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HE OCEANS of print are
so vast that it has long
since become impossible

forthemost receptive mind to
d mochmore than wade on the
~OTe" Once,in an English. uni-

P V'll Ll 5H' D M 0 NTHLY versitylibrary, there was pomted

1~~l~_..J!l!l.Y~:T:H~E~o::D~O:R~E~P~R~E~sS~E~R~c:o~"jP~Hi.1~L;A~D~E~L:.!P~H!!I~.~....,~1utto us a gentleman of nobleP,. :irthwhohad spent his life in .
EDITORIAL AND ADVISORY ST-if/f/ readingthe literatures of as many tongues as his working davs

DR. JAMES FRANCIS COOKE. Editor it H 11 I . oJGuy McCoy,Assistant Editor wouldpormn, e was we a eng In years and had covered only a
Dc. Rob Roy Peery. Editor, Music Smitnt portion 0.£ t~e c.ontents.H~read only for his own delectation and

Harold Beckley Dr Ni hoi D KId t of putting h t h h dRurh Evans Buhman . c as out)' ar W. Gchrkeas D G gaveno III lea lOn I:> w a ever e a retained to prac-
P

. Edna Fort Elizabeth Gesr r. Uf Maiet
rerrc Deiro Dr. Henry S-,F!"" George C. Krick N. Cliffordl'a e IWilliam D. Revelli PererHughR~ tica use.Becauseof the vastness of the literature of the great peoples

ofhistory,digests of
alldescriptionshave
beenwritten, and
unlessyouhave read
thl"ughthe "Ency-
clopediaBritannica"
youcanform but a
slenderidea of what
hasheen put down
withthe chisel, the
stylus,the quill, the
pen,the printing
press,and the typ~-
writer.'We look out
overthe vastness of
theliterarywaters to
afardistant horizon
andrealize how im-
possibleit is for us
\0 havemuch more
thana fragrant aro-
maofthe ocean.

Consider, for in-
stance, the great
literatureof Russia
-the powerful Alex-
anderPushkin (1799-
1837) ; the poetic
realist,Turgenev (1818-1883) ; the sympathetic Dostoevski (1821~
1881); the realistic Gogol (1809-1852); the revolutionary Gorki·
(1868,1936) ; and the towering Tolstoy (1828-1910). This enor-
mous reservoir was, until recent years, unavailable to n10re than
a,smallsection of the Russian people, owing to the widespread
Ilhteracyof the population, Since the coming of compulsory edu-
catio(lthrough the Soviets, millions have been reveling in the
powerfulworks of the foremost Russian writers. Despite the
excellenttranslations noW available, a relatively small part of the
Americanreading public has done more than view distantly this
Immensetreasure house.

Manyof the writers are dialectical. A debate or an argument
bscinatesthem, even when the writer debates with himself over
hISowntheories. They like to lay down a hypothesis, whether
theybelievein the hypothesis or not, and prove a point. Some of
themremind us of the early theologians, who used to revel in
determiningthe number of hairs in St. Peter's beard, or how
manyangels could stand on the point of a pin.
, CountTolstoy for instance played the piano very well indeed,
It ' , ,.t,18said, and found great enjoyment in his music. His educa-
lOnaland cultural background was that of a member of the
arIstocracy.His early life was brilliant and joyous. But after
fnpsabroad he became disgusted with the materialism of western
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civilization and gradually devel-
oped a philosophy of his own.
turning to the most ascetic kind
of Christianity, eventually even
believing that it was necessary
for him to leave his wife to live
a life of poverty and practice his

devotions and abstinences. To this period belongs his studied and
carefully documented "What is Art 7" In this we find the follow-
ing' amazing statement (Reprinted by permission of Oxford Uni-
versity Press and the trustees of the Estate of Aylmer Maude,
translator) :

"For the production of every ballet, circus, opera, operetta,
exhibition, picture, concert, or printed book, the intense and un-
willing labour of thousands and thousands of people is needed
at what is often harmful and humiliating work. It were well if
artists made -all they require for themselves, but as it is, they all
need the help of workmen, not only to produce art but also fo~

their own usually
luxurious mainte-
nance, And one way
or other they get it,
either through pay-
ments,from rich peo-
ple, or through sub-
sidies given by
Government (in Rus-
sia, for instance, in
grants of mHiions of
rubles to theatres,
conservatoires, 'and
academies). This
money is collected
from the people.
some of whom have
to sell their only cow
to pay the tax, and
who never get those
aesthetic pleasures
which art gives."

What under the
sun could Tolstoy,
after his colos-sal con-
tributions to litera-
ture, have had in
mind 7 The highest

value of Art cannot be measured by any economic yardstick, It
is so immense in every direction that all material results are
insignificant. The entertainment, the relaxation, the consolation,
the inspiration, the exaltation are priceless.

From a material standpoint Tolstoy's statement is an illustra-
tion of the age in which he lived. He saw' the millions of serfs,'
bent to the soil. scantily clad, and famine stricken, while the
'royalty and nobility liyed in wanton luxury. 'Because music, paint-
ing, the drama, sculpture, architecture,· and the ballet were
convenient canals for much waste, and because the money spent
was largely for the benefit of the aristocracy which represented
an almost infinitesimal part of the Russian population, Tolstoy
assumed that all art of all time 'was uneconomic. ,
If Tolstoy were to come to life at this time he would see the

descendants of these same serfs reveling in the joys of art in
the United States. Tolstoy never imagined the radio, as we know
it. He had no conception of the vastness of interest in symphonic
music as it exists in America today, and of the almost unlimited

i:j' .A-rl?

Fridcn~crg Gane, .cO

TOLSTOY IN HIS OLD AGE
"War is not some particularly qo6d affair.

but a vile and criminal business."
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~" opportunities to hear great music. He had no idea of

the printing processes which could carry magnificent
replicas of great painting to millions of homes at a
nominal cost. -He saw the great masses of humanity
downtrodden by greed, aggression, hate, revenge, and
the lowest passions of mankind, and charged it up to
Art. The U.S.S.R., no matter what your opinion may
be of Communism, has ranked artists of all kinds
among the most important assets of the State and
has given them most generous financial rewards.
From an economic standpoint, music alone provides

a revenue which would stagger Tolstoy. This revenue,
in the United States, has now been estimated by some
reliable authorities to be over a billion dollars, and
by some Chauvinists, at over two billions. Thus, Art

provides livings for large armies of people in the va-
rious callings in which music has an e~sential part,
The war on all fronts has turned imperatively to music
as one of the great factors in making life sufferable
in an age of horror.
When he left his home with his daughter Alexandra,

Tolstoy deserted, on principle, the conventional civil-
ization of his day, with the hope of living the life which
he believed ideal. He sought escape and found it in
death. Had he come upon the world in this day he
doubtless would have preached simplicity, but if he
had his reason he could not be blind to the fact that
none of the mighty czars had anytrung like the priv-
ileges 'which come from the rich treasures of art and
which are now available to all at slight cost, What
good is life without Art?
What good is Art? Let 'I'heophfle Gautier answer:

"Tout passe. L'art robuste seul a l'eternite." ("All
passes. Robust art alone has eternity.")

Here Comes

THE DAYS when troops went into combat with
the roll of guns and the blare of trumpets are
gone, They do not advertise their approach with

music, now. Every bandsman must undergo basic mili-
tary and field training. When the steel begins to fly,
the bandsmen are called into action just as any other
01 Joes, Captain William Kearney of the Public Re-
lations Office,Camp Lee, Virginia, has sent us the fol-
lowing U. S. Army release, and the picture presented
below shOWing the bandsmen without their instru-
ments, armed and ready for action.
Music is a powerful morale factor in the life of GI

Joe at the fighting front. Realizing this,· the Army
trains its bands to follow the troops to the combat
zone.. so t~at battle-weary men may be entertained by
mUSICWhIch runs the gamut from boogie-woogie to
symphonic concerts.
First duty of the bandsman is to be a good soldier,

and at Camp Lee's Army Service Forces Training Cen-
ter. the 326th and 328th ASF bands receive battle con-
ditioning training no less rugged than Quartermaster

the Band!
troops who drive trucks, work in laundry units, or in
any of the other specialized Quartermaster fields,
The obstacle courses, hiking, rifle marksmanship,

and long hours of drilling are no strangers to Camp
Lee bandsmen. But in addition to these basic duties,
they play for retreat parades and other army func-
tions, maintain a regular schedule of concerts, and are
called upon for such diversified tasks as presenting
their talent to boost the sale of war bonds.
Recently the bands spent two weeks at A. P. Hill

Military Reservation, near Fredericksburg, Va., where
they learned to operate on the field under simulated
battle conditions. They took forced marches, learned
how to solve compass and combat problems, lived in
"pup" tents, ate from mess gear, wore gas masks, steel
hefmets and automatic pistols at all times, Their
regula!' schedule was supplemented by two open-ail·
Sunday evening concerts for the trainees, and two con-
certs for soldiers confined at the Reservation's station
Hospital.
The band units were organized in 1941. Lt. Farnharn,
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camp music director, and 16 bandsmen
members of the organizations since that tihave~
of the 326th unit is WOJG Walter H. Sirnsome,~
assigned to the band. Chief Warrant omn,~nj~
K. West heads the 328th unit. cer FA'i'i~
Lt. Farnham, whose home is in Bosto
cnusetts, was formerly with the Detroitn, ~,
Orchestra as first violinist and soloist und SYnlPho),
witsch. He studied violin at the NewEngla~~GabliJ~
atory, Boston, under Harrison Keller, PUPil O!CrJn..Ifrt,
Auer. Later, he studied at the AmericanBe~~~
Music at Fontainebleau, France, under the1:1«
laume Remy. a GJ:],

He was first violinist with the Philadelphia0
for ten years under Leopold Stokowskiand~
orm.andY. Lt. Farnham. was appointed Director~
MUSIC for- the Army Services Training Center «
graduation from Officers Candidate School. UPlb~
Mr. West is former head of the DepartmentolMI'

at Bethel College, McKenzie. Tennessee.Heis a ~
uate of Murry state College, Kentucky,andh
attended Northwestern University, A membfrof ~
Phi Mu Alpha, National Music Fraternity, he.
played under the direction of Olenn CliffeBain 4l
Harold Bachman, and Dr. Frank Simon,His home~
in Higland Park, IJlinoLs. ~
~r .. Simson, whose home is in ArlingtonHei~

Dhnols, played violin in the Civic Orchestraofehi
under Hane; Lange, He received his BachelorofM:
degree ,at the AmerIcan Conservatory ofMWic,andb
Master s Degree at Northwestern University,He~i
member of the Pi Kappa Lamba, nationalm1!ir
honorary.
All of the bandsmen had previous musicalexperl1nlt

before coming jnto the army, many withrop-fum
name bands. .
When the 326th and 328th ASP bandsgoOI-eMl

they will entertain other branches of the servi~it
addition to Quartermaster troopS. Each 28-pieceoot:
probably wUl be broken into smaller units, so thl!
members of one unit may entertain mennearthelrc:
lines, while others are giving a concert to troo]lS~
rest areas behind the lines.

Have You Met Her?

MRS, A" WHOSE DAUGHTER had beeninl
health for some time. decided to place Ilt'
child in the care of a new physician.Bell)!!

setting forth to keep the first appointment with ~
our friend opened the door of her medicineeabIDil
and looked over an array of bottles filled, or~I
filled, with liquids or capsules. These she placed ~
her handbag. ArriVed at the physician's ollice, ~\~
remarked, "These are all good drugs. doctor,some~
them. very expensive. With living, costs so high~
I don t- feel that anything should be wasted.SO plefi.~
use these for Mary b fore you ask m.e to buY anyne'i
medicines. "
Does this sound like an imaginary incident?Hi:

of course. But the experienced te3cher will hal'e 1"
reason to doubt the authenticity of the casethi1

fallows.
Mrs. B. has engaged the services of a neW" must

teacher for Betty. Betty arrives at the studio\lith'
lar~e package wlder her arm.
"This sheet music and these instruction bOOks,~tN I

girl explains, "are What my sister and I hadwittl,ot1
other teachers. I'm sick of hearing most of thePI~
but Mother thinks I ought to learn to playtheW\l:
tel'. Then there are these" Betty offers somera~
tattered books, "some of' the pages, you see,81~~
torn or pencil marked at all because thosewere
ones the other teachers didn't care to u...~,Mol~~
says she hopes you won't ask her to buYanl'n\t
music until you·ve taught me all of these." \
We can guess what a doctor would reply to w£.~

But What should be the music teacher's ansll'el
Mrs. B. under analogous conditions.

'01
TilE £Ie"

ho I irl friendship and a chance remark. in a vocal teach-
A,l(sIUdi~are the foundations upon which hos been built one
"'I ,I,Ignificant musical developments of modern time,
/lemo dOI"'1 ''. ' Andersonaf! V,Oa ""oms. ovely and gifted Aus-

Vldorlo d d' I hO h

"

,,',gers have succee e In aunc Ing w at looks like a
IraIan ' ., Th hid hId refiralof duo $Inglng. ey ave cure t e world from
"or Kong/0 Maine, offering their unique programs of duets
~or"he,everthey go they l:av~ beMn? them a ~maJl cyc1on~
01e~lhu!iasmfor twO<'~rl SlngJng, which. shows .lfs~1f both in
ouJien'einterest and .1Il a pOfular des/.re to. imitate them.
~. Andersonand M,ss Moms were fflends In their native
~~boume,Both have fine voices, both studie.d singing, and.
nllythey wenf to London together to continue their troin-

~e5:nderthe distinguished Harry Plunket Greene. At that
~g Iheyhad no thought of singing together. Each was pre-
;~;g nersell ror. a solo career; but si?ce they were friend~,
tier discussed thelt work. together and /,stened to eoch other s
lessons,At one of these lessons, Mr. Greene suggested that
1,1e, 'ff a duet together. They had never sung in ensemble, they
VHenoteven sure that they had a duet among their music;
ilil" Iheypromised to get hold of one to see what would hap-
pen.What happened was that Mr. Greene was struck by the
rsmarlableblending of their voices ond by the sympathetic
Ili:,ol musicalapproach ,,",hlch:o/ored ~he~r interpretation,
alld ad,isedthem to speclalne In duo singing. After some
,igM yearsof study with Mr. Greene, the English Duo was
lormed,andfound ifself an immediate success. By 1937, their
lame hodtraveled bad: to Australia and they were engaged
by the AustralianBroadcasting Company ror a broadcast-and-
concer/tourof their native lana. The foJ/owing year. they were
re-e~gagec/for a second tour. In 1939. they toured the Dutch
las/Indies,New Zealand, Hong Kong. Honolulu, ona Howaii.
fley madetheir American debut in 1940. at Town Hall, in
New Yor~City. They haye toured the United States ana Canada
lev€lCIltimes, appearing in the chief music centers and ranking
o~plJrlicular rovorites with colleges and universities: they have
allo lungof the White House and before members of the
BritishRoyalFamily at Government House in Ottowa. In addi·
lion 10 their singing, Miss Anaerson and Miss Morris have
aevelopedtheir own repertoire, conduding valuable researches
il elI"y duomusic in libraries ana museums all over the world,
a~dbringingto light songs thaf have loin forgotten for cen-
luries.Althoughtheir vast collection of program numbers jn~
eludesmusicfrom eYery land ond in eyery language, they g;ye
par/kularstress to the songs 01 Elizabethan England. Recentfy,
Mi~sAndersonand Miss Morris hoye published a book of their
song dilcoveries, and have prepared on album of Vidor record·
inql.ln the following conference, The Eng/ish Duo outfines for
readers01 THE ETUOE the vo/ue of duet singing, ond the means
01 making it successful. -EOITOR'S NOTE.

"IT SEEMS a bit strange to find duo singing
lookedupon as something 'new' ", Miss Ander-
sonbegan, "because it is actually one of the

oldestformsof music making. It found its greatest
flourishingin Elizabethan times, and continued as
oneofthe most widely accepted and truly populaI·
fonns rightdown to the Victorian period, when there
camea sharp decline of interest due, no doubt, to
Iherathersentimental and unmusical character of
Ihetwo-partsongs of that time. Besides being old,
I.Wo·partsinging is also thoroughly delightful-de-
lightful tolisten to because of its richness of harmony
andcolor;and delightful to perform because of the
addedpleasurethat always results from the sharing
~ agreeahleactivities. It is hard to find the reason
sformunderwent a temporary eclipse."

Pleasure in Personal Music Making
h"Thechiefreason," said Miss Morris, "seems to be
I egradualchange in world living conditions. For-
merlyPI' ' 1h ' eope made theIr own pmusements In t le
o~m~,an,dmusic ranked as one of their c~ef for.ms
PicdiverSIOn.Now, with the advent of radiO, rnotlOn
lJ€ lures,and all sorts of 'ready~made' pleasures,
alt~leare less inclined to do things themselves-
lumoUghwithin these recent war years, the pendu~
f seemsto be swinging again in the other direction,
~~ha ' ' t d'fo ve notIced time and time agaIn he eSll'e
~;elf.aCtivityand ~personal participation in mu~ic.
l!IlU;icJr:lows,perhaps we shall again see the home-
III Interest of PePys' day when house servants
asereengagedwith an eye t~ their singing abilities
IIIhwellas to their domestic accomplishments, and
di enthe great Pepys himself devoted one of his
S\l~~entriesto the gifts of his wife's maid who had
tQ lea~ready ear, as he put it, that she was able

n and repeat Henry Lawes' song, The Lark,
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The Art of Duo Singing
A Conference with

Victoria -Anderdon and' Viola m.:
The English Duo

SECURED EXPRESSLY FOll THE ETUDE BY ROSE HEYLBUT

VICTORIA ANDERSON VIOLA MORRIS

after only a few hearings! And that was, indeed,
an accomplishment, for that song is a difficult one.
But whether or not we ever get back to such profi~
ciencies, it is encouraging to see the very genuine
interest that does exist in personal music-making;
and for those who have this interest, there is no
finer form of expression than duet singing."
"Duo singing is a form of ensemble music," said

Miss Anderson, "and as SUCh, its first requisite is good
teamwork. The greatest pitfall lies in the approach
whereby two singers come together as soloists and
simply sing at the same time, each asserting himself
in a sort of 'survival of the fittest' manner, and out-
singing or out-interpreting the other. Such an ap-
proach is wrong and unmusical 'and utterly destructive
of the purpos:e of duo-singing which is the almost
orchestral blending of the voices. The first task of
the duet team, then, is to sink their individualities
into each other so that a new group per:sonality
results. Ou·r own system is to do our vQcal work
entirely separately (quite as the musicians in an
orchestra practice separately). and then to come
together for planning and discussion after each of
us knoWS her part' of the song upon which we are
at work. ThUS, we work out our interpretations, sug-
gesting effects and ex?hanging opinion~, until we
arrive at an interpretatIve pattern on WhIChwe both
agree. Only then do we begin to sin~ .together, pra~-
ticing, repeating, drilling, an~ dom~ w.hatever IS
necessary for the full, expreSSIve prO]ectlOn of the
interpretative concept which is neither 'hers' r:or
'mine' but 'OUTS'''!
"There are a number of points which duet begiil-

ners might find helpful," observed Miss Morris. "First
of all, duo singing must represent as nearly perfect a

blending as it is humanly possible to achieve. Hence,
great care should be taken in the selection of a sing-
ing partner. It is good to combine voices that go
well together, that blend well. This does not at all
mean that the voices must be similar----quite the con-
trary! Excellent blending can often result from a
contrast qf voice quality.

Congenial Personalities
But the voices are not the whole story! It -is of

the greatest advantage to sing with a partner who
is basically congenial-not necessarily one who agrees
with you on every point, but one with whom you can
share thoughts, with whom there is no antagonism.
The kind of person you would invite on a long country
hike is the kind of person you should sing with!
Miss X, who loves Bach, may find that her voice
blends beautifully with that of Miss Y -but if Miss Y
detests Bach and adores boogie-woogie, their differ-
ences of approach will nullify the blending of voices.
In third place, then, it fs a great advantage to sing
with someone who has had the same kind of t::.-ain-
ing. We were much interested to learn of the expe-
riences of a vocal trio, two at whom had studied with
the same teacher, and the third of whom had worked
with someone else. Invariably, the two sang well to-
gether, without difficulty or dispute-but discussion
sessions were needed to blend in the third! Actually,
it isn't too important to try to learn which was
'right'-there is only one right way of singing a~Jd
tiiat is the way of firm breath support, sound phor-2"
tion; and. full, free projection. The core·of the tria's
difficulties lay in dissimilar approaches. It is possible,
of course, to develop unity of approach; -but the task
is lightened when unity already exists through simllar
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preparation. This is a very important point."
"We had a gratifying experience of our own," put

in Miss Anderson. "In Brisbane, one of our broadcast
programs was recorded on a graph which showed all
the vibrations-whether of high tones or low, whether
of forte or piano passages-to be absolutely parallel
throughout. In addition to basic good singing and
careful ensemble teamwork, the duo singers should
possess great clarity of diction. The poem is really
the soul of any song, and its hearers are entitled to
follow it. The most beautiful vocal projection loses
in effect if the words are unintelligible. Thus, the
duet team must work at diction quite as the choir
does, striving for absolute synchronization of attacks
and releases, and for absolute clarity of pronunciation."

Music: Clnd Culture
R

~"

Perfect Teamwork
"There is no one method of securing the fluency

of ensemble teamwork that is the first requisite of
duo singing," Miss Morris went on. "Besides the 'con-
geniality and the similarity of training of which we
have spoken, a great deal of practice and observation
is necessary. In this practice, one gets to learn one's
partner's habits of breathing, phrasing, and the like,
and then adjusts to them. If you notice your partner
getting short of breath, for example, you gradually
let go your own phrase-you don't choose that moment
to hold on! We have sung together so much that we
are hardly conscious of making adjustments. We
don't count rhythms, and we don't nudge each other

when to begin: over a period of years, we have simply
worked into each other's ways. That is what duo
singers must learn te do. But even at the very begin-
ning, a great deal of fun results from the learning!"
"As to the duo literature," observed Miss Anderson,

"its richest period is that of the late fifteenth, the
sixteenth and the seventeenth centuries, which take
in the wor-ka of Purcell, Morley, Lawes, and many
others-not forgetting the early Italian and German
songs. The Romantic era also has given us some beau-
tiful duets, notably those of Schubert, Schumann, and
Brahms. Then comes the Victorian period which, in
England at least, is poor in two-part music; and
finally we come to modern times which again show
an upswing in good duets."
"For those who are starting out in duo work," sug-

gested Miss Morris, "it is a good thing to begin with
the simpler works-and since many of the earlier
songs and madrigals were written especially for schools
and school singing, the loveliest examples are also
well within the compass of the less experienced duo.
Almost any of the two-part madrigals make a good
start. Also, there is Thomas Morley's April Is in My
Mistress' Face; Sound the Trumpet, which Purcell
wrote in 1694 to celebrate the birthday of Queen Mary,
the wife of King William of Orange; Schumann's
To the Evening Star,' and Thomas Dunhill's exquisite
setting of William Blake's The Lamb. Those are excel-
lent introductions to the habit of duo singing. Once
the habit 'takes,' a vast amount of enjoyment can
result, both to listeners and to the singers who will
experience a pleasure of personal participation in
shared activities which nothing can surpass."

Beethoven's Martinet Teacner
ty ;Dr, .u: C. W~iJ,

JOHANN GEORG ALBRECHTSBERGE!\
and stereotyped compositions have long'~hosedrj
constgned to the dust heap of musical aiC€ bet

teacher of no less celebrities than BeethovenHwas~
Moscheles, wieai, Seyfried, and others.He' UlnnirJ,

in Vienna (Klosterneuburgj , February 3 l~ lint
died there March 7, 1809. ' I an!
He held positions as organist and musicmast .

many small places and for twelve yearswasI ~o
M61k where his fine playing attracted the:~,~
of Emperor Joseph. In 1772 he was engagedin Vi !ira
as "Regens Chori" to the Carmelites andin the letll
year was appointed court organist. He becaIoo"la !it!
meister at St. Stephen's Cathedral in 1792. Pel,
His important theoretical writings, co~ ~

tions of which were published by I.VOn~.'
elude: "Grundltche Anweisung zur com~lll'l"
and 1818, French edition, 1814); ,,~
Methode, den Generalbass au erJernen" (1792l'''Oa1!Ir
schule fUr Anfanger' (1808): and other smailertnr"
Of his two hundred and forty-four compositions~
twenty-s~ven have been printed, inclUding~lC:
fugues, plano quartet, a concerto for piano,twoviOOr.i
and bass, organ preludes, and quartets, quintetl,if1,

tets and octets for strings. Manuscript scoresin tbI'
possession of Prince Esterhazy-Galantha, ~mpii
twenty-six masses, forty-three graduals,thirty-raJ
offertories, six oratorios, twenty-eight trios,forij.!J1
quartets and thirty-eight quintets for strings.bffiiltl
a great variety of church music. A selectionfromb
instrumental works was published in "Denkmalee
Tonkunst in Osterretcn'' (Memories of AustrianCc~·
posers), volume sixteen, two. .
His best known work Is his tree Use on "Compositi1:

and Thorough Bass," edited in English by ~It.n!
Novello.
He was Beethoven's teacher in counterpointin l~

and unfortunately expressed but a. pooropinionoflii
pupil's talents. In fact, he warned other pupilsinilli
classes to keep away from the young iconoclast,lpj

he corrupt their musical taste. Beethoven,tumult-UOlLi
tempestuous, and a natural born rebel, to whomcoco
ventions were the bastions of progress,whichjJ€rfGl~
had to be annihilated, had had desultoryinstruC!J((
from Haydn, supplemented by surreptitiouslesJOC!
from Schenk, who helped Beethoven correcthis eI"

ercises before showing them to Haydn.WhenHa1t
left for England (January 1794), Beethoven,reali1iQ
the need for more discipline, picked out themartint'.
Albrechtsberger, for lessons in counterpoint.The It
tle between the two divergent temperamentsmay""
be imagined.
Albrechtsberger apparently was disgustedby theil,

novations of rus g.enius pupil. As he wrote:"'Be hai

learned nothing, and will never do anythingproper1r
However, enough was left of the conflictbetliflJ
teaCher and pupil to result in the publicationin}'alii
in 1832 (five 'years after Beethoven's death),ofaw:k
of his contrapuntal exercises with Albrechtsberg~
This was republished in an edition editedbyNollt
bohm in Germany in 1873. .
The dull, arid material through which thepre£ept~

dragged his pupil is evidence of the struggleofEre'
thoven-but When Beethoven had finished,be'tIlel
coun terDoin t".

New Iieys to Practice
by Juhe rJ!Ia;ou

v
B" " , I in" ~o~l(egm WIth ensy pIeces m easy ~eys,P ay ~ it!;

and without much effort. In reswning practlcep
important, not how strenuously or hoWfastYOU"PI~
but simply that you play. Keep your fingersmO~e~
not rapidly but frequently-for several daYS,'\"1\
attempting real practice. Getting back intoactl~~i;
marathon runner first walks often, beforeheerci!t
after an idle season, a baseball player firsteX
muscles repeatedly, before he swings a bat.

THE EroDI
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Let's ~Clarify Music Teaching!
• An Interview with

.c: Rei6fnan
Distinguished Violinist and Conductor

Musical Director, the Waldorf-Astoria, New YC'K

SECURED EXPRESSLY FOR THE ETUDE BY BENJAMIN BROOKS

Leo Re'isman is a native of Boston, where he affended the New England Conservatory of Music and grew
up in the shadow of Symphony Hall. He has organiIed and directed professional orchestras of his own
since his twelfth year. At sixteen, he played first violin in the Baltimore Symphony Orchestra. A year
later, he formed his own dance band and opened the door upon a notable career. In 1922, Mr. Reis-
man presented the first orchestral radio show ever broae/cast. That performance was sent out over Sta-
tion WJZ (then broadcasting from Newark, New Jersey), but Mr. Reisman soon returned to Boston.
where he was active in the development of Station WBZ. Leo Reisman established the basic patterns of
many orchestral radio shows, and created the Pond's program, the Philip Mo"is program, and a dozen
others. In 1937, the french government invited two American art units to partiaipate at the Paris Ex-
position; one group was the Rockeffes and the other, Leo Reisman andl his orchestra. At presenJt, Mr.
Reisman manages to combi!,e his radio work with the directorship of all music at the Waldorf-Astoria.
As the result of his own thorough training, his vast experience" in engaging and developing orchestral
musicians, and his frequent contacts with ambitious youngsters who want to become musicians, Mr. Reis-
man has acquired some challenging opinions on music teaching. These- he outlines for readers of THE
ETUDE in the following conference. -EOITOR'S NOTE,

LEO REISMAN

THERE IS SOMETHING radically wrong with
ourmusicteaching. The number of well-trained
musicianswho have acquired the sk1ll to do

superiorwork is small. Many professionals show me-
~banicaldeficienciesin their work. And look at the
vastnumberof people who love music, who find pleas-
ureandreleasein it, who have studied it (and devoted
yearsofhoursof practice to it!) and who still cannot
expressthemselves adequately in music. Hence we must
coocludethat our study metnods-c-our teaching meth-
els-need improvement.The musical strength of a na-
tionderivesDot from its few successful virtuosi, but
lromthepeopleas a whole.When they, despite a great
expenditureof time and money, so often fail in attain-
ingthecapacityto express themselves adequately in
music, wemust seek the cause. Why do they fail in
theirgoal?What is their goal? What is the rune-

tion of music to which they give so much study?
To my knowledge, none of our great conservatories

or schools has stated a definite explanation of the ob-
ject of music in the scheme of living-a philosophy of
music. Music is a profession; it is also a valuable means
of self-expression; but it is something infinitely great-
er. To me, music must serve the people, as one of the

important stimuli which inspire man beyond himself;
a sort of "benzedrine of life" which spurs men to at-
tain new heights of accomplishment. With such a
philosophy, I believe that the musician (whether he be
professional, teacher, or student) should concern him-
self with those important aspects of his calling which
transcend both self- (Continued on Page 472)

,

THE WALDORF.AsTORIA
The famous New York nostelry on Park Avenue is the successor"
to the old Waidod-Astoria at Thirty-fourth Street and Fifth Av-
enue. The church building at the left is the new St, Bartholomew's.

TilE WEDGEWOOD ROOM. .

Wh ch of New York's social life fi~ds its interestmlJ
ere mu f lh Reisman Orchestra.

activities. This is the home 0 e
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"Mr. Piano" Writes His Autobiography
As Told to

HAVE YOU ever opened my case and wondered
what all those things were and wondered just
how I worked? Keep that case open a minute .

and I'll try to answer some of those questions, f0J: I
am really more remaskable than youmight suspect. If
you really want to appreciate me, your piano, just
look at some of the fine engineering that goes into me.
But I really have had a long hard struggle to become
the fine modern piano of today,
It is hard to say just how I did begin. Some say it

was when an ancient hunter admired the twang of his
bow string as his arrow went winging and plunged the
taut strings into gourds to make the sound louder.
Some think it was when he added hammers to strike
those strings. But my first real ancestor was born in
Padua, Italy in the brain of Bartolommeo Crtstofort
early in the eighteenth century.
Time brought heavier demands on me, for the music

was developing greater complexity and the players
were growing very skillful. You should have heard the
pianists and audiences complain about having to wait
in the middle of the concert while I was tuned again
But I simply couldn't do any better with that woad
fra.me; it just would not hold against the pull of the
strings. Then they gave me a metal frame, more elastic
strtngs, firmer pins and I could really hold those strings
m tune right through the concert.
. How well I remember those glorious days of the
elgh.t~enth century! My purchase was an event to
famflles and friends then. When I was completed every-
one. was delirious with joy; it was the occasion for a
festival. Long weary months of labor by hand were
over and the workers believed in a celebration worthy
of their achievement.

An Occasio';' for Celebration
I waa placed on a wagon festooned with flowers, and

drawn by bedecked horses. A fine band led the pro-
cession blaring forth triumphant music followed b
me, the resplendent piano. I can tell YOu'I was proud
Next came the maker: "the man of the hour," carried
on the sI:0~lders of hIS ·apprentices. Behind him came
the. mUSICIans and other persons of importance
JUbIlantly we made our way to the home of the nev.;
0v:n~r, where another joyful group awaited us. The
mIlllster prayed and blessed me. The head. officer of
the town .made an address. So did the druggist and
others of. Importance. A chorus of people sang. Then I
wa.s carrIed to my new home while the band played
g.ady, Even after I Was set in place the people con-
tmued th.e ?el;bration with a banquet and dancing
. Today It Isn t so much fun but modern manufact~r_
mg methods have taken away much of the tedium d
the un.certain results of long ago. Today I am a ;n t
of engmeering genius; I can't forget that. They S~~l
dOlm~ch .han~ ,:ork on me, however, and individual
p annmg IS stIll mvolved.
Y~u ought to come to a piano factory sometime and

see ow I am made. Did you know I am lar el
tOgeth,er with glue? Everyone is surprised at thega y put

f~ggl~~~g~~~~lf~g~~ea~~~~e t~a:: ~~:~ ~a~e in ~~~~~
~oO.d is selected with almost as much carll1 0 me. The
vlOllns. Certain workers . e as Wood fol'
ized job of striking blockaref gIven the highly special-
Whose vibrations gl'Vea Spo w.O?dand selecting thOSe

romIsmg sound l'them say that these me t b . ve heard. n mus e able to det tfaulty pIeces instantly. ~ ec any
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One of the important places where I need wood is
my sounding board. You see I have to amplify that
weak initial sound made by a hammer striking the
string. This sound is carried (by my bridge) to my
sounding board whose greater surface repeats and en-
larges the tone and sends it out for you to hear. Woods
used for my sounding board are spruce, pine, maple,
oak and mahogany. They take strips of this wood (and
it has been seasoned from three to ten years) to the
drying room and treat it to great heat. Then they store

My sounding board is .at the back if yo
upright piano, It forms the bottom of the grU hav~Ii!
I like it made up of strips of spruce thrandp~!~
inches Wide, and running diagonally. These~~lila:

made one-fourth inch thicker under mythi:fiJil
strings and three-eighths inch under the littlc ,~!~
strings. This makes a slightly waving surfa~~~
does wonders for my "voice." Maybe it seems,~hi:t
you that I am so fussy about this but I had:111~
through long experience that it pays to be Prrtil'"
b t tt Th . cull;a au 1. e gram of the wood in my soundi h..,.,
" t t Th ' ngWWJIS tmpor an. e gram runs from the bass." cornu ro
the treble, glued so that the wide grainI'
h b

. l~suM:r
t e ass str-ings and the fine grain undertb I .
On my sounding boa~d they glue from nineto\i:
bars of fine wood WhIChI must have if I am,. I:
th wre~
e necessary curve, Unless this curve is heldyou.

that tinny sound you dislike so much. g.i
My frame is really the foundation of my 1l'h~~

make-up. In uprights that Is the re::tangular'tinn
with the cross sections for strength. In gran~;~~I'

strips ofWOOd raill.
ate fromB COIlllr.ce
center,andBl'€bPnl
to fill outtbeCR.i/,
My frameholdsII!
the rest.Theterrifit
strain of theltll·
sion of my strin:!J
lliust be resi.s~d~
the frame.Myfl&Ci
is gluedto them
plank in whkh l~
placed my imPL'f'
tan t tuningpeg!,

CRISTO FORI'S PIANO (I7201
This

A Complicated Process
This gets a little com r t

before, I am not a sl'mPpllecal'edtfor, as I have suggested
ns rument They tof my wood pieces with th . . '. _ cu some

de graIn running up d
own, others with the grain of th d ' an
wise In part h e woo runnmg side-
this' by gl . s W .ere I n.eed greater strength they get

mng Pieces WIth th . .
directions I am much e grams In alternating
glued in thO I .more comfortable with my wood

IS a ternatlllg fashion and bec .
seldom have any trouble with . ause of It I
my parts wh' h . warpIng as I used to. In
the grain ca:~fUI~;r~a:~e;I?rations I have to have
tions follow an uninterruPtedI~:;~er that my vibra-
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Building an Orchestra

Castingihe PI"
There is a liIfu

more I wouldJill
to tell youa'oontDl1
li1e. There'sthai
iron plate,a castin~
that holdsmyenlin
structure in line, II
is held to my soun~'
Ing boardbybo\li
placed withconsia·
eration forthe00\1
sound. Thislrl:
plate I needfor n
contains thehile:
pins to whichlIlY
strings areattatb~
You wouldll~

watching the c.lf..
ing of thisplate!(f
it is a delicatetag.

famous instrument is in the Crosby B. "The dimensioUl
Art. NeW"York. which has cQ,urteo';sly r~'::~is~:~e~~~nE~td~he .Mthetr~pOlitanMuseum of neededmustbepr1r

WI thIS photograph. d ·th c'gM'1duce WI lU

fidelity if I aID tv
be a success. The plate is cast of Iron in a woodrooll
The mold must be an eighth-of-an-inch largerth!~
the finished plate to allow for the shrinkageofro~~
as the plate cools. The mold itself was madefroll1l
Wood mold which was, in tW'n, another eight.h)llclt
larger for the same reason.
My strings which withstand such tremendouspIll'

sme are a problem in themselves, They are IDlldetl
vary in length and heaviness according to the t~~;
ness to. which they are to be tightened and thePit
they WIll sound. My lowest bass string vibrateson~
t~enty-six times in a second. My highest tr~ble,{I:
~I~es ~. second! The part vibrating is 2.145 roches
thIS high string , Thl
The men who make my strL'1gs are clever, I

ha~e figured out that on this basis it wouldtak~~
strmg thirty-two feet long to produce my 10\I"est1~1
note. They accomplish the (Continued on page 4
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A Conference with

J(arf .J(,.ue£jer
Conductor, Detroit Symphony Orchestra

SECURED EXPRESSLY FOR THE ETUDE BY VERNA ARVEY

At the end of ten years as condudor of the Konsas City Philharmonic Orcheslra, Karl Krueger resigned
with the intention of devoting himself to a musical proiect in New York. He was immediately. approached
tc conduct the Detroit Symphony Orchestra, and consented to do this~ and he was applauded for his
superb artistry and for his masterly program building. Mr. Krueger is a native of Kansas, born in Atchi~
son on January 19, 1894. He studied at Kansas State University, the University of Vienna, and the Uni-
versity of Heidelberg. Robed Fuchs was his teacher in composition, while Artur Nikisch, Felix Weingart-
ner,and Franz Schalk were his mentors in conducting. He was a violoncellist and all organ virtuoso before
he began fo conduct. As a conductor he has made highly successful appearances with some of the finest
orchestras in Ausfria, Hungary, Italy, Latin America, and the United States. Mr. Krueger speaks with the
authority of one who kno ....s every important detail or orchestra building, its musical aspects as well as
its place in community life. He is a native musician who is making other citizens aware of the contribu-
tions Americans can make to American life. He has iust signed a new contract, for ten years, as conduc-
tor 01 the Detroit Symphony Orchestra. ~EDITOR'S NOTE.

THE ARTS represent the richest treasur: house
of the human spirit. As such, they assist, not
merelyto give entertainment, but to satisfy a

longingcommonto all human beings. Hence, when
Iset out to build an orchestra, I have in mind an
institutionwhich will bring the greatest in music
to thelaymanas some of the other arts do through
theirgreatcollections. I try to weave it into the fabric
ofthelifeof the city in which it lives. I do this so that
itmayhaveas many points of contact as possible with
tbeinhabitantsof the city, because I want the orches-
Ira itl reflectintimately the spirit of the city.
Theorchestra should be the great moulder of
musicaltastein any community. It represents the most
expert andthe most highly polished institution to be
foundin a city. Ninety-five per cent of the practical
successof an orchestra lies in its artistic excellence.
If theorchestrais really superlative in what it offers
mUSically,other matters take care of themselves.
InDetroitmy great hope is, first of all, to conduct
anorchestrawhich truly serves the spiritual and
esthetichunger of the millions in this great city.
Overninety per cent of the old personnel of the
DetroitSymphonyis in the orchestra at the moment.
Se~ond,I hope, in time, to develop an orchestra
WhIchis so characteristic of Detroit itself that it can
neVerbe mistaken for anything else. Third, I hope,
herein Detroit to have the means to experiment
Illorefreelywith color in the orchestra than I have
everhithertobeen able to do. The modern orchestra
~~ ·t',\\)me,several very severe gaps in its composl Ion.
Instrumentswhich should be in it have been, over
tbeyears,gradually dropped. There are so many
potentialities,limited only by one's imagination, of
develOPingthe orchestra as an instrument. There is
nothingsacrosanct about the constitution of the
o!Ch,estraas we find it at present. It must be a fluid,
:tmually evolVing instrument. Finally, I hope that
. orchestramay become more and more a mouth-
PIecefor the American composer.
PirAs to program-building, I have three chief a~ms.
st of all, to bring esthetic and spiritual nourIsh-

rnentto every type of listener. Second, to plan a
orogr~U1.Whichhas unity and proportion, for a pro-
;: ISlik~a bit of sculpture. Third, to give adequate
es~ntatlonto all types of music and to all· worthy
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composers. It is a mistake for any country to insist
on the inclusion of a native work on every program,
My principle in this respect is, as MacDowell once
expressed it: "I don't want my music played merely
because it is American music, but if it is thought to
be good music,"

A Disappearing Handicap
The chief difficulty facing the American-born con"

ductor is a lack of adequate opportunity for learning
his craft. Next in importance is the fact that while
the American audience is absolutely without prejudice
toward a conductor because of his American birth,
there is still a tendency on the part of a large
portion of our population to mistrust its own judg-
ment. This portion too frequently seems to depe~d
on a trademark which it believes to be infallible, but
which, unhappily, is rarely to be relied upon. The
finest type of European music lov;er trusts his own
judgment and therefore is not interested especially
in the matter of an artist's origin, but only in his
performance. We still have too many people who like
to buttress their own lack of self-confidence by asso~
ciating themselves with something foreign. But many
of these people have so frequently fallen victims to
their own naivete in this matter that this situation is
changing. . .
As to the personnel of an orchestra, young mUSICIans

just out of a conservatory at the high poin~ of their
musics'! promise have great advantages prOVIdedthey
are surrounded by older men. You cannot have a we~-
balanced orchestra without the older ~~n. Their
experience gives them the necessary s~abIIIty and a
ripe musicianship. The great:st woo~Wln~ and br~ss
players in the world are bemg tramed m· AmerIca
at this moment. .
I have never learned to look at the men III the

orcbestra as other than fello,-;-artists. I have n~it~er
patience with nor understandmg for those egotIstlCal
individuals who regard the m,embers ?f ,an orc.hestra
as merely something to be drIven. It IS.~P?SSlble t.o
give great performances with such at sPlrllt

t
,.Justfasthlt

is impossible to bring out the bes qua lIes 0 e
men. A player in a syrnphon~ .orchestra, to be excel-
lent, must be a highly senSItIve man. Such a man
must have a certain amount of mental elbow room,
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Music: and Culture

MR. KARL KRUEGER
Musical Director of the Detroit Symphony Orchestra

otherwise he gives a distorted version of his capaci-
ties. A conductor can easily enforce the most rigid
artistic discipline through the quality of his ideas. If
he cannot get the respect of his orchestra through the
quality of his musical thinking, he simply doesn't
belong there. He is neither a traffic policeman nor a
school master, nor yet a gang boss. He must be an
artistic leader.
Most of the discussion about conducting is carried

on by people who never stood in front of an orchestra
and have little or no knowledge of the factors in-
volved in it. It is a long subject, but one thing one
can say, that the methods by which real conductors
play on an orchestra are compounded of factors so
subtle and intangible that they have little or nothing
to do with the discussion of obvious things relating
to this which one frequently hears.

Conducting or Time Beating
When I first went to Nikisch, he began by telling

me the story of a wealthy young Englishman who,
during Nikisch's early days as a conductor, used to
haunt him after every performance, importuning
Nikisch to give him lessons in conducting. This finally
became a nuisance, so Nikisch decided to solve the
matter once and for all.
"When," he asked the Englishman, "can you start

yom lessons?"
"At any time," said the Englishman.
"Right now?" asked Nikisch.
"Yes, indeed," said the Englishman .
"Well, take off your coat and we will begin."
Nikisch took a stick, beat out four-four, three-four

and the other rhythms, and then added, "Now the
lesson is over. That is all I can teach you."
When Nikisch said this to me I became angry. I said,

"I know that one could learn to beat the various
designs in a half hour. What I want to learn is how
to influence the dynamic flow of the orchestra."
"Ah," said Nikisch, "that's something else again.
If that's what you are interested in, I will help you."
That was how my association with this, the greatest

of all conductors, began. Niktsch, like every other great
conductor that I have known, felt that conducting
could not be taught. I feel they are right. Conducting,
like any phase of recreative art, consists of two
phases: (1) the artist's conception of the work which
is determined by his mental, (Continued on Page 440)
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Music: in fIle Home

This and That
Concerning Radio

ONCE IN A WHILE a reader writes a protesting
letter against the functioning of radio. To be
sure radio has many deficiencies, and as one

"reader writes, "no lack of self-assured blah." Following
the schedules day by day over a period of time, one
grows rather amazed at the comparative wealth of
worth-while and seldom heard music being presented
upon the air. But not everyone can follow the sched-
ules day by day. Some, like the reader who wrote us
protesting, are sitting behind a desk in an office where
radios are not allowed for the best part of the day.
Much of the time during his evenings, he has some-
thing else to do, hence he misses a great deal of good
musical programs during his time at home.
The time element in radio is an important one. It

does not fit itself into our scheme of living; it asks
and requires that we fit ourselves into it. The best
hours are unquestionably given over to strictly com-
mercial broadcasts. This is not to say that the strictly
commercial broadcasts are not a goodsource for 'enter-
tainment, but the individual interested in hearing a
program of goodmusic does not find this type of pro-
gram answering his need. -The listener interested in
acquiring a certain type of program should take into
consideration the time element. If he wanted to attend
a concert, he would have to consider the time schedule.
If he plans to take in a movie, nine times out of ten,
he arranges to go at a given hour to arrive with the
beginning of the picture".Why not arrange one's radio
listening time ina similar manner?
If the nation-wide broadcasts of good musical pro-

grams do not fit in with your schedule, there are
always others which will. Almost all large cities and
a great many smaller ones, too, have local radio sta-
tions which 'broadcast transcribed or record programs
of good music at various hours of the day and night.
One has but to look at a daily paper to ascertain what
is due for the day and even for the week. Because
radio is there in the home to turn off whenever we
wish, we do not consider it as we should. Radio op-
erates like a train schedule; programs, like trains,
s~art on a given time. There is no delay, no overlap-
pmg; everything is developed to the perfect time
schedUle, and he who pays no attention to time finds
himself jumping on the train in motion, a half or a.
quarter way through the trip, thereby missing much.
A lot of people keep a schedule of the week's programs
at hand, and know when their favorite programs are
due. But it is safe to say that the majority do not.
"In the majority of homes in this big country of

ours," ~ays one radio official of our acquaintance, "the
gathermg group has an always implied, though often
U?spoken, attitude of condescension, of bored or in-
dIfferent tolerance, for radio." The implication would
seem. that something was lacking, but this is not nec-
ess~nl?, true. People, more often than not, are bored
or IndIfferent not from lack of any given desideratum
but from surfeit th~reof. The trOUblewith radio, if w;
must find trOUble,IS, as our radio official friend says
a too "much muchness." And a great deal of ra·dio i~
too ePhe~eral, not enduring, But music is enduring
and. that IS why those Who are interested mainly i~
mUSICalprograms find radio unsatisfactory
!hat ~oo "muc~ muchness" of radio, say~ our radio

fnend, IS somethIng that might well heed the d'ro
o~ Hamlet to certain players-"Nor do not sa~ V;h:
all' too much .•. but Use all gently; for in the very
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torrent, tempest, 'and, as I may say, the whirlwind of
passion, you must acquire and beget a temperance
that may give it smoothness. 0, it offends me to the
soul, to hear a robustious periwig-pn.ted fellow tear a
passion to tatters, to very rags, to split the ears of the
groundlings, who
for the most part,
are capable of noth-
ing but inexplicable
dumb shows and
noise."
How pertinent

"the splitting ears
of the groundlings"
-and the rest. Our
friend continued:
"Commercial traffic
weighed the scales
heavily in favor of
the groundling·s.
Mass consumption
necessitate~ mass
appeal, hence the
'too much sawing of
the air,' the lack
of temperance that
might have given it
smoothness. Radio
has suffered for it
and will continue
to suffer. Even the
mob eventually tires
of the fellow who
tears a passion to
tatters, and when
the mob happens to
be one not entirely
devoid of discrim-
ination, the robus-
tious fellow soon gives himself away to his public.
"In my way of thinking, radio has sold itself too

cheaply. What might have been a splendid force for
advancement of esthetic and educational values, has
b~eome a .sell~out ~o the lowest (in money, highest)
bldder, WhICh 111 thIS case is parenthetically the lowest
common denominator of cultural standards.
"What to do about radio, if one is SUrfeited to the

point of protesting? Take what you will from radio
and for the rest, give it a turn of the dial. '
"The root trOUble of radio is the root trouble of most

?ther .things of potentially esthetic or cultural value
In thIS country .. It goes right back to the way we
are all educated mto the chasing of the dollar. Radio
c~n hardly be blamed. if it piles on all that tram
WIll ~ear. We ar~ still individually and cOllectivel~
a natIOn of worshIppers of the idol Success. Radio is
~~relY another Success story in the typical America
IdIOm." n
That culture can be sold however to lar'go b .. t t " '-' USlness

In eres s has been proved in recent years by the sym-
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phonic and operatic programs whichradio
sored. Radio is a busy street, or as weinfehas 1jI~~,
a busy r.ailw~y cen~E:r.It functions dayand~e~~f~
good things In radio," say~ our friend,"are~tt.lb
eta.ted as much as they might be becauseth alJPro
to all men. You haven't that feelingWhiCheySJlfra
at a concert-that feeling that the progrYOU, hln
stricted to only those who are in attendance~~h:/1.
cert costs you money, so you are preparedt ~~.
most out of it; radio costs you nothing,SO Y~ij~n~
hesitate to be more critical." That effortof;~II
one's time to radio programs that onere ,~~
worthwhile might have some of the same~ ~
payment for a concert performance or an op~.~
the case. of r.adio n? expense ~t~er thananexpe'~
ture of time IS required, but this In itselfcando tmI
toward promoting a better appreciation. DUIlI

An economist friend of ours surris up theradiG 'h
ation very ably. and, in our way of thinking ~~
tboug htf'ully. He ~ays: ''Those who grumbleatlhet',
adequacies of radio programs do not perceivethatfu.
stitutions are reflections of the cultureofWhich th1)
form a part. The commercialization of music an~'
~cc?mmodation to mass production forfinancial~
ISSImply another aspect of the dominanceoftheidli.i
of our business economy. The realizationofthist.~
should enable the discriminating listenerto beunrur.

fled When"mil~
flavoredcigarear
and "Die Meili!!
singer" are)IT~,
edtohiminOC!
clump.Prevailin!
economiccon~c·
tions in theUIIi;r.
States pr0\1de~
influentialbarri~
to theestablishmtr:
of a noncommero;
modeofenlerli:,
ment."

• • •
In therecentSl:'

and NationalRat
Poll of Millie [
the Air, condUt'~:
amongmusic~'
tors of dailynrn,
papersin theUoire:
states andCd
by MusicalArw·
ica the NaUJn..l
Br~adcastingI)t.
pany wasgivenfi~
first-placewiImlf
to their credit.\:
turo ToscaninLt
notedItalian~
tro who condt
the NBC sympl\(Q
Orchestra,was~

lected as first-place "Symphony Conductor."TM II&:
Symphony Orchestra program, known !IS Genetl

Motors Symphony of the Air, is an exampleoftult:i
being sponsored by a big business concern. ,
In the "Program-Conductor" classification,~~

second and third places, were given byMusicalWi
i.ca to NBC's Dr. Frank Black (who leadsthes~
series of General Motors Symphony of the Airan
NBC program Serenade to America), Donaldvoor~
(who directs the Telephone Hour), and Howar~~C!i
(who conducts the orchestra in the Voiceof F~refJr."
program). The Telephone Hour scored also lD
place as "Orchestra with Featured Soloists." .~
First Place honors for regularly featured.rl~

went to John Charles Thomas (as man soIOIS)
Gladys Swarthout (as woman soloist). i~1
Four first places in Musical America'spoll ~',~.

Columbia Broadcasting System programs.CBS lJI1l1~
went to the NewYork Philharmonic-Symphon.VI~
casts, which tied with the Boston symphonyrcit'
network); the Star Theatre, starring James h~~
as the best musical variety program; the SIr, II:
Orchestra, as the top-ranking small en~elllb~~li~
Alec Templeton, who was voted the best lDStr
soloist regularly heard. .]#~
The nine CBS programs and personalities~[i

during the 1944-45 season) that placed among!illl
three in various categories ~(Contjnued on page

THrEllD:

T~ESiHPLICITY OF COUNTERPOINT

crlON TO COUNTERPOINT."By R. 0 Morris.
';INTilODUSSprice $1.25. publishers, Oxford University
Page~' ,
~ess,

t dYof counterpoint is based upon an amaz-
. rhef~:simpleprinciples which, in themselves, are
mgl~ to comprehend.They lay down laws for the
rill :asYavingmelodies, according to definite restrtc-
~t0bweeduponthe historical growth of music thr-ough
!IOnS aliThedifficultyin counterpoint, then, is not in
theag~s'gthe elemental principles, but rather in the
maste;~~cting,and ceaseless .writing of ex~rcises cover-
long, extendedperiod of time, so that Just as tech-
~galnxercisesat the keyboard develop digital fluency,
mea €. t fl . 't·II puntal exercises promo e uency In WrI mg.
OOllh 'lorethe student's successwith his contrapuntalT ereu , • d t~udiesdependslargely upon the care, JU grnen , and
tasteof his teacher.
Dr. Morris'"Introduction to ~ounterpo~nt" presents
memain principlesin an especla1l~SUCCInctman~er,
willinosuperfluities.The Appendix has some SIxty
excellentcanti fiTm£.
Thebook doesnot include counterpoint beyond four
parts,

RESISTANCE EXERCISES

'QUIK Tf,K-NIK FORALLINSTRUME1'll""'ALISTS"By Gene
RedeWlllPages, 26 Prtce, $1 00 Publishers, Creative
MusicPublishers.

Ashortdescriptionof a method of using elastic rub-
berbands,adjusted to the hand, so that additional
resistanceis presented, after the principle of weight
exercises in gymnasium. The devices the author sug-
gests maybemade by the reader at slight expense or
maybepurchasedfrom him. The book has fifteen full-
pageoutlinedrav.'ings.indicating how the devices may
b€ madeandemployed in exercising.
The a.uthorcites the case of Charlie Paddock, the
fastestofall racing sprinters who, after he had been
sobadlyburned that he was told by all the doctors
thathewouldnever walk again, developed his amaz-
ingsprintingspeed. The authOr had a similar accident,
in an airplane,resulting in third-degree burns. He was
toldby physiciansthat he would never be able to play
violin again.He states that these resistance exercises
enabledhimto play in concerts, thereafter.

MUSICAL i'vlvSTERY

"THE BACH FESTIVALMURDERS."By Blanche Bloch.
Pages,289.Price, $2.00. publishers, Harper & Brothers.

Likemysterystories? Millions do. "The Phantom of
theOpera"was a famously successful movie. Here is
a mysterystory dealing with the Bethlehem Bach
Festival,in which the heroine teaches the police in-
spectorto sing scales. This, and a good mystery plot,
resultsin a fine set of thrills and val"iations for those
Wholiketo play scales and arpeggios upon their spinal
columns,In the end, of course, you find who the
POIsonerreally was.

AMERICAN EI'OCHAL' SONGS

"SING FOR AMERICA." By Opal Wheeler. Pages, 128.
Price,$3.00. Publishers, E. P. Dutton & Company,
Inc.

.ThatAmericamay realize Walt Whitman's exclama-
tlOn, "1 hear America singing!" we, as a people, must
acquaintour little folks with our best known songs.
Thatis, songs such as Yankee Doodle, The Star-
Spangled BanneT SouT-Wood Mountain, The Battle
Cry at F'reedom,'Home, Sweet Home, Dixie, My. Old
KentUcky Home Swing Low Sweet Chariot, Jmgle
Be!~s,Home on the Range, which are epochal. in that
theIrUsehas been inspired by American lIfe. The
aultcrandcompiler of "Sing for America" has assem-
bled twenty-three such songs and has written about
themin a way to fascinate children and grown-ups
as Well.To these the publisher has added the v.ery
:ffectiveillustrations of Gustav Tenggren, makmg,
I~all,amost charming gift book with practical educa-
tionalValue.

Music: in fIle Home,

The Etude
Music Lover's Bookshelf

Any book here
reviewed may
be secured hom
THE ETUDE MUSIC
MAGAZINE ot the
price given plus
postage.

WHERE Is AMERICAN MUSIc?

"TRENDSIN MUSICALTASTE."By John H. Mueller and
Kate Hevner. Pages, 112 (paper bound). Price, $1.00.
Publishers;' Indiana University.

This js a *ell cons~dered'and thoughtflil a!lalysis of
the repertoires ·of-eight major symphony orch~stras in
the United states; of the Royal Philharmonic Society
in London, and of two major American opera com-_
panies. It is an exceedingly fine piece of sC~OlarlY
musical research, with thirty-eight graphs showmg the
proven trends of musical taste in these fields fr~m 1813
to the beginning of World War II. The book IS care-
fully documented, very thought-provoking, and ~ell
worth the careful investigation and study of senous
musicians. One distressing and discouraging fact is the
very Slight attention given by the public to American
symphonic and operatic works. We can only assuu:e
that the conductors l).av~ bEen unable to find very
many American compositions that. appeal to t?em. The
uthors note that "American -mUSICon AmerIcan pro-
:rams fills eight to ten and sometimes twelv: per. cent
but in London less than a half dozen AmerIcan Items
have appeared in its one hundred and twenty-five
years' history."

NEW MUSICAL BOOKS FOR YOUNG FOI_KS

"NEW MUSIC HORIZONS."A new music series of six
b ks Edited by Osbourne McConathy, Russell V.
~~rg~, James L. MurseIl, Marshall Bartholom.ew,
Mabel E. Bray, W. Otto Miessner, a~d Edward BaII:Y
B' Designed for school use. First Book. Illu,_-
tr~;eed by Lloyd J. Dotterer. Pages, 48. Price, $0.68.
publishers, Silver Burdett Company.

"FAVORITENURSERYSONGS."nlustr~ted. (very. charm-
ingly) by Pelagie Doane. ~ith SImplIfied t:nano ar-

t by Inez BertaII Pages, 44. Pnce, $0.50.rangemen s .
publishers, Random House.

"FAMOUSPIANISTSFOR BoyS ANDGIRLS."By Gladys
Burch. Illustrated. Pages, 156. Price, $2.00. PUblishers,
A. S. Barnes and Co., Inc.

"JOHANNSEBASTIAN<BACH."By Harriet Bu~n. Illus-
d b R ffaelo Busoni Pages, ,59. Pnce, $1.00.trate Y a .

publishers, Random House.
•

A number of books for musical children have come
to your reviewer's desk. All are excellent and each
would receive a separate review, were it not for war-
time paper restrictions.
The child's musical interest is greatly enhanced by

stimulating his musical imagination. He lives in a
story land world. His enthusiasm is captured by pic-
tures and oolor.Of the books listed, "Favorite Nursery
Songs," "Johann Sebastian Bach," and "New Music
Horizons" are veritable bursts ~f color and fantasy.
"Famous Pianists for Boys and Girls" (including Liszt,
Rubinstein, von 'Billow, de. Pachmann, Carreno, Pade-
rewski, Rachmaninoff, Hofmann, Busoni and Grain-·
gel') is skillfully written and will prove valuable to
teachers.
Any or all of these books would be welcome addi-

tions to the library of a musical child or for the child
one wishes to interest in music. Schools would find
them equally valuable.

i'

Can she bake a Ch;rry Pie.
Billy Boy?
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Music and Study

Rachmaninoff's Prelude In

C-Sharp Minor

T"he Teacher's Round Table

Correspondents with this Depart-
ment are requested to timit Letters
to One Hundred and Fifty Words.

Now, silently in your mind think of
Impulse A very rapidly, even to "feel-
ing" the accent on that second left
hand chord . then close eyes and
play this swiftly in your lap' . . . if you
can't do it, try it once more, silently in
lap ... pause ... now gently put your
hand on the keys and play it presto!

. pause . . . repeat it presto, but
once only .... Be sure to play lightly
and feel the impulse going to the left
han~ accent. Don't tolerate any sloppy,
medium fast speeds. . . . It must be
Pl~yed presto at once. If you can't do
thIS, go back again and practice the
first (slow) part of way No.3 again.
4. Now practice impulse B in ~xactly
the same ways.

5. Combine impulses A and E, thus:
Play A slowly, hands together ...
pause B slowly, hands together
',' . pa~se A, rapidly ... pause .
~, rapIdly drop hands to lap .
m lap, play A and B rapidly with no
pau.se between ... now play A and B
rapIdly on piano .. , pause ... repeat
once only. . . . '

6. Work similarly at impulses C and D
and combine these with A and B '
If the groups are still uneven' go

?aCk and practice each impulse again
In ways No.1, 2 and 3. , .. Think con-
st~ntly of playing With finger-tip-feel
W~t~lproper left hand impulse accent'
wIth plenty of pauses between impulses'
and no looking at keyboard Th '. . e pauses
are most Important since they relax
you a~d compel you to think What ou
are gomg to do next y yh '. . . " ou see, now
t ow a PI~mst must call on his brait;
o help hIm Over such obstacles Per
haps he could learn to play th . -b d 11 e passage
I y u endless repetition, starting slow-
Y and gradually increasing the spo d'
but such a t 'd oe ,

S Upi process is reprehen_

Conducted by

maier
Mus. Doc.

Noted Pianist
and Music Educator

Would you please suggest some way of
acquiring the "Rachmaninoff effect" in the
-c-sharp Minor Prelude cadenza? I have
heard Rachmaninoff play the Prelude a
number of times, and also have his re-
cording .... But to no avail; that passage
just does not have the right rhythmic
swing when I play it!-H. N., Wisconsin.

The "cadenza" to which you refer is no
doubt the passage which begins:

sible to any intelligent player. Alto-
gether tQOmuch of this dumb, moronic
approach has been foisted upon students
by lazy or incompetent teachers. . . .
Doesn't it seem strange to you, Round
Tablers, that many pianists are con-
tent to waste two hours in senseless
repetition, half -Iearning to play a pas-
sage which can be thoroughly mastered
by fifteen minutes of thoughtful ap-
plication?

Skip-Flips
In the October 1944 Technic of the

Month you say, "The left hand skip-flips
must be negotiated with the utmost ease
and accuracy (don't peck even once!) with
the hands flipping effortlessly over the
key tops."
I have been trying this thing for the

last twenty years, and still can't do it.
Shall I quit trying or what?

Could you tell me how?-B. K., 'T~x~s:

,?"pon reading your letter I felt very
g~lty to hav~ mystified you so completely
WIth that SkIp-flip jargon. And When I
read t,hat alleged exhortation of minp
"Don't peck," I nearly passed out .... -j
have heard pianists Whack, slap, claw
and crack the piano, but pecking is a new
one on me. Yet, what an apt term it is!
HOW.often ~ou see bony, birdlike players
peckmg futIle.ly at their ivories, starVing
to death musIcally as they peck!
But alas-in my article I didn't sa

"peck"bt"·" y. . '. u peek " Quite another
thmg, Isn't it?
No matter how hard one tries to clarify

a ~atter of technical approach in cold
prmt,. there is bound to be misunder-
standmg. .. . . All such explanations
sho~ld be Implemented by personal illus-
tr~tlOn ..... Perhaps in the post-war
mille.nmum a microfilm Sound movie will
be dispatche~ ",!"ithTHlj; ETUDE to COver
all such contmgencies!
If you cannot play accurate relaxed

left or. right hand leaps afte~' twentyiears of tr.ying., your technic is decidedly
RUlty. SkIp-flIpping or flip-skipping is
on.e ?f the simpiest, most elemental'
prInCIples of piano technic and shOUld bY
taught to all beginners He' h eto do it: .... res ow

b Hold ~our le~t hand high over the key-
oard WIth WrIst hanging, fingers about
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Don't think that you are the only
pianist who sweats over this half page!
Everybody does.... Even first-rate play-
ers find such alternate-hand passages
tough nuts to crack.. , . But there is no
reason why you should not be able to
project its SWirlingconvolutions exciting-
tv-even if you cannot achieve Rachman-
inoff's whirlwind .... The trouble is that
pianists play the chords with too long
a leverage, that is, they attack them
with forearms ... consequently they
are stymied right from the beginning
because of the lost motion involved.
Don't use forearm at all, reduce wrist
movements to a minimum and practice
with fingers only-never from above the
keys, but always in key contact. The
second difficulty is that students won't
memorize and think of the passage in
basic impulses-four impulses (A, B,
C, D) of six chords each. Then, of
course, almost no one is ever taught to
practice these impulse groups intelli-
gently.
Remember that it is foolish to try to

play fortissimo or even moderately loud-
ly at first when you are practicing such
fast incisive passages .... Slow' practice
may be done forte, but rapid passages
should first be worked out lightly, dryly
(no pedal!) and above all, without look-
ing at the keyboard. . Here's the way
to practice the passa.ge:
Impulse group A:

Ex.2

1. Play left hand once (by memory al-
ways) very slowly and sharply
then pause : .. now play once, vel';
fast and lIghtly, accenting second
chord ... pause ... repeat fast but
once only, '

~o through same (No. 1) process with
rIght hand, but do not· accent any
chord.
Hands together ... once very slowly
and sharply again accenting second
left hand chord, fingers only
pause . . . repeat slOWly . . . pa~~

and drop hands in lap ....

432

an inch above the key tops '_1
' ''01 ate"hand and forearm looselyastho' ~

were shaking drops of water~hI~l
finger tips. Be sure to shake~d lC'~
ways and not up and downf SiC~

lst G romtte;~~~:~~r..~l~ng r~~~a~:Y~~~~~~k~
forth-always taking care to moveS1lif~
and to graze the top of the keys ·t
slide. as)~
Now try to play some skip·l!ips,F

these the left hand .of the Liszt Sil:
Rhapsody excerpt WhIChyoumentionln
the. October ETUDE offersexcellentap~.
cation:

Ex. t

Hold·hand over keyboard as before,tll:i
time with first and fifth fingerWUChir.1
the low B-flats; then with eyesonIj,
"spot" the next chord:

Ex.2

- ~!,.,--
Now SUddenly play the lowB-fiat octal!
very lightly (don't whack or yankfrOOI
above, but keep finger tips in contactwil~
keys) and flip hand lightly in an "<II
wink," to the chord-but DO NOTPL.lI'
it .... Do you have its three tones und~
your fingers? Is your hand lightas3
feather as you touch the key tops1 ..
Now "spot" those low octaveB·fia~
again; then suddenly play yourchord

Ex.3

and skip-flip down to
Again, DON'T PLAY
have the next chord

the B Flats,. '
them, until)OO

in your eyes. Can tin ue in thisway,grad~'
ally increasing. speed, and you'llsoon~
flip-skipping along merrily!
Unless you persist in flippinglo(l,iel1

and swUtly, grazing the keysasyou.sliUI;,
you are not skip-flipping ... , AnY lifliD,
of the hands in the air or "bowing"ffl1m
one chord to another ~r contractingtb~
arm or hand in transit, spoilsthefiip.
Seems like a lot of explainingfors~1h

a simple process, doesn't it? Butthisw:
I'm determined that B. K. andalloth,
patient Round Tablers will understandl~
Now, however, comes the toughparl.·'iI
Before you can graduate as a class'
skip-flipper you must be able toplaYl~~~
leaps and all others accurately,rapl'.
and freely witJwut looking at the ktl, .
board .... To do this, work exacl.1Y~~
explained above, but without a 5111$ I

surreptitious peek!
(Continued on Page 465)

THE ETUDE

HE:POTENTIALV.ALUE of sound, rhythm and

TmUSicin the healIng, art has. be.e? recognized
sincethe days of ma~ s most prtmittve existence.
r )11• comparison WIthother advances in medi-

Howeve, I 1, lt hasnot been proper y eva uated nor well used
:m~~derntimes.This may be explained as follows:
ID . t. A lack of knowledge and understanding of
fIrS· .. II tund, rhythmand mUSICIn a a~~ec s on the part of
• hysician,as well as the musician, has resulted in
Ihrp . th t .. ! 1

generalimpresSIOn a mUSIC IS 0 va ue only
Ihe d . ta culturalstan pam .
fr:co-nd:The medical profess~on has held the use of
,icin somewhatthe same bght and amused disre-

Il1~W) that it has held psychiatry; there being al-
~:ysa sortof a tongue·in~the-cheek attitude, and a
feelingthat music must natura?y be ~ssocia~ed with
queerindividuals.Consequently Its use In bospttals has
been neglectedin much the same manner that neuro-
psychiatryhas been overlooked by the medical pro-
fe>5ionas a Whole,

- -
""-1"-

""

A Modem "Pied Piper"
Thelegend of the Pied
!'iperofHamlin has a basis
In fact,and is a remarkable
recordof the influence of
mUSicUpon the minds of
,:h~ldren.The present day
PledPiper,"Frank Sinatra,
cannotbedismissed with the
USualgrunt of disgust, nor ignored by musicians as a
fadand a crazy notion of the "bobby-soxers." He
Pleasesmillions, and these include millions of our sol-
dIers.Thosewho scorn him surely know but little of
)}Sj'chology,and certainly less of the broad aspects of
In()(jern,melodic music and its influence upon young
people.
" If the "Rindoo fakirs," the "witch doctors" and the
PiedPipers"can produce such remarkable results with
rhythmand music in savages it is not unreasonable to
helievethat such modalities ~ay also help to produce
equallyunusual results in patients in hospitals, and
e,speCiallyin military hospitals where all patients are
lJoungand impressionable, and where some degTee of
PerSOnalitydisturbances are common. The greatest
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The Place of Music
in Military Hospitals

With Particular Reference to Its Use During Convalescence
and Reconditioning of Men With Wartime Injuries

cause for not using music properly in hospitals prob-
ably lies in the Physician'S habitual search for organic
disease rather than a search for the internal conflict
so common in the soldier, leading to functional dis-
orders, which might be relieved by psychotherapy,
aided at times by the proper use of music.
In order to obtain the greatest benefit from the use

of music in hospitals, there must be developed in both

AN OCARINA CLASS IN THE SPECIAL SERVICE DIVISION
The well known musical "sweet potato" has qiv~n the men in .
the service much diversion. First Lieut. GUY.~rr~ner Deftl. well
known New Zealand·born Philadelphia mUSICIanIS the teacher.

the medical officer and the musician a new under-
standing of rhythm and music in all aspects, as well
as a more sympathetic response to the tastes. of ~he
p tient. Musicians should show a far greater smcerlty
o~ purpose than we USUfllly.see in responding to the
desireS'"of the bays. In addition, so tar as the patien,ts
are concerned, musicians must dIscard temporarIly
their previous ideas and opinions r~gardi.ng :which is
good and which is bad or poor mustc. Note the state-
ment "SO jar as the patients aTe concerned." This is
impo;tant because any ~uSiC.which ~elps them is good
music! For example: HIll-bIlly mUSIC,Cowboy songs,
popular music and jazz, which is naturally distasteful
to most trained musicians, may have been, and may
continue to be, in spite of all efforts to the contrary, a
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uisu;
Lieut. Col., M. C.

great source of joy and comfort to many individuals,
and thus for those persons actually be great music.
I have heard many musicians say, "I cannot lower

my standards, I cannot sacrifice all that I have labored
for all of my life." No? What if those boys had said
the same thing at the front? On my first day up in a
wheel chair in one of our great Army hospitals, I was
taken to the auditorium to hear a famous violinist,
and was permitted to talk to' him before his concert. I
asked if he would mix some rather well known semi-
classical numbers in with the others. He informed me
that his program was already arranged and that he
was not accustomed to lowering his standards. Many
men walked out during his playing, and he was not
forced to give any encores, although he did turn down
a few shouted requests for some simple numbers,

Artist and Diplomat
Exactly one week later Jascha Heifetz gave a con-

cert before the same group. After opening with the
National Anthem, he played a simple number which
all enjoyed. He then told them that he was going to
play a dry, technical number which they probably
would not enjoy, but one which he liked to play. And
after explaining it, he asked them to bear with him,
and proceeded to play the Prelude to Bach's Sixth
Sonata for violin alone. The boys almost raised the
roof when he finished-and not because they were sud-
denly lovers of Bach, but because deep within them
there was'the feeling that they had been let into an
inner circle, and because the music was dished out to
them with a sugar coating by a good sport. He played
an even dozen encores, most of them request numbers
such as Intermezzo, Smoke Gets In Your Eyes and
others. And then he left them With tears in their eyes
with his final number, ShUbert's Ave Maria, a request
which had been turned down the week before! Many
restless boys slept soundly that night without a
sedative.

Careful Planning Ne",essary
It is difficult to imagine any patient in an Army

hospital who does not associate certain songs or num-
bers with past experiences. And since all such experi-
ences are usually either pleasant or unpleasant, it is
imperative that due consideration be given to the
selection of the numbers to be played,.particularly in
the neuropsychiatric wards. The music officer or the
ward officer should be consulted in regard to this, for
he will be in a position to give valuable aid.
No hospital concert or program should be planned

for longer than forty-five minutes, and this time should
not be exceeded, even for encores, except on the ad-
vice of the medical officer. The volume or degree of
loudness should always be considerably less than that
which is reached in ordinary concerts.
As would be expected, an orchestra or a combina-

tion of instruments is liked by the greatest numbe'r
of patients. For a small (Continued on Page 468)

Musicin Healing Through the Ages
The"medicinemen" of the Indians, the "witch doc-

tors" ofthe jungles, and even the "voodoo men". of
Illysteryall depended largely upon sound and rhythm
along withsuggestion for the healing of the sick, the
performanceof their seeming miracles, and for the
eastingoutof "dragons"; this last undoubtedly, in most
instances,representing actual neuropsychiatric cases
amongthe savages.
These"healers" did not actually use music to heal,
butratheras a medium for introducing suggestion and
fosteringautosuggestion. We know now that most of
their curescame about not as a result of the music,
butasaresultof a process of primitive psychotherapy.
Anotherreasonfor the effectiveness of the music was
thefactthat the performer was also the doctor, and
therewasno effort to show
011' his musical ability, and
noeffortto bring culture to
thepatient,but only a desire
topleasethe patient and
bringabouthis recovery.
Thecontrolof the "Hindoo
fam"over snakes and the
successfulcarrying out of the
"Yogi's"bagof tricks depend
largelyupon sound, rhythm
andmusic in conjunction
with suggestion.It is a known
factthat "Hindoo fakirs"
andthelike generally begin
to learn their remarkable
controlover their subcon-
~ciousmind and their in-
\'oluntarymuscles through
theuse ofmusic. This music
isalwayssimple and from a
Hindoostandpointquite tune-
ful, a feature so frequently
neglectedbymany musicians
whoattemptto help patients
\11ththeirmusic.
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Things Some Teachers
Ought to Know
A Mother Speaks Her Mind

b'j Barbara B.paine

Do MUSIC TEACHERS realize that the stand-
ard method of teaching any instrument is
geared exclusively to the abilities of the musi-

cally talented child? Why aren't they willing to accept
the fact that ninety-nine per cent of their students
are not talented but just average children who get a
slightly more than average pleasure out of music?
Inquiries of parents in our suburb have shown that

most of the children have had music lessons but that
two years is the usual limit of endurance. Generally
the children start their lessons on their own initia-
tive after they have been fooling around on the piano
for 50L:e time by themselves, or have otherwise shown
special interest. Mothers today are too busy to drfve
their offspring to hated practicing, but we all feel
that musical knowledge is an important part of our
culture and that the development of a love for and
appreciation of music is one of the finest gifts we can
make to our children. We are glad when any child
shows the necessary spark of interest, but we do not
have any delusions about that child's ability as a po-
tential virtuoso. The first few months of lessons go
along smoothly because the novelty hasn't worn off
and because the piece~ are both easy and familiar.

There Must Be Fun in Music
The child is disillusioned gradually. Music, which

sounds so effortless, is actually hard to play. In fact,
I think most children start out with the attitude of
the man who when asked if he could play the violin
answered, "I don't know, I've never tried." As the
individual pieces become harder to play, they also be-
come unfamiliar to the child and on a more mature
level than .the average child is capable of enjoying.
Th~ final dIscouragement is the child's realization that
he ISnot getting anything practical out of his handful
of pieces-no prestige, no group satisfaction, and
above all, no fun. Those pieces represent a good many
hour~ of hard labor on his part, but they exist in an
~mo~lOn~1vacuum totally unrelated to everything else
III h~s hfe. Perhaps too he is the only music maker
in ~IS family, which is a tacit admission that in his
famIly at least music is not very highly thought of
No wonder lessons are abandoned, and the child join~
the great and very~mug (when discussing "music les-
sons) majority which says, "Sure T took lessons for a
cou.ple of years, but if you ask me, it's all 'goony'."
I can be more explicit s~il1.My own daughter, now

nearly eleven years old, began taking piano lessons
over a year ago with the greatest enthusiasm Sh
has ~ sp~endid teacher and has made excellent pr~gres:
cO~~IderlUgthe amount of effort she has put into it
N:vertI:eless her very own, spontaneous interest de~
clmed In the spring and reac1?-edan abysmal -low last
s:,unmer. In. the autumn a variety of p.ew factors -en-
t~rcd the pIcture, and my child's attitUde took a tur~~
. for the better. F?r one thing, I be3'an to have 1essons
~yself, and her mterest revived from the moment she
dIscovered her hands are a hundred t· .and ob d· t. lmes as mmble

e len. as ~me. The other factors contributin
to her steadIly mcreasing interest hav bIgr h· h . e een a ong
mes w IC are eIther despised or overlooked by th
conventional music teacher But the h e. . y ave proved
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remarkably effective not only with my own child but
with other children in the neighborhood, and are the
basis of several of the changes I would like to see
made in music teaching.

Suggested Changes

group of Cub Scouts (and boys of that
toriously allergic to the charms of lllUSi~~eare~.
who could play The Marines' Hymn, lio 'lias Oill

Range, and a few other similar works in t:e ~n~I
arrangements but with great verve and dashe~!lttP~P.l:
were all delighted, thought he was a wonderine~
and called for more and more. The virtu~Pla)'II,
evening both had fun and gained prestigef of t~
performance, but do you think the otherrom hij
would have been interested for one minutejfclliJilleJ
treated them to a Beethoven sonata? heha~

The Child's Musical Taste
Perhaps children's musical tastes are badbut.

want to hold them long enough to educatetilifl'%
better things you must make some concessi elll~
dren, like adults, most enjoy music withw~r:\Chi,
ere familiar and especially that they canSi~c~
do not like symphonies and operas, and only~h~
ceptional child appreciates the SUbtletiesof b II·
classical works. What children like are ;'al~
marches, polkas, cowboy, hill-billy, and folkso1i;
some Gilbert and Sullivan, old timers like A B'll!!,
Built tor Two, Christmas Carols. and so on.IamU:
vinced tha t half their repertoire should col'l.llst ~
pieces in these categories spiced up witha dash:
chopsticks and musical jokes. My child'srea ~
claims that the child could easily teach herseij\1u
old standbys in easy arrangements. and so shecouIQ
But she doesn't, and it would be muchmoresam,
factory if they were part of her regular lessons.
3. Beginning with the very first lessonI beli1l'

teachers should presort be a steady doseofsightmQ:
ing-say five minutes a day. As the childbecomesmoct

proficient, theabililrto
read fluentlyat ~tl
will be a solidasset ~
school and social fUD~
tions. Anythingthalli:
take music outoj It!
solitary confinellllt:
class is worthemph
sizing, and themusil'li
open sesameto gMi
fun is sight readinl
ability. which shawl
therefore be systemaj·
cally developed,
4. I believegroupI~·

sons should alterni~
with individuallesso[ll
At a schoolmy childrin
once attendedthis i1l
ideally takencare ol~'
ginning in the fourt
grade when the 'Ii~
class bad recorderJB.
sons and painlessl!
learned the elemental1
facts of ensemblepbl'
ing. The magicpol.1!'
of group interest~~
again proved to rol
when the childnen
door began taking I~
sons.
Nowadays whenel'ff

the two girls are ~.
doors, they gravitateI~

the piano. What they do when they get thereIIOu»
be an eye-opener to any teacher interestedinkno~'
ing What average children really enjoy in DlU!;:'
O ' ~Ine of their favorite tricks is to play theSlIDP
songs they know in unison a child at eachend~
th ' • p'. e plano. Planistic horseplay on a verylowe,
IS another favorite amusement and chopsticks,ra~
and improvising also come in f;r their shareofaU/P'
tion. I suppose about one minute out of twentyat~
piano is devoted to something their teacherswo~<
approve of. Foolish as their behavior maybeaD!
aWful as it sounds to the unfortunate listener,th~~
girls are associating playing the piano withhal:
a good time (the attitude they had beforetheYI j
barked on their lessons), and I notice thatafl.~~
se.ssion my daughter approaches her routinepr~cli.
WIth ~dded gusto. Now another child in our~elgh~~
hood IS taking violin lessons and the threegIIls~I
frequently get together and' (Continued on page
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1. Teachers expect too much practicing from the
average child with the result that the work is skimped,
raced through, and resented. Children are busy Indi-
viduals. School lasts un-
til three or four o'clock
daily, and a child old
enough to be interested
in music lessons gen-
erally has about an
hour's worth of home-
work. What with neces-
sary personal chores and
early bed hours this
adds up to a pretty full
day. An article in THE

ETUDEsome months ago
seriously suggested that
the child have a piano
in his own room-ideal
no doubt, but utterly
unrealistic. Deplore it
tho.ugh they may, music •

~~~~h~~Se~~:~ge rec~i~~ .: t~~~:~~i~:f;~t_~
tan devote only between t7~""" ..\f,":.;.·d,-~.~,~·

·"·f'.,·."··... "~Ithirty and forty min- ~~?:J,...':~.:!~...,:...~~~'f.~..~:;.t~~~,<·
utes a day to practicing, ..... h' ~.. ...... - ......~t
·f ·t . \:. .L··"t:~··· ::~::..r·\··.::~·jll.-·;!_:{F] 1,ISnot to become a , ,-,,:.!,.~A~..:.~""t.,~...'.~~~~.,~
hated bUI'd d th t ,,~.... ~; .'::'.".",''',.'~.en, an a 1·:- '~'~:'-:" ."'::¥,.:·r.::....··.f:.~~
this practicing of neces- ....~. , .,:;'.. ' .....~. -~'
sity must take place l'U !!~: , .."f~~:~...\;.-.•f ;~f;.'d i"t .)~~... .... ),. •• ··,t" ....
the family living room :. i!;rt 1i~\Ii'·:;;:·:.. . ,,."'k1f.,,
with distractions on tf i",::'\~,f.:'~~~'>~·Jt~. ''''':';;'':';~fI
every hand. ",' ,,' '"~''''' ''':''' ~.~. ."i.",'"¥. ~~' .... • .,,; -;.. - •••
I tried the traditional ')/:i~".~lfi;.•.'1!~ .e!..... . ~ .• ~.: ..-:!

hour a day. SI'X days a a~ti.;..); . .:.:r:.#i, ... .::~~~ ."I; :~,~;tr'.• , ~" <f-~"_".~."lbe.~ ~ ...~~'!
week ~ystem for more BARBARA B PAINE
~han eight months, and .
'It cast a deadly blight over my child's interest in her
essons. Now on five da s ky a Wee I expect half an hour
of ~oncent~ated practicing broken up into ten minute
penods which she can fit into her d .
sixth day she has her 1 ay easIly. On the

t. esson, and the seventh is a
~aca IOn provi~ed the lesson was satisfactory. Be-
Ieve me, more IS accomplished in the present m
two and a half hours a week than was eager
plished in th ever accom_
te e seven hours liberally interspersed With
aI'S, arguments, and sulks.
2. I Would like to see part f th .

brought down to earth t 0 I e ChI~d's repertoire
.t ' a a evel WhICh he .WIhout forcing or education G· I. enJoys
all means to those wh 1 . . Ive c asslCal mUsic by
give some G . a ave It, but to the normal child

neg ·and Chopin to devel
and technic and also give h op appreciation
favorites. This is way belo: t:av~. do~e of well known
teachers, I know but e ]gmty of most good
its efficacy at ou'r hou:ee ah~d a ~tartling example of

ew nIghts ago. Among a
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us CONSIDERthe function of a song-accom-
lE'l' niment.Let us call it the "piano part" of a
.1..J ~:ng,for the pianist, though the subordinate

is yet a partner-not an employee! Many
partner, composersrecognize this by calling their songs
rnodern . "0 f"workS for voice and PI~~t . ne rehquehntly hears
. lealpeople, aspecia y singers, W 0 ave noth-

ffrnlln~icalabout them but their voices, say that a
m~:~ceompanistshould "alW~Ysfollow the ,s~ger."
t r if allsingerswere real artdsts, that would indeed
NO:, goldenrule, but, as it is, the accompanist must.
be betray the singer who shortens rests and enters a
~ h .~ t toosoon (though he s auld tactfully pomt out
~~factif he has a chance to practice before the
;:cert).Hemust follow the singer's rubato as sym-
theticallyas he can; but he should never forget
;~ataconfident,rhythmical interpretation of his own
Dart is oftenabsolutely necessary to keep a SOlJ.galive
~Dd"moving."

The Emotional Undercurrent
Theaccompanimentis not intended merely to help

the singerto keep the pitch, or to provide a bass and
a harmonicbackground to the melody. It may be
nittensolelyfor that purpose, but it is not very likely,
unlessthe song is poor in quality. The great masters
of song-writing-and none have been greater than
SChubert,Schumann and Brahms-<lid not make their
pianopartsmere padding. They are invariably inter-
esting, if only from the purely musical standpoint as
regardscountermelodies,rhythmical figures and so on.
:Iloreoftenthan not, they definitely help to suggest a.
moodoran "atmosphere" or even a picture.
In Schubert'sErlking the accompaniment paints the
ncrm andthe galloping horse; in his Gretchen at the
Spinning-Wheelit vividly presents the whirr of the
wheelandIts stopping and gradual restarting at the
uointwhereGretchen remembers Faust's kiss. In Ave
Maria; it is less definite, but suggests a harp .. in the
LitanyfOT All SoulS Day it contents itself with giving
amood-impressionof the undisturbed serenity which
istheemotionalkeynote of the song. To music paint3
neithermood nor picture; it is a duet between the
YOiceand the pianist's left-hand part. In every case
the accompanimentis an essential part of the whole'
artisticconception.It is formed with the first notes of
the preludeand ends only with the final chord. This
factoughtnot to need emphasis but it does. Singers
shouldremember it and so should audiences. Many of
meworld'sgreatest songs do not end with the voice
part; yethow many people, who should know better,
Lfginto applaud directly the singer has finished!

Announcing a Mood
Noris the introduction to be played through per-
~unctorily.It should prepare the listeners (including
thesingerhimself) for tfle mood of the song. In most
(ases,too,it will establish the dominating pulse of the
iong,the rhythmical impulse which is the heart beat
ofallmusic,be it fast or sloW. And here is a point
worthnoting: if there is no introduction and one
mustplaya chord to give the singer his note. it should
be doneso,intelligently and unobtrusively. Take SchU-
bert'sHeidenroslein, for example. It is in G and the
Voiceenters on B. The chord in Ex. 1

l,h:.1

10:-"'--
( ~.!':"==·ft ~e:=:=

Wouldtherefore be more helpful to the singer than
thechordshown in Ex. 2

Ex.2

1=- .
ff~

Thebulk of the average pianist's accompanying has
tobe done practically at sight. Few are fortunate
e~oughto be able to practice with a singer but only
WIthpreparation, of course, can a "wor~h-Whi1e" song
bereallyartistically performed. For first-rate songs,
SU:h as the Lieder mentioned, need much more de-
taIledstUdythan the average ballad before they yield
uptheir full effect. Accompanists are seldom calle.d
uPonto tackle Schubert or Brabms "at sight," but, If
theyare fortunate enough to be able to study with a
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The Art of Song Accompaniment

singer, the classic German masters of song-writing,
plus Liszt, Grieg, Mozart and Handel (for the less
difficult arias), provide by far the best material. Nor
are they as difficult as many amateurs suppose; they
ask for imagination and intelligence rather than voice.
But, even if no singer is available, the would-be ac-

companist can and must practice. Since the bulk of
his difficulties are those which arise from having to
read at sight, he must practice sight-reading. Playing
through heaps of ordinary piano music is useful and
helps to broaden one's musical outlook generally, but
tile material should be at least two grades easier than
the other music being studied. If a phrase is too diffi-
cult, it must be simplified or even skipped. At all costs
the music must go on.
All the usual methods of practicing must be for-

gotten; no amount of wrong notes, no matter how
hideous the mistakes, must pull one up. The music
has a definite tempo, slow or moderate, and, nothing,
except marked rallentandos and so on, must be allowed
to interfere with it from the beginning to the end of
the piece.

The Gift of Elimination
It has been said that half the battle in sight reading

is to know what to leave out! That is not strictly true,
.but it contains a germ of truth. It is obviously bett:r
to playa passage accurately in single notes than to
bung!e it in octaves. Similarly, aWkwardly spre~d
chords or arpeggio figures which demand a certam
amount of practice if they are to be well played, may
be slightly rearranged in "closer" position. If one ha3
studied harmony, he will realize almost insth)ctively
what are the essential notes of a chord. But the gentle
art of simplification shou:'d never be exerci-sedexcept
under stern necessity. Before playing anything at sight,
the accompanist should glance through it ~nd note
carefully not only the original time and key-slgnature.s
but changes (if any) and the places where they oecu!.
. A good accompanist must be alert, resourcef~l I?-
case of accident, and able to transpose. That agam ]S

a stumbling-block to many amateur pianists and .is
only to be conquered by practice. One should begm
with hymn-tunes and go on gradually to more difficult
music. . .
All the foregoing remarks apply only or prmclpally

to unprepared accompaniment pla~ing. What poin~
"h ld be particularly attended to III all work of thIS
'koUd' First the bass. What the left hand is Playin.g
In. • 'ht Ntis always more important than what the rIg is. ex
to the melody, the most important part of any com-
sition is the bass. It is said that when a new song

po taken to Brahms for his criticism, he used to coverwas . t dthe right hand part of the accompammen an
~~rm his judgment from the "essentials"; the rest, he
said, was "trimming." .
Therefore, in accompanymg, the bass must be kept
going at aU costs; it may frequently b? necessary to
1 it a shade louder than the rest; m any case it
~h~ld be firm and decisive. Not a .par of ,it can be
crificed to turn over a page; turmng must be done

:th the right hand. By "bass" I do not, ?f course,
mean the whole of the left h~nd lJ.art, WhIC~some-
t' e shares "inside" harmomes wlth the nght. In
t:s sexample from schubert's well-known Serenade

%~

VOl (E;'~ ~

Ex.3

~
the bass is simply B-flat, E-fiat.
Frequently in mediocre songs (and occasionally in

good ones) the melody of the vocal line is included in
the piano part as well. When this is so, it should usu-
ally be kept down as much as possible. Yet how often
one hears a poor accompanist bringing it out with
triumphant emphasis! On the other hand, counter-
melodies in the accompaniment should be underlined.
Played with b,eautifui singing tone, they produce de-
lightful duet effects with the voice part. sometimes.
again, the piano has to echo a vocal phrase. There is
an example of this in the Serenade quoted in Ex. 3.
and a more intricately woven one will be found i'1
Schubert's Morning Greeting (from the cycle, "Die
Schone Mullerin") :

El.4,
So muss ieh ""ed-pr ge _ h~n, '0

, " -
I'"' pp -...:!.-

~..4-1~ rl1rl1r'1'"'1

I,

mu~S ich w,e,J-l'r ge _ h~n \I-,,·d.er ge - hen

In such cases the imitation should be patterned as
closely as possible on the singer's interpretation of the
phrase, echoing his inflection and expression.
Another type of accompaniment frequently met with

is that consisting of repeated chords, as in Schu-
mann's Thou Art So Like a Flower, and He, the Noblest
oj All. Such chords are not to be pounded out as one
so often hears them; the repetitions, whether slow 01'

fast, shou~d be felt as throbs, not blows. A quasi-
orchestral effect, never used in ordinary piano music,
but not"uncommon in song-accompaniments, particu-
larly those to operatic numbers, is the tremolo, as in
Schubert's The Young Nun. This must be performed
very evenly to be really effective. Here again the com-
mon tendency is to "let oneself go." The Young Nun
is an admirable corrective, for much of its tremolo is
piantssimo and must be perfectly controlled through-
out. The pianist must not be misled by the fact that
he is supposed to be "painting" a storm (the notes
played by the crossing left hand are probably intended
to suggest the convent-bell) ; the more restrained the
"storm," the more effective it will be. Besides, the
quieter the opening can be made the more power he
will ·have left in hand for the climaxes.
All contrasts of tone and dynamic power should be

attended to as carefully in an. accompaniment as in a
solo and, in addition, the accompanist must be pre-
pared to vary the whole scale of values according to
the power and quality of the particular voice being
accompanied. A powerfUl singer needs, not an unmu-
sically thumped accompaniment, but a robust one; a
weak, colorless voice must (Continued on Fftge 466)
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Music and Study
•

The Philosophy of Sound
The Art of Music Seen Through the Science of Acoustics

Mr. Garbetf, many years ago Assistant Editor of The Etude, has a fine philosophical mind. His
article ;s very "meaty" but calls for slow reading and rereading fa fief the value of th~ essen~
fiat scientific facts, about which every mature musician should be cuneus. -EDITOR s NOTE.

THERE IS A FIELD of musical endeavor of great
importance about which the average musician
knows little and cares less. That" is the nature

and uses of sound, otherwise known as acoustics. The
art and science of music have been closely related now
for some twenty-five hundred years, and there has
been no advance in one without some corresponding
advance in the other, usually accompanied by storms,
for in many things the two are antithetic, as musicians
and mathematicians are apt to be also.
But music is sound, and moreover it is organized

sound. It has provided both the stimulus and the means
for stUdying sound-phenomena. It should be realized
that the music of our Western civilization is unique.
It is the only kind that inchJ.des a highly developed
system of harmony for voices, and for instruments
once primitive now developed to their highest pitch of
perfection. It is the only art that has reared up such
strange and beautiful fabrications as fugue and so-
nata, tone poem and symphony, or~torio, cantata, and
opera.
This is because ours is the only kind of music in the

world that has won entire freedom from superstition,
mythology, philosophical or religious taboos, and now
rests solidly on a scientific basis. The scfentist investi-
gates, measures, and classifies sounds but cannot write
a symphony. The artist uses the resources thus pro-
vided, but seldom cares about whence or how they
come, unless he is a "theorist" as well as a musician,
as Bach was. But this is rare.
Until the coming of electrical communications, mu-

sic was certainly the chief and perhaps the' sale rea-
son Why any investigation into the nature of sound
should be made at all. This may seem like a strong
assertion, but there is a sharp division between the
pre-electric era and ·the post-electric. With the dis~
covery of Hertzian waves, the appearance of telegraph
and telephone, the need for the stUdy of acoustics
fanned out into other fields beside music. Moreover,
we have recently lived through two World Wars in
which sound-transmission and reception have been of
vital importance, The detection by sound 'of subma-
r,ines, planes, and robot-bombers, is now a matter of
lIfe and death; ,and the broadcasting of news and prop~
aganda by radIO on a worldwide basis at the speed of
light is another factor.

Helmholtz and the Pre·ElectricAge
But the very life saving speed at which our knowl~

edge of acoustics. has increased has been the result of
a vast accum~latIOn of knowledge previously acqlJired
through mUSIC.,O~dly enough, the most important
",:,ork on acoustIcs III the nineteenth century, "Sensa~
tlOns o~ ':one as a Physiological Basis for the. Theory
of MUSIC, by Helmholtz., was published in 1862, just
when telegraphy was bemg greatly stimUlated in our
Civil War. Helmholtz summed up about all that was
known in the pre-electric age. He thus sharply articu_
lated the dividing line.
Helmholtz is entirely modern in linking Physiology,
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Psychology, Acoustics, and Music (esthetics) in a com-
prehensive whole. But his omissions are as interesting
as his inclusions. Nature's laws, of course, exist apart
from human experience, We just have to find out about
them as much as we can, and then use them to our
advantage. One would suppose, therefore, that human
hearing would be of first importance as to how much
and what we hear.
Helmholtz does indeed give great attention to this

matter, as do most of his predecessors. But like them,
he is lopsided. He views the matter mostly in physio-
logical and esthetic terms, but omits an important part
of the psychological in the modern objective sense of
that word. His omission, however, was unavoidable for
until electric communications came our information
was incomplete.
Hearing may be said to have two dimensions, corre~

sponding to height and width: namely, pitch~range
and volume-range. That may be called the total area
of hearing which enclQses everything else. No exact
knowledge of volume-range could come until the elec-
tric era, and indeed, Helm~oltz says nothing about it.
It is a new idea which sharply divides the pre-electric
from the post-electric era.
But pitch-range has been under scrutiny now ever

since Pythagoras and his followers discovered the di-
atonic scale, the chromatic scale of small steps (dis-
tinctly not "half-steps" in our sense), and even quar~
ter-tones.

The Way of the Greeks
A sc'ale, be it noted, has a different significance in

acoustics from what it has in music. It is in acoustics
a ladder of r;nUsical steps defining the total range of
human heanng from the lowest sustained musical
sound Possible to the highest aUdible. But neither
Helmh~ltz, nor anybody else of his and previous times
treats It as such. But scale-making for musical pur-
p.oses, engaged the attt 1tion of everybody from the
tIme of Pythagoras (6C.) B.C.) to our own day and
all other acoustical kno\I'ledge came" as a by-pr~duct
So much of the foundational knowledge came fro~

the Greeks that it is necessary to deal With them at
som~ length. :rhe Pythagoreans discovered the mathe-
~atlca.l relatIOnship of tones and half-tones in the
dmtollIc scale by means of a monochord Th,'s "t . . s a one-
s nnged zither with a moveable bridge still found .
sound-laboratories. . III

Pythag,oras discovered that one half the length of
a taut, VIbrant string gives the octave of the wh 1
from Do t D' oeas, up 0 o. Two-thirds and three-fourths the
strmg length,give Sol and Fa respectively. In other
Words he defined the octave, fifth and fourth degree
of our major scale in the ratios of 1 : 2 : 3 : 4 H:
also fo~nd that the step between Fa and Sol w' .
the ratI? of 9 : B, or in fractions. ~. He then de~~~
the anCIent. Greek Dorian mode descending: E-D-CB.
A-G-~, WIth the half-steps at the end of each tetra~
chord Just as they are in our ascending C major scale'
C-D-EF' G-A Be H t h' ', -. e go IS scale by alternating
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fourths and fifths probably as describedb t
Roussier in the eighteenth century: B to E: ~ heAl~
E to'A (a fifth) and then, similarly, A-D'G~:OUrtlu
diatonic Greek modes like our .own GregoriP,T~
simply rearrangements of the Same sev an,~~
A. B, C, D, E, F, G. enlettlI11

The mathematically-contrived Pythagoreandia '
however, was distinctly unmusical evenforlll) tom:
unison or octaves, which was all the Greeks~:~
all that the Church music used up to aboutth ,14
century. Furthermore, the Pythagoreans al~t~~
semitones and quarter tones in some fOJ1lt<;f1Lll1i

modes and presently criticism arose. ThetrOUbt~
the Pythagorean diatonic is that all the WhOle~~
are of equal width, and so wide that theycro~d~
semi tones into something less than ours thatPJ1~
goras called Hemitones. '
About the fourth century B. C., Aristoxenos1110:

a pamphlet criticizing this scale, especiallyth 1
of quarter ~nes. He thus p.recipita,ted a qUarrel::
may be SaId to be vOl~amc, fo.r It continuedinfu
schools all through hIstory With occasionalviollJl
eruptions at intervals at first rare, but veryfr!lJ~
after the fifteenth century.

J was born in New York ana wos graduated
GecJ!t Meot!, C~I/ege where he was aworded the Victor Baier
II,mColum?,aS d Music in 1923, Two years lafer he wcs
IEII~WJhip In d acre 01 Moster of Arts in Music (Columbia

'
ra,lled the ~r~pointed Assistant Organist and Choir Mas-

,,) ana ap dd'/' / 'Ulj!ellr~, Church,New York. In a I IOn. 0 serving as or-
11101 rfr~IIYh' aster in several metro pol dan churches, IvIr.
'~Jilfana c OJftrnetion as a teacher. He was Director 6f
~Icd hesS wOA ;h~'s School: Director, and later Professor of
Mas,ic allls/:: College; ana assumed the direction of half
':'IICal nO .eses. Mr. Meod has composed many" w.orks fo,~
~ dOle~ J Ir organ. His Organ Fonfa.sy won ~he Drapason
cIOi~San °A ' n Guild of OrganISts. Taking fhe transla-
, I the mer/CO . h' h bb M M d
rlilla a t f of operatk librettI as IS 0 y. f. eo
1IOOC'1da;P~ I~nof the Metropolitan Opera production ofWpa~!o; i~Goes to the Ball," the Philadelphia Opera
MIIIOItI,$ rRJa'ni's "Barber of Seville," The New York City
crcdldlo" 0 o~uction of StralSss' "Gypsy 8aron," and other
Cl~jelOpe)"S!'1941 he has been Organist and Choir Mas-

boo s. /nee h h h'
opEla II Y k's historic T tinity Churc , were rs success
WI 01 bW ,o;hoir both in church ond in concert work, has
l~lfhe., Oyl distinction. THE ETUDE has asked Mr. Mead to
'rMd~lm new bl f / " b • '
!~ hechief needs and pro ems 0 rO,nlng oys, vOICes.
"Iwsl -EOITOR s NOTE.

The End of the Greek Era
The most violent eruptions in recent timesoocu.ore:

over Bach's use of the even-tempered scaleill It
"Forty-eight Preludes and Fugues," and theextensiur:
of Bach's usage by Wagner.
Aristoxenos insisted that mathematical ratiossho~

be modified by the intuitive feeling of theartisitre
what is singable and beautiful. In this, he Was ere,
tending for the right of the musician to selectw

reject the material out of which he frameshis SOOgl

or symphonies. It is a valid criticism, but so is lhll:d
the sound-expert who says that the humanearw
get used to anything and that fashions in harrn~li
change as they have done over many centuries,~I
settlement has been reached yet; but the arguIIlff!

has had great value in promoting both thesciew
and the art of music.
The argument ra.ttled along until the SecondChfi.I.

tian century when one Didymus and, moreimportantlr,
Ptolemy ClaudiUS of Alexandria, defineda "pure·!OO1'
scale adopted by the Church, of which morelater,
That ended the Greek era. They gave us:

1. A diatonic and clu-omatic scale measuredbystrinl'
lengths which are really wave-lengths, It practi~
which continued up to the eighteenth century,

2. Knowledge of the relationship of scale-tones~
each other in a relative value (melopoe/al,stll
recognizable in our use of harmonic names,I):Im.
inant, Tonic, Sub-dominant, and so forth,

3. The argument of art versus science whichis still
unsettled.
But while they taught us to use scale-tonesin soc'

cession as in melody, they did not give us anyknO'l'!'
edge of the use of·scale-tones in combination,3sm

counterpoint and (later) harmony. And they did ~
give us the pipe organ, even though it alreadyeX~I~
And they did not give us our system of notation,II'hitIl
defines both the pitch and duration of tones,as DD

other system does. ,
Harmony. the pipe organ and notation came m

pretty much together between the ninth and eleVeDt~
centuries. With them came problems of kel'boa~
scale-tuning, consonance and dissonance, as well,!i
rhythmic and other problems not related to acoWit~
The pipe organs, like that at Winchester, werehl@!
affairs, but had a compass of not more than,tu'O
octaves, equivalent to ow' white notes on thep1300,
including only one accidental, a B-ftat inheritedf~~
the Greeks. But
,The first. kind of polyphony was very crode.,"'.
.. 11 b ""meCOli"opga~1Um," and "faux-bourdon," flna y e"" thi!'
terpOlnt, which took a terrific spurt after tMcer.'
teenth century and by the end of the sixteenth·11 Fun in Singing
tw·y. developed int~ the noble and beautifultana '!'hebest way of secunng cooperation from boys is
Josquin des Pres, Orlandus Lassus. Willaer, toallowthem to feel that they are workers. Pay them
Palestrina. b~ a regularsalary and let them feel that they deserve
Cotmterpoint was all unaccompanied at first'll/fItTheboysfeel a new respect for themselves. and for

brought With it a sense of chord-values whIch~ theIrsmgmgwhen they regard it as a real Job. An-
became harmony in the modern sense WlthtMf \II' otherhelpfUlthing IS to let the boys have as mu,ch
an addItional heed for aCCldentals. Early IIIthe~ [fUUmconnectIOnwith then smgmg as you can gIve
teenth century, an F-sharp appeared on the~aJ1I themNotat rehearsal, of course-.except in the sense
followed by C-sharp E-ftat and eventuallya· 4Dl1
This, With the oflgm~l B-flat, (continuedonpage A.UGUST. 1945

THE EnOf

.' NWORKING WITH boy sopranos, the ~hief th~?gIt keepin mind is that good vocal Instruction
~eansthe development of noninterference ,wit~

the naturalprocess of singing. Fro~ t~e auditor s
int ofviewthe charm of the boy VOIceIS the sweet,
~~~arJalmost'unearthly loveliness of its quality. From
theboy'spoint of view. this is the only normal way
torhisvoiceto sound. He has no oth~r. The t:acher,
then,mustbe careful not to tamper WIth v:'hat.Is nat-
urally there;not to inhibit it, or overlay It With non
!S!~ntials,

AMinimum 01Regulations
r'Becausethe quality of the boy voice is a natural
thingtheteacher or choir master should allow it to
functionwithouttoo many rules, regulations, and ex-
planationswhich tend to confuse the boy and make
him self-conscious.The training that is to be done can
be administeredby example, by illustration, by any
numberofingenious devices that seem like sport, and
Ihaifreethe youngsters from the cramping feeling. of
Viorkingfrom theoretical abstractions. In startmg
workwitha new boy. give him a hymn like Onward,
Christian Soldiers and let him sing it heartily. Then
",khim to repeat'it softly. From those two renditio~s,
thechoirmaster will be able to judge of the materIal
withwhichhe has to deal. In teaching beys to sing,
lincllneto a method which develops the voice accord-
ingtoall the sounds of the English language. Singing
ll\'olves words, and vocal teaching must effect the
dearestpossiblepronunciation of those words. .
"Butpronunciation isn't the whole story. There IS

also musicalquality. It seems to me that the first s~ep
inperfectingtone quality has to do, not with the vo~ce.
butwiththe boy's attitude of mind. The boy's VOl?e,
as Ihavesaid, is a natmal thing; its beautiful qualIty
nefdnotbe schooled into it. It often happens, hO,W-
Em, that a youngster is so beset with all-around m-
hibitionsthat he cannot let go vocalily.. Yet it is pre-
ciselythis 'letting-go' function-this completely free,
unself-consciousgiving forth of tone-that is .the s~-
ereiofsinging.There is no one way to accomplIsh thIS,
of Course;but the end result of all ways must be to
conl'incethe child that singing is a fine, valuable,
manlythingto do, Often there is more than self-con-
lCIOUSllessto overcome. It sometimes happen~ t~at
childrencometo you and say that they just can t smg
-thatnobodyin the family ever sang-that they real-
lydon'tknowone note from another. There may even
bea touchof pride in their manner of making the
announcement,Only when such attitudes have been
overcomecan the work go forward smoothly.

Music: and Sfudy

The Boys' Choir
A Conference with

'(jeol''jemead, Jr.
Organist and Choir Master

Trinity Church. New York City

SECURED EXPRESSLY FOR THE ETUDE BY MYLES FELLOWES

solution, I think, lies in training the boys exactly as
you would train a runner or a sWimme~-not by ab-
stract theoretical talks on what the varIOUsmuscular
reactions must be, but by doing the thing 'with them.
Give them physical exercises, without telling them too
much about causes and effects. Let them practice sing-

, ing a scale on two
breaths; then sing-
ing it on one. By
such means their
capacity to sing
long phrases is de-
veloped.

that good work, well done, is fun-but before and af~er
retlearsa.l. We have a table full of books and comICS
in our rehearsal room, and encourage the boys to make
use of them. We try to find out any musical hobbies
that can be correlated with interest in singing, For
instance, some of our boys have become deeply inter-
ested in opera plots,
and we let them
look at full orches-
tral scores of the
operas, stressing the
workmanlike accU-
racy they involve.
And if you are as Church and
fortunate as I am Concert Singing
in having an asso- "Another problem
ciate organist who has to -do with in-
is an amateur ma- tonation. The boys
gician, your choir must bemade aware
cannot possibly fail. of pitch. They must
If the boys want to be made conscious
sing, they let go of the true inter-
-and the moment val. In unaccom-
they begin doing panied singing, the
that, their tones are pitch problem may
.natural and free. often be solved by

"As to the routine changing the key.
methods of perf~c- This is a practice
ting tone, I advo- which is legitimate
cate the practice with certain types
of scales, always of music.
stressing relaxation "The choirmaster
of the jaw, and a who takes his boys
flexible forward po- out of church and
sition of the tongue. on to the concert
We rel1.earse three platform will find
afternoons a week, that he has but
an hour and a quar- few adjustments to
tel' at a time, all of make. The very na~
it used in singing, ture of church sing-
We begin with a ing demands the
bit of warming-up complete absence of
work in the form of any 'effects.' The
hymns sung on Alt, concert, while it
and with frequent certainly does not
c han g e s 0 f key, TRINITY CHURCH, NEW YORK need theatricalism
Th en we h a ve Probably the /richest church in the world. on Broad~ay at the or artificiality, does

f Wall Street. it once towered over the city. Todayrange stretching ex- head 0 h b . d· mountains of skyscrapers. require a certain
ercises so devised it resembles a toy churc une In sharpening up of

that tt:ettoPthenostceale quickly and lightly. Naturally, presentation. Beyond that, r should say that th~ addi-
comes -m 0, .. tion of blue suits and the development of a dIfferent
we are' always alert to the need of breathmg :~ercises, way of standing should suffice to transform a succ.ess-
and to the development of correct mouth pOSItIOns.. ful choir into a successful concert group. Concert smg-
"One of the most serious problems encountere~ III ing as singing, varies not at all from choir work. In

working with children's voices. is that of Phras~n;, either case, the singing must be good, natural. pure.
Little children naturally sing m short phrases. e Indeed, any attempt to vary the style of the work de~

feats its own end, for the reason people go to a boys
chOlr concert is, simply, to hear a choir of boys' voic~s!
"Much interesting work has been done recently WIth

Junior Choirs composed of boys and girls together.
The liturgies 01some churches, (Continued on Page 468)
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Music: crnd Study

Helpful Hints for a Better Band

THE MOST SUCCESSFUL band instructors have
b~~n those whose efforts were unending and tm-

. tiring. There, is absolutely no place in band work
~Ol the glory-seeking individual. Nor is there a place
~or the monetary enthusiast. Along all walks of life one
IS constantly encountering the individual whose mone
tary deSir~stake precedence over his creative desires.
No. band mstructor may aspire to merit a perfectl
;ral~ed ur:it if he counts the dollars. earned at his pro:
eSSlOllag:ainst the hours worked. If he considers such
a companson neces~ary. he will be sadly awakened to
the fact that there 18 an obviousdiscrepency in his ac-
co~~ts, for the work of the conscientious leader is an
en ~~s ta?k. It over-spreads, like the work of every
~USICtan,mto tre~endous amounts of time, even aside
lorn that spent In the classroom, and consumes a
great deal of energy.

A great musician once said, "If my work were sched
~le.d to the practic~ l?eri~d alone I should fail miSerablY~
t IS,o~IYby practlCmg III my practice period, thinkin
~nurc III my other periods, and dreaming music Whe~
.seep that r can possibly reach my goal"
a School .~usic presents tremendous ad~antages and
pportumhes to the band instructor 'f 11 .
the potentialities of its field Under ~ ~ap eb:s aware of
~cientiou.s instructor, a sch~OI band can ~ec~~~d e~~~i
m proficIency to that displayed by many good p f

f
Sionaltbands. But again, as in all cases it must b~o"aeSr-t
or ar's sake" Wh'l ,-. 1 e the monetary remuneration .
~1~sOlut~IY.necessar~ for subsistence, the desire to d~
"AetWkOlkIS the ~aJor motive in such an undertaking

l' nows no pnce." .

Problems Classified
The far cry of many a director of scho 1 ..

unwil.lingn~ss of the individuals compOSi~g~h~SI~aISdtl~e
practICe faIthfully. This is a serious probl . n 0
schools which present an extensive 'Extra e~ 1~ mulan

y
program It i - rrIC urn'
l'eadil' s Ol.leproblem, however, which is quite

y overcome If handled properly The m

~:i~:d:u~:h~;e~~~~~~:, s~~~h\J~~~em a~d~~e:~~~~
men ted and f d t we ave expen-
classified tbUS~u~ P:r~~~~d~USlY successful, may be
Hours 3 D' 1 and Concerts. 2. Social

. . lp omas and Aw d C t'ftcratic Band 5 Th B ar er 1 cates. 4. Demo~
.. e and Composes.

. Periodic Band Concerts
W:hlle I am aware of the fT' .

where the school systems praCl.~tlesIn the larger cities
the production of a band OVIe adequate means for
the lack of such faciIit. .concert, I am also aware of
Places can be found ;~~ I~ ~any of the pural schools.
director is at all resourcei::t such a program if the
In the schools of the la.rger· com . .

band concerts usually tak 1 n:umtIes, the periodic
tori Ith e pace m the sch 1 .urn. elps tremendousl 'f tl . 00 audl-
~ated from time to time WithYI h lIS program is stimu-
~s,alternating it occasionaU ~~ ange of scenery; that
m .a. local hall instead of t~ t~ a concert presented
might .even prove possible i~ sc 001 assembly hall. It
'concert on the school lawn' d ~any cases, to hold the
Parents and friends should ~rm~ the ~armer weather.
gl~aphedinvitations to these e:~~~ve.prmteq ?r ~imeo-
stImulate a greater interest AU/' f?r Such lllvItations
a. COverdesigned by a member of:Ive programs with
turned out on a mimeogra heart class may be
chine at practically no co~t a~ra~rher dUPlicating ma-
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The music for these programs should be well bal-
anced and such as the students enjoy playing, in order
to assure a good concert. A program seasoned with a
solo ~umber or two reduces the work of the band .and
adds Interest to the concert. The usual duration of such
concerts should be about one hour in length, and not
over an hour and a half, since the average audience
grows weary of lengthy programs. Any concert which
lasts o~.er on~ hour .in length should be broken into
two pellod$ WIth an mtermission between them.
The rural schools have their own advantages, and in

~any .respects the band activities may be even more
dIversIfied than the programs of the schools in the
larger communities. Programs may be presented on th
l~~~oollawn or ~n the center of the town in one of th:
. e parks WhICh almost every country town m .

tams. In addition these rural schools may add an a~~~
:O~rhe~e ~ co.lor or nove~ty which is rarely found i~
co~c~~t"Ypr~~~~~~ds~Ch thhings ~s a "Harvest Festival

. . m a arn WIth decorations of h
and l'lpe corn lending charm to the occasion On tl'::Y
count alone, the resources of the band d' . t' IS
develop his pro l' . Irec Ol may
which will add g::m along many mteresting lines

:,t;~e~~~f~~:;,::::,;~~ie~c:~ea:e~C'::~~la~~~:~~~ ;~:

I recall an incident where on f .
director for a group of rural e 0 my friends, a band
concerned over the fact that t~ChOOls, became rather
than a barn in which t ey ?ad no place other
of trying to solve the pOroPbrlesenht.theIr concerts. Instead
b

eM. Iffiself he g 't t
and members for solution Th ave 1 0 the
to help With each f . e youngsters were eager. one 0 the memb .
plement to the original idea ers addmg a sup-
bloomed forth with one of tl ' the ,school SUddenly
sions in its history. On the 1.emo~t memorable occa-
farmers from everywhere ga:::~mg. of the concert,
school building with th . ed ~n front of the
Families and friends g:tIThwadgons sprmkled with hay.
, d d' ele on the wag'o Itm .ee an Impressive and '011' ns. was
wagons with their parties r~lle~ s~ht when eight such
ba-ndconcert was a novel on t 0 down the road. The
out to be a "Balld C te 0 say the least. It turnedoncer Hay Rid" .
performing on the first e WIth the bandwagon While the t' 'wagons grouped beh' d 1 am of sevenm each other b
rear, wending' their way into th ' .r~:lUghtup the
country roads. Even in the r e tWIlIght Over the
sembly haIl facilities are avU:flb~ChoOls Where no as-
tages and opportunities if t~l a e, t~ere are advan-
sourceful enough to b bl e band mstructor is re-

e a e to uncover them.

Social Hours
"The surest way to kill a '.

come a bore" For thl' good thmg IS to make it be. . s reason the g d -
WIllhave many and varied 00 band conductor
for his or her stUdents A progr.ams of social activities
presenting such a prog~am~~st mexpensive manner of
each member of the band b ,to have a party to Which
eat, SUch as sandwiches r.~.gs some good things to
forth. When the games '~l~O~Vl:S,t~akes, pies, and so

regroup reti~'es to
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another room where they enjoy th
were so generous in contribUting.

e
:d whichlJu,

been tremendously successful 'I ese PeriOds'
1 Wlh bUll

mora e among every group of yo din!
I have worked. ungstersWith tl

An Interesting project WhICh was
0/ our schools was called the "8 1developedlD,
merely a small shoe box WI th a par~~ Box" lhii
of it dividing it mto two section ~onJnthe
trona. on small pieces of paper W s. oneofthe
f

' ere wntte
o the band members In the otb n lli,es or t : ersectlOnames a he compositions which weh n 1I"!le
to the moment when the box was "adViorke.all:.
rehearsal was ended with a solo b mven~d.\
members who was selected by dra~;ne ollhe~
box one He stepped forward and dre~anillll1!
box two. That final drawmg told him What car~
he was to render. Chance dictated the COln~
composttdon he was to play, and smcenam! ~
knew Just what composition he mIghtdr no one,
less to say that most of the students aw,ltl>li!i:
pared after two or three failures. were\i!U~

Diplomas and Certilicate Awards
It makes no difference how old the' "

cerned may be, a certificate of somesortIDdiVlduelll.
?eal to the one receiving it. It is someth:eans,a,
In demonstrating the proficiency of th gwhldn
name appears upon it. In my own e e ~ersonit·
1 d' d'b xpenenceIl1.a mcre I Ie success with the lnexpe' '. nsmcert·
prmted by the publishers of THEETunE Pr .th b . esentallo:
e~e at pu lic performances to the bandmembe~1

Senous Practice, Improvement, Excellencein .
and many other things, help to stimulate "andn ' 't & PO'!,1.ovmgmerest in the band work. Certifi
be .alt~rnated with small busts of the compose~t:
~we pms to be worn on the lapel, whichrepre.llnt"'
Instrument which the student plays,andanyoflld
countless. number of suitable prizes.ThesmallHPi
of these Items is well worth the differencein thf.
and the performance of the band. .

The Democratic Band
Frequently students do not like the dulldrynunD:

e~forced upon them by well-meaning, butOl'er'Ml~

tI~:ms band leaders. Much of my previous~rie:i
WIth bands has taught me that compositions101'

not ~e selected by the instructor, but merelysuggPi
by him. In other words, when the instructorfee~\
the band is ready to start working onan overturd
better for him to play snatches of severalcompoo'
of that nature on the piano and let themembe~
the. group take a vote on the one whichappealsoo
majority, than it is for him to try to forcesome'
up.on them which has absolutely no appeallilthem.1
thIS manner of voting on the band selections,!hIlt
den.ts feel that they have a voice in theselectioJ
theIr own work. It is established evidencethat&~

son ~iU work more diligently at somethingofhis t

choosmg than he will at something dictatedby~
other. The vote method of selecting compositions'
proved its worth over and over again andthejdfi'
Passed on for what it is worth.

, The Band Composes
h E~ch. school and each band likes the distinctj(C1·
avmg a composition of its own Thereisnothinl1
the eyes of the stUdents which n;eanshalfsomtl~1
them as the rendering of their own 'AlmaMaW'$.:
~UCh a composition is easily introduced butour all'
han is d 1 ' '"com eep y felt for the compositionwhjch.lhe~
. poses itself. Most band instructors areqUlwf~
Jar ';"ith harmony, or should be A littlestuntful-'
carned itself over a period of a few weekswas jn9f.'
~nental in getting one of my school bandstiloorr·~
Its ~wn song. It consisted of my writinga melod.l~
s~ttIng it on the blackboard We usedseveralband~
nods" . ,'1',to In workmg out harmonies whichsound~ ,
. the members of the group. Each individualCODl~

hl~ ?wn harmony and his own accompanjnlentW~
0~'Ig1l1al melody, as I played it over andoveron
illRno. The key was pre-set for each instrument::r
1.e stUdents would know just what ~eyin II' If!¢
work. Later I went Over checking andrevisingj!.·,1
we had fi . j,1l;!t-b mshed, our own band song hadbeen .1,

y the band itself. It was difficult at first,but~
the e d [.~~.n ea~h studen t was in the work,bubbIll,$
the sheer JOYof the job (Continued onpage
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IWIN the next few weeks another summer
will have passed an~ hundreds of thousands of
youngAmerIcans will wend their way back to

• hOOl. ,Amongthese youngsters are thousands who
~ becomemembers of the beginning instrumental
I ssesoftheir respective schools. These are the stu-
~antl;who will eventually' take their places as the high
~:hOolandcollege.instrumen~al.ists of. the future. The
qualityof[nstructfon and trainmg which they will re-
reive in thesebeginr~ingclasses is .of paramount im-
ortanceand is certam to be a dommant factor in the
~ualityof musicians we are to have in our future
baIldSandorchestras.
unfortunately,too little emphasis is placed upon the
beginningstages of th~ ~tudent's training. Too fre-
Quently, ourteacher training programs fail to provide
acurriculumwhich will prepare teachers for this par-
ticularfield.Too often the attitude has been expressed
in thestatement,"Any musician can teach the begin-
ners, butwemust be more selective in our choice of
tBachersforthe high school band and orchestra." This
attitudeis prevalent not only among Boards of Educa-
tion andsuperintendents, but among many directors
ofmusicdepartments as well.
Suchviewpoints are primarily responsible for the
Wenorresultsobtained by the students in these par-
ticularsituations.Naturally, the ultimate product of a
musicdepartment can be no better than the funda-
mentaltrainingprovided the stUdents of that depart-
mfllt.It is quite impractical to expect superior musical
performancesfrom high school music groups of a
schoolsystemwhich provides little or no musical prog-
ress in itsgrade and junior high school curriculum.

A Lack 01 Proper Instruction
Althoughthese conclusions seem only logical, the
lactremainsthat hundreds of schools in every state
have musicprograms whose elementary, intermediate,
andjuniorhigh school instx:.umental music curricula
havenocourseof study, no definite objective, incom-
petentinstruction, and little guidance or cooperation
onthepart of the school administration. The success
of thesemusic departments seems to be measured by
allconcerned,more upon the availability of the school
bandforpeprallies, football games, and other athletic,
schoolandpublic events, than upon an organized pro-
gram whichemphasizes music education rather than
musicpropaganda.
Duringthe past ten years as conductor of the Uni-

~ersityBands,hundreds of school musicians have pre-
S€ntedthemselvesbefore me for the purpose of audi-
tioningfor membership to our Bands. Some of these
youngstersare talented, well-schooled, and excellent
performers.Their skills and proficiencies speak very
highlyof the superior training received from their
schoolandprivate music teachers. Unfortunately, how~
ever,this quality of student is the exception rather
thantherule. In too many instances those auditioned
wereineligible for membership to the University
Bands,not for their lack of talent, interest, or experi-
ence,but simply because the schools from which they
~eregraduated failed to provide competent instruc-
han,or a progressive music education program. These
studentshave spent sufficient time in their music
classes.In fact, often they have spent more time than
theyshould, and at a 'sacrifice of their academic
records.The irony of such situations is that these
stUdentshave made very little progress in view of the
timedevotedto their musical activities. Although many
havnpentten years in the instrumental classes, bands,
andorchestras, they still cannot read simple musical
Phraseswith proper style, expression, and taste. In
mostcases,I find that they had purchased an instru-
ment,joined the instrumental classes, and very soon
thereafterwere "promoted" to the school band or or-
chestra.They had received little or no individual in-
structionother than that obtained in the regular full
ensemblerehearsals. It is very difficult to advise these
stUdentsof their true musical status. They have looked
forwardfor considerable time toward the day when
theywouldbecome members of a University Band.
The~are enthusiastic and determined, and it is indeed
tragiCto deny them admittance. Nevertheless, I con-
>tantlyfind myself explaining that due to lack of
fundamentalmusicianship, I cannot accept them.
Lastfall, seventy-eight university students who had
Playedcornet or trumpet in their high school bands or
erchestraswere auditioned. Their average playing ex~
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perience was ~ve. and .one~half years; many had played
m grammar, junior high, and senior high school bands
a?d orchestras. Of the seventy-eight auditioned, only
SIXproved to be schooled and routined performers' and
all of these six had received considerable privat~ in-
struction with competent teachers. Of the remaining
seventy-two, thirty-seven had never received any pri-
vate instruction. Twelve had ;;tudied privately Ior a
period of two to three years; the remainder had studied
intermittently, without seriousness of purpose or inter~
est. Twenty-four had played solo cornet in their high
school~bands and orchestras.
This situation was more or less duplicated in the

clarinet try-outs. Of sixty-four aUditioned, only eleven
had received proper fundamental training and rou-
tine; the remainder were deficient for the most part in
the elements which they should have mastered long
before appearing for the try-out.
Of the total of two hundred and twenty-six students

aUditioned on all the wind and percussion instruments,
over ninety per cent had been members of bands or
orchestras during their entire four years in high school.
The average playing experience was ..sixand six-tenths
years. Yet, only five and four-tenths per cent showed
thorough training in the fundamentals necessary for
intelligent performance .upon their instrument.

A Pathetic Showing
Following are the most important elements found

to be deficient in these two hundred and twenty-six
cases:
1. Lack of physical adaptation; that is, the student

should not have been encouraged to study his particu-
lar instrument, but encouraged to study another in-
strument to which he would be better adapted phys-
ically. Twelve per cent.
2. Faulty t:mbouchures. Incorrect placement of

mouthpiece; cup mouthpieces too high or two low, air-
pockets, teeth together, rigidity of throat muscles, lips
too tense, pressure. Forty-two per cent.
3. Tone quality. Strained, pinched, forced, lack of

intensity, strident, harsh blatant; lacking in refine-
ment and control; thin, dull. Sixty-eight per cent.
4. Intonation. Out of tune, poor aural conception,

sharp, flat, lack of knowledge in humoring pitch.
Eighty-four per cent.
5. Faulty articulation. "Tutting," abrupt, harsh, vio-

lent, "slap tongueing," heavy; tongue too high, too low,
too far back, too far forward, no attack, stroke too-
long, tongue obstructing breath stream, releasing tone
with tongue or throat or lips. Sixty-six per cent.
6. Rhythm. Rushing, improper distribution of tones

within the beat; lack of feeling for pulse; unable to'
play in precise rhythm. Seventy-nine per' cent.
7. Reading routine. Improper interpretation of ele-

mentary patterns; poor style, taste, and musical con~
ception of phrase. Eighty-two per cent.
8. Sight reading. Read marches more readily than

simple arias. Seventy-four per cent.
9. Knowledge of literature. Not familiar with studies

and compositions written expressly for particular in-
''$i$'1i''''V-""""m~. ",.~,,,, -= ~
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.strument; band and orchestra literature. Eighty-three
per cent.
10. Inferior instrument (most cases the woodwinds

.especially clari!1et.sand flutes). Seven pel' ceu"t. '
11. Lack of prdper care of instrument. Eighty per

cent.

The Root 01 the Trouble
The evidence, as brought' out in these auditions

?hould be sufficient to convince' us of the necessity fo;
unprovement in the teaching of the fundamental ele-
ments of performance. It does not seem logical that
the student should be deficient in these phases of his
musical education after having spent six and one-half
years in the school instrumental organizations.

It is quite obvious that if we are to improve our in-
strumental program, we must begin with a change in
certain poilosophies pertaining to the teaching of the
student and a study of the objectives, emphasis and
results of our present program.

If we are to consider such action, it would seem that
the follOWingfactors should merit our serious atten-
tion and study:
1. A properly organized course of study of instru-

~ental music from the elementary grades through
high school with definite aims, progress and objectives.
2. More capable instruction in the elementary stage

of the student's training.
,a) Improving selectivity of teaching personnel.
b) More rigid music requirements for music teachers

in the way of performance and teaching skills.
c) More emphasis upon specialization and de-em-

phasis of the "generalist."
·d) University and colleges working more closely with
hIgh school administrators and departmental heads.
e) More emphasis upon applied music in our teacher

. training programs. Better knowledge of all instruments.
f) More emphasis and demands for better teaching

on ~he part of Boards of Education and administrators.
g) Higher salaries, so as to attract more competent

musician-teachers.
·h) Emphasize this level of training as a career espe-
CIally for those equipped primarily to teach.
3. More emphasis upon the grade school instrumen-

tal p'rogram throughout the nation with special em-
phaSIS up~n the teaching of fundamentals rather than
upon publIc performance until such time as the funda-
mentals have been established.
· 4. More emphasis upon the value of private instruc-
twn at an early age. .
5. More emphasis upon solo and ensemble perform-

ance. ~e 'program organized so as to cover the rep-
resentatIve works of each instrument and ensembles'
sChe.duledon school time and an integral part of th;
mUSICprogram, not extra-curricular.
6. An evaluation and survey of "progress chart" on

each member of the staff each year.
7. A se~ester report of each student's progress.

Enumeratmg those elements showing satisfactory prog-
ress and those requiring special at.tention.
There are dOUbtlesslymany other items which could

b~ used in developing teachers and class room tech-
mq~es. These. represent only a few, and if put into
actIOn should do much to improve the present weak-
nesses of o~ public school music program.
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nervous, and imaginative stature, plus his experience,
and (2) conveying that conception to ail audience
through his particular instrument. Just as some have
a special talent for pla-ying the piano or violin, so some
have a talent for influencing an orchestra.
A real conductor is "felt" by his orchestra. He does

most of his leading through intangibles and his phys-
iognomy. Felix Mottl once said about conducting, "One
either can, or cannot." One man gives a downbeat like
a rapier thrust which achieves complete unanimity of
response. Another hits the ceiling and still the orches-
tra goes its own way.

America's Contribution to the Arts
Every concert artist should familiarize himself al-

ways and everywhere with the folk music with which
he has any contact. However, all our art grew out of
folk music, and folk music is continually being in-
corporated in the art formations. America has made a
contribution to the sum total of the world's music.
Each day the contribution becomes 'more significant
and of higher quality, because it is more characteristic
of our country.
There is another matter which is frequently over-

looked and over which American music has exercised
a great influence, and that is style of performance.

The high standard of craftsmanship of our orchestras
has been felt, even in Europe, and in this connection
I might point out that locale and character of audi-
ences, in a very subtle ,way, change styles of per-
formance.
Much as I like New York, it would be a tragic mis-

take for this country to accept it as its predominating
music center in the sense that Austria does Vienna,
or England does London. The vastness of this coun-
try, and the great differences in history, customs, cli-
mate and background of the various cities, make ours
a unique situation. New York has always been a great
market for concerts, but whether New York is worthy
of being definitive for the whole country, is to me a
great quesion. After all, r could aame some of the very
greatest artists who are successful in some cities and
unsuccessful in others. Tastes and reactions to the
same thing vary, as we all know. While admitting Ne,v
York's great qualities, we should remember that each
of our great cities has something distinctive to con-
tribute to the national culture. If these cities give too
great heed to New York's opinion and tastes, they tend
to sacrifice some of their own individuality, with the
result that the musical development of the country
is stultified.
Finally, I might mention the effect of radio on the

life of our orchestras. Although my personal preference
is for a first-hand contact with an audience, I con-
sider this a very unimportant aspect, since the very
fact that, radio reaches such a large audience has en-
abled it to do much for the caus~ of good music. In its
very essence this cannot fail to assist the growth of
any and every symphony orchestra in America.

This and That Concerning Radio
(Continued from Page 430)

were The Philadelphia Orchestra, Family Hour, Great
Moments in Music, Pause That Refreshes on the Air-,
Gateways to Music, Artur Rodzinski, E. Power Biggs
Jan Peerce, and Patrice Munsel. '
First place in the Educational Programs Division of

Mus.ical America's poll was won by Mutual Broad-
castmg System's Symphonies for Youth, featurinp'
~lfred Wa~lenstein. Mutual's WOR (New York Sta:
t10n) rnUSlCaldirector, conducting the Los Angeles
Philharm~nic Orchestra. Another Wallenstein-origi-
nated .senes, the Sinfonietta Concerts, won second
place .Ill the Small Ensemble classification. Second
place III the regUlarly featured soloists (for women)
was alloted to the Metropolitan Opera soprano Licia
Albanese, who is heard regularly in Mutual's Treasure
Hour of Song·.
Wall~nstein's Symphonies for Youth is an example

of ~adlO spons?red culture for the young of America.
Deslg~ed to stImulate the interest of youth in music,
a I?ortlOn of each broadcast was devoted to a musical
qUIZ .. School. children in all parts of the country were
provld.ed WIth notes and home-study background
matenal '?n music .and composers by the Mutual
Bro.adcast~ng System; they were also invited to send
th.eI~ mUSICalquestions to the series. Youngsters sub-
mlttmg ~uestions used on the broadcasts and those in
the aUdIence who answered the q t· .. f ues IOns receIved
pnzes a war bonds, recordings of compositions played
~nd other record albums. The selections piayed wer~
mtroduced by Mr. Wallenstein himself who also l'
sen ted some of the background of th ' P e-th . e composers ande CIrcumstances under Which the m . .Con 1 d' . US1Cwas WrItten

c ~ mg Its fifteenth year of broadcastin th"
past sprIng, CBS' American School of the Air aC~ieve~
a year that found the program series reachin the
largest domestic aUdience in its history and g .
ternational expansion which served l' t an m-'
the borders of the United States and ~a~:~= ~i~~d
five programs each week, four were rebroadc~st re e
ularly to Latin America by the Officeof Inte A ~-
can Affairs United Network and all Ii r- men-b th ,ve were sent
y e Office of War Information directly t th
s,chools of Australia and New Zeala'lld. select~; pro:
gra~s .were broadcast by the Armed Forces Radio
SerVIce over four hundred stations and sound s t
and the s ys ems,urg~on General's reconditioning program
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brought the broadcasts into some four hundred gen-
eral and _station hospitals all over the world.
DUring the music series of the American School of

the Air this past season, many eminent artists were
presented .. These included Deems Taylor, composer-
conductor; the Robert Shaw Chorus; Eileen Farrell,
soprano; Mack Harrell, baritone; Sally Moore, con-
tralto; Amri Galli-Campi, coloratura soprano; E.
Power Biggs, organist; Vera Brodsky, Pianist; the
Panchos Trio; and folk singers John Jacob Niles
Rich~rd Dyer Bennett and Neure Jorjorian. The co~
l~mbIa Concert Orchestra, heard regUlarly in the se-
nes, was conducted by Bernard Herrmann.
. Culture and war could hardly be said to go hand
m ~and. :sut radio, during this war, has provided
a stImulatmg cultural background to war, which has
made American soldiers more conscious of good music
t~en ev~r before. It is hard to trace some of the
stlmul~tmg cultural developments that have come out
of radIO..The increase in musical appreciation in this
country m. the past two decades, however, is definitely
due. to radIO.There may be some who believe that had
r.dIO been "regula~ed" this appreciation would have
been greater. But, m our estimation that remains a
~ontroversial Viewpoint. The very freedom of dial turn-
mg .has made a lot of people appreciative of good
mUSICw~o never thought they could listen to music'
h~d radlO had less freedom in its broadcasting, thi~
~mght not have happened. The average music lover
IS not developed by instruction and regUlation still
less b~ technical and historical knowledge. His e;rliest
expef1en~es with music may be largely fortuitous-
the claSSIcal excerpts in what he thought was an all
popular program may be these experiences T th
average musi? lover, good music is at first ~ st~an :
ele~en~, he IS very apt to classify it as somethi~
WhIChIS abstruse and complex, like trigonometry 0;
ethn.ol~gy. People are seldom aware of the Itt
preClatlOns within them. It is usuall ha en ap-
perien h' h Y a c ance ex-ce, w IC proves something akin to an initi t·
that starts the development of th a lOn,10 H . e average music
vel'. ~ mIght hear some composition to w' .

whole bemg seems to respond and from th hiCh hIS
begiD:to wonder at the powe; of music If ~~~nw~rd
he WIllcease to be content with such '. s WIse,
occasions may offer, but will seek mUSICas chance
on the radio and begin to attend oubt1.the good fare

pu Ie concerts.
* * * *

Never fudge a composition @n a fir .
what pleases extremely at first . st hearmg; for
and the works of the great 1: not alw,ays the best,

mas ers requzre stUdy.
-SCHUMANN.

"FORWARD MARCH WITH MUSIC"

Fingering to Fit
b';l Ruth ::D'Jnes A Di/ficull Problem

I
I

I

oixteen~year-oldboy student
J ba\,€~Ie-talentedand lovestne best

XL FIN?ERING should. be thought outin ), elovelyclassicalsolosI have
groupings. In good musical editionsth lliJW. hehasbeenforbiddento play
Ing is marked correctly aCcor(H~efing!I. theywant somethingwith

groupings, yet many students do not not.g to.~ think AdoTation and Laleet~ inlyhave "tune," but they
still think of fingering as a successionof' an~ 1. Heismypridea~,the ~o~ent and
A slight shift of the entire arm is necessslIlgleno.~d@,U Ilethimplay stuff. HIS father

the hand and arm before attacking h arytoa'i,,"~~!,,,~,~nedhimwith the fact.that heeac gr 1lJ~ 105 ""," "" f h
the hand in position over the whole betoup,ha1lii!will wkehisviolinaway rom am....
note of the group is played. ,ore thefuli What wou~dyOU do?-Mrs. C. M. C..

:i'fMSYlvama.
In taking up a new piece, the hand groupi d Ii t bl

be carefully worked out, and strictly adheredngS811o.w~youhavequitea e ice e pro em on
time the composition is played Proper fin .lo,!a~ j(urhands,andunfortunately it is not a

. germgon I e"~e.Manyyoungstersnowadays have
decided upon, and used each time bring, 0 t ~ 1&1w' • f d .f T ,U smooln belterunderstandmga goo mUSIC,
nes~, bl aeftlIty, . an~ confidence; careless,unce!l~:.dafinerinstinctive taste for it, than
vana e ngenng IS fatal to proper execut" "" tb h M tpiece. IOnoftll!:.heirfathersand mo ers ave. as
I eli 'arentsareproud of such children-as
n fficult passages, whether they are to be ~eyhavegood reason to be-but quite

o~ized or n~t, the hand grouping neededshould~:. oftenonemeets parents who are resent-
cfded upon In advance, and then the armbreathta~';ul. This attitude of mind frequently
before each one (guided by "floating elbow-up")~ (amesfromthe idea that the children
hand should be w~ll over the Whole,beforethe' firs iill sufferin popularity and social sue-
note of the group IS played. For instance inthis~ (E:$ if theypersist in studying "high-
ample taken from Chopin's Nocturne in E-/iat 0,~.)row" mILSic.I should not be surprised
No.2, there are four dlstinct~hand grOUPingS'inP~:litlI'erethis thought which is in the
treble. , :nindofyourpupil'Sfather. The idea is,

of course,completelyfalse: a young man
(I! woman whohas good musical taste
&lidgoodtraining will find doors open,
sociallyspeaking,which would otherwise
lfmain locked.But not everyone realizes
:Jru, andpeoplewho do not move in
music·lovingcircles are prone to take
lheotherview.
Itmightbea good idea for you to in-
'ritetheparents to tea, having one or
·~omusically-mindedpeople to meet
l~em,anddiscussthe matter along these
ines. Youcan also point out that the

In group I, the hand and arm should be throll'ninm.ad'sbentis definitely towards good
~osition to cover the whole group, beforetheE-flai music,and that the thwarting of it
IS played; in group II, the hand and arm should ~ lIouid inevitablycause a sense of frus-
thrown mto octave pOSItion,before the E·tlat 15playlfotration andmight induce a definite feel-
WIth the thumb, in group III, the hand andarmi.~g01 inferiority.But your best argu-
should be thrown over that group, beforetheF ~ llimt-forit is the most easily understood
played, and in group IV, the hand and ann shouln -is thattheboy,by playing good music,
be thrown quickly into octave position, beforet~ 'lim muchmore readily win the respect
E-ftat octave is played. A careful study of thesegroll]l' ~ndadmirationof those people whose
ings will show the benefits to be gained fromsuchpro- Gpinionis reallyvaluable than he would
cedure. by playingmerely popular stuff.

Another thing you can do is to have
him tlloroughlylearn a few of the solos
helikesbest.When they are well pre-
pared,invite some musical people to
hearhim,peoplewhose standing in your
towndeservesrespect. As the lad is
tal~nted,he will probably play very
wellandthe reception he gets will do
muchtoconvincehis parents that they
canwell beproud of him.
Further, youmight give him violin ar-

,~angementsof some folk songs, such as
ldBiatk Joe or Dvorak's Gain' Home
~~dSongsmy Mother Taught me. Albert
.~ madevery lovely arrangements
~ !everal Stephen Foster songs. Such
pIeces havereal musical value and no
one COuld . ''In ConSIderthem lacking in tune-
JU ess.Moreover,as they are all easy <
your PU it~th P ~Ouldlearn several of them
louttakmg much time from his more

V~luable Work.And they would undoubt-
e YPleasehis parents.
Wi~ I S~id,this is quite a problem: but

a lIttle tact and diplomacy, and a
~OOddealof patience, you can solve it.
a~;~r.forget,though, that you are the
lllu~nty,the expert, on the subject-
yeas a doctor is in his field. When
t~~canbringthe lad's parents to realize

bIS,morethan half of your battle will
ewon.
Write me again, to let me know how
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Dottie's First
Recital Program

THE ETODE

n~ttie is now four years old. She first playedin
J?Ubhc~t the age of three and one-half. Herfull?a~
IS Dottle Ella Ogle. Her father Jo~ph W.ogle,lSOU
qf t?e foremost piano teache;'s 01 santa Ana,ca ~
forl1la. Dottie's program inclUded works bYEac
Mozart, Haydn, and Clemen ti.

The Violinist's Forum
Conducted by

Prominent Teacher
and Conductor

the spiccato itself. The first. essential of
this bowing is an absolute evenness of
bow stroke; that is, each stroke must be
of exactly the same length, An uneven
motion of the hand is one of the most
common causes of failure, and is, I sus-
pect,. a contributing factor in your case.
The best way to· acquire the necessary
precision is to take some very simple
study in notes of even length, such as
the first of Wohlfahrt, {)p. 45, and prac~
tice it in the following manner:

No queJtion will 'be answered in THE ETUDE
unless arromfanied by the full name
and address 0 the mquirer. Only imtwls,
or pscJldonyrn gif.len, will be published.

J:C,6-1S2411 E Err Cll1 (7 r r Err

Play it in the middle of the bow, with
the stick vertically above the hair, at

...'" quite a moderate ·~tempo--about J=66-
using the Wrist-and-Finger Motion only,

things have worked out following the and with just enough pressure on the
suggestions given here. stick to prevent the bow from springing.

You should practice the study in this
way _until you can play it through with

Concerning tTIe Spiccato Bowing perfect evenness and a relaxed and flexH

... Your columns have given me so ible hand. Then gradually increase the
much help and encouragement that 1have speed. When you have arrived at a tempo
summoned up courage to ask you if you of about J=132, relax the pressure-and
will write something about the spiccato. • 1I think it would interest many violinists the natural springing of the bow wII
besides myself.... I have been trying almost certainly appear. For a few days,
for over a year to get a good spiccato, but begin your spiccato practice with the
1 have gotten just nowhere. The bow will pressure applied to the stick, relaxing it
bounce for a few notes and then it .,tops.And anyway, it does not boun~e- ev~n]y. after a few measures. This transition
I can do it for a while, slowly, If 1 sb~en from the firm to the springing bow is
my arm, but I know that is not the rIght important.
way. It is not the fault of my bow, for 1 At this point you should begin to prac-
have quite a good one.... I shall be so
grateful jf you will tell me h~w I should tice the controlled spiccato, at quite a
practice it.-Miss A. A. R., Ohw. slow tempo-in sixteenths at about J=52
Since many violinists blame the bow ~and slightly nearer the frog than you

for a poor spiccatd, it is good to hear have been playing heretofore. This, too,
from someone who doesn't! Many are the you should play entirely from the wrist,
imprecations heaped., upon an innocent raising the bow from the string after
and perfectly good stick when the fault every note. The natural springing of the
really lies in the player's bow arm. bow appears only when the spiccato is
More than almost row other special played at a fairly rapid tempo, so one

bowing, the spiccatO' calls for a rel~xe?, must learn to produce the same effect
sensitively balanced, and wel1-co?r.dI~ with a controlled bow. You should prac-
nated arm and hand. Before practicmg tice the study with the notes repeated,
it further, you should check up on your as suggested above, until you can play
Wrist-and-Finger Motion at the Frog it with absolute regularity of bow stroke.
and your control of the Whole ~ow ThEm practice it, or a similar study, as
martele. The latter bowing was desc~Ibed it is written.
at some length in the January, 1944,Issue Meanwhile, you should continue with
of THE ETUDE, and the Wri;:;t-and-Finger the rapid spiccato, gaining confidence in
Motion in last December's issue: If you it and allowing the bow to take more and

are at ease with both these .bowmgtSYfO~~~~: t~~~~l~ ~~S~aa:s~b~~:;.t~a~~ c~~~~~~
have all the technical reqUlremen s 0,

Wh 1 B 11 the bow too much, instead of "letting the
a good spiccato, for the 0 e 0
martele ensures a lightly-ba]~nced arm bow do it." Generally, they hold the stick

and the Wrist-and-Finger Motion ca.n.n~t too tigntly.

be
well played without complete coordI- As soon as you feel that you can play

d the rapid and the. controlled spiccato
nation of the wrist and han . .
G
ranting that you have these techll1cal comfortably and easily you should gradu-

. t wo k on ally increase the speed of the latter and
qualifications, you can begIn 0 l'
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decrease the speed of the former, until
the two meet and you can pass over from
one to the other without hesitation.
When you can do this you can consider
that the bowing is under control. From
then on you should work towards the
synchronization of the bow with the
fingers, practicing your studies in single,
not repeated notes. This is the real dttfi-
culty, and many a good spiccato is blurred
by careless left-hand fingering. Keep in
mind the fact that absolute evenness of
fingering is as essential as perfect even-
ness of bowing. When you have achieved
this, the only limit to the speed you can
play the spiccato will be the speed with
which your fingers can move.
So far, we have considered only the

movement of the hand in the wrist joint.
This is as it should be, for a controlled
and smoothly-working wrist is the basis
of a good spiccato. Nowadays, however,
the forearm is used a good deal more
than it was in former years, when the
bowing was looked upon as an exclusive
function. of the wrist. Some forearm mo-
tion helps the controlled gpiecato-after
it can be well played with the wrist alone
-and it is essential to the natural spic-
eato if the passage is to be played jorte.
Howmuch arm motion is necessary, and
just when it should be used, depend to a
very large degree on the personal taste
and the individual technic of the player.
When under complete co.ntrol, the

spiccato can convey a number of differ~
ent tone colors, and the use of the arm
often aids considerably in producing these
celors. It has been well said that the
spiccato should encompass all tonal ef-
fects from the flakiness of softly-falling _
snow to the brittle brilliance of a ha.il-
storm. The second variation of Beetho-
ven's "Quartet in A major, Op. 18, No.5,"
is a fine ex~mple of the "flaky" effect;
while the Finale of Wieniawski's "Con-
certo in D minor" is typical of the "hail-
storm" variety. Both of these examples
should be played by a combined forearm
and wrist movement.
Except when you wish to produce a

soft, flaky quality of tone, you should
always have the stick of the bow vertical-
ly above the hair. The natural resiliency
of the stick is thus brought most fully
into play, and the continued springing of
the bow made much easier. Another vital
factor in the production of a rapid, bril-
liant spiccato is the direction of the bow
stroke. It should not be exactly' in the
line of the bow stick, but slightly across
it--almost as if the bow were crossing to
the next string. In other words, a slight
vertical motion of the hand should be
combined with the necessary sideways
motion. This materially increases the
"bite" of the bow on the string.
There is no short cut to the acquire-

ment of any detail of violin technic, but
I feel sure that if you work along the
lines I have indicated you will find your-
self in possession of a good spiccato be-
fore lJlany weeks have passed. But--be
patient. Don't "try it out" every few days,
hoping for quick results. That is the
surest way to delay progress. If you plant
tulip bulbs in your garden, you don't pull
them up every other day to see if they
have sprouted. If they aTe properly
tended, you can be sure they will appear
in due time-as will your spiccato if it is
given similarly thoughtful care.
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How Can I Transfer the Tunes
in My Head to Notes on Paper?

Q. You have helped many young musi-
cians by your sound advice and now I
turn to you with my own problem. I am
a young man of twenty-one, married,
working at a job. I have had two years of
piano and two of theory. and have sung
bass in a male quartet for six years. I
do not care much for piano but have been
working at the guitar but am not as pro-
ficient as I should be.
Here is my problem: I have many melo-

dies funning through my head and I
should like to have you suggest a book or
something else that will tell me what a
composer does when he writes music. I
do not expect to become a great composer
but if I could find some way of transfer-
ring my melodies to paper in the proper
time and key I should be very happy.
What makes a composer decide on the
time signature for his piece? Whatmakes
him decide the fonn? Would such booksas
"Lessons in Music Forms" and "The Ma-
terial Used in Composition" help me if I
got them? Or are there other books of
simpler character?-C. J. M.

A. What you need is a good stiff course
in dictation. In such a class the teacher
plays melodies. chords and so forth on
the piano and the students listen intently
and try to write what they hear. If you
can join such a class I advise you to do
it, but if you cannot then try the fol~
lowing:
1. With staff paper before you, think

of any melody that you know well. Close
~ou: eyes and concentrate on it, singing
It szlently, perhaps beating time as you
do this. If you know the so-fa syllables,
apply them, going over the melody sev-
eral times, but silently. Now choose some
key that seems to give the melody a
natural compass (sing it alOUd to deter-
mine this if necessary) select a measure
signature that brings the accents in the
right places, and write the melody on the
staff. If you have difficulty go to the
piano and pick it out or find the book
in which the song is printed -and com-
pare what you have written with the
printed score. If you have much trouble
or if you make a great many mistakes
this shows that you need a great deal of'
practice of this sort-in which case you
should write out twenty-five or more
songs in the same way. But if it is easy
for you and if you can write the song
apprOXimately as it is printed, then go
on to step two.
2. Think again of some song that you

know. perhaps a hymn tune, or even
God Save the King. Prepare two staffs.
treble and bass. Write the melody on the
treble staff, then concentrate on the first
chord: How does it sound? How does it
"feel" in your fingers? Write it if you
can a~d play what you have written on
the plano. If it sounds all right go on
to the .next chord, and so on through
the entIr~ song. But if not, then look up
the song m the book and see how it ap-
pears there. Do this in the case of man
songs a~d ~asy piano pieces until yO~
can do It With fair facility and correct.
ness.
3..If your wife or someone else in the

famlly plays the piano, as~ this person
to ~l~y other material that is not so
famIlIar, you listening intently and writ-
ing it on the staff.
4. After some weeks or months of such

practice you shOUldbe able to allow your
f~ncy to rove in creating original melo-
dies and writing them on the staff. You
may have trouble getting the harmony
down, and if it takes you several years
to get to the point where you can do it
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you must not be surprised. If you have
trouble with the measure signature of
some tune, beat::tfu""epulse ,as you sing it
and find out where the accents fall, thus
determining ttie ' place of the bar lines
on the staff. The form is an outgrowth
of the musical idea and is not usually
determined in advance. The key is chosen
with respect to (1) the effect on-the ear;
(2) the range 'of the voice or instrument
for which you are composing: (3) the
ease of performance, some keys being
harder to play in than others.
What you evidently need is practice

in writing on the staff"r'ather ·than read-
ing books, but the. works you mention
will also be· of some use, especially a
little later.

Can IStill Learn?
Q. 1 never miss your column in THE

ETUDE and now 1 myself need advke. 1
am forty-one years old and have had sev-
eral years of musical training but because
?f circumstances was unable to go on with
It.. 1 ~ould take up my studies again at
thIS tlme but am afraid 1 am too old. I.
h~ve always wanted to be a capable musi-
~la~ a.nd a good teacher but am wondering
If It IS not. too late now. I have stUdied
fifth- and Sixth-grade music but am not a
goo~ sight read~r and .1 should like your
adVlce about thIS espeCIally. Will you tell
me what to do?-I. C.

A. You are probably too old to become
a concert performer, but you still should
be able t.o learn to play well enough so
as to derIve great satisfaction from your
. performance, as well as to prOVide inter-
esting music for your .family and friends.
You -could probably learn to be a good
teacher too, especially for- pupils who are
not ~oo ad:vanced. So by all means stUdy
mUSICagam, ,the sooner the better.
As to sight playing, it depends partly

on prac~ice and partly on the application
to readmg music, of 'the principles of
harmony and form that you have prob-
ably learned at some time or other and-
that you ~hoUld now restUdy and apply
to your pla~o playing. Begin by taking
some very sl:UPle music such as hymn
tunes or the SImplest pieces in THEETUDE.
~OOk carefUlly at the signature and de-
Cl~e whethe~ the piece is in major or
mmor. Examme the measure sign and in-
spect the rhythm of the first few meas-
ures. G~ance through the composition
f?r POSSIblechanges of key and measure
SIgnature. Now begin to play at a mod-
erate pace, steadily, looking a little ahead
of where you are playing. Make yourself
note and f~llow the dynamic. signs, the
pedal n:arkmgs, the fingering. If there
are accI~entals try to determine as you
are playmg Whether they represent a
modulation to another key. Be sure to
m~ke yourself aware of repetition vari-
atIon, and contrast so as to know at least

and Answers

Mus, Doc,
Professor Emeritus
Oberlin College

Music Editor. Webster's New
International Dictionary

No que;tion will be a1/Jwered in THE
ETUDE unlen accompanied by the filII
n.ame and addren 0/ the inquirer. Onl) in;,
ttatJ, or PJe/ldon)m gir'!'", will be publuhed.

tI:e general outline of the form of the
pI~ce. When you can do aU these things
reasonably well the first or second time
you are ~laying a very simple piece, go
on, to a slIghtly more difficult one always
however follOWing the same careful pro-
cedure. Spend an hour a day in this way
going. thr?ugh hundreds of compositions:
and l~ s~x months Or a year you will
~ave I~proved your sight-playing abil-
Ity conslderably_I am certain of it .And
as yO~ re!5tudy your harmony, t~y to
~PPly It to all the music you are readw
mg and practicing-it's fun!

How Can IStop Watching
My Fingers?

Q. I have been a pianist for ten
but h~ve taken lessons for only a thiy~a~
that tIme. Unfortunately I hr. 0
the habit of watehin th ave acqUlred
cially when playing "W'dekke:yboard.espe-
I . 1 e s IpS. Howovercome thlS bad h b't? L can
been forcing myself toa~e ately I have
the music and I have ha~P my eyes on
so that my right ha d I some success
feel of the keys." B~t d: r~adY has "the
not do so well and in e eft hand does
bass notes on one beatP:~~ges haVing low
on the next it is she oW~dby chords
bass notes are hit er luck If these low
to feel for the co cO'trectly. Is it aU right
b rrec notes by ,
lack keys as a guide'-J Usmg the.. A. T.
A. AI~pianists look at their hands

or less but probably you have b m?reeen dOlllg
"FORWARD MARCH WITH MUSIC"

it too much. Feeling for th .
by locating the black keysfir e .nghj ~
in slow passages but will n ~ IS au
rapid ones. There is SUch0 h~p'lHJ
ever, as getting "the feel'~thing,an
board and this is what is ~f ~,~
the case of YOUrright handPpe~l
must happen in the case aJld w~
hand too This "feel" IS' to!l'OUtt. ac nail
of muscular memory, and J' Ya~:
, I' ist kn u.stasa~VIOrms OW5---0r, rather! '"
actly where he must put his fin ee4-.~
string without looking at it geront
, lst ' 'I 1 ,SO~"prams sun~ ar y knows or feeIN ~
to what point he must tlinghis ij~::
order that his fingers may ~~t
right keys. S e ~
The fact that you are awar f

fault i~ all to the gOOd, andtheel~lt\
your right hand has improVed
is enc~uraging. Keep on WithW%l
are domg-but don't feellike, ':
if '1 'lim!:;you occasiona Iy find yourselfI
at the keys. Even the greatest
do it!

Major or Minor
Q. 1. Will you 'p!ease.explain how~te1

whe~ a comP:DsltIonISin amino! k
For Instance, In THE ETUDE for May l~
there Is a PTelude in C-sharp millOr'wti.
!would say was in the Key of E beca~
It has four sharps. Will you tellme ibl
to do?
2. Is it neces~ry for teache~of l!l'.li.!

to have any kind of certificate ~rIZ
anyone teach who is qualilied?-M. V.~

A. 1. Each key signaturestandsI'
two keys, one major and theothermiIl:
The best way to tell whetherapi~i
in major or minor is to learntil ~
your ears. The aUditory effectof t
minor mode is quite differentfromU:
of the major mode, and oneofthe[r
things that you must do in orderto
come a musician is to learn to Imlli'
difference in sound betweenmajor
minor. So far as the notation~ex.

cerned the final chord will usuallY
you what the key is. If the signatUl1
one flat, then the piece maybeeither
F major or D minor, and if you\\'ill
at the last chord to find outwhetb~
is F-A-C or D-F-A this willusualll~
you the answer to your question,
Since you have never donean

of this sort I advise you to takethe
lowing steps: (1) Play the chordN
on the piano; now play F-A·fiat·C.'
I1sten to the difference. The first ~
major chord, the second a minor,
(2) Play F-A-C again, followingUI1'
D-F-A. The first is again a majorclll
and the second a minor one,intlli5~
being called relative minor because~
two keys F major and D minorare,:
closely related. (3) To makethiSmil.

of related keys still clearer,playthe~
of F major: F. G, A, B-flat,C,D'&j
Now play its relative minor-the~~
D minor' D E 1'1 G A B.flat,Gil, , , , ., ~
C-shs.rp), D. The tones are thesaJ!l!"
the effect is quite different.If you:,
hear the difference at once~ay~
alternately several times, listerungjI
fully, (4) Now play other eXaJIlp1li:
major and minor chords ands{'.al~
tening very closely. If possiblege: ,.,.
one to play for you withouttel.~~
Whether the mode is major orIJUIl ~~'
listening and trying to tell. (5)NOtur,rl

amine a large number of hYJDll a 11
folk songs, little piano pieces,::ui
forth, looking at the final chOrdrJ]lioiP!
one, playing this chord, anddetesp
from the appearance and t~e ~
whether it is the major toDJCy~ ~
minor tonic (a third lower). 0

(Continued on page473)
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progress is "just how" they work, how they use their
brains every minute of their practice.
The first step is to get their minds on the "right

thing," on the instrument they have chosen to play.
Opening the piano the pupil is shown the two sep-
arate and distinct parts: the strung part-the Wires,
and the keys. The wires to be played on; the keys to
play with. The key extends from the visible black and
white surface under the hand to the felted hammer,
which strikes the wires to set them in motion.
The pupils are told that the piano 'is an instrument

of percussion and this condition must be reckoned with
in every note they play. They must learn to take hold
of the key, "play with it"-"aim with j.t," "guide it"
to the sound, always with the "intention," the "pur-
pose" of making every sound "come off" just right.
They must listen to the very instant when the ham-
mer reaches the wire for the sound beginning-and
listen to its very ending. This exploring with the right
use of the key helps the pupils to forget themselves
and all selfconsciousness is gone.
The handicap of adult beginners most often men-

tioned by teachers is "lack of coordination." My ex-
perience has proven the contrary. The adult as well
as the child who has never touched the piano is often
well coordinated and much easier to teach than one
who has through poor teaching or wrong' practice ac-
quired bad muscular habits. These faults are usually
"stiffness" and "too much motion-motion in the
wrong place." Few pupils have the patience or per-
sistence to overcome bad muscular habits once they
have been acquired over an extended period.

With the adult be-
ginner the danger of
these faults can be
explained - and, the
means given whereby
they can be avoided.
After years of work
with adult beginners.
I still think as I did
at the beginning, that
they should be given
the same chance for
a musical education
as the more youthful
beginner. I tell them
"if music is' worth
studying, it is· worth
stUdying welL"
In this I have met

with the most eager
cooperation, and the
curriculum for every
adult beginner com-
pares with that of
any established music
school. The pupil
t~n has a goal to
work toward, ·and
they feel they have
arrived at something
when I say, "Now you
could enter the sec-
ond or third year of
any accredited music
schoo1."
For the "first" and

"second grades" the
work is confined to
Folk Tunes and to

standard textbooks for adults covering the staff and
keyboard. With these are given the small "classics~"
never simplified arrangements.
The technical work for adult beginners is the same

as for children. Much of it given by rote. A few exer-
cises may be selected from Schmitt or other Prepara-
tory studies-memorized and transposed as each new
scale is begun. The scales, chords and arpeggios are
prepared by rate exercises-and not practiced or played
as scales until the second grade. The major and minor
are taught as the same key-differel}t modes of the
same key. If the "form" of the major and "form" of
the natural minor are learned and played in the same
key-the harmonic and (Continued on Page 466)

Adult Beginners Want to Learn"

lesson in this with Leopold Godowsky in Berlin. When
I did not observe a rest he fairly shouted. "Mein Gatt
in Himmel! That is pure mental laziness." I had the
temerity to say "1 have never been called lazy. I was
always an honor pupil in schooL" His reply was, "I'll
grant that. but you are not using all your brains at
the piano."
There are many assets with every adult beginner,

and many individual ones. Some of the general assets

Misl M. Pearl Waugh received her early training in music at the M' I', S h I 1M'. /. th D P S h I f M . e ropo I an c 00 0 USIC
!ndlan~poIS, e e au..... c 00 O. USI.C. ~reencastJe, Indiana. and at the Sherwood School of Musi~
In ChlCogo. T~en follo .....ed study In Pa"s wdh Wager Swayne and in B J' 'Ih L Id G d k,fed I ·th T b' h' er In WI eopo 0 ows y
She stu I O.SO. WI • a lOS Mo!t ay In ~oncJ.on and at present is vice-president of the America~
MaHhayASSOCIatIon. M,ss Wough IS very act iv e In the Washington (D. C.) Music Teachers' Associaficr!.

-EDITOR'S NOTE.

I
NAN EI'UDE of last year the following news item
appearedon the first page:
"Young women pianists employed in overcrowded

Waorungton, D. C .• have the opportunity to play for
,tudy or recreation in the Strong Residence of the
y.W.C.A.,wheresix pianos have been placed in prac-
tice roomsandmay be rented at a nominal rate."
Thispromptedme to write of my experience teach-
ingmanyof these young women, as I have been,
~&IOCiatedwith the music work in the Y. W. C. A.
since1926, when a Music Division was added to the
ErlucationalDepartment.

The registration was limited to employed young
\lumen,Federal Employees, Secretaries, Teachers,
Nurses, Governesses,and so forth; now Waves, Wacs,
Sparsand other war workers. Many of them are room-
ing orareliving in small apartments with no pianos
for practice.The practice rooms were a result of this
need.The use of the pianos has not been limited,
however,to students in the Music Division.
IntheAutumn of 1926 the Y. W. C. A. announced

tile openingof the Music Division, offering class les-
>oosin Harmony, Music History and Appreciation,
SightSinging,Ear Training and individual lessons in
piano,singingand violin. I was engaged to take the
oianopupilsand in these almost twenty years have
[aughtmore than one thousand different young
!lomen.At least half this number have been absolute
beginners.It has continued to be a thrilling experi-
~nce,asI have always agreed with Tobias Matthay,
that "itis better for everyone to playa little no mat-
terhowinadequate, better educationally, esthetically,
a.'ldmorallythan to listen to the finest performance."

A Strong Desire to Learn
Thatthey do want to learn is one of the greatest
~ts of t:1eadult beginners. They all say they have
..alwayswanted to play the piano"; but they had no
lIm~ to S~·jdyor practice with work in colleges or
busmesss;:hools; they have not had the money; or
somehavehad no pianos in their homes. I tell them
atthebe?inning that anYOne can learn to play well
~noUghto givehimself and his friends much pleasure,
ut"Wantingto play" however much is not enough;
nersite ';''oa s ncy and patience are more necessary, and a
ckboneas well as a wish bone" is needed.

t ~anydonot continue because they lack this "stick-
~.It.tiveness... Others stop, as one young woman said,

hcausethey find they have more ambi tion ti:.a.n. they
avetithe .meand. strength. Some stop because they find
bad~llyroutme of practice is more than they had
rgalnedfor. I tell them that the same amount of
mentaleffort should be given to music study and
practice to P ,
d as any academic subJ'ect and quote resI-
entEr
d lot of Harvard who believed in the arts as
e Ucr' .pra~Ion and said, "We should have more of the
g ct!ca!SUbjects like music and drawing and less
b:~~r and arithmetic. Music rightly taught is the
J .mmdtrainer on the list."
tIS"Up" t ' d Itsto " a the piano teacher to train these a u

pI' see" and "hear" accurately everything on the
.lUtedpage.Years ago I had a never_to_be_forgotten

AUGUST, 1945

Photo by Harris ,f l'JliJitn{}

MISS M. PEARL WAUGH WITH A GROUP OF HER ADULT PUPILS
Miss Sophie ,Ravetta (at the piano). Miss R,ita P~rtell (standinq at left). and Miss Genevieve

WIedzwlcky.

are as I have given, the "wanting to play"; the "edu-
cational background"; the "f'lbiIity. to pr.actice f.o~ a
longer period at a time than a ChIld, WIthout tmng
or losing interest"; they can be "tol~ .~ore th~ the
child"; they can be "told how to cnt~clze theIr own
work." These assets offset all the handIcaps.
The first "bugaboo" of adult beginners is selfcon-

sciousness. To their various questions ~bOU~whether
they are too old to 'learn or how l0f,lg I~ w~ll take, I
t Il them that one pupil may accomplIsh III SIXmonths \
ehat others will not do as well in two years. That a
w d hand and arm and fine coordination with a nat-
gO~1"feel" for the keyboard, which some adults do
~:ve, is a great help, but the deciding factor in their
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Music in New China
b'j pao-CIt :n J!ee .
. . Ilean, National Ennservatnrv of Music

Chungking, China

Paa.Ch'en Lee wns born in Peip'ing, July 18, 1907. He received the degree of B.A. from the Yenchinq
University (1930), the degree of B. Sch. Mus. (1937), and the degree of M.. Mus. ~~. (f~brua'r, 1945,
as of 1937) from Oberlin Conservatory. He has held many imporlo?! musical posd,.ons /" C~ma, and
has been a promoter and organizer of many 01 the progressive musical ~ovements In hiS na~,Ye land.
In 1941 he organized and was one of the four conductors of the 1,OOO-Volce Choral Concerf In Chung-
king. In 1942 he organized and conducted the Chungking Five-University Chorus', conce.rt fo.u~. fa
Chengtu. He has written many books upon choral singing and they have been published tn fefp tng,
Chungking, Hongkong, and Calcutta. • -EDITOR S NOTEo

WHEN Generalissimo Chiang Kai -shek was kid-
napped by the "Young Marshal," Chang
Hsueh-liang, in Sian in December, 1936, and

released on Christmas Day two weeks later, taking
with him to Nanking the kidnapper as his prisoner,
newspapers in this country called this incident a Chi ...
nese puzzle. A Chinese puzzle is anything in China
that is unimaginable to the Westerners. What should
be more of a Chinese puzzle to the Western World, it
seems to me, is that China, during her eight long years
of unconquerable resistance to the Japanese invasion,
has been able to pay more attention to music than she
did for the past thouand years. To see a crowd stand-
ing on ruins of recently bombed buildings and singing

China had the twelve-tone scale as early as the time
of Huangti, who became the first emperor in 2697 B.C.
When the most celebrated musical composition Ta
Stuio, was performed during Emperor Shun's reign
(2255-2205 B.C.) , so the story goes, birds danced, ani-
mals skipped about, and phoenixes (mythical birds
that never existed) came to listen. Confucius, the
"Eternal Teacher," heard it performed again about
sixteen hundred years later, and for three months he
did not know the taste of food. "I did not think," he
said, "that music could have been made so excellent
as this." There was a special Bureau of Music (Ta
Ssu Yiieh) in the Chou dynasty (1122-222 B.C.) to
take charge of musical affairs of the country; the staff,

performers, and dancers
numbering 1,465 people or
more.
Music in Emperor Ming-

huang's time (713-755
A.D.) in the T'ang dy-
nasty reached its highest
peak. Music was divided
into ten kinds, and in-
strumen ts were of more
than one hundred vari-
eties. In various services,
ceremonies, and banquets,
several hundred musicians
would accompany about
the same number of danc-
ers, forming a most im-
pressive sight and making

THE CHUNGKING FIVE·UNIVERSITY CHORUS
After a concert qive.n to friends of the Allies in Chunqkinq. The concert was
sp~nsored by l~e Chmese American Institute of Cultural Relations. The one with
Chme.se qown: In the center, is Minister Ch'en Li.fu, vice-chairman of the Chinese
Amencan Inshtute. The photo was taken outside the Chunqkinq Bankers Club.

patriotic songs is .inconceivable. To see ref~gees in great distress passing
by where the NatIOnal Conservatory of Music, a Temple to CUlture is.·
the pro~ess of being built is unthinkable. It is again a "Chinese P~zzl:.~
These plCtu~e~don.'t seem ~o fit: Let's go into. it a little and Gonvinceour-
selves that It ISneIther ummagmable and impossible nor a "Chinese puz-
zle." And these pictures do fit.

The Glorious Past
That music in China has been more or less neglected for the past thou-

sand ~ears should not over-sh~dow music's glorious other day When it
was hIghly esteemed and conSIdered one of the six fundamental arts.
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the grandest unison music ot all time.Ming"huaJJ!~~i~~~~~~~~~~~~~b~2~~~~~~~~~~~~~~~~~~~!~~§§§§~~~~~~~g~~~~~~~~~~~~:~also organized the Imperial Academy of Music alii
Drama, known as the "Garden of Tears,"sUpenillil
in person the training of apprentices, and otten poar.

tictpa~d~perfurman~~'~~~~~~~~~~~~~~~~~~~~~~~~~~~I~~~~~~~~~~~~~~~I~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~
known as the most romantic emperor in China. IJr·
cidentally, his famous concubine, Yang Kwei-Iei,WI.!

considered one of the four most beautifulwomen b
Chinese history.)

Music in the Pasl Hundred Years ~ Gt:Full withouLReeds
Chiefly through Christian influence, Western musl~ ~ ~

bq~~bdi~WQ~c~aa~ta~~~lg~~~~~~ii~~~~~~~~~~~~~i~~l':'.i·~~i~~~I~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~'

ago. One could hear hymn singing in churches, I
gramophone record or two of Western music in horoo.
and once in a. while a brass band on the street..!.1 "...:J of" a tempo
American friend of mine once told me that yearsa~ rit.
he heard a band playing In a funeral processioo- ~ rn (t1) ==-- @(7)_mQ--~---k
right in front of the coffin of the deceasedoldladi'-3n rnJ Melooia ~-I-' I ~
American dance tune called I wonder Who'sKil~'~ lQ:j(2) 'l"!./ (7\. -6- ~~_

Her Now? The tune I often' heard played inwedd~~.~i~.~'~~~~~~2~~~i~~~~~~i±~~j~~~~~~~~~~~~·~g~~~~~~~~~~~~~~~~~~~~~~~§~~~ceremonies when I was a little boy, was a hymn,1'J1,
We Meet at Jesus' Feet.
Although the music (Continued on Page4i!1

Ped.6~~

THE NATIONAL CONSERVATORY ORCHESTRA IN CHUNGKING d
The conduclor is Mr Chin IJii h Th·· certs Gn
broadcasts i Ch . k" Th·s enq. IS IS a professional orchestra. qivinq regular con lllbelOI

n unq 109. ey went to Kunminq and Chenqtu last year and gave 0: nu
concerls to the American Air Forces.
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The Teacher's Round Table
(Continued from Page 432)

CD THE FIRST OF A SERIES OF BALDWIN ADVERTiSEMENTS IN TRl8'UTE TO WORLD·FAMOUS ARTISTS

from Costa Rica that they can play more fr 1 .
or easily without notes le~e t~ hap~llY
that way. If taking the ~usic a em ~ ay
them r':lins their run and zest ~:£:~om
use t.hetr notes. ,em
t Tl~e reasons that most persons prefer
0.p ay by memory are obvious' th f
mtdable "eye" complication b . e 01'-.d emg re-
n:ove , and the music rack (of a grand
prano) set down flat, they actually hear
much better .... They feel less tram-
melled, less constricted. . . . For most of
them t~e danger o~ memory lapse is
many tames offset by the compensating
freedom which release from the printed
page affords.
2: Pet-haps. here is a case in point, ...

ThIS pupil may be one of those who
s?ould use notes. In the stress and ex-
cIte~1ent of the recital she may need the
music-crutch to bolster her confidence.
As you know, some players prefer to
have the notes on the rack even if they
never glance at them. . . . I can attest
to the fact that this is a very comforting
feeling!
1. Golly! I don't know how tQ, answer

that one except to recommend trying to
ha ve the pupil locate the beginning of
each piece by relating the music staff
with the piano-maker's sign on the fall-
board of the instrument. On a stein way
piano, for instance, the first "S" comes
almost exactly at middle C. . . . Ocr-
tainly such a prop is foolproof! ... If a
piece began thus:

she couId orientate herself by saying
aloud, "Right hand, first G above mid-
dle C, left hand, first G and C below
middle C"-putting her fingers on the
keys as she talks. . . . But insist upon
her actually speaking the locations be-
fore she touches the keys.

Each has its advantages and disadvan-
tages. With the even-tempered the same
black key can be' used for sharp or fiat,
permitting free modulatio.n; with t!J-e
result, its critics say, that Its harmonies
are dulled and all sound alike in any
key. The pure-tone scale has pure nat-
ural harmonies, as anybody will ag~'ee
who has hea.rdl an a capella RusSIan

(Continued on Page 473)

•

•

The cltaice af piano vil·tuasa

"FORWARD MARCH WITH MUSIC"

JOSE ITURBI

The name Iturbi and Baldwin are insep-
arable. It is virtually impossible to think
of. aile without the other. For his unique
adaptability to the entire range of idioms
from Mozart to de Falla, the Baldwin
has proved his ideal expressive medium
•. : in his own words: "the supreme
piano responsiveness."

At the baton, his demand for extreme
technical exactness, precise instrumental
balance and coordination, is but the
'wider evidence of his insistence on a
piano capable of the soundest artistic
values. The Baldwin, Iturbi states, His
incomparably superior in tone, touch
and scale."

Soon again the Baldwin and Baldwin-
built Pianos will be available dedicated
to the highest inspiration of artists,
teachers and students. Meanwhile your
Baldwin dealer has set one aside so any
interested person. may hear and play it
at any time. Let him tell you when and
how you can own a Baldwin-

THE BALDWIN PIANO COMPANY. ClNCINNATI

Alsa maker~ of ACROSONIC. HAMILTON and HOWARD PIANOS
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§~~~CC:~~<:::Fj~~Z~~71~~~~~~E=~~~~~~--=j'U'<~A~zi~~~~~~~~~~~~~"~it~.~r.-..~'~b~P~l~(fb~".g~~~;~~~~1I1The (~~~~~e:~~~~a~ef43:)DUml:i gh~veus all the "black notes" and a crazy The difference between the even-tem-
c romatic I ( .Pi 1 sea e. The pure-tone scale of pered and the pure-tone scale WhICh~

;b\
h
~JemyClaudius was still in use and is also slightly tempered) is in the spac-
ecause of tru 'forD 15 E-fiat could not be used Ing. The Ptolemy pure-tone has two

Irl~~~~~~~~~~~~3~~I~f~~~~~~~~~~'~~~~~~~~~~~~~~'~~~~~~~~i~~~~~~~~~~~~~i~~~!Gh~loorB_ft~~A_iliMPnoroor~~~~e_~e:a~m(MlWd.
,s arp f 'th ' or A-fiat. So about the end of a minor (m) : and a fairly wide Semi-
e sIxteenth century the "even-tern- tone (S) _The spacing trien is as follows:

pered" S I 'with I ca ~ came up for discussion,
va came explosiveness. Major scale: C D E F GAB C
Ih Spacing: M m S M m M S

mp e Even·Tempered Scale
__ --__ The eve tplained ~- empered scale can be ex-

ottnilDneQU1,tesimply. There are twelve
tWelv ,s In the chromatic scale and
_en emehesto the foot. So the scale is
-tempered h~ s w en its steps were even-

andPfttCCd, one "inch" for each semitone
We "inche " f'l'hat 5 or each whole tone.

chan makesthe fiats and sharps inter-
andf~abt,le with one black key for both,

a s all there is to it.
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Every piece listed here is one you will
want for your own music library. They
are works that everyone knows and likes
to play. Each is tastefully arranged.
And, best of all the Century price of 15¢
a COpy makes it inexpensive for you to
own all of them.

3490
3562
2452
"9

3561

3566
3723
3330
3422
2334
2198
3605
2003
361
3721
3643

3642
3720
1529
3722

3236
3380
3340
3644
1531
3719
31112
3559

Romanze. Kleine NacMmllsik, C-4. .Mczart,
Intermezzo, L'ArlC8'ienne, Eb-3. . Bizet
Valse Triste, G-4-S, ..... ,... SlbelillS
Allegretto. 7tll Bllmplllmy, Am-4 . .Beethoven
1812 Overture, Condensed, Eb-3-4

'rschaikowsky
Roumanian Rhapsody No. I, A~4, Eaesco
Hallelujah Chorus, Messiah-, D-4. . .. Handel
uanse Ma~abre, em-a Saint-Saens
Pavan8 pour "IW ],'fullte Dehmte, G-4, RH\"el
Minuet, SympllOnll in Eb, -3" .. ,. Mozart
Largo. NelO World S1I.npll(Yflll, Db-6 Drernk
Espana, F-4, , ..... .. Chabrier
Rosamond. Ballet Ml'sic, G-3.... .Schubert
Poet and PCll.sc.nt O~erture, D-4 .SuPDe
L'Aprcs-mldi d'un Faune, E-4.". Debusss
Allegretto Scheru.ndo, 8th S}jmpll(J-ny,
Bb-4 . ,.. ..... ..... . . Beethoven

Good Friday Spell, Parsifal, C-g. Wagner
Danse Husse, Peln'sllka,. C-4 .Stral1"insky
William Tell Overture, Em-5...... Rossini
Festival at Bagdad, Solieherer:;ade,
G-4· , .... Rimsky.Korsakofl'

Finlandia, Al.l-6,." .. • Sibelilis
Trumpet Piece & Air in 0, -3 Purcoll
MarChe Slave, Am-4. ,.. Tsehaikowsky
Pelka, L'Age a'Or, C-4. . Shostako\'itch
March, Atllalia, F-4 . . Mendelssohn
Polka, Bartered Bride, C-4 Smetana
Cortege .du Sardar, E-5" .Ippolito\\'-Iwanow
Waltz, Serenade for Slr'ings,
G-S .... ,Tschalkowsky

Ask your deoler for Centory music. If he con-
not supply you, send your order direct to us.
Our complete cotol09 1i5ting over 3700 llum-
bers is FREE on request.

CENTURY MUSIC PUBLISHING CO.
2S4 West 40th Street New York 18, N, Y.,

FMN~IE fARLE-Q"tcU4u'OmMm&i':1
So/4:H' of Jlk!da" PUn,," Jlhzf/~
/

""".r.. ~6 ~'''-'~'''''~~~~~~~~~~~('J £IJA
VI ~ o,p .P4?,oJo:jnvouu 111£4,&&1 0

.ASHi PMYS THiM
MISSOURI WALTZ (S"inS A,,,n!'",oh')
HINDUSTAN
DOWN BY THE OLD MILL STREAM
ON THE ALAMO
THE ONE I LOVE (B,lo." ,. So""bedy £1.. )
WITH NO MAN OF MY OWN

Boy,""'" " '.r ",.,i, "oro e' <Ii,,,, I'em

Forster Music Publisher, Inc.
i16 So"t~ W.b .. ~ A"on"" (f,i<o!o 4, lHinoi,

Answering Etude Adver- ~~
tisements always pays
and delights the reader.

WM. S. HAYNES COMPANY
FLUTES OF DISTINCTION

STERLING SILVER-GOLD-PLATINUM
Catalog on request

108 Massachusetts Avenue, Boston, Mass.

466

Things Some Teachers
Ought to Iinnw

(Continued from Page 434)

try to play-no. nothing grand, but good
old Twinkle, Twinkle uui« Star out of
the beginners' book.
Group activities have an even greater

appeal for children than they do for
adults, and many elements of musical
knowledge could be taught in classes.
Obviously, the major function of a class
should be to give the children practical
experience in the fun of playing duets,
but watching my own children has made
me feel that simple harmony would also
be important. Children pick up tunes
easily, and they all enjoy figuring them
out on the piano, They would get even
more pleasure out of this if they could
experiment successfully with their own
simple arrangements. .
Children are very sensitive to the

operation of the pleasure-pain principle,
and in music lessons as commonly given,
the pain aspects soon begin to dominate.
What pleasure there is, is on the level
of the adult and the talented child, not
on that of the normal child. I agree that
in two years of my kind of lessons the
child would not progress half as far
technically as the child taught by the
usual methods. On the other hand, the
child who has lessons for four or five
years will know more in the long run
than the child who breaks off at the
end of two years. The open piano is a
drawing card s,,;-condonly to the ice~
chest in our essentially unmusical house~
hold. Every child who enters the house
Sooner or later begins to fool around on
it. The preservation and gradual develop-
ment of this spirit, not technical pro~
ficiency alone, should be the aim of music
lessons for the average child.

The Art of Song
Accompaniment

(Continued from Page 435)

be given a much more restrained back-
ground. The stressing of such points may
strike some readers as platitudinous, but
they are so often neglec~ that one is
driven to conclUde that they are among
those fairly numerous commonplaces
whicJ:1many people forget because of
their very obviousness.
To be alert to all ritenuto and colla

voce marks. in short, to all lUarked
Tubato, is only half the battle. The a.c-
companist must "feel" the singer's rubato
as sympathetically as possible-often no
easy taSk-and, unless he knows the sonO'
intimately, must read all three staves not
merely. his own two, plus the words of
the V?lCe-part, and listen intelligently to
the smger. By listening intelligently he
~ay gather, from the way the singer' be-
gIllS to sh~pe a phrase, a fair idea as to .
~ha~ h~ WIllmake of it as a Whole-how
It ~Ill hIt, the way he will approach and
leave its climax~note. The accompanist
must know this, feel this, beforehand.
Close attention to the singer's inter-

pretation is just as neGessaryin the case
of someo?e with Whomthe accompanist
has preVIously practiced the song, as in
that. of a stranger he is accompanying
at SIght. Few musicians, unless they are
too mechanical to be true artists, in-

terpret a piece twice in succession fn
precisely the same way. The total effect
may be the same; there may be no con-
scious variation; but, perceptible or not,
there are likely to be differences, and
the accompanist must not be insensitive
to them.
It is not uncommon for a singer to

practice a song carefully in one way and
then to sing it at a concert in another.
The change may be unconscious, due to
nervousness, or it may be a sudden burst
of fresh insight, but the accompanist
must be prepared for the phenomenon.
Tempos are often quite unconsciously
changed in halls of different sizes; the
voice accustomed to practicing in a com-
paratively small room instinctively ad-
justa itself to the slightly slower pace
demanded by the acoustics of a large hall.
The accompanist must not try to hurry.
the singer because he is not taking things
at just the tempo to which he is accus-
tomed. On the other hand, one must re-
member that every song has its al.l-per-,
vading pulse, modified in detail as it may
be. The piano part must not be slowed
down where the singer has long sustained
notes; an instinctive tendency to broaden
out at such points must be guarded
against. A well played accompaniment
should give the singer as much support
in .rhythm as in in tona tion.
The pedal must be used more eco-

nomically in accompanying than in solo
playing. Above all, one must remember
that in accompanying, as in singing a
song (and as in most things where art is
concerned) the whole, despite all that
the mathematicians may say, is a great
deal more than the sum of the parts.

Adult Beginners
Want to Learn

(Continued from Page 443)

GhoPin
- JD Century Editio~

at J 5¢ a copy. An edition ofC~ .
would be proud to OWn ot an~oln.~
Each copy complete and u b .~nCt.
well edited; well printed. Exa~~n t~ea;
pieces and you will see at olne te
Centory Edition .has much rn:r:e ~~!
low cost to make It desiroble. n

1403 aereeuse. OP. !J7, Db-6
2445 Elude (BlQl:t Ke.J Gp. 10 No 5 m
2543 Etude (Rel10111tiollarll) OP'JO'N' 'l
2544 Etude (B"UerJ/lf) 0,. !5.·No.'90iJ~_!,r~,~
IlSO Fant .. Ie Impromptu,Gp. 66, C;lrI/
587 Funeral March. BMld/a No ! Blim'
254 Impromlltu,OP. U. "b-S" '1
3251 Mazurka In Bb. Op, 1, No. 1,-3
",',,6 Mazurka In G=,., 0". U. Ne 1 .,

Mazurka In GI'Il, 0,. 67, No. i :3
1176 NlH:lurne in Eb. OP. 9, "0. !,:,
3343 Nocturnein F::, Op, IS,No. !,-7
2354 lQodorne in Gill, OP. 15. No 3 .,
3424 Nodurne In Db. OP. 27,1l'o." r:-6
337 NlICturne In 8, Qp• ae. s»: 1,-5
338 Noe!urne In Gm, 0". "t, No, 1,.~
339 NOtturlle In G, Qp. 37. Sa.!,-5
340 Nocturn, In fm. 0". 1>5,""0. 1,-5
1725 Polonaise in C=JlI, OP. re, No 1 -I
3483 Pololllise In Ebm. OP. !6.,\·0:r:'5
1181 Polonahe Mllll.aire, 0,. ",0, No, 1, A-I
853 Preludu. OP. 18, NOf. .t, ,
854 Preludes, OP. f8, .\'01. 6, 7,9. ro
3;~~ ~;~~~~:'I~RB~~~'~~.~::::'No. IS, DI·1
2H4 Waltz In Eb. OP. 18, _, .5
1168 Waltz In Ab. Op. .'I", No. 1,-5
33.52 Waltz In Am. OP•• fl, No. I, . .'1
3484 Wallz In F, 01/ .. H. No. J, _,.
342.5 Wartz In Ab, OJ!. ,n, -6
111.5 Wartzln Db (MII,"LII Qp.6t,No.l,.,
1114 Wallz In C:::III, 0". 64. KD. r,.'
32.55 WaUz in Ab, OP. 6~, .\'0. " .;
33.51 Waltz in Ab, OP. G!I• .\'0. j, ..'1
2H6 Wallz In 8111, 011. 69, No. f, -t-$
33.53 Waltz In Gb, OP. 70. No. 1,-J
348.5 Waltz In Fill, 0",. 70, No. I, -t
3486 Wallz In Db. 011. 7(1. Ko. J, _,
1117 Waltz in Em • .\11. 1~.-t

Aslr your dealer for Centurymusic.If Mil COl,
not sop pel)' you. send your orderdirecttoil.
Our complete catalog listing over 3700nm..
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CENTURY MUSIC PUBLISHINGCO,
254 West 40th Street NewYork a, H. y, I
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price to teaChers and musical coJlege6 send for11'
g"~~~s~ns~~u~~~'t. telephone book dOes noL I~t I

PIANISTS '
Be, hit' 0,,, 8.. , ""M.
contain fascinating l/IlIl1'

• ments for building 11[rl
choruses or popular hlt-sonp and ~tandllrds bymear.l
of nOl'elbreaks. bass t1gurellridingthe melody.~c,
,srrd 2~ c nts for sa..:nple copy.

CHRISTENSEN SCHOOLS OF POPULARMU~I
752 KIMBALL HALL BLDG. CHICAGO4,lll,

£STAaI-ISHEO 1903 ••••••

STANDARD SHEET MUSIC[Lo..~
In Memoriam (song) ~1
On The Desert Air (Instr.J,.,..SIr
THE SOLOSHOP - SouthEJgi'~

Develop the
Influential Quality

in your E
VOle

FHchtinger Voice Atethti
GUARAHTUD

Yotrr IU~'tu"lOt1~70ur pc>JlII ••• In ~ ...
... Li ... I"" !It'
.eaIed In roor tal·.~~~,!~:.
Fn':..ds.

ktk>,.. the
Feoc:btilW'r Ii! ,..,

bow •.. mak~ it ., .~

hometI:> ~[: ~ th'":'1J%~~
17~Ot ~t.J~~~I;:r:t.
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THE ETUDE

VOH:E QUESTIONS

.!JndwereJ b';/ DR. NICHOLAS DOUTY

IMPORTANT!
Owi~9to erire",e W'artim~ paper restrictions. all
~qiirie!oddressed to tillS depo~ment must not

exceed aile hundred words In length.

AClusterof Difficult Qu~lion5
Q. I om a girl seventeen. lIears of age and
!Mea. voice range from one octave below
Mid~eC to two oct4ves above Middle C.
J. Pleasetell me what tllPe of soprano I,
~~.Whatare some cla$sica~60ngs suita.ble to
my'voicethat I may sing?
3 W1latare some voice exercises tlla.t I

tlJtlid useand how many minutes Q. day sltould
1practice? . .
4. Hl)tllcan I train my voice $0 tllat tt totlt
behigher and clearer?
5. What WtU the highest note ever sung and
oywh(ll7ltoas it reached? .
S.Is it possible for a person. to tram him-

If!! fora musical career without tile /lefp of
t,oic~ teachersand 80 forch?
j, What type of soprano is Jeanette Mac-
Donald?-E.J. G.
A. Youhave told us nothing about your
voiceexceptthat it is a soprano and that it
bas theunusual range from

C to C

melodic forms of the minor added-after
the natural "structure" is ullderstood-
no difficulty need ever be found in the
scales.
Years of examining pupils in high

schools for "major music credits" gives
me. reason to agree with Elizabeth Gest,
EdItor of the Junior Department of THE
ETU~E, Who once said in a lecture to
MUSICTeachers in Washington-that in
every examination of piano pupils
Whether beginners or advanced _ th~
sC~les a~d the pedal were the weak
P~Ints- that teaching the major and
mInor ~s the same key solved the prob-
lem WIth the scales. With every new
scal~ the simple chord relations are
taught and the pupil told to "explore"
Wit~ them in playing accompaniments
to ~lmple songs.
I My Work with adult beginners this
past year has been unusually gratifying.
Ten who came in October-after ten
half-hour lessons and one hour practice
~ach. daY-were all I able to play the
ChrIstmas Carols" in Ada Richter's
book PUblished by Theodore Presser Co
Genevieve---twenty~two-Who is P 1- h-
hasfi'hd 01S,TIlSe the "first grade" Work in
twelve weeks; Sophie - twenty _ from
Korea, has ~overed the same grOund in
~he s~me tIme; ROita-twentY_from
Hanmbal, Missouri, 13 after five month
no more an adult beginner as she ha~
begun' the "third grade" W'h - Itho t· I . en read
ISar ICe to .her and asked if she would

(Contznued on Page 480)
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Is it lightor dark in color, large or small in
volume,better suited to smooth, legato sing~
iogor to scales, trills. rouladeS and so forth?
It wouldbe extremely hazardous for us to
3ttemptto classify your voice without know-
ingthesedetails about it and yet your whole
futureprogress in the. vocal art is dependent
UlXIn a correct answer to them. You should
singfor the most famous singlng teacher in
rourneighborhoodand ask his advice.
2,Thereare many published colledions of
moreor less classical songs easily avaUable
in thesopranokeys. Also there are collections
Dfthesongsof Schubert, Schumann, Brahms,
Baeh,Handel. the French composers, Hahn.
DUIl1lTC, Massenet, Debussy and many oth:rs.
Someveryvaluable collections of early ltahan
oongsafe also easy to obtain.
3.Hereare the names of some of the more
USualbooks of exercises for soprano Vaccai
-"Practical Method" (English and Italian
words),Concone---Vocalises. Marchesi-Opus
I,Nell1eMelba's Method, and Shaw & Lind-
S3y's"Educational Vocal Technic." The pub-
lishersof THE ETUDEwill be glad to send you
anyor all of this music if you will order it.
Practicefaithfully several short periods every
~ay,Never practice until your voice seems
tlf~and sounds hoarse.
, 4and6.As your skill in the use of the voice
ImprOves(breathing, tone production, word
!Ormalion,resonance and so forth) your range
isaptto become a little longer and the power
Dfyuur voice to increase. It is enormously
di~1t for the usual person to learn the com-
Phcat.edtechnic of singing without a teacher
espeCIallyif he desires. as you do, to make
a careerof it. You need singing lessons and
theSOoneryou get started the better.
5,No one could possibly have the ency-
~lopaedicknowledge to answer this question
accurately.A few months ago a young so-
p'f3nosang the DoH Song from Offenbach's
Talesof Hoffman" for us and introduced theto",

fS thefinal note. It was strong, finn. well i.n
uOebut to our ears somewhat strident. ThIS
tonewasalso sung staccato in the lia':lle liong
Ul3production of the same opera whIch took
placehere two weeks ago. The tone is not
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The Ex.Choir Boy of Shteen Who Wants
to Sing Again
Q. From the age of ten to fouTte~ I sang

very dearly in a boyish soprano V01CC. From
books I ga.thered the im.pressi?1t t/l~t early
singing was not always good as 1t stramed and
ti htened the vocal cords. S0.I stop~ed. Now
I ~annot control the urge to Stng aga~niWh~n
listening to the. operas onFSbat~rdaX:iddr~n~ t~
'oin in I can Stng from e ow .b bov'e High C although I rarely t~y to Slng

a t of the tenor tn records
now. I accompany par s, "T . ta and Isolde"

~~ih;~~~~r::::;t f~f~he::;~r;sbyheart.' I
would Wee t.o. studYd sr~:;rdb~o/ rf':- ::~
tremety sens~w~o~~ehord to know it as they
ffihetmbers .~fI ~ave stiU a hatf year of school,
a e mUSt . n m own I intend to take

but when I am °t Y out dn day and I could'
lesso'!"s. My ~arenbs :r~outd you wait for the
~:~f~c:arU~~l:vt;;~I~ you try to study by your-

setf?-W. F. W'd the answer to J. E. H. in this
. A. Plea~eH~e~TUDE.Of' course yoU .are two
Issue of h . and your voice IS there-
years older than 1 e ::ttled than his, but the
fore mor~ n~ar Y Your intense desire to
principle IS t e. s~1?ete a certain amount of
sing seems to In Icasome talent, enough at
voice and 'perhaps ° take some lessons. You
least to entl~le: you t ommence with vocalises.
should be wI}hng to ICs and so forth, before
sustained tones,. sca e ch difficult music as the
you attem~! t~ smg s~ Isolde" which only the
duet from. Tnst?n an world are able to mas-
.greatest smgers Inl~~efore yOU try to run.
ter. Learn to ~a S' ber's Short Eight-bar
Concone's _vocahses'i'S l~ractical Method and
Vocalises ar:d Va~c "Educational Vocal Te~h-
Shaw and Lmdsay s Most of all you need
nie" might help_ you. first class teacher now.
many lessons from a bad habits.
before you develop any
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indicated in the score, but to use a slang ex-
pression "She got away with it."
1. Miss MacDonald has a very attractive.

sweet. clear voice. We are under the impres-
sion that she calls herself a lyric soprano. You
might write to Miss MacDonald in Hollywood,
California, and perhaps you will be fortunate
enough to get a personal reply from her.'

Anothcl' Young Basso
Q. r am fourteen years old and r realize

that r am too young to worry much about my
voice, but r wouLd apprecia.te any advice' you
may give me which will help me to have a
good voice when r am older. I desire to be-
come a low bass and I sing second bass in the
school choir, although my voice is not as yet
very low. I sang almost constantly when my
voice was beginning to change using the fal-
setto, I have stUdied the piano for six yea1'S
and also play the organ. and the flute. To de-
velop my voice is my greatest ambition.

~J. M. H.
A. As you sang in a choir as a boy and since

you play the piano, the organ and the. ~ute
you may call yourself a fairly good mUSICIan.
This knowledge will be of immense value to
you in the future. You must remember that
at fourteen years of age a boy's voice is s~ill
in the transition period. He is neither a bass
nor a soprano. If you take singin~ lessons y.ou
should be extraordinarily careful 11\ the chOIce
of a teacher, who will see that you are brought
along slowly and carefully and .not forced be~
fore the public too soon, even If you ~eem to
be unusually talented. Many young VOIcesare
hurt by ihis method. If you. have an~ f~ar
that your voice has been stramed by Smglr:g
during your adolescent period, a laryngoscopIC
eXalnination by a competent physician would
surely answer the Question. Fortunately the
boy's voice is apt to be less delicate than the
giri"s voice and it is quite likely that you haye
not suffered any permanent injury. We WIsh
you every good luck in the world.

i: the JfOman
with an

ear for Tone-
......
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As soon as you hear the glowing tone of the new Je~se

French Piano you'll know what we mean when we say it

sounds better than ever.

French technicians workedwith Dr. William Braid White

in developing important scale and tonal improvements .

Dr: White is America's outstanding authority on piano

tone and construction.

The improved musical qualities of the ne",: French Piano

match the distinguished beauty of Alfons Bach's exclusive

and brilliant styling. Here, indeed, is the piano you'll

want in your home of tomorrow.
Buy War Bonds now- buy a French Piano when

our war job 'is finished. Ask your piano dealer.

PIANOS
DIVISIONOFSELMER. NEWCASTLE,INDIANA
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CONTAINING

DI~
GRADE TWO

1fIe tab ft'Ude be ~ de u1eau
MICHAEL AARON PIANO COURSE •

d pproach whichThe simple, .direct and mo ern a
, d GRADE ONE of this course, has beenchcrracter,ze TWO The

incor orated in the design of GRADE •
P 'f GRADE TWO is to build solidlypurpose and Cllm 0 ONE in

on the foundation established in GRAD! , ~
crease the technical facility of ~he 5tuden~R:~
timulate his appreciation of musIc. Just as
~NE has been enthusiastically accepted as the

b',n',ng student and teacher appeal, 50course com •• d d
will GRADETWO prove a rehable gUt e an a
valuable helpmate.

Th8 Boys' Choir
(Continued trom Page 437)

of course, forbid the use of women at
the altar, and for them there is no choice
in the matter. But many denominations
are using girl choristers-anywhere from
six to sixteen years of age-and are de-
veloping beautiful programs. A boys'
choir produces a larger tone, but girls'
choirs have a lovely quality and lend
themselves well to such services as they
are permitted to take part in. And the
girl choristers emerge, at eighteen or so,
with wel~ established, well 'set' vocal
techniques.
"The secret in working with children,

to my mind, lies in making them want
to sing. The greatest patience and good
will are necessary. From the choir mas-
ter's attitude grows the enthusiasm of
the boys. If he stimulates that enthusi_
asm, half the battIe is won,"

Th8 Plac8 of Music in
Military Hospitals
(Continued from Page 433)

combination, a violin and a piano with
one or two soft-voiced instruments is the
best. Of all instruments the piano is best
liked and best tolerated. Vocal music, ex-
cept in the case of the very popular
singers, is not accepted as well as instru-
mental music. Sopranos, unfortunately,
are not very popular, and this includes
some of the great operatic stars, The
patients are not inspired nor soothed by
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year studenh. Enables
Price 75c

the high notes which invariably creep
into their songs. It has been found that
sopranos sing many more operatic num-
bers than any other type of singer, and
in spite of what the singers and cri~ics
may say, very few of the patients like
operatic numbers. They feel that the
singer is gratifying a personal desire to
show off and thus is lacking in sincerity,
a quality which is sensed so quickly by
the boys.' Sopranos could easily correct
this condftion. .
There ~is a tendency on the part of

medical officers and many trained mu-
sicians to disparage popular .and swing
music and its influence, and to class all
of it as trash. Perhaps this is because
most of them are beyond midlife. How-
ever, when groups of young soldIers in
hundreds of Post Excr..anges all over the
country will stand around and deposit as
many as twelve nickels in a jUke box to
hear the same tune many times over
and over again, or go to a dance and
simply sit around and listen to the or-
chestra, the influence of such music can-
not be denied. Unfortunately very few
of the medical officers, and practically
none of the trained musicians ever actu-
aUy visit these Post Exchanges at night
to find out What the boys really like. Un-
fortunately also, many musicians in de-
riding popular music pick Upon the very
poorest examples of some passing novelty
and hold it up to scorn, and base their
opinion on such of it as is really trash,
just as the boys in scoffing at operatic or
classical numbers invariably pick on one
that is a gymnastic outrage such as the
Jewel Song, and overlook the truly beau-
tiful things. Millions of our boys Went
away whistling popular, sentimental
songs, and they will come back with the

M ·01 Pedal StudiesOriginal Melodic aten
Visual Teadtinc AidsQasl;ics of the Masters

d Two Note Readinc GamesArranged (or Gra e
r M .c Dictionary of Musir.aJTennaConstruction 0 USI •

d H on- • Student's Practice RecordTheory an ann.J
and Man7 Other IlIIportantFeal1lra

;-fd f4 era".t« it tee ~ 'Z'e4Ie~
PRICE$1.00

AND OTHERS
PRICE 6Dc

same kind of songs in their hearts. Songs
which live with these boys cannot be
trash.
No one would be so foolish as to say

that our Wounded boys want or need
nothing but popular or swing music, and
surely no one would urge artists and per-
formers of classical music to attempt to
go modern and present swing music. But
it is recommended that such trained mu-
sicians cease to turn up their noses at
popular music, and begin to use better
judgment in considering the desires of
the patients aq.d present their numbers
sincerely for the benefit of the patients
rather than for culture and self-gratifica_
tion.
The young person's sense of rhythm

is more acute than that of an older per-
son, or at ]ea-st he has a greater desire
for accentuated rhythm. Therefore. if the
patient needs the stimulation of rhythm,
modern music should be used, for only it
,has the accentuation which the young
soldier understands and feels. Only mod-
ern music furnishes the rhythm he
desires.
MUSicWhen judiciously utilized can do

much for neuropsychiatric patients be-
cause certain melodies or words may
bring about associations of a familiar
nature. It is the revival of these basic
realities Which often aids in making such
patients more accessible for the neuro-
psychiatrist, and builds a bridge across
Which there may be a meeting of the
1l1inds.
The Army has learned some specific

procedures in such cases. Much of tllis
work has been done by First Lieutenant
Guy V. R. Marriner of the Special Serv-
ices who has been -loaned to the Surgeon
General. The writer has worked intimate_
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ly with him in preparing the officialdoe·
trine on the use of music in Army ho,·
pitals.
Here are the outstanding thingsthe

Army has learned: First, the patient
groups must be small and withoutout·
siders, especially in the early stages.It
has been learned that, in general,the
piano, played rather softly, is t~emas!
acceptable instrument. Small strmg,e~'
sembles. are next in line. VocalmusiC JS
not generally acceptable at first.
As for the music, it has beenfound

that simple folk. songs played ont~e
piano are by far the safest and besll.n
the early stages in these neuropsychiatllt
cases. These folk songs, although~en·
erally unknown to most of the sol.dleri:
have a quality of always "beingright.

t' IetheThey seem to resupply, or reac Iva 'I
mother-child complex, and temporanJ
offer security and sanctuary. It appears
to otIer the same sort of comfortthaI
the child gets when his mother kisseshl.l
hurt finger.

The Proper Approach Imporlonl
. . oachwllhA very sImple, fnendly appr . 'n

ndOrIglla short explanation of the age a h 'e
of these folk songs and how they a\

, " to50given pleasure and contentmyilt f I
many generations is often veryhelpu

, d·' 'ationfroll1in getting atten tion an COOp€! . of
the men. After getting the attentJon
the patients through these old folkSO~~
it is generally easy to progress tOter'
shorter melodic numbers of the roa; -'
Long numbers should never be u,seihJl15
Minor keys and accentuated Ihy u.

must be avoided in these wards,The JJl d
d'C aDsic should be simple and meloJd~M

always softer than in other war.'
(Continued on Page 480)

THE ETUDE

An3wereJ bV HENRY S. FRY, Mus, Doc,

'./1 be anJwert!d ill THE. qUDE nnless accomp~n;ed by' the full
N~ questlOTlSJUIS Df 'he inquirer. Only mnials, or pseudonym given, WI// be. ~ub.
name Q1Id ad EtJ , Illirtrtss to aU friends and advertisers, we can express no opinions
lirhtJ. Natura " In Q1 to the rd4tive qualities of verioes organs.

IMPORTANT!
, to extrellle wortime paper restrictions, all

~lll~~esaddressed to tbis department must not
~qUlrexceed eae hundred words in length.

numbeT of tDeeks the church of
~. F~ra~ organist has broodca.st on a. lo~at

wh~1l tlItionone evening eod~week. Our blg-
rorlw S blem seems to be to bring' out the
!J€Sl.pro the org'an on. the mdto. As a rule
qll()l:eQ~ fairly large congregation and they
we 10 4LY. I have tried severer steps,
ling U€!1J un~ come over the rndto wen.
butno::r;et;:;le pedal so know it. is not t!t~
I tlSl! 0 when. would '/IOU roy tt is advrs
pedal; A::se' the tremulant? Do tile publishers
~I~ ETUDEhave any litern.ture tr~attng UJ

Hammond organ and an.y muStc book.s
Ihe '" fo' 'hot instrument that¢ttillg reglStraton ,
call be1/.led for ch.urch tDork.?-G. H.

A, We suggest your taking up the matter
withthe builders of your instrument, a~ they
'liould,we S;10uld think, be inlere.sted In the
instrument~oming over the r3dlO. satisfa~=
!Only, We are sending you the bUIlders ~
dress by mail. The best advice we can gIVe
youas to the use of the lremuJant, is ~ use
itwhenit seems fitting to do so. Some tremu-
I.mts are very objectionable and others t~e
not. We suggest your examlnation of the 0 ~
lowingbooks treating of the Hammon~, ~~~:
"Dictionaryof Hammond Organ Stops,. '
"Playingthe Hammond Organ." For musIc for
the instrument (registered), we suggest the
book "At the Console," Felton.
These books may be had from the P':lb~
Ushersof THE ETUDE, as well as informabo
about other books reglstered for the Ham-
mond.

Q, Recently1 purchased an old reed. organ
WiUl ele-ven stops. 1 am certain tMs tn.s~-
ment hlU many possibilities, but being a ptano
.lttIdent 1 do not know how to 'lLseth.ese stoI?s.
lShO-Uld[ike to have some compositions wrttkten for an organ of this character, or a boo
II}[ beginnerson the organ. 11 yO'lLcan name
nl.Cll books and advise where I can secure
them I witt appreciate it.-H. M. G.

A, You do not name the stops incl~ded ~~
lhe organ and we will attempt to give y t
${Imegen~ral information which may apply ~
lhe instrument in question. 8' stops speak
normaltone (same as piano), 4' stops ~pear
an octave higher 2' stops two octaves lughe ci
and 16' pitch one' octave lower. Landon's Ree
OrganMethod contains a chapter on orta~
Stopsand their Management. Some books t a.
includecompositions for the reed organ ar~:
"!W<.d Organ Selections for Church Use d
"Two Staff Organ Book," Felton; "Cl~;;SiC an
MOdemGems for the Organ"; and Harmo-
niumCollection," Harker, In
All the books named may be secured fro
thePublishers of THE EXUDE.

Q. I am enclosing list of sets of pipes i~ my
p.ossession,wm you. pLeasename the .spectfic;-
lions of an instrument to be constructed Y
u.ting them or any additions of pipes that you
Wouldsuggest? 1 am bu.ilding an ?rga~ 1~f
my home, 1 am abo enclosing a d,tagra the
my home and would like your advwe on t
plaCing of the opening from the basem:::t~
~Y home is 'rather smaH, and I am not f can
lllg mUchVoLume, onty the best .t'~at os-
seCUte ftom the use of the pipes m ~y P _
seSSion, or if you think best that I omtt .so~e
thingthat I have and substitute some ott er
Slopsor pipes. The pipes I have are aU ow
winti PTeSSUre.-R.H. R.

A. We have filled out your diagram, W~~~
suggestions for the pipes you includ~, WI

OUSUggested additions, which we are sendmg Y t
bymail. We suggest the addition of two se s
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of pipes, with their extensions, n.an:-ely,. a
small, but bright Cornopean and a Violin ~13-
pason. If the Violin Diapason and the Oelgen
Principal are included in the Swell organ the
suggested Open Diapason and Octave can be
omitted from the Swell organ as the smaller
Violin Diapason in the Swell organ would be
preferable, We also suggest the inclusion of
the following couplers; Swell to Great, Swell
to Pedal and Great to Pedal. We suggest that
the opening for the instrument be located at
the most convenient point for the proper
emission of the tone. You might ~lso ta.ke the
position of the console into consldera~lOn,. so
that. the player may get the help and msprra-
uon of a proper balance of the tones. The low
wind pressure of the pipes seems to us, to be
a favorable condition.

Q. Our choir is divided in opinion, a~'At~
whether to sing ine offertory sentence h
tllings come of Thee, 0 LO'rd" an~ so ,to:t d
itlt bowed heads or not. Some thtn.k: tt tSd

w r and should be sung softly wtth he~ s~:::d:Please advise us as to the correct thtng
to do.-Mrs. H, W. L.

A The sentence implies an offering rathber
, d' ggestion would ethan a prayer, an our u "MF"

that if the sentence be sun.g, i~~e sung t-
-not implied indifference 1n glVmg, Th~ rna
ter of bowing or not bo~ing th~~~~dS :: ~:
for decision by tho~e In, aUhether they feel
h h d is a questIOn 0 w
cure ,an . , cessary for the reverencethat the bowtng IS ne
suggested by the words of the sentence,

Q wm you please suggest the grahded~!
. n should have reac epiano study a perso . oi ..an? I have

begin the study 0fif the p~~e an~ play fifth
taken piano for ve yea ,
grade music.-B. S.

t th rson who intendsA. We suggest tha e P~red with a fluent
to study pip~ organ b~h~r~ano. Your prepu-
finger techmque o~ . w should be ample
ration. if that was In vIe ,
for the purpose. ,

d gan w/tich I rebutlt,
Q. I have an oLd'ree n- or s and hooking up a

removing the smaU tbe ~:dhose to the large
vacuum cleaner mo 0: Hright except there
beLlows. The plan war s a know 01 any othe1'
is too much noise! Do ¥ou buiLt for this pur-
plan or is there a mo or
po.se?-E. A. S.

try one of the fol-A. We sugg~st that th~Utrouble. Enclose the
lowing remedIes for f case such as one made
motor in a sound proo t' about fifteen feet
of celotex, and. re:~~ i~ the cellar; or else
away, or place ,It, the purpose, which ap-
get a motor bUllt or
ears on the market.

P . h ve info'Ttnation as to
Q. I would ltke to aa second hand reed

where I might secure J L
organ of two manua S.-· .

, names and addresses
A. We are se~dmg s~~u two manual reed or-

of persons havmg u 1 0 suggest that you ad~
gans available, W e ~ s of your needs and
vise various organ rrn~ave taken the type
desires, as they se~:Y in trade.
instrument you ,

I 'rer in a number of
Q. In answering an .n::::~ the book "Piano

THE ETUDE you me~~o Iter WilL yO~b teU me
Tuning" by J. ca:": t~~ill ~vaitable from the
w'tether this boo tS and the price? Also
Theodore Press~r Cj·'«Landon's Reed Organ:
what is the pnce ~, "Excelsior Method f01
M thod" and Bella s .
p:rlor Organ."-V. E. M. 1

" .ana Tuning" by J, Car
A. The book, PI Theodore Presser Co.

Fischer is avai~able fro~"he prices on the other
and the price IS,$2.00. "Landon's Reed Organ
books you men~lOn ,areiak,s "Excelsior Method
Method" $1.25 a~~ ~~~for which prices they
for Parlor Organ $. the publishers of THE
may be secured from
ETUDE.

, pla ing the kind of music you folksFamilies just hke yours, are y .
I' wanted 10play. Yes.we're sure you'd like to play muszc

have a ways, . ' -music that transforms the
Il'he this-mUSic of nch, sustazned tones, . d

' 1 tAd you'll be surpnsemost simple melody into a thmg 0 beau y. n d 0
' pIa it on the Hammon rgan.to discover how easzly you can y

)- The very first time you sit ,down
to the Hammond Organ, you 11ex-
perience the thrill of creating this
richer, more beautiful music. And
if you cal!- play an easy melody
on the keyboard, you're ready to
try the Hammond Organ rightno~.

)) Whether or not you are con-
sidering a musical instrument for
your home, we want you to enjoy
this experience. The coupon, be~

l~w, will bring you literature and
the name of your nearest dealer.
He will "welcome you any time
you find it convenient to stop in.

))) Hammond Organs will he
available again just as soon as
conditions permit. Should you de-
cide to own one, you can arrange
a reservation with your dealer to
assure earlier delive.!Y'Send cou-
pon for more information.

1HJet 'CU(Mll4
ORIGINAL PIANO COLLECTIONS

PLAYSONGS Contoins 0 hast of
A children's book for use in the hallie ?r the c1assrOOIll. Price bOc
ornusing rhYllles ond educational illustrations.

PIANO FROLICS FORYOUNG FOLKS o"d teo,h;"9. A"
A group of ten original compositions for use In plaYIng Price bOc
excellent folio for the studio or c1assroolll.

PIANO INTERLUDES
An appealing collection of piano sal~s for lale fourth
the student ta give delightful home recltols.

KEYBOARD SILHOUEnES . book teoches the technique of
for the ,"are advanced piano student. thiS Price 75c
phrasing and moods.

t.:=-=----------.---:1:-6=-1=-=9~B ro a dway, New York 19, N. Y.MILLS MUSIC, INC.

SONGS OF CULTURE
FOR CHILDREN

by GEORGE Le ROY LINDSAY and M, JAfFE
. hlful songs for children, bo,ed on Ihe rules of

A colleclion of twen!y del;g d b a thoughtful proverb from famous people
etiquette. Each song IS pre eee Y ..
. history. Appropriate for group or solo singing.
'" CON TEN T S

• MAGIC WORDS • PLAY FAIR
• PROMPTNESS • GOOD CITIZENS
• BE A LEADER • TABLE MANNERS
• NEATNESS • GOOD NEIGHBORS
• TRUTHFULNESS • POLITENESS

HAMMOND ORGAN
© 1945-----------------------------------------~-------

Hammond Instrument Co.
2929 N. Western Ave., Chicago 18, Ill.

PI.o•• -e"d me full information on the Hammond Organ.Gentlemen: ~ ~

Name .•....•••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••

Street, .....•••••••••••••••••••••••••••••••••••.••••••••.••••••••••••••••••

City ••.•.• , •••••••••••••••••••••••••••••••••••••••••.• Stale •••• , •••••••••••
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"Mr. Piano" Writes His
Autobiography

(Continued from Page 428)

same result by wrapping the steel string
with copper or soft iron wire. The density,
thus increased, makes the low tone need-
ed and compensates for the lack of
length.

Perhaps you have noticed when you
looked into the piano that each of my
high tones is produced by three strings
tuned in unison. My lower tones require
only two strings, while my lowest bass
notes (where more room is needed for
their wide vibrations) use only one
string. You can see that I have a good
reason to be fussy about being built
strongly when I tell you that together
my strings exert a tension from twenty-
five tons (on a poorly strung instrument)
to as high as forty tons on the best
grands,

People "talk a lot about my action. By
this they mean the organization of my
levers, rods and hammers. Of course they
must be perfect individually and in their
relation to each other if they are to co-
ordinate perfectly in producing my tone.
Unless my action has lightness it will
tire you unnecessarily when you play.
The weight the great master Chopin,
used: two and one-half ounces of weight
at the front edge of the key required
to play middle C the lightest pianissimo,
is the favored standard. My action must
te sensitive and rapid in its response to
the force you apply or remove from my
keys.

Hammers and Keyboard
Basswood, ash, cherry, and cedar have

given way to American rock maple as
a favorite wood ror my action. Here again
I insist the grain of the wood be care-
fully planned to keep me from ex-
panding under unfavorable temperatures.
For my hammers, a wedge-shaped head
of wood is covered with two layers of
felt. The covering is lighter for my higher
notes, thicker for my lower notes. 1 have

forty-eight of these hammers to make
up my usual seven octave, three note
range on most pianos.

Now to tell you more about the part of
me which is most in view, my keyboard.
strips of white pine, with the grain r un-
nmg toward the finished 'key, are glued
in place as the beginning. After they are
correctly spaced, the ivory or ebony cov-
erings are glued in place. Within my
case you will notice that the levers can-
not lie parallel as the keys do because
of the different angles at which they
must strike the strings.

Sixteen tunings are given my strings
before they are drawn to just a bit less
than the breaking point, to standard ten-
sion. If the result is still not satisfactory,
attention is directed to my hammers.
Sometimes the hammers are bringing out
too many harmonics. My felt hammers
are then pricked a bit to soften the felt
at this point of contact with the string.
This dampens many of the harmonics
giving me a better tone.

I had many failures until 1833 when
a method of relieving tension on me was
discovered. They decided to stretch the

OPPORTUNITIES
lhe mU3ic 5ielJ

ADVANCED COURSES OFFERED BY THE
UNIVERSITY EXTENSION CONSERVATORY

BY THE HOME STUDY METHOD

• ••
•
In

• Interesting positions are open in every part of the field.
Schools and Colleges are making it necessary for every
teacher to be equipped for his work, the Radio is calling
for highly specialized training, .and ;tandardized teaching
makes competition keen even in·small commUl'1ities

Music has always ranked high among professions. There IS

neyer an oyercrowded field for the well trained musician.

bass strings diagonally over
strings. ThiS made Possiblesre ~y tre~~
as well as equalizing the stra. rlenglh
frame. My bridge was then :~ onIll,
moved nearer the center ofmy e IOb1
board and that made an improv~un~l
the tone quality I producei entIn

Perhaps you have Wondered' t
my keys produce the SDunM JUS hoi

u. HIeac~of my key is that of a lever My k. eyw~pressed becomes a lever whichto
felt hammer against the strinee ti~
hammer is then allowed, by thea~~nMl
drop back slightly from the stringTh:G
my strings can vibrate Irae.y Who 10-. en)fJu
release my key the damper whi h .
raised falls back into place andSIO;Slh~
tone. '

Concerning the Pedals
At times you may like to sustainthis

free vibration and to increase thevolUD11
of my tone. Then you press thedaJItp2r
pedal, which is sometimes called.,inem.
recuy, the loud pedal. That liftsthej~t
dampers from all the strings, aIlowi!l.
them to vibrate in sympathy Withm:
other strings, and gtvtng PIetheOPPor~
tunity to bring out many of myri~::
series of o-:ertones. My extremeUpper
tones are not included in this damper
action, as their shortness allowsthem1Il
vibrate only briefly, making clampersun.
necessary. Soft pedals on grandsshiltmJ
action to one side so that the ha:nmBri
strike only two of the three strings.In
uprights my hammers are movedclw
to the strings when the soft pedalis
pressed so that the stroke lacksthel1'lual
force .

Between my soft and damper pedalsro
many pianos is found the sostenutopedal
A tone must be struck first, thenm,
sostenuto pedal pressed. It will sustain
this tone while your hands are busywith
other chords. Most sostenuto pedalsaf·
feet only the bass.

Can trary to the opinion of manyI sa,
that nothing can be done to alterm::
tone once the key has been struck.Some·
times players move their fingersalxm
busily as if to produce some unusual ef·
feet after striking the key, but it cannot
be done.

Two main methods of practicing'me
have held world attention. LeschetiZkj',
a great musician, taught the importanc~
of finger strength. Another, Breithaupt,
advocated the use of arm and haud
weight. It is difficult to see howanyfin?
playing can result without the develop'
ment of finger agility, power andinde·
pendence.

Experimentation goes on to imprOl'e
me, Electronics have been used to d~
away with my sounding board, depend·
ence placed on an outlet for amplifica·
tion. They put:. on a knob whichenables
a player to swell the volume afterthe
tone has been played. An earphonecan
be attached so that only the playercan
hear the practicing.

Perhaps you have gathered that 1alll
pretty proud of the job they havedone
on me. I respond instantly to the JllQ.i~
exacting demands of modern pianists.
Each feature of my construction.1l
planned by skilled draftsmen with tne
tonal qualities of all parts considered,
Public demand for me shows hoWwell
my makers have succeeded. I am going
~nto more and more home&,taking~lea~j
mg role, which makes me happIest
all. I have come a long way, and I bal'e
noticed that a nation does well to ap'
preciate fully the gifts of art andscience.
And I think I'm one of them, for I all!
the modern pianoforte.

very small. cost and no interference with your
regula.r work, you, easily and quickly can qu.lify
for higher and more profitable positions in the
musical world.

Are you an ambitious musician?
A su~cessful- musician is most always a busy one. Because
of thiS very fact it is almost impossible for him to go away
for additional instruction; yet he always finds time to
broaden his experience. To such as these our Extension
Courses are of greatest benefit.

Digging out for yourself new ideas
for the betterment of your students
is a wearisome time-taking task.
When you can affiliate with a school
recommended by thousands of suc-
cessful teachers, you may be sure
that their c6nfidence justifies your
confidence in new ideas for your
work which we make available to
you.

Look back over the past year! What
progress have you made?

If you are ambitious to make further
progress, enjoy greater recognition,
and increasing financial returns, then
you owe it to yourself to find out
what this great Home Study Musical
Organization has to offer you. At

THE
765 OAKWOOD

DIPLOMA OR BACHELOR'S DEGREE
W.e help you to earn more and to prepare for bigger
thln~s In the teaching field or any branch of the
mUSical professi~n. We award the Degree of
Bachelor of MUSIC. With a diploma or Bachelor's
Degree you can meet all competition.

Name.

Street No. ........................
....................... Adult ·or Juvenile.

................

B L V D. (DEPT. A·503),
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Readyat lastl-
The Book the Pub-
lic Has Been Wait ..
ing Forl
Just released by Vlrg

ugh one of America'. foremost au-
ena~a 'Modern Jazzl Here. for the first
tbGribeilO~m lete, practical, l\elf·instrueuon
'''k''h~hllh~WSyou how to eerense and play
Boo w ~lllr80ng. A BRAND NEW EDITIO.NI
InYpQl actions for beginnel'll: advanced In-r:ti I~forplayers. Thill extraordinary Book
s COli the exact how and why of nearly
~1es!:sic music problem. You Iflam to play by
~ •. ,have tun as you lurn. Never belore a.
bookofiblkind SO complete I
OVERlot PA~S sparkling with New Piano

ldeasl Over 200 Ba.3B Stylell. 409 Breeke and
Fill rs llXiProfessionallntroductlons andEI!d-
~shownfor the first ume.. . complete With

l~ll No Tiresome (xercisfls-NOT an over~
~~tE\r System or Corrcapondence Course,
~~erY step described, illustrated. .You ~et
FREe, a complete. diagramed, pnnted In-
Itru~tionmanual. explaining how.to apply en-
tirecontentsof this famouS Book,ncht at homel
nDFESSIOHAlSEcnETS ~LED-~Ml to p'lay
BIOI.!!, Jan Swing, Jump, 800gieW~e Piano. Thl5
biK' beautifullyengraved Book b.. been10,000 bounl
in Proou~ou!Everything )'.00 nee<! to know about
i:llJlfO'iisiog explainedIn detall. Radioand Orchetltnt
l>.yin described A gold mine of material. IT" !lEW!
~rl~nl-Ir' lim Endoned b1 some of the Natlon'a
lullffillhtllianistB lllI the f1n<!llt PlanO llUltructlon~ook.
ThetlUI.UGI name ill asauranee that even a begi(ln~r
tllI ftlllo"directions with eo.mplete confidence. It a
AIOe,;<;I'a most upeNdve Piano Book... Intended
~:l,fF:r t~.c::.~~~·r~~~~1~~~;;:tBookon
n~"to 1l1aypopnlar 100ll'll. "it. Sll C..,I.I •.. poet-
paid aDd ill9oroo.RWlb your order now ... today ..•
ISIIpply limitedl

CAVANAUGH PIANO SCHOOl:$. __
in; FlfTJ liE. un I. [ M(WIO~K 11. II. I.

1Depenllabilitp
~in(£ ISH §l>erbill~ a QClientele
01llliscriminating g"lring f.lla!,en'
5~F.CIALISTSIN VIOLINS,BOWS,REPAIRS.etc.
CATALOGSand LITERATUREon REQUEST

lOiIIia,,>~ and k,
zor South Wabash Ave,---ehicago 4, Ill.
PUBLISHERSOF "VIOLINS and VIOLINISTS"
America'sonly journal devoted fo fhe violin

SpecimenCopy 254-12 issues for $2.50
ANNOUNCING PUBLICATION OF

A LIMITEDEDITION

"J>OW ~anp $trnM?"
"I9Ut l!)erilage from tge ji'laster"

By Ernest N. Doring
~~im~ortanfwark af 380 poges recording e~.
1IIIngInstruments with their stories and hls-
t?ricolbockground, containing over 100 illustra-
tlOnlofgenuine specimens of $tradivari's work.
Expert,Authentic, written in fascinating style.
Themostcomplefe survey ever presented.

PRICE PER COPY $20

Announcing the new home of
OUR COLLECTION OF

RARE VIOLINS
FRANCIS DRAKE BALLARD

(formerlyof 32(1 E. 42nd St., NewYork City)

I TRO:,op~N~~~l~~NIA
~ fornf.W list of flnp. olrl violins. 5195 to $2000.

r---EASY LEARNING--~
Violin, Cellol Viola, Double Bass

WITH A FINGER GUiDE
~newInventionfor students and te:J.ch"rs: easYti/ut on-doe:; not mar instrument. True mtona-
!'OSn.jGlVesthorough kuowleageof fingerboard and
to ltons. No guess work. less practlCmg. Learn
rr,ctly. Send $t.OO----statesbe of Instrument.

21 BURGHARDT SYSTEMS
~ N.Albany A\'o .• Dept. EI Chicago47. Ill.

~UGUST, 1945

VlOLIN

HAROLIJ BERKLEY
No quu/iom will be muwned in THF ETUDE «nless accompanied by the full name
and addre!! of the inq eirer, Only initial!, OJ" pseudonym gillen, will be pflbli!hed,

IMPORTANT!
Owing to extr-eme wCIr- time pape .. restrictions,
all inql1ides addressed to this department must

not exceed one hundred wards in length,

The Violin Maker, Liebich
O. E. A., Califomia.-Johann Gottfried Lieb-

Ich (1755-1824) was the most important mem-
ber of a large family of violin makers hvmg
in Saxony, Germany. He founded the business
which is still carried on by his descendants.
Though they are quite well-made. his violins
have never commanded hi.gh _prices. Today
they bring about one hundred or one hundred
and fifty dollars.

Concerning Cadenzas and Finger Mnrkings
Q. E. H., Washington.-The chief reason

why cadenzas to violin concerti are printed in
small notes is that they are not written by the
composer, but are interpolations by anoth~r
hand. The cadenza in the Mendelssohn Con-
certo was written by Mendelssohn himself,
and it is always printed in large notes. I agree
with you that it would be an advantage t? the
player if interpolated cadenzas were prmted
in slightly larger type. (2) It w,ould undou?t-
cdly be easier, in many cases, to read ~ngerIllg
if the figures were always at the head of the
note_ But in those cases where several le?er
lines are used, there might often be confUSIOn
with the staves above or below. When. the
flgu£e and the head of the note. are wldely
separated. the remedy is to practice tl:-e pas-
sage slowly. so that tne eye+may take III b?th
the note and the fingering. Don't you thmk
that if larger figures were· used. ,as. you ·sug-
gest. the result would be a' cl~ttermg up of
the page, making it even more difficult to read?

Concerning A. W. White-
In the March issue of T~E ETu~E I had. to

C'.~mit that I could not obtaLI~_a.ny mforma~lOn_
"'arding the above-nmned-vlohn maker. Slnce

~~~t issue appeared I have receiv~d a letter
from Mr. E. A. F., New York, saymg .th.at he
had "examined only recently a fine VIOlin by
this maker dated 1876. It is very well m~de
·n the Strad style---the varnish is of be~ubful
~uality golden-brown. T!'le instrument ls~al-
ued at' from two hundred and fifty to ree
hundred dollars." Mr. E. A. F. also says th~t

Warren White worked in Boston, M~ss., Intt; middle and later 1800s I also recelve~ a
e L S H. of New Hampshlre,

card from Mr. . . , old violin bearing a
saying that he owns an A W White 86
l~bel "Repaired. 1868, by ., ,
Tremont St.. Boston, Mass. . d I am

This is interesting informatlOn, an t1
deeply indebted to bott;-. of these gen emen
for their courtesy in Wrltmg to me,

A S:trtlsale Con.1Posi~ion h "'1 of the third
V H C C"hforDl<l -T e l e

'. . .. ~ b Sarasate is pronounced
Spanlsh Dance Y " (Ro-man'-za Anda-
"roMANza andRLUza. . ft "s"

, . th two Zs should be gIven a so .
lu za), e ., ld be correct to glve

d' though 1 wou . t I
soun th Castilian "th" sound. a~pr.oxlma e Y
the,? ..~ "The latter pronuncIailOn. how-
<:IS In ~~. seem affected in anyone w~o was
ever. wou.~ (2) The grace notes 10 the
not. a Spam~rd.. th measures from the
seventeenth and thlr~e~:3t and B_natura\. (3)
end of this solo are ~ measure from the end
The trill in the :>event. I (4) The compo-
should be G and A-nat~r:d by using its orig-
.sition is m:ually progra~~ists nowadays prefer
j""~l title. thou~h sOh~eh case it is called Anda-
English titles-m w IC

Lu",ian Romance.

·----------------Fililn and Mail This Coupon. _
'l UNIVERSITY EXTENSION CONSERVATORY,-Dept. A-SOl
I 765 Oakwood Blvd., Chicogo, Illinois.

: hPlease send me catalog, illustrated lessons and full informat'on
I ave marked below. . I regarding course
, 0 P!ano, Teacher's Normal Course 0 Harmony
lOPiano, StUdent's Course 0 C 0 Viol'in
I 0 Public School M.,,'--Beg,'nne,', ornet-Trumpet 0 Cuitar

O P ~ 0 Advanced Cornet
I .ublic School Musie--Advanced 0 Voice 0 Mandolin
, 0 Advanced Composition 0 Ch I C d 0 Saxophone
I 0 Ear Training IT Sight Singing ora on ucting
I 0 History of Music 0 Clarinet 0 Reed Organ
I 0 Dance-Band Arranging 0 Banio
I

i
I
I City .
I Are you teaching now? State .
: Do you hold a Teacher's Certificate?·. If so, how many pupils have you? : : : : : : : : :
I Would yoU like fo. earn the Degree of Have you studied Harmony? _.1________________ ~achelor of Music? , '.

---------- - - --------U N I V E R SIT Y EXT ENS ION ~ ---------------
L0 nd erva tor';}
CHICAGO, ILL.

rate'ly appraised, you should send it to ~ne ?f
the firms of violin dealers that advertise m
THE ETUDE. For a small fee, you would get a
reliable appraisal.

A "Conservatory Violin"
J. J., Califomia.-The words "Conservatory

Violin" on the back of your violin stamp it at
once as a factory-made, German instrument
worth perhaps fifty or sixty dollars. You say
it has undergone many repairs-probably they
account for the violin having a sweet tone!
I am glad you are aware that the Stradivarins
label is a fake.

On Buying a Stainer (?) Violin
1'1. E. T., Texas.-I should not advise you to

buy a "Stainer" violin without first having
. it examined by a reputable expert. Jacobus
Stainer died in 16S3, and his violins are ex-
ceedingly rare. A genuine example. in good
condition, would be worth up to $3,500 .or
$4.000, but the violin market is :flooded. wlth
in, ·truments which have been produced m the
last hundred and fifty years. and many of

. which are not worth fifty dollars. There are.
of course, some careful copies ~h~t are. ver~
good violins. But in buying a vwhn whlCh It
is claimed is a Stainer, the purchaser should
be very, very careful.

Concerning Violin Values
W. E. R., New Jersey.-There have been

scores of exceHent makers whose violins now
selL for $500.00 to· $800.00, and there are many
very fine makers now alive whose work puts
them in the same category. As you tell me
nothing about the type of tone that most ap-
peals to you, it would be idle for. ~e to ree"
..@mmend any particular make of vlOlm as best
suited to your needs. As you live so near to
New York, I would suggest that you come to
the city and visit one of the bigger. dealers.
Within the price range .you me~tlOn. ~ou
should not have difficulty in findmg an m-
·strument that would be equally useful for
solo, chamber music, or orchestra playing.

I judge from your letter th3.t you .have not
been readin<>" THIi: ETUDE lately. It lS a fine
magaz-ine. a;;d I hope 'you will be a regular
subscriber from now on!

To Submit Manuscripts
..;w. O'N., Massachusetts.-I do not k~ow

quite how to advise you to go about pubhsh-
ing your compositions. Your best plan, I
think. would be to send some of them to the
Publication Editor. The Theodore Presser Co.,
Philadelphia. Pa., and ask his opinion. If your
writings are not suitable for the Presser cata~
log, he perhaps might advise you where to
send them. I must tell you that the present
is not a good time for getting musi~ pUblished:
every publishing house is suffermg from a
great shortage of paper.

A Risky Undertaking .
A. J. L., Maine.-I certainly do not thmk

it would be a good idea for your pupil to have
his violin scraped and re-varnished merely
because he does not like its present color. ~he
tone of the instrument might easily be lm-
paired. and. in any easel its value would be
lowered. If he is pleased with the tone, he
should learn to put up with the color.

Perhan!! It Is Genuine
F. A., Georgia.-The name Pfretschner is

that of a large family of violin and bow mak-
ers who have worked in Markneukirchen,
Germany, for the last two hundred yeaI;s. A
firm"'of that name was in existence at the out-
break of the present war. But I am unable to
find any reference to a G. A. Pfretschner who
was maklng violins as early as 1716, and ~ a:n
inclined to think that the label .in. your v~olm
is spurious. The Pfretschner vlOlm~ ~tt~med
a certain popularity at one time; so It lS likely
that a lesser known maker insert.ed i.mi.tati~n
Pfretschner labels in some of hIS VIOlins 10
order to make them more readily salable. It
was. alas, no uncommon practice. As .to the
value of your violin, no one could -gIve ,an
opinion without examining the instrument.

Real or Imita.tion? ~Jacobus Stainer never
C. L. S., W~SC?nsIll. he outside of the back

branded his VIOlins o~ t had too much respect
~or anywhere eIS~;\. e then is evidently one
for them! Your VIOm, 0 ie~-many of them
of the thousands of c P . atures-that have
could better be. ca~~~d ~~~lchundred and fifty
been pro~uc.ed. III od ~ondition. your instru-
years. If It IS m go th between :fifty and one
ment is probably wor wish to have it accu-
hundred dollars. If you

"FORWARD MARCH WITH MUSIC"

A REVISED EDITION
OF A STANDARD WORK

THE

Appreciation
of Music

By ROY DICKINSON

WELCH
Professor of Music

Princeton University

,This readable, informative
book, by one of America's
leading professors o~
music, introduces and ex-
plains all the well-known
forms of musical compo-
sition from the simple
three-part song to the
symphony. Containing, in
addition, a wealth of
illustrativ'e material all of
which is easily available on
records or in scores, THE
APPRECIATION OF
MUSIC will prove an in-
valuable aid to all teach-
ers and students of music.

At all bookstores $.'3,00
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FIRST PIANO BOOK~!!!!!!!!!!!!!" ~

SOMETHING NEW IN LESSONEVERY
• A BOOk FOR THE EARliEST BEGINNER
• COMBINES NOTE AND ROTE APPROACH
• EACH SUBJECT TAKES UP"ONE THING AT A TIME
• EACH SUBJECT TAUGHT THOROUGHLY.
• GIVES THE PUPIL A GOOD MUSICAL FOUNDATION
•• FOR PRIVATE OR CLASS INSTRUCTION "
• EACH LESSON USTRATED FOR COLORING

PR ICE

6,0
CENTS

Vhe
GRADE BOOK I

A CLEAR, CORRECT AND coM I
,FOUNDATION IN THE ST I

THE PIANO. II
In this bool<, a. in all of hi' in
John Thom!>!on "make. ha J-

tt~Un'~jfnosl.lrfinf'fI)th~:dP'VPi,tat?vn i
f'lr,~i);:~~:~ie,¥h~::n:~t~~
liminory plano work in a pre I
srall. book. 1

!".RICE $1.00 I
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Let's Clarify Music
Teaching!

(Continued from Page 427)

expression and self-support. The goal of
the musician is to provide inspiration for
the community.
To provide this inspiration, to m~ke

the best music possible, we should realIze
that the making of music depends upon
the sheerly mechanical skill with which
performers manage their instruments
and their voices. Music is the result of
these technical skills-and the technical
skills must come first. It seems to me
that many teachers lose sight of this.
They confuse the inspiration of music
with the primary task of teaching people,
in the best engineering manner possible,
to attain the greatest mechanical skill
with the least amount of effort. I am
heartily tired of the time-honored cliches
that still exist in this field of purely tech-
nical, or mechanical, approach. We hear
that no one system can be the right one,
since no two pairs of hands are built
alike. We hear repetitions of the "Play
it with your nose, as long as it sounds
right" story, That doesn't satisfy me! N'o
two pairs of feet are exactly the same,
yet we all learn to walk according to
the same mechanical principles. And we
don't pay fees to an instrumental teacher
in order to be told to play with our noses.
There is some superior method of play-
ing each instrument, and that is What the
student is entitled to be shown. Unless he
.....is shown, he will not make music. "nose"
anecdotes notwithstanding. The teaching
of music is another branch of the SUbject
and has nothing to do with the mechan-
ical approach to instrumental techniques.
Certainly, if one hopes to become a ill u.
sician, he must master the literary as-
pects of his art as well as the mechanics
of performance-just as the poet must
know literary tradition as well as rules
of syntax. But the purpose of, and the
approach to, the two fields must be kept
separate.

his mind to solfege, and his
music at the same time that he~slt!ll~
manage his fingers and his lips.~~,lQ
is that the teacher should distinPO~t
clearly between the purpOse of lh gUi.\h
kinds of study, just as, in SChaufli~
teacher gives lessons in ariUullf ' tb~
in geography without COnfus~gIC~
very ~i1Ierent values. Our seCOndst~,
to arrrve at the best consideredand Pu
efficient mechanical approach to 0 Illo~
strwnents. We need to get rid of~lD'
fusion of many "methods" and bUil7'
sound school of thought. Wen~ I
thresh out differences of "me~" t~
that we may give our students~
principles that will enable themt)
approach the sheer mechanics of tb
playing so naturally, so correctly, ~
Wholesomely that "finger Work"i'iJj
endure ~fter lesson days are ol'er,as i
foundation for the music-makingthai
enriches later life.
How is this to be done? ThereareI

number of ways! Perhaps weneedaNa.
tional Music Service, comparableto ou!
library service, which will drawuponn~
greatest artists and induce them to/hink
about teach.i.D.gJ (Artists sometimesfll!.
get that they, too, were once yOIm!
students, eager to be shown the lIay.'
Perhaps we need a series of public di!.
cussIon forums, where methods couldb:
discussed, reasons explained anddemon,
strated, and the best Systems (ornew
systems based on the best of manyl
brought to light, not as regimenl!l1
"methods" but as the soundest proven
means of achieving mechanical skill,an:!
avoiding the mechanical disaster tha:
results from a confusion of "methods:
According to the Auer method,forex·

ample, the shoulder must never be usOO

to hOld the violin-yet one of Auer'smGli
distinguished pupils doe&.so use it! In
my opinion, one must use the shoulder·
bone, along with the collarbone, tofom
a natural clamp to keep the violinfmm
slipping. Who is right? Why? Let'sprO\'1
it! Why cannot that and cour.tlessother
mechanical questions be discussed,d€m·
onstrated, and possibly settled? Whenl
was a stUdent. a number of us Vientto
hear one of the greatest violinistsin the
world (never mind who it was!),and
noted Ulat the "pointer" finger of hii
bowing arm was held out straight,witll·
out the least bit of curve. "Aha,"Viessid,
"that is the secret of his wonderfulton€!"
And at once, we began holding ouro\ffi
fingers out straight. In later l'ears,I
learned that this distinguished virtuO&!
had once sustained an injury to hisrigbt
hand and could not bend his finger!Is
there, then, a relation between finger
posture and tone? Let's prove it! One
pianist uses the lIrelaxation method"~
another desires his pupils to think ID
terms of the "whole hand" and notcl
the fingers-another counsels "high.nn;
gel' action"-another "loW finger action.
Who is right?
I believe that in the sheerly meclJan:

. trWUeDlical manipulation of every IDS l'
there exists a fWldamental set ofslJeer
physIcal principles-not as regime~t~·
tion, but as applied physics. The~
portant thing is to expend thoUglJtifj
these physical principles and to cla:

ll1
•

them for all who wish to express tlJ e
selves (later!) through tone. Of CO~e~
the question arises: whose pronOUJIted
ments on the subject shall be acceppet
as standard? Shall I follow the trWUent,
technique that blows the inStrUDI[)Ot/l
straigh t out wi th even pressure on -'\. es plW'lips, or the method that denv W.
Support from the lower lip, thus aU

_,,~ r:rTfDE

'u artgling the trumpet down-
maUca ~aUI follow the vocal technique
~d? S as" the voice into the chambers
t "sen .lilli, f the nose? I have my own VIews,

IJaCK 0 • others have theirs; and so the
"I course, I b li .
\II, of a discussion is set! e eve m
baSISthe trumpet out, like a bugle,
blowmg. I I. even two·lip pressure, or grea er
1\'It~ nd purity of tone, because blow-
ClafltdoYwnamutes the tone. I believe in.

• 1 b,,'nding"the voice nowhere at all, ut
.. rung the mouth freely, naturally,
In ope .. f
lorthe well-supported emission 0 cor-
tl enunciated syllables. AB I have

rec y . ith'ust said,others may disagree ~ ~e-
tat in this case, free, der.nocratlC dtffer-,
oe of opinion is not quite enou~h! We
needsomething more than the r1g~ to
expressourselves. We need a serv~ce, or
anacademy,or a. forum, or somethtng. by
virtueof which these enormously VItal
qu€slionsof mechanics can be reasoned
anddemonstrated, so that our students
may be helped instead of confused-so
thatpupilswho change from Mr. X. to
MrY and musicians who go from the
A.or~hestrato the B: Band, will not be
sobewilderedthat they feel like giving
upaitogether. There mus~ be .time and
attentiongiven to the clarIficatIOn of the
naturalmeans of approaching instru-
ments,
Naturally,those who took part in my
proposedforums should be compensated
-a national movement might provide
fees;an open forum might collect ad-
missions;some generous souls might be
satisfiedwith a return in prestige value.
Andthere should be no compulsion in
thematter.But it seems to me that any-
oneinterested in music at all, would be
heartily glad to get these questions on
thetable-for the sake of the music
which,'while in itself no part of mechan-
icalapproaches, cannot flourish without
them,Then I foresee an end to fads in
teaching,the beginning of a sound phi-
losophyof music, and the development
of thepersonal, nonprofessional partici-
pationin music which alone can make
a nationtruly musical. Let's remember
thatthe function of music is to serve the
communityas a whole!

The Philosophy of Sound
(Continued from Page 465)

Choir.But modulation is very limited
and variety of harmony must be obtained
bydifferent "modes" of arranging the
notesof the same scale: A, B, C, D, E,
P, G.

Theconflict is the old one between the
Pythagorean mathematicians and the
followersof Aristoxenos who insisted
thatthe human ear dem'ands modifica-
lionsof mathematically altered scales.
Thereis no final answer, because, as Sir
~a~esJeans plaintively remarks in his
SCienceand Music," we don't yet know
what a consonance is' or as Helmholzob ',serves,harmonic preferences change
1\-1th different generations. They are
Changingnow again.
,All this time up to the dawn of the
" hI 'g eenth century, pitch-range was
llIeasuredin string- or wave-lengths by
~eans of the Pythagorean monochord.
ut after 1700 ,Joseph Sauveur, born a
deaf-muteWh~ learned to speak at tl1.e
ageof seven, but not to hear, wOl'ked out

AUr.TWT· .,.., ~ ~

the absolute arit.hmetical values of the
frequencies with Which waves vibrate per
second. He also, by the way, gave us the
word "acoustics," Which means listening
-something he could not do himself.
Measurement by frequencies enor-

mously facilitated acoustical research
both in theory and practice; so that the
electric age began resting on a broad
platform of knowledge facilitating yet
further advances With cumulative speed.
Once electricity came, frequency-meas-
urement of p'itch-range permitted also'
the measurement of volume range. This
very complicated process is best ex-
plained by analogy.

Advances in the Electric Age
We all know that if a stone is dropped

into a still pool, waves circle out till they
hit the shore. The force with v;;nlch they
strike varies with their size and the
amount of pressure behind them, So it is
with musical 'sound waves -rhythmically
striking our ear drums which are cush-
ioned by air enclosed in the tube-like
vestibule of the ear. Such waves varying
in frequency from sixteen to sixteen
thousand or more per second, also vary
in pressure and size and in pressure that
varies in astronomical figures. The units
of measurement are in logarithms and
are named after Alexander Graham Bell,
inventor of the telephone which made
such measurement between the "thresh·
old of hearing" and the "threshold of
pain" necessary. The combined measure-
ment of pitch-range and volume-range
would greatly have aided Sauveur, Bee-
thoven and Edison for they are now used
in measuring loss of hearing and the
sensitivity in electric earphones needed
to rectify the loss.
Music differs "from all the other arts

except speech in being invisibl.e at;d in-
tangible. It came out of the thm aIr. We
have had to fight for knowledge all the
way down the centuries, against h:u.n~n
prejudices as well as the inscrutablI1tles
of na.ture's laws. Out of this knowledge
came music, the noblest abstra~t presen-
tation of the human struggle for go~d-
ness truth and beauty; and pl'otectlOn
agai~st the most murderous. means. of
destroying by land, sea and alT, ever ~n-
vented, or even conceived by the fiendIsh
Butcher of Berchtesgaden.

Ouestions and Answers
(Continued from Page 442)

find many more examples of major ~han
of minor, but yOUwill find enough ple~es,

. to make it worth whIle.in mInor so as
2 In some states a piano teacher has
b· rl,·lied but in most places theretoece, . h'teris no restriction or regulatwn w a ev ,

and that is the reason there are so many
poor music teachers!

, , ,

t neeeach other in this"We coun ena dZ;::n':!t:~:~~~~~~:gii~d::;~:~~7e::da~~_
cellence is lost sight 01 in the. h~,nger or

Udden performance and pralse.s _EMERSON.

,
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It's Different
and so Thorough

Lavoris does not depend upon high-powered germicidal agents; b~t coa~ulates
detaches and removes' objectionable matter, without injury to delicate tissues.

TEN SIZZLING HOT
p iano introductions $1.00 postpaid,
Written two wave for amateurs and
professionals on same~sheet. This IS root.

MAYNARD THOMPSON
32 ARTHUR AVENUE, ENDICOTT, N. Y.

An Important Step
Certainly. there are differences of opin-

ion as to what constitutes the best me-
cha;nical procedures. However, my ex-
penence has convinced me that there is.
one best procedure for each instrument.
In second place, then, I believe that our
mus~ schools should be schools, in the
classic sense. Each should represent a
cohesive school of thought in the teach-
ing of the various instruments instead
of standing as mere shelters for'individ_
ual teachers Who follow individual ideas
and "methods" of their own,. We all know
the complete beWilderment that results
When a stUdent Who begins work with
the method of :Mr. X is SUddenly assigned
to Mr. y, after a few years, and has to
grop~ hIS way into another method. Let
us chmb out of such general confusion
and develop schools, in the true sense of
the term.
The first pedagogical step in Such a

school WOUI~ be to separate music from
the ~echamcs _of playing instruments-
~ot In the time of teaching the two, but
In tJ:1e approach to them. It is not only
POSSIble but very beneficial to allow the
young stUdent to train his ear to sounds.

'"FORWARD MARCH WITH MUSIC"

A Revealing New Book in Two Parts
PARAGON OF RHYTHMIC COUNTING

FOR ALL RHYTHMS
PARAGON OF HARMONIZING

applied to
FOUR KINDS OF HARMONIZATIONS

Send for explanatory circular
EFFA ELLIS PERFIELD

103 East 86th St. (Park Ave.' New York City

Successful STUDY METHOD
FOR COLLEGES· SCHOOLS· TEACHERS
Endorsed by eminent authorities, "Musical
Theory" by S. :M, de S. M. l\Iarcouill~ combines
practice with theory in a simple, .proven study
method.' $2.75 complete. For folder address-

£. J. MARCOUILLER, 17 E. 42nd Sr., NEW YORK 17

DILLER-QUAILE
Sc:hool of Music:

Teacher Training Course with
observation of children's classes.

Musicianship Courses for
Child,en and Adults.

Instruction in Piano, Voice,
and Composition.

66 EAST 80 ST., NEW YORK 21. N. Y. BO 8·1050

"FORWARD MARCH WITH MUSIC"

PLA Y BY SIGHT
PIANISTS. If you cannot play a eompostttcn wtm-
out constant practice, you need sneerer tnewucuon
to eliminate this handicap. The best p-tantste and
Accompanists are Sight Readers. The secret of
Sight Reading is revealed in "THE ART OF
SIGHT READING".
Improve your plnying and advance more rapidly,

5 Lessons complete with Music $3.00
DANFORD HALL, 1358·AC Greenl,af, Chieag. 26, III.

SCHOOLS--COLLEGES
CONVERSE COLLEGE S~8:':L

Ernst Bacon, Dflan, 8partan~t1uUl:. 8. C.

KNOX
COLLEGE

Department of lIIusie
Gatesburg, Illiuois

Thomas W. Williams. Chairman
\.;awJogue sent upon request.

HENANDOAH CONSERVATORYS W&<!~~.~1~l~.I.Cp> ...

COUr8e8 lellding to
the B. Mus., and B. Mus. Ed, degrees. Rates
reasonable. In tbe heart of the Shenandoah
Valley, Dayton, Virginia,

INCREASE YOUR
INCOME!

Easi/y-Suhs(an!iail!l-Pleas<lnllg
~ Take Subscription. for -

THE ETUDE MUSIC MAGAZINE
- Wn'(e jQr partlculars,-:-

1712 CHESTNUT ST. PHIL'ADELPHIA, PA.

CLASSIFIED ADS
SINGING 'MADE EASY-Book one dol-

lar. J:l.jastern Studios, Chambersburg, Pa.

YOUR UN'-VAN'fED J\I1JSIC exchanged
piece for piece. 5¢ each; Quality matched
Burpee's Specialty Shoppe, Delton, Mich-
igan.

FOR. SAI.E: STF.INWAY CONCERT
GRAND as new, nine feet long, fully gual'-
anteed, good discount. Joseph Holstad, 337
Oak Grove, Minneapolis, Minn.

SLIGHTLY USED CLA-SSICS (vocal,
piano. violin, etc.). Back popula,t' songs,
records. Lists 10¢. Fore's (Dept. E), 3151
High, Denver 5, Colo,

LEARN PIANO 'rUNING A'I' H01lIE.
Course by Dr. 'VlU. Braid White. \\Trite Karl
Bartenbach, 1001 Wells St., LafaYette, Ind.
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A
Music III New ChinaWell-Established

Success (Continued from page 444)

Thousands oj Young Piano Beginners Have
Gained a Happy Start in Music With This Book-

profession was quite looked down up~n
during the past hundred yea~s, Stl~~
Chinese operas and ballads ltke P t

Huang and Ta Ku drew the Ia.rgest
number of enthusiasts and admlI~rs.
P'i Huang, or Ching Ch'iang, mearrmg
Peking tunes, was so popular all over the
country that pnictical1y everybody could
sing a few famous lines. Operatic tunes
of this type could be heard in tea houses.
restaurants, hotels, homes, streets, farms
-in fact, everywhere; and Milan in Italy
is not the only place in the world where
one can hear a street-sweeper singing an
operatic aria while cleaning the streets.
western music has long since stopped

"leaking" into China-now it just pours
in. The sound film, radio, and phono-
graph are some of its favorite channels.

[
• Many Chinese begin to like Western rnu-

L. sic better than their own. On the other
hand there are also many who jamen t
the ract that Chinese music is in dariger
of being superseded by Western music
and hold a strong resentment against
the latter.

MUSIC PLAY
FOR EVERY DAY
.... is distinctively original in its entire, make-up and
presentation. It has an irresistible appeal to .~oung
folks- 5 to 8 years of age. It capitalizes the sound
pedagogic principle: "i'The pupil's progress is in pro-
portion to his interest."

"1'l)e lovely Fairylall<lof
Music"TlicturinfUllcolOl·s
captlvalestllepupilas soon
as the book Is opened.
(Si"e 8"/~ '" 10". May bedetachedfor f,·amln;:.)

, NOTE THESE POINTS -----ool,rDirect appeal to pupil. The child, not the teach-
er, is addressed in all of the text.
2. The text is in the sirnpfest, shortest words, ap-
proved by eXFens for the child's vocabulary (not
baby talk).
3. The step-wise grading insures compl~e under-
standing and regular progress.
4, The book is a book of fresh ideas, new and im-
pressive ways of awakening. the child's interest.
5 There are nearly one hundred charming pic----
~~rial illustrations. '
6. There are twelve "cut-out" portraits of great
masters.
7. There are sixty.five delightful juvenile pieces,
classic and modern, including pieces from Haydn,
Verdi Schumann, Bach, Handel, Mozart, Wagner,
Mendelssohn, Sehubert, Brahms, Beethoven, Chopin.
8. There are twelve biographies o[ great masters.
9, There is an excellent 36 notc piano keyboard
chart.
10, There is an altogether ingenious method of
"counters" for teaching the notes.
II. There is a guide to teachers in the back of
each volvme,

The Singing Movement
Our first attempt in training music

teachers began in the establishment of
a.music department in the Peking Higher
Normal University for Women in 1920.
We' established our first conservatory of
music in 1925. According to a study I
made,· there were, in 1934, one hundred
and ten music students in all the edu-
cational institutions of college standing.
including the National Conservatory of
Mu~ic in Shanghai; or one music stu-
dent in every four hundred students of
college standing. We turned out about
an average of thirty music graduates in
oRe year to meet the needs of music
teachers in 3,125 secondary schools, Mu-"'.:=5o~'==jJiJf(==5o~'==j)D sic as a school subject was an ugly and

L L neglected child, and China was slow to"::=====~======J.?I~ awaken to the importance of music edu-C' " 0 \)/ cation in the new educational schenle,
Like a dash of cold water in the face,

the Japanese occupation of Manchuria
in 1931 awakened the whole country.
Patriotic songs by the hundreds seemed
to have been written overnight and they
were sung all over the country. They
were sung not only in school rooms. but
also in streets. Villages. tea houses. and
theaters during intermission. Arise, Ye
Who Refuse to be Bond-slaves! by
Nieh-erh, and Faithful Unto Death, by
Mai-hsin and Mengpo were two of the
mo~t Widely sung. Not very long ago. the
Chmese people t.hought that singing in
public gatherings was either childish or
undignified. The new war songs, however.
b.ro~ght a new understanding of group-
smgmg; they became a real stimulation
of patf'iotism in their expression of
youthfulness and cooperation, Govern_
m2ntal officials actually opened their
mouths in singing the National Anthem
in meetings, and old people gradually
c~ught o.n to the spirit and joy of s\nging
WIth theIr grand children at home. China
became group-singing conscious.
Singing movements started all over the

T P c~~mt~y practi:3ally at the same time. My
HEODORE RESSERCO 1712' h h Yu-Ymg Acad2my boys' glee club in., ( estnut St., P ila. 1, Pa. Peip'ing toured the south in 1934, giviti~

MUSIC PUBLISHERS,'DEALERSAND IMPORTERS a ~e~'.lesof patriotic Concerts. We had:
Pelp mg fourteen-school-joint_chorus of

WORLD'SLARGESTSTOCKOF MUSIC OF ALL PUBLISHERS nearly a thousand voices, giving .an open_

"FOR1Y? ARD MARCH lI7JTR MTT<7r"

}low note values a.... clea1',lyvisual\z~d.
(lllust,-a!ioll1I1 book LSfh,·e.,lun<>stl,;s sIze.)

"MUSIC PLAY FOREVERY DAY" and its sequel
"HAPPY DAYS IN MUSIC PLAY" are self-ex ..
planatory. They requ:ire no expensive "teach.
er's ·course" in order to understand them.
They make every lesson a joy for the teacher
and the pupil.

These Remarkable Books
Are Published in Two Ways
EACH VOLU:vrE COMPLETE at $1.25 each

EACH VOLUME IN FOUR PARTS at 40¢ each
(The editions in parts are ideal for class use)

Any Active Teacher May Have These Books, Which Have Delighted
Thousands of Teacher_s and Pupils, For1nsPection at Home "On Sale."
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air concert in fro~t of the Palace o! Suo
preme Harmony ill the Picturesquf F
bidden City in 1935, In 1936,at lhe~'
quest of the National Governmen~ ~
Yenching University Chorus of Peip'in
the National Conservatory Chorus ~
Shanghai, and the Nanking Songstas
gave a three-day choral festiVal in the
newly built People's Assembly BaIlIn
Nanking.

We have certainly set our battle'Crill
to music, and we have certainly ~
singing them with all our hearts, B1-
cause, when "indignation fills the heaIl
of all of our countrymen," and "it has
passed what men can endure," as twofa,
mous war songs go. singing was faun~
to be the best emotional outlet.
Music underwent a real test in Ii:!!

when the Sino-Japanese war finallJ
broke out. Would people still sing When
their houses were bombed, their prop.
erties lost. and they were forced til fiM
Yes, people would; and musfc stoodthe
test magnificently! Music has been e,en
more encouraged than hinderedin i

period when China has to putupamlJ!\
unbelievable resistance and to fact a
most painful loss of lives and lands.Tb~
value of music as a great unifyingforce
and in keeping up the moraleofthepea·
pIe and soldiers Is re-found andmum
again has its day, I know it because]
was in Free China from 1938to 1944,anD
I saw with my very eyes and heard\fiID
my very ears what happened thereinthe
field of music, I know it becauseI hi.4
the good fortune to participatein man,
of the musical activities in FreeChins
during these six years.

The Demand lor Choral Lead ••
Early in 1938. the demand forchon!

leaders was so high that the Committe<
on Music Education of the .MinistrY oj
Education, the Fighting MusiciansAs,
sociation and the ChungkingYMCA
opened ~p many sessions of a chon!
leaders training class in the evenin..~
and turned out hundreds of not-too·e,·
pert- but- tremendapsly-enthusiastic COO'
ral leaders. Many of our graduates'ilenl
to theaters dw'ing intermissionto lean
audience singing, Many preferred!O
stand in public squares, parks,oron
street corners where they gatheredi
singing cro\\:d in no time, Many\\ent~
towns and villages and spreadthego'!J
of singing. And, quite a fe\X,~ my~l~:;
ant surprise, got music_teachmgPOSltl
in elementary or high schools. o\,ll'
Because Chungking was so,'eolll
crowded then, many of us had tD III dW

of town; and many a time wehah(1
walk eight or nine miles to teaCla~
attend these evening classesduet°(in1~1
of transportation at night. sanJ.eo:lf
we had to walk in the rain orm1SStiJDf~
meals, But w.e were a hundredl~
more than compensated just by t~eW·,
thought that the hundred.s of~ddill
enthusiasts we were.. helpmg '100d£W
the immediate future helP thOU~n1M·
sing, and those thousands would~redi
extend the joy of singing to the~~ltiOli
of thousands, Wi th this high antlc:P~~nf
in our mind, the rain becamea.Pc~el\..'l;'J!
shower, and hWlger only meantIn wo~,
enjoyment of a hearty me~l afti~6pptll
A second section 01 ,hill nrl/de If

in (/ jorthcomi"g issue.

The World of Music •

"Music News from Everywhere"

ARTUR RODZINSKI,
musicaldirector of the
NeW York Philhar-
monic~SymphonyO~-
~hestra,will make hIS
firstappearancein Syr-
acUSC,NewYork, when
he will direct the open-
ing concert of the GUY

RochesterPhilharmonic FRASER
symphonyOrchestra's H ...RRISO!'l

1945-46 season in November, other guest
conductorsfor the season will be ~ir
ThomasBeecham, Leonard Bernstetn,
DimitriMitropoulos, and Guy Fraser
Harrison.

BETIY LOUKROONE.a fourteen-year-
oldpianistof Portland, Oregon. is an-
nouncedas the winner of the sixth
annualEdgar Stillman Kelley Junior
ScholarshipAuditions. The scholarship
carrieswith it two hundred and fifty
dollarstuition for the first year, and is
l'enewablefor the succeeding two years
if thepupil's improvement warrants,

ROBERTSTOLZ,Viennese composer of
rnaliYpopular hits including Two Hearts
ill Three-Quarter Time, has received
fromThe Academy of Motion Pictures
Arts andSciences the nomination for the
1945AcademyAward for the sco,re which
hecomposedfor the motion picture. "It
HappenedTomorrow."

THESADLERSWELLSTHEATRE in
Londonwas the scene early in JWle of
abrillianthistory-making event. when it
openedits doors for the first time in
nearlyfiveyears for the world premiere
ofBenjaminBritten's new opera, "Peter
Grimes."This is the first new opera by
anativeBritish composer since Vaughan
Williams'''The Poisoned Kiss" was pro-
ducedin London nearly ten years ago,

ERNQ RAPEE, com-
poser, and musical di-
rector of the Radio City
Music Hall since its
opening in 1932. died
June 26 in New York
City,Mr,Rapee was born
in BUdapest, Hungary,
and began his career

tWO first as a pianist. make
R!.PEE ing his debut as soloist

withthe Vienna Philharmonic Orchestra
in1909. From 1917 to 1920he conducted
theaterorchestras in NewYork City. fol-
lowedby a year at the FoX Theatre in
Philadelphia,In 1927he conducted the
Openingperformances of the Roxy The-
atr~in New York City and later was
a.ctlvein Hollywood, where he was mu-
slcaldirector of Wimer Brothers and
FirstNational. Mr, Rapee appeared as
gUestconductor of most of the major
SYmphonyorchestras of the Unit2d
States.He was the composer of over one
hundredselections,

AUGUST, 1943

MISS PAULALENCHNER. dramatic so-
prano, a student at the 'Cincinnati Col-
lege of Music, and Miss Eunice Podis
(Mrs. Robert Weiskopf) of Cleveland
Heights, Ohio, pianist. were the winners
in the finals of the 1945 Biennial Young
Artists Auditions of the National Federa-
tion of Music Clubs, held in May in New
York City. Each will have a solo appear-
ance with the General Motors Symphony
of the Air, No winner was declared in
the violin classification, but the two
finalists, Miriam Burroughs, and Robert
Rudie, were given awards of two hundred
and fifty dollars each,

IRENEDUNNE,famous stage and screen
actress and Edward Johnson, General
Manager of the Metropolitan Opera As-
socia tion, were awarded honorary de-
grees of Doctor of Music at the seventy-
eighth annual commencement exercises
of the Chicago Musical college,

THE UNIVERSITY OF
TEXAS Music Educators
two-day conference to
be held in Austin. Au-
gust 16-17. will have
eight leading music edu-
cators from various parts
of the country as guest
lecturers, They will in-
clude Noble Cain of Chi-.
cago; Charles B. Righter
of the University of Iowa; L. Bruce Jones,
Little Rock, Arkansas; Dr, Jacob Kwal-
wasser. Syracuse University; JO,hnKe~-
del Denver Public Schools; MISSSa~le
Rafferty. Evanston, Illinois; Miss MarlOn
Flagg. Dallas, Texas; and Dr. Lena
Milam, Beaumont, Texas.

AMERICAN
CONSERVATORY
if MUSIC

CHICAGO 60th SEASON
Founded in 1886 by John J. Hattstaedt, today· The American Conserva-
tory of Music is considered outstanding among institutions for music edu-
cation in this country, -Its graduates are to be found occupyingpositions of
honor and responsibility in every department of music.

Member 01 the National Association 01 Schools oj Music

The Faculty-One hundred and thirty
artist teachers, many of national and in-
ternational reputation, including pian-
ists: Heniot Levy, Rudolph Reuter, Al-
len Spencer, Edward Collins, Ku.rt
Wanieck, Louise Robyn. Earl BlaH,'
Edwin Gemmer, Mer-le West. and oth-
ers: Voice: Theodore Harrison. Charles
La Ber-ge,Louis Rousseau, Frances Grund,
B. Fred Wise; Violin: John Weichel',
Herbert Butter, Scott Willits, Stella Rob-
erts; Organists: Frank Van Duaen, Ed-
ward Eigenschenk : Theory: Leo Sowe~~
by. John Palmer, Jeanne Boyd. Irwin
Fischer, SchoolMusic-C. Dissinger, Ann
'Irimingham, Henry Sopkin.

Accr-edited Courses are offered in Piano,
Vocal, Violin, Organ. Orchestral .Instr~-
meo ts Public School Music. Children s
Piano'Wor~, ClassPiano, Musical Theory.

De'grees-Bachelor of Music, Bachelor
cf .Music Education, Master of Music
and Master of,'Music Education are co~-
ferred by authority of the State of Illi-
nois and recognized as a guarantee of
accomplishment,

Professional and Teaching Engagements
-c-Gr-aduates of -the Conservatory have
been much in demand as teachers and
• also in concert, opera, radio, orchestra.
lyceum and choir work. The News Bul-
letio containing a list of about 300 auc-
ceasfu l graduates holding responsible
positions in Univeruittea, Colleges" Con-
servatories, and Public Schools Will be
sent upon request.

Tuition is reasonable in keeping with the
times and may be paid in convcnient In-
stallments. Complete particulars given in
catalog which will be mailed on reJuest_

Students' Self Help-The management
makes every endeavor to assist needy
students to find par-t-time employment.
Many find work as teachers, accom-
panists or part-time positions working
for commercial houses, etc.
Dormitories-Students reside at the Con-
servatory Dormitory, at oth€~ desirable
dormitories and private boardlUg houses
a.t moderate rates. Particulars on request.
Students enrolled at any time,

NOBLE
CIoIN

For free catalog address John R, Hattstaedt, President

580 Kimball Hall, Chicago 4, Ill.

CHICAGO MUSICAL COLLEGE
Founded 1867 by Dr, F. Ziegfelc! RUDOLPH GANZ, President

CONFERS DEGREES OF B.MUS., B,MUS.ED., M,~.tU.S" M,MUS,ED, .
Memberof North Central Association and National ASSOCiatIon of Schools of Mus,c

ALL BRANCHES OF MUSIC. SPECIAL INSTRUCTION FOR CHILDREN AND NON-PROFESSIONALS
Address Registrar, 60 E. Van Buren St., Chicago 5, Illinois

THE BACH-MOZARTFESTIVAL, being
presented at Tanglewood, Len~x, Mas..,
sachusetts, under Serge Koussevltz~y, .o~
three consecutive week-ends begmmng.
July 28 and closing August 12,has among
its soloists Alexander Borovsky, Alexan-
del' Brailowsky, Robert casadesus, Lukas
Foss Abram Chasins. and Con~tance

, , . Wl'lliam Kroll and RIchardKeene, plano,
Burgin violin; A, Veisse and Jean Le-
franc, ~ioL:'.;Georges Lau.rent, flute; and
Fernand Gillet, oboe.

"MUSICIN INDUSTRY" was,the sUbj~ct
of three round-table discusslOn~ durlllg
June at the Institute of MUSIcal Ar.t,
New York City. The conference was dl-

b Wheeler Becket, conductor,
rected Y t f the Warformer head music consulta~ 0 h
production Board in washll;1gton. SUCOfroblems as program makmg, ,us~
~mPIOyees' questionnaires, transcrIPt~ons,
recordings, labor relation~, and ~ec an-
ical improvements were ~lscusse .

PAULHINDEMITII received. the honor-
of Doctor of MUSICfrom the

~~l~~;~;~ia Musical. Ac~demy at the
ent exercIses In June.commencem

P[ABODY CONSERVATORY
Baltimore, Md.

REGINALD STEWART, Director

UJlnTER SESSION be~inj SEPTEMBER 28
faculty of distinguished musicians
Tuition in all grades and branches

Special courses in Public School Music and Languages

Scholarships, Diplomas, Teachers' Certificates ·and
Academic Credits in Schools and Colleges

Arrangements for classes now being made

CIRCULARS MAILED

COMPlETE OPERATIC TRAININC
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ELIZABETH A.6EST

Fun in Music
b'j

paul :Jou'luel

BOBBY stared at the portrait of
Beethoven that hung on the
wall above the piano. Then he

turned to his Uncle John who was in
the room with him. "Uncle John, in
all the pictures of Beethoven I've
seen, he appears to be .frowning. Was
he always so very serious? Didn't he
ever laugh and have fun?"
"Of course he did, Bob. Although

Beethoven's life was far from happy
owing to family troubles and his
deafness, he was, like most of our
great composers, fun loving, and en-
joyed jokes and pranks. This gayer
side of Be_ethoven's life is reflected in
many of his pieces. Take, for instance,
his great Rondo a Cappricio, Op.
129. Across the manuscript of this
piece Beethoven wrote: 'Fury over
the loss of a single penny.' While lis-
tening to this music, one can almost
see the Master rummaging through
his papers and searching under his
table and chair for the lost penny.
This is truly a 'fun piece.' "
"I think that's a great idea, Uncle

John, calling it a 'fun' piece. Bach al-
ways looks' so dignified in his pic-
tures, but I suppose he, too, wrote
'fun' pieces?"
"He certainly did, Bob, as you must

agree if you thin'k. of all the lively
dances Bach has left us. Who can
hear the Gigue from Bach's 'Fifth
French Suite' and not have his feet

V tap the floor in' time to its rollicking
rhythm? This piece is positively a
gloom-chaser! "

"Just consider, Bob, how much
sparkling fun is waiting for us be-
hind such general titles as Allegro,
Presto, Vivace. This would include
movements from many sonatas and
symphonies.

"Scarlatti has given us many 'fun'
pieces. So has Handel, in such num-
bers as the Hornpipe from his suite
called 'The Water Music.' But it is to
genial 'Papa' Haydn that we are
indebted for the greatest amount of
fun in music. We have only to think

476

of the lively movements of his so-
nata and symphonies to realize
that',"
"I like Haydn's music, Uncle John.

Especially his 'Toy Symphony,' his
'Clock Symphony,' which always re-
minds me of a clock store, and the
'Surprise Symphony.'''
"In the 'Surprise Symphony,' Bob,

'you will recall that during the slow
movement there is a sudden crash in
the music. This is Haydn's 'surprise,'
to wake up those who may be dozing
instead of listening to the music!
Such was Haydn's sense of humor!
"When I was a young man, Bob, 1

attended the piano class of a well-
known teacher. 1 recall one session
in particular. A girl played the
Schumann Papillons fQr us. She
played well, with good tone, good
rhythm, yet, somehow, the Schumann
pieces did not 'click.' Our teacher
asked me What was wrong With the
girl's interpretation of the music.
'Why,' I said, 'I think she plays them
too seriously.' 'That is just it,' our
teacher said. Then he turned to the
girl at the piano. You must have
more fun while playing those charm ..

ing pieces. Bring out the carnival
spirit of the music.' That advice
could be given to a great m~ny
students, Bob, who seem to t.hi nk
that because a piece was written by
a great composer, it must be played
seriously. If the music suggests fun,
then by all means make others share
it while you play. That is what the
composer would want."
"I guess there must be a great

many modern 'fun' pieces," Bobby
suggested. "Would you call Humor-
esques 'fun' pieces, Uncle John?"
"Some of them are, Bobby. But

those of Rachmaninoff, Dvorak, Grieg

and Tchaikovsky are tinged '
melancholy, as though the com~Ih
were reminding us that life is:rrs
fun! However, a great manyofoall
modern composers have give u
many genuine 'fun' pieces, Ther~us
Debussy's Minstrels, and hisGen:e
Lavine, Eccentrique, a mUsical.1Il
trait ,Of .a well-kno~n, clOwno/~:
bussy s time: St. Saen s 'Carnival'
Animals'; the popular SYmPho~1
, 'Th S ' ,piece e oreeror s Apprentice'~
Dukas, which describes the havoc
wrought by the apprentice Whotri.
to work magic during his maste;'

(Continued or: next page) S

Junior Club Outline No. 41
Dvorak

a. Anton Dvorak (pronounced Dvor-
shack) is well known to all music
students through his symphony,
called "From the New World."
When and in what country was he
born?

.b. Did he ever live in America?
c. Can you sing, hum or whistle the

melody of the second (Largo)
movement of this symphony?

d. When did he die?

Terms
e. What is meant by "Chamber

Music?"
f. Give a term meaning "dying

away."

Kc;.y/'oard Harmony
g. Play the melody given herewith on

the piano and include the triads
or chords indicated. No inversions
are required.

Program
Try to listen to recordings of the

'·New World Symphony," Since m.any
musicians own a set of these record-

Ings they should not be hard to finl
Some of your friends would nodoubl
let vou borrow them.

The Largo movement is available
in simple piano arrangement. Your
program may also include thewell
known Humoresque, and the Slavonk
Dance No. 10 in four hand arrange·
ment. Use other Dvorak numbers j[
you have any,

Musical Malerials
Musical instruments, at varioUi

times in the history of mankin~
have been made of many materials,
inclUding bone, wood, shells, gourds.
horn, reeds, gut, skins of animals.
bronze, glass, wire, silver, bamboo:
and they have been played by blow,
iug, plucking, striking, shaking!bow·
ing.
Some have been very plain and

simple; others have been elaboratel)'
decorated, inlaid, carved, jeweled,
painted or engraved.
Mankind has always made instru·

ments to produce music.

"Will you sing me a song'?"
Said the cock to the hen,
"For I've not heard you sing
Since I do not know When."

"I would sing you a song,
Mr. Cock, if I could, -

Barn Yard Music
But you know that my voice
Sounds like sawing on wood."

"Will you sing me a song?"
Asked the duck, feeling gay,
"For I've not heard you sing
Since many a day."

·'1 would sing you a song,"
She replied with a quack
"But you know that a vo'ice
Is the one thing I lack!"

"Will you sing me a song
Madame Goose, very soor:?

"FORWARD 'I Rj, A CH WITH MUSIC"

For I've not heard you sing
Since many a moon,"

··1 would sing you a song,"
Replied Madame Goose,
"But you know I've no voice,
So, What is the use?"

THE ETrDI

, Ragamuff!n, a piece for the
a~senc~y'the English composer, John
planOd"
rre~n. any American composers"!lave

'tl 'fun' pieces, Uncle John?"wr1 en
bb wanted to know. He was al-

SOY d In tbe muslkeenly intereste In e mUSICways
of hisown country. .
"I should say so, Bobby. Amcrtcan
users all have a great sense ofCQmp . tor John powell has wrtt en a

bum ' d 'At th F' ,'I for piano calle e air,sUie . ht
b' h describes in mUSlC w a one

W Ie .'
findsat a typ:ical old-time, American
fair; the snaKe-charmer, the clowns,
andthemerry-go-round. It. also con-
lalnsthat very ~lever. piece, The
Banjo-Picker. DaVId cuion, who has
been called the 'cow-boy' composer,
haswritten The Harmonica Plc:yer
andhas arranged many Amencan
lolk.tt'::lesfor the piano, including
the ever-popular Turkey in the
straw.
"Just as with people, Bobby, humor

inmusic is necessary, but only in the
rightproportion. AllUfe is not laugh-
tersoall music cannot be fun. But
wh~can deny that a little humor can
domuch to brighten many of our re-
citalprograms?"

Arilhmelic Pttzzle
Add the note values and subtract
therest values. What is the answer?

... o
f r
Y f f

7
Answers lo Jwnbled Composers'

Puzzle:
Haydn;Wagner; Chopin; Brahills;

Verdi;Mozart.

Prite \Vinners For F avo rile
Composition Essay:

ClassA, Mary Brown (Age 17), Wis-
Consin

ClassB, Burton Pike (Age 14), Massa-
chusetts

ClassC, Mary Jane Austin (Age
11), Virginia

PriteWinners for May Jumhled
Composers' Pttzzle:

Class A, Adeline Niclaus (Age 17),
New Jersey
ClassB, Beverly Brehm (Age 14),
Michigan

Class C, Zona Gogel (Age 11), Okla-
homa

~UGUST,1945

Junior Etudel:ontest
THE JUNIOR ETUDE will award three at-

tractive prizes each month for the neatest
and best stories or essays and for answers
to puzzles. Contest is open to all boys and
girls under eighteen years of age.
Class A, fifteen to eighteen years of

age; Class B, twelve to fifteen; Class C,
under twelve years.
Names of prize winners will appear on

this page in a future issue of THE ETUDE.

The thirty next best contributors will re-
ceive honorable mention.
Put your name, age and class in which

you enter on upper left corner of your
paper, and put your address on upper
right corner of your paper.
Write on one side of paper only. Do not

use typewriters and do not have anyone
copy your work for you.
Essay must contain- not over one hun-

dred and fifty words and must be re-
ceived at the Junior EtUde Office, 1712
Chestnut street, Philadelphia (1), Pa., by
the 22nd of August. Results of contest
will appear in November. There is no
essay contest this month. Puzzle appears
elsewhere on this page.

Honorable Mention for Jttmbled
Composers' Puzzle:

Martha Louise Goodman; Martha Jane Burk-
hart; Carl R. Bartol; June Mandel; Violet
Everet-t: Ruth Helen Godwin; Prances Reiche;
Dorothy wreyford: Bel"'" Woods; Doris Louise
Roberts; Aline Bippus; Marjorie Bradt; .Paula
May Petty; Marcia Jondan; Eleyce Gibson;
Jimmy Keane; Betty Maier; Mary ~ouise Kane;
H. M. Dobbs, Jr.: Frances Moncrief Barbara
Jane Fennl; Jack Pettit; Kenneth Lowe; Leona
T'rzebiatowska: Mary Louise Baker; Edna
Smith; Leona Krebeck; Donald Hunsberger;
Dorothy Anne Schoell; Joan Treuber; Jacque~
lyn Terwilliger; Betty Jo Hyatt; Donald Roet~
tee Jane Flanigen; Mary Ellen Matthews,
Carlisle Bearden; Mary L~e Graham; Mar-
jorie Wiltse; Marianne ReIder; Freda Guld-
blatt; Margaret Lamb; Z~m.a Gogel; Lau.ra
Peck; Florence Pilzak; WIlham E. Moultne,

Honorable M,ention For Favorite
Composition Essays:

Amy Kazemba; Margaret. Goodman: Fay~
Holmes; Calvin Seerveld; Ahce Adele French:
Marcia London; Lflurfl Peck; Norma sto.n~al?,
Carolyn Marie Nevins; Mary Helen T?te,. anIS
Ruth Smith: Betty Maier; RU~y Matbso.n,:~t
Allard· Janis Melbrook; DoriS Barnes, M1 a
Simm~ns; Edna Olson: Laurence McCab~; ar~
ion Whiteside; Elva Howe; Florence eo~ge,
Kitty Johnson; Marie Ella Krau.sse; Jean 01'-

din; Laurella Heyman; Paul Bndegam.

Letter Box
I y be sent in care(Answers lo etlers 111.8.

of the Junior Elude)

DeAR JUNIORETUDE:h 1 orchestra and started
I belon,e: to our sc 00 n I have played on

lessons y.rhen I ~as ~:;~ee times and hope t.o
the radiO. five 0 I ld love to receive mail
do so a,e:aln SOOIl.. WOll
from other musJ(F.;g~er;~ur friend, 15

JEANNETTEZrMBERLlN(Age tlt'
Massachuse s

DEAR JUNroR ETUh~: to play piano when I
My sister taug me at our church on

was· eight and n~~ I a~~Y sister play violins
Sundays. My fat er little, too.
and my brother plays a From your friend,

MAD£LEINEDEAN (t1:fcehi~~)n

DEAR JUNroR EJiD~:k THE ETUDEtogether and
My sister an a e 1 the plano and am

like i.t very iuc~h/ x~16~imba; she plays the
learnIng to p a~ ould love to see my
piano and c1arm~t. fut~de Letter Box to sur-
letter in the JUl1ior
prise my teacher. From your friend.

MARY CHRISTMAN (A~e 11)!
MISSOun

l~~j/;/
OBERLIN
COLLEGE

\

CON 5 ERV AT 0 RY ,0 F MUS I C

A profcsslonaf rnuslc school in an attractive

college town. (Member of the National

Association of Schools of Muslc.)

Thorough instruction for carefully selected

students in all branches of music under artist teachers •.

Special training in band and choir direction.

Write for catalogue describing Oberlin's conservatory

courses and its superior equ lprne.n t (200 practice

rooms, 23 rrroder-n organs, ctc.), Degrees: Bachelor of

Music, Bachelor of School Music; Master of

Music, Master of Music Education.

Frank H. Shaw, Director. BOll:585, Oberlin, OWo.
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Vepaul
UNIVERSITY.L.... CHICAGO

THE SCHOOL OF

~

79th Year
A coml.lele school of music, dramatic
art and danci"'g. Conrses lead to degree ••
Special students, mal' enler at allY lime.

REGISTRATION-September1 and 8
Write for cutolol!

2650 Highland Ave. Cincinnali 19. Ohio

Offers accredited courses in Piano,
Voice. Violin, Organ, Public School
Music, Theory, and Orchestral In·
struments.

OSMO,OLITAN
SCHOOLOF MUSIC

SHIRLEY GA:NDELL, M.A., Oxf~rd
University. En~land. President.

41st year. Accredlled. Ol'l'era courscs
in all branches of Music. Certlftcales.
diplomas and degrees. Desirable board-
ing accommodations. Located in down-
town nllls;eal center
Box E. 306 S. Wabash AVII., Chicago.

Confers degrees of B.M., A.B.•
and M.M.

Distinguished Faculty

Address Registrar for Bulletin
DePAUL UNIVERSITY
SCHOOL OF MUSIC

Room 401, 64 East Lake Street
Chicago, Illinois

....
MILLIKIN CONSERVATORY OF MUSIC

DECATUR. ILLINOIS \

Offen thoro training in music. Counes leading to
Bachelor of Music Degree. Diploma and Certifi·
cate in piano. Voice. Viol.in. l?r\lan, Public School
Music Method. and MU.IC Kmdergarten Method.

Bul/din UIlI free upon requut.
W. ST. CLARE, MINTURN. Director

BUY WAR BONDS AND
STAMPS FOR VICTORY

tr>l1rQl.rbrlmroInstitutt nf {QUDir
Bachelor of Music Degree, Master of Music Degree. Artist DiploDla

BERYL RUBINSTEIN. MUll. D., Db'ector 3411 Euclid Ave••Cleveland. O.
Charter Member of the National ASlIOciationof Schools of Music



f
~I

THE COVER FOR THIS l'llONTH-Our c0.ver
for this month with all of its fanciful
appear might we'I be entitled "A Sum-
mertime Fantasy."

It is the ~ork of a young lady studying
art at the Philadelphia Museum School
of Industrial Art. Students of this school
were invited by THEETUDE to participate
in a cover prize contest, in which stu-
dents competed only against their fell?w
students. This cover was awarded third
prize by the judges of the contest-
This whimsical personification of i~-

sects which busily fill the summer all'

with their sounds is a water color sketch,
and the promising young lady fr0t?
whose brushes it was brought forth IS
Miss Dollie Morgan, 5034 Hazel Avenue,
Philadelphia 43, Pa.

TI1E IMPORTANT "NOW" ON NEXT SEA·
SON'S :MUSIC-When Theodore Pressel'
founded the business bearing his ~ame
he was motivated by a sincere desire. to

~provide music teachers and other a~t~ve
music workers with better opportum~les
and more conveniences for securmg
112eded musi~ publications than then
available to them. This was in 1883 when
only a very few metropolita~ cen~ers
boasted of establishments WIth faIrly
representative stocks of standard, clas-
sical, and educational music publications.
Today despite the fact that there are
some 'few hundred retail music stores
throughout the country with stocks of
music such as will cover demands from
teachers, stUdents, and sincere lovers of
music there is about 70% of the entire
POPul~tion of the United states without
a retail establishment handling such mu~
dc publications in any of the retail shop-
ping districts to which those in this 70%
of our population are accustomed to
g·oing. This condition indicates how far-
sighted Mr. Presser showed himself in
his life-time in setting up a business pro-
viding direct mail service and specia.l-
izing in serving teachers and those m
other branches of the music profession.
Mr. Presser himself had been a music

teacher lor years, and this was an im-
portant factor in his establishing and
perfecting many features of direct mail
service to music teachers inclUding the
liberal examination privileges. These ex-
amination privileges help teachers par-
ticularly in gathering together music to
meet their needs for the start of each
season.

It may seem early to talk about music
needs for the beginning of next season,
but just as· the success of our armies in
Europe has proved careful preparation
well in advance is a very important thing,
so in civilian life it is parti"cularly im-
portant in these days when stock and
help shortages make it impossible to give
sa tisfactory service to those who wait
until almost the day of their needs be-
fore ordering music.
Every teacher of music not already

acquainted' with the examination priv-
ileges offered by the THEODOREPRESSER
Co. (Philadelphia 1, Pa.) and the Early
Order Plan sponsored by this company
should write immediately for details of
the Early Order Plan as a first step to-
ward arranging to h::wean ample supply
of music on hand ready for a good start
of the next teaching feasan. Under the
Early Order Plan this can b~ done with~I
out any immediate cash outlay.
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ADVANCE OF PUBLICATION

OFFERS
All of the hooks in this list are iu
preparatioJt for publication. The
low Advance Offer Cash Prices ap~
Ply only to orden placed NOW.
Delivery (postpaid) will be -made
when the books' are published.
Paragr(l-phs describing each pub~
lica#on appear oJt these pages.

The Child Beethoven-Childhood Days of
Famous Composers-by
Lottie Ellsworth Coit and Ruth Bampton

Choral Preludes for the Organ. Bach.Kr?ft
Classic and Folk Melodies ,in tlr!,! Flnt
Position for Cello arrd Piano Kran.e

Lawrente Keating's Second Junior ChOir
Book . . . .'.. , .

Mother Nature Wins-Operetta in Two
Acts for Children ... Shokunbi.WaJJace

Organ Transcriptions of Favorite Hymns
Kohlmann

Peer Gynt-A Story with Music for Piono
Grieg-Richte-r

Singing Children of the Church-Sacred
Choruses for Junior ChOir, P.eery

Six Melodious Octave Studies-For Plonu
Lindquist

Themes from the Orthestrol Repertoir~-
For Piano. , ,' , .. ,:.Levlne

Twelve Famous Songs-Arr. for Plano.
The World's Great Waltzes ~;ng

THE CHILD BEETHOVEN-Childh.ood Duya
of Famous Com.posers-by Lottie ElIswOI.th
Coit and Ruth Bampton-From all parts
of the country since the appearance of
the first book issued under the CHILDHOOD
DAYSOF FAMOVSCOMPOSERSseries, teach-
ers have been asking for more of these
"Coit-Bampton books." This enthusiastic
appeal seems ta be growing all the time,
even though there already are four books
-Bach, Handel, Haydn, and Mozart
(price, 35 cents each) -on the market,
with a fifth and sixth promised.
THE CHILDBEETHOVEN,which we are

here offering in advance of publication,
will be the fifth one released when it
appears on the market shortly. Until the
date of its release, the opportunity is
offered to place an order for a single get-
acquainted copy at the low Advance of
Publication cash price of 2:1 cents, post-
paid.
In the style of the other books b this

series, this one has story appeal for the
juvenile as it tells about Beethoven's
childhood days. Then it acquaints the
young piano student with some attractive
Beethoven melodies through arrange-
ments of SUch numbers as Minuet in G;
Country Dance; Theme from the "Fift~l
Symphony"; the Metronome Theme from
the "Eighth Symphony," and the Chorale
from the "NilJ,th Symphony." Besides
the':'e little piano solos there is ....an easy
piano duet arrangement of the Allegretto
from the "Fifth Symphony." Like all the
other books in this series, there are di-
rections for the making of a miniature
stage for a' pictured scene of the com-
poser's childhood,

•20
•50

.60

.25
.3D

CHORAL PRELUDES FOR THE ORGAN
by Johann, Sebastian Bach, Compiled: Re-
vised, and Edited by Edwin A:-thur Kra(l~
Mr Kraft's fine editorial work on Bach s
EIG'HTSHORTPRELUDESANDFUGUESfor .01'-
gan, available in the ~re~ser Collection,
has established his authonty on the mu-
sic of the Leipzig Cantor. Now we ~re
pleased to announce as a forthcom.mg
addition to the same series, the beautIful
CHORALPRELUDESFORTHEORGANas pre-
pared- by the same distinguished mu~
sician.
These fine works are among the su-

preme in all music. In this new edition
their devotional content will be appar~nt
anew by means of the interesting regIS-
trations the editor has provided along
with new pedalling and fingering. The
eig·hteen Choral Preludes betwee.n the
covers of this book wiJ.linclude: Ltebster
Jesu, WiT sind ll,ier; Alle Menscll,en 1nus-
sen sterben; Iell, rut' zu dir, Herr Jesu
Christ; In dulci iubilo,o In dir ist Freude;
and Herzliell, thut mich verlangen.
While this book is being prepared, an

order for a single copy may be phced at
the special Advance of Publication cash
price of 50 cents, postpaid.

.50

.30

.25

.25

.40..,
.40

LAWRENCE KEATING'S SECOND )U 'JOR
CHOIR BOOK"":This collection is designed
after LAWRENCEKEATING'SJUNIOR,CHOIR
BOOK,and contains original compositions
by the author and settings of melodies
from Bach, Beethoven, Brahms, Franck,
Gaunod, Grieg, Haydn, Mendelssohn,
Mozart and Schubert. The texts provide
appropriate verses for church services.
This book may be effectively used by

girls alone, by' treble voice choirs, with
boys with unchanged voices, or by wom-
en's choirs. A single copy may be ordered
now at the Advance of Publication cash
price 25 cents, postpaid.

ORGAN TRANSCRIPTIONS OF FAVORITE
HYMNS by Clarence Kohlmann-For some
time pianists have enjoyed Mr. Kohl-
mann's arrangement, of hymns and
gospel songs. Now organists are to enjoy
the same benefits. The twenty transcrip-
tions of popular hymns in this volume
have been chosen from the same adapta-
tions which attracted widespread atten~
tion during the years When Mr. Kohl-
mal\n played them at the famous sum~
mer services at the AUditorium in Ocean
Grove, New Jersey.
Since in most cases the original hymn

keys have been retained, the transcrip_
tions moty be used to accompany congre_
gatio:lal singing. They also are suitable
for u:e as instrumental background mu-
.si~ and as instrumental solos. The ar-
rangements are in good ta.;te and retain
the true spirit of the original hymns. Un-
due musical embellishments have been
avoided, and organists WEI enjoy playing
these tran":criptions.
Since the book is certain to have an

enthusiastic reception, the alert organist
will place an order now for a single copy
at the special Ad'\1ance of PUblication
cash price of 50 cents, postpaid.

ADVERTISEME!\"l'

THEMES FROJUTHE ORCHESTRAL
ERTOJRE,.F~T Piano, COmpil~dbJnRtp,
Levine-This 15 a fourth VOlumeinase~
arranged and compiled by HenryIt\~
Pianists everywhere alreadyha~.!'1lJe,

joyed THEMESFROMTHE Gaur no 1lI.
. TH Cl~~CONCERTOS, EMES FROMTHE GUA1SyX.

I"':iO!iIESand THEMESFROM 'I'!l!: Glr,
O'ERAS.For his new bookMr. LeVin€~
selected suites, overtures andtone~
of leading orchestral composers.&v~
of these ha ve. been espe~iallyarrangell:
Air, from Suite No. 3 In D by Ba~n
Themes from the Sorcerer'sApPrent~
by Dukas; Debussy's Preludeto the Affll.
noon of a Faun; Themes fromROU1lli!1.
ian: Rhapsody No.1 by Enesco;Noeturle
from "A Midsummer Night's Dream'~
Mendelssohn; Theme from Les Prelu&!
by t.tszt, and Saint-Saens' DanseM~:
bre. Some of the other selectionsale
Grieg's In The Hall of the Mountain
King; Two Themes from "SchehetfWldt
byRimsky-Korsakow; Songof theMolda.
by Smetana, and Tschaikowsky'sWal:z
from "Serenade for Strings". 'l'be ar.
rangements are slightly moreadv3nClli
than those of the earlier volumes,some

running to fifth and sixth grade.All hall
been carefully fingered, phraSedann
edited.

A copy of this new workmaybe a.~
sured by placing your order nowatthe
Advance of Publication cash price\I)
cents, postpaid. ~ale of the book.iscon .
fined to the Umted states andItspo: .
sessions.

HIE WORLD·S GRE,\T WALTZES, M·
ranged for Piano by Stanford King-Till
average pianist of third gradeabilityiill
enjoy playing these delightfularrange·
ments of famous waltz melodies,Each
arrangement has been madewithcareful
detail to edlting, thus retaining~
rhythmic and melodic charm oftheorIg.
inals.
Included in this collectionare:A W~I,

Dream, by Oskar Straus; My Tr~w~
by Becucci; Gold and Silver byL~hl1!
The Skaters by Waldteufel; Danuli!
Waves by' Ivanovici; and several.~
Johann Strauss including The Beau~1
BIlLe Danube, Artist's Lije; andT~1l
from the Vienna wood.s. i)!

A single copy of this albummay
ordered now at the special Adance 01
Publication cash price of 40 ce~t:,]105~
paid. The sale, however, is liml~ed~
the United States and its posseSSIon

ES ' IIICLASSIC AND FOLK ~IELODI In
t
,

. . seletf~Fir8' POlilio" lor Cello and Plflno-
Edited and Arranged by Cha~leB.K~:;
Because until recent years begInning"'

h wboalreJU-)stUdents usually were t ose '""
. fi' cyonanO~"had attamed some pro Clen ,.

. I' easY minstrument, such as the VIa In, ;atM'
terial for the ce!lo has beenf Ik ij!
limited. Today, with even youngt:e in.
grammar school age taking up .J

. . g demalJUstrument there is an mcreaslD 'ti~'
, fi t pOOl'",for pleasing pieces in th.e rs educaror,

In this book the emment melt
Charles Krane, presents a dO~~~celW,
dies, especially adapted to CO[l1P~.
which he has selected from the d folk
tions of Bach, Mozart, B:ahm~U~~hanB
tunes of French Bohemian, . the>:
Russian sources.' When selectmg

t
_"t

·ven"v·tunes special attention was gl, lelil
eJl

'

practice material they afford I~~e1~~:
tary technic as well as to theIr dl'anCl
and rhythmic attractiveness. In ~taini
of pUblication teachers may 0 sp€r1~
single copy of this, book at th~ p[lit.
introductory cash price, 60 cen5,
paid.

IQUS OCTAVE STUDIES. For
S[~~~ELODbY Or"iIIe A. Lindquilil-Teach-
the PUInO, Ils will welcome this for-th-
ers ~nd~~~ition to the famous Music
c~rnUlg S res During his many years
Mastery en! 'piano at the Oberlin Con-
rofessor0 . hi Masp of Music, Oberlm, 0 0, r.

servatQ~~h d ample opportunity to learn
LindtIUlSdso~piano students, and in this
thenee done laudable work in supply-
book has . hi h t. I" octave studies w IC no, "mUSlcjJ
mg will please the pupil but also ~re-
onlY . f r more advanced technicalparehim 0

~·or~.author presents the vario~.s types
T and provides suggestions forof octaves, h'

t Practice of eac exercise.the correc id tinni 1 points receiving consi era Ion
TeclCa hhd

h omatic octaves jor bot an s,
arec r IT 01 0"-. !erloCking octave passages, em 0 '""
en epeatedoctaves in siXteenth notes,taves, r d f t
'ht hand melody octaves, an or e
~ave passageswith ~th hands.

By orderingnow a smg~e.copy may be
obtainedwhen this book 15 Issued at ~he
weeialAdvanceof Publication cash pnce,
25 cents,postpaid.

IIOTHER NATURE WINS, An. Operf>Ull i,l
T~o Act. for Children,. Libretto by Mae
GleatonShokunbi, MUS1C by Annab~1 S.
1I'dlace-InMOTHERNATUREWINS dlre~-
torswillreadily find the answer to theIr
searchfor a fascinating children's two~
part operetta. The dialogue is clever;
thelyricsare entertaining; and the songs
areonthe proper achievement l~vel f~r
childrenfrom five to thirteen. It 15 fleXI-
bleasto the time of performance and
thenumherof participants. Complete di-
rectionsfor costuming and staging are
~ven.
Thestory tells of the struggle of King
Winterfor permanent rule of the earth.
MotherNature changes King Winter into
thePrince of Spring, who blesses the
earthwith a glorious springtime when
wvecomesto him. Children from kinder-
gartenthrough eighth grade can fill t~e
requirementsof the cast. There are SIX
maincharacters, five of whom must be
capableof singing easy solos. A Chorus
ofTreesand a group of dancers round
out thecast.
MOTHER NATURE WINSwill please di-
r~tor,cast, and audience alike. To bene-
fitbythe Advance of PUblication offer,
send30 cents now. The operetta will be
forwarded,postpaid, when pUblished.

TWELVEFAMOUS SONes ARRANGED FOR
PlAl,,"O-Thiscollection undoubtedly will
1I1I\. the success warranted by its out-
standingcontent. It has been designed for
recreationalpur.suits, and will conta~n
Pianoversionsof twelve popular songs III

thecatalogof The John Church Co., an
affiliate of the Theodore Presser Co. The
arrangementsfor third and fourth grade
pianists.hav~ been made to emphasize
themelodicand harmonic qualities of the
originalsongs.Some are by the composers
themselves,While others represent the
1ranscriptiveabilities of such well-known
~USiciansas Bruce Carlton, Henry Le-
'line, and William M. Felton. Among the
contentswillbe: De Koven's Recessional;
MacFadyen'SCradle Song;Nevin's Mighty
Lak' a Rose; The Green Cathedral, by
Rahn;Panis Angelicus, by Franck ~ I
Love Life by Mana-Zucca; My Heart tS a
1{~l!enby Steinel; Spross' Will-o'-the-
WISP; and In May time, by Oley speaks.
A singlecopy of this book may be re-
servednow at the special Advance of
PUblicationcash price of 60 cents, post-
Paid.
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fxel"cise Book for PionoA Novel First

STUNTS
By Ada Richte~ . <7 exercises in necessB:ry
Eighteen entertamm ~ children. Attractive
fundamental work for
illustrations. -Price, 60 cents CO

DaRE PRESSER '. PTHEO t. Ph'i1odelphla 1. a.
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SINGING CHILDREN OF THE ClIURCH,
Sacred Choru.ses for Unison and Two-Part
Junior Choir, by Rob Roy Peery-The well
known YOUNG PEOPLE'S CHOIR BOOK
(S.A.B.) by Rob Roy Peery has become
such an established SUccess with choir
directors and singers that it has been
deemed advisable to publish a similar
book for unison and two-part junior
choirs by the same composer and ar-
ranger. With contents suitable for use
throughout the year, this collection will
be known as SINGINGCHILDRENOF THE
CHURCH.
Dr. Peery's new book will be made up

of some twenty original compositions and
arrangements. Four general anthems,
Come, Ye 'Children, Sweetly Sing; Sav-
iour, Teach Me; Jesus Loves Me; and
All Things Beautiful and Fair are among
the original numbers, which also include
an anthem for the opening of the service
and one each for Lent, Palm Sunday,
BasteI' and Christmas. Newly harmon-
ized s~ttings of For You I am Praying;
My Jesus, 1 Love Thee; Sweet, Hour .of
Prayer; Softly and Tenderly; We·re
Marching to Zion; and the Twelfth Cen-
tury hymn, Beautiful saviour,. in, F.
Melius Christiansen!s fine harmOnlZatIOn,
are among the arrangements.
In advance of its appearance from the

press, a single copy of SINGINGCHILDREN
OF THE CHURCHmay be reserved at. the
special cash price o.f 25 cents, postpaId .

PEER GYNT, by Edvard Grieg. A Sfo~r with
MUlJic lor-Piano, Arranged by Ada~lchler~
To tho.se acquainted with Mrs. RIchter s
presentation of Tschaikowsky's NUT-
CRACKERSUITE,and other· S!ORIESWITH
MUSIC no description of thIS new b~Ok
is nec~ssary. For those not familia~ V:lth
them it will suffice to say that thlS IS a
cond~nsed version of Ibsen'S. dram~, fO~
which Grieg wrote the muslC. It IS of
fered in story form for young f~lk~, and
throughout are· excerpts of Gl'legs fa-
miliar melodies brought within the p.lay-
ing capabilities of thir<:1. ~ade ~lano
u Us. In advance of pubhcatlOn a smgle

p p f Ihis book may be ordered at the
copy 0 • 31'\ centsspecial introductory cash pnce, ~ ,
postpaid.

ADVANCE OF PUBLICATION OFFER WITH·
DRA WN"":Becauseof the wide accepia.::~:
by. teachers of the first two part:t~dents
R·chter's piano course for young . '
1. d for first-off-the-press copIes

the deman e lacing on the market
of .the bOtOhkhWase~ae~ exceptionally heavy.
thIS man - Ih I copies'11 be glad to know a
Teachers WI for delivery to advance
noW a.re readY. the custom, the special
subscrIbers. As IS . and copies

. h by WIthdrawn .
price IS er; f your local dealermay be obtamed rom
or from the publisher. b Ada

po, Book Part Three y
My lano 11' necessary instruction

Richter covers a . f study and
. f th second year 0

matenal or ~ h for private or classbused elt er .
may . e bI' hed in the upnght form,
teachmg. Pu l~eet music numbers and
as are most s mprehensive than·t . more co .
books, I .IS f th course each of WhICh
Parts 1 .and 2 °b If eyear,s ;tudy. Price, 75
covers Just a a
cents.

...-------]lJiLLIARD SCHOOLOFMUSIC:------ .....-.

ERNEST HUTCHESON, President

MUSICAL ARTINSTITUTE
. GEORGE A. WEDGE, Dean

Individual vocal and instrumental instruction ..
Instruction in theory, composition and music educatIon.

.Diplomas and the B. S. and M. S. Degrees.

OF

Catalog on request.

Room 432 New York 27, N.Y.120 Claremont Avenue

BOSTON UNIVERSITY
.~o/..IMk

BALDWIN·WALLACE
CONSERVATORY OF MUSIC
BEilEA, OHIO (suburb of Cleveland)

AftiUated with a first class LiberalArts College.
FQur and five year courses leadmg todegreea.iFtC"ltyof Artist Toachers. Send ror catalogue or n Qrrna·

~L.nS~~T RIEMENSCHNEIDER, Dean. Berea, Ohio

. mplete courses in Pia.no, Voice. Organ.O~e.rmgn° Brass Woodwinds and Percussion lnstru~
VlOllr' c~g'uc SchOOl Music, 'Composition, Church
~~iic sM:u~lcol.Ogy. Chorus, Glee Club, Orchestra. Band.
Fll.CUlty includes members of Boston Symphony. Hache.
lors and Masters Degrees In all mUSical subjects. for:ns.
Catalog. COLLEGEOF MUSIC, 13 Blagdenst.. os on.

THE MANNES, __ -.
MUSIC SCHOOLSaint Mary-of-the-Woods

COLLEGE
. S rvatory of Mllsic for girls. Applied Music.
Con ~ Public SChool Music, leading to B.A.l!-lld
~hJO~th a major in Music Education. Plano. VOice,. an ha violin other Instrument-s; compOSitIOn,
~r'hnony 1'3eautlful well-eqUipped buildings. ,~pa.
.a us campus. Allsports. Early registration adVised.
g-~talogue. au 15.S.int M.ry.••.th••W•• d•. 'ndulfl!. .

Study with Artist Teachers. Complete: courses le~d_
In" to Artist·s Diploma Or T.aciJer's Cert,flcatc. Spe.c'al
cou....es for ciJildren. Class an<l Inglvldual lnstru:etwn.
VIOlin. Viola. cello, iJarp. p,ano. voice, wm<l In"~ru:
ments. Opera, Conducling. Chamber Music Depts. Wr,t •.

DAVID & CLARA MANNES. Dlredars
157 EAST 74t1, STREET NEW YORI( 21. N. Y.

BUY WAR BONDS AND STAMPS FOR VICTORY

BERNICE FROST
will give a -

Lecture Series for Piano Teachers
in

For

SYRACUSE, NEW YORK
August 13th to 17th, 1945

Five mornings from 9.30 to 12.30 o'clock.
Private lessons-conferences and auditions in the afternoons,
registration address-Mrs. Dorothy Clark, 416 South Salina Street

Syracuse, New York
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WHERE SHALL I GO TO STUDY?

-

PRIVATE TEACHERS [Western) PRtYA1"f TEAC~ERS ("New-Y.ork c.ityJ

H. FREDERiCk DAVIS pR. E~DON-ROI
NOTED TEACHER OF -VOICE

Teacher of Many Successful Singers Pupils include Stars of Stage, Screen, Radio and
All ~ranches of Singing Tought. Beginners Accepted Metropolitan. Capable Assistants.
Studio: 606 Templeton 8Idg ...... Solt lake City, Utah. Phone Walnut 6487

Phone 3-0316 (or 4-5746) for eppelntment
Write-Philadelphia Guild of Music

Write for Free Circular
and Allied Arts-Teachers
908 Walnut, Philo., Penna.

HAROLD HURLBUT CHARLES lAGOURGUE STUDiOS
VOICE PRODUCTION-SINGING-

Paris-New York......;.Hollywood COMPLETE MUSICAL EDUCATION
Member N,etl. Assn. of Tecchers of Singing-Devel- Mr. Lagourgue will conduct SUMMER CLASSES in
oper of Singers. of. Metropolitan Opere, Chicago SINGING in the INTERNATIONAL COLLEGE of
Opera, So. Ccfifomic Opera, Radio etc. "VOICE CANNES, renowned resort of the French Riviera. For
FUNDAMENTALS" (j. Fischer & Bra:, N. Y. Pub.) information apply to New' York Studios.
Endorsed by W. J. Henderson, Bispham, Amato, Etc. 35 West_ 57th Street, N.Y.C.
2150 Beachwood Dr. Hollywood, Calif.

Tel. 01. 1056 EDITH SYRENE LISTER
AUTHENTIC VOICE PRODUCTION

lUCIA O'BRIEN lIVERETTE 405 Carnegie Hall, New York City

VOICE
Collaborator and Associate Teacher with the late W.
Warren Shaw and Endorsed by Dr. Floyd S. Muckey

Graduate of Samolloff's Teacher's Course Wednesday: Troup Music Studio Lancaster Pa.
Reasonable terms. Thursday: 309 Presser Bldg., Ph'iladelphia: Pe,

Phone NO 2-1030 EX 1141 (FRANK) (ERNESTO)
616 N. Normandie Ave. Los Angeles, Calif. lA FORGE-BERUMEN STUDIOS

EDNA GUNNAR
Voice-Piano

PETERSON Amo.ng those who have studiec! with Mr. La Forge are;

Concert Pianist-Artist Teacher
Me non Anderson Lowrance Tibbett Richard Crooks'
and Mme. Motz~nauer. ' ,

229 So. Harvard .Blvd, Los Angeles, Calif.
1100 Pork Ave., Corner 89th St., New York

FE. 2597
Tel. Atwater 9-7470

S
RICHARD McCLANAHAN

THE SAMOllOFF Representative TOBIAS MATTHAY

BEL CANTO STUDIOS & OPERA ACADEMY
Private lessons, class lessons in Fundamentals p

The e:nly place where you can learn the original
Lecture-demonstrations for teachers

Samoiloff Bel C.onto Method which developed such '" Steinway Bldg., New York City _ i
outstanding vOices as NELSON EDDY BIANCA b
SAROYA, D.IMI~RI ONOFRI and many others. Now EDWARD E. TREUMANNund.er the direction of Zepha Samoiloff. a
Write for Catalog, 4015 Wilshire Blvd - Los Angeles 5 Concert Pianist-Artid-Teacher
Phone FE 8294 No char'ge for Audition Recommended brr Emil Von Sauer, Moritz Moszkowski

and Joseph Ho mann.
Studio, Carnegie Hall, Suite 837, 57th St. at 7th Ave. •

ELIZABETH SIMPSON Tel. Columbus 5-4357 New York City b

Author of "Basic Pianoforte Technique"
Summer Master Class-June to Sept.-Apply now. t

Tea~her of Teachers. Coach of Young Artists. GIOVANNA VIOLA
s

~UP'Js Pre:pared f.or .C,?ncerf Work. Class Courses it
In lechnlque, P,onlstlc Interpretation Normal
Methods for Piano Teachers. ' Teacher of Singing-"Bel Canto" f
609 Sutter Sf., San Francisco' European training .and experience abroad in Opera S

2833 Webst~r St., Berkeley, Col. Concert and ~adlo. Specializing in correct voic~
placement. Write for audition. W

DR. FRANCIS L YORK
Phone: Trafalgar 7-8230 W• West 86th Street New York City t

Adv<;lnce Piano Interpretation and ths Theory work treqUired f<;Hthe de.gn;es of Mus. Bach., and Mus. CRYSTAL WATERSMas. SpeCial Chopin Interpretation.
DETROIT CONSERVATORY OF MUSIC Teacher of Voice

Detroit, Mich. m
Radio, Screen, Concert' A

PRIVATE TEACHERS (New Yark City)
Opera, Pedagogy •405 E. 54th St. New York City

Tel. Vo.5-J:l62 tt
st

HElEN ANDERSON
Pr~vote teoc·he.rs in the larger cities will find su

Concert Pianist
Interesting course-piano, harmony

thiS column qUite effective in advertising their pr

Many Successful Pupils
courses to the thousands of Etude readers "

166 W. 72nd St., N. Y. C. Tel. Sc 4.8)85
who plan to pursue advanced study with a If
established teacher away from home. n eh

on

Band Ouestions
Answered

t:f UhIAam 2>. RevelA

Opportunities for the Saxophonist
d ~. I ~m sixteen years old and am definitely
~ ennmed to follow a musical career. I play

~nc~saxo~hone and understand that it is not
inst~~d nm .the regular symphony orchestra

e tatlO~. What are the opportunities in~~T~;~~~:ra~lO or for a soloist? I use a slight
cently '. ~lS daccepte.d by conductors? Re-

receIve a ratmg of h' hI
at our state contest _p S K 19 Y superior. . " ansas.

A. The .opportunities for a career as a
saxophOnIst are brightest in the field f
dance band, radio, and solo performanc~
In . any case you must be thoroUghl'
tramed and prepared to meet th Yt.t. e COlli-
pe I IOn you are certain to encounter
Why don't ?OUseek the advice of som~
well~known saxophonist as to your quali_
ficatIons as a performer? The Vibrato if
properly employed, is a definite asset'to
your tone.

Information on Cutting Oboe Reeds
Q. Will you kindly favor this library' with

the names of some texts providing information
on the - subj ect of making and cutting oboe
reeds?-D. E. R., Connecticut.

. A. I suggest that you obtain the follow-
mg books: (1) "The study of the Oboe"
by William D. Fitch; (2) "How to Make
Double Reeds," by Joseph Artley. I am
certain you will find both of these books
very .helpful. They may be procured
through the publishers of THE ETUDE.
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Helpful Hints for a
Better Band

(Continued from Page 438)

we were accomplishing. The completed
composition, they felt, was truly their
song.

A band conductor can do wonders with
his limited material, but he must depend
on his resources and the resources of the
other members of his group to develop
potentialities into realities. It is hoped
that the methods and hints which have
proven so successful in my work will en-
able another band instructor to share, in
at least a portion, of that success with
his own band,

ThB Place of Music
Military Hospitals

III

(Continued from Page 468)

modern instruction books
provided by the Army. SUchas~I

The field for an instructor .
of pa tience and a pleasing p IVltha ~i
almost unlimited for teachin~S~~ij~
tients. And while music is n ese ~i,

it can do much gOOdfor th o~th~,
of our sick and wounded bo e housanm.,
t' .t will ys.Ina'~ion, 1 surely bring abo t .'tau ua~!'.apprecia on of the part that mUSi Lq

in our American way of living, C p~~

Adult Beginner~
Want To Learn

(Continued from Page%6)

add anything, she said "I WOuld
more about the daily routine of ~
practice. That has not been easy!or~
but I knew it had to be doneif IIl.i.
any place." These adult beginnersb:
come from every state in the Union at!.

from almost every country on the g~~
Canada, the West Indies, EnglW
France, Italy, Russia, Hawaii,Kom
China and others. The averageale ~
from twenty to thirty. Many have be£L

older-a few past sixty. The talent ~
ability and work accomplished hal"ell:
differed with nationality or age.III
convinced no rational human being ~
without some gift for musical expr~OCrt
A few men have found their way ill
these classes, and have been amongill
most interesting and interestd ad::
beginners. One Lieutenant, now\lith!.'
ship on the Pacific, writes that his IW
at the piano gave him more plew
than any stUdy he had ever'donean;
he hopes to come back to it. A CoJon~
for three years overseas says he !Ill
learned to play the bagpipes, llithtIil
help of his piano lessons for one)'111,

and an "instructor" who promised"til
bagpipes could be learned in six\\'~
by a person of average intelligence."Hi
added "Try it."

For the past three years the Y. W, C,!
has sent the piano pupils to mystoUt
Much of the building was takenover~
the U. S. 0., leaving no roomsfort·
dividual teaching. The extra tilDe J Cal

now give to every pupil is an adv8Dtili
to them and easier for me not tobel!'
stricted to thirty minutes,

My indebtedness to Tobias Matthay!OC
the principles included in this arti&.
must here be expressed. Alsomy ~.
debtedness for his teachings andW'
ings, which have made my work'll';
adult beginners much easier andmC!'
interesting to me and to them..At :\'~
lesson I quote some of his saymgs·
everything about every note is justrigo;
it is well on the way to artistic perf:"
ance"; "Muscular problems aremen
"There are three kinds of technic-ill'
strumental Interpretative and the'1'eC~:
nic of Go~d Taste, they cannot be Sf~.
arated in teaching"; "The highestlJap~,
ness in life is the knowledge that1

6
'

are being of use to others." At mY ~~
lesson with Tobias Ma.tthay in Lono~
I asked if I might give some ~a)kSI'
his principles. He said, "Certalllly,
everything you can to helP," It

The "help" we give the youtJ;ftdIt'
ginner may bring greater muslca1sd~~
wards, but the "help" with ~
beginners gives an added pleasureBJI

interest to their lives.

THE ETGDI

rUiRD ANNUAL PIEDMONT FESTI.
TIlE Music and Art was held at

r~Loin.salem,North Carolina, July 25
\rllJS~ musrcal program of the festival
W~· eel eacolorful folk pageant, "United
iJ1clud.to. and the Brahms' "Requiem"
we ~b~heFeStival chorus of three hun-
sung ttn the Festival Symphony 01'-
(\red, WI George King Raudenbush was
dt!Slra. h t

usical director of t e even .".
DR HOWARDRANSON was awarded

, 00' norarv degree of Doctor of Letters
• t·at the annual commencemen exercises
ofKenkacollege..

THE OUTDOOR sum-
mer concert season, just
closed, suffered greatly
by the vageries of the
weather. With the July
rainfall in the ea.s,.tern
part of the country un-
usually heavy, the Robin
Hood Dell Concerts in

J~~SNETfE philadelphia, especially
~!M:DoNALD were hard hit by torren-

tial downpoursjust at the concert hour,
nth the result that more than a dozen
p:lStp:mementci,a record number, had to
remade.Nevertheless there were several
outstandingevents and record breaking
audiences.One of the highlights was the
!lngingof the Verdi "Requiem" by a
chorus of three hundred. An audience of
fifteenthousand was present when the
BalletRusse was the attraction. Dimitri
Mitropouloswas the general musical di-
reclllrof the Dell and conducted twenty-
twoof the twenty-eight concerts. Jean-
nette MacDonald also drew a large audi-
ence. (16,000 admirers,) ,

/OSEPDlN:EANTOINE has been awarded
the TreasuryCitation "for distinguished
services rendered in behalf of the War
FinanceProgram." Miss Antoine has sung
at rallies at which upwards of $50,000,000
has beenraised. A total of 40,000 miles of
ftyingin this country and Canada was
tlJveredin making these appearances.

VICTOR MURDOCK, Editor of the
W.ichita Eagle and long an enthusiastic
fnendof THE E'rUDE, died in Wichita on
~U1Y8.Mr.Murdock, one of the outstand-
lllg statesmenof the Middle west, served
m Congress for twelve years. He was
managerof the Progressive Campaign for
TheodoreRoosevelt. In 1917 President
WIlsonappointed him to the Federal
TradeCommission, on which he served
as chairman until 1924. Mr. Murdock
~te millions of words in his books and,..
~ editorials and was a "power" in the
Mid-West.He was a capable musician
and playedthe piano with facility.

haBORIS KOUTZEN and Elliott Carter
Ye been selected as winners in the

~ntest for members of the American
mPosersAlliance, sponsored by Broad-

Ca"t Music, Inc.

T LEO C. SCHWARTZ. Editor of Music
Sieachers'Quarterly and Juvenile Mu-

YC
1an,died SUddenly on July 8 in New

orkC· 'N lty. Mr. Schwartz was born inn:Yorkon April 8, 1895, and following
t€acy. years experience in the piano
MUsihingfield, he founded in 1933, the
to c ~eachers' Review, changed in 1943

MUS1CTeachers' Quarterly.

SEPTEMBER, 1945

• A PROGRAM of American music was
played in Moscow on July 4, in celebra-
tion of American Independence Day_ The
program included works by Roy Harris,
Samuel Barber, Aaron Copland, and
Wallingford Riegger.

HERE, THERE, AND

IN THE

oon as possible, the patients should be
encouraged to sing' familiar songs, for
here, as in no other situation, patient
articipation is of the greatest value. It
s imperative that the neuropsychiatrist
e consulted always before carrying out
ny program.
There is a third phase of music 1n

military hospitals: patient participation
nd teaching. It is obvious that those
oys who were musicians-before entering
he service, and even those who had
tudied it indifferently may want to take
.up ag::in just as they would renew old

nendshIps. There 1s no problem with
uch patients. But what of those boys
ho for the first time in their lives may
ant to learn to "playa little," or, as

hey so frequently put it, want to learn
o play two or three tunes? Since the

Army cannot provide enough instructors
UCh. of the teaching will be done by th~
me::lCa:n. Red Cross, the Gray Ladies,
nd mdlvlduals who are Willing to devote
me and effort to it. Therefore it is
rong.ly urged that such individuals con-
It ':'lth teachers who specialize in short
actlcal courses, and even With the

Twe~v~ Easy Lessons" type of instructor
thIS IS not practical, they should pur~
ase. and stUdy some of the latest books
thIs method.

· Most of these young patients do not
mtend to become musicians. They want
to learn to play a few modern tunes
t!Iat they like on same instrument A
htt~e book called, "Sit Down And PI~ "
WhICh was developed by the Arm y~
Forces is ideal for this purpose H yAIr
th b I . owever

e. oys earn much faster if a teache "
avaIlable. l' IS

In additio.n to the piano and other
well k~own Instruments, there are man
small Instruments such as th ,y
to tt h' e ocannane e, armOl1lCa, and concertina wh· I'
are easy to learn, and Which 'ct Ie,
group t·· are I eal for

par IClpation. Any qualified t
of the standard' t eacher
learn t Ins ruments can qUickly
t 0 play and teach these little in-

s ruments. The teache.r should foster d
enc~urage group playing, and should ao~
gamze small orchestras or -
:nade up of these novelties As e::::mbl~s
IS strongly urg'ed th t t . are, It

a eachers utilize

"F0ll.WARD MARCH I1'7ITH MUSIC"

NICHOLAS TCHEREP-
NINE, Russian composer,
died in June, in Paris,
where he had made his
home since 1921. He was
born in St. Petersburg
(now Leningrad) in 1873,
and studied under Rim-
sky-Korsakoff. Later he
conducted at the Rus-
sian Royal opera House,
and at the Maryinsky Theatre. In 1918 he

JOHN R. DUBBS, for many years head was director of the Conservatory at TifUs.
of the Rare Old Violin Department of Following the First World War he estab-
Lyon and Healy, and an authority on 01d lished a conservatory in Paris and was
Violins, died in Chicago on July 7. Mr. identified with the Diaghileff and other
Dubbs was one of the most expert ap- .ballet productions. In 1921 he began work
praisers of old violins, his long years of on the fragments of Moussorgsky's comic
service having given him an experience opera, "The Fair at Sorochinsk," and
which few in this field could duplicate. It transformed it into a finished opera,
has been said that Mr. Dubbs knew inti- which was first produced at Monte Carlo
mately and had handled practically every in 1923, and at the Metropolitan opera
rare old violin in existence. House in New York in 1930.

NICHOLAS
TCIdEREPNINE

Compelitionj ===

A PRIZE OF ONE THOUSAND DOL-
LARS is offered by the Trustees of the
Paclerewski Fund for the best choral work
suitable for performance by a secondary
school chorus and orchestra requiring ~ot
less than twenty nor more than forty mm-
utes for performance. The contest closes
December 1, 1945, and all details may be
secured by addressing the Trustees of the
Paderewski Fund, New En?land Con-
servatory of Music, 290 Huntmgdon Ave-
nue, Boston, Massachusetts.

A PRIZE of one hundred dollars plus
royalty is offered by J. Fischer ~ Bro.,
New York City, under the ~usplces of
the American Guild of OrgalUs~s,. to the
composer of the best comP?~ltlOn ~or
organ submitted by any mUSloan resld-
ing in the United States or Canada. Th~
contest closes January 1, 1946; and full
details may be procured from t~e office
of the American Guild of OrgaOlsts, 630
Fifth Avenue, New York 20, New York.

THE SCHOOL OF MUSIC 01 De
Paul University, Chicago, announces an
Inter-American Chopin Contest, th~
finals of which will be held in Chicago
in May, 1946. The contest is to select
the outstanding Chopin pianist of the
hemisphere and entries are invited from
the United' States, Mexico, Central
America, and South America. The first
prize IS one thousand dollars. Detail"
may be secured by writing to De Paul
University, 64 Ea"t Lake Street, Chicago
1, Illionis.

THE TWENTY-FIRST ANNUAL
Award of the Eurydice Chorus of Phila-
delphia, of one hundred dollars, for a
composition for women's voices, is an~
nounced by The Philadelphia Art Al1i~
ance. The closing date i" October 1, 1945,
and all details may be secured by writing
to Miss Katherine Wolff. cbairman of the
committee, The Philadelphia Art Alliance,
251 South Eighteenth Street, Philadelphia.

THE SECOND ANNUAL COMPETI-
TION for the Ernest Bloch Award 15
announced by the United Temple Chorus
of Long Island. The a~ard of one hur:-
d ed and fifty dollars IS for a compOSJ-
ti~n based on a text from the Old Testai
ment. and suitable for a chorus.O
wom~n's voices: Publication Jf ~he ~:l
ning chorus IS guar~.Iltee. Y •

F' h Inc' and it will be Included In
ISC er, ., b th choru~

the next spring concert y e d
The closing date is December. 1j an
further details may be secured tram th,e
United Temple Chorus, The Ernest
Bloch Award, Box: 7.36, Woodmere, Long
Island, New York.

"FORWARD i\L1RCI-! WITH MUSIC'

THE NINTH ANNUAL Prize Song
Competition, sponsored by the Chicago
Singing Teachers Guild for the W. W.
Kimball Company Prize of One Hundred
Dollars, is announced for 19-45-1946. The
contest is open to any citizen and resident
of the United States, Canada, or of any
Central Ame:'ican Republic. Manuocript"
mu'st be mailed not earlier than October
1, nor later than October 15, 1945; and
an information may be secured from E.
Clifford Tarim, North Park College, 3225
Foster Avenue, Chicago 25, Illinois. The
Kimball Prize has been a real means of
providing initiative to many young com-
posers.

EVERYWHERE
MUSICAL WORL,D

THE NEW YORK concert series of The
Philadelphia Orchestra, which will open
on October 2, will present Pierre Monteux
and Bruno Walter as guest conductors.
Eugene Ormandy, the regular conductor,
will be on the podium for eight of the ten
concerts, with the guest conductors each
having charge of one concert.

EIGHT HUNDRED THOUSAND DOLLARS
is the estimated cost of restoring com-
pletely La Scala Opera House at Milan,
Italy, damaged severely by the Nazi
bombings. Work has already begun on
the work of recpnstruction.

CHARLES PREVIN, well-known conduc-
tor, has been named musical director of
Radio City Music Hall, succeeding the
late Erno Rapee.

ALEXEI HEIEFF AND LUKAS FOS.S,
young American composers, have been
commissioned by the Koussevitzky Music

. Foundation to write pieces for the violon-
cello short enough to be recorded on one
side of a twelve-inch record or on two
sides of a ten-inch record. The need for
short compositions was originally ex-
pressed by Gregor Piatigorsky, eminent
Violoncellist, and a director of the Kous~
sevitzky Foundation.

OSCAR THOl\IPSON, for
the last eight years music
critic of The New York
Sun, and author of sev-
eral books on music, died
suddenly on July 3 in
New York City. Mr.
Thompson was born in
CraWfordsville, Indiana,
and was educated in
music. In 1919 he joined
the staff of Musical America,. later be-
coming editor and remaining in that
position until 1943. He also served as
music critic of The New York E'vening
Post and as a member of the music staff
of The New York Times. In 1937 he suc-
ceeded W. J. Henderson as music critic
of The New York Sun. Mr. Thompson
taught music criticism at the Curtis In-
stitute of Music in 1928 and at the time
of his death was lecturer on that subject
at Columbia University.

OSCAR
THOMPSON

SYDNEY KING RUSSELL has won the
award of one hundred dollars in the
eighth annual song composition contest
conducted by the Chicago Singing Teach-
ers Guild. The name of his winning song
is Harbor Night.
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