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and fundamentals

and refresh tired reperioire? No matter
students may be, there’s a hook here to
er these four new books. You'll

prighten practice hours
enced your off spring or
n the tyro's technic. Consid

If or a friend.

In a pickle for piano pieces that

tickle your imagination . . - to trai
find something that’s ideal for yourse

Happy Times
Easy Mambo for Piano Y ...
hot mambo for a *“cool” summer [
 Fa ool 3 1 childhood. These new,
July, this new collection of

E"’” . S ; ] easy mambe for piano is both a PP
3 | funfull and instruetive. Ideal |

% ¥ | for developing the left hand 1 s |
* e -} and instilling a keen feeling | i

for rhythm, it is also gay, |
|  young and popular enough to
keep the youngsters al the pi-

ano during the hottest sum

vepntures through

bright

and breezy offerings by Bere

nice Benson Bentley develop

s
keyboard technic and style

Presented with humar and so
The

An r-fﬁr dance,

phistication plecel are

| ns f':.r--!"- e AS
at the

as sunny as a day

$1.00

bench

mer days . . . or at least dur-

ing some of the hotter days.
For intermediate graders.
£1.00

Highlights of Familiar Music

here's
l.. —
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W o33 |

| 15 mrbedirs @ rusy wrrengraess fa pase |
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durmge’ by Ulemes Agas

e

A book of T6 favorites that
prove invaluable both as sup-
plementary teaching material
and as a treasured collection
of standard piano pieces. Con-
tents, ns arranged by Denes

Agay, include (among other

Patriotic songa) Dirie, Sem-
per Fidelis,
Beautiful,

Yankee

America the

Dawdle ;

one for the whole family

{among USA Folk tunes)

The Erie Canal, Red Rive

Valley; (among Foreign Folk
T -
Londonderry Awr;
Traditionals) Awuld
Lang Syme. Come Back to
Sorrevito, Te a Wild Rose,
Old Folkz at Home; (among
IFEI.I‘HH‘-} Bhkater's Waltz, Tur-
. Polka fron
ballet; (among
Sacred Sonps) The First
Noel, | Brged Wit Me, i
Mighty Fortress Is Our God,
Diee p River;
from Grieg's A
Minor Concerto, Bach's Ari

tunea) Greengleeves, O
nenbaim,

[ among

key in the Straw

(rolden Age

(among themes

Classics)

oso, Firehird by Stravinsky,
Pavane by Ravel; (and among
the Novelties) Pop! Goes the
Weasel, Alouette, Schnitzel
Bank, Man On the
T‘.l'”.[n'.‘_r $| 25

. |'.f. My

Your very

Your“First Favorite

Solos [- rﬁ%

THEODORE

First Favorite Solos

pops for tots in grade 1

edited by

Compiled and

vy, Lhesd

George Walter Anth
please

Sments Are

AMus

EVeTry 2 ovhible fir gere | -_.-.--,-r:_f

sl .ﬂ'. Among the 13 simple
I from the

of Frantes

“Rett ro FieE

Ligt and tw f G. L. Span

ling's favorites for children

Als ithe Marin P ym and

I..- - [ i }"I.r
£1.00
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Bryn Mawr, Pennaylvania

AS A DEMONSTRATION...

“Will you accept without charge AN'Y ONE of these high-fidelity

MusiC~APPRECIATION

RECORDS

Richard Strauss’ TILL EULENSPIEGEL'S
Smelana’s THE MOLDAU MERRY PRANKS

DN DNE 137 DISC]
mﬂl‘gﬂ s’“‘"p conducting Music J\ppl:uallun Sym.phrmy Chichestra

T’rokaﬁcv.'s CLASSICAL SYMPHONY
‘Britten's THE YOUNG PERSON'S GUIDE

[OM ONE 127 DISC)
Alfred Wallenstein,  onfutmg Muosic Appreciation Symphony Drchestra

TO THE ORCHESTRA

Waﬂnfr's OVERTURES TO TANNHAUSER
and DIE MEISTERSINGER

{OM OME 12* DISC)

Norman Del Mar, cofucting Londan Symphony Orchestra

Haydn's SYMPHONY NO. 102 IN B FLAT MAJOR

Fritz 5'Iiu~dry'.. conduiting Music Appreciation Symphony Orchesira

B

5chunm nns PIANO CONCERTO IN A MINOR

Thomas Scherman, o fucting The Litite Orchestra

EILFEN FLISSLER, PIANIST

Mendelssohn’s VIOLIN CONCERTO IN E MINOR

FREDELL LACK, VIOLINIST

Sedl J.S.Bach’s SUITE FOR ORCHESTRA NO. 3
: IND MAJOR
L Geoerge Szell, conducting Music Appreciation Symphony Orchestra

Alexander Smallens, coniw ling Stadium Concerts Symphony Orchesira

Beethoven's SYMPHONY NO. 5 IN € MINOR

Nerman Del Mar, (cnluting London Symphony Orchesira

TO HELP YOU UNDERSTAND MUSIC BETTER AND ENJOY IT MORE

SPONSORED BY THE BOOK-OF-THE-MONTH about the reason: most of us are not primed

CLUB, this new idca is designed for those who
enjoy pood music but who are aware, too often,
that they do not listen to it with complete under-
standing and appreciation. There is no doubt

ON ONE SIDE there is a full performance of a great

musical work. The records feature
orchestras and soloists of recognized distinction in this
country and abroad. You listen to this performance
first, or afterward, as you desire, and then . ..

ON THE OTHER SIDE is an illuminating analysis of

the music, with the themes and
other main features of the work played separately with
running explanatory comment, so that you can learn
§ 1what to listen for in order to apppreciate the work fully,
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about what to listen for. Music-ArprECIATION
Recowns meet this need—for a fuller understand
ing of music—better than any means ever de-
vise, This form of self-education can be as
thorough as the Muosic Appreciation courses
giVen il many universities.

YOU SUBSCRIBE BUT TAKE ONLY THE REC-
ORDS YOU WANT ... A new Music-Arprp-
ciamioy Recorn will be issued—for subscribers
only—every month. The announcement about
cach forthcoming record will be written by the
noted composer and music commentator Deems
Taylor. After reading this descriptive essay you
may take the record or not. You are mot obli.
gated to take any specified mumber of records,
And you may stop at any time!

TWO TYPES OF RECORDS AVAILABLE ... All
Music-AppreciaTion Recorss are high-fidelity,

long-playing records of the highest quality —
33l4 R.P.M. on Vinylite. They are of two kinds
first, a so-called Standard Record—a twelpe-inch
disc~which presents the performance on one
side, the analysis on the other. This is sold at
$3.60, to subscribers only. The other is an
.l‘-ﬂ.]J!.'ﬁi- Only Record—a fen-inch l.'.i-\—prlunl
at 52.40. The latter is made available each
month for any subscriber who may already have
a satisfactory long-playing record of the work
being presented. (A small charge is added to the
prices above to cover postage and handling.)

TRY A ONE-MONTH SUBSCRIPTION — WITH
NO OBLIGATION TO CONTINUE ... Why not
make a simple trial, to see if these records are
as pleasurable and as enlightening as you may
anticipate? The record you choose will be sent
to you at once—al no charge. You may end the
subscription immediately after hearing this rec-

ord, or you may cancel any time thereafter,

| PLEASE RETURN ONLY IF YOU HAVE A 33, R.P.M. RECORD PLAYER

|| MUSIC-APPRECIATION RECORDS
¢/ o Book-of-the-Manth Club, Ine.
345 Hudson Strest, New York 14, N. Y.
Please send me at once, without charge, the
Music-ArpreciaTion Recomn checked ar the
right and enter my name in a Trial Subscrip-
tion to Music-Arpreciatony Recorps, under
the conditions stated above. It is understood
that, as a subscriber, 1 am not obligated to buy
any specified number of records, but may take
only those I want. Also, | may cancel my sub
scription after hearing this first record, or any
time thereafter at my pleasure, but the intro-
ductory record is free in any case.

Rdg.g

AS MY FREE DEMONSTRATION RECORD FLEASE I1END WMEC
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chosen by another _pn"ammlnjl
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UNIVERSITY of ALASKA

SHA
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Each naw lnstal wcds o praise

pnic Carillon hrings
?':‘om all who hear |
{amis.

ts peautitul betl
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to their superiority. ; 2
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:?t:'mtnt. Lot your own Ears be
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will be glad 1o arrange 3
demanstration. write for
complete details « .
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Dept. E-2
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Town & Cmmt’u/

£8 - note minuet console
by GULBRANSEN

e IS

Aninspired minuet console, Townd Country
is o perfectly delightful inlerpretofion of
the sehaol of seulptured design, the suave,
fluid losk .. .the woods in undulated un-
broken surfaces of continuous confour.
Here in the Town & Country is beauty, styl-
ing, brecthability ...a piana that lives!
Appropriately named and expressly made
for tap level taste folks and their tewn or
country ranch type hemaes.

Town & Counlry is available in tha modern
woods, and is equipped with the exclusive
Gulbransen Superione Scole, the senso-
tianal miracle scale that outperforms all
othars — with it supaerlative, clear, sing-
ing, big tone — big Grand Tone.

WRITE
FoR SPECIAL
FREE s TEACHER'S
BROCHURES DISCOUNT

GULBRANSEN COMPANY
Depr. E, 2050 N, Ruby 5t.
Melrose Park, 11l
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THE WORLD OF

Camilla Williams, soprano, has
been signed by The Vienna State
Opera for the title rile in Gian-Carlo
Menotti's “The Saint of HBleecker
Street,” which will receive its Vien-
mid-September.
The first Negro to sing with the
Vienna State Opera, Miss Williams
made her début in Vienna in the
title rile of “Madama Butterfly,”
and repeated her performance there

nese premiére  in

within the same month.

The twentv-sixth annual Summer

Music Clinie was held at the Univer-
sity of Wisconsin, July 5-23. Her-
mann Herz, George A, Christopher,
James R. Murphy and J. Russell
Paxton headed a teaching stafl that
included some 75 music educators
who are authorities in every feld of
instrumental and vocal music, Over
700 Wisconsin high schoel musicians
attended the Clinie, which offered
classes in the fundamentals of music,
music appreciation, conducting and
composition, group instrumental and
vocal lessons, rehearsals and concert
performances. The elimax of events
included a special band concert, a
combined orchestra-chorus concert
and a grand finale concert. The an-
nual Musie Directors Conference,
atlended by faculty [rom over 10
states, was held July 21-23. All Wis-
consin high school musicians who
have completed the ninth grade are
eligible to attend the Clinic.

The Cineinnati Conservatory of
Musie and the College of Music of
Cincinnati have merged into a com-
bined school to be known as the
College-Conservatory of Music of
Cincirnati. The campus of the Caol-
lege-Conservatory will be on the Con-
servalory's present site, One of the
first projects of the College-Conserv-
atory is a combined summer session
held this vear in conjunction with
the University of Cincinnati. The
Conservatory was founded in 1867,
the College 11 years later.

Ramiro Cortés, a 21-year-old sen-
jor at the University of Southern
California, has been announced the
winner of the First Annual Compo-
eition Contest for New Choral Works,
sponsored by Kansas Wesleyan Uni-
versity, Salina, Kansas. The winning
work, entitled “Song for Chorus”
was premiéred at a concert by the
Kansas Wesleyan University Phil-
harmonie Choir on May 13, as a
climax to the First Annual Festival
of Contemporary Arts. “Song for
Chorus" was chosen by Judge Ingoli
Dahl from almost 200 entries from
America, Great Britain, France, Hol-
land and Australia.

Death Valley Suite, a work for

ETUDE—AUGUST 1955

band by Ferde Grofé, will be given
its world premifre on August 19 by
the symphonic band of Western State
College of Colorade, at their sum-
mer camp in Cunnison. Commis.
sioned by the Death Valley Associa-
tion in eommemoration of the 100th
anniversary of the discovery of the
area which comprises Death Valley,
the work will be performed under
the direction of Dr. William D.
Revelli. director of the University
of Michigan Band., The four move-
ments of the Suite are entitled:
Funeral Mountains, '#%r Emigrant
Train, Desert Water Hole, and Sand
Storm. Mr. Grofé will be present at
the premiére performance,

The Tucson Arizona Boys Chorns,
ander the direction of Eduardo Caso,
began their European tour in Lon-
don on May 28 with two appear-
ances, a recital and a television
broadcast over the BBC. During
June and July, they sang approxi-
mately 35 concerts in the chief cit-
ies of Portugal, Spain, Germany,
Sweden, Denmark and Switzerland.
Scheduled for a Town Hall recital
next February 20, the Chorns con-
sists of 30 boys, aged 10 to 14, and
British-born director Caso.

The Roval Duanish Festival in Co-
penhagen, June 26, was heard in a
CBS broadcast directed by James
Fassett. The Festival broadeast was
built around a concert by the Danish
State Radio Orchestra and a choral
evening in the Christiansborg Castle
Church, featuring the Copenhagen
Boys' Choir. Also heard was the
voice of Denmark’s King Frederick
IX, whe spoke to the children of
Denmark on the recent anniversary
of the birth of Hans Christian An-
dersen.

The Hudson River Suite, a new
composition by Ferde Grofé, re
ceived its premiére performance by
the National Symphony, Andre Kos-
telanetz conducting, on June 25 in
Washington. D.C. The four move-
ments of the new Sulle are entitled :
The River, Hendrik Hudson, Rip
Fan Winkle and Albany Night Boai
and New York.

Peter J. Wilhousky, director of
music in the New York City schools,
received the honorary degree of Doc-
tor of Musiec from the New York
College of Music on June 16, in
Town Hall at the 77th Commence-
ment exercises of the school. Mr.
Wilhousky, wlo was assistant to
Arturo Toscanini in the preparation
of choral performances for NBC Oy-
chestra broadeasts, ha: been with

(Continued on Page 7)

A PIANO TEACHER

If your child is taking piano lessons now or will
begin taking lessons soon, ask yourself these
questions:

1. Does the teacher have a good educational
background?

2. Does the teacher have a way of keeping up
with the latest teaching methods?

3. Does the teacher use a planned course of study
that includes printed text lessons for study
and review?

All answers are definitely “yes” if you choose a
teacher who uses the Progressive Series Plan of
Music Education. Only qualified teachers may use
Progressive Series material!

TEACHER
AFFILIATION
BY APPOINTMENT ONLY

THE PROGRESSIVE SERIES
PLAN OF MUSIC EDUCATION
* Tested Lesson Plans
* Teacher Warkshops
* Pre-Instrumental Program
* Foreign Music Seminars
* Correlated Theory Program
* Superior Teathing Materials
* Institutional ARiliation

Career teachers with acceptable
backgrounds and active clasues
are invited fo inquire about
Appointment and Teoching
Authorization,

Neo Fee for Appointment
Teacher Placement Sarvice

PROGRESSIVE SERIES PLAN
DEPT. E5 . P. 0. BOX 233 . CLAYTON, ST. LOUIS 5, MO,
*Progressive Series Teachers are located in every state and 14 foreign countries.

A ca]uy of the handsome brochure, “The Career Private Piano
Teacher”, will be sent without obligation to any active teacher,

|
T
- ek

| PROGRESSIVE SERIES PLAN

A Dept. ES P. 0. Bax 223, Clayton, 5t. Lovis 5, Ma.
s | am o caresr private piano teacher with on active clags,
“———=—- Please send me a copy of “The Career Private Piano Teacher”,
MName..... P P LT i
Averoge Number of I
f o e e T R T L . Pupily in Class !
¥ = [ AR A TR s St T LA R - L i
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some keyboard hints

for the new school year...
CHECK THE MILLS PIANO CATALOG!

Absolutely The First Name In Plano Methods!
tHE MICHAEL AARON PIANO COURSE

Perfect Uninterrupted Sequence —Natural l'mgrmhnm

AEL AAROM PIANO PRIMER .......cooocensocc/ y
:E:hEl AARON PIANO COURSE Grades 1-2-3-4-5. .each 1.25

ks 1-2...each 1,25
MICHAEL AARON ADULT PIANO COURSE Boo
MICHAEL AARON PIANO TECHMIC Books 1-2.....-.. each 12';
MICHAEL AARON DUET oo G e SRR L

Send for FREE Themalic Circulars!

MARYIN KAHN'S “"THEORY PAPERS”

A complete set of theory papers 1o teach the piano student, I¢w|_r
intermediote grade level, the rudiments of hutmunv unf:' their
application. Stresses chords end chod progressions, special em-
phasis on ear training, includes Keyboard Harmony drills. Set of 12
separofe popers for individual assignments and additional leat{lga
supplement oll under one cover ... ... ... ... . !

PAVID ¢ ARR GLOVER. Jr.

TP TOP TUNES Books-1-2-3

More hours of fun and practical teaching in these collections of
original piano soles. Each book is carefully graded and '.ud' piano
solo, a delightful rhythmic siory in itself — ideal as teaching pieces.:
BOOK 1 contains piano solos for the earliest-beginner. — Who s
Kpocking — Play With Me — Bugle Band — Uh-Huh! — | Am Sleepy
— Almost Asleep — Up Over And Down — Baggy Pipes — Covered
Wagons — The Lost Raindrop, BOOK 2 contains original piano solos
for grodes 1 and 1'% — Swinging Together — Guess Who's Here
- Spoon Bread — The China Shoppe — Scofch Plaids — The Merry-
Go-Round — Teosing. BOOK 3 contains original piano solos for
grades 2 and 2% — We Just left Church — Beep, Beep, Beep,
Be-e-e-p — Brass And Leather — Moon Men — Wallzing Together
— Floating leaves — Rolling Waoves . ........ each boock 75¢

Elementary Piano Folio by DAYID CARR GLOVER, Jr.
BOOGIE WOOGIE SCHOOL DAYS

rive atudes in bright bouncy style ............. Complete .75

Piano Books by ERIC STEINER
ONE, FOUR, FIVE

“Beginners"' ore immediately tought to play familiar melodies oc-
companied by simple chords thus increasing interest ond-encouraging
B B i o e e e R B e 75

THREE CHORDS IN THREE KEYS

Logical follow-up to “OMNE, FOUR, FIVE" with more familiar folk
and nursery tunes accompanied by the three principal chords of
C-mojor. Encourages early study of harmony and transposition .75

YOUR OWN HARMONIES

How to harmonize melodies with the three principal chords. Shows
a variety of chord accompaniments in several keys, includes writing
assignments, encourages interest in advanced work. .. ..... 1.00

YOU'RE THE COMPOSER

The student quickly understands how to compase short piane pieces
by following given suggestions as to structure of melody, various
forms of simple compositions and proper use of harmonies for the

BE R R EA B E AR R e e ow -

was a complete fiasco. A consid-

gccompaniment . ... 1.00

IR

MILLS MUSIC, INC.

1619 BROADWAY. NEW YORK 19 MY
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By NICOLAS SLONIMSKY

disfigures his face. Foia begs the

RTHUR NEVIN is fated to he

£ known as brother of Ethelbert  Sun Geod to help him, and is sent
L] ' o

to a sweat house, ler a k-rir-'.-
cternity there, he gets rid of the
scar. Although the Sun God offers
him the Four Seasons for wives,
Poia 1= determined to go back 1o
his people. He descends by the
Wolf Trail of the Milky Way, and
presents himself to the Chief’s
daughter. She is enchanted by his
newly beautiful face, and the two
are united in marriage. Poia then
builds a sweat house like that in
the Sun God's palace and estab-
lishes medical cures among his
people. The story was well known
among the Blackieet Indians, and
was told to Nevin by their Chief,

Mad Wall.

Nevin. Yel he deserves a niche of
his own in the history of American
music. His Indian American opera,
“Poia.” was the first by an Ameri-
can composer 1o be |;rn|:||.1n-d al
the Berlin Opera House. 1t
presented 1o the Berlin audience
on April 23, 1910, under the di-
rection of no less a person than
Dr. kKarl Muck. Bul despite such

impressive auspices, Nevin's opera

It was

erable portion of the pubdlic used
their large house keve to blow
across and produce a deafening
hissing noize. Rumors were rife
that Nevin had
his opera himself, but employed
the services of |||1||||n'1-|illlk for

nol orchestr ated

: N ; =
this purpose. This particular alle-

gation was specifically denied by
Humperdinek himself: vet it was I'\

. s % 3
I'r'||z'1||l'||. inocan inlerview by Ii”-

THE HISTORY of musical
futility there is no sadder tale
than that of Jonathan Ludwig
Bahner (1787-1860). At the ag
of twenty he was welcomed as Mo
gart Redivivus; he played the p
ano like a virtuoso and he com-
pu-—-l‘uq (AL R LA LELE works of .I|.| de-
scription, which were ]HJ}"!.!‘I'"":

nam Griswold, the American sing-
er. who sang the part of the Sun
God in the opera. Another rumor
had it that the production of the
rululju W= I'II:_'i.II'I'l'I'l'II Ell[ lllrhlil'ill
reasons bv the Crown Prince as a
cultural offering o the ex-presi-
Theodore

and performed, but he was
eccentric. and he lacked gems
the only excuse lor &0

dent, Roosevell, who
was visiling Germanvy ot the time
that is

A -||-'I"l.'i| ||-||'|||||||'|r- ronnectinon was
artist to hehave strangely. He wat

made between the stage and the
I,|I|_1IE|I1I'| i',ll.ll'l' Lis 1'I‘:,|_1|!r' H:l' h.H—
sor and the lmperial family to

hezet by -H-1|i- e, Hl ""r"'l"_‘.
his publishers |--1|-.]1i.1.jnir='.: thal
his music was being misappropr
ated by other composers. -'"'"]Ih'!'
specifically mentioned thal 111"1"'"
borrowed the second theme a3 I
Bohner's Piano Concerto “.P“‘ g
for the final part of | eathe's aria

act of “Der Frei

chiitz.” which appears also 85 I

clebrated ovel

hear the music on carplhiones,
Nevin's “Poia” had a few per-
[lll’lnil.llll‘-- .ill ]Iq'r|||| 1:||'-'|-i||' lhr
Isadd press and the uely attitude of
the audience. The score was pub-
lished, bt there were no further
“51r'|'i.'-|.',_". From the musical -I.”'.|l in the -1'|"”'|
|ll|il1[. the opera represenls a con-
Ireatment of an exoln last theme in the «

‘Illlil'l L. with SR W ATnerian ture Lo We i..-;'- opeTi. The ama

ventional

chromatics inconeruously COM

fully justified! There is cOME

ear

bined with the pentalone melodies

derived  from identity in the three imbal

authentic ]n-|:..1||

‘Der | reischiitz” thed
earlier WoTk

L &1
rhvthm as well as melody. The

of this coincidenct

songs. The libretto deals with the
Poia of the Black feet

Various l|1'|'||-!::|,1.. per-

ures lli

prophet with Bahner's
tribe and
sonalities. Poig loves the Chiefl's

planation
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that Weber had heard 2
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him unless he removes a scar that
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concert and assumed that they
were folksongs.

When Bohner was still a young
man his friends complained that
he indulged in “capers that trans-
gressed the borders of sanity.”
Gradually Béhner detached him-
self from society; he became an
itinerant musician and traveled on
foot all over Germany. In the end,
he was so impoverished that he
became a common beggar.

It is generally believed that the
character of the eccentric artist
Kreister in Hoffmann's “Tales™
was modeled after Bohner. If so,
then Schumann's Kreisleriona,
too, was a memorial to Johann
Ludwig Bohner.

USICAL tempers were as
short in the last decade of
the nineteenth century as mous-
taches adorning masculine artists
were long. Georg Liebling, a pi-
anist well known in the 1890%,
was outraged when he read a scur-
rilous article in a Berlin paper
attacking him as a musician and
a gentleman. Aroused to fury, he
set oul forthwith to track down
the offender, one Max Lowengard.
He prowled in concert halls and
in the Berlin taverns, and finally
cornered Liwengard in the Gros-
ser Kurfiirst Restaurant, “Are vou
Max Lowengard?" he inquired.
“Yes, | am,” admitted the ecritic,
without rising from his seat. “l
am Georg Liebling,” said the pi-
anist, and without further ado
struck Lowengard in the face,
After the commotion had sub-
sided, Liebling returned to his
apartment to await the expected
challenge to a duel. But instead,
he received a visit from the police
and was promptly booked on the
charges of assault and battery.
He pleaded guilty and was sen-
tenced to two weeks’ imprisonment,
In the meantime he repented his
intemperate action. Several mu-
tual friends went to the vietim and
asked him to withdraw his com-
plaint. Léwengard was willing, on
condition that Liebling would
give 500 marks to a poor student
at the Berlin Conservatory. To
this Liebling readily agreed. But
it was too late to settle the quarrel
out of court. The wheels of Ger-
man justice had been set in mo-
tion and no private power could
stop them. Then Lowengard him-
self and 35 other Berlin musicians,
among them Busoni and Moszkow-
ski, petitioned the Kaiser to quash
sentence. On November 24,
1897, Wilhelm 11 graciously grant.
ed a pardon. Liebling publicly
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praized the noble intervention of
Max Léwengard, who in turn de-
clared that he had come to the
conclusion that his criticism of
Liebling was too harsh, and that
Liebling was in fact a very fine
musician. Relieved, but still bad-
ly shaken, Liebling repaired to a
resort for a cold water cure.

Hans von RBiilow had a very
poor memory for faces. A music
lover met him at a party and, in
a jovial mood, remarked: “I re-
member your face, Herr Kapell
meister—do you remember mine?
We have met before.” Hans von
Biilow asked him to repeat what
he had said, and then exlaimed:
“Surely I remember! You came to
see me after my concert in Ber-
lin,” and he gave the exact date of
the event. His interlocutor was
amazed. “You see thousands of
faces—how on earth could you
recognize mine?” “l would not
recognize your face even if 1 had
seen you yesterday,” replied Hans
von Bilow, “but vour voice has a
Klangfarbe—a tone color—that is
unmistakable. That is why 1 asked
you to repeat what you said. The
tonal association recalled to my
memory the occasion when [ heard
your voice for the first time.”

Leoncavallo, the composer of
“Pagliacci,” was fond of practical
jokes. But on one occasion he was
tricked by his own trick. He at-
tended a provincial performance
of his famous opera and was high-
ly amused by the ostentatious dis-
play of enthusiasm of a fellow next
to him who kept exclaiming after
every aria: “A masterpiece! A
work of matchless originality!”
Leoncavallo decided to provoke
him into an argument and said:
“My dear fellow! 1 am a musi-
cian myself, and I can tell you
that the opera is a patchwork of
borrowed materials.
hear Berlioz's ‘Cavatina,’ and the
duet from the first act of Gounod's
*Faust,” not to speak of a lot of
second-hand Verdi?"”

The argument attracted atten-
tion, and Leoncavallo was berated
by several listeners for his lack
of appreciation of “Pagliacei.”
Fearing that his identity had been
discovered, and convinced that the
newspapers would report the inci-
dent, Leoncavallo rushed out next
marning to buy the early edition.
Sure enough, there was a front
page story with the spectacular
headlines: “Signor Leoncavallo's
Own Opinion of ‘Pagliacci’—De-
clares the Opera is Plagiarized
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BOOKSHELF

By DALE

ANDERSON

Hmtcrwlnrh of the Orchestral
Repertoire
by Donald N, Ferguson

Mr. Ferguson may be said to
have worked upon this very supe-
rior volume for over twenty-five
years, because he wrote the anno-
tations for the programs of the
Minneapolis Symphony Orchestra
for over a quarter of a century,
Forty composers are menlium&_.
One hundred and five composi-
tions by fifty-three masters are in-
cluded in the volume. Singularly
enough, in Mr. Ferguson's selec-
tion of 195 masterpieces only Bach
(15), Beethoven (20), Brahms
{10), Haydn (13}, Mozart (15),
and Wagner (15) are represented.
The more recent composers repre-
sented are Ralph Vaughan Wil
liams (4), lgor Stravinsky (4),
Richard Strauss (7}, Schoenberg
{2), Respighi (3). Reger (3),
Ravel (7), Rachmaninoff (4},
Prokofief (9}, Milhand (3),
Kienek (3), Honegger (1). Kodaly
(2), Hindemith (3), Grieg (2),
Franck (4), de Falla (3), Dvofik
(5), Debussy (3), Bloch (2),
Bartok (4), Copland (4). Your
reviewer has not tried to make a
popularity score, but the selections
are at least significant of one au-
thority’s selection of masterworks.
The University of Minnesota Press

$7.50

The New Song Fest
Edited by Dick and Beth Best

This collection of “300 Songs—
Words and Music” is adapted to
the use of the Intercollegiate Out-
ing Club Association. It is com-
posed of college songs and what
must be called American folk
songs of the class of The Bulldog
an the Bank, Shortnin’ Bread,
Camptown Races, Polly Wolly
Doodle, Workin® on the Railroad,
Old MaclDanald, ete. The melodies
are presented like thematics with
noe accompaniments. Usually in
such groups there is the omnipres-
ent, versatile pianist who *ecan
play anything” on the piano or, if
need be, on the ukulele, to supply
the background. This is the most
comprehensive book of its kind
your reviewer has seen.

Crown Publishers, Inc. $1.75

Ewen’s Musical Masterworks
by David Ewen

This comprehensive and volu-
minous work is a modernized un:]
expanded edition of the author's
previous work, “Music for the
Millions.™

As a reference book and gui(.ie
for musicians and music lovers in
this age of radio, television and
recorded musie, it will serve to
orient those who are mot content
merely to “listen™ to sounds with-
out understanding, as the witty
George Bernard Shaw put it, “as
though they were in a musical
Turkish bath.”

Mr. Ewen has included some
two hundred and fifty masters in
this volume. Each one is given a
concise biography, followed by
historical annotations of the works
by which they are best known,
with the author’s appraisal of their
significant  characteristics  that
form a kind of music Baedeker.
One valuable section of the book
is that which lists what the author
considers the best available rec-
ords of the masterworks. In one
of the appendices is “A Bird's-Eve
View of Musical History”™ which
is really a kind of Index to the
text itself, so that the masterpieces
described may be assigned to their
relative positions in the long ro-
mance of the art. The volume is
one of 740 pages.

Areo Publishing Co. $4.75

Orehesteal Musie
The Guide 1o Long-Plaving Records
by Irving Kolodin

Mr. Kolodin’s fine training as a
musician (he is a graduate of the
Institute of Musical Art, New York,
1931}, and his subsequent exiensive
experience as a eritic for various
leading publications for a quarter of
a century qualify him splendidly to
select from the myriad of long-play-
ing records reproductions of master-
pieces of permanent interest. He has
gone through an enormous number
of records and picked out those
which sounded best to his eritical
cars, his cultivated taste, and his
experienced mind as a musician,
This huge List extends alphabetically
from Adolphe Adam to Ermanno
Waolf-Ferrari and is presented with
careful and pertinent annotations on

has underwritten his creations from
his own means.

Henry Cowell and Sidney Cowell
have written a very fine appraizal of
lves' life which should be in all
libraries.

Oxford University Press

each record, which make 1t_i1i.a com-
prehensive guide a “must for al.!I
long-playing record am_] |1.|-f|' fans.
This book is one of a trilogy includ-
ing two similar books on long-play-
ing records publizhed 'bg:' tl1£:.~:a|ne
firm. the other two being Vocal
Music” by Philip L. Miller, and
«Chamber and Solo [Instrument
Music” by Hareld C. F'e-c'h{mhrrg.
The superiority of highﬁde]nl}: rec-
ords over the old fashioned i?lil‘.‘:ﬁ is
so great that it has revolutionized
the entire record business and opened
new fields for music lovers.
Alfred A, Knopf, Inc.

#L50

Seventeen Famous Operns
by Ernest Newman

Few men have written more abogt
opera than Ernest Newman. His foyr
volume life of Richard Wagner
stands out as the foremost book in
$350 s eclass. His “More Stories of
Famous Operas” and “The Wagner
Operas™ have been widely read, and
pow “Seventeen Famous Operas”
rounds out the operatic picture of
works most likely to continue in the
operatic repertory.

Born in Liverpool in 1868, he pre
pared himself for the Indian Civil
Sepvice, but entered business mak
ing music his avoeation for many
years. At the age of 36 he decided
o go into music professionally. New.
man has some twenty-five books ta
his eredit. He is a perfectionist whe
writes with great care but none the
less always with delightful interest.
“Seventeen Famous Operas™ contains
annotations upon a rather wide range
of operas, including “Der Freie

Charles Ives and His Music
by Henry Cowell and Sidney Cowell

Acknowledged by modernists and
extremists as the most distinetive of
the contemporary school of American
“composers,” Charles [ves stands out
very certainly as the mosl unusual
musical individualist since our fore-
fathers rebelled at William Billings’
(1746-1800) fuguing tunes.

Ives was born in Danbury, Con-
necticut, in 1874, and graduated
from Yale in 1898, He studied organ
with Dudley Buck and theory with
Horatio Parker. His father was an
organist, teacher and band leader
in Danbury, Connecticut. His begin-

v | : he | chiitz,” *“Fidelio,” “La Traviata,”

b il m"ﬁw wl.n';.l“i . .1|!u tra‘l' “Rigoletto,” “Don Giovanni,” "S-

] d F Ve i pede g e "

urllmdu!&. e studied with those 0w wp 0" Atda” “Otells,
noted nineteenth century American

and “Madam Butterfly,”
composers Dudley Buck (trained at and “Madain Sttty

Alfred A. Knopf, Inc. §1.50
Leipzig), and Horatio Parker Alfred g
(trained at Munich). He occupied
excellent organ positions at New L
Haven, Connecticut; Bloombeld, Orchantration

by Walter Fiston
From every standpoint this must
be regarded as a momentous book
in that the author has handled @
very complex subject with unussal
clarity and direciness, Walter Pliston
is & composer whose works hast
been plaved by many major erches
tras and chamber ensembles in lh_A'
United States and in Europe. He is
Professor of Music at Harvard Uni
versity and he won the Pulitzer Prize
in 1948. Three hundred and ﬁft‘;-'-l'"
pages are devoted to a most inter
esting series of descriptions of the
use of the instruments and the mar
ner of their employment. He has
selected 373 passages from the wirks
of classical and contemporary com
posers. The second part of the hf‘“L
“Orchestral Unison,” gives an l‘i"*
of how the orchestral texture 18 bailt
up. Another section treats Me
and Accompaniment, Iuiloued_ _h!'
Secondary Melody, Part “-”1_'“""
Contrapuntal Texture, Chords. lm'
plex Texture, Orchestration ol b "_'
ody and other essential ~u'flllf"'“
This second half of the book is 0%
of 107 pages and numerous 'I'Ivﬂll"'_':i
examples. Orchestration i the H“lln-
in a series by Professor Piston.
other two works deal with Harman!
and with Counterpoinl. "
W. W. Norton & Co., Inc. tad
THE END

New Jersev; and New York City
from 1887 to 1902, In 1906 he es-
tablished the insurance business with
the famous firm of Ives and Myrick,
and succeeded in acquiring a large
fortune. (Ives and Myrick was am
agency of the Mutual Life Insurance
Company of New York which did a
business of $49,000.000 a year in
1929.) Ives retired in 1930 with the
decision to devote his life to musical
composition, He wrote over two
hundred works, a fact which distin-
guishes him as the foremost of all
American musical iconoclasts. There
has never been any question as to his
conscientious and sincere outlook, So
many of his works were so caco-
phonic that it was assumed that he
was following in the paths of Euro-
pean radicals. On the contrary, he
states that before 1931 he never saw
or heard a work of Schoenberg.
Hindemith or Stravinsky. His large
means enabled him to ignore any
commercial profits and he either sub.
sidized or publithed himsell most of
his works. Relatively few people have
seen or heard any of the composi-
tions of Charles Ives, and many of
those who have look upon them as
an incomprehensible hodgepodge of
curious noiges, but no one questions
his musicianship, his patriotic Amer.
icanism, or his right to compoze what
he believed 10 be best, because he
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the city school system since 1924, and
from 1940 to 1953 held the post of
assistant director. In 1936 he organ-
ized, and has since conducted, the
All-City High Schoel Chorus.

ages of 15 and 21. Judges for the
competition included Frank Sheri-
dan and Eugene List, pianists; Igor
Buketoff, conductor of the Fort
Wayne Philharmonic Orchestra, and
Dr. Clarence Adler, musicologist.
At the opening Guggenheim Me- Mr. Pollack, a student of Rosina
morial Coneert on June 17, in Cen-  Lhevinne, will continue his studies
tral Park, New York, the Goldman at Juilliard in September. He has
Band gave the first performance of also won the newly established Josef
a new arrangement of The Star Lhevinne memorial scholarship, the
Spangled Banner, by the American YM-YWHA recital award, and his
composer, Hobert Russell Bennett. second annual grant-in-gid from the
The new version follows the melodic  Olga Samaroff Foundation. In March
rhythm suggested by a World War I he received the New York State Fed-
committee consisting of Walter Dam-  eration of Musiec Club's student mu-
rosch, Wallace Goodrich, Peter W. sician award.
Dykema, John Alden Carpenter,
Frederick Converse, Walter R. Spald-
ing, Hollis Dann, Osbourne McCon-  Beloit, Wisconsin, newly-elected pres-
athy, C. C. Birchard, Carl Engel, ident of the National Federation of
William Arms Fisher, Arthur Edward Music Clubs, was awarded the hon-
Johnstone and E. W. Newton. The orary degree of Doctor of Music on
rhythm of the melody—originally an  June 5 by her alma mater, MacMur.
old English drinking song known as ray College, Jacksonville, Illinois.
To Anacreon in Heaven—varies in  Mrs, Dougan succeeded to the presi-
most arrangements that are used, dency of the Federation after two
and the general mistake has been terms as National Yice President
noted of performers who render She has also been vice president of
softly that part of the national an- the Central Region, co-ordinator of
them which accompanies the words, Departmental Activities, chairman
“Rockets red glare, the bombs burst-  of the National Publications Com-
ing in air,” contrary to the spirit mittee, and was chairman of the
of the verbal description at this Biennial Convention in Salt Lake
point. City in 1951.

Mrs. Homald Arthur Doungan of

Richard Willis, assistant professor
of music at Shorter College in Rome,
Georgia, has been awarded the 1955
Joseph H. Bearns Prize of $1,200 by

The Manhattan School of Musie
opera workshop presented two op-
eras at the Hunter Playhouse on
May 25. World premiére of Boris
Columbia University for his “Sym- Koutzen’s opera, “The Fatal Oath,”
phony No. 1.” The Oklahoma City and the American premiére of Cima-
Symphony premiéred the “Symphony  rosa’s “Love Triumphant,” took place
No. 1" in 1953, and movements have under the conductorship of Hugh
been performed by the Chattancoga Ross. Rose Landver directed and
Symphony, the Mobile Symphony John Brownlee was the producer.
and the University of Alabama Sym-
phony. Mr, Willis, a native of Mo-
bile, Alabama, received his Mus. B.
degree from the University of Ala.
bama, his master of music degree

The second Berkshire Folk-Musie

Festival is being held July 5 through
August 13 at Sedgwick Hall, Lenox,
Massachusetts, Directors Dr, Charles
from the Eastman School of Music, and Irmgard Carlé have planned ten
and is at present doing graduate concerts, including two concerts of
work toward the Ph.D. degree dur- New England folk-music; Chinese,
ing the summer at Eastman, Tahitian and Calypso concerts; spir-
ituals and blues. The influence of
folk-music on Mozart, Schubert,
Schumann and Brahms is to be dem-
onstrated by a “Trio d"Amore.” The
influence of American jazz on Gersh-
win's music will be demonstrated by
mezzo-soprano  Gracita Faulkner,
Dancer Juanita De Leon will illus-
trate Flamenco and the classic dances
of Spain. A unique feature of the
Festival is the Warkshop, which
offers 1-6 week courses in the play-
ing of folk-songs, including Fla-
menco, the technique of arranging
accompaniments and experience in
ensemble playing.

The eighth annual Ventnor Sum-
mer Music Festival is being held
every Tuesday evening on the Vent-
nor Pier, Ventnor, New Jersey, The
following artists are scheduled to
appear: August 2, Dolores Wilson,
soprano; Aogust 9, Benno and Syl
viza Rabinof, violin-piano duo; Au-
gust 16, Jacob Lateiner, pianist;
August 23, Leonard Rose, ‘cellist;
August 30, Robert Merrill, baritone.

Daniel Pollack, 20-year-old pian-
ist from Los Angeles, California, has
won the sixth anmual Chopin schol-
arship award of $1,000.00 offered
by the Kosciuszko Foundation, The
competition was nation-wide and was
open to young artisis between the

The tenth Brevard Music Festival
will be held throughout August in
Brevard, North Carolina. James
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Christian Piohl, founder and music
director of the Festival, will conduct
an B0-piece orchesira in three week-
ends of concerts. Soloists are Thomas
Brockman, pianist; Anshel Brusilow,
violinist; Richard Cass, pianist;
Agnes Davis, soprano; Walter Car-
ringer, tenor; Andrew White, bari-
tone: Lorne Munroe, cellist; and
Grant Johannesen, pianist. Works to
be performed include Haydn's “The
Seasons,” and Bartok's Third Piano
Concerto, Sibelius’ Yiolin Coneerto
will be played in honor of the com-
poser’s 90th birthday, and an all-
Mozart program will be given to
commemorate the 200th anniversary
of the composer's birth, The first
Concerto Grosso of Ernest Bloch is
scheduled in celebration of the com-
poser’s T5th year.

The W. W, Kimball Award for
the best song written by an Ameri-
can composer has been awarded to
Kenneth Lee, since 1935, Musie De-
partment Head, Lenoir Rhyne Col-
lege, Hickory, North Carolina. The
contest, sponsored by the Chicago
Singing Teachers Guild, was judged
by Stella Roberts, Dr. Bernard Die-
ter and Dr, Arthur Becker. Born in
Minnesota in 1912, Mr. Lee earned
his B.M. ar St. Olaf College and
his master’s degree at the American
Conservatory in Chicago.

The American Symphony Orehes-
tra League has been awarded a grant
of $6.082.00 by the Rockefeller Foun-
dation to study the by-laws and con-
stitutions of symphony orchestras,
Having found that the basic legal
structures of many orchestras are
inadequate, outmoded and imprac-
tical, the League plans 1o incorpe-
rate the results of its analysis into
proposed model documents and pro-
cedures, the reports to be published
and made available without cost to
symphony orchestras in the USA.
and Canada, A drafting committee,
composed of persons who have na-
tionally established reputations for
leadership with successful non-profit
and fiduciary organizations, will be
under the supervizion of Mrs, Helen
M. Thompson, West Virginia, League
Executive,

The North Carolina Symphony
Orehestra, conducted by Benjamin
Swalin, closed its tenth season
after playing for 190,000 state cit-
izens. Music was performed free
for more than 150,000 children and
40,000 adults, as the orchestra,
traveling by chartered bus. gave
114 concerts throughout North Car-
olina during its 15-week tour. Nine
soloists, including Tossy Spivakov-
sky, Caroline Taylor and Derry
Deane, and two choirs, appeared
with the symphony. Playving more
concerts free to school children
than any other orchestra in the na-
tion, the North Carolina Symphony
receives an annual state appropri-
ation of $20,000. This year the
orchestra, appearing before the

North Carolina General Assembly,
performed in the legislative halls
of the state capitol.

Rohbin Hood Dell in Philadelphia,
has presented a notable list of
world famous artists in its third free
concert season. Guest conductors in-
clude Erich Leinsdorf, Alfred Wal-
lenstein, Andre Kostelanetz, Pierre
Monteux, Alexander Hilsbherg, Ju-
lius Rudel, Efrem Kurtz and
Vladimir Golschmann, The follow-
ing artists have appeared in the vari-
ous programs: Licia Albanese, Ro-
berta Peters, Martha Lipton, Brenda
Lewis and Jarmila Novotna, so-
pranos; Margery Mayer, contralto;
Jan Peerce and Kurt Baum, tenors;
Richard Torigi, Lester Englander
and Robert Merrill, baritones; Ru-
dolf Serkin, Zadel Skolovsky, Rudolf
Firkusny, Constance Keene and
Alexander Uninsky, pianists; and
Erica Morini and Isaac Stern, vio-
linists. Attendance at this 26th zea-
son of Robin Hood Dell was again
of record bresking proportions.

Dr. Charles Gilbert Spross, noted
composer, pianist, organist, teacher,
was honored in June upon the com-
pletion of twenty-five years as or-
ganist-director of the First Congre-
gational Church, Poughkeepsie, New
York. In addition to receiving a num-
ber of gifts, announcement was made
that the church will install 8 bronze
plague to mark “the Charles Gilbert
Spross library, in recognition of 25
years as organist and choir director.”
Dr. Spross has toured as accompa-
nist with some of the leading vocal
and instrumental artists of the past
25 or more vears, He is the com-
poser of numerous choral works and
songs, including Will @' the Wisp.

According to the Newsletter, the
very informative 12-page mouthpiece
of the American Symphony Orches-
tra League, Inc., “during the season
1953-54, 32 major orchestras played
a total of 2,177 concerts. It is esti-
mated the total number of concerts
played by community and ecollege
orchestras is around 4,700 per year,
giving an estimated total of 6877
concerts, Assuming the andiences to
average 2000 each for the major
symphony concerts and 1,000 each
for the community symphony con-
certs, it iz estimated that annual
audiences for live symphony con-
certs total approximately nine mil-
lion.” It is plainly evident that the
American people are music minded
to a very high degree.

A series of sacred music concerts
has been given at Stratford, Ontario,
from July 9 to August 6, sponsored
by the Canadian Council of Chris-
tians and Jews. The concerts have
been presented in co-operation with
the Stratford Shakespearean Festi-
val. Some of the leading choral
groups from churches and syna-
gogues in Canada were active

(Continued on Page B)



See What's in the
September ETUDE

ETUDE in its new and more madern looking lormi!. (see announce-
ment on Page 64) will contain a number of outstanding E{l‘tl(‘.lr.!. from
leading figures in the musical werld. Here is a brief preview of some

of them,

The Messrs. R and H i

An interview with Richard Rodgers and Oscar Hammerstein

Secured by Rose Heylbut -
Tying in with the beautiful cover picture (a scene from “Oklahoma ")

to appear on the September issue, will be a most interes?mg m:erv!';!w

with the famous operetta team of Rodgers and Hammerstein, whose film

version of “Oklahoma” has set a new high in film musicales. In this in-

teresting story one learns much about the way these two creators work,

Utah's Singing Ambassadors of Good Will

by Lynn Dallin : i
The famous Salt Lake City Tabernacle Choir is one of the organizations

on tour in Europe this summer. This article gives many details of the

way the choir is organized, the high standards which must be met by

those who are admitted to its ranks, and other interesting highlights

connected with the choir’s long history,

Carl Sandburg the Musician
by Evelyn Brock Waldrop ‘ )

Carl Sandburg is perhaps best known in America for his compre-
hensive works on the life of Abraham Lincoln. However, it is the musi-
cian phase of the Sandburg personality which is discussed in this very
intriguing article.

Eungéne d'Albert Reveals How Liszt Prepared for Scales
by A, M. Henderson :

Mr. Henderson tells interesting facts connected with his association
with the noted pianist-teacher, Eugéne d’Albert, Included with the article
will be a special exercise which d'Albert had been given by Franz Liszt—
an exercise most valuable in the study of scales.

Mugie in Tokyo
by Irving Cheyette

Mzr. Cheyette, for the past year a Fulbright lecturer in music education
at the Tokyo University of Arts, has written for ETUDE a highly colorful
story on musical conditions as he found them in Tokyo.

Contemporary Musie—An Essential Part of the School Musie
Program
by Elizabeth Meloy

"Miss Meloy, Associate Professor of Music at Ball State Teachers
College, Muncie, Indiana, and active in the Music Educators National
Canference, presents a well written article on the much-diseussed ques-
tion of the use of contemporary music.

The College Treble Chorus
by Henry E. Busche

The School Choral Department, edited by George Howerton, will
present in September a highly valuable article by Professor Busche, con-
ductor of the choir at MacMurray College, Jacksonville, Ilinois. He
presents solutions of various problems connected with the development
of the treble voice choir,

Discipline Improves Your Marching Band
by Edwin W. Jones

The Band Department, edited by William D. Revelli, famous band
director of University of Michigan, will have an article in September
written by the conductor of the school band at Baxter Springs, Kanszae.
Mr, Jones discusses various elements which enter into the development
of genuine discipline in the marching band,

Trends in Piano Playing
An interview with Benno Moiseiwitsch
Secured by Myles Fellowes

Here is a most excellent analysis of the musical and technical require-
ments of modern piano playing by one of the foremaost of present day
piano virtuosos,

The Requirements for an Artistic Career
An interview with Joseph Szigeti
Secured by Harold Berkley

Mr. Szigeti iz perhaps the only world-famous violinist who has had also
rather extensive teaching experience. The article i= crammed full of
valuahle information and it is almost like having a personal lesson with

World of Music
{Continued from Page 7)

the leading operatic work to be per.
formed at the Aspen (Colorada)
Festival. It will be presented on

participants in the concerts. The
program of ]ul)-'(?l'-l w:lis slllnqg.t h{i_:.l:i
1 huareh of SE 2 b ! ;
:l[l::zrd::-:r:l il1!1u:l'arnnm. conducted by !:.ugUr-l ?i‘_u_l lu ;1;\1. EHE[!-;:I‘ |m-,:_i|a_
Healey Willan, and the Beth Tzedec tion by -d_{l 1 kruu_li: e musical
Synagogue choir and cantor, com- Version "[‘ U'P’}'“E-hr'-ﬂ give 1l ity
ducted by Gordon Kushnir. E!’![-‘LIIE!I T_ll_le. will Carl Orff's
third revision made of the work
Mack Harrell will sing the title rile
while Phyllis Curtin will be the
Euridice. Hans Schweiger will be
the conductor.

The Louisville Orchestra,
Robert Whitney, conductor. in June
presented the world premiere of a
number of works w]uiq.:h had heen
commissioned from various compos-
ers. These included “Suite Sympho-
nique,” by Bernard Reichel, .“f
Geneva, Switzerland; and “Pesign
for Orchestra,” by Ned Roren.

Emory Remington, trombone
teacher at Eastman School of Music,
Rochester, New York, for the past
32 vears, was given a surprise trib-
ute recently in the form of a reanion
of his former pupils. They had come
from as far away as Omaha, S
Louis, Chicago and Fort Wayne. A
number who have gained great fame
since their student days with Mr,
Remington, were present, including
Robert lsle of the United States
Marine Band, Lewis Yan Haney and
Allen Ostrander of the New York
Philharmonic-Symphony  Orchestra,

Rochelle Liebling. 15-year-old
pianist of Evanston. Illinois. is the
winner of the 16th annual Stillman
Kelley Scholarship of the '.\i-.-.tinn_ul
Federation of Music Clubs. Miss
Liebling, a pupil of Rudolph Ganz,
began her career at the age of five
by winning first prize in a contest
gponsored by the National Federa-
tion of Musie Clubs.

siQ0rfen,” by Monteverdi, will be  City Music Hall.

COMPETITIONS (For details, write to sponsor fisted)

® Drexel Competition for Composers of Choral Music. For works
suited to the talents of the average college choral group, with publica-
tion of the winners by Theodore Presser Company on royalty basis.
Closing date September 1, 1955. Details from Beta l:hl!i!l‘r. Pi Nu
Epsilon, ¢/0 Department of Music, Drexel Institute of Technology,
Philadelphia 4. Pa.

& Church of the Ascension, N, Y., Ninth Annual Competition. :ih‘n_ni
of $100.00 for an anthem suitable for Whitsuntide (Pentecost], with
publication of the winning work by H. W. Gray Company, Inc., on
royalty basis. Closing date February 1, 1956. Details from Secretary,
Anthem Contest. 12 West 11th Street, New York 11. N. Y.

® 5t Mark's Episcopal Church (Phila.), competition for a l"“-“"]-"_""t
anthem for mixed voices, Award of $100.00 and publication ol h'il'lllm_&
work by St. Mary's Press, New York. Closing date December 1. 1“_5-1
Details from Wesley A. Day, Choirmaster, 1625 Locust Street. Phila-
delphia 3. Pa.

® The Northern California Harpists' Association cighth annual com-
petition for 1956. Two awards are offered, a cash prize of $200.00 for
a harp solo and a cash prize of $200.00 for a work for harp as solo in
combination with one or more ingtruments. Closing date December 31,
1955, Details from Yvonne La Mothe, 687 Griezly Peak Boulevard,
Berkeley 8. California. {Continued on Page 39
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By, CONTRABASS CLARINETS

The Cover for this Month

The Texas Music Educators Association Convention held
recently at Dallas, featured an All-State Festival Band con-
ducted by Dr. William D. Revelli of the University of Michi-
gan and Leonard Falecone of Michigan State University. Through
the courtesy of G. Leblanc Corporation, ETUDE is ]ﬂ"i"“"i:ﬂl
lo show on its cover this month a striking phulunraph of the
Bh Contrabass Clarinet Section of this Texas All-State Band,
which attracted a great deal of attention from educators at the
convention. More than 200 school musicians and 800 members
attended.

The phmngra].h is the work of Jack Beers of the Dallas

and Roy Wright, arranger of Radio

“J AM THE dean of all male singers who

have appeared with the Metropolitan.

I do not know if that is an asset or a lia.

bility.”

Andres Perello de Segurola was fond of
that speech. Like the good operatic actor
he was, he made the most of it, delivering
it with obvious gusto and a chuckle. Per-
haps he conveyed the impression that he
had said it before. He had, and with justi-
fication; it was true,

This handsome elderly man, always im-
peccably dressed, was a familiar sight at
first night musical events during the nine-
teen forties in Los Angeles, He was one of
few surviving personalities of the most
glamorous and legendary period in the
history of better music in America. His
professional eolleagues were the fabulous
names of international grand opera at the
turn of the century and during the two
decades which followed.

My first meeting with Segurola was by
telephone, I had just signed off my radio
program on a Sunday afternoon in 1946,
It was a weekly hour of celebrity vocal
recordings, taken from my own and other
collections available to me in the Southern
California area. During the course of the
broadeast, reference was made to an undis-
covered Caruso record which when found
would be a highly prized collector’s item.
Rumor had it that the great tenor had pri-
vately recorded, in extremely limited quan-
tity, the principal bass aria from Puccini’s
“La Bohéme.”™ This unpublished recording
was made to commemorate an actual per-
formance at the time the basso singing
Colline unexpectedly lost his voice.

With the strains of the program’s con-
cluding theme, the telephone light in the
control booth notified me that a call was
waiting. 1 picked up the phone, to hear a
superbly resonant speaking voice, made
further fascinating by an accent which was
unmistakably influenced by both Spanish
and Italian,

“It is true, you know. | was that basso.
I never forget that day in Philadelphia. It
is like it happen only yesterday.”

With the graciousness which was so
much a part of his personality. Segurola
invited me lo spend an hour with him the
following day,

The Segurola home, also the scene of his
active teaching career, was located on a
corner of Laurel Avenue near Sunset
Boulevard in Hollywood. Walking up the
steps, | wondered if the illusion of the past
would maintain. Happily, it did.

From the first warm greeting at the door
until that cordial “a riverderla” an hour
later, Segurola seemed glad and actually
cager lo answer questions about past great

(Mr. Rhines is program director of Los
Angeles’ Classical Music Station KFAC. His
hobby is collecting recordings of great voices.
—Ed, note)

days at the Metropolitan. His studio was
decorated with photographs of many of his
famed contemporaries. A picture of John
MeCormack, in a heavy silver frame, occu-
pied the place of honor on the piano, On
the walls were hung items from Segurola’s
prized collection of original manuscript
scores, signed by such immortal names as
Mozart, Rossini, Verdi and Puceini.

He told me sorrowfully that his copy of
that precious Caruse recording had been
lost years bhefore with the disappearance of
a costume trunk. Nevertheless, [ was richly
rewarded that day in forming an associa-
tion with a wonderfully warm and friendly
man.

He was a raconteur par excellence. Se-
gurola did not simply tell a story, He
enacted every part with a change of voice
and characterization that swept the years
away and momentarily brought to vivid
life such now legendary personalities as
Jean and Edouard de Reszké, Emma Calvé,
David Bispham, Giuseppe Campanari, Em-
ma Eames, Sybil Sanderson, Andreas Dip-
pel, Milka Ternina. and Victor Maurel. He
considered Maurel the greatest male singer
with whom he had ever appeared, and Lilli
Lehmann by far the finest prima donna.

Andres de Segurola, Count of Alza, was
a native of Valencia, Spain. He made his
singing début at twenty-one at the world
famous Liceo Theater in Barcelona, The
early years of his career were spent in the
great opera houses of Europe and South
America, to which he returned after his
first season with the Metropolitan during
1901 and 1902. In 1908, he rejoined the
company to become a permanent member
for twelve years. His repertoire consisted
of nineteen roles during the first yvear of
his appearances in this country. By 1920,
he had increased it to forty-five,

During a subsequent conversation at his
home, 1 made a suggestion prompted by re-
gret that 1 was unable to set down what
he said exactly as he said it. 1 asked him:
“Maestro, will you talk with me in a re-

cording studio? I'll ask exactly the same
kind of questions, and you answer me just
the same way you do here at home.”

He proved once again that he was a born
showman by hesitating not at all. On that
memorable Monday morning shortly be-
fore Christmas, 1946, we met at a small
recording studio on Cahuenga Boulevard
in Hollywood. Segurola was short of pa-
tience only once during the entire proceed-
ings, and that was due to his own slip of
the tongue while telling the story of
Caruso’s singing of Colline’s aria during
the Philadelphia performance. He had said,
“I was voiceless—hoarseless,” When he
heard this during the playback, he snorted
in his best operatic manner and declared,
“How incredibly stupid. We do it again.”
So we did it again—and perfectly,

In addition to this intriguing episode,
we recorded filteen minutes of his answers

Golden Age

Grandee

Andres de Segurola
recalls past thrills of
the operatic stage

by Howard M, Rhines

this great artist, Morning News.
; g =)
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Continued from Page 9

to pre-arranged questions. Here, in his own
words, with all the charm of his fluent and
colorful English preserved, are a few of his
comments about the times in which he sang.
When asked his opinion of artistic tem-
perament, he said: “Some of the artists are
afflicted with that little—may I call—sick-
ness? 1 remember one very famous artist,
very difficult to deal with: Nellie It'.[ulhu, the
areat favorite of the English speaking coun-
tries and the queen of the Covent Garden in
London. 1 remember that Nellie Melba
salways liked to take the first curtain call and
maybe the first two calls all alone. She never
pcrhlitlud all the artists, no matter who was
in the cast, to take the first call with her.
And | remember that in 1913 T was at lhe
Opéra-Comique with Nellic Melba as Mimi
and John MecCormack, then at his prime,
as Rodoljo. And after the first act, the stage
manager came to tell us that Nellic Melba
was going to take the first call alone. But
John MeCormack, very good friend of
Nellie Melba, =aid: “Oh, pardon me, my
friend. Here we are not in Lenden.” And
by so saying, we all take the bow™

The recording artist of today works with
unbelievably advanced methods in compari-
son with those of the early days as described
by Segurola.

“Retrospectively  looking, they
laughable, the ways by which we made our
records. You know, first of all, we had to
use those horns, and two or three arlisis
were assigned to a single hom in the same
way that two or three instruments in the
orchestra were situated, The director of the
recording used to place himself—suppose
in the case of a duet or trio—back of us, to
drive us as if he would be driving a couple
of horses, If 1 had to sing a high note—
there, he pull me back! I the other one
had {o sing a low phrase, a piano phrase—
push him near the horn!”

Segurola’s delightful sense of humor was
ever ready, but he could be serious loo
when the occasion demanded. In answer to
a request for his evaluation of the standard
of vocality among operatic and concert
singers of our gemeration, he had this to
_-.a}-': “I really think, sincercly, that there
are loday as many good voices as there were
in the past. Only that teday, the singers,
they don’t have time Lo mature their voices
and to mature their minds. As soon as a
young singer excels in any kind of a little
appearance, right away he receives a quan.
tity of alluring propositions from radio
companies, from motion pictures, [from
opera, from concerts, 1_'_ur15-v:|l:|l"!lli\_ it is
VETY difficult 1o resist 1|||l-t' |}I'l1lrr|.-ilil.r|ir~.
The young artist begins a premature career,
without the NECessary |1|'|'p'.l|alliurl vorally.,
in languages and in the conceptions of the

were

roles.”
(Continued on Puge 46)
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Everyone who has ever

taken part in this f

agrees heartily that

orm of music making

Playing Piano Duets

Can Be Fascinating

hy DORON K. ANTRIM

LAYING piano duets can not only be

fascinaling, it can give the pianist or
student indispensable sight reading if“"
ensemble experience. That was first im-
pressed on me some years ago when |
visited 2 music and art center in Bryn
Mawr on a Friday evening when the piano
duet teams—eight or nine of them—mel
and |;1ayu¢| for the fun of it. These team
players came from various sections  of
Philadelphia, adult amateurs, students, for
the most ||url. Some were advanced plu) cra,
others little more than beginners. Teaming
up, they sought separate rooms containing
pianos and played to their heart’s content.
Then they all gathered together for a bit
of talk and a bite to eat

As they assembled in one of the larger
studios, | could tell by their excited chatter
that the evening had been one of the high
points of their week—one had come 30
miles to indulge her hobby. 1 asked them
what they gol out of it in addition te pure
pleasure,

One of them spoke up. “1 was a terrible
sight reader.” she said. “before 1 started
playing duets here every Friday. Despite
the fact that 1 had taken lessons for a num-
ber of years. no provision had been made
for sight reading training. As a result, 1
always refused when asked to accompany
a song. After Ilmk'ln;__' several allempls and
fizzling, | was scared 1o try again. |
couldn’t read the simplest music at sight
But things are different now. After playing
duets for a vear. a new piece doesn’t cow
me. | look it I'I;_zlll in the eve and 1‘.!11, it if
it is at all within my technical ability. Nor
does time give me the trouble it did.”

Said another: “My experience here has
given me a much wider -'i[lpl'l.‘d."lalinh of
music literature. In duet form. | am able to
play so many pieces that would be bevond
me otherwise, A difficult piece for two
hands, becomes much simp'ln_-r somehow

when it is arranged for four hand playing.”

“Playving duets gives me valuable ensem-
ble experience,” said a third. “Since the
piano is an instrument of orchestral dimen-
sions and complete in itself, the pianist does
not need other players to make satisfactory
music. So he often misses out on ensemble
experience  which every music student
needs, When 1 play one of the Beethoven
symphonies arranged for four hands, | feel
just as much a part of a symphony orches-
tra as though 1 were sitting in one.”

One other testimony to the value of duet
plaving 1 got before the experience of that
cvening was over,

“Duet  playing helped me
through a bad time in my life,” a woman
confided to me over the coffee cups. “Dur-
ing this time, | was very distraught emo-
tionally, had no peace of mind. 1 jost
couldn't get my mind off my trouble.

“One evening a friend coaxed me lo
play some duets with her. I didn't want to
but my friend kept coaxing. | know now
that she had something in addition to duet
playing in mind.

“We played for over an hour. Then the
realization dawned on me suddenly that |
hadn't I]lullglll of my trouble once. The
intense concentration of reading music at
sight had kept all extrancous matters oul
of my mind. As a result, 1 felt very mu h
T"Tf!'.‘*ll'.q,

“We ||'|.'1}'r1| duets frmpu-ntl_'. thereafter.
Always it got my mind off my trouble.
Then, too, the beauty of the music—Wwe
plaved Beethoven, Brahms, Mozart, Schur
mann and othere—cheered me. 1 believe

certainly

this activity more than any other |"'|'l"'|
lift me out of =erious ||'1-r-lll'|'.1:.‘1"1"'""[ ant
despair.” !
My own experience in this fascinaling
activity began when [ played some c3%}
duets with a ||r'i_1_'hil1rr who ]Iﬂli jusi moves
to our community. (Continued on Page 16}
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Prof. George Stout comducting a demostration with his studio class at University of Houston,

It would seem that nearly
everyone in the Houston, Texas,
area is taking piano lessons

by television—read about it

in this fascinating story.

The World’s Largest Piano Class

by Esther Rennick

T THE University of Houston, Texas,
there is a Professor of Music Educa-
tion, who through many years experience
in the field of music and education, became
acutely aware of the fact that there is an
instinctive reaching out on the part of
millions of Americans who love music but
are uncertain as to how to approach it
With this awareness came action; the result
is the largest piano class in the world.

Professor George Stout, formerly super-
visor of the public schools at Baton Rouge,
Louisiana, is now at the University which
has the distinction of heing the first to put
an educational television station in opera-
tion: Station KUHT—T.V. Channel 8, with
classes in many fields which offer college
credit,

A pioneer in group instruction and class-
room piano, Professor Stoul makes a slight
difference in terms by defining Keyboard
Experience Classes as groups, large or
small, working together from simple rote
in all keys, gradually adding a little har-
mony or chording, progressing to note
reading of easy arrangements of folk-
songs, classics, Christmas carols, current
popular hits, symphonic themes, opera
melodies and cowboy songs.

Class piano lessons, or group instruction
used by thousands of private teachers,
often in conjunction with one private les-
son a week, follow clnﬁc])‘ the same proce-
'_i“"- Professor Stout’s pupils are limitless
in number, and with the exception of three
or four students with whom he works in his

ETUDE-AUGUST 1955

T.V. studio during the broadcast, the others
are in the little red light above the studio
camera.

Recently while attending Professor
Stout’s first Piano-T.V. workshop and tak-
ing part both as pupil and teacher, 1 felt
the impact of the possibility of America
becoming a nation of amateur music
makers, When this happens there will be a
shortage of private teachers and concert
artists, because the demand from amateur
music makers for both will increase several
hundred per cent.

Is this the music teacher’s Utopian
dream? Not at all. Tt is the solution to
the yen ninety per cent of our people have
to learn to “play the piano a little for my
own pleasure,”

The T.V. piano lessons were originally
scheduled for the classroom teacher who
often finds herself handicapped by her in-
ability to play a tune or chord a melody
in any key.

Employing methods and music used by
the elementary classroom teacher, songs
from state adopted text books were played
and sung in the T.V. classes and simple
chord accompaniments were added. This
provided the classroom teachers with a vi-
tal tool for conducting their public school
music program.

The T.V, piano eclass grew rapidly out
of its embryonic stage into the lives of
persons in every field of endeavor and age
group. The prime purpose now is learning
to play the piano mostly for fun,

A Houston surgeon had a piano moved
into his office so when detained for late
appointments, he wouldn’t miss his lesson,
Many housewives who “studied piano a
little but never did learn to play” have
enrolled, as have clerks, stenographers,
professors and teen-agers,

College credit is given although most of
those enrolled are taking for their own
enjoyment. Those working for college
credit attend campus classes every two
weeks where they are given personal in-
struction, their progress checked and faults
corrected. Those persons who enroll for
the home study courses come to the campus
once a month to show their progress and
receive personal instruction.

It was through these campus sessions
that Professor Stout discovered the calibre
of his students, Take the Kriegle family as
one of many examples. Mr. Carl P, Kriegle
is a tool and die maker who loved music
but didn’t know one note from the other
on a piano. He and his daughter, Jeanette,
age 7, started their lessons together, Their
progress was so wonderful that the two
sons and Mrs. Kriegle joined in, Mr.
Kriegle performed for our workshop, not
only playing arrangements from several

books but playing also a melody of his own
in which he used I, IV, V, and V7 chords
as an accompaniment. Jeanette, whom it
was my privilege to teach on a TV, closed
circuit demonstration, is now studying with
a private teacher and is an uu::tlaﬁrling
student. (Continued on Page 45)
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WISH now to digress a moment to say

something about rhythm in poetry.
Rhythm is as essential to poetry as it is to
music, and as we cannot have rhythm with-
out time in musie, so we cannot have poeti-
cal rhythm without metre. But the rhythm
of poc:trg.' is something more than this. Is
not the caesura a momentary breaking of
the metre for the sake of the larger aspect
of rhythm? In poetry there are always two
kinds of accent, that supplied by the sense
of the passage and that supplied by the
nature of the metre. Often these coincide,
but sometimes they are at variance, as when
the meaning of a passage carries on over
the end of a line. There is the well-known
story of the little girl who complained to
her mother that she did not want her grave
to be as little as her bed. She had been
ginging the words,

Teach me to live that I may dread
The grave, as little as my bed,

When she sang it with the tune, it became,
Teach me to live that | may dread,
The grave as little as my bed.

Another humourcus example of this
cross accent is the clown’s prologue in A
Mid-summer Night's Dream.

I should like to add one personal expe-
rience. | was setting to music one of Gilbert
Murray’s translations of Euripides, and 1
came upon these lines:

Only on them that spurn
loy, may his anger burn®

1 pointed out to Professor Murray that if

I set the words strictly according to their

meaning, it would convert the verse into

prose:
Only on them that spurn joy, may
his anger burn.

2 From The Bacchae, 1L 425.426, in The Complete
Greek Drama, ed. by Whitney J. Oates and Engene
O'Neill. Jr. (New York: Random Howse, 1938)

11, 241. By permission of Longmans, Green and Co,

If I set it strictly according to the metre,
it would make nonsense of the words:

Only on them that spurn,

Joy may his anger burn.
He solved my difficulties by declaiming
the lines to me in a manner which 1 can
describe only by musical notation.

T3 J1J dM A

On-ly onthemihat gpurn Joy, may his an-gerburn

From the question of rhythm we pass
naturally to the question of form, which
is, after all, nothing more than rhythm on
a large scale. We often hear people say. "l
know nothing about musical form, but I
like a good tune when 1 hear it.” They do
not realise that to appreciate the simplest
tune requires a knowledge of form. The
physical ear can hear only one sound, or
a vertical group of sounds, at a time; the
rest is a question of memory, co-ordina-
tion, and anticipation. When the first note
passes on to the second, the hearer must
not only keep the first note in memory, but
co-ordinate it with the second, and so on
to the third; and occasionally he has 1o
anticipnte what is to come. When commu-
nity singers are learning a new tune, they
often get the tune wrong because they
Btlﬁl'ipnli' a different note from what actu-
ally comes. If we did not have these powers,
the simplest tune would be meaningless. To
appreciate the *“*Hammerklavier” Sonata or
the Ninth Symphony requires exactly the

{In the autumn of 1954 Dr. Ralph Vaughan
Willinms gave a series of lectures ar Cor.
nell University, These lectures have now
been published in book form by Cornell
University Press, whose courtesy in grant
ing permission to ETUDE to reprint in
the July and August issues the opening
chapters of the book is hereby gravefully
i 1 ;.an’l'nrf'nrgr'r?.—l“.l.], T‘\.l!'ll'l

Part two

by RALPH VAUGHAN WILLIAMS

same qualities as the appreciation of Ihr.
simplest tune—such as The Bluebells of
Scotland, which any child can learn—only
to a greater degree. Musical form is not a
series of mysteries or trade secrets hut is
simply the development of a power natural
to the human ear and the human mind, To
understand a big symphonic work there
is no need to look up text hooks or memo-
rise regulations; one need only develop
the qualities of attention, memory, and
co-ordination to the utmost. One thing,
however, is needful: the whaole passage,
whether it be a folk tune or a symphony,
must grow, organically, from its roots,
Thiz leads us on to the question of form
and content. These two words are often
taken to mean separate and opposile parts
of an artistic structure. We talk about the
form of a sonata being good and ils con-
tent poor; but is not the conlent poor
because the form is bad? And so we go
on, ad infinitum. It is the content which
settles the form of any organic structure.
What, after all, is good contemt? ls it
not a matter of suitability to its purpose?
The opening theme of the “Eroica™ Sym-
phony is just an arpeggio. and not Driginﬂl
at that, but what a wonderful foundation
for a great movement! The famous drum
passage at the end of the Scherzo of Bee-
thoven’s C.minor Symphony would not,
without its context, be evidence of the
mind of a great composer; but coming
where it does, as a sort of resurrection from
the abyss, at the end of the Scherzo, and
then building up on those reiterated drum
taps into the glorious outburst of the finale,
does it not reveal the master mind at work”
The theme connected with the Rheingold
in Wagner's “Ring” is a little flourish such
as any boy bugler might have invented.
But coming where it does, its dramatic
effect is overwhelming. In all these cases
there {Continued on Page 51)
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W hat does

the Adjudicator
hear in

Your School
Orchestra ?

WHE;\' listening to an orchestra did
yvou ever wonder what the seasoned
maestro who has trained and developed
many, many fine orchestras would be hear-
ing, were he listening in your place? Dur-
ing the spring months, almost every school
orchestra worth its salt will appear in at
least one type of music festival where an
adjudicator’s comment sheet will be used
to check whether or not those basic factors,
which make enlightened listening to an
orchestra more enjoyable and understand-
able, are being achieved. Some discussion
of the fundamental qualities that are so
necessary to good listening, whether it be
for a professionally trained musician, ad-
judicator or for a Ja}'-t'unsumer-parenL
should prove worth while and may bring
into better focus just what should be heard
when listening to an orchestra. It has often
been said that to hear best, one should see
through one’s ears and hear through one's
eyes. This dual capacity of the ears is most
certainly important if one is to hear all that
is possible when a good orchestra plays.
Too often the untrained person will react
to music only through what is seen, and
will fail to hear what is actually sounding.
A careful analysis of festival results may
reveal that the students who have per-
formed in the orchestras do not know the
factors upon which their performance is
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Orchesira Depariment

Francis P'. Brady with the award winning
Elementary Siring Ensemble from Burbank, California,

America may well see the day when everyone,

layman as well as musician, may listen to orchestras with

the eritical ears of an adjudicator.

by Ralph E. Rush

being evaluated. We believe that these stu-
dents, their parents and any other inter-
ested music consumers are entitled to know
these facts, so that more careful prepara-
tion can be made and so that they can
listen more intelligently, not only to their
own group, but to other groups as well. We
would hope that this might lead to a com-
munity, even a nation, of music lovers with
the critical ears of an adjudicator.
The first factor usually considered is the
tone quality. Is the tone beautiful, is it
smooth, does it have richness and is it al-
ways under control? Is the tone in balance
with other solo voices or sections, is the
volume exactly right to give the best musi-
cal results? When these factors are in per-
fect balance the orchestral timbre will be
used to bring out the melodies, harmonies
or thythms in a proper blend of color, It
should always be true that color is at the
very beginning of the conception. This, of
course, is where conductors and interpre-
ters differ to some degree, yet a musical
tone must be pleasant and in keeping with
good taste in any musical idea. The indi-
vidual tone quality of each individual in-
strument, of each orchestral choir must be
welded into the most interesting and con-
vincing form to balance one against the
other, to produce the fascinating and living
sound that the composer intended it to be.

The composer’s sense of the orchestra as an
instrument of wonder and beauty, with all
its wealth of tonal resources, its dynamic
ranges and infinite variety of colors, should
offer an unforgettable experience in listen-
ing to both the musician who performs and
to all newly awakened auditors, There will
be plenty of reason for the widespread be-
lief that the orchestra is one of the true
wonders of our musical culture if the con-
ductor emphasizes, and each player gives
his best to producing the most beautiful
tone possible,

Next and equally important to lovely
tone comes intonation as mear perfect as
possible. It is not enough to tune-up on a
single tuning note; every tone by each per-
former must be in the best tune possible,
When this is stressed each day in rehearsal,
the results at the festival will be satisfac-
tory. Good intonation must start with the
individual, and it should be a constant and
regular habit of each performing musician
to correct pitch whenever it is off the slight-
est bit, When each individual is careful.
then fine matching of pitch becomes a nat-
ural second step, first within each individ-
ual section, then within each choir and
finally within the entire orchestra, Orches-
tra directors who start daily rehearsals by
playing cadences and chord progressions

(Continued on Page 50)
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Does

This
Prediction
Still
Hold?

WNE of the most inspiring proois of the
great following ETUDE has had for
nearly seventy years is the gratifying evi-
dence that thousands of subscribers have
preserved their copies for ten, twenty,
thirty, forty and even sixty years. Just re-
cently a letter came from a subscriber,
Mre. James Nollner, of Carthage, Tennes-
see, reading: “While browsing through
some old copies of ETUDE, | came across
the enclosed editorial written almost
twenty-five vears ago. Wouldn't it be in-
tvre:at.in;.r to have the same wriler comment
upon the speed of 19557" This editorial
was litled: “Music, a Savior of Modern
Civilization™ (September 1930).

“The same writer” has written all of the
ETUDE editorials since 1907. He was sur-
prised to find in the September, 1930, edi-
torial, so carefully preserved by Mrs.
Nollner, the following paragraphs:

“Out of the storm and welter of the
complexity of modern civilization, music
arises in this hour as one of the greatesi
hoons of mankind. The enormous strain of
present-day life makes the need for this
priceless human safety-valve greater than
ever before. Should Jules Verne, the most
fantastic of all writers, wake up today in
any large American city, he would prob-
ably have delirium tremens—so far ahead
of his wildest imaginings has American
progress carried our civilization,

“The man of today is a man of the skies.
He already belongs to an era which only
vesterday was the wild fancy of ‘crazy’
i::ml.-s and romancers. We are all rushing
ahead at a speed ten times that of our
grandfathers. Our traflic

urhan alone

An Editorial

by JAMES FRANCIS COOKE

makes every one of us a pru].t"L‘ﬁ]l‘ shot
over and over again each day, horizontally
and perpendicularly, through the steel and
concrete mazes of city life, shot from one
intensive job to the next, so that we have
hardly time to think.

“Grind! Grind! Grind! The wheels of
modern life thunder ahead. Only a human
colossus can hope to rise 1o a commanding
position. But the burden will be distributed
among thousands of co-workers who must
look forward to standing a strain greater
than that known in any other period of
history, Even the human microbes on the
lower levels will find it impossible to es-
cape. Grind! Grind! Grind!

“What will be the output of this Cyclo-
pean mill? Will man be able to stand such
a gigantic strain upon the human brain
and nervous system or will he resort to the
madness that makes more and more wars
and daily expands our insane asylums?
Whether he can meet this problem of prob.
lems depends upon what normal and help-
ful means he may employ for relief.

“Music, we are confident, will prove a
divine manna in the life of tomorrow. The
sociological importance of the trained mu-
sic teacher becomes greater every day.”

When that editorial was written in 1930,
the writer was on the 5. S. Conte Grande
returning from a ten thousand mile trip
through Europe, in search of fresh mate-
rizl for ETUDE. The line: “We are all
rushing ahead at a speed ten times that of
our grandfathers” seems almost silly at
this time. “The man in the skies” of 1030
traveling at 150 miles an hour now soars
ahead at 600 and more miles. What will
be his speed in 19807 Who knows?

In 1930 we were facing five years of the
worst depression this country has ever
known, followed by a mad world convul-
sion of Hitlerism and Communism: a vari-
ety of wars, cold, tepid and hot, the Second
World War, a crater into which a million
human souls were tossed. and the Korean
catastrophe. 5till the cauldron is boiling in
many parts of the world. The strain upon
man is vastly greater than it was in 1030,

The strong men and women of this day
are mow ever stressing the great scientific
triumphs for peace as well as the com-

pelling trend toward rr!i;.'i--rl_ which is mak-
ing powerful progress. Man is not I]ldlu.tuily
a predatory animal whose greal aim is to
kill his species. We all now know that the
monstrous murderous spirit in Europe,
which condemned even the innocenls lo
slaughter, terminated in the extinction of
thiose who 1*|:|rlJ;!h| it aboul,

Ihe prospect for the world at present is
astounding. The atomic research based
upon destrue tion and annihilation 1= now
turning gradually toward a ceaseless effort
to use the fission of the atom for the beneht
of man by means of generaling power and
through the employment of isotopes in
medicine. The millions of dollars devioted
to research to defeat discase have made
more progress in the last len years than
ever before. The whole world can now turn
towards a more optimisti and a more
hopeful future, Civilization, however, is
glill at the l'rls‘--lr-.hl'-. It can |:'1' driven on
and on and on to a world of hate, disaster
and obliteration. or it can be exalted to &
ll.ruh-r-l.HuHTiF. peace
and love. It cannot rise from the destruc-

world of brotherly
tive stress of modern life unless it has re-
laxation. repose, inspiration and the soul
stimulation of beauty. faith, art and trust
in a higher power. Based upon our pro-
phetic editorial of a quarter of a century
ago, we believe that music is more indis-
penzable for all men than ever in the sal
vation of civilization. Again we quote from
the editorial of "‘"'u']rld'|||'|H'r. 1930:

“Unless human beings take some time
for the spiritual regeneration and recupera-
tion such as that which comes from the
playing of a musical instrument, the race
i= in danger.

“Music soul and resis the
mind, particularly the music that we make

calms the

ourselves, which more than any occupation
T any sport, snalches one away from be
neath the wheels of the {
modern life., Civilization today needs music
studs

Juggernaut of

as it needs bread.

“It is inconceivable that the men and
women of tomorrow could exisl in the
emotional whirlpool of modern life without
the rest that comes through sell-expression,
and particularly through MUSICs

THE END
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by George Cavender

George Cavender

University of Michigan Band. Dance step used in Towa game, October 1954,

The “New Look”
for the MARCHING BAND

How the University of Michigan Band has developed the idea of using dance steps in their field maneuvers.

HERE was an era during the develop-

ment of the marching band, when it
sufficed to have the band march down the
gridiron while playing a standard march
arrangement at a tempo of 128—counter-
march, and march back again. This, of
course, lacked showmanship and ecrowd-
appeal, and in the early 1900s bands were
already forming letters as gridiron tributes
to their schools in an effort to win attention
and audience-applause. Stationary figure
outlines soon followed. and it was but a
short step to animation and movement of
these formations. With this phase of the
evolution of the marching band came the

p'dﬁ_]:eant and the large massed-band spec-
lacle.

e

(Mr. Cavender is assistant conductor of
Bands ar University of Michigan. Formerly
he was head of the Instrumental Music De-
partment of the Ypsilanti, Michigan public
sehools,—Ed. Note)
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Latest in this colorful history and devel-
opment of the marching band has been the
advent of the dance step. Here, as always,
when change occurs and a departure is
made from the accepted or commonplace,
strong opposition was voiced by many
members of the profession. Comments
ranged from, “It's not dignified!” and.
‘l'i'll never ask my band to do that!™ to:
“What is this?—a marching or dancing
band?"

Spontaneous and overwhelming accept-
ance by gridiron audiences, however, soon
drove the skeptics back to their corners,
and now the dance step is one of the most
popular forms of gridiron entertainment.

Let's examine some of the reasons for
this success:

1. It's new and different (this always is
a magic formula for securing crowd at-
tention ).

2. It's spectacular: new movements, new

formations, new steps and new ideas are
possible,

3. The music appeals to most of the
audience. Whether we like it or not, the
average fan attending a football game has
a grealer propensity for music that is both
relaxing and entertaining than for Bach:
and in the entertainment world, our busi-
ness l‘- to satisfy these desires if we are to
remain successful,

4. Dance steps, as a whole, are visible
(and what's more important—enjoyable!)
from any quarter of the gridiron, whether
it be the 50-yard line or the end zone, With
a properly conceived dance step, it is not
necessary to have a seat on the 50-yard line
“to see what the formation is all about.”

Glancing over these attributes, it is no
wonder the dance step caught the popular
fancy and became such a large part of our
half-time show,

Not all of us are {Cantinued on Page 60)
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Music, Common Language Among

The Helsinki University Male Chorus, with eonduoctoe Martti Turnnen.

by LeRoy V. Brant

{ Mareti Turunen was born in the Karelian
capital of Viipuri, Finland, Auguse 11, 1902,
Hix father was also o choral conductor, being
a gradunte of the Viipuri Academy of Chorch
Music.

He began the study of music at the age of
three, the piano being then fus instrament,
At the age of six he entered the Viipure Or-
chestra School, where he studied piano and
violin. Ar the age of 10 he was often called
upon do play in a theater orchestra in his
home city. During his student days he was a
mr-ruﬁg'.l of .'|I||' [ ST Ai TR l'l'-'nh’r'n'_\ Ne medt con-
ducts. He was made permanent conductor of
the chorus in 1931, and wnder his leadership
it has sung throughout Europe and America,

— |r'.a.". Note)

“ USIC is a common language among
nations where a spoken language
barrier exists. It can and it does

bring about an understanding. at least par-

tial, concerning the emotional lives of such
nations. And it seems to us that if people
understand each other’s emotional lives,
even a little, 1}1P'!n will understand each
other in a political sense.”

The _-.]:P.'ﬂu-’r was Maestro Martti Turunen,
gonductor of the Helsinki University Male

Chorus. recently on a goodwill tour of the
United States with his 60 singers, appear-
:Erlfi in 35 of the |l'.i||i.II;.£ cities of this
country and Canada. He had finished one
of Ilw- most remarkable rehearsals | had
heard in over 50 years of program building
and |'|:=:1:'ir1_'_r, and we sat in the r1||i1-1 of one
of San Francisco’s great hotels and talked
of the magieal {.:l-|1|i"|1 bond of music that
binds together the hearts of peoples all
over the world, even peoples who under-
stand other's -|H=-5~.4-|'|
words, The chorus had flown from Helsinki
to New York and thence ||} air, by train.
by auto-bus, from Portland, Maine, to
Winnipeg, Canada, to Pasadena, California,
and intermediate points, had carried the

|1n|||||1:_: of each

shining message of the song of peace from
our far northern sister republic. These 60
men, most of whom had seen military
service, some of whom swong awkwardly
onto the stage because of artificial limbhs.

all were either students. faculty

members,
or alumni of the greatest of all far northern
seats of learning, the University of Helsinki.
Each and all came to this country at a real

sacrifice of time and convenience, singing

of the doctrine of all republics, the doctrine

of the brotherhood of man. The University

Nations

of Helsinki registers 12,000 students,

slightly over. half mels:
Building amd Influence

ol a Chorus :

As ane of the great choral conductors ol
the day, the words of Martti |u||||:-!s- AT
words for the would-be conductor to hear
and heed, if he would succeed in this Jl
of art-wonder, The methods used by i
unen can be used, with minor ”'|'“|l1'll'.i|.'-':.--
in America, and the success which has beer
lurunen’s and his predecessors’ can come
o a : the United States
eranted the
willing to work
advantasel of a clock!
his own burning enthusiasm and genius in
the development of the chorus for the pant
22 vears, Maeslro h

of ETUDE

of his Litanv of Choral Success.

VvOUng man  in
voung man has talenl and i*

f1a
or oS

without benshit b
I‘|1_|u!1‘--|ll. l.r'!l!:'_'

Turunen recited for |

benefit readers certain poriion

“To form a chorus such as ours it !
necessary lo have a deep enthusiasm 107
the |Ilt|il| t. on the part ol the leader .i5=|
of the singers.” (Mr. George “ij']-.-- 1
of the music stafl of The New York i'..:.r-
and leading fizure in the Finnish An I..III Al
York City, acted as inler

(Continued on Page

colony in New

preter hetween
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Grieg’s Nocturne, Op. 54, No. 4

A Master Lesson

by GUY MAIER

NE summer, many years ago, | stopped

off at a little fjord town in Norway to
take tea with Nina Grieg, wife of Edvard,
the beloved composer. Frau Grieg, who at
the age of 90 still coached singers during
the winters in Copenhagen, was a tiny,
dolllike and enchanting lady. Her large
head of thick, bobbed hair framed two deep
blue eyes, one sparkling and darting, the
other (an artificial eye) sober and stolid.
It was for me a fascinating two hours: this
lively, elderly lady telling with great gusto
amusing incidents in her life with Edvard,
and leaving not the least impression of age
or fatigue,

When we began talking of Grieg's com-
positions, | asked Frau Grieg about an un-
familiar and very powerful work which I
had recently found—“Bergliot” was ils
name—a lengthy epic declamation for bari.
tone voice and symphony orchestra. She
replied enthusiastically and told me that
the composition had been performed “ages
ago” in America by the famous baritones,
David Bispham and Herbert Witherspoon.
Could I play “Bergliot™ for her, she asked?

I hesitated. In the room was an ancient
little upright piano, the kind with brass
candelabras hanging over both ends—so 1
played only the last few pages of “Bergliot™
for her—the touching Fumeral March—
during which 1 declaimed the poignant
lines of the lonely peasant mother who,
galloping joyously to greet her homecom.
ing soldier son, found that his body was
strapped to his horse. His comrades were
bringing him back to the farm in stately
funeral pace. Then, as Bergliot and her
horse turned and stepped slowly in the
funeral procession, she sang:

“Ride slowly—Ride slowly—
For all 100 soon shall we reach home.
Never again will the dogs
Spring up to greet him—
Now they will only whine and ery.
The horses will prick up their ears,
Whinnying gently for the sound of his
voice;
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But it will never sound again.
Nor his voice in the hall
loyously calling to us all—
Ride slowly—ride slowly—
For all too soon shall we reach
home.”

As I finished, Frau Grieg was much
moved. Tears flowed unrestrained over the
cheek from her “good™ eye—“Ach!™ she
cried. “it is forty years since | have heard
this piece. And how Edvard loved it! Now,
no one remembers it. Danke, danke schoen
for playing it to me. Edvard used to play
it so often for me, just as he played his
Notturno (Op. 54, No. 4) whenever | asked
him. The Nocturne is also such a touching
piece. We both loved it very much. Do you
play it?"

Then 1 played the Nocturne which, as
you know, has always been a Grieg favor-
ite. Not only does it appeal greatly to
young people from 14 to 18 years old, but
it offers excellent drill in smooth, lyric
two-against-three rhythm. It is also a very
subtle, sensitive bit of romanticism. Any
fourth-year student will enjoy playing it,
and will remember it for the rest of his life.
Like some other pieces, once learned this
Nocturne seems to “stick.” Its quiet warmth,
trilling nightingales and exquisite climax
delight the hearts of girls and boys alike.
I recommend it to teachers who are seeking
a not-difficult, slow, songful piece to inter-
est their maturing adolescents,

The Nocturne seems to me a nearly per-
fect expression of those heavenly June
nights in Norway. In summer no one ever
wants to go to sleep in Norway because
it's never dark! The sun may disappear
for an hour at midnight, but always the
twilight glow warms up the skies. The boy
and his girl wander through the silent
country lanes with, alas, no dark corners
anywhere. Often, at about one A.M., [ have
raised the room shade to see a young
couple stepping softly along the road in
the strange, theatrical light. This, T think,
is what Grieg is trying to portray in the

first page of the Nocturne. Guard against
plﬂ;.\irlg it too Hhﬂ\'t:l': just a Eum;], moving
Andante in a kind of slow waliz time
(). = 48-54) like two young people hap-
pily walking “on air.” Abeve the triple
rhythm let the melody glow ardently and
evenly. Be sure that measure four sounds
as Grieg devised it to sound—like a tender
variation of measure two.

As for that tricky accompaniment: pracs
tice the left hand first alone (beginning in
measure 5} as you count aloud, thus:

Measure &

o, b, ancd  hreeyane o, sid Uhies, ape two, and (hree™

As you count, stress with your voice the
word “and,” but keep it strictly in time.
Then practice the right hand melody alone
(from measure 5), again counting aloud as
you play the second eighth note on the“and.”

Then, same practice with the hands to-
g&['hvr,

This cannot be done smoothly by stu-
dents unless the student (not the teacher)
counts aloud.

As the boy and girl stand under a blos-
soming tree, a nightingale warbles ecstat-
ically (measures 15-16). Its mate replies
even more ardently (measures 18-19). Let
the birds take time to trill! Do not hurry
them,

The following Piu Mosso section gives
opportunity for freer and more abandoned
playing. Hold to the same metronome speed,
J- = 48-52. Start it rather slowly and hes-
itantly (with soft pedal), and thereafter
follow Grieg's markings explicitly, espe-
cially the pp and ppp as you accelerate,
Again, practice this part for a while with
separate hands and with precise fingering
as marked—I have five different editions
of the Nocturne. All offer good fingerings
and Grieg's original markings.

Hold damper pedal as long as possible
in the climax (measures 29.32) and make
a rit. molto in (Continued on Page 63)
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An authoritative discussion

of the meaning

and the importance of

Tone Coloring in Singing

(Edith Bideau Normelli has had a wide ex-
perience as concert soprang, voice reuch?r.
lecturer and writer, She has appeared with
major orchestras and leading choral organi-
zations,—Ed. Note)

MATEURS and artists in singing and
speaking frequently use the term tone
coloring in describing certain qualities of
shading which are employed to increase or
decrease the vibrations of a clear tone; but,
while the phrase is easily applied, is it suf-
ficiently well understood in its deeper mean-
ing by the average person interested in
artistic production and the finest portrayals
of dramatic work? In a broad sense, dif-
ferent intensities of wave vibrations may
vary or modify the quality, x'o]un_lc !md
pitch of any tone, but in the act of singing,
the individual performer is wholly respon-
sible for all degrees of sound utterance.
Therefore, it is vitally important that the
singer should acquire a high rate of intelli-
gent understanding in regard to ﬁevu‘ral
related subjects governing tone production
and tone coloring.

To appreciate thoroughly the more com-
plicated significance of this familiar term,
it is advisable to study the background of
the technical and physieal facts governing
both tone and color. Certain basic prin-
ciples of structure are involved in the two
forms of expression and by means of com-
parison, finer enrichment of emphasis and
textual import can be gained for the user
in more effective performance,

Following the psychological concepts of
tone coloring, the imagination acts in such
fashion as to suggest ideas of tones in va-
rious degrees of pitch, volume, intensity
and quality, This mental process recalls
comhbinations of tones in sequence and
melodic form, logether with some pre-con-
ceived notion of coloring as we have come
to know color and its many combinations
through our habits of vision and percep-

by EDITH BIDEAU NORMELLI

tion. Thus, the imagination plays an impor-
tant part in forming images of acts, ‘move-
ments, rhythm, sound, pitch, duration of
time and tone, design, color and form.

Thus, clearly, it is a question of co-or-
dinating physiological, physical and psy-
chological principles in actual performance
in order that the singing tone may be vol-
untarily improved. Music is made up of a
series of tones put together in melodic or
patterned form to express thought and ac-
tion in a logical method.

From the physiological viewpoint, the
vocal apparatus creates tones, which is a
certain sound or note, by allowing a given
amount of breath to pass through the vocal
cords in such a process as lo cause them
to vibrate and to produce sound. The vol-
ume and duration of sound is regulated by
the amount of breath exhaled to support a
given tone. Regular deep breathing habits
are essential, and while the amount of
breath taken into the lungs at each inspira-
tion is important, yet, the basic factor de-
termining the quality of the resultant tone
is made by the equal distribution and con-
trol of the exhalation of breath. Any pri-
mary series of exercises employing regular,
sustained breathing is beneficial in order to
facilitate good habits of steady and con-
trolled exhalation of breath.

Relaxed muscles of the body perform their
respective functions reflexively thronghout
a given act of sound production, and any
undue constriction of these various sets of
muscles may cause disagreeable qualities
in the vibration rate and the resultant tone,
By means of a series of vocalization exer-
cises and free interchange of vowel and
consonant sounds in word combination,
easy control of these involved muscles can
be acquired, thus establishing stable habits
of co-ordination at all times. thereby av oid-
ing serious throat tension. Special attention
must be given to the contour of the mouth,
the position of the tongue, facial and throat-

muscle reactions. But, over and above r.:‘!]
of these physiological elements involved in
tone production, individual desire !ﬂd will
power motivate the artist to acquire ease
and facility in singing habits and to make
research along lines of advanced study as
to the underlying principles involved in the
singing medium of expression. ,

Tones may have scveral distinguishing
characteristics, such as: pitch, produced by
the rate of vibrations per second, deter-
mining whether the sound is consonant or
dissonant. true or false; force, which shows
the amplitude or volume of any given tone;
timbre, which is related to color and qual-
ity of tone.

“In this analysis of tone color, we are
interested mainly in the relationship lnf
quality or timbre of sound, together with
gradations of color shadings that may be
applicable to tones. Wave vibrations regu-
lating timbre of a tone are determined from
the fundamental or fixed pitch, in addition
to its series of overtones, consequently mak-
ing a complete formation, but with compli-
ment and harmonious effect. When the
physical properties and the vibration rate
are not completely in accord and are irreg:
ular in duration, the resultant outcome 5
noise or discordant sound disturbance.

In the human mechanism, all physical
elements must be correlated ina Fj-':tfmnlit‘
and voluntary fashion in order to formulate
desired tonal phrases and stable habits of
tone-wave vibrations. Through repeated ex-
ercise and directed use, the artist may set
up an elaborate number of variable .‘-'“U'lli
combinations to enhance the whole gamul
of any well modulated voice,

Considering the terminology color: what
distinguishing characteristics of the eolor
chart can be related to the {nrl:ll art? “}
means of comparison of the relative proper
ties in both arts, certain constituents in
the one can re-enforce the other: thereby
the individual {Continued on Page 62)
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TEACHER’S ROUNDTABLE

M. Dumesnil at a bhookstall on
the banks of the Seine in Paris

STACCATO TROUBLE

Although I am not a piano teacher, |
have had many years of study myself, and
! am teaching my daughter, age ten. She
is progressing wonderfully well, but has
trouble with the staccato, Is there any prin-
ciple which may be applied and would be
helpful? Many thanks [or your considera-
tion of my inquiry.

fMrs.) A. W. 5.. Nevada

I would say that the best and simple way
to overcome this trouble with staccato play-
ing is to devole some minules, every day.
to its study.

I do not know the size of your litle
daughter’s hand or what its reach is, but
she surely can stretch to a sixth.

Have her play repeated sixths, E and C.
fingers 1-5, and watch carefully that she
uses only the wrist, not the fore-arm. The
finger tips must be firm in order to avoid
“splashing” over near-by keys, but the
touch should remain light and erisp. This
being secured, the C major scale can be
used,

For the practice of individual finger
staccato, use DO-RE-MI-FA-SOL. The hand
is placed so the finger tips are a fraction
of an inch above the keys, The fingers musi
be curved properly. Then each one comes
down—light and erisp, as above—four, six,
or eight times. Here no wrist action should
be used,

In addition. you will find valuable short
staccato  etudes in Czerny, Heller and
others, But above all: you ought to super-
vise the practice to make sure that the
proper motions are observed. Otherwise it
would do no good.

PUZILING NOTATION

In Debussy’s piece The Maid with the
flaxen hair, there are some curved lines
in the second measure from the end; they

ETUDE—AUGUST 1955

seem to indicate ties, but they are eon-
nected to rests preceding the notes, which
is @ new thing to me, Please explain, and
any other help on this compaosition as o
speed, ete., would be appreciated.

(Mrs.} A. D. M., Louisiana

The curved lines indicate that the tone
musl be carried on to the very end through
the damper pedal. Debussy was reluctant
to overload his compositions graphically
and he took great care to keep his manu-
scripts very clear, For this reason he some-
times used those curved lines. They really
are ties, but since he omitted the repetition
of the chords—for the above-mentioned
reason—those “baby ties” only extend a
short distance and to the rests,

Here's the way to play the last measures:
depress the damper pedal on the G-flat
major chord, and keep it down all the way
to the end while you play the D-flat octave
—left hand—than the G-flat octave, right
hand.

At the beginning you notice the directive
“sans rigueur.” This means: play withous
stiffness in the beats. Start with a linle
“lingering.” then pick up a trifle toward
the end of the first measure and the be-
ginning of the second; then, relax at the
end of the second. Thus vou establish the
proper “compensation”™ which insures flexi-
bility and removes the stiffness 1o which
Debussy objected through his marking.

FRENCH PIAND MUSIC

I am faseinated by modern French piano
music and have gone rather cxtensively
into Debussy, Ravel, Milhaud and Poulene.
1 would like to know something of the worl:
of men who are not so well known, such as
Gabriel Dupont, Florent Schmitt. Charles
Koechlin and others, | would like a lisi of
representative compositions by the above
and any others that oceur to you. My pref-

MAURICE DUMESNIL, Mus. Doc. presents an
informative discussion on French Piano Music,
Staccato Trouble, Puzzling Notation, For Better
Playing and other important matters.

erence is for the Iyric music of a fairly
difficult nature but not advanced, bravara
compasition.
E. V. D., lllinois
Here is a list of lesser known composi-
tions which 1 think you will enjoy:

“La Maison dans les Dunes,” album of

10 pieces. by Gabriel Dupont (Heugel,
Paris).

“Musiques Intimes,” Florent Schmitt, 2
books 1E.H"hig. Paris).

“L’Almanach aux Images,” seven pieces,
Gabriel Grovlez { Augener, London ).

“Five Sonatines,” Ch. Koechlin, pub-
lished separately (Salabert, New York).

“Impressions et Reflets.” suite by Lucien
Niverd (Salabert), -

“En Languedoc,” suite, Déodat de Sév-
érac (Eschig).

Gabriel Fauré Album ( Nocturnes, Barca-
rolles, Impromptu, ete,), edited by 1. Phil-
ipp, G. Schirmer,

All of the above, except the Koechlin,
belong to the lyric-romantic school. fairly
difficult to perform but not extremely so.
Their sensitiveness, charm of harmonies,
and atmosphere are most caplivating,
Koechlin, however, is interesting because
during the early part of this century he
was a pioneer of the contrapuntal dissonant
style which in recent vears has found—
rightly or wrongly—such wide acceptance,

FOR BETTER PLAYING

Many teachers could get better results
from their students if they insisted more
forcefully on certain principles which are
of great importance during the early vears
of piano study, 1 am convinced that many
young pupils in Grades II to IV could be
improved at once by a few suggestions deal-
ing with details of interpretation.

There is, for instance, the exact absery-
ance of values. (Continued on Page 61)
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This Matter of Registration

Expert advice
on an all-im portant

subject with organists

by ALEXANDER McCURDY

READER asks: “Do you think the use
of swell-boxes, celestes, tremolos and
Vox Humanas is overdone these days?”

Of course it is. Some organists will go
to any lengths for an “effecl.” Strange com-
binations of stops are overdone; “gold"
ensembles are overdone; the use of the
Tierce and the Quint goes beyond all rea.
B0,

Like a child with a new toy, the organ-
ist, having found his “eflect,” uses it to
death on any and all occasions. The novelty
soon becomes ;;nmmonplnce.

Swell-boxes can be an invitation to vul-
garity. Used in pipe organs for a great
many years, they were discreet and well-
behaved until builders began making in-
struments for theatre use. Here the idea

«was Lo build a small unit organ that would
sound like the Wanamaker organ with all
slops oul.

To achieve this, a few sets of pipes were

installed in “ice chest” chambers on high
wind pressure, which gave them a window-
rattling dynamic range. A Tube Mirabilis
which sounded like a mild oboe with the
swell-box closed would blow the hair off
vour head with the shutters open,
" Some of these organs are still around,
and fearsome instruments they are indeed.
Expression, like anything else in music. can
he overdone. It seems to me that there was
a time when the pipe organ became unduly
EXPrEssive.

The instrument can also become unduly
complex. Up to a point, it is a wonderful
help to have individually controlled swell-
boxes for different manuals, There are

many pipe organs in existence, however,
with so many chambers controlled by sepa-
rate pedals that it would take a centipede
to work them.

I am a great believer in having a por-
tion of the instrument unenclosed, if that
is possible. Out in the open, with a chance
to speak, should be at least the Great; also
the Positiv, if the installation is that large.

Recently 1 played a new organ by a ma-
jor builder in which the Choir, Great. Swell
and Pedal were all enclosed. 1 would have
been quite critical of this arrangement on
paper. When [ actually plaved the instru-
ment | found the inherent limitations of
the design had been offset by careful place-
ment. The instrument had been so placed
ﬂmt it had f".‘h':‘.“r‘lll: l"lll'l'lllrl'll.l:lllll\ for _r-pq-n'ri].
The installation., while not ideal. had a
number of fine points,

On the other hand, | pi;n‘gﬂ nol |nr|.: AT
a four-manual instrument, also by a major
builder, in which the Swell was the only
section enclosed. This instrument was lo-
cated in an unusually large and resonant
building. There was a very well thought.
out and executed build-up in every divi-
sion. The resulting tone was a delight 1o
hear; expressive and full of color.

Tone-color is a moot point. Not all peo-
ple seem to hear tone alike. Without men-
lioning any names, I can think of several
great conductors, well-known composers
and excellent performers on other instru.
ments who loathe the sound of the so-called
“baroque”™ organ. This, to an organist, is
astonishing,

These same gentlemen will cite as SUpwr=

lative and well-nigh perfect examples of the
organ-builder's art installations which
some of our modern organists would hardly
deign to look at. The tone of such instru-
ments lends to be excessively orchestral, or
r;ll]'wr. [r.-vL.hin--l:H |Il'-lh||: tllt'r:' i.l a SUjser-
fluity of string. flute, erzachler and other
celeste stops.

Here most organists would agree with
Dr. Schweilzer, that the illd]t.‘lrujl and ather
flue stops constitute the real, original,
characteristic organ tone. It is handy s
speak of “string” stops as a means of classi-
fication: but they do not really sound like
-tr.n;_l_-'l' instruments, any more than an
“nlriu‘.l slop "-'IIIIEII"‘ |:|!\| an 1.lhlll".,

But, while the flue slops are the hack-
bone of pipe organ tone, there is no reason
not to use celestes, if they are p:uwhl‘lr-l-.'\.
This, unfortunately, i= not always the case.
Often their sound can be improved through
the joint efforts of a patient organist and
a patienl organ-luner.

Tremolos should be used with eaution,
Nothing is more tiresome than the sound
of the tremolo in constanl use. Then there
are tremolos and tremolos, -“11‘ old-fazh-
ioned type of high-pressure tibia tremolo
which used to be found in movie palaces
is one that needs F.l:llLu;: to At it for |ml'.|!'.
company. Here, too, the patient organ-
tuner can often work wonders.

\Ilillljn Ewl-|-J-' lurn up their noses at the
Vox Humana as old-fashioned. Personally,
| can see no reason not to use it if the
mumt 'I*- ;_"III.II.I_ | sorciunes |.|.'L1." a Vox
Humana, without tremolo, in a trio sonala.
[ like it, too, in a colorful ensemble of
sirings, flutes and celestes. The Vox H’l"
mana can brighten the tonal texture, il
used with restraint.

At various times in this column, it has
been suggested that one be conservative in
his .'|}r|:tn.'h'h fo organ Tu'gi:—th’ll‘lﬂfii i'”:~
even conservalism can be overdone. All
the instrument’s resources should be used.
If the player devises a striking, unusoal
effect. all to the ;_'-qu -]'arn'nitit'd it is ap-
propriate to the music being in‘rirrll!i"d-]
like L;l]l'ilhm:'upiu l‘”l‘{'l.\ as m:” as anyone
else, when they are suited to the musical
business at hand. But when they are used
for everything—accompaniments, hymns,
preludes and postludes—one wishes (that
the means of ;:p-tl_m: I]'h'-:' effects h:hl never
been put on the argan.

The indiscriminate pumping up and down
of an eXpression |.4-.~1_1] alwavs makes me
think of the |lll-}1-.'t|lni-p|r|| effect of ]-Lni"."

{f-_'ur.'.ruium." on Ili[.:i’ -'r:"|-
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Let’s Have

More Strings
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Mifna_ulq:ﬂ~ Unit, American String Teachers
Association, Fifth Siring Festival, 1954.

(Sister Juliette Marie received her B.A.
from Mount Mary College, having majored
in piano, Sister Juliette Marie is Publicity
Chairman of the Milwankee Unit of the Amer-
tcan String Teachers Association, and is
traching music ar Visitation School, Elm
Grove, Wisconsin,

Sister M. Romana, Head of the Music
Department of the Cardinal Striteh College,
has @ M. Mus. degree from the Cosmaopolitan
School of Music, Chicago, At present, Sister

omana is teaching upper division theory and
Music Literature courses, in addition to ‘;;Iring
teaching.—Ed. Note)

I.'\' MANY SCHOOLS and communities

the dearth of string players has been the
only segment missing in carrying out a well-
rounded musical program. There are bands,
there are choruses, there are piano students,
all in Paul Bunyan size quantities. In state
festivals it is not an uncommon occurrence
to have a ratio of about twenty-eight sousa-
phone entries to four violin entries, We
could attribute this outlandish proportion
to the fallacies that a string instrument is
much too difficult for an average child, or
that a child would not choose to play a
string instrument. We might even reproach
the school administration for not giving
Proper encouragement to the string pro-
gram. A score of other justifications might
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VIOLINIST'S DEPARTMENT

Edited by Harold Berkley

Sister M. Sylvestra, Program chairman,
Milwaukee Unit. ASTA, with pupil Pala Fendevk.

The story of the inspiring work
being done by the Milwaukee Unit

of American String Teachers Association

by Sister Juliette Marie Parlow

and Sister Mary Romana Hertel

be added to the list, but they would do
nothing to change the situation. The real
heart of the matter is having enough teach-
ers sufficiently interested and dedicated to
devote themselves to the cause of bettering
their own string teaching, and of unselfishly
working to bring the beauties of string
playing to more and more students,

In order to raise the standards of violin
teaching and to create more enthusiasm for
the string instruments, a number of violin
teachers in Milwaukee, Wisconsin, formed
a city Unit of the American String Teach-
ers Association, “recognized throughout the
professional world as a necessary and vital
force unified and dedicated to the promeo-
tion of string music.” Sister M, Tmelda of
Alverno College, and Sister M. Noraleen
founded the Milwaukee Unit in 1948, Sister
M. Noraleen, since transferred to Long-
wood Academy in Chicago, was its first
president, succeeded by Sister M. Imelda.
who held the post for four years. At pres-
ent, Sister M. Romana, head of the music
department of the Cardinal Stritch College.
is president. Various religious orders are
represented among its members: the Sisters
of the Divine Saviour, the Sisters of St.
Francis of Assisi, the School Sisters of
Notre Dame, and the School Sisters of St.
Francis. Lay string teachers and some

advanced students who are interested in
becoming string teachers are also affiliated
with the Milwaukee Unit which numbers
thirty-seven members.

In the Fall 1954 issue of “The American
String Teacher,” the official publication of
ASTA, Mr. Paul Rolland its editor. of the
University of Illinois, speaks of the Mil-
waukee Unit as “probably the most active
of any ASTA Unit.”

The following is an account of the vari-
ous activities of the Milwaukes Unit. It is
given in the hope that others may receive
suggestions in revitalizing and enlarging
their respective string programe,

String Festival

Once each year a String Festival is held
in which each participating school is al-
lowed five minutes performance time. Two
short numbers of contrasting nature are
usually performed, or one longer number.
Students who have a solo well prepared,
perform in addition to the various string
groups. (Last year the Fifth Annual String
Festival was held which saw the partici-
pation of over 200 Catholie school children
from fourteen schools.) On the Saturday
afternoon preceding the performance, a
general rehearsal is held, at which the
students (Continued on Page 55)




URING the season 1954-35, the Metro-
politan Opera broke its strict operatic
tradition by presenting the ballet Vittorio
as a complete performance, Ballet inter-
ludes have long been incorporated into fa-
miliar operas, as a kind of added attraction
during which the singers stand at ease on
the stage and look on. Only once before
has the “Met” put on an all-ballet produc-
tion, with no singers involved. That oc-
curred some forty years ago, during the
vigit of Anna Pavlova. Vittorio was
mounted in order to make fitting use of the
distinguished services of the opera’s new
prima ballerina, Mia Slavenska.
Recognized as one of the world's greatest
dancers, Slavenska is particularly famous
for her perfection of balance. She has been
dancing since her babyhood. Born in Sla-
vonski-Brod, Yugoslavia, where her parents
were patrons of the local opera, Slavenska
was a frail child. When she was [our, the
family doctor recommended exercise to
build her up, and her artloving parents
provided it in the form of ballet lessons.
The child’s innate talent was such that,
within a few months, she appeared as star
of the Zagreh Opera Ballet. At nine, she had
a ballet composed for her; at twelve, she
organized her own company and choreo-
sraphed her first ballet; at sixteen, follow.
ing five years of intensive study in Vienna
and Paris. she became prima ballerina of
the Zagreb Opera.

Values

in Ballet Study

An interview with Mia Slavenska

as told to Rose Heyxlbut

Slavenska’s first international acclaim
came in 1936, at the International Dance
Olympic in Berlin. Still in her ‘teens, she
competed with leading ballet stars from
fourteen nations, and won first prize, to-
gether with a deluge of highly-paid popular
offers, Unwilling to participate in any pro-
gram of less than worthy artistic values,
however, Slavenska turned her back on the
popular theatres and went to Paris for her
concert début in a program I'Hlllilh-{'.tl and
choreographed by herself. That same year,
she starred in the prize-winning French
film, Ballerina, now playing in America
and still acclaimed as the best ballet picture
ever made, After wide tours, she came lo
the U, 8. A. with the Ballet Russe de Monte
Carlo. After four successful scasons here,
she set hersell the task of bringing good
ballet to the smaller American cities and
organized her own company, touring the
U. 5. A., Canada, Mexico and South Am-
erica in one of the longest and most widely
acclaimed ballet tours on record. She has
appeared with the Ballet Russe, the Ballet
Theatre, and the London Festival Ballet;
with her own Slavenska-Franklin company,
she presented the world premiére of the
ballet for “A Streetcar Named Desire.” for
the first time creating a dance impression
of a modern play.

Slavenska believes that ballet training
can be helpful to the average child as a
means of r![‘.\.r.lr_r}]ing grace and control,

“Bul it is not so good,” she tells vou, “if
the little dancers’ normal improvement i
conlused with gn'nilh! Then trouble set= in
Children are pushed beyond their capacities
and given ideas about careers for which
thev are not itted. Dance lessons should he
regarded as a sort of gymnastic; if talent
is present, it will assert itself without push-
ing.

“The gymnastic of dance training should
be particularly useful to music students
who, at some time., have to achieve maotion
in public, whether on the stage, the recital
platform, or in the teacher’s studio. First
of all. one learns the relaxed control of
good posture—head high, shoulders back,
back straight. and rib-cage lifted. 1 may
say at once, though, that exercise alone
won't do too much for VOUL From the very
start, vou must contribute something your-
zell. First, you must understand the func-
tion of the muscles involved. Better posture
results when you know about the !.'IFEF' mus-
cles of the back (which begin under the
shoulders and extend around the rib-cage
and put them to conscious use. In second
|:|;-|ur_ vou must have a mental [Iilllﬂf' ol
what vou wish to .]Ei'ql'l]illi.nh_ In the case
of good poslure, you should know in ad-
vance just how you wish to look as you
stand. walk. seat vourself before an audi-
ence. Finallv, you must think of 'nr'llf"*'” as
|.1«‘.'l'||:_' the person yvou wani lo be!

(Continued on Page 56)
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Adagio (J292)

Adagio

(from Sonata in A® JOSEPH HAYDN
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from“Sonatas for The piano,” Val.1 by Joseph Haydn[410-00484]
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Grade 84 Hop, Skip and Jump Mambo

B. WHITEFIELD and L.SINGER
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Trom “Easy Mambo for Piano” by B. Whitelield and L. Singer [410-41053]
Copyright 1955 by Theodore Presser Co.
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Grade 3

The Elf Man’s Serenade
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Mirthful Moments

Gradéd H. ENGELMANN

Mirthful Moments
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GOLDEN AGE GRANDEE
(Continued from Page 10)

Segurola’s association with the im-
murt:lu Caruso went beyam:L that of
wo eingers working in the same
:-.luncm|:|a.|11ﬁa They were close friend:
and made several memorable record-
ings of concerted numi:e!'s Fﬂ)m
opera. It was undoubtedly t]'uf friend-
ship, combined with Caruso’s puck-
ish sense of humor. that led to the
situation which Segurola described so
dramatically. Here again are his ex
act words: “On a gloomy day of win-
ter, 1915, T wake up in the morning
absolutely hoarse—voiceless, Well, 1
did not know what to do. because
that evening I am supposed to sing
the rile of Colline in a perfurma?ce
that the Metropolitan was presenting
in Philadelphia.

“Then 1 rush to my throat spe-
cialist for a treatment, and later on
I went to the station to hoard the
train; the special irain that twice
a month was taking the Metropoli-
tan Opera Company to Philadel-
phia for a performance of that or-
ganization in that city. As I arrived
at the coach, everybody hegan 1o
laugh and to comment on the state
of my voice. 1 went directly to the
drawing room of Enrico Caruso
because it was our habit to pt_a::
a game of poker during the trip.
While the other friends were pre-
paring the cards and the chips, Ca-
rueo said, ‘But how are yon going lo
sing, Andrea? You are so hoarse.
How are you going to sing Fecchia
Zimarra?' So then he =aid, joking,
‘Don’t worry. 1 will sing it for you.

“And there, among all his friends,
he began to sing in the drawing room
La Vecchia Zimarra, but, of course,
trying to imitate the voice of a baszso
cantante.

“0On our arrival in Philadelphia,
Caruso told me: ‘Listen. Andrea.
Come right away to my dressing
room and I will prepare an inhala-
tion for you.! Because, I don't know
if you know that Caruso used lo
travel with a valise with the para-
phernalia of inhalators. atomizers
and preseriptions. He gave me the
inhalation.

] sang the first act. 1 sang the
second. Not at all well, but at least
I flled my role. In the third act,
Colline does not sing. 1 remain in
my dressing room, reading the paper.
And when the stage manager come
to tell me, ‘Segurola, the fourth n:::,‘
I want 1o try my veice, Nothing
came out, I run to Caruso’s dreseing
room and say, ‘Enrico, Enrico—l
cannot sing! I am voiceless. What
can I do? What can I do?’

“Caruso =ay ‘wait’ to the stage
manager, ‘Wait—wait for the fourth
act. Wait a minute.” And he gave me
another inhalation.

sTWhen I went on the stage I could
not utter a single tone. 1 begin to
think. “What are you going to do?’
I begin to perspire, think ‘here is
going to be a scandal’ And then
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an idea, I took Caruso by t]lF
Ll:etd and there in front of the audi-
ence 1 said, *Enrico, you have to
ging for me. What you have d::ne
in the drawing room, you are going
to do it here’

“Np, T can’t. 1 can't. 1 don't
remember the words. Andrea—
don't . . )

“And when Giorgio Polacco, the
conductor of the evening gave
sign for the attack, Caruso start
to sing; but not as a temor—as a
haseo cantante, with a most heauti-
ful voice that sound like a cello.
And this is an experience that 1
will never forget. 1 am proud of
that hoarseness.” ]

When the time arrived inevitably
that he found it mecessary to termi-
nate his long singing career, Seg:-
rola settled in Southern California.
He played in several motion pictures,
cast of course as either a musi_c
teacher or as a singer. Two of his
most notahle screen  appearances
were with John McCormack in “Song
of My Heart,” and with Grace Moore
in “One Night of Love.” -

During his final years, Segurola’s
sight grew progressively worse as
the result of an automobile accident
some years before in Chicago. He ad-
justed to blindness philosophically,
refusing to accept the restricted
life of an invalid. His teaching ca-
reer, an active one for several years,
afforded him the opportunity to im-
part to many young singers the
tremendously valuahle experience he
had acquired in the best possible
way.

Euunﬂm times during intermis
sions at concerts, I caw him holding
court from his favorite fifth row aisle
eeat. The ritual of greeting him was
always the same, After the custom-
ary amenities, 1 would ask: “And
what do you think of tonight’s con-
cert, Maestro?” He would tell me
in no uncertain terms exactly what
was the musical score. On the oc-
casion of Giuseppe de Lueca’s last
concert in Pasadena in 1949, good
luck placed me in the seat directly
in front of Segurola. After each
selection, he leaned forward as the
applause subsided to call to my
altention in a stage whisper how
deftly the sixty-nine vear old bari-
tone handled his remarkable vocal
resources, There on the stage hefore
me stood Giuseppe de Luca. Seated
hehind me was Andreas de Segurola.
That night was really a record col-
lector’s dream come true.

In 1951, with his health failing.
Segurola felt the need of returning
to his rative Spain. Later that vear,
he and Mrs. Segurola closed their
home and s=asiled to Europe. His
widow reportz that his return to
Barcelona was most gratifying to
him. He was greeted warmly and
made welcome in no uneertain man-
ner. Hiz arrival in Spain was the

subject of detailed front page i‘;'m'""
paper coverage. His last ""“ 7
months, spent among old

in the city of his birth, were bappy

I am taken back to those hours with
a genial, friendly, worldly man who
managed so vividly to recall the

or of a vanished era. His own
comment when he heard this record

d peaceful.
mThe day before his death he ﬂﬂﬁﬁ
his beloved Maria to hl-; side, l:r“
: & i i is seven ;
in & voice wh::];ghell::dhe:a a brief the pleasure his pﬂ;lf_nmmcfs
Bimg. eath «Madame Butterfly”™— brought to so many audiences in
o 8 A the days before radio and television,

“Yours till death comes. . . - ' LI s snd | .
Each time 1 play his early record ;:dc::: I“..."?

i f the Vi Ravviso from Sonnaim- =
:‘.r:;clla‘: his favorite of his own records, THE E}

for the first time in many years was,
“Is not so bad.”
Hegarding his full active life and

PLAYING PIANO DUETS CAN BE FASCINATING

(Continued from Page 10)

block. The piano duet literature is
sbundant. You can begin at any
level of advancement. As you grow in
skill, you go on to more difficalt
pieces. Once you get going, there's
adventure ahead.

After the flush of your first tries
are over, pride tugs at you, and
you'll set about rubbing off some of
the rough edges. First you strive for
a similar quality of touch and tone
in both treble and hass. Since the
lower notes of the piano are more
resonant than the upper, the bass
will overpower the treble unless sub.
ordinated. To change parls occe
gionally will help you atain the
right balance.

One of you indicales tempo, when
to begin, manipulates the damper
pedal, counts and otherwise acts as
conductor. This is more apparen
than real, however. Afier you have
played together for a time, you'll
find vourself coming in as one
feeling the piece as one,

1 was surprised to find so much
original music for four hands. Tran-
scriptions, of course, are good, par-
ticularly those of the mﬂmnﬂ.
But original fourhand music, &
pecially when written by a master
hand, has the virtue of being pianis
tic. I'll mention some of it firet.

We found Leon D'Ourville’s “Soi-
rees Musicales” two books of 18
duets each, most engratiating and
easy to moderately dificult. Thes
are tuneful salon pieces of the best
type. The harmonizations are skill

fully done and delightful. We liked
particularly: In the Garden and The
Lake in the first book, Spring Seng
and The Mill in the second. B. Tours
wrote a number of casy tuneftl
four-hand pieces, notably: Prelude
and Romance. Anton Diabelli’s Five
Sonatinas and Five Sonatas are mt
hard and are interesting to play.

Our favorite album i;&lhe ﬂﬂ::
category is Roben umans
“Twelve Pieces for Large and Sall
Children.” All are gems Amoti
them we like especially. Garden

Melody, Twining Wreaths and Morn-

ing. And we sign off every sesso

with Abendlied. 1 consider this ove of
the most beautiful ministures Schv-
mann ever wrole.

Then there's MacDowell's “Three

Poems” and Moon Pictures. Other

She was ahout on my level as a
sight reader and T had never m
a good one. My experience tal
with that of the Bryn Mawr player.
1 shied from reading music at sight.
At various times 1 had made de_sul-
tory attempts to improve my sight
reading. 1 waded through stacks
of simple music. It was all pretty
monotonous  and unrewarding. 1
could see little improvement and
didn't make it a habit

But the first evening we played
'n:cthrh we ‘dﬂnd it so mutl!. fun
we set another evening. Our intro-
duction to duet playing was Loesch.
horn Op. 51, “Tone Pictures for
Beginners.” We found these pieces
tuneful and they progressively be-
came more dificult. We brought new
books and duets 1o each session
thereafter, tracking down duets
wherever we could find them. Back
jssues of ETUDE were a prolific
gource. We bought a number of
piano duet albums, It always put an
edge on the evening when we had a
new hook or collection of duets to go
through. Sight reading was our main
objective, Later we prepared some
numbers for presentation at a hobby
show,

At the end of a year, we had
ranged through a pretty representa-
tive amount of piano duet literature,
originals and transeriptions. We had
a wonderful time and had improved
our sight reading abilities surpris-
inglv.

Playing piano duets can be a fas-
cinating hobby. And I know of no
other activity for the pianist that
yields such profitable dividends. It
enables vou to correct many weak
spots, improve technique, stand on
your own feet musically. In addi
tion to bettering sight reading, it
gives rhythmic self-reliance and de-
velops ear discrimination, since you
must listen to your partner’s part,
oo,

Finding a partner i=s the first prob-
lem. Sometimes you ecan locate a
primo or secundo right in the family.
Daughters and sons who play duets
with their mothers or fathers invari-
ably make faster progress. Other-
wize, another to join you in what was
the late George Bernard Shaw's
favorite diversion, can be located
among neighbors or in the next
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Here's a thought-

the singer, theorists sharpen the 6th
and Tth steps ascending in the rela-
tive minor and eome down accord-

and its second tetrachord it’: major.
In descending the melodic minor has
no tonic or leading tones. Since the

provoking discussion on

Why Minor

Signatures?

by IDA ELKAN

OI-']'I'.'.N, a fine piano sight reader

is startled, and sometimes at a
public performance, 1o suddenly real-
ite that he is reading and playing in
1 major tonality instead of the minor
tontlity which the composer had in-
tended. This musician is guided by
instinet and the first impulse is to
feel the happy major mood.

The tonic of any tonality, major
of minor is the establishing tone,
which determines the tonality of the
composition. (Tonality, tones be-
longing to a tone, tonic.) The tonic
is the “wning-in tone.” which we
may liken to a radio station. “Music
is the language of our moods in
Tonality, Rhythm and Form.” These
three elements ean change the mood
of the same tones, depending on their
variations, Mozart, in hiz A Minor
Sonata for Piano, starts out in A
Minor tonality which expresses a
happy mood and later repeats the
same theme in C Major, which ex-
presses & sad mood, as [ feel it

The “so called minor scale” is
not a scale. The only scale in musie,
i¢ the diatonic major scale, which
is the basiz of all musical composi-
tion. In order to create original mel-
odies, 3 composer may alter chro-
matically any or all the steps of the
distonie major scale. When we alter,
by lowering the 3rd and 6th steps of

the diatonic major scale a ehromatie
half step, and start on the same tonic,
we create a depressed or fallen mood.
We hear the expression “he or she
i in very low spirits.”

I believe that all compositions
should be written with major sig-
natures for major and minor tonal-
ties having the same tonics. The
composers then would indicate the
dhered 3rd and 6th steps of the
“?‘_j““ with the proper aceidentals.
his would then make the reading
id playing of minor tonalities al-
most proof against errors.
Heretofore, one signature has been
Used for two different tonalities, ie.

is the signature for F major and

D minor, D minor being called
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the relative minor of F major. Two

or more things or two or more peo-
ple are related when they have some-
thing important in common. F major
and D minor have two different
tonics, two different dominant sev-
enth chords, two different leading
tones,

This old theory of major and rela-
tive minor tonalities using the same
signature makes it imperative for the
piano sight reader and plaver to in-
terrupt the plaving in order to inves-
tigate for leading tones and closing
chords: the D minor will not close
without its leading tone C-sharp. The
reader and plaver again becomes at-
tuned to the D tonic. His impulse is
to play in the major mood rather
than the minor mood, and he is
tempted to play F.sharp instead of
F-natural, and he has the f{eeling
that he is playing in D major. When
this error has been made, it will not
help him to say “excuse me,” no
maore than we can give ourselves con-
salation for missing the train by only
one minute,

This confusion of using 30 signa-
tures for major and minor tonalities
can be eliminated by using only 15
major signatures (3 enharmonics).
To add to this confusion we have to
contend with two different kinds of
minors, melodic and harmonic. The
minor tonality should be written with
the same signature as its real relative
major, the major having the same
tonic. The harmonic minor which has
the same tonic as its real relative
major, will also have the same lead-
ing tones ascending and descending
and the same dominant seventh
chords. The harmonic minor stands
the test in polyphonic writing. The
augmented second which falls be-
tween the 6th and Tth steps in the
harmonic minor has been called “un-
melodie” by singers. Yet, if A-flat-B,
the augmented second, were written
as Gesharp-B a minor third, the
singer will say that it is singable,
although it is the same interval as
the augmented zecond. So, to please

melodic minor is unmusical it should
not be taught.

In the interest of creating more
and better musicians, | recommend
that composers adopt the use of 15
major Signatures (3 enharmonics)
for all tonalities, major and minor,
and add the accidentals when needed
for altering the major into minor.

ing to the relative major. The
melodie minor is not a good melody
or a good scale. The nature of a
good melody demands that tones
ascending or descending belong to
the same scale or chord. The me-
lodie minor cannot be employed in
polyphonic writing, because in as
cending its first tetrachord is minor

THE MAKING OF MUSIC
{Continued from Page 14)

is organic connection between the
whole and the parts, This organic
connection can also exist hetween
symphonie themes which have little
physical resemblance. The second
subject of the finale of Mozart's
G-minor Symphony runs as follows;

sky and Schinberg, provided he had
the pen and paper. We know as a
fact that Stanley, an eighteenth-
century English composer, experi-
mented  with the whole-tone  scale
about a hundred vears before De-
bussy, Here are twa examples, one
from Mozart's Quartet in C major
and from Haydn's Prelude to The
Creation, which anticipate Wagner's
Tristan,

Introduction to Quartet in C major
—Mozari

E’:"z.ﬁﬂl‘h

When it reappears in the recapitula-
tion, it is hardly recognizable, me-
chanically speaking, as the s=ame
theme. But its inevitable rightness
in its place and its organic connec-
tion with the original idea make it
an inevitable development.

Ex.n

Fin
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Representation of chaos in The
Creation—Haydn

Now comes the question of har-
mony. It is doubtful whether this
should count as a fundamental ele-
ment of muzie, because, so far as we
can make out, primitive music had
no harmony but was purely melodic,
This is true, so far as we can tell, of
the early Greek music. The word
harmania does not mean harmony in
our sense of the word, but the rela-
tion to each other of the notes in the
Greek modes, Thé same is true of
the plain-=ong of the early Christian
church, and folk song, ar all events
in western Europe, was sung without
harmonic accompaniment. However,
it seems almost impossible that har-
mony should not have occurred 1o
primitive singers and players, if only
by accident. A cithara player must
occasionally have twanged two strings
at the same time; or if two pipe
players happened to he playing at
the same time within hearing dis-
tance of each other. this must have
resulted in harmony, or even coun-
terpoint, Why did not the performers
carry on with the good work? The
only explanation can be that when
they heard the result they disliked it.
There is no physical reason why an
eighteenth-century composer should
not have written the whole of Stravin-

———

These harmonies were, for these
two composers, obviously an experi-
ment; they had no emotional sig
nificance for them. For Wagner, an
almost identical passage symbolised
the height of amorous passion. To
Haydn and Mozart they had no such
suggestion. When Mozart wanted to
be erotic he wrate “Li ci darem.”

Now let us look at the obverse of
the medal. Debussy’s strange atmos-
pherie effects still thrill us, though
they are by now the common prop-
erty of every conservatory student,
And when these same students write
out bits of Debussy, under the im-
pression that they are composing,
their efforts fall dead even before
the ink is dry. The moral of all this
seems to be that any musical phrase,
to be a complete artistic whole, must
be the result of a personal emotion,

These, then, are the three elements
which go to make up music—melody.
rhythm, and harmony. THE END
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THE BRIDGE of

MENDELSSOHN

by Wilma Delton

TANA, Harold and their cous-

in Arthur were on their way
to a picnic. Arthur was a music
teacher, and as they crossed the
little bridge leading into the wuc:ds
Diana remarked, “1 have to write
a paper about Mendelssohn for
our next club-meeting and 1 don’t
know what to say.”

“I gan tell you some things,”
broke in Harold. “He was born in
Germany in 1809 and wrote a
fugue when he was seven years
old.”

“Yes, 1 know all that but I want
something different.”

“What about the great place
Mendelssohn occupies in musical
history?” suggested Arthur. “We

Felix Mendelssohn (1809-1847)

all know that music began among
primitive people with rhythm and
melody: that is, dance and song.
Then, as the years passed com-
posers developed forms for more
elaborate music, and more perfect
instruments were made. Counter-
point, fugues and suites became
very popular, and then the sonata,
which was perfected by Haydn,
beautifully embellished by Mozart
and hruug'hl to a mighty climax by
Beethoven.

“Mendelssohn loved and revered

54

these great classic forms and' wrote
many compositions according to
their rules of construction. How-
ever, in Beethoven's sonatas, he
realized that important changes
were taking place in the writing of
music, because, while Beethoven
wrote in sonata form, he also
wrote in freer forms less bound by
the rules of the sonata.

“The young composers of that
dav, Schubert, Schumann, Men-
delssohn, Chopin and many others
were thrilled with this and turning
from the familiar classic furm.s
they wrote short, poetic composi-
tions in various forms such as noc-
turnes, cradle songs, barcarolles,
songs without wards, fantasias,
pieces inspired by nature, by po-
etry or stories. Mendelssohn wrote
such musie, but he was also deter-
mined that these new forms should
not wholly take the place of the
old classic forms with their stir-
ring music, He had great influence
in the musical world of his day, as
he founded a Conservatory of Mu-
sic in Leipzig. he was an orches-
tral composer, traveled a great
deal and produced his own ora-
torios in England. In his composi-
tions he tried to combine the new,
glorious freedom of expression
Beethoven had brought into being,

with the newer ideas which also

had value of their own.”

More Results
(Prize Win

Some interesting essays were rc{;
ceived about sight reading a;l'
memorizing. However—and t :;
is important—many unnta&tz_n
seemed to confuse sight reading
with using the notes when playing
pieces they had Elﬂl‘]_':l'ﬂd, whm:_ is
not sight reading. +..‘augl'lt reading
is playing at first sight something
you never saw before. !

Some contestants forgot to give
their age, or enlry class, or botg,
and such entries were not consic
ered. (Be sure to remember about
this the next time.)

The following guotations are se-
lected from some of the essays re-
ceived. Bewy Jean Combs ?'friamc'r t
When you are sight rchmg you
constantly play new pieces you
never saw before, and when 1 hu\'v

time | take a music book and “g.h[
read. Mary Carole Curran Ne-
braska): Although it is advan-
tageous to be able to memorize, if
you cannot sight read your musical

of Essay Contest in March
ners and Honorable Mention appeared in July)

education is very limited. Joan
Eapenacﬁiﬂf {New Jersey) : Mcln]u-
rization is a valuable capability
but sight reading presents a L-Im.]-
lenge, and when met, opens up still
wider the doors to the world 1.-'_!1{_“_-[
music. Linda Harris (North [.nnlu-
lina) : One who can sight read is
always welcome at parties and so-
cial gatherings because he can
glance at a piece of music and play
it at s moment’s notice. f?i_-.nrn-
Holcomb (South Carolina) : Sight
reading affords one a greater va-
riety of music than does memoriz-
ing,. but as | see it, a pupili should
devote time to both. ﬂmu!' Pﬂk‘lt
(Minnesota): When a puece is
memorized to the degree where the
player has ahsolute confidence, he
can give himself over to l.hrlmmu!
of the piece. Terry MeclGovern
(Momtana) : My teacher stresses
both sight reading and I11-|“l'|1ul--ll-
ing, therefore 1 will try to enjoy
both.

WHO KNOWS

THE ANSWERS

( Keep score. Upe hundred is perfect)

1. To which class of instruments

a o - > - —
EgEr L
£3

does the celesta belong? (5

points}

2. How many half-steps are there
from C-double-sharp to B-dou-

ble flat? (5 points)

3. Which is loudest, {, f, or mf?

(5 points)

4. To what tones are the strings
of a guitar tuned? (20 points) 9.
5. What is the time signature of
one measure conlaining four
sixteenth-notes, two eight-notes,
four lhirl}'-:‘-t‘t:ulu|-lmlr.~ and

one dotted :|uar1rr-nnt¢? (5

points )
6. Was the pianist-composer
Stephen Heller (who ll’:ﬂ.t
many of your Etudes) Ger-
man, ss, Hungarian ot
English by birth? (20 points)
Who were the Troubadours?
20 pninivH ;
8. What are the letter names
the supertonic triad in the key
of E major? (10 points)
What major scale uses A-sharp
as its sixth tone? (5 pownts)
From what is the theme given
with this quiz taken? (10

]:uih'l:—'i

Swiss,

10.

Answers on nexl page

Take-a-Look Game

by Helen H. Boilean

“He was really the one who con-

nected the two?™ asked Harold.

“Yesz. that's more or less what
he did. Just as the little bridge
aver which we entered the woods
closes the gap between the road
and maze of green in these woods,
o Mendelssohn's works more or
less join the old and new in mu-
sical form.”

“(Oh, that’s interesting,” said
Helen. “And 1 am going to name
my paper The Bridge.”

Place the following n':ul._‘rl- on a
table and number them, Each can
be named by a word used in music,
Players walk around table and
wrile the musical answers on pa-
per. The plaver with the most cor-
rect answers in a specified number
of minutes is the winner, { Anv ob-
ject not available may be omitted. )

l.a I'I.Iilr‘*? or 1;]';;1--[1"‘“-.1”-.'--_ 2.

necktie: 3. a short message writ-

ten on paper; 4. a tally card

with numbers written on it; 2
a watch or small clock; f'-_".'
autograph; 7. a door key; o4
heavy cane: 9. small postal scales
or other weighing scale; w'?
piece of string: 11. some !_'r,:
12. a piece of dotted materis
13. a shoe horn or cow horn:
14. & calendar showing the
month of March; 15 a bunch

of bects.

Answers an next pege
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JUNIOR ETUDE CONTEST

Junior Etude will award three
altractive prizes this month for the
hest and neatest entries received
in the contest.

Class A, 16 to 20 vears of age;
lass B. 12 to 16; Class B. for
Juniorettes, under 12, Print vour
pame and age on upper left corner
of page and print your address on

Letier Box

upper right corne. Names of prize
winners and list of thirty receiving
honorable mention will appear in
a later j=sue,

Subject: Music In My Life.

Prizes will be mailed in Septem.
her.

Mail entries to Junior Etude,
Bryn Mawr, Pa., by August 31.

Send replics to letters in core of
Junior Einde, Bryn Mawr, Pa., and
il correetly stamped, they will be
fopwarided 1o the writers. Do not ask
for addresses. Forcign postage is B

Dear Junior Etude:
We have formed a new club ot our
school known as the Liszt Accompanist’s
Clab, We meet once 8 week during the
poon bour and include business, social
andd imstructive |1r'ri|r||-, The YR s of
the elub is 10 |.||nl.1'||-- for Tuture |1i..1m1
}n'IHn‘]lﬂIliﬂ'\- for our ”i;_'l] Sehool Choirs
and te receive instruction in the fine art
of secompanying. We study lives of com-
posers, listen to piano recordings, read
articles such as appear in ETUDE, give
eonstroctive criticism of each others
plaving and use tape recorder, We hope
0 bear from other ace lr|||l1.|,|||:-l-. We are
weading vou our picture,
Becky MeMahon ¢ Age 13), Pennsylvania
L]
Dear Junior Etude:
I play flute in our High School Band
il al=o take piano and voice lessons.
|1'[1le1_| mu=e '.L:II.II ||u]:1' (1] IH'I oImne i
fne musician, Some of my favorite
pastimmes are swimming, dancing and
reading. 1 would like to hear from
wher readers.
Vicky Kroeger (13), lowa
L
Answers te Whoe Knomes

L Pereussion; 2. seven: 3. 0f: 4. E (be-
by bass clef), A, D, G, B, E, spanning
o octaves: 5, four-four; 6. Hungarian;
i, Poet-musicians of Southern France in
the twelfth and thinteenth centuries;
&% f=harp, o, c=harp: 10, Triuvmphal
March in Verdi's opera, Aida.

conts. Forcign air mail rate varies.
so consult your Post Office before
stamping foreign  air mail. Print
your mame and return address on
the back of the envelope.

Dear Junior Etude:
I have been playing violin for seven
years, and play in our school or-
chesira. I would like to liear from
readers, especially in France or Ger-
MAanY, as we are ;;u:ing to live there
for a year, and perhaps I will meet
my pen-pals.

Julie Faulkerson ¢ Age 13),

California
.

LET'S HAVE
MORE STRINGS

(Continued from Page 25)

have an opportunity to hear the en-
tire program. Intense interest regis-
ters on the {aces of the children as
they listen to the various ensembles
and soloists. To hear what other
voungsters of their own age are doing
ha= proved more inspiring to the chil-
dren than any number of lectures on
the beauty of string music, or on the

animated way the entire group plays
America the Beautiful as the grand
finale to the program,

rangements of well known
played by beginning ensembles, 1o

Verscini and numbers by American
““li Ilf|l1'l |'”|"1‘r|||i'r|'-§||"\ 1'1I"!|I1l'-l'!"'-_
performed by advanced groups and
Some numbers feature a
group of violists or eellists playing
alone,

The Milwaukee Unit feels that the
String Festival is one of ils most
fruitful undertakings—for both stu.
dents and teachers, The [act that the

.-'-nllli-{‘-_

held is alwavs packed, and the audi-

The following would also like 10 re.
ceive letters (Space does not permil
printing their letters in full).
Marjorie Smith (Age 13), South |
Carolina, studies piano and sings in
Glee Club. Hobbies are piano and
reading. Nancy Lee Avery (Age 16),
Idaho, studies piano and accordion.
Would like to hear from readers |
who enjov  good Helen |
Ocepel (Age 12), Montana, plays
|ri.'inn, Wearvann Willeite { Age 15),
Massachus=etis, plays piano and ecol-
lects post cards, Wendy Levin (Age
15), New York, studies piano, en- |
jovs dancing, writing and ice skat-

ing.

musie.

Answers to Take-A-Look

1. micasure: 2, tie: 3.
'|i|||-; Irl-_

note; 4. score: 5.
sisnalure: 7. key; 8. =taff: 9.
srale: 10, chord: 11, pitch; 12, dots;
13. born: 14. March; 15 beats

Liszt Arcompani=t's Club, Washington, Pennsy lvania

[}
il James, T

By 3
I'l|l.'h- . \.mra Ls |

e Merriweather, (Age |

Mareno,

BUDE—4tvcrsT 1035
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grade schoal children. meets once a
month, Besides plaving in ensemble,
the children study the parts of the
violin, its history and mechanics, and

cach makes his own serap-hook,

lack of good teacher lraining i= evi-
| dently one of the greatest sethacks
in the string program. Many strins

brighter future for the

strings.

String Club

In order 1o give §is student= the
ensemble experience they might not
otherwise have, the Milwaukee
String Unit formed two clubs, which |
are affiliated also with the Wisconsin
Federation of Music Clubs, The Sil-
ver ."'.;'rl'in;!- l:'ll!l = r‘r||':|J|u_-r'1r of IIi',ElI
schoul an 1"11“r-;:r~ sturlents rere-
senting College,  Moum
Mary College. Cardinal Stritch Col-
lege, Merey High School. St May v'e
Academy, Pius High. Pulaski High
and Wisconsin State College. Sister _!
M. Imelda acts as moderator of the
group. and Miss Patricia Wojeik is
its coun=ellor and direciress. The
Silver Strings are frequently called
upon to perform for varions elubs in
the city, and are fast earning a fine
reputation for high standards of per-
formance.

The Arco-line, Steing Club  for

Alverno

necessity for practice, The inspira- |
tion they receive is evident in the |

\ typical String Festival program |
ranges [rom folk songs and good ar- |
tunes |

classic string music of Vivaldi and |

UL UM
p

send today for this
FREE BOOKLET

Check and mail the coupon
below for your FREE copy of

opment’’, for the answer to
many guestions you should ask
about this important subject
and be sure fo see
the LEGEND SPINET
by Jesse French

-, e b M e

auditorium in which the Festival is |

ence mozt enthusiastic, predicts a |

cagse ol

Teacher Helps '

Perhaps one of the greatest accom- |

plishments of the Milwaukee Unit s

hie aid it gives the string teachers af
cach of its monthly meetings, The |

majors in our colleges are prepared

Jane Becky Me-
Richard Nevin, director.

b 1] 8 [RS8

(RTITE E
S )

1 for performance and a professional

(Continued on Page 5

YOURS
FOR ONLY

)

complete with all the
basic JESSE FRENCH
quality features

You can pay more . . . $100, 5150,
even 5200 more . . . but you can't
buy better value in style, quality.
and musical excellence! Yes . . . in
the Jesse French Legend you save
the difference—yet you still get
such outstanding features as the
exclusive T-ply pin plank; Perma-
Crown sounding board: Individu-
ally voiced hammers; Magic Touch
Action. Investigate before you in-
vest. See, examine, play the Legend
today, at your Jessc French dealer!
Only a small amount down and
easy payments puts this Spinet
sensation in your home!

C/HII?MS

P. A, STARCK PIANO CO.

JESSE FRENCH L SONS PIANOS
Bivision & P. & Slirck Plasn s
2134 5. Wabash Ave., Chicage 4, I,

Without ebligation, send me free booklet
O “Music in Yeur Child's Develapment”

Hame

Strest

[V

LIone _ State

e L T ———

[0 Please check hore if you are a teacher

e i L e ———

- SFrench.2.-

‘Music in Your Child’'s Devel-

B Lt L L LT T T T ——



VALUES IN BALLET STUDY

Posture and grace are largely psy-
chological. 1f you encourage yoursel
to feel able, sure, successful, you
will convey the impression of these

ities far more readily than if you
let yourself feel insecure, dull, shy,
and try to right yourself simply by
through technical motions,
" “[ook into a mirror as you move.
There you will see the person other
ﬁ_'ﬂople see. Your advance mental
grasp of her needs will enable you
to issue directions to the person in
the mirror. And keep on watching
ser as you direct and she responds!
go much mirror practice, however,
involves the risk of not being able to
without watching ~ yourself.
E ix a pitfall for which all dancers
st walch, Wise ballet masters al-
ternate practice sessions, Jetting their
pupils work facing the mirror one
dav, and with their backs to it the
pext. 1 remember the extra sense of
security it gave me when | could
practice pirouetles away from the
mirror!

“Onee you understand the reason
far your work and the physiology in-
volved in it. almost any elementary
exercises are helpful—bending from
the waist and touching the floor with
straight knees; halancing on one foot
and pulling a stocking on the other:
walking along a straight chalked
line. An especially goed drill is to
halance a book or an empty tray on
the head while walking. In Yugo-
slavia, the peasant women carry their
baskets on their heads and all of
them have a regal, straight carriage
which dancers have to practice to
achieve. This exercise is especially
good for pianists who all too fre.
quently sit hunched over the keye.

“At no time do vou simply move
muscles: always you work towards a
definite goal in your mind. Thus, the
dancer’s task is to bridge the gap be-
tween thought and activity. The
brain conceives what it wants to ac-
complish; the muscles are capable of
aecomplishing it. The great point is
to make the connection between the
two, so that the muscles mnot only
gbey the brain. but find a pattern for
doing so which can be recognized,

charted. and repeated at will. Keep-
ing an open mind helps one to do
this. For instance:

“When 1 was twelve, T was consid-
ered an accomplished professional
dancer, Desiting further instruction,
1 went to Vienna with my mother, 1o
audition for Dubois, T went through
my full repertoire of technigues;
then Dubois said that, while 1 could
do everything, I did it wrong! 1 was
furious and ready to go home, But
my mother wouldn't let me. She
knew that, at that voung age, I could
have no theory of dancing; T cimply
danced. So she bade me hold down
my temper. ‘Go back,’ she said, ‘and
see if you can't learn what Dubois
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means.’ 1 did go back. I worked for
s month at nothing but elementary
exercises—and suddenly discmrcr_ed
that 1 could do better things with
less effort as a result of the new
teaching given me. The same thing
happened a second time, when I_ was
already prima ballerina. Again |
willingly tore down my techniques,
and rebuilt them in greater freedom
and flexibility. Had 1 clung to one
fixed way of work, 1 should have de-
prived myself of many skills and
much pleasure.

“Hy trying to know what 1 am
doing and to watch out for new
means of doing it, 1 have develu;u'ed
a balance for which dunce.nrihcs
have been kind enough te praise me.
I think of it less as balance than as
suspension, By exercising equ?] mus-
calar pull in the four directions in
which it is possible to move (up.
down, left, right), I become actually
snspended at the center of four :n:[ual
pullings which make it impossible
for me to move in one direction more
than in another and thus hold me in
complete equipoise. The non-dancer
need hardly occupy herself with such
advanced techniques; will, it is a
good thing always to know what you
are doing, muscularly speaking, and
so lo control your movement that
vou can bring life to the image in
vour brain, Do you know, for in-
stance. what your muscles are doing
when you walk? You will find. 1
think, that walking depends on the
equality of muscular pull that re
sults when the body follows the lead
first of one foot and then of the other.

“If some practice in dance Fou-
tines is good for the musician, the
converse is also true; a knowledge
of music is essential to the serious
dancer. In this respect, T have been
fortunate. First, my mother taught
me piano at home: then, when T was
nine and already launched in my ca-
reer, 1 was accepted as Honorary
Pupil at the Academy of Music in
Zagreb, Such an appointment is con-
sidered a great honor; it is-valid for
one year and then must be renewed
on the basiz of accomplishment, and
I was proud to retain my place for
five years. Continuing te major in
piano study, 1 followed the full
course in theory, harmony, counter-
point, solfége, and history of musie,
as far as serious work in composi-
tion. I have found that the value of
this work is second only to that of
my professional training, Obviously,
the dancer needs music; and it is
enormously helpful to be independ-
ently able 1o work out rhythmic pat-
terns, experiment with phrasings,
read through new works, ete,

“And when the dancer works to
orchestral accompaniment, she finds
a thorough knowledge of music even
more valuable!l In our profession,
there is supposed 1o exist a kind of

between dancers and

running battle s @
conductors, the dancers permitting

good for their fqola
work, and the conductors hu]d:\nlg'
out for purely musical values. - y
musical training has spared me this
warfare, When dancer and (‘{mduﬂn;
can meet on the common groun
of musical understanding, lensions
cease to exist. The dancer '.md'"'
stands the demands of the music, the
conductor finds that he is l.l.!'i-li.{"i‘"{lll'
no unmusical effects, and tthe ariees
a spirit of harmony which stimulates
the entire performance, ”

“The dancer’s early training cen-
ters largely around the intelligent
grasp of technigques. But as she :frlv
vances in her work, she is faced with
the same problem as the aclress—
how 1o make character come Lo life?
My only answer is lo become the
character, You find out all you can
about her from source material ; the
answers that do not exist, you
must think out for yourseli—would
she do this, or that, you ask yourself;
and why? You never just dance a
character; you become her, to make
her real for the audience. In the
Metropolitan Opera ballet Fittorio,
danced to cleverly nssembled ex-

is

only what

cerpts from early Verdi, my part is
the unsympathetic one of a rich, bar.
baric Spanish princess who comes 1o
marry into a noble ltalian family om
of ambition. Discovering the Duke to
be an old man, however, she manages
to kill him and insists on marrying
his young grandson, regardless of
any human emotien, or of the misery
her insistence canses to all con.
cerned. From the moment ol my en-
trance. 1 must establish that char.
acter. 1 come onstage fluttering a fan
—and the way in which T use it, my
walk., my expression, musl convey
to the aundience the sort of person |
am supposed to be.

“[p is interesting for the dancer
to have a chance w interpret shad.
ings of character. Most of the tradi
tional classic ballet is concerned
chiefly with techniques, and the more
or less abstract beauty of motion
The delineation of character is, com
pnralilr]y, a more recenl form, Bui
in any form, the dancer’s goal is 1o
express thought and feeling through
motion., For this, she needs under.
standing as well as muscular control
And for this reason, precisely, balle
study can be helpful in any field of
expression.” THE EXND

NEW RECORDS

(Continued from Page 18)

Chopin: Recital

With each succeeding Chopin re-
lease (this is the fourth), Alexander
Uninsky increases his stature as one
of the most mature Chopin interpre-
ters of our day. Six mazurkas, three
nocturnes, the Fantasie in F minor
and the Barcarolle in F-sharp minor
comprise his newest Epic disc. Cou.
pled with the striking beauty of
Uninsky’s virile approach to Chopin
is realistic piano reproduction such as
has long been sought. ( Epic LC-3122)

Mozart: Quintet in A Major for Clari-
net and Strings, K. 581

If the word amateur really springs
from the word for love, it properly
applies to this performance by mem-
bers of the Vienna Octet. The in-
evitable impression a listener gets
is that of five able musicians sitting
around making music with o
thought of microphones or recording
crews, (London LL-1167)

Rachmaninoff: Symphony No. 3 in
A Minor

Eugene Ormandy and the Philadel-
phia Orchestra have at last supplied
the needed high fidelity recording of
this late Rachmaninoff symphony, Tt
would be hard 1o .-uugt‘.ni a 1Irl.1.ii in
which the recording could be jm.
proved. The performance presime
:'rialg' fcui!tnws Rachmaninofl's ur-r-.una'l
:nalruf-l.n-u-. to Mr. ("Irtna:lrh-., in-
structions which the Philadelphia
Orchestra is probably better fitted 1
follow than any orchestry IIH:

world. (Columbia ML-4961)

Hosenthal: (2 Fenbochiana
Manual Rosenthal, French coo

poser-conductor, has not matched his
celebrated Offenbach ballet, Gaité
Parisienne, with this recent Offen
bach compilation, But the excellent
RIAS Orchestra led by Rosenthl
plays smoothly and Remingon’s
low-priced dise boasts fairly good
sound. (Remington 199-183)

Vivaldi: Il cimento dell’ armonia ¢
dell’ invensione, Op. 8
Baroque devolees in genenal and
violinists in particular are freshly
indebled to Vox for another de fuff
album with an LP “first.” \'i!ﬂd“.
“Four Seasons,” the opening third of
Opus 8, has been recorded sev
times, but Rolf Reinhardt and the
Pro Musica String Orchestra ol
Stuttgart with Reinhold Barchel,
violin. and Helma Elsner, harps
chord, are the first 1o record all 1
concerti. The sumptuous gray =
album and attractive 30-page hﬂ“
are consistent with the high mu-r.l'ﬂ
merits of this remarkable st (Vo
DL-173, 3 dises)

Brahms: Newe Licheslicder Walst:
p. 65
Focal (Juartets from Op
64,92 112
Teachers of singing who are '“"l
."'lg for guﬂd qu..ﬂcl 'rﬂ"lll]i malrnd
should hear this disc made undef b
direction of Nadia Boulanger. T
sequel to  Brahms' fames?
Liebestieder, Op. 52, \he "’r
Licbeslicder, Op. 65, i

ETUDE~AUGUST ]

cept for a rather colorless soprano,
the quariet is excellent. (Decea
DL-9%650)

Hugo Wolf Recital

Heinz Rehfus, voung FEuropean
baritone, and Hans Willi Haeusslein,
piane, have enriched the slim sock
of Hugo Wolf LP material with a
; splendid recital on a 10-inch London
fise, The Michelangelo Licder, three
settings of Eichendorff poems (Der
Freund, Der Musikant, Verschwie.
gene Liebe) and two Marike Lieder
(Gesang Weylas and Storchenbat.
schafe) are included. (London LID-

*Waltzes for four voices and piano
four hands” Mme. Boulanger and
Jean Frangaix provide the piano
parts for Opus 65 and for the half
doren exquisite vocal quartets on
the reverse side of the record. Ex-

a celebrated Viennese operetta. this
one a worthy sequel to his Merry
Widaw and Lond of Smiles. Eliza-
he:lh Schawarzkopf (Annina), Nico-
lm_ Gedda  (Duke), Emmy Loose
(Ciboletta), Erich Kunz (Caramello)
and Peter Klein (Pappacoda) head
a splendid cast of soloists working
with the Philharmonia Orchestra
au:!I Choruz. On practically every
point this Eine Nacht in Venedig is
superior to the Vienna performance
re_*lea.sed three years ago by Colum.
bia. (Angel 35197, twa discs)

Britten: A Simple Symphony, Op. 4

Arranged for strings when Britten
wiis 20, the materials for this capti-
vating work were written when the
composer was between 9 and 12,
London'’s recording, played by the
strings of the New Symphony Or-

PEABODY CONSERVATORY

College of Music « Reginald Stewart, Director

In the heari of historic Baltimore

Undergraduate and Graduate Departments
THE FALL TERM BEGINS

N

0182}

Otto Ackermann has directed an
ather sparkling record production o

Strauss, Johann: A Night in Venice

chestra conducted by Eugene Goos.
sens, was supervised by the com-
poser, You've never heard richer re-
corded ering eound than on this
- 1-inch economy disc. (London LD-
f 9184) THE END

MUSIC, THE CO
AMONG

(Continued

Maestro Turunen and mvself.) With-
out such enthusiazm such a project
must fail. 1 think this is the first
thing that is needed, even before one
begins any vocal or choral training
at all. Then, one must =et up a
course of training for voices. [
think it is on this point that many
choruses fail. In Finland we have
adopted a procedure differing con.
siderably from that of most choruses:
we give individual voice training to
oir members, we encourage every
man fo become a soloist, so far as
his ability will permit him. and we
find that in the llt\'r]n]unt;nt of the

power and beauty of the solo voice

we have added greatly to the power

ind beauty of the chorus. We do

not hald with the out-moded idea

'I?ll it is bad for a solo wvoice to

sng in a chorus; we know the con-

Irary is true. The musicianship that

mows from participation in a good
thorus is of inestimable advaniage
102 man or woman in his selo riles
In opera, oratorio, or any other musi-
eal activity, :

Pointing up this philosophy. the
Macstro observed that during the
Past vear four of the “YL" (such is
1]'!t Finnish abbreviation for the Fin-
11 Rame of the chorus) members
_'“‘ Prizes in a nation-wide singing
rontest. “The feeling for collective
finging is no detriment to production
o a solo voice.” he reiterated.

Male or Mixed Chorus?

"T:J:izl?d" who mn'l:elrnplntes the
e ion of a -:hnn-ls i= often con-
e ‘]!'ilﬂ'l the question of whether
miszd organize a male or a
} chorus. Said Maestro Tur-

ETIr
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from Page 20)

unen—"The vocal range of the mixed
chorus is, of course, much greater
than that of the male chorus. The
literature for the mixed chorus is
infinitely greater. Perhaps a reason-
able balance of parts is more easily
obtained with mixed voices, although
the problem of high tenors is alwavs
present in either case. On the other
hand. in a male chorus one obtains
a degree of masculine power never
to be had in a mixed chorus. The
mass of tone is more compact, and
to that degree more thrilling. If the
amount of musical literature avail-
able is less, still it is enough; it is
probably more than an average male
chorus could study in the course of
a lifetime,”
It should be observed. in this con-
nection, that the program of the
“YL | heard some four hours after
my interview with Maestro Turunen
was one of the thrilling experiences
of a lifetime. Most of the composi-
tions used were written originally
for male voices, albeit there were
a few arrangements. And every com-
position used was from the pen of
a Finnizh composer! Delving into
the far greater treasury of song of
the comhbined Western nations, one
could come up with a hundred, or
a thousand, such programs.

Asked if Finland had some tech-
nique for developing the magnificent
first tenor =ection I had just heard
in rehearsal, the maestro shook his
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head. smiled. and observed plain.
tively, “First tenors are just as hard
to find in Finland as they are in any
other country!™ Spartan comfort, |
thought. to all of us who lead chor-
UseEs,
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other than musical ones accrue 1o the
person who belongs to any chorus.
“Many moral values are to be _found
in such membership. The singers
learn the value of discipline, which is
indispensable in any musical ergan-
ization. This discipline is carried
into other walks of life, enriching
the one who has learned it. 1 think
this is true, that often some more or
less pampered individual who has
learned little of discipline, because
he has never been compelled to learn
it, finds that by reason of it he h.“
at last learned truly to live, Again,
one learns the great value of routine,
Jearns that by doing the same hene-
ficial things over and over again at
a given time he creates within him-
self correct musical habits. These
habits enrich him for the remainder
of his life, and again such a pro-
cedure is to be observed as benefit-
ing a life outzide of jt= musical as-
]'l!l.'l.ﬂu-“

needed further rehearsal, and that
g precisely met.
“;"i::h,p Turun};n was complete
master of the score himeelf. He used
no note of music during the hour-
and-a-half rehearsal. Yet ‘hu cquld
and did sing any part which mngEl
have been mis-sung by any of the
men; he could name the measure
where the chorus should begin or o
soloist should present 8 lead. In
passing it might be ml:ntm]md that
Turunen has an absolute !ntn!h. and
used no pipe to give his singers the
pitch during the entire program, &
of which was a cappella. He sang the
chord, and from the low hass to the
high tenor, for them at the lfegin-
ning of the composition, a thing 1
have never seen done before. And
he would sing any given tone for any
singer or section, al any time during
the rehearsal. This is mot for most

conductors, however, since most mu-
sicians possess a sense of relative,
not of absolute, pitch. But the mas.
tery of the score can be attained by
any diligent person.

Fifth, under Turunen the men
gang songs, Nol mere notes. Every
note and syllable had a dramatic
impact on every member of the
chorus, most of all on the conductor,
Since Turunen himself felt the emo-
tional power of the music, he was
able to make his men feel it. The
emotion flowed from Turunen to the
singers to the audience, and a mag-
nificent and memorable evening was
the resalt. Men to whom music is
only a series of pleasant sounds
should shun the podium as they
would shun a prison. Men to whom
music fs the breath of life, the cats-
lyst of the nation, have a high career
beckoning them. THE END

chairman, Sister M. Romana. pub-
Jishers have sent reference copies of
the latest publications for the Mil-
wiukee Unit Library, 10 acquaint
teachers with new string materials.

The Lbrary contains not only
method  books, studies, hooks of
pieces, =olos and ensemble materials,
but alse film stripz on violin, viola,
cello and bass which are constantly
in circulation. The latest addition 1o
the Milwaukee Unit Library is a set
of the “Young Violinists Editions"
of standard vielin literature, spe.
cially edited with practice guides by
Theodore and Alice Pashkus. and
with the accompanving records is-
sied by Remington,

ther Activities

In addition to the activities men-
tioned, reports on string articles from
current perindicals are given at each
meeting. They serve as matter [or
discussion, and keep members posted

on latest developments in  violin

pedagogy,

[ Guest speakers, ranging from local
violin makers and conductors to spe-
cialists in violin technique. are an-
other feature of Unit meetings.

Dr. Ernest Harris of Teachers Col.
lege, Columbia University, Vice-
President of ASTA. has said that
“teachers need to constantly evaluate
!hr success or lack of success resuli-
ing from their teaching. It is one
thing to get people interested in
something and quite another thing
to hold and develop this interest,”
We Milwaukee NCMEA string teach.
ers are constantly trying to “evalu-
ate” our teaching, and by means of
our mutual endeavors, inspire one
another, for “no really great teaching
is ever done unless the teacher him.-
self is inspired”, And it is inspiring
to a teacher to know that other teach.
ers are working with him in aceept-
ing the challenge to create a greater
interest in string playing. THE END
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ing. One never thinks of any great
public event in Finland un-associated
with singing. Is it not =0 in every
country, in your country? Our pec-
ple thrill to our patriotic songs sung
by our chorus, and the singers them-
selves are more deeply stirred 1o love
their couniry whenever they sing of
our nation’s life, history, and heroes.”
Having visited Finland myself, I
can bear personal testimony to much
of what Maestro Turunen said. The
Finns are well-nigh fanatical lovers
of their country. They are honest to
a degree. They are artistic in every
fibre of their beings. Their literature
i« wonderful, their architecture and
landscaping are things at which 10
marvel, and giant Jean Sibelius is
only one of many composers who
wear, as it were, a magic cloak of
sheerest musical inspiration.

The Maestro’s Technic

A resumé of Maestro Turunen’s
methods at reliearsal should be of
benefit to the man who contemplates
elevation to the podium of a choral
society. I observed him from the rear
of the auditorium, and from the
wings, and I observed him with eyes
trained in more than 40 vears of
choral experience as a leader,

First, at rehearsal he permitted
his men to sit. He did not wear them
out by useless standing. However,
the men sat forward in their seats;
they did not permit themselves 1o
loll.

Second, he insisted upon absolute
discipline. There were no =ide re-
marks that 1 could hear. No one
talked except Turunen. save for a
very occasional question, and that
brief.

Third, there was never a question
as to what was o be done. The en-
tire rehearsal was perfectly organ-
ized in the mind of the leader. There
was no—"Well, now, let's try thns-

and-20." Turunen knew exactly what

career, without receiving any peda-
gogical training or experience. In an
effort to supply for this lack of
teacher training and to supplement
any methods courses already taken,
discussion groups were formed in the
Unit to study and investigate various
problems of string teaching. Intona-
tion, shifting and vibrato were among
the phases minutely studied and dem-
onstrated during the meetings of the
1953-54 school year. No point or
question was considered too elemen:
tary for discussion. For, as has been
the experience of most of us, one
small word or expression may be the
key to the solution of a problem
which some student has been grap-
pling with for vears.

At the first meeting of the 1954-55
season, it was decided by practically
unanimous vote that special atten-
tion should be given in this vear's
meetings to the study of the various
bowings, beginning with the most
elementary and proceeding to the
more advanced, and to the manner of
teaching them. A leader was selected
to open the discussions and to dem-
onstrate bowings. Unit members each
contribute their share to the discus-
sions, and are free to bring their
violins and take part in the actual
demonstrations, if they wish.

The first discussion centered around
the correct manner of holding the
bow and the fl}ﬂ{}“"iﬂg {U“Tlﬂl'l'll"l'llﬁl
bowings: the détaché, slurred bow-
ings and thrown stroke. At successive
meetings the martelé stroke. com-
pound martelé, spiccato, and sau-
tillé bowings were analyzed and care-
fully studied.

Contemporary String Music

Another special project the Mil
waukee Unit decided upon for the
current year is to acquaint its teach.
ers with contemporary string music

teaching materials, and to 1oy to in-

fluence publishers to make available
more contemparary music for etrings,
especially on the elementary and in-
termediate levels, Though there is a
wealth of good contemporary music
on the easier levels for piano, the
same is mot true for vielin. The Mil
wankee Unit feels that children
should be given a taste of contempe
rary music as soon as they are tech-
nically equipped to handle it I
young children are given this chance,
they early develop a taste for con-
lemporary music.

The Contemporary String Music
Committee of the American String
Teachers Association has prepared 2
fine List of Contemporary String
Music (1952). ln order to acquaint
teachers with this music, selections
from this list as well as later publi-
cations are performed at each mett
ing, either by students of Usit
members or by the teachers thes-
selves, The music is also available
for examination before and afier
meetings, Among contemporary com-
posers rr,]}rru-nlﬂ!. have been Arthur
Benjamin., Ross Lee Finney, Charles
Haubiel, Alexei Haieff, Prokofef.
Alexandre Tansman, Gretchanisof.
Stephen Parks, and Frederick _hm:b-.

Sister M. Sylvestra of Alverno Col
lege, the Program Chairman, b
contacted a number of publishers 10
let them know that string lra-'hﬂ‘fr
are interested in contemporary tesc
ing materials, The replies have l'P_'-'”
very favorable, and we can hope 1ot
more teaching material by good cor
temporary composers in the foture
The reference copies of contemp*
rary works sent by these publishers
have been added to the Milwasks=
Unit l.illtart,

Early in its history, the _\lii'-lﬂll-*"
Unit began a library of materials
which would be available to its me
bers and its String Clabs, Throogh
the efforts of last year's prognin
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(Continued from Page 8)

. Eleventh Annual George Gershwin Memorial Contest, sponsored by the
Leorge Gershwin Memorial Foundation of Bnal B'rith Vietory Lodge, Ine.,
in ‘_"_H:']""'Hli-‘-"‘n with the B'nai B'rith Hillel Foundations, Orchestral com-
position by a young American composer under 30 years of age. Award of
§1.000 cash and first performance by the New York Philharmonic-Sym-
phony Orchestra. Closing date August 31, Details from B'nai Brith Hillel
Foundations, 165 West 46th Street, New York City,

® Signa Alpha Jota Thind American Music Awards Competition. Cash
priees _“f i-m each to composers of a choral composition for three-part
women's voices and for a wocal solo, Closing date March 1 1956. Details
from Mis» Rose Marie Grentzer, Oberlin College, Oberlin, Ohio.

® The Mendelssobn Glee Club, New York City, Fifth Annual Award, for
$100, for an original chorus for male woices. Closing date September 1, 1955,

I'._“"' details write The Mendelssohn Glee Club, 154 West 18th Street, New
York 4, N.Y.

. United Temple Chorus Ninth Annual Ernest Bloch Award Competition
for a three-part women's chorus, Award of £150.00, guaranteed publication
'Il“’ a premitre performance by the United Temple Chorus at their Spring
f.-unn-n_ Closing date, November 13, 1955, Details from The United Temple
Chorus, Box 84, Wondmere, New York.

® Choral Composition Contest. Award of $100 and public performance for
it mixed chorus a cappella for nse by high school groupe, Closing date
September 6, 1955. Details from Music Department, Stockbridge School,
Intetlaken, Massachuseirs,

. _.'\lllhrm vontest, sponsored by The General Assembly of The Preshy-
terian Chureh in the US A, in observance of the 230th anniversary of the
lounding of the first Preshyiery. Award $250,00, Closing date December 1,
1955, Details from The General Assembly Anthem Contest, Witherspoon
Building, Philadelphia 7, Pa.

" The Society for the Publication of American Music, Ine., 1956 competi-
tion for chamber music works, for not more than six players, Closing date
Dctober 15, Details from Richard Korn, 898 Park Avenue, New York 21, N.Y.

* Areari Foundation Annual Competition for an original composition for
foeordion in the form of a Rondo Capriccioso with orchestral accompani-
ment, Award of $300.00, Closing date October 15, 1955. Details from Arcari
Foundation, 14 Merion Road. Merion Station, Pa.

. niﬂn r:ﬂnl'l‘.qj-.'ili“n Contest under -lHl‘Pi':""'-‘ of the American Guild of
Orzanists. Award of $200.00 offered by H. W, Gray Company, Ine., and
Publication by this company on royalty basis. Closing date January 1, 1956.

;‘ﬁ"f{mm American Guild of Organists, 630 Fifth Avenue, New York

® The Friends of Harvey Gaul, Ninth Annual Competition. Award of $200.00
for & sacred Easter solo, and an award of $100.00 for the best composition
for harp solo, Closing date December 1, 1955, Details from Mrs, David V.
-"Illll'dm'h. chairman, The Friends of Harvey Gaul Contest, 315 Shady Avenue,
Fittshurgh 6, Pa.
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— Bulletin on admission and audi-
tion procedures

—— Calendar of music events of the
current year

— Programs of concerts, recitals
given during past season

Director of Admissions, Oberlin College
Box 585, Oberlin, Ohio

""'-'-H-'-'I'll'I'III'Ilﬂ-------l--I-lb----qq---l--u-l-ll“'

L R e pepp——————

;—_Sherwnnd Music School—

Thorough professional training for successful careers. One and two-
vear Certificate courses prepare for private studio teaching. Bachelor
and Master Degrees, four and five vears. Piano, voice, organ, violin,
‘cello, wind instruments, composition, public school music. Faculty
of renowned European and American artists, Many l:|:||n'.-rl:|nilie-q
for public recital, solo and group performance. Member of the
National Association of Schools of Musie,

Founded 1895. Splendidly equipped lakefront building, FALL
term begins September th. .

For catalog, write Arthur Wildman, Musical Director

Sherwood Building « 1014 So. Michigan Avenue + Chicago 5 = Ilinois

NEW YORK COLLEGE OF

Arved Kuortz, Director

114 EAST 85th STREET

MUSIC
Chartered 1878

» « » Class and Individual
+ » Daytime or Evening . . . Full or Part Time.
Write jor Catalog

College and Professional Courses ,
Instruction .

NEW YORK 28, N. Y.
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choreographers, many of us do not
even dance, and so we have steered
& devious course around this form of
band entertainment,

- In the hope that it may help you,
and be of some gennine service to
your band shows this fall, let us
enumerate some of the “do’s” and
sdon’ts” as they relate to dance
steps and this special form of en-
tertainment. Also, 1 will sketch a
dance step which your band will be
able to do in one of its shows this
fall. .

To begin with, if you are planning
to present a dance such as the tango,
the samba, the mambo or some m’h_er
specially, go to the best dance in-
structor available, and take a few
private lessons on the special step
concerned, This is only natural and
logical. We shouldn’t attempt to
teach the cornet, the violin or the
flute without first securing competent
instruction ourselves, So it is with
a dance step. A word of warning
must be injected at this point: do not
expect to get all of the actual steps
you will use on the field from the
dance-instructor. His teaching shonld
serve purely as a guide to the proper
interpretation of the step. He realizes
few of the problems involved in the
actual playing of an instrument
while exccuting a particular step. It
s here that your knowledge as an
instrumentalist combined with his
teachings will bring forth the dance

i step which is not only possible from
the instrumental standpoint, but
' l quite authentic as well.
1 In the design of the actual steps
| geveral factors should be kept in
mind :

1. Try to retain as much of the
authenticity of the step as is possible.

2. Seck variety in your steps so
that interest may be gained.

3. Strive for movement in the de-
sign of the dance. Do not have the
band doing its routine in one spot
on the gridiron. ’

4. Avoid steps which cause the
player 1o bounce around too much and
interfere with proper embouchure
eontrol. The old facetious axiom of
3t least one foot on the ground at
all times" contains a lot of sound
advice for the neophyte who is de-

. signing his first dance step.
| 5. Design the steps to fit the mu-
|

gical ideas and rhythme, usually one
type of step to each phrase.

6. Simplicity and not complexity
should be wour keynote. A great
number of steps is not only confusing
far the eve to follow, but impossible

| for your instrumentalist to memorize.
| 7. In designing the steps, have
them related, insofar as possible, 1o
the size step the band takes in
marching down the field. This will
not only help solve many drill prob-
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THE "NEW LOOK"
FOR THE MARCHING BAND

(Continued from Page 19)

lems. but will be a great aid in cor-
rect alignment.

Correct choice of music will have
almost as mueh to do with the suc-
cess of the dance as the steps them-
selves, Select musie which is thyth-
mically not too difficult, which has
few embellishments and ornamenta-
tions in the arrangement, and which
is in o relatively easy key, The band
will have all it can do with the
dancing in mosl cases, much less
having to cope with a poor arrange-
ment. Use clever and well-known

ular songs (Sh-Boom, as an ex-
E;lt]ple of the past season), or well-
known “standards™ as they are called
(Five Foor Two, Eyes of Blue, which
js used ss our example in this ar-
ticle).

FIVE FOOT TWO, EYES OF BLUE
Lyric by Sam Lewis Music by
and Joe Young Ray Henderson
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As a rough rule of thumb, do not
attempt to teach more than approxi-
mately 60 seconds of dance routine
per week, that is, assuming there are
other formations and ideas included
in your show. Longer and more in-
volved routines should be planned
and taught over a longer period of
time. Nothing is more disheartening
to both you and your bandsmen than
to have Friday arrive with a routine
half-memorized and hali-prepared,
and then try to do it all in one hectic,
frenzied drill-seszion.

After a great deal of experimenta-
tion, we have come to believe that
block-band formation. or some basic
variation of this formation, is most
effective for the presentation of

dance steps. The old idea of “mass
in motion™ serves Lo strengthen an
give definition to your steps, ‘lf'h?l‘ﬁ?:
extended formations tend to dissipa
the very idea you are attempting to
portray. Dancing in ﬁgure-outlme;
seems highly impractical and shuublc
rarely be used, since alignment be-
comes an immediate and pressing
problem and since the ﬁgure-nut_lme
limits the possibilities of the various
steps which may be used.

1n drilling the dance step, we gen-
erally employ the rote system in the
following pattern, First, learn the
steps 1o phrase A, then the steps to
phrase B, and then put them hoth to-
gether. Next C, and then A plus B
plus C, and =0 on through the dance.

This, we feel, gives a continuity to

the learning process and makes for

fewer mental lapses once the band is

on the field.

The accompanying musical exam:
ple shows a typical dance routine as
we have developed it at Michigan.
We hope you find it enjoyable and

usable this fall.

LETTER “A"—"cross step”
Execute the “cross step”

a. Cross the left foot over in front
of the right and place it alongside
of the right foot; then pivot 180 de-
grees to the right on the balls of both

feet.

b. This is done twice, once in the
first measure and again in the second

measure.

LETTER “B"™ — *“Basic charleston

step.”

Execute the “basic charleston step”
a. Take one step forward with the

left foot.

b. Take one step forward with the
right foot, but instead of transferring
the weight to the right foot, merely

touch the toe to the ground.

¢. Return the right foot to its orig-

inal starting position.

d. Return the left foot to its orig-
inal starting position alongside the

right foot,
LETTER “C"—“march"

March 2LG.vards, using eight steps

to S-yards.
LETTER *“D"—"march™

March 2V4-yards, using eight steps

to S-vards.

LETTER

lefe.”
Execute the side-step to the left.

“E"—"side-step 10

a. Step 15-inches to the left with

the left foot.

b. Bring right foot over to meet

the left.
c. Hepeat the above sequence.

d. Each step needs 2 counts for

execution,

LETTER "F"—-"side._‘h-p to the

right,*

.. Reverse the sequence described

at letter “E™,

the

LETTER “G"—*hasic-charleston.”
Execute the basic-charleston step as

described at letter “B".

LETTER “H"—*"step, forward, back,
urn.”

tl-:xecule the step, forward, back,
iurm. i

a. Step forward 1 regulation-
marching stride with the left foot,

b. Step forward 1 regulation step
with the right foot, but do not trans
fer weight to the right foot, merely
touch the right toe to the ground.

¢. Bring the right foot back to
its original starting position.

d. Pivot 180 degrees to the right
on the balls of both feet.

¢. Use 2 counts to each of the
above-mentioned movements,
LETTER “I"—"march.”

March 2 steps per measure of
miusic.

a. Use body-and-instrument swing,
with the instrument and the body
pointing to the left when the left foo
is forward, and to the right when
the right foot is forward,
LETTER *“J"—“march."

Continue marching as above at
Letter “I"™.

LETTER “K"—"march.”

Continue marching as above at
Letter “1%.

LETTER “L"—"“freeze.”

Execute the “frecee”

a. Bring the left foot alongside
the right foot and remain as motien-
less as possible. This may be v
ried by having the “frecze”™ position
a “body back-bend™ or some position
other than the regular stance of -
tention.

LETTER “M"—“scissors-step” 10
the right.

Execute the “scissors step™ 1o the
right.

a. Cross the left foot over in froat
of the right foot and place it along-
side the right foot on the first two
counts, On the second two counts,
bring the right foot back llmp-ﬂl
the left to normal attention position.

b. Cross the left behind the right
foot and place it alongside the right
foot on the first two counts. ﬂ'llllhl
second two counls bring the h.lh
foot 1o normal position of attention
alongside of the left fool. &
LETTER “N"—“scissorsstep” 1
the left.

Execute the scissorsstep to the left

a. Reverse the procedure
scribed at Lewer *M™. Start the
movement back to the left by cro®
ing the right foot over in front
the left foor. =
LETTER “0"—"“basic-charleston.

Execute the “basic-charleston siep
as described at Letter “B™.

LETTER “P"—“hold.”

Execute the “hold” pesition.

a. Stop marching.

b. Arch the body back.

c. Point instruments sli
ward on last chord.

This entire routine may ?‘l be
“capped™ by a “hand-salute” to e
crowd, a bow, or a “hats-off” reutis®

THE END
fETUDE—AUGUST
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Music

and Housework

How a busy housewife

found the time to give

music a prominent

place in her life,

by MARION STRESAU

OUSEWORK can be a dreary
business, especially if it in-

cludes the daily work made by a fam-
ily of six with four vigorous young
children, Care of a ten room house,
weshing, ironing, cooking and the
many extra johs inevitable with four
youngsters were fast making me a
dave to work I never particularly
enjoyed in the first place. To some
women such a full life might be
peasant enough, but in my case it
wis dull routine ruinous 1o my dis.
[osition,

I sometimes wonder what would
hase become of my life, and the
family’s, if we hadn't decided to give
the two older girls piano lessons. |
temember clearly the day the piano
wrrived—it was an old second hand
ue badly out of tune but otherwise
m good condition. 1 sat down and
amused myself picking out tunes by
the ane finger method. never having
bad anything 1o do with a piano
before. It was such fun that 1 re-
solved then and there to find a book
" teaching my=elf to play the piano,
ot eeriously I thought but just for
“_hﬁ for fun. At that point 1 cer-
tinly would have laughed loudly if
nyane had told me it was the be-
gnning of an all-enveloping interest
that Was to become a great driving
force in my life. Little did 1 know
vhat was ahead for me.
After the piano was tuned and
“'_" gitls happily started on lessans
:‘"il & delightful teacher, I dashed
" & store to get a book 1 had heard
wommended for teaching yourself.
Ugured if 1 1ook it page by page
I!h“ all I had 10 do was progress
vg:ﬁuﬂl the last page and then
e a full ‘ﬂ'f'l'lpfl.‘l pianist. It all
*emed 5o logical and simple until
Prigressed from page one to page
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two. Then I began to see the many
factors involved in learning 1o play
the piano. It sounded extremely com-
plicated, but taking it bit by bit it
turned out not hard at all but fas-
cinating fun, The process of practice
and learning that wrned the notes
on the page into the familiar melo-
dies I loved held a magical spell
over me, Soon | found my days were
planned more and more efficiently
with the purpose of being able to
squeeze in a half hour here and there
for practice.

By the time I had advanced to
the middle of the book I was find-
ing time for a couple of hours a day
at the piano and still getting all
the usual honsework done in a far
more cheerful frame of mind. At this
paoint I had become so interested in
learning to play the piano I would
psually have a question or two to
ask when the girls’ teacher came
each week. I'll never forget the day
she soddenly turned to me after
answering my question and said, “If
vou have the courage to try to learn
to play the piano by yourself, I shall
give vou lessons” 1 waz completely
startled at the idea. Somehow T had
never considered the possibility of
les=ons for anvone my age. Lessons
were for children and I even remem-
ber the feeling of being rather glad
I was hevond the schooling years
when 1 realized the practice and
study music lessons meant. But sud-
denly at her unexpected suggestion
the idea sounded wonderful and she
couldn't have pleased me more if
<he had been s fairy godmother
I.HEII'I”“E mv londest wigh. That was
nearly two vears ago and 1 have

enjoyed a lesson every week since
then—it has become a weekly goal
1o look forward to. Learning to play

the piano has turned imo a hobby,
one which affords complete change
and relaxation from routine house-
work and one which is rich in re-
wards as daily progress is made. By
organizing my work 1 have found
time for an hour of practice in the
morning and afterncon and more
aften than not an hour or two in the
evenings. After a session ot the piano

I find my spirits high and energy

for work greatly renewed. Perhaps

it is that bit of accomplishment that
comes each day that gives the pep
and zeal to earry through the house-
hold tasks,

In any case my disposition has=
improved markedly and all the fam-
ily benefits. When the toast has
burned black, a glass of milk spilled
all over the floor, and Dickey comes
running erying with news of a badly
skinned knee seconds before the
school bus is due; when, in other
words, it starts out to he “one of
those days” there is nothing so
magical to break the spell of an
unlucky day as a session at the
piane, To =it down and bring forth

a few soothing melodies will soon

erase tension and calm fraved nerves,

An hour alone at the piano after

the children leave for school is a

stimulating shot in the arm for the

beginning of a day. But of course
this is not always possible. Often
practice is peppered with many lit-
tle interruptions which I have
learned to take in stride. A run
down the chromatic scale is apt to
be climaxed with tying & shoe or
buttoning a dress hefore the piece
can progress with its chords. Many
a great piece of music has time ot
for “Yes, you may go to Johnny's
now,” or *No. don’t eat another bite
before supper™ in most unappropri-
ate places, But in spite of all the
interruptions progress is slow bt
sure and is the greatest of joys in
the making. The children have
learned that when I am at the piano
I am in a good mood and if they
wait patiently at my side till 1 fin-
ish the piece in process they will
probably get their question answered
cheerfully and often with a hug and
kiss thrown in. In fact they have
learned this so well that the other
day | overheard one say to another,
“Wait till Mommy plavs the piane
then ask her. She'll probably let us
do it then.”

Music has now become a sort of
family hobby. Three of us play the
piano and take turns having fun
with duets. My husband comes of a
musical family and has always had
a natural love of music. At present
he is engrossed im designing some
new type of electrical musical in-
strument, which is mysterious to me
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AMERICAN PREP
3o TONE BELLS

ACCLAIMED BY AUTHORITIES
A5 THE

PERFECT INTRODUCTION

TO MUSICAL EXPRESSION

IN ELEMENTARY SCHOOL MUSIC
CLASSES

20 individually
mounted, per-
fectly pitched
tone bars give
20 pupils an
active part in
creating melody
.+ . keep the
Z entire closs alert
and interested while roceiving sound
training in music. Endersed by out-
standing educators! Send the coupon
for FREE Amaricon Prep Teachers In-
struction Guide.

except when it produces the lovely

mellowed tones that sound like zome II;':‘.E % DINNER, INC. I

kind of wind instrument. In any
case we have had lots of fun trying

0 Send me FREE copy of the Amari
1 Teachers Instruction Guide. i

5. Wabash Ave., Chicoge § (]
Frep i

to play together. Neither of us being | BNome oo '
very proficient at our instrument as | B aygren I
vet it probably would sound ter- |§ e RAQ A 1

(Continued on Page 63) LS, Shate..... I

------.-.--.-i- -

Gl



R S S e ]
MUSIC CAREERS
PIANO—VOICE—INSTRUMENTAL

Public School Music — Church Musie
Opera — Radis — Television
Bachelor and Master Degrees

ST. LOUIS INSTITUTE of MUSIC

7807 Bonhomme Avenue—5S#. Louis 5. Mo,

tional institution of higher learning a proved
i students and for G.I. Training. Qnsut.n-

A nnn_-pm?t e
&mﬂlﬁmﬁcﬁ’;ﬁmﬂ Association of Schools of Music.

‘\“““““‘mn“““““‘

:
/
/
:
/
/
:

FES S S SN S S S S A A

WHERE SHALL |

GO TO STUDY?
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TONE COLORING IN SINGING

a broader insight i_nln ar-
for dramatic pur-

may gain ;
tistic possibilities

S5, _
pﬂm us consider the properties qf
color: hue, value and intensity. It i=
understandable that colors must have

names which give us a means of
identifying them, The three prunnrlj;
colors are yellow, red and blue. A
other colors and vnriatinnaruf .':hidﬂi
and tints are only a combination or
blending of the three standard eolors
pl'ﬁfﬁ' color refers to the name
of any basic color and its compli-
mentary shade. For example, yellow
blends with red and gray to make
all the yellow, orange and brown
colors so well given us by the {ﬂlifﬂh
shadings in the Autumnal paintings
produced by nature in the fall sea-
son. Throughout the entire year, na-
ture blends and mixes every color
and shade in our color chart in order
to emphasize the emotional patierns
of life so that our senses become
accustomed to the ever changing
color scheme.

Value, used in deseribing light
and dark shadings, is common 1o
both music and art, but for this re-
view, value in tone quality is more
especially stressed in such words and
phrases that may produce warmth
or coolness according to the import
or meaning of the text. For example,
when emitting participles, cooing,
melting, glowing and similar sound
combinations—these are symbolic of
warmth of color; adjectives like
dreary, weary, sad, lonely—the tone
color is dark and sombre. Again,
when one sings the nouns, joy, ec-
stasy—a stirring, cheery tone is nat-
ural because the expression is one
of happiness and pleasure; so, the
imagination responds to the feeling
of exhilaration and the tone coloring
changes to agree with the word and
thought. One may continue making
similar deductions and illustrations
as to the qualities of tone color and
the accompanying emotional re-
sponzes in the whole scale of human

and refreshing.

constantly used in the study of qual
ities and intensities,

Psychologists, analyzing

photography, so widely used in di

experience, The study is limitless

The physicists study intensities in
color and equally the wave length
of wonal vibrations. Scientific proce-
dure seeks to measure, in some form
or other, the relative comparisons in
shade, volume and quality for more
beneficial and artistic effects in mu-
gic and art. The law of opposites is

i color,
make notations of the sensations

upon the eye and the nervous system,
and by means of varied measure.
ments, color effects upon the mental
reactions ean be tabulated and care-
fully characterized for increased and
diversified responses in the individ-
val and group formations. Recent
expansive development of ecolored

(Continued from Page 22)

ferent forms of expression, has
added a potent psychological influ.
ence upon the attitude of the present
generation, so that color and design
play an important part in establish.
ing the dramatic meaning in all
forms of every day life and setion,

The principle of balance estal-
lishes a state of equality in technical
form, design, painting and musical
expression. The underlying principle
controlling balance, in voeal expres.
gion, requires a serious involvemen
of mental control, will power and
selectivity, through choice. While
extreme forms in style may be ac.
cepted as enterfaining, yet the more
conservative and well balanced con-

sequence in any line of endeavor is
the most valuable for standard tabu.
lations.

Rhythm denotes action and move
ment in patterns of design, color,
musical tone sequences and accented
arrangements stressing metrical units
in any phase of activity. Through
repeated practice and attention 1o
time values, accents and metered
phrases, the rhythmatical sense of
the individual can be cultivated to
a high mark of efficiency, so that this
element may add a great degree of
variety to the otherwise common-
place performance. The value of
rhythm and timing is a worthy asset
in true artistry,

However, students and styled ar
tists must recognize the concept of
emphasis in all forms of expression
in thought and action. In this type
of reasoning, the power of discrimi-
nating and evaluating essential de-
1ails for marked stressing, invelves
the application of psychological
processes in human experience. Here
again, past training, environment,
will and association of idess infi-
ence the individual to cmph.mt

whatever may seem to be most m-
portant in his line of reasoning and
choice. Standards of value and en-
phasis mayv vary, but at all times
the ultimate aim is to secure
and effective attention,

Tabulating these relative factors
in tone and color, how can one dis
tinguish and cultivate tone color?

Accepting the physiological and
physical properties governing
tone and color, obvicusly the most
valuable concept is through the pr
chological approach, emphasintg

the sense of hearing and seeing. 1*

gether with the power of discnmt
. nating as to the question of ‘_'hl'
to hear and how to see these thisgs
which are made resl to us throogh
the mental processes,

In singing, the individual should
seek to develop a sensitive ear 8
a staie of attention, in order 1o &
ordinate the several elements ™
volved in tones produced by the l‘?’
man vocal mechaniem and “""“:
artistic presentations, While nate’s
vocal ability may be the accepted o7
f- (Continged on Page 63)
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jerion, nevertheless, until the singer
wisely uses a marked degree of in-
ielligence in preparation and per-
jormance, the natural talent will not
materialize successfully into the fin-
ished produoet,

To prepare fully for the daily use
of many tone colorings, it is advan-
jageous 1o create as many types of
pxpression as one can imagine, asso.
iating varied shades and blending
of color with the variable possibil-
ities of tone quality, always stressing,
through choice, the emphasis and

meaning of the word or text in order
lo create a dramatic scene with me-
lodic form and sequence.

Tr‘uI}-. the artist must deeply ap-
preciate the vast significance of rea-
soning and learning in this creative
art of singing and tonal expression.
By doing =0, the standards of mu-
sical word-painting may be bene-
ficially improved. and new thoughts
along the line of finer interpretation
may he within the reach of those
rersons who desire to be successful.

THE END

MUSIC AND

HOUSEWORK

{Continued from Page 6])

rble to anvone but us, but meas-
ured by jov in doing it gets a high
raiing. Sometimes the whole family
geis together around the piano.
We've worked out the Marines' Hymn
so three of us can play together on
the piano, Daddy on his instrument,
and the five and zix vear olds on
drum and cymbals. I sometimes
wander if we'll bring the house down
around us with our racket bur it
i sich great fun for us all w play
together, and a grand lesson in
ivthm for the youngest members,
sometimes we make a family affair
of hstening 1o good music on rec-

ords and on the radio. Going to-
gether o a concert under the stars
this summer was an event greatly
enjoyed by all,

For a pastime to include a whaole
family 1 can think of few things
better than music. Certainly it is
a wonderful inspiration to the chil-
dren taking lessone. For any house-
wife who f[eels weighted down with
uninspiring routine work I can think
of no better antidote than a piano.
In itself it is a never ending source
of jov and inspiration and as in our
case it might well lead to a family

hobhby,

GRIEG'S NOCTURNE, OP. 54, NO. 4

(Continued from Page 21

weasures 31-32. Then, after a silent
Jaise in 33—pedal off,
kands offi—start the reprise of the
!bf"fﬂ" very softly, but let it swing!
The wecondary climax (measures 44-
) dhould accelerate a hit and ring
wit confidently. Thereafter do not
diminuendo too much., Sing those
bvely modulatory deminant seventh
thords in measures 52.54 a bit faster.
Tﬂwﬂ again, silence, before the night-
mgales trill, Let the eecond bird
Imeasures 59-60) 1rill and die out
B far away as possible—Now si-
"_'fH't-' Just brush those last chords
lightly—and then, I hope, we go to
‘-in‘p!

\t our tea, Frau Grieg told one
lale that I must share with you, You
’1‘"‘ that the Griegs were good
Itiends of Robert and Clara Schu-
mann, Clara had been engaged to
:”  London to play Beethoven's
mperor Concerto with the London
b’"mi"'“ﬂ& Orchestra. The Schu-

- L 3

measure

® Art is not merely technigue, nor merely interpretation, nor merely
Speritunl content, It is the expression of the artist’s entire mind and

s$oul. Only he who encompasses it
called an ariise.
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manns were rather fearful about go-
||'|E Ly I.ﬂﬂl+iln. i ll“":i' ' llﬂ!l‘ll
and Edvard to accompany
them. Frau Grieg looked forward to
the trip a2 a “lark™ for them all.
Came the concerti—Robert Schu-
mann was in agony, due to his al-
most pathologic shyness. When it
was all over, Clara Schumann tri-
umphantly received British nobility
and “Vips" in the artist room. No
one paid the slightest attention to |
the Griegs or to Schumann stand-
ing self-consciously in a far corner |
of the room. Suddenly Clara saw |
her hushand and called him over
to meet a Duchess-of-something-or-
other. When Robert was presented
to the Duchess, she cooed. “Ah, my
deah Mistah Schumann, this s a
pleasure—and, are you musical,

a3

ton?
Frau Grieg's lusty 90-vear-old
langh still rings in my ears!

THE END

Nina

#*

in its entirety is worthy to be

—Adolf Bernhard Marx
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THE MOST HELPFUL
THING TO DO IN AUGUST

Do you want pupils fo start lessons promptly in the fall and continue
without interruption?
Do you want parents to realize what you are doing for their children?

In the year achead do you want children to accomplish something
more than half-hearted learning of one or two pieces?

THEM JOIN THE NATIONAL GUILD OF FIANO TEACHERS
AND HAVE AUDITIONS IN YOUR OWN TOWN.

Box 1113 gl Austin, Texas
—
for the smart, music home . .
imitation wrought iron [

WALL SILHOUETTES

How about a gay, musie motif for your music er
recreation room, library or modern living _nmm?
For styling, smartness and price you can't beat
these Hexible black plastic wall decorations,
Lend a smart—and modern—touch to your
home or etudio, o
Set fncludes: instrument (choose from 5) 18" x
8", rhythmic staff 16" x 8" and several motes
4" long.
Unconditional guaraniee. Send §1.00 today, to:
Dt &
THEODORE I‘RESSE-ILE?MFANY
&

Beyn Mawr, Pennsy

__/;4;1 jﬂpﬂrfauf _ﬂnnnuncemenf

ETUDE is undergoing a general modernization program.
Beginning with your September issue you w !ll find new de-
partments on accordion and on mdiualf.:lmusmn music, plus
special new features written with a flair by the top people
in their fields on topics that are alive with interest.

But the most prominent change you will note will he té:ﬂ
new size of ETUDE. September’s ETUDE will be 814" x
1114" rather than the current 915"x12", This will make
your magazine easier to read, to handle and to store, as
well as help it pass through the mail in better condition.
Much more color will be used in the future, too.

In 1956 ETUDE will be published ten times per year.
The May and June issues will be combined into one, as will
the Jaly and August issues. The subscription price will 'he
$3.50 for ten issues and 40¢ for single copies. All subserip-
tions at the old price of $4.00 for twelve issues will be
extended so that each subscriber will receive the exact
number of issues originally ordered.

Without destroying ETUDE’s present personality, the
Editor and his staff will do some face lifting and soul stir-
ring and will provide you with a topnotch serious music
magazine.

Watch for vour new ETUDE in September!

THE TEACHER'S

This is much neglected, in the left
hand especially, When in a 4/4 mef;]&
nre Mozart wrote a chord on the
first beat, followed by two quarter
rests, then another chord on the
fourth beat, it was ohviously because
he did mot want the first churd_lu
be held down for three beats. Suill,
quantities of students do just ?hi"--
and let their hand linger. Other times
and if a whole note is written, they
do the contrary and leave off instead
of holding. :

A general tendency is to let the
hand fall too heavily on the first note
of a phrase. A phrase doesn’t always
start on the first, strong beat of the
measure. So, beware of wrong ac-
cents. and watch the “line™ of the
phrase, and where the inflexions are
placed. A singer does that ﬂll!!mt
naturally because of the breathing.
But we get no help at all from the
kevbhoard. A good thing is to sing
or hum a phrase, discover the proper
phrasing, then reproduce it on the
piano, This applies as well to the
slow movement of a Clementi Sona-
tina as it does to a Beethoven adagio.

“I Jost my place.” How often do
we hear that! Why does that hap-
pen? Because students, as soon as
there is a chance, move their hand
away from the keyboard. When they
have to get again into position, they
are canght short and they stumble,
Rests should be used to keep a posi-
tion. or to prepare the next one, as
the case may be.

The pedal is often held down too
long. Improvement comes immedi-
ately if one directs the student to
continue using it in the same way,
but in shorter touches each time,
This removes confusion, and restores
clarity.

Much playing lacks color because
too little attention is paid to the
softer side. Anyone can play “forte,”
h:-“ to play “piano™ or “pianissimo™
in a controlled manner is much more
difficult. The students’ playing will
at once increase in quality if they
are made conscious of what the word
“piano™ really means,

To fix the tempo of a piece safely,
it is wise to regulate it on the most
difficult passage first and before
starting. This will aveid laboring
and ploughing through that difficult
passage when getting to it later on.
One example: the first mavement of
thF C‘majm: Sonata by Mozart (the
.-]][l]e"]r Nine students out of ten
play the first four measures too fast,
Then, at_ the fifth, they have to slow
d“““,'h'“‘."’ per cent, or more, when
the sixteenth notes come in,

Students often start I'llil‘_-'ing “he.
fore lhe!:. are rEad!r_" seated too far
tio l.he right or left, sometimes with
their foot on the middle pedal in.

=
® The soul of the per

the hearts of his listeners,

ROUNDTABLE

(Continued from Page 23)

stead of the damper. They should
take time, as the concerl pianists do.
Insecurity in the first measure is apt
to ruin the entire performance,

One more suggestion: when a stu-
dent thinks he or she is practicing
slowly, or even very slowly, tell them
to practice more slowly stilll

There is no end to a list of hinis
such as the above, on which one
should insist lesson after lesson,
Some pupils will eatch them at once,
With others it will take longer, But
with rare exceplions better playing
will resalt for all. Let's remember
that “Rome wasn't built in one day,”
and that in plano study the elemen
of patience occupies a place of honar.

Program Making

I am planning to arrange a recirtal
for my best pupil, Betty, who will
soon graduate from our High School
How many pieces should she play,
half a dozen maybe? I have a trio
with her in the center, then a duet
with her younger sister, and also a
pupil wha goes ta our college and
takes voice. | want Betty to accom-
pany her for one song. Then I have
a boy pupil who plays a beautiful
baritone horn in a high school band.
Can you give me suggestions on how
to arrange the program? Also, would
you be so kind as to tell me which
is the best way to improve myself as
a teacher?

fMrs.) G. H. R., Texas.

It seems to me that the best way
to arrange such a program is to con-
centrate on your star pupil, Beity,
and have her play three groups of
ten to twelve minutes each; bow
many pieces is un-important, whal
matters is the timing.

You can have the vocalist gssist
her with a few songs between groups
one and two, then the duet or trio
between groups two and three, Thus
the total length of the program
would be fifty to sixty minules, of
with the intervals between groaps
one hour and a quarter altogether,
which is exactly right

I would have no more items be
cause it would scatter the interest
which ought to remain concentrated
on Betty. Just leave other contribu-
tions for later occasions

The best way to improve yourseli
as a teacher: attend a piano work
shop or master class by a reliable
specialist, whenever there will be
one in your vicinity. And read your
ETUDE faithfully, for it conlains
quantities of pedagogic articles, hists
to teachers, discussions of contre
versial subjects, and this not enly o0
["iil-l!.i"lir matters but on all other:
with which every teacher should be
familiar,

former must speak, through his fingers, 10

—Ignaz Moscheles
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YMT1) COLLEOCTIONS

FOR PIADNO

for Church, Sunday School or Home

Transcribed by Clarence Kohlmann for the pianist of intermediate skills, each of
these books provides ideal accompaniment for hymn singing in Church or School,
Arranged so no experience in choir accompaniment is necessary, they include oll of

the most popular hymns for every season,

eoery service,

Also ideal for playing at home, each will provide hours of inspirational relasation.

CONCERT TRANSCRIPTIONS
OF FAVORITE HYMNS—31,00
20 af the most inspiring melodics arranged for the

same key found in hymn books. The pianist of Srd
or §th grade skill will enjoy each of these favorites.

All Hail The Power of Jesus' Name . .. ... Holden
Church’s One Foundation, The ......... . Wealey
Come, Ye Disconsolate ..................Webbe
Day Is Dying In The West ............. Sherwin
Fling OQut The Banner .................. Calkin
I Love To Tell The Story . ......oco0uout. Fischer
I Need Thee Every Hour ................ Lowry
Just As I Am ....co000. 8o HEEERR . 2 Bradbury
More Love To Thee, O Christ . ............ Dogne
My Jesus, | Love Thee ........ B.acit g, {fordon
Onward, Christian Soldiers . ............ Sullivan
Pass Me Not, O Gentle Saviour ........... Doane
Promised Land, The ..........c00000n Unknaown

Saviour, Like A Shepherd Lead Us ..... Bradbury

Son Of God Goes Forth To War, The. .....Cutler
Stand Up, Stand Up For Jesus. ............ Webh
SEun Of My Boul .........c.ci0iiapiinna Vienna
Sweet Hour Of Prayer ..........c.... Bradbury
What A Friend We Have In Jesus . . ....Converae
When They Ring The Golden Bells . . ... Marbelle

MORE CONCERT TRANSCRIPTIONS
OF FAVORITE HYMNS—§1.00

Ineludes 23 transeriptions adapted for effective
accompaniment to etther solo or congreégational
singing. Suitable keys are used, gemerally the
original ones,

Ablde WHh Me ..... ... . cviiaveeaniss Monik
e T TR VR SR e o S S Vail
Fairest Lord Jesus. .................Folk Song
God Of Our Fathers ........... Sk & e 8 Warren
HeLeadeth Me . ........c...ccucinans Brodbury
I Am Praying For You .. ...-cccorsnsvscs Sankey
Im The Hour Of Trial . ........cocnne 2 Jha Lane
Jesus Shall Reign ............. cevsssssHatton
Lead On, O King Eternal . ... ............ Smart
Near The Cross ....cve.oise s sismass v» .. Doane
O Little Town Of Bethlehem ............ Redner

O Paradise, O Paradise . ................Barnby
Saviour, Hreathe An Evening Blessing . . Stebbins
Softly And Tenderly Jesus Is Calling . . Thempson
Take The Name Of Jesus With You ....... Doane
We May Not Climb The Heavenly Steeps. Wallace
Whispering Hope ........ D e Hawthorne

TWENTY PIANO DUET TRANSCRIPTIONS
OF FAYORITE HYMNS—§#1.25

For one piano—four hands. Ideal for home enjoy-

ment as well as Church, Arranged in keys nwsually

selected for hymnas.

Abide With Me .............. . 5000eeevsMonk
Blest Be The Tie That Binds ............. Nageli
Come, Thou Almighty King ...........Gierdini
Come, Thou Fount Of Every Blessing ..... Wyeth
Come, Ye Faithful, Raise The Strain . ..Sullivan
In The Cross Of Christ I Glory .........Conkey
Jesus, Saviour, Pilot Me ................. Gould
King O Love My Shepherd Is, The ....... Dykes
Must Jesus Bear The Cross Alone? ........ Allen
Nearer, My God, To Thee .............. .Mason
Now Thank We All Our God............. Cruger
O Could | Speak The Matchless Worth . ... Mason
O Holy Night . .........voo0e s it cnddam
O Perfect Lave . . (... 4l .. wreees . Barnby
Rock OF Ages ........... hoe A S Hastings
Bllent Night . ...............; wa e o van's < alTTUDET
Softly Now The Light Of Day ....... von Weber

When Morning Gilds The Skies .........Barnby
We Gather Together To Ask

The Lord's Blessing ......... e A e Kremser
Work, For The Night Is Coming . ........ Muason

EIGHTEEN HYMN TRANSCRIPTIONS
FOR PIANO—§1.00
Efectively arranged transeriptions of many of
the popular hymns brought to popular attention
by the late Dr. Kohlmann at hiz Oeean Grove,
New Jersey concerta.

All Hail The Power Of Jesus' Name . . . Shrubsole

America, The Beautiful ................. Ward
Break Thou The Bread OF Life ....... . Sherwin
Crown Him With Many Crowns .......... Elvey
Holy, Holy, Holy! . ......... Y Shesib 8 St Dykes
1Am Thine, OLord ...... ....ccvuu.ue..Doane
It Is Well With My Soul ....... o |- .Bliss
Jerusalem The Golden .......... k¢ Brtra Ewing
Lead, Kindly Light .......... R Dipkes
Love Divine, All Love Exeelling .......... Zundel
My Faith Looks Up To Thee ........... . .Magon
O Master, Let Me Walk With Thee ....... Smith
On Christ, The Solid Rock, 1 Stand . ..., Bradbury
Saviour, More Than Life .............. .« Doane
Saviour, Thy Dying Love .. ...... B Lowry
Tell Me The Old, Old Story ........ S T T T

Ten Thousand Times Ten Thousand . ... .. :I)ykm
"Tis So Sweet To Trust In Jesus . .. .. Kirkpatrick

THEODORE PRESSER COMPANY
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wgIX INCHES BELOW THE COLLARBONE
AND A LITTLE TO THE LEFT”

The Bible tells us that out of the
heart “are the issues of life.”

BOB JONES UNIVERSITY

maintains highest academic standards; ‘

But BOB JONES UNIVERSITY emphasizes the Gospel. r
BOB JONES UNIVERSITY students acquire knowledge ;
They also develop zeal for Christian service and ministry. \

I BOB JONES UNIVERSITY graduates have enlightened minds;
| i
il &

Music, speech, and art without additional cost above academic tuition.

Academy and seventh and eighth grades in connection.

BOB JONES UNIVERSITY

GREENVILLE, SOUTH CAROLINA




