCTI1W!alln ....•...•• 3 .60

0525 Danse BlZatTe, Gp. 107, No.
2,L.J.O.Fontaine., ••• 4 .75

VIOLIN AND PIANO.
C438 Songs or England, F. A.

Franklin ................ 2 .50
0440 So'ngs 0' Scotland, }I'. A.

Franklin 2 .50
D439 Songs of Ircland, F. A.

FranToUn ............. 2 .50
0441 Songs of Germany, F. A.

Franklin ............. 2 .50

PIPE ORGAN.
D554 Andantino in B flat, a. H.

. Lowaen 3 .50
D,jG4Adagio, from the "Moonlight

Sonata,"- Op. '27, No.2,
L. van Beetho'Uen 4 .35

SONGS.
n544 Because, J. 117.Bi.~c1l.off 3 .60
\)501 Lilacs. High Yoiee ill F, a.

lV. Oadman ......••....• 3 .40
D538 My Sylvia. W. Gaspo .... ,. 3 .50
95G2 I 'Heard the Voice of Jesus

Say, O. 1I1inetti 3 .60
9488 Proposal, 'Valtz Song, T.

Lieltmnce 3% .50
D524May Da~', P. Brottnoff ••.... 4 .40

OCTAVO ITEMS, CHORUSES AND PART
SONGS~MIXED VOICES.

10179 Thy Life Was Giv'n for MC',
lV. Berwald .. 2% .10

10173 Earth Hath No Sorrow But
I-leaven Can Remove, A.
lV. Lansing ... 3 .10

10177 VO'ice of Jesus, Tilc, T. D.
Williams " 3 .Hi

10178 Sortlj' Now the LH"bt of
Day. ToJ Walktns . 4 .10

WOMEN'S VOICES
e193 O'er the Ueado\Vs Tripped

Sweet Kitty. J. B. Gr(/nt, .. 3 .15
6192,My :Motbel Bids Me Bind

My Halt·. J. Haydn. 3 .10

MEN'S VOICES
172 OV('l' the OCfun Blue. H.

1\7. Petrie 3 .15

.------------.'
MODERN INTERESTING LOGICAL ======== THE ==========

Willis Practical
Graded Course,

FOR THE

Studyof the Pianoforte

THE Practical Course is practical
and modern. The studies have

been compiled from hundreds of collec-
tions and different composers. .

Each grade is so arranged that each
step is illustrated by examples of slightly
different degrees of difficulty in order-
to supply material suitable for students
of varying ability.

The use of the bass cleft at once
is of utmost importance.

Also the use of the quarter note
instead of the half or whole note,
because each note then has the time
value of one beat and it is much easier
for the pupil to afterward understand
notes of other values.

Only the most melodic and
tuneful pieces and exercises have been
selected from the best composers, In

order to cultivate early the taste in
playing, in addition to technic.

All the major and minor scales
are included at the end of the first'
grade volume because some pupils show
sufficien t aptitude to begin their study
during this grade, .

Several melodious, instructi'Y~
due t s for teacher and pupil Occur
throughout this grade.

Fingering and phrasing are most
carefully observed, so that the teacher
has no need to use the pencil.

The study of the pedal is taken
up in second grade. ',,'
This is most important and the clef;',

concise outline of the first steps in use
of the pedal will prove of utmost value
to the teacher as well as the pupil.

Scales, their formation and
careful study are seriously taken -a.p"
in this grade.
Additional material is suggested for

use in connection with the second grade
to render more attractive this study.
The third grade continues the study

~f the pedal and cultivates velocity aDd-
lightness of touch, teaching. the pupil
to play artistically as opposed to tech~
nical execution only. The s e 1e c t e.d
st.udies' and compositions are compiled
WIth great care III this grade in order.
t? render the work pleasing and attrac-
tive as well as instructive. .

The fourth grade is a compilation,
of probably the tr).ost useful and most
interesting studies in aU musical liter-
ature.

Material suitable to fit the pupil f~r
a good understanding of the best in the
classics.

?ur confid.ence in the superiority of
thIS Course IS such that we make the
following offer: ~

BEGINNER'S BOOK
School of the Pianoforte

By THEODOREPRESSER
75 Cents

THE latest work along lines of elementary instruction. The material used
is entirely fresh and is presented in an attractive manner. It is intended
for the veriest beginner; little tots just out of kindergarten. A very large

note is used in the early part of the book. Questions and answers are given to
clinch every subject. Writing exercises are introduced at the very start.
The utmost care has been given to every part of the work to makc it as nearly a

perfect Beginner's Book as it is possible to make. A trial of this new book .is
earnestly solicited by all who have to deal with elementary piano instruction.
Liberal discounts.

Theodore Presser Co., 1712Chestnut se., Philadelphia, Pa,

Upon receipt of 40c we will
lTlail you a copy of anyone
of the first four grades. If
you are not satisfied with it
you may return it to us and
we will refund the money
paid or credit you the
amount on our books : :

To Succeed Next Season You ShOUld
Make Your Business Plans at Once

'THE BUSINESS MANUAL
FOR MUSIC TEACHERS

By G. C. BENDER

. Price. - - - - $1.00
.~Tells how. to: make the most of ,Your talents , how to make musical advertising
pay; how WIde-awake teachers raise thea rates and secure new pupils; how suc-
cessful teachers hold their old pupils by bright ideas in correspondence, recitals,
etc., how to collect old accounts, etc., etc.
Not one teacher in a hundred receives more than a fraction of what his valuable

services should bring if profitably and actively marketed.
One chapter in this book may raise your income enough to pay for it a

hundredfold.

Theodore Presser Co., 1712 Chestnut St-, Philadelphia, Pa.

..
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The Willis Music Co;
CINCINNATI, 0..

VERY LAST CHANCE
To Secure Magazines in Special Clubs at These Reduced Prices

. For 30 days onlv:-and no longer-you can obtain your magazines for the com-
mg season at the low prices named below. After September 30th these prices advance.

Now is the time to renew. Don't delay. If already a subscriber, your time will be
extended one year from date of expiration.

Magazines can be sent to different names and addresses. Subscriptions can be new
01' renewal.

c;anadian postage on THE ETUDE----"-25cents, on other magazines abollt 50 cents.
Foreign postage on THE ETUDE, 72 cents, on other magazines about $1.00.

I

V.I" i TEl 0" p""$3.00 HE ~UDE :... $2.30
Woman s Home Compamon

.

THE ETUDE ...• : •..• ·l$2 75Good Housekeepmg. . . _._
Designer. , . . . . rflr

Retail Value, $3.75

THE ETUDE ....•.•.• ·l$330
Cosmopolitan .... , . . . •
Woman's Home Camp. ""F;"

Retail Value, $4.50 All

THE ETUDE ••..•.•••• l$3
Woman's Home Comp. .45
American ... , , . . . . . . . F;"

Retail Value, $4.50 All

THE ETUDE .....••. - .l$2
Modern Priscilla. . . . . . .60
American Boy........ F:"

Retail Value, $3.25 All

Valu<: lTHE ETUDE J Our Price$3.75 Picto,i,l Review...................... $2.65
-- Modern Priscilla ,

Ladies' World. . _ '"

Send all orders, address all correspondence and make aU remittances payable to

THE ETUDE, 1712 Chestnut Street, Philadelphia

-THE ETUDE 603

THE ETUDE PRESENTS ANOTHER YEAR
OF

Encouraging Instruction-Brilliant Entertainment
Priceless Inspiration .

TWELVE MONTHLY TREASURE HOUSES OF THE BEST IN MUSIC
Innumerable Music Lovers, Students and Teachers will start now to take advantage of the strong

and attractive features we shall present in such abundance
during the next few months

IMPORTANT ISSUES EXCEPTIONAL ARTICLES VALUABLE MUSIC
During the next six months ETUDE

readers will receive four special-feature
Issues, each one containing valuable
articles and reference material easily
worth more than the cost of the en-
tire year's subscription, $1.50.

Getting Down to Business Issue.
(October).

Christmas Holiday Issue.
Always exceptionally fine (December).

Thirty-Year Jubilee Issue:
(January).

A National Issue.
Similar to OUf previous English, Ger-
man and Italian Issues (February).

M. Moritz Moszkowski, the foremost living writer for
piano, on "The Value of Good Editions."
Dr. George Henschel, distinguished conductor, com-

poser, virtuoso, singer and teacher, on "Recollections of
Famous Musicians."
Senor Alberto Jonas, famous pianist and teacher (instruc-

tor of Pepita Ariola] on "Mile-stones in Pianistic Progress."
Felix Borowski, eminent composer and critic, on

"Musical Discoveries."
Frederic Corder, "the father of modern English composi-

tion," Professor of Composition at the London Royal
Academy of Music, on "Painting in Tones,"
M. Isidor Philipp, head professor of piano at the Paris

Conservatory, on "Heller's Place in Musical Art, and How
to Teach His Works." (M. Philipp was a pupil of Heller).
Scores of other articles by important writers and practi-

cal teachers to be announced later.

The predominating position of THE

ETUDE has resulted in attracting ex-
ceptionally interesting manuscripts from
composers of all musical countries wh~:,
realize that THE ETUDE presents their
works to the largest musical audience
in the world. We have a feast of useful
and attractive pieces in store for you.

NEWFEATURES
In the October issue THE Enjl)E

Gallery will be succeeded by another fea-
ture, which promises to be even more
useful than the Gallery.
The Music Lover's Digest, commenc-

ing in this issue, will be con tin u e d..
indefinitely.

Useful and Attractive Premium Rewards
Every article is guaranteed by us to give entire satisfaction

Tindale Music Cabinets Ladies' Watches

Ask for a Copy of Complete Premium Catalog

THE ETUDE, Theo. Presser Co., Publishers, 1712 Chestnut St., Philadelphia

Style B given for 18 subscriptions to THE ETUDE, or 8 suhllcrip.
tiona and $5.00 cash. Sent by height collect.
Stl"le E given for 27 subscriptions to THE ETUDE, or 17 .ub-

scription. and $5.00 cash. Sent by freight collect. .
Additional Tindale music cabinets given for 10 to 40 subscriptions

to THE ETUDE, depending upon the number of compartments.

These cabinets embrace two special features. (1) The
music is subdivided and held in small compartments. Not
more than'25 pieces are kept in each drawer. (2)~The music
is kept under a complete filing system that is orderly and yet
simple--each piece bears the number of the drawer in which

it is kept. All exposed surfaces are genuine quartered oar! in the
dark (Old English) finish.

Style B. Height. with base, 40 inches; width,
17X inches. Capacity, 300 piecesof sheet music.
Eight drawers, includingone having extra depth
for collections.albums,etc.

Style E. Height, 40 inches;width, 17K inches.
Capacity, 600 pieeesof sheet music. Twenty-one
drawers, including 4 havingextra depth for collec_
tions, albums, etc.

Silk Lisle Hosiery ..
FOT one subscription to THE ETUDE. 1 pair

lisle, black or tan. Postpaid. .
For two subsc~iptions to THE ETUDE, 1 pair

silk boot, black, tan orwhite. Postpaid.
For three subscriptions to THE ETUDE, 6

pairs lisle. black or tan. PostP.ai~.
For six subscriptions to THE ETUDE, 6 pairs

silk boot. black, tan or white. Postpaid.

Ladies' Writing Desk
Given for 15 suhllcriptions to THE ETUDE, .

or 8 subscriptions and $3.00 cuh. Sent freight
collect.

This attractive writing desk, has, been
one of the most popular premiums offered
by THE ETUDE. Interior compartment
contains a number of pigeon holes for sta-
tionery, etc. Fu~nished il!-mahog~ny or golden qu~rtered
oak. Height, 40 lllches; Width, 28 lllches; depth, 15 lIlches.

•

Sent postpaid. for 6 subscriptions to THE
ETUDE, or 4 subscriptions and $1,00 cash.
Ladies' sterling silver engraved chatelaine watch;
Jeweled movement. Very attractive.

Sent postpaid, for 8 .ubscriptions to THE
ETUDE, or 5 Il....bllcription. and $1,50 cash.

'. No.2. Ladies' gold-filled, open-face chatelaine watch.
Case is high grade, American movement, seven jewel, straight
line lever. . Brequet hairspring. Guaranteed. ,',

Sent postpaid, for 9 subscriptions to THE
ETUDE, or 5 subscription. and $2.00 cash.

No.3. Ladies' fine hunting-case watch, six sizes; gold':
filled case. Warranted to wear ten years. Handsome engraved

design. Movement is high grade American m'anufacture, seven jewel, lever escape;ment.
Brequet hairspring. Stem wind and set. Fully guarant~ed.

•

No. 1.
small size.

Bissell's "Perfection" Sweeper
Given for 7 subllcriptions to THE
ETUDE, or 3 s-ub5Criptions and $1,50
cash. ~Sent express or freight collect.

Bissell's Grand Rapids sweeper is made from
the choicest cabinet wood, highly polished. Runs
easily, a mere touch propels it, fitted with ball
bearings. Gathers dirt or dust with a thorough-
ness never before approached.

ETUDE TRIAL SUBSCRIPTION OFFER
Any 3 issues from June to November for 25c

We will forward to anyone sending us 25 cents any three copies of THE ETUDE Train
June to November. This is more than a trial subscription offer. I t"means the bridging
over of t·he Summer season,:' the keeping alive of musical interest in every scholar ..
Hundreds of teachers take advantage of this offer, some even donating the subscription. -
It pays. '

Ignoring the above rcason; these three issues will contain fifty new and standard
pieces of music at the cost of about one-half ceot each. This is in addition to t!le in-
,:opirarion and th::: interest which is awakened by the reading of THE ETUDE pages.
Let every teacher consider this offer, 25 cents cash for any three of the Summer issues.
It will Day to r~commend its aCt.'eptal)-ce.
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Cincinn,ati, 0., or Bible House,
NEW YORK •

THEORY
800 KS
HERBERT'S HARMONY AND COM.

POSITION. ]. B. Herbert. The mcee interestinll
an.'dilraclicalteacher of harmony published. Used ex-
tensively by teachers. as well as for self-instruction.
The best book on the subject publimed. Highly com~
mended by the prof""'lion. Price, $1.00.
HOW TO WRITE AN ACCOMPANl.

MENT. J. B. Herbert. A subject on which every
writer need. help. The only book of the kind pub-
lished. Hia:hly commended by the best musician •.
!ndiJpem.ahle to every ... piring composer. Valuable
~ on every page. Over 300 examples from the
~. Price, $1.50.
,HARMONY AND INSTRUMENTATION.

05C6r Coon. T caches bow to write lor militery band.
arid orcho!:8trll.ll. A $l:andard work. Such boob are
cOll1yand rare. Price, $2.00.

~- Voice Culture
ELEMENTS OF VOICE CULTURE. By

D.~. Clippinger. The principles of voice culture ap-
pli~_lo elee work. Voice traininlil in cleseee or chci ...
Prioe 30 cents. Sent on approval.
THE POLyrHROME LESSONS IN

VOICE CULTURE. By F. W. Root. Unique
for private study or [ce teacherl' use. Price 7S cents.
STUDIES FROM THE OPERA. By F. W.

Rool. Selections adapted to the use of students of the
Polychrome Leasona. Either biih or low voice, ltate
which. $1.00, each.
t Comic Operas
SINGBAD THE SAILOR, text and muoic by

AljreclG. Wathall.
The plot and details u.w,fy every demand of its

su~stive title. The neale31 hit in comic opera Ilince
the daYI of Gilbert and Sullivan. HappY, jingly
lyricS~.all within amateur reach. Brillht. dean. crisp
muaicallines ~swiulling, catchy. melodious and eltpres-
live mu.ic. Extraordinarily humorous oituations. Stir_
ri~(1chorll~; ~asy. beautiful ~10l!. OpPOrl~itiea for
high.i:llIIIllldividual work. Smgbad the Sailor has
been_perfected throulilh performances. It i. complete. j
Muaic K<I1'ecomplele. $1.00. libretto, wilh full in_
structions, 25c. Boob sent on approval. Orchestra
score for. rent.
PASQUITA, a romance of the Philippines, texl

and muaicby A/frd G. Wathal/. Thia new operetta
Will written for the use of braM band organization•.
with a view of furnishing them a play in which band
mwic i. to be used. The opera may be ured jus! as
well, however. by choirs or musicalllOCietiesof any kind
that poaseslI .orne amateur actinglalent, where a band,
large or small is available for help. Only five leading
1010 characl~l'S nece55ll"Y. PaSQuita (pronounced
Pos-iee-ta) has been given many timel with great

8UCTh~complete book, te:d and music, $1.00. The
Choruses are iuued also in a 'lep.uale book at SOc.
The band and orchestra music in manuscript boob will
De rented al reasonable ratC!!. Sample complete book
sentim approval.
'tHE MERRY MILKMAIDS, a lighl operetta

fOIamateurs by Cha~. H. Gabriel. A charming play.
easy to stage and perform. Very popular. Never fails
to please. Price of complete book, 75c. Orchestra
$core rented at low price. Sample book 'lent On
approval.

A Dramatic Cantata
SAUL KING OF ISRAEL. text by Judge

WIliI~ B. Perklm, mUlic by ella •. H. Gabriel. One
of Ihe mongest and best of Scriptural Cantatas ever
published, It pictur.... the characte's of Saul, Samuel
and'9;?avid with the e:l<cilement that the intensity of
Iheirlives w":nant.~ ·In .hort, it is a great cantata avail_
able for lIond amateur .ingers and players. Complete
book, 75c. Orchestra arrangement rented.

Sheet Music
l-if", Eternal, Solo for mezzo voice, by /. w.

Lerman. A beautiful .• trong, new solo: Mailed for
30 Cents.' .
• Rejoice, Ye Pure in Heart. a duet for eilher

IOprano and alto or tenor and bass, Easy compass, a
feally llTeatduet. Mailed for 30 cents.

Children's Songs
HEART SONGS. for children. A new book

lor primary and junior grades. A SUrpn5Cin slare for
teachers and trainers of children of from 5 to'.12 yeall.
New motion long<. individual songs, character ""ngs,
ele. We don't think there has yet been published a
child'.. soug book equal to "Heart Songs." Price, 30
cents. Sent on apProval.
CHARACTER SONGS, for children, by A. G.

WDthall. A 'let of six character song."in ,heet music.
Prof, Geo, P. Lull. Bra.dford, .Pa., H~gh S~hpol, .ay.;
"In all my fifteen yean expenence Wllh chIldren I find
thC$CSOnliSsuperior to !lny children's 50ngsl have ~ver
fouud." Prices 25c. and 30c. eacf,. Samples mailed
on approval.
~TTER BE.GOOD. Sol? WordsbyLiz,'zie

DeArmond. MusIC hy Henry Fl11more. An action
song'.for a child or group of children. Never fail:. to
"take." It is a distinct' hit:' highest note C. Mailed
\,or25 cents.
PLA YMA TES. Duet for a boy and a girl. They

~ingalternately and_in unison. Word, by E. E. Guptill.
Music by J. H. Fillmore. An action duet, representing
;, children s quarrel. and "happy make-up:' Never
fails'lo interest. The general compass easy. Mailed
for 25 cents. •

Orchestra and Band l\o1usic'
If interesled in orcheslra and band musi,cllCndfor

our l,nl1licsample parts, or ask for our Musical
Mes15en.ll"",r, a monthly hand and orchestra journal.
Free. For orche"tra or band supplies address the
Cincinnati HoullC. ryIention The Etude.

FILLMORE MUSIC· HOUSE

•"

Start a Musical History Club Now
Ii Histories make men wise."

-Lord Bacon

A great revival of interest in the subject of Musical History, leading to. the form.ation
of hundreds of successful Musical History Clubs, has resulted from the introduction of

The Standard History ofMus.ic
. . A First History for Students at All Ages

By JAMES FRANCIS COOKE
Price:. $1.25

A Fascinating Side Study
The immense success of this book is due first of all to the author's knowledge of the
real needs of the student, gained through years of practical teaching, and to his gift for
making technical subjects clear and, above everything, interesting.

A Thoroughly Practical Text Book .
The 40 story lessons fit the 40 weeks of the school year. They demand no previous
experience in teaching musical history. All foreign words self-pronounced. All tech-
nical terms explained. 300 foremost masters discussed, including great present day
virtuosos, composers, teachers, as well as composers of lighter pieces (Godard, Binding,
Schutt. Chaminade, etc.). -

Let Us Help You Form a Musical Club '
How to form a musical club; how to conduct a musical club, etc.c'amply described
in complete appendix, Send for our special plan for helping you make a start in
this profitable work.

Strongly Endorsed -,
The Standard History of Music has been unqualifiedly endorsed by many of the
world's foremost virtuosos, teachers, critics, musical journals and numberless teachers.
The work has 250 pages, 150 illustrations. Handsomely bound in red cloth. stamped
with gold.

THEO. PRESSER CO., 1712 Chestnut St., Philadelphia, Pa.

Forty~eight years of experi.ence in supplying

teachers, schools, music dealers and the gen-

eral public with music and musical instruments of every desc~iption and. the largest

mis;oellaneous stock of music and books in the world give a' real ·meaning to our

::;;:::;;Ev-erything Known i,nMusic.
Our specialty.is filling orders promptly and completely for. the .publications of

all publishers and for every class of music. Only a wonderfully l~rge and varied

stock and unusual facilities for handling it make such a specialty. possible.

Order from us an1y of the publications adver~
tised in "The Etude" or elsewhere, and receive
them promptly. If you want any publication of
a musical character or desire any information
about it, write to us.

GOODSERVICE

~
CHIC~GO

GORDON'S GRADED PIANO COURSE,
9 GRADES (First 8 grades now ready) - 50 CENTS EACH

•

·titI'

GORDON'S '
GRAD'ED~'

. PIANOCOlJ~SE,..
, ....

In ~IG~T GRAOeS

IrojUSIC Teachers and Conservatories 'will do
lY.J well to investigate this admirable work at

once so as to start their pupils~in the Fall
on .the most up-to-datc, the most complete, q.nd
the b~st Graded Piano Course published .

ASK FOR CIRCULARS. SPECIAL PRICES TO TEACHERS

H. S. GORDON, - lIZ W. 30th Street, - NEW YORK

OUR SPECIAL OFFER FOR SEPTEMBER

'Henlein's Easy Sonatina Album,
THE FIRST STEPS IN THE CLASSICS, ,

This Album cUlltains 32 Easy Selections from the most celebrated Son'a)
tinas

1
Rondos, l\tIenuetts, and Variations, by ·the old Masters. ClfTh~'"

Pupil never ~ires of these selections, as they are all in the First and,
Second Grades, and only one or two pages to each selectio'n, besides
being the most melodious part of the Sonatinas. CJI There is no book
published now as useful to lead the pupil into the Classics so easily
and progressively as "HE:NLEIN'S EASY SONATINA ALBUM."

S ' I Off {We will send th;s Alhum on}'-3S' -pecla . er: approval at the Special Price oE' C
Send for our free Thematic Catalogue. It is lull of interest to the Teacher"

'The Joseph Krolage Music Co., RiicCi~~~=liade
Please ~entiofl "IHE ETUDE when addreSSlng:--""-'-·'"d'-,-.-"c;C,-,,-."--".".--":',--1

ll&'NEW !3SUES'"liOI
Ledybelle Waltzes.!<.t piano IOe
Gloaming Song- BIg HIt. . . .. . . , ·10c;
Birth of the Flowers Reverie-Transcription

for pipe organ........... .,25<:
Get your name on our mafl1.nl)118/.

CHAS. E. ROAT MUSIC CO., Ltd,
Battle Creek, Mich.

YULE-TIDE MARCH (new)
By NETTIE D. ELLSWORTH

A brisk and inspiring march of medium difficulty,
for home Of studio use. Introductory price for a
limited time. 20 cents, postpaid.
N. D. Ellsworth & Co., 7700 Sangamon St., Chicago,m.

Wordless Melodies 25C
Album of 30 charming little pieces in 5
Finger Position (by Ernest Lent) Grade 1.
Publishers' price, $1. Introductory Special, postpaid.
Catalog; NEW ACADEMIC EDITION, up_to.date, FREE

. 'BIG DISCOUNT TO TEACHER
WASHINGTON MUSIC CO. W.. Mn,'on, D, C.

"The Wonder Series"
For those that are interested in

SOMETHING NEW
A series of collections especially designed
for Soloists, Teachers, Pupils

The Wl!nder Piano Folio
A collection containing Dvorak, Humer-'

eske, Key G-Wilson, Tripping Thro the
Meadows-Macbeth, Forget Me Not-
Czibulka, Leaves and Blossoms-Sousa,
On Par.ade March-Bird, Skizzen-Costa,
o Sole rVIio, and twenty other composi-
tions equally as good.

Special Price, Postpaid, SOc.

TheWonder Violin and Piano Folio
A carefully selected and edited collection

of standard classics, containing Drdla
Souvenir; Ambrosio, Serenade; Zarzycki,
En Valsante; Dvorak, Humereske; Sauret,
Romance; Mlynarski, 2nd Mazurka and
a number of other compositions of the
same order.

Special Price, Postpaid, 75c.

Published by

T. B. HARMS CO.,
62 W. 42nd St., New York City

GUIDE FOR THE MALE VOICE

\

COMPANY
CHICAGO

Att te Music Teacher.;en IonMusic Schools
and Con vents

We will supply you with Music on
sale and on selection at large.;t discounts.
We publish the celebrated

Root Edition Beautiful
The finest teachin<:!; edition in the world; also

carry ever}'thinl" in Mask. \Vrite for call1logue
and liberal on ;;al~ olano
F,R.A.NKK. ROOT & CO., 151» E. 551h SI., Chicago

\

THE ETU DE 605

THE B. F.WOOD MUSIC CO.
BOSTON; NEW YORK;

246 Summer St. 23 East 20th St.
Also at London and Leipl'ig

'iw~~
Modern Piano Pieces

27
World
Fa~ijus
Compo-
sitions

Edition WOOd DIRECTORY OF THE LEAPING
SCHOOLS AND COLLEGES

Master-
pieqes

of
.Modern
C,mposers

Never since Music B~oks have been p~b-
lished has such wonderful value been found
in one book .. Each number in its original
key but edited and fingered by PAOLO
GALLIRO. Price, 75 centa.

COMPLETE CONTENTS
A In bien Aimee... .•.•. . Schou
Alia Marcia. . Schytte
Arabesque en forme d'Erude Leschetizk y
Barcarole (from Coates de' Hoffman] .. Offenbach
Berceuse. . Delbr-'i1ck
Berceuse (from Jocelyn) , .....•.......• Godard
Butterfly, The Lavallee
En Auromne. .Moszkowski
Fauns, The.... , Cbami nade
Humcreske. . Dyor~~
Hungarian Dance.... . Brah~
Marche Grotesque.. ..". ,Silldil)g
Mazurek. .Paderewski
Melodie.... . . Paderewski
.Morceau Caractcrlstique .. ,., .. Wollenhatipt
Murmul'inQ. Zephyrs..... .., ,". . .•.. Jen!ten
Prelude. . .. . Rachmaninoff
Romance WIthout Words ......•.....••. Faure
2me Valse. . Durand
Serenade (Ht'ller transcription) ,.Schubert
Slumber Song.. . Schumann
Song of the Lark Tschaikci\vsky
Song Without Words Tschaikowsky
Spanish Dance ...•........•.•. ,. M.oszko'Yski
Traumerei ...........•.. , Strauss
Valse Mignone. ..•.... . Schiitt
Witches' Dance. . ....•.. McDowel

Home Songs (Wot'ds.alld Piallo)... $0.50
Hymns (lYords and Piano).. . .50
Molher Goose Songs ( lVords and Piano).. .50
National Song'S (Words m,d Piao,o) .. .50
Songs Qf the Flag and Nation (W. alld P.). .50'
Planlation Songs (l¥ords al1_dPlaRO}...... .fiO
Songs from Gland Operas (~V. awl P) . .75
Songs from ComIC Oper ,s (TV ana P) .75
Love Songs (Words and Plano) ..... .fiO
College Songs {Words aJlll P,a~I0).... ...••. ,&I
New College Songs (lVords (lll-dPiano)... .50
New Songs for Glee Clubs (W. a"d P)..... .50,
New Sougs for Male Quartets (W ..aOldP.). .50
Songs for Guitar (lVonls Gild GuTtar) .....• 75
Cabinet Organ rieces. . ..••. .75
Piano Pieces (35 standard numbers in 3d

Mo!:~~~l~·l;~ ·pi;~~~·::::::::::::. :~~
Piano Pieces for Children. ·15,
Piano Duets (16 third grade classics). .7fi
Piano Dance Folio., :........... .1;5.
Selections from the Operas (PIano Arr.)... .35

" "" Cowic" " " ·,5
Piano Instructor (simple, though concise) 75
Mandolin Pieces .

~olo Mandolin. .40
!;lecoud Mandolin. .40
Piallo Accompaniment.". .50
Guitar Accompaniment........... .40
Cello Obligato, .40
Tenor Mandala...................... ,50
Mandocello. .•.....•....... .50

Mandolin Dance Pieces
Solo Mandolin.. .40
Second Mandolin -....... .40
Guitar Accompaniment. .40

. Piano Accompaniment .50
Violin Pieces (until Piano ACCOmpallimeut). .75

Violin. Cello atld PiaIlO ..... ,. '._ 1.00
New Violin Solos (with Piano Ar:cnmp.) ·75
Clarinet Solos (witlt Piano AccompaJlimellt) .75
Cornet Solos (wilh Piano Aecompali1mrnt}. .75
Cornet SeleCliollS (wilh Pia'io Aceo",p.). . .75
Flute Solos (with Piano rlcrolilpalllilleJll) ... 75
Trombone Solos (with Piano Arcomp.)., .75
Trombone Selections (witli PiallO A,-comp.) .• 75
Cello Solos (with Piano A-ccompauimnll.). .75'
Cello ~elections (with Piano Accomp.) ....•• 75-
Mllsic Dictionary... ... .....' .1~
The Most Popular Orchestra Folio

F,ull Orchestra and Piano, 2.50
10 Parts. Cello and Piano 2.00

The Mosl Popular Band Folio
COllCf'ft Band, (36 Parts) , 5.00
Full Band. (24 Parts) 4.00
S\llall Band. (19 Parts). 3.OQ

690 VOLUMES

All progressive teachers
are using it. Are you?
Superior to all editions in that it is the
latest, free from errors, conservatively
edited, and accurately engraved.

The pages are not crowded, and each
volume has beer: engraved with the object
of ~aving the most convenient page
turn mgs., .
Edition Wood is perfectly printed upon
the best paper obtainable. ,

Ask your dealer for Edition Wood.

CHOWAN COLLEGE, ~lr~:~~re~~?IO::J~rc,;_,,~~,~~:~
1'ound"d l8~8. ~'ull c"u.. "~ if"Musi",,.I"'" Exp,,',,,,.•io,, a,,,l
Physic"l Cullurr, Cour"'~i\l LI1",r,,1Arl~a"d Se'c"e"s l('ad-
lng to degree of A_B. 'I'e,,,,hor$''I'r"ill\"~Cou,"e". IkUl\h~LlI
lOO"lio". Catalog" on rrllue.t. JA~&IlD. RIlUSRR,PJ'e".

SCARRITT-MORRISVILLE COU£GE
AND CONSERVATORY OF MUSIC,
~lorrlavil1e,_~Il>. Oi\"er.course lmuling to tbe dcgree of
M08.B. in counecdouwi,1o""e of Ille lelldill~llt.erarj'",,!leges
ill MiddleWe.t. Lou," C. PaRRv, Pre•.

'. -

...

SOME OF OUR OTHER MUSICAL PUBLICATIONS
..lit 1VW. Words ",mi Piano

Kindergartell Songs. . ,. -$1,QO
Songs of AIlCol1eges 1.50
Songs of Eastern College, . . .........•... 1.25
Songs of Western Colleges l.Zji
Songs of the University of Chicago.... ....• 1.60
Songs of the University of Michigan 1!2Fi
Songs of the University of Pennsylvania 1.50

Special Discounts to Teachers "

HINDS, NOBLE & ELDREDGE, PUbli~hers
31-33-35 W. 15th St., New York City

DURHAM SCHOOL OF MUSIC, ~~,"c'·
H,,".el .Jo~eflj·me,ho,1\!SCII. COHduCIl'db)" )!"", Alb~"Wfl\>b-
b;"s Il"nHl awl ~Ii~"D"is" l,ubll)' Rullhi,,_,PLlldl. 0' .)o.elly.
S~"d for i"fo'"'''"llo)l. .CONSERVATORY or MU,IC, UNI-

VERSITY OF WOOSTER, ~-~~~~;i"to~:::r~
Pel'"rUIlc"t wilh th~!oighc.,tmu"ical"",1 collcg;'d.~81""d,u'd.,
'lliperb ioe"liol.~"Hdc~lIlpHle"t. Addl"e.~lhe Directol".J.
L"'WI:RN~"1':..':"' F.:~. -Gllffn",', S, Co. De

LIl\1ESTONE COLLEGf.. p"rulL~"t of llu,ic:
1,'"c"llyof 81\"cl" li.I_', li"e ot' lho loe~tooil"g(·,.11LlhoHoulh.
I'i·",o, Pille Ur~:,,'\.y"ioe. 010. _Dcl.~hlr,,1clIU"'~. I'ROF.
ji"AsK I,. f:VKIt,Ili,'('ot"'. __ ~ _

BLACKSTONE- FEMALE INSTITUTE,
I:I"el<",oueVa. l'rob"bly ,11~ bost k:ooll'l\~choolfOl"~il'la,In
,he S",,'h' 'Ilrepa"a:'foreh"~ ",\ ,. colle'gos,'a"~ al'o n,niLJt,dl\S
'prol",bl}' tIle \k".ltd"MI,,,g"" in ",~.l" ef any,chool 01 it.
g,·"do i" lh" So",1I. Rute. "re ,cry ",,,,1cm,e. Por""lltlog,," '
""d ""plica!!o" lol:uokaMre"s H~\'. 'fHo~. 1\0""~" RE~\'~", HOWARD_PAYNE COLLEGE, ~;~,y~_~,;,t:
";>'~h,,,~,,~,,;o"=c'"c-c"':-;-;ococ;;---;-;:-;;o;-o:;o::c"",-;:;- lli~hed 1841, A J"nior Collo;e f"\, j"OUHg'-"o,nen. Gr1LrILlU1.eS
CARLTON COLLEGE AND CONSER- "nler lheju:o;or ."'"'' of ",\" g"u"" coll,'gO". 1'1,,"ebuildi"g.
V ATORY OF MUSIC AND ART, ~~n~~:~: m:,p~e:~~:~~{i;:~'t',~~lu~~;:-~,':,~10~r;.~'i'~:;~-.N'~~i~j~~;~O~~~,i,~d~~~d
~elnct ~oheolfo, /:i,l' a;,d yonng women. EaIIlblls""d1867 Bo"r,1 for lhe J'e"r, $275. l,'orcatalog"dll'e"," H. K STOU')',
.I.lrl,,'<' for further 1"f,lTtnution. GRACECARLTON.Dem,. Pre.iJent.

LATEST IMPORTANT VOLUMES
PIANO SOLO

Prices subject to usual discount
.No.614. LIVSEY, Children'l Musical Momenls .$1.00

Anovel method lor youngest players.
No. 620. PLAlDY, Technica.l E~ercises .75

Wilh Imporlanl additional e~erci>",•.
No.621. DEVAUX. 0...21. Musical Though'" .75

Eight Vl!ry ml!lodiell! sl!Condgrade
piec,,".

No. 634. SCHUMANN ALBUM No.1.
Sideen mest popular t0Ir'!.p05itions.

No. 640. TONELLI, Opera Gems No.1
Fourleen very easy arra.ngements.

650.651. BRAHMS, Hungarian Dances. 2 vols.
each. . .. ..... 1.00

655.656. BRAHMS, The same as piano duell,
2 vols., each . . . . . . . . 1.50

657.658. BACH, Well-Tempered Clavichord. 2
vois., each. 1.00

No. 662.. CLEMENTl-TAUSIG, Gradus ad Par· .75

STATE NORMAL SCHOOL. ~;h~~lf~',;'::i
Aft. 0" lhe Po"''''' H. H. "lid lIull"\' to 1'I,)I"'I,·II.hi,,. Pi,"
for I.<'llcI\1"g.OOllt'g"or b".i,~.". $2~OI"'!" t.." ho"rd, [(litiOH.
ele., 'for Bebool)'0"'- of ~(l ",,'cki~ I;. ~1. I'I"i'II", Prill.

.75

HENDERSON_BROWN COLLEGE,
ArkadC'lp~.ia.A, ~, ~~~ct'l1'mt"choulfurhO.\'B"",I girl •. Home-
like, ehri,.""" ""O~_'l'he'e ",,,1 g",,,l.gu,,,,m"'eni. ExcelletLt
g~"~~~~:'i~'~jell~~.~~l~~~~e,;,,~'.",!;·i~,,::i":~"I'O~~~'~e;;~~r~,~~~~~:
)Iouc,,, '" ch"rge'. I'le"wII, . ,o",oun'll'og.. No de~tlo h:ts
eVc"ooeurre,1 amoug tllo bu~rdiu!, s,udeuls. G""KGKH.
CROW"'""p, .• ,.

.50

WILSON COLLEGE FOR WOMEN,
Cllan'bersbul"O:,PCl",",'lv,,,Iot. Cla.~i"nl eour.e le"ding to
dogre" of A,B. M",tc'''1Course lind und,u,,1 adVl\nla~eSin
the "tndy or Musicaod Art. PltCuUyef thlr.y profeasorsaud
teMher.. Apply for""Ialo~uc,

COnEY COLLEGE FOR WOMEN.
Nev'''I'', ~Io. .1""".1;10.1 Ju"i~r GUlielte, 1·"·I,,"o.toryCOUf'es.
Chara"tcr.h"ildlLJge,nphu~i""d. ~lu,ic, Domestie Seietlce,
lIuBine6SCo"'Bes, Sport.. M"". V. .I. 0..:. Sn'eKAIlO,Founder
uud Pro,ide"t .

nallum. . . . . . . . . .
With English, German, French and
Spani.h Tellt.

ERB, M. A., Little MUlicill Pictures
with Word. .. . '. . . .
Eight liUle gems lor YOllngestplayers.

SCHUBERT, 011.90and 142. Impromp·
tus . . . . . . .

SCHUBERT,Op.94. Mome·nts
MUlicauK . . . . . . . . .

SCHUBERT,O". 90, 94 and 142. 1m·
promptul and Moments 1'1usicau~ .

GRADED ALBUMS, No. 1.-5,each .
Each volume contain. eIght or ten
pleasing pieces in firsl grades.

GODARD ALBUM No. I . . . .
Eleven mOlt popular compositions.

No. 664.
•50

SUE BENNEn MEMbRIAL SCHOOL,
~~~:'.l~:~:.~,~~:i~~kJ~ea~\~j'~~~,~i\;II~~~~:~;e~~~~·~~~"~f~fi~::~
o,der. at ,'cry low r£te•. Voice,Ulo<lcra a'I'earo' .tudeut or
Willi:l\" Shakt>spenr", ~~n..l"od. I'i"!,o. stringed and win,l
In.1.ruo,e,,',r. For e,,,,,log ""<I pLlrllculara, addre.B, J. C.
LEW'•. ~I.A., Pri"cip"l,or FLeUNCE.11. CH\P!lHLL,Direc~rcss
or ~l"sic.

FRANKLIN'ACADEMY-SCHOOL OF
MUSIC, ~~~;,~~'~T~11~e~~I~d~i~I~'~~'n~;lt:';'ri~~~;~,~~JOt':,o~~
whocomplete Lhe ,,'qulrcd "o"rBe In Hllrmo"y,Hialo,y ",,,I
TheorY. Te" p,"ctloc piano., Large Dormitory ror girl',
l'·;r.t elass i"at,uotioi,. ' AOAR. fiLO"OORD,Dcan or ~Iu.le
Department.

No.668.

No. 669.

No. 670.

.60

.50

.75

.50671-675. PORT GIBSON FEMALE COLLEGE,
Port Glbw". ~Ii.". Muo;". Arl. F,~p,."o,iourind Li,eruturc.
Specinl.ttentlo" gl,'eo heallh "nd ·",oralo. Conf~.. ,I,B . .10-
ree. Pre"ar,,~ory Dept. Estltbli~lIed 1840. C.)!. C"A-!'-
"AN,Pre.,
•

BESSIE TIFT COLLEGE, ~~lr·~~d~:· ~e~~~::~
climate. Elevation 65~ feol. A Collegeor 6,st ra.nk in
LilJcl'l.lAria and ~';HeArt". Write for literature.

.75No. 677.

Are You a Teacher of Music
in any of its Branches?

If so send U~ your name and address, telling- us in
wha~ deparlment of mu.sic YOLl.areinterested, aul
we will send you some l11tercsttng matter for your
exumination. . ,
You ehould have a p"ck~ge of our lutest plano
teaching-music eent you from your regular dealer
for examination during the season.
We are thc headquarters for teaching-music. and
if you are a w!de-awake te~dH:r you will be inter-
ested in knowlIlg our publlc1Ulons.

SELECTED "CZERNY"
STUDIES

EMIL _LIEBLING
SENT FRE'E to ,ny add"S',"Latest

Novelttes" for plano
solo a thematic catalogue for 1912-13,
containing themes of latest teaching com-
positions, also Edition Wood list com-
plete to August 1912 and sample block of
"Wood's Pupil's Practice Slips."

Revised, Edited and Fingered, with
Copio\ls Annotations, by

, ,
PRICE 90 CENTS EACHIN THREE BOOKS

VALUABLE and noteworlpy addition to the techi1icallil-
erattire of the pianoforte. '1 his work represents a
diligent sifting and careful selection of material Irom
the entire works of Czerny, including all the p,opular
opus numbers, together with many less known, but
equalJy meritorious studies. Mr. Liebling's editorial
work has been of the most exact and painstaking
character from both the technical and interpretative
sides' the annotations are 6f real practical value and
musi~al interest. The three volumes, which are care-

fully and closely graded, the studies being arranged in progres-
sive order, ralJge i!l difficulty from the early second to the sev-
enth grade. .

, Czerny's rpastery of technical detail and his. ma"Stery of
musical. expression are truly remarkable; he was a most
volumiIlous writer.

It is, of course" impossible to study but a small PQrtion of
his works and even in the more generally used opus num-
bers there' are many studies which are unnecessary in tl~e pres-
ent day. But.in practically every volume there is to be found
some pianisli"c gem ~hich should no.t b: nt::glected. '.

The object of th1S present compdatlO)1 IS to present 1115 very
best studies 6f all grades in attractive and convenient fQrm for
general use. The success of this work has been of the most
flattering character. It is the best work of the kini:l ever. offered.
It is printed from beautifully engraved special plates and
substantially ;lnd thoroughly bound in heavy paper.

S5HEE~~~,~;SIIC1S0PEC~~~:~,:
in this In thiS
column column
postpaid . postpaid

INSTItU ..1ENl.'AL I Waoi '1"0~"l:~~i~ie
Humwe"ke, Dvor:'l<Old CMhedr>llChu"o_~ Honeyn",,,~Rig-Hi~
Sweet !lye "wi B\-e, V"dal'n Good·ByoRoee
Black ll"-wk Wnlt,. r..erybods"s Doin' h
'ntlesof HolJm"m" f1aroaro11e RaggingBaby '1'0 SIMp
MockingBird, Variation 'fake Little 'fip FrOiO~'ather
~'aillug Waters 1'mlll[ RagtIme\'iolid
Flower Song, j.>tngo Oh, ¥on Bean,ifnl Doll
Edelweiss Glide \Valt~ WhereRi.er Shanuod Flo...
Dixieland, V"dtttion Killarllcy,~jy lion'" O'er SelL
Starllgh~ W!Lllz GirlieWMIn"~ .lladeTo I,ove
W111~pcring"of Lo,'e Valse ~.a:\",m.:~o,,~i~~~:~·o?'~~:,~,Ago'
WnyaldeU05e.Fischer '-' ,
Spd"g Song, ~1~"do1a~ohn That MysteriousRag
1I0Ple,SlI'eet lIome, V"ria~'n Will 110""1IIcoluin Hea"en?
The Stonn, Weher TlLkeMeflackTo Garden ofl,o\'e
Woodl"nd r.o1H"'. TheMa,lllouselIog
~~i;~~rT~,_~n~".;d,AJ~~~~i;on ~I;~;:r'r~r~~~~ll~~ng the Golll
OIJ Black Joe, ""rlatlon OewnBy the Old Mill Stream
Old Folk. ot HOUle,V"rlll.t'n II",.. Il;,ndEphraba'" Jone.'
Blue Dltnub<:Woltz I'd LO"eToLive IIILovelaud

S,ONGS INSTRUlIENT,\.L
The Rosary, Rogers 'furlrey In 1.heS~raw
Tile PaIn.. , Sacred Napoleon's L.ast Charge, ~raro.h
Cidbirlbill ";uning Fight, KewMarch I,llt
Queed of the R"rlh Senora.W"U.e8
])relllDof Pll",-dl.~ Slar of "aitb, Reverie

/Tamil/on profll Sharing COUpO"{t8wi!!. alt ordeT'
THE MYREX CO., 242 West 36th Street, New YOfk
Send 2c Stamp for "Money. Saving" CatBlogs

THEODORE PRESSER CO.> PUBLISHER

PHILADELPHIA. PA.

l'lease mention THE ETUDE w~en addreS!ling our advert18ers,
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:.Successful Books for Progressive Teachers
I PIANO I

NATURAL LAWS IN ESSENTIALS OF
PIANO TECHNIC PIANOFORTE PLAYING

'THE HEART OF .FARAZDA A SUBSCRIPTION TO

The New Music Review. An Arabian Song Cycle for Low Voice, by

MALCOLM DANA McM'ILLANTHE' FIRST PIANO
BOOK

PIANO TEACHING
Its Principles and Problems

PRICE,POSTPAID,ONEDOLLAR carries with it the pri vilege of receiving
copies of all issues of

A Practical System. of Mind and
Finger Training

ByCLAYTONJOHNS

Br CLARENCEC.HAMILTON,A.M.,..
The book is thoroughly practical,

written by u practical man to meet
practical needs. -We do not hesitate to
say that the work is one which should
be in the hands of every piano teacher
in the land seeking success.

By THOMAS TAPPER,uu.n,
Author of Tapper's Graded Piano Course

By MARY WOODCHASE

Presents clearly and concisely the es-
sentiallaws of the building up of a good
piano technic. Contains fifty-seven Price $1.25, postage paid
plates showing correct and incorrect " Mr. Johns has succeeded admirably
positions of the hands and fingers. in setting forth clearly and concisely

Price, Postpaid $1.25 the points considered and I believe thePrice, Postpaid $1,25
II Crammed with information every student who studies this book will do

teacher and pianist needs." "Very original, stimulating, and well so with great advantage." Send for complete work in miniature,
-c TheNation. thought out."-ERNEST HUTCHESON. -SERGEI RACHMANINOFF. free on request.

III~';'"---------'II-.:-~V~O~I~C~E=.rI----------·i--:--------1 DICTIONARIES 11---------11

RESONANCE IN THE ART· OF SINGING ELSON'SMUSICDICTIONARY BIOGRAPHICAL
SINGING and SPEAKING ByWILLIAM SHAKESPEARE ByLOUISC. ELSON DICTIONARYOF MUSICIANS

Professor of Theory of MUI,ic at the New Eng-
land Coneervatory of Music

Includes every necessary word used
in music with its pronunciation. A
list of prominent foreign composers

Price, Cloth, Postpaid $2.00 and artists with their chief works, the
pronunciation of their names and the

" A Text Book 0.0 the vocal art by a date of their births, etc. A short vo-
well known teacher of the old Italian cabulary of English musical terms with
method. Breath control, voice their Italian equivalents.
production and other technical . Price, Cloth, Postpaid $1.00
matters are lucidly set forth." 110111 Elson's Pocket Music Dictionary

-St. Louis Glohe-Demoemt; ~ III ~iI [Price,Cloth, postpaid 35c

111======:=b:===='~A(~~
Oliver Ditson Company, - 150 Tremont St., Boston

Chas. H. Ditson & Co., 8-10-12 East 34th Street, New York

;CjJ ;The charming lyrics for this cycle .were written by
Olive M. Long, and a complete story is told thus making
it a delightful concert number.
fJJ The composer, Malcolm Dana McMillan must be con-
gratulated upon his melodic spontaneity, and singers will
find the work very grateful and pleasing.

The titles are as follows:
INTRODUCTION 3. IN THE ROSE GARDEN
1. THE QUESTION 4. AT THE MOSQUE
2.• BEFORE HER MIRROR 5. THE CRY OF AZRAEL

(Not Published Separetely.)

Intended for children. May be used
preparatory to any course, method or
system. Instantly successful.

Price, $1,00, postpaid

NOVELLO'S QUARTERLY
OF

ANTHEMS
The Review stands on its own merits, and is widely
known for its sterling worth and lively interest.

The Quarterly, which comprises generally 10 to 20 new'.anthems, makes it, of yet greater value to Organists
and Choirmasters.

. ByDR.THOMASFILLEBROWN W. J. BALTZELLNew and Revised Edition complete in
one book. The text has been entirely
rewritten.

( Twenty-one year-s Professor of OralSurgery in
I . Harvard University

I-
An invaluable Handy Reference

Work for Musicians, Teachers and Stu-
dents. The latest, most concise yet
comprehensive handbook of music bi-
ography published.

Price, Postpaid $1,25
"It is probably the most complete

dictionary of American Biographical
data 'now in the field."
-LOUIS C. ELSON in BostonAdvertiser.

Price, Postpaid $1,25
"His directions for deep breathing

are, perhaps, the most lUCIdand valu-
·'able ever printed. They are important
not only to students of singing who

, .have to become professional breathers,
but to all who wish to enjoy perfect
Malth."

-HENRY T. FINCK in The Nation.

Celebrated Song'Cyclesby CHARLESWAKEFIELDCADMAN
FOUR AMERICAN INDIAN SONGS, (Twenty-fifthPrinting) $1.00
SAYONARA. A Japanese Romance, (Tenth Printing). . $1.00
THREE SONGS TO ODYSSEUS. (Greek). . . $1.25

Subscribenowand receivebothfor the comingyear.

$1.00 a Year
PUBLISHEDBY THE H. W. GRAY CO.,

21 East 17th St. NEW YORK

Sole Agents for Novello & Co., Lt.
White-Smith Music Publishing CO.

BOSTON, NEWYORK,
62-64 Stanhope Street 13E. 17th Street

CHICAGO,
316 S. Wabash Avenue

G.. SCHIRMER, Inc. 3 East 43d Street, NEW YORK
MUSIC PUBLISHERS AND IMPORTERS

Publishers of SCHIRMER'S LIBRARY OF MUSICAL CLASSICS and HOUSEHOLD SERIES OF MUSIC BOOKS. Catalogueson Request
Sole Agents of EDITION PETERS and AUGENER EDITION. Catalogues on Request

New and Standard Publications lor Piano Study
111---

ZIEGFELD PIANO TECHNICSMEN'fOR CROSSE WILSON G. SMITH'S
FA.MOUS PIA.NO STUDIESDaily exercises for training the five lingers

of both hands.
By Dr. f. Ziegfeld

This system of technic is an original work in
many respects, being practically an exposition of
the familiar experiences of every day teaching in
a success ful school. The book holds in compact
form all that need be taught to insure tuat training
of the hand essential to an early and easy virtuosity,
The book provides for the necessary fundamental
work and embraces all that is needed for the gym-
nastics 0 f the fingers and essential to a thorough
training and control of the hand, Bound in flexible
cloth,

five Minute Studies. Op. 63

Two books. Are designed for daily practice, with
special reference to the development of the third,
fourth and fifth fingers, They are extremely inter-
estmg, many of the passages being modern in
figuration and helpful. for bravura study. They in-
volve a system of diatonic modulation built upon
SImple sequences.
Other successful studies by Mr. Smith are:

Chromati::. Studies, Op. 69, two books.
Transp~sltlon Studies, Op. 70.
Thematic Octave Studies, Op. 68.

I'ach, Book $1.00

,

The Best Vocal Method
Four Volumes. Eoch 60 cents

The Best Piano Method The Best Violin MethodWhile it may seemingly be impossible to offer
much original material in five-finger- exercises, there
are certain features in these four volumes by Mr.
Crosse which are especially commendable when cern-
pared with other works for similar purposes, In
the present work no aim has been made to include
A complete pianoforte technic other than the abso-
lute five-finger exercises which are acknowledged as
necessary to a systematic development of the
fingers. The entire work has been systematically
arranged, methodically developed, and cautiously
treated.

JOSEPH SMITH

A 'PRACTICAL METHOD FOR THE
STUDY OF SINGING

NICOLAS LAOUREUX
A PRACTICAL METHOD FOR VIOLIN

ALEXANDER LAMBERT

PIANO METHOD FOR BEGINNERS

A PRACTICAL AND SIMPLE COURSE OF PIANO

INSTRUCTION

TRANSLATED FROM THE THIRD FRENCH EDITION BY

DR.TH. BAKER
In Two Parts Complete. $2.00 Net

Part I. Elements of Bowingand Left-hand Technique.
Net, . . . . . '. . . . . . $1.25

, Part II, The Fine Positions and Their Employment.
PracticalStudy of the Dvmanche, net, $1.25

Used at the RoyalConservatory of Brussels, this violin
school vivifies with essentially modern methods of appli-
cation, the time-tested educational traditions of an
institution in whichVieuxtemps,Wieniawsky and in more
modern times Ysaye and Cesar Thomson have had the
direction of the violin department. Thoroughness com-
bined with clearness of explanation is one of the great
merits of this method, and its first appearance in an
edition with English text is surely opposite.

LARGE QUARTO, PP. 186

Price, $2.00 NetPrice, 51.50
Flex. Cloth, net 75 Cents Mr. W. J. Henderson in the New York "Sun" writes:

The "Sun's" musical observer is prepared to say that this
author's "Voice and Song" is the best vocal School he has
ever seen. It is not an original work, but it is a corn-
pilation of all that is bestin former treatises. The author
has set forth in a clear, logical and uncommonly practical
manner the principles of singing, and has given the most
satisfying directions for instruction and practice. The
exercisesand studies in the book are admirable. In short,
this is just the sort of work for which most teachers of
singing have been looking."

TUf: CHILD'S FIRST GRADE·
For the Child Beginning the Piano

By Dlanche Dingley-Mathews and
W. S. D. Mathews

The authors have here prepared a primary book
of plano principles and practices which is intended
to help the busy teacher and aid the child. It has
been .prepa:ed to meet the demand for modern
material, SUItable to modern methods by leading the
child by the. shortest, practicable road to keyboard
fluency, musical feehng and musical intelligence
The. plan an,d the influence of the book is that
musical notation IS the art of representing- !vlUSIC
as readmg MUSIC, as playing MUSTC and not a~
reading NOTES and playing NOTES.

Price $1.00

.MUSICAl. ESSENTlAl.S SUCCESSFUL BOOKS FOR
CUILDREN

Dy Jessie L. Gaynor

The most generally popular method for
beginners in use in the United States. Sound
in every detail of fundamental piano instruction
it is productive of "results." Thousands of
teachers, who use it because they find that
through it their pupils acquire with less effort
and retain with greater accuracy, endorse it.

Oy "arold B. Maryo"

Musical! Essentials embraces everything
from the rudiments of music notation to the
study of musical form, 'The elementary por-
tion is so plain that one who has no knowledge
whatever of music can understand its precepts,
while the progression of the study is so con-
sistent, step by step, as to make tJle acquire-
ment of a practical and theoretical knowledge
of music a matter of regardful application,
only.

first Pedal StUdies,
Miniature Melodie.8,
Melody Pictures, •

Price, 50 cents
Price, 60 cent.
Price, 60 cents

I'

Tl.1~ authol: is noted. for her rare teaching
qnal1.tles, particularly WIth the young, and these
studies are exceptionally meritorious in their
p.lan of arrangement. clearness of demonstra~
tlO11 and aptness oJ illustration.
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Our Stock is the largest and most varied in the world. We send music "on sale" and "on selection."
'.' All mail orders are filled on the day of receipt. Our terms and discounts are most liberal
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Price, heavy paper .covers, 51.00f
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IF YOU
ALOVE~ OF·K.USIC
--then this advertisement and special free offer are meant for you. .Th:y open to you the opportnnity to
get for your music room, absolutely free of charge aud without obhgatlOn. of any sort, one of the most
delightful little volumes about music and musicians that you ever opened. SImply get out your shears and
clip off the coupon at the foot of this page. Then fill it out and mail it.

That's all.
It will bring to you-with no other expense than the stamp on your

envelope-an eighty-page volume, which you will find to be as interesting
and valuable a musical work as you ever thumbed through. The book is
one which we have gone to considerable expense to prepare, in order to
make possible a really adequate description of the University Extension
Correspondence Methods that are now used so successfully by many of
the most eminent music teachers of the country in giving music lessons,
thus making it no longer necessary for one who wants to study music
under the masters to leave home, but bringing the best teaching within
the reach of all, both in cost and convenience.

This book, which we offer to send free and which was designed
primarily to describe this successful work, has developed into such a
complete and useful volume in itself that we want every lover of music
among the readers of this'Magazine to possess a copy.

Of course, it is devoted largely to describing how it is possible for
students to receive in the quiet of their own homes, for instance, the
Normal Piano Lessons of the great Sherwood; the Harmony Lessons
of Rosenbecker; the Composition Lessons of Protheroe ; lessons in
Public-school Music from Frances E. Clark; lessons in History, Analysis
and Appreciation of Music from Glenn Dillard Gunn (Musical Editor,
Chicago "Tribune"); lessons in Singing, given with the aid of the
Phonograph, and lessons in Cornet, Violin, Mandolin, etc., under equally
eminent masters. .

It also shows why, in the opinion of the foremost musicians of the
world, these Correspondence Music Lessons are what Paderewski has
called "the most important addition to the pedagogical literature on
pianoforte playing published in years, an excellent guide for students,
and solid and reliable advice for teachers;" lessons which Walter
Damrosch says. "serve their purpose in every particular;" and which
Alexandre Guilmant says, are "well graded and easy to follow;" and
which Moszkowski says, "solve the problem of giving Music Lessons
through correspondence in ali altogether brilliant manner;" and of
which Henry T. Finck, New York's leading music critic, says, "Were
they simply a printed book, it would oe one of the best 'Methods' in
existence. But they are much morc. I know of nothing better calcu'-
lated to sweep away the cobwebs from the minds of teachers and pupils
than the searching, ingeniotls questions in these lessons;" and which th{;
great Leschetizky says, "have been of the greatest interest to me, con-

SIEGEL-MYERS CORRESPONDENCE SCHOOL OF MUSIC
280 MONON BLOCK, CHICAGO

Siegel-Myers Correspondence School of Music,
280Monon Block, Chic:;ago.

Please send me by mail, free o[ all c:;harge,the eighty-page book desc:;ribing
your course&of Correspondence Music:;Le&&ons,and containing dictionary,
portraits and biographies.
Name Aee _

Addres& _

Town State _

Have you studied Harmony thoroughly1 _

Doyou play 1 Teach 1 ,5;n;;::1------

Doyou wish to prepare to teach 1 _

What music~1instruction have y~u had 1 _

In what particular branch of music study are you interested 1------

N. B.-If, flfter ft\I1ng in the above coupon, you will send It with 11letter to thll Reglstro.r,
telllng him all about your preVi()U3 training in music, lImi Just wh~t It Is your l1mbltlon to do
In music; telLing him also something or the time you havll at your dlsllolial, and your means,
he will take the mo.tter up with the proper member of the faculty, who wlllallvise you what
course to pursue. at thll same thnl' the book is sent to yon. lind tr you need It. try to secure flo
Partial Scholarship tor YOUin the COUfse ot study in wllicb. you mllY be lnterO!!ltel1. No appllca-
tlons tor tbls book accepted trom ehil(\ren, un!esg floCCOmpl111!edby a reque3t trom the parents.

tammg as they do much that is good and stimulating by reason of their
having been put forth by a brilliant artist and pedagogue." .

But beyond this, and more than this, the book is. just a simple little
volume to delight the music lover's ears, and open his eyes to. the mar-
velous strides that have been made in these modern days, which make
it possible for teachers and students to get the best training in music
that the world affords, without the inconvenience and expense of
leaving home.

It is not a mere conservatory catalogue of names and prices, hut
is a chatty, readable, fascinating revelation of what is being. done by
some of the wide-awake, talented, present-day Masters in MUSIC. It. IS

a book full of musical suggestions and usefulness, containing por traits
of the world's most eminent musicians, such as Liszt. Busoni, Les-
chetizky, and others, biographical .sketches, and a musical dictionary.
In itself it is a musical guide that no music lover can afford to
neglect. Correspondence music study has been the subject of COil-

sider ab!e discussion among musicians. Every 'musician should have
the facts on the subject and know what is being done, and how it
is being done. This ho~k shows the consensus of the trained opin-
ion of the world's greatest critics about this new work. It repre-
sents the views of not only one or two men, but of a distinguished
group of American and European artists. it should prove of
wonderful service in the library of any musician.

The book is technically. a form of advertising matter-and
for this reason we cannot sell 'it. vVe have decided, however,
that every music lover interested in further study should have
an opportunity to possess a copy. Hence this offer. And as a
true lover of music cannot help but be interested in this new
work, we are confident that we shall be more than repaid in
dollars and cents for our expense by spreading broadcast
this thoroughly adequate description and explanation of
what can be accomplished by high-class correspondence
music study.

Every mail brings uS inquiries about these book-
lets from all over the '\vorld. We have recently
printed a large second edition. O~r policy is to
answer each request in the order
received. As long as the pres-
ent edition lasts we shall be able
to mail the books punctually,
but when it gives out there
will necessarily be a wait
before the next edition is
ready for mail{ng. We
suggest, therefore, that
you send in your request
promptly. If you can-
not find your shears,
tear the coupon off
now, fill it out and
mail it to-day.

Plea.S6 mention THE ETUDE when addreilllng our advertisers.
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EVERYONE. INTERESTED IN MUSIC SHOULD
HAV·E THESE VALUABLE BOOKS

GEO. L. SPAULDING"S

NOTE-S·PELLER
Treblo Clef

NOl"~on tho Starr.

, • " 0 •
• •

• • Trade6mark Registered 19/1

This is the biggest little book ever published, it was invented to overcome the greatest draw-
back pupils have to contend with, i. e., that of identifying the notes.

If you are learning to sing or play the piano, organ, violin, cornet, clarinet, flute, trombone or
any other musical instrument, the "NOTEMSPELLER" will teach you to read the notes accurately
in a small fraction of the time heretofore consumed, without in the least ~nterfering with your
present routine of practice.

In one month, students of the "NOTE-SPELLER" will have leaped a year ahead in their studies.
The foundation for the study of music is between its two covers.
Read what some of the most prominent pedagogs have to say regarding it:

CHARLES DENEE-"It ought to be a very popular book."
GUSTAV L. BECKER-"It is bound to be successful."
ARTHUR FOOTE-"I should say it would answer its purpose well."
HENRY L. GIDEON-"The booklet will come into wide popularity."
F. E. FARRAR."I shall use it myself."
ERNEST R. KROEGER-"Will become a standard."
LOUIS ST1LLMAN-"It is thoroughly practical."
RAFAEL SAUMELL-"I congr..tulateMr. Spaulding."

• ,, • 0 • • 0 , ,c e c , ,.
• •
n .a .. ,

0 ,,0 a e 0 " ,

" 0 c • 0 c s: 0 .. 0 0 ,e
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Price 50c

SPECIAL PRICE
POSTPAID . 35c

Concentration and TechnicPRACTICEFINGER In Four Volu.Dl.e&
Piano Exercises :for Developing the. Fingers

By LOUIS STILLMAN
IN THREE VOLUMES

By RAFAEL SAUMELL
In order to becomean accomplished pianist it is necessary

to have perfect control over the muscles of the fingers. The
exercises contained here have been constructed mainly for
that purpose, and if systematically practiced cannot help but
bring the necessary result.

The work faithfully lives up to its title, for it has a mental
and muscular influence on the mind and fingers which en-
courages confidenceand ease in playing in any key and scale.

The product of practical experience and the only work
with its laudable mission on the market, i. e., to give the
muscles of each finger the necessary agility to properly
execute all intricate pass~geswith apparent ease.

The flattering testimonials received from pedagogic
authorities .prove that these books are destined to become
thumb-marked volumes in every ambitious student's library.
The exercises for the passingof the thumb are an acquisition
indeed. Mechanically they represent the greatest excellence
in engraving and printing, the very best material being used
throughout.

Vol. I-Five FingerandChord
Exercises(allkeys)Price SOc'

SPECIALPRICE'35
POSTPAID...... C

Vol. II-Five FingerExe r ci s e s SPECIAL PRICE35
(ChromaticallyTreated)Price SOc POSTPAID.... CVol. Ic-Eesy, Price .... SOc

SPECIAL PRICE, 35
POSTPAID....... C Vol.m-Scale Practice (Variousforms)

Price SOc
SPECIAL PRICE'35
POSTPAID ...... CVol. III-Difficult, Price .. 75c

SPECIAL PRICE, 55
POSTPAID..... ...•.. C

Vol. II-Medium, Price .. 50c-

SPECIAL PR ICE, 35c
POSTPAID.

Vol. IV-Scale Practice (Vario\!sForms
Continued)Price .... c ' •• , , ••••• 75c

SPECIAL PRICE'55
POSTPAID...... c

Music Teacher"s PocKet
Account BooK

A Practical Piano Course for
Beginners

By EDUARD HOLST. MUSIC TEACHERS
." lOCkET

ACCOUNT BOOK

Is a handy, ever-ready ledger, especially ruled
for the purpose of keeping a correct accoun t of the
lessons given and music furnished pupils for one
year. An invaluable time-saver for any music
teacher.

~._ .......
M. .... 'n....'l.l" "501'<1

.This work starts the pupils at the very beginning and
carnes them by easy stages, step by step, to the early third
grade music. The technical explanations are most easy to
understand, and never docs this course of instruction become
tires~me to the student. At everyopportunity the composer
has :nserted a recreative melody, rather than a tedious
exercise.

Regular Price,
75 Cents

SPECIAL PRICE'35
POSTPAID...... C

Regular Price,
25 Centt

SPECIALPRICE'15
POSTPAID C

CHEERFULLY SEND
ON APPROVAL-

FOR PARTICULARS

WE WILL
THE ABOVE
WRITE

OUR CATALOGS ARE READY REFERENCE
GUIDES·-SEND FOR THEM. THEY ARE FREE.

STATE WHAT INSTRUMENT YOU PLAY.

WITMARK SONSM.
148 WITMARK BUILDING NEW YORKDEPT. T.L- .....;... ,, -J
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SEA~:~~1E: M~YS\AIN (Accent and Rhythm), AT THE
part study)( Gr~~~ In both l(itds), GRASSHOPPERS (Twu_
AND DOWN 'HILL (Sca~:CE epeated chords), Up HILL
PLAYING TENNIS (Study i~¥~a.~es. I) ~ntrary motion),
(Dotted notes) SAN C I atlD, T THE FIREStDE,

In.clady playing), MOO:ALIG~:U:N TH~NCE (Left hand
With accompaniment) T F WATER (Melody:
turn) A E ' HROUGH IELD AND FOREST (The
(Gra~e a:d ;l~;~:~e~Slrinednogs), TWITTERING BIRDS

MINSTREL (Arpeggio~j ~~vXs~ANCE (Phrasing) THE
playing), AT THE RACE'S (Velocit~O~:r~pl~~)~nter melody

F:OOTE, ARTHUR

. JUST ISSUED

LYRIC FANCIES AColl~ctionof Songs by
American Composers
VOLUME I. PRICE, $1.25

HIGH VOICE
BEACH, MRS. H. H. A
fHSCHOFF J W . . . . . . . Ecstasy
I • • ••• , •••• The Summer Wind
~RANSCOMBE. GENA { Dear Little Hut by the Rice
CHADWICK G W Fields

~~~PE'f~CK~f~EW::Th~M~id'e,n'a'nd ~h~Butt~~
FOOT' L W. " The Lady of Dreams
HADL~Y A~i::::i~.The Night Has a Thousand Eyes.

LANG, MARGARE¥"' RUTHVEN . . My AShadd°:"
LYNES FRANK . . .. rca re
1r1ACDOWELL EDWARD Sweethea-r, Sigh No More
METCALF, J(h-IN . . . Oh, Lovely Rose
NEIDLINGER W.... The Cares of Yesterday
PARK, EDNA 'R'6s1tIND . My Heart and the Rain
SALTER, MARY TURNER' ..... A Memory

......• My Dear

CONTENTS

LOW VOICE
BEACH, MRS. H. H A
BISCHOFF J W . ' .......• Shena Van

, . The Summer Wind
BRANSCOMBE, GENA {Dear Little Hut by the Rice
CHADWICK, G. W. . Fields
CHADWICK G W Th •........ Allah
FOOTE ARTHUR '. e Malden and the Butterfly
FOOTE; ARTHUR: Th; Ni' h~ Ii' ... In Picardie
GRANT~SCHAEFER G Ag as a Thousand Eyes
LANG, MARGARET' RUTHVE: Gar?en Romance
LYNES FRANK . Irish Love Son
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PARK, EDNA ROSALIND' My Heart and the Rain
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Thy Beaming Eves-A Maid Sings Light
To a Wild Rose'-Deserted
Fair Springtide-Menie
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The Swan Bent Lo~v-TilY B .
To a Wild Rose-Deserted eammg Eyes
To the Golden Rod-My Jean

FOR CHILDREN
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DUTCH MOTHER'S 000 ICUT.
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Mabel. Madison Watson
Twelve Magic Keys to Tuneland

(A Sequel to "First Visits lO Tuneland.")

Warp and Woof
(Elev.en Little Tunes and Rhymes for Independent

Part Playing)

Price, each, 75 cent.
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By THOMAS TAPPER

First Year Harmony
100 Lessons {or Beg inners

First Year Melody W 't'
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pecia usic Stusdehnts and for Use in Public
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IF keeping everlastingly at it wins success, the people who are
working for opera in English who have banded themselves together
under the resounding name "National Society for the Promotion
of Grand Opera in English" deserve to succeed. A number of the
best known musicians in this country have accepted posts upon the
boards of officers and the customary spring of literature has com-
menced to flow. Why indeed shouldn't we have opera in English?
It will all depend upon those who buy the opera tickets. Col. H.
W. Savage and the Aborn brothers, who have fought a good fight
for grand opera at popular prices, have found thousands and thou-
sands who seem to be eager for opera in English. Possibly the
thing wllich has kept opera safely locked up in its original foreign
linguistic caskets has been the fact that many of the librettos would
sound so absurd when translated that an American or an English
audience could not possibly sit through them with the proper sober-
ness of mind. Goodness knows, most grand operas border near
enough to the ridiculous as it is.

The absurdities of the opera plots are by no means due to the
translator but rather to different habits of thought. Gladys Unger,
who has translated many excellent French plays into English, tells
what difficulty she had in convincing a French author that he could
not possibly win the sympathy of an American audience for a
husband who broke out into tears at the breakfast table when he
learned of his wife's shortcomings.

We have seen a German audience at the Berlin Grand Opera
sit solemnly through a performance of Mozart's II Seraglio with
Richard Strauss in the conductor's chair and the following rumpus
on the stage. The scene is laid in Turkey, the leading characters
are English, but the Italian form of their names was preserved
(Belmonto, Constanza, etc.). The whole opera was sung in Ger-
man; one of the "guest" singers was Russian and she sang in a
kind of Avenue A dialect. For safety's sake we would suggest that
future international performances of.this kind be held at the Palace
of Peace at The Hague.

Seriously, we are emphatically in favor of opera in English
whenever we can secure opera librettos that anyone in a rational
state of mind can hear without going into convulsions. (N. B.
Read some of the English versions of the arias in Rossini's Zelmira
when unable to secure a volume of Mark Twain.) The "N. S. F.
T. P. O. G. O. I. E," suggests that the success of such American
operas as Natoma.y Mona, Tlte P.ipe of Desi·re and others indicate
that there will be need for a new American school of l~brettists.
Splendid thought! After all, "the play's the thing."

America is producing some astonishingly able dramatists, anel
if some of these men would turn themselves into Scribes, Boltos
or Giacosas and produce librettos worthy of the great new world,
our composers might have something to inspire them to do immortal
work. The germ of Madama Butterfly is purely American, and
what more poetic tragedy is there in the literature of music drama?
All success to you Messrs. Herbert, De Kov~n, Bispham, Damrosch,
Meltzer et Mesdames Nordica, Eames, Garden, Ziegler et Cie,
American musicians should take a great interest in your work. In
the meantime, the purchasers of records, the greatest operatic audi-
ence in the world, seems to care little whether their Caruso, Tetraz-
zini, or Schumann-Heink is in English or Choctaw. Voce, Sempre
Voce. Incidentally, an operatic organization composed of music-
lovers, known as the Philadelphia Operatic Society, has given some
seventeen grand operas in English in a great opera house, in true
grand opera .<;;tyle.

EVER since that unforgetable tea-party in Boston Harbor,
Americans have had a habit of resenting injustice. The greatest
injustice done to musical education in America is, strange to say,
done by the very people who are doing the most for general educa-
tion-the public school authorities. These well-intentioned people
seem to think that a study of music corresponding to the primary
grade in all other. studies is all that the pupil should expect. Time
and again we have received letters from teachers complaining that
many of their best pupils in the higher grades and in high school
have been obliged to stop their lessons for the reason that the.
enormous amount of school home-work made adequate practice
impossible. Every time one of these letters comes in we recollect
the day when this very same pedagogical shoe pinched our own foot.
(Behold what the editorial "we" does to the English language!)

General education in America is affected by two evils, quasi-
political control of the public schools and misdirected effort brought
about by untrained public opinion. Time and again history has
contradicted the old Latin proverb, Vox populi) vox dei. The voice
of the people is often very far from being the voice of God. Be-
cause music in most cases has little to do with those things which
either produce or conserve money, many misguided people have
come into the habit of thinking that it is not necessary.

The Yankee humorist who said that "the American eagle is
perched on the top of a cash register and makes a noise like a dollar
sign," was unquestionably slandering our country, inasmuch as we
are really giving out vast energies toward the cause of human prog-
ress. Nevertheless, the American people, taken as a whole, have
failed utterly in perceiving the highest office of music. The man
who works a cash register all day often feels that he is entitled to
pass a decisive opinion upon anything pertaining to musical educa-
tion. He gets fixed in his mind that music is one of the dispensable
things in life and declaims loudly for "the three Rs," "Reading,
'Riting and 'Rithmetic," even forgetting that his sacred arithmetic
is being done by a machine with a Bessemer steel brain. The fact
that the great educational observers have been noting for two thou-
sand years the wonderful benefits of music 011 the mental develop-
ment of the young, means nothing to him. He listens to the very
necessary but at the same time sordid click of the cash register,
forgets thatIife 1S something more than the interesting pastime of
exchanging coins, and asks, "What does music earn? Does it make
any money for me or anyone except those \vho practice it? How
much do I get out of it?"

II¥ THE BATON FALLS. ~I

Schmidt's Educational Series
New Pianoforte Studies

AILBOUT, HANS FRIML, RUDOLF
67. Op.315. 20 Pr '" I 68ogresslvev.e ocity Studies. 75 a-b. Op.75. Etudes Poetf ques. 2 Books, each

(Second Grade) . Book ] Book ]]
Prelude Grief
The Harp The Millwheel
Northern Chan t The Cuckoo Clock
Marionettes Murmuring Brook
On Parade Gnomes
The Bee Impatience

JUST ISSUED

~ixSelectedSongs by Edw~rdMacDowell
Including "To a Wild Rose" Text by Herman Hagedorn

AS SUNG AT THE PETERBORO FESTIVAL

CONfENTS

Price, $1.00

ARTI-IUR

IN THE PRESS

F d First Year Counterpoint
un amentals' M '

In USICand Music Study
• BY THE SAME AUTHOR

SIght Readin dg an Memory Lessons
(Schmidt~s Ed

Ucalr"onCll Serie8 No. 12)
" 75 Cents
A Companion Volume

New Collections

As a great symphony orchestra responds instantly to the fall
of the conductor's baton, teachers and students should now hold·
themselves in readiness to begin the musical season in real earnest-
ness. Much of the most valuable time of the year is wasted by
half-hearted beginnings. Many pupils make a practice of putting
off their music lessons just as long as possible in the Fall, and it is
one of the most injurious practices in all musical education. OUf

Al11:rican vacations are really very long and many a promising
musIcal career has been damaged by wasting parts of September,
October and November getting down to work. Better by far to be
like Shakespeare's "greyhounds in the slips, straining upon the start."
Every day mis~'ed at this time of the year is equal to two or three
clays in the midJ:e of the season. .
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HOW THE PIANO CAME INTO BEING.

IN ,the S. I. M. Re.vue, Maurice Delage writes his im-
pressrons ?f East Incban music. There are sacred "ragas,"
?t melodies, dating from the remote past, and cast
"'. a mode resembling the upward scale of our melodic
mlIl?L But there are vari<ltions, for the real Hindoo
musIC uses quarter-tones. In many places the Moham-
me~al1 influence prevails; and the Cingalese and North
Indian tunes. show the limited scales and monotonous
effe.cts of Ar~bia. But in Gujarat and Punjab the true
natl~~ flav~r 15 found. T,lleTc the local musician, grown
familia- with the fingering of Our clarinet will rrn-
provise strange difficulties to soften the half~tone scale
t~at seems s? incomplete to him. He will interweave
his themes wah a remarkable sense of tonal equilibrium
and the? plunge into a series of abrupt and striking
modulationg that seem to transform the instrument
into something wholly new, and even apparently dif-
ferent fro.m Our scale. There is a "curious impression
o.f mysterIous realms, filled with soft complaints, pas-
sronate sobs, tender interludes and the consciousness
of light and beauty."
When the musician uses an instrument of cords (or

chords, for that matter) he employs the principle of
a melody in counterpoint over a sustained bass. Even
the little. Bengal orchestras do that, each with its horn,
bass-clarmet, drum and cymbals. The drum is usually
a double affair, its two parts giving an interval of
nearly an octave.
M. Delage also heard and enjoyed the Vina, India's

most representative instrument. This consists of a
long, narrow. body, a gourd at each end to give
resonance, and strings with duplicates to vibrate Sym-
pathetically, as in the viol d'amore. The strings are
mostly plucked, giving a delicate tone. There will
come tinkling harmonies in the high positions, slow
and striking glissando work, a" tremolo of repeated
strokes producing a tenuous mist of tone, then a sud-
den rhythm on the frame of the instrument and
staccato notes from single fingers of the left hand.
The :ight hand is often held behind the back during
the virtuoso work of its mate. At times it will swoop
down upon the strings in a series of sombre fifths,
rising and falling mysteriously until the livelier themes
are silenc-ed in its grave solemnity. The vina has great
capabilities, and few performers can show them all;
M. Delage thinks there are only four or five men now
alive who can do the instrument full justice. He does
n~t go into the past,. but the vina always suggests
D)\v~n S~ah, of the eIghteenth century, who was by
far lts greatest performer:
Much power, too, is shown in the songs. Eacll of

the numerous notes is named after SOme divinity and
the sing~r must not couple any together that would
cause contrary conditions in the sou]; yet this limita-
tion does' not prevent him from giving out musical
utterances of the mast spontaneous nature. T1lere are
notes of joy, of anger, of sadness, or of sweetness, all
expressed with the utmost effect. Striking, indeed, was
the power of certain Gujarat contraltos, according to
the investigator. They sing, with mouth almost closed.
"a keen prosody rich in cries, exclamations, and nasal
sonorities, and the warm fulness of the deeper register
when the marked and feverish rhvthm subsides to a
caressing murmur." The inspiratio~ of this art seems
as inexhaustible as its means are simple, and this music
is loved by the whole Hindoo race.

THE WONDERFUL MUSIC OF THE ORIENT.

In the lI.fltSic Society Journal, Alexander Kraus deals
with Italy's priority in the field of piano development.
It took a long time for the piano to come into its own.
The firs~ instrument, a "Gravicembalo col piano e
forte," was made in 1711, by Bartolomeo Cristofori, of
Padua; yet the supremacy of the piano came only with
the works of Beethoven. In Mozart's time tl1e
harpsichord retained its popularity. With two manuals
and six pedals, including couplers, it was a v.;ell-
developed affair, allowing many effects in spite of a
tiny tone-color.
The Kraus article

the use of pedals.
made a piano with
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MUSICAL NOYELTIES.

Bach's name now occurs in connection with the list
of musical novelties. The old idea seemed to be that
when composers were dead they could only decompose,
but a good many of them still seem to get their names
in the latest catalogues. Some months ago a Bach
cantata, Mein Her:::scltwi1/t1ltt in BTut, was discovered
at Copenhagen. Now eleven of his organ works three
wholly unfamiliar, have been found in a ~ewly-
discovered collection by. J. Bernhard Bach. Of more
modern date is Haydn's recently-found violin concerto
in C, which scored a Ger11Jan success.
The revival of Smetana's Da1£bor makes one wonder

how many hundreds and thousands of good European
works are never heard here. Meanwhile Wolf-Fer_
rari's American success. h~s helped inspire him to begin
three .new opera.s. ThiS 1S almost as bad as Czerny's
attackmg four pieces at once, so that when he finished
a page of the fourth, the ink would be drv on the first
Ezio ~all1t1ssi's JohaltJlisjever is a s~tting of th~

Sudermann book.

~ranchetti../. whose inspiring Germania was mishandled
by so many partisan critics and held up as a reproach
to the monopolistic publishers who brought about its
p~rfon:lance, has now severed his connection with the
~lcord1 finn, and gone over to Sonzagno. He is writ-
1l1g a new ?pera, lvlacb1/1eh, on an Oriental subject.
and the publishers of Rustic ChivalrJ! ought to brino- i~
goo~ luck. In ~ermany D'Albert is finishing another
musIc dram~, Die tote:" Augen, for early llSe at Dres_
den .. RJIPatta, by XavIer Lebroux, will be given at the
P~t1S opera. Zemlins~y's fairy opera, Once UPon a
Tune, was well received at Mannheim. Australia
wan~s to start a school of its own, but Prof. Marshall
Hall s opera Stella has hardly done this. A Melbourne
correspondent calls the libretto weak the la
I 'db . 'nguagetHea are, and the musIC dilute modern Ital' n '1 . h r 1 la , lt1stye, Wit Itt e reference to the words. The death of
Jan ~lockx removes a ~vell-known figure from the
Flemish composers. He wrote cantatas and orchestral
works, but was best known by his ballet M1'lenka d
the opera La Pril1cesse d'Auberge N" a ,~n I
T' " . ) muslcaItan, he stlll displayed true inspiration ane descri '1'
power. p Ive

According to August Spanuth, Mahler's last sym-
phony shows much eff~rt for originality, but is not a
coherent whole. ReznIcek has written a
1 . . new sym-

P 10111C poem., Schlennhl. Switzerland indulged in a
tone-fest of lts own recently at Dlten ,'n wh' h K B
D 'd' P "lC .aVI s a:::engesGng was rated as carnest and worth .
and. orchp·:.ral songs by Huber and Hegar were tf'
praIsed; Othmar Schoeck's violin concerto wa ghrea y
" I d' h' s c arm_1l1gly me a 10US,W de chamber works by W. Bastard
F. ~oentgen, Joseph Lauber and Emil Frey were weli
recelVed'. Rome heard orchestral worl,s b \"
T . '. y lIlcenzoOmtn;::sllll, DomeniCo Alaleone and Albe t G

r a asco.

"

aims to show Cristo fori's lead in
In 1775 Johann Andreas Stein

shifting soft pedal as well as a

the last a channing idyll. St. Petersburg applaudd
Glazoulloff's piano concerto, also his Oriental Dane
d a Festzug on Finnish themes. Gliere's Si~ece

an . L' ff' 'lisproved brilliant, \~h,.le lal~olmo.5 se~on~ piano can.
certo was disappointing. Liadoff IS. fimsh1l1g "Au, der
Apocalypse." The London ChrOllfc!e asks if jltQ I
arc becoming less musical, but that hasn't struck~:
over here as yet.

THE NEED FOR A GOOD POSITION AT THE
KEYBOARD,

BY JAMES JI. RQ(;ER:'i.

THE matter of a good position at the piano is of no
trifling importance. And this depends, to a very great
extent, at least, upon the SOrt of chair, Or stool, or
bench, the pianist selects-or is obliged, 110/e1lS vo{

el1
s,

to use. I have heard that Paderewski alwars has his
own stool taken with him on his concert tours. Per-
haps other concert players do likewise. It shows in
any case, the importance this one great pianist alta~hes
to having a seat which conforms to his ideas and habits
and hence puts him, in this respect, entirely at his ease'
And right here we have the essential quality, namef
that the pianist should be at case. The Scat whi~h
accomplishes this result is, of course, the seat he
should use.
One finds, however, considerable difference of opm.

ion, or of choice, as to this. My Own preference is f r
a substantial chair, without upholstery, or even a
cushion. In a word, just such a chair as you will fin
fair pianist, in your kitchen. Let it be, as to rnateri
mahogany, teakwood, or ebony. If YOU will. But let
it be as rigid, and as plain as to form. as the humble
kitchen chair. Try this kind of 3. seat at your pian
a.nd I am sure you will henceforth discard all espe-
Cially constructed seats of every kind.
The traditional piano stool, movable up and down

lipan a mare or Jess steady screw, is still used more
than any other kind of seat. Jt was no doubt invented
to accommodate pianists of every age and size, and
a~so with the idea that Some players like to sit very
high, an~ others very low. As for children, there is
some POll1t to this view. But I would ne\'ertheless
recommend for them the chair I have described witb
the addition of a Webster's Dictionary, or similar
bUlky ~olume. However, in the case of grown people
th~re IS no more reason for piano SCats of \'ar.ring
heights t!lan there is for different sizes of dining-
rOOm chairs: Realizing this very simple fact, no doubt.
th~ bench, slinilar to an organist's bench, has come inb
9-Ulte general use, especially for grand pianos. There
IS not. much to be said against this seat (it is usualh'
too h1gh, though of COurse this fault is easih. ('or'-
re~te~), except that it is not as comfortable as a"chair.
a.n ence, .naturally, not so desirable for long.con-
tmued practlce Ha' h' . . .. . VIng samet lllg at one s back It IS
a gre~t preventIve of fatigue. even if one uses it onll"
o,ccaSlOllally. The Worst seat of all is the chair with
t le movable back 0, ,

. ne can neither get awa,· from It.
nor, feel any confidence in its support. it follows
one ~ back when one wishes to sit erect and yields so
Ireaddy to the slightest pressure when 'one wishes toean back that 0 . . .
. ne IS In constant apprehension lest Itgive way altogetJ T ' ,
h ler. 0 Stun up thIS discourse on

:- k~~ 'ray shee1;t to be (but is not) a small matter: Trr,chlen c ?lr, or one like it. Now as to position,one s auld Sit ere t f ' ,
t k c ,0 COurse. But thIS llluSt not be
1-a ~n to mean stiffness Or rigidity of position nor
~~ai ar ~~lca~onal leaning lightly all the back o'f the
and,r~ave th

t
e ~uscles o~ the body should be at case,

WI ose In use, Without tension.
len we COme to tl. . !

should 't le questJon of how lllgl one
of opil1~~~ \V~~eet, ol~c.e more, considerable difference
most cond·· at posltlOn seems to me lhe best and
wherein th~Cl~:n to gO?d touch and facility of playing.
the Ii . . ds bemg placed on the keyboard, withngel s resting On th' .
slightly (d: 1 L . ell' tIpS, and cun·cd. either \'ery
after tll a eschetlzky), Or somewhat more roundly,

e more convent' I h' f tlknuckles alon th IOna. way, t e lme rOIll Ie
horizontal g e hand, wnst, and forearm is exactly
is too hig"!l

or
vtehry near it. To my notion. a seat that

ra er incli e t . ftOuch sine th fi n s a a certam hardness a
of th~ wei;ht e f ngers are likely to receive too milch
follow, how 0 the hand. This does not necessarily
skilful and evxer, probably not at all, if the pianist be
. e penenced B t·· . bsldered in th . u lt lS a POll1t to e con-

hand, a seat ~h~tsie of YOung pupils .. On the other
technical diffiCUlt s too l~w adds conSiderably to ~he
octaves. y of plaYing, particularly of playmg

Tnt: ETUDt: 613

An Interesting Vacation Trip to
~ozarfs VVorkshop

By LAURA REMICK COPP

stone slabs following along beside this roadway. The
former is meant for teams, the latter for foot passen-.
'et-s. Both are built on the steadily ascending incline
of the mountain and following its curve lead up the
side. The flight of stone steps is broken at intervals
by crucifixes enclosed in little stone houses, one might
say, placed here and there on either side of the steps.
One sees these emblems everywhere. And so the
ascent is made ever upward with a constantly growing
panoramic view of the city to be seen when one
glances backward on his toilsome way. At last a large
iron gate bars further progress and a sign is read,
which states that for ten heller (two cents) an
attendant will answer one's ring and one may enter
there. Upon pulling the bel! knob a faint, quaint,
faraway tinkle is heard and quickly following in it3
wake the shuffling steps of the old man, who lives
there to guard the little house and its grounds.
Just inside the gateway stands his plaster cottage,

neatly kept and surrounded by pretty flowers. An old,
gray-haired woman, his wife, is genenilly sitting out-
side to salute the passerby. The spot is fascinating
and as we look ahead, right in front is the Mozart

. Hauschcn; our goal is reached. It st:::.nds on a slight
elevation, so that a constant rise from the gatew;:ty
is perceptible, just enough to give it individual dignity.
A fence encloses it and its grounds, which are

entered by a gate in front, that the keeper reverentially
unlocks as he admits one. These grounds are very
prettily laid out and break gently away from th~
Mozart bust, which stands directly at the head of th~
sleps leading up from the gate, into tiny greenswards
and flower beds on either side. At first the Mozart
bust commands one's attention. It is a fine piece of
bronze, the work of Professor Helmer, of Vienna,
and stands upon a pedestal of black marble, the {ottr
sides of which are inscribed, giving the names of .the
donors, the family of Baron von Schwarz, telling that
it was erected by the International Mozart Society,
and unveiled at the first Salzburg Music Festival, July
18, 1877, also bearing the inscription, "Jung grQSS,
spaet erkannt, nie erreicht." And how true it wa's-
great, young, recognized too late, and he never slid
attain the ripeness of his wonderful powers. The
Hftuschen (little hOllse) is just behind the bust and is
led up to by several ste:::s, the top one being an original.
A large inscription over the door tells what house it
is and by whom made famous.

HALFWAY up a mountain side, nestling among huge
forest trees, stands a tilly house, highly cherished and
carefully guarded since genius has made it sacred.
Within its walls Mozart wrote The Magic Flute, and
because of this, musical friends the world over have
united to preserve the house in which he wrote it.
A more romantic setting could scarcely be conceived!

Salzburg itself is romantic, an ancient city dating from
medireval times, quarreled over by both the German
,and Austrian empires, claimed alternately by each,

MOZART AT THE SPINET.

according to the outcome of the wars, but now belong-
ing to the Austrian Crown. Lying on. th~ banks of
a stream, intersected by narrow, wmd111g streets
beautiful in their picturesqueness, surrounded by high
hills and mountains, crowned with its fine old citadel
fortress, Salzburg is a place of compelling charm.
And quite suitable is it that one of Salzburg's moun-
tains should become the site of the Mozart Zauber-
FJ6ten-Hijuschen (Magic Flute House). Mozart was
born in Salzburg, and the house on one of the .old,
narrow, winding streets is sti-I.1·to be seen. He lived
here sixteen years, nearly half his life, was con~ert-
mcister for the Archbishop of Salz~urg, practiced,
studied, played and composed here, so It should share
at least equally with Vienna. later his adopted home,
in possessing memorials of h~m. _ .

Ca/J1I~illerbC?"g, or Capuch111 1v10untam,. so~called,
bcca'use an old Iflonastery. of the Capu~h!l1 mo~ks

t 't lop is the 1110untal11on whose Side the tmycres SiS , .
house stands. The hill. is easy of as.cent, but It
, , , ]'ourney that IS far morc quamt than oneInvo ves a . h

' ag,'ne as the entrance to the 1110untam pal waycan 1m , . h ' I 'd f' d' d'rectly from a street, tlg t III tle 1111 sl aIS rna e ) " d'
I 'I' bl'SY traffickincr upon a flight of steps lea mgt le Cl Y S. ,,>I

II summit A peasant vends her wares at atlp to le . f J f '
' If· " shop at the buttom 0 these steps. 11 act,htte IUl ... • d'

Stairway IS In reality, for a sLort lstancethe stone, I
I', , ore than a passageway between two pasternot ling III

houscs.
Passing

upon two
reminding

A MODEST LITTLE HOUSE.

Tt is most modest and unpretentious,
erbeaten, 0 n e - l' a orne d
structure made of pine,
painted red-brown. Mere-
ly a small workshop, but
what work was done
within its walls! The
Capuchin Mountain side
was not its original site-
the tiny house has trav-
eled much. Its history is
connected with that of
the interesting Freihaus
in Vienna, a huge tene-
ment building - d a tin IS
back to the seventeenth
century. In one of the
Open courts belonging to
this house in a prettily
laid out garden stood the
l\hgic Flute House, and
this was where it stood
when Mozart wrote the
opera in 1791. Until 1806
it remained completely
unobserved, when Prince
von Starhemberg became

under an arch further ahead one comes
modes of ascent, a wooden passageway,
one of _a corduroy road, and groups of

a tiny, wea,th-'

THE ROMANTIC OLD ROAD LEADING TO MOZA](T'S WORKSHOP.

"interested in it for its historical worth, had it repaired
but not altered and placed an inscription on the front.
In 1873 when the Freihaus was sold this smali house
was exempted from the sale and placed by Prince
Carniello Heinrich in his castle park at Efferding, i'r\.
Upper Auslria. The president of the Mozart" Society,
Karl von -Sterneck, begged the little house., from its
princely possessor as a present to the society and
lvlozart's home town. The request being complied
with the house \Va.'; shipped to Salzburg. First,
Mirabell Gardcn, also in Salzburg, was chosen for its
site, but later, after considering many possible sites,
that of Monchsberg being among thcm, it was decided
to place the Mozart H~iuschen on the Capuchin Moun-
tain, where it now stands amid its fresh green forestry
on a lofty eminerice commanding a splendid outlook
br over hill and vale, the fortress, Hohen Salzburg,
the entire city and along the bed of the Salznach even
into Bavaria. At last, on July 18, 1877, it stood ready
for public inspection, and amid great festivity was
formally opencd.

pedal to raise the dampers, both controlled by leve~s
placed near the knee. Mozart praised this, and it
aSsumed the dignity of an invention. But it seems that
Cristofori had made a shift-pedal as early as 1725, by
which the action was moved so that a hammer could
strike only aile of the two strings he used for each
note.
From that time to the present, the piano has not

changed in principle; but now other effects are sought.
Not only have the harpsichord and clavichord been
revived, fOI" both of which the old music was especially
adapted; but new instruments are being perfected.
Some years ago electricity was introduced as a substi-
tute for hammers in the so-called choralcelo. This
instrument has an electro-magnet opposite the strings
for each pitch, and a regularly interrupted current at-
tracts the strings and releases them the requisite num-
ber of times per second. The tone resulting from this
vibration is sweet and full, resembling flute, clarinet,
or organ notes in the different registers. The choral-
celo has also a set of strings with hammer action.
The performer can play piano with one hand and get
the wood-wind quality with the other; and various
antiphonal effects are possible.
Now comes the news from Graz, in Austria, that a

piano with a stringed instrument tone' has been per-
fected. This has been sought after for two centuries.
Circular rings have been tried for bows united with the
usual piano action. Elastic bows of horsehair are now
employed and the action varied to cause a sustained
tone. Both violin and 'cello quality are imitated, and
the instrument can render quartets, etc., as well as
solos. Further details are needed before one can judge
of its adaptability for rapid solo work, but the success
of the invention seems evident.

A PEEP INSlDE.

At that time the original furniture, consisting of a
table and two arm chairs, was loaned for the great
occasion, but visitors now see only reproductions, as
the prince, when he presented the house to the Mozart
Society, reserved the futl1iture, which it had contained,
for himself. The plain t111plastered, board walls are
hung with laurel wreaths and many elaborately
embroidered ribbon streamers, which belonged to
wreaths dedicated to Mozart by court theaters, con-

,WHERE TILe Magic Fl-ute WAS WRITTEN.



scrvatories, musical and ~haral organizations the
Vienna "Marmergesangverein" being one, as well as
by" private individuals and vari0U5 cities. The oil
painting, "Mozart at the' Spinet/' by the artist
Remake, of Rome, 1510here besides many oil paintings:
portraits- and gilhouettes aftet original pictures. of
those, who were his contemporarrct, patrons and
friends, during hi$ abode in Salz.burg,
Likenesses of MIchael Haydn, also connected with

Salzburg rnuaicai history, Hagenauer, Abbot of Sf,
Peter's, a great friend of Mozart's, Dr ...Bar isani, whose
home was a rendezvous for local and foreign artists ;
Schikaneder, the theater director, who commissioned
Mozart to write The MaUte Flnte and under whose
direction it was brought out at the "Theatre aufder
Wi eden," and portraits of many other Iarnily friends
hang here, also a photograph of the Zauberfloten
Hauschen showing it on its original site in Vienna,
the spot where The Magic Flute was written.
The little house and its contents are interesting' in

themselves, but the chid interest Iies in the fact that
they bring U9- more into touch with the creative genius
with whose life they were connected. Fitting it is
that this simple house and modest grounds with
natural, wooden scenery and a far-reach-
ing view should represent to us Mozart-
Mozart, whose simple, happy, childlike
soul, undaunted by the sorrows and
troubles, which came to him in brim-
ming measure, could look beyond and
translate his vision to us into a spon-
taneous burst of unaffected song.
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THE PUPIL WHO CANNOT CON.
CENTRATE.

BY MRS. S. T. HENDRICKSON.

.J PROBABLY most pupils have some in-
telligence, but they often forget to bring
it with them to their music lessons. "They
must bring me brains," said a well known
teacher. "1 cannot be expected to supply
them."
The teacher has been compared to a

great dynamo which acts with subtle
power upon the pupil's life and thought,
filling him with ambition, and stirring
him to new achievement. But no electric
dynamo can inAame an arc lamp when
th.e switch is off, and no teacher can put
inspiration into a Ilt1pil whose listless
and indifferent attitudc shows that his
mind and his work are illsconnected.
This inability to concentrate is onc of thc reasons

why so few of the many, many students of piano ever
attain even a respect.able mediocrity. Tlley do not
even try to understand. The different symbols and
characters on the music page are passed over in the
most careless manner, notes are played incorrectly,
expression marks ignored, and even the key signature
at times unnoted.
One of the best remedies for a wandering mind is

to ask the pupil to repeat what has just been told him
by the teacher~ Very seldom can such a pupil do this,
for of course we Jo not need to ask the bright ones.
A mind recalled f rom other thoughts can hardly be
expected to answer correctly. I Ollce spent a long
time expbining how the scales were built to a pupil\,)
of the inattenlivc type. She had come to me from
other teachers and considered herself quite advanced
in 111usic. I told her the scale is bllilt, "two stepS, half
step, then three steps, half step," or else in tctrachords.
After repeating the forrrtttla a number of times, r
asked, "Tell me between what parts of the scale we
find the half steps?" The answer came, "As near as
I can tell, they come between five and six and ten and
twelve." She had counted every key in the octave,
black and white.

TOt: t:TUDt:
MUSICAL HUMOR FROM THE GERMAN.

WHAT r SHOULD KNOW ABOU:r MY PIANO.

BY ALEXANDER SCHE.IN E.RT.

A PLANO is composed of over 7,000 different parts.
or pie~~s, many of whie-h are as dehcatdy adjusted as
the parts of a clock, therefore it should have the best
of care to insure the best results.
A piano should not be placed near a hot stove, open

grate, radiator, hot-air register, over a furnace ~c
heater-pipes, or where the direct rays of the sun Will
strike it, as excessive heat is liable to blister the var-
nish or check the case, crack the sounding-board, and
cause all the action parts to rattle.
The heat from steam or hot-water radiators is less

favorable to the piano than that of hot-air furnaces,
owing to the fact that it drives out all the moisture
from the air, to overcome this, it is advisable to have
a .vessel or a pitcher with water standing near the
piano. A few potted plants in the room a.50 tend to
supply moisture to the air'.
A direct current of air, such as that through an

open window, or between twa doors, 'especially if one

MOZAHT'S ALPINE HOMELAND.

fEOl'fOn'S NOTE.-Tbc following. have been tran!lated er-
eeeerv for THE BTUPE 1'1'000 a wel1-'--nown .German mUl!ltal

tooklet devoted to music and knOWD as Dte Ulktrompetc,l

THE French composer Dessauer had: great difficulty
in disposing of his first compositions. Finally he
found a publisher who gave him an audience and
accepted a set of songs. As a fee this publisher gave
Dessauer a gold watch, which proved to be of such
cheap- manufacture that it stopped every now and then.
Later, the composer saw the publisher and said, "How
is it that you gave me a watch that simply will not
go?'" "That's easily explained," said the publisher,
"neither do the songs."
Celebrated Violi1~ Vvrtwoso : At your next musicale

I shall be obliged to playa 'Violin at least two hundred

years old.Mrs. Newly Rich: How unfortunate, perhaps we
can place you where no one win notice it.

Napoleon III was a great admirer of Rossini. Once
at the Paris Grand Opera, he had the talented composer
come to the Royal box. Rossini explained that he had

on clothes that were not suitable 'for such
a distinction. "Nonsense," shouted the

~ !{ing, "such bagatelles amount to nothing
among us sovereigns. Please be seated,
my dear Maestro,"

The tale is told of a German orchestra
that decided to adopt the Parisian pitch.
They found that they could not procure
all the instruments at once, so they intro-
duced the new instruments one at a time,
and by the time the oboes came the audi-
ences were in fit condition for an asylum
as the orchestra was obliged to play in
two keys at once.

A German music critic was asked to
give the main difference be~ween two
famous orchestral conductors. He thought
for a moment and said, "One has his
head in the score, and the other has the
score in his head."

Paganini was once asked who he
thought was the greatest living violinist.
His reply was: "1'01 ashamed to say. But
the second greatest is Lipinski."
The elder Rothschild once introduced

Ferdinand Hiller with "He's a musician,
but of course he's not' obliged to be one."
The violinist Ernst once played at

the home of Baron Rothschild who
. was notoriously stingy with his 'money

in rewardlllg people with brains and talents. He had
arranged to pay Ernst what he considered an exorbi-
tant fee, althougn the violinist had received more
ge~erous rewards elsewhere, At the end Rothschild
sa.ld to Ernst, "Ah, my dear master 1 have often
WIshed tl t I . 1 'la . mig lt be a virtlloso, if for only an hour,
so that I lU1O'htgive til· .,
E

. ~ le wor d my God-given talents.
rnst replied "And I If· . hb R h 1: lave 0 ten Wished that I mig t
e a :\.ot sc llld for only an hour in order that I might

~eward people of talent as they deserve to be
lewarded."
d' Franz Lachner was removed from his position as
~rcctor of the Munich Orchestra to make way for
. -ans von Biilow A I Ith I . year ater Lachner conducW
e orc lestra on a p '1' ..desirin to <. s eC13 .occaSiOn and von Bulow,
I .d g compliment hl111, said, "The orchestra

p aye wonderfully" . "y'" Iorchestra that I . _ es, rephed Lachner, ian
could 't b have conducted for thirty years

n go ack so e'A . v ry much in a single year."
n Illveterate aut 1 IBiilo t '. ograp 1 nmter once induced von
w 0 wnte 1n h lb .of the _' er a urn, much against the Wish

erratIc conductor H. e wrote,
Bach, Beethoven B h
TOllt Ie .' ra m:.
(All h S Qutles sOJll cretms.-BuLOw.

t e others are fools.)
Moszkowski Wa 1book and . sater asked to write in the same

, sPYll1g von B ··1 ,. ..u ow s mscnpllon .wrote:
Moscheles M d '
T

,en elssohn, Meyerbeer
out les Qutre ' .(All h S SOl1t chrcflclIs,_MosZKOWSKl.

t e others are Christians.)
Once the famous vi r . ,aspired to co a tnlst DaVid, who for years har!

Inpose a ma t 1 . r dthe newly pubr h d s er y via 10 concerto, playe
At the end S 11s e Mendclssohn concerto in public.

C 1umann ca 1· . 1Iny poor David I me .up to 11m and said, "A 1,

concerto you h; ., btoo, rea.ltze .that that is the violin
ve een tr .,yl11g to compose for years,

\
'rile wonderful old city of Salzburg

j
whel'e Mozart was born and where mueh ot

his W01'1(was done. ,On clear d3~'S' the Alps may be seen towering .Ibo\'c and tbe River
1Sill: llows thl'Ol!gh the mc.dllcvJ\ltown llke a I'llPld. 'l'llere is no question that these
l'nvllIl1le youthful ijulToundmgs had an drect lI\}On bis talf'Dt.

Schumann thus writes to Captain Fricken, author of
the theme of his etudes sympho.1tiques: "It is eSpe~
cially strange how ideas always come to me in canonic
form; I always hear the after-occurring voice first,
often in inversion or in distorted form."
This tendency of Schumann's to imitation consti-

tutes at once 'One clement of his matchless vigor and
one element of his obscurity. He interweaves his
themes so intricately between bass and treble that they
have great organic cohesion; but they necessarily re-
quire fine working to take effect. The F major. nOC-
turne, Nachlstiiek, Wartlm and Tra-iime're,i, are simple
instances of this imitative trend.

is an outside door and frequently open, shou1d be
avoided. Wherever possible, a piano should be placed
against an inside wall, where the temp~rature will be
even, as any great change in temperature, say 10
degrees or more, affects both the tone and the tuning.
Pianos have a clearer tone in dry weather, while On

damp days the tone will be more or less muffled. An
increase in temperature will raise the pitch, and 'uice
'uersa, on account of the expansion and contraction of
the wood and metal employed in the construction of
the pianos.
If the weather is very damp, the varnished case of

the piano may take on a bluish tint, the action becomes
heavy an-et some' of the keys stick, these unfavorable
sympt.oms will disapl?Car with dry weather. On damp
or ramy days the Windows near the piano should not
be opened, as this causes the strings and metal parts
to rust.
It. js estimated, that there are about 150 pounds pf

tensIOn on e~ch and every string, or twelve to fifteen
tons of tensIon on the piano, when it is drawn up to
pitch, This constant stram on the plate and frarne
causes a settling of all the parts, which is the greatest
the first year, thus necessitating more frequent tunings
during that period.
Piano keys should be wiped dry after being used

with damp hands, and frequently exposed to the light
to keep from turning yellow.
The pian? should be opened in the daytime, but

closed at 11Ight and wh~n the room is being dusted.
. Moths are kept out WIth camphor placed inside the
Il1strument.
If the case needs cleaning, it should be washed with

water with a trifle of Ivory soap in it, to cut the
greasy finger-marks, then wiped dry with a dan
chamois. Oil should not be used on the piano, nor 1~
harsb feather duster. The one gums on the surfa
catching dust, the other scratches the polish finish. ce,

TOt: t:TUDE

New Thoughts on the ~hysiology.of Practice
By ALEXANDER HENNEMAN

ONCE it was believed that the repetition of a pas-
and 0:ver again was all that was necessary
any gwen keyboard difficulty. Even to-day
much too often, "Play this over twenty

lungs, or thrown off through the pores of the skin,
and in other ways gotten rid of.
Increased circulation is an absolute necessity for

the brains, the nerves and muscles, and this is more
quickly and more naturally gained by concentration
tl.a.. in any other way, 'Fe have a proof of the need
of circulation when by undue pressure the limb
"has fallen asleep." Though to all outward appear-
ances the limb is normal, yet it is impossible for us
to stand on it, and not until the necessary amount
of blood has returned into it are we enabled to use
it. In athletics Dr. Schreiber and Sandow have
taught us that the quickest way to develop a muscle
is to "put the mind in it." In other words, con-
centrate the attention on that muscle and thereby
gain quick, permanent and healthful results. Dr.
Anderson, the great coach, by his famous invention,
the "muscle bed." has demonstrated this to the satis-
faction of everyone. This apparatus is finely ad-
justed and balanced. The subject lies. down upon it
and is told to imagine he is pulling a heavy weight
with the hand. The instant this thought is taken up
the arm sinks. By imagining that the leg is pushing
aside some great weight, that leg upon w.hich the
mind is concentrated increases in weight and lowers
the balance. In either case, neither hand nor foot
has moved at all. So finely is this bed adjusted
that when the subject solves some difficult mathe-
matical probleV1 the weight of the head is ~ncreased
perceptibly, showing that the same law of increased
circulation holds for the brain as it does for the
.limbs.

Evidently, Lisztwas mistaken, as the newer science
and later research sO positively prove, when he sug-
geste.1 to practice five-fin'ger exercises and scales
\vhite reading th~ paper. Concentration on even the
simplest exercises will mean a surer and quicker
mastery of more difficult ones, than endless practic-
ing witllOut thought.
The fingers and throat of themselves are incapable

of any movement not willed by the mind. It is the
mind, for the voice as well as the piano or violin or
any other instrument, that makes the organs adopt
certain positions and movements. They of them-
selves cannot move. Tn mechanics the dectdc motor
is a good example. The dynamo in the power house
is the brain, the wires leading to the motor under-
neath the street car are the nerves; the wheels, axles,
levers, etc., an~ the muscles and joints. When the
dynamo is in action it sends its electric message by
the wires into the motor, and if this is powerful
cnough and tn good condition it will do the work
e,:pected of it, Of itself th motor is inert; charged
w.lth the message from the power-house it responds
tQ the call.

sage over
to master
is heard
times."

Let us look into Nature's workshop and aee how
she goes about her work when we make music. A
glimpse will. suffice to give us many new ideas and
show us the truth or falsity of our methods. Since
we are musicians, we will confine ourselves to those
members of the body that, broadly speaking, do the
work of playing and those employed in singing,

BENEFICIAL PRACTICE.

Abuse of an organ IS iujurious. An organ that is
never used atrophies. Fishes found in subterranean
waters have no eyes. There is no movement without
friction; there is no friction without heat, This heat
in the muscle produces waste, and this waste is a
poison that must be eliminated before the members
are again normal. A muscle that is' overtaxed is
"burnt out" by the poison it generates .. This poison-
ing brings on that feeling we call fatigue. The accu-
mulated poisons that settle in it produce a feeling
of pain, and rest becomes necessary if we expect to
have further able use of it. Therefore, don't con-
tit.lue on a passage when the slightest feeling of
fatigue is felt. An excess of poison has been gener-
ated, and Nature. by the feeling of fatigue, sounds
the alarm: "Rest." . '.,

"Variety is the spice of life," and Na\~re is nothing
but one endless change. Recovery is gained not
alone by rest, but by a change of activities. To cease
practicing that particular passage would not mean to
leave the instrument or ceas~· vocal practice, but to
take up some other figure of a different character; to'
change from. singing high tones to low tones. from
technic to sustained work. .

No easier climax on high A was ever written than
the close of V\fagner's Preislied in The Meistersinger,
yet how few good tenors can deliver if after the pas- '
sage shortly before, in which the voice remains' for
a long time between the notes C--G. It is this
passage that makes the coming climax difficult. If
10'\~er pitches came between this high sustained part
an would be easy. We would have a change, and
.change means ·recovery.

It is thoughtless, therefore, to have any phrase sung
more than once, at the most twice,· on the same
pitch. Transpose it I y half tones to higher and lower
pitches. That is Nature's way of doing things. Take
as an example the growth of a tree.
The sun is the grea,t life-giving power. It is

the most important force for the tree. Yet, does
Nature contitlually bathe the tree in sunlight? No! I

It. sends. 5he night; it sends the cloudy days; the
111lstSaflse from below, to alternate with rains that
fall from above; like zephyrs the wind gently flutters
th,e leaves, and the hurricane, shaking it in' its fury,
a1.11105ttears it ont of the ground, But when the
storm is passed, the ground is loosened and the
rQots have found room to breathe. .The cooling
water seeps into the spaces and gives the dry roots
to drink ~Any one of these persisted in means death;
change and alteration spell life.

MENTAL MASTERY MUST EXIST BEFORE DIGITAL
OR LARYNGIAL.

To ask of the hand to play a figure for which
it is not large, snpple or strong enough. or t6 expect
the unreasonable of the voice is foolish. but if the
figure is within their capabilities and th·e mind has
fully grasped the subject they will produce the pas-
sage with ease. It therefore becomes nccessary that
the mind should know exactly what that passage is.
It, must grasp .its construction, tonality, pitch, form,
rhythm and fingering.

Let us take the motive:
REPETITION FATIGUES.,

When we do the same thing over and over again
we are more Quickly fatigued than when we change to
other things; though the latter might be more diffi-
cult. The repetitio.n of a mov·.;ment means the same
activity of the hrain and nerve-cells and muscles.
Since there cannot be any action without waste, these
waste products accumulating in the centers weaken
thel11. By altering the movement or changing to
other activities these poisons are eliminated through
circulation of the blood, by being burnt out ill the

(1)

~T7"$ J?'F=&
tJ ~.. ....

on which Bach has founded the first of his hvo part
inventi~ns. If we play this figure twenty times in
succeSS10n we shall note .that after the third or.
fourth playing every successive repetition becomes
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more and more disagreeable, Nobody can say that
this motive is not interesting. variegated and, above
all melodious, yet the reiteration is very trying, on
not. alone the neighbors, but also on the one ptac-

tieing.
.The playing of this motive twenty times would

hardly exhaust the muscles, yet, a disagreeable feel-
ing overcomes the listener. In this case the poisons
are accumulating- in the nerve- and brain-cells. These
cells, if overtaxed and harassed by continued reitera-
tion, like the muscles are charged in the same way
with. poisons, and call for rest and change, This
we term "brain fag." It is easily overcome, without
ally loss of time for practice, in fact, with the greatest
possible benefit for the player. ,
Instead of many repetitions on the same key, we

play the motive as written. then, preserving the
time, rhythm, fingering and tonality of C major, we
play the figure beginning on D, then 1110veto E, to
F, and so on, for one or two octaves, and we have
a practice of the most useful and helpful kind. Then
the motive is inverted, and we do the same again.
All new tonalities are .carried through all their
degrees in the same way. And if we practice thus:

(2)

~=~~eto.
~ -6- .....

that will not harm us at all! It will train thirds.
those well-known, necessary and melodious little
sprites in music, and at the same time form the
hand nicely.
This method meets the capabilities of every

student. Very clever ones, well advanced in liar-
mony, can transpose in half tones or in any key
.called for. For the less talented, if a passage has
too many accidentals or is too complex it} its inter-
val groupings, by playing just as written in all
the octaveS of the piano, a simple method of change
and rest is gained that any pupil is able to do at
once, This trains sight, and gives assurance' and
mastery m'er the keyboard-two very necessary ail-
juncts to successful piano playing.

The fingering, time, and rhythm is the same; the
'effect on the mincl is keener, and the pupil masters
as he has never before mastered his tonalities. He
becomes, in fact, a creator who ;s no more a
slave to the printed notes, but an independent
mu_sical thinker. He gets an insight into the com-
poser's workshop and sees how the latter uses his
material. Memorizing is no more parrot work after
this, but an intelligent procedure, and only the
densest pupil will not notice after studying thus
that he has already played the figure on all the
degrees of every tonality. on which Bach uses the
motive, It will be found at once how much more
agreeable these figures sound when they are played
tlll1S, instead of twenty times on the same keys,
It w'ould lead )TIe too far for this paper to go
further into this system ancl show the endless
variants of figures or explain the principles under-
lying al1 conventional musical figures, that lend
themselves so nicely to this method of practice.
We will go on with om physiology and- take up
the cortesian fringes in the ear, which determinc
the pitch. Sinte they ar~ all atttmed, each to a
different vibration, if we change fron. the first'
degree to the second, or from the middle octave
to the lower, we incite new vigorous nerve groups
that havc been at rest, and therefore have had time
to climinate any poisons, They will send the·
message to the brain in a much clearer and more
definite manner than if we rem'ain on the first degree
and repeat the passage twenty tim~s.
. The singer can transpose the difficult passage by
half tones up and down the entire range to gain the
same salutary re;;ttlts: The violinist can carry a
fig~lte on one sttlng 111 the same position over the
four strings, The brain-ceUs that receive and
formulate the picture on the first degree of the
scale are rested when the brain-cells receive and
fo~m\11ate the same pi~ture on t}H: second degree,
~her~ are alt?gether dlfferent cells drawn into ac-
tlOn 111 the ~11d(lle octave than in the other octaves.
th: usttlt tS t11a~ the mental impression is always
variegated an~ different, yet musically the samc.
Hence, by vancty we have rest. At the same timl:
the concept is alway~ the same and the passage i~
learned, no.t .alon~ wtth pleasme, hut, o\ving to the
n:ental actlvlty necessary in transposing to other
pitches. bc:omes much more intense, and n<ltural1
more defllllte. y
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HOW THE BRAIN STORES THE TREASURES.

The b~ain-cclls arc arranged like the apothecary's
shelves, In groups, to accommodate the diverse im-
prc.ssions impinging on the brain. Nouns arc in
a dlfferent group than verbs; the linguist stores his
French into other cells than he does his English
or German. The Scherzo by Chopin is in a differ-
ent place from the one by Beethoven. If by an acci-
dent ?r. a disease a certain set of brain-cells has
been injur-ed, the acquirement that has been stored
in that special group is lost.
,This is what happens when men, though other-

wrse normal, forget their identity and 011 their
own history are totally at a loss. Sometimes the
groups of self-identity arc hopelessly affected and
the groll~S of some other personality become in-
ten~ely vigorous. In that case the patient forgets
entirely who. he is and believes himself to be Na-
poleon or Homer. 'This derangement must not be
confounded with the ailment of the tenOr 'with the
tight voice Wh0111we have all come across, who \\"ith-
out any mental derangement or violent blow On the
head is convinc('d he is Jean de Reszke and Caruso
rolled into one,
The spirit of play should be injected into ai'

muscular and mental ..activity, if possible, Play i::
Nature's method of development. '''Te see it in
young animals and in children, in whom development
is 1110st rapid. Froebel has based his education for
children 011 the play spirit.
In educating it is imperative to lend as much joy

and pleasure to our work as we possibly can. \Ve
are not catering to a vicious trait in human nature
by so doing, but following one of Natme's funda-
mcntal laws, Since repetitions are absolutely neces-
sary, let us make them as much as possible with
variety and with pauses,
. By changiilg from one hand to the other ~e come
in line 'with Mother Nature, who is so fond' of rest.
In the times of rest between two periods of action the
poison which has accumulated in the tissues is
carried off and they are rejuvenated for future efforts,
\iVhen we feel a pain or are annoyed by the simi-
larity of our music, and things seem to gl-ow harder
instead of easier, if we but listened to the call of
the tissues we would hear them plainly cry out
"Give llS a rest!" ,

SCHUMANN AND SMETANA.

SO dire is the effect of too frequent repetition of
s.ound even without movement on the part of the
hearer that reason has been deranged by it, Schu-
mann's mind was shattered by the continued hearing
of tl1e triad of C major, The same fate overtook
Smetana, the composer of the "Bartered Bride" when
an affection of the ear caused the sound ~f high
E to be continually heard, bringing on insanity and
premature death, .
Nerve-cells are poisoned like muscles. We have

seen above ho\\' the muscles are fatigued by the
repetition of the same movement. By observing
these rules and follo'wing the dictates of our sense
of feeling we ellaw new muscles into activity; rested
nerves are in form for new impulses and brain-cells
are free from "cob-webs." We get changes in the
position of the throat and hand and every alteration
brings diffcrent arteries and veins into greater or
lesser activity; thc ear hears the same thing in new
pitch groupings; th~ mental concept changes with
every degree, and octav'e, and key; the pitch is con-
tinually altered~and-poor father, tired from the
clay's work ane! '\veariecl with Johnny's twenty times
five-fingel- exercises, no more as formerly calls fr0111
the other room: "Please stop that practicing! It
drives me to distraction!" To which repetition-worn
] ohnny cheerfully chirps, "Amen!"

THE road to the musical Parnasslls is not along the
pa.th of least resistance, Nothing but steady, persistent
gnnd along a prescribcd course will produce a really
all-around musician. vVhen Carl Maria von Weber
was a boy be showed so little aptitude for music that
his brother once said to him: "Carl, you may become
anything else you like, but a musician you will never
be," His music lessons in early youth were ir~-cgll:".'
_md not thorough" and the nlllsic btent in ilim had
no chance to develop. At last, however, l1e was
placed undel an efficient teacher named Heuschke1.
Little Carl hated the dry round of studies at first.
but event~Jally he made such progress that everybody
was astomshed.

THE ETUDE
THE RIGHT AND THE WRONG OF MEMOR-

IZING.

BY HERBERT J, WRIGHTSON,

"I CANNOT memorize my pieces," The teach,er ver-y
often hears this statement from the new pupil he IS
questioning as to work done, Sometimes it is varied
by, "I do not play from memory; my former teacher
did not require it of me," Both ways it means the same
thing, namely, that the student has been practically plQ.:f-
-IlIg ill her sleep. The second way of putting it also
indicates that her former teacher did not wake her up.

THE WRONG KIND OF MEMORIZING.

lt is a well-known fact that some players who are
quite highly thought of in the circles in which they
move would have to start a piece over again if some
slip were made, and the mechanical flow of the piece
were interrupted. Such playing as this surely cannot
be very intelligent, and what is more to the point at
the present, it does not represent good memorizi.ng,
The same persons who said they could not play any
music from memory would doubtless find it an easy
task to commit to memory the following couplet:

The curfew tolls the knell of pluting day,
The lo~jng henl winds slowly o'er the lea;

"Vhy? Bemuse these lilies cOllvey distinct ideas to the
mind, and lIIusic gellerally does not,
, Let us assume that some person, understanding Eng-
lish, were to read the foregoing lines from Gray's
"Elegy," and either from ignorance of the meanings
of some of the words, or from absent-mindedness and
indifference, did not receive any distinct idea fr011I
them. He would have difficulty in remembering those
words, t\ fter rec.;.Jling perhaps two or three of them,
there would come a blank in the mind. "The curfew~
er:'-v.'.ha!? vVhy, nothing. The curfew never did any-
thIng m his mind, and consequently the next word
means nothing,

MEMORIZING IDEAS,

~he same lines, ~·ead by a thoughtft~l person, with
a view to remembering them, would take on a very dif-
f,e~ent . aspe~t. .Eaeh phrase, each word, calls up a
livmg Idea III 111S mind. This line, "The curfew tolls
the knell of parting day" is no lon ....er a strino- of
~vords.. it .is the simple expression of an idea. °The
Idea lives III the reader's l1iIind apart from th~ words.
The day is dyi~g; it is twilight. It is still, and he can
see the darkemng landscape in his imagination. Then
from some distant spot he hears a bell. It is the cur-
few l~ell. It I~eans that another day is over. It does
not nng cheenly. It tolls. It is very 30lemn, It is
a knell, f?,r th~ day t,',lat was, so bright is dying. The
poet says partlllg da~ --;-meanl11g "departing" of course,
!h.e mere f~ct of notlcmg this unusual expression fixes
lt 1ll the mll1d, for has it not now an idea connected
\~ith it? "Not departing-parting," It would be really
?Ifficult to forget that line after all this thinkino- about
It. Hence, thinking about it, is the thing! °

"HOW TO GO ABOUT IT,"

In taking a piece of music, the student says " h t
shall I think?" Well that certainly ;s th c 't w a, , , _' e drs ques-
han, but the fact remall1s, something lllUSt be thought
and th;:>1;1ghtall the time, otherwise there is no tru~
I~emo.nzl~g: The key may be thought of, the way the
tIme IS dIVIded up, the kind of chords if you under-
stand harmony (and you ou ....ht to) th tt I

k h k b, e pa ern t ley
ma e on t e eyboard if you don't. In fact it may be
stated .here that the memorizing of keys On the key-
board IS better than that of notes on tl, p' t d
I h h ,e 1"1ne pao-e
a t aug some advocate this "visual memorizing" 13'
the former method the will acts< witl' bid" Y, 'k' , a so ute 1rect-ness li1 stn 'tng a key or combination 01 k bb th 1 _eys; . ut
y : atter, even when the notes are remembered
there IS the added process to be gone th hi'
II I, roug 0 men-ta y reae lIlg them, For instance in a I d h

B-sharp, D-double-sharp, F-double-sharp ~Sl~~ StUC as
simpl r t tl· k f I k no muche a .1In. a t 1e eys than the printed notes?
The assoclahon of t;he sound with th .

the keys should always be noticed eSll10vemendt on
Id k ' ome stu entsWall not now whether to go up or d I

t t 'I Own or thellex 110 e, even 1 they remembered tl t S
'd',' I I· le une, uch a
':vll 1'1011a t 1111gs-s1fouldnever be a110 d t '
1': I t· . , we a contll1ue,_ac 1 11l1e any Idea obtall1ed frorn obser t' '
tl, I' t' I I· va 10n of,e Sll)Jec In lane I:::re-thought the 1110r .
permanent will that idea he so' tl'at e cderta:n and
·t I' . , ,repro uctl0n f
1 on t le 111stru111entwill be easy and It. I .,0
fro111 technical limitations, la lila, aSIde

It is a good plan to think of what you .
to play next before you play it even in d.are g01~g

, rea tng mUSIc.

By following this simple r~le you will play the next
note or chord in a very different manner, The ide
first and the action afterwar~s, Of course the ide:
may be complex and t~e actl,on the same, otherWise
rapid playing would be im possible. The mind is Won.
derfully developed by use, but the ideas must all be
clear and distinct there, before they can be reprodUced
with any certai~lty, All the great players are grea~
because their 111111dsare thoroug~l!, engrossed in their
work, In fact the fewer the repeutrons of a piece neces.
sa ry to learn a passage, the better, Repetitions after it
is known are required to produce spontaneous and
facile performance. The training in this case is rather
that -of the brain than of the fingers, We have to
learn to think rapidly of what we already know,
Memorizing, then, is in getting ideas from the work

in hand; and if it has been said that facts are stub-
born things, we may also say that ideas are stubborn
things, and very durable. Playing from memory should
be in fact just this-playing from memory, not from
habit, W~at do you know about the piece? If nothing,
then that IS all you should play.

LEADING THE BLIND.

BY FREDEKICK W. lJURRY,

AN eminent virtuoso has recently advised the aspirant
to musical hal lars to "choosc a good teacher, and then
follow him blindly." This wonld at lirst seem like
the soundest advice, and doubtless it is, if taken with
due limitation and ))Toper reserve. First, the "good"
teacher. What shall be the gauge of excellence? And
then one 111aybe very proper with some phases of teach-
ing, while lacking in othel·s. So the admonition to be
"blind" appears rathel- sweeping-at least from the
standpoint of the humble pupil.
At the same time, a large measure of obedience is

requi.red if the student would advance in his work, An
obedience that does not call so much for intellectual
darkness, but mare for affection and whole.souled
allegiance.

For education is really a matter of unfoldment as the
word implies. The teacher is a drawing powdr; and
for t~le. best results there must be cooperalion.
It IS cl:ar that the reason experience is valuable in a

tea~her IS because he has actually learned from his
pupl1s. O',le \~ho merely wants pupils to remain blind
and recf'ptlve IS not likely to be a good teacher. And
perhaps that is why so few virtuosi make good teach.
ers: They. are specialists; they have "finished andarnved:'

And it is all right to be 50. For while growth is one
of .nature's foundations. there must be standards and
penods, ~ settled plan, if anything is to be done. '\"e
can forgIve the weak . t I I I" 'h ', pOln s c ear y e IStll1gUlSed Inmen of gel11us reme b' I' m enng t 13t every com·ex demands
a con:ave on the other side. The complete and perfed
man s t b ',Ina yet om-least of all in the kingdom ofartlstS.
It is quite poss'bl tl I

bl' die lat Or those who want to be
111 , who merely \V-II t t ' , ,

tati t t· < 1 0 Imitate-the average dlc-
< ngll or IS well enough,
But there are otl I

want a tilers \V 10 want more than this. They
hi:nself eac leir Who, will be a friend, who will place

011 a evel With h' 'I I 'hwas onCe 't· IS pur"', ane, rC111cIIlber1llge
< qll1 e IgnOrant h' II' 'flatent se d < l111se, aSSlsl the evolution 0

e germs of tal t 'may be, < en Or genius, as the case
\ TeaChing is S0111dh' . .
picturing 01 b lIng more than lhe 11l1partlllgor

Sym a s To I dharmony more than· nes are more t lan notes, an
Music is so tl' the skeleton structure of chords.

me lIng abo 1 b 'k dCOUnts Th < VC an( eyond tIC'S an
.. e sound we call "·c" . . I ba VIbration_this is . IS not SI111py a I1Ull1 er,

is declared t but the way the musical messageo sense
Too much versati·lit '

balance must b t y IS not good for a teacher. A
Perfection is a

e
s Iru~k if there is anything to. be done.

f . re atlve term· I .Lo It Or O"ro t . , Ol1e can lave too IllUWl

starv~tiol1 ':> SW 00 qUlc~ly, Satiation kills as well as
. a we must 111

:'et us seek th a measure compromise.
b·linded either 't~ golden mean of vision, that is not
the del~se da k

WI 1 too much dazzling hrilliancy or with
r ness Let hwe shall see mor't Us see w at we can to-day;

eo-morrow,

Mo:r.n~NTARYsuccess I
be prized as higl I ,10wever fm'orabJe, should not
which eve 1 Y as the permanent impression for
A, W, A1J1.~~o:~ueartist should unrelentingly work-
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His Majesty' s Violins
A Tale of the Court of Louis XIV.

By j. F. ROCKSTRAW
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Poor Isabelle was about to saw the air once more,
though she determined within herself that she would
rather draw the back of her bow over the strings than
elicit such notes as she had been doing. when the Due
de Richelieu skipped up to her right hand, and gallantly
offering to take the violin from her, begged the bow
next, and turning to the company, exclaimed'
"Will your Majesty allow -me to create' a reputation

for myself in music by demonstrating, that' I can play
the fiddle better than one of your 'Twenty-four
Violins?' "
So saying he put the instrument to his shoulder, and

sweeping the bow across the strings was about to draw
it back the other way again, when the tip of the bow
struck against Isabelle's powdered wig, knocking it,
along with her velvet hat, off her head. The wi-t
fell to the ground, and a shower of golden hair
followed after it, wrapping the girl in a nimbus or
gold from head to foot.
"Your lhjesty," said the Duc de Richelietl, bowin~

from one to the other with mock politeness, "'The
Twenty-fifth Violin!'"
The surprise of the king was mingled with indigna-

tion at this unexpected spectacle, He was angry that
he should have been thus imposed upon and made
ridiculous, moreover .. before the whole court. Already
he saw the ladies tittering around him, It was at
this moment that Andrew Palliser, who had been
brought by the equerry appeared on the scene, and,
seeing how matters stood, fell on his knees before the
monarch and attempted to speak
But Louis would' not hear him. He lbroke up the

party in high dudgeon, ordered the girl to be taken
under custody to the palace, and the old man to be
confined in the guardhouse.
"I will enquire into this matter," he said to the Duc

de Richelieu, "and afterwards we will discuss the ques-
tion as to the disposing of the lady."
ft was evening before the old man was bJ.;:ought

before the· king for examination, There was no con-
cert that evening, He and Isabelle, conclucted by
guards from different quarters of the palace, found
themselves face to face with one another in the pres-
ence of the king and the 'Duc de Riehelieu, who,
strange to say, had selected the music pavilion of the
palace for the purpose of the int~rrogatory,
When the guards had departed, leaving them alone,

the king, looking frowningly on Andrew, said:
"I was going to have chided you for allowing novices

to enter into the number of the ;Violins,' but this is
something worse-a woman one of them. What
mystery is this? Which of you can unravel it best?
Let that one speak first."
"Sire," said the old mall, "let 111(' have YOllr priva"~

ear; let my daughter be 1"emoved f 01"a few minutes'
space, and f will sufficiently inform you of much that
I would fain never have spoken, but of which now
1 am constrained to speak."
On T sabelle being led into an adjoining apartment,

Andrew continued:
"You remember, sire, th~ Comtesse de.·Roche--"
"'VVhat of her?" cried the king, starting and tllrnill3'

pale.
"When she left your court, my liege, with her infant

daughter--"
"Her daughter?-my daughter, man, as well as Ilers,"

cried the king.
;'¥our daughter, sire, ancl her claughter, it is true,

She was so distracted ·and can founded at the impieties
of the court-- Have I your permission to speak, my
liege?"
At a sign from the king he proceeded.
"She resolved never to set face in its atmospher('

again, and never to let her kith and kin do so either.
Though her daughter was in truth a king's daughter,
she determined that she should never know her
parentage, She came to Brittany. and entrusted her
little child, in her last illness, to my wife, who had
been her olVn nurse in her early years, and who, tik.::
111C,was an old retainer of her fallen family in it:;
better days. In her illness, nay. 011 her deathbed, she
gave us the injullctions which I bave stated, and mad":
us swear that }Ve would never betray the trust sh::-
reposed in LIS; that we would rather bring up the child
as our OWI1 than divulge to it the secret of it~
parentage. We earried out her wishes. My wife after
awhile died. I was a musician. Chance willed it th;>
I .=;hould be appointed to your 'Twenty-four Violim,'
and ultimately made their COilcluctor, When I earn."
here I brought Isabelle de Roche with me: not 111'·
daughter, my liege, but yours," '.
The king was thunderstruck at the intelligence.

[The first nart of tMs 'illtel'esting tltr/sidll 1'Ollla,IICO'was pltbZia-horL ilt nee ,ljid.gum11~o~'Ifolida.p 188110of 'l'!Ul ETUDN
(AUf/list). It deals Ki,th. the tumove twentll-four violills of Louis XIV, a body of mltstc!Q!/.8 wInch i'cally eXisted. aI.ul
~cith which scccrnz notc<l 'Utllsic-lans of the timcs were oonneotea. The leaaor, Andrew Pauscr, 11tt,~b'l"Oll.qht up [Sabclle
l~a,User wince thc latter's childhood, 11e has proteoted her tr01n the corrupt Frelwh COI/t't bll kf;Jepitlp ner hidden [01' tIlOSt-
of the time. Her j)/,cseacc in the home of A.ndrew PaNser has been aseoocerea-.by tl!6 Imo de RiChel/en, 10110has Hlf<'Y'med
the King. 'I'he olft mllsician is at IIi8 'IVU'S ends to tlodse a. l)Wn wlu'Weby llis oh'lltl may escape from tllC gl·olmds at
V,ersaUles. '1'1Iifl .'ltor!! ol'iyinal/.!J appeared in '1'11.6St1'U1ld Mltslcal M'![1a::ine, SO/ll,e1/ears ago, mul is reprinted lIefe by s])e-
cw·'. t·equcst. Tllc (1lIlhol' was on':} ot the hest 'kno101b EnfJhsh 1nU8~cal wl'lters.]

IN THE GARDEN OF VERSAILLES. and here, most providentially, it is supplied by one of
"By eleven o'clock she can leave with perfect safety," my 'Twenty-four Violins.' Come hither, fellow,:' said.

said Jacques Pelleton, "Often an odd 'Violin' can his Majesty, "Take thy instrument and play us the
walk out of the palace gates without question at that minuet which so delighted us last night."
hour. And the sentries know Ollr costume at a glance. Scarcely knowing what she was doing, trembling
They will never look at her to see if they recognize in every limb, and in a sort of stupor,. ~sabelle
her. The thing will do perfectly," mechanically swung her leathern satchel containing the

'J h I hid ' f h' I violin round beneath her arm, as she had done thetwas e w 10 ae suggeste a sister a IS, w 10. I k I 'I'
I, d "I I V 'II h I b II' very evenmg before at the concert, all( too tIe VIO111Ive some SIX m1 es rom ersal es, to w am sa e e
was to carry a note written by him. This lady would
give the girl female apparel instead of the masquerad-
ing garb she was now attired in. Isabelle might remain
at Jacques Pelleton's sister's, if she got there \vithout
notice, till such time as her father could, without
suspicion, go and see her and make further arrange-
ments for her ultimate abode.
The night passed in great anxie,ty with Isabelle and

her father. Neither slept, and in the morning the girl
was up early and dressed in her violinist's suit,
dreadfully nervous, but quite determined. The
"Violins" themselves soon trooped round to the
cottage so as to conceal her among them again, if
necessary. and prevent the risk of discovery at" the
last moment.
The time wore on, It was now eleven o'clock-the

hour judged best for making the attempt. There
,was a long avenue to go down after leaving Andrew's
cottage. At the bottom, to reach the palace gates,
one turned to the left, keeping close beside a long
plantation of laurels and laburnums. At the end of
this there was a grassy lawn to the right, and the
palace gates lay straight before the wayfarer.
After fervent adieux fr0111 the "Twenty-four Vio-

lins" and the tearful embraces of her old' father, Isa~
bell~ left the cottage, and walking timorously, but with
as masculine a gait as possible, passed completely down
the avenue in safety and wi\ho~It inte~ruption. All
this was seen from the topmost \Vmdow 111 the cottage.
which commanded an uninterrupted view of the avenue,
and at which, if anyone outside had only known,
twenty-four pairs 0.£ eyes watched, the ret~eating form
of the fair Isabelle, At last she turned the corner
and disappeared.
They all grew very anxious as the minut~s passed on,

110t speaking to one another except in 1l10nosyl1able~,
At last. after some little time, Andrew remarked:

"She will now have got to the palace gates. Please
God she passes them safely!"
It was at this moment that Isabelle, having turned

from the avenue, was passing along the plantation of
laurels and laburnums, but going slowly for the sake
of security, had not reached the ga~es, as her father
imagined, though she was near the end of the planta-
tion. A large beech tree stood at the end of the
plantation jllSt before the latter made the turn to ~he
lawn; and in front of the tree ran another,lawn Wh1Ch
<:('('med to dip into the plantation of laburnums,
. 1sabelle had only to pass this and she would be
safe for in a few strides further the palace gates
would be visible.
She came near the opening', heard the sound of

voices, paused a moment. She fancied they were
behind her. She walked on, and, turn:ng the corner
of the opening, found. the.king, the Duc de ~ic~lelieu,
and a crowd of court ladles and ,genl1emen sitting .at
tables under the tree, .and regaling· themselves With
a collation,

SI stood actually in the midst of them. They
I k l~ at the involuntary intruder for a second with
00 e surprise, and the king seeing her called out:
some I "' W 'I '"Excellent, my lords and aL;les. e ~~re amentll1.~
the absence of music a 1110me'1tago, dunng our repast

"YOUR MAJESTY, TH1S IS THE TWENTY-FIFTH VIOLIN."

from its case, She placed it on her shoulder, and
distractedly grasped the bow in the vain hope that
some kind interposition of Providence might enable
her to play. But as she had never played a note in
her life, the effect was most disastrous. The moment
she laid her bow on the strings the instrument uttered
the usual screech which it does in the hands of begin-
ners, And after a few.strokes of helpless imbecility,
Isabelle found her notes drowned in the uproarious
merriment of the court. Lords and ladies, the king
himself, were all tumultuollsly laughing. For awhile
the merriment covered her confusion.
But at last, when the mirth had somewhat spent

itself, the king knitting his brows, said:
.. "This joke, excellent though it be, passes a joke,
however, when you reflect, my lords and ladies, that
I have to pay for it. Here is an idle, good-far-nothing
fellow, wearing the uniform of my 'Twenty-fom
Violins,' taking the pay, and yet unable to playa note
of music, This must be seen into, Bring the con-
ductor, Palliser, here at once," he added, turning to
one of his equerries, "and we will inquire into the
matter. In the meantime, good friend," he continuecl,
.laughing, ';you can go on with your concert."
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W~he remainder of the adventure of this morning,"
contmue.j Andrew, "the lady can reveal her-self."
Isabelle was brought into the room. Her COJJ\"crs:,\-

lion, her reminiscences, but confirmed the statement of
her foster-father.
"Here, Due de Richelieu," said the king at last.

"Let the 'Twenty-four Violins' be summoned to the
pavilion at once, let the candles be lighted in their
thousands, let the audience assemble, let Andrew
Palliser wield the bow, and out of the 'Twenty-four
Violins' my newly-foun.j daughter shall select the one
to whom her heart is already pledged, for that there
is a preference she has already informed me.
Although his rank does not by any means equal hers,'
)\('1 he shall be ennobled by his marriage to the same
grade as herself. I commend you, Andrew, for your
conduct all through. 1 commend the 'Violins' for
their prudence and thorough integrity and honor
throughout the transaction, and after the concert is
over this evening, 1 shall do myself the. pleasure of
proposing a toast at the supper that follows. 1 twill
be 'Isabelle de Roche and the Twenty-four Violins 1'"

PRACTICE BY PROGRAM.

BY, FANNIE En:";AR THOMAS.

No ONE who has not tried it can imagine either the
delight or the benefit which comes through study-
ing a music lesson by program. By this is meant
gi\'ing so many minutes of the hour to each par-
ticular feature of the lesson instead of gOli1g
through the work in no particular order. Those
who know ·most about study of any subject, know
positively that regularity is one of the most potent
means of obtaining I·esults. T!)e piano student has
m.any things to take into consideration in the prac-
tice hour. Besides the new piece to be learned it
is essential that other work be kept up.· There are
scale exercises and etudes, old pieces to be remem-
bered, sight-reading to be practiced, and memoriz-
ing. Of these, that which appeals most strongly is
the new piece, scales and exercises appealing lea&t.
If no plan of study is followed the natural tendency
is to devote the greater part of the time to the
new piece, and to go over the scales and exercises
jl1,st "for for.m's sake," or even leaving them undone
altogether. Yet, if a regular program is followe.d
wonderful results can be obtained in a very short
time.

Musical loss is. not the only harm suffered from
desultory practice. The mind itself suffers, becom-
ing wcak, slovenly and incapable of strong, clean
work. Moreover, that precious vital energy known
as "interest" or "enthnsiasm" is lost. It is as if
the springsl~ere taken from the carriage, the rollers
from the skates, or the wings from the aeroplane
"By following a definite plan of stl1dy this loss of
illt~rest can be eliminated. A strong and vital en-
tht1siasm can be created and maintained even in the
least interesting subject. The "study program" is
one of the best little engines that a student ever
engaged to do his work, and carry his train to
success.

In all work it is best to face first that for which
one has little inclination. Commence, therefore,
with the exercises, giving them, say, ten minutes.
1£ ten minutes is the amount of time decided upon,
let ten minutes work be done-neither more nor
less. This keeping exactly to the time allotted is
one of the most valuable features of the study pro-
gram. N ext comes, say, sight-reading for ten
minutes. After that comes the new piece, and to
this should be allotted the most time and the most
careful effort-say twenty minLltes. A fter the new
piece give ten minutes to music already learned at
previous lessons. In playing music of this kind it
is wel1 to select one piece with which one is already
familiar, and to play it, or some portion of it, with
carefUl attention in varying speeds, with or without
expression., working mainly to maintain accuracy.
The usual weakness in this recapitulation work is
to play over the pieces in a careless fashion, as if
a piece- once learned ceases to be of any value once
it becomes familiar from frequent practice. After
the time allotted to revising old music the mind
is in good trim for memorizing. This is one of the
most interesting pt:riuds of the practice hour if the
right methods of memorizing are followed. Leave
the piano the second the hour is up, no matter how
much yOll may wish to continue, for Upon the en-
thusiasm left over at one practice period depends
that of the next.

Tnt: ETUDE
THE SECRET-OF SYMPATHETIC ACCOM-

PANYING.

TIl' C. HILTON-TUl\VEY.

"YES, Miss Blank is a fine pianist, but she spoiled
my vocal solo." How often we hear this remark!

Now, how is it possible for a really good pianist to
spoil the simple accompaniment to a vocal or instru-
mental solo?

She can spoil it in three ways: 1st, By playing t.oe;
loudly or too softly; 2nd. By not keepingfn time WIth
the soloist; 3rd. By using the same touch for accom-
paniments that she uses for piano solos. .
Let us look into each of these three faults and their

correction. First as to playing. too loudly or too
• softly. Before sitting down to play an accompanimeiit
to a song, for example, look carefully through the
music. If it be a lullaby, you will probably have to
soften the tone, using both pedals; if a love song of
the passionate type, it will be likely to need a mezzo-
forte or medium tone, with occasional touches of loud
or soft in artistic alternation; if it is a dramatic song.
you will need to command a strong, forceful, brilliant
tone. But in all these songs there may be obvious
exceptions. The lullaby may have for contrast a few
loud bars, written midway in the song; or the pas-
sionate 'love song may condescend to a shyly whis-
pered passage to emphasize the stronger mood of the
beginning and end; or the dramatic aria may resort
to the common device of orators, and enforce a shud-
dering climax by a sudden pianissimo.

The accompanist must be on the lookout for all
these, in the preliminary survey~for the obvious char-
acter of the song, and for the unexpected points in
the working out of that character. Two other things
gavel'll the loudness or softness of tone in accompany-
ing; The whim of the singer, and the ·calibre of the
voice, The artistic singer may choose to interpret H~e
song in a diffcrent way-not following altogether the
markings in the written music. The accompanist must
be ready, therefore, to augment or to decrease the
volume of tone in an instant. Or perhaps the singer
has an indifferent voice, so that with the best of
artistic intentions, her pianissimos are not so very soft,
and her fortes not so very loud Take care, then, lest
you undersupport her with too delicate a tone in the
first instance, or drawn the poor ladv out with the
magnificence o.f your own forte,. in the iatter casco
· The se~ond fault is a common one-that of playing
111 exact time, and not humoring the singer. It reminds
me of ~ litt~e b?y I. knew, who was learning a piano
duet WIth hIS big sister. It went fairly well ti1l the
end, where there were four chords, with three beats
rest after each chord. The little boy banged out his
fOllr chords at full speed in one bar. Then slidinO"
off his stool, he 'faced the roomful in ~riumph=>
"There!" he boasted cheerfully, "I (Tot through befor~
she did I" e

CULTIVAT~NG "EN RAPPORT."

·If yOll have any ;uch intention in accompanying a
s111!5er-take PUllch s advice and NDon't." Never
stnke a chord before the singer reaches it. Get your
fingers on it exactly in time, but wait till the singer
IS ready to attack her note before you press it into
sound. Watch her breaths. Be ready to hurl'
I .£ h h y a

p lrase I - S e runs s .art. There is a rapPort that
gr~ws betw.een ~ccompanist and singer, or instrumen_
taltst,. especially If they work much together-a certain
electncal sense of awareness that tells the accompa ' •
Ittl I't" nlS,w,la lC so OIS IS gOll1g to do; whether she will hurry

thIS phras~. slow up on the next, linger on this note,
or slide q.ulckly over that. This sense is native in SOme
people-born accompanists I-but it may be c lit' t d
Keep at it till it Comes. l Iva e .

Now for the last point, which I have ne
. d" verseen

notice 111. any artIcle on the subject-the differen"
touch reql11red for accompanying. The ,)ian. _-

, , a IS a pel-
CUSSlOn l11strument. The sounds made by the tiny felt
covered hammers on the wires are not of I d

'
·on 1'1 . I ong ura-I. le VOice, on t le contrary is a wind in t.
1ts lones are prolonged. In orcl;estral aceo s 1 \~lTIent.
I· . mpallilTIent

t 1e stnngs and the w111d sustain the harn101 I'
I·· IV as 0110-".s t le VOIce sus tams the melody. The result'. ~I

1 I h' . • IS a tonaJa ance t at IS sadly lackmg in the piano '
t I I I accOlTIDanl_men as a ru e. f t le pianist uses the sam r

of tone and touch that she uses for he; e qU? lty
solo th if 'II b "d " OWn planos, e e ect WI e, ry and matter of f t I
melody will overbalance the harmony I ac -t le
ing a voice, or any other instrument ~f sunsta~comdPany~
th f II 1 .' a1l1e tonee. . u pro ?ngmg power of the piano should be u, '
parttcularly m a large room or hall-unless £ ~ed,

,0 COurse,

a staccato effect is obviously demanded. This implie~
skilful pedalling not to l?lur ~he ha:ll1ol1y, Jll scale
. sazes whether played In unison With the singer 0

pas ~ , I di ( I . .. , r
as little counter-me 0 res 110S~ .exql~ISlte tonal em.
broideries that make a. composuron 1l1teresting) the
pianist should use a S1l1gl11g-lone-legato or super_
legato.

~

--J
:'::=~--------j."----E _.~ __ ~BE __ .____ =::Il

Suppose, for instance, you had this chord in the
accompaniment, and ~he singer I.lad a long, nole filling
the whole bar. Don t be too hteral-don t make the
chord an exact quarter, and leave the unfortunate
warbler high and dry for the remainder of the bar. If
the singer's note is a soft one, use both pedals
judiciously, pressing neither one down to its limit. It
the note is a dramatic. one! play th~ chord forcefully
and let go of it in str-ict time, keeping the sustaining
(or loud} pedal all the way down till the singer lets
go o Lthe note; your only care being that the pedalled
chord does not sound after the singer's note has died
away. This process serves two purposes. It permin
the harmony to keep pace with the melody-making an
artistic tonal balance; and' the sympathetic vibrations
of the piano help out the carrying power of the voice,
and materially assist the singer to keep the pitch. 1
have frequently heard a singer slip off the key simply
because the accompaniment was 100 "dry"-not sus-
tained, Of course, cases may OCCllr which demand a
single chord in the measure to be played staccato, Lut
these are somewhat exceptional.

These, in short, arc a few of the tltrifles" which
"make perfection" in accompanying-that "perfection"
which, as Michael Angelo says, "is no trifle."

"BREAD AND BUTTER" PUPILS.

BY T. S. GR~:"~\\"OOtl.

How often \\·e hear a teacher say, "j just hate to
teach. I positively despise it, and. of all my pupils,
I have only one \vho shows real talent; the others are
-wel1, they are bright enough in other things, but they
have no musical talent, and it is a bore 10 hal'e 10
li~ten to them." Teachers of this type are ohen th~
kind who feel that they themselves are 100 gifted to
tea~h, and that they ought to be "gi\'en an oppor.
tUl11ty" to make a Ii ving out of lllllSic Wilholll the
bother of working. They have polished one little spot
lipan one ~ide of their nature, and ha\'e become so
s.elf-hypnObzed by the seeming brilliance of this one
bttle spot that they imagine this spot to be the light
of the world.

Very few teachers can afford to select and rejed
~upils accOl-ding to their Own personal likes and dis-
hkes. Occasionally a parent will bring a child to a
teacher and say, "I wish J eonie to be thoroughlr
taught, as I wish to make her a real musician." At
the ~a111e time, perhaps, her next· door neighbor brings
Nellle and John with instructions that they be taught
enough to a'muse themselves and their friends. Nll.tu.
:ally the teacher prefers Jennie as do pupil. Jennie has
;deals to work tOwards. Her work will be carried on
In a home .

envIronment of sympathy and encourage-ment.

Nel.lie and John, however, have 110 ideals. They are
stllldY111g music only as an incident in a plan of general
Cll tUl'e We nt, _
. . . I us not COl11plaln If they show compara-
'dlve~IY .httle interest. After ali the gre:ltest of alt
1 ea s IS to be II ,',
'V II d' an a -round lI1telllgent mall or woman,
v e a eSlre to b bl .
b· e a e to enjoy and understand man)su Jects' to b I'

. "11" e So en 19htened that we arc not burdenrJIn J1 Ing any 1)0 't' h _
b Sl IOn t at IS open to us in life. Ollrest efforts a t I, ,
b t s eac lers WIIJ surelJ' go out to Jenme.

U We must t d ' . '
and J I no esplse the task of teaching ~elhe

C Ill. \V '. .'
, t e must gam their confidence WIO their
111 erest and este . ,
b . £. em, Just as if they were destined toe pi 0 esslonal ..
merel .. mUSICIans. \ Ve must not regard them

y as bread and butter" pupils.

Brahms could .
prompted, e.g.: gIVe a sharp answer when occasion

Some One said t h'
that yOUr fin I . 0 1111, "Master, is it not singular

. a e In the C 111' h' sug-gest! ve of B tl lIlor symp any IS so
"Not h 1£ ee 10~'en's ninth symphony?"

a so Sl11gular" 1 d B h ' tha~every ass should d' '. grow e ra ms, 'as
. lSCOver It I"
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A Flying Visit to an Old Music Centre
Via the Pelyphonia Limited
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[In THe E'1'l;D8 of last month (Mid-Summer Hottdnv

Issue). :M1". Elson told of hls wondertul joul"lle.y in thE' mal'.
vctous air-ah Ip Polyphonia J.;flT~itrd to the vtenna of the
days of Beet hoven.' bow he met Br-etboveu nud interviewed
him een-ctanv for THE ETUDE. In ttits soctton ot the serte«
:MI'. E!flon glvf's an accurars report of just wbat happ"neu
When be mpt Wolfgang Amadrus MOZlll't. whn blld n....t b"en
hE'al'd from for one hunrll'l'd years. Ml'. RIson's inter"!\tmg
"looking backwul'u" interviews will be concluded In anothN'
Issue.1

VIENNA had not changed and I found my way by
steering to the cathedral again. I began my inquiries for
Herr Mozart at once, but it was some time before I
found a music-shop where they knew him and gave me
his address. It was in one of the tall dwelling houses
which abounded in the city, and I had to climb a good
many flights of stairs before I came to his door. I
knocked gently and then waited. Then I knocked a little
louder. Then I opened the door and entered. To my
amazement I found a young couple waltzing around the
room, the male dancer at the same time whistling a
lively Laendler. They stopped at once and Mozart, for
it was he, stammered out an apology for not opening
the door. But I soon perceived the cause of the danc-
ing. It was very cold and there was no fire in the
room; they were dancing to keep warm.

Mozart was rather small in size, and thin; quick in
movement and almost never in repose. In. some
respects the very opposite of the muscular, heavily-
built and .majestic Beethoven whom I had just left.
He heard my proposal for lessons with geniality and
at once consented to help me-"Providing that you
have talent. I do not believe in wasting my time on
anyone who is not up to a good level in Art. And
my prices are high. I must charge you six ducats
for twelve lessons." (This was a little over one dollar
per lesson.) I accepted the terms and arranged to
come to him a few days later. He blushed a little as
he asked me to pay half of the fee in advance. This
I cheerfully did and then left him.

A "CHILD OF VIENNA."

My imptession was that he was a true "Wiener kind"
-a child of Vienna-full of vivacity, good nature and
a capacity for enjoying things. He would have been
considered handsome but for the shape of his nose,
which was long and prominent. His wife I scarcely
saw at all as she withdrew when I began to speak of
lessons. There must have been other fees besides my
three ducats which came in soon, for two days later
J saw Mozart out riding on horseback. He spoke
to me in his bright but nervous way, and told me the
doctor had ordered him to try horseback-riding for
exercise. His wife, he told me, had gone off to Baden
to take the bathing curc and he was alone. I called
on him that evening, hoping that he would begin the
lessons, but he suggested a game of billiards instea?
At this game he seemed very expert, and he was 111

the best of humor while we were playing it. He told
me he thought out more compositions \~'h~n he played
billiards than at any other time. He 1I1slsted on my
taking a couple of glasses of ~unch. On ou.r way
back to his house be asked m.e If I would object to

ing the other three ducats 111 advance.
par soon found out that this was his defect. He was

t' pCJVerty but he could not hold money whenno In ,
he got it. I found that he borrowed from many

£' d and sometimes paid them back. When WP-nen s- . d
ot to his room I h~ard" a Ba~el of. m~s.lcal soun. s.

~Y "he cried merrily, there IS a v1011l11st up stairs
es,' Ndh'and another in the room b

ll
e10

h
w. . ext . ~or t

l
ere IS a

, ' t acher who is ate hme glvmg essons-
smgmg- e h h' b
luck fell~w! Across t e passage t ere IS an 0 oe

player who practices much. That ought to be very
good for a composer like myself. I can get a great
many musical ideas J"

SPINET SMASHERS.

When the lessons began I found him utterly mysti-
fied by some of my works. A piano fantasie struck
him with wonder. "The Devil!" he exclaimed, "YOll

must be paid by the spinet-makers. That would smash
my instrument in two minutes." I found hir.n utterly
repelled by 111y impressionist moods. "Melody is thi;"
essence of Music. I told that to another English [he
evidently thought me an Eng'lishman]-Michael Kelly
-not so long ago. He was a good tenor, by the way,
but I hear that he has since then given up music and
composition and gone into the sale of wines. They
now speak of him as 'composer of wines and importer

"MOZART WAS DANCING TO KEEP

of music,' which is not so bad," and he laughed
heartily at the joke.
When it came to the scores he could not under.

stand them for a time. "This passage is forced," he
cried, "where, for once, you try to write clearly yOli
have successive consonances; to go from aile con-
sonance to another in parallel motion is almost as
bad as your going from dissonance to dissonanc,e. It
is like bad poets when they write nonsense merely
for the sake of a rhyme. Your lack of clear tonality
is frightful. If you had tasted the rod a little when
yOll first studied yOlt would do better now. Some
composers succeed fairly wel1 with the idea of others,
having none of their own. Others, who have ideas of
their own, do not know what to do with them. That
is your case just nO\oy, when you flounder around in
all the known and unknown keys. You use the tram--
bones far too much. Used just a little they are
splendidly menacing. Look at the Grave scene in my
DOH Giovanni, for an example. I f I ever write a
Requiem I should use them there in a similar fashion.
"What an awful mix-up there is at this passage yOll

call Descending Nighl! I got a better effect of
approaching gloom with clarinets alone, in the addi-
tions I made to 'The People that. Walked in Darkness,'
in Handel's Messiah. How much nobler clarinets are
than flutes, I must confess that I do not Jike the

flute. I never car e.I for its toctlings. I wrote a
concerto for it, with 11 •• ··':1, once, but that was for
money-and 1 didn't get the money, either, at least not
what I expected. I see that YOU use passages for
trumpets that are utterly impossible. I do not care
for the trumpet, either. I. changed the trumpet
passages in The Messiah: and Save them to clarinets.
When I was young I used to be in mortal terror ol <1

trumpet, and I think that I have not outgrown It.

MOZART, THE BELOVED.

Good, lovable, mercurial Mozart. T could 110t explain
to him that the trumpets had changed altogether since
the time when he wrote so simply for them and when
~le spoiled the Handelian passages. L saw that. anything
modern was a totally unknown tongue to him, yet I
felt that 110 modern. of them all could give such a
flow of melody as he did. He was called away to
Prague to direct one of his operas after he had given
me a couple of lessons. He borrowed a couple of
extra ducats from me before he left. He told me
that he had sold his horse (he didn't seem to know
where the money had fled to), and that thenceforth
he was going to take his exercise in playing billiards
only. In all my conversations with him he seemed to
be utterly without dislike of anybody, utterly free from
the envy which is the bane of so many musicians.
Yet I must make two exceptions. He faidy lathed
Hieronymus, the Archbishop of Salzburg, and Count
Arco, the Archbishop's steward. Both had treated him
infamously, the latter having gone so far as to kick
him. This, to a man as sensitive as Mozart, a man
who often spoke of his "honor" and, except in pecu-
niary transactions, held it sacred, was something worse
than death. He could not aveng·e himself, since both
of these enemies were too far.above him in caste, His
face always grew pale when hp. spoke of them. But
I wish to contradict the fales of utter want and
wretchedness with which some .of the modern biogra-
phers garnish Mozart's life. He was evidently
improvident. So was his wife. Neither of them
appreciated the value of money; neither of them had
the business sense. But, in spite of the fact that he
was unable to get some firewood on credit, when I first
met him dancing in a cold room, there were plenty
of friends who Icnt money in thc times of hardest
pinch, there were plenty ~of houses open to him as
guest, and, if the wolf w·as at the door sometimes, at
least he never got over the threshold.

I did not wait (o.r Mozart's. return from Prague. I
had found that with my Time Monoplane the whole
world and all ages lay open to me. I therefore took
an experimental journey upon it, to test its full
capacity. This time I did not set the dial at all,
therefore the machine would not check at a hundred,
or a thousand years. I set it backward again, and
awaited results. When the moving hands of the. dial
showed me that we had gone some 200.000 years back-
~ards I stopped the machinery and took a look at
Mother Earth in her younger days.

THE KILLING OF THE MASTODON.

I found myself sitting upon the slope of a hill.
Fortunate it was that I was not in the valley at it"
foot, for there stood a beast that inspired me with
more terror than I 'can ever depict on all the deer
woodwind and brasses combined. It was like an
elephant, but much larger. Its tusks were enormous
and very much curved.; Its hide was covered with a
reddish-brown hair that added to its portentous appear-
ance. It was a mastodon. I had not looked at it
long when it seemed· to sink into the ground. Some
forester had made a pit as a trap, covered with
branches, and had caught the fierce beast. The author
of the mischief soon appeared. Low-browed, with a
very narrow forehead, tremcndOLls round eyes, long
arms that reached almost to the ground, he seemed
almost ·as terrifying as the mastodon itself. I spare
the reader the account of the killing of the animal
with spears tipped wi"th sharp flints. But when the
mastodon was despatched, the 'man (for it was a man)
opened his single garment of some kind of animal
hide (I saw then that he W:jlS as hairy as a dog), and
took out a flute! It ,vas not exactly a Boehm instru-
ment. It" was a reindeer's horn, which he ll~d hollowed
out and into which he had bored three finger-holes
and a blow-hole. He sat himself down to have a little
musical recreation after llis exertion. He blew three
notes which were about like "c. B, A," over and over
again, a downward minor .third. He seemed to enjoy
himself thorougbly. It was a musical recital of
considerable length but of some sameness. He di.1.
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1101 seem to think of reversing the order and playing
"A, B, C," Or of changing it and giving "B A C"
or of making any other combination. These' ch;ng~s
would have been altoge:her too advanced for his school
of composition and the effort might have led to brain-
jag. J I soon perceived that there was nothing to
":ludy here, and therefore, after making a few notes
lor my 'forthcoming tone-poem-Tile Killing of the
Mas!odoJl_I set the time-dial forward 200,000 years
and started the wheels again.

SEEING NOTES QUICKLY,

nv GODFREY IlURHlIIAN.

ONE anernoon T was seated in an express train
just pull.n g out of Jersey City terminal. My part-
ner next to the window semed much interested in
the sights olltside. He finally turned to me after
we got .out beyond the miles of empty and loaded
freightet:s crowding the yards, and said: "Do YOLl
do much riding through here?" J was quite guilty,
and confessed so. "So do I," he replied, "and when
I have nothing else to cia I get the numbers of the
cars along the road. J t's fine practice for a quick
eye." I did not think much of that. He claimed
to be able to get more than half the numbers when
the cars were not too near his train, and that was
something. I tried it one day Soon aftenvards, and
'got left.' Could not get one in half a dozen when
the train was well under way. But it was interest-
ing. almost fascinating, and T SOon found myself

. watching freight cars like a cat after a dozen mice
~all at once. Now a glance, an instant, and r have
in my memory the number up to five and six figures.
' I called at a hotel one clay to meet a friend regis-
tered there, and asked for his room. The clerk
opened his registry book, and followed down the col-
umns with his pencil so fast that I was about to stop
him and ask if that particular nam e were written
in red that he expected to locate it so readily, when
he said' "Room 784, elevator to the left." I said
nothing and went on. My friend was not impressed.
."Those fellows have eyes to see with, and they see."
These'things made 110 impression on me then. I

S0011for:got, so far as my own work was concerned,
that they had happened.
One day I was practicing, with the thermometer

soaring up around the 90 mark, and everything going
down ar.ound the 3D-cent level, when I struck 011e
chorel that stopped me; and then :ll1cl there I learned
my lesson. I had looked :It that chord Ol1ce. but
had to look again. J had been doing that very same
thing with nearly every chord on the whole page
that was' in the le.:lst complicated. Why did r have
to look again every time? Why did T not "get" the
chord at' f"irst glance? I started to do some think-
ing for the first time that clay. \Vhy did 1 not train
my eye fa see notes, phrases and chords, like I did
box-car ilLl111 ber", ,lllc1 like the clerk did names? It
W<lSjust as easy. vVhy was J wasting my time, my
energy 8;nd my patience looking and not seeing?
Th<lt was enough. I set to work. Now, when I
look at ;i chord I bave it; and I don't look the sec-
ond time. What is the result? WelL I C<ln read
once again as readily; I a111 never "all in a stew,"
as the sr11<111boys say-and I have eyes that see.
You l1eed no more help on this subject. \Vhen

you look once let that suffice. "Get" what ybu look
for. It .takes no more time, only concentration;
that's all. YOll can do it. It is worth doing.
WILL you?

LESCHETIZKY ON THE PEDALS

Teach the child to pedal correctly as soon as he is
able to reach the pedals. Teach him that the commonly
called "loud" pedal is more for sustaining tones and
carrying through harmonies than for actually increasing
the volume of sound. Show him the principles upon
which th~ pedals work. Do not allow him to use the
"soft" pedal in a haphazard manner any more than the
. sustaining pedal, as he must learn what grade of soft-
ness of tone must first come, unassisted by pedal, from
his fingers. This is so dovetailed with the realization
of tonal.quality that it can scarcely be separated from
your teaching of this most important of all things.
Above .all, teach your jJupils to bring from the instru-

ment a full round tone from the very beginning of
their study, and lead them as early as possible to dis-
criminate .tone-quality themselves. Until they are ablc
to do this. they must be told every time whether a tone
is good 6r bad.~From the Woman's ]-JOllie CompaniOi/.

TUE ETUDE
WHY SHOULD WE HAVE PIECES

LEFT HAND ALONE?

BY PERLE£: V. JERV1S.

" ki I' es for theTHE late Dudley Buck, III spea II1g 0 prec
left hand alone, said, "What is the use of an able-
bodied man's playing with only one hand when he has
two hands that he can use? Except," (with that pecu-
liar twinkle of the eye so familiar to his pupils) "that
a bad pianist can only play half as badly with one
hand as he could with, two 1" Considered as a
"stunt," lef t- hand playing is beneath the dignity of a
serious musician; as a means of developing technic
it is also greatly overrated. Much more valuable tech-
nical material for the left hand may be found in two-
hand pieces, with the advantage that the latter require
an independence of the hands and fingers which is
lacking in one-hand playing. Witness the compositions
of Bach, Beethoven, Chopin, Liszt, and others, to say
nothing of the Godowsky transcriptions of the Chopin
etudes.
All this being granted, the study of a well

constructed piece for the left hand alone contributes
so much to general improvement and finish in two-
hand playing that the teacher who overlooks this form
of study misses some features of real value to the
pupiL As a means of arousing interest, the writer
has found that a left-hand piece is effective where
others fail. Perhaps the novelty of doing "stunts"
with one hand alone appeals to the pupil, for the writer
has never failed to awaken the interest of an appar-
ently hopeless pupil by the use of the left hand piece,
a fter trying in vain every other means. Perhaps this
is "playing to the gallery," but almost anything is
legitimate in the effort to arouse the dormant pupil.
The real artistic and pedagogical value of le ft-ha nr]

playing, however, lies in the fact that it furnishes
rnarerial for study in the development of a disc rimina-
tive musical touch, clear melody playing, and nice
effects in tone coloring and light and shade. The
melody appearing sometimes in the upper voice of a
chord, again in the lower, and not infrequently in an
inner voice, must sing clearly at all times. When it
is considered that in the same chord one voice may
. require the singing legato, another the staccato touch
that in addition there must be a proper balance between
the melody and accompaniment, all this accompanied
by the nicest distribution of "values," it will be readily
seen how fruitful left-hand pieces may be made.
Because these effects must be produced by the hand
which receives. in two-handed playing, comparativelv
Jess attention than its fellow, they are more difficult
of realization by pupils generally. The effort of
directing the mind into unaccustomed channels, neces-
sitates a concentration that results ill a mental gain
that does not always follow bvo-hand 'practice.

PEDALING IN LEFT HAND PIECES.

It is, however, as a study in pedaling that the left
!l;1l1d piece possesses the greatest value for teacher
and pupil. Dr. Mason, with his USual insight, doubtless
reco?,nized this fact in writing the two cle.ver pedal
studIes for one finger alone in Book 4, Touch alld
Technic. These admirable studies, which contain the
principle of, pedaling in a nutshell, practiced with
every finger III each hand, are an excellent preparation
for more complicated pedaling in pieces for the left
hand alone.

For the. reasons above given, the writer requires
every pupl! to study, at some time, at least one piece
for .the left hand alone. While this piece is beinO"
stu?led, two-hand playing is sometimes discontinued
entIrely for a few weeks. rn evety instance a return
to. two-hand playing has shown a noticeable gain in
finish a~d control of the pieces that had been
temporanly dropped.. Oscar Raif conducted same
r~markable experiments along this line .. For a list of
pIeces for t'he left hand alone, the teacher is referre,i
to t?e catalogs of any of the leading publishers. Two
partIcularly good compositions \vhich the writer has
111 constant use are a Nocturne by Scriabine (A fI t)
and Leschetizky's arrangement of the Sextette fa,
L " erl I rom
Una. Ie atter. considered from many standpo'nt

f I· I s,IS aile a t 1e most effective left hand pieces eVf'rwrittell.

THE bar-line is only for the eye. In playing, as in
reading a p~em, the scanning mUst be subordinated to
Ole declamatIon; you Inust speal..' the Pial/o.-HANS VON
BULOW.

FOR SOME USES OF THE INSTRUCTION BOOK

BY J. W. H. KNIGHT.

A TIME comes in music study~ as in other stUdies.
when the attitude of the pupil towards his teXt.
book must change. At first he regards his bOok
as the final ;).utho~·ity on all ll1usic~l matt-ers, and,
except for what I11S teacher tells h1l11, knows little
or nothing of music other than the book teveal,
As music study progresses, however, he should
become gradually more independent in his attitUde
towards the book, which should be regarded as a
guide to direct ana a standard by which to esti.
mate individual judgment. Iust as a child does
not need to be taught to walk. but needs hi,
In thers guidance, so the student needs the as,iS!,
an ce of an instruction book.
The fre quen tly heard remark. "Oh. I have plared

through that book 1" shows that far too many ;IU-
dents believe that a book should be discarded a'
soon as it is "played through." The right attitude
towards the instruction book may be gathered
from the remark of 011C of Punch's old ladi~s of
the London slums: "Ah ! 'e was a good tin, 'e
was. More like a friend than a 'usband." If,tll'
dents would lear-n to regard the instruction book
as a friend to be consulted rather than an enem}
to be vanquished, they would be lllOre likel)l tv
retain their books and make them the foundation
of a useful reference library.
As the student progresses he should be encou-,

ag-ed to examine other text-hooks tbnn the Onehe
i" using, so as to get a broader view of musi
study as a whole. He should. of course, stick t
a definite plan of study, and not be permitted t
wander indiscriminately without purpose. Sooner
or later. he will be forced to do this wander
ing. and his mind will be in a whirl of con-
fusion and doubt if he has stuck to one method
of doing things for so long that the possibility of
there being other ways of doing the same things
does not occur to him. The bee travels from
flower to flower, but he wastes little time on
blossoms that bring him no honey, because he has
learned to discriminate between flowers that suit
his purpose- and flowers that do not. Let the
student flit from book to book, gathering teal use.
ful material wherev.::r he goes. just as the bee
gathers his honey. Human beings, howeHr. art
not always as wise as bees, and do not alway,
know how to discriminate, so it is be3t for the
student to study with so;ne teacher who is in the
ll.abit . of .using <tny and every method which will
aid 111m. 111 his work. Tn this way the pupil will
unconsCiously learn to choose between what is oi
vi.tal importance and what i<; t:.Jt. A good teacher
wJll See that new works are introduced gradually,
so as not. to confuse the stude11t's mind. ft would
be fatal lf the student were to be suddentl)' con-
fronted with a pile of books and left to his o\\"n
re~urces t? pick out what was valuable to him.

leo PUpI] should also be encouraged to playanythIng that -0 I '
< c mes to land. He may beglll YeTI'

e~rly. Occasionally restraint is nect's ...ar)' e~p;-c1ally where Pl '1 .'
I' I 1PI S attel11Dt to play musIc of atg 1er grade of difficLllty than they are able to rer.
°1l
1'n1

1, bt.lt if a wall of prohibition is built around
a t 1at 1S attr:lct'v tl I " k
th t I 'I e. le earner lllay cOme to tllln'a t'1e keys wI' 'I I k ' Ib ' lIe 1 Un oc: - the world of 1l11l~ICaeauty are not to b, I I " k
If I I: GlIne III the lIl~tructiol1 boo .~,, 10wever the st Id " d
" I ,,' l ell!" IS cont1l1un!ly urge topay at everyth' . I' , I
t b I' Ing Wit 1lT1 11l~POwers. and tauglto e leve he }'eall '.
incent' t· Y can, he IS gl\ren the proper

lVe 0 1l1dependent action.

Kenyon C t1
low,'ng on ox. le well-known artist writes the fol.the class' '. , II
apP!!cab1e and ;nf~~ ~~~f1t of paintling, llJUt.it is ~q.l1a.:-
mUSIC: g as to t le c aSSIC spmt 10

"The. classic spirit is the disinterestfd se3lrch forPerfectlOn; it is th I
ness and II e o~e of c1earne~s and reasonable.se -control t·
l11anence an If': I IS' above all the love of per-
not that it :h ~l CO

ntl1111ity. It asks of a work of art
be fine - d abl be novel or effective but that it shalli:ln no e It se k ' .
clivicluality of '. e"S 110t merely to express lll-
. emotIon but t d" 'I' d 0tlOn and individu r ' o. express ISClPme e~-

for the eS'e t' I a Ilty restraIned by law. It stnves. '" n la rat 1er til l' Irather than th an t le acclden'aJ, the eterna
than personalitC ll1

0I1lentarY_lm'cs imp::rsonality more
succession of ~' a;~d feels 1110re power in the orderly
viOlence of e&rt~ ,okurs and the seasons than in the

qua"e or storm."
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CLARENCE EDD,Y.
CLARENCE Ef)DY :~~as,bdro at 6;~enfield

Mass., June 23, 1351." He received som~
musical instruction in' his native town un-
til he was sixteen, when he became a
pupil of Dudley ~tick,at Hartford, Conn.
Within a year he was appointed organist
at a church In Montpelier, Vt. ]0 1871
Eddy went to Berlin where he made rapid
progress under Haupt and Loeschhcrn.
After two and ;jlalfyears' study he
made a sllccessfulconcert lour .through
Germany, At1stri~.i S.;,,;tzc'rla:nd aiid HoI-
land. He returned '(Q America ,in 1874
and was appointed 'o'rganist pi· the First
Congregational Cflurch Chicago. ~Hebe-
came head of tHe ,Hersl;ey School of
Musical Art in "ISla;-, and" brought the
institution to a high pitch of perfection
in training singe;s ):n'd' ~6rgallists·. He
gave one hundred"unique wee·kly recitals
on the school organ;' and several' famous
composers wrote piece~ for. the>hundredth
concert in 1879.;N·;F/otn' 1908 t';;' 1910

..E9dy was organisf a(:ron~J.?i(in~ Avenu~
Church, Brooklynf":a~rl lle' has filled va-
rious important Q'0sb ,as.,.b:i)'n4~IE"tt')'r,etc,
Eddy's composition8~' include.,preludes.
canons and fugues, abd tIntny' e>;cellent
arrangements and"tra'oscriptibns for the
organ. He also translated· and published
Haupt's work on" -Counterpoint~ He
toured Europe with "great success in
1897-98, and has a reputation in this coun-
try as an organ recitalist wll'o IS second
to none, (Tile Elmle Gallerj-·.)

HOMER ALBERT NORRIS.
HO!vtICR NORRIS \~aS born at W~yne, Me.,

1860. He studied' at the New England
COllSel"\~atoryunde}" Marston, Hale"Chad-
wick ahel Emery.~;tJt;l)j'l{e mavy'Ameri-
cans he chose tO~Ql1JP1~te,.his, e1ucation
in France rat~er'·.Jt~aii'.Germ~.~~'.. a~d
became a pupIl m ',l:>am~ ,of-\'PUbOIS,
Godard, Guilmant ari&:,'Gig6ut,':'After a
period as organist in tewist'o~'a~~ Port-
land, Me., he beca}n'e.'··organist,~·f:Ruggles
St. Baptist Chl1rch'-~'in Boston·~"<,Since
1904, however, he hus :b"ee-i/brgapist at
St. George's Church, New y:.ork. His
text-books on H-Rrmony alld\'Counter-

, .)",

point have won him \vide,]~1:;o~nition on
atcount of his orrginal :1:hec':r·ii~·s,·which
are put to practic~Lm;e:inhis' 'awn com-
positions, In the,,'larger f.o~msr He ha~
written a concerb-. e:~ett_ur~. >'z/iraaster,
and a cantata, Nain;.both 'of whkh con-
tain striking effe~·ts.. ')~issongs' include
many favorites such, as'Aliclulia"wlId of
Nod, Three Rose/ Re:tij,'ii.nd Th"i!1"e,Little
Gt'rl, Don't Cry. Qiie'Bfthe mosfpopular
of his songs is";hi§,:'ear1iest, ,;the-""vell-
known Cradle Sb;l~~'.~'Be ha~ riC\turalIy
devoted a great ',·CIei:il of hi's talent to
writing sacred m~si"c; 'and .his '.Ltl1nb of
(;o,z, for mixed ch~rtis, is a fil~~'€kample
of his work in this di.rection. Mr..,Norris
is a busy man, and;js~therefore not able
to devote as much time to composition
as many of his admirers would wish, but
,vhat he has written is along lines that
are distinctly his own. (The ~tude. Uallel"y.)

BENJAMIN JOHNSON LANG.
B. J. LANG was born at. Salem, Mass.,

December 28, 1837, and died in Boston,
April 3, 1909. He first studied with his
father, and with F. G. Hill, but later went
to Germany and became a pupil of Liszt
and others. He returned to Boston and
became organist at Old South Church for
twenty years, and also at King's Chapel.
He was for twenty-five years organist of
the Handel and Haydn Society, and con-
ductor ,of that institution, 1895-96. He
was conductor of the Apollo Club, 1868-
1901, of the Cecilia Society, 1874-1907,
and of the Chickering Production Con-
certs, 1904. As a teacher he has had a
great influence on American music, and
among t.he most distinguished of his
pupils may be mentioned Apthorpe. Ethel-
bc:rt Nevin and Arthur Foote. He was
one of the first in this country to appre-
t:iate the genius of Richard Wagner, and
devoutly believed that a time would come
when Wagner would be regarded as
worthy to rank with Beethoven himself.
It IS hard at this period to realize that
there was a time when Wagner's phe-
nomenal genius was even questioned, but
such a lime existed, and Lang was a
valiant fighter for the truth. He also
brought Qut several important works, new
and old, which had hitherto been unheard
in America, including the B Minor Mass
of J. S. Bach, Elgar's Dream of Geron-
tius, and works of equal importance.

(The J£tucte UalJery.)

EDGAR STItLMAN KELLEY.
I\-fR, KELLEY was born at Sparta, "Vis..

April 14, 1857. He was first attracted
to music by hearing "Blind Tom," the
idiot-genius, and took his first lessons
from F., vv. Merriam. He afterwards
went to Chicago, where he was a pupil of
Clarence Eddy and Ledochowski. Four
years in Stuttgart followed under Seif-
fritz, Kruger, Speidel and Friedrich
Finck. Upon returning to America he
became active as a teacher and organist
in San Francisco. He was also music
critic to the Salt Francisco Examiner
from 1893 to 1895. For about ten years
Mr. Kelley taught in Berlin, but now
holds a Composition Fellowsllip tn West.-
ern ColIege, Oxford. Ohio, and is also
director of composition at Cincinnati
Conservatory. He first attracted atten-
tion as a conlposer by his incidental mu-
sic to Macbeth, which was succes-$fully
produced while he was in San Francisco.
His works include a comic opera, Pu,ri-
tam'a, incidental music to Ben Hur. and
a symphony dealing wi'h Gulliver's ad-
ventures in Lilliput. His Aladdin suite is
perhaps his most famous work, and in
this he has put to full use his unique
knowledge of Chinese musical idioms
gained while on the Pacific coast. Mr:
!'Celle'y.II:;Is published marly shoper work~,
'mdudmg the popular song, The Lady
Picking Mulberries, in which striking
Chinese effects are again emploved.
Cmiously enough, many of Mr. Kelley's
best musical ideas have come to him in
his sleep. (Tile J!;tuue Vallery,)
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EMIL L.IEBLING.
MR, LIEBLINGwas born in Pless. Silesia,

April 12, 1851. He came to America
early in life, and was soon engaged in
teaching in schools and colleges. As soon
as circumstances permitted he returned to
Berlin, where he became a pupil' of Kul-
1ak, Ehrlich and Lisat. He became a
member of a distinguished group of stu-
dents, which included Sherwood, Mosz-
kowski, Scharwenka. etc. On his return
to America he established himself in
Chicago, and soon became one of the
foremost among those engaged in musical
life in the Lake City. He has repeatedly
appeared in concerts in the leading Amer·
ican cities, and has been frequently heard
with the Thomas O-rchestra. Mr, Lieb-
ling is not only an excellent concert
pianist, but is also a first-rate teacher,
lecturer and writer on musical subjects.
His versatility is very remarkable. and
his contributions to TH E ETUDF. and other
musical journals have been of great value.
and interest to music students. In his
work as a composer, he has earned a
""ell deserved reputation and many of his
salon pieces, such as the Florence waltz,
and the Gavotte-lI! oderlle, are deservedly
popular. As a pianist, Mr. Liebling is
r.emarkable for his catholicity of taste,
and for his great breadth of sympathy.
There are few Bach players to equal him
111 the country, and yet he is equally at
home 111 the music of Liszt.

(The btude Valle!')",)
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THOMAS TAPPER.

THOMAS TAPPER was born at Canton,
Mass., January 28, 1864. He studied at
the American College of Musicians, and
later spent some time in Europe, where
he studied music with leading authorities.
In 1895 he married Bertha Feiring Maas,
the well-known Norwegian pianist. Mr.
Tapper has been very successful as il

lecturer and writer upon musical sub)·ects. , '
more especlally devoting himSelf to musi.
cal education. He IS lecturer and
instructor at the Institute of Musical Art
in ~ew York, and also Principal of the
MUSIC Department of the University of
~ ew York. He was editor of The Mus;-
cal Record alld Review, 1903.1904, and of
Tl:,e MlIsicial1, 1904-1907, and is at prescot
edlt~r of the ExtenSion Bulletin (school
mu.slc) of New York, and a special
Wflter for the New J"ork Eve1ling 1011"-

11~1. He is also a member of the edito.
nal staff of the American Book Com-
pany. Many of his books upon musical
subjects have proved very popular the
following bei h '. ng per aps the best known:
FIrst St d' .tf tes 'In Must'cal Biograph,l,
Cl~afs with !VJlIsic Students, }.Jusic Toli.'.~
'lVlth CIz£ld,·e" d p.

, > an tctftres from tlte
Ltve.s of Great Composers, Mr. Tapper
rec~lved the degree Litt D from Bates
~ollege in 1911 in recognitio~ of his serv-
lces to the educational world. Mr, Tap.
per has been f .T a requent contnbutor to
HE ETUDE. \Tbe Etude ti:lllerr.)
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[l!;l)l'rQft'S NOTl';.-TlJe following excellent article by n
noted w rttce on Sett- Help Il]}W"lll'ed ol·lginll.lly In his well-
known book, "RisIng In the WOlld" (copvdgbt 1804 by 0
S. Mnt-danj . It is Plll't of. au article which DI', Marden
very kIndl.\, gave '1'H~J E'I'um] normtsaton to rcprtn t In con-
nection with OUl: crrorts In 'rua ETUDE tor last October to
create a spirit of "self-he lp" (not neccesaruy aett-iustruc-t1on).]

Genius has been well defined as the infinite ca-
pacity for taking pains, If men who have done
great things could only reveal to the struggling
Youth of to-day how much of their reputations was
due to downright hard digging and plodding, what
an uplift of inspiration and encouragement they
would give! How often I have wished that the dis-
couraged, struggling youth could know of the heart-
aches, the headaches, the nerveaches, the dishearten-
ing trials, the di'iicouraged hOlus, the fears and
despair 'involved in works which have gained the ad-
mirat.ion of the world, but which have taxed the
utmost powers of their authors. You can read in a
few minutes .r a few homs a poem or a book with
only pleasure and delight, but the days and months
of weary plodding over details and dreary drudgery
oft.en required to produce it would stagger'belief.
The greatest works in literature have been elab-

orated and elaborated, line by line, paragraph by
paragraph, often rewritten a dozen times. The
drudgery which literary men have put into the pro-
ductions which have stood the test of time is almost
incredible_ Lucretius worked nearly a lifetime on
one poem. It completely absorbed his life. It is
said that Bryant rewrote "Thanatopsis" a hundred
times, and even then was not satisfied with it. John
Foster 'would sometimes linger a week over a single
sentence. He wonld hack, split, prune, pull up by
the roots, or practice any other severity on.whatever
he wrote, till it g:ained his consent to exist. Chalmers
was once asked what Foster was about in London,
"Hard at it," he replied, "at the rate of a line a
week."

Even Lord Bacon, one of the l:{reatest geniuses
that ever lived, at his death left large numbers of
manuscripts filled with "sudden thoughts set down
for Ilse." Hume toiled thirteen hours a day on his
'fHistory of England." Lord Eldon astonished the
world witll his great legal learning, but when he was
a student too poor to buy books, he had actually
borro\ved and copied many hundreds of pages of
large law books. Matthew Hale for years studied
law sixteen honrs a day. Speaking of Fox, some one
declared that he wrote "drop by drop." Rdusseatl
says of the labor involved in his smooth aod lively
style: "My manuscripts, blotted, scratched. inter-
lined, and scarcely legible, attest the trouble they
cost me. There is not one of them which J have
not been obliged to transcribe, four or five times .
b,efore it went to press. Some of my periods
J have turned or retqrned in my head for five or six
nights before they were fit to be put to paper."

WHY BEETHOVEN SURPASSED ALL OTHERS.

Beethoven probably surpassed all other musicians
in his painstaking fidelity and persistent application.
There is scarcely a bar in his music that was not
written and rewritten at least a dozen times. His
favorite maxim was, "The barriers are not yet erected
~hich can say to aspiring talent and industry, 'thus
far and no further.''' Gibbon wrote his autobi-
ography nine times, and was in his study every
morning, summer and winter, at six o'clock; and yet
youths who waste -their evenings wonder at the genius
which can produce "The Decline and Fall .of the
Roman Empire," upon which Gibbon worked twenty
years, Even Plato, one of the greatest writers that
ever lived, wrote the first sentence in his "Republic"
nine different wayS before he was satisfied with it.
Burke -.,vrote the conclusion of his speech at the trial
of Hastings sixteen times, and Butler his famons
'·Analogy" twenty time~. It touk Vergil seven years
to write his Georgics, and twelve years to write the
)Eneid. He \,"as so displeas~d with the latter that
he attempt("d to rise from hIS deathbed to commit
it to tlie Aames.
'i\fhell a mall like Lord Cavanagh, without arms or

l;:-gs, managcs to Pl1t himself into Parliament; when

TUE ETUDE
-. '=~'=='- ~~r~')"....,.:\'~-";;:-d\
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a man like Francis Joseph Campbell, a blind mane
becomes a distinguished mathematician, a musician,
and a great philanthropist, we get a hint as to what
it means to make the most possible out of ourselves
and our opportunities, Perhaps ninety-nine of a hun-
dred under such unfortunate circumstances would
he content to remain helpless objects of charity for
life. If it is your call to acquire money power in-
stead of brain power, to acquire business power
instead of professional power, double your talent just
. he same, no matter what it may be.
A glover's apprentice of Glasgow, Scotland, who

was too poor to afford even a candle or a fire, and
who studied by the light of the shop windows in the
streets, and when the shops were closed climbed the
lamp-post, holding his book in one hand, and clinging
to the lamp-post with the other-this poor boy, with
less chance than almost any boy in America, became
the most eminent scholar of Scotland.
Francis Parkman, half blind, became one of

America's greatest historians in spite of everything,
because he made himself such, Personal value is a
coin of one's own minting; one is taken at the worth
he has put into himself. Franklin was but a poor
printer's boy, whose highest luxury at one time was
only a penny roll, eaten in the streets of Philadelphia.
Michael Faraday was a poor boy, son of a blac,k-

smith, who apprenticed him at the age of thirteen
tp a bookbinder in London. Michael laid the founda-
tions of his futnre greatness by making himself
fftmiliar with the contents of the books he bound,
Be remained at night, after others had gone, to read
and study the precious volumes. Lord Tenterden
was prolld to point out to his SO~ the shop where
he had shaved for a penny. A French doctor once
taunted Flechier, Bishop of Nismes, who had been
q tallow-chandler in his youth, with the meanness of
his origin, to which he replied, "If you had beeq
born in the sa~lle condition that I was,you would still
have been but a maker of candlE'S."

HOW HERSCHEL SUCCEEDED.

James Watt received only the rudiments of an
education at school, for his attendance was irregular
on account of delicate health. He more than made
up for all deficiencies, however, by the diligence with
which he pursued his studies at horne. Alexander. V.
Wa's a beggar; he was "born mud, and died marble.')
William Herschel, placed at the age of fourteen as
it' musician in the band of the Hanoverian Guards,
devoted all his leisure to philosophical studies'. He
acqttired a large fund of general knowledge, and in
astronomy, a science in which he was wholly self'-
il1,$tructed, his discoveries entitle him to rank with
the greatest astronomers of all t.ime.
George Washington was the son of a widow, born

under the roof of a Westmoreland farmer; almost
from infancy his lot had been that of an orphan. No
academy had welcomed him to its shade, no college
arowned him with its honors; to read, to write, to
cipher-these had been his degrees in knowledge.
Shakespeare learned little more than reading and
writing at school, hut by self~culture he made himself
the great master among literary men. Burns, too,
enjoyed few advantages of education, and his youth
was passed in almost abject poverty.
.James Ferguson, the son of a half-starved peasant,

learned to read by listening to the recitations of one
of his elder brothers. While a mere boy he discov-
ered several mechanical principles, made models of
1l1ills and spinning-wheels, and by means of beads
on strings worked out an excellent map of the .heav-
ens. Ferguson made remarkable things with a com-
11)0n penknife. How many great men ha've mounted
the hill of knowledge by out-of-the-way paths! Gif-
ford worked his intricate problems with a shoe-
hlaker's awl on a bit of leather. Rittenhouse first
aaIculated eclipses on his plow-handle.
The ancients said, "Know thyself;" the twentieth

century says, "Help thyself." Self-culture gives a
second birth to the soul. A liberal education is a
irue regeneration. When a man is once liberally
~'ducated, he will generally remain a man, not shrink
~b a manikin, nor dwindle to a brute. But if he is
Hot properly educated, if he has merely. been
~l·ammed and stuffed through college, if he has
hlerely a broken-down memory f r0111 trying to
jlo~d crammed facts enough to pass tbe examina-
tion. he IV,ill cont·inue to shrink, shrivel, and dwindle,
often. below his original proportions, for he will lose
l~oth his confidence and self~respect. as his crammed
facts, whi<~h neycr became a part of himself, evapor-
ate from his distended memory.
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Every bit of education or culture is of grea~ ad-
vantage in the struggle for existence. The InlCr,O-
scope does not create anything new; but it r~ve.als
marvels. To educate the eye adds to its magnifying
power until it sees beauty where before it saw only
ugliness. I,t reveals a world we never suspected, and
finds the greatest beauty even in the commonest
things. The eye of an Agassiz could see worlds of
which the uneducated eye 'never dreamed. The c111-
tur ed hand can do a thousand things the uneducated
hand can not do. It becomes graceful, steady of
nerve, strong, skilful, indeed it almost seems to think,
so animated is it with intelligence. The cultured
will can seize, grasp, and- hold the ~ossessor, with
irresistible power and nerve, to almost superhuman
effort. The educated touch can almost perform mir-
acles. The educated taste can achieve wonders
almost past belief. What a contrast -between the
cultured, logical, profound, maste rly.ireasou of a
Gladstone and that of the hod-carrier who has never
developed or educated his reason beyond what. is
necessary to enable him to mix mortar and carry
brick!

AU learning is self-teaching. Tt is upon the work-
ing of-the pupil's own mind that his progress i,n knowl-
edge depends. The great business of the master is
to teach the pupil to teach himself.
."Thinking, not growth, makes manhood," says Tsaac

Taylor. "Accustom yourself, therefore,' to thillki~g.
Set Yourself to understand whatever you see or reae!.
To j'oin thinking with reading is one of the first max-
ims, anci one of the easiest operations."

"How few think justly of th£' thinking few;
How mnny nev\"l"thlu'l, WllO thllll( th('y do."

HAVE A CHEERFUL. STUDIO.

BY LYDIA A. CASEY,

GRANTINGthat most teachers are conscientious, and
do everything in their power to interest their pupil.s,
many teachers do not realize what effect the sur-
l",Olllldings may have on a pupil when a lesson ..is
l)eing gil'E'l1, Too many music-reams arc' fl1l"11ishe~
iIi dark greens reds and other sombre ~hades. Sun:
shine makes the most gloomy person cheerful.
vVhy not make the studio or music~ro01l1 as cheer'-
ful and as much like the out-of-eloors as possible?
o:,The more ways a teacher can reach the pupil's
i111agination, and help the pupil to develop more
rapidly from increased interest. t)le ql1ich:er the pupil
will grasp the meaning of a difti.'cult phrase Or pas·
sage. One interested pupil is worth !lalf a dozc;;:n
uQinterested ones, both as regards the teachec's
p~easure in her work and as reg:.:l.rds the pupil's
progress, The more interested pupils a teachl;r
has the more indirect favorable advertising she r,e-
ceives.
The most satisfactory studio that has ever come

un,cler the writer's notice was decor:ated througil-
Ot1t in yellow-not a bright, strident yellow, but
soft tones brerlthing Illore light than color, The
walls werc covered with a satin-stripe cream paper,
aqd the ceiling was white. The woodwork, floor
aJ1d furniture were golden oak. The: pi;ll1o itself
was light in color, and was placed on a raised plat-
form, Sunshine carne in through the windows ql1
three sides. giving plenty of light and air. The
window shades and cmtains we-re a subdued yellow
Several students came into the room, and it was
noticeable that they began their work with eve~y
appearance of pleasure and interest.
In''contrast to this is another studio of an entirely
different character. The first 'thing one noticed all
entering the room was the dark red paper and
th,e red .curtains. As there was only one window
and a door opening into a hallway, the light was'
very poor. J n the practice room itself, an electric
light. ~ad to be llsed at the piano to read by. Surely
<;:ondlt1onssuch as these would be sufficient to dampen
a1;ly inspiration a pupil might have!
It was not ver¥ surprising to learn that the teacher

~ound her pupils hard to interest. She was a
good teacher, exceedingly well equipped for her
wQrk, but her failure was due to her surroundings.
She ,was greatly sl1rpri:;;;ec1when this idea was sug-
gested to. ber, but she saw the force .of it ,and had
ber studiO re-decorated accordingly. It was re-
lnarkab.le to notice the diffen'nce .the change made
111 th~ mtercst and enthusiasm of her pupils,
It 1S no more expensive t.o have a studio, music_

roolli. ~r hall fitted harmoniously and cheerfully
than It IS to have it dark and gl00:1l1Y.
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WITH THE WORLD'S
'GREAT EDUCATORS

By 1'lR. E, E. AYRES

COMENIUS,
1592-1671 A. D,

"The Foun der of Modcru Pedagogy."
BIOGRAPHICAL.

THE year of Montaigue's
death was that of the birth
of Comenius. I-Ie was edu-
cated for the Christian
ministry and became a
bishop in the Moravian
Church. His remarkably
busy and fruitful life was
devoted to preaching, teach-
ing and writing. He trav-
eled much and took part in
the most important educa-
tional movements of his

CO~fENIUS. day. His educational writ-
ings attracted a t t e 11 t ion

everywhere and were translated into many languages.
He was requested by the government of Sweden to
draw up a scheme for the schools of that country;
he was asked to assist a commission to be appointed
by the English. Parliament for the promotion of edu-
cational reforms in England. He had some suc-
cesses and many disappointments. His fame is now
secure for all time. Monuments bave been erected in
his memory, the greatest of which is the celebrated
Comenius Library at Leipsic, founded in his honor
many years ago, which contains more than sixty
'thousand volumes on Ped~gogy. He was_ a man of
great piety, of independent views, of extraordinary in-
dustry, and of unshakable purpose. Van Raumer has
thus characterized him: "(omenius is a grand and
venerable figure of sorrow. Wandering persecuted and
homeless, he never yet despaired; but with enduring
truth, and str,pllg in faith, he labored unweariedly to
prepare youth by a better education for a better future."

I

I

I
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HIS VIEWS.

Comenius wrote one hundred and thirty-five books
and pamphlets. Like r'ilontaigne he was disgusted with
the pedantry of his age and defended the right and the
duty of every student to think and to feel for him-
self. He declared that the schools of his day were
the "terror of boys and the slaughter-houses of minds."

(1) He therefore protested against the over-valua-
tion of the classics. The schools he sai d were "mere
machines for teaching the Latin and Greek languages."
Students were not taughl to think and to cxpress them-
selves in their own language. "Ten years are given to
the study of thc Latin tongue and the result is dis-
appointing. Boyhood is distracted for years with pre-
cepts of Grammar infinitely prolix, perplexing and
obscure, and for the most part llseless. Boys are
stun·ed with vocabularies without associating words with
things." Thus he saw clearly. what most of us are
beginning to see, that modern education must begin
witll the mastery of our own language and must be
based upon the familiar knowledge of our own day.
(2) (omen ius had little use for mere words. He

regarded fhiJl{}s as of supreme importance. Students
therefore should be taught first of all to see and to
hear The HOllies of .things were of secondary im-
portanc(". Thus he had the distinguished honor of
preparing- the Ilrst picture-book for children in which
each lesson was illustrated with a copper cut. This
little text-book became the 1110st famous of all his
'books.

APPLICATION TO MUSIC-TEACHING.

(I) [t is easily possible for music teachers as well
as others, 'to overestimate the value of the classics in
educationa'l methodology. In music, -as in e\'erything
else, it is well for the teacher to be!!in with the student
on the student's mvn ground and to lead him by degrees
'to that which is higher. Nor will a wise teacher treat
the student's native language (the onlv music tlpt
the student really understands at the beginning) witl1
contempt becaust" it is 110t classical. No affectation or
appreciation, no forced adminl.tion for the classics can
he of the slightest value to the student. Until a
student sees a thing for himsel f he never really sees
it. at all. He should be encouraged always to rely upon
hIS own value-judgments.

THE ETUDE
(2) The greatest lesson of Comenius f?r. the music

teacher is in his insistence upon the trammg of the
senses. The music pupil should be taught first, last,
and always to use his ears. How few there are who
really learn to listen to the tones they produce. Atten-
tion is given exclusively to notes, and rarely to sou~ds.
As Comenius would say, "they know words, but things
they know not." "They observe signs and symb.ols, bU,;
what these really connote they have not considered.

MISTAKES OF THE REFORMERS.

Like Aristotle, and Montaigne, and most other. re-
formers Comenius went too far in his revolt against
the errors of his day. Aristotle overlooked the fact
that the specialist by making himself one-sided may
thus legitimately sacrifice himself for the greater good
of mankind. The world has found that specialists may
he most useful to society. Mcntaigne was right in his
protest against intellectual bondage and the slavish
recognition of authority. Yet, after all, tradition has
its important place in education and much of value is
lost when the student is too independent, having too
little reverence for his elders. So also Comenius
greatly underestimated the classics. But all these re-
formers wrought nobly and helped the world forward.

QUOTATIONS FROM COMENIUS.

1. "Do we not dwell in the Garden of Eden as well
as our predecessors? Why should not we use our eyes
and ears and noses as well as they? And why need
we other teachers than these in learning to know the
works of nature? Why should we not, instead of dead
books, open to the children the living work of nature?
Why not open their understandings to things them-
selves, so that from them, as from living springs, many
streamlets may flow?"
,2. "There is nothing in the intellect that is not first
in the sense."

QUICKENING THE MUSICA.L PERCEPTION.

BY HARRISON s. LOVEWELL.

THE gift of absolute pitch. like that of poetry. is
largely a gift of the gods and like most of the endow-
ments of the deities, IS of little value unless lts
recipient can. apply it to practical use. Many of those
who. posse~s It have no more musica! mentality than a
rabbl~, whlle on the other hand many gifted musicians
lack It. For those who possess it the gift is a valuable
?nc, but more. ir;'portant tha? the gift of absolute pitch
15 t~e appreClatlon of relative pitch. and this can b~
obta.111edth.r?ugh proper training by anyone of averag~
mUSical abJilty. It cannot, however. be obtained too
soon.
~ar training sh.ould be commenced the day the pupil

b:g111S to learn hiS notes-that is to say, when he first
SItS .down to the keyboard. The first exercises will
con.tlllue. for some time between the boundaries of a
major nl1lth-upwards fr0111 C to G, and downwards
fr0111 C to F. The pupil should be taucrht to realiz'"
that middle C is th.e ccntral note-that is to say, th;
ke.ynote-alld once It has been established in his ear-
ml1lc!, anyone of the other eight may be speedily
obtallled. The process of naming notes as the keys are
s~ruck shoul~ precede that of writing, but after a short
tllne the pupl! can begin to write the notes a th11M 1 . s ey are1earc.. uc 1 time. can be saved if the teacher has
!w? p~al1os, hy maklllg the pupil play "by ear" in direct
11l1ltatlon of the teacher.

POINTERS ON F:>SITION AT THE PIANO,

BY JOHN J. HATTSTA£DT.

A NON-REVOLVINGstool with a back sho'lId 1 1Th h' h . - L )e usee.
e . e.1g t of the stool 1S conditioned by the char-

aclenstlcs of the body, that is. on the length of upper
ar111: The elbow.s should be on a level with the kev-
b.o<lld, better a little low than high The '. "I
l' . maJontv a
11c great artists usc a lower stool. Rubinstein sat"1
' 1 t d" f . ow.Inc a some lstance ram the piano.
Sit in the center of keyhoard, not too near th .

1 J J" I 1 . I' e planoI1pper )oe y S 19 1t .v 11K med towards the ke\'bo d '
I ' 1 1 . ar. anne;langlng oose y not too close to bod". Elbo\\' I 11

t' I I.. J e; s lOU enot s Ie ( out too much. Sit a little forward" d1 111or er
l1at you may bf able to turn the boay from one .d
to the other to meet difficulties in playing. F t51 e
h r.l •. .. " ee on
t e Hoar, or tips' on pedals. Children sl,ouldh 'k .. Use aassoc or a ra1sed pedal. Do not sway body D
not hold breath, breathe naturally. . 0

FAMOUS MYTHOLOGICAL CHARACTERS'
IN MUSIC,
IV_ APOLLO.

ApOLLO and his twin
sister Artemis (Diana)
were the children of
Zeus (Jupiter) and Leta
(Latona), They were
J:> 0 r- n on the floating
island of Delos with
Rhea, Dione, Themis
and Aphrodite (Venus)
In attendance. Apollo
was given nectar and
ambrosia, the food of
the gods, and at once
threw off the swaddling
clothes of babyhood, be-
coming a youth of per-
fect beauty. He strode
majestically over islands
and mountains until he
reached the craggy sum-
mits of Pytho. Here he
ascended to Olympus.
and the Graces, the
Horse, and the Muses
sang with him of the
glory of the immortals.
Apollo was the most

powerful of the gods after Zeus himself. He was the
g.O? of poetry, music and prophecy, the founder of
cltles., the healer of the sick and the patron of shep-
her~s. Together with his sister, Diana. he wielded
ternble power with his bow. 1\[oslly, however, the
sh~fts of Apo~lo and Diana. the huntress, brought little
paIn and a qUIet death-the death of old age.
Many attributes were ascribed to Apollo. and it is

easy to see how his gifts of prophecy, poetry, music
and the healing of the siek caused him to be regarded
as Phcebus Apollo, the SOurce of the Still'S rars and
of youthful splendor, or as Apollo Musagetes, the con-
ductor of ~he songs of the Muses. etc. His first act
On descendmg from Olympus was to slay the serpent
Python (the powers of Darkness), with his arrows
(the sun-beams). and here, among the caves of Par-
nassus: he. founded llis oracle at Delphi. He aided
Zeus III hlS war with the Titans, and destroyed the
Cyclopes.

~pollo typifies law and order as opposed to anarchy.
H1S powers are made mani fest in his sons, iEsculapius,
the first of phys· " dO"IClans, an rpheus. whose muSIC
made trees :'bo" ..- themselves when he did sing." Twice

Mw
as Apollo s Supremacy in music assailed: once by
arsvas and once b P 11 "h· -'. y an. J. arsyas was pUll1shed for
IS presumption by b~ing flayed alive and the ,,"ood-
god Pan was hopelessly defeated ,,' II . h' .
represents the e- I. . - po 0 111 IS musIC
. a nestness and fervor of deep comric-
t10n and sustained .) .
1 1 I urpOse as opposed to the poehc
renzy a the follow f D'1 d 1-·' ers a 10llySOS and the wood-
an (eltIcs. 1n short h . '1" "o d I ,e represents CIVI IzatlOn as
ppose to. t le blind. forces of nature.
The val11ty of A II l'k. . po 0, I·e that of many modernmUSICians was easil '. I

mocked ,'t E- Y .lnJllr~(. On aile occasion h~
bo ( a . las (CUPid). bidding him surrender his

W Q more warlike ha ld A II "from hi . t ' < 1 s. po a h;Jd JllSt returned
Cupid IS V1C Oly ovel" Python. and was fee!inC>"elated
nity 'HlO·wevel-, was not to be laughed at witl1 irnpu-

. e prepared two1 . arrows, one of gold 10 insoire
ove'l anel one tJpped with lead to repel it \Vilh 'the
one le shot Apollo' tl I '
Daphne a I In le leal"! and with the other

, < wooc nymph 51 . I \ 1 I "love with I. I . ralg lIway .r pallo el 111

afraid andle~ a1n\ sOllgh~ to possess her. But she wa~
wind' A 011 e( ram hllll, her hair streaming in the

. p a pursued her d
her. but she called t _' an was a.bout to overtake
for . t a hct father, the nyc!" god Peneus,assls ance. Scarcely h I 1
stiffened and h a( 5 le spoken when her limhs

. s e was turned int I I 'IIwas amazed TI a a Jurc tree .. -.po 0
embrace -S:l};i l';Sn. he clasped the tree with a wi!rl
shall be' ,', "tg· lJ1ce you cannot be mv wife l'oO

1 y rec 1 ·11 .'
With YOU J will l' WI wear YOIl for my cro\\"n.
when the great (J~corate my harp and my qui\'er; and
11ll1ph;;\.1 pomp to I~on~n .conqucmrs lead up the lri-
-wreaths for th . le aplto1. YOll .shall he WO\'en into
. elr brows .l" d I '

Il1llle, YOu also shall 1 : :. 1.1. as dernal yOU{ 1 I~
know no decay." And k ,lh~a}s green, and your leaf
est poets. OUr swedest to t1~1.~day we crOWl1our great-
and Our noblest t 1l111Slclans. Our swi ftest runners.
, s atesmen 't1 110 recognition of t1 . .\VIla wreath of laure s.
Apollo. 1elr services to civilization-that is.

.\POLLO MUSAGETES.
From the Statue in the
Vatican at Rome.

THE ETUDE

Some Personal Recollections
of Chopin

From the Memoirs of His Most Famous Pupil,

GEORGES MATHIAS

[There Is always something Sputnx-ukc about Chopin.
He was so snent with hts tongue and 130 eloquent with hf s
music. A few personal letters and a few slim volumes of
plano music are all thn t we have of Cbnpln. the dreamer.
tone-poet, sick man and genIus. Bow little compared with
the volumes of personn I literature and the 'rttan operas
Wagner left us! How little, and yet bow much! We are
forced to turn to the wr1tings of ute contemporaries if
we would know htm as he really was, and tn this we are
more fortunate, as Liszt, Mendelssohn, George Sand, and
many others equally disttnguished, have written about him
freely. '.rhe present article is bv far the most eminent
of Chopin's pupils. Georges Mathias (1826-HllO) was also
a .pupil of Kalkbrenner, and a graduate of the Conaerva-
totr«, where he SUbsequentlybecame professor of the plano
(1862-87). 'rne article appeared In the E.xerctse Quo-
tfdlena of Isidor Phlltpp, and Is here translated and re-
prInted from the French journal MU8ica. Mathias was
a Choptn en tbuslaat, and like many of ats klnd a some-
what bllnd hero-worsbtper. Nevertheless, he was an Inter-
esting personality, and the article not only gf vea a glow-
ing description of Choptn, but ntso affords us a rasctna ttng
glimpse of Georges Mathlas.~EDITOR OFTHE ETUDE.]

I REMEMBER having witnessed Chopin in a violent
rage concerning a pedal point in Liszt's transcription
of Adelaide; a pedal point of a frightfully common-
place kind-an ,unlovely blemish by Liszt tacked onto
a ma rve!otls melody by Beethoven. Chopin chanced to
receivc the copy of the Ga:;ette Ml/sica1e in which this
transcription first appeared, and his resentment would
not die out. He could not forget this unfortunate
pedal point; 11e raved, and raved! His indignation
seemed to be tempered by regret for his ancient
brother-in-arms. his long-loved friend; but at this time
Chopin and Liszt had separated from other causes. .
Chopin the pianist? Only those who listened to him

can rightly appreciate the fact that nothing has ever
been heard approaching his playing. His playing was
like his· music. What virtuosity 1 what power~yes.
power !-but this lasted only a few measures; and the
exaltation! the inspiration! the whole man was vibrant t
The piano itself seemed to be intensely alive! How
could one fail to be thrilled by it! I repeat, the'instru-
meDt one heard when Chopin played' has never existed
except under the hands of Chopin. He played as if
),,, ·vere composing.
\'\Then playing to laclies, Chopin surpassed himself,

and if they were titled. you may be ·sure he played
none the worse. Undoubtedly he had a predilection for
the aristocracy. but no one has any right to throw
stones at him on this aCCOllnt. 1t was one of the
natural characteristics of his instinctive refinement; he
was a lover of pretty dresses, white hands, and rosy
cheeks. Was there ever anything more delicious than
Chopin's playing in the midst of his circle of fair
friends-a veritable Decameron-whom he immortalized
by his dedications? The audience was worthy the
artist.
I nrst knew Chopin in 1840, at No. 38, Rue de la

Chaussee d' Antin. This has since been destroyed by
the intersection of the Rue Lafayette. Later he was
at No.5 Rue Tronchet; you can still see the window
blinds on the ground floor from the street: nothing is
changed_ At my first visit (I was fourteen years old)
J played a piece by Kalkbrenner, my first teacher: a
little piece entitled Une Pellsee de llellilli. Chopin
listened to this horrible music in perfect calm, without
a trace 'of superiority, and accepted me as a pupiL He
crave me some etudes of Moscheles to commence with
(Chopin himself played No, 3 in the second book mar-
velously) and the concerto in A minor (Hummel's, of
course), On one occasion Chopin was sick, and Fon-
tana received us. He' played the first Ballade-in, those
days it was the music of future-and neither I nor
my father, who was a good musician, could understand
this great work.
One day when Chopin was sick and bedridden, but

still able to receive us, I noticed on his table a copy
of Schumann's Carl/G.val, the first edition of Breitkopf,
with a lithographed title-page. My father asked Chopin
what he thought of the work. and he replied with
excessive coldness, as if the lllusic of Schumann were

painfully distasteful to him. This was in 1840, and
the Carncual was published in 1834. As I come to
think of it Chopin was not only completely indifferent
to Schumann's Opus 9, but he appeared to have not the
least desire to know it. This was because Chopin was
classic in his tastes and opinions; all that savored of
romanticism or untrammelled imagination was as noth-
ing to him. He was only a man of genius. That is
to say, Chopin was extremely simple. I do not mean
simple-minded, but simple in that he was neither
litterateur nor critic, not of the same type as Berlioz

A PEN DRAWING OF CHOPIN. •

Made by George Sand (Mme. Dudevant.)

or Liszt. He was a soul, not a ps,ychologist. The
psychologists can readily show us the machinery of a
soul, but they have no souls of their own; they are
surgeons.

CHOPIN READ LITTLE.

In spite of George Sand, Chopin remained a stranger
to the literary world. He read little except the v..·ork
of Polish poets such as Mickiewicz, a volume of whosc
poems I saw on a table in the salon, a copy of Marya
Pan Padcus::. Chopin was an ardent patriot, and all
his earnings found their way into the pockets of Polish
emigrants. As I have already said, he read scarcely
anything, and he has never been known to have written
French.
I also saw, in a magnificent case, a cup presented to

him by King Louis Philippe one day when he playep
at Saint-Cloud in company with Moscheles. Chopin
and Moscheles-a queer combination! I saw the latter
in Lond.on in 1839, and he~rd him express his disap-
proval of the hand-stretches of a tenth so frequent in
Chopin's music. These intervals distressed Moscheles.
w~o regarded them as needlessly difficult. I played
four-hand pieces with him. He was already an old
man but still retained some of his old-time greatness.
I have had before my eyes the original manuscript

of the second book of etudes, dedicated to Mme.
d'Agoult, the mother of Mme. Richard Wagner-a
small, delicate script, delicate, very delicate, clear, neat
and characteristic.
As Chopin often received his friends while giving

lessons. I once heard M. de Perthtlis, aide de mmp to
King Louis Philippe, say, "Why don't you write an
opera ?"
"Ah, M. Ie Comte," replied Chopin, "let me compose

music for the piano; it is the only thing I understand."
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And his potished shoes? The most glittering I have
ever seen. He had very small feet. And he always
'wore a double-breasted frock-coat, buttoned high and
cut in the latest style. He was' invariably most fash-
ionable and distinguished. One always heard of him
as being "dressed to the nines."
Shall I speak of Chopin the composer? I do not

wish, at this late date, to pose as a music critic. When
has a magazine article ever been able to give the least
idea of a painting or piece of music? Is it not the
vainest of literary tasks?
Chopin received little aid from without. All 'that he

has written is his own. His temperament and his per-
sonality; these are the two factors of his marvelous
genius. Bach, Hummel and Field may be mention cd
as having influenced his music. It is not just to deny
him variety, as many of his critics have done. He
touched the whole gamut of emotion; the entire range
of sentiment, tenderness, melancholy, exaltation, ardor,
enthuiasm, heroism Have you ever noticed that
pure music can never express wickedness or baseness?
(Naturally I do not include theatrical music.) It is
true that music can be vulgar and trashy but
we are thinking of the nobility, the heroism of the
Polonaises, the unprecedented richness of ideas and
the limitless imagination of the Ballades; of the ten-
derness, the charm, the awe and mystery which are to
be found in the nocturnes. Oh, those Nocturnes!
Tones of infinite sadness! There is music in them
which fathoms the depths, which plunges us into the
immensity; emotional force that rends our hearts ,
horrible despair, bordering on the overwhelming
immanence of death itself (Op. 27); divine ecstasy
interrupted by a wail of sorrow, and again by a soft
caress. And all is so sincere; the sincerity of one
whose heart bleeds; whose soul is overflowing with
tenderness!
I seem to see again that face with its fine charac-

teristics, its pure outline, the small, clear eyes. brilliant
and transparent: the lips which when parted disclosed
teeth of dazzling whiteness, the smile of inexpressible
charm. As the man was, so was his music. Never
was there such a complete union between an author and
his work.

I
II

~ ....._-------------

CHOPIN AND KALKBRENNER.

I also recollect Chopin at the Erard concerts and
his encounters with Kalkbrenner: the conversations
between the two men who were the very antipodes of
each other. The,y. had only one thing in common-
each of them had the bearing of a perfect gentleman.
Ah! they had yet another point of resemblance. Both
of them wore their clothes buttoned high, after the
f','shion of their day; only Chopin's buttons were alwavs
black, while Kalkbrenner invatiablv wore buttons ~f
gold. How curious it is to rememb~ that the fetlow-
cquntrymen of Chopin found him happy to be in Paris ~
because he could benefit by the instructio)1s of Kalk- W

brenner I It is the more singular because this heavenly
tone-poet also possessed a technique of the highest
order. Perhaps no one has contributed more than
Chopin to extend the domain of the pianoforte. At
the examinations 6f the Conservatoire, when one' turns
once more to his works, there are some who crv
"Chopin, again! Alwa·ys Chopin!" Yes. indeed! b~~
cause in his works one finds alI things-practical utility
and poetry, body and soul, material and ideal!
He was so sensitively organized that like the X-ravs

he saw <l thousand things where oth~rs see only o;le:
He plunged boldly forward where others hung back
in doubt. He suffered where the greater part of hu-
manity remain unmoved. He was one of those who
are born to bring joy and happiness to their felIow-
creatures, but at the price of a life of sufferin<">"of a
life stricken down even while its fairest flowe~' is in
blossom, His genius inspired him-and consumed him.

EXCESSIVE OCTAVE PRACTICE.

BY FRANK STRICKLAND.

SOrtIE. pi~nis'ts seem to have a mania for playing
everyth1l1g 1n octaves. There are sweet, dainty, grace-
ful passages that are completely spoiled and misinter_
preted by this "fad." Aside from this. too much
octave practice stiffens the muscles of the fino-ers hand
and wrist, and one who indulges himself in °this' habit
will find himself gradually becoming clumsy in render-
ing pass~ges where grace, quickness and nimbleness
are reqUIred. The pianist with the heavy, thumpy
tonch. cannot successfully play in ocfaves :1 passage
that IS ~eant to be as soft as the rose leaf and as
sweet as ltS perfume.



E. Humperdinck
Born Scptemb~r 1, J854

Eminent Contemporary
German Composer

'Best known works: The: delightful
operas Htinsel u/t.d G,,~td, and
DIe K"61l1Irskilld~r, He has
also had dininguished career as
musical educator.

Giacomo Meyerbeer
Born SOi~dl~6l'1791

Famous Operatic Composer
Ben known works: L'EtiJile
dl~ Nord, L'AfriCl%ine, Le.\
Huguenot $, and Robert k!
Diable.
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Antonin Dvorak
Born S~f;dfwl'1841

Distinguished Bohemian
Composer

Best known works: The weJl-
known Slavonic Dances, the
Stabat Mater and the symphony
composed in America, From the
New World ..
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Maria Luil1i Cherubini
Born September 14, 1760

Died 1842
Famous Composer, Teacher

and Theorist
Ben known works: His masses,
the opera A,/(~cl"eon, and his
work on Counterpoint and Fugue.
He was many years head of the
Paris Conservatoire,

Theodore Kullak
Born September 12, 1818

Died 1882
Distinguished Pianist and

Educator
Belt k'lown works: Wrote many
pieces for piano and many valu.
able instrunive works notably,
Schoolof Octave Playing. Found_
ed a famous conservatory.

Aul1ust Wilhelmj
Born Sef)~~:r~90lI,1845

One of the world's greatest
Violinists

Best known work: Transcriptions
from the worb of Wagner, and a
violin schonl. 'Was also known as
I/o great teacher of his instrument.
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HOW I WROTE THE SPANISH DANCES.

BY MORITZ MOSZKOWSKl,

. a bout the middle of my seventeenthI THINK It w saId dung
year that as often happens to both 0 an Idfhi k

..' . d of money, I cou c Inmusicians I was 111 sore nee
of only two ways to get what I wanted: to borrow or
to compose something. After turning over, for several
days the advantages and disadvantages of both ways
of bettering my circumstances, I concluded I would
borrow. Therefore, I went to those two o.f my col-
leagues with whom r was on most familiar terms,
Philipp and Xaver Scharwenka, in hope that I should
not find their fortunes at so Iowan ebb. ,
Philipp was at home, sitting on a sofa and Smo~111g

a pipe. I sat down by him and asked if he had a cigar.
He said that he was out of cigars, but that I could
smoke a pipe. So I took a pipe and looked around for
tobacco, but sought and sought in vain. Finally
Philipp said:
"You needn't hunt any longer, Moritz; the.re is no

tobacco here."
Then· I began to grow a little angry, and said: "Do

you know, Philipp, that is drawing it rather stron~?
You offer me an empty pipe, let me look for tobacco In

vain, and then coolly tell me there is none here, and
yet you yourself are smoking. Give' me some tobacco."'

"If you will smoke what I am smoking, I am satis-
fied," answered Philipp, who emptied his pipe and pre-
pared it anew by drawing out of a hole in the, sofa
some of the sea-grass used to stuff it, \vhich he put
in his pipe. For a moment I was speechless with
astonishment.

WHEN SCHARWENKA SMOKED HIS SOFA.

Now it was clear that I could not borrow money
from a man' who was using his sofa for smoking. I
went back home, sat down at my table, and began to
look through my sketch book. A motive of a Spanish
character struck my eyes, and at· the same moment
arose the thought that I would write a set of Spanish
dances. I worked rapidly, and in several days had
finished my Opus 12, the Spanish Dances for four
hands. I had only the last few notes to write as
Philipp Scharwenka stepped into my room.
"Good day, Moritz," he said; "you may be glad that

you need not go out, for it is wretched weather:'
HSince we are speaking of wretched things," said I,

"what are you composing now?"
"Oh, nothing," said Xaver, who was accustomed to

this kind of conversational tone from me; "but you
appear to be at work; do you need money?" .
"Right you are," said I, "and you can do me a service

by playing through these four-hand pieces and telling
me what you think of them."
We tried the dances, and then Xaver said: "I would

rather have lent you some money, so that you would
not have had to compose." But that was only a return
thrust.
An hour later I called on Simon, the publisher, who

promised to let me know in a few days if he would
bring the pi'eces out. When I saw him several days
later he said he had shown the pieces to several ex-
perienced critics and they had advised him to take
them. The question now was what I wanted fot' them.
"I have a brilliant idea," I said; "I propose that you

pay me an exceptionally good price, which will get
talked about in the papers and thus make a big stir
about the pieces."
But it made no impression on the publisher. He

thought that so pretty pieces needed no such adver-
tising, and besides that, Beethoven, Mozart, Schubert
and others always had sold their compositions cheaply.
and as a publisher he felt obliged to accept such
traditions. In vain I sought to change his mind by
suggesting that he ought not to compare me with Bee-
thoven; he would listen to no distinction between us
in that respect, and paid me a small price, with which
I finally withdrew, tolerably ,veIl satisfied, at least to
be relieved of my present necessities. '
When the Spanhh Dances were Pllplished, several

weeks later, they found a good sale. Some years later
they were known everywhere, being taken up in various
editions and arrangements.
I consider this as one of the works which first made

me known to the musical world in general. Of course
the publisher profited largely by it, and all becaus~
Philipp Scharwenka had no tobacco and could not lend
me money.

WHEN THE DUTCHMAN
DIDN'T FLY

By DAVID BISPHAM

[Mr. Bispbam intended the following amusing anecdotr
fOI' the August issue of THE ETUDE, which was devoted t ,
"The Merry Side of Music." Unfortunately it did not Ill'.
rtve in time.-EDITOR OF THE ETUDE.]

SOME years ago when I was singing in grand opera,
Mme. Gadski and I made a great success in Wagner's
"Flying Dutchman," which we performed many times
in America, and subsequently at Covent Garden Thea-
ter, London. In this time-honored temple of music,
where I had been singing for years, and where I had
previously enacted the role of Vanderdecken, I begged
in vain for a rehearsal with my ship, for I had grave
doubts whether this ancient vessel's sailing quarters
had improved with time. But I was forced to trust to
the good fortune which usually attends me, and upon
arriving on the scene I climbed to the deck of my
vessel, where I stood in solitary grandeur, as the storm
.raged about me, and we sailed eerily into harbor. Did
I say into harbor? No such luck t One of the wheels
of the flimsy structure, which was being pushed from
heneath by eight husky Englishmen, became jammed in
a wide crack in the old, historic stage, and I found
myself some ten feet from the havcn where I would
be, while the wind machine screamed in my ears and
the stormy main, heaved into billows by numerous
small boys beneath the floor-cloth, was lashed into fury
around me. There I stood in the lightning-streaked
air, too far from land to jump off, with the water too
deep to wade ashore, while the ship tossed uneasily
beneath my feet. Was this due to the briny deep?
No! 'Twas the husky Englishmcn strug-gling in vain
to loosen that obstreperous wheel from the embrace of
the crack, Dr. Muck, who is now coming to conduct
the Boston Symphony Orchestra. was directing this
memorable performJ!nce. He put down his baton per-
force, seeing my predicament, and laid his head upon
his desk, his shoulders shaking with laughter; and the
men of the orchestra, one after another, peeped over
the footlights, while the audience waited in brcathless
silence for further developments. These were imme-
diatly forthcoming, for the masts and sails trembled.
the hull of the vessel rose and fell. ominous grunts
and groans were heard from the hold, and suddenly,
with a forcible 'epithet, not suited to a fashionable
Covent Garden audience, was heard-"Whr, the __
don't yOll shove 'er along. Bill ?"-to which came the
reply after another grunt, "'Ow can I when the blarsted
thing's stuck farst in the staige?" This was trul}' a
poser. The audience hearing it, shrieked with merri-
ment. The head stage carpenter also hearing it, and
realizing my predicament, obtained a great plank which
he bore upon }fis head into the middle of the stage.
wading, apparently, up to his neck in the water. Then
placing one end of the plank Upon the ship at my feel,
and the other Upon the rocky shore. he most affably
;,emarked, loud enough for the whole house to hear,
Now, you can get hoff, sir!n With a further outburs'
of mirth from the audience I went ashore and the
"band played on l" '

THE EFFECT OF RHYTHM.
IN a recent trial involving musical contestants in a

prolonged and Somewhat dreary case in the London
courts, an expert. witness was asked to define Rhythm
for the ben~fit of the COurt. The witness Dr. Mc.
Naught. thought for awhile and then sang th~ followingmelody:

circa. .J=: M. 127.

~~ij~l~~lti-!!-P·J@
The Court waited . . dD M N 1 pattently for the illustration an

th:' ~ au~ lt calmly announced that he had just sung
the ~~. es (?'A the, English National Hymn. Gad SU1'f
body 1./g h menca") with the rh).thm changed. No-
McNa~gnht t e :odurt. rec?gnized the tune and Dr

carne hIS POint.

The classic mast
and concent t d ~s. were content with a few themes
combinatio ra fe 1 t elr effort On the modification and
profusion ::t 0 t ~e~e, while the invention of a lavish
the aim of thnove Ide~s has been the more consciously

e romantic composers.-Dickil/soll.

The Teachers' Round Table
Conducted by N. J. COREY

=~ ~sssess

[Unde'I" /10 cUldilioUIi 'Id/l THE E'J'UDE: Ull~ICel' allY l.nquil'ies uulesit the letter is {If(;omJla/<iell by the fllll name an.t
address of the sender, It lit Oltl' desire to make this dcpal'tment as lwlPt!~~ us 1J08ltib~c. We arc atwH'IJSpleMt'J(Lto tor-
1car(l oueettone pertainll~O to rea~ p,'ObW1II8 to JIJ... OOl'ey f01· suecueeto»; We eu/mot give particn/ar attention 1'1
any quest·ion of a Durely personat nature--that is. questio'll'1) whioh 1cotdd not interest the great body of ETUDll f'eud-
ers. Metronomic mark£'i08 na.tuTlP.ly fall iJ~ this 8pecw~ cteee a,na no appUoation8 tor JI~ct.ronomi(; makill(Js 10m be
atl.swered in THE E'l'UDFl. 1'eacher8 and 8tudcnts arc (Jontinually w~co'V6"/'ing Interesting qlwstiollS in their daily scortc
Somlftilnes the readet· oomes to a question which goes beyond the limits of hrs emperieltCC. SI~Gh qll.elrtlOr1s arc of
part~cular interest to TAE E'I'(JOF.a/ttl we allcay.q endeat·or to sec that they are alls/GerCil 'iI~ as stimulating, sym1J/r-
tnetic and prOffl!Jt a mannCJ' as lJOsstble.-Trn, F.DlTOlt Ol~ THE E'l'um,.]

ACCENTING AND SHADING.
"1. How can on", aCCf'ut In n two mell.$Ul·C pbl'uee

that Is to begin pianlsshno, Incl'ellslD!~ to forte,
and retumiug to planl!l!'llmo, when l'bythmic acccnt
says, 'make your li!'st cO'unt loud?' "-).1. L.

Your confusion here arises from an entire miscon-
ception of the meaning of the word accent, a miscon-
ception that is very general. Accent does not mean
"loud," but simply emphasis, and its application is
purely a relative matter. In a pianissimo passage the
accented note should be but slightly louder than the
context, or it will cease to be pianissimo. In brilliant
running passages the fortissimo effect should not be
obt4.ined by an attempt to make every note loud, as a
stiffness of finger action is likely to result; but by
sharply accenting the group notes, just how fre-
quent the accents depending entirely on thc nature of
the passage. If such a passage consists of the
reiteration of a certain group of notes, it can then
be reduced to pianissimo by simply gradually lessening
the power of the accents. Try this on your piano and
note how brilliant the effect as compared with the
clumsy effort, often heard, to make every note loud.
Volume of tone in running 'passages should never
exceed the capacity of the fingers without strain.

CERTIFICATES.
"How Crill II teachel' give It diploma 01' certifi·

cate and mal{e it $C'em desil'able. wben bel· name
Is Qot famO'lls_ although she is capable'!'·-P. M.

A private teacher cannot grant a diploma indicating
a degree, at least not in all States. It can only be
given by an incorporated institution. You can only
give a certificate. These certificates are often known
as "diplomas." If your name is not yet "famot,ls" in
your community, proceed at once to assume that it is
worth while, and is considered valuable by many people.
Assume that students want your certificate because it
is or will be desirable. Give people to understand that
your certificate is a guarantee that a pupil has com-
pleted a given course of study, and that he or she
has become competent to teach because of the thorough
training you have imparted. If you are careful not
to award this to any except those who are capable,
you will find after a time that your name is becoming
known, and that your guarantee is reliable. You could
have a suitable certificate engraved, but this is often
expensive_ One about six by eight inches would be a
good size, and the recipient can have it framed and
hung in a conspicuous place in his or her home. Beau-
tifully engraved blank diplomas or certificates, espe-
cially prepared for this contingency, may be purchased
from your mllsic house. Pcrhaps some of the readers
of the ROUND TABLE have tried this experiment. and
will therefore favor their fellow readers with their
experience.

SIGHT READING.
"I have it pupil who i~ rath('{' fHlvance.d. and

wishes to lJecoml' COllJpt;t~nt to IJ1YY v:;tb ~Il
orchestra, or obtain .a poslbo.D to exhibit planos III
a sto're. Can .YOll gr\'e allY Idea of tl)e compensa-
tion received for such work? Her dlfficuUv now,
however, is in heing, una~le to . l:rad . rf1pl~I.v ,. .at
~Ight. How call she acqUll'e faCIlIty m tbls?-
L. E. M.

To increase facility in sight reading procure a great
deal of comparatively 3impte music, and. for tJ:is the
!1umerous a~bums or collections make thIS poSSible at
~omparativeiy small cost. Play the pieces as r;ear as
possible at correct tempo. Do not stop for mIstakes,
but try to make the reading as accurate as .possible,
Do not pIay the pieces over more than tWIce at a
reading, but go on to others. After facility ha~ been
obtained in simple pieces, albums of more difficult
mpositions may be tried. A few weeks of this work

~~11improve reading facility to a marked degree. It
witl have to be attended to, however, as faithfully. as
any other bran61 of music stU?Yh' Thhe com~enlsatl0ln
paid for playing in stores, or Wit orc e~tra In late s,

f moving picture theatres, etc., vanes from tenca es, d' h ' ,and fifteen dollars a week up, accor mg to t e posLtiOn.
Few positions, however, pay 'above twenty dollars.
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UNRULY THUMB JOINT.

"Will you kindly advise me the best thing to
do for nn 3dult pupil, n beginner, whose second
joint Oll tbe thumb of her left hand sInks in,
making the thumb rigId, and cramping tl1e whole
band ?"-B. H. W.

This fault usually arises from the tip of the tl1Llmb
being allowed to point outward, away from the hand.
Now turn the point of the thumb in, under the palm
of the hand, and yOll will notice that it will be impos-
sible for the joint to sink in. Insist on all practice
being done with the rllllmb in this position, and the
difficulty may be overcome in a comparativel'y short
time.

LAZY BRAINS.

'"I huve a DUDil who canuot pby staccuto. In
spite of exerciscs r lla\le .£:'IVCllher, It seems im-
possible for her to execute them. Can you suggest
a remedy 1'" M. E. W.

I have known similar cases, but have always found
that the fault was caused by a lazy brain. There are
many people whose brains seem to be so constructed
that they take infinite pains ·to discover different means
of avoiding work. . If they would work as hard to
accomplish something useful as they do to invent means
of getting out of work, they woulq. be considered
marvels of industry, But in all practical work their
time is- spent in doing as little as possible, following the
line of least resistance in order to make as little effort
as possible. If it is the piano on which they are being
urged to spend their energies, they fi-rst learn to play
legato, and later when the staccato touch is introduced
the effort necessary to learn it is too much for their
sluggish brains. Their minds are never on their music,
nor on the manner in which they are trying to execute
it, but generally floating off vacantly into space. What-
ever they try to learn to play, they simply drum along
tr0m one measure to the next, without vaviation of tone
or touch. In some cases the defect practically amountS'
to a physical deformity, if defective brain action rrtay:
be placed in this category! and all efforts at impt'Q,ve-
ment and development only result in failur;e. Youu first
effort, therefore, will need to be to try to atouse the
sluggish brain into activity. Make your pupil feel an
interest in what she is trying to leaun, and in trying
to do it correctly. Then try at first to teach her tOl
make the simple hand sta<;cato, 0& as it is-usually called,
the "wrist-staccato." Let her practice daily raising, her
hands up and down from the wrist, first with the for.e-
arm lying flat on the table, then at the keyboard, Doth
with silent action and witli repeated notes. Then give
her all sorts of five-finger exercises to be played in the
same manner, and afterwards scales. Do not interrupt
her regular work, but introdbce the staccato little by
little in her etucles and pieces. Whil'e beginning this
practice you may often have to allow ner to disregard1
many of the staccato markings in l1er etudes ana pieces,
but gradually' teach her to ooserve them, and be in-
creasingly insistant upon their correct execution~ Make
her realize something of the importance of. this by de-
voting the first ten minutes of every lesson to it for
some time to come.

A FEW PIECES.

"Will you kindly name me a few high nrade
pieces 'in tile fourth grade for a pupil who Is tired
of semt-popular musIc; and whose finger action is
good'" A:, G. D:

Mendelssohn, selections from Songs without Words;
Mozart, Sonata in F major ((otta Ed. No. 7); Bee-
thoven, Sonata in G, Op. 14, No.2; also in F, Op. 10,
No.2; Schubert, Impromptu, <Dp.142. No. 2'; Schubert,
Minuet in B minor; Mendelssohn, Fantasies, Op. 16,
Nos. 1 and 3; Handel, Harmonious Blacksmith;
Chopin, Prelude in D flat; Nocturne irt E flat, Op,
9; Waltz in D flat, Op. 64; Waltz in E flat, Op. 18;
Schumann, Arabeske, 'Op. 18,
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STIFF FINGERS AND HIGH HANDS.

"1. Bow can I help a pUDII who not only bas
stilf fingers cut a weakness in her hands, so
great that 'she can hardly secure a deal' tone
with the fourth nnd fifth flll'gees? S'he bas talent
and reads well. but. nothing I can do seems to
help this trouble.
"2. 1 have a talented and ambitious pupil who

holds her- r1ght hand too hlghr n-om tile keyboard,
throwing the knuckles of the second and thlrd
nngere so high that she dOM not have the fun
USe of her band, f am having bel" nrncttco
octaves, including the third from tlie thumb, w htch
causes lH'I' to ho-ld her hand correctly, but she
complains of pain." L. A.

1. As yOUI mention neither age nor grade of pupil,
it is dhfficwtt to gain a complete understanding of
conditions. It would seem, however, that she has
never learned the ~0rrect action of her fingers, with
muscles free and ffexible. She would better take a.
courSe of e1emerrta,-tt')' exercises for the overcoming
of the stiffness, and gradually build lip strength in
her fingers. For the fourth and fifth fingers special
work should be done. You can find several exer-
cises that will a11rSwcr-for this in your Plaidy book.
For example:

•

2, If your pupil is really ambitious, she ought to
be willing, of her Qwn free win, to make every'
effort to overcome the faul'ty position you mention.
Close attention in all her work would effect the
desired change in a comparatively short time. I
fear, however, lest her ambition be' of that .super-
ficial kind which is so gl1ieV0t1sly common, and she
expects. accomplishment without work. The exer-
cise you mention probably cramps her hand too
much. She needs no specia.l exercises except those
of concentrrating her mind on the object to be de-
sired,. and working. This will have to be effected,
however, by means of exerc,ises, studies and pieces
that she can 'play without notes. It may be well
for a time to let her exaggerate the pos-inion of her
hand at the opposite extreme until shc acquires a
feeling for holding it low. Then make her assume
the correct level position.

PLAYING BY ROTE.

"1. Is there :lOy method of teaching' flU eight
year old begIn ncr to play by l'ote'! Afte\' fift'eI!n
lessons she cannot wad the staff and the notes
without the greatest diffiCUlty. Sbe Is not stupid,
but Is not musical, and has not a g'ood ea~' 01'
memor.\'. Could she be taugbt by Imitation'!
"2. What stumefl do you advise in second gt'ade

to follow Mathew's second book 1 Do you advise
Heller Op. 471" G. ~.

1. There is no satisfactory way of teaching a pupil
to play by, rote because the results would neither be
satisfactory nor: useful after obtained, Possibly you
may have advanced her too rapidly. Several of the
first [uteen lessons should have been spent in train-
ing her fingers to correct action on a table. Then
she shouldr have proceeded step by step and left no
exet:cise or piece until she had' thoroltghly conquered
it. 'Fhe fact tbat· she is not musical would mean that
her' m:0gress must necessarily be slow dming these
stages- of- instruction. The. trouble 'with many teachers,
especially young ones, is that they do not understand
h:ow to lead their students step by step, not leaving
one until it is thoroughly learned. After a time the
p.upill avrives at a point where it is impossible to ad~
vance. Again your.. pupil may be one of the unmusi-
cal kind who never can learn. It is hard to give an
exact opini011. in such cases withoutt actual experi-
ence with the student.
2. Heller, Op. 47, should. not be undertaken until

the second grade is thoroughly learned and assimi_
lated. It is better to take up the first book of the
Czerny:-Liebling studies before Helier. Reserve that
to use during the third grade of :Mathews. For
Sonatil1as', use the album entitled First Sonatinas_

PRACTICE WITHOUT A FIANO;
"Please tell lU.e If tlH'I'e Is any way one can Drac-

tlce without.a prano. 1 ean only have use of piano
twice a week. Is tbere any instrUOlent I could
carry ill my trunk and practice nights 1" G. B.

I know of no way in which you can dispense with
the piano except by purchasing- a practice keyboard of
some ~ind. If you, had one of these in ):our room you
could practice at will, and then verify your work at
th: piano.. A. small. practice keyboard of this type
eXists, which, WIll go III .a trunk. In the August issue
of 'TIRE ETUDE there was an article by N aina dos
Santos, suggesting table exercises as substitute for
keyboar:d practic:e.

,
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Study Notes on Etude
Music

By PRESTON WARE OR EM

CAMARADERIE-F. P. ATHERTON .
This is a sprightly 6/8 movement, gr~cetf~l~~t;~cee17;

gant. Th,e rhythn:nisc~m~~~h~a~e~eI~nmust be played
tuneful w!thout bel g with Ii 11t elastic touch.
in free tune, tastefully: and . f '~1I' r fifth grade
This is an excellent piece for OUI 0

work
SCHERZO VALSE-E. V. CHRISTlANI.

Tbis piece introduces a composer who has no~ ?ee~
. . iously Mr Chr-istiaur,represented 111 our pages pi eVI • '. . 1 .

who is a successful teacher an~ l?layer, r.es,ldes In. t 11~
1-1' "Scherzo Valse r s a brilliant bit 0

country. IS. • < f . f interest andwriting. embodying several catulcS,O .
originality. and containing !l1uch tec,h11lcal\:~nety. The
passages in thirds, III par ticular, will requu e c1~arness
and accurate fingering. Note also the. dynamic C:H~-
trasts. This will make an excellent recital or exhibi-
tion number. 1t may be classed in Grade V.

ROMANTIC TI-IOUGHTS-C. MOTER.
This is a pretty waltz movement of the b~oad and

flowing type. The rhythm is sufficiently dl.rect for
dancing. although the piece was not pnmar!ly intended
for that purpose. This is known as the Viennese type
of waltz, a type which is very popular at present.

BELLS OF HOl\IELAND-L. ZEISE.
This is a tuneful drawing-room piece introducing

the' familiar, but popular, bell effect. Pieces in this
style are diverting to play, requiring only a modera~e
technical effort, and they are usually effect.ve. 'This
one is an excellent specimen.

FOREVER-P. RENARD.
This is a nocturne-like drawing-room piece, smooth

and pretty, rather easy to play. It will serve as an
excellent study in style and expression for any third
grade student.

THREE CHEERS!-W. A. HARDING.
This is a lively military march, but little past the

second grade in point of difficulty, but unusually weE
harmonized for a piece of this character. In this piece
all attacks should be made briskly and precisely, the
hands falling ex~ctly together.

SUMMER NIGHT RAMBLE-CHAS. LINDSAY.
This -piece is in one of the popular modern dance

rhythms, known as the "three-step." There are sev-
eral dances for which this music may be used, if
desired. As a teaching number this piece will prove
suitable for a pupil who is about through second grade
work.

A PRIZE SONG.
WE present this month

another prize-winning song
from THE ETUDE CONTEST:

Mrs. E. L. Ashford's "The
Changing Sea," which was
awarded the Second Prize
in Class III (Characteristic
Songs). Mrs. Ashford was
the only woman composer
to receive a prize in our
recent contest. Her song is
a fine example of character-
istic vocal writing. full of
color and contrast, pictur-
esque, yet grateful to the
singer.
Mrs. Emma Louise Ash-

ford was born of English J\Jll.S.E. L. ASHFOIW.
parents at Newark, Dela-
ware, March 27, 1850. Her first instruction in music
was received from her father, James Hindle, who was
a singing teacher and a devoted music-lover. Later in
Chicago she was privileged to enjoy musical associa-
tion with the late Dudley Buck, having been selected
by him as solo alto for St. James' Episcopal Church.
In 1869 Mrs. Ashford removed to Nashville, Tenn.

For thirty-five years Mrs. Ashford led a busy life as
teacher and organist, but for the past decade has de-
voted her time entirely to composition. Her especial
line of work is sacred music. vocal and instrumental.
Mrs. Ashford has to her credit ten sacred and two

secular cantatas.
11Irs. Ashford is best known. perhaps, through her

many successful organ compositions and transcriptions,
her anthems and other pieces for church use. She is
still happily busy, and is a firm believer in "The Gospel
of hard work."

CHORUS AND DANCE OF THE ELVES-
THEODORE DUBOIS.

Theodore Dubois was born at Rosnay, Marne,
France 1837 He' entered tbe Paris Conservatoire in
1853, \~on the Grand P1'ix de Rome in 1861. After
acting as Professor of Harmony and of Composition
in the Conservatoire for a number of years, he was
appointed Director in 1896. In this latter position I:e
was succeeded recently by Gabriel Faure. IVr. DubOIS
is probably best known in this country through his
many effective organ compositions, but- he has written
in many forms. H is piano compositions display grace
and originality and a certain elegance. The "Chorus
and Dance of the Elves" is a good representative num-
ber. It' is highly characteristic. The rhythm ot'this
piece will require attention. The figure of a sixteenth
note followed by thirty-second rest, followed by
thirty-second note, must be given its exact value; it
must not have the effect of a triplet. The section in
F major, representing the "Chorus," is very organ-
like and should be played accordingly_ All the F
min'or portion represents the "Dance."

INTERMEZZO-G. KARGANOFF.
This is a fine recital number by the modern Russian

composer. A novel feature is the rhythm of qujn-
tuplets. The quintuplet in this case is a group of
five sixteenths played in the time usually allotted to
four sixteenths. These groups of five should be played
very evenly, only the first note of each group being
accented, and that slightly. There is a study in Cle-
menti's "Gr2.dus ad Parnassum" employing the quin-
tuplet rhythm, and another easier one in Czerny's Op.
636. The middle section of this piece has a charming
melody for an inner voice, with a syncor;ated accom-
paniment. This must be brought out nicely.

UNDER THE STARRY BANNER-A. SARTORTO.
With this stirring and brilliant march movement a

popular. composer reaches his Op. 1000. For further
particulars see another column on this page. The
interpretation of this piece does not call Tor any
extended comment, but it may be well to repeat that
all marches require a strong accentuation and clock-
like regularity of rhythm, also a large, full tone.

"

SPRING SONG (FOUR HANDS)-MENDELS-
SOHN.

Both the title, "Songs 'Without Words," and the
form and character of the pieces themselves, are
virtually :rvlendelssohn's own invention. The piece now
known as "Spring Song," aile of the most popular of
all, Op. 62, No.6, was composed June 1, 1842, at Den-
mark I-Jill, rlear Camberwell Green, England, and for
a long time it was known as "Ca111berwe11Green."
The melody is peculiarly suave and graceful, and the
harp-like accompaniment is just in keeping. As ar-
ranged for four hands, the general effect of the piece
is enhanced considerably_

BALLET OF DRAGONFLIES (VIOLIN AND
PIANO)-G. HORVATH.

This bright and clever number for violin and piano
serves to exploit effectively, and in a manner not too
difficult a favorite device in violin playing, staccato
bowing. The proper manipulation of the bow depends
upon right physical condition and control of the arm
and wrist. Much has been written about it in the
books. In playing pieces of this characteristic type
the utmost neatness and delicacy are required.

PROCESSIONAL MARCH (PIPE ORGAN)-R.
KINDER.

This 111a~'Chstrikes us as one of Mr. Kinder's best
pieces. Some time ago his "Berceuse No.2" appeared
in our music pages, and was very favorably received.
A m.arch of thi~ type, dignified, yet melodious, vigor-
ous m rhythm, IS always of much use to the practical
organist, both for church and recital purposes. It
should be taken at the metronome pace indicated by
the composer, not dragged or played in heavy, drawn-
out manner.

THE WORLD OF TO-MORROW (SONGl-R.
M. STULTS.

This song has an unusually appealing text and the
musical setting is quite in keeping. l\'1r. Stults who
has had some notable successes, is popular with' many
of our readers, who will welcome this new number.I ,

~ I

~ ...._---------------

Well Known Composer
Reaches Opus 1000

\ .

•
ARNOLD SARtORIO

ALTHOUGH the Ame.-ican competitors in the Olympie
Games in Sweden seemed to have the habit of estab-
lishing records, the Genl1an composers of lo-day and
yesterday are unquestionably the \'ictors in all musical
marathons. Few writers of other nationalities haH
ever had the persistence to write up to or beyond the
Opus 1000. Arnoldo Sartorio, as the name implies,is
of Italian extraction, although he was born at Frank-
fu!"t on Main, l\Iarc.h 30, 1853, and is to all intents and
purposes a German, as his entire' training has been
Teutonic. His teachers wcre Augus't Buhl and Edward
Mei-tke. For a time he was a choir conductor in
Strassburg, Diisseldod and Cologne. He also taught
many successful pupils_
The one thousand mark in musical composition has

been passed by very few composers. It is interesting
to note how several writers have written so profusely
and at the same time produced pieces for which there
is a wide demand_ Among the most fecund composers
are: Bach, Handel, Haydn and ~Iozart among the
great classic masters; Czemy, Schubert. Liszt and
Gounod of a later period; and among modern writers.
Abt, Behr, Bohm, Bordese, F. Kirchner, D. Krug, W.
Popp, Engelmann.
It is the custom among composers to number their

p.ublications Op. 1, Op. 2, etc .. Op. being an abbreria-
hon ?f opus, meaning work. An opus may be a large
and Important work, a whole collection of pieces, or
a mere trifle, as it may happen. Viadana (1.564-16.1-5)
numbered his compositions in the modern way, but
Beethoven was the first to use opus numbers regularly.
Although Bach, Handel, Haydn and :\Iozart did not
number. ~heir works, all four were very prolific, the
compo~ltlons of each running well above the IlXX)mark
Czerny s oPlls numbers run above a thousand rach
OPHS containing many separate 'pieces or studies.
rchub~rt wro.t: 603 known songs (many others probab.ly
ost) .111 addltlon to numerous other compositions III

practically all forms. Liszt is known chieflv by his
many transcriptions, but his original works -in many
styles ar.e numerous also. Franz Abt was a volumillou,
song wnter; Bordese wrote hundreds of songs, studies
and other vocal works. \\'. Popp wrote chieAy for the
flute. Fran? Behr (1837-1898) wrote Illany hundrrd.
of popular J. . I -laW1l1g-room and teaching pieces under ltl
Own name and rna d "\\'mC ' ny more un er the pen-names '
"ooper," "Charles l\Iorley," "Francesco d'Orso,"
Charles Godard" d .an others. Carl Bohm a contemporary writ I I . •er, las lundreds of beautl ful songs, as
many more piano pieces. also violin and other instru-
mental works H E I r

d '.' nge mann so well known to ourea ers has pa d h '
O ,. sse t e 1000 mark and no longer usesp- numbers.
Some of the Id' c,
j'fi Wor S great composers have not lICenpro 1 c to marl"ed d B be .run r 1 '- egree. eethon:~n's Op. lltlln ~~

reach~s ltbe p,:.st 100; .Schumann·s. similarly; ChOP1~
ch' fl p. 13. BerllOz, who wrote larger \forb
Ie y, probably all - d I b ofall, 28. alne t le lowest Op. num er
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SPRING SONG
SONG WITHOUT WORDS No. 30

J11
SECONDO

Edited and Fingered by
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SPRING SONG
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UNDER THE STARRY BANNER
UNTER DEM STERNENBANNERMARtH
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'1'0 Miss Grace Gilchrist
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ToW.Bav Burrouglls, Buffalo, H. Y.
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THE CHANGING SEA E.L. ASHFORD
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Mod M M J
ROMANTIC THOUGHTS

VALSE LENTE CARL MOTER,OP,12
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TO OUR WIDE-AWAKE
READERS

L-I ---;f Again TIlE ETUDE presents a new rcature
depm·tment u;hich 1GC are sure 'will lJo.: nJud,

w-ith the greatest voeetue '['/I'I0I"C8t (/11(/ '/Jrol/t
by our trtenes: The plan -is to sift thIS 'v(/~I
anwunt of literuture constantl!! '}JulIl'l!lfl in
to 'us and select 11101i8 IJ(1.I'u(jra}J}u,; 'Wllieli nrc
the un~eatieI;1," I/Ie '!Il08t x(,im.U/O!iIl{l. tile

most inst1'/IO'/.ire, tlw 111U81 hl/,u/(/II. wul '/)1'13-

sent i,hem in tJd8 1(1'10 (/,c!I(/1"11IIen1. /11 >1110-
ceeding issues the (/C!J(lI''/III('1I"1 /rill. 110t be (/8
lengthy w,; .thlE!, bill Will '/!loy look jO/"lfGnl
10 {in{li'ng ,it fun vI 'reol!oulJ; -wuten'al. 1/

may come from the lalo,,1, 1,]nyl'i.,ll. German,
1i'I'clleh 01' JtclliaH. 1JCriodicul/;, i./, '111(111 I]lJmc

trOll/. some lOCH" book. 01' ·it "I!l(l!J come from
·~ome 'rei'V UllCicn/ .~(JW·I;('. A.!llltilil/.(j "lTwt 'WI'
teel dCI:!CI'l"f;:& IfiillT (;iJT11,/(:/'iu/i. 01' 1Jre1SCrV(I-

1iot!o in lJIore IWrJllwlell(. fOI'IJI /J!Ulj be foullt!
,in tllils new l1e/J(/rtlll('nt. 1t wi.l bc (I killd

ot SC1'(l1J buol~ of tile 1)(/8t aud pre,w;)nt, con-
ta·tll·infj tllal, kind of dippiJlI/<s 'which tlte
(I,cUm":: 1JJusicillJl li/·;cs to C111, out (Iud Ij(lre.

Only 'we Ij}w:/ tlo the readill!! (lil'/ the cHp-
1>ing foJ' '/f(;II. a/YUiHY 0(11· editorial s(;{s':Jors
i11tO the literature of 1/I"U>Jic et·erl/ll;!lere.
lrhal (Iu 11011 thilll" of til(] 'idea!' II'!/./. oft
help 'lj01/' 'fn your Icorl;r If yOIt l/(/l"e <s()UW
1:erlj <short re/Jrint arUoIc, like tlte folloldll.lf.
1S0metMIlfj !JOll /wre cUpped out alld are
savinfj It/JC(llllS(' it KUS "too yom). to thrOI/)

u/ray," senft 'it to Ill<. always indico/inrl the
soun:e (Ute 1U1/11C of Ule 000/.; or the 1nfl.lf(/-
zine). "'lITe 100n't prom'/se to ]Jllb1ish it, but
if 'it 1·8 10 0~!1' 1iI"~11.II 'it will sf(I!/(1 a .!load
cl/Ullce.-ED1TOR OF THFl ETUDF..
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Discriminative Hearing.
CI;;RTAli\r.L it is not merc cleverness of

fingers that ·makes fine musicians, bllt l'nthel'
the ability to grasp mu"ical beauties as the
ear heRI's them. This in itself does not de-
pend so much upon acute hearing. If this
were so the sailor witb his wonderful vision
would COlTcspOlldingly malic the finest painter
or tbe bes-t art critic. Good bearing fl'om
the musical sttlndpoint depends upon tho
ability to Rnalyze intelligently the impI'es-
sions made upon the car by all musical
sounds. '1'here are !>eople who can tell the
pitch or a given tone infallihly. Tbey are
said to posses" Hbsohlte pitcll. On the otbel'
band tbel'c :l1'C highly ;lccomplished musi-
cal tllinkers WllO ]lUye heftl'iug powers so de-
fectiYe that the,\" can s('ftPce detect tine dif-
fcrence of intonntion. 'rilis mnrl;s tile dif-
ference between t1Je ;rift of ab<;olute pitch
and the ac(]uis,ition of thc ability to heat·
undf't·stfiudingl.v and diSCl'iminfltively -'l'I·Oil.~·
lat-ed fl'ol/l all IIrlidc oy HICH.\RD B.~TKA in
Dcr Mer7,er (Vienna).
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Should Musicians be Nervous?
'l'HA'L' is a suggestive Wen wbicb Caruso

sets fOJ·til about nervousness in the musician.
Cat'llso sal's tbat nervousness is the secret
of his singing beIng so effective. "The tlng-
uig.h alone makes my voice what it is. '1'hel"e
is no personal merit in it." . . . Mr., E.
H. Lemare once remarked to me, speaklllg
of OI'gan recitalists, that be would ratbel'
listen to 11 man who puts "soul" into his
playing, though he milY l~,ll{e an occasional
slip in technique. tban lIsten t9 an abso-
lutelv correct plaJ'er, whose cluef concern
seem's to be wIth tbe technique. :Most of
us nrc like that: and most of the really
"soulful" musicians are always, I suspect,
more or less nervous. Still I cannot see
how tbelr nervou~ness. by itself (as Caruso'S
words imply) sllould improve their perfol'm-
ances. }\!any amateurs, at any rate. can fe~1
I{eenly with Von Biilow, wbo, in one of ~lS
lett0r'8 !'efers to "the alJominablc frIght whIch
pl'even'ted me f!'Om playing as we,ll us I ?an
pI3Y."-.J. CUTHBERT HADDEN III j11uswal
Canada (7'oronto),

3 '2
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Fifteen Hundred Notes a Minute.
AN expert pianist is often called. u[lon

to I'ead and play 1.500 note~ in a mill ute.
In one of ,Vebel"s pieces. 4,:)41 notes have
to be played in iess tban four minutes., a~d
in Olle of Chopin's etudes ~lll~re are, 3.9;;:.0
notes tbat must be played 10 two mlllut~s
and a half. Sc!lumann mal'ked one o~ Ill;;
pIeces, at one place, "as fll.st "as. posslbl~,,,
Hlld a page later he made It stlll fastel.
his has often been referred to as all amuS'-
ing blundel', but it ,is onl~' a ,fonfuslon ~.~
terms. On the page marl{ed stili fast:1
there are fewer notes than. on the preC~all~g
pages wherefore it is posslble to play lt III
less ttme.-The Metronome (New York).

j). C.

I 5 6 2*' . j! l I L:______ 2
. From here go to the beginning and play 10 Fine; thien, play Tri~, ,5
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THE MUSIC-LOVER'S DIGEST
The Best in Musical Literature from Everywhere
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The Waltz Centenary
'rtie uuudeetu anniversary or the waltz

must not be passed O\'Cl' wttnout notice.
We learn that no event ever produced so
great a sensation in English society as the
introduction of the German waltz in 181ft
I'p to that time the Chief dnuccs were the
Engj lsh country dance and the Highland reel.
even in the highest circles. :\IUllY people
cousmered the waltz improper, and pasquin-
aces wore wrftten to warn young Indies
lIg-alnst indulging in g.vrations so immodest.
EI'en Byron be-longed to the school of .lllt!-
\\'nlt~el's, ulld '.l'heoclore Jlook fought a duet
Ol'el' tile subject. It Is suid that the dnuce
IlCCllllH; recognized tinull\' as ;t "nictl.\· dc-
COI'OUSaccomt1lishment tlll'ough tlw influence
of t!le Emperor Alexander of Hussin. Of
COIlI'se, having witne&seu in these Jatter dn.vs
SL1Chdances as the Can-cnD, the AllflclH's.
;lnd tho~e of the "Salomc" genl'e, we call
:ilfol'd to smile at the stono ralsed a hun-
dped ~'elll's llgO ilgainst the graceful wllllz
to which the strictest oJ' chapel'ones has long:
ceased to object. Musicians may be thank-
ful for the Introduction, liS not only hus it
given liS Stl'!lllSS und the later VieHlles.: com-
[lOi'iers of the dance pl'oper, !lut the high-el'lss
.~(lion variety has Inspired Illfmy of our gl'eat
composel's. from Schubel·t. Webel' and Chopin
downwal'ds.-M1/sic(f,i, News (LOll(lOlJ,)

Goethe's Apparent Indifference to
Music.

WITH the exception of the rugue::; of Bacb
and the improvisations of the infant prodig.I'
Mendelssohn, Goethe, the greatest of GerlUan
poets, did not ever appear to be enthusiastic
over the in~tl'umental compositions of the
great composers. Even his attitude in ad-
mil"lng Bach was exceptionally individual in
if self. He pl'etended to be able to discover
tlle mathematical problems underlying them,
and thougbt that he could solve their com-
plexities with gt·eat ell<;e. although he knew
but little of music. 'rbe improvisations of
:i.\lendelssohn interested him more particu-
1,ltly from the ps~'chologicnl standpoint. aDd
were made enjoyable to him largeiy through
his passionate love for the curiosities of
nature. Even in Goethe's old nge the gmnd
instrumental creations of Bach. Handel.
Haydn, :Mozart and Beethoven did not seem
to excite his Interest to lllJ~' great extent.
The overtures written to his compositIons
ns well as the librettos fOllnded upon hIs
dramatic creations be was inclined to re-
gard in many cases as necessllr,v Sllcrifices
made to the pel'verted taste of the time.-
PAOLO BEH'fIKI In Ln Gl"OlWC(~ J11'1/.IJ'ica,:e
(Pesal"o). Free translation mllde expressly
for THE E'l'VDE,

Liszt's Magnetism.

A RJ;;oIAHKABLEinstl1nce tlf Li~zfs powel' to
cast a spell ovel' an audlcnce took place in
Pul'is when he was 11 mere ho,r. He was
)lla.ying wIth the orchestm of the Italian
Opera, the bes{ in Europe nt that time, '1'he
!liece hall a solo passage fOl' him, and when
the time HITived for the ol'chestl'u to come
in I\g'lill, the musicians were so entbralled
IJr his playing that they fOl'got to begin at
the right place, to the amusement of the
audience, wllicb saw in this the best com-
pliment that their "petit Litz," as they
always callrd him, had yet received,-H. '1',
FISCK in 'l'l/C l:vel1infj Post (New YOl'k).

The Mystery of Style.

THE subject of lllusicni st.rle" is one that
may witbout exagget"lltion be descl'ibed ao;
extl'emely attractive. impOl'tallt tlnd useful.
• • • $' * • In the first place, let us
go to litel·uture fOt" an illustmtion of the
different Idnds of facts allUded to and the
different degrees of theil' tangibility. Suppose
we were taldng up passages from tbe works
of two indiviclu:lI prose wI'iters fot the pur-
pose of discol'ering the pccu'inl'ities that con-
stitute their st.,'les-wbat should we have to
do first of all? 'Ve should ha\'e to study
their vocabularies. Next, the strncture of
sentences wou](l have to be considered. After
that the grouping of sentences and complexes
of sentences, and their forlllin.~ into wholes
would have to b(' considered. There lie vast
extents bc.\'ond the t'enc!l of et.rmology and
gl'amnlill', l)C~'ond the rench of accidence, syn-
tax llnd composition. Listen to the reading
of a passage or two of Ruskin's. Do you
think the mngie of the style of what ~'ou
have heard is gflugeable by etymology and
grammm·. by accidence. s~-ntilx and composi-
tion'! No, .vou cannot til ink It. Nor will
YOll on listening to the different harmoniesof the styles of other gl"f'at lllasters of prose,
those of Carl.l'le, 1\facnula~'. Gibbon, Lamb,
Addison. Milton find many more, although
most of these styles al'e by no means so
subtle liS that of Ruskin's, indeed some of
tilcm but little beyond tbe reach of the easily
gaugea1Jle.
If the difficulty of analysis is great in

pl'ose and verse literature, it !s very. much
greater in music,-FREDERICK !\lECKS ID The
Monthly M"U8ical Record (London),

Felix Weingartner on Brahms.
BI\AT-D1S was not shm-tsjghted enough to

ignore the grentncss of Wagner. Althcuglt
he realized his destructl ve tnnueuces he did
net upproncb too ncar to waguer. He did
not intend to be swnnowod up like the others.
lIe was atwuys wise enough to hold himself
at a distance. At the same time he hiru-
self destroved nothing. Unprejudiced und un-
disturbed he steered his ship toward a gion-
O\lS goal and reached it. Bruums and Wag-
ner wcre of the same and equal lineage,
tilererore Bl'ahms could not be regarded as
opposing Wagnel". 'fhls blond North German
wIth his gleaming !Jlue eyes- saw the world
in his own individual wa.,'. The romanticists
llppeared to claim him when as a soung I.lJan
hc formed fl stl"ong and intimate bond of
friendsbip with Hobert Sehnmnnn and Clara
SchUmaDtl. Howevel', he retained his own
distInctive ol"lginalil.v founded upon the prin-
ciples of Bach, Beethoven and Schubert. lIe.
did not refer to his predecessorS' as lUoa(']s Taste in Tempo.
but rathel' blazed his own way. 'l'1Je depths
or his own golden emotions. tbe grand ex- To know just wllere to slncl,en the speed,
pression or nature. whieh he loved so en- 01' just where to llastCJl it i>; somdhing
thusiastically anel which pulsated warmly in which can scarcely be dictated to a pupil
IIis vclos, these wel'e his greatest teachers,- for it is- a matter of taste 01" desil'e on
Fl'ee tl'OlIs;otion from Signale tur die the PI1t't of the performCl·. General rule::; fOI'
j)J1(iSi"al'i8che 'Welt (Berlin). guidance in this feature of piano pla,l'ing

are to basten sliglltl~' when Increasing the
tone, and slacken a little when decreasing
it. Also at the close of a musical sentence.
one should make a slight ritard whether it
is' so designated 01' not, Anotber suggestion
Illay prove helpful. Whenevel' you vtlry tile
expression or shading in repetitions, vary
the tempo also. It' you desire to repeat a
certain passage softly whleh has already liN'1]
played, play it somewhat slower, or vice
vel'sa. if rcpeating mOI'e loudly, pIny at a
faster tempo than the ol'iginal rendition. In
slackening 01' hastenIng be careful nevet· to-
make a decided pause 01' stop, slacken &l'adu-
Idly until tbe lust note 01· cbonl of yOUf
ritaI'd, then connect quickl,v with the ol'iginaL
tempo.-F. n. AUSTIN in Saturday SUllSet
(British Columbia).

Music the Universal.
1:\. France all ends in song. That which

cannot be said to the Frenchman can be
snng and he will find no fault, Not only
docs. one sing one's business, but it can be
played on the gl'eatest variety of instruments,
ana everybody understands: for music is a
language which expresses all shades of feel-
ing if only by reason of its very vagueness,

Yes, music is a universal language, and
oue does not need to be very sensitive to
understand all its detnUs. Tt makes its ap-
peal to the crowd, the common people, and
it is in just tbis peculiarity that much of
its charm and powel' lies.

ITappily, however, it has not been created
solely to defend 01' combat institutions of
the stnte; it has a nobler and more lofty
purpo~ which entcrs far into the domain
of art. 'rhis purpose is to appeal only to
a select few, an rnsthctic pnl'[lOSe wbich dis·
eioses itsclf ani ... in the pure beauty revealed
in the masterpieces of compo::;ers of genius
to their disciples, tiwt Is, to tbose who pos-
sess musical undel·st:mding.-J. DE FAYS in
Le Jottrna~ Musical (Paris).

Music in Mexico.
n:bJXICANS arC' lmown as an opera-loving

people, Some of the uiggest opera triumphs
llave been won by native talent, although the
Italian and French troupes are regular feat-
meso E\'en during tbe recent political up-
heaval the opem found itself little interfered
with. 'rhe musical predilection of the people
nt times proved the one tie that could bridge
ow']' political din:erences,

'rhe great National Theatcr of Mexico, now
undel' construction. will be one of ttle gl'eat-
est Bild most magnificent in the wOI·ld. Tbat
recently the authorities have discovet'ed some
inegulnritles in connection witb the building
scheme nced hardly interfel'e witb the artistic
conception of the people wbo are responsible
for tills fine structure: for the building of the
ou1.wal'd evidence of the Latin-Ameriean sen-
timent thot can find a song in every sentence
and instrumental inspiration in tile tinl{ling
of a beI1.-7'1te Piano Mayazine (:-;'ew York).

Russian Composers Anti-Revolu-
tionists.
NOT long ago T suggested to a prominent

Russian composer, that he use as a theme
tile Bloody Sutl(lay. tile figbts of Moscow,
the bUl'l'icades of Odessa, Father Gapon. Kal-
aefl'. or AZl'ff. for opel'iltic or instrumental
treatment. The Russian revolution is crowded
with dramatic and inspiring" events. gripping
in details and llaunting in pathos. The
trngedics of Russinn heroines. their courage
andendunlllce, theil' sufferings in tbe Siber-
ian wilds, are lw.yond every q.escl'iption. The
COlllp0>iCr uccame indignant over the sugges-
tion and has never forgiven me. . . .
'rhe late Rimsk.l'·Korsukol'f was tbe only Rus-
sian composer who really intended to write
an opera on the revolutionary theme hut
deatb pl'evented II.im from so doing. As far
liS I have come in touch with uny prOminent
Hussian musical figure, either at home or
Ilbroad, lie has aHvays expressed bimself f\
bitter foe of l'evolutlon.'-IVA.N NA.RODNY iU
MU8ical Alner'£ca (New York).

Where Our Old Pianos Go.
WUA'!.' uecomes of nil the old pianos?

Thousllnds of new pianos al'e sold cver.\' year
1'0 the greatel' number of those who already
htlve musIcal instl·uments. 'rhe salesman
allows a liberal price for the old piano in
tl'Ude, accepts a little cash, and takes the
balnnce on monthly payments-.

No\\', while he has sold one
hns just as many on his bands
for he has accepted an old one.
comes of it?

He repairs lind revarnishes the old pinna.
boxes it, and, with hundreds of other". it
is shIpped to South America, Afl'ica, Asia
and other benighted portions of the world .
where it is sold to the natives, who yearn
for music and whose ambition is to drum
out tunes on un instrument of tbeir own.

These pin noS' are sold fat· a small amount
down and the bnlunce in monthly. sometimes
weekly, payments, extended over a long
period of time. In this way the aealer gets
buck not only the price be allows for the
old piano "In the first place. but the cost
of repail"ing. boxIng and shipping, with in-
terest added to eacil of the charges.-Tlle
lla;:Umol·e S1U~,

piano. be
as before.
What lJe"

Shakespeare's Grasp on Music.
\VB may take it, therefore, that Shal\Cs-

peal'e heard much music. Proballl.y a gl'eat
deal of it was of a rustic natuI'e with the
faltel'illgs and shortcomIngs of such. but
nevertheless sincere and living. This ~vi-
dently made n deep impression upon him,
It would be difficult to determine to what
extent Shakespeare could be called a musi-
cal man. It is one thing for an author to
be able to use one or two stock phrases,
tlnd anotllCl' fOJ" him to sbow tbat he nnder-
stands the flrt from the inside, Shllkesllenre.
wonderful in aU hundred ways, is wOlldel'ful
in tilis also, Judging fl'om a technical stand-
point, we ma.y say that he Is more accurate
than the average literary man. Like Balzac
ar,d Nieh8'che he makes frequent refel'encC
to music, and, in ]lis own way, shows a >'~'m-
patby with it and a fine recognition of its
place and powers. In "King Lear" we find
one passage which makes us thinl, tbnt
Shakespeare could boast of some technical
knowledge. Edgar saySo: "How upsetting-
fa. sol. la, mi." 'rhe reference is to what
was a forbidden succession of Dotes. In
"Otbello" he makes use of the idea of discord
in a wuy which is in startling contrast to
the hap-hazal'd manner of muny wrIters of
fiction. In the same play tbel"e is a remal"l,
about letting "down the pegs."-T1te London
.ilJusical Standanf.,

The Music Committee's Little Ways.
I SELDO~1 have heard, out of a large city

HI,e New York, really competent org1lnists,
except in a minority of chuI·ehes.

What usually happens is this. A church
society having waxed in wealth to the right
point. decides to purchase a pipe-organ. A
committee is appointed, the representatives
of a dozen 01' more organ-builders put in
their bids. The organ at lnst. with a tre-
mendous "heave ho" is located, Now who
shall play it? A skilled org:lllist of course.
Not a bit or it. 'l'he clnughter of the chair-
man of the music committee, or bf the ricb-
est man ill the congregation plays thC pinno,
and has a hftllkcring to nttac!, that bigger
beast, the pipe·orgnn. She hie", lWl"self off
to a nearhy CIty, tllkes a j'el'tll of lessons nnd
retl1l'ns to 11stonish th~ notive>1, and to tor-
ture tbe poor devoted orgull-Ulouster rOl' the
rest ~of bis life.

'.rhe simple fact is that becnuse the organ
bas a ke~'bofll'd like the pinna, people think
that a player of 1he piano cnll play the
organ. As well might a violInist. IleCi1IlSe
bis violin ]las strings of. catgut 01' reindeer
sinew, and is played with l'osincd hO\'sellai]',
assume that he could pIa,\' the violoncello
with a term of lessons.-J, S. VAN CLEAVEIn
The Ohoir Leader (Dayton, 0,).

Over 87,000 Marches Published in
Thirty-five Years .

THE records of the Register of Copyrights,
11 t Washington, show tun L ove.1' .87,000
marches have been composed, pllbhshecl and
copyrjgh ted during the lust thu ty-ftvc venrs.

A prominent New York band master and
orchestra. leader. whose wor-k extends over
that period of time, and who hns a fad for
tabulating evcrv utusien l uu mber that be
1111l.\'S, t.o satisfy the curiosity of. a crunk
on the subject looked over big. old prOg'mills
nnd other clntn and found thl1t only 100 of
these 87.000 marches became popular enough
to 'be played by bim more than :from ten
to· twelve times. Eight~Lfoul' more were
pl3yed between fOl·t~' and tifty times alld
thirt~'-nine of them were In the class tbat
were in constntlt demand during a certaIn
period and were entitled to be classed as
universal hl1s-.-7'lw DOlwinant (Kew York).



654 THE ETUDE
HOW IMAGINATION HELPS IN PIANO

STUDY,

BY HARRIETTE BROWER.

WE are often told music is a language, but many of
us need to have this fact brought home to us more
vitally. We need to realize that if music is a language
it must at all til11es speak-it must always have some-
thing to say (this only applies to good music). Notes
and signs are not carelessly thrown together without
reason. Each one is significant-they all mean some-
thing, and could in no wise be changed without alter-
ing the speech. and meaning of the piece. Any com-
position worth anything carries a message with it;
it expresses something, whether the thought be simple
or complex; it may be a scene in nature, a mood, an
emotion, a series of mental experiences. Whatever
thought behind the notes, it is for the player to divine
in some way what the composer had in mind; in other
words, he must imagine the meaning of the music.
A most important faculty for the player and teacher

to cultivate' is the faculty of imagination. The teacher
who would be successful needs this quality in two-
fold measure, not only for himself, in order to under-
stand the music he plays and teaches, but also to
cultivate and bring out this quality in his pupils. Young
students are generally responsive in this line of work,
if the teacher knows how to present the subject, and
is suggestive and enthusiastic.

VON BULOW'S APPROPRIATE COMPARISONS.

Among the great teachers I have known, Hans von
Bulow, often considered dry and pedantic, had a great
fund of imagination.
One day a young artist was playing a Ballade of

Brahms, the one founded all the sinister poem of
Edward. It is naturally a gloomy composition. The
little master was nervously pacing the floor, giving out
his flashing, objective criticisms and suggestions. Here
were three notes which were portentous-they must
be played with weird effect as they certainly indicated
drops of blood! Toward the end of the second page
the notes descend far down in bass. The player was
hastening to turn the leaf. "Stop!" cried Von Billow,
frGm the other end of the room. "We have been in
the deepest dungeon, and on the other side of that
page comes a ray of sunshine; you must make a pause
there, between the dark and the light, it is very
effective." On another occasion, when illustrating the
short Polka by Raff, from the Suite Op. 71, he spoke
of a special chord as a place where one of the dancers
made a slip on the floor. "You should make this little
witticism in playing the piece," he remarked. Arab-
esques on the ceiling, paintings on the \\'all, views from
the vine-hung windows were all used as illustrations.

SHERWOOD'S ILLUSTRATION.

Qur own William H. Sherwood was another imagina-
tive player and teacher. He intuitively felt the mean-
ing of the piece, and brought all his resources of
imagination and emotion to the interpretation of it.
For instance, to illustrate the Chopin-Liszt Maide~n's
Wish, he described a marble figure he had seen in _the
Museum in Berlin. It was the figure of a beautiful
girl, whose face and form are hidden behind a thin
veil. Even in the white marble the veil seems
diaphanous, and the beauty of form and feature shines
through. The way Liszt has surrounded and overlaid
his theme in the Maiden's Wish, by that delicate tracery
of triplets suggested this illustration. When I went
to Berlin and studied that statue I found it even as
Mr. Sherwood had· described it, and by this means I
gOt a better idea of how to play that piece.
The teacher who is also a player (most good teachers

are players), has an advantage over the player who
Jocs not teach, in that he is not only striving to bring
out the meaning of the larger works in his own reper-
toire, but also trains the imagination of his pupils
through their simpler pieces.
Two questions naturally arise in discussing this

wbject.
First. How can we best arouse and train the imagi-

nation of our pupils?
Second. Must we wait till they can play rf'~flf'dahly

before we begin to talk of the imagination?
Let us answer the second question first. We cer-

tainly do not have to wait till the pupil has mastered
the rudiments before we begin this subject, for while
we are giving the early technical training we can take
the hard, dry edge off by appealing to the imagination.
The pupil has to imagine what it is like to put the

, arm and relax It-to make hisfeeling of rest mto hIS h d hand
wnst like a feather for lightness, or 1S arm f an t
heavy for weight. The best descnPtton.~ 1 st.ac~~l~
may not give the child the right idea; but 1 re I~ 11
staccatos are "hot notes," he releases the notes in a.~
haste for fear of being burned. He learns to arch hl.~
hand like the arch of a bridge, for chords a~d octavfes,

. "vel ct" finaers orto play with Clinging caresSing v v e»
expressive passages; and as he gains. facility l:e learn~
to make his scales ripple and flow I~ke spar~1tng r~
ning water, his trills like the warbling of birds. e
learns that major intervals and chords are g.enerally
bright and cheerful, while minors. are. pensive and
I'd r-k," There are a hundred ways m which dry, tech-
a .. d b d " .ng bornenica l study may be made more V~V1 . Y .1lVI

the truth with the aid of some imaginative metaphor
or illustration.
We do not wish to belong to the class of tea~h.ers

who only teach the dead letter of mu~ic, only .the . SIgn
language." Some pupils seem to think mUSIC simply
means notes and signs. Perhaps they are not so much
to blame after all. We, in teaching the great art of
music, have got to vivify its signs-make them glow
with life and feeling; and we have got to make our
pupils see and feel these things with us.

TOO MUCH TEMPERAMENT.

How shall we do this? One of the most important
methods is by a careful choice of pieces. I do not
believe in feeding little pupils on classic forms only,
simply because it is considered the thing for the stu-
dent to be grounded in classic music. I do not give
Bach and Handel indiscriminately; I pick and choose
from these masters, and endeavor to suit the diet to
the patient. Some pupils come naturally by grace and
temperament, while others could hardly be shaken out
of the dead level of monotony by the explosion of a
bomb. Some pupils may have the quality of exag-
geration uppermost. I had to deal with such a case
last season. To a fluent technic the girl added such
exaggerated sentimentality that her Chopin playing
was at times excruciating. It was in effect like looking
at red and white striped calico. I asked her if she
considered it more expressive to alternate loud and
soft-fast and slow, in equal parts. She said she did.
I excluded Chopin from her repertoire for a time, and
used Bach and Mozart, for in these there is little
chance for exaggeration. vVe made a few excursions
into the field of modern music, where she could give
rein to her peculiar temperament without too much
damage to the piece.
Suppose yon give the Mendelssohn So JIg Without

/17ords, No.6, to two pupils at the same time-the
two pupils being at about the same stage of technical I

advancement. As to temperament, one is rather stolid
and undemonstr~tive, the other quick. 'alert and
imaginative. Next week the results will be quite dif-
ferent. The first pupil has studied the notes carefully
-she has even memorized them, and plays the piece
quite correctly. You note at once. however, that the
piece has little meaning for her; it is not much more
than a collection of notes and signs on the printed
page. Perhaps she does not know what a GOlldellied
is; perhaps she has never seen the ocean, or perhaps
she took no notice of the title- of the piece anyhow.

THE EFFECT OF A PICTURE.

Th~ other pupil has thought about the meaning of
the ~Iece while she was memorizing the notes. You
questlOn her as to her idea of it and she answers that
the barcarolle reminds her of a picture of Venice at
night, whic~ hangs over her piano. She may even
ma~e up a little story about it to tell you. Her imagi-
natlOn finds plenty to feed on in the Mendelssohn
Gondr:llied, which left the first pupil cold and unre-
sponsive .. The trouble was that the imagination of the
first pupil had not yet been awakened.

It is. the sleepy pupil. W~10 makes the teacher work.
The.re IS no great task .In ll1structing alert, imaginative
pupils, but the other kll1d cause us to think and 1

d '. pan,an use our. own mgenlllty and irr.agination.
When pupils are deficient in a sense of rj'ythtn '' h . 'd h • , \\ e

give tec mc to a.1 t em and pieces with strongly
marked rhythms, ltke valses or a march Pe h.' raps wedo pot always detect how deficient they may b . th
quality of imagination. e In e
. Pieces with descriptive titles,· pieces which frankly
11lustrtf ;o;ne ph.~se of nature or some festivity, are
very. 1: p ~ 1 a~ al s to the imagination. Schumann's
~US1C lSI nCl In suggestive titles and subjects. We
ave on y to turn the ~ages of his Album for the
YOUllg, Scelles from Chtldhood Fa.ttaiSl' St·"
F S . "e HClle or~orest cenes, to realize how he made ea 1 ' ' 11c 1 pIece te

the story of inner or outer experience and life. Mac-
Dowell is another composer whose music is full of
suggestive, picturesque thought.

CHOOSING INTERESTING PIECES.

In addition to a careful choice of pieces, the teacher
has the opportunity to awaken and guide the imagina_
I ion of his pupil i.n se~eral ways. Besides chOosing
interesting, suggestive pieces, he can explain them as
fully as time and space will allow; he can tell what
they mean to him and encourage the pupil to find his
own meaning for them .. It does not require many
minutes to give very briefly, a simple idea of the
corelation of the ar-ts-c-of how music, painting, sculp.
ture and poetry arc only different means of expressing
beautiful thoughts; that each art helps the sister arts
and is a part of the great harmonious whole. '
When your pupil is studying Schumann's Carneval

or the Faschiwqssclnnank, tell her what you kno\\:
about the famous Vienna festival of the carnival, or
tell her where she may read up about it; she will play
the pieces with more understanding. If she is work-
ing at MacDowell's To the Sea, and has never seen the
ocean nor heard its roar, advise her to study some fine
painting representing the sea, or read some poem Or
description of it.
Each pupil is in a different state of mental con-

sciousness, and therefore presents a separate problem.
The teacher has endless opportunity to mold these
plastic thoughts into artistic channels, by means of the
awakened imagination.
We must keep our own imagination alert and active

to see and feel the beauty and power of all art. Then:
if we are filled with enthusiasm for our work and
love for our pupils, we shall reap great results.

SYSTEMATIZING YOUR MUSICAL READING,

BY IOHN EARLE NEWTON.

WE are, all of us, familiar with the type of musician
(fortunately now rapidly disappearing), whose studio
is always in a frightful state of disorder, who never
knows where to find anything, who is always behind
time, whose person is never quite immaculate. Mu-
sicians, and particularly music teachers, are waking up
to the fact, however, that there is no good reason why
the highest .:esthetic instincts should not be found dosely
associated with sane business and administrative
methods in the make-up of a real artist.
Have you ever found yourself embarrassed and pro-

v?ked during a lesson because you could not find the
pIece of music or the article in a magazine or book
which you wanted to use as an illustration? If you
persisted in hunting, several minutes were lost (not to
mention the lost temper), and the thread of the subject
~1l1der discussion dropped. Here is a system of index-
Ing, not so complicated and laborious as to render one
a. slave to his system, which will prove to be a very
Simple and altogether efficient remedy.
VYhe~ you read an article in a magazine or book

:vhlch lOterests you, write the name of the essay and
Its author, together with the page where it is to be
found, UPOll the fly-leaf of the book or uI>Onthe cover
of th~ magazine. When the magazine cover is too
?ark 111. color to show up the writing weU, use white
lllk or. If the surface be very glossy, paste a plain piece
of whIte paper UpOn it and in abbreviated form desig-
nate the nature of the interesting articles tllereon.
Then hav~ your musical magazines close at hand and
~rranged 111 chronological order so yOu can find an)'
ISSue readily.
For the indexing use an ordinarv note-book of aboul

250-300. pages with alphabetical th~mb-illdex. Arrange
th b t .. e sll.Jec s In alphabetical order and write each down
III the llldex under its initial letter For'example under"A" . . ,

s~c1~ subjects as Accent, Acoustics, Analysis,
AppreCIation, Arpeggios; under "B" Bach, Balekirew.
Beethoven, Berlioz, Books on Music Brahms Breit-

. haupt, Busoni; under "e" Chaminade' Chopin 'Chords.
Class. Teaching, Coleridge_ Taylor C~ncentration Cle-
menti C C ' ,11 ' ramer, zerny. Cui, and so on through practi-
ca y the whole alphab"'tI . ,
th t becomes only the work of a moment to hunt u~
. e name of an article in the index and find there the
ISSue of the m . .. k
j '. agazlne Or the page ll1 a certalO boo

w lere It IS to be found.

Music softens moroseness of temper' for It diSSI-
pates sadness " d d ' .' f1 nn pro uces affabJ1lty and a sort 0
gent eman-like jOY.-Athellceus.

THE

STARTLING EFFECTS OF FLOW.
ERS UPON THE VOICE,

BY]. CUTHBERTHAODEN.

IT may seem a fanciful notion that the
odor of certain flowers should detri-
mentally affect the voice. It is by no
means fanciful. Some of the greatest
singers have proved it' to be very r-eal.
Jenny Lind could never be in a room With
strong-smelling flowers, and used to say
that the odor of violets was especially
bad for her voice. Christine Nilsson men-
tions the case of a celebrated lady singer
with whom she was appearing in concert
some years ago. As they stood in the
wings, waiting for the first number on the
program to be announced, a fri.end
handed in a huge wreath to this singer,
consisting entirely of tuberoses. The lady
thoughtlessly buried her nose in the flow-
ers for a moment, and five minutes later,
when she went on the stage, she found
that she could not raise a note. The
vocal chords had been temporarily para-
lyzed. A doctor was called, the flowers
were removed, and the singer, after her
throat had been sprayed, was able to ap-
pear later in the evening.
Calve upholds Nilsson's opinion. The

only flowers she ever admits into her
apartments are roses and violets. The
tuberose is her especial abhorence, not
only because it suggests death, bnt be-
cause of its insidious effect on the voice.
Upon entering a room where lilies are,
she always wants to throw the windows
open. Personally she excepts the VIolet
from a charge of vocal upset, but other
singers have told her that it has been
injurious in their case.
Sir Charles Santley in his A,·t of Sillg-

iug and Vocal Declamation (190:3) is very
emphatic abou~ the probable 111 results
upon the voice of having flowers in the
concert room or salon; and many pruml-
nent teachers of singing warn their pupils
to the same effect. The present writer
was once in a hotel with Mr. Sims Reeves
when a local admirer brought in a huge
floral tribute and presented it to Mrs,
Reeves. This was about an hour before
the great tenor had to appear at a con-
cert. "Pardon me," said Mrs. Reeves,
"I hope you will not mind, but I must
take your bouquet into another room.
You know Mr. Reeves· can't bear flowers
near him when he is gQing to sing." So
much for the vocalists themselves.

INTERESTING OBSERVATIONS OF

PHYSICIANS.

Laryngologists' and medical men who
have made a study ef the subjects are in
general agreement. A French specialist,
Dr. J oal, of Mont Dare, who seems to
have had a large experience in the matterl
says he knows operatic singers who have
completely lost their voices (only tem-
porarily, of course) through their passion
for certain flowers. He relates a number
of instances which have come under his
own observation of thickness and huski-
ness caused by the penetrating odors of
the garden and the hothouse. In some
persons, he adds, it is only the perfume
of certain flowers th.ijt produce this ef-
feet; in others the odor of incense or
musk' or the smells of the kitchen, tan-

yard 01 smithy act in the same way. Dr.
]oal has found the violet particularly in-
jurious to some; others were affected by
the lilac; while victims of the harmless-
looking gardenia, the mignonette, the
heliotrope, the mimosa and the lily of the
valley were by no means rare.
The fact thus admitted remains to be

accounted for. Dr. ]oal's explanation is
couched in a forbidding semi-technical
jargon, but it may perhaps be Quoted as
that of a recognized authority. He finds
that the cause of. the "curious idiosyn-
crasy" lies in "a special sensitiveness of
the olfactory mucous membrane to the
action, mechanical or chemical, of certain
odorous particles." The mechanism, he
proceeds to say, "is, roughly speaking,
congestion of the mucous membrane at
the turbinate bodies, which is largely
erectile, followed by reflex vasomotor djs-
turbance of the vocal apparatus. The
effect manifests itself not only in conges-
tion of the nose, nasopharynx and larynx,
but in paresis- of the constrictor muscles
of the glottis and spasms of the bronchial
tubes. The respiratory capacity as tested
by the spirometer is notably reduced, and
the voice not only loses brilliancy and vol-
ume, but part of its compass, and the
singer is much more easily fatigued than
in his natural state."

STRONG ODORS IRRITATE.

This sounds very learned and tVt:Jl a
littl~ alarming. But the matter is, at bot-
tom, very simple. Strong pungent odors
of any description are liable to irritate the
olfactory nerve and set up a sort of re-
flexed hay fever or catarrh. Some people
are very sensitive in this respect; others
are not affected appreciably, if at all. The
writer revels in the smell of hyacinths in
his room, while members of his house-
hold \'ery soon get an uncomfortable head-
ache. With many people the mere sus-
picion of any aromatic perfume or scent
has an immediate effect on the mucous
membrane of the nose, and this rapidly
spreads to every portion of the vocal ap-
paratus. Even a bouquet of artificial flow-
ers in a drawing-room has been known to
awaken the same sensations, setting u.p an
attack of throat catarrh. It is really from
this cause that we unconsciously learn to
like certain flowers and dislike others,
the basis of our regard being their per-
fume and the effect it has upon the nerv-
ous system. Vocalists should at least
avoid· smelting salts and strong aromatic
herbs.
The moral of the whole matter is plain.

Singers who have reason to suspect sus-
ceptibility should take practical means to
test its reality. If they find that the voice
is a subject of this particular infirmity,
they should banish not only flowers but
all strong perfumes from their environ-
ment. Moreover, they must be careful not
to accept bouquets from injudicious ad-
mirers-or rival artists. There is an
autbentic case of a jealous prima donna
who once secured herself against the pos-
sible triumph of a rival by treacherously
presenting her with a magnificent bouquet
just before she went on the stage! That,
in itself., is enough to prove the harm that
floral odors may do to the voice.

ETUDE
A FEW MOMENTS WITH THE

CRITICS,

BY F. W. WODEl.L.

THE professional music critic of the
daily press in America, who is competent
by reason of knowledge, experience and
cultivated taste, properly to review and
helpfully criticise grand opera artists and
performances, is rare. There are a few,
however, and while their criticisms are
always to be read with the thought in
mind that the writer is not a god, but
merely a man, with nerves and often-
times a poor digestion, and a jaded ap-
petite for music, still much can be learned
by pondering his "say so." Of late one
such said;

"In her zeal for this stately eloquence,
some of her tones sounded hard and wooden,
find she seemed to hesitate to use the variety,
the Warmth and the depth of tonal coloriug
that she spreads over the music of carnien,
When she did use these timbres in her
voice, and when she made play with the
breadth and depth of' her tones-c-as she did
at tusu In the seduction of SamBon-she
achieved sufficiently aetnt-Saens' musical and
dramatic design of a colc1-blooded enticement.
that feigns passion so sht-ewdjp, because it
Is strange to the actualltles or it."

Here is a reference to that art of arts,
coloring the tone, or allowing it to be
colored, so that the very voice itself
"acts" or "belongs" to the character on
the stage and to the situation. This
"acting" with the voice is more and more
highly valued in these days. A free pro-
-duction, and a sense for the emotional
content of words and music, given these,
the voice will "color" of itself.

She sIngs' Vel'di's music with supreme
art. respecting" always the melodic phrase,
the musical sentence, respecting also the
rhythm; she does not confound lyric pas-
sages with dramatic passages, but she uses
her voice, and colors tone to gain emotional
effects.

Here another critic "points with pleas-
ure" to the supreme musicianship of the
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prima donna in Aida. It is not enough to
have a beautiful tone, nor to "color" the
tone according to the situation. There
must be musically intelligent phrasing if
we are to approach the highest attain-
ment of vocal artistry. How few vocal-
ists can even read ordinary music "at
sight." What do such know of "respect-
ing" the melodic phrase, the musical
sentence, the rhythm?'

Her voice is of exceptionally pure tone;
not of great volume, she has the good taste
not to force it. 'I'he result was an unusual
treat.

This is a Boston critic rejoicing in the
absence of "forcing" on the part of a
soprano with a voice of fine quality but
lacking in volume. The paragraph next
following is by aNew York critic re-
ferring to a prima donna in song recital
who has not conquered breath control
and resonating her tones sufficiently to
be able to get a forte tone at high pitches
which is of as good quality as her middle
tones. A good forte tone is as much a
product of skilfully secured resonance. of
expansion, as it is of increase of breath
pressure. Both factors are needed:

"Her voice is a real soprano of light qunltty,
but of Ia rge power. Its best tones are those
of the medium, parttcularty those not at its
top. Her- upper tones are all injudiciously
placed. When she emea them forte they nre
pinched and take on an acid timbre which
does not naturally belong- to them. When
tbev are sung- without vigorous breath pres-
sure tbey are throaty and hollow and fre-
quently unsteady."

While the study of the vocal mechanism
is interesting, and should not be discour-
aged, nevertheless it is the artistic sense
that must be satisfied; and inasmuch as
in music the appeal is through the ear, we
must inevitably conclude that singing is
first of all an art, and that the trained ear,
or artistic judgment, is the only thing
that can guide the student.

The Singer's Corset
The GOODWIN CORSET is

preeminently' the singer's corset, as it
affotds perfect freedom in breathing.

This New Model
is .made of light, open-mesh tricot, a
strong, serviceable material, which can
be readily cleansed. It ,is as nearly
44boneless" as a corset can be made and
still give adequate support to the body.
Our splendidly illustrated catalog with

complete instruction~ for self - measure-
ment wilI be sent upon request.

Ask for The "New Catalog, Edition D"
and our

Special Club Rates to
Teachers and Students

of Music

Corsets of Every Description
373 Fifth Ave" at 35th Street,

Telephone 3293 ]\'fr:.dlsonSquare
New York
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A TONIC

THE
HINTS AS TO FIRST LESSONS.

ETUDE
loosely the eyes and mouth wear the
jndicati~n of a smile, and the move.ment
of the tongue on the L be as r apid as
possible. When the tongue drops !or
the aft let it fall with the back portion
leaning forward.' This is most impor-
tant. Leaning, not pushed. To get, the
most benefit the exercises must .be
done as rapidly as is consistent with

d . I Ii 1 t oi Theclearness, an. Wl~ 1 ign V Ice. . 1
arpegg i done In this way are of especta
value in securing looseness or freedom
of the larynx, than which nothing 15

more important in the pr-oduction of
good tone. The vowels 0 and 00 may
also be used at the discretion of the
teacher, in alternation with the aft,
Even on these vowels there must be the
freedom of the upper lip as demon-
strated in the smiling position of the
same, though of course the smile will
not be so markedly defined on 00 and a
as on alt.

The word "attack" is commonly used
when speaking of beginning a tone on
a vowel. It carries with it an idea at
force which is in a sense objectionable.
The good singer does not "attack" a
tone, he breathes it out, and supports
it on a column of breath, upon which
it seems to float. "Start" is a better
term with which to describe the begin-
ning of a tone. Broadly speaking there
are three- ways of starting a tone:

(1) With a rush of unvocalized
breath; result "breathy," woolly tone
and a great waste of breath.
(2) By first holding the vocal chords

momentarily tightly together and ex-
ploding the tone with a more or less
strongly marked "click" or stroke;
usual reSUlt, laryngeal strain and a hard
metallic tone.

(3) By willing the sonnding of the
note just as the breath stream is started
forward; result, a clear tone without
either breathiness or hardness. The
"stroke" or '''click'' or "explosive at-
tack" is permissible, on occasion, for
purposes of dramatic expression, and
also possibly, but very carefully in
certain types of "breathy" tone reproduc-
tion, as a remedial measure, to be aban-
doned at the earliest practicable mo-
ment.
BeCatlSe pupils are apt to "labor" in

ascending passages and therefore bring
more or less rigidity into the vocal in-
strument, it is best on first study to
work on easy middle' pitches and from
a given pitch down ward for 'some time
before usil:g ascending scale figures.
The ascenc!Jng arpeggio is an exception,
and can often be used to decided ad-
vantage in early study, if kept within
reasonable pitch limits.

To assist in correct "starts" it is
sometimes advisable in cases where
~here is o::onsiderable involuntary rigic1-
lty ~t the throat to allow the pupil to
tlSe an inl1nitesimal aspirate (H), one
that can scarcely be felt, much Jess
heard, before the vowel. This is later to
be r~duced until to the singer there is
!Jractlcally no aspiration-the out-breath_
l1~gand the sound seeming to come to-
gether.

I~does not seem wise, in the ca'se of
b~glllnerS, who have usually so much
dlffi.cul.t~, .thro~lgh lack of breath control
and ngldlty, ln getting a tone to start
correctly, to ask Si1cll to sustain tones
for ~e~eral beats. In early stUdy the
sustall11llg of tone should be b . f II fie ; ater
t 1e length of the tone may be extended
to advantage as skill in mak·" ". lng correct
starts. and In management of the
breath mcreases. Certainly no te h f. ·11 . ac er 0expenence WI mclude the "swell"

Horsford's Acid Phosphate
Half a teaspoon in half a glass of

water, refreshes and invigorates the
entire system. A wholesome tonic.

BY F. W. WODELL.

A MAJORITYof those who apply for
vocal lessons for the first time suffer
from rigidity of the parts of the vocal
instrument the moment they are' asked
to sing. A first step with them is to
give them a consciousness of what it ts
during speech and the emission of a
singing tone, to be 'loose" at neck, jaw,
tongue and lips. To feel that there is
a generous space all the way back and
downward from the front upper teeth
to the bottom of the neck. The prac-
tice of "silent whispering" rapidly, and
with much action of tongue, jaw and
lips of familiar words or figures as I,
2, 3, 4, 5, 6--so, thr e'e times in one
breath, in pantomime, absolutely with-
out sound, even that ordinarily known
as whispering, is of great assistance in
this connection. It must be understood
that though there is no sound, the
breath is to be sent forward in a slow
stream, and as steadily as possible. In
this sort of work the pupil is doing
everything as it should be done in sing-
ing, except calling on the vocal chords,
to realize for him a tonal concept in
actual sound. In so far as he retains
the conditions of this "silent whisper-
ing" when willing the sounding of a
pitch on the sentence, he will sing cor-
rectly and with a feeling of looseness
at the throat, and this practice may
succeed much repetition of the purely
silent work. Let the pupil whisper
silently once, and sing twice, on the
one breath on one easy middle pitch,
as though whispering, as before,
through the three repetitions. The ac-
tion of the vocal chords in tone genera-
tion is automatic. We will the realiza-
tion of a pitch and vowel, and if the
neck, tongue, jaw and lips are left in
"responsive looseness," the chords will
do their work perfectly, and we s'hall
not feel that they are in action. The
fact that in this exercise the tongue,
jaw, lips, larynx, palate and other parts
involved in pronunci~tiol1 are kept so
fully and busily at work tet'icts to pre..:
vent them from taking on any degree
of rigidity. Hence the suggestion.that
there be "much action" in repeating the
sentence. and that it be done rapidly,
and as well distinctly. The' question is
not the amount or power of tone. but
freedom of the parts and resulting free-
dom of tone. Easy. middle pitches,
gradually working into higher and
lower r:\'1gcs, and light tone are there-
fore indicated.
The practicing of the 5-note and

8-note scale. and of arpeggi with a Lall
fa each note. quick L and motionle;.;~
jaw, within the easy range with light
voice, and smiling eye, is also a loos-
ening exercise. Thus:

~Wu~Li1ZE
~,_ ORCHESTRAL HARP j}:t:
,1II11111lt:llfli The AcceptedWorld'. Standard

111
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SCUOOL OF PIANO TUNINli
REGULATING AND REPAIRING

Thorough, practica~individual instructiollin repair
shop, enabling students to start for themselves in
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Your Music is Torn!
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.Ex.l.
( a )

E;i:~~~1E~__ ~~~:::
Lah1lah,lah,lah, lah,

(b) V V V~
~ -=,.-=,- ~~:P,!: •.e-.:E~~:==R

E::1:p=~~t=~=r:8.... -,/.
Lah,lah,lah,lah,lah,lah, lab, lah.

The jaw must be coaxed to hang

GED. CHADWICK STOCK TEACHER
OF

SINCINC

Studio: Y. M. C. A. Bldg .• New Haven, Conn.
Will resUlTleteaching Sept. 9th. .. Phone 3094. Res, 5851

Please mentionTHE ETUDE whenaddressIngOuradvertisers.

in his work with beginners, although
this used at one time to be the Custom
with some instructors.
The use of "holding tones" must not

be put off too long, for the power to sus-
tain tone evenly and steadily is funda.
mental to good singing.
The use of the following exercise:

on middle pitches for each class of voice,
has helped beginners to attain a loose
and so-called "forward" production. The
quickly repeated l prevents stiffening of
the tongue, and the activity of the lips
and jaw and other parts in making the
vowel changes (the tongue leaning stead·
ily forward on the vowels with the tip
well down against the lower front teeth)
tends to prevent rigidity throughout the
vocal instrument. The use of 00 in the
opening of the exercise aids in securing a
sensation of "tone front," if done without
a hard bulging under the chin in front
of the larynx. Helpful exercises along
the same lines are these:

Ex. 4. .Jllegro.

'~LJ-.@
100, 100, 100, 100,
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WELL PEOPLE TOO

Wise Doctor Gives Postum to
Convalescents.

A wise doctor tries to give nature
its best chance by saving the little
strength of the already exhausted pa-
tient, and building up wasted energy
with simple but powerful nourishment.

"Five years ago:' writes a doctor,
"I c0l111nenced to use Postum in roy
Own family instead of coffee." (It's a
well-known fact that tea is just as in·
jl;rious as coffee because it contains
cr.ffeille, the same drug fot1lld in coffee.)
"I was so well plea~ed with the re·
suIts that I had two grocers place it
in _ stock, guaranteeing its sale.

"1 then commenced to recommend it
to my patients in place of coffee, as
a nutritious beverage. The conse-
quence is, every store in town is noW
selling it, as it has become a household
necessity in many homes.

"l'n1 Sure r. prescribe Postum as
often as anyone remedy in the Materia
Medica-in almost every case of in-
digestion and nervousness I treat, and
with the best results.

"When lance intrDduce it into a
family, it is quite sure to remain. 1
shall continue to use it and prescribe
it in families where] practice.

"In convalescence from pneumonia.
typhoid fev~r and other cases I give
i":. as a liquid, easily absorbed diet.
You 11lay use my letter as a refercnce
~lny way you see fit." Name gi\'en
by Postum Co., Battle Creek, l\Iich.

React "The Road to \Velh·i11e" in
pkgs. "There's a reason."

Ever read the above letter? A new
cne appears from time to time, They
'ire genuine true and full of hurnan
interest. ' ,
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RUDIMENTS OF MUSIC Light tone, easy middle pitches. a
, slight .mile. exposing at least two center

By WM. ft. CUMMINGS upper teeth on the 00, a very quick land
In this work partlcular stress Is laid upon bit I 1 h' fl t'ng J·awthe teacbin,ll;' that the pitch of sound Is rep- a so u e y oose angmg or oa I .

resented by lines and spaces and time by are indicated for the above exercise.
note8. The book Is Intended for plano and· Lah may also be used with a brightvocal students and Is a valuable aid In ,
teachlnK classes in musical tlleory. There smile, to good advantage.
Is a useful list of examination questions at
l'h'e end of the work.
Sent 00 Examination

Elements of Music
A PRIMER OF FACTS ABOUT MUSIC
Questions and Answers on the Elements
. of Music

By M. G. EVANS·
'I'his little work is more than a primer:

It IS a. compact little musical eccvctopredtu.
the subject matter being presented not allJha.
LJeticall.v. but uroaresstverv. begtuntug with
the r-udlmarrts of music and ending with II
tabulated su mmarv of Mustcat History. eucf
subjaet being eluclda red and cxptaIned
ttnough the medium of n series of practical
questions and answers covering the Elements
0[ .'.1usic, Notatlon, 'Ifme. Scnles, Jnterva ts.
Cnords. etc., Ph raslng. Accent Ornaments
~I:ol'm,Instrumen.ts. Voice, Orchestra, Foreign
.rerma and Musica! Histot·.v, wltb u gr-udetl
grouping of all these subjects The work i~
intended for the use of Teachel's and Stu-dents.
Sent for Examination Price, 50 cents

liIBBON'S CATECIiISM OF MUSIC
By. GIBBON CHAMBERS KILLOUGH

r'resents the rundameutat principles of
music in a simple and concise ;manner, calcu-
lated to implant n desil'e for a wide and
thorough acquaintance with the theot·y of
music. The work Is arranged In the form
of questions and nnswers concel·nlng Ele.
mentary Notation. Time Values. Intet'vuls.
Scnles, Keys, Chords, Abbreviations and Em-
bellishments. While intended for class work.
it is also adapted to the needs of one study·
ing without a teacher.
Sent for Examination Price, 50 cents

WRITING BOOKS for MUSIC PUPILS
A Complete Course of Writing Exercises for
Acquiring a Knowledge of Musical Notation

By CHARLES W. LANDON
A practical and Intelll!!:lblepresentation of

everything wt'itable in musical ootn tion. 'l'lJe
subject is treated In [t manner calculated to
lotNest and instruct even the dullest pupil;
an.vone who faitbfully wOI'ks out the exer·
cises in these books will become a correct
and rapid reader of music. voc:ll or instru-
mental. Blank pages witII lines fol' writing
music included in each book.
Sent for Examination. Price, Complete, 50 cents

Books I and II. each, 30 cents

Price, 50 cents

WRITING BOOK
By EUGENE F. MARKS

For Musicnl Exercises and Rl~les In Di~ta-
tiOll. Hnl'mon.v and 'l'heor.\'. With yrachcnl
hInts in Music 'Vriting. Handy III form;
pages ruled altet'n[ltel~' for notati';)ll and
handwriting, thus maldng it pOSSible to
write speclal memot'llnda. rules, suggestfons,
etc.. opposite the musical matter: wt·l.tten in
the staves. It also contnlns dIrectIOns 8.S
to the proper manner of writing the cJ:ar·
ficters and signs used In musical notatlOn.

Price, 25 cents

KEYBOARD CIIART
An invaluable aajunct to any qLusic stu.dio

where beginners [Ire tallgbt. It gives a P1Ct-
I]re of the ltevboard on the staff In both
bass Rnd treble' clefs. ns well as on .the keys:
~hows the position of ever.\' note: IUnstl'ntt's
thE' relative valne of not('~; explnlns the
rests. clot!". ('tc .. nnd has Ii t.nhlr;>of all 1he
l<eyslgnahll"ef!.
. Price, Poslpaid, 25 cents

Anyor all of our puhPcatlons will. he sent on
Inspection. Our professionaldlscou."!ts are very
liberal.
Complete descriptive catalogue sent

, upon application

TDEO. PRESSER CO., Pbiladelpbia, Pa.

EFFICIENT TEACHERS."
As long as people stay in the bond-

age of prejudice they will not be free
enough to use theit· own judgment. It
seems a pity that so many students
fail on that account. and remain under
the guidance of an inefficient teacher
with a professed me-thoo until it is ton
late tu rtpair.
The first months should decide if lh~

pupil has derived any benefit of his in-
struction' if no advance has been made,
may he he intelligent enough to know
and feel it is time to stop. I~~~~;;';;;';::;;'';'.i:;;;:;;;::;:;=====''=====================Jj

Please mention THE ETUDEwh~n addressing our advertisers.
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loo-o-ah-a.

Ex. 5.

~

~-~-
i i ~J)sl=-..-.-~---

100, 100, 100, 100, 100, - 0 ~

In the following exercise the sustained
tone on the middle pitch affords an op-
portunity to wilt still more looseness of
the back tongue, neck and jaw, and the
scale figure is then allowed to flow of
itself, care being taken that there is a
slight and very easy, flexible expansion
ouh ....ard and upward just under the end
of the breastbone and up under the
sbotllder-blades, as the ascending fIgure
is sung, tbat action being reversed on the
descending scale passage. Thus the
"pose" of the tone is retained, the ex-
pansion referred to assuring the breath
support needed for the ascent:

Ex. 6.

THE TRILL AND-A PICTURE.

TIY CEO. CHADWICK STOCK.

EVERY singer should acquire as much
agility of voice as possible. This ac-
complishment makes it easier to execute
with smoothness and fluency the intri-
cate passages of songs. The trill is the
most difficult as well as the most bril-
liant of vocal embellishments. All sing-
ers, however, cannot do this with equal
facility, simply because their ne.uro-
muscular organism and vocal organs are
not suited to this style of ornamenta-
tion. Now and then we are treated to
a trill by a ba-sso. \¥ e cannot fail to
admire his dexterity, even if it does re-
mind us of the old darkey's definition
of a miracle, i. e., "An ox sittin' on eh
stump wid his head thrown back,
singin' jes lak a robill."

SINGING UNDER DIFFICULTIES.
AN English music hall singer tells of a

predicament which would have unnerved
almost any vocalist. A-s the story has a
humorous side, as well as its serious side,
and as it is emphasised' in interest bv
the fact that an American vaudeville per-
former was recently killed during the
progress of a fire in a theatre in Scot-
land by his inability to combat a trained
lion that blocked a passage way, \ve give
the following story for what it is worth:
"At the theater where the singer was

engaged in Birmingham one of the attrac-
tions was a lion show, some of the beasts
being really wild and untamed. Nearly
the whole stage was taken up with the
'setting'-the animal show.
"Just as I was going on," said Cunliffe,

in telling of the incident, "I heard a hnr-
ried rush and confused shouting and
some one slammed an iron gate. I heard
a voice say, 'Just in time; he was nearly
out.' My music was starting, so I had
no time to inquire. I went on the stage.
"In a moment I heard ominous growls

and savage snarls, mixed with much whip
cracking and strenuous breathing. I am
never fond of a wild animal show, and
I felt distinctly nervous that night. Th",
cloth behind me sagged and s"'''ayed, and
then, to my horror, suddenly in the wings
I saw the huge head and front of a lion.

"I! was singing a song called '1 Vv'ould,'
which had 8. lot of short verses. As.1
sang them, my blood running cold, r
watched the lion. It seemed to advance
slowly, and its baleful eyes glittered in a
truly horrible way. I could not go off
that side without passing it, so I prepared
to 'exit' with haste.
"Turning, I was doubly horrified to see

another lion on the other side.
"I ,vas caught like a mouse in a trap.

I dared not go off the stage ~ I dared not
show my discomfiture to the audience.
There was only one thing for me to
do-sing. So I sang in desperation,
hoping that some one would come and
take those lions away. They told me
afterward that I sang ninety-eight
verses. But I think that was unkind.
. "I wondered how long it would take
those two brutes to make up their minds
to come into the full glare of the foot-
lights, and I had just prepared to leap
into the stalls, regardless of the conse-
quences, when I heard the hoarse voice
of one of the stage hands say: 'Ere, Bill,
these two chaps are too far forward.
Give a 'and with them, will yer?' And,
coming up between the two lions, they
lifted them bodily. They were papicr
mache!" - '-,

THE poor, broken old 'tenor had been
sleeping in the livery'. stable for three
months, when he suddenly got a chance
to sing the role in which he had once
been famous. La Sca.la at Milan was
packed that night. He sang-most pain-
fuJly-before that vast -audience. At the
end the audience hissed 'with unanimity.

"Ah." said the old tenor, in the wings.
"Ees it not painful? Zee Italian people.
zey no longer care for Verdi."-Bostoll
Tral1script.
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ALWAYS BEAUTIFUL
Whatever her rank in Society-a woman

should always be beautiful; it is her part in
life, nlmost her duty.
Although advancing ycars, sickness, grief,

anxiety may dim her beauty, fade her com-
plexion and producc wrinkles, there is a cure.

Dr. T. FelixGouraud's

Oriental Cream
or Magical Beautifier

Renders the skin like
the softness of velvet,
leavin.--. it clear and

pearly white.
A daily neces-
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protects the
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Pipe Organs of Highest Grade On;
Our Instruments comprise all featur ~

s
are of real value. Many years of ~wl'lch
experience. . W'j f . rae lcal
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GEORGE WASHBOURN MORGAN
GaMMON SENSE AT

ORGAN.
THE ground of sustained chords, give an effect

of dignity to this brief, little composition
which a novice might never imagine
possible.
After all, the church people are your

employers. and if you playas well as you
can that which pleases them you -are do-
ing what you ought to do. Satisfy your
taste for .good music as far as possible,
but exercise also your tact. Do not feel
in honor bound to play only the severest
classics when your people want to hear
tunes. And there are good tunes and
beautiful in infinite variety. The "clas-
sics" are full of them.
Reeds are usually better for soft.

accompaniments,. as they carry far with-
out being loud. Flutes should be added,
however. in accompanying loud passages,
as exclusive reeds are too strident in
powerful tone for such use. For high,
floating obligritos, flutes are' ordinarily
more desirable. For low pitched obligato
passages, imitative of the 'cello, reeds
usually come out with greater effect.
Make all you can out of the accompani-
ments. It greatly enhances the beauty of
the singing. It is painful to hear the
average organist kill time in more senses
than orie when he plays a hymn. The
object of playing the hymn is to help the
congregation to sing it, not to display
the organ or your own accomplishments,
nor is it an opportunity to take a rest
from the mental alertness demanded bv
the conduct of a church service. -
Play the hymn with precision and in

strict time. Clip not one jot of the last
count from the long note at the end of
the line. If the congregation lags in the
singing, mark the time by separating the
chords. You cannot lead them by a lazy,
slipshod, sloppy legato, which for some
unknown reason is the most popular style
in hymn playing-and I wish, after alt,
that the big organists would read this
paragraph.
Don't play the hymns all alike. uA

Mighty Fortress Is Our God" demands
different interpretations from "Knocking,
Knocking, Who Is There?" And don't
play all the verses of anyone hymn ex-
actly alike. Make the music subservient
to the words. Your own ·musical sense
must prevail over the printed registration.
Every organ has its good points and its
defects. That which would be a good
registration for one instrument might be
a hideous combination on another one.
But just because a few of your stops

excel the others in quality of tone, do
not fall into the error of playing all your
melodies on these few. Something not
quite so good is better than monotony.
Get all you can out of your organ, always
remembering that all the people do not
always enjoy the same things. Every
stop in your organ will have at least one
admirer. Once in awhile play for the
minority.
Lastly-because your toes cannot do

prodigious things, do not underestimate
too far your ability. Ofttimes a fine or-.
gan technician lacks the more musical
qualities. Go on doing the best you can,
practicing as much as you can, improving
your work in every way that you can,
and you may get a bigger, better organ
next time. Encourage yourself with the
thought that if you can get good music
out of an indifferent organ, you can
surely get it out of a ·better on~.
Remember, that if an organist is a

first-class pianist, a superior drill master,
a faultless accompanist, an unsurpassed
sight-reader; if he has a fine musical
taste, a quick wit for emergencies, a sweet
temper for a11 the time, and an unfailing
courtesy, he doesn't need to be a good
organist.

THE LIGHT THAT FAILED, Is Beauty
Worth 1Sc.?

BY HERVE D. WILKINS.

Organ Department
Edited by Eminent Organists

BY AN OLD ORGANIST.
ONE of the pioneer concert organist

of America was George Washbour
Morgan, who was born at Gloucester
England, in 1822, played in church in
his native town at 8 years of age, and
carne to America in 1853.

Morgan was possibly the first to in
trcduce into this country the organ
works of Mendelssohn, Bach ancl
Hesse. In New York he was for mau y
years organist at St. Thomas' and at
Grace Churches. Later he was organist
at St. Ann's and at. St. Stephen's (R. C.)
Churches, and still later at the Tallmage
Brooklyn Tabernacle.
Although he was well versed in organ

music of the severe school, he was
very liberal in his tastes, and took keen
enjoyment in listening to orchestral
and band music. He arranged several
overtures for the' organ. Among them
W£ltiam Tell, by Rossini, .Martha, by Flo-
tow" Egmo/lt, by Beethoven, and A Mid-
summer Night's Dream, by Mendelssohn.
These pieces were especial favorites
with Morgan's audiences, and the mere
announcement of his name was sufficie
to ell sure a full attendance at conc
and recitals.
~Tis daughter, Maud Morgan, beca

ell1lOent as a performer upon the ha
and often appeared with her father
harp and organ recitals. .
His death occurred in 1889 at

Brooklyn home.

Chief among
beauties is a radiant complexion.
Because of its unequalled purity and
unrivalled emollient qualities the one
soap matchless for the complexion is

BY AMY U. W. BAGG.

\ I SUFFERED a hair-raising experience
several years ago when I was organist
of a church in a large town in the Mid-
lands, the name of which-for obvious
reasons-I will omit. The organ had
been restored at considerable cost, the
whole parish helping loyally, and we were
justly proud of the result of our endeav-
ors. We had arranged a grand re-opening
service, and the Bishop was to dedicate
the practically new instrument. I was
worrying over one or two of the reeds
in the swell-box, which, owing probably
to variation in temperature, were slightly
out of tune; and on the day preceding
the service I went to the church to put
it right. I had provided myself with
about three inches of candle, as the or-
gan chamber was rather dark. Lighting
this, I climbed up to the swell-box and
stuck. it on the top of a wooden' pipe
OPPOSIte.
When I had completed the tuning to

my satisfaction, I discovered that it was
past dinner time, and I was hungry; so
I locked up carefully, returning the
church door key to the verger, who lived
near by. I was in the middle of my din-
n€r when a sudden thought struck me
which chilled the marrow in my bones:
I had left the candle burning on one of
the wooden pipes of the organ. The next
thing I remember was tearing up the
street, hatless, "...ith a crowd of small
boys after me. I gave up everything for
lost, as I rounded the corner where my
church was situated, and saw a volume of
black smoke rising into .he air. How-
ever, it was a factory chimney and I
breathed again. I reached the' church
door, and remembered that the key was
at the verger's house' in the next street.
~ sto~d for a moment to relieve my feel-
lOgS 10 a few well chosen phrases, then
rushed off· again. .
Three minutes later I was in the organ

:hamber. The end of the tale is exceed-
lOgly tame. The carMie had burned out
uut .the charred wObdwork to this da}:
remmds me what a terrible escape I had.
T suddenly found my legs trembling and
collapsed into the nearest pew. Then I
remembered my dino·er, and thought I
would go home and finish it before it
got cold.-Musical Herald.

~HIS article will not interest the or-
gamst w~o has specialized, studied with
, some emment organist and holds one of
the largest organs in his town or city, at
~ salary of $800 or $1,000 a year up. It
IS written for the all-round musician 'who
has taken up the organ as supplementary
work, who plays as well as he can, on, let
us say, a two-manual organ in the "aver-
'age" church, f?r the sum of probably
$3 to $.1) a service. Such a congregation
cannot afford to listen to Bach fugues
every Sunday.' and has no right to expect.
marvelous things for the salary it pays.
Tndeed, in ninety-nine cases out of a hun-
dred, a congregation does not enjoy
elaborate pedal technique, however won-
derful, as .it does simple, appealing things
played WIth taste and a real musical
feeling. .
. To .au" o:ganist so placed; requisite prac-
tice IS dIfficult to accomplish, as the
church for six days in the week and
seven months of the year is freezing cold.
Often the organ has no motor and the
blower has no telephone, or if he has his
business, social and schooI' engagem:ents
are such that his services cannot be se-
cured at Hany old time" when the organist
is at liberty.

Under such conditions, no organist
however great, can advance and improve
his work as he would wish. In fact, he
can scarcely do himself justice at the
services. How much less can the pianist
hope to develop his organ playing along
the tines of his best ideals. To an organ-
ist who is paid so little, the purchase
price of sufficient new music to enable
him-or her-to give varied selections,
is a drain upon his purse that is not quite
fair.

Pears'
SOAP
Ca&(,,,·U·

harmonium springs under the keys.
Let me give one example, for which I
can vouch from actual experience. One
of the leading organists in New York
requ:sted. me. some seven years ago,
to give hun some help in recital work.
I-Ie was an excellent pianist and had a
fine technic. A t the time he had a
somewhat old-fashioned organ (with a
wind resistance touch) and played with
a shar~ andc risp blow from the fingers
and WIth a perfectly "free arm"-the
acme of a good organ touch. Two
years ago he sought my assistance,
when T found him in possession of ~
new electric organ, with the 1110stawful
"light" spring touch imaginable! My
fears were instantly realized. The
sharp and clean finger action had dis-
appeared and the free arm and ,vrist
had become rigid. Unconsciously he
~acl by degrees been compelled to bring
mto play the weight of the arm for the
pttrpose of holdi11g down the keys; but
he was aware of nothing btlt the fact
that he ex?erienced .more fatigue than
when playmg on hiS old instrument.
III th~se days, when so mucb is heard
of tanff and of other kinds of reform
I ask my organist readers to interest
themselves in a reform which to them
mLlst be of the greatest importance
Let me call it touch reform. .

DOES THE MODERN ORGAN
TOUCH INTERFERE WITH

THE PIANO TOUGH?

BY EDWIN H, LEMARE. 15.d e or t l.' rl8t:ented_
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THE BENNETT ORGAN COMPANY
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ROCK ISLAND . ILLINOIS
The organs we buUtl.aro as near per!&Gtlon

a~ skill and money can make them.

['r~ls article, which appeared orfgtunlly In
the English Mil8'leal Opinion, III rrom the fore-
most. English organtst of 0111·ttmo. The dis·
tlncttons he drawn between the touch on the
old Rod the Df'W organa will be most Interest-
ing to Our organ renders, nod ontv tnn t pintgf 1\11'. ~LeDlllt·c·S lengthy aructe Is presented
ere.c-Barron OF 'l'I1M ETUDE.]
ALL springs when compressed tend to

resume their original position. Their
tension is proportionate with their de-
grec of compression, In watches and
clocks a compensatil1g mechanism is
~~ecessa:y to overcome the difference
111 tenslOn of the spring when fully
w?und ancl. when nearly nll1 down; and
Without thIS the watch or clock would
run at .differen~ speeds.' varying with
the spnng tenSton. It was this com-
pensating action in clocks and watches
whic.h fir~t directed my attention to a
pOSSIble l:11provement in organ touch.
T~ere .belllg no compensatillg mech-
a:.ISI11 In organ key springs, the ten-
sion of. the spring, and consequently
t?e resistance of the key, is propor-
tiOnate to the depth of depression.
For the first eighth of an inch, per-
h.aps, th~ touch may feel light; but re-
s~stance ~ncreases with depth of depres-
~l?n until, at its lowest position, Our
light grand piano touch" is no more
In fact there is no piano in the world
that req~ires a quarter of such weight
to keep 1ts keys fully depressed.

A SURPRIS"ING WEIGHT.

The 'writer a short time ago made
some careful tests and weighed the
actual key tensi<;m on several of the
best l~akes of org'ans, both here and in
A~erIca. The average (with no wind
resistance) worked out at from two to
three ounces at the top and from six:0 eight ounces at the bottom. accotd-
Jllg to t~e size and pattern .of the key
and spnng. Just think of it! Ten
fingers, ten notes held down all at
once; ten times eight are eighty, eighty
oL1?ces are fi,"'e poundsl At a moderate
estimate, as much again as the old c:umsy
tracker action when the keys were Ollce

down.
. The piano touch is therefore as dif-
i,::rent from the above as light is from
darkness, In the piano we have a
"hopper" which jumps under the ham-
:ller a~d helps to relieve the player of
1t.Swel¥ht. Again, the resistance in the
plano 1S at the top of the key; and,
aft~r the player his overcome the in-
ert1~ of the hammer and set It in
mot.iOn, the hammer continues forward
by .ltS own natural momentum and is
ag~m aided in its flight, and somewhat
rehe,:ed of its weight, by the above-
mentlOned hopper. It win therefore be
seen that the whole conditions in re-
gard to the organ have been reversed
and the .modern "light spring organ
touch" is nothing but a snare and a
delusion.

PIANO AND ORGAN TECHNic.

Th~re !s a ge.neral opinion that ,organ
practIce 1S detrimental to d good piallo~
~orte technic. I venture to state that
It. was not ~alf as injurious with a good
!racke~ actIOn as it is in the present
Jay wlth the old-fashioned "clinging"

I'
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AN ORGAN REGITAL EXTRA
ORDINARY. '

THe LOlldon Orchestra tells a story
an org~n recital at Exeter Hall, La
don, given when the organ was ne
by Johann Schneider, of Dresden. H
had been brought to London by N
Stammers, manager of tb hS h . e ac llelder was a great contrapunti
and was announced for an "extemp
ran~ous p~rformance," that is, he w
to ImprOVise at length a prelude a
fugue. The theme of th Ic pre u
prove~ not very interesting, althou
Schneld~r could talk musically up~
any subject. The prelude lasted te
and. then fifteen minutes. And th
aUd.lenee began to show signs of in
patience. The fugue theme hwas s or
stern and solid, such a then'e I'd 1 as WOll
eVI ently be supported by two 'f
thre:, counter-subjects, and tha~ I\VO:~
admit of all sorts of I' ,. nverSlOns aug
mentatlOns and diminutl'OllS' ', h . 111 quarter
tlme, alf-tll11e, double-time and twO
double 1" M S Ice- Im.e. r. tammers, OIl behal
of the audience, requested S h 'dbe b' f c nel er to

· ne. The audience lost th'
p:Hlence ad' el
"Enough" ?rL cned out on all sides"e .' eave off." "That will tl '
. ut It short," and still S h.d 0,

sisted w'th' . c nel er per-l tnCreaslOg elab
announcing that he h . orateness
the third subject and t~d .Just begun on
the strelto and I el e would ensue

· per laps a coda T!
audlence 'waited anI v a Ie . le
longer and then S ,- . w moments, c lnelder W .
by the arms and , as seized
b . egs and wa I'f doddy from the Site

· organ bench Th
aud1ence after all ,ewere so h
ashamed and applauded and mew at
John Schneider bowed . cheered.
ency. He had b With cOl11plac-

eell engaged f .
performances for fift or eight
concerts were ca Y1IPounds. The
S I . < nee ed Ith"-c 1nelder rcceived h· ,a ough

IS money .
same, and hurried bacl- t . Just the
Dresden and the be "f 0 h1S beloved

. autl u1 Silb
organ III the Marien Ch . I erm;:tnn
held a life appointm. t UI c 1, where heen .

AN lNTERESTING EXPERIMENT.

The following experiment will prove
the s.tatement: Play the Widor Toc-
cata m F (or other rapid and continu-
ous movement) through at a rapid
tl'l/:Po on a well-built tracker organ
('~Itholtt couplers), using a sharp and
cnsp fin.ger movement; then try the
same thmg on a modern electric or
tt'?~lar pneumatic organ .. Note the
ablhty to continue the finger movement
throughout in the first instance and also
the abse.nce of fatigue; and then, in the
second lllstance, note how quickly the
fin?"er staccato' has to give place to a
~ynst st~ccato; and ere long the wrist
~; also tired and the good old-fashioned
organ arm touch" has to come to the
rescue! Unless the player has ab-
n?r~a~ s.trength and exceptional tech-
niC, It 1S 1ll1possible to play such a piece
througho~t fr~ml the fingers on a spring
touch whIch lS six or eight Ounces at
the bottom. Why should one's powers
of enduranc~ be taxed to the utmost
when there IS.a perfectly easy way out
of the whole difficulty?
Years. ago, when I ,vas organist at

the Pansh Church, Sheffield ', expen-
llJ~nts were made at my request by the
bUl.lders of the organ and the keys were
weighted at the end to help to over-
come th~ tension of the spring of the
pneumatic valve. It was found, how-
ever, that the weights had their usual
tendency of momentum, with the result
that a sharp blow on the key made it
~·fb,~und several times, and a "chatter-
mg effect of the pipes was the result
The touch however ", , was more uOlfoflll
throughout the various positions of the
key and the inertia of the weight gave
a de,lightful resistance to the first blow
Slight springs were then introduced

to overcome tHe chattering and to pre-
~ent the k~~ from rebounding ,\i'hen in
't.~,top pOSitIOn. the wei~hts helping to
gil c a marc uniform tonch.

HAMPERING CONDITIONS.

Now let us see how good results can
be brought about under even these ad-
verse, hampering conditions. In the first
place. do not attempt .to play anything so
complex that it requires more practice
than you can give it. It is far better to
play, "Hush, my dear, lie still and slum-
ber," with deliberation, self-command,
unhurried changes in registration and
with musical effect, than to give an im-
perfect, monotonous version of "some
great work. For a church position de-
mands not only good management of the
fingers and keys, but also skilful manipu-
lation of the manifold mechanical
contrivances of the most complicated
musical instrument in existence. When
)'C'11 have exhausted your organ reper-
toire, there are any number of pieces in
yOUl" piano library that you can arrange
effectively. Then there are a lot of things
for piano that are thrown in your way.
things often too simple for you to play
upon that instrument, but which appeal
strongly when developed for the organ,
enriched by varied registration. You can
often use the pieces purchased for your
pupils in the lower grades in this way.
It will dignify the piece and enhance its
desirability immensely to the pupil if she
is told that her teacher played it in church
all Sunday.
Songs and simple violin solos can be

used, one hand taking the air on one
manual, the other hand playing the ac-
companiment on the other. Always be
on the lookout, seizing upon any bit ·of
real music, however unambitious, despis-
ing not sma11 things.
As an example of extreme simplicity, I

would cite an instance when On the Deep
Sea, by Steinheimer, in THE ETUDE of
January, 1910, made an exceedingly at-
tractive offertory. The bass notes, when
picked out on the pedals against a back-

will be much hnproved
in. t0l1-e and volume by
uSing a
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sent free, fells about organs and
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simplemethod of installation.
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. SEEK not, young artist, what meaning
1S expressed by genius. If you are in-
spired with it, you' must feel it in your-
self. Are you destitute of it, you will
never be ~c.quainted with it. The genius
of a. mu.slclan submits a whole universe
to hIS art.-Rousse-au.
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THE ETUDE
"GIVING OUT" THE TUNE. even a-soft sixteen-foot and eight-foot

on the great. Further the melody can
often be very effectively "soloed" in the
tenor octave, that is, an octave below the
written pitch. The swell oboe, or horn,
if of good quality in this part of the reg-
ister, is suitable in this way for plaintive
tunes j while tunes with broad melodies
comeout well on the great open diapason.
Of course, in this method there is "the
disadvantage of having to adapt the left-
hand part from the upper and lower
staves of the short score, involving often
some rearrangement of the two individual
par-ts. A knowledge of harmony wiIi con-
siderably help here, and a player who
cannot trust himself to work from the
printed score can easily make a manu-
script arrangement for himself. Prac-
tice in this way will gradually lead to
expertness.
Tunes with repeats should, as a rule,

have the repeat portion played over n a
differ-ent way from its first giving out.
Haydn's Austria (the Emperor's Hymn)
is a good example in this department. It
has been "registered" for giving out by
a well-known London organist, as fol-
lows: First and second lines (of words) :
solo clarinet, accompanied on soft swell;
third and fourth lines (repetition of lines
one and two): swell diapason, without
pedal; fifth line: great diapason, coupled
t? swel.! reeds, with pedal open ·diapason;
sIxth Ime: gradually increase great and
open swell; seventh line: full oro-an;
eighth line; gradually reduce or<Tan <:0and
conclude with soft eight-foot Obn ~reat.
Of course, there are plenty of other meth-
ods, but this may be taken as sufficiently
sl1g~estive of the variety that is to be
obtained in givipg out a tune.

BY J. CUTHBERT HADDEN.

PLAYINGover the tune before the con-
gregation rises to sing would seem to be
such a simple matter as to leave nothing
t? say about it; but, indeed, it is not a
Simplematter, or, perhaps, I should rather
say that its apparent simplicity leads too
often to its being done in the most slip-
shod and inartistic way. Some organists
are not at all particular about strict time
in the matter; others seem to regard the
playing over as a species of puzzle for
the congregation to find out what the
tune really is; while still another class
have the notion that the softer and there-
fore more inaudible playing over is made
the better.
This latter practice is quite a modern

fancy. The late Mr. W. T. Best used
to describe it as the "Lhope-l-don'r-in-
trude" meth.od. The swell diapasons, or
even a dulciana alone. are perhaps used
with the swell shut so that the sound fails
to penetrate any distance into the church
It may be as sweet as a summer zephvr to
~!Jeorganist and those near enough tohear
I.t..but it does not inspire a congregation to
Jam with "heart and voice" in the coming'
hymn. Tn fact, more than half of the
congregation are often unable to make
out the tune at all, and sometimes do not
get as mU:h as a clear idea of the key.
In these CIrcumstances, how can they be
e~p~cted to stand up promptly and begin
S~llglng? The efiect is that the choir
smgs the .first line or two alone, and the
congregatIOn gradually drops in as the
tune unfolds itspl: to them.
. The ~ain essential of all "playing over"
IS that It should be done clearly and at·
the speed at which the singing is to go.
There should always be sufficient tone to
penetrate to every corner of the building
Beyond that, the amount of tone and th~
general character of the "giving out"
should be in keeping with the hymn about
t~ be sung. Obviously, it will not do to
gIve out Onward. Christian Soldiers and
Jesus, the Very Thol/ght of Thee in the
same way. In the first case, One might
for example. "solo" out the melodv it;
octaves (melody note and octave below)
?n the trumpet stop, or, as I once heard
It done. b.i' Dr. Peace, on the pedal trom-
bone; 111 the other case, the s\vel1 dia-
pasons, .with or without pedal. would be
~ppropnate. A noisy style is never to
be commended for its own sake, but a
goo.d effect may often be g::J.incdin pre-
ludmg ::J.gra~~ j.ubilant hymn by using a
loud and stflklllg combination which will
arouse. listl~ss hearers and awaken some
enthUSIasm1n the choir and congregation.

SPECIAL TUNES.

Special ~unes and special classes of
tunes requIre special treatment. As re-
gards the latter, the German chorales and
most broad, massive tunes· of the St.
Ann's and Old Hundredth type, come out
perhaps Qest when played over in pure
f?ur-part harmony on the great eight-foot
dIapasons, uncoupled, but with pedal
~oupled. Again, the full swell (closed)
IS v.ery effec~iye in extended chords by
pl?Yl11g the fight hand an octave higher,
~'lth pedal coupled, in such tunes as
--.-marts RVI'Jlt Square and ero"t' Hover Fl· ,s alt~
A1' or s,ow mmor tunes, such as St.
. m·y, -the great diapasons and manual
sIxteen-foot, with pedal coupled
usnall.v suitable. ' are
Special tunes can be treated . .f 111 a vanety

o ways, according to their chara t
Severa~ of Dyke's familiar tunes fall cu~_
d~r thiS head, such as St. Ailred fOI
FI.eree. Raged the Tempest, and VOt:"
Dtlech for I Heard the Voice of J .
SaJ' Tn 51 A ../ d eStts... . ere the first and se 1
hnes demand .totally di fferent t t cone
from the third and fourth Ih rlearment. , OUgl hav!"
sometimes been amazed to I h '
I I lear t e wholeune p ayed over on the .t' 0 same combll1<t
:on. n a good organ, a strikino· ff <-

tl~e. trea~ment would be somethi~<Te l~-
th.ls . Lines one and two. b I e
mIxture (without reeds) . I great to
swell, open, with pedafouP. ed to full
c~>tlpled to great; line three .slxteen-foot
f'lght-foot coupled to swell d.· great soft
oboe, without pedal' r f Japasons and
pasons only a soft 107 Our: swell dia-

. ' sixteen-foot d Icomll1g in only at th I pe a
Choir L;ader. east chord.-The

VARIETY OF. TREATMENT.

SO much for general principle; let llS

look now at some details. "Giving out,"
says Mr. Dudley Buck, "is sllsceptible of
a great variety of treatment, only limited
by the size of the instrument 'and the
taste, the invention, and the skill of the
player." The simplest method is, of
course, to play the tUne over as written
on the manual, with or wi~hollt pedal:
But an organist of taste and technical re-
source will seldom use that method more
than once at a service. If the tune is at
all unfamiliar, it is generally wise to give
out the melody as a solo on one manual
with a subordinate accompaniment on an~
other manual, and a soft pedal bass.
The choice of the particular solo stop Since Ljszt incorrectly II. I

will (or should) depend on the general f H· laugH Eacl
character of the tune .. Some tunes will 0 unganan ancestry in h· f 1
. B-A-C-H. ' he introduced a sec"t"ol~gfuellonsmt the clarinet, some· the oboe some an H ,u r, ungarJan peculiarities H a

eight-foot flute, and some the trumpet. to a pupil of his that 'th' ,7 remarked
Of course, a combination may be used the whole Bach fa'l lS represented
such as an eight and four-foot flute o~ children cla~bering~: wdlth twentY-fotll'
an eight~foot flute coupled to oboe: or -(F. S. L.) oun on the trees."

Please mention THE ETUDE when addres .
~IngOur advertisers.
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PRACTICAL LESSONS IN HARMONY
ByHUCH A. CLARKE, Mus. Doc.

Price, 50 cents, Postpaid
The work .is .intended as an aid to

the teacher III irnpnr-t.lng to rbe pup!!
the p r-Incfples of harmony In tbe easiest
and quickest possible mnuner.

These easily understood explanations
are wor-ked out In Interesting- pieces to
be played l?n the keyboard. and In ana.
Iyzlng music.

A SYSTEM OF TEACHING
HARP/iONY

THE STANDARD TEXT·BOOK OF
MUSICAL THEORY

By HUCH A. CLARKE. Mus. Doc.
The plan of Clarke's Harmony dlf.

rci-s from 9.11other works on harmony
III severat 11l11)OI·tuntpurtlculars

Tl}C most Important atcn ts the dis.
car-dfng- of figurcd bass. In place or
which tile ounn n-om the be~lnnID~
works from the melody-tbe natural
wn v.

'i'he val' rona 1'1ll1,I~ds nre so lHra0lted
t hu t one thlo~ a t n t111H" Is Icarned
and (,l~<:h etcn rotlowu logically the one
urecccnnc.

For tile Ilrst time the subject of
modula tton Is treated in a clear. easily
comp reb enalhlg wa.r·
,,"or Class or Self· Instruction, Price, S 1.25

Key to Harmony-F'rlce, 50 cents

STUDEIfTS' HARMONY
By ORLANDO A. MANSFIELD, Mus. Doc.

Bound In Cloth, Price S 1.25
Key to Students' Harmony-Price, 75 cenls

A bool, wblcb meflsurably contradicts
tIle 11;;;scl·Uon that hal·mODY CRnDOt bp
~carned without lL lIla!;t"'I" Each chord
IS explained and lJlustnlled by simple
four-p~rt CX:\lllpll~!;. follOwed bJ' Illustrl\.
tlons il'om slundul'd works. 'fhen lhe
1.I:;C of t.he chord in hunnooJzlng mela-
LICS Is <.:Iearly l:lbowo.

HARMONY AND COMPOSITION
By W. T. CIFFE

SIMPLE, ORICINAL, COMPREHENSIVE
Price, S 1.00

.A. A .Iate text·book by an American tor
mellean students. A delight tor the

amateul' hnrmonlst and composer. Every
~t.ep plain llnd SUl·C. The illustrations
.lle simple lind concise
j' Both, the syllnble nnrl letter coostrue.e~°U.nm01 chords nre tUlight. The chord
. p es are set In phmses showlo"¥1·oPlr approach and pro~resslon tbus

l;~·I~~:r~ good taste nnd habit In the,

THE FIRST YEAR IN THEORY
By o. R. S;(ItJNER

Price, 75 cents

be~~~el?rln t~T b~st, text·books for the
B lCO[et cuI RlIlU.l.

lil~ .Vt>X~.e}~ns l?~ wl'itlp}! RJ.Hl ear-train
koow tYlleClre~ .t.lJf' SUl(lC'llt 1$ Tallght to
staff 10 l? ennis. sClllcf'. key reilltions
the ddn t.lltWll. all cOlllmon chords aud
VIlI.jOIl"" llnn,llt seventh chord; also the\. .~ cn ( Nl Cf'S.
nt/ h(:'JII:d~nt nlastC'I'lnl! this WOrk u('cdf<
methOd' 11(>111t'1l1: tl·lJlnll1~. sInce b.l· Ihls
nnel 1)1'0 '. ..CQlllfl to know the chords
sig-ht. P;tcsslou.::; 1.>ysoune!Us well a.::;br

PRACTICAL HARMONY ON A
FRENCH BASIS

By HOMER NORRIS
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Illmous ex ~.\. A glance at The \·olu'
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his statcm _IDOl man:". SO\ll'C('S to prOI'p
vincing .rfnts Sfcms absolutcb' con·
nre he·at . ven the "Altered Chords"
D8nt se eel rationnllJ' as simple doml-
Practr~n th ChOI·d~. .

two pal.tsUI Harmony Is published In
sonunce----tri,Pd"'h·t f deafs only with COD'
Part II ,I - IlI·moD.,'.

nin!'!' with ~~a;s ~'ltil dissonance. be~ln-
)"3diuO" ~. In orlC Seven\h ChOl·d;,:.and
wifleni'n .. \:'ltelJlfLtlclIU.Y a oog llll ('ver
to tile gm~nih \~'hfch brings tilf" student
tPI'anee f s pl?nOunced chromatic ut·o ollr tilDe.

Price of h
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Violin Department
Edited by MR. ROBERT BRAINE

PAGANINI AS SEEN BY HIS
MEDICAL ADVISER.

AN article recently appeared in the
French journal Musica, dealing with a
memoir of Paganini as seen by his
physician. The memoir, dated 1830..
is entitled "A Physiological Study of
the Celebrated Violinist, Paganini,"
and was read to the Royal Academy
of Sciences, in Paris, by its author,
Dr . Bennati.
Paganini had the rare privilege of

being a legendary figure during his
own lifetime. Aside from all musical
considerations, he was regarded as a
man apart from the general run of
humanity. He was mysterious and
aberrant. Moreover, he lived during
an epoch which was noticeable for its
worship of whatever was individual or
recondite. It was an age which pro-
duced such figures as Byron, Count
d'Oisay, George Sand, Chopin, Edgar
Allen Poe and Garibaldi; and Paganini
was no less remarkable than any of
these. Naturally legends and stories
will cling to stlch people like barnacles
tb a ship, so that we come to regard
these heroes of a. romantic age as if
they were heroes of fiction. In what
way is Byron more real tv most of us
than the Count of Monte Cristo? As
a rule the cold searchlight of truth re-
veals many of our cherished men of
mystery to be but sorry effigies. Paga-
nini, however, comes through the or-
deal rather well, and. after Dr. Bennati
has finished with him, still preserves
sOl11~thing of his fantastic obscurity_

PAGANINI'S STRIKING PRESENCE.

"Paganini," he tells us, "is pale and
thin, and of average height. While he
is only forty-seven years old, his lean-
ness and his lack of teeth, whereby his
mouth is drawn inward and his chin
projects, give his physiognomy an ex-
pression of advanced age. His huge
head, surmounting, a long, thin neck,
is at first glance greatly out of pro-
portion with his meagre body. A high
fcrehead, wide and square; a promi-
nent, aquiline nose; finely arched eye-
lJrows; a mocking, satirical mouth, a
little like that of Voltaire; full, pro-
truding ears; long, black hair, falling
in disorder over his shoulders in con-
trast with his pallid cheeks, give to
Paganini an appearance which is by
no means commonplace, and which
represents, to a certain extent, the
originality of his genius.
"His physical appearance has led

many to form the impression that
Paganini is morose, melancholy and
world-we<\ry. Frequent association
with him left me with nfQ such im-
pression. I found him always gay,
witty, happy in the society of his
friends devoted to his charming little
son, A~hiI1e, and fond of playing games
with the children."
Dr. Bennati spent ten years in inti-

mjte association with his client and
tells us that "no circumstance of the
virtuoso's physiological condition was
unknown to him." He gives much in-
formation which has little bearoing on
Paganini's artistic influence, and is

therefore valuable only to pathologists.
It is interesting to know, however,
that while recovering from the measles
during his fourth year, Paganini fell
down in a cataleptic fit, and for the
whole of one day was believed to be
dead. His body was already enveloped
in a winding-sheet when a slight move-
ment on his part revealed the fact that
he was still alive. r

Despite the number of maladies from
which Paganini suffered, Dr. Bennati
believed that in 1828 his client was
perfectly healthy. This is in complete
contradiction to the popular impres-
sion, as the great violinist is generally
supposed to have been consumptive at
this time. The physician would have
us believe that the abnormal debility
of his client was as much a help as a
hindrance in the practice of his art.
"On the one hand," he says, "the

action of the cellular tissues in re-
covering the nerve-centers renders
them less impressionable, and less
'sympathetic,' if I may so express my~
self, 'with the strings of the violin.'
On the other hand, a less attenuated
figure would have deprived. him of the
faculty of moving his arms and his
body in the positions necessary for
producing his magical effects." .
After a detailed description of the

phenomenal elasticity of certain liga-
ments, at the same time taking into
account the natural special develop-
ment due to long practice, the doctor
concludes that, "in order to be a Paga-
nini, it is not enough to pessess his
musical genius; one must possess his
peculiar physical structure."
Dr. Bennati gives us some valuable

information regarding Paganini's hear-
ing. "It is impossible," he says, "for
anyone to have more delicate hearing
than Paganini possesses. ',Be hears
what has been said in a low voice at
a great distance, and the sensitiveness
of his ear-drum is such that it proves
a veritable misery to him when any-
body speaks to him in a high-pitched
voice dose beside him. He is always
obliged to· turn exactly face to face
with his interlocutor. This 'sensitive-
ness is much stronger in the left ear-
the one closest to the violin when
playing-than in the right. The open-
ing of his ear is, in fact, admirably
adapted for receiving sound-waves."-
Translated from the Fre1ich by A. S. G.

THE CONSUMMATE ARTIST,
To be a consummate artist it is neces-

sary not merely to have feeling, but to be
able to communicate it to others. The
paradox of music lies in this, that two
persons may play the same piece-say a
Chopin nocturne-both reading the notes
and expression marks exactly as printed,
and yet one will leave you perfectly cold,
while the other will kindle the warmest
emotions. In other words, the first one's
performance will be like the regular fea:..
tures of a beautiful but stupid girl, while
the art of the second will remind you of
the beauty of a girl whose features may
possibly fall short of classic regularity,
but are animated by a soul that makes
you fall in love with her at first sight.-
Finck.

ETUDE
CONCOURS,

IT is strange that our leading American
conservatories and schools of music do
not adopt more extensively the idea of
COHCOurspublics-the public competitions
or contests-which are so marked a fea-
ture of the musical life in European con-
servatories, and which give such an
intense interest to the close of the season
of activity of each 'musical institution.

It is true that some of our conserva-
tories in this country give medals and
prizes to the best pupils at graduation,
but the cOllcours public on the scale in
which it exists in Europe is practically
unknown here.
Through the courtesy of a friend in

Brussels, the programs of the coltco·urs
Imblic of the "Conservatoire Royal de
Musique de Bruxelles" for the school
year ending July, 1912, lie before me.
The various contests, all open to the pub-
lic, lasted every other day from June 15
to July 13, and included piano, violin,
'cello, harp, singing, organ, declamation
and various wind instruments. This is
one of the famous conservatories of
Europe, and the cone ours is especially
interesting to violinists from tbe fact that
Cesar Thomson, one of the greatest vio-
linists and violin teachers in the world, is
one of the professors:
Brussels is only a medium sized city,

but the work of its conservatory violin
department as shown in this year's con-
eOHrs makes an astonishing showing as
to the works played. Each pupil taking
part in the concours was obliged to pre-
pare the first part of the Second Violin
Concerto by Max Bruch, from memory.
eight etudes, also from memory, selected
from the etudes of Kreutzer, Rode and
Fiorillo, and some concerto or other com-
position, chosen by himself. The follow-
ing list of compositions presented, em-
bracing, as it does, some of the greatest
works in the literature of the violin,
shows the remarkable proficiency obtained
by the pupils of the conservatory; First
Movement of the First Concerto, Paga-
nini (presented by two candidates); First
Movement of Concerto, Beethoven (pre-
sented by two candidates); First Move~
ment of Concerto, Goldmark; I Palpiti,
Paganini (a work of immense difficulty,
featured by Kubelik in his American tour
this year); Zigeunerweisen 'Sarasate'
Introduction and Adagio of th'e First Con:
ce.rto, Max Bruch; Chaccone by Bach;
First Movement frqm Concerto, Tschai-
kowski; First Movement from Brahm's
Concerto; Legende,' by Sinding; L'Arte
dell' Arco, Tartini-Thomson' Variations
Joachim; Aria du Concerto' Goldmark:
Preludio ed Allegro, Pugnan;; Variation~
s~r un theme de G:orelli, Tartini-Leonard;
First Movement of Third Concerto, Saint-
Saens; First Movement of Concerto
Mendelssohn; Parts of Concerto Viettx~
temps; Sicilienne, Leclair,' Caprice
Locatelli.
The "jury," as the judges are called in

these concours, consisted of five mem-
bers, and the awards were as follows:
fi~st, with the greatest distinction; first,
With great distinction; first, with dis-
tinction; honorable mention. One of the
awards, "with the' greatest distinction,"
was given to a young girl twelve years
of age who played the First Movement of
the Tschaikowski Concerto.
In many of the European conservato-

ries, special prizes of money, musical
instruments, medals, etc., are given by
private parties whp are interested in
music. In the violin concours at Brus~
sels there is a permanent yearly prize of
about 450 francs in money, donated by
M. Van Hal, to the violiq pupil pro-
nounced the best by the jury. The best
pupil also has the privilege of selecting
any violin from the ~tock of a well-known
firm of violin makers in Brussels, who
have donated this as an annual prize.

Prevent
Sunburn

avoid its tortures v
and trying effects on the com-
plexion by using enough EL~
CAYA before and after expo-
sure, to keep the skin soft.
refreshed and healthy,

CREME ELCAYA
, '"Hakes th.e Skin Like Velvet"

cools, soothes and heal e the burn-
ing. irritated parts; keeps even the
most delicate skin from becoming
rough. freckled or tanned during the
summer months. Use Elcaya-c-pre-
vent the discomfort; of hot weather
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The Old Renowned ViolinHouse
AUG. GEM UNDER & SONS

Makers of the most famous Violins

The "Gemiinder Art" Violins
Endorsed and played by the world's most

famous artists ..
,Send [or Catalog No. 2-£; also No. 3-£ of Old

FlddJ,cs.and'ol sample copy of The VI'olinWorld
and String List, I1/1Ji'ee.

42 East 23rd Street, New York

You can have your choice of the finest
collection of Old and New Stringed In-
struments in America on

Thirty Days9 Trial
WRITE TODAY for Pree Oopy

of the new LClWi~tlatalog of
Yloliua, 'Cellos, etc. Don't thiuk of
uuying 0. Violin, Viall, 'Cello or 01her

striuged instrument ulltil you. have ~etln thIs book.
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JOu how t~ judge u vtcuu by the wood, vlU'lli;b and
conetrucnon, aud whr we send our illstrumeots on
~re .. trial. W~itf:\a.t Ollce. Don't pIl.yenormOUil prof-
Its to jobbers, brokerll alld,doolers. Everyone of
these gets part of your money when you buy a
violin in the regular way.

We ntake and import
OUr own instruplents and s~1I direct

gil'jng JOu the bel\~ftt of the. r"gube ",1,ldleman'lI dl.counl.
~rn:h~t'~:rkF o~.I~h~i~l~~,,~~\O~~~e8.Ollie or the Bnm """"'pie.
'filE ('EI.IWIlA'I'EUI.EIVISnOLI,NS!LrO "'Adohlour own
"0,.k,110P, by .tlle be~, <>t' lotdgll ",ako,_, ,,"d uro r"r superior
to mo", old VIolin. oO~llng \\\"0or three tin'es ". mMh.

10 to 30 DAYS' FREE TRIAL
'l'ry nny !Ll""J'U'''."U' iu OU' stook befo'e )'OUd.dd~ [0 buy.
I~o" t b~.I'an,\' k",d of II ,nusioolIn.trumont any othe,' ,ouy.
\?" ca~. I~Jl,uI_"thlng from" primM de-eriptlOll Ol'" rew
n"uaTe~ U'Ll,1In :t .how room. We;ns;S! tllat you shollbe
nti.~ed, "ud willpay e"pre •• elln,,,," lIoth was" Oli all re.
,urned "'SlrumelllS.

Write Today ~~ul~~~e~~~lo~o:;:~~:":.t"l~e~"n~;:~i
til", 1< u~c"•• arJ". if yuu have any idcB of ever bu}"iuK U
'!l'lag~ct "j~"'Umell~ you needthisbook. Newwrite.
WM. F. LEWIS & SON, Makers and Importers

(Est.1869) 225 So~Waba.h Ave., Chicago.lU.
V/OLIN MAKERS !-We ""ak. a ,pedaltV 0/ In>.

p(»"ted Wood.'l,Varn.iahes and 'I'o.I~.

VIOLIN'OVIDE MUSIN'S
Virtuoso School

TtlE
VIOLIN TESTS.

VIOLIN tests are becoming increasingly
popular all over the world. THE ETUDE
some time ago gave an account of a test
held in Paris, in which a comparatively
modern violin, a Bernardel, scored the
greatest number of points, against many
famous violins, including a genuine
Stradivarius and Guarnerius. A similar
test was recently held in Chicago, in
which modern instruments held their own
well in competition with genuine Cre-
monas. Another and very important test
has just taken place in Paris. Concerning
this the London Daily Mail says:
"A peculiar contest which took place

on Thursday night would seem to vindi-
cate the contention of modern violin
makers that their products are every bit
as good ill tone as the Stradivarius and
other violins of ancient make, for which
thousands of pounds are gladly paid by
enthusiasts.
"A numLer of violins which had sur-

vived preliminary tests were played in a
dark room, without the hearers being
informed of their identity, except by
numbers. At the end of the competition
a vote was taken from the large audience
of musical and artistic people present,
with the curious result that the finest
toned violin was judged to be a Belgian
instrument dated 1912.
"The second was a French 1911 violin,

and only third place was taken by a
'Strad,' valued at more than $15,000. The
fourth was a Grancino' (old Italian), but
the fifth and sixth were also of modern
manufacture."
. The correspondent of an American pa-
per writing about this test says: "It will
be curious to see whether in consequence
the valuation put 011 old violins will in
any degree be lowered. It has without
any doubt been proved to be due to a
complexity of sentiments rather than to
the musical worth of the instrument,"

ETUDE
A DECEPTIVE TEST.

Then a slight elifference in the manner
, Toof playing makes a great difference.

show how deceptive such a trial can be
made I will relate an incident which came
under my personal observation. The
owner of a fine violin was trying to sell
tile instrument to a pupil of mine. The
latter asked him whether he could dis-
tinguish the tone of his violin among
others. "In a thousand," was his reply.
The pupil proposed a test, by comparing
the tone of the violin in question with
that of two others, the owner to be
placed in another room, where he could
Mot see which violin was being played.
For the fun of the thing the pupil thought
he would lay a trap for the over-confident
owner of the fine violin, so, instead of
playing on each of the three violins in
turn, he played all three selections on
the same violin (one of his own). The
first piece he played rather softly, the
next medium loud, and the last in a
brilliant and showy style with plenty of
vibrato, The owner of the violin was
completely deceived by the trick. "The
first," he said, "is a cheap instrument,
lacking power and carrying quality; the
second you played was better, but was
deficient in quality, whiLe the third was
my own violin, anyone, even a deaf man,
could have told that."

When told that his violin had not been
used at all, and that only one violin had
?een used in the contest, he was exceed-
mgly crestfallen, and could not be made
to believe it until the trick was performed
under his very eyes. If such a thing as
this could happen in the case of the owner
?f a violin \vho had used it for years, is
It. any wonder that the audiences in these
fiddle tests get most woefully mixed up?
While modern violins may occasionally

be taken for Cremonas or score more
points at contests than genuine Strads
and Guarneriuses, there is no possible
doubt of the supreme excellence in poinl
of tone of the violins of the old Cremona
masters, Solo violinists all over the
world will not play on new violins. If
they cannot pay the immense orices de-
manded f~r the best Cremonas: they buy
second, third, or fourth rate old Italian
French Or German instruments. Thes~
men have the most exquisite judgment a'
to the tone of string instruments, of an:
class of musicians in the world. They
would certainly not be such fools as to
pay a fortune for a violin when they
could get one of equal tone for a couple
of hundred dollars,

JOACHIM'S OPINION.

The late Dr. Joseph Joachi:n, who for
lllan: years ~o:e th: :eputation of being
th.e <>re~test hVlllg vlOhnlst, paid the frnest
tnbute In all the literature of the violin
to the ~rem<:,na masters, and gave the
exact v1ewpomt, from which these in-
s~ru.m.ents are re?arded by the greatest
VIOlinists. He said:

"The. violins of Stradivarius are mines
o~ n~usical s?und, which the player lllust
dIg. mto, as It were, in order to develo
their tr~asures, and I attribute to the~
a pecuhar responsiveness, enabling the
earn~st player. to pl~ce himself completely
en '~P~ort \-vlth hiS instrument. While
the vlOhns uf Maggini are remarkable fa
volume of tone and those of' " f rr 'd" r1.ma I or
IqU: .Ity, none. of these celebrated maker<:
exhibit the uniOn of sweetness d .. .. . nn Powel
In so preemment a degree as Giusepp(
(del Gesu) and Antonio Stradivari, If
I a~ to gIve expression to my individual
feelmg, I must pronounce for the latt
as. ~y chosen favorite. It is true that ~~
bnlhance and clearness d .r 'd', G ,an even InIqUl I y, uarnerius in h'ls bes' .t . lllstru_
men s IS not surpassed by him but h t
appears to me peculiar to th'e , w a

fStrad' " one 0lvan 1S a more unlimited .capacIty
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FALLACY OF SUCH TESTS.

This latter view i's llO doubt, the one
which will be taken by many superficial
readers. My own opinion is that these
tests, where <.. violinist plays a few bars,
on twenty or thirty fiddles, one after the
other, in a darkened room, the violins
being identified by numbers, and the
audience voting on the order of super-
iority, proves little or nothing. Nothing
is more deceptive than judging violin·tone
under such circumstances. It is a good
deal like judging perfumes, teas, coffees,
wines or tobaccos, Any, druggist \vill teO
you that a customer,' a fter he has smelled
five or six different kinds, of perfumes,
finds that his sense of smell is confused
and that thereafter the other varietie~
smelI pretty much alike to him. It is the
8ame with tea-tasting, or wine-tasting or
judging tobaccos, so much so, that to
judge the quality of these articles suc-
cessfully, years of experience are re-
quired, Because a crowd of miscellaneous
smokers,' trying to judge. cigars in a dark
room, get five- and ten-cent cigars mixed
up with fancy brands of Havana cigars
at 25 and 50 cents, does not prove that
the five-cent tobacco is the equal of the
fifty-cent Havana by any means.
That one or two violinists, playing a

short selection on each of a number of
violins, can get alit of each instrument
the best thal is in it, is absurd. Every
violinist knows that to bring out all the
beauties of a violin. he must study its
character, and' by constant playing on it
learn how to get the best results, and to
make it a part of himself as it were.
It would be impossible for the player to
be en rapport with each violin at one of
these contests.

for expressing the meet varied accents of
feeling. The tone seems to well forth
like a spring, and to be capable of infinite
modification under the bow. Stradivari's
violins, affording a strong resistance to
the bow, when resistance is desired, and
yet responding to its lightest breath, em-
phatically require that the player's ear
shall patiently listen until it catches the
secret of drawing out their tone, Their
beauty of tone is not so easily reaCHed
as is the case of many other makers,
Their vibrations increase in warmth, the
more the player, discovering their rich-
ness and variety, seeks from the instru,
ment a sympathetic echo of his OWn

emotions, so much so that these violins
.seem to be living beings, and become as
it were the player's personal familiars-
as if Stradivari had breathed a soul into
them, in a manner achieved by no other
master. It is this which stamps them as
creations of an artistic mind, as Pcsurve
works of art."
. Dr. Joachim's opinion, as one of the
world's greatest experts, shows very
clearly why a violinist playing many vio~
lins, one after the other, cannot expect
to make e?ch one appear at its best.

\lVHEN Rubinstein was director of the
Conservatory at St. PeterSburg, there
was only one thing on earlh that could
awe him, and that was the announcement
af an "ambitious mother." "Good heav-
ens," he would cry in desperation, "I am
Rubinstein, and I am director of the Con-
servatory, but you cannot expect me
therefore to make geniuses."

THE WAY OUT

Change of Food Brought
Happiness.

Success and

An ambitious but delicate girl, afrer
failing to go through school on ac.
count of nervousness and h)steria,
found in Grape-Nuts the only thing
that seemed to build her lip and fur-
nish her the peace of health.
"Froln infancy," she says, "I have

not been strong. Being ambitious to
learn at any cost I finally got to the
High School, but SOon had to abandon
my studies on account of nervous pros-
tration and hysteria.
"My food did not agree with me, I

gr:,w thin and despondent. I could not
enJoy the simplesf social affair for I
~tlffer.ed constantly from nervousneSS
tnlisPI~e of all sorts of medicines.

!hls wretched condition continued
~1ntII I was twenty-five, when I became
l1:,terested ill the letters of those who
h.ad cases like mine and who were get.
tmg well by eating Grape-Nuts

"II d . .la little. faith but procured a box
and after eating the first dish I experi-
enced a peculiar satisfied feeling tItat
: had never gained from any ordinary
<:,od. I slept and rested better that
Hight ancl in a few days began to glOw
stronger.
"I h da a new feeling of peace and

1estfulness J [
• • . 11 a ew weeks to llly

great JOY, the headaches and ~ervous-
ness left In d 1'[ .
he an I e became bnght and
opeful I d .I . resume my studies and
ater taught ten months with ease-of
~Ottse using Grape-Nuts every day. It
IS now four .G years since T began to use
h rape-Nuts, I am the mistress of a
appy home, and the old weakness has'

llever return d" N . hP e. ame glven by t e
~~tumCo., Battle Creek Mich

b Tkhere's a reason." R~ad th~ lit'le
00 "Th RE ' e oad to vVeliville," in pkgs.

ver read the above letter? A new
~~e appe~rs from time to time. They
, e genume, true, and full of human
Interest.
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PROPER accenting in playing a mllsic~l
instrument is of fully as much importance
as proper emphasizing of words in
speech. Every form of life and motion
goes forward in the form of rhythm, or
vibration. One of the most famous of
the scientific essays of Herbert Spencer,
the great philosopher, was that on the
"Rhythm of Motion," in which he shows
that all motion is in the form of waves.
Music is no exception, for we find a
pulse in music just as in everything else,
For this reason the student should be
constantly cautioned to observe the ac-
cents at all times. We find two kinds of
accents in music, one the natural accent
of the measure, .and the other, special
accents which are introduced for special
effects.
Each variety of time in music has its

natural accent : in common time we find
the principal accent on the first beat in
the measure and a secondary accent on
the third beat; in triple time we find the
principal accent on'the ftrst beat, etc., etc,
In syncopation we have a displacement
of the nalural accent, and other special
accents are often introduced to obtain
certain characteristic effects. A talented
student with a strong natural sense of
rhythm will make the principal accents
naturally, although he may often have to
be told of the special accents. Pupils
will sometimes be found almost totally
destitute of a sense of rhythm. They
.will play along in a sing-song, mechanical
manner without indicating' in the slight-
est way that they feel either the natural
or special accents. In such cases the
teacher must try by every means at his
command to try and develop the pupil's
sense of rhythm.

PROPER BOWING.

Fortunately, the mechanism employed in
playing the violin helps to some extent in
developing rhythm, since if the bowing
is properly done as regards the up and
down bow being employed on the proper
notes, a certain amount of accent will be
obtained from the fact that the down
bows usually come on the accented parts
of the measure. A violin player naturally
plays the down stroke stronger than the
up stroke, so when the down stroke
comes on the note which should receive
the accent, the proper effect will be ob-
tained. It often happens, however, that
the up bow comes on an accented note,
in which case the accent must be made
by a stronger pressure on the up ~ow.
All aood violin methods and collectiOns
of violin etudes have frequent exercises
designed to cultivate the power of making
strong accents with the up bow, a~d the
teacher should be careful to have hiS pu-
pils perfect themselves in these. Vio~in
[Jlaying without accent is ~n insipI~,
gcind-organ affair, and on g01llg to emi-
nent teachers, pupils who have not been
properly educated, often find that their
instructors complain constantly of the
lack of accent, and put them to work on
exen'ises which wiII develop their sense
of rhythm.
A really good musician and violinist

instinctively adapts the bowing so as to
have the down bows fall on the accented
parts of the measure, as far as possible,
both as regards the natural accent and
the special accents, syncop;1tf'rl pa!::sages,
sfr/s, etc. In the case of certain pas-
sages this cannot be always accomplished,
and a strong pressure on the up bow must
then be relied upon to accomplish the
proper result. Good accentuation in. ~io-
lin playing is the life of a compos~tl~n,
and gives the performance a sohdlty,
brilliance, and virility which nothing else
c<In accomplish.
In making a very Etrong sf::: on a cer-

tain note the bow should be brought down
on the string with a hammer-like blow
which gives the sf.", its explosive quality.
Great violin teachers are noted for the

aptness of their illustrations, The pupil
of a great European violinist speaking of
this said: "My teacher would often de-
vote almost the entire lesson to talking
about the work in hand, explaining thor-
oughly the difficulties to be encountered
and how to overcome them. During
such lessons I would play but little, but T
would leave the lesson room with such
a clear idea of how, 10 practice that I
would know exactly how to set about it
10 correct my mistakes."

THE SECRET OF PROGRESS.

After all, the great secret of progress
in learning music is to know how to prac-
tice. In explaining the importance of
accent, let the teacher explain the differ-
(;llCe between a passage from Shakes-
peare read by a schoolboy and then
declaimed by a great actor. Much of the
·difference comes from the proper ac-
centuation of the actor: Take the sen-
tence: "You must come to-day." This
can be read in four ways; "YOtt must
come to-day" ; "You must come to-day";
"You must come to-day"; "You IllUSt
come to-dWY." The variation in emphasis
makes a world of difference, In a simi-
lar manner the accenting of different
not~s in a passage of Illusic creates en-
tirely different effects. Great artists
understand this very \vell, and pay the
utmost attention to accenting the music
properly. It is this close attention to de-
tail which makes them great, and makes
the simplest composition in their hands
sound very different from the same piece
played by amateurs.
The student should pay the closest at-

tention to the natural accent of the
measure-the pulse of the music. A
noted teacher of the violin said to me
of one of his pupils: "I am afraid Miss
B, will never accomplish much, for she
has practically no sense of rhythm, al-
though talented in other regards." There
are no doubt extreme cases of this kind,
but I believe the rhythm of almost any
intelligent pupil can be vastly improved
by systematically studying exercises de-
signed to develop a sense of rhythm.
Witness the vast improvernent in em-
phasis achieved by pupils in elocution
under the guidance of a good teacher in
that art. Many a pupil who begins with
a tasteless, sing-song delivery ends by
becoming an eloquent, impressive speaker.
It is not otherwise in music. I would
say to every teacher: "Look well to the
accent, refuse to pass to the next exer-
cise, until the one being studied has been
mastered as regards all its natural and
special accents,"

ONLY ROOM FOR THE BEST.
At the present-day audiences in the

United States demand violin compositions
of the highest class, and they get them,
too. Foreign violinists have assured me
that they have to be fully as careful, if
not more careful, in 'rranging a program
for New York or Boston, than they do
for Paris or Berlin. The American pub-
lic wants the newest concerto or the latest
novelty.
In no branch of the violin art has more

progress been made than the art of teach-
ing it, and it is well this is so, since it
is quite apparent that all the future prog~
ress of an art rests on the skill with
which its teachers hand it down to the
next generation, Supreme technical per-
fection is like a lofty mountain, one must
have a guide who knows every step by
which its summit is to be obtained.
Fortunately we have many such guides.

Violin Questions
Answered

,.
J, Pi-c-Cbrtsttan Donat Hcpf, of Kttngen-

tbat. was well known as [L violin maker about
1740 'J'tie price of his vlollua (American
prices) averages ln the uctguuornood of $5u.
'J'here aloe thousands of other vtouus with
"Hop!" labels, or with tile word "Hope"
brnnded in the wood near- the shoulder, some
possessing II fnir tone far cheaply made vio-
Itus, and others with a very crude torte and
inferior wot-kmnusblp. These latter violins
are of only nominal value. Many vloliu
maksrs, and makers of factory violins rn the
Mttteuwatd in Oennany and elsewhere used
the word "Hopr" as a trade mark, and turned
out vast quantttjcs of these vlottns. 2-
Backs pr1nclpally of maple and tops of ptne.
although other woods were occasionally used.

E. N, M.-I do not know how the name
"catgut" came to be uppl lad to violin strtngs,
Possibly it was because ear-ly English writ-
ei-s and humorists likened the tone produced
by the flddlera of tbeh - da;l' to the screech-
ing of a cat. You are correct in your sup-
position that "lolln strings are made from
s'ileQp intestines, :md that cats have notbing
to tlo with the string proposition.

E. P. P.~You will find in Dancla's Vio-
lin Method, Op. 52, full explanations of the
yarlous forms of staccato splccato and sal-
tato bowlngs, with examples for practice of
eacil fOt'm. Owing to the diffiCUlty of get-
ting a clear ldea of how these bowlngs are
produced with only pl'inted directions as' a
guIde, it would bo 11 good idca for you to
tnke a tew lessons ft'om a good violinist,
e\'en if you call tal,e only one 01' two,

C. S. F.-TlJel'o wore four Albani's of note,
makers of violin-Matbias, Sr. and Jr.,
Mlchael and l~aolo Mathias Albani, Sr" made
violins at Botzen in the Tyrol. Paolo Al-
banl, according to the best authorities,'
worked in Palermo and Cremona, Italy.
Whetiler he ever n1ade HOy violins in Bot-
zen as youI' label indicates ls- a question.
. Paolo Albani was a maker of note, and
bis violins :\I"e excellent in tone and of con-
siderable vaiue, I, of course, can judge
nothing froUl prlnted descriptions.

A. C, E., Jr.-Your idea about violinists
in tileatre orchestras is a mistaken one.
Owing to the fact that the average theatre
orchestra is small, and contains as a r~lle
only one or two first violinists, tbese violin-
ists try to pl'Oduce as loud and penetmting
a tone as they can in forte passages, other-
wise the "ioUn would hardly [)e .hellTd amid
the tones of the ellll'inet, tillte. coruet, trom-
bonc, drums. etc. As it is, it Is often very
difllcllit to ilea.r the violins in l1 tbeatt'e 01'-
cbestl'a while tbe wind instruwents are play·
ing {juring a forte passage, no maHer how
loud they play. As to instrument!!. the the,
atricai violinist tries to get a vlolin wltll ns
lurge and pl.'nctrating tone as poS";ible, so
thnt it will be heard while the wind instru·
ments aloe pla~·ing .

Tn such Orchestras only onc or two fil'st
violins are· often uscd, wilere foul' or six
would be 1'equired to make the proper vol-
Ullle, so that these one or two Ul'e obliged
to play with great force, if tiley would make
allY effect at an In a large theatre. For
this> reason ylolln plasers in small ol'c!l(>stras
frequently adopt a slJ'le of great vigor, p!a~'-
ing much with the bel'! of the bow, and divid-
ing slurs so as to produce greutei' volume
and stmnger accents. As a rule theat~e or-
chestra violinists are not equal in technic
aud tin ish to soloists and symphony men.
although ln tbe lurger cities, and some of
the smaller, we occasional1.v find such violin-
ists filling positions in theatres becanse tbey
cannot get anything better. '.rhe popular the-
atre musIc of the day i& not difficult, but
in the better class of tileatres the ml'n are
obllged to POSS0SS sufl:l<:lent technic to play
standard ovel'tures and orchestral musk of
the better class,

H. C. D.-A fair salary for a violin solo-
ist with an ordlnary concert company filling
lyceum bllt'eau dates, etc., would be from
$50 to $75 pel· week, The management
wonld par the railroad fares in addition to
this salat'J'. but the soloist wO,lld be ex-
pected to 'p'uy his own hotel bills and other
expenses.

I. L.-The label in your vIolin. a copy of
which you send, Is in German. When trans-
lated it means that ;yo'llr v10lin is an imita-
tion of a Stainer, made by Fried. Angnst
Glass. Wblle the violin may have a fait'
tone, it Is of doubtful vaiue, and It would
not justify you go~ng to tile expense of get-
tIng the opinion of an exp€'rt. Were there
a chance of its heing a gf'nliine Stainer the
matter wonld be dilfeL'ent, as ile was the
gt'eatest maker of Germany, and his violins
are valuable.

Mrs. G. L. J.f.-If, as you say, the varnlRll
.has been entirely scraped ott' YOUt' violin,
you had best have it .l'evul'olshed, as tho
varnisil is a great pl'otection to the violin.
Valuable old vloJins, which have the vlll'llish
simply worn in places, should not be touched,
as it detracts greatly from the value of an
oid violin if the ol'iginal varnish Is gone,
From the copy of tile label which you enclose
your vIolin is evIdently an imitation Strad-
Ivarius. Any good vioHn maker can varnlsh
your violin. Don't get a carpenter or cabi-
netmaker to do H, as tiley wonld not know
how to dd it correctl.y. Of course, with
careful usage yOll mlgllt play on the violin
fOt' years without varnish, but It is mucil
better to get lt done,
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THE BASS CLEF SPEAKS.
(SCENE :-111 Dorothea Lichtenwalter's

dow/l~owlI stlldio. BASS CLEF seated at
the tnano regards smilingly "The Lewis_
koff 11/fefhod" On the piano rack.)
. Bass Clef-Method, method all the
nme ; method when half the children who
c.ome here can't read the bass clef! I'm
tirerl of being misread and mistaken. I'm
as separate and distinct as the sun from
the moon, ~et my lines and spaces are
confused WIth the treble, and more than
half the time I am looked at from a
treble viewpoint!

DON'T NEGLECT ME.

Whe.n the boys and girls do happen ,0

r;co~I11ze .me they seldom play me right;
I m Just Jabbed at and missed. (Turns
u:er the. pages of the method book.)
N ow, MISS Lichtenwalter has studied
m~thods at home and abroad until she is
blinded to ali but technic. She forgets
tha~ many of he~ so-called "best" pupils
c~n t read at slght. What we need
ngh! h.ere in this up-to-date downtown
studiO IS a good big scrubbing-brush of
Thoroughness, with a small feather
duster of Method. (Shuts up the method
book.) I do not exaggerate when I
s~y that for all the attention I receive at
plano lessons you might just as wellleave
your left hands at home. It is my eamest
hope that some day the teachers will have
the bass def read first, not last, and that
my part in a composition may be under-
stood and appreciated for what it is
w?rth. Where would the brass band be
wlthout the bass drum, and how would
the orchestra sound without the double
basses and the big bass tuba? Yet some-
~lOw pe?ple ne.ver really miss my presence
111 a plano piece unless they leave out
too much.

(Looks at the lesson card.) I wish as
a favor that every boy and girl on this
lesson card would make me a present
hy learning to read accurately my lines
;Inc! spaces at least. Please add to that
as many of my added lines and spaces
as you can. What a fine present that
would make! One to remember always.
S~ppcse you look up my orin-in in a

mnSlcal dictionary' or in Sta,nd;rd His-
torj' of MttsicJ third lesson. Just see
how I came to be and why my clef signa-
~ure is F. Really my genealogy is as
lI1tere~ting as that of a D. A. R. or a
Colomal Dame.

• KNOW MY FRIENDS.

If you wish to know me really well
yotl must first know the Clctave names'
For .convenience in speaking and writing'
each octave has a spec:al name. Most of
the tones you hear lie within four octaves.
T~ese are the tones sung by the human
v~lce. The piano hZlS seven full octaves,
WIth one white key left over at the top
and three keys (two white and one black)
at the bottom.
To make this very clear to you I will

put cards between every Band C on the
keyboard. (Risi'lig and puttiil(f in the
cards) This octave just a'bove ~he piano
lock IS called the one line octave' the
next .above, the two lined octave; ~bove
that IS. the three lined octave: then the
four 1111ed octave; the last key on the
keyboard at the top is called five line C.

THE

The first octave below middle C is called
small; the next below, large; then comes
the Contra octave, which sounds very
deep, and the last three keys lie ill the
Sub-contra octave. The influence of my
~!ef extends from Sub-contra A to two
line B.
I will make the signs

on this piece of paper.
signs, indicatillg all the
the modern piano.)

LEARNING LINES AND SPACES.

. To celebrate this you can learn my
lines and spaces. It's a game you can
play when you are tired of toys and
candy. Nine large cards are needed;
prmt the staff with bass clef upon these
cards trom large G to small A. Print a
note on. t.he lines and in the spaces. Gather
t?e neighboring children together, espe-
Cially those w~o are beginners in Illusic.
Then form a nng and circle round. One
of the players must represent me the
Bass Clef, who stands outside and sings:

for these octaves
(He snakes the

octave lIa'lneS 01£

I.ha·vc in aH n-ine places,
F't-,;e lincs and fOUorspaces
Turn l'ouud. and see .
What letter this m.ay be!

(Here they turn facing Bass Clef.)
Bass Clef. holds up a card with a note

on se,;ond hne. The one facing the card
~ay.s Large. B ;" shOUld he fail, he steps
mSI.de the nng. The game is continued
until all the cards are shown
Th~ winners go to the pian~ and play

the hnes and spaces in the Bass Clef
When they play the lines they may sing;

My fit'sf is G
Skip one to B
Go newt to D'
7'hen F 1/01t pialJ.
The last is fifth linc, letter A.

For the spaces they may sing the fol-
lowing:

My first is A.
11111 scconl] f!.
J skip one line 'lo lettcl' E'1:u/({'~i I caine to the t~l; of all

, p ay thc G in the octave slllull.

You are perfectly welcome to make
better rhyme than this; the object is t~
say the letter -as yOll play.

A FINE GAME.

Another fine game is this'
P.:int the letter names on 'the card-G

~ e, ~,etc. Seat the players facip~

the keyboard; the one who represents
Bass Clef places upon the piano rack
small F. He calls aloud:

Look shaf'p and 8ee-
Spaoe or line, 1Oh1ch may this be!

The first to say "Fourth line bass" pro-
ceeds to con~uct the game, which can
be played untIl' all the white keys, from
Sl1~-contl'a A to one line B, are located.

1111 not sure that these games will meet
the appro.val of. Miss L:chtenwalter and
h~r associates.; Indeed. 1 am almost cer-
tam. she will call them "si!!y." because
Lewlskoff does n'ot endorse them

I don't care much for method~ myself
unless they are backed by individual
thoroughness, and the truth is that half
?f you can't read properly or promptl
In my clef. y

ETUDE
I fear yOU may call me an old meddler

to come ill at holiday time and try to
dictate. (Looks at the clock.) Miss
Lichtenwalter may come in any moment,
but before I go let me tell you what I
read' the other day; it may help you:
"When reading do not play; when play-
ing do not read. When reading imagine
the keyboard; when playing imagine the
score." (Tire studio door opens and BASS
CLEF -ucnishes into the music cabinet.)

WHEN THE CLUB MET.

BY J. LILIAN VANDEVERI':.

"PLEASE may I gi ve out the pencils?"
"Oil, did 1 get up in second place this
time?" "Miss Helen, shall I play that?"
"Look at the scale cards, Esther's four
ahead of Mabel." But the chatter is cut
S!lOrt by a brisk "Come, girls, three
a clock."

Miss Helen lays her note-books the
pictures for the biography lesson, and a
conductor's punch on the table, then looks
a:ound the group from Matilda on her
right to the thirteen other bright faces.
There is a complacent twinkle in Matilda's
eyes, for the girl at Miss Helen's right
is "Number One," and the ranks range
around to the left, show:ng which ones
try hardest.

"Open YOt.lr writing books," says Miss
Helen, and 111 a moment books are open
a.nd. date~. Then she dictates ba3s notes
rapldly- C quarter, E half, eighth rest,"
and. so on, very steadily, and every
pencil flies along in the wake of th t, "N avOice. ow mark it off in measures of
common. time," and there ensues' much
murmuTing under the breath, tapping on
the. table, and frown:ng at refractory six-
teenths t.hat seem to belong nowhere. As
they fimsh they hand the books to Miss
Hele~, and f?r each perfect lesson a card
t~at .IS kept 111 the book is punched; and
a ; JOy, If yours has one more than
neighbor's! a

MAKING INTERESTING NOTES

1 "No~;, h~~ well do we know our Haydn
~sson. 1 ISS ,Helen begins asking ques-
t~on~ about Haydn, Showing the pictures
seas, and .good marks for clear, prompt
~nswers go 111 the book open beside her
Ready for the notes for next lesson ,;

Everyone has <:t note-book, dates it car~-
fully, and penc11s are poised ready F'
short paragraphs each with . l~e

. .' one main
POllnt, are dictated, to be studied carefully
at lOme.

""Yill t~e monitor collect the books?"
Manon dIsposes of book d ','
tl' h . s an penctls
,en urnes to her place f M' H '

has d'l ,or ISS elen
poure. a pI e of anagram cards (sam

marked with a sharp or flat) I e
and th' on t le table
~ ey are gOlng to have a chord-build'
mg game. They may take any cards-
perhaps from under each othe' . d' '
noses; it's exciting too f r s. 111 19118nt
Margaret has E and G .' t o~. Just when
C-E-G, Elsie whisks th~~ eanw'a

ng
toddforBm

d . . y, a s
an cnes tnumphantly " . ,
Th' , mmor chord"

e game 1S Soon over, for intere t '
not laO" s must

"I s~~pose the program and .
all ready, little hbra'Nan?" musIC are
her neat list and po{nts' to Ella hOlds up
the rack. the music on

"Only two pieces there M'
three girls play without rr: . 1,;S Helen,
ones who have worked ~SlC, and the
~hat goal smile happily. so ard to attain

The chairs are drawn in
Ciround the piano the I'b .~ cosy group

. I ralIan read h
program, and the ones chose °d sh t e
ored play their selections ;} an :>n-
allowe<;l in the audience e:th 0 fnapPlng

. . fi' h ' I er, or as
pIece IS. mls. ed anYOne is liabl a
a. quest on hke this fr M' e to have
"How many parts had ~h:t .ISS ?Helen:
there a DC? WI plece. Was

. .. 1at mark of expression

must have been in the second part? What
was the main difficulty in tl'e

I piece!
What mistakes did you notice?"

They do well to listen thoughtfull
fi . - 1 . J' 10rve or SIX ~um oers. 50 a .rolls:np; song by
the club -:elleves the tension a bit. The~
the table IS pllsh~d aside, chairs put to the
wa l l, and the gir-ls stand all eage i
their rhythm work. r Or

"May we have the castanet drill l.r'
HI 7)" Ad" , 1\ ISS

e en, n gal.nmg assent, they go
through pretty dr-ill to Spanish da

1'1. nee
mu s.c. us they want to ect peri I. o~ ~y
for a recital, and after a good fifteen min.
utes' work on it, they trv simple- t. • s eps
and rhythmic arm motions to get ex

,. di . f actCOOl' matron a foot, hand and music.
It makes a~ert ears. quick minds, grace-
ful, well-po?sed bodies, and gives a Sellse
of rhythm Imparted in no other way.

They do look pretty, standing in a double
row, each with a badge of purple and
lavender, worn jauntily like a watch fob'
and at the end they form a circle and'
marching past Miss Helen, curtsey and
say good-bye.

ENTERTAINING FACTS
INSTRUMENTS.

ABOUT

THE VIOLIN.

An old violin s:ripped of all its appli-
anc.es '""'.ill weigh about fourteen ounces.
ThIS thm shell sU3ta:ns a vertical pres.
su:e of over one hundred pounds at the
br!dge and a lateral tension of strings
said by some to be nearly one thousand
pounds; yet a good specimen has never
be~n .known to collapse, so perfect is the
pnnclple of construction.

THE HARP.

The early laws of Wales mention the
~arp .as one of the three things that dis-
tlllgUiSh a free man from a slave. The
latter was forbidden to touch the instru-
ment even from curiosity, and it was
exempt from seizure from debt; for it
was preslln~ed that a man without a lmrp
had lost hiS social pOSition or been de~
graded .to slavery. The harper's privilege
of pa~sll1~ wherever he wished was often
used 111 tllnes Qf war.

THE ACCORDION.

b The accordion was invented in Vienna
f y a ~nan named Damian in 1829. I t is a
avonte instrument with sailors. In some

~arts of Italy the peasants play it, and il
IS used by street musicians.
. To play the accordion you place the

nght hand 0 h kw" ver t e eyboard. while yOll
ork the bellows with the left. It is an

extremely r 't d ' ,
b llTIl e IIlstrument as H can
e pIa d' ,. ye In one key only; but it affords

gl eat plcasur t '
l
eo 111any Simple people who

Wall cI probabl Iy not lave any music if it
Were not for .the accordion.

AN EVERY_DAY AEOLIAN HARP.
The reolian ha' . .
I rp IS nature s musIC and

We lave it w'tl '
d

I 1us every day in the Irces
an through tl. 1e telegraph wires The
mUSical so d '

I . un ,s we hear fro111 the tele-
grap 1 Wlres a
th re conveyed to us througn

e PQsts which .Kin .6. act as 50undlllg boards.
Bibl g aVId, of whom we read in the

W
e, mdust have had an reolian harp for

e rea th t th h • ,, I a earp sounded at mld-
nlg1t when
th Suspended over his couch in

e north wind.

William Crot 1 fand '. c 1, a terward Dr. Crotch

pr f
a distinguished English organist and

a eSSOr of .
juvenile ~USlC, was the most noted
a prodigy ever known. He was
n organ pias b' . yer at the age of two. the

,ll ]ect Or "1..,:1,, I'and . }J" •.~S0!)llcal papers <It three,
gav.e daily organ recitals at four.
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Early
Ordering.

Eve r y teacher
\v h 0 s e season's
work begins 1 n

September, or even a month later, should
take time by 'the forelock and obtain an
early supply of teaching material; it is
best not to wait until work begins before
sending for the necessary studies, instruc-
tion books, teaching pieces and mis-
cellaneous helps, including a good supply
of music ON SALE; many teachers have
already taken advantage of our special
"Early Order Offer" and all their wants
as indicated have been or are about to
be taken care of well in advance of the
usual September rush : this means a vast
saving in worry anc! waiting. leaves the
teacher free fro111 such cares and allows
time to attend properly to the arrange-
Dent of regular teaching work.

Each season we receive numerous lJe-
bted orders that should have been in
hand much sooner, and, although all such
orders receive prompt and careful atten-
tion, shipments being made just as
<{uickly as possible, it is nevertheless diffi~
cult to overcome the loss of time COIl-
sumed in the transmission of the orders
to us and the uncertainties of express
service, delays in trallSit and delivery
C2using frequent annoyances. We are
pieased to note that each year shows an
increase in the number of early orders.

In writing orders
for music supplies
of any kind it is

always advisable to make one's wants
known just as clearly as possible, 'and it
is unsafe to trust to another person's in·
terpretation of a basty or carelessly writ-
ten order; it is hardly necessary to write
more than the correct title, composer's
name. opus number, if any, the key (if
known), the voice (high, medium or
low), and in ordering sheet music pub-
lished by Thea. Presser Co., the catalogue
number is sufficient. ft is well to avoid
writing such indefinite orders as:

"Czerny Book 1."
"Loeschhorn's Studies."
"Another copy of the book I always

use."
"Your first grade book."
These examples could be multiplied

many times from our daily correspon-
dence. v\lhy they are troublesome is
easily seen; there are n18ny different sets
vf studies by Czemy, most elf which are
divided into books, so "Book I" may
mean almost anything written by Czemy;
this is also true of several othe~ com-
posers' works of this class. Requests for
instruction books or other works "same
as ordered before" and "first grade
books," without giving correct title or
author's name, are frequent causes of 'de~
lay and unsatisfactory service.

Another source of trouble in a mail
order business is the far from plain writ-
ing of a customer's signature as a conse-
quence of which it is misread and the
goods arc addressed to a name not recog-
nized by the local postal auth01'ities; not
only should each order bear a plainly
written signature, but also a plainly
written post office address; what is per-
fectly plain and obvious TO THE
V·lRITER is not always so readily
grasped by the READER.

For Better
Service.

Still another worry for all concerned
is the UNSIGNED order; of course, no
one ever dreams of sending an order
without signature, yet we receive SEV-
ERAL SUCH ORDERS EVERY DAY!
These "no name" orders are always ex-
amined closely, and in some cases, with
the aid of the local postmaster, identifi-
cation is effected.

Mail Order
Music Buying.

There are few
stocks of mUSIC
throughout the

smaller cities large and varied enough in
s.ee to take care of all the needs of the
average teacher. Mail order music buy-
ing has become the natural result. There
al e few teachers, if any, who to-day clo
110t buy at least some of the:r supplies bv
mail. Thol1sf.:!1.ds and thousands o'f
teachers and instItutions are purchasing
a large proportion of their sheet music
8nd mllsic supplies from the Theodore
Presser Co. Our stock is perhaps the
best selected, if not the largest, in the
country; several hundred employees thor-
oughly trained in this business attend to
these orders the day they are received,
and at the best prices ,Obtainable any-
where, good editions, of course, cons:c".,·
ered.
The publications of Theodore Presser

Co. are so well known among the profes-
sion that a few words is all that is neces-
sary to say in regard to them. This house
has published the most used educational

works of music during the last fifteen
years, including Mathews' Standard
Graded Course.

Our system of dealing has always been
most carefully planned to help the schools
and teachers; our ON SALE plan is only
one of many original' features which to-
day have become almost an absolute
necessity. Our rates of discount and our
terms are the best obtainable. All of
our catalogues on many subjects are free
for the asking, correspondence on any
subject connected with the profession or
business is solicited and receives careful
attention. Let us send our first cata-
logues, or better still, try an initial or-
der or selection of ON SALE music for
some special need, We guarantee satis-
faction.

Following the pop-
ularity of the
paper bound edi-

tions of the classics published abroad,
such as those of Litolff, Steingraber,
Augener, Breitkopf and Hartel, etc.,
various and numerous American reprints
have appeared. We desire to draw the
attention of the profession to the re-
prints of these editions called the Presser
Collection. Almost all of the well-known
works, those universally used in teaching,
are included in this Presser Collection;
tht.; volumes are carefully edited. clearly
printed on the finest paper. We desire
to speak pai·ticularly of the binding, the
covers are not only attractive and more
durable ~hall any other American edition,
but the binding itself is the strongest
possible. From the quality of the cover
and the binding we could almost guar-
antee that a volume of the Presser Col-
lection used for study would last twice
a~ long as that of any other American
a!' fo::-eign edition.

On another page of thIs issue you will
find a partial list of the volumes con-
tained in tIJe Presser Collection; con-
stant additions ·".re being made, not less
'than a dozen are in press at the present
moment. Among the "Advance of Pub-

1'he Presser
Collection.

THE ETUDE
THIRTY YEAR JUBILEE ISSUE

1883=1913
An Issue of Prime' Importance to THE ETUDE,and all

readers will celebrate the three decades of highly
successful existence of the journal

JANUARY, 1913
Nothing will be left undone to make this number the finest example of progres-

sive musical journalism ever printed. There will be numerous contributions from
musicians of eminence, special music, exceptional illustrations and THE ETUDE fea-
tures whicp have done so much to give the journal the stamp of individuality and
modern musical breadth.

A Roll of Honor of Old ETUDEFriends
We propose to publish a Roll of Honor in our Jubilee issu:. There are a great

many readers of THE ETUDE at the present time who took the journal regularly
during the first five years of its existence, 1883-1888. The formative period of a
magazine is the most critical time in its life and we value these old supporters highly.
Some of them are really young supporters, as they commenced to take THE ETUDE
when they were children. We want to let them participate in oui Jubilee, and we
propose to put their names upon a Roll of Honor. If you took THE ETUDE during
the period from 1883 to 1888, write us giving your full name and address. and we
shall gladly place your name in this special section devoted to those who have been
continuously interested in music during these important years in our national musical
history. Your letter must reach us before Nov. 1st, 1912, and must correspond with
our records.

"How 'I:HE ETUDE Has Benefited Me"
At the head of our Roll of Honor in the isme for January, 1913: we shall place

the best letter received from any reader, regariless of the length of your subscrip-
tion, giving the best treatment of the subject, "How THE ETUDE Has Benefited
Tvfe." vVe have received many thousand letters telling us that THE ETUOE has
been an indispensable help. Now we want to know just" how" and" what" THE
ETUDE has done for you and what practical results it has produced. Tn writing upon
this subject make it an entirely separate letter and see that it reaches us prior to
Nov. 1st, 19]2. Only one letter can be published in this position of honor. ThiJ iJ
open to all readerJ.

its
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lication" offers under this same head will
be found introductory offers on several
of the new volumes: Mozart Sonatas,
Caerny Op. 823, Czerny Op. 553, Dia-
belli's Sonatas, Wieck's Piano Studies.

Mathews' Standard The Publishers'
Graded Course Notes of any Sep-
of Studies. tember issue of

THE ETUDE would
be incomplete without some mention of
this standard and universally used work.
Mathews' Course is published in ten
grades, a volume to each grade; the re-
tail price is $1.00, subject to sheet music
discounts. In these volumes everything
necessary in the way of piano studies
has been drawn from every source and
the best selection made it is possible to
make, .and that selection is being con-
stantly improved. The Mathews' Stand-
ard Graded Course of Studies is not
standing' still, it is being improved year
after year, so that to-day, notwithstand-
ing the fact that every large publisher
has felt necessary to imitate it by having
a course of piano studies in his cata-
logue, the Mathews' Standard Graded
Course of Studies is being used to 't
greater extent than during any other year
of its life. We will cheerfully send all
the volumes to anyone for examination.

The Fairy Shoe- This operetta is
maker, by A. H. Hall now ready and
at'.d T. ]. Hewitt. the special offer

IS hereby with-
drawn. This is one of the prettiest
works 9f the kind that we have seen,
and we can commend it for production
to those who are in search of a novelty
of this kind for the coming season ..
We shall be very glad to send copies
for examination at any time.

Mozart'~ Sonatas, This is a popular
Volume 1. volume which we

have now in
preparation to be added to the Presser
Collection. Volume I as usually pub-
lished contains 10 of the most popular
Mozart Sonatas. Our new edition will
contain all these together with some
interesting additions. Nothing in piano-
forte study will ever displace the old
classics" and every pupil should be
familiar with a certain number of the
sonatas by the great masters, es-
pecially with. the sonatas of Mozart.
Gur edition follows closely the text of
the celebrated Cotta Edition, but the
plates have all been prepared specially
with additional editing and revision
after comparison with all the standard
editions. We are offering copies in ad-
vance of publication during the current
month at the specially low price of 40
cents, postpaid.
Wieck's
Piano Studies.

·We will publish an
edition of these
celebrated studies.

\iVieck was the father of Clara Schumann
and also her teacher. He was one of the
most original thinkers of the last cen·
tm)'. These studies were collected after
his death by his daughter Maria. They
are, first of all, very pleasing, and com-
bined with this, extremely useful. The
volume has been used by a good many
generations, and has held its own throug-h
all these years.

Our special price on these studies will
be 20 cents, postpaid.

Technical Exercises This volume is
in a Musical Setting, now ready and
by Carl A. Preyer. the special offer

is hereby with-
drawn. This is a really useful techni-
cal work especially for daily practice
for advance players who have ex-
hausted the possibilities of such works
a~ those by Pischna. The exercises
are all very cleverly constructed. We
shall be pleased to send copies of the
work for examination to all who may
be interested.
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Mother Goose Duets. This entertaining
10 Four-hand Pieces little volume is
for Teacher and / now ready and
Pupil, by Theodora the special offer
Dutton. IS hereby with-

drawn. .Those in-
terested in works of this nature who
have not availed themselves of the
special introductory price should send
for a COpy for examination. We feel
sure that this work will become
popular.
DiabeIli Sonatinas,
Op. 151 and 168.

An edition of this
educational work
\Viii appear in the

Presser Collection In the course of a few
1110nths. These sonatinas are among the
casiest in the sonata form, and may be
taken up before KUllak, and they are
somewhat easier than ClemcJ;1ti, Op. 36.
Our introductory price of the volume

will be but 20 cents.
Little Pianist,
Czerny, Op. 823.

Czerny's Studies
seem to be pen'n~
niat. Nothing has

yet appeared to take the place of them,
especIally of this particular opus, which
is one of the most popular of all his
works, It begins with almost the very
first studies, In fact, the first part .of
this work would be the very first studies
that a beginner 'would take up after
dropping the instruction book. Special
price for this volume 25 cents, postpaid.
Melodic Tllis work is a
Piano Studies, novelty, and has
by Hermann Vetter. never yet bee n

published in this
country. The studies are somewhat along
the line of Pischna, but intended for be-
ginners. They develop technic along en-
tirely original Jines. A pupil must, to a
very large extent/ use his brains, -An
exercise is given. and this exercise is
varied, but only a few measures of the
v<lriation will be given. This makes it
extremely interesting. It develops orig-
inality and makes 'the study hour a great
deal more enjoyable?
The volume may be purchased for 15

cents, if subscribed for in advance.
New Beginner's This .book is now
Method, by ready and the
Theodore Presser. spccial offer is

her e b y with-
drawn. The interest in this work in
advance of publication has been ex-
traordinary and we feel sure that none
of those who hav.e taken advantage of
the special offer will be disappointed.
vVe shall be glap to send the book
freely for examination.
Requisites for the \Vorking as we do
Music Teacher. to help the teacher

as much 'as possi-
ble a1l the time, we are constantly on the
lookout for systel;l1s and various helps,
while not of great financial value, yet of
considerable practit:;al value. On page 671
of this issue will be found a column de-
voted entirely to -just these little helps,
'special reward cards, lesson cards and
records, blank books, etc. VIe would ask
the attention of the teachers to this, and
also to a catalogue which we have pub-
lished called the "rvrusic Teachers' Hand
Book." We would be glad to send this
catalogue. which treats of the same sort
of things a little more fully. It is the
most used catalogue we- publish.
Sacred Quartets Appropriate se-
for Women's Voices.lections arranged

ror wOluen's
voices in four-part harmony, for church
lise or any other occasion where sacred
music is rlesired, are much in -demand.
As it is conveniQllt to have these in
book form, we have planned a book
of this nature.' The selections are
chiefly original at else they are new

THE ETUDE

Final IntroductoryOffer~~!1~~l~ ~c~a~"i~~!t'~?'~P~C~qual
Once each year we give to our subscribers a last oppo:t~nlty to ~~stOmode;~ and best works of their kind in this way are mutual. Cash

to about the cost of manufacture. The advantages,of obtaining the '11be additional This offer expires September 30 1912
to accompany all orders; if patrons desire works charged to their accounts postage W? e and own the latest and most modern works ~an o~

To an active teacher or ambitious student the v.alue of this opportuES~E~ COmlf712 Chestnut St., Philadelphia, Penna. n
be over-estimated. Order by No. Send all orders tq THEODORE PR·, .

N 15 B,,' 'B k-School ~f the Pianof~rte No. 26. Fundamental Exercises for the Voiceo. . el;lnner s 00 W W Gil h . t I od
. .' A r-anged and Graded by . . C rrs ntr ucrorY25

By Theodore Presser Introdu~torY20c r . planned to meet the Cash Price C
A rca I Begfuncr'a Bool" suitable to be Cash Pfdce '.rhe~o 'i:~~.r~~~~a~:ntal .wct-k. so often re- Postpaid,

taken up by a chUd ,:lust out of the Kinder- P~stpa. '" noeessttv b w rlt tcn out during tbe lesson. 'l'hey have \}eenUsed
gRl'ten or by the youngest student. 'l'he first twentJ:,,-odd/,~a,,~csd;o ?u~n~a~~ y~ars by the autbor for bls own Individual pupils, All
not go be~'ond the five-finger positions 1n each ·:hand, ]; e,\I~~e t~1 ;ual exercises for the various registers, for fiexiblllty, scales
plenty of writIng exercises and questions and nnswet'S to fam allze .0 U • t are included. '
tbe pupil with everything- that has been presented. arpe,!!';)2';lOS,e c.,
l\Iuslcat facts are Introduced one at a time. In the plainest pOS- No 27 Melodious Second Grade Studiessible mannN', and the book progresses logically and surely. All tbe ••

matel'lal Is fresh and pleasing, pl'esented in an attractive manner. By A. Sartorio-Op. 901 InrroductorY20
N 16 Technical ExercI'ses in a Musical Settint\. These studIes are just what their title Im- ~ash ~~ce C
o. . EO plies. This opus is destined t~ I(L'oveone of osrpa,

By Carl A. Preyer Introductory 35 the most popular of all Sm·tono s works. The studies wilt interest
An Importnnt technical work, just sucI.l u Cash Prdic.e C and attract students, while furnisblng just the needed technIcal

book as more advanced studentg. are looking Postpai, drlll and musical inspiration for this important grade.
for, an ampliOcatlon of the technical Ideas of Plschnn, A, technical No. 28. Treble Clef Album Introduc,o-20figure of musical significance is wOI'ked out through the various .~
kryS In each exercise. and both bnnds receive equal attention A delightful volume t:0r b*,:ginners and Cp~:~:i~ce C
throughout. The central idea is to develop musiclanshlp as well as "oung pupUs. All the pieces lD this book p,
technical proflclency at one and the same time. The aut.1?-or.a suc- iie in the tt'eble clef for both honds, 'I'he pieces are by some of
cessful musician and teacher. has made a speciality of thiS work. tbe most' popular composers, and all are exceptionally attractive,

arranp;ed in progressive order. The. best pOSsible book tram whlcbNo. 17. Anthem Service-A Collection of Anthems for to select the pupIl's very first pieces.

General Use In,mdu"o'YI5c No. 29. PianolnstructionDurin"theFirstMonths'l'he most recent addition to OUl'enormously Cash P:lce e.
successful sel'les of anthem compilations; Postpaid, By Rudolf PalIne Introductorr25
"Model Anthems," "Anthem Repel·tolre," "Anthem Worship," "An- A valnable pedagogical work from the Ger- ~as~~ce C
them Devotion," "Anthems of Prayer and Praise." In "Anthem man. This practical little volume gives all 09~......
Service" will be found an entirely new collection of number::; for the necessar.y materials and instructions for the earlier litages or
church use, well within the range of the average qual'tet or choruS piano teaching, Valuable for young teachers who are mapping out
choir. This work will prove one of the best of the series. All the plans and methods for elementar.y work.
nnthems are melodious and intet'estlng, devotional and churchly.

No. 18. A Christmas Oratorio
By W. W. Gilchrist IntroductorY50

A fine and dignified worl{ by a rel?L'esenta- Cash P~lce C
tlve Amel'lenn composer. It requires the Posrpal~,
usual quartet of soloists and A. mixed chorus of some strengtb.
Orchestral parts may be had of the publishers, but the work may
be performed with plano 01' ol'pm ,accompanimcnt only, The text
is selected mainly from the Sct'iptures, There are beautiful solos
and splendid choi·us numbN's througbout the worlc forceful, touch-
ing and dramatic. The thing for chornl societies Ol' large choirs.

No. 19. 200 Short Two Part Canons
By K. M. Kunz-Op. 14 Intl'oductor)'20

Ope of the standard introductions to Cash Price C
polyphonic pluying, suitable to pl'ecede the PostpaId, .
study. of t~e eastest classics. '1'I1(;s.ocanons arc constL'uct.;;d 10 n.
most Ipg-enlOtlSmanner. All are wlthln the five-finger posltlon of
either band, but all possible k~,vs lIre employed with much vflrlcty
In rhythm. Widely used in the best !YChoolsand conseL;vatoL'ies.

No. 20. May Bells-ll Little Lyrics
. By F. Spindler-Op. 44 Introductory 15
j A vel'.v popular volume wlt.h teacher~ nnel Cash Price C
students, widely used, PlcasUl'c as well as Postpaid,
profit al'e to be gained from playIng these short aod ver~' tuncflil
pieecs. Each number Is one page In length. QUI' edilioJl has been
carefully revised, the pieces have been ~lv(!O appl'olll'late titles,
DngerinA"Rnd phrasing buve beel;l added. Second gl"ade work.

No. 21. The Virtuoso Pianist -60 Exercises

No. 30. Musical Picture Book-For the Pianoforte
By Octavia Hudson Introductorr20

An attl'llctlve recreation book for ele- Cash Price C
mentary pupils. The little pieces ha\'e cbar- Postpaid,
aderistic titles accompanied by appropriate verses. The book l!l in
obtong fot'm, elenrly printed In large notation, useful in teschlnJ;:
time and note-reading and to supplement any Instruction book, or
in kindergarten work.

No. 31. Piano Players' Repertoire of Popular
Pieces InrroductorY20

Just the volume for general usc: for the: Cash Price C
borne. fol' light recital work. fOt· sight-read. Postpaid,
lng practice, for self-amusement, 'I'he \>Ieccs are of \'al'lous shies:
caprices, songs wltbout wOl'ds, l'everie9. dyl!:l. charflctt'rlstlc numbel'8,
etc., all bright nnd melodious. many of them lying In the third
gl·ade. nODe going beyond the fou rth gmdc.

No. 32. Study and Pleasure
By Carl Koelling-Op_ 436 IntToductorY25

A book of short orlginlll pieces arl'atll;ed in Cash Price C
progl'essive ol·der.· The pieces arc exceptiOli- Postpaid,
ully pleasing- but nt the SRme tIme of real educallonal value. Thcy
do not prog:'ess beYond the seCOnd gt·udc.

No. 33. Master Lessons in Pianoforte Playin~
By Edwal'd Morris Bownl.an InrroductorY40

Thi~ valuable pedagogic wOI'k consIsts of Cash ~rlce C
a serles of lessons in the form of "[,etters Postpaid,
from a Musician. t? lIis Nephew," giving the- essentials of a conrs£'
~f stUd," In ,al~tlst;lc pinnofoL'te playing", selt.n('lp8, ahort cuts and
'I.ta~ suggestlOus for tbe guidance of the student. the teacher. tbc
altl~t, the pat'ent and the educatOl·. MI" Bowman Is 001' of the
ler~d!ng Amet'lcan teachers. a fellow-worker with the late Or,
~'Ilham l\~ason. ~o one can read thl'Ougb this wOI'k witbout recelr.
ng. splendid new Ideas presented with the wholesome common sellse
wblch has marl,ed most of tbe works ot American pedllgogs.

No. 34. Music Pupils' Lesson Book and Practice
Record. By F. F. Guard Introductory

This little book is intended to covet' all Cash Pl'ice
the necessa~'y oookkeeplng- on the part' r Postpaid.
ttUChel' durlllg a, season's work the t("ncb~t·'s assIgnment of work
~ ehac~ lesson, the amount or' time pmcUced b\' the pupil. til£'
eac! N' s rating of the lesson. Pages for keeping 'tulUon aud sheetmus c accounts,

No. 35. 16 Instructive Four Hand Piano Pieces
" By F. Neumann ,ntl'oductol'Y25

. A. lllUSICHllll.l'wOl'k, suItable for pl'adle(' Cash Price C
I.n ~lgbt-rcadh;W. fot' cltllem.blc playIng 01' for Postpaid,
~i·i,~~;;~znin Sll,xt~,e~,~omplete dl1l'l-8, IYlll.L(in Orarles IT lind II!.
attrRctlv(' a,!'"lo!,~,5,;sfneord.etl'· All.the nuru!Jut·s are lielodlous anti

, ... u,-, 01.' ['CCInl usc,

No. 36. Bach Album-For the
, Pianoforte IntroductorY20

Pll?;~\b~st ~~Cl\ Albllm In popular form ever Cash Pl'lce C
Plcc~: ~S;IR\lv bfts do~ullle cont.uins all tbe Postpaid, .
material of ·t'al~u~ t III t~e VfirlQus albums. together with :lddltlonal
Presser The 01 n cre~. Ali complIed ftl1d edited by Mr, 'J'hco·
porb'ail: and bloVgr::pl~ey>Sf t",anclsomely gotten up, with a full·page

. 0 le composer.

No. 37. 50 Nursery Songs and Games-For Voice
and Piano Introductory 15

'l'h~lla the old ~avorites of cIliJdbood days Cash Price C
plar r~~\~fe:e~ s are effective hut ellfiy t~ Postpaid,

. ' e oUlld useful for borne, for school or kitlder,l:\"arten,
No. 38. The Fairy Shoetnaker-A School Operettn

By A. H. Hall and T .J H
'l'hI8 ,,"0] , • • ewJtt Iotl'oductorY20c

it wlll 1)J'~~eIS v~ry ?a>;y of proollctlon. Bud Cash Price
:Ind listenens. p~!o~balIbOt~l . ':v Ith pet'fol'mers Postpaid.
'rho verses are poetlctle t('xt and til(> music 111'(' rralJ" high elll~8.
little operetta may b and the mU!'Oicj>; clHlrmin.l.':"throughout. 'rhl.~

, e produced by girls and bon •. 01' by bo:!,s(lIane,

5c

$5 5 £XTRAORDlNARYOFF£R.oN~.1 $1451 $6 25 EXTRAORDINARYOFFER.,N".8 $·1551 $ .O to7. ThesevolumeswillnotretailforlellSlhan to 14. Theae,:,olu.mes~11l~etallfor$6,25a!"d 1115 EXTRAORDINARY OFFER on NOI,
$5.50andwewillmakea c?mbinationcash. • ourcashcomhln'!-tJonpnc.e_lS$1.55postpaId. • I to 14. Value $11.75. We will send

• priceontnemof$1.45postpaId. All theworksWillbe dehveroovery""on. • the 14 volumespostPllid u theyappearfor
$2.80. cRshwithorder,

By C. L. Hanan IntroductorY40
A monumental technical work used In Cash P!ice C

many of tbe foremost schools and conserva- Postpmd,
todes in Europe lind America. 'l'he VIrtuoso PIanist fs au advanced
system of dally technic for piano students wbo have pa.ssed the
intermediate stages. It Is recommended by many of thc welJ~known
contempol'ary players as a valuable work foL' daily practice, for
gaining: strength. independt;nce fwd flexi\)!lIty.

No. 22 Lyric Pieces-Vol. HI, Op. 43
By E. Grle~ . Introductory 15

'rhis volume contains some or thc most Cash Price C
populur of Grieg's shorter plano pieces; Postpaid.
"Butterfly," "Solitary 'Vanderer," "In ~l.lne Own CountrJ'." "Blrd-
ling," "Erotlk," "To Spring." All the pieces have been edited care-
fuJlJ' and is gotten out in a handsome and sUbstantla,1 mauner.

No. 23. On The Playground - Ten Tunes for Be-
ginners. By M. B. Willis Introductory 15

This is a set of genuine first'ATa<lepleces ~ash p.~c~ C
published togetber In one little volume, ostpal,
They at'e by Il wrlter who has had much success in this particular
line, and tbey cunnot fail to please young- stndent!;i. 'l'he piecr.s arc
all in the treble clef. each hand remainIng in the five-finger posi-
tion. It is astonishing what pleasln.a; results the composer has
attaln"ed with such limited material, 'rhese pieces may be used a!;!
the very first to assign to the ncw beginner.

No. 24. Juvenile Study Book-For the Piauafarte
By F. Spindler-Op.131 IntroductorY20

A graded stndy book, stat'Ung at the very ~ash ~ce. C
beginnlnl{ and proceeding by easy stages ostpal,
through first grade work. 'rhet'e are fifteen numbers in all, melo-
dious and of real teaching vnlue. A nseful supplement to any
Instruction book 01' gl'aded course of stud,,'.

No. 25. Album of Second and Third Grade Study
. Pieces. By Geza Horvath-Op. 123 IntroductorY20
This work consists of a set of study pieces Cash ~rlce C

)Jeglnning in Grade 2 and advancing into Postpaid,
Grude 3 'rhey expmplify vaL'iouliIvIlases of modern technic. Each
piece 01' study has- a characteristic title sucb as "The l\rurffiul'ing
BI'ooklet." "The Little Andaluslan," "Dance of tbe Kobolds," "The
Rolling Sea," ete. A book like this is particularly useful for pupils
who prefet' tuneful exercIses rather than tbe drudger.\' of th(" ordl-
. nary technical work. It is the sort of a wOI'k the stndy of wbich
will result in increased technic and comprehensive musicianship.

$2.80
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Finai
No. 39.

Introductory Offers on
]\I :,tner Goose DuetS-For Teacher and Pupil
B) ,,~u·.odoraDutton IntroductorY20

'J'h ls novel volume will prove of interest Cash Price C
to teachers maktng a specialty of elementary postpa.ld, .
work. In each of these 10 dnets the pupil's part (PnJno) 19 fouuded
upon a well-known nursery nielody, accompanied b,l' text for singing
(ad lib.). The tcuchcrs part is interesting and beautttuitv har-
monized.

No. 40. Gallery of Eminent Musicians
An art gallcl"v of 70 portmlt-blogl':Iphies IntroductorY35

of the world's foremost composers, singers, Cash Price C
pianists. violinists. ol'gllnlsts and teachers Postpaid ..
who bave lived during the lust 200 years. A comp.anlon vo.lume to
Gallery of Musical Celebrities. The two make an llnpl'ecented work
of vaiue as a refercnce wOI'k, as well as gift books.

No. 41. Vocal Studies
By H. W. Petrie . InrroductorY35

Melodious and pleasing-, They are Intended Cash Price C
to be used for promotinJ; s1:J'le and flexibility Postpaid,
and for improving one's execu.tion. Each stud~' has a cllal'a<:teristlc
tl?xt. so that it is possible to sing It as a SOtlg: otherWise the
s.vllables or vowels ma~' be used. Acceptable to t.eacbel·sWho, are
looking- fol' something to alternate 01' replace morc_ conventIOnal
works.

New Musical Works-Continued
No. 42. Standard Opera Album In"odUC'O'Y20
,The melodies from the great operas. trans- Cash Price C

scrfbed for the pianoforte, are atwazs PO?; Postpaid,
u.lar. This alb\lm,,conlains so~e 0l~t~e l~t~~mcdiate difficulty, lying:
rnnetS~ent1s~~el:l:ad:,h~hfcW~~S':~~ ~legtlonS are all familiar ncmucrs.,

No. 43. Echoes from Childhood-20 gongtcts
. By Mortimer Wilson Intl'oductorY20cCash Price '

lUI'. Wilson has taken the texts of som9 of Postpaid.
t he most fnmlJlar nursery songs 81Hl·tglV?l,11 re intended to ho
them artistic musical settings of merl ' ICy a 'j J o'k
. SUOI;' to children by adults, or to be used by singers In recl a WI.

The New Gradus Ad Parnassum-For the Planoforte
Oll"er Introlt",t",)' By !sidor Philipp-in 8 Books .
~o. I',lte '1'hese selected pianofot"te studies,
44. Left· Hand Technic .. 25c from tbe works of the gt'eat classic
_ RI~ht~Hand Technic. . and modet'u maste.rs. are assembled
45. Hands Tollerber 25c ~ccording to a unique plan: All
46. Arpeggi08 25c studies beal'lng upon each separate
13. DoubleNotes 20c department of technic are Clllssffied
47. Octaves andChol'ds .. 25c together In a separate volume. A
48. The Trill 25c student completing anyone of these

VariousDifficulties wlll bave fougllt tbat purtlcul,ar sub-
49. The sixvolumes numbered ject to a finish and hl1"e Imbibed

above. one copy of each. the ripest and !Jest' ideas on the
for $1.20postpaid. subject.

.Advance of Offers

No.8. Mastering the Scales
and Arpeg~ios.

Pretty tunes, amusing situa-
tions, well set up young men,
Lrig-ht girls in smart ft'Ocks. a
dance here and there, .and a
snil'lt of co!Je~e "go" is the

b('st descl'lption of "Thc I·eDoant." This is not one of thr insipid
little pieces that smncl, of the Sun<lay-sl?hool cllnt~tR when the,V.are
really designed to be seen owr' the footlight" .. ft IS a real. pl'acllcal
piece fot· a short cast. eas!ly rehearsed and ,easJ).)' pr?duced, It may
be adapted to suit ahno:c;tHny college 10CHllty. and IS sure to take.

Advance cash price 35 cents, postpaid

No.9. The Pennant.-An
Operetta by Oscar J. Lehrer
and Frank M. Colville.

arrangements. All will be easy or of
moderate difficulty and all will be
effective.
For introductory purposes during the

current month in advance of publica-
tion, we are offering copies of this new
volume at a specially low price. The
advance price per copy, postpaid, will
be 20 cents.
Echoes from Child-
hood. Nursery
Songs in a New
Musical Setting, by
Mortimer Wilson.

1712 Che~tnut St., Philadelphia, Penna.

N 10 N P.. Alb f There Is alwny:o:a de-
O. • ew anor urn or mand for a coJlection of
the Pianoforte. tills- 801't. We hr:\'e pub-

lisbed a. number III tImes
past which have proved" VCI'y llopulat'. llnQ we anticipate tbfl~ tbe
new one will meet with eqnal or gt'entet' favor. 'Ve always ulm to
make these books as attractive liS possible, and to use new and
entet·talnlng material. No dull 01' baclmeyed piece wlil be foupd
in thIs \'olume. '1'he pieces will be chiefly! In 01'. about the third
gradc-plr-ces which one can play for home entertamment or recrea"
tion, such as will appeal to the average IlSotener.

Advance cash price 20 cents, postpaid

These celebrated studies,
wlJich we will add to our
catalogue in the next month.
will still remain on the

spcclal.offer during the present mouth, but as they an' ,now being
printed. the offer will expire aftel' tilis time. These studies are too
well known nmong teachers and students to Deed any further com·
ment thlll] what bas all'eady been said in these pages In the pilSt
few months.

Advance cash price 25 cents, postpaid

No. 11. Marchesi Vocalises
Op.15.

No. 12. Concone. 15 Etudes ~Iun~' of the numbers of
Uns popular opus of Con,Du Style. Op. 3.1. coue are well known as
Se!lllrnte pieces. It is one

of the most melodlons of aLI sets of studies, and at the same tlmc
it has real technical and interpretative value, The stndies are abottt
the surne g-rade as I-1eHer's popular Op. 45. Evel'Y student having
pluyed the fil'St two bool{s of Czerny's Op. 299 would find. Coneone'>:
studies to oe a very plcasing and profitable change. ThIS book 113
to be added to the Prcsser Collection.

Advance cash price 20 cents, postpaid

No. 13. New Gradus Ad ParM Although this volume
is about ready,., we wlll

nassum. Double Notes. - continue the speelal,.o!f.er
B I PhT dUl'lng the c n r I' e I:l ty. llpp. month, after wl]ich v,-e

will olrel' another number of the series. 'rills series of special studies
is now almost complete. and the preceding volumes have proved suc
cessfu!. Double Notes we consider to be one of the most important

Advance cash price 20 cents, postpaid
See Additional Offers Nos. 44 to 49

'1'l1e author of this
new wOI'I{, Edmund Par
low, bas been vC'r,\,suc
ccssful as a writel' of
cducatlonal piano music
I-:Ii,; pieces and studies

are all good. Tl)ls n('\\, work is designed to sllpplement or to accom
puny an insh'uction .book, as it ~lIl'nishes reel'eation material in tJJe
shape of 22 ShOl't pieces aI' stud res, all lying in the fil'st 01' second
grade. The book Is c;]r("fulJ~' graded with both blinds in the treble
ci.ef. lijach HIlle piece is in characteristic vein and has an appro
IHblte name. Only the keys of C, lj' and G, or their relative miuors
arc emplored.

Advance cash price 20 cents, postpaid

No. 14. First and Second Grade
Study Pieces for the Piano-
fprte.-By Ed. Parlow.

Duets for teacher
and pupil, in
which the pupil's
part is very easy,
are always of use.

They may be played as recreation or
for the purpose of teaching time or
sight reading or for elementary en-
semble work. A. Sartorio, who is one
of the most popular contemporary
writers of educational piano music, 'has
written a new set of such pieces,
which we are announcing for the first
time. They are carefully graded and
in the beginning the pupil's part is
about as simple as it is possible to
make it. Jt is one of the best teacher

and pupil books we have ever seen and
we take pleasure in making an introduc-
tory offer on it this month.

The special price in advance of pub
lication will be 20 cents .

This latest addi-
tion to our suc-
cessful series of
antllem books is

now ready and the special offer is
hereby withdrawn. The book contains
a splendid new collection of anthems
for general use and of moderate diffi-
culty. We feel sur~ that the organist
or choir director who examines a copy
will desire a set for his choir. We
shall be glad to send copies for ex-
amination at any time.

20 Piano Duets
for Teacher and
Pupil, Op. 996,
by A. Sartori.o.

This book is now
ready and the
special offer is
hereby with-
drawn. This is a
work in which

singers should be interested and we
shall be glad to send copies for ex-
amination at any time.

Anthem Service.
.A New Anthem
Collection.

THE PRESSER
COLLECTION
of Standard studies, well edited and care'
fully printed on the finest paper. Attrac·
tlvely and substantiallY bound In book
form. At small prices and subject to a
liberal professional discount.

1. Berens, H. Op. 61, Book I.
New School of Velocity. $0.50

Op. 70, Fifty Studies without
Octaves ,., .. , ... , .... ,. .75

Op. 7!J, 'l'wenty Studies with-
out Octave ',. .GO

70. Bertini, H. Op. 29, 'l'wenty·
five Studies ,., ... , ... , . . ,40

95. Op. 100, 'l'welit~'-five_Studies .40
3. Biehl, A. Op. 30, 'I'he Element6

of Piano Playing .60
144_ Op. 44 Book I. . , . . .50
96. Brauer. Fr. Op. '15, Velocity

Stndies .. .... .75
4. BUl'gmuller, F. Op. 100,

TWellty·fiveEasy and Pro-
gressive Studies ..... . ..

113. Op. 105, Twelve Studies .,.
101. Op 109, Eighteen Etudes, ..
5. Conc~ne, J. Op. 24, 25 Melodic

Studies .. .. An
114. Op. 30, Etudes ChantRntes. .50
93. Croisez, A. Op. 100, MelodIC

Sketches . . . .. .75
71. Czerny, C. 100 Recreations.. .50
69. Op. 139, 100 Progressive

Studies . . . .. .50
Op. 261, Passage Playing .. .50
Op.. 299, The School of Veloc-
ity , , .,.

Op, 299, Book I .
Op. 458, Progressive Stud!es
Op. 599, Method for Beglll-
ners ... . . . . . .. ,50

Op. 636, Prelimitll'\l'ySchool
of Dexterity ,. .50

Op. 740, Fingcr Dexterity,
Complete 1.25

91.137., Op. 740, Book J. Qnd 2, cach .30
138-139. BO'okIII, Book IV, each ,., .30
140-141, Book V, Book VJ, each .3U

7. Duvernoy, J, B, Op. 120, Ecole
du Mecanisme .. . . . .. .50

8, Op. 176, Ecole PrimaiJ"e, . . . .50
115. Gurlitt, C. Op. 117, First Les·

sons ,.,...... .50
Op. 82, Bk. 1, 100 New Ex-
ercises . . . .. .75

Op. 14-1, melllentary Velocity
Studies .75

9. Heller, S. Op. 45, 25 Melodi-
ous Studies 1 00

Op. 46, 30' .P~'~gl''es~i~~ .
Studies . . . . . . . 1.00

Op. 4-7, 2,5 Studies for
Rhythm and Expression. 1.00

82. Herz, H, Srales and Exerci.ses .50
105. Jensen. A. Op. 32, 25 Studies,

Bk. I r_........... ,75
106·107. Op. 32, BIi:. II, Bk. III, each .75
. 12. Kohler. L, Op. 50, 20 (1'~irst)

Studies .50
Op. 60, Studies ill Parallel
Motion........ . . .60

Op. 85, Progressive Studies in
Passage PIIl)'jng .. ,..... .7!i

120·121. Op. 128,'- New School of
Velocity, 2 Books, each... .7"

Op. 157, 12 Little Studies. .40
Op. 190, The Very First Ex-
crcises " ,. .40

Op. 242. Little School of Vel-
D_city .50

Op. 249, Practicl\l Method, 2
Books, each .50

Gp, 249, Books I Rnd II,
combined 1.00

Or. 300, Practical Piano
School, 2 Book:o:,each ..

98. Krause, A. 'Trill Studies .... ,
99, Op. 5 'l'en Studies
81. Krug, D. Op. 75, 'l'echnieal

Studies .... , ....
Kuhner, C. - -'I'he Etude School

for Piano Pla~·ers.
Book I, Lower Elementary
Gl'ade ..- _.. .75

Book II, Higher Elemental'y
Gradc ..... , ....

Book Ill-LV, Lower Medium
Grade, each ,..... ,75

Book V-VI, Highcl~ Medium
Grade, each ..... "..... .75

97. Le Couppey. F, Op. 26 :75
21. Lemoine, H. Op. 37, 50 Juven-

.ile Studies ,... .60
36. Loeschhorn,A. TechnicalStudies 1.00

122·123. Op. 38, 3 Books. each 75
85·86. Op: 52, 30 Melodious Studies,

2 Books, each , .
Op. 65, Studies for Technic

and Expressions, 3 Books, each.
Op, 65, Complete ..
Op. 66, Progt~ssive Studies, 3
Books, each .50

29. Op. 66, Complete _.. 1.0n
132-1,33-134, Op. 67, 3 Books. each. .50

73, Op. 84, 60 Melodious Prac·
tice Pieces, 3 Books. carh .50

77·78. Macdougall, H. C. Studies in
Melody Playing, 2 Books, each. 1.00

119. Moscheles, I. Op. 70, complete 1.20
117·118. Op. 70, Bk. J. Ek. II. {'neh .60
116, Pacher, J. A. Op. 11, six Oc·

tavo ~tudies . _<10
83. Pischna. Der Kleine Plschna,

48 Exercises m. Wolff}. 1.00
84. Plaidy. L. Technica.lStudies.. .75
30. Schmitt, A. Op. 16a, Prepara-

tory Ex .. _ . . . . . . . . . . . .. .2.'5
88. Schulz, F. A, Scales Rnd Chords .25
67. Streabbog, L. Op, 63, 12 Melo-

dions Studies ..
Op. 64 , ..... ,

2.

126.
6.

so.
127.
110.

79.

136.

125.

131.

10.

11.

90.

S9.

13.
14.

124.

31-32.

33.

34-35.

15.

16.

17·18.

19-20.

22·24,

25.
2G-28.

112.
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.75

.50

.50

.so
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.75

.75

.75

.75

.50

.75

.50

.50
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PROFESSIONAL DIRECTORY
ARTISTS AND TEACHERS

ATLANTIC CITY
Practice Periods arranged

nns. J. II. IHELUD
Summer and WiDter

Se'.iNla
1311 Paefjlc Ave.

H. RAWLINS BAKER :::;i~~t.,:[:::.
LIAlIl\IASON, EnWAnp Mae()OWEI,L and IIAR_
OLD RAUER. "I'll'. Huker rallk_ e..ally ..mullg the \.Ie"t
teachers I kuo"" and h. rare el'en n",o"l Ule."."-\\'IIII"111
.lIos"". STUDIO t 212 W"~ST G9tll STREE'l' NEW
YORK. •

BECKER GUSTAV L. Plan.at
Compo.. " Teacher

S/..elnway Uall. New York. N. Y.

BISBEE GENEVI)::\'E.
Lcseloetlzky Method

88 E. OOth St., New York. N. Y.

BOGERT W I\J,TER L. RARITON";
TeMh'" ~fSi"~lng. Recitals and I.ecture.
130 Claremonth~. New \'ork City

BUVINGER BELLJi: McLEOD.I,ElVIS. Teacheror
plano. Sherwood nnd Mason pdnciples;
Harmony, I';loo'liion. Carnegie IInll,

New York City lind Weel",,,ken.on,tho.n,,d,,,,n.N. J.

CHASE Scboolof'MulIleal Arts.
Prof"",ionolCou"e.

- 680 Fine A .. til Bide, Cblefla'o

DICKSON .0lIN COI.V'LLE
flUllll'RRSE"'~ION (Dally T"lll.n".)

• _ _ July tlot ...Aug.II Ch,·,wl~k.I'll.

GILB ERT MMR WA('>\'EIl. Tcllche....f I'llln... LeRcbe·
tizkr Melbod, Pupil X..vlo\·Soba.TIV,mka.
Court PI."I"t to the Emperorof Au"tdu,

Studio.S~tlC" ..n~!l"l~11,,11. New York,

GOODR ICH A.'. & Mme FT.ORENVE A.
~Squa.reSaintFerdinand,

Pa ..ls. Frfu.t'e

M ONZ E L M. A. O"lrnn-Plfllln-Dnrmnny
1'>03KimballHall Villeaeo, Ill.

MOULTON .U"S. M. n. PlanoInst"uetloll
gludio-St"ruber~Rebool

10~. 18thS~. • J~hlladell>b1a

N I C H Ol S JOHN W. Tenor. Cancert...Uecltlll..
Orut"r1.... Vor"lInotrudlon

380 \Veot5S1hSt., NewYo ..k CIty

.\
PETERSILEA 'IR'. OAnLY"';. SoloPI""i.~ .nd Teaet,~r

101w. Sr.tl.St.. NewYOI k City

STOC K GEO. VIIAIlWl"l{
TE \OIlER OF I!HNGI"'G

Thorofundament,,11r"lning. Individual devel.
opment. A sueoe"ofulVooalStudio. E"tabllshed IS93. New
Ih'ven. Oonn, Los. expenSiveth..ll 1>. \', Or noston, Write
for infOTm.ti"n. j

TRACY CIIARLKS 1,1':1<. 1'101>0 Instruetlon
Certl~"dLe,cheti'kyl,xp""cnt

Cllrnea1e HlIlI, l\cw York, N. Y,

VEON CHARLES Comp081tlons Revised
SOlOPisnlat swl 'reBoher

Stote N"l'mnl Sel'ool . California, Pit.

VONGRAB ILL&H,m" P<."oL~."".
. . Pupilof Rubin.tell..
1"3E.Cl,cslnutSt.,Lnne,..te..,l',..

THEORY AND NORMAL COURSES

DUNNING SY8tem or .!1"8Ie Study
forBe!l"lu"cr.

ull6DelllWnrtlAvc .•H"rrnlo. N,"i

FLETCHER-VOI'" KI"d, ...... "
Uetbl>dforTeschors

Bo.l:1686. UosLen, Mol'S.

K E RN Dill. CARl,WILIIELJI, Teachp'-',rnmpo.er•J1I"sl~al
Editor, Piano, Orgs", H..r~,onylind Composition,
Stra,sbnrger Conserntorie.of~tu8i~,Sl..1,,,,,1,,,III...

STO R E R H, J. UOMl'OlIer,.!lusle .Kd.1tor
Hanusorlpts revi".d aud; oorrected. Ar-
rangemsnt., 150TremnQtSt.. B....ton. III"""

ZABEL BROTHERS Send CorItemized Price List
and Samples

INSTRUCTION BY MAIL

SHEPARD SY'TEM OF PIANO
andHarmonyby M"il

. Carnegie lIall. N. Y"lIml 01""'80. N. J,

WR ITTEN LESSONSfrem"GuidetoArtistioImer_
pretstlollof PlanoWOTk•." ~'reele.<soll
ou request. .1..1'1. ofV"lUll1>, 23d8t., N.Y.

SCHOOLS AND COLLEGES

B EETHOVEN Vor".,vnl ••,.fM.,lo
St. I"'"io,Mo.

n....tl,el"8EI>.teln, Dlreotor

CAPITOL Coll~geOr"lo"r ."" iII".I •• Coh,mh"s,O.
TermsheglnSept.,Jan., Maroh,June

Frllnk S. Fox. President

DETR OIT Oonllervatory ofMu ..le
1000 Studems, 50 Teaobers

"" ,,,"' ..,,, ho. Pot,.... M"h.

DANA'S MUldcalInl'UtuwWMrcn,Ohio
\\TlI1lum n. DII"n. R. A. M., Pres.

S 0 UTH E R N Conop,.,."tor,.of ll".lc, Durham,N. C.
ThoroughCuUt"l!$. DegreesCouferred
Ol1",,,r~ lI'''rd Oryant.Dlrecto..

HAHN S C H OOl·f M•• I,
lSi~b~~stllutSt.

adelphia. Pa.

HAWTHORNE ]"Iano Sehool
LeaohetlzllyMethod

Pot~dllm, N. Y.

KNOX OO"8ervatopY of' MUlIlc
Gale~burg,illinol. .

Catalogfree W"., t'. Bentley, Director

MARKS' OOll8ervntory of MU81e
Sec a.<!'·e'tl<enlontthla ,"sue,

230 WCllt 15th St"eet, New Vu"l,

M 0 R R I S ON O&~~~~~~eIPhi" ~rosleACI.domy
3.2~ lIaverford Avenue

NASHVILLE TENN. FARRAn 'VItoOJ.
'. of Vol<>ealld Plallo

15?"li Ela-hth Avenue, N.,rtb

NEW HAVEN ~~~~;'~~~~'::'~~:o~?:I~~Ul'
mao;estalog 6lJ Dwllfht ~~n", Artl.ts; thoro"""ro.,s,diplo_

NORMAL (Jonllervato ..y of'1I:I118Icond Sell.,.,1
of'FlneAJ1:11

Indian", PII.

OREGON Oonservatory of Mnllie. Degreneel"
tlOca.tes,DlplomaOrMuateo,eMalogI.oues.
JIIr•. L, If. Ed"'sr"•. DlroctorPortland,O......

VIRGIL
VIRGIL SCIIOOI. Ot' M[lSIC

Po, r!lll p~rticlll.."" sddres"
M... A,K.\'1"'1"11,4~F.""t 2~(1St.., S,'wY"rk

Alvah Glover Salmon
PIANOfORTE INSTRUCTION
Studlol ()lIr'\{ljtleJIolI, N. Y.
n""t"", (llunHnll'1onChamhCl'")

T""",la,·.. IlR,'tr.,r'l,(W'.\'e .. Iy
IlIl1ldl"")Wcdn.. d,,Yt.(Joneert8.
Rceltolll lind ],ecture Reelt.
..I"" Sped"l, brtll.e Iteelt"ls
(Rus,lan :IIu.le), (The Result of
Pe"'onal Invest.lgltllonSlid Stud:r
In 1lI"••ow"ndSt. Pelcr.bu"8")
Explanutoryl-iteruture}'orwarded

UponRenll••t.

MUSIC PRINTERS
AND ENGRAVERSColumbia Ave••and Randolph St.

Philadelphia, Pa.

MUSICAL KINDER6ARTEN METDOn
For the Nursery and the Class Room

Especially D~signedfor the Use of Mothers Imd Music Teachers
By DANIEL BATGRELLOR and GRAS. W. LANDON

Price, $1.50
'1r'HIS is the first complele Musical Kindergarten Method ever published. It is a con-
~ cisco praclic"alm3Ilual, a logical exposition 01the atl of teaching mu;;ic to the young
ill:l pleasing and attractive manner. ..

This method uses various devices to awaken and to haIr! the mletcslofthe httle
child, but this is not its sole p,;\l-pose,. The aim i~to develop tho.;:subject in cOllformity
with the natural bent of the chIld's milici, largeh III the SPlrIt of p'ay; but these playful
devices are simply illustrations, useful because Ihey illustrate the subject ,to be taught.

In the latter part of the volume a number of useful and takillg rote ~ongs will be
found, also music for IllarchiIlg, drills, etc. 111fact, the book is as thorough and complele
as it is possible to make it.

Theodore Presser Co., 1712Chestnut St., Philadelphia

Please mention THE ETUDE when addressini" our advertisen.

The World of Music
All the necessary news of the musical
world told concisely,pointedly and justly

At Home.
LUDWIG rrees, the German tenor. is to

organtzo a madrigal society in New York next
season,

RICHARD ']'nU"K, of 1\hmich, has been ap-
pointed dil'ector and conductor of the Arion
Sing!ng Society of New York,

THERE is an interestin~ rumor abroad tbat
,Te~n de Roszke l1as conS'ented to sing for the
Dippel forces next year.

A NEW opera bJ' the composer of The
Me/TV Widow, Fmnz' Lebar: is to be ~ried
out at Atlantic City_ The work is entItled
1.'he OOltJlt of Luxembourg. and has bad u
long run in London,

NEW YanK tbeatrical managers have been
distmbed lJy a strike among the orche;;tl'a
men, The;r'llIlve gotten over the difficulty by
using pianos in place of the regular 01'-
chcstra.

TnEY !Jave a sl1O\·t w~.Y of bringing con-
ceits to 11 close in Yonkers. When Miss
Annie Tassig refused to stop singinll: at the
request of hel' fellow-boarder. Philip Cough-
lin, wilo des'ired some sleep, he quenched bet·
tiel'y ardol' by means of Ii garden hose.

A,l'HONOGllAPHIC reco'I'd has becn taken of
[J baby twcnty-six hours old. Tbe baby is the
daughter of a music dealer in Tennessee.
Her parents intend to keep the record to pre-
scnt to her on her marriage day. so tbat bel'
doting husband will be able to bear hel'
childish pmttle. .

MAIlIO LA]I.Ill,\ltDI, the operatic impl'esuI'io
whose effol,ts have extended over the United
States and South America for the last twentv
years, is going to establish permanent head-
quarters in San Francisco so tbat the Pacific
Coast will ha ve its own opera.

• THE wlii of Alfred "!>.- Seligman, tbe New
York banl,er and tnUS1~ lover wbo was re-
cently killed in an automObile accident in-
cludes a bequest of $20,000 to the Young
Men's ,Sympbon~' Orcbestra, which was founded
by Sehgman. He also left $2,500 for tbe sup-
port of thc concerts given by the People's
Symphony Orchestra. ,

A"WNG the \'islting artists Jor next ye~r
Clara Butt and bel' husband I\..ennerley Rnm-
ford, are likely to reccive a' hearty ",;elcome
At a rccent concert at the Albert 'Hall, Lon:
don, tile g,reat hall, was fil~ed to the cxtrl'i:°t its se.atmg capaCIty of a,ooo, and in addi-
tIon.2,000 people \\'ere standing. Clara Butt
I'('cel\'ed a remark~ble demonstration of bigh
esteem from her fellow country::nen,

· MAUD!1POWELL, the eminent Am'erican vio-
hnlst, has been injured in an automobile
accident while out with her husband, Godfl'ev
Tnrner. Who was also injured. The acciden't
took place at Phmnicia, N. Y. Both wcre
thrown out of the ctlr and lay unconscious
un~ll rescued. 'rhe injuries wero not very
serIOus. however.

MR.. Cr,ARE.....cE C. ROBINSON. many of whOSe
charlUmg songs are well known' to E'ruDI'
readerS', has been !lppointed Director of l\1usi~
~t the ~cnns,.vlvallIa State Col1ege, 1\[rs Rob-
!llso?- WIll dll'ect the piano department,' l\1r
Roblllson has appearcd in concert in man'
parts of the Country. ' y

· MR, W, L. HUBBARD, one timc music re-
vlc;wer for the Chicago Tribune, has been a _
pOIDt,:d Press Agent, for the Boston O[)ell.~
!fouse, ,A part of hIS plan to increase tbe
mtel't;st 1';1opera Is a series of Irctul'es which
he Will give. personally. with illustrations by
members of the opera company.

to R;~P~~~i ~~r~o e~:~~i :t'n~~:rs~e~~O:~igoi~~
the latest (at the time of writing) I gb 0
lost 9\'er $225,000 in London. He is gdi~ ~s
re,mam tbere !1llotber s'eason, after Wbichg h~
WIll return t?1 ~cw. York. Where i~ IS rumored
tJ:lat three m~ IlOnall·es ha\'e promised to build
hIm 3: maglllficel\t opera hOuse and 1 t h·
~ave It rer:t. frce; if he'i! consent to ~anal~
It. The ffillilOnalres are not named. ",e

THE newcomers 8mOD~ the virtuoso 'a ' t
who are to appell l in - Americ'\ d pi illS S
coming season will ~ 'ChIde Gottfriecrrhn, the
Max Pauer :md Lc·,.e Scbarrer Aa s{lon•
practieal newcomer '~ CornClia' H'd n01'10r
sart, Among those "/ho are alreald er, os-
known to the Amel'ilan public are Ze well
Godowsky, Tina Lerner, JOsef Lhevilln ~,POld
S.~h~l'wenka. Art~lU~· li'riC'dheim, and ~{U'd~r;i';
Ganl';. Tbose nanlsts who are of I t I
rank and have either becn LJOl"ll ":' I' ~~~o
conntry 01' have made a erm III 113
here include Fannie Bloomfield_Zei~lwnt home
Sb;attuck, Germaine Schnitzer, YOla~~ A;i.?U~
WIlliam A, Beckel', Sigismund S'o' 'k' ero,
Ernesto Consolo. JOws 1 and

THE New Y?rk World recently furnished
its readers With some lntercsting muetcar
statistics regarding the profession of music
teaebtug In Ncw York. It Is estimated there
n r-o 10.000 piano and organ teachers who
have 100,000 pupils giving them 150000
weekly lessons at tbe average pt'ice of a'dol.
lar a lesson, the total outlay fOr a thirty_
week season being $4,500.000, There are
2.000 singing teachers witb 30,000 pupils
giving 50,000 weekly lessons at the averali~
pt'ice of $2.00, involving an outlay of $3000.
000 a season; there are also 2,000 violin and
otber teachers with 20,000 pnplls, giving
20,000 weekly lessons at an average of one
dollar a lesson, InvolvIng $600,000. The t01:ll1
ou tiny for thc season adds up to $8,100,000,

CAMILLE TnURWANGER, who for a quarter
of a century has been Instructor of foreign
languages a t the New England Consel'l'atory.
has perfected a system whercby all foreign
languagcs may be more I'eadlly studied from
the standpoint of pronunciation through a
key or phonetic plan whlcb Prof. Thurwanger
has invented and had patented. ThIs Is
the til'st patent ever nlJowed Upon an Inven.
tion of this kInd, principally intended to be
of: usc to singers wbo apparently do not see
the jolly farCe of singing words and sounds
in foreign languages without having tbe least
idea of their mean InA". We are not impugn.
ing the possible excellence of Prof. Thurwan.
ger's system, but even allowing that It does
what it Ill'Oposes to accomplish bow can the
songs sung be any mOI'e satlsfylnl! to tbe audi-
ence than the infinite AHOI:lHS and OOOS
~nd EEES of Vocalises? Singing Is a mar.
riage of words and music, not the inane
coo!ng and tWittering of VOwels to pl'etty Neo.
poll tan tunes, If it aids singers who do un.
derstand languages to Improve their pro-
nunCiation, it wltl servc u. good pm'pose,

IT is with great regt'et that we record the
death of Dt·. Gerrit Smith. organist, com.
poser and pt'Ofcssor of music at Dllion Tlleo.
logical Seminary, He was born at Hagel'S·
town, Md., Dec. 11. 1859, and studied music
under Shel'wood, Samuel Warren, Tbarer,
Haupt a'nd Rohde besides being a graduate of
ITobal·t College, N. Y, On his return [rom
!j:m'ope he was appointed organist at St.
Peter's ChurCh, Bnffalo. but in 1885 callie to
New York, wbere be was organist at the
South Reformed Church, In addition to betng
ProfeSSor of 'J'heon' at the Master School ot
Bl'ooklyn; founder 'and six years president of
the Manuscript Society; a formcr presIdent
o~ t~e Ne,\\' YOrk State Music Teacbers' Asso.
clllhon, and a former hODOrar}' president of
the ..;\merlclln Guild of Organists. Dis com.
positions in.~lude the cantata King Dorid tlnd
numerous songs. piano pieces, etc. One
feature of Dr. Smith's work In New York was
the almost incredible number of perform·
anceS' of great oratorios rendered by his choir,
These frequently averaged one a month and
often d.rew a lurge number of hearers; they
were given Sunday afternoons and were free
to the public.

TIlE band mastel' in charge of tbe musle at
the Democratic Convention in Baltimore was
SOmething of a humorist, When Bryan
stepped to the front of the plntfol'm he was
received with the popular song At t1le Gate
of the Palace of Dnmms. When Charles
l\.Iurpby, a delegate from New York, reached
out .fOl' a sandwich the band struck lip Gee,
I L1ke ~fll8ic With MJJ .ileals. and Murphy
bOwed hlg acknowledgment to Charlcs Webel',
the conductor of the band. Oscar Under·
Wood 'vas nomInated to the tune l'ue JlIst
Come paCk 1"1'om Dixie, and Champ Clark
to You '-e My Ba/)II. JUdSOll Harmon's llarne
bl'oug~t forth Oil! Yon JIO!!, whUe Wilson
got hIs send oir with the m;lrch Spirit of Ill'
(lel)C/Hlcnce. Govcl'nol' Marshall {'lIcited the
t~lDe If l'OI~ TaU.~lit YOlO' Sleep, J)OI~Jt Men.·
t'lOn My Name. but thc hit of the evcning WilS
Vade !Jy \Yebcr whcn tbe picturesque 8elll11or
'ardemfln temporarilv took the cbair and helJgU~cd the band off 'With Oh, You Beautiful

T1-IE ~rand scnle on whicb the recent 8aen-
ferfest III Philadelphia bas been carried out
las recalled to many the tremendouS' efforls
put forth at the World's Peace Jubllec in
~oston. forty years ago. PatriCk Gilmore,
hen ~ young mfln of twentv or so. was reo
~pon~lble for: the inception ·of the idea and
tor Its ~arYlDg out. Be engaged many of
he leadI';1g bands from Europf>, flnd blllit a
huge Col1seum to hold a hundt'ed tbousand
p,eopl('. 'Vi thin seven wel'ks of the event the
olu,;eum. was destroyed by a wind storm,

~ut nothlUg daunted, Gilmore erected a new.
hough smaller bUilding in time fOI' the cere-
~llony, Tht! total expen:;e8 of thi>l jubilt·e
~mdo~~ted, it was said, to exactly $283,:~S8.20,
f n ere was a balance of $6,000. .-\ bene~t
01' Mr, Gilmot'e realized $32,000. and thIS
I"3.S added to it. The orchestra numbered
tbQOO• with Ole Bull as concertmeister, and
e chorus ]0.000. In all there were lOtl

choral Societies cnrolled: 104 from Massa·
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chuse'tta, 18 from New Hampshire, 10 from
Connecticut. 8 rrom Maine, 6 each from Ver-
mont and New York, 2 each from Rhode
Island and Illinois, 1 each from Pennsylvania,
Mu rvland, Miasou rt, New Jersey. wtsconstu.
Iowa. District of Columbia and even Co It-
rornta and New Brunswick. 'rue 'World's
I'eaco Jubilee commenced on Monday, June 17,
1872, and Boston continued to be deluged
with sound until July 4, when, with a nnet
orgy of concerts this unique and colossal
assemblage of music-makers carne to a jubilant
end amid the firing of cannon,

IN 1907, Mr. nud Mrs. Edward MacDowell
gave their home at Peterborough. Vermont, t.o
the Edward MacDowell Assoctu l:Ion, for the
purpose of making it a place for work and
companionship tor students in all ai-ts. Since
the death of the composer, Mrs, MacDowell
has given to the aesocfuttou in the most gen-
eroue manner Imnglnable and the association
now has a property of about :WO acres of
farm and woodlands In one of the mos-t ideal
locations in the world, 'l'hel'e u.re three
houses and several studios .01' study rooms on
the properly, as wcll as the open air tbeatl'e
with its equipment for tbe anDU1i1 pagcant
given in Augnst. Some thil·teen thousand
dollars- wc!"c taken in last yeal' and dis-
bursed, as shown In a carcful schedule pub-
lished Ly the association. Mrs. MacDowell,
whose Illeans a I'e not lal'gc, has worked In-
defatigably, often because of th~ lacl{. of
means to seCtll'e sutticlent secretanal assIst-
ance. she has lectured and written and done
everything to carryon tbis splendid work in
the name of her husband. Last yeu!' f;lhe
gave over four thousand dollal's-, Includlllg
two thousand she bad eal'lled herself in
lecturIng. 'l'l1is memorial is not a silent
shaft of stone but a living contributing force
which may assist many young musicians.
writers or artists wbo deserve a temporary
residence at slight cost where they may go
on with their dreaming and worldng. .Mrs.
MacDowell needs J'onr help, $15,000 Is needed
right now, Small contributions will be as
much aPPI'eciated as big ones. Send your con-
tribution to '1\11'. BenjamIn Prince. Treasnrer,
Irvington on Hudson, New York,

ONE of the features of American mus-Ical
life that is doing most to foster an interest
in the blghest kind of music is the orchestral
concerts givcn in lhe summer parks of the
leading cities in Amcric:\, Denver, Chicago,
Boston, New YOI'k, Philadelphia, etc., each
enjoy concerts b,v excellent wind bands and
orchestras at which music of the blgbest
tJ'pe is cons tautly given, Among tbe orches-
tras which have done specially good work
this summer ma.v be mentioned tbe Denver
S.rmphouv Ol'chestl':!, the '1'homas Orchestra
of Chicago. the Yolpe Symphony in New York
and the Leps Orchestra of PhiladelphIa. The
orchestra under WasslH Leps consIsted of
highly trained musicIans, and during a short
engagement at Philadelphia's play ground,
Willow Grove, works like Dvorak's New World
Symphony, Tschalkow~kl's Patheti,~'Ue, Gold-
mark's Rustio Weddmg, Rossllll s Stabat
IJIater (with cho1'lIs and soloists),. etc" were
given with the greatest success. bl'lnging new
laurels to the able Ilnd brilliant Russian-
American composel' who conducts the inter-
esting Qt'ganizll tion. When it is remembered
that the average park audience consists of not
necessaril}' musical people out .for a holi<'!ay.
the task of I.;ecping up the hIghest mUSIcal
standards and still catering to the popular
taste i(S no easy one to undertake.

Abroad.
A TABLET h~s been erected on ~be bo,tJse

at Bourgival. neal' Pads, where BIzet dIed,
June 2, 1875.

Hm.lrPEHm ....cK has so far recovci:ed from
his recent illness tunt he is said to be. noJV
at worl.; on a musical setting of l\Iaeterlmck s
Blue Bini .

. IN Me..xlco violin strings are ;;old pL:in.
cipally by tbe it'onmonger, and hardware, Im-
porters sell anytbing from a needle to a gl and
piano.

'1'HERE Is a rumor that Rudolf Friml, a
Bobemian pianist who once succes,sfully
tOllred America, bas bee~ invited to wrIte an
operetta for Hammerstem.

PADEREWSKI recently gave a private recital
for Alexandra, do\\'ugel' Queen of England! at
whlcb he performed the Beethoven Moonlight
Sonata,

S'TRAUSS' Elektra. is to be given in Russian
at the Imperial Opera in St. Petersburg.
After tbat it may as well be given in
English.

A SALE of mnslcal instruments rece?tly
took place in London at which a Gaghano
violoncello went for about $1,800, a Strad
violin for $2,000, nnd a silver-mounted Tourte
violoncello bow for $775.

A COMPLETE librctt~ of King Lear in Verdi's
bandwriting has been discovered am?ng, his
papel's. indicating that had Verdi lived
another Shakespearian opera wouid have
taken its piace beside Othello and Falstaff.

FREDERIC DELIUS has completed an opera
entitled Penni.morc, It is founded on the
subject of J. P. Jacobsen's novel Niels Lvlme.
'1'he work will be produced by Thomas
Beecham.

THE London Daily Mail recently presented
a picture of a boy who plays the flute wbile
his pet canal',\" perches on bis fingers. The
bird jumps from one finger to another as the
flutist has to use them in turn,

A xsw opera by Leoncavallo, entitled
Zi.llgaJ'i, Is auuounced for pl'oduc,tion in Lon-
don early in the season, after which the ~'ork
will be henrd in Berlin and New York.
Italian and Bulgarlnn productions arc also
mraugcd fOI'.

ADE1,INA PA'.!"]'I bas been generous to the
city of Swansea, neal' her home in Wales.
Since 1882 she bas given eigbt charity con-
ccrts in the borough, wutcu have realized
about $40,000, 'l'he Mayor l'ece';1ti~, presented
her wttu the "freedom of the cIty in recog-
nlttou of her pbilanthropy.

AN organ recital was recennv given by Mr.
Westlake-Morgan at St. George's Hall. Liver-
pool, conststtng of the works of Auiertcnu
composers, those represented on the program
being B. Brooks Day. F. F'Iaxtngton .. Harker.
.1, Prank Ftystugei-, Homer N. Btti'tlett, E.
Kretser, Ralph Kinder and James H. Rogel's,

TFfEl first performance in Norway or Wag-
ner's Lohengrin was recently given 1';1 Curts-
tluula. If Norway has had to walt stxty
)'eal's for Lohe-ng'l"-i1t. however, it has ha,d
pcrfOl'mances of Peel' Glint wltb Grleg s
mmlic complete. which is more than any
other European country can boast. A com-
plete ,performance of Peer Gynt was given
by Mansfield in America s~me J'ears ago, but
the music usec;I was not entll'ely that of Grleg,

THE Biccntennial of Jean Jacques Rous-
sean Is receiving wide attention all over the
world. His opera. 1.'he Villago Sootllsa-yef',
has been revived at the Opera Comlque in
Paris, 'rhe French musician·phIlosopher is
also receiving attention from Americans who
have not forgotten tbat he was responsible
for many of tbe ideas' contained in the
Declaration of Independence.

ACCOROING to Giordano, wbose operatic
vcrsion of Sardou's Madame Sans Gene 15 to
obtain its first bearing in New York next
season, Verdi was responsible for' the sugges-
tion that an opera migbt be written around
Napoleon. It is thanks tben to the composer
of Trovatore and A~da that we are to have
the privilege of seeing the Little COI'poral
with his !.land on his heart singing a love
song,

Oun intel'esting contemporary, M'l/sical
Oanoda, tells us that London barbors 1,700
{J1'ofessional vocalistS', and no fewer than 638
of these are sopranos. Of "professol's" of the
voice, piano. violln, etc., tbere are more than
(-i,nO, Of solo violinists there are 0. round
thousand, but strangest of all, Is the fact
that there are no fewer tban 400 musical
directors, The choral societies of London
and outskirts number 73, Tn anotber column
we give some similar statistics regardIng
New York. 'rhe comparison Is interesting.

ANOTHER unknown work of Beethoven has
been discovered, thIs time at Wurteroberg. It
consists of a quartet for trombones composed
in 1812 for the municipal musical director at
Llnl';, In 1827 a text was added by von Sey-
fried. and the work, was used feSa quartet for
male voIces at Beethoven's funeral. A per-
formance of it is to be given before the Ger-
man Emperor by one of tbe military bands of
Berlin,

Dn. ETl1IiJL S:MYTH, one of England's lead·
ing women composers, has been getting into
trouble owIng to militlmt 'efforts on'behalf of
women's suffrage. She has been arrested for
complicity in an attempt to burn the historic
home of Lewis V, Harcourt, Secretary of
State fOI' the Colonies, a few weekSJ ago, She
clalms, however. that she can prove an alibI.
'l'his is the second t.lme she has been In gaol,
as she was p,revlol1sly imprisoncd for window-
smasbjng. rhel'e is something significant in
the fat!t that her best Imown work Is an opera
entitled '''1'he \Vl'ecI.;ers,"

THE momentous question as to exactly
which hymn w::'.s played by the bandsmen of
the 1.'-itanic as tbe vessel went down ts now
in a fair wny to be decided, Most people who
have investigated the matter seem to think
Nearer, MV God, to Thee was the hymn. bnt
they are still not in agreement as to which
setting was nsed, The fact appears to be,
however, tbat Wallace Hartley, tbe leader -oj'
the orchestra, had a decided preference for
Sullivan's tnne. This melody is not so well
known in America thougb it is very popular
in England, and Is to be found in most
of the bymn books. After all, however. the
matter of which hymn 01' what tune was sung
matters very little, The great outstanding
fact remains that the "unsettling" profession
of music in no way unfits 0. musician for
doing bls duty as well as the soldier or tbe
sailol'.

THE INSPIRING PIANO.
WHEN I improvise on a good piano the

quality inspires me also with musical
ideas; the lovely effects lead me on,
.Rubinstein complains of the decay of
talent in this connection, "Formerly," he
said, "the composer gave challenges to
and set problems for the piano-maker.
When Bach wrote a note to be sustained
for several measures it was a challenge
to the makers to provide a means
whereby it might be sustained. Now, on
the contrary, it is the piano-maker who
provides by his mechanism the stimulus
to the composer,"--Dr. William .Mason.

That's where the Victor-
Victrola is pre-eminent.

You might be able to build a cabi-
net that outwardly would resemble a
Victor- Victrola. You might even
copy the inside construction and de-
tails, if they were not protected by
patents. But there is no copying the
superior Victor-Victrola tone-quality.
That represe nts years of patient exper-

iment-with various woods, with differ·
ent proportions, with 'numerous vibratory
surfaces-and it is simply astonishing how
slight a variation in size, in shape, in posi-
tion, seriously affects the tone quality.
No, the Victoc- Victrola tone can't be

equaled! Even though the eye could
take in every detail of construction, there
is still that same indescribable U some-
thing" which makes the Stradivarius
supreme among violins, which gives
to the Victor-Victrola the wonderfully
sweet, clear and mellow tone that has
established this instrument as pre-
eminent,in tone quality.

Hear Ihe Victor_ Victrola today at the
nearest Victor dealer's-you'll
spend a delightful ha1f-hourand
come away with a greater love
for music and a more thf'rou~h
appreciation of this superb 111'
strument,
Vidor Talking Machine Co.
Camden, N. J .• U. S. A.

Berliner GrsmophoneCo" Montreal
CanadianDi.tribnton,

"1~~:"II~eo:~ V~:~or"I=:;h~::dl~
lhe eo",b/"ati." There I. 110 other quartered...oak

Vi~ctrofa
New Victor Records are on sale at all dealers on the 211•.11of each nmoth.

We handle only those
of the best makes ob·
tainable.

METRONOMES
I-Swiss Model. Square box with exposed

indicalor and pendulum (no. bell) . $2,00
2-Americau Pyramidal Maelzel with door

attached (no bell) . , . , . . ,$:'?25 5-French (J. T. L.) Pyramidal Maelzel, de.
3-Americall Pyramidal Maelzel wilh door

attached (with be1l) .• $3,25 L .tachable lid (with bell) , . . . , $4.25

PRICES NET TRANSPORTATION ADDITIONAL DISCOUNTS ON TWO OR MORE
THEO. PRESSER CO., PHILAD.ELPHIA.

We retail more Metro-
nomes than' any, house
in the world.

'Every instrument we seU
is guaranteed against
mechanical defects.

THE STYLES ARE,
4-l'rench (J,T. L.) Pyramidal Maelzel,de-

lachable lid (IlObell) $3.00

A Thorough Grounding in Pianoforte Essentials
The most important steps for both the student and the teacher
are the first steps. An eminent pianoforte teacher,has outlined
the most modern thought in piano study in the wh!Jlesome and
stimulating book

Master Lessons in Pianoforte Playing
By E. M. BOWMAN. Price, $1.00postpaid.

This work written in engaging, non-technical language, consists
of a series of personal letters to an imaginary stud.ent, telling
just exactly what materials to use and how to use them. It is
identical with the instruction given by Mr. Bowman in person
and is invaluable to both the teacher and the student seeking
a progressive working plan.

Expert Instrudion in Book Form that may Elevate Your Entire Season's Work

THEO. PRESSER CO., 1712Chestnut St., Philadelphia, Pa.

Please mention THE ETUDE when addressing our advertisers,
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PIANO TUNING.PAYS
mr:ri~n~:~ol{h~~t~jyhg:n;u~Ko~r~~~~~5elcOeU~y:r:I~~
It J8 e proreesrcn that can be converted Into
money at any time or place fn tbe civureee world at
all hour's notice.

MUSICAL ARITHMETIC
A simple musical game that instructs while it

amuses. Solves the problem. of note value and
time for music students.
Excellent for Musical Club Entertainments

and Kindergarten Work.
I'rlc,', 6U ""nt., pUd"!!,*,P""I>"I(I

MRS. L. V. STABLER; - Greenville, Ala.

CLASS PINS
Special desi~ns for musical clubs and classes
Write for illustn\tiolls to Ihe mallufacturers

BENT & BUSH CO.,
338Washington St., Boston, Mass.

Graves
Piano
Shields

Protect Front Panel, Fal! Board,
Lock-Strip and Bottom Board from
scratches and mars. Invaluable in
Stu d i 0 s, Salell-cooms, Homes.
Transparent and Inconspicuous-see
cut ill November, 1911, ETUDE.
Descriptive circular showing intro-
ducwty pri~e sent Oil request.

C. W. GRAVES, 417 Broadway, Logansport. Ind.

MUSIC MATERIAL
For Kindergarten Teacher.;,
The Color Bird Scale; Color Note Scale; Sm~lI

Color Scale; Music Staff Peg Board; Music Staff
Folding Board, etc. Send for catalog,

DANIEL BATCHELLOR & SONS
Germantown. - Philadelphia. Penna.

--
Send for a copy of THE ETUDE
PREMIUM CATALOGUE. Useful
.articles easily ear~ed.

Pennsylvania
Music Lithographing

Company -
114N. 13th St., Philadelphia, Pa.

----
Music Engravers and Printers,----
Estimates promptly furnished to composers and

!)ublishers on Sheet Music, Music Books, Band,
rchestra and Octavo Music, etc. HIGH GRADE
WORK AT REASON ABbE PRICES. Copyrights
secured. Manuscripts revised a.ndcorrected.

IIIYsicCypognphy in all its B"'nches

~

YMN A:ND TUNE BOOK PLATES

DudleyT. Lim~
~ ·GOSPEL SONG PLATES

No. 10 5. filchs 5tT"t, Philadtlphia
( Market above Fifteenth)

No attention paid to inquiries unaccompanied by full name and address.

NEW STUDIES
FOR THE PIANOFORTE

blood of ctusstcnt tnst.rumeuta l music, and
doruuuds YOUl' tmmedtutr- and carerur ~tudy
which you CIIll pursue 1f necessary, w ttncut
the aid of a teacher.

Q. Will you kindly tell 1116 the status of
tllc Gltita?' as a 1It,ltsica~ 11l8tnunent, the claJ,J1$
of 'IIM/S!.C that can. be pla,yell 1/,pon U. a,nd if
it is Umited to lIHIXic in certcsw keys t J·n
{act any information 1JOlt 11101/ be pleosell to
[jive regarding its capubiUticll as I.m instnt-
lIIent (ot tlte hom.{J.-A. It B.
A. If ,YOll e\'er heal' the guitar 01' ban-

dtll'l'ln played In Spain by wllndel'jug bands
of lllusicians, you will find that there are
great possibilities in the instrument. These
posslblilties are Dot enough known In
America. The keys are not greatly limIted
when the capo d'astro (or capo tasto) is used,
Jt is an excellent home Instrument, especially
for vocal accompaniment. It Is not a good
orchestral instrument save in the hands
spoken of aoove, It was once introduced by
Schumann into symphony, to accompany a
Romanza, but be afterwards changed the ac-
companiment to violins pizzicato.

Q, lVhen tnt/8ic -is h. Ute tenor clef. whe,'e
is it p':ayed'! J claim thnt it is playcd as
it is written. 0111· organist suys 'it is played
us it wt'itten in the ba88',~AL'l'US.
A. The tenor clef shows the llosltlon of

one·lined C, the "middle C" of the plano.
'fhe clef is pI'operly pItICed upon the fourth
line of the staff. ' \"lien it Is thus placed
eacb note Is written a ninth bigbcI' than it
would be ln the G clef notation, But there
is a peculiaI' use of the tenor clef In many
American hymnals, in which tbe clef-sign,
appral's on the third). space, In tbls case tbe
notes al'e ~rltten an octave higher than they
would be III the G clef; tbat Is you can
transpose down an octll've and then playas
if the G ('\ef wet'e written. 'I'heBe clefs are
used to avuld too many legel·-lines In nota4
tlon. It is weB to remember also tbat all
vocal music for mnle voices>. wben written
in the G ('\ef, must be transposed down an
octave wben played on plano or Ol'gan key-
board. Look up the Ilrtlcle on "CleFs" In
"Elson's Dictionary of Music" and in Eison's
"Mistal{es lind Disputed Points in Music,"

Q. SpeakIng in general, ltrwe improve- Q: At'e an of ?ch1Ibert~s SOIl{/S of equal
ments in tnusical i-nstrutnellts heen hr01f,qht mentf If not, wh-Ich are oonsidel'ed the hest
about by the efforts of mannfaeturet'8· to ten! M. B.
comply with the demands of composers Qr A, By ]10 manner of ml?ans! I would
IIa~e they taken HIe lead in givfng ClJm'pos- ndvls~ YOll to read Ernest Newman's "Hugo
ers iI/creased opportunities'~S. D. Wolf,' and note the criticism which be justlv
A, The rule has worked both ways, Tak- passes. upon s?me of SchUbert's Liedet'. If

ing the plano as an example, Beethoven yo,u: wlll exa~llle such a song as "The MI11-
'Hate some passageS wblcb were beyond the er s. ,Flowel·s. carefUlly. you wilj find the
instruments of his time, but the plano was mUSIC sometImes stn'ngtbf'nlng and intensi-
l,91proved gradually and .at IH'el>ent all of hIs ~Ylng the poetry, and sometimes contradict_
most ,advanced passages can be pel'fol'mcd 109 it.
upon It, Pet" contra, wben the grand piano Of cO,urse some of the songs of the .eal'l-
was evolved (In the later yeal'S of Bee- lest peno1 are unequal. but the latest songs
tb"v€n's life) be at onCe l'ei:1e~te'l {ll!S in are surprlsinglY,P0werful, almost everyone
his compositions, and 1Iis great sonata in B being n mastf'rplece
flat, Op. 106, was entitled "Grosse Sonllta 'eo give a list of the ten best songs of
fiir dos Hammel'klavler"-"Gl'eat sonata fol' Scbubert Would be almoSlt impossible, It
the grand plano," would be sure to do Injustice to some of
Eacb new invention causes the composers the others, and it would after all be onl

to use the Improvements in tbeh' compos 1- a record of personal taste. Suppose you r
tlons, If you will examine the first page of ~f!mde of yo~t' friends which are the- two b~~t
Arth"I' Shepl",-d'o Ian n'" III fi d un s, of pIe, T doubt If YOU Would "'"a

u - " P' 0 so " it ?OU w n· UnallllTIOllS 311swel" Bu, ha,-a a'"e '0 go Isomething tbat seems uttet'ly Impossible, pro4 I t '-- '" n Sc lU
viding you bave an average uprigbt plnno. Fttik·S'l::m,7's,},hnt apPE'al strong-Iv to me: "'1'h;'
There are passag('s> nt each eud of tbe key. If! b 1Ilg", , ] bp- WflnderE'I'," "1'1Ie CIty" '''I'h-
boal'd. and sustained notes in the centre. j is ermalden," "'l'he Almlghtv One;' "'1'1 e
If you play it on a modern grand plano and Double" ("Doupelg'iiuger") "Hedg~ 'Ro 1;;
. '''rbe Young Nun" "'l'b ' S { ses,

employ tbe "sostenuto" pedal, tbe page can HUl'dy-gunJ;v Plaver." Be"t .'b".,nade," '''I'hc
be played, but, as above intimated, on It less I, . s list ought
de,'cloped piano it wouIa be impossiule, a so 0 recognize "By the Sea," "A l\I 'I "

"Death and tbe Malden," "Who i:eSYla,\ aoi"Q. T rccently t'eal" the report of the first and many otbers. . , a.
fJ('rfol'mal1ce of a tlCW COJlt1)osit-ionin which O. 1s {t neoes!mry for t1. 7.
the cdtic ,~aid, t.hat the theme /tad been (j/'eat QrChestT k . Ie f1l1mmet· in a
"logicallJ/ workecl 01/t." l\'lwt is the tnean· ;lIt~Bic than ~h;o p:l:g:~'p(/r-.IIt1lilflfl tno1'e a.bout
illl! nf this 1Jlw(/sc!-J .. 1\1. rhythm .~-NO~'A~IE I es 0 mete'/' ((lid.

A. It meaDS that some of its figures bave A. Certainly h~ mu t I"
been employed as se('ds (l'om which new these principles He s ,now more than
mllslclll thoughts und ('ven tbemes bave .<:ion to his hl;mble !Uu:t often give expres_
growll. ThIs Is cl1J1ed "Development," and has an entire marelI }?S ~'Rment. ME'vel'beer
Is the Intellf'cttl!ll side <;if music. Bach. Bee- played bv fOll!' kettledrn obert Ie Diable")
thoven and Bmhms (whom Biilow called tire use of the kettledt'llm~m(sala7.0tl.e, , \Vagner's
three great BR of music) are tlle greatest at tbe death of Tell' d so q,~llte aloDP)
exponents of this suhtle side of compositlon,- 01· at the meeting Ofa~H~ in Lohenl!"rin"
llUt D'lndx, Bl'ueknet', Ricbal'd ShauBs, etc., Dutcbman. is pregnant waha anq the Fl~'ing
Cfl.l'lT development to Incredible lengths. pense. 'I'hf'l'e was a t'm tlnbxlet.v and sus-
If you desire to study thIs practically, ex- usee"! to put an . lew en conductol's

limine Bach's Fugue In D-majot·, "Well-tem· the kettledl'Ums y h~~I)erannuated musician at
rPI·ecl Clavichol'd" Vol. II. No. ri. He"e vou ~re~'l' Pfund (hi Eng~sgr~~t kettledr~mmer,
wJII find 11 figUl'C of nine notes at tbe begln- tittlllg. Mr. Pound) taught the name IS very
ning and eve/'ytking in the rest of the eotn- bass drum and the snare d' em better. 'l'he
pos>ltion grown out of these nine notes, very ever, require more than tum do not, bow_
much of it from the last fOUl' of these nine Suggests, my correspondent
notes, A mOl'e usual ,kind of development
(or "worklng-'out") may be found In Men- Q. Tn 1JlallinQ the 0 'd'
deissollll's "Song- Without Words," No. 20. poss'ible to lIse· the d~n~nary hmnns, is it
1n this the! melod,v begins witli four cllt'o- piano'! '1'1Iechords ohan epet: pedal or the
mat Ie notes iu ascending progl'essioll. You bea.t -in some hmnns btl~ 1w,~th almost every
would 1l0t dl'eam of tbN,e being anvtbing pedal out 'the 1Dlto~e matt~/en I leu've the
but a fragment of tho melody, yet If you CHOIllJll.-I.S'rJ-;R. Sounds thjn,_
trace the music carefully you will find sev- A. It is well not to us "
ellll otllel meaSUles and pblases glown out to an,>' extent 1n pla i e le dampcr pedal
of tbese foul. notes, and yOIl will IIlso dlf!- employed at certainY ng. hYmns. It can be
covel' otber figures that Ille "Ioglml!y wOlked sometimes whf'n It ' 'llde hal'monies lind
out." Sucli development IS tbt! vel'Y life neeesssl'Y legato WIt1~" tbmp°ftSSlble to get a

-" i THE E ' e ngers"'ase,ment on TUDE when addressing our advertiStlJ.;lI. '

Q. In tempo t'ubato, is the time spent
ovel' OUU /Hfl"UOn of a plwase tnade up in
another.' For emarnp:,e, if tempo t·ubato we-re
employet/.·in one or two plaoes in a musical
phmsc eifl/tt hars ion, length, 'Would the pas-
sage occupy the sam~e amount of time as a
whole 1~! the tempo rubato were not em-
ployed!~K. W. J\:I.

A. Properly, yes, although some artists
violate this rule. Look up "Ruoato·' In El-
son's "Mistakes and Disputed Points in
Music," and also read ·Paderewskl's essay on
tbe true rubato In Finck's "Success in Music
nnd How it is 'Won." Liszt once compared
tbe t'ubato to tbe elasticity of trees in a
hreeze. "Look at the small twIgs, they arc
swinging freely: look at the large branches,
tbey are. movIng but little: look at the
tL'unks. they are firm; let that be your
rubllto !"
Llszt often thought in parables like tbis.

He meant tbat the bass sbould be_ steady
and the measure formation not distorted,
But the I·ubato Is not eusilv defirted. It
consi~ts chiefly in making tbe ·melody elastic,
not III allowing the left hand to stagger
around,
How much it means in music may be gath-

ered fl'om this fact in tbe life of Chopin.
Whrn he was teased to play in a drawing-
room, and did not feel In the mood, he would
try to beg' off; but, if Mme. Dudevant
"Georges SlInd" (whom he obeyed almost
childishly) said, "Do play us sometbing,
Frederic," be would sit at tbe plano and play
some of his works in strict time with tile
utmost prf'cislon, and without ;t trace of
~'ubato. Tbe result was such a pl'actical
~oke that finally the audience would burst
mto luughter, 1 have heard De Pacbmann
do the same trick once or twice,

Style and Dexterity
By A. Sartorio

OP. 903 Price. $t.25
Among the best studies that we

hdve seen, Suitable for fourth and
fifth grade students. They may be
used to follow the same composer's
9p, .8?6. They combine exercise
In dIgital fluency 'with all depart-
ments of style a:1d rendition,

10 Picturesque Studies
In Phrasing, Styleand Mechanism

By F. Sabathil
Op. 271 P.tice, $1.25
These may be compared to

Heller's famous Op, 45 in general
style and degree of difficulty, but
they ,are mOre modern in treatment,
&,enul1lely new in content. Various
hnger passages, wrist work octaves,
~/_accato and l~gaIO, and ~rpeggios
al e all exemplified thoroughly,

Twelve Short Octave Studies
By B. Wolff

OP. 118 P.tic.e, 60 Cents
These are standard studies in a

new edition, Vol. 146 in the ';Pres-
ser .Collection." Octave work is
So Important nowadays that one
ca!1not have too much work on
thiS subject, These studies lie in
the third grade,

~ol1:r::rU or~1 lolielted &Ild 1U11':dto III part.l ot tlle
proto .. r· _,",v otonr worka lent on IDJlpection. Our

on...."'1~O\intaflrevery llberfll.

THEODORE PRESSER COMPANY
1712 Cheltout St. PHILADELPHIA,PA,
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MUSIC TEACHER
BUSINESS MANUAL FOR MUSIC TEACH-
ERS 51.00. This book is a eompendfum of
the I~test and best ideas upon the most pracbtcal
methods of compelling your proresatoual work
to yield you a larger income.

CL.SS AND ACCOUNT BOOK. E. M.
Sefton. SOc, Pocket stse, contains 'record of
all business transacted by a music teacher.

PUPIL'S LESSON BOOK. Price IOe each,
$1.00 per dozen. ...

THE STANDARD LESSON RECORD. (85'
records with eture.) 250. A peacttcat method
for the teacher to keep a oompleto record of
pupils, studies and accounts,

LESSON AND PRACTICE RECORD.
(Package of 25 cards.) 250.

THE STANDARD PR,\CTICE RECORD.
. (Pad of JOOslips,l 150. l!'urnishinga.weekly
fOI·mupon which to rt-cord directions for prllC-
tice as well as resultl!.

BILLS AND RECEIP'rS. (Po.ckage of 100,)
25e.

BLANK BILLS. (Large size 6x9, package of 50)
250.

MUSI,C TEACHERS' DESK TABLET.
(Pa.ckage of 100.) 16c. For all memoranduUlB,
especiaUy practice directions to the pupil,

CLARKE'S HARMONY TABLET. -Pad of
100 leaves ruled music paper, 7xlO, 260.

STUDENT"S HARMONY TABLET. Pad of
75 leaves ruled music paper, 7x7. 15c.

BLANK MUSIC COPY BOOKS.
Prices, 1 Oc to 36c.

BLANK MUSIC PAPER. 12, Uor 161illes
and Vocal, size 14x22 inches, per quire, 40c •.
(Postage lIc extra.)

BLANK MUSIC PAPER.
100 leaves 7x8X with wide spacing, 25c.

BLANK PROCRAM FORMS. For Concerts
or Pupils' Recitals. SOc per hundred.

DIPLOMA FORM. 21x19. Price 150. Parch-
ment, 26c.

TEACHERS' CERTIFICATES. 11:1:8}f. 50.
MUSICAL PRIZE CARD. 6~x4X inches,
100.

REWARD CARDS. Litllo in Colors, aet of
15, 500,

MUSIC WRITINC PENS. Per doze", 15c.
PROFESSIONAL OR VISITINC CARDS.
50 for 35c,1 00 for 500, 500 for $1.25,
Neatly printed in the four most populat styleS
of type.

RUBBER STAMP AND INK PAD. One
line 30e, two lines 400, three lines 500.
A handy article for putting name and address
on orden to publ!shers, etc, It preven'ts errors,

ROLL BLACKBOARDS.
2x3 ft., $1.80; 2J-l!x3%, $2.50; 3x4, $3.20.

CHART PAPER RULED. Price 10c a
sheet. 32x44 containing four staves of heavy

A~~e:·SIVE LINEN TAPE, Telt yards. Post_
paid, 12 cents. Red, blue a.nd black, 150·a
roll.

ADHESIVE PARCHMENT PAPER. (Trans-
parent.) Per package, postpaid, 15c; the same,
12 yards in a roll, postpaid, 100; the same, 4
yards in a. roll, postpaid, 80.

PASTEBOARD, DUST~ PROOF BOXES.
For holding music. Cloth-hinged front, shee
music, height 3}!i mchee, By express, not pre-
paid,250.

MANILLA WRAPPERS. 14x22, the. best
manilla. paper, per hundred, SOc, The oest
rope manilla, per hundred, by express, not pre-
pllioJ., $1.

BUSTS. Prices from 51 •.25 to $1 0, !l'ccord-
ing to size and workmanship. Send for hst.

MEDALS. Gold, Roman finish of su~sta.ntial
weight, engralvoo. to order, ne.t, po:stpald, $5.
The name in si ver, net, postpaid, $3.

PLATINOTYPE PORTRAITPOST<?ARD~.
60 each, 500 per dozen, post~a~d. ThiS
list incl udes almQ8tevery known mUSICIanof all
times A list of over five hundred subjects sent
upon application. .

MAELZEL METRONOMES. AmerIcan ma!t-e,
no bell, $2.25; with ben, $3.35 •. .FOI6lgn
make no bell. $2.50; with bell, $3.50. J,
T. L.: lIO LeU, $3.00; with Lell" $4.25.
Transportation, 32cea.ch, extra. POCKetMetro-
nomes, postpaid,50c.

MUSIC ROLLS. Cowbide, smooth, 14X inches,
1,lack brown and wine, $1.10; 15% inches
long, 's 1.32 SealGrain, Ib}f inches, colors:
bla.ck:or brown, $1.42. SlllDe,lines and bound,
$2.15. All postpaid, Send for list.

MUSIC FOLIOS. With strings for tying ends,
8Sc. Tlle ~awewith ltea.vierboa.rdsides, leather
back, handles for carrying, 950 poatJlll:id, ~et.

MUSIC SATCHELS. Half sheet musIC SIze,
$ 1.50 to $200. Full sheet musie size, S3
to $4.50. Postpaid, Send for Hat.

MUSIC CABINETS. 510 to $28. Send for
list.

MUSIC STANDS. 840 to $1.60, postpaid.
Send for list.
Let us send free a COpJI Of our catalogue,

"Musk. Tea.<:her_~'Handbook" eontaintng descrip-
tion oj above, ana lisi.~ and pric~s on Bmts,
Plaques, Jewelry, Medals, Pitch Pipes, Forks,
Kinder-symphony Imtruments,

THEO. PRESSER CO.
1712 CbestD.I SI. • Pbiladelpbi., Pa.

•John D, Rockefeller, insisting on the
importance of little things, said to aNew
York jour·nalist:
"Don't be like a music dealer who sent

,a piece called 'Impromptu Waltz' to a
man who had ordered one called 'Valse
Impromptu:
"The dealer, on being taken to account,

said crustily that he didn't see, for his
part, much difference between a 'valse
impromptu' and an 'impromptu waltz,'
"The patron retorted to this:
"'The difference, sir, between a "valse

impromptu" and an "impromptu waltz"
may be similar to the difference bet\veen
a blind Venetian and a Venetian blind,'''
-C1·ncilJ.1tati Enquirer.

P~ease mention THE ETUDE when addressing our advertisers.

Pupils' Recitals
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1'11jJils of Miss Kathel'ine Morgan.
Slumber Song. Gurlltt: Melody, Baum-

rctcer : Sylph Waltz (4 hde.}, Bneumann ;
Minuet in JJ: flat. Moaurt : 'I'he Gondola,
Heyuuld ; Will 0' the Wisp, Jungmann;
]]Ifcntanl'., Spindler; Palms, Faure-Leybach;
ldi11o, Lack; Skylark's MOl'I!ing Song, Keel-
ltng : 'l'ltnnia, Letcbure-wefv : Mountain
Spring, Bouur ; Cnpi-tce. Stavenb agen ; Sex-
tette (n-om "Lucia di Lammermoor"j , (lett
1Wtul alone), Lescbctizky; t'eettvet March, (2
plnnos}, Horvath,

PupUs of M·iss Lotta Glo Wallis.
Slumber Song, Wagner: Lucreatn Borgia (4

hds) Donlzetti; Reverte, Orlendorlr j Iris,
Pfefferkol'll; vatsettc. Brown : Shower of
Stars, Paul wacus : Spring Song (4 hds.},
Mcndelssohn ; Danse Polonaise (8 lIds.),
Hudoif I~r1mL

PupilS of Mr, W. K. Steiner,
Solfeggietto (a), two bands; (b) left hand

alone, C, P. E. Bach; Fantasia in C-mlnol',
:Mozart; Waldsteln Sonata, first ~ovement,
Beethoven; Entrance, Forest Whlsperln.gs.
Return, Heller; A Nubian Face on tbe Nile,
Cadman; Fantasle, Heller; Arabesqu~, De-
bussy; Prelude In C-sbarp minor, Rachman-
Inoff Meditation on "Millet's L'Angelus,"
Sieveklng; The Cuckoo, Arensky; Carillon,
Oldberg; The Spirit of the Woods, Frlml j
Hlcol'danza, Liszt; StUdy on t~e Black Keys,
Chopin; Liebestraum, No.3, Llszt; 'I'he Lal'l;;,
Balakirefl': Moto Pet'petuo, Weber j "Roses
from the Soutb," paraphrase, Strlluss·SclIuett.

Pupils of Wm, A. Wolf.
Prelude and Fugue, E-mlnor, Mendelssobn;

Sonata quasi una Fantasia, Op, 27, No, 2,
Beethoven; Symphony No.8, B-minor (un-
finisbed) (8 hds.), Schubert; Valse de Con-
c(>rt, Wienlawski; Valse, d'amour. M06Z1ww-
ski" Eroticon. Sjogren; Witches' Dance, 1\I:ac-
Po~ell j Concerto, G-minor, Op. 25, Mendels-
sobn.

Pupils of G. N. Benson,
Blrtbday nIsrch (4 hds.), Lerman; At .tbe

Brook, Franz; March of the Hobgobhns,
Necke: The Mill at Sans Souel, Schneider;
Cabaletta, Lack; Sonata No.1, Mozart; By
Lantern Light, Rockwell: Rnpsodla Zingal'a,
Necke; 'l'wilight Strains, Engelmann: Tbe
Fawn, King; Anvil Cborus (6 hds.), Vet'di;
Scberzo in B flat, Schubert; Alplne Glow.
Oesten; Happy Dreams, Bonner; Fresh Life,
·Splndler; June, Tschaiko,vsky; Festival Pol-
onaise, Wolf: Evening Glow, Benson: Sing-
ing Rills, Dorn; Distant Chimes, Bohm..; La
Baladine (4 bds.), Lysberg,

PUllKs of Harry L. Link
Sonata II (4 hds.), DiabeIll: New LIfe,

Valse Caprice. Kern; Butterflies, Grant
Schaefer; Mazurka, Op. 34, No.4, Chopin;
IIumoreske (4 hds.). Dvomk: Gat'iand of
Hoses, Streabbog; L'Angelus (4 hds.), Gounod ;
Valse Caprice, A then on : Danse Capt'ice

u
'

r-"ieg; Liselotte, Ail' de Ballet, Adam; L
PJuie D'Argent (4 bds.), Smith; Valse 1m
promptll, Raff.

Pupils of School of j[usieal Art.
Sonata in G-major (Violin and Plano)

IIlIydn; Stimmel' Song, Grondahl; CreSCendo
Lllssen; Villse In E-minor, Cbopln; Romanze
March Gl'ote~f1ue, Sinding; EtUde in }j",majot'
Neupert; Etude Arabesque, Lack.

Pupils of Miss Hertnine Taenzef·.
Soldier'S Marcb, Scbumann; Tbe Elves,

Lazat'us; The Cooper's Song, Van Gael; Con
certo (E·major) , ]Hozart: Wbat the Brook
Says, Sommer; Jdyl. Merikanto; The Brook
let, Kit'chnel': Valse Vlcnnolse (Jeft band)
Krogmann; 'I'heme for left hand, PirklIert
Barcarolle No.2, Ebrlich: Ronelo-all'Ongbut
ese Haydn; Nocturne in Jj", Schumann; Im-
promptu, Reinbold: M~on1ight Sonata, Bee-
thoven; Faust Valse, LIszt.

Pupils of Mrs. Bertha Stowell Gaynor,
Away to the Woods (6 hds.), Morey; A

Deellm of Fairyland; Bugbee; Evening Party,
TI'fazul"lw, Wachs; A Dl'eam Waltz, Watson
Retul'll of the Gondolier, Barcarolle, Schmoll
Home Agllin, Waltz, Hartung; Vlenese Waltz
(4 hds.), Gurlitt; DIng Dong Bell, Spauld-
In""· A Child's Goodnight, SpaulOlng; Wben
th~ 'noses Bloom Again, Metzlet' j Sunset, Noc-
tlll'lle, . Read; Remembt':lIlce, song without
words, Schmoll; SprIng Greeting, Virgil; 'rwo
Flowe!'s, Koelllng; By-gone Days, Bonaldl
On the Lake, Wlilillms; Shephel'd·s Lullaby
left hand alone, Henry; Concert Mazul'ka,
Op. 29, Vit'gil.

Pupils of Miss Beatrioe /lohnes,
'I'llncl'edi Overture (8 bds,), Rossini; Spln-

nlllg 'Vheel ~':::lImenreicb: 'fbe Merry Jj"armer,
Schumann;' Sereno MOl'lling, Gudltt; li'east
of tbe Rose (6 hds.), 'I'bui/lier: A Man From
a Strange Country, GUl'litt; Hunting Song,
Gnlift: Wilitz Lorraine (8 ,Ms,), l\lissa; In
th'~ Tent, Terry; Good NIght Little Girl,
r:ramm: Mitzi Katzehcn (2 pianos), Bebr,
Festival Sounds (2 pianos), Nlll'nberg; Sol-
feggietto Bach; Pollsb Dance, Seharwellka,
Grlllen 'Scllllmann; Noel Enfantin (8 hds,).
Mlssa;' .June-Barcarolle, 'I'SCllaikowsk.~: Tbe
Butterfly, Lavallee; Jmpl'omptu, Remhold,:
Parting (8 ilds.), from "Lenore Symphony,
Rail'.

A MUSIC TEACHER'S DAUGHTER
WHO SURPRISED HER FATHER
IN St. Martin's, St. Leicester Square,

London, lived Dr. Burney more than a
century ago. He gave lessons, traveled,
played the church organ and wrote a
.History of Music,
There were many children in the Bur-

ney family, and when the papa was away
giving lessons, hours at a time, Fanny
Burney wrote odd bits of verse and
prose to amuse her brothers and sisters.
Mrs. Burney, her step-mother, thought

to render her a real service by coaxing
her to throw her manuscripts in the fire
and learn housekeeping and sewing, and
perhaps she did write all the better af-
terward, because she took more ttme to
think.
Scholars, poets and lovely ladies came

to the Burney drawing-room, for, ,be-
. sides being a musician, Dr. Burney was
a clever, charming host, well educated
and well traveled. Fanny Burney, shy
and quiet as a mOUlie, attended the (Con-
versation of the grown people, watching
and drinking in all that life mirrored
in her father's quests. At odd times she
jotted down what she had heard and ob-
served until she had enough material for
three volumes. E1Jelina.' or a YOltJI.g
Lady's Entrance into the W MId is the
name she gave her novel.
She was eighteen, and she knew some-

thing about publishers, as she had he.1ped
her father prepare his History of Music
for the press. When she asked her
father's consent to publish the book he
laughingly gave it, with his good-bye kiss
as he started out on his round of lessons.
In January, 1778, Evelina was an-

nounced in the papers. Fanny .received
twenty pounds, or one hundred dollars,
for her work, a handsome sum, she
thought. She kept secret the fact of
having written the book, so that no one
would know she was the authoress, The
new book was discussed over the coflee
cups at the Burney breakfast table,
Everyone was reading it, laughing over
it and talking about it, but no one sus-
pected or even guessed who had writ4
ten it.
Fanny was asked her opinion of the

book wherever she went. Finally she con-
fessed to an old friend that she herself
was the author; but he treated her claim
as a huge joke and only laughed the
louder.
Piqued by curiosity, Dr. Burney sent

for a copy of Evelina and read it; in the
dedication which was· written to him he
recognized his daughter's hand. Of all
the praise Fanny Burney received after
the great world found her out, nothing
pleased her more than her father's joy.
Fanny Burney, 'the shy retiring daugh-

ter of a music master, set the fashion of
making stories which picture life; but
,for her we might never have had the
English novel of to-day. So this, then,
is the work of a motherless child who
filled up the loneliness with scribbling.

•
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Intending purchasers of
a strictly first.dan piano
should not fail to ex,
amine the merits of

THE WORLD RENOWNED

SOHMEI
~t It is the specialfa~orileoftherefinedand cultured
,musicalpublic onacrountof it. unlurpaased toJ.le·
Quality,unequalleddurabilit~,elellance of. d~llln
and hni.h, CatalQiue msiled.on applicatIon,

THE SOHMER-CECIUAN INSIDE PLAYER
SURPASSES ALL OTHERS

Ifavorable Terms to ne~pu"lIlble .'artleos

SOHMER & COMPANY
·Wareroomsi 315 5th A{e, Cor, 32d St. I New York

HARPS, $95 to $1300
:FREE INSTRUC;rION AT HOME,
Many learnIng In 2 months. Piaulstslellrn
quIckest. Why contInue plano wtlen credit
can be gained so 800U? One In 1,000 plan-
Istsg-alns recognltlon. E,·ery harp,lst doe~.
Domand dally growing,

von BERG, Harp and Violin Imporler
LeMA~S, IOWA

The most
beautiful plano
catalogue issued
-It explains
things that you
ought to know
Whether yo d
buy from us or
elsewhere. The
book i8 yours for
the ask t n g, Save One-thtrd-Buy On The
"Wrlteforltnow. <lOBNISH PLAN -Eaosy T\\rml

""rnlsb ITA Washington, New JeneJ'10" ~". ElllabUahed Over 150 Y.....

~- YOUR MUSIC~_
should be kept so that ev~ry piece is instautty
acce>;sible. TINDALE MUSIC CABINETS
keep your music classified and sub·divided in
small numbered slide-trays so that you can
.alwaYs put your finger on·the piece you w~nt

WIthout huntmg
through a big pile
of music. Index_
catalogue and sim_
ple filing system
furnished with
each cabinet.
Tindal~ Cabinets
are made in sizesto
hold any quantity
of music; made in
mahogany or oak
(any finish); with
or without doors,
Distinctive in ap-
pearance, Prices,
$15.00 upwards,
Cnsh or monthlyp.y.
Went". Write for lIlu,·
trnted cutologue No.I.
Tindale Cabinet Co.
1 W. 34th Street,

__ ~Y~~ty
~ ........."",--==--c..
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OF ORDER.
NEW MUSICAL BOOKS.

Tile Victor Boots of Opera: Stories af
Seventy Grand Operas, with three hun-
dred illustrations. 3/5 pages. Bound· in
cloth. Published by the Victor Talking
Machine Co., Camden, N. J. Price, 7S
cents.
Although primarily designed to he of

particular service to owners of the V ict~r
Talking Machine who may desire to be-
come more familiar with the operas, there
is no book upon the musical book market
which gives so much interesting in forma-
tion or so many attractive illustrations,
upon the subject of opera for anything
like the price of this work. The book:
contains a catalog and price Jist of the
best known Victor Records, and it is just
this advertising feature which ;nakes the
sale of such an expensive book possible
at practica'l1y the cost price. J t also. cOl1-
tains the following unique features, many
of which are missing in other world:
Titles in various languages with prol1lrq-;
ciation in each; date and place of original
production here and abroad; full casts Of
characters' with pronunciation; descrip-
tion of stage settings; hUildreds of'
translations of 'the words of famous vo-
cal numbers. The book has been pre-
pared with excellent judgment, and th'e
press work, paper, etc., 'are excellent.

OUT
OUR LATEST
OFFERING

The Emerso.n
Player-Piano

What Others Say BY YO-SHIPLEY WATSpN. THE tuner's verdict was:
,iThe piano is moth eaten."
"A nioth eaten piano!" the owner ex-

claimed in surprise. "l never heard of
stich a thing,"
The tuner opened the piano, and it was

seen that moths had eaten the cloth away
in many places.' The surprise of the
owner gave \Va'y to indignation, which
the assurance of" the. tuner that future
rnvasioii- of the moths could be prevented
by dusting out the interior of the instru-
ment with a large feather duster. Then
he surprised her quite as nlUCfl as he had
before by saying 'abruptly:

"The piano ueeds tuning, madam."
"Impossible!" she -exclaimed. "A good

piano should remain in tune a year!"
"A. common error among non-profes-

s·iolial pianists," .sai.d, the tuner. "The
nrincipal object \\(.ith the best piano mak-
~'rs is to have tlieir. instrument stand' in
hl~e w~ll. The ;rtiticial heat in ·parlors
and music r00111S, espe.cially hot air from
(urnCJ,ces, acts directly on the kiln dried
pin l)oal:d, and np piano containing one
can be made to stan!! in tune after it has
been in tlSe, three ye~r~, because the wood
shrinks gradtlally apd the pins move in
tHe, blocks from _every. hard blow of the
I~~nim~rs on the wir:es.

"[iJ.. ~'Pite of all the efforts of the mak-
ers [ don't believe one piano in fifty win
sta'j):d in tune mOFe" than two months.
Wli'en you consider:' that the steel wires
and iron frames are a\t~rnately contract-
ing and' expanding, 'the impossibility of a
plano maintaining perfect tune for any
1~i1gth of. time must be at once apparent,
and if you win .but reflect on the fact
th'al the iensi'on .of the. strings· of a piano
causes a strain on' the body of the in-
strument equal to the weight of 100,000
p0unds; you "~will doubtless agree that a
piano that would remain in perfect tune
for three yeai's :would- be one of extreme
rarity."-New Yo'rk,S1tH.

INTERNATIONAL MUSICAL
•.• AND ..•

EDUCATIONAL AGENCY
MRS. BABCOCK

Offers teachlnc pOSltlOllll,CollClle&, Consena\.o~lelI
8choolot. AlllO(lhu~ch and (loueert ElIlI:lllI:e"lcut.:

CARNE:GIE HALL, NEW YORI\.

[Tbis article is presented two mon~~~sd:I?S
advance of Thanksgiving Dart S? tFaihi~ kind
who desire to get up.a tee u 0 "o'I1'O[(S
mal' huve ample time to do so.-I:.
No..L'E.]

COMING as it does at the in-gathering
of the fruits and harvest, no more appro-
priate decoration for a Thanksgiving
musical can be suggested than the use
of these. Decorate the studio, especially
the stage-with cornstalks, red and yel-
low ears of corn, pumpkin lanterns,
sheaves of wheat and other grain.

Scooo the seeds out of a large pumpkin
and st~nd in this a punch bowl, decorate
around the base of the pumpkin with
green or autumn leaves, and place this on
a small serving table with punch glasses.

A tasty grape lemonade may easily be
made by adding a bottle of grape juice
to the ordinary lemonade.

Invitations may be made from pumpkin
shaped cards, which should be touched
up with yellow and green water colors.

It is best to give the musical after the
holiday. Many of the "pieces" spoken at
school will. be found appropriate for the
musical. Reserve a place on the program
for "Some Famous American Songs."
This group may' be made up of "Dixie,"
"The Star Spangled Banner," "Home,
Sweet Home," "Ben Bolt," "Old Folks at
Home." Let the audience join in sing-
ing these. Reme~ber, that Thanksgiving
is the most American of all the holidays
and to make it so every teacher should
have as many distinctive American pieces
on the program as she can.

The following selections will be
useful in making a program
Thanksgiving musical.

PRIVATE TEACHERS! Why 00<
conduct

YOUR CLASS
as an INTER-STATE BRANCH of the

Western Conservatory
State Charter,Certifica'e,Cntalogue,ela.. AT JIOME

E. H. scan, Pres., MallerlBldl., Chkago

"We arc advertised by our loving friends."
Shakespeare.

,,~

The book, On the Playground Is one of
the best things I have seen for eletneutu rv
work.-MlJron 11. Bickford, New York.

Mastel' Le880118 in Pialtofol'te P/(IJ/i-lifl Is
nil excellent work find u splendid g-nide roc
young tcacbers.-Bertha J;'cIi8efl(le~~.

'I'he work Playinrl Two NOtC8 11.flainstrnree brtugs out in a very clear and com-
prehenslve mnuncr this most: duncutt prob-
lem. [ have found it verv helpful ludeed.
-Nlorenco L. BUsby, New Hnmpshl re.

T am nerrecuv dclighted with Cezn Hor-
vath's Stufl,!! Pieces. Op. 123. 'fhe various
phases of technic nre introduced In such
au ndurtrn ble and interesting way that must
fiPl>cal to little playel·s. The studies t:rf'3.t-
lng the arpeggio al'e especIally brilliant and
nttrl1ctlve,-Clat'a M. Ste1l'TJ,New ¥ork.

T am delighted with NII.rsery Bonos and
Games find the chlldren love tbcm.-Lola
Flennil.;en.

i1J1IS-iC W'I'iting Books, NO.6, arc of ex-
cellent ((uality as regards PJlper, pl':nt and
durability of binding: thcy also contain most
convenirnt spacing of, the staves.-Carolyn
A. Nash.

YOUI' ON SALEl PLAN Is the most satis-
fnctOl'.Yway of supplying teachers with music
that I have ever used and I cel·taln!y appre-
cillte your klndness.-Jl1ftry E. 1V(Jb!J, 'l'en-
nessee.

A combination of
the celebrated Em-
erson Piano and a
mechanically per-
fect player action
that will become
equally famous -.

A demons t rn non
at vour dealer's is
necessary tot h c
fullest appreciation
of this instrument.

Dealers in principal cities
and towns

University School oi Music
Ann Arbor,Mi&hiaan. AlberlA, Sianle:y, Direclor
AfflltMedwithU"lver~lIyof Allohig,,".Artin ",,,oheT~of

widereeognition,ChoralU"io"of 300 VOice.,O'dlc~tr"or 00
~~j.~ro~:,,~~~~er~~n~~rl~\:o~~~~O~r~~':.:lA~:~I"Vt~~~~tV~\o~~~~~
recllal~.. ~'orfull i"forma.tlon.ad<1rco"

(lbnrlClI A, Sink, Secretary

STUDY HARMONY
and COMPOSITION
by MAIL ~on~~~~~~I~"ve;:og~~
Alfred ''rooler. winnerof [nl~r'
nation..1 authemcompetition,1911.

A 8imple, concl.e,u,d pr""'io"l
courae. Send for pr~specl"Sand
rateo. Composers')ISS. corrected.
ALPRED WOOLER, MilS. Doc.
322 W. Utica SI., Bllffalo,N. 't'.FOREST PARK~L~R~E~~

Galloway. 0 r g.1n.
Stockhoff,Piano. Nordstrom Carter,Voice. 52no;(year.
College, College Preparatory and College of Music.
SUMMER SCHOOL IN MUSIC OPENS JUNE 1st.
Annu.1! Session, September i8. Gym., Expression.

Apply p'omp"Y· UNIVERSITYANNA S. CAIRNS,
PresiJent, St. Louis.

MUSIC
TEACHERS
WANTED

Write for illustrated booklet.
~'or ootl~g".,oo"servalo.ries,public
and priv8\.eB<:hools.JoiofeeButll
plaCed. Sendtor regtltratlonblluk.
Nowla lbetimeto regtBler. EMERSON PIANO CO.

BOSTON. MASS.PHILADELPHIA MUSICAL AND LITERARY BUREAU
Frederkk J. Balmond, 1710 ChestnutSI., Phiiadelphia,P•.UENRI W. J.

Teacher of Piano.
Theory.

MARY C.
Art of Sinlii[ing.RUlfROK For Clubs, Teachers and Students

Plan of Study on Musical History
Outlines, _Questionl, Answen and Programl

IN PAMPHLKTFORM.
neeomm..,,,I~" II, 1'h 1\'.lIo"alF....~....llonof Jlu.lul Clam.

""d TI,eU..aerBIJled..rMtI"n ofWOllle,,',Ch.....
PH" ......."n BY )IRS. F. S. WARDWELL.

Blgbl.ud'rerrllCe,Slamrord.CODD.
fJhai ....... n KdueatiollallJeparf"'ent National Federlltl",.

oj JI .....ical Club,
Generlll Vtewof )Iuatc,Opera,Onlorio. llaalealPorm.

Voice, Piano, Cle. ToplcH0" Htaloryor 110d". con.pler,,;
GernUlD,!IIuslc,BookN I an<1II, BodIluutan ~Iu.lctnd"t.o.il;
Programs of AmerlclaMusic,BrrB"gl!"dby tile comp"'erl;
Colo"i,,1Perlod,I"dtanBodNegro Musicby ArtburF ...... II;
OUl!lne ·or HorderCountrieo: OUlllueor O~r.; LiUof
SubJectarorMuolcalClnbPrOgr.IllI,

Se..t for H.nmlasUonI:"~eo",p.nlW"1nameoud
,,01,1,-... ortlor....~t""m~"'~.....

PRICE, Questionl,ZSc. Answ~rs, 3Sc. and pollil"
af'''C'~~ '·RO<IRU.. BY ~R-IU~""""!<T

Discount to M.m.be .. 01National Feasrat/on 01 NUI/"al.1JI"b<

THE MOST SUCcESSFUL ELEMENTAR Y INSTRUCTION BOOK

:FlRST ..SlIPS IN'· PIANOFORTE STUDY.- ., .

DES MOINES CONSERVATORY OF MUSIC
K. P. Block : : : : DellMoines, Iowa

Phi1iDP's 11.rpeflgios is II. very J(ood wot'k
and it certainl,.,. meets the demand for mO['e
attention to apreggio practice. 'l'he Har-
monization in tbe rigbt band makes tbis work
very usefnl to students who desire a musi-
cllI as- wen as a techinlClll effect.-Mrs. Har-
riet Anderson.

NORTHWESTERN UNIVERSITY JOhalllles Brahms. 'A historical, de-
scriptive and analytical account of the, ep-
tire works of Johannes Brahms, treated
in the order of their opus llumti"er pre-
ceded by a didactic section and follo{v~d
by copious tables of reference. Specially
designed for Ihe -use of concert-goer's,
pianists, singers and students, by Edwin
Evans, Sr. Three volumes: 1, The Vocal
VVorks; 2, The Pianoforte and Organ
Works; 3, TIle Chamber and Orche-st.r-al
Works. Published by Charles Scritmet's
Sons. Price $3.50 net:

Certainly no nr)re voluminous disct.!s-
sion of the works of Brahms is 'ever
likely to appear. The first volume, de-
voted to the' songs, is the only age we
have had an opportunity to 'peruse a~d
that alone- comprises nearly six hu'ndrea
pages, much of the book being in fine
type. Whatever may be said of the wor~j
it cannot fail to excite admiration for tIle
author's industry. For instance, an ell-
tire page is given to the discussion 'of
Brahms short, but very popular, Sapphic
Ode. The comments are sensible and· il-
luminating. At best the demand for a.
work of this kind must be limiteil to
Brahms' enthusiasts, but the book ·shQuld
be in every good public library wl1"e~e
there is a musical section of cOll~equen~e.
One of the most practical services of t~H~
author has been the translation o·f. hv.o
hundred and eighty song texts .. Some of
the old translations were ridiculously bad,

..:4: CONCISE. PRAC-TICAL AND MF;LODIOUS INTRODUCTION TO THE
STUDY OF PIANO - PLA YING. COMPILED BY THEODORE PRESSEREVANSTON- CHICAGO,

II SCHOOL OF MUSIC PRICE;. $1.00
I find that Matbew's Standard Gradcd

Course Is tbe most satisfactory one I bflve
ever USf'o. The recreations are unustlalJy
good.-BsteUa Getling, Wisconsin. '

Every copy of THE ETUOE Is a sourCe of
Delight ana inspiration to me. I find it of
~reat importance and belp in my sludy of
the piano and I look forwllrd with th!' great-
est anticipation to the comln~ of each new
number.-Winijred ~owen, WashlnJ':"ton, D. C,,

Guard's Musio Pupa's Lesson Book and..
Practice Record Is the best I have ever seen.

Spindler's May Bells is full of good teach-
ing material of artistic mel·it. Eaeb one Is
like a clear cut Cllmeo.-L. J. K. Fou;dcn.
Colorado.

THIS book starts at the very pegiillli!lgand is especially suitahle for youngstudellts. While it is not
_ larg-eor clllllber$ofne.iLcolltains alln~ces~ary m~uerial for the fil'sl six mOlllhs or !lloI'e: Th: \york

_. is graded wilh the utnw~t:ca~e, starling 111so.sllllple a mallllel."a.s 10 be .ahllost a kIlldelga.nen
method, and till:"matenal used lS of al.tracllve character, gal1llng th~ Illterest of the pupIl at

tlie very outset and holdinO"it Ihroughout. The various scales are prog'n'sslvely llltroduced, and ex·
a?nples, b'othstudies alld n1elodies, are given in each key.

A ~~py w'j[[ be cneerfizliy sent for examination to any responsible person

A University Professional School, for the
comprehensive study of practical and theo-
retical music, either as a profession or as all

element of culture. Located upon the shore of
Lake Michigan, ill Chicago's most attractive
suburb.
The environment is perlect and social ad~

vantage~ ~uperior. Send for detailed de.cr;p.
tiOIl. 0(- "'e~r.~. alld book of Evan.ton
view ••

found
for a

THEO. PRESSER· CO•• I7f2 Chestnut St., PHILADELPHIA, PA.

MONEYSONGS.
The Approach of Winter ARMSTRONG
In tlte Chimney Corner COWEN
Tlte Dinkey Bird GILCHRIST

P. C. LUTKlN, Dean
Evanston. III.:: ::.. ~..

-The Crown Combinola
CAN BE EARNED IN EVERY CITY BY
ARRANGING AND COMPOSING MUSIC.

Can You arraclle] If so. this "ad ,. win NOT inter-
elItyou. But if yoUcannotand would like 10 be abl" 10
do 110, send a 2~centatamE.for /I trial lessonin "off hand"
arranllina. THREE TRIAL LESSONS FREE.
If nol then CONVINCED YOU'LL SUCCEED,
YOU OWE US NOTHING. TAUGHT BY
MAIL SUCCESSFULLY, PRACTICALLY.
RAPIDLY, You must know the ruclimenll of music.

and MEAN BUSINESS, otherwi5edoo'twrile.

WILCOX SCHOOL OF COMPOSITION
C. W. Wilcox, Director. Box E.

225 Fifth Avenue NEW YORK CITY

,
SIXTY-S~COND YEAR

Lawrence Conse1'¥atory
(A Department 0' lawrence Collelle)

EXPL'ODED PAGANINI
:MYT_H,Study and Pleasure, by Koelling, Is just

what I need at tbe present time for f1ucncy
between Matbews' F'irst and Second Grade
Studies.-Flore-nce Litfiton, WashinJ(ton.

Master LC8sons in Pianoforte Plallinfl Is
one {)f the gl'eatest boons that has appeared
for tbe assistance of teachcrs, and one can
hlll'dly estimate tbe value of it especially
to tbose away b'om the gt'eat musical cen-
tres.-Mrs. A. M. Moffett, New .Tersey,

Horvatb's AllJU1n, Op. 123, Is just whnt I
bave been searching for; it Is both muslcill
ana instrnctivc.-Mrs. G, R. l,a,y, Texas.

ACTION SONGS.
The Far'!n,er. . ROBINSON
Nutting '" ..... , RCBINSON

A1(J(;:~"q'fth~ aura.of ~ystery which
s\lT..fouQds the .merp.ory of Paganini is
b.1own away by the following contem-
porary criticism fr'om the Allgemeille
M,:!sikalis,che' Zeitung C?f 1829,' The popu-
liI' idea. oj Pagani'ni is that of a kind
of hal£-111an, half-den1on, who cometed
~ver 'Etirope . in a. gtjost-like manner
\.vhich made people declare him to be
in leagu~ with the d~vi1. 'What a press
agent the wonderful. Italian wizard of
the violin muSt have had! The fol-
lowillg, however, gives qnite a differ-
ent and probably much m~re authentic
description of Paganini.
"Paganini's outward appearance has,

to our'; tl}inking, nothing repelIant, but
on~ thc contrary something attractive
about it. He certainly looks pale and
sickly, but by ·no means gloomy, and
it· is only.when he is· intellectually in
r"epose that tg'ere is any trace of this
in )lis demeanor. 'His coal-black eye
h~~'an extremely b~nevolent expres-
s{oo'; i ill conve:rsation, while maintain-
ing a suitabl~ dignity, he is very
li"ve1y:; bas polite manners without trou-
bling himself much about outward formal-
it3', For the re'st, his bearins is suggestive
of n.atural sincerity and modesty united
with' fhe earnestness and conscious-
ness of solid achievement that belong
esserhial1y to :,t' genuine man. His en-
try b~fore the public was by no means
hal~ipg, as it h_ad been described _el~e-
where, _but firm and rapid. as though
his arri'yal had been delayed."

Masters the World of Music
Ma.sters it for YOU, for anyone can play ANY music,
besideS. pioducedelightful effects-effects possible
with no eiiher make of instrument. It is the ideal
Pl'lyer-piarto Bec!1use it is the successful com bin'ltion
of a perfect: piano with a, perfect player mechanism,

We are pleased to tell you
about the Crown Comb inola
because the ins t rum e n t
itself-in first demonstration
or in permanent use-backs
up all our representations con-
cerning it.
We have been building

pianos for many years, and we .
have put into our instruments
all that experience has taught
us, together with the best
materials money will buy.
The buyer ofa Player-piano

should consider whether he
.'. wishes an instrument for ap-

pearance, or for b.oth appearance and service_for a year or two
or for a lifetime ..: We. make and sell the lifetime kind.

Write to-da:y for our_
Beau~iful.pilpw book and other literature

We sell on time 'and will take your old piano to apply on purchase
price 91 ne~·in~strum'eri.t, (Ind guarantee the same satisfaction in pUT-

.. chasing th;'.~ugh. c~r~Jspp,:de~~e as if in person at our warerooms.

Offers unusual opportunities for the
study of music Enjoys the intellectual
and social life of Lawrence College.
Faculty of lloted specialists, Choral

Society of 150 voices, Orchestra, Recit4
als by Worid's Artists, Music Festival,
Faculty Concerts, Superior t'ublic
School Music Course, Normal Course
for Piano Teachers, Piano,Voice,Violin,
Harmony. Dormitories fo,r students.

PIANO.
Rural Fest.ival lvIarch BACHMANN
A.D, I620., MACDOWELL
The Hen RAMEAU
The Stately Lady CADMAN
Three Country Dallces CARTER

The Old Church Bell...... . COLBY
In the Barn, ZIMMERMANN
The Governor's 1l1arch GEIBEL

Thanksgiving GEIBEL
Dixie Land (Concert Paraphrase)

GOLDBECK
Among the Corn .. ~. . HJTZ
Martha, Washington (Colollial Da nee)

HOUSELEY
Indian S1t1/1,mer , KELLOGG
Merry Farmer SCHUMANN
The Gobbler SPAULDING
SimPle History. . CONCONE
Chorale . O)NCONE

I wonid commend Philipp's Arpeggios to
teachers and pnplls fllike for hoth technic
and hat'mony.~M1"s. E. K. M., Washington.

I want to f'xpress my ~t1tlsfactlon with
THE El'l'lJDE. Eaeb issue is a new inspira-
tion, and it is certainly n I that could be
desired.-----J. H. MoJ.,eod.• Canada.

"EtUde" Music Club ButtonsWILUAM HARPER, Dean, Appleton, Wi"

Ofl~ inch in diameter, each cOlltaining a por-
tl'all .of Beethoven, Mozart. MendeIuohn,
Chop~n. Schurnann or Liu:t. A pin 011 the
back 111 order to fastell 011 the child's dress orcoal lapel.

Price, 30 cents per dozenThe Guard's Lesson Book and PmcUce
Record is just wbat T have been looking for
r baVt;> been using yom' Standarrl Praotice
Records for tbe last year or so and find a
grcat impt'ovement in my pupils' work, Tbe
hook. however. wlll be milch more conveni-
ent than tbe sllps.-Wm. R. Thomus, Mlnne.
sota.

TheO.PresserCo 1712 Ch••• o"' s•.,0' PHILADELPHIA, PA.Keyboard Harmony and Teach.
ing System means rapid reason-
ing. Write about the special
lesson for teachers which gives
6 months'real harmony work
for children,

A Guide Throllgh the LessQNs £n H~r-
mOJlY. By Heacox and Lehmann. ,P.u~b-
li&hed by A. G. Comings & Son, Oberlin,
Ohio. Price 75 cents.

Those who are using the Heacox· and,
Lehmann work on harmony will doubtless
welcome this key to the -exerei"ses set in
the work. The "explanations given are
lucid, and should prove valuable to, th,6se
who are studying without the· aid of a
tcacher,

PIANO TUNING
Regulat~ng and Repairing

AComplete Course of Self -instruction
for the Professional or Amateur

By J. CREE FISCHER

PRICE $1.'75
s A work; of g~eat practical value. Arrang"ed
li'::::ratlca!ly III lessO'lS and thoroughly illus-
instru' ~aklflg a book that Can be used for self-
b k·c lon, correspondence courses or lext
ab~e 1~1sch~ols and conservatories. A valu-
and re SS~Il. IS that on the tuning, regul!lting
Work pal~lng. of r~ed organs. We think H

lllUSic?~ltlus k1l1~wlI.1 appeal to teachers and
rural d·)~~vho lIve III the smaller tOWlISand
t IS ncts rarely visited by professionalIt~~m'a~ld thbennot oftener than once a year.

a so e a valuable work for a young
man of woman who wishes to add 10 the ill-
fl~~:de~~m teaching by keeping pupils' pi:l1Ios

TUEO. PRESSER CO., Philadelphia. Pa,

Philipp's Arpeggios is Cf'l'tainly a splendid
work for pmctlce.-Rev. ".. Randt, Minne-
sota.

Ella Ellis KeyboardHarmonYSchool I have been a subscriber to your magazine
for tbe last eigbteen months, and my only
['egret is tbat I did not know of THf:: ETUDE
ycars lJefol'e as the benefit one del"iveg there·
from Is Incalculable.-A. O. Parker, Attstl·alia.

MUSIC is the poetical medium of ex-
pres.sion for what is not in the province
of ltterature, of sculpture, of painting, of
acting, or of architecture. Whereas 1·,t-The Anna Groff-Bryant Institute No firm ever gave the pel'fect satIsfaction

that the bous~ of Theodorf' Presser Com- era:ure, whether in prase or in verse, de-of The New School of Vocal Art pany has. T have d('alt with ali Kood Bos- cr bes t t .
(Founded byAnnaGroff-Bryant) ton and St. Louis houses nnd many otbel's. S 1. or ~ a es emotions or perceptions

ANNAGROFF-BRYANT Director bllt llave found none so satisfactorY·-Mrs. or ImpressIOns; whereas sculpture imi-
F:xC~U~irely,. V"""ISCllOOI.offerinll:Oilnr,e.distincttvely W. B. North, North Cat·ollna. tat.es the outward forms of an,·mate

Va""t,onal ''''d Cult"r,,!. tnot<uctionis givenI" privateIe•.
"ansendclro .. work. 1'heRegularSc~~ol:;e"r~elt'in"Septem· It seems T could not continue ro.v piano bemgs; whereas painting vitalizes w,.th
berSOth,1912.Priv"teteo.o"s,Septernber9th,1912. For full teaching wer(' it not for the assistance and 1 tl f f
partlculanaddrt'sB,TheAnns (lrorr·RrJantIn,tlilite ot 'rloe material found in THE E'j'UOE.-]va M. Ooe. co?r le arms 0 sculpture; and whereasNewSehool otV"".)Art,522-526FloeArt.Rlrlg.. l'loIo"go,Ill. t dd hF===================~=::!..2M~;~'b~. ~ . -, ac 109 a s s~eec to the written words

B th C t SPECIALLY LOW SUMMER RATES of the dr~mat1st, music embodies the in-ee oven onserva ory Send for handllOrneCatalogue to the ward feelmgs of which all these other
One of the oldest and best Music Schools in the United States N. W. Cor_T~Y~o?a:dg:~1~,~t.LOuis,M.. arts can but exhibit the effect.-M acfar-

~ reno
Please mentlon THE ETUDE when adoiressing onr advertisers.

205 BOlton Store Bldg.
OMAHA, NEB.

The Story of Music. By W. J. He'.n-
dersen. Published by Longmans, Green
& Company. Price $2.00, 206 pages.

This is a new and enlarged edition ,'pt
Mr. Henderson's very successful worIi" in
which the author after a lapse of twenty-
three years since the book was writt_en
has introduced sufficient material to bring
the work "down to date."

CEO. P. BENT COMPANY
,MANUFACTURERS

214.216 South Watiash A'('!J., Chicago, III.

Please mention.'l'HE ET~DE wben addressing our advertisers,

•
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I';, IEASTERN SCHOOLS

THE COMBS BROAD STREET
CONSERVATORY OF MUSIC

YOU MUST SUCCEED
Beeauee we give you a safe, sound, surefounda-
ttcn ....We w,iJl de.....elop your latent qualities
beceuse.we wl1lltudy you. Modern and Scientific
Methods of Instruction on IOU lid Psychological
principle. insure to you economy of time, money
and labor.
THE 'COMBS BROAD ST. CONSERVATORY
it in itl 28th ¥par, is chartered by the Stare of
Pennsylvania with power to confer Degrees. Ac-
com;nodatcs 2500 'day and dormitory pupils.
R~ciprocal relations established with the Univer-

sity of Pennsylvania afford pupils special advantages
for literary study without extra charge. The only
Conlervatory th,.at has an arrangement of this
kind, which is conclusive J'fOOr its standing in the
musical-educat ional worl. The various depart-
mente are under the persoual supervisionof ,.
TEACHERS OF INTERNATIONAL REPUTATION

viz: Gilbert R!!)'nolds Comba, Piano; Henry
Schradleck, Violin; HU$'h A. Clarke, Mus.
Doc., Theory; they art: uSlsted by 70 artist teach-
en---g;aduates of the Conservatory::-trained in the
nme, methods of instruction. Normal Training
Courst&for Teachers. Public School Music Sllper-
vision. Piano Tuning.
Our beautifully illustrated 65.page Year Book

mailed for the uking, giVes, in addition to a com-
plete description of every phase of conservatory
work,a comparison of Teaching Methods, informa-
tion every..mllsic student should have; tells in de-
tail HQwW" Teach, How You Have the Bene~t of
the Ihstruction of the Entire Faculty. Our Dor-
mitory Catalogue tells of the desirable location.
lXjuipment,your systematic daily work, the social
life,the personal care.

should receive your careful consideration. Thle il
a school where the Individual receives the most

careful attention,
Onentrance a diagnOlil
is made of your indi-
vidual needs,a course
of treatment is out-
lined by the Head of
the Department 4 nd
you are auigned to ~
teacher eap c c l ally
a d a p t ed to your
requirements, But
the careof the Director
does not nop hcre.
Dailyreports are made
on your progress,
Daily supervision pre-
vents mistakes and
shows you how to
work. From the date
of entrance through
your whole life you
have the war m per-
lOn~1interen of the
entire Faculty. Four

G1LBI':R't RA'I:"!'loLDSCOMlJS Pupils' Rccitals a week
aive you ample op_

portunities for Public Performance. Lectures
and informal talks on Music, Mind Training, Suc-
cess and Health, etc., add to your cultUfill. Our
Dormitories afford you a safe, comfortable and
happy home while studying.

Address GILBERT RAYNOLDS COMBS, DIRECTOR

Combs Broad St. Conservatory of
1327-29-31 SOUTH BROAD STREET, PHILADELPHIA.

Music

ECKWER'S· PHI LAD E L PHI A
MUSICAL ACADEMY

1617 SPRUCE STREET.
6029 MAIN STREET,
446 S. 62d STREET.

PHILADELPHIA
GERMANTOWN

PHILADELPHIA

The Oldest Successful School of Music. 44th Season.

AMnsical
Education at a NOininal Cost

If yOU intend to follow this delightful, well-paid vocation, you lleed
development aud thorough training. Our complete equipmeut, years of

experience, notable faCUlty and reasonable ratr.:scombine to place the

Normal Conservatory of Music and School of Fine Arts
among the leading conservatories in the country, and favorably comparing with the best
ill Europe. Complete courseS of study in Voice, Piano, Organ, Violiu and Orchestral
Instruments, 'l'heory of MUSic, etc.

Special Course fop Supe~vlsors
In whIch students are prepared to become 1rusl~l Instructors in publlcschoole. These

destrnble positionsRre easily obtained by our graduates: For ctrcullU'contain-
iug dctaJ10d information. rates of tuition, ete.. address

DB. .JAMEI!l E. AME NT, Prln., p~,8tate Normal, or

BAMLI~.:i;~.0:t~~;;'pe~::;1~~~r1pe~_tol',

MusicThe Fletcher MetHod
Dr. Lyman Abbott, Editor of

follows of th'e Fletcher Method:
The. Outlook, writes as

UShe teaches children to think and express themselves in
terms of music. She converts it from a blind mechanical copy-
ing into a vital self-expression. It'seems to me more than a
Method, it is a revolution and convertsmusical education from
a mere drill and drudgery into an inspiration and life."

It is because parents realize the truth of this statement of Dr.
Abbott's that the demand for Fletcher Method Teachers is becoming
greater than the supply.

The FalI Class opens early in October. For full information apply to

MRS. EVELYN FLETCHER COPP,
31 York Terrace, Brookline, Mass., or P. O. Box 1336, Boston, Mass.

EAR_TRAINING AND MUSIC
CULTURE.

PROFESSOR NIECKS, the able and geni~l
Professor of Music at the Edinburgh Uni-
versity, said recently, when addressing an
organization 01 music teachers:
"Ear-training was never so much as

mentioned to me during all the years of
my students hip. Only once one of my
harmony teachers played a few chords' and
asked me what they were, Whether I
passed the examination satisfactorily Ldo
not know for my master was a .devotee
of silence', and confined his comments to
pen corrections and. exemplifications; but
the subject was '!"lever again allud.e.d to.

"Harmony instruction disconnected if rom
the ear, for instance, though it d.0es-, not
lose all certainly loses the greater part' of
its eHic~c.y. In shor.t, music teaching ~lth-
out ear-training is a sham, it fails to do
what it pretends to do-it does not teach
nttlsic. Unless ear-training accompa~lies
with equal step vocal and instr.umental
technical training, musical education is
hampered if not frustrated, I said 'with
equal step,' but should have said with a
step in advance of the technical trail1ing.
This, at any rate, is desirable and pos-
sible in the earlier stages. ,

"The difficulties of ear-training disap-
pear if it is started early and conducted
on rational principles. Jf these cQnclltions
obtain, few ears will be found untrainable,
however great the difference of degree
may be. In teaching this SUbject, anC! in-
deed all others, the teacher's foremost
duty is to awaken, stimulate and guide.Jhe
pupil's powers of observation, To indu,ce
and habituate the learner to take notice
is the secret of successful teaching in <,ill
fields and departments. Taking n.otice
leads to thinking, sub-conscious as well as
conscious, and without thinking solid ac-
quirements cannot be made. Even in the
most mechanical processes the brain is a
factor; and the more active the brain,
the more satisfactory the result.

the value of which, however, cannot be
doubted. Absolute pitch is supposed to
be a gift of Nature, and, in its most per-
feet form, rightly so, But it is cultivable
and could be cultivated without greatl;'
encroaching on the time required for the
cultivation of the more important sense
of relative pitch."

Special Notices
RA TES-'-ProfessiollUI Want Notices five cents
per word. All other notices ten Cents per
uouparen word, cash with orders.

CORRESPONDENCE LESSONS In HUI"

many and Counterpoint. Stanley T. Iteilf,
Mus, Bac., Lansdowne, l'R.

W"ANTED-To buy second-band oeatono,
and un tnems. Send list of whitt you ba\'~
and price. Box 616, wtcnrta, Kansas.

IUUSIO ·,VIUT'rEN to warda. Manuscripts
c01Tected. COlTeSpOndCllce lessons in bR!".
tpony. Dr. AUt'l'd WOOICI',composer, BUI!ulo,
N. Y.

FOR SALE CHE,\.P-20 One uaud uoi.
,forms; bluc. wbite trimmings. Goo! ,-,on11-
tlon. Wllllum A. Holmcs, 5818 State St.,
Chicago, Ill.

",vAI\"l'ED: 'feachers of Plano, Yalce.
Ot'gan, Stringed Instruments. Soutbem
Teachers' Agency. Music Dept., Columb:a,
S. c.

DEBUSSY REVERIE
Piano Pi~ce of the DE::cade.
Catalog. Teachel's' l'ates.
Co .• Washington, D. C.

DU SOlll. The
Special, 20 <:tots.

Washlngtoo Muslc

POSITION 'VAN'J'ED-Young ladr J!:nul.
uate" of' PiUDO and Theory. tborough:y u
perienced, would lIke position In Scbool or
College. AddresS', A. L. B.. cure at THE
ETUDE.

l\lUSIO TEACHERS can earn additional
"pocket money" selling to their pupils OUI'
Automatic Sheet Musle Eluder. Seud busi-
neSf:! cal'd and ten cents for sample to Leo
Feist, Feist Bldg., New York, N. Y.

PIANI STE, E X PER lEN C E n
'rEAOH EH, l~ol"elgn traIning, some eX]ll'rI-
ence with Pipe Organ, desires- Organ po~ltio~
at reasonable compensation In town where
permanent Plano clnss could be sl"cured.
References. Address "PJnnlste," cure of
'-VHF] E'l'UDE, Philadelphia.

TONE PJlODUC'I'lON, . Tl1e Open 'l'hroat
l\:Ie~hod" taught by mall. l?oul" lessons
mUlled on recelnt of $1.00. A l'ranckl".
VoIce Specialist: 512 I{lmbnll Hall, Dept.
··E," Chicago. Ill. "A practical and thor'
oughly succC'ssful correspondence metbod for
volee."-Music News.

DON"I' FORGET 'l'HESE. "Ind:uno'u"
'I'wo-step and "Golden Thougl1ts·· Mazurka,
by F, M. Rebfuss. Genuine insplflltlon and
improved tnleut Ul'e the fundamental quali-
ties of these uPllut!fu[ compositions. Care-
f~lly phrnsl.'d and fiugered. Special price,
Iv. cents each. Ph<enix ?tIusle Co., La l:rosse.
,VIS.

IUUSIC 'l'EACHERS 'VANTEO wh) urI'
n~le to seU pIanos to thel!." students and
friends. We olfer liberal inducements to re·
'lJabl~ teachNs. Our line or pia DOS Is at-
J tractive. uDd IncludE'S piunos of different
.l{1·ndes. fl'OBl th(' cheapest that Is tl'Ust-
worth.v up to the llnest pinDO that It is
possible to pl'Oducc at any price. Write at
once 1'01' fullel' pal·Ucu!ars. Weuver OrJ!:nn
and Plano Co .. ManUfacturers. York. PeUDa.

RUSSELL nOOKS FOR SINGERS.
"Plain Ttlll, with Amcricfln S'ng~l's," Z5e:
,::~ollle .Ps,\'e~Jie H..cflcclloll'< fOI' Bingen.," 25c:
'],he Slllgel':;; Rody tlnG Bl·C8.tl1:· 40c; "Sing'
'er S Essential Prnctlc .. )Intel·inl." 55c: "Pop-
ular COUI·S8 iu Sight Singiug:' ::tOc: all post:
paid on receIpt of l)r!ce. Address ESSEX
PUBLISHING' CO.\IPANY, Carnegie Hall.
Manhattnu. Louis AI·tl111r Russell also
?;utbol" of "Engllsh DIction," $1.00: nnd
Co~moupl:'lees of Vocal Art," $1.00; both

publlshed by Ditson.

"EDUCA'l'IONAI. RECOIlDS" h tIll'
name given to tlle VictOl· Hecords especlal!.\'
Dl'epa red. fo:· use In the c1as"il'oom in puhllC
schOOls, but, as it matte!' of fact. pt·a.ctlcall:i'
seventY-five pC'r cent. of th(' Yictor Records
may J;!e classed as educntlonal records'6 Suc!!
S,;IectlonS would Include HngC'n·s "Soliloquy
, fl o~n •Gotterdlimernng sung by Jouruet,
, Cal uso s Lo SChiavo. Alda·s versloll of an
~rla fl·om Catalnnl's Lorele.y. Maud Powelr~
GellgbtfU! per,fol'rnance of Saint-Saeus' Co:'
ygne. and otber standard classical num·

bers rendered by sucb Ilrtl@ts as Gudski.
~tadloBw,ker. Schumann-HeInk. Zimbalist. Gor'
z. uck. Homer, Amato. Fornia, Victor

~-I~rbert. Matzenauel' and otbers, ull carefullr
e~crlbed in tbe Interesting little 32-paj!"e

lilustrat('d booklet with thl!'tv hfllf-tone 11-
~u.st~ations of musIcians, whlcb will be sentflUtH;; to anyone sending n postal appllcatloll

co 'dhe Victor Talking Machine Compllll)'.
am en, N. J,

-,'JF-----------------------------~-------..,/ 11III-----"11

> )

TOI: ETUDE 675

I~-~ - - ~
Wit, Humor and

Anecdote
~

IN a parish in Wales where very little
English was spoken a general meeting
was held to consider the desirability of
putting a chandelier into the schoolroom.
Everyone seemed ill favor of the idea.

"Do you think we ought to have one,
Mr. Davies?" said the schoolr:l;1ster to a
venerable parishioner.
"I agree to it," was tile reply; "but

there is one thing I wish to know, If
we have a~a-"

"Chandelier," said the schoolmaster,
helping him out.

"If We have a' chandelier," the old man
continued, "who is going to play it?"~
Tit-Bits.

HERE is a variant of the ancient joke
about that audience th,,!t "put On his coat
and we.ilt out." ] t has to do with a cer-
tain town in New England that is not
noted for its responsiveness to the art
of the concert-giver. A violinist named
X-- once undertook an appearance
there with disastrous results,

"What was the size of your audience?"
some one politely asked him the next
morning,

"Well, I dun no, for sure," said X--,
"but I should say about nve foot eleven,
in his stocking feet."~lI111s.jcal America.

A VISITOR to the opera, who, by the
way, is not a regular attendant, sat
through the performance of "Die Wal-
ki.ire" the other evening. Apparently she
enjoyed the mU3ic, and she didn't .show
sings of lack of interest at any point.
She didn't understand the language, and
she didn't know the legendary tale that
was sung.

When she met an intimate friend next
day she asked: "Were you at the opera
last night? Oh, I'm so glad! I wish to
ask you something. Tell me, was it
good? Was thc story interesting?"
Assured that such was the fact, the

inquirer said: "You see, I liked it fairly
well and I just wanted to know if I was
liking something that was worth it,"-
Philadelphia Times.

"You say you have a new musical
comedy?" asks the manager

"Have you a scenario of it?"
"Yes. I brought it along," answers the

author, producing a collapsible evening
hat, a seltzer bottle, a set of eccentric
whiskers, pink silk tights, an artificial
nose and a German dialect joke.-Life.

A YOUNG Scotchman living in London
married a beautiful and talented English

woman, of whom he was justly proud.
Not long after his marriage he went to

Scotland on a flying trip to see an old
bachelor uncle.
"Weel, Tammas, ye have gotten a

wife," said the old gentleman, "now what
can she do, lad?"
"Do!" echoed Tammas.
"Yes, do," echoed the old uncle, firmly.

"Can she sew on your buttons an' mak
your porritch an' your scones?"
"Oh, no, she doesn't know how to do

those things," said Tammas. "But she
has the loveliest voice that ever you
heard. She's a grand singer."

"Hoot, 111on!" cried his uncle, indig-
nantly. "Could you nae get a canary bird
in Lunnon ?"-l'"ollth's COlllpmlion.

EASTERN SCHOOLS ._~-J

ROTE TEACHING.

"Rate teaching, on the other hanel, is
dead teaching, teaching that has no possi-
bility of life, no growth in it. In exami-
nations I have again and again come
across thoroughly musical people endowed
with good ears, who either did indifferebtly
or altogether failed in the ear-tests, and
simply because their attention had never
qeen drawn to this aspect of the art, and
cOllSequently that part of their musical
facl1lty had remained undeveloped: Now,
there is no more important point to which
the attention hught to be drawn than to
the tonal relations and the characteristics
of the scale notes. If they are once f.ully
felt and understood, the battle is as good
as wall. In the learning of th~se rela-
tions, clevei-ly contrived sylklbles, figures
apd other mnemonic aids can playa very
~seful part. But they are means, not ends.
A f~rtherance at first, they may become
a hllldrance later 011. They should be
regarded as crutches which are thrown
away in due time, '

"The musician must learn to stand on
his own feet, to walk freely, to see things
~s they are. without any kind 'of symbol-
Ism, formaltsl1l, or other disguise. Nay,
even the sense of tonality is a thing he
must ~e able to do without, for ther'e is
much ltl modern music to which that con-
ception does not apply, 01" applies only in
such a round-about way that for practical
pu.rposes we must have recourse to some-
dung shorter and more direct. Such
cases, howcver, arise also in the older
music:. And this leads me to plead for the
practIce at a la~er stage of what might be
called absolute mtervals. And having used
the ·word 'abs~ll1te,' I cannot but be re-
minded of absolute pitch. .
. "A ,w.ell-.developecl sense of relative

pItch 1.Smdlspensable to a mus\cian: The
same 1S not the case with absolute pitch,

Please mention THE ETUDE when addressing our advertiSers. '

PEABODY CONSERVATORY OF MUSIC
HAROLD RANDOLPH, DIRECTOR BALTIMORE,

The leading endowed conservatory in the country, Education from begin-
ning to completion in all branches. Has its own orches~ra; opera clese,
chorus, etc. Free Scholarships, Diplomas, Teachers' Certificates, etc. ,
Tuition $10 to $40 Circulars mailed

HARMONY BY MAIL
Horne Study courses. Also Condensed Personal
Courses for 'reachers and Students in

Piano and Harmony
wrue lor Booklet

SHEPARD SCHOOL OF MUSIC, Orange. N.J,

"WHAT is there in music that it should
so stir our deeps? Suppose I try to de-
scribe .faithfully the prospect which a
strain of music exhibits to me. The fIeld
of my. life becomes a boundless plain,
glorious to tread, with 110 death nor dis-
appointment at the end of it. All mean-
ness an9 trivialness disappear."-ThorcaJt.

POTSDAM, N, Y.

"DO IT NOW!"

CRANE NORMAL INSTITUTE OF MUSIC
TRAINING SCHOOL FOR SUPERVISORS OF MUSIC-Both S....

Voice culture, siKht readillg, ear.training, harmony, [orlll, music history, ehorus·c.onductil1~,
methods, practice teaching. Graduates hold importaut positions ill colleges, city A.nd!LormalSChools,

COncert Pianist and Teacher, recognized by the
European'and Americanpre~sas "Qlle Qf lh~great
piam·sis·oJ the day" offersthe result of hil educa-
tional advantages and experience to Teachers
and ambitious Students by means of WRITTEN
LESSONS and Correspondence Courses for Piano
Teachers. 106 E. 23d St., New York.

HOME STUDY
JlnrlllOl1Y Ul1hd il..lt..re
CO..lIterpol"t Pin"", Teclllllque
Composition Otller Subjeeh

Scholanhipa in Harmony
I'CBLHJ SCllOO~ )[USl(l AND DR,\WING

as used In ~heP1.I~llft;~~~~~l~I'~~.kr:~w:Y<J!;kCIty
E, F;-MABKS' • ll: WeRt1~ht !Jt,; Ne,w1'01'" Cltr

THE manager of a sl1burban music
hall was testing the abilities of several
candidates for stage honors one day
last 'week; and this is how he let down
one of the "Would-be funny men:

"T'm'sorry, lTIy boy, but your song~
won't do for me. I can't allow any
profanity in my theatre," he said, not
unkindly.

"But, my dear sir, I do not use pro-
fanity," replied the, aspirant.

"No," assented the manager, "but the
audience would."~Melropolitan Maga-
.r:;lIe.

MURieTeachers, Listen-If you arc open to con-
I'iction, I will maii nbsoluteiy free, on receipt of a
po.~al, four Folden, containing eight music lesRons.
ThTsis to provethat wchave the bcst and mostthorough
Course of Music Instruction in sight singing,musical
thcory and Public Schoolwork in thi~ country. It is
worth moneytoyou. Could anyonl: make a faireroffer?

TAll ESEN MORGAN
1947 Broadway New York

COURTRIGHT SYSTEM OF MUSICAL KINDERGARTEN
~'he OI,lest, l",\ctlcnlItlLdnlO,t Ell'le"Uncmethodofinstructingchlldrellio JUuslccv",' plnoOOMrMO tilemUllcnlworld,

Teaches piano from the start, sight reading. tranapoflng. rhythm and ear training,
NORMAL COURSE BV CORRESPONDENCE

To"e),." allOVeL'\lie worldneet~king Ihi. cour".andaremakingl\ greatQueen. ofit bec~u""it is lhe one "yak'" g""rn'ltec,
In_"·.L1lll.. 'V"lte fur IlIu'Ueulnrs, 116 Edna A\"e.• Dept, a, Brld&'eport. pOn".

College of Fine Arts
Syracuse University

Une~celled advanlages for the study of music. Faculty
of 20 specialisu. Regul,arfour-year course leadsto the
degreeof Mus.B. SpecIalcertificate courses. Special
students may enter at any time of year. For cata·
logue and full information, addre,.. Regiatrat',
SyraCU&eUniversity. Syracu.e. N. Y.

Lasell
Seminary

THEY evidently were spending their
first night at the concert, and the
youllg man was telling the young lady
all about it. They talkcd loudly, for
the young .man was trying to make an
impression on all within a ten-foot
radius. He always anticipated the per-
formers, and flllally held his hand to
his l110lith as he said in an undertone.

"Deary, did you ever try to listen to
Inu'sic with your eyes shut? It's heav-
Enly."

Thereupon a man two rows behind
leaned forward and said:

"Young man, try it with your mouth
shut. It'll be a relicf."-MHsical Amer-
ica.

MISS MARSH was teaching Doris the Fall SessionbeginsSeptember l2th. Eguipment most elegant in the South, Thirty Buildings, Campus and
P",rk of ninety-seven acrea, including dairy and truck farm, Climate ideal the rear round. Advantages

scale syllatJles. unsurpassedin the whole South for Music,Art, Expression and Domestic Science. Elegant home life; refined
Doris. would say them as far as La and a85odatiom. Brcnau graduates in gr~at demand as teachers.

there ·she st't1cb Write for fuli informatiotl alld catalog, AddrCH
"Now, what comes after La, Doris?" BRENAU COLLEGE CONSERVATORY, G~inesville, Georgia. Box 11

Doris couldri't remem ber. ~;;;~==:;:;;;~;;;;;:;;:;;:;;;;=:;;:;;;;-li;a;i~;:tif.~!;;;;;r,~~~r.;;;;:::===
"But, Doris, dear, what does your. I

mother drink, now think hard I"
"Beer," .said Doris.

For Young V\!ornen
Auburndale,Mu.achusetts. TenMile. fromBailon
Music faculty often teachers. Courses in organ,
piano, violin, voice, mandolin and guitar. En-
semble, harmony and theory. Chorus singing
free. French, German~convel1lationa\ method.
General, college preparatory and household
arts courses. Thoughtfnl care and wholesome
associations are given eaeh pupil. Write us
abont our scholarship in organ. Address
G , M, WINSLOW,Ph. D., Principal,

116 Woodland Road

1!tafarl· Nanaa

BRENAU COLLEGE CONSERVATORY

BLANK MUSIC PAPER
The most durable of uny paper on the market; thick ledger paper standing many eras~res. This

paper has been made exactly the same for a number of years and "'Wehave the first complamt to hear.
MADE IN 12. 14, 16 LINE AND VOCAL, SIZE 14 x 22.

Be sure and get that manufactured by thiS house,

TABLETS, ETC.
Clarke's Harmony Tablet, 100 leaveS 7x 10~ inches in size,,···,,···,,· •••.•.... ""."., .Price. 25e

Induding Synopsis of Harmony. ..
Student's Harmony Tablet, 75 leaves 7 x 7 in size. . ,., •• , , ,.,.,.", ~~c
too Sheeta, 7x8% Wide Spacing , .. , ,., _ , ..• , " ,," c

BLANK MUSIC COpy BOOKS
The best copy bookeon the market in every way-pap'er, ruling, binding.

6 staves, 82pages .... 15c 8staves,,40pages :
8 staves, :!2pages . 20c 8 stav.es;.64pages

Presser'. Fint Blank MUBic.Writing Book .' .'. 10c.
32 pages with extra wide ruling, a handy. cheap book, sul~ble for elttJ,er pen or pencil use, A

complete explanation of the elements of music included.
Ma.rk'BWriting Book .. h
Contains alternate pages ruled for music writing and hand ~rlting. DIrectIOns as to t e proper

manner of writing the characters and signs used in Music are mcluded.
Pens for MUlic Writing, . • . • . 5 centa each. per doz:en60 cents
Erau,hle Silicate Folding Music Slate, • Imce 40 cents

Liberal Discounls 10lhe Profession
THEO. PRESSER CO. Philadelphia, Pa. Send for Free Illustrated C..taloKue, Address, A. H. JAY, Secretary

1.\:::::::::;;,;,:::;,;;;;;;;;;;;,,;;;=================P;;,.:.:'~.~m;;;;'~nt;:i~'~n~T~H~E~E~T~U~D~"~wh~.;.n;-;;a:;;d:;;d;';"~";;n;;g;;;'~u;';ad;;;v~e;';:tl;;,~.;,,;.-------------------- J

. 25c
• 35c

•

Of Shenandoah Colle~late Institute
DAYTON, VA.

Orrcrs a broad variety of mUSlcnlcourses,IncludIng
Planoforle, Violln,aod other strInged Instruments.
Bund and Orehestra, wIth weekly coneerts. Pipe
Organ, Plano Tuntng,Voice"-CuH,ure,Elocutlon lind
Physical Culture. Arts and Cr:1.fts. Rates: $200 to
~;~'tfrei8~~~r,St~~e~[;trt~~'m31otl~{;.~~.be~lg:~B~

A HOME SCHOOL
For a. limited llumberOf

YOUng ladles.
A school exclusIvely for

Piano, Violill and
Theory

Fall term beginsSept. 10.
)-jigbes~ r~teTeUC"".
eliAS. D. Il"-lI~"

•.i'C'·l~,·. La'e '~~~:i~';~~~~,;;:~':~~~~e~:<tNew York ('Hy.
Ilnh" JIu.icSchool,31)1ijn",," A,Ye., Datla_,Teu,,,.

Utica, N. Y. Conservatory of Music
23rd Scholastic Year

ROBERT J. HUGHES, A,M., Director JOHANNAS MAGENDANZ, Musical Director

With an excellent faculty offers unexcelled advantages for the study of MUSIC
IN ALL ITS BRANCHES, with Departments of ELOCUTION, PHYSI-
CAL CULTURE, LANGUAGES, ETC. Certificates and Diplomas issued
"Conditions Upon Entrance" the mOst liberal of any similar institution:
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MEMORIZING FOR AMATEURS,

II NEW YORK SCHOOLS

Keep Abreast oi the TimeS-Take my
Normal, Correspondence Course

In Modern Ideas of Touch, Technic, Pedal. Metronome, Hand
Culture, and How to Teach Them

Address. JOItN oarn, Steinert Itall, BOSTON

$30 SIXWEEKS COURS~o~~~!.~~;~~~~i~~dAdvanced Students
Piano, Organ, Voice, Violin, Other Instruments, Elocution, Etc.
Teachers edllcated ill Europe. Two Lessons per \'Veek; Leschetizky Piano Technic; Normal
Methods, Locke's Primary Plan, Puhlic School Subjects, HarmOlly, etc. Certificates, Catalogs.
MARKS'. CONSERVATORY OF MUSIC, 2 West 1218t Street, New York

The American Institute of Applied Music
(THE METROPOLITAN COLLEGE OF MUSIC)

John B. Calvert, 0.0., President lIZ W. 59th St., New York City
The .'l1eully ,.. "I Kx..",Lncr.

H, Ra.. lin. a"ker Funuie O. Gcee"e S"en Jernigan
MaTyFideli" Burt Jphn Comell". Grigg. }IeC"lIl.u"ham
Kate S. CbiLteuden Lealie J. Hodg.o" na,,'l Gregory }Inson
Mny I. Ditto Q".t ..v 0, llorllberger Paul SO"age
Geo. Colem.." Gow 21'th SEASON
Send for clrcularllll.nd catalogues.

Henry 8chradieck
Hany RoweShelley
wm. F. Sberman
Katharine I,. T"l'\or
R. Hantington Woodman•.

KAT,.; S. ()lIlTTENDEN. UO;ln

•
THE VIRGIL

PIANO SCHOOL CO.,
42 WEST 76thST., NEW YORK

ManufactureI'll of

The "Tek"
The Bergman Clavier
The Bergman 2 and 4 Octave

instruments for travelers
The Bergman Technic Table

(Raised Keys)
The Bergman ChUd's Pedal

PUBLISHERS OF
"THE VIRGIL METHOD" Books I and II.. .
"THE PIANO PEDALS," How, When and Where to use them

. "PRACTICAL EXERCISES IN HARMONY PLAYING" .
CHOICE COMPOSITIONS Grades 1, 2, 3,4,5 for Piano

. Five New Songs{orHome and ConcertUse, by Mrs. A. M. Virgil
Liberal Discount ·to Teachers Send for Catalogues

$3.00
1.25
1.50

MRS. A. M. VIRGIL,
Director .

FALL TERM, - Sept. 19th

VIRGIL P~ANOSCHOOL
AND CONSERVATORY

Unapproached Advantages 42 West 76th St., NEW YORK

ETUDE

BY FANNY EDGAR THOMAS.

Om; sees so many long, prosy: psy-
chological methods of memorizing that
we are often inclined to ask" I<H.Qw,can
the amateur, who has only ~ very lit tlc
time at his disposal and ~jttle .: kno\~'1-
cdze and interest in psycholog.lcal the-
cries, make a practical workiug. ~plan
from these and apply it to the work cit
hand?"

There has been, of late years; ~ re-
murkablc development in the ability to
memorize amongst piano students .. Pa;t
of this is due to the general advance

l ,.
ill piano study, bringing ih,c sonata,
concerto and two-piano compgrsiticn
into use as studies, part to ,the modern
making of arrangements of orchestral
parts and part to the development of
the pupil recital and concert with large
audiences, bringing demand for higher
form of composition. However. it. has
come to pass, this growth .in. power
serves to indicate the inimcnse re-
sources of the mind and the wonderful
things that may be done ~vith. it by
skillful training, This is greatly en-
cOUl'aging in all directions .. Time was
when only great artists were expected
to memorize in this· way the work for
their public performances. Some sitr~
prise was occasioned even by. this.
Now the artist who uses notes is won-
dered at even by students" a'nel the
power of young instrul11ei1ta)i'sts in th~s
direction is one of the wOliders of the
age.

A peculiar thing i-n this regard is that
while young children ca~l memorize
twelve' and fourteen page.s. of 'piano
composition, difficult, complic.ated and
without cue or suggestion, a ':ocalist
of mature years cahnot remember the
music of two verses of a so~g~ treating
of a bird and an apple bough;' even
with \vords to aid the nlemory. Operas
must be remembered, of course, but
that again is a different matter. Even
in the case of brother and si!;iter it ,may
be found that the one of greater general
ability shows to less advalHage in the
matter of memorizing vocal music.

I came to think about ll?emorizing
when, as member of our young social
sets, I saw the n<.::cessity for having
music ready to play on al.I. pcca'siglls.

VON ENDE MUSIC SCHOOLTHE
OF NEW YORK CITY

Differs from all other music schools distinctly.
tIl HERWEGH VON E~DE, the director, has not alone succeeded in placing all departments under eminent
pedagogs, but has carefully selected masters imbued with a highly artistic nature as well.
tIl The cold, pedagogic atmosphere is entirely lacking at the VON ENDE MUSIC SCHOOL. There serious
students find the warm, artistic atmosphere so forei.gn ·to institutions of learning.

IT IS THE SCHOOL THAT DEVELOPS ARTISTS IN THE TRUE SENSE OF THE WORD.
whether pianists, singers, violinists or composers

BURROWES COURSE OF MUSIC STUD'y

------------------------------------------"":'----------"'"'! ..------~~z~)#"

h

and, of course, of cOl:pmunicatjng.
When, then, I %!-lpplemcnted this with
thorough courses in sight-reading and
harmony, power and pleasure knew 11@

bounds. It was worth every struggle'
Later on. I found that even upon first
reading measures and. phrases fixed
themselves upon memory in a most use-
ful way. It was merely' a queatiou, yah
see. of training the power 9f retaining,
\V hich had been neglected.

This memorizing of. new pieces is,
however, again different from that of
retaining what has been' already learned
and which is equally important. It is
such a pity, loss of time and of. music
literature, too, to let compositions pile
up on the piano, useless, save for what-
ever instruction has been gained from
them during the lessons. One certainly
should, and one certainly. could, keep
up a repertoire of every composition
worth remembering. In going' over old
pieces, however, great care must be
exercised, the mind be kept at intense
attention point and no carelessness be
allowed.

The tendency is to feel a certain list-
less indifference, hard to' ma·ster· if
encouraged, causing a slovenly drop-
ping of stitches, as it we're, here a
little, there a little, till the· whole be-
comes scarcely recognizable. It is as
when one cuts a figure by a pattern,
the next from that, and so' on till the
last is a mere round or sq:uare, or at
least much disfigured. The~ise woman
who cares for the family clothing
\'latches every spot, and even where
only "thin," fortifies that and so pre-
vents further disaster. .

One can scarcely believe the eHI.!;>tic
quality of the mind whetl properly
trained. This speaks all th~ more -the
pity of leaving such ground fallow and
untilled, as is too often the case. One
does' not need a teacher at ot;1e's elbow
all the time. Much of the valuable part
of st1,1dyis the pupil's own_ part to do,
and no one can do it for him, no more
than one can eat his meals to 111ake
him strong. The ceaseless; 'incessaIlt,
continued "drumming repetition" alid
unthinking "strumming" sh'Ould, how-
cver~ be avoided in all practice by both
vocal and instrumental students. They
are of no value and they kill many
things, worst of all that beautiful, fresh,
steaming enthusiasm which makes of all
things what they ought to be.

tIl Faculty i.ncludes such celebrities as Sigismond Stojowski, David Bispham, Alhert Ross Parsons, Ludwig
l1ess, Adrienne Renunyi, Anton Witek, rita Witek, }larry Rowe Shelley, Herwegh von Ende and others
equally famous in all branches of mnsic Send for our catalog. mailed free.,

Address, HERWEGH von ENDE, Director, Dept. B, 58 West 90th St., New York City

SOME CONUNDRUMG ON MUSI-
CIANS' NAMES.

BY LUCRETJA M. LAWHENCE.

MUSIC-LOVERS who like to speak in
riddles will derive S0111ea'musement from
the following questions relating tq the
names of celebrated nll.tsicialis. In order
to spare club-workers' any unnecessary
expenditure of me~tal energy, we give
the answers, besides the ques.tions:

1. A vegetable and part of a stoye?
(Beet, oven-Beethoven.)

2. The plural form of a word me9-n-
ing ditch, and a word used in describing
music? (Moats, art-Mozart.)

3. Another word for "repair," a.letter
and a child? (Mend, L, son-Mend~ls-
sohn. )

4. A part of the body and a letter?
(Hand, L-Handel.)

5. Part of one's attire and a boy's
name? (Shoe. Bert-Schllhf'rt_)

6. An exclamation for driving chick- 11 III
ens away and an animal? (Shoo! man- III NEW YORK SCHOOLS
Schummn:) ~ I

'7. An adjective, meaning elevated and I~========~=~=========================~a loud-noise? (High, din-Haydn.) r

8. Something to see and a cooking
utensil? (Show, pan-c-Chopin.}

9. 'A slang name for a countryman, a
preposition and a German drinking ves-
sel? (Rube, in, stein-c-Rubinstein.)

10. An inventory? (List-c-Lisar.)
11. A first public appearance and a

note on the piano? (Debut, C-Debussy.)

THE

WPME!'i IN THE ORCHESTRA.
IN a recent issue of Tile Delineator

Maiid "Powejl, the eminent American
violinist, stated her belief that women
have an e'xcellent chance for success
in the crchcst ral field. She says: "The
girl with the- fiddle box no longer ex-
cites c'ommen t. Woman's place in the
violin field is firmly established. Over
a 'deq,'de ago Nora Clench sat at the
first vjolin desk in the Buffalo Sym-
phony Orchestra. The Women's Sym-
pnony Orchestra of Los Angeles, Ca1.,
has been in ambitious and honorable
existence for sixtee.n years. Several
women pl~'y in the Hartford Symphony
Orchestra, an!l we have the well-known
Fadette Women's Orchestra of Bos-
ton, and the ;Eolian Ladies' Orchestra
in LondoJ;l. It is not uncommon to
find women in orchestral work in
Englalld .. In New York therc are no
women violinists 111 the symphony
orchestras, blit women harp players
have been found in the New York
Symphony, the Russian Symphony and
the Metropolitan Opera House.

"In string q'tmrtet work We find the
Olive Mead Quartet and the Elsa
Ruegger Ql.l.~r:rtet, of Detroit doing
goo.el )York. The orchestral field is
open to women, and I see no reason
why they should not be regularly em-
ployed 'if {hey wish to be. They have
all the qualities for success. American
women -have an especially good sense
of rhythm'. They are imitative, adapt-
able a'nel conscientious, with endless
patience for detail. They are quick to
se.ize the trend of another's thought,
and ha~·e marvelous powers of carry-
i,ig out oth~r people1s ideas. It can
also b.e urged that we are not so
thirsty 'as t.h-~-men.

"If Ameritan ·women want orchestra
w.ark they iV-ill get it. The Musical
UIli.on ba:-- not put up the bars against
th~m, and l~'ublic opinion will prevent
it from ever doing so. Dnring a
recent tour of the Northwest I found
women VIolinists in many of the hotel
and resta~lrant orchestras. Several
with whom I spoke told me that they
had been tempted to take up the work
by the good salary offered, men violin-
ists heing scarce. The majority of
them were saving money to come East
.and prepare themselves for teaching,

"Before concluding let me call atten-
tim; once n~ore to the fact that in
spite of· th~ widespread musical culture
in this country, in spite of the millions
we spend annually in lllusical educa-
tio.n, 1110stof us have only the vaguest
notions of musical conditions, of the
essentials f~r success in the musical
car:eer, .,of the practical side of the
musical profession. I have tried here
to 'overcome this lack of knowledge
with reg<lrd to the violin field."
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Delightfully situated between Central p"8I'k and the Hedeen River

ALL BRANCHES OF MUSIC AND THE 'ARTS TAUGHT FROM THE
BEGINNING TO THE HIGHEST ARTISTIC~FINISH

Celebrated faculty including Gustav L. Be~ker. Harriette 'Brower, Clarence De Vaux Royer. Ralfe
Leech Sterner, Harold A. Fix, S. Reid Spencer. Mabel V. Rivers, Guglielmo Luparini

Leonetti, Zoltan Feher, Mme. Natalie Le Vinget, Lillian A: Dove, T. E. King,
Helen Wolverton, Frank Howard Warner, and others

DORMITORY IN THE SCHOOL PROPER CHAPERONAGE
Our Instructors Will Teach You Just What You Need in Your Work

Our Teachers' Dl·plomas Are Recognized Throughout America
DORMITORY IN THE SCHOOL Con~eris Weekly

T erma, including t\lition. board. practicing,
teacher'l certificate, eec., on application SEND FOR BOOKLET

Si~ht Playing for Pianists
If you are a poor Sight Reader and

'-have difficulty in playing NEW MUSIC
at FIRST SIGHT, write for Booklet
giving full particulars of our complete
Correspondence Course.

A professor of MUlic in one of the
largest Colleges in the United States, to
whom reference i. permitted, sayB:

"Y,our Course is worth the price to
me, every week in the amount of
time. it saVCI me alone,"

The. SUMMER COURSE will be
~iven at Teachers' College, Columbia
University, by MR, FELIX LAMOND.

ADDRESS

REE Six of the )EANNE1TEA F M. THURBER Scholarships
for SINGING, PIANO, andMUSICAL VIOLIN will be open for

EDUCATION NUAf e IlN4f{'A~ct~e~~:
AMINATIONS OF THE

National Conservatory of Music
of America

Singing Sept. 25th. Piano, Organ, Violin. and
Orchestral Instruments Sept. 26th. Children's
Day, Piano and Violin, Sept. 28th.

Artistic Faculty; Romualdo Sapia, Adele Mar-
gulies, Leopold Lichtenberg, Leo Schulz, Henry T.
Finck, etc. 28th Year begins Sept. 17th. Early
application advisable.

Address Secretary
126 W. 79th Street N. Y. CITY

NEW YORK COLLEGE
OF APPLIED MUSIC

9208 Metropolitan Tower
New York City

THE GREATEST WOMAN VIOLINIST OF ALL TIME

MAUD. POWELL
Manager, H. GODFREY TURNER

1402 Broadway, New York City

INSTITUTE OF MUSICA~
FRANK DAM ROSCH. Director

AN ENDOWED SCHOOL OF MUSIC
The opportunitiesof the Institute ar~ intendedonly for studentsof oalural ability wilh an eame;.tpurpose to do serioul

work, and no otherswill be accepled.
For catalogue and full informalion address Secretary. 120 Claremont Avenue, New York ,

ART ,OF THE CITY OF
NEW YORK .

lIl/isic teaches most exquisitely the
art of developlllent.-D' Israefi. GRANBERRY PIANO SCHOOL

MUSIC EDUCATION
CALVIN' B. CADY

C,\RNt:GIE I1AllL, NEW YORK'.BOOKLJtrLecturer in Music, Teachers College, Columbia
Univerlity, N. Y., and Institute of

Musical Art, N. Y.

NORMAL COURSES
THIRTY WEEKS

NEW YORK :: October 14th
15 Claremont Av., Cor. W. 116th St.

BOSTON . . October 26th
Lang St,udios, 6 Newbury St.

PRIVATE CLASSESin Pianoforte and Harmony
New York, Oct. 1 .. Boston, Oct. 6

Annol.lncemenb On application E~ M. BOVV,MANMRS. CALVIN B. CADY
15 C~aremont Avenu,e, New York Rr.twllile pupll of. and many yea" r.o-worker with, the late,Dr.

Wm. Mllaon, ,,~pnnent or tile MaoonSyote.Ill.
Studij> 12 (Dr. Muon'I). Steinway Hall, New York

D .' S t OF IMPROVED MUSICunnlng ys em STUDY FOR BEGINNERS
There is a reason why the Dunning System is t~e o"~r one endorsed by the world.-renowned

masters of music. There is a reason wily a tel'lcher tak:I:1KthiS co!"r"e should rysve a D\1n.llI~)gc1assof
seventy-two in six months. Teachers are proving- every day that tt pays. !'>1uSlcq.llJ:. A."ltstlcally, :l!ld
Financially, to lake Ihe Dunning- System, for it is recognized as the best In use ltl lIs 11I~eof .teachmg.
That is the opinion of Leschetizky, Scharwenka, Busoni, Carreno. DePachmann. GabnlOWltsch. Dr.
Mason Johal).na Gadski and many others. For further informalio.n an4 booklets address

, MRS. CARRE LOUISE DUNNING. 11 We.t 36th 'Street, New York City
Special Ctaaa In Chicalro. beginning Sept1;!lnbel' 23d.

L-------.::=:::..::=:..:::...:::::.:...:..:..::..:.....-...::.-.:....:...-;;P~l.:,.:'~.~m;;::.n~':":n~';'~H~E;_;;E~T~U;;D:;-EP.'wh'~n::-:'~d~d:":':':in:.~O:u:,~ad:;:V:":t~i':.:,:,-,----------------------- ...1

~CHOOL OF MUSIC

~~~VIRGIL
Practice Clavier

Far superior in'its latest construction to any
other instrumeht for teaching and practice.

VIRCIL
For catalogue and prosp8dus address:

A. K. VIRGIL, 45 East 22n'a Street. NEVV YORK

. -
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IOWA'S Leading Midwestern Conservatory of MusicMusical Institution

INCORPORATED

MUSIC-ART-EXPRESSION-LANGUAGE
Board, Room and Tuition, $150.00 per Quarter Rcservnticna for Rooms now being made

SEND I'OR CATALOG MIDWESTERN CONSERVATORY, Des Moines, Iowa.

WIr.f,fAM H. PONTIUS. lHra.lor Department of Muelo. CliARI,~;S M.HOr:l" [)I,eOl.Or])epRrtllien~ "fOraH),y nnd O'nrulLtioAn
TifF: EXCEP'rIONAI •• ·ACII,ITIKI!, L'O;IIPI,Ji:TIt OIt(lANI'UTIQN ANII (JOi!ll'ILEIlJo:NSI"F. COt;nSF.S MAilE 'l'JlE

42-44 MINNEAPOLIS SCItOOL Of' MUSIC Minneapolis,
l:iah1b SI.. S. OR4.TORY AND DRAMATIC ART Minn.

TIH: RIWOt~NIZEI) LEADING IN@TITU'.r10N OF TilE NORTII\\'J<:ST
FALL TERM OPENS 8EI'TE~IUEn 2d, 11112 SPEOIAL TEAOJlER COURSES

Couree. In ..ll brlLnebeeof Jlu.lr, Oro'",,. "lid I)rnmatle Art, from Elemeot..r)' to Po.t·Graduate, equal 10 standard to Rlmllllr
!Wure•• given 10 Europeau Bohool.&adOOllServatorle8of tlr.t raok. .'aouILyof ,",orty·ronr. Each departmeM under !luter. or
\rIde reputation. He.ltalll.n .ealiug WOo Two-mauual pedal plfHI org..". Fully equipped etage for IWtluglind opera. Bchool
open lIli the year. Pupil. may aoter at any Ume. Seod ror T1lu,trllll"ll c..•• log H.

Drake University Conservatory ofMusic
======DES MOINES, IOWA======

A -thorougblyequipped School of Music with many free advantages
in connection with the University. Faculty of 31. A School of
Drawing and Painting,.and a.DramaticArt Department in co~nection.
Opportunity to hear all leac;lmgConcert Artists. Choral Soclety, etc.o

Fall Term OpensBeplember 16th Write for full illustrated catalogue
President Drake University, Des Moines, Iowa

Detroit Oonservatory of Music
FINEST 'Conservatory in the West. Frances L. Yorke. M.A.,

Director, 88th year begins Sept. 14th. Special coune in public
school music and drawing, under the direction of Mrs. Alice

Spencer Dennis and Mrs. Katherine C. Margah. Two year.' cour.e
entitles ~olife certificate in State of Michigan. StudentB may enter sec-
ond year work by passing examinations or showing satisfactory cred-
its. AU classes limited totwentystudents. Dormitoryin conjunction.

MUSIC-Methods. Ear Training, Sight Reading. Hannony, Mu-
sical History, Elements of Music, Psychology. Pedagogy, etc.

DRAWING-Free Hand and Mechanical Drawing, Painting in
Water Color, ColorAnalysis, Perspective, Pottery, Weaving, Basketry
Leathers, Paper Construction, Special Classes in Design.

Annual enrollment, fifteen hundred students. Students prepared
for teaching and choir work. concert and opera, along with the reg-
ular branches, piano, vocal, violin. organ. etc. Diplomas given and
degrees conferred. For particulars, address .

JAMES H. BELL, 530 Woodward Ave., Detroit, Micl~·.

"A .chool of long .tanding. and high traditions. E.pecial pride i.taken
in it, and unuBual deter~in"tjon i•• hown in anuring ita .tability"

Dana's Musical Institute
WARREN, OHIO

Six departments,
All

Music taught in all its branches.
instruction individual. Separate.

buildings for practice
and·residence. Build-
ings new and modern
in equipment. Located
in a beautiful city. Pure
medicinal water from
our own artesian well..
Healthful location, In-
corporated. Confers de-
grees. Fine moderndor-
mitories for the patrons.

Forty-fourth year.
Lessons daily and private.

Send for .64-pa~e catalo~, the Blue Book and the Illustrated Historical Sketch

. WILLIA~ H. DANA,R.A.M., President

.. If educational values are considered; jfopportunity for .tudy and practice are factor.;
if the very beat in student life forms the environment; ~hen.Da.na:.MullicA.llnlltitut,*;
at Wanen, Ohio, ri.e. head and shoulders Ilbove the musical InstitutionS of thl3 country

MISS CLARA RAUR.

o

ETUDE
ABOUT VERDI'S OPERAS.

"IL TROVATORE"was always a favo~'-
ite with Verdi, and even down to hi s
death he would travel long distances
to hear it played. A newspaper cor-

P . ' 1887'respondent writes from arts, III .

"Verdi and his wife occupied a bo~
last evening at the Grand Opera
House. The piece was 'II Trovator c,'
and many smiles were caused by the
sizht of the composer and his spouse

~ 'f thseemingly leading the claque as 1 ey
would split rbcir- gloves."
(Some interesting arrangeI~lents of

"II 'I'rovatore" Miser-ere (EJUDE, Jan-
uary, 1912). Miserere du ,:Trovatore,
paraphrase du concert, Gottschalk.
Souvenir -de Tr ovato re, transcribed by
Hoffman. "II' T'rovatore,' Fantasie
for violin and piano, arranged by
Sudds.)
When Ismail Pasha was vicer-oy of

Egypt he built an ope ra rhouae at Cairo
after the style of European opera
houses. Ismail thought it would be
a fine and appropriate thing to have
the opera house dedicated by the per-
formance of an opera of oriental plot,
and the Pasha, who knew a musical
genius when he found one, commis-
sioned Verdi to write one, and· "Aida"
was the result.
Critics from London and' Paris went

to Cairo for the performance. No ex-
pense was spared. The best singers
were secured, and, in order that the
occasion might not be lacking in splen-
dor, the viceroy emptied the treasure
chests and distributed the jewels
mTIong the persons engaged for the
performance. On that memorable
night there were over twenty-five mil-
lion dollars' worth of jewels displayed
upon the stage, and not a stone of the
collection was lost.
The house was packed from floor to

ceiling; the audience was dazzling in
appearance. All the consuls were in
regalia. There was a large sprinkling
of English, French and other nation-
alities in uniform, many Greeks and
Albanian notables and a large propor-
tion of Musselmen in scarlet tar-
booshes.
Verdi received an

opera leapt into the
enjoyed ever since.
(Some selections from "Aida" Tri-

umphal March, for pipe-organ, THE
E:ruDE, July, 1911. Triumphal March
from "Aida." arranged for four and for
six hands.).

ovation. and
popularity it

HUNTING THE SCALES.

THEO. PRESSER CO.
171 Z Chestnut St. Phlhldelphla, Pa.

ROOT'S
Technic and
Art of Singing

A Series of Educational Work. in Sincioll"
OD Scientific Method •• for V.e in

Private Instruction and in
CI... es

By FREDERIC W. ROOT

I. Methodi.cal Sight-Singing. Op.21
PartI. The Beginning SO
Part 2. Through the Keys.. .50
Part 3. ProgressiveMusicianship. .SO

II. Introductory Lessons in
Voice Culture. Op. 22 • $1.00

III. Thirty-two Short Song Studies
For high compass. Op. 24 •. .. ... .50
For medium compass. Op. 25.... .60
For lower compass. Op. 26 . .50

IV. Scales and Various Exercise.
for the Voice. Op. 27 _ 60c

V. Twelve Analytical Studies.
Op. 20 • • _

VI. Sixty-eight Exercises in the
Synthetic Method. Op.28 75c

(The General Principle of Vocalization.)
VII. Guide for the Male Voice.

Op.23.
VIII. Studies in Florid Song,

SPECIAL OFFER
Thc Publl~hcr Ilnd the ll.uthor lnvHe all vocal

teachers and sIngers t.o~nlDlne this serlc~Or workS
nntl therefore mo.kethese two propositions: '

1. To send the complete course ON INSPEC-
TTON (tllat Is. returnable) to nny one Inwrested,
~vo~;k~gar~n~~tJ~lr~eer.O~tageIn ca.9C any or !l.1I tbe

2. To acnd t.he complete serle';! of ten I'I'Or.ksIn
anyone voice (when publlshed ror more tban one)
for Introductory purposes. If cash accomptlnlea tbe
order, fpr 53.40, postpaId.

$1.00

$1.00
$1.00

T"EO. PRESSER CO., publisher
1712 Cheslnut Street, Philadelphla,Pa.

ORGAN REPERTOIRE
A Book of Pipe Organ Mu.ic for Church

or Concert
Compiled by PRESTON WARE OREM

Price, $1.50
The chief object in this compilation has been

to -cover the .ground as widely and thoroughl)'
as.p~:>sslble, ITlcorporating ll1any novelties and
onf.;:l~lal pieces [IS well as some standard com·
rOsrtrOl.IS and new transcriptiolls not to be
°hUlld In other collections composers of all
sc 001s being represented. '

T"E.ODORE PRESSER CO.
1712 Chesinuf Sf., Philadelphia, Pa.
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DEVELOPING THE BEAUTIFUL
IN SINGING. .

calls for many and various accomplish-
meuts, including, besides vocal develop-
ment, the mastery of one's self in every
way-s-habits of life, habits of thought,

(This article was prepared as a part of diet, recreation, etc.
Mr. Russell's Vocal Department for the The body, being the real physical basis
month of july.) of the singing energies, should be kept

jn the liest possible condition and abso-
BEL CANTO'S REQlTIREMENTS. lately under control.

If beautiful singing is the result of The breath is the "substance" of the
carefulness in practice, including watch- voice, its motive power and its support ;
fulness over the practice methods, seeing the laws governing its activities should
to it that no wr-ong conditions intrude be completely known by the singer. The
themselves as we practice, it is at once muscular action controlling respiration
evident that we should be sure of our "aud the voluntary muscular forces
practice principles. through which we make proper use of
The old adage, "Practice makes p$r- the breath in speech or song should be

feet," is .a bad piece of logic, for o.nly' completely known and positively gov-
correct practice makes perfect results~. I erned by the will of the singer.
prefer to. change the phrase So that we The offices of the intrinsic organs of
will say "Practice induces habit." speech; the vocal cords, the tongue, the
Bad habits are developed by pract"ice·.::.lip~,the. mouth as. a unit and as a com-

th f t If' plex series of active parts, the nose, the
ere.or.e we mus rna ce su~e 0 our pharynx, the soft and hard palates and

practice ~1etl.lOdslest we p~actlce the art other parts of the mouth and throat, all
of bad singing. The ar.t of Bel' Canto. of these in detail and as a whole should
here and elsewhere ~eqt11res .the best of. 'be known by and under control of the
ou~ m~~\al and physical powe.rs. -\art):r,_,.singer; and to this not ~~treme knowl-
tramed,;' partly ¥eveloped smgers a;-e edge_.lof the physiology pi"" 'the vo~al
everywhere, but we ca~mot look· upon organ's the singer .must, .o(,course, add
these as our exemplars m Bel Canto.. the accomplishment of broad ~llsicifin-

If .we are to :nake sure of the high ship, in 'its many phases, good taste, good
standmg of American' Bel Canto we. must judgment, artistic temper~m.e~1tand as
look ~o the completeJy develope~ s1l1ger, .broad a general culture as possible.
the slllger who has thought It worth "
while to "watch ana. wait" as he prac- THREE TEST QUEST.tONS.

ticed; who has wrought against the small In developing these various··qualities
faults and has considered no error of one must establish processes of self-
process too slight for his attention and

criticism, that the practice hour may .becorrection. -~ "
as beneficial as possible. .The perfection of the art of singing is

only acquired through the most serious In the first place we must be alive to
work, nothing less' than absolute <:onse4 - the ,..fact that "singing" is a many-~ided
cration to. the art will suffice. (complex) process; some theorists fell
To hi~ who does not love music to us ~that it is entirely psychological, others

the point.-of unlimited sacrifice the rank make of it a physiological process.
of excellence is never granted; every- Sume masters would have us learn to
thing els~ must rea'lly be secondary if sing by attempting to imitate the b~st
one may expect to become a real artist. models' we may hear;, others would have
Music js a most jealous art, .n~.Ye.r,...;.•u,s .deY..Q,t.eour study tiIP~ ,~ntirely to t,he

willingly taking second place; it demands control '0'£ certain muscles; while so,me
everything, and if every fibre of one's sa}[ "sing na,turally," others make of it
being be not bent toward the mastery of enti,ely' an artificial or mechanical pr.oc-
the art, "greatness" will never be reali.zed. ess; som'e "reason out" their theo<ies,

RATIO'NAL PRACTICE' PERIODS. ot.he.rswould have us, rely on intuition' or
~. instinct. The theories of the vocal "ex-

But, as before intimated, serrousness, ... perts" are many and varied, and serve'to
zeal, devotion, even to the point of con- ,"vorry the student most woefully.
seerati<m, will not bring 'real stlcce.ss· if The modern thought in vocal pedag9gy,
the chosen path be wrong, or if the which, I am proud to say, is largely of
process of study be one-sided. American initiative, looks tQward a ra-
The mastery of American Bel Canto tional compromise among th~ many s\?n-

tradictory theories, and we are comitlg
to know that singing is not.to be summ~d
, up in allYone of the above statements 'of
its' source, and that any "true statemEmt
of the phenomena of speech and song
must include ,the psychical and the physi-
ological, must recognize nature's laws
and human development through the
process of rational thought. ,
By this 'process of reasoning we have

learned to know that the 'singer who d.oes
not knQw that breath is the source ..of
power ih singing; does nO,t know that
correct focus (placement) gives brilliahcy
and carry,ing power to the voice; ooes
not knQw that "resonance" is due to :the
conclition of the back tongue, the back
mouth, the pharynx and the upper throat,
etc.; does not know the office of the
nasal chambers and the difference ;be-
tween nasal resonance and nasality, 'of
tone; does not know the laws governing
quality of tone with reference to 'the
wide-open mouth, front Or back, the ~en-
.sion at various parts of the tongue; <loes
not know the physical conditions procfitc-
i'ng vowels and consonants, etc., etc. I
say.we now realize that the singer who
'has not mastered these and other similar
ph'ysical problems is not to be relied upon •

":. Continul!d on pagl! 680 pi-,
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BY LOUIS ARTHUR RUSSELL.

4rfhur Beresiord
Voice Production

CLEA.RLY AND PRACTICALLY TAUGtI~

72 Auditorium Bldg., Chicago, III.

.'
~O?'~O~,~!!"~t2;COLE'.",U".I('u.II.ceturC$-- .
MRS. FANNIE L. G. '

Ph",o "
SIH!tln!Workfor 'rtQ'h~" .

Sl,,,I1,,, 721 Fine Art" 1I1'lg.,
rhl~llgo, Ill.

CentraliZing
School of
Music

Gertrude Radle-Paradis
Director

Progressive, Scientific and Practical
Methods

Results Positive

SEND FOR ART BOOKLET No. 's
ANNA PARKER_SHUTTS. Secretary'

Suite 612 Fine Arts Bld.g. CHICAGO

II CHICAGO SCHOOLS II

MRS. STACEY WILLIAMS
The Eminent Teacher of Singing

Fall Term opens September 15,1912
Only Earnest, Serious Students Accepted

IFor terms and particulars, address

MRS. STACEY WILLIAMS
405-406 KiInball Hall, Chicago,Suudtos Ill.

HAROLD HENRY Louise St. John Westervelt
Teacher of Voice

Pupils prepared for teaching and choir
work, concert and opera.

COLUMBIA SCHOOL OF MUSIC
509 S. Wabash Ave., Chicago, Ill.

Concert Pianist
Will re.ume teaching on September 9th.

For terms or appointment write
426 Fine Arb Building Chicago, Ill.

AMERICAN CONSERVATORY Kimball HaU. 300-311 S. W.bll3b Ave.

CHICAGO Ill.
One of America's largest, most successful centers for the study of all branches of Music and Dramatic
Art. Modern courses masterfutly taught by 70 eminent artists. Superior Normal Training School
supplies teachers for schools and colleges. Public School Music. Unrivaled free advantages.
Twenty-seventh Season begins September 9, t9p. lllustrated calalog sent free.
JOHN J. HATTSTAEDT, Preeldent

For Catak,g addres., J. B. HAll, MIlDager, 509 S. Wllba.sh Avenue, Chicago

Th C I b· S h I f M . CLARE OSBORNE REEDe 0 urn la C 00 0 USIC Dk.<to.

OPENING OF TWELFTH SEASON-Sept. 9th, 1912
Regjstration W.eek-Sept. 2nd to 7th.

PIANO-VOICE--VIOLIN-THEORY--PUBLIC SCHOOL MUSIC

MRS. CROSBY ADAMS
TEACHER OF PIANO Marx E. Oberndprfer

PIANIST
Accompanist

Mrs. Adams receives students and
teachers from October 1st to June 1st
in practical, every-day technical work,
and in the artistic interpretation of
Music. Tellchers may come-at any time
for whatever period of study desired.

Coach

Stereoptlcoa Musicales In
conJunctlon with Anne

Shaw Faulkner

Writl! for further particulars to.

CROSBY ADAMS, Oak Park (Chicago) III, FINE ARTS BLDG. CHICAGO

Cosmopolitan School of Music and Dramatic Art
MRS. W. S. BRACKEN, President.

Unsurpassed faculty of 60. Course of study based on best modern educational principles. Diplolnas.
I "- Degrees and .many free advantages.
- - - PIANO, VOICE, VIOLIN. DRAMATIC ART, PUBLIC SCHOOL MUSIC, ETC.
Students may enter at anytime. •••.•
Address thc RegiBtrarfor catalog. Box 9 AudltorlulTl Building, Chicago, Ill.

STUDY WHERE YOU
CAN MAKE MONEY

Mr. D. A. Clippinger
Teacher, Author, Editor

from your musical or dramatic education.
Graduates of the

Teaches Voice Building, Artistic
Singing, and prepares students

for all lines of professional
work

Mr. Clippinger is author of thc following,
SVSTEl-IATICVOICETRAINING.which is used as a tcxt

book in many schools throughout the country.
THE ELEMENTSOF"VOICECULTURE,and STUDIO

NOTES.Nos. I, 2, 3.
He is also Editorof Tlu IVesternM1HicalHerald.

HINSHAW CONSERVATORY
are placed in good posit.ions in Concert, Ly.
ceum and t.he Theatrical Field, or'as irlstruc-
tors. All branches of Music and Dramatic
Art taugllt systematically. Eminent Faculty
of forty.
Cat.alog free. Fall tenn begi~s Sept.

Sth. Address

A. J. HINSHAW, Manager
KIMBALL HALL, CHICAGO, ILL.

Addreaa
410 Kimball Hall CHICAGO, Ill.

WESTERN. CONSERVATORY

SHERWOOD OOLMUSIC S
Founded by Wm. H. Sherwood Fine Arts Building, Chicago

HIGHEST STANDARD OF ARTISTRY
Piano, GEORGIA KOBER, Presideol;MAURICE ROSENFELD; Organ and Theory, WALTER
KELLER. Director;Vocal, WM. A. WILLETT; Violin, BERNHARD USTEMANN; and others

For calalollueaddrCS5L. F. GETCHELL, Bwine.:MsDsger, .. Room 711, 410 Soulh Michill"anAvenue

•



680 THE ETUDE

I

CO,ltimud from 679
as a representative of good singing, even
though he may by chance sing well.
But even a complete knowledge of all

of this physical side of the singer's art
will not be enough for the making of a
good singer; he must also know the
other side of the art, He must know
the sound of a pure tone; he must know
the sounds of various qualities of tone;
he must know the conditions producing
good and bad qualities of tone; he must
know not only that a tone is right or
wrong, good or bad, but also why it is
what it is; and if he will teach the aft
of singing he must be able to reproduce
all classes of tone quality, because he
knows the causes of tone variety.
This hasty cataloging of reasons and

causes in singing, incomplete as it is,
serves, I hope, to show the difference
between hap-hazard processes -of imita-
tion and the like, and rational processes,
and to prove that the singer who does
not "know" the "how" and "why" falls
short of his requirements and must be
an imperfect artist.
To aspire, then, to the rank of artist

one must practice diligently and patiently
along lines which will develop the powers
of reasoning, and the adult student
should watch so closely his doings, his
sensations and the responsiveness of the
vocal apparatus to his will as to make
it possible at all times to answer these
three test questions as he sings:
How did I do it?
How did it "feel?"
How did it "sound?"
To answer these questions fully and

rightly the student must know how it
(the tone) should sound; what the sen-
sation should be, and then, if the results
be satisfactory, "how to do it again;"
and, if the results be unsatisfactory, the
thoughtful and watchful student will
have learned "how not to do it," and
therefore what of physical energy to
avoid.

DIFFICULTIES IN PRACTICING.

These test questions have one great
virtue, their use by the pupil makes him
a student of himself and at last the
process will be "the making of him;"
but in the first months of practice no
pupil is likely to be able to answer these
questions with assurance of his beinc
right. ~
He does not surely know the sound of

a pure tone nor the true sound of his
own tones, nor does he know how correct
conditions should "feel." ,
Therefore he must rely for a while

upon the criticisms of his vocal master
and seek to master the simpler phases of
the problem, looking at first more to
"how he docs it" and "how it feels," then
to "how it sounds."

IMPRESSIONTSM is too often merely a
device to evade the responsibilities of
style, for in simple truth the dread of
being obvious is not a trait of those who
really have something to say, but rather
of those who want to appear to have
something to say and are afraid that if
they speak plainly the world will find out
that they have nathing.-Parr:v.

( :zerny advised Leschetizky to work on
Chop; , by himself, and said that though
Ch"p,'1 was a man of leeling (Empfind.
WI~ \ he could s~~1fothing in his compo-
5itilfn~ He gavtr.lim the same advice
with Schumann's < iYllival. Schumann,
he said, was an in ..tlectual (geistreicl1er)
man, but a dilcttal e. Leschetizky makes
the following sensible remark about tech-
nic: that "it is li1<e money-one must
have enough for his daily needs, but that
this ought to satisfy him."-(F. S. L.)
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