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MUSICALLITERATURE

NEW PUBLICATIONS!
,------------New Publicationsl

The Fairy Shoemaker
A School Operetta

By A. H. HALL and T. l. HEWITT
Price. SOCents

This work is one of the best of tta kind.
It is verv easy of production and It will
prove popular uotn with pel'."ormel's nud
listeners. Both the text and tho mustc HI'''
really high class. 'l'h", verses are poetic
and the music ls charming ttn-oujrhout.
This nttte operetta mav be produced by
gtr-ls nud boys 01' by boys atone. It docs
not require any adults. If produced indoors
the eccncrv. etc.. is verv easy of prcpnrn-
ttou. and it is also suitable tor outdoor
performance. 'I'ne music wlll go well with
piano accompaniment. and It docs Dot re-
quire an orchestra. Study and Pleasure

Album of Instructive Pieces
for the Pianoforte

By Carl Koelling
Op.436 PRICE, 50 Cents

A book of short original pieces nr-m ugcd
in prpgt-esalve order. This volume may be
u>:ed to Sllpplement any instl'lll:tion lxlok or
other kindred work. 'rhe pieces are ex-
ception,lIly pleasing b;lt at the same time
of rcal educatlonul value. Tlwy do not pro-
);'I'l'SS be\'ond the sC'cond grade. A book of
this nutl1rc alwuj"s affol'ds an added interest
rind cncouragemcnt to tbe pupil. In tbis
line "Study and Pleasul'e" cannot be ex-
celled.

Mother Goose Duets
Four Hand Pianoforte Pieces

For Teacher and Pupil
By THEODORA DUTTON

Price. SOCents
This novel volume will prove O'f interl'>:t

to t,'nehel's mailing a specilllty of {'le-
mentary worlc 1n each of these duets the
pupil's pal·t (Primo) is founded upon a
wtill-known nursery melod.v. accompunil:'d by
text for singing! (ad lib.). 'fhe tf'acher's
part is intr1'esting and beautifully harmon-
ized. All the duets arc pretty and attmc·
tlve. There are ten numbrl'S.

Gallery of Eminent Musicians Imaginary Biographical Letters
Of To-Day and Yesterday from Great Masters of Music

Prke. in Paper. 75 Ct..; Morocco.~$I.SO to Young' People
'.fhis Is a new volume similar in make-

up to OUI' successful fOI'mer publication, By Alethea Crawford Cox and Alice Chapin
"Musical Celebrities." It contains por-
traits and short biogl'flphles of famous Price. $1.25
composers and musicians not included in In tbis fanciful work the great depal·ted
th[ r~cefdlng ~?lllm~. All thdese ~pv:;e~el~ muslc:ans tell their life stories by mean~
seec e I,'om tiE 'T,UU

d
",flll dPU 'l~"" two oflmaginal'yautoblographicalletters. Young

response 0 a genel'a eman. 1.0 and old alil,e will enjoy reading them. Tile
wOI'ks combined malle a complete SOUI'ce . I t
of reference, unique In condensatIOn of book is handsomely and attr:lctl\'e y got en
mateL'ial and beauty of Illustration. tl!), with many appwpriate and original

i \1\1stru tions.

Treble Clef Mbum
FOR THE PIANOFORTE

Price. 50 Cents
A dellghtful volume fot· beginners and

.,·oung pupils. All the ]lieces In this bool,
lie in the treble clef for both hands. '1'he
pieces al'e ,by some of the most popular
COIll]lOSCl"S, llnd all al'e exceptionallv at-
tractive. The numbers are al'ran~ed in
pl'Ogresslve ordg,l', lying exclusively in
grades 1 and II. The best possible booll
from which to select the pupil's very first
pieces,

Bach Album
FOR THE PIANOFORTE

Price. 50 Cents
The best Bacb Album In popular form

ever published. 'l'his volume contains all
the pieces usually found in the variOUS al-
bums, together with additional matel'ial of
ral'e interest. The various numhers are
selected from the suites, inventions, pre-
ludes and fugues, sonatas and other
sOllrces. all compiled and edited by Mr.
Thea. PI·essel·. The volume is hnndsomely
gotten up, with a full-page portrait and
biography of the composel', description of
the suite, etc.Master Lessons in Piano·

forte Playing
By EDWARD MORRIS BOWMAN

Price. $1.00
'l'hls valunble pedagogic work consists of

a. series of lessons In the form of "Letters
from a 1\lusician to His Nephew." giving
the essentlals of a course of study In ar-
tistic pianoforte playing. self-belps, short
cuts and vltlll suggcstions for the guidance
of the student, the teacher, the artist, the
parent and tbe educatol·. 'Mr. Bowman is
one of the leading American teachers. a
fcilow wot'l'Cl' with the late Dr. William
~ltlson. No one can read tbrough this
wot'!. without receiving splendid new ideas
presented with the wholesome common
sense which has marked most of the
","orl,s of American pedagog-so

F. F. GUARD'S

MusicPupils' Lesson Book
and Practice Record

Price, 10 Cenb
This little book is intend('(1 to cover all

the nf'cessa r.v bookkeeping- on the pn I't of
teacher during a ~eason's work. Spaces
[ll"e given for the tea <,her's assi!!nment of
work nt each lesson, the amollnt of tlmr
practiced by the pupil. and the tellcher's
I'nting of the les>:on. There are also pR,(!:rs
for keeping tuition and sheet music ac-
counts, It is t.he most compact and com-
prehensh'e book of Its kind ever Issued.

Life Stories of Gre at
Composers

35 Biographies of the Great Mlasteu
Price $1.50 •

The lives of great men are charts to
enable us to navigate our own careers.
They show us the rocks to avoid and
the ports to make. These 35 biog-
raphies include all the greatest fact-
ors in the development of the art of
music. Each chapter is followed by a
chronology of the composer. As a
book of reference, a book for the li-
brary, and a book for study it will
be found a most profitable investment.
Illustrated with full-page portraits.

Richard Wagner
His Life and Works

By ADOLPHE JULLIEN
Price $1.75

The interest in a great novel is in
the struggle. No musician ever strug-
gled harder or triumphed more glori-
ously than Richard Wagner. The
story of his fight and his victories is
told very graphically in this work.
It will prove a most stimulating and
appropriate Christmas gif~, especially
for those who are strugglmg for sue·
cess. Illustrated.

50 Nursery Songs and Games
Traditional MelodiesArranged

in a Pleasing Manner
FOR VOICE AND PIANO

Price. 50 Cents
All the old favorites of childhood days

wlli be found 1n this collection. The ar-
l'angemenls tll'e effective but easy to play
and the plano pUI·t is constructed that it
always currIes the melody, hence may be
played separately. The voice parts are all
just within the compass of children's voices.
This book will be found useful fOl' the
horne, fOI' scllool 01' kindergarten.

Make Yourself an Authority

Mistakes and Disputed
Points in Music
,By LOUIS C. ELSON

Retail Price $1.25
It is a magnificent thing to have

positive information and this. work
will straighten out many a slIpshod
musical education. The book covers
all the essential points from Acoustics
and Notation to Piano Technic and
Orchestration. You can buy this book
for a trifle of what you would pay for
the lessons at a leading Conservatory.

16 Instructive Four Hand
Piano Pieces

By F. NEUMANN
Price. 75 Cents

A musicianly work, suitable for practice
in sight-rending, for ensemola playing or
1'01' recl'~atlon. Thcre are sixteen complet<l
dueLs, lying In grades II and III, arranged
In pl'ogressive order. All tile numbers are
melodious nnel attractive, available for
I'ecital use, with interesting work for both
players, and well balanced. 'l'hese are
fl!'igioaI duets. not uI'l'angements

Preparatory School of Technic
FOR THE PIANOFORTE

By J. PHILIPP Price. 51.00
A splendid volume for use In daily prac-

tiec, contnlning all technical essentials,
which may be taken up dul'ing the early
grades nnel continued, In wbole 01' in part,
for severnl veal's. It may he used to pre-
cede the "Complete SdlOOI of Technic." by
the same author. or any other lal'gf' tech-
nical worll. It may be used ft·eel.IT In con-
jllllcUon wltb any system Ot· method of
truching.

Business Manual for.
Music Teachers
By GEORGE C. BENDER

Price $1.00.
This book is a compendium of the

latest and best ideas upon the most
practical methods of compelling your
professional work to yield you a larger
Income. A glance at the following
will reveal to the practical teac~er
the great desirability of possessmg
this work:

How to make muaical advertising pay.
How to write advertisements that will Dot

fail to bring the right kind of pupila.
How to get up a buainen bringing booklet.
How to conduct pupih' recitala with profit.
How to write lettera which hold old pupils.
How to hold the interest of the pupil's

parent.
How to man ..ge the business side of your

teaching ao th ..t your profits will increase.
How to keep music ..1 accounts with ease

and accuracy.
How to collect bills for old accounts.
How to secure the right rewards, certifi.

cates. prizes. diplomas., programs. etc.
Nothinghas been omitted from this

work which could be of value to
you in making your earning power
greater.

Remember, it is not the most
learned teacher who makes the most
money. If you are wondering wh.y
your teaching does not pay, get thIS
little book and you will doubtless
locate the reason at once. Don't
delay success. Order to-day.

Piano Instruction
During the First Montbs
By RUDOLF PALME Price. 60 Cents

A valnable pednl!:ogicll] work, specially
imnsJated from the German. This practical
little volume l!:ives fill the necessary ma-
tel'13ls and instructions fat· the pal'lier
stages of plnno te:1chinl!:. It is especially
valuable for young teacherS who are map-
ping- out !llans and methods :1'01' elementary
work. All the various subjects are logically
lJOd clearly treated.
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HEADQUARTERS FOR EVERYTHING IN MUSIC

THEODORE PRESSER CO.
1712-1714Chestnut St., Philadelphia

The Quickest and the Largest
Mail Order Music Supply House

NEW BEGINNERS' ME'l'HOD. FOR THE NEW SCALE BOOK. J. F. Cooke.
I'IANOFOHTE. Arrnnged and complied 'r~~lcP~n~N&.Nr-cr:~l~~TTA. F. W. Col-
by Mr. Theodore Pressel'. NEW PARLOR ALBUl\! FQR THE PIANO-

NEW GRADI1R AD PARNASSV:;"f\OUble FOR'rE UARCHESI.
notes. Philipp. rECHNICAL EXERCISES IN A. MUSICAL CONCONE.

NEW AN'1"llE:\1 BOOK. SETTING. C. A. P~eyer.

For further i'eformation about New Works In Press see "publisher's

lim BBBl'iLaB;
lillBBBBmSE i
~Ul]8I1EtBa.1
, ElIlBBEEJ RBI
88 BEl BABE
BAARRBAB
...- ..;, "--~-

'I C'R" JI'Jli Ii

Built
on

Promptness,

Economy
and

Satisfaction

THE PRESSER BUILDING
1712-1714 Chestnut Street

Philadelphia

I 29 YEARS OF SATISFACTION .1 The .personal conftden~c g~ined' by these years
, ... . , of fall' anq b:lpful dealmgs IS the greatest factor
In the success of thiS bus mess. SatisfactIon m the works pubhshed, and satisfa tion in the service,
are attested by over 25,000 regular accounts.

I 29 YEARS OF NEW PUBLICATIONS I O,;g;n,l publi,,';on, of gee" edn,,-
. ' tlonal valuc arc continually bemg
added to an already large catalogue, All are adapted to modern demands being carefullv edited
and .anr:otated by the foremost teachers. "i\t1athews' Standard Graded Course," one· of the
pU?hcatlons of the Theodore Presser Company, enjoys the uniquc distinction of having been
Imitated to a greater extent than any d:lucational wOl'k ever published.

;:::========-~F~[~L"-'L:,O UTA ND M AI L T HIS C0 Up 0 N
Thea. Presser Co., J712-1714 C!lel'<tnut St., Philadelphia.

G£NTL~~IEN:-~lease scnd me. postpaid, music catalogs and
complet.e Il1foTl1;auon regarding your original "On Sale" plan of
purchasll1t: mUSIC'.

The Presser Collection
An edition of Standard

Studies and Classical Col-
lections in book form, con-
taining 0 III Y well~known
works - thosc universallY
used iil teaching:. Reta~l
priccs are low, with liberal
discounts t.o teachers.

Nam,

AddreJJ ~ _

Teacher of Plltih CradeJ ~_
(""ice, pi"u", viLli" OT"'S"") (;\",,,1,,,,)
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GOOD SERVICE Forty-eight years of experience in supplying
teachers, schools, music dealers and the gen-

eral public with music and musical instruments of every description and the largest
miscellaneous stock of music and books in the world give a real meaning to our

:::;:::~~Everything Known in Music.
Our specialty is filling orders promptly and completely for the publications of

all publishers and for every class of music. Only a wonderfully large and varied
stock and unusual facilities for handling it make such a specialty possible.

Order from us any of the publications adver-
tised in "The Etude" or elsewhere, and receive
them promptly. If you want any publication of
a musical character or desire any information
about it, write to us.

11. DITSON BUILDING. 80S ON.

NATURAL LAWS IN
PIANO TECHNIC

By

MARY WOOD CHASE

Presents clearly and concisely
the essential laws of the build-
ing up of a good piano technic.
Contains fifty-seven plates
showing correct and incorrect
'positions of the hands and
fingers.

Price, Postpaid $1.25
"No one else has expressed the same
ideas so lucidly and so comprehen-
sively as you have."

- WIlliam. f-fatto1~ Green.

PIANO TEACHING
Its Principles and Problems

By
CLARENCE G. HAMILTON. A.M.'

The book is thoroughly prac-
tical, written by a practical
man to meet practical needs.
We do not hesitate to say that
the work is one which should
be in the hands of every piano
teacher in the land seeking f

success.
Price, Posfpaid $1.25

"Crammed with information every
teacher and pianist needs."

~ The Nation.

CHICAGO

Money for Vacation. Employ your 'pare time obtaining
subscriptions to THE ETUDE. Many

of your music loving friends will subscribe if you bring THE; ETUDE to their attention.
Exceedingly liberal commissions. Ask for particulars.

THE ETUDE, Circulation Dept. 1712 Chestnut ;St., Philadelphia

AN INTERESTING PROPOSITION
FOR THE TEACHER

\

ESSENTIALS OF
PIANOFORTE PLAYING

THE FIRST PIANO
BOOKEVERY MONTH

WE PROPOSE TO
MAKE YOU A
SPECIAL OFFER

Of some New Books, Studies or pieces especi-
ally written for the progressive Teacher. The
studies or pieces will be useful and melodious-
not irksome, dry studies, but delightfully
pleasing to Teacher and Pupil. They are cor-

rectly fingered, phrased and graded by the best writers, who make
Teaching Music their specialty.
. We pu,:,e been ~upplying over Four Hundred Schools, Academies. and Conservatories

wlth all then Teachmg Material, for the past twenty-eight years. Our orders are filled
promptly on the day.rece~ved-for any publication of all publishers-besides having a
large Catalogue of Teachmg Pieces of our own on which we will give you a SPECIAL
TEACHERS' DISCOUNT. Send .for OiW FREE CATALOGUE.

A Practical Systern of Mind
and Fi.ngerTrairring t

By

CLAYTON JOHNS

Price, $1.25postage paid

"Mr. Johns has succeeded ad- .
mirably in set::.in.sforth' clearly.
and concisely the points con-
sidered and I believe the stu-
dent who studies this book
will do so with great advan-
tage." -Sergei Rachmaninoff.

By

THOMAS TAPPER. Litt.D.
Author 01 Tapper's Graded Piano Course

Intended for children. May
be used preparatory to any
course, method, or system.
Instantly successful.

Price, $1.00,postpaid

Send for complete work
miniature, free on request.

In the next issue of THE ETUDE, we w~Ilmake you our
first Special Offer. It will pay you to watch for it.

THE JOSEPH KROLAGE MUSIC CO., Cincinnati,Ohio BOSTON~NEWYORK

=============SENTON APPROVAL,============
Musical Settings of Rudyard Kipling's Fam01.:s

CENTURY' EDITION

THE BEST EDITION
OF THE/

WORLD'S BEST MUSIC!
_n@'" FOR lOco A COPY"'6>ll==
IJI Some dealers ask from 25". to SOc. a copy for "Century Edition"

sheet music. It's worth it-but -don't pay more than TEN
CENTS (lOc.) our price. .

t) Look over the following list of standard and classic compositions
which are sold in other Editions at from 25c. to 7Sc. each. •

Cj "Century Edition" price is but TEN CENTS (IOc.) a copy. no mat.
tel' what the marked price may be, and best of all we will guar.
antee that each and every copy is as good as or better than the
copies you have been buying at many times the price we ask:

IJI In p!'-per. printing, phrasing. fingering and general excellence, this
ed.'tlOn cannot be surpassed, there can be nothing better at any
prIce

t] If every claim we make is not as represented, we will refund
your money.

Barrack Room Ballads
By GERARD F. COBB

Mandalay
$0.60

Koy G (b-E). K,y f (o-D) 4 •Danny Deever .50
Key Eb (b-E)

Fuzzy-Wuzzy
.50

Key D (e-D)

Soldier, Soldier Come from the Wars
Key F (o-D). I:,y &b (b-B) .60

PIANO SOLOS, 10 Cents per,C9PY PIANO DUETS, 10 Cents per Copy
Ti'le Con,po.er G"sdo Title {;O"lpo;er Grsde

Allpc. T'·ao.o';~t;on. . .. Asehr <:1l,'uUcrlll UU8tl(~U'''1.111!Crn''''Zo.~IR.ellg'd 4
Arube~qu .. Valse I,n~k th(thll'cr, Tlu, ·· I·IIlU"h,,'dn 3
RaHeL des PapllJo"" , .. ,' ,(J",lard :I"'Hutl<l11 tu the'llml'''', \I'el,e" 5
Hurell le. "T"lcs of HOrL"""Ll'" ••• U,i""h"o" .e5 SylpllCll lI"eh,nn,," 4
By Moollllc-ht....... . .. 1lc"'ltol 1,ohc"l'rl" Murch... . .. w,,!!'''..,. 4
Caprlt'" 8"IJlIllllte I t h J,II6t,slllel Overture 1i&1;'r.ll~l" oj,

Dyl"e Poet .. , ... '" ········.·.·t:;'t;::I:~,~1t '~oet oud J·eIl8olItlhertlll·-.; · ... Slll'I'~ 4
)<'lr5t TllI·alll.ella.......... .." ~lllls I ull~h Uall e , :-d""'w""kn 4
G" ..nd l\lureh de (jone"rt ". 1\"lle".b""I,1 ~"I VI"e (,lol"p ' 11"",. f
JllIlnOr,,8Qu.e , , Ih·"""k Zll'npll (h·crt"re.. . lIfr,'!,1 5

IIIIU&"Il~ID" Rbfl,;>sodJ·. No ~ LI.~1 VIOLIN and PIANO,
f:87;;:~~~~~~~~\.I:.......,......: ~~:::'ll~~~:~:~Ti,lo 10 Ce~:~,:O~:rC~'~'~O
lloollUlt"ht 801l11t& 11,..,(1""'0" A "11"1',, 8ereuode .. 1l"Kga 4
I'oet and PellSllllt ti~·~~t;,·':'; !':''l'Jl6 ne~eell~e, "J<>oc1j"ll . O..,jnrd 4
RllI:oletto FnntnS'fl 1.1,<1 C.. "atln8 n,,1T

~~;~,t~:~~;:~lllg... . _.. Blndlng- 5 ~I,:;~e;l:k"~ "I\.,;,;i;;~t~
'O;; rell"de .. , :........ ...: : i:I~~,~;:~,~;~ J'''r~o . .. II'ndel
I!lo"fltll PuthctI'luc:':'" n"~lhnl'~n 5 .Uclod)·I" .1"... . ll"~lll,tel,,
~~:~~Ih';:' 1;~I,~('~"e~t;.~~:. . ll ,lnl 4 .o;;lt"l'lcConressloll 1'hom~
\\' II II:' I . .. ,'1"011,, ·11 6 .;;;lll~ofllope,nC,· ,·le Il•."" ..dy
DO' 'Ult "c ,~e$.. . 11'.""'"'' 3 T"""h;;u~e~ "'11. " W"~ll..r ~
The complete "Century" t I f -

four h·tnds also one and two V~j.og a dnpe~r1.Ytwo thousand titles for Piano, two and
free for the a:;1king. 1010:;1an lana, all at lhe TEN CENT price-Can be had
It is money in your pock t t . .

[f he will not. 'order directl e 0 inSIst upo~ your dealer selling you "Century Edition."

Gunga Din
.50Eo, A (E-E). Key G (d-D)

Route 11archin'.
.50

Ecy f (c-D)

Ford 0' Kabul River.
.40Koy Eb (E-I'J

Troopin'
.60

Eey F (c-D)

Young British Soldier, The
Key C (o-E). l;,y Bb (b-D) .60

SEND FOR THEMATIC BOOKLET OF SONGS BY
CHARLES WAKEFIELD CADMAN.

CENTURY MUSIC PUBLISH INC COMPANY
1179 BROADWAY, NEW YORK CITYWhite-Smith Music Publishing CO.

BOSTON: NEW YORK:

62·64 Stanhope St. 13 E. 17th Street
CHICAGO:

316 S. Wabash Avr>. CENTURY- -EDITION
Please mention THF: ETUDE When addressing our advertisers.
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H, RBERT'S HARMONY AND COM.
POSITION. J. B. Herbert. The most interesting
and Practical teacher of harmony published. Used ex-
tensively by leachers. as well as for self-instruction.
The ~ book on the aubjed published. Hiorhly com.
mend~ by the profession. Price, $1.00.

W\W TO WRITE AN ACCOMP ANI_
MENl·. J. B. Herbert. A subject on which every
writer needs help. The only book of the hod pub-
lished. Highly commended by the bed musicians.
Indispensable to every aspiring composer. Valuable
hinl:3 on every page. Over 300 examples from the
maslers. Price, $1 .50.

HARMONY AND INSTRUMENTATION.
Oscar Coon. Teaches how to write for miliiary band~
and orchestras, A standard work. Such booh are
co,t1y and rare. Price, $2.00.

Voice Culture
ELEMENTS OF VOICE CULTURE. By

D. A. CliPpinger. The principlell of voice culture ap-
plied to c!all5work. Voice training in classes or choirs.
Price 30 cents. Sent on approval. '

THE POLYCHROME LESSONS IN
VOICE CULTURE. By F. W. Rool. Unique
for private sludy or for teachers' use. Price 75 cents.

STUDIES FROM THE OPERA. By F. W.
Root. Selections adapted to the use of students of the'
Polychrome Lessons. Either high or low voice. state
which. $1.00 each.

Com.icOperas
SINGBAD THE SAILOR, text and music by

AI/red G. wsaen
The plot and detail•• ati~ '?Very ~emand o~ its

.uggestive tiile. The neatest hl~ In comIC opeeesmee
the days of Gilbert and Sullivan .. Happy. 1lnl!'ly
lyriCs; all within amateur reach. Br~llht, clean. cnep
musical line.· swinging. catchy, melodicus and expres-
.ive music. Extraordinarily humorous situations. Stir_
ring choruse.; easy beautiful soiOl. Opportu~iLieB for
high.class individua( work. Singbad the SaIlor has
been perfected ihrough performan~es. It is. comple.te.
Music score complete. $1.00. Libretto. WIth full 10-
structions. 2Sc. Books sent on approval. Orchestra
score for rent.

PASQUITA. a romance of the Philippines. text
and mu.ic by Alfred G. Wathall. Thi. new ?pefetta
was written for the use of brass band organIZatIons.
with a view of furnishing them a play in which band
music i. to be used. The opera may be used just as
well however by choirs or musical societies of any kind
that' possess ~me amateur actin! talent, where a ba,;d,
large or small is available for he p. Only five leadmg
.010 charact~rs ne<:essary. Paaquita (pronounced
P~_ll:ee_ta) has been given mllny tim~ ~ith great

sucTh~ co~plele book. text and music. $1.00. The
Choruses are issued also in a separate book al SOc.
The band and orchestra music in manuscript boob will
be rented at reasonable rates. Sample complete book
rent on approval.

THE MERRY MILKMAIDS, a light operetta
for amateun by Chas. H. Gabriel. A charming play.
easy to stage and perform. Very popular. Never fails
to please. Price of complete book, 7Sc. Oreheslra
score rented st low price. Sample book sent on
approval.

A Dramatic Cantata
SAUL. KINe OF ISRAEL. text by Judge

Willis B. Perk.ln~. music by Chas. H. Gabriel. One
of the strOn!esl: and best of Scriptural Cantatas ever
published. t pictures the characters of Saul, Samuel
and David ",ith the excitement that the intensity of
their lives warrant. In short, it is a great cantata avail-
able for good amaleur singers and players. Complete
book. 7Sc. Orchestra arrsngement rented.

Sheet Music
Life Eternal, Solo for mezzo voice. by J. W.

Lerman. A beautiful. strong, new solo. Mailed for
30 cents.

Rejoice, Ye Pure in Heart, a duet for either
soprano and alto or tenor and bass. Easy compass. a
really great duet. Mailed for 30 cents.

Children's Songs
HEART SONGS, for children. A new book

for primary and junior grades. A surprise in slore for
teachers and trainers of children of from 5 to t 2 years .
New motion songs. individual songs. character songs,
etc We don't think there has yet been published a
chiid's song book equal to "Heart Songs." Price. 30
cents. Sent on approval.

CHARACTER SONGS, for children. by A. G.
Wa/hall. A set of six character songs in sheet music.
Prof. Geo. P. Lull. Bradford. Pa .• High School. ~ays:
"In all my fifteen yean' experience wiih children I find
these songs superior to any children's songs I have ever
found." Prices 2Sc. and 30c. eace.. Sample.. mailed
on spproval.
BETTER BE. GOOD. Solo. Words by Lizzie

DeArmond, Music by Henry Fillmore. An actiol1
SOI1I{ for a child nr group of children. Never fails to
.. take." It is a di$linct .. hit," highest note C. Mailed
for 25 cents.
PLAYMATES. Duet for a boy and a girl. They

ling aliernately an? in unison. W?rds by E. F. Gupt;ill.
Music by J. H. Fillmore. An action duet, representIng
a children s quarrel, and "happy make_up." Never
fail, to interest:. The general compass easy. Mailed
for 25 cents.

Orchestra and Band Music
If interested in orchestra and band music send for

our music sample parts. or ask for our Musical
Messenger. a monihly hand and orchestra journal.
Free. For orchestra or band supplies add~ess the
Cincinnati House. Ml':ntion The Etuae.

J;ILLMORE MUSIC HOUSE
or Bible House,
NEW YORK.Cincinnati, 0.,

Etude Trial Subscription Offer
Any 3 Copies from June to November for 25c

We will forward to anyone sending us 25 cents any three copies of THE ETUD~ from
June to.November. This is more than a trial subscription offer. It n-:eans the bridging
over of' the Summer season, the keeping alive of musical interes~ III every s~h~Jar.
Hundreds of teachers take advantage of this offer, some even donating the subscription.
It pays. . . . .

Ignoring the above reasons, these three issues WIll cont~t~ fifty ne~v. and stand~rd
pieces of music at the cost of about one-half cent each. This IS III addition to the lll-

spiration and the interest- which is awakened by the reading of THE ETUDE page;.
Let every teacher consider this offer, 25 cents cash for any three of the Summer Issues.
Itwill pay to recommend its acceptance.

Unusual Premium Values
Every Article is of the Best Make and Guaranteed by

Us to Give Entire Satisfaction.
Premo Cameras

No.1. pictures 2U x 3.\{. Given for 4 subscriptions
to THE ETUDE, or 2 subscriptiona and 60 cents cash.
Sent express collect.

No.3. pictures 3.l{ x 4U. Given for 7 subscriptiorB
to THE ·ETUDE. or 4 sub6<:riptiona and $1.25 cash.
Sent express collect.

These cameras are of the box type with universal
focus lens, the simplest instrument for picture making
that can be devia.d. Produce excellent results.
Simple instructions are included wi.th each camera.

Premoette Folding Pocket Cam.era
Given Cor 9 subscriptions to THE ETUDE. or 5 sub_

scriptions and $1.75 cash. Sent express collect.
A marvel of compactness. Makes excellent 2.Y.i

x 3.Y.i pictures.

Solid Comfort
HalTlmocks
No. I sent per express,

collect. for 3 yearly subscrip-
tions to THE ETUDE; or for
2 subscriptions and 50 centll
cash.

No. 2 sent for 5 sub-
scriptions; or 3 subscrip_
tions and 50 cents cash.
These hammocks are
stylish. 5trong and durable.

No.1 is close canvas
weave in checkered twill stripe.
made with tab end finish, rein-
forced stringing. Furnished in
red or green stripes.

No.2 is a close weave Jac·
quard design, finished with wide
drapery. Red or blue stripe ..

Porch Swing
Given for 8 subllCriptions to THE ETUDE, or for 4
subscriptions and $1.50 cash. Sent express
or freight collect.

Self propelling. Something new in porch swings.
Furnished complete, varnished in natural oak wood,
with lchains and castings complete for hanging, with
oak hangers adjustable to any height ceiling. Easily
put up and taken down. The platform answers as a
foot rest, and by pressure of the foot on the platform
operates the swing with practically no effort. Accom-
modates three passengers; 40 inches between arm~;
weight, 40 pounds. Will be furnished with all chains 1f
desired.

Ice Cream Freezer
Given for 3 subscriptions to
THE ETUDE. Or for 2 sub-
scriptions and 50 cents in cash.
Sent ellpreS8 or freight collect.

~ITHE NORTH POLE is a thoroughly dependable,
all-metal freezer. Extremely simple and easily oper-
ated. It is of identically the same construction as the
wooden tubireezers; the only difference is in the tub,
which is of heavy galvanized iron. Strong a'nd dur-
able. Absolutely hygienic and claimed to freeze
cream.smoothly in five minutes. Capacity, 2 quarts.

Dutch Alarm Clock
Given for 3 subscriptions to THE ETUDE.

Sent by ellpreS$ collect. Cash price, $2.50.
Height, 7 inrhes; width, 9 inches. Solid

oak case, reliable movement, entirelv en-
closed in metal case. Black figures, ;vory-
white dial, brass centerpiece.

Brass Fern Dish
. Sent postpaid fot' 3 subscriptions to THE
ETUDE.

Polished brass, diameter of bowl, 5 inches
An attractive air plant supplied with each
dish.
Same in 8·inch bowl. lent )Jostpaid for 5 sub.

scription... .

Dainty Air Plant Canoe
Sent pOtltpaid for 2 subscriptions to THE ETUDE.

Attractive and dainty 9 inch rustic canoe, luxuriously filled with air plant. Espe-
cially appropriate for porch or interior decoration.

THE ETUDE, Theo. Presser Co., Publishers, Philadelphia
Please mention THE ETUDE when addressiu/i:; our advert1sers.

~~~

Piano Dance Folio
The complele composer and
dance ccllec, mulician,Geo.
tion for-fiano. ROley. It is
33 well-known particularly
compo3:lions delillned f QoI"
including third grade
every known 3tudent~ and
populardance. will Iherefore
The entire preve the ideal
collec:lion bM colled!)n f OJ r
been espeei, the Amateur
ally lUlInged player because
and edited by it is nol too
the famous diftleult.
Ameriean .Price,75c

COM~LETE CONTENTS
Waltzes ..... : .Artist Life

Enchantment
Estudiantina
Flirtation
Love's Dreamland
Merry Widow
Over the waves
Roses from the South
Salltiago
Skaters
Waves of the Danuoe
Waltz Dream

Two-Steps .••••....... ' A Frangesa
Exhibition
Merry Widow
Return of the Troops
Sorella, La

Quadrilles... . Ballroom Strains
College Days

Lanclers .. "'1' Favorite, La
Schottische ..•..... Faust Up-to-Date
March.. . Vienna Forever
Polka L'Hsprit Francais
Mazurka .. One Heart. One Mind
Cakewalk.:-. '" .Platltation Chl'istening
Spanish yorke Under the Chestnut Tree
Jigs and Reels Meclley
Calop . . Jolly Brothers
Varsovlenne... . .. Varsovienue
Polonaise. . Military Polonaise
Bolero In Old Madrid
Gavotte. First Heart Throbs
Minuet Ox MilJuet

Home Songs (Words and Piano) ••.
H}lllns (J.Vm·ds and Piano).. . •...
Mother Goose SoIl~S (Words and Pia1Io) ..
National Son,l:('s (Words aud A'at1o) .
Songs of the Flag and Nation (,W. and P.).
Plalllatiolt Songs (Words and Plano) ..
Songs frOIll Grand Opera~ (IV. and P.).
Song~ from Comic Oper;ls (rv. Gud P.) .
I.ove Songs (WoJ'ds aml Piano).
("ollege Songs {JVords ami Piano) .
New College Songs (IVvrds and Piano) .
New Song'S for Glee Clubs I IV. aNd P.) .
l\"ew SOllgS for Male Quartt;>l!" (W.and P.).
Songs for Guitar l {{-a/'ds (/lId Gudar) .....
Cabinet Orgall Pieces .
Piano Pieces (35 standard numbers in 3d

Mol::~pl~·I;o·pi~~~~·:::......... :~~
Piano Piece!" for Children. .75
Piano DUHs ([6 third grade classics). .75
Piano Dance Folio... .75
Selectiolls from the Operas (Am/a Arr.) 75

" ..., Comic" .. .75
Piallo Instructor (simple, though concise).. .75
Mandolin PiecEs

~010 Mandolin.... .. .40
Second f\-tandolin.... .40
Piallo Ac,comp:mimenl. .50
Guitar Accompaniment,.... AO
Cello Obligato. .40
Tenor Mandola , .......•...... 51J
Mandoc.ello . .50

Mandolill /Jance Pieces
Solo Mandolill. .40
Second Mandolin .40
Guitar Accompaniment. .40
Piano Acc(lmpanimf'lIt .... .... .50

Violin Piec.es (with P/l/110Accompalliml'l/t). .75
Violtlt. Cello and Pialto " 1.00

l Ne111Violin Solos (willi Piano Arcomp.}... .75
Clarinel Solos r~i(h Piano Accf)lIlpauilJlellt) .75
("omet Solos (idiflt Pi" '/0 Accolllpa"il/lr7/lj. .75
Cornet SelecliOlls (willi PiallQ Accomp.) ..... 75
Flute Solos (with Piallo ..-!ccompauimelll).: .75
Trombolle Solos (Wlt/l PIOUO Areomp.) 75
Trombone Select,;ons {wi/h Piat/a Arcomp.). .75
Cello Solos (witlt'Pialto Accompallillu'1/t). .75
Cello ~('lections (witll Piano Accomp./ .•...• 75
Mllsic Dirtiollurv... .... .10
Tile lofost Poplllal' Orcre!"tra Folio

Full Orcheslra and Piauo 2.50
10 Parts. Ctollo and Piano. 2.00

Tlte }Ilost PopUlar Band Folio
Concf'rt Ba,,'I, laG Parts).
Full BalHi. (24 P:nt!") .,.
Small Balld, (19 P:ntsJ.

$0.50
.50
•50
.50
.50
.fiO
.75
.7.-·
.50
.50
.50
.50
.50
.75
.i5

.. .•.. 5.00
'" .•... 4.00

3.00

SOME OF OUR OTHER MUSiCAL PUBLiCATIONS
All w(ll< Word. ,,,,01 1';<'-'10

Kindergarten Songs....... . $1.00
SOIl"'S of AttColleRes 1.50
Songs of Easlern College;. 1.25
~ongs of Western C~lIegE"S . 1.25
Songs or the Ulliv<lTSI.ly'lr Ch!ca~o..... 1.50
SOIJ"'Sof the UniverSIty of Mlclllgan 1.2.'l
SOllis of the University of Pennsylvania 1.50

Special,Discounts to Teachers

HINDS, NOBLE &. ELDREDGE, Publishers
31·33·35 W. 15th ~t.,~ew YorkCrty
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GEO. L. SPAULDING'S

NOTE-SPELLER
'l'I'Jlrl~-'~'\l'krr!:'l,trrrd 1911.

Sacred Songs
This is a novel system at lea.rning ~o read

write the notes in music, and is destined to
lutio nize modern elementary methods. .

o If you are learning to sing or to play the plane .or-
an violin cornet clarinet, flute,tromboneor Po NY

~th;r musical in;trument, the "Not~-Speller"lwjJl
teach you ro read the notes accurately tn.a s11lat~ {rac_
tion of the time heretofore.consumed, ~vlthoul III .lhe
least interfering with your present routine of practice.

The "Note-Speller" will prove ~ mo.~t vaJll~ble
adjunct to ev~ry. course o~ musical Jnstrllctl~n,
being, in fact, l~dlspensablc III the modern st udio ,
class-room and kmdergurten.

In one MONTH, students of the "Note-Speller"
will have leaped a YEAR ahead in their studies.

SOc -REGULAR PRICE-SOc
To Readers of this Ad.-One Copy to a Person.

35cSPECIAL PRICE 35c
postpaid

VVITMARK & SONS

HOSE who need sacred songs for their
summer work are invited to select
from 1he following list of new and
successful works.

We will send sample copies, one
'i of each song only to one buyer, at

the special rate of 10 cents per copy net, post-
paid. The songs retail at 50 to 69 cents list
price each.

•

\

" Jc'E. West: Eventide (BassforiC(ontr.) S )
. Federlein: City Beauii u Ten. or op.

H. B. Caul: The Homeland (Ten. or Sop.)
\ R. K. Miller: What Is Man (Ten. or Sop.)
Entnteline Brook: Song of the Pilgrims

(3 Keys).
D. Pughe-Evans: Lead Kindly Lighr (3Keys.)
F. Maxson: Nearer My God To Thee (Duet,

Ten. and Contr.)' .

M.
Dept,"T' 48 VVltrna...k Building. NEVV YORK

THE MOST SUCCESSFUL ELEMENTARY INSTRUCTION BOOK

FIRST STEPS IN PIANOFORTE STUDY
A CONCISE, PRACTICAL AND MELODIDUS INTRDDUCTION TO THE
STUDY OF PIANO PLA YING. CDMPlLED BY THEODORE PRESSER

PRICE,' $1.00OFFER GOOD TILL SEPTEMBER. Ist,

The H. W. Gray Co., 21 East 17th St., NewYork THIS book starts at the very beg-inniue and is especiafly suitahle for yO.lIl1gsludems. Whi.J~ it is nol
large or clllubersome it contains all necessary material for the fil'st SIXmOllths or morc: I he work
is ;:;rnded with the utmost care. slarttng in so simple a manner as to he almost a klllderga.rlen
method, and th" material used is of attractive character, gainillK tIle illlereSl of tIle pupil al

the very Oll1setand holding it Ihroughout. The various scales are progressh·ely introduced. and ex-
amples, both studies and melodies, are gtven 1Il each key.

A copy will be cheerfully sent for examination to any responsible person

SOLE AGENTS FOR

NOVELLO & CO., Ltd. THEO. PRESSER CO.. 1712 Chestnut St., PHILADELPHIA, PA.

G.SCHIRMER, Inc.3 East 43d St. New York
'.Just Published Just Published

Neglected Sense
Piano Playing

By' DANIEL GREGORY MASON

Just Published
APIANO SOLO •In VOICE AND PIANO

THEODORA DUTTON, Six early pieces for little
pianists (grade 2).

1. Begi~nit'tg the Dar
2. The Swallow
3. The Day Dream
4. PeaS:lDt Dance.
5. Woodland Waltz
6.. A Fairy Tale.

HENRY HOLDEN HUSS, Op. 23, Six pie.:cs,
(s-rades 4-6).

1 Etude Rom:tntique
2.· Intermezzo in fib
3., Intermezzo in G
4. ] mpromptu
5. Albumleaf.
6. Polonaise Brilliante

WILSON G. SMITH, Op. 102,
Danse Arabesque (grade 3)

HOMER N. BARTLETT,
Tell Me \Vhere is fanc)' Bred. Low
There is a Heart. High

EDWARD CAMPION,
The Viking. Medium

H. CLOUGH-LEIGHTI;:R
Two Lyri::s from the French b\· "ictor

. 1. One Rose. 2. Butterf1ie~,

J. H. ROGERS,
Amulets. High
Cloud Shadows. :\1ediut1l
The Star. I;igh

ANICE TERHUNE
The Little Dream Horse. i\lediunl

E. WOLF-FERRARI ("TheJewels ojf/'c Madonna"'.
Prayer, Act 1. Tenor.. . . .. ". net
Serenade, Act 11. B:1L

B.HUHN
A Secret from Bacchus. High, i\lrd. and" Lo\\'.

.25

.40

.25

.40

.40

.25

Price, 55 Cents, postpaid

CONTENTS

Painful uncertaint" of anu-
teur playing. .

Desirability of t'lcti!e guid-
<!nc~.

The tactile sense latent in
all pianists.

How it may be developed.
The order of prJctice .
Space-measurement hI' the
.hand. .

Recognition of keys by
touch.

Space-measurement by the lltl~.

netarm.
Application of the tactile

sense in general practice.
Concentration exercises on

the soundless clavier. .
Secondary advantages of
tactile guidance.

Conclusion.

.75

.40

.25

.75

.40
\.00

If you play the piano you ought to read this book.
.60

poe In S SiDNEY HOMER

BANDANNA BALLADS OLEY SPEAKS
To You. High and Lo\\"

R. DeKOVEN
When Like .1 Rose. High .

FRANKLIN RIKER
IIi Li'I' Feller. Med.

ANICE TERHUNE, Six little ton e
(grades 2-3).

The Brook's Story.
The :Ti~eChimes.
SpaOlsh Waltz ..
Tarantelb
Barcarcille
Triump'llal March----

,
L
2.
J,
4
,5.
6.

.40

.40

.40

.40

.40

.50

Five Songs. Poems by Howard Weeden
Hillh or ,..,,,diu.... voi"e. C Lo,," vO;"""' A

Price Each, Net $1.25

CONTENTS
Mammy's Lullaby A Plantation Hymn
Uncle R0ffie.. A Banjo Song .

1wo Lovers and Lizette

Any of the abo've sent on eX;J.mination to
teacher. Send professional card.

any
Any of the above sent on examination to

teacher. Send professional card.

Our stock is the largest in the world. W~ allow liberal discounts to the profession, special rates to
WrIte for terms before sending your next order. conservatories and schools.

Inq.uir.eabout the "New Music" subscription plan. Sole agents in USA of th PETERS d AU
• " e an GENER EDITIONS

:Please mention THE ETUDE when addressing our advertisers.

and
'v.

.50

.60

.60

1.25

.50

.SO

.50

.50

.75

.75

.40

.50

.SO

.60

any
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Musical Recitations,
Cantatas andDperettas

PUBUSHED BY

The Willis Music Company
CINCI~NATI, o.

The Last Hymn ("Nearer My God to Thee")
A lhl"l~al Ue.lt"Uu"

By HERBERT WILLIAMS

A story of the sea. The text is not in poetic form,
and for that reason is particularly good for this forzn
01' entertalnm ..nt.
The music is easy to play and does not make

great demands nn toe pianist.
The text and music so easily run together that

there Is no need for much rehearsing".
Time of rendition about eight mmutea-,a suitable

encore.
The Last Hymn, by Herbert Williams.

Price, $1.00

THE SEA·MAIDEN-A Musical Recitation
By ERNEST R. KROEGER

The rnystluism of thc text is fittingly followed in
the musical treatment The accompaniment is
thoroughly ptautsuc and of great intrinsic beauty.

The Sea-Maiden, by Ernest R. Kroeger.
Price, $1.00

THE ROMANCE OF THE DAWN
A nedl"I'"'' ,,-lIh 1'Iall"f"rt,· .\~collll,a"I",,·,,1

I'"en, h,· KloIZ.IIIE'!''' K. Ilt:\· ...lJLDS
lh"lo hy FlIISES'!' U. snoeeeu, 0(,. (II

SOmuslcl"nly a sctting (If this beautiful text awnkca "t.an"" tbe
!nterest of ..11la"e" of this fo,m of cote'taloment., 'I'he mosi"
p"nlculnrty follow. every shade (If meaning in t·heslon', and the.
"'''tionlly is sustalned Ihroughout. .
The R~manee of the Dawn. by Ernest R. Kroeger

Price $1.00

THREE SPRINGS
C'lnl"r" I'ur 'fl,ree-I',.rt ('hOI'''>lIf Wumen', ""Iceo, ..-111,SOI"'''''U

lle"o-SulfrnnO IlmlAlto Solos
'fhe storo'·of thTeo springs that ri"O high on the mountaillsldc

under" wIlle'" troo. I·'irst 10 tbe "pool," theo In tLe "brook:'
tl'en down Ihe "little f,dI8," theu outin the "rIver,'· then o'-er the

• 'gre'lt w~torfult.., .LUdat In.t they aro draw" up from the oce""
b.'·the sun nud wnlted buek to thoir hou:~e. Not dilllcult to slog:-
n1"iIII"llt,wcompauJluent nnd a".t,ltined interest in the swry. S~l'.
abte for recilnt work.

Three Springs, by Paul Bliss-Price 60e.

QUEEN OF MAY--A Children's Caniala
By W. OTTO MIESSNER

Thla Cantata n,ny be snug withont eostuwe or nction. The '""L1-
ber of paTllclpunt. may ncr)" from fifty to two hundred childre".
'fllc mUijie la lUndul and brlgh~, ""d wcll withio tbe r"nge uf
you"g ,·oices.
Queen of May, by W. Otto Migsner-Price SOc.

THE LAND OF SOMETIME An Ope<ett.
for Children

By GRACE S. SWENSON
The Cperelill i. i"'on'led 10 provide" bacligrouud "hld\ will

m"lie" l,rogram of gymn".,io e.,orc;~~s entcrtainlug--(ltllcr~'i"e
UlLlnler.sting beolln~eof inooh"r~"ce. Any drill. mal' be lu"crted
and 'h080 which .em" SUIlr"lLou~omitted. Sillge dlrectio"s. de-
",-,rip'io\\of oO.'llllle._,"II di"lagues, togethcr with word" aod music
of all "aug". i"cluded I" ~"cl,lJook.
TLe Land of Sometime. by Grace S. Swenson. 60c

PRINCE CHARMING 0, tb. e.plu,. nf
the Queen of Hearts

A. Comic OIJl"I·.U"I" O"e .\01, II,. JIlShI'l! SLIWtI
,\ atQl·YoonDec~illgthiugs of th~ pre.ent day wi,h fuiry sloric.

1\1tdI~gends of old. A f",dnati"g 'lory for young people, and"
"oe,cc ,f 'e"l e"tnrtaillllle"t fu' lJd"lls.

Prillce Charming. by Joseph Surdo-Pri~e 75c.

The Crowning of Ihe Gypsy Queen
.\ c.·ollli.lJl"·I·cll" i" Thl·'·~,.101" ",1111a Prlliogne

11, JtlSEI'1t SUlDO
A" Operetw. for young people, rcplete with brigh~, eutch,}·ItJd.

odi~s llHdpo.sesslng" well-suslai"ed plot.
The Crowning of the Gypsy Queen, by Joseph

Surdo-Price $1.00

SNOW WHITE An Operetta for
Children's Voices

're~t 101 ~II{S.TII0.1L\l; ll'lJ(lJlllU'" ALI,EN
llll,lc b,· SIII...}:r c. [)CIlS'j'

The Operetta "nil ,,1.'0b~gi,'en by "d lllts.although especialty writ.
tet, for" highly trained iJoY,choir. The story is m'Mtentertlll"illg,
aud the mllsie brlgh" aod Icosh. Tho ""St"mlug luosta'traoti,'e.
\ goodOperett" fot schoot,.
Snow White. by ~ydney C. Durst-Price 30e.

The Feast'of the Little Lanterns
A Chinese Operetta for Ladies. By PAUL BUSS
"d."t"l· OOS1Ume";l"c~llensi~e slag'~'"Clliug; uo arel',,"m,

nO;'CeS<llfj'(pi"no. Chinese gong aud IOIlHam); prelly a"d eas)
oharusos. easy to direet with 'my llllmn,'I·in chorus; fonr prioci.
1",1";.atos within runge of "mateurs; n",." he gi\·en ill day-time,
Olll·of·doors. Time of ]Jerrormane~, "bout nil hour ,u,d a half.
TM80 priucipal fe"teres should illlere.t yo" enou~h to w",rant

n clo''''· e.~mlli""tloll of thl" forrn of elllerUli"Uleot. The plot b
illle,esting "od the oo'tu",O" etlsy '0 oht:d", or make. The cost "f
pro,lueiug Is pr"cllcalty nOlhlug, while there is ,utlplo opportllnity
lClel"bocatc. "-hi Ie"ppe"lln~ to "dullS. it has been givcn w!tll great
!lucoe.sby High School.. Price 75c.

TheWillis Music Company
CINCINNATI, O.

DIRECTORY OF THE LEADING
SCHOOLS and COLLEGES

SCARRIIT_MORRISVILLE COLLEGE
AND CONSERVATORY OF MUSIC,
MorrisvllJe, Mo. Orrers course lORding to the degr~e of
Mus,B. in connection with one of Ihe leading liter"ry colleges
io MiddteWest. LOll,a C. 1'~IUtY, Pre••

FRANKLIN ACADEMY-SCHOOL OF
MUSIC 1262 Steele St., Denver, Coto. Instruotlan ill

, Ph."o. Voiceand Vlolh1. Diptomu iranted those
wl,o compl"e the requIred eO"ose in Harmony, History ""d
Theory. Ten practiec pl"tlos. Large Dormitory for girls.
First elass lo.tructlall. AD" R. 'BWEDORD,DeRn of Music
Department.ALABAMA NORMAL COLLEGE AND

SCHOOL OF ARTS FOR WOMEN,
L;,'illgston. AI". Aoademic Courses, four y~"rs. A SChOOl
of ~'lue Art", Plaoo, Voice, Theory, Ham'olly. HI.w,y, R",.
pres.IOlt, Palntlng.or all kinds. School of IndustrIal Arta-
llou.ellold ~:conomlcs,Stenography and Tspewrllillg. lI:~eel-
lent DormitorIes. Write rar C..t"log. G. 11', liIlOCK,Pres.

COLUMBIA INSTITUTE, S:~U:'~~I~illhe;=~:::
Mtlon of young WOmeo. Y..tabtislled IB:l5, l"atitnte Co"rse;
ConegoPreparata,y an,t Advaoeed EI<;e'i\"eCou,sell-full dl.
piaw". Muslo,Art, DOlllestiaSelenoc, I'hysiC!l.1Cllltul·e. 1m.
pos.llllrbuildings, weli equipped gymnasium; athlelle "eld.
Por catlliog addre.s, RK'·. \\'H'fIR BRANHA!o'CAP.R.~.Pres.

PORT GIBSON FEMALE COLLEGE.
Port. Gibsou, Miss. Music, Art, F,xpre.sloo and 1.I,er"turc.
Spool"l euennou given he"lth lInd morals. Canfers A.B. de.
gree. P,eparatory Dept. RSlablished lB40. C.:Y. Oil ....
",..s, Pres.

CHOWAN COLLEGE Mur/'roesboro,N.C. High
• grade Ooll.ge for lVumen.

Pcunded 18~8. I'ul[ eOn" .. In ~fu.lo, Art, ElIllres"io" nnd
Physlenl Cullnre. CourS<!sIn LibeTdiArts ..nd Sclcnce. lead.
ing to degree of A. B. Teachera' Tralnlog COllTses. Helllthrul
loo'lllo". C"talog. on reqneat. J ..",1tS D. Bm'IIRR, Pl"u.

LIMESTONE COLI..E.GE, ~aar~~:7';tS~fC';\rU~~:
Pao"Uy of Speci"tlsts. Doe of tho best collegeslnlhe SOl11h.
1'1""" Pipe Orgall, Voice, etc. Delightful climate. 1'1<0 ...
F""·K L. EYleK,Directoo.

DURHAM SCHOOL OF MUSIC, ~~"'c:
R"f"el ,lo"efl"ymethod used. Conducted by Mrs. Alberta Rob.
bins "'.rnn and Miss Daisy Lebby Robbins, pupils 01 Joselfy.
SelJd for ioformatlon.

BLACKSTONE FEMALE INSTITUTE,
Blackstone. Va. Prohably the bes, known "choOIfor girls III
the South; prepares for cl,,", "A·' colleges, and "Iso maintllins
probably the be.t advantages III Illude of any schOOlof It.
grade in the South. Rotes are '·ery moderate. ~'or o"t"log"e
and applleatlotl blank address Usv. TH<>S.RoS"RRRRRVS"
Pdnolpal.

CARL TON COLLEGE AND CONSER_
VATORY OF .MUSIC AND ART, ~~"~1l~~:
Select schOOlfor gic," and young women. Establishe"- 1867.
A'hlress for further inform"tion, G"'AOEC""LTOII, Dean. HENDERSON.BROWN COLLEGE.

Arklldell'hi", Ark. Excellent school for boys "nd girls. Home.
like, cliri.tl"" atmosphere ''lid good government. E~cetlent
CO!l.er~"tory of Musle ~ Voice, \'Ioti". Art, Expresst"",
DOnTe,,"cScielloe. Two conrses le"ding to Academic degree.
Mo,iornte eh"rges. I'le"sao~ "urrouodiogs. No de"th b""
ever ocOllrred among the boarding stlldcnU. GBURGBH.
CROWBLL,Pres.

WILSON COLLEGE FOR WOMEN,
Chambersburg, PellosylVllnia. Classlcnl ooUrse lending to
degree of A.B. :YU.IClllCourse and "nusuel ad'·a"tllgea 1"
the atudy of Music aud Art. Faculty of thtrty prore~sors "nd
leMhe". Appty for c"t"togne.

SPECIAL MAGAZINE COMBINATIONS
THE cost of a year~s subscription to THE ETUDE can be greatly reduced by

ordering one of the special clubs below. Magazines can be sent to different
names and addresses. Subscriptions can be new or rene,val.

Canadian postage on THE ETUDE-2S cents, on other magazines about 50 cents.
Foreign postage on THE ETUDE, 72 cents, on other magazines about $1.00.

_. ! i ~,~$3.00 THE E~UDE : $2.30
Woman s Home Compamon ,

:::1$2';0~
Both

THE ETUDE.. _ .

Delineator .
Retail Value, $3.00

THE ETUDE '1$2.30
Pictorial Review(2 yrs.) --y;;;:-

Retail Value, $o3.S0 Both

THE ETUDE .•.•..... '1$2 70Housewtfe ..... ,. . . . . _._
Everybody's. . . . . . .. . ~fr

Retail Value, $3.50

THE ETUDE.: ...•..• '1$1.75
lVIodern Pnscdla . . . . . . fu
. Retail Value, $2.25 Both

THE ETUDE .. "." "J$3'00
Current LIterature. . . . --

• For
Retail Value, $4.50 Both

THE ETUDE .....•••• '1$2 01~Oure's........... 3
~1odern Priscilla ... , . . fu

Retail Value, $3.75 . J\ll

~ ! I ~~$2.00 TI-IE E~UDE...................... $1.60
McCall s, WIthfree patte"'._ -

THE ETUDE •••••••

McCall's .
Review of Reviews ..

Retail Value, $5.00
::J$3·35Fo'., All

THE ETUDE ........• 'l$3 0
Cosmopolitan ... , . . . . ~
"Vornan's Home Camp. ~l{

Retail Value, $4.50

Our Price

$3valu:7S! Jl:~o~:IU~~vte\~' . ::. ::: •. :::: :: ..
-- Modern Pnctlla .

Ladles' World .. . .

In the clubs above these magazines are interchangeable: Pictorial Review (2 year.)
Woman's Ho~e Companion. Ev~rybody's, ~cClure's, .Amerie.an .and Housekeeper. ' •

Currer,t LIterature and ReVIew of ReViews. Moael'n Priscilla. New Idea and De~igner.

Send lor THE ETUDE MAGAZINE GUIDE-
a 24-page catalogue of magazine bargains.

Send all orders, address 11,11correspondence and make all remittances payable to

THE ETUDE, Theo. Presser Co., Publishers
1712 Chestnut Street, Philadelphia

Please mention THE ETUDB when addressmg our advertlsers.

I@"NEW ISSUES-a
Ladybelle Waltzes for piano .•••••••.•••••..• IOe
Gloaming Song-Big Hit..... • •••••.•..•. tOe
Birth of the Flowers Reverie-Transcription

for pipe organ... . .••••.••••.•...••••.•• 25c
Get your name (HI our matUng list.

CHAS. E. ROAT MUSIC CO., Ltd.
Battle Creek. Mich.

SPECIAL, 60c. POSTPAID

EUROPIA
TIlE BEST PIANO SOLO ALBUM PUBLISHED

0" r;'~I,.N~~I~~ll~~ltl~~~e~;~~~~~,~~~~
One olfu's .ueh " mrell· beamiful
0011''<:110'' of melndlons uompu.itlons
as "EtrROPJA," all/! it I~ 110ex-
aggernlioll wneu we cl"i"l th," Ihese
'OtOllperch,,",·d sepHmld,· wouldoo"t
JOu at least $8 00 net. wh·lleher~ J'an
ohl,~lll $0 whole eoHeolion bc"Uli.
fUIl.~bouud rc-osr. Y SIXTY CEN1'S
l'OSTPAID.

L<H)k over thIs lI~t or ("ollle"ts
and • ..,,,d for One at ""('~ Oil

thLs pt'lee Ie for 81.~ty
dD)'lI only.

EUROPIA
+

A Col1ecliDnof
Celebrated

Masterpit'(:es

For the Piano
Oy Ihe Wnrld's

Famou.Comllolers
Price, 51.00

T. B. II",.,,," t'o.

PARTIAL LIST 01' CO:;TEN1'S

Sehutt, A la Blen All!!"", Op. :.9, No. 2; Seh,·U~, Ben:eu"".
Op. 26, No. 1; TlI~balko".k11 Bercense, Op. 72, 1\'0.2; Sta_
10,.. 1<1,Cball~d·AojOuc.Op. 26, No.3; IIUbzk.",..kl, V"nee of
the 1I0seFairle., Op.53, NO.1; merkel,f'alrl·Tltle(Narck."l,
Op. 74: SehuH, Feu Folle{, Op. 5I, No.2; Dror"ll'. Hdmore.ke,
Op. 101,No. 7; ()re,..~ho", Intermezzo, 01'. 21, No.5; Pade.
rew.kl, Legende, Op. 16. 1'0. I, NaprllYnlk, Melan""Ue;
!lora,nn!!, ;>.·octurna,Or. I. No. 11 lI"hen.teln, Polk" llohemc,
0]1, S2, No.7; IIMhnll"'''lnll', Prelude, Op. 3. NO.2; G"hrlla.
"'Heb, Romanee, Oil. I, No. 4; (lrlln/CI,I, 110llJanc~.Op.4.5,
No.1; Uacbnlnnlnolf, Ramnllee,Oil. 8. NO.2; SelluH. Romanoe,
Op. 3S,No.2; fJodard. RUlllolng(En Courant), 01'.53, No. 1;
Drdln, Sonvenlr; 1l0llaCbller, Watzer, Op. 31. and oth"rs.

T. B. HARMS
62 West 45th Street,

CO.
New York Cily

POOLE
PIANOS

The long-wearing quality
guaranteed for' the POOLE
PIANO is due in large meas-
ure to our thorough and
lengthy process of construc-
tion and system of Inspec-
tion. The care and atten-
tion lavished upon every
detail of the instrument 111-

sure scientific and mechani-
cal correctness of scale and
action, sweetness and purity
of tone, and a certain dis-
tinctive individuality.

It is the beautiful singing quality
of the POOLE TONE as well as
the attractive,appearance of these
pianos which appeals to the artistic
sense of the trained musician and
music lover.
.There are Poole representatives In nearly every

~lty and .town in America. We will gladly give you
mformatlon Rbout our sped,l terms and our system
of payments. Just as tasy for you to buy direct
from our factory as though yC'u lived in Boston.
Liberal allowance for old instruments. WRITE.
FOR CATALOGUE C.

POOLE PIANO CO.
BOSTON, MASS .• U. S. A•

1Students' Popular Album
FOR. VIOLIN AND PIANO

Price, 50 Cents
A strlkln! c<>llectlouof violin pieces sultahle for pupils

ot,n~ duly 'Ind interm"~i."te gredcs, lying ohietly in the
Hrst position and not g;OlOgbeyond the third position.
There ere In all twenty-one pieces, in various atytes, well
con~rasted. The pieces are eit·her orlgin"l Or ';.ecla!:y
ttrr"ng<ld; none are to be found in any otber collecT;ons.
'rhey wilt prove ncceptable "liko to the teltCherand su,dent,
and wilt bo fonnd aV"ilable for the recital, for recreatiDo
and for study.

, .. TtlBODORE PRESSBR CO.
1712~hcstnut St.. Pb~ladolphla,Pa.
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The Crown Combinola
Masters the World of Music

bMa~ters it for YOU, for anyone can play' ANY music I

esidcs d d I' ,. pro uce e Ightful effects- effects possible
~I:: no. other make r. instrument. It is the ideal
f yer-pIano because It. IS the successful combination

o a perfect piano with a perfect player mechanism.
We are pleased to tell you

about the Crown Combinola
because the ins t rum.e n t
itself_in first demonstration
or in permanent use-backs
up all Our representations con-
cerning it. .
.We have been bu il di ng

pianos foz:many years, and we
have put Iota our instruments
all that experience has taught
us, together with the best
materials money will buy.
The buyer of a Player-piano

should consider whether he
e wishes an instrument for a

~r af~~~~!forfor both appearance and service_fof a year or t~~
. 1 e 'me. We make and sell the lifetime kind.

W nte to-day for our

Beautiful piano book and other literature
We se/l on t"m.e and will take 0 ld'
price of new instru. d y ur 0 plano to apply on purchase
chasing through ment. an dguarantee the same satisfaction in pur.

correspon ence as if in person at our Warerooms.

b CEO. P. BENT COMPANY
MANUFACTURERS

214·216 South Wabash Ave Ch" II., Icago, I.

STEINWAY
PROFIT SHARING'

FOR upwards of a quarter of a century Stein\\ay
& Sons have been pursuing the policy of shar-

ing their profits with the buying public. The gradual
increase of their output and resources, coupled with
the concentration of their plants and the employment
of the most modern methods of manufacturing, have
enabled Steinway & Sons to produce and sell t heir
pianos at a lower rate than ever. A ne11J small gr nd
piano (5 ft. 6 in.) in a mahogany case at the cxtreIl'll"
low figure of $750 is the splendid result. Thus th~
great problem of giving the best article at the I ost
reasonable cost has been successfully solved. St ill-
way ~ Sons invite the careful inspection and crii l al
exa:nmatron .by the public of this, their latest great
ach,evement 111 the art of pianoforte building.

The name of the Stcinway dealer nearest you.
together with illustrated literature, will be sent
upon request and mention of this magazine.

STEINWAY & SONS
STEINWAY HALL

107.and 109 East 14th Street, New York
Subway Express Station at the Door

Songs from Concert Programs
of Famons Singers .

NEW SONGS IN THE PRESS

SIX SELECTED SONGS
CARSE, A, Von AHN

A -!;h'elpCycIe. High Voice-Low Voice $1 00
e earl. . .50 The Opal . '.

The Sapphire .50 Amber and A~ethy' s't .50.50
DENNE1':, CHARLES

Dearest. F (c-f)D!t (ab-db) ..•...

METCALF, JOHN W
Path of. Light. G (d-g) Eb (bb-eb) .•
Th~ Rambow. Ab (eb-f) F (e-d)

NEIDLINGER W H
Story-land. G (d-I;) Eb (bl-d)' .

RAMSDEN ARTHUR R
Blossoms on the W~odland W .

Au.tumn Song) Ab (eb-f) F (c-d)a~.. (An
.30

. . THOMAS, CLAYTON
BIrds are Singing. (WaltzSong).Bb (c-g)G(a-e), .75

Including

"TO A WILD ROSE"
('I'ext by Herman Hagedorn)

As sung at th p
e eterborough Festival

MRS. H. H. A. BEACH
Ah, Love, but a Day. F min.
(eb-ab), D min. (c-Ia), B (a-de)

I Send my Heart up to Thee
Db (d-bb), Bb (bb-g) .......

GENA BRANSCOMBE
There's a Woman like a Dew_
drop. Eb (d-a), Bb (a-e) .

G. W. CHADWICK
When] am Dead, my Dear_
est. Gb (eb-ab), Eb (e-f) ..

0, Let Night Speak of Me
Eb (d-g), Db (e-f) .

MABEL W. DANIELS
The Call of Spring. G (e-g)
Eb (e-cb) ...•••.. .'

ARTHUR FOOTE
RequieITI (Under th""eWide
and Starry Sky). A (c-f)
G (bb-eb) ,

MARGARET R. LANG
,Day is Gone. A (e-g) Bb (bb:-d)

EDWARD MacDOWELL
A Maid Sings Light. F (d-g)
D (b-e) ,

My Jean. A (c-e) ..

J. W. METCALF
Hark, ~s the Twilight Pale.

(PersIan Serenade) Bb (eb-f)
F (bb-e) . '

}
Mme. Schumann-

, Helnk, Mme. Nordica
.40 Mme. Olitzka

.SO}Mme. Nordica

BY
.50

Edward MacDowell
High Voice

.50

.50
.}
.George Hamlin

.50

}
Mme. Sehu-

50 mann-Heink

1Reinald
.50 J W~rrenrath

}ceorge Hamlin
50

l\lcdium Voice
Price, $1.00.50

New Sacred Songs
GALBRAITH, J. LAMONTo God of Truth. F (e-a) C (b-e) >

. KING, OLIVER
Holiest, breathe an Evening BI .

(e-g!)D (N) . "smg. I'

McDUFFEE, M. H.
Out;: ~~~ ~~~~hs. D min. (d-g) C min. (d-f)....

SALTER, MARY TUR'NE~ .
I Lay ~y Sms on Jesus. F (d- ) D
There IS a Blessed Home. G (d-~) D ~~:~~.

. STEANE, BRUCE
Lead us, Heavenly Father. G (e-g)D (b-d)

WOOLER, ALFRED
B~hold, Cod isMighty. Amin. (e-a)F min. (c-d),

.}Mi'~Lilla
Ormond

.50
Lyric Fancies.50

I
.50rGeorge Hamlin

. 'Mme. G"ldski
.50 David Bispham

AOJ George Hamlin

.50
A Collert!on of Song~

By American Comp08ers
2 Volumes

.50 Each $1.25
.50
.50

Songs by
Beach Br, anscnmbe Ch .

Hadley H h ' adWICk, Daniels, Foote,
, u n, Lang L

M ' ynes, MacDowell
etcalf N 'dl' ', el Inger S It E' a er, te.

1J\i1me.
.50f

Gadski .50

.50 SEND FOR COMPLETE LIST OF CONTENTSARTHUR
BOSTON: 120 Boylston St.

-
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ONE of the infallible signals of the gentle art of falling into

a rut is the conviction that one is absolutely and uuequivocallr
right. Every clay, every hour, science, art, statescraft, theology
and commerce move as incessantly as does the crust of this clear
olcl sphere itself. Sometimes the movement is glacial in its slow-
ness, but, nevertheless, "the world do move." All our mountain
.peaks were once at the bottom of the sea, and the briny -old ocean
itself was at one time as fresh as a mill-pond.

The moment you attach yourself to any education~l dogma
and declare that it is irrefutable you are digging a rut from which
you may have some difficulty in extricating yourself some clay.
Better by far adopt the Italian idiom, "Chissa clove saremo
domani P" Who knows where we shall be to-morrow? A fine
motto frol11 the land of earthquakes and volcanoes.

It may never have occurred to you, for instance. that music
could be read backwards as well as fer-wards. That's just what
they do in at least one part of the Orient to make the notation
correspond with the direction of the language. Shall we say that
this is wrong> The oriental is simply making the modern world
conform to his venerable customs.

If you don't quite see why the dignified and pedantic ETUDE

should have this issue of ·mirth and humor (alleged and proven),
don't sit back in your rut and condemn it. Look at the following
hymn. loaned especially for our "Mid-Summer Holiday" ETuDE,-
by Dr. Hugh A. Clarke, Professor of Music at the University of
Pennsylvania. It may lead you, to realize that things don't have to
be done in the way in which lyOJ..1have always been doing thel11-
that they may be' done in exactly the opposite way. This hymn is
from a collection of hymns published in Syria, and after a little
practice you will find it quite as easy to read music crab-fashion as
in our approved manner. Even "Old Hundred" may be turned
inside out.

ONE of the most unusual recent scientific statements of par-
ticular interest to brain workers has come from Prof. Lee, of Col-
ttmbia University, New York, who, after years of investigation of
the psychological aspects of the subject of rest, points out that there
is irrefutable proof that most of us seek vacation rest in the wrong
manner. Not that we do not 'need plenty of fresh air, fresh food,
fresh surroundings. and the delightful exhilaration that comes with
outdoor life, but that the vast amount of hard physical exercise
that some people take with the idea that they are resting their
brains actually leads to brain fag.

Prof. Lee has the records of numerous experimenters who
have proved that the brain may be tired by physical exercise and
that the body may be tired by mental exercise. The thing we all
need in abundance is good. healthy, dreamless sleep. If physical
exercise leads to that and is not clone to excess it is restful, but
exhausting bodily exercise may leave your brain in worse condi-
tion at the end of your vacation than before. Consequently, do
not feel guilty when you lie in a hammock with a time-devouring
book, listening to the drone of insects and the songs of the birds.

If you haven't a hammock. try going to bed early for a week
and adding another hour to your sleep schedule. It may make
your musical activity twice as productive next season.

LAUGH AND THE WORLD LAUGHS
WITH YOU.

THIS is the first ETUDE ever sacrificed to Folly. Now and
then we have permitted ourselves to break the pedagogical crust
with a smile, but in this issue we have paid open tribute to the
merry side of music. \"!I.fe promise not Ito do it again for a long
time. How will you like it? That depends upon how you take it.
Lord Byron tells us "All who joy would \\I·in, must share it-
happiness was, born a twin." All that we ask is that you cIa not
take it too seriDllsly. The Germans who at times possess a keen
comic sen:-:e that sets the nations a laughing, can be downright
serious in their hU1l1or.at other times. \1\1e recently received six-
teen volumes from a German publisher, each volume devoted to·
humor and caricature in music. Now and then there is something
that is unquestionally, funny, but the average American would rec-
ommend most of the books as interesting historical sedatives of
cert2.i,i efficiency.

After all, the world has been laughing about music for hun-
dreds of years. In fact, the first caricatures upon musical subjects
were found in ancient Egypt. In this issue is' a unique series of
pieces in .....vhich the old German folk-song, ". 's 'Komnt ein Vogel
geflogen," is parodied in the styles of the different G~rman COI11-

posers. No one but the erudite and clever Siegfried Ochs could
have done this so well. Original? Oh, no-AllessancJro Poglietti,
an ingenious Italian, tried the same plan in 1683. However, we
shall let the humor of the obelisks anel the middle ages alone for
that of to-clay.

1Ve have tried to make this issue like a Carnival issue because
the idea reminded us of those spontaneous outbursts of fUI1-
making that have saved 111uch European zeal from exploding into
a revolution. Continental statesmen well know the political value
of public fun in the shape of exposjtion~, bazaars. fetes. parades
and carnivals. \~fho wouldn't rather have a Kirmesse tha1,1 the
bloody shambles of Austerlitz and Waterloo?

(Play f 0" riglll to If/f, reading backwards)

Perhaps the thing you need mo~t of all is the little jolt whic]J
this issue may give to your preciom~ conventions-a jolt that may
knock you out of a long-hallowed rut.
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HARMONY AS IT MAYBE.

ERIK SATIE, recently hailed by some as the pioneer
of the modern French school; says that he is no com-
poser. Some froward persons have even suspected as
much before, citing the moss-grown anecdote of
Richard Mansliel~ and St. Peter. Mansfield, applying
for a free seat 111 the celestial regions, was met by
the remark that no actors cotJld get in. Soon, how-
ever, Irving happened along, and was passed in at
once. "How does he get by?" asked Mansfield. "Oh,
he's no actor," was the reply.
But Satie, it seems, does not mean it in this way.

He says he has always been a phonometrician, or
words to that effect. To quote his statement (in the
music society Revue), he takes "more pleasure in
measuring a sound than in listening to it." Phon 0-

~neter in hand, he works "joyously and surely." Also,
I f one takes the Fils des Etoiles, the Morccaee en
forme de poire. En habit de Cheval, or the Sara-
bandes, one sees that musical ideas did not govern their
creation, but scientific thought. "Philophony will rule
the future," he adds.
We are very 'sorry, but we seem to have been in an

old-fashioned rut when we leaned back in our sym-
phony chair to enjoy Beethov'en. Satie attacks this
sort of thing with a machine that registers the pitch
and strength of sounds. Soon he will show that the
ninth symphony is several hunsJred kilograms greater
than the Jena work. The ReVIle mav be merelv
indulging in a little carnival joke of fts own; bl;t
somehow all this seems to bear the earmarks of
sincerity. We have been taught to accept the "musical
stippling" of detached and disconnected chords and
the prizing of tones for their Own 'sake is anI; on.:::
step farther in the same direction.
Speaking seriously, it cannot be denied that the

modern school builds in a freer style than Beethoven.
Or even Wagner. But have the radicals any real
basis or system upon which to work? Freedom of
style may be justified when a composer turns to it
after mastering musical form; but .there are many
men who wallow blindly in the new musical freedom
wi~hout having ever really understood the beauties of
the earlier schools. This reveling in haphazard effects
is ·too easy; almost anyone can. do it, \vhile few can
write symphonies that even fainlly reflect the clear
beauty of classical times. The present writer has a
little method that shows how easy modern composition
must be. Sit down at the piano and shut your eyes;
pick out an octave in the l~ft hand; play chords
against it in the right hand, still keeping the eyes shut.
Do not try to guide the right ·hand. but let it fall at
random. By playing the~hands alternately, and varying
the rhythm, or even putting chords into the left hand.
~ number of effecls can be obtained, and verv few
will be too· queer for use in ~a modern work.· One
.u~es not' believe that Scriabin employed this method
in his FrometltclIS: but he could have_ done so and
obtained quite legitimate effects. A. Eaglefield Hull
wrote a recent article on modern harmony. but the
subject demands shorter treatment; there is only one
rule now, ;'E\'erything goes." t>

One of the things that might have been said di f-
ferently is quoted in the lvlllsicol Times. At a certain
London concer:,t some songs were given by Mrs.
Reginald McKenna. \.vife of a cabinet ministt:r. The
unknown reviewer called her "an accomplished
musician as well as a composer," and now the Times
is about ready with a list of composers who are not
accomplished musicians.
Mrs. McKenna. at least, fared well enough; better

than a certain banquet singer of some time ago. It
seems that the fishmongers of a certain city were to
be entertained vocally at their gathering by one of
their number, who was an excellent singer. But the
types would not let it rest at-one, and the announce-
ment contained this sentence: "A pleasant time may
be expected, as /lone of the fishmongers will sing."
A mare overt attack was made hy the types UpOll a

New York keyboard expert, who tried to advertise as
"the well-known pianist," but appeared on the circular
as "the milk-man pianist." Kitty Cheatham, too,
received attention from the types. She advertises 'as
a diseuse, or musical declaimer, but one paper called
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her a disease, Perhaps she is catching; at any rate,
her humor is infectious.
Gioconda caused one critic to grow ambiguous. The

heroine of that opera is a needy street singer, and the
reviewer wrote "Madame N--- appeared as the

, I "poor singer, and carried out her role very faithful y:
Usually, the critic bas to be tactful and co~ceal his
feelings.
After the jena symphony came another Beethoven

novelty, a Good Friday cantata for four VOices,with
accompaniment of three B clarinets, two E horns, one
C horn, and trom bones-a typical German band. Now
Liszt enters the ring. with a cantata, H'l(.lIgaria, and
an Oration, a religious setting of 2. poem by Lam-
rnenais called Les Morts. The former is trivial in
value, but the latter shows true greatness' and contains
many striking effects.
Yet the air is full of more modern novelties, for the

Tonkiinstlerfest .came on schedule time, this year at
Dantzic. Tts long programs included a Stimnesmvttrc,
for mixed chorus and orchestra, by Karl Heinrich
David; Der Pilger, for baritone, mixed chams, and
orchestra, by Gisella Selden; the devils' scene and
finale fr0111 Alfred Schattrnan's opera, The- Dct-its
Parckmellt; a violin concerto by Noren; a symphonic
prologue. Pippa Dances. by Richard Moss; a sym-
phony in D, by Erwin Lendvai; a symphonic poem.
Haschiscb, by Adolph P. Boehm; another. N(1(!I
SOlllJenlll/.tergollg an del' See, an eerie work by 0110
Lies; string quartets by Paul Scheinpflug and Jan
Ingenhoven ; a Divertimento for string quartet, by
Joseph Haas; a sextet for piano, harp and strings, by
Rudi Stephan; wngs with orchestra, by Heinrich
Sthamer; duets with orchestra, by Rudolf \Verner:
and violin and piano works, by Julius Weissmann anJ
Willy Renner.
English festivals are always with us. The comirlg"

~occasion at Birmingham will include Elg-ar's We Are
the MlIsic-Ma/?ers. the fourth symphony of Sibelius.
the Song of St. Francis, by Walford Davies, and a
new Bantock work for orchestra. Director Hellrv J.
Wood will give also the much-discussed Pro11lelircus
of Scriabin. The magazines have started a crusad,~
against needless noise in great cities, but that is only
a coincidence.
Among operas, Busoni's Braltlwa,h{ seems the most

important. Its performance was rated by many as an
artistic OCcurrence of the first rank. lt is ultra-
modern in style, and seems to have its Own modes at
times. But it is always clear and effective as well as
wholly origina1. It has "ceaseless motion untirinry-
elasticity, grace, strength, and rhythmic f'reshness.~
The plot, based on a work of Hoffmann, is a mixture
of ghostly suggestion, Berlin civilization, and grotesquo.':
humor. There are many interesting episodes, and two
love scenes of fragrant. charm.
Huber's Si1llplicills. already rated a success, deals

with the hapless love of Verena, a Wend girl. for the
military leader Simplicius. He falls in love with
Apollonia, daughter of the head man in a city that
he conquers. Verena tries to make her rival return
to a former admirer. and gets condemned to death for
her interference; but the process,ion to execution is
attacked, and the ending becomes tragic for al1.
Other 0Beras include Dcr Sturm {lut die Miihle. a

Franco-Prussian war subject set b:r Karl Weis' Richard
Mandl's Criseiidis, and Ivan Knorr's Dum·a. 'The last
is a Russian village comedy, in which a pair of lovers
are ,?pposed by the girl's mother. They get her consent
o.nly ~fter c~tching her in an apparently compromising
SItuatIOn WIth the village priest, who has to be
smuggled out in a meal-bag.
Among orchestral works, Klose's Elfl'1!rcigell

ple~sed at Dresden, thOl1gh voted rather quiet for its
subject. The same place applauded Liadoff's Kikimora.
the name being that of a fabled Russian dwarf \Vh~
played many tricks. Liapounoff's second piano con-
cert? was, voted tame at St. Petersburg, while
Mallche~sky s symphony proved wildly modern. Reger
has wr;tten a concerto in old style, while R~ldi
Stephan s M'lfsil? fiil' grasses Orchester proves him
mast~r of c.oullterpoilnt as well as orchestration. Th:
l~tter s ,~lablt. ?,f. Jabeli?g his works with the simple
title of MUSIC IS all nght as far as it goes; implying,
perh.aps, that not all modern compositions are reallv
mUSiC. But the up-to-date audIence likes to knO\~'
\Vhet~er the. ton~-pictures it endures are meant to
descnbe a nIght :11 Paris, a strike-breakers' meeting.
or merely the taklllg in of a next winter's coal. Th"e
late (and great) Mahler was a case in point. His
fifth symphony proved full of strength and contra'
but no one except the compOser knew what the ri~t~
was about, and he cannot tell us now.

(The above indic"tes the widespread pi' 'g-ress of
music. It is part of a method translated fn'ln a work
issned by the publishcrs of THE ETUJ>L)

HIGH JINKS ON PARNASSUS.

By the eminent critic and author
GEORGE P. UPTON.

My most amusing recollection harks hack 1 ;1 birth.
?ay celebration given bi' Christine Nilssell. at I hicago.
111 1871. After the dinner, the celebration tl '; on the
chara.cteristics of a vaudeville show. \'il "temps.
with a face as solemn and expressionless as 011 owl's,
opened the proceedings by playing the /rkallsas
Traveler and Mone)' Mllsk. Kil,s 11 accon u:1llvin1'
th It" -. eater 111 a pas s(lul, of the most grotesque descrip-
tIOn. Verger had the second number, the "L'lrgo il
factotum." the factotum doing the most eXlra'lrdillary
stunts. Brignoli next sat down to the piann and be-
ga.n·a march of his owl1. The great tenOr alw:1\s took
thIS march ~eriously and was greatly allIlOyc(i when
he found Nilssell standing behind him imitating first
the co.rnet and then the trombone with most discord-
ant effect Bri ]' , I - fh . gno I at ast becanw funous and Ie t
t e plano, whereupolJ lNilssen began to tease him as
Rosl1la. then raged at him as ValelltiJl. ~\nc1at last ap-
pealed to him so I . I' I 'IJewtlc lIng y as ,1larg/(cl'lte that Ie
caught the humor of the situation and the two gave a
travesty of the g rd ""
. '. . a en musIC III l'Ollsf of the mostexcrUclat1llg k1lld Ca I ] , I '

t 1 r ,pOU sUPPYlllg a genuine Mer lIS·
lOPl~ Ian. accomp<\nimenl. This delightful foolery
I'dst'b "\nT·tdthree A. M. at which hour a cake walk.
e y leuxtemp' nidithe . s 1( e, ended this extravaganza of

t grea.t artIsts. Nilssen at that time was in her
Y;tntY~llh1tlth]Year. She is now in her sixtY-ninth, and

at er ast birlhd I I . . - 1"an b 11 : ay ce e )ra!lon 111 Sweden s 1e
"f g a a ad, 1 Tlllllk'l Am JIlSt Fourteell "EheLl tugaces anni!" .

1111700 the f1ngerin f tl .
5isted'n' g. a 1e scale of C major con-

I USlllg the t1 b '
(in either h]) HIm only once III two octaves

ane two of tl 'd II .tinually t)a I' 1e 1111 ( e fingers bClllg COIl-,sse( one aYe 1 h _ ,
the one ad t d b r t le ot er; thiS fingenng was
ing into l1~P~ r! Purcell. The thulllb was just cOI11-
1, 2, 3 4 5' t'ln ·fingla?d.. The figures employed· were

, . , 1e rst mel c t ,I ] • hhane!. but the littl fi 1 a eu t le thumb of the fig t
"< e. nger of the left IU:cd.-(F. S. L.)
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The Etude's Venerable Philosopher Discovered After
an Absence of Many Years.

•

SCHE.RZOVILLA IN A MINOR.
BEl SCHAUMPFEFFER AM PILSEN.

July, 1912.
DEARMR. EDITOR:

N a longer from Dussck- Villa-on- Wissahickon .do
I indite my profound thoughts (it is the. fash,lOll
nowadays in Germany for a writer to proclaim him-
self or herself-there are a gaeat many "hers"-
profound; the result, I suppose, of too much Nie.tz-
sche and too little common sense, not to mention
modesty-that quite 'antiquated virtue). I a111now
situated in this lovely, umbrageous ~pot not far
from the Bohemian border in Ger:many, on the
banks of the rofnantic river Pilsen. To be sure
there are no catfish and waffles a la Schuylkill, but
are there any to' be found to-day at Wissahickon?
On the other hand there is good cooking, excellent
beer and in all Scbaumpfeffer, a town of nearly
3,000 souls, you won't find a man or woman who
has heard of any composer later than Haydn, They
still dance to the music of Lanner and the elder
Strauss; Johann, Jr., is considered rather an icono~la"3t
in his Fledermaus. I carefully conceal the American
papers, which are smuggled ou~ to my ,;,illa-Villa
Scherzo it is called because life lS such a Joke, espe-
cially music-and I read them and all mod.ern books
(that' is those dating later than 1850) behmd closed
doors. 'Oh, r am so cheerful over this heavenly
relief from thrice-accursed "modernity." I'm old,
I admit (1 still recall Kalkbrenner's pearly touch
and Do~hler's chalky tone), but my hat is stilt on
the piano top, In a word, I'm in the ring and don't
propose to stop_writing till I die, and I sh~n't die
as long as I can hold a pen and protest agamst the
tendencies of the times. Old Fogy to the end!

MUSIOAL BOSWELLS.

I walk, I talk, (play Hummel, Bach, Mozart,. and
occasionally Stephen Heller-he's a good substitute
for the sickly, affec'ted Chopin. I read, read ~oo
much. Lately I've been browsing in my mUSIcal
library, a large one as you well know, for you have
been adding to it for the last two decades and
mare by sending' me the newest contributions'"
to what is called "musical literature." Well, I don't
mind telJing you that the majority of books on
music bore me to death. Particularly books con-
taining apochryphal stories of the lives of great
composers or executive musicians .. P~haw!. W~y
I can reel off yarns by the dozen If 1111 put to It.
Besides the more one reads of the private lives
of grea~ 111usicians, the more one's ideal. of t~e fit-
ness of things is' shocked, Paderewskl puttll:g a
collar button in his shirt and swearing at his private
chaplain because some of the criticisms were under-
done is not half: 'so fearsome as Chopin with the
boils' or Franz Schubert advertising in a musical
jour~al. After ye'ars of reading I. have reached. the
conclusion that the average mUSical Boswell IS a
fraud, a snare, a' pitfall, and a delusio~l. The w.ay
to go about being one, i~ simple: First acquaint
yourself with a few facts II1 .the ltves of great n~t1~
sicians, then, on' a slim framework, plaster WIth
fiction till the structure fairly trembles. Never fear,
The publishers w:ilt print it, the public ,will devour
it, especially if it be anecdota?,e. l:et me reveal
the workincr of the musical fictIOn mill. H~re, for
example, is'" something in the historical vein. Of
necessity it must' be pointless and colorless; that
lends the touch cf reality. Let us call it-"Bach
and the Boehm Flute."

•

Old Fogy Redivivus

Once upon a time it is related that the great
Johann Sebastian Bach visited Frederick the Great
at Potsdam. Stained with travel the wonderful
fugue-founder was ushered into the presence of Vol-
taire. "Gentlemen," cried that monarch to his cour-
tiers, "Old Bach has arrived; let us see what this
jay looks like," Frederick was always fond of a
joke at the expense' of the Boetians. Attired as he
was Bach was ushered into the presence of his
majesty. In his hand he held a small box-or, if
you prefer it stated symbolically, a small bachs.
"Ah! Master Bach," said the Prussian King, con-
descendingly, "What have J10U in your hand ?" "A

A RECENT PEN AND INK PORTRAIT or' OLD FOGY.

Boehm flute, your majesty," answere:d Bach; "for
it I have composed a concerto in seven flats." "You
lie!" retorted the bluff monarch, "the Boehm flute
has not yet been invented. Away with you, hay-
seed from Halle." Whereat the mighty Bach softly
laughed, being tickled by th.e regal repartee, and
stole home, and there he sat 111mdown .and composed
a nine-part fugue for Boehm flute and Jackpot on the
word Potsdam, the manuscript of which is still extant.

How's that? Or, suppOse Beethoven's name be
mentioned. Here is a specimen brick from the sort
of material Beethoven anecdotes are made. Call
it for the sake of piquancy "Beethoven and
Esterhazy."
"No," yelled the composer of the Nin~h Sym-

phony, throwing a bootjack at his housekeeper-
thus far the eleventh, I mean housekeeper and not
bootjack-"No, tell the thundering idiot I'm drunk,
or dead, or both." Then, with a sigh, he took 11]1a
(j11art bottle of Schnapps and poured the contents
over his hair, and with beating heart penned his
immortal Hymn to Joy. Prince Esterhazy, his
patron, greatly incensed at the refusal of Beethoven
to admit him, hastily chalked on his door a small
offensive musical theme, which the great composer
later utilized in the allegro of his Razzlewiski quar-

tet (C sharp minor).
etc.
You will observe how I work in Beethoven's

frenetic rage, his rudeness, absent-mindedness, and
all the rest of the things we are taught to believe
that Beethoven indulged in. Now for something
more modern and in a lighter vein. This is for the
Brahms' lover. Let us call it "Brahms' hatred of
Cats."

From such small beginnings,

"SLUG] HYM INYE NECH."

Brahms, so it is 'said, was an avowed enemy of
the feline tribe. Unlike Scarlatti, who was passion-
a~ely fond of chords of the diminished cats, the
phlegmatic Johannes spent mtlch of his time at his
window, particularly of moonlit nights, practicing
counterpoint on the race of· cats, the kinu that
infest back yards of dear old Vicnn;l. Dr. Antoniil
Dvorak had made his beloved friend and master a
present of a peculiar bow and arro\\'. which is used
in Bohemia to slay sparrows. 1 n and about Prague
it is named in tlie native tongue, "Slugj hym illye
nech." With this formidable weapon did the COlll-
poser of orchestral cathedrals spend his leisure mo-
ments. Little wonder that \'Yagner became an anti-
viv.isectionist, for he, too, had been up in Brahms'
backyard, but being near-sighted usually missed his
cat. Because of arduous practice Brahms always
contrived to bring dov...·n his prey, and then-O dia-
'bolical device!-after spearing the poor brutes, he
ree1'ed them into his room after the manner of a
trout fisher. Then-so \-Vagner averred-he eagerly
listened to the expiring groans of his victims and
carefully jotted down in h!s note b02-k their ante-
mortem remarks. \Vagner declared that he worked
up these piteous utterances into his chamber-music,
but then Wagner had m:wer liked Brahms. Some
latter day Nottebohm may arise and exhibit to an
outraged generation the musical sketch books of
Brahms} so that we may judge of the truth of this
tale.
For a change, drop the severe objectivity of the

m~thod histori~al and attempt the personal. It is
very fetching. Here's a title for you: "How I met
Richard Wagner."
The day was of the soft dreamy May sort, I was

walking slowly across the AusternheimhelltJ1sberger
Platz-local color, you observe !-when my eyes sud-
denly collided with a queer apparition. At first
blush it looked like a little old woman, in visage a
veritable witch; but horrors! a witch with whiskers.
This old W0111an, as I mistook her to be, was attired
in an Empire gown, with crinoline under-attach-
ments. Around the neck was <in Elizabethan ruff,
and on the head was a bonnet of the vogue of 1840;
11t~ge, monstrously trimmed and bedecked with a
perfect garden of artificial flowers. The color of
the dress 'was salmon-blue, with pink ribbons. Alto-
gether it was a fearful get-up, and, involuntarily, I
looked about me expecting to see people stopping,
a crowd forming. But no one appeared to notice
the little old woman except myself, and as she drew
near I discovered that she wore spectacles and a
fringe of iron-gray hair around her face, Her eyes
were piercingly bright ani! on he.r lips was etched.a
sardonic smile. Not quite knowlI1g how to expla111
my rude stare, I was preparing to turn in an.other
direction when-the stranger accosted me, anc1111 the
voice of' a man: "Perbaps you don't know that I
am Richard vVagncr, the composer of the Ring!
I am also Liszt's son-in-law, and from the way you
turn your feet in, I take you to be a pianist and a
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Leschetizky 'j t" M 1pupi . arve ous psychologist! A
~egular Sherlock Holmes. And then, with a snort

f rage~ ~he Master walked away, a massive Dachs,
hdllnd VICIOusly snapping at a link of sausage that
1 ly swung from his pocket.
Th~re, you have .the Wagner <lnccqote orchestrated

to SUit those rnusrca} persons who believe that the
compose: was ,fond of not,hing but millinery and
d~.gs. Finnlly, If your' publisher clamors for same-
t mg abollt, Lisz r or Chopin you may quote this;
not Iorgetfing the allusion to George Sand. To
mcntlO,n Chopin without Sand would be considered
excesSIvely maccurnre. I call the story "Lisz r'
Clever Retort." , - 5

L!SZT, THE INVENTOR OF THE LISZT PUPIL.

It ,~'asmidwinter. As was his wont in this season,
C~opm \:as attired from head to foot in white wool.
HI~ fragtle form and spiritual face, \-\lith its delicate
smlle, made him seem a member of some heavenly
brother~o~d that spends its existence praying for
the exp1atlon of the wickedness wrought by men.
The ~ompoSer was standing near the fireplace; with-
out 1t snowed, desperately snowed, He was not
alone. Half sitting, half reclining on a cJlair, his
f~et on the mantelpiece, was a man, spare and
sinewy, as an India,n. Long, coarse, brown hair hung
mane-hke upon hiS shoulders. His lithe, powerful
finger~ almost seemed to crush the short white Irish
clay pIpe. from which he occasionally took a whiff.
It was Llszt, Franz Liszt, Liszt Ferencz-don't for-
get the accompanying Elien/-the pet of the gods
the ad?red of women; Liszt who never had a hair~
cut;, L,lSZt the inventor of the Liszt pupil. There
had eVldently been a heated discussion, for Chopin's
face wa's ad.orned with bright hectic spots, his smile
wa~ sardol11c, and a cough shook his ascetic frame
as ~f from Suppressed chagrin, Liszt was surly and
at Il1ter:vals, said "basta!" beneath his long Milesian
upper .hp, SUCh, sile.nce could not long endure; an
explosIOn. was 11l1mment. Liszt, quickly divining
~hat Chopm was about to break forth in an hyster-
lcal fury, forstalled him by j,ocosely crying: "Freddy,
myoid so.n, the trouble With you is that you have
no Sand 111YOU,!" And before the enraged Pole
could answer thiS cruel, mocking raillery, the tall
1\lagyar leaned over, pressed the button three times
and the lemona~e. came in time to avert bloodshed:
.There, Mr. EdItor, you have a pleasing COBl-

llllllglement of romance and colloquialism. Now
th.at I have shown how to play the trick let all who
wlll go ahead and be their Own musical Boswel1.
But a truce to such foolery. I am wayward and

gray of thought to-day. My'soul is filled with the
clash and dust of life. I hate the eternal blazoning
of fierce woes and acid joys Upon the orchestral
canvas. Why must the music of a composer be
pl~yed? Why mtt~t O~lr ton~-weary world be sorely
~ne,:ed by the subJectlve sh1'leks and imprudent pub-
]lcatlOns ?f so:ne musical hIlow wrestling in mortal
agony Wlt~ hiS first love, his first tailor's bili. his
first acquall1tance with the life about him? Why, I
~sk! should music leave the page on which it is
l~d1t~d? Why need it be played? How many beau-
tles \n a score. art;' lost by translation into rude
tones. How disenchanting sound those climbinO'
arbut?s-like arpeggios and subtle half-tints ;;
Chopin when played on that brutal, jangling instru-
ment of wood, wire and iron, the pianoforte! I
shudder at t~e profanation. I feel an oriental jeal-
?usy concerning all those qeautiful thoughts nestling
1Il the score~ of Chopin and Schubert which are laid
bare. an? dIssected by the pompous pen of the
ll1USIC-C1'lllc, The man who knows it all. The man
who seek.s t~ transmute the unutterable and inef-
fable delicaCIes of tone into terms of commercial
prose: And newf'paper prose. Hideous jargon, I
abomInate you!

OH, FOR THE VALLEY OF SILENCE.

I am suffering from too many harmonic harangues
fIsn't this one?] I long for the valley of silenc~'
Edgar Poe's valley, wherein not even a sigh stirred
the amber-colored air (or wasn't it saffron-hued?
I fOI'get, and, Poe is Hal to be had in this corner of
tIle universe), Why can't music be read in the secru-
sian of one's study, in the company of one's heart-
beats? Why must ·we go to the housetop and shollt
our woes to the universe? The "barbaric yawp" of
Walt Whitman, over the roofs of the world, has
become fashionable, and from tooting motor-cars to
noisy symphonies all is a conspiracy against silence,
jJ t night dream-fngues shatter the walls of om
inner consciousness, and yet we call lllusic a divine
art! I loye the written notes, the symbols of the

THt: fTUDI:
musical idea. Music like some verse sounds sweeter
on paper, sweeter to the inner ear. Musi,c over-
heard, not heard, is the more beautiful. Pahmps~st-
like we strive to decipher and unweave the spiral
harmonies of Chopin, but they elude as does. the
sound of falling waters in a dream. Those VIOlet
bubbles of prismatic light that the Sarmatian com-
poser blows for us are too fragile, too intangible,
too spirit-haunted to be played. [All this sounds as
if I were really trying to write after the manner of
'the busy Princess Sayn-Wittgenstein, who helped
Liszt to manufacture his book on Chopin; indeed,
it is suspected, altered every line he wrote of it.]
0, for some mighty genius ~f color who will

deluge the sky with pyrotechnical symphonies ~
Color that w)ll soothe the soul with iridescent and
in~alldescent harmonies, tbat the harsh, brittle
nOIses made by lllusical instrumcnts will no longer
startle our weaving fancies. Yet if Shelley had not
sung or Chopin chanted, how llluch poorer WQuld
be the world to~day. But tbat is no reason why
school children should scream in chorus: "Life, like
a dome of many~colored glass stains the white
radiance of eternity," or that tepid mis.ses in their
'teens should murder the nocturnes of Chopin.
Even the somnolent gurgle of the bullfrog, around
the ponds of Manayullk, as he signals to his mate
m the mud, is of tell preferable to music made by
earthly hands. Let it be abolished. Electrocute the
composer and banish the music-critic, Then let
t~ere be elected a supervisory board of trusty guar-
dians, men absolutely above the reproach of having
played the concertina or plunked staccato tunes on
a banjo. Entrust to their care all beautiful music
and. poetry. and prohibit the profane, vulgar, the
cunous, gap1l1g herd from even sO much as a glance
at thes: treasures. For the few, the previous elect
the qU111tessential in art, let no music be sounded
throughout the land. Let us read it and think ten
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del' and warlike silent thoughts.
An~ now having too long detained you with my

vaganes let me say "good night," for it is getting
dark, and before midnight I Inust patrol the key-
?oa:d f?r at least four hours unthreading the digital
Intncacles ?f Kalkbrenner's Variations on the old
melody, "Sel ruhig mein Herz, or the Cat will hear
you."

OLD FOGY.

THE HARPSTHAT ONCETHROUGHCARNEGTE
SOULOF MUSIC SHIm.

The GcrmOlns put us up to it for this plet .
I I . ' ure 15 lloneat ler t lan a cancatl11'e of the cover f tl .. . I . . . a Je mast <l1s-

tmguls led and 1110Stdlg11lfied musiC'll J'Ol 1 f
f I ] '. 'Irna a theat leI' and, DIe MlIs'l!~. They decided t h

. o cange thecover and when the time came for their "nn 1 .. .' '-' ua carl1lvalIssue or jaslulIghejt .elevoted to fun and t' I
poked fun at their o\\'n cover, S2 Ire t ley

HALL THE

CARNIV AL MUSIC.

WHEREVERthere is gaiety there is music. And this
holds true of all places from Beer to Bathsheba, from
Vancouver to Vera Cruz, and of .all ages from the
Proterozoic era to the present. ] t. IS therefore impos_
sible to give a list of all th~ .mus~~ hthat has relation
to the carnival spirit, that .splnt ,w IC comes Over all
living things <it times, making frisky young lambs ski
in the fields, and dignified old ~entl~men blow til~.
trumpets in the street. The following 1S a partial list
however, of what the ~hief musicians have done on
the subject of the carnival.
As early as 1675, a ballet entitled The Carnival Wa

O'ivenat the French Academy, the music of which was
~omposed by Lully, Since then the suhjl'ct has bee~
in frequent use among,?pera, composers, the best knOWn
example being Verdi s opera. BalJo III Afascllera
Auber also wrote an opera entitled Le 1?al Masque:
and Ambroise Thomas composcd an 0pt:ra in 18j7
cailed The CaFlli'wl of Venice. The well knOwn Car_
1Ii~}alRomain of Berlioz is the prelude t'l his Opera
Bel/vel/uta Cellil/i, which abounds \\,th carnival
suggestion,
There is a wealth of piano music d

carnival, the most famous of all bt
Schumann's Carl/at'ol, Schuett's Cantr,
deservedly popular. Other well-known,
tions are Eal AI osque (op. 26), and .1I
121 (Jadassohn); Carnival, op. 52, bk.
ski), Bal Cosillme (Rubinstein); Child.
(Mrs. H. H. A. Beach); Maskcllball (
1levalo di MilaI/O (13iilow); AI lite Cr
Iiams); Utile Carnival (Schmoll); lJaJ
dini); AilS dcm Carl/eval (Gricg); I'ai
de Corneval), Phillipp.
For those who may desire to gin "Carnival

Recital" by their younger pupils, the foil, illg pieces,
graded from I to 5, may l>ro\'e suilahle. I he ligures
refer. to the grade. Carl/it:al POllries, H. ~ford (2);
Carlllvo! March, Bonhellr (3); EPisode dr If'll, Borow.
ski (4,Yf); Pierreltc. Chaminadc (4): TI/, Carlli'1.1al,
D.raa (3); PUllchilldlo, Dugge (2!1); Cfli ,'Ill Sallc.
FInk (3); Carnival Piclure. Horvath I: \; Spriug
R:vels, Kern (3); Festal £,'cllill/:, Krl' '7.lill (3);
Little Masqueraders, Kroeger (3); Flo'h·. I Carll ivai
Lind~ay (2~); Procession of FloUlf!r.r. \' 'ller (3):
Carll/val Parade (2~), Off '0 lite Canll Pendle-
Ion (2); Carnival March (2)' Pilll· D(lm Henard
(2); Domino Dallce, Rowe d); Little ( :'al (3);
~fter tile Carnival, Schmoll (2); Le Pt' ('(Jrllava/,
(g~~bbog (2); Procession of 'lie MasJ.·s. Immerman

Where, sufficient enterprise is manifc~: d hy the
~arents It would be possible to give a carnl\al recital
Ill, costume.. with the familiar ligures ni ('anteloon.
Plerrot, Plerrette, Columbine and Hark, ,f11 repre-
se.nted.. These costumes are not difficult 0 suggest
With SImple materials.

'ted to the
doubtless
\I igllo/l is

'li\'al selec-
('/lball, op.
(Moszkow_
.r Car"ival
hm); Car-
,al (WII-
IUIII (Pol-
III (See/ze

FORCING THE ROSEBUD.

BY MRS, M. A.' WHITFIELD.

T~E. little daughter of a
musIc by approved methods
c1rt,V and ~aid wearily' '
"Mamma, I'm so tirOed of lak' . I·1I1g musIc essons,want to stop,"
"Why, Gracie I tho h . ..
"I th hI" ug t you loved your musIC:

ning toO~~et ~~d too, Mamma," said the child. begin-
keys a d Mel.), tit I don't! 1 hate those old minor

.11 IlssM_ ' I
practice tl makc') me practIce them an(
when so ""In: al1~1J g~t all mixed up. T ncver know

me lIng IS gOI ' . k""Well d ." ng to tUrn Illlo a 1111l10r -ey.
wiil I1nder:tl, I r~turned her mother, consolingly, "YOll
"Why c ~,n(r t 1e~1 better when you nre older."

an Walt to I I I Idthen?" a k d I ' earn 11em Wlen l'm a er,
qllestion~~h//e child, And we, too, echo Gracie's
Thc prevailing t d

is to btlrd 'J 'J en cncy in all kinds of teaching
Cll c 11 elren with I . I' . Th'tendency is aff t' a mu tlJ>Jelty of 1ask!';, IS

Inuch is reqt1ire~c I~g. the musical world also. Too
instances, results ~n the ~verage pupil which, in many
l1l0re of heav . .a distaste for an art which has
World. en 111 It than has anything else in this
Tn one of E P R' ,

sented as fo', ' oe s stones a young girl is repre-
futility of de rCll1

g
j. open a rosebud to illustrate the

mane 1l1gmatu 't f ' . Ware 811. more Or less . fl Y rom Immatunty. e
and We will nth addicted to the forcing process,
abOve all other a eed

k
Nature's methods-~ature who

S-WOr s slo I Iseason to bri 1 W Y anc waits for the proper
ng a)Out the fruitage.

friend. who
came to her

if' learning
mother one

•

WITH THE WORLD'~
GREAT EDUCATORS

By DR. E. E. AYRES

MONTAIGNE.
1533-1592 A. D.

. "The (nem)1 of all dogmatism."

BIOGRAPHICAL,

TN the little town called
Bergerac, in the south of
'France, Montaigne spmt his
early years. His father was
a thoughtful nobleman who
bad somc original and de-
cided views concerning edu~
cation. Young l\·Iontaigne
.was taught to speak Latin
before he was allowed to
learn' his o\,·.;n language. He
was awakened regularly every
morning by the sound of
swcet Illusic, At fifteen he
he was a law student at
Bordeaux, and at twenty-one
be was one of the judges in
that' city. Later, he spent

several years traveling over Europe, He made hi,
home for a time in Italy, V/hile there he was mad~
mayor of Bordeaux, in which position he a.cquitted
himself with credit for four years (l581-15tb). He
was however less a man of affairs than a thinker
and' a writer, 'Through his instructive and entertaining
Essaj's he made himself known and felt everywhere
in the world. "No other prose writer of tbe sixteenth
century has been so generally read." His opinions on
education marked an epoch in the history of Pedagogy.

MONTAIGNE.

HIS VIEWS.

To understand Montaigne we must first fix our
att~ntion upon the educational ideals of the age in
which he livcd. The Greek ideals h:J.d been followed
by those of Rome, intellectual freedom by the strong
afm of authority. The Christian Church had adopted
Roman ideals; fixed and definite dogma had taken the
place of free inquiry. In the Middle Ages all the
great teachers were representatives of the Church.
These monks and schoolmasters that preceded the
Renaissance deserve high praise, and will always
receive it, for thcy kept tbe torch burning during. the
long period of great darkness. vVhat they received
from their fathers they taught, and their dogmas were
accepted without question. With the rediscovery ~f
the intellectual treasures of Greece there came, 111
somc quarters, a new tyranny, to take the place of ,the
old, The authority of the classics was set up agamst
the authority of thc Church,
The significance of Montaignc is seen in the fact

that he protested against every kind of intellectual
s1<l\'crY. He would a110w ncither the Latin theologian
nor tilc scicn(~c Greek scholar to bind him. He
rcserved the right to examine and cross~examine evcry
dogma, whether of the Church or of the University.
He could see many sides to any matter, and kept con-
tinually before him the inquiry, "Who knows~" In
his "Essavs" hc tells us much about his childhood and
his early' training, in order to enforce his own ideas
of educational ends and methods. In these he was far
in advance of his age.

1. His fundamental contention was that independence
of thinking is the supreme thing to be encouraged in
the pupi1. He denounced all slavish acceptance,of any
teacher's dogmas. All tradition must be submitted to
the pupil's judgment. It must be. investigated, and
accepted or rejected on its merits, as perceived by. the
free and 111lhi::u,SNl minrl of the student. Montalgne
would make short work of the music teacher whose
only argument in favor of his interpretation of a
classic is that it is "traditional." He would put the

". 1 . t u ?"question sharply, Does It mean anyt l1l1g ~ y~ '.
2. Thus our Essayist ...vas constantly 1l1velghmg

aO'ainst the peril of accepting words as a substitute for
ideas. In every age men become sia'/cs ~o symbols and
signs. A thing seems important, not becat:s ~ of what
it is but because it is actually in pril.lt, or perhaps
som~ master uttered it. But Montaigne would insist
that the word is nothing if ~t meaU$ nothing, Wha~

• even a great Master has written mustl'justify~itset·

THE ETUDE
to our own minds; otherwise it would be childish and

,! servile in us to accept it, and ce~tainly worse than
folly to praise it.
3. Therefore, Montaigne held up to ridicule the over-

valuation of the classics so characteristic of his age.
INo m~n was mor~ familiar with the great writers of
antiquity. Quotations from the old Masters abound
on every page of the Essays. Yet he insists that we
can never become strong by leaning on other men's
arms. He therefore leads the revolt against mere
"bookishness." "We may become learned from the
learning of others; wise we can never become except
by our own wisdom," . So he would repudiate th:::
popular maxim, "Knowledge is power." Mere knowl-
edge is but weakness. True power is the ability to
think for yourself, or to take the initiative, either i:1
thinking or in. doing. Every truly educated man 1S,
after all, a self-educated man. He may have had
many teachers, and p:J.sscd through many schools, but
if he has 'any real power it is his OWl! power, which

'00 one could ever give him, and no onE" can ever in
turn receive. from him .

QUOTATIONS FROM MONTAIGNE.

1. "Knowledge can never l:e las~encd on to the mind;
it must become part and parcel of the mind itself."
2. "vVe lean so much on the arm of others that we
se our own streng:h."
3. "Do thy deed and know thyself."
4. "We are all richer than we think, but they drill

us in borrowing and begging, and lead 11S to r.nk~
more use of other people's goods than of our own."

RTCHARlJSTRAUSS LISTENING'fO ITALIAN OPERA.

11. MUSICAL T"AGEDY.
Four music Sharps lived in a Flat,
Though on a modest Scale;

They had no Staff of servants that
Might serve to Brace this tale.

To Stave off SC01'es of creditors·
Tbey gave Netes by" the Choir;

A M easnre that was. fol' a Spa "<1,

In Lille with their desirc.
Now Major Clef a Millar claim
Submitted, and declined

All Overtures not in a-Chord
With what was in his mind.

Said he: "This Time I must have cash!
I Register this .vow;

)o'ou !lhall pay TellOr more to-clay;
Yes, you shall Duet now!"

"We cannot Baritone like that-
'Tis Bass I" the Quartet cried;

"And with our bank account Solo-
Alto the debit side!

We'd Trio gladly if wc could,
Soprano more insist."

Then with an Accent from their hands
The>' closed the tragic tryst.

-Philadelphia Ledger.
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HOME-MADE ART FOR MUSIC STUDIOS.

CONDUCTEDBY MIRANDAM. PERKIOMEN.

For the First and Last Time

[The contributions to this department th.s month snow
what can be done at sllght eX/Jense to make OUI' Sludl(~s
unique and different rrom unyth u.g that may be scpn an,~-
where on earth. A little Ingenuity lind a little umo WIll
tre nerorm anv back ptu-Ior toto H room that your vrenors
will never fOJ'gct.-M, M. r.J

M. G. L.; 'Your idea of covering a can of tomatoes
with ereen velvet and then setting it upon the top of
your ~iano as a metronome stand is an excellent one,
. However, a can of beets would be symbolical of tel~po.
Lct liS have more ideas, Sisler L. ]n fact, you might
place a half (:ozen cans on top of each other and,
after covering them with blue peQ1t du soir or yellow
crepe' de chine, use them as a pedestal for your new
plaster bust of Crealore. A lard-tin, covered with the
same material, would make a splendid base.

YOUNG TENOR; By all means embroider your sofa
pillows with musical mottoes taken from s;and~rJ
writers. Here are a few to add, "You'll never mlSS
the tenor 'till the Punch Bowl's dry." "A note in th~
bank is worth two' in the epiglottis." "Verily, thc
diaphragm is mightier than the estuchian tubes," etc.
Use green silk and the customary needles.

NEW YORK FRIEND: Save the 20,CO:J wrappers h:om
Lizzard Soap and you will get a pyrographic outfit
free of charge. With this you can do all sorts of
interesting things in your studio. A hand-burnt baton
makes a very attractive implement for polishing Ih.:
knuckles of pupils who don't understand you. In your
spare time you can amuse yourself by burnin'g copi~s
of popular songs on penwipers made from old kid
gloves. Thesc bring a fabulous price in the stores.

YOUNG TEACHER: Yes, a handsome music cabinet
may easily be made from an old refrigerator. Paint
it cerise on the outside and peacock 1Jlue in the inside.
The butter and milk sbelf will do for the classics.
The ice compartment may be reserved for technical
works.

ACCORDIONTEACHER; YOli ask me how to make a
magazine rack for lit',le money. Buy a saw horse at
any hardware store. Set two boards in the upright:>
at the top so as to make a trough, Place a board
over the bottom for large magazines. Paint the whole
affair with gold paint and tie pink ribbons on it hei'e
and there.

REDUCEDCIRCUMSTANCES:We cannot give an opinion
upon your idea for painting your old garden hose pink
and festooning it around your studio. We would have
to see it first.

HAPPY THOUGHT: Your plan of USl11g your parlor
mirror as a blackboard is an excellent one. Use a
piece of ordinary laundry soap as chalk Draw pictures
of the great masters upon your mirror. Your friends
will admire your artistic ability.

Jh:crrAI-IST: Yes, you m<:.y givc a garden fete in
your studio, if you choosC', Secure all the rubber
plants in the neighborhood and set them around the
walls. 'Then sprinkle a generous amount of sawdust
on the floors to represent earth. After this cut out
the pictures of your favorite composers and paste
them over holes cut out of Japanese lanterns as
transparencies. Bundlcs of burning Chinese punk to
ward off imaginary mosquitoes will add to the illusion.
This will make a delightful affair.

BESTHO\'EN'S one opera, Fidelia, was a failure on
its first production. The critics found it cold and
passionless. It was Mme. Schl'oder-Devrient who re-
deemed it from this imputation upon its revival in
Vienna in 1822. Beethoven was present at this pe.r-
fonnance, "wrapped so closely in the folds of his cloak
that only his eyes could be seen flashing from it."
The house was hushed in an impressive silence until
LeO/lOre fell into the arms of her husband, when a
roar of deafening applause made it apparent that
Schroder-Devricnt had risen to the height of genius
exacted by the music of Beethoven. The great com-
poser smilingly patted her cheek, thanked her, and
promised to write an opera for her. This, of course,
he never <lid, though the singer lived to appear in
some of Wagner's earlier operas.
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DO YOU WANT A "REQUEST" GALLERY OF
CELEBRITIES?

ONE of the most encouraging and stimulating phases
of the editorial work of THE ETUDE is the really
enormouc interest which our readers take in our work.
We are: always glad to have your good word, and we
w~nt to keep in as close touch with you as possible.
When we asked your advice about starting the Gallery
of Musical-Celebrities, a great number of our readers
wrote us posta Is giving their opinion. Now we want
you to spare a .Iittle time to write again. We have
prepared one more Gallery, which will appear next
month (September). Do you want jstill another one?
It has occurred to us that our readers would like

to have a vote in making up a' "request" Gallery,
That is, we shall be glad to have you select six (or
fewer) names not among the following whom you
would like to see represented in The Gallery before
it is discontinued. By looking over the following list
the readers will see that the names presented include
a larger number of names of musicians in the public
mind than may be found in many encyclopedias, For
instance, the representation of artists and singers of
recent renown, and American musicians who have
attained international fame excels in some ways the
lists given in the very voluminous and comprehensive
Grove Dictionary of Mttsic.
The matter of who should go in the Gallery or who

should not go in the Gallery has been very carefully
guarded by the publishers and the editor. The sole
point of decision has been Upon the educational and
artistic' standing of the musician whose portrait was
ihserted. As in all cases, the only thing which has
admitted a portrait has been the undeniable possession
of genuin~ reputation founded UpOn known musical
":,orth recqgnized by musicians generally. We cannot
afford to publish any additional "request" photographs
which would not hold the same rank as those which
'have already appeared, It is possible that the requests
by popular vote may not be sufficient or of a nature
to warrant a request Gallery. Again, it is not unlikely
that we have neglected to publish the portrait-
biography of some musician about whom our readers
feel that they ought to have information for educa-
tional purposes. In making your choice, kindly observe
the following:

THE .ETUDE
DON'T.

, bject '0 the ragtime of YOur neighbor' heDOKTO '.. " I

brule sensItive about your practicing Bachmay e a I
d Reger ten hours a day ".

anDon't object if your pUpI.' chews gum .during the
Let him get some kind of a technic.lesson, . h h

Don't let any opportumL~ pass t~ s ow w at a fine
. . ·ou are by playing music that the fewestmusician )

possible people can understa.nd. .
Don't put your furs away 10 the plano 10 save' moth

balls. Iri d kDon't be. stingy, ]f your rien s as ) au to play
. playa dozen or as many as they will stand.a roece I R ..
Don't sing "Comin' Through me ye to YOur friend

with a red nose.
Don't mind practicing a~ a,lI h?urs of the night and

day. If the neighbors don t like ~t t.elJ the7 that they'll
be proud to brag of their su enngs W len you get
famous. .
Don't drown out the singer who stngs mother songs

and lullabies. Any other form of death is preferable,
Don't fail to put "dog ears" on all YOur music. It

looks professional.
Don't worry if the Fifth Nocturne is too difficult for

you, Try the Liszt Second Rhapsody. 1\ 'body will
ever know the difference.

BUSONI AND THE PRESS.
BUSONI, the famous pianist, has a few PC' :lversians,

and one of these is directed against being II 'erviewed.
Naturally retiring and intensely severe he 1. lks Up?"
the cheap publicity which same artists think necessary
for success as "ballo!." As a consequence oj this very
few really authentic interviews have been se,ured with
this noted performer, He was especially irritated by
the aggressiveness of American reporters, and had ta
be assured of the reporter's musicianship ;},~:d ability
as a writer before he would consent 10 talk.
Once, while in an American city, BlIsonl and his

manager were amazed UpOIl opening the dt 'f of the
room in the hotel to find a lillie womall fill 'ing her
way in with a 110te book and pencil in hand. Busoni
was in his pajamas, and as SOon as he found, ,ut what
was wanted he retreated 10 his private roO! 1. After
that he confided 10 a friend thal he was of tit opinion
that "That woman would have had nerve (nllugh to
interview the Apollo Belvidere if her edihJr ,ent her
to do it."

MID-SUMMER REFLECTIONS.

BY s. Il:~:mSPENCIK.

THERE is more hope for a pupil who mak a mis.
take, and recovers himself quickl)'. th:lI1 for !lC who
rarely makes a mistake but is entirel)' put '111 when
he does. The greatest artists g wrong llctill1es,
but .they do nOl stop: they go ahead as i r nothing
had happened.

KEEPINGcorrect time may be compared 1, tracing
a drawillO" 1fOIl" d' f ..,. ... ("'Iates rom the llIle nne canaet b I· I .
o '1 dac, a 1110st at once, but the outline has beenSPOIe ,

COi\1PLETF rep f
TId . ose 0 manner, and complete ~eJf-con-
1 ence are essential t . .
A ' < 0 success 1I1 public perfnrmance.nervous tension tl '11al b on 1e part of the performer WI
ways e felt by the audience. Undue tension often

b,auises errOrs that Would 110t otherwise occur. Any-
ocy could walk aft '1 .. .tl ' 00 -\VI{ e plank when It IS IYlIlg on
1C ground Place II dfew 'II . le same plank vcr a chasm an

\VI venture to cross.
THEREare five ' . .

fail' fin' . POllltS III which a student is liable to
hands ge~lng, Sight-reading, time, independence of the
make 'a ~~ ~~lS~;llblework. All five combined they
be master rdml.a .e group, Taken one by one, each can

e 1I1 tlllle.
IT is not necessar f

error when I' . y or a teacher to point out an
of it T1 liS pupl! shows that he is already aware, le errOrs of wi . h I
the ones th t lie t 1C pupil is ignor.ant are

a net:d to be Pointed out.
A PIECE of musi .

are played correctl~,ls not learnt as Soon as the notes

THE death of S I
the t' c lllbert created little sensation at, Ime as he was still 1't I k . .
It IS said ho I t e nOWn outSide of VIenna,

I ,Wever on g d I .
then a youth f'· I 00 aut lOnty that Schumann,
learnt that Seh 0b elg lteen, burst inl~ tears when he

u ert was no more.

, HOW TO SEND YOUR LETTER.

I. Do not send us a lellgtfly letter On the
sJlbject. Silllply write the frames of the
1IIusicians Hot to be found in the following list
whom you would lil?e to see represented 1'n
THE ~TUDE Caller~/. The llames may be sent
on 0 Postal if desired.
2. Selld HO nO'll1,esexcePt tllO.se of 1IlJlsiciOilS

of nalional or iHlen/atiollal 1'epulation, Some
very worthJ' teachers, artists alld composel's
?/lay have excellent focal reputatioils, but
unless they have already established themselves
in Very gennal favor it is 1/ot possible to
publish their portraits in a department which
mllst please a vast 1111mber of disinterested
peoPle.
3· Send the nomes ill Ihe 11l1me"ricalorder

of your preferellce. That is. place the l10me
of the fav01"ite 1IIusician who has 1l0t yet
appeared 1'n the gallerJI first.
4· Address all r011/.'1J1IlJlicatio1lspertaining to

this subject separateI3', Ihus, "The Gallery
Editor" THE ETUDE. 1712 Chestllltt street,
Philadelphia, Pa. If writing a gen,eral letter
do 1I0t malle your vote a part of the general
letter, but wn'te it upon a separate piece of
paper and at the top put the above address.
In all cases sign Jloftr own full name alld
address, not for publication.

• PORTRAIT·BIOGRAPHIES ALREADY PUBLISHED IN
THE ETUDE GALLERY.

A
Abt: Adams. Alban I, d'Albel't, Al'ens];y, Aubel'.

B
Bacb (C. r, E.), Bach (J. S.), Balfe, Bantock. Hamby,

RIlU01', Bench,' Bl'ethoyen. Bellini. B(wiot. Berlioz, Bi!>pbum,
Bizet, Billtlvelt, Boccberini, Boieldicu, Bowman, Brahms,
BL'uch, Bruckner, Buck, Biilow, Burmeister.

C
CaJv~. Cal']'f'no, Cal'uso, Chadwick. Chaminade. C1Hll'pcn-

tipl', Cbembiui. Cl10pin. Clar!;:e, Clementi, CO'reBi, Corey,
;CorneliUs', Cowen, Cramel', Cm, Czeroy.

D
Dammscb (Frank). Damrof:.ch (W"alt<'r). David (Felielen).

Davl.d (Fel'dina nd I, Dancla. Debussy, D{>]:bes,Destinn, DonI.
zettl, Dl'eyschok, Dubois. Dussek. Dvorak.

m
jcemes, Elgar, Elman, Eleen, Ernst.

~ ,. F' 1d Fielitz,Farrar, Faure, l,'ay. Wolf·l'el'l'al'l, F~eoler. <,;e 'tad
Finck, F'Iotow, Foote, Foster, Franck, 1<runs, .I: rems .

G r Vlal'dot)Gabruowrtsch. Gaol', Gadski, Garcia (Pau me. Gold~
Garden, German, Gilchl'ist, Glinka, Gluck,. Godald'a -rur
mark, Gottschalk, Gounod, Orteg, orove, Gullmant, ur .

II -' .
nah~vy. HaH, Halle, Handel, d'f-IuJ"(lc1ot,Hfqrdn" S~hllma~~'

Hclnk, Heller, Henschell, uecsett, Herbert, Hillel, norma ,
Holmes, Homer, Hummel, Humpnrdluck, Huneker.

I-J
D'Indy, Jadassobn, Joacblm, Josetfy.

K
King, Klindworth" Kohlel', de Koven, Rlmsky-Kol'sakoff,

&l'els1e[', Kreutzer, Kroeger, Kubelf k.

L
Lacbuer, Lassen, Lebar, Lehmann

(Llza), Leoccaveuo, Leschetfsky, Lind,
Loewe.

(Llll!) , Lehmann
LIszt, Loeechhorn,

M
MacDowell, Mahler, Mat'chl'sl, Marteau, Mascagnl, Mason,

Massenet. Melba, Mendelssohn, Meyerbeer, MO'scheles, Mosz·
kowSki, Mottl, Mozart,

N
Nevin, Nicolai, Nlklsch, Nordica.

OJrenbach.
o

Pachmann,
Parker, Parry,
clnl, Pugno,

p
Paderewskl. Paganlnl,
Parsons, Patti, Peros!,

Palne, Palestrina,
Plern~, PoweIl, Puc'

R
Rachmaninoff. Raff, Reger, ReInecke, Reisenauer, 01' R.:szke

(.Tean), Rbeinbergel', Richter, RIsler, Rogers, Rosenthal,
Rossini, Rubinstl'in,

S
Saint-Saens, Safonoff, Sand, Sauer, Sauret, Scarlatti,

Scharwenka, Schl'adleck, Scbubert;. Schlitt, Schumann,
(Clara), Schumann (Georg), Schumann (Robert), Scbytte,
S~vCik, Sibellus, Sinding, SgambatI. Sitt. Smetana, Sousa,
Spiering, SplnaIel', Spohr, Spontln! Stainer, Stanford,
Stavenhag<:>n, Stock, Strauss (Johannj. Strauss (Rlcbal'o).
van del' Stucken, Suilivan, Suppe, Svendsen.

'r
Tausig, Tetraz:t.iui, Tbnlbel'g, Thomas (Ambroise), Thomas

(Theodore), ThomsO'n, Tschaikowski. ,

v-v
Upton, Verdi. Vieuxtemps.

w
. Wagn"'r (Cosima), Wagner (Richard). Wagner (Sie~frledL
Wallace, 'Weber, Weingartner, Wloor, Wlenlawskl, Wllhclmj,
Wolf, Woodman, WiilIn.:r.

X-y-z
Ysaye, BIoomtleld-Zeisler, 21mbaUst.

A NEW ETUDE FEATURE COMING.
\iVE have announced in the p'revious article that

THE En;m:: "Gallery of Musical Cele'brities" will soon
be brought to.a compulsory close. As a successor
to this somewhat epoch-making fertture we have
arranged a series which we know will please most of
our readers even more than the "Gallery." There is
110 such thing as an absolutely ne\v thing, but by the
association and arrangement of ideas, new conceptions
and new phases of a subject may be revealed in sllch
a manner that alJ enormous amount of advantage mav
be achieved through the new presentation. This i's
what THE ETUDE has done in arranging for this llew
feature.
The new feature will not comnlence until the Octo-

ber issue, but a full announceme'i1f will be made next
month. It is based upon the closest possible study of
the reat practical needs of our readers and a sympa.
thetic desire to assist them in as interestina and
stimulating a manner as possible. More and""more
musicians, young and old, professional and amateur
beginner and adept, will need this feature as tim~
go:s on. We are printing this' notice sU.fficiently in
advance for our readers to appraise their musical
friends so that no copies in the ~eries may.be missed.

THE law of heredity is the same in the adult male
and adult female voice. The characteristics of one
parent will assert themselves in the voice of a child
of the other sex at the age of fourteen, in addition
whatever has been conspicuou:lJ like either father or
mother in childhood.
Daughters of musical mothers and non-musical

fathers, with whom I am acquainted, who could not
even carry a tune before they were fourteen found
at that age both fine voi~es and the ability to sing,
When both parents are SIngers the father's voice is
more prominent in the first, and the mother's in the
s:cond child. later children show themselves some-
tImes more evenly balanced.-E. L. Daniels.

-,
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Great Pianists at the Keyboard
Series II

Lessons in Position
The first series was. presented in THE ETUDE for May, 1912

..=;.

E'UOI &: Fry, Pllolo{J7apllers
<. ..... '.0.." ...' "I~Weite-Mu}nonCo.

IGNACE JAN PADEREWSKI THEODORE LESCHETIZKY

EUGEN d'ALBERT ANTOINETTE SZUMOWSKA

ARTHUR FOOTE WILLIAM SHERWOOD
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Correct Position at the Keyboard

, eves especially when the player is using thl!various rn I bo d
extreme parts of the key ar.

I " laying or forte chord passagt., the wristlIn OUu P . f' "
ld I. 11igber than 10 so 1 passages since In th,shou u ue I . J d ns

first case the fingers arc, ~Imp>f' usc aSll'lr~}IPsand thl
, I better be utilized rom a !<.g I. Y clevale(wetg It can LJ id I'., . hile in soft and rapr runs llC hngwposiuon : W • •
rk better with a lower wrrst. .

w~fhe hand position should always ~c 511ghtl)' arched
I k ckles especially when resistance IS tllcOun.at t ie nu ,
" ' e when the key has been c..lepn:sscll-reachedtered, 1. '} d b I '

bottom. This much talke a out arc ~ IS not needed
before the key has reached ~ollom,
Do not go to extremes III all)' matter, Sllnply be

natural.

CHARACTERISTIC FEATURES OF RUSSIAN
MUSIC,

BY' SrR Jr.L~~XANUER MACKJS:NZH .•

(The following is a part of an addrcs given at
the Royal Academy in Londo~ by Ih~ <111 ctor.)
WHAT are the striking promment pcrnt s 111 present-

day Russian music as we now know it? I the j~rst
plaee it is generalJy spontaneous, even. (I ImJlulslve.
Mess. With the exception of a few j)lan, ,ttc COm-
posers, who choose to wear clothe!) of I r lIch cut,
and who hardly count, the really import It writers
nre eminently loyal to their country. \\'It all their
laudable modernity-and they cannol LJl: tlsed of
lagging behind the times-they are ICrUI'U' 1I Iy neat
and clean in their technical methods. lndn, 111 Com-
parison with many present-uay composer::. uf l1lher
countries, they are conspicuously so. 1{c1illl nll'lll and
delicacy are by no means lacking, In the r of or.
chestration they are masters; of melody, il tbe old
and popular sense, they have plcllt),. But letl)' we
recognise their flower-which cXlf.:n<!s en.:ll rough-
ness at times-and the exceptionally sinH inborn
sense of rhythm, \yhich no doubt accentuates (hi~ force.
Naivet~, ingenuousness1 such as we meet in n ,lll..'l1lian
music, is rarer, But in spite of that shadl , f mcl.
nnchOly which overcasts so much of their j, ",-(UllCS,

we have a considerable amount of sturdy, r lustious
humour, Light and Aimsy thcir music is 'I. Re-
member that the most popular Russian folk-dil 'l'S are
performed, botb by men and womcn, ill IOJl boots!
Perhaps in those very boots lies the qualit which
appeals personally to me mast of all: it is ) Jot, in
COntrast to the feverish, bubblcsome, maw i~h art
which is so much in evidence just now the ,rcmost
Russian composers of to-day remain ~atuLll manly
and sound, So far from exhibiting signs t>l weak-
ness .or taint of decadence, they are marchin' in in-
creaslllg numbers from strength to slrenR'th.

A Symposium with Contributions "from,

LEROY B. CAMPBELL, CLARENCE G, HAMILTON, E. R. l\ROEGER, EDWARD
BAXTER PERRY AND MME. ANTOINEITE SZUMOWSKA

(In THE )]TutHil fDr la8t Mav a similar 8elie8 Of fJiOttt1·~8 of fU'IIIQU8 1Jiani8ts u,/Jpearetl accolllJltwlel1, lJ1I contribution"
upon the abOve Subject l"OlJ~ AI/IV }o'(.f1j, J. Lawrence 1:1'/1. lltwictte })J'ower, Mille. A. PUJ)il~, OJl,(lI'les lV, L(lIIIIOIl' anaulhet·s).

ANTOINETTE SZUMOWSKA.
The question of the position at the keyboard is

easily defined in one word: natural. One ought to sit
straight without stiffness On a chair not too high
(about 17}S to 18 inches is a good height), the arm:>
forming a level line from elbow to hand. The ling~rs
curved gen~ly, with their knuckles stiCking out, touch
the keys with the tips; the same position of the thumb
bringing it almost 10 tbe height of the fingers, secures
evenness. The elbows kept rnther close to the body,
and th~ wrists neither too hig'l1 or too low.
The whole impression should be one of ease, with-

out effort.
EDWARD nAXTER PERRY.

Replying to yOUl" inquiry concerning my thE-ories or
rules in regnrd to the proper position at the piano,
height of stool, etc., I can only answer in the words
of Simple Simon, "Jndeed I have not any."
The most obvious thing in the whole vexed question

seems to me to be that it is impossible td formulate
any definite rules which will meet the needs of any
two people. Such rules, like medicine

1
would have to

be adapted to the special requirements of the indi~
viduaL The fact that one prominent artist uses a high
rotary stool, and anolher equally celebrated artist in-
sists On a low solid chair, furnishes absolutely no
criterion as to what is best for any given pupil. It
all depends UpOn the 3natomical structure of the
player, especially upon the relative length of the arm
from the shoulder to the elbow and of the body from
the shoulders to the hips, If the arm is long and the
body short, a stool 0 f the ordinary height would drop
the elbows welJ below the keyboard, interfering with
directness of attack and a free manipulation of the
keys. 1£ the reverSe were true, the Same stool wQuld
lift the elbows too high! producing a harsh tone and
clumsy technique.

It is a well-established mechanical law that a rope
or belt works mare smoothly and easily in a straight
line than around curves and angles; hence it would
seem advisable to me, as piano playing is based
largely upon mechanical laws! to sit at the piano in
such a position that the forearm, wrist and hand, from
the elbow to the second joint of the fingers, shall be
practically horizontal, so that the muscles and tendons
contrOlling the hands and fingers may play easily and
freely, unhampered by the necessity of pulling around
curves a~d angles. The old Stuttgart method with the
depressed knuckles, and the so~called Leschetlzky
method, to which so much prominence is given nowa-
days, and in which (according to many) an important
feature is the elevation of the knuckles, seems to me
for the above given reason both equally objectionable.
The chief advantage of the rotary stool is that it

is readily aajusted in height to the needs of each
player; and the only advantage of the chair in my
opinion is that it is less likely to furnish an unde-
sirable obligato of squeaks not called for in the musi~
cal text. Personally I prefer to take my chances with
the stool; the color, whether oak or mahogany, is not
essential.
Generally speaking. I think it safe to say that the

player should hold his body in an easy upright posi-
tion; not with the stiffness of a ramrod, but with the
supple pliability of a highly ten.1pered sword-blade of
spring steel; swaying readily when necessary, but im~
mediately recovering its position. The arms should
be allowed to drop easily at the sides, not projecting
angle·wise as though the player were determined to
elbow his WCj,y through all difficulties, nor hugged rig-
idly to the sides as though he had a hole in his sleeve
which mllst at all costs be concealed,
In fact, the whole matter lpay be sumtned up in m~'

opinion in a very few words, Select the ,position and

height of stoat which suit you personally best for 011
kinds of pianisric work as nearly as you can j then
keel? it the same on nil occasions .. Any material varia-
tion is dangerous. playing havoc with accuracy. And
remember that the secret 'of good playing, mecbani-
cally speaking. is suml1lecl u[) in three words-Free-
dom, FleXibility and Vitalization,

CLARENCE G. HAMILTON.
There have been advocates of v~ry high and very

Jow piano stools. As usual, the middl~ cOlirse is
safest. 1£ the stool be low, so that the forearm slopes
toward the body, l11uscular force is wasted uy bdng
thrown back tbward the· elbow, rather than toward the
keys. Power is therefore gained by elevntillg the
stool so lhat the fore,1l'111 slop:.'s toward the keys. But
this position should not be exaggerated, s:ncc tbe wrist
(cnds to stiffen with a high arm, so that a hard,
metallic tone results.
The body should be kePt in an easy, unconstrained

condition, while the arms and all parts of tbe hands
should be free and tlexible, except when certain muscles
ilre brought il1~() USe ill depressing the keys. All use-
less motions should be a voided.
The right and the left foot should ordinarily be kept

respectively upon the drllnp::r and .soft pedals,

E. R. KROEGER.

I believe the height of the piano stool should be ac-
cording to the feeling of comfort and satisfaction on the
part of the player. In my studio, I have a bench, a
stool, and a chair, all of which are lIsed by students,
Those who are tall prefer the low chnir; those of
average height are satisfied with the bench, while short
persons take the stool and adjust it to their liking. For
myself, I prefer the low chair. As to pOSition, I wish
a pupil to sit somewhat erect, the back straight and the
head bent s:ightly forwJord. Mannerisms, such ns mov-
ing the head and shoulders with the rhythm, grimaces,
etc., I stric:ly repress, The arms are to be held rathel
IH:ar the body; the elbows 1/ot out at an angle; the
wrists a trifle elevated to seCUl'e flexibility; the hands
rather level,-if anything, the side containing the weak
fingers a little higher than that containing the thumb
and forefinger; the fingers under inost circumstances
to strike white keys as near the 'centre as possible an·d
black kl!:Ys near the tip. My whole idea is to secure
devita1ization of sholllders, arms and wrists, with firm
fingers.

LEROY B. CAMPBELL,

Regarding the pOSition at the piano I would say that'
the playe~ should always sit in the center of the key-
board, the body slightly inclined toward the piano bend-
ing at the hips, and far enough removed that the arms
may hang in a graceful curve from the shoulder lik~
the. cable of n suspension bridge as Opposed to this
angle ( L ), , I
This point of always Sitting .as n~t:.rly as possible·

in the same identical position should be observed since
the distances for all moves would tend Sooner to be..!
come automatic:,
As to chair or stool, if I were a cOncen pianist Or a

student practicing at the same plano constantly I
should prefer a chair, the heIght of which would de-
pend upon the build of the individual; at any rate
the under side of the forearm should be just a tritle
higher than the white keys. In the studio where the
teacher has all shapes and sizes of pupils, a stool is
the most convenient since it is so ea,sily adjusted to any
hei~1t, .
The right foot should be near the damper pedal,

while the left foot, when not engaged with the una
corda (soft) pedal, should be drawn in nearer the body
to be used as a support or control to the body in its

~._~..

WAGNEli WRIT1NG TlIt LOHENGRIN SWAN SONG.

The Voyage of the Polyphonia

HOW IT ALL CAME ABOUT.
, h machine That was the gloryI DID not lIlvent t e ... H· G Wells's

T· Traveler (descnbed 1I1 . .
of the Ime . M I' ") "11.1 the Time Travelerf 1 "1" e ac 1111C ,a U
wonder 11 lITI, I" t, allow me its use even' I very re uCla,1 0 I'aforesalC was . "I 1 11'lA promiscd 11111vacatIon, un I < U .
for a summer I th apparatlls only in mUSIcal
that I would eml,pOY, e any way trench upon the
ft· had wou u no m

19 ts _ n f the original inventor. 1 t was a
scientific re~earch ~d I h through Time exactly a:>
machine \~hICh cou ~:~~g h the waves. J t could go
a steamshIp ploughs t ¥ the years or the min-
forward through the centtll"l.es. ~I~e lever it' could speed
utes, at will, and, by reversmg ,

"1 LANDED ON

. h But it did not move
~)I~~;<~~~;~p:~ea~l: itg~'i~nt1~~~l~ghtime, an.d I, wai~ltt:~~:~:
f bliO"r.dto combine a monoplane w1th Its ,~
orelo . ~ . When this \vas done I was entlrely
mec la11lsnl. . I as no

' e" for a summer vacatIOn tour suc 1eqU1PP u
nusician had ever attemptcd before. 1
1 1 had determined that I would put an enc.l t.o \l~
vaaue study of composition as I had pursued I1t In \~~
::. I 1 ad been with one tcac ler wtwentieth century. 1 ,. Gfth or

h~d a consecutive fit at every consectLlye I I ,.
' I I ' lh that I wrote in my scorcs, and t lC,l

unreso vec se\ en . I f 1 relude to til,
'tl another \vha cited tbe 11ft1S a t 1e p _ i

\VI 1 f "La Boheme" as the acme of b~auty.first act a '- . • d I tho t I
l'ad b"en told that r was too danng, all., t Kin r
'.. ~,adica! enou"},. And 110W1 medltatec npt 1l11g:
w.!s no r ::. f h . 'rs of the past
less than looking up s?ll1e ate rr;,a:,e I therefo~,~

d takinrr lessons cllrect fr0111 t e,n.
an '- ::. f of what I supposed were my best
lJacl·cd up a cw II

... ., d Wit'l feelinrrs of cCl1sidera) e awecompOSltlOnS, an ' ::. 1-· M a lane
I mi<:<.rivino-took my seat in l11:: Ime on p ,

anc 1 'c, LO: ited The Time Machine I turned onPolyp 10nm lin . t
1 backward track and set the dial at an eve:l ce~l'ury,
~~e that the mechanism would stop when 1 IhaJ ru~
l)ack one hundrcd years. The monoplane steere
boldly for Vienna.

THEI ETUDE

A Flight Among the Composers

By LOUIS C. ELSON

THE ARRIVAL.

'I 'Iy part of theh d the city safely 111 t ie ear .
. 1 re~c e d landed in the outskirts, alm?st

nllleteenth century, an .. 1 f' t' Kapelle practicl11gt" the K and 1, n an ne .
execu l~lg. A few peasants came run1l1ng
on theIr lllstruments.. I' t' I" a"-' one of theseh 1 1" I ted 1I1 !lelr le u, u
up w en k a Igl lachine in his shed lIlitil I shoul~a<.rreed to eep my n . d t
1 ~. decided to leave Vienna-for a good stlpen '. a I
la\ ~ And now with my scores under my arm ane
COlllse, L I set out on. smal1 suit-case of necessary uaggage, I 1.
a for the heart of the city. It was not t l.e g OflOUS
fo.ot d' There was 110 grand Rll1gstrasse,VIenna of to- a). b 1 Id St

I· 1 erial Opera House of marble, t1t t le 0 .

'5'0 h
n
P, Cathedr'll looked familiar enough, and rtep en s < h glance:;

h d on for that, regardless of t e many G C
pns e ., A I came to the rauen,_
cast upon my pecultar attire. kS by an odd sight. A
near the ~hurch, I ~vP.s st~uc iron- ray hair, was jus~
stockily-bmlt man, wah bus ~ .d~l of the street h~
ahead of me. As he got to t e mt e into him and a
stopped abruptly, when Ih~ear~~t r:e~ned up hi~ horses
leamster nearly ran over 1m,
sharply without a word. . the
Non~ of these things bothered the strangber

k
'~ nd

black memorandum- 00 aleast. He took out. a. .. without moving
began to write hastily ll1 Its pagles,. short time
from the middle of the roadwa:, n ~lverYd began to

" I' '- I' put- up hiS penCI, anhe c10seu liS uOo~, . ?" I . d to the
"Who 1S that man. Crle

move away. h bE ingl held up his horses.
teamster, who ad so OR g ·~es music" was the
"Th I' 's Beethoven. e \\in , h
ans;er.·' On hearing this I followed hil,ll ~:t~~d~c~

k . that 1 dared not try a 1
street, nowmg I _ J s1-ort tilne he reached his
~nyself then and t 1cre. I~ a I. •dl . the street for
house and entered. I walted tlllll Y 1n r e to

f before I summoned up enough cou ag
~omek l~~he door, I heard tumult within, but no 01~:
mac a I k A fler some further sounu-,ponded to my <noc, . rr

:~s strife the door suddenly ~ew open ~n~ ,a ;'e:~:l~~;:
·d . I face like an anllna eu

servant-mal , WIt ~ a "N· ne could live with such a
flew by me, shoutll1g, a 0 I from within

t1" Angry grow s .
miserly beast <IS Yl~t. 'I t And now I venturedgave response to t lIS au )tlrs,
into the prescnce. 'I
Beethoven looked at me with questlOnmg g ancfe

f
,

, . 1 I 's a mUSICian amsoon explained to hlln t lut \\ a _,k little advice
far away, who had ventured to s~e a ment All
f I' I h'ld come at an oppor. une mo ' .rom llln, < t th llgh'-I ' rrer had becn vented ulwn the sC't"van '. e '.
l:
S
anl~d been discharged and it was n?w fa\~, wcath~l.

;~~l;gi: those wicked servants th;lt excite me,· he said:
. 11 "She has becn ugly bCC:l.t1se I COUlLapologel'ICa y, . d 'ust now she

1 offee beans in the morl1lng, an J
t le cht some stale eggs from market.· I had my
~:~~I~ge, however. I stoocrher in the corner and thrcYl
I at her 1" , ,
t le eggs I I t 1 ke in a very 10UGBeethoven scemcd pleasc{ t 1a spo
voice, but without shouting at him. Although. somr
what deaf he was ahle to hear me when I spoke,. 11

I, I 'll'le l,e asl-c:d me as to what I had wnttCI1a Itt c \V 1 ~ V '/1 I
~nd I ventured to lay the sc~re ~f. my 1 01 t OIH.

I· b fore h1m I bc:rc was anothetSOl/tit SYl1lPlOl1\Cpocm e . "Tl: .~
explosion worse than that with tbe scrval.lt, l,S b.

. ·c I do not like noisy musIc. For my
nOIsy mUSl . . .. ... m'lsicians-
instrull1ental works I employ abo_,t S1Xy 'd \-VI t

d BL" you W'lIlt about a hundl (' . lagoo OIlCS, , < ,. • I
is this awfully discordant page dOl11g ll1 a 11lUS1ca

'I·?" I told him that it was a battle-scene, and that
WOI~. 1 ' tl ugll'1_, 110' expect war to be ot lcrWlse lan .one cou u . . f . IY

He burst out angrily, j'Even III the m~:t tern Ylll::.

pictures music must never offend the ear.

5 ~3

"I. 'all end this minor section in major. That.'s
seeS) idiots imagine that minor must end 111right. orne I . id that

' forgetting that sunshine follows ram at
~nl11or, . Bach almost always ended so .
JOy succeeds Sal row. .. When S0111e
Y d al far too 111uch III dIssonances. f
au e think of nothing ncw they take re uge

composers can h d It' easy to do snch a
in diminished seventh c or. s: s hole panorama of
trick. I see that yo~ are\ g1vlngya WI wrote a set of
' s I don't like t lat. es,

p~cture . 'm Postoml S)I1HphOHY, but I began
pictures, too, lU y f 11 that was a work as
with an apology and, a ter a '. .' "
much of emotion as 0 ( tone-pamtlllg.

BEETHOVEN'S LOVE OF NATURE. .
, I . upon the subject of hiSFinding him touc lmg . l"k.d b t (the

h nies I asked him whIch one he lees ,I

symp a d) nd he answereu
ninth l:ad not yet Ebe~na ~o~~o~~as' vaery evident that
emphatlcall)f'-L,hbee ,ro ~lci of Nature were the greatthe loye a I r y
. .. f his best works. f
l11SplratlOns a rr .1 proof of his love a
TI xt day I had a ",oOu 5 h"le ne I· . the park at con-

Nature, for as ~ was str?lll1g 111m u on the master
brnnn, just outSIde ~e \~l~~,sfttf:g ~n: tree, in whic!l
very unexpectedly, e,. cr near the ground made a
three branches separa In",

"BEETHOVEN STOOD HER IN THE CORNER AND THREW
EGGS AT HER."

, 1 eat ]-Ie was growling themes to himself andna ura s . b 1 ,1' 1 1
was busily writing in the memorandum- 00 ( \\ llC 1 l
had seen the day before, I peeped at the ~age~ ~n{~

found them covered with the most unmte1hglbL
scrawls that I had ever behel~,

H 'r',fte rouO"h wnh me when he firste was a ::. .,
perceived me watching him. "Oh, h.ere IS the nOlse-

1" I "ric, 1 "Well have yOll 1I1vented any newmonger, H.: (., • A

dissonances ovcr-nighl? I have not yet nnse ..., you,r
battlc picture out of my cars. Fortt:nate that ~, can t
hear it. 1 can imagine it, but I don t want to,

It .turncd out the same as the. d~y before. !"-fter
he had shot his holt and vented hIS 111humor, WIthout
b· ·nrr contradictcd or thwarted, he became pleasant.
~~ told me that he loved to compose. in Schonbnm.n,
that he always thought 1110re fluently In t~e open ~lr,
and that he took long walks outside of Vlenna which
always inspired him, But this last walk had a very
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unexpected termination. A watchman in one of the
outlying villages took him for a tramp and actually
arrested him. "I made noise enough to frighten the
idiot," said the irate master, "and he ran for his
superior officer. He knew me and almost went upon
his knees in apology, but I do not walk through that
village again! But no mall can love the country as 1
love it. I am entirely happy to wander among bushes
and herbs, under trees and over rocks."
1 again broached the subject of lessons and he

looked at another of my scores. This time there was
no soothing his anger. He demanded to be shown
the melody, where I had put in some of my finest
musical impressionism, he demanded what lhe-(evil

. principle)-l meant by hanging discords in the air
without leading them anywhere except into other
dissonances, and he wanted to know where the form
of the whole thing was. I ventured to say that one
could not express passion and intensity in strict form.
But upon this he used language which I dare not
print in THE ETUDE, and told me to consult his SOl/ala
Pall/Clique.

He grew more and more furious and there was noth-
ing to do but to run from his wrath. 1 rushed to the
shed which sheltered my Time Monoplane, and deter-
mined to give another great master a chance to see my
musical works. This time 1 set the time-dial to check
at twenty-five years further back. I did not use the
monoplane, for the man I sought would be found in
Vienna. Whizz went the wheels, and in what seemed
only a few moments I found myself in the same shed.
only now it was quite new, while before it showed
signs of decay. .

(Mr. Elson has for the most part paraphrased well
authenticated quotations from the masters. This in-
teresting imaginative conception will be continued in
the September ETUDE.)

READING MUSIC "LIKE A BOOK."

BY ISABEL W. l~USSELL.

WE often hear the expression, "He reads music like
a book." Its application is simply a means of in.
dicating that the musician is really very proficient.
But can you really read music like a book? When
you read a book you are not obliged to recite every-
thing aloud. The majority of music students, how-
ever, are obliged to play or sing a piece before they
can form any idea of its real content. lmagine what
such a condition would mean if everybody in a street
car reading a paper was compelled to shout in order
10 comprehend the news of the day.

It is no more necessary to play a piece of music
aloud in. order to get the sense of it than it is to read
aloud in order 10 get the meaning of a book. How-
ever, it is more difficult "to see with one's ears" than
it is to see with one's eyes. The only way to go about
it is to persist until real results come.
Mental music gives one an opportunity of studying

the key, time, form, phrases, melody and harmony be-
fore putting one's knowledge into actual practice at
the piano. To be able to read a piece mentally one
must start with something very easy, at first until the
eye and the ear are so trained that you can imagine
you are playing it, or hearing it being played. To
CJuote Schumann: "You must not only be able to play
your little pieces with the fingers; you must be able
to hum them over without the piano. Sharpen your
i.magination, so that you may fix in your mind not only
the melody of the composition, but also the harmony
belonging to it."
Tbis kind of study is very helpful to the student,

also to the teacher, too. whose time is limited. A few
minutes every day will soon make one proficient in
the art of reading. .

~1'1r;N of tile finer type are not so desperately eager
for notoriety or applause as men of a lower type.
Those whose temperament is likely to produce work
of a high order prefer the endorsement of a few whose
good opinion is worth having to the a(:clamations of
the millions who have no understanding. They can go
on their way independently doing what they know to
be good without feeling cast down or disappointed that
their names are not bruited abroad, and their recrea-
tions reported in periodicals to impress those who
would not understand their works.-Pa'l"?"Y.

THE ETUDE
IN THE GARDEN OF MUSIC.

BY LEONORA SILL ASHTON.

THl:: flower of Music is melody. Children are at-
tracted by its sweetness just as surely as they are at-
tracted by the many-colored blossoms th~t deck the
fields in springtime. In some children this power .of
appreciation is so strongly marked that they are readily
attracted by a simple little tune. Others are slower, and
need to have a little training before they lean: to look
for tunes in their pieces. The following suggestions may
aid in developing the melodic sense .
Since example is better than precept, let us see how

melodies are made. 'Which of the three following tunes
sounds the 1110stattractive?

These examples show how change of rhythm, note
value and expression can alter the character even of
so commonplace a tiling as the scale of C major. If in
addition we alter the notes at" the scale, and instead
of having them in regular order, arrange them to suit
ourselves, we can find many familiar airs within the
compass of an octave.

Ex. 2.
lJloderato. 4. Old Folks at Home,"

~~~~~-¥kiEh~
~~ ~",-;I ..._'"

Grave. "Ein' reete Burg.",~~.~~~
Notice the different character of these melodies, the

tender American tune, the merry old English tune and
~he stur~y German spirit of Luther'~ hymn. Having
Impressed these facts upon tbe mind of the child
teach him to trace out the melodies of his own pieces. '
Probably in the first little pieces the tunes will be

m the rigl?t hanq. As progress is made through the
Looks or plano methods l,;sed, the melody will sometimes
be found in the left hand or even in both left and right
h~nd parts. Let the pupil search these facts out for
hl~nself, not always from the printed notes, as. tbis
111lght be too :asy. It is not diffic,ult to pic~{out the
melody notes In contrast to the simple chords used·
I· 1 • InliS e~r'y pieces, ~o before ...he has seen the new piece,
play l~ over to 111mand let him pick out the tune by
watchmg, your hands, or by ear.
T.he playin-g of duets is helpful, especially when the

pupl! p.lays .the melody part. It is sometimes good to
have hlln smg the melody as he counts for l·n t" . s ance,
One, two, three, One, rest, rest, Une, two. three, One
rest, rest, One, two, three, One, two-and-three On~
two, three, ?ne, rest,. rest." This CJuickens his p~wers
of ob.servatJon and It teaches him, incidentally, that
most 1l1valuable of lessons, how to observe rests

A short time should be devoted at each Ie . ,'. sson a
playmg for the pupl! yourself. Not alwa)'s h·. I I·I . IS Ownslmp e Itt e pieces, but other thinn-s of n-re t d·f. I ' ~ ~ a er I ~
ficu ty and well marked melody, of a kind that h

d . Ch' e cangrasp an enJoy. ddren are very imitativ de, an

hi is lost b)' quickening their imaginations frnot mg I . h hord . am
h outset A few brrg t c lor 5, a httle dantevery· 1 ce,
·'1 pur the child on when the essen lags, and will

\VI s . h f t h .. ,. filler thing t an mere urger ec me T'give 11111 a. .' nev
will unlock for him the gateway mto the garden oi
music. . 'I..
l n telling your pupil about .me Q( >, picture u to him

as was suggested in the .openmg sentence~as the very
flower of music. The:e IS (he deep bass, way dawn at
the bottom of the plan~the note front which the
chord growS. Then there IS the teno~-the stem as it
breaks above ground. Next there 15 the alto, the
green leaves that cluster round the ~lossol11 and help to
make it beautiful, and finally there. IS the flower Itself,
in all its beauty-the melody which makes glad the
heart of man, lingering in his memory like the perfume
of lilacs.

SPORTING NOTES.

WAGNER AT rue u.vr.

The game between the Tannhauscrs and
singers last month was one of the events
The Tannhaiiacrs WOn in the third inl1111
ner at the 1)]1. Score 39 to 12.

he Meister-
the season.
with Wag-

THE Barbers' National Virtu so Hair l uing Match
\~'as a grand success. Sig . Antonio Tugl: re Wall the
~I~ver cup by cutting Padc rewski'g hair il 4.27. Sig.
Giovanni ~apelli followed, winning the di.ouond "hears
for removIng de Pnchmann's locks in 5 1. and Sig.
;nric? P~lito received a cut glass' b1)' run decanter
.or tnl1lmtng the whiskers all "Silver Thr\ads Among
the Gold," in fOur hours and sev(nle~ll Illinutes.

We regret to relate that while c)l1~eing ill the stream
of melody las.t week 1\lax Reger, Claude Debussy and
a party of fnends were carr:ed over the falls of dis-
cord and drowned,

. The annual Philharmonic races this seaSOn werc l1elcl
In June. Hofmann in his eighlY horse power Steinway,
de Pachll1 . I· .ann 111 11S Baldwin Six and Bauer in hiS

Mason and Hamlin Flyer all came in even at the lastlap.

The champiOn pianist of AUSlr;tlia will play the
champion p;a .. , rid. h .' nl:> a t 1e UnHed States four roun 5

In t e mIddle of October o,larquls of Queensbury
Rfules). The pianist w.ho breaks the greatest number
o ear drums will be 1 rgiven a second-hand piano-p ayeas a reward. •

The Adelina P tt" T .
Tenth' A. I a I op Note Association held ItS
m b . ,n.nua Tournament last 1110nth. Severalem ers lit h' I Q .

19l With perfect fearlessness.

To look ltp and 1l0t down
To look forward and not back.
To look out and not in and
To lend a hand. '

-Edward E..·crctl Halc,
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The Exciting Musical Career of Tillie Clapsaddle
(Pubflshed by Request,

d dall • n-nals affiliated with the Associated Newspapers
Iollowlng cn ter ta lnlng cartoons by J. M. Darltng have appeare in sOdme ally hJOt been amused by them. They arc

and arc reproduced here at the request of some of our rea ers W 10 ave . . Ttlti
part of a long series dealtng with the .wondcrful doings of the ambitious I IC.

I. Tillie Starts on the Road to Parnassus.

IlL What Happened When TilUe Started to Practice.

II. Tillie's .Thrfklmg Intt lat.lon,

IV. Tillie's Triumphant Debut.
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(The previous contributions to this series have dealt
with Sappho and Orpheus.)

PAN,

(Fl'orn It famous statue' In the Louvre, in Paris)

SOf..1E:say that Pan was the SOn of Hermes (Mer-
~ur'y) and. a nymph named Penelope, but ~1is origin
IS wrapt In mystery, save in so far as it began in
Arcadia, where he was a shepherd god and the-patron
of herdsmen and fishermen. To the Greeks and
Roman~ 11C was the personification of nature half
man, half beast, thick-lipped and hairy, with' wild,
good humor and mockery in his eyes. He was one
of the Satyrs, those curious divinities of the woods
with a man's body and a goat's legs, hair and horns.

Pan loved music and dancing, and was full of tricks.
It was his delight to overtake belated shepherds and
travelers, and to inspire them with sudden, overmas-
tering fear-the kind of fear we now call "panic." He
was in great favor with the nymphs who haunted
the woods, because of his merry music and his danciner
but he was not always successful in his love <:lffalr~:
He Ol1ce became deeply enarilOred of a nymph named
Syrinx, but she was so frightened at his appearance
that she fled in dismay, Pan followed her and was
about to overtake her, when she paused and implored
Gaea, the Earth goddess, to sa\'e her. Her prayer
was h~ard, and just as Pan was about to seize her,
she was transformcd to a bundle of reeds,
Pan was much dismaved at the outcome of his

adventure, and as he lo;ked at the reeds he sighed
plaintively, Ite was astonished to notice, however,
that his sigh w'hs echoed in the reeds, He straightway
took seven of them, cut them into uneven lengths, and
bound them all together, In this way he formed the
musical instrument known as the Syrinx, or Pan's
Pipes,

The music he made from this instrument won him
great favor, and he became the favorite flute player
of King Midas, He even dared to challenge Apollo
to a contest to see who was the greater musician,
King Midas consented to act as judge. What chance,
ho.w:vel', had this ill-shaped rustic deity against the
Sl1l11111gSUn gael, offspring of Zeus himself, beloved
of the muses, and the patron of ali the nne arts?
P~n was hopelessly defeated, Nevertheless, King
Mldas was so blinded by prejudice that he awarded
the prize to his favorite, Pan, whereupon the indig-
mint Apollo C:luscd ass',5 ears to errow on 'the side of
the king's head, <0

Tn later days the worship of Pan was extended t::>
the cities. He became associated with the followers
of Dionysos, His nature was somew'hat sensualized,
and in early Christian times he became typic2l of
Greek pag'anism. Hence the myth of Pan's death at
the birth of Christ. Nevertheless, P2n continued to

TOE
, . . . f the pee-de and hisfind a place 1£; the imagruatton 0 r , f

form has surv.!ved in the cloven hoof and horns 0
1. d I 10" enoua 1the mediccval iV~ephistophelcs. He live 01 '=' h'" l

also to be rhe. leader of the immortal company t a[
so troubled Bottom, the Weaver, in the forest h
Arden, for, surely Puck and Pan are one ~nd t l~
sal~e? Ana even to-day when the soft wllld~. a
spring time blow through the streets of the cures,
hustling work'ers will pause for a moment in won~ler
as if they too heard the shrill piping of the Syr-inx
echoing from the fields and valleys, and leafy woods,

TWO LAUGHABLE EPISODES,

IlY 111,".un POWELL,

THE story of the most amusing episode of my care.er
has been told so often thm J hardly like to repeat It.
However, here goes. Those who know it, please skip!
The usual "Strae! that has been in the family for

sixty years," more 'or less, was sent me to eX~l1lin;.
One look and a stroke of the bow for conscIence s
sake, wer~ all that was necessary, Back it went into
the pine box, and the express company was telepholled
to, to fetch it, A few hams after it had heen "col-
lected" J went around to the express office to learn
its weight and pay the charges for its return to the
owner. To my consterna1ion it was nowhere to be
found. Mountains of packages were overturned-the
whole office force was enlisted in the search-but the
pine box answering my description was not forth-
coming. I was terribly concerned, knowing that I
could never prove to the owner of that fiddle, should
it be lost, that it was Hot a priceless "Sti'ad ;" the
printed label was inside, incontrovertible proof of au-
thenticity to the uninitialed,
Presently, 'however, an enlighten-ed look came into

the face of one of the employees, He got my de-
scription of the box Once more, with the hour of its
collection, Then he went away. When he; reappeared
he had the box. He looked sympathetic as he set it
very gently on the counter in front of me, Said he,
in a subdued funeral voice, "We had it on the ice,
Madame," I then realized that he had mistaken the
pine box for a coffin,
Enough amusing experiences occur in the course of

a year to fill a book, but they are so frequently at the
expense of SOmeone else 1hat it seems hardly in good
taste to relate them. The following, however, was so
much at my own expense, although r was not responsi-
ble for conditions, that] may tell it. Mine was the
initial concert of a new series in a Western town of
small art experience, but of ample financial resources,
The rna'nager was exceedillgly anxiolls to have the
recital go off with eclat, to insure not onlv the suc-
cess of tbe series, but also the guarantee fU~d for the
ensuing year, I worked harder to make that concert
a success with an audience to whom a violin recital
was an unknown quantity than 1 would to in-
troduce a ncw violin concerto to a Boston Symphony
audience, The lighting was so bad in the lhec:tre that
night that il was all the mOre difficult to "reach" my
hearers, It is a psychological fact that the un-
trained ear hears to a great extent through the eye,
And this particular evening the eye could not come to
our help, It was small comfort to have the electrician
promise that it would be "better next tirne," It was
this time I was concerned with, However, my will
triumphed over adverse conditions, with the result that
we had a splendidly successful program, When I met
the manager the next morning he was jubilant. Peo-
ple had been telephoning their congratulations and
sending in subscriptions in fact, expressing their de-
light generally. I was feeling more or less jaded
after my efforts of the preceding evening, so imagin:,;
my surprise when the manager said, fairly rubbing his
hands with glee: "To teU the truth, Madame, you
looked ten years older on the stage than you do off-
but, by gum, you did deliver the goods!"

How sweet the moonlight sleeps upon this bank!
Here will we sit, and Jet the sounds of music
Creep in our ears; soft stillness and the night,
Become the touches of sweet harmony.
Sit, Jessica: Look, how the floor of heaVf'1l
Is thick inlaid with patines of bright gold;
There's not the smallest orb which thou behold'st
But in his motion like an angel sings,
Still qui ring to the young-ey'd cherubins:
Such harmony is in il1llllortal souls;
But, whilst this muddy vesture of decay
Dost grossly close it in, V,le cannot hear.

-Sha/~espeare,

"WHEN THE PIANO CAME TO TOWn,"

HY MAIl,\M A, l't'PIN,

VVHJ::N I was a girl of twenty I spem ,a sumlJ:er
I Olmtains of Pennsylvania. The region WasV"
t re m . . If"iid d the inhabItants were en rer armers Or'"
WI an , f 'I "

.' 'There was not a plano or rm es aroundrrn ne r s. . ,at
there were many who had nev,er seen a .plano,
A young lady in, th~ next vII.lagc, havlllg bought,

new square piano, decIded, to give a party and inl;1
all the neighbors, The city lady (meanmg IDySel!
was invited, because it wa.s known that she could pia)

WIlen J arr-ived and VIewed the large and beten,
geneous company in their best attire, I saw an 0Ppor.
t nnity for some fun, J played t.he very loudest piece;
full of octaves, with hands crossmg : J played "\'anket
Doodle" with one hand, and "Pop Goes the Weasel'
with the other, and to cap the climax 1 covered th!
keys with a scarf and played a polka.

The various auditors had different ways of express.
ing their extasy, One old man, who stood near me.
moved up and down, rising on 11is loes and bendingat
the knees. He clinched and unclinched his hands, ac.
co'mpanied by curious facial contorLions, Thm and
similar antics on the part of tbe audience fully repaid
me for my efforts.

Several years later I was glvlllg a concert In a
church. There was no applause because the minister
was present, This was very depressing to the per.
formers, who liked to feel they were pleasing their
audience, 1 sat down to playa solo, but had 110tgone
far when something slipped away from the rod of the
damper pedal. I rose and asked for assistance, A
gentleman came on the platform, and in a minute had
it properly adjusted, J began the piece once more,
but in the same place the same thing occurred again.
I had to rise and repeat my call for assistance. The
minister and two other gentlemen came up on the
platform, The sight of these dignified persons lying
on their backs on the floor under the piano, with legs
waving in every direction, was too much for the audi.
ence. Suppressed titters grew into unrestrained
laughter, The pedal was put in good order and the
concert proceeded, A fter this there \Vas no lack of
applause.

"THOSE AWFUL EXAMINATIONS,"

BY J, L, ERB.

THtz college music teacher's lot i.5 such a d'gnified
o,ne, and the stt:denl's (supJ:os::dly, at least) so sophis·
tlc.ated and wise, that it is not very often that any-
thIng excruciaLngly funny happens in the studio or
classroom; bu~ there are occasional lapses that are
worth telling about. For instance there was the yen
raw young specimen who, in th~ history class, \\"a~
very mllch puzzIcd to know how I was going to play
a B~ch fugue, for, she said, "You can't play German
mUSIc on an English piano, can you?" This \\"a3
scarc:ly ~lore surprising than the answer, in a history
examlllalJon paper to -the question, "'Vho was tbe
gr~atest composer of the Jewish race?" The answer
bewer "Pale,' "tl " .. I

I:> S me, 1us dOll1g VIOlence, In time, pace
a~d race, to the immortal Giovanni Pierluigi Pales-
tnna, The most egregiolls blunder of all however,
was the statement b II "'h' r' y a co ege senIor. 111 a Istory 0
mU,Slc examination, that one of the five greatest ora-
tonos was Robin Hood,

LOST AND FOUND,
LOST-'rhe pntien' 01' h
lllalllUln·" little n ce ten thOul'laud saints tryin;; to I~ae,
of B fin t. H('wa !dg(',l ,DOt. to play Ihn',' SIUlI'lM In tile seak

< I or I'C1.U1·Il, Box D, ETUV~;.

FOUI\D At I'll"v 'f -
-dollaL' fiddle L;~'.~~ d tCI" '\'('lll'S of ,,('al'cll 11mnn wltll :L lil"e·
b-'I'fplt St)'acllv'I;'ll:~g on(' of the tlll'i'e or fOUl" lllil]Jou roUD'
el'emOll'1 isn't \ 0 'tl It~~('ls, Who Clln be cOIl\'lor:erl that M, v ]' 1 'r;)O,OOO,OO, .

1.0:';'1' lh "T'HIllat'
('olDnWll(';"l'l~n't ')1' lUg gtud,·nt-plnnlst, OIl the ('vcning (J~ the
of e"t'I',\·1tling 1t>ll\.n ~T~I']~~ml:l Cong"'J"vntol'.I', all 1'('collectiOn
]'{'(\Il'n to MI1~IcU8,e{ I1Llllg tho;' fOUl' Pl'{'I"fOtlS J'Nl1'S. Plells~

RIi;\Y.', nD_A I'(-'W '
J'(-'st nne] COllvlctio aid of $10,000.00 wIll be paid for tbe IIr·
lllu~ic !;oI"I'OW('d 11,O.f nil PPI'SOIlS who have fallpd to return.
/\,rnalh~\mflt('d Unloo'n~l a year ago, United Music Lenders

LOST Wbile sin "I " __ ~
la~t 'rller<;du\', th~ j.go foul' III HSu'es of Fe/leas (lild lUll anlr
rnlllOl' and 'c ,.t ''-'.''s ,of D flat mUIOl' B ill,lIor '" SbfLII
Need.\' '1'enol'. 0; lat']) minor, 1, lndcr Will please returD to

FOTTNo III ('Ul'n '
[('Hch",1' Who d {"~"\e flail. Nt''\\' York the onll' lh'iog roice
pon0ut of the ~<;;~,Hot dnim to he tile solc i'emllining fI'

.\, oulvest, Old Itallull School.

THE ETUDE

His Majesty's Violins
A Story of Music at the Court of Louis XIV

By j. F. ROWBOTHAM

[This at t rn ctivr- ::;tOI',Yappeared tirs t in an Engjlsh must-
en! mugnzlne, now dlscontinu0d, II lms to do with Ull
pscitlog qliso(lc In the wicked cOlll'l of LOllis XtV. 'l'lw
TwentJ'-Folll' Vlotil1s of LOllis XIV \\'I'rc fnmow; In their
time Hnd dllring ttle. exlRtcncc of th(' Imud !;('vcrul fnlllo'us
mllf.:iciaOfl including J, B. Lull.\' WCl'i' membel's ... lust ho~
much of this ston' Is tnllh nurl hnw much IS kg-l'ud 1&
,Iitlicutt to jell. 'Jihe authOI' pl"octue,'d many llIlisical lilCI'-
a 1',1' wOI'I,s.l

"THE Twenty-four Violins" constituted LOllis XI V's
private orchestra, They were a band of instrllllle:l-
talists-twenty-four in number-each and all of whom
played the violin. They were selected frOIll among
the best musicians in France, and it was considered
one of the greatest artistic distinctions of the age
to be enrolled in that select number and be called by
that famous name,

They were domiciled at the Court of Versailles, and
used to play the king a concert of choice illusic every
evening after dinner, and occ2.sional1y were in request
for matinees, or for providing lllus:cal selections for
the garden parties, f(~tcs, and water parties with which
that gay cotlrt abounded,

They had their houses, or rather chi'tlets, in different
parts of the Park of Versailles, in which they lived
two and three together, But lhe conductor-old
Andrew Palliser, in deference to his age and his
dignity-was allowed a house, or rather small cottage
of his own,

They all dressed alike did lhe "Twenty-four Violins,"
Their costume was a lavender-color:d tunic with a red
belt buckling it rOllnd the waist, cream-colored
breeches and stockings, and a three-cornered black
velvet hat. They wore a sword at their siue, a bag
wig, alld all each arm of their tunic a violin was
embroidered in reddish brown silk, very large, and
reaching from the shoulder almost to the elbow. This
was to enable the guards at the gates of the palace
grounds, and the sentries outside, to identify them
as the king's Illllsicians i r by chance they wanted to
leave the Park of Versail1es-a privilege that was not
accorded to anyone but domestics and functionaries
of the palace during the king's residence t11:re, except
upon the production of a sign-manual. BeSIde,S wea.r-
ing an embroidered violin on each slee.ve of th~lr tt11~IC,
they carried a leathern satchel at theIr back 111 whlch
their violin lay deposited. This was familiarly called
their haversack by their fellow domestics of the palace,
and, as Andrew Palliser jocularly remarked, the nan~e
was not a bad one, for their violin w~~ich by therelll
gave them their ,bread ~n,d butter, s~ that. like soldiers,
they carried theIr provIsIons on theIr b::!.c~.

Thrown thus together by the force of CITCll1nstances,
a perfect freemasonry and bond of brotherhood united
the "Twenty-fom \·iolins." If they had all been actual
brothers they could not have been more attached ~o one
another, and their esprit de corps was .ullal1111l0tlS,
Particularly were they all devoted to their old con~
ductor, Andrew Palliser, and to show how loyal the}:
were 10 him and one another, they had preserved for
years the great secret of his Ii fe, which was known'
to the "Twenty-four Violins," but llOt to another soul
in Versailles,

Andrew Palliser had a daughter-that was his secre!.
Wily should it have beet; a s.ecret~ B~cal:se Jsabelb
Palliser was one of the 10velH'st gIrls 1ll ]'rance, ami
Versailles was the most depraved court in Europe,
A d yet Isahelle Palliser had lived there for thirteen
e:rs-she was seven when she came-in the midst of

rhe Park of Versailles, though cert?inly in a secluded
nook of it, and she had remained as safe and, free
from harm as if she had been brought up '111 a
1111l1nel"",

The 'fact that the existence of Isabelle Palliser was
unknown at Court was due to the exceeding care of. 1.ler
f ther and to the strict sentiment of honor prevadlng
a~on~ the "Twenty-four \'iolins,"

They used to meet for their practice at the old
man's house, which lay in a sequestered corner of the
park. 3urto\.l1lded by high hedges and embowered

in trees, Here, during their oft-repeated practicing's.
they were all familiar with the queenly form ot
Jsabdle, who used to sit with them and her father as
if the.y had been brothers railler than merely comrades;
and it may be safely said at the same time that they
were all more or less in love with the peerless beauty,
especially Hugh de Rand, the sccond vi~lin of the
twel1ty~four, who was the next best player 111 t11e ban:!
to Andrew P;ll1iser himself. anti was universally looked
upon as his probable successor. Between Hugh and
Isabelle there seemcd to be a mutual understanding that
one day they would be man and wife together, .if
circumstances so far favored them as to enable It.
Hugh worshipped the ground on \V~lich Isabelle walked.
The other "Twenty-four Violins," while they woulJ
fain have been in his place, good-naturedly envied his
good luck

"I WILL RUN !-11M TH~OU:::H THE [OOY,"

THE KING ASKS A QUESTION.

Things had worn on thus for years and years, as ,ve
say, until at the point of our story Isabelle was twenty
years of age. One day, after a llloflling performance
of music at the palace, Andrew Palliser came home to
his house, where the "Twenty-four Violins" were all
assembled for a short practice of the music for the
evening,

"Comrades" he said, closing the door as he entered,
"I have som~thitlg to tell you, After the concert this
morning, the king called me to him, and after compli-
menting me on the excellence of your playing, he said,
'How is VOllr daughter?'"

At this - there wel'e ejaculations of surprise from all
present.

"I told him," continued Andrew, "that his majesty
was mistaken, for 1 had no daughter; there was only
a girl who assisted me in keeping the cottage tidy.
The king looked at me in an incr'edulolls son of man-
ner and walked away, Comrades, I do not think.
indeed, [ a111sure, that 110ne of tiS has been a traitor."

Loud cries of vehement denial echoed over the room,
"But the object I have in mentioning all this to you

is to ask you what is best to be dullt~?"
''1'11 tell you what is best to be done," cried Hugh de

T\and, drawing his sword and rising from his chair,
"Let me find the rogue who would lay a hand upon
her and 1 will run him through the body!"

But wild speeches like this were of no good in face
of a pressing and most serious danger, Isabelle, who
was present amongst the party, with blanched face and
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trembling frame, seemed to realise for the first rima
the peril she stood in.

Sounder sense prevailed over the hot speeches of
Hugh, and the various opinions .which ,were offered
seemed all to point ill one du ection-c-painful for the
father, and still more painful for the daughter; "Pain-
ful too" added one of the party, ";01' all the
'Violins,;" This was that Isabelle should be spirited
awav [rom Versailles as soon as possible, which meant
perpetual separation from her father. a lonely life for
herself, and an adieu to a11 her best friends on earth-
the "Twenty-Jour Violins."
"Nothing else, however, IS possible," they all

agreed, and the question to be considered seemed
rather where she should g'O than whether she should go
or not. Andrew Palliser. whose wife was long since
dead and whose relations were scattered all over
France, knew not wher-e 10 recommend, ~The "Violins"
themselves who wcre many of them hare-brainecl
scapegrace~ who had broken with friends and famil;
for tbc Selke of following music, were in a lik~
dilemma.
At this point of the consultation aile of the "Violins."

who was looking out of the window, exclaimed, with
a start:
"51! The Duc de "Richclieu 1"
"Back, girl, behind the sofa," cried Andrew Palliser.

grasping his daughter's arm. "On your knees there
and keep quite still! Crowd rotlnd the sofa, comrades.
Your ins~rt1l1lents! Quick 1"
With lightning c~lerity thc ;'Twenty-four Violins"

had extracted their instruments from the leathern
s:ltchels at their back and, agreeably to Andrew's
hurried motion had laid their bows on the strings
in the faintest' pianissimo; so raint was it that the
Duc de Richelieu, who came prowl~ng up tlle steps on
tiptoe, seemed quite unaware Ihat therc was a soul in
the room as he entered. Starting back in astonish~
men! at the a~parition of th~ twenty-four players
which met his eves,
"Ah, gentlemen;" he excbimed, "you are pr~cticing?"
"Yes, your Grace, as we always do at this hoi,lr,"

remarked Andrew, sententiously,
"Well, 1 will sit and listCll to YOll," said his Grace,

taking a chair.
Without a moment's hesitation the t railled 1ll11sicians,

keeping their bows On their \'iolins, and, obeying a
sign from Andrew, followed his lead a~ gradually
louder and louder he broke into a well-knr wn minuet.
which at last in all its brightness peeded from al1 the
instrUl1lents and flashed and echoed about the little
apartment.
"Excellently played," said the duke, who had llever

ceased to throw furtive glances about the room. "Ex-
cellently played; especially the introduction. Why,
you were sighing so softly on your instruments when
I entered that you might have been a party of con-
spirators hatching a plot, rather than a troupe of
honest lllusicians holding a practice. But, C0111e,
Andrew, have .you not some Hebe, some Abigail, a
servant, or a daughler, or sOl11ething like that in your
house who will bring lllC a gla.ss of \vine? I am
thirsty after my walk"

THE TWENTY-FIFTH "VIOLIN."

"1 h;-Jvc nobody of that kind <Jbcut the house, your
Gr2ce," blurted out Andre\v, "except a girl who comes
in a few hotirs every day to tidy the place; but it"
your Grace will allow me I \\':11 bring you the wine."

"'Don't think of such a thin'--'-," said the duke. ''I'll
get it Ollt of the cupboard m;~self. I see ,~-here th:::
et!pboard is," and he made to cross over directly to
the sofa, behind which Jsabelle was kneeling,
At this moment Jean Ie Brdon, the Ludiest of the

"Violins," who happened to be seated close to the
couch, rose in an awkward manner with his back to
Ihe duke, and, interposing his ponderous form tlltl~
suddenly, bumped against the advancing courtier and
almost threw him over,

"Confound you for a fool!" cried the duke, angrily.
"A thousand pardons, my Lord Duke:" said Jea~l,

sheepishly. "J was only looking for a piece of tnL1SIC
I had dropped."
"The wine is on the table," interrupted Andrew,
And the duke, wilh a very ill grace, turned back to

the table and, sitting down, drank a glass of wine and
ate a ma'caroon. After whicb he took his departure,

"He knows all ~" exclaimed Jean Ie Bt'etoll, directly
the duke had left the garden, and they could once
11l0re talk in safety.
"Not all," replied ,~lldrew; "but, alas, he knows that

1 l13ve a daughter,



"It is only suspicion in the meantime," said Lau-
rence Pelloutier, who had the reputation of being the
most sagacious among them, and with this remark
they most of- them agreed. "It is only suspicion-
strong suspicion. But he has proved nothing as yet."

"He will prove it before the night is over," remarked
another. "When we leave for the evening concert', he
or his creatures will come here and find Isabelle."

"I f that be so," remarked another "Violin," pro-
foundly, "we shall not find her when we come back."

"Alas, father," sobbed Isabelle, who now having
emerged from her place of concealment, stood amongst
them once more. "What is to be done? What will
become of me?"

"My darling, I know 110t," replied the old man. "One
card I could play-perhaps I must. But I do not like
to do it. What must you do? What is to become of
you? You must go away f rom me-you must go
away at once-you must leave this place!" he cried,
wildly.

"She cannot leave to-day," interposed one of the
"Violins." "The palace gates are shut at three, except
for those who produce the royal warrant, and it is
past three now. l f she were to attempt to escape this
evening under cover of the darkness she might be
shot by the sentries. To-morrow morning is the
earliest she can leave."

"And if she remain in the house to-night," remarked
another player, "while we are at the concert, the Due
de Richelieu will find her, as sure as my name is
Jacques Pelletou. It IS a dilemma. What are we
to do?" •

"Take her with us," cried Isabelle's lover, Hugh de
Rand.

"Take. her with tis? But how?" they all exclaimed.

THE NEW VIOLIN.

"Let her put on our lavender tunic and our red belt
and our cream stockings and our long wig-let her
don our attire for this evening only, and come with
us to the concert-room. You will not object, Isabelle?"
he added, "when the peril is so great. Let her come
with the troupe of us to the concert-room. dressed
like us, with a violin like us; let her be one of us.
We will crowd round her and smuggle her in among
us, so that nobody will ever notice her. ~e sure of
this, that in the concert-room, under the king's nose,
or rather up in his orchestra, which is some distance
from him, seatec at a music-stand, dressed like a man.
and one of his 'Yiolins.' that would be the last place
in the world where the king and the Due de Richelieu
would look for Andrew Palliser's lovely daughter."

The idea was an excellent one and was adopted as
the best of all. It met with no protest from Isabelle'
under the serious circumstances which rendered it
necessa ry.

"1 have a new suit," said' Hugh de Rand, "which I
have never worn yet; I will bring it round at once,
and before the concert this evening your deft fingers,
Isabelle, can have shaped and shortened it so as to
fit you as if it had been made for you."

On this understanding they left the house, to
assemble again at half-past seven, half an hour before
the concert. By se\'en o'clock Isabelle had shaped the
clothes ·to tit her to a nicety, and stood in the room
when her lover entered, and the other "Violins" with
him, a bewitching figure of loveliness and symmetry,
yet a figure which, owing to her tallness and beauty
of form, might easily have passed for that of a man.

"You only require the violin at your back to make
you perfect," said Hugh de Rand, fastening a violin
in its leathern satchel round her shoulders. and resist-
ing an almost irresistible impulse to kiss the lovely
and embarrassed girl.

"Now, when we play," he added, "hold your violin
to your shoulder and move your bow in time to ours.
1hke believe that you are playing. It will never be
noticed that you are not uttering a note except by
ourselves." .

They all trooped to the concert-room, with Isabelle
in their midst. No one could have noticed her as they
passed through the grounds, even if anyone had tried.
And when they reached the large music pavilion of
the palace in which the concerts ,vere held, it was all
ablaze with wax candles lit in thousands through the
hall. The arena, where the audience sat, was crowded
with beaux and ladies in furbelows and powdered wigs,
the beaux ta·pping their snuffboxes. the ladies flirting
their fans about, the whole a scene of glittering bright-
ness never equalled in our more sedate and sober days.
In the midst, and on the front seat, sat the king, on
a sign from whom the concert commenced.

Isabelle was very frightened as she passed into the
orchestra and stepped down the benches to her place
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along with the other violinists, being piloted cleverly by
Hugh de Rand, who, without appearing to conduct her
in reality did so by slight signs impcr ceptib!e to any
but themselves. Her seat was immediately behind burly
Jean Ie Breton, who managed to push her almost out
of sight with his ponderous form. She took out her
violin like the rest. Old Andrew raised his arm as a
sign for commencing. One sweep of the bows, and
the concert began.

Piece after piece was played ill the progr::UTI, and
nothing unusual appeared to have transpired in t~le
body of the hall. The concert was drawing near ItS
close; old Andrew Palliser at last began to breathe
freely.

It was at this moment' that the Due de Ricbelieu
approached the king, who sat III the front of the
spectators.

"Your Majesty," he said, "are there not twenty-j o".'
Violins in your orchestra? J have just counted and
lind that there are twenty-five,"

"Extraordinary 1" said Louis. "Let me see." And
raising his finger he began deliberately to count the
members of the orchestra, beginning at the topmost
bench and going" downwards.

This motion was not unobserved by Andrew Palliser
The arm with which he was so spiritedly conducting
fell limp and powerless to his side-he stared mute
and petrified before him-the Violins wavered; there
was every danger of a collapse and consequently of
discovery.

At this moment Hugh de Rand, who sat next to the
conductor, gathering the situation at a glance, turned
his face appealingly to his fellows, and with a
tremendous sweep of his bow and a simultaneous
stamp of his foot pulled them al1 together. The piece
proceeded. I

"Twenty-four I count," said the king. who was some-
what short-sighted. "I am afraid you are making a
mistake, duke. How could there be twenty-five?"

"Twenty-five, your Majesty; I am sure of it," per-
sisted the duke,

"Well, well, it is a point of no importance," said
Louis. "But, if I think of it, to-morrow I will ask
Andrew Palliser to give the answer. You know, duke,
1 dislike mental arithmetic,"

The concert proceeded and in a short time concluded.
The "Twenty-four Violins," with Isabella amidst them,
trooped out of the concert-room and in due course
reached Andrew Palliser's house in safety. The more
sharpsighted of them detected traces that people had
been there in their absence, but the house was safe
and secure now. 1 t was decided that Isabelle should
leave Versailles early next day.

(To be concluded in tlte September ETUDE.)
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ELSA'S DREAM.

HOW TO GET A SINGING TONE.

BY ]O-SH1PLEY WATSON.

What Pauline Remembered When She Got Through
With the Technic Expert.

OPEN the piano with the right hand and hold the
music in the left hand.

Breathe deeply with the ears laid back.
Dlow dust off the keys.
Screw the stool up with a circular motion, not too

high nor too low.
Regard the piano as a bucking b·roncho. Take a

firm seat and prepare to be thrown.
Have the hands not too large nor yet too small .
Renounce theology, politics and all- isms.
Let all feeling sink into the spr-ingy pads of the

finger tips.
Grasp five 'white keys not too ncar the edge nor too

far back.
Vault the hand and arch the eyebro\V~.
Put a slH;et of thin paper under the finger tip and

a paper weIght on the knuckle joint. 1 f it keeps its
vault begin to press by counting "Ein, zwei, drei, vier,"
very slowly.

'!Vh.en t11e key is half way down, press with th~
wnst.

.SaY,"Baa, Baa, Black Sheep" tlHee times and press
\Vuh the 8rm gently but 11r1111y until the key is entirely
dOWll.

Hold the key do\\'n for thirty minlllcs, or until the
muscles have a. trembly feeling.

Chain up the dog.
lnhale, exhale in concentric rhythm.

. When you note that the staccato-portamento elas-
tICa-pressure touch is inveighing upon the legato-
arm-so.stenuto-bambinomente_picoloragazzini_touch
then stnve , 1,' I 'a cu Ivate t le leg8tissimo-fl\'ing wedge-
Help! Help! .

, Take your temperature, lock the piano. steal softly
1tlto

ll
the back yard and throw the piano key into the

\ve .

"AOnjLiszt's recital programs there was a note reading:
I ~ ~ le entr~nce to the halt w;1I be found an urn into

W l1C cad! listener can throw his musical motl\·e. On
these illatives Lis" t 'II' . '" TI". z WI 11l1pr0\"1se vanatlOlls.' \I~
he did regularl . l' ""I . y Oll lIS tours throuO"h Enrope and It
"as a wayS hI t ff" 0 ,~ '. s mas e ectlve number. A note 011 a
.l'rankfort (18"II . program 40) reads: "The concert hall
\VI be ligl1ted by gas."

HOME IS BEST,

BY S. HARIOSOtll LOVEWELL.

STUDENTS who graduate from conservatories are
often tempted to secure positions through some :lgency
or bureau. There are Ihree good reasons why thev
should stay at home and teach. -

1. A t home there 1:S the established rcp1/Ia.tioH for
characle'/" alld mltsicia'lIship; among strangers these
qualifications must be 'won. Away from home, there
is the constant uncertainly relative to "making good,"
and even an unintentional word may cost one a posi-
tion. Success in a school will also depend largely
upon ability to hold pupils; if several become dissat-
isfied another position may have to be found. The
shifting from place to place soon contracts the roaming
habit and that is fatal to success. A solid reputation
at home is worth more than years of experience
among strangers.

2. AI home capilal is llOt 1'equi-red. The opening of
a studio may entail expense, but this expense is caused
by the natural increase of business and is not compar-
able to the risk of a studio in a strange town. The
professional at home will start with the nucleus of a
class and add to the same until a studio becomes a
necessity, but conditions may be quite different in
another place.

3. To go from home ,is easy; to return is 1·'II1Possible.
It is a simple matter to continue among friends and
acquaintances after graduation, bnt after a few years
away from home, people have lost interest in one
personally and professionally, Others claim their
attention and one's opportunity has gone forever.

Years of experience have demonstrated the truth:
Graduates that left home mostly became "oamers,'
those that remained home have been successful.
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Ambroise Thomas
Born August 5,1811, at Mete.

Died, 1896,
Celebrated Opera

Composer.
Best known works : Twenty-two
operas and ballets including
Mig-tlon and Hamlet,

Cecile Chaminade
Born August 8, 186t,

at Paris
Talented Woman

Composer.
Best known works: Piano pieces.
including the Scarf Donee, Pas
des Amphores ; etc. Also songs
and chamber music.

Moritz Moszkowski
Bom ~~13::sr:~1854,

Famous Pianist and
Composer.

Best known works: Opera Boab-
dil, chamber music, and charming
pia no pieces, From Fore/gil
Parts, Spanish Dances
MOl/unt AINsical,Serellade, etc:

George Grove
Born August t3, 1810, at London.

Died t9OO.
Famous Writer and Critic.
Best known works: Compiled a
Dictionary of Music, anall'sed
Beethoven's symphonies, :llld
discovered forgotten composi-
.tions by Schubert.

Claude Achille Debussy
Born August 22, 1862. Paris.
Eminent Contemporary

Composer.
Best known works: Opera Pe/_
leas et AIe1isande, prelude to
L'Apres Alia,: d'll/t Faulle,
Nocturnes, piano pieces, songs,
etc., all of which are remarkably
original in style,

Maud Powell
Born August 22. 1868,

at Peru, Ill.
Famous American Woman

Violinist.
Best known work: Has done
much to interest American wo-
men in viotin study, eminently
successful abroad. Considered
the most distinguished of all
violinists of her sex.

BRIGHT SAYINGS OF FAMOUS MASTERS,

BY FB.EDER1CS. LAW.

SO!lU: one has said that there is nothing more
pleasant than the nonsense of men of genius, but that
a fool should not be present; meaning that it takes
no little discretion to distinguish clever nonsense from
that which has neither wit nor. humor to act as a salt
preservative, and to give it currency beyond the occa-
£: un of the moment. A man's taste in jokes affords a
surer indication of his true character than one is apt
to imagine; a moment of the free, unbuttoned mood
induced by a merry thought and a jest reveals the
real nature of the man freed from many artificialities
and conventionalities that have assumed the disguise
of a second nature.
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BULOW'S RAPIER-LIKE WIT.

Compare, for instance, the rapier-edge and sarcasm
of von Bulow with the bluntness and directness of
Beethoven: While the former was once conducting a
chorus rehearsal he had occasion to rehearse the men
in their parts alone, and during this drill, in accord-
ance with the custom of all choruses from time
immemorial, a steady buzz of conversation arose
among the sopranos and contraltos. This. he quelled

"from time to time by adjuring them to silence, which
lasted but a moment until it was again broken by the
same disturbance. Goaded almost beyond endurance,
von Bulow brought all eyes upon himself by a hasty
tattoo of the baton on his desk, then cried out in, his
most cutting tones: "Ladies r Rome does not have to be
saved to-night 1" A moment of bewildered silence, em-
ployed by most of his hearers in sending their thoughts
back to the time when a surprise night attack on the
Eternal City was frustrated by the quacking of geese,
was followed by a hasty outburst of mirth which
brought the effect he desired. ] t is not difficult to
imagine what Beethoven would have said under similar
circumstances; probably something that might have
awakened laughter, but anger as well; he had no tact
in the expression of his feelings, Thus, for example,
his remark to Himmel with whom he had engaged in
a friendly contest intended to put their respective
powers of improvisation to proof. After Himmel had
been playing for some time Beethoven leaned over
and said coolly, "You prelude a great deal; when are
you going to begin?" Himmel never forgave him.
What wonder that Beethoven was, as the saying goes,
always in hot water?

Handel was not unlike Beethoven in some of his
characteristics. Careless in what he said and how he
said it, he was of a large physique and a generous
liver. Determined to dine well at a certain inn, he
went to it in advance and ordered a dinner served
for three. At the appointed hour .the master alone
appeared for the meal and to the expostulation: "But
the company"-roared out with his inveterate German
accent: "Bring in de dinner! I am de gompany."
There is a touch of pathos in the anecdote told by
his biographer: A Me Stanley, who had been blind
from early childhood, was an accomplished musician
and Handel's surgeon, Mr. Sharp, recommended him
as an assistant because Handel's own blindness
prevented him from taking part in the performance of
his oratorios, and Stanley's memory was unfailing.
This excited Handel's sense of humor and he burst
into a loud laugh, "Oh, Mr. Sharp," he cried, "have
you nev<::r read the Scriptures? Do you not remember
that if the blind lead the blind they will both fall into
the ditch?"

Beethoven had a brother who was a man of means,
rather proud of the fact, and pompous in manner. He
once sent the composer a New Year's card inscribed
with his name followed by the word, "Land-proprie-
tor." This, the musician acknowledged by his own
card, which bore the word, "Brain-proprietor," after
his name. He had a dropsical affection which led to
several operations to relieve him. His remark after
one of these was more grim than humorous, yet char-
acteristic: "Better water from my body than from
my pen."

LISZT'S IRONY,

Liszt gave a fl1K example of wit and artistIc
independence while playing at a soiree in the imperial
palace at St. Petersburg by stopping in the middle of
a piece because he heard the Czar talking loudly to an
officer. An attendant was immediately sent to know
the reason of the stop, whereupon Liszt replied that
it was the first rule of court etiquette that when the
Czar spoke others must be quiet. The m~narch never
forgot this we1l-merited rebuke; but it fixed the status
of such artists as Liszt in imperial circles.

It is well known that he was more than susceptible
to the influence of feminine charms; he could seldom
be induced to criticise any of the young girls who
formed a large portion of his class. On one occasion,
however, while listening to one of these attractive
pupils, who was playing a Chopin ballade very badly,
he laid his hand gently 0-':1 her head, kissed her fore-
head and said softly, "Marry 50011, dear child-adieu,"
and retreated. At one of his classes the beautiful
young Swede, Ingeborg von Bronsart, afterward known
as pianist and composer, played a Bach fugue with
such brilliancy and power that be could not restrain
his enthusiasm.

"\Vonderful!" he exclaimed. "But you didn't look
like it."

"I should hope I didn't look like a Bach fugue," she
retorted at once, and the two became fast friends in
virtue of this ready response.

Liszt's wit did not always show itself in words. One
evening he had settled himself in his room for a few
hours of quiet study when he was disturbed by some
noisy music overhead, where the tenants were evidently
giving an evening company. Waltzes, mazurkas, salon
pieces followed in distracting variety, and he soon saw
that his plans for study were vain unless in some way
he could put a stop to the music above, In a moment
his resolution was taken. The merry-makers overhead
were suddenly startled by the unexpected opening of
their door; on the threshold stood Liszt, still attired
in the dressing gown which he had donned for the
evening. He slowly advanced toward the piano and
the company, who all knew who he was, reverentially
drew back before him; the youth who had been on the
piano stool left it, and the master seated himself in
his place. All awaited breathlessly in expectation of
hearing some of his wonderful feats of execution-e-
but he simply placed one of his fingers on the key-
board, played a rapid glissando fr0111 one end of the
instrument to the other, rose, shut and locked it, then
dropping the key in his pocket he left the room as
quietly as he had entered.

VON BULOW AND THE OPERA DIRECTOR.

Von Billow's sharp criticism of the opera in Berlin
excited the enmity of the director, Count von Hulsen.
who caused the doorkeeper to refuse him admission to
the theater the next time he entered. Von Bulow
yielded and said nothing, but at his next recital began
the opening number on his program by a prelude in
which he used as a theme Figaro's first air in Mozart's
opera, The Marriage of Figaro, which opens with these
words, "And so, Sir Count, you'd fain dance a
measure, Dance at your pleasure to my guitar." The
incident of his being repulsed from the Opera by the
Count's orders was generally known and resented; the
music was so familiar that the first notes awakened a .
storm of applause, which the artist only recognized
by a twinkle in his eye, showing that its use on this
occasion was by no means a matter of chance.

Von Billow's antipathy to singers is well known, and
his remark that a tenor was not a man but an illness.
is still not forgotten. A young man was so ill-advised
as to introduce himself to him as a tenor. "Never
mind," said VOI1 Biilow with a sympathetic air; "don't
let it worry you!"

\iVagncr was brimming over with humor, but for our
purpose this unfortunately manifested itself for the
most part in puns and other untranslatable plays upon
words. When he was acting as conductor of the
Philharmonic Society in London, the very "full"
programs he was called upon to furnish, coupled with
the cry of omnibus conductors, "full inside," led him
to call himself the "Conductor of the Philharmonic
Omniblls." Once at a rehearsal of R£ell:::i, when the
trombones played too loud for him, he said with a
smile: "Gentlemen, if 'I mistake not, we are in
Dresden and not in Jericho, where your ancestors,
strong of lung, blew down the city walls!"·

Sir Charles Halle in an interview once said: "The
change that has taken place within my experience is
remarkable. \\Then Mr. Ella engaged me for a con-
cert I told him I proposed playing one of Beethoven'.s
sonatas, 'What l' he cried; 'No, no. You can't play
that in public.' J insisted, however, and it proved
eminently successful.

"Before 1848 solo sonatas were never played in pub-
lic. Musicians held that the public did not understand
them, Now you hesitate to select one lest it be too
well known, The difference is wonderful."

\

1
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THERE is a large class of musical people-busy
teachers, earnest students, ambitious pupils-who. at
the vacation season, heave a sigh of content, and
pleasantly anticipate the good, long, quiet hours they
are going to put in at the piano. getting even with the
over-crowded, hurried winter days which they have
ruefully watched scurrying by, with never a little
moment in them for practice. But there arc also a
great many to whom circumstances do not allot the
ideal conditions, namely, a good piano, with absolute
freedom to use it at will.
Before starting off on your trip abroad, or to yom

old farm house, Or your summer hotel, make for your-
self a keyboard diagram. Cut a strip of firm, light
brown paper, six inches wide, and long' enough to
trace upon it, at least fom octaves. Be sure to be
accurate as to width and Icng-th of black keys as well
as the while ones. Make some mark to designate
middle C. Fasten this diagram securely on a table
with a thumb tack at each end. Be sure that the
edges of these paper keys are even with the edge of
the table, and always sit at this dumb piano exactly
as you would sit at the real instrument as regards
the height of the stool or chair, and your position in
front of middle C. .

First of all. the muscular condition must be prepared.
On arising. OJ.: while the looseness of the costume
allows entire freedolll of action, swing the arms so
that their motion causes the body to turn at the waist.
swaying and bending, while the lower limbs and feet
remain quiet.

Second; the arms extended swing hands up and
down. the wrist being the hinge and the impetus
starting at the shoulder.

Third; lift arms, sha'king whole arm. from th,~
shoulder, with the motion of shaking water off th~
hands.

Fourth; hands dropped at sides. thoroughly relaxed,
then suddenly closed into a tight fist, thumb over
fingers, and immediately dropped to relaxation again.
These exercises should require not less than ftve min-
utes. The gymnastics for hands and fingers not being
so heating may be done at any time, but preferably
before the playin~ exercises.

HAND AND FINGER EXERCISES.

First. All linger tips of both hands together, press
fingers hack until they are flat against one another,
palms at right angles.
Secol/d. Finger pressme. Fiflh nnger tip against

fifth linger tip, suddenly press together, the point of
resistence being at the first joint, which lIlUST NOT

be allowed to turn in. This is the same mqtion as
that used in the clinging legato touch, and should be
done in the same slow rhythm with the entire relaxa~
tion immedi,.tely following the intense momentary
pressure. All fingers in turn in same way.
Third. The hand hdd out in front in playing position.

flex each finger in turn, swinging it from straight Ottt
until it touches the palm. Do not strain nnduly in an
effQrt to hold back the other lingers from following.
as they Inust, to some extent, the action of the acting
finger.
F91-trfh. Play five finger exercise in the air. move

the thumbs in a rotary motion, aml end with the
closing and opening of the hand. Never do any of
these exercises to the point of exhaustion. 'Five
minutes at a time two or tllr('c times a day is the
better way. ' Many an uninteresting conversation of the
long summer evenings, from which therc is no escape,
may be made richly profipble, from the intermittent
moments of muscle lubrication w11ich m(\y be accolll-
plished: unseen in the darkness.
• Most of the keyboard work must be done hands
separate, for, as the fingers must play on lhe.se pap:r
keys with perfect precision. the eye must gmcle thelr
steps to ensure their accuracy, while the :unc m1.~st
be sung. mentally. Each one will selec~ hiS {av.onte
exercises. 1 will merely outline those which expcnence
has proved most useful in this kind of practice.

TUE ETUDE
This may be said in three words. Mason's TOlrr.h

and Tectnuque. Devote fifteen minutes to this work.
1 f the exercises are played in half their length, that,
is, for example, from C to A, six degrees, there should
be time for all the forms, two lingers broken and
double thirds 'broken and double sixths. The first
touch, the clinging legato, having been accomplished
in the finger pressure gymnastics, need not be repeated

Follow this with ti Iteen minutes of scale work III

all the varieties you wish, but essentially the running
scales, legato and staccato, arpeggios, broken chords,
double thirds, sixths and octaves, and always and ever,
ha,llds separate, and in quarters, eighths and sixteenths.
1£ ail this work is done properly, there will barely be
time to play them in one scale. Each day take a new
scale, until all has been done in all scales, and then

da capo.
This three-quarter-hour study will bring up rapidly,

and keep the finger machinery in such beautiful condi-
tion, that when you next meet your piano it will nol
be wilh a despondent backward glance over time lost
nor a dist.:ouraged forward look towards ever stiffening
fingers, unless there' is time for long hours. of gr.ind.
Instead, there will be a heart bounding With delight
at the progress made, and satisfaction at the fluent
technique with which the fingers f1t into aU their
former piano work

A "PIANO SILENCER."

I shall now add a supplement for those who may
have a piano, but who are restrained in its use as is
usually the case when one is boarding, Take a lath,
or any light strip of wood 4 ft. 9 ins. long, an inch
and a half wide and half an inch thick Ask your
tuner for some of the thick white felt used for cover-
ing the piano hammers. Tack a strip of this about
two inches wide along one edge of the lath, cutting
away a little space where the construction of the piano
would otherwise hitch up the felt. This makes a
most efficacious muffler, which can be placed in any
upright piano. Even where pianos are provided \-vith
a practice pedal, it is usually not entirely satisfactory.
With this improvised one the sound reaches the
player's ears perfectly and can scarcely be heard in
the next room.

Leave the muffler in while the scales, arpeggios, etc.,
are played over again, during fifteen minutes. Then
take the passage work or the difficult page of the new
composition yOU are studying, or the old one you are
pe~fecting. f~r another fifteen minntes, and finally, with
the muffler removed, your lingers beautifully flexible
and compl~tely under the control of a clear and
i,:ommanding brain, the most captious "Summer
Boarder" wil! hear you with joy, and you may pursue
your flowery way for at least an hour, untrammeled
by the paralyzing dread of annoying yUH fellow guests.

lIOW THE\' MADE FUN OF BERLlOZ.

From all olel cnrlcature satldzlng Bedioz' love for enormous
orchestras and bizarre instrum<,nt.>:.

FIRST AID TO INJURED HEARTS.

Especially Conducted for this Month Only.

uv ELLA WHEELER FAIRFAX.

DEAR MISS FAIRFAX: •
My professor is a lovely gentleman, but he IS a mar-

ried man. He says that his wife doesn't give him the
sympathy in his work that he ought !o. h~ve .to m~k~
a great career. He says that Tfoiyplaying msprres hIm.
Lately he has been very attentive to me, and now he
wants me to go to the opera with him. Should I
have a chaperon?

SWEET SIXTEEN.

No, a horsewhip.

DEAR MISS FAlkFAX:
My gentleman friend calls every nigh.t in the week

but Monday. He has a strong bass VOice. He sings
Roc/~ed in the Cmdle of the Deep three or four times
every evening he comes. Father says he won't stand
it much longer. What shall 1 do?

DESPERATE.
Present father with a bean-shooter.

DEAR MISS FAIRFAX:
Last summer at a seaside resort I went to hear the

Banda Spaghetti. There was a gentleman silting in
the third row playing the bass tuba. Every time he
struck deep C he winked at me. He has wonderful
blai,:k eyes, a long mustache and a wonderful technic.
He is known as the "King of Tubaists." Last wet:k
1 met him and he proposed the same evening. He
~3.VS that he is a count and that he only blows hi~
h~rn for fun. I contend that Art is the most Iran-
st.:endent thing in the world, and that the most divine
pri vilege of the proletariat is to apprehend the subtle-
ties of the interpreter. Ma contends that she' would
rather have me marry a barber. Please advise me.

PAULINE.

Ma WillS.

DEAR MISS FAIRFAX:
I've been keeping company with a young lady who

sings in our choir. There is also a tenor in the choir
who takes advantage of his position by making eyes
at my lady friend. Last Sunday he turned the pages
of her anthem for her and then put his foot on the
rung of her chair. Lately, she has seemed cool to me.
1t has been keeping me awake nights. Please help me.

CREEN-EYED MONSTER.

Take sulphur and molasses three times a day before
meals.

DEAR Mrss FAIRFAX:

My fiance is a composer. He has never taken a
lesson in his life and don't know one note from
another, hut he's a grand pianist. He had a position
as a soda clerk at nine dollars a week but he ha5
given it up for art. He has sent his last s~ng. "Mercy!
How Butter Has Gone Up," to thirty publishers, none
of whom appreciated it. He says that if another pub-
lisher turns him down he'll do something desperate.
I want to cheer him up. What \vot11d be an appropriate
birthday present for him?

HOPEFUL.
Buy him a ticket for Siberia.

SPIRITS THAT FAILED TO MOVE.

BY S. T. IJI~YANT.

QF all the many amusing studio experiences that
have came Illy way. the most laughable was the case
of .a very stupid and lazy girl whose father, a Spirit-
ualist. believed that the astral bodies of Mozart and
~eethoven stood beside his daughter while she prac-
t1ced. The combined efforts of all the great masters
w.ho hav~ crossed the Styx could never have made that
~1r1 l!lUSlcal. T felt a little uncomfortable when J
t lOug.nt of the miseries she was inflicting upon my
favont.e composers. so I suggested to the father that
he walt ,a few years before he tried to develop his
d,a~lghter s phenomenal talent. Ten years have past
slIlce then and the ward of the ghostlv masters never
~)ec~ne -/iven an ordinary pianist. Thi~k of the panic
I~ ~ e 'lysi.:m Fields! Teachers waste years of time
t1YI~g to develop hopeless cases. It is unfair for thr
teac ler .to accept a fee whel1 she knows full well that
no possIble good can come f rOm her services.
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.The Teachers' Round Table
Conducted by N. j. COREY

~ ~

ASSUMING that you arc doing yOltr ':;ork well, a
good way to acquire an acccrate sense ()f location on
the keyboard is to begin with simple pieces that you
can play without notes, and practice them in the dark.
Practice scales and arpeggios in all keys, if )'Oll cannot
remember yoltr pieces. YOlt may fumble dreadfully
at first, but will soon be able to play them with ease.
I fear, however, that your entire trouble is that of

the average pupil who is obliged to do without a
teacher,' too rapid advancement, playing pieces that ,arc
too difficult, and inability to determine whether fingers
and hands are acting correctly or not. Every teacher
finds that every pupil, almost without exception, re-
quires the most unremitting care, patience and atten-
tion, in order to develop correct muscular action in
fingers, hand and arm. Almost universally they seem
to be unable \0 determine for themselves -,vhether they
are getting these right or not, and the teacher often
has to watch them for weeks on a sinGle point, before
aUowing another to be taken up. The probab~lity is,
therefore, that your hands need training from the el~-
mentary stages. For this trouble it is impossible for
any teacher to help you from a distance, or without
months of training in his own studio where he can
watch every step you take.

Assuming again that your playing apparatus is in
good condition, the answer to all tliree of your ques~
tions may be-procure a metronome, learn to play your
etudes and pieces, and exercises 2.S well, at a low ratc
of speed, and then set your metronome up nc~ch by
notch until you have approximated the desire( speed.
I question your ability to attain t.he metronom~. mark-
ings on the various pieces you mention, as a consid-
erable virtuosity is required in order to encompass this.

The repertoire of all pianists is comparatively lIm-
ited, even of virtuosi. If, however, you have acqu;red
an advanced technique, you will not b~ hampered in
reading new pieces, except those of the most extrem~
difficulty. You have learned to read books and l11aga-
zlOes. 1f yOU are asked to read in public, however,

OVER ADVANCEMENT. ~ or the entertainment of your friends you spend much
"Although I bave only taught cbildren, I now time in working up your selection. It will be the same

find mvself culled upon to teach a woman who, with your music. You may read many things that
wben fast studying six years ago. supposedl~' fin-
Ished Mathews' Grnde V, but in a .C3reksfl mnDn;'\, are not in advance of your technique, but your reper~
with no kno'vleoeoe of even the r\lOjments of mtlslr. I I b d d k . d . 1She Is now engeer to leui'll, but wishC's to take up toire wil 1ave to e prepare an ept Jll or cr WIt 1
advouced work wbile 19nornnt of elE;>menlal'y. great care. In conclusion I would say, that if- it be
Whot picces and etudE'S sllRl1 T give her?" I h fbi. . -'1 possihle to obtain a teac ler in t e near ut-moe, y a]

Explain to her wherein her fingers are defiCIent 11l 1 me(j.ns do so.
action, and how she needs to work on special finger
exercises for some time to come. Lay a book about
onc inch high on the table, and let her place her hand
on its corner so that the fingers fall on the table over
the edge of the bookl and the thumb falls at the side.
Let her practice various five-fillger exercises, especially
the trill motions, for abontfifteen minutes every day
for several months. I f she is patient, and means busi-
ness, she can thus loosen up the action of her f1ngers
very greatly. Practice the same on the keyboard, let~ 1. This pupil has been allowed to contract habits
ting all exercises be p1ayed slowly enough at first so iJI which it will be very difficult to eradicate, 1 f she
that the fingers do not stiffen. . i should go to one of the competent teachers of reputa-

Use the simpler etudes from Heller's Op. 47, pro~ ,'. tion in any of the great centers, he would probably
gressing to the more difficult

l
p.nd then to Gp. 46, and "put her on pure finger technic and elementary etudes

Op. 45. The second book of Czerny-Liebling will k ~ and keep her on them for months, until she could ,play
excellent for velocity work. Fa: pieces give h~r simpl~ !scales and arpeggios wit~ correct finger action, with-
but tasteful oncs, such as Chopm s Nocturne 1n E jlat, _~out any hel.p, from back m the hand and forearm. If
Op. 9; Schubert's 1111!wom!Jf1t in A flat, Op. 142, No. 2;jShe w"ere in good condition technically, she could tab
Serenad(', Moszkows~{i; M elod.v in. F, .Rubinstei,;: ~ ,up Cramer next, followed by C1eme~ti, but I do not
Nocturne in B (at. Field; Under the Leav.es, Thome; ~ see how she can enc0r.npa~s them t:nhl she has learned
R:';/UII':..JCGII, God:rd, and then Ol~ to more d\ffii,:ult one:> .. ~ ~o play fl11g~r work With nnger actIOn. Telling a pup:]

No attention paid to letters received without full
name and address,

Owing to the fact that it is frequently necessary to
answer certain questions privately, we have been com-
pelled to make a strict rule not to pay any attention
to any letter received without the full name and address
of the sender. For this reason the letters of A Student,
Friend in Idaho, Truth-seeker, Knickerbocker and many
others recently received cannot be answered. We shall
be glad to assist these friends if they .wirl kindly com-
ply with the above rule.

PHRASING AND SIGNATURES.
"1. HolV m,ly I be able to impl'o\'e the plll~'llIg

o'f my pupils In pbmsing and expression?
"2. I bave II talented pupil who cannot I'('ID('m-

bel' signntures, nor that accidentAls should persist
throughout the measure In which they OCCUI'. HoW
may I help her in this?"-L. R.

1. Take up a book or magazine and read a para-
graph to your pupil in a monotonous tone of voice,
totally devoid of inflexion, and paying not the slightest
heed to punctuation, but running one sentence into
another without break Ask her if it sounds intelligi-
ble. Tell her that it corresponds exactly to playing
that disregards phrasing and expression, that the culti-
vated listener can make no more out of such playing
than out of reading without inflexion or punctuation.
The majority of players perform in this manner. To
improve your pupil you ';'m have to keep at her con-
stantly at every lesson. She must learn to observe
phrasing marks very carefully, and use the proper
attack for the beginning of phrases, and the release
for the termination. She must also exercise constant
viO"ilance with the marks of shading. This will mean
u;ceasing vigilance on your part, as it seems. to be
difficult to cultivate the ear of the average pupil to a
keen sense of phrasing.

2. You should teach your pupils to spell their scales
in the same manner as words are spelled. If you have
class meetings it is a good exercise to let the members
stand in a row, like the old-fashioned spelling schools,
and "spell down." This exercise should be practiced
with your pupils at every lesson until a scale call be
spelled as readily as the word cat. They should at
first be taken in rotation, then in mixed order. For I
example, ask your pupil to spell the scale of B major.
She should answer quickly-B, C sharp, D sharp, E,
F sharp, G sharp, A sharp, and B-signature five
sharps. The fault indicated in the second clause of
your sentence is more due to lact::. a! attention tl1~n
memory. I know of no special exercise to correct It,

except constantly "keeping at it."

STUDYING WITHOUT A TEACliER.
"1. I have been pi-acttclng foul' uours 3 any fOI'

roue years, but am forced to do wttnout u teacbor.
How Cll11 I develop all accurate sense of location.
especially in pieces in which the bauds arc occu-
pied at the extremes of the ke.\,boal'd. ns In
Chopin's Etude in m tlnt? I cnn cmv tuotu slowly,
but become confused and uesttnttug 'wueu speed is
attempted.
"2. How cnu I develop smoothness nud contra-

utty in such numbers as Chopin's Prelude In F
sharp minO't·?

"3. How can I acquire rnptdlty in such tulugs ns
the last movemout of neetbovecs Op. 27, No.2?
I am dtscout-nged tuat although ( CHl,1rend 1"('I](lil~'.
yet I cnuuot ecr-m to attain the desircd. perrecuon
for the entertatnmcnt of my ert-nds. Also. thn t
it requlrea months to lean' -nu ~ous compositions.
und thnt one's repcl·to'lre must consist. of so fcw
compositlons:·-lt. R. i\I.

TRANSPOSING.
"1. I Imv{' iJ. [lupil who is finishing the tenth

glad .. has had Beethovl.'n's' Sonatas lllld CZ('!"Il.\,·S
O!) 740 \\ h It stUdies ~llOuJd be given 11('1'next?
She IS talented, bllt lWr teclmic is not of the L)('~t.
She seems to plAY ,I ;;.r?at _de,j,l from the hand AD.d
the foreal·D1. und her littl(' finger cOllstnlltlv stiek~
Up. althougb [ bave contiuualJy told he\" 'to pla~'
quietly 31HI I'ela:l'(·d.

"2. Wbat is tbe best way to tL'Unspose?"-R.
fiI. 1,.

to play quietly and relaxed will accomplish .~i!tle. ~et-
ting right down to minute analysis is what 1S required.
and working up from simple exercises. To c.ure a, fifth
finger that "sticks up," place the tip of the. little hng7r
aaainst the end of the thumb, and holding them 111

t1~is position practice three-finger exercises running up
and down the keyboard. Several weeks earnest
endea vor will effect a cure.

2. Experienced musicianship is demanded for the best
manner of transposing. This means a wide knowledge
of harmony and its practical application at the key-
board. Through this knowledge the musician acquires
a sort of unconscious, or almost sub-conscious, .recog-
nition of chords and their relations, and thus reads by
chords rather than by individual letters or notes. Lt is
difficult to transpose by endeavoring to think of the
various intervals, as thirds, siXlh, etc., as they appear in
such complex variety. Learning to read by the old
clefs bas been a help to many, as a person thus learns
to think of the lines and spaces as various and differing
letters as von now correctly locate the treble and bass
notes,' although the lines and spaces look exactly the
samc in each instance. The average player, WIth a
limited knowledge of theory, generally learns to
transpose by taking very simple pieces, like hymn
tunes, to begin with, and playing them up by degrees,
a half step, a step, and so on, and downward in the
samc way. They often acquire a great deal of facility
in this way. It is rare, however, that one wishes to
transpose anything, up or down, more than a third.
When you look at any word on this page, you do not
have to spell it out like a child in order to recognize or
pronounce it. In like manner the experienced musician
gradually becomes able to recognize the chords in. a
paO'e of music, and places them \vith considerable facll-
ity"'in allY key because of a similZlr familiarity with the
Ikeyboard which he has gained. I g<;Lther from your
complete letter that you have no knowlcdge of theory.
YOlt can therefore only transpose by practicing simple
melodies in the manner indicated III the foregoing.

READING.
"I have taken plllnO h'ssons for over four yeRI'S,

11(1VC A tine cat· 1'0r Illusk. tlndel'5[,lud note ..; an(1
tim0. and ]('arn my pieces by notr, but nJt.e;·wa:·ds
piny th"'lll mo~l1y by ",aI'. I can pl.ny very IIttl:- at
si"ht Should I prHctlce r~'[ldlllg tbe no(es'l
Sholl'ld ('lith hnui.l lle practlc0d s0j)1l1·ntr1.r? How
can I learn to' !'C'nd at slgbt'i"-E. M. B.

What you call playing by ear is not the usual under-
standing of that term. Playing by ear is generally
understood to refer to the playing of someone who
has no knowledge of notes, but simply reproduces more
or less accurately, generally less, what he hears som~
other person play. 1 should infer from your letter
that you mean that you learn your music rather c~re-
lessly, and are aft.erwards careless in your endeavor to
n:member it. Certainly you should practice reading
your notes, and in learning Yo1.:r music you should
practice all difficult places wiih each hand separately.
As to reading at sight, I would refer you to the letter
of L. E. M., in this department.

IT must alway,s be the artist's highest aims to apply
his powers to Isacred music. But in youth we are
always rooted to the earth by all our joys and sorrows;
it is only with advancing age that the branches stretch
higher.-Schu1I1ann. I
CLARENCE'S HOLIDAY MUSIC LESSON.

j·rum. /:.'c S:)(ll":.'lJC SpOl;c.·"lltlll.

HOW MAMA'S 20Y SI'ENT' THE CLQRlOUS FJURHI.
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THREE PR1ZE SONGS.
Tt gives us much pleasure to present this month three

additional prize-winning songs from THE ETUDE

CONTEST.

II

Mr. Bruce Steane's song,
"Cupid's Conquest," was
awarded the First Prize in
Class 1V (M otto Songs).
The way of a maid with a
lI1an has ever been n fa-
vorite theme with poets
and singers. :rvf1'. Steane
has made an apt and sym-
pathetic setting of some
bright and clever verses,
irlustrating one phase of
the subject. This will make
a splendid encore song, or
it may be used as one of a
group of songs for recital
purposes. Bruce Steane
was born at Camberwell,

BRUCE STEANE. London, June 22, 1866,
close to the place' where

Mendelssohn spent so much of his time in Eng~
ldli:ld. Mr. Steane c0111menced composing at the I

"ge of six, ·when he wrote a complete Communion
Service. He w<:!salso an organist at this age, His
early training was received from his father, and he has
held various appointments as organist, choirmaster, etc,
He became <Ill Associale of the Royal College of
Organists at the age of nineteen, and obtained the de-
gree of Bachelor of :~Vlusic from the University of
Toronto at twenty-one. He has published upwards of
300 compositions and his works include numerous organ
pieces, anthems, church services, pianoforte pieces,
violin ,solos, songs and byo comic op::ras. His most
ambitious works have been an oratorio, The Ascell-
sioll, a tone poem, Grimaldi, and the recent Dread-
1/01lg1l1 Symphony.
rdr. George Noyes Rockwell's song, "A Let~er from

Home," was awarded the First Prize in Class V (Home
Songs). This is a genuine song of the home, simple

and unaffected, yet touch-
1I1g and tender 1tl sentI-
ment. Musically it has
somewhat of the character
of both the Scotch and
Irish folk-songs. 1\11'. Rock-
well is the one composer
who was fortunate enough
to secure prizes both in
THE ETUDE CONTEST FOR
PlANO COMPOSlTJONSand in
THE VOCAL CONTEST. A
protrait and sketch of Mr.
Rockwell :will be· found in
THE ETUDE of April, 1911.
Mr. Ernst K.rohll's song,

"vVhen There's Love at
1-I0111e," was awarded the

ERNST KROHN. Second Prize in Class V.
This is an expressive nU111-

bel', melodious and rermed, also in the folk-song
manner, but 1110re in the German style. Ernst
Krohn was born at Prenzlau, Germany, in 1858,
He graduated from the Sophien Gymnasium in
Berlin, and studied music in that city. His piano
teacher was Theodore Kullak, 311(1he studied cOl11j)osi-
tion and organ with Edtwrd H.ohle and Eduard Grdl.
Tvll'.Krohn camc to America in 1883 and settled in New
York. Since 1897 he has resided in St. Loui5, Mo"
\\'here he founded a scho'01 of music. 1-] e has been very
successful both as a teachel' and as a director of male
choruses. ·At the present time he has under him four
male and two female chor11ses. Be lrs written a large
number of piano pieces, songs, part-sang,s, etc" and
three cantatas for mixed voices.

:;

I',

I'

HUMOROUS VARIATTONS-STEGI'RTED OCHS.
The proverb, "Nothing new under the SUll," is as ap-

plicable to the .art of 111,usica.s .to mOt;t other thil!gs.
Variations on glyen themes, ongll1al or borrowed, nate

TDE ETUDE
TARANTELLE BURLESQUE-W. L. HOI'ER.
Thi . e is a sort of a musical joke. The com.IS plec :> •_ 1 eixed IIpon a catch musical phrase, frequentlypo.>er las s - .'.
I· ,1 ,I 0" SU'l<T and worked It up Into a Jolly

w llS e ' 0' . I hi .
I //1 movement l t IS a c ever H of mUSIcal(a.rOIl e ( .

construction, and easy to play.

CHINESE 1fUSTC BOX-P. BROUNOFF.
This is another bit of characteristic writing, quaint

d trange but interesting, reminding one of a trip
an s, f f 'I I ..through the Chinese ql1ar~er 0 any 0 ie arger ~ltJes,
1-1 -iaht hand accompanl1nent 5ho111<.1he played lightlyle 1 '" . . . TI 1throughout and ·with automatIc precls.lOll, ie rue ad)'
in the left hand should stand out a Litle.

DIXIE'S LAND-S. STETNHElillER.
There is always a demand for the "good old songs"

arranged in an easy manner for piano solo. "Dixi,e's
Land" is one of the recent additions to Mr. Stem-
heimer's poplLlr series. TJ,is tune seems destined to
be handed dO\vn to posterity as one of Ollr best
American folk-songs.

MARIONETTE FUNERAL MARCI-l (FOUR
HANDS)-CH. GOUNOD.

This is a real bit of musica~ humor, written, strangely
enough, by one of the most serious of composers, I~
the original it is scored for full orchestra, but it lends
itself well to four-hand piano arrangement. It must
be played in a jaunty m3:1::er a~ld with exaggerated
expression.

ANITRA'S DANCE-E. GRIEG.
The "Peer Gynt" 111t15icbids fair to become the most

popular among Grieg's writings. "Anitra's Dance" is
one of the favorite numbers. ]11 the original this move·
ment is played by the stringed instruments in the
orchestra; consequently it works out nicely for yiolin
solo, with an interesting part for the piano. The \'iolin
part is edited very carefully and will repay thorough
study,

PROCLAMATION MARCH (PIPE ORGAl\)-
R. DIGGLE.

This is a brilliant and tuneful number, well suited to
the season of the year when heavier works are out of
place. It is based all the musical idea of the fall/arr
or "flourish of trumpets," a very popular de\·ice with
organ composers 8nd players.

BERLIOZ IN RUSSIA.

BY F. L, STANLEY.

BERLIOZ, it will be remembered, played 110 instrument
and hence was refused the only available concert hall
in St. Petersburg by the Court Marshal, since the only
return exacted for its use was for the artist to play
in some private gathering among the nobility. Berlioz
was on a tour directing his own compositions and
cou d not comply with this condition, He flllallr
offered to play the tambourine at the next soiree gil'e;l
hy the Marshal and his wife-"if he didn't mind his
pla~ing it badly," and actually had the inexorable rlll~
..,valved for one occasion, though it is not stated tl1at
he really played the proffered instrument.
On another occasion Berlioz was standing aside at

a, concert when <l stranger ruslled 11p (0 him, seized
111111 by the left hand and exclaimed;
. "Sir, YO~l are a Frenchman and J alll T rish, so there
1S no natl?n~l 0111011'1' propre in my opinion. 1 beg
your ?ermlsslon to gr<lSp the hand that wrote Romeo.
AI}: sl.r~you" understand Sha.kcspeare ?"
. Cel tal11.1y, returned Berhoz dryly, "but yotl are

mlstak~n 111 the hand-T always write with this one,"
cxtendl11g his right hand!
Rossini was well known for his many bOilS mols.

He span:d no one, great or small. when he had an
opp~r~llntty for a witticism. Thus, when a young
mUSIC1?n called upon him to aet his opinion of a march
tl:at hiS vi,sitor ~lad compose~l in honor of Mcycrbeer.
,\ ~~o had Just died, he said:
. Tl~at is very well-but somehow I can't help

lhlnkl11g that it WOllld have been better if VOllhad died
and Meyerbeer had ,vritten the march 1" '

GOD whispe,'s ;nt· t1 fo le ear 0 man, and lola song
bursts forth to thrill the earth with joy and gladnes~.-
CEORGE. B. NEVIN,

THE ETUDE
hac I.:: to the pre-classic period, and the form has bee~ a
favorite with composers ever since. Humorous va r ia-
tier-s, in which the composer, taking a familiar theme,
imitates the styles of various other composers, h~vc
appeared at occasional intervals. One of the earllest
known examples of a set of humorous variatio115 was
written by one Alessandro Poglietti (1683) on a German
theme dating back to 1677, TIl these variations the
composer imitates a Bohemian dndelsack, a Dutch
. flageolet, a Bavarian Scf/QllJ1l1Y and Hungarian {ldenes.
Siegfried Ochs. born 1858, Frankfort-on-Main, is tl~e
conductor of the celebrated Berlin Philharmonic
.Chorus. lie Ins written operas, choruses and 1ll~ny
songs. His "B umorous Variations" are among the best
ever written, the imitations of the several composen
being wonderfully successful. The theme, "Comes a
It"rdie a-flv.n'," is an old German folk-song. Val'. 1
(Haydn) suggests a movement from a sonata or string
quartet. Note the :·,ntiquated left hand Cltcompanimen.t,
known as the: ;'Aberti Bass." Val'. 2 (Beethoven) 15
like the slow movement of a violin SOnata. Var. 3
(1\'1endelssol~n) il11:(a~'s an unaccompanied chorus of
men's voices. Val'. 4 (Strauss) is in the style of a
Viennese paltz. Var, 5 (Brahms) follo\\"s closely th~
great coml~0ser's celebrated ';Viegelllied. Val'. 6
(Chopin) rec:embles olle .:f the Polish master's waltzes
and parts of a mazurka and a llocturne. Var. 7
(vVagner) introduces the "Swan Song" from "Lohen-
grin," the "Bacchanale" from "Tallnhaeuser," and the
famous "Pilgrims' Chorus:'

HUNGARIAN CONCERT POU(A-l. ALHiLDY.
This is a brilliant exhibition piece, written by a

native Hungarian pianist and composer, based upon
national Hungarian melodies. The principal theme of
this piece is the same one which Liszt introduced so
effectively in t11e middle section of his 12th Rhap50dy.
Although this piece is called a polfw, this must 110t be
taken too litemlly, as the time is slower and much more
free than that of the conventional dance movement.
It is a poll(r! in rhythm only-this may be said of 1110St
concert polkas, This piece should be played with the
vim and dash, and in the grandiose manner, of one of
the big Rhapscdies.

WITCHES-I. H. ROGERS.
This bi".'ght and characteristic piece by the well-

known Am;:ric::!n composer is one of a set, entitled
"vVonderful Folk." It is a number that will repay care-
ful study, and when rendered 'with the proper spirit it
will suggest a delightful air of mystery and enchant-
ment. Observe exactly the composer's marks of in-
terpretation.

11AZURQUE CARACTERISTlQUE-]. I'RANK
FRYSINGER.

The mazurka rhythm is particularly susceptible to
capricious or fantastic treatment, and modern com-
posers are fond of employing it for purposes of ideal-
:?atlOn. 1\1r. Frysinger is a rising young American
writer, who has become well known through some of
his successful organ pieces and s0111eexcellent piano
compositions. ]-1 is "Mazurque Caracteristique" is his
latest work. He has treated the mazurka rhythm in an
original and very pleasing manner, The result is an
<lttractivc dra\\·ing-rool11 piece of intermediate grade,
;nll of variety and contrast, and dema.nding character-
istic treatment. Note especially the grace notes in the
C major seetloll and the bass melody in Qctaves of the
E minor section.

LOVE'S PATHWAY-'-L. OEHMLER.
This strikes us as one of Mr. Oehmler's best pieces.
It is a refmed drawing-room number, melodious and
expressive, well-written throughout. In the first theme
the right hand carries two voices, in duet fashion; tlle
middle section is in the 'style of a baritone or 'cello
solo.

MY BONNIE LADDIE-G. N. BENSON.
This is a modern 111 (crill ('::;::;0, in popular style, intro-

ducing very cleverly a reminisc.ence of "Blue Bells of
Scotland" and snJtches of several other folk songs. 1 \"
should be played in precise style and with a cheerful
swing. All the music in this l1umber of TI·1E ETUDE
is (Janne« to be in keeping with the remainder of the
jOllrnal; brigbt, vivaciolls, or even humorous in
cllaracter.

.BURLESQUE OR1ENTALE-A. BOYSEN.
This piece is written in the manner of an orient<ll

dance. Note the peculiar sing-song meloqy, and the
persiste11t accompaniment, suggesting the beating of
barbaric percussion instruments. The study of piece~
of this type aids in imparting color to one's playing and
tends to relieve the 1110notony of conventional practice.

Maestoso
u. .------

7'0 Miss Lottce llohrba"glt

MAZURQUE CARACTERISTIQUE
T

d i 'M k I J. FRANK FRYSINGER, Op, 73empo 1 azur a M. M.• ~ 126
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TARANTELLE BURLESQUE
W L.HOFER, Op.12
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A LETTER FROM HOMEPrize Song
Etude Contest
SIDNEY GREY

Md • GEO. NOYES HOCKWELL
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When far from our lov'd ones, the si - lent tear, start-ing, Be-dims the rough pathway where friend- less we roam, The
How treas-ured.how sweet are the words of af· fec-tion.Whentracedby the hand that was friendship's true gauge, How
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balm that can soft _ en the sor - row of part - ing May oft - en be found in a let- ter from home; For
Jwift, as we read, to our fond rec- ol-lec - tion Comes back the dear face that bent ov- er the page! Oh,
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who can have wan - der'd. a - lone and a stran -ger, And felt not his be - ing with ec - sta-sy thrill, To
yes, there are ties that no dis-tance can sev - er, They gir-dle the moun-tains, they span the white foam, And
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..all.

know that through sol - i-tude, sad-ness, or dan - ger,
love does but bind them the clos - er when - ev - er

r.'I

The thoughts~f his kin-dred have
It speaks to the heart in a

••
fol-low'd him still.
let - ter from home.
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Prize Song-Etude Contest
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syl-van re-treat, A man, and a maid, Ah,
ques-tion had flown, Yet as in a vice, Ah,
Iov-Jng em-brace, For they were a-lone, Ah ,
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joy in ev - 'ry sound,When there's love at home! Peace and plen - ty here a - bide, Smil-ing
en - vy ne'er an - nay, When there's love at home! Ros - es blos - som 'neath our fe'et , All the
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on ev - 'ry. side.
a gar - den sweet,

Time doth
Mak- ing

soft - ly,
life a

love
love

sweet
earth's

sweet - ly glide
bliss com - plete
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["Mr. Herbert Wilbur Greene. is one of the
most exper-ienced aud influential of Amel"icuu
teachers or singing. He has uruzh t uninter-
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of Presjden t of .the Music 'reachers' National
Assoctatrou durtug two scpnrut., tenus and
has r,tls? been president of the Nattcnnt
Assoctnttou of 'reachers of Singing for two
sep~l'ute terms. 1Ie touudcd the xtutro-
potttau College of Music in N(,w YOI'\( and
conducted the school upon a verv ulah plane.
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A NATIONAL SCHOOL OF
OPERA.

THE plea for opera in English whicL
has recently been so strongly urged by
a society formed in New York for its
exploitation, is rational as a patriotic
movement, and appeals to a large class
of music lovers who have the mistaken
idea that music writlen in another tongue
can be satisfyingly done in English.
The pros and cons of that phase of the

question have been so thoroughly though
inconclusively threshed out that we will
not enter upon their discussion here. It
is our opinion that the society for the
l~romotion of opera in English will fail
of its purpose until it approaches the
subject from a different angle.
Success lies in the foundation of a

national school of opera. Such an insti-
tution patterned after the French school,
which does not allow the study of opera
to be pursued except in French, and sup-
plemented by <111 opera house, supported
by the state. and conducted under the
same restrictions, would ultimately suc-
ceed in America.
I t is to the development of such a

plan that a society should expend
its energies. Jeannette Thurber, who
founded the National Conservatory of
Music in New York, has shown what
push and loyalty to an ideal can aCC0111-
plish even at \iVashingtol1 where the
founding of an opera school should firs!
ga inits support.
If the expenditure of talk which ha£

thus far been made upon opera in Eng-
lish, had been concentrated upon gaining
the cooperation of those in authority at
the seat of go\'ernment, there would, at
least, have been accomplished the first
requisite of Sllccess, publicity .
A society ''larking in the right direction

cannot be put down. The increasing
interest in music and in opera in partic-
ular, shown throughout the country, will
sooner or later arouse the constituency
of political leaders to the wisdom of urg-
ing them to give the question serious
consideration .
A school conducted on a business basis

will 110t accomplish it. The necessity of
taking into account the question of in-
come n111st be entirely eliminated. An
opera school, conducted by professors
with an assured income and whose tenure
of office depended upon results, would
have no object in accepting as students
those who could not shed lustre upon an
institution of which the government was
sponsor.
All honor is dne to those who have

succeeded from the business standpoint
in educating students in music. The mar-
vel is that the resnlts are of so high an
order. The necessarily wide diversity of
the curriculum of such schools is the
strongest argnmefit for the establishment
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of a school with but one subject and that
opera.
Such a school should be fed by the

graduates from the many conservatories
and by the many advanced pupils of pri-
vate teachers. Unquestionably, conserva-
tory graduates, natural gi fts being equal.
would stand a better chance of passing
the exacting examinations for admission
to the school of opera because of the
diversity of the conservatory require-
ments.

THE EFFECT UPON THE MUSIC
SCHOOLS.

The reaction upon the standards and
the thoroughness of conservatories would
be immediate. The same spirit of prtde
which dominates the activities of manIT
of the preparatory schools which striv~
to fit their graduates so admirably that
they pass their examinations for en"trance
to college without conditions would
actuate the directors of conservatories'
especially pupils in their vocal depart~
ment, whose objective was t>e opera,
would receive efficient training. .
Thus the slur upon vocalists which goes

the rounds of composers, "He's no mll-'
sician, he's only a singer," would lose 'its
sting. Only the truth hurts and it must
be admitted that there is or has been
some ground for snch comment.

J t is conceded that the great variety
of climate and the even wider variety of
racial characteristics, ·which America at
present affords, gives promise of a rich
field from which to expect vocalists of a
high order. This promise is partially
redeemed already. Witb the stimulus of
a perfected opera school, subsidized bv
t~legovernment, and conducted impa,:-
tlalIy by men who were responsible
thereunto for their standards and their
results, talent from every part of the
,country would be represented"
.. Such an institution would afford the
much needed protection from charlatanry
or false encouragement 011 the part of
teachers, a kind of court of last resort.
At present, every conceivable sort of
voice is working away at the hehest of
every conceivable sort of teacher \vith
the ardent expectation of singing in
grand opera. Such a thing as a standard
is not even in the air. Neither can it be
hoped for until there is some institution
in some part of the conlltry which has
the ability as also the authority to say
the last word as to a student's prospects.
The bearing that such a school win

bave ,upon opera in English is self-evi-
dent. The law that opera studied and
given by the National School should be
only in the vernacular, would stimulate
translators to. their best efforts with
operas written in other tongues which
were to be presented by its students. It
would stimulate American, English, and
even composers who were native to other
languages, to write works that would he
admitted to the repertory of the National
School.
The direct effect of a perfected reper-

tory by a class of graduates would be its
presentation in the different cities
throughout tbe land. Thus the problem
of opera in English would be solved, and
in such a manner as to appeal to the
public at large which is thirsting for

This New
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is made of light~ open-mesh tricot, strong,
serviceable, readiI y cleansed, and is as
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interested
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operatic performances which it can under-
stand.
The spirit of rivalry, the pride of

achievement, the loyalty to one's own in-
stitution, would all be factors in the pro-
motion of a patriotic spirit in relation to
the art of music, which any amount of
imported opera and artists wil1 never
inspire. Let us awaken our government
to the value of a National School of
Opera!

HOW TO WIN AN AUDIENCE.
IT is only apparently that people differ

in their possession of that admirable
quality sometimes called magnetism. An
audience is quick to recognize and
respond 1"0 the winning personality of an
artist.
A close analysis of this winsomeness

reveals a significant truth which is, that
the influence. let it be called magnetism
or art, which affects the audience favor-
ably first influences the artist himself.
In other words, he likes the thing he is
doing. likes to do it, and has unbonnded
faith in himself.
Sug'gestions as to how to win an audi-

enCe might be summed up by using the
term self-approval. Broadly speaking, it
comprehends most that can be said as
between the platform and the auditorium.
Other things, however, must be taken

into consideration, alllong which is the
possible difference in standard which may
exist between the artist and his hearers.
One may prepare a number to the point
of being entirely satisfied with his own
rendering of it, find his \vork colellv re-
ceived because the culture of his aud"ience
is on a higher plane than his own.
In a certain sense, an auditorium filled

with people forms an entity, composite
though it be, and the standards of its
majority dominate its rec~ptivity. The
singer who fails to take that fact into
account neglects the first principles of
appeal to the public.
Most audiences have a wide margin in

susceptibility to pleasure in singing. Cul-
ture and taste in an audience need not be
confounded. Culture will condone and
even applaud an inferior compositi'on if

373 Fifth Avenue, New York
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it is admirably rendered, while taste
accepts but coldly anything that is n?t
on its level of appreciation. Hence, If
the singer's purpose is to entertain and
give pleasure to his composite entity he
must know the level of its taste. With
these two points referred to we can turn
our attention to the singer's obligation to
himself.

THE SINGER'S DEBT TO HIMSELF.

For example, take a locomotive. Any
part or piece of it is so related to the
whole 'that if it is defective the whole
machine is in jeopardy. Efficient engineers
examine it in detail and try it out in
every particular before it is admitted to
service. Even if it is pronounced fit, it
is but a perfected mechanism utterly
helpless without the hand at the throttle
guided by the trained mind.
Too many singers neglect their engines.

Not only have they given insufficient at-
tention [0 the plan of construction, but
have failed in attending to one after
anot-her of the Illost elemental necessi-
ties for efficiency. The breath, which is
as important to the singer as steam is to
the engine, is left largely to chance.
Not only in the development process

but in the arrangement for its control a
vocal tone as a thing by itself is rarely
silldied in detail. The attention of sing-
ers who are' clearly "bove the average is
only directed to vocal tone as it appears
in phrase or group form. Vowels, their
differences one from another, and the
mechanical bases of those differences are
neglected by mally who wonder why they
are not in the class of artists above them.
Words apart fro111 other words arc

neglected. The building up of a word
phonetically has more to do with the
finished mechanism of the art of singin6"
than any other of its varied phases of
constructive technic. Words in connec-
tion with other words present an astound-
ing field for study and adjustment.
Most often is an audience treated to

the reading of a song of high literary as
well as musical value, the literary fea-
tmes of which are apparently ignored
altogether. These features can only be

~.--'
Model ]

Telephone, 3293 Madison Square
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brought out by a close analysis of the
comparative stress values or accents
which differ, every word from its nearest
neighbor, if correctly and effectively
rendered.
One to be skilful as a singer cannot

deliver the text after the manner of the
planting of word meanings into his con-
sciousness as a child. Audiences worth
while are not won by unperfected gifts.
It is to these purely fundamental, strictly
technical problems that the singer must
devote himself at some part of his stu-
dent apprenticeship if he would learn how
to win an audience. The singer's art
abounds in technical subtleties that arc
recognizable as such only by artists 0 [
equal culture, but their effect upon an
audience is immediate and convincing.
We have alluded to but a few of many

technical requirements that form a good
singer's equipment. A good artist is a
good technician. A good technician is
not necessarily a good artist. He must
needs function on an entirely different
plane.
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Folding Board, etc. Send for catalog.

DANIEL BATCHELLOR & SONS
Germantown, Philadelphia, Penna.

HOW AN AUDI~NCE IS AFFECT~D BY
TECHNIC.

Before going deeply into the resthetic
side of singing, let us take another look
at the composite entity of an audience,
Art values are most indefinite, the higher
one ascends the scale the more closely
does he find that standards approximate.
This is best shown by noting the effect
of a picture in 'an art gallery upon those
who stop to examine it.
Some of good taste will pause for a

few moments entranced by its charm and
pass on without making an effort to
analyze it. Others will stay for a longer
time because 111 addition to its extrinsic
beauty it brings to their minds memories
of other pleasing pictures or of some
personal experiences that aroused pain
or pleasure. Another will linger still
longer attracted by the power of the
imagination and the command of the
technical resources of the artist. He will
soon be joined by others, probably
strangers, and without realizing it there
will be comment upon the work. frank
exchange of opinion, criticism, no doubt.
but from sympathetic admirers who are
able to view the work from the artist's
standpoint.
Here we have our composite audience.

The singer who gives to some the pteas-
nre of the beautiful, who arouses tn
others sad or agreeable memories, has
won them. But the majesty and tl"Uth
of his art is revealed only to those who
are on his level of culture, who sympa-
thize with the sincerity of his efforts,
who can read through them the intimacy
of his knowledge with the technic that
has compelled their admiration. Unques-
tionably the latter group is 111 the
minority. but without their approval the
work of the singer is not a profound
success.
The singer must for the time dominate

the imaginations of those to whom he is
making his appeal. He must select mate-
rial that is fully within his scope. He
must study text and music so deeply that
there are no indefinite moments as to
what he is going to do or how he is to
employ his technic to do it. Thought.
text. music, and technic must be c.o-
related so perfectly that his message
reaches his audience cOllvincingly.
Tn addition to its power of conviction

it must be made beautiful by the voice

Clayton F. Summy Co.
EDUCATIONAL
PUBLICATIONS

FOR THE PIANO
A Coune of Forty Lell&onl by ALLEN

SPENCER..........................•....•. $1.00
Graded Studie.. compiled from many
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L. GA\·NOR. . 1.25
Harmony and Analysis. KENNETH BRAD-

LEY .. ....• 1.50
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1 and U. MRS. CROSBYADAMS. Each. .35
Music Education, Vol. I, Objects and

Processes. CAI,VIN B. CADy........ 1.50
Music Education, Vol. II. Teachers'
, Mate~ial, CALVIN"B. CAD 1.50
Music Education, Vol. III, Home Study

Book. CALVIN B. CADy... ,. . .... ,... .75
Popular History of Music. W. S. B. MAT-

HEWS. ... .... ... ....... ...... ... 2.00
Supplement and Questions to Popular

History of Music. W. S. B. MA'I'H~WS.. .75
Technic and Notation as Applied to the

Pianoforte. JOliN W. Tun·s..... 1.25

CLAYTON F. SUMMY CO.
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SCHOOLS AND TEACHERS
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THE ETUDE
SEND FOR SPECIAL RATES

STUDIO OF GEO. CHADWICK STOCK
TEACHER OF SINGING

established 1893 in New Haven Conn. one of the most attractive and musical cities in
New E:1g1and. 'This studio is 'distingt;ished for thoroughness and success in training
voices. 35 pupils of Mr. Stock secured salaried choir positions this year.
Pi"Ospectivevoice students invited to call or write. Full information given.

Address Y. M. C. A. Bldg., New Haven, Conn. Phone 3094; Res. 5851.
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ETUoE
f t ti 1 Whatand the manner 0 pres en a '101 • ~

more need be said? The crux of .tht:
whole question lies in the pre.paratlon.
If one only knows technic it IS of no
avail It must be so perfectly a part of

. . k thatthe artist that he no langei news .
he knows it. The singer who reveals his
technic is not yet an artist. .
The appeal of those who succeed IS

made ever to the imagination. E'ye and
ear are the vehicles through WhlC:l the
soul of an audience is reached, but 1f the
message of the singer does not .get ~e-
yond those organs his effort~ are 11: vern ..
The highest honor that audIences a,ecord
singers is that half moment of stle~ce
between the end of a song and the beg1l1-

ning of applause, the time constul1~cl by
the mind in getting out of the picture
back to a realization of its own per-
sonality. Have you experienced it? T.his
is high ground but it is worth workiux
for.

THE ETHICS OF THE VOCAL
PROFESSION.

WEBSTER, among other definitions of
Ethics, gives one that answers our pur-
pose as a text-for a talk on a not much
discussed subject. 1t follows: "A sys-
tem of rules for regulating the actions
and manners of men in society." 1t need
not be said that tht..: rules referred to are
not in any sense arbitrary, but more after
the manner of a code, unwritten, unpub-
lished, but yet perfectly understood.

The ethics of the vocal profe!;ision, as
in all other professions or industries, are
an. upgrowth through varied experiences
and necessities 8-cted upon by many minds
with. many motives. In England the
ethical idea is uppermost as a basis tor
action. In America it will be found a
powerful influence in the fields of higher
education, and among physicians espe-
cially. where in the estimation of many
who are not physicians it is carried to
extremes.
Naturally, the ratio of culture in a pro-

fession dominates its ethics. Educated
men and women arrive more speedily to
a high ethical level than groups of men
who have not enjoyed the advantages of
educational discipline. The increasing
number of women in the profession
is influencing ethical standards most
fa vor-ably.
The history of the vocal profession in

America makes clear the reason that it
is not yet as settled in its understanding
of tbe value of ethical amenities as other
professions. For many years the major
part of the advanced work was left to
foreign teachers who. while often capable
and genteel, were strongly c'ompetitivc
among themselves, yet they aroused a still
more vivid animosity on the part of na-
tive teachers.

Thus was implanted in the professional
mind a prejudice that extended to who-
ever was in the field, and it is not
remarkable that singers and singing teach-
ers .have been the last of the profession
to yield to a strictly ideal ethical code. 0 f
the fact that such a code now exists we
are fully assured.
. Tt n~eans much to all of us. The art
Itself l~ becoming recognized as worthy
of ~ .hlgh place among the arts. Uni-
\'er~ltles and colleges are establishino-
chalrs of ~inging. College men and
W01r:en .are lllcIuding the subject in their
~urn.cuh. The thoroughness of the train-
111g IS such that when they go i11to the
field the.y are fully ~q.uippcd along the
?road l1l1.es of musIcianship. and can
Justly claml recognition 0" e· .. vel y POl11t
except expenence.
For three or four l'ears the· 1 .. d' N I e las ex-

Iste 111 ew York a socict . d1 . y nM e up
exc uSlvely of singing teachers who have
met monthly and more 01" les . 11
\'. 1. s a111lCa) v
(ISCUSS{'( plohlems !)ectlli'\r t . .

" < a s11'lgers

and teachers. The courteous deference
which was at first shown to their con,
Ireres by these teachers has in man
cases ripened into friendship. y
The discussion.s entered into by these

followers of the same profession has
emphasized one significant fact which is
that none of them holds proprietary right~
on any ideas appertaining to the Vocal
art. On the other hand, such monthly
commingling and exchange of thought
has compelled the respect on the part of
those of the best reputations for the
opinions of others who have scarcel\'
been heard of outside the narrower cir-
cles of their own clientele. This is the
more remarkable when we consider that
at one time or another in the history of
the society there are but few prommem
teachers in New York who have not been
members.
We earnestly advise teachers in Phila·

delphia, Chicago, Boston and other cities
of sufficient size to muster a membershp
of from fifteen or twenty upwards. to
form themselves into such a society. It
quickly develops the ethical sense,
strengthens the bond which must exist
between those in the same pursuit, pro·
tects members from the onslaught of
charlatans which obtrude themselves
upon every community, gives all open-
minded teachers a clearer view of the
dignity of their calling, and in all cases
reacts upon their pupils tbrough the infu-
sion of new ideas and methods of carry-
ing them out.

I f the vocal profession is to keep pace
with the growth of our country in the
arts and especially in music, it must Pllt
aside petty jealousies and meet those who
belong to it nol only in a spirit of toler·
ance but good comradeship and ere long
the ethics of our profession witt be on a
high plane, comparable with that of anI'
other of the many professions. all o'f
which are working together for the glory
of a great domain,

A WINNING START.

A Perfectly Di~sted Breakfast Mak~s
Nerve Force Fo'[ the Day

Everything goes wrong if the break-
fast lies in your stomach like a mud
pie. vVhat you eat does harm if yOll
can't digest it-it turns to poison.

A bright lat'y teacher found this to
be true, even of an ordinary light break-
fast of eggs and toast. She says:

"Two years ago I contracted a very
annoying form of indigestion. My
stomach wa~ in St'ch condition that a
simple breakfast of fruit, toast and egg
gave me great distress.
"1 was slow to believe that trouble

could come from such a simple diet but
finally had to give it Ui), and found a
great change upon a cup of hot Postum
and Grape-Nute with cream, for my
morning meal. For more than a year 1
have held to thi:; COllr!'ie and have not
::;uffered except when injudiciollslY
varying my diet.
"I have been a teacher for several

years and find that my easily digested
breakfast means a saving of nen'ot1S

force for the entire day. :tIly gain 01
ten pounds in weight also causes me
to want to testify to the value of Grape·
Nuts.

"Grape-Nuts holds first rank at our
table."

Name given by Posttll11 Co., Battle
Creek. M iell.

"Th·ere's a reason." Read the little
book, <'The Road to vVellvilee." in pkgs.

Ever read 'the above letter? A neW
one appears frem time to time. They
~re genuine, true, and full of human
Interest .

fhE

Helpful Ideas for Active
Club Workers

KATE O'BRIEN'S EXCURSION IN
VOICE-CULTURE.

(Humorous Reading for Musical Clubs.)

HY NOll-A llAOGER CROSSEI.'..

"It's surprised y'd be, Bridget Molloy,
if y'd be knowin' how much voice culthur
o'im gettin' these days since me mistress
is taking the singin' lessons," said Kate
O'Brien over the back-yard fence to the
hired girl next door.
"No, indade," she went on, resenting an

imputation, "1 do not make sounds like a
whole menagerie of wild bastes attindin'
a wake. Thim what .'le hear is vocal-
easies. Thry thil11 Ollce, Bridget, and
ye'll niver call tlJim vocalcasies. Sure.
they're bardher than sor:gs. Listen to
this wan, Bridget, and see how ye like
the chune of il."
Kate made a frantic attempt to con-

quer one of Com'oIle's simple exercises.
and was heard with rapt attention by her
friend.
"What's that ye say. Bridget? Who

dead? Who am I greetin' for? Ah go
ahn, wid yez. That's art. That's what
they do be payin' the ginney' gentleman
two <IoJlars a week for. Shure, it's more
ixpinsive havin' your voice exthractid
than havin' .'ler teeth exthractid. Phwist
now, and I'll tell ye just how it kem
about. r heard me mistress too-dle-oodle-
oodleing in the parlor wan day, and sez
I to meseH, if that's singin' Kate
O'Brien, bejabers .'l'll take a hand at it
yerself. So, the next Thursday I wint
down to the same ginney gentleman what
was teacbing me Mistress and tould him
1 wanted to learn how to sing. He took
me two dollars and then asked me to
sing. Well, I was that nervous, Bridget
Molloy, that I wobbled the book he gave
me to hold till ye'd a thought I was fan-
nin' meseH.
"Ye hev three rigisters." says he.
"What kind of rigisters," says J, "cash

rigisters or steam rigisters?"
"Nayther," says he. "Rigisters in yer

voice," says he.
"Here's one of them," says he. makin'

a noise like a goat with the whoop in'
cough.
"What hit ye?" says 1.
"Try it yerself," says he, "it's fine."
"Divvle a bit," says 1. "['m a respect-

able workin' gurrel."
"Raise yer larynx," says he.
"Do it yerself," says 1.
"vVith that be comminced wobblin' his

Adam's Apple like a Gander what had
swallowed a bailin' potato."
"Do that," says he.
"Look here," says I, "I'm studyin' to

learn how lUh sing, not how tuh get into
a dime mnseellm."
"Wid that he commenced to sing, not

like a livin' bein' but like a clam pedlar
with a dhrop loa much of the craytun~."
"What do ye think ye're sellin' ?"

says 1.
"Don't ye like it?" says he.
"I think I'd like it," said I, "i f it didn't

have so much fringe and feathers on it."
"Ah. that is Art," says he.
"Take your voice to one of the ginney

barbers," says I, "and get it trimmed lip
and shampooed."
"VOll no lika Ttalian Music?" says 1l<,

"l f that's Eyet ali an music. I'll stick to
the ] rish. And then I gave him a taste
of the 'Minstrel Boy' and sang all the
verses r knew. After that T let loose all
'The Pretty Maid Milkin' Her Cow,'
"Sure thims no songs at all." says he.
::Cimme"me two dollars," says 1.
Never, says he.
"Wid that I lifts up me umbrella and

knocks over a statue of some Eyetalian
musician."
"Give me my two dollars." says J, "or

I'll break iv'ry thing in the place, induJ-
ing yersel L"
"Here," says he, "take them quick

Please, kind lady, don't break no more
furniture."
"Y're a good fer nuthin' lot," says 1'.

"Sittin' here all day takin' women's
money just to hear you gargle .'ler throat.
Far better for ye to be trimmin' whiskers
or diggin' sewers like an honest gin tle-
min. And as fer art, the least ye hev
to do with it the more respectable ye'll
be. And I marches me out with me
head in the air like Brian Bam march-
ing out of Limerick. Now all J hev to
do is to get in the Hall whin me mistress
is takin' her lesson and hear the whole
thing just like I \-vas payin' two dollars
for it. Sure. I practice ivery night of
me life rain or shine. In a few years,
Bridget dear, don't be surprised if ye
hear of me earn in' five thousand dollars
a night up at the Opery house and re-
mimber that the Irish never forgit their
frinds when prosperity remimbers thim,"

A SUMMER BIRTHDAY IN SWITZ.
ERLAND.

Musical Story Program for Recital Use.

"BY OCTAVIAHUDSON.

[Tbe followiug little ston with Interpo·
lated pieces "'elected fl'om the luwel' grades
will be found vel'Y v!\loable by tenchers in
fleurch of mutcl'lnl f.OI' a Stimmel' recital.
'rhe Idea of the stol'y Is to have the teacher
rend the text lind bave the pupils play the
Illush-al IlUrntH!l'fl Indicl1tcl1.-BoITOlt OF TilE
IDTUDI:.]

1.
OUR story is of a little American girl

who, with her mother, father, litth:
brother and baby siSler, was spending
lhe summer in the rugged mountains of
Switzerland. How very wonderful to
the little girl everything was; especially
the glaciers, from which flowed. as they
melted in the val!eys. tiny mOllntain rills
and small rivers. The lakes, too, were
like fairy lakes; and the green moun-
tains came right down to the edge of the
water. Here and there among the moun-
tains nestled pretty little villages in green
,'alleys; and it was in one of these pretty
Swiss villas that little Lucy spent many
happy days,
Tn the eady mornings Lucy's father

sometimes took her up the mountain to
see the sun rise. Let us go with them
for a few moments; we will stand upon
the cliff overlooking the valley below.
"We sec a uand of gold in the far dis-
lance, and soon the highest peaks are
tinged with a rosy ,hue. Now the forests.
lakes and villages seem to rise from the
mists; and now the sun rises and floods
the whole scene with golden light."
On the evening of the beginning of our

story Lucy was very happy. for to-
morrow was her birthday; and she sat

in the swing under the flowering trees
until the sun was low in the west, gently
swinging and singing, as she sewed upon
some dainty work. The song she sang
was a sweet little, song of needle and
thread.

"Sweeter find sweeter,
Soft. und tow.

Nent little uyruph
Thy numbers Bow;

Urging thy thimble,
'rtrrtrts ttcv aymbo'l,

Hllsy and nimble.
'1'0 and fro;

Pr['ttlly l)lylug
'ruread nud song.

Krep them [lylug
Late II1H1 loug;

Though tho stitch Huger
Kissing thy tlnger

QuIck as It flklps along."

PIANO DUET: S'wiug Song .. Ch. Fontain
(FrOM "Popular pour-Halld Piauo Co/-

leetioll.")

TI.
"A ran- little girl sat nuder a tree
~ewlug liS long us hel' c.l't's could see:
'I'hell smoothed her wOI'k and folded it

)·ig·hl,
And "aid, 'Deal' wOI'k, good nlg'ht. good

night !'

She did not say to the snn. 'Good Nll{ht.'
Tho' she snw lJim thel'c like n ball of I1ght;
FOl' she knew he had God's time to keep
All ovee the world, a~d uever could sleep.

'I'lle tall pink fox glove bowed his bead.
'l'he vlol .. ts curtsied, nnd went to bed:
And good little Lucy tIed up her ball'.
And suid ou bel' knees, bel' fllvodte pI·ayer."

PrAN.o DUET: Eveuillg Prayer. ..Low
(From "Teacher alld Pllpil.")

111.
Lucy was awakened by the bells of the

nearby chapel, as they chimed six o'dock
As the last sweet tone of the bells died
away the little girl fell on her knees and
offered her morning prayer.
PIANO SOLO: Morniug Pra..veJ. Streabbog

lV.
Then down to the forest little Lucy

ran this lovely birthday morning. A
little brook, as clear as crystal. ran
through the forest, and great clusters of
wild flowers grew in profusion in shady
'nooks, under fallen tree trunks and at
the water's edge,
As she filled her hands wilh the b:-ight"

wild flowers she talked and sang to her
shy little friends of the forest.

"0 velvet bee, you'I'e a dusty fenow·
You've powdered .1'0lll' 1egfl with gold,o bl'avc Illlirsh mal·l·y·bud,ricb and yellow.
Give me yOUl' mone.\' to hold.

o cOlllmbiIl(!. open your foldcd wrapper,
Where two twin 'tur1"lc doves tlwel!.

o cuelwo·pint, toll me Y0l.H· purple clnplJ(!l',
That hangs in ~'oui' c1eur gl'eeu belJ.'·

PlANO SOLO Accompanied
·Words: Tn fhe Foresl,
(From "M1Jsiral Poems."

Hudson.)

Aboveby

Octavia

V.
The crisp mountain air already re-

minded Lucy that the breakfast hour was
drawing near; so she hurried homeward
to arrange her flowers on the breakfast
table. As she crossed the little rLlstic
bridge she stood a little longer, the fur-
ther to enjoy the beautiful woodland
scelle.

"Undel· its lll'ch, n smooth l1rown stJ'eum
Sllently glided wilh glint lind gleam.
Shlld(!d b.v 'grllceful elms that spread
'rJJ(.it· ¥erduous canopy ol'et'he:ld:
'1'he stl'efllU flO nUI'['oW', the boughs so wide.
They met ~nd mingled flCI'OSfl the tide.
And ros\' bIlloWS of clover-bloom
SUl'gN] hl tIle sunshine. uml bl'eilthecl pCI'"

1'llWt',
While swinging Iowan it. ~lrIlc1O?I' 11mb.
A spanow warbled Its wedding hymn,"

"Little bird in the tree-top. vou are so
happy! T wonder if this is your birth-
day, too." said the little girl.
PIANO SOLO: Liltle Bird in tlie Tree-
Top .. Heins

Continued Olt page 592.
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LASHGROW
posuavetv grows tUI1. tuxurtnnt taenoa and ehapcb'
brows, makInga. plnln rnce lovely. a pretty teee
entrancing. To be applied ILt horne. Absolutelyharmless.Call or wrne tor free uternwre and prices.

PORES CLOSED AND
REFINED BY
PORINE

A nell' prepa.ratlon whIch Ilosltlvely c\ose~ the
enlarged and unsightly pores at tlle skIn whIch·
usually accumulate on and around l.llOnose and
chIn, forming plmples and blucklleads. 51.00 a
tube po~tpaid.

HULDA THOMAS

I

Dept Q-2 11West 38th St. New York
C.• ",.ultation Free III regard to anY physical blem-lSI). WrIte or call :J.t !\Irs.
Thomas' Bea.uty Snlon (mos~ completely equipped
III thIS country). Handsome booklet ma,lled tree.

MURRAY
AND

LANMAN:5
Every woman who

has u~edMurray & Lan-
man's Florida \Yater,

finds it indispensable for her

daily comfort and has given it
a permanent pl.1ce on her dressing
table. She finds especially delight-
ful its reviving effect in the bath.,

Leading- Druggi6ts Sell It.
Accept No Substitute I

Sample sent on receipt
Pf .ix cenb In damp ••

Lanman & Kemp

SCHOOLS ANp TEACHERS
Ad \'ertl~e \' OUr l'i!uUlmer l'i!e~sl"'''8 tn

- THE ETUDE --.;...
Bell d I'or Spe~IDI Rntelil

.1.
JUliN J.. '·.J10MPi?-O:o." I'i!ON8 & CO.

161·J It,,'cr fl'rcel. Troy. N. Y.

Please mention THE ETUDE when addressing
our advertisers..
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Department for Organists
Conducted by Eminent
Organ Teachers'

Editor for August, GEORGE E.; WHITING

[:'orr. George Elbridge Whiting was born at
rt otuston. xrnes .. f.;ept.Htb. ]842. Ills
moth ..., was au nccompttsbed alnger and the
bey was brought. up In II verv musical fit-
mospbere. He played III WOl'ceS1Cl'and In
Harvncd, where 11(' founded In Intel' vcnra
tbe Beethcveu Sodely. lie studied with C.
W. Mru-gnu In New YOI'k .• 1Iltl rater wltu BCi;!.
in Ltvcrpoot. and then with Hall I)!. and
uadecke in nerun. i\11'. Whiling uus uet.t
ruuuy lruporf.un t post" lHI a teacuer uud as till
orgautst. Jill' cOlllposltlollS Include ueerae
church musk. the cnutntus-, Oo/i/e-n LeY81ltl,
:J'he 'J'ale of tile ViI,illy, 1I1'111"y of No,/;(j/"I'C,
etc .. u concerto. a symp houy 11tH] an over-
lure. De is best kuown jn etlu<.:ntionlll woes
tht'ough his service!:! as a teach;:r at tbe Cin-
cinnati College or l\Jl1sic llll(l the New Eng-
land COUSet'vutOl'Y of i\!uslc.-EoI1'Olt 01,' THE
E'rUOl~,1

FAMOUS CHOIRS I HAVE
KNOWN.

nY GEORCF. E. WHITING.

[EDITOIl'SNO'I'lc,-l\Il'. G~ol'ge E. Wbiting
has nlways ran\(l·d as OIlP of the very finest
o'l American choir diredol·s. Big l'ccolll'c-
tlons of the famous choirs with wblcb be llas
been assoclated tHe of especial interest, und
have to do with a very Importnnt epoch in
tlle development of lllu>;!<:alstf!tHll1rdsin the
religIous music of the new wOI·ld.1

THE first large choir that J was or-
ganist of was in a Congregational church
il~ a littlc conntry town, Lwenty-five miles
or so from Boston. I was twelve years
old at the time and -:an well remember
the members of the choir of forty or fifty
voices, the mllsic they sang, the organ, of
course (a quite large, three-manual in-
strument), and particularly the director,
who-poor 111an-] fear gave his atten-
tion m0re to the choir than to his busi-
ness, as he afterwards got into financial
diftlculties and died an exile in either
Canada or South America, J forget
which. For the Sunda); services they
"used to sing from those (jueer. oblong
hooks that were in fashion at the time:
Tlte Har/) (If Irufah was one T remem-
ber, and the Illusic was as queer as the
names a f the books! There was one
anthem they used to sing on Thanksgiv-
ing Day, which particularly struck my
fancy as a boy, as it told about "the
clouds droppi-ng fatness" or something
like that, with a nice little arpeggio
accompaniment skipping up and down for
the flute stop! They sang the good old
hymns, DlIl?e Street, Old HUlldred, 01-
1JIut:::, etc. Moody and Sankey, Alexander
and others had not been discovered at the
time.
Our director was amhitious, and got

up, Tlte Creatioll, Tlte Hallelujah Chorus
from The Messiah, and other musical
battle horses. I remember that when we
gave The Creatioll (at a concert) we had
for an auditor 110less a person than Mr.
A. W. Thayer, the great Beethoven
biographer. After playing the accom-
paniments so many times with the singers
! amused myself one day by seeing how
much of the Oratorio I could play from
memory, and I found I could play nearly
the whole work 1
The next choir I remember was in

Christ Episcopal Church in Hartford,
Conn. The organist and choirmaster
was Henry ~..vilson, who had formerly
studied at Leipzig. Wilson was one of
the best choir masters r ever met. He
made no pretentions as an organist, but
he had a great faculty of selecting good
music and making it extremely effective
in the service. He also knew' how to se-
lect singers with excellent voices. I

I

remember particularly the tenor soloist,
Mr. Wander, who possessed a most beau-
tiful voice. The other solo voices were
nearly as good. I believe Mr. Wander is
still living in Hartford. But all of Wil-
son's choir had good voices, and as the
church had excellent acoustic effects, I
used to listen to their singing whenever
I could get away from my own church
(Dr. Bushnel's)-where 1 was organist
while Mr. Dudley Buck was in Europe.
In this connection 1 must not forget

10 mention Our Harlfo'rd Beethoven So-
ciety, of which I was one of the founders
and the accompanist. Our conductor was
Mr. J. G. Bamett. an Eng-lishman, organ-
ist of the Central Church, and a good
musician We gave the principal orato-
rios with a large chorus and orchestra,
and it was while I was accompanying at
one of the rehearsals that I heard-for
the first time-the Pilgrim's chorusafrom
Tanl1hiillser/ It was the first Wagner
music I had heard. and I was so im-
pressed by it that I wanted to take the
next steamer for Germany and "throw
myself at the great man's feet!" (Re-
member, I was f0111"ICCiI at the time!)
However, in listening to the opera in
Germany, and elsewhere afterwards, 1
found that the Pilgrims' Chorus could
scarcely ever be Sling in lUlie, owing to
the chromatic and purely instrumental
character of the music, which ought to
be a warning to young composers not to
introduce too many sharps and flats into
their compositions, as by so doing they
might produce as great a piece as the
Pilg1'illlS' Chorus, <lnd thus become fa-'
mous against their will (!)

WITH W. T. BEST IN ENGLAND.

In 1862 I made 111yfirst visit to Eng-
land to sludy the Ol'gan under W. T.
Best, organist of St. George's Hall,
Liverpool. and undoubtedly the greatest
performer on the organ of modern times.
Best could do wonderful things in concert
work, but as a church organist and choir-
master he was peculiar, to say the lc<lst.
He held a position at that time in the
beautiful old village of Wallasey in
Cheshire (a few miles from Liverpool)
111 a very pretty new parish church. The
crgan-by Willis-was a two-manual in-
strument designed by Best, and I was
much impressed with the voicing: every
stop had the most individual character,
and the diapasons particularly spoke like
pistol shots.
I had been under Best's instruction but

a short time, when he took it into his
head to go off on his annual vacatioll,
ClndI was the unfortunate individual se-
lected to fill (I) bis place in church
during his absence. I had only two days'
notice to learn the Church of England
service, and as I had but seldom (I think
cnly once) played the Episcopal service
in the United States, my ideas on the
subject were extremely vague, to say the
least. But Best said it would be all right.
as I could attend the Friday's rehearsal
and "learn the whole thing off-hand."
Best and I arrived at Wallasey at 7.30
in the evening, and found the choir of
men and boys gathered in front of the
bigh stone fence that surrounded the
church: but they informed us that they
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. the churchyard.2--al-could not get into

though they had a key-as they co~l.d
not find the keyhole in the gate! T 1lS
seemed' to be a poser, but after a fe\~:
moments it occurred to "the Y~nk:e
that the keyhole might be ~n th~ illSl

de.
This s'uggestion (considering It. came

h
from a detested Yankee-for this. was
during the Civil War) was well received.
One of the boys climbed the fence; 10
and behold, there was the keyhole!

A PERILOUS SERVICE.

This had used up a good half hour of
. our time and when we finally got into
the chur~h, Best proceeded to teacl~, ""
the service, and this is the way he did it.
"Now, 'Boston' (showing me six or eight
different books and selecting the chant
book) next Sunday is the 14th day, and
you will play the Psalms from this book,
and at the same time keep your eye on
this book for the words: but when you
get to the middle of the 3d Psalm,. I
want you to change the chant to suit the
character of the words: do yOU under-
stand? Then go on to the Te Deum in
this book (book No.3), then the htbilate
(book 4), then the Oifertor)1 (book 5),
then the anthem (book 6). Now we will
go through the Evensong," etc., etc.,
which he did in the same off-hand way
he had taught me the morning service.
This took about three minutes-(f give
three months at least, in teaching the
same thing to a pupil) and when he was
through I knew nearly as much as when
we began. Well, the dreadful day ar-
rived strictly on time, and although I had
spent all of Saturday and a good part of
Saturday night in getting the service into
my head, I fear I nearly "queered the
aet" by my blunders!
Englishmen are very frank in "freeing

their minds," and I was highly amused
to overhear one of the congregation
lamenting that "Best had played them
such a scurvy trick in going away and
leaving such a fool in his place"-a senti-
ment in which I fully agreed. But I had
my revenge when, at the end of the serv-
ice, I played Bach's great G minor FuO"ue
so that, as one of the parishioners s';id'
"I '. nearly broke up the morning service.
but I evidently could handle the organ ["
Among the many excellent choirs in

Liverpool, the one I remember with the
greatest pleasure was in the old parish
church of St. Martin's, near the great
Docks (where I had my lessons). The
arrangement was peculiar, as the choir
of mixed voices was in the chancel, while
the organ was in the org'an gallery at the
?ther :nd of the church. Notwithstan<1_
mg thiS drawback, the effect was very
good indeed.

AN AMBITIOUS COMPOSER.

Having rett:rned to tbis country, I was
elected c:rgaOlst of St. Paul's Episcopal
C.hurch _1n Albany, N. Y. This was a
kill? at venture on the church's part:
bes1des myself they engaged Miss Wash-
burn, soprano, of Boston' MI" E t
P . , . rnes
enng, the English tenor of Ne\v v \_
d t I I· .L or '-,

a.n wo oca . solOists. During the short
~l1ne I held thiS position I only remember
lhat I undertook to write all tIl .
f h . emuslC
or t e chOIr! (I was a modest

I . young
man at t 1at hme!) and-as I was Id' 1 . a ways
excee" II1gy fond of "spoiling music
pape.r -I actually succeeded in doin so
turnmg out Te DemHS, Jub'ilates et g 1 '
wholesale, until the congregatiOl '(I c". JY. I 1 1avlllg
1ecoverec somewhat from their ast . I
ment t 1 . oms 1-"" a. 1aV1l1gsllch a tremendoll .
111 the11' midst") I-" dl s gelllus, "'n y suggested the
would lIke to hear occasional! Y
I Id' y Some oft 1e 0 mUSIC, which I tl Iunkind. ' 10ug 1t very

This venture not proving Vcr .
ful financially, although we yhs:~ccet~~~
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church "crowded to the doors" I trans-
ferred the scene of my labors to St.
Joseph's Cathouc Church (Albany),
where at that time was the largest organ
in the country. The choir of mixed
voices was the ordinary Catholic choir,
but the soprano soloist was a young Cana-
dian girl of IS, and one of the most
charming persons I cver met. She had
great talent as a musician: performed
well on the harp, pianoforte, and even the
organ, composed also, and in addition
possessed a superb high soprano voice.
She afterwards became the great operatic
artist Albani, known the world over, and
-I am proud to sa,y-has been my fr-jend
from that day to the present.

A REMARKABLE ORGAN .

AboLlt this time they installed the great
music hall organ ill Boston. This was
the most c.rpellsivc organ ever brought
to this country. It was built in Ger-
man)', and cost about $50,000. Some of
the magnificent case (or "organ house"
JS the Germans caU it), crossed the ocean
several times. Having set up their or-
gan, the Boston people found that
scarcely -any of the local organists could
jJerfortn satisfactorily upon it, so I was
sent from Albany nearly every \veek, to
give the concerts. Thc journey of 200
miles was exceedingly tedious, the trains
were slow going through the mountains
of western Massachusetts and New York,
and I was prelly well used up when I
l"ctul'l1ed from Bostoll. In this state of
affairs, Dr. S. P. Tuckerman. who was
very much interested in the Music Hall
Organ, persuaded me to leave Albany,
and take the position of organist of
King's Chapel, Boston, so as to be able
to undertake the organ concert s. 1 was
,'ery sorry to leave Albany, where I had
many friends and pupils, but the change
was made, and Boston (with the excep-
tion of five years in Cincinnati as "Organ-
ist of the Music Hall) has been my home
ever since.
One of the 1110st remarkable choirs I

have known was the great chorus of
three hundred voices that Dr. Tourjee
(founder of the N. E. Conservatory of
:rvrusic) organized fO!" the services in the
Boston Music Hall for Rev. W. H. Mur-
ray, the eloquent pulpit orator. Besides
thc great chorus, we had Mr. Myron
·Whitney and Mrs. H. M. Smith as so-
loists, an orchestra, and the great organ.
The effect when these forces rolled out
the chorals was simply overwhelming. I
was organist here only one year. as I
was already eng-aged to take Dr. Wilcox's
place at the Chl1l'ch of thc I Il1maculate
Conception, Dr. Wilcox (a man a [ great
talent) having lately died. My services
at this church lasted ncarly thirty years.
and the record and fame of our aelliev-
ments is so well known that it is hardly
worth \vhile to more than mention them
here. I will only say that for twenty-
se\'en years we employed all excellent
professional orchestra 011 the great festi-
\"als of the church, and with the choir of
sixty voices and good soloists, the music
of this church was known everywhere in
this country and in Europe.

THE TRUTH ABOUT CHURCH
MUSIC.

BY GEO.E. \V urrmc.

I AM quite aware that church music
is a most delicate, not to say "ticklish"
subject to handle! There are so many
different opinions to take il1to account in
getting at the truth of the thing, that one
is all110st discouraged at the outset. The
following conversation will doubtless
"trike many an organist and choir direc-
tor as a common experience:
First visitor to the org'an gallery:

"That was a beautiful thing you sang
this morning: it just suited me! So
pious and devotional-do sing it again
soon!"
First visitor's coat-tails. have hard Iv

variished round the corner whcn ente-r
second visitor:
"What was that you gave us this

morning?" (referring .to the same
piece) "I did not like it at all; too
operatic; too highfalutin (!)-the so-
prano screaming at the top of her voice;
for goodness' sake don't sing that
again!" and so on. Now what is the
poor choirmaster-or choirmistress to
do? Echo answers "what!"
Btlt nevertheless, some things can be

put down with regard to church music
that perhaps will help to dear the. air
somewhat on this SUbject, which puzzles
many a young organist and choirmaster.
1n the first place, we must remember that
fashions in music are constantly chang-
ing. It is only the great music of the
great masters, such as Bach, Mozart.
Handel, Beethoven and other composers
of the grand school-that does not go
out of fashion. It is a curious fact that
what we know at the present time as
sacred music dates back only some sev-
enty-five or one hundred years. I refer
to the ordinary church services or an-
thems which are rendered by our best
choirs. I asked Mr. S. B. Whitney the
other day if his choir sang the music
of the elder English church composers;
such as Dr. Blow, Dr. Bull, Purcell, or
even as modern a man as E. J. Hopkins
(of the Temple Church, London); and
he said their music was laid on the shelf
and very seldom sung.

SAINT-SA ENS ON PLAIN CHANT.

The venerable and much revered Pope
at Rome says that only music written in
the style of the twelfth to the fourteenth
centuries is truly religious; and the
nearer it approaches to plain dant the
more appropriate it is for the divine
service (these are not his exact words,
but this is what he means). V\Then the
present Pontiff issued his propria or reg-
ulations for music in the Catholic Church,
Saint-Saens (perhaps the foremost liv-
ing musician) came out with a statement
answering the propria. and intended to
. demolish the various propositions enun-
ciated e."\.' calhedm by the Pope.
Saint-Saens (who was for a number of

years organist of the church of the ~ade-
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leine at Paris, and who has evidently
made a profound study of the old church
music) attempts to show that what we
know as plain chant-or plain song-has
almost completely changed its character
during the past six centur-ies. He quotes
numerous examples from the old choir
books and "popular airs of the day" of
the twelfth to the fourteenth centuries,
with a view of proving beyond the
shadow of a doubt that much of the so-
called plain chant at that time was secu-
lar music, and was doubtless roared out
ill the "pot-houses" as drinking songs!
An exception should of course be made,
however, in favor of the priests' music
in the Mass and also the eighth Grego-
rian tones (or melodies), which are ccr-
tainly beautiful and appropriate.
Now let us see what the state of the

world was in those far-off times. .l t is
safe to say that the common people were
kept in a state of almost utter ignorance.
They werc mostly in the power of the
higher orders of the nobility. Some (not
all) of these latter were robber barons,
who had a charming habit of descending
from their hill-castles (the same that
can be seen at the present day on the
banks of the Rhine or in the country vil-
lages of Italy, and about which travelers
go into ecstacies) and levying on the
property and herds of the poor peas-
ants, reducing them nearly to starvation.
The world at that time was h.ardly pre-
pared for anything more than music 0
the crudest possible character.

THE DIVIDING LINE.

Where is the dividing line betweeI
sacred and secular music? There arf
always certain persons in all congrega-
tions who-having no "car for music,"
or at least no musical taste to speak of-
are apt to have the most to say as to
whether the music they listen to in
church ,is church music or not. These
critics (and they are frequcntly excellent
ChurC!l members in other respects) wou1<1
eliminate ~111 music worthy of the l1alTI<~
from the chmch services. If a churdl
service or anthem by a really good COI11·
poser is sung, they do not like it--
simply because they do not understand
it. These excellent persons are apt to
be fond of the jingling gospel hymns.
But, thank Heaven! the number of these
good people is very small, and steadily
growing smaller.

THE BENNETT ORGAN COMPANY
ORCAN BUILDERS

ROCK ISLAND ILLINOIS
The organs we build are as near perfection

as skill and money can make them.

SGl

TheSoap~~
of Quality i sus e d

"everywhere by the best and wisest
people, who know its qualities. The
purity and unequalled excellence
of Pears' Soap make it healthful
for all skins and matchless for the
complexion. Yet it

Is Low Enough in Price
for everybody. It is not cheapened
with the addition of water, and contains
no impure or inferior ingredients.
A trial will convince you that absolutely

the best soap for you-best for your skin,
your complexion, your pocketbook-is
always

Pears'SOAP
ISc. a Cake (or the Unscented

J. WARREN ANDREWS
Special Short Courses in ORGAN STUDY,
in Form ofLeclures andIlIllslrabons.speciallyplepared
andadaptedto then~ed.lof thosewhocan spelldbuta
(hOltlimeinIhecity. S~ndforCatalOI!. •
!\ddress TnE: enURen Of TnE: DIVINE: PATERNITY

CentralParkWestand76lhStteet.NewYOlk

FREDERICK MAXSON
Organist First Baptist Church

Instruction in Plano, Organ, Theory
1003 South 47th Street, Philadelphia, Pa.

will be much im.proved
in tone and volume by
using a

KINETIC ORGAN BLOWER
Our book "Modern Organ Blowing"
sent free, tells about Qrgans and
organ blowing and shows the very
simple method of installation.

Kinetic Engineering Company
57th & Baltimore Ave" Phila'elphia
Room 824, 41 Park Row, New York

Room 5, 12 Pearl SI., Bostof!l.
1452 Monadnock Block, Chicago

1400 MOLLER PIPE ORGANS ~40'::'PI~:b~'~;;
75 In New York. 45 in Baltimore; 381n Philadelphia; 33 in Cincinnati; 18 in Washington'
20 In Hagerstown. For Catalogues address M. P. MOLLER, HAGERSTOWN, MD:

KRAFT
DR. WILLIAM C. CARL

lTEACHES THE

Guilmant Method
To Beginners and Advanced Students

AT THE

GUILMANT ORGAN SCHOOL
FALL TERM. OCT. 8th. NEW CATALOG READY

Address, 44 Wes~ 12th St., New York City

Plea,se mention THE ETUDE when addressing our advertiSers.



582 TilE
the Holy, Holy, HoI)., and many others of
his sacred pieces are too seldom heard
in our churches. In England Spohr's
music is frequently performed at the
present day by choral societies and
choirs.

THE MESSIAH COMES FROM SECULAR
SOURCES.

Many readers of THE ETUDE would
doubtless be surprised if they were told
that much of Handel's AI essiah has been
found by English investigators to be
made up largely of themes from secular
sources; that Handel in writing The
.lressiah took many of his themes from
a collection of music for the harpsichord,
published in Italy (Handel spent some
time in that country) and intended for
use in the salons of the day. To instance
the postoral S)'lIIphiH1'J'; this piece-as
far as the melody is concerncd-r-is
almost identical with a tune played by
the Riffcrari (or shepherds), who come
down from their mountains into Rome
during the: carnival and perform this air
on their small clarinets; the only differ-
ence between the two renderings being
that Handel has wriuen the tempo
Larghetto, while in the original the
tempo is Allegro.
Beethoven's great sl ass ill C, another

example, sounds like the earlier sym-
phonies, while the one in D, like his later
works. Haydn's Masses (by far his
1110storig'inal works) were mostly wnt-
ten for the church services of the court
and-particularly in the orchestral ac-
companiments-Haydn was not above
catering to the taste of his employers,
and so wrote them as to sound very
much like his symphonies a11(l quartets.
And.so we see that the fashion of church
music has changed greatly during the
past century; what was once considered
<'IS church music then being no longer
recognized as such. Three great men
may be mentioned as having the most
potent influence on modern church
music: Spohr, Mendelssohn and, per-
haps to a greater extent than the others,
Gounod. in Ludwig Spohr, the great
violinist and composer, we trace much of
the present influence in church music.
Spohr brought out his oratorios. The
Last Ju.dgmellt and The Fall of Baby-
lou at the English festivals of 1830 to
1840. They had great success. and de-
servedly so, for, notwithstanding some
mannerisms (especially in the way of
certain chromatic changes of harmony
which he introduced in all his works)
Spohr 'was a really great composer. The
beautiful little gem, As pmOs the hart,

MENDELSSOHN'S INFLUENCE.

But with the advent of Mendelssohn
church music took on a much more vig-
orous life. The production of Sf. Paul
and Elijah and the symphonies, over-
tures, and pianoforte works had a great
deal to do with changing the style of
church music in England and this coun-
try. It is a curious fact that these two
composers, Spohr and Mendelssohn, one
following the other in the space of a
few years, should both have mannerisms,
Mendelssohn even more than Spohr.
But there is an immense vigor in Men-
delssohn's vocal themes-p::lrticularly in
his part-writing for chorus-that drove
out of the field-for a time-Spahr's
weaker attempts in the same direction.
About the year 1850 Chorley, the musi-

cal critic of the London A thcJuC'1tm, heard
a new mass performed in one of the
Paris churches by a new alld then un-
known composer. who had taken the first
prize at the Paris Conservatoire, entitling
him to a four years' residence in Rome
and other cities at the expense of the
state. The young man had returned
from his studies in Italy for some time,
and had made one or two attempts at
operatic composition without much suc-
cess. Chorley was greatly pleased with
the new work. On his return to London
(10 his everlasting credit, be it saiJ) he
wrote and talked so much about it that
he raised the highest expectations among
the English musicians, which were more
than fulfilled when the mass ·was per-
formed in the great city. The name of
the young composer was Charles Gounod,
and the Mass was the St. Cecilia ..
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refined musical taste as peculiar-ly re-
ligious music. The I{ yrie (fi rst move-
ment) with its highly original acc01:n-
paniment of the string orchestra, and Its
frequent and unexpected change of k~Y-
tonality is enough to make the reputatIOn
of a composer; but much g~eater. bea.u~
ties are found in the Gloria, WIth Its
heavenly soprano solo and the so~t
humming chorus accompanied by a .deb-
cate tremolo of the violins in the hIgher
positions.
Then the magnificent Credo, with its

pompous march of the chorus in unison
against the agitated movement of the
Bossi and Celie, and the n-eruendous
burst of the trombones and brass instru-
rncnts al the words, "God of God: light
of light: very God"; and the famous
Scnctus, with its beautiful.solo for tenor,
-c-thcse, with 1ll'.lI1Yothcr features, are
quite enough to make this work one of
the landmarks of modern church music.
In this mass and in his other works
Gounod showed great originality in two
particular features: lst, in his use of the
chords on the 2d (supertonic), 3d (me-
diant), and 6th (sub-mediant) degrees
of the major scale. He undoubtedly
absorbed these harmonies from the old
Ttalian composers - particularly Pales-
trina-but with a difference. In Pales-
trina we find these harmonies used
freely, but always in the form of con-
trapuntal designs, whereas Gounod used
them to enrich a beautiful religious
melody, thus appealing to the heart
where the older composer appealed
merely to the head. 2d; 1n the tefnpos
of his movements: it is a curious fact
that in all of Gounod's works a quick
alla breve tempo is "conspicuous by its
absence." Compare the various tempos
of Beethoven's great Mass in C. The
Gloria, the Credo, and DOlla Nobis are
written in quick symphonic two-bar
phrases; but Counod seldom used a
tempo quicker than allegro moderato,
and frequently much slower. This was
undoubtedly owing to the composer's
temperament, as we find these same mod-
erate tempos in Faust and his other
works. Saying nothing about the merits
of these two methods as regards tempo,
these slow movements are certainly easy
to sing and most effective, especially in
church music.

Now what is the truth about' chur h
music, especially as regards our o\~n
country at the present time? I am sorr
to say that in my opinion we have n~
progressed as we should have done dur-
ing the last fifty years. I lay much of
the blame .for this to 'the invention of
the quartet choir. The lat~ B. ]. Lang
(a most excellent executive musician
and a hard worker for the very best in
music during his long and most useful
life) may be said to have bcen-greatly
to his disgust-the inventor of this style
of choir. It was first tried in the Old
South Church in Boston, where at the
time Mr. Lang was organist, and the
religious people look such a fancy to it
that it spr-ead to New York and the rest
of the country. Mr. Lang never ap-
proved of this makeshi ft for a choir.
When one reflects that a choir with only
four singers is debarred-from the
necessity of the case-from producing
any of the choruses from the great ora-
torios, masses, and even the fine services
of the English Church, I think this is
enough to condemn it. It is safe to say
that a majority of church-goers never
hear any church music worthy of the
name. I, of course, here refer to tbe
churches outside of the Episcopal and
Catholic communions. But there are
signs that the quartet 'choir has "seen its
best days." In New York city, Mr. Bow-
man's fine choir of one hundred voices
and Mr. Adams's and Mr. Truetle's
choirs in Boston, and others in various
parts of the country, are demonstrating
to the members of these congregations
that the only true choir is a large chorus
and soloists.

ORGANIZE LARGE CHORUS CHOIRS.

It has always seemed strange 10' me
that so few church people seem to think
of the very great help a large chorus
choir is to the prosperity and building
up of the church. Where such a choir
is properly managed by a good director
(man or woman) who may be the or-
ganist at the same time or not. nearly
everyone of the singers is apt to become
-in his own person-an advertisement
of the church, as one might say. They
talk about the services to their friends,
about the preaching, the music, etc., and

COlltil/lled on page 5U lJ
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"Johnny Get the Tweezetl,
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ings. Sixty-seventh edition.
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Department for Violinists

ETUDE
INVOLUNTARY STACCArl'O.

Every vir..tinist knows the awful feeling
of trying to draw a steady, firm bow on
a long note, when his hand is trembling
from ex~itement or nervousness. A pupfi
of joachiru told me that in the latter days
of that great violinist's life he suffered
often from nervousness, and that.he has
seen him take two or three bows on one
long note, where only one was intended
simply because his arm was shaking so
that he could not have drawn the one
long steady tone, I once saw a remark-
able instance of this nervous tremor in
the case of a very young violin pupil.
This youngster was ordinarily as brave
as a lion cub, and had nerves of steel
b.ut when playing a violin solo at a recep-
non at a hotel in Chicago he got the
nervous horrors in his bow-arm. His
solo consisted principally of long notes
at a slow tempo. His hand was sbakine
S? that steady long bows were impossibl:'
He would not give up, however, and
stuck to his task, with the result that his
entire performance consisted of involun-
tary up and down bow staccato. The ef~
fect was that of a tremolo, and so even
was it that most of the audience thought
it was written that way in the music, and
afterwards expressed surprise that so
young a child should have mastered bow-
ing of this character.

Edited by ROBERT BRAINE

FUN IN THE STUDIO. BEAT HIM TO IT.

THE almost incredible ignorance of the A laughable incident once happened in
genera~ p.ublic in regard to violin playing one of my pupils' recitals in my earl v
and violins results in many ridiculous " d?y~ ~f teaching. A dozen budding young
happenings in the experience of every violinists were on the program. I had
~lOhmst and teacher, who on this account e~gaged a local piano teacher to act as
1S usually found possessed of a lively plano accompanist. This lady could play
cense of the humorous. the notes, but had acres of knowledee

~till to acquire in the art of accompan;-
111g. One of my best pupils was on for
2. rather elaborate solo piece in which
there was a long cadenza. The cadenza
was not written out in slllal1 notes in the
piano part as it should have been, and
was simply indicated by the word "Cld."
I cautioned the pianist about this cadenza
but on the night of the concert she wa~
nervous and excited, and when the
cadenza was reached, instead of waiting,
what did she do,. to my intense horror,
but go right ahead and playa loud "um-
pah, um-pah, um-pah-pah-pah" accom-
paniment all through the unfortunate
pupil's cadenza. I was too dazed to kno\v
just \vhat to do undrr the circumstances.
Both accompanist and pupil were full of
determination, however, and stuck man-
fully to their tasks as long as the notes
lasted, with the result that the pianist,
having gone on wilh her part during the
cadenza, beat the violinist to the end of
the piece, by about eight bars, and was
much surprised when she ran out of
notes. This was a lesson to me, and after
that I made it a point to engage as accom-
panist a pianist with at least some sem-
blance of a musical ear, so that she could
at least tell whether she was playing in
the same key as the soloist. I t takes a
good accompanist to follow violin pupils
in a recital.

NOW EARNING HIS MONEY.

John S. Van Cleve, the weJl-known mu-
sical critic and journalist, once told me
the following story about the first Ameri-
can tour of vVilhelmj, the famous
violinist.
It seems that vVilhelmj and his concert

company had been engaged on a guar-
antee by the manager of the town hall
in a country town with a very indistinct
idea of the character of the entertainment
which was to be offered. The night of
the concert came and only a beggarly few
persons turned out. The manager stood
to lose a large sum, and was pacing up
and down in front of the hall when he
met a friend. "How's the show Bill"
asked tile friend. "Punk; nothing doing;"
~vas the disgusted rejoinder. "Just look
III for yourself if you want to see a case
of total depravity."
The two went to the door of the hall

and looked in. There on the stage wa~
Wilhelmj playing a soulful adagio move-
ment. The long slow tones floated over
th: hall. "Now wouldn't that jar you,"
saId the manager. "Here I'm payin' that
cuss $400 for this concert, and look 11mv
slow he's a playin'."
Musicians in that town are considered

to be. soldiering on the job if they play
anythlllg slower than allegro fllrioso.

BORES.

Every vioEn teacher and violinist is
peculiarly afflicted with bores. The first
is the man who has an old violin which
he can irace back in his family since
the days of Noah, and the second is the
man who drops in for a quiet cbat of two
hours about violins and violin players.
The man with the old violin is a per-
petual source of agony in a violin studio.
People with cheap chromos reproducing
famous paintings do not think that they
are genuine Holbein's, Van Dyke's or
Meissoniers. worth from $50.000 te,
$200,000. The man with the cheap i111i-
t~ti~n Straclivarit1~, Guarnerius, or Ama!
\'10110, however, 15 dead sure that it is
genuine and worth $10,000, so he will hie
himself to the nearest local violin teacher
with whom he is acquainted, and try to
take up an hour's time talking about his
violin. In regard to the age of a violin
I would not believe my best friend on th"
most solemn oath, for the most moral
men seem to feel.that they are entirely

KITTENGUT.

One of my bright nine-year-old violin
pupils once breezed into the studio for his
lesson. His E string was broken and he
asked me to put on a new one. I found
that the clerk at the music· store had
sold him a banjo E string instead of a
violin E. "Why, this will not do, Willie,"
I said; "this string is for the banjo;
don't you see how thin it is?" The boy
looked at the thin, hair-like string, and a
vexatious look came over his face.
"Gee," said he, "I'll bet that fool clerk
sold me a kitten-gut string instead of a
catgut."

NEEDED A TRIM.

Another bright yOllng pupil, whose
father kept a barber shop, was fond of
wandering around the studio after his
lesson \vas over, looking at the pictures.
Suddenly he paused in front of a picture
of Padcrewski, the great Polish pianist.
He gazed intently on the picture for some
time, "Well, what do you think of it?"
I asked. Evidently the stately nobility,
and poetic sensibility of the countenance
of the great artist escaped him entirely.
His attention was keenl\' fixed on the
famous aureole of aub~rn hair which
surmounted the pianist's classic head. He
gazed at it with a critical and profes-
sional glance. "Golly," he said at last,
"dat fellow needs a trim, don't he?"

A SUBSTITUTE FOR STACCATO.

On another occasion I explained to a
little eight-year-old girl the meaning of
staccato. "Now remember the word,
Mattie," I said, "Staccato-Staccato-
Staccato; try to remember the word,
and if yOU get it right the next le~son I
will give you a nickel." I

When the next lesson hour arrived
Mattie was Oil hand with a bright smile.
"You've lost your nickel," she said, "I
know the word." "What is it?" I asked.
"Chicago," she said with a proud smile
and held out her hand for the nickel.
She got the money. The laugh was

worth it. .

POLITENESS PERSONIFIED,

Another little n;1aiden, aged about ten,
caused me u'nbounc1ed amusement from
the fact that she invariably prefixed the
names of the great musicians with a
polite, "Mr." With her it was not plain
Beethoven or Mozart or vVieniawski. It
was always Mr. Beethoven. or Mr. Mo-
zart, or Mr. "\¥ieniawski. When I would
ask her what lesson I had assigned for
that week, she would say, "Well, I have
an Etude by Mr, Kreutzer, an exercise
by Mr, Dallc1a and a piece by Mr.
Haydn." She said all this with such
childish naivete, and it was so amusing
to hear it, that I never had the heart to
correct her.

ri

RAN OUT OF NOTES.

I remember an amusing incident which
occurn':d at a concert given by a former
pupil of mine who has since become a
famous violinist, and which illustrates the
importance of seeing that the pages of a
piece of music follow each other in the
proper order. The concert was given
when the pupil was at the age of nihe.
When in the middle of his 1110Stimportant
solo, the accompanist (an amateur)
played a few wrong notes, became visibly
nervous and finally stopped altogether.
She became so excited that she turned
to the audience and said to those in the
front "ow, "I have no more music." The
yotlng violinist and accompanist then left
the stage, and it was found that four
l)ages were missing from the middle of
the piano part. A frantic hunt then com-
menced for the missing leaves, but they
were nowllere to be found. "This wait
is becoming embarrassing," said the nine-
year-aIel violinist, "I will' go on without
accompaniment." He then strode OLlt on
the stage and commenced to phy his solo
where he had left off. Tn a few minutes
the missing piano leaves had been found.
The accompanist thereupon trotted out
and finished with the violinist amidst the
laughter and applause of the audience.
Since witnessing this incident I have

alwa)'s impressed on· pupils and accom-
panists the importance of counting the
leaves of every piece of music to be
phyed to make sure they are all there,
;)nd that they follow in 11'e proper order.
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WHAT GOUNOD DI.D.

This St, Cecilia Mass is a most en-
chanting and original work, and in many
respects it was epoch-making in its
influence on the present generation of
church-music composers. In the first
place the themes of the various move-
ments, while being exceedingly beautifu"l
in themselves, appeal to all persons of
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Makers of the most famous Violins

The' 'Gemiinder Art" Violins
Endorsed and played by the world's most

famous artists.
Send for Catalog No. 2-E; also No. 3-E of Old

Fiddles and a sample copy of TIle Violin IVol'ld
and Suing List, nl//rt!f!.
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absolved from all veracity, when it comes
10 telling the age of their violins, and the
tremendous prices they have refused fur
them,
The "fish" story is not in it with the

old violin story, Men will unblushingly
declare that they refused an offer of $300
for an old skate of a violin 110t worth
$10, Every violinist gets goose flesh
when he sees some one enter the studio
bearillg a massive old-fasbiolled fiddle
case l~oking like a resurrected coffin, or
a bundle tied up in greasy paper, or an
old army blanket. He knows at once that
he is to have the rare privilege of inspect-
ing a priceless Strad, or an equally val-
Llable Guarnerius, valued at $10,000 (?).
Then there is the man who writes to

the musical press something like the fol-
lowing: "I have a violin with the fol-
lowing label (copy of label follows),
Please let me know by return l11ail how
l11uch -it is worth." A man might just as
well write to a real estate paper: "T
have a building lot in Illinois, how much
is it worth?"

THIRDCOMMENCING IN THE
POSITION.

THE idea has recently been advanced
that the violin can be mastered sooner by
taking up the study of the third position
before the tirst. The ideas on which this
theory are based are, first: that the violin
is easier to hold in the proper manner
in the third than in the first position;
second: that in that position it is easier
to get the pupil to hold his elbow well
under the body o[ the violin, and his fin-
gers high ahove the fingerboard; third:
that the fourth fll1ger must of necessity
be used from the start, and as the dis-
tances between the fingers in the stop-
pings in the third position are smaller
than those in the first position, it is much
easier to learn the use of the fourth fin-
ger in the third position.
While there may be advantages in

makiilg tbe start in the third position, T
am inclined to doubt whether this method
could be used except in the case of pnpils
of great talent. When the start is made
in the first position, the use of, the open
string assists the pupil greatly in keeping
in the key, and learning to play in tune,
This help would be absent when the star~
was made in the third position, How-
ever the new theory is of interest. and
violi;l teachers would do well to give it a

trial.
TWO PAGANINI STORIES,

It has generRlly been supposed that
Pagal1ini was a lean. lank. cadaverous
man, of -funereal aspect and ful1 of gloom
at aU times. The fact is, however. that
lle was possessed of considerable wit, and
loved to joke and make merry with his
friends,
On one occasion he took a cab to be

driven to the opera house in Florence,
where be was to play among other things,
his celebrated illoise Fantasie for G strinJ:

solo, When he arrived and the cabman
demanded eight times the regular f~reJ
Paganini grew indignant. "Do you thll1k
J am to be I"obbed?" he said to the man,
"\;Yell. the ten francs I ask," said the lat-
ter, "is only the price you get for one
ticket for yom conced, to hear yOU play
011 one fiddle string." Paganini handed
the man his regular fare, and said dryly;
"My friend, when yOU can drive ~e to
the opera house on onc wheel, I wl11 pay
you the ten francs, and not until then."

On another occasion Paganini was
playing at a concert at Ferrara in Italy,
] t seems that there was a feud between
the people of the town of Ferrara and the
peasants living in the surrounding coun-
try, The peasants were wont to refer to
the people of Ferrara as donkeys, Dur-
ing the concert when some persons in the
audience hissed a singer in his company
hecause they were dissatisfied with her
singing, Paganini resolved to teach them
a lesson,

When he was about to play his rast
solo he amused the audience with imi-
tating the sounds of various animals and
birds all the violin, There was the me\V-
ing of cats, the barking of dogs, the
grunting of pigs, the chirping of birds
and the crowing o[ cocks, Suddenly the
violinist advanced to the footlights.
"This is for those who hissed," he ex-
claimed, at the same time imitating the
braying of a donkey, He had supposed
that this would turn the laugh against
those of the audience who had hissed
the singer, But he had reckoned without
his host, for the audience was touched in
its most vital spot, and the people rushed
for the stage as one man. The hot-
blooded Italians would undoubtedly have
killed the great violinist had he not have
fled for his life through a back entrance
of the theatre, It seems that he did not
kn'ow of the feud between town and
COUlltry and the nickname of "donkey"
bestowed upon the people of the town
by those of the country,

TH£ plan of allowing teachers of
music to practice their profession onlv
after giving proof of their ability, s~
much discussed of late years, w<~s an
accomplished fact in the fourteenth cen-
tury, The COlljmlen/itc des Menes-
triers ,originated in Paris in 1321, and had
a preSIdent called the Roi des Menestriers,
No one was permitted to uraetice or
teach music without satisfying him as
to competency. His authority finallv
extended a1l over France and inc1ude~1
teachers of dancing, An apprenticeship
?f fo~r. years. was required, but at length
l111positlon, ?lScontei~t, and litigation put
al~ end lo. It; danc111g masters got 'the
bet~e~ of It and Lully also worsted the
ROI In a c~ntest he made to retain his
power, ThIS has general1y been the re-
sult of sll:h attempts at limitation, which,
howevE'j-, ,IS I:ot the sal11e as sa:-"ing that
they are IneVItably doomed to failure
that their success would not exerci' o~
benellci:d result on the whole. se a
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SUPERSTITIONS,
THERE are many queer superstitions

"bout violins, which are found pnllupaliy
iu the COllntry districts, It is quite a fad
in many parts of the country to put snake
rattles inside a violin with a view of im-
proving the tone,. There arc thousands
of violins in this country containing
snake rattles, and when a rattlesnake is
killed there is quite a competition among
the country fiddlers for the rattles to put
in their violins, In traveling around the
('ountry, I have frequently found violins
containing rattles. Another brilliant idea
:.lInong uneducated violinists is to let the
rosin aCl:u111ulatc on the belly of the vio-
lin the idea being that the coat of rosin
wiil make the tone sweeter.

The bores who appear at regular inter-
vals in the studio to talk the teacher to
death about violins and violinists in gen-
eral are if anything more undesirable
than the olel violin bores, They are
primed to talk for hours about who is
the greatest violinist in the world;
whether Kubelik paid $10,000 or $40,1)){)
for the Emperor Strad; whether silk
strings are better in hot weather than
gut; whether Kreisler can play better
than Elman; whether an alleged Amati
violin which a man in their neighborhood
possesses is genuine or not. etc" etc.
They never realize that the teacher's time
is money, and that they are consuming it.
The only remedy for bores of this de-
scription is to grab your hat, remember
an important engagement, and return
·when the coast is clear.

Some Important Questions
Answered

A Page of Vital Interest to all Violinists

A:' J, E_-It would tul,c a long at'tlde to
describe in <h·tai\ all the fOl'ms of staccato
to which you l'erCl", 'l'hel"(~ is cQnsidcmblC!
Intitude employrd by composel'" und WI'itcrs
for the violin in the Ilse of some of the
h'I'illS describing the various fOl"illS of the
staccnto .. Some ll~C one tcnll (lud otheL's
HUOt!WI' In describing the 811me I,iud.of bow-
ing., FI.dng Stuccnto and Staccato Yolant
111l'nn tllt~' same th:ng. This Is where the
to'oeS'1\rc sCIXLl'ntl'd b:v t'he bow lenping fl'OIll
tIle string .. Icfez d!AI·chet menus in I,'renell,
"throwing the how." TIlls Is oftPll met w!tlt
in' PI1g'Hllini. Tht' how Is t!ll'own smnl'tly on
the string In sHch a mU1l1H'l" as to make it
]!clJound 'ngnin . HUO again, a~ (he bow if:!
p\1sht'Cl almlg, Sp1ccnto L'i wIH;!'c the pI'oaue-
tion of each stllccnto note is contl'olled by
II rapId motion o'f 1Ill:!w I'ist. Spl'ing" bowing
is producf'<l l).v tll(' vllll':1iiotl of 1"hc stick,
Raltato, snltari'llo lind ~:lltl'udo (thl'(-'e ital-
ian wQrils), and the word Snutlllc (Frcneh)

Mrs, 1. C,-In view of tIle fact that you all mean springing or jumping, and Ill'C vad-
Ilal'e ncel'SS to a geod piano teacher, and ous].r used by difl'el'ent wdtel's or violin
there Is no g-ood profeSSional vio'lin teacher music. Sometlmes _they aro appliod to single
in yom' vicinity, Y0I11' best COUl'SOwould be notes in a bow, and so:net!mps to sevel'U!
to h:1\'o YOllr fi\'c-.vear-old son stud,l' the piano notes Ilndpi' t1:e S:1rae slut'. However they
for a w!llle, 1,'11'0years is a very early nge l'I'O tisro, the idca is to mnlle the notes by the
to st:1l't violin study, n1though many of the jumn1ng of the boW. However, it is quite
gl'catest violinists eo'mull'nced thcil' studi('s impossible to mnlu.:: all this clear within the
t!l;lt enrl.l'. A .yClll' or t\\·o at thc pinno \ll'e-Iiminal'y to t:ll;;ing up the study of tht' vlolin limits of II single pUl'agraph, You would
will, hew{'v('r. lll"O\'C'a dcciueo advuntnge to learll mOI'e on this subject in n single lesson
so .\·Ollllg 11 pupil; then. :lS,.\·Ou S:l.\'. you can from a good teacher tbnn you woulU bS read-
Jl1'l"unge latc!" on to ha\'e llim ma\.;~' we('ldy ing sevt'nl! bO'ol,s,
trips to a lal"gl'r elt.v, wlicl'tj be can bU\'!j the· 2, It is im])ossi1Jle in theory to In,'.' down
Udl'untllgc of a eOl"l'ect stal't undf')' a goo'd nn exa!Ct angle in regard to uow far the
violin tpucher. A young child whost' start violln should be held to the h'ft, since pupils
IlllS ueen made l:1l(1('r nn incompet(-'Dt teuchet' difI,el' in build und 'as to leng(h of arm, etc"
is sure to get faults which it \vould be almost so that some would holel the violin further
impossible to el'fldicate later on. to the If'ft than otllel'S, The Idea is tllut the

. violin 'must be held at silch an augle that
C, L, nL-In regard to wbether playing the. bow-arm cnn co'mfOI'tabl\' dl'Uw the bow at

rag-tlme anel (Junct' lllnsic would h;l\'e an in- l'igbt angle to tll" 'strings, ·whilf' keeping t.he
jurlous ('[[('ct all YO'llr :lhilit,v to play classical foreal'm in frent of. tbc !Jed,\', Without mak-
music, it would depend entln'I,v upon how much .
~'ou did of it. If ~TOUkpep up J'our scl'iol1s stud- lng 3i:J~'exact mensurcments I should say that
irs, and play It fcw dnnce pkces aI' popultll' tile lingle ·might a\-el'age in the neigllborbood
piecrs occasio'Ilal'.v hy wa.v of diversion, 110 ~vll of 45 degn?,'s in the gt"C'ater numbel' of cases,
r(?sults would folIo\\'. If, howev{'r, til(' pla,ylng 3.·'l'lle wOl'k ~'ou I'pfeL' to has not be{'n
of dance tunes and rag.time mus:c forlllS the translateil into English. A rel'iew of this
lJulk of J'our musical activltv, and you only wO'l'k mny arrear in 'l'lll': ETUDBnt some fu-
occaslcnnlly plu" tile class~cs umI lJlll>;ic of lure lime, bllt I cannot 5fl.V when.
a bettl'-I' charllc'tf'r, \'OUl' mus;cnl tasto and 4. 1'O\i are COIT"'Ct in yOIl[' 'views about tho
abllih' to pla.l' music of a high chal'ader .';(',x-tup!et, In the trlle sextuplet the first,
would be "er_\' apt to suff"r "l"v('r('I,\'. How thil'd emd fifth notes al'e accented; th" felse
far this injul')" would go would depend VNY srxt\lpl(,t Is simply a cauble tl'iplet and tbo
much on ~'nlll' talent :lIld ~treng1h of char- first Hna fourth notf's nl'c accentQd,
uder, nlusicnl hlstol'v is full of f'xamrlt's of Any iarge music (il'm elm supply yon wltb
Wbel'e E'lllioent lllusiclnns 11a\'e bp('n obligf'O, ,larnislJ fol' vIolins. 'l'lwt'e is as much in
thro,ugh povel·iI', to pin.\' ounce r.1\1~ic nndl":1(lSICIn the lo\\'('st fOl'ms. 1'0~' a tempornr.r knQwing llOW to ilpply this vflrnisp as ill ob-
llvelihood, ouring tbeir studpnt days and C'al'l.\' tninlng tbe proper .kinc1,:aDd if you intend
life, but who conquel'pd, in the end, hecause to vnl'1llsh 'your own violin .\'o'u should con-
their SN'ious study and [ll'actice was devoted suit a gooo work on violin milking to learn
to the classics, how to. proceed,

No attention can l,e paid 1.0 (III!I ,j,lIqu;nl
not (lCCo1nj)(//l;'ed oy full 1lQ,me und addreS8
of the 1lniter,
J, R.-You cannot be sure of grttlng a

good violin, either old 01' new on the mere
st reug tb of tbe mnker:s llflme,' Even Strudt-
vartua' violins vnrv greatly in qunltty I
nave ortcn seen two vtouus illude by modern
mnkE'rs. one of whieh \VIIS 1\ splendii:1 lnstru-
m~·nt. nnd the oth('I' hal'ellv wOl'th enl'l'ylng
home as fnr as tone qualities are concerned.
I ~ vio'lins \verc like hats 01' shoos, 1 could
gIve you thc nume of u makcr, and feel sut·
isfied tlUlt you ,would get a good Instrum>.:nt,
but violins o'f the S:llne mak('l' differ so Illuch
that you might: get 11 good one OJ' an in-
ferior onQ, For tbifl l'el1S0n I hnve made it
a lifclong rule not to' ~I\'e an opinion on ll.
violin I hal'e n>.:ver tested,

V10LIN,-A trllnslatlon of the l'lbel you
send. ' which Is in German, woulo rcad:
"Fried, Aug. Ghlss nHlde tbis violin. 1n imita-
tion of AntonIus Stl'ndil'al"ius.·' YOUI' violin
conse!]llentl.1' is a COp,1'of a Stradival'lus,
mnde by n milker or no especial note, llnd
w(Hlld possess no historical value, The onl.\'
valu(' tlle violin would possess would 'be
based on its tone quality,

K W. S.-I"lrst yon should consult 11 good
sUl'geon, :md after explaining to him thOl'-
oughly the muscular action requil'l:!d in violin
playIng, ask blm If sufficient recovery from
your Injul'ies has tUken place to make It safe
to resume your practice, 1:1' hIs opinion is
favorable, practice for a short time each day
on elementnry music at 11 ver.v slow tempo--
scalf'S pl[lJ'ed \·('r.l' slowlr, passnges with long
l!Owings, etc. Tile First. Dook o'f tlH! Ka,vs{'I'
EI.i,,/aI<, which you mention will On vel',l' well
if pla.\'eo vel'Y slowly, I l' ~·O.lll'llluscies al'e
simply weak frum long cont'nued dlmse, the.I'
will soon recover their tupe, 2. I st!'ongl.l'
diSl1pprove of rO'Ul' custom of cleuu.'ng YO\ll'
violin once a week with olive 0'1. Wipe your
violin c:ll'efully every day with nn old silk
llan(1kCl'chicf insti'Rd, taking eare tbat you re-
move nil rosin dust from PVNy part, It will
be sufficient if ~'ou have yOUl' vio'in clC:lned
every 'yt'nl' or two, Any gO'od "Iolin mak"l'
can do It fOI' .1'0\1, 01' you can d--. it your-
self with OIle of tbe mixtures wldch are
sold by the lUuslc hOllses ano wh:ch Hl'e can·
vlently put up in eollnpsllJle tulJes. 01' you
can lise tlH~ followIng- mixture: I"ine raw
linseed o'il, 7 parts; oil of. turpentine, 1 part;
wntpr 4 Pfll'tS.

Shal.;e the hallIe vigol'Ously, pour some of
the mixtul'f' on a si lit cloth, and I'Uh rapidly
over the violin. Then wlpc and pollsll the
vIolin with n fl'€sh cloth,

Often

SALLOW FACES.

Caused by Tea and Coffee
Drinking,

How many l;ersons realize thai tea
and coffee so disturb digestion that
hey produce a muddy, yellow complex-
ion?

A ten days' trial of Postum has prov-
en a means, in thousands of cases, of
clearing up a bad complexion,

A Washn, young lady tells her ex-
perience:

"All of uS--c-'falher, mother, sister and
brother-had llsed tea and coffee for
many years nntil finally we all had
stomach troubles more or less,

"\life all were sallow and troubled
'\vith pimples, breath bad, disagreeable
taste in the mouth, and all of us simply
so lnany bundles of nerves.

"V'Ve didn't realize that tea and cof-
fee caused the trouble until one clay
we ran out of coffee and went to bor-
row some [,-om a neighbor. She ga\'c
tlS some PostU111 and told us to try
that,

"Although we started to make it. we
all felt sure we would be sick if we
missed Oll1" strong coffee, but we trie,d
Postum and were Sll1"\)rised to find It
delicious,

';VVe read Ihe statements 011 the pkg"
2"0t morc and in a 1110nth and a half
you v,.'ouldn't have known us, We all
were ahle to digest our food without
any trouble, each one's skill became
clear, tonguC's cleaned off, and nerves
in fine condition. V-le ne\'er l.1SCany'
thing now but Po "tu 111, There is noth-
ing like it'"

Name given by PostUI1l Co., Battle
Creek, Mich,

;;There's a reason," and it is ex-
plained in the little book ;'The Road to
\JVellville," in pkgs. '

Ever· read the above letter? A new
or.e appears from time t<) time, They
are genuine, true, an1 full of human
interest.

.1, n.-BUnting at 22, the cbuners would
be \'el'.\' mIlch ng'11 :nst ~'our leal"lling to pla.v
the violin lil,(' IIIl nrtist. or mastering the
g,rellt \VOI'[.;Sin "iolin literature, "r,t.h the
lmO'wledgc of the pinuo, uno of musie, Wllich
l'OU sn.\, ,\·Oll have, )'Oll cuuld no doui:t mal,e
considPl'nhle ndl'ancpment. however, in lent'n-
ing the vloliJ~, 11l1dcould lparn to p-ay wcll
('nough to gII'e great pleasure to yourself
nnd others. YOut· lIe.-t COW'so is to g \'e it a
six mont.hs' tl'illi.

$

R. C, 'f.-You can buv a v.oru bridge of
fuu-Iy good quality roc 10 O"r 15 cents, but
a good violin maker will chl1rge )'OU 50 or
75 cents for adjusting and littlng it to your
violin. 'I'he feet of the lJl"idge must be cut
to tit the curving surraco of tuc bellv per-
recttv. nod the top of the bridge must 'be cut
so that nuclr string lies exactly at the proper
height nbovo the tlugerhon rd. All n-ts takes
time' and sldl!. Db not U'.y to' do the \\'01'1,
rO\lrself unless yon nre a skilled v.olin re-
pah'E'I', )·ou would not try to repfl!t' 'yollr
wntch wltho'utJ !mowlng how, It takes fully
as much skill to repair violins as It does
watches, ,

D. G,-The Balalaika is a natll'e instru-
mcnt of Hussin, plllyed on the pl'inci]lle of
rhe mnndolin, The Instrumcnt Is g"l'owing
10 populal'lty, chiefly through the effol'ts of
the lmpel'ial Russian Court llalnlaika Orches-
tl'a, 'wbich has made tOllrs all ove1' the world
l1nd is now playing in the UnIted States.
It is snld tbat there al'C seven schools of
instruction fO'l' tbe Balalnilm In London,
EIlglflnd, and that In the last 1\vo yellt's
J.~ngland llfls Imported llalnlnlkas to the
value of 1,632,000 roubles (about $1,30G.GOO).
'rhe leading American lUusic houses are now
irnpol'ting this typical Russian instl'ulilellt,
and ·the.v can be pUl'cl1nsed at the music
stores in the larger cities in tbo UnIted
States.

Mrs, F, H, Co-Your pupil Is one of thou·
sands, Her fit'st teachers evl<1ently fniled to
teach her the pl'inclples of tIme, The best
thing you can do Is to devote a pO'I't!on of
~he I.esson hOlll' to time exercises, und the
rl'mallldt'l" to IH'r advunce work, so thnt l;he
will not losc interest. For cxercises in time
USe VCl'y easy ,music in the first position, so
thnt 11('1' mind will not be distracted bV
technical difficulties, 'I'h(' fil'St. exercises of
the Hel'illllnn Violin SchoOl, or the first three
boolts of Weis,,' Han;est of FlolverB woulo
IIDSJlVCI' vel'.\' \vell, Make the pupil count tile
time ano oever leave an exercise untit It is
perfect in time,
N. B.-No nddl'E'ss with this query. so I

conld not answer pcrsonally,

ALWAYS SOMETHING'TO LEARN.
A CORRESPONDENT'.irit~s, "1). musical

friend of mine has -a friend who, she
says, 'has gone as far- as he can' in this
country in violin playiugc' . To me this
is an absurd statement, for I don't think
Maud Powell, who is "the' most eminent
violinist in America. tc-day..- has gone
as far as she can, This violinist to
whom my friend refers is line: no doubt,
but is there a limit to the goal of the
violin art? Will you ple·~se - e~lig-hten
me on this subject tbro -gh THE ETUDE?"
Our correspondent is quite right in

characterizing the .statejnent that any
violinist has "gone as far as he can" in
this country, as absurd. It is' as much
as to say that no one in the United
States can teach him anything more,
H this be true he must be a re:nar!~-
able genius indeed. No violinist in ~ny
great country has "gone, as far as he
can" in his own country, Here ill. the
United States we have l{lany violinists
of the highest rank Many, of them
have come direct from the brgest
nll:sic centers in 1:;urope anu others
have never been abroad, ...They are ab~e
to cope successfully ;with the di~culties
of the most stupenQous"wor1..s in the
Jiteratme of the violin all"d to, say th:l.t
any violin sL~dent h~as exbatlsted the
knowledge of the combined violinists
of om country is rid-iculous. It is also
possible for the stud~nts in 'OtH larger
cities to hear concerts of th€ highest:
rank, wherein the most famous foreign
and native viulinists take part"

A tr'ue artist-violipist }s c~nstantly
developing, through const3:nt study, and
if he has discontinued regular, in'struc-
tion under teachers, he daes 110t fail to
teep in touch with' hi.'i. art tli10ugh
hearing all the violin'ists -he can, Con-
cert-going is his instructi'on \V-hen this
point is reached, '"

"
BUSINESS ADVANTAGES"

While the earr.est student can always
lind much to do for his adval1€ement i:l
his own country, yet there is of cours~
much to be learned, alnd agvantages to
be gained by visiting fore1lgn countries
as well for purposes! of ~tudy, In a
business way it is an adV':lntage to an
American musician to Ihave obtained his
musical education in· Europe fOI" al-

I ;" ,

though there has been an improvement
in the past few year~, there is yet a
very large percentage of the public who
will not take a musician ;.Seril!Juslj" U11-
less he has the hall mark of Europe.
An intimate acquaintance with' the nat-
ural life of each grep.t llltlSicl countr)
is also a great advantage in rendering
the characteristic musfc of each, Study-
ing German music in Germany, French
music in France or 'Russian music in
Russia would be an undoubted advan-
tage. It is also possible to; obtain a
musical education cheaper inl E'ul",ope,
and in such a city a,s Berlirr

l
to hear

more concerts and at' a less cost.
Another advantage Qf~ foreign-study is
the great interest in, musical.ad mat-

, ' ' 1
ters 111 Europe, resulting in '''musical
atmosphere." " i' ~

However, one may.,get much of this
"musical atmosphere" in au;' -largf'r
American cities jf he asYoei~tes with
lYlllsical enthusiasts and musicians of
the proper type, If ou'r correspondent's
friend is really in ea~Aest in his efforts
to advance to the top of his pr~fession. "he can find enollgh development work
in his own country to coZ;sume several
lifetimes, let alone one.
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Keep in your purse a book of ~
Gouraud's Oriental I
~eauty Leaves, a charming N\i

bttle booklet of perfumed ii
powder leaves that are Won- !I
de'lfku~IYhrefreshing after a ~
wa lllt,cop.enairoradusty m
automobl1e tnp, \Vc will send :m:
a book po~tpaid on receipt of ~
ten cents III stamps, ~

FERD. T.HOPKINS, Proprietor I
37 Great Jones St., New York ~.>
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to improve and beautify her com-
plexion and protcct her skin from

~~ the burninG" sun, bleaching winds,
~ and damp night air. It has been
~ III actual use for conSIderably over
;:. half .a :entury, which proves lts
~_supenonty,
l!l

Relieves Sunburn
and

Removes Tan
Every lady who spends thc

Summer at the sC.:lshore, in the
mountains or at some fashionable
watering place should take with
her a few bottles of

Gouraud's
Oriental Cream

Gouraud's
Oriental Cream

cures Skin Diseases and relieves
Sunburn, Removes Tan, Pimples,
Blackheads, Moth Patches, Rash,
Freckles and Vulgar Redness, Yel-
low and Muddy Skin, giving a deli-
cately clear.and renned complexion,
It has the highest recommendations
and cannot be surpas~ed when pre-
paring for evcning attire,

Evcry good dfllggist and depart-
ment store can supply you, Price,
$1.50 the bottle,

is admirably "adapted for applying
Gouraud'sOriental Cream. ]u
~u.st-proof boxes, ready for use.
I nce, sac, cach direct,

For Automobilists and
Travelers

Graves
Piano
Shields

irotect. Front Pnnel, F~lI Board,
ock-Stnp nnd Bottom Board from

scratc~es and mars. ]nv~lu~ble in
Stu d: 0 s, Sales-rooms, Homes.
Tran~parent and Inconspicuous-see
cut l~ !'J0ve:mber, 1911, ETUDE,
DescrJPtlv~Clrculur showing intro-
ductory pnce "ent on request.

C. W. GRAVES, 417 Broadway, Logansport, Ind.
Please melltioJl THE ETUDE wben addressin!!

onr advertisers,
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LITTLE SUNSH1NE.

SOMETHING FOR LITTLE FOLKS
TO LEARN ABOUT THE

ORCHESTRA.

that time, for combining the instruments,
yet the eff eet must have been very pleas-
ing, for it is certain that the guests were
delighted by it.
"To France then the honor is due for

founding the orchestra. The orchestra
developed slowly, for it \-vas tilen as now
largely a matter of cost, and the size of
an orchestra depended upon local c:rcum-
stances. Bach wrote sometimes for in-
struments which he did not possess; he
remedied this defect by supplying the
missing parts upon the organ.
"It is always well to stop and think

how much we enjoy because we under-
stand. Before going to your next orche:;-
tral concert tfV to flllu the names of the'
various instru;nents used, and then look
them tip in the dictionary or encyclop::edia
and see how it will transform the whole
concert for yOll,
"Begin now to mak~ a scrap book of

musical instruments al:d watch it grow. I
am not ashamed to say that I keep one
myself. It is reaHy one of the most help-
ful books of reference T possess.

"To GO far back T must tell you that
lutes and lyres were our first strings of
the orchestra." The professor looked out
over his glasses and cOl1!inued: "The
first real orchestra that we know anything
abollt did not come into existence until
the sixteenth century. It was a modest
affair then consist:ng as it did of a double
lyre, a harpsichord, a double g1.1itar and
two flutes. Music was in an unformed
cOf!d~tion and to U3 such an orchestra
would seem like a toy.
"I shall expect the c1~s to t~ke notes

to-day as the orchestra will be in our test
next month." The Professor began to
read out of his note book.

\7:"!.AT AN ORCHESTRA IS.

"The word orchestra is from Greek
origin, it means an open space where
people sit. An orchestra must sit. Th!s
is one of the chief differences between
an orchestra and a band. Bands must, by
right, stand while they play, but orchestras
ought by right to sit; besides this dis-
tinction a band is composed of wind in-
struments only (except that a double-
bass is sometimes employed) and an 01-

ehe-stru has both wind and string ins~rn-
ments.

"Now let \tS take a backward look
into French history and we shall see the
first orchestra of which we havG any rec-
ord. I n France there lived a certam
nobleman called Due de J oyeuse, the
. splendor and beauty of whose entertain-
ments were far famed. In 1581, upon
the occasion of his marriage with the
Lady Margaret of Lorraine, a .mu~ical
festival was arranged regardless of time,
money or genius.
"An orchestra of hautboys, flutes and

instruments somewhat similar to cornets
'">nd trotr.bones, viole de Gambe, lutes,
Ilarps, a flageolet and ten vio~ins is n1:n-
t :oncd as part of the dramatic entertaIn-
ment. Composers knew few rule~, at

\ LIST OF THE INSTRUMENTS,

"To begin with let me give you the list
of the instruments in our modern or-
chestra: First violins fifteen. second vio-
lins twelve, violas ten, violincellos ten,
dOLlble basses eight, flutes two, piccolo
one, oboes, cor Angla:s, clarinet, corno
di bassetto, bassoon, double bassoon, trum-
pets, horns, trombones, timpani, cornet
a piston, bass trumpet, tenor tuba, ophi-
cleide, contra bass tuba, harp, bass drum,
cvmbals. The number and kind of in-
siruments is of course varied. Wagner
increased the numk:r of horns, some Ot
the modern composers· of the French and
German school use an extra array of
brass and some say that the orchestra is
becoming a large wind band pll1s strings
instead of a string band plus wind.

"Haydn and Mozart had to be content
with a tiny force of about six violins
:lnd other strings in proportion, one flute,
two oboes, two bassoons, two horns, two
trumpets and drum. The so called "Bee-
thoven orchestra" consisted of the above

E T U'D f:
with two clarinets added. and this re-
mained the model for fifty years and

id pose to thiscomposers who di not com
sized orchestra ran the risk of n~t havci
ing their works played at all, Be~llOz an

I t arres whoWagner were the r evo u lc:nc:

altered this condition of affairs. Among
the curious records of orchestral con-
certs is one given in Westminster Abbey
in commemoration of Handel. Upon
this occasion the orchestra was composed
of forty-eight first and forty-seven second
violins, twenty-six violas, twenty~one VIO-
loncellos, fifteen double basses, SIX flutes,
twenty-six oboes, twenty-six bassoons, one
double bassoon, twelve trumpets, twelve
horns, six trombones, four drums and two
organs. We can scarcely comprehend the
magnitude of such an orchestra. .
"Chamber music differs from ord\ll~ry

orchestral music, because none of the 111-

struments are doubled, there is only on.e of
a kind first violin second violin, Viola,
violonc'e110, or som~ similar combination.

•
FAMOUS CONDUCTORS.

"Many famous musicians have been
equally famous as conductors, as Men-
delssohn, Von BUlow, Emil Pauer and
others. Some interesting stories are
told of Mendelssohn and his marvelous
facility for rapid musical work. Once
he is said to have dashed off a whole
part while the audience was wa.~ting,
writing it from memory. Von Bulow,
who was also a pianist of renown, al-
ways directed the Beethoven Sympho-
nies from memory. .
"I have heard Fel.x Weingartner do

the same with the Ninth or Choral
Symphony of Beethoven and it -was my-
good fortune to hear Emil Pauer playa
concerto for piano after directing a tax-
ing orchestral program, and not content,
he topped it off by playing the accompa-
niments for the soloist, So you see the
conductor must be an all-round mus:cian.
He seems sDl11etimes to be the possessor
of ·a mysterious secret. His baton goes
here and there; he waves it in ·rhyth-
mical fashion, and the music flows as if
by the magic of his uplifted hands.·

"Please do nN ihi:lk that orchestral
music is forbidden to young players; some
very playable piano transcriptions may
be found for two or four hands; try
them over, pick out the the·mes as they
occur or as you recall them, and then see
how much more you can get out of your
next orchestral concert and above a11-
listen-close your eyes and shut in the
music."

Classical music 'mdY be defined as that
in which the thoughts, beautiful in them-
selves, are also, beautifully treated.-
Prel1tire.

PRACTICE POINTS FROM THE
GREAT COMPOSERS.

BEETHOVEN: "Every day that we spend
without learning something is a day lost."

MENDELSSOHN: "Think more of YOur
progress than the opinion of others:'

MOSCHELES: "It is essential that you
train your mind more than your fingers."

HANDEL: "Learn all there is to learn,
and then choose your own path."

CHOPIN: "Every difficulty slurred over
will be a ghost to disturb your repOSe
later on."

SCHUMANN: "Seek among your asso-
ciates those who know more than you."

GLUCK: "Music requires inspiration." .
ROBERT FRANZ: "To the true artist

music should be a necessity, and not
merely an occupation. He should not
manufactUl·e music; he should live in it."

BACH: "Study only the best, for life
is too short to study everything."

:M:OZART: "Music should never offend, '
0Ut always please the car."

LISZT: "I never- kept count of the
hours I practiced, but I am sure that for
many years ~~ was never less than ten
hours a day,

GoUNOO: "Do not overload yourself
with cumbersome systems, Inspiration
and counterpoint are the true musician's
baggage."

EMIL SAUER: "When I was with
Rubinstein I practiced four hours a day-
two in the morning and two in the after-
noon, He taught me how to practice and
not to work when I was tired."

MUSICIANS OF NOTE.
IN the following, the notes represent

missing letters in a musician's name.
Remove the note and p:lt in the needed
letters. The letters found in th.e central
word Practice give the cue. The first
name is left so that the reader may see
how the whole puzzle is to be worked.
This is a fine idea for juvenile work in
the musical club. It may also make an
effective "recess" task for the musical
class.
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THE MONKEY'S SYMPHONY.

,l--- ".q

THE

:Mal'Y had a little rrowu
And sllll ~he wonders why

When ouu-r gIrls dt'Ink music down
She ntwnye finds It dl·~'.

IN TOY-LAND. Dolls, and a whole regiment of Tin Sol-
diers; of course. a box had been reserved
for them. Then there was a Monkey
und an Elephant with shoe buttons for
eyes, and ever so many Drums and
Whistles; there were two Tops of the
well-known Spinning family. and a Bi-
.cycle. Humpty-Dumpty escorted Little
Mi~s Muffet and a white Bunny came
with little' Samba: a striking· couple,
indeed.
There was a stream of doli buggies,

express wagcns, tin boats and wheel-
bajrows bringing the gLlests to the recital,
and long before half-past three the rool11
\\-as filled.

If there ever was a program played
with spirit, ours was that day. There
wasn't a sing-songy piece on the list, and
I'm sure if toys have the understanding
they appe3.r to have, they must have car-
ried away a weallh of information upon
Toy-land music.

Here is the program in two parts, and
I hope you will make one as nearly like
it as you can:

THERE has been so much music written
about toys that I wonder why I h:;d
never thought of it before-but, of
COllfse, I hadn't until the afternoon
Jill1my Fleming brought his Teddy Bear
to hear the lesson, and then it popped
into my head all of a sudden, as all
rleasant tbings do, und I nearly bmst
with eagerness to get it started.
It took lots cf time, and we all \vorked

in a "hush-hush" atmosphere of mystery
for most six weeks. It was to be a kinu
of surprise recital for our toy friends;
an exclusive musical p<trty for them per-
sonally conducted by ourselves; and you
will never know what a satisfactory audi-
ence a toy audience can be until you have
one of your own.

They are as quiet as micE', respectful,
considerate and wholly polite; why, there
wasn't a toy present that didn't stay the
enti:-e program, and there wasn't a wig-
gling, whispering, giggling toy in the
whole ro0111.

'vVe sent out Ollr invitations a week
before, with the reque~t that all the abl~-
bodied toys should be present on th~
afternoon of the third of July. Our in-
vitations were written upon tiny card-
board fish, tinted and g·ilded; these were
mai:ed in miniature envelopes and di-
rected to Mr. Bunny Pink Eye, Miss
Spin Ning Top, Master Calico Cat, and
so on down the society list of Toydom.
Two huge Teddy Bears· stood in the

receiving line with us, and several small
Teddys were perched upon the piano.
\\·here a jolly looking Jumping Jack sat
on an orange, holding a firccracker that
never went off.
TillY chairs were placed in front for 1.

our guests; we· had no way of· kno\\"in; 2.
\\'ho or what ·would come to the musical.
so we provided extra seats on sofa pil- 3.
lows and upon tables and book cases, and 4.
it was well we did, for there was a per- S.
fect crush of the q'.1eerest looking folks,
a!1 well known and much admired in
their set.

There were three Midgets, a Mesical
Clock and a Calico Cat, any number of

PART 1.

1. SONG-:-A Tiny Fish I'd Li{,'c to Be
Gaynor

2. PrANo--Dollet! of the Midgets. Cadman
3. SONG-The Gillgham Dog Gild Ihe

Calico Cat .. . .Gilchrist
4. PIANo-BlIIlJl)' PiIlJ~ E'jie

Mrs. L.
S. PIANo--The fUJl/pillg Jack ..
6. ACTlON SONG~The Japallese

E. Orth
.. ..B1icd
Fan
Gilchrist

7. PIA1':o-The Alusic Box. . Poldini
8. SON':.-The Lift!e White Rat ... Osgood

PART n.
PIANo----R ide G Coel.' H or se Swift
SONG-The Broken Dul! Gi:christ
PlANo-Tin Soldiers' Parade Heins
SONG-The Dt'Jlky Bird.. .Gilchrist
PlANO DUET-Doll'jI'S Sllollbey Song

De\vey
6. PIANo--The Monh'y and Ihe Eleph::mt

Farrar
.. Gaynor
, Bech~er

7. SONc.-M)' Dcar J en/shy.
8. PIA Ko----Jollji Darkies

w

ETUDE
TWO INTERESTING STORIES

FROM RECENT GRAND
OPERAS.

WHEN we go to hear grand opera we
never think of it as being funny, usually
it is so tragic that it makes us cry. Two
operas have been given at the Metropolitan
his year that are "grand" and comic at the
same time, and many people have fo~nd
them rcfreshing after the stormy and 1111-

passioned operas which arc "grand," with-
out having lighter moods.

"LE DoNNE CURIOSE."

(The Inquisitive Ladies.)

The composer, Wolf-Ferrari, isa Ger-
man wi th an Italian name and an Ameri-"
can wi fe. He has written. beautiful
Mozart-like music around a French-like
Venetian comedy of the eighteenth ceu-
tury. The opera needs but a small or-
chestra and it requires only two hom ~
for the performance.

The Story is quite simple and deals
with people who wear picturesque cos-
tumes, powdered wigs and patches.
The scenes are in Venice, and the canals

by moonlight, the gay little bridges and
gondolas with the tower of the Campanile
in the distance, makes the prettiest kind
of picture.
A number of Venetian gentlemen, Oc-

tavio, Florindo, Lelio and Leando have
formed a club to which women are not
admitted, Naturally their wives and
sweethearts are consumed with curiosity,
out the gentlemen remain silent, and this
inflames their inquisitiviness more and
more, All sorts of things are suspected,
but at last Rosnoro, who is loved by
Florinda, succeeds in obtaning the key,
by alternately fainting and vowing never
to look at him again. After a great deal
of trouble the ladies gain entrance to the
club, They are dismayed and disappointeu
upon looking through the keyhole, to see
nothing more th:ln the mcn quietly d:nillg
together. The door gives way und~r their
combined weight and they are soundly
scolded for their pertinence and intrus:on;
but all is forgiven. and the opera ends
with merrymaking and dancing.

Around this gay little story the com-
poser' has written with deft touch the
lightest music, filled wi~h sparkle and bUb-
bling with that old-fashioned freslll1ess
that pervadcs the' operatic scores of Mo-
zart,
In depict!ng the calm of night on tile

canals of Venice you hear a fragmcnt at
a familiar Venetian folksong, "La bion-
dina in gondolctta." Later this is sung
by the occupants of a gondola as it glides
down the canal. '
, Wolf-Ferrari is no writing-tablet com-
poser, he composes as he walks. He says:
"A whole act of an opera T will have in
my head before I write down a note of it."

"VERSIEGELT."

(Sealed Up,)

Leo Blech, the composer, ,vas born
in 1871 in Aix-la-Chapelle. His father
intended him for a business man; but
he forsook business and studied music
in Berlin, obtaining the position of op-
era conductor in Aix-la-Chapel1e, i!1
Prague. and later, through the inllu-
ence of Strauss, he went to the opera
in Berlin.

It takes but fifty minutes to give the
opera VeTsiegelt, which is in one act.
The libretto makes ~ood reading by
itself, and the action of the opera tells
the story without unde~standing a word
of the text.

Imagine a Jiving room of an old-
fashionEd hOl'se in Germany about 1830.
There is, of course, a porcelain stove
in one corner, a pretty alcove with a
bay window, through which the sun-
light streams, ancl a real, live canary
in a ca~e.
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The Burgomaster of the village is

an ardeut lover of the young widow,
Gertrude. Her friend and neighbor,
Frau Willmers is less fortunate, for
the Burgomaster has taken a dislike
lO her .and to make matters worse, her
son Bertel has fallen in love with Else,
his only daughter.

Frau Willmers finds it impossible,
through the cost of high living, to pay
her taxes, so the Burgomaster orders
her effects sold. He sends a voluble
bailiff named Lampe, to take posses-
sion of her property, the most vnluablc
thing being a big carved wardrobe.

In great distress, the unhappy Frau
Willmers asks her friend Gertrude to
conceal it 111 her house, which is
promptly done. No sooner' is the pon-
derous wardrobe moved into the house
than Lampe appears, sees it, and de-
parts in a rage to tell the Burgomaster.

Gertrude reflects upon the prospect
of -becoming the Frau Mayoress. The
idea is pleasing and she resolves to
make the most of her chances when the
Burgomaster comes a-wooing.

THE BURGOM£ISTER'S PLIGHT.

During the Burgomusters call,
Lampe, the bailiff, comes in to seal
up the wardrobe. To escape his g'oss.p-
ing bailiff, the bewildered Burgomaster
begs Gertrude to hide him.
She promptly puts him in the ward-

robe. Lampe dragging the unhappy
Frau Willmers behind him, places the
seal of law upon the wardrobe and
threatens anyone who dares to break
it with imprisonment.

He hears a noise inside and pokes
his umbrella through an opening anJ
declares that Gertrude has concealed
a lover and he will go and tell the
Burgomaster at once.

Bertel and Else enter. and with Ger-
trude plan to secure the Burgomaster's
consent to their marriage. Left alone,
the two lovers stand near the wardrobe.
Else begs Bertel to elope with her, ttlt he
declares he would rather die than disobey
his father. The latter informs them of
his embarrassing position in the wardrobe
and begs them to release him. This they
consent to do upon one conditioh, that he
will relent and sanction theil" union and
that as dowry he will give them a house
and lot. This he does gladly if they will
free him.
Bertel and Else then enter the ward-

robe. Gertrude comes in, followed by the
town's people, who have heard of the
BurgO!l1aster's plight, and haye come to
make merry over it. 'When the closet
is opened, however, Bcrtel and Else are
discovered and there is confusion and dis-
appoin'·ment. Lampe, greatly mystified
over having been unable to find the
Governor in any_part of town, rushes in;
the laughing burghers thrust him into the
wardrobe, which the Burgomaster orde·rs
restored to its owner, and they carry it
away with Lampe inside. As they leave
the house Gertrude promises her hand to
the Burgomaster.

The little opera is thoroughly German
in its humor. Direct and wholesome it
is decidec1~y funny, and stops b2for~ it
gets s'upid .. The music is delightful.
There. is a waltz, of COl-Use, and many
I11cloches that show tlle folk influence.

The opera was first rriven in Hambuf""
Germany, and has had'" a continued su~~
cess. It is dedicated to Humperc1inck, the
composer of the fairy tale operas Hensel
alld Grete! and Chi{dren of the King.

A rccen': nember of the German
~lusical'paper J~j{lIfswart contains a very
1I1t:restmg artIcle. on prodigies. Th'('
wnter calls attentIOn to the fact that
most of the musical Drodi<;ies of recent
years have been of Jewish birth.
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One of the most
t1 5 e d and no
doubt the 1110St

valuable aids which we offer to teach-
ers is the sending of "Novelties" on
sale at. regular intervals. No matter
how good a selection is made, ten or
twelve pieces of new music coming
once each month during the business
season, say from November to May,
are certainly of great assistance in the
selection of mnsic. Thousands of om
p;\trons take advantage of this during
the wintcr months and we have ex-
tcr:dcd the liberal plan of piano "Nov-
elties" until it now includes vocal
"Novelties" and octavo "Novelties."
Further than this we go by sending

duting the summer months to those
teachers who coiltillUC their work dur-
ing this season, a small package of
either piano or vocal or both. This
package can be merged with the fall
account or it can be settled in Septem·
bel' by a return and payment. A
p(;stal card will bring this summer
NEW ll'lusic.

New Music on
Selection.

Mail Order Music
Buying.

New arrangements
with the Philadel-
phia Postoffice in-

Sllre evell better service in the filling
of music orders by mail than we have
been able to give heretofore, An order
recdved by us at noon to~day can be
delivered without extra attention, from
300 to 500 miles away early next morn-
ing: better service 'than one can obtain
in their own city if the music were in
sLack.
Early closing, 5 o'clock during the

\yeek and 1 o'clock on Saturdays, af-
fects this delivery to a small degree,
Mail that we formerly received at 5
dclock and mailed the same afternoon
will, during the summer months, go
over until the next morning; but our
patrons can remedy this by timing the
arrival of" their orders by a little extra
care. .
We will send our first catalogues to

any who are interested. Our every
1110ve is to the advantage of the school
and teacher. One of the best selected
stocks of music in the country, a cata-
lon-ue for educational purposes without
e(]~lal, a large efficient organization, are
a few of the reasons for Ollr success
in the furnishing of schools and teach-
ers with everything they need in the
music line. Om discounts are the best
obtainable anywhere.

The statem~nt that
study of scales
and arpeggios con-
tain in themselves

,d] tIlat is necessary to technical train-
ing is a little extreme; however it may
br said without exaggeration that
Scales and Arpeggios form th-e most
indispensable part of all technical sys-
tems which have stood the test of
time. This new work by James
Francis Cooke is designed to be the
most comprehensive, and at the same
time the most easily understood and
the most progressive book of its kind.
It is not merely a text-book about

Mastering the
Scales and
Arpeggios.

scales, but a practical work containing
all the scale forms used in modern
piano teaching fully written out for the
usc of all pupils as a regular daily
practice manual. Added to this is a
vast amount of explanatory and
pr epa ra tory matter of immeasurable
interest to both the student and the
teacher. It will represent the last
word in practical scale teaching. The
advance of publication price will be 30
cents. This offer will be withdrawn
as soon as the book is published.

The Pennant. A
New Operetta. By
Oscar J. Lehrer
and Frank M.
Colville.

This wurk is now
in press and after
this month the
special offer will
be withdrawn. No
pains have been

spared to make this a thoroughly prac-
tical work. 1t ·has been gone over
carefully by a number of experts and
all necessary dire.ctions for production,
staging, etc., have been given. The
music is sparkling throughout and the
text is w'itty and interesting. The work
is such that if produced by intelligent
amateurs, it will have all the go and
swing of a professional perform;;ince.
It is just the sort of an opera that
bright college boys and girls are
delighted in performing.
For introductory purposes we will

continue the special price of 35 cents,

I:TUDI:
postpaid, if cash
order.

accompanies

The special offer
By on this n c w

work by Mosz-
kowski is with-

drawn with this is su e, and copies can
be had only at regtdar ru tcs. f
There werc two of the the~les a

this composition published In th~
J . of THr·.music pages of the une l.ss11e b

T:<TUllF This waltz is deSIgned to e-
.r. .. I 'crt
come one of the most popu ar cone f

I. It has '111 the clements anumbcrS. < < b illiau t
a concert composition of a 1"1 I
order.

Grand Valse de
Concert, Op. 88.
M. Mosakowski.

Vve arc offering
this work on our
special offer .plan

duriug this month. The sale. of. thi~
work has been so large and It IS 10
the increase rather than the wane, t tat
we are forced to have an edition. of our
c-\\'n~ The studies arc in line With th.e
Heller Studies, with possibly less lyr.l-
cal qualities. There are 15 numbers ill

aU and all have names and are v.ery
pleasing to play. In fact, so~e. of
them are altogether salon compOSItIOnS
<.:.ndquite a number of them have ~ech-
niea1 qualities. They are exceedlllgly
interesting, and for encou:agement for
any pupil in about the thIrd or fourth
grade.

Our special offer price on this work
will be 20, cents postpaid.

Mother Goose Duets. This volume is
10 Four Hand Pieces now ready, but
for Teacher and Pupil. the special of-
By Theodora Dutton. fer will be con-

tinued during
the present month. In this novel and
attractive volume, the composer has
taken some familiar tunes and worked
them up in a pleasing and artistic man-
I~er into duets for teacher and pupil.
1n these duets, the pupil who ·plays the
primo part has the melody throughout,

Concone, 15 Etudes
Du Style, 01'. 31.

Straight Talk to Musical Advertisers
Doubtless nothing has given you food for more serious reflection
than the money you spend in advertising in musical journals.
Did you ever get at the basic facts that lie at the bottom of
making any advertising appropriation pay, as an advertising
expert sees them?

Advertising experts know that good display advertising
brings business when the advertisement is:
(a) Correctly worded and arranged in the proper type. (Attractive).
(0) Continued for sufficient time to command attention. (Persisteu/).
(c) Constructed to compel some kind of an answh that may be utilized to

lead to real business. (Direr!).
(d) Displayed before a sufficient number of interested eyes to make the

expenditure worth while. (Cirmlalio1l).

Are You Making the Most of Your Reputation?
You have been working: for years to build up a reputation-your greatest
asset. Unquestionably hundreds of people have heard of you and about you,
whom you ma~ never meet. Among these are. undoubtedly many who may
want your s~rVI~es. Na.turally: these people WIll consult the most widely cir-
culated mUSicalJournal m seeking your address. What would you think of a
firm in a great office building that neglected to have its name and room
number in the directory at the doorway?
All musical advertisers with yearly contracts have their names placed free in

the Pro(essiolll1! Direclory which appears every month in THE ETUDE. For
those who are not advertisers, this service costs $15.00 per year. It will cost
you more to neglect it.

Opening the New Season
Thousands. of musicians who have never adverti.sed are just as able, worthy
and deserVIng of fam.e.as those who have used}h:H ~chievements to profitable
advant.age by advertlslng. I.f y(;)Uhave been thmkmg a.bout advertising" for
some time but have been hesltatlllg, THE ETUDEAdvertising Rate Card will
help you get down to busmess.
Simply send a postal to THE ETUDEADVERTISINGDEPARTMENTand th

results of thirty years of successful musical adver,tising will be placed at e
disposal. It pays us to make THE ETUDEprofitable to you. your

...~-_._--- .....~.
.''''''~

the while the- teacher plays the accompani_
m en t. The traditional verses for each
song are printed with the primr, part
so that if desired they may be sun~
while being played. The book will b~
o·otten out in very attractive style.
'=' The special introductory price during
the' current 1110nth will be 25 cents
pestpaid, if cash accompanies th~
order.

This school oper.
. etta is attractive
and simple, both
ill text and musi-
cal setting. It is

not trivial as the text might im-
ply, but a series of pastoral scenes.
The first piece is "In the Fairy For-
est," and is a chorus by fairies and
shepherds. The operetta is suitable
for either boys or boys and girls. The
fairies' part may be taken by girls and
the shepherds' by boys. lt is a very
effective little operetta, which will not
take more than 20 minutes to perform.

Our special offer price on the work
will be 20 cents, postpaid.

The Fairy Shoe-
maker. By
A. H. Hall and
T. ]. Hewitt.

This is one of
the most impor-
t ant technical
war k s that we
have published in

recent years. It is a practical and
10gical a·mplificatio11 of the modern
pedagogi~ idea of carrying out all tech-
nical figures throughout all the keys,
with a balanced proportion of work for
either hand. The exercises by Pischna
8,re a good example of this style of
technical writing, but Mr. Preyer's
Studies qre built in a rather larger
mold, and are constructed throughout
in a musicianly manner.

The volume will soon be ready, but
we will continue the special offer dur-
ing the current month.

The advance price is 35 cents, post-
paid, if ca.sh accompanies the order.

Technical Exercises
in a Musical
Setting. By
Carl A. Preyer.

New Gradus Ad
Parnassum.
Double Notes.
By 1. Philipp.

This will prove
one of the very
hest volumes of
t his successful
series. Double

note technic is one of the most impor-
tant departments of modern pianism.
] 11 this volume, M. Philipp has assem-
Lled some of the best double note
studies ever written, by various mas-
ters, classic and modern.

This volume is now ready. but we
",ill continue this offer during the cur-
rent month. For special introductory
purposes, the price will be 25 cents,
postpaid, if cash accompanies the order.•
New Beginners'
Method.

This work will
positively be pub·
li!:ihed before the

tl~xt season opens. It is now almost
completed and ready for the printer.
The special offer of 20 cents for an
advance copy is still in force during
this month. It may be withdrawn with
the next issbe. Those who are look-
ing for a new beginner's method for
piano will do wen to interest them-
selves in this new work. All the
material used in this work is new and
has never appeared in a similar work.
Send in your order this month if yoU
desire to ·procure copies at this special
low rate of 20 cents.

Echoes from Child-
hood. Nursery
Songs in a New
Musical Setting. By
Mortimer. Wilson.

This is a collec.
tion of 20 short
songs. written b);
a prominen
American c o~'
poser and muSI·

cal director. The texts are taken fro:n
~raditional nursery songs, but the muS.lC
IS entirely original and conceived 10

,
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GENERAL KNOWLEDGE
AND INSPIRATION
MISTAKES AND DISPUTED POINTS

IN MUSIC
By LOUIS C. ELSON

A book that tells you the "whys" and
"wherefores" in music. Mr. Elson, one of
the most distinguishedof Americanmusical
critics and educators, has included in his
new book all of thosehundredand one things
upon which most pupils and t~achers have
an inaccurate knowledge.

Price, $1.25

DESCRIPTIVE ANALYSES OF
PIANO WORKS

By EDWARD BAXTER PERRY
There are many booksgiving the structural

and formal analysis of great piano works,
but there is none along the limos that Mr.
Perry has workedout. His work is a poetic,
dramatic, and historical analysis or descrtp-
tton of some of the greatest and best known
piano compositions. .
The book contains seven of the lead,ng

piano compositions of Beethoven, four. by
Weber, eighteen by Chopin,elevenby. LIS~t,
and several each by Schubert, Rublllsteltl,
Grieg, and Saint·Saens.

PrIce, $1.50

STORIES OF STANDARD TEACH·
ING PIECES

By EDWARD BAXTER PERRY
The unusual popularity of "Descriptive

Analyses of PianoforteWorks" has induced.
another work whicbincludesjust those fav.or-
ite and standardcompositionsof lesser dl~·
culty about whichteachers,pupilsand musIc
lovers are t:veranxiou8to knowmore. The
range of pieces in this new book extends
from about the third grade of difficultyto
the sixth grad{'.

Price, S1.50

HOW TO UNDERSTAND MUSIC
By W. S. B. MATHEWS

2 Volumes. Price, S1.50 Each
Eight editionsof this splendidwork have

been sold, a nd the work is gent:r~nyrecog-
nizedas indispensableto everymusICstudent.

A most valuablefeaturc is the superb rna·
terial it furnishesfo( pupils'musicalCll.

MUSIC
ITS IDEALS AND METHODS

By W. S. B. MATHEWS
A collection of {'ssaysfor y~mngteacher~,

amatcurs, and students, relatmg to musIc
considered as an art and literature, and to
problemsof piano teaching.

Prloe, S1.50

MUSICAL ESSAYS
IN ART, CULTURE AND EDUCAnON

An Encyclopedia of Educational Musical
Thought. A Compendium for Music

Teachers and Students
A large volumecontainingthe best articles

selected from pages of THE ETUDE for the
past. ten years.

Prlcej $2.00

CHATS WITH MU'SIC STUDENTS
Or Talks About Music and ·Mu~lc Life

By. THOMAS TAPP.E~
Designedto bring to the attenboryof those

who make music a life-work,the v.ery.many
contingent topics that should be qollsldere.d
in connection with music. The reader. IS
taken into confidence,and finds many' hl1~ts
and benefitsthat pertain to his own daIly hfe
as a musician.

Price, $1.50

THE MUSIC LIFE AND HOW TO
SUCCEED IN IT

By THOMAS TAPPE.R
A companion volumeto the "C!).atswith

Music Students." It points out the w~y of
successto teachersand students in art lIfe.

Price, $1.50

BUSINESS MANUAL FOR MUSiC
TEACHERS

By C. C. BENDER
The averagemusic teacher blunders In one

way or the other in the business side. He
does not knowhowto advertiseproperly. He
fails in ](Cepingaccounts. He iBslow to see
the advantages of tht: social side of life, '!!
dress, of collateral education, etc. In t!J-l~
book the tcacher is brought face to face WIth
these problems.

Price, $' .00

Mall .,.d ........ lIdei! and 01100to 011 porlo oflhe ""uotry.
The best dl'eQIlR18. Anyotonr we.ko .ent 011In,ped.lon.

THEO. PRESSER CO., PHIlADELPHIA, PA.

N

NEW LAURELS FOR THE RED
SEAL. 'rhe Victor Talking :Mncblne Co.
decided to make the Red Seal found on their
b<,st reconls the stamp of the hig'hest attain-
able excellence in record making. 'fbis mark
has been reserved not only for th~ most
finished reeord. but for the roost illustrious
tutlsts obtainable. Every month adds new
laurels to the wonderful collection of Red
Seal l·ecords. which now Dumber thollsnuds.
ETUDEreaders will be particularly gInd to
leam that de Pacllman has permitted his in-
terpl·.:tations of La Fileusc (RalI-Henseitl
Nocturne Opus 15, Ii' major (Chopin)l,
Mazul'ka (Op. 50 No.3) Chopin, Etude Op.
10 No. 12 (tho'pin-Godowsky) to be pre-
served by means of the Victor. Wbether yOll
lwd the privilege of heflring de Pnclllnan dur-
ing his recent t011l' or not. it is certainly
intel'esting to lmow that the VietOI' mllkes It
oossible for you to mal,e fot\]· of his best
interpretations pel·maneDt possessions. The
snme might be snid ahout til(' new records
hy Caruso. Kreislf'J" :Ma"UClPO\vell, Vietor
Herbert. Sousa. ArtlluL'Pryor. Amato, Gadsld,
Elman and others nil fully described in the
interesting little 1l00klet sent gratis by the
Vietor Company to all who send a postal
card application tet their headquarters at
Camden. N. J".

Please mentionTHE ETUDE when addressingour adves:tisers.

the modern spirit, While the songs
may be sung by children, they are
more particularly intended to be sung
by grown-up singer's, Some of them
would make very effective encore
songs, or several of' them might be
sung in a group for recital purposes.
The piano accompaniments are very
artistic and taking. This book is now
about ready and this will be the last
month of the special offer.
For introductory purposes, we are

offering copies at the extremely low
price of 20 cents per copy, postpaid, if
cash accompanies the order.

This new work
will need no in-
troduction to the
many who have

been using the preceding numbers of
our successful series of anthem collec-
tions. All of these: "Model An-
thems;" "Anthem Repertoire;" "An-
them Worship;" "Anthem Deyotion;"
"Anthems of Prayer and Praise," have
had unprecedented success. "Anthem
Service" will prove one of the best.
All of .the anthems in this book
are new and by some of the most
successful writers.
In accordance with our usual cus-

tom, we are making a special introduc-
tory offer on this collection. Weare
offering single copies of the book for
15 .cents, postpaid, or two copies for
25 cents.

Anthem Service.
A New Anthem
Collection.

We are contin-
uing- this month
the special offer
on this work. It
consists of twen-

ty-two (22) short pieces so written as
to instruct and amuse young students.
The pieces are in progressive order and
are carefully graded with much variety
ill melody and rhythm. The book be-
gins in the first grade and works
through the second grade. All of the
pieces lie either in the keys of C, F
or G or their relative minors. They
will serve to lighten the d,lldgery of
beginners' practice and to supplement
an instruction book.
This will probably be the last month

of the special offer as the book is about
ready. The special offer price is 20
cents per copy, postpaid, if cash ac-
companies the order.

'This work on piano
technic which has
been advertised in

THE ETUDEfor a number of months is
now in 'the market, and the special
offer is hereby withdrawn. The work
is a standard one for piano technic,
and is used in more European conser-
v2tories than anyone similar work.
The work may now be had on selection
if desired.

First and Second
Grade Pieces for
the Pianoforte.·
By E. Parlow.

Virtuoso Pianis t.
By C. L. Hanon.

This work will
continue on the
special offer dur-

ing the time of its being in press. It
is the one work on which all teachers
agree to be the best suited for the
average student. Anyone interested in
voice should procure at least one copy
of this work, if they do not already
possess one. Our special offer price is

~ 25 cents, postpaid. Our edition wil1
fl8.Ve both Italian and English words,
and it will he published in the Presser
Edition.

Marchesi Vocalises.
Gp. 15.

Olle inch ill diameter, each containinga por-
trail oE Beethoven, Mo:o:aft. Mendelssohn,
Chopin, Schumann Of Li.zt. 1:' pin Ollthe
back in order to fasten on the childs dressor
coat lapel.

Price. 30 cent& per doz:en

IDEO PRESSER 1712 Ch•• tnu' St .•
o , PHILADELPHIA,PA.

Special Notices
RATES-ProEe~siollalWantNoticesfivecents
per word. All other .1.lOlicesten cents per
uonparetl word,cashwith orders.

CORRESPONDENCE LESSONS in Har-
mony. J. M. Robertson, 11'lagtown,N. J.

CORRESPONDENCE LESSOI\'S in Har-
mony and Counterpoint. Stanley 'I. Reiff',
Mus. Bac., Lansdowne. I'a,
",VANTED. Postt.cn as organist by young

man of twouty-one. Address replies, giving
fuil particliluL·s,to S. C., eure 0·[ 'flUl ~TUD},J.

rUVSJC "\VRl'l"l'EN to words. Manuscripts
corrected. Correspoudence lessons in har-
mony. Dr. Alfred wooter, composer, Buffalo,
N. Y.

WANTED: Teachers of Piano Voice,
Organ Stringed Instruments. Southern
Teachers' Agency. Music Dept., Columbia,
S. c.
DIRECTOR OIl' lUUSIC ",VAN'rED in

college in Missouri. Salary $1300. Must
be experienced. Address "College," care of
THE ETUDE.
DEBUSSY REVERIE

Plano Piece of the Dt:cade.
Catalog. Teachers' rates.
Co., Washln~ton, D. C..

DU SOIR. The
Special, 20 cents.
Wnshington Music

"THE PICCOLO" Concert Polka
"",VAGOGO"-Int"rmezzo for the pupil or
teacher. 15 cents each. Rend ad. in Janu-
ary ETUDE. A. S. Hood, Manchester, N. H.

"OPENING FOR lUUSICIAI\'S." For
Sale, Muslc Studio, established six years in
Topeka, Kans. Income over $300.00 per
month. III health cause of selllng. Address
"B," cate of THE ETUDE.
lUUSIC TEACHERS cnn enrn additional

"pocket money" selling to their pupils our
Automatic Sbeet Musie Binder. Send busi-
ness card and ten cents fol' sample to Leo
Feist. Feist Bldg" New Yorl" N. Y.

TONE PRODUCTION. "The Open Tbl'ont
:M"tbod" taught by mail. Four lessons mailed
on receipt of $1.00. A. Francke. Volcc Spe-
cialist 512 Kimball Hall, Df''1t. "E," Cblcag0.
III. '\Tbe lessons are a r"velatlon to me."
w. H. Manshardt.
GLEE CLUB SINGERS "\VANTED:

First and second TenOI·S,Baritone nud Bass
needed. Previous tralning not required. but
'·Good Voices" necessat·y. A thorough musi-
calor collcgiate education fo'r servlc..s in
Glee Club. Address Box 137, Stephenville,
'l'exas.
FOR SALE. Dr. Haas' Private Musk

Schoo·l in Ilannol,e. Va. Establislled 1892.
Full studio equipment, new 1908. magnificent
Cablnet·Grand Plano: comp1<'tebouse furni-
ture. parlor,' dining-1:00m. two bcd rooms.
ldtchcn. etc., price $600 cash, f'arnest ami
good-win of school included. n ..ason fo',·
selling, owner's failing healtb. nge and goln~
to E1'Il'opeto Jive. Refel·,'nce--Tbeo. Pre8ser
r/) .. Phila. Address as above, 01' H. H. Hilas,
H.oRnol'e.Va.
LOUIS AR'l'HUR RUSSELL will 110lll

his usual Summer Se8sion for Teacher!' and
advanced students. Slwcinl RUSS\!;LL-
METHOD NOI'mal Classes including .'1 five-
day session, morning and rftcrnoon, July L
2. 3, 8 and Oth. SllmmeJ· School (chlsses
and pdvutfl. Junc and .Ttll.v. fOI· Voenlists.
Planlst.s and Clnss Teacbers: TheMY. Pedn-
gog~'. ctc. Address Russell Studios. Car-
negie Hall, Manhattan: 01' Music Hall.
Newnrk. N.. T.
RUSSELL nOOKS FOR SINGERS.

"Plain Talk Wilh American Sing<'l·s," 25c;
"Some Psychlc Reflections for Singers," 25c;
'·Tlle Singer's Body and Breatll." 40c; "Slllg-
N··SEssentIal Practic .. Material," ;joc: "Pop-
ular Course in Sight Singing," aoc; all post-
paid on receipt of pdce. Address ES~EX
PUBLISHll'lG COMPANY, Carnegie HaH,
:\Janhattan. Louis Arthur Russell also
author of "I:Jngllsh Diction." $1.00: nnd
"Commonplaees of Vocal Art," $t,OO; bOth
pubUsbed by DHson.

Theodore Presser Co.
PUBLICATIONS JUST ISSUED

AUCUST, 1912
Any of our works sent on Inspection to

teachers, upon request, nt our usuar large
professional discounts.
USe the number. not the title, in ordering.

PIANO SOLOS.
GRADE

9410 .endalusran Dance (Dauso
Andalouse), G. Bactwiann, 1 .20

9400 Surprise for Papa (Pour ra
fete a papa), Air dc Chasse.
G. Bachmann ...•.•...... 1 .20

9406 A-Hunting We WIIl Go (I,a
Ohasse Mervetlleuee}, Air
de chasse, J. BrissQ,C.• ~... 1 .20

D408 Persian Dance (Danae .Per-
sane), Ballet, G. Micheuz .. 1· .20

0527 Forget-Me-Not, Vocal or In-
strumental, S. H. Wide-
ner .•......•.... , .•.•. 1% .20

9402 Dtxte's Land, S. Steinheifncr 2 .25
0546 Gipsy BeIle, S. Steinheifner. 2 .50
0421 Marching Through Georgia,

S. Steinhei-tner .•....•.•.. 2 .25
0422 The Mocking Bird, S. Stein-

0547 PI:~:; Trtiant:' s.· . 'Siei~2 .25
heim~er .. ,............... 2 .40

9392 Two Little Kittens, F. E.
Far1"GlI· .. . . . . • . . . . . . 2 % .25

0360 March of the Hobgobllns
(Marsch der Wlchtelmll.n-
ner), H. Necke .......•.. 2% .40

9418 Crown of Trlumnh, Military
March, Op. 221, F. P.
Atherton •...........•... g .50

D520 Hungarian Tone Picture (Un-
gariscbes 'l'onblld). Op.
130, No.2, G. Horvath ..• 3 .50

D519 Neapolitan Street Scene
(Strassenbild aus Neapel).
Tarantella, Op. 130, Net. I,
G. lIorvath •... , ••••.. , .. 3 .60

0390 Round We Go, Valse Lente,
H. Parker... . . . . . . .. • .. 3 .60

9545 Toccatina Cuprice, G. N.
Benson 3Jh .60

D495 HauntIng Stmins Waltz, H.
Engelmann 3 % .80

0500 Scenes af Gayety. Rondo Ca-'
prlee. G. D. Martin.... 3% .60

94D8 In Spring, Canzonet, H.
Pabst 3 Jh .20

0507 Danse Biznl're, Op. 107, No.
2, L. J. O. Fo'ntaine ...• 4 .60

0;j08 Coming of Spring. Scherzo,
OJ}, 157. G. E.!Jgeling ..... 4 .60

0536 On Fairy Barque, Barcarolle,
O. Huerter ............•. 4 .40

0537 At the Mill (Au l\Ioulin), P.
1I'ochs , 4 .40

9510 Night's Magic Spell, Noc-
turnc, G. Kannerstcin ...• 5 .40

9364 ComplaintC'. Op. 87. No. 1.
M. Moszkowski ..•....... 7 .60

9365 Offl'ande (Ol'fel·ing). Ob. 87.
No.2, M. MoszkowsM. 7 .60

PIANO DUETS.
Andlllllsian Dance (Danse
Andalousel. G. Bachmann. 1

German-American Festival
]\Jal·ch, H. Enqelmann .... 3%

Slumber Song (Schlummer·
lied), Op. 124, No. 16. R.
Schut/WI/Ion , .... ,......... 3

Danse Bizarre, Op. 107, No.
2, L. J, O. Fontoinc ..... 4

VIOLIN AND PIANO.
Songs of England, P. A.

f,'raltklin 2
So·ngs of Scotland, F. A.

]?rankUn ·2
Songs of Ireland. 11'. A.

]i'ra.nkUn 2
SODgs of Germlln.\'. 1i'. A.

]i'l'anl,Jln .. 2

0411

9540 .Btl

95tl2
.15

9525
.60

.75

f:438
f.l440

.50

9439
.50

9441 .50

.50
PIPE ORGAN.

Twilight Song, Reverie, F. N.
Shacklell .. .... .... . 3

Ellmoreske. Op. 101. No·.·7.
A. Dvorak 4

SONGS·.
9544 Recaus"", J. W. Bischoff ..... 3
9518 I 'rrust in 'l'hee, High Voice

In E Flat, W. Dtesslcr ... 3
9528 Jesus, Merciful and Mild, R.

M. Stu.lts 3
9539 Love-Dreams. lV. Rolfe 3
D534 (0) LO\'ing Fatller. W. Rolfe R
9524 May Day, P. Brol/noff ...... 4
OCTAVO ITEMS, CHORUSES AND

SONGS-MIXED VOICES.
10179 ThiyvL~e Was Giv'n for :Me,

. cnoa1cl , 2Jh
10173 E:ad.b Hath No SOtTOWBut

n;.eaven ~nri RemOVe,A.
. Lansmg ............• 3

10177 Voiee of Jesus, 'l'he, T. D.
Williams ..............• 3

10178 Softly Now tht' Lil';bt of
Day, L. TVa//;ins 4

WOMEN'S VOICES
6193 O'er the ]Heac1owsTripped

Sweet Kitty. J. B. Gr01l.t .. 3
0192 My 'Mother Rids Me Bind

M.\,Hall', J. Haydn. 3
MEN'S VOICES

172 Over the OCf'an Blue H

171 S~ PIt~jeSeC ·The: .;.: .U. 3
Brander •••...••.•••••••• 3

9379
9371 .50

.40

.60

.60

.50

.60

.60

.40

PART

.10

.10,

.15

.10

.15

.10

.15

.10
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PROFESSIONAL DIRECTORY
ARTISTS AND TEACHERS INSTRUCTION BY MAIL

ATLANTIC CITY
PrllCtice Period ... rrauged

11lIS. J. II. lllEI,um
Summer and \\'lu(er

Su•• lona
1811 Padfte Ave.

BECKER GU'TAV1" I"."",
Composer, 'Je""her

Stelnway neu. New York, N. Y.

BISBEE GENEVI};VE.
Le.whct":ky !'totllod

88 E. aUtb St., New York, N."l'".

BOGERT WALTER I.. BARlTONl<:
Teacher or Sln~,ng. Recltnb .od Leolure.
180 Claremont ,he. N..... Vurk ('ItJ

B UVI NGER HELI.V. Md;';;OD.f,J'WIl!l. Teacher of
plano. Sherwood "'Id ~ln.oDprinolple.;
Hennony. F.loou(ion. (:.rnegle lIall,

Ne......ork CIty lind We..hR...ken.on·jll".lI"'!'(ln, N. J.

COLLINS ARTIIUR Y,.
Recltol.

liOli Orn"ge 81..

PIn" .. llnd Oreo.n
tnstruotion

?lEW IIAVEN, CONN.

DICKSON JOTfN COI,VTT,J,E
I'lI;:nJI¥.ltSF.!'l~iON (IInlly '>flU"n.)

Jnly lr. to AI1~.n CI"..... l,·k,l'n.

GIL BERT DllIF~WiGNltR,T"oeherof Plolno,f,""che·
thky ~f"lhod. P~rll X""ior Sohnrwenka.
Court Pianist to the Ilmperor of Au~trl",

Stn,U",S:!6 e"rll~gi~11,,11, Jl/~.. V"r~.

GOODRICH A.J .•• Mm. FWRENCE A.
4 Squ"'oSuintF""lhlll'·~.

Paris, FrllTlee

MONZEl M.A. O,"".-PI •• ,,-n.~ ••y
50S Kimball li"l1 (Jhl<.'Ra-U, III.

MOULTON Mrs, M. R. PlullO 1"lItr ..etlull
gt,,,li<>--Sternbcr~>lolo"ol

10S. 18,10St. • Phllnd"lpbla.

NICHOLS JOliN W, Teno•. C""oert',lteoU"I",
Oral/,rlo" ""."Iln.t.uell"n

3aOWe.1fi8thSl., NewYorkCity

PETERSILEA MR'. OAR1.HE
Sol"Plc"lst oDdTCILCl.er

101 \\·.81)1IoSI.,Ne",Vo,kClt1

STEELE MARY lIINMAN. Tc"chcr"fSI"glng
VoleeBLllliling.. Spe"I"lly

50S KI",h"IIII ..1I • (J"'eua-", HI.

STOCK GEO. (JIIAnWlf'K .
'.r";,\(JUER 01" SINGING

TIl"rofUndamentll!trloinlll~.l",lIvIII,,""I,lel·cl.
opment. A suocessfUlVocalStudio. Esu,blished IS93. N." ...
Uo.ven, Vunn. Less e.ponslve tb..." N. Y. Or BOlIto".Write

• for l"form"tion.

TRACY (JJlARI,ES I.EIi. Plano Instru"tion
Oertlftedl.e,ahetl.ky I(XpOllClJ,

(Jarlleele lIan, New Yor!.:, N, Y.

VEON CnARLES Compolloltlo,"sRevl811d
SoloPI&nlstand Tell.<)her

State Normul SCllOOl • OallforlllB, PB.

VONGRABILLa""". """.L ...."Pupilof Rubinstei"
1511Eo UllootnntSt.,Lu".uoter,P".

THEORY AND NORMAL COURSES

SHEPARD SYSTEM 01<' I~IANU
"nd lIurlllouybyM.lI

(Junegle lIull, N. "l;'., ..nd Ornnge,~'.J,

SCHOOLS AND COLLEGES

BARTEL OTTO E.
PI""". YloUn,Voioe,Thpur:r.Oroho.tr..

Sta,n"", RllwoodCll,· an" Zelle""!,I,,, I·...

BEETH OVEN o •• ,.,,", •• y ..r ",,,,.
S•. I.onlo,))0.

Drother" EI'",t"I", Dlrootor

CAPITOL Colleg'fl Orato..,...nd JI".le,<'olumh".,O.
Ten". beginSept.,Jun., Msreh.June

Frank S. Fox, Prtllld".,l

CHANDLER KATE n. VOIC"Pe""". Collcgeof ~iu.fa
1511 Glrurd ,\"".,1'1111110.

DETR OIT C."..... '''.' ..r " ..".1000St~dot"n. 50 Tonche'.
53011'oudwu,JAve.,U"t .....lt. .\lId ••

SOUTHERN r".........,·.. ""."...","••.'.r.
Tn"roughCOU"o•. nrgroe.C,,"fer,ed
OllmoreWur,1Ilr,'n"I, Dlre"lor

HAHN SCHOOL·rM"'"'1521nhe.I""t Rt.
J'h1lndelphla, P".

HAWTHORNE 1'1""0 Sl:!hOlll
1.0000,,<\,.I,y)1"tl1"~

"ui"dum. N. Y.

KNOX VO'll~ervll.llOryof ;\1"",le
G •.l"~buTg,lIllnoi. )

C..taIogf,ee Will, F. nentley. Dlrel:!tor

MARKS' Conservatory ofMll",le
Se" "dv"rtl.emeot Ihlolo"uo.

230 \Vl:!",t11>thStreet. New Yo ..k

MORRISON m.AR,\ v.
WeatPhl~~)eIPhlaMualeAcademy

8. __ nll.""rr"rd Al'Cn lie

NASHVILLE TENN. FARRAR 'CIIOOI.
lOfV(ll~fl81101 l'hUlo

151M EIll'hth Ave""e, North

NEW HAVEN (CONN.).',h""'"rM"".
B."llIedT~lI.Ohen.SchOlarly~r"8!-~"ln.,Artllltll;tboroeou.. eo,dlplo.

"'OIl; e..t/l.log 68 Dwl~ht St.

OREGON Vm'l§ervntory of Musil:!. DegreeCer·
tlnc",,,., Diplom.Oraduate.,C"'ologI••"e•.
Mr•. L.II. Ed".n1., Dlrector Portland,O..e.

VIRGIL
VIRGIL l!JVnOOL OF HU8IV

.'or full partleula.. odd,ess
Dr. A,K, Virgil,.15Eaot22dSt., !tie.. York

DUNNING System of "1,,01,, IIltlldy'
futneghl"Ns

(>261)el"",,, ..,,,A'·l:!,,Buff .. I.., ......,.

K E R N ~!lt.CAlli.WlI,IIEI,.ll,T""d,~r, CO"'lJooe.., M"sl,,,1
I>.'ltt,or,I'I"no, (J'g"". H"rooo"y""d Compo.lti"".

_ _ S<'R.. bnrgc, (lon.erva,o,I•• (If .\ru-'.!~.f!1.1'00,1•. ,11...

STO RER JI.,J. (Jo'npoocr, lUu@le J<:dlto..
!l.u".cripl.9 .e,'I.ud ll.u4 cnrrected, Ar.
'"";;eooe,,t•. If,lJ'ro+,m,mlSt., Rooton,M""•.

Alvah Glover Salmon
PIANOfORTE INSTRUCTION
l!:tudlol (Jll.rnellle lInll, N. Y.
Ro,in.., (\luelln"l"n ('hnn,he")

Tup"ln,·•. 1I",·lf"..I, (\\'",,<, .. 1,
n"lltlln"jWecln""'''1'' (Jone"rttl,
H"ell ..l. Bud J.el:!lure Reclt-
..I.. SlI,,"I.11l.~.h,.... n,·di"l.
(n" ...I.n M".le). (Tb,. R".ult of
PersonRIIn~dtg"t1on /lnd Slud,.
InMOlle"",snd SI. Prle....hurg.l
Explanatorr Lhcratu,e .'or""rded

UponReQuest.

ZABEL BROTHERS Send Cor itemized Price List
andSample8

MUSIC PRINTERS
AND ENGRAVERSC<llnmbta Ave., and Ra.ndolph St.

PhIladelphta.. Po..

METRONOMES
We retail more Metro-
nomes than any house
in the world,

Every instrument we sell
is H"faranfee.d against
me.chanical defects.

We handle only those
of the best makes ob·
tainable,

. THE STYLES ARE,
4-Frellch (J.T. L.) Pyramidal Mae1zel,de-

tachah\e lid (Il0 bell) $z·co

The World of Music
All the necessary new~ of the m~sical
world told concisely. pomtedly and Justly

At Home,
GABItlEI, l'llm:><J:: Is to tour America ~ext

Year. He will conduct tlI~> leading american
ot'chestrl1S In !.lis own works,

THOSE who bell eve that the player-piano
Is II. new Invcntion will be interested to know
tbat ll. slmllat· Instrumcnt existed in 1780.

THE hundredth anniversary of the birth
of Robert Browning has b\'!<,n celebrated this
year In all English-speaking countries.

THE NATIONAL FE'DEnA1'JO::-;" OF MUSICAL
CLUDS will hold Its next biennial Convention
in Aprll, 1913, at Chicago.

THE tbousand members n~cessary beforc
the Philhnrmonic Society of New York could
secure the $500,000 bequest of Jos.:ph
rulJitzer have now been attained.

Mn. WILLIAM G. CLOPTON, of Baltimor,',
has willed his tine collection of rare violins.
vnlued at $300,000, to the Metropolitan
Museum of Art of New YO"rk.

THE AMEtRICAN GUILD OF VIOLINISTS re~
Cl:!ntly held tlIelt· convention in Chicago, and
elected officet·s for tbe forthcoming year.

ANDREAS DIPPEL, of the Chicfl.go Opera Co.,
has obtllin~d the rights to Leoncavallo's new
work, Da Re[Jinetta delle ft,ose, He bas
a Iso arranged to present Oassandra by Vit·
todo Gnecci.

THE Paulist chol·lst"rs of Cllicngo al'e now
hack In America, ufter their remarl(able suc-
cessful tour abroad. Their welcome borne in
N~w York took the form of sacred music at
St. Paul's, New York.

ANDREAS DIPPEL bas secured the servIces
o'f Helen Stanley. a young Arnedcan sing'.'I·,
who has been successful in onera at Wurz-
hll1'g, Bavaria. to' appear w!tli the Chicago-
f'blladl:!lphla Opera Co. He is very mucii
Impressed with her chances of success.

MR. PUTNA1\[ GRISWOLD, the Amelican bal'i-
tone, is to establish a consel '!'atory iu Nt:'w
York. Bls deshe is to stat·t a uational con-
scrvatory with the object of alIordmg poor
but talented' s.tudl:!nts a practical and free
musicnl educatton. Tbe conservatory will be
nm In connection witii an opera house.

THERE! Is a possIbility of a lIfexlcan grand
opera company being heard in New Yot'k in
the early fflli. Among the sIng1ers contrO"lled
by the MeXican organization are Titta nutro
the famous bnrlton~, and Alessandro BO'IJcI:
NoveWes would be mcluded In the repertoire
and among the composers drawn upon 10~
these would be Tscbaikowski and Rubinstein.

PHILADELPHIA ):las hnd a musical sensation'
to" talk ovel' dUJ'lUg the summer i3 the un-
cxpected resIgnation of Cnrl Pohllg tl$ con-
dUctOl' of. the ol'ch.estl"U. 'fheJ'c' was still a
year of .hls contract to run out, but he has
been pmd the sa.lary fol' that. yt'nr just the
~!~mp;. Stokow!3kl. form!?t'ly conductol' of the
CmClDnati Ol'ehestra, will take his place.

A SAU'l of autdgraph lett ...rs ot great
musicians \vas .recently held in Berlin. Some
of the lettcI's fetched hIgh prices. FoU!' let-
tCl"l:! of Gluck fetcbed $2.075, and au otBclal
notlCe of Gluck s appointment as Germ
court ~ompo~e~' brought $125. One of B:c~
thoven s oI'"lgmal -scores was bought b
ColO"gne Museum for $187, and a thlrtee~
p~ge letter of Beethoven secured $152. A
second letter .y;ent for $137, and eight 1 t-
tl:!l'S of von Bulow s went for $55. e

RaSTA-ND. tbe French dramatist Is ann
because Walter Damrosch Is co'mposlngOYCfl
opCL'atic version of his Oyrano de Berf} an
the Ubt'etto of whicb Is being written b erW'.J. Henderson, tbl:! critic of the SUit YD'
Damroscb points out that the United 'St t ('.
courts, about twelve years ago, decided i~e~
llostand had. no l<'ga.1 rights to prevent a
fOl'mances of hi~ work In AmerIca I pcr-
case, he intends to divide hi ',~ n any
ro~'alties with Ro"stand Rfter :M~.~_i:,ndrman~e
fee has been deducted. erSOn a

G!\ElAT things are being don ... in th
LOUIS schoeL'! to famlliariz(' "'hc 1 '1d S,.
with music, and it Is said that' c 11 ren
of the Instruction In music gh?c~ \ r('snlt
public schools each gl'nduat.. of 1"11n tbe
schools Is fnmillar with flft\, gl" de blg-h
choruses or splrctiona fl'om O'I'UtOI,i~ .opel'a
dition to a wide range of 1('9S .'" In ncl-
music. 8e\'eral orchestra.l-chorn I co~~ et,~ntlous
been gil'en with the St. Louis Ol'ch. ('I s havtl'
2,[)QO t\lildren onc~ sang wIth the \-~tra" and
C1rchestra. amlosell

TRill City of Boston Is now e ti
bandstands instead of marble stat~~i hi

Please mention THE ETUDE when addressing ~ur advertisers.

boner of its tuustrious citizens. This Is
surerv :I step In advance. and one is reo
minded of the fact tua t In a small manu-
racturtux town ln Pennsvrventa, one of the
leading business organiza.tions has. er,cted a
ban~stand In. the <;enter o~ the c!t~, as It
reflllzes that. its employ.;:s Will dO' better work
if lIeaithy amusement is provIded for them.

ALBERT PIECZO:><KA, the planist-teacher_
composer who died recenttv In his elghtv,
fiftb yea I', bor" a remarkable facial resem.
blance to Beethoven. He studied at tb~
Universit.v of Konigsberg, and also at Leipzil;
Const'rvatol".\'. after which he made a sel"ie~
of concert tours in ~rman. His su{'ce8S in
Londdn won him the fdendshlp of such men
as Liszt and Ruhinstein. In America he was
morc particulnr"l? engaged in tea{'hin~ and
composing. His ~st known work i~ hIs
Tarantella.

MR. ROBERT BRAIN, whose sel"\'"'CP!; liS edi-
tor of the Violin Depnrtmt'nt of Tln1 ETUDtJ
ha ve pt'oved so sn tlsfilctory to OUI' many
\"Iolln readers, took cbarlte O"f. the Violin Sec-
tion and Round Table Discussion at the rl'·
'cent Ohio State Music Teachers' Convention
at Columbus, Ohio. His brilliant yonn/{ son
played the difficult l\'foszkowskl plnno con·
certo. and his pupil, Miss Watson, played to
F Shal'p Minor ConCo.'rto rOl' VlolfD. bl'
EI·nst. ThIs concerto Is one of thc mos't
difficult there Is, and lIas been much played
by Kubellk.

,VH1LFl mllSIc cdUcs all over tbt' countrl'
aI'", bus.v talldng about op('ra in EngJlsh, th'~
Aborn Bl'Othc!'s are doing things. SeveralO'f
thell' slug-err; hft\'e been so successful In the
Ahorn Opt'l"U Co. tbat olhCl" engRgements
hn vc been olfet'cd them by mort.' prcttntious
orgo;ulzations, such 8S the 'Ml'tropolltnn.
DUl"lng- tll;> coming sen SOD tlwv will pt'odne,'
the Flying Dutchman and Tonll1wuser Iln1
Ja tel" on they hone to' tlroduce thr (011""1'
I?fll{f all In Engllsh. HItherto theIr \YIl'!'
no,>I'I(1n tll'oductlons have l)e('D <'onllned to
T,ohenf/rin. Thcv al"o lntend to revl,e the
tunertil Chimes 'of NOf·mandv.

_ THE death of Alfrt'd Seligman. of NM
'lol·I{. as the result of an automobile acd·
d(·nt. is a great loss to" music. He was II
gl'udua te of Columbia Unlversitv, and won
distinction as a bllnk"'r. His chief pleasure
in life, however, WfiS music, and h(' wa~ II
great friend to poor and needv mllslc'sn~
strug'gllng for a toothO"ld. ne was the finan·
cial backer of th2 Young Meo's Symphonr
Orchestra (also known as the Volpe Orches,
tral. and played first 'c~l1d. His coll€'ctlon
of rare Instruments was at tbe dlspo~al ot
strug-gllng geniuses, and he spared no per·
sonal paIns to assIst the cause of music Dot
only in New York, but all over thl' country.
In addItion to being an accompll"hed musl·
clan, be 81<:0 devoted much ot bls tIme to
painting and sculptur~.

'l'HE revlval <tf the Bach FN,th'al In Beth·
lehem under Its dlstlngul"lJed 'conductor of
othet· years, J. Fl·ed. \,"olk has deservedl\"
attracted a ~reat deal of attention. Thr
;"horks given ~hls yeal· Included four c~nt(t18~.

r"e of WhICh ba ve never beed pre\'lousiy
heard In America. Tbe orchestral score (\1
one or these. "It Is Enough," WRS not BIIO'
Posed td exist In this cOllntr~·. and Dr. WoUr
sfnt to Leipzig for a ('opv of the orlg·nQ1.
1 he score was forwa rdeo on the TUan.ir. nnil.
of courSf'. went to the bottom. [,ucklh' nn·
o_ther copv of tIle scol'e \\'IIS found III N~II'
10'rk, and coples weI'''' made in timr. On
the seco~J('1 ela.v ill(> gl'eat R Minor Mns~ \\'8'
given. rhe soloists included MI'!' M~r.v d('
l\Ioss. Certl'ude Stel n-Ba Ih'Y Nlcholns Donl,l'Pr·nel F""lllk Ct"Oxton, whllt'" the orl!l;lnl,t \\'a~
. Edgar Shields. Tn such SAfe llR'ldj; Itn~

with. the aId of the BAch choir and l)hl1~'

b
delPJua Orchestl'a, smnll wond"I' that I'I'eF-
.ody was Impressed w1111 the reverentlnl nn~
T~Plred performancefl of Bncb'g gr~at \\,o"ks

e concNts wer(' given in Packer Mel1lorlnl
C.hurch, Lehigh Unlv,>rslh' and thr l'nirl'r'
slty memb('r~. both faclllt'v Rnn under.t:rftrl-
',Iat",. did all iu tlH'II' power to t)(' hOsp-ltnb\e
o their guests. All honor 10 Dt'. Woll~!

'J.:ITE Twent~·-thil'd National Siingrrfast.
~tt~ch wns held ln Philnd01phiA from June
- 1 to ,Tul\' 4th was a hug0 success, (tl'-
tlstlcnn.v. 'file enOI'mOll') hall t'r('!'ted on
Broad Street accommodated nrarh· twentl·
thousand people, and the sight of tlle IID-
~ense aU~lence and the Immen!f(, choruses
as very m~pll·ln.!!:. The onenin'" concert ~'~s

~lst.lng\lishCd hy the nrtl<:t1c singing of !limp.
al ie Rnppold and Mr Ludwll; lIes~. This

Oon(,f'r_~ was eonductNI hy Emil j.~. Ulrlch.
ch~lt1J, 1st of :Tllll' a ehorns of siX" tholl.~~nd

dren ga Vl.' a. concert to tIle \'ls'tlDg
sln~el's In the Festh':I I lTall Enell {'hl1d II'll~
~~~v~ded with a special flag :In'1 thl'! teatnr,'
ev \ much to the spectacnl~l' nl1tnrl' or the
tlo~ . f The chorns waf! lInd{'r the able dlrec'
M .0 Dr. Enoch W Pearson Director of

Ualc in the PllbUc Schools of ·Pblladelpbla.
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On Monday evening the immense massed
ChOl'US of six thousand voices and the or-
chestra. of one huudred and fifty, to say
nothing of such Philadelnh in favorites as

~~.~\\~' :-o~~~~ci~;m:~di~~~e. Mrpr~jg~'~t S~~tit
and Mrs. Taft were present, and the Presi-
dent's addr-ess was cnuiustnsucanr applauded.
The soloists were received with the most
enthusiastic Imaginable applause, aud at tue
end of tuetr numbers were escorted to the
j'restdou t's box. 'I'he conductor on this oc-
casion was Engen Klee. .A. similar grand
concert was conducted on 'I'uesday evening
by 1\11'. Llerruan G. Kumme. On Wednesday
evenlng tbe contest fOI' the Kuis6rp"ize was
held In the Peatj cu l l Iu ll, the winning SO"-
ciety being the Philadelphia Junger xmcuer-
cbor, directed by Eugen Klee. This soctetv
bas won tots trophy prcsented by the Ger·
man Emperor three times in succession. and
is now entitled to hold it us a pot-mancu t
possession. The second prlzc (a grnud plano
donated by Otto '''Issuer) was won uv the
Adon Society of Bl"O'oldyn. N. Y., under the
direction of 1\11". Arthur Claassen. All
thl'OUg'h the enUre Siingel"~est Mayor Rudolph
Blankcnburg, a splendid representative of
German-Arnedcan cltizcnshlp, of PhJladcl-
plIia, lent his genial pcrsonallty to tlIe dif-
ferent events, and aelded much to the cordia I
welcome which the vb3itlng singers received.

Abroad.
THH latest wll'ol"ss achlcvement Is the

transmission of music by wireless telephone
OYei" a distance o'f 100 rolJes.

M~IE. CLARA BUTT and Mr. Ken"rley Rum-
ford, two noted Enl;"llsh slngoers, wlJl nppear
in America next season under tile manage-
ment of Loudon Charlton.

THE d.,gt'ee of Doctot· of r.Iuslc has been
conferred upon Sir Georgc Martin. orgll.l1lst
of St. ruul's, LondO'Il, by O:dord Univcrsity.

GlULIO TiTO RtCOllDI, publlsber' of the op-
eras of Verdi, PuccinI. and mnny others. 1'1'-
c ..ntl)' died in Milan. 'j'hl' house of Ricordi
was foundcd b.v his grandfather. and is one
of the most famous in EUI·ope.

~rwo hitherto unknown I.Iszt. works bave
hcen discovered, one a funet'al ode, Les Morts
(The Departed), and the other u cantatll,
JlI~ngaria. Unllke the Becthoven "discov-
eries," thcy IIrc the works of his maturc
genius, and arc of great bt'auty.

UMBERTO GIOHOANO, the composer of Pe~
rlQ7'a, Is composillg an opera to il libretto
founded on Snrdou's Madame Sans"Genc. It
is sald that tbis will be the Brst time
Napo'ieon ilns ever b~n mad~ to appear on
the operatic stng>e.

EMIL SAUER has becn creatt'd hI" the
French Govel'nmcnt an Officer of thE' Lcgl:m
of Honot·. It Is the first time that this com-
pllmt'nt has been puid to a German pianist,
though tbe distinction was confet'red npon
Llszt, llublnstE'ln and Paaercwsl{l

S·l'QI<QWSKY, the newly-appointed director
of tbe Philad~lphia Ol"chestra, I·ecentl.y con-
ducted the London Symphony Orch~stra In
London. He won the vel'.\' highest pra.ise
from the most exncting critles, and conj;lder-
ahly added to his already high reputation.

. i
A GREAT ovation was given Dr. Ernst Kun"

wnld at his farewell appearnnce 8S tbe COll-
ductol" of the Berlin Pbilbarmonlc. It will
be remembered that he has been elect,'d ElUC-
ct'sso" to StokO'V.'sky as conductor of tho
Cincinnati Orchestra. !(unwald is a uianI\'.t
as well as n conductor. and has frequcntly
appearcd as soloist with the Berltll Phllbar-
monic.

A CAD'.: from Los Augeles rec~ntl.v sue·j
Lesehetizk.v fOl' having boxed bcr daughter'~
('l\I"~ wltbout even hayin,g Iistt'Ded to bf"'.
lie also shook tIle would~be student b.\' til"
firm and showcd lIer to the door_ The
charge is comph;tel.v denied by the great
plnno teachl:!l:, and the matter Is to be ad-
journed.

11: Is esthllnted' that thirty tbousand peo-
ple attended thc funeral of Wallnee Hartlt'y.
one of the bandsmen of the T'itanic, whicll
tool< place in his natlvll town of Colne, Lan-
cashire. Thc music includcd the h.vmn.
"Ncarel' My God to '.rhe-e," llnd the sounding
O"{the "Last PosL"

A GIGANTIC ol'cll~stra. fOl'med of all the
permanent orchestras of London, rf'ccntly
gave a concert in aid of the relatives of the
musicians who w"nt down on the Titanic.
'l'be conductors included Sir Edward EI,gur.
Sir I-Tenr.v Wood, Landon Ronald and '£!lOmas
Beecham.

'l'HE much heralded opt'l'a, Ohf...'.(lrett of
DOH, an Englisil opera with wdl'ds by Lord
Howard de Wald<'n and music b.\' Josep])
Holbrooke, failed to vlease on lts Dl'oduction
by Hawmerste!n in :tondo'n. Holbrool{e'fl
music Is said to hnve heen a weak Imitation
at Walmer. and the llbretto to have been
amateurish.

'l'1l1'l town council of Bcrlin bas subsldlz,'l1
the Philhal'monic Orchestra. under Niklsch,
with an annnity of $15,000,' in return for
which the orchestm Is to glve a series of
fO'I't~' concerts at popnlar prices during the
summer in variOUS parts of the city. 'I'he
best seats are fo cost sevcn and a llftlf cents.
A nllmbcr or COUCI:!I'tswill take place in ~ar-
dens or balls atta'chcd to brewcrles, for with
the Germans Beer, Buch and Beethoven I{O
ever hand In band.

'TIlE Berlln music critlcs are apparently
expected to pay for their seats at the pro-
duction of Rlchn rd strauss's new opera,
..iriadne auf Na:JJo8, next October. An invita-
tion uccompented- by a blU for $7 has been
sent to each of them. 'i'lie critics are indig-
nant, and not one of them bas accepted the
-mvrtauou.' The general public will be ex-
pected to pay $25 or $30 for a. seat at the
initial production.

JOSgPll SXRAblSKY, the conductor of the
New YOt'k Phllharmonlc, was recently mar-
rted to Marie .rouaona Doxrud, tho daughter
of Captain Dox rud, commanecr of rhe Lap-
land, ungsutp of tbe Red Star Line. whue
Norwegian in birth, she is American by edu-
cettcc, and also an accomplished atugsr.

Il.' tue musician cannot execute the music,
why not execute the musician t '.rhls appears
to be the custom in Kiev, Russia, wnera a
Colonel .sjexander Lilie killed one of the
pluyera In a cafe.o'rcbestra for being uuabtc
to play e. certam march. The murdered
pianist's wlf~ and family arc claiming a
pcnslon of $150 a month fNID tbe redoubt-
able Colonel. The gallant soldIer. 1J0wevel',
declares tll"!! affait· was an '"accident.·,

A Lo:-mO:i newspape.t· reports the fact that
un eminent German music ct·ttic has been to
thl! trouble to calculate what the concerts
given i~ Berlin cost-not the audiences, but
the performers. As the basis of hiS ealcula-
tion, he took one of th~ best montiis of tlIu
past mnsical season, in which 185 concerts
wcre held In the German capital. By dint
of careful res~al'ch he came to the conclusion
that of these at tbe outside twenty-four were
actually. remunerative, while some twenty-
twO' more probabiy just ahout covet"ed ex:-
penses, so thnt 139 resulted in a dead loss.
Taking tbe average loss at what he considers
the moderate figure of $87.50, he at'rives at
a monthly deficit on Berlin concerts of nead.v
~1::!,50U. He app~nds the melancholy reliec-
tion that in at least ninety-five out of a
bundred cases this money Is absolutely
thL'own away, as the concert-givers fniI td
secure ft'om the metropolitan critics that
cordial appreciation hy means of which they
bope to draw large houses in tbe prOl'lnces.

OX}) of the most importallt events In
musical Germany ls the meeting Tonkl£nstle,·-
Vensamm~t!m(l (Toneartists·Assembly) of the
Allgemeinen Dl:!utscben Musik Verelns (Gen·
eml Association of Music Societies of Ger-
many). '1'lIis is an event of natlonltl lm-
llortance, and tbe German musical magazines
J)l'epal'e special issues to cclebmte it. lts
significance is mnde all the more stt·lk.ing by
tbe fact that many new and epoclI-mal(ing
works have had theit' fiL'st pL'O"duclions at
these conventions. '1'he meetlng tills year oc-
curred In Danzig, and several nl:!w orchestral
and cham1)cl' musle compositions were played,
including a 'l'ragio Ove,·tul'e, by Boehe; a
VioUn Concerto, Opus 38, by the much dis-
cussed composer, Hdnrich V. Noren; Sym-
phonie Vorspiel for Grand Orchestra, by
Richard MO'rs, and parts of a new op~ra,
Des 'l'cufels Peryament, by AIfrl:!d Schatt·
mann.

THl!J case of Miss Kate Malecka, a Brltish-
born subject. though of Polish origin, has
occupled mucii pubHc attention in .l!:ngland,
particularly among musicians, for sh~ was a
teacher at a pl'Ominent conservatory of
music, She went on a hoIlday visit to the
land of Chopin's hit·th, became slightly In-
volved In some polltlcnl dlsturbancl:! and wns
at't·estccl. She was tried on some Obscul'e
cbarge of treason, nnd condemned on evi-
dence without any rcnsonable proof of ~uHt,
indeed on tainted evidl:!nce that would not be
admitted in any comt In ElUl'ope outsldc
Russia. She was seuteDced to four yeanl
penal servitude and Ilfe hanlshment to
Siberia, Prompt action, howevl:!l', on the Pllt·t
of the ,British tl1.lthoritles, backed up witll
vigorous action by tbe LondO'l1 newspapers,
made it clear to the CZllt· that tho> tlme for
clemency was at hand. 'rhe Little Father
therefore "pnraon~d" Miss :Mo.leckn fOI" some-
thing she hadn't done t'atlIer than Involve
himself in wlIat pI'omlsed to be an interna-
tional Imbroglio.

THE LATEST VIA WIRELESS.

THtQ king of Italy hus jnst finished a new
symplwny called ··.The Ttll'k~y '.ft·ot,"

MME. PADlmNWST{['g: $0.000 Plymouth Rock
hen has j\lst Inid three eggs. poultry paperS
plE'ase cop.v.

OSCAr: JL~)'l:\rEnSTI'lIN hns just t'icclded to
('I'cct a new o'Pera bousp in Madngnscat·, and
Illts scem'cd the eel'vlces of that unexcelled
colorutul"U prima donnll

l
Mme. 'rheQdora

Roosevelt.

RICHAHl) STRA\JSS' new Cnke 'Wnl)( i6 lmld
to De n grcnt sueccss.

M:lInJ. AnFlLJ:-.'A PA'l'TI'S nine tllollsand two
hundred 11I1d thll'lT-Se\'cnth fnl'cwell ('oncel't
will takc placc next wc('l(.

TllEJ wondrl'ful boy prodi!0' Schnde 7,un~h-
mcn Do.ageld, who iI. now two .vcars old, has
I'ecently wrItten his fout"th opera, It if;
called 'l'he Trayerly of a, Safety Pin, and
promis<!s to he us pop\l1ar as hhl fnmous
GastOJ'ia llymphon.\'.

'i'lIt] InternfltiOllal 'l'enOl'~ Unlon has gon·
on a lltrlke for Illorc congh troches and
throat atomizers.

All Star
Performance

Right in your own horne
whenever you want to hear it

on the Victor·Victrola

I-S\\;iSj; Mod!'\. Square box with exposed
indicator and pendulum lila bc\l) . $2.00

2-Alllerican Pyramidal Maelzel with door
att<lched (no bell) . . . . . . . $2.25 5-French (J.T. L.) Pymmi,l;tl "\!ae'7.e1.d~·

3-Americun Pyramidal Maelzel wilh door . .
atlached (with bell) . , $3.25 lachable ltd (wllh bell) $4.25

PRICES NET TRANSPOR T.A TION ADDITIONAL DISCOUNTS ON TWO OR MORE

THEO. PRESSER CO., PHILADELPHIA.
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Harry Lauder
May Irwin
George M Cohan
Digby Bell
Alice Lloyd
Nat Wills
Clarice Vance
Al Jolson
Dave Montgomery

I
Christie MacDonald
B~anche Ring
Robert Hilliard
Vesta Victoria
De Wolf Hopper
Rose Coghlan
Murry K Frill
Josie Sadler
Fred Stone

Bayes and Norworth
Brice and King

Music by
Sousa's Band

Arthur Pryor's Band
Victor Herbert's Orchestra

Stop in any Victor dealer's and
he will gladly play for you Victor
Records by these famous enter-
tainers.

New Victor Records are ODsale at all dealers on the 28th of eaeh month

GORDON'S GRADED PIANO COURSE
9 GRADES (Firat 8 gradesnow ready) - 50 CENTS EACH

IrnlUSIC Teachers and Conservatories will dol!tJ well to investigate this admirable work at
once so as to start their pupils in the Fall

on the most up-to-date, the most complete, and
the best Grad~d Piano Course published.

CU'f'Uo "'" ''''"ITO '"HAMILTOMS.GOfIDON"""""""'""""'.,..". .....,..".
J.fl':At1l\ LEVE

ASK FOR CIRCULARS. SPECIAL PRICES TO TEACHERS

H. S. GORDON, -112 W. 30th Street, - NEW YORK

BLANK MUSIC PAPER
Tile most durable of any pl,I.per on the market; thick ledger paper standing many erasures. This

paper has been made exaetly the sam~ for a.number of years and we have the firatcomplaint to hear.
MADE IN 12. 14. 16 LINE AND VOCAL, SIZE 14 x 22.

Be 8ureand get that manufactured by this hou8e.

TABLETS, ETC.
Clarke'. Harmony Tablet, 100 leaves 7x 10% inches In size· _ .

Including Synopsis of Harmony.
Stud nt's Harmony Tabl~t, 75 leaves 7 x 7 in size ,........... 15c
100 Sheela, 7X8y.;Wide Spacing ,............ 25c

... Price, 25c

BLANK MUSIC COPY BOOKS
The best copy books on the market in every way-paper, ruling, binding.

6 staves, 24 pages . . . . 15c 8 8taves, 36 pages .
8 staves, 24 pages . 200 8 8t,aves. 64 pages

p, ... er's Fint BI...nk MUllic Writing Book .
32 pages with extra wide ruling, a handy, cheap book, suitable for either ~en or ;encil use~OA

complete explanation of the elements of mu@iclnl:!luded.
Mark', Writinll' Book
Contains alt.e~nate pages ruled for mnsic writinll and hand writin¥. Directions as to the proper

manner of wrltmg the characters Ilnd 8igns used in Mllsic are included.
Pen. for MUlie Wdtlml', . . • 5 cents each per dQzen 60 ts
Eralable Silicate FoIdin .. MUllic Slate, ' . price 40 ~:~ts

Lil)era! .Di,~cmm/.Stil the P~'o/ession

. 25c

. 35c

THEO. PRESSER CO. Philadelphia. Pa.

Ple&88 mention THE ETUDE when addressmg our advertIsers.
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592 TUE ETUDE
Intending purchasers of
a strictly first-class piano
should not fail to ex-
amine the mer-its of

THE WORLD RENOWNED

SOHMER
It .is the special favorite of the refined and cultured
musical public on account of ib uDlurpaue<! tone-
Quahty" unequalled. durabilitYl e!eaance of delign
and bnim. CataJOiue rnai cd on application.

:THE SOHMER-CECIUAN INSIDE PLAYER
SURPASSES-ALL OTHERS

Favorable Terma to Responsible Partlea

SOHMER & COMPANY
Warerooms, 315 5th A{8, Cor, 32d St" New York

SCHOOL OF PIANO TUNINti
REGULATING AND REPAIRING

Thorough, \lracticallndividual instruction in repair
shop, el~abhng studen~s to start for themselves in
a ~hort time; free practIce. Low terms. J9th year.
DIplomas granted. Prospectus.

ALEX. SCHEINERT
2849 N. II th Street Philadelphia, Pa.

NORTHWESTERN OHIO SCHOOL
OF

PIANO TUNING
ADA, OHIO.

Free catalog. D. O. BETZ, Dh-ector'
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and In action; in
artistic treatment
of cases and in'that
durability which
proves integrity of
construction, the
Emf'rson com-
manns the highest
respect.
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A BIRTH;DAY IN SWITZERLAND .•
Concinned /ru/# page 579

VI.
After, breakfast Lucy and her brother

went out to, watch the shepherds from
the valley drive their flocks of sheep and
goats and herds of cattle up into the
mountains t,o pasture. "And indeed it
was a pretty sight "to watch the herds
and flocks browsing along the roadside,
accompanied by. the shepherds in their
quaint dress." The tinkling bells. the
bleat, bleat Of the sheep, and the lowing
of the cattle made sweet music amid the
echoing mountains.
Everything was in bud or blossom this

lovely spring morning. The brown carpet
of the' wooded mountain-side was bur-
nished here and there with spots of pink,
white, gold or crimson, the gorgeous
color softened occasionally by the pastel
tints of violet or lilac as the forest
flowers lifted their heads above their
brown winter coverlet, in greeting to the
spring. j

"I wonder what the flowers do when
the stars come out," said Lucy's little
brother,
"Perh'aps," replied Lucy, "they cuddle

down among the warm, brown leaves
again, ~nd ~leep until the morning sun
awakcns them."
Can you not fancy you see the children

running and skipplng hither and thither?
TRIO. for Two 'Violins and Piano:
Spring' Morning .,.""., ,.Lacomb

.;

-' VII.
Im~gine th'~' delight of Lucy when at

noon her mother told her they would
take a .luncheon and celebrate her birth-
day on the mo'tmtains and lakes of
this beautifUl' S\<ri,tzerland. They drove
It~lrough .beautiful green valleys, some-
times walking to gather wild flowers' or
stroHed by 'tlie tiny mountain stre~ms
gathering the white pebbles. Then o~
they w~nt to. the lake. A few fishing
boats glided ,.over ,the water, looking with
their recl blu.e, brown or orange sails,
like monster .butt~rfties, skimming with
gorgeous wing.s the mirror of the lake,
A subdued quiet pervaded the scene' and
as Lucy g,lid~d qver the limpid w;ters:
she wa's quiet and ]'jappy, and the song
she humme'd was 'filted with sweetness,
PIANO SOLO~:On ,lhe Lalu., ... Williams

VIII.,( t :'

The afternoon was dra\ving to a close
only toow quickly Jor the little birthday
party. "t

"We must climb' to the highest point
possible,~' said Lucy's father, "and we
will see '1t most glorious sight-a sunset
in the rilountains."~
The sight w'as, indeed, a glorious one-

glorious and solemn.
"The west~l'D'w~ves of ebbing day
Rolled o'er the ~Ien their level way;
Each purple peaIi. 'each flinty spire,
Was batbed in floods of living firc.
But not'a setting beam could glow
Within the dark ravlne below,
Where 'twined the path in shadow hid,
Round lllllllY ,a rocky p,\-'ramld,"

PIANO SpLO: Sunset in the Mountains
B. Metzler

,.

lazily across the sky with ever-ch~nging
form and color,
"How beautifully quiet and solemn it

is," said Lucy, as she stood on the bridge
enchanted with the loveliness around her.
her arms filled with ~great clusters t of
pink and white wild roses.
PIANO SOLO: In SylvaH Glades

C G. Peterson

X.
And here come the joyous peasants

re~urning home after a long, ,hard pay
of toil in the fields. They are tired but
happy, as with light hearts they go home
to their wives and children; and as they
hurry homeward they sing a joyous
song,
PIANO DUET: The Joyous Peasant', ~'

Schumann

XI.
"Along the west the golden bars

Still to a deeper glory grew;
Above their beads, the fulnt few stars
Looked out fl'om the unfathomed blue.'
As the twilight deepened the chimes

from the chapel in the mountains were
borne upon the still evening air, awaking
the little girl from' pleasant dreams
(Play First Part.)
As she listened there in the moonlit

room to the sweet music of the chimes
very softly at first, came the voices-of
the peasants singing their evening' hy~n,
accompanied by a sweet-toned _organ.
(Play Second Part: The Hymn.)
Then again the voices are accompanied

by,the chiming bells, (Play 10 the End.)
"Mother," said Lucy, as the lasf tones

of the chimes died away. "This' is tne
very happiest birthday I ever---had."
PIANO SOLO: The Chapel in the M oun-
taills .. " , ,.,' .. Wils~n

THE LARYNX IS MIGHTIER.
THAN THE sWORD.. .

ONCE, while stoppMilg' at ~ cou~try inn.
Stephen Incledon, the eminent English
teno: of other days, quarreled during the
~vel1lng with an army officer.- Incledon
lmagined that he had. closed the contro-
versy by gOi~lg off to bed; but the officer,
left downstaIrs ~o brood over his 'wro'ngs
thought otherWise. Making his' w~y 't~
the singer's bedroom, he found him f~st
asl~ep. Waking him, the officer demanded
satIsfaction, "Satisfaction?" mur~ured
!n,;:ledon, sleepily; "well, you shall have
11. ,~Vhereupon he sat u'p in b.~d' arid
~,ang B,~ack-EY.edSl~san" in his best style,
!h~re, he said, lYing down again: ',~my
s:ngmg of that song pf-S given satisfac-
~Ion to t~?usands and it will have to s-at-
lsty yOlr! ~nd he t~rned over and went
to sleep agam.-M ustcal Opinion.' .

NEW STUDIES
FOR THE PIANOFORTE

Study and Pleasure
Album of Instructive Pieces

By Carl Koelling
Op.436 Price, 75 Cents
Short original pieces or studies

arranged in progressive order, This
f volume may be used to supplement
any instruction book. The pieces
are exceptionally pleasing but at
the same time of educational value
They do not progress beyond th~
second grade, A book of this' na-
ture always affords an added inter.
est and encouragement to the pupil.

Melodious Second Grade Studies
By A. Sartorio

Op. 901 Price. $1.00
This set we consider among the

very best the composer has done.
They rank somewhere between
Streabbog and Duvernoy, Gp. 120,
b;tt we consider them much supe-
rIo.r not only from a musical stand.
po.mt, ~ut also from a technical
standpoIllt. Modern and attractive.

Album of Second and Third
Grade Study Pieces
By Geza Horvath

Op. 123 Price, $1.00
A useful book for bridging over

th~ gap qetween the second and
thIrd grades and carrying the stu~
dent well into third grade work.
One ~f the most in~eresting works
by th!s popular wfltcr, combining
melodIC charm with technical utility.

InterpretatioD and Mechanism
By Georg Eggeling

Op, 175 Price. $1.00

. An or}ginal set of studies of
Intermed.l~t.e grade, thoroughly
modern In Invention and treatment
Each study is based upon some im~
portant technical figure which is
wor~ed out musically. These
studIes ,are thoroughly artistic and
they WIll add zest to the practice
of progressive pupils.

Style and
ByA.

Op,903

Dexterity
Sartorio

Price, $1.25
Among the best studies that we

hdve seen, suitable for fourth and
fifth grade students, They may be
used to follow the same composer's
9p· .8?6, They combine exercise
In dlgttal fluency with all depart-
111ents of style a:1d rendition,

10 Picturesque Studies
In Phrasing, Style and Mechanism

By F. Sabathil .
Op.271 p-Tl rice, $1.25

H llle~e may be compared to
e1 er s famous Op. 45 in general

slty e and degree of difficulty but
t ley .are more mo·dern in treat~ent
~enUl11ely new in content. Variou~

Inger passages. wrist work octaves
oS accato d I "an egato and arpeggios
are all exemplified' tl].oroughly. .

Twelve Short Octave Studies
By B. Wolff

Op, 118 Price. 60 Cents
Thes~ .are standard studies in a

new edItIon, Vol.. 146 in the "Pres-
ser Collection." Octave work is
So important nowadays that one
~h!lllot ~ave too much work on

t
l IS Ist;bJect. These studies lie in
Ie t llrd grade.

co~~ or~~s B~ldted and IUled to ILll PlLI'tl o{ the
professiOnal.,Jsiou~~~-:~~~~t\~:lLl.~BPect10n,our

THEODORE PRESSER COMPANY
1712 Chestnut SL PHILADELPHlA,PA,

THE

No attention paid to inquiries unaccompanied by full name and address.
\

A, Remember, in tne nrst place. that dot re-
pouts are by no' meaus always respected,
'ruere arc very mauy dot repeats in i\10ZHl't,
Haydu nnd cspcclnlly Schubert, that some of
the best tencbers ana conductors omit, In
omitting a dot repeat, however, always be
sure that the repeat is not an essential par-t
of the form, In many Beethoven works (the
::-icberzoof Sonata Op. 26, for examplc) the
fit'st playing ls the an.teeedent phmse,' and
I.IIC second (the repeat after tbe dots) is
tile consequent. und to omit the' repeat
would be to rnin the fot·m. But, to answer
."our question directly and concisely aftet' a
"D, C." it is ftsttal to omit aU dot t·epata
whether "senza replica" or f{senza repetizi-
vne" is marl,;ecl. or not.

Q. A.re the so-called, negro melodies of
tnc S01~th of r-cez neUl'O o'J'igin. 01' are thei!
simpl'Y t1tneS which they 1w'ue heard trom
the 107litcs om'bled to suit f'ant(lst'ic 1Dot'dsf-
S, DE C,

A, 'l'hey are tunes which have sprung up
among the' 11cf}roCs tnomsetves, in )tmel'ica ..
1t is this fnct tllllt causes some commen-
tn tors to cleny tbat the,\, arc Amet'ican fon;
:,longs, since tbe~' at'e of negl'O origin. Bllt,
as a matter of fact, the~' arc tbc outcome
of American sunoundiugs. 'rbe ncgroeS
rqight bave remained in Afl'ica' a thousand
years and they would' never bave cv.o'lved
such music as Swing row, sweet charIOt.
These Afro-American melodies bave become

the cblef folk-music of our country, far morc
so than tbe ct'lldcl' Indian music, Dvonlli
"'[lS quick to see tllis and make the plant:~-
tion music the basis of bls beautiful "'Amel'l-
can Symphony;' ulthouglJ.MI'. Ch[ldwi<;khaa
all'eady done this some ,\'cars befo're lU the
:-:;chcrzoof his second s.vmphony,
There are many of these negl'o melodies

which arc almost, Ot' rntircl,\', unknown in
thE' Norlh. I hal'!", heurd some of tbe
Gt'ol'gi:l p:lnntaJion songs thl\~ lVere wonder-
fill in th<!ir POWCI' and o'riginality. I recall
olle in partiCUlar, all Inl'ocation beginning
O!r Duotll, which miglJt stand evcn heside
SdJU!)eI't'SDel' J'od lIMl das 11ldtlchen. Tbese
songs ought to be collected by skilled musi-
c!nlls, before they disappear. '.rbe Smith-
sonian Institutloll has lent its influence to tbe
gatbering of Indi311 music and there al'e
many gl'eat WO't'I'Cl'Sill tbat field-Miss
Flctcher, Miss Curtis. Dr, Bal,er. Mr. Fill-
mOl'e, Mr, Cadman, Ul'. Farwcll and many
mote, wbile the !'ich field of folk-Iot'e rep-
resented in the Soutbern plantation music
has scarcely been tonched,

Q, Kindly give me a phonetic spelling of
"Cuj,tS Jlnimum." and «Stabat Mater" (Ros-
!lini). We IlUl)13 had a di-sp1~te ove1' Uw
pronuncifLUon,-J. D.

A. In continentul pronunciation, like the
Englisb WO'rcls "cue-use Abnie-mabm" and
"Stah-bailt mllb-ter,"
Some Englishmen unglici:te everytbing even

making Br;lhms into "Brnyms." They would
SHY"cue-jus Annie·mam" Bnd "stay-bat may-
1l'I'."
H.oman pronuncintion. as taught in OUI'

schoolS. is "coo-rus Annie-mam'~ and "Stah-
II:Jht mah-tail'," the "yoos" of "cujus" with
(If) ;lS in "tool,."
Th(' contin('otal pronunciation ls tbe co'\,-

t'crt oue fo\' singel's-"Cue-use' Ahnie-mabm."

Q. WIlat ·is the diffc1'f'nce bet/eeen dcscrip-
tire (lnd prufJram 1lI1tsic?-H, G. "'.
A, There is no difFer'ence: descl'ipth,{' ana

pl'O'grammusIc at'l' the same, tbe latter term re-
rening to some desct'iption pL'inted on a PI'O-
grilm. Progl'am music ma,v be objective and
HllJ,iective. piduring actual things 01' mercly
emotions at'ouscd b\' thelll. 'rbus Don Quix-
ote, by Stl'auss, gi\:es <lctual tone-pictures of
hlcnting sbeep, upsetting boats, etc., and is
thcrcfot'c objective; wbile the opening of Be«-
t!loVt'll'S pastol'lll s,ymphony, with its "cheer-
ful impressions" of one going into the
coullt,'y. is subjective. Strictly speaking, tbe
term "descriptive" would apply best to ob-
jf'ctive music hut it ls .Dot limited to that
llh:1ning at present.

Q. lVhat docs the wonj "'v(W1P" ?neanjl' A
lJinuer told me lflst 'Wed,; t7U1,t I would be
eXjJer;ted to "liaJllfi" a,n aecompaniment,-E, L.

A, The word "vamp" menns to extempor-
i:te Ot· improvise. Wough usually In a fllirly
commonp\i\Ce way, and not us a great com-
poser would, ,]'0 vamp an tlcco'mpaniment is
to make it up fOl' a melody that ~'on kD?W.
follo\ying the singel' properl~', introclucmg
interludes, etc.. wben needed, rcpeating fot·
a bl'ipf intel'\'al of time some slmple chO'rdto let
the singer come in upon after pauses, a~d so
on. This c1prn:mdsta~te as well as technIque,
and n vnriety of effects dul~' contrHsted-
chords. bt'o'ken chords, ar[leggios, runs. con-
1ra;;;ts of high and low notes and nn.\' other
things suitable: but of COUl'seless ton!'!1 Iirc-
works wiIi bc needed in accompaniments than
are usual in solo wOt'k

Q, T alII perplexed abollt the D. C. Mgn.
Tn ense th(' D. C. sifln apPI'(l1'S at the end of
(I picf'e 11/111 there Gte 1JI'cviolis repeat 1nCl1']"S
in 1111'picce is it the (JustOlll< to flO to the
bfuillllin/J 01' head of t1lc piece a,nl/, 1Jla'!f the
('JI/iJ'e 'Il:OJ·}" tlll'(J1(t/IJ, afJoin '1I7[th the 1'cpeats
<II' are Me repeats custom.al'il1J om-Uted, I
un(/ersf(/)l(l the meaning of the terms '<senza
replica" and "srn:m ?'epetizionl3/' but what I
want to i,now 'is, is tile 'Pl(lye-~' effJpcoted to
/'II!TJj out all repeats when the "tvitlwut repe-
tition" tel'ms are not inserted?-W .

SOCIETY GOSSIP IN THE JyIUSI-
CAL WORLD.

PI~'NIS~!': hair will b~ worn as long as
pOSSible III the future. When it can be
worn nll . longer, a wig ·'should ~'-b'e
employed.
The, Concertina Vir'tuosD's Club ~.ill

hol~ Its a~nu.al dance in the fall. All
ladles are, mV1ted to come in accord eon-
pleated skirts.
A.ndrew Carnegie is not' satisfied in

bavmg an organ awake him ;n thIX. . H h ,e morn-
Down, dow.n the mountain side, slowly mg. e no\-v as a Qand .on his. hat.Madame .Bravuraeski, the p;ano y,'__

stepping' 'by the aid of their alpen-stocks, t h '
from crag to'cra'g,'"came Lucy. with her uo.so'. as Just taken another husba·nd

ThIS IS her fourth Devoted wi'y .
father a:rid moth!::r, to the sylvan glade . d' es are
below.

\' caul lone not to leave their husb'and's
j around loose,

A bridge crossed the deep chasm, upon The marriage of Sig, Karewsoh and
which they stood looking up, up, so very Madame Tetrazinsky was set t -. .
high, the; gleaming snow-capped mounw and perform d b f S 0 m'.1Slc. MI' eRe ore a ound R'ecord-
tain seemed to pierce through the crim- I11g ac lll1e. ecords of this char ..
son sky; wh.ile fleecy c1ou~s ?f si1~ery musical social event may be had' 'sh~:~lg
white, rose, hlac and daffodil bnts salled for the usual price, $5, .Y

. Please mention THEETUDEWhenaddressing our advextisers.

Q. My teacher used a term cal/eel "Hus-
!Jcu.sion" ht a hm'l1tonic senlie, but I could
never quite get the idea of' the thi.nf}, Kindl'!f
CllJplUlin in non-technical tcnns what a sus-
pension is and also how a Sltsp€nsion should
/113 interpl'cted on the keyboard if any diffe1'-
cnt interpretation is requircd.-N. 0, S,
A, If a note is held over, or repeRted,

from one chot'd to the next, aDd is not of
:1 pitch to fit properly into tbe second chora,
a suspension is formed in thE' second chord.
The suspended note rna.\"be followed by one
thllt would fit in the chord, before proceed-
ing to a thit'd chord (t'xample A): or it

(A)

~~
-J--J---'~---

--:; ~ etc.=r----r---
rna,' be held over lnto a thIrd chord to
wbicb it properly belongs (example B). In

(B)

E=1 ~ -J-----Jr'-E~ --~-~ tc._

I I
thc fo'rmer case the' su~pE'nslon is saId to
be resolved when tbe note clJang'es to one
that fits the second chOl'd. Some ultra-
modern composers use suspensions so con-
:;;tantly tbat tbey cuusc a suspension (jf.
judgment in the audience, endIng In a reso-
lution to go home; but most men still thlnk
tbat all suspcnsions should be resolved in
the score, .

Q. Can yon give me a list of the prin-
cipal prize compeUtions of the wurlel open to
A meriean perfortnet·s and composers. also the
umount vI mOIJ.fYlJthe pr-izes earN) uri.th them'
Do yo'u beN,evc awt s1wh pj'izes are fairly
Iurlfjcd, or (lo you think that there Glre cer-
tain favorites 1vho i-n-z;al-iaIJly tvinf-RosSETA
STO"E.
A. The Sinfonia Soclet? is offering a cash

j)rk~e for a stt'ing l1ll1!ltet. THE ETUDE
from time to time otl'f'rs cash prizes, 'rbe
National Federation of Music Clubs gives
vcry tempting l'ewal'ds, and there al'e otber
competitions al'ising continually in America.
These' contests gcnerally have such eminent
musicians as judges tbat there should be
no questioll as to the fail'Dess of tbe awards.
There ;It'e sevC'ral regular prize competi-

tions In Get'many, but Ft'llnce leads tbe wot'ld
in its constant ancl jlldicious awurds of mnsi-
cal prizes. 'fbe gl'eutest musical prize (tbat
is regnl:JI'I~' awarded) in tbe world is the
"Prix de Rome," for wbich the contestant
has to compose undel· constant surveillance)
:1 work for soloists, chorus and orchestra,
and is rewarded by a year's residencE' in
Rome, and a yea I' of additional musical study
in some othel' countn' tban lrmnce or Ital~'.
a specie>: of tl'nveling !'.cholat'sbip that is
well wO'l'th winning. But for this only
1"l'enehmCll,and VCl'y recently Frenchwomen,
11 re allowed to compete, and tlley must be
graduates o'f the Pmis Couvel'vatolre besides.

Q I c7esire to 1(:n01O 1Dhetller I am ex-
pectefl to vlay the pnrts markcd "T1/Hi" in
H utnm,el's conoerto Opu,s 89 and in similar
(·oll('c1·fn.~, ()l' -i8 t1Jis the term 11sed when the
orr/tcslm plaY8 alonc?-XXXX.
A. The parts mHl'ked TiltH are fO'r orcbes-

tra, without the solo inslrument. Usually
n concel'to. wilen not 'given with orchestra,
~Is tl':1DscribedfOl' two p'iunos, the ,Orst piano
being tbe solo instrument and the seeood
rcplaeillg the orcbestra. In such a case. of
course, 1l1e T,/(ttl parts would be given by
the second piano alone, Of course if a plano
concel'to is tl'Unscl'ibed for a single plano
und p-erformer, that performer must play
tbe Tlltti and everything else,

ETUDE
DR. MASON'S EDUCATIONAL

INFLUENCE.
THE New Music, Review in comment-

ing upon the late Dr. William Mason's
memorable career speaks of his piano-
forte playing and the influence of his
educational work as a writer and
teacher: ...
"Dr. Mason's piano playing, in his

prime, was an experience which 110' one
sensitive to its rare charm could ever
forget-an experience which is now ir-
recoverable, and which no words can
describe .. The delicacy and the range
of his touch were extraordinary; me i-
odies were sung as with _, voice, the
ornaments of scale and arpeggio were
delicate as gossamer, clear yet never
obtrusive, and there was an intimate
poetry in his rendering of a Chopin
Etude or a Schumann Novelette which
revealed the mood of the composer as
in a magic mirror. This same elusi ....e,
almost fragile delicacy is the essential
quality of his compositions; and though
he was himself inclined to set little
st0.e by them, and even though it is
true that they never rise to tragic or
heroic expression, it seems probable
that this flower-like grace will long con-
tinue to exercise its fascination.
"His most far-reaching influence for

the upbuilding of American music,
however, was unquestionably exerted
through his teaching. Such an influ-
ence is of course by its very nature
immeasurable. For half a century Dr:
1\1ason communicated to his pupils, men
<tnd women, professional and amateur,
whatever they could individually grasp
of his keen sense of tonal beauty as
elicited by an incomparable touch. of
his jealously accurate perception of
rhythm, and of that characteristic con-
scientiousness and integrity of his na-
ture which made a lesson with him
almost <tSmuch a moral as an artistic
experience. Scores of his pupils are
doubtless spreading to-day, in all parts
of the country, that regard for sterling
musicianship, as opposed to all careless
incompetence and hollow showiness,
which he had so rare a gift for im-
parting."

POLITICAL NOTES.
The Liszt Pupil Party is continually

~ncreasing in size, and may place a candi-
date in the field later.
The Platform of The Chromatic Party

includes the following, plank, "Resolved,
That all teachers be allotted more pupils
duriIlg the coming four years and that
every pupil be compelled to pay promptly.
attend regularly and work two hours
more than the teacher demands every
day,"
Musicians expect the leader of the

Progressive Party to come out flat-
footed and state whether he stands for
Melodic Progression or Rhythmic Pro-
gression, They also demand that the
name of tht big stick be changed to the
big staff.
THE ETUDEParty Ballot will read thus,
For President-Johann Sebastian Bach,
For Vice-President-Ludwig van Bee-

thoven,
Secretary of State-George Frederick

Handel.
Secretary of Treasury - Johannes

Brahms,
Secretary ol Interior-Franz Schubert.
Secretary of N'avy-P. T. T~chaikow-

sky.
Secretary of War-Richard Wagner.
Secretary of Agriculture-F, Men~'

delssohn,
Postmaster General-Franz Liszt.

"The highest in art is not for the art-
ist and the art lover but for all mankind."
-Maun'fz Hauptmann.
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PIANO TU~IING·PAYS
You can learn at nomeby aevottns your Bpa.re

momeucato the studyof ourcorreBpondenceBYB\e~
It 16 0. proreaetonthat can be converted n

moneyat anytime orplaceIn the civtuzedworldat
anhour'snotice.

-,--,.-
THE: TUNE-A.PHONE IN USE

Ourgraduatesearnsstof;10perdaythayearround.
we supply free a 'ruue-e-Pnoue.also R working

modelof a run-etsec,Modern.URrlglitAction,and
tb8u~e~~~~gf~n~v~O:tl~~~ltJfcU~~ne-s.-Phone,gives
the exactnumber of beo.tsthat shouldoccur In thetest Intervals. Withit toe 8tudentknowswhat the
reWi;t~~~d~~~~~f;;eem~~~~~~:!di:~;~~rvke~oklet.
Address,Niles Bryant School of Piano Tuning
1!) FineArtaBuilding,BattleCreek,Mich.,U.S.A.

SOONER OR LATER =
you wilt waut W h,,'·e your music apd musie books aH""ged
systmuatleall.l' in a1'lNllAI,E ,Itt;SIC.CAIlINET. Why not
ur,ange )'OU' music lib,"r.\' nOlo_durlog'tbe les" strenuous
seasoll? "A place/or ,,'ory P'OC";ooory p'oooin itspl~o","
TINUALE Dll;SIC1',\lll~I':1'S ke<!pJour ,,,uslo suMi·

vlded lind Classified tn s",utl ,tide-trllY' 80 tbat ""y pieoe
""" "Iw"y" be fo""d
lnst,,"'ly whe"
",,"'ted. I"de~ o"t,,·
log alld simple tIli,,(;
"-" ., e m furnlshod
witll e" c h cabilll't
So.ve. your music,
your tl"Je JLtJdyou,
patienoe.'flnd"leOabinet.
"re mude in 810es to
hold ""y quantity of
,uuolo; In "l"hOBa".\'
OFoa.k (mly filli8h):",ir,hor ",l,l>outdoo".
lli.tinGtive lila IJ'
l'o"·ro.nce, $15 up,

[f you "'" Inter·
ested ",rile for mus-,,,,ted cU,Ulng0, I I
which gi\'". full po,·
,i""lor".
Tindale Cahlnet Co.

1 W, 34th str.eet, I
New York,

•

L.C.Smith & Bros.
Typewriter Co.
Ball Bearing Long Wearing

An example of the highest
refinement of mechanical
skill.
Every practical device and
convenience is inbuilt-
not added.
Ball bearings permit close
adjustments.
All operations controlled
from the keyboard.

Write for free book

L.C; Smith&Bros.TypewriterCO.
SYRACUSE, N. Y.

Branches in at! principal cities

Att te Music TeacherJen {onMusic School,
_ . and Convents

We wilt supply you with Music on
sale and on selection at largest discounts
We pubti~h the cele,brated '

Root Edition Beautiful
The finest~eac?ingeditionin the world: also

carry. everythmgIn Music. \-Vrite for catalogue
andhberalonsaleplan,
FRANK K. ROOT& CO.,1509 E. 55th St.,Chicago

Please mention THEETUDEwhen addressing
our advertisers.
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in this way draw many to the .church
who otherwise would hardly think of
attending. I am quite aware that in
large cities like New York or Boston
where there are so many distractions and
so much is going on outside of chl~rch
activities, singers for the Sunday services
would have to be paid at least partly;
but this is already done in the Episcopal
churches, and I can see no reason why
the same rule should not apply to
churches of all denominations as wel1.
There is now and then a church where

there is so much jealousy among mem-
bers: so much "envy, hatred, malice and
all uncharitableness" that I usually ad-
vise my pupils to look elsewhere for
positions. In this connection, I remem-
ber an organ-opening in a city not far
from Boston where the poor minister
remarked that "he did not dare to sit
with the audience, as he might be
accused of paying more attention to
some of the members of his congrega-
tion than to the others," and so sat in the
organ-loft the entire evening!

II CHICAGO SCHOOLS II

\

AMERICAN CONSERVATORY ~H~~~~~'"·300.3IO~.W'bUb~;:;::

One of America's largest, most successful centers for the study of all branches of Music and Dramatic
Art. Moder-n courses masterfully taught by 70 eminent artists. Super-lor Normal Training School
supplies teachers for schools and colleges. Public School Music. Unrivaled free advantages.
Twenty-seventh Sea<Oil begins September 9, 1912. lllustr-ated catalog sent free.
JOHN J. HATTSTAEDT, President

D. A. CLIPPINGER Louise st. John Westervelt
TEACHER, AUTHOR, Teacher of Voice

EDITOR Pupils prepared for teaching and choir

Send for Nst of his hooks on the voice
work, concert and opera.

COLUMBIA SCHOOL OF MUSIC
Address, 410 Kimball Hall Chicago, Ill. 509 S. Wabash Ave., - - Chicago, Ill.

The Mary Wood Chase School of Musical Arts
MARY WOOD CHASE, Director

PROFESSIONAL COURSES
Under the direction of SuccessfuiConcert Artists and experienced tcachcn in aU branches of music. A

schoolof the highest artistic standards. For Year Book and-all information address .
THE MARY WOOD CHASE SCHOOL OF MUSICAL ARTS, 630 Fine Arts Building. Chicago.

,,"'TIE' •.COLE Arfhur Beresiord(JO'if::l~~~I\,~~~;~~~~ury-- Voice ProductionMRS. FANNIE L. G.
PhlllO CLEARLY AND PRACTICALLY TAUGUT

Sped"lWorkro,.T~".bN·g 72 Auditorium Bldg., Chicago, III.Sludlo"l21 Hne Arb<Illdg.,
Chl."go.Ill.

The Columbia School of Music CLARE~~~~~EREED

OPENING OF TWELFTH SEASON-Sept. 9th, 1912
Registration Week-Sept. 2nd to 7th.

PIANO-VOICE-VIOLIN--THEORY-PUBLIC SCHOOL MUSIC
For Catalog addresa, J, B. HALL, Manager, 509 S. Wahash Avenlle, Chicago

STUDY WHERE YOU
.

Marx E. Oberndorfer
CAN MAKE MONEY
from your musical or dramatic education. PIANIST
Graduates of the '

Accompanist Coach
HINSHAW CONSERVATORY

are placed in food positions in Concert, Ly-
----

ceum and the heatrical Field, or as illstruc- Stereopticon Musicales in
tors. All branches of Music and Dramatic conjunction with AnneArt taught systematically. Eminent Faculty
of forty. Shaw Faulkner
Cataloll free. Fan term begina Sept. .

5th. Address
A. J. HINSHAW, Manager FINE ARTS BLDll. : : : CtlICAllO

KIMBALL HALL, CHICAGO, ILL.:

WESTERN CONSERVATORY
MALLERS BUILDING, CHiCAGO

ENLARCED FACULTY NEW BUILDINC MODERN EQUIPMENT
A thoroughly high class institution of musical instruction. [very "teacher" a specialist, and every
"p ...pll"a~ TWENTY-EIGHTH ¥OSAR. Degreeo,Diplomasand CertificatesGrantedby State Authority.

FALL TERM, SEPTEMBER 3rd E H. SCOT-T, President

~ Centralizing The Technical Normal•..
School of School of Chicago

.- Music Gives training in the special branches ex-

'" elusively. The capable stude"rn can secure

Gertrude Radle-Paradis ~ull qualificat!o.n in a single year for teach-
Director mg or supervIsing,

Progressive, ScienIific .lId Practical Public School {tt"u~i,?
Methods

rawlng

Graduates assisted to desirabl~ positions.
Results Positive Both one-year and two-yeu courses in all

SEND FOR ART· BOOKLET No.8 depart.ments. Complete equipment. Dor-

ANNA PARKER-SHUTTS, Secretary mitories. School opens September 5.

I Suite 612 Fine Arts Bldg. CHICAGO Bo",",35, 3207 Michigan Blvd., Chicago

Drake University Conservatory of Music
DES MOINES, IOWA

0
A thoroughly equipped School of Music with many free advantages 0in connection with the University. Faculty of 31. A School of
Drawing and Painting, and a Dramatic Art Department in connection.
Opportunity to h~ar all leading Concert Artists. Choral Society, etc.

Fall Term OpeI1sSeptember 16th Write for full illustrated catalogue
President Drake University, Des Moines, Iowa

SINGING CENTRES IN THE CON-
GREGATION.

.""THERE are tricks in all trades but my
own," said the elderly pastor, with a
kindly little twinkle in his eye. "Those
fellows that sat up in my organ loft had
a way of looking down upon me because
I was destitute of anything like musical
knowledge. Musicians, musicians, when
will yOtl cease patronizing? When will
)'OU appraise your 'position as part of the
great social scheme and not all of it?
If you are a musician, sir, and I have
trod upon your pet bunion, I'll pay the'
chiropodist. But seriously, musicians r
have met have seemed exponents of the
impractical-perhaps that is a necessary
part of their make-up; perhaps they
could not be musicians if they were prac-
tical; perhaps they are like so many pas-
tors who imagine that they are divinely
inspired when they let their feelings have
a little fling: Lord bless me-here I am
criticising, and when an old man begins
to criticise he had better look out for
himself-it means that the acid of time
is commencing to eat in upon his dispo-
sition."
I loved to hear the pastor go on in this

way, It always led 'to .something thal
proved to be a ruby. a sapphire or a tur~
quoise mined out of his long and active
experience with people. He wiped his
spectacles and said:

"Let's see. What was I saying? Oh.
yes, the brganist fellows. Well, you
know, I was once at the head of one of
fhe largest churches in Boston, a city in
which there exists a kind of competition
between the rival choirs that sometimes
borders upon a concealed feud. One day
I told my organist that I thought that
the people who paid for their pews (I
always hated the paid pc\'{ idea) ought
to have a chance to take part in the vocal
worship as well as the paid choir.
.'''Vhat's-the matter with th~ hymns?' said
the young man. 'All right,' I replied, 'if
the people only had some help in singing
them.' Then I had .an inspiration. Why
have al~ the profeSSIonal singing done in
tl.le :hOlr loft? Why not hire singers to
Sl~ 111 certain parts of the church and
stImulate good hymn singing? Two Sun-
days after that we ~ried Ollt the plan and
Boston had .never heant such congren-a'-
'hional.sil1.ging. People who went throu"'gh
t e smg:ng III a perfunctory manner
bef?~e now began to take a real joy in
pral~mg. the Lord themselves instead of
leav,.ng 11" all to the choir loft and the
pulpIt. If you can't hire singers. induce
some d@vout folks with good voices t'
take a. special par.t in the singing righ~
down 10 the congregation."

Please mentJon 'J,"HEETUDE when addressing our advertisers.

SUMMER READING
Descriptive Analyses 01Piano

Works
By ED'\\'ARD DAX'rER PERRY
A poetic, dram3:tlc. and historical

analysts or uescrtptton of some of
the greatest and best k no w n piano
compositions, explaining everything
connected with the composer or
composition that will aid to a better
understanding of the works in ques-
tt on. Invaluable to Clubs and for
Program Making.

Price, $1.~O, Cloth, Gilt

European Reminiscences
lUustelll llod Otherwise
By I..OUlS C. El.SON

The recollectious of the vacation
tours of a musician in various coun-
tries. Some of the ob:'$eryations and
experiences of a musician during
the pursuit of his investigations In
musical history in Europe. written
in a genial and witty style.

Jllustruted. Price, '1.50

T.he Masters and Their Music
By 'lV. S. B. lUATHEWS

A hand-book of musical literature
for nlusical clubs, classes and pri-
vate students. The work consists
of two parts. The first part con-
tains material for Ten Muskal
Evenings or Classes consisting of
Biographical and Critical Annota-
tions, carefully selected musical il-
lustrations, etc., relating to Bach,
Handel. Haydn, Mozart, Schubert,
Beethoven. Mendelssohn and Liszt. !'
The second part contains Six Musi-
cal Evenings or Programs. prepared
with equal care upon Brahms, Grleg-.
Gottschalk, and Mason, MacDowell,
Arthur Foote and Mrs. H. H. A.
Beach. Scharwenka, Jensen and Pad-
erewski, Rubinstein and Tchalkow-
sky, and miscellaneous programs of
American composers.

Price, Cloth-bonnd, $1.50

Anecdotes of Creat Musicians
By "lV. FRANCIS GATES

A .unique, valuable and interestin'g
collection of 300 well-authenticated
anecdotes of Great Composers. Play-
ers and Singers, related In an enter-
taining style. and embodytng much
valuable musical information.

Price, $1.50

The First Violin
By JESSIE FOTHERGILL

A tale most beautifully told, and
of unvaryfng interest. of love and
fate. men and women. and life. The
inner life of the higher classes of
society in Germany is ftnely de~
plcted. As a musical novel. this
book belongs in the first rank.

Price, $1.00

Alcestis
A Churmlug ,Uul!Iic,,1 NO"el

The stor~~ of a musiclan's career.
One of the 'best musical tales in all
literature. The plot is of absorbing
i!lterest t~11"Ou.e:hout. Makes a de~
llg-htful gIft bool<.
Prlee, BOUD(I io Oloth nnd Gold. 11.00

Pianoforte Music
Itl!l :Hlstory, "'Uh BlogrOltllll"fll

Sh:etchC'N :,"11 CrltlcRI EsH-
tllutes of Its Grentc.!ft

l\ltll!l f erl!l
By .JOHN C. FII.T~l\'ORE

. Th~ only worI;: of its kind in
Engllsh. It groun!': the composers
and their worl;:s -into epochs. and
g-!ve~ a clear description of the
(liff(,l"~nt epochs: It contains an in-
teresting account of the lives ot all
the g-reatest composers and their
-..vorks.

PrIce. $l.!"iO

Chats with Music Students
Or 'rnlkill About lUlIsic IHl(l lthUllc l.lfe

B"]- THOltlAS T_4..PPER
This volu",e is destgnedto brIngto tileRtl~nttonof,n

m".ic" I gt'lflcnlg"ltdlhlllle..holl\ftkcUlu.lc"ljr~" workth~
very n"'ny no""illgcn~lopln8llbnt shouldbe con,lderedlucou"c\)llol1Wllhmuslo.

PrIce, Bound hI Cloth. $1.50

.Music Talks with Children
T Dy ']'HOJIAS T_4..PPER

II' hemoat"!Ir"ctl~eofall '''us;c boob. Oneof Ib~ma,t
ell1f"1.'ulI't,,,spiring books.oom n"'slc and muolo.IUdr
;"'~rwr'Ue". Notolllydellghtl'lllreadingforr'''''''' people,
~~' .q"~l1y so ror "dulls. ci'her """Ienr or pro!"".;on';'
cr:'~t~~b~~~~~;t~~"~1~I~i:i~~in nnentert"lni"gmanuer.nd

Prlc~, Bound in CIon,. $1.2:;

AllY or aU of the abol:e unto postJl(ljrf,
11POtl reoeipt of price.

BelllrT for 011I' eom.plete dC80riptive cata-
oglle of musical 1Vor"~s al'tG teach-

ers' price-li8t,

THEODORE PRESSER CO., Publishers
1712 Chestnut St. Philadelphia, Pa.
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What Others Say
"We are advertised by our loving friends,"

Shakespeare.

i·,
.~",', ,.

'l'HE ETUDE is a wonderful magazIne, be"
cause of the fact that most of tue noted
musicians give their views and oplnfou s to
Ute reeders, thus ennblipg jhe st~dents or
all classes to broaden their VIews Wlth~lUt 1?~-
lng to some musical schooL-Lee HI/kill, Ky.

'The Baeh Albu.m is well selected, well
odited. and wen printed.-Chas. Theisen,
California.
. 1 would llke to recommcnd M(I,~lcl" Lessons

-iI~ Pianoforte Plallinf/ to ev~l'Y earnest S!:l-
cteut of music, as It Is one of the best wnrks
I have read.-M'!"s. R. J. l..at~,New Jersey.

I find that Philipp's [,eft H(IIH), :L'echnn'ic
Is tuo best left hand collection I have ever
used.-Jean Dayton, Penna.

THE F.TuDE is tnvntuaule to both teaeber
and student, find grows better all the ttr';lc.
Ag'e cannot wlthur 1101"custom stnle Its m-
finite variety.-iiIrs. F. S. BOilY, Ohio.

I am much pleased with till' Booh Album
ns I n lwnys have been with the music sent
me from the 'rueo. Pressel' Co.-Mrs.' O. N.
Tut-ner, ~fllSS.

']'he work. Ma~tel l~e8salls ll~ Pwltofol te
Play~n.rJ, by E i\f Bowman. wi 1 be a most
helpful book to teachers.-BUzQbel h M
Smith, Conn.

T use many of .1'0\11' pull11cotiollS in my
work and huve taken 'l'HE ETUDE for sel'cl'ol
venrs. It Is 11U inspiration and 11 greut help
to me, I could not do without it.-U'rs.
Boae S. Von Der Heide, N. Y.

The Beyc!' ltlSJt"llOtl01l B,.,f'J!, Is flll excellent
compendIum of all that Is needecl fOI' first
le:"sons. and milch wlllCb may be used la.ter.
-.;\. N. Spicef', Colo.

T am much pleased with the work, 111-
"/,nwtive Fum' Han(l Pi,cee;! by j? Neumann.
It is a. fine combinat.ion of melody and use-
ful technlque.-Jlary A. 1l';~8on, N. H,

Thts is the thlrteent.h time I hflve s('nt
11 subscription to 'l'H1~ ETUDl~. In the twelve
"ears I have never lost a 1l1lmb('I·. nlthough
I have changed my post office address seven
times.-Anna fl. McKay. Washiugton.

Tbe Bach Alb·um 1s certflinly ·fine. It Is a
constant source of plenslll'e.--=-A. H. Gitrunl,
New .lersey.

The title of the wod" lIJaster LeS801tS in
Pianoforte Plall/nrl, h;V Bowman, is well
chosen, for they (He 1ndeed tnaBtet' lessons.
How easily mIght students and teachel's
prove this if j hej' would only study the
lessons and maJ.:e them their' own.-Jerry
ilfcOat"tv Penna

NORTHWESTERN UNIVERSITY
EVANSTON-CHICAGO A Thorough Grounding in Pianoforte Essentials

The most important steps for both the student and the teach~r
are the first steps. An emin~nt pianoforte teacher. has ou dined
the most modern thought in 'piano study in the wholesome and

stimulating book

Master Lessons in Pianoforte Playing
By E. M. BOWMAN. Price, $1.bO postpaid.

This work written in engaging, rion-technicallanguage, consists
of a series of personal letters to an imaginary student, telling
just exactly what materials to'use and how to use them. It is
'identical with the instruction given by Mr. Bowman in person
and is invaluable to both the teacher and the student seeking
a progressive working plan,

"Expert Instruction in Book Form that may Elevate Your Entire Season's Work

WIWAM HARPER, Dean. Appleton, Wis.

WESTERN SUMMER SCHOOLS

• THEa. PRESSER co., 1712 Chestnut St., Philadelphia. Pa.

1Rafarl Nauan

c. BENDER

MORE PUPILS LARGER RETURNS

Facu.lty of International Reputation

All Departments Open During The Summer
Elocution- MUSIC~Languages

Also Special Normal Course in
PUBLIC SCHOOL MUSIC
Location and surroundings ideal for Summer study.

For Catalogue and Summer Circular Address
MISS CLARA BAUR, Highland Avenue and Oak Street. CINCINNATI, OHIO

I wish to order four more copies of F.
Neumann's Fowr llalJd Pieces, as I nnd them
muatcat UI)(] excellently gl·acied.-Florellce
Fulmer, CalifornIa.

We consider the late supplement one of
the most interesting features of THE ETUDE.
-B-i8ters of Mercy, xnes.
I have gtven the Bach A/built a most crttt-

cat exa mlnn tlon aud pronounce it a gem. I
commend the type and the work In general.
It shows most cnrerui and earnest work on
your part In presen ung such a. grand work
10 the musical public.-C. Trotter, Ohio.
Master LC8Bons i,~ Pianoforte Playin,t7, by

Bowman, should he the hand book of every
student.-LWian COlll'/r;y1lt Coni" Conn.

'l'he Treble etef Album Is a most valuable
w:lc1ition to thc stock or teaching pieces for
children. The music is bl"ight and attractive
throughout, and 1 tind the cbUdren delighted
wIth It.-il, M. Steede, B. C., Canada.
I was milch pleai'll?d with the ,Standard

lJistory of MU8·io. It Is especially adapted
to young pU!)ils.-M'l"s. LotHe G. Browne,
Georgia.

Allow JOe to tell you at this time that
] enjo.V 'l'I-lEl ETUDFl greatly. and in fact
cOl/ld hardly do without It.-Mella S. Law-
1'ence, New YorlL

T alll highly pleased wIth Bach A lbmn In
c\'cry wa.I' .....:...-J. Ie Hendrie/eson, CalifOl"nia.

T wish the worl, Muster Lessons in Piallo-
101·te P{ny~ttq hatl been publisllec1 twenty
'years ago. it produces facts in such a way
that once studied they m'e remembered. I
am giving soIDe of them to my puplls.-Wibl
A. Harding.

Philipp's Preparatory School of TecTmlc
Is a valuable work for pupils too young to
!'<tlldy the Comp:ete Sc1100l of 'l'eellnie. 'The
advance fl'om one lesson to the following on'e
is so gmdufll that pupils will not be apt
to dread the next lesson.-Mrs. Y. E.
Stephen, Canada.

T have used your Stalldm'a Gradett Oourse
f'xclusively for the pust year and have never
usrd a more satisfactory course.-J1fiss Bessie
]' Pitta1l;ajJ. New Mexico •

Concert Pianist and Tcacher, recognized by the
Europcan and American press as "one of tlte great
pianists (If tlie day" offersthe result of his educa-
rional advantages and experience to Teachers
and ambitious Students by means of WRITTEN
LESSONS and Corrcgpondence Courses for Piano

. Teachers. 106 E. 23d St., New York.

To Succeed Next Season You Should
Make Your Business Plans at Once

THE BUSINESS MANUAL
FOR MUSIC TEACHERS

$1.00

--It '"'"-- ....;.. -iiii-...· _iiii-- ...:.. -'~

Tells how to make the most of your t ...!ents; how to make musical advertising-
pay;- how wide-dwake teachers raise their ,rates and secure new pupils; how SllC-. S t OF 1M PROVED MUSIC cesshll teachers hold their old pUllils. by bright ideas in correspondence, recit:tls,

DUnnlna ys em etc.; how to collect old accounts, etc" etc. .z:; STUDY FOR BEGINNERS Not one teacher in a hundred receives more than a fraction of what his valuable
There is a reason why the Dunning S)"stem 'fs the onlJ: one endorsed by the world._renowned . services should hring if profitably and actively mark.etfd.

masters of music Thereisarea!'oll'whyate~chertaking-thlscO~rseshould~aveaDllI~lll:lghlassoJ One chapter in this book Illay raise your income enough to p'y for it it
se\'entj'-lwO ill si~ months, Teachers are proving every day that It pays, (ffUSIC'!-'lJ;. A;tlSt}ca Y. ~ll hundredfold.
Financially, to t~ke the Dunlling: System. for it is recognized as the bE'st 111 use 111 lIS111:1' 0 ~eahhl[l' '.\
That is the opinion of Leschetizky, SchanveIlka, Busoni: CarrerH? DePachmann. Gabr110Wltsc, r. THEODORE PRESSER CO.
Mason. Johanna Gatiski and many others. For furl her mformatlOll a"cl booklets address

MRS CAIlRE LOUiSE DUNNING. 11 West 36th Sfreet, New York City 1712 Chestnut Street Philadelphia, PD.

Summer Classes held July l~t in San Francisco, Cal.; Auguat 10th in Denver, Colo. l':=:==:=:=====================================JL-.::::::::::::...::==..::::.::..:.:::...:.:.:...:.::..::-----~------P;;;:,':.:':.~m='n:t~l:'n:;-;T;H;;;E;-;:E~T~U~DEwhen addressing our advertIsers,

B th C t SPECIALLY LOW SUMMER RATESee oven· onserva ory Send for handsome Catalogue to the

One of the oldest and best Music Schools in the United States N. W.Cor.T~~?a~d~l~¥~~~~.~t.LOIIil,Mo.

MUSIC
AND

DRAWING
Mr. and Mrs. Crosby Adams

will condlld

Two Special Summer Classes
July 17-30, in Oak Park
Aug. 1-14, in Chicago .

For leathers of Plsno ia the study, discussion, il-
lu8tration and interpretation of studies. etudes.
pieces,duelS. duos, quartets, etc. Mrs. Adams has
beengathering this material from world-wide sources
for many years, has tested it in her own wide range
of teaching and dsuined and graded il most criti-
cally and practically in a series of typed lists from
the very firgt work at the piano on to the artiot's
material. No work is required, just listen and ask
questions. Both coursesare the same.

Write for further rutrtl"utnrs to
Crosby Adams, Oak Park, Illinois

SPECIAL ONE-YEAR COURSE
Thoroughly equips young men and women
to teach these subjects in Public Schools.

THOMAS NORMAL
TRAINING SCHOOL

hn. been g""~t",tlngleachers and pl"elngthem iu
wel1-payillgpositions for tho past 22 yenra. h Is
the only schoolofferIng... thorougho"e.year(lOursc.
Une~cell"deq"'pment_Strongfacuity. Sehoolheauli·
fully 10ca'ed. GymnasIum,Catalogu.and l'unher
infocmatlOtlon request.
'flo .. 8E('UETAItY, 80:!9 W. Ad.lib-d., D""·,,lt,:llieh •.

SHERWOOD MUSIC SCHOOL
Founded by Wm. H. Sherwood Fine Arts Bllilding, Chicago

HIGHEST STANDARD OF ARTISTRY
Piano. GEORGIA KOBER. Pre.ident; MAURICE ROSENFELD; Orll:anand Theory, WALTER
KELLER. Director;Vocal, WM. A. WILLETI; Violin. BERNHARD L1STEMANN: snd otherl

SUMMER TERM BEGINS JUNE 24, 1912
For catalollueaddrCSlL. F, GETCHELL, BUlinessMan~lIer, Room711.410 Squth MichiganAvenue

SIXTY.SECOND YEAR

lawrence Conservatory
(A Department of Lawrence College)SCHOOL OF MUSIC

A University P"of~ssiollal School, for the
comprehensive study of practical and tlleo-
retical music, either as a professi0l1 or as all
element of culture. Located upon the shore of
Lake Michigan, ill Chicago's most attractive
suburb.
The environmellt is perfect and social ad-

vantages superior. Send for detailed deacrip·
tiona of cour.-e.- and book of Evan&ton
view.-.

Ofll:'rs unusual opportunities for the
study of music, Enjoys the intellectual
and social life of Lawrence College.
Faculty of noted specialists, Choral

Society of 150voices, Orchestra, Rec.oit·
als by World's Artists, Music Festival,
Faculty Concerts, Superior Public
School Music Course, Normal Course
for Piano Teachers, Piano,Voice,Violill,
Harmony. Dormitories for students.

P. C. LUTKlN. Dean
Ill.Evanston, ::

WILlIAM H POSTIU8llIreatorDepartmcntofMuoto.CHAI{LES.\L HOLT,DlrecI.orDepa.nmentorOrntoryandDramMi.ArtTilE llXl'E'[OTIONAI,~'ACJJ,1'fIES,COMl'LETE ORGANlZA'fION ANn COlll'REHENSHIo: COURSES MAKE TilE

MINNI:APOLIS SCUOOL OF MUSIC
Ei':l~·~:.. s. ORATORY AND DRAMJlTIC ART

TilE RE(JOG-NIZEU LEADUiG INSTITUTION OF TilE NORTII\VI~8T
liiVAIMER SESSION OPENS JUNE 10th, SPE(JIAI .. TEA(JHEH; (JOonSES ~'.

(Jo"rseaInall braueh."ofJI".I., O""lor~'a"d D,·oma.UeArI, fromFiementa,y10 PO"t.Gu<J~",e,equal,0 Blandurdto .,m,Ia.,.
oourgelgl~euinEuropeanSOhool"a.ndCo,,_.er~"torie"of6rH ra.nk. Faoultyof Forty·four. )'."011 departmentunderMa.'tec.of
widereputa.Uon.Roeltnlll"l1'."llng 500. Two.manu"lpedalpipeorgan. FullyequIppedgtageforactingandop.n... 8ob,001
apenallUteyear. Pupilsmo.y-ent.o'at o.uytinle. Selldfor 111,,,,,·,,«·,1 C"t..1<,g E.

Minneapolis,
Minn.

By G.

PrIce, -

Keyboard Harmony 'and Teach-
ing System means rapid reaso.n-
ing. Write about the speCIal
lesson for teachers which gives
6 months'real harmony work
for children.

fOREST PARK E. R. KROEGER

_ ~al1~w~, ~ r:=: n~
StockhofF,Piano. Nordstrom C~rter,Voice. 52nd year.
College Colkge preparatory ;'lnd Colleg~ of Music.
SUMM'ER SCHOOL IN MUSIC OPENS lUNE ht .
Annual Session, September 18. Gym., Expression,

Appiy ,f.'0mf'ik UNIVERSITY
~~~d~nt, ·St~1.:Ui~:

El.fa Ellis Keyboard Harmony Schoo
205Boston Store Bldg.

OMAHA, NEB.
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III Pupils' RecitalsNEW YORK SCHOOLS

There serious

THE ENDE MUSIC SCHOOL
OF NEW YORK CITY

all other music schools
(] HERWEGH VON ENDE, the director has not I d d· 1 .pedagogs but h f 11 1 ' a one succee e m p aCIng all departments under eminent
tJI The c~ld pedas ca:e u y se ehctedmasters imbued with a highly artistic nature as well

, agogtc atmosp ere is entirely la ki hEM •students find the war " C lllg at t e VON NDE usre SCHOOL
Im, a rtts ttc atmosphere so -foreign to institutions of learning •

IT IS THE SCHOOL THAT DEVELOPS ARTISTS IN THE TRUE SENSE ~~ THE WORD
. w'h~ther pianists, singers, violinists or composers

g Faculty .includes such celebrities as Si is-mend Stoi k' D' .
Hess, Adrunne Remenyi Anton JJ7itek g,Ft te« lOl/ z, Rvzd BupAam, Albert Ross Parsons, Ludw£g
equally famous in all b;anches of mu~i t S ttl f' arry owe Shelley, Herwegh von Ende and others

c en or our catalog, mailed free.
Address, HERWEGH von ENDE, Director, Dept. B, 58 West 90th St., New York City

VON ....
Pupils of crcecens coueae and GOllllcl'rator

Spallish Dance No.3 (4 hds.), MOSkoWSki':
.To Sprmg, Gtt~g, Valse ~aprlce, Chamlnade:
Adoration, II:Stpotl'; Sprfng Song, ~lendels'
sohu : Moto Perpetuo (Violin). Bohm : Lov-
Dream N? 2, Liszt; The, Fuuns, Cbam'lnade:
Prelude in C sbarp mmor, RachmanInoff:
Serenade (2 Pianos', Low. '

Pupils of Miss Alma Ji'lOl'ence Gampben.
L'Elancee, Wachs; Nocturne In B Chopin'

~e Mntf n (2 planos~. Cbamlnad,e; Arabesque
.m G: Debusay : Besrde tbe Sprlng, Strauss'
Klavlerst~cke. Op -. 3, Nos. 2 and 4, Strauss~
Concert9 m A (first movement). Schumann:
No t-w egian Dance (4 hds.}, Grieg; h·elU,.c
in G, Bach ; From an Indian Lodg-e Rv a
Meadow Brook, MacDowell; MU)':murln'
Zepb yr-s. Jensen-Niemann; Slavic Dance (f
hds,), Dvorak,

Pupils of A, K, Vb·flil.
Preludfum Scberzo, BargieL; Polonaise

MacDo
T
well; Etude,. Arensky; Nocturne, Op:

~5,. No. ,1' Cho~lO,;, Etude, MacDowell;
Rigoletto, Llszt, Ihe Lark Balakit'ew'

Caprice Hippfque, Sternberg. ' ,

Pllpil.s of Mn. LOlt Zem.
Honeysuckle Waltz, Streabbog· To a.

Daisy, Steinhelmer; At'1)utus. Sutto~; Secret
o.f the Flowers, Worden; The Merry Bobo-
lmks (4 hds,), Krogmann; Edelweiss C
Bohm; Heather Rose, Lange' Hearts~ase'
BlsholI; Pink, Licboer; F'lower 'Son~ Lange!
Wisteria, Engelmann; Magnolia Davis' Llly
o~ the, VaHey, 1?mlth; Bumblebee, Lln'dsav'
'Iwlttellng of Birds, BlIIema; June, TsCbal:
kowsky; Apple Blossoms. Engelmann' In a
Swing. Paul Wachs; Flowers and 'Ferns
Kaiser; .ND;rcissys, Nevin; On Bloomin'
Meadows, Rive h.lng; Forget Me Not, Gles;'

Pupils of Mi88 Belle And1';e88en.
~fazul'ka (6 hds.), Behr' Romance

SP.mdle~·; Pomponnette, Dman'd; Reverie:
W1Ison, Le Zephyr, Earmston' Bridal March
Grieg; Spinning Song, Youfe;olf' Waltz, ri
flat, Chopin; :\!HZl1l'ka, No.2, Godard; Po!o·
~aise. Op. 40, Chopin; MIlitary Marcb
aul~; Etude( G flat) Waltz (Op 4'»'

Cbopm; Hunting Song, Spring :Song. i\1endc;s~
s~hn; Octave Study. IFuIlak: Waltz (a 1a
BIen Aimee), Schuett; Country Danc~ Neriu'
Troika, 'I'scbaikowsky; Waltz G fiat 'Chopin:
Andante-FiDule (left hand), Les'cbetjzk~';
Staccato EtUde, Rubinstein,

Pupils of Fort [,ollndoun Semina1'y
Playtime, Webb; In tbe Oat'dcn' GurIitt·f~ the. G,YPsy Camp, Behr; FUr Elise. Bee:

Flove.n, Courtly Dance. Rogers' LOI'ely
1 owel'. Low; GI'andmother's Story L E
g~th :. Les Sylphes, Bachmann: scarr Thince:
, amlUade; Con Amore Beaumont· Chapel
III tbe Forest, J ungmanD; ldilio, Lack; Les
Rameaux. Fuure-Le.vbach' CalIlrrhol! Cbami·
L~dr: gl'Wen, Schllman~: Valse A~3besque.
B~ c ~: Or votte from Sixth Suite for 'Cello,
mO~lr' S d B:1ack Joe, Gi~lbel; Dorotby. Sey-
Morceaurnllth. Mazurka eli Ballet, .Atherton;
Blacksmith AB fla~, 'Y0llenhaupt; HarmonIous
2, Chopin.' an el, Nocturne. Op. 37u No.

Pupils of Ala.bama GoUene
i,larch GI'otesq S' ' .hds) \. Th lie .. mdlng-: Canzonctta {4

SpriD~{ui .olTlns: I'm Comlug, Said the
WitehGs' eb.o .. Ong; Impromptu. )IacDJwII:
sharp miuOl:l.ll(:,~:.. i\lacDowelI; Waltz In C
Berceuse (4' hd~ l)~e,JOp, 3.... No.2. Chopin:
Dowell. ," ensen; Novelette, Mac-

Pt/pils of Mr W'lb "
Melody in ii' ('; bl~{'O~[tt Ano:el',

('uiug in the W' d SB" ublustcllJ: Awak-
HcIler' B ' 00 s. urgmullcr: Postlude,
Liebest'nluoun E'e, Bach; Uumol'~ske D"orllk;
i\Inl'che 'rI~~~I~~t: i~erenad~. Mark 'Andrews:
trow, HUbiu>;t1C!li'H:. '""'owalskl: Kall.111H'llOIOs-
Romance . ~l.n. "econd ,Mazurka. Goolll'd;
Hublns1·ein :Jp\~.lrd P;.lscal: Staccato Etudc.
mRnlnnotI,' e u e lU C sban) minor, Rach'

Pup'ils rf M-i88 OlarG lV·t1 .
Daclllonen l' I 1('18POflll.

hds,) C'l'osb . au;\. Hol,.;t: 'l'hird Duet (4
Mood' Belli" Y. Bont SOIlg-. Fearls; HappY
Danc.'ng on' Cmcll{' Sonf! {-l 11{1~.1. SarlO1'lo';
Fouutnln Ii' tile G.'ad{'. l<'('l'bel": 'rile Plavful
BehI" r'ittl' .A~V\\llllams: Will 0' the \\'lsp.
J?low~l's J {--l e I auden~r. Lnngl': The '['11'0
Guih:nlst <::'p'~~l1'h C. KoeHing: Thc Goy
Lindsay" S~O\~ (nl::': (;1':1c(' and Be:I\10',
Gracieus'e Zi(' IBelIs (4 bds.'. Reilt: \"nlse
manu: Th,.,·G~';~~~~l-lelod.v ..of Love. Engel·
May Sounds '0' hel,;.). Palll "'ach~:
mezzo 14 I d' .11e!Jscllftl~: Rus><lnn Intrr-
ing: FIOW~t.~·)· /"t"',lDke: :Tune Rf'ses, Splluld·
light Gll" 0 tH~,Ol"1·nl \YntTCI1: Twi·
SYlnl~". B;i("h~~~l~~d.\"III F. Rubinstein; I;cs

P11,vils ot V-Is M .Flv[ug b 8 Gnp B1'ockhausel'
DueeIl\" 'H°t\;~~'FII.el~; Tbe Danciu~ Lesson,
A Hide on tb ~lt' esper Chimes, Sochting;
Tbe Wild e.R~~Zle.oazzle ~4 lIds,l. Vewey:
Fannel'. SChU~;?~I<, ,~e~Hlmnnll: TIll' Ha.!lP.l'
znhl. NeC'i,e' I{\ n .. Lllalltella, Schmoll; Rube-
Dunce on il om:luce (-I !J<ls,). 'rOLli'S; '['Ile
Spun ish D.t e Bt'!dge o( Avignon Oehmlrr;
l\IacDowell <~n\e. F'.a:ge1ing-: To a '''lid Ro~C,
Hf'velL Hard" <:l1~lOllS Ston'. Hel'er: C..I'P"."
sans Parole lU~, 1t:e Gamin. Kroeger: Chant
10. No 1 ·13' 'lSChtllkow"I,-,,: F;nalp from 0'1.
ered S~ng'st,,;ethDo7Hen; EJegle, Nol1et; Feath·

...~s, aenens .

Differs from distinctly.

--"DO IT NOWl "-_
.M.usic Te.achers, Listen-If you are open to con-
VictIOn,I w,1l mail absolu.te!y fr~e, on receipt of a
~l~ta.l, four Folders, conta:mng e'ght music ·Iessons.
C IISlStoprove.that we have the best and most thorough
hourseof MusIc. Instruction in sight singing, musical
t cory and Public School work in this country It is
worth money to you. Could anyone make a fair~r offerl

1947 Broad~~YU E~EN_ MO.RG.A.N New York

- College of Fine Arts
Syracuse University

Un;:xccllc? a.dvantages [or the ,study of music. F acultd~_0 sp'tlahsts. Rcgul.ar four-year cour~~ lcads to th~
gree 0 Mus.B. Spcc,al ccr.lif1catecourscs. Special

jtudents may ellt;'f at any, tIme of year. For cata_
ogue and f~1I m~ormahon, ",dare~s, Registrar
Syracuse University. '::'yracusc. I., Y. •

sellOOLS AND TEACIfERS
Advertise Your Sessions in

THE ETUDE
. SEND FOR SPECIAL :RATE

$7.0 SIX WEEKS COURSE forTeachers and Advanced Students
P' 0 Including Board --------.:..:.::...:..::::=
lanO, rgan, Voice, Violin, Other Instr El'

Teachers educated ill Europe I .... h t"'k " uments, ocutlon, Etc.
lessons in Norma] Methods, i';hl~~ Sd~o61 ~\~~ic Technic, Two Pri,:,ate Le~sons per Week, Class
MARKS' CONSERVA'i'ORY OF M ,Harmony. Certd'icates, Programs, Catalogue

USIC, 230 West 75th Street, New York

STUOY HARMONY
and COMPOSITION
by MAIL "uder the l'0r$<)",,1
. • lnatruetim, of D,.
:.I.lr~cd\\oolor, wi,mer or 11l1.l'r

nnllo,~ulunthe", competition. l!!1l.
A aHlIple,oonc;ao,""d prae'ic"l

cOurso. Send for pr".pecI,u. and
rntc•• Comp".e,"' ~ISS. ccr,,'ct~d
ALFRED WOOLER, Mus. Doc~
32Z W, Utl" St, Buffalo, N. \'.INTERNATIONAL 'MUSICAL

••• AND .. ,

EDUCATIONAL AGENCY
. MRS. BABCOCK

OO'ers teo.elllnlr positions, Colle'l:es, (Jo"servo.torle
Setl(tOls. Also CI".reh n"d Coneert EnK"a2'ement~

CARNEGIE HALL, NEW YOFl!'\ POTSDAM. N. Y.

Crane Normal Institute of Music
":rammg school for sup ....rvisors of music

VOIce culture, sig-ht·reading, ear-training har:
mony, form, m!.!sic history, cholUs.condu'cting,
?1ethods, pra~t.lce ~eachi!lg. GmduRtes hold'
~~Jf~~l~~!ltpOSitIOns ill colleges, city and normal

INSTITUTE OF MUSICAL ART OF THE COT)' OF
NEW YORK

~RAN~ DAMROSCH, Director
" AN ENDOWED SCHOOL OF MUSIC .

The opporlumbes of lhe Instituleare intended· I .f d f "work. and no olherswill lieaccepted. on y or slu enls0 nalural ablbty with an earnest purpose10doserious
For catalogue and full information address Secreta~y. 120 Claremont Avenue, New York

GRANftERRY PIANO SCHOOL
, GEORGE FOLSOM GRANBERRY, DIRECTO~

TEACHERS' TRAININC COURSES
; FAELTEN SYSTEM
BOOKLET CAlli""EGlE UALL, NEW YORK

Study This Summer-Takemy
Normal Correspondence Course

In Modern.Ideas of Touch, Technic, Pedal, Metronome, Hand
Culture, and How to Teach Them

Address, JOtiN ORTti. Steinert "all. BOSTON

MONEY
CAN BE EARNED IN EVERY CITY BY
ARRAN~ING AND COMPOSING MUSIC.

Can YOU a'!ange} If so, this" ad" will NO .
est you. BUI.,f you cannot and would like to beT blter-
do so, senda'2-cenl $lam~for a trial less . ... 'h ed~~
arranging THREE TRIAL LE on In a an
If nol Ih~ C0NVINCED YOU'CCO~USCFR~E.
YOU OWE US NOTHING CF-~I),
MAI!~SUCCESSFULLY, PRAt~yg~ILB(
RAPIDLY. You must knowlh d· Y.

and MEAN BUSINESS .L e n~Imen~ of music,• OUlerwlsedon Iwrile,
WILCOX SCHOOL OF COMPOSITION

C. W. Wilcox. Director. B E
~25 Fifth Avenue NEW ';~,Ric CITY

~~~VIRGIL
Practice CIavier

Far su~erior in its latest construction to any
other Instrument for teaching and practice.

VIROll SCHOOL OF MUSIC fo:. »1. R()W~'",!<

~.~;""~:",m~~~MAN
Wm. ~""on< e~Tioue"toftbo ~ioaon Systl'm. er wHIl. tbe Jat~ !Jr.

StudiO 12 (Dr. Mason'.). Steinwa.y Han N Y
Plea.se mentioD. THE ETUDE when add-essing " d • ow ofk. '. ".ur a vertfsers,

For catalogue and prospeettts address:

A. K. VIRGIL, 45 East 22nd Street,

'"
NEVV YORK

• ~""'='-=~---------

TilE ETUDE 597

/i EASTERN SCHOOLS

New ["-9land '
CONSERVATORY

OF MUSICFounded
1853 Year opens

September 19, 1912
Boston, Mass.

GEORGE W. CHADWICK. Director

The Largest and Best Equipped School of Music
~~.~~~~dlu~,:!;'oeD.ln:~I~:~~~:~t~,~ ,~,li·Z~i:~le..!cn: I~ "!fords rU~il" tile ei.l\·i.coumeHIn,,>! "t":o<l'h"Nl So \leoc•• ury. to "
Building otler excuptic"al n'cilitiea ro:' students.' lLs Imposing COll"Ur\l,LorynUlI~Ulg<"pl~lldl<1~'lu,~",e"l. ,,,,<1 ,be IIc.,dcnce

. CRAND OPERA SCHOOL
;~~"r:Cp~~~:e~:,~e~r:~rf~~iC,n~'~'~~':'I~~)I~~~;rotldOrr" In ,e~ul,:r profe~siotlol ,."he",""l", The coudu>Jwr•. ,t"ge m"nugers
debu.tin the B08\<)nOpera House whon Ih~YJe"~~:tra'::~~ffLcre~r~~~~t~: ,s Ope""School w,1lha'·. tho opportunity to obtni" "

. Free ~~a.minatJ()n for Entrance to Orand Opera School
A COD~uctor of till" Bchoolwtn " .. ,t, he cities "ud lowus fro'" whoae yicinity " .ufliCi~llt uumoor of OPll!ic.ti""> nrc rt'Ceiyed
::: 1$~~~:~rr~~~o ?,~~~~~~.~~~°c'i'l~.fio,~~l"'i~~~~~.to tbe ~ohool. .Applic"tion for exam]""tiotl shculd bc lIlode before SCl'tem.

For all ill(ormatiou addrcJJ RALPH L. FLANDERS, Manager.

ECKWER'S PHI LADELPHIA
MUSICAL ACADEMY

161'7 SPRUCE STREET.
6029 MAIN STREET. •
446 S. 52d STREET.

PHILADELPHIA
GERMANTOWN

PHILADELPHIA

The Oldest Successful School of Music. 44th Season.,

AMasical
Education at a Non1inal Cost

If yoU intend to follow this delightful, well-paid vocation, you need
development and thorough training. Our complete equipment, years of

experience, Dotable faculty and reasonable ratlis combi.ne to place the

Normal Conservatory of Music and School of Fine Arts
among the leading conservatories in the country, and favorably comparing with the best
in Europe. Complete courses of study in VOice, Piano, Organ, Violin and Orchestral
Instruments, 'l'heory of Music, etc.

Special Course fo!!"Supervisors
1nwhich students aro prepared to becolllo :Musical Instructors in public schools .. These

desirable posItions are easily obtained by our graduates. For circular cOl/tam-
tng detallcdlnformation, rates of tuition. etc,. address

DR. JAMES Eo AMENT, Prlo., Pa., State,Normal, 01'
HAMLIN E. COGS WELL. Mos. M., DIre<.!WI',

noxA" Iudiana, Pennsylv,,~I ..

,.

Where Will You Study Next Winter?

should receive your careful consideration. This is
a school where the individual rcceives the most

careful attention.
On entrance a diagnosis
is made of your indi-
vidual needs,a course
of treatment is out-
lined by the Head of
the Department and
you are assigned to a
teacher especially
adaptcd to your
requirements. But
the care of the Director
does not stop here,
Daily reports are made
on you r progress.
Dailv supervision pre-
vents mistakes and
sbows you how to
work. From the date
of entrance through
your whole life you
have the war m per-
50nal interest of the
entire Faculty. Four

G1LDERT RAYNOLDS CO~ll1S Pupils' Recitals a week
!live you ample op-

portunities for Public Pcrformance. Lectures
and informal talks on Music, Mind Training, Suc"
cess and Health, etc., add to your culrure. Our
Dormitories afford you a safe, comfortable a.nd
happy home while studying,

YOU MUST SUCCEED
Because we givc you a safe, sound, surefo'unda-
Lion. We will develop your latent qualities
because we will study you. Modern and Scientific
Methods of Instruction on sound Psychological
principles insure 10 you economy of time, money
and labor,.
THE COMBS BROAD Sf. CONSERVATORY
is in its 28th year, is chartered by the State of
Pennsylvania with power to confer Degrees. Ac"
commodates 2500 day and dormitory pupils.
Reciprocal relntions established with the Univer-

sity of Pennsylvania afford pupils special advantages
for literary '5tudy without extra charge. The only
Conservatory that has an arrangement of this
kind which'is conclusive proof its 5tanding in the
mus(cal educational world. The various depart-
ments are under the personal supervision of
TEACHERS OF INTERNATIONAL REPUTATION

viz: Gilbert Rayriolds Combs, Piano; Henry
Schradieck, Violin; Hu~h A. Clark~, Mus.
Doc., Theory; they are aSSisted by 70 artut ~each-
ers":""graduatcs of the Conservatory-trallled m the
same methods of instruction. Normal Training
Courses for Teachers. Pub~ic School Music 5.Jper"
vision. Piano Tuning.
Our beautifully .iIlustr,ated ,65"pa&e,'year B\,lok

mailed for the asklllg, gIves, In addItIon to a com-
plete description of every ~hase of cons:rvatory
work, a comparison of TeachIng Methods. mf;>rma-
lion cvery music student should have; tells m de.-
tail How "VeT"iieh, How You Have the Benefit of
the Instruction of the Entire Facu.lty. Our J?or-
mitory Catalogue tclls of. the. deSirable locatl~n,
equipment, your systcmatlc dally work, the SOCial
life, the personal care.

THE COMBS BROAD STREET
CONSERVATORY OF MUSIC

NEW BOOKS.
A Handbook of Health, by Woods

Hutchinson, A.M., M.D. Published by
Houghton, Mifflin & Company. 348
pages, Cloth bound. 125 illustrations.
Price, 65 cents,

We wish that ail of our teacher read-
ers might peruse this most excellent work
upon physiology and hygiene. We have
never seen a more sensible book or one
containing more facts likely to be of
benefit to the average reader who realizes
with Emerson .that "The greatest wealth
is health," Many teachers foolishly
blame their pupils for mistakes which are
really due to conditions of health. Let
the teacher know a little more about the
marvelous body machine, which after all
is the playing machine. This book is
also splendidly adapted for classroom use
as a text book of physiology for children
in the higher grades, 1t deserves thc
strongest possible endorsement, and we
sincerely trust that it will have a wide
circulation,

From MC/1dclssohn to Wagner,
the Memoirs of ]. \V, Davison,
Years Music Critic of TIle Times.
piled iby his son, Henry Davison.
lished by William Reeves, London.
$5.25.

Mr. Davison had the good fortune to
be connected with the London Times at
a period when the journal \Vas exerting
its highest influence. Naturally, all doors
were open to him, and this book gives an
interesting bird's-eye view of musical
England, its aims and passions, ideals,
resentments and squabbles, during the
Victorian era. Letters from Men-
delssohn, Gounod, Myerbeer, Berlioz,
Joachim, and many other important mu-
sicians are now published for the first
time, and .the work is wen illustrated.

HUGH A. CLARKE, Mus. Doc.
LESSONS BY MAIL

In Harmony, Counterpoint and Composition

4632 Chester Ave., Philadelphia, Pat

MUS1'cal Composition. A short treatise
for students by Charles Villiers Stanford .
Published by the MacMillan Company.
Price, 90 cents. 190 pages. Bound in
cloth. Numerous illustrations.

Sir Charles Villiers Stanford, professor
of composition at the Royal College of
Music, in London, and one of the fore-
most British composers, has rendered <I
valuable service to music in preserving
some of his ideas in his new and inter-
esting book. One perceives at first that
the writer has not attempted to make the
book all comprehensive in' itself, It is
delightful to find that he has taken the
attitude of making the new treatise a
kind of index to materials for self-study
with interesting comments upon these ma-
terials. For instance, in the chapter on
form, the reader is told how to go about
analyzing a Beethoven Sonata,· but he
must do his own digging, as Sir Charles
simply points out hmv and where to dig.
Possibly the most useful chapter in the
book is the last, "Danger Signals," in
which the experienced composer expati-
ates upon some very sensible musical axi-
oms. The author's pithy and spirited
Sltyle continually betrays his Irish an-

cestry,

INCORI'ORA'I'E:lJ I U()O

THE PENNSYLVANIA

College of Music
DEGREES OF MUSiC CONFERRED

1511 Girard Avenue, Philadelphia
K. H, CHANDLER. Prest.

Faculty 01 artists. orro Bupertcr advantages
In MUSiC. Oratory and Languuges. Fall term
. begIns Sept. :.!d. For full information address

J. 0, ST AKELY, Secretary

Peachtree and Broad Sts" ATLANTA, GA,

Being
Forty
Com-
Pub-
Price,

Lasell
Seminary
For Young ,""omen

Auburndale, Mll5s, '. Ten Miles from Boston
Musie faculty of ten teachers. Courses in organ,
piano. violin, voice, mandolin and guitar, En-
semble, harmony and theory. Chorus singing
free, French, German----=--'con}'ersaticnalmethod.
General. college preparatory and hou.sehold
arts courses. ThoughtfuL care and wholesome
associations are given eaeh pupil. Write us
about our scholarship in organ. Address
G. M. WINSLOW,Ph. D., Principal,

116 Woodland Road

Sight Playing for Pianists
If you are a poor Sight Reader and

have difficulty in playing NEW MUSIC
at FIRST SIGHT, write for Booklet
giving full particulars of our complete
Correspondence Course,

A professor of Music in one of the
largest Colleges in the United Stales, to
whom reference is permitted, says:
"Youf Course is worth the price to

me every week in the amount of
time it saves me alone,"
The SUMMER COURSE wilCbe

giv~n at. Teachers' College. Columbia
Umvers'ty, by MR. FELIXLAMOND.

ADDRESS
NEW YORK COLLEGE
OF APPUED MUSIC

9208 Metropolitan Tower
New York City

SCHOOL OF MUSIC
Of Shenandoah ColIe~.iate Institute

DAYTON. VA.
OtTersa broad. variety or musIcal courses. including
Planororte. VIOlm, and other stringed instruments
Band and Orchestra. wIth weekly concerts Pipe
Organ, Plano'Tuntng. Voice Cult.ure, Elocutlon act!
Physical CUlture, Arts and Crafts. Rates: 5200 1.0
8275 per year. No Extras. 37th year begins Sep"
tember 18th. Students from 20 states. BOlLllO.

MUSIC
TEACHERS
WANTED

VOCAL AND INSTRUMENTAL
For' Colleges, cons~rvatories, public and private
schools. No f~e until. placed, Send for registration
blank, Now IS the time to register.

PHILADELPHIA MUSICAL AND LITERARY BUREAU
Frederick J. Bahnnnd. 1710 Chestnut St., Philadelphia, Pa.

PEABODY CONSERVATORY OF MUSIC
Address GILBERT RAYNOLDS COMBS, DIRECTOR HAROLD RANDOLPH, DIRECTOR BALTIMORE

Combs Broad St. Conservatory of Music The leadinge1ndowedmn11"b,vatoh,yin the co~n"y. Education [com b,gin-
DIng to comp etlan iO a, ,!'anc e~, Has Its own orchestra, opera class

1327_29_31 SOUTH BROAD STREET, PHILADELPHIA. chorus, etc, Free ScholarshIps, Diplomas, Teachers' Certificates t '

~~.III •••• ;;;;~;;;';';;';; •••••••• ~~~~~~:~:~~ Tuition $10 to $40 C,' /' e c, '/ dl;;;;;;;;;;;;;;;;~:;;;;;;;,~;;;~:...:.:..:.:::. ~ ~~rc~u~a~r~8~m~~a~,~e~J
Please mention THE ETU]}E when addressine- our advertisers,
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WESTERN SCHOOLS
IOWA'S Leading MOd t C t f M 0

Musical Institution I wes ern onserva ory 0 USIC
INCORl'ORATED

MUSIC-ART-EXPRESSION-LANGUAGE
Board, Room and Tuition, $150.00 per Quarter Reservations for Rooms now being made

SEI'D fOR CATALOG MIDWESTERN CONSERVATORY, Des Moines, Iowa.

N. J.
Pianist, Organist

COREY
and Musical Lecturer

The moit Novel, Varied and Beautifully Illustrated Lecture-recitals upon
the American Platform.

Given with success at many of the largest Universities, Colleges, Lyceums
ana Societies.

The Lecture-recital on the" Ernica Sonata of Macpowel1," Mr. Corey's
literary imeepretatlon of which has the composer's own endorsement, is
especially adapted for music schools and musical clubs.

l-or illformation, address
38 WOODWARD TERRACE, Detroit, Mich.

RUlfROK
University School 01 Music

Ann Arbor, Michigan, 4lberl A. SIan ley , Director
A/l1ll"'Cd wllil [Jul,".. !!y of Mtohlgn",Ar\lat tc"chers01

widerecognition.ell",,,1 U"I"" of300 'olco",Orc!,,,",,,,0150
1'1".vers,('oucertsby 1\"orl(\'.nrUsts.MusloII",'I"ltlof f,,"r
d"y •. I"ncul'.fOOHCe,,",Pl""o, \'0,,"1 ""d VlollllHlswrie,,1
'ecitnl.. I,'orrull1"l'orm"tlolJ,add,..,••,
SU,\'UIER !"ESsrON (llmrlca A. SI"I,.

Elcht \\'eel.s Sccretury

HENRI W. J.
Teacherof Piano.

Theory.

'MARY C.
Art of Singing.

DES MOINES CONSERVATORY OF MUSIC
K. P. Block : Des Moines'. Iowa

Public School Music and Drawing
Special one year course thoroughly equips young rraera
and women to teach this subject in all public schools

THIS institution has been successful in graduating any number of students and
assisting them to first class positions, All other branches of music are taught,
including piano, violin, vocal, organ, history of lTlusic, norlTla) course

in piano methods, eta. We will begin our thirteenth year September 11th. Our school.
offers a perfect environment and any number of social advantages. \Ve are located ltl

one of the finest residential districts in Detroit. For particulars address secretary,

MICHIGAN CONSERVATORY OF MUSIC
Frederic L. Abel, Director 1021 Woodward Ave., Detroit, Mich.

Detroit Conservatory of Music
FINEST Conservatory in the West. Frances L. Yorke, M.A..

Director_ 38th year begins Sept. 14th. Special course in public
school rn~sic and drawing, under the dIrection of Mr~. Alice

Spencer Dennis and Mrs. Katherine C. Margah. Two years' course
entitles to life certificate in State of Micbigan. Students may enter sec-
ond year work by passing examinations or showing l!utisfactory cred- .
its. All classes limited totwentystUdents. Dormitoryin conjunction.

MUSIC-Methods, Ear Training, Sight Reading, Harmony, Mu-
sical History, Elements of Music, Psychology. Pedagogy, etc.

DRAWING-Free Hand al).d Mechanical Drawing, Painting in
WaterColor, Color AnalYfis, Perspective. Pottery. Weaving. Basketry
Lealhers, Paper Construction, Special Classe!l in Design.

Ann~al enrollme~t, fifteen hundred students. Students prepared
for teachlllg and chl,Jr work, concert and opera, along with the reg-
ular branches, piano. vocal, violin, ol'gan. etc. Diplomas given aud
degrees conffrred, For particulars. address
JAMES H. BELL, 530Woodward Ave., Detroit, Mich.

"A achool of long standing, and high traditions. E.pecial pride is taken
in it, and unun:al determination is shown in assuring its stability"

Dana's Musical Institute
WARREN, OHIO

Forty-fourth year. Six departments, Music taught in all its branches.
L..essons daily and private. All instruction individual. Separate

buildings for practice
and residence. Build-
ings new and modern
in equipment. Located
in a beautiful city. Pure
medicinal water from
our own artesi'an well.

Healthful location. In-
corporated, Confers de-

grees. Fine moderndor-
mitories for the patrons,

Send for 64-page catalog, the Blue Book and the Illustrated Historical Sketch

WILLIA.M H. DANA, R.A.M., President

"If d fonal values are considered 1 if opportunity for 5tudy and practice are faCtors;
if th: ::r~ lbellt in student life forms the environment; ~he". Da.no:,. Mu .•iea.! Inlltitut;;
at Warren, Ohio. rises bead and. shoulders above the muslcalln"htut!ons of thIS country

AddIeI: MRS. CALVIN B. CADY, 'Secretary,
Box84 Teachers' College,

ColumbiaUnivenity. New York, N. Y.

1b==========================p~l~,;;a;:",~m;;,~nt~i;,n~T~H~E~E~T~U~DgE~·when addressmg our advertisers.
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WIT AND HUMOR.

OPERA PORTERI.
o Carmen jadlowker dalmores
o lucia sexteua bizet;

o dippel caruso dolores,
Gioconda, 0 andre-caplet.

o conti, 0 eames tettrazini,
o scotti mascagni farrar.
a gadski busoni puccini,
Calve constantine maquar re.

Ah, verdi pagJiacc' trovatore,
Aida Iremstad meyer beer ;

Pol plancon-c-and thatttells the story,
The opera season is here.

-H_ E. Porter, in Life.

WHO WILL OWN UP TO THIS?

[T'he following article Is pr-Iu ted oxactly a>;
received. It Is equally inspiring whether read
backward 01' forwar-d. ~1'101l;; tcruna man .u~u-
ally brtnga at least two or three eurtosrttes
a day. This CHIDerrom San Francisco and the
modest author rntted to add anv means of
ldentlficatloll.-Editor of '.fHE ETUDE.]

Let be fragility subjecting on rivision
of holding your tune so. Going there go-
ing about, lest you note before and fore
that ye had withdrawn not such fine
thought actually Take for instance that
Mme. Peyel Jived in an irnbor derd house,
and duely borderd in the acknowlegdment
of her Jines Then look doest thou peer
at anything. Maybe ye see whether
Beetboveen or Mojart hath lost anything.
Laugh not for thee have discovered what
not is to be foud in an other book. And
Artist, becoming an medisors came in
France, and King was there. and the
Qeen gayly looked sombersorne. Tones
and tones swelled has thee yet not un-
earthed a single spot. The gentleman
next thee talked, and said something
·spoken. He told you he doubted as to its
acoustic foundation, meaningly you said
to him that l"t degree on intercourse of
110 discussion, Replied he I ware of its
facts Said you that endowed feeling lay
its composing of its theme. I acknowl-
edge by my instrument "that volume of
expression but I can't see where impres-
sion stress betwixt comprisement, Now
you and T havc lllurmured together,
drea'mingly ye with drew inconsoLlslv.
What did the forge say. He whisper~d
to vow you, quanti tie of least exploita~
tions you Listened and forgot, perhaps
\'ie divulge its secret. What does he
speek and untold base for displacement of
told thought Dwelled, we proceed further
on to Mme. Pleyel's home. Just passed
a carriage and 'he stepped in. ????,.

PRIVATE TEACHERSl Why M'
conduct

YOUR CLASS
as an INTER-STATE BRANCH of the

Western Conservatory
Sl~te.Chatter,Ocrtille8'e,C"'"logue. c'c., AT 110,"11<:

E. H. SCOTT,Pres., Mallen Bldg., Chicago

lIfusic teaches 11I0stexqUisitely the art of
development-D'Is1'Qeli.

'Music Education

Summer Normals
CALVIN B. CADY, Principal

LOSAn"eles Calif {July 29 to5, ., Au!?ust 24
1912-13

NORMAL COURSES
New York, Oct. 14
Boston, Oct. 26
Private Classes' begin

New York, Oct. 1 - Boston, Oct. 6
ANNOUNCEMENTS ON ApP',lCATION

STANDARD GRADED
COURSE
===OF'===

STUDIES
FOR THE PIANOFORTE

Compiled by W. S. B. MATHEWS
1'lIe l'ell1t1nl; lllll.lr,,1Writer l[JlIl
Ed".,,!or or tile I'reo<ellt1'lwe

ACOMPLETE course of standard
Etudes au d Studies arranged
in a progressive order, selected

from the best composers for the cul-
tivation of te chnic , taste and sight
reading, carefully edited, fingered,
phrased, and annotated and supple-
mented with complete directions for
the application of Mason's" System
of Touch and Technic" for the pro-
duction of a modern style of playing.

Thirty years ago Music Teachingin
America was fOT the most part cou-
ducted in the most slip-shod and ex-
travagant manner imaginable. The
teachers were not to blame for the
enormous expense of purchasing in-
dividual studies and pieces of music'
for educational purposes, nor were
they to blame if they did not have the
experience to select the best studies
for therigbttime. The Graded Course
idea is an original creation of the
Presser House. The Standard Graded
Course has succeeded because it was
built along the lines which years of ex-
perience bad shown to be necessary.

OHIEF ADVANTAGE~
SYSTEM Give.~t\lI' tNv:her alltl the pupil the

broadest pos,_illlcs) stl'lTl aml com·
bines the best clements of all schools, jlrery
cssen tial of modern tecb ',ic is present jll the most
interesting Illlllllll'l'.
ECO NOMY Makes the cost orlleCl's~~rystudies

a mere fraction of what they wOllll1
otherwise be.

PROGR ESS ~l)~~~:~~I~u~~~i~t ~~~~ ~~e~
to Book X like a" ev\:" aud reRulur fli.';"htof St~PI,'
up whiell tilt! pupil may easily be led to musical
success.
VARIETY The etudiea are !;;,k"n froln all tlle

best kUOII'U CUlIIl'0seN<of pianostud·
ies. This is greally prcfer"hle co a course of
studies all composed by Ollemall.
SIM PUelTY The fll~di~slue llCcollillllniedby

eduCHtlolllLlnotes and rna)' be
taught by ally teacht'r without previous e~peri-
ence or tr~inilTg in this course. Then.. is 110 arbi.
trary method dell41,nded.
INTEREST Only the most interesting and

pmcticlt Istudies have ooenselected.
The COurseallvu)'s prons mo~t f:lscillating to pu-
pils, \:~pecial1y wlwu cOUlp1uedwith the old.
fnshjon.,d method pf using pouderous \'oluwes by
011e eompOStlr.

MAKE NO MISTAKE
The Standard Grn{l\'dCOurSll should not beo:oll'

founded, with auy othel' fI}steul, \'Ollrsc,or method.
It, and ,t alone, i.~the original series. Whenyou
order be sure to illsist UpOll the ST.l.NO.l.RDGraded
Course.

10CRADES IOVOLUMES
$1.00 EACH VOLUME
01.11'uflunl di~coLTntis alloll"u£l. Send for anycr

1111the VOIUlllllS for iUflpectioll. WI,en ordering
lIl\;nlion MA,1'UEWS' 8T.\NDA,IHl GaAJ1EO Couwu:as
there are others with similar Ilames upon the
market.

STANDARD
CONCERT ETUDES

FOR ADVANCED STUOY
Price, 51.00 Crades IXto XI
The<:epieces are bound hI book form, eachsa-

!ected for 80me standard teclmic:al esselltial; for
Illstance, the t\V~compositiol1~by 8" int-Sa(;\1~are
rollde up exchlHvely of r;'piu reiterated chord~.
Foul' of th~ p pecs abound ill nqlel!gio forms
and others HI l:xtendl.,d aud;'\al'llejrgioedCbNlIs,
and o~hers iu rh,llhlllic.,,1Jluz~le9.but all are of
COlteeIt grade and content, famous piece~,ready
for p.reSe,,!atioll \Vith nn al,undllntly.de\""elo~
techmc. 'Ihere are tW.-\"epie('es ill all, by DIne
e.o~pogeI'S,about JIlllf of them lIy composel'l!still
hVITlg. Adapted n.s a contilluation (Of ~lathe1VS'
Graded Course of Studies and all other gradedCourses.

Mail orders solicited and fillEdto all parts of the
country, Any of our works sent 011 inspection, Our
professIonal discounts are very liberal.

THEODORE PRESSER CDMPANY
1712 Chestnut St., : Philadelphia, Pat
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Delightfully situated between Central Park and the Hud.an River
REGULAR STAFF OF EMINENT TEACHERS WIll. BE IN ATTENDANCE

DURING THE ENTIRE SUMMER

SPECIAL SUMMER COURSE for TEACHERS and PROFESSIONALS
Our Instructors Will Teach You Just What You Need in Your Work
Our Teachers' Diplomas Are Recognized Throughout America

Pupils can begin our teachers' courses at any Hrrie convenient for
them, We have enough pupils cOlTling at all times to enable us to start
these courses on any day in the year.
Terms including tuition, board, practicing, Concerts.Weekly All Summer
teache'r's certificate, etc., on application

DORMITORY IN THE SCHOOL SEND FOR BOOKLET

STUDY MUSIC THIS SUMMER AT THE

NEW YORK SCHOOL OF MUSIC AND ARTS
58 West 97th se., New York City

RALFE LEECH STERNER, Director
FOR MANY YEARS NEW YORK CITY'S PRE-EMINENT MUSIC SCHOOL

FLETCHER MUSIC METHOD
SUMMER SCHOOL

The Summ·erSchoolopens in Brookline tBoston), Mass., JULY FIRST

IT IS fifteen years since the FLETCHER l1fETHOD srmnre):
SCHOOL was first organized in Boston, and in ,spite of the growing

number of other Summer Schools, the coming season bids' fair to be the

most successful in the history of the F/dc!u:r il'fethod School. There is a

reason for this: The intrinsic value of the FLL'TClfER fifUSIC METH-

oD is creating a demand possible only for Fletcher Method TeacMrs to

fill. The only credentials they need are that they are graduates of the

FLETCHER MUSIC lWETHOD. Applications should be made imme-

diately by those desiring ~o enter the Smmner SchOOl Class as thef(~ is a

limitation to the number that can be received.

Apply to EVELYN FLETCHER COpp'
31 York Terrace, Brookline,' Mass. or P. O. Box 1336, Boston

THE ftTEK"
Beautifies Ihe Touch
Strenglhens Fingers
Makes Velocity Easy
Improves the Memory

YOU NEED
Send for Illustrated Catalog

THE VIRGIL PIANO SCHOOL CO.
42 West 76th Street NEW YORK

h I 1912 Send forSummer Sc 00, . Information to

MRS. A. M. VIRGIL, 42 West 76th St., New York
Also for catalog of Virgil P.ubIicatiens, bright and attractive for grades 1,2,3,4,5.

The Piano P d I How, When and Where to Use

e as By Mrs. A. M. Virgil
Price, $1.25 Net

...-,--:l.
THE GREATEST WOMAN VIOLINIST OF ALL TIME

~ MAUD POWELL
1&1 Manager, H. GODFREY TURNER

1402 Broadway, New York City

BRENAU COLLEGE-CONSERVATORY, SUMMER SESSION
Summer Session begins June 27th. Equipment tbe moSt eleeant in the South. Location

among foothills of Blue Ridge Mountains, a famous hea,lth 9n~ pleasure res~rt. An opportu.
nity fot the tired teacher or studcnt to rdl, and for Hie nmblhous to contmue sludy under
fay('ra Ie conditions. Unsurpassed advantages in Music, Expression and Domestic Science.
Chaulauqua affords splendid entertainment. Brenau graduates are in great demand as teachers.

Write for full infonnation an':!calaIo.\lue. Address: 2
BRENAU COLLEGE-CONSERVATORY. Gainesville, Ga. Box II

COURTRIGHT SYSTEM OF MUSIOAL KINDERGARTEN
TheOldest, l'",e~ie"landmostBelentlllemethodofi".',r"c~lllgObildrenit! musico.e' plu.et:d bofurethemusienlworld,

Teaches piano from the start, sigbt reading, transposing, rhythm and ear training.
NORMAL COURSE BY CORRESPONDENCE

Summa.' School at Bridgeport open5 July 17" Special Courae
T".eheraall overtheworldnN lJl.klTJgtllla oou,aeandafOmakingn grest"""OeSBoflLbeonuseit 10 the ones)".TemgunrMIff.

ingre.-ult.. \Vrite for purlleular@. Reardsley Pork. Hrld/leport, Can".

USIC STUDY Special Normal Piano Course
July 2·29. Write for details.

Also INDIVIDUAL COURSES in all branche".
py Pupils-Satisfied Parent@-ProSuel'OUB Teacbers Also CORRESPONDENCE COURSES, Piano
Class~"\ are doubled by use of this method and Harmony. Ask for Booklet.
ND AUCUST Shepard School of Music, Crangl', N. J.
D. Sill CARNEGIE HALL. NEWYORKCITY,or - ~

46 HIGHLAND AVE., HIGHLAND PARK, DETROIT, MI H

THE ODD EFFECT OF MUSIC ON
ANIMALS.

BY F. S. I.AW.

A RECENT number of a French publica-
tion gives an interesting account of a
unique musical enterprise, This is the
installation of concerts for animals
with the object of noting the effect
and reaction of music upon them.
Thus science revives in our day the
ancient myth of Orpheus, who

• .• • with his lute made trees,
And the mountain tops that freeze,
Bow themselves when be dId sing,"

and which attests to the power of
music over all animate nature by the
taming of wild beasts through the jn-
fluence of his lyre.
A military surgeon, Guenon by

name, who played the violoncello and
flute, gave such a concert before a
number of horses. At first he played
merely disconnected and unrelated
tones, but most of the animals peid no
attention to them; 'a few only gave
signs or impatience. But when he b:-
gan playing a melody all turned the~r
heads toward him, pricked up their
ears and drew near him, showing
plainly by their movements the pleas-
ure they experienced. In an orchestral
concert, given before the elephants of
the Jardin des Plantes at Paris, the
animals demonstrated very clearly the
effect of harmonious sounds. Their
movements followed the rhythm of the
music; when this assumed a passionate
character they were evidently impatient
and excited, and when it moderated to
a sustained, cantabile style ,they ap-
proached their keepers as though ex-
pecting caresses. The lively rhythms
of the famous revolutionary song
Cl1ira aroused therh to the utmost; they
conformed to the various changes of
movement in the different pieces with
astonishing unanimity. Particularly
noteworthy was the displeasure mani-
fested at false tone.s and dissonances
which were introduced for the purpose
of experimentation.

In London a violinist played to a
bear in the Zoological Gardens with
similar results. The animal drew near
the artist as if to fondle him, when a
false chord startled him and he hastily
fell back with all the signs of fright,

IT

Th,m

BURROWES COURSE O~ M
Kindergarten and Primary-Correspondence or Personal Instruction Ha.

SUMMER COURSE IN D£TROIT DURING JULY A

Fnthusias~ic .letters lmm te<lch-::rsof th.ea?i~~rs~ KATHARINE BURROWES ~
also descnpllVe Iltcrature sent Oil apphc Plea&8 mention THE ETUDE when addressiIig our advertisers.

rJ._

only to return at the sound of a .gay

march In Chicago an Amencan
. . f· F I d . nt Rene Cbo-pamter a 'rene 1 esce, .

teau by name, wished to enter the
lions' cage in the Zoological Garden
in order to study their attitudes ~nd
movements, and engaged the lion
tamer Madame Planka, so that she
might' protect him while he made his
sketches. The situation, however, be-
came more than unpleasant; the lions
began to approach him until he grew
seriously alarmed. A happy thought
came to his aid: he had a pretty good
voice, and began to sing softly as if to
himself. At first the animals paused
as if in astonishment; then they lay
down and listened with evident satis-
faction.
It is well known that dogs have

strongly marked musical likes and dis-
likes; no dog, for instance, can hear a
bagpipe without manifesting the ut-
most excitement and fear. On the
other hand, many of them show un-
doubted liking for the flute and violin,
sometimes for the piano, but it is in-
teresting to observe that their pleasure
is turned to rage when a too rapid
tempo is taken, Casimir-i Colomb telts
of a young hunting dog that always
sought a place near the piano when
his master began to play, but as
soon as the latter played Beethoven,
Schumann, Mendelssohn, Wagner or
Chopin he howled, and apparently
grew enraged. On the contrary, to
music accompanied ·with simple har-
monies and having a sustained, melo-
dious character, he listened quietly and
with unmistakable enjoyment, Un-
tamed beasts, e. g., WOlves, jackals,
foxes exhibit great uneasiness on hear-
ing music; they seem to lack the
adaptation to its conditions which is
possessed by domestic animals and
trlOse more in contact with man.

A HOME SCHOOL
For a llmited number of

young ladles,
A scliool m:cluslvely for

Piano, Violin and
Theory

Fall term beginsSept, 10.
High"."reference~.
tllMl. U. IUHN,

~Irector. L~le ~~..~~J;~~~;~;~;,~~~~~e~~dNew"York {'Ily. ,

llnhn M~"le8ehool,3910 no.. ,he., 11811".,'fu""
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PRACTICAL, COMPREHENSIVE
HELPFUL PUBLICATIONS

TRY OUR LIBERAL
ON SALE PLAN

PRESSER CO.THEODOREECONOMY, PROMPTNESS
SATISFACTION

IN ALL OUR DEALINGS
M~sic Publisher, Dealer and Importer

1712 Chestnut St., Philadelphia, Pa.

SUPERIOR WORKS FOR THE PIPE ORGAN'
To find compositions for the" church service that are devotional in spirit and yet devoid of monotony; to find instructive, interesting and practical t,eachiR9

material, are but two of the many troubles of the organist. How adequately and economically the needs of the organist have been. met ~an best be appreciated by
a careful examination of the Presser catalogs, which every organist should possess. Of the varied church works and church mosie-r-suitable for services, recitals
and pupils-listed in these catalogs, the foHowing, briefly described, are representative:

,
I

We offer you an exceptional opportunity to study the
important branches of music under America's greatest teachers, by the
University Extension Method, which is now used by leading colleges and teachers throughout the
world. At small expense you can thus utilize at home your spare time, which ordinarily ~oes
to waste, to brush up, round out and improve your musical education, and ~t the same time
earn sufficient credit for a Teacher's Diploma or the Degree of Bachelor of Music,

QRGAN REPERTOIREBEGINNERS' PIPE ORGAN BOOK
A Book of Pipe Organ Music for Church or Concert

Compiledby PRESTON WARE OREM

The chief object in th'is compilation has been to cover
the ground as widely and thoroughly as possible, incor-
porating many novelties and o rig-i na I pieces as well as
some standard compositions and new transcriptions not
to be found in other collections, composers of all schools
being represented. Many of the arrangements have been
made especially for this work. Every number is a gem.
There are in all ror-cv pieces, including- numbers suited
to all purposes: church, recital, concert and teaching.
The book is handsomely gotten up. the engraving. print-
ing,; paper and binding being of the very best. Every
organ e t u'd en t, player and teacher should own a copy.
Price $1.2::>.

By GEO. E. WHITING

'This is the most elementary as well us the most com-
ple te and practical pipe organ instructor ever pub Ifsn ed.
It may be taken up after one year's instruction on the
pianoforte. The exercises progress by easy stages
through tile keys, tending from the very beginning to
develop the true organ style. Pedaling is treated in a
clear and exhaustive manner. There are no dry exer-
cises or studies such as are to be found in many ele-
mentary organ wo rks Genuine musicianship is de-
veloped from the' very beginning and a foundation is
laid for practical church playing.
All necessary instructions are given in a plain and

concise manner. and if necessary. the book may be used
to good advantage for self-instruction. PrIce $1.50. Greatest Musicians Endorse these Lessons

THE ORGAN 24 PROGRESSIVE STUDIES
FOR PIPE ORGAN
By GEORGE E. WHITING

This work is intended to follow
Stainer's Organ Primer 01' Rog-er-s'
Graded Materials, for it canieso out
logically the principles so ably es-
tablished in these works. It aims to
lead the pupil from the elementary
to the advanced by steps at once pro-
gressive and sure. Brief explana-
tions as to the care of the organ
the interior construction, the action:
the stops and their combination. the
organ touch and fingering are given,
and the work concludes with twenty-
four ingenious studies carefully
edited and annotated. Price 1&1.25.

GRADED MATERIALS FOR
PIPE ORGAN

By JAMES H. ROGERS
This work presents. in a compre-

hensive manner. -tuo fundamental
technics of modern organ playing.
At first, specific technical problems
are treated abstractly, and finally
are combined practically in short in-
terestIng movements. as a test of
the player's progress. Separate
chapters treating of hymn playing
and of registration supply an abun-
dance of helpful information. and the
material throughout has been se-
lected from authoritative sources.
Of its kind, this volume Is unques-
tionably the best yet published. The
typography and binding are of the
best. Price but $1.00.

THE ORGAN PLAYER. Our beautiful and valuable SO-page illustrated Art Catalog, which we will send you absolutely free and
without obligation of any kind, contains copies of original letters of testimonial from such world famous men as:
I. _l~Padereuiski; eminent virtuoso. Theodore Leschetizky, Paderewski's great teacher. Emil Sauer of the Vienna Conservatory ..

Walter Damrosch, eminent conductor of the P. C. Lutkin, Dean of the Northwestern Uni-
New York Symphony Orchestra. versity School of Music.

Alexandre -Guilmant, -the world's famous Moritz Moskowski, famous Parisian composer
French Organist. and teacher.

Send at once for our Art Catalog and read what these great musical authorities say about
our lessons and why they say it. You owe it to yourself, your pupils and your profession, to
know more about the subject of teaching music by correspondence, when such eminent men as the
above mentioned endorse what we are doing. We teach:

By JOHN STAINER

The fundamental principles of or-
gan playing have been lucidly and'
thoroughly explained in this work-
by the test of time and usage recog-
nized as the true foundation of mod-
ern organ playing. Wrf tt en in foul'
parts. profusely illustrated, giving a
shor-t historical sketch of the organ'
and a brief expla.natlon of organ
construction. of stops, their character
and manipulation. supplying an
abundance of practical material for
pedal. manual, and both combined,
this treatise answers every require-
ment of the organ nuptL Price
$1.00.

Compiled by PRESTON WARE OREM

For both church and recital use
this compilation offers material un-
usually good. The character of the
pieces is such as appeals strongly to
American tastes, and if they are used
for service purposes the organist can
rest assured that his playing Is being
noticed and appreciated. The pieces,
ranging from the simple to the mod-
erately difficult, are adaptable to
either two; or three-manual organs.
In extension, character and attract-
Iveness these pieces make up a vol-
;Jrne superior to any collection now
ill use. Price 'LIm.

REED ORGAN METHODS AND COLLECTIONS J\T I P' by WILLIAM. H. SHERWOOD,LVarma lana eminent pianist, concert player and
teacher, pupil of Lisat, Kullak, Dr. Mas?n and Depp.e. T.lle
two former were pupils of Czerny, who m turn studied with
the great Beethoven. Thus you .will secure throu.gh. the
Sherwood Nonnal Piano Lessons the fundamental principles
of playing and teaching, as taught by their original exponents.
Every principle of the pianistic art obtained from the old
world masters, enriched by his own great genius, Sherwood
has put into these comprehen~ive, easily understood, weekly
lessons. This normal course will solve your reaching problem.

U Counterpoint and Composition, bynarmony Adolph Rosenbecker, pupil of Richter,
eminent composer and conductor; and poctor l?aniel Proth-
eroe, eminent composer, director of Ano~ MUSIcalClub and
of the choir of Dr. Frank W. Gunsaulus church.

Voice Culture (with thea;dof a ,pedal Edi-
son Phonograph)hJ)George

Crampton, graduate of the Royal College of Music,
London, England. Noted English baritone concert singer
and teacher of the art of singing.

Public School Music by Frances E Cla,k.
formerly supervisor of

Public School Music at Milwaukee. Leading authority
among Public School Music supervisors. High salaried.
positions are open to trained supervisors.

for Choir Leaders and
Choral Conducting Chorus Directors, by

Daniel Protheroe.

HI' tory Analysis and Appreciation of Music by
S Glenn Dillard Gunn, Musical Editor of

the Chicago Tribune. (For advanced .students only.)

III presenting these unexcelled Reed Organ collections we again give evidence of our extensive stock and varied catalog-a stock r d t I
ibl d f h . hOI· f bli . d b p epare a supp yevery POSSI e nee, ° t e music uyer, ur 1St0 pu rcatrons as regar s c aracter, variety and usefulness is the most complete issued in th t T II

overlooked .by other p.ublishers, these Reed Organ c.o.llectionsshould remind y.ou that it pays to rely entirely on the Presser catalog, d h piS counMry. eta y
Th f II II d b ' an t e reeser usic House.

e 0 owmg co eetions, accepte y competent critics as the best ever published, are worthy of your best consideration.

REED ORGAN METHOD
By CHARLES W. LANDON

Space will not permit enumerating
the many valuable features covered
in this Reed Organ primer. In brief,
it tclls: How to develop refined taste.
How to master technical difficulties.
How to acquire the organ tOUCh.
How to phrase,. How to produce
beautiful effects Witll organ stops.
How to finger correctly. The pieces
and studies throughout, progreSs-
ively arranged, are of sterling musi-
cal quality. Helpful information
guiding the pupil along the path-
that. leads to skiiled performance
and sound musicianship-a veritable
triumph of music publishing- at the
small I)rlce of $1.::>0.

100 VOLUNTARIES, PRE.
LUDES AND INTERLUDES

By C. H. RINCK
Thc VOluntaries, Preludes and In-

terludes of this great master repr.e-
sent all that is highest and noble, in
organ music. and the playing of
these compositions will arouse an ap-
preciation of the organ's capabilities
and will aw-aken a thorough concep-
tion of scholarly interpretation.
Adapted for eithel' Reed 01' Pipe ('1'-
gan. Price GOc.

organ, meets adequately the pressing
demand for a collection of miscella-
neous pieces that will relieve the
monotony of technical studies and
add a variety conducive to better
efforts. FOl' pupils in the second
grade. Price 50c.

CLASSIC AND MODERN GEMS
Reed O~glln

All .ecords for the Publication of
attractive, Interesting and instructive
or¥an collections were broken wilen
thiS ~xceptional Volume was compiled
and Issued. '1'ho advanced player no
matter how fastidious his taste ~vill
find, here fif~y-.eight masterp'ieces,
eyery one sCintillating with viva-
ClaUS mUsical goodness Beethoven
Me~ldelssohn. Handel, l\f'ozart, RUbin~
steIn and thil·ty other noted C0111-
p~ser.s are represented. No regrets
,,\:111 follow the buving Of this collec-
~jon at hut $1.00"'::"'le8st1nUl !: cents
lor euch [Iieee.

PARLOR ORGAN METHOD
By JAMES M. DEEMS

This work, fOunded on an original
plan, is designed to produce rapid
readers, good timists. and skilled
players. The copious exercises and
att.r~ctive pieces. culled from the
wrItIngs ot the great masters give
special attention to the development
of the left hand and aim to cultivate
technical mastership. '.rhe book
meets. every requirement for self-in-
structIOn. Price $l.2::>.

---I Fill in-cut out-and mail coupon today 1---
Siegel-Myers Correspondence School of Music

245 Monon Block. Chicago.ilL

WILLIAM H. SHERWOOD

Our Guarantee Protects You
So sure are we that our weekly correspondence music lessons, in

these various branches of the subject, are just w~at you. ~eed, and that they will, enable you to
raise your teaching standard and secure more puptls at h~gher tUltlO~ ~tes, and also enable }ou to hold yom
pupils longer and give them better satisfaction, that we gl'Veyou a blndlng guarantee t.o refund every cent you
pay for the lessons if you are not thoroughly satisfied with your progress after completmg one of the cOUl'se~.

THE FIRST YEAR
GENTLEMEN:-

Pleasesendmewithout cost or obligation,your beauti-
ful SO-pageArt Catalog,together with terms and details of
your Partial Scholarsh.pOffer.

Piano or Organ
By EUGENE THAYER. Mu,. Doe.

To teach the rudiments in the
shortest possible time is the ambition
of every teacher. By including only
the essentials and omitting the non-
essentials, Dr. Thayer has produced
a work as near the desired Ideal as
human ingenuity and expert ability
can devise. Price $1.00.

LAUS ORGANIMUSICAL PICTURES Name . . .. Age .JUVENILE DUET PLAYERS'
COLLECTION Valuable Art Catalog FREE

Seeing is believing and we want you to get our Free Art Catalog
and see for yourself the mass of e\'idence from artists, teachers ,:nd others 1!1 favor of oyr
lessons and methods of teaching music by the University Extension Metho~. ThiS catal?g conta.llls comprehensIve
extracts from the lessons themselves, a valuable dictionary of Inn.slcal tepns, bIOgraphical sketches and
photographs of famous musicians, and much more of interest to progresslve musIc teachers.

Fill out and mail the attached Coupon today. ...
A few partial scholarships available to early applicants.

SIEGEL MYERS CORRESPONDENCE SCHOOL OF MUSIC
- 245 MononBlock Chicago, Illinois

Three Volume. "f Reed Orglln Mu,ic
An unparalleled collection of reed

organ music of high class (Grades
III:-IV) and composed by the best
"'.fiter of Europe and America. Tho
p.leces are alike suitable for exhibi-
tion a.s well as being useful for in-
structiOn purposes. In view of the
dearth of good material for the reed
organ. 'we would most emphaticalb'
recommend these volumes to all
players. The pieces are both at-
tractive and new. Price $1.2:> ellch.

Piano or Organ

The compo~itions in this unique
volume al'e such as combine real
musical excellence with melodic in-
terest and charm. These short re-
freshing pieces, "vbich cater to the
pupll's sense of entertainment and
humor, are progressively arranged,
and supply, at the same time. a plen-
Itude of material for "exhibition
playing." Suitable for both piano
and organ. Price :;Oe.

Street Address .

For Organ or Piano
Ranging between grades two and

three: these. attractive, melodious
and lllstr:uctIve duets are ideal en-
semble pIeces .for the young player.
Each number IS .reckoned to uncover
any fallacy In hiS Conception of time
and rhythm, thus assisting the
teacher to choose material best
adapted to the pupil's individual
need. A spiendid volume at 50c.

City or Town .... . ... Slate

LITTLE HOME PLAYER
Are you}lOW teaching? ..... WhatmusicaltrainingPiano or Organ

.Containing- twenty-nine interesting
pIeces by composers who know how
to pr!'lsent the melodiously attractive
combIned with the instructive this
volume. SUitable for both piano and

have YOU bad? .

Do youwish to fit yourself to doyourbest as a teacher?....

. ....•.... HaveyoustudiedHarmony thoroughiy?

Music, to be a.ppreciated, must be heard. Musical studies, to be estimated; must be examined. Why not send for th .
and become convmced that we can best serve your interest? Our ON SALE plan makes it easy for y, . ese

f
collectIons, our catalogs,

. d' h ·bl 0 ou 0 examine any 0 our bl' "leisure an Wit out cost or trOll e. ur catalogs are yours for the asking Acquaint your.elf ·'h I d pu Ica Ions at your
I . f ·1 d b I' . WI our unequa e fac'rt' f •prompt y, salis actorl y an at t e east pOSSible cost. If you have never examined any of our p bl' ,. . I I I leg or serving you
I d S· I' u Ica Ions, especla ly our , .our cata ogs. 0 so now. Imp y express your deSire or need on a postal-write your name d dd I . 1 newes ISsues or

We'll attend to the rest conscientiously anq cheerfully. an a ress pan, Y-and mail it to-day.

In which oneof the abovecourses are you most interested?

.............................

I'lea.semention THEETUDEWhenaddressing our advertisers.
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What Every Woman Knows
(or ought to know)

THAT the preservation of a clear
and beautiful complexion is

worth a good deal of thought and
care, and that the

Pond's Extract
Company's

Vanishing Cream
promotes, as nothing else
will, that velvety texture and
soft pliancy of the skin
which are the chief attri-
butes of loveliness.
It nourishes and preserves.
It is the most efficacious
toilet cream made, and has
the refreshing fragrance of
Jacqueminot roses,

This deliRhtful cream Is so easily applied. without that harsh massage that is
so injurivus, that it requires no undue expenditure of Htne or labor ill its appli-
cation. It conforms to the same peerless standard of quality which charac-
terizes al: the Pond's Extract Company's products.
Pond's F.xtract ("The Standard for 60 Years") First produced In 1846;has
been handed down from father to son and from mother to daughter until it Is
today the favorite household standby for cuts. burns, bruises and other every-
day injuries. The careful mother always has it in the house.

Test These Products at Our Expense
Send us your name, and the name of your
dealer, and we will send yOU samples of
Vanishing Cream or Pond's Extract.
Extra large sample of Vanishing Cream
sent upon receipt of 4 cents in stamps.

Have you. tried tile other Pond's
E:xtract Compa7'y'S prod/icts-
Tooth Paste, Talcwn Powder.
Cold Cream,Soap.etc.l' WhYllot.f

Have You-Tried this
f17onder/ul
Cream?

THE POND'S EXTRACT CO.
Dept. K. 131Hudson St., New York

Absolutely pure, of high quality and delicious flavor

BAKER,
BREAKFAST COCOA

,s
IS the acknowledged standard

A recent book, "C~coa and
Chocolate," by R. Whym-
per, says: "It is our experi-
ence that the chocolate of
finest flavour is prepared by
using the best quality beans,
properly roasted, without
any further treatment."
This is the method em-

ployed by us in the-manu-
facture of our cocoa. Beans
of high grade, scrupulously
cleaned, skillfully blended,
are roasted, ground exceed-
ingly fine by a perfect me-
chanical process, thus pre-
serving the delicate natural

flavor-and the rich red-brown color which is so attractive.
It is the ideal breakfast beverage

I

Booklet of Choice Recipes sent free

WALTER BAKER & CO. LTD.
EstabHshed 1780 DORCHESTER, MASS.

"The (Jrowningo Attribute of Lovely Women is Cleanliness"
A woman's personal satisfaction in looking charming and dainty is
doubled when she knows everything about her is exquisitely clean.

Naiad Dress Shields
ilre thorou~hly hy~ienic a,ndhealthful to the most delicate skin; are absolutely
free from rubber, with Its dlsaereeable ...do.; Can be eaSIly aDd quickly
STERILIZED by immersing in hoiling waler for a few seconds ooly. They are
preferred by well.gowned WO"'CD ofrefined taste

At stores (J~ slImp/eIM ... n .... ripl of 25e. Eve ..y po J!"a ..a .. tced,.....c........ A. haodlome 'otored reprodooUon 01 thh boa"Ulul Cole. P~I~lll' dr h.1\'
011huvy ppper, to" t:l, .,ot lor tOe, JlioadrertJ$IDll'.

The C. E. CONOVER CO., Mfrs. 101 Franklin St., NEW YORK.

vose PIANOS have been established 60 YEARS. By our system of payments
every fam!iy in moderate circumstances ~a~lown a vose pian? we
take old mstruments in excnange ana deliver the new plano In your
home.iree oi exoense. Write for Catalogue D and explanations.

vose.ar SONS PIANO CO .. Boston, Mass. ' .

\,ART PIANOS FOR ARTISTS

THE POOLE
THE music student, the

amateur and the fin-
ished musician go about the
selection of a piano with a
somewhat different view-
point from the average lay-
man. They have a more
definite idea of what con-
stitutes real artistic tone
quality; they have different
standards, perhaps more
exacting, from which to
jud~e tonal effects, and the
fact, therefore, that hun-
dreds of POOLE PIANOS
have been purchased by mu-

sicians is of special SIgnificance. It presents the verdict of a
competent ju'rv; one which the intending purchaser of a
piano can well afford to take into careful consideration.
It is the beautiful singing quality ofthe POOLE TONE
aswell as the attractive appearance of these pianos which
appeals to the artistic sense of the trained musician and
music lover. .

THERE are Poole represenratices in nearly every city and town in America. We will
gladly give you information about our special terms to musicians and our system of

payments. Just 'IS easy for you to blJydirect from our factory as though ~u lived in
Boston. Liberal allowance for old instrumellts.' WRITE FOR CATALOGUE C.

POOLE PIANO co. BOSTON, MASS.u. S. A.
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