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usical Thought _a:nd Ac

in the Old World.

By ARTHUR ELSON

$ HARMONY AS IT MAY RE.
qu;ij: n:"n:J‘:tl‘n rr_e:::tf_-, .Efmh:{! by some as t_lte picneer
. : eh school} savs that he is no com-

poser.  Some froward persons have even suspected as

R:‘ii;zmb'ﬂlfliﬁc'-;:;lzﬁltllqna moss-grown anecdote of

d and St. Peter, Mansfield, applying
for a free seat in the celestial regions, was met hy
the remai_'k that no asctors conld get in.  Soon, how-
ever, llrvmg happened along, and was passed in at
ance, ‘How :Iue:.- he get by asked Mansfield: “0Oh,
he's no actor,” was the reply,

But Satie, it seems, does nat mean it in this way.
I-I_c says he has always been 3 phonometrician, or
wurf!g to that effect. To. quote his statement (in the
music cociety Revwe), he takes “more pleasure in
measuring a sound than in listening to it Phano
meter in hand, he works “joyously and surely.” Also,
if one takes the Fifs des Etoiles, the Morceatir ey
forme de poire, En habit de Cheval, or the Sara-
bdn-'f::'s, one sees that musical ideas did not govern their
ceeation, but scientific thought, “Philophony will rule
the future,” he adds. [

We are very sorry, but we seem to have heen in an
old-fashioned it when we leaned back in our sym-
phony chair to enjoy Beethoven, Satie attacks this
sort of thing with a machine thai registers the pitch
and strength of sounds.  Socon he will show that the
ninth symphony is several hundred kilograms greater
than the Tema work, The Keue may he ..rm'n*h
indulging in a Lttle carnival joke of iis own; but
somehow' all this seems to bhear the earmarks of
siicerity. We have been taught to accept the “musical
stippling” of detached and disconnected chords, and
the prizing of tones for -their own sake is onlv ono
step farther in the same direction. :

Speaking seriously, it cannot be denied that the
modern school builds in a freer style than Beethoven,
or even Wagner. But have the radicals any  real
basis or system wpon which to work? Freedom of
style may be justified when a composts turns to it
after mastering musical form; but there are many
men who wallow blindly in the new musical fresdom
without having ever really understood the beauties of
the earlicr schools, This reveling in haphazard effects
15 °too easy; almost anvone can do it while few can
write symphonies that even faintly reflect the clear
beanty of classical times. The present writer has 2
little miethod that shows how easy modern compasition
must be. Sit down at the pians and shut your eves:
mek out an octave in the left hand: play chords
against it in the right hand, still keeping the eyes shut,
Do not try to guide the right hand, but let it fall at
random. - By playing the hands alternately, and VLY iny
the rhythm, or cven putting chords into the left hand
a number of effects can be abtained, and very Few
will be too’ queer for use in s modern wark,  One
does not believe that Seriabin emploved this method
in his FPromethews: but he conld have done so and
obtained gquite legitimate effects. A Eaglefield Hull
wrote a recent article on modern harmony, but the
subject demands shorter treatment: there is only one
rule now, “Evervihing goes,” 2

One of the things that might have been said dif-
ferently is quoted in the Musical Times. At a certajn
London concert some songs were given by Mrs.
Reginald McKenna, wife of a cabinet minister. The
unknown reviewer called her  “an accomplished
musician as well as a composer” and now the Times
iz about ready with a list of composers who are pot

accomplished musicians,

Mre. McKenna, at least, fared well enongh: hetter
than a certain banquet singer of some time ago. Tt
seems that the fshmongers of a certain city were to
be entertained vocally at their gathering hy one of
their number, who was an excellent singer. But the
tvpes would not let it rest at one, and the announce-
ment contained this sentence: *A pleasant time may
be expected, as wowe of the fishmongers will sing.”

A more overt attack was mdde by the types upon a
New York kevlwoard expert, who tried to advertise as
“the well-known pianist,” Dut appeared on the circular
as “the milk-man panist." Kitty Cheatham. too,
received attention from the types. She advertises -as
a disewse, or musical declaimer, but one paper called
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her a direqse. Perhaps she is catching; at any rate,
her humor is infectious.

Giogonda caused one critic to grow ambiguous. The
heroine of that opera is a needy street singer, and the
reviewer wrote, “Madame N appeared as the
poor singer, and carried out her rale very faithfully,”
Usually, the critic has to be tactful and conceal his
feelings,

After the Jema symphony came another Beethoven
novelty, a Good Friday cantats for four voices, with
accompaniment of three B clarinets, two E horns, one
C horn, and trombones—a typical German hand, Now
Liszt enters the ring, with a cantata, Huegario, and
an Orafion, a religious seiting of = poem by Lam-
menais called Les Morts, The former is trivial in
value, but the latter shows true srestiess and contains
many striking cfects.

Yet the air is full of more modern novelties, far the
Tonkiinstlerfest .came on schedule time, this vear at
Dantzie, s long programs fncluded a Sturmesnytie,
for mixed chorus and orchestra, by Karl Heinrich
David; Der Piiger. for haritone, mixed choros, and
orchestra, by Gisella Selden: the devils' seene and
tinale from Alfred Schattman's opera, The Depil's
Parclhment; a violin concerto by Noren; a symphonic
prologue,  Pippa Dances, by Richard Moss: a svm-
pheny in D, by Erwin Lendvai: a symphonic  poem,
Haschisch, by Adolph P. Boehm: another. Nich
.’i'.::-l.-.«.-r.urrurrfrgnny an der See, an eerie work by Chae
Lies; string quartets by Panl Scheinpflug and Jan
Ingenhoven: a Divertmenta for string quartet, hy

Joseph Haas: a sextet for piano, harp and strings, by
Rudi Stephan: songs - with orchestra, by Heinrich
Sthamer; ‘duet: with orchestra, by Rudolf Werner:
and violin and piano works, by Julius Weissmann an
Willy Renner.

English festivals are always with ns.  The coming
occasion at Birmingham will include Elgar's We dre
the Music-Makers, the fourth symphony of Sibelins,
the Song of St Francis, by Walford Davies, and 2
new Bantock work for orchestra, Director Henry ]
Wood will give also the much-discussed Promethens
of Scriabin. The magazines liave staried a crosade
agniqs: needless noise in great cities, but that is only
a coincidence. ]

. Among operas, Busoni's Brautwah! geems the most
|n1g_'u_‘|rlta1'|l. Its performance was rated by many as an
artistic occurrence of the first rank. It e uftra-
n_1r1dern in style, and seems to have its own modes at
times. But it iz always clear and efective as well as
wholly original. Tt has “ceaseless motion, untiring
{:Eaﬁti::l't_r, grace, strength, and rhythmic freshness”
The plot, hased on a work of Haffinann, is a mixture
;:r’ g11n511:1.1-_1:eu::.r_uf|:~stim1, ferlin civilization, and grotesque
humor, IETe are many infterestin it r
love scenes of ira.p[rﬂﬂt--:'hnrrn. i o

Huher's  Simplicius, already rated 2 suecess, deals
with the hapless love of Verena, a Wend girl, Jl"u:.:r the
military leader Simplicius, He falls in love with
Apollonia, davghter of the head man in a city that
he conquers. Verena tries to make her rival return
to & former admirer, and gete condemned to death for

her interference; lut the procession to execution is
attacked, and the ending becomes tragic for all,

hf'JTher operas include Der Siwem auf die Mihle 3
Franco-Prussian war subject set hy Karl Weis: Richa 1
Mandl's Griselidis, and Ivan Knore's Dunie s
: : 1 8 Lhuinta,  The ast
is a Russian village comedy, in which = pair of lovers
are opposed by the girl's mother, They get her cnne.@n.i
only after catching her in an appztrmify ':ﬂmprnmi;inq

gituation with the village priest. who has to he
smugaled out in a meal-hag.
Among  orchestral  works, Klnee's Elfenreigen

pllei'l‘.S:t'd at Dresden, though voted rathier quiet for ife
subject, Thq same place applayded Liadnff's Kikimarg
the name being that of a fahled Russian dwarf whe
plaved many tricks, Liapounoff's second piano con-

certo  was voted. tame at St Petershurg, while
Mn!n:hm:'sk}' & symphony proved wildly modern, Reger
has written a concerto in old styvle, while Fudi

Stephan's Musik fiir grosses Orchester proves him
master of eounterpoint as well as orchestration Thd
l;_;tters hahit of labeling his works with the Icim ]Q
title of “Music” is all right as far e it goes: imfﬂvhi: :
perh_aps, that not all modern compositions are r-nea[iL
music. But the up-to-date audience likes to 'L:um::
wh::t]jer the tone-pictures i1 endures 4Te meant to
deseribe a night in Paris. o strike-breakers’ meetin

or gerely the taking in of a nexi winter's engl 'I"]:t:
late ‘(and grest) Mahler was a case in ;:uimﬁ Hilg
fifth symphony proved full of strength and m.mraa:.

but no one except the composer krew what the riog
was ahout, and he cannot tell us now

; !he ane adopteq by Purcell.

FOSITION AT THE PIANO,
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(The above indicates the widespread o rese af
music.. Tt is part of a method transkared a work
issued by the publishers of Tre Etvue

HIGH JINKS ON PARNASSUS
By the eminent critic and author
GHORGE P, UPTON.

M¥ most amusing recollection harks hack | arth-
fia;r celehrimion given by Christine Nilssen. 1ICAgO,
in 1871 After the dimner, the celebration t m the
fh_aramfristics of a2 vandeville show Vieosiemps,
with a face as solemn and expressionless a. -|l.1.';'5.
apened  the proceedings by playing ||-..: v A
Trazeler and Maoney Mugk, Nilis 0 acc nving
the [atterr inn par séud of the most grotesquc «leserip-
tion. Verger had the second number, 1h arga il
Factetum” the factotym doing the most extrioredinary

stunts.  Brignoli nexy sy down to the piano and be-
Ban‘a march of his gwh. .
this march SETions]y
he found Nilssen st

The great tenor alwavs took
and was greatly annoved when
anding behind him imitating first
the carnet andflhlf‘l‘l the trombone with mosi iiscord-
ant effect,  Brignoli ay fagy
:EE'EE prano, whereupon Nilsse
P:l-;::ir.r_ Ihe',’ riged at _i“I'T" as Valentin, and at last ap-
Ca;gh1 :; h!:m e hﬁl'.”"'hi““[ﬁ s .llnrlj.l'_:jfr-‘.l'J.'.' that he
travest ff mer of the sitnation and the two gave
ne:c::ru.fiy[":| “-!r garden music in Fawst of the most
muiwlF;lnmg Kl C anoul supplying a genuine Mephis-
il um.1nrui*f-m1:ua11:n1-;-nt_ This  delightful  foolery
ed by Viewstempd e ey 100 3 cake walk
3 4 die, ended this ¢ - a of
the preai ari d this extravagatza
&reat artists, at that time was in her

tWenty-ninth
¥ear, She iz now i . .

7 = W i IRt N - 3

vet at her Jase I in her sixty-ninth, and

rihday celebration reden she

sang it o) rtion in Sweden  she

fiy e hﬁ”“’."' L Think\ I A Tus Fourteen, “Ehen!
EACES anng 1" L L

became furious and left
n began to tease him @5

Milssen

-.-ig]t" rii_’!'.l] th_c* fingering of 4
Hsted in wsing the thumb
l'_ln either hanid) twa o
Unually passeq ong

e scale of C major con-
only once in two octaves
f the middle fingers heing con-
over the other: this fingering was
The thumb was just com-
The figures employed - were
¢ Ated the thumb of the right
nger of the left hand—(F, 5. L))

Ing -intg Usé iy Enedl:

2 3 4 5 the firep 1o
hand, hut the ]i::t:rs' indic
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Old Fogy Redivivus

The Etude’s Venerable Philosopher Discovered After

an Absence of Many Years.

ScHerzo Vicra v A Mixor
BEl SCHAUMPFEFFER aM PIlLsER.

July, Iz,
Desn Mz, Emrom:

No longer from Dussek-Villa-on-Wissahickon do
I indite my profound thoughts (it is the fashion
nowadays in Germany for a writer to proclaim him-
self or herzelf—there are a gzeat many “hers"—
profound; the result, I suppose, of too much Nietz-
sche and too little common sense, not to mention
modesty—that quite antiquated virtue). I am now
situated in this. lovely, wmbrageous epot not far
from the Bohemian border in Germany, on the
banks of the romantic river Pilsen. To be sure
there are no catfish and waffles & fa Schuvlkill, but
are there any to be found to-day at Wissahickon?
On the other hand there is good cooking, excellent
beer and in all’ Schaompieffer, a town of nearly
3000 souls, you won't find a man or woman who
has heard of any composer later than Haydn, They
still dance to the music of Lanner and the elder
Strauss; Johann, Jr., is considered rather an iconoclast
in his Fledermans, I carefully conceal the American
papers, which are smuggled out to my villa—Villa
Scherzo it is called because life is such a joke, espe-
cially music—and I read them and all modern books
(that is, those dating later than 1850) behind closed
doors, Oh, T am so cheerful over this heavenly
relief from thrice-acenrsed “modernity.”  1'm' old,
I admit, (I still recall Kalkbrenner's pearly touch
and Doehler’s chalky tone), but my hat is still on
the piano top. In a word, I'm in the ring and don't
propose to stop writing till T die, and [ shan't die
a4 long as I can hold & pen and protest against the
tendencies of the times. Old Fogy to the end!

MUSICAL BOSWELLS.

I walk, T talk, 1 play Hummel, Bach, Mozart, and
occasionally Stephen Heller—he's a gpoed substitute
for the sickly, affected Chopin, [ read, read too
much. Lately I've been browsing in my musical
library, a large one as you well know, for you have
been adding to it for the last two decades and
more by sending me the npewest contributions
to what is called “musical Literature”™ Well, T don't
mind telling you that the majority of books on
music bore me to death. Particularly books con-
taining apochryphal stories of the lives of great
compogers or executive musicians.  Pshaw! Why
I can reel off yarns by the dozen if I'm pur to it
Besides, the more one reads of the private lives
of great musicians, the tnore one’s ideal of the fit-
ness of things is shocked, Paderewski putting a
collar button in his shirt and swearing at his private
chaplain becauze some of the eriticisms were under-
done, i&8 not hali’ so fearsome as Chopin with the
baoils, or Franz Schubert advertising in a musical
journal. After years of reading T have reached the
conclusion that the average musical Boswell 12 a
fraud, a snare, a pitfall, and a delusion. . The way
to. go about being one is simple, First acquaint
yourself with a few facts in the lives of great mu-
gicians, then, on' a slim framework, plaster with
fiction till the structure fairly trembles, Never fear.
The publishers will print it, the public will devonr
it, especially if it be anecdotage, Lot me revenl
the working of the musical fiction mill.  Here, for
example, iz something in the historical wein, O
pecessity it must be pointless and eolorless; that
lends the touch of reality. Let ws call it—"Bach
and the Boehm Fluge.”

Once upon a time it is related that the great
Johann Sebastian Bach visited Frederick the Great
at Potsdam.. 3Stained  with travel the wonderful
fugue-founder was ushered into the presence of Val-
taite, “Gentlemen,” cried that monarch to his cour-
tiers, “Old Bach has arrived: let us see what this
jay looks like” [Frederick was always fond of a
joke at the expense of the Boetians, Attired as he
was, Bach was ushered into the preseénce of his
majesty. In his hand he held a small box—or, if
you prefer it stated symbolically, a small bachs.
“Ah! Master Bach™ said the Prussian King, con-
descendingly, “What have you in your hand?”
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A KECENT FEN AND INK PORTRALIT OF OLD FOGY,

Boehm flute, your majesty,” answered Bach; “ior
it T have eomposed a concerto in seven flats.” *“Yon
he!" retorted the bluff monarch, “the Boehm flute
has not vet been invented,  Away with vou, hay-
seed from Halle.” Whereat the mighty Bach softly
langhed, beimng tickled by the regal repartee, and
stole home, and there he sat him down and compozed
a nine-part fugue for Bochm Aute and jackpot on the
word Potsdam, the manuscript of which is still extant.

How's that? Or, suppose Beethoven's name be

mentioneéd, Here is a specimen brick from the gort
of material Beethoven anecdotes are made.  Call
it for the sake of piguancy *Beethoven and

Esterhazy."

“No," yelled the composer of the Ninth Sym-
phony, throwing a boeotjack at his housekeeper—
thus far the eleventh, T mean housekeeper and not
bootjack—"Na, tell the thundering idiat I'm drunk,
or dead, or hoth.” Then, with ‘a sigh, he took up a
quart hottle of Schnapps and poured the contents
over his hair, and with beating heart penned his
immortal Hymn to Joy. Prince Esterhazy, his
patron, greatly incensed at the refusal of Beethaven
to admit him, hastily chalked on hiz deor a small
offensive musical theme, which the great composer
later utilized in the allegro of his Razzlewiski quar-

From such small beginnings,

tet (C sharp minor).,
etc. :

You will' ohserve how I work in Beethoven's
frenetic rage, his rudeness, abgtent-mindedness, and
all the rest of the things we are taught to believe

that Becthoven indulged in, Now for something
more modern and in a lighter vein. This is for the
Erahms' lover. Let us call it “Brahms’ hatred of

Cats.
HELUG] HYM INYE NECH.”

Brahms, so it is 'said, was an avowed enemy of
the feline tribe. Unlike Scarlatti, who was passion-
a*ely fond of chords of the diminished cats, the
phlegmatic Johannes spent much of his time at his
window, particularly of moonlit nights, practicing
counterpoint on the race of cats, the kind that
infest back yards of dear old Vienna, Dr. Antonin
Dwvaorak had made his beloved friend and master a
present of a peculiar bow and arrow, which is used
mn Bohemia to slay sparrows. In and about Prague
it is named in the native tongue, “Slugj hym inye
nech.”  With this formidable weapon did the coms-
pozcr of orchestral cathedrals spetid his leisure mo-
ments. Little wonder that Wagner became an anti-
viviscctionist, for he, too, had been up in Brahms'
backyard, but being near-sighted pzually missed his
cat. Breause of arduocus practice Brahms always
contrived to bring down his prey, and then—0O dia-
‘balical devicel—after spearing the poor brutes, he
reeled them into his room after the manner of a
tront Asher. Then—so Wigner averred—he eagerly
listened to the expiring groans of his victims and
carefully jotted down in his note book their ante-
mortem remarks., Wagner declared that he worked
up these pitecus utierances into his chamber-music,
but then Wagner had never liked Brahms, Some
latter day Nottebohm may arise and exhibit to an
ontraged generation the musical sketeh books of
Brahms, so that we may judge of the truth of this
tale.

For a change, drop the severe objectivity of the
method historical and attempt the personal. Tt is
very fetching. Here's a title for you: “How I met
Richard Wagner.”

The day was of the soft dreamy May sort. T was
walking slowly across the Aunsternheimhellmsherger
Platz—local eolor, you aobserve!—when my eyes snd-
denly collided with a queer apparition. At first
blush it lobked like a little old woman, in visage @
veritable witch; but horrors! a witch with whiskers,
This old woman, as 1 mistook her to be, was attired

in an Empire gown, with crincline under-attach-
ments.  Around the neck was an Elizabethan roff,
atyd on the head wans a bonnet of the vogue of 1840
huge, monstrously trimmed and bedecked with a
perfect garden of artificial fAowers. The calor of
the dress was salmon-blue, with pink ribbons. Alto-
gether it was a fearful get-up, and, inveluntarily, 1
looked about me expecting to see people stopping,
a crowd forming., But no one appeared to notice
the Little old woman except m}'ﬁf]f. and as she drew
near 1 dizcovered that she wore spectacles and ‘a
fringe of iron-gray hair around her face. Her eves

were piercingly bright and en her lips was etched a

sardonic smile. Not quite knowing how to explain

my mude stare, ] was preparing to turn in another
direction, when the stranger accosted me, and in the

voice of ‘@ man: “Perhaps vou don’t know that 1

am Richard Wagner, the composer of the Ring?

I am also Liszt's son-in-law, and from the way you

turn your feet in, I take you to be a pianist and a
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Leschetizky pupil!”
r.'l.tgtﬂar Sherlock Holmes. And then, with 2 snor
OF rage, the Master walled away, a massive Dachs

hund vicjously snapping at a link of sansage that

idly swung from his pocker.

mTﬁ]:;:a:;hyuu have _tltule Wagner anecdote orchestrated
05 musical persons who helieve tha

: U 3 s that the
COMpoger was lond of nothing but millinery and
o _Fln:t[]:-'._jf your publisher clamaors for same-
nu::gf d.bout_ L.iszt or 'L']l_r:-pill ¥ou may quote this:

orgetting  the allusion to George Sand, Ta
considered
“Liszt’s

dogs.

mention Lihnfp:in without Sand would be
excessively inaccurate. 1 call the

Clever Retort” story,

LIEZT. THE INVENTOR OF THE LISZT PUPIL.

L__hIctrE:.;];'u.;#.J':.L:JT'JE:11-r._ As was his wont in this season,
hop ¥ag attired from head to foor in white wonol
HI§ Iragile lorm and spiritual face, with its -:]c-lir*l.:c-
:I-u-rulre1 made him seem a member of some Iu‘a\'c'.;ﬂy
1r0therl?nn_fl that spends its existence praying for
the expiation of the wickedness wrought Ly gnu:n
The composer was standing near the fireplace: wirh-l
out it suuwt'd: desperately snowed. Ha w.-.]q not
alone. Half sitting, half reclining on a r.l]a:'-r Itis
fs'et ont the mantelpiece; was a man, sp:urcl'md
smewy_a:i an Indian. Long, codrse, brown hair h::n r
mane-like upon his shoulders, His lithe, nowrrflﬁ
ﬁng:rrs_ almost seemed ta erush the short white Irish
clay pipe from which he occasionally took a whift
It was Liszt, Franz Liszt, Liszt Ferencz—don’t fnr.
get the accompanying flien ' —the pet of the n(ls-
the adored of women: Liszt who never had a 'ii.'xir-l
FI:L”: Lllszt the inventor of the Liszt pupil. There
ad evidently been 2 heated discussion, for Chopin's
face was adlnr:]::i with bright hectic spots, his smiié
was sardonic, and g cough shook his ust:a'[ir frame
HE _:i' from suppressed chagrin. Lisst was su.r]y and
at :r:h:r?.-al.r. said “basta!™ beneath his long Milesian
upper lip. Such silence could not long endure: fm
explosion was imminent. Liszt, quicklv f[irillui1l1
_thﬂt_fimpin wis about to break forth in an h 'sl=g
ical fury, forstalled him by jocosely crying: "l-':m[:lr--
iy r:nlrl sor, the trouble with you i:.--tha[- you hm-:-rr:'
1:|n Sand in youl® And hefore the enraged Pole
:3:1.11::! answer this croel mocking raillery, the tall
“lagvar leaned over, pressed the hutton three times
anrd the lemonade came in time to avert |-,|UU(]=.J1E¢]'
_I'ihcrt:. Mr, Editar, you have a pleasing ;:nrn—l
minglement of romance and colloquialism.  Now
|['r_a|: I have shown how to play the trick et -a]I .whn
will go ahead and be their own musical Boswell
But a truece to such foolery, T am wuvward-'md
gray of thought to-day, My conl iz flled with .thc
clash and dust of life. 1 hate the eternal blazoning
of ficrce woes and acid joys upon the orchestral
canvas. Why must the music of o composer he
played? Why must our tone-weary world br-sarr]y
i;:r!ex:ed by the ﬂubjcrtiwc shrieks and imprudent pub-
ications ::rf some musical fellow wrestling in mortal
Agony with hiz first love, his first tailor’s bill, his
first acquaintance with the life about him? W']‘: |
?sk: shoold music leave the pige on wiﬁrh 3
”."d"'?d? Why need it be plaved? How n::‘l‘t._'r hlealli
tiez in a score are lost by translation i1nm rude
tones ! !-fnw disenchanting sound those climhbi
arbutus-like  arpeggios and  sube hali-tints !n‘ﬁ._
LChopin when playved on that brutal, jungling i:;stru
ment of wood, wire and jron the pianoforte! I
shudder at the profanation. | feel an nri:nra]e'l I
OUSY concerning all those beantifu] thoughts n-:-;f]]?: .
in the scores of Chopin and Schabert which ar.e | '5
Irarrl Hnl:ltril-ﬁﬁl;'l.'ltll by the pempous pen of ?Ill
music-critic, The man who knows it all Th 2
who ﬁe._-k_g to transmute the unuttcrahlel andc :r::;l
l':;l:;[e- -;]r];-'u]'.'l‘cq of tone into terms nf tofmmercial
prose. - And newsp; i i :
i g paper prose,  Hideonps Jargon, T

OH, FOR THE VALLEY oOF SILENCE.

I am suffering from too many harmenic haran 5
[Tsn't this ane?] 1 long for the valley of \;ié-:!.'
Edgar Poe's valley, wherein not even a sigh -st‘ ce[.
the amber-colored air (or wasn't it s:tffrnn-h:g;{'-‘
| I'nrg::t. and Ioc is nol to be had in this corner m'f
tJ_'u: universe). Why can't music be read in the secly.
sion of one's study, in the company of one's Heart.
beats? Why must we go to the housetap and shout
our woes to the universe? The “harbarie rawp” of
Walt Whitman, over the roofs of the world, ha
imff-mu fashiomable, and from tooting mntn.r-calrs ms
!'Ii'l|5;\'r1'i_\-']|]i}]'|nnf{"5 all is a conspiracy against silenee
:-": night dream-fugues shatter the walls of .-.m-
Inner consciousness, and yet we call music a divine
art! I love the written notes, the symbols of the

Marvelous psychologist! A
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musical idea. Music like some verse sounds sweeter
t on paper, sweeter to the inner ear. Music over-
=~ heard, not heard, is the more beautiful. Palimpsest-
like we strive to decipher and unweave the spiral
harmonies of Chopin, but they eclede as does the
sound of falling waters in a dream. Those violet
bubbles of prismatic light that the Sarmatian com-
poser blows for ws are too fragile, too intangible,
too spirit-haunted to be played. [All this sounds as
i I were really trying to write after the manner of
I!hl{' busy Princess Sayn-Wittzenstein, who helped
_Ll.-_-?i to manufacture his book on Chopin; indeed.
it 15 suspected, altered every line he wrote of it.]
0, for some mighty genius of color who will
deluge the sky with pyrotechnical symphonies!
Lolor that will soothe the soul with iridescent and
mcandescent harmonics, that the harsh, brittle
notses made by musical instruments will no longer
startle our weaving fancies. Yet if Shelley had nat
sung or Chopin chanted, how much poorer would
be the world to-day. But that is no reason why
school children should scream in chorus: “Life, like
a r_]urn: of many-colored glass stains the white
:‘ur!mnte of eternity,” or that tepid misses in their
teens should murder the nocturnes of Chopin,
Even the somnolent gurgle of the bullfrog, around
the ponds of Manayonk, as he signals to his mate
i the mud, is often preferable to music made b
earthly hands. Let it be abolished. Electrocute the
tomposer and banish the musiceritic.  Then let
1I?Ere be elected a supervisory board of trusty guar-
dians, men absolutely above the reproach of having
]:layedl the concertina or plunked staceato tunes on
a banjo. Entrust to their care all beautiful music
and poetry and prohibit the profane, volgar, the
curions, gaping herd from even so much 25 a glance
at the.'i_:- treasures. For the few, the previous elect
the quintessential in art, let no music be suundr;(i
throughout the land. Let us read it and think ten
der and warlike silent thoughts, 53
;“mc_] now having too long detained you with my
vagaries let me say “good night,” for it is gettin
dark, and hefore midnight T must patrol the kes-:
!u{aan_'d J'4_.1r at least four hours unthreading the digiti]
:TI::ETL-:F[HC“'::S' of Klalkhrelnner’s Variationz on the old
;,-.;.u.’l‘}' Sei ruhig mein Herz, or the Cat will ]'I'L‘ﬁl"

Oy Fooy,

THE HARFS THAT ONCE THROUGH CARNEGIE HAL] THE
SOUL OF MUSIC SHED.

The Germans put us up to it, for this
u:thrrl than a caricature of the cover of
tingnished :m.-li most dignified musica] journal
fatherland, e Musik, They decided 1o ch S
cover and when the time came for their -annua]a”ge ‘the
i1ssue ot fashingheft devoted to fun all-;d o .
poked fun at their own cover, g

Piclure is pone
the most dis.

CARNIVAL MUSIC,

Waestver there is gaiety there is music. Apy i
holds troe of all places from Beer to Bathshiha, J'rn’
Vancouver o Vera Cruz, and of all ages frop ”I"-:
Proterozoic era to the present. It is therefore inu:._,;_
sible to give a list of all the music that has ity
to the carnival <Pirn, that spirit \-.,-,,,‘5. comes aves ilill
living things &t tmes, making frisky young lamis ki
in the helds, and dignified old gentlemen
trumpets in the street, The following is
however, of what the chiel musicians
the subject of the carnival

As carly as 1675, a baller entitled T/
given at the French Academy, the mus

blaw tin
a ||.':||i|-|1] Il-“l.
Have  daong of

il wye
which Was

composed by Lully. Since ther subject has gy
in frequent use AMONgZ opera composers, the besy Lnr_.wﬂl
example  being Verdi's opera, Balla Wascherg
Anber’ also wrote an apera entitled L ] .”aa‘qurl

and - Ambroise Thomas composed an a in 1857
ealled The Comizal of Fewice. The well bnown Car.
sival Hamain of Berlioz 15 the prelude his opers
Benvenuto Cellini, which  abounds th  carnival
suggEstion, i

There i3 a wealth of piano music
carnival, the most famous of all |
Schumann's Carngval, Schueit’s Cars
deservedly popular.  Other well-known
tigna are fal Masgue (op. 26), a
121 (Jadassohn); Cermival, op. 52, Lk
ski}, Bal Costume (Rubinstein): Chi

Carniral

(Mrs. H. H. A. Beach); Maskenball m1 r Car.
werale di’ Milane (Bilow Y: Ay the o i I|'||.'}.':II_
Ei?ms}; Little Carmival (Schmoll): H ifn i Pol
dim); Aus dewi Carmeval (Grieg): P {,m."-(."{

de Correval}, Phillipp.

F_"’F Il[h:m‘ who may desiee (o gy Larnival
Recital® by their younger pupils, the i o pieces
graded from 1| to 5 may prove suitall liE'.lr!':
rEfErLlu the: grade. Carwival Fancier T ned | 2}
Carnival March, Bonhenr (3);: Episode d H.-.:-;\'.-I

ski- (412); Pierrette. Chaminade (4)

Carnipal,

Draa (31 Punchinello, Dugge (21473 ( o Scene
Fil.'lk [31:’ FI'J'-"HI.'.' al P flu'.'.' Haorvatl i ;".rrr'"l
H:’:.'ﬂ’sJ Kern (3): Festal Evening K in Ith:
!.-E.H.Ire .Hdqun‘l'l.!:fﬂ.r, }\';rl'u;'gl-r (35 ..,-' e AF e
Lrnd!_-ﬂ}’ (2%4): Procession af Fl ’u; “1-"
Carufzal Parade 2V Of ¢ Cae I'--mi]t--l
ton (2} Carnizal March ;3:-- Pink [ Renard
(2): Donitno Danee, I';'l-'l.'.'|'. r.ll. « Latil, '::‘-I'-I:FI :
-:f,ffrr the Carnival, Schmoll (2): Le - -ui-:m'.
?][Tabhng (2); Procession of the Mas! --.-xg:r:;t.nnl

Where sufficient enlerprise s manif by the

parents it would be possible 1o give &
in rnsillmrl. with the Familiar figures
Pierrot, Pierrette, Columbine and Har
5::Inl1:~d. These costumes
with simple materials,

i1 recital
nfeloon,

repre-
are not difficul suggest

FORCING THE ROSEBUD

BY MBs M, a. WHITFIELD,

THE Titile 4 P
HE e daoghter of 4 friend | 1
T : : iend.  whe learmng
i by approved methods came to her mother one
y and said weari]y : -
Mamma, I'm 50 |
want 1o stop,”
1|.th r - 0 1
i 1h}l:“g;,:d?[:.j': thaughi you loved vour music”
ol o “|r too, Mamma” eaid the child, begm-
kevs, and "».llitr. !':}” [ don't! | hate those old minor
Priactice them .1|I| = Makes me practice them and
when Sl'll'l'lt'!hinl'r" : get all mixed up, [ never know
“Well 4]1:-1,--."‘ 15 going 1o turn ot a minor kert
will onderstgng teturned her mother, consolingly, “yo
o and them better when you are --|l"1lr“
I are Lo

L T
then® asked 1y IIH|”|1|” learn them when I'm older,
¥ T T 3 9 ¥ ]
Question-—Why s o And we, ton, echo Graces

Thl‘,‘ pre 'r'ﬂF! | ng e

CRS0TS, |

tired of t;,k-i”:l: midst

i to burden chilg ."II:.'"":" in all kinds of teaching

tendenicy is affec .. & multiplicity of tagks, This

much is rt'-']uilrnj““r'm}.'m musical world also, Too

y i PR d

MEtances. resylig ik averdage pupil which, in many
m a |!15|;|.gi_{| :‘,,r an art which has

more of hegven =
n § :
warld, Wit than hay anything else jn this
In one
ol E. F. Row .
Sented g fﬂr::hf[; J:Ine: Stories a young wirl is repee-
futility of by Pen & rosebud 1o illusirate the

ilin P . h .
are-all, more g B maturity from immaturity, We

lezs nddis
and We “"i" i h{'55 -II.[dI‘.IE!] to ]hl.' {UTL-IT"E “rﬂc{,‘sE,
above aff others wfﬁi h;uun‘.ﬁ‘ methods—Nature who
: i, 3 slow SO
SEASON hrlng ahoyt :h:“r'1r}1|:|:11::z]e“dm i

WITH THE WORLD'S

GREAT EDUCATORS

By DR. E. E. AYRES

ST A A R T e

MONTAIGNE.
1333-1592 A, D.
“The cuemy of all dogmatism.”

BIOGRAPHICAL.
== I the Tlittle town called
Bergerze, in the south of

France, Montaigne spent his
early vears., His father was
a thoughtful nobleman who
had some original and de-
cided views concerning edu-
cation, Young DMontaigne
was tanght to speak Latin
before he was allowed to
lcarn his own language. He
was awakened regularly every
morning by - the sound of
sweet music. At fifteen he
he was a law stodent at
Bordeaux, and at twenty-one
he was one of the jddges in
that” city. Later, he spent
._-__".L|_-|':|'] years l[;q'.,'l,']i]l!_':’ OVer F.1I!'ll'|11_‘. l‘l(‘ miacde ]'Ili
home for a time in Italy, While there he was made
or of Bordeaux, in which position he acquitted
If with eredit for four wearas (1581-15853). He
was, however, less a man of affairs than a thinker
and a writer, Through his imstructive and entertaining
Essays he made himself known and felt everywhere
in the world, *No other prose writer of the sixteenth
ury has been go generally read” His opimons on
i n epoch in the history of Pedagogy.

Montaicne,

cducation marked. a

HIS VIEWS.
pnderstand Montaigne we must first fix our
the educational ideals of the age in
The Greek ideals had been followed
hy those of Rome, intellectual freedom by the strong
arm of aothority. The Christian Church had adepted
Roman ideals; fixed and definite dogma had taken the
place of free dnguiry.. In the Middle Ages all the
great teachers were representatives of the Church

These monks and schoolmasters that preceded the
deserve  high  praise, and will always
they Lept the torch burning during the
ng period of great darkness. What they received
fram their fathers they taught, and their dogmas wers
accepted without question. With the rediscovery of
the intelleciual treasures of Greece there came, in
enme gquarters, a new tyranny, to take the place of the
The authorizy of the classics was sel up against

old
the authority of the Cha

The _-.igu'.ln_.-:‘.'u_'l" -.‘:f ."l]l.l'.1l.'.i5..'l'u"
that he protested against every kind of intellectnal
He would allow neither the Latin thealogian
setentfic’ Grosk scholar to hind him, He
reserved the right to examine and cross-examine every
dogma, whether of the Church or of the University.
He could see many sides (o any matter, and kept con-
efore him the inguiry, “Who knows?" In
s e tells us much about his chitdhood and
order to enforce his own ideds
In these lie was far

is seen in the fact

tinually
his “Essa;
his early traiming, in
af educational ends and methoils:

madvance of his age.

. Hiz fundamental contention was that independence

of thinking is the supreme thing to be encouraged in
He dencunced all s

the pupil
teachet’s dogmas.
thie pupil's judgment,

accepted or rejected on its merits, as perceived by the
Montaigne
would make sghort work of the music teacher whose
only argument in faver of his interpretation of a
; He would put the

frea and mnmhiazsed mind of the student,

classic is that it is “traditional’”
guestion sharply, “Does it mean anything to you?”

vish acceptance of any
Al tradition must be submitted to
It must be investigated, and

THE ETUDE

to our own minds; otherwise it would be childish and
servile in us to accept it, and certainly worse than

folly to praise it
3. Therefore, Montaigne held up to ridicule the aver-

valuation of the classics so characteristic of hiz age,

No man was more familiar with the great writers of
antiquity. Quotations from the old Masters abound
on every page of the Essays, Yet he insists that we
can never become strong by leaning on other men's
arms. He therefore leads the revolt agamst mere
“hookishness,” “We may become learned from the
learning of others; wise we can never hecome except
by our own wisdom.”  So he would repudiate th
popular maxim, “Knowledge is power." Mere knowl-
edge is but weakness, True power is the ability to
think for vourself, or to take the initiative, either ia
thinking or in doing. Every truly educated man is,
after all, a self-educated man. He may have had
many teachers, and passcd throsgh many schools, but
if he has any real power it is his cwn power, which
no one could ever give him, and no one can ever in
turn receive from him.

QUOTATIONS FROM MONTAIGNE.

1. “Knowledge can never be tasienad on to the mind;
it must become part and parcel of the mind itself”

2, *We lean so much on the arm of others that we

g¢ our own streng:h.”

3, “Dao thy deed and know thyself.”

4, “We are all richer than we think, but they drill
us in borrowing and begging, and lead us to maks
more use of other people’s goods than of our own,”

RICHARD STHAUSS LISTENING TO ITALIAN OFERA.

K A MUSICAL TRAGEDY.
Four music Sharps lived in a Flat,
Though on a modest Seale;
They had no Staff of servants that
Might serve to Brace this tale.
To Steve off Scores of croditors -
They gave Nefex by’ the Choir;
A Megrure that was, for a Spa-e,
In Line with their desirc.
Now Mayar Clef a Mmor claim
submaitted, and declined
AN Owvertures not in a-Chard
With what was in his mind.
Said he: "This Time I must have cash!
I Kegrzler this vow:
You shall pay Tenor more to-tday;
Yes, vou shall Duet now!”
"“We cannot Baritone like that—

2. Thus our Essayist was constantly inveighing 'Tig Bags!” the Qworiet cried:
against the peril of accepting words as a substitute for “And with our bank aceount Sojp—
ideas, ln every age men become siavos to symbols and B Al A
gigns. A thing seems important, not becacs: of what We'd Trio gladly if we could,

it is, but because it is actwally in print, or perhap
some master uttered it
,that the word i nothing if it means nothing
even a great Masier has written mustjustify . itsel

Wit sontdigne wonld insist
What

5 Soprane more insist.”
Then with an Accent from their hands
They closed the tragic tryst.

—Fhiladelphia Ledger.
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HOME-MADE ART FOR MUSIC STUDIOS.

CONDUCTED HY MIRANDA M. PERKIOMEN,

For the First and Last Time

[The covtributlons to this department this month show
what can be depe ot slight expense (o make oour siudiod
unique and diferent from anything that may e seon any-
where on earth. A lttle Ingenuily and o Hitle tlme will
tranaform any back parloer IE”‘“ # povm that your visitors

will never forget.—ML M, I%]

M. G. L.: Your idea of covering a can of tomaiocs
with green velvet and then setting it upon the top of
your ianc as a metronome stand is an excellent one,
.However, a can of beets wonld be symholical of tempo.
Let us have more ideas, Sister L, In fact, you might
place a half Cozen cans on top of ‘each other and,
after covering them with blue pean du seoir or vellow
erépe de chine, vse them as a pedestal for your new
plaster bust of Creatore. A lard-tin, covered with the
game material, would make a splendid base.

Youne Tewor: By all means embroider your sofa
pillows with musical mottoes taken from standard
writers. Here are a few to add. “You'll never mizs
the temor 'till the Punch Bowl's dry.” “A note in ths
bank is worth two in the epiglottis” “WVerily, the
diaphragpm i3 mightier than the estuchian tubes,” etc.
Use green silk and the customary neddles,

New Yorx Friewo: Save the 20000 wrappers from
Lizzard Socap and you will g=t a pyvrographic outfit
free of charge. With this you can do all sorts of
interesting things in your studio. A hand-burnt biton
makes a very attractive implement for polishing the
knuckles of pupils who don't understand you. In your
spare time you can amuse yvourself by burning copies
of popular songs on penwipers made from old kid
gloves. These bring a fabulous price in the stores.
Younc Teacmer: Yes, a handsome music cabinet
may easily Le made from an old refrigerator. Paint
it cerite on the putside and peacock bLiue in the mside.
The butter amd milk shelf will do for the classics,
The ice compartment may be reserved for technical

works.

Accornion TeEacHER: You ask me how to make a
magazine rack for litile money. Buy a saw horse at
any hardware store. Set two boards in the uprights
at the 1op so as to make a trough., Place a board
over the bottom for large magazines. Paint-1he whaole
affair with gold paint and tie pink ribbons on it here
and there.

Repucen CrrcumsTaNcES 1 We cannot give an opinion
upon your idea for painting vour old garden hose pink
and festooning it around your studio. We would have
to see it Arst

Hapry TuotcnTt: Your plan of uvsing your parlor
mirror as a blackboard is an excellent one. Use a
piece of ordinary laundry soap as chalk, Draw pictures
of the great masters upon your mirror.  Your friends
will admire yvour artistic ability.

give a garden féte in
your studio, if vou choose, Secure all the rubber
plants in the neighborhood and set them around the
Then sprinkle a generous amount of sawdust
Adfter this cut ont

Reciranisr: Yes, vou may

walls.
on the floors to represent earth.
the pictures of vour favorite composera and paste
them over holes eut out of Japanese lanterns as
transparencies.  Bundles of burning Chinese punk 1o
ward off imaginary mosquitoes will add to the illusion.
Thiz will make a delightful affair.

BrerHovex's one opeea, Fidelie, was a failure on
s first producticm. The eritices found it eald and
passionless, It was Mme. Schrider-Devrient who te-
deemed it from this impuiation upen its revival in
\'ivnnu in 153.’ nt‘l.'1|:l':';'|_-1|_ was present at thig per-
formance, “wrapped go closely in the folds of his cloak
that only his eyes could he seen flashing from it
The house was hushed in an impressive silence until
Leonore fell into the arms of her hushand, when a
roar of deafening applavse made it apparent that
Schrivder-Devrient ]!:u:J risen to the height of genius
exacted hl_'r'l the music of Becthoven. The grpa;- COHTI-
poser smilingly patted her check, thanked her. and
promised to write an opera for her. This, of poares
I:t never I1i1d. :'Il1n11:.;!1_||'.¢: singer lived to appear in
some of Wagner's earlier operas.
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DO YOU WANT A “REQUEST” GALLERY OF
CELEBRITIES?

ONE of the most encouraging and stimulating phases
of the editorial work of ThHe Ervoe iz the really
enormous interest which our readers take in our work.
We are always glad to have your good word, and we
want to keep in as close touch with you as possible,
When we asked your advice about starting the Gallery
of Miisical Celebrities, a great number of our readers
wrote us postals giving their opinion. Now we want
¥ou to spare a little time 1o write again. We have
prepared one more Gallery, which will appear next
month (September). Do you want still another one?

It has occurred to us that our readers would like
to have a vote in making up a “request” Gallery,
That is, we shall be glad to have vou select six {or
fewer) names mof among the following whom Yo
would like to see represented in The Gallery before
it is discontinued. By looking over the following list
the readers will see that the names presented include
a larger number of pames of musicians in the public
mind than may be found in many encyclopedias, For
instance; the representation oi artists and singers of
recent remown, and American musicians wha have
attained international fame excels in some ways the
lists given in the very voluminous and comprehensive
Grove Diclionary of Music,

The matter of who should g0 in the Gallery or who
should not go in the Gallery has been very carefully
guarded by the publishers and the editor. The sole
point of decision has been upon the educational and
artistic standing of the musician whose portrait was
inserted. As in all cases. the only thing which has
admitted a portrait has been the undeniable POSEEISI0N
of genuine reputation founded upon known musical
worth recognized by musiciang generally,. We cannot
afford to publish any additional “request” photographs
which would not hold the same rank as thoss which
have already appearcd. . It is possible that the requests
by, popular vote may not be sufficient or of a mature
to warrant a request Gallery, Again, it iz not unlikely
that we ‘have neglected 1o publish the portrait-
biography of some musician about whom our readers
feel that they ought to have information for educa-
tional purposes. In making your choice, kindly ohserve
the following :

HOW TO SEND YOUR LETTER.

L Do nol send us a lengihy letier on the
sulject, " Simply write the wanies of the
musicians nat to be found in the following list
twhom you would like to sce represented in
THE ETvne Gallery, The names may be sent
an a postal of desired.

& Se'mf RO CIAMES Saxcept .|'.|'J|:|_J.',r rJ_II" mu.:.:.'f.::rrs
of wational or-infernational reputation. Some
wery Worthy teackers, artists and composers
may  haove eacellent focal refpulaiions, bl
tnless they have already established themselves
ih very gemeral favor i iy ot fossille fa
publish thetr portraite tn o deporbment wihich
must please o vast awmber of divintercsted
People,

3 Send the names v the numerical order
af your preference. That is Mace the name
of the faverite musician who has not yet
appeared in the gallery first,

& Address all rommunications perfainiug to
this subject separately, thus, “The Gallery
Hditor"  THE ETunes, 1zrz Chestoiit sireet,
Philadelphia, Po. If wwiting a general [etler
do not make your vole a purt of the general
Tetter, but write it upon g separals piece of
faper and at the top pul the above address.
In all cases gign yowr own full neme ond
address, not for publication.

FPORTRAIT-BIOGRAPHIES ALREADY PUBLISHED 1N

THE ETUDE GALLERY.

A
Abt, Adams, Albani;, d'Albert, Arensty, Anber,

B
Bach (C. I E.}. Bach (I B, Balfe, Bantock, Baroby,

Hauar, Baach, Becthovon, BelMnl, Barlot, Berliom, Bispham,
Bizet, Blauvelt, Boccherlnf, Boieldieu, Bowman, Erahms,
Bruch, Bruckner, Buck, Riilow, Durmeizter

N
Calvé,  Carrefio, Corngoe, Chadwick. Chaminade, Chappens

tler, ‘Chetubini, Chopin, Clarke, Clementl, Corelll, Cerey,
Cornelius, Cowen, Cramer, Cul, Czerny.

I
Damrosch (Fraok), Damreosch {Walterd, David (IPclcfen).
Duavid (Ferdinand). Dancla, Débuosay, INbes, Destinn, Dond-
zettl, Dreyschok, Dmubols, Dussek, Divorik,

THE ETUDE

B
Kames, Elgar, Elman, Elson, Ernsk

¥
. eld, Flelltz,
Farrar, Faure, Fay, Wolf-Ferrarl, l-"lﬁr.ller, Fi
Finck, l-‘!'ul.-_-w. Foote, Foster, Franck, Frani, Frematad.

ix

: ( Viardoth,

Gabrilowitach, Gade, Gadski, (arcio - (Pauline cotar

GEL{EE;. DEI.‘['J!I?IH. L-i‘“i'hl'!.‘il‘. Glinks, fiuck, {“M"diiut;ﬂﬁ
mark, Gottschalk, Gounod, Grieg, Grove, Guilmant. 4=

1
-
Halévy, Hall, Hullé, Handel, d'Hardelot, Haydn, Bchuman
]!'-'*HTII. \]Jj-'-‘.‘”I‘I'. i!u:ea-llﬁll. Henselt, Herbert, H:Irll'-‘r'. Hefmana,
Holmes, Homer, Hummel, Humperdinek, Hubeker,

]==df

I¥Indy, Jadassohn, Joachlm, Josefy.

K
King, Klindworth, Kihler, de Koven, Rimsky-Eorsakoff,
Krelsler, Kreutzer, Kroeger, Kubelik

Lachner, Lassen, Léhar, Lohmanp (TA1H), Lehmann
H;mj' Lecneavallo, Leschetisky, Lind, Lisst, Loeschhorm,
W,

M * !
MacDwowell, Mahler, Marchesl, Martenn, Mascagnl, Mason,
Massenet, Melba, Mendelszohn, Meyerbeor, Moscheles, Mosz-
kowskl, Mottl, Mozare,

N
Nevin, Nicolai, Nikisch, Nordica.

Q
Ofenbach,

B
Pachmann, FPaderewskl, Paganinl, Palne, Palestrine,
Parker, Parey, Iarsons, Dattl, Perosl, Plerné, Powell, Poe-
elnl, Pugho,

R
Iachmaninof, Raff, Reger, Relnecke, Relsenaner, de Roszhe
[Jean), Rheinberger, Hichter, Risler, Rogers, Rosenthal,
Hossinl, Rublnstiein,

8 i

Saint-BEnfns, Bufonoff, Band, Saver, Sagret, Senrlattl,
Scharwenks,  Schradieck, Schobert.  Behiitt,  Schumann,
iClarn), Behnmann rfiE'um:%_ HSchomann | Robert), Schrtte,
Sfveik, Slbelius, Sinding, Bpambatl, Sitt, Smetana, Sonen,
Splering,  Epindler, Spohr, & nntfu[, Btalner, Htanford,
Stavenhagen, Stock, Stranss Juhnnin, Btrauss (Richued},
vim der Stucken, Bullivan, Suppé, Svendzem

T
Taunalg, Tetrazsini, Thalberg, Thomas {Ambrolse), Thomas
{Theadore), Thomson, Techalkowski,

T—¥
Upton, Yerdl, Vienxtemps,

w
e vagner (Coslma), Wagner (Richard), Wagner {Sleatriod),
Wallnee, Weber, Welngariner, Widor, Wienlawakl, Wilhelmj,
Wolf, Woeodman, Wiillner,
z

P el A
Yeaye, Dloomfeld-Felslor, Zimbalist,

A NEW ETUDE FEATURE COMING.

We have announced in the p'rr:-r'iuus article that
Tue Etvoe “Gallery of Musical Celebrities” will soon
be hrowght to .a compulsory close. As a SUCCEs80T
to this somewhat epoch-making | feature we  have
arranged a series which we know will please most of
our readers even more than the “Gallery™  There is
no such thing as an absolutely new thing, but by the
association and arrangement of ideas. new conceptions
and new phases of a subject may be revealed in such
i manner that ag enormous amoont of advantaze may
be achieved through the new presentation. Thiz is
what Tue Ertupe has dene in arranging for this new
feature, :

The new feature will not commence until the Octo-
ber issue, but a full annonncement will he made next
month, Tt i3 based upon the closest possible study of
the real practical needs of our readers and a Simpa-
thetic - desire to dssist them in as interesting ang
stimulating a manner as possible.  More and mors
musicians, young and old, professional and amateur,
beginner and adept, will need this feature as time
goes on. We are printing this’ notice sufficiently in
advance for our readers to appraise their musjeal
friends so that no copies in the series may be missed.

THE law of heredity is the same in the adult male
and adult female wvoice. The characteristics of ane
parent will assert themselves in the voice of o child
of the other sex at the age of fourteen, in- addition
whatever has heen conspicuouzly like either fathor or
mather in childhood,

Daughters of musical mothers and  non-mueical
fathers, with whom [ am acuainted, wha could noy
even carry 4 tune before they were fourteen found
at that age both fine voices and the ability tq sing,
When both parents are singers the father's voice is
mare prominent in the first, and the mother's in the

seconid child.  Later children show themselves some-

tirtes more evenly balanced—F. [ Daniels,

DON'T.

Dow't object to the ragtime of vour neighbor: e
ay he a little sensitive about your practicing Bach
S B
teger ten hours a day .
angﬂln?"hj{'ﬂ if your pupil L'h"':‘“ e durmg the
lesson. Let him get some kind of a technic
:Dnn't let any opportunity pass to show what 5 e
usician  you are by playing music that the fewes
m
1 can understand,
gible people can und .
Pﬂf‘,““‘l put your iurs away In the piano to saye moih
balls. e .
Don't be  stingy. o. toaler
a piece play a dozen or as many as they will stand
Don't sing “Comin’ Through the Rye” to vour frieng
with a: red mose. e
Pon't mind practicmg at _-..|[ hours of the .”:Hh‘ oo
day. If the neighbors don't like it tell them that they'll

If your friends ask

be proud to brag of their sufferings when yoy gt
famous. _ ] .

Don't drown out the singer who sings mother songs
and lullabies;. Any other form of death is jreferahle

Don't fail to put “dog ears” on all your music, [y
lacks professional. y j

Don't worry if the Fifth Nocturne is too
you. -Try the Liszt Second Rhapsody.
ever know the difference.

heult for
sy will

BUSONI AND THE PRESS

Busox, the famous pianist, has a few pe' aversions,

and one of these is directed against being v -crviewsd.
Naturally retiring and intensely severe he ks upon
the chieap publicity which some artists think | reessiry
for saccess as “banal” As a consequence o this very
few really authentic interviews have been se ured with
this noted performer. He was especially tated by
the aggressivencss of American reporters, a0d had to

be assured of the reporter's musicianship | ability
a5 a writer before he would consent 1o talk

Once, while in an American city, Buson and his
manager were amazed upon opening the o of the
room in the hotel 1o find a little woman ng her
Wway m with a note book and pencil in ha Busaoni
was in hig pajamas, and a5 soon as he foun:d it what
was wanted he retreated to his private ro After
that he confided to a friend that he was of \pinion
that “That woman would have had nerve ugh to
interview the Apollo Belvidere if her edit nt her
to do it"”

MID-SUMMER REFLECTIONS
¥ 3 REID SPENCRR,
THERE 15 more hope for a pupil who ma a mis-

ta]"-'f'. amid TECOVETS |1'in1~|1'[r' '-i”:."ki."- than for ne whao

farely makes 2 mistake but s entirely put when

he does, The Breatest artists go wrong rimes,
bt lhﬁ'}" do oot S0P : Ihp:l. go ahead as nothing
]Jal.'i hﬂp]!l{"ﬂ:ﬂ_

I;r:k:rrlm: COTTECt time may he compares] tracing
i ! rawing. ' one deviates Srom the: Bna (s ieds
SE._!M:.-I( almost 4t onee bt the aalline i i
spoiled,

MPLET)
Contreery Tepose of manner, and complete self-con-

fidence are eszential 1n
A nervaus tension on 4
always e faly by the
CAUSEE errors ilay
body conld walk a
the grommd. Place
W will venture

snecess in public performance
he part of the performer will
audience, Undue tensinn often
would not otherwise geeur.  Any-
foot-wide plani when it is Iving on
the same plank over 3 chasm and
o erogg,
fag:i;’:llg;?i'znﬂr;i Tr|.f|‘|n[:-_iln u-l1?c]1 a student is lisble to
hands, and :'1I1-aufn1|!] r-_.t.]m_g. lime, |[|-J.~1-,<-n:!r1h-;- of the
mike g fl}l"l'l'lflja.h'lf “: ,:II-I IT?:j- All five combined they
L LA -
be mastered in tirr:f, . Taken one by one, each can
Ir is not TECegss ry for
errar when hiy pupil shew
S e

a teacher to point out an
’ s that he is already aware
ot which ] 7 [ R e
th X 5 1€ pupil is ignorant ar
€ ones that newd 14 be pointed qut

A FIECE el }

i L of music s oy
#C 18 not Tearnt 35 &g he noteés

are played correcyly, il i

THE death of Schubert Cre:

the tim S ated little gensation at
It ig saﬁ[a;::r vias still little known outside of Vienna:
’ EVET, om grad authority, that Schumann,

then a yaup :

i -Joy of eighteen h .
- 5 v irs 1 he

leatnt thay Schubert yqe fio m,:,,.te b Seka—whe

iy (- —-I'\—_r'l-
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Great Pianists at the Keyboard
Series 11 g
Lessons in Position
The first series was presented in THE ETUDE for May, 1912

EHar & Fry, Phitograplers
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be iufim}'ud to drop easily at the sides, not projecting
angle-wise as though the player were determined to
elbow his way through all difficulties, nor hugged rig-
idly to the sides as though he had a hole in his sleey
which must at all costs be concéaled. z

In fact, the whale matter may be summed up in mv
opinion in a very few words, Select the position and

higher than the white keys.
teacher has all shapes
the most convenient sin
height,
“I';Ii'liéet]:::g!}tffuglt should be near the damper pedal
e fsg:rtﬂ t fool, when not engaged with' the uuul
} pedal, should be drawn in nearer the hody
to be used as g support or control to the body in i::;;

_In the studio where the
an_:l sizes uft pupils, g stool is
ce It 12 50 easily adjusted to any

e .

packed up a few of what T supposed were my best
compositions, and with feelings of considerahle -awe
in 1he Time Monoplane,

and mizgiving, ook my s
Time Machine T turned oo

Polyphonia Limited, The
the hackward track amd set the didl at an cven-century,
o that the mechanism weuld stop when I had ron
The monoplane 1 steered

hael: one hundred wears.
boldly for Vienna.

music. [ do not like noisy music. For my

e Y
metrumential works T employ abotit six'y musicians
pood ones. But yOu want about o Lundred. What
iz this awfully discordant page doing in a mmusical
work?" T told him that it was a battle-scene, and that
one could not expect war to be otherwise than ugly.
He burst out angrily, “Even in the most terrifying
pictures music must never offend the ear!”

|
.1 { - 4 r y ' ¥ "
various moves, especially when the player iy using the
! extreme parts of the keyboard. VR
'I ' I toud Fll.u'll.i“g *;r Il"r'l‘.l'rtl.'|l.'-lrlf ||~ 1765, the _'l'-l'il.t|
: s.fll:HJliJ. be ]||H|:||:r than 1n sOIl pos -. & in [!"
! Rirst tuse the fingers are simply used ; ps and thy
5 " rsil A P ¥
“.mlg!“ can |,,.,.|1¢T. lie zed i1 ..1|I i clevates
position; while in soft and ‘rapid run fingen
work befter with a lower wrist. :
-f Eh The hand position should always b rch Th V f th P l h
e arche
Correct Position at the Keyboard s e o, el when T o e Voyage of the Folyphonia
tered, i. ¢, when the key has been de reached
A Symposium with il hottam. This much talked about ar i
with Contri ottom. 5 need .
LEROY B i Pisius St before the key has reached botlom, ed A Flight Among the Composers
¥ sXIremes M any 1atter, simnd
EAMT';;?{E[,;L' CLARENCE G. HAMILTON, E. R. KROEGER, EDWARD Do ot g0 10 extromes i any mater, sinply e e
AXTER PERRY AND MME. ANTOINETTE SZUMOWSKA P y :
(In T Brcon for Jast May a similor serles of plotures o CHARACTERISTIC FLJ}TURES OF RUSSIAN
i ke e above aubject from Amy Fay, J. Lawrence Kvb, u:f.vf-m”'i?m".'r.";f'fi,,‘.';”T”}L:};“ h’:;:.';':’: 'i "f_;ﬂ::"m MUSIC,
i J } ind . » . L _——
ﬁ M| ANTOINETTE SZUMOWSEKA, Rtk I I BY SIR ALEXANUDEE MACKENZI
i1 The question of the position at the keyl y eight of stool which suit you personally best for all LoE
;| easily defined ; : ; k e¥board is  kinds of planistic work | : S : E s
f Bily denned in one word: natural. One ought to sit  kee it th a5 OEArly as you can; then (The following is o part of an add liver g
i straight without stiffiness on a chair not too high i P It the same on all oceasions. Any material varia-  the Royal Academy in London by the ; y LR R LS -
(about 1714 ta 18 inches § ; oo Igh - tion is. dangerous, playing havoe with accuracy, And i Ay ' g
{ ; ’ & inches is o good height), the arms I 4 ¥ YWiaAT are the striking prominent poim s
i forming a level line from elbow to hand. The f emember that the secret of good playing, mechani- day: Russian music us we now know it P . his mi i oo\ A e
b 'r curved wently, with their knuckles stickin 'Et 'ﬂRﬂ*lﬁ cally speaking. is summed up in three words—Free- place it is gentr:ll_;. spot : ‘" e tirst HOW IT ALL CAME ABOUT. THE ARRIVAL. L sgi}-uu tllldt is minor 5]m.1.uu in major. g
N i el : g out, touch  dom, Flexihilit Froop- .- f onianecous, even il S P A HER e parly + the right. Some idiots imagine that manor must end 1
| | the keys with the tips: the same 1es ' ity and Vitalization. Wi ; : sive sib not lnvent the machine. That was the alory I reached the city safely in the early part of the : _ : . ! s
[tk btinging § ; : position of the thumlb ness, ith the exception of a few pin PR pIn mot invent R ; : . kil s S fared in the outskirts, almost  minor, forgetting that sunshine follows rain and that
12 g it almost to the helght of - : ; m he Time Traveler (described in H. (. Wella's mneteenth century, and landed 1n the ouls 5, aimGil T 5 v P peel dedee sy
I evenness. The elbows kept Ermil'ur:‘ I;Eaﬂn?ﬂ:i: lfr:;“ CLARENCE G. HAMILTON, szzer:\lh::?h:arjrlmmfj htl “rm ‘IHIIIH" . --'I -'I |I'|'fl'1 ":'rilr":"' Machine™), and the Time Traveler executing the K and K Infantrie Kapelle practicing 19¥ Hl'—‘l“-"-“ff- BOTTOW. ]53_'-“ '_'I“"'““ **I"“'il‘-;:\'r‘l-x:_ll“; :1;1'
I ; ; it ally POt b e ' i ' 3 f wal {3 - SOTANCES, ] OTme
|r and the wrists neither too high or too Iu: e hody, : There have been advocates of very high and very ‘ars eminently ]ju;.;.-:] 1-1:; .mltlitl'- rt-:lli;l. un..;\ riters Cioresaid was very reluciant to allow me its use even on itheir instruments. A few peasants came run?mg You deal ld"l.rl_l:‘;:’in:-lm-j;“1|]”:|'|1?1L|5h‘.r||_l L:'In:]:“ e
The whole impress ; ow piano  stool ; cauniry | thet Ak g ! vad  nromiscd hin o when I alighted in their field, and one of these - composcrs caf ¢ ob nothing o¢ LELE
ion should be one of ease, with 4 §tools, As wusual, the middle course is laudable modernity— g o for a summer vacation, until I had promised him up when 1 alg ; SHl e - i e re ol h s
| N - f ¢ —and they eannot L T : . . i : : ] hould  in diminished seventh chords. [t's easy to do such a
it i o i e 1 e : I i e r fat would employ the apparatus only in musical  agreed to keep my machine in his shed until I shoul ; ST R
|il EDWARD DAXTER PERRY toward the body, muscular force i:h:vnrﬁl:l:rlﬁ' 511:?:; llarfdm:!?:lr?xlnﬁ:tﬂrii h-lmjs_.i-thwlmr i e ii-:lnl-'u and J-.-. uld not in any way trench upon the have decided to leave Vienna—for a good stipend, of “-.h:k' : Lwlc ‘:utrt}lltgrufl ;E:ﬂ"ﬁ' i “[]“.:.]:r.:ﬁ.:m-l.m::? :[
/i i i : ‘ ' r ir seclinical met I 1 ook i A A T e e FER i i s el . TeTUTEE, don e that. es, s g 1
i | Fﬂﬂ_‘llﬂg to your inguiry concerning my thecries or Lhrﬂwﬂ Fi::‘.lLlc toward the elbow, rather than toward the parison with many l"ft;l.'ﬂl-:]z.-,-mi-:..l. Ind | :m- ‘ scipntific research of the ._\r, iginal |111[:1“L|... It ".\.].1-. H Cob |-\:i1 _J'.|.Ll|.] now 'n.:ullh my ELDT 53::::r Im}erl::uta:-: ﬂi:'urrq too, in my Pastoral Symphany, but 1 began
1 riles in regard to the iy : eys. FPower is theref it ¢ Nnpase ather e which could plough through Time exactly as  a small suit-case of necessary ba T i ctures, : E 1 ) - -DRgRi
| : ¢ proper position at the pian refore gained by elevating the countries, the . nachine | 171 E + : : ] +th an apology and, after all, that was 2 work as
| heigh i piang,  stool so that tl o ; ) Whey are canspicuously so. Re £ an amehin plonghs wigh the waves wild g ot for the heart 'of the city. It was not the glorious  Wilh -an apoingy 1, a all, that ¥
ft ght of EFE’UTr ete., I can only answer in the worde  that the forearm slopes toward the keys. But delicacy are by no means lacking. In 1} ; nd i a steamship ,ru.l.n;;]|.~ thre ugh the wav 5. |:.{| 'L'lll..'.i,-l foot : t;IL -LL- tof d ot the GloTiaRs | St of emetion. 8 of tone-painting.
al of Simple Simon, “Indeed I have not any.” this position should not be cxaggerated, since the wrist  chestration: the L il c forward through the centuries, or the years, or the min-  Vienna of to-day, There was o grahd & A8 L
: I The most obviaus thing in the whole vexed question 1Ln:151 e stiffen with 2 high grm, so that a hard, and popular qc-n;“ll r!1. .|I-.rl'.' L Mo " ald f utes, at will, and, by reversing the lever, it could speed i ||.'||1?r1n1_ Cinets - Hlause ol mﬂ?t._t" bist ‘lr Uhll L| BEETHOVEN'S LOVE OF NATURE.
seems to me to be that it is impossible to formulate metallic tone results. " recognise thei B e DR we ! Stephen's Cathedral looked familiar enough, anc Finding  him  touching upon the subject of his
i any definite rules whi i e The body should be kefit in an. saey : : =& Heir power—which extends o mgh- r pished on for that, regardless of the many glances inding - Him e U Ty !
| 1 ] 8 which will meet the needs of any  condition hil Ept N an easy, unconstrained mness at lmes—and the exceptionall: b St O i attive. As I came 1o the Graben,. symphoni¢s I acked him which one he liked best (the
| 1: Dagmf :Ei tSu:: rules, like medicine, would have to  ghould be f‘:c] a tdhfl nr'ih.r:s and all parts of the hands ~sense of rhythm, which no doubt IH.JLtl. Attt {hrea Lma;[rnl;lm T;i:rpﬁ-:ulia:w;ts struck EJ:.'L an odd sight, A ninth had not yet been composed), and he answered
i apted to the special requirements of the ind; g € and Rexible, except whe i Iai : JHAHIEE {oree i near the church, : i e = R T yor aary  ewvidemt that
e : e indi- g il RLME, } n certain muscles  Naivetd, ingenuousness s HE : ey : AR i was jus:  emphatically—the Eroica! It was very eviden E
I ;:till-ll. The fact that one prominent artist uses g high 1:::1. i:;z!:ght tn1.0 use in depressing the keys. Al use- musie, ;s rl;::':r But '[|,’”:':;tn= sru 1!"“'.' cimian { : t_:u:jhl_'- ~built m:u:n. Pm:-nh le-ﬁlﬁa 11:!111{115_!;':‘;: The_: :::e: 15 e dove of Liberty and of Nature were the grea
| otary stool, and another equally celebrated artist in- T ons should be avoided, A gt Eifien pité of that she mels ahead of me, As he got to the fle. 8 e W 1aat orka:
| sists on a low solid chair, furnishes absclutel he right and the left foor should orADEE Y Set s ¥y which overcasls so much of their tunes, stopped abruptly, when I mearly ran into him, and a :E[' Fara I had a seed proof of his love of
criterion as to what is best for a | € N0 respectively upon the damper and sof ¥ ept  we have a considerable amount of sturds bicale i reamster nearly ran over him, but reined up his horses _The next day ad a good j o
| ' d T any given pupil, It soft pedals, humour, Light and fi ; e ou N e Nature, for as I was strolling in the park at Schon
| £ epends upon the anatomical structure of the member i) nd flimsy their music Rpe | sharply, without a word, ; brunn. just outside the city, 1 came upon the master
| player, especially upon the relative length of th y E. R. KROEGER. : er that the most popular Russian foll 5 ST [ None of these things bothered the stranger in the  BFURT el He wis sitting in.a tree, in which
14 from the shotilder it o £ arm I believe the hcight of the B0 stost o performed, both by men and women. i i least. He took out a Dblack memorandum-book and very unexpected?y, B WHS 1 I ! s
(£ 8 Wisaidire to the hics Im;ml and of the body from cording to the feeling of Shais e and ool : ould be ae- Perhaps in those very boots lie ”- i ..r.r:l. '|:5,:m F e Bustily in itupages, without movine three hranches separating near the ground made 2
) . the ar i satis i . & qun which liper - stily : aEes, ;
i 1 body short, a stool of I:he ul‘f[imm:il |-rm.gi;“]n:5“$:dl'he F:lr'-] of the plaver. In my studio, I hnv:x:nl;ﬁg::.lh:h: :gﬂ::xls personally to me most of all: I “,-1: & from the middle of the roadway. In a very short time
| | t1}t elbows well below the keyboard interfering :I.:Et‘ﬁ Ei";:gs:: a:.:.:I]: a chair, all of which are used by stutlc:;ts whiﬂ?s:s b s feverish, bubblesome, m i |I he Sloded hia botle i g i o tin
i directness of attack and a free manipulation of the average h:[:': Iar»: tall prefer the low chair; those of Russian $0 much in evidence just now, th. emost | move away. “Who is that man?" I cried }-' e
tl keys. 1f the reverse were true, the same staol ity it Eht are satisfied with the bench, while short I composers of to-day remain naty nanly teamster, who had so obligingly held up his horses.
lift the elbows too high, producing a harsh t - Iitf'sntls. take the stool and adjust it to theip liking. For s 'nund: Sn. far from exhibiting sign: ) :.".1:_‘._ “That is Beethoven. He writes music, was the
W clumsy technigue. NG A :‘3‘51-'{*;- I prefer the low chair. As to position, 1 Py :Ess Of taint of decadence, they are marc! Bt answer, O hearing this [ followed him along the
1 i : ¥ i I #arci i = d 5 . -
] It is o well-established mechanical law that a ro hlr:]a';ptln-em sit somewhat erect, the back straight and the fasing numbers from strength 1o strencth 'r.l street, knowing that | dared not try to introduce
| or belt works more smoothly and skally li: & stvat ﬂ'-‘ I ot s.ightly forward. Mannerisms, such as mov X J"l mysell then and there, In a short time he reached B
[ line than sround curves and Gngles: Teike i wa;Eh: :a‘ t;w h;a_:] and shoulders with the rhythm, grimaces e i i house and entered. I waited timidly in the street for
| seem  advisable to me, as piano l;rtl}'il'lg' is based n:.l “::tru:.l}- repress. The arms are to be held rali:n;:: 1 some time before [ summoned up '?”_”“._'-‘.h courage 1o
| largely upon mechanical laws, to sit at the i 1 wr?sru : bpﬁd)’: the elbows nat out at an angle: the E knock at the door. 1 heard tumult within, but no one
I | :::hﬂﬂhl'lmttlclnhthnt the forearm, wrist and hand, from rather lm:; —if ];:;i;?n: L?mm:; flexibility; the hands ”}5”“'?'?“”{ i knﬁk‘l 'E”“ gl H?:ﬁfﬂf'ﬁ‘;:}i
| oW to the second joint of th t i ; » the side containing th . of strife the door suddenly flew open a FCTY ANER
i practically horizontal, so tJh:n i m:s c?;z::fé iﬂ:ﬂoﬁ: f:gc;s nrlmlc hlghfr than that containing ﬁhec:ﬂ:ﬁi corvant-maid, with a face like an animated omelette,
i . 5 orehnger; t i ] s L LT - o T TRy TN o toh & -h ;
i mtgllmi the ha:;.llﬁ Elf:’l fingers may play easily and  to strike wEi:cran .I{:?"I{;?T: ‘1‘]’1d=_-r most circumstances [ flew 'rl”' ‘Il"" gt ,..'\".:'n" : '“ii,:,};r f::::: 5:::;";
R ) ampered by the necessity of 1 ‘ 2 : A nedr 1he eentre as possible b miserly beast as voul Angry gro )
| SUEVEs and angles. The old Stuttgart mrp:h:;;gw?:l‘:n::;:i Hla\':iltca#q:: nm; ;;w ub. My whole idea is to qec?;:g : = gave response to this outhurst. And now I ventured
| ! zation of shou P s : g e ]
II depresscd knulrkles, and the so-called Leschetzky fingers. ders, arms and Wrigts, with firm ' LANDED 0% THE DUTSKIRTS OF VIENNA" into the presence ! e
[ methed, to which so much prominence is given nowa- | Heethoven looked at me with questioning glance, |
| days, and in which (according te : , LEROY B. CAMPHBELL, | soon explained to him that | was a musician from
[ fekRiratis ‘the: alevatt g to many) an important Regarding the positi , ; o R e e e i
' s e RIEVR b of the knuckles, scems to me the pla h s o “F“ piano T would say that backward to any _!-.1:'_*-" DL SR TLS 1” " IO far away, who had ventured 1o seek a hittle ady 5
| for the above given reason both equally objectionable, bo g .'I":r should always sit in the center of the ke through space as it did through time, and 1 was there-  jrom him, 1 had come at an opporiune moment. All
| . Thl_.‘ ll_‘hicf i!.dwntag_;c af the rotary stool iz that -i; ih:rnt, :ht Emf slightly inclined toward the piang bfng: 3 fore “].'.l‘:"’.ll-l 10 ::II .11|L--_n|_*.a :11~3-~.1qpl[;m.-_. with 1its intricats  his anger had I:II.:"I:'Il vented upon the servant, the ligh*-
is readily adjusted in height ¢ hups, and far enough imechanism. When this was done 1 was entitely  ping had been discharged and it was now fair weather.
ght to the needs of each may K { gh removed that the arms . : o . . 2 : :
“]E&'f": and the only advantage of the o i e 5 ¥ Hang in a graceful curve from the shoulder Lk equipped for a summer vacation tour such as 0o efp ge those wicked servants that excite me,” he said, s o 3 TR e {
il opinian is that it is less likely to furnish an undy e cable of a suspension lridge as opposed :: t;a'ﬂ musician had ever attempted hefore, aplogetically. “She has been wgly beeause T coun: SEETHOVEN STOOD HER 3¢ THE CORREE ARD TEREW
[ sirable obligato of squeaks not called for in the mu.-_:: ﬂn%rl { L.:I' 3 15 ﬁ T had determined that T would put an 1-:14I| to the (. eoffee beans in the morning, and- just now she EGGS AT HER
I cal text. Personally I prefer to take my chances with thm point of I;Jwayg sitting as nearly as SouRTANe: vague study of composition as [ had pursued it in r]n.- brought some stale eggs from market. I had my  natural seat. He was growling themes {o himself and
: the stool; the color, whether oak or mahogany, is not h dt' same identical position should be observed sin gwentieth century. I had been with one teacher who  revenge, however, 1 stnodrher in the corner and threwr  was busily writing in the memorandum-book which |
| E“Fn“al' : ::‘: ATRIIcRs .fﬂr all moves would tend s0oner to bm: & had ‘a consecutive fit at- every CONSCEtiive fifth or  yhe eges at her!” had seen the dav before. 1 peeped at the pages and
f Generally speaking, I think it safe to Me. autormatic, i ; anresolved seventh that T wrote in my scores, and then Bepthoven scemed pleased that T spoke in a very louwd found them covered with the most unintelligible
| 1 i A : say that the As to chaj x ' R e S . ) : ! 5] b :
I. piayer 5mull'd huld hllﬁ body in an easy upright SR st ror stool, if T were a concert pianist or a % with :m,-.lll.-.':r whi \;'I..l.'-cl the fifths of the prefude tot 12 yoice, but without shouting at hine  Adtliough some- -scrawls: that I had ever. beleld:
|| i nn:_w:!glh the stiffness of a ramrod, but with the  should Frfactmmg- A the same piano constantly [ ] firet act of "La Dolieme” as Th"‘_"""‘"}' ol beatity. | hat deaf he was able to hear me when 1 spoke. “In He was a trifle rough with me when he first
“ supple pliability of a highly tempered sword-blade of pend UPI"-‘ IEI]--|a ¢hla1r, the height of which would de i Lad been told that I was too daring, and then that T . 4itile while Ite asked me as to what 1 bad written  perceived me watching him. “Oh, here is the noise-
et steel; swaping readily when necessary, but im-  the undpﬂn ‘t o bl OF the individual; at any rate 'l oy I.mhﬁﬂ SfeuRiL A now: 1'"".'1":”“'.” nothing . o0 T ventured to lay the score of my North and  monger!” he cricd. “Well, have you invented any new
mediately recovering its position. The arme should er side of the forearm should he just a trifle ] fess than looking up some of the masters of thie Past  Soush symphonie poem hefore him. There was another  dissonances over-night? [ have mot yet rinsed your
and taking lessons direct from them. [ therefor explosion worse than that with the servant.  “This §s-  battle picture out of my ears. Fortunate that 1 can't
; hear it 1 can imagine it, but I don't want to!”

It turned out the same as the day before. After
he Biad ghot his bolt and vented his ill humor, without
being contradicted or thwarted, he became pleasant
He told me that he loved to compose in Schinbrunn,
that he always thought more fluently in the open air,
and that he took long walks ouiside of Vienna which
always inspired him. But this last walk had a very
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unexpected termination, A watchman in one of the
outlving villages took him for tramp and actually
arrested him. “1 made noise enough to frighten the
idiof,” said the irate master, “and he ran for his
superior officer. He knew me and almost went upon
his knees in apology, bur T do not walk throngh that
village again!  But no man can love the conntry as 1
love it. T am entirely happy io wander among bushes
and herbs, under trees and over rocks.”

I amain brosched the subject of lessons and he
looked at another of my scores. This time there was
no soothing his anger. He demanded to bie shown
the melody, where T had put in some of my finest
musical impressionizm, he demanded what the—(evil
principle}—1 meant by hanging discords in the air
without leading  them anywhere except into other
dissonances, and he wanted to know where the form
of the whole thing was. 1 ventured io say that one
coald not express passion and intensity in strict form.
But wpon this he used language which 1 dare not
print in THE ETvoe, and told me to consult his Senatn
Pathétique.

He grew more and more furious and there was noth-
ing to do but to run from his wrath, 1 roshed to the
shed which sheltered my Time Monoplane, and deter-
mined to give another great master a chance to see my
musical works. This time I set the time-dial to check
at twenty-five vears further back. 1 did not use the
monoplane, for the manp 1 sought wauld he found in
Vienna, Whizz went the wheels. and in what seemed
only a few moments T found myself in the same shed,
only now it was quite new, while before it showed
signs of decay, ¢

{Mr. Elson has for the most part paraphrased well
authenticated quotations from the masters. This in-

teresting imaginative conception will be continued in
the September Ettrpe.)

READING MUSIC “LIKE A BOOK"

BY. ISAPEL W, RI'SSELL.

We often hear the expression, “He reads music like
a book™ Its application is simply a means of in-
dicating that the musician is really very proficient.
But can you really read music like a book? When
you read a book you are not obliged to recite every-
thing aloud. The majority of music students. how-
ever, are obliged to play or sing a piece before they
can form any idea of ite real content, I magine what
such a condition would mean if evervbody in a street
car reading a paper was compelled to shout in order
to comprehend the news of the day.

[t is np more necessary to play a piece of music
alond in order to get the sense of it than it is to read
aloud in order to get the meaning of a book. How-
ever, 1t 18 more dificult “to see with one’s ears” than
it i8 to see with one's eves. The only way to go ahout
it 15-10 persist until real results come,

Mental music gives one an opportunity of studying
the key, time, form, phrases, melody and harmony be-
fore putting one's knowledge into actual practice at
the piana. To be able to read a picce mentally one
must start with something very easy, at first until the
e¥e and the ear are so trained that vou can imagine
¥ou are playing it, or hearing it being playved. Tao
quote Schumann: “Yoo must not only he able to play
your little picces with the fingers; vou must be able
to hum them over without the piano. Sharpen vour
imagination, so that you may fix in your mind not only
the melady of the composition, it also the harmony
belonging to "

This kind of study is very helpful to the student,
also to the teacher, ton, whose time is limited, A few
minutes every day will soon make one proficient in
the art of reading, i

— =

MeN of the finer type are not so desperately eager
for notoriety or applanse as men of a lower type.
Those whose temperament is likely to produce work
of a high order prefer the endorsement of a few whose
goad opinion 18 worth having to the acclamations of
the millions who have no mnderstanding. They can go
on their way independently doing what they know to
be good without feeling cast down or dizappointed that
their names are mot bruited abread, and their recrea-
tions reported in periodieals o impress those who
would not understand their works— Parry,

THE ETUDE

IN THE GARDEN OF MUSIC.

BY LEONORA SILE ASHTON.

Tue flower of Music is melody. Children arc Et:
tracted by its sweetness just as surely as they :J.T_I‘.‘ '-?;:
tracted by the many-colored blossoms that deck t LE
fields in -.‘\.[.'l]'l-:]gl:i[['.t. In some children this powefd_?_
appreciation is so strongly marked that they are rea ’E'fi
attracted by a simple litile tune,  Others are slower, ank
need to have a little training before they learn to lna
for tunes in their picces. The following suggestions may
pid in developing the melodic sense

Since example is hetter than precept, let us seé how
melodies are made. Which of the three following tunes
sounds the most attractive?

Ex. I
? 44— i k - L7
" ' E —I= = 5
%;A%tr-_ﬂ +=—t= i
Andante
Bt
1 ! o et
.iu..'.-'t.'._"_._i__.r_ ) A VSt ST o S
I Rt s e e =
Alisgro.

These examples show how change of rhythm, note
value and expression can alter the character even of
so commonplace a thing as the scale of C major, 1f in
addition we alter the notes of the scale. and instead
of having them in regular order, arrings them to suit
ourselves, we can find many familizr airs within the
DT SS HE an octave,

Ex. 2.

2 Allegro. " Here's to the Maiden.”
A et
g ¥ g
Grave. **Ein" feste Burg,™
o S - br— = i -
@# —1# =
k| -l

Kotice the different character oi (hese melodics, the
tender American tune, the merry ofd English tune and
the sturdy German  spirit of Lut]u.'r'yg hymn, Having
impressed these facts upon the mind of the child,
teach him to trace out the melodies of hiz awn picces,

Probably in the first little pieces the tunes will be
in the right hand, As progress is made through the
books or piano methods psed, the melady will SMMELimes
Le found in the leit hand or even in hoth left and righit
hand parts. Let the pupil search these facts out for
himself, not always from the printed notes, as- this
might be too casy. It is not difficult to pic out the
melody notes in contrast to the simple cliords ysed in
his early pieces, so hefore<he has seen the new piece,
play it over to bim and let him pick out the tune iy
watching your hands, or by ear.

The plaving of duets is helpful, especially when the
pupil plays the melody part. It is su:nﬂirr;-:'s good in
have him sing the melody as he coungs. for instance
“One, two, three, One, rest, rest, Une, ‘fwo. three, Dm-.l
rest, rest, One, two, three, One two-and-three Gnel
two, three, One, rest, rest” This quickens hig powers
of observation and it teaches him, incidentally, that
most invaloable of lessons, how to observe rests,

A shart time should be devoted a2 each lessan #n
playing for the pupil yourself, Not always hig REL
simple little pieces, but othep things of ;;-.-e_-“,af dif-
fiealty and well marked melody, of 4 kind that he can
grasp and enjov, Children are very imitative, and

hing is lost by guickening their imaginations i
nl:I't 1,1:;3.-:"-!15"' “A few brght chords, a lintle dance
Li?] kslzr the child on when the lesson lags, ang g
m g finer thing than mere finger technic Tig

i
give hi the garden of

will unlock for him the gateway o
mli];m[-ﬂhug your pupil about melody, picture it 1g bim
as was suggested in the opening h(|:|.|-|I|,-.. s the ety
flower of music. There is the deep bass, 'way doyg 5
the bottom of the I”:”'-"'_[h" note |"-'-III which' th,
chord grows. Then Llu-r|-1:.-. the tenor—the stem g4
hreaks above ground. Next 1.|“-n- is the alto, ghe
green leaves that cluster round the t.]..xr. m and help g
make it beautiful, and fmally there is flower nsgf
in all its beauty—the 1r1|'|-:t]}' which makes glad g
heart of man, lingering in his memory like the perfume
of lilacs.

SPORTING NOTES,

WAGNER AT THE DAT

The game hetween the Tannhatisers an e Merster-
singers last month was one of the events the season
The Tannimlisors won in the third inn with Wag-
nerat the hat  Score 39 1 22

Tae Barbers’ National Virtuose Hair  ting Mateh
was a grand success, Sig. Antonio T won the
silver cup by cutting Padcrewski's hair 437, Sig-
Giovanni Capelli followed, winning the «ivond shears
lor removing de Pachmann's locks in and Sig
Enrico Pulito received 4 cut glase ‘bay rom decanter
-OF trimming the whiskers on *Silver Thr. :ds Among
the Gold,” in four hours ‘and seventern oiinutes

We regret to relate that while canoeing i the stream
of melody last week Max R eger, Claude Débussy and
a party of friends were carried over the {alls of dis-
cord and drowned,

; The annual Phitharmonic races this season were hield
in June. Hofmann in his eighty horse power Steinway,
de Pachmann in hie Baldwin Six and Dauer in his
}:Iﬂsnn and Hamlin Flyer all came in even at the last
Al

Thc.chan-.'pi“ﬂ Pianist of Australia will play the
Fhm‘mnnn_[nr.m'.;t of the United States four rotnds
1|? the middle of October (Marguiz of Queensbury
ules). The pranist who breaks the greatest number

Lear drums will he Eiven a second-hand piano-player
43 a reward

j The Adeling P
rfﬂl_h -'"l.rll'lu;ql
members hir high

ati Top Note Association held it
Tournament last month, Several
Q with perfect fearlessness.

look up and not down,

+ :D‘lk forward and not back,

TG ook out and ot in, and
o lend 5 hand,

—Edward Everett Hale.
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The Exciting Musical Careef “bf Tillie Clapsaddie

(Published by Request) : .
daily jull.rll'.tiﬂ affiliated with tl'.crfu;sucnuxml Newspapers
ave been amused t;}'u;hcm. I'hey arc

Tillie.

i i Hr | I AVE 3 ared in some
The following entertaining cartoons by J. M. l}.u'llng_ have m\wi B i
and are reproduced here at the request of some of our re: i 5 st bt hnia

: part of a long series dealing with the wonderful doings :
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AR ALWAYY YERT
PAM TR AR WITH MY PAPILS On THISE
FunDAKENTAL PRINCIES Ared 1 NE1“—1.‘
YET HAVE WAD OME CRBTUEM CHFTRGPSE M
PR, THETRL PO iTmon phd 50 ot bidy, WOV,
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trembling frame, seemed to realise for the first tima

THE ETUDE
«wHEN THE PIANO CAME TO Towy.

find a pla-e is the imagination of the pecple and his —

E . [
form has survived in the cloven hoof and horns “| BY MADAM A PUPIN, the peril she stood in,
the medizval b ephistopheles, He lived long enough — 3 : el 0 : i
F‘am{rug M 'thol ical Wl ako %o e the eader of the immortal eampany that : : il of Mwenty ] (e i - sl Sounder sefrse pf_uhl.lte:i _over ﬂtL_hm speeches of
ythologi Char— ‘!,"f! b b i Acader L5 3 i Futal Waex | was a g ! : ¥ 1 spem 3 summe. Hugh, and the various opinions which were offered
= . Bas = e o . i ¥ .- I S | 5 H i 1 i i
acters in MllEiE E:‘i -z-;.r troubled Eottom, the Weaver, in the 1 ihe the mountains of Pennsylvania I'he region wag e | seemed all to point in one ditection—paintul for the
o diE - ¥ Fas S R % Lot s Afe ; . " v : s . fo s | x g a 1
ﬂ{g i l"['-I:. for surely. Puck and Fan are '}’:"— i of wild, and the inhalitants were either farmerg OF s | . . ’ . . father, and still more painful for the daughter; *Pain-
i i s o B " winds it : . ¥ ’ e | ! :
.'r'|' same?  Ani even to-day when the .snf : e miners. There was not a piano for miles arousd , | ]s ajes S 1'0' lns ful too” added one of the party, “ior all the
= (il 1'! J.||r|:]1.;, e L“i”w '.IJ;r"“R'h the streets ”l ot vonder thefe were maoy who had never seen a piang, { Violing."™ This was that lsabelle should be spinted
TR - =18 osthng workers will panse for a moment. in WOl st YR e next village L L ' \ T . spasilles s & i thi ;
i i A young lady in the xt ge, having |y .. B A Story of Music at the Court of Louis XIV away from Versailles as soon as possible, which meant
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(The previous contribut i i
; ubions to this serics have dealt
with Sappho and Orpheus. | : ‘

FPax,
(From n famous stitoe In {he Louvre, in Tards )

SoMe say that Pan was the son of Hermes | Mer-
cury anr:l_ a nymph named Penelope, but !1i:=. arigin
18 Wrapt In mystery, save in so far as it bewan in
Arcadia, where he was a shepherd god and the ~|1::11 ton
of Herdsmen and fishermen. Ta the Frn:u.]«.-ﬁ and
Eomans he was the personification of nature half
man, half beast, thick-lipped and hairy, wi:hl wild
good humor and mockery in his eves. He was um::
l:uJ'_ the Satyrs, those curions divinities of the woods
with a man's body and a roat's legs, hair and horns

Pan ]rn.'q_'nl music amd dancing, and was full of 1r1'i.:.|-:s
It was hiz delight to overtake belated shepherds andl
1|'al~.-:-h'rs, and to inspire them with sudden, avermas-
termr._:_ fear—the Kind of fear we now call “panic® He
Wwas m great favor with the nymphs who haunted
the woaods, becange of his merry music and his dancing
but he was not alwivs successful in his love :11Ta|rhsl
t_fr once hecame deeply enamarcd of g ymph naumr.i
Syrinx, but she was £o frightened at hizs appearance
that she Hed in dismay. Pan followed her and was
q]::nn to overtake ber, when she paused and implored
Gaex, the Earth goddess, to sive her. Her praver
was heard, and just as Pan was about to seize her.
she was transformed to a bunidle of reeds, .

Fan wag much dismayed at the outeome of his
adventure, and as he looked at the reeds he sighed
plaintively, He was astonished ta natice, however
that his sigh was echoed in the reeds, He slrzighfwavl
took scven of them, cut them into uneven lengths, and
hDurInF them all together, In this way he formed. the
musical instrument known as the Syrinx or Pan's
Pipes, z :

The music he made from this instrument won him
great favor, and Be became the favorite flute player
of King Midas. He even dared 1o challenge Apalla
tn:-1 A contest to see who was the grealer musician
King Midas consented ta act as jurlg-n;-. What r.]mm:c.l
hﬁ_w:'\'::r, had thiz ill-shaped rustic deity agamst the
shining sun god, offspring of Zeos himself, beloved

of the muoses, and the patron of all the fine arts?
PEE!'I was  hopelessly  defeated, Nevertheless, King
M:dasdwas g0 blinded by prejudice that he awarded
the prize to his favorite, Pan. whereupon the indig-
nant .:"I.P':.ltlf} caused ass's cars lo grow on the side of
the king's head, 2

In‘ later days the worship of Pan was extended to
1]1_: cities, He became associated with the followers
of Dionysos. His nanwre was somewhat sensualized.
anid in early Christian times he hecame typical of
Greele paganism. Henee the myth of Pans death at
the Birth af Christ, Nevertheless, Pan continued to

as if they too heard the shrill piping of the
echoing from the ficlds and valleys, and leafy

TWO LAUGHABLE EPISODES.

BY MAUD MWW ELL

Tue story of the most amusing episode of my career
has heen told so often that | hardly like to repeat IiL

Hfth'vrr. here goes. Those who know it, please skip!

The wsual “Strad, that has been in the family for
sixty years,” more or Jess, was sen{ me to examine
One look, and a stroke of the bow for conscience’s
sike, were all that was necessary. Back it went into
the pine hox, and the express company was telephoned
to, to fetch it. A few houors after it had bheen “col-
Ilﬁ.'!f‘:l“ I went arcund to the express office o learn
Hs weight and pay the charges for its return to the
OWIer, To my consternation it was nowhere to be
found. Mountaine of packages were overturned—the
whole office force was enlisted in the search—but the
Pine box answering my deseription was not forth-
commg, 1 was terribly concerned, knowing that |
could never prove to the owner of that fiddle, should
it be lost, that it was wol a priccless “Strad;” the
printed label was inside, incontrovertible proof of au-
thenticity to the uninitiated,

Presently, however, an enlightened look came into
thr". ffln‘ of ‘one of the emplovees.  He got my de-
scription of the box once more, with the hour of ite
collection, Then he went awiy. When he reappeared
he bad the box. He looked sympathetic as he set it
very gently on the counter in front of me. Said he.
m a subdued funeral voice, “We had it on the ice,
I'-fnd.ﬁmr.“ I then realized that he had mistaken the
pine box for a coffin,

Enough AMUEINg expericnceés occur in the cotirse of
4 year to fll a baok, but they are so frequently at the
expense of someone elee that it seems hardly in g
taste to -relate them.  The following, hnl.-.-r_--.'r:r_ WHE &0
much af my own expense, althongh [ was not rrspu.nnsj:i-
!:h:%_r'ur conditions, that T may tell it.. Mine was the
initial concert of a new series in a Western 1m1.-n of
E-I:I'I;l.]l art experience, bt of ample financial TEEOUTrCes,
'Tlu_s manager waz exceedingly “anxious to have the
recital go off with &olef, to insure not ool the sie-
CEsR _::E the series, Lot alsa the guarantoe -"u;n] [u:'lthn
cnsming vear. I worked harder to make that 'L'Hrj{‘-p;"r;_
a success with an audience to whom a violin recital
Wwas an unknown guantity than 1 wonld to jn:
!rnt!uc: a new violin concerto to a Boston Symphony
a1_.1¢|wm:e. The lighting was so bad in the I:['.I1’_':1.1r|,_' tha}t
night that it was all the more difficult to “reach” my
!'I(l'il:]'('TR. It is a paychological  fact thar 1he s
trained car hears to a greal extent through the eve
And this particular cvening the eve could not tome 1o
our help. Tt was small comfart to have the eleetrician
promise that it would be “better mext time” Iy was
.'Fr_f.: time 1 was concerned with, However, 'my w‘i1-!
triumphed over adverse conditions, with the result that
we had a splendidly successful program. When | m:;-:
the manager the next mornitg he was juhilant. F‘n’frlf
ple had been telephoning their congratulatione an
sending in subscriptions in fact, expressing their  de
light generally. T was feeling more or less jaded
after my efforts of the preceding evening, =0 imagine
my surprise when the manager said, fairly rubbing his
hands with glee: “To tell the truth, Madame, voy
looked ten years older on the stage than vou da off —
but, by gum, you did deliver the goods!”

How sweet the moonlight slecps upon this hapk!

Here will we sit, and let the sounds of music

Creep in our ears; soft stillness and the night,

Become the touches of sweet harmony,

Sit, Jessica: Look. how the floor of hedven

I's thick inlaid with patines of bright gald:

There's not the smallest orh which thoy hehold’st

But in his motion like an angel sings,

S6ll quiring to the young-ev'd cherubing

Such harmony is in immortal souls:

But, whilst this muddy vesture of decay

Diest grosely close it i, we cannot hear.
—Shakespeare,

Synnx
wodds,

new  Square 1:-ii|-”". “devided. to Eive a party and s
all rllk.‘ rll."il-ill]"“'--"- Tlu' cily F;Hl.:. |n'lt'::l1-'ng m“h'
was invited, because it was known that she cogld g

When I arrived and viewed the large ang [

Feneous COmpaEny in their best attire, | saw ap e
I played the very londes g
jull of actaves, with hands crossing; | played “Vaske
Doodle” with one hand, and “Pop Goes the Weer
with the ather, and to cap the climax [ covered ;

tunity for some fun,

kevs with a scarf and plaved a polka,

The various auditors had different ways of EXpres

ing their extasy. One old man, who stood nesr 5
moved up and down, rising on his toes and hrn&i““
the knees

me for my efforts,

Several years later 1 was giving a concer i g
church. There was no applause because the minige
was present.,  This was very depressing to the et
formers, who liked to feel they were pleasing ther
audience. 1 sat down to play a solo, but had net gone
far when something slipped away from the rod of i
damper pedal. I rose and asked for assistines 4
gentleman came on the platform, and in 2 minote )
it properly adjusted. 1 began the piece once mon,
bzt in the same place the same thing occurred again
I had to rise and repeat my call for assistance .Tlir
minister and two other gentlemen came up om fhe
platform. The sight of these dignified prersins Jing
on their backs on the floor under the piano, with .:*_:-
waving in every direction, was too much for the sad
ence, Suppressed titters grew inoto  tnrestrned
laughter, The pedal was put in good order and e
concert proceeded.  After this there wias no lack o
applause.

“THOSE AWFUL EXAMINATIONS"

BY - Y, L. ERR.

Tae colleze music teacher’s lot i5 such a d'gnifed
one, and the stedent's (soprossdly, at least) o sophic
1|-.'I:|r|:L] and wise, (hdt it 3 not very often that any-
thing excruciat nely funny I1;1|1p:"|15-|'n the stadio or
c]:]ﬁil'uu[ﬂ:; bu: there are oceasional lapses that am
worth telling about. For instance, there w.;i_n the wer
Féw Young specimen who, in the history class, wa
very much puzzled to know how 1 was going to pli
i I'li.'u.‘h fugue, for szhe said, “You can"'-ph-:-{;crm;;':
music: o an English piano, ean vou -This Wi
hc-:fi'ccll_a- more surprising than the an-ﬁwcr, in a histon)
CXamination paper to the - question, “Who was the
Bredtest composer of (he lewish racrq:"" The answer
f;::z;]j.: "1l’lllt'5.1i|]1.",“ thus Lll’-'i'l'l,f..,’ ‘-jlplq,-ncr_l_ in time, plac
trina.ml'f"‘h:umlﬂ: ntmlm-.q::.wr Giovanni  Pierluigi Pales:
Sl H[{I:it:ﬂu_*‘nt[ ;yl L.Lull.ﬂlh hlunrh:-r af all, _]"-“'Em_'
rnulsic eXamitation, I-:!'I.'I:l ‘-LI:;]zl:Effsejllmr-' v h!m:r':.-:.'
iton e Bibs S ot the five greatest or
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He clinched and unclinched his hands, 5-
companied by curious facial comtortions, Thes -
similar antics on the part of the avdience [”J:.'I' Fepil

By J. F. ROWBOTHAM

0 e G

IThis attractive story appesred first 'n-an English musi-
il magnxine, now discontinued. 1t has to do with an
cxeiting episode In the wicked court of lLowiz XIV. The
Twenty.Four Viollds of Touls XIV wers famous (o theie
time and during the existenes of the band severnl  Fomous
musleinne Ineluding I, B Lally wops  member Just how
much of this story ks teath and how mieh iz legend 18
difficalt to tell, The sulbopr prodseed PNy mnslenl Jiter-
ary works |

"Toe Twenty-four Vielins" constituted Louis XIV's
private orchestra. They were 5 band of instrumen-
talists—twenty-four in number—each and all of whom
plaved the viglin, They were selected from among
the best musicians in France, and it was considered
one of the greatest arlistic distinetions of the age
to he enrolled in that select number and be called by
that famous naime.

They were domiciled at the Court of Versailles, and
used to play the king a concert of choice music every
evening after dinner, and oceasionally were in request
for miatinces, or for providing musical selections for
the garden parties, féles, and water parties with which
that gay court abounded,

They had their houses, or rather chilefs, in different
parts of the Park of Versailles, in which they lived
two and three together. But the conductor—aold
Andrew  Palliser, in deference to his age and his
dignity—was allowed a Nowse, or rather small cottage
af his own,

They all dressed alike did the *Twenty-four Violins.”
Their costume was a lavender-color=d tunic with a red
belt - buckling it round the waist, cream-colored
hreeches and stockings, and a three-cornered black
velvet hat. They wore a sward at their side, a bag
wig, amd on each arm of therr tunie a violin was
emhbroidered in reddish brown silk, very large, and
reaching from the shonlder almost to the elbow, This
was to enable the guards at the gates of the palace
grounds, and the semtries outside, to sdentify them

a3 the king's musicians il by chance they wanted to
leave the Park of Versailles—a privilege that was not
accorded to anvone but domestics and functionaries
of the palace during thé king's residence there, except
upon the production of a sign-manual.  Besides wear-
ing an embroidered violin on each sleeve of their tunic,
they carricd a leathern satchel at their back in which
their violin lay deposited.  This was familiarly called
their haversack by their fellow domestics of the palace,
aned, as Andrew Pallizer jocularly remarked, the name
was not a had one, for their violin which lay therein
gave them their bread and butter, so that, like soldiers,
they carried their provisions on their hack.

Thrown thus together by the force of circumstances.
a perfect freemasoney and bond of Brotherhood united
the “Twentv-Tour Viohns." [f they had all been actual
brothers they could not have been more attached to one
another, and their esprif de corps was unanmimous.

*articularly were they all devoted to their old eon-
ductor. Andrew Palliser, and to show how loyal they
were o him and one another, they had preserved for

yvears the great secret of his Tife, which was known
ta the “Twentv=-four Viclins, but net to another soul

in Versailles.

Andrew FPalliser had a daughter—that was his secret,
Why should it have been a secret?  Because lsabells
Falliser was one of the lovelicst girls in France, anil
Versailles was the most depraved court in Europe.
And yet Isabelle Palliser had lived there for thirteen
years—ele was sevent when she came—in the midst of
the Park of Versailles, though certainly in a secluded
nook of it, and she had remained as safe and [ree
from harm as if she bad been brovght up in o
HUNDEry.

The fact that the existence of Tzabelle Falliser wasg
unknown at Court was due to the exceeding care of her
father, and to the strict séntiment of honor prevailing
among the “Twenty-four Violins”

They used to meet for their practice at the old
man’s house, which lay in a sequestered comer of the
park. surrounded by high hedges and embowered

in trees.  Here, during their oft-repeated practicings
they were all familiar with the queenly form ot
Isabelle, who used to sit with them and her father as
if they had been brothers rather than merely comrades;
and it may be salely sand at the same time that they
were all more or less in love with the peerless heauty,
especially  Hugh de Rand, the sccond violin of the
twenty-four, who was the next hest plaver in the ban:d
{0 Andrew Palliser himself, and was universally looked
upon as hig probahle suecessor,  Between Hugh aml
fsabelle there seemed to be a matual understanding that
one day they would be man and wife together, if
circumstances so far favored them as to enable 11
Hugh worshipped the ground on which lsabelle walked
The other "“Twenty-four Violins,” while they woull
fain have been in his place, good-naturedly envied his
good luck.

“G Will RUN HIM THROUSH THE toby.”

THE KING ASKS A QUESTION,

Things had worn on thus for years and years, as we
say, until at the point of our ztory Isabelle wag twenty
years of age, One day. after a morning performance
of music at the palace. Andrew Palliser came home to
his house, where the "Twenty-four Vielins” were all
assembled for a short practice of the music for the
evening.

“Comrades,” he said, closimg the door as he éntered,
“l have something to tell you. After the concert this
maorning, the king called me to him, and after compli-
menting me on the excellence of your plaving, he said,
‘How' is vour daughter? ™

At this there were ejaculations of surprise from all
present,

“ told him" continued Andrew, “that his majesty
was mistaken, for | had no daughter; there was only
a girl who assisted me in keeping the “cottage Lidy,
The king looked at me in an incredulous sort of man-
net and  walked away, Comrades. 1 do not think,
indeed, 1 am sure, that none of s has been a trajtor”

Loud eries of vehement denial echoed aver the room,

“But the ohject 1 have in mentioning all this 1o vou
is to ask you what is best o be done?™

“I'1 tell you what is best to be done,” cried Hugh de
Rand, drawing his sword and rising from his chair,
“Let me find the rogue who would Tay a hand pon
her and 1 will run him through the hody!”

But wild epeeches like this were of no good in face
of a pressing and most sericus danger.  Isabelle, who
wis present amongst the party, with blanched face and

perpetiaal separation from her father, a lonely life for
hersell, amd an adien 10 all her best friends on earth—
the “Twenty-four Violins,"”

“Mothing  else, however, is  possible,™ they all
agreed, amd the goestion 1o be considered  seemed
rather where she should go than whether she should go
or nol.  Andrew Palliser, whose wife was long since
dead, and relations  were scaltered all over
France, knew not where 10 recommend, _;”'H: “Winlins”
themselves, who were many of them hare-braine:t
seapepraces who had broken with ipiends and faol;
for the =ake of following music, were in a liks
dilemma.

At this point of the consultation one of the *Violing.”
who was looking out of the window, exclaimed, with
i start

“511 “The Duc de

“Back, girl, behind the sofa” cried Andrvew Palliser.
grasping his daughter’s arm. “On your knees there
amd keep quite still! Crowd round the sofa, comrades,
Your instruments!  Qinele!”

With lightning célerity the “Twenty-four Violins”
had exiracted their instruments from the leathern
satchels at their back, and, agrecably o Andrew’s
hurried motion, had laid their bows on the strings
in the faintest pianissimo; so faint was it that the
Daic e Richelien, who came prowlng up the steps on
tiptoe, seemed quite unaware that there was a soul in
the room ag he entered.  Starting back in astonish-
ment at the apparition of the twenty-four plavers
which met his eyes,

“Ah, gentlemen,” he exclaimed, “you are practicing™

“Yes, your Grace, as we always' do at this hour,”
remarked Andrew, sententiously.

“Well, T will sit and listen 1o you,” said his Grace,
takimg a chair.

Without a moment's hesitation the trained musicians.
keeping their bows on their vieling, and, oheving a
sign from  Andrew. Followed hizs lead as gradually
louder and lowder he broke inte a well-kne wn minuet,
which at last in all its brightness praled from all the
instruments and flashed and echoed about the little
apariment.

“Exeellently played.” said the duke, who bad never
ceased to throw furtive glhinces ahout the room. "Ex
cellently  played: especially  the imiroduction. Why,
you were sighing so softly on your instruments when
I entered that you might have been a party af con-
spirators hatchimg a plot, rather than a troupe of
honest  musicians helding a practice.  Buat  come.
Andrew, have you not some Hebe, some Ahigail, a
scrvant, o a daughter, or something like that in your
house who will bring me a glass of wine? 1 am
thirsty after my walk."

whoee

Richelien!™

THE TWENTY-FIFTH “VIOLIN."

“1 have nebody of that kind abeot the house, vour
Grace,” blurted out Andrew, “except o girl whe comes
in a few hoirs every day to tidy the place: b if
your Grace will allow me [ w'll hring vou the wine”

“Dim't think of such a thin=,” said the doke. “T°11
get it ont of the cupboard myself, I see where the
cupboard is"" and he made to cross over directly to
the sofa, behind which lsabelle was kneeling.

At this moment Jean le Breton, the burliest of the
“Vialing" whao happened to he seated close to the
couch, rose in an awkward manner with his back to
the duke, and, inferposing his ponderots form this
suddenly, bumped against the advancing courtier amil
almost threw him over.

"Confound you for a fooll” cried the duke, angrily.

“A thowsand pardoens, my Lord Duke” said Jean,
sheepizhly, 1 was only looking for a picce of music
[ haol dropped.”

“The wine is on the table” interrupted Andrew,

And the duke, with a very ill grace; turned back to
the table, and. sitting down, drank a glass of wine and
ate 4 macaroon, After which he took his departure.

“He knows alll" exclaimed. Jean le Breton, directly
the duke had left the garden, and they could once
more tall in safety.

“Mat all” replied Andrew ; “but, alas, he knows that
I have a d;[l]ghier.'“
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“lt 35 only suspicion in the meantime,” said Lau
rence. Pelloutier, who had the reputation of being the
most sagacious among them, and with this remark
they most of them agreed. “It is only suspicion—
sttong suspicion.  But he has proved nothing as yet”

“He will prove it before the night is over,” remarkedd
another, “When we leave for the evening concert, he
or his creatures will come here and find Isabelle”

“If that be so," remarked another “Violin® pro-
foundly, "wwe shall not find her when we come back.”

“Alas, father,” sobbed [sabelle, who now having
emerged from her place of concealment, stood amongst
them once more. “What is to be done? What will
become of med”

“My darling, I know not,” replied the old man. “Une
card T could play—perhaps I must. Buot 1 do not like
to do it. What must you do? What is to become of
you? You must go away from me—you must go
away at once—you must leave this. place!™ he cried
wildly.

“CShe cannot leave to-day,” imterposed one of the
“Viplins," “The palace gates are shut at three, cacep
for those who produce the roval warrant, and it is
past three now, 1f she were to attempt 1o escape this
evening under cover of the darkness she might be
shot by the sentries. To-morrow morning is the
garlicst she can leave”

“And if she remain in the house to-night,” remarked
another player, “while we are at the concert, the Due
de Richelien will find her, as sure as my name is
Jacques Pelleton. Tt is a dilemma. What are we
to: do?”

“Take her with us” eried lsabelle's lover, Hugh de
Rand.

“Take her with us? But how?" they all exclaimed.

THE NEW VIOLIN,

“Let her put on our lavender tunic and our red helt
and our cream stockirgs and our long wig—let her
don our attire for this evening only, and come with
s to the condert-room.  You will not object, Tsabelle iy
he added, “when the peril is so great. Let her come
with the troupe of us to the concert-room, dresse:d
like us, with a violin like us; let her be one of us.
We will crowd round her and smuggle her in among
us, so that nobody will ever notice her. Be sure of
this. that in the conceri-room, under the king's nose,
of rather up in his orchestra, which is some distance
from him, seated at a music-stand, dressed like a man.
and one of his  Fioling,” that would be the last place
in the world where the king and the Due de Richelien
would look for Andrew Pallizer’s lovely daughter.”

The idea was an excellent one and was adopted as
the best of all. [t met with no protest from Isabellz
under the serious circumstances which rendered it
Necessdry.

“T have a new suit,” said Hugh de Rand, “which 1
have never worn vet; I will bring it round al once,
and before the concert this evening your defl fingers,
Isabelle, ean have ghaped and shortened il so as to
fit you as if it had been made for youi."”

On this understanding they left the house, 1o
assemble again at hali-past seven, half an hour beiore
the concert. By seven o'clock [sabelle had shaped the
clothes -to Ot her 1o a nicety, and stood in the room
when her lover entered, and the other “Yinlins" with
him, a hewitching figure of loveliness and symmetry,
vet a figure which, owing to her tallness and bheauty
of form, might casily have passed for that of a man,

“You only require the vielin at your back to make
vou perfect,” said Hugh de Rand, fastening a violin
in its leathern satchel round her shoulders, and resist-
ing an almost irresistible impulse to Liss the lovely
and embarrassed girl.

“Now, when we play,” he added, “hold your violin
to your shoulder and move your bow in time to ours
Make believe that you are playing. 1t will never he
noticed that you are not uttering a note except by
ourselves”

They all trooped to the concert-room, with Isabelle
in their midst. No one could have noticed her as they
passed through the grounds, even if anyone hid tricd.
And when they reached the lirge music pavilion of
the palace in which the concerts were held, it was all
ablaze with wax candles it in thousands through the
hall. The arena, where the audience sat, was crowded
with beaux and ladies in furbelows and powdered wigs,
the heaux tapping their snuffboxes, the ladies firting
their fanz about, the whole a scene of glittering bright-
ness never equalled in our more sedate and soher days.
In the midst, and on the front seat, sat the king, on
a sign from whom the concert commenced,

Isabelle was very frightened as she passed into the
orchestra and stepped down the benches to her place
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along with the other violinists, being piloted cleverly hy
Hugh de Rand, who, without appearitg to conduct her,
in reality did so by slight signs imperceptible to any
bt themselves, Her seat was immediately behind burly
Jean le Breton, who managed to push her almost onl
of sight with his ponderous form. She took out her
violin like the rest. Old Andrew raised his arm as 2
sigm for commencing,  One sweep of the bows, and
the concert began,

Piece after picce was played in the program, and
nothing unusual appeared 1o have transpired in the
body of the hall. The concert was drawing near its
close; old Andrew Falliser at last began to breathe
freely,

[t was at this moment that the Duc de Richelicn
approached the king, who sat in the fromt of the
spectalors,

“Your Majesty,” he said, “are there not twenty-Jou’
Violins in vour orchestra? 1 have just counted an|
find that there are twenty-five,”

“Extraordinary!” said Lonis, “Let me see  And
raising his linger he began deliberately to count the
members of the orchesira, beginning at the topmost
Lbench and gllir:;; downwards.

This motion was not unobserved by Andrew Palliser
The arm with which he was so spiritedly condocting
fell limp and powerless to his side—he stared mute
and petrified before him—the Violins wavered; there
was every danger of a collapse and consequently of
discovery.

At this moment Hugh de Rand, who sat next to the
conductor, gatheting the situation at a glance; turned
his face appealingly to hiz fellows, and with a
tremendons sweep of his bow and a simultapeous
stamp of his {oot pulled them all together. The piece
proceeded,

*Twenty-four I count,” said the king, who was some-
what short-sighted.  “l am afraid you are making a
mistake, duke. How cenld there be twenty-live?”

“Twenty-five, yvour Majesty; 1 am sure of it,” per-
sisted the duke.

“Well, well, it is a point of no importance,” said
Lowis. “But, if T think of it, to-morrow I will ask
Andrew Palliser to give the answer. Yoo know, duke,
| dislike mental arithmetic,”

The concert proceeded and in a short time concluded.,
The “Twenty-four Violing,” with Isabeila amidst them,
trooped out of the concert-room and in due course
reached Andrew Palliser’s house in safety. The more
sharpsighted of them detected traces that people had
been there in their absence, hut the house was safe
and secure now. It was decided that Isabelle should
leave Versailles early next day.

(To be concluded in the Seplember ETUDE)

HOME IS BEST.

BY 5, HARRIZOE LOVEWELL.

Srunents who graduate from conservatories are
aften tempted to sccure positions through some agency
or bureay., There are three pood reasons why they
should stay at home and teach.

1. At home there is ihe established repilation for
character and  musiclanghipr among  strangers these
qualifications must be won,  Away from home, there
ig the econstant uncertainty relative to “making good,”
and even an unintentional word may cost one A posi-
fion. Success in a school will alze depend largely
upon abifity to hold popils; if several become dissat
isfied another position may have to be found. The
shifting from place to place soom contracts the roaming
habit and that is fatal to success. A solid reputation
at home is worth maore than wears of experience
AMMONE  SITANEETS,

2. At home capital is ol required.  The opening of
a studio may entail expense, bt this expense 15 caused
by the natural increase of husiness and is not compar-
ai-,h: to the risk of a studio in a strange town, The
professiomal at home will start with the nucleus of a
clage and add to the same until a studio becomes a
necessity, but conditions may be auite different in
another j.'lll'-l'-'t'.

3. T qo from fome iz easy; da return is tmpossible,
It is a simple matter to continue among friends and
acquaintances after graduation, but after a few wvears
away from home, people have lost interest in - one
persanally  and  professionally, Others  claim  their
attention and one’s opportunity has gone forever,

Years of experience have demonstrated the truth:
Graduates that left home mostly hecame roamers;
thoze that remained home have been successiul,
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ELSA'S DREAM.

HOW TO GET A SINGING TONE,

BY JO-SHIPLEY WATSOMN,
What Pauline Remembered When She Got Through
With the Technic Expert.

Orex the pano with the 1i;|l| hand and hold the
music in the left hand.

Breathe: deeply with the ears lnd back.

Blow dust off the keyvs

Serew the stool up with a circular motion, not oo
igh nor too low,
_N(‘E‘,él.rtl the piano as a bocking broncho, Take a
firm seat and prepare (o be thrown,

Have the hands not too large nor vet too small,

Renounee theology, politics and all isms.
Let all feeling sink into the springy pads of the
hnger tips.

Grasp five white kevs not too near the edge nor foo
far back.

Vault the hand and arch the evebrows

] - L + : o i

Put a *'11‘_"" of thin paper under the finger tip and
a paper weight on the knuckle joint. I1F it keeps its
vaull hegin to press hy o winting “E
very slowly,

. e, dreed, vier,

1'.:‘-]1:-11 the 1-;1'}' is hali way dowi, press with 1
WLl

Ihny “Baa, Baa, Black Sheep” three times and press
with the arm gently but Armly until the key is entirely
down, - . -

Hold the key down for thirty minutes, or until the
muscles have a trembly feeling.

Chain up the dog. ' ]

Inlhalr'. exhale in concentric rhythm,
I‘lr"rlwrl you note that the staceaio
Heo—opressmure
arm—sostenuto

t il portamento. ¢las:
touch 15 inveighing upon the legato—
| : hambinoment e—picoloragarzini—touch
then strive to cultivate the leg:
Help! Help! .
: Tike yvour temperature. lock the
into the back yard and throw
well,

izgimo—fving wedge—

piano, steal softly
the piano key into the

“;{'I'n”z.iszis_rh:1lﬂ'l programs there wae & sote reading
Fon [ 1?‘1!11.'¢_In|_~1? ta the hall will be found:sn trmn im0
e t'aul_q listener cap throw his' musical motive,
}hﬂ*f‘_ DA IR Hdmat el ;'”I"Fﬂ\'.i.w rn:'i:alimrs.".I'I'|1i~
:‘;qd:]lwr.:-fu11n]"|r on hig tours through Enrope, and it
]"fi.lnki'r_}:i 5pr:;F:r.rlmlsl effective numiber, A note on 8
will be iigl:te:j‘: ‘l;::-l é,j:j.m reads:  “The concert hall
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Ambroise Thomas
Born Auguast 5, 1811, at Metz.
Dhied, 1896,
Celebrated Opera
Composer,

Best known works : Twenty-two
nﬁcral and halleta inclading

on-and Mamlel.

Cecile Chaminade
Born Augus 8, 1861,

at Puria

Talented Woman
Composer.
Best known waorks @ Piano pleces,
including the Scar/ Dance, Fai
des 4mﬁk:.ln':, erge,  Also soops
and chamber muasie,

Moritz Moszkowski

Born August 23, 1854,
At J‘i.i.'rs'luu

Famous Pianist and
Composer,
H.I_'I: kpown w-.'.:l.'_i 1 Opera Bead-
dil, chamber musiz, and charming
Prhan pleces, Srowm Fvsgn
Fiarts, Spanish Dances,
Mowient Mazical, Serenade, ete,

George Grove
Born Augast 13, 1820, at Londoa,
[ried 1L

Famous Writer and Critic.

'Iin_:s'r known works : Compiled 2
Dictionary of Music, analysed
Beethoven's symphonbes, and
dizcovered forgotten  compoir-
tions by Schubert.,

Claude Achille Debussy
Born August 22, 18GZ, Paria,
Emiucns Contemparary

Composzer.

Best known works: Opera Pel-

feas of Melisunde, prelude 1o

L'Apres Midi Lun Fawue,

Hocternes, plano pleces, songs,

ety all of which are remarkably

original in style.

Maud Powell

Born Aupust 22, 1868,
at Peru, 1L,

Famous American Woman
Violinist.

Besz known work: Hae done
muulnlm interest American wos
men in violin stady, emisenthy
sucoessful  abroad, | Considered
the most distinguished of all
vicdinists of her sex.
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ERIGHT SAYINGS OF FAMOUS MASTERS.

BY FREDERIC 3, LAW,

Sosme one has said that there is nothing more
pleasant than the nonsense of men of genius, but that
a fool should not be present; meaning that it takes
ne little digseretion to distinguish clever nonsense from
that which has neither wit nor humor o act as a salt
preservative, and to give it currency beyond the occa-
son of the moment. A man's taste in jokes affords a
surer indication of his true character than one is apt
to imagine; a moment of the free, unbottoned mood
induced by a merry thought and a jest reveals the
real nature of the man freed from many artificialities
and conventionalities that have assumed the disguise
of a second nature. 1

BULOW'S RAPIER-LIKE WIT.

Compare, for instance, the rapier-edge and sarcasm
of von Bilow with the bluniness and directness of
jeethoven; While the former was once conducting a
chorus rehearsal he had occasion to rehearse the men
in their parts alone, and during this drill, in accord-
ance with the epstom of all choruses irom time
immemorial, a steady buzz of conversation arose
among the sopranos and contraltos, Thiz. he quelled
from time to time by adjuring them to silence, which
lasted but a moment uwntil it was again broken by the
same disturbance, Goaded almost beyond endurance,
yon Bilow brought all eves upon himseli by a hasty
tattoo of the baton on his desk, then cried out in his
most cutting tones: “LadiesT Rome does not have to be
saved to-night!” A moment of hewildered silence, em-
ployed by most of his hearers in sending their thoughts
back to the time when a surprise night attack on the
Eternal City was frustrated by the quacking of geese,
was [ollowed by a hasty outburst of mirth which
brought the effect he desired. It is not difficult to
imagine what Besthoven would have said under sirmlar
circumstances; probably something that might have
awakened langhter, but anger as well; he had no tact
in the expression of his feelings. Thus, for example,
his remark to Himmel with whom he had engaged in
a friendly contest intended to put their respective
powers of improvization to proof.  After Himmel had
been playing for some time Beethoven leaned over
and said coolly, “You prelude a great deal; when are
you going to begin?” Himmel never forgave him.
What wonder that Beethoven was, as the saying goes,
always in hot water?

Handel was not unlike Beethoven in some of his
characteristice,. Careless in what he said and how he
eaid it, he was of a large physique and a generous
liver, Determined to dine well al a certain inn, he
went to it in advance and ordered a dinner served
for three. At the appointed howr the master alone
appeared for the meal and to the expostulation: “Bot
the company”—roared out with his inveterate German
accent: “Bring in de dinner! T am de gompany.”
There iz a touch of pathos in the anecdote told by
his hiographer: A Mr. Stanley, who had been Iilind
from early childhood, was an accomplished musician
and Handel's surgeon, Mr. Sharp, recommended him
as an  gssistant  because  Handel's own  blindness
prevented him from taking part in the performance of
his oratorios, and Stanley’s memory was unfailing.
This excited Handel's sense of humor and he butrst
into a loud faugh, “Oh, Mr, Sharp,” he cried, “have
you never read the Scriptures? Do you not remember
that if the blind lead the Blind they will bioth fall into
the ditch#”

Beethaven had a hrother who was a man of means,
rather proud of the fact, and pompous in mannet, He
once sent the composer a New Year's card inscribed
with hiz name followed by the word, “Land-proprie-
tor” This, the musician acknowledged by his ewn
card, which bore the word, “Brain-proprietor,” after
hic name. He had a dropsical affection which led to
several operations to relieve him, His remark after
one of these was more grim than humorous, yet char-
acteristic:  “Better water from my body than from
my pen.”

LISET'S IRONY.

Liszt gave a finc example of wit and artistic
independence while playing at a soirée in the imperial
palace at St. Petersburg by stopping in the middle of
a piece because he heard the Czar talking loudly to an
officer.  An attendant was immediately sent to know
the reason of the stop, wherenpon Liszt replied that
it was the first rule of court etiquette that when the
Crar spoke others must be quiet. The monarch never
fargot this well-merited rebuke; but it fixed the status
of such artisis as Liszt in imperial dircles.
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Tt is well known that he was more than susceptible
ta the influence of feminine charms; he could seldom
be induced to criticise any of the young girls who
formed 3 large portion of his class. On one ogeasion,
however, while listening 1o one of these attractive
pupils, who was playing a Chopin hallade very badly,
he laid his hand gently on her head, kissed her fore-
head and said softly, “Marry soon, dear child—adieu,”
and retreated. At one of his classes the beautiful
voung Swede, Ingeborg von Bronsart, afterward known
as pianist and composer, played a Bach fugue with
such brilliancy and power that he could not reatrain
his enthusiasm.

“Wonderful !’ he exclaimed. “But you didn't look
like it."”

“ ghould hope 1 didn't look like a Bach fugue” she
retorted at once, and the two became fagt friends in
yirtue of this ready response.

Liszt's wit did not always show itself in words. One
evening he had settled himself in his room for a few
hours of quiet study when he was disturbed by zome
noisy music overhead, where the tenants were evidently
giving an evening company, Waltzes, mazurkag, salon
picces followed in distracting variety, and he soon saw
that his plans for study were vain unless in some way
he could put a stop to the music above. In a momens
his resolution was taken, The merry-makers overhead
were suddenly startled by the unexpected apening of
their door; on the threshold stood Liszt, still attired
in the dressing gown which he bad donned for the
evening. He slowly advanced toward the piano and
the company, who all knew who he was, reverentially
drew back before him; the youth who had been on the
plano stool left it, and the master seated himself in
his place. All awaited breathlessly in expectation of
hearing some of his wonderiul feats of execulion
but he simply placed one of his fingers on the key-
board, plaved a rapid glissando from one end of the
instrument to the other, rose, shut and locked it, then
dropping the key in his pocket he left the room as
quietly as he had entered.

voN BULOW AND THE OPERA DIRECTOR

Von Billow's sharp criticism of the opera in Berlin
excited the enmity of the director, Count von Hilsen,
who caused the doorkeeper Lo refuse him admission to
the theater the next time he entered. Yon Biilow
yielded and said nothing, but at his next recital began
the opening number on his program by a prelude in
which he nsed as a theme Figaro's first air in Mozart's
opera, The Marrigge of Figare, which opens with these
words, "And =0, Sir Count, von'd fain dance a
measure, Dance at your pleasure to my guitar.,” The
ingident of s being repulsed from the Cpera by the
Count’s orders was generally known and resented; the
music was so familiar that the first notes awakened a
storm of applause, which the artist only recognized
hy a twinkle in his eve, showing that its use on this
occasion was by no means a matter of chance.

Von Biilow's antipathy to singers is well known, and
hiz remark that a tenor was not a man but an illness,
iz still not forgotten. A vyoung man was so ill-advised
az to introduce himself to him as a tenor. “Never
mind,” said von Billow with a sympathetic air, “don't
let it worry vou!”

Wagner wiag brimming over with humor, bat for our
purpose this unfortunately manifested itself for the
most part in puns and other untranslatable plays upon
words. When he was acting as conductor of the

hilharmonic Society  in London, the very “full”
programs he was called upon to furnish, coupled with
the cryv of omnibus conductors, “full inside,” led him
to call himself the “Conductor of the FPhilharmonic
Omnibus”  Onece at a rehearsal of Riensi, when the
trombones plaved too loud for him, he said with a
amile: “Gentlemen, if ‘1 mistake not, we arc in
Diresden and not in Jericho, where your ancestors,
strong of lung, blew down the ity walls1™

Sir Charles Hallé in an interview once said: “The
change that has taken place within my experience is
remarkable. When Mr. Ella engaged me for a con-
cert 1 told him 1 proposed playing one of Beethoven's
sonatas, “What!” he eried; “No, mo. You can't play
that in public’ I insisted, however, and it proved
eminently suecessful.

WPefore 1848 solo sonatas were never played in pub-
lic, Musiciana held that the public did not understand
them. Now wyou hesitate to select one lest it be too
well kngwn., The difference is wonderful”
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Taerg iz 3 large clage of musical people—husy
teachers, earnest students, ambitions pupls—whe, at
the wacation season, heave a sigh of content, and
pleasantly anticipate the pood, long, quiet hours they
are going to put in at the piano, getting even with the
aver-crowded, hurried winter days which they have
ruefully watched scurrying by, with never a little
moment i them for practice. But there are aleo a
great many to whom circumstances do not allot the
ideal conditions, namely, o good piano, with absolute
freedom to use it at wall

Before starting off on your trip abroad, or to your
old farm house, or your summer hotel, make for your-
self a keyboard diagram., Cuot a strip of firm, hight
brown paper, six inches wide, and long enough to
trace upon it, at least four octaves. Be sure fo be
accorate as tor width and length of Wack keys as well
as the white ones. Make gome mark to designate
middle C. Fasten (his dizgram securely on a table
with a thumb tack at each end. Be sure that the
edges of these paper keys are even with the edge of
the table, and alwavs sit at this dumb piano exactiy
as vou would sit at the real instrument as regards
the height of the steol or chair, and your position in
front of middle C.

First of all, the muscular condition must he prepared.
On arising, or while the looseénesz of the costume
allows entire freedom of action, swing the arms so
that their motion causes the body to turn at the waist,
swaying and bending, while the lower limbs and feel
remain  guict.

Second: the arms extended swing hands up and
down, the wrist being the hinge and the impetus
starting at the shoulder.

Third: 1ift arms, shaking whole arm, from the
shoulder, with the motion of shaking water off th=
hands.

Fourth: hands dropped at sides. thoroughly relaxed,
then suddenly closed into a tight fst, thumb over
fingers, and immediately dropped to relaxation again.
These exercises should require not less than five min-
utes, The gymnastics for hamnds and hingers not being
sg heating may be done at any time, but preferably
before the plaving exercises.

HAND AND FINGER EXERCISES.

First. All finger tips of both hands together, press
fingers back until they are flat against one another.
palms ‘at right angles.

Seeond, Finger pressure;  Fifth finger tip agninst
fifth finger tip, suddenly press together, the point of
resistence being at the first joint, which musy Nov
Le allowed to twrn im,  This is the same motion as
that used in the clinging legato louch, and should be
done in the same slow rhythm with the entire relaxa-
tinn immedistely  following the intense momentary
pressure. - All fingers in tirn in same way,

Third. The hand held out in front in playing position,
fex each finger in turn, swinging it from straight out
until it totches the palm. Do pot strain undoly in an
effort to hold back the other fngérs from following,
as they must, to some extent, the action of the acting
finger.

Fourth, Play five finger exercise in the air, move

the thumhs in a rolary motion, and end with the
elosing and opening of the hand. Never do any of
these  exerciges to the point of exhaustion.  Five
minutes at a fime two or three times a day is the
lLietter way. - Many an uninteresting conversation of the
long summer evenings, from which there is no escape,
may be made richly profitable, fram the intermittent
moments of muscle tbhrication which may be accom-
plished, unseen in the durkness.
* Most of the kevhoard work must be done hands
separate, for, as the fingers must play on these paper
keys with parfect precision, the eye must gmide their
sleps o ensure their accuracy, while the tune must
be sung, mentally. Each one will zelect his favorite
pxercises. 1 will merely outline those which experience
has PTn.‘l'-':'ni most vseful in this kind of praciice.
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This may be said in three words, Mason's Toench
and Techmigne. Devote Afteen minotes Lo this work.
If the exercises are played in half their length, that
is, for example, from C to A, six degrees, there shotld
be time for all the forms, two lingers broken _a'ﬂ':l
double thirds, broken and double sixths The hrst
touch, the clinging legato, having been accomplished
in the finger pressure gymnastics, need not be repeated.

Follow this with fifteen minutes of scale work in
all the varieties you wish, but essentially the ronning
scales, legato and staccato, arpeggios, broken chords.
double thirds, sixths and octaves, and always and ever,
haids separate, and in quarters, eighths and sixteenths.
If ail this work ie done properly, there will barely be
time to play them in one scale. Each day take a new
scale. until all has been done in all scales, and then
da capo.

This three-quarter-hour study will bring up rapidly,
and keep the finger machinery in such beauti ful condi-
tion, that when you next meet your piano it will not
be with a despondent backward glance over time lost
nor a discouraged forward look towards ever sti ffening
fingers, unless there is time for long hours of grind.
Instead, there will be a heart bounding with delight
at the progress made, and satisfaction at the Huent
technigue with which the fingers fit into all their
former prano work.

A "PIANO SILENCER."

T shall now add a supplement for those who may
have o piano, but whe are restrained in its use as is
usually the case when one is boarding, Take a lath,
or any light strip of wood 4 ft. 9 ins, long, an inch
and ‘a half wide and half an inch thick. Ask your
tuner for some of the thick white felt used for cover-
ing the piano hammers, Tack a strip of this abou
two inches wide along one edge of the lath, cotting
away a little space where the construction of the piano
would otherwise hitch up the felt, This makes a
most efficacions muffler, which can be placed in any
upright piano. Even where pianos are provided with
a practice pedal, it is usually not entirely satisfactory.
With this improvised one the sound reaches the
plaver's ears perfectly and can scarcely be heard in
the next room.

Leave the muffler in while the scales, arpeggios, ete.,
are played over again, during fifteen minutes. Then
take the passage work or the difficult page of the new
composition you are stadying, or the old one you are
periecting, for another fifteen minutes, and finally, with
the muffler removed, vour fngers beautifully fexible
and completely under the control of a clear and
commanding brain, the maost captious “Summer
Boarder” will hear vou with joy, and you may pursue
vour fAowery way for at least an hour, yntrammeled
by the paralyzing dread of annoying yonr fellow puests,

Hiw THEY MADE FUN OF RERLIOZ.

From an old earlcature satirizing Berliog® love {or enormous
arehestras and biznrcre Instrumenis

FIRST AID TO INJURED HEARTS.

Especially Conducted for this Month Only,

ny ELLa WHEELER FAIRFAX,

Dear Miss FAIRFax:

My professor is a lovely gentleman, but he is a mar.
ried man. He says that his wife doesn't give him the
sympathy in his work that he ought to h_:n'e 1o make
a great carcer. He says that my playing inspires him
Lately he has been very attentive to me, and now he
wants me to go to the opera with him. Should |
have a chaperon?

SWEET SIXTEEN,

No, a horsewhip.

Dear Miss FAlRFAX

My gentleman friend calls every night in the week
but Monday. He has a strong bass voice. He sing:
Racked in the Cradle of the Deep three or four times
every evening he comes, Father says he won't stang
it much longer, What shall | do?

DEsPERATE,
Present father with a beéan-shooter.

Dear Miss FaimFax:

Last summer at a seaside resort I went to hear the
Banda Spaghetti, There was a genileman sitling in
the third row playing the bass tuba. Every time be
struck deep C he winked at me. He has wonderful
black eyes, a long mustache and a wonderful technic
He is known as the “King of Tulmists." Last week
1 met him and he proposed the same evening. He
says that he is a count and that he only blows hi
hoen for fun. 1 contend that Art is the most irin-
scendent thing in the world, and that the most divine
privilege of the proletariat is to apprehend the subile-
ties of the interpreter. Ma contends that sheswould
rather have me marry a barber. FPlease advize me,

Pavrine,

Ma wins.

Dear Miss Fairrax:

['ve been keeping company with a voung lady whu
sings in our choir. There is also a tenor in the choir
who takes advantage of his position by making eyes
at my lady friend. Last Sunday he turned the pages
of her anthem for her and then put his foot on the
rung of her chair. Lately, she has seemed cool 10 me
It has been keeping me awake nights. Please help me

Greex-Evep MonsTER

Take sulphur and molasses three times a day before

meals.

Dear Miss FAIRFAXN :

My hance 5 a composer. He has never faken a
lesson in his life and don’t know one note from
another, but he's a grand pianist. He had a position
as @ .*EU'L]:I- clerk at nine dolars a week, bot he has
given it up for art. He has sent his last song, “Mercy!
How Butter Has Gone Up” to thirty puhblishers, nonc
C:!' whom appreciated it. He says that if another pub-
lisher turns him down he'll do something desperate.
Ilwz‘mt ta cheer him up. What would be an appropriate
birthday present for him?

: . . HorerUL.
Buy him a ticket for Siberia.

SPIRITS THAT FAILED TO MOVE.

BY 8. T, HEVANT,

: [.:"‘ _ﬂ-" the many Hrln[s‘iug studio EX]}".’I’iEﬂ{"-“S that
ave come !11I'.'. way, the most langhable was the casc
:"‘rr“ -.'r1-ry. Stupid and lazy girl whose father, a Spirit-
11;:'1!1511{ n.tlww'l that ,1|"“ ﬂl-““'?” hodies of Mozart and
reethoven stood beside his davghter while she prac
1ll'{&d.l The combined efforts of all the H,_—._-a; r|1;:SH‘F
Mo --“E Ith- et a little uncomfortable when |
i it € Tmseries she was inflicting upon my
avorite composers, so 1 suggested to the father that
he wait a few vears hefore he tried to develop his
d?ll}?hl;lrﬁ phenomenal talent. Ten vears hﬂ“.. past
E::!Il.lli“t 1en and  the 1.:,-3n| ”E. the ghostly masters never
e ven an ordinary pianist, Think of the pasic
in the Elysian Fields! Teachers waste years of time
|T!|'|!1ﬁ 1o (]11'\"1.‘!0” hl'ljJI:I{'S:i cases. [t -i.; 'I-'I.I'I'Fﬂ{r for the
teacher to accept a fec when she knows full well that
no possible good can come from her S,..,-;.;f_.,,..,

> The Teachers Round Table*

o
= * Caonducted by N. J. COREY
& g el oo
m‘@-‘“—u-— - -_:’_:'.‘_—_ v

No attention paid to letters received without full
name and address,

Owing to the fact that it is frequently necessary to
answer certain gquestions privately, we have been com-
pelled to make a strict rule not fo pay any attention
to any letier received without the full name and address
of the sender. For this reason the letters of A Student,
Friend in Idaho, Truth-secker, Knickerbocker and many
others récently received cannot be answered, We shall
be glad to assist these friends if they wi:l kindly com-
ply with the above rule.

PHRASING AND SIGNATURES.

“1. How may [ be able to Improve the playing
of my pupils In phrasing aod expreasion?

s have o talented popll whoe eannot . cemem-
ber -signatares, nor that actidentals should perslat
throughout the measore In which they gecur.  How
may I hefp her fn this?"—L, B.

1. Take up a book of magazine and read a para-
graph to wour pupil in a monotonous tone of yoice,
totally devoid of inflexion, and paying not the shightest
heed to punctuation, but running one sentence into
another without break.  Ask her if it sounds intelligi-
ble. Tell her that it corresponds exactly to playing
that dizsregards phraging and expression, that the culti-
vated listener can make no more ont of such playing
than ont of reading without inflexion or punctuation.
The majority of players perform in this manner. To
improve your pupil you will have to keep at her con-
stantly at every lesson. She must learn to ohserve
phrasing marks very carefully, and use the proper
attack for the lLeginning of phrases, and the releasc
for the termination. She must also exercise comstant
vigilance with the marks of shading. This will mean
unceasing vigilance on your part, as it seems to he
difficalt to cultivate the ear of the average pupil to a
keen sense of phrasing.

2 Yeu should teach your pupils to spell their scales
in the same manner as words are spelled. Tf you have
class meetings it iz a good exercise to let the members
etand in a row, like the old-fashioned spelling schoals,
and “spell down.” This exereize should be practiced
with vour pupils at every lesson until a scale can he
spelled as readily as the word cat, They should at
frst he taken in rotation, then in mixed order. For,
example, ask your pupil to spell the scale of B major.
She should answer quickly—B, € sharp, I sharp, E
F sharp, G sharp, A sharp, and B—signature five
sharps. The fault indicated in the second clauge of
your sentence is more due to lack of attention than
memory. 1 know of no special exercise to correct it
except constantly “keeping at it

OVER ADVANCEMENT. 3
watihough 1 have only tapght children, I now
fAnd my=elf called upon to tetch A WwWomdn whao,
when last stodying Blx years age, supposedly fin-
jshed BMathews' Grade ¥, hot In o careless manner
with no knowledge of even the ruddiments of muale.
She iz pow eager to learn, bof wighes to take up
advancsd  work. while fghorant of elemeniary.
What pleces and etudes shall T glve her?”

Explain to her wherein her fingers are deficient in
action, and how she needs to work on special finger
exercises for some time o come. Lay a book about
one inch high on the table, and let her place her hand
on its corner so that the fingers fall on the table over
the edge of the hook, and the thumb falls at the side
Let her practice various five-finger exercises, especially
the trill motions, for abont fifteen minutes every day
for several monthe. T she is patient, and means Lnsi-
nese, she can thos loogen up the action of her fingers
very greatly. Practice the same on the keyboard, let-
ting all exercises he played slowly encugh at first so |
that the fingers do not stiffen, f

Use the simpler ctudes from Heller's Op. 47, pro- !
gressing to the more difficult, and then to Op. 46, ant
Op. 43, The second book of Czerny-Liebling will bz
wxcellent for veloeity work, For pieces give her simpls
but tastefol ones, such as Chopin's Necturne i E flol,
Op. 9; Sehubert's Jmprompie in A flot, Opo 12 Mo, 2:
Serennde, Mosskowski; Melody in F, Rulinstein;

. r . e
Nocturne tn & fat. Field; Under the Leeves, Thome; p
feononvea, Godard, and then on to more difficult ones, =

g

|

}
1

STUDYING WITHOUT A TEACLER.

“1. 1T have been practicing four hours s doy for
fonr yeave, but am foreed to do without a beacher.
How can | develop an aecurate senge of loetion,
especially o pleces In which the bands are oecw
pied at the extremes of the keyboard, as in
Chopin's BEtude in E Aat? T enn clay them slowly.
but become confused and besltating when speed ls
attempled.

“o "How can 1 develop smoothness and contin-
ulty in such numbers as Chopin's Prelode in P
aharp minor?

=1, tlow can 1 aeuire rapidity in such things as
the last movement of Desthoven's Jp 27, Mo, 27
I am discouraged that although 1 ean rend readliy,
vei | eannot secm to attain the desired perfection
ar the enterrainment of my fricnds.  Also, That
It requlres months o learp iious compositions,
and that one's vepertoire tgst conslat of so Tew
composltions. "~ K. M.

Azspuming that you are doing your —vork well, a
good way to acduire an accurate sense of location on
the kevhoard is to begin with simple pieces that you
can play without notes, and practice them in the darlk.
Practice scales and arpegeios in all keys, if you cannot
remember your pieces.  You may fumble dreadfully
at first, but will soon be able to play them with ease.

I fear, however, that your entire trouble is thar of
the average pupil who is obliged to do without a
teacher, teo rapid advancement, playing pieces that are
too diffienlt, and inability to determine whether fingers
and hands are acting correctly or not.  Every teacher
finds that every pupil, almost without exception, re-
quires the most unrcmitting care, patience and atten-
tion, in order to develop correct muscular action in
fingers, hand and arm.  Almost universally they seem
to be unable to determine for themselves whether they
are getting these right or not, and the teacher often
has to watch them for weeks an a singls point, before
allowing another to be taken wp. The probability is,
therefore, that your hands need traning from the els-
mentary stages. For this trouble it is impossible for
any teacher to help you from a distance, or without
months of training in his own studio where he can
watch every step you take.

Assuming again that your playing apparatus is in
good condition, the answer to all three of vour ques-
tions may he—procure a metronome, learn to play your
etindes and pieces, and exercises as well, at a low ralg
of speed, and then set your metronome up neich hye
notch until you have approximated the desivec speed,
[ question your ability to attain the metronom: mark-
ings on the varicus pieces you mention, as a comgid-
erahle virtuosity is required in order to encompass this.

The repertoire of all pianists is comparatively bm-
ited, even of virtuosi, If, however, you have acquired
an advanced technmigue, you will not be hampered in
reading new pieces, except those of the most extrems
dificulty,. You have learned to read books and maga-
gines.  1f you are asked to read in public, however,
or the entertainment of vour friends you spend much
time in working up your selection. [t will be the same
with your music. You may read many things that
are not in advance of your technique, but your reper-
toire will have to be prepared and kept in order with
great care. In conclision [ would say, that ¥ it be
possible to abtain a teachet in the near fature, by all
means o 80,

TRANSPOSING.

4“1, 1 have o papil who iz fnishing the tenth
grade, has had Becthoven's Sonatas and Crerny's
Op, 740, What studies should be given her pext¥
She-ig talented, but her technic ia ot of Che best,
Hhe serms to play a grest deal from the hand and
the Torearm, and ber Httle |‘|11.|T'1' conztnnily stirks
up, atthouwgh | have contindally told her to play
guletly and relaxed,

w2 What §s the best way to branspose I"—R.
M, L.

1. This pupil has been allowed to contract habits
which it will be very difficult to cradicate, if she
should go ta one of the competent teachers of reputa-
tion in any of the great centers, he would probably
put her on pure finger technic and elementary etudes
and keep her on them for months, until she could play
seales and arpeppios with correct finger action, with-
out any help, from hack in the hand and forearm. If
she were i good condition technically, she could tak:
up Cramer next, followed by Clementi, but 1 do not
goe how she can encompass them ontil she has learnad
to play Gnger work with Bnger action. Telling a pupil

551

1o play quietly and relaxed will accomplish little, Get-
ting right down to minute analysis 15 what 18 rt-qm_:'eu:i.
and working up from simple excreises., Ta cure a fifth
finger that “sticks up,” place the tip of the little finger
against the end of the thumb, and holding them in
this position practice three-finger exercises rupning op
and down the kevboard. Several weeks earnest
endeavor will effect a cure.

2, Experienced musicianship is demanded for the best
manner of transposing. This means a wide knowledgt
of harmony and its practical application at the leey-
board, Through this knowledge the musician acquires
4 sort of unconscious, or almost sub-cotiscions, recog-
mition of choeds and their relations, and thus reads by
chords rather than by individoal letters or notes, It is
diffieult to transpose by endeavoring to think of the
various mtervals, as thirds, sixth, etc, as they appear in
such complex variety, Learning to read by the old
clefs has been a help Lo many, as a person thuos learns
ter think of the lines and spaces as various and differing
letters, as vou pow correctly locate the treble and bass
notes, although the lines and spaces look exactly the
same in each instance. The average player, with a
limited knowledge of theory, generally learns to
trangpose by taking very simple pieces, like hymn
tunes, to begin with, and playing them up by degrees,
a half step, a step, and o on, and downward in the
came way. They often acquire a great deal of facility
in this way, It is raré, however, that one wishes to
transpose anything, up or down, more than a third.
When you look at any word on this page, you do not
have to spell it out like a child in order 1o TecoEnize or
pronounce it In like manner the experienced musician
gradually becomes able to recogtize the chords in 2
page of music, and places them with considerable facil-
ity in any key because of a similar familiarity with the
kevboard which he has gained, 1 gather from your
complete leiter that you lave no knowledeze of theory.
Yeu can therefore only transpose by practicing simple
melodies in the manner indicated in the foregoimng.

READING,

“f have tnken pinne legsons Tor over four yedars,
Bve o fine eap for moske, understind motes awd
time, mod learn fmy pleces by note, bot alteswa: GE]
play them mostly by enr, | v play very 1itks at
sight. Should [ praciles  readiog  the notes?
Bhould each hand le practiced s rately ¥ Mow
can 1 learn to read at sight—BE. M, B

What you call playing by ear is not the usual under-
standing of that term, FPlaying by ear is generally
understood to refer to the playing of somcone who
has no knowledge of notes, but simply reproduces more
of less accorately, generally less, what he hears some
other person play. 1 should infer from your letter
that you medn that you learn your music rather care-
lessly, and are afterwards careless in your endeavor o
retmember ik Certainly you should practice reading
your notes, and in learning wour music you should
practice all difficult places with each hand separately.
As to reading at sight, T would refer you to the letter
of L. E. M, in this department.

It must always he the artist’s highest aims to apply
his powers to sacred music But in youth we are
alwayvs rooted to the earth by all our joys and sorrows;
it is only with advancing age that the branches streich
higher.—Schunann.

CLARENCE'S HOLIDAY MUSIC LESSON.

f'rom e Baokrne. Spokeman,
HOW RMAM Al 10Y EPENT THE CLORIOUS FOURTI,




Music
By PRESTON WARE OREM

THREE PRIZE SONGS,

It :-'_!'i't'l.“-' 15 much E:‘:lil-'ﬂ"r to present this month three
additional prize-winning  songs  from TeHE ETune
CoNTEST

Mr. Bruce Steane's song,
“Cupid’a

Conquest,”  was
awarded the First Prize in
Cilass IV (Motto Songs).
The way of 2 maid with a
man has ever been a {a
vorite  theme  with  poets
and  singers;  Mr.  Steane
has made an apt and sym
pathetic setting of some
bright and clever wverses,
illustrating one  phase of
the subject, This will make
a splendid encore song, or
it may be used as one of a
proup of songs for recital
puUrposed, Bruce Steane
wias born at Camberwell,
fon,  Jume 22, 1860,
to the place where
Mendelssohn spent so much of his time in Eng-
land. Mr. Steane commenced composing at the
when he wrote a complete Communion
5 also an organist at thiz age. Hiz
s received from his father, and he has
ppointments as organist, choirmmaster, etc.
n Associater of the Royal College of

BrUCE STEANE.

age of 51X,

vice, He
arly traiming w
held various

He became

Orpanists at the age of nineteen, and obtained the de
gree of Bachelor of Music from the University of
Taronto at twenty-one, He has published upwards of

itions and his works incluide numerous organ
anthems, church  services, pianoforte pieces,

3N compe

wolin =olos, songs and two comic OpIras: His most

ambitious works have been an oratorio, The Ascen-
] tone poem, Grimaldi;, and the recent Dread-
Symphi

Y.
Moves Rockwell's song, A Letier irom
awarded the First Prize in Class V [ Home
i f the home, simple
amd unaffected, yet totieh-
.i'_'|:_;' and tender in senti=
ment, Muasically - it - has
somewhat of the character
of both the Scotch and
Irich folk-songs. Mr. Rock-
well 15 the one composer
who was fortunate enough
ta secure prizes both in
Tue Etvoe CoNTEST FoR
Piaxo CoMposiTioNs and in
Tae Vocir  CONTEST, A
protrait and sketch of Mr
Rockwell will be found in
Tue Ervpe of April, 191L
Mr. Ernst Krohn's song,
“Whien There's Love at
Home," was awarded the
Second Prize in Class V
This iz
ber, melodious and refined, in the folk-song
manner;, but more in  the German style, Ernst
Krohn was. born at Prenzlaw, Germany, in 1858
He  graduated
Berlin, and studicd music in that city, Hiz piano
teacher was Theodore Kullak, and he stodied composi
tion and organ with Edvard Rolde and Eduard Grell
Ve Krohn cante to America in 1883 and settled in New
Viork,  Sinee 1897 he has resided in St Lonis, Mo,
where he founded a schonl of musie.  He has been very
suecessful hoth as a teacher and as a director of male
choruses. At the present time he has undeér him four
male and two female choriizes. He hes written a large
aumber of pianc pigtes, Songs, part-songs;: etc, anil
{hrec cantatas for mixed veaces,

15 15 -3 Fenuine song

Erxst Kronwn.

ATl EXPTessive num-

from the .‘I\-I.-‘II:."I:r‘._u f.;:.|'|'.|;;l_3-:_1|:||_ 111

HUMOROUS VARTATIONS-SIEGIRIED 0OCHS,

The proverh, “Nothing néw under the san,” is as ap-
plicable to the art of music as to most other things.
Varigtions on given themes, original or horrowed, date

THE ETUDE

Back to the pre-classic ricd, and the form has ]*1"1'!'! a
favorite with composers ever since. Humorons varias
tions, in which the composer, taking a familiar theme,
imitates the styles of varions other cOmMpOoSeTs, have
appeared at occasional intervals, One of the carliest
known examples of a set of humoraots variations wWas
written by one Alessandro Poglietti ( 1633} on German
theme |f;-u|:|:; hack ta 1677, In these varmations the
composer mitates a Bohemian dudels a Dutch
fla let, o Bavarian Schaofmay and  Hungarian fuclelles.
Siegiricd Ovchs; horn 1858, Frankiort on-Main, is l|!L'
conductor of the celebrated Herlin Philharmaome
Llhorus, e has written operas, choruses aml many
congs, His “Humorons Variations” are among the hest

1 af the several composers
pecessful. ‘The theme, “Comés 2
e an old German folk-song. Var. 1

cver written, the

fie n-flvi i
{Haydn) su s 0 movement from @ sopiata or SITNg
quartet.  Note the snfiquated left hand accompaniment,
known as the “Aberti Bass” Var. 2 Becthoven) 15

\ ta. War &

mavement of -a violm sonal
an unaccompanied chorus ol

{ Sirauss) is in the style of a

like the =
{ Mendel m) imiidr e
men's voiwces, Var, 4
Viennese valtz, Var, 5 [ Brahms) follows closely the
great  composer's  celebrated Wiegenlicd, Var, G
(Chopin) resembles one =f the Polish masler's ‘-\:I]IZ-'.l'::
nocturne.  Var, #
Song” from “Lohen-
[annbaepser,”” and the

and parts of a mazurka and
(Wagner) introduces the "5y
grin,” the “Pacchanale™ from
famouns “Pilgrims’ Chorus.”

HUNGARIAN CONCERT POLEA—L ALFOLDY.
Thiz iz a brilliant exhibition piece, written by a
native Hungarian pianist and composer, hased upon
national Hungarian melodies. The principal theme. of
this piece iz the same one which Liszt introduced so
effectively in the middle section of his 12th Rhapaody.
Although this picce is called o polba, this must not be
taken too literally, as the time is elower and much more
free than that of the conventional dance movernent.
It 15 a polka in thythm only ~this may e said of most
concert polkas, Thiz piece should be played with the
im and dash, and in the grandiose manner, of one of
the hig Rhopso dics, :

WITCHES=]. H. ROGERS,

This brght and characteristic piece by the well-
known Amsricin composer iz one of a set, entitled
“Weonderful Follk" Tt is a number that will repay care-
inl study, and when rendeéred with the proper spirit it
will sugrest a delightful air of mystery and enchant-
ment. Obsetve exactly the composer's marks of in-
terpretation.

MAZURDUE CARACTERISTIOUE—]. FRANK
FRYSINGER,

The marzurks rhythm is particularly susceptible to
capricions or fantastic treatment, and modérn com-
posers are fond of employving it for purpoges of ideal-
‘zalion.  Mr. Frysinger is a rising young American
writer, who has become well known through some of
hiz suceessful organ pieces and some excellent pano
compositions.  His “Mazurque Caracteristique” js his
latest work, He has treated the mazorka rhythm in an
ariginal and very pleasing manner, The result i3 an
attractive drawing-room piece of intermediate grade,
full of wariety and contrast, and demanding chiracter-
tetic treatment, Note especially the grace notes in the
 major section and the bass melody in octaves of the
F. minor section,

LOVE'S PATHWAY—L. OEHMLER.

‘This strikes ns as one of M Oehmler's hest pieces,
It ig a refined drawing-room number, melodious and
expressive, well-written throughout, In the first theme
the right hand carries two voices, in duoet fashion; the
middle section iz i the "stvle of a haritone or ‘cello
anlo,

MY BONNIE LADDIE=G: N. BENSON.

This 15 a modern internessp, in popular style, intro-
ducing very cleverly a reminiscence of “Blue Hells of
Seatland” and snatches of several other folk songs. T
shoulid be plaved in precise stvle and with a cheerful
swing, All the music in this number of Toe Erope
is fianned to be in keeping with the rémainder of the
journal; bright, vivacions or cven htimorous in
character.

BURLESQUE ORIENTALE—A, BOYSEN,

This piece iz written in the manner of an oriental
dance. Note the peculiar sing=somg melody, and the
persistent accompatiment, suggesting the beating of
harbaric pereussion instruments,  The study of pieces
af this type aids in impatting color to one’s playving and
tends to relieve the monotony of conventional practice,

RURLESQUE—W, L. HOFER
al joke The eom-
frequently
worked it up into a j.-I.-_
clever bit of &g

TARANTEI LE

This piece i5 4

cort of o musi

or has seized npon a catch musical phrase,
noser has seized 1

whistled or suig, and
Sl movement. It 1=

construction, and easy’ Lo QU

CHINESE MUSIC BOX—F. BROUNOFF,
This is anuother bt -r'_x"||:||';1|".;:|'i:1_;,. '-'-|i|i||;_-: st
and strange, but intercsting, reminding one of
through the Chinese quarter of any ol the larger
The right hand =
throughout and with pulomatic precisio
in ||1|.-I]._-|'1 hand shouald gtand ont a Lttle

-lieg
pppaiment .-:.!--i'5":_ bie played Eghly
i The el uly

DIXIE'S LAND—S. STEiNHEIMER.

I old songs"

There is always a demand for the "goo
o] I an Easy manner tor pano sSoio *Thxie
jons to M. Stein-

ar1a : A =

Land” is one of the recent 4 Idit
i » o o I X o 1 st A

heimer's populat series, I'kis tupe secms destined 3

he handed down ta; pollefily as  QUECOT OUF hiest

Amierican folk-songs.

MARIONETTE FUNERAL MARCH (FOUR
HANDS)—H. GOUNOD,

This is a real bit of musical humeor, written, strangely

gh, by one of the most sertons of composers, In

1 it is scored for full orchestra, but it lends
to four-hand piano arrangement. It wgst
n o j:'|||1|!_|, manser and with exaggerated

EXPressiniL

ANITREA'S DANCE—E. GRIEG

The “Peer Gynt’ miusic bids fair to become the most
popular among Grieg's writings. “Anitra’s. Dance” 15
one of the favorite numbers, Tn the original this move
ment is played by the stringed instruments in the
orchestra; o -1|:=1'l|l:|.'l'|]x it works out Eli-'l1_'- for yiohn
solo, with an interesting part for the piano, The viohn
part is edited very carefuolly and will repay thorough
study.

PROCLAMATION MARCH (FPIPE ORGAN)—
R. DIGGLE,

Thiz is a brlliant znd tuneful number, well suited to
the season of the vear when heavier works are ot of
place. It isx based on the musical idea of the fanfare
or “flourish of trumpets,” a very popular device with
organ composers and players

BERLIOZ IN RUSSIA.
BY ¥, L. STANLEY,

Bertioz, it will be remembered, plaved no instrument
and hence was refused the only available concert |
in 5t, Petersburg by the Court Marshal, since the onls
!'I'1|=II1 exacted for its use was for the artist 1o plas
in_some private gathering among the nobility, Berl

Was on a ftour '|:.'.'- -.'l'irl:_-_ his oW1 comp --ii;inn_-i
cougd not comply with this ‘condition,. He f
offered to play the tambourine at the next soirée giver
Ty I_|11' Marshal and his wife—"if he didn't mind his
'!'IHI.'"”'“-': it badly,” and .'|-.'II|:.||_'. had the inexorable rol2
waived for ome occasion, though it is not stated that
e really played the proffered instrument,

On another oceasion Berlios was standing aside o

concert when o strance

| ¢r rushed up to him, seieed
bim hy the left hand and exclaimed :

g ¥ . : ist
=i, you are a Frenchman and | am Trish, so there
18 no national o

b BNONF  profre in omy oniniomn, [ oDeg

:-.-I-Llr 1I|1-|'|n|~i:=|-:-:1 to grasp the haned ||'..'-1.l.l.'r|-rl- P omen,
Ah, sir—von understand Shakespeare ?”

"Certainhy,”

LRt : retutned Berhoz drvly, “bot vou or
mistaken in the hand—T always write with this one”
extending his right hand!

1S r - . Thdl . g : !

Fossini was well lknown § v his many bops ol
He ‘-]l-CI.II..'l.l 0o oneg, great or small, when he had an
opportunity - for a  witticism
1||11L.~:||I‘|E|u called upon him get hig opimion of a march
that ‘his visits : : i 1 f

| 18 i 1or !"-I'] composcd 1 honor of Meyerheer
who had just died, he said:

Ll TP e . "t
1-T1.I‘I' 15 very well—but somehow I can't help
thinking t:1:11 it would have been better if vou had died
and Meverbeer had written the march!™

Thus, when

a  wOUg

_ Gou whispers into the ear of man, and lo! a song
nursts forth Lo thrill the earth with joy and gladnes:
Grorce B :\1|"'\'|?\. -8 o

MAZURQUE -CARACTERISTIQUE

Maestoso

THEEFETUDE =

To Miss Lottie Rohrbaugh

J. FRANK FRYSINGER, Op. 73
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MY BONNIE LADDIE by — . s o e

INTERMEZZO

Moderato M M. e=108

"

seviesve

erese,

PLATON BROUNOFF

. JHT!'J —

_____

= o=
____‘_'_""‘--\... 5 = 3 3 g m
s S e e A e W B S s = : o

: I E S — - # From here go back to ¥ and play to Fine; then, play Trio.

#% After D.C.of Trio go to the beginning and play to Fine.
Copyright 1910 by Theo.Presser Co.
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[Mr Herbert Wilbur Greens, 18 one of tha
most experienced and infuentin]l of Ameriean
teachers of einging. e taught uninter-
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mt of the Muosie hera’ Mationml
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pelitan 1 ] 1 York amd
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the Aetro-

A NATIONAL SCHOOL OF
OPERA,

Tue plea for opera in English whick
has recently been so stromgly arged hy
a society formed im New York for its
exploitation, i3 rational as a  patriatic
movement, and appeals-to a large class
of music lovers who have the mistaken
idea that music written i another tongtie
can be satisfyingly done in English,

The pros and cons of that phase of the
question have béen so thoroonghly though
inconclusively threshed oot that we wall
not enter upon their discussion here, It
is our opinion that the society for the
promotion of opera in English will fail
of its purpose until it appreaches the
subiject from a different angle,

Success lies in the foundation of a
national schoo] of opera.  Such an insti-

' {ution patterned after the French school,

which does not allow the stndy of opera
to be pursued except in IFrench,cand sop-
plemented by an opera house, supported
b the state, and conducted under the
same restrictions, would ultimately sue-
ceed in America.

It iz to the development of such a
plan  that a society should expend
ils energies,  Jeannette Thurber, who
founded the NMNational Conservatory of
Music in New York, has shown what
posh and lovalty to an ideal can accom-
plish  even at Washington where the
founding of an opera school should first
gain its support.

If the expenditnre of talk which has
thus far heen made vpon opera in Eng-
Tish, had heen concentrated upon gaining
the codperation of those in authority at
the seat of government, there would, at
least, have been accomplished the first
requisite of success, pulilicity.

A society working in the right direction
gannot be pat down. ‘The increasing
inlerest m music and in opera in partic-
ular, shown throughout the conntry, will
sooner or later aronse the constituency
of political leaders to the wisdom of urg-
ing them to give the question serions
consideration,

A school conducted on a business basis
will not accomplish it. The necessity of
taking into account the guestion of in-
eome must De entirely eliminated.  An
opera school, conducted by professors
with an assured income and whose tenure
of office depended upon results, would
have no object in accepting as students
those who conld not shed lustre upon an
institution of which the government was
SPONSor.

All honor i5 doe to those who have
succesded from the business standpoint
in educating students in muzic. The mar-
vel is that the results are of so high an
order, The necessarily wide diversity of
the corriculum of such schools iz the
slrongest argument for the establishment
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0f a school with but one sabject and that
OpETiL.

Such a school should be fed by the
graduates from the many conservatories
and by the many advanced pupils of pri-
vate teachers, Unguestionably, conserva-
tory graduates, natural gifts being equal,
would stand a better chance of passing
the exacting examinations for admission
to the school of opera becanse of the
diversity of the conservatory require-
ments.

THE EFFECT UFON THE MUSBIC
SCHODLS,

The reaction wupon the standards and
the thoronghness of conservatories wonld
be immediate. The same spirit of pride
which - dominates the activities of many
of the preparatory schools which sirive
to fit their graduates so admirably that
they pass their examinations for entrance
to  college without conditions would
actuate the directors of conservatories;
especially pupils im their vocal depart-
ment, whose objective was (e opera,
would receive efficient training.

Thus the slur upon voealists which goes
{he rounds of composers, “He's no muo-
sician, he's only a singer.” would loze its
sting. Only the truth hurtz and it must
he admitted that there is or has heen
some grownd for such comment.

It is conceded that the great variety
of climate and the even wider variety of
racial characteristice, which America at
present affords, gives promise of a rich
field from which to expect vocalists of a
high order. This promise is partially
redeemed already, With the stimulus of
a perfected opera schonl, subsidized by
the government, and conducted impar
fially by men who were responsible
thereunto for their standards and their
results, talent from every part of the
cotntry would be represented,

" Buch an institution would afford the
much peeded protéction from charlatancy
or false encouragement on the part of
teachers, a kind of court of Iast resort.
At present, every conceivable sort of
voice is working away at the hehest of
every conceivable sort of teacher with
thi ardent expectation of singing in
grand opera. Such a thing as a standard
ig fiot even in the air.  Neither can 1t he
hoped for until there 15 some institution
in some part of the country which has
the ahility as also the authority to say
the last word as to a student's prospeets.

The bearing that such a school will
have upon opera in English is seli-evi-
dent, The law that opera stodied and
givert by the National School should be
anly in the vernacular, wonld stimulate
translators  to _their hest efforts with
operas written in other tongues which
were to be pregsented by its students, It
would stimulate American, English, and
even composers who were native to other
languages, to write works that would e
pdmitted to the repertory of the National
School.

The direct effect of a perfected reper-
tory by a class of gradvuates would be its
presentation.  in the  different cities
throughout the land. Thus the problem
of opera in Englizh would be solved, and
in such a manner as to appeal to the
public at large which iz thirsting for

operatic performances which it can nnder-
stand.

The spirit of rivalry, the pride of
achievement, the loyvalty to one's own in-
stitution, woulid all be factors in the pro-
motion of a patrictic spirit in relation to
the art of music, which any amount of
imported opeta and artists will never
inspire. Let us awaken our governmerit
to the value of a Naticnal School of
Dperal

HOW TO WIN AN AUDIENCE.

It is omly apparently that people differ
in their possesgion of that admirable
quality sometimes called magnetism. An
audience 13 quick to recognize and
respord to the winning personality of an
artist,

A close analysis of this winsomeness
reveals o significant truth which is. that
the influence, let it b called magnetism
or art, which affects the audience favor-
ably first influences the artist himself,
In other words, he Iikes the thing he iz
doing, likes to do it, and has unbounded
faith in himself,

Suggestions as to how to win an audi-
ence might be snmmed up hy using the
term self-approval. Broadly speaking, it
comprehends: most that can be said as
hetween the platform and the auditoriom,

Other things, however, must be taken
into. congideration, among which iz the
possible difference in standard which may
exist between the artist and his hearers.
TOne may prepare a number to the point
of being entirely satisfied with his own
rendering of it, find his work coldly re
ceived becanse the culture of his audience
ig on a higher plane than his own.

[n a certain sense, an auditorium: filled
with people forms an entity, composite
though it Le, and the standards of ite
majority dominate ils receptivity, The
singer wha fails to take that fact into
account neglects the first principles of
appeal to the poblic,

Most andiences have a wide margin in
susceptibility to pleasure in singing. Cul-
ture amd taste in an audience need not be
confounded.  Cuolture will condone and
even applavd an inferior |:|'|1|||s:t_-;i|:'iq|11 it

This New

will be sent upon request.

of Music

interested

373 Fifth Avenue, New York

Goodwin Model

is preeminently the singer's corset, as it
alfords perfect freedom in breathing, It ~
is made of light, open-mesh tricot, strong,
|| serviceable, readily cleansed, and is as
nearly “boneless" as a corszet can be made
and still give adequate support to the body.
Il Our splendidly illustrated catalog with
complete instructions for measurements

Ask for The “New Catalog, Edition D"

Special Club Rates to
Teachers and Students

Proposition will be explained to those

Corsefs of Every Description. Prices range from 35 to 850
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it is admirably rendered, while tasic
accepts but coldly anything that is not
on its level of appreciation, Hu[u:E.. it
the singer's purpose is to entertain amd
give pleasure 1o his composite |:nt1t)'__llt’
must. lmow -the level of its taste., With
theze two points referred to we can fufn
our attention to the singer's obligation b
himseld.

THE SINGER'S DEBT TO HIMSELF.

For example, take a locomotive. Any
part or picce of it is so related to the
whole that if it is defective the whole
machine is in jecpardy. Efficient engineets
examinge it in detail and try it out in
every particular befare it is admitted &0
service. Even i it is pronounced ht, it
is but a perfected mechanism utterly
helpless without the hand at the throttle
guided by the trained mind.

Too many singers neglect their engines.
Not only have they given insufficient at-
tention to the plan of construetion, but
have failed in atending to one after
another of the most elemental pecessi
ties for efficiency, The breath, which 15
as important to the singer as steam i8 10
the engine, is left largely to chance,

Mot only in the development process
but in the arrangement for its control a
vocal tong as a thing by itself js rarely
studied in detail. The attention of sing-
ers who are clearly ahove the average is
otily directed to vocal tone as it appears
in phrase or group form,  Vowels, their
differences one from amother, and the
mechanical bases of those differences are
neglected by many wha wonder why thiy
are not in the class of artists above them.

Words apart from other wards are
neglected.  The huilding up of a word
phonetically hag more to do with the
finished mechanizm of the art of singinz
than anv other of its varied phases of
constructive technie, Words in connec-
tion with other words present an astound-
ing field for study and adjousiment,

Most often 15 an audience treated to
the reading of a song of high literary as
well as musical value, the hiterary fea-
tures of which are apparently ignored
altogether. These features can only be

Telephone, 3293 Madison Square ||

—_—
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il . brought out by a close analysis of the
’ i compatative siress  values or accefis
Horsford’s Acid Phosphate | .iici aifrer, cvery word from its neares:

FOK neighbor, if correctly and effectively

Brain Workers | “on:

One to be skilful as a singer cannot
diver the text after the manner of the

Btrengthens the exhansted and eons deliver the text ai '
fused brain, relieves mervous head-

planting of word meanings mnto his con
. E seionsness as a child,  Audiences worth
ache and induces refresling sleep. @

while are not won by unperfected gifts,
It 15 to these purely fundamental, strictly
technical problems that the singer must
devote himself at some part of his siu-
dent apprenticeship if he would learn how
to win an audience: ‘The singer’s art
abounds in technical subtleties that are
recognizable as such only by artists of
equal culture, but their effect upon an

TEACHER OF SINGING
Inierpretntion, Gpernile Conching
Address, 124 E. 92d Street New Yark

4 T A

audicnee is immediate and convincing.
We have alluded to but a few of many

TuLirmows 00l L
UPPER SOPRANO TONES
] 1 .

The [arge sales of ihe ™ Upper T an ihe
many Ingulr B k anm BIE0 W R £ R AT ; . 3 A~
N mssd Dy maprE ~ 1f-I|.1||I.|I requirements thai form a g il
s singer 5 edimpment. A goord artist 184

P Sap ¥

Kegiilee Them wilhsul sirals wr oforl by sebenilfis
||||H|I~|l exnralees, b bigh ‘6" asd wbere™ |

E price,  Mowy rofusdel
antlsfaninry,

o TEE Wesi 280 Bireel, New Vork

good technician. A good technician 15
not necessarily a good artist. He must
needls fupction on an entirely different

plane.

MUSIC MATERIAL

For Kindergarten Teachers
The Colar Bird Seale; Calor Mote Scale; Seall
Color Seale: Music Staff Peg Board; Music Stafl
Folding Bosrd, ez, Send ﬁ'ﬂr catalog.
DANIEL BATCHELLOR & SONS3
Germantown, Philadelphin, Penna.

HOW AN AUDIENCE I3 AFFECTED BY
TECHNIC,

Before going deeply into the msthetic
side of singing, let us take another look
at the composite entity of an audience.
Art values are most indefinite, the higher

one ascends the scale the more closely
does he find that standards approximate.
Thiz ig heet shown by noting the effect
of & picture in an art gallery upon those
who stop to examine it

Some of good taste will panse for a
few moments entranced by its charm and
pass on without making an effort 1o
analyze it. Others will stay for a longer
£1.00 time because in addition fo its extrinsic
beauty it brings to their minds memories
of other pleasing pictures or of some
pergomal experiences that sed  pain
200 | or pleasure.  Another will linger still
a5 longer attracted by the power of the

Clayton F. Summy Co.

EDUCATIONAL
PUBLICATIONS

FOR THE PIANO

A Course of Forty Lessons by ALiex
BPENCHE. . | o rusnbennni A
Graded Studies, oo
sources, by has, O
B ks foer Lun hnoids, 3

Lassons in Sight Heng:lq'g;]b:. € '.i-l.-slv.
1

el 'r'r'.-:u-' ! i

Piana Technic for ren.  Jueta Lo
CARUTEERS: o150 s mn
Protiminary Studie
ADAME

M

naw |

Hiafts and r imagination and the command of the
Studies in Sight Reading., Maey F. Froma- technical resources of the artist. He will
Thg\vle;ﬂpmgwm,.mp..ml *“*1 soon be joined by others, probably

-“‘“-Llﬁ.‘;;"‘r‘f\;‘\‘_’:‘;‘:’I‘I‘ffl'.:.:,;;é;‘j;,f._,';,;l """ T strangers, and without realizing it there

will be comment upon the work, frank
exchange of opinion, criticism, no doult,

FOR THE VOICE

H'“ﬂ?"h“’f\_}?‘ Exercises compiled by} iyt from sympathetic admirers wha are
A Process of \l'aulﬁtm!r'l.'nl Mxiand able to view the work from the artist’s
BB TTT s i (s et habii s anmess DD .’\-Eill‘ldj.‘ll.!i.flt.
TEXT BOOKS Here we have our composite andience,
Ciu.-uwt..:r'l: in Musie. Bramcue Diiciey 150 The Fui.!l'lgL'I' who !-Ti‘.\.'l.::-i to some the |I'|i a8~
Di:&&g:l:%\’lééi;s' M R ure of the beautiful, who arowses in
mony. MARY AINEIAM S s s vins | Tad® others sad or agreeable memories, has
FJ“’“M';*if:“FET__’_]_iT_]?_ E“E"I'CT““"] ito | won them. Bug the majesty and truth
r_lcmﬂ.y'_n!; Musical Exp aAtE of his art is revealed only to those who
o i sl ot M5 ] are on his level of culture, who sympa-
----------------- 1.50 | thize with the sincerity of Wis efforts,

wha can read through them the intimacy
of his knowledge with the technic that
hae compelled their admiration. Ungues-
150 | fionably the Tatter group is in  the

LEY

Home Stody Books for Beg 8 5
I and I1. Mes. Crosay Avaws, Each, 35

Music Education, Vel I, Objects and
Processss, CaArvi B CADY - ciaanem o

Musie Education, Vaol. Il Teachers’
Matarial Carvie B CaDV.ccovsmminns

Music Education, Val. IlI, Home Study

Bonk. - Carvin B CADT. coov evnaiiinr a5 | minority, but witheut their approval the
Popular Histary of Music. W.5. B. Mt S work of the singer is mot a profound
BEWHA. icvasmssrrsaannedidisiirrnmnrerad £
Supplement and Cuestions to Popular e SUCCEES. F 4
History of Musie, W. 5, B. Mareews.. -3 The singer must for the time dominate

Tﬂh?::mhfmnhjntjﬁr’ﬁin'.\?:l'#rﬁ-;lfi tumt L5 the inginatians of those to whom he iz
making his appeal. He must select mate-
rial that is fully within his scope, He
must study text and music 80 deeply that
there are no indefinite momentz as to

what he is going to do or how he iz 1o

CLAYTON F. SUMMY CO.
Publishers
64 E. Van Buren 5t., Chicago, Il

Send for cataloenss, civenlars and feyms,

employ his technic to do it Thought,

T text, music, and technic must be oo
SCHQ?'LS A\]‘:ﬂ] LIL.AQHERS related so perfectly that |.l.:.:i message
ass ertise Your Scapions in. .. reaches his andience convincingly.
THE ETUDE

Tn addition to its power of conviction
[ SEND FOR SPECIAL RATES

it must he made heautiful by the voice
STUDIO OF GEO. CHADWICK STOCK
TEACHER OF SINGING -V 1R
cstablished 1393, in New Haven, Conn., one af the most attractive and mu*ll‘lﬂ cities if
Niw Fagland, This studie iz distinguished for thoroughness and success in training
viices. 35 pupils of Mr. Stock secured salaried choir positions this year.
Praspective voice students invited to call or write.  Full information given.
Address Y. M. C. A. Bldg., New Haven, Conn. Phone 3094; Res, BE51.

3 leage mention THE ETUDE when pddressiig our adveriizers.

of prcm'nrminu. ‘l._-\?hat
iore tecd be said? [he erux cl the
whale guestion: lies in the !1n-_|:.'1r.|..|1f1::.
[ cne only knows l:‘L‘]l]!u‘: it ois Ul. :I'I.rl_
avail, It must be so perfectly a P-”H1L-rt
the artist that he no longer knows :]m:.
he knows it, The singer who reveals his

technic 1% not yet an artist. '
hose who succeed 13
Eve and

and the manner

The appeal of .t W
made ever to the imagination. :
ear are the yehicles throwgh which the
sonl of an audience is reached, but i the
message of the singer does not __I:;er De-
ol those organs his gfforts are o vail
The highest honor that andiences illl.‘-'u'l..lrlt
:=iim.-,{-r-'. is that half moment of S|'|l:rI|:'v
hetween the end of a song and the begin-
ning of applanse, the nme }--::11-;-1;:115‘:1 b
the mind in getting out ol the picture
back to a realization of its own ..E:.Iﬂ.-_
enality, Have you experienced it? This
is ]|'._s._:I{ groumd but it is worth working
for.

THE ETHICS OF THE VOCAL
PROFESSION,

WEBSTER, among other (IL":-I'I'lHiITER of
Ethics. gives ode that answers our purs
pose as & text—ior a talk on 8 nol much
disctissed subject. It follows: -
tem of rules for regulating the actions
and manners of men in gociety.” It need
not b said that the rules referred to are
not in any sense arbitrary, but more alier
the manner of o code, unwritten, unpub-
lished, tut wet perfectly understood.

The eiliics of the vocal profession, as
in all other profesgions or indust ries, are
an upgrowth through varied experiences
and necessities acted upon by many minds
with. many motives. In England the
ethical iden is uppermost as a basis for
aetion.  In America it will be found a
powerful influence in the felds of higher
education, and among physicians espe-
cially, where in the estimation of many
who are not physicians it is carried to
exiremes.

Naturally, the ratio of culture in a pro-
fession dominates its ethics., Educated
men and women arrive more speedily to
a high ethical level than groups of men
who have not enjoved the advantages of
educational  discipline The increasing
number of women in the profession
iz influencing  ethical standards  most
favorahly.

The history of the vocal profession in
Aerica makes clear the reason that it
iz not yet as settled in its understanding
of the value of ethical amenities as other
professions.  For many years the major
part of the advanced work was left to
foreign teachers who, while often capable
and genteel, were strongly competitive
among themselves, vet they aroused a still
more vivid animosity on the part of na-
five teachers.

IT|1ll.‘-‘~ was implanted in the professional
mind a prejudice that extended to who
ever was in the field, and it iz nol
remirkable that singers and singing teach-
ers-have hetn the last of the profession
Lo vield to a strictly ideal ethieal code. Of
the Em-r that such a code now exists we
are folly assured,

Tt means much to all of us, The art
itseli i‘~_ becoming recognized as worthy
of : .hmlfh place among the arts, I.-nil-
versities amd  colleges  are

. and o establishing
chairs of singing.

College men and
women are including the subject in their
I:'11rr1i'l1]i. The thoroughness of the train
gy is such that when they go ints the
field they are fully equipped along the
broad lines of wmusicianship, and  ean
justly claim recognition on every Tmilnl
except expericnce, :

f For three or four vears there has ex-
isted in MNew Yark a society 1I:1:’||1.1.' 1-_13
exclusively of singing teachers who h'wl-
met monthly and more or less a bl

discussed  problems  peenliar i

i .‘\.in!‘rq-r:.-

and teachers, The courteons duf&rm:t
which was at hrst shown 1o their eop.
freves by these teachers Das in mapy
eases ripened into friendship. i

The discussions entered into h].- thess
followers of the same profession by
emphasized one significant fact which i
{hiat none of them holds proprietary right
on any ideas apperiaining to the yocg
art. Omn the other hand, such monthly
commingling and exchange of U‘ngh-:
has compelled the respect on the part pe
those of the Lest reputations for the
opinions of others who have seare,
been heard of outside the narrower or.
cles of their own clientele. This is the
more remarkable when we consider thy
at one time or another in the history of
the society there are but few prommnen:
teachers in New York who have not besm
members,

We earnestly advise teachers in Phila-
delphia, Chicago, Boston and other cities
of sufficient size to muster a membership
of from fifteen or twenty upwirds, to
form themselves into such a society,
quickly develops  the ethical sense
strengthens the bond which must exist
between those in the same pursuit, peo-
tects members from the onslanght of
charlatins  which obtrude themselyes
upon every community, gives all open
minded teachers a clearer view of the
dignity of their calling, and m all cass
reacts upon their pupils through the infu.
gion of new ideas and methods of carry-
ing them out,

If the vocal profession is to keep pacr
with the growth of our country m the
arts and especially in music, it mist pui
aside petty jealounsies and meet those whe
belang to it not only in a spint of toler-
anece but good comradeship and ere Josg
the ethics of our profession will be on s
high plane, comparable with that of sy
other of the many professions, afl of
which ate working together for the glor
of a great domain

A WINNING START.
& Perfectly Digested Breakfast Mzks
MNerve Force For the Day

Fverything goes wrong if the bresk-
fast les in your stomach like 5 mmd
pie.  What you eat does harm if ¥
can't digest it-—it torns to poison

A bright lady teacher found ths o
Lie true, even of an erdinary light bros
fast of eges and toast, She says:

“Two years ago [ contracted & VEf¥
annoving form of indigestion My
stomaech was in sech condition that?
simple breakfast of frait, toast and £28
gave me great distress,

“T was slow to bhelieve that troutit
could come from such a simple diet bet
finally had to give it up, and found @
great change upon a cup of hot Postum
angd Grape-Nute with cream, for ¥
morning meal, For more than 2 year |
have held to thiz couree and have u0
suffered ]||i|||'|i|:1|l'.1.‘|"'
varying my diet,

“1 have been a teacher for H'-'t’-';‘]l
years and find that my easily digeste
breakiast means a saving of o .
My gaan t
ten pounds in weight also capses ™
to want to testify to the value of GRFE
Nuts. g

“Grupe-Nuts holds first rank
tahle™
_ Name given hy
Creek, Mich, _

“There’s o reason” Read the Titgle
beok, “The Road to Wellviles,” in pke®

Ever read the above letter? A o€V
one appears from time to time. THef
are genuine, true, and full of hamat
interest.

except  when

force for the entire 1:;|.:\.',

at our
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THE

Helpful Ideas for Active

Club Workers

EATE O'BRIEN'S EXCURSION IN

VOICE-CULTURE,

{Humorous Reading for Musical Clubs.)

BY MORA BADGER CROSSEW,

“I's surprised ¥'d be, Bridget Molloy,
if v'd b knowin' how much voice culthur
c'im gettin' these days since me mistress
is taking the singin' lessons,” said Kate
() Brien over the hack-yvard fence to the

hired gir]l next door.

“MWo, indade,” she went on, resenting an
imputation, 1 do not make sounds like a
whole menagerie of wild bastes attindin®

Thim what ve hear is vocal-
Thry thim once, HBridget, and
Sure,
Listen to
this wan, Bridget, and see how ye like

a wake.
£asies,

ye'll niver call thim vocaleastes,
they're hardher than songs

the chane of it.”

Kate made a frantic attempt to con=-
quer one of Concone's simple exercises.
and was heard with rapt attention by her

friend,

“What's that ye say, Bridget? Who
Ah go
That's what
they dn be pavin' the ginney gentleman
twi dollars a week for. Shure, it's more
ixpinsive havin' your woice exthractid
Phwist
now, and Il tell ve just how it kem
about. [ heard me mistress too-dle-ondle-
oodleing in the parlor wan day, and sez
gingin’  Kate
(’Brien, bejabers ¥ take a hand at it e
S0, the next Thursday I wint A gUMMER BIRTHDAY IN SWITZ.
down to the same ginney gentleman what
was teaching me Mistress and tould him
He took
me two dollars and then asked me to
sing. Well, [ was that nervous, Bridget
Molloy, that | wobbled the hook he gave

dead? Who am [ greetin® for?
ahn, wid yez. That's art.

than havin' yer teeth exthractid.

I to meself, if that's

verself.

1 wanted to learn how to sing.

me to hold till ye'd a thought | was fan-
nin’ meself.
“Ye hev three rigisters,” sayvs he.

“What kind of rigisters,” says [, “eash

rigisters or steam rigisters?”

“Wayther,” savs he. “Rigisters in: yer
voice,” says he,

“Here's one of them,” says he, makin’
a noise like a goat with the whoopin®
cough,

“What hit ye?” says L.

“Try it verself,” snys be, "it's fine”

“Divvle a bit,” says 1. “I'm a respect-
able workin” gurrel”

“Hatse yer larynx,” says he.

“Thg it verself,” says I

“With that he comminced wobblin® his
Adam’s Apple like a Gander what had
swallowed a boilin® potato.”

“Do that" says he.

“Look here” says I, “I'm stadyin’ to
learn how tuh sing, not how tuh get into
a dime museenm,”

“Wid that he commenced to sing, not
like a livin® bein' but like a clam pedlar
with a dhrop too much of the crayture.”

“What do ve think ye're sellin’?”
says L.

“Don't ve like 7t2" says he.

ST think T'd like it said T, “if it didn't
have so much fringe and feathers on it”

“Ah, that is Art,” says he.

“Take your woice to one of the ginney
barbers,” says I, "and get it trimmed up
and shampoosd”

“You no lika Tralian Music?” says he,

“1f that's Eyetalian music, I'll stick to
the Irish, And then 1 gave him a taste

of the ‘Mingtrel Boy' and sang all the

verses | knew. After that T let losse on
“The: Pretty Maid Milkin' Her Cow.'

“Sure thims no songs at all” says he.

“Gimme me two dollars,” savs L

“Never,” says he.

“Wid that I liftz vp me umbrella and
knocks over a statue of some Eyetalian
musician.”

“ive me my two dollars” savs [, "aor
'l break iv'ey thing in the place, inclu:l-
ing verself.”

“Here! savs he, “take them quick.
Please, kind lady, don't hreak na more
furniture.”

"V re a good fer nuthin' lot™ sayvs L
“Gittin® here all day takin'  women's
maney just to hear you gargle yer throat,
Far better for ve to be teimmin' whiskers
or diggin® sewers like an honest gintle
min. And as fer art, the least ve hev
1o do with it the more respectable ye'll
be. And T marches me out with me
head in the air like Brian Boru march-
ing out of Limerick. Now all 1 hev to
da is to get in the Hall whin me mistress
is takin® her lesson amd hear the whole
thing just like 1 was pavin' two dollars
for it, Sure, -1 practice ivery night of
me life rain or shine. In a few years,
Bridget dear, don't be surprised if ye
hear of me earnin’ five thovsand doflars
a night up at the Opery house and re-
mimber that the Irish never forgit their
{rinds when prosperity remimbers thim."

ERLAND.
Musical Story Program for Recital Use

BY OCTAVIA HUDBON,

[The following Httle atory with  Interpo
lated pleces seleécted Crom the lewer grades
will be found wvery valuable by teachers In
search of material for a summer recltel
Phe Idea of the atory 18 to bave the {eacher
rend the text and hava the 1E-up!lu. play tha
musleal numbera indleated, —Wmron oF TR
Hrene. ]

1

Our story is of a little American girl
who, with her mother, father, little
brother and haby sister, was spending
the summer in the ruggred mountains of
Switzerland, How wvery wonderful to
the little girl evervthing was; especially
the glaciers, from which flowed, as they
melted in the valleys, ting mountain rills
and small rivers. The lakes, too, were
like fairy lakes; and the greem moun-
tains came right down to the edge of the
water, Here and there among the moun-
tains nestled pretty Little villages in green
valleys; and it was in one of these pretty
Swiss villas that little Lucy spent many
happy days,

In the early mornings Lucy's father
sometimes togk her up the mountain 1o
see the sun rise. Let us go with them
for a few moments: we will stand upon
the eliff overlooking the wvalley helow.
“We see g band of gold in the far dis-
tance, and soon the highest peaks are
tinged with a rosy. e, Now the forests,
lakes and villages seem to rise from the
mists: and now the sun rises and fAoods
the whole scene with golden light”

O the evening of the heginning of our
story Lucy was very happy, for to-
morrow was her birthday; and she sat
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in the swing under the flowering trees
until the sun was low in the west, gently
swinging and singing, as she sewed upon
some dainty work. The song she sang
wag a sweet little song of needle and
thread.
SHweater atd sweeter,
Boft. nnd low,
Nent Httle nymph
Thy nombers How §
[Teging thy thimble,
Theift's tiny symbol,

Busy niud nimbie,
To and fro;

Pretiily plying
Thread and song,
Keep them dylng
Ligte nnd long;
Though the stiich linger
Rissing thy fimger
Quick na It skipe along™
Piano Duer: Swing Song..Ch, Fontain
(From “Pepular Four-Hand Piano Col-
fection.™)

IT,

A falr Wttle girl sat under a tree
Bewing a8 long as her cyes could see |
Then smoothed ber work and felded It

right.
And emid, ‘Thear work, good night, good
night1°

She dld not say to the sum, ‘Good Night!
Tha' ghe saw him thers ke a ball of 1lght ]
For she kpew he had God's time to keep

All over the world, and never could sleep.

The tall pink fox glove bowed his bead,
The violets cortaled, and went fo bed:

And good lttle Luey tled "P] hep halr,
And said on her knees, her fuvorite proyen”

Prano Duer: Evening FPrayer, ... Low
(From “Teacher and Fupil')

LT

Lucy was awakened by the befls of the
neatby chapel, as they chimed six o'lock.
As the last sweet tone of the bells died
away the little girl fell on her kuees and
affered her morning prayer.

Piaxo Sowo: Morning Frayer.Streabbog

Y.

Then down to the forest little Lucy
fan this lovely birthday morning. A
little brook, as  clear as crystal, Tan
throngh the forest, and great clusiees of
wild fowers grew in profusion in shady
nooks, under fallen tree trunks amd at
the water’s edge,

Ag she filled her hands with the bright,
wild flowers she talked and sang to her
shy little friends of the forest.

) yelvet bee, you've a dusty fellew

Yon've powdéred yoor legs with gold,

0 beave marsh marey-bod, rlel and yellow,
Give me your monoey to hold.

O columbine, open your folded wrapper,
Where two twin turtle dovea dwell

0 enckoo-ping, toll me your purple clapper,
That bangs in your clear green bell”

Piayo Sowp Accompanied by Above
Words: In the Forest.
(From “Musical Poems” Octavia

Hudsaon, )

V.

The crisp mountain air already re-
minded Lucy that the breakfast hour was
drawing near; so she hurried homewsard
to arrange her flowers on the breakfast
tahle, As she crossed the little rustic
bridge she stood a little longer, the fur-
ther to enjoy the beautiful woodland
SCETIE,

“[Inder ita areh, 4 smooth brown stream
Bllently glided with glnt and gleim,
Shaded by graceful elms that sprend
Thelr verduons eanopy overbead ;

The eteenm fo narrow,. the onghs ge wihile,
They met and mingled apeross fhe e
And rm%- hillows of clover-hloam
Surged In the sunsbine, aod breathed per-

Timme,

WwWhile swinging low on o slender TTml,

A spapvow warbled [t wedding hymn'™

“Little hird in the tree-top, you are &o
happy! [ wonder if this is your hirth-
day, toa," said the little girl,

Piawo. Soin: Little Bird in the Tree-
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George Elbrldge Whiting was born at
i, . oldih, 1842, LRAE]

TR vmplished sioger and the
oy wos brooght up in a very musieal at
masplhiers, He played in Woreester and in
Harvard, where bhe founded o lafer years
the Beethoven Soclety, e studled with @
W. Morgan In New York, and later with Best
in Liverpool. umd then with Haopt  and
Hadecke In Berlin:  Mr, Whiting bas  held
many Imporlant posts 08 o teacher and ns an
wrganist. Hiz compositlons  include  beslde
ehareh  wmusle. the cantptas, Golden Legend,
The Tale of the Viking, Henry of Novarre,
ole, f eopecrto, a symphony and an overs
ture, He fa best kpown in eduentionnl work
through his services as a teacher at the Cin-
cinnatl College of Musle and the New HEng
tand Conservatory of Muosle,—Eprmon or "T'Hg
STUDR, |

FAMOUS CHOIRS I HAVE
KNOWHN.

BY GEORCGE E, WHITING,

Gerorge E. Whiting
of the yery lineat
of Amerlean cohoir  directors Hig  recollic-
tlons of the Fomous cloiis with which e hog
hare ted @ of 1l Interest, faoad
have to do with a very lmportant epoch in
velopment of muosienl atandards in the
religlons: musle of the new world. ]

THuEe first large choir that 1 was or-
ranist of was in a Congregational church
i a little conntry town, twenty-live miles

or g0 from Boston,

has olw

| was twelve years

ald at the time and can well remember

members of the choie of [orty or Ilnrl:;
voices, the music they sang, the organ, of
course (& quite large, threc-manual in-
strument ), and particalarly
who—poor man—I1 fear

the director,

hiz atten-
tion more to the choir than to his busi-

ness, as he afterwards got into financial
difficulties and died an exile in  either
Cinada or South America, 1 forget
which, TFor the Sunday services they
used to sing from those queer, oblong
hools. that were in fashion at the time:
The Harp of Judaoh was one [ remems-
ber, and the music was as queer as the

names of the books! There was one
anthem they used 1o sing on Thanlksgiv-
ing Day, which particularly struck my
fancy as o boy, as it told about “the
clonda dropping fatness” or zomething
like that, with a nice little arpeggio
agecompaniment skipping up and down for
the fnte stop! They sang the good old
hymne, Duke Street, Old Hundred, O1
. Moody and Sankey, Alexander
and others had not been discovered at the
time.

Our ditector was ambitions, and got
up. The Creation, The Halletujah Chorus
from The Mezsgah, and other  musical
battle horses. T remember that when we
gave The Creation (at a concert) we had
for an auditor no less a person than Mr.
A. W. Thaver, the great PBeecthoven
hicgrapher. After playing the accom-
paniments so many times with the singers
1 amused myself one day by seding how
mich of the Oratorio 1 could play from
memory, and T found I could play nearly
the whale work!

The next choir I remember was in
Christ Episcopal Church in THartiord,
Conn.  The organist and choirmaster
was Henry Wilson, who had formerly
studied at Leipzig. Wilson was one of
the best choir masters 1 ever met, Te
made no pretentions as an organist, but
e had a great faculty of sclecting good
music and making it extremely effective
in the serviee,. He also knew how to se-
lect simgers with cxcellent voices, I

mnis, etc.

— 'x,-.__-ﬂ_f.jf’ e
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remember particularly the tenor soloizt,
Mr. Wander, who possessed a most beau-
tiful voice, The other solo voices were
nearly : I believe Mr. Wander is
still iving in Hartford. But all of Wil-
son's choir had good voices, and as the
church had excellent acoustic effects, 1
used 1o listen to their singing whenever
I could get away from my own chorch
{Dr, Bushnel's)—where 1 was organist
while Mr, Dudley Buack was in Europe.
In this connection | must not forget
to mention our Hartiord Beethoven So-
ciety, of which I was onc of the founders
and the accompanizgt, Cur conductor was
Mr. J. G, Barnett, an Englishman, organ-
15t of the Central Church, and a good
musician

s good

We gave the principal orato-
rios with a large chorus and orcheéstra,
and it was while [ was accompanying at
ime of the rebiearsals that [ heard—for
the first time—the Pilgrim's chorus=from
Tanphauser! It was the first Wagner
music | had heard, and T was so im-
pressed by it that T wanted to take the
next steamer for Germany and “throw
myself at the great man's feet!” (Re-
member, 1 was fowrfeen at the timel)
However, in listening (o the cpera in
Germany, and elsewheré afterwards, 1
found that the Pigrims’ Cherus conld
scarcely eoer be sung in lune, owing to
the chromatic and purely instrumental
character of the music, which ought to
be a warning to young composers nol to
introduce too many sharps and flats into
their |‘|-:|'|p|:-:".|i||1|~i. a5 ];_\' &0 i'l-lil:'l}g l!'ll_‘_‘-'
wight proxduce as great a picee as the
Pilgrims” Chorus, and thus become fa-
meats against their will (1)

WITH W. T. BEST IN ENGLAND.

In 1862 1T made my first visit 10 Eng-
land to study the organ under W. T.
Best, organist of 5t George's Hall,
Liverpool, and undoubtedly the greatest
performer on the organ of modern times.
Best could do wonderiul things in concert
worle, but as a church organist and choir-
master he was '||{|,'I11i:'|1'. 10 say the least.
He held a [rl:."xi.1i|:-|r at that time m the
beautiful  old  willage of Walla 0y in
Cheshire (a few miles from Liverpool)
in a very pretty new parish church, The
argan—by Willis—was a two-manual in-
strument designed by Best, and 1 was
much impressed with the voicing: every
gtop had the most individual character,
and the diapasons particularly spoke like
pisto] shots,

I kad been under Best's instruction but
a short time, when he took it into his
head to go off on hiz anmual vacation,
and I was the unfortunate mdividual se-
lected to G (1) las place in church
during his absence. 1 had only two days’
notice to learn the Church of England
service, and as 1 had but geldom (1 think
cnly onee) plaved the Episcopal service
i the United States, my ideas on the
subject were extremely vague, to say the
feast, But Best said it would be all right,
as 1 could attend the Friday's rehiearsal
and “learn the whole thing of<hand.”
Best and T arrived at Wallasey at 7.30
in the evening, and found the choir of
men and bovs gathered in {front of the
high stone fence that surrounded the
church: hut they informed os that they

¢

T s
st 1 the churchyard—a
could not get o st

though they had a key gy
not find the keyhole in the gate: W
seemed to Dbe a poser, but aiter @ :
e ments it occurred to “the ‘i:tluk:c:..
that the keyhole might be on the “"f"“-.
This suggestion 1_ct'rr15:lh:1'|.1t:.,r it 4.n|.n.
from a detested Yankee—ior this was
during the Civil War} was 'r'\.'-'!l_l'l'-.'l.‘l:-'l.';.l..
One of the boys climbed the fence; 20
and behold, there was the keyhole !

A PERILOUS BERVICE.

This had used up a good half l“”“: ol
our time, ‘and when we  finally got anto
the church, Best ||.r1u.'|.'\_'-c|.u-.] Lo I'q“un:'nr:' !J_h'
the service, and this is the way he l|“_| It
“Now, ‘Boston” {showing me six or eighl
difierent books and selecting the chant
book) next Sunday is the 14th day, and
vou will play the Psalms from this book,
and at the same time keep your eye on
this book for the words: but when you
get to the middle of the 3d Fsalm, I
want vou to change the chant to suit the
character of the words: do you l1lJ-JJ:I1-
stand? Then go on to the Te Drum in
this hook f'l'-.'-l-j.; No. 3), then the Julilale
{haok 43, then the Oferiory (book 3},
then the anthem (hook 6). Now we will
go through the Ewensong,” ete,  etc,
which he did in the same off-hand way
he had taught me the morning service
Thiz tock about three minutes—(I give
three months at least, in teaching the
same thing to a pupil) and when he was
throwgh I knew mearly as much as when
we hepan,  Well, the dreadinl day ar
rived strictly on time, and although I had
spent all of Saturday and a good part of
Saturday night in getting the service into
my head, T fear 1 nearly “queered the
act” by my blunders!

Englishmen are very frank in “freeing
their minds,” ‘and 1 was highly amused
to overhear one of the congregalion
lamenting  that ™ played them
stich a scurvy trick in gpoing away and
leaving such a fool in his place”—a senti-
meit in which I fully agreed. But 1 had
my revenge when, at the end of the serv-
ice, | played Bach’s great G minor Fugue,
g0 that, as one of the parishioners said,
x| 'I'IIHI']_'.-' broke up the 1|_1-.1r51i||g BETVICE,
bt 1 evidently could handle the organ|”

Among the many excellent choirs in
Liverpool, the one T remember with the
greatest pleasure was in the old parish
church of Bt. Martin's, near the great
Docks (where I had my lessons). The
arrangement was !II'L'!I!i.:ll'. as the choir
of mixed voices was in the chancel, while
the organ was in the organ gallery at the
other end of the church, Notwithstand-
ing this drawback, the effect was very
good indeed, j

est had

AN AMBITIOUS COM POBER,

Having returned to this country, T was
elected organist of St Paul's ['E|.Iihl.‘<-1li'.|
Church n Albany, M. Y. ‘This wWas
l;'sﬂlct of venture on the church's part:
besides myself thev engaped Miss Wash-
]Illl'lll. soprano, of Boston: Mr., Etnest
Pering, the English tenor of New York
and two local soloists, During the 5&1.-r.‘-
time I held this position T anly remember
that T wndertook to write all
for the choirl (I was g modest young
man at that time!) and—ag T was :gll-.-;:n-sj-
{-x-crn:lclinu.:]y fond of “spoiling  music
paper —I actually succeeded in doing sn
turnimg ot Te Dewms Jubilates, 1'1: .hx"
whalesale, until the o METegration 111-4:-1'|1'r
r:-x‘m-trn]] somewhat from their :Lxh:ui-ﬂ#
ment at having such a treme it 3
“in their midst”) ki|1|]ti_-,-qn;:1j._lrl1”“h 1
would hike 1o hear o)
the old musie,
tnkind,

This venture
ful financially,

the music

enins
: gested they
occasionally some of
which [ thought very

not proving very

SUCCpRS-
alt |:l.‘:-:|_1_|.;'|: we

had the
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HUKRAH FOR OUR

church “crowded to the doors™ 1 trans-
ferred the gcene of my labors te St
Joseph's  Catholie  Church  { Albany),
where at that time was the largest organ
in the country, The choir of mized
volces was the ordinary Catholic choir,
but the soprano soloist was a young Cana-
dian girl of 15, and one of the most
charming persong [ ever met.  She had
great tlalent as g musician: performed
well on the harp, pianoforte, and even the
organ, composed also, and in  addition
possessed a superk high soprano voice,
She afterwards became the great operatic
artist Albani, known the world over, and
—1 am proud to gay—has heen my friend
from that day o the present,

A REEMARKABLE OHEGAN.

Ahout this time they installed the great
music hall vrgan in Boston. This was
the most erpensive organ ever brought
to this ecountry, It was built in Ger-
many, and cost about F50000. Some of
the magnificent case (or “organ house”
as the Germans call it), crossed the ocean
several times. Having set up their or-
gan, the Boston people found  that
scarcely "any of the local organists could
perform satisfactorily upon i, 50 1 was
sent from Albany nearly every week, to
give the concerts, The journey of 200
miles was exceedingly tedious, the traing
were slow poing through the mouptaing
of western Massachuzetts and New York,
and 1 was prety well osed up when 1
returned from Boston. In this state of
affairs, Dr. 5 P, Tuckerman, who was
very much interested in the Music Hall
Organ; persuaded me to leave Albany,
and take the Lm.\hil'lﬂ of org nist  of
King's Chapel, Boston, so as to be able
to undertake the organ concertz, 1 was
very sorry to leave Albany, where I had
many friends and pupils, but the change
was made, and Boston (with the excep-
tion of five L] in Cincinnati as organ-
ist of the Music Hall) has been my home
CVEr Since,

One of the most remarkable choirs [
have known was the great chorug of
three huonered voices that Dr. Tourjee
ifounder of the M. E. Conservatory of
Music) organized for the services in the
Boston Music Hall for Rev. W. H. Mur-
rav, the eloquent pulpit orator.  Besides
the great chorts, we had Mre Myron
Whitney and Mrs, H. M. Smith as so-
Inists, an orchestra, and the great organ.
The effect when these forees rolled out
the chorals was simply overwhelming, 1
was organist here only ope vear, as 1
was already engaged to take Dr, Wileox's
place at the Church of the Immaculate
Conception, Dr. Wileox (a man of greal
talent) having lately died. My services
at this chureli lasted nearly thirty years,
and the record and fame of our achicv-
ments §a &0 well known that it is hardly
worth while fo more than mention them
here. T will only say that for twenty-
seven vears we emploved an excellent
profedsional orchestra an the great festi-
vals of the church, and with the choir of
sixty voices and gomd soloists, the muosic
of this chorch was knawn everywhere in
thig country and in Europe.
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THE TRUTH ABOUT CHURCH
MUSIC,

CHORAL SOCTETY !

BY GED, E, WHITING,

I am qute aware that church music
is a4 most delicate, not to say “ticklish”
subject to handle! There are so many
gifferent opiniong o take into account in
gettng at the truth of the thing, that one
t2 almost discouraged at the outset. The
following comversation  will doubtless
strike many an arganist and choir direc-
for as a comneon E)fpt'ril."l'l':(':

First wvisitor to the organ gallery:
“That was a beautiful thing von sang
this morming: it just suiled me! So
pious and deyotional—do sing it again
soon ™

First visitor's coat-tails - have hardly
vattished round the corner when enter
second visitor:

*What was that you gave us this
morning (referring to  the same
piece) I did nat lke it at all; too
operatic; too hghfalutin. (!)—the so-
prano screaming at the top of her voice;
for goodness” sake don’t  sing  that
again!” and so on. Now what is the
poor  choirmaster—or  choirmistress  to
do? Echo answers “what!”

But pevertheless, some things can be
put down with regard 1o church muosic
that perhaps will help to clear the air
somewhat on this subject, which puzzles
many a voung organist and choirmaster,
In the first place, we must remember that
fashions in music are constantly chang-
ing. It is only the great muasic of the
greab masters, such as Bach,  Mozart,
“Hﬂrh‘l, ":|_"'l,"'|1'||'\|.'1_'” anel n‘.h{‘l' COMPORers
of the grand school—that does not go
out of fashion, It 15 a curious fact that
what we know at the present time as
sacred music dates back only some sev-
enty-five or one hundred wvears, 1 refer
to the ordinary church services or an-
thems which are rendered by our best
choirs, I asked Mr. 5. B. Whitney the
other day if his choir sang the music
of the elder English church composers:
such as Dr. Blow, Dr. Bull. Purcell, or
even as modern a man as E. |, Hopkins
{of the Temple Church, London); and
he said their music was laid on the shelf
and very seldom sung.

SAINT.SAENS ON PLAIN CHANT.

The venerable and much revered Pope
al Rome says that only music written in
the style of the twelfth to the fourteenth
centuries 18 truly  religions: and  the
nearer it approaches to plain chant the
more approptiate it iz for the divine
service (these are not his exact words,
but this i+ what he means), When the
present Pontiff issued his propria or reg-
ulationz for music in the Catholic Charch,
Saint-Saéns (perhaps the foremost liv-
ing musician) came oul with a statement
answering the praprig and intended (o
.demolizh the various propositions enun-
ciated ex cathedra by the Pope,

Saint-Sagns {who was for a number of
years organist of the church of the Made-

leine al Paris, and who has evidently
made a profound study of the old church
music) attempts to show that what we
lenow as plain chant—or plain song—has
almost completely changed itz character
during the past six centuries. He quotes
numerous examples from the old choir
books and “popular airs of the day” of
the twelith to the fourteenth centuries,
with a view of proving bevond the
shadow of a doult that much of the so
called plain chant at that time was seou-
lar musie, and was doubtless roared out
in the “pot-houses” as drinking songs!
An exception should of course be made,
however, in favor of the pricsts’ music
in the Mass and also the eighth Grego-
rian tones (or melodies), which are cer
tainly Leautiful and appropriate.

Now let us sec what the state of the
world was in those far-off times. It is
gafe to say that the common people were
kept in a state of almost utter ignorance.
They were mostly in the power of the
higher orders of the nobility, Some (not
all) of these latter were robber barons,
who had a charmmng habit of descending
from their hill-castles (the same that
can le seen at the present day on the
banks of the Rhine or in the country vil-
lages of Italy, and about which travelers
go into eestacies) and levying ‘on the
property  and herds of the poor peas-
anis, reducing them nearly to starvation.
The world at that time was hardly pre-
pared for anyvthing more than music o
the crudest possible character,

THE DIVIDING LINE,

Where is the dividing Jine hetweer
gacred and - gecular music? There are
always certain persons in all congrega
tiong who—having no “car for muosic”
or at least no musical taste to speak of—
are apt to have the most to say as to
whether the music they listen to in
church iz church music or not. These
critics (and they are frequenily excellent
church members in other respects) woulil
eliminate all music worthy of the nam.
from the church services. If a chureli
gervice or anthem by a really good com.
poser s sung,  they do not like t—
simply  because they do not understand
it. These excellent persons are apt to
be fomd of the jingling gospel hymns.
But, thank Heaven! the number of these
good people is very small, and steadils
crowing smaller,
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THE MESSIAH COMES FROM SECULAR
S0URCES.

Many readers of Tue Erose would
doubtless be surprised if they were told
that much of Handel's Messiah has been
found by English investigators to be
made up largely of themes from secular
sources; that Handel in writing The
Messiah took many of his themes from
i collection of music for the harpsichord,
published in ltaly {Handel spent some
time in that country) and intended for
use in the salows of the day. To instance
the pastoral symphony; this piece—as
far. as the melady is concerned—is
almost identical with a tune playved by
the Kifferari (or shepherds), who come
down from their mountains into Kome
during the carnival and perform this air
on their small elarinets; the only differ-
ence between the two renderings being
that MHandel has written the tempo
Larghetio, while in the original the
tempo is Allegro,

Beethoven's great Mise in C, another
cxample, sounds like the earlier sym-
phonies, while the one in D, like Dis later
works,  Haydn's Masgses (hy far  his
most original works) were mostly writ-
ten for the church services of the court
and—particularly in the orchestral ac-
companiments—Haydn  was not  above
catering to the taste of his employers,
and so wrote them as to sound  very
much like his symphonies amil guariels.
And,go we see that the fashion of church
music has changed greatly during the
past century; what was onee considered
as church music then heing no longer
recognized as such, Three great men
may be mentioned as having the most
potent influence  on  modern church
music: Spohr, Mendelssohn and, per-
haps to a greater extent than the others,
Gounod.  In Ludwig Spohr, the great
violinist and composer, we trace much of
ihe present influence in church music
Spohr brought out his oratorios, The
Last Judgment and The Fall of Baby-
jon at the English festivals of 1830 to
1840, ' They had great $uccess, and de-
servedly so, for, notwithstanding some
mannerisms  (especially in the way of
certain  chromatic changes of harmony
which he introduced in all his works)
Spohr was a really great composer. The
beautiful litile gem, As panis the hart,

THE ETUDE

the Holy, Holy, Holy, and many others of
his sacred pieces are too seldom heard
in our churches. In England Spehr's
music is frequently performed at the
present day by choral societies and
choirs.

MENDELSSOHN'S INFLUENCE.

But with the advent of Mendelssohn
church music took on a much more Vig-
orotg life. The production of 5K Paul
and Elijah and the gymphomes, over-
tures, and pianoforie works had a great
desl to do with changing the style of
church music in England and this coun-
try. It is a curious fact that these two
composers, Spohr and Mendelssohn, one
following the other in the space of a
few wears, should both have MAnnerisms,
Mendelssohn  even than Spohr,
But there is an immense vigor in Men-
delssohn’s voral themes—particularly in
his part-writing for chorus—that drove
ot of the field—for a time—Spohr's
weaker attempte in the same direction,

Abont the vear 1850 Chorley, the musi=
cal eritie of the London Athenaum, heard
4 new mass performed in one of the
Paris churches by a new and then un-
known composer, who had taken the hirst
prize at the Paris Conservatoire; entitling
him to a foor years' residence m Home
and other cities at the expense of the
state. The young man had returned
from his studies in Italy for some time,
and had made one or fwo attempts at
aperatic composition without much suc-
cess,  Chorley was greatly pleaged with
the new worle, On his return to London
(to his everlasting credit, e i said) he
wrote and talked so much about it that
he raised the highest expectations among
the English musicians, which were more
than fulfilled when the mass was per-
formed in the great citv. The name of
the young composer was Charles Gounod,
and the Mass was the 87, Cecilio.

more

WHAT GOUNOD DID.

Thiz St Cecilia Mass iz a most en-
chanting and original work, and in many
respects it was  epoch-making in its
influence on the present generation of
church-music composers.  In the first
place the themes of the Varous move-
ments., while being exceedingly beautiful
in themselves, appeal to all persons of

", i p - FE
refined musical taste a8 peculiarly

The Karie {first MOVes

1t S0,
Ligious  ms accom-

ment) with its highly original P
paniment of the string prchestra. a!“kj_-
irequent and unexpected change of KEY-
tonality is enough to make the reputation
of o composer; but much greater besn-
ties are found in the Gloria, with _“f"
heavenly soprano solo and the sott
humming chorus accompanied by a dehi-
cate tremolo of the violing in the higher
positions, : :

Then the magnificent Credo, with 113
pompous march of the chorus in UMISoN
against  the amtated movemnent of the
Barsi and Celle, and the trenu_fnrhmﬁ
burst of the trombones and brass nstru-
ments. at the words, *God of God: light
of light: wvery God”; anl lhu_ famons
Sunetus. with its beautiful solo for tefiof,
—these, with many other fealures, arc
guite enough to make this work one ol
the landmarks of modern church music.
In this mass and in his other works
Gounod showed great originality iu_twn
particular features: Ist, in his use ol the
chords on the 2d (supertonic), 3d Cme-
diant), and 6th {sub-mediant} degrees
of the major scale. He padoubtedly
ahsorhed these harmonics from the old

[talian composers — particularly FPales-
trina—but with a difference. In Pﬂl(‘ﬁ:
trina we HAnd these harmonies used

frecly, but always in the form of con-
trapintal designs, whereas Gounod uscd

them to enrich a beautiful religions
melody, thus appealing to the heart
where the older composer appealed

merely to the head. 2d; In the tempos
of his movements: it is & curious. facl
that in all of Gounod's works a quick
alla breve tempo is “conspicuous by its
absence” Compare the various fempos
of Beethoven's great Mass in C. The
Glorig, the Credo, and Dona Nobis are
written in quick symphonic two-bar
phragess bt Gounod scldom used a
tempo quicker than allegro moderato,
and frequently much slower. This was
undoubtedly owing to the composer’s
temperament, as we find these same mod-
erate tempos in Fowst and his other
works. Saying nothing about the merits
of these two methods as regards tempo,
these slow movements are certainly easy
to sing and most effective, especially in
church music,

Mow what s the truth ‘about ey,
music, regards  our o
country at the present time? I am som
ta &ay that in my opimion we have o
progressed as we should have done dus
i the last ﬁf{}-‘ VCArs, I 1&}' much of
the blame for this to the invention o
the guartet choir. The late B, J, Lany
(a most excellent executive musiciyn
and a hard worker for the very best iy
music during his long and most usefy|
life} may be said to have been—great)s
to his disgust—the inventor of this sty
of choir. 1t was first tried in the Ol
South Church in Boston, where at the
{ime Mr. Lang was organist, and th
religious people took such a fancy 1o §
that it spread to New York and the res
of the country, Mr. Lang never u-
proved of this makeshift for a choir,
When one reflects that a choir with only
four singers s debarred—from the
necessity of the case—from producing
any of the choruses from the great ors.
torios, masses, and even the fine serviee
of the English Church, I think this i
enough to condemn it. It is safe to qy
that a majority of church-goers news
hear any church music worthy of the
name. I, of course, here refer to the
churches outside of the Episcopal and
Catholic communions. But there are
signs that the guartet thoir has “seen its
best davse” In New York city, Mr. Bog-
man's fne choir of one hundred voices
and Mr. Adams's and Mr, Trueie's
choirs in Boston, and others in varioss
parts of the country, are demonstrating
to the members of these congregatinns
that the only true choir is a large chorus
and soloists

I 5[11_'4:'i.'l | i_‘r s

ORGANIZE LARGE CHORUE CHOIRS
It has always seemed strange o me
that so few church people seem to think
of the very great help a large choros
choir is to the prosperity and buildisg
up of the church. Where such a choir
is properly managed by a good directr
(man or woman) who may be the: ar-
ganist at the same time or not, A
every one of the singers is apt to became
—in his own person—an advertsemndl
of the church, as one might say. The
talk about the services to their frends
about the preaching, the music, etc, s
Conifmued om page 504 T
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FUN IN THE STUDID. BEAT HIM TO IT.

THE almost ineredible ignorance of the A laughable incident once bappened in
general public in regard to violin playing one of my puplls” recitals in my early
and violins results in many ridiculous * days of teaching, A dozen hudding young
happenings in the experience of every viplinists were on the program. 1 had
violinist and teacher, who on this account €0gaged a Ioeal piano teacher to act as
is usually found possessed of a lively piano accompanist. This [ady could play
R T R the notes, but had acres of knowledge
gtill to acquiré in the art of accompany-
ing. One of my best pupils was on for
a rather elahorate solo piece fn which
there was a long cadenza, The cadenza
was pot written out in small notes in the
pinoo part as it should have been, and
was simply indicated by the word “Cad.”
1 cautioned the pianist about this cadenza,
twt on the night of the concert she was
nervous and exeifed, and when the
cadetiza was reached, instead of waiting,
what did she do, to my intense horror,

EITTENGUT.

One of my bright nine-year-old violin
pupils once hreezed into the studio for his
lesson, His E string was broken and he
asked me to put on a new one. [ found
that the clerk at the music store had
sold him a banjo E string instead of a
violin E. *Why, this will not do, Willie,"
I said: “this string is for the banjo;
don’t you see how thin it is¥" The boy

looked at the thin, hair-like string, and a . it i
vexatious Jook came over his face but go right ahead and play a load “um-

“Gee said he, “I'll bet that fool clerk pah, ’ ym-pah, - tm-pah-pah-paki’ accom-

% . g anime  through the unfortunate
wold mie a kitten-gut string instead of a it b &
2 L & & pupil’s cadenza, 1 was too dazed to know

catgut.” : i
] just what to do under the circumstances,
NEEDED A TRIM. Bath accompanist and pupil were full of
. | determination, however, and stuck man-
Another bright voung  pupil, whose fully to their tasks as long as the notes

!‘.dﬂ]fr kept a barber ehop, was fond of (04 with the result that the pianist,
wandering around the studio after Bis po 0 sone on with her part during the
losson was over, Inn_km!z at the DICIUTES. codenza beat the violinist to the end of
Suddenly he pansed in front of a picture 3. piece, by about eight bars, and was
of Paderewski, the F.T'-‘:ath'T'hih pianist.  och surprised when she ran out of
He gazed intently on the picture for some oo . This was a lesson to me, and after
H L1 I » A = I ar - «f
tirme, ““E!- what do you think of 5" pa0 | made it a point to cngage as accom-
I asked Evidently the stately nobility, 5onie 5 pianist with at least some sem-
and poetic sensibility of the countenance pr,.. of 3 musical ear, so that she could
i el escaped him entirely. o ..o tell whether she was playing in
His attention was keenly fixed on the . e key ag the soloist. It takes a
famous aureole .“f. a;uhurn hair which good accompanist to follow violin pupils
surmounted the pianist's classic head. He 3 o roi

gazed at it with a critical and profes-
gional plance, “Golly,” be said at last;

\ \ r NO :
wdat fellow nesds a trim, don’t b RAN OUT OF TES

I remember an amusing incident which
occurred ¢t a eoncert gpiven by a former
R SHEIITUTR B0 BERGEALL: pupil of mine who bas since become a
On another cecasion 1 explained t0 2 famons vialinist, and which illustrates the
little eight-year-old girl the meaning of importance of secing that the pages of a
staccate,  “MNaw remember the word, plece of music follow each other in the
Mattie” [ =aid, “Staccato—Staccato— proper order.  The concert was given
Staccato: try to remember the word, when the pupil was at the age of nihe
and if you get it right the next lesson I When in the middle of his most important
will give vou a nickel” 4 solo, the accompanist f{an amateur)
When the next lesson hour arrived plaved a few wrong netes, became visibly
Mattie was on hand with a bright smile. pervons and finally stopped alfogether,
“You've lost your nickel” she said, “l She became so excited that she turned
know the word,” “What is it?" | asked. ¢4 the andience and said to those in the
“Chicago,” she said with a proud smilé  front Yow, “T have no maore music.” The
and held out her hand for the nickel. young violinist and acconpanist then left
She got the money. The langh was (he stage, and it was found that four
worth it pages were missing from the middle of
the piano part. A frantic hunt then com-
menced for the missing leaves, but they
Another litile maiden, aged about tem, were nowhere to he found. “This wait
caused me unbounded amusement from  is becoming embarrassing,” said the nine-
the fact that she invariably prefixed the year-old violinist, "1 will go on withott
names of the great musicians with a accompaniment.”  He then strode oul on
palite, “Mr.” With her it was not plain  the stage and commenced to play his solo
Besthoven or Mozars or Wieniawski, It where be had left aff. In a few minutes
was always Mr. Beethoven, or Mr. Mo- the missing piano leaves had been foumnd.
sart. oF Mr. Wicniawski, When I would The accompanist thereupon trotted our
ack her what lesson 1 had assigned for and finished with the violinist amidst the
that week. she would say, “Well, T have langhter and applause of the andience.
an Etude by Mr Kremtzer, an cxercise Sipce witnessing this incident 1 have
by Mr. Dancla and a piece by Mr. always impressed on pupils and accom-
Haydn” She said all this with such panists the importance of rounting the
childish naiceid. and it was so amusing leaves of every piece of music to he
to hear it, that T never had the heart to pliyed to make sure they are all there.
correct her, and that they follow in the proper order.

POLITENESS PERSONIFIED.

o
1hibe,

TUDE

INVOLUNTARY STACCATO.

Every violinist knows the awful feeling
of teving to deaw a steady, firm how on
a long note, when his hand is trembling
from excitement or nervousness. A pupil
of Joachim told me that in the latter days
of that great violinist's life he suffered
often from nervonsncss, and that he has
seen him take two of thres hows on one
long note, where only one was intended,
simply because his arm was shaking so
that he could not have drawn the one
long steady tone, 1 once saw a remark-
able instance of this nervous tremor in
the case of a very young violin pupil.
This youngster was ordinarily as brave
as a liom cub, and had nerves of steel,
bttt when playing a violin solo at a recep-
tioni gt ‘a hotel in Chicago he got the
nervous horrors in his bow-arm. His
solo consisted principally of long notes
at a slow tempo. His hand was shaking
s0 that steady long bows were impossible.
He would not give up, however, and
stuck to his task, with the result that his
entire performance consisted of involun-
tary up and down how staceato, The ei-
fect was that of a tremolo, and 2o even
was it that most of the audience thought
it was written that way in the musie, and
afterwards expressed surprise that so
young a child should have mastered how-
ing of this characrer.

HOW EARNING HIS MONEY.

John 5. Van Cleve, the well-known mu-
gical eritic and journalist, once told me
the following story about the first Ameri-
can tour of Wilhelmj, the famous
violinist,

It geems that Wilhelmj and his concert
company had been engaged on a guar-
antee by the manager of the town hall
in a4 country town with a very indistinct
idea of the character of the entertainment
which was to be offered, The night of
the concert came and only a begearly few
persons turned out The manager stood
to lose a large sum, and was pacing up
and down in front of the hall when he
met a friend. “How's the show, Bill."
asked the friend, “Punk; nothing doing.”
was the disgusted rejoinder. “Just look
in for yourself if you want to sec a case
of total depravity.”

The two went to the door of the hall,
and looked in,  There on the stige was
Wilhelmj playving a souliul adogio move-
ment.  The long slow tones floated over
the hall, “Now wouldn't that jar you,”
said the manager. “Here I'm pavin' that
cuss FA00 for this concert, and look how
slow he's a playin’”

Musicians in that town are considered
to be soldiering on the job if they play
anything slower than allegro furiose.

BUORES,

Ewvery wviolin teacher and violinist is
peculiarly afflicted with Dbores,  The first
iz the man who has an old violin which
he cam trace back in his family since
the dayvs of Noah, and the second iz the
mxn Who drops in for a quiet chat of two
houre about vicling and violin players.
The man with the old violin is a per-
petual source of agony in a violin studio.
People with cheap chromos reéproducing
famous paintings do not think that they
are genumine Holbein's, Van Dwke's or
Meissoniers, worth from 50000 to
E200,0000 The man with the cheap imi-
tation Stradivarius, Guarnerits, or Amajgi
violin, however, is dead sure that it is
genuine and worth $10.000, so he will hie
himzelf to the nearest loeal violin teacher
with whom he iz acquainted, and try to
take up an hour's time talking aboul his
violin.  In regard (o the age of a violin
1 would not believe my best friend on tha
maost salemn oath, for the most moral
men seem to feel that they are enfirely
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famous artiste.

; also No. 3.E of O

Send for Catalog Mo, 2-F

Fiddles and a sample copy of Fhe ok P arld
and Soring List, alf firee,

42 East 23rd Streat, New York

MIOLINS (o frmbuiar Feios

= string case for pocket with
and Superlative cry $100 purchase o

STRINGS 5. Mol

B. PFEIFFER & CO. 220 Enst BSth Street
NEW YORK

ROOT VIOLINS

Foar svpr Ball m ooniiiry

@
of 1% smenth,
riah, eren L
nnles perfeciian fn ¥iolin
ponekrustion,

"Prices 55.lll]{]'

rh
af any time fer s higher grades sud b

Bend Tor b mne nadlog, 15u | b
geltars, masdoling ned supption of all kiule
for beghnmars & aj=abaltiy,

E. T. ROOT & SONS
6 Pation Bldg., CHICAGO, ILL,

are—1he
Eday musis

Your Musicis Torn!

IT WILL TAKE ONE MINUTE
T REPAIR IT BY USING

MULTUM-IN-PARND BINDING TAPE

G-yard rall of whilte ven or 183urd

rﬂil af paper. $5 cents ench, pusipald.
Transparent Adhesive Mending Tissue

10 cenis per pockego
1f your music dealer does not carry I, send 1o
THEQ. PRESSER CO., Philadelphia, Fa.
OR

Mulium-in=-Parvo Hinder Co.

624 Arch Street Philadelphia, Pa.

old violin story.
declare that they refused an offer of $300
for an old skate of a violin not
Sy Every
when he sees some one enter the sindio

uable Guarnerius,

lowing label
Please let me know by return mail how
much it is worth.”
well write to a real estate paper: I
have a building lot in Ilinods, how much
iz it worth

COMMENCING IN THE

Music Typography in all its Branches
HYMN AND TUNE BOOK PLATES

—  GOSPEL SONG PLATES——=

Iégﬂ G:Dudle;‘ £ L[n?eri_ck_

Meo. 10 5. Pichs Street, Philadelpbia

{ Market above Filleenth )

Pennsylvania
Music Lithographing
Company
114 N. 13th 5t., Philadelphia, Pa.

Music Engravers and Printers

\poeers - and
on e, Music Books, Band,
Direhestra and Octave Music, ete. HIGIL GRADE
WORE AT REASONABLE PRICES. Copyrights
secured.  Manuscripts revised and corrected.

CORDE DE LUXE

The Best
Hot Weather
Sille

USED BY LEADING ARTISTS
15¢ Each %1.50 per Dozen
Cataleg of fine violing seat Free
MUSICIANS' SUFPLY CO.

§ 60 Lagrangs Street E Baoston, Mass.
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THE ANCESTRY OF THF

absolved from all veracity, when it comes
1o telling the age of their violing, and the
tremendons prices :l!u-:. have refused for
them,

The “hish” story is not in it with the
Men will unblughingly

waorth

violinist gets goose flesh

hearing a massive old-fashioned fddle
case looking like a resurrected eoffin, or
a hundle tied up in greasy paper, or an

s at onde that

d army hlanket, He

he is to have the rare privilege of inspect-
ing a priceless Strad, or an equally val-

valued at 1000 (7).
Then there is the man who writes to

the musical press something like the fol-
lowing:  *“] have a violin with the fel

(copy of label follows).

A man might just as

THIRD
POSITION.

Tae idea has recently been advanced

that the violin can be mastered sooner by
taking up the study of the third position
before the fhirst,
theaty are based are, first: that the violin
15 casier 1o hold in the proper manner
in the third than in the first position;
seeonid s that in that position it i35 easier

The ideas on which this

to get the pupil to hold his elbow well

imder the hody of the violin, and his fin

gers high above the fingerboard; third:
that the fourth fnger must of necessity
he used from the start, and as the dis-
tances between the fingers in the stop-

pings in the third position are smaller
than thoge in the firgt position, it 18 much
caster to learn the use of the fourth fin-

ger in the third position,
While there may be

was made in the third position,

trial.
TWO PAGANINI STORIES,

4-_“ has 'r_:q_-nq‘:r.'l.'”}' een 5[[]1L"(I!-:('I| that of four VEILLS Was r|.:1||,'|ir|_-_;l1 bt ot 1f'l1§_:f'_|
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demanded eight times
faganing grew indignant,
1 am to be robbed?” he said to the man.
“Well, the ten francs T ask,” said the lat-
ter, “is only the price youo get for onc
ticket for your concert, to hear you play
on one Oddle string.”
the man his regular fare, and said dryly
“My friend, when you
the apera house on one wheel, T will pay
you the ten francs, and nol until then.

birds on the violin,
ing of
grunting of pigs, the chirping of birds
and the crowing of cocks,
vinlinist
*“This 15 for those who hissed” he ex-
claimed, at the same lime imitating the
hrayving of a denkey.
that this would turn the laugh against
those of
the singer.
hizs host, for the audience was touched in

advantages in
making the start in the third position, 1
am inclined to doubt whether this method
conld be need except in the case of pupils
of great talent. When the start 15 made
in the first position, the vse of-the open
string assists the pupil greatly in ka:l.']lin'_:
in the kev, and learning to play in tune.
This help would he absent when the star
Howr-
ever, the new theory is of interest, and
violin teachers would do well to give it a

When he arrived and the cabman
the regular fare,
o vou think

Paganini handed

can drive me to

O another oceasion Paganini was

playing at a concert af Ferrara in [taly.
Tt scems that there was a feud between
the people of the town of Ferrara and the
peagants living in the surrounding -_.'ulul-
try. The peasants were wont ta reier 1o
the people of Ferrara as donkeys.
ing the concert when some persons in the
audience hissed a singer in his company
hecause they were dissatisfied with her

-

singing, Paganini resolved to teach them

a lesson,

When he was about to play his last

zolo he amused the audience with imi
tating the sounds of various animals and

There was the mew-
cats, the barking of dogs, the
Sauddenly the

advanced  to  the footlights,

He had supposed

the audience who had hissed
But he had reckoned without

its most vital spot, and the people rushed
for the stage as one man.

of the theatre.

krow of the feud hetween

by those of the country.

Tae plan of allowing teachers o

music to practice their profession only all fely

after giving proof of their ability, s
much discussed of late vears, was ar
accomplizhed fact in the fourteenth cen

tury.  The Confraternité  des Menes

friers onginated in Pariz in 1321, and had
a president called the Roi des Menestriers

No one was permilted 1o praclice o
teach music without satisfying him o
to competency. His  anthority  fnall
cxtemded all over France and include
teachers of dancing.  An appremticeshi

Paganini was a lean, lank, cadaverous imposition, discontent, and litigation

man, of furereal aspeet and full of glnom
The fact is;, however, that

gt all times,

friends.

an end to it dancing masters got the
Better of it and Lully also worsted the
lie was possessed of considerable -.-..-Iit. ﬂ“.rll Roi in a_contest he made to retain h.;_;
loved to jnke and make merry with his  power, This has generally been the re
sult of such attempts at limitation, which,

On one occasion he took a cab to be  however, Ii-"‘ nox the same as seying that
driven to the opera house in Florenice, they are inevitably doomed to failure, or

where he was (o play among other things. that their success would nop EXETCIRE
liis celebrated Motse Fanlasie for G string beneficial result on the whole.

The hat-
blaoded Ttalians would undoubtedly have
killed the great violimist had he not have
fled for hiz life through a back entrance
It seems that he did not
town and fee
conmtry and the nickname of “donkey®
hestowed upom  the people of the town

SUPERSTITIONS,

THERE are many OuUeEr superstitions
sbout violins, u.-ln:hl are fm".-“l prinetpal;,
in the country districts. It is guite a faq
in many parts of tlu_-. country Lo put snak,
rattles inside a violin: with & view of im.
proving the tome, There aré thousands
aof wviolins in this country containipg
enake rattles, anu# when a r'?.'_“_h_-ﬁnakt e
Eilled there is quite a competition among
the country fiddlers for the rattles to
i their violing, In traveling around the
conntry, 1 have frequently found violin
containing rattles. Another 1]Fi1|_i:m|
among uneducated violinigts is to let (he
cosin accumulate on the belly of the vin
lin, the idea being that the coat of rosin
will make the tone sweeter.

The bores who appear at regular inter.
vals in the studio to talk the teacher 1o
death shout violins and violinists in gen.
eral are if anything more undesirable
than the old wviolin hores They are
primed to talk for hours about whn i
the greatest violimist in the warld:
whether Fouhelilk [mil:| $1ﬂ.'-."l1 or S40000
for the Emperor Strad; whether silk
strings are better in hot ‘weather than
out: whether Kreisler can play beteer
Tham Flman: whether an alleged Amati
violin which a man in their neighborhood
possesscs is  gentine op not, etc, ele
They never realize that the teacher's time

iz monev, and that they are consgming if.
The only remedy for bores of this de-
}.L"ri]ni_-:n]. iz to grab your hat, remember
an i11'|'|u|'|'|:|:|1l: engagement, and return
when the coast s elear.

SALLOW FACES.

Often Caused by Tea and Coffee
Drinking.

How many persons rcalize that te
and coffee so disturl digestion that
hey produce a muddy, yellow comples:
101 #

A ten days' trial of Postum has prov-
en a means, in thousands of cases, ol
clearing up a bad complexion,

A Washn, young lady tells her &
pericnee:

Al ot -us
brother—had uvsed
many vears until
stomach troubles more op less

“Weall were sallow and
with pimples, breath had, disagrecabi
taste in the mouth, and all of us sioplf

father, mother, sister and
tea and coffee 05

finally we all Tad

troubled

g0 many bundles of nerves. )
“We didn't realize that tea and coi-
cansed the trouble until one day
we ran out of coffee and went to bor
row zome from a neighbor, She gave
s some Postum and tald us to WY
that. )
{ “Although we started to make it we
would be sick if ks
, missed our strong coffee, but we tricd

sure we

1 Postum and were surprised to finad 1
- delicious.,

- “We read the statements on the |
got more and in a month and a bal
vou wouldn't have known us, We
3

5

any trouble, each one's sgkin hecam?
-"_I |'11'.":l'|'. tongnes i_'1|;=;|,r-.'-.| "IT. amid nerves
Yoin fine condition.  We never use 20F
&) ith=

thing now but Postum, There is o

ing like it.”

it ; - Lattle

Name given by Postum Co, Batl
Creek, Mich.

“There's ‘a reason,” and it 17 ¥

Wellville,” in pkgs.

interest,

Ty
nEEq

a3 : e r Foid withont
were able to digest our fond with wou did of it

plained in the Jittle book, *The Read ©©

Ever read the above letter? A ™%

ore appears from time to time, THEY

a4 are genuine, true, and full of humat

""IF'I-Im-ltl'“||I,lj[|||"|””|||[lr

THE FIUDE

Some Important Questions

Answered
A Page of Vital Interest to all Violinists

No attention can be paid ta any dnguiry
nwot aocompanied by full name gnd  address
aof the acriler,

J, Be—You cannot be sure of geiting a
guedd violin, either old or new, on the mers
strenglh of the maker's npme, Even Stradl-
variug’ viollns wvary greatly ln, gqoallty. 1
have ogften scen two viollog made by modera
makers, one of which was o splendid fostro-
ment. nnd the afher hoardly worth 1:‘.'1H‘j‘|l:|ji
home as far as tone gqualities ave coneirned.
T wihgling wers ke hnts ar shoeg, 1 could
give you the name of a maker, aod feel sat-
latied that you world et 0 goeod Instrument,
but v¥loling of the same maker difer so much
that youw mighl get a good one . or an fn-
ferinr one,  VFor this resson T hnve made 10
o Ifelong role not (o ghve an opinlon on o
violin 1 have never tested.

VIOLIN.—A {ranslatlon of the Ishel yoo
send,  which fs o German, woild  reed:
“Fried, Aug Gliss made thia violip fn imlta-
tiem of Antondus Strodivarius.”  Yoor violin
consequently 1= & copy of a  Btradivorius,
made by a- miker of no eapecial note, and
wonld possess no hislorierl value, The ooly
value the wviolln wonld possess  would
Lazed on ite tone gualliy.

B, W. B.—First yoi ghould consult a good
nm-ﬁmn. and aftey exphining to him thore-
onghly the muscular actlon reguired in violin
playing, nsk him If sofficlent wecovery from
your injuries has taken place to make it safe
to resome your practies.  1f his opinlon is
favorable, practice for a short time each day
on elementary music at a very alow tempo—
ecalis played very slowly. pazzages with long
bowings, ete. The First ook of the Kayser
Etwiea, which you mentlon will do very waell
iIf played very stowly, I rour mnscies  a&re
simply weak from long contnued dluse, they
will soopn recover thelp one. 2. 1 atrongly
dienpprove of yvur custom of clean ng your
violin oner o weerk with ollve o'l 'i"u'I|H' yOour
violin carefully eveéry day with nnmoold sk
handkerchicel in=tead, taking care that you re-
move all rosin dust from every part, 1L will
be suficlent If you have your vio'in chwmned
every yeur or twa,  Any good wviolin maker
can da At for you, or pon cam dy i your-
gelf with one of the mixtures which are
gold by the musle houses and which are eon-
viently put up in collapsibie tubea.  Or you
e M=e the following mixture Fine roaw
linseed ofl, T parts§ ofl of |ur1:9ntlm-, 1 part;
winter 4 parts,

Shake the hottle vigoroosly. pour some of
the mixture oo g silk cloth, and 1ab rapldly
over the wlolin. Then wipe and polish the
vlolln with a frésh cloth,

g TL—Btnrviing at 22, the chapecs wounld
e very much agnnet your learning to ploy
the violin Hke ao wellst, oF masierlng the
reit - workse in violin lterature. W.th, tThae
nowledge of the plane, and of musie, which
vour gay yon have. yon eould no dentt make
copsiderable advaneement, however, in learn-
ing the viclin, apd coold Tearn to pay well
enongh to give grent pleasare 1o youracli
and others. Your best eonrse §s to gwve IL a
gix montls’ (elak,

Mra. T. C.—In view of the faort that youn
have #ceeas toe a good plano teacher, and
ihers ls no good professional violin tescher
in your wicinity, your lbest conrse would be
to bive your five-year-old son study the plans
for a while,  Five years s 1 very early Jli('l"
to start violin study, although many of the
reatest  violinists commenced  thelr  stodies
fhat early. A year or two st the planoe pre-
liminary to taking np the study of the violin
will, however, prove a deelded advantage to
e voung o pupll: thep, as you smy, Fol cio
areange later on to Dbave him make weckly

trips to o larger clty, where be can bave the®

ndvantnge of a eorreclt start under o oo
violin teacher. A wvoung child whose start
hae been made nmder a0 lneompeteot teacher
lg eure to get fanlts which it would be almost
impossilde to ceadicate laber on.

C. L. M.—In regard to whether playing
rig-time amd danes musie would hove an io-
Jurfous effict on your obility to play classieal
musie. If would depend entiecly upon how much
If won keep up yone serlows gtid-
ies, and play a few dones pleces or popoalar
pleces aceasional'y by way of diversion. oo evil
results would follow. 1f, however, the playing
of danee tunee and rmg-time mustc forme the
bulk of your musltesl activiiy, and you only
cecasicnanlly piny the class'cs aod wusic of
i better charncter, vour mus'eal taste Aand
abllity to play musle of a high charbcier
would be very apt to suffer severely, How
far thiz infury would go would depend very
mich on yoor talent aod etrength of char
acter.  Musienl history Is full of cxamplea of
where sminent musicians have been obliged,
through  poverty, to lay dance musie anid
rsle In the lowest forms, for a temporary
Hyellhood, during thelr stodent days snd early
Iife, bot who eonquerrd. fn- the end, hecause
their serlons study and practloe was deveted
Lo the classics

R, O..T—Youn enn luy & viel'n bridge of
fairly good gquality for 10 or 15 cents, Lut
n Eood vialin maker will char sl Dk OF
0 cents for mdjusting and fiting it to your
violinn The fect f the beldge must b cut
to fit the curving surfnee of the IJ-.-JI;Ir per-
fectly, and the top. of the brldge muast he cut
80 that ench string Hes exactly at the proper
belght alave the fingeronrd,  All this takes
time: apd skill, 1o not tey to do the work
voursell mnless you are o skilled voolin re-
pairer,  You would not try to Fepaie your
wateh without knowlng how, It takes fully
s much  skill to repalr violing as it does
watches, ’

D, .—The Halalalka 15 o native Instro-
ment of Hussla, played on the prineiple of
the mandolin,  The Instrument j& growing
in popubariiy, chiefly through the "I‘Frll'm af
the Impevial Russian Conrt Halalaika Orches-
tra, cwhich has made tonrs all over the workd
and Is new playing in fhe Unlied States
It 1= snfd thiot there aee seven schools of
mstructlon for  the  Balplalkn In London,
England, and that In the last two years
Engiand has Imported  Halalaikas e the
vilug of 1,632,000 poukles (ahaut 1,300,604,
The leading American musle houses are now
imporiing  thia typienl Rossian  instrument,
und they can be porchosed st the muoale
stopes  in the Inrger eities In the United
Brates.

Mre. F, H. C.—Your pupll ia one of thou-
sanda. Her first teachers evidently fafled to
tepch her the priociples of time. The best
thing you can do i to devote s portlon of
the lesson hoor to thne exercises, and. the
remainder (o e advaner work. so that she
will not lese interest.  For exercizes in Uime
use very easy music in the first position, so
that  ber mind will not be distracted by
technical dificnlties. The first excrcises of
the Hermann Violin School, ar the first threo
hooks of Weles® Harvest of Flocers wounld
answer very well, - Make (he papll count the
time and pever leave an exercise until It is
perlect o time,

N, B.—Np address with thls query. so I
eould not answer persooally,

AT, W—I1t would tnke a long artlele to
diseribe In degall all the forms of staccato
o which you reler, There |s consbdernble
Iatitnde emplayed by composers and wikters
for e viclin in the asze of szome of the
terms  degeribing the varlous forms of the
stacento. | Some  wwe one e and athers
mmother In describing the same Kind g8 Isow-
Ing.. Fiying Btaceato and Stecoele Vilond
mean” the ' #ame thing. This s whero the
tomes ‘ore sepormted by the ow leaping from
ihe string.  Jefer d'Aechet means In Preonch,
hrowing the bow.” Thiz 1s aften mel with
In’ 'agnnolol, The bow lg thrown smartly on
the string in sueh O manner as o mike it
robound  again and ngnio, o= the  how i=
pshied alang R|J||.1'|:|u i= where the prodoc-
thom | of -m-rf slactato note 8 conlrolled by
W rapld mation of the wrist, Bpring Bowing
i - produced Ty the vibeatlon of the stick.
saltatn, anltarslle and saltrodo (theee ltal-
ian waordsp, and the word Sautillé (Pronchi
all mean springlng. or Jumping, and are warl-
ously uwsed by diffcrent writers of vielln
musie,  Bometlmes-ther are applied to single
notes in & bow, and sometimes to seversl
motes noder the same slur,  However they
are nsed, the idco s {o make the notes by the
jumpl.ng of the bow, However, £ 8 ql.ljtl."
Impozsibly to make oll this cledr within the
mits of a gingla papngroph,  Youn woold
lenrn more on this 'subject in a =ingle lesson
from n good feacher than you would by read-
Ing several hoaks,

2, It is Impotsilble dn theory to lay sdown
an exoct -angle o regard to bow fur the
vlolln shonld be beld to the left, sines pupils
diltee 1o build apd ‘as to length of arm, +c.,
so thot some would hoeld the violln fourthee
to the left than others, The hlea s that the
violln ‘most be beld at stch an aogle that
the how-nrm con comfovipbly draw the bow at
right angle to ihe strings, while keeplng the
forearm In frent of the bedy. Withont mak-
ing any exact measurcments I should say that
the pngle might average In the neighborbood
of 40 degrees In the greater number of cases.

3. The  wark {I:II] rofer to has not beem
teanelated” Into English, A review of this
work may appear o Tue Evvpe ot some To-
luge ihme, but I connet siy when.

4. Yoo are correet in your ‘vlews about the
sextupldt.  Ino the #ree sextoplet the first,
third and fifth notes ave accented 3 the [felee
pextuplet 13 simply & Jouble triplet and the
firat nod fourth nobes are acernred.

Any large music fiem ean supply you with
varnish for violing. There 13 as moch In
knowing how to apply thiz varnish as in ob-
talning the proper kind, “and if you Intead
to varnizh your own. vielin you shoold eon-
gult o good work on violin making to learn
how to procesd.

ALWAYS SOMETHING TO LEARN.

A CORRESPONDENT writes, “A musical
friend of mine has'a friend who, she
says, ‘has gone as far as he gan in this
country in vielin playing’ = To me this
is an absurd statement, for I don’t think
Mand Powell, who is the most eminent
violinist in America to-day, has gone
as far as she can. : This violinist to
whom my friend refers is fine, no doubr,
but is there a limit. to the geal of the
viglin art?  Will you pledse enlighten
me on this subject thro 'gh TaE Ergoe”

Our correspondent is guite gt in
characterizing the statement that any
violinist has “gone as far as e can” in
this country, as absurd. . It ig as moch
a5 to say that no one in the United
States can teach him anvthing more.
Ii this be true he must be 4 remark-
able menins indeed. No violinist in oy
great country has “gone az far as he
can” in his own conntry. Here in. the
United States we have many viclinists
of the highest rank! Many of them
have come direct from the largest
mugic centers in FEurope and others
Irave never been abroad. “They are able
to cope successfully with the diTculties
of the most stupendous works in the
literature of the violin and to sar that
any wviolin student has exhawpsted the
knowledge of the combined vinlinists
of our country is ridiculous. 1t is also
possible for the students in our larger
cities to hear conceris of the highest
rank, wherein the most famous foreign
and native vmlinigts take part

A trie artist-violimist is constantly
developing, through constant study, and
if he has discontimied régular ivstruc-
tion under teachers, he does net fail to
Leep in touch with' “his' art through
hearing all the violinists he can. Con-
cerl-going is his instruction when this
point is reached,

BUSINESS ADVANTAGES,

While the earnest student can always
find mich to do for his advangement ia
his own country, yet there iz of courss
much to be learned, dnd advantages to
be gained hy visiting forefgn countries
as well for purposes; of study. In a
business way it is an advantige to an
American musician to have oblained his
musical education in' Europe,'for al-
though there has heen an improyement
in the past few years, there iis: yet a
very large percentage of the public who
will not take a musigian (seriously un-
less he has the hall mark of Eurape.
An intimate acquaintance with the nat-
ural life of each great musie country
is also a great advantage in rendering
the characteristic musfc of each. Studyv-
ing German music inf Germany, French
music in France or ‘Russian’ musie in
Russia would be an undoubted advan-
tage. It is also possible to.obtain 2
musical edueation cheaper in' Europe,
and in such a city as Berlin to hear
more concerts and /at ta less, eost,
Another advantage of foreign-study is
the great interest in musical .art mat-
ters in Europe, resolting in “musical
atmosphere.” i

However, one may et much of this
“musical atmosphere” in our Jarger
American citiezs if he associdies with
mugical enthusiasts and musicians of
the proper type, Tf our correspondent’s
fricnd is really in earnest in his efforts
to advance to the top of his profession,
he can find enough development work
in his own country to consume several
lifetimes, let alone omne,

Dr T-Felix
Gouraud's

REEEEE

Relieves Sunkurn
and
Removes Tan
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Ewvery lady who apends  the :"
Summer at the scashore, in the
mountaing or at some fashionoble
watering place should take with |
her a few bottles of

Gouraud’s
Oriental Cream

te improve and beawtify her com-
plexion and protect her skin from
the burning sun, bleaching winds,
and damp night air. It has been
in actual use for considerably over
half & century, which proves its
superiority,
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Gouraud’s -
Oriental Cream

& cures 3kin Diseases amd relieves 3
Sunburn.  Remaves Tan, Pimples,
Blackheads, Moth Patches, Rosh, 5
Freckles and Vulgar Redness, Yel-
low and Muddy Skin, wiving a deli- &
cately clear and refined complexion, %
It has the highest recommendations ;:_
and cannot be surpassed when pre- &

paring for evening attire,

At

Every good druspist and depart-

ment store can supply vou. Price, &
£1.50 the bottle. =
Dr. T. Felix Courand’s -3

ORIENTAL VELVET
SPONGE

is admirably adapted for applvine
Gouraud's Oriental Crmprt-n::m;:
dust-proof boxes, ready for use
Price, 50c. each direct.

kA

For Automobilists and
Travelers

Keep in your purse a boak of
Gouraud’s Oriental
B“ut}’ Leaves, a charming
little  booklet of perfumed
powder leaves that are won-
derfully relreshing after &
walk in the open airor 2 dusty
automehile tl'iF. We will send
# book postpaid on receipt of
ten cents in stamps,

FERD. T.HOPKINS, Proprietor -
37 Great Jones St., New York
b et e
Protect  Froat Panel, Fall Board
Graves Loek-Btrip and Botram ];m:n] [:-Ium
. lcr=1r.'|':¢| a0d mara, Tnvaluable in
Pl D Srudics, Soles-rocms,  Homes,
a I ' Tranllpd.runtzr.ﬂ Inconapicons—mme
£ et i November, 1911, Frior,
Shlelds Dﬁu:l‘l-]ll:'.‘? circular - showing {ntm-
ductary price sent on request,

C. W. GRAVES, 417 Broadway, Logansport, Ind.
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LITTLE SUNSHINE,

SOMETHING FOR LITTLE FOLKS
TO LEARN ABOUT THE
ORCHESTRA.

*“To co far back 1 muse tell you that
lutes and Iyre: were onr first strings of
the orchestra,” The professor looked out
over his glasses and continued: “The
first real orchestra that we know anything
abourt did not eome into existence until
the sixteenth century, It was a modest
affair then consisting as it did of a double
Iyre, a harpsichord, a double guitar and
two flutes, Music was in an unformed
eondition and to us such an erchestra
would seem like a toy.

“T shall expect the clags to take notes
ta-day as the orchestra will be in our test
pext month,” The Professor began to
read out of his note book,

TTIAT AN ORCHESTRA 18,

*The word orchestra is from Greek
prigin, it means an open space where
people sit. An orchestra must sit. This

i one of the chief differences betwecn
an orchestra and a band. Bands must, by
right, stand while they play, but orchestras
ought by right to sit; besides this dis-
tinction a hand i3 composed of wind in-
struments only (except that a double-
hass is sometimes emploved) and an o.-
cheetra has both wind and string instru-
ments.

“Wow let us take a backward look
into French history and we shall see the
first orchestra of which we have any rec-
ard.  In France there lived a certmn
nobleman  called Te de Joveuse, the
splendor and beauty of whose entertain-
ments were far famed. In 1581, upon
the cecasion of hiz marriage with the
Lady Margaret of Lorraine. a musical
Festival was arranged regardless of time,
money or geniig

Whn orchestra of hautboys, flutes and
imstruments somewhat similar to cornets
and | trombones, vicle de {h_m'hr_, ‘Ju_;w.q_
hatrps, a flageclet and ten viojms is men-
voned as part of the dramatic entertain-

ment.  Composers knew few rules, at

that time, for combining the instruments,
vel the effect must have been very pleas-
ing. for it is ceértain that the guests were
delighted by it

“To France then the honor is due for
founding the orchestra. The orchesira
developed slowly, for it was then as now
largely a matter of cost, and the size of
an orchestra depended upon local circume
signces. Bach wrote sometimes for in-
struments which he did not possesz; he
remedied this defect by supplying the
missing parts upon the organ.

“It is always well to stop and think
how much we enjoy because we under-
stand, Before going to your next orches-
tral eoncert try to find the names of the
various instruments used, and then look
them up in the dictionary or encyclopedia
and see how it will transiorm the whole
concert for you,

“Begin now to make a scrap book of
musical instruments and watch it grow, 1
am not ashamed to say that I keep one
myself. It is really one of the most help-
ful books of reference I possess,

4 LIST OF THE INSTRUMENTS.

"To hegin with let me give you the list
of the instruments in our modern or-
chesira: First violing fifteen, sécond vio-
lins twelve, violas tem, violincellos ten,
double basses eight, flutes two, piccolo
one, oboes, cor Angla’s, clarinet, corno
di bassetto; bassoon, double bassoon, irum-
pets, horns, trombones, timpani, cornet
a piston, bass trumpet, tenor tuba, ophi-
cleide, contra bass tuba, harp, bass drum,
evmbals. The number and kind of n-
struments is of course varied. Wagner
increased the number of horns, some o1
the modern composcrs of the French and
German school nse an oxtra array of
hrass and some say that the orchestra is
becoming a large wind hand plus strings
instead of a string band plus wind.

“Haydn and Mozart had to be content
with a tiny force of about six violins
and other strings in proportion, one flute,
two oboes, twa bassoons, two horns, two
trumpets and drum. The so called “Bee-
thoven orchestra” consisted of the above

with two clarinets added, and this reI
mained the model for fifty years HE”_
composers who did not compose 10 E_]"j
gized orchestra ran the risk ol nli:lt |1-11d
ing their works played at al!l. Bﬂ:lmz a;
Wagner were the revolutionarics who
altered this condition of affairs. Among
the curious records of orchestral con:
certs iz one given in Westminster e"l.lrrm-:r
in commemoration of Handel. L pon
this occasion the orchestra was composed
of forty-cight first and forty-seven scu:c-lml
violins, twenty-six violas, twenty-one vios
joncellos. fifteen double hasses, six futes,
twentv-six oboes, twenty-six bassoons, one
double hassoon, twelve trumpets, twelve
horns, six trombones, four drums and two
organs. We can scarcely comprehend the
magnitude of such an orchestra, :
“Chamber music differs from ordinary
orchestral music, becanse none of the in-
struments are doubled, there is only one of
a kind, first violin, second violin, ”.”h'
violoneelln, ot some similar combination.

FAMOUS CONDUCTORS.

“Many famous musicians have been
equally famous as conductors, as Men-
delssohn, Von Bilow, Emil Pauer and
otherg, Some interesting stories are
told of Mendelssohn and his marvelous
facility for rapid musical work, Once
he is said to have dashed off a wi'lu;llv
part while the audicnce was waiting,
writing it from memory. Von Bilow,
who was also a pianist of renown, al-
ways directed the Beethoven Sympho-
nies from meniory,

9T have heard Fel'x Weingartner do
the same with the Ninth or Choral
Symphony of Beethoven and it was my
good fortune to hear Emil Pauer play a
concerto for piano after directing a tax-
ing orchestral program, and not content,
he topped it off by playing the accompa-
niments for the soloist, so you see the
conductor must be an all-round musician.
He seems sometimes to be the possessor
of ‘a mysterious secret. His haton goes
here and therg; he waves it in -rhyth-
mical fazhion, and the music Aows as if
by the magic of his uplifted hands.

“Please do nop (hiak that orchesiral
music i3 forbidden 'to voung plavers; some
very plavable piano transcriptions may
be found for two or four hands: try
thetn over, pick out the themes as they
occur or as you recall them, and then see
how much more you can get out of your
next orchestral concert and. above all—
listen—close your eyes and shut in the
music,”

Classical music may bhe defined as that
in which the thoughts, beautiful in them-

selves, are also beautifuolly  treated.—
Prentire,

-

RACTICE POINTS FROM THp
5 GREAT COMPOSERS.

Beernoves : “Every day that we speng
without learning something is a day fost "

MenpeLssoRN:  “Thimk more of your
progress than the c_:-p.ininn of others”

MoscHeLES: VIt 1s essential that yo,
train your mind more than your fingers”

HamnrL: “Learn all there is to leim
and then choose your own path.”

Caoriy - “Every dificulty slurred oyer
will be a ghost to digturb your repos
luter on'’

ScpuMany: “Seck among your asso-
cintes those who know more than you

GLUCK 1

Ropert  Franz: “To the troe arig
music should be a necessity, and not
merely an occupation,  He should no
manufacture music; he should lve in it

Bacu: “Study only the best, for life
ic too short to study everything”

MozART:
tut always please the ear)

Liszr: “I never kept count of the
hours I practiced, but [ am sure that for
many years it wias never less than ien
hours & day.”

Gouxon: “Do not overload yourself
with ecumbersome systems.  Inspiration
and counterpoint are the true musician’s
baggage.”

Exmirr Saver:  “When I was:. with
Rubinstein I practiced four hours a day—
two in the morning and two in the after-
noon. He taught me how to practice and
not to work when I was tired”

MUSICIANS OF NOTE.

Ix the following, the noles represent
missing letters in a musician’s name
Remove the note and put in the needed
letters. The letters found in the ce
word Practice give the cue. The firt
name is left so that the reader may s
how the whole puzzle is to be worked
Thizs is a fine idea for juvenile work in
the musical club. It may also make an
effective “recess” task for the musicl

class.
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MONKEY 'S sYMPHONY,

“Music requires inspiration”

“Music should never offend '

®

THE ETUDE

Mary had o Lttle frown
And #till she wonders why

When other glele dreink muosic down
Bhe always finds it diey.

IN TOY-LAND,

Tatre has been so much music written
ahout toys that | wonder why 1 had
never thought of it before—Lut, of
course, 1 hadn't until 1he afternoon
Jimmy Fleming brought his Teddy Dear
ta hear the leeson, and then it poppzd
into my head all of a sudden, as all
pleasant things do, and 1 nearly burst
with eagerness o get it started,

It took lots of time, and we all worked
in a “husgh-hush” atmosphere of mystery
{or most six weeks, Tt wis to he a kind
of surprise recital for our toy friends;
an exclusive musical party for them per-
sonally conducted by ourselves; and you
will never know what a satisfactory audi-
ence a toy audience can be until you have
one of your own.

They are as guiet a@s mice, respectful,
considerate #nd wholly polite; why, there
wasn't a toy pregent that didn’t stay the
entize program, and there wasn't o wig-
gling, whispering, giggling toy in the
whole room.

We sent out our invitations a week
Lefore, with the request that all the abl=-
bodied toys showid be present on the
afternoon of the third of July., Our in-
vitations were written upon tiny card-
board figh, tinted and gilded; these wers
maited in miniature envelopes and di-
rected to Mr. Bunny Fink Eye, Miss
Spin Ning Taop, Master Calico Cat, and
s on down the society list of Toydom,

Twp huge Teddy Bears stood in the
receiving line with us, and several small
Teddys were perched upon' the piano,
where a jolly looking Jumping Jack sat
on an orange, holding a firecracker that
never went off,

Tiny chaoirs were placed in front for
our guests: we had no way of knowinz
who or what would come to the musical
g0 we provided extra seats en sofa pil-
lows and upon tables and book cases, and
it was well we did, for there was a per-
fect crush of the guecrest looking folks,
all well known and much admired in
their set,

There were three Midoets, a Misical
Clock and a Calien Cat, any number of

Dolls, and a whole regiment of Tin Sol-
diers; of course, a box had been reserved
for them. Then there waz a Monkey
and an Elephant with shoe buttons for
eyes, and ever so many Drums -and
Whistles: there were two Tops of the
well-Known Spinning family, and a Bi-
cycle,  Humpty-Dumpty escorted Little
Mizs Muffet and a white Bunny came
with' little - Sambo: g striking' couple,
indeed,

There was a stream of doll buggies,
express- wagens, tin boats and  wheel-
barrows bringing the guests to the recital,
and long hefore half-past three the room
was flied.

1f there cver was a program played
with -spirit, ours was that day. There
wasn't a sing-songy plece on the list, and
I'm sure if toys have the understanding
they appear to have, they must have car-
ried away a wealth of information upon
Taoy-land music.

Here ig the program in two parts, and
I hape you will make one as nearly like
it.as you can:

Panr 1,

1. Bowo—d Tiny Figh 'd Like to Be

Gaynor
. Piaxo—Dance of the Midgeis, Cadman
3. Bowo—Tl¢ Gingham: Do and  the
Cafiee w0al sl e S v Gilehrigt
Pravo—Dunny Pink Eye

Mrs, L, E. Orth

E Piawo=The JFumiping Jfack.......Blied
6. Action Sono—The Japanese Fan

Gilehrist
¥ Piavo—The Munc Bor....... Poldini
8. Somc—The Little White Rat...Dsgood

LEe

oy

Parr T1.
1. Piano—Ride o Coch: Horsé, ... Swilt
2. Suwc—The Broken Duil.. ... . Gilchrist
3 Piano—Tin Sofdiers® Parade... Heins
4, Sowc—The Dinky Bivd.......Gilchrist
& Piaxo Dusr—Dolly's Stumber Song
Dewey
6. Prano—The Monkey and the Elephant
Farrar
7. Sowo—NMy Drear Terushy, ... . Gaynor
8. Pramo—dolly Darkies oo Bachier

INTERESTING STORIES
FROM RECENT GRAND
OPERAS.

WHEN we go to hear grand opera we
never think of it as being funny, usually
it 15 so tragic that it makes us ery. 'll'wu
operas have been given al the Metropolitan
his year that are “grand” and comic at the
same Lime, and many people have II-IJI.II.H':.I-
them refreshing after the stormy and im-
passioned operas which are “grand,” with-
oul having lighter moods,

“LE DONNE CURIODSE."
{ The Inguisitive Ladies.)

TWO

The composer, Wolf-Ferrari, is-a Ger-
man with an Italiaft name and an Ameri-
cinn wife. He hts written beautiful
Mozari-like music around a French-like
Venetian comedy of the eighteenth cen-
tury, The opera needs but a small or-
chestra and it requires only two howms
for the performance.

The story is quite simple and deals
with peaple who wear picturesque cos-
tumes, powdered wigs and patches,

The scenes are in Yenice, and the canals
by moonlight, the gay little bridges and
gondolas with the tower of the Campanile
in the distance, makes the prettiest kind
of picture,

A mumber of Venetian gentlemen, Oe-
tavia, Florindo, Lelic and Leands have
formed o club to which women are not
admitted,  Natorally their  wives and
sweethearls are consumed with curiosity,
but the gentlemen remain silent, and this
inflames their inguisitiviness more and
more, All sorts of things are suspecled,
but at last Keswara, who iz loved by
Florindo, succeeds in obta ning the key,
Ly alternately fainting and vowing never
to look at him again. After a great deal
of trouble the ladies gain entrance to the
club, They gre dismayed and disappoinien
upon looking through the keyhole, to see
nothing more than the men quictly dining
together, The door gives way under their
combined weight and they are soundly
seolded for their pertinence and intrusion;
but all iz forgiven, and the opera ends
with merrymaking and dancing.

Around this gay little story the com-
poser ' las ' written with deft touch the
lightest music, filled with sparkle and bub-
hling with that old-fashioned freshness
that pervades the operatic scores of Mo-
zart.

In depicting the calm of night on the
canals af Venice you hear a fragment of
a familiar Venetian folksong, “La hion-
dina in gondoletta.”  Later this is sung
by the oceupants of a gondola as it glides
down the canal,

Walf-Ferrari is no writing-tablet com-
poser, he composes as he walks, He says:
“A whole act of an opera | will have in
my head before [ write down a note of it.”

"YERSIEGELT."
{(Sealed Up.)

Leo Blech, the compoter, was horn
in 1871 in Aix-la-Chapelle. His father
intended him for a businesz man; buot
he forzook business and studicd music
in Berlin, ghtaining the position of op-
era conductor in Aix-la-Chapelle, ip
Prague, and later, through the influ-
ence of Strauss, he went to the opera
in Berlin.

It takes huot fifty minutes to give the
opera  Ferstegelt, which iz in one act
The [ibretta makes good  reading by
itself, and the action of the opera tells
the stary without understanding a word
of the text:

Imagine a living room of an old-
fashioned house in Gérmany about 1830,
There is, of course, a porcelain stove
in one corner, 3 pretty alcove with a
bay window, through which the sun-
light streams, and a real, live canary
in 2 cage.

587

The Burgomaster of the villige is
an ardent lover of the young widow,
Gertrude.  Her  friend and meighbot,
Frayw Willmers i3 less fortunate, fDT
the Burgomaster has taken a dislike
to her and to make marters worse, her
son Hertel has fallen in love with Else,
his only daunghter,

Frau Willmers finds it impossible,
through the cost of high living, to pay
her taxes, so the Burgomasier orders
her effects sold. e sends a voluble
beiliff  named Lampe, to take  posses-
sion of her property, the most valuable
thing bLeing a big carved wardrabe.

In great distress, the unhappy Frau
Willmers asks her {riend Gertride to
conceal it i her hounse, which is
promptly done. No soonet is the pon-
derous  wardrobe moved into the house
than Lampe appears, sees it, and de-
paris in a rage to tell the Burgomaster.

Gerirude reflects upon the prospect
of ‘becoming the Frau Mayoress. The
idea is pleasing and she resolves to
make the most of her chances when the
Burgomuster comes a-wooing,

THE BURGOMEISTER'S PLIGHT.

During | the  Burgomaster's  call,
Lampe, the bailiff, comes in to seal
up the wardrabe, To escape his gossip-
ing bailiff, the bewildered Burgomaster
begs Gertrude to hide him,

She promptly pots him in the ward-
robe, Lampe dragging  the uanhappy
Fran Williners behind him, places the
seal of law upon the wardrobe -and
threatens any one who dares to break
it with imprisonment.

He hears a noise inside and pokes
his nmbrelia through an opéning and
declares that Gertrude has concealed
a lover and he will go and tell the
Burgomaster at once,

Bertel and Elze enter, and with Ger-
triade plan to secure the Burgomaster’s
consent to their marriage. Left alone,
the two lovers stand near the wardrobe,
Else bege Bertel to elope with her, but he
declares he would rather die than disohey
his father. The latter informs them aof
his embarrassing position in the wardrobe
and liegs them to release him.  This they
consent to de upon one conditict, that he
will relent and sanction their union and
that as dowry he will give them a house
and lot, This he does gladly if they will
free him.,

Rertel and Else then enter the ward-

rohe,  Gertrude comes in, followed by the
town's pecple, who have heard of the
Burgomaster’s plight, and have come o
make merry over it When the closet
is openeéd, however, Bertel and Else are
discovered and there is confusion and dis-
appoin'ment.  Lampe, greatly  mvstified
over having been unable ta find the
Governar in any part of town, tushes in;
the laughing burghers thrust him into the
wardrobe, which the Burgomaster orders
restored to its owner, and they carry it
away with Lampe inside, As they leave
the house Gertrude promises her hand to
the Burgomaster,
: 'I_‘Irc little opera is thoroughly German
in 118 humaor. Direct and whaolesome, i
is decidedly funny, and stops hefore i
gets stupid.  The music is delightful,
There iz a walte, of course, and mikny
melodies that show the folk influence.

The opera was first given in Hamburg,
Germany, and has had a continied suc.
cess. It is dedicated to Humperdinek, the
compaoser of the fairy tale operas Hangel
and Gretel and Children of the King,

A “recent ‘number "o the Garman
musical paper Kuntstoart contains a very
interesting article on prodigles. The
writer. calls attention to the fact that
most of the musical prodicies of recent
years have been of Jewizh hirth,
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Publisher’s Notes

A Department of Information Regarding New
Educational Musical Works

One of the most
nsed and no
doubt the most
valoable aids which we offer 1o teach-
ers s the sending of “Novelties” on
sale at. regular intervals, No matter
how good a selection is made, ten or
twelve picces of new music coming
otice each month during the business
season, say from MNovember to
are I:L'l"li'.'illl}-' ol great assistance in the
selaction of music, Thousands of our
patrons take advantage of this during
the winter months and we have ex-
tended the liberal plan of pianc "Nov-
elies” wntil it now ncludes  vocal
“MNoveltics™ and octave “Novelties.”

Further than this we go by sending
during the summer months to those
teachers who continue their work dur-
ing. this season, a small package of
either piano or vocal or both,

New Music on
Selection.

May,

This
packagpe can be merged with the fall
account or it can be settled 1a Bt'pli‘l'l'l'
ber by a returm and payment. A
porstal eard will bring this summer
New Music.

Mail Order Music MNew arrangemeénts
Buying. with the Philadel-
phia Postoffice in-
shre even better service in the Alling
of music orders by mail than we have
heen able to give heretofore. An order
recetved by us at noon to-day can be
delivered without extra attention, from
S0C to 500 miles away early next morn-
ing: better service than one can obtain
in their own city if the music were in
sioch.
rly clasing, 5 o'clock during the
week and 1 o'clock on Saturdays, af-
tects thizs delivery to a small degree,
Mail that we formerly received at 5
o'clock and mailed the same afternoon
will, during the sammer months, go
over until the next morning; but our
patrons can remady this by timing the
arrival of their orders by a little extra
care,

We will send our first catalogues to
any who are interested. Our
move is to the advantage of the school
and teacher. One of the best selected
sincks of music in the country, a cata-
logue for educational purposes _wi1|‘.r-11r
eoual, a large efhicient organization, are
a few of the reasons for our success
in the furnishing of schocls and teach-
ere with everything they need in the
mizic line. Owur discounts are the best
ghtainable anywhere,

every

The statement that
siudy of  scales
and arpegrios con-
tain m themselves
all thiat is necessary to technical train-
ing is a little extreme; however it may
be said without exaggeration tha
Ecales and Arpeggios form the most
indispensable part of all technical sys-
tems which have stood the test of
time. This new work by James
Franeciz Cooke it designed to he the
most comprehensive, and at the same
fime the most easily understood and
the most progressive book of its kind.
It is not merely a text-book about

Mastering the
Scales and
Arpeggios.

scales, but a practical work containing
all the forms used m modern
piano teaching fully written ot for the
use of all pupils as a regular daily
practice manual. Added to this is a
vast amount of explanatory and
preparatory  matter of immeasurable
mtergst to hoth the student and the
teacher. It will represent the last
word in practical scale teaching. The
advance of publication price will be 30
cents;  Thiz offer will be withdrawn
a5 soon as the book iz published.

seale

The Pennant. A  This work is now
New Operetta. By in press and after
Cscar J. Lehrer this month  the
and Frank M, speeial offer will
Colville, be withdrawn., No
pains have been
spared to make this a thoroonghly prac-
tical work. It has been pone over
carefully by a number of experts and
2ll necessary directions for production,
staping, etc, have been given. The
mitsic 15 sparkling throoghout and the
text is witfy and interesting. The work
is such that if produced by intelligent
amatenrs, it will have all the go and
swing of a professionial performance,
If 1% just the sort of ‘an opera that
bright college boys and girls are
delighted in performing.
FFor introductory  prpoges we will
centinue the special price of 35 cents,

posipaid, if accompanics  the

order,

The special offer

Grand Valse de e new

Concert, Op. 88. By on BEn
M. Moszkowski. work _Im_tl by 0si
kowski 18 with
drawn with this issue, and copies can
be had only at regular rates. o
There were two of 'L_Iw themes |”.
this composition 1:|;I1!|:~]_u-d in '[‘ln!-'-
music pages of the Jumne |_.-5l.!|;rul :
Etupe. This waltz is designed L
gome one of the most popular cofncert
pumbers, It has all the elements u_l
4 concert composition af a brilbant
order,

Concone, 15 Etudes  We arc offering
is wor ur

Du Style, Op. 3L this work on o

: special offer p!n_u

The sale of this

‘uring thizs month. ;
Curing Py

work has been =o large and it
rather than the wane, that
on of our
the

the increase .
we are forced to have an edition.
cwn:. The studies are in line with :
|.|1'|'u.'r Spudies, with prrsﬁiljl.}' less !:.'rll-
cal gualities. There are 15 numbers ITE
all and all have names and are Very
pleasing to  play. In fact, some of
them are altogether salon composinions
and guite a number of them have TL'I.:'h-
nical qualities. They are r.':ﬁ-:.‘ef:]m;:l_v
interesting, and for um:wnragrlm:pt for
any pupil in about the third or fourth
rrade.

g Onr special offer price on this work
will be 20 cents postpaid.

This volume is
now ready, but
the special of-
fer will be con-
tinued during
the present month. In this novel and
attractive volume, the composer has
taken some familiar tunes and worked
them up in a pleasing and artistic man-
ner into doets faor teacher and pupil.
In these duets, the pupil who plays the
primo part has the melody throughont,

Mother Goose Duets.
10 Four Hand Pieces
for Teacher and Pupil.
By Theodora Dutton,

I

Straight Talk to Musical Advertisers

expert sees them !
Advertising experts know

lead to real business,

expenditure worth while,

Unquesti
whom you may
Want yvour se s, Matura
calated musica journal in se
firm in a great office build

RCYECT 1N

All m

you more to neglect it

advantage by advertising,

':'.l.'|'|_'| vou get down to business.

dispozal.

Doubtless nothing has given vou food {for more serious reflection
than the money you spend in advertising in musical journals.
Did you ever get at the basic facts that lie at the bottom of
making any advertising appropriation pay, as an advertising

brings business when the advertisement is:
(@} Correctly worded and arranged in the proper type.
(5 Continved for sufficient time to command attention.
() Constructed to compel some kind of an answér that may be utilized to
{ FXirect).
(e} Displayed before a sufficient number of interested eves 1o make the
[ Circnfation).

Are You Making the Most of Your Reputation ?

You have been working for years to build up a reputation—your greatest
asset, nably hundreds of people have heard of vou and about veu,
Ameong these are undoubtedly many who mav
v these people will conzult the most widely cir-
king wour address. :
¢ that neglected to have ite name and room
number in the directory at the doorway?
sical advertisers with yearly contracts have their names placed free in
the Mrafessional Diveclory which appears every month in Tag L
those who are not advertisers, this service costs $15.00 per year.

Opening the New Season

Thousands of musicians who have never advertised are just as able, worthy
and deserving of fame as those who have used their achievements to pll'ﬁﬁ:élhl-l‘

If vou have been “thinking about advertising” feir
some time but have been hesitating, Toe Ervoe Advertising Rate Card will

Simply send a postal to Tue Etuvne AoverTising DeEpanTue
results of thirty vears of successful musieal advertising will be place
It pays us to make Tie Evupe profitable to you.

that good display advertising

(Aftractine). “
{ Persistent),

What would vou think of a

frunE. For
bt will eost

RT and the
d at your

while the-teacher plays the accompay.
ment. The traditional verses for py.p
song are printed with the primo pap
s that if desiced they may bhe g,
while being played.  The book wil| |,
golten out in very atiractive siyl,

S The special introductory price during
the current month will be 25 pep
postpaid, if cash accompanies

the
order.

The Fairy Shoe- This schoal o
maker. By ~ptta 12 atirs

A. H. Hsll and anid
T, J. Hewitt

@
simple, hotl
in text and musi
cal setting. It i3
not trivial as the text might im
ply, but a series of pastoral scepes,
The first piece 15 “In the Fairy For.
est,” amd is a chorus by fairies ang
shepherds. The operetta is soitabl
for either boys or boys and gicls, The
fairies’ part may be taken by girls and
the shepherds’ by bovs. It is a very
effiective little operetta, which will no:
tzke more than 20 minutes to perform,

Our special offer price on the work
will be 20 cents, postpaid.

Technical Exercises Thiz iz one of
in a Musical the maost impor
Setting. By tant technical
Carl A. Preyer. works that we

have published in
recent years. It is a practical and
logical amplification of the modem
pedagogic idea of carrying oot all tech.
nical figures throughout all the keys,
with a balanced proportion of work for
gither hand. The exercises by Pischma
arc a good example of this style of
technical writing, but Mr, Prey
Studies are built in a rather larger
maold, and are constructed thronghout
in a musicianly manner,

The volume will soon be ready, bt
we will continue the special offer dor-
ing the current month.

The advance price is 35 cents, post-
paid, if cash accompanies the order

MNew Gradus Ad This will prove
Parnassum. one of the v

Double Notes. hest volumes
By 1. Philipp, this successhl
geries. Double

note technic is one of the maost impar-
tant departments of modern pianis
In this volume, M. Philipp has assem-
bled some of the best
studies ever written, by
ters, classic and modern,

This volume is now ready, but w
will continue this offer during the cur
rent month, For special introductory
purposes, the price will be 25 cents

postpaid, if cash accompanies the order

double note
VATIOUs mas-

New Beginners'
Method.

This work wi
positively be pu
lished hefore ©
next season opens. It is now almost
completed and ready for the prinker
The special offer of 20 cents for
advance copy is still in force duri
this month, Tt may he withdrawn wit
Ehl' next fssue. Those who are look
mg for a new heginner's methed fof
pizno will do well to interest them
selves in this new work., All '-II'_
material used in this work is new and
has never appeared in a similar work
Send in your order this month if 70
desire to procure copies at this special
low rate of 20 cents,

ar

Echoes from Child- This is a collec
hﬂ'ﬂd_. Nurgery tion of el short
sﬂnga in a New S0NES. written BY
Musical Sttting’, By a pr{;miﬁﬂ nt
Mortimer. Wilson,  American 07"

poser and miE
cal director. The texts are taken i
E"ﬂditiﬂﬂiﬂ nursery songs, but the musi
is entirely original and conceived 1

U0l Bl

GENERAL KNOWLEDGE
AND INSPIRATION

MISTAKES AND DISPUTED POINTS
IN KUSIC

By LOUIS C. ELSON

A book that tells you the “whys' amd
“wherefores” in music. Mr. Elson, one of
the most distingoished of Ameriean muosical
critics and educators, has included in his
new book a1l of those hundred and ope things
upon. which most pupils and tgachers have
an ioaccurate knowledge.

Price, 51.25

DESCRIPTIVE ANALYSES OF
PIAND WORKS

" By EDWARD BAXTER PERRY

There are many hooks giving the stroetural
and formal analysis of grest plano works,
but there is none along the lnes that br
Perry has worked out. His work is a poetic,
dramatic, amd historical analysis or deserip-
tion of some of the greatest and best koown

itions.
I."hl'.l'nl‘;l:‘t T;&T contairm seven of the leading
piano  compositions of Beethoven, four by
Weber, elghteen by Chopin, eleven by List,
and severml each by ubert, Rubinstein,
Grieg, and Baint-Snns,

Prics, 51.80

STORIES OF STANDARD TEACH-

By EDWARD BAXTER PERRY

The unnusaal glarity of “'Descriptive
Ana uum‘ ll'innmtn 'P;wh" has induced
anothier work, which includes just those favor-
{te snd standand compositions of Jesser diffi-
culty about which tenchers, pupils and music
lovers mre ever anxious to know mare.  The
rarge of pieces in this new book extends
from about the third grade of dificulty to
the sixth grade

Price, §1.50

HOW TO UNDERSTAND MUSIC
By W. S. B. MATHEWS

2 Volumaes. Price, 51,50 Each
Eight editions of this splendid work have
been sold, nod the work i3 geperally recog-
nized as Endispensable to every musie student.
A most valuable feature is the superh ma-
terial it furnishes for pupils’ musicales.

MUSIC

ITS IDEALS AND METHODS
By W. 5. B. MATHEWS
A collection of emave for young teachers,
pmatenrs, and stodents, relating to  muvsle
congidered as an art and Jiterature, and to
prohiems of pians teaching.
Price, $1.50

MUSICAL ESSAYS

IN ART, CULTURE AND EDUCATION
An Encyclopedia of Educational Musical
Thought. A Compendium for Music
Teachers and Studenis

A large volume containing the best artleles
selected from page of THE Ervvoe for the
past ten years,

Price, $2.00

CHATS WITH MUSIC STUDENTS

Or Talks About Music and Music Life
By THOMAS TAPPER

Designed to bring ta the attention of those
who make misic a life-work, the very many
contingent topies that should he congidered
in econmection with music. The reader is
taken into confidence, and finds many hinte
and bemefits that pertain to bis ewn daily life
s & musician

Price, §1.50

THE MUSIC LIFE AND HOW TO

By THOMAS TAPPER
A nfon volume to the “Chats with
;lmn“’é't‘ﬁﬁ.hu,-- It points oot the way of
suocess to teachers and stwdents in art lide
Price;, 51.50

BUSINESS MANUAL FOR MUSIC

TEACHERS
By G. C. BENDER

The aversge musle tacher blunders in one
way or the other in the business side. He
does pot know how to advertise properly. He
fails in keeping sccounts. He fs slow to see
the advantages of the socinl side of life. of
dress, of collateral edueation, ete.  In this
haok the teacher 8 brought face to face with
these problems.

Price, $1.00

Rall srders sofleted and #lied to all gasts of (ke couniry.
The best diseounts,  Any of par works send on Tmspeetion.

the modern spirit.  While the songs
may be sung by children, they arc
more particularly intended to be sung
by grown-up singers. Some of them
would make wery effeclive encore
songe, or several of them might be
sung in a group for recital purposes.
The piano accompaniments are very
artistic and taking. This book iz now
about ready and this will be the last
month of the special offer.

For introductory purposes, we are
offering copies at the extremely low
price of 20 cents per copy, postpaid, if
cash accompanies the order,

Thizs new work
will need no in-
gﬂﬂ:‘;ﬂ:ﬂthm troduction to the

many who have
been using the preceding numbers of
our successful series of anthem collec-
tions, All of these: “Model An-
thems;” “Anthem Repertoire;” “An-
them Worship:” “Anthem Deyotion:”
“Anthems of Prayer and Praise,” have
had unprecedented success. “Anthem
Service” will prove ome of the best.
All of the anthems in this book
are new and by some of the most
successful writers,

In accordance with our usual cus-
tom, we are making a special introduc-
tory offer on thiz collection. We are
offering single copies of the book for
15 cents, postpaid, or two copies for
25 cents,

Anthem Service.

We ‘are contin-
uing " this month
the special offer

First and Second
Grade Pieces for
the Pianoforte. R i

Ry E. Parlow. consigts of twen-

ty-two (22) short picces so written as
to instruct and amuse young students.
The pieces are in progressive order and
are carcfully graded with much variety
in melody and rhythm. The hook he-
ging in the first grade and works
through the second grade. All of the
picces lie either in the keys of C, F
or G ar their relative minors, They
will serve to lighten the drudgery of
beginners® practice and to supplement
an instruction bhook.

This will probably be the last month
of the special offer as the book is aboul
veady. The special offer price is 20
cents per copy, postpaid, if eash ae-
companies the order.

il This work on piano
Virtuoso Pianist. " i
technic which has

By C. L. Hanon, been  advertised in

Tue Etvpe for a numbeér of months is
now in the market, and the special
offer is hereby withdrawn.  The work
is a standard one for piane technic,
and is used in more European conser-
vetories than any one similar work
The work may now be had on selection
if desired,
Marchied Vocallzcn: Thi:—._ work will
Op. 1. continue on the
special offer dur-
ing the timeé of its being in press. It
is the one work en which all teachers
agree to be the best suited for the
average student. Anyone interested in
voice should procure at least one copy
of this work, if they do not already
possess one,  Chir special offer price 1%
25 cents, postpaid. Our edition will
have both Italian and English words,
and it will be puhblished in the Presser
Edition.

“Etude” Music Club Buttons

e inch in diameter, each containing a por-
tigit of Beethoven, Mozart, Mendelsschn,
Chopin, Schumann or Liszt. A pin on the
tack In order 1o fasten on the child's dress or
coat lapel.

Price, 30 cents per dozen

THEQ. PRESSER CO., PHILADELPHIA, PA.

THEQ. PRESSER, pi713 Chesmat St

pecial Notices

R AT ES —Professional Want Motlces five cents
per word, All clher nolices ten cents per
nonparel] word, cash with ovders,

CORRESPONDEXNCE LESSONS in Har-
mony. J. M, Hobertgen, Flagtown, N. I

CORRESPONDENCE LIESSONS in Hor
mony and Countecpoint,  Btanley T, Ieiff,
Mus, Bue, Lansdewne, Pa.

T WANTED. I'osit'on as organlst by young
man of twenty-one.  Address replies. |.:1l.'l1.|:.:
fll particulars, to B C.cenve of THE ETUDE.

MUSIC WRITTEN to words., Manuscripts
corrected,  Correspondence  lessons loo bar-
mun{. Dir, Alfred Wooler, composer, Bufale,
N, Y.

WANTED: Teachers of Plang, Voles,
Organ, Stringed Instruments outhern
Teachers' Agency, Muszle Dept., Colombla,
8 L

DIRECTOR OF MUSIC WANTED in
college In Missourl, Salary $1300.  Must
be experienced, Address “UCollege,” care of
Ty

DERBUSSY REVERIE DU S0IR. The
Plano Plece of the Decade  Speclal, 20 cents,
Catal Teachers' rates. Washington Music
Co., Washlagton, I, .

STHE PICCOLO" Concoert Polka—
W AGOGOM<Intermezzno  for the pupll or
teacher. 15 cents ench. Head ad 1o Janu-
ary BErvoe. A 8 Hood, Manchester, N. H

SHPHENING FOR MUSICTANS™ For
Bale, Musie Studic, cstablished alx years In
Topeka, Kans. Income ovep 230000 per
month. Il health eagse of gelllng.  Address
B eare of Tone ETUDE.

MUSIC TEACHERS con earn additlonal
“pocket money” selling to thelr pupils onr
Automatic Bheet Music Rinder. Hend busi-
ness eard and ten cents for sample to Leo
Felst, Feist Bldg, New York, N, ¥
TONE PRODUCTION, *The Open Thront
Method” taopght by mail Four lessons= mailed
on receipt of $1.00. A Francke, Volee Spe-
cinlist, 612 Kimball Hall, Drent, "1, Chicagn.
1. “The lessons are & revelatiom to me'
. T. Manshardi.

GLEHE OCLUB SINGERS WANTED:
Flrat and gecond Tenors, Baritone aml Hiss
needed.  Previens tralning not requived, but
“(opd Volees" mecessary. A thorough mugl-
eal or eolleglate edecatlon for  services in
{ilee Club.  Address Box 137, Etl."[]].ll‘-n".']]h'.
Texasg, P

FOR SALH. Dr. Haas' Private Musie
HSchool In Kcapoke, Va.  Establisled 15062
Full studio equipment, new 1908, magnificent
Caldnet-Girand Plano: complets howse Turnd-
ture, parior,” dining-room, twoe bed  rooms,
kitehem, ete., peiee §000 cnsh, eariest and
good-will of school  joeluded. Heasom  foir
salling, owner's falllng health, age and gaing
to Earope to live. Referenoe—Theo, 'rees
Co. Phila. Address ds above, or H. H, Ha
Itoanaoke, Va.

LOUIS ARTHUR RUSSEI will hald
hie usual Swmmer Segsion for Teachers amd
aidvanesd  gludents. Brarinl RIUBBELL-
METHOD Normal Claszes Incloding o five-
dny session, morndng and r foernoon, Joly 1,
2 '8 B and 0th, Bammer School  {classes
pnd private), June and Jaly, for Voeallsgs,
Planlets and Cligs Teacherz: Theary., Peda-
gopy, ote.  Address  Russell  Studlos.  Car-
negle  Hall, Maphattand or Musle Hall,
Mewnrk. M, T, it S

RUSSELL BDORKS FOR
“PMain Talk with Amerlcan Singers.”
“Home Peychle Reflections for Bingers,’
“The Hinger's Hody and Breath,” 40c;
er's HKasentlal I'ractice Material e Hop-
nlar Course in Bight Singing.' ; all poat-
wid on o recelpt of pelee,  Address HBEEX
URBLISHIXNG COMPANY, Carnegie Hall,
Manhattan. Lonis Arthor  Russell  also
author of “English Diction,” $1.00: amil
“Cemmonplaees of Voeal Are,” F1.00; bhath
published by Ditsom.

NEW LAURELE FOR THE RED
SEAL. The Victor Talking Machine Coo
declded to make the Roed Seal found on thelr
best records the stamp of the highest attnin
able exeellence o record making. ‘This mark
haz been regerved not only for the most
finlshed record, but for the most lustrioons
artlsts obtalnable. Ewvery momitl adds new
lauréls to the wonderful collection of Red
Beal reconds, which now nomber thousands,
Ervp readers will be partieniariy glad to
lenen that Jde Pachman has permitted his in-
terpretations of La Fileass  ( Raf-Ienselt)
Nocturne Opus 15, F  major (Chopink,
Mazurka (Op, 59 No. 8) Chopin, Btwde 0,
1k Mo, 12 (Chopio-Godowskyh to b pre-
gerved by means of the Vietor. Whether you
had the privitege of hearing de Pachman dur-
Ing hiz recent tour or mot, it Is ceriainiy
interesting to know that the Viefor makes it
nossible for you to make four of his  bast
Interpretations permanent possesajons. The
snme might e sald about the new pecords
hy Carnse, Krelsler, Maumd Fowell, Vietor
Herhert, Souwsa, Arthor Preor, AmaCo, Gadskd,
Elman and others all fully deseribed in the
imtercsting little booklet sent gratis by the
Yictor Company to all who send a postal
ecard applicatlon to thelr headguarters at
Camden, N, I.

Please mention THE ETUDE when addressing our advestizers.
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Theodore Presser Co.
PUBLICATIONS JUST ISSUED
AUGUST, 1912

Any of our works senp on inspection fo
teachers, upon  request, at our usual large
professlonal discounts.

Use the number, not the title, in ordering,

PIANO SOLOS.
GIADE

0410 Andaluglan Danes {(Danse
Andalousey, & Haechmann, 1 20
2400 Barpelse for Papa (Pour la
féte a pupa), Alr de Chasse,

O, BacRman® .....coensse 1 20
0406 A-Hunting We Wil Go (La

Chaste  Mervelllensge), Alr

de chasse, J. Brissed...... 1 20
408 Perslan Dance (Dange  Fer-

sane), Ballet, F, Micheus.. 1. 20

0527 Forget-Me-MNot, Vocal or In-
strumental, & F. Wide-

Rl i R e 13 20
402 Dixle's Land, & Steinheimer 2 20
0846 Glpsy  Belle, 8, Steinhelmer, 2 Lt
0421 Marching Through Geergla,
B Blelnhelmer ..oionnanne & ]
D423 The Mocking Bird. 8. Stedi-
1547 Plasing Troant 8. Stoin. i =
L] aylng Troan ; in-
.'M,"I:n.ll‘l:gl‘r e b A e A0
8392 Two Little EKittens, F, B.
Parrari. . i 25
9360 March of the ohgohling
{Marsch der Wichtelmiln-
ner), H. Necka ...... 2% Al

8418 Crown of Triumnh, Militacy
Mareh, Op, 221, F, P.
ATRertom oo ke S

0520 Hungarian Tone Pleture (Un-
garisches  Tonbild), Op.

130, No. 2, @, Hervath... 3 ol

9519 Neagn]ltuu Strect  Beene
{Btrassenbild aus Neapel),
Tarantella, Op, 130, No 1,

B HOrUoIN v veueiinis sanr 0 -G

0300 RHound We Go, Valze Lente,
M. ParRes ..o S T e B0

8545 Tocenting  Capries, &, N,
BERSOR . il.. 5y o miate e R Rl

MBS Haunting Btraing Walts, H.
Enpeimanm i e iy o B4 B0

0500 Heenes of Gayety, Rondo Cas
priee, O, D, AHartin, ;... 3% S0

0408 Tn  Spriog. Canzopet,  H.
i 7 T A e 25

0507 Danzse Bizarre, Op. 107, Moo
DL, F 0, Fowtaina,, .. 4 JE

0508 Coming of Spring, Scherio;
Eapeling. ... 4 A

‘.'5‘! 157, &
0336 On_Falry Barque, Barcarolle,

LT T R R R T ) A
0527 At the Mill (Au Moulini, P
Warchs .. 4 A0

8510 Night's Magle Spell,  Nog-
turne, ., Kannersfels. ... 0 1
004 Complainte. Op 87, No, 1,

M. Worzkowski . g S G
8365 Offramde (OFerlng), OhH, 8T,

No. 2, M. Masckowskl, ., .. T B0

PIANG DUETS.

0411 Andalngion  Danee (Danas

Andaloased. & Bechomape, 1 A5
G540 German-Americnn Festlval

Marech, . Ergelmorn. ... 3% i)
9552 Blumber  Bong  (Bchlummer-

1ied}, O f:?-!. No. 16, R,

Bolatmain ... oiah R 3 i)
P25 Dianse Blzarre, Op. 107, Moo

2, L of O Frntoloe. .. 05 4 0

VIOLIN AND PIANG.
£438 Bongs of

Franklia Sl
D440 Bongs  of

Fraaklin 1]
D480 Hongs  of

L e Al
9441 Bonga of Germany, F. A

Franklin . b i L A il

PIPE ORGATN,

A70 Twillght Bong, Reverie, P, N.

Brimekley 0ol T Sk,
D371 Humoreske. Op. 101, No. 7,

g T e Snpal | A

SOMNGS,

0544 Because, J, W. Bischop..... & Rl
B318 1 Trust In Thee, Migh Volee

In B Fiat, W. Dreasier.., 3 A
0528 Jesus, Merelful and Mild, R,

BN o L 50

BE30 Love-Direams, W, Reolfe._.., 3 b
fid4 () Loving Father, W. Rolfe 3 i
0524 May Day, P. Brownofl ...... 4 A0

OCTAVO ITEMS, CHORUSEFS AND
SONGS—MIXED VOICES. RART
10178 Thy Life Waa Giv'n for Me,
¥, Berwald 0000k, g 10
10173 Eacth Hath No SBorrow B 7
Heaven Can Remove, A,

W RO b i =
10177 Valee of Jegus, The, T D, = 9
Witliama . ......; a5

10178 ‘Softly Now  the Tieht ‘af

by, i Witkina ool 0k a0
WOMEN'S VOICES
G103 O'er the Mendows Tripped
Sweet Kitty, J, H, r'frnﬁ]ﬁ, F fu f

0102 My Mother Bidz Me Bind
My Halr, J. ITawin'. ...... & W10

MEN'S YOICES

ITEZ Over the Qe
W, Petrie . ... m“ i 2
171 Bun Had Set, The, 4. "I,
Bramder .. ... G, B A0
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PROFESSIONAL DIRECTORY

ARTISTS AND TEACHERS

ATLANTIC CITY

NS, -4, W, IRELLAD
Bummer sl Winlar
Aeuslona

1811 Poelfie Ave.

Fuction Periols arrangnd

ernahers 1 kneow, and B rars even among s

BTUDI0: 212 WEST Sbth STHEET, !

B E HEH -Hrl'l‘-.ﬂ.'l Maslist
Composer, Teasher
c Biplnway Hall, New York, N. Y.

GENEVIEVE,
B I SB EE Lassrhcdlzhy Mothad
B8 E. dihb Si, New YVork, N. Y,
WALTER L. BARITONE
BUGEHT Teacker of Singping, Beclials and Leiures
180 Claremoni dve, BKew Vork Thy

RELLE MeLE WIS, Tescher of
E D:" 20, EhErw Mumm H?lﬂ-:l]}m.‘
Harmony, Elwestion, {sreegle Hall,

New Vork 0y and Weehnwhen-on ibe-Hadean, N, &

ARTHUR I=.  Flane and (irgan
L!" Eerdta’s Instrueabm
SEA Oirange B, REW HAVEN, (NXE.
JON CRLYTLLE
Ks H FUSMKER SES<HIE (Dally Lessans)
July 18 in kog. 0 s wiek, 1"

HNE WAGNER, Tencher of Plans, Lasohe
BEHT Akaky Muilad. Papll Eacier Schareenkn.
Pourt Planlal o1he Emperer of Awstria.

Hindle, 526 Caroegle sl New Tork.

. 1§ A J. & Mme FLORENCE A.
G ﬂ uu H I CH 4 Rgure Baisy Farlinand.
Fu Frunne
2 T Mrs M. . Flaps Jestrocilon
yptin—Birrnberg Sohmd
MUUL 0" R ik B . Bhllndelphia
JOIN W. Temsr. Conceris, Mncbaks,
H | C H 0 LS Mrntnrkes, Yorald Dsstreetbonm
A6 West Blh 8. Few York Oy

PETERSILEA .5 5 e,

MAEY INTNM LN, Tn.1r|;lrr ..;r Hluglng
STEELE Valrs, Buiibing & Bpesbalty
BOE Klmball Hall - OChleage, T1L

GEED CHADWINK
S H TEACHER ©vF SINGTNG
Thero fondamentsl tralnles. Todiy 1 i

M- A egan—Plana—WMarmony
B3 Elmhait Hall Ohleags, L

epment. A suncesssful Voesl Smndle. Extabiiahed I60L  New
Haven, m, Less exponsive than M. V. o Bostoon, Wrie
fur lufer

Ay CHARLES LEE  Plans
Tlernjde
[;T Cormegle

Tasshrtlzky Kxp

mll, New York, N, Y.
CHARLES mposliions Rey el
UEUH Anls Planiat and Tencher
Binte Normal Schoal . Californis, Po.

VON GRABILL o

THEORY AND NORMAL COURSES

= g Cenrsn of Kinderanrian Nusle
HHUWES Srude for Tenohers
148 Highlund Lve, Dulradt, Wigh,

Bystom of Musle Study
Ter Neg i
DUHH I H G GRA Peliiware Ao HafTale, ¥, 1
— e Hindergmnrten
FLETCH E H et for oS
Box 1868, lleston, M
MIL CART, WILIIELE, Teae ?
i :
K EH H Hir

., trgam, Herr
. J. Compuaer, Vnsle Kditor
H Mpngeeripts revisel nnd  enrrested,  Ar
rngemunis. 150 Tlemnei 84, Boston, M.

", BT T AL i, R,

INSTRUCTION BY MALL
SHEPARD oo 2oz
WRITTEN il Snss

SCHOOLS AND COLLEGES

OTTH E.
Bn HT L Finna, Vialin, Telse, Thearr, ferahraire
Bluilles: Ellwood (Wy sl Fellenople, Pa,

BEETHOVE

c Callege Dnin1u1 Masie, Columboas,
API T L Terms begin Sept., Jun,, Mareh, duus
Frank & Fox, Prealdent

CHANDLER “\7eri .

Consirvalory of Musle
I] B30 Enidense. b Veashors
0 Wead ward Ave., Betrolt, Mieh,

Conservalory af Mualo
e, lauls, ko,
Brothers Epteln, Dliscor

SOUTHERN cirssisinss
HAHN SCHOOL™ s .
HAWTHORNE -

Conservuiery of Wasle
aleshurg, Tiwsla
Oatalag frie W m. F. Bestler, IHreetor
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ZABEL BROTHERS

Send for Ttemlzed Price Listd
annd Samples

MUSIC PRINTERS

Colnmhbia Ave, and Randolph St.
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AND ENGRAVERS

We retail more Metra-
nomes than any house
in the world.

1—Swisz Maodel, 8guare box with exposel

indicator amwd ||.;|!|_1|:I|||!:| LAl . E200
1—American Pyramidal Maelzel .

attacked (nobetl) . . . .. . . E135
3—American Pyramidal Maetzel with door

attached (withbell) . o . & . = %535

PRICES NET

METRONOMES

Every instrument we sell We handle only those
iz guaranteed
mechanical defects.

THE STYLES ARE:

TRANSPORTATION ADDITIONAL
THEO. PRESSER CO., PHILADELPHIA.

of the best makes ob-
tainable,

against

§—French (].T. L.) Pyramidal Maelzel, de-
tachable lid {(ne bell) i B £r.00

L —Freng] L) Pyramiilal Maetzel, de-
tachable 15 ¢with belly . . + . . $4.25
DISCOUNTS ON TWO OR MORE

Please mention THE ETUDE when addressing our advertisers.
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At Home,

GARRIEL PIERx® i= to tour Amerlea next

year. He will conduct the leading American
orchestros o hls own works,

Tuose who belleve that the player ||’Ii|=!1'li_1
Is a mew lovention will be interested fo hnow
that a similar inatrument existed In 1750,

ThE handredth anniversary of the bhirth
of Robert Browning bas bedn celebrated this
year Io all English-apenking countrics

Tae Niriowit. FEDERAMION OF MpSiCcaL
Crups will hold its next biennial Convention
in April, 1013, at. Chicago.

THE thousand members necessary  before
the Philbarmonie Soclety of New York could
secturs  tha  E504.0HH) beqnest  of Joa: ph
Puliitzer have now been attained.

Mr WiLtiast Q. Crorros, of Baltlmor.,
hna willed hls fine colleetion of rare violins,
valued at  £500,000, to the Metropolitan
Musenm of Art of New Yorl,

THE AMERICAN GUILD OF VIOLINISTE re-
cantly held their eonventlon in Chlcago, and
plectod officers for the fortheoming year,

ANDEEAZ TMPPFEL, of the Chicago Opern Coe,
haz obtplned rthe rlghts to Leoncavallo’s new
work, Le Repinetie dello Kose, e had
alao arranged to present Cassandra by Vit-
torio Gneecl.

THR Paullst chorlaters of Chleago are now
Pack In Americn, after ther pemarkable soe-
cessful tour abroad. Thelr welcome home in
New York took the form of sacred music at
5t Paul's, New York.

AXDEREARE DIrPEL has ascured the services
of Helen Btanley, a young Amerlean ginger,
who hn= been auecessful In operan at Wuarz-
burg. Bavarla, to appear with the Chisaps-
Phllndelphin Opera Co.  He s wvery much
Impresaed with her chances of snccozs.

Mg PrryaM GrRISWOLD, the Amerlean bari-
tone, is to establish a conzervatory In New
York, Hls desire 1s to start a natlonal con-
rervatory with the object of affording poor
but talented stud-nts a practical nnd fres
musical education. The conservatory will Le
ran in connection with an opera housa.

TuERE 15 & pozelbility of a Mexican grand
rperi company belng heard in Mew York in
the early fall. Among the slagers controileil
by the Mexican organlzation are Titta Ruoffo,
the famous barltome, and Alessandro Bonel
Noveltles wonld be Inelnded In the repertoire,
and smong the eomposera drawn opon for
thess would be Tschalkowski and Rubinstein.

PHILADELFHATA hna had n musleal sensation
ta talk over during the summer in the un-
cxpected reslgnation of Carl Pohlie wa eon
ductor of the orchestra, Thers was still a
year of his contract to run oot, but he has
ween paid the salary for that wear just the
sume.  Stokowskl, formerly eonductor of the
Cincionati Ovchestra, will take his place,

A Hitn of  autograph  letters of roat
muslclans was recently held in Borlin, Em:m:
of the letters fetehed high prelees, Faur lot-

tera of Gluck fetehed 2075, and i

natice of Gluck’s appointment aimd:?-ﬁ:-::u.!
conrt compoacr hrought §125 One of Bee-
thoven's _original -gcores  was  bought by
Colagne Muosenm for $157, and o thirteen
prge letter of Beethoven secured £152 A
seeond letter went for 2137, and .:..;u].,"E 1ot
ters of von Bilow's went for $56, '

RosTaxn, the Freoch dramatis T
becanse Walter Damroseh ]Ht :I:I:I:Il;“glr::-{.::.ru'l
aperatle verslon of his Oprano de Hfr-.,ﬂ-,-?.{]
the lbretto of which s belog wrltten by W
1. Henderson, the eritle of the Sum, = De
Damrosch points out that the United S

courts, about twelve year 0 aaldn

Bostand had oo legal .-i.;’ﬂlint.j ?,'rﬁlfgndl [!':1.T'
formances of his work In Amerles Tn qtul ;
cage, he intends to divide his rll'l.“'hrma:m-}-.
royalties with Rowtand after Mr. Henderson'
fee has heen dedocoted. gttt

GHEAT things are boing done

Louts =chocls to  fami'tarize ;g._.E“ ,?,E'ﬁ l,ﬁr'
with mogle, and 1t 1s sald that as o hl: s
of the Instruction m musie ik,

Elven 1o the

publle  sehools esch  grodont e
schiools Is familine with fAfte 1;1!1_“1[':;. nlr'!”"
choruses or selectlons from ovatorios n '.,'1"

ditlon to & wide range of leas npreie .
musle, Several orchestral-chopn mE.-LTtE‘]mE“,
Leen glven with the St Lot s """:'I!h{'.ntrfl ﬂn-:i
2,600 children omce sang with the Damrosen

urchestrn.
Tue Clty of Boston | v
bandstands  Instead of mathly e orecting

Btatues  n

hopor of Tts Hivstrlous cltizens, This b
surely o step o advaned, and ope [z .
minded of the fnet that In & small &Ry
facturing town In Peonsylvanla, one of s
lepnding business organizations bas erccte] ,
pandstand in the center of the “elty ag |
realizes that 1t3 employes will do better wyrl
if healthy amuosement is provided for gham,

ALBERT PIECRONEA, the planist-teacher.
composer Who died receally 1o hig elghty.
fifth year, bore & remackable foclal resem.
Mance to Becthoven He stodisd ap ¢
University of Konigsberg, and alzo st L«
Conservatory. ofter which he made o gerles
of econcert tours In German. His suceess i
London won him the friendship of such men
aa Liszt and Rubinatein. In Amerien he was
more particularly engaged lo teaching ang
eomposing. Hia best known work (3 bls
Tarantella,

Mu, Hopert BRAIN, whose services gz ol
tor of the Vielin Department of THE Eviee
have proved so satisfaetory to our
violin readers. took charge of the Viokin
tion and Round Table DMscusston at the -
cent Ohilo State Mosle Teachers® Conventlo
at Colombus, Ohlo. His brilllant voung s
played the  diftenlt Moszkowski p
certo, and his pupll, Misa Wataon,
F  Sharp Mloor- Coneerto for
Ernst. ‘Thla concerto ls one of 1
difficult there 1z and has been moch plapesd
by Kubelii

WHiILE music erlties all over the eanmber
ey busy talkiong aboit opera In Englishk,
Aborn BHroth i dolng things, Bevern] of
thelr singers have been so succeasfol o the
Aborn  Opern Co that other engugements
have Leen offersd them by mors pretent’ons
nrganizations, such as  the' Metropolitan
MNMarlnge ths: eoming EBenzon they will peadss
the Flying itchman  and Toanbeuser
later on they hone to nrodoes  the
iy nll In English Mithertn their Was
narian  nrodoctinone have heen  eoffined to
Lolengrin,  Ther al?o Intend to revive th
toneful Chimes of Normandy

Tae death of Alfred Beligman, of New
York, asz the result of an automobile
dent, s A great Ioss to muozle,  He wee a
raduate  af Caolx University, and wob

umbia
distinction as a banker. His chief plensar
in life, however, was musie. aod he was a
great friend to poor and nesdy mo Ins
struggling for a foothdald He was the foas
cinl backer of tha Young Men's Bymg
Orchestra (also known as the Volpe Or
tra), and played first *cello. His collect
of rare Instruments was at the disposal of
=struggling genluoses, and he gpared po per
sonal palns to assist the cavse of muslc oot
only in New York, but all over the ¢
Im additlon to being an necomplished
clan, he alws devoted mueh of hls Hme
palnting and sculpture

Tie revival of the Bach Featival in Beth
lehem umder lts distingulshed eondocter of
other years, J. Frod. \F'l-.'nil-. has deserredly
Attracted A great deal of attention. Th
works glven this year fncluded four cantat
three of which ﬁn'i.'p never heeldl prevl
heard In Amerlen. The orchestral seor
one of these, “It 1= Enough." was not =
poaed to exiat in this country, and De, Well
arnt to Lelpzlg for a eopr of the orlg'n
I'be sceore was forwarded on the Tilan
of course. went to the hottom
other topy of the score wins found
York, and coples wors made o time. O
the second dny the great B Minor Mas: W
Elven. The snloista ineluded Mre Mary o
Mous, Gertrude Bteln-Ralley Nicholns Dot
and Feank Croxton, while the organiat was
. Edgar Shields. In such eafe hands anl
wWith the ald of the Bach cholr and §
delphla Orchestra, smnll wonder thal &+
bods was Impressed with the reverentinl and
Inspired performances of Bach's great wooks
'T:EH‘ confoerts were Eiven In Packer Wpamordal
Church, Lehlgh Unlversity, and the i
Bty members. heth  faenlty and podergrad
nate, Aid nll In thelr power to be ho
to thelr gueste. Al bonor to Dr Wolle!

JTHE  Twentv-third  Natlonal  Singerd
:}]II:IF!] wns held in Philadeiphia from J
20th to: July 4th. was a hugoe SUCCesE.

tlatically The enormogs h 1
i i1 1] nll vp

Droad Btreet accommadated mearly twenl’
thougnnd wopli, and the sight of the fm-

mense andlence and the
W8S ¥ery Inapirlog. The onenlng copeert ¥
L!Fstln;. Iehed by the artistle singing of M
Marle Rappold and Mr ILu
concert was conducted by el
|:|ll ths 1st of Julv a chorge of six thoa=nd
l.l'lildh'“ PRYE R rert  to the viedne
singera fn the Festival

{mmenss chornss
1B

E¥ s

4 al Hall Fach ehild was
i:'éq'!l‘l'rch-(l with n special fing and this featur
v * the

event Tuch to the spectneulnr pature of &

The charus was nnder the abie difrec
1$;!Im-l'n'r Dr. Enoch W !"-'-:Llr:mn. Dipector 0
Music in the Public Sthools of Philadelpbit
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On  Monday evening the Immense meassed
chorus of eix thousand volees and the or-
chegtra of one bandreed and fifey, to sayp
nothing of such FPhiladelohia favorltes as
Mmg, Lounise Homer and Mr, Henri Scott.
drew o eapaclty awdlence. Presldent Tafe
nnd Mre. Taft were presont, and the Presi-
dent's addrdéss was enthusinsticenlly applanded,
The sololsts were received with the most
enthusinstle Imaginable applause, and st the
eid of their nombera were escofted fo the
Preazident's boX. The eonducior on this oc-
ension was Eugen Klee. A similar grand
coneert wag condocted on Toesday evening
by Mr. Herman 3. Kumme. On Wednesday
evening the contegl Tor the Adiserprize was
held in the Festlval 1ell, the winning eo-
ciaty being the Philpdelphia Jlinger Micner-
chor, directed by Eugen Kilee, Thls socioty
has won this trophy presented by the Ger-
man Emperor three times In suecession, aod
Ig now entitled to hold It as a pormanent
pussession.  The second prize (o grond pianos
donated by Otto Wissner) was won by the
Arion Boelety of Brooklyn, N, Y., under the
direction  of Mr. Arthur Clonesen.  All
through the entire Bingerfest Mayor Rodoiph
Blankenburg, a splendld  repregentative  of
German-Amerlean eltlzenship, of TPhiladel-
phia, lent his genlal personality to the dir-
ferent events, and ndded much to the cordial
wileome which the visitlng slngers reeelved.

Abroad.

Tua latest wirelees achlevement 1a the
trotemisslon of muosie by wireless telephone
vver o distance of 1640 miles

MuE., Cranra Brrr and Mr. Kenerley Rum-
ford, two noted Englizh singers, willl appear
in Amerien next season voder the manage-
ment of Loudon Charlton.

Tun degree of Doetor of Musle has been
conferred upon Bie George Martln, orgaalst
of St. Payl's, Lobsdom, by Oxford University.

Grutic Time Ricospi, poblisher of the op-
eritd of Verdl, Puccinl, and many others, re-
eently died In Milnp.  The bouse of Iicordi
wis founded by his geandfather, and is one
of the most famons lo Europe.

Two hitherto unkmown Llszt works bave
been digegvered, one a funeral ode, Les Morts
{'The Departed), and the other & cantats,
Hungaria, Unllke the Beethoven “discov-
oriea,” they are the works of hila mature
genius, and are of great beauty.

TMBERTO GIOnDANG, the composer of e
dorn, s eomposlng nn opera to w libretto
fonnded on Bardou's Madame Sans-Fenc. T
la mald that this will be the fArst 1ime
Napoleon hie ever been mades to appear on
the operatic stage.

Exsi. SAvER bias been  created by the
Freach Government apn Officer of the Legion
af Homor, It Is the fipst time that this com-
plimeot bhas been poid to & German planlst,
though the distinction was  conferred opon
Lizst, Rubingteln and Poderewskl

BTOoROWSKEY, the nawly-appointed  director
of the Philadeiphls Ovehestra, recently econ-
dueted the London Symphony Orchesira In
London. He won the very highest praiase
from the most exacting eritics, and consider-
ably added to hiz alrendy high reputation.

i

A oREAT ovatlon was given Dir. Ernet Kun-
wald at his farewel]l appearance as the con-
ductar of the Berlln Philbarmonle. 1t will
ba remembered that he bas been elected sue-
cegsor  to  Stokowsky as conductor of tho
Clncinpat]! Orchesten, Konwald is g vianist
as well nz a condoctor, nnd has frequently
appeaced as sololst with the Berlin Philhat-
monfe.

A Lapy from Loz Angeles recently  aged
Leschetizky for having boxed her daoghter's
eutrs without cven having listepned to hew
He al=o shook the wounld-be stodemt by the
arm and showed  her to the door.  The
charge Is completely denled by the great
plang  teacher, mnd the matter 18 to be ad-
Jonrmed.

1r Ig cetimated that thlrtt‘rlhﬂuﬁﬂ-ud -
ple attended the funernl of Wallace Hartler,
one. of the bandsmen of the Titanie, which
took place io his natlve town of Coloe, Lan-
enshire. The musle Included the hymn,
“Nogper My God to Thee” and the sounding
of the “Last Post.™

A oroasTie orchesten, formed of all the
permanent orchestras  of Lopdon, reeently
gave a concert In ald of the relatives of the
musleians who went down om the Titawée
The conductors Included Sie Bdward Blgar,
Sir Henry Wood, Landon Ronald and Thomas
Heschnm.

Tur much heralded opera.  Childrer  of
Don, an English apera with words by Lord
Howard de Walden and musle’ by Joscph
Haothrooke, falled to please on its production
by Hammersteln in London.  Holbrooke's
musie s sald to have been s weak imitation
of Wagner, and the libretto to have boen
amatenrigh. s

Toe town counell of Berlin has aubsidized
the Philbarmenic Orchestra, upder Nikiseh.
with an anoolty of 5150000 in return for
which the orchesten s fo glve & leg - of
forty concerts at popular priees during the
symmer In varlous parte of the ﬂ";’- The
beet seats are fa cost seven and o half cents.
A number of eoncepis Wil take place In gar-
dens or halla attached to brewerles, for with
the (Germans Beer, Hach and Heethovem go
ever hand In hand,

Tue Berlln muosle crides are ap
expected to pay for thelr seats at the pro-
duction of Hichard Straoss’s new  opera,
Arindne nuf Noeos, next Oetober,  An invita-
tlon accompanied- by & WU for §7 bhas besn
sent o each of them, The critics are Indig-
nant, and not ope of them has acoepted the
“invitation.” ‘The general pablic will be ex-

ected to pay $20 or $30 for a seat at the
nltlal production.

rently

JosEril Broansky, the conductor of the
New York Philharmonle, was rdcently mar-
ried to Marle dobaosne Doexred, the deughter
of Caplain Doxrad, commander of phe Lap-
lamd, Uagshlp of the Red Sgar Line.  While
Norweglan in birth, sho I8 Amerlean by edu-
catlon, and aleoe an mccomplished singer.

I¥ the muslclan eannot execute the muosfle,
why not execute the musiclan This appears
to be the custom in Klev, Russla, whers n
Colonel Alexander Lille killed one of the
pinyers ln a cafe orchestra for being unable
to play & certnin march. The murdered
pipnist’s wife and family are claiming a
pension of 1560 a mongh from the redoubt-
ableg Colonel.  The gallant soldler, however,
declares the alfalr was an “accideng.”

A Loxpox newspaper reports the fact that
an eminent German music critle has been to
the trouble o caleulate what the concerts
glven in Berlin cost—not the audlences, Lot
the performers, A8 the basls of his calenla-
tlom, he took one of the beat months of the
past musical seagon, in whieh 185 concerts
were held In the Geranan enplial. Wy ding
ol eareful résepreh ha came to the concluslon
that of these at the outside twenty-four wers
petunlly  remunerikbive, while some twenty-
two more probably  Just aboat coversd ox-
penses, s that 158 resulted In a dead loss.
Taking the average losa at what he conslders
the moderate figure of $ET.00, he arvives at
a monthly deficit on Berlin concerts of neaprly
#1250, He appends the melaneholy refec-
tion - that in at Lleast ninegy-live out of &
hundred eases thils mobey 8 absolutely
thrown away, as the covcert-givers fafl to
sepure from  the metropolitan eritles that
cardinl appreciation by means of which they
hope to draw large houses in the provinces,

Oxr of the most Importanot events in
muslenl Germony g the meeting Tonkunstlor-
Versgmemiung (Toneartiste-Assembly) of the
Allgemelnen Deutschen Musik Verelns (Gen-
ernl Associntlon of Musle Becletles of Ger-
many). This is an event of natlonsl fm-
portance, and the German mosical magezines
prepare apeclal iesues to celebrate L Lis
significance is made all the more siviking by
the fact that many new and epoch-making
works hawve had thele fleat prodoctions at
these conventiong. The meeting this year oc-
curred In Danzig, aod several new orchestral
anid chamber musle compositions were played,
including a Tragio Owverfure, by Boghe; a
Viplin Concerto, ﬂfua 48, by the much dis-
cnsaed  COMDOSET, vinrlch v, MNoren ; Hym-
honie Vorspiel for Grand Orehestea, by
ilehard Mors, and parts of o now  opera,
ez Tenfels Pergamens, by Alfred Behatt-
AR,

THE cast of Miss Kate Maleckn, a Britlsh-
born subject. though of Follsh origln, has
oecupied much pubiic attention in England,
particularly among muosicions, for she Was a
teacher at o promioent conservatory of
musle, She weot on a holiday vislt Lo the
land of Chopin's birth, beecame slightly lo-
volved in gome politien] disturbance and wis
arrested,  She was tried on some obseure
charge of tremsom, and condemned on evl-
denee without any reasonable proof of gullt,
indecd on talnted evidenee that would not be
admitted In any court In Horo eratslde
Ruzsin, Bhe was senledeed fo foor yvirs
penal  servitode and  life banlshment to
Siberia. Prompt action, however, on the part
of the British authopitles, backed up with
vigarous action by the Loodon pewspapers,
made it clear to the Czar that the time for
clemeney was at hand. The Lictle Father
therefore “pardoned” Miss Malecks for some-
thing she hadn't done rather than involve
himeslf in what promised to e an interna-
tionnl lTmbrogils.

THE LATEST VIA WIRELESS.

Tue king of Italy has just fnished o new
symphony ealled “The Turkey Trof

MuE, Panenewsg's §6.000 Plymouth Rock
hen bas just lald three eggs. Pouliry papers
Plenss capy.

Dacap HaMMmeERsTEIN his ){ltnt decided to
erect a0 mew opetin bouse [0 adagnecar, amd
has scenred the serviees of that unexcelled
colorntura  prima  doopa, Mme Theodors
Roogevelt.

Rromakp Srparss’ new Coke Walk s sald
tn be A great RUCCOSE,

Muw, Averaiya Parri'a-nine theusand  two
hundrad and thirty-seventh forewel] coneert
will take place noxt wieek,

Tie wonderful Loy prodigy Schade Buneh-
met Dasgeld, whoe s bow two yeara old, has
recently written his  fourth opera. It Is
enlled e Tragedy of o Safe Pir, and
romiges to he ns papular ai hin  Epmons
atoria symphony.

Tue Internatlong] Tenor's Unlon has gom:
on 0 strike for more cobgh  troches and
throat atomizers.

All Star

Performance

Right in your own home
whenever you want to hear it
on the Victor-Victrola

Christie MacDonald
Blanche Ring
Robert Hilliard
Vesta Victoria

ge WEIE tIl-fv::r[:upmzr
Mat Wills ose Coghlan
Clarice Vance Murry K Hill

Al Jolson {:aaie Sadler

Dave Montgomery red Stone

Harry Lauder
May Irwin
George M Cohan
Dighy Bell

Alice Lloyd

This genuine
Victor-Victrola
for $15

Baves and Norworth
Brice and King
Music by
Sousa’s Band
Arthur Pryor's Band
Victor Herbert's Orchestra

Matinees EREREROL T
every day

Records by these famous enter-
Victors  Vietor Talking Machine Co., Camden, N, J., u. 5, a. Victor-Victrolas

tainers,
$10ta 2100 Derllner Gramophong Co., Montreal, Canadian Distributars #i5to $200
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GORDON’S GRADED PIANO COURSE

9 GRADES (First 8 grades now ready) - 50 CENTS EACH

well to investigate this admirable work at

once so as to start their pupils in the Fall
on the most up-to-date, the most complete, and
the best Graded Piano Course published,

UHIC Teachers and Conservatories will do

ASK FOR CIRCULARS. SPECIAL PRICES TO TEACHERS

H. 5. GORDON, - 112 W. 30th Street, - NEW YORK

[ BLANK MUSIC PAPER

The meat durable of any paper on the market; thick ledger paper standing many erasures.  This
paper has been made exactly the same for & number of years and we have the first complaing to heur,
MADE IN 12, 14, 16 LINE AND VOCAL, SIZE 14 x 22.

Be sure and get that manufactured by this house,

TABLETS, ETC.

Glarke's Harmony Tablet, 100 leaves Tx 105 Inches In gize. oo vonss Prics, 25
Ineluding Synopais of Harmony.

Student's Harmony Tablet, 76 leaves 7x 7 In slze.

100 Shants, Tx B Wide SRMEIIE « =+ -5 by ria s oo abah e 1qumd e s mnsnsuensnanhshisdsabenrys 28

BLANK MUSIC COPY BOOKS

The heat mpg; boskson the market in B‘L"BI?" way—paper, riling. binding.
A staves, 2 pages ; o+ s ¥Be  Hataves, 85 pages T e . DEe
A staves, 3 pages e 4+ e . Bbde  Bataves, 5 pages i Al e R
Presser’s First Blank Music Writing Book - - - . - 10e
32 pages with extra wide ruling, n handy, cheap bock, suitable for either pen or pencil use, A
complete explanation of the elements of muale Incloded.,
Mgk";ﬂ‘ﬂrﬂ{nq e Jerd 1 L nd hand
‘ontains alternate pages ru or riusic writing a and writing. Direotion
manner of writing the charmetsrs ned :i,ulns used in Music ara inl;];%. i 44819 the proper
Pens for Music Writing, a i - : i 5 vents each, per d &0
Erasable Silicate Folding Music Slate, . . . v U e 40 cante
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THE WORLD RENOWNED
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THE SOHMER-CECILIAN INSIDE PLAYER

S5URPASSES ALL OTHERS
Faverable Terms to Respomaible Pariies

SOHMER & COMPANY
Warorooma, 315 Stk Ave. Cor, 32d 8t,, New Yark

SCHOOL OF PIANO TUNING

REGULATING AND REPAIRING
Thergugh, practical individanl instructlon in repalr
ghogp, ell_alblu: students to start for themselves in
& short time; free practice. Low terms. 1oth year.
Diplomas granted, Prospectus,

ALEX. SCHEINERT
2RA0 N, 11th Street Philadelphia, Pa.

| NﬁRTi{WESTERﬁ OHIO SCHOOL |

PIANO TUNING|

ADA, OHIO.
D. 0. BETZ, Director |

Free catalog,

S built for those

who appreciate

the finer qualities
in a piano,

In tone, touch,
and in action; in
artistic treatment
of cases and in that
durability which
proves integrity of
construction, the
Emerson com-
mands the highest
respect,

——

EMERSON PIANO CO.

BOSTON, MASS.

THE E

TUDE

A BIRTHDAY IN SWITZERLAND..

Comtisned from page 570

LER

After breakfast Lucy and her brother
went out to watch the shepherds from
the valley drive their flocks of sheep and
goats and herds of cattle up into the
mogntains tp pasture.  “And indeed §t
was a pretty sight to watch the herds
and Hocks browsing along the roadside,
accompanied. by the shepherds in their
quaint dress.” | The tinkling bells, the
bleat, bleat 6f the sheep, and the lowing
of the cattle made sweet music amid the
tchoing mountains,

Everything was in bud or blossom this
lovely gpring morning, The brown carpet
of the” wooded mountain-side was bur-
nished here and there with spots of pink,
white, . gold- or ‘crimson, the gorgeous
color softened occasionally by the pastel
tints of violet or lilac as the forest
flowers -lifted their heads above their
brown winter coverlet, in greeting to the
Spring.

"I wonder what the flowers do when
the stars come gut said Lucys little
Lrother.

“Perhaps,” replied Lucy, “they cuddle
down among, the warm, brown leaves
agaitt, and sleep wntil the morning sun
awakens them,"”

Can you not fancy you see the children
running ‘and skipping hither and thither?
Trio for Two Violins and Piano:

Spring Morming. .., Lacomb

YII,

Imagine the delight of Lucy when at
noon her mother told her they would
take a luncheon ‘and celebrate her birth-
day on the mountaing amd lakes of
this beautiful Switzerland, They drove
through  beawtiful green valleys, some-
times walking to gather wild flowers; or
strolled by the finy mountain streams,
gathering the white pebbles. Then on
they went to. the lake. A few fishing
boats glided over the water, Jooking with
their red, blue, brown or orange sails,
like monster butterflies, skimming with
gorgeous wings the mirror of the lake.
A subdued quiet pervaded the seene;and,
az Lucy glided over the limpid waters,
she was quiet and’ bappy, and the song
she hummed was filled with sweetness,
Piavo Sontee Oncilie Lake,. ... Williams

VIIIL.

The afternoon was drawing to a close
only too quickly Jfor the little birthday
party. :

“We must climb to the highest point
possible,” said Lucy's father, “and we
will gee'a most glarious sight—a sunset
in the mountains:”

The sight was, indeed, a glorous one—
glorious and solemn
HThe western waves of ehbing dny
Holled  o'er the  glen thelr level way )

Each purple peak, each fBinty spire,

Wis batbhed o Ooods of Tiving fire.

But not-a sefting beam could glow

Within the dark ravine below,

Where twined the path in shadow hid,
Round many a rocky prramid.”

Piako Soro: Sumset in the Mouniafns
B. Metzler

IX.

Down, down the mountain side, slowly
stepping by the aid of their alpen-stocks,
from ecrag to crag; came Lucy, with her
father and mother, to the sylvan glade
below,

A bridge erossed the deep chasm, upon
which they stood looking up, up, so very
high, the, gleaming snow-capped moun-
tain seemed to pierce through the crim-
son sky: while fleecy clouds of silvery
white, rose, lilac and daffodil tints sailed

lazily across the sky with ever-changing
form and color, J
“How beautifully guiet and solemn il
is,” said Lucy, as she stood on the bridge,
enchanted with the loveliness around. ber,
her arms filled with _great clusters of
pink and white wild roses.
Piaxo Sowo: In Sylvan Glades
C. G. Peterson

x.

And here come the joyous peasants,
returning home after a long, hard day
of toil in the fields, They are tired but
happy, as with light hearts they go home
to their wives and children; and as they
hurry homeward they sing a joyous
SONE.

Piaxo Dver: The Joyous Peasant
Schutmann

XI.
".-‘Lllmi.' the west the golden bars
Stlll to a deeper glory grew ;
Above their heads, the falnt few stare
Looked out from the unfathomed blue™

Az the twilight deepened the chimes
from the chapel in the mountains were
borne upon the still evening air, awaking
the little girl from pleasant dreams,
( Play First Part.)

As she listened there in the moonlit
room to the sweet music of the chimes,
very eoftly at first, came the voices of
the peasants singing their evening hymn,
accompanied by a sweet-toned organ.
(Play Second Part: The Hymn.)

Then again the voices are accompanied
by-the chiming bells, (Play to vhe End.)

“Mother," said Lucy, as the Jast tones
of the chimes died away. *This is the
very happiest birthday. I ever had.”
Prano Sowo: The Chapel in the Moun-

B e e R Wilson

THE LARYNX IS MIGHTIER
THAN THE SWORD.

Omce, while stoppig at a country inn,
Stephen Incledon, the eminent English
tenor of other days, quarreled during the
?wning with an army officer.  Incledon
imagined that he had closed the contro-
versy by going off to bed; but the officer.
left downstairs to brood over his wrongs,
thought otherwize. Making his' way {o
the singer's bedroom, he found him fase
asleep. Waking him, the afficer demanded
satisfaction. “Satisfaction? murmured
]nrlcdnn, gleepily; “well, you shall have
i."  Whereupon he sat up in bed and
sang “Black-Eved Susan in his hest style.
"'I'['Iularr.” he said, lving down again, “my
singing of that song has given satigfac-
tion to thousands and it will have to sat-
isfy youl" And he turned over and went
to sleep again—Musical Opinion.

SOCIETY GOSSIP IN THE MUSI-
CAL WORLD,

Piawiste' hair will be worn as long as
possible in the future, When it can he
worn  no -longer, a  wig " should he
employed.

The Concerting Virtuoso's Chik will
hold its annual dance in the fall All
ladies are invited to come in accardeon-
pleated skirts,

:"v._ndrew Carnegie is not 'satisfied in
.]mvm;_:; an organ awake him in the horn-
ing, He now has a band on his hat

Madame Bravuraeski, the piang vir.
tuoso, has just taken. another hushand
Thiz is her fourth. Devoted wives arq_:
cautioned not to leave their hushands
around lonse,

The marriage of Sig. Karewsoh ani
Madame Tetrazinsky was set to” music
and performed before g Sound Rec;ﬁ-_.-;-
ing IMarhinn. Records of this charming
musical social event may be had -shurﬁ;-
for the uvseal price, %5. ;

Please mention THE ETUDE when addressing our advertisers.
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NEW STUDIES

FOR THE PIANOFORTE

S

Study and Pleasure

Album of Instructive Pieces
By Carl Koelling

Op. 436 Price, 75 Cents

Short original pieces or studies
arranged in progressive order. This
¢ volume may he used to supplement
any instruction book. The pieces
are exceptionally pleasing but ap
the same time of educational valpe,
They do not progress beyond the
second grade. A book of thiz na.
ture always affords an added inter-
est and encouragement to the pupil,

Melodious Second Grade Studies
By A. Sartoria

Op. 901 Price, $1.00

This set we consider among the
very best the composer has done,
They rank somewhere between
Streabbog and Duvernoy, Op. 120,
but we consider them much supe-
rior not only from a musical stand-
point, but also from a technical
standpoint. Modern and attractive

Album of Second and Third
Grade Study Pieces

By Geza Horvath

Op. 123 Price, $1.00

A useful book for bridging over
the gap between the second and
third grades and carrying the stu-
dent well into third grade work
One of the most interesting works
by this popular writer, combining
melodic charm with technical utility,

Interpretation and Mechanism
By Georg Eggeling

Op, 175 Price, $1.00
_An original set of studies of
intermediate  grade, thoroughly

maodern i invention and treatment.
Each study is based upon some im-
portant technical figure which is
worked out  musically. These
studies are thoroughly artistic and
they will add zest to the practice
of progressive pupils

Style and Dexterity
By A. Sartorio

Op. 903 Price, $1.25

Among the best studies that we
have seen, suitable for fourth and
fifth grade students, They may be
used to follow the same composer's
Op. 876. They combine exercise
i digital fluency with all depart-
ments of style aad rendition,

10 Picturesque Studies

In Phrasing, Style and Mechanism
By F. Sabathil
Op, 271

Price, $1.25
l_i?;]tt.*s_u may he compared to
r‘tt’.]lers famous Op. 45 in general
{11':::: and liugrce_ af difficulty, hut

¥ are more modern in treatment,
genminely new in content,  Various
hnger passages, wrist work, octaves.
staccato and legato, and ar EEEI0s
are all exemplified lE_mmugEl}".

Twelve Short Octave Studies
By B. Walf

Op. 118 Price, 60 Cents
\Tht-.ﬁe_- Are standard studies in a
il.'lt‘.-h' t:]l::un: Vol.. 146 in the “Pres-
ser CollecHon” Oetave work i
50 important nowadays that one
t}a;mnt !131.'9 too much work on
this subject. These studies lie in
the third grade,

conand) erders seliclted and filled to sl parts of te

THEODORE PRESSER COMPANY

1712 Chestnut St
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THE ETUDE

Questions and Answers

Helpful Inquiries Answered by a Famous Authority
MR. LOUIS C. ELSON

Prolessor of Theory at the New England Conservatory

Mo attention paid to inguiries unaccompuanied by full name and address.

Q. Are the seccllod negro melodics of
ihe South of real negro arigin, or drg Thep
simply tunes which They Boce heard  from
the sohites garbled do swit fonfostio werdsf—
B, bE O

A. They are tunes which haye sprung up
nmong the meproes  Lhemselves, im A marice.
i Is thiz fact that couscs some  commen-
tators to deny that ther are American folk
zongEs, sincee (hey are of. negro m“hﬂ]‘i- Bt
a3 a matier of fact, they are the eutcoma
of  Ameriean  surroundings. The nogloes
might bave remaloed jo Afrlcs n thonsand
years and thry would never bave evolved
such musie as Swing (e, swecd chariol

These Afre-Amerlean melodics have beoome
thee chief folk-music of our counfry, far more
sn tham the cruder Indian musio,  Dhvorik
wis qulek to gee thiz and make fhe planta-
tlon musie the basks of his beautiful “Ameri-
enn Symphony,” allboogl Mr. Chadwick had
already done this gome years before In the
Srherza of his second symphony.

‘There nee many of these negre melodies
which are wimest, or eotirely, nOknown in
the  North. I have hened some of fhe
Gienrghn [_u_"n[m]..u aomga that W wondse s
ful In their power and oviginality. 1 reeall
one In o partiealar, an ioveeation  beglnning
f Drealh, which might stamd even  beside
Relibert's Der Tod wnd dop Midehen,  These
songe ooght to e collected by skitled mugi-
cians, before Ihey disappear. The Smith-
aopian Institutlon has Jent [fs influence to the
gatherlng of Indian mimic and  there are
many: great workers in that  field—DMiss
Fleteher, Miss Carils, Dr. Dalker, Mr. Fill-
mare, Mr, Cadman, Mp, Farwell aml many
more, while the rich feld of folk-lore rep-
regented in  the Bounthern plantation muosle
bag seareely been bowcied,

. Kindly miee me a phoretic spelling of
vrpin Antmam' and “EStabot  Mater” {(Ros
AR, We hare dad o dispute over the
propumcietion,—J. D

A In eontinentsl prononclation, Jike the
English words “cue-bge Abpic-mabhm®™  and
wZinh-baht  mah-ter."” i

Home Englishmen apgliclze everything even
making Brahme Inte “DHroymes " They would
sy “ewe-jus Anole-mam™ and “stay-batomay-
fer.”

Itoman ronutcintion, as taoght in  our
3-|'|'|1||||::!. isrl" wi-yis Annie-mam’ and “Stah-
baht mah-toir” the “yoos" of “cujus™ with
g oag o gl

The eontinental pronunclation s fhe cor-
reet pne for singers—"Cne-uze Ahnie-mahm,

Q. What is the difference between desorip
fire and pregram  music—H, G OW.

A, There I8 no diferenee ; descriptive and
pragram musle ave (he same, the lntter term re-
ferring to some description printed on 8 pro-
gram. Program musie may be oljective and
sibjective, pictoring actnal things or merely
pmotion: aronscd by them.  Thus Don Qule-
ofi, by Strauss, gives actual tone-pictures of
Bleating sheep, upsetting boats, efc., apd i=
therefore objective ; while the opening of Beds
thoven's pastoral symphony, with its “eheer-
ful Impressions” of one going  Inio the
eountry, s subjective. Strictly speaking, the
term Cdeseriptive’’ would apply  hest tu_r:h-
jeetive musie  but it 13 not Hmited to that
wraning  at present

Q. What decs the word “romp” mean® A
singer told me lowt aveck that T ocould be
papacted to “ramp’ aorodtpraiment.— Lo

A. The word “vamp”™ means to melmnl]mr-
#e or Improvise, theugh usually in a fairly
commenplace way, and not as a great com-
PoseT wanld. To vamp an accompaniment 15
ta make |t up for a melody that you know,
{ollowing the singer properly, introdueing
interludes, ete., when peeded, repepting  for
a bieief Interval of time some simple chord to led
the singer come In upon after panses, and =0
on. Thiz demands tuste ns well as technique,
and a variety of effects duly contrasted—
chords, broken chords, arpeggles, runs, oon-
trasts of high and low motes and any other
things suituble; but of course less tonal fire-
worka will be needed In accompaniments than
are usunal in solo work.

I ain perplezed about the 0. O slm,
In mige the JII.T . xign appears af the ond of
i pleee and there are previces regent piarks
in the pleee ds it the cesfosy 1o g0 fo the
beginning or head of the plece and play the
cntire work theonph ageip with the repeats
or e the repeals cosfomarily  omitted,
wpderstand the mearing of the terms “senza
réptien” apd “sepsn repetizione,” Bud what I
want to knew is, fn the player crpected to
corry out ol repeats awchen dhe “withont yepe-
Hibim™ terme are not inecrted F—W.

A, Bemember, In the first place, that dot re-
peats are by g means always  pespecied.
There ace very many dot repeats in Mozart,
Haydn and wsgr(.‘]rll!;r Beholbert, that some of
the best teachers and econdoctors omit. In
aomitting o dot repeat, however, always be
sure that the repent 1a not an essential part
aof the form. In many Hesthoven works {Lhe
Beberzo of Bonata Op. 26, for example), the
fvst ‘playlng ls the anlecedent phrase, and
the =ecopd (the repeat after the dots) is
the eonsequent, and to omit the ' repeat
would be te roin the form Bk, o anawer
your question directly and concisely after o
HIL T i i wewal o omdl ol i repate
whether “zensa peplica™ or “senca pepotizi-
e i wmarked, of mof.

. My teecher uped a ferm called “Hus-
pengion” dn o hormondc gense, bt I ecowld
norer guite gob the ddea of the thing. Eindly
erEnlain M wak-techndcal feradrs whal & sus-
penglon 4 ond alss how o swspensfon should
et fmterpreted on the Rewvboard (f and Ff e
crt interprefalion i regeired—DN, 0, 8

A, If a note §s held over, or repeated.
from one chord fo the next, and iz not of
a pitch to 0f propeely nbo the second chord.
a suspension 18 formed in the second chord.
The suspended note may be followed by one
that would fit in the chord, beforo proeeed-
ing to a third ehord iexample AV or it

may be held over Into o third chord to
which it preperly belonga (example B). 1D

the former cnse the goapenslon 1a sahld fo
e resolved when the note changes to one
that fits the second chord, Bome ultra-
musdern composers  use  saspenslons go  cons
sgantly  thit they canee A sugpension  of
judgment in the audienes, endlng In a reso-
lutlon to go Bome ; but most men still think
that all snapensions should be resolved in
il SCOre.

2, Can you iee me a sl of the prin-
cipal prize competitions of the world open to
Vmerivun performers and composers, alse the
wmnuit of woney the prizes corry wilh them?
Do wou bedeve that auch prives are foirly
iwdged, or do gou think thet there are ecr-
tain facorites who incariably winP—RossETA
BTONE.

A, The Binfonis Soclety |2 offering a cash
prize. for & string  quartet, Toe ETUDE
from time Lo time offers cash  prizes, The
Natipnal Federntion of Music luba glves
vopy tempting  rewnards, and there are other
competitions arising eontinually in America.
Theee eontests generally have such emipnept
musicinns ax Judges that thers shounld e
nio guedtion as to the fairbess of the awards.

There are several regular prize competl-
tiong in Germany, but Franee lesds the world
in ltg conatant and jodicions pwards of musi-
enl prizes. The greatest musieal prize (that
is regnlarly awarded) in the world ls the
“Prix de Rome,” for which the conteztant
has {0 eompoas - ander constant sarvelllance )
a work for sololsts, chorus and orchestra,
and I rewarded by a years residence In
Ttome, and a year of additionn] musleal study
in some other conntry thap France or Ttaly,
a apecies af  travellng  echolorship that  is
well worth  winning. RBut for this only
Frenchmen, and very rocently Freonchwomen,
are allowed to compets, and they must be
eraduntes of the Paris Convervatoire hesides.

Q. T dewire ton Enow achether [oam ex-
preted tooplay the ports warked “Tafti® dn
Hummels concerta Opus 80 and 0 aimdlor
roneerios, or is this the evon uwged when the
archestra. plopgw aloneP—XXXX,

A. 'The parts marked Twitl are for orches-
ten. without the sole Instrument,  Usaally
a coneerto, when not given with orchestra,
la transeribed for two pionoes, the . first piano
being the solo Instrpment and the second
replacing the erchestra. In such a case, of
conrse, the Twtth parts would be given by
the second pinne alone.  Of conrse If a plano
concerto s transcribed for a single plano
mnd performer, that performer most play
the Tuftd and evervthing else

DR. MASON'S EDUCATIONAL
INFLUENCE.

Tae New Music Review in comment-
ing upon the late Dr. William !'.Ialzun‘s
memuorable carcer speaks of his piano-
jorte play'ng and the influence of his
educational work as a  writer and
teacher: .

“Dr, Mason's piano playing, in his
prime, wag an experience which no one
sensitive to its rare charm could ever
forget—an experience which is now ir-
recoverable, and which no words can
deseribe,  The delicacy and the range
of his touch were extraordinary; mel-
adies were sung as with - voicé, the
ornaments of scale and arpeggio were
delicate as gossamer, clear ¥et never
obirusive, and there was an intimate
poetry in his rendering of a Chopin
Etnde or a Schumann Novelette which
revealed the mood of the composer as
in a magiec mirror. This same elusive,
almost fragile delicacy is the essential
quality of his compositions; and though
he was himself inclined to set little
ste.e by them, and even though it is
true that they never rise to tragic or
heroic expression, it sgems probable
that this flower-like grace will long con-
tine té exercise its fascination.

*“His most far-reaching influence for
the wupbnilding of American music,
however, was onquestionably exerted
through his teaching. Such an influ-
cnce 15 of course by its wery nature
immenasurable. For half a century Dr.
Mason communicated to his pupils, men
and women, professional and amateur,
whatever they could individually grasp
of his keen sense of tonal beauty as
elicited by an incomparable touch, of
his jealously accurate perception of
rhythm, and of that characteristic con-
seienticusness and integrity of his na-
ture which made a lesson with him
almost as muoch a moral as an artistic
experience.  Scores of his pupils are
doubtless spreading to-day, in all parts
of the country, that regard for sterling
musicianship, as opposed to all careless
incompetence and hollow showiness,
which he had so rare a gift for im-
parting.”

POLITICAL NOTES.

The Liszt Pupil Party is continually
increasing in size, and may place a candi-
date in the field later.

The Platform of The Chromatic Party
includes the following plank, “Rerolved,
That all teachers be allotted more pupils
during the coming four years and tha
every puptl be compelied to pay promptly,
attend regularly and work two hours
mare than the teacher demands every
day.”

Musicians expect the leader of the
Progressive Party to come out flat-
footed and state whether he stands for
Melodic Progression or Rhythmic Pro-
gression,  They also demand’ that the
name of the big stick be changed to the
hig staff.

Tee Eruoe Party Ballot will read thus,

For President—Johann Sebastian Bach,

Far Vice-President—Ludwiz van Bee-
thoven.

Secretary of State—George TFrederick
Handel.

Secretary  of
Brahme.

Secretary of Interior—Franz Schubert,

Secretary of Navy—P, I. Tschaikow-
sk,

Secretary of War—Richard Wagner,

Seeretary of  Agriculture—F, Men-
delssohn.

FPostmaster General—Franz Lisat.

Treasury — Johannes

“The highest in art iz not for the art-
ist and the art lover but for all mankind.”
—Mauritz Hanpimann,
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" L.C.Smith & Bros.

Typewriter Co.

Ball Bearing

Long Wearing

An example of the highest
refinement of mechanicz]
skill.

Every practical device and
convenience is inbuilt
not added.

|| Ball bearings permit close
adjustments,

All operations  controlled
from the kevboard,

Write for free book

L.C.Smith&Bros. Typewriter Co.
SYRACUSE, N. Y.

|| Branches in all principal cities

Muegie Teacher:

Attl_i‘lltiﬂll Music Schools

and Convents

We will supply you with Muzic on
sale and on selection at larpest discounts,
We publish the celebrated

Root Edition Beautiful

The fineet l_un:!-.i:}z! edition in the world: alw
carry everything in Musi.  Write for eatalopue
and lTberal on salé plan,

FRANK K. ROOT & CO.. 1509 E. 55k 5t., Chicago
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THE voN ENDE MUSIC SCHOOL

OF NEW YORK CITY
Differs from all other music schools distinctly.

HerwecrE von Expe + dir 3 1C i i i
}?edw ?r'uasn .hii.li Iflm- !':"E',-L‘”1,hf’ d]_:e-c.mr, has not alone succeeded in placing all departments under eminent

Tle:.-_ 3 u ;‘lh carefully selected masters imbued with a highly artistic nature as well,
q du. co:::l,;u.-i,ago-..rlc atmosphere is entirely lacking at the vox Expe Music Scuoor.
students find the warm, artistic atmosphere so foreign to institutions of learning.

IT IS THE SCHOOL THAT DEVELOPS ARTISTS IN THE TRUE SENSE OF THE WORD

whether pianists, singers, violinists or COMposers

There serious

E’l‘acu}:.? includes such celebrities as Sigismond Stajotoski, David Birpham, Alert Rorr Parsomns Luderig
eif, darienne Remenyi, dnton Witek, Vita Witek, Harry Rowe Shelley, Herwegh von Ende ani] others
equally famous in all branches of music Send for our catalog, mailed free,

Address, HERWEGH von ENDE, Director, Dept. B, 58 West 90th St., New York City

——“DO IT NOwW!"

College of Fine Arts

Syracuse University

Music Teachers, Listen—If you are open to eon-
[ will mail absolarely free, on receipt of a
g eight music lessons.

SCHOOLS AND TEACHERS

Advertise Y our Sessions in

“| | THE ETUDE

Mew Yaork SEMD FOR SPECIAL “RATE

the study of music, Faculty
-year course L :

o the
: ol Special
sludents may enter atl tie od year. For cata-
logue and foll information, sdoress, Registrar,
Syracuse University, Syracuse, 1y, ¥

%

theory and Public School work in

warth meney 16 you. Could anyoae make
TALI ESEN MORGAN

1947 Broadway e

Pupils of Crescent College and Coneerratue,

spanish Dimee Koo & 04 hds.d, Moskowsg .
To Bpring, Grieg; Valss Caprice, Chamingg,:
Adoration, Esipoff; Spring Song Mendol
gobpn ;. Moto Perpetuo (Vielin). Hoehm;
Deeam No.o 2, Liszt i The Fauns, Chomlnngs-
Prelude in T harp minor, Rachminingg:
Ferenade (2 Planos:, Low, 1

Pupils of Migs Alma Plorence Campbell

i Elancfe, Wachs; Nocturne in B, Choly-
Le Matin (2 pinpos),. Chamlnade ; Arphesqgs
im (# DDebossy: Beside the Spring, Sirs .
Klavlerstiicke, Op. 3, Nos, 2 and 4, Strapss.
Concerto in A (fAfst movement), Scliomang:
Norwegian Danee (4 hda ), Grieg: Pregd
in ¢ Bach; From an Indlan Lodge, Ry g
Meadow Brook, MacDowell;  Murmuring
Zephyrs, Jensen-Niemann; Blavle Danee 5
hds. ), Dvorak

Pupits of A. K. Virgil.

rreludiom  Heberzo, Bargiel ; Polonaks,
MacDowell ; Etwde, Arensky; Noclurne, Op,
15, XNo. 2, Chopln; Etode, MacDowel:
“Rigoletto,’  Lisgt; The Lark, Balakirew;
Caprice Hipplgue Sternberg,

Pupile of Mr:z. Low Zeri,
Honeyauckle Waltz, Streabbog; To 3
Dnisy, Steinheimer ; Arbutus. Button; Heepet
of the Flowers, Worden; The Merry Bobo-
lnks {4 hds.), Krogmann; HEdelwelss,
Bohm ; Heather Rose, Lang Hearigen
Hishoff ; Pink, Lichoer; Flower Song La
Wisterla, Engelmann i Mammolla, Davls:
of the WValley, S8mith ; Bumblebes, Li
Twittering of Rirds, Hillema; Juone, hal
koweky @ Apple Blossoms, Engelmann:
Bwing, Paal V¥ 5: Flowers and F
Kaliser: Narcissus, MNevim: On- Rlic
Meadows, Hlve King: Forget Me Not,

=

B 7 O SX WEEKS COURSE forTeachers and Advanced Students |

Pi : o — Including Board -
iano, Organ, Voice, Violin, Other Instruments, Elocution, Etc.

Teachers educated in Europe
Lessoms in MNormal Methinds,

STUDY HARMONY
and COMPOSITION

y Leschetizky Piane Technic, Two Privas Le==ons pe i ¥
ST AN 0 L 5 ] r Week, Class
Fublic Sehool Music, Harmony Certificates, I-':::;,-|L-.I1.rn-s, E:.-:ulngltl.:

MARKS' CONSERVAYORY OF MUSIC, 230 West 75th Street, New York

il For  proag il
uigs. Conpagers’ MAR. correoed,
ALFRED WOOLER, Mus. Doc.
A2 W. Uiica Si., Bullala, N,V,

INTERNATIONAL '"MUSICAL

aa o AND, |

Crane Normal Institute of Music

Training school for supervisers of music,

EDUCATIONAL AGENCY

‘MRS. BABCOCK

Oifers benehing pesltlong, Colleges, Conaery mtaories,

Voice culture, sight-reading, ear-training, har-

mony, form, music histoary, chore nducting, HHGME STUDY“

methods, practice teaching. Graduates hold: 3L !
|n}pﬂ7{:ﬂ.l1: positions in colleges, city and normal :H{F“'“‘I'nltT }Ej“h::.‘-;.ﬂ!;‘:{f.un e
Srhouls. Alwe Chiurch and Concert Fagngemania sChools, COMPORITION OTHER _-q'_-lutl.;_gl!'ﬁl‘
CARNEGIE HALL, MEW YORR POTSDAM, N. Y. PUBLIC SCHOOL MUSIC
a8 used in the Publi hools of New Yark City.
Eig

INSTITUTE OF MUSICAL ART % 3 §77% &

g
E. F. MARKS, 230 W. T5th 5i., New Yor

FRANK DAMROSCH, Director

AN ENDOWED SCHOOL OF MUSIC

h opy rhenifies af |I"|= Jn:l- e [ o
ke are I.Elﬂ'll'll‘xr | { Ih.l&ﬂﬁl.l F i ) 1 3
.""L_ and oo ether 3 I" . e maly for ol Ba “Tﬂl !L‘fﬁl} 'H'Ilh an esrmes wrmbﬂdu SETIOUS

Far catalogee and fdl infeamation  address Secretary, 120 Claremont Avenue, New York

GRANBERRY P1aN0 ScHooL

GEORGE FOLAOM GRANBERRY, Dmecros

TEACHERS' TRAINING COURSES
FAELTEN SYSTEM

Bonkner UARNEGIE HALL, NEWw YTORE

E@iudy This Summer—rake my

Normal Correspondence Course

In Modern Ideas of Touch, Technic, Pedal, Metronome, Hand
Culture, and How to Teach Them

Address, JOHMN ORTH, Steinert Hall, BOSTON

MONEY

CAN BE EARNED IN EVERY CITY BY
ARRANGING AND COMPOSING MuUsIC,

Can YOU wrrange? I so, this ** ad ™ wil ¥
T e T e T e

The American Institute of Applied Music | | = FReEhan mssc ke

John B. Calvert, D.D., President 212 W. 50th St., New York City RAPIDLY. Bk L s "fz":‘(“ CALLY,
I!: [Raw i} e and MEAN BUSFNF_"QE,, “h'?‘-:ﬂ‘- d;"’! Eri".h‘:.lm:I
Kur 1y diny WILCOX SCHOOL OF Co

Ma ) i ke Kabh Ine L. Taybee C. W. Wilcox, Direstor B:‘MSITIQN
i iom #T1h BEAR IL ontington Wosdamn g % = E.

Send Fopclrcalars and entalogmes. 225 Fifth Avenue

KATE 8 CHITTENDEN, Deny, NEW YORK CITY

wtw VIRGIL
Practice Clavier

1 Lt :
Far superior in its latest construction to any
other instrument for teaching and practice,

VIRCGIL SCHOOL OF MUSIC

For catalopne and prospectus addvess:
A. K. VIRGIL, 45 East 22nd Street, NEW YORK

.M. RrrwMay

E. M. BOWMAN

Eratwhile pupll of, and wany veprs
. Lo L o Warker
Wini. Massn, axprnent ofthe Mases Syatem. whth, ihe tste 15;,

Studio 12 (Dr. Mason's), Steinway Hall, New York
FPlease mention THE ETUDE wh:rn addesaing onr advertisers,
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Pupils of Miss Belle Andriessen,
Muazurka (8 hds.), Behr =
Spindler ;  Pomponnette, Durand ;
Wilson ; Le Zephyr, Harmston
Grieg: Bpinn Song, Youfer
fat, Chopin : Mazurka, No. 2,
nalse.  Op, 40, Chopln: Milltary M
Feull:; Etude[ G fat), Waltz {(Op,
Chopin ; Hunting Sang, Bpring Song, Men
#ohn ; Oetave Stody, Kullak; Walts (o I
Blem Aimee), chuett ; Country Dance, Nevin ;
Troika, Tar vsky i Walts, G flat, Chopin
Andante—Fin: (left handi, Léschetizky:
Btaccato Etude, Rublnsteln, -

Pupils of Fort Loundoun Eeminary,
Playtime, Webb: In the Garden, Gurlitt:
I:l the Gypsy imp, Hehr; Fiir Ellze Bee
thoven ; Courtly Danee, Rogers: Lovely
Flower, Low: Grandmother's Story, L. R
Orth : Les Sylphes, Hochmann: Searf Danes
Chaminade ; Con Amore, Beaumont; Chapel
in the Forest, Jungmanmy Idilio, Laek: Les
Rameaux, Faure-Leybach: Callfrrhot, Chamd
nade ; Grillen, Behumann : Valsa Arabesgie
Lack ; Gavotte from Sixth Sulie for "Cello,
Bach; O4d Black Joe, Glmbel : Dorothy. Sev
monr Smith; Mazarka df Ballet, Atherton:
Morcenn In A flat, Waollenhaupt ; Harmonlous
Hlackemith, Hindel ; Nocturne, Op. 3%, N

2, Chopin,

Pupils of Alabama Callige

! I.‘-Im-rll Grotesque, - Sinding ;. Canzonetts 14
“!-'I )y A, homnas: I'm Coming, Hald the
i|_|r||:u.ll_:11|*. 0. Ong: Imprompta, MacDowel:
Vitehes' Dange, Meclhowell: V¥
-I-;hnrp minar - Yilae, Op

ereense (4 hds), Jepse
I.ln'n\.n\-.;-ll.l= s ooy

Waltz in C
No. 2, Chopin;
Novelettd, Mae-

Pupils of Mr, Wilbwr Foltett  Anger.
Melody fo 7 (4 hds. ), Rubinstefn: Awak:
IIIEIHII:':..I“ the Woods, Burgmuller: Postlnde,
-|-','| ":_I r Bourree, Bach ; Humoreske, Dyvorak;
"|‘1'JJI ,“_r"“ aum, Liszt; Serenmde, Mark Andrews;
;]1:}\: ”:;. |rlrrng|-.-,.|,_|-l I|"l"1-'l'll|-<hll Kammine] (s
ot oo pisteln | Becond Mazurka, Godard:
]EHITEFI“." 1 ,'I“,"r n - Faseal: Btaceato Etuwde
||1:1|-|=|r||;]|1';'|-||-r_|" Pretude in € gharn minor, Rk

I ..'FJ:L.- X | f_wrl_ I\"-'-ru.l Wilkersponm
'I:r]-:l‘rI“.I;::'Jnl-..:Iilr““||r" Halst : Third Twet (4
5.1, LY & Bont Rong, Fearls; Happy
;':j:';ﬂ ]jt-hr; Cradle Bong (4 hds.) S||rI|-IE|!.'-Z
r_“ml.illill.. oan_ the Glade, Ferber: The Plazful
B itadn, Bo A Willinme ' the Wisp,
L Little Wandorer L The Two
1Il|_n-.\'r'.-= i4 hda.)y, O, : The Gy
Linitarist, Epnalding - iy Beauty.
Llllllllszl;r: Bnow Bells (4 hdes. Valee
:-:Ilhlli-“r:-'. KI--Il;Ill". Melody wof Vi
Ly 0: The CGiraces. (4 -hids Vo Paul
Sounde.  Gaenschals;  Rogsian

rl_"l hide.y, Fravke : June Rrses
Flowors of the Oyl ol War

r||'_"||-1‘_ Guy = Melodv 3 - '
B¥Intia, ’:;h_-h“-mlr::::!'- in ¥, Ruobin:

=

Ach= S
in:-l'll
S|paniild-
:1'-r~ ™

o i
‘"ﬂffl.“' of MWise Warde Benekhowses
|'uw~';|].l:"r Poves, Helns @ The Danclng Lesson,
A Dtide bt the Fiie Vesper Chimes, Sichting
The Tyiny D¢ Ruzsle Dazsie 4 hds.i, Dewes ;
Farmepe t;-l kldee, nnmann 3 - e Happey
il !\ Behumann wrantetln. Bekmoll : Ribt
Ii..l>::|'||‘.,.1.' ecke s Romance (4 hils, ), Tours; The
Bpmni }'m the dge of Avignon, Oehmleri
Marheh Dance. Eggeling: To a Wild Ros.
-itl__‘ll__]!”""""'Z A Corious Storr, Hel'er: Gyp?
BENRE !'1. I_I“I-"Ht's-':i The Gamin, Kroeger: Chant
14 ‘\‘um{”“ﬁr:t?lh“Ikm".:h.‘-' : Finple from 1;":
p g e 1 Ve - | x - s H-
ered Hongaters, D"ﬁﬂéuﬂgr”' Nollet; Fea
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EASTERN SCHOOLS

New [nglang
ONSERVATORY
= OF MUSIC

Boston, Mass,
GEDRGE W. CHADWICHK, Director

The Largest and Best Equipped School of Music

taedd Im the M asieal L T Amerlen. It ofords . pushis U siovtnos mes
al educatics, * I cem El It impeslng Couservalery Bxilding, ap

ng wiec Gecpibonal i D 0 P E R A 5 G H 0 0 L

7 r Girnnd Opers [n reraine profesional rehonreats,  The condiomrs, Slge maaagers
aned mepstizanry nre of the siad of wric Elemin, Imof Lhils (iporn Bchied will have thi opperoaliy o abisin &
dehui {m thie Boaton Ogers Hirmsn w o naLrute aufficimmt nBiliay,

Frie Examination for Enirance fo (rand Opern School
chool will vigit rhe eiskes and inwna from whoes vicolly o seflicknt number of appliestlons sre ool ved
pied wil hold free examinations fr coirance 1o the sehoul.  App om For cxamiuntbon sbsull be meds befare Roptoo
Ber 13th fn wedur to inclede yosr ofty n this towr,
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September 19, 1912
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ECKWER’S [iitaPsinus

1617 SPRUCE STREET, PHILADELPHIA
#8020 MAIN STREET, - GERMANTOWN
448 8. 524 STREET, = PHILADELFHIA

The Oldest Successful School of Music. 44th Season.
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A Musical ' =
Education at a Nominal Cost

If you intend to follow this delightful, well.paid vocation, you need
development and thorough traini Ouir complete eqiulpment, years of
experience, notable faculty and reasonable rotes combine to place the

Normal Gonservatory of Music and School of Fine Arts

e i ring with the hest
thie leading conservatories in the country, and favorably comparing ‘the
.inrtugﬁrn:ﬂf-. CuuF::nrtc courses of study in ‘Pmc::, Piang, Organ, Violin and Orchestral
Instruments, Theory of Music, ele.
Special Course for Supewlsnral A
{n which stufients are prepared to becomo Musienl Instructors in puldic seiwe B, b
T&L:oi:-n!n]n positions are exsily oblalned by oor gradustes,  For elreular contads
g detaiied information, rates of tultlon, ete,, address
DE. JAMES E. AMENT, Prio., Po., Biats Normal, or
HAMLIN F. COGEWELT, Mos. M., Direstor,
Hrox A, Indinns, Posasyivenis

s

Where Will You Study Next Winter?

THE COMEBS BROAD STREET YOU MUST SUCECEED
Because we give you s safe, sound, sure founda-

CONSERVATORY OF MUSIC | Becuuse e sive yous safe: sound sure ol
shimald receive your careful eonsideration.  This is :‘;c:tvrl u.-Eu..-_]!I sl.ud:.r'_}'nu".l ?l.-'ly:_:Jltlan IE‘:;::?-;,II ;::cl

scheal w : conives thi o Methods of Instruction on scand Pay
oy jnd"ld’:‘;:-q?.:'ll “f;gsggljtj_mn::: '|.‘-r:||l.'i;,l'll.-i naure Lo FOu econonyy o time, maney
- d labar.
O entrznce a diagoosis | #F
{s made of your indl- | THE COMBS ERU._&D 5T. CUFSERVAWRT
vidual needs.acourse | iz in ita I8th year, is chartered by the 5Ln1-=l1ln:tr
of treatment i out- | Penpsylvania with power to confer Degrees. Ac-
lined by the Head of commuxlates 2500 !jr.:r- and lJr_!rl.";u.I:Dr]'_'PuplISi_Ll s
I.Im- L | 4 Reciprocal rel.'|1|_.c,1|.|_r-1.|.hl|.|h_l.-d -|:_||I|:hr: niver-
Lt 1-""""'”'-.'-"’”':. ",ﬂ % sity of Pennsylvanis atford pup-lsgr,lccm. advantapges
TR0 aTe ALAUEIEL. 1,"| i | 5 ficerary study without extra charge. The only
tracher especially | oo nrvniory that has an arrangement of this
adapted to your kind. whhch'is conelusive priof jts :-ul_l-.:lmg in the
MUIrethﬂf B':: musleal educational world. The '|.'|;|r.-ul;|; depart-
:llle care L':[Ihlt “L':-E ments are under the perscnal mperviton R

s mot stop re. 4
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GILDERT RAYKDOLDS COMHE

musie student should have: tells in de-
rail How

PO blic Performance.  Loctures s H Tk Chur Dt
and h?n-?.r;? ril'-lla::li: h:i:uﬁsl:l Mind Training, Sug- | the Instruction o Ih‘f EIEIt:rr:-:Fé'::im}hht I:;ar.iml:u
cess and Health, ete,, add to your culture. Cur | mitory Catilogue rells o iy ek tha socH]
Dicstnatoises. afrad ;.'.;.., « safe, comfortanble and | equipment, yosr Fystiam 5

happy home while ssudying. life, the personal care.
Address GILBERT RAYNOLDS COMES, DIRECTOR

Combs Broad St. Conservatory of Music

1327-20-31 SOUTH BROAD STREET, PHILADELPHIA.-
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NEW BOOKS.

A Handbook of Health, by Woods
Hutchinson, A.M., M.D.  Published by
Houghton, Miflin & Company, 348
pages, Cloth bownd, 125 illustrations.
Price, 63 cents.

We wish that all of our teacher read-
crs might peruse this most excellent work
upon physiclogy and hygiene. We have
never seen a more sensible book or one
containing more facts likely to he of
benefit to the average reader who realizes
with Emerson that “The greatest wealth
is health!” Many teachers foolishly
blame their pupils for mistakes which are
really due to conditions of health. Let
the teacher know 2 little more about the
marvelous hody machine, which after all
is the playing machine.. This book is
also splendidly adapted for claggroom use
as a text book of physiology for children
in the higher grades. It deserves the
strongest possible endorsement, and we
gincerely trust that it will have a wide
circulation,

From Mendelssofin to Wagner, Being
the Memoirs of J. W, Davison, Forty
Years Muosic Critic of The Times. Com-
piled by hiz son, Henry Davison, FPul-
lished by William Reeves, London. Price,

Mr, Davison had the good fortune to
be connected with the London Times at
a period when the journal was exerting
its highest influence. Naturally, all doors
were open to him, and this book gives an
interesting bird's-eve view of musical
England, its aims and passions, ideals,
resentments and squabhbles, during the
Victorian era,  Letters from Men-
delssohn, Gounod, Myerbeer, Berlioz,
Toachim, and many other important mu-
siciane are now published for the first
time, and the work is well illustrated,

Musical Composition. A short treatise
for stodents by Charles Villiers Stanford,
Published by the MacMillan Company.
Price, 90 cents, 190 pages. Bound in
clath. Numerous illustrations.

Sir Charles Villiers Stanford, professor
of composition at the Royal College of
Music, in London, and one of the fore-
most British composers, has rendered o
valuable service to music in preserving
gome of hig ideas in his new and inter-
esting hook. One perceives at first that
the writer has not attempted to make the
book all comprehensive in- itself. It is
delightful to find that he has taken the
attitude of making the new treafise a
kind of index to materials for self-study
with interesting comments upon these ma-
terials.  For instanee, in the chapter on
form, the reader is told how to go about
analyzing a Beethoven Sonata, but he
must do his own digging, as Sir Charles
simply points out how and where to dig.
Possibly the most useful chapter in the
book iz the last, "Danger Signals” in
which the experienced composer expafi-
ates 1pon some very sensible musical axi-
oms. The aunthor's pithy and spirited
style continually betrays his lrish an-
cestry.
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—HU['IH A. CLARKE, Mus. Doc.
LESSONS BY MAIL

{n Harmony, Counterpoint and Composition

4632 Chester Ave., Philadelphia, Pa.

INCORPORATER 11HW0

THE PENNSYLVANIA

College of Music

DECREES OF MUSIC CONFERRED

1511 Girard Avenue, Philadelphia
; 'K FL CHANDLER, Prest.

Fuculty of srilsts, Ofer Supertor uljt_-uum..'rx
ki M usie, Oratory ool Lang wages. Fall term
beging Sepr. 2d. For full nformetian pddress

Cr J. O, STAKELY, Secretary
8 Peachires and Broad Sis,, ATLANTA, GA.

[ Lasell 3
| Seminary

For Young Waomen

Auvburndale, Mass,  Ten Miles from Bosten
Musle faculty of ten tenchers.  Cowrses In orgen,
piano, violin, voles, mandolin and guitar.  Eo-
srmble, harmony and theary,  Chorus singing
free. French, German—eanversatic nal method,
General, college preparatory and  household
wris eogrses.  ‘Thoughtful eare and wholesome §
aspocintions see given ench pupil.  Write ws
about our seholarshkip in argan.  Address

G .M. WINSLOW,Ph. D., Principal,
116 Woodland Rend
L= 2wz

Sight Playing for Pianists

If you are 8 poor Sight Beader and
have difficulty in playing NEW MUSIC
at FIRST SIGHT, write for Hoollet

iving fell particulars of our complete
Enrrtsp:r..de:-cz Coure.

A professor of MMusic in ooe of the
largest Colleges' In the United States, to
whom relerence is permitted, savs :

“Your Coorse is worth the price te
me every weck in the amount
tme it saves me alone,™
The SUMMER COLURSE will he
iveniat Teachers' College, Columbea
+ by Be. Frurx Lanoso.

ADDRESS
MEW YORK COLLEGE

OF APPLIED MUSIC

8 9208 Metropolitan Tower

Mew York City

i —
Of Shenandowh Colleginve Institute
FTON, VA
Offera o brond variety of musbeal courses, inehsding
Planoforte, Vialin, and other sringed instouments
Bamd aml Orchestrs, with weekly copeeris, Plpe
Orgas, Plano Tuning, Vodes Culbure, Elorution anil
FPhysical Culture, Arts and Crofes  Bntes: 556 1o
2275 per vear, No Extras, 37th year beglng Sep=
tember 18ih, Btudesta from 20 states. Bax 1EHE

VOCAL

MUSIC
TEACHERS
WANTED

For' Colleges, conservatories, public and private
schools. Mo fee until placed. gu:lﬂ for repistration
biank. Now is the time to register.
FHILADELFHIA MUSICAL AND LITERARY BUREAU
Frederick J. Balmond.

AND INSTRUMENTAL

1710 Chestnut 5t., Philadelphia, Pa.

Tuition $10 to $40

>~ PEABODY CONSERVATORY OF MUSIC

% HAROLD RANDOLPH, DIRECTOR
1 The leading endowed conservatory in the country,  Education from hegin-
. ¢ ning to completion in all branches. :
chorus, etc.  Free Scholarships, Diplomas, Teachers’ Certificates, ete.

BALTIMORE
Has its own orchestra, opera class,

Circulars mailed

when addressing onr advertisers,



 THE ETUDE

WESTERN SCHOOLS

IDWA'S Leading

INDORPORATED

MUSIC—ART—EXPRESSION—LANGUAGE

Board, Room and Tuition, $150000 per Quarter

EEND rOR CATALOG

Musical tnstitution Midwestern Conservatory of Music

Reservations for Rooms now belng made

MIDWESTERN CONSERVATORY, Des Mcines, lowa.

N. J. COREY

Pianist, Organist and Musical Lecturer

The mosi Novel, Varied and Beaotifully llustrated Lecture-recitals upon
the American Platform.
Given with success at many of the largest Universities, Colleges, Lyceums
Ang Sucielies,
" Erolea Sounta of MacDowell," Mr, Corey's
has the ¢ WeeT's own endorsement, s

The Lecture-recital on 1l
literary interpretation. of - wk
especially adapted for mes

Fak hilormaticon, addrs

38 WOODWARD TERRACE, Detroit, Mich,

University School of Music

Anm Arbor, Michigan, Alber! A, Stanley, Director
Lk

ritale, Ko i
SIMMER sE=<[oN Chnrles A, Simk,
Fight Weehs

Heorelary

K. P. Block

HENRI W, J.
Tescher of Piano,
: Theary.
Ant of Singing

DES MOINES CONSERVATORY OF MUSIC
1 1 ¢ : Des Moined, lowa

Public School Music and Drawing

Special one year course thoroughly equips yeung men
and women to teach this subject in all public schools

HIS institution has been successful in gradusting any number of students and

4851 wem o first class positions.  All other branches of muosic are taught,

piano, violin, vocal, argan, history of music, normal course

ete.  We will begin our thirteenth year September 1lth.  Qur school

a perfect eavironment and any number of =0 dvantages.  We are located in
the finest residential districts in Detroit. For particulars address secretary,

MICHIGAN CONSERVATORY OF MUSIC
Frederic L. Abel, Director 1021 Weodward Ave., Detroit, Mich.

v el isds,

Detroit Conservatory of Music

INEST Conservatory in the West. Frances L. Yorke, M.A_
Director, 35ih year begins Sept. 1dth. Special course in public

. #choul music and drawing, under the divection of Mrs, . Alice
Spencer Dennis and Mrs. Kathering C. Margah, Two years” course
entitles to life certificate in State of Michigan. Students may enter sec—
atd yenr work by passing examinations or ahowing sutisfectory ered-
its. All elaszes limited to twenty students. Dormitory in sonjunetion,

_ MUSIC-—Mgathods, Ear Training, Bight Reading, Hurmony, Mu-
sical History, Elements of Music, Payehology, Pedagogy, ste,

_ PRAWING—Free Hand and Mechanical Denwing, Painting in
Water Color, Color Analysiz, Parapective, Pottery, Weaving, Bnshkelry
Laathers, Paper Con struction, Specinl Classes in Design.

Annual enrollment, fifteen hundred students. Students prepared
for teaching and chuic work, eoncert and opern, along with the eE-
ular branches, plana, veeal, violin, organ, ete, Diplomas given and
degrees conferred. For particulars, address

JAMES H. BELL, 530 Woodward Ave., Detroit, Mich.

A schoal of long standing, and high traditions. Es ide i
in it and wnuacal delm‘:n;:ltim:zil :hq:'r:“li:-n M:.::iﬂ fl:d.;l"b!;illr;ﬂ

Dana’s Musical Institute

WARREN, OHIO

Forty-fourth vear. Six departments. Music taught in all its branches.
l.essons daily and private. All instruction individuzl, Separate
buildings for practice
and residence.  Build-
ings new and modern
in equipment. Located
in a beautiful city, Pure
medicinal water from
our own artesian well,
Healthful location. In-
corporated. Confers de-
arees. Fine moderndor-
mitories for the patrons,

Send for Gg-page catalog, the Biue Book and the Mlustrated Historical Shetch

WILLIAM H. DANA, RAM., President

“ I sducational values are congidered ; if opportunity for study and practice are factors;
if the very best in student life forms the envifonment; then Dana’s Mosical fastituts
at Warren, Ohio, rises head and ghoulders above the musical institutions of this country™

WIT AND HUMOR.

OPERA PORTERL

() Carmen jadlowker dalmores
() lucia sextetta hizet;
(¥ dippel caruso dolores,

Gioconda, o andre-caplet.

) conti, o cames tettrazini,
O seotti mMAascagn farratr.
O gadsld busoni puccini,
Calvé eonstantino magquarre,

Ah, verdi pagliace’ trovatore,
Aida fremstad meverbeer;
Pol plangon—and that tells the story,
The opera season is here.
—H,.E, Porter, in Life.

WHO WILL OWN UP TO THIS?

[The following article 13 printed esxactly &=
recelved. [t I8 equally inspiring whether resd
buckward or forward, Tur EvTvor mall uso-
ally brings ot least two or three curiosliies
n day. Thle came from H2an Franclsco and the
modest author foailed to add any means of
ldentificatlon,—Editor of TEHR ETrbe-]

Let be fragility subjecting on rivision
of holding yoeur tune so, Going there go-
ing ‘about, lest you note before and fore
that ye had withdrawn not such fine
thought actually Take for instance that
Mme. FPevel lived in an imborderd house,
and duely horderd in the acknowlegdment
of her lines Then lovk doest thou peer
at anything. Mayhe wye see whether
Beethoveen or Mojart hath lost anything.
Laugh not for thee have discovered what
not 18 to be foud in an other book. And
Artist, becoming an medisors came in
I'ranece; - and King was there, and the
Qeen gavly Inoked sombersome, Tones
and tones swelled has thee yet not un-
carthed a gsingle spot.  The gentleman
next thee talked, and said something
spoken. He told you he doubted as to ils
acoustic foundation, meaningly you  said
to him that {t degree on intercourse of
no discussion; Replied he T ware of its
facts Said vou that endowed fecling lay
its composing of its theme. 1 acknowl
edge by my instrument that volume of
expression hut I can't see where impres-
sion - stress bebwixt comprisement, Now
vou and T have murmured together,
dreamingly yve with drew  inconsouslv,
What did the forze say. He whispered
to vow you, quantitie of least exploita-
tions You Listened and forgot, perhaps
we . divulge its secret. What does he
speck and umtold base for r1i_-;[:.1:|i-;_-|1:1q-]11|]f
told thooght Dwelled, we proceed farther
on to Mme. Pleyel's house.. Just passed
a cartiage and ‘he stepped in. 7 7 7 7

PRIVATE TEACHERS! b et

YOUR CLASS

as an INTER-STATE BRANCH of the
Western Conservatory

Hinte . Charter, £ 0 Catalogus, sn, AT HOME
E. H. SCOTT, Pres., Mallers Bldg., Chiengo

Muzic deaches most exguisiteiy the art af
development —IF Iryasli, ;

Music Education
Summer Normals

CALVIN B. CADY, Principal

LosAngeles, Calif., {™¥ P

1912-13

NORMAL COURSES

New York, Oct. 14
Boston, Oct. 28

Private Classes begin
New York, Oct. 1 - Boston, Oct. g
ANFOUNCEMERTS on APPLICATION
Addres: MRS, CALVIN B, CADY, Secsetary
Box 84 Teachers Collega, ;

Columbin Universty, Mew Yook, M. Y

Flease montion THE ETUDE when addressing onr advertisers,

The Greatest Educational Work of the Aps

STANDARD GRADED
COURSE

OF

STUDIES

FOR THE PIANOFORTE

Compiled by W. 5. B. MATHEWS

The Lenillng Musienl Wrlier anid
Educalor of ihe Priseni Tees

_A COMPLETE conrse of standard

Etudes and Studies arranged

in & progresgsive order, selected

from the best composers for the enl-
tivation of technic, taste and sight
reading, carefully edited, ﬂﬂgEﬂH],
phrased, and annotated and supple
mented with complete directions for
the application of Magon’s ** System
of Touch and Technie ' for the pro-
duction of a modern stvle of playing,
Thirty years ago Music Teachingin
America was for the most part con-
ducted in the most slip-shod and ex-
travagant manner imaginable, The
teachere were not to blame for the
enormous expense of purchasing in-
dividual studies and pieceg of mosie
for educational purposes, nor were
they to blame if they did not have the
experience to select the best stodies
for theright time, TheGraded Courze
idea is an original creation of the
FPresger House, The Standard Graded
Conree has succeeded becanse it wae
built along the lines which yearsof ex-
perience had shown to be necessary.

STSTE“ Gives the tescl ||I||1:Ir'|§|li|1|lr

brosuleal s ay stoan  panl -
bines the bes &'l schonls,  Every
sssentinl of modern techiube I8 present b the moat
interesting munnaer

Enn "n“"" Makes Ll cost of necsssnry studies

nonere fraction of whst they woakl
olbherwise b,

FH nﬂﬂ Ess The eareful grding of the s udi:

muker the flre st from Beok [
to Book X like an oven nod regulir thight af steps,
up which the pupil may easily be led to mosies]
BUTCRRE,

vﬂﬂlETT The studies are taken from all the

: bost kmown compnsers of plan stng-
fea. This §a greally preferible 1o o course of
studles all com posal by oue mon
SIHPLIEIH The atudies are ueeompanied by

educatlonal ol il may be
tanglit by any teacher withoat previods esper-
ence or training in this course. There {x no arbi
trary method deamsidied.

I"TEHEST"""‘ the most [nteresting and

practienl stodies hnve been seieeted

Tha course mlwass proves most fascinating to [

piis, cepocially when compueed with the eld-

;J.I-Flllllllrll methed pf using prouderous volumes by
W e eeT,

10 GRADES 10 VOLUMES
$1.00 EACH VOLUME

Dur usunl dfseamut i5 allowed, Benil for any of
ol tha volumes for iuspection. When ondsring
mention MarHrws' 871 vMoann (rangn CorRss s
Ehere ure others witl sheilar nnmes wpi Lha

~ STANDARD
CONCERT ETUDES

FOR ADVANCED STUDY
Price, $1.00 Grades 1X to XI

I ".I'I:.Esr.‘]:i--r-en are bourdd fn hook form, each se-
In tf faf o st ril technieal sssentind: for
nrllzja.mﬂ:._ the twn itinne by Bulut-Satns sre
: 8 P exchuxg 1 ropil refterated ehorde
“;::}:Jr I;If 1r||: Peres abonmd in arpeogio forms
-11:.r] I'l::t-ll'r? mentendid  and arpeggiond chords,
; ather2 in rhythmicsl puEzles, but wll sre of
i_.lll-f-'“: U grade and content, fumous pleces, resdy
TI::'i prefentation with on alrundsntly « developed
& |ILnl1:. Fhere are twielve pleces In &l hy nie
composers, ahout half of them iy poanposers gtill
'-":E-:';Iiﬁ:l L-?.lluph-dn‘m a vonthination of Mothews
LT y r
¥ of Btudles and all other grsded
—_—_—_—
Mail erdars solicitod and filled to all paris of the
counley.  Any of our warks sent on inspect i, Our

professlonal discounts are very liberal.

_—_—
THEODORE PRESSER COMPANY
Philadelphia, Pa.

1712 Chestnut st.,

THE ETUDE

EASTERN SUMMER SCHOOLS

STUDY MUSIC THIS SUMMER AT THE

NEW YORK SCHOOL OF MUSIC AND ARTS

58 West 97th St., New York City
RALFE LEECH STERNER, Director
FOR MANY YEARS NEW YORK CITY'S PRE-EMINENT MUSIC SCHOOL

Drelightfully situnted between Central Park and the Hodson River

REGULAR STAFF OF EMINENT TEACHERS WILL BE IN ATTENDANCE
DURING THE ENTIRE SUMMER

SPECIAL SUMMER COURSE for TEACHERS and PROFESSIONALS
Our Instructors Will Teach You Just What Yeu Need in Your Work
Our Teachers' Diplomas Are Recognized Throughout America

Pupils can begin our teachers’ courses at any time convenient for
them. We have enough pupils coming at all times to enable us to start
these courses on any day in the year.
Terms, including tuition, board, practicing,

her’ rtificale, ete., on a Hi
tenche e TTORY TN TR SChBGL

Concerts Weekly All Summer
SEND FOR BOOKLET

FLETCHER MUSIC METHOD
SUMMER SCHOOL

The Summer School apens in Brookline (Boston), Mass., JULY FIRST

T 1S fiffeen years since the FLETCHER MWMETHOD SUMMER
SCHOOL was first organized in Boston, and in spite of the prowing
sumber of ether Summer Schools, the coming season bids fair to be the
most successful in the history of the Fefoher Method Schoof,  Thers T
reason for this: The intrinsic value of the FLETCHER WUSIC METH-
O i creating a demand possible only for Flefcker Method Teackers to
fill. The only credentials they need are that they are graduatesof the
FLETCHER MUSIC METHOD, Applications should be made imme-
diately by those desiring to enter the Sumesmer Schood Cfass as there is a

limitation to the number that can be received.,

Apply to EVELYN FLETCHER COPP

31 York Terrace, Brookline,: Mass. or P. 0. Box 1336, Boston

THE “TEK”

Beautifies the Touch
Strengthens Fingers
Makes Velocity Easy
Improves the Memory

Send for llastrated Catalog

THE VIRGIL PIANO SCHOOL CO.
42 West 76th Street NEW YORK

YOU NEED IT

Summer School, 1912 imation to

MRS. A. M. VIRGIL, 42 West 76th St., New York

Also for catslog of Virgil Bublicatiens, bright and attractive for grades 1, 2, 3, 4, 5.

—_—

- oW, re to Use Them
The Piano Pedals ™ = A% |

BURROWES COURSE OF MUSIC STUDY

1 ki Pupilsa—
ction Heeeriue

Kindergarten and Primary—Correspondence or Fers

THE ODD EFFECT OF MUSIC ON
ANIMALS.

Y F. 5. LAW.

A meEcENT number of a French publica-
tion gives an interesting account of a
unique musical enterprise. This is the
installation of concerts for animals
with the object of noting the effect
and reaction of music upon them.
Thus science revives in our day the
ancient myth of Orpheus, who

# @ = & with his lute made trees,

And the mountaln tops that freeze,

Bow themeelves when he dld sing,”
and which attests to the power of
music over all animate nature by the
taming of wild beasts through the in-
fluence of his lyre.

A military surgeon, Guénon by
name, whao played the violoncello and
flute, gave such a concert before a
number of horses. At first he played
merely disconnected and unrelated
tones, but most of the animals paid no
attention to them; ‘a few only gave
signs of impatience. But when he be-
gan playing a melody all turned their
heads toward him, pricked up their
ears and drew near him, showing
plainly by their movements the pleas-
ure they experienced. In an orchestral
concert, given before the elephants of
the Jardin des FPlantes at FParis, the
animals demonstrated wvery clearly the
effect of harmoniouz sounds, Their
movements followed the rhythm of the
mugic; when this azsumed a passionate
character they were evidently impatient
and excited, and when it moderated to
a sustained, cantabile style they ap-
proached their kecpers as though ex-
pecting caresses, The lively rhythms
of the famous revolutionary song
Cuira arouged them to the utmost; they
conformed to the varions changes of
movement in the different pieces with
astonishing unanimity, Particularly
noteworthy was the displeasure mani-
fested at false tones and dissonances
which were introduced for the purpose
of experimentation.

In London a wiolinist plaved to a
bear in the Zodlogical Gardens with
gimilar results, The animal drew near
the artist as if to fondle him, when a
falze chord startled him and he hastily
fell back with all the signs of fright,

only to return at the sound of 3 #3¥
march., In Chicago an. American
painter of French descent, René Cho-
teau by name, wished to enter the
licns' cage in the Zodlogical Garden
in order to study their attitudes %Ild
movements, and engaged the lion
tamer, Madame FPlanka, so that sh_:
might protect him while he made his
sketches. The situation, however, be-
came more than unpleasant; the lons
began to approach him until he grew
seriously alarmed. A happy thought
came to his aid: he had a pretty good
voice, and began to sing softly as if to
himself, At first the animals paused
as if in astonishment: then they lay
dewn and listened with evident satis-
faction.

It iz well known that dogs have
strongly marked musical likes and dis-
likes: no dog, for instance, can hear 8
bagpipe without manifesting the ut-
most excitement and fear, On  the
other hand, many of them show un-
doubted liking for the fAute and violin,
sometimes for the piano, but it is in-
teresting to ohserve that their pleasure
is turned to rage when a too rapid
tempo {5 taken. Casimiri Colomb tells
of a young hunting dog that always
sought a place near the plano when
his master began to play, but as
spon as the latter played Beethoven,
Schumann, Mendelssohn, Wagner or
Chopin  he howled, and apparently
grew enraged. On the contrary, to
mugic accompanied with simple har-
monies and having a sustained, melo-
dious character, he listened quietly and
with unmistakable enjoyment, Un-
tamed beasts, ¢ g, wolves, jackals,
foxes exhibit great uneaziness on hear-
ing music; they scem to lack the
adaptation to its conditionz which is
possessed by domestic animals and
those more in contact with man,

A HOME SCHOOL

Far a Hmited nambes of
voung bl
A schoal exelusively for
Piane, Viclin and

ry
Fall terin beghng Bept, 10,
Iighiemi relopenoes,
Cllad, B. HAHK,
icrmany, aed New Terk iy, o
rmatlon sddress

4
Hahn Muasle Sehood, 3916 Biss Ave., Dallas, Teuas,

s MAUD

1402 Broadway,

8 | THE GREATEST WOMAN VIOLINIST OF ALL TIME

Manager, H. GODFREY TURNER

POWELL

Mew York City

among foothills of El

BRENAU COLLEGE-CONSERVATORY, SUMMER SESSION

Bummer Session beﬁlna June ¥ih. Equipment the most eieti_.nl in the South, Loea

ue Ridge Mountains, a famous healih and tos
nily for the jired tescher or studeat to redt, and for the ambitlous 10 continue Study under
favemble conditions,  Unsurpassed advantages in Music,
Chautanqua affords spleadid eaterialoment. Breaaw graduates are in great demand as teachers,

Write for full information and catalogue.  Address: 2

BRENAU COLLEGE-CONSERVATORY, Gainesville, Ga. Box 11

asure resort.  An opports-

Expression and Domestic Science.

Isg rasnlte,

COURTRIGHT SYSTEM OF MUSICAL KINDERGARTEN |

The Hldest, precenl aud moss Sebemitlke mobol o isirusing ohildres In musd: err plased bebsr the sl wori,
Teacher piano from the start, sight reading, transposing, rhythm and ear training,
NORMAL COURSE BY CORRESPONDENCE
Sumr =z School at Bridgeport opens July 17, Special Course

Tashicrs all aver tho warld aro taklug thle sowrsy and wr making & grest ssecess of §L e 5t 1 the
Wrlte Tur purtienlnrs. e

Henridsley Park, BHJ::M [‘u:.:

Satiafied Tenchers
+ wre doubled by uwse of this method

SUMMER COURSE IN DETROIT DURING JULY AND AUGUST

Frthusiastie leflers from teach=rs of the Course,
also descriptive fiterature sent on application o

LTt . NE CITY, or =
KATHARINE BURROWES opu o 246 HIGHLAND. AYE. HIGHLAND PARK. DETROIT, MICH

Ploase mention THE ETUDE when addressing our advertisers.

Special Normal Piano Course
July 2-28, Write for details.

Also INDIVIDUAL COURSES in all branches.
Also CORRESPONDENCE COURSES, Piano
and Harmony., Ask for Booklet,
Shepard School of Musie, Crange, N. 1.
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- Bachelor's Degree in Music
SUPERIOR WORKS FOR THE PIPE ORGAN | | [ ek A b i i
R s ot s i s vl i s v el f i e e e, e b e - In Your Spare Time at Home

a EHI‘E’EU! examination of the Presser catalogs, which every organist should possess.  Of the varied church works and church music—suitable for services, recitals
and pupils—listed in these catalogs, the following, briefly described, are representative

ORGAN REPERTOIRE

A Book of Pipe Organ Music for Church or Coneert
Compiled by PRESTON WARE OREM

The chiel object in this compllation has been L0 cover
tha Eround as widely and thoroughly ogsible, incor-
porating many nove = and original p g a8 well as
some sStandard comy tions and hnew tr ipltions

to be found in other lections, composers of all schoo
being représented. Many of the arrangements havea |
made especially for this work Every numbaer is & gem
There are in all forty picces, including numbera sulted
to all purposea: church, recital, concert and teaching
'_!"Im book is handsomely gotten up, the engraving. print
ing,. paper and binding being of the very best, Evary
organ student, player and teacher should own a copy
Price $1.25. ¥

BEGINNERS' PIPE ORGAN BOOK

By GEQ. E. WHITING

This ta the most elementary asz well as the most eom
plete and practical plpe organ instructor ever publiehed.
It may be taken up BT 0TI ) ‘g Inetroction on the
pianotorts, e eX =05 progress by o essy - stages
through the keéys, tending from the very beginning to
develop the true organ siyvle Pedaling iz treated In a

We offer you an exceptional pportunity to study the

| important branches of music under America’s greatest teachers, by the :

University Extension Method, which is now used by leading colleges and teachers throughout the
world. At small expense you can thus utilize at home your spare time, which ordinarily goes
to waste, to brush up, round out and improve your musical education, and at the same time i
earn sufficient credit for a Teacher’s Diploma or the Degree of Bachelor of Music. '

Greatest Musicians Endorse these Lessons *'*

elear aml exhaustive manner, There are no dry exer-
clees or studles such as are to be found In many ele-
MEnLaAry organ FOF KRS, Genuine musicianship Is  de-
veloped from h ®
laid for prac
All 1 gliven . in a plain and
concise manre i ] v, the bookK may bhe ased
o good advaninges Tfor gelf-instruction. Prelee $1.50.

THE ORGAN 24 PFRSET’%EIB% C?IHDIES GRADEDPIPthc};{ERGJL;ﬁﬁLS FOR THE ORGAN PLAYER. Our beautiful and valuable 80-page illustrated Art Catalog, which we will send you absolutely free and
By JOHN STAINER Y . . B L % i o ] 1 : ] = : i ;.
Compil al letters of testimonial from such world famous men as:
R SHAEa oo e Pl bt ampiled by PRESTON WARE OREM without obligation of any kind, contains copies of origin
aving have bes by A . X Thiaz work presents, in o compre AT T o » . " & X M =
= .'1L':I..II'V [-Lli"i“.:l |:: I.IEI'III'*-II .I'!'.%I-T‘Tl-irll 'Ilz?r'ulll|L LE_I::;:..;_.'.II:I: IFI.IJ..':;II::II::"II |1_":' I_,r':_i_l"_:": "'l!“;:l'-q'-' : II'|?'|::|:'.I1|.IT'|'.L I::Ii.l-- ".'".?l:l';ll.'i. :;:1 IE'.:-:I . I:|||:I1I|;.=.:..i.ill-| :'II.I_ It = A Pﬁd‘rﬂw‘klp eminent virtuoso. TﬁMﬂrE Leuﬁﬂlzhi Paderewski's great teacher, Em:f Sﬂuef of the Vienna COﬂEBWEtUIT.
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la presenting these unexeclled Reed Organ collections we again give evidence of our extensive stock and varied catalog—a stock prepared to suppl
GA ol nees of the music buyer. Our list of publications as regards character, variety and usefulness is the most complete issued in this country. T Fii].'r'
uvﬂ]nnl&m]_l:}f other [‘.:u::r[lsh::rs, these Reed Organ collections should remind vou that it pays to rely entirely on the Presser calbe aid the F'r ?I‘_-'[}r- ;4 i: ally
The following collections, accepted by competent critics as the best ever published, are worthy of your best consideration. T B S

organ, meéets adequately the pres - H 1 i
REED ‘URGIA.N METHOD ]'}I_cllg VOLUNTARIES, PRE- STgE ESts “r-iulilr.-i}lux_{h the pressing | CLASSIC AND MODERN GEMS lessons. This normal course will salve your teaching problem, bt - Chotr. Teaders 3nd
By CHARLES W. LANDON ES AND INTERLUDES neous -pleces that will relfeve the : wd O o wve | Choral Cﬂn{fuctl'ng Chorus  Directors, b
bl el sl By C. H. RINCK ?ul-]tllihuul:uﬁ:.r;:-rl lr‘ﬁf:-::;:.lir:.':} Ii""—"ll;_r;llilh:fh -|ﬂ|n-ll- Reed Organ Hﬂﬂnﬂny Ecl:':?’;r’ﬁg::ib:;krr :"IJN'I'I.F'I?I'.L ! ﬂ‘i: lﬁ?:i“”!r Daniel Prothero "_ ig
Eli v wiluable features: covered The Voluntaries, Preludes and Tn- efforts, For pupils in the ,__.,_.'r:r..]',,1= All '-"""""J-‘; for- the 1':1]1'fi-'.1ljnr| of eminent composer a.m‘é(,ﬁdmmn and D:JI:FTUE.],JHﬂi.L"I. Proth- Analysis and Appreciation of Muasic by
eresting and Instructize

in th f primer, In brief, terludes of this sreat master repri- grade,  Price Se. attractive,
y refined taste. gent all that I3 highest and noble in organ eolleetions wers broken whan

eroe, eminent composer, director of Arion Musical Club and HI“‘O’:}' Glenn Dillard Gunn, Musical Editor of

t AL 1 Al Mol ties. organ musle, and the playing of thia excoptional volime Wes somoiled i kW Consanlas™ chitrchs S e e R e e T
Bt the ' organ  tomoh. these compositions will arouss an ap- FARLDR DRGAN METHDD and Igsged, - rl-:ln.':l-ﬁ'l:-|f."ﬂl|t't|-|::ll.l ;s of the choir of Dr. Fra ¥ i CHEr ( . anly. }
How to How t sl e preciation of the organ’'s capabilities mattor how s him e EII
" o R = and wlill awaken a thorough concep- By JAMES M. DEE find * her g lils taste, will A
beautl ful g5 Wlih organ  stops tian of i oo, R B ot oy ¥ B M5 ing hera ¥ izht maaterploces F e . o ALh I_F‘I'H o mﬁfcnnpn“ = I___
How ta fi worrectly, The picees Adapted for cithér Reed or Plpa or- ]I:“E'wnim" m”?m.d Oh &0 OTIEIRA every one =cintlllating AN H, SHERNG d oy ¥
and  studi theoughout, progregs- gan, IPrive Sie plan, & designed to produce rapld Slug musgical goodine Y
ively arranged, are of sterling musi- E shoved readers, good timi=ts, and  skillad Mendelasohn, and. ) o ."_' rﬂtects nu . o 2
1 1t Helnful — inf P players, The eopious exerciges pnd stoin s P lel, Mozart, Rubin egel-Myers Correspondence usic
o ik LR SRR ey s e e atein. and  thirty other noted eom-
11 o i - - et pttractive pieces eulled e tha e S e T8 X 1 3 « 245 Block, Chic ..I“-
guidin the pupil along the path Liire nf Sk i LR ; m 18 POBEra are represcented N A _ 5 ¥ : Momon ago
that I'? nds to skilled performance THE FIRST YEAR ‘:'.ull!-.l'::]r:-:u :f-r. H::r |.:I'::'| >!I-:I ]rlr:il.‘ﬂ.lLl'.r-':'H_ Elve Will Tollow the buwvi I'|,_"I of ”::H ll---.IT- ra S{) sSure are we thﬂ'_t Ounr w ﬁﬂ'k]_}r COI‘TEhpUHdEHCE 1'1'111:-:‘1]1;: 1&5!:?;3113, in e
and simind musicianzhip—a verltable Piano or Organ o e Ta P R SR ] o AL ELE RLE tion at but S1.00—7e 2, AR . . . : - 4 ey will enable vou to ’
R THRtI oF et SUBMSHITE Sb EHE By EUGENE THAYER, Mus. Dac of the loft hand ond aim to cultivate | for emch plece e e i these various branches of the subject, are just what you need, and thn.{i th }bl : = 1 ST TG N e I e
small price of §150. o N e e e A B L o N.:":f:lill.'::rlgl'l' Pk l.l he I'.""'k : raise your teaching standard and secure more pupils at higher tuition rates, and alio enable you to hold your ful 8-paga Art Catalog, tozether with terms and details of
i L iiments  in  the K £ ¥ requir . or self-1n- C : i € T i d i : : i
ahortest possible time {5 the ambition stroction.  Price $1.25. r salf-in [ pupilz longer and give them better stisfaction, that we give you a hmﬁntﬁfﬂmﬂuf !l_ﬂ thﬂnd;'-’:;? L:‘tlt 3:“ L e
ess after completing one & COurses,

pay for the lessons if you are not thoroughly satisfied with your progr

of évery teacher, By includin nly
MUSICAL PICTURES ||I'=‘I eEgentia II.-i ani 1|r:1]l!.tl.'|'|;£|'I Ilhf |'-|I-.:-|I.|:L JUVEN]LE DUE LAUS GRGANI Naine A
essentials, Dr. Thayer hus produced g Ay S T e A R e et e
A a work ‘a8 near the desired ideal as C T FLAYERS Three Vaolumes of Reed Chrgan Music Vafuabfe Art ﬂ'tﬂfﬂg FREE
-"-“""l"ll'l Ingenuily and expert ability ULLECTION AN unparalleled Sollection  nl vead el A ARR s e S ks T S e LR
Tha e itions  in thi cE vise,  Prie e B - e " 3
ke, ot e e e W, For Organ ar Piano TLIV) and i ilgh ¢lass (Grades Seeing is believing and we want you to get our Free Art Catalog
@ @ Are auch asx combine re: 2 = a1 e 2 SR 5 : : ?
Wyt sk T et Ranglng bhetwesn  erade . 5 d composed by the best 2t & . v 20 g T OO 8 MR R e = 20 T i )
s i ol three. . these  attractiver  mecdiond | Writer of Europe and America. Tho and see for vourself the mass of evidence from artists, teachers and others in favor of our
T’?er-thir-w d Shhrm.  These ahot tr-'-f- LITTLE HOME PLAYER and_ instructive  duets are I0eal oo 1l-|:Ir)-r-j-r-H are 1:I1|i1nca_. suitabla for exhibl- lessong and me:{ndg of teaching music by the University Extension i‘{cth"—"i Th:stalalngtnntsmscumphehenm'ﬁ R Whas
o & o o 3 zomble pleces f o as well & . : - Fhe - 4 » Are you no T g e R r ta
pupll’s sense of entertalnment and Piano or Organ -ﬂ];-rnl-:;ﬁ.-; g1 ~.f{.';:.t?;?1'1"”"5\]“-\""" struetion oAk "Lfli'l:ll! E the extracts from the lessons themselves, a valusble dictionary of musical “—‘_”“":;]_‘:"E-Taphlﬁ[ sketches an il .:r musieal training
- . Tneiees o e T -~ i P 2 f 118 & T4 e o URCOY e E d. Hew o @ i . % .
:||'||mn|. ;|1'Ir_. i ]'”\"‘\n :.-=:-=|.-.II.I_-. wrr ;1__,: i Contalning twentv-nine interesting anv fallacy In his Borcention “E r_II”Ij dearth of srood i Tl i phﬂtugraphg of famaous musieians, and much more of interest to progressive music eAchers, Hihr st R L e L e
'1't”"§| "”F'JI'.I""' '”IH'!' f"""";'-"' t“."."':"-"'r"-’.:*-':"' pleces by composers who know how and rhythm thus assi sting I:rlr:I argan, we would hat il
LD, L H B jeceainiLion tor present the melodlously atiractive sher i il b e e g ) v ‘most emphatically .
playing” Suitable for hoth piano | combined with the instructive, this | adapted fo the. pupils imivigee: | plaoemend  thess volumes to al Fill out and mail the attached Coupon today. ==—> Do you wish ta it yourself to do your best as a tescher?. .,
and organ. rice Gibe, vlume, suitable for both piane and nesd, A aplendid v e Ayers. 1¢ pleces ars  hoth  at . . .
' plancid wollinia at &, tractive and new. Prise §iss sach A few partial scholarships available to ear applicamie 100 o LR Have you studied Harmeny thoroughly?,,.........
!

Music, to be appreciated, must be heard. Musical studies, to be estimated, mest ba AR aE
and become convinced that we can best serve your interest? Our ON SALE plan makes it aey for yem 1o ey oF these collections,
leisure and ‘W_’Ithﬂut cost or trouble. Our -;n!a.inga are yours for the asking. Acquaint yourself with our unequ ?ydul‘- DF[T F"‘h!":“' i
promptly, satisfactorily and at the least possible cost. If you have never examined any of ons pablcations :l nlec “act ities for serving you
our catalogs. do so0 now. Simply express your desite or need on a postal—write YOUF Dame  and d{h:ﬂ $'Pl'.‘c:|.?. ¥ our n.i_-,w%ﬂ_ 1sUes OF
We'll attend to the rest conscientiously and cheerfully. Lo #s plainly—and mail it to-day.

our catalogs,
tions at your

SIEGEL-MYERS 2i 8 e e | m o mme

Please mention THE ETUDE when addresging opr advertisers.




o o i : What Every Woman Knows

(or ought to know)

THAT the preservation of a clear
and beautiful complexion is

worth a good deal of thought and
care, and that the

Pond’s Extract
J Company’s
N Vanishing Cream

- :
| promates, as nothing elss

H{I’U& m "‘1 wi.”,th.’ll::i-'chrl.‘!ytl:‘ﬂurl:and
: * soft pliancy of the skin
Tried this which are the chief attri-

i butes of loveliness,
Wonderful : i

It nourishes and preserves,

& Pk It is the most efficacious

G?"EHHI f] e toilet cream made, and has

3 3 *  the refreshing fragrance of

- Jacqueminot roses,

Thia delighttal cream s so easily spplied, without that harsh massago that is

80 Injuricus, that it requires no undue expenditure of Hine OF labor iri it= appli-

cation. it conforms to the same peerloss standard of quality which charac-
terizes all the Pond's Extract Company's products.

Fond's Fxtract ("' The Staudard for 60 Fears”} - Flrat prodoced in 1845; has

Been handed down from father to som and from mother to daughter nntil it s

Eoday the favorite household stnndby for euts, burns, broises and other EVETY-
day injurles, The careful mother always has it in the Booee,

Test These Products at Our Expense
Send us your name, and the name of your
dealer, and wewill send von samples of
Vanishing Cream or Pond's Esxtract,
Extra lanre sample of Vanlshing Cream
sent upon receipt of 4 cents in stamps.

Hawe you tried {he other Pond's
Extract Company’s products —
Toolh  FPaste, Talewws  Poreder,
Coidd Croam, Soap, eic. P Iy sol P

THE POND'S EXTRACT CO.
Drept. K. 131 Hudson S, New York

‘ : S ;
] L SR LS lEeE,
rowning Attribute of Lovely Women is Clean!iness™

A woman's persomal satlslaction in Im'k:imt:l charming and daimy s
doubled 'I'EE!I. she knvws everything about ber is exquishiely clean,

Naiad Dress Shields

are thomoughly hygienic and healthful 1o the most dslicabe skin: wre absolutely
fren_from robber, with les disagrecadle wdor) cam bo easity suod - guckly
STERILIZED by fmmersing in holfing water for 3 few secosds oady,  They are
prefcered by well-gowned womes of tefined tasig
oA stores or Fampls pair o0 Feceipt of He.  Etery pate pudraniced,
handsome eolored repreduetion of this bepntliul Coles PRiNps Arawlng
‘ on hesvy paper, 10 & 12, sent for 1. Bo mivertisias,

The C. E. CONOVER CO., Mirs, 101 Franklin St., NEW YORK

"“The C

e e II:
” Absolutely pure, of high quality and delicious flavor |

BAKER’S

'BreakrasT Cocoa

is the acknowledged standard

A recent book, “Cocoa and
Chocolate,” by R. Whym-
per, says: “It is our experi-
ence that the chocolate of
finest flavour is prepared by
using the best quality beans,
properly roasted, without
any further treatment.”
This is the method em-
ployed by us in the manu-
facture of our cocoa. Beans
of high grade, scrupulously
cleaned, skillfully blended,
: i 4 are roasted, ground exceed-
wartes BAXER & £0, DV ingly fine by a perfect me-
i chanical process, thus pre-
serving the delicate natural
flavor'and the rich red-brown color which is so attractive,

It is the ideal breakfast beverage
Booklet of Choles Recipes sent free

WALTER BAKER & CO. LTD.

Establizshed 1780 DORCHESTER, MASS.
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ART PIANOS FOR ARTISTS

THE POOLE

THE music student, the
amatenr and the fin-

ished musician go about the
selection of a piano with a
somewhat different view-
point from the average lay-
man. They have a more
definite idea of what con-
stitutes real artistic tone
quality; they have different
standards, perhaps more
exacting, from which to
Judge tonal effects, and the
fact, therefore, that hun-
dreds of POOLE PIANOS
have been purchased by mu-
[i sicians is of speczal sygnificance. It presents the verdict of a
competent juryv; one which the intending purchaser of a
piano can well afford to take into careful consideration.

I Itisthe beautiful singing quality of the POOLE TONE
as well as the attractive appearance of these planos which

appeals to the artistic sense of the trained musician and
music lover.

HERE are Poole representatives in nearly every ity and town in America, W will
fladly give yoo information about mee special terms to mursicians and our system of
yments. Just 2 cary for yoo 10 buy dirsct from . our fact a3 thaogh yvou Gved in
toa.  Liberal allowance for old mstruments.  WRITE FOR CATALDOLE o

[POOLE PIANO  CQ. BosToN, Mass,

N R AR RREE T )

have been established 60. YEARS. By our svstem of payments
‘ ’ OE ; e PIANOS every family in moderate circumstances can own 3 vose piano.  We
VOSE.& SONS PIANO CO.. Boston, Mass,

take old instruments in exciange and deliver the new piano in your
homedree of expense,  Write for Catalogue D) and explanations.




	August 1912-1
	August 1912-2

