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Kr....ek, chairman of the
of composition of Chi-

•cal College, has accepted
ion from the college to

,ppera especially designed
on, He has been granted
of absence in order to
li time to the project. The
•on was made possible by
grant-in-aid to the Chi-
·cal College by Dimitri
os, musical director, of
ork Philharmonic Sym-

tre,

or"" heard for the first
summer included Marion
Prelude and Fugue for

Striugs, premiered by
n apd the Chautau-

ony; Anthony Donato's
• 2 for violin and piano,

Robert Quick and
erts in Evanston, Ill.;
eis!"r's Soliloquy for
Strings, played at the
N. Y., Playhouse; and

I Dett's oratorio, "The
of Moses," presented in
n by the National Ne-
Company.

<Diee1e_ of Decatur,
er ot the $100 prize in
annual Herbert Me·
hDtune Competition

!.by Monmotith College,
III

Ye.. in, pianist, first
Mehle a gzanw.-eid

from the Olga Samarofi Founda-
tion, was soloist in July with the
New York Philharmonic-Sym-
phony at Lewisohn Stadium, play.
ing the first performance of Eliza-
beth Firestone's Concerto for
Piano and Orchestra.

The Budape.t String Quar-
tet. this summer completed its
tenth season of concerts at Mills
College, Oakland, California. It
was also the 22d season of sum-
mer chamber music offered by the
college.

Rembrandt's "Portrait of a
Student" has been presented by
the heirs of Otto Kahn to the Met-
ropolitan Opera Company. The
$125,000 painting will be sold to
provide funds for new scenery.
Kahn, friend and benefactor of
the Metropolitan, was on its board
of directors 28 years.

Leonard Bernstein's "Age of
Anxiety" for piano and orchestra
was performed in July al the HoI·
land Music Festival. The com-
poser was soloist in the work with
the Hague Residence Orches-
tra, conducted by William Van
Otterloo.

Sir Malcolm Sargent is the
new head of the BBC Symphony
Orchestra, succeeding Sir Adrian
Boult.

Thoma. ]. Crawford, Cana-
dian organist and composer. last
month celebrated his 60th anni-
versary as a church organist by
playing a recital of his own com-
positions at Grace-Church-on-the-
Hill, Toronto.

COMPETITIONS

titions for scholarships to aid music study in Milan. Paris,
London and Q!4!Ir European music centers are announced
tate Department for the 1951-52 academic year. All details
-..red from the Institute of International Education, 2
lh lltreet, New York City. The deadline for making appli-
OCtober 1&, 1950.

Friends of Harvey Gaul, Inc., announce their fourth annual
• '0». ~9m.\!llt,J'rizJ:$ will be $300 for a work for stringed

or any form of chamber music for strings, and $100
solo or any ensemble featuring the harp. Closing date,

~95O. Details from Mr. Victor Saudek, chairman, the
of Harvey Gaul, Ine., 315 Shady Ave., Pittsburgh 6, Pa,

$~-Jy brilliant contemporary design, scaled

to foremo.t decorators' requirements for your home today

~ 4u# ne«/ ~ld/~
wdha 1/dee ,;;, du//pm-/
We invite you to see our new 75th Anniversary "Fantasy" at your
Jesse French Piano dealer's. Play it ••. examine it in every detail!
Only in this way will you discover how really fine an instrument
it is-a happy marriage of distinguished styling and inborn mu-
sical excellence.

Rich Ori-Coustic Tone, produced by the exclusive Jesse
French blend of tonal elements ••• Magic-Touch Action ..• indi-
vidually voiced hammers-these are but three reasons why we
believe the "Fantasy" sets a new standard for spinet performance
in your home. Mail the coupon today.

Nodume - Hepplewhl' ,
gnlCt" and beauty realla, •
in a charming console in-
terpretation ••• a style
for today.

'PIANO DIVISION OF H. & A. SELMER INC.

Famous JOT musical excellence fOT 75 yeal'l

J .... french 5'2" Grond. Flaw-
less action. crystal tone, di...tin-
guisbed cabinetry ••• ideal for
home or school.

--------------------------------,
JESSE FRENCH a: SoNS
Dept. E-91, Elkhart, Indiana
Send me, free, "Music in Your Child'. Develop-
ment" and your new Style Book.
Name' _

Street, _

CiIy,--- __ ..270ne--Slal<te'- _

~------------------------------~
I



;~.lt.nTH RUBINSTEIN ("Audiences I haveKnown," p, II)
is career as a child prodigy, and toured Europe while

sJtit' his teens. In 1937 he came to this country. rapidly
establiShed himself as one of America's favorite pianists. and

d down to live in California.

aearned to play the violin in my early days. when I
was b.ieed on the prairies of Manitoba, Canada." writes
Ii ~.SUNDT ("Why Can't We Have Better Violin Strings?"
If 111). "I always dreamed of the time when I could come to
(!hieago and study. I did get to Chicago. all right. but got so
preoccupied in engineering work that I never did study the
vilIUn further; consequently I am a very poor player at this
• But, 8S a hobby, I hope to contribute something from
IDf jCl:Igineering background that will be of some eerviee to
thli art.."

iIfR Sundt is president of Littelluse, Inc., which be founded
in l?fZ' and for which he directs all engineering and research.
lJI> is the holder of several fuse patents, and has developed
aJ#ii.ribration fuses, heavy-duty aircraft fUSC8, instrument
~ i.'ted as low as one milliampere (the finest fuses made in
~ii~lW'ld), fine wire thermocouples and many other devices
f!Jf *e aviation, radio and instrument industries. He lives

:t),ts wife and two children in a suburb of Chicago.

Wi'l\lDIE VAN DORE ("Tuner's Tantrum," p. 15) turned to
ing after experience as a farmer, bookstore clerk. gar ..

Youth Hostel houseparent, lumberjack, and factory worker,
~l.Ilti·oying such extremes as living Indian-fashion in the Cana-

lditil!>io6l>,dsand writing sophisticated poetry. As part of his train-
piano-tuning, he became an apprentice in a piano shop,

traveled as a journeyman tuner. A native of Michigan,
present poet-in-residence and piano-tuner at Marlboro

in Vermont,

Month's Cover

-8 interpretation of "Hungarian Rhapsody No.1,"
Attist ROBERT RIGGS brings to life the square of an Iso-r"nngarian village during a harvest festival. This is the

~. the whirling national dance of the Magyars. Rural
:IJ'ii! ~an costumes-the odd green hats of the men, braided

of the girls, the profusion of bright embroidery-are
!'~Ili""jd in authentic detail. The painting is from the Cape-

~eetion, courtesy Capehart-Famsworth Corp.
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IGmOMERY MUSIC INC.
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'Why ~amous Orchestras
CHOOSE BALDWIN

America>s great orchestras-e-

the Atlanta Symphony, Baton

Rouge Symphony, Birnungham

Symphony, Boston Symphony,

Chicago Symphony, Cincinnati Symphony, Fort Wayne Symphony,

Grand Rapids Symphony, Hartford Symphony, Jersey City

Philharmonic, Kansas City Philharmonic, Minneapolis Symphony,

Oklahoma Symphony, Phoenix Symphony, Springfield (Mo.>

Civic Symphony, St. Louis Little Symphony, St. Louis

Philharmonic, Toledo Symphony, Virginia Orchestra-all

prefer the Baldwin for its renowned clarity of tone, dynamic

response, distinguished presence and endurance.

Let their considered opinion be your guide in selecting a piano

for your own use. See your Baldwin dealer today.

THE BALDWIN PIANO COMPANY, Dopt. ET-9, CINCINNATI 2. OHIO

8A1OWIN • ACROSONIC • HAMILTON & HOWARD PIANOS. 8ALDWIN !LECTIKJN/C OIGAN$

...........................................................................................
,.,



I'/rltl Hintkmith, who always
has II good story to tell, relates
that When he played in Germany
before the war a group of boys be-
~ed him for autographs. "But
what _ you goiug to do with my
sjl~" asked Hindemitb.
~~{lP:t them," was the answer.
ff.\lll of your autographs will get
IIIli jlfJa <>f Max Schmeling's."

•
~_iBt who appeared as solo-

ist :with the impeccable Karl
MU~ l'11anked him effusively after
the conqert. "It was such a rare
pleasure to play with you," he
~~~t~'"The pleasure was all

i-eplied Muck coldly.

•~==~tra singer,no longer in
and suffering from

Batness of pitch, gave one
'lII~"....If.U. "" of farewell song re-

had an able accom-
a reviewer complained

~~a:t'c:o:ncert was marred byIi ate tendency of the
play sharp."

•
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GUST. VE j::HARPENTIER
.' ••• injla,'"ing the mU8icians"

meaning of the letters, and was
told that the inscription had a
cabalistic meaning of obscure and
perhaps ominous significance. Ros-
sini. who was superstitious by na-
ture, slopped wearing the watch. It
was found, after his death, in a
secret compartment of the secre-
tary bookcase in his Paris vi lIa.

•
PAGANINI made an arrange-

ment for G-string alone of the
Prayer from Rossini's opera
"Moses." It was quite a stunt to
play, considering that the violin
part goes up to high G three oc-
taves above the open string. He
played it at a concert in Florence.
Returning home in a carriage, he
asked the coachman what was the
fare. "Ten francs," was the reply.
Paganini was surprised at this
charge which was disproportion.
ately high. "But this is what one
has to pay for admission to your
concerts," remarked the coach-
man. "All right," retorted the
quick-witted Paganini, "I will pay
you the ten francs if you take me
home on one wheel."

•
The name oj Hanalick, the

anti- Wagnerite critic, was a buga-
boo in the Wagner household. Cos.
ima Wagner used to scare little
Siegfried into obedience by telling
him: "Der Hanslick kommt!"
("Here comes Hanslick!")

•
A violinist played at a party

at which a well-known comedian
was also present. In a particularly
difficult passage, he performed a
squeaky harmonic. This struck the
comedian as very funny, and he
roared with laughter. The violinist
reprimanded him for this. "I never
laugh at your performances," he
said pointedly.

CAS.DESUS usesthe Sieinway exclu-
sively, as does virtually every famous
artist of today: Abram, Anderson,
Grainger, LipaUi, Petri, Uninsky,
Teltschik Brothers, and many more.

shall I buy?"

~ STEINWAY

Hepplewhlte
(nmahogany

$14300

Pr1cos 01 SIIIIIWIJ Vor1lals
IIoIInat '1375*

Your Steinway dealer can ar-
ranle convenient terms for
payment for his name con-
sult your dassified tejephone
directory.

When you invest in anything as important as
a piano, you naturally want an instrument that
will net your family the richest dividends. The
great advantage of buying a piano with the famoue
Steinway name is that it combines pure beauty of
tone with matchless durability. So magnificently
is it constructed that with proper care it will serve
your children and your grandchildren.

True, the initial cost of the Steinway may be
higher but, judged by value. it is actually the most
economical of pianos I Consider, also, these factors:

• Only the SNfnwoy ..... tho ........... Ace. .........
Action, so .... ntle. In cleveloplng nnsltln toucII.

• Only tho Stalnway h.. tho patene.cl DIaphrag.
malic Sound....... whkh ,.......hs We plano ..... I.
oven tho .maIJes. V..... caL

• Only tho $telnway I. u.... Ity ~ all of ....
nallon"•• eadlng mu.lclan., orehulra., con.. N .
radio and televl.lon .tatlon ••

With such points in mind, can you afford not
to buy the Steinway? For a free copy of our useful
booklet, "How to Choose Your Piano," write to
Steinway & Sons, Steinway Hall, 109 West 57th
Street, New York 19, N. Y.

IMMORTALS
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Music Lover's

BOOI(SHELF
By THOMAS FAULKNER

RACHMANINOFFI
The Man and Hi. Music

By John Culshaw

INTHE same mail withMr.Cul·shaw's book arrived a candid
appraisal of it by Noel Farrand,
secretary of the Rachmaninoff So-
ciety in New York City. We are
reprinting herewith, by permission
of Mr. Farrand and the Society,
what must be considered an au-
thoritative opinion on the latest
addition to Rachmaninoff litera-
ture.
Here is Mr. Farrand's state-

ment:
"The value of this work, as a

critical study, seems to us to be
suspect. Its analytical material ap-
pears sketcby and dependent often
upon generalized statements, such
as 'Formally, it (the Third Sym-
phony) is exactly similar to the
Second' (a remark disproved by
reference to the score), or de-
partures into romanticized descrip-
tion. Throughout the book Mr.
Culshaw attempts an exposition
of Rachmaninoff's compositorial
vices as well as of his virtues. It
is significant that he fails entirely
to treat of this composer's gravest
defect-an abuse of sequence as a
developmental procedure, and an
over-reliance upon this device in
general. One doubts whether the
word 'sequence' is to be found in
the text. It is a singular omission
in a work which purports to be a
critical study. One is shocked, too,
by a disavowal of an obligation to
examine Rachmaninoff's harmonic
equipment in the chapter on style .
"There are over twenty errors

pertaining to score analysis (i.e.
listing of related material as epi.
sodic, confusion of tonalities be-
cause of misread key-signatures or
fundamentals, formal misconcep-
tions such a. the above-quoted), as
well as mistakes of chronology,
historical data, etc.
''We do not feel that Mr. Cui.

shllw'Wbook constitutes a contri-
bhlftln' to the critical literature on
this'<!I'>mposer.or that it is in any

way to be recommended to stu-
dents.

Noel Farrand, Secretary
Rachmaninoff Society"

Oxford University Press. $3

A COMPANION
to Mozart's Pllno Cono.rtos

By Arlhur Hutohings

AVOLUME of program-notes
which is reprinted within two

years is generally a work of solid
merit. This is the case with Mr.
Hutchings' Mozart book, which
made its debut in 1948 and has
just been brought out in a second
edition.
Mr. Hutchings' approach to the

business at hand is both scholarly
and readable. His analyses are
copiously illustrated with musical
examples, and, besides considering
the structure of the concertos, offer
valuable advice regarding their in·
terpretation in performance.
Mr. Hutchings is clearly second

to none in his perception of the
beauty of Mozart's scores. At the
same time, he resists heroically the
temptation to rhapsodize in the
manner of the late Philip Hale, in
which manner the double· basses
always suggest giant footsteps and
the woodwinds are like a breeze
rustling in the trees.
A concluding section on "Mozart

and Modern Performance" is full
of common-sense. Of performers
who place great stress on making
external details authentic, yet neg-
lect to search for the essence of
true Mozartean playing, Mr. Hutch.
ings has this to say:
"To put candles on the desks,

issue wigs and cravats, provide a
harpsichord, and yet regard Breit-
kopf and Hartel as sacrosanct, is
to give ourselves an interesting and
jolly evening's entertainment, no
more to be confused with accurate
Mozart.playing than a recent and
interesting reading of 'Twelfth
Night' by phoneticians is 10 be
confused with 'Shaespeare as he
wrote it'"
An in· (Continued on Page 9)

FREE CATALOG
A compl~ line or
clarinets. rt- preferred
10 all othlil!; Paris
makes .•. Leblanc,
Noblet and Normandy.
Alto, bass .and contra-
b... cla1n~, 100!
Write todax~lor
ill.. tr~og.

Paris
clarinets

that
outsell

all others,
write LEBLANC

KENOSHA WiSCONSIN

SINGERS, VOICE STUDENTS
I'honograph record! of acrompanlmentl to ,"our
gongsor arfas made to order, .nd sent lo.n}·part
or thl;"U.S. )o"ln",tll.nl~t pl.n them.• :J:l"ellent
when other .("romp.nlment un .... Il.h!e. Ratn
'-er}· rl"a.onable. "'or further Inform.tlon 'lIlTlte.

I. MACMUNN, 690 WON ,t st.•
Brookll ... , Massoeh .
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,Inl .ddltlon! of ,tOp•• roupl," and ('bill''''
IDlitilled. Y('arly car. or ors.nl. W. solicit 1114
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SCHOOL YEAR

1950 . 1951
j i<iI competent staff of
Wj{hly trained instructnrs,
lIrtists and guest lecturers
~ each student of in-
oIiVidual vocal training of
fbI' highest standing and
iradition.
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MUSIC LOYER'S BOOKSHELF

(Continued from Page 7)

telligent music guide for the lay-
man, Mr. Hutchings' Mozart book
also might offer seasoned perform-
ers food for thought.

Oxford University Press, $4

THE NEW GUIDE TO
RECORDED MUSIC

By Irving Kolodin

THIS IS the third edition of Mr.
Kolodin's encyclopedic survey

of recorded music. domestic and
foreign. The latest r~vision includes
over 700 new records added to the
repertoire since 1946, when the
second edition appeared.
The new volume, like its prede-

cessors, ranks as the most com-
plete, most elaborate and most
thorough treatment of the subject
which has yet appeared in print,
with the possible exception of the
Gramophone Shop Encyclopedia.
The latter, however. is a simple
tabulation. while Mr. Kolodin,
abandoning all pretense of the
objectivity generally associated
with the encyclopedist, presents his
own likes and dislikes vehemently
and at length. The result is a forth-
right and forceful appraisal of
music on records.

Doubledav, $4

MUSIC AS A HOBBY

By Fred B. Barton

THIS IS ANEW, revised edition
of a book which first appeared

in 1941, and which is stimulating
reading for all music lovers.
Mr. Barton hammers away at

the point that people don't know
how much fun music can be until
they try, and that there's no time
like the present to get started.
He also gives advice to musical

newcomers about selecting an in-
strument, organizing a neighbor-
hood orchestra, interesting one's
children in music. and making in-
telligent use of radio and record
player.
Mr. Barton writes with the en-

thusiasm of an amateur, in the
best sense of the word. Erudite
musicians may turn up their noses
at the work, finding some of his
ideas of music and musical per-
formance extremely naive. But it
is impossible not to relish the im-
mense gusto with which Mr. Bar.
ton rides his favorite hobby.

Harper and Brothers, $2.50

He's catching on to both baseball and Bach

This young fellow isn't thinking about his future.
He is very much wrapped up in the present. Yet, he
is learning things at the Wurlitzer now
that will help him all his life.
At the Wurlitzer keyboard, your children develop

concentration, coordination, perseverance-confidence
in their ability to do things. They gain poise, ease of
manner. Yes, and personality and skill that can make
them popular companions among people everywhere.
Like a good education, a Wurlitzer Piano is an

investment in your children's future-an investment
that pays dividends all through life. Isn't this
back-to-school time a good time to start?

A Wurlitzer Piano
can help him gain

self· assurance,
popularity

and success

Wurlit7er Piano i\lodel 2600.
Available in walnut, mahog-,
any or bleached mahogany.

And Wurlitzer Pianos
are favorably priced
Wurlitzer Pianos are famous for fine
construction, splendid tone and
stamina. Famous for values, too.
And today, these values are greater
than ever. This is made possible by a
very simple fact: Mort ptOple hu:!
Wurlitur Pianos than l/rose of
an:! olher namt.

/p'urlit'Ur isfemous not onlyfor Jhu
p,anos butjor Ike fines/ in electronic
organs. tao, Among these is a remark-
able nNe instrument for tlte kome
EasJ to ins/all. Easy /0 play:

_ }Yl1.~!-.~~~~
Under One Nome

•
181 IDDOtPH WUIIIZII CO.'UI, Dlllll, 1111101S,' IIICU1111 OffiCES, CHllA50, 1lll10lS
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XDIENCES are as diverse as the coun-
tries they live in. What is liked by
one audience will not always please

another. I have found that Chopin will
~ audiences in Tokyo as well as Kala-
~o, Paris, London and New York; on
the other hand, I have met with lack of
IlIlde"'tanding for Bach in Japan, with a
~ for Tchaikovsky in France, with
8bJdness for Brahms in some Latin coun-
tries and little enthusiasm for Mozart in
lleItain Italian cities. And in the United
States, as in other countries, audiences
frequently do not understand the language
of their contemporary composers.
While Chopin is appreciated in all cor-

n_ of the globe, audiences manifest their
:love in various ways. One may cheer; an-
other remain silent. It indicates no more
thaD a difierent manner of expression. An
American will show friendship by a
1llirm handshake; the Russian will kiss his
friend, whether it be male or female. This
difierence in audience temperament has
_unted for the most balDing and par-
alyzing moments of my artistic life. It took
III8DJ years to understand.
Once, when I played for the first time

E7;U/?E-SEPTEMBER 1950

"Audiences are as diverse as the countries they live

in - what one likes won't always please another"

Audiences
!Have !(nown

in a Spanish town, my opening selection
was greeted with ahsolute silence. I was
puzzled. I went on with my program dis-
turbed and a little shaken. With the sec-
ond number, the silence in the auditorium
became frightening. Desperately I un-
corked all my resources. Composition fol-
lowed composition; silence followed si-
lence. I was in despair, but the final num-
ber was yet to come. It was a Liszt array
of glittering pyrotechnics which never
failed to bring down the house. The piece
concluded; not a hand stirred. I had played
to a house full of mummies. I rose from
the piano, forced a stifi bow, and fled to
my dressing room.
A moment later, the local impresario

bounded in, embraced me, and babbled
endlessly: such a success !-never before
had the people been so free with praise!-
their enthusiasm was unbounded!
Taken aback, I thanked him for his kind.

ness, told him how thoughtful he was of
my feelings after such a fiasco. "It was
b·"I ed"o VIOUS, moan _, not even one per-
son liked me."
"Like you!" he chortled. ''They want

you to play again-tomorrow."

BY ARTUR RUBINSTEIN

I was flabbergasted. "But," I protested,
"no one applauded. Does that mean they
liked me?"
"Oh, that! Don't worry about that," the

impresario assured me. "The critic on our
newspaper has been instructing our music
lovers in etiquette. He believes that ap·
plause during a concert destroys the mood
of appreciation and is a vulgar di8play in
the presence of great art. He has convinced
the whole town that silence is the greatest
tribute to be shown an artist. Comet the
entire audience is waiting for you in the
square."

Spain 1uu "'!«IY8 been dear to my
heart. I have not played there for many
years, hut I cherish my first visit there in
1916. Instead of the eight concerts I was
scheduled to play, I performed more than
100 in eight months. I was amazed by the
wealth of folk music and after studying
scores of many Spanish composers, it
dawned on me that Spain has contributed
so little to our symphonic literature be-
cause its composers have tried too con-
sciously to be unSpanish. They have been
afraid to be identified with folk music-
the songs of the man on the streeL Even
native concert pianists and violinists are
generally poor performers of Flamenco
music because they treat it as a high art
form.

If Spanish musicians make a mistake in
being too unSpanish, it seems to me that
German musicians make the opposite error
of being too Germanic. The Germans are--
by nature -the most unmusical nation in
the world. I do not say this out of caprl-
ciousness and I am aware that many per.
sons hold difierent viewpoints. For more
than a century, we have tendered the Ger-
mans respect for their musical authority.
But I know German musical life. I was
educated there, (Continued on Page 49)

II



bass-clarinet, mandolin, guitar, violin,
viola and violoncello, composed in 1924.
UHere," he writes, "I became suddenly
conscious of the real meaning of my aim:
unity and regularity, which unconsciously
had led me this way."
To iIInstrate the method of twelve-tone

coxnposition, let us take the basic tone-row
of Schoenberg's Quintet for wood-winds,
Op. 26. Its original form has these 12
notes: E.f1at, G, A, B, C·sharp, C, B-f1at,
D E, F.sharp A-flat and F. In its melodic
in~ersion, the intervals change their direc-
tion. Instead of Ediat going down to G,
four whole tones down, it moves four
whole tones up to B natural. The next
step in the original tone-row is a whole
tone up; in the inversion it will be one
whole tone down, and so on.
In the crab, the notes will be Y, A-flat,

F-sharp, ete., reading the basic tone-row
backwards. In the crab of the inversion,
the notes of the inverted tone-row are read
backwards.

~.a\ku1iarity of dodecaphonic music
is ~~.fiarmony, as well as melody, is
deri~""om the basic tone-row. A twelve-
tone Beri~ may begin as an unaccompanied
melod]i 1iorizontally, then continue verti-
cally iJltO harmony, or it may pick up a
contrapuntal lead on a diagonal. The
rhythmic pattern of a dodecaphonic piece
ia absolutely free, and this adds enor-
mously Ie the variety of melodic and contra-
punial )fIiting in twelve-tone music. Twelve
being~ible by two, three, four, and six,
it is v~ convenient to write dedocaphonic
m~ti!II two, three, four, or six parts. In
orch..... writing, a twelve-tone series
may begin in one instrumental part, then
skip to another. Or else two or more notes
of i:Ileaeries are used together in different
instruments. Under such circumstances, a
dodecaphonic orchestral piece like Schoen.
berg's "Accompaniment to a Film Scene,"
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Op, 34 (see Example 5), becomes a veri-
table cross-note puzzle. Analyzing an in-
tricate twelve-tone piece provides a fas-
cinating pastime to sharpen one's musical
wits.

....

Josef Matthias Hauer is a picturesque
personality. He spends his whole day in
a Vienna cafe near his house, and has a
special wooden armchair reserved for him
there, with his name carved on its back.
He refuses to surrender his priority claim
on twelve-tone writing. He even had a rub-
ber stamp made with the inscription: "Josef
Matthias Hauer, der Geistiger Urheber und
trots vielen schlechten Nachahmern immer
noch der einziger Kenner und Kenner der
Zwolftonmusik." (Josef Matthias Hauer,
the spiritual protagonist of twelve-tone
music, and, despite many had imitators,
still the only one who knows and under-
stands it.)
Still another Viennese musician, Fritz

Klein. was working on the problem of
twelve-tone composition at the time. Schoen-
berg has this to say regarding Klein's ex-
periments: "Although I saw Klein's twelve-
tone compositions about 1919, 1920, or
1921, I am not an imitator of him. I wrote
a melody for a Scherzo, composed of 12
tones, in 1915. In the first edition of my
'Harmonielehre' (1911), there is a de-
scription of the new harmonies and their
application which has probably influenced
all these men who now want to become
my models."
Of course, the point in dodecaphonic

music is not just using 12 different notes
for a melody, but unifying a complete corn-
position by means of a single twelve-tone
series. A melody of 12 different notes is
found in "Also Sprach Zarathrustra" by
Richard Strauss, which was written in
1896. It occurs in the section, "Of Science."
(See Example 6.) The notes are C, B,
Fisharp, D, E·f1at, G, B·f1at, A, E, C.sharp,
F, and A-flat. But it certainly is not a tone-

row in the Schoenbergian dodecaphonic
sense. The Strauss phrase is too tonal, being
made of harmonic figurations, in broken
triads. In retrograde motion, these triads
would still sound like harmonic figurations.
II Strauss had attempted to use this phrase
as a basis for a twelve-tone piece, the re-
sults would have been utterly undodeca-
phonic.
Liszt used a theme consisting of 12 dif.

ferent notes in his "Faust" Symphony, in
the form of four consecutive augmented
triads, chromatically descending, in broken
chords. (See Example 7.)
In the concluding section of "L'Apres.

midi d'un Faune," Debussy used four tri-
ads, two major and two minor, adding up
to 12 different notes. (See Example 8.)
Needless to say, (Continued on next page)
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....
In dodecaphonic notation, there is no

difference between enharmonically equal
notes-one may write A-flat or G sharp
according to convenience. Remote sharps
and flats, such as B-sharp or C-flat, occur
very rarely, and double flats or double
sharps are never used. For safety's sake,
naturals are written in whether a cancella-
tion is needed or not.
There is, of course, no key signature,

because there is no tonality in dodecaphonic
music. It is atonal. Atonality was the prede-
cessor of dodecaphonic music, but it does
not tell the whole story of twelve-tone com-
position. Dodecaphony is a tonality in an
orderly arrangement of the emancipated
12 notes.
When the astronomer Huygens first ob-

served the rings of Saturn, he announced
his discovery in the form of a Latin ana-
gram to insure priority pending publica-
tion of his paper. Something of a similar
mystery surrounds the origin of twelve-
tone music. Early in 1921, Schoenberg
called in one of his pupils, Erwin Stein,
and told him about the new "method of
composing with twelve tones." "I then
asked him to keep it a secret," Schoenberg
recalls, "and to consider it as my private
method." Schoenberg knew that another
Viennese theorist and composer, Josef Mat-
thias Hauer, was working on a method of
composition based on six-note tropes, and
making use of aU twelve notes of the chro-
matic scale. "If I were to escape the danger
of being his imitator," Schoenberg writes,
"I had to unveil my secret. c.tlled a meet-
ing of friends and pupils, to which I also
invited Hauer, and gave a lecture on this
new method, illustrating it hy examples
of some finished compositions of mine.
Everybody recoguized that my method was
quite different from others."



writing which C8IIIIl clOIe to tonal
"wc. The bailc~ il' his Vio-
lin Concerto is built on triads
..,. Example 9), and it quite easy
!he ear.
Ailother great Schoenbergian,

~ton von Webern (1881.1945),
extends the principle of non-reps,
tition inherent in Schoenberg's
method to the domain of tone col.
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We dare you

to neglect your
piano after you

have read this

WHY DOES the public insist upon
looking at a piano-tuner as if he
were a slightly odd, maybe even

abnormal character?
Because it knows so little about him and

his work; because, having an artist's tem-
perament, he is not granted the artist's
right to display it; and consequently is a
eort of hang-dog genius in disguise; be-
cause he is stricken with pianoitis, which,
translated into shop-talk, means "Hopping
Mad," or "The Big Gripe."
This affliction strikes tuners during

slack periods, when they have the time 10
sit back and visualize the millions of pianos
in American homes that are literally turn.
iDf into piles of junk for want of their
services.
The piano is as much a fixture in the

American home 38 baseball is in the va-
'*'Jt 10L But while almost everyone knows
ti.e principal rules of the national sport,
few people, including professional musi-
cians, know the basic rules that must be
followed in order to keep a piano in good
condition.
These basic rules include protecting the

iIlstrument from dust, moths and damp.
ness; placing it when possible away from
o~ide walls, radiators, hot-air ducts, and
di-afts from doors and windows; and, most
iJl>portant of all, engaging a piano-tuner to
tune and regulate it not less than twice a
year.
A piano should be looked upon as an
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By WADE VAN DORE

investment by the owner, the same as a
house or a car. All require upkeep. A good
piano costs about as much 88 a car. As-
sume that a man has a house worth $15,-
000, a car worth $1,000, a piano worth
$1,000. He will spend $500.00 a year on
the upkeep of his house, and $50.00 on
his car (not including operating COSlS).

Since he paid as much for the piano as
for the car, he should be willing to spend
an additional $50.00 to protect his in.
vestment in the piano.
But does he? No. If he is an average

owner he will not spend a cent on the piano
for several years. Or he may have it tuned

-

once a year by a tuner who, seeing that
the owner desires to spend as little as pos-
sible on the instrument, does the job as
quickly and cheaply as he can. If it is a
grand, he doesn't bother to open it and
take a good look at the action, for this takes
time, and it is sometimes rather hard to do.
Meanwhile the pitch is slowly going

down, and moths have started to work on
the felts. Or perhaps the lady of the house
has decided to have her piano in a corner
where the radiator is, and during the long
absence of the tuner, the soundboard
cracks from the heat and dryness, and the
pinblock splits.
Suddenly the piano is in very bad shape

-in need of repairs that will cost several
hundred dollars-if it ever is repaired!
So where is the economy in this? If the

owner had been willing to spend around
$17.00 a year on his piano, a third of
what he spends on his car for "tune-ups"
and such, this would not have happened.
The $17.00 would have paid for two annual
tunings (Steinway and Sons recommend
four), inspection of the action, and advice
to the owner about the care of pianos.
It is things like this that give piano

luners "The Big Gripe." These are the
tuner's problems that he wanls everybody
to know about. If he cannot have the pub.
lie's cooperation in a business sense, he
would like it at least to understand the
rather peculiar circumstances that sur-
round him and his work.
There is no other profession in the world

that first demands, then gives back more
pains. None that drains more heavily on
both the nervous and the ethical systems;
few that require longer years to learn.

Fir.t 01 aU, the tuner is completely re-
moved from the limelight. Needing privacy
and quiet, he must sometimes even be gruff
with children who are fascinaled by his
strange tools and the sight of a piano's
action which is usually hidden from view.
Having come only to service the owner's

piano, he is often (Continued on Page 63)

~
All this is bad for his psychology.
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jf R~ N4e'~(qJ fir'" ~ me Wo it"

tIio.. kidding, 8OrneChin. 1mB ",tHy. We

I~IKE MUSIC well enouih \!l have
allrrte<l to learn to play 1he piano
1I'hen I W88 50.

Now in my late 60's, I sti" like it desPl""'
slow progress aJld slight ~plishuiebl-
It baa G'J'Il ~ money, harA. wor\; and
baa co atedl noth4Jg to Jth' 1>~
which . uft_ng underaroull '
tric loco .. fdr the mining ind .

Th do I po it? Just for
It began ike this. In the early '3O'a we

had a woruout piano on whiol1lirj' dlnigli
ler, Jane, W88 practicing faithfully. Her
progress warranted a new piano.

I was frequently in New York on busi.
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A.t ".ri_. tlt.e. in my life I have
wanted some one thing with an all-consum-
ing passion. When I was about four years
old I wanted a red wool undershirt and
would have traded off my parents gleefully
for that red undershirt, But those desires
were puny compared to this one. I did not
sleep a wink that night and the next morn-
ing I just walked the floor. I asked advice
from my wife, from Jane, and from my
son Bob, an excellent flute player, and got
no advice from any of them-but no dis-
couragiug suggestions either. I think they
knew the outcome before I knew it myself,
but anyway at 10:45 I telephoned Mr.
Blank and told him that I would take the
rebuilt piano. Fifteen minutes later the cue-
tomer did come in with a check in full pay-
ment. Why he sold it to me at the same
price, stretched out over four years, is a
mystery.

~ane's problem was settled, but mine was
~ begun.

I borrowed Bob's elementary harmony,
to learn how scales are made and what
flats and sharps mean. That was clear
enough, although the method of writing
notes seemed illogical. (It is, too.) I be-
lieved, however, that I could learn how to
read music but it never occurred to me that
I also had to learn how to make my fingers
do what the page said. What an oversight!

The next move was to learn the scales
up and down with both hands, find the
toniC chords and recognize notes wherever
written. I growled and swore about the
difficulty of doing this when scales are so
it1herently simple. The notes are numbers
WJitten on lines and spaces which conceal
their exact mathematical relation and then
am disguised by letters which do not Iol-
low the alphabet, I just had to grind
through thaL

Mil _",t _e was to buy Williams'
"First Book for Older Beginners" and see
.hether I could translate into a piece of
IDIl8lC some of the mechanics which I had
-learned.

It was interesting but I was not yet con-
'Vinced that it would be worth while to take
lessons from that pretty music teacher.

My practicing was hard on the family,
hut they put up with it and no one ever
offered the slightest ridicule at my lumber.
ing efforts. Jane did express herself rather
forcibly about making the same mistak ..
repeatedly, but that was constructive criti-
cism and not ridicule.

My wife could bury herself in a book
and shut out everything else, but even she
finally decided to spend her evenings in
the basement,

Bob's silence, however, did not indicate
any lack of musical perception. He just
went glum. Some of my friends had learned
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of my venture and one of them asked Bob
how I was gelling along. Several years later
this friend related Bob's answer with great
gusto. Bob said, "Well, he's awful slow an'
it's mighty tough on the rest of us. Jane
has to do all her practicing before Dad
comes home so he can practice, and I do
too, so that I won't disturb him. Then when
he gets at that damn' piano he won't let
anybody talk. Nobody can say a word!!
It's just awful around there since he started
in on music."

It looks now, though, as if the members
of my family were smarter than I thought.
because if they had offered the slightest
ridicule at any time I would have dropped
the whole business cold. Goodness knows
they had ample justification for many kinds
of ridicule. Their forebearance was highly
important, too, because music withers and
dies under ridicule.

Pr.etielng when I was away from
home was a small problem. Most hotel.
have a ballroom with a piano. I found that
the hotel management was always willing
to let me into the ballroom, if it was not in
use, so that I could practice my scales.

In order to be sure of privacy, however,
I described my predicament to the New
York salesman. He knew what he had got '
me into and let me go up to the fourth floor
where customers couldn't hear and plac-
tice in the evenings. So for two or three
years when I was in New York my eve-
nings were spent at this piano store.

I had to leave when it closed at 9 o'clock,
but one night I became so interested that
it was 10 o'clock before I knew it. I has-
tened to the first floor, but I was securely
locked in. I turned on the light and sat
down, wondering what to do next. The
light attracted the policeman on the beat,
who unlocked the door and said gruflly,
"Whatta' you doin' in here?"

I was just as polite with that policeman
as I could be and when he let me out he
warned, "You better leave a little earlier
next time." I never got caught again.

Finall y I decided that it was worth the
risk of really taking lessons and I induced
this pretty music teacher to take me on.
I drove over to her house one crisp faU
evening, sure that everybody in town was
watching me, and told her what I had been
doing. I was really scared worse than if I
had been in the dentist's chair to have a
tooth pulled. She listened sympathelically,
however, and told me that Ihad been doing
the right thing and then said, "Now let'
hear you play your piece."

I stumbled and blundered and started
all over again, but I did get through it.
Then I told her in my most convincing
manner that my fingers were cold and that
was the reason I couldn't play then and
assured her thai I had been playing it per·
fectly at home for weeks. What a sympa.
thetic soul! She made no commenl on my
cold fingers and showed me how to cor-
rect the mistakes, and then I was real-
Iy started. Finally (Continued on Page SO)

"I was just as polite with that policeman as I could be, •• n
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lJI'he advantage will be apparent on the volume tests

~wlater. .

perfect act of strings, from the player's standpoint,
O:..i:ddIdbave all four strings the same diameter. Actu-

~t could be done. Practically, a gradual increase in
from E to G results in better balanced strings. Cer-

YI no benefit accrues by having a steel E, .010 diameter,
to a gut A, .030 diameter-three times as large. Here

can provide materials to give the weigbts above and
ual diameter increase. (As a matter of interest I also

the size ranges found on the market.}

E String
A String
D String
G String

SU.~fldted Commerei«l
Diameters Strinl Diamell'r~

.016" .010" to .022"

.018" .015" to .030"

.020" .019" to .040"

.024" .029" to .035"

By E. V. SUNDT

Thlo perfect string (and don't expect it in this life) will
ver stretch, and will stay in tune forever-a long time.
;.s on this point, more than any other, that metal strings

superior to gut. I made two stretch tests:
) Brought the string up to pitch, with one end attached

to an accurate tension balance, at normal 70° F. tem-
perature and 40% relative humidity. I measured the
stretch after twenty-four hours.
Immediately followed (a) by the same test with the
string enclosed in a chamber at 95% humidity.

Most of the stretch on string occurs in the first half-hour.
Under lest (a), E and A gut strings stretch lis" (.125") 10

%." (.187"); D and G strings about %6" (.062"). All
stretch very badly under test (b), irrespective of manufac-
turer, from %.' to lh," additional.

Metal and metal wound strings stretch an average of .003"
under test (a). I could detect no further change under test
(b) although they probably did stretch some very small ad-
ditional amount. A stretch of even .003" will completely de-
tune a string.

Om strings be made "breakless"? I believe they
can with modem metallurgy; at least, in the sense
that you will change them for other reasons before they
break. Breaking a string during the playing of a concerto
would be, I think, a minor catastrophe.

Tensile tests (the number of pounds of pull required to
break the string) followed the humidity test (b). The aver-
aged results are as follows: •

OLUMES AND
could _i1y fill a
oonetructioD,

varnish. Yel you
the qualiti .. 0 v,
As an a

Why w
war 151bs.

11 to
15lbs. 15lbs.

cE A 0
(a) Domestic Gut Strings 181bs. 221bs. 331bs.
(b) Imported Gut Strings

(Best Quality)
IM"'rted Gut Strings
(Average Quality)

Wound.on Gut (All
Kinds)

) Steel and Wound·on 24 to
Steel 30 lbs. 25 lbs. 251bs. 251bs.

'l\vo things stand out-first, the metal strings have more
~ where needed than gut; second, our domestic-made

_ings are superior to even the best imported ones.
WaS rather amusing to find that the only imported gut

making a big point of its strength was the one that
lllbs.-barely enough to tune it to pitch.
fUalitiea

are probably many dillerent opinion. on what the
violin tone is; however, in my experimental work I

tljI~ke some assumptions, and I assumed that the per-
StdDg was perfectly flexible, (Continued on page 51)

20 lbs,

221bs. 23 lbs,
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Fig. I. Testing string's efficiency as a sound generator. Audio-os-
cillator [A) drives electromagnetic vibrator (B) to generate harmonics
in the violin string. Harmonics are picked up by contact microphone
on bridge (C) to be shown and measured on screen of oscilloscope (OJ.
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Fig. 2. When strung at 15 Ibs. tension. weights of strings increase
from E·string to G·string as a geometric progression in the order
of (2). Tests show this to be more desirable than haphalard tuning.

• .t.;r/ __ _-_.

i· •• •
Fig. 3. Flexible ~etal. strings produced nearly double the volume of:?Iid of gut strongs ID lowest octave of the violin. gave substan.
,a y more powerful tone throughout. Dotted line shows out ut of

standard steel E.string. with high peak an first G. then rapi~ fall.
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tti1. "901aen age" of bel canto, as caricatured by Hogarth

~cher should keep an open mind and weigh carefully all
available knowledge, ancient and modern; old traditions as
rl"lliias modern theories.

Some of the traditions of the "Old Italian School" pre-
sumably have been handed down by generations of teachers
apd singers. Others were written out, and thus represent the
teacher's idea undistorted by word-of-mouth repetition.

A number of teachers of this period have left writing.
abp,ut their work: Bovicelli (1594·1660), Caccini (1560?
liiI5?), Zacconi (16th Century), J. Cruger (1598·1662),
Severi (d. 1630), Mazzochi (1585.1646), Tosi (1647-1727),
Mancini (1716-1800).

Though their lives covered a span of more than two cen-
turies, all of these men are in agreement about nine funda-
mental principles of teaching. These basic points of agree-
ment, as follows, give us the essentials of the "Old Italian

<""'Q:l~'ethod" of singing:

ETUDE-SEPTEMBER 1950

Early Italian masters all agreed on
these nine fundamental rules of singing

1. The development of the voice requires a number of
years of intensive effort. Bovicelli insisted on five years,
Porpora is reported to have taught CalJarelii for six, others
required more, some less. This meant regular daily work
with the master. Most of the early 17th century teachers
were in the choir schools of the Catholic Church, and so
were accustomed to working with their students in classes
rather than singly, though it may be presumed that individual
attention was given when needed.

The voice study of that time seems to have been more thor-
ough because there were fewer diversions, and less demands
upon the student's time. The serious student was expected to
know the field of music thoroughly, but 300 years ago this was
far simpler than it is today. Our present practice of one or
two half hours of private instruction per week hardly com-
pares with the daily routine of the students of earlier times.
Beginning singers were often kept on scales, exercises, and
solfege for six months or a year before being allowed to
sing songs and arias.

2. The common practice of the time was to begin the vocal
training on the middle of the voice. Caccini advocated the
use of six notes for the first part of the training period, and
had his student. sing simple exercises in this range. (For the
soprano, it would bcgin with F above middle C and ascend
a sixth.) It was recognized that students usually sang most
easily in the middle range of the voice, and they were not
hurried on to the production of higher or lower notes than
they could sing easily and well.

As facility was gained, the range was gradnally extended
in both directions. The exercises were simple diatonic scale
passages of various kinds, usually on the open vowels, some-
times using E and 00, which were considered more difficult,
but with the emphasis upon kceping the work within the
powers of the student.

Rapid scales were not used at first, and opinion was divided
8S to the wisdom of using sustained tones early in the training.
The use of sol-fa syllables was advocated by somc of these
teachers as an aid to tone production.

3. Bel canto teachers were in perfect agreement about
the necessity of avoiding forced tones. They invariably
cautioned against singing too loudly and thus straining the
voice, as experience had taught them that full volume would
come with time and careful development .

. On the other hand, singing with only soft tones was reeog-
nized as a dangerous procedure. Tosi gives us a bit of advice
here. "It is easier to make one sing loud than soft; piano is
not to be trusted to; and if anyone has a mind to Jose his
voice let him try it."

4. All of the bel canto teacher. stressed thc importance
of singing sustained tones. Some advocated sustained tones
a. 8 beginning study, others insisted that a certain amount
of facility in scale passages was (Continued on De%t page)

...
Garcia's laryngoscope and later scientific devices have con.
tributed little to singing technique. Recent teachers such as
Lomperti and Sbriglia have continued to seek the "lost" art of
bel canta. Its loss was mourned also by Porpora in the 1700's



WHAT IS
TECHNIQUE?

By SIMON BARERE
As told to Rose Heylbut

PIANO TECHNIQUE has less to do with finger-fluency than
is generally supposed.

The young musician's most common error is to confuse tech-
nique with mechanics. Real technique is a musical thing, and
never merely mechanical. It involves far more important ele-
ments than rapid, accurate finger work. True technique requires
the development of logic, gradations, proportion, and balance.
From this musical (not mechanical) technique grows the ex-

siveness of music.
I can think of a number of truly distinguished artists who can

ommand less finger-fluency than the star graduate of a con-
rvatory. They know this and it troubles them not at all. For,
ing artists, they command something much more important

rapid fingers. They know how to express their emotions,
musical sense. They make music, in the truest sense.

technique is a question of inborn
I feeling; of accurate self-hearing;

nlrol; of the kind of leaching which
points out the difterence between

e and false values.
y young pianists come to play for

a rule, they perform difficult mu-
I stop them and ask for a simple
'0. Generally, this scares them. They

• ilc that playing simple music will show
they are not advanced. Yel it is just this
kind of music which best reveals the per-
former's musical technique.

Inst as a violinist can play out of tune
by sounding the wrong note, a pianist can
strike the right note and still be out of
twle. Correct technique means not only
strlking each note, but placing it-in the
fmgers, in its context; achieving just the
right proportion between voices and in
choMs; balancing right and left hands for
p8}yphonic emphasis; weighing and con.
trolling musical values. It also means mak-
ing all these elements so secure that the
bridge between conscious and subconscious
(one of the most important elements
in public performance) may be safely
spanned, without worries.
By such mastery a pianist develops true
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technique-regardless of whether he owns
the world's fastest fingers. Do you realize
that rapid playing without control does
not sound nearly so fast as slower per-
formance in perfect control? That the
effectiveness of a trill lies in its evenness
and nol at all in its tempo? That an illu-
sion of great speed results when the ele-
ments of a passage are completely hal-
anced? Control, evenness, balance-these
are the foundations of real technique.

Good technique takes time. One works
with the mind more than with the hands.
First, one thinks out how one wishes his
performance to sound, which can never
be a hurried thing; the more you live with
a piece, the more you see in it. You change
your opinion; you weigh one set of inter-
pretive values against the other; you de.
cide what the music really says. At last
you have a musical conception. This kind
of study is the basis on which you polish,
add emotion. spirit, mood.

All this is technique! The critics have
been so kind as to praise my "technical
fluency." I do not think my fingers are
spectacularly rapid. But I know how to
control. And I work for maybe a year on

a piece before taking it to the concert
platform.
There are a number of purely rnechani-

cal points, however, which can help to de-
velop general technique. For one thing.
practice the difficult passages until they
become easy. Give lite easy parts a rest.

Watch )'our fingerings. The only general
rule about fingering is to be sure the hand
feels as comfortable as possible. If indio
cated fingerings do not provide maximum
comfort, work out your own. Sometimes
a youngster makes a good showing in a
rapid run. Get him to explain his finger-
ings away from the piano; get him to use
those fingerings in playing the passage
slowly. In many cases, he will know noth-
ing whatever about his fingertips, and he
will unconsciously change them in slow
playing. Then you know that he has no
technique-even if he got through the run
quickly!

Nothing is well fingered on the piano if,
when slowly played, it does not have the
tone and quality of a melody. Even scales
must sound like melodies, like music! Prac-
tice scales not so much for speed as for
tone, richness, rhythmic balance, and
the thing I call (Continued on Page 57)



HOW TO PLAY PEDALS
Practice these exercises lor finding your position

on the keyboard, crossing [eet; maintaining body balance

By IRVING D. BARTLEY

THAT the young organ student'. chief
concern i. the playing of the pedal.
is a statement no one could deny!

Playing pedals requires a high degree of
coordination since it is a process so unlike
any that the piano student has encountered.
The organ student should make sure that

he can hear the pedal notes clearly as he
practices. First of all a firm touch must be
used, with the pedals going down all the
way, so that the touch will not fail to be
legato. When pedals are being practiced
alone it would be well to draw Open Dia-
pason on the Great and connect it to the
pedal (by means of the Great to Pedal
coupler) in addition to the 16' pedal stop
Bourdon. Although it is not absolutely nee-
essary to use Bourdon 16' when practicing
pedals, it is well to become accustomed to
the tone which will be used constantly,
since the purpose of the pedals is to supply
deep bass tones.

When playing the organ one should
center himself opposite the manual note D,
sit rather well forward and still be able to
maintain one's balance. One should aim
to keep his feet over the pedal keyboard
so that there will be no hesitancy in finding
the next note quickly. When one is playing
the manuals and pedals simultaneously he
must guard against supporting himself
with the help of his hands.
As the typist finds his [etters without

looking at his keys, so the organist would
do well not to look at the pedals. The black
notes on the pedal keyboards will assist in
the finding of the pedal notes.

The writer has successfully used
"Graded Materials for the Pipe Organ,"
by James H. Rogers. Look at the first pedal
exercise in this book. (See Example 1.)
Caret signs refer to "toes," those above the
noles being for the rigbt foot and those be-
low the notes, for the left foot. It will be
seen that C is a "constant" in the left foot,
and this remains so until next to the last
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measure. Therefore the left toe should be
resting on C until that time. The notes for
the right foot should not be difficult to find
if one always thinks to himself: "In which
direction am I going?" and, of course,
keeps the right toe hovering over the last
note which was struck and does not dangle
his foot in the air.

.LI ••

'1} r I: r I: r I: r It r I
"Olr flHIHl1 ;Iil

At (a) it is essential that one foot be
kept forward so that C and D do not smear.
Since the pedals are not broad enough for
the feet to play side by side with clarity,
it is a good plan to keep the right foot for-
ward, near the tip of the black notes, and
the left foot a few inches back. (This rule
will be equally valid for the playing of two
consecutive black notes.) When the cross-
ing of feet is demanded, as in Example 2,
this rule is especially important.

It will probably be advisable to toe out
slightly for each foot. People who have
broad feet find it especially difficult to play
such an exercise when they are starting the
study of the organ. Sometimes it will make
for clear playing if one plays on the side
of the foot, particularly when playing to.
ward. either end of the pedal keyboard. For
others, playing on "tip-toes" seems to work
out well.
Since, in a "crossed-feet" exercise such

as that at (a) in Example 3, it is obviously
impossible to adhere to the rule that the
right foot should Joe forward and the left
foot back, the rule will need to be reversed
in this instance. One will then find that the
F.sharp can be played with ease. This new
position-the right foot back and the left

If)rqanist's Paqr
Conducted by Alexander McCurdy

foot forward-must be assumed during
measures five, six and seven. At measure

lILa y v "y"'1ijIIIflO 'tAPir. r~
® @ @ @

"·crrFlr.Frrlr.Frrlr.hJI.1Ali"""""@ @ e @ (j)

eight it may be necessary to slide the right
foot forward to return to the normal ar-
rangement of the feet.
Again, with the idea of simplifying mo-

tions as much as possible, let us examine
another exercise, Example 4.

This being the first time that the hands
and feet have played simultaneously, the
process will seem complex at first, If one
will constantly give a little thought to the
direction in which the pedal part proceeds
for each foot, this exercise should not prove
too difficult, as there are few skips. Taking
the right foot first, in the first two meas-
ures C is a "constant"; from measure two
to measure three the direction is downward
by one step; from measures three to four,
B is a "constant"; and in measure five the
direction is upward by one step.

The lelt loot part is equally simple.
The dolled lines shown in the illustration
indicate the direction of the two feet. The
only difficult skip in the exercise is the skip
of an octave to low G in measure seven.
If one will take the time to "feel" low F.
sharp on the pedal keyboard, he can hardly
miss the octave skip. Finding the group of
two black notes (C-sharp and D-sharp)
with the right toe, and possibly putting the
right foot in the gap between A.sharp and
C.sharp should make it impossible to miss
the last note of the exercise.
In studying Example 5. a type of exer-

cise which frequently causes students diffi.
culty one should locate in advance the E in
measure three (and that is easily done
while the low F is sounding for six beats).
If this is done, the right foot part ought to
be note-perfect (Continued on Page 62)
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Polka
F.OM THE BALLET "L'ACE D'O."

in this is-ne, Dr. Guy Maier offers a Malter Lessen on tbe Shostakovitch Polka. Grade 6.
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No. 110-400,9
ii\ useful study in the playins or chords with chrematle alterations. Rhythmic steadiness is essential in performing this work. Note thai the time signature is all.
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God of Our Fathers
(NATIONAL HYMN)

Grad. 4.

Fanfare=-- /""}' "">... .
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Little Tango
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AUDIENCES I HAVE KNOWN

(Continued from Page 11)

livedthere, and made my debut
. Berlin. The Germauic knowl-
~ge of music is nol due to any
~nnate musicality. No group of
;;'rmans could sing a cappella
withoutgoing to the gesangschule.

Therein lies our misdirected
everence for their musicianship.

~hey have achieved this reputa-
tionthrough study and by attack-
ing music with the same fanati-
cism too well known in other
fields. They have demonstrated
terrific organizational talents and
discipline and their recognition of
music as an integral part of life
is admirable.

But despite their knowledge of
factsand figures, they are unable
to recognize a good piece of mu-
sic.Aprofessormay have to study
a score 50 times to understand
whata Russian, a Mexican, or a
Brazilian(these people are born
with music), will perceive at once.
Vienna, musically, is as reac-

tionary as Berlin. As 8 young man,
I, too, was enchanted by the in-
crediblecharm and gemutlichkeit

of the Viennese. But behind that
smile is a Prussian coldness. I can-
not conceive of any American
lOWD, whether it be Knoxville,
Tennessee, or New York, allowing
composers like Mozart and Schu-
bert to go hungry at the height of
their careers.

Between the tragedy of two
wars, I have observed a musical
change in Italy. Ou my last con-
cert tour there, I was amazed to
find that half of the opera season
at La Scala was devoted to con-
certs. One night I heard "The
Magic Flute"; the next night, the
"St. Matthew Passion." Chamber
music ensembles were flourishing.
Italians today are more interested
in absolute music than they have
been in years. It will be interest.
ing to observe whether this tran-
sition results in a new school of
symphony composers from the
land of the opera.

Wlaelletter • revisit Paris, I
feel refreshed. It is like a tonic
because the French, more than any
other people, have found a way of

life. They live, without reserva-
tions, and pause to appreciate
what they have. It is not the side-
walk cafes that give Paris its
spirit-New York has them too-
it is the people who like to sit in
such cafes.

This spirit, since the Italian
Renaissance, has kept the French
the cultural leaders of the world.
New ideas are a challenge and
new music is frequently program-
med and understood. The French
radio plays an amazing amount of
modern music. The French are
alwa ys good listeners.

A.... ",II.t of the Uniled States?
The country is so large; the popu·
lation so diversified, that it is
dangerous to make a general state-
ment. Our rnajor musical centers
are very much like the principal
cities of Europe. Audiences are
sophisticated and ready to demo
onstrate their enthusiasm. Small-
town listeners are generally polite
and afraid to express themselves
for fear they will do the wrong
thing. It is probably due to the
cultural inferiority complex we
maintain. It is no longer realistic.
We have the finest artists in the
world performing here; a new

crop of American artists is reach.
ing maturity. Orchestral standards
are the highest in the world. Al-
together, we have made tremen-
dous cultural strides since my first
appearance here in 1906.

I recall an incident from that
first tour. I was scheduled to play
in St. Louis and arrived the morn-
ing of the concert and went to my
hotel to rest. I heard a knock on
the door and a big, husky man
entered. He was a vaudevillian
who imitated musical instruments.
He had heard I was a bright young
man, and could play the piano.
Would I like to join his act?

I declined the honor, but was
impressed by his itinerary which
took him to hamlets as well as
cities. Variety had an audience;
music was still struggling.

rll.. u_r I played in St. Louis
again. When I arrived, a group of
young people was waiting for me
at my hotel. They wanted to know
if I would play an entire program
devoted to modern music.

It struck me then how far we
have advanced since 1906. Music
has found a home in the United
States.

THE END

1M~nw
grand new

r EVERETT•.
Ii!
[

A spinet in size, a grand in perform.,

J anee! It's the piano that won highest
praise from thousands at recent con.

'" '" cert recitals in KanI88 City, <;:hicagoj. V j. and other cities. See this incredible

r r- small piano, now on display in
America's leading music houses.

;' t Learn the facts about Everett's rev.

" olutionary, new dyna,u1l$ion ecaleIII III• • • .. goal of piano makers for genera-

l 1 tions. Wide selection of styles, mOfl..
:!: :!' ern and traditional.

~ V :II V i- V pdud h""''''' 01i' i'
tI,I/'($/1IS::nilr !!! til tila ii" ii' otIter /lIJmRf
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PRESSER m~icalpari,!-.Xii
MN '1)1 THI YOUN.mIS, LISI WORK 'OR YOUI

A bo ebo('k~fuU of partyWar&--4mO
for 12 yOUIII lo.e818l Everytbin. fr
.... \nvllotlons to the hlg, hrI
• 1100n8.

There'. entertainment .alore in
muolcol g.... end _" ODd
.hildren will he d.light.d wi...
fanciful animal. 'roud the caD
ba ketl and playing their inetrum.
on the CUpl.

You" enjoy the eODveoienee of
iOll: all your party Deeds paeked •
one box. h'. a real timelav
item for item. e08ta leis. too.

CONTENTS: Table cover (54"><90"). Song and
book, Muscal prize-and
12 each: Party invitation .. Napkins, Plates. Cups, CaN
baskets, Party hats, Place mats, Balloons

ProCE: $3,95................ _--_ --_ - ........•-........••........•..•
THEODORE PRESSER CO.
Ir,. Mawr. Pa.
Plea .... nd me the following:
. . .• PRESSERMUSICAL PARTY KIT @ 3.95 each

• . Chllrgll my 9fC'OUnt . .. I enclose $....
HAM! ••.••••••••••••••.••••••••••••.••••••.•••••••••• ~•••••••. ~••••

ADDRESS ..
CtlY • STAl! , ..•..•.•

TWELYE

EaSY SCARLATTI SONX
i .. a .tuIly edirio.. IrlJJllCribed aRd ~
by

ALFRED MffiOVITCH

Price $1.25
OTHER OUTSTANDING EDITIONS

01' EARLY PIANO CLASSICS

THE ART OF THE SUlTE-Y.llo l"
Bi,la' Suite. 01 Dane., Jor Plano or HarplidaD
1>y M....... 0/ "'" 17th & 18th C...... ,......

THE EVOLUTION OF PIANO MUSI
Sach.. A. mlUdble .eady book oj piano mulic J;.
1350 to 1700 1JI

DANCES BY GREAT MASTERS-F.liz Guenther
A. coUeceioll 01 two centuries 01 mwic m
Jorm UlTUten by composers /rom P~
Chop,," ,

EDW ARB B. MARKS MUSIC CORPORA:
RCA Bldg. RadIo C1t7 New York,

SHORT·CUT TO SYMPHONY

(Continued from Page 24)

rvision Advanced violinists
sUP';.ught by Dr. Donath himself.
are ul . llthA l5.man fac ty serving a ree
sehools teaches other orchestra
and band instruments. The full
orchestra at each school has a 2'12·
hour rehearsal once a week.

Empluuil is on orchestral rep·
ertoire. The schools do not aim
at developing virtuoso players.
Works to be played in the spring
are studied intensively at solo les-
sons, sectional rehearsals, and
finslly at full orchestra or band
rehearsals.
A similar program is carried

out at the smaller diocesan high
scbools of Notre Dame and St.
Hubert, under the direction of
Guglielmo Sabatini. Though these
schools have approximately one-
third the enrollment of Hallahan.
West Catholic and Little Flower,
eachcan boast a 7S·piece orchestra
and a chorus of 70 to 80 voices .
Bands at the three large schools

function separately, under the di-
rection of Benjamin d'Amelio.
Some players are in both band
and orchestra.
Philadelphia's diocesan high
schools are among the few hi~h
schools in America offering music
as a major. Each music student
attends five weekly music study
periods, covering music history,
theory, solfeggio, instrumental les-
sons,ensemble rehearsals and prac-
tice. Further rehearsals take place
from 3 to 5. Monday through
Friday.
Instrumentalists may enter the

band and orchestra in their sopho-
more year. Most of the players,
h?wever, are juniors and seniors.
Likea football coach, Dr. Donath
yearly sees his best players grad-
uate, and must look for replace.
ments. Hence his intensive teach-

ing system, since there is no music
program to develop players in the
Catholic grammar schools of Phila-
delphia.

Great care is taken in assign-
ing students to an instrument .
Physical characteristics are con-
sidered. Prospective students with
tapering fingers are not assigned
to the cello; it is felt their finger-
tips will not strike the fingerboard
firmly enough to produce a good
tone. Developing embouchure for
brass and woodwind playing is a
great problem. Physical character.
istics are therefore considered-
natural position of the lips, for-
mation of the teeth. and so forth.
All students in the music de-

partment are there on a provisional
basis. Any student who does nol
make progress or show aptitude
is not allowed to continue. Hence
competition is keen for available
places in the band and orchestra.
Benefits of the program. Dr.

Donath feels. go be) ond playing
in the school band and orchestra,
or singing in the glee club. By
their participation, students de-
velop a taste for the best in band
and orchestra literature. Many stu-
dents come from non-musical fa-
milies. When they practice at
home, the entire household has a
chance to become familiar with
music of the masters. It is felt
that this cultural service is the
most important result of the school
music program-though graduates
often go on to study at colleges
and conservatories.
The Philadelphia diocesan mu-

sic program owed its beginning to
Monsignor John J. Bonner, super-
intendent of schools, who was an
amateur violinist and an ardent
music lover.

THE EXD

lETTER VIOLIN STRINGS
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flexible, is to strand the core in-
stead of making il solid. It pro-
duces a more flexible string, in
the same way that very fine threads
result in a softer, more flexible
cloth than one made of coarse
thread. It also brings in a second.
ary effect, resulting in still greater
core flexibility, whicb I will ex·
plain.
Although (Cont. on Page 53)

(Continued Irom Page 19)

~e~efore able t~ generate even the'inest harmomcs or partials.
e oldest and commonest

Illethod of k' .flexih . rna 109 strIngs more
!e IS to wind an outer metal

Covermg
f on a central core either
o gut 0 • Th '
W • h r WIre. e windinO' adds
"gttoa II fl "which r • sma, exible core,
A P oVldes the tensile strength.

aUy::~er ex~edient, not gener.
, makIng the string more

Yes, a new era has lust been born - an era of unlabored and
really satisfying singing.

Al long last, one of America's foremost choral conductors has pra-
duced a whole treasury of delightful music designed specifically for
volunteer choirs.

Dr. James Allan Dash has crealed the mast singable and all,aclive
arrangements imaginable, but in such a manner that all difficult passages
are eliminated. Vet the original beauties Gre preserved, even enhanced.

Every choir, large or small, can now enjoy a new lease on life In
this inspiring era of truly enjoyable singing. Price, only 10 cents per
copy. Write for sample copies ta Baltimore Music Co., 340 N. Charles
Street, Baltimore I,Maryland.

James Allan Dash ARR~~~~~LENTS

~~~SlMiJ'Ut&
The finest
metronome you can buy
th .............. d.Mailz.l-preci8ion.huilt
by Seth Thomas*-is a valuable aid to the
music student, as well as to the teachers of
music and dancing. The Metronome insures
accuracy in beat timing ••• audibly, by a
distinct tick ••• visibly, by an oscillating
pendulum. You can readily adjust the tempo
from 40 to 208 beats per minute.

TheMetronomehasadependablekey.\\-ound
movement-is cased in selected birch \'0 ith
a rich mahogany finish to match fine fur-
niture. And it's conveniently portable.
Ask to see and examine this fine Metronome
at music headquarters, jewelry and depart-
mentstores everywhere. $10.95. T
Scth Thomas Clocks, Dept. E.\, r:r-:J
Thomaston, Connecticu t. a..:..t.I
*Rc U. S. Pat. Of:. I3:J:IIit1!I
t~nb)olct,,<:bIap. ~
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,estrons
Remember thOle lint nausic leIfons-the thrill of them

h ever fiDished thYourteacher laid lOuMOWed pIOm .... Butoome OW l"" D •
IDU Ie leuona-and the yean went 11 After JOu were married and

children came, you seldom found time even to thl
about your mu Ie.. Sometimes. though. you heard
the organ at church. or at a friend's house. and y

had an urge to play again. Well. why not
now' The children are raised. The years ahead

are all youn. Don't you owe the girl who'
never finished her music lessons somethin
special? A Hammond Organ. for example

For just $1285· you can own a Hammond
Organ. Budget terms? or course.

Vou needn't know music. Thousands
without any musical training have

learned to play simple pieces
on the Hammond Organ in led

than a month.

Luge .. small house, you11$nd
a Hammond Organ model to fit it.

Simply plug into an electri
oiIt1et and the Hammond Or

ready to
Why walt? See and hear the Hammodet
Organ-the world's most widely
organ in homes and churches-at

dealer now. And mail coupon for
complete information.

of notes on the keyhoard
that particular tone qual.
the implication is that a
umber of pipes is involved,
e number of notes is

t about by "horrowing"
ther pipes. The numbers
ve given in parentheses are
Iy parts of a complete serial
ing of the stops, from #I
Octave #1would indicate
e 4' Octave stop used pipes
•ng to the stop serially listed
, and so on. The Ex. #2
Bourdon indicates that 12

'have been added to the set
s designated in the serial
:lt2.

in search of information
ing a single manual Wil-
reed organ. Esisting stop.
fonows: Lower register-
ub Bass 16', (2) Aeolian
2', (3) Perfection 2', (4)
4', (5) Viola 4', (6) Dul-

s 8', (7) Pipe Diapason 8',
ass Coupler. Upper Regisrer
Roman Pipe 16', (10) Cre-
8', (11) Flute 4', (12) Ce·

(13) 'Cello 1f1. (14) Dul·
';e 8', (15) Reed Pipe 8',
Treble Coupler. 11 seems /II
t Nos. 2, 3 and 4 are too
to have in the bass; Wr
seem to fit in with any s/llp'
treble. Could these stops be
d with mote useful stops?

-I. H. M.,lowa

Prices start at jus' $1285"

HAMMOND OIlGAN

does seem that Nos 2, 3
4 represent a preponder .....
o.foot stops, but since ~e
quality and volume vanes
is prohably a place for ea~.
t for an occasional speCial
effect there is not. mu~ v~:
e stops in combmalion WI

other hass or lower regis:
hut they do serve elfectiv• eatalone 8S an aceompaDllD

t a solo stop in the uP!""
• (All the 8' and the 'cello

d make suitable solo sto~
individually.) For thili l't
accompaniment take evol•best suited for balance of dl
Nos. 2, 3 and 4 could bar .J
laced, 88 other reeds wo

fit into these spa ....

ETUDE-5EPTEMBER 195d

MUSIC'S MOST GLORtOUS VOICE

---------------------------------
HammODd Instrument Company
,ftl0W. Diversey Ave., Chicago S9. nUnoil

Without obllption. please tend me informadOG 00 the
following Hammond Organ models:

o Spinet Model 0 Church Modelo Home Model 0Concert Moclc1

Name •····•···•·•· ·•..··•··•• - ..
Street. .

CitY P.O. ZOne State 9

,.'

lETTER VIOLIN STRINGS

(Continued from Page 51)

th reason is not thoroughly UD-

de:stood, even by scientific minds,
·t is true that when metals and
1ther materials are drawn into
o ry fine wire or filaments, theirve th .
specific tensile streng increases,
For instance, glass, a rather weak
material normally, becomes as
strong as a good steel when drawn
into fine Fiherglas filaments.

• One should work industri-
ously at scales tmd other fin-
ger exercises. There are peo-
ple, however, who believe that
to attain mastery they need
only devote a certain number
of hours each day to mechan-
ical practicing. That is as logi-
cal as saying that one becomes
a writer by reciting the alpha-
bet faster and faster every
dar.

-Robert Schumann

Many other examples could he
cited. The result is that we can not
only make the core more flexible
by stranding, but we can make it
smaller for the same strength.
We can thus make our strings

more flexible hy making them
smaller in diameter for the same
weight, in the same way that a
small rope is more flexible than a
thicker one. To do this, windings
01 the heavy metals, gold, tan-
talum or tungsten, are used. This
eliminates the need for multiple
windings on the D and G strings,
and makes them more comparable
in diameter to the E and A strings.

Reml" ..,ith extra-flexible .trin ••

In order to test the results with
very Rexihle metal strings Iwound
them with stranded steel cores, to
!:heweights and diameters recom.
mended ahove. Finding a uniform
test procedure, giv.ing identical re-
sults over a period of many
~onths proved to he a prohlem in
Itself, especially the howing. After
some experimenting, I found I
could obtain good, uniform re-
sults hy using a metronome to reg.
ul~te the speed to 30 strokes per
mlDute. This is ahout 10 inches a
second_a little slow, hut good
~ver the entire range of the violin.
also found it necessary to set up

~ h'bw guide (see photo) to keep
Ire ow exactly the same distance
OlD the hridge at all times. 1
would n I·ka ow. e to show you the
euect trie h s ngs, and strings alone,
an aVe on a violin.

F:TUDE-SEPTEMB"ER 1950

The two graphs in Figure 3
show the relative volume of my
violin using the flexible metal
strings VB. gut strings, as picked
up hy a microphone altached to
the hack of the violin. On the G
and D strings my mail-order qual.
ity violin takes on the deep, soul-
ful tones of a Stradivari.
On the graph, Fig. 3, as a mailer

of interest, Ihave shown in dotted
lines the output of a standard steel
E, .010 diameter, as generally
used. It has a high, undesirable
peak on the first G, and its natural
stiffness prevents good volume on
high notes, where the vihrating
length is short. The important
point brought out hy these tests,
however, is that the tone and vol-
ume of a violin can be changed
profoundly hy strings alone.

Conel... ion
There is still much work to be

done on better strings, especially
the E string. It is an Important
string to develop, since 80 much of
violin music is played on it.
. To researchers who would like
to contribute to better violin mu-
sic, 1 would like to suggest the fol-
lowing prohlems:
(I) Elimination of "wolf' notes

in the violin. Scientifically speak-
ing, the violin has a very poor
"frequency-response." Even the
poorest radio loudspeaker is bet-
ter. With what we now know about
acoustics, that prohlem should not
be insurmountable.
(2) I am convinced hy obser-

vations made during the test work
that our present hridge is not the
most efficient sound transmitter. It
now does much lost work that
could better he used in vihrating
the violin itself.

(3) With dozens of new plastic
materials to choose from, we
should he ahle to find a hetter how
material than horsehair. Fiberglas l-'iFirst Lesson; rhythm; malody; harmony'I
d I ·hTtie th t ' nota taught by perfect bird calan oy on are POSS] lIS a melodies: songs; rote and note piecas

will give better wear and maybe from Ploy MYlelf Book. Rela.ation and
teater-totter k""actlon ("escapement.

better music. And let's not forget action") are first steps, and precede
, ~ non·percussive playing.about the rosin-it s important Price $5.00with 10Rote PleCN, and new

guide for monotones.
tOO. EFFA ELLIS PERFIELD
Fundamentally, science seeks to 10lEast86thSt. (Park Ave.) NewYorkClty

learn the laws of malter, which
our Creator has laid down, and
then obeys the rules to helter ae·
complish our ends. In regard to
violins, we are now obeying rules
learned many years ago. We have
learned many new things since
that can be applied to the advan-
tage of better music.

THE END

, lQe~J'It
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AUTUMN CHORAL GUIDE
A new edition ••. better than ever!

• 19 outstanding Choral numbers
(both sacred and secular)

• new Christmas music

• selections from the famous
Westminster Choir College Library

Selections. for small volunteer choirs and
choruses, as well as larger professional groups.

• SEND FOR YOUR FREE COPY TODA Yl

THEODORE PRESSER CO •
IRYN MAWR, PA.

Please send me-FREE OF CHARGE-the new Presser
1950 AUTUMN CHORAL GUIDE

NAME ......................•..•..•...••••••••........................
ADDRESS •••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••

CITY & STATE .

PHILADELPHIA MUSICAL ACADEMY
FOllned1170 NowIn 88TH8£A80N C""""" b' ...

JANI IZANTO. Prnld .. t.DI' ..... 16178".... It. PIlIIL e.....
COMPLETE COURSES IN AU DEPARTMENTS O' MUSIC

Special Opera Deportment-Moster Classe. with Noted Artists
Inquiries Welcomed - Catalogu. on Request

Appro.,ed tor Veterons Troining

Philadelphia Canservatory
of Music: FtHlftded J877
MAaiA. EZ8RIU.N D&A.KE. Director

E.I••• ' Foe.,fy
&pe:rt Child TraIning

Courses leading to Degrees
216 S. 20... Sf. LOcust 7-1177

lQiIIian. ~and S-
30 E. Ada... SI.-Chieago 3, In.

Specialists In Violins. lows. Repain, etc.
ESTABLISHED IN 18'7,4 W1UTB FOR CATALOG
Publishers of "VIOLINS and VIOLINISTS"

$2.50 per year-SPKlmen Copy lSt'.

JORII MARKERT oS CO.
141 W£ST 15TH 8T .. NEW YORI( II. N. Y..
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Mruic of the Incas

By EIIzabeth Searle Lamb

HIGB in the Ande. Mountains
of South America, in what

is now Peru, the Inca civilization
flourished long before the fint
Spaniard, Pizarro, arrived to eon-
quer the land in 1531.
In the Inca civilization, song

and dance were 80 closely 888OOi·
ated that only one word, Taqui,
wu used to ""Prea. them both.
The worda and music were also
c10aely aaaociated and .0 woven
togelher t\lllt 01Ul tune could bave
only ODe ~ of words. Hence, at
night, a young Indian could sere-
nade hiI awaetheart with hi. flute,
aDd abe knew, by the tune he wa.
playing, just what the words were
he wanted to .. y to her.
For every festival there were

special IOnlll' and danc-.>r Ta.
qui: for the Inti.Raymi, or feut
of the Sun; for the Hatum·Raymi,
or great feut; lor the Cusqui ..
Raymi, celebrated after sowing the

crops; and for the Arihuami
celebrated after the harvest.
Many of th.. e old songe

dances have survived in the ig
land. of Peru, a. well as some
the old costume •. (Both are sho
in the picture below.) The mel
di ... are simple and usually in
four time. A pentatonic, or :fi.
toned acale was used, and the mel
di .. , strangely enough, alwa18 f
lowed a downward pattern.
Some of the instruments of, \I:

old days were ocarinas, conchS
trumpets, gourds, rattI .. ,
f1ut.. of various aizea. These sam
ancient instruments, together wi
Spanish additions, such as lu
psalteri .. and guitars (1IIli&
armadillo shells) , may atil,1
heard in remote parla of the P
vian highlands today, and at f.. ti
val times some of the old dan
first u.ed many centuri .. ago, ma
still be aeen.

Felltlvll1 DaDee, Hlpl ..... f Pe ....
In 0rI,lnal An'''''' C............

.JuRior Etade .(;ontest
Junior Etu.de will award three attractive prizes each month for the neatest

and best stories or essays and for answers to puzzles. Contest is open to all
boys and girls under eighteen years of age.
eJass A-IS to 18; CIa.. 8-12 to IS; CI... C-uruler 12.
Names of prize winners will appear on this page in a future issue of the

ETUDE. The thirty next best contributors will receive honorable mention.
Put your name, age and class in which you enter on upper left corner of

your paper and put your address on upper right corner of your paper. Write
on one side of paper only. Do not use typewriters and do not have anyone
copy your work for you.
Essay must contain not over one hundred and fifty words and must be re-

ceived by JUNIOR ETUDE, BRYN MAWR. PENNSYLVANIA, on or
before the first of October. Puzzle appear. below.

EDICIT.OIAL
TROUBLE SHOOTERS

ladlvldu.lbl.d '1._
Each 80y a Clall

For those with educational probleml-luc-
cessful college preparation and general .d.,.
cation. Our tests dllcover causes of dlf-
ficult'el and we (I) devise individualized
program to overcome difficulties; \2) make
up lad time; (3) instill confidence: 4) teach
effectively the art of concentration and sci-
ence of study. Faculty 12; Ennlllme"t 30; 44
yealS' experience.
Write Edward R. Knight, Ph.D., Headmaster.

OXFORD ACADEMY
Initial Puzzle

Tbe first letters of the following
words, when correctly arranged,
will spell the name of a well.
known composer.
1, A symbol cancelling a sharp

or flat.
2, The measure of distance be-

tween two tones.
3, A combination of three or

more related tones sounded
together.

4, A drama set to music.
5, A term meaning fast.
6, Short compositions sung in

church.

Letter Box
Send replies to Lette ... on thl. pap:
m eare of Junior Elude, and theT
will be forwarded to the write ....

Dear Junior Elude:
... I am in my eighth year piano

study and fifth violin. I also hope to
study organ when I have majored more
in piano. I would like to hear from
organ Jovers, also piano and violin. in
the United States.
Neville R. Hill (Age 161. New Zealand

Dear Junior Etude:
... I write songs and would like to

bear from any Junior who sings or loves
music.
R.rm<>ndHeiny. Ir. (Age 17J.lnd;,m"

M1JSICAL
BEES

Itha Jean Vahrenberg
Maxie Belle Schroeder'
E • 'LUDlce Clyce, Gloria
ee Meyer, Lovell
Bunge, Jerome Bunle.
Doris Nienk.a.p
Ralph Vabrenberl'
Joyce BlUlle, Junio;
SChroeder.
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lox M.9S 'leala.hllie. N. J.Results of Melody Notation
Puzzle in May Issue

Through a very small but very Im-
portant mistake, the May puzzle went
"haywire." Does anyone know what
happens when something goes "hay-
wire"? It's rather indefinite. But in this
case it is definite. The puzzle answer
was to have been received by the first
of June but the print said the first of
May! Of course not many J union got
their answers in before the first of May
80 there wilJ be a similar puzzle some.
time in the future. when everybody will
have more time.
However, the Junior Etude will give

one prize for this short time puzzle and
that goes to Class B (No answers were
received in Class A or Cla88 C.)

Prize winner
Class B, Claudette Rondeau (Age

13), Massachusetts.

Dear lanlor E,ruIe:
I am enclosing a kodak picture of our We would like to hear from anyone who

club, called The Musical Bees. Everyone is interested in piano or singing.
wbo takes lessons from our teacher be. from your friend. Gloria Lee Myers.
co~es a member. We played on the Secretary, The Musical Bees.
radlOrecently and will 800n do so again. Treloar, Missouri

CmCAGO MUSICAL COLLEGE
Founded in 1867 by Dr. Florenz Ziegfeld

Incorporated as an institution not-fer-profit

Rudolph Ganz, President Hane ROlenwald, Dean

Traininc Center of Toda,'s and Temorrow's Conoert Stln
Opening of Fall Term-September 6
Scholarship Contests-September 8·12

COMPLETE MUSIC CURRICULUM
Member of the North Central AS8ociation of Colleges and Seconda..,. Sehool.

Member of the National Association of S("hoob of Malic

Write to Ofliee of Admi88ion8 for Official Bulletin

64 East VanBuren Street Chicago 5, IlIinoie
Honorable Meation for Puzzle:
Myrtle Gillen, Janice Butler, Martha

Jennings, George MacPhail. Eloise
Ginter. Marion Hess. Georgina Bur-
roughs.

~ried... ~e$ted..•
IIHd HOW PrOVeHII

De",. Junior Elude:
. . .I have played in several recitals

and the Junior Etude has helped me a
lot in my music. I always turn to the
Junior page when my Etude comes and
read the quizzes and other things. I
would like to hear from other Junior
Etude readers.

Nancy Griffen (Age 12), Oregon
Already the established favorite with thousands of teachers.. students
and parenls-continuolly growing bigger-because it is conddelt' with
the best in music education and the ultimate in piano progressl=~~E-Th. leglnner'. look .•...•..•...••....•.•... I •• 75~

lOOK TH0- The Follow-Up look •••••••••••••••..•.••••.••• 75 ~
IIOOK,~~~ ~?..S:::'~ _k 71.
lOOK 'lYE-the Dance Form • ••••••••••• " •••••••• 75.
lOOK IIX Ihe ook .•• '.' 71."''''''!liJi .. .oi....c1a... c• aNk ..•...•••. _.•••..•••.••••••.••. ~5.

• t :,.

•

• • • •

- look Iw_Sa 71.

Writ. for 'r•• "Covr.. for ", .,01 '

AMERICAN AfADEMY OF MUSIC, INC. 1619 B'oodwoy
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DISTINGUISHED
ARTIST TEACHERS
h rwood' faculty ineludea numerolU American and
European teaehen.

Lak froutlotaliou. Dormitory aeeommodatioDi at moderate
co t, Degree courses in Piano, Voice, Violin, Organ, Cello,
ind wtrument. Publie Sebool usie, Conducting,

Theory, Compo ilion. Course for Veteran under G.I. Bill
of Righta.

'or ,.,. t!d,.ID. write Arthur Wildman, MutJeal Dlreetor,

1014 South Mleblc.n Ave.,C1dea.., 5, ilL

CINCINNATI CONSERVATORYOF MUSIC
Dr .......... A.......... De- of FRuity

Establtsh.d 1867, Operated under auspices Cincinnati Inditute of Fine Arts
affilIated with Unl., .... ify of Cincinnati. Compl.te school of mu';c-Faculty of
Internationol reputation. Degrees, Diplomas, C.rtificat.s--dormitori.s, 10 eere
CClmpus. All .....

C. M. IINJAMIN, Rot',tra., ..... LT., CINCINNATI It, OHIO

BiCliTiir oT lli'ilt D•• re., Muter or MUalC Uearee. Arliet DiplO
BERYL RUBIN 'IN 1).. __ '-II E..... Avo.CIoveIaa4

QuUr fII the NatloDal .AsIDefattd aI Schools of Mallo

•

ST, LOUIS INSTITUTE OF MUSIC
J••••• RI, II .... J....... Id•• t Willi ... H.y ... Id ••• tl •• nl DI...

lOCh/or 01 Music in 23 fi.ld~o.t., 01 Music in 22 Fields

Member National Association Schools of Music-St. Louts 5, Mo.

ROOSEVELT COLLElr of ClIC ...
Studies In Appliedand Theoretical Musicleading to
the degrees of Bachelor of Musle and Master oJ
Music. Active Opera Workshop.

Bulletin on RequeBt
430So. MichiganAve. Chic.go 5, 11

BOSTOI lllVEISITY College of Music
Ol.nn" remplete cOGn" in Piano. VOIN, Orll.n, Violin, c.o.. an...
W..... I......... 'erell •• J .. tralD8lll •• PabUe Snboel Ma.. e:-"*
-. Chonb Y,ule. Ma.i ..... ". Chora •• OIM Club. Orc1J.. ·tnt ...
I'aeoll, i_lItIe. Jllem ..... of 8 ...... S,.ph.Il'. alebel.,... Old if ..
Dql'ell' Ia .U alllieal .allleeh. Dona •• Cllal •••

Jleom lI5, 70S Commonwe.lth Ave., Booton, Mua;
Dlrec'or 01
....tlmh.' ....
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WHAT IS TECHNlejlUE7

(Conli1Uled /rom Page 23)

solidity-the unshakable sense ~f
ess in the fingers. If all this

suren ·11 f II. . good order, speed W1 0 ow
IS In
a nalUral result.

asWatchyour thumb. I insist that
the thumb is responsible for faat
1 yw.g. Any weakness of the
pad . '1ther fingers is ue primarr y to
: weak thumb, Pianists do not
rsise the thumb enough. By nat-
ural structure, it lies lower than
the other fingers and there is a
tendency to come down with the
wrist when the thumb plays. Ac-
tually. the thumb should be
trained to lift itself to the level
of the other playing fingers.
Don't be in a hurry to pass the

thumb under. Suppose you are
playing a passage where you use
the thumb, then the second finger,
and then the thumb again. Most
pianists will put down the thumb
thefirst time. and then immediate-
ly prepare to pass it under the
second time. This is a mistake.
Holdthe thumb out until the mid.
die finger has slruek its note aa
firmly. as solidly, aa the thumb
itself; then pass it under, quickly.

Too much anticipation of thumb
passage tenses the other fingers.
Again, don't play witb the

whole thumb, but with the first
joint only. (If this is a new idea
to you and you wish to get used
to it, take equal care not to go
too high on the thumb; also, to
avoid using the edge of the thumb,
which causes slipping.) Keep
thumb and fingers level. Avoid
too much up·and-down movement
among the fingers. Play with the
fingers; there must never be too
much motion of wrist and arm.
One sometimes sees peculiar wrist
motions being used in getting
around the keyboard. This is sim-
ply a mannerism and has no pi-
anistic value at all. In practicing,
stop before you put down the
thumb, and make sure it is raised;
say to yourself, consciously, "Now
the thumb." and lift it.

lt is important to develop per·
fect evenness in alI the fingers.
One way in which to aid progress
here is to avoid practicing with
over-emphatic accents (I am not
speaking of the normal rhythmic

accent of the measures) which
make for unevenness. Don't play
oddly accented scales. Be able to
count normal rhythm beginning
with any finger. If the measure
begins with the first. be able to
omit it and begin with the sec-
ond, etc, In difficult passages it is
helpful to tbink of, and count
from. the most difficult finger-
but don't exaggerate this into a
defioite accent through body
weight, Listen to what you play
and how you play it. Some people,
by consistently thoughtless prac-
tice, actually deepen their errors
instead of correcting them! Re-
member that evenness (which
makes passages sound faster than
they really are) develops from
control.
Avoid too much body movement

wbile playing. This makes for
tenseness. Keep relaxed. Use arms
and wrists simply as aids-in-motion
for independent fingers. For ped-
alling. balance the feet comfort-
ably on the heels and leave them
in good pedal position. Don't
sboot the left leg in and out. Try
to work out your paasages so that
you will feel no difference be-
tween "hard" and "easy" meas-
ures. Where a repetition of figura-

tion occurs in different keys, or Vit

different notes. the repetition will
always seem more difficult than
the original statement. Work at
it until it is quite as natural to
the hand. (A good example of
this occurs in the Chopin Etude
in A Minor, Opus 25, Number II.
In the Allegro eon Brio, the third
and fourth measures present a fig-
uration which is repeated, on dif.
ferent notes, a page further on. I
If you can't play the second fig·
ure as easily as the first, you can't
play the piece!
Such things will help your fin.

gers, but they won't give you full
technique. Only thoughtful con-
Irol can do thaL Also, you need
a clear realization of why you
work, and what you are working
for; of the inner happiness of say-
ing exactly what you want to say,
in the best possible way. The wise
person will arrive at an under-
standing of the great Iruth that
JucceJS means just a joyous aware-
ness of personal expression. When
Pablo Casals was 70, he wrote to
a friend that be practiced scorch.
ingly every day, and found im-
mense pleasure in seeing that he
still could learn.

THE END

CONSERVATORY-TRADIED MUSICIAXS COMMAND BETTER INCOMES
T)lehighest type of Musical Training by Extension Methods. as de"eloped and perfected by the Uni"er.
sity Extension Consel"lCltory, is not an e.periment, not a malte-shift, but has pro"en its "alue and
soundnessin the ca,.~ of tfllousands .f musicians and teachers who owe their success entirely to the
personalized and pcdnstaking coaching of this great Conservatory. Partial listing of courses below:

~HORAL CONDUCTDI.~ ... d .ow ......
bncludesall the modern teehnique..-..en radio
roadcQsting.

NORMAL .IANO:-Es,aol.,ly d •• lg•• d for
teachers or future teaet. ... Treats •• d solves
every problem of the pro~iy. tea ••

~RRANGINGI_AII til, ItlcQ of mod........ og.
~~gdr~wn from th! ... riftc •• of the biggest
name arrangers 1ft tfp,. c:pu,fpJ.

EA:~ TRAtNING;...bMlglo4d to g'lltl YO" tho
::llity. to read Qt sigW. td h4Qftose and to
sf "scribe. In"aluabl .... ~tntng IAr vocal or in-
rumental work. .'1 rrr

UNIVE~SJ'lY
29 EAST JACKSON

1
!~!.S_!":..!..o.."_."__~PP~!!!'.!!!I:::~!'!t.£!2!!_!!~~r!

UN1VEBSlTY EXTENSION CONSERVATORY, Dept. A-70s
28 East Jackson Blvd.. Chicago 4. Illinoie

I Please send me cataloq, sample lessons and full informa-I tion regarding course I have marked with an X below.
: 0 Piano, Teacher'. Normal Coume 0 Voice
: 0 Piano. Student'. Course 0 Choral Conduc:tlncJ
I D Pubtic Sehool Mus.-Beqbm.... D ClariDat

I D Public School Mus.-Supervloor'. D Dance Band Arnmqlnqo Advanced Composition 0VialiD
D Ear TraUliDq & SiqhtSInqinq D Guttar
D Hiatory aDd Analyllill of Music: D MaudollD
D Harmony D Saxophono
D Comet-Trumpot D DoubleCounllDpolnt
D ProfeuioDalCom_Trumpet D Bcmjo

Name.................................... Age .
Street No.••••••••••••••••••••••••••••••••••••.•••••..
Citv. . . . . • . . . . . . • • • • • • • • • • • • • • • • • . •. State.. . . . . • . . . . .

Are 'You leachiaq now? • .... • u sc. hOw: iflany pupUs have
l'9!!1 Do Y9u,/19!d.p ~",'B Certlltoote? .
jlqve~?u .t,udted H=~._ ,.Would you Uke to earn
the 1)egree of Bachelor 6(~~sic? .

HARMON1':-Writt.. by two of tho fi....
theorists in the country. Simple, yet thorough
in ..... ry woy. From basic fundamentals right
through to Counterpoint and Orchestration.

HISTOIY:-A modem course including all types
of music from ancient origins to 20th Century.
Intererting-wlth em.,ho.ts an the anolysis of
m-.ie-not 0 dull coi'leetion of facts.

PUIUC se'HOOL MIISIC,-'Fil. tou f.r oetval
work in the sc::hoqlrpcu;n,. O ..r moAI lessons d...
".Iop originolity and give you an excellent guide
for teaching othen.

EXTENSION
BLVD. (DEPt. A.,:l,CUn CHICAGO 4.

:! f ! til t " !:-
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PIANO TEACHERS
'fill II I 1tcttI0Ilto attend .... InterlMItIoIal PlaltOT~~=1:0 MId·W-.n Con.. "tl.... Of thI ..-1 ......mo
ChIco." III Dft 10,II to.d1o...Trolfthtll~_'.!!."cil'r;~PI=
P1oy1.. ....,IIMItI.... ote. For complete _ ....~
cato", .. Gtmost fOllr ..... ".T.A. Teach AU.

ao.11T WHIT.c>lD. 1'0•• _ ,_,.,..,
1 , .....

MIDDLE WEST,jjt!IW
GITS

$350 AWARD~nH~
a.b.... Hoffman ~c.i"'l
Notional Guild award
(p.... nt.d by Boni. Rya. "I,Uli.'
of Chi.agol

Wrlll fer I.ter •• tl.. •• ..1 •••• 11'1... III1.r.111 C•• p.IIII ..
to DL IRa.ALL($ON. pre •• of NGn.

lOX 1113. AUSTIN, TllIAI

* .." ** **
CARILLONIC BELLS

• eleeIed for Nfitioll61 EviJhing 'Hymn Memorial Carll
AT ARLINGTON NATIpNAl. CEMETERY

"'lilt these B.lls ring. Saftly Rest. Freedom Lives'"
So r.ads th. MemorialTablet commemor.ting this gift of a mighty
electronic CariUonfrom tho American Veterans of World War II
to tho people of th. United Stale•.
Wet as the maker, are greatly honored that nCarillonic Bells"

have hoon accepted hy Harry S. Trom.... President of th. United
Stalaa, The COngr.... and other Government bodi.. for this
sonJ .. tirriDg memorial.
Tho .--increasing nnmber of "CariUonie BeU" instrnmenta

providlDg vibrant tttivill8 Memorials" in churches, universities,
and public locations throoghont the world testify to the mU8ical
and mechaniool .uperiority of this Schnlmerich product.
Pri... are amazingly low-No tower i. required. For informa_

tion, write •••

CARILLONIC BELLS
Schulmerich Eleetromea, Inc,

2M Carillon mn. SELLERSVILLE, PA.

* * * * * *58

OuestiollS alld AtJswerS

Conducted by KARL W. GEHRKENS, Mus. Doc.,
Music Editor, Webster's New International Dictionary,
and Prof. ROBERT A. MELCHER, Oberlin College

DOTTINO THE WHOLE NOTE

I am a piano teacher, and jrut
noW I am studying fuJrmony by
myselj. The lesson on which I am
working mentions the dotted whole
note and it also rejers to doued
rests. I have never seen either 0/
these and I'd like to have you teU
me whether they actually exist.

-Miss A. P., Calijornia

Dolled wholc notes occur in,
music that is written 111 4/~,but
they are rare. As for dotted reats,
they do not occur very often,
and the usual custom is to write
out the extra rest instead of in-
dicating a longer i1ence by dotting
the original rest. -K. G.

BOOKS 01 TRAISPOS •••

(1) Is there a book containing
simple instructions to teach young
students transposing and chords?
All I have jound are difficult jar
students.

(2) I find in John TfuJmpson's
Fourth Grade Book tM instrue.
tum to play an inverted mordent
with tM note above tM {iT&twrit·
ten note. But in Elson's Mruic Dic.
tionary and in Straw!' "Blue Da",..
.be" tM directions are to pkJy tM
written note aJUl then the note
below jor an inverled mordent.
Which is correct?

-Mrs. J. D. M., IUinois

(l) I believe you may find
that some of the following books
will answer your neecla: ''Trans-
position Patterns for the Piano,"
and "Keyboard HarmoDy," both
by Buenta Carter; "Keyboard
~.~mony and Transposition" (Pre-
hmmary Studies, VoL I, and VoL
II) hy Anna H. Heuermann;
''Transposition,'' lqld '"SuppIOlDent
to Transposition" by John Warri.
nero

(2) An inverted mordent is an
ornament tbat consists of three
notes: first the ODerepresented by
the printed nole, second the one
next ahove it in the diatonic scale,
and third tbe printed note again.
The example given in John Thomp-
son's book is therefore correcL
Since I do not know whioh editiOD

ETUDE-SEPTEMBER 1950

of "The Blue Danube" you refer
to, I cannot say whether the wrong
directions are given or whether
you bave misinterpreted wbat the
editor said. In my edition of EI-
son's Music Dictionary, the cor-
rect examplea for the mordent and
inverted mordent are given on
page 176. There is some confusion
in the wording of the first two
paragraphs of thi. article "Mor-
dent," bu~t~e ~w;itai exampleS
are correct, -R. M.

WHO WILL PUBLISH 111

Someone recently gave me sev-
eral copi es oj ETUDE, and when
I come to your page oj Questions
and Answers I decided tfuJt this is
jrut wfuJt I need. Recently a young
man asked me to write out jar
him .ome mruic tfuJt he 1uJd jru'
composed jar tM violin, and now
we slwald like to send it to .ome
reputable firm jor publication. Can
you recommend sru:h a publisher,
and con you tell me what sru:h a
melody might be worth?

-Mrs. M. R., Canada

I cannot recommend any on.
publisher over all the others, hut
I sugg .. t the following procedure:
(1) Have two copi .. made of th.
composition and always keep one
of them in your own hands-or
in the hands of the man who wrote
the melody; (2) Send the other
copy to anyone of the many pub-
Iishe.. of mUllic in both Canada
and the U.S., asking them to con-
sider publishing the piece. Enclose
postage for return of the manu-
script, and send it flat if possible.
If it is a firm in the U. S. be sure to
send U. S. stamps or currency for
return postage; (3) If the manu-
script is returned with a polite
Dote of rejection, send it to the
Dext publisher on your list-and
80 on down the line until the piece
is accepted, or until the composer
gets discouraged and decides that
his composition probably isn't any
good. But dOD't get discouraged
too soon--many a fine manuscript
has been turned down by several
publishers only to be accepted
fiDally and to become a great
success. -K. G.

-------------- -------

NEW ADDITIONS TO OUR

SIMPLIFIED TEACHING EDITION
FOR PIANO

Arranged By Dr. Alb.rt Sirmay

IECAUSE , Guy D'H• .-delat
ITS A liRAND NIGHT FOR SINGING Richa.-d Rodge ..
I'VE TOLD EV'RY L1nLE STAR Jerome Kem
STRANliE MUSIC Wright-Forrest
SUMMERTIME ..................•••••..•.••••..... Georg8 Gershwin

Price 40c each
•••••••••••••••••••••••

A NEW EASY·TO·PLAY SiftiNG

-OF THE THEME FROM THE

WARSAW CONCERTO
By Ric;hard Addinsell

Transcribed for Piano Solo by William Stickle.

Price 60c

CHAPPELL &. CO .• Inc.
en_ ......... Gil"'''' Pal c..,.-T. I.Nor.., ... - __ ..

.1e0 .. lldlq-RocII: ...... r C... .......--N .. York 20. New Y....

Important News IJ
for

,I n MUSIC EIUCITDIS
the ew

1950 PRESSER EDUCATIONAL CATALOG
;s ready!

Complete listings by category of the finest edu-
cational music, in Presser, Church and Dilson
editions .••

Creative projects • Rhythms • Band Mate-
riala • Games and Dances • Songs and Cboral
Collections • Operettas • Opera Singa • Can-
tatas • Theory' CIa .. Piano Materials • Mu-
sic Literature Books • Methods •

-with many other vital and timely teaching
aids and suggestions for classroom and indi-
vidual instruction-ranging from pre-school
tbm college.

• Send lor your FREE copY NOW!

THEODORE PRESSER CO.
.ryn Mawr. Pa.
PIeaee eend me a FREE copy of the new

1950 PRESSER EDUCATIONAL CATALOG

NAME , , .

ADDRESS
••••••••••••••••••••••••••••••••••••• •••••••••••••••• ••••• 0.

CITY & STATE." , ,

.;9
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LIrClil"S .tA'i:.n.
I'OR PIANO_41 __

What cbI14 ...... 't thri11 wltb antlclpatiotl
...... linn '.• P!'b-bag? The contenta .. »:
.. ap a ~, '"t they never fall to please I
Ani! 10 WIll :B~ Carleton'a Grab-Bag. The
f~ ....... okIutui lIrot-J!rede plano
arraftltl!e1lta:of mlliar tunes ... tIL unhlersal
"P~. Dark EfIII, Gold and ~Iver Waltz,
Narcllaua, Home on tbe Range, ... but II rew.
ThO"book IJ _aved In bliP lloiol. fJ!r "
l'elIdllll ..... Mbaetlvo muatratlotla '8dlI tta'
appeal;

Lid Price, (j(J ..... ,
• IPlCtAL ,ALL 1A•• AIN PIICI .... CINTS

!

AI;L THROU.H THI YIAR
T.. .,,,. Ca.r.cter'atlc PI... P1e_

By BUG K ..
""" 41 1006

A collection pf ~reational pieees for grades
2 to 2~. with a representative se1eet1on for
aaeh month of tb year. King Wlnter-Janu-
a1')"; To ~...Y Valentin~February; Vacation
Days are Here--June LA Thanksgiving Pray-
er-November; New I'::ikatesfor Christmae-
Deeember, are just a few. Story-like directions
on interpretation are especially appealing and
serve as a guide for the young pianist.

Lid Pries, (j(J .....
• SPICIAL ,ALL IA,•• AIN PlICI, 41 ~INTS

DITSON AllUM O. OR.AN SOLOS
Compiled by R.b Roy Peery

.0. 433-41000
Fourteen varied organ pieces for home and

church US8. All choice-the ~iek of the Duson
catalog. Includes "At Dawnmg," uA Dream U

uThe Sweete.t Story: Ever Told," .41 Lo~e
Thee," and many other popular favorites-
8Om,eespecially written for it. A superb col-
lection for both the amateur and professional
organist. Hammond Registrations included.
(Sold .nly in tbe U.S.A. and possessions.)

Lid Price. $1.00
• SPlCIA&. FALL I.RGAIN PRICI, 10 CINTS

60

NOAH
A St.ry wBr...

Tbia familiar BI
presented, interspe
play-and-sing pian
f.ll.wlng the atory
-and find It a trea
illustrated drawin
tertainment while i
practice. Directions
eluded. Can be
room, or recital pur

Liot
e SPICIAL 'ALL

INTRODUCTION TO SCORE READING
AN By Carl G. Schl"er

No. 437-41000
well thought-out exp~sition of the prob-

A. • volved in the readmg of scores. Intro-
1~..I1~ a veritable treasure house of masterly
da~ 15from the pens of such great composers
seorWgydn Mendelssohn, Schumann, Pales-
IS. a:Moz~rt,Weber, and Brahms. The part-
trtna'rt construction assures gradual progres-br-pa nd covers Vocal Scores; Alto, Tenor and
~n,ano Clefs. Combinations of the C Clefi
rrPr:poSioft I~stru.mentsi Mi8Cella~eousOr-
ch:ral Combinations; a.nd Playing Full
O chestral Scores at the Plano.
r List Price. 11.50

• SPECIAL FALL BARGAIN PRICI. $1.20

- DITSON ALBUM OF ORGAN AND
PIANO DUETS

Arranged by R. S. Stoughton
No. 433--41002

A real find and wonderful addition to the
limitedworkSavailable for organ-piano duets
are these outstanding art:angements of ten
classicssuitable for recital, church and home
playing:The list includes: Baeh-Gounod-e-
"AveMaria"; Handel-uLargo"; Ravel-uPa-
vane'"Wagner-UPrelude" to Parsifal; Raeh-
manin~tr-"Prelude in G Minor"; Dehussy-
"Reverie".Medium difficulty. Hammond Regis-
tr.ti.n. (Sold only in the U.S.A. and posse ..
sions.) Lb' Pric •• 11.50

• SPECIAL FALL IAIGAIN PRICI, '1.20

FAYORITE PIECES AND SON.S
By Mary Bacon MGIOft

No. 430--4100.
Adapted for use in elas ... and wltb indi-

vidual pupils, Favorite Piece. and Song. ia
aimedto foster a real love of music, widen
the range of reading, build rhythmic senseI
give strength and control to the fingers. and
increase practical knowledge of keys, scalel,
andharmon-'y'by consecutive study in one keT
.t • time. The first 32 pages •• nstltute minI-
mum requirements j the remainder consists of
supplementarypieces, studies, and duets for
recreation,recital, or reading. The range of
ditlieulty is from grade 2 to 2~.

Lilt Price $IM
• SPECIAL FALL IAIGAiN PltCI. 10 CINTS

TWELYECOMPOSITIONS IY AMIRICAN
COMPOSERS FOR OR.AN WITH IELU

No. 413-41000
.Thisc~llection represents the twelve prize-
Wlnners10 the recent competition sponsored& the makers of the famous Schulmerich
DrrillonieBells. The Board of Judges ineluded
. Harl MeDonald, Dr. John Finley William-

~ Seth Bingham, and Dr. James Francis
~ Someof the unusual effects that can be

o~1Ded from the Schulmerich Bells are
~V1dentin the prize-winning composition
S~ranza" by Robert Elmore, Hammond
leg1strationsthroughout.

Lilt Prk.. 1.%5
• SPECIAL FALL BAI.AIN PRICI. $1.00

SECOND SOLOYOX AllUM
Compiled and Arranged bv I.". Fin1re. lr.
S I No. 4U-41t:rD2

iIi 0 OV~X enthusiasts are undoubtedly fam-
onarWithMr. Finke's First Solovox AlbuD4
fieidofT~heearliest and most popular in its
of th e Seeond Album -follows tlte {'attorn
the e fiist, offering special transcriptions of
selec'!or d's best-lovOOmelodies. The thirty
b rnItlons are varied includin.:· Grieg's HAl_
T~nneat.."uDeep Riv~r." uEve~ Star" from

hauser, Mendelssohn's USpnng Song."
Liot Prke, 'US

_ • SPECIAL ' ...LL .......... '11 PR'CL -'1.00

TWELVE MElODIOUS STUDIES
By WUmo. Lemonl

For pu '1' 110.430-41013
phasesol~hn .grades three to four. Various
overa b 1 me are explored-sueh as sixth
SCale aa aneed left hand, tripleta. right hand
aecom~a~ages,sustained melody over moving
hands hIment, arpeggios divided between the
hand ~~{tmaltl. groups for right hand, left
'to".h. I y, ~to aIld' fiaeeato pJaying, and
"hieh t~d pla1'1"¥. The melodious mume in
livensBt:de teehnleal studies are couched en-

y an~ ene.urages happy practice.
•s- L", Price 60 ......"C''''L U 11 ..-. 48 _
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ORGAN COMPOSITIONS WITH CHIMES
C.mpiled and Arra.ged by RoIp" Kinder

, No. 413-41003
The lnereasing demand for music especially

arranged for organ and chimes prompted the
recent release of this fine collection. Compiled
and e:rranged by one of America's foremost
crganiats, all.of the pieces are of soundmusical
merit an~ within the playing capabilities of
th!! organist of average ability. The book con-
tams .numbera for recitals, special services and
oc~slons where the use of chimes is appro-
priate. Hammond registrations are given.

List Price. 11.00
• SPECIAL FALL BAIGAIN PRICI. 8D CINTS

LITTLE PIECES FROM THE EARLY CLASSICS
Compiled aM Arranged
by Leop.1d 1. Beer

No. 410-41000
Compiled from forg.;ttten manuscripts dis-

covered.in European libraries, these comPOSI-
tions paint a charming picture of an eighteenth
century drawing room, where the dancing mood
is set by the "Courante," URigaudont "Sar~-
bande," and UMenuet." Expertly edited, thIS
collection represents works of Bach, Francois
and Louis Couperin, Gluck, Handel, Kuhnau,
Purcell, and Rameau. For the third grade
student.

List Price. 60 cents
eSPECIAL FAU IARGAIN PRtCE, 48 CENTS

IE5T-5EUING lOOKS
Th_ bargain piic:et: wI' b. in .lfttet only ¥
c1end In any quantity. Sorry, but no retu
0rcI... now to tok. advantag'. of the.. am4"~t!'c
count or _ check. money Ordoror stamp•• -, '
m8llt be_panNo your order. w. willpay Hi .

Be ,UI'e to lIIaft yt>u~ oteIat bY Sept. 30th!
PRESSER ADVANCE OF PUBLICATI

ftN AlIAS POI OR~N .ROM Till
CANTATAS O' JOlfANN SEIAmAN IACH
br...,..J ",.., 1'"'04 by C.. I Planeicher and

~I":=/-
From Bach'. Cantatas--works of wondrous

beauty-eome those ten mallJillleent arl... In
presenting this work, tho Odltora f.ll.wpd a
preeodent set bY the mastar himself, wben he
tr.na~ for orean six arias from his can~
tatas. In addltl.n to the Insphilll! lIata.. .f
tho music, they form exeellent stuifies for both
tho mature aDd maturing organist. Hammond
raclatraticlJl Ia Indjoated.

Lid Price. $2.00
• WhIAL PM;\; _AlII PRlCI,$'1M

PARTNERS ...T THE KETIOARD
A P'.no D•• t loot:
By Ella Ketterer
No. 410--41012

Good duets, especially those with tbe Primo
and Seeondo parts equally graded are not too
e~y. to find-but here is a genero~s supply of
origmal and tuneful music in a new book by
an expe~iencedteacher. One of the country's
ou.tstandlng composers of early piano studies,
MISSKetterer has a long list of successful
compositions to her credit. Partners at the
Keyboard is somewhat more advanced and is
suitable for adolescents and grown-ups, as
well as for younger students.

Lilt Price, 60 cents
• S,ICIAL 'ALL BARGAIN PIICI, 41 CINTS

MORE STUNTS FOR THE PIANO
By Ada Richter
No. 410-41010

Here's a unique way of making technical
exercises fun! Following the line of her first
book "Stunts for the Piano," Mrs. Richter
transforms dull exercises into inteJ:esting
games by masquerading them in delightful
little/ieces, each descriptively titled and illus-
trate . For example: uWalking a Tight Rope"
stresses changing fingers on one note; 44Acro-
bats" emphasizes grace notes, etc. It's the
perfect book to supplement any course of in-
struction bridJing the ~p between easy exer-
cises and the mtroouctlon of the sonatina.

List Price. 60 cents
e SPECIAL FALL BARGAIN PIICE, 41 CINTS

MOTHER GOOSE IN NOTE·LANDA C., • .,., M••'. R•• d.r for tlo R.ta.r CLASSIC ITALIAN SONGS
Y.... VOLUME II

By 1 phi .. H.... Perry Edi'ed by Mabelle Glen. «I,d
, GD--41DD4 Bernard U. Taylor

The purp .... f this reader is to fully estal>- 110.411-41_
liah concepts of the treble and bass section of Medium t:;~~~;o:{ice,11.25
keya and notes and their correlation to one Medium Low-List Price. '1.25
another. The Middle C a,pproach is used, and A welcome supplement to Volume I. Many
one note at a time is added in both bass (to of the great composers of the Early Italian
be colored red) and treble (to be eolored green) Era are represented in this edition of fifteen
elefa. In Part Two standardized black and songs. Interesting modernized aecompani~
white notes appear, and the ehild plays folk menta, and clearly indicated phrase marks as-
BOngBand other airs with satisfying melodic sure artistic interpretation. A detailed song-
contant. Key eharta and interesting illustr&- study has been prepared together witb the
tions add to the usefulness and eye appeal of Italian pronunciation table, English transla-
this wen-planned first music reader. tions of the songs, notes on each song and

List Price. 75 ceRls biographical sketches of the composers.
e SPlCW 'ALL IAIGAIN PlICI. 60 ClNTS • SPECIAL FAU IAIGAIN PRICI, $1.00 IACH

i-------------------------------------------------------------------.ITHEODORE PRESSER CO. Please send me the Pre ...... 1950 Fall Bargains :
: Iryo M.wr, P.... yln... eheeked below. :
: 0 I enclose $ :
: 0 Charge my monthly account. NAM E :

iAll CASH .rd.n will be ••• t p.dpoid. JtODRE~S :

ADYANCE OF .UILICAT,ON lOOKS !
I ,See fldl_, ••• d d•• cr""o., o. '.lId •• GCkcoyerJ :
: e.t. _ Ihlo ...-r I'rIco c.r. No, Ih,. 5poela'Price :
I _ .. 10-41016 Themea From the Greed &allets.AU __ 411-41003 Social Songa for Singen I
: __ ~1000 Ditson Trecuury of and Social Inslrumenb .•..•• .30 I
I Clarlnel Solo. ...•..••••••• 1.00 -- ...1C)..41017 Piano Partnen ..••.•.•••••• .40 ~
• __ .. 17 1002 Pedal MClltery ••••••••••••• 1.50 __ 433 ... ,006 Eighteen Large Chorale I
: __ .G1 1002 Emy Germon Clauic So..... _. 1.00 Preludes ••.•••.•......••.• 2.00 :
I __ .. 10-41015 Pianoroma of the wotla". __ ...1G-4101& The Second Music Fun Book... .35 ,
I Favorite Dances............ 35 __ 43G-41009 Country Tunes 10 Sing and Play j5 I
; Mader Choruses- -- 412-41005 Sing All Men .....•••.•..•. 35 :

1
__ 432....1000 Complete Edllion ••••••••••• 2.50 -- .43G-41008 Fifteen Descriptive Miniatures I
__ .432-41001 Volce.. . . .. • . . . .••• •• •••• • .75 for Phrasing and Style .AO :

: IEST-5ELLING lOOKS AT ALL-TIME LOW .RICES :
: _ 433 ....1004 Ten Arias for Organ From the __ ",G-41011 High School Harmonies...... .60 I
I c.atotas of Johonlt Sebastian __ .437"'1000 An Introdudion 10 Score :

: _ 410-41009 :;:. cdri.~;;·G;~b.~·.~~1.60 __ .433....1002 ~~~n~lb~~·~f·Or·g·~~~~d··1.20 i
• Piano ••.•••••••..•••••••• A& Piano Duets ......•.•..•... 1.20 I
; _ ...,0-41006 All Through the Yeor •••...•• A& __ .. ,3 ... 1000 Twelve Compositions by I
I _ 433 ....1000 Dibon Alb-t of Organ 50101.. .&0 American Composers .....••• 1.00 :
I _ .. 10-41005 Noah and • Ark.,........ A& -- .430-41005 Favorite Pieces and Songs.... .80 II_ 430-41006 Short Etudes wllh Ornaments -- 413-41002 Second Solovox Album .....• 1.00 I

I
for Piono •.•..•..••••••••• .60 -- 430 ... 1003 Twelve Melodio .. Studies..... .AI :

_ 43-41001 Ten Choral Prelud.. and a __ ...13-41003 Organ Compositions with II Fanlaay on familiar Hymn Tunes .80 Chim.. ••..••••••••••••••• .80 I
1_ 11()..C0122 Twenty-Four Miniature Stodiet -- ...,G-4'012 Portners at Ihe Keyboard..... .AI :
I Wilhout Octaves ..•••• v • • • • .60 __ 43G-41 ()O.f Mother Goose in Not.Lond... .60 I1-...11....,001 Songa of Worship (High Voice).60 -- "'10-41000 Little Pieces from the Earty I
: __ .. 11-41001 Songa of Worship (Low Voice) .60 ClassiCi................... AS :
_ .. ,0-4,007 Stanford King'. Party P"eano -- .f10-41010 More Stunts for the Piano.... .AI I

: Book ••• ,~ •••••••••••••••• .so _ 43, ,000 Clonic IlalionSangs (Med.High) 1.00t_ ..13....1001 Organ MUllnga •.•.••••..•. 1.20 -- .431 ,001 Classic Italian Songs (M.d. Low) 1.00 1.------------------------------------------------------------------~
61



WHERE SHALL I GO TO STUDY?
Paw,," TUCK" IN.. , ... C1ty11.P_R_IV_A_TI_Tu_C_H_IR_S_I_N_OW_'_"'_C~"1
i I MME. GIOVANNI. VIOLA IHUL

,eocht'De:t'i=~;:Conto"
!xperlen* E\lropeon trolnM Artl~
CoQchI,.g Opera, Conurt on~ RQd~o

Correct voice production, defective Imgl
corl1ded. ...,,...,. _ap"
tho ... TrafolGorl'-I2JO Mon., Tue"J Wed., n.
601 W... I. Av.. I'll'. YorII

H&.EN ANDERSON
CO ...... Ia., ..

~. --.Ia ••,........,
M•• , s..c-ful '.plls

tAW _St.M Y Co Y.'.k_

MARY BOXALL BOYD
(Pupil of Lotch.tlU,)

Plonttt-Ttochet-Cooctl-:P'OQ m BuildIng
'The NlUlb .... can ob In are mIt e 101,11
W • LelandHalt-Prof. of MUIc-

Sm" Col ....
AiIId,........I~ Hall-Nolo S.\MIIOl-
III W. 17th It. New York City, N. Y.

(Alii" "_" Sj.,'ahne, Sq. PrlnctfOfl, N.J.)
TOL 116111

CRYSTAL WATERS
Conclrt Sin_i' - Teach...
Voice Building. BreathinG,
Diction, Elpr •• lon. Style.

In preparation for
Wlo.5c,.....~.Co""'. 0.....
Wrtt. for C1rcular

401 E. 14 st. New York CItf
"I. YOoI-IS62

ROY CAMPBELL
' .. chi, of s~ ..1 5In9 .... of

.adlo-lheatre-Pkture.-conce"""'Opera
"STYLE-IZIHe" for Radio end ttt. Th......

-studio-"' .. eo.......1e Hall New York City
Y._ CIIotlI44

RICHARD McCLANAHAN
Formerly Representative, TOBIAS MATTHAY

Private lessons, lectllre COllrsltS,
",ochers' forums.

SlImmer.c1oss. Southwed Harbor, Me.
IDI Shfnway Iidg. N•• York CItY

T.I. lei 9-803~

HAZEL GRIGGS
,Iano T.crchen' Worbhop
mat.rlal. _ procedu ...

pr1Yote leuolll, cloH lessOIll
concert l'ftP8rtoire

For lafermation oddreu '__L rob-
... 1_ 1uI1d1l1- MowY~ v ..,

T.l. $CGndale UDII

LEOPOLD WOLFSOHN
Pianist and teacher

Teacher of Arcn Copland, Elie 5iegmeitter. ,IPI'!'-
and many artlltl and teelcherl.

"~p'ecial Summer Course"
leGINNING TO ARTISTIC FINISH

Specialist i" Technical Development and t'"
Art of Interpretation. Coaching for Recttal ...
Hotel AMOnla, "way elt 13rd st., NewYoril

TOM TIMOTHY
HARMONY. COUN1t:RPOINT

COMPOSITION. ORCHESTRATION

117Wilt 41th St., Suite ~I, N.w York CIty

'floM: CI 5-4293

FRENCH MUSIC SCHOOL
Director Cecile Jahlel

Concert Pianlst-Composer
1st prize of the Paris Conservatory
Former pupil of Cortot and Ravel

Special classes for concert pianim and
",ochers

Plano tcholorship. Also private leasons
....... r now: " East 78th StrHt

New YorleCity ... 7·7030 or Rh 4-1589EDWIN HUGHES
.IANISTS ,REPARED FOR PUILIC

PU.PORMANCE AND FOR UNIVERSiTY,
COLLIOI AND CONSERVATORY

T&ACHING POSITIONS
SUMMER MASTERCLASSI
J·'I'.....••..·12Ilor f,,11 nformatlon oddr ... :

1_ WHtIfth Street N.w York 24, N. Y.
T.I. SChuyl.r 4-0261

MONTHLY SESSIONS IN WASHINGTON, D.C.1-------111;

CHARLES LAGOURGUE 0.1. U
YOICE PIODUCTION-5INGING
Mu!fcol Th.o,y-Comp~ftion

Courses of the Paris Cons.rvatory
for IniormtJtion:

II W. 57th St•• New York

PRIVATI TEACHERS (W...... )
J..... !!.l} {IlMIIYO}.
LA FORGE-BERUMEN STUDIOS

Voice-Piano
"mona thOle who have studied .....Ith Mr. l
Forge are: Marlon Anderson, Lawrence Tib·
bett Richard Crooks, ond Mme. Motzenoul!lr.
1160 'orle Ay •• , Corner 89ttl St., New York

'el. Atwat.r 9~747G

THE LIVERETTEVOCAL STUDIO
AND OPERA ACADEMY

Form"rly anidant to Dr. Lalor Samoiloff
Lucia Uyetefte, Director

Former Director of L.A. Civic Grand Opera Cot
CONCERT * RADIO * OPERA
I.glnners to prohl"lonal artists

Writ. for Informatfon-
1133W. Pleo Blvd., Los An".'.s_ Canf.

ALMA FAUST
TlACHER FOR PIANO TEACHERS OR FOR

AIotAflU. PIANISTS
PRIVATElESSONS CLASS LESSONS

leolltiful tone acquired fhru integrated
instruction

Pupils teaching succeufully all over the U. S.
STUDIO NEAR COLUMBIA UNIVERSITY

600 W.st III"" St, N.w York 25, N. Y.
'elephon.: Monum.nt 2-6712

DR. FRANCIS L YORK
Advance Piano Interpretation and the Theo
worl: required for the de.9rees of MUI, Boch.and Mus. Mal. Special Chopin interpretatian.· ..... ~
DETROIT CONSERVATORY OF MUSIC

Detro". Mlell.

HAROLD HURLBUT
,ARIS-NEW YORK-HOLLYWOOD

Singers Who Hove Studied with Him Include
NADINE CONNER

DlttI.IUI,lIed 80DTalli MetrolMlltell 0 ....
HENRY CORDY, N.Y. CIty Center. Hewoaa
Operas ... and Ilng.rs of San Francisco Opera
Hollywood Bowl, N.Y. I l.A. Ught Op.ra:

OratorIo and Radio.
Addresl: Hollywood, Canf. Pbon.: GL 10S6

EDWARD E. nEUMANN
Conart 'lanld-A.rti.t-Teach.,

Recommended by Emil Von Sauer. MonTz Mosz.
kOWlkland Joseph Hofmann.
1Nc11o, Ca, ... ". Hall, Suite 1371.

57th lit. at 7th Ave.
T.I. Columbus 5-4117 N.w Yo,k City
Summer Malter Clast-June 15 to August IS. 65GBD.lmar II ..d.

St. Louis 12, Mo.
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1'UNU'S TANTtUM

(Continued from Page 15)

d to feel like a aervant. He
1!18 e't come as a big business-
doesD a!·theven as a s esmen WI
waD, or d II
h. tempting ga get to se .a.1DY h'FraDkly(and every t,,?er w 0 15

t With himself Mil have to
hODes dadmit this) he labors un er a
, a' he is there merely as a.ugm· . Th '1r not as an artist. e sOCIa

tune , these ]ap between ese IS enormous.
g WheDhe tunes for concert ar-
'Is he comes like a shadow,
tis , di .
IDe into an empty au Itorlum.
aO , h' thoWhilehe works, eaflng no 109
bat the echoes from his sounding
keys,he visualizes what ',he,room
willlook like perhaps wlthm the
hour: many bright lights, many
geDUemeDand elegantly clothed
womentaking their seats; the con·
cert artist coming out into a sea
01 applauae, the wonderful clear
toDes01 the music itself which he.
as much as the artiat, ha made
possible.Yet he gets not the leut
recognitioDfor this Irom the lOa
01 listeDers.He makes no perSODa!
appearance; his name is UnknOWDe

..4.t a moment', notice, the
tuner must be ready to tackle
handreds of different makes 01
pianos, most of them embracing
at least one original Ufeature" that
othersdo not have. Thua he is
constantly running into some new
aadmysterious problem of repair
orregulation which hc must diag·
Doaeon the spot and remedy as
besthe can.
Regulation, the adjusting of a

piano's action so that it operates
properly, is really a science in it·
sel£. There are many measure-
mentsto be learned, such as key.
dip, hammer-travel and escape.
meDt,jack.position, etc. It takes
almostas long 10 be a good regu·
lalor as it does to be a good
luDer-which ia five years OJ'
more.
In ordinary repairing a tuner

?>uatdo a lot of gluing, which also
l' almo t •a a sclence--as any glue
maDulsclurerwill affirm. Treatises
have bee •k' n wrItten about the many
~ds of glue and many methods
~ .jPlying them to ditJerent lOa·
n s. Antong themselves tuners
apend h 'ni °lll'&-often whole eve-
ngs-..discUBaing the proa and
~: ?I the.varioua glues they em·

Y ID thCIr work.
a~r~ is just as much to know
uoed. e many lands of wood
as ahlnthe CODStntctionof a piano
vital~~~glue. The BOUDcIboarcl, a

, ..... (when kept e!eut) beau.

ETUDE' n~EPTEMBER 1950

••• Ie for , .......
A1tIlOLD llCtiOllhBERG-Three Plene Pieces, Op. 11. 1.25

6 Little Piano Pieces, Op. 19.•.•• , ••••••..• 75
Suite for piano, Op. 2S .•••••••••••••••••.• 1.75
Piano Piece, Op. 330••••••••••••••••••....• 15

ERNST DENEJ[-8onata No.3, Cp. 92-No. 4 2•00

AlfTOH 'WEBEIlN-Theme & Variations, Op, 27 ••••••• eo •••••••••••••• le2S

.lISle I_ .. I........ score:
A1tIlOLDSCHOENBERG-· Chamber Symphony, Cp. 9 ••••••..••••. ·· .3.00

'Pierro! Lunalre, Op, 21. · .2.00
ALBAJf BEBG-*Lyric Suite. for string quartet •••••••••••••••••••• ••• .2.50

·Violin Concerto .........•••••.•.••••••••.••••.• •··· 2.50
·"Wozzeck" -3 excerpts ..•.••.•.•.•••• , •••••..•.•. ·· 2.00

A.NTOIf WEBEBB-' 5 Movements for strinq quartet. Op, 5 •.•.•.•.•. · .1.25

• All til ... woru on ,.corded by elflte' Alco, ArtIst, Columbl. or Die".

ASSOCIATED MUSIC PUBLISHERS, Inc.
25 W... 45th Str•• t N.w V.rk CIty 19, N. Y.

(or yovr local dealer)

tiful part of the piano, is made
of spruce. This is a tough, rigid
wood, light, yet strong. Maple ia
the wood moat used in the action
itself, which alao includes odd
kinds like holly and pear. One
tiny bushing must be made of
rosewood-no other is durable
enough.

Many huaer. do not learn how
to finish or re·finish the case of a
piano, because they do not feel the
work lies withiD the province of
their profession. The wonder is
that they learn so much about the
above·listed subjects as they do.
But the fact that the average piano.
owner expects bim to know all
these subjects, and to use the
knowledge iD putting his iDstru·
ment in order at a wage-rate
ometim.. lower than that which
the unokilled day.laborer is get·
ting right in the neighborhood-
lhal i more wonderful still!
All this i bad for hia paychol.

ogy, and it may even make him
a little odd. It may turn him to
drink. Or, his defense·mechanism
running at its high.. t protective
apeed, he may display excesaive
ain of superiority.
It has been calculated that if

aU the pianos in the country were
given the service which they
should normally have, it would
take 16 times as many tunel'll as
we now have to do the job. A
sizeable number of young men,
impressed by these statistica, and
by the advanced age of tuners now
practicing, bave enrolled in the
dozen or more newly.founded tun·
ing schools scattered throughout
the country. Others have gone into
piano shopa as apprentices, eager·
ly looking forward to the time
when they are capable of going
out and setting up their own
busin......
It is a rosy promise, but as a

matter of fact, as these enthusi.
astic youngsters venture out for
themselves, not all are able to make
a living. For unless he is lucky
enough to locate in a region where
there is ab80lutelyDOcompetition,
the averal!" new tuner soon finds
that the old timers have the situ·
atioD well in hand-quite sewed
up, in other words. He hasn't been
told that it tak.. time and patience
to build up a tuning practice, that
housewi.... are stupicious of
tunen anknown to them, and
skeptical about the abiIiti.. of be-
pmen. (~OII"U page)

CLASSIFIED
IlABIIONl', Composition, Orches-

tration. Musical Theory. Private or
Correepondenoe In8tructlon. Manu-
lerlptl revlH4 and corrected. Muslo
arranged. Frank S. Butler, 32-46 107
Bt.. Corona, N. Y.

LE&B:N PIA 0 'I'UNING-SlmpU-
led. authentic instruction U.OO-Llt-
erature free. Prot. Ros., 456 Beecher
8L, Elmira. N. Y.

LBA.RN PIA. 0 'I'U~ING AT DOlliE.
Course by Dr. WJD, Braid White. Pay
... you learn. Write Karl Bartenbach,
10'lA Wells St.. Lafayette, Ind.

JDW pJAlfO MUTE LETS YOU
P1U.CTICE DAY OR NIGHT WITH-
OlJT DI8TUBBI G OTHERS • .Mutes
plano about 85%. Eaally aUached or
detaclfed without harming meehan-
iam. State uprlgllt. grand, or spinetl
Bold only on money bac\( guarantee.
Bend '5.00 for mute and full instruc-
tions Rlcnard. Mayo. DepL 004, 1120
Latona Streett Phila. 47, Pa.

YOUR U W.&JiTED MUSIC ex-
chanced piece fQ.r piece. 5¢ each;
quaUtY mirtblf84. Burpee's Specialty
Shoppe, Delton. :MIch.

,...RITIIl QNCilStRead ''Songwriter's
Review" ~Ibe. 1650-ET Broad·
way, New Y"Qrk 19. 20~ copy; $21.00
year.

VIOLINS FOR 8ALE; Disposing
Cremonas InolUdlng Stradivarius,
Guadagninl, Camelli, Gaglianos, and
others. HIli, BertD&nn, Lewis, Hamma
certificates. 'WrJte: Fine Arts Gal-
lerie.. 714 E.; Second Street, Flint,
JIIch.

U BD HtJSIV.BOUGHT AND SOLD
-<nasalc, Popular Sheet Music and
BoOks. Operas. Chamber Music. Con-
ductors Scores. RING'S MUSIC 1654
N. Cherok6e, fJloJlywood 28, Cal.

CHOIR DJRBCTORS! LOoking for
I'ood anthem.. that are easy? Send for
Clark's Anthem List for Volunteer
Choirs, 11.00 P9J1t'pald. A. E. Clark,
P.O. Box 18IY.'WWIl SL Station, New
York 5, N. Y.

IWJIf& ~iI£.v H""'. SO.eU·
teachlne le8eon ... $3.00. OVER 50
PUBL1C!A'T'IO~tas8Ical and POPU-
lar. Order '~~m.ol0gy... new
bop plano.ou. 1.0.. All new work.
Wrlte~fo~rlljliijlot.."'i BRETON PUB-1:IICA~ Q3I: l40Si omaha ..,
Neb.• U.s.A.

ADS
MELODEONS restored like new.

Also buy, sell. C-sharp HOBBY SHOP,
416 S. Diamond Ave., Orand Rapids,
Mich.

vtOLINB :rOB SA.LBI nne han4
made violins. Wonderful tone. lIIade
from fineat selected wood. Write tor
partlculars--GeOrl'e &; .Tol8Ph Boll,
61'l East Main at.. Loul.v1Il. I, Xl':

TREATISE O~TRAN PORT no
for Musicians U.oe. THE SECRET for
Singers $2.60. Two books by Chul ..
Lagourgue now in 2nd Edition. AIIIr:
your dealer or send check to the au-
thor, 35 W. 57th St., N. Y. C.

BACK POPULAR HEET 0
TO 1860 FOR SALE. BALLADS, AG·
TIME, EVERYTHING. CATALOG 10.
WILL EXCHANGE CLASBliiFOR
BACK POPULAR MUSIC. FOB'S. E
SUI HIGH. DENVER 5, COLq DO.

FOR SALE; Eight volumes, "Inter-
national Library Music". violin. Per
fect condition. What offer? ~l.h,;
West Sayville, N. Y.

HELP WANTED' :Young lad'J'"WTlt
Ing popular songs Intere&ted I~eam
log up with lyricist wlth---.S'oo qna.ll
fications. Write Miss M. Falli 'II
N. Smedley St., Phlla. 26-. P&.

SITUATION 'VAl\""EDI Young lady
desires position accompanylnB" voice
students privately or In schooL PIa.,.
well, sight-reads ex.oeUell.ll,. Ilaa'
had experience. VI.~rtte6$33 N.:;;sJRed,
ley St.• Phila. 26, Pa.

PIANO ACCOJlPA.NJJIIBNTB ......
CORDED. Send mUBle and check for
$4.20. Music returned with UN-
BREAKABLE RECORD. Vincent Re-
cording Service, P.O. Bo:J: 106. Union.
N. J.

BOOKS on the violin, Invaluable
for technique, general itd:dle knowl-
edge and connoisseurship. Muslc for
violin, Viola. violoncello. cluLmber
music for strings. Ho.~Jhton .. Co..
42 New Bridge Street, Newcastle-oD-
Tyne. Englan4.

•
NIIW COIIPA.1'iY PRE IDJITII Dew
sa",,~nd classical musiC. Write for
cat-. eo. D'4.!J.gelo Mualo- PO.1rlt8h-
In.. JPP.&D'7. P.O. Box 'le.,,- StaUoa
..~ 'tageles 31, Cautorftl ... Wan.t
salespenaon~

FOR SALE. Rare records Uata.
Collections boughL E. Hlrsc''bmanD
100 Duncan Ave.. Jersey Cit.,. NeW
Jersey. '
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MUSIC READINESS PROGRAM
• y Sism •• x ....... us. MI ..
Th. MUSIC READINESSPROGRAM,
endorsod by prominent piano pedQ-
10lUM, Is adapted to various ag_
lev.ls. Most children at "'h. age of!
six to nino years may b. con.id~
"pre-4Choolen" in tho study of mualc.
Npefially inltrument4;l1 music.

Th. MUSIC READINESS PROGRAM:
male.. "aching beginners fun. It fa"",
dna ... the child, gratifies tho t.ach~
er, and d.lighh tho parenti.
MY MUSIC PICTUI. 1001( •••••• ."
lIIUSIC AND GUIDI 1001 ••••••• Mil
MY MUSIC COLOR lOOK •••••• .7.
MY MUSIC UTTIR lOOK ••••••• .75
MY MUSICNOT' 1001 .71

Postpaid lor cu1I wlfll order

THE SERAPHIC PRESS
11D1 ...... La,.._ ... 1.......
.......... 11. Whee ••I.

'Depaul
UNIYEIl.SITY

..A-.... OB,rAQO

'J'RE SOHOOL OF

1ftu.Ue,
Offen accredited counes in
Piano, Voice, Violin, Organ;
Public School Music, Theory,
and Orchestral Instrument ..
Confers degrees of B.M., A.B~

and M.M.
Dlltlngulshed F••u1ty

A.dd.... R.thlr., I" B.II.",.

DePAUL UNIVERSITY
SCHOOL OF MUSIC

RoalD 401. 64 But Lake Stroot
Chi..... I, IWnal,...

64

SPECIAL ADVANCE OF PUBLICATION PRICESI
H re are the fln.. t book. of mu.ic to be published in the next few months ••• They are now in preparation, and are offered ta y.ou
a~ approximately ONE·HALF the list prices. Delivery will be mode immediately upon publication at which time the.e specIal
price. will be withdrawn.
ONLY SINGLE COPIESof the.e books may be ordered at th.. e pri.... Sorry, but no returns, examinations or exchanges can be
permitted.

P1ANORAMA O. THE WORLD'S
FAVORIT! DANCa
'ro" MI.... , ..

Compll.d and ffllled '" De A.. ,
.... 4'.... ' ...

From the wealth ot lnItrumental and vocal dance
muste Dr Agay has .elected twenty-two eompoel.-
tiona. 'each represenUnl' a different cIanee form. The
stately ,trains of the minuet and pvott.--tl\e exu-
berant beat of the rhumba--even a polka are In-
el ded. chOleR not only for theIr etaaraeteJ1IUc
_. but also for their .Ppeallnl m.lodJe qual-

Itl~mo teacheno DhYIlcal educatlcm anddue. tD·
Btructon will flnd- the album extnmely valuable.
Medium erade dUftculty.

Ult Price. '1.00
ADYANCI Of' ..... canON ... a. 7.....

MASTU CHORUSa
MbrHV", .......

Selected ., Mat.uer'" Hood and 0101 C .........
COIllPOfd. No• .Q2-4'OOO Voice ,
We are proUd to announce a com~on bOOII: to

the famous aaered edition pubUlbed by OUver DltlOD
some years ago. Two of the 1eadJD. ehora1 dIreetOn
and mlUtc educaton In the country bave leleeted
and arranged thlI outitaDdlna ar<JUp of MeU1ar
maaterptecell trom the cata1011 of ·Tbeodore ~r
co., Oliver Dltaon Co., and the 101m Olureh 0).
The collection wW be available In two w~

book of votce parta only, and one eontal.nlnC the
complete edition with aceompanlmentl.

Ud ",c.--eomplefe EtlHIOfI,$3.00, Voice, It.OO
ADVANCI Of CATION PRlCil-.._ v_'1._

THE SECOND MUSIC PUN lOOK
AW Y n

I, Vlr8'.10 ~-r
....• 1....101.

Thta Is a llequel to MIu ~ery'. lint book,
enUUed "The Mule Fun " whld! waI an
Jmmed1ateIUceea with teaehen and .tudeDti every.
Where. VariOUI me&DI of Impl'881n .. muale fUDda·
!IlOllwlthlaJaare empl_ ",,4 __ In COIlIlOctlon

a relNlar lDatrueuoa, book, It wtll make the
stUdent'. lel80D more muJentaDdable. The book
aonta1nl no mUlle to be plQed. PeIIdla, erayGIII
and puto are IIllOc1ed. X- are p...... ted_·
In

th
• to BUbloet matter. _ In tbe order In _
.. should be __

Is Tho abWty of the atu_r to BOlve th ... ~
th!i!t excellent lIutleaUoD of bII: PJ'OIP"8I In mllllc:al-Inr and UDdoratandIDg.

U. Mce, flO cub •anv_ Of -.cAn- "'CI, II _

DITSON TREASURYOF CLARINETSOLOS
An A1_ of r__ ,.. " ....Orf.l_ lei..
fer C,.", .. , w'" ".,... -

" Jolin Geal'HlCU.......,-
A prof_lonai e1arlneUlt and teaeher. Mr. Gean·

acoe hu arranpd works of the mutera. adapting
them for elarlDet 1010. Arnutpmentl of the famoUi
Mad kene from Lucia ell Lammermoor, Baechanale
rrom -.. and OoWa, and Hymn to the Sun. by
RtmUy·Konakov are unOlll' thOle lnelUded. OrlJ'a
In" 801.. by Mr. Geanaeoe are a1IO preEftted.
Ammpd for the advanced elarlDet player, thll II

an Ideal collection tor thOle wanUn .. _UdY and reo-
dtal mUlle. Ulf PrlClI, 't.50anv_ Of _CAnOlt MIn. ",DO
COUNTRY TUND 10 SING AND PLAY
Mulle., all.. Dun_ 1"'" ., _ .. lIYln_ •

III...... '...• ,/(0,Pe_........,...
Three ~ women ha~lned thelI' UDUlUal

ta10Dts In thlB original bOOk.
0l1lclroD ~~ '. __ tlane by
Olivo Dnngan; "learn by beIrt" the _ .... r lyrlca
MIll LtvlnDtoDe ecmtrlbuted; and delllht 111the
dover muatrat10llB by Kay Paneout. It', , book at
m~.::c:vene ~ultable tor elther private
or 1oIBoDI. Tbe plano p..... are lII'ldod
trom 1'4 to 2 and each ODe Involve-. a teclmlcal
principle that aida In the devo1opmont of tocJm14uo
and style In tho yaun. DIanIBt.

Ult Prfce, ".00
ADVANCI OIl ..... CATlOli "'CL 71 ....

SING ALL MEN
ACol''''''' of'oIIr -. ............"" .... 1.Voln • ., , .. ...".....,z"t,.

A new eollectlon for male voices. Tom Scott. one
of AmeI1u'. forem.. t authorttls on. native folk-
lore hu arranted: a crouP of eb,auttel. work BOngs,
and'love dltUei which wdl appeal to male quartets
ud ehOl'UHl tor all oce..... WlthlD ranee of the
.verap volee. ""SIn. All lIeD"' provide. a refreshing
crouP of IOft8I for KhOOIl, eoJ1epI aDd. men" mga

Jq aIdcIetlea. Uti Prict, 't.OO
AllVANCI f1I ...... CAnOll .. e:t- n ....

PlDAL MAS1ERY
.,I_dW.D ..-

.... '7"1001
PodaI JIuterY lB a boo1r~ wID lind In-
abie. Mr. DuDham. ell orpnlat and~ 0kn1iuu7 presents a ansi wuIontand-

b1e ~ methOd wbldl wtU aIIUI'e ablolute
~uter7 of thII dUIleuJt feature of the organ. In hJl

cb-. tho beat _ of the EngllB1l ""d Fron_ are preaonod IlIIlI _ with DOW pr\D-
clpleo _ for tho modem oJoctrIc ...........

U"PrIco.'2.5a__ Of __ ...... ",7S

., 'f

FlmEN DUCRIPTIVE MINIATURU
FOR PHRASING AND STYLE

" William Sell.,.
Mo. .... , ..

Th1I lnterestJng book of second lP'ade pleeell II: a
weleome addition to teaeh1n1 materlall for the
young pianist. Each 18musically interesting and hu
been written to clve the pupU the teclUlleal .tudY
10 neeeuary In r.lanlaUC development. AU een be
ulled u recital p eees, and there II .ud\e1ent varietY
of style and mood to hold any student'. Sntel'ftt. U
you want a new collection of plece1 to develop
technIQue, .tyle and imagInation, thJI II what you
are looldng for.

Li" P,'ce, 75 cenb
ADYANeI Of ....... CAftON PIIlel, 40 ....

THlMES 'ROM THE GREAT BALLETS
"' ......... fer PI_ lola

" Hen', 1.vI••
..... '...101.

"I1lOR of ~u who look torward to the annual
appearance of the Ballet cte Monte carlo. Ballet
Theatre. sadler Well. Ballet 0). and othen. wUl be
particularly enthUllaltte about Mr. Levine'. lateat
addition to hJI c:oDectlona of theme mUlle. By p0p.-
ular demaDd he haa arranpd, for the ptaDo. .... ~
Uons from the world'. great ballet repertoJrea.
A ~ llItlna of the c:ontentl tnelud. n;cerptI

frOm: Adam-GISELLE, 0011_- COPPI:LIA.L-_
Gllore-THE RED POPPY; Stra_-THE r.....
BIRD; Tscbalko_-SWAN LAKE.

For U. S. and Ita poaeulOlll onlY.
Uti Price, 75 ce'*

ADYANCI Of ..... CATIOH PIII~ 40 ...

EASY GERMAN CLASSIC SONGS
E"' ....... " Compl''''., W_ GoIc1e .... "

Constance Wewcli.
En"'i." TrondaffCJl'll.b, CoMfanceW'"

.... .o1""on
Songs from the peDII of the grea.telt German aoaa

. wrltoriJ.--Scbubert, Sebumann, Beethov .... MOSldeJa-
80M and othen-many unknown to moet IInaen
and vocal teachen, have gone Into thIa volume •
Each Is suitable not onlY tor Itudy matertal. but fur
recttal and eoneert perlormance aa well. 'I'hI8 eol-
lectlon wm have great value for the youna 1JDpr.
and serve .. One preparation in the field MGenIlUl
Lieder.

'"Easy Songs" does not mean theIe are almpU1led.
arrangemen.... but rather the orl.maJ, mualc ..
written by the oompo.en. The eaay accompanlmeDtI
are aIoo tho orIglnal writing of th_ Gennanm_

Ult M $,.50
ADYANCI Of CATION NfCI.. '1.-

SOCIAL SONGS FOR SINGERS AND
SOCIAL INSTRUMENTS

Ana ..... e'" C... p1"" ., Dr. Irvin. ClIo,.,.. a....
Dr. Albert na
..... 11 100a

When your group ... then 'round to IIna' and relax
tor a pleasant time. you'll be I'1ad to have thIIi bOOk
handy. Here'. a dlvenUled c:ollectloD of 8ODP-
maIIY taken :from the folk·lore of dJ8taDt laDda.
lOIIle heart IOIlP. and many weU·lmown faVOl"lte8
-all withtn the avenae volee raJlIe. Al80 lne1uded
are euy aeeompanlment 8.lTaD.gemenu for plaDo.
ukelele, flutophone. harmonica, and other melody
tnatrumentl. An Invaluable collection tor teaebera
and mualc c1aaM&.

U" Price, .!O cenft
ADYAIICI Of ..... CAftON ... ~ »...

THEODORE PRESSEl CO.
Bryn Mawr. Pa.




