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New Publications 
March Album 

For Four Hands 
Price, SO Cents 

A complbtlon, unque of its kind, rontainln.g i.n :;'. 
h s of 'nrinu St)'lt'!I , •plendtdl> 

'Cfll n m r . 1 1 · t O-'teps rJ for lour h:iud pla) inl>': • Ill< U• "'R' w · ' 
r n l . &Oodly rropor• mil tar)' mar hes an•I gr.uul "''"'' in.• . I' 

All nuuch rh)thms are exemphficrl, mclu1 mg 
II • a1 e n•pre-2"4 6-8 •n•l 4.4 umcs. Vuriou com1>01Ct!I be 

•t I c mo<lcrn oncl p<>J>Ul:1r. f.\'ery num r 
I : : :i, Thi~ "ill t•r•n e one of the m<l't useful duct 

lbum1 '"tr puhh ht'l. 

Presser Collection No. 111 

Sonata Album 
FOR THE PIANOFORTE 

Compiled by L. KOHLER 
Vol. I Price, 75 Cents 

Presser Collection No. 110 

First Pianoforte 
Instructor 

C. CZERNY 
Op. 599 Price, 50 Cents 

This •olum" i~ constantly in u e nmong te <('her", 
bcin one of Lieruy·s n1~t flem~ntary work~ . It 
m:n ~ u-1 mth pupil "ho h,,.., Jn st t•a ed the 
ru mentan· t -'"• lhe fi,...t few 111<!1~~ Ill the book 
bf:m • th lh r·fm ~r I 1t1on, \\·r1tten 111 \\hole R!1d 

If llC>l<S only. Op l'fH contaim in n.11 100 tud1e' 
ar n eJ In prO'(r~t\'C nrrler nn<I co\'cr111g all phase, 

e, nenl ry ttthmc m an n.ttr ttl\.'t m n~er. qur 
new rditlon h 1 ~ •11 11,..,1.aretl In our u ual p:un lnk111g 
m:onner It "Ill be lountl 1ti f. tory 111 all r '"lie< ts. 

SIX POEMS AllER HEINE 
By EDW. MACDOWELL 

FOR THE PIANOFORTE 
Price, Jl.00 

I ]\T 

C ollection No. 108 Presser 

Robert Schumann 
SELECTED WORKS 
for the PIANOFORTE 

Price, 75 Cents 
. ellareous pieces sel~cted 

This is a volume of m1s~s numbers and contam111fl 
from all the we\1-known lp pieces by this master. t 
iractically all the popu arns1ve than any Scbum~nn 

Is rather mo'e comprehe . . not the very easiest 
~lbum as yet ~fleref• ~o:~t~h~n~eces by this mast~r 
nor the most d!ffi~u t, d' iost generally played. It IJ 
which are best hke an n ssive student well be prou 
such " volume as the p~ogre ddition of value to any 
and happy to possess, an a 
musical librar)'. 

Well-known Fables Set to Music 
VOCAL or INSTRUMENTAL 

Verses by Jessica Moore 
Music by Geo. L. Spaulding 

Price, SO Cents 

· t ell known to call for Mr. Spaulding's work IS Ms w articular volume is 
extended ~omnient. P.ut ~/~:s 0~ sixteen little pieces 
uni.que of its k1111 .. ~ c~i~Ulll!'. each piece taking. its 
which may be P fJE o, Fab'!es each fable hav111g 
title from one 0 sops ro riale and original 
been versi.fil.ehda~d seta\l' li~ni1;f~e ist or eally second 
melody. c pieces 1 h f melody and 
grade, and display the ~a.me res n~s; b:, fouu<l in the 
attractive musical quaht1es as are d Rhymes for the 
composer's wedll-knhwn "1~neT~l~ volume is gottrn 
Pla>Toom," an ot er wor ·1 1 en raved and uni­
up Ill handsome forkm, very .cth~h~ ot~er popular vol­form 111 gene1 al ma e-up w1 
umes by this writer. 

New Songs Without Words 
FOR THE PIANOFORTE 

Preparatory to those of Mendeluohn 
RICHARD FERBER 

Price, 75 Cents 

This \'Olume is of rare educational imJ?Ortance, CO!J­
si<ting of a beautiful set of ~ode.rn lyr\C~ (fifteen. 111 
number) for the pianoforte, which, 1.n ad~thon to bemg 
unusual!)' interesting and attractive m themselve-;, 
may be used as a preparation for the "Song;; Without 
\\'ords" of Mendelssohn and for other classical works 
of similar grade and scope. These pieces are all of the 
earlier grades, easier than those of Mendelss.ohn_ 
They are all melodious, expressive. and harmonious, 
well contrasted in rhi thm and musical co!1tent .. The 
use of pieces of this character with pupils ~f mter­
mediate gn.de tends to develop taste and mus1~l per­
c•ption. This set should prove a welcome addition to 
the teaching repertoire. 

Juvenile Song Book 
Price, 75 Cents 

Our endea\'or in making up this volume has been 
to produce an all-round work useful for all purposes to 
which children's songs may be put, and with ihis end 
in ,·iew we have CO\'Cred a wide range in selectio11. 
using the \'Cry best songs we have for children, none of 
these songs ever having appeared in any other col­
lection. A number of the songs were specially com­
posed '>r arranged for this work. All the action songs 
ha\'e complete directions for performance. There are 
songs for boys, for girls, for young children, for larger 
ch1idren. The text throughout is bright and interest­
; ng, the music melodious and sparkling. The piano 
accompaniments are all easy and effective. 

PRESS 
FOR 'Al..E AT LOW AD\'A)<;CF. PRICES. SE1'0 FOR BULLETIN. 

JU\"E •. -ILE ALHUM FOR PllU'O. Carl COXCOXE, Op. 30. Etudes Chanta t 
• , Re1~eck.e.,, , ~URG:l~lJLLER, Op. 105. n es. 

Vf.LOCIT'l sr DIES. Geza Horvath. CHRO:\OLOGY OF MUSICAL HIS 
THE lSLE OF J ~WELS. Operetta by TORY. • 

Geo. L. -:-p uldin~. KEYBOARD CHART 
TREARBOG, Op. . ANTHE:l.f DEVOTION 
T.A, 'DARO cu:.~POSl'r10.·' FOR SCHOOL OF 'fECHNIC I PhT 

PIA. '0. V I. l\ . Fourth Grade. \\'O)IE~·s CLCB COLLECTIO;/PP· 

THEODORE PRESSER 
1712 Chestnut Street Philadelphia, Pa. 

Harry c. 
Hammond 

Tenor 

Oratorio 
Concert 

Recital 
Knox Consemlory 

Galesbl!r2, Ill. 

Crane Normal Institute of Music 
TrainiPg school for supervisors of musk. Voi~e cu.lture, 

sight-rea d ing, ear-tra iuing, harmo~1y, form: music history 
chorus-eonducting methods, practice teachmg. Graduates 
hold important positions in colleges, city and normal schools. 

POTSDAM, N. Y. 

4632 Chester Avenue, 

PIANO TUNING 
REGULATING and REPAIRING 
:A. Complete Course of Self-instrucllon 

for the Professional or Amateur 
By J. Cree fischer 

PRICE $1.75 
. 1 1 Arranged systematic· 

A work of great ~ract1ca vail~~strated maki11g a book 
ally in lessons and t f orougl~!fustruction, 'correspo~dence 
that can be usebod ko~ sechools and conservatories .. A 
courses or text. o 111 5 • ulatingand repai.r· 
valuable lesson 1s that on th<; tunmg'. r~f of this kind will 

i ng of reed organs. We thl!'~ a '~~10 live in the smaller 
a~·peal to teachers and musici~ns . 'ted by profession• 
towns and rural districts rahe y v1s1 a year It will also 
tuners and then n ot oftener t an on~", woma'n who wishes 
be a v~luable work for a young m~~ g by keeping pupils' 
to add to the income from teac m 
pianos in order. 

THEO. PRESSER, Philadelphia, Pa. 

Mus~ Cypography in all its Brancbct 

~("ii- Dudley 'C. J:,ime~ 
lria No. 10 Soutb J'Hchs Street, Phitadelp 

( Market above Fifteenth) 

COLLEGroyrMusm 
MUSIC CONFERRED ,.;. 

DECREES OF K. H. CHANDLER,,!_. 1511 CIRARD AVE. 

1 . ,.IMl' llMll,l'lll:O.f ' ll'o\I d'I~ 

addressing our a Please mention THE ETUDE when pe>ll• 

f Tone· Re• are noted for Purity, Power, and l<.esonance o ' eJiip, 
· · WorklJllD siveness of Touch, Unsurpassed Construction, STRICH & ZEIDLER PIANOS 

and Ezcellence; and New Artistic Designs of Cases. 

132d St Avenue, NEW yo RI< reet and Alexander 

Mgnufactrnen ol Artutic Gnu.J and Uprialat Piano.. 

A MONTHLY JOURNAL POR THE MUSICIAN, THE 
MUSIC STUDENT, AND ALL MUSIC LOVERS. 

Sab11erlptfon, .1.150 per )"ear. §Ingle Copfea, 15 Centa. 
Canad Inn Po,.tni;e, 2;:; cents, Foreign Postuge,72 cents, 

Llbtral premiums and cash deductions are allowed for ob-
tl\lnlng subscriptions. 

UemJttance• should be made by post-omce or express 
money orders, bank check or draft, or registered 
Jetter. United States postage stamps are a lways 
received for cash. Money sent In letters Is dan­
&'erous, and we are not responslble tor Its sate arrive I. 

DISCONTJNUANCE.-lf you whih the journal 
continued an explicit notlce must be sent u11 
within four 1nontbs after the paid up sub­
scription expires. ExplJclt dlrecttona will be 
sent at the time of expJratlon. 

REl'IEWAL-:-No receipt la aent for renewal•. On 
the wrapper of the next Issue aent you will 
be printed the date to which your anb•crlp­
tlon la pold up, which aen·ea aa a receipt for 
your •ubscrlptlon. 

MANUSCRIPTS.-.Alt mnnuscrlpts Intended tor publlca­
tlon should be addressed to THE ETUDE, 1712 
Chestnut Street, ond should be written on one side 
ot the sheet only. Contrlbu tlons on topics con­
nected with music-teaching and music-study are 
solicited. Those that are not avallol>le wlll be re­
turned. 

ADVER'l'ISING RATES will be sent on appllcotlon. 
Forms close on 10th of each month for the 1uc:­
ceedlng month's Issue. 

THEODORE PRESSER, 
1712 Chestnut St., PhlladelphJa, Pa. 

Entered at Phlladelphla P. 0. as Second-class Matter. 
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THE ETUDE .. 

SPECIAL PREMIUMS. 
The giving of premium,, by THE En nr. is 

simply a sign of appreciation from thl' pub­
lisher to those friends of T11E ETUl>E who 
think enough of the value of the paper to 
recommend it to their pupils and acquaintance·. 
Premium giving is indulged in by \"ariou,.. firm .· 
for a number of reasons; we have honc,,tly 
given you our reason. \\-c don't give all the 
profit on the paper, making in fact a busine,..s 
of selling the premium, but we do purcha,..l· 
first-class articles at the lowest trade price, and 
we .give all the value that we can afford ac­
cording to the number of subscriptions and 
the proper rate of commission. 

China ware. 
\Ve have never before offered an> thing of 

this kind, bt.:t after getting a111plcs and in\'Cs­
tigating an offer that has been made to us, we 
believe that our people will be as well pleased 
and satisfied with this offer as with any other 
of our most popular premiums of the pa ·t. 

\Ve can offer a thirty-one piece breakfast set 
of very attractively decorated white china. 
The decorations arc dainty fl owers and gold; 
an artistic set of dishes for only f-ve sub­
scriptions, or we can g ive the . amc marking 
in a forty two piece dinner set for SC\'en ub­
scriptions. 

The first set consists of six cups and auccr,, 
six plates each, of three different size.s, and one 
large plate. The second ~ct con,j,b oi ,; 
cups and saucers, six plates each, of four dif­
ferent sizes. cream and sugar, two \'cgt ta hie 
dishes and one large plate. 

\Ve wil! ,sive the first sl.'l for two 'uhscrip· 
tions at $1.50 each and $r.oo additional; we 
wifl gi\'e the second set for four uhscription, 
at $r.50 each and $r.oo additional. Thi, china­
ware will come packed in a small box by 
freight, not prepaid. 

Silver Thimbles. 

THE EDITOR'S COLUMN 
KINDLY INTRODUCE US 

FRIENDS. 
TO YOUR 

\\'c beli vc that '.I ou "111 want to tell your 
mu-ical fril'n1h • bout these i,su •s of THE 

En DE. The July and the J\ugust issues arc 
repre-ent::itivl' of the g ood thing,, that we have 
in :-tore for you. ] f y ou ha,·e ::i musical friend 
who has not yet awakened to the advantages 
offt:rcd by T11t; Erum~ we will be glad to have 
you introduce him to us through the ·e sum­
mer is~uc,,, The . um mer i, the time when 
many magazine. use up old material that has 
accumulated during the past year. \Ve <lo 
not belie\ e in treating our readers in that wa y_ 
\Ve fe-el that the heat of the summer demands 
th:it the mall:rial which should go in T UE EruDE 
, hould be all the more taking and interesting. 

HOW I EARNED MY MUSICAL EDUCA­
TION. 

Are you truggling to hl•tfcr yourself? Are 
you trying to actiuirc a large-r mu:-.ical expe­
rience? Are you obliged to light privat ion in 
order to ucce ·cl? 1 f you arc, we want to shake 
your hand. editorially speaking. For if you 
have the fortitude to continue y ou will be a 
\·cry succl's,, ful musician some day. • 

The following succ~ssful nw,1c1ans ha\'C 
written ar t icles for u upon the above subject: 

Robert Brainc. 
William C. Carl. 
Emil Licbling. 
John Phi11ip Sousa. 
Perice V. Jervis. 
Homer N. Norris. 
E. E. Tructte. 
Tht,e m~·n ha\e all succcerh•d arti ticall ·and 

materially. Their relation of the trut-:gle to 
triumph over difficulties hav1: a romantic in­
tl·re,,t that will make this M'rics of grc:ll Yalue 
to young musicians. Onl.', in fact, tell,, of a 
young man who is acting as a waitl·r in a cheap 
X cw York re tau ran! in order to gain a rnu,,ical 
education 

Conflicting Rhvthms ...... F1-ederic S. Law 
Pin no Lessons -bv t h e Gren t :If asters. Franz 

Liszt ..... . : . . . Hdu:w·d B11rli11gamc Hill 
l'ndeslruble Pupils ......... Charles E. Walt 

402 
40:.! 
40;J 

494 
49,'\ 
49;) 
496 
497 
4!lS 
499 

A few months ago we mentioned sik r thim­
bles as a premium. \Ve find that it ha, been 
one of the most popular premium. ever given 
by us. We will send a heavy, cha,;cd. skrlini:­
silver thimble postpaid as a premium for only 
one new yearly subscription, not your own, 
at full price. ~Iention the !>izc when ordering. 

THE VOICE DEPARTMENT FOR SEP­
TEMBER. 

Development or 111usical Forms.I. V . Elaglcr 
lllental Poise . .. . .. .. . • !le.ran<ler Hrnnt·man 
To 11 Young Girl Out West. .... . J. C. Fe1111rl 
'.l'hf' Tencbers' Round Table ..... \ . J. Corey 
Letters from Our Headrrs . ......... · · · · · 
Explanatory X otes on Etude :\Iuslc. 

P. W. Orcui ~00 

VOICE DEPART:\IENT. 
Thp Architecture of the Yoiee. G. Oa111pmw1·i 
Bouct on Languages iu Singing. E. F. Ba11t r 
A Singer's Advice ........... _lfnie. Blau relt 
Orato1·!0 Singing ........ . llarleton Hackett 

ORGA.'.'/ DEPAR'.nIE:\'T. 
The Yolunt<'<'r Cho fr .... . ..... -1. H. Darey 
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Organ AccompanimP11t, 

_1. Jlarltlay Ricllarllson 
YlOLI:\' DEP.\.R'OIE.'.'/T . . .. . RolJl'rt Brainc 

The Hcmarknhle Case of Blind Tom .... ··· -
Ideas tor Music Club \\'orkcrK, 

JI1"q· J . .1. Ol/i1·e1· cnn,01mx·s DEPART:\IE.'.'/T ... - ........ . 
Problems or the Coming Season. •. 

Jfi88 E. K. Tl 11rn 
Ilow t he :\Iusician May P ass a Prontnhle 

Yacallon .. . ... . .... . JI er man P. Clleli11s 
Publisher's Notes ........... · · · · · · · · · · · · 
'l't•,tJmoninls ond Special Xolices .... · · · · · · 
The World of )fuslc ....... · . · • · · · · · · - · · · 
New Publicn tions and Questions nnd Answers 
Recltal Programs ............. - ...... · · · 
Contempt for Contemooraries, ,, 

- .i. Jf. Raymo11., 
Staccato and Legato ....... . ·. · · · · · · · · · · · 
The Educational Yulue of EntbuRiasm, . 

Jlme . ..1. P11pm 

:UUSIC. 
~flodle a In Mazurka ...... Tl!. J,esc11;tizk1f 
" nged l'l!essenger 8 •. •.•••.•.. • . L. R111u11e 
.u.arche Trlomphale ( 4 bands), 

F. G. Ratllbun 
I,Ienrt's l\!elodv ...... . _ ..... JI. F,11yel111an1i 
Spring Song (Vlolln and Plano), 

H. Tol1t1tl'St ~!rthday Greetings ...... _ . ....... C. 1f<::l'!~ 
A1e Lorelei . ... .. .............. . F. is~ 

vonley lllarC'h . _ ...•....... w. Lane Frost 
Spinning Room Chitchat. ..... . F. i·~11 B/011 
~relude . .... .. ...... ...... .. ,1. Kopylo1n 
• ong of the Pia Ins ... ... ...... ... C. Ti-011ei-
Somewbere ....... . .... G. TVari11q Stebbws 
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Cameras. 
After comiderablc experience we have nar· 

rowed down to the giving of one camera for 
nine subscriptions. The _Prcmoettc folding 
camera, one of the . mall est and he t camera, 
made by the leading mnnuiacturcr of this -ort 
of goods. It fits in the pocket and n~ake a 
picture 3~x4}~. lt uses a film pack. Sent by 
ex pres,. 

For $2.70 we will enter a new subscription on 
our list and renew your own for one year, no 
matter when it expires. 

ETUDE FOR THE SUMMER. 
During the summ!"r month, \'·e offer THE 

En:oE for 25 cenh for any of the three <:um­
mn months. There are so many pupil who 
will stagnate during the 'urnm_er. unle s they 
have something to keep up their 1nterc t dur­
ing the hot summer ~onths. Many teachc~ 
avail themseh·e, of thh offer and have their 
pupils subscribe for the _three month _..,o that 
their intere;;t doe not die out. \Ve will end 
any of the three summer months for only zs 
cents. 

:\fr. Dudley nuck. Jr., 011 of the ,\mcrican 
compo,cr, Dudley Buck, \\ill have char c of 
the Vocal DeJJartm nt for next month. [r_ 

Buck ha had cxtcn l\'C Europ an ancJ Am ri­
c<:n experience in voice teaching. 

ORGAN DEPARTMENT FOR SEPTEM­
BER 

G. Edward Stubbs, !.,\ ,, ~Ius. Doc .. an au­
thor of m.1ny works <>n <:hurch mu ic, and the 
organi .t of St. Agnes' hapcl, one of the mo t 
influential Protc,tant E11i,copal churche of 
• ·cw York City, will h;l\e charge of the Organ 
Dcpartnwnt for S1·ptemhcr. 

EARNING MORE MONEY. 

481 
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Publications of 

SCHIRMER'S COLLECTION OF 
MASTER-STUDIES FOR THE PIANO 

I . JOSEPH CO. CO"IE 

Thirty ·.,t.,cthl St11d_1e,, !:,li_ted nn.tl 
fingc:r.:tl by 1.0Ul OL l ERLL, Net $1.00 

11. CARL CZl!R Y 

Anthologr of . tmlie , ~di~e~ n n_tl 
Fin red bv 1.0UIS OE [ERLE. 
4 volume :each . . . . • . . . et $1.00 

111. STEPHEN HELLER 

I-if• y t11Jies from Op. 45, 46, 47, 
·leC' red, Edit~d and Fingered by 

LOUIS OE TERLE . . . . . . Net $1.00 

6. Schirmer, New York 

MASTER-STUDIES .F8:0TfNe 
Collected and Edited by 

WILLIAM C. CARL 
Director of the Ouilmant Organ School 

New York 
PRICE, FLEXIBLE CLOTH , $1.?S NE:r 

This collection contains more. th~ndf hujdr0d ~l~~~hf~~ 
the organ by great masters . . inc u ng B. h . W T Best 
ber er Joh Sob. Bach. w. Fnedemann ac , · · · 
G lre~ob;Jdi, Eugene Gi(!'out, Alex. Guilmant, Adolf Hesse. 
Jae ues Lemmons. Clement Loret. Padre Martini, _G. 
Meriel, Max Reger. Heinrich Reiman~, Joseph ~hem­
ber er, Friedrich Schneider. J oh n Stamer .. The .tud1es 
are gprcgressively arranged and specially d,es1~ned for pur­
p)ses of Instruction. 

RAFAEL JOSEFFY 

School of Advanced Piano Playing 

Cloth, Net $3.00 

This book may be regarded as the very latest 
word on modern pianoforte technique. It is a 
work of marvelous ingenuity and thoroughnm, 
and- there is no difficulty that can be presented to 

the hand of the pianist that is not here fully ex­
ploited in a manner that will lead to its complete 

mastery. 

W. H. Neidlinger A Letter from Paderewski Otto Vocalizzi 

25 Early Vo alises 

for the Medium Voice 

50 Cents, Net 

In Chiave di Sol 

Di 

Vincenzo Vaooioi 
Translated by 

Dr. Th. Baker 

Price, $1.00 net Tl1i i a series 
of progre,sive ex­
en:i e whi h will 
u nq ues tionably 
make a wide ap­
peal among teach­
er and tuden ts. 
It begins with 
preliminary exer­
ci. e of the im­
p lest kind, and 
pas e through in­
termediate stud­
ie of increa ing 
elaboratene s, 
though none of 
th t'\.ven ty-fi ve 

pa · beyond the 
early grade of 

~,.; ~,,~~~~ 

He 71(, . ~r~~r-/re4! . / l A ,,,,k ~ ~ '/' 

t#' ~A~,/L h. /-Ae.,,H;J ~ ~7 h~~ 

This set of 

eight vocalises by 
a prominent Ital­
ian vocal teacher 

offers a practical, 

concise, and me­
lodiously attrac­

tive medium for 
the acquisition of 

facility, ease, and 
accuracy in tone-

__....) ~ 

. It production. 

tudy in their re­
quirements. 

v/t,(;1-w( 
Thi& refers to LAMBERT'S PIANO · • METHOD menhoned m this advertisement 

presupposes, 
however, a 
knowledge of 

tone-emission. 

LAl\\BEIH'S PIANO h\ETHOD 
FOR BEOIN ERS 

A Practical and Simple Course of Piano Instruction 
By ALEX DE~ LAMBEIH 

Price, Fle)(Jble Cloth, et, $1.00 

Thi is a ,hort, . imp le and direct method for 
~giuners; a .. olume of moderate size and small 
coat, which contain all the verbal instruction 
and mu ica\ ·tudie r~quired tu et the pupil far 
for~"ud on hi. ~·ay toward the art of playing the 
ea 1er compos111ons of th" classic maste:-s. 

THE HISTORY OF MUSIC 
A Handbook and Gulde for Students 

By WALDO SELDEN PRATI 

P~~essor of Music and Hymnology In Hartford 
eological Seminary' Lecturer on Music H' 

tory at S~ith College and at the Institute IS• 

of Musical Art of the City of New 
York, Author of "Musical M' • 

Itri · JO s es JO the Church" 
Octavo, Cloth, Price, $J.OO Net 

This work fills a gap i . . 
of ye.rs of careful pre~r~~':;calTl~terat;rf' It Is the fruit 
sented In a single volume of .less ~hw o7e sub1ect is pre· 
tematlc arr:i.ngement and c an 00 pages. Sys­
booi: ;.n encyoopai<iic chor~;;_ctnes3°of st&tement give the 

VOICE AND SONG s·nglng 
A Practical M~thod for the studY of I 

By JOSEPH SMITH 
cc $2·00 Net 

Quarto, pp. XIV. and 186. Prl ' -r·g 
. best in preva• ,,it 

This method embraces whatever 15 f nd of val~e 
methods, and adds much which has been ;;ectal atten1:~: 
years of practical work w(th students.. breathing. 0nd. to 
may be called to the exercises of arltsltc b oth-CO"trol· . 
insistence on the Importance of ptefed d r~;on. voict-1~1 
t_he completeness of exerc ises for tont·pro :~ extens~•• ~ 
mg. and the extension of compass. also tot ale ;and 1nl•· 
made of varitd accenruation. etc .. In the sc 
work. 
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EDITORIAL 
"He who combines the useful with the a(treeable, carries off the prize"-Horatiou;. 

"'f\"T E are just now at the season of the year 
\ V when the teacher should be searching the 

fields, the woodlands, the hillcrests, or the 
seashore for that energy without which the coming 
season will prove a failure. Health can be main­
tained by a normal life with a reasonable attention 
to bathing, eating, breathing, resting and exercise; 
but we Americans need something more to enable 
us to keep up with the volcanic activity of our coun­
try. We need a kind of energy that can never be 
found in the city. If your past season has been un­
profitable and you feel the ·necessity of economy 
don't make the foolish mistake of denying yourself 
a vacation for you may thereby jeopardize your suc­
cess for next year. It is remarkable how all "One's 
cares, anxieties and fears seem to fairly evaporate 
under the bright blue country skies and in the fresh 
sweet breezes from the fields and hills. 

Y OUR health should be your greatest consid­
eration at this season of the year. Wagner 
in his letters to friends describes his frantic 

fight for health. It was his custom to practice al­
most every imaginable hygienic method from "cold 
packs" to a most abstemious diet of hard bread and 
water in order to attain one glorious day of supreme 
h~alth in which he might write and produce master­
pieces that may last until the end of human ex­
istence. Mr. Orison Sweet Marden, who, through 
the medium of his journal S11ecess, has inspired so 
many young Americans says : 

·.·~ know a young l~dy who has very marked 
ab~l'.ty, and when she is. in good health, when her 
spints are up, she accomplishes wonders; but much 
0 '. .the time she i~ in poor health. and then her am­
buion is down, she is discouraged. The result is 
that she will probably never be able to bring out 
ten Per cent. of her real ability. or to express more 
th~n a tithe of the best thing in. her. 
.. Everywhere we sec people doing little things, 
ltnng med' 1· b·1· 1ocre 1ves, when they have the a 1 1ty to 
do great things, to live grand lives, if they only 
could kee th · h "Y" P eir ealth up to standard. 

h 
igorous, robust health doubles and quadruples 

I e effi · f . ciency and power of every faculty and unc-
tion. It tones up the human economy; it clears the 
~obwehs from the brain, brushes off the brain-ash, 
improves the judgment. sharpens every faculty, in-
crea es th I . C· e energy, refreshens the ce Is 111 every 
b ue of the body 
.·"The ambition .partakes of the quality and the 
\ igor of th · h · f d b. . e mental faculties; and a bram t at ts .e 
} POtsoned blood due to vitiated air, to overeating 
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or bad eating, or to dissipation, or a lack or Yig­
orous outtloor exercise, can never do great things. 
It is pure blood that makes pure thought, and pure 
blood can only come from a clean life, strong, Yig­
orous outdoor exercise, a great · variety of mental 
food. and an abundance of sound sleep. 

"We all know the advantage the man ha who 
can radiate vigor. who has a robust physique. Great 
achievement is the child of a strong vitality. It can 
never come from a weak constitution or vitiated 
blood." 

··rxT HAT is the skeleton in your closet? 
V V Is it a consciousness of an inability to 

play the scales as they should be played? 
Is it a weak wrist that makes the execution of 

octaves a painful farce? 
Is it an ignorance of phrasing that humiliates you 

when anyone "who knows" is listening? 
Is it a breaking in of the knuckle joints that ren­

ders smooth passage work impo siblc? \\'hatever it 
is find it out and put an end to it. Follow the ad­
vice of the old lady who advised a young friend in 
this manner: "\Vhenever I know that there is a 
skeleton in the closet I wait until eyeryone is out, • 
then I yank the old skeleton out and bury him so 
deep that I know that I will never see him again." 
Open up the closets and take out your mu ical 
skeletons. They are not half so hideou , so grim, 
nor so cadaverous as you possibly may think. 
Trouble. like disease, breeds be t in darkne . Don't 
try to conceal your weakness, expose it to the light 
of industry and common sense and the rattling of 
the dry bones which has terrorized you i:i the past 
will soon cease. 

T HE "Professor" is still in existence. He came­
to see us the other day. Hi· hair wa long 
and his coat somewhat shabby and grea,y. 

Much of his pride was gone-gone with hi . health 
and his pocket-book. Poverty wa obviously his 
companion, but he still clung tenaciou"I}· to t~e 
title "Professor." In past year it had <.erved him 
well. He had been thus enabled to repre,ent to 
many people that because he was a "profes<:or" he 
was therefore able to rank with the greatest of 
musicians of the day. Just where the title had 
come from nobody e,·er knew. Even the profes<:or 
did not know. Ile had spent a lifetime aimlessly 
trying to live up to it. Will he ev~r di.:;cover that 
this very title i;; one o~ the i_nany m1~l ·tones aroi:nd 
his neck millstones of inefficiency. m1 repre . entation 
and chdrlatanism, ,vhich have been pulling him 
down down down through his whole miserable 
caree;? Th; title "Profe<.sor". hould be employed 
only by the leading teacher tn the foremost edu­
cational institutions of the country. 

HAT i the most important personal factor 
of greatness? Victor II ugo say : ".'\ 
writer like Tacitus. a poet I ike Shakes­

peare, put his whole organism, intuition, pas ion, 
power of u!Tering, illusions, de tiny, being, into 
each line of hi: book, into each sigh of his poem. 
into each cry of his drama. IIc leave nothing to 
chance. Responsibility implie · solidarity." ls not 
this the secret of greatness? 

If you have big ambitions, if you feel con. cious 
of latent talent, if you ::i.spirc to rise ::i.bcwc the ordi­
nary, the mundane, the plebcfan, into the realm· of 
the great. you mu ·t above all thing put your whole 
being into everything that you do. You mu. tr ali1'e 
your personality. You must comprehend the great 
truth that it i through the devclopm.cnt of this per­
sonality that you will attain your goal. Hae\ Ga:cle 
carncl out a style of his own instead of following 
in the foot teps of 11cnclcl ohn and omc of his 
contemporaries, how much greater he might have 
become! Speak your own \'Oice. sing your own 
song, do your own dutie and don't worry about the 
future. Imitating any other teacher. compo:er, 
c:ingcr, violinist or pianist will never make you great. 
If you are dcsti11ecl for the Hall of Fame it will be 
through the development of your own talents. You 
must be the architect of your own career. 

T HE increased demand for higher education 
becomes more and more a tonishing. Jn 
• 'ew York City, where the library y tcm is 

perhaps more c.·tcnsivcly employed· than in any o her 
civili1'ed city, the demand for book. upon subject 
like Psychology, Sociology, Science and Art has 
increa•ed one hundred per cent. in the la t ten years. 
The demand for superficial fiction hao. accordingly 
dccrca ·ed. 

Musicians should be among the fir. to realize 
the meaning of this. It mean that the world i 
moving ahead at a man•clou rate. People are 
thinking better, deeper and broaclcr. They arc· keen 
to rccogni1'e art Yalues. Jn di tricts wher these 
<:cicntific and art book. arc most in demand the 'ale 
of useless bric-a-brac and gaudy furniture is de­
crea ing. 

Does your own studio retll'ct thi a<h·ance in 
public taste or are you permitting your competitor 
to recogni1'c thi while you lie . afely sleeping upon 
the comfortable old d Juc:ion: "Anything that wa 
good enough ten years ago i good enough now?" 
Thi'> advance will affect the development of musical 
taste. 

As people become better educated they will want 
better muc;ic. • luc:ic made by thinking men and 
women, not dry intellectual forms, but music preg­
nant with the be t in our social and intellectual life. 
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SHOULD AMATEURS BE GIVE N A DIF­
FERENT COURSE OF STUDY THAN 

PROFESSIONAL STUDENTS? 

JIY E)!IL LTEBLINC. 

Tm~ que. tion seems to point to a self-evident 
conclu ion and yet admits of doubt. 

\Vere the amateur satisfied to remain so the 
solution of .the problem would be very s1i.'ple, but 
the dilettante of the present day emulates. ~he 
achic' cmcnts of the artist, the professional mus1c1an 
and the ,·irtuoso. The genuine amateur. the ad­
mirer of art, who follows it without a serious ~ur­
po c for amu cmcnt only, is almost an extinct 

pecic , and a glance at ~he programs of the 
amateur clubs of the present day s uffices to show 
h ow totally the lines between amateur and pro­
fe. ional have been eliminated. 

The record oi the Rossini Club of Portland, 
Maine; the hicago Ladies' .\mateur Club, the 
l\lendels,ohn Club of Rockford, 111.; the Cecilia Club 
of Grand Rapids, ~lich., arc strong cases in point 
and c,·incc the enormous strides which the so-called 
amateur ha made in the art of piano-pl:tying. 

If, therefore. any distinction is applicable as to 
the rc:lative course of study it will confine itself to 
the real amateur (who cultivates music ~imply as 
on of many means of culture, for the home circle, 
a a re.ource and !;olacc of her own), who has no 
amliition to . hine before the hydra-headed public, 
and who i willing to delegate the higher realms of 
the art to tho>c who make it a life study. 

For the purp<>. e of this clientele the regular 
curriculum may be adjusted without jeopardizing 
p rogre . Purdy technical w'lrk, such as scales. 
chord-, arpeggio , octave._, double thirds, five-finger 
c crci,c , etc ... o indispensable to the virtuoso, may 
b rc~tricted to mode. t proportions; instead of the 
cvcrcly technicnl . Indies by Czerny, Cramer and 
leinenti. the more rndodious works by Biehl, 

Lccouppcy, Loe. chhorn, Heller and Jensen may be 
utili zed; for Bach study elections from the Bach 
Album will u ually uffice, and Sonata work may limit 
it df to the popular examples of this form of com­
p o iti n. The great ma. ters can be cultivated in 
their le ambitious efforts and more accessible 
w ork , and an attractiYe course is found in the 
wnting of Bendel, Bohm, harles and Benjamin 
Godard, • 'e,•in, ~IacDowell, Lange, Bohm, Behr, 
Grieg. Sinding. ~lcyer-Ilelmund, Borowski, Lege, 
Beaumont, Durand, Levierre, \Vilson G. Smith, 
Dlumcn. chcin .• \rthur Foote, Lavalle, Giese, Lich­
n cr, Krogman, Sydney and cymour Smith. Bruno 
O>car Klein, Porter Steele, Whelpley, Thome, 
Chaminade, treabbog, Loeschhorn, l\Ierkel. Gade. 
Spindler, Jungmann, Gurlitt, Sartorio, Gregh, Lack, 
Raff. Reinecke. Ketten, Hitz, Bachmann, Tours, 
\Ye terhout, Jcn,;cn and many other modern com­
po er:.. The tu<ly of mu. ical form and analysis may 
be ~afely di-;pcn'."cd with. 

To um up: the amateur who fain a professional 
would be mu,t take up the profes:ional's burden 
with all it arduou" technical work, thorough course 
o! !udie : a complete syo;tcm of Bach study, be­
gm11111g with the InYentions and proceeding through 
the French and English suites, Partitas and Toccatas 
to the clavichord, concluding with the. Chromatic 
Fanta•ia am! Fu~ue; an invc,;tigation of his great 
contcmporarte~ Haem.lei and , carlatti follows; later 
the ·onata" br Haydn, ~[ozart, BcethoYen. Schubert 
and \\'eber, and so on through ~Iell(lclssohn. Chopin 
and Schumann to Li,.zt, Brahms and the work of 
the modern :<chool: always. electing the most exact­
ing problems and most important and profound 
task.. On the other hand, it will be sufficient for 
t~c am_ateur who.e ambition is wisely tempered with 
?1screlton .to e:-chew the heartbreaking cl rill which 
is everla. trnglr th~ lot of her more greedy sister 
and to take the eac 1er, though perhaps more devious · 
path to the goal. 

"I DO not think that through the Scriptures all the 
fine ar~ hould be condemned, as many would-be 
thcologl.an"'_ do. I want to see the arts, especially that 
of muSJ~, m• th; s.ervice of Him who has given and 
created it. Children must learn to sing and 
teacher. mu~t. b:e able to teach singing. Mu ic stands 
neare t to d1v1111ty. I would not give the little I know 
for all the treasure~ of the world! It is my shield in 
combat and _adYer 1ty; my friend and companion in 
moments of Joy; my co~forter and refuge in the hour 
of despondency and sohtude."-Marti11 Luther. 

THf fTUDf 
THE ENJOYMENT OF MUSIC. 

BY H. C. BANISTER-

1 f the works of ll noted 
[The following select on ~~~own to American readers. 

English musical essafylst ls!>fu harmony and counterpoint at 
'.l'he writer was pro ~ss~r slc of r ondon and at the famous 
the Royal Acndem~ o .r.fany 0 / the 'best-known English 
Gulldball of Mus c. bl u lls He was a prolific, 
musicians of the da1Y wer~lte~ P aEd ·!Ike Oliver Wendell 
sound and Interest ng "; the Harvard M~dlcal School, 
IIolmes, when profes;g~ 0~ investing . dry and dull tech-
:1~~lst~~bj~~~s awlrhet an intcr~st that reflected bis sunny 
and whole-souled mnnhood.-fHF. EJJITOR.] 

The Taste for Good Music. 

THERE is sentient enjoyment, doubtless physi~al 
enjoyment, in the listening t? sweet sounds; with 
this I hardly think it my province t.o d~al'. ho~ever. 
And there must be enjoyments which 1t 1_s difficult 
to account for, or at all events to explam an~ to 
analyze. I myself have been urged to f~ntinue 
playing the pianoforte by . a deaf mute, wmle she 
sat with her elbow on the mstrument, and her head 
leaning on her hand. She seemed entranced. For 
if on the one hand, it be true that a crusty lexi­
c~grapher, ha~ing-as the phrase goes-"no ear for 
music" defined it as "the least unendurable of 
noise;;" on the other hand, Coleridge is reported 
to have said: "An ear for music is a very different 
thing from a taste for music. I have no ear what­
ever; I could not sing an air to save my life; but 
I have the intensest delight in music, and can de­
tect good from bad. Naldi, a good follow, remarked 
to me once at a concert that I did not seem much 
interested with a piece of Rossini's which had just 
been performed; I said it sounded to me like non­
sense verses. But I could scarcely contain my.self 
when a thing of Beethoven's followed." And again: 
"Good music never tires me, 1rnr sends me to sleep. 
I feel pliysically refreshed and strengthened by it, 
as Milton says he did." 

The Charm of Music. 

One charm, and one element. of culture, in a classi­
cal education, is that it brings one into contact with 
a particular type of mind-the Greek intellect with 
all its refinement and exactitude, and" perceptlon of 
beauty. 
. But t~1ere _ is something peculiarly fascinating and · 
mterestmg in the contact with mind, the reception 
of ~ommunication from mind, by other means than 
?rdmary speech; in listening to what a mind has 
m so subtle a way, by so subtle a medium to 
con:municate;. it .is a r~velation of an inspira;ion. 
It. 1.s a special ~llustrat10n of the communion of 
~pmts; of the axiom that as fa;:e answereth to face 
~n "ater,_ so dot? the heart of man to man. And 
if there ts pecuhar pleasure in perusing literature 
as s~ch-:-apa~t from information gained, because of 
the 111 s1ght. mto the workings of different sorts 
?rders,. o_f mt?lli;ct-there is corresponding delight 
m re~e1v111g similar com~unication through music, 
for d1!f erent _orders of gemus, by the exquisite means 
that it furnishes of expressing that which word 
do not e21.press. s 

Mendelssohn's Inspiration. 

Different orders of mind and genius. for h t 
ever the f f · • w a -. orm ? musical composition different 
gemuse.s, expressing very different ideas' and with 
very different moods, find the various r . 
for~s sufficiently elastic for their purpose e~~~n~~ed 
we ter_m the influence and the condition .of m' ed c~ 
a gemus when producin . . m o 
~cstasy. inspiration. or by gan~ i~h~~~~~\~n f a~a~ul s, 
import-a truly great co . o s1m1 ar 
so carried out of himself mposcr is not passive, nor 
the faculty of sclf-directi~~ to l~se sl~lf-gove_rnment, 
the language of medical , an se -restramt. In 
a morbid condition of e/?{cholog.y, ecstasy means 
cally or otherwise the pat~~ e;n.ent m. which hysteri­
self-out of h' · d n ts earned out of him-

1s mm ' as we s B 
such morbidness in the k~Y- ut there is no 

. wor mg of a d . gemus. \.Vhatever enth . . pro ucttve 
tivity-the make of mindus;asm, and t~creased ac­
habit of thought and th' he ord.er of mtellect, the 
evidenced. Whe~ in all ~hre~ul~1ve faculty, are all 
amid all the surrounding ef uhs o~ youthful ardor 

d s o c arming W I h ' cry, an touched not a t'tt! h es scen-
ing influences of plcasa,nt ef pe~ ~ps by ~he soften­
delssohn wrote the three e~t~me. society, Men­
pieces, Op. 16. which he ~xqu1S1te. httle Pianoforte 
my best piano composition~ .~ractenzed as "three of 
ant feelings of happ l'f ' .he expressed his buoy-r · Y I e With t ic1ty; the rivulet near th h mos exuberant fe-

e ouse suggesting the 

meandering, but genuinely episodical R d' . 
f · · ' on ino 1 t a spray o ecremocarpus g1vmg rise to th f a 

fairy trumpets, with revels of the "good f elk'~ncy 
Capriccio in E minor, much more design °d 1ntfc 

1 · f th · · e and ' u ar m orm an many capriccios which e h' . 
regulated, or rather non-regulated wa x ibit 
and the perfume of flowers finding ~us~~ardn,, 
ti on in the Andante and Allegro in A a. tran 

· h d d R minor m aior, e~ e . oscn 1md N elkeii in meiige-R 
and carnattons 111 plenty. He no more fretted ., 
the laws of form than the roses and carnat· . 
h . h . I ion, It 

t J m~st m ~ cir d!'d enteousness exhibit uniforir 

f
an vha:1edty; dt tchy 1 f not fin_d _that their Pmcri' 
orm 111 ere. . cm rom emitting the deliciou; . 

fume symbolize<•, as ~Iendels ohn said. by th · 
arpeg~ios. ~n such. compos!tions, then, one~:: 
charm1~g enJ<;>Ym~nt of read1?g the inspired thoc 
of a mind b:1mm~ng ove: with genius, but-or, 
-under all the 111ftuent1~l regulation of schoi" 
training. 

I am not unaware, however, that certain cfr 
have advanced the opiTJion that Mendelssohn 
that which he was, rather as the result of . 
scho~arly training, than from any or mll(h in~­
originality; that this training, not so much curb 
restrained. reg:-ilated, even to forma lity, that wf 
would otherwise have been exuberant, luxull:!" 
new, a~ concealed the. lack of. real ~..epth, of 1• 
found impulse. To d1scu s this dict11m-expre;; 
epigrammatically thus: "Having nothing to " 
he said it in a very gentlemanly manner"-i; : 
in my province just now. 

I have enlarged a little upon these instance; 
illustrating-not· as i rref ragably, or :tt all, pmb 
my point-that one enjoys music as an cxprc;;i 
remarkably pure and unadulterated, of indirid 
mind, thought. feeling, emotion; in which ther: 
neither the occasion. the temptation, nor the ait 
ability to any concealment or prevarication, only 
great mark of power-self-restraint. And d:­
plined, trained, educated individuality, as dis" 
guished from that deformed individuality which 
term eccentricity, with the impertinence which ht­
tokens selfishness, the overgrowths which evidti. 
non-cultivation, the unsymmetric'al one-sidedn~· 
which springs from bias, prejudice. ur incomp1' 
development, and unbalanced mind;-disciplined 
dividuality. I repeat, is a most enjoyable st 
whether in character or in mental production. •' 
Charles Kingsley says : 

Why expect 
Wisdom with love In all?-

that is, I take it, n ot-why expect every one ~o Ir 
both sensible and good? but, wlty expect the inw 
lectual and the emotional to exist in nice proporti 
alike in all? 

Intelligent Enjoyment. 

I need not urge upon you the necessit~, if enj, 
ment of music is to be intelligent, that it shall 
analytical. I have had occasion of late to say 
much upon this matter. that I would fain not 
large upon it j ust now. In fact, I am not ' 
whether. the tendency does not prevail a little an: 
musicians who are capable of analysis and of.gr. 
matical parsing, to let these admirable exerCI'~ 
the intellect somewhat interfere with the abJ w, 
the emotional-I will not say the sentien~. but. 
,natural and simple enj oyment of music Just ;.~1 
presents itself. Perhaps not; but at all events. · 
is some clanger of theoretical prejudices a_nd gra 
matica l dogmas coming in 0stensibly to gu1~\1' 
~o warp, o u r judgments, and thereby to stu

1
!'·[r' 

impressionable enjoyment. Untutored peoP n :t!u: 
times say-" I· do not profess to kno-w a l ( 
about mus ic, but I know what I like;" ju~~ as,~ .. 

. J ~~ p 
ndge did in the extract that I quotcu. • iritb 
not quite sure whether musicians can alwal! · 1<11 

clear conscience and a clear head say that 1 .tJh. 
' WI ' what they like. They mix up the question ht to• 

pre-conceived notions as to what they oug 
on theoretical, or high art principles • . 

"A · . elodiou;; n:t 
LL mmost thmgs, we may say, are m in of s 

urally utter themselves in song. The mean g d• · 1 wor · 
goes deep. Who is there that, in Jogica c,r; 
express the effect music has on us ?"-Thomas 

. is nl· 
THE enthusiastic applause of the pubhc gth 

ally the aim of the musician; but true, ~trt~nose (. 
reward he finds only in the applause 0 . _.{. 1 
thoroughly understand and feel with hJ!U· 
tton Weber. 

T H E ETliDE 
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Mrs. Hermann Kotzschmar. of I'ortlnnd, Maine, wns born 
In Sacrnmento, California. wi'ere at the nge of seven years 
slle hegan the study of m11sic TI'hen tw\•ll'e yenrs old she 
came enst to Portland and s t11, ~cl '1'or yen1·s under the well 
known composer, Doctor ll c1·t::l,rnn Kotzschma r , whom she 
rnntTled In 1872. llfrs. Kotzschmar has studied with the 
originator of the Virgil C'lavler method of pianoforte In­
struction, both In New York nnd London. and also with 
several or the famous musicians or the continent. Including 
Jcdlltzka of Oe t'> :n Mrs. Kotzschmar's greatest success 
lies In her mastery :·. the ni·t of t ea ching young children. 

EACH year the great number of piano teachers is 
increased by countless new recruits. To one and 
all I wish I could individually set forth the supe­
riority of class lessons oYe r private in beginning t he 
?tudy of music as applied to the piano., This be­
tng an impossibility, I realize that THE ETUDE, with 
its far-reaching circulation, will be the nearest ap­
proach to the personal voice. I will therefore 
speak, through its co lumns, on six reasons why class 
work offers advantages to both teachers and pupils 
not to be found in private instruction. 

In these days the n ovice in piano teaching has 
before her (women ge nera lly p redominating) a diffi­
cult task. T o-day the standard for the teacher in 
music is immeasu rably higher than it. was twenty 
years ago. The three T's -the telegraph. the " trol-
l ,, ' ~y, and the telephone,-have brought remote dis-
t1cts in close touch with the city: and country towns, 
in proportion to their size, arc j t:St as progrc,;sive as 
commercial centers. and demand the best and most 
advanced ideas. 
. Undoubtedly a mighty facto r in this awakening 
1s. the musical ,magazine, and, as TUE E:ruoE wgs the 
pioneer in this work, so now it leads in all that 
makes for the highest musical cul ture. 

Granted that the young, o r new, music teac_hcr 
has all the requis ites for doing the 'best tcachmg. 
her first and foremost thought is to become lmou•11 
as a piano t eacher; so this leads naturally to the 
FIRST of my six reason s. 

Surely, if in one hour a teacher can reach a dozen 
children instead of one she has set in motion twelve 
tii:nes as many differe;1t individual activities, which 
will all work, consciously and unconsciously, to 
make_ her known to the public. and in a far ~ore 
Practical way than adverti sing in the papers (th.ou~h 
I .by no means igno re adYertising), fo r each child 
" '111 speak with authority from personal knowledge. 

Securing the Pupils' I nterest. 

_If the teacher is worthy of her high vocation, she 
Wi~l .now have, in a very few lessons, the love and 
abidrng interest of her scholars. Children a re un­
erring readers of character; so, if the teacher is 

earnest and enthusiastic. single in aim to advance 
her pupils at any cost to herself the little one:; will 
intu!tivel~ feel it, and the par'ents will generally 
real1::e with compound interest what their child1·en 
know, and the number of pupils will soon be ma­
terially increased. 

Rea•on SECOND is this: The class teacher can­
not get into a rut. She has to deal with twelve 
different mentalities at once. She has to cultivate 
quickness of thought, of resource, colossal patience. 
Her imagination will blossom with the beauty of the 
rose. V\'ith .twenty-four cager eyes fixed upon her, 
she must datly strive for clearer explanations, more 
vh·id illustrations. 

If young teachers want to gro;:<.• quickly, to 
broaden and deepen intellectually and spiritually, 
they should do class work. 

The THIRD reason is eminently practical. Class 
pupils a lmost invariably become pri\·ate ones. so 
that rhe class forms the replenishing element from 
which the teacher draws her future supply of private 
pupils. 

By having two pupils at the same time, the ex­
pense of private tuition is materially lessened. Tech­
nical exercises can be done most advantageously to­
gether. Sight reading, by means of duet playing, i 
of incalculable benefit. I invariably have both 
pupils play both parts, until each can play both 
primo and secondo at highest marked tempo. 

One of the benefits of having two pupils together 
in private lessons is that while one is playing an 
etude, or "piece," the other should be trained to 
listen discriminatcly and to make comments ('favor­
able or otherwise) . giving reasons for such criticism. 

The compositions given to each pupil should be 
different, although it is highly ath·antageous to oc­
casionally give to each the same work, as this de­
velops individuali ty of interpretation; and the teacher 
should constantly endeavor to have the pupils ex­
press individual thought in playing. 

While in the foregoing three reasons I have 
seemed to primarily emphasize the advantages to 
the t eacher, the discriminating reader will readily 
see that the advantages are equal for teacher - and 
pupils. :\1 ore and more as teachers grow into the 
understanding of what teaching really is, of its high 
mission. they see there ~s no "mitie and thine," for 
teachers and pupils are o ~-what benefits the pupil 
reacts on the teacher, and vice Ycrsa. The more 
the teacher g ives, the more she receive ; and this 
rule works exactly the same by i1wersion. 

There is so much to be said in favor of cla"s work 
for children from five to ten, or even older, that it 
is difficult to do the subject justice in the three rea­
sons left me. 

The Value of Companionship. 

One of the most beautiful feature of class lessons 
is the companionship the children enjoy. They have 
taken up a novel and delightful study,-they share 
their pleasures with others. If one pupil is quick in 
reading note<;. another may ha,-e more agile fingers. 
A sense of rhythm may not be so fully developed 
in one as in another-while some one else. having a 
naturally quick "ear," may ex~et. in reali~ing ac~u­
rately tonal distances. ,\II tht - 1s most mterestmg 
and stimulating to children, and opens wide the door 
to persistent efforts toward a~quiring a well-roun_ded 
musical education. \Vhere ch1lclrcn have compamon­
ship in beginning new wo:k, and learn to compare 
and measure themsch-es with other:.. and to concen­
trate on that which they s~ould learn, the l?roblem 
of music study is on the high road to solutton. 

My FIFTH reason ~~kes a practic~I appeal to 
parents with la:gc f~m1hes, or those. m mo.dera~~ 
circumstances, 1n this: that c~a~s 111stru~t1on is 
much less expensi,·e than private. teaching. :\ 
musical education invo~ves the ~xpend1ture of~ ta:ge 
amount of money. It is_ e~senttal th.at the b.eginnmg 
be made while the. child s h~nd ts fo.rming, and 
while muscles and joints are pliable. This all means 
that the musical education should be begun at the 
age of six or seven, a1:d continue~ for many years. 
All the first o r foundational work 1. done better, a~cl 
usually m ore comprehensively, in class than in 
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private le ·ons. The little one is led easily and 
pleasantly: intcre:;t is maintained ; and. at the 
winter':. clo,,e. a good preparation is made for private 
Je:;so n,.,-all at a cost not exceeding' $10.00. 

Decause parent · arc not paying a large amount 
for lc:;som, they arc willing to wait mo re patiently 
for result ; and what a boon thi:; is to the teacher. 
only the tried and experienced ones rea lize! 

In all the affairs of life, b oth of business and of 
plea ure, certain preliminary preparations are 
deemed nece. sary; and surely this rule should apply 
to the very difficult :;tucly of piano playing. 

Preliminary Preparations. 

It is in the prt'/i111i11a1·)• preparations that I give 
my LAST reason for the ~uperiority of class work 
m·er pri"atc instruction for beginners. All advanced 
teach~rs admit the importance and advantage of 
pupils gaining some degree of control over the fi n­
gers at the table before attempting to use the piano 
keyboard. In much the same way some idea of 
t one and tone relationship should be taught by hav­
ing trained the ear to distinguish between the 
varying tone of the keyboard before attempting to 
teach no tat ion. So the sense of rhythm, accent, 
should be defined from the inner consciousness, and 
expre:; cd by time clapping and time beating. Then 
comes the reading of the . igns or symbols which 
we term note -, and which exp res:; to the eye what 
the tone has already told the ear. Following 
clo ely, comes the study of scales and their triad . 
The:;e two should be most intimately as ·ociated 
in the child's first thought of music. 

The Tone Masters-their names, their faces, thei r 
characteri:;tic music-arc important factor in these 
preliminary preparations. Oh! if mother but real­
ized what injury they do their children's mu:;ical 
clcvelnpment by their impatience in clamoring for 
"pieces," before the foundational principles are firmly 
and thoroughly fixed, they would give way to the 

. teacher ' wiser judgment. 
The difficulty of doing the work I have outlined 

in pri1:alc lessons is this: that the ::.verage mother 
almost immediately wants to sec rrsrt/ls-which to 
her i but another name for "pieces;" whereas, in 
class lessons, owing to their inexpcnsivcne s, she 
i · more willing to wait. 

Of the deep and broad foundation which can be 
laid in class work, only the teacher who ha tried 
and proved class work can testify. These "pre­
liminary preparations" are far-reachmg, and go with 
the pupil throughout all the years of mu,,ical study. 

The young teacher must be willing to begin with 
class work while her knowledge is untried and her 
experience limited; for she will grow by her con­
. tant endeavors-yea, by her very mistakes. Not 
by notes, not by signs, hut by striving to teach the 
fundamental underlying principle . of this divine art, 
do teachers gain a glimpse of the infinitude of 
music. 

THE MIND AND THE BODY. 

BY W. FR.\NCIS CATES. 

DR. THO?.lP50N points out that the education of 
the mind has its start in the education of the body. 
Corporeal training has a close relation on mind and 
morals. ~fotion centers of the brain when in 
process of development affect the surrounding por­
tions of that organ. Reymond says: "It is easy 
to demon Irate that bodily exercises, such as riding 
and kating, are more truly exercises of the central 
nervous system of the brain and spinal chord than 
of the mu. cles themsclYe .. " So, then, it is seen 
that the routine of the pianist or violini t is doing 
more for him than he u pccts. Owing to the inter­
relation of the mental, ncrvou and muscular sys­
tems the technical grind through which he puts him­
self ha· a vital effect on hi· mentality. 

This continued muc;cular activity along definite 
channel can only be produced by the exercise of a 
strong will. And will i~ the root of mental, and to 
a degree. physical life. Sully :-ay ·: "All practice is 
a strengthening of volitional power." Close muscu­
lar training means, as Dr. ~f aclaren says, "in­
crease of tamina. energy, enterprise, executive 
power, and of fortitude." Carrying this beyond in­
. trumental practice, the ame is true of all exercise 
taken for purpo~e,. of health and sport. Conse­
quently, it behoove the musician not to despise 
the e thing , but u e them to his own physical and 
mental benefit. 
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Musical History False Stories • lfl 

By LOUIS C. ELSON 

Fr.Tl dcfin \111 ic a "The art of moYing 1he 
emotion by combination of ;ound." This is a 
da11 erou half-truth, for it makes no account of 
the app al to the intellect that i-; found in. Sym­
phon)·, l•u •uc, Sr>nata, Concerto, Canon. etc. :\!any 
J>eople "ho dwell on the bor~lcrlaml of. our art, 
howe\Cr, imagine it to be entirely emot1onal.' and 
too ircqutntly they cleh;1se the p<1thos amt .,ent1mcnt 
of it into batho and sentimentality. The ~o·callc<l 
"mu icnl n \'cl " only add to this error an<l pander 
to the ~·taker .irlc oi m1i,.ical appreciation. 

" harlt Auche ter" w;i, the beginning of a long 
ti t of ill·balanccd eulogies of n11P;ic and musicians 
that have poilcd ''err much good \\'hitc paper. The 
mu ician will alwan du well to look askance at 
every mu icnl tale ·told by a 1wn-musician. Even 
the mo t talented poets have slipped when they have 
,·cntur d on 1>11rely musical ground. Shakespeare 
cause the "Jack " of the Virginal to "kiss the 
tender inward of tht hand" of the player ( r 28th 
Sonnet); Browning .peaks of "Six.ths, diminis.hed, 
.igh on igh" (they would practically con lt~ute 
con ecuth·e fifth !) in his "Abt Vogler," and gt\'CS 
a very wron impre ... inn of the fugue in "::\laster 
Huguc of a.·e-Gotha;'" Cole.ridge speak~ of a "l~ud 
ba -oon"" a the prc,minent m ... trumcnt m weddmg 
mu ic, in hi ",\nci( nt >I ariner ;" and Tennyson 
mnke up a band tin " ome into the Gnr<lcn. t>.laud") 
of '\ iolin, flute. ba 0011," a scoring that would set 
one' teeth on edge. 

How aud:iciou, the ""11111- ical novel" may ~ome· 
time become m:ir be ,110wn by a ynopsis of one 
that app aretl in a l'ari-ian society magazine a.; ~ar 
back a 1 J7. It i entitled "La Yiclles'c <le Gmll­
aumc Du Fay"'-"The olcJ age of '\'illiam Du Fay"­
and may be ummarized a follow .. : 

i\larch. 1465-, ·ight in Paris.-Du Fay with some 
of hi 1rnpil· i in th' ti-eet. 11 c :ib-.cnt-mindedly 
rap at the wrong door and the concierge, l: rsula, 
tell~ him that within dw II" the widow of \'icomte, 
killed in n duel. The young widow, I Idem:. is the 
daughter of "hevru . the Rebec player; she is poor 
and ha an infant <laughter. Du Fay, who knew 
Chc\•n1 well, decides to protect I klcnc-in spite 
of the objection f hi,; old hou.;ckcepcr, ~farion. 

The latter beg• Jo quin De .. Pn·s. who is a pupil of 
Du Fay (I), to change hi ma,ter's decision. But 
Des Pre· l1im elf fatJ, in love with lll!lene. Six 
month Helene and her child dwell with Du Fay, 
when the infant become - ill. The infant is left in 
the old mn .. ter'• ·arc. In the mid"! nf a tempestuous 
night. Du Fay, a itated and senile. manage-. to . et 
th apartm nt on fire. The child is burnt badly and 
di '· Helene g crazy. he sing,; old • ·oel~. Du 
Far notice that the melody 1s 'aried nt the repeat, 
yet can b made to accompany it<1•1f. He caJls the 
attention of J o'quin De' Pre" to this, who had al­
ready noticed it. Thereupon the two musician· join 
in the . ini;:ing. in canonic -.tyle. Thi.; nt once cures 
Helene of her insanity-and Josquin Des Pres 
marrie,; her. The French nm·elist ends naively with 
-"Le ontrepoint vcnait d'etre decom:erte !" Thus 
wa-. counterpoint di-covered! 

Another element that breed,; fal,;e historv is the 
facility with which de. cripti,·e name" not intended 
by the compo;:er are attached to many important 
composition.. The-e name, are not alway wrong 
or mi leading, but the musician "hould know that 
they do not come from the composer. The ":\Ioon­
light Son:ita," the '" onata \ppas ionata," the 
'"Emperor Concerto.'" the "'Jupiter ymphony."" etc .. 
do not come from BeethoYen or ::\[ozart, howe\"er 
"·ell they rit the compositions to which they are 
applied. 

But there i another kind of fal<e musical history 
that ha_ taken much deeper root and has worked 
much more harm. It i< the attaching of ;>purious 
tale" to certain compo,-itions to enhance their in­
tere't. Thi" narratin <tyle has led many semi­
mu•ical auditor-: to cra\·e a <tory with almo"t every 
mu:>ical compo!'ition. Let U" examine a few of the 
m ost prominent of these mu;icat forgerie<:. 

--~ -- -

Stradella's Prayer. 
The tender and expressi,·e "Piela Signor~' 

("Stradclla's Prayer") is said to have sav.ed 1 t e 
life ;f its composer. Stradella had fallen m ov~ 
with an aristocratic lady in Rome and she r.cturne 
his affection. The high-born brother, fearmg. the 
disgrace of his family, hired two bravos (professtonal 
nmr<lercrs) to assassinate Stradella as soon as 

'bl The assassins proceeded to the church po,s1 e. . f I . own 
where Stradella was that day to s1~g one o llS h 
compositions, intending to slay him as he left t e 
church. They were, however, so much mO\•ed by 
the tenderness of the song that when he appeared on 
the street they not only warned him of the plot but 
gaye him money to escape from Rome. " . . 

X ot on ly did this never occur, but .. P1eta S1~­
norc" is not one of Stradella's composthons. It ~s 
supposed to have been written by Gluc.k,. and it 
bears some of this composer's charactenshcs. but 
even this is a doubtful point, and "Stradella's 
Prayer" will probably always remain an anonymous 
composition. 

The story of another famous work happens .to 
be a quite true tale, but serYes to show how easily 
false history can be made when desired. Hector 
Berlioz the great founder of modern program 
music, ~yas cordially disliked by many of his brother­
critics in Paris. His scathing sarcasm, his bold 
iconoclasm, and his extreme demands in orchestr~l 
matter~, made him many enemies, who attacked hts 
music, root and branch. 

It was about this time that Berlioz discovered an 
old musical score by an unknown composer. Pere 
Ducre, which he announced as treasure trove to 
all Pari~. Every one was anxious to hear "L'Enfance 
du Chri~t." this new-old cantata. When it was 
publicly gh·en. in Berlioz's transcription, the critics 
found traces of Berlioz in some of the numbers, 
but in the "Chceur ).Iystique" they discovered me­
dia:val rnu~ic in its best state, and a few even hinted 
that ii Berlioz could write something like that he 
might ill(lced have hopes of eventually becoming a 
compost·r. • 

Then came the sweet revenge. Berlioz explained 
that there was no "Pere Ducre;" there was no 
media:\'al manuscript; there was no "musical discov­
ery:" he had written every note of the work him­
~etf and he was greatly obliged to the reviewers 
who had at la,t given him hearty praise. 

!here are other pseudo-compositions in the reper­
~01re of to-:lay. ~lore than one reviewer has gone 
mto ecsta,;1es over }.lozart's 12th r-Iass, and the 
"Gloria" in this has been spoken of as an excellent 
example of ).Iozart's powers. But the fact is that 
probably :\f ozart did not write a note of the com­
position. 1 t is one of the most doubtful works in 
the catalogue and was perhaps made up of various 
excerpts from unknown sources. 

The Req~1iei:n of ~[ozart also falls partially in this 
class, for 1t 1s known that Sussmayer hi s pupil 
~vrote some parts of it, after the death of

1

the master' 
Ill order that t~e widow might collect the fee fo; 
the work. It 1s not certain what parts the pupil 
co'!1po,;ed, although we may be sure that he did 
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~-r!te .th~. ~ouble fugue of the "Kyrie." Schubert's 
L Ad1e~1. 1.. ~l:o to be placed among the "doubtful 

compos11ton~, and several other of Mozart's !es 
known works belong to this "index expurgatorius.~ 

False Stories About Beethoven. 

Beethoven has also suffered both f . f 1 · • · rom a se 
stones and from wrongfully ascribed co 't· 
Th d · mpos1 ions e ten er little waltz called "Sehnsuchtswalzer" .. 
not by Beetho.ven but by Schubert. The litt:~ 
Album-leaf which has been call ed "B th , 
F . 11 1 h . ee oven s 

are" e o .t e Pianoforte" is his own, but was b 
no mean~ his farewell to. the instrument h" h hy 
had glonfi d Th" w 1c e 
.. ; · is work is sometimes labeled 

Beetho\"Cn Last Composition" Th" 
• B h · is was not the ~a,..et.h eSet. ovenQ's la t c~mplete work was the finale 

o e trtng uartet 111 B A t . 0 a maJor, p. 130. 

This was \Vri~ten in .:\! O\"ember,. 1826, only a sbort 
time before his fatal dines>.. His very last (incom­
plete) musical thought w.as part of a string quin­
tet, which he hoped to fimsh, although very ill. 

" he spurious s.tory regarding . the "Moonlight 
Sonata" is somethmg that must gneve every think­
ing musician . That Beethoven found a piano and 
a blind girl in the w~ods near Vienna, and that he 
improvised a sonata, 1s such a farrago of nonsense 
that it cannot be too cmphat1cally contradicted. 

yet the s01:ata .C Op .. 27. Ko. 2) has it~ interesting 
story, which 1s qmtc different from the silly romance 
ab<ffe indicated. It may have been a musical lon­
lettcr to the Countess Giulctta Guicciardi, possibly 
even a farewell lo her. Her name appears on the 
first edition, in 1802, and the sonata is dedicated to 
her. The mysterious and very intense love letters 
which were found. in Beethoven's desk after his 
death probably have reference to this passion. Even 
at this time it must have been evident to Beethoven 
that nothing could come of this hopeless attachment. 
The question as to whether he voluntarily withdrew 
his attentions or whether the parents of the lady 
requested him to cease his snit is still somewhat 
doubtful, Marx holding the former, Thayer the lat· 
ter theory. It is fair, however, to suppose that the 
first movement presents his yearning, and the finale 
his passion, for the beautiful Giuletta. That Bee­
thoven's somewhat wandering affections crystallized 
into music is undoubted, and there is reason to be­
lieve that in the case of Gi.uletta Guicciardi his de­
votion was deep and sincere. 

Schumann's "Warum." 

Perhap s the most impudent and far-fetched story 
that has been saddled upon a musical composition is 
the one which is too frequently narrated in connec­
tion with Schumann' s exquisite question in tones, 
entitled '"Warum"-"'Vhy?" Schumann was deeplr 
in love with Clara Wieck, and the father of Clara 
1·ehemently oppo ed the marriage, while Clara her­
self devotedly returned Schumann's affection: 

Starting from this perfectly true premise, th~ 
story-teller states that after long separation the 
young lover wrote this tender question on a sheet 
of music-paper and sent it to his Clara. She read it 
over and knew at once its purport. "Why must we 
suffer? \Vhy must we be apart?" She wept ol'er 
the manuscript, and then carried it to her stern 
parent, who was also melted to tears and sent ~t 
once for Schumann and said, "Bless you, my chtl· 
dren!"-and they lived happily ever afterwards .. 

This is all very pretty, but is made out.ot th: 
whole cloth. Schumann was much attracted, in 18.l,, 
by a young Scottish pianist, :Miss Robena :\nna 
Laidlaw. There was close friendship and muc~ 
mutual sympathy between the two. they chat~~ 
together, they rowed together, they went on wa ~ 

d I "A a Robei:a together. He even suggeste t 1at nn .. d 
would sound more musical than "Robena Anna, ;.\ 
suggested changing the order of her names, w ic 

she did. · . admi-
There was high respect on the one s ide and 

1 
dr 

r ation on the other in this intercourse. Th~ I~ a 
afterwards married, and as 11 rs. Thomson e. to 
high position in England and Scotland. It "\ch 
h er that the set of "Phantasie-sti.icke," of \ 1 r­
"Warum" is No. 3, was dedicated. In order. to tu~te 
oughly settle this "Warum" story we will q 'te; 
S . k Hewn chuman n' s letter regardmg the wor · 
Miss Laidlaw:- mo;t 

"The time of your stay here will always be a ,,.JI 
· · t you · beautiful memory to me, and that this is rue. forte 

soon see in eight 'Phantasie-stiicke' for piano their 
that will shortly aprfear bearing your name on jor 
forehead. It is true that I have not asked ~o~g 10 
permission to make this dedication, but they betO ·,ur-

h I ' . h 't roman ic - ' you, and the whole 'Rosent a , wit 1 s . tiicke 
n;mndings, is in the music. The 'Phantasie-snd in 

How a will be ready by the end of September. • 
h '" w at way shall I send them lo you: t friend; 
After this the letter goes on to chat ~bou All th; 

and hegs a reply to be written in Engltsh. . ,s.:o 
d . h' Clara in occurre 111 r837. Schumann w.on is d that he 

He won her by a lawsuit in which he pro.vc t1iat 
f . bl income. was o good reputation had a reasona e ·a; no 

b ' h t there " oth the lovers were of legal age, t a their 
valid ground for Friedrich Wieck to opPose •e bi; 
marriage. The court ordered the father to cea-
opposition to the match. u· n:tir. 

h. f mo , r-
The story of the deep affection of t is a f trial 

of the loyalty and devotion through mont~~ ~ositi. 
of the efforts of Schumann to earn money. a ugh !li 
for Clara's sake, is eloquent and pathetic eno 

f It needs no bolstering by any story about a itsel . 
tear-stained and very damp "\Varum." 

"Weber's Last Thought." 

One other composition that has been very much used 
·n all kinds of variations may be alluded to in this 
~ssay since it is parading umler false colors. "\Veber's 
Last 'Thought," or "\Nebcr's Last \Valtz," was not his 
last thoughtJ nor his thought at all'. sin~e it .was written 
by Reissiger. There was some Justification for the 
title however. 

\\!hen Weber was discovered dead in his bed in Lon­
don they found this waltz in manuscript among his 
papers. Xaturally every one thought that it was the 
dead master's !::st composition. After it had been pub­
lished as such, C. G. Reissigcr, the German composer, 
prored that it was his own composition. In a letter to 
the composer Pixis, Reissiger writes : "I played the 
little composition to Weber and his wife jusl before 
the former went to London. They urgently. desired a 
copy of the work and I therefore wrote it down for 
Weber, who took it with him to England. Its dis­
co\'ery among his papers is probably the reason that 
the work is ascribed to him." 

This was an innocent and, perhaps, unavoidable error. 
Far less excusable are some of the false stories re­
counted and exposed above. It is said that "a lie will 
travel around the world while truth is getting on its 
boots;" nevertheless truth does generally overtake 
the falsehood at last. · It is possible that some of the 
facts which I have given will cause the false stories 
of musical history to be somewhat less frequently cited 
in musical club papers and in musical lectures than they 
are at present. 

w. 

IMPORTANCE OF MUSIC IN THE HOME 
LIFE. 

BY E. R. KROEGER. 

Yot"TH is the period of susceptibilfty. The child 
mind is as impressionable as wax, easily retaining 
recollections unconsciously. Events occurring in 
childhood, apparently trivial, linger itt"'-the mind for 
many years. The knowledge obtained at· school is 
that which remains with its possessor during life. 
The influences of home life, upon the child mould its 
character and tastes. A happy home, wherein love 
governs its inmates, has this quality reflected in all. 
An unhappy home has its effects marked upon all 
who d\\:ell in it. they even showing upon their facial 
expre>s10n and in their voices. A ll homes should be 
>omething more than a shelter from disagreeable 
weather, and a place in which to sleep and to eat. 

!
Courtesy, consideration, deference, are as requisite as 
ove. 

There should also be a centralization of taste in 
~rt, literature and music. The members of the 
ome circle should gather together one or more 

~i·entngs a week for the cultivation or better taste 
1~ those matters which make life something more 
1 

an merely fulfilling necessary duties. Reading 

fstandard literature aloud and asking for comments 
ro ll , !11 a. the listeners. hould be encouraged. Ex-
~~tnattons of reprints, etchings and pl10togravures 
t" great works of art and architecture with explana­
,1ons of them, arc valuable in giving 'ideals, as well 
•' acq · · • d uamtmg all with these master productions. 
''n let · gath . music play an important part in the evening 
tnt en~gs. It may occasionally be employed for 
in ~tainn:ent only, and thus bring a ll close toget?er 

0 feelmg of good fellowship But sometbmg re · · 
talk csenous. should be the u~ual program. Brief 

oncernmg the lives of the great masters could 
fort lllade, a~d. those who are studying the piano­
ilJ .. _e, the v10hn or violoncello. o r singing, could 

"'Irate. · • 
It ''"ould b difli 1 not e necessary to select the most 

Bee~~ t w?rks to show a composer's individuality. 
are h?"e; s Bagatelles are as truly Beethoven as 

rnpJ ts onatas or Symphonies. There are many 
the g~ arrangements published in good editions of 
ta il. ~at compositions of the masters which could 

0} e prepared. By devoting an entire evening 
<ottldn~h composer, the members of the household 
ifc and~· become fairly well acquainted with his 
o imp IS style. A good likeness would serve 

ilie-ress upon their minds his appearance. In 
r·he·t' 1"1·here pianolas, piano players, a!olians, 

' re es et ecu ' c., are found, it is a very easy matter 
nuf re rolls of one composer's works from the 

:'tnJ>oa~:~rers or their agents and to have elaborate 1 
tons as well as ~imple ones. These 
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mechanical devices may be numbered among the 
most valuable factors of musical education to-day 
In the wr·t ' · · · . . 1 er s own experience, he has witnessed 
a dtstmct advance in musical taste in several in­
stances due to the possession of these instruments. 
The rolls first received in the cases referred to were 
cheap comic opera and "rag-time" tunes. Before 
long, they were replaced by a better class of pieces 
such as the "Poet and Peasant Overture." Lange'~ 
''Fl S " ower ong, etc. Later Handel's ''Largo" ::\len-
delssohn's "Spring Song" and Schubert's "Se~enade" 
were played. The Overture to "William Tell" was 
followed by the Overture to "Tannh:euscr." ::\loYe­
ment~ from Beethoven's Symphonies, and pieces by 
Chopm and Schumanf'l, soon followed. 

The chil?ren heard this music, and cYen manipu­
lated the mstruments. One little fellow whistled 
Bach's Gavotte in G minor. and another sang \Vag­
ner's "Evening Star." While the taste for music 
of ~ purely entertaining character was probably not 
entirely lost, yet there was cultivated a taste for 
music vastly better. Two gentlemen in the writer's 
acquaintance, were moved to su bsc;ibe for season 
tickets to the Symphony Orchestra co11certs through 
their experience with mechanical piano-players. 

Personal Accomplishment Always Preferable to 
Mechanical Players. 

Of course when there is an accomplished pianist, 
violinist or vocalist in the household, the condition is 
still better. All are drawn together sympathetically 
through the medium of a potent individuality whose 
interpretations will absorb the attention, and whose 
explanations will enlighten. Especially absorbing 
are foformal talks concerning well-known operas 
and 'oratorios, with musiql illustrations. Intelli­
gently done, these never fail to interest. Children as 
well as adults will pay the closest attention on such 
occasions. An illustration of this statement will suf­
fice . One winter, a certain family had \Vagner's 
"Ring of Nibelungen" for analytical performance. 
The children were so eager that they- could hardly 
wait from one evening until the next. They hung 
breathlessly over the adve!1lures of Siegfried and 
Brunnhilde, and were fascinated by the doings of 
the Rh-i.ne maidens, the giants, the Nibelungs, and 
the gods. At the close, they could name all the 
principal leading motives, and were quite conversant 
with the major and minor facts of the story. \Vhile, 
of course, the story held their attention, yet the 
magical music unconsciously entwined itself around 
their affections. and they became real \Vagner lovers. 
Other music-dramas by Wagner and operas by 
Italian and German composers have since been given 
in the same way and with similar results. 

The playing of duets is another mo~t helpful man­
ner of developing a love for good music, and at 
the same time improving rhythm and sight reading. 
Much good music has been written by leading com­
posers for four hands, and there are published ex­
cellent arrangements of symphonies, string quartets, 
excerpts from operas, etc., which are highly attract­
ive. Those in the family who are studying piano­
forte playing can give much plea ·ure to them ·elves 
and the others by occasional duet playing. If one 
studies the violin or the violoncello, there are the 
beautiful sonatas for these imtruments with the 
pianoforte by such masters as Haydn, ~Iozart, 
Schubert Beethoven and noted modern composers 
which ~ontain truly lovely music. Trios or 
quartets made up, pro~ably. with the ass~stance _of 
outsiders arc unquestionably the most 111Auenhal 
means of improving musical taste. The greatest 
masters have given us some of their divinest in­
spirations in this form.,, "O.nce .a quartet playe.r, 
always a quartet player. :;\o kmd of weather 1s 
sufficiently inclement to deter membe~ of a quartet 
club from playing on the usual evemng. It has a 
fascination hard to define. 

Vocal Music in the Home. 

The vocal side of music also can play a large 
part in the home life. Possibly it has even a .deeper 
influence upon the members of the famil.~ in link­
ing them together than instrui:nc?tal music. \Vhen 
the children are quite young,. 't t~ a great pleasure 
to have them go through their kmdergartc? "Ongs, 

ith all the appropriate gesture,. Later, their "Choo! 
:Ongs afford equal delight, especially wh.en sun.g 
with zest and interest. College on.gs, '~·1th their 
fun and rhythmic swing, are ~o e,;h1larat111g a to 
cause all to "join in the c~orus. . Tho"e of the 
home circle, who are studymg serious songs. can 
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such beautiful 
or "Haiden­
"Ich Liebe 

some of the 

gin~ the greate,;t pleasure in singing 
numbers a_· Schubert'· "Serenade," 
rocslein." Jen,.en· - "'..\larie," Grieg's 
Dich," Brahms' "Lullaby," as well as 
lovely Scotch or English ballads. 

Our American compo ers, also, have written some 
very charming song~ which can be easily learned. 
and which will appeal to all. Very melodious ducts 
by ..\Iendelssohn, Rubin:.tein or Dvorak can be sung 
when there are two in the family who ing. Vocal 
trios and quartets arc plentiiul, also, and serve to 
gi\'c Yariety to the evenini,;',. entertainment. 

In all -.uch way,... the taste becomes cultivated, 
and appreciation and knowledge of good composi­
tions extended. Family tic:-. arc tightened by in­
timate mu,..ical as!>ociation. In after years, the~e 
recollections form a source of great satisfaction and 
pleasure. One looks back O\'cr the vista of years. 
and recall· the manner in which, perhaps, one mem­
ber of the family (now gone to his last repo c) 
sang, for instance, Schubert's "Der Wan<lern," or 
another (also resting in Paradise) played a mo\'e­
mcnt from a :\lozart or Beethoven onata, and tears 
come to the eyes involuntarily. But they are not 
tears of remorse or regret. They arc tears of com­
fort and happiness. for very likely in no other way 
is the individuality of the departed one pre ·erved 
so potently as in the remembrance of these musical 
moments of days gone by. 

THE TEACHER WHO PLEASES. 

h rarely happens that a teacher who is successful 
has a sour crabbed disposition. Yet, many teachers 
seem to go on manufacturing a kind of acerbity 
that they confound with strictness and thorough­
ness. If you happen to be one of thi · kind you 
should realize that you arc not likely to meet popu­
lar favor until your acidity is neutralized by 1hc 
alkali of the "milk of human kin<lne · ·." If you 
have a tendency to make caustic slu rring remarks 
simply becau.,e your little pupil has failed to play 
a legato scale with smoothness or becau ·e the tiny 
finger joints fall in; if you find that you continually 
complain becau:-.e the little one fails to put the . ame 
"expression" into a Bach invention that you have 
learned to expect from a previous performance of 
the more interesting Schumann "Kinderstiicke;" if 
you find that you greet your pupils with a worn im­
patient glance and give them the impression that 
you are glad to see them go, <lo not wonder that 
success has not smiled upon you. 

The teacher who please., does not have to worry 
about hi, income. The ability to please can be cul­
tivated hut it must be sincere. Children penetrate 
hypocrisy in a marvelous manner. It is much the 
~ame in every other line of human endeavor. A 
recent writer in Sitccess says: 

''If you wear a bulldog expression, if you go about 
looking sour and disagreeable, you must not wonder 
that you are not popular. Everybody likes pleasant 
faces. \Ve are always looking for the sun. hine, and 
we want to get away from the cloud;; and gloom. 

"If you want to be popular, you must a:.sume a 
popular attitude. and, above all, you must be in­
tere ·ting. If people arc not interested in you. they 
will avoid you. Ilut if you can be so sunny, and 
cheorful, helpful and kind, if you can fling sunshine 
abou.t: you in every direction, so that people will 
cross the street lo meet you, in tead of trying to 
avoid you, you will have no difficulty in becoming 
popular. 

"The great thing to draw people to you is to make 
them feel that you are intere~ted in them. You 
must not do this for effect. You mu. t be really in­
terested in them, or they will detect the deception. 

".Nothing ebe will win the heart of a young per­
son to you so quickly as making him feel that you 
take a genuine intere t in what he i · doing, and es­
pecially in what he is going to do in the future. 

"If you avoid people, you mu~t expect them to 
avoid you; and if you alway talk about your elf 
you will find that people will move away from you. 
You do not please them. They want you to talk 
about them, to be intere_ led in them. 

"The power to please i;; a great -ucce-.s asset. It 
will do for you what money will not do. It will 
often give you capital. which your financial assets 
alo?e ~ould not '~a~rant. People are governed by 
their hkes and dislikes. \Ve are powerfully in­
fluenced by a pleasing, charming personalitv. A 
persua iYe manner is often irresistible. Even fudges 
on the bench feel it fascination." 
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MUSICAL EVENTS IN THE OLD WORLD. 

D\" ARTHUR II.SON. 

TuE nppearanC'c of Sibchtb to conduct his third 
symphon)' at a London Philharmonic concert has 
now brou ht forth an appr ciation of that compos~r 
in th International ~1 usical Society's journal. Tins 
~ymphon)' how the com1loser':; usual aus~erit)'. 
but gi\'c evidence of re~l genius as well. _Dedicated 
to .ranville H ntock, 1t won only a fair success 
when tri d on the Eriglish public. The reviewer 
calls it the u ual ibclius mixture of hght dance­
rhythrn, chanting ballad, and heroic war-·ong, 
wrought into a texture of ma.rvelous dcpt~1 ar~d 
. uhtlcty. The first movement 1s rather daring m 
tructure, yet follow~ the sonata form fairly well. 

·1 hen come essentially a strophic ballad, while the 
finale, :ift r a hort prelude, presents an inimitable 
on of war anti ::.trifc. 
The critic claims a high place for Sibelius be-

cau c of his worthy musical idea , but admits that 
they arc ob cured by dull orchestration. Ile cites 
Li zt a g:iining the maximum of effect from vapid 
th~me by brilliant in..,trumentation. Debussy, he 
cl. im , i all orchestration, just as the chcshire cat 
btcamc all grin and no sub tanl.'c. Schumann, on 
the other hand, often spoiled noble music by dull 

C'Oring: and Sibelius doeg the same. The string 
11a a e of this symphony arc notably low in 
tc itura, being almost wholly confined to the first 
po ition. aml the violins arc . o often silent that the 
work become· a study in wood wind and brass. It 
i o lacking in ffon that Whi.;tlcr would probably 
ha\'e t rmed it a ymphony in Gray. Yet the writer 
call ibeliu the coming man of the • 'orth, now 
that Grieg i dead. When we consider the glorious 
trength of Glazounoff. or CYcn in lesser rank. the 

melodic !re. hnes · of Sinding, it would seem as if 
Sib lius had . till a noticeable distance to come, be­
fore reaching hi· goal. 

New Faust Music. 

recent Goethe celebration at \\'cimar consisted 
of a performance of "Fau,..t," arrange<I by Xarl 
Wei er, with incidental mu~ic by Weingartner. In 
.\merica the opera-goer is apt to overlook the fact 
that "Fau-t'' consi~ts of two parts, and has some­
thing more in it than a pair or lovers, a garden, a 
".Juel, ancl a devil. Both parts Wl'rC given, on two 
uccc-. . i,·e e\·enings, and great was the enthu . iasm 

therefor. \Veing:irtner' mu~ic, though at times 
omcwhat lacking in invention, i rated as dignified 

beyond that of all previous "Fau~t" composers. 
In the fir t' part a realistic number is the scene in 

the witches' kitchen, whl'rc the boiling of the 
caultlron. the meowing of the cat:;, and the entrance 
of the witchc • themselves arc duly portrayed in the 
orche tra. . [o,t of the Gretchen scenes are left 
without mu ic. and eYcn in the "King of Thule" 
Zeltcr' earlier . etting is introduced. \Vcingartner 
enter a ain in the scene before the church and 
Valentin meeh hi.; doom with an orchestral ciimax 
in the doric mode. The instrumental rents of the 
\\'nlpuri;::is ' ight are characteristic, though some­
what trivial. 

Part II begin: with an effecti\'e prologue. and the 
ong of the spirits wins well-de"cr\'ed atlmiration. 
1~he !lelcna mu ic L also noteworthy, while the 
Clas 1cal \Valpur~is . "ight i;; built up into a broad 
tonc.-pictu~c. Gentler in style i the Euphorion 
mu.1c, ~\'h1le the Chorus My. lieus form . a finale of 

.e ·pre . l\'e tendcrne . As a whole, the work is well 
worthr of its great subject. 

"A Notable Festival." 

THE 
I l

·nconsistent with the no-pro­
state or things rat ier 

mother the power t o lo \'e, and in the warmth 
passion her s.nowy frame melts away. ''t 

gram theory. · · d esented 
llauseggcr, the melodious, the mspir~. ' t G tt­

"Sonnenaufgang," a "Song of Freedom. a ter _o 
fried Keller, with mixed chorus and orchestra. 
"D G 11 T pf,, by Josef Krug-Waldsee, was 

T~e work 1s n~tura.lly melodic in effect-
a tnfle Jong for It s simple subject but , Per 

. E · ll . • C\erY'1· 
charmmg. spcc 1a y attractive is the t 1 
Snow Maiden, in the prelude, told to thea eh.of 

S 
. F . 0 h b ird, the pnng ' airy. t er eautiful numbe · 

h I
' S 1 S ,. . rs are, 

Shep ere s ong, t 1c now ,.{a1den's aria . d 
er o < cne 0 ! 1 f Hoff-

a fantastic sympho111c pofm based on a ta ~ o 1 In the same form was Karl Bleyle s g oomy 
mann. S h 11' repre 
"Flagcllantenzug." Ernest c e ~ng was -

duet with the king. Here, again, are m~i~~ f 
song effects of the daintiest character. 

1 

sented by a Suite Fantastique for piano and orcpcsd 
tra. The second pa rt of the ''M ~ss of L_if.e," by re 
Delius, bore 1vitness to the high posit10n already 
attained by that English composer. The. chamber 
concerts included an octet by Marteau, stnng quar­
tets by Lederer and Pottgicsser, piano pieces by 
Walter Braunfels, and songs by Kampf, Schindler, 

and Vollerthun. 

R1MSKY-KORSAKOV. 

Russian M usic in P aris. 

. The Russians _ha'·~ captured Paris! ~loussorgsky 
invaded the Opera, where he was recei1·ed with ac­
cla1:1ations.. while Rimsky-Korsakoff took the 
Opera-Com1q11e by storm. In the former "Boris 
G d ff" · ' o uno was given .wi~h admirable setting and 
an ex.cellent cast. Chaliapme in the title role being 
especially. wo~;hy; while at the latter theater "The 
Snow ~[ arclen was greeted as the greatest success 
for years. 

Bori~ Godun~)ff, we gather, is a candidate for the 
czar~hrp, and 1s offc;ed that position by the <lcle­
g~tcs from t.h~ R~ss1.an convention. H c has com­
m1tte? the tnflr!'g 111d1scretion of murdering Dimitri 
t~e nght.ful heir, but decides to accept, and place~ 
111.mself m the hands of his friends. The monk 
Pnnenes tells Otropiew of the mu rcler, but before 
the latter can make use of this in tl1c .. · · B · · oppos1t10n 
pre'': or.is is crowned with honor and glor t 
the Kremlin, and the first act ends y, a 

Otropicw is in love with Marin; whom h 
at the castle of Sanclomir. She p.ersuades ~i:o~s 
pose. as Dimitri, claim the crown protest th 

0 

dent1al- of the delegates, and ge~ the Dem e c~~­
~1e1~1?ers of the Douma to impeach Boris Th ocra IC 

rs lrvmg happily in the bosom of his fa~ily be ~a~~~r 
nC'w, overwhelms him, and he sees visi ' u ~s 
murdered victim. In the third act h ons ~f ~1~ 
rouses the populace: but he is fi .lit e fadlse D1m1tn 
the D B · na Y con emned by 

.ouma. ons, however, has been d . 
and che,; a raving maniac. riven mad, 

Important New Music. 

In Germany, Humperdinck is remodel' 
"K" · k · d " f ' Y mg . omgs rn. er or a cw ork production. p 
1s applaudmg Reynaldo Hahn's symphon· 
"P . h . 'l' . I ,, I IC romet ee nomp iant. n Barcelona P·' 
"GI " ' h ' cur osa won a tnump at the festival of the 
Catala. It is ~ large work, a "Fetc Jubila!re' 
orchestra, soloists. choruses and organ. In Sw 
land, Gus~ave Doret gained success with his" 
riette," while "Les Jumcnaux de Bergame" bv 
croze, was well received· in Brussels. 'In· [ 
Don Gioconda Fino is rivalling Pcrosi with 
oratorio, "Naomi and Ruth." 

Financial clevel?pments intervene. Sonzogno 
others are formmg a theater trust in Italr 
Argentina to prevent good singers from leavi~. 
the United States. Norway refuses to a 
Svendsen the musical pension that Grieg hi~ 
hiS' fellow musicians have agreed to gi1·e him 
anyway. Sweden imposes a t1x of five per cen· 
the gross receipts of foreign singers, evidently c 

ing vocal music as an infant industry. 
In England, Ethel Smyth complains that n:: 

theaters will not give English operas, e1·en th 
they are often performed in Germany. But her 
Cornwall work. "The Wreckers," already p 
given in concert form, bids fair to be a great 
cess. Cast in the continuous style we call I 
nerian, it abounds in pleasing effects. Rosa 
march, in an interview. says there is no reallr 
tinctive English folk-song, and no Eng)ish' 
is to be expected. Gerald Cumberland' rates\\ 
Wallace and Dr. Walford Davies as the only 
distinctively British composers to-day. AL 
paper says that the chorus at the Franco-~ 
Exposition "sang a madrigal" "unaccompa'.1iet 
music." This is even more radical than com~ 
songs wthout words. 

RIMSKY-KORSAKOV. 

ONE of the most noted of Russian compo: · 
our day closed his eventful career June "· 
In 1861 he attracted the attention of B;ila 
Kimsky- Korsakov (frequently spelled R'. 
Korsakoff) was born at Tikvin, (governm. 
Novgorod), Russia, ~Jay 21, 1844· He \I'll 
inally intended for the naval service, and pa~ 
education was obtained at the ~aval Ir;II', - howe!I 
St. Petersberg. His Jove for music, 'n 
came very strong and he was fortunate 

1 

cl 
. . · f m fine ta.. 

secure pianoforte mstruction r.0 f Ba 
In 1861 he attracted the attentton O 1 · · was 
who although a self taught mus1c1an . 
of great musical ability and ?ne. who ;a;.er 
respected and admired as a p1an1st, co P 
conductor. . t s)'lt 

Rimsky-Korsakoff produced !us firs .'rtcd 
in 1865. Shortly thereafter he was appoi 0 
fessor of Composition and Instrumenta;~ ~ 
famous St. Petersburg conservatory. d f ~ 
became inspector of the M arinc Ba1

1
1 5 0 

. .-
h ree '"' 

In 1874 he became director of .t e ed man. 
music at St. Petersburg and direct f the R 
certs. In 1886 he became conductor 

0 

The a:inual German Tonkiinstlerfest (Op. 4-1 of 
the ·oc1ety). took place this time at ~1 unich 
Hermann Bi. <;hoff ''Tanzlegenden" came early ii~ 
the proceeding.·_ Klose's "Ilsebill" followed. a fairy 
opc:n. th?t .. leans to symphonic effect ·. ~lax 
Sch1~lmg~ . loloc~," which ended the stage pro­
ceedmg~. ~rought 111 scenic display and grandio,.e 
orchestrat1~n. Pa.ul von Klenau contributed a 
symphony m F mmor, refreshingly free from pro­
gram or problem. Another work in the same form 
c:ime fro~ the Dute~ compo'ier Jan van Gilse . • ,.h 
has put h1m<;e~f publicly- on record in protc't again;;t 
the progran;i, idea. Bu.~ this symphony (hi. third) 
was called Erhebung. and had a ;;nprano ,,0 10 , a 

· The music to this epi d f 
of Russian histor i I o e rom the bloody page 
color Th y s .c ea~, fluent and full of national 

. e coronatlcn ts grand! I di d 
the fury of the mob f . h Y ian e . while 
In more quiet vein ar~rtr~s Jes andother strong scene. 
· f .

1 
c ove uet and the ff 

mg a rm Y scene while th . a ect-
po·~'·erfully portra~ed. e ravmgs of Boris are 

The Snow ~laiden" ha f . . 
<laughter of old w· s or. its title role the 

mter and the Sp · F . 
cannot feel love bt t . nng airy. She 
the shepherd Lei' ~ f1s nekvertheless charmed by 

· e orsa es her chill b f 
a more earthly love. This riv I K eauty or 
betrothed to ~1isgu' b ha• oupava, had been 
on seeing the Snowir~'[ .~t t eTlatter had left her 
before the king. but t~1 e~i 'd hese troubles come 

e • a1 en demands of her 

Symphony Concerts. ·hich a-t 
He composed several operas, w h ore 

known to the American public throu& our 
selections occasionally performedh b~, 0 

symphony orchestras. His sy!11P onid-i'n c 
d 

. f Cy hear 
an concertos are quite requ~n' eatir. 
cities. His music is characterized bybf effrct> 
exotic, melodic charm and rernarka e 
strumentation. 

of' 
"ONE must have associated with rn~enrsat' 

· on' · 
genius to comprehend how their c lr'ar c f peCU 
ences the development o our. ce and· 
but the lessons of their expe.nen ,._(has· 
shed by their general conclus1ons. 

TH I: ET UDE 

Conflicting Rhythms 
By FREDERIC S. LAW 

·ONE of the most perplexing things for the teacher 
to teach and for the pupil to learn is the playing to­
gether of conflicting rhythms, such as two against 
three, three against four. These and more extended 
rhythmic irregularities abound in modern music but 
only the former will be considered in this connec,tion. 
If these arc mastered the student will hardly find the 
larger and more intricate groups of insurmountable 
difficulty; they are, indeed, the sole means by which 
the latter may be successfully attacked. 

I have found it best to begin with a preliminary 
training of the rhythmic sense .away from the piano. 
For instance, take the most common of conflicting 
rhythms-two against three. First let the teacher 
and pupil together clap h.ands m the following 

rhythm at a tempo of aboutJ = 60: (; : 11 ~ ...±..: 
until the latter has acquired perfect freedom in 
going from one to the other. Aft<er an explanation 
of the mathematical proportions of the two groups 
to each other, that is-one :and a half of the triplet 
notes to one of the eighths-take up the following 

two against three, e. g.:) The most practi-
ca. l plan is to take 1'n 1 I ti • each hand a tech-
mcal gtoup having a r (' strongly marked 
accent which is always 1----l given to the same 
finger, and after practic irig th<>m 

I 
....... sepa-

rate Y to combine them, concentrating the attention 
on the acc~nt and ignoring the remaining notes so 
far as possible, thus: (Ex. II.) 

Afterward the arpeggio may be carried through 
its various positions, c. g.: (Ex. III.) 

Ex. 3. 

figure: i lJ ~ When this rhythm has been well /""':'._ ~--;'~ 

es.tablish~t the teacher cla.p in eighths, the pupil ~ ~ __,, --" 7...34[;#» 
sttll continuing without change thus: r--;:;-1 ,,-... '""°' 
eighth will have a tendency to throw r r • _ ~!=IFl=~=l=-;t;;;J~~=.q~~c:::f~'E:: The syncopated effect of the second J -~J ar:~,,-... -..ffe£~----G. ·~: 
him out, but both must continue until ~ ..,.. _; .......,.. 
the two. figures. arc given with .perfect steadiness. ,,-... _c-- ,--.. ,--.. ,--.. ,--.. ,--.. ,--.. 
As an _ard to th.is the mu~,h-clesp1sed "and" may be ~ .~--~-!t=F-W~ 
called mt~ service, e. g., one, two and three," the=SJ;.~~~~ 
and m~rkmg the entrance of the second eighth. 
Then he the second sixteenth to the first so that the 
fi~ure becomes practically a triplet, and the strokes 
will be heard in the desired relation: r--="_, 
.. Arter t~c. pupil can execute the triplet ~ - J J 

-wit~ prec1s1on, let him take the eighths u 
;.h1lc the teacher claps the triplet. If 

is r~ythmic sense is strong he may even essay to 
combme both groups himself by tapping them to­
gether, one in each hand- but this is rather difficult 
and generally better def~rred until they have been 
wor~ed out at the piano. Jn doing' this the simplest 
phossrble technical figures are best something which 
t e Ii ' 
h 

ngers can execute almost automatically so that 
t e att - ' . cntton may be conccntra ted on the chief point 
:~ r~su~. I find t~e following exercises to bring 

~ csrred result with but comparatively little diffi­
~u tdy, ~hough others similar in character can readily 
e evrsed: (Ex. I.) 

Ex.1. 

---. 

~ 

te In this way the problem is r.e<lucecl to its simplest 
di;~s a_nd the correct rhythms secured without the 
tabta~tron and ~onfusion which are almost inevi­
the e .111 a~tcmphng to put them into execution on 

piano itself at the very first. 
In attack' I · of t mg re at10ns more complex than those 

it isw~s and .threes I adopt a different plan. \Vhcn 

P
ro ~ucst~on of larger groups the mathematical 

Portions 111 I d b h · · cate that . . v? ve ecome so muc more mtn-
ent' 

1 
tt is simpler and easier to disregard them 

uni;r~: and to combine them by trusting to the 
com) g effect of the accent which they have in 
common. Th~s in the case of three against four the 

mon multi I • 1 • I f d' · ion f P e is twe ve. This ca ls or a 1v1s-
cach 0 ~ach triplet note into four equal parts and 
Th sixteenth note into three: j 4 
it ~~1~\some a?thorities advise this, J ) • J 
scl:em . e readily seen that such a f ~ J 
th~ rn:i:t ~ar m<?re compliC'ated than L. 

P e of six used in the case of 

Chopin's "Fantaisie Impromptu" is probably the 
most familiar example of this rhythmic peculiarity. 
This work can hardly be mastered in any other way 
than by study of the coincident accents common to 
both groups. Less known is the same grouping in 
his beautiful posthumous etude in F minor in which 
it is reversed, the fours being given t~ the left 
hand and the threes to the right. Another posthu­
mous etude, the one in A flat, gives practice in the· 
playing of two against three. Many similar irregu­
larities can be found in Chopin, e.g., three again t 
five in the two nocturnes, Op. 32, 'o. 2 (A flat), and 
Op. 55, No. 2 (E flat), and in th~ latter, seven and 
eight against three, seven against six, etc. He de­
veloped this species of ornamentation, which had 
been previously employed by Hummel and Field; 
he gave it warmth and a more intimate character by 
a subtle infusion of chromatic and enharmonic ele­
ments. What Liszt in his biography of Chopin 
calls "minute groups of interpolated notes, which 
fall like a colored dew upon the melodic figure," 
makes the formal arabesques of the older mas ters 
seem cold and artificial. 

Mendelssohn's "Song Without \Vords" in E flat, 
No. 20, is an admirable study in the playing of two 
against three. Still more ingenious is Saint-Saens' 
"Etude de Rhythme," Op. 52, No. 4, in which he 
dissects this particular difficulty, so to speak, and 
adds to the perplexity of the student by continually 
shifting the even and the uneven groups from one 
hand to the other. It is also exploited in Grieg's 
"Notturno," Op. 54, ~o. 4, with the additional charac­
teristic peculiarity of syncopation in the accompany­
ing triplet groups. Since the eighths and triplets are 
often assigned to the same hand, the resulting hard­
ship to the player can be readily imagined. 

The most complicated rhythmic construction, how­
ever, of which I have any knowledge is a little 
known etude by Ferdinand Ries, the pupil and 
friend of Beethoven. I found it in Damm's "Weg 
zur Kunstfcrtigkeit,'' a remarkable anthology of 
studies that I had had for years, but there were no' 
indications of opus or number, nothing to give a 
clue to its origin. It was a gratification, therefore, 
on reading the German edition of Schumann's com­
plete writings, mainly reviews from Dre Neue 
Musikalische Zritung, to come across a mention of 
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this particular ·tudy, with which I shall close after 
giving a few extracts from the work itself. It seems 
worth ·while to do this in view of its originality and 
uniquene:-; · of structure. 

It is built up on a melody of sixteen measures, 
which is first given in simple form and then repeated 
four times, each time with a new rhythmical figure. 
The first variation is the introduction of triplets, 
the bass keeping its original movement in quarter 
notes: (Ex. IV.) 

u.4. 

l..J-J 
The next adds a figure In sixteenths in the bass to the foregoing. 

Then the theme is inverted and with its accom­
panying triplct5 appears in the bass, whi ' - -i. cou11• .. .­
melody accompanied by sixteenths takes ib µlaC'e in 
the treble : (Ex. V.) 

This.is bad enough, but it is exceeded by the next 
variation, which shows the melody in its normal 
po ition accompanied by scxtolets, while the bass 
moves in eighths and sixteenths. 

Tlte coda is short, but contains still further com­
plications in the shape of triplets and quarter notes 
in the bass against sextolets and eighths in the 
treble. 

It was in 1836 that Schumann wrote the follow­
ing: 

"I remember with pleasure the day, more than 
t~n years ago. when this set of studies (Six Exer­
cises, Op. 31, by Ferdinand Ric ) first fell into my 
hand. They all seemed formidable insurmountable 
particularly the one in D, in which eighths triplet; 
and sixteenths are built ~P one over the other. My 
teacher remarked that 1t was ten times easier to 
compos~ it than to. play it, but I did not fully under­
~tand him at the time. Now, so far as the difficulty 
1s concerned, I have changed my opinion of these 
studies; my esteem for them, however, has remained 
the same." 

MUSICAL LIBRARIES. 
THERE is a musician located in a comparatively 

small town in the northern part of N cw York 
State who has been unu ually successful as a 
t~acher. Most city musicians would refer to 
him a~ "buried," "imn;ured" or "los t in the woods." 
That 1s a pleasant httle way that city musicians 
hav~ ?f patronizing their country brothers. This 
mus1c1an, h~wever, was anything but "buried." He 
conduct~d his professional work in such a way that 
the pupils began to realize that they had advantages 
they could not secure from teachers in many large 
citie_s. _The "bu~ed" teacher also soon came to a 
reahzaho~ of this and he accordingly raised his 
rates until they wer~ on a par with those charged 
by the best teachers m the nearest large city. 

. One ?£ the advantages this teacher offered to 
~1s pupils was a remarkably excellent free lending 
hbr3:ry of st~ndard musical books and standard 
m.us1cal class1cs. His music was carefully bound 
with strong paper covers and was catalogued by the 
c~rd-rec.ord system !'>O that he could lend a pupil a 
piece without any ril'k of not , having the piece re­
turned t~rough neglect to remind the borrower. 
The music teac~er should take a pride in possessing 
a really good hbrary. If you do not already boast 
of one you ~hould ~t once devote a part of your 
mo~thly earmngs to its acquisition. Start with a few 
choice volumes of favorite works and with the habit 
once ~tarted you will soon be amazed how many 
u.seful works you will acquire and at the same 
hme the expense will be hardly noticeable. 
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PIANO LESSONS BY GREAT MASTERS 
BY EDWARD BURLINGAME HILL 

V-FRANZ LISZT 

I.· the preceding papcr5 of th is series, a n attempt 
11a been made tu trace the conshtent growth ~f 
lechnique aud mterprct:iti\'c perceptio n as exempli­
fied an the work and the individual performance of 
the commanding m:istcr,, of c:ich period. The ~ne­
e ,,j, c influence~ of Couperin, Rameau and Emman­
uel Bach. r prc.;cnting the early in~trnmcntal epoch; 
the cla icist , l!aydn, ~lozart and Beethoven; the 
romanticist., l\Tcndels. ohn, Schumann and Chopin, 
ha,·c hccn con idcred in turn. If composers of lesser 
tal nt were di missed with a pas-.ing mention, in 
pitc of their evi<lcnt l'Ontributi~1ns to the advan:c­

mcnt of piani tic art. it w;1s ow111g to the necessity 
of limiting thi t.rief discu"' ion to the chief figures 
of :ich period rather than to follow thi,, progress 

tep by tep. 
In Fram: J.i,,7.l we ha,·c not only the most im­

port:mt figure :1111011g pianist~ in the ninetccn~h 
century. but a universal li(l'niu~. who 5t~mmcd up. Ill 
l1irn elf the whole development of p1:1no playmg 
. ince thl' invention of the instrument. \,Yhilc it will 
be impo ihlc here to trace his cvolutmn as an artist, 
and t'ven to mention the 1110. t striking events of 
hi· bro:ul :md unparalleled career. it is -.ignificant to 
not that. a~ a boy, the foundation of his training 
wa-. recci,·ed from Carl Czerny. him-.elf a pupil of 
lkcthovcn. nd ina_ much as Beethoven• was him-

lf an avowed disciple of Emmanuel Hach, that 
Li zt derin•d hi pianist pedigree from the very 
:>ourcc-. from which piano pl;1ying sprang. 

Fu rt hermorc. Liszt's comprehensive mastery of 
piano technique, hi. un't1rpasscd contribution to its 
<lc\·elopmcnt is 'O cxtcn-;ivc :ind ;;o thoroughly 
recognized as to need no further expansivcncs. on 
the ,uhjcct. At the same time, extraordinary as 
ffi, achicvcmenh were in this direction, they pale 
b fore the splendor and transfiguring eloquence of 
hi-. power a-. an interpr ter. It is this double 
capacity a. technician an<l revealer of the intimate 
me :i e of mu~ic that makes his mission so -:um­
pelling. 

Early Descriptions of Liszt. 

A fa-.cinatin!! account of Li.,zt as a youth i · give.1 
by Wilhelm n>n Lenz (the celebrated author of 
·· Heethon·n an<l I.is Three Styles," etc.), in his volume 
"Great l'i:1110 V1rtuo:;o,-." \\'hilc picturesque and 
readable to a degree. von Lenz is nol always accu­
rate, but the personal flavor b undeniably there. 
De-.cribing his fir,..t vi,it to .Li,zt ~1t P~ris, in 1828. 
he _ :iy-.: 'In Li zt I found a pale, ha~gard young 
man, with unspeakably attractive features. Ile was 
Hclining 011 a br ad ,ofa, apparently lo't in <lccp 
rctlcction, and smoking a long Turki,h pipe." Li-,zt's 
mo-.t authoritative biographer. Lina Ramann, de­
clare' that u,zt did not _ moke at this period of 
hi, life.) 

'"ThHe piano . tood near. He did not make the 
slightc,,t motion when I entered-did not even seem 
to notice me. \\'hen I explained to him, in French­
at that time 110 one pre;;umcd to address him in any 
other lahguagc-that my family had sent me to 
Kalkbrenner, but that I came to him because he 
<l:irc<l to play a Bcctho·vcn concerto in public-he 
seemed to _mile; it wa,, howe\·er. like the glitter of 
a dagger in the ~unlight." Liszt a ... kcd von Lenz to 
play to him, and for the purpo"e of trying his 
mettle directed him to a special piano made with an 
incredibly hard action. Von Lenz began \\'cber's 
"Invitation to the \\'altz:• ·•Liqt immediately asked: 
'\\'hat is that? That begin well.' 'I should think 
it did.' I answered: 'that is by \Veber!' 'Has he 
written for the piano too?' he a ked, a~tounded. 
'Here we only know his "Robin des Bois" (a 
mangled ver_ ion of ''Der Freischutz"). 'Certainly he 
ha.; written for the piano, and more beautifully than 
anyone el. e,' wa" my equally .urpriscd answer. 'I 
carry in my trunk,' I continued, 'two polonai cs, 
two rondos, four variation number~. four sonata "; 
one of the sonata . , which 1 studied with Veilrstaedt in 
Geneva, contain the "'hole of Switzerland, and is 
inexpressibly beautiful-in it all lovely women smile 
at once-it i in A flat major-you can't imagine how 
beautiful it is; no one ha · written anything to com-

pare with it for the piano. believe me.' 1 sp?ke from 
my heart, and so convincingly that Liszt was 
strongly impresssed. . . , 

"Presently he said in his most wmnmg tone: Please 
bring me everything you ha_ve 1? your trunk, and for 
the first time in my life I will give lessons-t_o Y?U­
bccausc "you have introduced me to Weber·s piano 
music and because you did not allow yourself to be 

• . f h " . '" * * * discouraged by fhe hard action o t is piano. 
Von Lenz continues at too great length for quo­

tation to describe his lessons with Liszt. He 
brought him the "Invitation to th~ \Valtz". and the 
A Aat major sonata. Liszt was delighted with ~hese 
pieces. Ile analyzed them; picked _th~m to pieces 
technically, tried all manner of vanet1es. of phras­
ing, in a ''"ord ass imilated the_m techmcally ~nd 
interpretatively with the searchmg comprehens10n 
of a genius. Ilc~e again Lina Ramann asserts 
that Liszt knew at least two sonatas and the 
concert-piece with orchestra by Weber bcforl! 
he came to Paris. Thus much of the romance 
of von Lenz's account evaporates, but doubtless he 
may have shown Liszt pieces by Weber which he 
had not known before. and fanned his enthusiasm for 
\\'ebcr into a mo re ardent flame. Throughout his 
life Liszt's partiality for Weber was pronounced, and 
his editions of Weber's piano works testify abun­
dantly to his sympathy and appreciation of that 
master's brilliant and poetic romanticism. 

Miss Amy Fay's Notes. 

Hy far the most discriminating account of L iszt 
as a teacher is that given by 11iss Amy Fay in her 
entertaining book "Music Study in Germany." This 
~cries of letters has not only gone through many 
editions in the United States, it has been translated 
into German, and recently it has appeared in a 
French version with an introduction by the eminent 
composer. Vincent d'Indy. 

At ~Iiss Fay's first "lesson" with Liszt she brought 
him Chopin's D minor sonata, and his attitude toward 
his pupils was well indicated in her description. 
·'Xothing •could exceed Liszt's amiability, or the 
trouble. he .gave himself, and in stead of frightening 
me he inspired me. Never was there such a delight­
ful teacher ! and he is the first sympathetic one I've 
had. You feel so free with him, and he develops • 
the ' '.cry spirit of music in you. He doesn't keep 
naggmg at :r:ou all the time, but he leaves you your 
o~vn conception. Now and then he will make a criti­
C1'm, or play a passage, and with a few words give 
:rou en~)Ugh t~ think of for the rest of your life. 
There is a delicate point to everything he says as 

ubtle a he is himself. He doesn't tell you anything 
about your technique. That you must work out for 
yourself. When_ I had finished the first movement 
of t~e sonata, Liszt, as he always does, said 'Bravo.' 
Takmg my seat, he made some little criticisms 
a~~ then told me to go o•.1 and play the rest of it. ' 

Now, I only half l<new the other movements, for the 
first one was so extremely difficult that it cost me II 
the labor I could give to prepare that B t I · a L' · · u P aymg to 

iszt re.mmd> me of trying to feed the elephant in the 
Zoological Garden with lumps of sugar H d. 

f l I · e 1sposes 
o w 10 e movements as if they were noth' d 

t t h . . mg, an 
s re c es out gravely for more! One of m fi 
fi;rtunately began to bleed, for I had practicelthen~kr~ 
o '' and that ga\•e me a good excuse for sto . 
\\ hether he was pleased at this proof of · d ppmg. " 
~no\~: not; but after looking at my finger ~~dus:?in I 
~h. -~·cry compassionately, he sat down :ind pl: e~ 

t e " ole three last movements himself Th t Y 

~~:~\i~=l r3~!Jh~;:~~ ~~ all hdis 1podwe~s. rt w~a~h: 
w th im, an on t know which 

as e mo t extraordinary-the Scherzo . . 
~·07hderfudl lightness and swiftness, the Adagio\~~~h :~: 

cp an pathos, or the last m 
w~~le key~ard seemed to thunde~v::denl~~h~e:ere the 

T~ere is such a vividness about ever th' . 
that 1t does not seem as if 1·t ·e Y l~g he plays 
1. · " re mere music yo 
~ ~enmg to, but it is as if he had called u u were 

lmng form, and you saw it breathing b f p a real, 
and eyes It gives 1 e ore your face 
him. and it seems macs ai~otsht a ~hostly feeling to hear 

e air were peopled with 

spirits. Oh, he is a perfect wizard! It is as int . 
to see him as it i~ to hear h~m. for his face ~~Slll( 
with every modulation of the piece and he looks 
as he is playing. lle has one element that _ex<di' 
captivating, and that _is a sort of delicate an'~ ~ 
mirth that keeps_ peering out at you here and th Iii 
It is most peculiar, and when he plays that w . ' 
most bewitching little expression comes over hai,f ll 
It seems as if a littl spirit of joy were playi~s r"Jll. 
and go seek with you_" g 

Liszt's Teaching Methods. 

His very ':11eth
1
o<lhof teachingh~as far removed frilll 

the conYent1ona ; t ere wa~. not t~g of the set, deiinti 
character of most le sons. But Liszt is not at al! I 
a master, and cannot be treated like one. He i•~ 
monarch, and when he extends his royal sceptre~ 
can sit down _and play to him. You never can asH 
to play anythm_g for yo':1• ~lo matter how much yc,, 11 
dying to hear it. If he is 111 the mood he will plaq 
not, you must content yourself with a few rem~1; 
Yoa cannot even offer to play yourself. You lay~ 
notes on the table, so he can see you want to play, Ii 
sit clown. He takes a turn up and down the room. I~ 
at the music, and if the piece interests him, he._ 
call on you_ We bring the same piece to him but Ont!, 

and but once play it through. 
"Yesterday I had prepared for him his 'Au Bo:i 

d'une Source.' I was nervous and played badly. Hr 
was not to be put out, however, but acted as if 
thought I had played charmingly, and then he sat d·1· 
and played the whole piece, oh, so exquisitely! It rn2: 
me feel like a wood-chopper. T he notes just seemed 
ripple off his fingers' ends with scarcely any perccp:1li 
motion. As he neared the close I remarked that ti: 
funny little expression came over his face which r 
always has ·when he means to surprise you, and r 
suddenly took an unexpected chord and extemporu~ 
a poetical little end. quite different from the writ1t1 
one. Do you wonder that people go distracted o 
him?" 

A remarkable feature of Liszt's teaching was b 
power of unusual and vivid illustration. "Every· 
thing that L iszt says is so s triking. For instanci 
in one place where V. was playing the melody ra1h1 
feebly, Liszt suddenly took his seat at the piano d 
said, 'When I play, I a lways play for the peoplem 
the gallery, so that those persons who pay onlr fiii 
groshen for their seat a lso hear something.' Th!I 
he began, and I wish you could have heard tu:. 
The sound didn't seem to be very loud, but it l\1l 

penetrating and far-reaching. When he had finislid. 
he raised one h an d in the air, and you seemed to'~ 
all th e people in the gallery drinking in the sonl!i 
That is the way Liszt teaches you. He present, Ill 
idea to you, and it t akes fast hold of your m1~d 1 

sticks there. Music is s uch a real, visible th1.ngW 
him that he ahyays has a symbol, instantly, 111 t1 

material world to express his idea." "b • 
This same vividness was also a prominent a.ttn '· 

of hi~ playing. "When Liszt plays anything pl' 
thetic, it sounds as if he had been through ~1·1~ 
thing and opens all one's wounds afresh. A~,;,, 
one has ever s uffe red comes before o'1e afresh. h 
"I've never seen Liszt look angry but once, b~t \: 
he was terrific. Like a lion! It was one daJ 11

, 

a student from the Stuttgardt Conservatory atte::~ 
to play the Sonata Appasionata. He had a goo . . oi 
of technique and a moderately good coneeptt"., 
· b · ' · t the wor> 1t ; ut still he was totally madequate o 

d . . · 1·k Tausrg 
an , mdeed, o nly a mighty artist I .e It If'' 1 
Von Bulow ought to attempt to p lay it. h ri:: 
hot afternoon, and the clouds had been gal en 
for a s torm. As the Stuttgardter played th~ .0~arid 
notes of the sonata the tree tops sudden l d ....,. 

' hear ""' wil?ly, ~nd a low growl of thun~er w_as who ,:; 
tenng 111 the distance. 'Ah.' said Liszt, . ~ncs: 
standing at the window, with his d.elicat~ q~;c Lr 
of perception 'a fit ting accompaniment. . .on!J 
had only pla;ed it himself the whole thingd ~,1~ 
have been like a poem. But he wal~ed upt~:ugh 
the room and forced himself to ltsten, w tilll'' ii 
could scarcely bear it, I could see. A fe bar' hilt 
pushed the s tudent aside and pla yed a few h·1, 1."I 

· to · · self, and we saw the passion leap up 1;1 
0 

rnJi 
li~e a glare of sheet lig htning. Anrthing sand 
m ficent as it was, the little that he did play, I 01~ 
startling individua lity of his conception, 
heard or imagined. * * * · t1 

""h s h glann~ 
l e tuttgardter made some sue etc .. ti'" 

takes, not in the notes but in the rhythrnf' !Tl -::-
1 • e ro • at ast Liszt burst out with 'You com nt ot 

• h we gardt and play like that!' and then e her 
f d · . d teac a . 1ra e ,agamst con servatones an . seli. · 

general.. He was like a thunderstorm hirn 

frowned and bent his head, and his long hair fell 
-0i·er his face, while the poor Stuttgardter sat there 
like a beaten hound. Oh, it was awful! If it had 
been l , I think I should have withered away en­
tirely, for Liszt is al ways so amiable that the con­
trast was all the stronger. 'But t his does not con­
cern you,' said he in a conciliatory tone, suddenly 
stopping himself and smiling, 'play on.' He me-ant 
that it was not at the student but at the consena­
tories that he had been angry." 

One glimpse of Liszt as a concert player is too 
characteristic to be omitted. "This week has been 
-0ne of great excitement in Weimar on account of 
the wedding of the son of the Grand Duke. ,\\1 sorts 
of things have been going on, and the Emperor and 
Empress came on from Berlin. There have been a 
great many rehearsals at the t heatre of different 
things that were played, apd, of course, Liszt took 
.a prominent part in the a r rangement of the music. 
He directed the Ninth Symphony, and played twice 
himself with orchestral accompaniments. One of tbc 
pieces he played was Weber's Polonaise in E major, 
.and the other was one of his own Rhapsodies IIon­
groise. Of these I was at the rehearsal. vVhen 
he came out on the stage the applause was tre­
mendous, and enough in itself to excite and electrify 
-0ne. I was enchanted to have an opportunity to 
hear Liszt as a concert p layer. 

'The director of the orchestra here is a beautiful 
pianist and composer himself, as well as a splendid 
conductor, but it was easy to see that he h"ad to get 
all his wits together to fo llow Liszt, who gave full 
rein to his imagination, and let the tempo fluctuate 
.as he felt inclined. As for Liszt, he scarcely looked 
.at the keys, and it was astounding to See his hands 
go ru~hing up and down the piano and perform 
passages of the utmost difficu lty, while his h ead was 
turned all the while towards the orchestra, a nd he 
kept up a running fire of remarks to them continually. 
'You violins, strike in sh a rp h ere; you trumpets, not 
too loud there,' etc. He did everything with the most 
immense aplomb, a nd without seeming to pay any 
.attention to his hands, which moved of themselves 
as if they were independent beings a nd had their 
own brain and everything! He never did the same 
thing twice alike. If it were a scale the first time, 
he would make it in double or broken thirds the 
second, and so o n, constantly surprising you with 
some new turn. While you were admiring the long 
roll of the wave, a s udden spray would be dashed 
over you and make you catch your breath! No, 
there never was such a player! The nervous in­
tensity of his touch takes right hold of you." 

Among the many interesting details as to the per­
sonality and musical teaching of Liszt, the foregoing 
are perhaps the most striking among m~y instances. 
The consideration of the resthetic side of Liszt's 
teaching and the results which he attained will, for 
lack of space, have to be postponed to another in­
stalment. 

UNDE SIRABLE PUPILS. 

BY CHARLES E. WATT. 

. THE lazy pupil, the pupil whose environment is not 
r~ght and the unmusical pupil have been discussed 
time out of mind and are very generally conceded 
to be "undesirables." This, however, is not a fore­
gone conclusion, and the energetic, resource_ful 
teacher may find something in almost any specific 
cas~ which he may u se as a lever to move these 
pupils over into the desirable class. 

The lazy pupil is usually disheartening enough, but 
not necessarily entirely hopeless, for ofttimes h e is 
talented and almost always he has a solidity and a 
repo.se ~hich go a long way toward good piano 
P~aymg if only he can b e aroused enough to induce 
him to put a little enthusiasm in his work-it is hard 
wor~ for the teacher to supply all the enthusiasm. 
but if he will do so persistently at first, and will also 
teach the correct principles of piano playing at the 
same. time, he may hope, with reasonable degree of 
<:erta_mty, that in course of time the pupil will himself 
acquire some vivacity and some spontaneity in his 
Work. It may be a very long time in coming, but­
usually, it will come. 

Then, for the p.upil who is improperly placed there 
must be exercised an infinity of patience and there 
mu~t be a continual effort o n the part of teacher and 
f~Pil. to correct the conditions. If time is the element 
~tis lacking, then one must learn to conserve every 

mhmute-if sacrifice is necessary in order to do this, 
t e .fi . l sacn ce must be made will ingly and persistent Y-

If you are a school girl and seem to have all your 
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hours ~ull, try ::l'.our best to rearrange them and to get 
a defimte practice period-even if you have to forego 
some of the p leasures that you think necessary. it 
won't hurt you a bit in. the long run. and you will 
find that the ~oundation you arc laying in your youth 
will be a nughty help to serious study later on. 
If yo_u are at work in the daytime and have only your 
evemngs and ho.lidays for music study, don't get dis­
couraged, but simply make an everlasting effort to 
cut _out as many inessentials a~ you can, and to 
sa_cnfice as 'much as you possibly can, consistently 
":'th your ~ealth and your other duties, to your 
piano practice, and your reward will be sure and 
ample. 

In both these cases the teacher has much to do 
besides the mere giving of good lessons, for in the 
case of. the lazy one he must use all his powers of 
persuasion and a lso his authority to the end that 
the pupil shall do the best he can. and in the ca-.e of 
the one who has multiplied interests and circum­
scribed time the teacher must exercise the most 
heroic patience and an endless ingenuity of ;;uggestion 
as to the way in which every moment may be made 
to count. The unmusical pupil is almost a hopeless 
proposition to the young teacher, and in fact is the 
problem, the solving of which proves conclusively 
whether or not there is pedagogic ability. There are 
ways to develop the car, the eye and the general 
musical sense, but they arc not the ordinary everyday 
ways of teaching nor arc they easy of application_ 

The pupil who is untalented and at the same time 
has no desire to learn to play the piano is of no the 
to any teacher, and his reformation is so rare as to 
be regarded almost in the light of a miracle when 
it does occur, but the untalented pupil who really 
wants to learn-and there arc many such-should 
n ever be regarded as undesirable, for, be his limita­
tions what they may. there is always a sure way of 
correcting them, and his evolution and growth should 
be a source of delight to any teacher who is really 
g ifted with the teaching sense. 

T he Dilettante. 

There are, however, a few other classes of pupils 
who are undesirable piano pupils usually, and 
stra ngely enough one of these is the young lady 
who is gifted with a good voice and is thoroughly in­
terested in vocal study, but who wants to "play well 
enough only to do her own accompaniments." This 
pupil will hardly ever look at piano playing from a 
proper :;tandpoint, and incredible as it may seem her 
'vorst fault is that she will not consider it a fact that 
in piano study tone quality is just as essential as it i · 
in singing. Whatever she does at the piano she 
wants to do in a hurry, and she will not think suffi­
ciently or practice technic assiduously enough to 
make of herself even a tolerable p ianist, and surely 
it is nonscnce to talk of "accompanying" unless one is 
a fair pianist from every possible standpoint. Ex­
ceptions there a re to this rule as a matter of cour ·e, 
and there have even been some cases where good 
singers wer~ a lso concert pianists, but the general 
rule gained from many years' practical experience 
has been that vocal pupils are not equally good piano 
pupils-they sltould be, of course, and in course of 
time the thought governing their work may change 
so that they will be. 

Another whose advent is not a joy to the conscien­
tious piano teacher is the pupil "who only wants to 
learn to be an accompanist"-and expects that a few 
piano lessons will accomplish that result. ~ow, as 
a matter of fact he who wishes to be a thoroughly 
convincing accompanist must be a musician of the 
broadest gifts and the greatest culture_ He must 
have a general knowledge of every kind of music, 
he must understand something of the limitations and 
the qualities of the violin, the voice. the organ, the 
orchestra and every other way in which mu ic is 
produced. He must be a yractical t~~orist, under­
standing Harmony, Analysis, Compos1t1on. and even 
History and Literature of 1\1 usic-he must be an ex­
pert sight reader and have a perfect knowledge of a11 
styles of music composition, besides an unfailing taste 
which is great enough to compass religious music, 
opera, ba llad singing,_ ~umorous . and e~~ry sort '?f 
characteristic compos1f1on, and-m addition to this 
he must be a fi11e pianist. He should come to the 
piano teacher therefore merely to learn piano playing 
and he should knuckle down to it with even greater 
earnestness than if his purpose were to become a 
teacher of piano or a concert pianist-and in addi­
tion to his work in the piano studio he sho~ld ta~e 
up a dozen line~ of _study and. rese~rch which will 
make him proficient m the various Imes the accom­
panist needs to pursue. He need not of course be 
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absolutely finished in all the various lines indicated 
before he can b•·gi11 to play accompaniments, and in 
fact one of the things he simply must do,is to gain the 
experience that comes from actual accompanying­
but he mu,;t, if he intends to eventuate into a good 
accompanist, begin the study of all the lines noted 
and keep them up persistently until his knowledge 
is complete in all of them. 

Other "unde,.irablcs" there arc in plenty: the pupil 
who is full of false ideas about "methods," the pupil 
who lm·es to brag about how ··easy it is" and how 
very little she must practice, the dilatory, the slov­
enly, the saucy and the inconsiderate-these and 
many more, all of whom are spccia11y provided as a 
means of discipline for the hard-working teacher 
and whose mastery ensures ,atisfaction in this world, 
if not a cro\n1 of glory in the next. 

DEVELOPMENT OF MUSICAL FORMS. 

DY I. V. Fl..\Gl.ER . 

:\f.\~\' dcYices were and arc employed by the great 
composers to make their music definite and co­
herent. The "/cit" or leading motives of \Vagner, 
consisting of only a few notes, repeated in different 
keys. conveying n•rt:1in ideas or expressing certain 
emotions, arc the latest and most successful of these 
devices. 

T nstrumental music at first was only vocal music 
played instead of sung. Scarlatti established the 
operatic "aria form." which eventually became as 
wcari ·ome a· the previous formless raitath•c, and 
it was of the same indefinite nature. 

Dancing and gesture, the two great incentives to 
the construction of rhythm. gradually developed 
musical form, leading to the adoption of the move­
ments which laid the foundation of the sonata and 
symphony. The I tali ans were the in Yen tor· of 
musical forms, but the Germans developed them as 
a means of expression and applied them to their 
true artistic purposes. Haydn and :lfozart, gifted 
with marvelous instinctive inceptions, strove to se­
cure perfection of form and appropriate orchestral 
color, but Beethoven secured the highest degree of 
emotional expression. 

Yet there is a preponderance in his works of the 
sonata form which WC· do not find in the composi­
tions of the later masters. Berlioz never wrote 
sonatas. Chopin could not be restricted by form. 
His sonatas were only so in name. Schumann was 
independent of the influence of the sonata form. 

:II endelssohn was lea::.t known by his sonatas. 
IIis six sonatas for the organ arc among the greatest 
of the works for this instrument, but the design and 
harmonious treatment are unlike the old form . 
Among the more modern writer we find few 
onatas. They are not the type of the instrumental 

music of to-day. \V c are now able to enjoy a com­
plexity of harmony which to our forefathers would 
have seemed incoherent. 

The Symphony. 
Haydn is regarded as the creator of the sym­

phony, which is the highest form of instrumental art 
now known . 

The development of the symphony from the time 
of Philip Emanuel Bach to that of Schumann was 
exceedingly rapid. In th

0

e earlie~t symphonies we 
find the rhythmic element and the unisons predomi­
nate in the first movement. The melodic element 
is almost entirely wanting. l laydn added the second 
and contrasting theme an<l worked out the middle 
part of the first movement in a style of free fantasy. 
The form thus established by Haydn was used by 
Mozart with few variations. 

The symphony attained it: highest perfection 
through Beethoven, though he did not appear as an 
innovator or revolutionist until he wrote his third 
symphony. From the fifth to the ninth we find a 
different conception-a different melodic structure. 
The ninth symphony. which the fir t players called 
impossible, i::. considered the greatest of all instru­
mental music. Beethoven had the world of sounds 
under hi control. The grand finale, with it!> exten­
sive forms and colossal intensity, i ' found fir-t of 
all in Beethoven. He stamped his own individuality 
upon hi mu ic. . 

"IT is by the !'tudy of mathematics that I have suc­
ceede~ in achieving a complete mastery over my ideas; 
by this means I have subdued and tempered my imagi­
nation, which used to overpower me; and, now that 
it is controlled by reason and reflection, it ha - doubled 
its power."-Anton Reicha. 
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The great actor, Talma, so fully realized the im­
portance o_f poise tha_t in order to p~event undue 
mental excitement or incorrect vocal pitch when h 
made his first entry on the stage, would in a matte~ 
of-fact voice, when his cue was spoken, ask of r 
neighbor, "V.:hat time is it~" an~ with this voic~ 
quality and mflectlon and m this normal mental 
mood step out and begin his work. 

MENTAL POISE 
BY ALEXANDER. H ENNEMAN This was evidently not the method adopted by the 

husky iron-molder who was to make his first ad• 
dress in the self-culture hall. I~stead of preparing 
his mind, he bunched up all his muscles just as 
when lifting heavy moulds through the day, and with 
the spirit of "do or die" he stamped forth, and with 
determined chin, blazing eye and stentorian voice 
opened his long rehearsed address with, "Ladies and 

Al x od r llrontman of !-it. LoutA. lo .. rl'<'elvecl hts g<'n· 
ent du lion 11t the ~c. LoutH l'uhri·slty. Ills mmilcnl 

ur.atloo ·a 9)Mtrmntkull) bPf.1m at lhc ni:c ot eight y~nrs. 
Jo Europe he entcri·d the ;\Jun t•h lh•)·t1I Acndemv o! M11stc 
•tu lying piano, cello, l"Ollll><> I lion nntl conducting. Alter 
hls 1" turn he taui:ht ror four venrt1 tu this country, re· 
turnto to t:urope ror anolhl'r thrl'e yl'ar to make n spet>lal 
•tudy of vol anti co111110 ltlon. at the ~ame tiffil' making 
r t11rch lo th• llbmrl . gall rll' and mu•eums of London. 
B rlln. M1111lch, 1··1or nc·e. ltome nod rarl• for hl8 lllu. trated 
1 ctures on mu le. lie ha colnt d the word "'J'rlologue" 
tor th e lectur , d tlnloi;: tht• tt"lpartlte trentm('ot given 
bts ohJrt":t , nam Ir: plct11r1>. tory nod mu, It'. 

He Is th author of the wPll known "101 )laster Exercises 
for All \'ol ," and I~ notPt' a~ n writer and lracher. Ile 
was for two ,·rar on the l''<'<:•"•ve b<>nrd of the ~t. Louis 

ympb or 'ocl ty a chairman ... r tbe Orche. tra d('partment. 

• ken ha been <aid and written about bodily poise, 
and the imprc •ion i~ R"aining R"round that in cor­
rect poi:e we gain an efficient aid in controlling the 
organ and member~ which we u e in playing and 
singing. 

There is another poi-.e a important and the loss 
of which act _·o treacherou ·ly that the . tudy of its 
nature and character i,; of greatest benefit. It is 
rn ntal poi e. 

If you enter a d:i rk room and turn on the light 
without any definite planning as to your movements 
or the number of . tep;; required to reach the 
electric • witch, you will find that you never miss the 
button. If, however. entering the room the thought 
come to your mind that you must calculate how to 
reach that button. you are al mo ·t certain to miss it. 
In the fir>t in-tance menial poise ha not been di -
turbed. 

All mmcula r actions arc primarily mental in\pulsec;, 
An impul-e come< into the mind, the wish to trans­
form that impul e into action effects the nerves; 
these in turn agitate the mu~cles which by increa ·ed 
circulation gain energy and power to perform the 
act. Thi proce. - takes place in eYcry phy,;ical act 
be it hcighteninR" to the tension of the yocal chord 
dropping the little finger on the piano key or les~ 
sening the bow pre!'~ure on the c tring. 

This being the case we note that the beginning of 
all mu~cular effort is found in the brain. If there a 
disturbance takes place, the nerYous and muscular 
action must ncccc;_arily• be ineffectiYe and faulty. 
.ror example, take the chromatic octa\'c pas age in 
contrary motion in the sixth rhapc;ody by Liszt or 
any similar pas. :ige. If the pianist has practiced 
the, e and ha mastered them ever so well, even 
played them successfully in public. if his mental 
poise be disturbed just as he come to this part 
~o di~ital suret>:, no knowledge of harmony, noth~ 
mg will save him from disaster. A sudden fear 
a disturbing thought disturbed his mental pois~ 
and failure results. 

The vocalist bas the same experience and with 

him it is as great a bugbear. His voice is the in­
strument he must both mold and perform upon, ~nd 
the slightest lack of confidence, the t:ast disturbing 
element in his mental condition at a difficult passage 
instantly disarranges the vocal organ. 

Boys have an intuitive un_derst~ndmg of the power 
of mental poise as we see m their heartle.ss man~er 
in which they aggravate the boy atte~pting a .~1ffi­
cult shot in the game of marbles by calling o~t, You 
can't hit it," and by mind-disturbing suggestions try 
to upset the mental equilibrium of the player: .kn?w­
ing that thereby they upset his muscular equ1hbnum 

Men!" 

as well. · 
Arditi's Amusing Wager. 

Arditi. the well-known conductor, cites an !nter­
esting case of a famous Spanish tenor with whom 
he bet on the afternoon of the night's performance, 
that on account of the tenor's loud talking and shout­
ing he would not be able to sing high C in the 
II ugucnots that night. When the opera began both 
.\rditi and the tenor had forgotten the afternoon's 
argument. In the tenor aria Arditi suddenly remem­
bered the foolish bet, and in fear and trepidation that 
the tenor might lose confidence, looked up at him 
with frightened face. The tenor was singing glor­
iously until he saw the scared face of the conductor 
across the footlights, just before the climax. That 
sufficed! His mental poise was gone and high C 
with it. He had such positive control of the high 
notes, however, that the thing struck him as ludi­
crous and he burst out laughing before the audience 
which good-naturedly joined in. His poise having 
been restored thereby, he advanced to the footlights, 
and demanding a repetition of the aria, sung it with 
great success. He was recalled seven times, every 
time producing an equally perfect high C. 

How are we to gain and sustain mental poise? 
First and foremost, have your subject mastered. 

Be sure of every bar, of every word. That is the 
very first important requisite. Secondly, concen­
trate so deeply on the work in hand that other dis­
turbing thoughts cannot creep in. Thorough con­
centration is invaluable. but must be gained in the 
practice hours if you expect to hold it before the 
public. 

There are certain physical practices which aid in 
uph?ldin.g mental poise. Among them is guarding 
agamst 1~co.rrect temperature in the waiting room. 
See that 1t 1s normal. It is better to be too warm 
than t~o cold. Wit~ some persons one hand and 
~rm :will b~ cold while the other is warm. This is 
1mpa1red circulation caused by nervousness. Coun­
ter~ct .this, if you can, by the use of hot water, 
which 1s not a means of warming the hands alone 
~~t also most excellent in making the muscles and 
~omts s~pple and responsive. For the singer there 
is no s1mpl~r. and more effective cure for a slight 
throat eond1tion than to drink a half glass of hot 
water shortly before the concert. It carries off the 
mucous, warms the surfaces, excites circulation and 
makes all parts flexible. 

Controlling the Heart Action. 
~he next step will be to control abnormal he 

~ct~on t~at u~ual!y pr_ecedes public appearance. T~~! 
is est one by mhahng and exhaling with f 11 1 
capacit~· yet without strain. Slow, full br~a h ~ng 
rhyth~1cally done, is a positive check to h" hthmg, 
pulsations. ig cart 

Having thus co d"t· d 1 b d . n I 10ne a 1 physical parts of th 
o y v.e now come to the mind B . e 

your audience is friend) to · e con~mced that 
reason of its being ther: 1/ou, for that is. the only 
and entertained. It sa~rifi expt~cts to be mterested 
fort, and often money by ce: ime, personal com-
it a a friend and it will re~~:~~~ to h~a~ you. Meet 

Do not nervously review h n ~ s1m1.lar manner. 
to think the fingering or \ e ~ommg piece nor try 
passage. or where the attack o;~~g hof that difficult 
comes m the song, but kee h t. e strange word 
things by easy conversaf p t e mmd frt>e of such 
until shortly before goin ion on ~ver~day matters 
know the very first ph g out, w en it is well to 
commencing the song. rase or the first few words 

Modesty and Success. 

Be modest. Be not convinced that the world has 
been painfully lingering in the depths of despond 
for the day of your grand entry on the stage. If 
you do, you will easily overdo and offend against 
Lamperti's famous advice, "Sing with a warm heart 
and a cool head." 

It is this calmness that Hamlet demands of his 
players in his advice, "Nor do not saw the air too 
much with your hand (thus) but use all gently, for 
in the very torrent, tempest and (I may say) whirl· 
wind of your passion, you must acquire and beget 
a temperance that will give it smoothness." 

A vainglorious manner will rob you of mental 
poise and give the audience a repetition of the me 
of the lady elocutionist, who, flushed with coming 
victory, bravely entered on the stage but sudden:)' 
with frightened face stared at her audience and ex· 
claimed. "Now I knew that just before I came out.'' 
and walked off, though her number was not the 
song. Her bodily poise was superb, her mental 
poise decidedly poor. . 

Having performed your duty in the practice hours 
before the appearance then let not every little error 
disturb and harass you. We are not judged by our 
poorest but by our best efforts. Beethoven is ~auged 
by his ninth symphony, his last sonatas and 
quartettes, not by his "Bagatelles." 

Audiences are Kindly Disposed. 

Rest assured the audience does not note ev~r_Y 
error you make. Even the attentive musical cr~Uc 
misses more slips than he discovers, and discoverinfi 
a few he admits that, big or little, "we are 1~. 
human." That old adage, "To err is human''. ho ; 
to-day wit~ the same force that it did centuries a~ 
among the Romans. Honest effort always ~erhit; 

f 1 · t" t'vely 1f te approbation. An audience ee s ms inc 1 d 
performer is simply unfortunate or incomp.eten~ an 
careless and its decisions are made accordingly. , 

When at work on the platform try as much a> ~o:· 
sible to "tell your story." Even though it be 3 piec~ 
for the piano or string instrument, yo~ have: mf~ 
sage to deliver. This is easier for the singer t.da~im: 
the instrumentalist who has no words to ai . 

h · 1 roce,,e, 
yet if the student forgets the mec amca P for· 
that have been explained to him in the less?"~ther 
gets the method and the thousand and one m· 
things that harassed him while learning. th~ .c~i:' 
position and throwing all to the winds simP > ·e 
h 

'. . ·11 fi d ental poi, 
t e audience his story, he WI n m. . is the 
back of all his work. Before the pubhc it oi·t­
vitalizing thought alone that should induce them ti"t 
ments. These having become habitual by pra~o:e 
he must treat them as such and not then ;uiy f the 
think them out but leave all adjustments 1~ able · exp 1c ' 
members and their muscles to those in · ·t1·,·e' d "'ntUI ' 
unconscious processes of thought, terme .1 ntcr' 
This can only be done if the acting bra~n ce "an' 

d nee · 
are clear and at perfect balance. ~n. si be per· 
function of the brain tends, within limits to tlv it 
formed with the more facility the more frequ~~r 0

t!Jt 
has been performed" it becomes necessary th y art 
artist to make all m'ovements so often that e 
habitual, that is, "intuitive." 

Famous Instances of Fine Mental Poi~· 
· If for..-, 

Then only can mental poise assert 1tse • ..,bill 
1 

. ed !11("' 
c ear memory, supple and well-tratn then~ ot 
every thing is ready for the test. Demosd his ~r.t· 
the rostrum, by his mental poise controne voic-cl 
terin_g, stammering members into the. gol~~~eks b~ 
medmm that hushed into awe the noisy h Id the!I 
fore him and in his overpowering ora.torY J:ditb io! 
spellbound. It was poise that susta1aed 

three days .and nights and delivered the head of 
Holofernes mto her. hands, thereby giving her people 
courage to vanquish the enemy. It was again 
evenness and poise of mind in the person of the 
aged prelate who, unattended, met Atilla before the 
walls of Rome and turned this "scourge of God" 
from a devastator to a friend and thus saved Rome 
from destruction. And in our own day we see 
mental poise in the famous order, "20 minutes for 
breakfast" as Dewey called his ships behind Cor­
regi<lor Island, knowing that the task of winning 
the battle of Manilla could be performed mor 
pleasantly and just . effectively after the meal. s~ 
throughout the musical production mental poise is 
the most necessary requisite of the conductor who 
with the complex score of a "Gotterdammerung" a 
"Parsifal" or a "Salome" before him keeps all fo;ces 
in rl;ythmic, histrionic and esthetic balance. If the 
ether members of the orchestra, cast and mechanical 
department pre.serve the same equilibrium a note­
worthy product10n results. Should one be disturbed 
by the .mistakes and slips that occur in every big 
product10n, no one can tell how the panic will spread 
nor when the fiasco that can always be traced to the 
loss of some one's mental poise will happen. 

TO A YOUNG GIRL OUT WEST. 

BY J. C. FREUND. 

\The following article, by a well-known A~erlcan musical 
wt ter and editor, has attracted much attention in musical 
Cllcles. It contains many truths which some of ou. 
readers w!ll find It to theit- advantage to appreciate -T 

1 

EDITOR.] • HE 

. You write me, .little maid in the West, as you are 
m great perplexity. You believe you have talent 
for the stage, a good voice, a presentable appearance 

In local mw~ical affairs, you say, you have wo~ 
more than ordmary success. You have had several 
teachers, you tell n;e, and have gone through terms 
at two conserv~tones. Your troubles are that you 
get. so m.uch different advice. Your teachers vary 
so m their methods. Some tell you you should go 
~o E~rope-others tell you you can get all you need 
m this c~uny·y. Often you come home from your 
lessons d1sp~nted, your voice hoarse, all your energy 
gone; the wished-for goal seems so far off, especially 
as your means are limited. You see the modest 
fortu.ne your father left you melting away. 

With your question you enclose me a photograph 
and some clippings from the local newspapers. The 
photogr_aph would indicate that you are a tall hand­
some g1rl of from eighteen to twenty, with' a face 
whose expression is sweet and amiable but some-
wh t l k" · ' a . ac ·n~g m force. The newspaper notices arc 
certainly kindly, but they are evidently written by 
per~ons without much musical knowledge or ex­
?enence. Forgive me if I tell you that your case 
is but one of thousands. Now. what advice should 
~hman like me give you, under. such circumstances? 
th all I tell yo.u to ~bandon your ambition, become 

e gentle, loving wife of some good American and 
the mother of children-and so fulfill wo~an's 
noblest destiny-or shall I tell you to persevere, 
and to the end? It is a hard question indeed to 

t ' . 
fu . to one who, like myself, knows what a pro-
essional singer must go through to win success. 

I;Iowever, here are a few points, a few suggestions, 
w~ch may be helpful to you, little Western maid, 
an Perhaps, may be helpful to others. For I, 
myself, have been through the mill and have known 
r~eur_ doubts, :your distress, and have asked myself 

'cry questions which you now ask me. 

Personality and Natural Endowments. 
.t I_n the first place, to be a really successful singer, 
1 .15 not enough to have natural abilities, a good 
'"0'.~e, a fine presence, training. One must become 
~ personality"-that is, an intelligence developed 
{t study of many things besides music: Art, 

1 erature, the Drama. Languages. One must travel, 
~ee th~ world and, above all. get in sympathy with 
u~mty-with its aspirat1o.ns, its struggles. 

ove all, one must suffer. Did not Goethe sing: 
""'.ho never ate with tears bis bread, 
~ hto never through the sorrow-laden nights 
' a weeping on his bed-
Re knows Ye not, Ye Heavenly Powers!" 

fi You can never fee\ the inspiration of music suf-
ciently to be able to interpret it to others until 

~~u have been through the "Valley of the Shadow." 
an~n, ?erhaps, you may be able to reach the hearts 
b t r:imds of others. The song of the lark delights 
wu kit does not thrill us! Genius means work-

al
olr -work-and more work- suffering; and, above 

self d · ' N - enial-and for years. years, years! 
' ow, as to singing teachers. There are many. 

THE ETUDE 
Some are sincere, ab.le and helpful patient· but 
many are charlatans, voice-ruiner~! 'o one te~cher 
c~n prepare _YOU for a professional career as a 
~mger. ~ne is good to place and develop the voice 

\
ut that is all. Another is good to teach mu;;ic'. 

f nother can take 'l 1 1 a pup1 a reac y advanced and 
s:udy S?ngs Or Operatic roles; and, finally, th~rc is 
t ;e artist:-man or woman-who, after a lifetime 
~ . cxp~nence. can impart the "nuances," the 
~omts, the knowledge of how to work up to a 

chmax-;and above all. how to work down from 
one, which latter so few know. 

The Singer's Elocution. 

!hen there is the vital question of elocution 
With half our singers we do not understand one~ 
fourth. of the w:irds they are supposed to sing. 
~hat IS why one is always glad to listen to singers 
~1ke Sembrich or Bispham, because their enunciatio;1 
is. so clear, so distinct, and because they ah\·ays 
give "t~e spirit" of the composer. . 

It will b.e necessary for you, little maid, to 
learn to recite poetry-poetry with' music in it like 
that of Swinburne. You must learn to recite so 
well, so distinctly, that, without the aid of music 
your listeners will hear the music in your voice and 
so be~o.me suffused, by your aid, with the story, 
the spmt, of the poem. 

As to whether it is necessary in these days to go 
to .Europe for at least a part of one's education as 
a smger, emphatically it is not necessary. \Ve haYe 
teachers and conservatories fully the equal, and in 
some cases the superiors, of anything there is in 
Europe to-day. It was not always so. Still a trip 
or two to Europe is a great education. It broadens 
the mind and cultivates the taste. 

You "'.rite me that you are often discouraged, find 
your voice hoarse. tired, after your lessons. That 
is a good sign! All those who love their work and 
are sincere feel this. Emma Eames has said that 
she has been sometimes so discouraged before going 
on the stage to sing one of her greatest roles that 
she felt like running away. 

The editor feels it, the actor, the painter, the 
composer, the statesman. Perfect self-confi<lencc 
is rarely seen in a great or conscientious nature. 
As to the hoarseness after the lessons I Here let 
me speak to you, little maid, with great earnestnc,s. 
"1\ a tu re imposes no penalty upon the rightful u e 
of her powers." Indeed, she rewards with added 
grace, strength and beauty those forces which arc 
properly and temperately used. 

Fraudulent Teachers. 

The singing teacher who, after a le~son, leaves 
the voice-when it has had half an hour or an hour's 
rest-hoar~e, tired, unpleasant, is a fraud, and I 
care not what his or her reputation, nor what his 
or her honors or diplomas are. The speaking voice 
should become sweeter, stronger. as your singing 
education advances. 

The teacher who develops piercing high notes 
and leaves the middle register flat, without i;trength 
or character, is a fraud. The teacher whose pupils 
develop a tremolo is a fraud. though some singers 
get a tremolo from singing music below, or more 
generally above, the natural scope of their voices, 
or they get it by forcing the voice. 

Finally, there is the question of hygiene, the grave 
question of proper, healthful care of the body. The 
quality, the timbre of the voice depend largely upon 
good blood circulation and a good digestion. Care 
of the body means exercise, plenty of fresh air, 
cleanliness, careful diet, abstaining from late hours, 
from late suppers. from being in overheated rooms, 
especially where there is smoking; abstaining from 
eating rich foods, nuts which dry up the vocai 
chords-in a word, it means getting into training 
for the ordeal. It means "the simple life!" Adelina 
Patti would not speak above a whisper or receive 
callers on a day when she had to sing. She ate 
sparingly, drank but one glass of rt!d wine. Some 
of our world-renowned prima donnas rest in bed 
a whole <lay before and a whole day after some 
great effort-which seemed so easy to the audience. 
Karl Formes, the greate t basso of former year , 
and my godfather, told me that to preserve his 
voice-he lived to sing until he was eighty-he harl 
to give up smoking and drinking. "The drinking," 
said he, "was hard. for I love a glass of good wine, 
but the smoking, oh. Lord, I have followed a man 
for a mile to get a whiff of his cigar!" 

David Belasco, playwright and genius, ·aid the 
other day: "~o really great actrec;s dissipates." 

Did you eYer think, little maid in the West, what 
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~hat ''per!'onality." a great prima donna, has meant 
m the way of human effort to create? I do not 
mean merely in the effo rt of the woman herself. I 
mean in the efforts o i all those who have helped 
her build up her career from its earliest stages. 
1 mean more cYen than the teachers-I mean the 
critics, the ncw,,papcr men, who have recorded her 
struggles as well a, her triumphs. I mean the 
dressmakers who made her dresses; the jewelers 
who made her jewel:; the florists who provided her 
flower: ; the arti,b who painted her pictures; the 
photographers who made the general public ac­
quainted with her appearance. 

Did you ever think how much the public itself 
contributes to the making of a prima donna? The 
money "pent for cats and boxes, the fine clothes 
and jewels wo rn to add grace and beauty to the 
~ccnc? Think of the struggles of the managers­
their disappointments. Think of the work of the 
other artists and the chorus, and the training of 
those arti · ts and the training of the chorus; think 
of the work of the painters who paint the scenery; 
of the stage manager:,; of the scene shifters; of 
all the numberles,, employees in a great opera house. 
Think of it all-what it means, and the years 
through which these efforts last before we have 
that exalted personage, "a great prima donna of 
world-wide renown!" And it may all be lost in a 
night! 

Transitory Greatness. 

Did you ever hear the story of Etelka Gerster 
most talent.ed and beloved of singers, who reigned 
supreme, with a voice of absolute purity and match­
less charm? Did you eYer hear how, one night, 
when the llfetropolitan Opera House was packed 
to welcome her, women wept and strong men 
choked as she stood before them smiling, not even 
a ghost of. her former self-the voice gone? Have 
you ever given a thought to the prodigious memories 
of the great artists and how they must have <.tudied 
and worked till they became so automatic in their 
roles that they are enabled to sing them at a 
m_?ment's notice, sometimes even without rehearsal 
with other singer~ with whom they have never sung 
before? I say this lo you, little maid in the West, 
not to discourage you, but to make you understand 
what is back of -that triumph of the prima donna 
as. she stands si:iiting before the footlights and re­
ceives the plaudits and the flowers of the audience. 
Do not envy her! She has come through the fire 
and many others with her. Rather try and under~ 
stand her. Try to realize what her success means 
and that the day will come when her name may not 
be even a memory! Do not be misled to think that 
the road is easy and the goal near. If, however, 
your powers be not sufficient nor your endurance 
strong. enough, nor the Fa tcs kind enough to bring 
you this great reward-remember always that there 
are plenty of humbler places in the world where 
you may fill acceptably and honorably a position 
earn your bread, give plea ure to those around yo~ 
and do much because you bring, though it be only 
perhaps into sordid lives, beautiful music I 

Be Yourself. 
But if you have, we will say. little maid the 

ability, the. personal it~, the good teaching-if' your 
endurance 1s enough, 1f you arc indeed one of the 
"elect," and the Fates be kind to gi~e you "op­
port~nit(-without which, after all, you will be 
nothmg .-then, let me pray you, as a pioneer in 
the work, as a man who, years ago, when such ef­
forts were ridiculed, undertook to establish such a 
thing as a rnusi~al .paper- let me pray you, I say. 
when you are w111mng your uccess, be not misled. 
as ~o many have been, to call yourself by some 
foreign, ~dopted name. Do not cater to the vulgar 
taste which would proclaim that there is nothing 
good except ~t come from abroad. Be your own 
true self. Sail ~.mder no fal<.e colors. Sing under 
the good American name under which you were 
born-as Clara Loui e Kellogg and Anna Louise 
Carey did-as sweet Fannie Bloomfield--one of the 
world's greatest piani . tcs-plays to-day! 

Only tho e few, remember, have greatly moved 
the world by tbe~r song or their music, who gave 
themselves to their work with passionate with utter 
devoti~n--de.nie~ themselves everything( were able 
to strive m1ght1ly, and uffer ti!! released. as it 
were, from the material-they, through their very 
agony, heard the divine, eternal harmonies!-From 
.\fosical America. 

Tu£ three remaining ~ucces;;ful Prize 
will be published in forthcoming is.sues. 

Essays 

... 

... 
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The Teachers' Round Table 
CONDUCTED BY N. J. COREY 

The T~chers' Round Table is "The Etude's "Department of Advice for Teachers. If you 
· ·1 k 't to the Teachers' Round Table, have any ••ex ins: problem in your dm ~ wor wn e 

and if we feel that your quesHon demands an answer that will be of interest 
to our readers we will be irlad to print your questions and the answer 

Vacation. 

Summtr vacation will be in full swing by the time 
thi i ue i Tue Rou:-:u T.\111.F. r<'nchc, our readers. 
I ho11c it will lind them ;di resting in a congenial 
fa hion. Thi doc 11ot mean, ht>wcvcr, a ~ummer 
of complet idlcnc . ,\cti\'c mimb.; du not require, 
or de ir much of thi • I would rccommeml. how-
,. r, that cv ry work r obtain from one to two 

\\ ck of it, i£ po ihk You can hardly realize 
ho · rcfre hcd your brain will feel afterwanb. Fol­
io ing thi , howc,· r, :irrangl' to pl"nd a ccrt:iin 
:amount of time on ;ruur own playing e\'ery day. Get 
your mind oIT the routine of teaching. and for a 
chnn c centre it on your elf; do :;omcthing in your 
mu i that i.; intcrc,,ting to your,,e\f, :ihsorh your­
_clf in it, and you can hardly realize how it will 
re t you fr m the fatigue of the ~rn on'~ round of 
drudgery. • 'ot that )'t ur work llCl'(l to se<'m like 
drml •cry <luring the ca. on, ii your heart is in it, 
but no y tern cnn t:ind a winter' work without the 
re ultin fati ue t) at make the end or the year 
dra • Go to a ummer chool. or one of the 
Chautauqua , if po ibk. and rdre-h yonrsdi with 
c ntact '·ith other mind.. Or if yo11 prefer, many 
11rh te teacher arc available for a 11ortio11 of the 
umrner in all the citic . Thl'n, ton, plan your 

campai n for the next a on. This nlway, scrYc~ 
to awaken one'; intcre. t. Fiualh·. remember that 
you c:in b • of a~ i lance to 111a1;y of your fdlow 
teach r . in :unc manner a you like them tn be 
of a i ta nee to you. \\"rite ~lm1 n hril'llr any in­
t ere tin or helpful c pcrielll'C you may h:ll'c had, 
any e.·perimcnt that ma· have turnctl out Ul'Cl'~s­
fully, :111d ml to Tm: Rou. · n T.\UJE. to he printc(l 
•ilhcr \\'ith or without your name, a you may re­
que t. The ummer "·ill be a goocl timc for vou 
to think oYer your ~ea-on anti rcc:ill anything· in­
ter ting. and l~t y ur fri 1u.l" of Tm: Roux11 T.\l!LF. 

ha\'e the b en fit of it. It "ill he a hl'llClit to \'nu 
to i\·c out . omethiug along thi~ line. a-; well a~ to 
con tantly recei\'c. 

Careless Playing. 

To be able to take up the -.i.·th book of the 
St· ndard ~our e: a~d do it ju-rice, th pupil . hould 
ha\'e a facil • c ee 1tion f a large portion of )[a. on'· 
"!o~ch and. :echnic,". cales •. arpeggios and pa. sag~ 
~o~k ex:erc1>e .of v:mous krnd~. and at lea. t pre­
liminary work m octave:. Thi . tl'chnical practice 

hould. be ~ontinued throu hout the pupil',; study, 
perfect111g 1t more. and more as the year· 2'0 o~. 
If the tudent arm•e, at the point where he ha,­
ma ~ tcred the • Ia ... on exercise. there arc other form1 
which should be taken up. The tandard Cour~c 
does not su~ply all the etude work that will be 
ne~ded, but 1. more of an index of the nece arv 
points to be covered. and gi\'es studies that should 
be ma.stered to the utrno5t point of perfection. The 
more important of Cramer'. ·tudie · "hon Id be con­
tinued through this· grade, the Czcrny-Liebling 

Selected Studies, and Bach's "Two Part In-
Yentions." . 

The only way you can accomplish anything with 
the young lady who is careless is to have a thorough 
undcrst:inding with her, and with he.r parents,. as 
to tier rx:ict condition, and the necessity of mak111g 
a stringent effort to correct it. A number of months 
may be required in order to bring it about, but 
conce11tratcd effort on the one desired result is the 
only way it can be effected. A liberal amount of 
time shou ld be spent on the routine technical 
formul:c. the hands being used with absolute cor­
rectness of motion, and etudes and pieces much 
simpler than she has been in the habit of playing. 
until the right motions can be formed. All her 
music mn o;t he simple enough so that she can con­
centrate her mind on the hand and finger positions, 
k<'l·ping her at such music even longer than seems 
ncce.;sar). If you can induce her t o undertake this 
work. and her parents to second her in it, you will 
donhtless succeed in making a good player of her. 
It can not be done, howe\'er, without earnest and 
cono;cicntiDus effort on the part of you both. 

The Little ).farmot; Over the Field; Lamb by the 
\\'ay-;idc; Cossack Boy; A Little Dance Song. 

Chiroplast. 

"Will ~·011 pl<>nse tell me something In TnE ETUDE 
nbout a 'l'hlrnplnst,' nnd If ell ls pronounced like 
k, OL' like <'h in church? Again, n well informed 
frlt•nd ot mine nnd I dltl'er on the correct pl'onuncln­
t!1111 of th<' wol'll clavier. Will rou help us out? 
( nn you lllfol'm me of n smnll book in which Is 
i:lyen 11 sket('b nnd pronunciation of tbe operas? 
\\hut Is ,the correct pl'onunclatlon of Oberon. 'l'11E 
Hon'u, ~:1m.1; Is verr Interesting and instructive. 
It Is 'I• 1 ~ hrlpful to read what and how others al'e 
doing In thl•lr wot•k," 

The chiroplast !s .an ins trument intended to guide 
!he hand or hold 1t 1.11 correct position when practic­
mg-. ; \ m1mbcr of m>lruments of this nature have 
been 111\'entcd from time to time, bnt none of them 
haYe C\'cr been sufficiently succ!lssful to become 
known C\·en to professionals. They <)re of little 
use for the reason that the hand held in posit' 
doc. t . 1 . 1 ion · no ~cqu.1re t 1e ng 1t sort of muscular control 
to hold 1tselt c~rrectly when the support is re­
moved. The ch 111 the term is pronounced like K 
The German pronunciation of the word clav1· .. 
" t · •• · h er 1s c a\ ccr. wit . the accent on the second syllable 
and the a as Ill father. In this country it . • 
erally pronounced with the accent on this ~en­
·rllable .. and the a as in pale Upton's "Ste d rsdt 
O " ·11 · · an ar pera~ •. w1 g1,·e you the information you desire 
Oberon i~ pronounced with the ace nt I . 
syllable. and 0 as in old. e on t 1e first 

Rest Needed. 

•·could !'Ou plen e ghe 
ra•e ol a pupil who ha• b me some advice In the 
Is a i;:lrl ol ai·era~e ab.l!i{c°Fe disinterested? She 
to !><>come soruethtng 1 l. 1 s unusually ambitious 
;·enr she ha• been 1~0~r c, although during the 
roudltlons. ll<'lui:: obliged t nz u~der very difficult 
to earn n llwllhood Sh 0 wor all day lu order 
attitude towardq her st {speaks frankly of her 
not feel the need of ll u » sa;·lng that she does 
ts not a burden phvslc;~st, and that her practice 
or late ha" simply ·beronfe ~1u~ that her practice 
haw hern doing the be't 1 s nstefuJ to her. I 
plt.>asant. l'nn YOU s could to make her work 
~ase like tbl~ ':'' uggest any means of helping a 

The young bdy in quc tion . 
me~tallr. and perhaps nervous:s undoubtedly tired 
anxiety connected wit] . y. The worry and 

I . 1 i earmng her 1' . p 1ys1ca fatigue at the d f iv mg, the 
effort to accomplish om:~hino .each d~y, .and the 
. uch adYer,;:e conditions h gl •; her music under 
cally and nervo11-I)• , ave e t her brain phy'>i-

s worn out Th f 
doe:; not feel phy ·icall r d . e act that she 
di,ta. teful, V»ould indi:at~r~hi altho~g.h the work is 
recom!llend, therefore, that sh~ ~o~d1tion. I should 
from it for a few weeks ~ e a complete rest 
She will probably then . or until ~arly in the foll. 
zest. and ready to a ret~rn to it with renewed 
in the limited time a~ chcomd~hsh CYerything possible 

er 1sposal. 

Nomenclature. 

"Speaking of the octave names, one writer 
one line, two line ; an?ther says, one lined satys, 
lined. Are both correct ! ' \\o 

•·2. The variety of prouunclation nmon th 
who are so-called good au thorlty Is confusln~ 0°Se 
says Mo-zart Is as correct as Mot-sart, since 0~e Is the English and the other the German pronuncl e 
tlon. Should we, us English speaking people u~· 
nnd teach the English pronunciation of fo~el~ 
names as fat· as we can ·1 I teach my pupils 1 give the foreign pronunciation on exce!Jeno 
authority. but another so-called good authority sai~ 
this is all wl'Ong. 

"3. IIow can I teach a person to play accompanl· 
ments without notes? Adult pupils have oc 
casionally co~e to me saying that the prlnclpai 
thing they wish to lenm Is to play chord ac­
companiments to the ' 'lo! In or home songs by ear 
Another pupil asked me the following: 'How and 
when can I put In little runs as embellishments'' 

"These requests usually come from people who do 
not cue to take a thorough course of study. I have 
been meeting their requirements to the best of my 
abl!ity, but It Is n kind of surface work I do not 
like. Tt may be that thel'e Is an easy method for 
this work that I have not yet heard of. If so 
can you tell me? I am so glad of the Invitation 
to brin~ yexlng problems to Tim TEACHEns' nou~n 
'l1ADLE.'y 

Your first question can be answered when it i; 
decided which is most correct-a four foot rule or 
a four feet rule. These things come under the hea.J 
of idioms and colloquialisms. As to y:mr seconl 
question, a man asked me the other day if I had 
any of By-zette's music. It took me only a second's 
thought t o realize that it was Bizet he was asking 
about. I did not like the American pronunciation 
Neither do I of such n am es as Dvorak, Saint· 
Saens, etc. This matter seems as yet in this country 
to be settled by personal preference. I prefer to 
pronounce the names as near as possible as they 
are pronounced in their respective countries. 

Improvising accompaniments is possible only iJ 
simple melodies confined to t onic, dominant and 
sub-dominant h armonies. It is only in very rare 
cases that any thing more than this can be done. 
Teach your pupil to play the tonic. dominant, sub­
dominant cadence in all keys, and in all positio~;. 

Then the same in the vario us accompaniment forms. 
broken chords, etc. Then play melodies on the 
piano wit h your right hand and let the pupil lri 
to improvise an accompaniment. Very few can 
learn to do it well. As to putting in "little runs and 
embellishments,'' in any composition of musical 
value, it is a vicious fault and I would advise you 
to discourage it. A good composition should be 
heard as the composer intended it to be played. 1 
know of no b ook that will teach t his sort of thing. 

Fatigue and Staccato. 

"What would you advise when the hand tires 
easily. and aches after practicing a short time.1- es­
pecially In a difficult, though short, etude? voes 
the hand need a rest, or more practice? 

"What good exercise do you recommPnd for a 
light, easy, staccato touch, after the player bas been 
used to playing legato?" 

The vrobable cause of the fatigue is that you ??Id 
the muscles of your hand in a consttained cond1t10~ 
while playing. What the h and needs is plent~ 01 

finger practice with all the muscles perfectly rrel 
and flex ibl e. Excent when the hands were in. a 
weak condition, and- unable t o endure ~ long sir~~~ 
I have never known fa tigue of the k111d of wh•• 
you speak, coming so quickly, except when caus;~ 
by stiffness. I n the a b sence of a teacher you "'11 

have to analyze your muscular conditions verr 
closely and carefully, and do a great deal of slolf 
practice w ith absolutely loos·e hands. Take ont 

· 't <O of the etudes that tires you, and practice 1 

1
·. 

slowly that every no te can be taken with the muse ed 
in a flexible condition. Do not increase the spee 
b d. · s ca~ 

eyond the point in which the same con 1t10n • 
be perfectly maintained Practice in this maone. 

· · d el'e" until you can develop a considerable spec.· tht 
though it take two or three months to bnng I 
etude to the desired speed. You might take s.e\'era 
etudes to work u p in this way at the same tameb.le 

A h . . 't' on a ta , . rrange your and m p laying pos1 1011 nd 
w ith fingers well rounded. Begin with the secod r 
fi · · un e. 
1ffger. Push it o ut s traight then draw it 111 fi .. 
h ' t r·i. t e hand, and work back and forth, slowly a 'th .• 

'l 't WI • 
unt1 it moves freely. Then learn t~ do. 1 on tht 
sharp, sudden motion Then practice it k ., 
k b · h ·ey • . ·e~ oard, le tting the finger p ush down t e fi ~er 
it is suddenly flexed. This w ill give ,Y0 u le~fnir 
staccato. A lso practice the same motJOn. · ·0~ the h d · h rist JOI an spnng back quickly on t e w ,.11 al' 
~he hand forming a fist. This motion you .~~~ eact 

nd u seful. Practice these exercises wi iiioC 
finger. It is helpful in forming the hand pos 0 -~ 
to pra~tice at first with a ll t he fingers. at aof:ee 
There is also the lig ht staccato p layed with 11e<l 

· · s ca motion of the hand on the wrist, someurne 

wrist staccato, similar to the movement in playing 
octaves. Of course, the ~humb ca1~11ot use the finger 
movements, but only this last wrist movement. 

Etudes. 

"As a constant readN· <?f Trr. nouxn TADLE, I 
shall be pleaseu If you will answet· thC' following 
questions : . . . 

"l For a pur:I who IS now usmg Czerny's One 
Hundred P•oi.:rcosivc Exercises, Op. 13!l, with 
('lementi f;i,natinas, what would rou recommend 
to be used uftl.'L' tbese are flnl;;hed? 

"9 In stal'ting a pupil with Root's 'Pleasant 
ll ot~:s Instructor.' what tecbnic and studies woulu 
you use, or could these be dispensed with in the 
c·ase of this pupil wbo only wishes to learu to play 
n little fot· borne amusement? Being aclvanced iu 
years, however, sbe ls srrionsly In need of tecbnic." 

If t he pupil has thoroughly mas tered the Op. r39 
of Czerny I would suggest that the Eccond book 
of the Standard Gradel! Course be taken up. using 
for supplementary eludes. if necessary, the first book 
of Selected Studies by Loeschhorn. Do not give 
too many Sonatinas, but vary the work with care­
fully selected pieces, both classical and modern; 
more of the modern if the pupil has been studying 
many Sonatinas. Kuhlau's Sonatinas are also most 
excellent. , 

For your second pupil read w hat has been said 
in recent numbers of THE ETUDE in r egard to those 
advanced in years learning t o play. You would 
better get for he r a copy of Plaidy's Exercises and 
let her work diligently at them for technical drill. 
Let her work on a few of the five finger exercises, 
a few of the running exercises, scales, to which 
arpeggios may be added a littl e later, and gradually 
the other forms if sufficien t ability is acquired. 

Marca to. 

" I am a diligent readr.· of TnE ETUDE, and would 
ask ;-011 to kli1dly answPr a qu~stion. When two 
notes are marked with a tie, aud a•so staccato 

· ~ · 
marks al the same time, as fo llows: -~ f: bow 

shoultl ll1<•y be plnyeu? Also h c.w should the follow-·- · 
Ing IJe played?" t '1 b'i_ 

vVith an easy down arm motion, producing a 
semi-detached effect. The term portamento was 
formerly used to indicate this, but the term marcato 
touch is now being used by many teachers, it being 
recommended that portamento be discarded, as it 
more properly applies to an entirely different effect 
used in local music. The second example is ap­
proximately the same as the first, as far as touch is 
concerned, but time must be allowed for the rests. 
If in very rapid tempo, h owever. t here could be no 
appreciable difference bet ween the two. 

"I should like vou to tell me how much work a 
piano pupil should cover iu the fi1·st, second, third. 
foul'th and fifth grades'/ Sbould a pup.II be> coun led 
in the sixth grade who can mastrr pieces of that 
grade? Shoultl one he in the tenth grade who has 
mustered :Ila thews' Graded Studies? If so what 
~:!'::~·~ of pieces and studies sbould accompany 

. This is a sort of question that cannot be answered 
111 any bnt a \'Cry general way. The amount of wor.k 
done by a student must depend a ltogether upon his 
capacity. Some re qui re a great deal more than 
others in getting over the same ground. Each book 
of the Standard Course should l::e supplemented b y 
other etudes and p ieces. \Vhatever grade of the 
c?urse a pupil may have mastered would determine 
his own grade. 

"Wiii you kindly let me know whether .or !lot I 
shot,tld nse :IIason·s "Touch and Teclrnic w•t.h a 
pupil who has an or11:an, but experts to get a piano 
m a few rears? This pupil is bright. but hos no 
01)portunity to practice upon a piano." 

As long as the pupil is obliged to practice u?on 
a~ organ. you wi ll find Plaidv's Technical Exercises 
will provide you with all ne~essary tcchnic. \Vhen 
the piano is obtained the question of technic can 
th ' f , en be taken up more analytically by means o 
.ilason's books. 

Att deep things are song. It •eems somehow the 
very central es•enc<:' 0 f us, song; as if all the rest were 
but wrappings and hulls! The primal element of us; 
of us, and of all things. The Greek;; fabled of Sphere-& . . . h . 

rmon1es: 1t was the feeling they had of t e mner 
structure of nature· that the soul of all her voices and 
~· , d crances was perfect music. See deep enough, an 
You see musically· the heart of nature being everywhere 
m . ' 

Usie,. if YOU can only reach it-Carlyle. 
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Letters Froin Our Readers 

'vVE are convinced that among the rank an<l tile 
of the readers of Tru: ETUIJE, there are teachers an<l 
students who coul<l send us letters upon vital musical 
topics of the day that would be well worth publish­
ing. Jn order to encourage these writers we will 
give one subscription to T11E ETUIJE for every letter 
accepted. The letters should be not m ore than 500 
words, nor less than 400 words in length. They 
should be written upon one side of the paper only, 
and should be distinctly marked, "For THE ETUDE 
Letter Ilox." They must not be articles but letters. 
While they must bear upon practical musical edu­
cational subjects, they must he filled with human 
interest. Every word, every line, every paragraph 
must be necessary, pertinent to the subject of the 
letter and alive with enthusiasm. Do not choo. e 
deep or involved subjects. \Ve want letters upon 
everyday problems, opinions or relations of ex­
periences that will help the teacher or student to 
work better. Of course, only a few letters can be 
accepted, but even if you <lo not have your letter 
accepted, you will have had the advantage of putting 
your thoughts into tangible shape. and this is one 
of the best mcnt:il practices in which the teacher 
or student can indulge. 

FINGERING THE SCALES. 
To tlze Editor of T11E EnnE: 

In your last issue there was a short article headed, 
'"How Shall We Finger the Scales?" I will an~wer 
that question by asking another, "\\.hy should we 
have but one way?" 1\1 r. llorst states that omc 
teachers oblige their pupils to use the lingering of 
the C scale for all of the scales. That plan has its 
advantages ~·ithout a doubt. as anyone who has 
studied Handel's "Harmoni!lus Blacksmith" varia­
tions wil l admit. but i don't think anyone with 
common sense '~ould phy a scale pas~agc in the 
key of F with the right hand in that way. So, I :;ay, 
why have a hard and fast rule about i;uch matters? 
\Vhy not use whichever method is the best in each 
particular case? The same problem pre:;ents it:;clf 
in regard to the playing of the acciacc:i.tura. Emii.ient 
authorities. such as Grove, etc., "'ill tell you that 
its time should be taken from the note it precedes. 
Equally eminent authorities, such a~ Klindworth in 
his edition of Chopin's waltzes, will show you just 
the contr:iry, so what may be right in one case may 
be equally wrong in another, so ·why have an 
arbitrary rule in such things? F. BERRV. 

A 'PRACTICAL IDEA. 
To the Editor of THE ETUDE: 

One of the most successful enterprises of my past 
season was the establishment of a cla s of four of 
my most advanced pupils. to meet one hour once a 
week. 

It had nothing whatever to do w;th their lessons, 
was not compulsory, and I gave my time. 

\Ve studied a Beethoven symphony and a number 
of small pieces from Schubert, Strau-;s, Gurlitt, 
Lackner :'\fos7kow~ki and Low. I di\·ided the music 
we uscd

1 

into two classes: Fir;t, en~y sight-reading, 
so that they might read the piece sufficiently cor­
rect to aet ple:isure from its fir t performance. 
The niec~s in this class we called our "encore" 
piece;, and the enthusi_astic ~uartette :ilway. wanted 
to play their encore pieces fir,t. :i· w~ll as la t. 

The other class wa. chosen with view to the en­
larging of the students' acquai~tance wit~ n.rn. ical 
lit erature. and such pieces required :.ome 11:d_1v1<lu~I 
study between meetings, and careful ?nlhng Ill 

rhythm with the metronome, at the p
1
ract1.ce hobur. 

One of the four aid to me m!e < ay, 1n a urst 
of cnthusia m, ":'\ii ,, R., I cnJOY our quarte!te 
practice more than any other hour of the entire 

-chool week!" 
· Another qid, later. "Oh. I wi~~. we could have 
two hours a \\'eek in,tcad of one. And I would 

·11· I ha\'e given it had I not known that we WI 111g Y ' • • 
were all too bu.;y to undertake mor~ appo111tmcnt .. 

Certain good re,Jllh were -clf-e.\·1dent f~on:1 this 
undertaking. The girls hnw~d t.he1r appbrec1at10.nd~f 
the t;me J gave the'll by bnng111g. me etter 111 1-
vi<lual lessons. And on one ·occasion they gave a 

·-

number on a public rccit:il which was generally con­
ccdcd to be the b6t number of the afternoon. 

One worJ in clo,,ing: l t pays to be generous with 
your time. thought and money in connection with 
your cla,,,,, A large point of Yiew, in which a purely 
bu,-iness point of view three-dollar-an·hour tran5ac­
tion is wholly to~t ~ight of, brings in dollars in 
the end. F. M. R. 

KULLAK'S METHODS. 
To th.: Ed'tor of Tm: ETUDE: 

I was greatly interested in Mr. Sherwood's com­
ments on Theodor Kullak's manners and methods, 
a· they corre ·pond exactly with my own views on 
the subject. \Vhile I believe Kullak to have been one 
of the be t equipped pi:ino teachers thnt ever lived, 
he lacked one thing, however, and that was a true in­
sight into my stupendous pianistic qualification~. 
Fifty years is a long time to look backward, but L 
well remember my introduction to Kullak by my 
Vl'ncrable, brilliant and much-beloved teacher of 
musical composition, Adolph R. Marx. After a 
formal introduction, J'ullak took my right hand in 
his, and without a,,king sundry <tue:.tions :is to pre­
Yious study and wh:i.t not, he kept on kind of 
. qneezing of my hand. At last he let it go and said, 
"You have a wonderful hand, 1rr. Towers." [ 
beamed with delight and was about to stutter out 
m¥ thank5 when he stoppcd me by saying, "\Vail, 
I have not quite finished. You have a wonderful 
hand-for a hlack~mith !" M:trx interpo ·eel with, 
"Xein, so schlimm ist es nicht!" Kullak merely 
smiled and clinched his opinion by adding, "He will 
never set the Thames on lire with hi s playing"-ancl 
I never have. Ile went on to explain that I had 
ruined my hands by cricket. rowing, gymnastics, etc. 
If my earlier teachers, friends or parents had made 
thi · discovery much earlier on, maybe-but it is 
perhaps better for the long- uffcring world a it 
was-and is. * * * * 

In spite of this drawback I went on with my 
studies with Kullak, and lcarnecl more from him 
in a comparatively short time, as life goes, than 
from all the rc~t of my reputed teacha~ put to-
gether. WAL Towus. 

MODEL TONES. 
To the Editor of TnE ETUDE: 

In reference to your recent symposium upon the 
position of the piano in early mu ical traininn- permit 
me to say: 

The first lessons given to a child are not from 
the keyb,oard. They "hould belong to that in­
timate relation which mu~t bring every child and 
every teacher clo~e to each other. Let the child 
be won to like mu ic at the very start. Let him 
hear a model of a singing tone, then let him com­
pare this tone with sounds which he hears in 
daily life. 

There shou ld be frequent review . Let the child's 
music be rhythmical, mclodiou· and worthy. 

A simple folk song ought to be his fir t melody. 
Above all, the teacher hould encourage the child 
to express what he feel.. Phra. ing is not ab•olute. 
The child who is a mere imitator becomes an 
automaton. There is much ca ·y mu ic among 
clas ics. Teachers who c'ann(lt produce a good tone 
give the child no correct model of tone. This is 
an argument ior good in trument . The child should 
learn early to di ~criminatc betwern what is good 
and what is not good. A beautiful home i one in 
which nothing offends refined ta le. A beautiful 
day makes one joyou· and free. A beautiful tone is 
the most in,piring in the world. Let the child hear 
nothing which offend hi tonal sCn"e. 

ELSIE LY:i'NES. 

TALK! . ·G once with Ad l:iide Kemble, after she had 
been inging in "Figaro," . he compared the mu ic to 
the bo~om of a full -blown ro<c in its 'l;oluptuous, intoxi­
cating richnc""· I •aid that . ome of ~lozart's melo­
dic seemed to me not so much composed, but found­
found on some <un,hiny day in Arcadia, among nymphs 
anrl flower . "Ye,," 'Ill' replied, with ready and felici­
tous expre-sion, "not im:c11lio11s, but cxis!o1ccs."-A1111a 
lameso11. 
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By PRESTON WARE OREM 

-
DlE LORELE1-F. LISZT. 

\\'un.E Li 7t' pianoforte transcriptions of the 
on of chuuert, Schumann and othe rs are all 

ma terpiece • cpoch-makitig in their way, his para­
phra e of some of his own ongs arc no less 
happy. Of the e "Die Lorelei" is perhaps the finco,t. 
To begin with it i,, hi. mo. t noted song, further­
mor it con truction is such as to render it 
peculi rly u ccptiblc to rearrangement as a piano 
olo. 1 t ha breadth, variety and intense dramatic 

quality, the accompaniment to the song almost 
a via no olo in it Ji. In his art-song~ Liszt carries 
to it c. treme development the modern tendency 
toward-. tone painting, cau;ing the mu. ic to take 
on the color and meaning of each significant word 
and phra e. Heine·~ poem, "Die Lorelei," is usually 
coupled to the. imple and universally known melo<ly 
of Silchcr, the ame tune being use<l for all six 
vcr e . J_j,zt' ctting of these tragic verses, "a 
miniature mu ic drama" as a well-known critic 
terms it, goc,, to the opposite e. ·trcmc and in the 
1>iano tran cription the dramatic cffoct~ arc con­
. iderably enhanced. Before attempting to study 
thi piece read carefully the text of the song, 
printed above the mu ic. Then take up the music, 
a le · m a ure at a time. "· ote the mysterious 
opcnin r mea urc . tltc undulating pas,agc-work, 

u c-tin the river Rhine; the seductive song of 
the gold n-haire<l maiden, eate<l on the rock ; the 
wil<l longing of the pa. ing boatman an<l the final 
cata tr phc. So cleverly is this tran~cription co11-

tru ted that in .pite of the elaboration of the ac­
companiment the melody of the song may always 
be ·ell brought out. This, of course, should be 
carefully managed, while the accompanying passage 
work furni he, a dramatic commentary as well as 
a rich and varied harmonic background. The 
copiou_ mark. of phrasing. e.·pre~sion and dynam­
ic mu t he carefully followed and all n•sourccs 
of piani tic tone c !or should be brought into play. 
Thi pice \\ill amply repay the mo:;t diligent tudy. 
It i a tan<lar<l recital number. 

PRELUDE, OP. JQ, • o. i.-A. KOPYLOW. 
St.·::£ the time of Bach the "prelude" has occu­

pied an important place in pianoforte literature. It 
ha served a· the vehicle for many gems of musical 
impiration ca t in .;mailer mould. The preludes in 
the '·Well.Temper d Clavichord" arc of the highest 
inten t, many f them equalling or surpassing the 
fugues. ..\mong modern compo,er· Chopin has 
made the prdude peculiarlr hi,; own, exalting it 
to a unique po ition. According to E<lward Baxter 
Perry. Chopin' prelude,- "deri\·e their name rather 
from their form than from their musical import. 
Like the u ·ual prelude. to songs. or more extended 
mu,;ical work,, they are hort, fragmentary tone 
. ketchc rather than complete pictures; each con­
si. ting-. as a rule. oi a i,.ingle, simple mo\·ement, 
and embodying but a . inglc concrete i<lca." The 
foregoing may be said to apply in a general way 
to tht prelude of a number of modern compo~er,;, 
particularly tho:.c of the neo-Rus>ian school, whose 
work: show occa ional traces of Chopin's influence. 
Ale. an<lec Kopylow. born in St. Peter~burg, 1854, 
&tudie<l in the Imperial Chapel, where he was later 
a vocal in tructor for a number of year , He has 
been a Yoluminuus composer. The prelude in C 
minor is one of the mo;;t original and characteri,;tic 
of his horter piano piece . It is ba,ed on a 5ingle. 
very eloquent phra. e. logicallr carried out. In 
pl~ying over thi piece the writer wa · forcibly re­
mrndcd by several harmonic dc\·ice • of the t) le of 
the late E . facDowcll. It i~ a mo,,t interesting 
work. lt should be played with considerable free­
dom and in an emotional manner. Particular at­
tent~on must be gi,·en to the inner Yoice,;, to the 
leading of t_he theme. and to the variou·· su. taincd 
and organ-hke pa" age~. '.fhe pedal must be used 
with d~sc.rimination throughout, ~o a not to obsc~re 
the shifting harmonic . 

MELODIE A LA ~I \ZURKA, OP. 40, No. 4 __ 
TH. LESCIIETlZKY. 

T~I~ is another moder~ work by one of the great­
est hnng teachers of pianoforte playing. Lesche-

tizky's compositions are characterized by grace •. ele­
gance. tyle and originality. Tha! they are ?ecuharly 
piani:.tic in their idioms goes without sayrng. The 
"1Ielodic a la Mazurka" is a typical. w~rk, an 
ideaHzation of the mazurka rhythm. This piece re­
quires careful study, the various technical figures and 
peculiar passages being thoroughly brought under 
the control of the fingers in order that they may be 
tossed off with requisite freedom and delicacy. The 
snappy rhythms must also be worked out precisely. 
Rhythms of this type are often slighted. The grace 
notes occurring in this piece, singly and in groups, 
should be struck before count, in all cases bringing 
the principal note or chord exactly on the count. 
This method of execution is in keeping with the 
character of the piece and in accordance with 
modern usage. It is characterisitc of the mazurka 
as a dance rhythm that the accent falls on the 
second rather than on the first beat of the measure. 
N otc the constant recurrence of this effect in this 
piece. The trio of this piece is particularly strik­
ing. Note how beautiful a theme may be developed 
from such a comparatively simple motive. It will 
simplify both reading and execution to analyze the 
modulatory passage beginning (in G flat) at the 
thirteenth measure of the trio. The tranquil char­
acter of this trio is in strong contrast to the rather 
tempestuous first part. The entire number must not 
be taken at too rapid a pace. Let the general style 
be exalted and chivalric. 

HEART'S MELODY-H. ENGELMANN. 

THIS is a novelty by the composer of the enor­
mously popular "Melody of Love." It has many 
attractive qualities and should meet with instant 
favor. It is one of ).Ir. Engelmann's best efforts. 
This piece should be played in rather slow time, in 
the singing style, with large tone. The first four 
measures of the principal theme should have the 
effect of a single \'Oice, or instrument, a second 

• voice entering in the two following measures. The 
same theme given out in grace notes should be 
played with bell-like effect. The time changes to 
3·4 for the second theme, which appears in the rela­
ti~e minor. The arpeggiated accompaniment to 
this theme must be played lightly and in a scintil­
lating manner. The repeated octaves must be 
pl~yed with a light wrist touch, the melody tones 
bemg accented strongly. The entire piece requires 
taste and expression. 

SPIX:\'IXG ROOi-I CHITCHAT-F. VOX BLOX. 

THIS i- a Yery .clenr little characteristic piece by 
the fam.ous Austrian bandmaster, composer of many 
successtul ma;ches, and other pieces of lighter 
character. f T~1s .number suggests a scene in which 
a group o sp111n111g maidens engage in merry chat­
ter to an accompaniment of the whirring wheels 
The chat~er ceases . as the wheels gradually slo; 
clown. 1 he f.oregomg description should furnish 
an~ple. suggestion for the correct interpretation of 
this piece. The spinning wheel effect in the left 
hand should b~ played \'ery evenly and steadil 
a!most mechamcall}'. The staccato chords of tlr~ 
nght hand should be played crisply ~"th 1· h d 1 · • .. i 1g t arm 
an f olol se wrist. The final decrescendo should be 
care u y managed. 

\VI~GED ~IESSEXGERS-L. RINGUET. 
THIS is a very attracti\•e dra . . · . wmg-room piece f 

mtermed1ate grade. It will affo d t. . 0 
, d r prac ice m scales 

arpeggios an grace notes as 11 . ' 
phrasing. ).Ir R · , • '~e as 111 style anti 

. : mguet s work is well known and 
tHn~~y dof .his p1e~es have attained decided popul~rit 

1 a mirer will not be d. . . y. 
:\Iesscngers." Tt mtt<t be isal ppodmte?hm "Wingeu 
fl 

0 P aye wit g ti 
uency, demanding nimble finge d 1 race a.n 

, rs an a oose wnst. 

BI~THDA.Y GREETIXGS-C. HEINS 
Tms ts a very useful little h. . . 

popular German composer It te~c mg piece by a 
for practice in the staccat~ t ~illb afford material 
and for single notes, also ~uc , oth f?r chords 
rhythmic effects. It sho Id bor se~eral important 
at fi -t d . u e studied very sl 1 rs ' an m very strict tim · ow Y 
actly the various note a d . e, working out ex-

n rest values. 

PETITE SERENADE-H. MARTINI. 

TREBLE clef pieces are always in demand. The 
serve a variety of useful purposes. This piece h ~ . f . I a, 
more vancty o mu.s1ca cofnte1~t and more genuine 
merit than most pieces o t 11s type. It will be 
much liked by young players. 

A VON LEY ll1ARCII-W. LANE FROST . 

. THIS useful marc.h may .be play~d either 011 the 
p1a1~0 ?r organ. It is. effective for either instrument. 
It 1s 111 the process1011al style. reminding one · 
general character and construction of the march:~ 
of 1Iendelssohn. It may be u sed for a variety oi 
purp?ses, either for church, for school or for lodge 
meetings. 

MARCHE TRIUMPHALE (FOUR HANDS)­
F. G. RATHBUN. 

A STIRRING movement in the "grand march" style 
stately and dignified. In the four hand arrangemen; 
this march has a brilliancy and sonority almost 
orchestral. It should not be hurried in the execu­
tion but played deliberately, with large tone and 
firm accentuation. This will make a. splendid com­
mencement or exhibition piece. 

SPRING SONG (VIOLIN AND PIANO)­
HENR Y TOLHURST. 

Tms is a very melodious and graceful work, not 
at all difficult to play, by a gifted English teacher 
and writer. The violin part calls for a round, full 
singing tone, expressive style and breadth of phras· 
ing. The piano accompaniment should be well sub­
ordinated, furnishing a harmonic background for 
the solo instmment. The two players should en­
deavor to secure a perfect ensemble, allowing for a 
certain freedom of tempo, yet preserving the steady 
flow of the rhythm. It is a very effective number. 

THE VOCAL NUMBERS. 

THE songs this month are all novelties by Ameri­
can composers. Mr. G. Waring Stebbins is a com· 
poser who has not been previously represented in 
our ETUDE pages. His little art-song, "Somewhere," 
is an entirely adequate setting of Richard Le Gal· 
lienne's beautiful lines. This song should be de· 
livered tenderly and with emotion. In strong con· 
~rast to th<i refinement and delicacy of the prece~in~ 
1s Carlos Troyer's vigorous "Song of the Plains . 
This is a setting of some verses which attained great 
popularity in the West. The rugged diatonic mel· 
ody and simple yet striking harmonies are thor· 
oughly in keeping with the yearnin& "cry of the 
cow-boy," longing for a return to the free and op.en 
life of the plains. Mr. Troyer's life on the fronbet 
and amo'ng the Indians fits him especially for the 
production of works of this type . . This song should 
make a striking and distinctive recital number. 
Mr. Solly's sacred duet, "Rock of Ages," is a yery 
?retty and useful setting of the familiar hymn. '. 
ts comparatively simple of construction and ra~he'. 
easy to sing, but it will be liked by congregatio~' 
when used in church. Two good voices si nging in 

thirds or sixths invariably give a p leasing. effec~ 
particularly when, as in this duet, the melody JS sue 
a good one. 

ARE YO U E XPL ICIT? 

BY EVA HIGGINS MARSH. 

·• re· 
~OES the pupil understand exactly wha.t 1: or 

qmred of him? Is a certain number of tune ' ·. 
minutes assigned to each portion of the lesson, or; 
he simply told to "practice this" or "work on tt\v 

The average child takes advantage of any axi ;. 
to ~kip distasteful parts, or give them sea:~ tahe 
tention. Or he will do one part through on ' to 
next once, etc .. whereas one part five times ?r ~e:iter 
fifteen minutes at one time would result in 
lessons. " 

D 1 . " . . his scale· 
oes t 1e pupil know how to rev1ev. ·me· 

n·h · 1 · . . I ten tt ." 1c 1 1s very mdefi111te? Better one sea e t\\"elr~ 
111 one day, or even three scales a day, than t re· 
s~ales once. a day. Or is it made a ?isgr:ce'[~in~­
view certam exercises too many times· d . he 
I A d oe> 

t 1at should be learned in two weeks? n rrect 
understand that "correct fingering" means c

0
•00·1 

finger each time, or does he know thnt yo~ :t it 
bother about it or will forget to ask . a ~ ex· 
an.o~h:r time? Be exacting with th: pup•\,c~f. 
Plic1t rn directions but be exacting w ith you 
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~ Tempo di ~zmka moderato ene~ico M.M.J =108 
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3 l From here go to ~ and play to Fine: then go to Trio. b l From here go back to T_rio and play to A; then go back to ~ and play to i"in<:. 
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MODERN 

A Mid-Summer .selection from Voice Articles by 
Famous Wflters and Practical Teachers 

educat_i~n, the training of the voice, the 
acqms1t1on of expres::.ion and arti,tic 
appreciation, can be gained just a,; well, 
~nd at less expense, in this country th, n 
111 Europe. There arc just as many 
good teachers in this country as 
ther~ are anywhere. And there is 
nothrng about the climate or air of an 
J.!'.uropean city which lends a magical 
aid to voice production. 

"Boxn, who is recognized as the 
gr<.'atcst living exponent of Illtre sing­
ing-, co nsen ted to ex press some o pinions 
and suggcstions concerning the voice 
its use and abuse. Ile makes distinc~ 
the difference between effec tive sing.ng 
an<l artistic singing, and points out how 
the ent ire . tructnrc is endangered by 
presl·nt tendencies. 

The Voice Department for September will be edited 
by Mr. Dudley Buck, Jr. 

'.'Many g_irls go abroad because they 
tl11nk musical advantages arc cheaper 
across the Atlantic. Suppose a girl 
goes to Europe for four y ars. Her 
passage will cost her at least $16o for 
the round trip on the steamer or $40 
a year. Iler board in Europe in a cheap 
but decent place will come up to $JO 
a month, or $J60 a :year; her fees at 
a conservatory will be $roo a year, o r 
a total of $sro as a minimum without 
clothing, other necessities or admis,ion 
to concerts. 

"·1 no not dl.'plore modern music as 
modern music,' said Mr. Bonci, 'but 
because it offer so much temptation to 
neglect the sort of study which pro­
duces great art i ts. I have known 
cases where study has not been neces­
sary, a natural voice anJ a great 
amount of dramatic talent supplying 
the years of attention t o detail and to 
correct placing of the voice. Such a 
voice can be used in modern opera but 
ne:·er in the older forms, where e~cry­
thmg depends upon perfection and 
where the a im of everything is per­
fection .' 

"THE ARCHITECTURE OF A 
VOICE." 

BY GIUSEPPE CAMPANARI. 

I CAME from a family of musicians. I 
was a growing lad when my father told 
me to prepare to enter the Conserva­
tory at l\Iilan to study the violoncello. 

"Papa,'' I replied, "I wish to be a 
singer." 

He was very angry and laughed 
scornfully. "You, a singer! You are 
a fool. Do you not know that you 
have no voice ?" 

"If I can talk I can sing," I answered, 
respectfully, but firmly. "I will make 
a singing voice out of my talking 
1·oice." 

When I was sent to the Conservatory 
with my 'cello, where my big brother 
was studying the violin, I presented my 
request to the head of the vocal de­
partment. He tried my voice and 
laughed like my father. "You have no 
more voice than that." he said and he 
struck the wooden ~ase of the piano. 
Then he continued, kindly: "My boy, 
strive to be a good 'cellist. That is 
also a beautiful voice which you can 
make sing." 

I was determined that if they would 
not teach me at the Conservatory I 
would teach myself. I began to train 
my voice in the same manner I was 
taught on the 'cello, very, very slowly, 
n~te by note, listening with ear and 
mmd that the sound should be round, 
clear and trne. Each note occupied all 
my attention. I fixed my mind and 
thought upon it. I never attempted a 
new note until I was perfect in the 
last. The 'cello was my teacher and 
my model. I could not have selected a 
better. 

An Impromptu Debut. 

N But in America it was as in Italy. 
0 one would believe in my voice. I 

was not ev · h · 
7 

en given a c ance to sing. 
\\hen I would say, "I can sing at the 
symphony concerts " my companions 
would 1 h ' aug merrily and say "You are 
~ go~d fellow, Camp'anari; y;u are very 
intelligent · 0 b' 1 , n one su Ject on y are you 
crazy-ai}d that is when you talk of 
your voice." 
w3cn: _day. Emma Juch's company, 

t
. ~as 111 Boston needed a Valen-
1ne for "F t ,, ' tak aus , as the baritone was 

en suddenly ill. I knew the role at 
my fing ' d ers en s, and Mme Juch en-
gaged me · · I 111 a sort of desperate way. 

~as better than no Valentine I 
~us ed to the hall for my orchestr~ re-

earsal "B ,, I " . eve · · oys, called out, this 
E nmg I sing Valentine with the 

mma Juch O pera Company! I wish 
YOU all to 't b" w1 ness that I shall have a 

1~ ;uccess." 
Now indc d ti . ,, they · e ' 1e poor boy 1s crazy. 

full muttered, looking at me very dole­
y, 

I had b that ecome so certain of my voice 
even on th t . I wa a momentous occasion 

I sa: master of my vocal instrument. 
eveni g', an~ sang at my best. That 
my 0~g s ~numph was the beginning of 
too I eratic career. That very evening, 
'celio gave up scrap ing cheese on my 

' and my friends no longer called 

me .crazy. Through persistence and in­
~elhgei:it training I had created a sing-
111g voice from a talkmg voice. 

A would-be singer, I care not what 
his na~ural gifts, should treat his vocal 
cords m exactly the same manner the 
tuner manipulates the inside of a piano. 
~ach h~tle peg that controls the vibrat­
mg strmg is twisted and turned until 
the note responds without a flaw to the 
r_equired pitch. How tiresome it is to 
listen ~o a piano tuner in the house! 
If he is a good man at his trade he 
strikes and restrikes the note until he 
is satisfied. 

When I pass certain schools of vocal 
tr~ining and I hear through the open 
wt?-dows t he marvelously beautiful 
voices of your American girls running 
up and down scales and chromatics as 
g~ily and thoughtlessly as though run­
mng up and down stairs, I say to my­
self, "The piano tuning is all wrong. 
Another great voice perhaps is destined 
lo go to pieces." 

The Standard of Perfection. 

The artist may not always be in his 
best voice, but he never sings below 
the standard of perfection he has ac­
quired. vVhoever heard a Sembrich or 
a J ean de Reszke break upon a high 
note? Such a catastrophy would be an 
impossibility. La Sembrich, yes, has a 
great natural voice. De Reszkc has, 
perhaps, a great created voice. but both 
have great knowledge of those marvel­
ous cords within their throats. The 
vocal instrument, if in proper subjec­
tion, can play no tricks. It has no off 
nights. These so-called "off nights" 
are mere subterfuges for off training. 

Knowledge-knowledge! I cannot 
lay too much stress upon knowing how 
and why a thing is done. There is no 
chance-no accident-in a note. A 
note that comes out of the throat 
should be a fact- an absolute cer tainty. 
11y little girl, who sings exquisitely, is 
an ignoramus. Her voice, with the 
beauty and charm of an exquisite or­
chid, will Jive no longer if she should 
prove herself a dullard or a paraseuse.­
From the Broadway Jfaga::i11e. 

VOCAL STUDY ABROAD. 

THE question of going abroad pre­
sents itself sooner or later to every 
student who aspires to an operatic 
career. :tlfany make a great mistake in 
taking this step before they are ready. 
In an interview published in the Eve11ing 
Telegram (X. Y.). Dr. Frank Darnro~h 
made some pertine11t remarks on this 
subject. He said in part: 

"Study in Europe is for a certain 
class of students. but only for that cla<;s. 
These are students who have. through 
long preliminary training, fully demon­
strated that they h:n·e voices good 
enough for opera. To get repertoire 
they must, as yet, go to European opera 
houses. In the great opera houses in 
this country there is no opportunity to 
gain repertoire. · 

"For such repertoire work no student 
is ready until her voice has been thor­
oughly trained and her pr~limi11~ry_ edu­
cation completecl. 1\ nd this prehmmary 

"If the girl wants to live in refined 
surroundings her board alone will 
amount to at least $500 a year. If she 
takes from private teachers her lesson 
fees will be as high as she cares to 
make them. In :New York. where the 
cost of living is high for this country. 
a girl can live in a very good place for 
$8 a week and get a full course under 
the best teachers for thirty weeks for 
$200. 

"This makes the course o~ her thirty 
weeks $440. In vacation she can return 
to her home and save her board o r 
because she knows America can earn 
some money in the summer to help 
defray her winter expemes. She al o 
can find opportunity for making money 
in the winter or of working for her 
board at odd hours in America. In 
Europe the Amercan has little oppor­
tunity or no chance of earning any 
money at odd times because she does 
not know the language and does not 
understand the customs of the people. 

"If she succeeds in getting employ­
ment she will find the money paid for 
such work trifling compared with what 
she can earn in odd times in her own 
country. In fact, in this country there 
are many ambitious tudents of mu~ic 
who are able to earn the entire cost 
of their musical education." 

It will not be long, the advocates of 
American training hold, before impre s­
arios will be drawing their singers 
from this city. 

BONCI ON LANGUAGES IN 
SINGING. 

' 'IT is injurious to the voice for 
young ingers to tudy in more than 
one language. The e entials of artistic 
singing are purity of tone, purity of 
style. and purity of diction. \Vhen a 
tone is properly placed the word need 
not affect it, but a great deal of harm 
i caused by applyi1111; the word too 
early, and beyond this by u. ing se..-eral 
languages. It i a question, ancl a seri­
ous one, whether those who teach sing­
ing undcr-tand the application of the 
word to the tone, and the dangers are 
obvious in languages where nasab and 
gutturab prevail. Italian i the easie•t 
language to ing, then comes Ru sian, 
and I should put Eng\i h ne:"Ct. All 
languages affect the tone unle the 
tone is fir. t able tu carry the weighl of 
the lan~uage. A ~inger may sturly in 
any language. but in only one until 
after the tone is µlaced beyond any 
possibility of being affected by the de­
m:mds of the different languages. 
Studying in several languages is very 
bad for the ·voice, and must of ncce -
sity retard the growth more than 
months of seriou~ study can overcome. 
Few people realize what a delicate or­
e-an the voice really i ·, and probably 
no other is more abused." 

"'Do you then believe that modern 
opera is easier to sing than old Ital ian 
works.' 

O ld vs. New. 

"'Y l''l, and no. The orchestra h ide!. 
many vocal shortcomings and the ef­
fects called for in m ost of the modern 
ofc' ~s are. rather dramatic than vocal. 
l u tmg aside the danger to the in<li­
vi 1ual , the thing to be protected is the 
ut itself, and in the present influence 
the danger docs not lie so much in what 
we may call orchestral singing as in 
the fact that the voice is not µut into 
proper condition to meet the rigors of 
the demand. 

"'I hold to the incalculable value of 
the older forms o f opera even for the 
p~rpose of meeting the present tenden­
cies. .Everything in music comes by 
~volution, and the most modern music 
ts actually based upon the classical sim­
plicity _of the pa~t. }Vhile the daring 
of the nnpre s10111st m music as in art 
effa~es all suggestions of the rigidity of 
earlier form·, a thorough grounding 
mu t be hi,, fir~t asset, so that if the 
form be abandoned or broadened or 
changed, he who dOlS it kn ows exactly 
why he departs from the fountain head 
and he must a lso know from what h~ 
departs. 

"'Let us apply this to the voice and 
understand that where formerly the or­
chestra meant nothing but a support 
~n? a subor.dinate support, to the voice'. 
1t ts the voice which is now treated as 
the subordinate. If it can be heard 
over the t;umpcts and cymbals, well 
and good, 1f not-that's not so impor­
tant because the voice ha - become 
merely an adjunct, a detail. 

Hard Training Needed. 

"'But woe to the voice unless it has 
go ne through the same severe course 
as if it had been in preparation for the 
~inging of the older mu ic, otherwise 
1t can never endure the strain.' 

"'But how l•mg do yo u belie\'e it win 
be possible to give the old opera if 
the singers gi\'e thcmselve up to ~he 
lat er forms o f music? \Viii the audi­
ences continue to encourage the old 
Italian operas?' 

"'It is not possible to foretell . Yet 
th o c who undcr-t0od the voice per­
fectly, whether or not their sympathies 
run to old Italian opera, have the great­
est re peel for its educational powers. 
These teachers know that there wuuld 
Le no mo re possibili ty o f producing 
great singers withou t putting them 
through this routine th'ln great piani -ts 
co uld be produced without de\·eloping 
technic through the medium of scales 
and finger exercises. The old Italian 
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singing is the natural si.:;.-ing. It was 
thi which cau. ed the operas to take 
the form which they did. It was not 
the opera which brought forth the 
sin ers 

"'It i. uilTerent to-day. \Vagner 
made demand. upon his singers, and 
tho.e who have followed him have been 
. till more c.·acting-not to use a 
trongcr e.·pre ion-and these de­

mands go far toward eliminating tht: 
tru an of singing. 

"' c me voice., especially those which 
h•n hJd the right foundation, do not 
suff r from modern methods, but they 
are in the minority. I may even say 
that there are nry few which do not 
. o . uffer. I would not put my own 
,·oice to the test. I love singing better 
than effects. I lo\·e po!ish and every­
thing that i exqui. ite and artistic, and 
the great e~ cntials of artistic singing 
are purity of tone, purity of style and 
purity of diction, and when we go out-
ide of the e elements the ''bd canto" 

jeopardized 

Diction and Tone. 

"'In the matter of word as applied to 
tone l would say that when a tone is 
properly placed the word need not 
nece · ·arily affect it, but a great deal 
of harm is wrought by applying the 
word too early and beyond this by 
using . evcral languages. It is a ques­
tion, and a . erious one, whet her those 
who teach inging understand the ap­
plication of the word t the tone, and 
the danger· arc obvious in languages 
where na. al and guttural pre,·ail. 

"'The Italian is the ea ie ·t language 
in which to ing; thrn comes the Rus-
ian, becau e it i.; almo. t as soft and 

as smooth as the Italian. I should be 
tempted to place the English language 
next, because it is o open and so free 
from na~als and gutturals. The Ger­
man is not more dangerous to the sing­
ing \"Oice than any other language; it 
i · all imply a matttr of tone produc­
tion, and all lang"uage. affect tone un­
le~~ the tone is fin;t able to carry the 
weight of the language.' 

"Mr. Bonci was then asked in which 
language ,·ocal study should be con­
ducted, and he an. wered: 

"'In any one of them, but in only 
one until after the tone is placed be­
yond any possibility of being affected 
by the demand of the different lan­
guage Studying in several languages 
i very bad for the voice, and it mu t 
of neccs ity retard the growth more 
than month. of . erious study could 
overcome. Few people realize what a 
delicate Or!lan the voice i , and prob­
ably nothing receive as much abuse.'" 
-Emilie Fra11n:s Bauer, iii the New l'ork 
Er:rning Mail. 

THE human voice!-oh, w · trument di-
vine, 

That with a subtle and mysterious art 
Range. t the diapa on of the heart­
Thine air-spun net around the soul doth 

t·wine, 
\Vhether the heart of thousands lifts, 

as one, 
The wild, deep anthem of it monotone 
Or the soft voice of love its silver Jin~ 
Threads through the spirits innermost 

recess. 
Thou moldst the blank air, that round 

thee lies, 
To a rare tis ue of fine mysteries: 
Thou canst lift up the soul and canst 

depress-
And upon music's balanced wings canst 

fly 
Straight through the gates of hope and 

memory. 
-W.W. Story. 

THf ETUDE 

THE PRACTICE O F ATTACK. 

"T11E vocal cords should set for 
the tone at the very instant that the 
column of breath moving up the wind-
1 ipe strikes them. That is the secret of 
pure bell-like attack. The student will 
naturally ask how he is to know when 
he is getting this kind of attack. The~e 
are two ways of ascertaining. One is 
by one's own sensations and the other 
is by the report of a competent hearer. 
It is ii the latter capacity that the 
trained teacher is essential. One's sen· 
sations are pretty good guides in this 
particular matter, but they are decep­
tive in other details of singing. One 
cannot hear his own voice as others 
hear it, and the teacher is the guide 
whose experienced car detects vocal 
error and who knows the cause of it. 

"Attack should be practiced with the 
minimum amount of effort. A good 
attack can never be acquired by prac­
ticing with a big tone. The employ· 
ment of a big tone presupposes the in­
halation of much breath, and no neo­
phyte in singing is competent to man­
age a large body of breath. Bad attack 
is sure to result from any attempt to 
do so. The attack and much besides 
that must be acquired before singing 
in full volume should be attempted. 

"Taking in a large quantity of breath 
is at all times hazardous. The singer 
:should inhale just as much breath as 
he needs for the tone he is about to 
produce, and there is no standard of 
mental judgment for this. The natural 
demand of the lungs is the best guide. 
You will find that they will protest 
equally against being starved and 
against being crammed. If they are 
stretched too much the muscular strain 
of retention will affect not only them, 
but also the throat, and you will with­
out question get a tone sadly affected 
with Yibrato. 

"Anything which tends to tie up the 
\'Deal cords, to rob them of perfect 
n•laxation (that is, in so far as sensa­
tion goes) will bring on vibrato. On the 
other h:111d, if they are actually relaxed 
that is, not properly set taut for th~ 
formation of a tone, the voice will 
surely wabble, and every tone will be 
unsteady and uncertain in pitch. 

"The breathing behind the attack 
then, must be well within the power of 
the lungs. Practice deep, gentle and 
slow breathing. but in singing never 
attempt to fill the lungs to their utmost 
capacity. The athlete who can do a 
hundr~d .yard_ in ten seconds flat and 
who 1s JOggmg along at a fourteen­
second gait h_a~ th.e same feeling of 
e~se and elast1c1ty m his limbs as the 
s111ger should haYe in his chest when 
he is breathing properly. 

"Feeling this way he will not ru·r 
~1is attack by tightening up the thro~: 
m the effort to help the lungs hold . 

b . . tn, 
nor y opemng 1t up too much in th 
effort to help the air out. David Ffran ~ 

D . . h" g con- a nes m is admirable k 
"Th s· . wor ' e mgmg of the Future,"' says th t 
we shoul~ draw in just enough brea~ 
for a whisper and then convert it . t 
tone. · mo 

''A sigh of _contentment is his stand­
ard of breathing. He advises the . 

d . smger 
to raw a igh of contentme t th 
t h · n, en o repeat t at sigh and e--hal .t . 
t I · ·' e I 111 
one. t is by no means bad d .· J · · a ~ice 
n p~act1c111g ~ttack, however, it would 

be well to thmk more of th 1. 
than the sigh. A sigh is seo w 1t1.sper 

tt d . me 1mes 
pre y eep. Thmk of a whis 
and inhale breath as if aboutpetr, then, 
0 Tl k o utter 

ne. ien ma e your attack . h 
amount of breath. wit that 

"N f ow allows the natural . 
'\\'hat am I to attack?' At kquestton, 
sound That i. the · tac a vowel 

· answer In 1 let consonants alone in th~ ea !genera , 
r Y stages 

of your practice, with one exception. 
The Jetter L is kind to the student of 
attack. It is recommende~ by 1'.1ost o f 
the old masters as aiding 111 settmg the 
mouth, lips, tongue, etc., in the natural 
position for the production of a good 
tone. 

"These same masters also advocated 
the use of the vowel sound best repre­
sented by the syllable "Ah" as the 
safest for the early stages of tone for­
mation. They believed that in the 
utterance of this sound the throat was 
well opened and the tongu~ and palate 
brought int, good positions. 

"In studying attack one should not 
tax his mind on the position of the 
tongue at all. What he should keep 
before him is the imperative necessity 
of having everything about his throat 
and mouth in a position creating a sen­
sation of comfortable relaxation."­
W. J. Henderson. 

A SINGER'S ADVICE. 

MME. BLAUVELT gives the following 
good advice to singers:-

"A very few persons seem to realize 
that the throat is the toughest organ 
in the body and can stand the greatest 
amount of use, but not abuse. While 
our eyes and limbs are resting we are 
talking, talking, talking, calling into 
action all the muscles of the throat, 
and yet they never seem to grow weary 
or. wear out. To keep the most beauti­
ful voice in good condition only the 
most ordinary care is necessary. The 
voice is simply a musical instrument 
having the same mechanism as an; 
other instrument. I generally find that 
when I cannot sing well the troube lies 
in a disordered stomach. The wheels 
of the instrument have become clogged 
and I think most singers tell the sam~ 
story. In the first place the voice must 
not be ruined by improper training. It 
should be neither forced nor over­
trained. So many people are content 
to sing :vith husky voices! Again, 
others thmk that to sing high notes 
they must distort their throats. Sooner 
or later these faults will prove ~he ruin 
of an_y voice, long-suffering as it is. 
If a smger wishes to preserve her voice 
she. should never sing music unsuited 
to it. Many singers claim to have a 
phenomenal range of voice and pipe 
o_ut ~n unmusical high note and call it 
~m~mg: From an artistic point of view 
it I~ simply screaming. Patti never 
stra1~ed or forced her voice in any way. 
It s~11l p~eserves_ tr~ces of its velvelty 
quahty, with the hqu1d thrills so wonder­
fully beautiful. How few such artists are 
to ?e found I Many of our former great 
artists are to-day victims of th' b f h · . 1s a use 
o t e1r voices. With some the high 
not~s ar~ still possible, but the chest 
register. is all gone, or vice versa. The 
P/o.du:t1on of a tone causes no fatigue 
t. it is properly done. Naturally a 
smgcr n;ust be careful of her diet. She 
cf,nn.ot mdulge in late suppers, and at 
a times her fare must be of th . 
plest."-Music. e s1m-

skJtE maste~ betrays great want of 
"'.ho obliges the scholar to hold 

out with force on the h" h th 1g est notes· 
. e. consequence may not only be in~ 
Junous to the voice but 
aft~rwards see, to the h~aft~ we s~all 
to 111flame th th b , tendmg 
vessel e roat, urst some blood-

. , . or produce rupture, and th 
voice 1s certain to be i . . e 
beauty and fl "bT mpa1red m 

ex1 I ity.-V oice and Ear. 

"A . great composer understands ho t 
animate any detail of a . w o 
so dull."-E. Grieg. poem, be 1t ever 

FOREIGN-BORN SINGERS WHo 
CLAIM AMERICA AS THEIR 

HOME. 

BY H. T. FINCK. 

ADELINA PATTI was born ins . 
her parent s were Italians padm, hut 
b h h ' an thev 

roug t er to New York at · 
th . so earlv 

an age at, to cite her own wo d h. 
"l d f 11 r s, 5 e e_arne o a languages English first" 
Olive Fremstad was born in N · 
b w~ 

ut came to the United States as a chiid 
and grew up here. Mary Gard 
b . S en wa; 

orn 111 cotland and came to Ch' 
h . ' 1cago 

~t t e age of six, and remained · th' 
• 111 IS 

country till she was nineteen, when she 
returned to Europe. Perhaps \Ve ca 
1 • h . nnot 

c aim t ese three smgeers as Am · . 1 h encans 
wit 1 t e same right that we claim 
~mma Eames, who happened to see the 
!tght of the world first in Shanghai; yet 
the fact that all of them Jived with . 
d . h . u, 
_unng t e most 1111pressionable, educa· 
t10n~I period of life prevents us from 
lookmg on them as foreigners. Mary 
Garden, at any rate, looks on herseli 
as being an American, and we have rea. 
son to be proud of it, for she is an artist 
of unusual gifts and attractive individ· 
uality.-Jn the May Centitry. 

ORATORIO SINGING. 

BY KARLETON HACKETT. 

THE goal of almost every young 
American singer is the oratorio. When 
is the young singer ready to begin the 
study of these master works, and how 
shall he go about it? In the first place 
he must know something about singing 
before he undertakes oratorio study, 
but it takes much more than a good 
voice to make an oratorio singer: it 
demands thorough musicianship, an 
understanding of what is noble in 
music, and a deep, sincere conviction of 
the meaning of life. Oratorio singing 
is no place for the display of technical 
proficiency, something altogether dif· 
ferent is requ ired. Technical skill there 
must be and of the highest degree, but 
the singer must have gone beyond tha: 
stage when the desire is for display i: 
indeed it does not require a character 
by nature above such thoughts), and 
have reached some appreciation of the 
magnitude of the thing to be expressed. 
The subject on the practical side ha' 
two aspects; the singer's feeling fort~~ 
meaning of the music and the text. hi; 
powers of imagination which enable 
him to form some adequate mental pie· 
ture of the thing to be done, and then 
mastery of vocal technique which. shall 
enable him to give outward, convm~in~ 
expression to what is in his mind 
Those who are not actively in the_pro: 
fession have exceedingly misty 1dc~, 
on both of these points. So far ~s \e 
vocal technique is concerned, 1f '. e 

. l d . d an <1ng smger ias a goo voice an c. · · 
,. I · read~ a iair range of songs well. 1e is · 

to begin oratorio study, for there are 
many arias and recitatives in the ?~; 
torio which make comparatively shg 
demands on range and technique. r 

The first difficulty which confron_: 
·1 · aJmQ' 

the teacher is that the puP.' is B has 
invariably afraid of oratono. e t 
the idea that it is something vast 
ponderous, and solemn; so he does ":d 
dare approach it in a human waY/eLi 
see what really is required, but k~O\\' 
overwhelmed, helpless, does n~t con'e· 
at all what he wishes to do. an thin~ 
quently does much worse t~an n~ reci· 
In this state of mind the s1m~les itn· 
tative, the most flowing. air, 1: a; stic, 
possibility. His voice 1s so ineh:ari·, 
his mental attitude so dull and ~·ith­
that what he sings is absolute!Y a~t to 
out beauty or meaning, and he is 
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. ct such an impressio.1 of weigh_t and 

I" b r when he thinks of oratorio, as 
a o N h' . 

k S 
him years to remove. ot mg 1s 

ta e h' . d f 
e common than t is attttu e o 

mor d . d · d of students an smgers towar mm . . 
oratorio; they wish _above a~! lhmgs to 
sing it, but they give up 111 hopeless 
despair. This is .wrong: and worse.than 
wrong, it is fooltsh: 1 he young _smger 
annot hope to give to oratorio the 
~reath and volume of tone, the dignity 
and solemnity of utterance tha• the ~Id 
artist has at his commanJ, but let him 
remember that the old artist was 
once a young student, and had to begin 
with groping and failare before he 
found the right path. So instead of 
being overwhelmed in imagination by 
the vast bn ik of oratorio tradi ti'ons 
taken in the mass, let him pick out 
some one simple reci tative. study it as 
though it were an ordinary piece of 
music, and see what he can make out 
of it. 

with freedom and confidence. and make 
the words mean something. If you 
cannot do this with the easier recita­
tives and arias in the oratorios then 
your ideas of the laws of singi~g are 
very .bad. One. who can really sing 
anythmg, can smg these easier arias. 
Then if he can sing the easier ones 
and is willing to study, think and sing, 
he will grow into the power to sing 
those of greater difficulty. Begin with 
what you can grasp mentally and physi­
cally, then there is room for healthy 
development. Don't be blinded nor 
overpowered by great masses, pick up 
some small detail that your fingers are 
strong enough to hold, and so go on 
adding bit by bit. Above all things. 
begin. Keep your head clear to sec 
some one thing accurately, no matter 

'how small it is, then you will ac­
complish something. To sing oratorio 
demands earnest, sincere study and good 
common sense. 

Vocal Technique is Mental. 
Vocal Technique, the understanding 

of the laws of good singing, is of course 
mental. You cannot separate vocal tech­
nique from interpreta tiv._ power and 
imagination, for both are a part of each 
individual, interwoven and inextricably 
knit together in our psychic being. 
That which we like and feel confident 
we can do, we do in one way; that 
which we fear, no matter how much we 
may wish to do it, we do altogether 
differently. An English song written 
by some living man the student will 
sing with the confidence that gives 
elasticity to his tone a1id meaning to 
his words, but let him begin an aria 
from some big book, and his spirits 
freeze at their very source, you would 
think another man were singing. so dull 
and unmeaning has his voice become. 
This it is which is so wrong and fool­
ish. Take the music as you would any 
music; the words as you would other 
words. Instead of a general feeling of 
Yastness, instead of thinking of the 
whole oratorio, read over the words of 
one recitative, make to yourself a clear 
picture of just what those words mean, 
and how they should be spoken so that 
the meaning would come clearly to the 
listeners; study the notes to see 
whether in themselves they have any­
thing of special difficulty. Time and 
~gain you will find that the thing itself 
is not difficult; it is the gener'al notion 
o_f oratorio that oppresses the imagina­
tion. But you do not study the ora­
t?rio in one great mass, nor do you 
smg all together in one outburst; we 
learn it note by note. phrase by phrase, 
and we sing it th·e s·ame way, after we 
have learned it. . So study the first 
P?rase of some simple recitative, con­
vince. yourself, the only way anyone 
ever ts convinced, by practical experi­
ence, that this phrase can be done if 
one goes at it in the right spirit. then 
do other phrases. Do not pick out the 
great arias; common sense should be 
of some assistance here as it is in 
othe~ walks of life, when people will 
call ~t to their aid. Many a tenor is 
~onvmced. that oratorio is beyond him 
ec~use his first effort in that line was 

t~ smg "Thou Shalt Dash Them," from 
t e Messiah. Don't worry and fuss 
over the big arias, take the simple arias, 
and the recitatives the simplest you 
can find. sing the~ study them, until 
You understand wh~t they mean, and 
can · t give yourself with some confidence 

0 their expression. 

Singing Should Be Practical. 

t . Singing is not a theory it is a prac-
1ce y . ' . 1 · ou will not learn much of real 

\a ue by th · · · b t th' eonzmg and dreammg a ou 
th:~gs, bu.t by doing; by studying so.me­
. g until you know it and then srng­
ing until you can give out your tone 

SCATTERED HINTS CONCERN­
ING VOICE DEVELOPMENT. 

BY ALBERT BAKER CHEENEY. 

ALL true voice development is edu­
c<ttional. The voice is a medium and a 
measure of intelligence. Its office is 
the audible expression of thought and 
emotion. It is the mind and heart's 
own and only instrument for this high 
purpose. Voice development means 
first mind development. We must 
wori, through the laws of the mind in 
crder that the mind may play upon 
its own instrument in its 0\\'11 way. 
The basis of true vocal training is rather 
psychological than physiological. \"I_ e 
must look to the source, the cause: 111 
other words, to the mind. Since there 
would be no physical action were there 
no mental action, it follows that right 
mental action is the sole cause of right 
physical action; and, on the other hand, 
that a wrong concept held in the mind 
will cause wrong physical action. The 
emotions, as well as the mind, must ~e 
put under drill; for the tone langua~e 1s 
largely a language of the ~eclmgs. 
The imagination must be quickened, 
strengthened in a direct and healthy 
way. The voice sets afloat as many 
qualities of tone as we have thoughts 
and feelings; this many, and no more .. 

The mind's own tone frees the physi­
cal organism from friction. It .means a 
harmonized condition of mmd a~d 
body. It means also economy of life 

force. . d . 
The tone being born in the mm ' it 

is easy to conceive its influence as a 
world power. Mind tone, world-power 
tone-this it is that we seek. The tone 
being rightly conceived, the mu~cular 
action involved will take care ?f itself. 
The singer's accomplishment hmges o~ 
his mental attitude; for the mental atti­
tude opens or shuts the way to kno~vl­
edge to truth. The greatest thmg 
men 'ever learned or spoke or su~g was 
the truth. Conviction follows 111 the 
wake of truth. Work for truth and all 
nature stands back of you. Truth and 
work cover the ground. · . 

If voice is a reality, there ts a r7al 
way of developing it. The se~ret hes 
. al/0·"1··1g the voice to take its own 
1n <v • • d' " . t m 

t "Voice buil mg is a er way ou. . I · 
that should pass into disuse. t t~ a 
misleading term, the tendency of wh1_ch 
is to obstruct the voice chai;nel, to ~n­
duce wrong mental and ~hys1cal ha~~s~ 
friction, and waste _of ltfe force. 

. should feel its way out, both 
voice II 'th the mind 
mentally and physica y w1. b 

leader. What occupation ca_n _e 
~~ her or more subtle? . The vo.1ce is 
th~ tone mirror of the mind, or,fl1f yo.~ 
choose the spirit; and to re ect I 

right!/ the attc11tioii must be fixed o11 

·what is to be tittered, not on fancied 
hindrances in the way of the utterance. 
Right here is the secret of true tone 
production. The thought, the de. ire to 
express, brings with it the inspiration, 
method and power requisite for expres­
sion. 

Humming and sustained, articulated 
tones were first ..1sed; and so it should 
be to-day in the practice of the singing 
voice. 

It is the same mind which sees, feels 
and hears. Our ec\ucation through the 
ear should be as definite as our educa­
tion by way of the cy<'. There hould 
be as much science in our tone-forming 
as in our sight drawing. The mind can 
be educated to form through the eye, 
ear and touch alike. The artist will 
never attempt to put fine coloring into 
poor form, whether he be painter or 
singer . 

We students and teachers of the voice 
must hold fast the simple, fundamental 
truths and principles. Succes is sure 
to follow if we courageously work with 
them. Fashio ns and traditions put be­
hind, the teacher should insi t, first of 
all, on the right atmosphere-the right 
concept and attitude. A bush of ro:se -
is a charm to the eye, but we must 
dwell in the fragrant atmosphere which 
surrounds it if we would know the 
rose m its fullness. 

Facial Expression. 

E ach line of development helps the 
whole. When the tone has not true 
form, the face is out of its lru' lines; 
on the other hand, true facial ex­
pression cannot accompany a wrong 
tone. r aturc demand,; that the entire 
organism be in harmony. To induce 
this harmony, strong mental pictures 
and illustrations should be used. Dur­
ing modeling of tone forms, geometrical 
forms greatly aid the mind through the 
medium of the eye. One may be 
deaf to the tones of truth. The tone 
artist listens for thought and feeling. 
The real or living tone must be a 
mental tone. l\f a n's inventions can be 
performed upon mechanically, but his 
own vocal organism cannot be set, trap 
fa hion, to catch truth tones. 

Every tone that is made has its phri­
cal location. If a tone be free from 
friction, it is rightly located; which 
means a perfect unity of muscular ac­
tion. Right form and quality of tone 
is the result. \Ve memorize the mental 
;iction that frees the voice line, and the 
tones mak~ rapid progre5S. The work is 
always in the ideal. The steady, still 
tone of dignity attests the centering of 
mind and body. The tremulous tone, 
on the contrary, betrays unordered 
effort and folly. 

Between the trembling singers and 
the repetition of the words and phrases, 
larynx, diaphragm, open throat and 
breath control (right tone includes all), 
life is, indeed, a burden. If a singer is to 
set his larynx or diaphragm, what about a 
hundred more muscles directly or indi­
rectly connected? Xature does not allow 
one part of the body to be indifferent to 
another. The human body is one whole 
with one leader. \Vhen the mind 
wishes to poise the body on the toes 
of one foot, the entire organism comes 
into direct action to carry out the will 
of the mind. :\ othing but paralysis of 
the nerves can interfere. Singers have 
accomplished much under mechanical 
instruction, but it was done in spite of 
it rather than because of it. The intui­
tion and right tendencies were too 
trong to be led far astray. 
Singing and speaking are two forms 

of the !'ame thing; namely, the use of 
the voice. The singing or u tained 
tone we con'.'ider the fundamental, the 
whole tone; the speaking tone is, so to 
say, a short singing tone. Singing, 
chanting and speaking show the evolu­
tion of the voice as well as the evolu­
tion of the race. :.\fan did not begin 
voice action by talking and speaking. 

The voice should wear much longer 
than it commonly docs. Nature takes 
away the power of lhc muscle~ not 
used, and gi,·cs over to injury those 
used wrongly. The lawful use of the 
,·oice mu. cles and of all muscles brings 
nourishment, health and life. Trick 
practice speedily brings the singer to 
the end of right development. 
~ature works freely through the 

highly developed teacher, which teacher 
i" in-,pirational. The flashc.;; of inspira­
tion hold their lines of connection with 
the human ' mind but a short time. Such 
moments arc lo be regarded as brief 
seasons of spiritual growth, of mental 
expansion. trong impre ·sions come 
from somewhere. Respect them and 
give them a test. It is important to 
record them for analysis at lei urc. 

inging was intended to be universal, 
not for a selected few. Ignorance and 
delusion have paralyzrd the power of 
song, and sunk npny a noble soul in 
the sea of silence. The united powers 
of our being cause, <luring right tone 
production, right mental aml physical 
vibrations. The human voice is grown 
through spiritualizing the body. 

SONG'S MESSAGE. 

BY Ml5S E\'.\ llEM!NCWAY. 

E:11ERSON says: "\Ve are all wise. 
The difference bet ween persons is not 
in wisdom but in art." Every person 
has something of a voice and some 
insight into the gift of song, but not 
to every one with a voice does nature 
grant the power of song. 

Voice does n ot make the singer, but 
with voice must be united intellect 
(constructive intellect), that 1-, an 
intellect that can concentrate inten~e 

passion around a single subject, can 
discriminate upon what to inten ify. 
Philosopher Bain says: "l\I ind starts 
from discrimination." \Vith such an in­
tellect will the singer detach the best 
from his subject and thereby build a 
satisfying structure for his phrases. 
Ile will also gracefully pass from one 
subject to another, from oratorio to 
the ballad, making the one as effective 
as the other. ' 

Intellect and voice, however, are not 
.;ufficient to consummate the art of 
singing. Impulse. when wedded to in­
tellect, bring forth tone-color. hence 
begetting the dramatic and lyric tem­
perament depending with how much 
impulse one i endowed. Our best acts 
are spontaneous, hence the neces ity of 
a strong impulse or transient mental 
motive or force which would communi­
cate instantaneou ly to an audience, if 
the singer would sway them with the 
motions by which he is po ses ed 
while singing. Admiral Dewey had 
impulse, this impulse which weeps 
everything before it. and without which· 
years might have been -.pent in fighting 
Spain. The arti t who is the geniu is 
the one with great passion underlying 
intellect and impul e. Pa sion makes 
one forget oneself, surpri es out of pro­
priety, giving one an abandonment of 
spirit. Cronn'vell says : ":\Ian never 
rises so high as when he knows not 
whither he is going." 

Becau~e all the e attributes are rare, 
do not be discouraged and cea e to 
study, ye of small talent ! for every 
man mu -t know how to appreciate 
song, and if you cannot gh·e out as 
much a the great arti t, your message 
in song may be just as effective for 
good as the noted singer's.-Gro11d 
Rapids Press. 
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THE VOLUNTEER CHOIR. 

BY A •• 'IE JIUMPllRIES DAVEY. 

ome took e • 

The Organization of the Choir. 

That \•·as He beginning. In an hour 
enough volunteers h:i.d been found to 

furnish a choir of sixteen voices, in· 
eluding l\frs. B, whose beautiful soprano 
was ever in demand, and Mrs. H, the 
contralto, l\1rs. B's dearest friend. A 
formal vote was passed authorizing the 
committee to pay a professional leader, 
and the faithful r.Ir. Stout was chosen 
to fill that position. After some dis­
cussion, a volunteer organist was de­
cided upon, a timid little woman who 
played ordinary church music fairly 
well. She, too, was a church member 
who burned with zeal and longed to 
contribute her mite. 

Eleven voices were available at the 
lir~t rehearsal, Mrs. B and her dearest 
friend, Mrs. II sent word that they 
were going to a theatre party, but if 
they could have the music they would 
"run it over." .:\Ir. Stout felt some­
what dismayed as he wanted to make a 
•reat effort for the first Sunday, and 
had urged all members of the choir to 
attrnd rehearsal promptly. His ruffled 
feeling~ were not smoothed when he 
received a polite note from Miss X 
saying that had she been informed that 
.:\Iiss Y was to join the choir she should 
not have joined herself. As it was she 
tendered her resignation. 

Thi certainly was discouraging, and 
a l10arse vo'ce O\Cr the telephone in­
forming fr. tout that his most de­
pendable tenor had the grip complicated 
matters quite a bit. Oue of the con­
tralto. just stayed away without notice 
hut in spite of the five missing voice~ 
the choirma tcr was quite surprised by 
the good work done at rehearsal. They 
sang well 011 Sunday, too, with all the 
singers looking prosperous and hand­
. ome in rows of especially constructed 
scats. 

~·Rehearsal, Friday night, 7.30 sharp," 
sa.d. the leader after ser\'ice Sunday 
n·c111ng "Oh. Mr Stout!" came a wail 
fro~ ei1tht feminine throats, accom­
pa.1.11e,d by a f.ew bass and tenor growls. 

~\ hy that _s. our club night, and we 
cant come I• nday night" they cried. 
Saturday was very inconnnient for l\l 
St,out, but it wa finally chosen aft;; 
\\ ednesday had been given up 

r . . as 
I . ay~r-mcetmg night, and Thursday 
cln.;m1s,;ed because the National G d 
1 ·11 I 1'1 uar en l'< on iursday e\·ening, and that 
"ould take t\\'o of the best bassA a 

"\\'h I' . ' •way. at e\'l'r II do abo11t H • 
1 1 I , enry s 
mt 1, don t kn~w." one young mother 

was heard to object. "I kno . 't.. 'd 
her friend. "and John will \\n11a.k sa. 

f I f • ·e an 
a~v u ms about coming out Saturda,-
111i;:ht. \V ell, nc\·er mind ." she b . h -
cned "I · ng t-.up. ts only a \'Olunteer choir 
a1~d 1 m y1:e the church oug-ht to thank 
u-. f r s111g111g at all and of co J • • · urse we 
neei n t attend rehearsals if w d' , 
feel like it." e on t 

The Disruptiop.. 

"nfnrtunate ly this view 1 by mo t of the. choir and '.''as s.1ared 
all :\Ir Stout could' say .amtts1id1te of 
1 ·a~ · 1 • • en an cc 
I inoo;c irr(gu ar \\'hie he 

I d · . 11oor man 
iear many remark to the ff ' 
he "net>dn 't talk he ' h e ect that 

· \\a~ t e only 
who got a nyt h:n g out of it " N one 
that the extent of his tr~ubl or was 
Saturday evening ~f B e. One 

tt · - • rs. rose hastily 
~ca ermg her mmic to th f . ' 

I " e our wind 
am angrily walked out of church. s, 

"Wha-what," gas?ed the innocent HINTS ON CHOIR T RAINING. 

Choirmaster, as he gazed at the closed T 1 
l I o rnye a good choir ''Ou 

door. "You gave that litt e . so ?, to . J must fir" 
Sarah F," whispered the organist, and have ~ood voices. Be careful in l'":: 
l\lrs. B must have all the solos or she select1on, and keep out all de<.U. timb:; 

'

,,011•t sing." In si>ite of his indigna- Ten lifeless, s loven ly unrc ." " . . . • .spon,11, 
tion, Mr. Stout was advised by the singers will kill the good work of fo 
committee to call and placate the lady, good ones. 

11
1 

as otherwise she would surely resign, Build up a good balance of t 
taking with her, her dearest friend. As D on't have half your choir so Onl 
the Christmas music was under con~ d 11 1 Prano; 
sideration, Mr. Stout straightened out an a tie other parts drowned ou· 
this difficulty by exercising much dip lo- you cannot divide the parts equallv r 
macy, and prevented the res_ignation of to numbers, of course, but see that th'. 
both sopranos. volume of tone from each part is abcJt 

As long as the volunteer choir held eq,ual. A good test of balance is to 
together the leader never could count have yot:r choir sing some simpl 
sixteen present at rehearsal, and tardi- hymn, written in close harmony 5 .: 
ness at church services was by no with full power and then very ' ft~'. 
means unheard of, as in the cas.e al-. Go to the back of the church and ~~t;~ 
;eady cited of Mrs. B, who contmued \York to secure a perfect blend 0; 

m the erratic ways of genious until the parts. They may be well balanced 
the end of the chapter. El~ven, nine, as to power and yet not blend. Blend· 
and finally only seven v01ccs were in"' depcrds first on ti · b · "' · , , 1e vOJces emg 
f?und to be dependable, and by that as nearly as possible of similar qualitr 
tf1me thhe chfurch ro~:~ w~ked uf :o t~e and, second, on the alertness and i~'. 
act t at our am1 1es a e t t e telligence of your singers. There must 

church, al.so that the monthly expense be no inccpendence, but each must be 
~ccount d id not show the expected s~v- constantly listening to the others till 
mg, and that there was general dis- he feels that hi's vo' · lti' · . f . h . . ICC IS me ng 111 
sat1s action over t e n:ius1c quest10n. with the others and the four parts 
Mr. Stout was domg h.1s best, .but he forming a well-balanced quartette. 
could not hold a choir of fnvolous L k 11 t ti · · oo we o 1e enunciation of the 
y(Jung folks together after the novelty d Th · bl' f h 
wore off, especiall as the all had so wor s. e JU,m mg .up 0 t e words 
many outside inter~sts. 1/was evident so . commonly heard. is lll~pardonable. 
th t th · hb · h h It i s one o f the easiest thmgs to cor-

a . c ncig ormg c ur.c es were ~t- rect if gone about s stematicall . Put 
tractmg larger congregations and ra1s- t · t f .Y1 d ·n y · I 
ing more money. en m111u es o spec1a n on ar!Jcua· 

T herefore, at the semi-annual meet- tion at each rehearsal. It will pay you. 
ing of the music committee, they de- As to discipline, keep your choir ll'ell 
cided to advertise the fact that a good in hand. Don't let them walk over you, 
quartette would be engaged, and good and yet your control should be by a 
salaries paid. gentle firmness, not by a rough 

OVER AMBITIOUS ORGANISTS. 
AN organist can hardly be blamed for 

seeking to get the most possible out of 
his organ, but there are some who 
carry this principle to an extent that 
ma~es it ~ failing. The suitability of 
their music to the particular occasion 
or even to the general surroundings 
does not seem to trouble them. Good 
musi~ .is usually safe under almost any 
cond1t1ons, but it is just a question 
\~hether the most accomplished musi­
~rnn can. efface the impression of the 
mcongru1ty of, for instance. the "War 
March of the Priests," following a quiet 
s~rmon on "Christian love," or a selec­
ti.on even from "Parsifal," chasing up a 
?1scourse on the Lord's Supper. \Vhat 
is needed for success on the organ 
stool, as well as anywhere else, is good 
common s:ns~ combined with the ut­
most of skill m the business in hand. 

BE CONSIDERATE OF THE 
·ORGANIST. 

TnE organist needs all the help that 
we ~an give him. Remember that of 
!he d1ncome that he mu~t make to 'live 
m ecent comfort h1's t' d · · • s 1pen as 
orga111st forms only a vcr II w ysma ~rt 

' e dexpect a good deal from him, and 
'l\e o not, as a rule h' 
scale wh' h ' pay 1m on a ic errs on th . 1 
liberality II h e s~c e of undue 

: . e as many difficulties and 
~any cnt1cs. l\Iuch of h' b 
1s don · ts est work 
and is enoi.lll:~lt~ce~nd u~1ost:ntatiously, 
~potted at · His mistakes are 
a k once •. and are criticized with 

eenness which is not . . d 
good nature or b . msp1re by 
\ . Y nrns1cal knowledge 

1 congregation wak · 
that the church he? up to the fact 

c air has · 
enormously during the improved 
three years but it d la>t two or 
that the 1·m' oes not strike them 

provement is d . 
the patient u . uc mamly to 

. • nweary1n0' · cl 
practice, week b w k "' gnn and 
month, of the 0 '{. an~: a~d m.onth by 
-The Church C/1 ~ t with his choir. 

01r, 

tyranny. Cover the iron hand with the 
silken glove, and never forget that )'OU 

are a gentleman. The members of a 
choir delight to honor and obey I 

strong man, but they have no use fora 
grizzly bear. Avoid a fussy, bustling 
manner before your choir. The be-: 
work is accomplished by a calm, busi­
nesslike method. 

Take earnest thought to establish 
good feeling in the choir. Keep the 
members interested in each other. 

Practice often without accompm: 
ment. It will make your choir sure ot 
themselves. 

After going through a new anthe~ 
once or twice, rehearse the part• 
separately until every member is su~e 
of every note. . 

P . f · · occasion· rachce very so t smgmg l 
ally, and watch for purity of tone. kn 
soft passages there is danger 0

: '. .. ~ 
tone becoming wheezy, woolly. ~:~p 
on sufficient breath pressure to 
the ·tone clear and resonant. d 

Guard against roughness of tone an 
blata11cy in forte passages. d'ffict!: 

Give special attention to 1 ~ 
d oYer the 

passages, and go over an . tbi 
until your choir can sing thelll in 

dark. 

Try and get ·hat tat 
as they sing-to remember " pel 

. f h ked to re are workmg or w en as . filll'l 
a passage. An hour of branihtle 
practice is worth five of thoug 

drumming. d ·prei· 
II rate e~ 

Discourage a exagge. d or \\'he: 
sion. Don't drag out a nta~ ' 31 ~ 
you sec an "sf" mark don t go li:t 
with a club. It simply means 

3 

special accent. the\" c[.J 

Commend your choir when! ·r fai' 
f t 1e1 

good work, thank them or b ware 
fulness in attendance, but e id r 

\i"h you a1 . 
self-satisfaction. . ' V en ; bout pe' 
choir begin to think you re 3 ur ide 
feet you're in danger. Keep Y~ou hl 
well ahead of you, and when!~ng pu 
reached it give it anoth~r 
forward.-T/ze Clwrch Choir. 

TH I: l::TU DI:: 
oMINENT FAULTS IN oR.i>t~ 

PR NARY CHURCH ORGAN 
PLAYI NG-

P PS the most prominent fault in 
ERHA l . . 

d
. church organ p aymg anses 

or mary b' . f h 
th Use and com mat1on o t e 

from e h · II stops- a process tee mca y 
organ . ,, S 
k as "registering. ome organ-nown . . 
. em to imagine that virtue can 
1sts se . 

1 exist in a player whose register-
?" y ·s as varied in colo r as was Jo-
mg I · · 

h's coat and as constan t m its 
sep k I 'd 
h es as a weathercock or a a et O· c ang . h ,, 

"Kaleidoscopic c ange, says 
scope. " 
Dr. C. W. Pearce, ,an, of course, be 
produced upon the organ, but to .ma.ke 
an organ sound like an org~n co~tmmty 
and smoothness of tone, 111tens~ty and 
quality are among the . first thm&:s to 
be desired." Says Sir J. Stamer: 
"Stops should on no accoull:t be 
changed unless it can be .done .without 
breaking the time or d1stu~bmg t~e 
rhythmical flow of the i:ius1c. It ~s 
the more important to impress this 
upon the young organ!st at .the pres­
ent time inasmuch as it has become a 
vicious fashion among a certain class 
of organists to hold down_ a chc;>rd for 
more than its proper durat10n with one 
hand while the other is ostentatiuusly 
hunting about for stops. This trick is 
bad en""~h -when it happens to be the 
final chord or " .... 0v..::::~~t ~·hich is un­
duly protracted, bu't when it ts a ci'IOrd 
in the middle uf· a passage, the effect 
is truly distressing." 

From faulty registration to irrelev­
ant, and sometimes, we fear, irreverent 
"word painting" is but a step, so we 
will put that fault next in our list of 
errors. Sir Frederick Bridge thus 
writes concerning this prominent de­
fect in church organ playing: "No 
doubt many may h ave heard organists 
attempt to portray 'birds singing 
among the branches' (generally de­
picted by means of the shrillest flute in 
the organ), and en<leavor to represent 
'the heavens dropping' and the 'word 
running very swiftly,' the former by a 
startling staccato chord on the lowest 
o.ctave of the great organ, while the 
nght hand sustains the harmony on 
the swell, and the latter by a run up 
the keyboard of surprising rapidity. 
Ideas such as these would not, it is 
believed, occur to any organist of re­
fined taste. Within reasonable limits 
an organist must be allowed to intro­
duce special treatment suggested by 
the words he is accompanying; but he 
must use great judgment and display 
a cultivated taste." There is a good 
story told of two office bearers of rival 
churches discussing the merits of their 
re pective organists. "You should 
ha.ve been at our chur ch last night," 
~a:d A, "and heard l\fr. X describe 'one 
de~p calling another because of the 
n~1se of the waterpipes.'" "Pooh!" re­
plied B, "that's nothing. You ought 
to drop into our church on the elev· 
enth evening of the month and hear 
our man when he comes to 'They go 
:? and fro in the evening; they grin 
1~e a dog, and run about through the 

City!'" 

T he Abuse of the Swell Pedal. 

""thoit Accompaniment," says: "The 
IC:Xpressive use of the swell is liable to 
one very common abuse which may 
best be expressed by the common term 
'sawing upon the swell pedal.' When 
inexperienced p layers find their right 
foot upon this pedal, something seems 
to prompt them to keep it constantly 
in motion. The result is, of course, a 
monotonous crcscc11do and dimi11uc11do, 
generally aggravated by a series of lit­
tle jerks, wholly unrelated to the nat­
ural expression which the phrase may 
require." Says Sir John Stainer: "A 
bad player, when he has a leg to spare, 
seems to think it cannot be better em­
p loyed than by pumping the swell 
pedal. It might often be said that such 
performers try to use the swell pedal 
even when one leg cannot be spared , 
-and thus, frequently sacrifices beauti­
ful pedal passages by consigning their 
rendering to the frantic efforts of the 
left foot only." In conclusion, Sir 
John adds: "The swell crescendo is the 
more effective if not used too fre­
quently." To which we have only to 
add that not only does the perpetual 
sawing of the swell pedal prevent ap. 
preciation of its legitimate use, but ie" 
robs the performer of one of the best 
devices for the procuring of sudden 
accents, emphases, and sfor::;ato effects 
-effects which can be produced by the 
sudden lowering of the swell pedal, 
which are often indicated in original 
:>rgan music, and which, when used in 
choral accompaniment with rarity and 
judgment, often serve to restore a 
wandering choir to a sense of correct 
tempo or just intonation . 

Players who are visible to the con­
gregation need to exercise more. than 
usual care in order to avoid violent 
movements of the person, especially, 
as the late \V. T. Best puts it, in pass­
ages in which the pedal is "freely 
employed." Apart from t~e. extreme 
ugliness of awkward pos1t10ns and 
grotesque movements on the P.art of a 
church organist, such proceedings are 
conducive to the playing of wrong 
notes and to the perpetuation of other 
inaccuracies, both on the manuals an.d 
on the pedals. As the late Frederic 
Archer observes: "All unnec~ssary 
movements of the body, even while ex­
ecuting extended pedal passages, 
should be carefully avoided, and all 
appearance of effect car~fully . con­
cealed. Nothing is more distractive to 
an audience or more unpleas~nt to 
witness than the restless swaymg ~f 
the body to and fro."-T/ie Choir 
J 011r11al. 

ORGAN ACCOMPANIMENT. 

BY A. MAD~RICBARDSON. 

ORGAN accompaniment, as we now 
understand it. is practically a n7w a~t. 
Its growth has corre~ponded with .t e 
growth of the modern organ-a thing 
almost of yesterday. The present-d:t;Y 
organ. with its marvellous and comyh­
cated mechanism. its endless variety 
and power, is one of .the wonders of 
modern invention. In it we hardly rec-

. the descendant of the old cum-
ogn1ze ' . h . t h avy 
brous "kist o' whistle~,' wit 1 ~ e 

A distressing defect in the p laying of 
~ome otherwise capable church organ­
~~i~ is the abuse of the swell pedal. 
h Y .organ seems to suffer from a 

c ron1c condition of flatulence," re­
?13rked a clerical friend when attempt-

touch. ponderous draw-stop act10~.rac· 
cessories few and far bet~een. an im-

ited tone-coloring. f T 
The modern organ posse ~es ac1 J-

tics for boundless effects, and so dpr~l 
scr.ts a fascinating pm~erh.b~onerf:c­
other instruments. This I~ p 

ing t d . ' 0 escnbe to us the exaggerated 
:h?11 crs affected by his organist. That 

15 Pumping of the swell pedal is a 

tion has its advantages, but it has als? 
:ts dangers. Out of so many pffos i: 
' · t t choo"e c ech bilities the orgams mus 

Two extr~iYI~~ l'll'~ lo be ~voided it\ 
accompanimen ts, viz., extravagance ancl 
dnllne • From a nervou. dread of the 
one there is a danger of the carne. t ~tu· 
dent falling into the other. t\ good 
anJ arti tic accompaniment . hould bl! 
wa 1m, interesting and graphic; its 
characteristic marks variety, force and 
t rnthfulne ·s. 

Our business now is to find out 
where these lie, to discover what va• 
ncty and interest can be infu:ed into 
our playing by really legitimate means. 

For a skillful and succe,,,,ful :iccom­
panist certain qualifications mu't be 
p1 c~npposcd . Ile should start with a 
sound knowledge of harmony, counter­
point. form and instrumentation. \ ith· 
0ut this the highest walk· of hi art 
are unattainable. But as, thanks to the 
high standard now in vogue. there are 
numberless men pas c. sing all thi nec­
cs~ary knowledge, the demand here 
r1a<le upon the mO\lern organi,,t w1!l 
r.ot be considered unduly exacting. 

SIMPLIFYING THE CHORISTER'S 
ATTIRE. 

THE modern and mo ·t fa\'orcd type 
of church architecture sccms to ha\'e 
for its fundamental principle that which 
has obtained :;o long in the huil<ling of 
theaters, viz., that no. it ting in the ho;,i,e 
shall have h :s or her vi. ion oh tructl"d 
by awkward angles or huge u1>porting 
pillars. 'ot only mu t the mini trr be 
plainly seen by all, but a popular dc,ire 
is gratified by placing :ill that con· 
tribuks actively to the ~crvicc with:n 
the range of vi ion. Tim,, the organ 
and choir become objects of ight as 
well a· sound. \\'ith the gradual pas~­
ing of the ephemeral quartctte choir it i 
not uncommon to note the pre cncc of 
th irty, forty or fifty pcr,,on , the better 
half of whom are 'WOmcn, grouped in 
front of a dark organ ca. e, and who 
provide the musical 1 art of the (rvice. 
As by this arrangement there i more 
to hear, so there i · corre pondingly 
more to look at. In the . ca on of 
florid millinery and light a1>pard, a 
yariegatcd color cheme is presented 
by comparison with which Jo. cph' 
coat would appear a - a Quaker gar· 
ment, and the rather ,-igorou exerci e 
of singmg result · in line of nodding 
ro. es and ribbon· which do not c<>n­
tribute to the prai ... e of God in hi anct­
nary, if indeed they do not con ider­
ably detract. 

Thus with these changed conditions 
of modern wor hip it h;i become a 
subject for ober con. idcration whether 
it is not better to do away with th'. 
con picuous and entangling maze and 
sub titutc therefor a implc ve•tmcnt 
of white or black; if not an exact copy 
of that which adds so much imprc ivc­
ness to the Epi,copal erv· ce cimc­
thing similarly dCYi-.cd. Although not 
izencrally adopted yet, thi i. not a new 
idea by any mean ; it may be sai1l to 
have pa. ed it experimental tag , for 
in the churches where it ha been ap· 
plied it ha met with 50 nearly univ •r­
. al favor that there i · no likelihood that 
it will e\·er be adandoned. 

Thi movement, o quietly and 
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"IT matter. not who critici>e~, the com­
p<ha ou.'lll to do it best him. cl~. But 
for thi,, df·ab1H·gaiing impartlahty .a~d 
quiet ckarnt•,s arc n cc ary~uahh~ 
which the . uthor gcnrrally lacks. It 1s 
'0 natural to lw in love with one's own 
childrcn that the contrary would almost 
cau'c a. toni,hmc.:nt."-Nobcrl Fra11::. 
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Very p · la . ro.m1nent fault in church organ 
~!I Yl~g is evidenced by the frequent 
. usions made to it in standard treat-
1 es on organ playing. 

that are in accordance with goo~ ta t~ 
. nd true art. Hence the st~dent s nee 
' f 'de to show him where to for a ~a e gui h 
look for legitimate effects, andd w at ~to 
guard against as incorrect an unsm -

steadily gammg ground hould he 
warmly welcomed by organists, for it 
contributcc; so much of churchly beauty 
to the service that other enrichments 
mu ·t follow and his office be corr -
spondingly ennobled. It take . ome 
tact to bring about thi impro\'ement 
in mo t non·lithurgical churche that 
have tied up to the old Puritan mcct­
ing-hou e s r\'ice i;o Ion~; but tl~e or­
gani.. t hould be found on the side of 
this progrec: ive movement, and bring 
to his aid all the ympathetic help he 
can command. 

B-toa Officu 18 Tnom<>nL St., Room 308 
Fa.ctorT & Main Office: WALTHAM. MASS• 

Corruportd~""' Jn11iud 

Dudley Buck, in his treatise o n able. 

Plu.H mention TllE ?:TtJl>D wheu addnuinl 
our a4nr1iaen. 
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Violin Department 

Children must be gu'd d . 
· · I e l aspirations. For one that ha n 

nate sense of perfection ~t 
t h , You will en t at are crude curiou .

11 l 'tt} ' s, I ·b·I· 
1 e mortals; nevertheless . ' 

of latent possibilities 1·f ' ivl tth pl 
d . . onYth 

irected 111to desirable ch t. 
h. . annels 

~ is matter of direction that Ii · 
m the teacher's hands H es la~ 

ROBERT BRAINE, Editor 

violinists in the orchestra. . H~ will 
note that when they are playmg m the 
highest positions the h~ir of their ~ows 
will be almost touching the brt?g~. 
They do this instinctively. becau se 1t 1s 
the only way to produce a good ton~. 
It is also true that when the pupil 
wishes to produce a larger tone he 
should approach nearer the bridge as 
he increases the pressure on the bow. h . · e canno· crease t e receptive capa 't · 

'}' . d Cy~ pup1 s mm ' nor hasten the oft 

BETTER MUSICIANSHIP FOR 
VIOLIN STUDENTS. 

VIEUXTEMPS' AMERICAN 
DEBUT. 

processes of mental diges11·0 ebn 
h. I n, tt 

ts c ear duty to provide 
tellectual food. Proper 

How fortunate a circumstance it is 

be taught to abhor the degenerating 
trash called music, which unfortunately 
is all too much in vogue at the present 
time. As Schumann says: "It should 
never be heard." The beautiful in 
music which has taken centuries to de­
Yelop should be kept in our minds 
alone. Dne can scarcely estimate how 
pernicious the influence is · of poor 
music on the sensitive mind of the 
young student. 

A NEW YORK daily newspaper in I844 
described the first appearance in New 
York in that year of Vieuxtemps, the 
illustrious violinist and composer, as 
follows: "Vieux temps' first concert 
}londay night was a very stylish jam. 
He is a small puny built man with gold 
rings in his ears, and a face of genteel 
ugliness, but touchingly lugubrious in 
its expression. With his violin at his 
shoulder, he has the air of a hu'Sband 
undergoing the nocturnal penance of 
walking the room with 'the child'-and 
performing it. too, with unaffected 
pity. He plays with the purest and 
coldest perfection of art, and is doubt­
less more learned on the violin than 
either of the rival performers (Ole 
Bull and Artot) but there is a vitreous 
clearness and precision in his notes that 
would make them more germane to the 
humor of 'before breakfast' than to the 
warm abandon of vespertide. His sister 
travels with him (a pretty blonde, very 
unlike him) and accompanies him on 
the piano." 

Any music intrinsically P • 
worthless of its class is unti~of 
tellectual nourishment; and inor 
cat~s:ory I '."ould include those 
pos1t10~s which aspire to classical 
and fat! of arriving at anythin:' 
mere labored vagaries of nor·· 
Such compositions will surely prei: 
th~ taste and destroy the en· 
faculty of a pupil who is obligt, 
study them, and will, just as sure\ 
fleet discredi t upon the teacher wh' 
free _will, selects such undesii' 
matenal for study. 

d1cn a child starts in violin study to 
li:ne parenb or guarclians with suffi­
ciently high ideals to know what it 
mean -the devclopmtnt of an artist's 
11ature! Few things come by chance in 
thi world, and a sc.lidly developed 
mu,ical intellect certainly does not. 
llow a child is to receive the right im­
pressions, i · the difficult matter. 

DETAILS THAT GO TO MAKE 
PERFECTION. 

It is certain that in our smaller cities, 
and in many cases in the larger ones 
<il~o. , tudent · begin with absolutely no 
knowlctlgc of music. They learn finally 
to tune their instruments and generally 
begin by learning the scales, etc., of 
which they have hnd no previous 
knowledge. This is done without the 
a i~tance on piano of 'mother or friend. 

In ome instances, where the talent 
is pronounced, a good player is pro­
duced, but the true idea about the mat­
ter • eems never to ~nter our people's 
minds. \Ve have all had students who 
ea ily distanced others in progress, and 
to whose early environment everything 
could be traced. 

·MANY violin teachers do not turn out' 
good pupils because they fail to explain 
to their pupils the countless little me­
chanical details which are necessary to 
observe in playing a string instrument. 
Take, for example. the production of a 
good tone in the higher positions from 
the fifth on up. Pupils find themselves 
making a sickly, screechy tone on the 
very high notes. They will try and try, 
and yet cannot attain the flute-like, pas-
sionate tone which a really good violin­
ist lends to even his very highest tone. 
In nine cases out of ten the trouble is 
that the pupjl bows too far from the 
~ridge when playing in the higher posi­
t10ns. If the reader will examine his 
piano he will find that in the case of 
the highest notes the hammers strike 
the very short strings very close to 
where t~e strings enter the bridge, 
wh.ereas m the case of the long bass 
strmgs of a grand piano the hammers 

When it i · pos. ible much good music 
should be heard. In outlying towns 
thi · i · the most diffic-ult problem to 
face. 1 evertheles., more can be gained 
by a little study of the piano or by the 
a,_- i~tance of someone accompanying 
on the piano. Afterwards a knowledge 
of the rudiments of harmony causes 
rnu>ic to take on a different aspect to 
the young student. 

The piano gives the most intimate ac­
quaintance with mu. ic in general. In 
some way the pupil must know 111-

tincth·ely what harmony is to the 
melody he i~ playing. 

Of course a piece in minor key is 
doubly difficult to that of one in major; 
hence the woeful attempts of many 
young pupil· who play minor key , for 
the tyle i changed by the harmonic 
gra p of the student. 

In the development of mu ical taste 
the mo·~ important branch to famil­
iarize on-:. · elf with (in the opinion of 
the writer) is that of song. The ex­
pre sion given a melody is observed 
quicker in a singer's performance than 
in any other way. The portamento, or 
carrying of the voice, the sustained 
style, the vibrato, etc., applies itself at 
once to the singing quality of the violin 
.and the student's imitative ability is 
.arou ed. 

The poetical instinct, · with0ut which 
~II technique is ~!most entirely lacking 
m effect, and with which the simplest 
melody become , a it were, fu ed with 
interest and beauty, i one. if not the, 
branch of paramount value to the 
young player, and which is stimulated 
by the text of the poem. 

Duet playing for two violins or the 
~oncerted work of any kind of string 
instruments does the highe t good also 
In conclusion, good musical literatur~ 
should be placed within reach of the 
student. Biographies of the masters 
instructing by what means they ac~ 
quired their art, are productive of high 
ideals. 

Above all things the student should 

t~ike over half a foot away from the 
bridge. The same rule holds good in 
the case of all instruments where the 
tone i produced by the vibration of 
strings. set in motion by the action of 
hammers or of a bow. 

. The double bass is bowed quite a 
distance from the bridge, the violon­
cello somewhat closer. and the violin 
closer still. In all these instruments 
the player must bow closer to the 
bridge the higher he plays. This re­
sults f.ro~ the operation of a very sim­
ple. scientific law, that the shorter the 
stnng the nearer the end it must be 
struck or bowed to produce a good 
tone. 

Let t~e violin student who has trou­
ble playing the extreme high notes with 
a good tone. let his bow approach ve 
clo .e to the bridge, and he will be a7-
tomshed at what u difference th .11 b . h" ere w1 

e t.n ts tone. \Vhen a violinist is 
playmg from t~e ti!th or sixth position 
on. up, the vibrating portion of the 
t~mg ~etween his fingers and the 

bndge 1s . so short that it is as if he 
were pflayhmg ?n a toy violin. Take the 
ca e o t e highest G, produced at the 
end of t~e fingerboard, and we find that 
the portion of the string whi'ch . . 
b f · IS Vl-ra t~g is only about two inches and a 
half m len~th: Suppose in playing this 
n?te the v1olm player bows the sa 
distance from the bridge as h m

1
e 

· I · · e wou d 
m P aymg m the first position th 
t:ffect w~ul~ be about the same as' if h: 
bowed six mches and a half f h 
~ridge when playing in the fi;sotm t .e 
t1on N · 1· · Post-. • o v10 mist needs t b 
what t_he effect of that woul~ be~ ~~d 
next time the student goes to a e 
orchestral concert let him watch g~~~ 

CHILDREN'S IDEALS. 

SOME children are so naturally prone 
to idealize that they will inwardly exalt 
the performance of the butcher's boy 
upon a comb, or a jew's harp, into 
something little less than divine. A poor 
sort of ideal, doubtless, but the inter­
esting part is, they almost always en­
deavor to imitate, if not to excel the 
original performer-excellent pro~f of 
the stimulative power of any ideal upon 
mind and capacity. 

If teachers of the violin would only 
talk less and play more to their little 
pupils, the process of instruction might 
be ~ade vastly more agreeable to both 
partte~. How is a child, who cannot yet 
e~pern~ent for himself, to discover any 
VIrtue 111 perplexing bowings and tire­
som.e finger exercises if the pleasure re­
sultmg from ultimate combination of 
these !hings is not early impressed 
upon his senses'. And it is just as easy 
to ~lay somethmg for him from time 
to time; something short and tuneful 
but truly artistic. Play it in your bes~ 
m~nner, too, if you wish him, con­
sc1ou~ly ?r unconsciously, to appreciate 
the mcet1es of phrasing. Put it to him 
that the magic of the music lies in the 
~astery o~ the bowing; that the pleas­
. g :motions he experiences whilst 
!tstem~g are conveyed to him by subtle 
gradation and delicate qualities of .tone 
color. ~nd all this with as few words 
a~ poss1b!e-on)y being careful not to 
P ay to him over long. 
· ~ome of you may say. that the child 
is !~capable of appreciating this per­
fection of detail. that he 'ti b . 
Pl d . h ' w1 e JUst as 
. ease wit a banal polka "f 
1t out t h' . h • 1 you rasp 0 im Wit resinous cheerful-
ness. Well, so he will And h ·11 
o f · · e w1 go 

n pre errmg t~e polka all his days if 
he ~ears noth1!1g but that class of 
music, badly written and bad! la ed 
for the greater part of hi~ Pyo~th' 
Mreover, when he grows up he will b~ 
~ requenter of music halls and smok­
~nS: concerts, and will dote upon the re-
hra~~~~no:ypo.~ular. s~~gs and the wit of 

· comics, and become 
nuisance to all reasonabl . a e society. 

If we ho nestly give the childrer 
our best, in the days of their pupil 
they, in turn, will give of their-be,: 
the world when they grow up. Anu 
have added to the sum total of gOI 
the world-even in remotest and h 
bl est manner-is no small thing t, 
comfort when the years begin 
close in.-The Strad. 

THE LOVES OF A VIOLINIS: 

"A VIOLINIST," said 11. Ysaye, 
love as many fiddles as a sultan 
love wives, and more. I should lih 
violin harem-a regular seraglio 
fiddles-Strads, Guadagninis, a G 
nerius or two, a few Amatis and e 
a few Gaglianos." Once early in 
career he was passionately attr;: 
by an alleged Guadagnini in a pa 
broker's window in Hamburg. Bu: 
it was out of the question, and 
pawnbroker, after much persua, 
only consented to lay aside the in;. 
ment for a while. Even then JJO'­
sion seemed remote until Ysaye, rne( 

in_g a diamond-dealing friend, .actc:. 
fired him with so much enthusiasm 
fiddles that he consented to leave a 
of stones with the pawnbroker as; 
curity for the instrument. "In t. 
way," said Y saye, "I was marrierl 
my first love among the fiddles, my bel~ 
fut Guadagnini."-Pall Mall Go:etl<' 

VIOLIN TONE QUALITIES. 

WE have heard about the "he~.~ t~ 
and the "chest tone," the ''. 
tone" and the "tight tone," eve( ' 
the art of singing became one ? rr Jt JS a,. greatest accomplishments. 
ject upon which writers all ~ave q 
ions. There are corresponding 

. 1' d as ere ties of tone on the v10 m, an k ~ 
ht to no•, violinist knows, or oug 1 d(e 

requires great skill and kno:e:t JP 
select the quality of tone to 't'io• e 

• mpOSI '" out each phrase m a co h'ng n!i 
pecially when reading somet 1

0
g it 

F I · cradle so or examp e, 111 a f the o 
often possible to fi nd all 0 Iayio• 
in the first position, but by P enll­
the third and fifth positions ~nd ~ 

b btaine · 
different effect can e. 0ht terf!l t~ 
"head tones," as we mtg suitabk 
of the E string are not s~ same p; 
a cradle song as notes oft ~t'uns. i 

A . . the post t .. 
on the str111g, 111 h t viol: 
is a condition, a problem.ht a choice 
constantly encounter-! e d run- i; 
strings for every phrase an one ;. 
this is not all, for even ~~ur ~aF 
there may be three orM places io 
fingering, according to ~des to Ill~~ 
phrase where one ?:ct The bO"' 
shift to another position. 

too has t>o be considered, in changing 
os,itions. All these things taken into 

;ccount, It is little wonder that there 
are nearly as many ways of playing a 
simple solo, like Raff's Cavatina-to use 
a very familiar example-as there are 
players. With the difficult concertos of 
J\lendelssohn, Bruch, Wieniawski-also 
familiar-it is surprising what fai lures 
.and successes have been attained by the 
different ways of shifting and finge ring. 

It is never safe to decide too quickly, 
with a new piece, what strings to use 
for each phrase. Of course, ·a player 
of long years' experience learns to 
select instantly the best positions, shifb 
and strings for the tone quality desired, 
but even they may make an occasional 
total failure of a first reading of a piece, 
especially if it is confined to one or two 
strings, with frequent shifts-or. say, a 
G string solo. None of the notes will 
be missed, but the qtwlity of tone, and 
the phrasing is all wrong. Again, one 
may take a shift, or string that seems 
desirable, and apparently be getting 
alo.ng nicely, when all in a moment the 
fingers get into a fearful tangle. On 
other strings, and with totally different 
fingering, the obstacle would not have 
existed. 

VIOLIN DON'TS. 

BY GEORGE BRAYLEY. 

DoN'T put your violin away without 
wiping it dry with a cloth or chamois 
skin, as this preserves the instrument 
and saves the strings. 

Don't let any strin gs down when you 
are done playing. as it puts the violin 
out of order and you break strings 
quicker. 

Don't get impatient with a pupil in 
giving a lesson. Remember you were 
not able to do much better yourself 
once. 

Don't spit on the pegs of your violin 
to make them stick. Rub some chalk 
and soap on them. Possibly they are 
badly fitted. 

Don't lay your yiolin down on its 
side by your chair during intermission 
of playing. Some one, in walking 
about, may kick it over. Better hold 
it, or put it in its case, which you can 
have near you. 

Don't put the bow away in the case 
without unloosing the hair. If it is 
kept tightened it will soon be useless. 

Don't write to the editor of a paper 
or any one else, asking the value of a 
violin with such and such a label inside. 
with an old name and date printed on 
it. as he cannot te ll anything about. it. 
A violin is valued for its tone and 
Workmanship and those labels 'are 
printed the s~me as circulars and pasted 
111 the violin to suggest that the instru­
ment was made after that model. The 
genuine instruments are a rarity and 
their existence is general ly known to 
collectors. 

Don't think any kind of playing will 
do for _some people, as your careless­
ness will soon be found out. en~age­
ments will be lost, and you will won­
der why. Do your best at all times. 

Don't play in public what you can­
not do well at home. 

Don't let the rosin accumulate on 
your violin, as there is no tone in rosin; 
it stops up the pores of the wood. and, 
moreover, looks slovenly. 

Don't break the hair off you~ bow. 
When one breaks, cut it off. You are 
~able to pull the hair out of the bow 

Y pulling the loose one. 

THE t:TUDE 
Don't hang your violin on your mu ic 

rack when you have finished playing a 
piece; it is liable to fall and get broken. 

Don't let the D string remain on your 
violin too long; it gets dry and hard, 
making the tone rough. 

Don't let your music get scattered 
and torn. Get some wrapping paper 
and cover it. Music cost money. 

Don't let jealou y arise in the orches­
tra, and talk about one another behind 
their backs. It will soon demoralize 
the whole organization. 

Don't keep turning the pegs till the 
bridge falls down. Stop and look 
across the violin and see if it stands 
straight. When the bridge falls it is 
liable to break. 

Don't let the neck of your violin hang 
down when you arc playing. It looks 
as if you were going to sleep. Hold 
the violin up. 

Don't think you know all there is 
about violin playing. for that height has 
never been reached yet. 

Don't buy a cheap violin and expect 
you will get good music from it. 

Don't keep changing teachers all the 
time. Get a good one in the first place. 
and stay with him long enough to do 
something.-Thc Dominant. 

THE MODERN STATION OF 
VIOLINISTS. 

NoTHING is more interesting to the 
student of the violin than to trace the 
gradual growth of the art of violin 
playing from an occupation little re­
spected to that of a noble and digni­
fied profession. Especially is this 
so of the English speaking world. In 
an English city the Board of _Alderme.n 
passed. in I658, the follow~ng ordi­
nance, which is highly amusrng when 
read at the present day to say the 
least: "And be it further enacted by 
the authority aforesaid that if any per­
son or persons commonly called 'J'.id­
dlers,' or 'minstrels,' shall at any time 
after the said first day of July be taken 
playing, fiddling, or making music in 
any inn. alehouse or tavern, or .s~iall be 
proffering themselves, or desmng or 
entreating any person or persons to 
hear them play, shall be adjudged 
rogues, vagabonds and sturdy beg­
gars." 

Well times have certainly changed 
since this "fiddling" ordinance was 
passed. Kubelik has married a. count­
ess; Joachim was a personal friend ?f 
Emperor Wilhelm, of Germany, and m 
fact of the whole royal family, as well 
as of King Edward of E~~land and 
members of the English nobility; Paga­
nini made over a million dollars play­
ing the violin, and wa.s decorat~d .by 
nearly every monarch m Europe' Eu­
gene Ysaye has a whole trunk full of 
decorations and a house full of pres­
ents given him by the royalty of nearly 
every nation in the ~vorl~; Sarasate, 
the Spanish violinist, hves hke a noble-

has t he income and manners of a 
man, d f h" 
nobleman, and is so respecte or . is 
charity and good works in the Spamsh 
city where he resides that when he 
reaches home aft;:r a Jong ~~ncert 
tour it is a gala day for ~he c1t1zens; 
they meet him at the tram, take th.e 
horses from his carriage and draw it 
to his home with loving hands. 

A large volume could be filled detail­
. honors shown to violinists. The 
~~;ndard of the profession has been 

. . f over two hundred years. 
rismg or h h lly 
am! now the violinist. w ~ as rea 
mastered his profession ts accorded 
the same respect shown to othe~ prof 
fessional men in every community o 
intelligence in the world. 

THE ADVANCE OF THE VIOLIN. 
''TnERE can be no doubt that the 

number of good violin players is ,·cry 
much greater at the present time than 
it eyer was before. Striking originality 
and gel'lius are probably as rare as 
eyer, but the impro,·crncnt which has 
taken place in the rank and lile during 
the past forty years is truly a>'tonish­
ing. \Vhilc formerly even the most 
famous orchestra contained but a fe" 
who could m:ike. any claims to be ·olo­
ists, nowadays the great majority are 
thoroughly trained artistic player:-. 
One of the best-known teachers of 
modern times used to declare that the 
same concertos wh ich, during the first 
half of this century, were con,idered the 
11e p/11s itflra of difficulty, and were at­
tempted in public by pcrhap · a few of 
the most famous virtuosos. are now. as 
a matter of course, studied and fairly 
mastered by the ayerage student at any 
conservatory."-Hcrr Paul D11;•id. 

THE STUDENT'S VIOLIN. 
"L. II. W." ·writes inll'n"'tingly oi 

the choice of a cheap violin in the 
London Strad, as follow~: 

I suppo:-,e it is hardly necessary, in 
the present day, to remind the young 
t eacher to suit the size of the instru­
ment to the tature of the pupil. Jn 
the dark ages of provincial violin pl:iy­
ing-that is to say. twenty or more 
years ago-there was an idea prevalent 
that unless a child learned from the 
statt on a full-sized fiddle he would 
never acquire certainty of intonation; 
the alteration in length ::if stop being 
considered an almo·t msurmountable 
obstacle. Thi fallacy led to many a 
wearisome and unsatisfactory hour's 
practicing, when childish body and 
mind alike rebelled against the un­
natural strain. In addition it was re­
spon ible for numerous faults in posi­
tion of the left hand and arm as well 
as for much stiff and uneven bowing. 

True violin playing come only by 
intuition. There is a so111rthi11g, an 
indefinable q,µality in every innate 
violinist which lifts even faulty playing 
into a borderland of beauty; without 
that elu ive something ·we may have 
tonality, rhythm. volume, irreproach­
able correctness. but it is not violin­
plaxing; it is merely a performance on 
the violin. Out of the many who stand 
forth to entertain us, in public and in 
private, there are, alas! comparatively 
few who can at will lay check to fiddle 
lovingly and draw forth that inner 
voice of delightful melody, that song 
of the bygone forest and the winds 
that hum at t:-he heart of every fiddle 
thoughtfully fa hioned by the hand of 
man. 

Now, from long experience. I have 
discovered that price is, in it~elf, no 
criterion of the mu ical value of an 
instrument. The young teacher will do 
well to test this for himself, ttnd I have 
no doubt that in time he will di cover 
that it is possible to get a good, an 
indifferent. and a faulty instrument at 
exactly the same price. There i an 
amazing individuality about even the 
trade hacks, turned out wholesale by 
the hundred. and apparently as alike as 
a regiment of tin soldier5. Try nine 
or ten of them in succession: the sort 
marked "Copj of Antonius Stradi­
varius," price $z.50. You will •meet 
several that seem to be suffering from 
heavy colds; other , with the voice of 
a fog-horn or a syren; one or two with 
no voice to speak of; and at the last, 
one with quite an agreeable and fairly 
even tone. Buy it on the spot. 

The same diversity attends the choice 
"0 r fiddles running from ahout $z:;.oo to 
$50.00. ~Iatured instruments are alway 
more desirable than new ones, but if 
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the Cornier :tre 110t i111111ediately obtain­
able at the price. a violin ·which has 
been u,ed for c\'cn two or three years 
i~ preferable to an ab:-;olutcly untried 
one. ,\ raw fiddle, like a raw horse, 
sometime' disCO\'er' unsuspected vices 
in cour'c of training. These may be 
looked for more especially on the third 
and fourth string~. but the upper por­
tion,. of the fir:-t and i-;econd should 
also be carefully tested for shrill or 
thick note,. Then, it i~ po sible that 
the ,.tring' may be set too far apart 
ior small fingers , consequently their 
position on the bridge will require 
alteration; or the height of the nut is 
1~ot quite accurately gauged. and the 
fourth . tring jar. against the finger­
board. All these little matters should 
be rectified before putting the instru­
ment into the pupil's hands. 

Violin Students 
who contemplate ~tud~111g in 

BERLIN, 
with 

GEORGE LEHMANN 
should direct all communications 
to Mr. Lchmann's permanent ad­
d re>s, as follows : 

Lletitenburaerstresse 29 
BERLIN, W. CERMANY 

No More Drudgery 
(•r tf'l.tber a•d ttt•de•t lo Obtain tlM f'Orl"ff(. 1*'1110• M 
t hf" 'lull•t r o1u1e41ur•tl1 the belt rM•IU 1 .. the 1kori-L 

v 0 ...... . 

U•e. 
Pro r. • 

Go! den-
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entitled tbe .,.,,,..,..= Tb um J> .. 
rat wakes 
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for the alu­
df.Dt to at 
o•oe uqulre 
t be ourrt'll!l 

oal 1 feu. 
e suar .. 

aRlee tbl• 
bean~ It 

Pat1>0lt"li U.S., Jau t1 , ~. ::~01 111, ~'! 
Pendlug-):oclaod , J"rance. wrl11.l, thei 
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n •r11 thu d~ 'clOJ•lo~ the ur and U.O COPtlK':l" 1he 
tralnlns or the mu ·leo ortb lnsera, lad~0~1td• 
ent. or t.he wrlat. mo~ee1enti lbt- 1ul reaturn 1111 11rlu· 
~.:::~l{c ,"' oJJ).Ulf:UJNf U • Dil.."IDI Qf dtve1oplDI • llrat.-cla. 

r1":..~r('r~~·~T:.'dtl~!t".l ;~u ·'~~~~Jr 1:sn:;,'~~~ ·1 ~ . -~1•· it: i':l 
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to play In th <'Orrttt l>O lllun. fllO that. eae.ll 
moment ofpraf'tfre "'111 h•,""' It• f'ull elrfftln tlte 
ad'\'anttment or th tudent. lo hl11i etvdfe.. lt b a 
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fDYfl'ntloa aod •hould e.ot fill t• l'f'n-ti lu 1 UfJIOM! c,f ac.. 
quhlng • C<Jotr>."Ct ,,..Jdoo of &.hit ~:IL b.rad, that .. , In~ madl 
dntdC"TJ \0 hotlt pupll •D4 W"UbfT. T"' "Tb•nib-Rtllt. •• 
•h•ald bt w .. i.e.nwt1 b,- tho·• wl· hlnc c.. atudy the an of 
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Teotlmon7 •' ll•r~ M. F-•,...11' 
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VI 0 LINS
-The mo•t perfect 
toned Violinssinc-ethe 
old Cremona masters 
arc made in Roch.-ster, 

.Y., bv Joel B. Swell Nearly 200 have 
been !'Old to Rochester musicians. Only 

choicest <'Id stock u!'Cd. ?rices moderate con­
sidmng actual valne. \Vrite for particulars, 
testimonials, &c .. nddr""•in.R' 

JOFl. B. SWETT, ROCHE'Slut N. Y. 

Pleue mention THE ETVDE when M1dnu111& 
our adnrtiaen. 
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THE REMARKABLE CASE OF 
THE LATE "BLIND TOM." 

How an I mbecile Blind Negro Pianist 
Amazed Scientists and Musicians 

the World Over. 

A W ondcrful Mimic. 

T om's marvelous genius for mimicry 
was by no means confi ned to the piano, 
but took in a lmost everything within 
the range of sound. I n addition to the 
instinct that enabled him to strike the 
right keys with his fingers and to re­
produce anyt hing he heard played upon 
the p iano. he was endowed with a re­
markable throat that enabled him to 
imitate the singing of men and women. 
His voice was naturally a guttural bass, 
and his favori te song was "Rocked in 
the Cradle of the Deep," which he fre­
quently sang to his own accompani­
ment. And yet he could imitate, some­
what crudely, a soprano, and his tenor 
wa su rprisingly good. 

"Tramp, T ramp, Tramp, the Boys are 
Marching." This he would d? so that 
there was a perfectly harmomous con­
junction of all three melodies- some­
thing that many eminent ~omposers 
could not write, to say nothmg of ex­
ecuting it. 

H e never lost his restlessne~ . When 
not at the piano he never kept still for 
a minute. He seemed to take no in­
terest in anything going on around him 
He did, however, seem to have a little 
higher degree of intelligence than at 
fi rst. He r etained to the last his habit 
of leading the applause with which he 
was greeted. Ile would stand at the 
corner of the piano and face the audi­
ence with his white, sightless eyes, and 
while clapping his hands vigorously 
would hiss in his own strange manner 
to express his grati fi cation. 

Ideas for Music­
Cl u b Workers 

By MRS. JOHN A . OLIVER 
(Press Secretary National Federatio f, 

Music Clubs) n ° [Eon on'R • ·OTF~-Bllnd Tom, the mnrvel or 
bis duy, tiled In Hoboken on June l:lth. Since 
hi.· l'ft e "Ill doubtle. be referred to lly 
p;>ycholo •l t and muHlclan~ for many yen rs 
to come, we pre ent tbl' following facts, which 
ure t11ken lo part from the l'hll11delpbttl 
Vorth . t111ero ca11. Blind 'l'om bad muoy Imi­
tator•. hut there cun he oo doul>t thut the 
wan ·ho dlrd recent!\• WllR thl' renl "Blind 
'l'uru." 'l'he fact thal be was a ncgro und 
was a l o blind adJed plcturcs11uentR• to bl~ 
r&N>er. hut the muln point or sclentltlc 
lot ·r t wa tbut be wa. um1uestlona1Jlv an 
lmbecll who I>'" •' ed the mo~ t remarkable 
ml'mor\• or It. kind 110 record. 

No Musical Knowledge. 

Henry Watters~n's Tribute. 

COMBINING PHILANTHROPY 
WITH MUSIC. 

~HEN th e Beethoven Club of Mem­
p his, T ennessee, r esu mes activities · • 
October t?ere wi ll be a new departme~~ 
of great m terest to the members and 
the p ub lic at large. For some years a 
depa r tmen t of philan thropy has been 
hoped for, but from some cause it 
never m aterialized unt il a fter the re­
cent e lection of officers. 

Wlttiout IJ lltellng bl a<tonlshlng ncbleve­
ment . It l evldt'llt that the power to mimic 
which I po sed by monkeys and Rome bird~ 
tu an unu. uni Ut•i;rre doe~ not lndlcnte 1ten­
era l Int ·ll li;eoce. Tbe Edllor witnessed a 
rierturmanct' gh t•n hJ II world·f1tmouK Gcrmt1n 
Jilanl r. wbo, notwltb tnntllog the fact thut 
h \\8 lo u state o! lx'stlnl lnroxlcntloo nt 
the time, wa able to pl11y "Ith greut accuracy 
somt> of the mo,t dltHcult compu•ltlon• t•,·er 
•nltteo. TbP reprodu ction of mu<lcnl com­
J 1 ltlon I therefure due to ~oruethlng quite 
cJ llft>rt•ut froru hli:h con dou~ lnl <'llll(rncc. It 
would ·erm that this way n i?lft thnt few 
J.,.opll• po' es. f\omr cleutbls cxplnln It 
u a r Oei action. '!'hot I • the finger~ that 
ba\'I' tra \· ltd o lllOD\" time' 01· Pr the snrue 
plnnl tic patbwur' at "last h t'OIDI' nutomatlc 
a11<.1 do tbdr 'l\·ork app.1reutly "lthoul cun-

He had absolute ly no ideas whatever 
about music as a mathematical science. 
He did not know that one note has al­
ways an exact and unchangeable r ela­
tive value to all other n otes, and that 
all combinations of tones or half tones 
may be computed mathematically. 
\Vith him music was not science; it was 
nature. H enry W atterson tells of a 
meeting with Blind Tom at Washington 
in 186o. The negro had been brought 
41S far north as Louisville by General 
Bethune, and William Henry Palmer, 
who was known to the public as Robert 
I !cller, the magician, heard him and 
induced his master to take him to the 
national capital. Tom h eard some of 
the great statesmen of the period speak 
and eve r afterward he was able to re­
peat their speeches with the exac t lan­
guage, intonation and peculia rities of 
speech of the originals. But he never 
had the slightest idea what any of the 
words that he repeated meant. H e was 
simply a human p honograph, and as 
such was undoubtedly the most wonder­
fu l human instrument the world has 
known. 

Henry Watterson r ecently said : 

M rs Olive r, t he chai rnan of the 
P h ilan thropic Committee, has divided 
the work in to b ranches ·wi th sub-com­
mittees. Great interest is being mani­
fes ted in the suc~ess of the department. 
Each m onth a free concert will be 
given t o t he poor who are confined in 
the various instit utions of the city, 

l'iuu.s tl1011gbt. 
Thrre I another nlu11ble Je"on froru 

"Bllnrl 'f om' " life that lt•uchers choulcl np­
prccln te. The teacher who l'Dcourni;1· · the 
11ur11 10 hnlta tl' rather than to rt»•ort to orlgt­
na thlnldni: I not developing- tile child's 
higher mu lcnl lnte!ll~t'nt'e. Bllntl Tom could 
memorhp mu•IC at a rnte tbnt \\OUld butllc 
the orlllnnrr mu lclan. .\!oreo1·t'r. hi~ 1>owcrs 
of ret ntlon were o jO\'rrn t that au1 lblni: he 
once I arnrd ht' ra ... ·h· rori:ot. Aftt'r ull. he 
wa notbla hut a hum n phonoi:r1111h, n frt•nk 
of natnrl'. 11ult" a \\OUderf11t n the :\nturul 
Ilrld . tbp ~luwmotll Cuve or the Grnnd Canyon.) 

Ih: wa Blind Tom to nearly all the 
world. But few knew that he derived 
from hi>< mother the name of Thoma· 
Wiggin . It is said that when the 
late General Bethune, of Columbus, Ga., 
bought hi· mother in the la,·e mart of 
his town, Illind Tom ·was a little blind 
pickaninny hugged close to the breast 
that had nurtured twenty other off­
. pring. The mall bundle of black pulp 
"as blind and frail, and the auctioneer, 
in offering the mother for ale, tated 
that the pickani!m>' would be "thrown 
in... Ile was then regarded as value less 
e\·en as a human ch:ittel. 

How His Talent Was Discovered. 

General Bethune had a large house 
and everal daughter· who were very 
mu ical. Whenever they began to play 
upon the piano the little blind black boy 
"·o uld feel his way to the veranda of 
the hou c and hide under some rose­
bu"hes. It wa noticed that he be­
came greatly excited when he heard the 
music, and he emitted a peculiar hi· ing 
sound that. through all hi life, was hi 
manner of ex pre ·sing delight. 

"'hen he was 4 year· old. the same 
age at which the infant ~Iozart was 
d~,.con:ed at the piano during the 
mght: httle '.f o~ wa heard one day at 
the piano, ptckmg out with his chubby 
fingers the note - of the melodic· he 
had heard played on the piano. 

How He Secured His Repertoire. 

Palmer was a fine pianist. and he 
took such an interest in the musical 
lave that he taught him a great many 

composition . That is, he played them 
O\'Cr fo r Tom. who would repeat them. 
Jf the imitation was faulty P almer 
would play it again, and Tom would re­
peat i t as he heard it the last time. 

Thalberg's variations of "IIome 
Sweet Home," several of Mendelssohn'~ 
'· ongs \Vithout \ Vor ds" and seve ral 
of Li zt's rhapsodies and transcriptions 
were learned by Blind Tom from 
Palm~r in this way. It was somewhat 
peculiar. that he never seemed to have 
any desire to learn anything new but 
w_as entirely satisfied to play wh~ t he 
did know. It. was on ly after he had 
bec~1 taken to Europe where he p layed 
durmg the great.e~ part of t)le period 
covered by t~e Cm! War that he added 
grea_tl! to his repertory. Over there 
mus1c1an . . many of the most d' 
tingui. hcd in the world would pl fis­
h' h · • ay or . •m. t e1r most difficult and technically 
mtricate composition just to hear hi 
repeat them. m 

General Bethune soon recognized the 
talent of the child, and gave instruc­
tio ns to the household that the black 
boy . hould be permitted to play on the 
piano all he liked. From that time he 
spent all hi waking hours at the i~­
strument. His marvelous power· of 
mimicry enabled him to repeat on the 
piano anything he heard played that 
was within the reach of hi · finger . 

This he could do with the most · fid 1. . amaz­
ms: .e tty. :Naturally his manual dex-
~enty mcreased with his continual play­
mg, although he was marvelously g t 
from the first. So i t was that whe:e~e 
returned from Europe and b 

By the time he was 8 years old he 
had grown so large that his hand would 
span an octave on the keyboard, and 
then, at the request of friends, General 
Bethune began to take him away from 
home to play the piano for the enter­
tainment of parties. T his practice was 
follon·ed by concert tours through the 
South . 

egan to 
tour the nor thern cities after the war hi 
power had greatly increased 

\Vhen. he ?egan •to play .again he 
would give his wonderful and f .1. f f . . am1 1ar 
e~t o . ~ur~.m~ his back to the .piano 
~n .,;v.T•1ht F_ish ~nds behind him, pla}'~ 
mg e is er s Horn pipe" w' th 
h d d "Y k t o ne an , an an ee Doodle" with the 
other. and at the same time . . smg mg 

"The tidings of his deat h have reached 
at least one heart that loved and pitied 
him. I was his oldest living 'friend. 
All the others arc dead." Speaking of 
his gen ius as a musician, Mr. Watter­
son said: 

Ano ther b ra nch of Mrs. Oliver's 
work w ill be a Child r en' s Chorus Com· 
mit tee, which w ill su pervise the train· 
ing of chi ldren in the fundamental 
princ iples of m usic free of charge and 
w hen a c hild is fou nd t o possess more 
t ha n o rdinary talent there will be a 
corps of teache rs who have volunteered 
their services for free private instruc· 
tions. 

"What was it? Memory? Y cs, it 
was memory without doubt, but what 
else? Whence the hand power t hat 
enabled him to manipulate the keys. the 
vocal power tha t enabled him to imitat e 
the voice? 

"What was he? \Vhence came he? 
\ Vas he the P rince of the fairy tale 
held by the wicked Enchantress· nor 
any beauty-not even the Heaven~born 
Maid of Melody- to r elease him? Blind, 
deformed and black- as black even as 
Er~bus-idiocy, the idiocy of mys­
teri?us, perp;tual frenzy, the sole com­
pamon of his waking visions and his 
dreams- whence came he, what was he 
and wherefore?" ' 

AN ANECDOTE OF NEVIN'S 
"NARCISSUS." 

BY D. G. MASON. 

IT must have been in 188g or z8go that 
I called on Nev in at hi's h . . ouse m 
Pmckney street , Boston, one mor ni ng, 
a~d found h im playing over a piano 
piece he had been at work on A 

· s soon 
as I heard t he opening strain I 
fi lled with del ig ht at the la was zy grace 
of t he rh~thm, and expressed my 
pleasur e with boyish ardor N . 
I · · · evm 
augh 1~g~y replie~ : "You are not the 

first v1ct1m. I got the idea on a Mon-
day morning- 'washing day ' 
k now d I . you 
h ~an as was playing away at it 

ere m my work-room I I k d d . oo e up, 
an . there m the doorway were our two 
maids- cook and second-girl, with thei r 
sleeves rolled up fo r h' · . 1 was mg, quite 
s.pe !bound, their mou ths open with de-
light. T hey had been lured all the way 
from .the basement laundry bv the 
seductive tune. It was some tit~e be­
fore they could make themsel 
back to work." ves go 

h So saying, th is modern O rpheus 
s owed me the sheet of paper on wh. h 
he had has tily iotted down the ic f 
th germ o 

e now famous "Nar cissus" . 'l d h m penc1 . 
~n . w en I left him t hat dav he half 
Jokmgly handed me the ske.t h 
k k . c as a 

eepsa e. Some time lat er "N . ,, 
b . arc1ssus 

was pu hshed in his "W at S " d er cenes 
a~d a lmo st immed iately gained the 
w1 est popularity.-The New M . 
Review. unc 

The p r ogram s for the concerts will 
b e a rranged w i th a view to pleasing the 
inmates of t he in stitu tions in which 
they a re t o be give.n. For instance 
only children's songs will be given in 
the orphan asylums, old time melodies 
will be g iven in t he h omes of aged men 
and wom en and in t he hospitals and 
jails only songs of good cheer will be 
heard. 

At the end of the club's season there 
will be a grand concert given, to which 
all members will pay admittance. the 
proceeds to go to the fund for "Needy 
Musicians." ' 

This is work that almost any 
city club might do, and surely no better 
work can be done. It is its own re· 
ward in the pleasure it affords the 
giver to behold the joy of the receiver 
Surely "i t is more blessed to give than 
to receive." 

A SUCCESSFUL musica l club has re· 
cently been formed in Brandon, Mani· 
toba, Canada . It is called the "Bloom· 
field-Zcissler Musical Club" in honor 
of the famous p ianist. This is a pione~r 
musical club in a newly settled tern· 
tory. T HE ETUDE wishes the club 
great success and we trust that there 
will be rna :Ry successors in the C~n~: 
dia n Northwest. The president wnt~ · 
':we are helped very much ?Y t e 
splendid articles on Club Work in THE 
ETUDE." 

MANY larger and stronger club; 
might well take for an example. t~_e 
Chaminade Club o f Jackson, r,fosrd 
sippi. Organized in 1903 v.ith. a li~rt~r 
membership of 25 this active Itttle ~1 ;_ 
of workers has inaugurated t h~ · in 
trons' Contest for P iano and Voice, en 
which only marr ied Mississippi w~~ct 
will co m pete for the prizes. The 0 ;ieJ 
of the contest is to encourage ~arand 

· ustc women to ta ke interest 1n m habit 
to do away with the unfortunate rnu;i· 
of becoming a "has-been" to the ied. 
cal world as soon as they arc .marr 

• vour 
"IT is essential that you train · · " /gnJ; 

mind more than your fingers. -
M oschez,,. 
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CHILDREN'S 
P A G E 

AUNT EUNICE'S LETTER. 

MY DEAR LITTLE FRIENDS :-I certainly 
do not intend to write you a very long 
letter for the month _of August, but I 
want you to know that I am thinking 
about you and trusting that you will 
have a good tifr:;'!. Many of you are 
separated. from your teachers during the 
summer and can not hope to get ahead 
very much. If you can "hold your 
own" li tt le more can be expected of 
you. It is so easy fo r you to go back­
wards simply by not doing anything at 
all. If you do not practice, do not think 
that you are standing still. O ne of 
my little friends and p upi ls last year 
seemed very m uch surprised t hat she 
could not start in the fall w ith the same 
kind of music she had been wor king on 
in the sp ring. She thought that simply 
because she had mastered a piece once 
it would always stay with her, so she 
did not practice at all du rin g the entire 
summer. E very day's practice she Jost 
let her slip back just so much and when 
the Fall ca me she foun d out that she 
was in about t he same condition. as far 
as her technic was concerned. a s she 
had been at the p revious Christ mas in­
stead of the p revious J une. In other 
words she had practically lo st six 
months' work. This is a fact which 
some pup ils can overcome by a great 
deal of extra technic work for one or 
two months in the fall, but it is far 
be.tter to practice a li tt le in t he summer 
unless you are separated fr om a piano 
by either distance from t he city or the 
rules of the summer boarding h ouse. 

Hard to Over come. 

I have freq uently seen s igns in the 
rooms of summer ho te ls which have 
read: 

':-.Jo Pract icing Permitted." 

'J_'h is is oft en a very n ecessary precau­
tion . Pupi ls, especially y ou little fol ks 
wh o are ius t comme ncing, sometimes 
have lessons t o d o t ha t a rc anyth ing but 
pleasant to hear. N o w onder the 
gue ts at a rnmmer boarding h ouse re­
bel. Who wou ldn't? They go t here 
f? r rest and recr eation. But what is the 
litt le pupil to do ? II ere is a little sug­
gestion which some may be glad to 
follow. If you have taken TnE ETUDE 
for. any considerable time y ou have 
noticed that ther e is a duet in the 
musical section of each m onth's issue. 
'I_'hese duet s a re often selected just fo r 
h.ttle folks like you. T hey are n ot 
?1eces put in just for the reason t nat it 
is a good p lan to have a duet in a musi­
cal paper, but they are put there a fter 
t~ey have been considered for some 
lime by careful teachers who know just 
~xactly what y ou need. If you will 
00k through your cop ies of THE ETUDE 

for th e last yea r o r so you will be able 
to_ find the duets y ou think you can play 
Wt thout any e xtra practice. Take t hese 
to the country wi th y ou . These duets 
a re more interesting than simple chil­
dren's pieces, as the d ifficulty is divided. 
You will find others who can play with 
Yo~ and t he guests are n ot likely to 
obiect to such playing, as it can hardly 

be called practice. When rainy days 
come around you will need just such 
material to avoid monotony. 

Have as good a time as you know 
how to secure. The days for serious 
work will come around all too soor1. 

L ovingly yours. 
AUNT EUNICE. 

A F LORAL MUSICAL PIECE. 
In some parts of Europe it is the 

custom to make all kinds of design 
out of flo"·ers. In our own country 
thi s is decried or looked down upon 
by the best gardeners. \Ve n;we a 
feeling that nature makes more beauti­
ful designs than do the hands of men 
with spades and shears. Just outside of 
Vienna is a garden by the palace of 
Schonbrun in which they have made a 
hedge of tall trees surrounding the 
park, just as we make hedges of box­
wood in this country. It is said that 
the great Beethoven was a great ad­
mirer of what seems to-day a di tortion 
of nature. At one of our O\\'n exposi­
tions there was a clock made from 
growing flowers. I n one of the botan­
ical gardens of Europe there is a Aoral 
s et piece representing a staff. with the 
t reble clef and notes of t he first fe\v bars 
o f the national hymn. Th is attractive 
set piece reminds one of the popular 
cover of THE E TUDE for last February. 
The combination of music and flowers 
is a very taking one and the bed is 
much admired by throngs of vi itors. 

\ Vere it not fo r the sti ff and inartistic 
effect which would result from an 
amateur attempt to copy this idea . it 
might make an attractive feature for a 
teacher's garden. 

T HE TAL E OF A BROKEN KEY. 
ONE d:ciy one of the keys on my piano­

for te g ot out of order. At least all my 
li ttle pupils thought it was th~ key 
but in reality it was a damper m the 
piano that refused to spring ~ack .and 
touch the: wire s so that the vibrations 
would cease as soon as t he ivory key 
was permitted to ri se. E,·e~y one of 
my pupils noted how the piano kept 
on sounding, after I had stopped play­
ing. T he key was middle E . 

O ne after one the pupils contended 
that the broken key that kept <?n soun.d· 
ing "put them out." E very ltttle m is­
take wa s blamed on t he broken key. 
I waited until the lesson was nearly 
ended and then I showed them that 
the one key t !1at was out o.f order was 
not nearly so bacl as hann g a ~re~t 
m any keys out of order. ~~ey d1dn t 
understand what I wa clnnng at at 
fir st, bu t when I showed them th~t 
if they ke pt the damper pedal do":" it 
kept all the dam pers u p. and per111 1~ted 
all the wires to contmue "?undmg, 
the n t hey commenced to realize h.ow 
careful one should be in employmg 
this pedal. If it is held down on~ sec­
ond too long the sounds are contmued 
an d mix in wi th the next sound. made 
b t he hamme rs and often cause 
h~rrible cliscord -discords far worse 
than t he one broken note. 

"WHERE words fail, mu•ic speak ."­
H aus Cliristia11 Andersen. 

COMPOSER'S NAME CONTEST. 

TnE "Composer' X ame Contest'' 
which was announced in the Children's 
Department of TuE En:DE some time 
ago has iust been dec ided. Great care 
was taken in making thi> deci,,ion. ln 
our original announcement we failed to 
state that in making the names no con­
tributor should use any letter more than 
the number of times that it appeared in 
the sentence "THE En·nE should be in 
every mus·cal home." :\!any wrote 
asking whether they could use the name 
"Schumann" for instance. As chu­
mann has two "n's" we replied that it 
was not to be included as the ~entcncc 
contained only one "n.'' 

The winner of the prize (a Riemann 
:Musical Dictionary valued at , 4.50) i · 
Miss !11innie . Erickson of Tacoma. 
\VashingtOn, who ~ent in the astonish­
ngly long list of 2,SP.3 name . Allhough 
Ill iss Erickson had made the mi,,takc of 
of using letters twice which appeared 
in the sentence on ly once, after all ·uch 
words had been discounted . he wa · ·till 
far ahead of her nearc"t competitor nol 
guilty of the same offence. There were 
several .lists of more than one thou . and 
words submi tted. :\Iiss Olive E Redd­
ing, aged only L!, sent in a list of 821 
words. Among those who sen t in unu:u­
ally long lists are ~largaret S. Robinson, 
Bennett B. Smith, Lauretta Ly aght, 
Lulu K. Schumacker, Emma Louis. 
Bertha J\nclerson, :\!rs G. 0. Raetz. 
111rs. J . P. Galgier, Xocl Renaud, ~1rs. 
J. ~- Robinson, \lfred :\. \Vilbt.., EJ.,ie 
~I. Raymond, .\llcna E. Luce. Leonora 
Smith, Emma K. _ paeth, ~Jary G. :\Jac­
Keown, Franci ., \\'illiam Ames, J . N'or­
man Robert on, Grace P. Karr. 

P ADEREWSKI'S PATRIOTISM. 

A CL'RIOt·s incident took place :it St. 
Peter.sburg when Paderew,,ki performed 
there before a "elect audience which 
comprised the Ru~sian Royal family 
and the leading court dignitaries. 

After Paderewski's recital. which cre­
ated the utmost enthusiasm amon ,,t 
his audience, the Czar called him to 
where the Royal party were sentecl, and 
said, "S ir, you are the greate. t pianist 
in the world , and Russia i. proud to 
number you among her ,,ubjects." Pad­
ercwski drew himself up and. looking 
straight into the Czar' eye., remarked 
stiffly: ''Pardon, sire. I am a Pole- not 
a Russian.'' On the following day the 
pian ist wa,; e corted to the German 
front ier. by the police.- J.J. A. P. 

HOW MOZART WORKED. 

Tut. mnc mechanical work of putting 
down notes upon the staff is an opera­
tion that. with the quickest writers, 
consuml·s an immen e amount of time. 
\\'e oitcn wonder how ;.ome of our 
gn·at ma !t.'rs c\·er got the tinie to 
transcribe their thoughts to paper. 
Th:s is particularly remarkable in the 
ca~cs of J\lozart, chubert and others 
who haYe died at a comparatively early 
age. ~Ir. H. T. F inck, in one of his 
highly interesting books upon the life 
and work" of \Vagner, gives some 
startling static;tics pertaining to the 
almo·t miraculous number of notes 
re11resent<.'d in the works of that genius. 
lt is well-known, howeYcr, that \Vagn'e r 
had many assistants who helped him 
in the detail work of mechanically fill­
ing out ideas ind icated by himself. 
~lozart, however, did most, if not 
all, of his mechanical work of making 
manuscripts himself. In a letter to his 
fat her he tells o f his method of work­
ing, and this indicates how it was pos­
sible for th:s great genius to produce 
so many masterpieces with in the short 
sr:in of thirty-fi,·c years of earthly ex­
i t<'nC'c. J\lozart':s letter runs: 

··,\t six o 'clock my ha irdresser wakes 
me ; hy se\• n I am . haven, curled and 
dressed; I compose until nine, and then 
g i\'e lessons until one; I then dine 
alone unle~s lam invited to some great 
house, in which ca;,e my dinner is put 
o ff unt il two or three; then I work 
again to :ibout five or six, unless I go to 
a concert, in which case I work after 
my return unti l one in the morning," 

Surely, our so · called i\merican "ru h" 
was no more strenuous than this. 

"T11FRE is something deep and good in 
melody; for body and •oul go strangely 
together."- T liomas Car/Jlt'. 

CONCEALED NAMES . 

TRY to find the following in this 
puzzle: 

The name of a celebrated org:ini t. 
The name of a famou pianoforte 

teacher. 
The n:ime of a great ma: ter. 
The name of a famous woman eom­

po. er. 
The first ten readers of T11E ETUDE 

sending u . cor rect answer. to this 
puzzle will ha Ye their name· publi hed 
in the next issue of T11 E ETUDE. An-
wers mu;.t reach u · before the 5th of 

this month. 

CONCEALED NAMES 
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PROBLE MS OF THE COMING 

TEACH ING SEASON. 
Each student should own a practice 

book in which practice hours are. care­
fully noted and also which conta111s an 
outline of the work for each lesson. 
The teacher should keep a slate or 
chart upon which the practice of each 
student i-. written. I recall one teacher 
who had a record of one girl's practice 
for four years. 

At the Royal H igh School, in Berlin, 
one may p lay them for three years and 
still have something to learn. 

The Habit of Accuracy_ 

The ~habit of b~ing accurate is oi 
e~uaJ 1mpo,rtance 111 your playing or 
;,mgmg. _Keep the hard measures oi 
your music 111. your mrnd-thaf:; the 
secret-and thmk tl~em out at odd 
moments. The Persian proverb runs· 

B\' EDITll 1 •• \\'1:'01. 

THE teaching season alway~ offers 
many problem,. for the teacher's solu­
tion. The pupil'-. piano should be 
'Placed in ~ood condition: then there 
is the Wt'C<ling out of old and useless 
\'iolin-. Some •tud nt< ha\'e outgrown 
their violin ; that i,, to -ar. they arc too 
adYanced to play on orclinary instru­
ment-. T.l1ese may be ~old to begin­
ner•, a-. oon a they arc placeu in re­
pair. I generally keep "e' era I violin,. 
in tock, o that there may be no delay 
in tarting b cau e oi the nccl•,,arr rc­
pairingofriolin . ,\II i't1 trunH·nts :-hould 
be e.-amincd in Scptcmher. because 
journey. to the country an<l :-;ca,horc 
have ma<le a great difference in the 
violin. ~l:ucrial should all be read}; 
bow repaired, string of the be. t. and 
in~trument~ in l{ood repair before the 
student begin-. his Je..,,ons. As l said, 
there should be no d lay. £,·en with 
ad\·anced pupif, there is little nce<l of 
m~w material for study in September, 
for one must review e'erciscs and get 
in good condition for thr new work. 
Pieces are out of the question before 

HOW THE MUSICI AN MAY PASS 
A PROFITABLE VACATION. 

BY HERMA.\'K P. CHELIUS. 

Each teacher should take the leading 
musical magazines, if they arc not to 
be founcl in the college library. These 
should be accessible to students. Some 
teaehcrs place certain magazines and 
books on a table outside the door of 
the ,tudio so that pupils who wait may 
read . Others haYe a little room con­
necting- with the studio, in which pupib 
may sit and read when they so desire. 
A numher of books pertaining to the 
violin shoulcl be owned by every 
teacher, also a collection of post-card 
albums of celebrated musicians. The 
"On Sale" music should be kept care­
fully in a cabinet. by itself; it is wise 
for the teacher to send a partial list 
to the publisher in ,\ugust that the edi­
tions which she desires may be on hand 
when the school opens. There should 
be rigid rules concerning daily practice 
and <.lemcrits should be giYCn when stu­
dents arc not prompt. The wise 
teacher, \1·ho is employed by a college, 
will try to hold all pupils however un­
gifted, unlc. ~ the case is a hopeless one. 

FoR years, even during my school and 
college days, I never allowed a s~m­
mer season to pass without plannmg 
ahead. :-ry great endeavor was to get 
the fullest physical de,·clopment, the 
largest mental growth. and the greatest 
technical advancement in my chosen 
profession. Teaching every day, _giving 
out all one possesses and takmg m 
nothing new, very soon puts one in a 
rut, from which it is no easy task to 
extricate one's self. 

''Doing well depends upon doing com. 
pletcly." ''Supposing you had called·t 
see Jennie Lind on a day when oho 
was singing." said a friend, "she woul~ 
probably come into the room with a 
bundle of mmic in her hands, put it 
111 a chair, talk for a_ few minu'.es-then 
turn to a passage m some piece, and 
practice it to hcr~clf. Having ::iatisficd 
herself of her correctness. she would 
continue the conversation." 

The habit of being always pleasant 
is not one to be despised. A little 
girl once said to me: ''I just hate 
music!" "Why. how is that?" I asked. 
"Because my teacher is a lways scolding 
2nd he ·never praises me, either- not 
even when I have a good lesson !" Poor 
child, t o have a teacher who never 
praised her! I knew that teacher; he 
always looked like a thunder-cloud, and 

'ovember. 

Going A mong Pupils. 

If pc --~1ble, teachers . hould ,·isit 
pupil-. and parenb hefore the new . ea­
son open.. It C•tabli-.hcs a cordiality 
and the teacher can outline work for 
the pupil at home, in-i ... ting that the 
parent supeni,c it. Parent-. like to be 
interviewed. 

The cu-.tom of ending out circulars 
L an e. cellcnt one. lf one i, connected 
"·ith a chooJ or college it may be 
omitted. but in all rn' ' it is an aid to 
the teacher'-. \'aluc in the community. 
People admire the teacher' - businc. s­
like methotl-. in organizing her class. 

The circular-. should be printc<l on 
good paper an<! •houl1l contain the an­
nouncement of the teacher'_, opening 
day. location of her tudio and other 
point' of importance. It i;; wi,e for 
her to include tc t imoni;if.., from teach­
er.;_ . chool, and friend-. or patrons. and 
also. ii a concert piani't or violinist. 
sample program' of her work. £,·err­
thing shoul<I be ~tate<I conci-cly and ac­
curately. The circular< sl10uld be 
maill•d :lt lea t ten days before the new 
season opens. 

S electing Music. 

he should keep the class interested 
ancl hopeful. Early ensemble work is 
a ,timulus to a young person's ambi­
tion. Atter all. the personality of the 
teacher. a.; "'ell as her fitne s fo r her 
work. decides the question of success. 

Ca n We Teach Only What We Have 
Studied? 

I do not recall having studied more 
than three or fonr Viott i Concertos. 
but I bclien that I have taught several 
more. The style of Viotti is similar 
in hi" works. One becomes weary of 
certain concerto~. \\'hy not make a 
change? I ~honld not hesitate to teach 
any concertos of the grade of the Viotti 
ones. C\'Cn if I had not studied them 
with an artist. There arc excellent edi­
tio1i,;_ There arc certain works which 
I would not like to teach if I had ne,·er 
really studied them erioush·. One is 
thl· Fo!ics hy Corelli; anoth~r the Tar­
tini \rt of Bowing; still another the 
Spohr Xinth Concerto. Concertos of 
the French school I prefrr to have 
studitd with a Frenchman or a rcprc­
'rntat i,·e of th~t school. Spohr, Bee­
thonn. :\[ozart and Brahms. I admit, 
mti,.t be :;tudied in Germany_ The 

The te<.cher who depends entirely · Viotti, .?Jcl Concerto, is tudent-like, 
upon "On ale" mti-ic for her teaching hut the 23d i, an artist's concerto, al­
repertoire j, actin1< unwi-elv. Each though YCf)' popular "·ith students. Xo 
teacher 'hould. ii po,.;1ble. "i,_i·t a large one should lc;n·e Viotti without a 
mu,ic store during the -.ummcr and put knowledge of the 28th. but no wi~e 
her<cli in touch with new worb. , he teacher would gh·c the >tudent two 
should abo keep a ~radet! Ji.;t of her Viottis in one year. The Rode Eighth 
own teaching work~ and adt! to it from Concerto is one of the finest in the 
time to time. world for the de\-elopment of a noble 

Pupils' recital.; cannot be planned 'trlc of playing. The Snenth Rode 
ahead. for the teacher doc-; not know is also \'Cry popular, possibly more so 
what material she will han. but it is than the Eig-hth. It establishes bow 
wi'e for her to make a collection of control and contain<: fine example::; of 
recital pro •ram' of other "Chook he cantabile playing. Xo pupil should plav 
should inclucle as manv ·tudent:; as :.\rendel,;i:ohn and Spohr who ha not 
po-.~ible in the-e recital~. which ought studied the worb of Tartini. Yiotti and 
to occur at lea-.t once in two week;, Rode. The Tartini G minor Sonata and 
either in her -;tudio or in a 'mall hall: the A rt of Bowing are exceedinglv 
for a large hall i-. detrimental to the nece-;sary to a violini,;fs cducatio~ 
young student. The term-recital The Folics of Corelli are for adnncerl 
should be more P.rctentiou.;. players, but very useful. One must have 

Teaching Accessories. 
a fu ndamcntal knowledge of bowing.;, 
secured through the study of Krcutzer's 
Etudcs with the :-ras~art bowings, be­
fore 'ludying the great concertos. 

The vacation days present the occa­
sion when we may con ider our stand­
ing, and whether we have retrograded 
or advanced during the past years. \Ve 
ooturally ask, Have we gained in in­
terpreting the masters? Do we see 
clearer the framework of the later 
Beethoven masterworks or the t houghts 
presented therein? Have we gained 
more repose when playing before audi­
ences? Can we express ourselves more 
lucidly? After careful introspection, let 
us place our selves where· we belong, 
and then start out toward improvement. 

If we find that our puhlic appear­
ances were not artistic, let us set to 
work to find the reason. Probably the 
touches were carelessly used or igno r­
antly applied. \V c may not have lis­
tened to our own renderings. \Ve may 
find the lack of concentration of the 
mental faculties were the cause. 

\Vhatevcr the reason, let us delve into 
the subject fair ly, until we ge't at the 
truth of the matter. Again, have we 
improved in forcefully expressing our­
selves, in matters musical, when talk­
ing with laymen, who sometimes pro­
fess much, hut know little, and yet with­
out g iving offense? 

During these vacation months a 
goodly portion of the time should be 
gh·en to good reading, and memorizing 
of fine sentences. A cultured mu ical 
gentle~an. an? fine teacher ought to 
have. w1th111 himself p·ower to give en­
tertaim~1ent as well as enjoy a good 
enterta111ment. It is imperative that 
we be posted on many subjects, so as 
to P.lace __ ourselves and the musical pro­
f~ss10n 111 the broadest, best and truest 
light. Lack of success is often attrib­
utable .to the fact that we seem to 
kno~v little beyond our knowledge of 
music. All kno"·ledgc expands the 
mental make-up. \\' e cannot possibly 
enlarge the mind .without noting its in­
fiue1~ce upon the interpretation of mas­
terpieces.. l\Ionths before I start upon 
my Yacat1on I map out .w~at is t9 be my 
task. Then I follow it implicitly and 
from past experience, I know it has 
benefited me immensely. 
- For the - advanced student, Bach 
should be given a_ conspicuous place in 
the summer morn111g practice H . 
"·ond f I . h' . e JS so 

. . er u 111 is endless suggestions 
Liszt's rhapsodies and transcript ion~ 
should have a daily visit. They help 
to broaden the pianistic sense B 
th - · ec-0\-~n i.s ever and always the first for 
the piamst, as he expresses his thoughts 
so humanly. 

. In conclusion, if tired out, never teach 
111 the _summer months. Only absolute 
necessity. s~1o_uld serve as a cause to 
break this lllJunction " o t1 lo 
th l · 1 se more 

an t 1.c money consideration. Stu-
dents will value you more high! 'f h 
can <ec . Y 1 t ey 

was always grumbling. Once I heard 
him say that "the superior musicians 
were left out of t he best· organ posi­
tions,. because the inferior ones were 
chosen through some pul l with the 
Mus ic Committee." Pull! He desen'ed 
to he pulled off of his organ-bench, for 
the one-foot pedalling he did. The 
best men are the only kind who suc­
ceed in keeping the best positions, year 
after year-pull or no pull. 

A f. ne musician once gave me this 
advice. "Get the habit of being helpful 
and thoughtful; then you will be tact­
ful-a very necessary thing for a 
musician . Get the habit of judging 
life and people from a broad, generous 
standpoint. Give yourself wholly to 
your friends, your pupils, and your 
Art. Make each day more complete 
than the day before it. Then you will 
find life worth living. and will feel 
blessed indeed for the fruits of all 
your labo rs." 

Think of these things during the 
summer. Think of all that life means­
of what your music means in relation 
to your pupils and friends. Then plan 
your fall work with renewed courage 
and enthusiasm. Resolve that if 
habits count for so much, yours will 
be such splendid strong ones that your 
Art must grow greater for them, a~1d 
your influence prove more nobly In­

spiring to those about you. Remember 
that the musical world needs ·'men 
who see self-development, education. 
culture disci1)line and drill, character 

' . " <>nd manhood, in their occupatwns. 

"Every composer whose individuality 
is at all pronounced naturrny ~nd~ 
scores of imitators. and his mannerism> 
may be said to pe~vade the music~! ~t­
mosphere for the time being until t e 
public become nauseated, and gradually 
the air is cleared through the admixtur: 
of some fresh element. The suave an. 
tender accents of Gounod, the intoxi­
cating and luscious melodics of Masse­
net. having been inhaled for a long 
while in France they have for so.me 

' - · ting time been tonified by the 111v1gora 
breezes of \Vagneri <m."-A. H eniey. 

"HOWEVER dazzling may be the glory ~f 
an arti 0 t in appearance, let it ~0\ : 

imagined that lie has the daily pnvi ~g 
of heing Jupi ter's guest in Olympus. -
Ludwig i1a11 Bcctlzovc11. 

"THE power of composing out:vcigrs 
the power of execution, while 1ll ft 1t 
drama the directly opposite is the _ac: 

It i~ the custom in most . chooh to 
-:end out a report card at the cfo,c of 
each term. Student,; "hould be graded 
on attendance at class. excellence of 
le-..;;on and upon ensemble work. musi­
~al history and ~ight readin~. 

_One is n:Y~r t.oo old to study 
Kreutzer. F1onllo 1s often omitted in 
~er~in, but in a plan of study in Amer­
ica. It . hould ha,-e a place. One never 
finishes Rode's Caprices in this country. 

: ure your services only durin 
c_ertam months, and the rest f g 
time show them that ou ca o. t~e 
yourself with d' . Y n ma111ta111 

ign1ty and honor. 

A - - . "f ood cr1re' musical compos1t1on, 1 g · "' d 
more pleasure, though poorly performe

0
; 

than docs the best performance of a po 
composition."-A rtliur S chopenlra11er. 

PUBLISHERS 
NOTES 

Teachers 
Attention. 

The house of Theo­
dore Presser is well 
known among almost 

"' e want to say to the all teachers. 
h _ tlian we make a specialty of 

ot er' 1 f . 
I .. 11g schools and teac 1ers o music supp) 1 . -

with cycrything that they need 111 their 

d t·oiial work We not only deal t uca 1 c • • • 

in the publications of every publishing 
house in the entire world and carry 
e\'erything of any value from all . of 
those houses in stock, but we publish 
works for the teacher that are practical 
and that carefully fulfill the purpose 
for which they are intended. 

\\'e charge every person of responsi­
bility and we will send simply :or ex­
amination any of our works; JUSt <J.t 
this season we want every teacher to 
examine the following works with t he 
idea of introducing them in their teach­
ing during the coming fall, if they do 
not already use them. 

For an instruction book, "First Steps 
in Pianoforte Study" and the ''Founda­
tion :\Iaterials;" for primers, Palmer's 
and Gibbon's; for Harmony that by Dr. 
Clarke we can more than recommend; 
for Hi tory. ''Tapper's First Studies in 
Musical Biography" and Baltzell's, of 
course; for children, "Pictures from the 
L1l'CS of Great Composers;" for singers 
and singing teachers active or prospec­
tire, "The Technic and Art of Singing," 
a mies of works by F. W. Root. 

Our list of piano studies is almost 
unlimited. We can supply special 
studie> for ahnoot every necessity, and 
we will gladly make a selection accord­
inR" to the orders we receive. 

We must add these few facts- our re­
tail prices are still made upon the same 
basis that they have been for 25 years, 
a comparison with others will show 
how unusual this is; our discounts are 
still the largest that can be obtained 
and our terms and our system the most 
rea>onable and the most liberal: otir 
catalogs and all information free for 
the asking. 

Isle of Jewels 
by Geo. L. ' 
Spaulding. 

This delightful oper­
etta for young people 
is now in press and 

h the specia l offer is 
mby withdrawn. We shall be very 

much Pleased. however to send the 
l'Ork fo · · ' 
L . r exam111ahon to all who may 
"' Interested. 

It must be borne in mind that the 
te~t of th1' k -

s wor is of such a character 
''to re d · -at n er it suitable for performance 
'blan): season of the year. It is avail-
• t IO 'd 
1t 11 . r m1 summer performance as t:"I ~ for the winter holidays. It is 
,, 

1
) rehearsed and inexpensive to 

.;tf.!e It -
•ork. f 1 ~ really one of t he best 

0 this sort ever offered. 

Sununer 
Closing Hour. There mav be a slight 

delay in the filling of 
ce:tain . orders reaching us in 

onth· mails during the summer 
, 1,. a~d because on Saturday during 
and th August we close at one p. m. 
"'t<n< ~h~ther days at five p. m. This 

t the last mails of those days 

THE ET UDE 
is not gotten into the postoffice until 
the next day at noon. instead of the 
same night. If our patrons are in a 
particplar hurry for anyth ing it would 
be well to keep t he above facts in mind. 

School of 
Technic, by 
Isidor Philipp. 

Technical development 
in piano playing and 
methods of teaching 
techilic are progress­

ing constantly. There are technics 
upon technics. but in v iew of the in-' 
crease of modern knowledge of the sub­
ject, there is always room for a new 
tccchnical work, especially one which is 
the product of the experience of a noted 
contemporary teacher and pianist. :-I. 
Philipp's new book is a work of this 
sort. It is an exhaustive exprisition of 
modern technic, complete in all details 
and fully abreast of the times. The 
work is now in course of preparation 
and should be out in time for the fall 
teaching. It will be handsomely and 
substantially bound up. 

Our special introductory price dur­
ing the current year will be 50 cents 
postp aid if cash accompanies the order. 

F irs t Velocity 
Studies, by 
Geza Horvat h. 

This offer will be con­
tinued on special offer 
during the current 
month, although the 

work is now about ready for the press. 
Teachers in search of a book of stud­
ies suitable for elementary work in ve­
locity will find these s tudies by Tfor­
,·ath exactly suited to their needs. This 
book may be taken up by second grade 
pupils. and as the studies are musically 
ir:tere~ting in addition to their technical 
worth their use should prove of the 
highest benefit in preparing pupils for 
more advanced velocity work. 

The special introductory price on this 
,·olume is 20 cents postpaid if cash ac­
companies the order. 

A M usic 
H istory 
T ext-Book 

More teachers and 
more schools each year 
arc teaching the higher 
branches of mu s i 1: a 1 

education. This house realized the 
great need of a text-book of musi_cal 
history and after years of preparat10n 
we produced such a work by and und<;r 
the supervision of W. J. Ba!tzell .. ~lus 
"·ork has gone through two ed1t1011s 
the present edition is brought up to 
1908. The above fact is signi?cant. 

The work is practical and 1s a suc­
cess. It is arranged in lessons _and has 
•every convenience suited for its pur­
pose. We want every teacher whether 
private or in school w?rk who contem­
plates a class in mus1c~l history d~r­
ing the coming fall ~ess1.on .to e~~mm~ 
thi s work The retail price is $r.1 J an 
it is subject to liberal discount. 

P rogram me 
Forms. 

We haYe always be­
lieved that there was a 
demand for something 

in the way of a programme that would 
ive the musician away from large 

~ities something attractive for the pur-
t ot too great an expense. 

pose a n • h t been 
While the present season as no . 
the one where such needs are greate,: 
we have disposed of a la rge i~umber lo 
the tw o forms which we had ma_c el. 

d d f "Rec1ta these forms are inten e or "( t 
. f " or oncer 

f~r the pupils o " ace being left to 
given by · sp and the 
add the balance of the mart_er hat 
paper being of such a quality so t he 
this additional matter as webll asdJ d 

"'e list itself could e a e 
program." · . _ b the mimeo-
in printing, writing or y 
graph process. d'ff ent 

The title pages of these are I .er d 
but each is printed in t\\·o colors an 
the price is 75c per hundred. tran~porta­
tion additional. 

A Year in the 
Life of a Child, 
by Baschinsky. 

Twelve Little Four­
hand Pieces for the 
Pianoforte. This i., a 
uniquo Ettie volume to 

which we desire to call the attention of 
teachers, especially those in search of 
attractive elementary material for four­
hand playing. This little work con­
sists of twelve charactcri. tic piece' 
named rcspectiYely after the month-. t>f 
the year and bearing suitable ,;econdary 
titles such as "Doll's Carnival." " . \ wak­
ening of Spring," ''Fore~t Spri.n~_. .. 
''Close of School," etc. The wt rk i- 111 

sheet music form, printed on obhing 
pages, ancl spaced so as to be ea-.ily 
ordered by young pupils. The primo 
parts throughout arc sufficiently ea:-y 
to be played hy first grade or earl~- -.c·c­
ond grade pupils, the hands playing an 
octave apart and without chords. The 
melodics arc usually attracti,-e and de­
cidedly original. The primo part of 
each piece has accompanying verse~ 
which may be sung ad libitum. The 
secondo part, which may be played by 
the teacher or by a more ad,·anccd pu­
pil, is extremely well made, interesting 
to the player and quite independent in 
character. It is not at all difficult and 
may be played by any pupil in the third 
grade or even in the advanced second 
grade. 

The special offer price on this work 
during the current month will be I 5 
cents if cash accompanies the order. 

Summer 
New Music. 

During the three sum­
mer months we send 
to those teachers who 

continue their work, and this i · not a 
few a small number of our new publi­
cations each month. Thi· mu,ic is 
charged at our regular professional rat_e 
and a settlement is not expected unul 
the first of the next year, or in case 
any one has ·a regular On-Sale account 
with us. until the end of the next sea-
son. 

Half a dozen or a dozen new compo­
sitions coming to you unsolicited once 
a month with no respon sibility as to 
,ale thereof, has been found by a great 
;rnmber of our patron - to be quite a 
convenience. 

Keyboard A Keyboard Chart i~ an in­
Chart. valuable adjunct to any 

music -.,tudio. It ::.houlcl be 
in the possession of every teacher who 
has to do with beg-inners. It sho~lcl be 
used with the early lessons. It give~ a 
picture of the keyboard and at the same 
time shows the po>-ition of every note. 
It is slipped O\·er the keyboard a1Hl 
should be u<;ed with early lessons to 
impress on the mind of the p~pils the 
po::.ition of the note-. _ Th_cre L als? a 
fund of other information m connection 
with this chart. 

Our advance price is only r5 cents 
postpaid. It will be ready during tl~e 
course of this month and therefore will 
be withdrawn from the special offer. 

Women's 
Club 
Collection. 

This work is a collection 
compo"ed of choruse" for 
women' voices, of all va­
rietie,, sacred and •ccular, 

for three and four "·oices, inter.,per -.,ecl 
with sol~s. It contain,, the cream of 
our catalogue of compositions inr fe­
male voices, and will be a mo,t excel­
lent collection for club and women'~ 
choru~es. 

The introductory price i; only 20 

cents. which is exceedingly low for such 
a valuable lot of choruses. Each ch0ru · 
in the book will cost Jes, than r cent. 

Anthem \Ve will is~ue <luring July 
Devotion. or August a new ,11the111 

book with the ahow title 
This makes the fourth volume oi thi-. 
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kind that wc have i~-.ued. The succe.,s 
c'f the o~hcr,; ha,- been unprecedented. 
\\. e "- peel the- pnscnt \ olume will be 
iar in advance of an) thing we have pub­
Ji-.hed. Tho"e who are interested in 
any way in choir work shnulcl hy all 
mean.., procure a ,i:[ of thc~e anthems 
for their choir. 

Our introcluctnry prit·e b n•ry low. 
\\'e offer it'for TS ccnt-. po,.,tpai<I. Our 
111ain obji.:ct in thc..,c colleetions is to 
~nit the a,·crag.: choir. ,\ll difficult an­
them arc a\oi<lcd. The anthems arc 
abo ra1.her ,.hort and of evc·ry variety. 

Reprinted 
Editions 
for July. 

Thi· j.., the sea~on 
when we reprint very 
largely. This neces i~ 
late-. a rather con 

d~ 11,cd li-.t oi the work:-. needing re­
newing at the proent time. \Ve will 
mention only a few oi the morl.! import­
ant. 

ClarkC''s Diclia11,1rJ uf M11sic ai1d 
,lf11s1.-i1111s i-., popular because it com­
hine. all of th< vaJuahle facts found 
in -..uch work-. :111<( includes abo the 
pronunciations of the names of the most. 
p1 ominent mu-.il·ian-. oi the last two 
nnturies. Price, , 1.00. 

.·lnadott'S of Gr,•,11 Jf11sicia11s, by \V. 
F. Gate:-., perhaps the most popular 
work of musical literatun• upon ours 
or any other catalogue. Three hundred 
anecdote-.. of about .325 persons. This 
is an entertaining ancl interesting 
mu,ical work that :-.upplies no end of 
u-.cful information. 

Our 'c/,•ctrd St11di1•s by C::cruy, in 
three books, re\'i,,ed. edited and com­
piled by ~fr. Emil Liehling, is a pro­
n< uncul success, and has been repri ntc>d 
a number of times in its short two year, 
of liie. It-. name tl'lf,, what it is and we 
:•dvi:e e\•ery teacher to examine into 
its merits. 

Root, Op. 27, Seal<' St11dirs is one of 
hi \·cry valuahk work-. which make up 
the "Teehnic and ,\rt of Singing," of 
whit·h an exhaustive advertisement will 
be found in the June ETUDE. 

Tt is almost unneccs~ary for us to 
•av that we arc almo t always reprint­
ing First Strps iu Pw11ofu1·tc Playi11~ by 
Thcodurc Pres~cr and the various vol­
umes of the Sta11d11rd Gratfrd Couru hy 
\V. S. B. ~lathews. These two works 
arc universally used. 

Chronology 
of Musical 
History. 

The offt•r fnr the yaluable 
little work on musical hi:-.­
tory is still open. Thi· 
work will contain c'l.·ery 

hio;torical event irom the time of the 
beginning of hi..,tory p until the pres­
ent, all arranged in chronological or­
der. It will appear in "·cry suitable bind­
i11g at an adYance price oi only 15 cents. 
.\s a hook of reference it will be in­
Yaluahlc anrl anyone who i. at all intcr­
eskcl in musical history should have a 
copy of thi little work. The book is 
almo~t ready for delivery and all who 
dc,irc to take advantage of this . pecial 
offer would better do so during the 
criming month. 

Reinecke's This original anrl import-
Juvenile ant W'lrk will be withdrawn 
Album. aftc·r this month, as the 

work i, about ready to be 
delivered. and thi-. month will po-.i­
tiHly be the Ja ... t month it can be hacl 
;it the low special r>ffc r price• of 25 <"ent<; 
po-tpaicl. The work contain-. t"-cnty­
•ix pieces of \'aricd -.tyle, patterned 
-,omewlnt after the Album for the 
Young of Schumann. \Vhilc the piece. 
arr 'upp<htd to be easy. they arc· not 
heginncr',; piece,.,. They arc little min.! 
iaturc cla-.sic ... ,..upposcd to be played 
to children rather than to be playNI by 
children. Thi~ i~ al-o tn~ of -.ome of 
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IMPORTANT 
TO 

TEACHERS 
These numbers have all 

been refingered, revised 
and carefully edited, print· 
ed from plates especiall7 
engraved for this edition, 

"IN THE KINDERfiARTEN" 
HtlpfMI RJ,,,,.,. d•d Tuuful J\'ottJ , for J,i11/1 

lloaJ• o•.J l .itt/1 TAroau. ~1 
OEO. L. SPAULDINO 

Thi1 ntw volume by the composer o( 
"Tunts ind Rh ymc1 for the Pia y Room," 10 
familia r to e''<ry teacher," ill receive a hearty 
" ·clcomc. "In the Kindergartcn" contains 
16 1tric1ly lint cr2dc piecn written in C. F 
aod C, 1hat uc 10 urangrd thcy m•y be sun~ 
or pla,-cd 1eraratcly or both togcther, All 
wi1hia the raore of a child'• voice. Euy. in· 
truch\·c and cnt"taioing compositions. 

Cl.-·cr word1 and bright melodics. Printed 
on extra he vy raper. ar1i1tic1lly b uod: illus· 
tntcd conr in thrtt colors. 

Price SO Cent , Postpaid. 

"SCHOOL·TIME AND PLAY= 
TIME" 

Word 
~tuslc 

tJ.1 /i1t/1 0JrtJ, HI 3 f' o/UJn" • 
zq i• l:ucA. 

by OEO. COOPER 
by CHAS. E. PRATI 

A coll tioo of 11mple, m··lodiou1 and ap­
propriate 1ong1 for primuy 1cbools, 1em· 
1naric1, kindcrcaricns ind home uac. ";\lothcr 
Trcco, "•Prctty Robio,'"•Hurny for theFlag," 
"A Hearty Laugh," etc., are 1ome of the '100d 
tbio'1 contained in these books. These son~s 
rn: 10 ·o OTHER COLLECTIONS and 
CANll:OT be bad aeparatdy. 

Price SO Cents Per Volume, Postpaid. 

"MUSICAL HlfiH TEA" 
.1 c.IJt<tl•ll •I St•i-Clouic p,,, .. for ''" 

Pi••ofartt. JI~ rillt• ;,. tltc ExtTt"'« 
Stto.d Crai/1 11 

ED ARO HOLST 
Mr. Hoht's reputation 11 1 compos•r of 

material for pcda~o~y 11 undisputed, and in 
.... rt in that" ;\lu 1cal Hi$h Tea" is one of 
1hc be t of his efforts we umply state a fact, 

Among the tid·bits to be cojoycd in this 
•~lume an. a 100 tioa, a rondo, a polonaist, a 
miouctte and a 1ereo •d•. lo a complete book, 

Price SO Cents, P ostpaid. 

"JN THE TREBLE CLEF" 
BT 

HARVEY WORTH! 'OTON LOO.MIS 
A series of I ond grade piccc:s, written for 

both hands "In the Treble Clef." These 
pieces contain no rhythmic problems nor awk· 
ward 1trc1chc1. Lu;er lines 1od accidcotah 
have bccon frttly employN. An educational 
volume of value. Titlc in three colors. 
Complete book, 

Price SO Cents, Postpaid. 

FREE TO TEACHERS 
Upon rcccirt of requc I, we will mail you 

FRE!i . our HA!\'DY POCKET LEDGER, 
cont11n1Dg . ~ pages for. kttpiog a correct 
account with your pupils. An invaluable 
time tavcr. 

SPECIAL TO TEACHERS 
Any of the abo\•e books, 

35c postpaid 

M. WITMARK & SONS 
Dept. T, 

48 Witmark Bldg., New York City 

Please ment.ion THE ETVDE when addreU1n1 
our adventaera. 

the Schumann Album pieces. !his 
work is an r'ltirely original one written 
fo r u,; especially. 

Good 
Summer 
Reading. 

It used to be said that a 
four-foot plank with Mark 
Hopkins, the f<\mous educa­
tor, at one end and a student 

at the' other end constituted a university. 
A good book and a comfortable ham­
mock may lead you to musical informa­
tion that a trip to Europe could not un­
cover. There is a conservatory course 
bound between the cove~s of many a 
book. The trouble is to find the right 
book. \Ve examined several hundred 
books and made a list that we thought 
especially adapted to the needs of our 
rraders. This list is published in the 
i. sue of last June. \Ve have made 
arrangemen ts to offer special prices on 
many of the. c book~. Secure the list 
and then let us hear from you. You 
will find it impossible to make better 
terms elsewhere. 

Testimonials 
\\'r nrp more thnn pleasrd with Whiting's 

"l'rngn·s~l1e Organ Rtn<lles." The book lllls 
n long frlt void and we recommend It to 
nil orgnn student~.-.Si.~ lcrs of tile l"isita· 
I ion, .'1101111 t de Cllantrcl. · 

r fully appreciate your publications, 
1••111•clnll.1· tlw rari> selections (Jrl'tlnrecl for 
t ht• ~·uung. nnd find I can frequent!)• Induce 
the Joung beginner In music to mnkP u•e 
ot thl'•<• truly artistic selectlons.-Prances 
Juck.~un . 

.Tu•! rN·elvrd " Ferber's New Songs Wlth­
ont \\'m":"," nud It Is like a violet scented 
hrt•<'zt• <111 n bright morning. It Is tbe very 
t h log that for ~·ears I hn ve been seeking : 
"umethlng written In n modern spirit suit· 
nbl!' tor lnh•rmingliog with tbe selections 
of ", <'humaon's Album for the Young" and 
"llellt•r's Op. 47 :" nnd this Is placing Mr 
~'erber's work In the very best company, i 
know of Its grn!le of dlfficultr. Tbc pieces 
nre melodious and benutl!ul." and fresh in 
harmony: plenRlng nnd at the same time 
cdut'Rtln. I shall use It reirularly In m" 
tenrhlng, nnd. to pro,·e mv good fnith you 
may scn<I thrr!' more copies by return 'mall 
-Etl11ard E/IBICOl'lh lltJ)shcr. . 

The On Sale plnn Is the greatest con· 
vcnh•nre for music teachers who have to 
trust lo l'ntalogue or go to a city for 
mu le. I am so pleased with my muo.;ic• 
that . I sliall keep the en tire pack.-.JJ abcl 
Jud/mu. 

"\\"rll Known Fables," set to music. arp 
just th<: thing for tllose learning boss notes. 
--Jo. }, Ol'l'lll. 

'f ou have l••ued n most artistic nod nt­
tra1·tlve edition or lliaeDoweil's "Six 
l'ot>m•." .\uwrlcao musicians &hould strive 
to Jin ,.c the works of :'llarno,nll app"nr 
fr1>qu1·nt1~· In tb~ir concert program•. This 
would be not alone ao atonement for pos t 
Degler! hnt nlso an evidence that thel' 
nrt> abrrnsc or the musical connol seurs of 
F.urope.-J '. L. li:r<'bs. 

Han' M often complimented your house 
for p1·omptnt'>;• that you may tire of hearln" 
It . but tbe pupils ne..-er tire ot gettln" 
hnokR and music quickly as you send tbemg 
-.1L1-.~ . • l. L. R11odt'S. . 

I want to !honk vou for tb 
tentlon i;tlven my order•. e prompt nt-

It gives me sa tlsfnctloo as well as bene­
fit In my O\\•o work; orders sent t . . 
house haw been ti !Jed and returned ) om 
11111 4.'kly t han from other east ern h more 
with which I deal.- Jlrs. o. s. Bal/.~~uses 

, I ha¥~ re('rh~d tht> work. "Book of :'I[ 1 di 
~tudlr . by A . C'roisez. Op. 100 1 ti I' 0 c 
"tu<lir~ ver)· excellent nod usefui Thu~ the 
all It Is rlnlmed for tllem beln ·1 I') are 
o r little plt•rt·s the;- w111'1otcr;_•t nt~he form 
what I. mt>rph· ext>rclses. no matter If e .PUJJll. 
they arc, will hnrdl:v ever do -L "t0"b itood 

• · · " a cruic. 
I have rpr f'lved the ":'lfusl 1 p 

C'blldren." hi' Octavia l 11;dson<'\ Ol'ms for 
able book for the tearhPr Of ' \'el')" ':afu. 
I have tu unrt the adnntattoloung ~hllaren. 

r.laoo music vrr;i- helpful In tea~{ 1" '>rds to 
ng null g rouping musleal Id 1 og Phrns­

work Is esperially WPll writt~· f This little 
pose.-Era l'l·anccs Pike. e or the pur-

'"The ('boplo Album" dlt d t 
the best selection of' <'~opt~ !Y fhlllpp, Is 
l'nr seen. J e~peet to "'or s I have 
w ork.-..lfl8 J, u/11 Fisher.use it In my Sl'hool 

I l'Rnont helo hut Pxp 
tlon or thp sp.1Pndld wo;~s" my appre<'ht· 
t oward th<' furtherance of th YOU tare doing 
In vour publlf.'atlons al e ar ot music 
to student" In the !~sue ~~ ;~~ l~\·aluable 11 Id 
I have patronized for 8 oumbr TfUDE, which 

er o years and 

1 pupils as I con sider 
recommend to al my ourngement and 
Its pages dconfnl~ ";;;~~~c~t T~tormatloo ca lcu­
n grca t ea 0 d l'ft t he Ideals of any 
late':! to elednntf 0~~d at'so gf.ove highly ine truc· 
IT~:'i~lds\;1en~ficial to the teacher.-Dr. Chas. 
A . Garratt. 

t t dd my word of a pp reel a ti on for 
I wno o oau have been doing since you 

tile work Y ublishing bouse. I nm sure 
started you~t ~art of t he success I h a vP had 
that no sma die to our helpfulness, both 
In teaclling ls 1 d the ~iberal terms you g ive 
In Tim ETUDE a~ , can have the best t h ings 
to tencl~ers, S? t ei ·k 1 am always cert ain 
to use m tbe11· wo1 . . h 
th t music from your house Is t e prope r 
m:sic to use.-Jlrs. Frank L eBar . 

I received "First l'onatlnas." nod am es­
pecially pleased because the book ~~m~o gic~~~ 
fullv graded an<l the metronome ' . 
is at a speed possible to young play.ers. I 
have used the work b~· the dozen copies and 
recommend It bcnrtlly to teachers of young 
pupils.-Mary A. Kotzschmar. 

I can conceive of nothing more charming 
and fascinating for the little l!~ople than 
"Well-known Fables Set to Music. I should 
t hink it might create a love for music. Hav~ 
nlso received M:acDowPll's "Six P oems. 
Never once to my knowledge bas an;v prod1;1c· 
tlon of your house faill'd to come up to its 
advertised merit.-Mr. W. F. Tobban. 

The ".Tuvenl!e Song Book" ls the best col­
lection of chlldrm's songs I have ever seen. 
It wlll be valuable for school entertainments 
as well as home soogs.-Jtrs. J. G. Eckman. 

I use "Presser's First Steps" for the organ 
lo preferencl' to any orgon Instructor I have 
ever used.-illrs. J. 1r nm. 

I have used the "Czerny-Llebling St udies" 
in mv teaching ever since they came out and 
my pupils have made more progress from 
t hese studies tban any other studies I have 
ever used.-.llrs. J. 11". Hill. 

Tt Is not lar k of appreciation thal bas 
delayed my opprovnl of your "Juvenile Song 
Clook." It Is a pleasure to receive t hem at 
Ilelle\•ue Convent and ,·our kindness and your 
music sball bot h be ·advertised among my 
fellow teacllers.- Siste1· S. Marie B ernadette. 

I find Mansfield's "Student's Harmony" one 
or tbe most useful books I possess. I ordered 
it in advan ce of publication twelve yenre ago 
ano always have It within easv reach. It 
seems to settle with clenrnrss every question 
ln harmony tbnt arise~. Tbe "Six Poems." 
b;v l\JacDowPll. is benutifullv gotten up. and 
the compositions themselves are gems.--Olar a 
Koons. 

I nm much plrascd with the "Chopin Al· 
bum," edited b.v Plllllpp. the print, paper and 
selection of numbers. There Is a decided Im­
provement In the arrangerpent of certain 
numbers in this collection, and I consider It 
the best "Chopin Album" tbat has come to 
I:J Y attention.- ./. Born. 

I have recommended the l\facfnrren "Scale 
and aroegg!o manuals I ba ve ever seen or 
honestly say that It Is one of the best scale 
and arpeggio manuals I have ever seen or 
heard of.- .Jliss Marguerite D. Montague. 

Special Notices 
Professional \Yant Notices are inserted at a 

cost of fiv<;_ cents per word, cash with order. 
Business :\otlces, ten cents per word cash 
wltll order. Do not have replies dh'ec'ted to 
this office. 

TUE TAUSIG IIAND EXPANDER 
to pianists with small or. stitf hands an o~~ 
dollar postpaid. Essex Publlsb!n'g C · 8 _3 Carnegie llall, New York. o., " 

Intendlntr Durebuen nf n shlttl n 
Plat10 MhoulJ nut fall to ezamlue t?e '81.tloo 

••rtt.o1 

SEQjf)fii 
It la the special fa.vortte of the refined and cullttttd• 

lca1 puhlle on l\C'eount of i ll u rumr pftM•e-d tollf"-<juali tr. 11-
f"Qllnlccl d u r11.hi li 1,·. elegAnce of denlgu aud ftul h. ·en. 
logue malled 011 np1lllcruion. 

THE SOHMER·CECILIAN INSIDE PLAYER 
SURPASSES ALL OTHERS 

Favornble Term s to Uet1ponslb le J•art.ie. 

SOHMER &. COMPANY 
\Varerooms, Cm . 5th Ave. 22d St., !l"ewYO!t 

YOU~ MUSIC IS TORN!!! 
It wi ll t ake one minute to repair'it by using 

MULTUM·IN·PARVO BINDINfi JAP( 
5-ya!d roll of white linen or IO-yard 
roll of paper, 25c each, po1tp1ld. 

If your music dealer does not carry it, scnd t 

Theo. Pressert Philadelphia, Pa., 
or Multum·in·Parvo Binder Co., 
624 Arch St., Pbila., PL 

CLASS PINS 
Special designs for musical clubs and clas.<t! 
\,Vrite for illustrations to the manufacturen 

BENT & BUSH CO., 
15 School St., • Boston, Mau. 

THE THOMPSON 1s,.,, ... 
''" REPORTINC CO. 

Principal OH\ce: Boston, Mus. , No.10 trcmootStrtl& 

P UULJ!'lnERS BOOK OF <JREDI'!' ILfrW~r 
AND JHREOTORY OF TJIEESJllA~~kC CA\.\J\ 
l ' OR THE UNITED STAT ' 

W e Collect Clnlm~ \n the t'ni U'd States and CA 

r 
BOSTON SCHOOL Of 

All st!!n~~~v!r~~~~~1;' 
at Chickering's. We •uhccG~be 
by mail in all parts of l e · 

C11taloa Il Fre< ! 
837 WAS HING TON STR££ 

FREDERICK MAXSON, Whose advertise· C 0 M P 0 S f R § 
ment appears lo another column Is uscRJPTS 
who always works along practical ra tencber SEND us YOUR MAN SIC 
orgnn pupils nre prepared for pract\~if·wlll~ WE PRINT MUpr1~ 111-
ns church and concert organists M' .,or d ~ oar " 
son ls In demand himself as a co.ncei·tr. r1uax- ror composera and the traiJe. S• n or SON 
1st The m ' I o gan. OTTO ZIMMERMAN AN~r.as 
ti i: Ch usica services at the First Bap ltUSI(' ~RINTEBS aud ENOCR

1
•;,,j ••• u. ~~ 

,
8 

1 m·cb. Philadelphia, wbere he Is : 800 Nevada Bids. • • ~.m st and choir master are d . 01 · 
lar and well attended. ' e!ervedly popu- !:::==============::::::~ 

YIOLINIST DESIRES POSITIO , ff4rJW T_O ti51~ lege city or town where h ~ in col· M 
plnylog and teachin to c can make enough 
college. Address. ll~rry ~ayRhi~ way throl!gb tu} · if1 
s t rPet, Gallipolis, Ohio. . o nson, 29 Vme R 

'1AXTED A position C::.I~ 
l~g so~rano In quartet:ies so1>Ast or lead· r-z1.r ~ V 
:Sorth lark St., Carroll, Iowa. dress, 818 50 CENTS POSTPAi~ yoRI' 

A COUPETENT TEACll'""R. JAS p DOWNS BOX 521.N~ 
everv citv and t own ' " WANTED In • • SEND FOR c1RCUt.A:.--:::;; 
:'llethods . of Music si~dl;trid~cp the Russell _,..rot 11..-
and Choral Class work -Tho ce, Pianoforte MUSICAL ffANDJWV~ , 
bringing results ~v . ese works are ''"' I••''".-.' et ~ ervwhere R r W rite us wbat mus will !t"'d ~ -c.. required Addr . I . e erences, Interested I n and.... d...,np•~"' ,_. 
Normal Institute or e~I lieadquarters, The Conl•ln• tnustraU•~1.;1r11mt11•. -
New York. US C, Carnegie Hall, lowest price• on !~ •. 1 qvaill•· ; ~f# 

plft"s of art i stic mtl~ICI Qur D ... 

YOUR ATTENTI valuable lnformatdlonrd. ~·"' 
ONI h 1n• · µ.-

Of E.T. Paull Music• s called to the " Ad" h., beeNo"s' •tioLL'<~. llJ ,.IS', 
thl 1 Co on anoth PIA • -1tl•~ ••-"I!' s Rsue. Mr. Paull ' j er page In Jland In1trn .... b,,;·.,.,;, ~ -
known writers of po Is one of the best- F.verythlng tnown 
Present time. and the P,~A':[.' marches of the Wrlu 10-<l•Y· L ,.., 110,1011"" (11111' 
pletc list of bis march contains a com- world'• ar 1 - II'" 
rangements. compositions and nr· LYON " Hl'!ALY • ~ 

---------=:::D:::;li;:;'lfbtll a4 
l'ler.se mention THE ETU 

our a.dvertiaers. 

learn Piano Tuning 
A Proteeeion that Can be Conv~rted into 

Money at Any Time or Plac.e in the Clvll• 
!zed World, at an Hour's Notice. 

THE TUNE-A-PHONE IN USE. 

we teach by PERSON AL correspondence lostTuc· 
lion. Each etudent Is a class by llims.el/, Each student 
11 under the clirect, personal aupf!t•m.sion of P resident 
Bryant. Our cours"' Is simpl~, com.plete ,praclical. I t 
thoroughly covers every branch of the tuner's art ­
Tunlog, Voicing, Action .Hel:"Ulating, Action 

Repairing and Case Repairing, tnclud· 
Ing Pollslllng, French Pollslltng and Stalntng. 

By the a.id of our clear lessons, our personl\l 

~~~N"H?l"1az.~;~~a ~~~~~"e'lisl!f~T:Ji~-~f.; 
practice at your own home w ill fnlly equip 

~~~. ~sff'~ lfKifiioi'¥1iJ~"si~13~~!.d rewards 
W e grant our graduates a Diploma, 

accepted the world over as ,rroof of 

Pifu~1/~:.~~~cr1iiI'vetgrt~kt:i. 
containing ao lllustrated ad· 
dress by President Bryant, 

THE i1icT10N MoocL, entitled, "WJNNING lNDE .. 
lcued to Student.a. PENDE NCE.'' 

THE NILES llRYANT SCHOOL OF PIANO TUNING 
15 l!onument Square, BA.TTLll CREEK, MICH,, U.S. A. 

·For Nervous Women 
Horsford's Acid Phosphate quiets the 

nerves, relieves nausea. and headache, 
and induces refreshing sleep. 

AN EXm.JINT GENERAL TONIG. 

Music Plate Engraving 
At Reasonable Rates 81i~816irs 

M. M. C. WALKER 
Room 28, 908Waloul St., Philadelphia, Pa. 

CORRECTION OF MUSICAL M.S.S. 
A SPECIALTY 

A. W. BORST, 1505 Arch St .. Philadelphia, Pa. 
ComposerofCaota~:John Gilpin, 111r&. Speaker,etc. 

A Piano at a Nominal Price. 
Chicago's largest music house . L yon 

& Healy, announces a Triple Clearing 
Sale of Pianos. Nearly o ne thousand 
splendid instruments a re offered with­
out reserve unt il all a re s old. In t fiis 
stock are all the fi ne new Mehlin, Hard ­
man, Ivers & Pond, Smith & N ixon and 
other noted pianos formerly owned by 
~~e !hompson Music Co., the H ea ly 
p·u tc Co., and the big F. G. Thearle 
b •ano Co. All these c oncerns we re 
Hought out for spot cash by L yon & 
h ealy and the public may now sha re 

1 e ad1·antage. In this sale ar e a lso a 
~umbe~ of Steinway and W eb er pianos. 
n 11Prtght pianos n eat instruments a t 
;1~, $1 20, $r40, $150, $165, $ 190, $zoo 
d n upwards. This is a n unprece-
en~ ed opportunity that w ill n ot occur 

again A . . . I 
saf f. ny piano not provmg cnhre y 
e ts actory may be r etu rned at their 
Adense. Address Lyon & Healy. 76 
ob~~~ street,. Chicag o. Distance is no 
· e, for m p roportio n t o t he sav­ing to b 
in · ' fi e made the freight c ha rges a re 
vo tgn; cant. Any banker w ill assure 
& ~ 0 

1
the entire respon sibility of L yon 

vea ea Y, and their record of forty-four 
• rs for h bl . W . to-d onora e de almg. rite 

ay so as to avoid disappointment. 

.THE l:TUDE 

THE WORLD OF MUSIC. 

At Home. 

TrrE most gratifying harbingers of the 
mus!cal progress of our country tbat we 
havP any means of estimating a re the mu­
s ical festivals t hat a r e held in the spring all 
ovPr the United States. We wish that our 
readers migbt see the enormous ouml.Jer of 
programs and announcements that are sent 
to THE ETUDE office. They would llavc no 
ca use for despair as to the f uture of musical 
America. T hese program a re so numerous 
that an en tire issue of a musical paper slm· 
ilar to THE ETUDE could be devoted to them. 
Tbe music teachers' conven tions tbut are an· 
Dually held In almost every State of the 
U n ion could easily r equire a nother Issue. The 
expenditure of all this energy must br ing 
g ood results in the future, a nd our one regret 
is t hat the llmltntlons a nd nature of 'l'rrn 
BTUDE make It Impossible to give publicity 
and individual recognition to each and every 
f es tival and convention. 

.M~rn . N 1sSEN·STOi<E, tbe German mezzo­
contralto, who has been resident In .America 
for some time, will sing at the Metropolltnn 
Opera House next season. She Is cast for 
" La Cabrera," d 'Alberts' ''Tleflaod" and 
Smennna's "Die Yer kaufte Bra.ut." 

P AOLO GronzA, well known as a composer 
of m asses and songs, has r ecently started a 
conservatory i n Seattle and Van couver . 
Signor G ior za is no nblc voice teacher. 

T HE mus ical director of Oscnr Ilnmer· 
stein 's new P hllndelphla op!'ra house wlll be 
.Maestro Giuseppe St rua n l, f rom Rome. The 
mus ical appr eciation of th1' city of P blln· 
d elpbia Is shown by the fact that $50,000 
was subscribed on the first day that the sale 
of s eats wa s opened. 

T HE conductor of the Ma r ine Band of 
Washington, Lieut. W. II. Sa nt lemann, ba s 
the privileges, sa lary a nd u niform of a lf~u· 
tenant of t he n av,v, but Congress bas as let 
f alled to permit him to have t he title or 
Ueu ten an t. The people. however, have made 
up for t h is o mission and be has the title 
lieutenant by common consen t. 

THE thirty-second a nnual festival or the 
North Amer ican Sa nger bund was held lo l o· 
dlanapolis in June. It Is said t hat over 
1 500 visi tors from out of town were presen t. 
David Bispha m, Schumaon-Heink nod lll~rle 
Ra p pold were a m ong the soloist s. The New 
Ym:k Symphony Orchestra also assisted. In 
a ll 160 singing societies were r epresented . 

IT Is rumored that Gattl·Cazaza, t he new 
director of the Metropolitan 0per!n$H30ouooi 8<~ 
New York w ill r eceive a salary o • · 
a year , pl'us all expenses of the voyage and 
living in New York. 

MISS J ESSIE SHAY, n most talented and 
a dmira ble young American pianist, who bad 
p layed with our tending Amer ican orcbestraR, 
toured with K ubellk a nd met w ith su~~e~s 
. Europe died on J une 2 1st. Miss ay 
i::id been oo a tour to ;\l exico. Oo her re· 
t u rn from t hat count ry the stea~hlC In 
which she wns t raveling wns

1 
sel~ Joo~ 

t errific storm. ~flss Shay m stoo. a h 
lending t o t he deck for a door l eadmg t~ ~b P 
sa'lon . Realizing that If sf1 :e\C~ s~a sh; 
door knob she would be ens n o d d 
h eld 0 0 and was so seriously bruise an 
Injured that the results were fatal. 

l\{R ANDREJW CAR'IEOTE receotl:v Infor med 
;\fusical America that he hns given aT:I~ 
~early fou r t tiousnnd church organsa week 
is a n average of nearly ten organ~ts merits 
He Is said to trea1tt eat<fi~ ~s~rc°i.~s to order 
and thnt h e per m s 
t heir own organs. 

F RANK S En!O"CR IIASTIXGS, Pres:~e~! g~ 
t he Russian Svmpcbooy f~~c1Ji~~tr:ctivltles In 
decornted b:V t he zar lo America Mr. 
p romoting Russian musilJent of the :Ru~slao 
n astings h as beten r resthe last three year~. 
s ... mphon:v Socie ·" or 1 t r eceive Is the 
.'l' be decoration 0whcllch ht sl OStanlslaus-the 
meda l of the r er 0 r r red on Jost>f 
same medal t hat t be Czar coo Tbe mednl will 
Hof mann, the Jioted ir1~~~st.Ru•slnn Embasw 
be presen ted ro~f H as llni,'S Is not only 
at Washington . . r . ·t d In n umerous eo­
a business man. mtercst~lclnn of recognized 
t erpr lses, but also n mi ~d t be music of at 
a bi lity. H e b ns comoos d n s nod bis 
l east a hundred pulbl lr•pkee a s~J 'n ed Rose" 
music for " l\l y Love s ' ' 
Is a lmost uo i'l"ersnlly known. 

1 ts w lll be held In 
A coxVENTIO-S of orirnn s rove during the 

t he Auditori um n\ OcEd°wl~ rr Lemare. the 
frn rrclt~ ls J?l ven v 1 t August 3d to 13th . 
eminent EoJ!llsh organ s 'dlscu.-ed. over one 
Ya rlous topics wlll t be romlnPot organist s In 
hundred of t bhe mobee~ sr lected as a com­
tile country RVe Rt>cltals by proml­
mlttee of arrange~h~t':iew H ope-Jones organ 
nent orgnnlsts on 30 m 

will be given dally a t 4. P· • 

Tum New York Hera.Id gives the tono...-lnit 
list of Amer ican girls wbo are addloll' to 
their country's laurels In European opera 
houses : l\Ilss May Schoeder, of New l:ork, 
has been engnged for three years a . prlma 
doona at Leipzig. Marlon Ivell lln~ Nnng 
with great' success at ~ante". Flon•ore 
I~nston has had great HuceeHs lo thl' Court 
Thea t re In Ber lin. Edna Dnrch, 11 ~ometlme 
protege of Ca!ve's, ul'o has B th·e y1•a.,.· 
contrnct at Berl!o. l\lnri1• Van Dn•sser made 
hH debut last yenr In Dre~dt•n, wher<' ~he 
has an engagement. Lllll~n t:re1•n,· ifl~ ha. 
n permanent cngngement 11t l•'rnnkfort ·on· 
the·Mnln. Joseplllne i:lcbu!'frt'l' s ings \\'RJ!tll'r 
roles lo one of the smaller Gt>rruan cltl1'S. 
Florence Wlckhnm Is leadlnii: drn1uatlc i;o 
praoo nt ~tettlo. .\lnrgut>rite Lemon ~ 
prlma dooon nt Mnyence. .\faude- l'•tr Is 
dramatic soprano nt !llnnich. .\Lr:. :'llorrt· 
Block, now Mme. Callier, succl'edt'tl 1-:t1~· th 
\\'nlker at tbe Imperlnl Opl'm In Yn.•nnn. 
)fnude Roosevelt slogs in Br,tmft•l<.l. :\lttr.1· 
Trncey, known In Europe us M11la Talla I, 
song 

0

lately In "Hhelngald'' nt )loote Corio. 
;IIml'. Mndl<'r de l\fontJ:rn. rormerlr or • ·ew 
Orlmns, Is n fnvorite lo J~urop1'. ;Ills" Lind· 
say sung for live yea rs at tbe I'nrl Opera. 
Caroline Skelton Is the lntest .\1111•ril'un to 
s ing In France. Lucllle Mnrrel sin!:" ~ome· 
times nt the Comique. Another <'omlt\U!' 
singer ls Mrs. W. D. Maun Olarg11r t1\ 
S)'lva). Jn Itnly, Hose El~·. of Boston. ~lni: · 
as Edith de J,ys. l\Ilss Btand1e Fo. , of Bu. -
ton, Is known· In Ituly a!! 81gnorn \ '11111lnP. 
Alys Lorraine, or 'ew York, snni: last st-a on 
nt Genoa. Catherine Cnrlynn h:1s mn<.le a 
reputnlloo nt Home. Mme. Dorla, of th!' 
Brussrls Opera. Is nn Amerleuo. 'lorthn 
Ilofncker, now llrst lnlc sopr1mo lo Ko ol.;;s· 
ber g, P russia, Is from :Xcw York. 

'l'nE Cblrngo )lndrlgnl Club o!fpr · n prize 
of one huodrc•d dollnrs for the best s tllnit 
of nn ortglnnl 1ioC'm by Wiilard Emer~on 
Keys, eotltk"d " I Know the Wn~· of th!' \\lid 
Blush Hos!'." Following nre some of the 
conditions : Th!' compos!'r must be a resl· 
Mnt of the United Statl's of .\mrrlm. The 
setting must be !or a chorus of ml.:ed ¥011· .. s. 
to be done unnccompnoled. For full 1l8.rtlc11· 
lars nddress, Dlrertor of the clnh, Mr. D. A. 
Clippinger, 410 Kimball Building. Cllk11 o, 
nnd must be In his hoods on or h<'forc. Odo· 
her l , 1008. Tbe award wlll he made • ovem· 
ber 1, 1()08 .. 

Abroad. 
Tllfl noted Itnllnn composer, J.eoo~a"nllo • 

bas consummuted arrangempots with Hlrnk· 
lewlcz whrrchy the famous Polish outhor 
wlll furnish him with Jlhrettos taken from 
the novPls which bn¥e bl'come so popular 
throughout the entire cl\'lllzed world. 

I 

DALMORES, the French tenor who <'rented 
such a tavor nhlP Impression Rt tbP :Uan· 
hattnn Opera House lo :New York during the 
Inst two years. Is to sing at Beyn>ntb this 
summer. Ile will a ssume the rl\le of I.oheo­
grln. Dnlmor!'s started lo mu lral life ns 
a t rombonist In tb<' orchestra!i of C'olonne and 
Lamoureux. The latter fR1f!OUS F'rPorh l'On­
ductor discovered the tPnor s ¥oice and en· 
couraged h im t<> study for the t11ge. 

T HE Brooklyn " Arion" Society, numbering 
H O members. is now touring G!'rmnn y aod 
other parts or B urope. The society I under 
the direction o' ) Ir. Arthur Claas .... ·n. who wlll 
direct tbe concf'rts to be given lo the dlf· 
ferent cities of the German E m nlre. A 
hearl:v welcomP I• a• ·ured by the many Ger· 
man singing societies. 

WALTER ROTltWF:LL, who for two yenn bas 
been conn ected w ith the H . \Y .• nvnge Eng­
lish Grnnd Opern Comnany as mu. lcal di· 
rector has just lwPn c.1lled to thP lmportoot 
Europ~nn post of Knp;•llmel ter at the Royal 
Opera lo Yleona. 

EsoELBP.RT rrt·"rERDI><CK I• said to have 
promised the op1•ra oo which he I. eogugPd 
to th<' :'lfetrot>Oll ton OpPra lion SP for 11 r t 
production. Tbe 111.Jrelto or thr , work lo 
qul'stlon Is hnsed on Ero<t TtosmPr s drama. 
"Die Koolgsklnder." and the comp<>. er wlll 
lncorpornte Into his opera ome or thl' In· 
cldeotnl music wbll'b he wr<>te ll<lme time 
ngo for tile nbo\"{~m<'otlooed drama. 

IJ1;nn TIEtxnrrn K'iOTt, at prl'!leot singing 
at Covent Gardl'o, on hi• wa;i- back from thP 
rnlted Stntcs dl•gul!>l'd hlm•clr a~ a work· 
lngmao and called on Jean dP Re. zkl' to 11•k 
If hi s voice was worth trnlolnsr. De Jleszkc 
wns taken In. IIP a"snretl Knote tbnt h<> 
would get an appointment at once. anywbPrc. 

)fn ALE'.\'.AXOER GGtL IA"\"T has bePn made 
a member of the cel<'brntPd Royal AclldPmy 
~f :'llu le lo Swedl'D. Thls I one of the 
man v honors cooferrC'd upon the dlstln· 
gulsbed French Orl!llnl. t. 

THREE son• ot tbe late Franz Rummel have 
a dopted mu•lc o • a prof<> loo. OnP 11 a 
pia n ist, a nother a '"lollnl t and a nother a 
'eel ll•t. 

TnE supply of lvor.v u•<'d for pianoforte 
key& Is growlo~ i:radnally (P "· ThP !'normou11 
herds of t>lephant• tbn t u. Pd t<> lnhahl t ren· 
tral Afrlcn are bl'log dlmlnl•hl'd bv thP. guDR 
of the Ivory hunters .• When It IA remembered 
that the elephant I• a vnlunbll' heo1t of 
burden In tropkal countries. It seem• pitiful 
that so many are 1laughtered for tbr tu kR. 
Ivory hantlo'g I. a prrllous bu lne , but one 
famous bunter Is "aid to hn..-e rrallzed as 
hll!;h as S::!0.000 In one year from tu. k" 
secured. .An elephant tu k ~metlmP wehrll~ 
ns much ns thrf.'P hundrPd rounds. Tb" 
,greate•t dlfficultv of the hunter la In getting 
his trophies to the ea coast. 

T HE Dlrl'ctor~ fnr the Bi>vrP11th Fe11tl~RI 
t bl vear wlll be Dr. Karl . Juck, Dr. lion 
Rl~bter, llch aPI Balling and Wagner's 11on, 
, legtrled Waguer . 
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Teachers of Music 
\Vhilc planning your work for 

n ext season, make it your business 
to examine the fo!lowing works of 
instruction: 

F OR P IANO 
" THE VERY F IRST LESSONS AT 

THE PIANO " By Mrs. Crosby Adams. 
Orl~inal Edit ion - - - $0 75 

• New Ed11lon. Revised and Enlarr")d I 00 
"PIANO TECHNIC FOR CHILDREN." 

By Julia :.Ols Caruthers - - 2 00 
" TECHNIC AND NOTATION P.S AP­

PLIED TO THE PIANOFORTE" By 
Jchn VJ. lufts - 25 

"THE MECHANICS vF PIANO PLAY-
ING." By Albert G. Carmlencke - 25 

M u• ic £ Jucolio"- An Outline : 
Calvin B. Cady 

Vol. I. "ObJocts and Procoa1os " 
Vol. II. "Teachers' Material" 
Vol. Ill. ; First Home Studies " 

FOR VOICE 
" A PROCESS OF VOC:AL STUDY. " 

50 
50 
?5 

By Wm Nelson Burritt - - $0 50 
"HANDBOOK OF 101 EXERCISES 

FOR THE VOICE:" a careful selectlon 
from tho works cf the- t Toca! .naa· 
ters. ByJ, H. Garner I 00 

FOR EAR TRAINING AND DICTA TlON 
"DICTATION STUDIES IN MELODY 

AND HARMONY FOR CHILDREN." 
By Mary Frances Frothlneham $ I 25 

"ELEMENTS OF MUSICAL EXPRES­
SION ." By Jessie L, Gaynor -

" ELEMENTS OF ENGLISH VERSE 
CORRELA TED TOM USIC." By A'lct> 
C.D. Riley 

25 

50 

CHILDREN'S MATERIAL 
Our II t of publications under .~!a head Is too 

extensive to mention here In detatl It conralns 
an unusual number of practical, deatrable and 
attractive collect lens. 

Teachera' trade Is our apoclalty, write for 
our cataloirlle, plan for furnt hlnr ael.ectlona, 
terms, and ba la for special coneeulona 

CLAYTON F. SUMMY CO. 
220 WABASH AVE., CHICA CO, UL 

Publiaben and lmportera of Muaic 

Dealer& in Music of the Better Clan 

We have the best of facllllle1 for fumlahtnr 
anythln~ In tho lint> of Music or Mustc i3ooka. 

TUNERS' HANDBOOK 
AND MANUAL 

B D 0 BETZ { ,oo...,•·r or ~ · r<'•" '""' Ohio Y • • N::b.°"lotPJu.,Tul>t.lll , 4DJ.,O. 

A Lechnical treat" on Piano Tuninir. Relru­
lati~ and Repairin1r. A lao illuelrat.ed explana­
tion of Player-Piano. 

P.RJCE, $1.50 POSTPAID. 
Order direct /rom author. 

MUSICAL PINS 

fEJ-P - THE LATEST JEWELRY NOVELTY: 
Every Music Lover Should Have a Set. 

THE PINS are m"de for tither lady or;;• ntlc­
man. Can be worn 011 cuff~. or cullar. or a a 
badge. or as a stick pin. n..-ar the appropriate 
ktlcriug"NEVER 'B FLAT,'""SO~IFTIMES 
'B ,,SHARP,••· "ALWAYS B NATURAL.' " 
Pet ot S, Uc r,..-ralit la RCJmao G•)-1d rl&Ud, or 2,jc -..:b la 

::=tnr~:=~·;~;t..ri"r~~:~ 60.rtor ttrlla1. Unr 

TbeJ. c. Qo1ennrten Co •• Pblladclpbla, Pa. 
or Theo. Preuer, Pblladelphla, Pa. 

The American Girl 
A Comic Operetta for Voun1r Ladle• 

By CHARLES VINCENT, Mus. Doc. Oxoa. 
A delightful musical tting of the escapades of an 

American girl at an Eng-Ii h bouding school. The 
other principal character' are a c-hool mi. lrc.s, a 
teacher, fi"e school g irl• ~nd an Jn h ma.id. 
. Two acts; sprightly dialogue ;_da11ces; drill ; rol· 

hckinic son~ and choruses: " Smit a . ng m Praise 
of Summer,' " When "" leave l'chool" <r-olos for 
twelve itirl•), " Muscular llfaldl'n•." "Hammock 
Song," "P:hrick O'R:tfll'rty'~ Fh ing Machine," 
"Military Maidens,"" lo C.hicago. U. S. A.," etc. 

A ma..t effccti\'e sta11c piece. May be gi\'c n with 
piano or ORCHESTRA. Price $ 1.00. 

SPECIAL OFFER : For Introduction 
copfe1 arc offered tbll m o n t h for SOc 

Thomas J, l>Galao, 831 Coloalal Bldf., Boston 
Agent for The Vincent Music Co, Ltd., London 

P lease mention THE ETUDE when &dd.reaiq 
our adTertiaera. 
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Taugbl by lf•1L, eucces•r1.111,-1 practlcally 
and npldlJ. 2-«o' atamp ror t r tal le11.ion. 
Tt1as"• Taut. Luson Jo-.aas, Jr not. convln~ 
.Tocl°ll 11uc,"""4, You Ows Ma ~·0TH1so. You mui.t. 
t110., the rutllmcnts or runic, am.l ll••:rt Bus1"ua, 
Oth~rvl-e dou ·1 write. 

Wilcox Sci1ool of Compoaltlon, 
Dept.. "E," • C. ~~5 ~:ii:~~~·Y~~r~ew York Clt.y. 

C. W. \Vilcox, New York. "Great 
Oaks from little acorns grow." Beginning 
only a few short years ago to teach com· 
position and arranging of music by 
mail; to-day he has erected a college for 
the same, and has his offices in one of the 
h and:iomest buildings on Fifth avenue, in 
this city. Surely no greater proof of the 
success and efficacy of his m e thod could 
be desired .-The Domina11t, Sept., I907· 

LEARN TO WRITE MUSIC 
Lessons in Harmony and Practical 

Composition by Mail 
COMPL!TB $20.00 PAYABLE $5 

COURSR QUARTERLY 

GEO. DUDLEY MARTIN, SCRANTON, PA. 

A MUSIC SCHOOL 
DANA'S MUSICAL INSTITUTE 

Warren, Ohio. 
The oldest and most. infl.ue11Hnl ecboot of music In 
No1th America. lfu~iotaus:ht.in allita branches. 
Flaedormltorles tor the pupils. Sem' for 64-1n1ge 
catalogue.t.o JU:z\IUS OANA,!Secty. 

FREDERICK MAXSON 
ORGANIST FIRST llAPTIST CHURCH 
Seventeenth St. above '.Yalnut, Phll?delphia, Pa. 

Teacher of Organ, Piano & Harmony 
Over 011eHurtdrt."<iOrguo puJJili haveobt.ainedcburch po,:;i-

tious. Sh purlls bu,·e 1uc .. -essrully pt&Ssed the u:-
a111loatlon or the .A merleitn Guild ot Orgnnht.t 

The Sternberg School of Music 
CONSTANTIN VON STERNBERO, Principal 
Complete Mu,ical Eclucation in all branches 

WRITE FOR CATALOG 

Full~r Buildine, 10 South 18th St 
PHILADELPHIA · ., PA. 

TEACHERS F•rPuMleS.hnch, 
Colle~ • .nd w J\ N T E D Ual<enlU.., OTO')'• •hel't'; 1600 to 
ta,ooo 1ear11• 

We aupply 1pe<:iali.sta in mnic and apecial aubj~ta only. 
WrUo ua. 

THE SPECIALI TS' EDUCATIONAL TIUREAll 
Webster Gro~·es StaUon St-. Louis, Mo.. 

Anderson MUSICAL 
&U REAU 

AND . CHURCH CHOIR AGENCY 
Serures Positions for Teachers of 

VOICE, P•A.NO, VIOLl,111, ETC. 

5 w. 38th St., New York 

One of the Foremost 
Schools of Music 1 t::(ji 

inN.A:neri:; ~\)$\OJ-~~~~ 
~~1t.~ 'l \) t-. t 

Y>~ ~ p... ~ Df'partments 
Piano, Violi'n, Vo£ce, 

Theory and Composition 

Shenandoah School of Music 
DAYTON, VA. 

Largest Music School in the South 
Over 200 Students from 15 States, 
We teach everything in the mu;;ic line end pitrno tuning. 

New b·1l!Jln-;s, a1.e1uu hc&t, eloc1ric lis;hu. Rates (includ-
iug good bou.rd, furnished rooms) &HO t.o $L80 per iCb~ion 
or 9 montbs. Write for catalo-ue. 

SS:rd Sess1on O;>ene September 22, '4>8. 

UNIVERSITY OF MµSIC 
AND DRAMATIC ART 

The llusleollnstltutlon or the hlgbe t •tandlna In 
America. putrcrned an._•r European COnSof'rVatories giving 
the mo ... t t b.orou;h educalion in all '1r •nehcs tmusic. F 11culty 
ot .Artlst!t. The oul_v s.lm f'lt tht' fo.,.tih1tion Is reeulta. 
Piano DepaM.incni under the fmmedinte instrnction or 
l\Iadsme !tturte von UnKhuld. Patrons focludt. the 

Dnnul-most d1~llnR"ul:.hOOclllzcus or A111edc:a aud a11rnad. 
tory attached to tbe ln"ltlt11tton. 1111t Term beetns 
(),.tnb ,·r 1st. 1 908. Se nd ror b00k1t't. : : : : 
8peclal Suinmer Cour~e 1n Plano, Auaru~t 15th-
September 30th, 1908. : : : : : : : 

MAJUE VON UYSCllULD, p....._ 
1341 L St., N. W. • I Washlncton, D. C. 

1 Please mention THE ETUDE when addressing 
our advertisers. 

. 

A YOUNG stone mason named Berthold 
Busch, who happened to be the fortunate 
possessor of a fine voice, bas been eognged 
for the coming season at the Berlin Grand 
Opera. 

OLGA SAMAROFF, the .American 
with a Russian name, has recently 
with great success In London. 
Nikisch conducted. 

pianist 
played 

.Arthur 

FOR years professional applauders k~own 
as "the claque" hnve been a contmual 
nuisance at the P aris Grand Oper:1 House. 
'!' he attempt to remove them has resulted In 
a great outcry from these pecull>1r barnacles 
on musical Paris. 'J'hey claim tht1t nppluud· 
ing is their only business and that to put an 
end to the claque virtually puts an Pnd to 
their sole source of li veil hood. 

RAOUL LAPARRA'S Opera "La Babnnerra" 
Is nppnrcntly meetiog with great success In 
Europe as repor ts or coming performances 
come from several citlPs. lt is to Ile done 
in New York next scnson. 

Pr.A:-is are belog completed to transfer 
Chopin's remains from P:tris to Warsaw. 

NEW PUBLICATIONS. 

The Art -<Jf Singing, by 
Santley (The Macmillan 
Price $I.25 n e t. 

Sir Charles 
Company). 

Sir Charles Santley, one of the most 
noted of English singers, has embodied 
many of the valuable points that have 
been revealed to him in his seventy 
years of human experience in a new 
book upon the voice. The work is ex­
tremely practical and very unlike other 
similar books, in that, while not at· 
tempting to be severely didactic, the 
writer has succeeded in giving many 
exceedingly practical suggestions that 
the singer can put t o immediate use. , 
Santley was a pupil of the great Garcia 
and one of the leading exponents of that 
famous centenarian t eacher, and the 
work shows the influence of Garcia 
a lthough it is not b o und to any "cut 
and dried" tradition. 

One chapter of this work is partic­
ularly unique, and although not very 
directly musical, nevertheless is of 
g reat value to musici a n s. The writer 
has taken Polonius' famous speech in 
Act I, Scene 3, of Ham1'et: "Yet here, 
Laertes, aboard, aboard for shame" and 
used i t is a text for a sermon of ~dvice 
for musicians, entitled "About Self." 
The big singer sees broadly and is apt 
to give advice that the average student 
considers superficial until he takes time 
to go more deeply into the counsel of 
the master. · 

The Ri~e. of Music, by Joseph God­
dard (W1lham R eeves). Price $3.00. 

The author of th is work has splen­
did!:\'. indicat~d the scope and purpose 
?£ his bo.ok m the following, which is 
mcluded m the title: "A careful inquiry 
into. the development of the art of 
~us1c, from its primitive puttings forth 
m Egypt .and _Assyria, to its triumphant 
co~su.mat1on in modern etTect, s;:>ecial!y 
bnngrng ~u~ the influence of the church 
upon the i omt development of ha~mony 
an.cl notation, the importance of that 
great central development, the enwcav­
ment of the scales-, the creative conse­
quences of the clavier type of in stru­
ment and the explanation of a new and 
perfect order of beauty resting upon 
our tempered system." 

T~1~ work is intended for advanced 
~us1c1ans and students. Although delv-

111~ som;~~at deeply into the philos-

t
ohp 

1
Y an .1story _of the art, it is never­

. e ess . wntten Ill a convincin and 
mteresting manner. The val g f II h. · llC O a 
1sto~1cal works depends upon lhe im-

press10n they leave in the . d h . mm s of 
t eir readers. For 1his reason P 

QUESTIONS 
----AND 

ANSWERS 
t'ree adl'lce upon mu•lcnl Rubjecl!I hy t'X• 

perienced specialists. lf there I. BOJth!n 
you want to know tell us, nnd we will bl' i:l :1d 
to Inform JOU or place your question In the 
bands of some acknowledged expert tor reply. 
If the queRtlon Is one or general lntt're~t to 
our readers we will print the an,wer her . 
This department Is for you to use to nny c:i:· 

tent required. 
THE ETUDE caonot attempt to gl\"e metro­

nomic markings .for special compo. ltlon. , us 
such Information ' Is of •oeclal rather thnn 
general interest. Metronomic markln . nrc 
often purposely left olf certain compo Ill n!I 
by publishers nod composeN, to allow a 
reasonable latitude for the musical ta. te und 
technical limitations or the performer. 

CONSTAST IlEADER.-ln reference to your 
Inquiry pertnioing to the llome for A 1•d 
Musicians, located ot 236 oulh Third • tn>t-t , 
Philadelphia. we are plensed to Inform JOll 
that you may bare no hesitancy In endor. Ing 
this home in even• respect. It b:J. nun• of 
the aspects or an ii;istltutloo, bnt n• emhlo• 11 
fine private residence In which the relined 
teacher may 8peod her declining yenr~. en· 
tirely without the opprobrium of pon·rty. A 
good librar.v nnd a tine meHlni: room nrnke 
companionship in this home mo't plrn not. 
It was orlgioally lo tended to pruvld • tor both 
lady and gentlemen teacher~. hut the lllrl'ctor 
or tbe home bave decided to admit only Ind~· 
teachers. Full pnrtlcul:1rs mny be ohtnln t•cl 
by addressing the Secretary of the Home at 
the above address. 

B. F. R.-The word tcmper:1meot ref1>r lo 
the scientific and musical dM Ion of tlu• 
Octave. Equal temperament I< th(' name 
given for the modern s"stem of tuning which 
divides tbe octave Into twelve equal parts 
called semitones. l:nequal temJl1'rnmcnt 
(which was formerlv used for nil krn•d In· 
struments and retained uotll quite i •·oily 
for the organ) tuned the naturnl D'>lf'!I 
scientificnllv true nod distrlbutE"!I the 1mn•' r· 
fluous intrrvnl umoog the hlack kry . Thi' 
discovery of the art or equnllv tempering the 
scale lies at the foundation <"f morl~m mu Ir 
Without it tbe •udden excur Ions Into remote 
k.eys would Ile Impossible. 

P. L. N.-The MacDowell fund nccordlng 
to latest information Is to he devoted to the 
perpetuation of the :\lacDowell bomP. tend nt 
Peterboro, New Hampshire. Further lnfor· 
matlon may be had by addressing Mrs. E: A. 
MaeDowell, Peterboro, N. II. · 

NEw READER.-The accepted flngerln.J.? for 
the sc~le of B ;'i1a/or left band I , a cPndin.J.? : 
4, 3, 2 •. 1, 4, 3. 2, 1. Jt lti the cu•tom to 
start with the fourth tlni:n on B hut In the 
Other octaves the thumb come,, on tbut note. 

S. E. B.-In reference to the mo t dcslrablr. 
arrangement of the title and name on rerltnl 
progrums, "~ feel that It Is better to hav 
the name of the composer come flrRt This 
I~ ntit only a Just compliment to tile inemorv 
o e. composer but al•o lends to n 1,..ue·r f Ppel\innp program owing to the morP unHorm' 
~n~ ~ the composers' namt•s. Thr. method 

o avmg the name of the pPrfornier come 
first Is not to be recommended tor obvlo11• 
reasons. " 

dl~~u1T· R
1
.-We sympathize with >ou Jn your 

Y n extermmatini: moth l\l ll 
r arely itttack a piano that Is In s. o I~ 

~~~dy~~er~adea;s;~~e1s u:1~b~~ ~~o~~r ttf1utn~ ts 
We do not think that I: room. 
or serious damage If £11°~1 P~red l\ave any fear 
used Camphor 1 t nno s suwcll•Ut!v 
nn i~secticide, but \antiergenernlly con ldered 
moths nway throu h a means of driving 
Persian insect powde~ Is 1:rirefrrefslve tumPS. 
unless the room or piano 1Y ~ much vnlue 
You will find the so-called .. ~ oh be closed. 
or "cnrbolat<'d moth b 11 ,. mp or flukes" 
valuable than real a s much more 
Gasolene sprinkled aro~~~P~~r for mothA. 
carpets and under the plan ~ <'di:es of tbf' 
very effective In ° ns bt'('D round 
people object to ~~me cases although mnnv 
exptoslvenes~. The 8w~~e 0~ account of Its 
a sponge moistened "~ih as trlNJ placln.11 
saucer In the lano , i:a~olrne In 11 
effective US tber~ were n ~bis W8' CVICIPntiV 
when the piano was op~no da1nv mothM visible 

~ e n the full. 

D .. J.-Tbe vnrlou 
to Indicate a grndu:i1 ~1'~l~altiterms emnloyNl 
speed are llforendo E 11 on of lone and 
Si.nnuendo. Smoren<lo ;nlrm1fo. Estln1mendo, 
Diminuendo 'l'he r· 1j morzandt>. Mnncn nrlo 
may also be found .0 0 !vlni: t.nmon tnm~ 
Verha.lleod, VerH.iscbend sr,1,11vlnPnd. Stnb1.nd 

• er.,chwlndead. ' 

cott's, l\Iotley's, Parkman's d rCess-
I I ' an ar­
y es works have more s1· "fi 

th th d " gn1 cance 
an e or mary school h. t • 

Th th. k is ones 

TrrE Xvlophonp al k 
Claque bol~. Oietira q?!! nown n8 8troh0Pd<'I 
strament In Which 'th. n Rmnl! woorlrn in: 

. fraduated to producee Rtrlp~ of woo!I n r 
rhey are supported bv the cllutonlc 8fnlP. 
jfe

1 
struck by hammers 1;;>%~ 1or s traw anrt us, is wor which give th . 

sen f h" 5 e es-ce o istory rather than th h 
ological outline, is important : ~ ron

1
-
1 worth the perusal of s . n . we 

musicians. enous minded 

s rarely used In 1 P n i'ach hnnrl 
useful In producing c~rfp1 DrchPstraR. but I~ 
opera. r a n etrl'cts In comic 

M. 0.-'rhe "V I 
species of Valse uw~~b a deux Temp•" f!J 
measure. two steps to eac~ 

E.T. Paull ~lusic C-0.'s 

Best Publications!!! 

THE ETUDE =-=--

c'OT~1H BR sl ~ ~~--R_E_c_rT_AL_P_R_o_G_R_AM __ s ___ _J 

Broad st. Conservatory Of Musl•C Pu1i~ls of Miss Mattie I<irlcpatrio,.;. 
mgaudon (4 hds.) 1 Chamlnade ; Constanc 

(song), Parket·; 8onatlne-Petite Soirel 
GJLBERT RAYNOLDS COMBS, Director 8chmoll; Laughing Jenny, Schmoll· Hon: 

1329
.31 s. Broad Street g.rol.s~ .<4,_bds.J : l!Jnk.e; l•'orgotten °(songi, 

t;o" ies ., 1 he cuckoo, Ashford : . 'l'be 'l'ln 
Philadelphia 8oluiers l'arnde, Otto; Little Sunshine 

i:olka ( 4 hds. ~, Wohlfahrt; J oyons Peasant, 
T• and CL.lSS tSSTlttl"flO~ ht nil brn.nches, from roun · Schumann· L la vful l'"ndo G 'I' 

1'Rff1 D radUl:ll\; u.uil 11orn11•l work. P luuo. Oraau , Vo ice. Vio· II . I l J \,o\} ' recnc ; he 
dation to ~s~g citsmli and Choir Coutlu etln g, Rll.nd nud O rchestra obgobllns, NuL·nberg; 'lhe li'lrst Ball Llch­
lin, Tb~r,, 'fru~lug Public ~boot Mu.ie Superv1aiou. Thu roolp· ner; 'l'u1lp, Llchner; The \ Vay 'l'hr~' tbe 
D~pt.1 r:::::

111 
estllblisbed with the l :uiveu itf or Peroa,ylvanla Wood (song), Dolby; Venetian Gondoleid 

rocal .re. iil:J of tlit! eou.,ervau>rf 1pec1ut ad n rntages rur Jllernr1 ?tiendelssohn; Polonaise ;:\'.Illltaire, Chopin. ' 
afford V~! 1,1 

55 u.rti-it t l•il.Cht:rs. T he \ nrlvu.s dt!p&rt lllt!UtJ u11dcr 
1tudy.a.1 =~~·rvhlonorniibc1 t.Hay110\ l11C-0111bi, lleurySch rrvtlcck , Pupils of Miss Gorse. 
"'uur!f

1
1A, Clarl:ll:c, ~hu. L>uo., Ct\a4. M. ~..:luulu, S t.aulcf Ad dicktt. \ • 1 I altz from .. Children's Ball"' (8 L..ts) 

uurn111rn1TOIU1:~ fnr mot: WOllES "'" • t n.iedon n ronrt Terschak; llusy Little Bee (8 hds.) ·, .A.le.x'. 
Phil delphin'a grnutt!·t1t thoroughrure •Ud residence "treet , ten d 'l S 

St., ,11ride rrom t.crmhrnl d1·pvta , prluelpal theflt..re", f"'8hlo11nble an er J.l arch ( hds.) I Schwalm. Clatter 
raiuut~s district 1'he buil1liug t:S 111o• leru I n e\ery re .. pect, hot Cl3;t~eL· (8 hds.), Bres!aueL·; \Vake tp, Litt .0 
aho~p1~!:lt b:ilh; on e~ch ttoor, dri nking wn.ter dititlllc-1. The Da1s1es (8 hds.)' Ellsworth. Pasquinata 
wa~;roua ~uoorL~. re.:ibls, r~t>ptlo1~11 ~ 11d d1Luces make lite In our Amb1·ose; Boy's ~ferrv Go ltouncl Gade! 
:;:nii.orles•u:ttelcntuuto ll..\idr. 1!r o\lding lhe ·'ouug '"0llleu with Litt1.e .l!,lynway, Sartori'o ·, Fl'agrancc 1 of 1Uai-' 

Jent or healU1ful, i1111oc1•11t 11111l 1111111irl 11g f'Utert:alomeu l a t ho.iue. , . . I • ~ur 
1
511111 n t1lmult:uiwus t.luvdopu.eu t o t ch1u11ct.er u.ud wullicum· irg1 ; l'olish Dance. '£lloma; Yalse, Cnoptri. : 

ship to .,11ar•"1 oegrc... Gypsie Rondo (4 hds.), Haydn; Nnchtstiick, 
d · dd 8chumann; Scotch l'oem, MacDowell · Etude 

!'or free year l>ook au illformalton a ress Op. <!:.!, Wollenhanpt; Les 8ylvains,' Cham'. 
J, 11. KEELER, Secretary lnade; Poet nncl l'easant, Suppe: Etude, 

Wilson College 
FOR WOMEN 

Chambersburg, Pa. 
.An institution tliat comp., res favorably with 
the h1gh6ilt gra.de women·• collel!eS in the 
country.· t'our years· courl'e lea.ding to 
degree A.. R. 1 finely equipped music 
depa.rtment affords 10 a.11 y u.d,·rmtnges 
for tile stuJy of both vocal and i11•tru­
Diental mu:-ic. rt d e p:nt111ent Fa-c­
u\ly of .11 ex p e r i <· n G.e d t~a.chers. 
Fourt ·en I uildi •!(< with ail modem 
improvements. F ifty a.cres o f 
grounJ<. liealtllful location. Terms 
mod•rs.te. }'or ca tlllog addre88 
M. H. REASER, Ph.D., Pres. 

28 College Ave. 

Essentials of Scientific Voice Training 
Singers, 1'ea.1•herR nnd fttuJents <lesiring reprinrs 
of Dr. Wi~lt~n· Voke Depnrtment in 'J'ns ETUllB 
may obtaiu samo by ••uuoug two-cem btomp to 

DR. B. FRAN-< WALTERS, JR. 
1718 C~=i'~n1'~o~t./N PREPARATI~~lla,, Pa. 

FOREST PARK KROEGER, PIANO 
Galloway, 0 r g an• 

Towers, Voice. 
4Sth YEAR. COlLEGE AND COLLCGE PR~PARATORV. 
Certificate admits to Wellesley, Sml:h and Vassar. 
2 1 Instructors, Gym., Ei.,c. Burnt part rebuilt. Ap­
ply promptly. ANNA S. 

CAIRNS, Pres., St. Lou!;. U NI VE R S IT Y 

Beethoven Conservatory of Music 
St. Louis, Missouri 

All i::a~~ t~t. l:t"~<'~t n ·<1 h._•iJt m11 111lc llch<>··l in the St!l.te. 
tratedca~al~~u':: t~,;~~c tuuoht. Scud fo( lrn.udisonhily Illus-

BROTHERS EPSTEIN, Directors 
N. \V, Corner Tnylor nnd ou ,•e 

-

Missouri Conservatory of Music 
2108 Lafayette Ave., st. Louis, Mo. 

J. C. ElSENBERG, DIRECTOR 
Large faculty, best equipment. reasonable terms. 

Ourhonorcradunte l{et.s yeur'8 t.uttlon 

Let U!I tA-U Jou a.l'lout !"i~u.rope free 
C'ltalog 1111 Free 

JM0~awthorne Pianoforte School 
){ • • • New York 

A THE LESCHETIZKY METHOD 
thorough . . 

orv•wilh l' c
1
ourse ltl Piano. Harmony amt The-

' ( Ip 0!11 ' . \ hcl ful course f 1r teachers 
f. E. HAWIHORNE . . . Director 

-
c Kllnd'\/Vorth 

onservatory of Music 
Ir Interested in hi 

•UdteruJ>! "Kr l;h nre-1uc:\"fonin Mn~ c ~r_:tro forcirr.•tlars 
able rs.tt",; 8 1 

' 0 I :or•h .• off ·rli the b , t r'te il 1ti f>S at r···l on· 
lite aurr 1~ndjii,.'lllli l In• •tiou. E :"'f'll..:nt. c li 1·t r. . Uo•ne-
Karl KUudwurihil. B 81~1>1.:ri •r F11·ulLy . F>11lor:s 1l b r Pror. 

, e rllu, Germany. Addr ... 1:1.lf the Director 

KURT H. MUELLER 15 Forrest Ave., Atlanta, Ga. 
--- I -
A Student's ~utlin9 of the HistJry of Music 
A Syllab Y Annie H •">n Buell 

of Mu~s f~r use in School s where History 
J.:,~,,."1 h le is Taught lo Musk Courses 
~t" York C~tv1.11!~rtKnte S . Chittenden. lfrs. A. M. Vinll, 
P M"uaic. Price 11~;,~: Stein, DirPCtor Troy Conscrva.tory 

..\FJu.ETs BOOK ---- 00., • • TROY, N. Y. 

Duvernoy: Spinning Song, Mendelssohn; 
Minuet (6 hds.), Boccherini. 

Pupils of Miss Olive S. Oakes. 
Valse, E l•'lnt, Durand; Souvenir, Op. 130, 

Lack; Murmuring Brook, Bohm; Boat Soni:, 
Norris; Gavotte, B I•' lat, H andel; li'arewell, 
Rend; Gypsies. Eggellng; Dollie's Dream and 
Awakening (Cradle Song-The Dream-The 
Dance), Oesten; Vnlse Ondulante, Binet; 
Largo ( 4 hds.), Handel. 

Pupils of Mrs. Frcdcl'ick Heiser. 
Concerto in D, Baell ; Variations on a 

Theme (2 piano3), Beethovcn-8aint-Saens; 
Sonata l'athe1ique (2 pianos), Beethoven­
llenselt; Concerto in D l\faior, Beethoven; 
Concerto B Minor, Chopin; ltondo Op. 73, (:.! 
pianos), Chopin. 

Pupils of J!r·s. E. E. Gore. 
Jolly Guardsman l\1arcll (4 hds.), l\Iutter; 

In Mav. Behr; 'l'he Forest Echo. Lynes; 
Waltz. Seeley: Spinning Song, Ellmenreich ; 
Allegretto. Clementi ; The 111ill, Jensen; 
Elfin Dance, Smith; Gipsy Maiden (4 bas.). 
Behr; ICltin Dance. Jensen; l\Iedltatlon, Mor­
rison; I rl3, l'feffercorn; Pelham ·Gavotte, 
l\Iosby; Nocturne, Leybach: Silver Stars, 
l\fazurka, Dohm; Valse B rillante, Eggeling: 
Dance of the Nymphs, l~ischer ; Rhapsodie 
J longrolse No. 6, Liszt. 

Puptls of Miss Louise Fisher. 
l\Ierry Wives of Windsor (8 bds.), Nicolai; 

Air de Ballet, Chamlnade; Freischutz (ti 
hds.), Weber·Albertl · Tarantelle (4 hds.), 
Heller; Fantasle (12 hes.), Mozart; To a 
Wild Rose, MacDowell; Song Without Words, 
Op. 30, No. 3, Mendelssohn; Galop-Jl.Iarche 
(8 hds.), Lavlgnnc; La Balladlne (4 hds.), 
Lysberg; Sextette (12 hds.), Bachmann; 
Pasquinade, Gottschnlk-Josetl'y; Marcile Mil· 
Haire, Op. 51, No. 1 18 hds.), Schubert; 
Polonaise. Op. 40. No. 1. t.uopin ; Valse de 
Concert Wicniawski ; Rondo Brilllante (with 
second 'piano), Mendelssohn; J!'aust Walt:., 
Gounod-Liszt. 

Pimils of Adeline L. Pmtt. 
Under the Double Eagle ( 4 bds.), Wagner; 

Dream Fairies, Ducelte; l\lerry Bobo!ink, 
Krogmann · Etude, Beyer; The Little Prmce, 
Krogmann;' Good Morning, Everybod,v (song), 
i;lpauld ng: Dance of the Wood Sprites, For­
man· Printemps (4 hes.), Dourville; Autumn 
Days' (4 hds.), LlnC!say; 'l'be Young Trum­
peter, bpaulding; Mitzi Katzchen (8 hds.). 
Beur: La Chasse Aux Gazelles (4 hds.). 
Calvin I· Dance of t•1e Demons, Holst; Ser· 
enata Turner· Star of the Sea, Kennedy; 
Conso'tation, Idrchn~r ; Tiddledy W:lnks ; Four 
Leaved Clovers, Orth; The Pixies In the 
Indian Village; 'l'he Pixies' Prize Song, 
The Melancbolv Pixie, Drown; Slumber 
Song (4 bds.); ·Rustic Dance (4 bus.), Dour­
v!lle · l\Ioon Moths Kussner; Apple ll!osoms, 
Engeimann; Les :tl1arguerites. La Fontaine; 
Galop de Concert ( 8 hds.), 111ilde. 

Pttpi!s of Miss Ell(];. Sieber. • 
Evening Song (4 hds), Krogmnnn, The 

Little Patriot March (4 bds). Krogmann; 
Message of the Flowers. Hackh; In Happ5' 
Mood Behr· Song of the Sea Shell, Krog­
mann'· i\Iv 'First '1altz. Engelmann; The 
B!rd"s' Lu.llahv, R;:ad; Litt,e D~tcll Doll! 
Krogmann: The )Jerry Bobolmk; hrog'!lan~, 
Crossin" the Feny. Read; L1tlle S1ste1 s 
Waltz (violin) L:ndfnv; Dan<"e of the Dew­
drops Dncelle.' Tile' Pixies Waltzini;, Brown; 
Scale' Waltz, :l.°Iclntyre: llitillery, Eogelmann; 
Mermaid's Dance, Henschel; ''.l'he . L1tt1.e 
Wandere1·, Lange; In Suni:i.v Spam. ~1m.mer­
mann · Holidav in the \ 11iage, Il~ .. ns. In 
Bloom.in" Mrnclows (4 h''s) . Ilive l\.IDg; In 
the Dell. Wndd:ngton: 'fhoughts. o~ ~ome, 
Heins · l'l!nrmur'ng Brooklet. Sat tono. The 
Pixies' Sil<' ing Down Hill. Brown: Rerenade, 
Koell'.ng: Sur La Rive, noeck~l : Waltz In .A, 
Paul Jakel ; A Day of Sunshme, llennes. 

Pi171il.q c>f Edu-in H o-k. "' 
Poet a·11~ Peasant OverturP (4 h •), Suppe; 

Angels' Dt·eam. Lange: Yalse ~ri!lnnte. Op. 
34 No 1. Chonln : Largo. '\ tolm, Plano, 
Organ · Ilon-'el-Wilhelm.i: Sonata, (~P·Ji}~· 
No ;i" Bvetltovt"n : Qui Yin• Galon 8 

• 
Ganz.' IntYoduct!on et Polonaise. Allen. 
1\:Ienuht. Paderwskl ; Rbapsodie Hongrolse 
No. 2, Liszt. 

Pupils of Tf"i11'ain A. Wolf. h o 400 (4 
Three Pictures from Yout . P· 

bds) Rartorlo. Pt>tlte Valse. D,nne~; lliarch 
f tlie' D"·arfs." Foer~ter: BeforP the Monke:I'. ° Frevta,,. . l\fen uet, Rlumenschelo , 

f}~~::1:fiy. Merkel'; Hunting Scene Valse In 

F (2 pianos), Gurlltt; Sonata In F, Mozart· 
8wlng 8ong, Lynes: Jntermezzo Denne(!: 
S0nata in H flat (:.! pianos), Clem~tl. ' 

Pupils of Mr. Louis Arthur Russell. 
'.lorcbl1ghtMnrch (4pianos).~1eyerbeer ·Bal­

let nod ]jjntr' Act (1t0samonde), Ensemble 
8cb ubert; Aria for Soprano (Lmda), Don!: 
zetti ; Two Mlnueltos, l!lnsemble, .liocchenni 
Mozart; Two Spanish Dances (3 pianos); 
?lloszkowski; Tannhauser March, Wai;ne1·­
Liszt; Polish Dance. Ensemble, 8charwenka: 
l'olonaise Militaire (3 pianos), Chopin: 
Mazmka In B Minor (2 pianos), Chopin; 
Polonaise de Concert ( 2 pianos) , Schu . hoff: 
Uanse Orientate, Stcherbatche!l:; Arias for 
Soprano (Osterio). Lillo: (Phllemon and 
Bnucis), Gount>d; Jl.Iagic Fire Music. Wngner­
Brassin; Pizzicattl Polka, Delibes-Joseffy; 
Hallet Music (Boabdil), lHoszkowskl. 

Pupils of Mrs. Lizzie Christy Wright. 
Butterfly, Merkel; Summe1-, Lichner; Potite 

'1altz, D~nnee; On the Meadow, Llchner; 
Iris, Pfefferkorn ; Austrian Song, Pacher; 
"Oh Thou Sublime Sweet Evening .Star." 
Wagner-Low; Duo, Ilondo Brillante, Mohr; 
Murmuring Zephyrs. Jensen-Niemann; Con· 
corto In C, :Mozart; Fantasie, Op. 28, lHendels· 
sohn; Polacca Brilllaute, Yon Weber. 

Pupils of .Miss Edith 11'". Page. 
'l'he Joyous Return ( 4 hds), Ringuet; A 

Lovely Ifloweret, Mathews; 'l'he First Waltz, 
Mathews; Sing. Robin, Sing, Spaulding: 
Flower Waltz, .Parlow; A Lively Dance (4 
bC:s), Mathews; To the Front, Schild; .A 
Shower- of Leaves, Hofmann; The Jack Tar, 
Maxim; Dixie Land, with Variations. Lindsay; 
Flag Da~· March (4 hds). Fearis; The Water 
Wheel, Lyne; Joy and Frolic, Giuliani; The 
Scottish Belles Waltzes, Ryder; 'l'he Parade 
( 4 hds), Kl>elling; Grnnde Polka de Concert, 
Bartlett; When the Lights are Low (4 hds), 
Engelmann; Dance of the Wood Sprites, 
Formant· The Doll's Dream, Oesten; A Garden 
Dance, aFarge; In Festal Array (4 bds), 
Engelmann; The Mill at Snos Souci, Neeke; 
A Darktown Frolic, Sudds ; Rosamonde 
Mazurka, Uathbun; The Hells of Seville 
(Song), Jude; Martha, Dorn; The Wayside 
Hrook, Smith ; The Swallow·s Message, Sey­
bold; Marche (6 hds), Streabbog; Sounds of 
Springtime, Wenzel: Fanfare, from William 
Tell ( 4 hds), Rossini. 

Pupils of JI1·s. R. W. Bullock. 
Sonata No. 1 (2 pianos). Clement!; Bells 

In the Dale, Koelling; Duets Nos. 3 and 4, 
IJiabelli; The Gon!loller·s Song, Krogmann; 
Falt·y Footsteps, Farrnr; !Janee of the 
l\Iarionettes, Arnold; Goodbye, lliy Highland 
Lass, Goodbye, Goerdeler; Qui Vive (4 hds), 
Ganz; Gondolied, Oesten; .At the Fountain, 
Koelling; Invilntlon to the Dance, Weber; 
The Trout, Schubert-II.: Iler; Over Hill and 
Dale (8 hds), Engelmann; March (2 pianos). 
Wagner-1\Iessa~er. 

Pupils of Miss Fay Marshall. 
.Japanese Doll, Spnuldinir; The Ilobbv 

Horse, Gurlitt ; 'Ihe Monkey and the Elephant 
(Mnyche Grotesque), Fanar; Right and Left, 
Spaulding; 'l'he Little Prince (4 bds), Krog· 
mann; Frolic of the l\Iilkmaids, Spaulding: 
Bright Butterflies, Fink; Dolly's Fast Asleep, 
Spaulding; March of the Sleepy-Heads. 
Spaulding; Gal op ( 4 hds), Holst; Sweet 
Clover, Bed-time l'.lon~. Rogers; Warum 
(Why)? Scbumaon; S1lvPr Stars. Bohm; 
Melody In F, Rubinstein; The Wanderer, In 
the Spring, Grieg ; Persian l\Iarch ( 4 hds) , 
de Kontskl. 

Pupils of Roioe's Conseri:atonJ. 
"Einzug de Caste," •rannhauser (2 pianos), 

Wagner; Preluc..e and Fugue, C lliajor, Bach; 
Nocturne Op. 9. No. 2, Chopin ; •·Cujus 
Aniroam," Rossini; Pugue, E ~Iajor, Bach; 
Sonatn (violin and piano). Dussek; Etude 
(Butterfly) Op. 25, No. 9, Chopin; Rl§oletto, 
1,1szt; Sonata (violiu nod piano). N?. 18, 
Mozart ; Rhapsodie IIongrolse No. 2, Liszt. 

Pttpils of H. Glenn Henderson. 
I! Trovatore, Dorn; Moonlight Ileverie, 

Allen · La Venetienne (4 hds), Ringuet; 
Slumber Song, Gul"litt; Dorothy (Old fJngllsh 
Dance). Smith; By The Fireside, Fearis; 
Love's Sigh. Engelmann : A l\Iay Day ( 4 hds). 
Rathbun· Pure as Snow, Lange; Dance of 
the Wllcifiowers, Wenrich; Yalse in El flat, 
Durand· Bt·ldal Roses. Spaulding: Hilarity. 
Llchner '. Tarantella, Heller; Le Carillon (4 
hds). Ri~gnet; 'l'lle Fountain, Koelling: Yalse 
Styrienne Wollenhaupt; In FPstnl Areay (4 
hds). Engelmann: Yalse .Arabesque, Lack; 
Hungarian Rllapsodie No. 2, Liszt. 

Pupils of J,ouis Lazar::on. 
"Over Hill and Dale" (4 hds ) . Engelmann; 

"Iris," Yalse, Renard; "Dan,~e of Au!?ma· 
tons," Lerman; "Flower Song, Lange; ~Iel· 
odv cf Love." Engelmann; "Flight of the 
Rwallcws" (6 hds), Lange; "!!~air Valse." 
Strenbbog; "The Dancing Girl," IJelns,; 
"Just a Dream." Ferber; "Cleopatra, 
Petrie· "La Cinqunntaine," Gabriel-llIHle; 
"Anitrii.•s Dance" (4 hds). Grieg; "Taran­
tella " A l~ttcr: "La Czarina Mazurka." 
CTnni:ie; "Sounds of the Ball," Gillett: 
"t:\pring Song." Mendelssohn: "Spanish 
Dance," Op. 12, N<J. 2. (4 bds). 1\:Ioszkowskl: 
"lntPrme•70." C'ava llerla Rustlcana. Mas­
cagni· "Val~e." Chonin: "Yalse Arabesoue/' 
Lack:' "Nalla," Spanish Dance ( 4 hds) , 
Delibes. · 
P1mi1;, of W. L. Blmnensclti-i•i. 

Prelude and Fngue. (} minor, Bach: KrelA­
lerlona. Schuroann: Nocturne (for the left 
band a•one). fkriahioc: Pollchlnolle. Rach· 
monnloff: Scotrl1 Poem. l\facDowoll: The 
Soepherd Boy. llfacDowell: The Postwnggon, 
!1»1cDowell : PolonalsP Brlllante. Blumen. 
scheln; Schergo, B flat minor, Chopin. 
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PHILADELPHIA 
MUSICAL 
ACADEMY 

1617 Spruce Street : Philadelphia 
6029 Main Street Germantown 

40th SEASON 
The oldest suceessful School of 

Music. 

The Academ;y reopens Sept. 7th. 

Private and class le.sons in all 
branches of Music. 

For circulars apply to 

RICH. ZECKWER.. Dir. 

PIANO LESSONS BY MAIL 
Designed orlncloally for I nexoerlenced Teachers 

and Young Students-Clearly Defined 
- Illustrations w 1th every Lesson 

F.'{perience pro,·es thn t young pupils do not rctnln, ('l'('n from 
lessou to lesson, t he simple.it rul f"!t gu\·erning the found11tion ai.d 
cou.true tlon of mu11ic theory . 'J'hese l e&•" ' lll are desi~nt.'11 to force 
ooucentrntiou •nd io!'IUl"C retention by c~q,rc~!ling theory rnther in 
t:'l!iJ" c urrent ruu.s ical charo.ctcra than in worda. F or particulars 
oddcm MISS ALICB V. CLARB 

!>I 7 18t.h Street N. W., Washington, D. C. 

Old Subscribers 
New Subscribers 

A Summer Club 

OFFER 
of unpr..-eoente<I v. luA. Rl~NEW NOIY no 
111~ttcr when n1b~r1ptinn exp1res. C:ET Youa 
FRtE""ns A ND PuP1Ls TO SUBSCRIBE. This oft'er is 
gootl ouly tiol OcTOB>.R 1, ll!v8. 

The Etude ............. ' 
The Ladies' World ..... t 
Articles, Stnries, Departments. 

Circulation 500,000. j 

Modern Priscilla... ..... \ 
The I.ending Emhroldery and I 

Regular 
Price 
$4.00 

CLUB 
PRICE N -.:edlework Magaziue. , 

Pictorial Review. ....... t $2.15 
Fashions. 

(Canadian Postage S 1.00 Extra) 

The Etude, 1 712 Chestnut St. 
Philadelphia, Pa. 

Standard 
Compositions 

For the Piano 
Vol. !-First Grade. Vol. II -Second Grade 

Vol. Ill-Third Grade 
Vol. IV-Fourth Grade 

PRICB SO CENTS EACH 

Graded nnd Compile by 
W. S B . llA'l' Hlll\'S 

The first four volumes cf this series are now 
ready. Each volume ls intended to be used with 
the corresponding gr~de cf Mathews' Standard 
Graded Course and . II ether graded courses. All 
of the pieces in these volumes he ve been select­
ed with the g·Olte' t care . They have teen 
thoroughly tested 1n , ctual teaching rnd many of 
them hw e passed th rough seve•al edltlrns in 
sheet music fo•m Jn additil'n to their pleas­
ing musical qualities. a ll the pieces are of 
genuine educational value. Each volume Is care­
fully graded. 

Theodore Presser 
1712 Chestnut St., Philadelphia, Pa. 
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co NTEMPT FOR CONTEMPO- The id~al_ teacher h~s the coura e . 

CHICAGO SCHOOLS 

Twanty-fourth Ye., 

THE WESTERN CONSERVATORY 
E. H. SCOTT, PrHldent 

Steinway Hall, Chicago 
A high-cln s in~•itution d voted exclusively to music. Those in atten~11:nce 

are encoura •ed to be not only 11upi/.<1, but also earnest students. l\Ius1cian­
ehip implt not merely proficiency in execution, but also a thorough knowl­
d 1 of mu.neat analysis and princ1plee of interpretation. 

Latest Methods and Superior Facilities 
The Syaton of lnatruction-Privat<' Le sons, Lectures, Class Recitations 

in Harmony and Theory, ight Readi11g Exercises, Ensemble Drill, (eight 
pupil. playmg tog th •r upon four pianos, l!kt- an orchestra), Normal.Talks 
and H··citab. All Lecture.. and ChlHS exercises arc free to regular pup.Is. 

Out-of-town Puplla are cheerfully 1irovidro with boarding places and 
giv n ev ry helpful attention as strangers in the city. 

• { 17101'0lJ(Jh und Reliable IMlit11ilon Opn·alt><l C/11dl'r Authority of the State of Illinois 

Fell Term Sept, 7th 
E. H. SCOTT, Preeldent 

800 Stalnwey Hall, Chlc;Jgo Send for Catalog 

HARRISON M. WILD 
Or1aoilt ond Cboirmaater 
Grace E4>ucopal Church 

Conductor ApolJo aod Mendelooobn Club. 

ORG4N ~ Pl4NO 
L E S S 0 N S 

TERMS ON APPUCA TION 

KIMBALL HAU. :-: CHICAGO 

NORTHWESTERN UNIVERSITY 
EVANSTON·CHICAOO =-

SCH 00 LOP MUSIC 
A

Un1~~ 1ty rruf 'ional School, for the 
comprehen,tv<' tudy of practical and 
t-h~u eti I music, eithtr as a profes!'\ion 

or a an el ment of ~ult ure. l...oe\tw upon the 
hore of Lake Mtchigan, in Chkago's most 

all111ctl\·e suburb. 
I . Coune in Applied Muoic. leadins to 

the d•Sl'•• of Graduate in Muaic. 
0. Couna in Theory and History of 

Muaic. leadina to the De1ree of 
Bachelor of Muaic. 

IJL Poot-Graduate ~roe. 
IV. Llterary-MuaicaJ Couroe. 
V. Co11ne in P11blic School Music 

Methoda. 
Cou I. ll'llnd \' inclu·.le literary studies in 

the Coll i:c or Liberal Art or Academy with­
out e tm e: pen~. 

.\thorough Preparatory Department is main· 
tam~ 

The environm nt i 1><rfcct and social ad· 
vantas::es u~nor. C ta·»~u~ upon request. 

P. C. LUTKIN, Dean, Evanston, Ill. 

Chicago Conservatorv stls~N 
ll \!. TEB Pl:RKl'I", P1-ld~nt 

n 1 · a1 o.- r m.u!o ud 4.tam•tic ari. 
\;J>t~ • tb«b cir hutruc\Jou. P.-ntt11 ounf ntr1~ 

:;::ia~I :~~~~'!:!&d •llal ~-~~p~:.i.oSU• 
adlto•tum llulldl•s. Cbl•ac•• lit. llana,.r 

)'all k'rm bl: 1.aa · ptem-r lib.. 

WM. H. SHERWOOD 
At Chautauqua, N. Y. (20th Seasan) 

July 6th to Au&"U1t 16th, 1908 
30 INTERPRET ATIO A D ANAL­
YSIS CLASSES. PRIVATE PIANO 
LE.sSONS AND WE£KL Y RECIT AL5 

Miao Georaia Kober and Mn. E. T. Tobey 
Aaaiatant. 

MR. D. A. CLIPPINGER'S 
SCHOOL Qf SINGING 

Season begins September rirst 

JUST OUT-STUDIO NOTES No. 3 
Contains a dozen pithy talks on sing­
Ing and aarefully selected llst of one 
hun:lrod songs for teachi11g and con­
cert purposes. • - - -
Price, Fifty Cents 

410 Kimball Hall, Chicago, Ill. 

The Chicago Piano College 
h an locorroraLt"l tchool wllb a thorougb1y grMed course 
or hi!lltruclfon ind built upon pedagogic principle. which 
areatm,•..,.t wlth tho development.a lot.be plaul~Uo arL Each 
1111pll l1 t.aur::bt according to bhl euvtronmeot aod folen· 
thm. The departmMlt• locludit ptarea ror non-11rofeulonal 
u 1"tll • ~lle1late pupils aD<! children are graded accord· 
lt11t to the advanced oourM h la propoeed lbcJ' 1hall t.ake. 

'.l'horou•h train Inc for the T .. oh. 
er"s Studio, aod the Concert Plat­
t'orm. Oo•plete Theoretical 
CJoa.-- Open all the .rear. 

Cu .. 11.LU.E. WAn, Olrtctor. 
E~.l~O& F. GODRST, llgr. 

i.lmball Hall t CHICAGO. ILL. 

. Stanaard Concert Huaes 
FOR ADVANCED STUDY 

E•re<'lally adapted as a continuation of \V, s. 
D. Io.thrwo• Staudar<l Gro.1ted Coul"8e 
~n~,:~~.~'.ber graded cou,.,.e1. I" rt ce, Sl.00 

A col.lcctio!' ofaJvancedetudesand bound study 
pi .... es m various •t) ies made "'f>etially to supp y 
a d~mand for a volume to fol101v Grade Ten of 
lfathewc;' ..,;tudies. 

Ihi• volume contains the pick of tho diffirult 
ot11<lle and concert pieces out of all the celebrated 
compo11t1oru m.ie<l for ronN>rt wurk:. 

When it la c ·n•idcred tba~ •owe of the<e pi..,ea 
N"Rli for as much as I f>() each, the value of tbe 
wurk cannot be underestimated. 

THEO. PRESSER 
I 71 2 Chestnut St., Phlladelpbl1, Pa. 

Fall Term of 

Sherwood Music School 
Fine Arta Building, C~icago 

Begins Monday September 7th with increased 
advantage in all departments. 

WIWAM H. SHERWOOD, Principal 

American Conservatory 
KIMBALL HALL, CHICAGO, ILL. 

FOUNDED 1366. 
ALL BRANCHES OP 

MUSIC, D~AMA TIC ART, MODERN LANGUAGES 
. _unsurp~ Faculty of seventy. Course of study based on mod · . • 

pnnc1ples. Spee~ dC!l>artment for the trainina' of teachera. Dipl~P~h iv!' l'dCeuC!lt•onal 
1r1'11lted bJ authority of State of ffiinois. • ~ ers rtificates 

Speu::-1~= :.::~ Sebool Muai
8
c. Dramatic Department under direction of Hart Co 

VANTAC13. PECliL RATES TO TALENTED PuPlLS OF LlliITE ~ay. 

Twenty-third Season begins Thursday, September 10th 1908 
Calol0Kma1l~dfmo11afl/J/1ralion. JOHN J. HAITSTAEDT,' Pres~ 

Plcaac mention THE ETUDE when addressing our advcrttscra. 

RARY COMPOSERS. her conv1chons,. but 1s withal m~e~ 
open to suggest10ns and to wh "' 
daily life is full of valuable 1°m the BY ALICE MAY RAYMOND. 

UNFORTUNATELY~ teachers fail to 
appreciate the excellence of the ~c::rks 
of composers who are now !tvmg. 
They have a reverence for the past that 
is bred of traditions that other teachers 
have forced upon them. They do not. 
think for themselves, and assume that 
just because a piece was written a hun­
dred years ago it must be better than 
a piece written yesterday. Let us con­
sider a few types of teachers who make 
this error of judgment. 

Miss B. receives a pupil from l\fiss 
C. The pupil is the child of working 
parents who have, for some time, been 
practicing self-denial that they i:nay 
have a little music in the home. Little 
i\fary comes to her new teacher capable 
of playing a number of pretty little airs 
with reasonable accuracy and excellent 
rhythm. 

\Vhat is the surprise of the family to 
learn that all this is wrong. She ren­
ders nothing "artistically;" she has 
learned nothing of value, and must stop 
playing that "trash." The "pretty" 
pieces are laid aside, and studies and 
pieces of an entirely different style are 
substituted, while much time is spent 
on theory, finger gymnastics, etc. 

The parents sigh; for them the music 
has ceased, and the tired father requests 
Mary not to practice in the evening as 
she had done heretofore. If he occa­
sionally asks for an old favorite, he is 
told that her teacher does not allow her 
to play "that stuff" any more. With 
elevated chin she tells her little friends 
that fier teacher never gives anything 
but "classical" music, so she' continues 
to render indifferently music of which 
she has no conception. Her perce'ption 
of rhythm is dulled by a premature ·a·t­
tempt at the rubato; and long ere she 
can play "artistically," her musical ed­
ucation has from necessity ceased. She 
has taken her place among the wage­
earners. What has become of her 
music? 

With utter contempt for the music 
pleasing to her family and friends, and 
no real comprehension and love for the 
other, she r arely touches the piano. 
The whole object of her music study 
has fai led; there is no music in the 
home; only an instrument. 

Miss D. received a pupil from a gen­
tleman. of unquestionable ability and 
reputation. Her fundamental knowl­
~dge of music was exha 1stive. her phras­
m~ excellent and her general interpre­
tat10n good. For some reason, un­
doubtedly well known to him, he had 
thus far not been able to overcome a 
c.ertain little clumsiness of execu­
!10n, the one thing of all others shock­
ing .to the new teacher, Miss D., whose 
puprls excelled in liquid runs but 
who~e rhythm was often unc~rtain. 
M1~s D., however, lost no time in in­

!,o.rmmg her pupils that Miss S. played 
hke an elephant dancing on ice" and 

made SOIT.e very disparaging re'marks 
of Mr. G. 

. What is the remedy for this condi­
tion? I:f ow_ are we to be hindered from 
deve~opmg mto one of these types? By 
keepmg ever before our minds the ideal 
~each~r, and striving to realize this 
ideal m ourselves. 

Of co~1rse the ideal teacher should 
have a? tde~I mother, who either keeps 
her child with her first teacher till h 
has become a finished pianist or whs e 
fo.r good re~sons changes he'r, has :hn~ 
"isdom to impress upon he.r the ad­
vantages she derived by study with that 
teacher, and counteracts in a tactful 
way any adverse criticism made on her 
~~r.her methods by her present instruc-

k. h f d es,,llll 
ml a l~bgl erShun. of resources inex. 
rnust1 e. e is not do.gmat' ha 
adapts her method to her pup:~: 1

1 

does not develop narrowness i' ~ t 
pupil by indelibly impressing upo~ hi: 
that her way of teaching any point io 
the only way worth attcmptin-g. 

The ideal teacher attends the recii.l 
of the ?upils. C::f a fellow-worker, not 

1 
a carpmg cnt1c, bt~t as .one privileged 
to. accept an educational advantage, and 
bnngs away at least one good idea. Sh 
may receive a pupil from anothe: 
teacher and fi nds the work differert 
from her own. Perhaps the child ha; 
been taught a touch that she does n·t 
admire, .but she knows that no 0;t 
touch will prove useful in every tvle 
of music, so she gives him pieces.m 
accordance· with the touch he has { 
ready acquired, and proceeds to teac~ 
him other touches, giving exercise;:­
develop what she wishes. 

As· he gains facility in these another 
style of pieces is studied, and thus bv 
degrees he learns to execute creditably 
several styles of music, without onct 
surmising that all was not satisfactoro. 
when he first became a pupil of hi·, 
present teacher. 

The ideal teacher is so business-like. 

Trrn greater the man the greater the 
worker. \,York is the common ta>k l.O 

which humanity is born. Dr. Gannett 
preached, "Blessed be drudgery" a~d 
"My daily task, whatever it is, that j, 
what mainly educates me. All other 
culture is merely luxury." And yet we 
growl at drudgery-that whK:h is t~e 
making of us. Work is life. When a 
man stops working we look for him to 
die. and is our instinct wrong? Whit 
gr~at artist has given up practice when 
he attained greatness? The lif.e. oi 
Rossini has a lesson for the mus1c1an. 
A cessation . of work to spite an UD­

appreciative public and-a great :~m· 
poser gone to seed. The mus1c1dll 
must work to get and he must work to 
keep. Blessed is he who is in lote 
with his work, for then it is no longer 
drudgery If one's music has n•) • . . let 
pleasure for him in the work of it: 
him leave it to those who love it.­
W. Francis Gates. 

HEAL TH AND INCOME 
Both Kept Up on Scientific Food. 

- -- lot' 
Good sturdy health helps one a 

make money. , · ornt 
With the loss of heal.th one 5 tn~irelf 

is liable to shrink, 1f not en 
dwindle away. ke brr 

When a young lady has ~o rhar be't 
own living, good health is c 
asset. Id" write' a 

"I am alone in the wor • o\Tll 
Chicago girl, "dept>ndent on Fe[k an~ 
efforts for my living. I am a cclos~ ar 
about two years ago throu~. "boi:·t 
plication to work and a boa. '.~CTd, aiJ 
diet, I became a nervous rn.v 0 ,;ible 
got so bad off it was almost f:i~ darat 
for me to stay in the offiE:e a · 
a time. the idll 

"A friend suggested t? mt d"d ~­
of trying Grape-Nuts which f 'at least 
ing this food a large part 0 

two meals a day. brain-tir~ 
"To-day I am free !rom f ao o··er· 

dyspepsia and all the 1fls 0• hed bf11' 
worked and improperly naurtj o\\'e tbe 
and body. To Grape-Ntrtd the abilit! 
recovery of my he'!l~h, an d jncoi¢ 
to retain my positron an 
"There's a Reason." Co Batt~ 

Name given by Postum d to \\"ill­
Creek, Mich. Read "The Roa 
ville," in pkgs. er? An!* 

Ever read the above Jett iJne 'l'bef 
one appears from time tfUo 1~ of. JuJ1ll1' 
are genuine, true, and 
interest. 
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STACCATO AND LEGATO. MASSACHUSETTS SCHOOLS 
Humor, Wit and Anecdote. 

New (!1,9Iand 
CoNSER.VAToRY 

A g the interested visitors of the 
mon W h. . barracks at as mgtc:i on one marine · 1 .. n was a party of young g1r s 

occas10 . d f 
from a l\Iaryland town, fnen s o one 
of the officers of t~e barrack_s. They 
prored very much mterest~d m. eve~y­
thing pertaining to the life and dis­
cipline of the post. , ?',, 

"What do you mean by taps. 
asked one young woman. . 

''Taps are played every night on the 

b I " answered the officer. "It means 
q~ 1 . h ,1• hts out.' They p ay 1t over t c 
ig Id" " bodies of dead so 1ers. 
A puzzled look came to the face of 

the questioner. Then she asked:-, 
"What do you do if you haven t a 

dead soldier ?"-Exchange. 

Squiggs: "I see the great _violinist has 
been arrested, charged with counter-
feiting." ?" 

Squaggs : "That so? ·what'd he do. 
Squiggs : "Made some false notes, I 

believe."- Toledo Blade. 

"Hurt?" said the man who had been 
in the very centre of the dynamite ex­
plosion. "Oh, no, I'm not hurt. Bless 
my soul, I don't mind dynamite. Why, 
for some years I was manager of an 
opera company with two prima donnas 
in it."- The Globe. 

'·Gee whiz," said the celebrated musi­
cian, as he picked up h_is flute for a fe~ 
minutes' practice after supper, "what 111 

the dickens is the matter with this in­
strument anyway?" "I don't know, my 
dear," replied his wife, "it was all right 
this afternoon when I beat the rugs 
with it."-The Mttsical Enterprise. 

~Iuggins: "You mustn't mind my 
daughter's mistakes. You know she 
plays entirely by ear." 

Buggins: "Unfortunately, that is also 
the way I listen."- Exchange. 

On the occasion of an amateur oper­
atic production in Washington, Regin­
ald de Koven good-naturedly consented 
to conduct rehearsals. A majority of 
the performers were society folk, few of 
whom could sing well, many of whom 
were positively "bad." 

At the conclusion of one chorus-the 
refrain of which was "The Wild Rose, 
Oh, the Wild Rose"-one of the young 
women, with a coquett ish smile and 
;;wh;h of her skirts in the direction of 
Mr. de !\oven, simpered: . 

''And how <lid we do that?" 
"Very thoroughly" said de Koven, 

emphatically. "You 'pulled it up by the 
root:;." 

'"John," she whi;.pered, "there's a 
burglar in the parlor. He has just 
knocked against the piano and hit ~ev­
eral keys at once" 

"I'll go down," 
0

said he. 
::oh, John, don't do anything rash_!" 

y Rash! Why, I'm going t o help hun. 
.0u don't suppose he can remove that 

Ptano from the house without assist­
~nce." 

''Your wife doesn't sing now. 
he lose her voice?" ··x . 

· o, she found her senses." 

Did 

..\ bandmaster tells of an incident that 
Corurred d · · I · tl:e uring a country feshva in 

. 1 Southwest. The advent of the 

1 ~ou.s band had been awaited with in-

thtn. e interest by the natives and when em . . , 
us1c1ans arrived they were quickly. 

surrounded by a surging crowd which 
hemmed them in so that it was difficult 
for them to proceed with the concert. 

The bandmaster appealed to one of 
the "committee" to keep the crowd 
away, saying that unless his men had 
more room they could not play. The 
committeeman shook the musician's 
hand warmly; then turning to the as­
sembled multitude, he bawled out: 

"Say! You-uns step back and give the 
purfesser's purfessers a chanct to play.'' 

"Can she take high C?" 
"Not without knocking off some of 

the bars."-Life. 

Third-Floor Tenant : "See here! I'm 
one of a committee of men in this build­
ing, and I've called to ask you to sell 
your flute." 

Founclecl 
1853 OF Mu Sic School Year Begln9 

September 17. 1908 

Boston. Ma s. 
GEORGC W. CHADWICK. Dlreetor 

Everywhere recognized as the largest and best equipped school of music in the world. Its 
complete organization, its imposing Conservatory building and splendid equipment, and the 
new Residence building offer exceptional facilities for students. Situated in Boston, the a k­
nowledged music center of Americn., it affords pupils the environment and atmosphere so 
necessary to a musical education. Every depanment under special masters. The reciprocal 
relations established with Harvard Uni\'ersity afford pupils special advantages for literary study . 

Grand Opera School 
This school will gi\'e a practical training for Grand Opera in regular professional 

rehearsals. The conductors, stage managers and repetiteurs are of the staff of the Boston 
Opera House. Through this Opera chool young Americans will hav_e the o_pportunity to 
obtain a debut in the Boston Opera Hou \\hen they demonstrate sufficient ability. Second-Floor Tenant: "Delighted to 

see you. I'm one of another committee, Owing lo the practical traininr: of students in our 
much in demand as teachers and musicians. 

ormal Department, graduates are 

and was about to come up and ask if . , b ,, r· B. 1 The privileges of lectures. concert ~nd rec1l\'ls, the OPJ>?<lunllies of ensemble practice and 
you d sell your ba Y· - if- its. I appearing before nudienc~, nnd the daily a-soc1atio11s arc 111valuable advantage to the wu~lc 

itudcnt. A number ol tree violin scbolarsb.lps available for 1908. 
--- t";J For portic1llars arid ytor boo~. add1tJS 

A Wall st reet financier was talking RALPH L. FLANDERS, Jl-fanao-er. 
about music. "I like all music," he ~ 
said, "except such native and special 
sorts as the tomtoms, the bagpipes or 
th~ Indian bufas give off. D id you ever 
notice how a piper prances up and 
down as he pipes? He never sits, he 
never stands still, but up and down, 
round and round, to and fro, he struts 
continually. A little boy, listening to 
the weird skirl of the bagpipe of a 
street performer, once said to his father: 
'Father, why does the piper keep on the 
move all the time he plays?' 'I can't 
say, my boy,' the father answered, 'un­
less it is to prevent anyone getting t~e 
range with a cobblestone?'" 

The Composer: So you can't use my 
songs, then. \Vould you mind telling 
me what you think of them? 

The Publisher: I can't now; there 
are some ladies in the next room.- Loii­
d on Slletch. 

"Going to win out with your new 
musical comedy?" 

"\Vin out? We can't lose. Got a 
twelve-hundred-pound sextet and a 
comedian \vho can "~iggle his ears.u­
TT' ashi11gto11 Jl erald. 

Is your son making 
as a cornetist? 

Yes. The neighbors 
-Excha11ge. 

much of a stir 

arc all moving. 

"\Vhat are the most powerful ex­
plosiyes known?" queried. the young 
man. "Two prima donnas in one op.era 
company," replied t?e ~x-theatncal 
manager.-Chicago Daily .\ cws. 

A young lady had just finished play­
ing a violin obbligato to a soprano 
solo and the applause had ceas~d, when 
the audience heard the following from 
an old man seated in t~e ,front row: 
"Pshaw, J\Iariar, she .ch<ln t. play no 
obbligato at all; it was nothing. but a 
fiddle and here I've come ten miles t? 
hear that in trument they call the obbli­
gato !"-Exchange. 

"I know a young man, very ambi-
. ' to make a record tious who 1s anxious :>" 

for himself. Could you suggest a wa:y . 
"Sure \Vhy doe~n't he get a 10? 

I anv "-Detroit "ith a phonograp i comp ; . 
Free Press. 

Music teaches most exqu1 ·itcly the art of develol'ment.-D'/s.-ae/•. 

SCHOOL OF MUSIC EDUCATION 
CAL VIN BRAINERD CADY, Principal 

For Students and Teachers of Music-Pianoforte, Vocal, V•olin, Harmony, Counterpoint, Composition. 
OPENS SEPTEJllIBER J 5 

A Special NORMAL COURSE for Teachen of Muaic"'."Pianofortc, Vocal, Public School and 
Kindergarten-will open Octolx-r 6. The course will rndude &1x hours of mslruclion per WL'<!k for 
thirty weeks. Send for Announccmcnl!i to 

School of Music Education :: •• 225 Newbury St., Boston, Mass. 

TO WHOM IT MAY CONCERN 
.DEAR .MADA.lf.-Yo"r daughter h' a rood 

voice and mu.sical la/nit. }011 thin I "'f s •rdt' h 1 1 
lo a la1ge cily /Ital s/u may have tlu />at ,.,,1, uc­
lio11 and hra/jiut-class ctincerts, -ahrch u o/ 1tsrlf 
a /lb.r1 al educafiotz. Also ) 'OU wa1rt lobe su1 ~ I/tat 
s/1,. 1s pjaud u:itll tho1·ou;:hly 1 •l1n6/t: People,.,.,, 
wrll lalu a perso11al :nlerut '" h, • !fa" • 
May we send you full particulars concernlnr 

THE SCHOOL FOR SINfiERS 
Pierce Bulldlnr. BOSTON MASS. 

Copley Square ' 
~r Oirector, F. W.WODELL, Conductor 
SuJ on 190~9 Peoplf • l' · 1 t 'nlon, Bo.loG' L 1 < 1 
Rodc1y· Dirt"t'.:~or or J.lu . ._ , orta rbarch, f a~ Jt. • 
"Choir Gd Ct1vru.1 Conduetlu ·• (Sd \bouPJ.aod), the C . A: f'. \:oloo­
Book Tea.ebt·r or .t:llcda .M. P~ley, 90praoo, toutrnJ AJmpbony 
C".one~ru· lhlK"I •:. Rradrord, solo lt'lprano, t ~ r cl l.adlr Qaar· \c"' qf llo 

1

to11 (ou tour); .Y1ra L. :o-. ll..ftord(li:lijah, 8-e-lilald.e!l, tie), 
no ton· aud ..waoy ot.bc r auo::c:ashl Jiu.bllo 1lnpn ao.4 \oea.I 
t.ea.cbt~. Kf"frr• w· b1 penalaaioo to la 1 ataden rrom OU\ t 
towo who ha.t' atW:udtd tbelCb.ool for.tr~ ooci..toaryc:ua. 

Write to MRS. F. W. WOOELL, ~egistrar,to-day, 
and ask que.>ttons. The response Ill be prompt. 

Gurlitt Album 
FOR THE PIANO 

Carefully selected, edited and an'?otated 
from various works of th•• 

favorite aulbor by 
W. S. B. MATHEWS 

Price, 75 ceot• 
This ii a volume of rare edncaUonal 

value and aupertor attract1vene11. 
The numbers, all intr.:utin1: and uadul, 

ha.-e been selertPd WI th • P"cateat ra~u 
from all the populnr wr1t1n1: of th1a 
prolific composer. The ed•t<?rtal .work ho111 
been moat thorough, each ptece " acrom· 
panied bJ ex1>lana1ory and analytical tr.xt. 
The pie~es are lar~r.Jy of the second and 
third de~ee of difficulty. 

This book can bt> uaed to good advan· 
tait• in ronjunction with )fathr.wa' 
"Standard Graded Co'!'r e" or to a~com· 
pany any second or third grade atudtcs. 

THEO. PRESSER, 
1712 Cbeatout St. • Philadelphia. Pa. 

EDITH LYNWOOD WINN 
~ool for the b r art •f' lu pl• h ?\• rm• c1 
for kadu."f'•. 4Cu1i.dr ... .n "' .: • ut for prrnp@etus ot a«• 
turn and rech.al• bttor .. ,. u ·• dubJ, N!IOt1l1 ucloo 
HUOll 1J08-8, 

Sul\lmer Addren, Foxboro, Ma11•. 

SCHOOLS AND TEACHERS 
Advertise Your Fall Sessions in 

THE ETUDE 
SEND FOR SPECIAL RATES 

Handel Album 
A Collection of favorite pieces for the Piano. 

with Portrait and Bio11"aphiu.I Sketcb 
Selected and Edited by THEO. PRESSER 

Price, 60 cent• 
'Ihe ent r• literaturo of IIaudel hu 

been irn eai.• "&i.t.'d, and w · ore confld"nt 
thia vol11me BUTJ)aUl'a 8rt)'thin11: that hU 
ever yet ft(lp<!arntl In lhe way of a t'.Ol· 
lecti•>n of Handel ' • In le 

HandPl, in our oplni1111, baa n ver bPen 
fnllv apprecialt·d i.,. thP \moriean teach· 
inJ ·public. The o•erwhelmint i:eniua of 
Barb haa rath1•r thrown Handel in the 
bade, vet for technieal, and at the same 

timP intere~tinR:. work Handel ii to be 
pref~rrerl . The volum thnt WP are isauing 
ran be taken instead of f'ith<'r the Ba<'b'a 
"ln\"t-ntion1•• or " L~ttlc Pre1ud"'1,' 1 and 
thP pu11i1 will deri"~. just as "!uch benefit 
and at the same lime experience more 
pleasure than with either of the volumea 
of Bach. 

11l£0. PRESSER. 171? Cbcst.ut Sl. ,P~llll4clp•la,Pa. 

ZABEL BROTHERS end Cor Item ht"d Price Liat 
and an•pl 

MUSIC PRINTERS 
Colnmbl• A,e., end Randolph t. 

Phlledc:lphlo., Pa. AND ENGRAVERS. 
Plea&" miention THE E"fUDE wllcn addre.qing our adv.,rtisera. 
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FARCICAL CHURCH MUSIC. These concerts are given in 

NEW LIGHT ON PIANO TEACHING 

SHEPARD PIANO SYSTEM 
Harmony by Mail 

A Revelation in True Educantio 
Adds New Powers to Old 

Methods A Revelation in Simplicity 
and Practical Value Combines with any-Vitalizes all 

FREE SP<.-<:imen Le n. "Harmony Sim­
p!ifi..d," utb Edition, ,ent "on approval" 

SUMMER COURSES, 2 to 6 Week• 
ALSO BY MAIL 

5'!nd for booklet of NEW IDEAS 

SHEPARD SCHOOL OF MUSIC CARNEGIE HALL,_ N. Y., 
and ORANGE, N.J. 

20tn Year-:-UTICA, N. Y., CONSfRVATORY Of MUSIC 
ROBERI J. HlliR8 l I, Dire-~'r EDIHRD B. FLECK, .!lu iral Dirertor \IJ'RED II. JAY, Sttretary 

Fact,t/ty of I7 
Skilled 

JIEADS OF DEPARTMENTS 
ROBERT J. HUGHES, A.M., Pupil of Signor Tamaro. 
EDWARD B. FLECK. Plano. Pupil of Anton Rubinstein. 
ALBERT KUENZLEN, Violin, Pupil of Edmund Singer and 

Ysaye. 
JOHN G. THOMAS, F.T.S.C., Theory, S ight-Singing, Har­

mony. Counterpoint •nd Composition. lnstrttctors JESSIE E. S. FLECK, Elocution, Graduate College of Oratory 
of Wiiiamette University. 

Year Gouraos at R d R <es. Free Cla~s In Hannony, Theory, Sight-Reading and Pedagogics. 

Foll Term opens September ?th, 1908. Send for Illustrated Catalo!:1Jo. 
Address Secretary. 

A Conservatory of National Reputation 
Students from Thirty-three State.•. Strong Facult)' Unsurpassed 

Advantages, Low Tuitions. Addre:,s', 

CHAS. W. LANDON ARDMORE, OKLAHOMA 

(Sell help for an advanced and talented pupil.) 

Wt LL~lA U. PO\'llt. Dlnowr !!"14rt at or Ma114' (II UC Lt:_, ltl. HOLT, Dlh'·t.or Departmea& et0rator
1 

and Dramatics Art 

M1nneapohs School of Music, Oratory 
0

-
44 ElfJHl/l sT. and Ora matic Ari MINNEAPous. 

Sammer Se .. ;on open• June JStlt S . l C . MINN, 
1 "'....,,la f"•s.o. \"..,lftl', ·nouu, nrsan narmtiuf, Mutlcal COmPoflltluu~~ .. ~r •~du~•ea •r all Branclaea 

at. t r ID all braiac~ ~ 9CC•pl ha OWh bu.lldhi&, • ltb IPleodld rech•I b JI ~ M ra~a;.~rt. A lftr&c and 
r ... ·' · , · ipped • ._,.. ror ~das aa'1 opcora. · • oot OJlf:'U all Lb@ 7,.,. S.od ror J•ro~pec,~,' "°" anua Pipe Organ and 

LANDON-NATIONAL CONSERVATORY 
(THE ORICINAL LANDON CONSERVATORY) 

EDWARD BAXTER PERRY :: :: DIRECTOR 

LA Conservatory with a n.ational reputation, havinit departments in M • 
anguages and Dramatic Art. Fine brick: building and la usic, 

, • rge grounds 
An ideal home for girls Fall 1erm begins September 8th: 

Aoouss LANDON-NATIONAL CONSERVATORY 
193 Masfen Sfreef, :: :: DALLAS TE 
Corner. M.AsTE" SAN ' X AS 

"''· JACINTO ANO PATTERSON AVE. 

FINEST CONSERVATORY JN THE WEST 

DfTROIT CONSERVATORY Of MUSIC 
Foumkd 18;1. 

FRANCIS L. l'ORK M. A D. 530 W • .n ·• •recto,. 
oodward Ave., Detroit, Mich. 

Unsurpassed .Advantages for a COMPLETE l\IU ICAL ED 
OVER 1000 TUDENT • 50 THOROUGHL y KIL :?CATION. 
Every Branch Taught, also Drawing and El ti LED INSTRUCTORS. 

ocu on. tudents Received Dail. 
SPECIAL SUMMER SESSION- JULY and AUGUST l· 

Write for C.talOlfue. 

JAMES ff. BELL, Secy. 
Please mention l'HE ETUDE when add . 

res$ing our advertisers. 

ATTENDING services recently, in a i?~ late afternoon, just befor:u~~e~ 
church where the worship is of a highly . ey are attended by thous d 16" 

:esthetic kind, the choir began that izfens of the cities and eve~n h~~Jr~ 
scriptural poem that compares Solomon f pe~~ants who !requently come . 
Wl'th the lilies of the field, somewhat to rom e surround111g count 16 

the "musik." ry to hear the former's disadvantage. Although 
never possessing a great admiration The members of the band · 
for Solomon, nor considering him a nental c~u?trie~ are frequ:n;f con; 
suitable person to hold up as a shin- ab:e d n;usi~an~ who have bee~ :; 
ing example before the Young Men's cah e d 111

. t eh :st conservatories and 
Christian Association, still a pang of ~ 0 _urm.g t etr term of enforced n:iJ. 
pity was felt for him when the choir, 1 ary service are permitted to I . 
after expressing unbounded admiration the band in lieu of the onerou p :Y Ill 

for the lilies of the fie ld, began to tell ~~the regu~a'. soldier. Not infresqu~'.~ 
the congregation through the mouth of ese m.usic~ans are fine perform;;, 
the soprano that "Solomon in all his ~pon stnng mstrun:i~nts and the wriJc· 

glory was not arrayed." Straightway . as se;n many a military band change 
the soprano was reinforced by the 111 a ew moments into a real! , 
bass, who declared that Solomon was cellent f orc~estra with a full co~p~· 
most decidedly and emphatically not ment 0 st:mgs. These orchestras ;re 
arrayed. Then the alto ventured it as employed 111 the great national fe;t; 
her opinion that he was not arrayed, ~als and fo.r1?- a very convenient M· 
when the tenor, without a moment's JUnct for privileged conductors. 
hesitation, sang as if it had been offi- th Unfo~tu~ately in our own country, 
cially announced that "he was not e exc usive~ess of the army post 11 
arrayed." When the feelings of the well as the distance from cities makts 
congregation had been harrowed up the army band of little use except j r 
sufficiently, and our sympathies were the amusement of the officers and men 
all aroused for poor Solomon, whose It is not improbable that in future 

· numerous wives allowed him to go years thes~ bands will be employed fo• 
about in such a fashion, even in that the extens10n of musical culture in onr 
climate, the choir, in a most cool and country. The increased rate should at· 
compact manner, informed us that the tract many musicians to this branch 
idea they intended to convey was that the governmental service. 
"Solomon in all his glory was not a~­
rayed like one of these." 

These what? So long a time had 
elapsed since they had sung of the lilies 
that the thread was entirely lost and. 
by "these" one naturally concluded the 
choir was designated. Array J like 
?ne of these? We should think not, 
mdeed. Solomon in a Prince Albert or 
a cutaway coat? Solomon with an 
eye-glass and mustache, his hair cut 
pompadour? ~o, most decidedly Solo­
mon in the very zenith of his glory 
was no~ arrayed like one of these. 
. Despite the experience of the morn­
mg, ~he hope still remained that in the 
evenmg a sacred song might be sung in· 
a. ~~~~er that would not excite our 
ns1b1littes or leave the impression that 
we had been listening to a case of 
sl.ander. But again off started the 
mmble soprano, with the laudable 
~,~oug_h rather startling announcement 

will wash." Straightwa·y the alto' 
not t6 be outdone. declared she would 
wash;. and the tenor, finding it to be 
the th111g, warbled forth he would w h 
Th~n the deep-chested basso, as tho~s h 
calling up all his forft d f g 

I b I 1 u e or the 
p unge, e lowed for the stern resolve 
that he would wash Next a h . 
lude on th · · s ort mter­
of th e ?rgan, st rongly suggestive 
th e escapmg of stea111 or splash of 

. e. waves, after which the ch . . 
d1v1dually and II . oir, m­
fi co ecttvely, asserted the 

rm, unshaken resolve that they Id 
wash. At last they solved th wou 
by stating that th e problem 
their h d · . ey proposed to "wash 

an s 111 mnoce · 
altar of the L d b ncy, so will the 

or e compassed." 

T~~~~c~~~~D GvoAJi7:J~~~~F 
of AN ai:t has r~cently ~assed the Hou~e 

Representatives which w·11 . 
the pa f · . . l increase y o mus1crnns 111 the ar 
following rates: my at the 

Chl.ef 1\.1 • • Old Hate. N I 
P 

. . us1c1an ..... $6o.oo ew tate. 
rmc1pal $75.oo 

Drum .'.\faj~~ · · · ' · · · · 22·00 40.00 

Sergeants · · ' · · · · 25·00 36.00 
Corporals ·: · · · · · · · · r8.oo 36.00 
Privates . ..... . ' rs.oo 30.00 

In Euro·~~ ·th.· ·· :
1
: IJ.oo 24.00 

of the most p e ml l itary bands are one 
· opu ar means of d' · 

n~hng musical culture. Th b isdsem1-
g1ven military ost e .an of a 
daily concerts i~ th c~1stoma:1ly gives 

e small city parks. 

THE singer must be able to supple­
ment the beauty of the voice with in· 
telligence in the exposition of th 
meaning of the song. Almost any 
opera-goer or concert habitue know; 
this. But few perso~s realize hof 
much skill this demands. No amour• 
of intelligence will enable a peM'.! 
rightly to interpret a song if he ha; 
not first learned t he elements of sin·· 
ing; for in order to offer an interpreta­
tion to an· audience the singer mu:' 
have a complete command of the tech· 
nics of his art.-W. T. H enderso11. 

"Musrc.-We love music for the buried 
hopes, the garnered memories, the tender 
feelings it can summon at a touch.'­
L etitia Eli::abcth Landon ( 18o2-18J81• 

A FOOD DRINK 
Which Brings Daily Enjoyment. 

A lady doctor writes: 
"Though busy hourly with my own 

affairs, I will not deny myself the pie•'; 
ure of taking a few minutes to tell« 
the e!1joyment daily obtained from.~ 
mornmg cup of Postum. It 1s a t 
beverage not a stimulant like coffee. 

"I beg~n to use Postum 8 years 3~0• 
not because I wanted to, but bccau;e 
coffee, which I dearly loved, made 011 
nights lo.ng weary periods to be ~read; 
and unfitting me for business during t 1 

day. . J 
"On advice of a friend, I first tne 

Postum making it carefully as ;ug· 
' I h d I11·a1• gested on the package. As a. ad oiv 

used 'cream and no sugar,' I nux_e cJe;r 
Postum so. It looked good, wa> eta 
and fragrant, and it was a pl}(5u;uclrr 
sec the cream color it as my en look 
friend always wanted her coffee to 
-'like a new saddle.' . . , and 

"Then I tasted it cnt1call\ ror 
I was pleased, yes, satisfied wi~1 reL 
Postum in taste and effect, ~nd 1j th•·: 
being a constant· user of it a · 
years. . d• anl 

"I <;ontinually assure ~Y ~nep~;tul'I 
acquamtances that they w1ll li.ke bene·t 
in place of coffee, and receiv~ ht can 
from its use. I have gaine~ ":.T~er~·;' 
sleep and am not nervous. 
Reason." Battle 

Name given by Postum Cd.to \','ell­
Creek, Mich. Read "The Roa 
ville," in pkgs. 1 A ne' 

Ever read the above lett~r · 'fhe1 
one appears from time to 1~1rn£• bUJl11' 
are genuine, true, and fu 0 

interest. 

THE EDUCATIONAL VALUE OF 
ENTHUSIASM. 

BY MADAME A. PUPIN. 

.d •"I A PIANO teacher once sat to me : 
going to tell you, as a great secret, 

:t I never ha~ more t~1a~. three qua:ters' 
music lessons m my life. To which I 
replied: "You need not be ashamed ?f 
that; I would rather recommend pupils 
to you than to many a college graduate 
because yo~, are enthusiastic and you love 
your work. 

This teacher had never had the oppor­
tunity of studying the College of B 
method, or of acqui.ring the Conservatory 
of A technique; nor had he been trained 
by any narrow-minded pedagogue, who 
would hold you to the traditions of a past 
age and forbid you to investigate new 
and modern ideas. No, he was free as 
air. He read up all about the different 
methods. He thought and experimented. 
He studied each pupil, her hand and its 
possibilities; the mental tendencies, the 
temperament and habits. In case an un­
foreseen problem arose, he could generally 
recall something from one or another of 
the methods he had read to fit this pecu­
liar case; if not, he thought it over until 
he had discovered a way to solve the dif­
ficulty. He had even been known to lie 
awake, sometimes two or three hours, at 
night, to think how he could strengthen. 
little Julia F.'s wobbly fingers, or cure 
Tillie G. of a distressing habit, or get 
little Tommy H. to be more interested in 
his lessons. • 

When a good pianist was coming to 
town to give a recital he read up all he 
could about this artist and told his pupils 
about the pieces to be played, and was 
able, perhaps, to add some incidents in 
the life of the artist, to show how ob­
stacles had been overcome and how the 
youthful piano student hail developed into 
the great artist. His enthusiasm was 
communicated to the students, so they all 
wanted to go to the recital. In conse­
quence this teacher and all his pupils wer~ 
certain to be seen at the recital. After­
wards he commented on the execution of 
certain passages and expatiated on the in­
terpretation, praising all that was be~uti­
ful, but making no detrimental allusions. 
He explained how many of the beautiful 
effects might be attained by the pupils 
themselves by a certain way of practice, 
and roused a spirit of emulation among 
them. 
.n this teacher read, for example, The 

·Life of Mendelssohn he talked to his 
pupils about it and about Mendelssohn's 
bee-like industry and his high ideals until 
all the pupils wanted to read the book, 
and did not rest until they had secured it 
from ~he public library or elsewhere and 
read it. It was then delightful to talk 
orer the interesting parts with the 
t~acher, and many an opportunity did he 
t en have to inculcate a moral or foster 
an aspiration. 

1 Perhaps this teacher talked more at the 
6~~on than some others but he could, 
~ith~ut losing his dignity,' come right into 
~ e ltfe of his pupils and interest them. 
? all this he did a great work for he in­

~~ted them to higher efforts 'and made 
em lore their work. 
The pupils of an unenthusiastic teacher 

are to be p"tied: they are beina cheated; 
SOm tli' 0 

h 1 e ing that is due them is being with-
ed. from them. Th:s teacher looks upon 

music te h' · · h h ac mg as a busmess by wh!c e 
!'Jay earn his living. He is not personally 
interested . h . . . d h · in ts pupils. He ts please to 
n ea~ the bright pupil play-the one who · 

SO
ee 5 no explanations-but he finds it irk­
me t 1· ha s 0 isten to the dull pupil; he per-

h P scolds her for her mistakes and tells 
·er she must do better next time. Here 
JS Whe h 
thi k re t e pupil is cheated, for she 

n s that the teacher will help her solve 
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her difficulties and she finds she is ex­
pected to solve them herself. 

The unenthusiastic teacher takes no in­
terest in artists' recitals. He may at­
tend because others do, or to criticise. 
~e complains that he cannot get his pupils 
mterested to attend recitals and says they 
will not, pay out money fo; concerts for­
getting that people will always pa~ out 
money for what they want. I have asked 
many of these unenthusiastic teachers if 
they took THE EtUDE and they said yes, 
but they d;d not read it, intimating that 
they were above the trivial things dis­
cussed therein. Many of these teachers 
~uggest by their manner that their edu­
cation is complete and they do not wish 
to learn any more than they know now, 
and they are not interested in any new 
ideas. It may be laid down as an axiom 
that "Enthusiastic teachers make enthu­
siastic pupils," and when I hear teachers 
complain that thei r pupils are not espe­
cially interested in things musical, outside 
of their lessons, I know exactly where to 
fix the blame. 

HOW MUSIC MAY ALLEVIATE 
SUFFERING. 

IN Germany music is believed to have 
therapeutic uses. At the Berlin Charite 
Hospital concerts are given every Sun­
day afternoon "for the benefit of tlie 
patients." The performers, it is said, 
are all skilled artists, and the good 
effects of the music are described as 
extraordinary, the concerts being wel­
comed with enthusiasm by the patients. 

The compositions designed to allevi­
ate suffering and soothe the nerves of 
the ailing would certainly have to wear 
a more cheerful complexion than does 
much of the music written at the present 
day. Hospital entertainments framed 
upon the Berlin lines would offer no 
opening to those of our young com­
posers who seem to delight in brood­
ing over death, pestilence, famine, dis­
ease, and kindred stimulating themes. 
It is one thing for music to "lull the 
pensive, melancholy mind.'' But strains 
suggestive of long-drawn agony and 
souls in torment-such as concert-goers 
are accustomed to hear nowadays­
would be the despair of nurses and doc­
tors hoping for the speedy recovery of 
their "charges." On the other h~nd, 
music of a soporific nature might 
reasonably be admitted into the P.ro­
grammes, and there would be no diffi­
culty in obtaining any number of ex­
amples ancient and modern. But, on 
the whole, for the really ideal scheme, 
best adapted to drive away dull care, 
the promoters would probably have to 
draw upon the old masters. \Vhat 
better nepenthe for the sick and suffer­
ing than the genial music, for example, 
of "Papa" Haydn. or some of the lovely 
inswrations of Mozart? 

BACH BECOMING POPULAR. 

ONE reason why Bach's woi:ks are 
gaining so rapidly in fa':'or ts tha~ 
musicians have ceased playing them. a» 
if they had been written for a machine 
incapable of expression. It is tru: th~t 
there are no· expression marks m his 
music but that is simply because n?ne 
were ~sed in his day, musicians bemg 
supposed to have sufficient ta_ste _ and 
feeling to interpret the music m a 

MUSICAL KINDERGARTEN 

IMPORTANT 

:lf~~A¥.~~jJ• LL mus1c1ans interested in 
:. 

teaching music in a psycho­
·~f):l~il1 logically true and educa-

tional method to children are 

cordially invited to attend some of 

the free lectures on the Fletcher 
Music Method-to be given by 

Mrs. Fletcher-Copp at her Summer 
School, Bungalow Camp, Green­
acre, Eliot, Maine, during July and 

August. 

~gw TEACH LIITLE CHILDREN 
A cla,;s for music teachers will be fonned In 
September cou<lucted by Daniel Batchellor 
454 W. Brinahunt St., Cetm..ntown. Philaddpl.ia 
A Corresj!ontie"u Coul"u ha• lwen arran nl 
for those who cannot avail tbemselvb ot the 
p<:1 sonal instruction. 

COURTRIGHT SYSTEM OF 
MUSICAL KINDERGARTEN 

T\1'flJrT RY MA TT .. ne new t, qul.-kfllt, and IDOlll. 
tu1t•rt'1llh1i: wa1 of tc:a.cblor children. 

1'11•-e $30.00, lududtnc •ll 1ll•terl•t. fOT a ..-])ooL 
N::11•l fol" lhe ot·w pn~ "liwfoal 'a.nteS and U81U~ .. J.ut 

pohll1tbed. Brl,btcolort&D4au.rauln tocbildr~o. Pritt, iOc 

LILLIA~ l'UUDENCE COl:RTRJGllT 
tlJO Lenox Avenue Drld~por1., Ctounet""tl('ut. 

''Etude" Music Club Buttons 
Oue inch in diameter, ('a.Ch containing a por· 
trait of Beethoven, Mor.art, Mende!..obn, 
Chopin, Scbumuin or UuL A pin 011 the 
back in order to fa.<te11 on the child's <Ires.• or 
coat lapel. 

Price, 30 cent• per doz.en - -

THEO. PRESSER, pMfilh~~~~ ;._ 

(lenulne Bargain~ in PIANOS 
High-Grade Upright 
ft lJ( 1tlf' U •\ tn rum-" lt f;~ o • .,.. frum iO ~ t ra 
(n ~l~ . I h.r..a : •1"° onUur1 9f'ICl9nd rS l 11.9, 
'73 u11: a o 10 "~'"! ftne Parlor (;rand t'LaftOI. •l 1bou1 baJf. :-n1 
r·l:111" " '" ... "'""· $1'5 and •P. Bnutfful popUlar lint or new 
pianos. I Z:.0, $:i':$ a.Ad • 1''r1Le fur J•t ~ ' 1 • A or ea.7 
monlbl7 PA!" t.9. 

LYON & HEALY, Z9 Adams St., Chicago 

Dunning System 
of Improved 

Music Study for Beginners 

"From out <•f the fulh1e •of the heart 
lhc mouth • p('akt:th" is the fcc:ling; 
which promJJted a <lass of 1<"1< hers "ho 
were high1y e<1uipJ><"d mu ically to 
wriLe-

GR>.KTING TO S1sT><R T1<AC1tHRS :-To th<>l'C 
of us who have recently completed lhe couri.c 
of tl 1e Du1111i11g 5} lcm it ha~ bt:l n a rcv~1ation 
t>I cle1er and h<10utif11J ideas \''~ented in the 
mn~l 1os:1cal and p ~d1oloJ,!ka n armer. can)­
i11~ out the most :uh .uu.:l'd idf!":t of in tructfon 
·11mt tl1i1 5,Flt"tn lws 110 1 ttr i C\.idt:11ctd h) 
llle l~t<l thal none <if the otlu·r S\"-h.-'ms 111 t.'.xLt­
c11cc lia.\.e bc<·n ahl( ti.us far lo c1Ltai11 !iU('"h 
mat\~l<1t1 ~ 1 ults. ·1 he ltad1c1s m tins das , 
having t-t1ulic..·d "ill1 110\t.:(I l<.'1lll1C'1s, holh i11 
this t·o111111y 1111<1 i11 Emo1•e. 1110M heartily 
1t!unn111<.·11<1 lhc D111111inJ,: fi)Slf:m to our ~i tc-1s 
i11 1l1is i111potta11l t·d11cnliou~1l clttt.i ... ll111t·11t. Jt 
is 1111ic111c in 111:1ny 11<1111ls 011t• <f.Jteeiall}', it is 
:1' 1111likc auy otht·t' s1-1t111 01 111:111 of teachi11g 
!1'-' it is 11(1S!0.ihle noel h-:tl It the s:ime subject. 
Joi11 us '' ithont fail a1ul hell• us to cre:He a 
l ... th:r nrnl hi~h(:r ~ta11daul (> :mu~ic lt::H hing 
i11 A111c1 j,fl , (f;i~11t-(I) 

T!!ACll~.RS "'' 111ll DKNVIJR CIAS!I. 

The 01111 ~> t<-tn r11<lott<ed b,• thr "n' lrl· re-
11t1\\ 1u .. "I mu 1ria11s sut h tl!i I cl1< li1k\, ~(,. har­
,u·uka, C"sun·uo, clc Pachmau aucl 11u\t1 .. ) olhtT"S. 
J\ookkto;"ith kilrrs f10111 lh"5C r"'pr"5<'ntatiH~ 
n1ulllicn I cclu< ato1 & se11t UJMJU a11plicatio11. 
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PRACTICAL 
TEACHIN6 HELPS 

Gibbon' Catechi m of Music 
'1'.J1e sul>Jert·matter, in the form of Qu .... 
Ilona and An wrr 4\19 i11 all, co~cra the 
jllM ary t'lomenlary 111 trurtion. The 
l._n. wer:e are direct, conri o and easily 
_ cmonzl'<l. Price, 50 cent1. 

WriUng Book 
E. S. MARKS 

• .\. ne 1.nd • n· handy blank book ar­
rangt.""d in an oriirinR l manner, ao that 
paiea ruled \\'llh ata\·ea Tor mua1e writlng 
alttrnate witl1 pa .a lined for ordinnry 
h!lndwnlint:". In the Prelace, practical 
d1recho•!• are given for tht1 writing of 
the vnrioua cha~aclHa anti air;ns uecd 
in mu11ral notauon. Price. 26 cents. 

Studies in Mu Jcal Rhvthm 
, . EDGAR L. JUSTIS 
• · ~ pupils ar deHcieut in time owini: 

10 Incle of dir.•ct practire. In this work 
n,othln~ but time •·alae <>f notPa is con· 
1dor. d. 'fhe uerrisea ran b~ played 

on one k )' at the 1uano or tappt><l out on 
tho table. Th work eau be iinn with 
the nry llr ' 11.laaon. Price, 60 centa. 

Teacher and Pupil 
, 30 Study-Plecu tor Four Hands 

OABL XOLLING 
Thil work ia lnlertt1lin11. uat>ful, ner"11. 
aary~ All tho kPya are taken up Ile· 
rlnnrns at '.major. minor keys ar~ al 0 
ua .. 1.L The t!rilllO·P~ rt !• ahvay1 within the 
compa of ., notea. ~.ach number ie l'rt" 
~Hl d b)' a }Jr paratory atud). In two 
ooU, eaclt, 11.00. 

Graded Materials for the Pipe Organ 
JAMES H . ROGERS 

The author bu altemptfd to stet from 
the ltl'eat m o! organ literature onh 
tho be t, .and to pr nt it in •• pracli<'til 
nnd . conct e a form as 1io&•i ble in ordrr 
!O •~ a ood working knowledge of the 
Jn trumcnl.. 
Tho planation will he found so clenr 
t~at any one wltn a knowledge o! the 
Jl! no can Ind» the work without the aid 
of a tea<h<'r. Price, $1.00. 

The First Year in Theory 
• OLIVER H. SKINNER 

.\ dnll In the foundation principle" oC 
!DU lf&I thlntln,:. all"ordmg thorous:h train· 
lnf, !" IC!' le , m I rval , rho rd , and kc · 
rt at1onab1~. to ether with e erci e. in 
m~lod)' ·r1tlng nnd enr traiuins: Th,, 

Im has ,b m to include that which ma)· 
be u ed in the 1lrlt year's study. Price 
75 centa. ' 

Students' Harmony 
~RLA.NDO A. _:MANSITELD, Mui. Doc. 
r • .\lansfieltl 11 one of .t:nglan<l's fore· 

most thl'ori t • Iii work is well adapted 
for stlf· lady._ 1horoughly practical. Eaclt 
ch pter ~011111 n erci c to be worked 
out, b ul_e uumerona CIUt tiona. We 
mo t he rt1ly rrcomm nd the ,.·ork. Bound 
in cloth, prtce. $1.25. Xey to Students' 
l!azmony, price, 76 centa. 

Counterpoint and Canon 
• E. E. AYRES 

•\D <'rlsttn I work-brief and rompuh•n-
1-re .. thoroni:h and xaet. Xot a ind. 

J>r!n<1ple of lmporlancl' in imple countt·r· 
1101111 and r~non i omill•d Th• 1., 008 

r! 1'101:!•5 "'"· Only th •liehtest fomili· 
flt)" Wllh the term or llarmon» are 

taken for !!:rant ti nt the onllet 'Price 
$1,00, in cloth, • I 

The Embellishment of \usic 
LOUIS ARTHUR :RUSSELL 

Tho book will ~II a great ..-ant. either as 
a rt fer~nce _manual or o a text-book for 
B!uJhnth • :So lmpo~t nt item of prarllcal 
"Ort. a been ouutted. nud lhroueh its 
<'!>nC• e da "'6c~tiou and eo11i•)U< illustra· 
ttiton all que Ilona like!)' to arise will 
rnd a comprt'hcnsl» olu· · n ......., ~1.00. ' • .... ce, 

Mu ical Dictfonary 
liO(!II A. CLARKE Mus Doc 

• omo ol 1IR more promin~nt fe~turc .. ar . 
.\. clear and exact ddinition of all musk· 1 
terms, the pronunriation of all for ign 
word•, the names, with pronunciation. or 
all the mo!lt prominent mu ·i~ians or th 
lost two . •enturies. with ti If~ of birth 
~!'d . death, and. nationalill·. a list of 

ni:h. b t•·rms with their Italian French. 
and 0 ·rman equivalent. Prlce,'fl.00. 

,VarJ or.Un solicrted o.lld.fill•d lo all f>aris 
of t/1.e country • .Al<)' of our wo~l:s uni 
011 111sj>-ct.-o" I· respo11s17Jle J•rstn1s. 

THEO. PRESSER, Philadelphia, Pa. 

THf 

HOW WEBER "GOT EVEN." 

ONE of the most curious cases of 
tit-for-tat on record is that in which 
Carl .i\I aria Von \N eber was the hero. 
It took place in 1811 in London. 
\\'eber was floating down the Thames 
in a boat in which were a number of 
ladies. II c entertained them by play­
ing the flute, on which instrument he 
was an expert. Following his boat 
came another, filled with young mili­
tary men, who began to poke fun at 
the musician, and the latter put the 
flute in his pocket and ceased playing. 

"\\.hy do you stop playing?" asked 
one of the young officers. 

"For the same reason that I began 
to play," replied Weber, "because it 
pleased me to do so." 

"Take your flute again and play," r e­
sponded the officer, " or else it will 
please me to throw you into the r iver." 
. In order to avoid unpleasantness 
tn the pre~cnce of ladies \V eber com­
pl_ied with the demand and played 
with. as good grace as possible. On 
landmg, however, he kept his eye on 
the offensive officer, and when they 
w~1re. alone, said to him with firm tone: 

Sir, I have submitted to your impu­
dence because there were ladies pres­
ent, but now you will have to answer 
for ;rour. insult. l\f eet me to-morrow 
even mg 111 IT yde Park. Seconds are 
unnecessary." 

The challenge was accepted and 
"'.hen all was ready the officer' drew 
h.1s sw~rd and placed himself in posi­
tion. No sooner had he done this than 
\Vebcr shoYed a pistol under his nose 

"_Arc you going to murder me?"' ex~ 
cl::umed the soldier. 

"N " l' d o, rep ic \Veber, quietly, "but I 
s.hall be. deeply gr_atdu_I if you will put 
)~ttr S\\ ord back mto its scabbard and 
will then dance a minuet, for otherwise 
you arc a dead man." 

For a moment the officer wavered 
and then danced as he had never 
d~nced before, the while \\' ebcr played 
h_1s flute .. \:'hen the composer grew 
tired of his Joke, he said. 

,''You forced me to pl~y against my 
wish, and I ha~·e made you dance 
again~t your will, so now 
quits." we are 

It is said from that day on the offi­
crr and the musician were fast friends. 

HOW MUSIC SAVED A CREW. 

Tm. inspiring power of music h d 
~oble illustration in the recent d. a a 
1 G t I' · · 1saster n rea >ritam when the stea h. 
"St P )" · ms 1p ; . au collided with the B · · h 
cn11 l' "GI r ,. ntis 
t 

II 'Ir lat ia ~or: . .\ n English paper 
c s 1ow t 1c smgmn- of sea k 

ti 
. . " songs ept 

up ie sp1nts of the sailors a d d 
1117,nr from drownmg; n save 

If any need existed ·for f 
--ho,vinn- the ,·altie of . urther 
· " . . ' music at all 

tunes, an mc1dcnt reported ·n t' " 1 1 1 J connec-
1011 \\it l tie amen table ra . 

sink· f H , 'mmtng and 
. mg o .• 1I. cruiser 'Gladiat , . 
the Solent would suffice \V ~r m 
that when some of th . e earn 
to t . e crew managed 

ge on the slippery curved 'd 
the partially submerg-ed Yes e~1 e of 
. truggled to keep ti . f . and 
falling into the sea 1~~ eet and avoid 
·o Tl - , e men sang sea 

ngs. iat the cheerful . d1'd 
much to keep up their s iritus1c 
courage them to continu~ th: and en­
there can be no doubt· struggle 
men ?eclared, 'It put freassh o~ear~f. the 
them. Thus sweet m . mto 
ever fulfilling her mic:~io~s.1c. ~oes on, 
christenings, wedding. f , it is fit for 
the chief mundane t~: uner~ls, as for 
we are concerned· dmghs with which 
d <l • an t ere ar h 

re s of other occasions ·h e u~-
c_an help and do very much fen rnus!c 
times of battle and so or us. m 
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