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New Publications 
March Album 

For Four Hands 
Price. SO Cents 

A compilation, unique of its kind, containing in all 
seventeen marches of various styles, splendidly ar­
ranged for four-hand playing, including two-steps, 
military marches and grand marches in goodly propor­
tion. All march rhythms are exemplified, including 
2-4, 6-8 and 4-4 times. Various composers are repre­
sented, classic. modern and popular. Every number 
is a gem. This will prove one of the most useful duet 
albums ever published. 

Presser Collection No. Ill 

Sonata Album 
FOR THE PIANOFORTE 

Compiled by L. KOHLER 
Vol. I Price. 75 Cents 

This valuable work contains fifteen complete sonatas, 
selected from the most popular works of H l ydn, 
Mozart and Beethoven, five sonatas by each composer. 
While the compilation is by L. Kohler, our new edition 
follows the model of the celebrated "Cotta Edition." 
An entirely new set of plates has been prepared. This 
collection is a rare educational value. It may be used 
to follow the "Sonatina Album" (Kohler) or any 
similar work, ~erving as a further introduction to the 
study of the great masters. 

Presser Collection No. 110 

First Pianoforte 
Instructor 

C. CZERNY 
Op. 599 , Price. SO Cents 

This volume is constantly in use among teachers.' 
being one of Czerny's most elementary works. It 
may be used with pupils who have j_ust_passed the 
rudimentary stage, the first few stud1e~ m the book 
being the five-finger position, wntten m whole a!1d 
half notes only. Op. 599 contains in a_ll 100 studies 
arranged in pro~ressive order and covenng all phases 
of elementary technic in an attractive mann.er. qur 
new edition has been prepared. in our us'!al pamstakmg 
manner. It will be found sallsfactory m all respects. 

SIX POEMS AFTER HEINE 
By EDW. MACDOWELL 

FOR THE PIANOFORTE 
Op. 31 Price. 11.00 

'This is one of the great Americ;an composer's most 
celebrated wor.ks, having ~mong,, its nu~0bers the wel!; 
known "Scottish Toue Picture and A Mem~ry.1 Each of the six pieces has for its motto one of Herne s 
poems of which the music written in_ Mr. 111a_cDowell's 
most characteristic vein is aptly 11lustrat1ve. The 
pieces are of medium length and are graded f_rom 
moderately difficult to difficult. All are <;haracterm;d 
by poetic grace and originality of conception, and will 
amply repay careful study. 

In addition to the two mentioned above the re­
maiuing numbers are "By the Fisherman's H!Jt," 
"Love in a Post-chaise," "The Shepherd Boy ts a 
King" and "Elegy." . 

Our edition is a handsome one, specially prepared 
aud carefully revised. 

Presser Collection No. 108 

Robert Schumann 
SELECTED WORKS 
for the PIANOFORTE 

Price, 75 Cents 
This is a volume of miscellaneous pieces selected 

from all the well-known opus numbers and containiug 
practically all the popular pieces l•y this master. It 
is rather more comprehensive 'nan any Schumann 
Album as yet offered, contain· v not the very easiest 
nor the mo>st difficult, b.1t 1>, .. vk~es by this master 
which are test liked and most generally played. ll is 
such a volu.ne as the progree;ive student will be proud 
and happy to possess; an addition of value to any 
musical Jibn ry. 

Well-known Fables Set to Music 
VOCAL or INSTRUMENTAL 

Verses by Jessica Moore 
Music by Geo. L. Spaulding . 

Price. 50 Cents 
Mr. Spaulding's work is too well known to call for 

extended c.omment. But this particular volume ts 
unique of its kind. It consists ot sixte~n little ,Piec.es 
which may be played or sung-, each piece tak111g its 
title from one of .tEsop•s Fables, each fable having 
been versified and set lo an appropriate and original 
melody. The pieces all lie in the first or early second 
grade, and display the ~a.me freshness vi melody and 
attractive musical quahtocs as are to be found m the 
composer's well-known "Tunes and Rhymes for the 
Playroom," and other works. This volume is gotte!l 
up 111 handsome form, very clearly engraved and u111-
for111 in general make-up with the other popular vol­
umes by this writer. 

New Songs Without Words 
FOR. THE PIANOFORTE 

Preparatory to those of Mendelssohn 
RICHARD FERBER 

Price, 75 Cents 

This volume is of rare educational importance, con­
sisting of a beautiful set of modern lyrics (fifteen in 
number) for the pi~noforte, which, ip addition to being 
unusually interest111g and attractive m themselves, 
may be used as a preparation for the "Songs Without 
Words" of Mendelssohn and for other classical works 
of similar grade and scope. These pieces are all of the 
earlier grades, easier than those of Mendelssohn. 
They are all melodious, expressive and ha rmonious, 
well contrasted in rhythm and mu.sical CO!Jtent .. The 
use of pieces of this character with pupils ~f mter­
mediate gr•de tends to develop taste and must~! per­
ception. This set should prove a welcome add1t1on to 
the teaching repertoire. 

Juvenile Song Book 
Price. 75 Cents 

Our endeavor in making up this volume has been 
to produce an all-round work useful for all purposes to 
which children's songs may be put, and with this end 
in view we have covered a wide range in selection. 
using the very best songs we have for children, none of 
these songs ever having appeared in any other col­
l eclion. A' number of the songs were specially com­
posed o r arranged for this work. All the action songs 
have complete directions for performance. There are 
songs for boys, for gins, for young children, for larger 
children. The text throughout is bright and interest­
ing, the music melodious and sparkling- The piano 
accompaniments are all easy and effective. 

IN PRESS 
FOR SALE AT LOW ADVANCE PRICES. SEND FOR BULLETIN. 

JUVENILE ALBUM FOR PIANO. Carl SACRED SONGS, LOW VOICE. 
Reinecke. ST AND AR D COMPOSITIONS FOR 

VELOCITY STUDIES. Geza Horvath. PIANO. Vol. IV. Fourth grade. 
THE ISLE OF JEWELS, Operetta by CONCONE, Op. 30. E tudes Chanta~t~s. 

Geo. L. Spaulding. BURG 1':i UL LE; R, Op. 105. Bnll1ant, 

STR~:-d~!~G, Op. 64. Me 1 odious NE~el~~R¥ S~cf NGS FOR WOMEN'S 

SACRED SONGS, HIGH VOICE. V OICES. 

THEODORE PRESSER 
1712 Chestnut Street Philadelphia, Pa. 

Harry c. 
Hammond 

Tenor 

Oratorio 
Concert 

Recital 

Knox Conservatory 
6alesbur2. Ill. 

Crane Normal Institute of ~usic 
Trainirg school for supervisors of music. Voice culture, 

sight-reading, ear-training, harmony, form, music history 
chorus-conducting methods, practice teaching. Graduates 
hold important positions in colleges, city and normal schools. 

POTSDAM, N. Y. 

HUGH A. CLARKE, ·Mus. Doc. 
LESSONS BY MAIL 
In Harmony, Counterpoint and Composition 

4632 Chester Avenue, Philadelphia, Pa. 

PIA.NO TUNIN6 
REGULA TINO and REPAIRING 
:A. Complete Course of Self ·instruction 

for the Professional or Amateur 
By J. Cree Fischer 

PRICE $1.75 
A work of great practical va.lue. Arranged systematic­

ally in lessons and thoroughly illustrated, mak111g a book 
that can be used for self-instruction, correspoi:idence 
courses or text book in schools and conSf!TVatones. .A 
valuable lesson is that on the tuning, regulatmg arn;t repao_r­

i ng of reed organs. We think a work of this kmd will 
appeal to teachers and musicians who live m the sn~aller 
towns and rural districts rarely visited by profe~s1ona I 
tuners, and then not oftener than once a year. It w1H also 
be a valuable work for a young man or woman ~ho w1sheo: 
to add to the income from teaching by keep111g pupils 
pianos in order. 

THEO. PRfSSfR, Philadelphia, Pa. 

J'tfusic C)'pography in all its Sl'ancla 

~~rr=:oudlty c. Limu1c51 

~o. to South fitclts Smrt, Philadelphia 
(Market above Fifteenth\ 

DECREES OF MUSIC CONFERRED 
1511 CIRARD AVE. K. H. CHANDLER, Pr•!!; 

J tflo(l llkU, I ltlM ll'AI 

lo ihe NEW SYSTEM Of 
TEMPERMENT 

"''I'' righted and to.uflht only by u1, ;• 
ntlr·iJ.ute our un1rn1lnou!i 1ueceu. rol. 
110 meuu~ ue&!lect geu.lng: our ~ree P tbe 
pect11-i tr lurt"ft'"te<t iu acquaiug 
l.leRt 111oreulou or the day. 

Please mention THE ETUDE when addressing our advertls!!!o 

-----ST_R_l_C_H_&_Z_E_ID-L-==:ER=--=p=--=-1 A-::-;N:--;-Q~S-=:;e~::n:t:•·"d: ';nTrT:=~~· :;:~~::dR~:::::ii::. T;:r~==~;. 
and Escellence; and New Artistic Designs of Cases. 

132d Street ar,d :~"9¥!"der Avenue, NEW YORK ht Pianoa. 

THE ET UDE 417 

~26!mm~mmmmm :ms»mmmmmm~~ 

' m~~ .:~~!~.~~~~~~;~~~:;:~.,;, ;~~~~!~~;~~.~~o~~~~~;,~; .. , ~ m A MONTHLY JOURNAL' FOR THE MUSICIAN, THE ~i~r S~l~~O~~~~ ;~~t:a~~t~ie ::l~~n~~~ss::~~~r~~~ ~~e ~:I;~1~~~~ll~fi7t~~~;:tcis~~te:~mJcm~~;l}~rcl;~~~~ m 10'] MUSIC STUDENT, AND ALL MUSIC LOVERS. June to Septemb~r, inc lusive, for only 25 cents. ~elf of the practical yalnc, human interest, Jk.~ 
<ftp Sub11Crlptlon, ,1.r;o per-;~;;.rungle Copte11, 15 Cent•. This price enables anyone to make a fai r trial educational importance and timeliness of these ~ff!l 
~~ c8118,111mPois1uge,2;;cents, ForeignPostuge,;2eents. of our J OURNAL for a nominal price. It is an ft.:w leading feature' prepared for our Summer ~Jk.~1..l[OJ~u~ 
l!f,!..~ Liberal premiums and cash deductions are allowed for ob- excellent opportunity for teachers to get their issues: 

~~ 
t'\lning subscriptions. pupils interested in a magazine that furni. hes 

~ much valuable information and 1·nspi"ration, to "Lessons with Kullak," by vVilliam II. c[OJ 
~~ 

Hemlttanee11 should be made by post-otnce or expreBI 
f'\ ~ money orders, bank check or draft, or registered say nothing of the forty o r more pieces of Sherwood. 

~
Id~~ letter. United States postage stamps are always mus ic. Urge y o ur pupils and musical acquaint- The mo•t notefl nf .\merican virtuo•i contribute• an ~(OJ f"'R received for cash. Money sent In letters Is da n- article upon the great German musical director, which 

m
~~~ gerous, and we m·e not responsible for Its safe ances to take a dva ntage of this offer. \ Ve are is the next hest thing to a lesson with Kullak. .!'llr. 

arrival. making these summer i sue th b t f the Sherwood al o gives valuable information relating to ~©] DISCONTINUANCE.-If -you wish the journal 5 S e es O Lis•t, Deppe and '.\loszkowski. 
co11Hnm••l un ex11llclt notke must be sent ns year. Pupils reading TnE ETl"llE during the 
within four months nfter the pnltl up snb- vacation season retain their interest and come Lessons on "Etude" Music. ~[OJ 
scrlption ex1>ires. Explicit directions will be 
se11t nt tl1e time of ex1>lrutlon. back more e nthusiastic for their fall studies. Hereafter every pieee inserted in Tmi ETUD& will 

RENEWAL.-No receipt- 111 11ent for renewnl•. On Le thoroughly and adequately explained hy well-known ~~ 
the wrapper of the next l8sne •eat -you will writers and teachers. .\!though this does not pretend 
be printed the date to which -your •ub11crlp- to approach the value of the services of a teacher "in 
tlon 111 paid up, which 11en·e11 a• a receipt for the llesh," our renders will find these notes of greatest ~~ 

f'\~ 'J'Onr anbscrlptlon. SOME CHOICE PREMIUMS. importance in teaching TnE ETUt>E mu,ic, and we arc 
Id~ lUANUSCRIPTS.-All mnnuscrlpts Intended tor publlca- sure that they will prove a veritable boon to many. 

tlon shonlfl be addressed to TIIE ETUDE, 1712 WE make special mention of several articles ~[OJ 
r1R Chestnut Street, and should be written on one side covering almost any lltimber of Sttbccripti"ons, " From Beethoven to Liszt," by Amy Fay. !... 
~~ ot the sheet o::ilv. Contributions on topics con- w ~~ 

~ 
nected with muslc-teachlng and music-study are which w ould be particularly valuable and at- \liss Fay is the author of "Music Study in Germany," 
solicited. Those that are not nvallable wlll be re- which has been puhlished in four countries and is one 

~ 
turned. tractive at this season of the year. Subscrip- of the most successful books ever issued upon a musical 

rl:'i ADVERTISING RATES wlll be sent on application. tions to THE ETUDE are ea ily obtained; subject. She studied with Liszt, Kullak, Tausig and ~:pt 
~ N Forms close on 10th or each month for the sue- f Deppe. Her article is very interesting. ~~~~ \J~ 

m ceedlng month's Issue. sample copies are free, and a sample copy le t 
rl:'i THEODORE PRESSER, is almost always a subscription if the person is "Turning Points in the Careers of Great Mu-
~N 1112 Cheatnut st., Phlladelphla, Pa. at all interested in mus ic. Even on premiums tak- sicians," by IL T. Finck. ~«JJ I ..... w .. Ph ........... o .•• ••w•'""'" M•U.•. ~~~nt~4;,J:~;~: :gr,~;f ;;~;,~::;J;~;;: ::~?:~~;~~~::;t~t::,~::::~;~'.'.~,~.~~~:~: ~ 

WfQJ~~ CONTENTS case only an additional few. If interested fur- Pachmann. ~~OOJ~ 
f"' the r get our full premium list. An article new to ETUDE readers, but full of interest 
l'li and useful suggestions. 
(pi'\~~ "THE ETUDE" _ July, J90S caFrdosr. 011c s11bscriptio11 see special note on post- ff::'/1i7 
M_~ "False Stories in Musical History," by Louis Jk.~ 

~~ 
Editorial . . . . . . . . . . . . . . .. . . . . . . . . . . . . . . . . 421 For two s11bscri1>tio11s "Six Poems for the C. Elson. ~[OJ 

~ '.!.'he Mid-summer Pr·actice Hout', Piano" by E A i\lacDowell a celebrated The well-known noston writer and teaC"her uives many 1":?1 

~ Ernest t·o1' "••sselmann 422 ' . . ' . f I I I . I I d I'" Tl. !..,'~ 

~ 
'.u~ 1 ._,~ work by a celebrated American. m<tances o c~p o• ec mus1ca ta es an tra< 1t1ons. us ~ITTJ 

~ Thoughts for 'J'encbers .. .... . E . M. Dwillani - f . Id article is valuahlc in assisting teachers in correcting 1":?1 
Letters l!'rom our !tenders . ...... . . . . . . . . . . 423 For three s11bscri/>lio11s a ounta111 pen, go erroneous impressions. !...' ~ 

m Tbe Acquisition of a Loose Wrist. ........ .. ·· 432 point. ml 
c!!i Lessons with Kullak . ....... 11'. JI. Sltcncooa 124 For four subscriptions a silk umbrella, either A New Series of Theoretical Articles, hy 8>. 

B 
Variety in Pieces ......... . George Ande,.son :gg 26 or 2S-inc h frame. Thomas Tapper. 

rr:IR Frolll Beethov~n to I,iszt. · ·······.Amy Fay Mr. Tapper, one of the best-known of \mcrican mu i- ~~ 

~
!JaQ~~J Prize Essay Winne rs ...... ..... ...... · · · · 4:!7 For fii•c s11bscriptio11s a i\I aelzel ).1 etronome, cal educators, will commence a new series of theoretiC"al ~R~ff~ 

Tbe Questionable Advantages of F oreign or a pair of French opera glasses. articles. They are heing prepar<'<l in such a manner i:,:IJ 
Rtudy .... .. ...... .... . . A. M. Hausrnth 427 For nine subscripiions the ncwc~t tyle th3t our readers will find them immediately useful and 

~~ 
ls t he Piano a Disadvantage ? b.r Thomas comprehensible. 

~~ Tapper-, C. B. ('ad~'. E. R. Kroeger. II. D. English Oxford bag. ~~ 

E~J 
Wi lkins anfl L. c. :'linger .. . .......... ... 12'l For 1o1 subscriptio11s 24-inch dress suit ca~e. "Influence of Music in the Home Life," by ~1..~lI~~ 

~ Making Spare ?llomcnts H elpful. E. R. Kroeger. 
E. Jf. Fulltcood 420 The well-known St. Louis piani•t. compo•er and teacher 

European )lusical Topics ..... . Arthtl>" b' lson 4:W contri\Jutes an article upon t!ii• vital •ubject which 
Turning Points in the Careers of Great every parent and mu ic lover should read. 

(({Mi .!'IIusicians ................. . 11. T. Fine!• 430 FREE TO NEW SUBSCRIBERS DURING ~fg] 
~~ Put Yourself in Ilis Place ....... . E. R. Peet 431 JULY. "The Acquisition of a Loose Wrist," hy Perice 1":71 

~~ Perle v. Jerris 143322 D th" one month only for each new V. Jervi. · !...:~ 

fG}
l&Q~~J Has llfusic Any )IPaning? .. •.... I. r. Glaglcr · URTNG ts ~lle] llow the )lusic Teacher is IJampered by subscriber recei~·ed at the rcgt1lar price we An extremely valuable technical articl" by a practical teacher and lucid writer. 

Public School "-ork .......... Helle Squires 433 will, upon request, send entirely free two 

~~ The Teachers' Round Table.· :,.
1
· ·Y.· J. Corey 434 plati'tiotype post card~ of atiy of the Great "Conflicting Rhythms," by F S. Law. ~[OJ 

?1,"i Explanatory Notes on Etude "' 'r's.1cw . . Orcii• · J ~1..~V, U:,J • 136 l\fasters, see list of head~ and another note How to play three notes again t two and vice vcr,a. 

~~ 
The Voice Department, under this column. This offer may be used with •omc very ingenious exerci•e all teacher should f": 71 

?1 "i D. A. Clippinger, Editor 461 k . h . f . learn and employ. !...' ~ 
U:,J Organ and Choir ..... . Sumner Sallrr, Editor 464 by premium wor ·ers wtt out mter enng with "Piano Great Masters," ~;Pl 

~~ Ylolln Department .... . Rol!t•1·t Rrai11e, Editor 16U the regular premium . Lessons by by ~~~\&~ 
UN '.L'he Children's Page . . . . . . . .. . . . . . . . . . . . . . 468 E. B. Hill. 

IDJ~ 
Publisher· a Notes .... · · · · · · · · 4 70 The last of ::\fr. Hill's valuable <cries, in which the 

Q J ~~~i~1°~~~0i;:i~~si:c:. :·: :· :· : ·: ·: ~ :_ :_ '. : '.::::::::: !~~ t~~,;'t;~~i~~1d 1~~h~r~r h~:~tt~~~"in~ic~~~d~0ufj;i!n~r~f~f,,di~ ~~~nLJ~ 
~~ lliusical Deveioiiment Late In Life.......... 4i3 LIBERAL PREMIUMS OF MUSICAL devoted exclu•ivdy to Liszt. ~~ 
~ 47~ Questions and Ausw<'rs ........ · · · · · · · · · · · v POST CARDS. " M W · d 
1?1\~ 'l'be :Musician's Rummer ....... . c. 11'. Gdmm 476 How the asters a1te and Worked for ~~ 
~J A ?1Iusic-a1 ?llountain . . . . . . . . . . . . . . . . . . . . . 476 For 011e s11bscriplio11 not your own we will Success," by Carl G. Schmidt. ro 
~~ 

f';taccato and LC'gato . · · · · · · · · · · · · · · · · ·: · · 477 send 12 cards made up in the following -..ets. A very inspinng article for young musicians. ~~ 
Itleas for Club W orkers . . ·· .Jfrs. J. A. Olii-er 478 full sets to be taken in every case. Thi is an 1;. <fi\°1i ~Much-abused Title · · · · · · · · · · · · · · · · · · · · · !~~ extremely liberal offer and may not be con- "The Uses of the Phonograph in Voice Teach- m m 'gousm in ?IIusic .. . ~~~-~·1~--.. ..... . .. .. . . ~i~1~et~1~ed ~?t~lec~~~:o~~ti~~~ter than cabinets, w:i~er~Y~r;:~iu:C:ic~n witth;~~:i·;1~~ic. o~o~~" si~~~t·~ro;;;~ ~~ 

miOJbD~~ Snllors' Rong and IIornplpe ... .. . c. Koelling !44·~340-.2, Plat1"notype Postal Cards. question will be ably presented. ~fg] 
Homeward )!arch ............ Chall. Lindsay !... ~ 
Flying DoTes (4 hands) ....... · .Carl Heiiis Great In addition to these valuahle feature· there ~~ 

('I~ Fun~ral :March (4 bands) ... . F. Jff'111lelRsoh11 Great Pianists, Series _\ , 12 cards: f":rl 
~ I' ., · D 11· l Jfo·art 4-H p,·a111·c_·ts, Seri.es B, 12 c.ards,· Great '.\[asters, 12 will be numerous articles by well-known writ- !..,~ 

mJ c~~i\\~1 1~Yalt~ ..... ............. : ·.:: :.i.' p,;-,;c.~t PT;ilic !~\I card ; :\Iodern '.\Iasters. 6 card~; Opera Com- ers and practical teacherc; bearing directly ~~ 

~
:~ Run Rhower. · · · · · · · · · · · · · · · .J·'. P. _ttlierton poser~ .• 6 cards: Great Violinists, 6 card~; upon the teacher's work, many with especial !-.·~ 

('l Tender AYowal (Yiolin and Piano), , m 
~ H. Enoel111a1m 4;;2 Celebrated Violini_ts, 6 card·; Renowned reference to the Summer ~eason. Among these Pl 

" I G ti .F. Hronmel 4 ;;4 . 6 d ' E 'f I ~\J «i\1i nforwnt,;:1~~!~~.:::: ·. :·.·:.: ::::: .R . tlrlilbao 4;;4 Violinist, cars. wrtter are -· Yon ·' us:e mann, Charles E. ~~ 
~~ '.l' he Paper Chase .............. Paul La1rso11 4;;;; \\Tatt, I. V. Flagler, Arthur Ebon, \V. Francb !:J~IJ.:! 
(I~ '.\Ierry Games ... .. . G. B. Fmtr. !g~ Historical Post Cards. Gates. A. H. Hausrath, Edith Lynnwood ~ff 
J,; ·Near er,::\IyG.o(i,.toTliee."." .... IJcnr!fParker 4~0 ~~~~\&~ m C'omlng Home .. . ... . ... . . . Geo . • 1. Clwpmaii u Beethoven, r2 pictures: Liszt, 6 pictures; \Vynn, Cah'in B Cady and many others. ,;. 

Homage to Grieg, Melody (Pipe Organ).. 460 \Vagner, 12 picture~; Great Composers, q Every effort has been made to make these ffi Geo. E. Whitiny Summer 1· · • d' bl m 
~ cards in nine colors. ues 111 i-.,pensa e. ~\IJ> 

mff'79. · ~tm,;m(t:t!Plt:!!f?Jl m IJ:!l~/ffl~Q(t:fl_!t:f~lt:!!(9Jlt:i!~lt:!!~lt:!!({:tllt:!!f?Jl.rrtfiJ ~a:«S~S«6«S~~~~~\Q\'Q ~ 'Q\'Q~g~~~~'Q~'Q~'g~'Q~Q~ 
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PUaLICATIONS OF G. SCHIRMER: NEW YORK 

PASTIME .MUSIC for the 
SUMMER SEASON 

SELECTIONS FROM FAVORITE OPERAS FOR THE PIANO 
A series of 41 arrangements of the best-known standard operas (others to follow) published in 

small quarto, each number about 50 pages. In each case these selections represent a condensed edi­
tion of the Piano Score rather than merely a selection. The arrangements are only moderately difficult. 

Price, 50 Cents net, each, in paper 
In cloth bindings (three numbers in one), $2.50 net 

LIST OF THE OPERAS 
1. CARMEN 12. LUCIA 22. FIDELIO 32. WALKURE 
2. FAUST 13. MART HA 
3. ROMEO AND JULIET 14. DON JUAN 
4. TA NN HAUSER 
5. LOHENGRIN 

15. HUGUEN OTS 

6. TRISTAN AND ISOLDE 
16. CAV ALLERIA 

17. MIGNON 
7. /_IDA 
8. RIGOLETTO 18. BOH EMIAN GIRL 

9. TROY A TORE 
10 . TRA VIA TA 

19. SONNAMBULA 
20. FREISCHUTZ 

11. B ARBER OF SEVILLE 21. FIGARO 

By A. K. VIRGIL: 

~Virgil Method-Foundation Exercises 
BOOKS I and II, Each $3.00; Cloth 25 eta. Extra 

STEP BY STEP- A Text Book in Piano Playing for Teachers, 
Players and Students. Price $2.00 

EDUCATION IN MUSIC- A Book for Teachers. Price 25 cts. 

Address 1002· Flatiron Building, NE'\N' YORK 

---WATCH THIS SPACE --­
BREHM15 MONTHLY BARGAIN 

Fireside Melodies 
Four new easy transcriptions of old melodies. 

arranged for small hands, no octaves, second 
and third grade. By H. ENGELMANN. 

Home Sweet Home, Old Black Joe 
Nearer, My God to Thee 

Laat Rose of Summer 
To introduce we will send them this month 

for 1oc each, or the set of four for 25c. 
BREHM BROS. ERIE. PA. 

THE YOUNG DUET PLAYERS 
A New Eaay Four- Hand Album Compiled 

By DR. HANS HARTHAN 
Price 50c. 

This collection of easy duets, all of 
which we1·e either specially arranged or 
eompo~ed. Is particularly adapted for 
sight reading and for elementary drill 
ln ensl'mble playing. This volume may 
tlwrefo1·e be used to follow Ilarthan's 
"Childhood Days;· Koelling's ''Teach('r 
and Pupil"' or Low"s "Teacher and 
Pupll." In these duets the pupil m:1y 
play either prlmo or ~econdo, a very de· 
cidl'd ndvnntnge. The various number~ 
arc carefull~' gruded, varied as to Rt~·le, 
k('y and rhythm, and generally at· 
tractive. 

The pieces are all ro('locllous and th<• 
parts well balanced. The use of this 
work will prove a source of mutual en· 
joyment to teacher and pupil. 

Theo. Presser 11J~11!'d~~~~~:,tP!~·· 

HA VE YOU, dear friend, as yet proposed. 
Or won the heart you think divine? 

If not, be quick and send at once 
For the new song, "Say You'll Be Mine." 

20c. per copy. (No professional copies) 
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EDITORIAL 
"He who combines the useful with the agreeable, carries off the orize"-Horatious. 

H A VE you thought about your business for 
next year? Are you planning a campaign 
to secure pupils now? Or are you waiting 

to take the flotsa m and jetsam, when the Autumn 
months come? 

The Summer is the time to solicit patronage for 
the Fall. If you send out one little circular and 
fail to secure pupils in the Fall don't proclaim that 
"advertising" is worthless. You should keep your 
patron s continually info rmed of your activities and 
preparations for the next year. This may be done 
in several ways. 

A printed ci rcular and othe r .announcements are 
desirable but not sufficient. By means of letters, 
personal calls and picture postal cards you should 
show your pupils that you have n ot forgotten them 
and that your interest is continuous. 

If you do not keep your o ld pupils you will have 
difficulty in building up a successful business. Secur­
ing new pupils is another matter. If the new pupils 
you desire are not familiar with your work in the 
past you should make them fami liar by means of a 
modest but effective circular describing your work. 
Be direct and engaging without exaggeration or 
bombast. 

Every teacher should have a list of names of 
prospective pupils. The best way to secure such 
a Ii t is through continual advertisement in first­
class daily pap~rs and musical magazines. Preserve 
t~e list of names of t hose who reply to your adver­
tisement very carefully. The response indicates 
that the writer is interested in you. Business houses 
value such names very hig hly. The applicant 
should receive frequent circulars from you. 

Don't be discouraged if you send circulars to 
such prospective pupils and fail to receive an im­
n:iediate reply. Sometimes a pupil who has received 
circulars for five years or more finally resolves to 
Patronize the progressive and persistent teacher. 
T~e~e methods should be supplemented with dis­
cnmmate personal letters and, in the case of friends, 
Personal calls. 

T HE radical difference in t he modern style of 
. composition from the old should be recog­

nized by all progressive teachers and 
students. It is obviously necessary to devise new 
methods of study, new means of tech nical develop­
ment. new appreciations of the necessity for care­
ful phrasing and the proper mental conception of the 
beau tifully intertwined melodies which compose our 
modern tonal fabrics. 

In many ways Strauss, Debussy and Reger are 

nearer to Bach and Palestrina than they are to the 
more recent composers. :\1ozart, l\Iendelssohn, Bee­
thoven or Schubert. The polyphonic character of 
Bach's music makes it the best possible preparatory 
course leading to a comprehension of our mo<lern 
masters. Clementi, Cramer and Czerny might 
have sufficed for students who would play :\fozart, 
Haydn or Beethoven, but for the composers of the 
present day we need Bach, Bach, Bach. Chopin 
saw this necessity very clearly and practiced Bach 
before concerts at which he played his own (Cho­
pin's) compositions exclu ·ively. 

An understanding of Bach will help the student of 
any composer of any age. but the radical tendency 
of present day write rs towards free polyphony makes 
the study of Bach imperative. :\I. V. \Nhite, in his 
recently published "Harmony and Ear Training," 
aptly describes the difference in style thu : 

"The trend of modern music makes the harmoni­
zation of melodies an ungrateful subject, for it seems 
t hat the 'Melodization of Harmony' is a sponta­
neous growth of modern composition. A melody by 
Mozart, Haydn o r Beethoven may be harmonized 
by a student with a harmonic result closely akin 
to that attained by the composer; but the harmoni­
zation o f a melody by 'Vagner, Strauss. Grieg, 
Franck, MacDowell or other composers would have 
little if any appreciable relation to the harmoniza­
tion as seen in these composers' works." 

NO one needs optimism more than the musi­
cian. Samuel Johnson, the somewhat sour 
and sordid English author, wrote: "The 

habit of looking upon the bright side of things is 
worth far more than a thousand pounds a year." 
No man is ever a success in life if he is not an 
optimist. for what matters money, fame and adula­
t ion if you have not real happiness? 

Can you imagine a more dismal figure than Carlyle 
\Vith his vast literary accomplishments and dis­
astrously biller and pessimistic disposition? We 
musicians can all be optimists if we will. If you 
have tried and failed you do not live in the land 
of fresh air, plentiful rest, wholesome food and 
health-giving exercise. The composer ·wolf, who 
recently died. was extremely pessimistic, as have 
been many musicians. Had they been optimistic 
their musical productivity w::mld no doubt have been 
greatly increased. 

Optimism does not mean an idiotic trust in vent­
ures which are at best dreams of impossible pros­
perity. It means the ability to meet difficulties and 
even disaster with a stout heart and the smile that 
wins. If your teaching season is bad, don't de pair­
look on the bright side of your many evident ad­
vantages and work for more business. Think of the 
successful men you know. Are they not mostly 
always optimists? 

W HEN chairs with back-rests were fin.t in­
troduced in Ancient Rome they were used 
exclusively by the women. l t was thought 

effeminate for a man to sit in a chair with a back. 
The Roman man was supposed to have back muscles 
so strong that a back to a chair would eem absurd. 

The backless chair of modern times is the piano 
stool. Unfortunately our systems of physical edu­
cation are not employed extensively enough to 
give our children backs that do not require a sup­
port. To oblige a child to sit upon a backless piano 
stool. as hard as a miser's conscience, and practice 
r.or two hours, or even one hour, continuously, is 
little less than a form of torture worthy of a 
Torquemada. You, who have never undergone 
this punishment, have only to think of your expe­
riences on a circus bench to realize what the child 
undergoes. No wonder the little ones long for free­
dom from the practice hour. 

Let us have shorter practice periods and more of 
them. Until our children have Roman backs let us 
have chairs V.'ith comfortable back-rests and not 
the uncomfortable piano stool. 

T HE art of expressing ideas in correct, force­
ful, comprehensible and attractive language 
is one which every musician should acquire. 

Have you ever tried to write your opinion<;? If not, 
you may not realize the extent to which you have 
cultivated this art. 

There are thousands of fine musicians who have 
not been successful solely because they have never 
classified their fund of musical knowledge so that 
it becomes available at any moment. No one can 
do this for you. You must do it yourself. 

You may not be aware of the disjunct muddled 
and indefinite condition of your musical ac~uisitions. 
The method of putting one's ideas upon paper re­
veals your weaknesses in a glance. It is not a diffi­
cult process to acquire, but it requires constant prac­
tice. It is said that if Victor Hugo stopped writing 
for any considerable time, he was able to resume 
only with great difficulty. The musician who will 
read works like Ario Bates' "Talks on Writing 
English," Barrett Wendall's "English Composition" 
and Johnson's "Alphabet of Rhetoric." and th;n 
get off by himself and do some concentrated orig­
inal thinking. will soon find that the power 'of ex­
pre.,sion will develop in a most gratifying manner. 

It not infrequently happens that these articles 
are salable. • Iusical papers are always very glad 
to get r~ally fi~e ma~erial. Thousands of pages of 
manuscript are m:iesttgated to get one good thought 
expressed, and sUttable to the requirements of musi­
cal magazines. There are musicians innumerable 
who devi e new and original plans of study that are 
of value to the world. 

. 
4 
• 



When a physician discovers a new method of 
treating a disease humanity prompts him to publish 
it to the world. The reputation he acquires through 
publication becomes part of his professional acqui­
sitions. Tt makes him more valuable to the world 
and his fee for services almost invariably rises ac­
cordingly. Even if you do not find a market for 
articles you have at least had the advantage of ex­
pressing your ideas and appraising your ability in 
this direction. 

Don't be discouraged if your firsf article is re­
turned to you. The writer studied, wrote and con­
tributed regularly to musical magazines for many 
years before one article was accepted. 

''THAT is best which liest nearest. Shape 
from that thy work of Art," sings Long­
fellow. Have you availed yourself of 

every present opportunity or are you looking into 
the dim future for illusory success? Right in your 
music cabinet, right in this very copy of THE ETUDE 
there may be the materials for your development. 
Materials far more valuable than those beyond your 
reach at present. 

The Editor recently spent an afternoon in a 
village near the Hudson River and heard a lady 
exclaim: "Some day I am going over to see the 
Palisades. I have lived here five years and in 
the meantime I have been to Europe and lo Yellow­
stone Park, but I ha-ye never seen the tops of the 
Palisades." This wonderful natural beauty was 
only three miles distant-three glorious miles through 
magnificent woods and fields. The speaker had been 

.all over the world, bot had never seen the beauty at 
her own doors. 

Sit down now and make a list of the pieces you 
have. Read THE ETUDE thoughtfully every month 
and secure books upon interpretation, execution and 
musical history. It makes.. no difference whether Y"U 
are in a city mansion or a backwoods log cabin, 
if you determine to get ahead and have the requisite 
"gifts," you can begin at once upon "that which liest 
nearest." 

Don't worry about the possibility of not having 
"gifts." If you had not the "gifts" you would very 
probably not have the strong inclination. "Gifts" 
are very often nothing but the fruit of work and 
intense desire. 

"AN ounce of prevention is better than a 
pound of cure." This truth is easy to 
realize but difficult to observe. 

Many European teachers have told us that in 
America there is not enough preventative method. 
They say that we permit our pupils to make ·mis­
takes and then set out to correct them. Their 
theory is that the causes which led to the mistake 
should never have been permitted to exist. "If 
there is a troublesome passage in a piece, we should 
so explain it to our pupils," maintain our 'European 
critics, "that the possibility of mistakes in the 
future is forever removed." European laws and 
civic ordinances are upon the same basis. 

In some parts of Germany you will find an ordi­
nance which will warrant your arrest if you place 
a flower pot upon the sill of one of the upper wm­
dows of a house in such a manner that there is no 
means of preventing the flower pot from falling or 
being blown to the street to crown some unfor­
tunate pedestrian. In America we let the flower 
pot fall, if Fate so ordains, and then we stand the 
possibility of having a distressing lawsuit. Perhaps 
we do not have enough preventative method. Per­
haps we do leave too much for our pupils to find 
out for themselves. · 

Whatever may be the faults of our method, it has 
some cardinal virtues. Most of the very great mas­
ters and virtuosos have been men and women who 
have learned the trick of finding out things for 
themselves. 

The pupil who depends everlastingly upon the 
teacher for his advancement is almost invariably the 
pupil who is miles behind in the race. 

"A PIA~O player, with highly developed technic, but 
without feeling and without taste, seems to me a Har­
lequin. One is astonished at the incredible. and diffi ­
cult dislocation of his joints; perhaps one 1s amused 
thereby, but real ~sthetic enjoyment one does not have 
nor cannot have."-Jedliczka. 

THE ET UDE 
THE MID-SUMMER PRACTICE HOUR. 

BY ERNST VON MUSSELMAN. 

BY this time many of the conservatories and 
music schools will have begun to pour forth their 
annual out-rush of freed students on vacation bent, 
and many, very many, from that vast army of private 
teachers will have arranged for the dispersement of 
their classes, content to drop the curtain upon their 
past winter's labors with the kindly admonishment 
to "not forget the practice." It is not without a 
trace of sadness that one feels in this parting from 
classes, even though the separation be but a tempo­
rary one. However, despite the pangs at heart, to 
the pupil from a distance does this finale come in a 
manner that serves to dilate his nostrils with the 
scent of home and all the excitement attending a 
home-coming. But there comes a <lay when all the 
excitement has passed, leaving in its wake the cus­
tomary reaction that causes us to remember our 
winter's labors and to wonder vaguely, "How can I 
practice?" 

Dexterity of the fingers is acquired only by the 
development and strengthening of the many muscles 
of hands and fingers, no t greatly unlike the training 
that a superb athlete has undergone. To overtrain 
one's self and insist upon excessive OYerwork despite 
the protesting outcry of Nature mark the approach 
of dull, listless mental action, an<l one's movements 
degenerate into the lifeless mechanics of an autom­
aton. Therefore, the student who has labored 
strenuously for his art will find it much to his ad­
vantage to forget his duties for a few weeks when, 
fortified by a little rest and much outdoor \ife, he 
may return to his work with a clear brain .and 
added zeal. 

Hand Culture and Vacation. 

Many ambitious pupils would like to indulge in 
more out-of-door exercise were it not that they fear 
a stiffening of the hands. With the assurance that 
rest away from one's duties is a relief to tensioned 
brains, nerves and muscles, the only precaution nec­
essary is the avoidance of any pleasure that would 
tend to bruise the muscles. Following such exer­
cise, it will be found most refreshing to the hands 
to dip them into alternate baths of warm and cool 
water in which has been placed some salt, after 
which a thorough massage from the base of the 
hand to the very finger-tips will cause them to fairly 
tingle with a new life. 

The Hours of Work. 

There is no consistent reason why one should not 
be able to do just as good work in the summer 
season as in the winter. Proof in this assertion 
rests in the fact that many teachers follow their 
vocation almost the year through. Naturally one 
does not feel that crisp energy that is his during 
the cold season, and the calls of the pure air and 
shady forests vie with the keyboard for favoritism, 
but a lessening of one's hours is the only needful 
remedy. In complete accordance to the season it is 
obviously one's desire to turn from the heavier to 
the brighter and happier side of his repertoire, and 
here the sparkling etudes of Chopin and like com­
positions are dear to us if for no other reason than 
their vivid portrayal of the flowers and birds and 
beautiful landscapes. 

"Maximum benefit from minimum time" should be 
the rule of the summer worker. He should not have 
a gigantic array of heavy work to go over each day, 
but divide it as much as possible over several days. 
For one's study periods it is well to appoint the 
early and late hours of the day, noting well that 
all windows are thrown wide to the breezes. For 
the sake of convenience, we will designate these 
periods as First and Second. 

During the summer we assume that the pupil is 
desirous of learning new numbers to add to his 
repertoire. It is a good idea to take such works at 
the First Period, extracting all parts which represent 
a technical difficultv and ~oing over them slowly 
and carefully until thoroughly mastered and memo­
rized. Since each one of these portions has shown 
a weakness in your execution, it is only reasonable 
to expect its remedy therein, and a very sane remedy 
it is. This procedure. if persevered in zealously, 
should occupy most of the First Period; however, 
the time that may remain could aptly be devoted to 

like portions of your old repertoire that are liable 
to become rough through non-use. 

The Second Period should consist mainly of goi 
11 b . I . . ng 

over a new num ers 1n t 1e1r ent1rety, as well . 
the reviewing of the older ones, paying particu1:' 
attention to interpretation. It is safe to say tha; 
many pupils will be. ~appily surprised at the new life 
that an old compos1t10n will take on during such re. 
views, for, after all, it is only by living in them that 
one extracts the hidden beauties. · 

Practice so arranged will permit the use of the 
warmest hours for the reading portion of one's 
education, as much an essential as work at the key. 
board. Besides, there will be ample time for the 
student to get out into the pure air and sunshine 
of parks and wooded hills, and there again will he 
find a lesson awaiting him-the greatest lesson oi 
them all-the music of Nature. 

THOUGHTS FOR TEACHERS. 

BY E. H . DUNHAM. 

INTELLECTUAL and physical development are dependen: 
upon individual effort, but if this be compulsory 
and not made in obedience to the necessities oi 
our natures it is of doubtful value. 

The desire for play is the compelling force of 
childish activity, mental as well as physical. Ex· 
perience has taught us that symbols and definition• 
will not interest the young. The necessity of the 
child's nature has defeated that method of musi: 
teaching and obliged the acceptance of his concept 
of life and the adaptation of it to his early lessons. 
Happy songs and pleasant games are his lesson; 
now in melody, rhythm and form. 

As the child grows in mind and body many mental 
forces are striving for supremacy and here the 
Twentieth Century teacher meets a more difficult 
problem. It is to develop and cultivate the mind 
of the pupil through these natural characteristics, 
and the teacher must acknowledge that "the method 
of teaching which most nearly approaches investi· 
gation is incomparably the best." 

For instance, in the study of technique explana­
tion of the mechanism of the piano or violin grati· 
fies curiosity and gives a reason for the otherwise 
meaningless and arbitrary exercises. 

Musical biography entertainingly told will stimu­
late ambition. 

Clubs and recitals are means through which im· 
agination may be quickened, and emulation assisted 
to develop a desire for a broader and more intelli· 
gent musical culture. 

But these forces must be guided and directed 
Confidence must sometimes take the place of curi· 
osity or reason. The ambitious but impatient pupil 
must be restrained. 

The teacher must prove to the self-satisfied pupi'. 
that to be a musician is to know the theory, science. 
history and literature of music, and that education 
has no end. 

Discouragement must be routed by the power oi 
faith-by judicious praise of present results and 
cheerful assurances that honest effort has always 
brought its own reward. 

Let us not lose sight of the fact that the most 
imperative duty of the teacher is to add to the re· 
sources of his pupils for living contented and right 
lives. 

To do this is to supply them with the means of 
gratifying their needs for entertainment and plefr 
ure, to provide them with sources of consolation in 
grief, to save them from the ennui and prosaicness 
of life and the temptations of idleness, and to fit 
them for useful and influential members of society. 

1t may be that in the stress of daily profe~sional 
duties we should become deaf to the voices within 
ourselves, urging us to further effort and self-im· 
provement, and being content with our own attain­
ments, soon be left behind in the march of progress. 
if it were not for the necessities of life. 

There is the need of daily practice. There must 
be opportunities found for inspiration and for ex­
amination and study of new material. 

May we not by earnestness of purpose in our 
teaching increase this mighty force which shall con­
tinue to promulgate and broaden the sphere of our 
beloved art? 

THE ETUDE 

LETTERS FROM OUR READERS 
Live Topics of the Music World 

Discussed by Practical Workers 

COMMERCIALISM IN MUSICAL ART. 

To the Editor of THE ETUDE: 
I beg leave to repeat to you that the state of 

affairs with our piano makers and great managers 
an<l great music societies in this country is one in 
which the country is practically led around by the 
nose for the sake of commercial interests, which 
are creating a state of know-nothingness with regard 
to the best interests of American musical art, and of 
Americans in that art; and I ask no pardon of any­
body in saying this. 

There are quite a number of better pianists here 
among the young students in Chicago, taking each 
point in succession, than quite a large number of the 
imported artists, who are railroaded through the 
circuit, with everything in their favor, and every­
thing against the first-named. But these same local 
"debutantes" can go practically in the list with the 
three thousand or more pianists in Vienna, who earn 
an average of two dollars a week, as far as justice 
:is concerned. 

I know of no more unjust or discriminating abuse 
-0f tariff laws and rebating than this. 

Yours, cordially, 
WILLIAM H. SHERWOOD. 

CLEAN KEYS. 
To the Editor of THE ETUDE: 

There is something peculiar about the fact that 
many housekeepers, who are otherw:se over-nice and 
very punctilious, will neglect their piano keys. This 
is liable to be the case where the mistress is not 
herself a performer, an<l her instrument is used only 
when she has visitors. If the dusting is left to a 
hired girl, she is almost certain to use the same 
doth on the piano keys with wh ich she has already 
deaned the furniture. After absorbing all the dust 
and grease from the furniture polish, the nasty rag 
is brushed over the keys, and the result is worse 
than no cleaning. 

Not long ago I was asked to play on a grand 
piano in a 110me where t he housewife is herself 
immaculate, and who prides herself on her faultles s 
housekeeping. The outside of the instrument was 
shining and dustless, fo r this the madam could use 
her eyes. Bu t the keys! They were sticky and 
gummy, and my fingers could not make any headway 
over their gluey surface. I was so disgusted and 
annoyed the inspiration could not come, and a very 
mater:aJ indignation possessed me, instead of a 
spiritual elevation. Where righteous rage had fi 1led 
me, there was no room for the divine fire. This 
lady knows no music, and never places her fingers 
on the keys, therefore her "help" was directly re­
sponsible for their con<lit:on and yet I could not 
blame the domestic entirely. ' This is really an im­
portant matter for all piano owners to consider. In 
many homes only the children use the keyboard. 
They practice daily with unclean hands, and th_e 
mother never notices h ow dirty the keys are, unt~l 
a chance visit from the teacher or some other musi­
cian calls her attention to it. I have had such a 
mother pick up the skirt of a dirty apron and dust 
the keys off after asking me to play, and I 'll ve.nture 
most musicians have had the same expenence. 
Clean cloths, soap and water should be used on. the 
keys frequently. There is contamination in dirty piano 
keys, and it is an insult to musicians to ask them to 
play on an unclean keyboard, just as it would be to ask 
your dinner guests to use dirty knives and forks from 
a soiled table-cloth. 

Keep your piano open a gocd part of the .time. ~nd 
the keys will not turn yellow. Give them a daily w1pmg 
with a clean, damp cloth, a weekly bath with soap and 
water, and an occasional wash in pure alcohol. The 
latter is a certain preventative for yellow keys. 

l\IAGGIE \VHEELER Ross. 

GETTING ESTABLISHED AS A TEACHER. 
To the F.ditor of THE ETUJJE: 

I finrl many articles in past issues of THE En:DE 
referring to the business side of the teacher's work. 
Too much cannot be said upon this important sub-

-

j ect and I trust that I may be permitted to state 
some of my views. 

I consider the location of a studio the most 
important feature. Locate centrally- get over the 
idea that the public will h unt you up. It works the 
other way now, my dear brother. Do not swing a 
sign with "Conservatory of l\l usic" when you have 
a ten by twelve studio. Identify your business with 
your location. The name of your town on your 
cards and shingle will bring you more business than 
your own name in large letters- for example, I use 
my town name on all my advertising matter. A neat 
card in the professional department of your best 
paper will keep your business before the public. 
Your best card is your students. 

Recitals bring good results to both you and the 
pupils-always use a printed program at all recitals 
and concerts. 

I do not believe in canvassing, in fact I have yet 
to solicit my first student. Keep your business be­
fore the public, but do not crowd yourself into the 
breach. I find that a rubber stamp, worded as to 
your needs, can be used with good effect on students' 
music, composition books, etc. 

I will add a little advice, intended for the new 
teacher. Never, no matter the cause, never speak in 
an unkind manner of a competitor, or of a student 
of another teacher. If yoh are in the busine~s for 
the business, attend strictly to your business. Read 
and have your students read THE ETUDE, cover to 
cover. Keep aloof from the undesirable element. 
Never attempt to do a thing unless y ou arc positi,·e 
that you will "make good." Read this letter over. 
One thing more, it is better by far to be a big fish in 
a small pond than to be one of a mil lion of the 
little fishes in the ocean. 

R. J. HAMMEL. 

SUBSTITUTING GOOD MUSIC FOR BAD. 

To the Editor of THE ETUDE: 
I have read your recent symposium upon the 

necessity for ear-training and music t~inking. \Vill 
you not kindly afford me an opportumty to express 
some of my own opinions upon this subject? 

The great object of music study in America is not 
merely t o teach the young to pla~ upon keyboards 
and violins, but to lead the child, first, to . read 
music mentally and, second, to express music as 
he himself feels it. \Ve are aware that emotion, 
ima"'ination and caprice have a great influence upon 
the ~roduction and reproductio~ of mu ic, J:iut h.ow 
few of us who are teachers reahze that music bmld­
ing is based upon logical proce~ses in which rea-,on 
and judgment should play as important a part as 
thought and impulse! 

The other day a distressed mother called to !'ay 
that her young boy was not playing the ex~rcises 
which I had given him, but that he was try111g to 
play certain old dance tunes out of a book owned 
by his grandfather, who was a good old player of 
the old regime. 

I assured the lady in question that the whole 
matter could be adjusted; accordingly I s_ent for t.he 
boy and showed him some very charmmg Damsh 
folk songs in which were a ~ew reels and count.ry 
dances. "Now," said I, knowmg well that the child 
longed for rhythm, the primal instinct of both the 

"fted and ungiftcd, "we will play a very old melody 
~~lied a reel, which the Scotti h and Danish people 
love and we will see just how well the forearm 
mov1es. If our fingers cannot kee~ up with our b<;>w 
then we must play slowly. This 1s a good exerc1 e 
to make the fingers strong and quick and to make 
the good arm move quickly and grac~fully, bu~ we 
must watch the bow carefully lest 1t move m a 
'crooked line' "vith the bridge." . 

The child was delighted and from that t.1me re-

d d hl·s reels as verv clever finger exercises. If 
gar e - . · k · h one can only make the American child wor w1t out 
being conscious of drudgery! How th_orough, yet 
tedious and pedantic. is many a system 111 Germany, 
and yet German children come out strong players 
and thoroughly trained. 

ELSIE LYNNE. 
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DR. RonrnT GoLn1mcK, 

DR. ROBERT GOLDBECK, 
Prominent German-American :\I usician and Educator, 

Deceased. 
RE.\DERS of THE En·oE, who in past years have 

frequently had abnnc\ant opportunitie~ to be grateful 
to Dr. Robert Goldbeck for his wise counsel and 
keen insight into the problems of musical theory and 
interpretation, will regret to learn that this much­
loved and highly-rc:;pectec\ musician died recently at 
his home in St. Louis (:\lay r6th, 1908). I le was 
seventy-eigh t years of age and had followed music 
continuously for over six ty-five years. 

T he following from the St. Louis ]\. cws indicate~ Dr. 
Goldbeck's many and useful services to musical art in 
America: 

''Robert Goldbeck was born in Prussia, educated at 
the be -t musical centers of Europe, and traveled a great 
part of his life, coming to St. L ouis about thirty years 
ago, but later living in Chicago, New York and other 
American cities. He was in many respects, by birth, 
talent, training and experience in the world of art, a 
very r emarkable man. 

"Last January, <luring the second part of the Theo­
dore Thomas Orchestra concerts in St. Louis, several 
compositions of Dr. Goldbeck were placed upon the 
program by Director Frederick Stock. 

"At the age of J..t Robert Goldbeck was introduced 
to the King of Prussia by no less a personage than 
Baron Alexander von llumboldt, one of the greatc t 
scholars, scientists and travelers in the world's hi -
tory. The king commanded that a co1~cert should be 
arranged at the palais at Potsdam, at wh:ch was to be 
heard the fortunate young ·ter, whose success on that 
occasion prompted His J.Iajesty to send him present:;, 
including a grand piano. -:\1eyerbeer, the famous oper­
atic composer, was then commissioned to examine 
more closely into the talents of the young boy. The 
master duly delivered his most favorable opinion, advis­
ing that the aspiring young artist should be sent to 
Paris to study, play and compose. 

"Launched into the great Parisian world, Goldbeck 
became, in course of time (he stayed four years in 
Paris), acquainted "ith Berlioz, Au her, Ha levy, and 
particularly Alexandre Dumas, the author of '11onte 
Cristo.' Dumas took a great fatherly intere~t in the 
boy and had him stay with him in his own home on 
a visit of two months. }.!any a time did he eat an 
omelette aux tridro or other breakfast dish prepared 
hy the great Dm.1as himself, who, like Rossini, was an 
excellent cook. 

"Goldbeck's orchestral compositions are, be~idcs 
those to be produced hy the Thomas Orchestra and 
those mentioned in this article, 'The V ictoria Sym­
phony,' 'Burger's Lenore,' 'Dream Vision~,' 'Love's De­
votion,' for violin and orche tra; 'The ~Iexican Dances' 
(prize-crowned at Stuttgart in 1891), and two piano 
concertos with orchestra. 

Dr. Goldbeck was born in Potsdam in 1839. He 
stud.ed under L. Kohler in Brunswick, and H. Litoff in 
Paris. He came to • • ew York in 1857, and later in 
life established conservatories in Boston, New Yor!{, 
Chicago and St. Louis. 
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LESSONS WITH KULLAK 
How the Great German Peda(!ogue Tauitht 

By WILLIAM H. SHERWOOD 

(This article contains much that readers of TnE ETUDE 
can apply to thei1· everyday work. Tbe w1·iter clo~es witb 
a strnng pica. for a more generous recognition of American 
teachers and American methods by Americans which Tim 
ETLDE very bca.1·t.ily endorses. Educational conditions in our 
country twC'nty-five years ago were very different from 
those of the present. We have had time to assimilate tbc 
be.st from European methods and to adapt our material to 
w1de-11-wa~e and progressive American ideals. Mr. Sher­
wood s opmlcns are authoritative. since bis services as a 
virtuoso were agerly sought by the leading music centres 
of Europe.-THE EDITOR). 

\VnH the names of Liszt and Leschetizky, that 
of Theodor Kullak stands out as having b een the 
teacher of many of the great pianists and musicians 
of the present day. During my studies with Kullak, 
I was associated in his classes and final graduation 
concert with such artists as the two Scharwenkas, 
J. L. Xicode. the great composer and pianist; Dr. 
Otto rci tzel (who made a concert tour of the 
United States las t year, and who is the critic of the 
Cologne Ga::ette); Dr. Ilans Bischoff, J ames Kwast, 
of the Clara Schumann School of Music in Frank­
fort am Main; L ouis Maas, Adele Aus der Ohe. 
A lbert R . Parsons, Amy Fay, E. M. Bowman, Emil 
Leibling, John Orth, Edward Baxter Perry, Van 
Ellemeet, Moritz Moszkowski, and other celebriti"es. 

K ullak, a lthou g h he had for several years previous 
to this time withdrawn from the concert stage, was 
one of the best pianists I every hea rd, both in r e­
gard to intelligent and interesting conception of 
mu ic. rare a rti stic temperament, poetical inspira­
tion and sterling technic. His Octave School, Opus 
48, had such a r eputation that Ehrlich, who edited the 
"Tausig Taegliche Studien," while claiming tha t the 
T ausig work covers every other form of mechanical 
exercise necessary for pia no playing, stated that the 
field of octave playing was purposely omitted on 
account of the exha ustive and admirable composi­
tion of Theodor Kullak. As Kullak and Tausig 
were at the head o f rival music schools in Berlin, 
thi s is certainly worthy of n ote, and s howed any­
thing but the modern commercial spirit. These 
m e n may have worked for the almighty dolla r, but 
only when subservient to art. 

I s tudied harmony and counterpoint, musical form 
and ins trumentation under Weitzmann. one of the 
most inte lligent theoretical men over known in 
music. Of Weitzmann, Lisz t said, "Were I young 
enough, I would go to schoo l to him." W eitzmann 
was also outside of Kullack's Akademie. One day 
I s howed some compositions for the piano to Kullak 
which I had composed under the ins tructio n and 
criticism of Weitzmann. Kullak showed a kindly 
interest in my work, a nd introduced me forthwith 
to the publishers, Bote & Bock, who printed five of 
my pieces, which were introduced by Kullak forth­
with into his school. Another ins tance of art first 
a nd the commercial spirit afterwards, for I did not 
!.tudy with Kullak's teachers. 

Since Kullak's octave studies were printed, science 
has made most positive progress, particularly in the 
line of analzying and developing the physical powers 
of the player, with more detail and practicability than 
shown by Kullak, as I shall e ndeavor to explain 
further on in this article. 

My fat her accompanied me to Berlin, and to 
several of the first lessons with Kullak, acting part of 
the time as interpreter. for I was only poorly 
cc1uipped in my struggles with the German language, 
while he was a master of that language and seve ra l 
others. To digress a moment from the direct cour se 
of this artic le, I must rightfully pause to give c redit 
where credit is due. 

Valuable Home Instruction. 

My first musical instruction was that received from 
the old gentleman just referred to, who taught me 
English (through the study of Latin), and who 
taught me to thi11k and hrar and feel the inner mean­
ing and the construction of music. as music, independ­
ently of the piano or any instrument. He also 
taught me how to apply the study of this art to 
the piano. I was made to construct nearly a ll of 
my own exercises at the keyboard through mental 
<le\'elopment in music study. Afterwards. I was 
benefited by a t erm of lessons with William Mason, 

who gave me some of the most v aluable ideas that 
a young student can have imparted to him. Partic­
ularly have I found .tllason's methods of accent 
exercises of most positive and wide-reaching value 
a ll through my career. After looking at a ll of the 
benefits received from European masters of re nown 
including Ku llak, Deppe and Liszt, justice require~ 
equal credit, for whatever I may h ave learned, to 
be due these men and to another devoted teacher of 
music, Edward Heimberger, at home. 

THEODOR KULLAK. 

When I first played for Kullak, I was very warmly 
received by him, and encouraged to commence the 
study of some difficult and brilliant numbe rs, which 
Kullak played for me. Although [ ha d heard a few 
of the great pianists of the age. I had never heard 
a finer player at that time. I went to work with en­
thusiasm to lea rn the numbers assigned me, but as 
Kullak did not give me any special caution and 
advice about m echanical prac ti ce. I promptly over­
taxed my muscles, and went to the second lesson 
with lame wrists. I tried again, only to make things 
worse! I was not told how to do such preparatory 
practice as would lead up to success, with w ork 
requiring brilliancy and endurance, considering the 
then undeve loped condition of my muscles. 

Not long afterwards Kullak gave me the Sixth 
Rhapsody of Liszt to s tudy. In attempting to play 
the brillian t octave finale of this work I made things 
worse. At the next lesson Kul lak took the mu sic 
away from m e and to ld me, with an air of disdain, 
that "you Americans all have weak wri s ts, and 
cannot play octaves." Soon after this I was given 
the "Emperor" concerto of Beethoven to learn. I 
kept working at thi s and several other beautiful 
works for over five months. Although I studied 
this concerto afterwards with Liszt, and have heard 
some of the greatest pianists play it, I never heard 
it better done, and that in every respect, than by 
Theodor Kullak Not long aft e rwards, through 
Kullak's influence, I was invited t o play thi s same 
concerto in a symphony con cert , under the dir ec­
tion of the Royal Kapell-Meister, Richard Wuerst. 
This gentleman was at the head of the Department 
of Harmony, Counterpoint, Composition, Instru­
mentation and Musical Form in the Kullak "Neue 
Akademie der Tonkunst." The Konzert-Haus on 
the Leipziger Strasse was crowded at this concert, 
and I managed to please people with the concerto. 

Kullak had the habit of playing frequently with 
his pupils. lJ e held his classes four times a week, 
and many were the interesting performances that I 
heard at those classes by some of the artist s whose 
names appear above, and who, like myself, at that 
time were pupils of Kullak. Almost invaria bly were 

these numoers ;>layed by Kullak and the pupils s~ 
multaneously, or larger extracts therefrom were 
fo rmed first by the pupil and secondly by Kulla~cr. 

Moszkowski's Modesty. 

There was a Students' Orchestra conducted b 
Wuerst, which had practice hours once a w ( 
:.\1oszkowski was prominent on these occa/e 

· I I d · 1· 1 · h ions wit i t 1e srco11 vio m, w 11c he played as a studew 
I further remember frequently of attending conce t;· 
and hearing about concerts g iven by young stud rt' 

h k . bl' en1 :'' o were see mg pu 1c favo r in Berlin, and notic: 
m g Moszkowski's name on the programs. Thi< 
gentleman played the orchestral parts on a seco d 
piano on such occasions, and he was very much ~n 
demand for such work There is no doubt th·t 
l\Ioszkowski's ~omplete mastery of resources a:d 
methods in musical composition, shown in his rare 
wo;ks, is due to the s tudious and modest way in 
which he worked a t the second violin and the sec­
ond piano, and similar studies, thereby becoming 
m ore thorough, a nd in a most useful way, as a mu­
s ician. This 1·ecalls a conversation held once with 
Rubinstein about an exquis ite pianis t, who did not 
play very heavily, as a rule, and of whom Rubin­
stein said, "He is a beautiful soprano pianist, no 
bass!" 1\Ioszkowski's composition shows as fine 
an appreciation of bass and inner parts of his musi 
cal creations as one might expect to find in a Bach 
fugue. 

Kullak's son, Herr Franz Kullak, appears to have 
continued as one o f the mos t excell ent teachers of 
piano music in Ber lin up to the present time. The 
Franz Kullak editions of the Beethoven Concertos 
are much the bes t that I have seen . 

Jn the Kullak edition of Chopin Etudes there is 
a footnote at the s tudy in D flat in sixths, Op. 2j, 

I'\ o. 8. This, and the study in arpeggio chords, 
Op. IO, No. II, are among the numbers that Kullak 
had me unde rstand that "Americans with weak 
wrists or p eople with small hands, which would be­
come tired and stiff easily, ought to leave alone." 
I ha d to go away from Kullak in order to think 
considerably for myself a bout this problem. 1 had 
not been told enough about preliminaries, even to 
make the most of my own comparatively small, 
weak hands. 

Deppe's Methods. 

I went to Deppe, who did not play the piano, but 
who was one of the most ideal and interesting music 
directors in Germany at that time. Deppe com· 
menced to talk to me about relaxing and settling 
down to the simplest and most elementary, prepara· 
tory exercises, such as one might give to a beginner. 
These were to be prncticed with one hand alone 
at a time, part silently, and very thoughtfully and 
s lowly. 

Deppe took the most minute pains with exact re· 
lations of knuckles and wrist to each other, and to 
the fingers. He got me on the track, not only of re· 
!axing, but of u s ing enough independent force to 
make the knttckles steady during finger exercises; 
a lso of using sufficient finger force to hold the 
knuckles and finger joi11ts steady during wrist action. 

Deppe took equally minute pains with sub-divided 
control of rhythm in managing the independent 
use of the damper pedal, so as to produce absolutely 
correct acoustic effects. Such results, of course. 
w ere based upon correct understanding in reading 
music, and the consequ ent appreciation of the rela· 
tions of consonant and dissonant, of sustained and 
de tac hed t ones and dynamic proportions. Deppe 
studied the independent use of upper arm and f?re· 
arm, as applie d to e lastic touch and chord playing. 
and of lateral motions of wrist and fingers, as ap· 
plied to passage playing. He also knew consid_er· 
able, but not a ll , about the advantage of keep1118 
the outer s ide of the ha nd comparatively high and 
well over the keyboard, thereby assisting the fourth 
and fifth finger s to th e full u se of their powers: 1 

After leav ing Deppe, under whose schooling . 
spent considerable tim e, I had a couple of month> 
away from teachers in Weimar, while waiting for 
Liszt' s arrival. And then I gradually worked out 
some of the sttb-di"L•isions in distingui shing between 
the use of different muscles and movement~. 
through a process of exceed ing ly slow m otions. ap· 
plied to the acts employed in piano playing. Th~se 
motions were much too s low to admit of producl118 
any tone at the piano, but they gave me an oppor· 
tunity t o think to advantage how to regulate the 
managem ent of a larger number of j oints . at on~ 
time than would otherwise have been possible. 
learned gradually to control both parts of the arl11. 

independently of e~ch _ other; to control the man­
agement of the wnst 111 from four to six different, 
independent ways; to regulate the management of 
the knuckles and fingers in three or four additional 
ways, and of di~tinguishing, as far as de~irable , 
between such details, either ;, ingly or combined. 

By taking an extra amount of pains in so many 
directions I found that one could add to the inner 
consciousness of the entire arm and hand. \Vhile 
using sufficient force to h old this or that part steady, 
in fixed position, meanwhile relaxing o ther parts, 
the development of strength and elasticity was in­
evitable. 

Through minute care in thinking for myself about 
such matters, l learned to make any desirable mo­
tions with any length of stroke, from a fraction of 
an inch, through a graduating scale, to the longes t 
distance possible for that part. In this way I 
grew to gradually work out the Sixth Rhapsody of 
Liszt, and the Seventh Octave Study of Kullak, and 
the Chopin Et11des in sixths and arpeggio chords, 
together with the Rubinstein Staccato Etude, and 
similar works, until they were among the leading 
numbers of my repertory. This explanation is not 
given for the purpose of denying credit to Kullak 
as a great teacher or wri ter of splendid octave s tud­
ies, but as a lesson on the necessity of learning 
how to do one's own thinking, and of being willing 
to creep before you walk, and to run before you fly. 

Kullak himse lf could do these things wonderfully 
well; but in some cases he lacked the patience, if not 
the thoroughness, of method and trained abi lity to 
e.rp/ai11 little things by the way; often very neces­
sary for the student. 

Kullak's Ideas on Finger Technic. 

At my lessons with Kullak he gave as good an 
explanation of finger techn ic as any one would be 
likely to have in a few words. He showed three 
kinds of finger exercise. F irst, beginning with 
closely curved fingers and the sh ortest length of 
stroke possible, merely lifting the finger to the edge 
of the key, but not off, to be used in soft, light play­
ing, and serviceable for crisp and rapid work. Sec­
ond, the more ordinary, everyday kind of finger 
practice, with the palm of the hand sli ghtly higher 
than before, level across from right to left, the fin­
gers still curved w!'ien going up and down, mean­
while moving a distance of from one to two inches 
in their strokes. Third, a lower position of the 
wrist and higher position of the hand at the 
knuckles, the fingers meanwhile more or less 
stretched out, and made to mov'e as far up and down 
a~ possible (from two to five inches). 

Another time Kullak said that "piano playing con­
sisted of a series of 'secrets' which one must dis­
cover the solution of. \Vhoever does learn these 
secret can play successfully. Others cannot." 
Probably we will all agree to this. Only it is the 
proper thing for an intelligent teacher of music and 
piano playing at the present day to know such 
"secrets" throughout, and to have ways and means 
of opening up all such mysteries to one's pupils. 
The student shou ld not be left to find out for him­
self many things which the accumulated knowledge 
of enlightened people at the present day has ren­
d~red available to al l, if they would search for it. 
Smee ).fr. Edison invented the incandescent light we 
can all enjoy its benefit without being obliged, each 
one severally, to invent this light over again . 

Legato Octave Playing. 

Kullak gave m e a lesson one day in legato octave 
playing. He made me play loud and cling strongly 
to t~e keys. I was told to pitch up the wrist when 
playmg upon black octaves, and to pitch it do-u.•11 
for white octaves. Meanwhile Kullak, who stood 
b.ehind me, pressed both of my arms against my 
sides, not allowing the e lbows to lift or move out 
away from the body. This was strenuous work, and 
\ery useful. It was particularly applicable to loud, 
sonorous playing, but it would not fit at all to soft 
octave playing, nor lend itself to much speed . In 
the latter case, the movements of the wrist pitching 
up and down are a direct impediment to tranquil and 
mooth expression in legato octave playing, and a 

means of hindering the right deg ree of independent 
finger work The thumb should b e taught to alter­
~ate its curves-one might say, to twist like an eel-
111 creeping about th e keyboard for legato effects, 
a~d this in the m ost thoroughly relaxed manner, 
without mixing or calling for any additional action 
of the hand and wrist. Similarly, the fourth and 
fifth fingers should be lightly , delicately trained to 
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at least three kinds of independence of action, to 
alternate in their part of the work. The ability to 
play legato octaves (abo legato thirds and sixths) 
and all such studies explains many so-called 
"secrets," which a practical and resourceful teacher 
should have the patience to provide ways and means 
for the student to understand and learn. 

I again repeat that many things connected with 
the best powers of expression and touch, as well as 
accomplishment in execution at the piano, cannot 
be forced through rapid motions and loud practice, 
any more than a plant can be forced to grow through 
pushing and pulling it, or deluging it with water, 
or blistering it with artificial heat. The plant grows 
gradually and unconsciously, through soft and slow 
processes, if there be plenty of light and air and 
sunshine. lt needs time. There is equal value for 
the piano player, who would really control tcchnic 
and touch, in slow motions and soft practice. The 
beginner or the advanced student will benetit 
equally by learning h ow to distinguish more mi­
nutely through doing a certain amount of practice 
with movements made too slow to produce any tone 
at the piano. This gives one an opportunity to in­
vestigate some of the "secrets" invoh•ed in the 
mastery of the art. 

Jl.Ioszkowski and I were invited to dinner with 
Kullak one evening. l\loszkowski had just com­
posed his three "l\1 omen ts Musicale·," Opus 7, 
which he had written in one day's time. I think 
that this was the first of ~1oszkowski's composi­
tions that either of us had heard, and Kullak was 
greatly delighted. I was then a:.kcd t o play one 
of my compositions, and I remember of following 
it up by playing the Seventh Octaye Study of Kul­
lak from the second book. This was after I ha<l 
been away for some time with Deppe, and after­
wards at \Veimar with Liszt. I had in the mean­
time learned to play octaves and chords with some 
degree of proficiency, and I had the great ::-atisfac­
tion of causing the master teacher to change his 
opinion and say good things, where he had for­
merly said so much to discourage m '!. 

Kullak's Conservatism. 

One day I told Kullak of a concert I had at­
tended where a young pianist of exceedingly bril­
liant, a lthough somewhat superficial, musicianship 
had played the •'Campanella" of Liszt in a most 
sparkling and rapid manner .. Kull_ak e~prc sed 
much indignation at the manner 111 which tht · young 
pianist and others of his school were diverting 
young students from a legitimate style, with the 
glitter and showy, trivial ways used, and he at once 
sa t down and played the "Campanella" of Li~zt. 
There was equal velocity, sparkling brilliancy and 
light, crisp staccato in evidence, and alongside of 
it was an interpretation of the rhythm and themes, 
the phrasing and harmonic contents of the work, 
which placed his performance far above that of the 
other pianist, and certainly ju tified Kullak',, con-
tention. 

Together with Liszt, Rubinstein ancl \Villiam 
~Iason at home (all of whom I have heard :peak 
in most emphatic terms on the subject), Kullak pro­
tested against the misleading tende~cie.; of th: age 
to place velocity and bravura playmg and ch'>J~lay 
of the pianist's executive ability ahead of musical 
qualities, dignity, poetic contents and earnestness 
in the works. 

Enough is said to show Kull~k as a po:ver of the 
highest importanc_e !n t~e mu 1ca ~ world m the c~e­
velopment of artistic piano pl~ymg. I have. him 
personally to thank for much kmdness and patience 
and many friendly act·. 

New Methods Based on Old. 

).fy experience coYered a good deal more ~roun_d 
than that mentioned with the teachers named 111 th1 
article; enough, in fact, for m~ to be able to ,.,tate 
that the special methods claimed at the pre,.,ent 
time for variou · prominent te_acher · nf the present 
age were practically all exploited before by other , 
at least in many respects. . . 

A concert pianist has been widely adYertJ ed as 
having been a pupil of a great teacher and lean~ecl 
his playing through that ~ource, w~en: aceor~lllrl' 
to several eye witne e.;, this ,,ame p 1:m1st prev1ou~ 
to that time had been a pupil of Kullak'. whos~ na~c 
had never been published in co'!nect1on with. his 
career. A number of pupi~s of Kullak

1 
.have gh1ve_n 

the credit of their accomphshment to .1c;zt, w ose 
name und oubtedly sounds greater to them than that 

of Kullak. 

425 

Thi kind of experience has been the case with 
some American ,,tudent , who, after years of train­
ing at home, go abroad to put on the "fu11sh1ng touches" 
with some great teacher. Theu they arc ad••ertised 
far a11d near as pu/11/s of t/11s or that t<·ach.·r, while 
the home frachcr. through lapse of mc111u1·y, appears to 
hu<.·c bccit fu1guttc11. 1 he tiuth 1s that a good many 
t.achas i11 America at the presc11t timl' arl! doing some 
thi11killg for tl1r111scl~·ts, a11d an• bao111i11g q11itl' as prac­
tical aud art,'stic a11d s11ccrssf11l i11 their achicve111c11ts 
as all.}' E11ropca11 t,·aclzas. Not 011/y this, but some 
pcoplr li~'lllg and st11d:yi11g 011 this sidr of the .·ltla11tic 
ar.• bcco111i11g q11itc as good a11d artistic as concert 
pianists, i11 c-<'ery s.·11sc, as c1m b.· fo1111d elsewhere. 

VARIETY IN PIECES. 

BY GF.OHG~: ,\Nl lF-R~O N. 

IF variety is "the spice of life" it is veritably the 
mo~t indi,,pensable factor in successful teaching. 
The teacher who fai l: to vary the program of pieces 
he gfres to his pupil is not only inviting monotony 
but is on the point of sac rificing his most valuable 
ally-"intcrc,,t." 

A long suG:cession of pieces with pronounced 
ch:iraeteri tic. making them very similar will sorely 
tire the most ambitious pupil. No matter how at­
tractive the particular pieces may be, unless their 
harmonic, melodic and rhythmic structure be no­
ticeably varied the fa c111at1on of the piece will 
surely be diminished. 

A long series of pieces with a s imilar technical 
aim is abo not altogether desirable 1f you are 
trying to teach scales through the medium of pieces, 
do not fall into the mistake of giving "scale" pieces 
until the pupil is so s ick of them that he wishes he 
had never seen or heard of a scale. It is better to 
devote time to the regular technical exercises than 
to overdo the matter and at the same time run the 
risk of making the pupil dissatisfied with what should 
be the most interesting and alluring part of his 
work. Intersperse the scale pieces with chord, 
arpeggio or octave compositions so that the work 
may become more fascinating. 

Too Much of One Composer. 

A long series of Chopin valses is not desirable. 
Notwithstanding the phenomenal ver atility of the 
Polish-French tone-poet, it i · far better to inter­
sperse his work., with, let us say, a quaint old dance 
from Scarlatti, Bach, Handel, Couperin or Lully, a 
genial effervescl!nt sonata by JI ayda or some modern 
drawing-room morceau by inding, Schutt, Mosz­
kowski, Poldini or Sniabine. 

If you will make a close examination you will 
find that compilers of scr:e-. uf pieces intended for 
educational u se invariably seek the greatest possible 
variety. chumann's "Album for the Young" is an 
instance of this. Hell er made a imilar effort in 
h:s melodiou;, studit·s Czerney, notwithstanding his 
voluminuu output and his very evident attempt to 
vary his compositions. wa :o limited by his pro­
nounced characterist ics that his studies, while vary­
ing greatly in outward form, have an unquestionable 
sameness. The studies, however, arc so valuable 
that they cannot be neglected. Only a selection of 
the be!>t should be used. It is doubtful, in these days, 
whether any progrc sive tl!ac her, no matter how 
partial he might be to the great Viennese t eacher, 
would th ink of giving a pupil more than a score 
of the be t of Czerney's works. 

• o collection of one man' works can surpass a 
carefully selected list of tudies and pieces. The 
great success of the "graded cour e" idea has been 
due to this. The "graded course," if properly com­
piled and eel ted, not only insures variety of form, 
but al-.o rhythmic, melodic and harmonic interest. 
More than this. each piece renresents a different 
point of view, a different mentality, a different soul. 
There can he no question that one of the greatest 
factors in the notable musical advance in America 
during the last twenty-fi,e year has been the graded 
course. 

"Art i of all time" and all lands; happy are they 
who!>e souls are uffieiently exalted, who e minds are 
sufficiently open to understand and admirt' the eter­
nal master works."-Cecil C/iami11adc. 
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FROM BEETHOVEN TO LISZT 
By AMY FAY 

Aut hor of " Music Study in Germany .. 

[The following artlclt' by a well-known American pianist 
and tPacht'r is douhly lntPrPst!ng in view o1 the tact that 
Miss Fay's work, ":'lluslc ."tudy in Gi>rmanv ·· which has 
b~t·n publis~ed In Ameri!'a , Germany and England with ver 
~.r eat succ1 ss1 Is just about to be brought out In Franc! 

IUC't>nt d ' lnu! ~us wrlltt>n the Introduction to the French 
l'!llt!o~. Miss 11 ay was born In Louisiana of parents of 
~ew F.nglund birth and education. She studied with Taus!g 
Kul!ak, Liszt and Deppe. ~be presened her musical experl: 
ences ln the form of musical letters to her American home 
and tlw po1•t l.ongf!'llow who read these letters became so 
much l_nt,t•r!'sted In them' that he suggested their 'publication. 
This "as th!' origin of one of the most successful musical 
books_ k.nown. )llss Fay will contribute additional articles 
for ETt;DE readers.-'! BE EDITOR.] 

":'.\'lus1c is never stationary; succe sive forms ar'e 
only like so many resting places. like tents pitched 
and taken down again on the road to the ideal." 

LISZT. 

Ever restless and reaching out for newer and 
greater things in art, the above is characteristic of 
Liszt's all-comprchcn ivc mind, and well he realized 
that his innovations in music, startling and brilliant 
though they arc. would be followed by those of 
future_ geniuses, and p~rhaps supplanted by them. 
And. 1.n fact, after hearmg Paderewski play his last 
two piano composition , Variations and Fugue, Op. 
23, and Sonata, highly interesting and important 
work!:i, Liszt's Hungarian Rhapsodies begin to sound 
a little antiquated, and one perceives that another 
tylc is being evolved by the master pianist of to­

day. 
ln the year 1822. when scarcely eleven years of 

age, Liszt gave his first concert in V ienna, and on 
the occasion of his second concert the great event 
of hi" life happened to h im, for he rec eived t h e kiss 
of Beethoven (then 53) at the clos~ of t h e per­
formance. To play before Beethoven! What could 
e~er equal that? Notwithstanding his tender years, 
L1-,zt fully realized the extraordinary honor and was 
proud of this ki from the gigantic genius. which 
eemed to con . ecrate him wholly to art. 

Beethoven had become interested in the little 
Li~zt by his devoted friend and companion, Schind­
ler, :\'110 persuaded him to go and hear him,_ on 
learnmg that the boy had played Hummel's B mmor 
concerto at his first concert, and had united. and, as 
it were, kneaded into one whole, the andante of 
Beethoven's A major symphony with an aria of 
Rossini' , who was at that time the popular idol of 
Vienna. Thi· feat was probably an improvisation, 
for when Liszt was sixty-three the writer heard 
him weave into a musical web the finale of one 
piece which he had just played with the beginning 
of another he was about to play. This sort of thing 
he did with delicious cleverness, a little smile, full 
of meaning, illuminating his countenance the while. 

Although Beethoven and Liszt both lived in 
Vienna at one period. for eighteen months, and Liszt 
,,.-a!' taking lessons on the piano of Karl Czerny 
(the indefatigable composer of finger exercises and 
etudc!>, and pupil of Beethoven), this seems to have 
been their only meeti11g, and this solemn kiss the 
only link between them. Liszt had begged Bee­
t hovcn, by letter, to write him a theme upon which 
he could extemporize at his second concert, but no 
t hc111 e wa forthcoming. 

Beethoven, who"e time was now entirely devoted 
to composition. was inaccessible; his door was in­
flexibly closed to s trangers, whether provided with 
1 •ttcrs of introductio n or 11ot. Until Anton Schindler 
rnl'ntioncd Franz's name to the maestro, the latter 
h ,ul no idea of the existence of one who was to en­
able the ' ·orld to grasp the wonderful genius hidden 
i11 hi own mighty works. Several times Franz, 
accompanied by his father. had endeavored to gain 
admittance to the master's presence, but without 
succe The perseverance of the boy seems, how­
ever, to ha\ c !>pecially won the n o tice of the 
-.ympathetic 'chindler, who urged his master to be 
lHl'sent at the little Liszt's concert, and t o encourage 
.he ho.> by o doing. 

A Famous Concert. 

The ~ccond concert was given in the "Redoute" 
on th 13th of i\pril, 1823, and wa overcrowded. 

\Vhen Franz stepped before the public, which was 
expectantly looking up to him, he perceived Bee­
thoven seated near the platform. and noticed the 
master' eye meditatively fixed upon him. Far from 
being abashed by so great an honor as Beethoven's 
p;e encc, Franz was overjoyed by it. Among other 
pieces he played Hummel's concerto in B flat, and, 
as usual, concluded his performance by a "free fan­
ta ia," but not from a theme by Beethoven, much to 
~he boy's disappo~ntment. We are told that his p lay­
mg became glow111g and fiery, and his whole being 
seemed elevated and kindled by an invisible power. 
His success was electric, and the public gave vent to 
its enthusiasm witho ut restraint. Beethoven, him­
self, could not restrain his admiration, and ascending 
the platform, he repeatedly kissed the glorious boy. 
amid the frantic cheers of the assembled mul titude. · 

tX. X 
,. .,~2~ 
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FRANZ LISZT AS A YOt;TH. 

We do not read that Beethoven and Liszt ever 
met again. Beethoven dis liked chi ld prodigies, and 
seem"S to have taken no further interest in the little 
Liszt Each went his separate way after the concert. 
which, however, had important results and was t h e 
starting point of Liszt's phenomenally brilliant 
artist career. It first awakened for him the attention 
of the press, and, ere long, t he scene of his triumphs 
was transferred to Paris, whither his father, Adam 
Liszt, conducted him. and w here "le petit L itz," as 
he was called, speedily became the rage in th e salons 
of the French aristocracy. 

L iszt in P aris. 

It was in Paris five years la ter that Liszt was the 
first to play Beethoven's "Emperor Concerto," the 
great E flat, when he had jus t become seventeen 
years of age. At that time Beethoven's music was 
caviare to the French. and not in the least u nder­
stood. Von Lenz gives an amusing account of the 
impression it made upon him when, a stranger in 
Paris, h e read in g igantic letters on the bright 
green playbill the announcement of an extra con-
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cert to be given by Franz Liszt at the C 
Royal de Musique, and at which he wo~l~ser1vatG 
concerto in E flat . Lenz regarded this a: :Y t 
feat. o f courage to play Beethoven before a F~ch 
audience that he drove immediately t L.1 

polonaises,". showing tha~ he feH himself inferior 
to Chopin m thes:, n?tw1thstand111g. the popularity 
of Liszt's P olonaise in E maJo'. with t~c public. 
{Franz Hum~el used ~o pl~y this polonaise splen­
didly on his hrst tour m this country, and Wm. H. 
Sherwood also excels in it.) Liszt is perhaps as 
much loved for his exquisite transcriptions of songs 
as for anything. Those of Schubert appear most 
to fascinate him, and he has arranged fifty-seven of 
them for piano. Among these stand out the "Erl­
King" and the "Lark." Ilo'': often have we s~i\·ered 
under the first, and sung, 1n our hearts, with the 
second! Of Schumann he arranged fourteen songs; 
of Franz thirteen, of ~1endelssohn nine, besides six 
of Beethoven. six of Chopin. three of Dessauer, two 
of Weber and two of Lassen. 

his works is soon to be issued by the Liszt Society 
abroad. 

notion of uccc,~. \'irtually through his father, placed 
him where he now •tands-\\ hose hopes and aspirations 
they have blighted. \Ye hear very little of such senti­
mcn\$ fnm1 the 11nfortunates themselves; it would 
mean commercial suicide. h d d 

0 llr. 
ouse an arrange to take lessons of h' · 
f K lb h 

im 1n;te 
o a renner, w o was his first ch · · 
teacher. oice as 

Liszt's Strong Hungarian Tendencies. 

Strange to say that although Liszt was an '" · 
table interpreter" of Beethoven as Wagne 

1
1m 

d h 
. ' r 1> arn 

asserteb, c was not mfl.uenced by him as a co 
poser, ut branched out mto a style of his 
rath~r of his country, in the wild and un~;~~~ 
music of Hungary. It was the gypsy music whi 
h~ h,eard as a child which became, as it we 
Liszt s very b.lood'. and which he has reproduced 
~o?derfully m ~1s Hungarian Rhapsodies. 
mt1mately has Liszt merged himself in these, 
so much are they played by all the piano virtuosi 
our day, t~at the moment we read Liszt's n 
the_ Hl;lngar~an Rhapsody is called up to our mi 
This, 111 spite of t he great works Liszt has c 
posed for .orchestr~, symphonies, overtures, not 
spe~k of his oratorios, masses, cantatas, etc. 

ext to the fifteen Hungarian Rhapsodies his 
concertos for piano and orchestra are the 
known, and of these the brilliant one in E flat 
been made familiar by the pianists in the con 
;oom, a lthough the one in A (played by Jose 
1s the more beautiful of the two. The E flat is 
overp.owering in its cumulative brilliancy, howe 
t hat its effect is uner ring on an audience. · 
understands better than any how to "pile us 
agony," and build up a climax to th e point 
deliri um . In this he is unique. 

Of his orchestral works, '' Les P reludes" is the o 
one w h ich is really familiar, although the Maze 
is occasionally heard, also the "FestkUinge," "H 
nensch lacht," "Prometheus," etc. Once a year, 
haps, one hears the Faust or the Dante sympho · 
but not often enough to fo llow t hem as one 
the Beethoven symphonies, in the m ind. I do 
recall of Liszt's two oratorios, "Christus" and "St 
Elizabeth," that the first has ever been given 
this country, a lthough "Christus" made a deep in: 
pression on my m ind on the single occasion whe 
I heard it, under the composer's baton, in Weimar 
I should like to hear the cantata, "T he Bells 
Strasbourg," but never have had an opportunity. 

Liszt's Operatic Transcriptions. 

Liszt's big operatic transcriptions g ive the be­
idea of his e normous virtuosity as a pianist. but' 
thirty-two s uch, only a few are played to-day. The· 
are the "Don Giovanni," " Rigoletto," "Lohengrin. 
"Tannhauser," "Flicgende Hollander," "Tristan uo 
Isolde." 

The Tannhauscr overture transcription is one 
Liszt's most wonderful. and is fairly staggering (~ 
well as beautiful), in ·the humble opinion of th 
writer. He makes of the piano keyboard a wh? 
orchestra. Paderewski did good work in ~la~·1m 
L iszt's sonata during t he past season, but it i; 
pity it could be heard but once, from him, in cac 
city. Like the concerto in A, the sonata has all 
a divine melody in it, a theme of a lmost unearth 
beauty and distinction of style. The etherealness' 
L iszt's nature is revealed in these two works, 

1 

well as his imposing grandeur. 

The Influence of Paganini. 
Paganini influenced Liszt powerfully, and in Liszt 

"Grandes Etudes de Paganini" he reveals what 
Th "(an: 

can do in the style of t~a~ master.. e th 
panella." for instance, ong111ally written .for 
violin by Paganini, is converted into a still mo 
dazzling concert piece for the piano, with its sh

0
" 

of trills and brilliant runs. Paganini was th~ 0 

virtuoso in w hmn L iszt found his mal~h'. Fa:cinafto 
and enthrilled by the wizard of the v10hn, L iszt . 

d h · f · · d t · d to wrt0 
!owe 1m rom city to c ity, e erm111c . 1 h . . fi d ttl 
from him his secret. Nor was L iszt satts e t 
had achieved this, and transmitted Paganini's art 
the piano. Chopin, Berlioz and \tVagner were a; 

powerful factors in Liszt's career. 

Chopin and Lisz t. 

Chopin he once told me, was his "best frienbd. 
' 1 · s to When about to play one of his own po ona1se 

p upils. Liszt was wont to murmur. in a shamefa~ 
way, "After Chopin o ne should compose no fll 

Liszt's Inventiv eness. 

Liszt once told the writer that he had invented 
many new effects. as, for instance, the chromatic 
roll of octaves, to represent a storm on the piano, 
or the transposition of a melody to the lower part 
of the keyboard so as to make it sound as if sung 
by a baritone or tenor, as in the song "Du hist die 
Ruh" by Schubert, or \ \Tagner's "Isolde's Liebes 
Tod." Formerly the melody was always written in 
the treble of the piano, and the accompaniment in 
the bass. He sometimes reversed th is. 

Liszt declared towards the encl of his life that 
only sacred music was "worth while," and that he 
\\'as more interested in church music than any 
other. "Chri~tus," oratorio, was Liszt's greatest 
church work, finished in 1866. I heard it performed 
under his direction in \Veimar in the summer of 
I8iJ, and \,\'agner was present, as well as many 
other distinguished guests. 

Xohl says of "Christus" that "it was not an oratorio 
in the ordinary sense, but that the composer retained 
the name bec,'\use it denominates a general style of 
mm,ic. It is, in fact, a pure epic poem, which an 
orat?rio must be, as distinguished from dram~tic 
m1b1c. It consists of a series of choral scenes which 
connect and embody the details of the subject. \Ve 
behold a great world event arising and pas-;ing be­
fore us. All the gloss of action is avoided." 

:'.lfy impression of the oratorio of "Chri tus" from 
the one hearing I had of it is that it i- the music 
of the Roman Catholic Church. It is medireval, 
grand. and imposing in style, but it has not th: t~ni­
vcr.:al1ty of Handel's ":\Jessiah," or the conv111c111g 
(juality and depth of Bach's Passion mu~ic. I re­
call the quaint and primitive march of the ''Three 
Wi,e :\~en," or Kings, when they went to behold 
the Sav10ur in the manger. But it is only a hazy 
n~emory in my mind, as l heard it so long ago. I 
did .not keep the libretto, unfortunately. 

Liszt, of course wished to be Known and judged 
by his large chor~I and o rchestral works, and the 
wa): in which they were put aside and unden·alued 
d~nng his lifetime was a bitter grief to him, not­
Wtth-,tanding the apparent philosophy ,vith which he 
u_,ed to remark, "I can wait." But even at the pre,ent 
ttme we do not know Liszt as we should do, as a 
c~mJ>osa, although he is rising from the neglect of 
111 • )' . f · contemporaries. .\ new and complete e< 1t10n o 

It is to be hoped that this will do for Liszt what 
the same thing d id for Bach, one hundred years 
after Bach's death, when his friend s collected and 
edited his works. 

The most surprising thing Liszt ever did, it ;;eems 
to me, was to arrange a piano score of Beethoven's 
Septet and nine Symphonies. J low he ever had the 
patience to do Ilia! passes my comprehension, and 
l don't wonder that he manifested a sort of reYolt 
against Beethoven the la1ter part of his life. The 
very last conversation l had with him, in 1885, when 
I returned for a short vi-,it to Weimar, Liszt ;;aid, 
" I respect all that, bul it no longer infcrcsts me," 
referring lo Beethoven's works. Besides his com­
positions, Liszt did a good deal of literary work. 
and left eight books or essays of various kind., 
which are still read, prominent among ''hich is his 
life of Chopin, "l\Iu ic of the Gyp-,ie-,," "Robert 
Franz," etc. \,Vhen we lake into considlration the 
time Liszt devoted to teaching gratuitou.,ly, and the 
demands of society upon him, we arc doubly amazed 
at his creative energy, and we must realize the 
greatness of the artist and the unselti shne,;;s and 
utter lack of egotism in the 111011. Liszt nc,·er failed 
to be intcre ted in the talent of others am\ to do all iu 
his power to aid it· fruition. lie was the univcr. al 
friend of the compo-;ers and artists of hi~ day. 
Hardly one of them but recei\·cd some kindness or 
encouragement from him, the sun to whom they all 
turned for light. Equally could Liszt present to the 
notice of a world the operas of a \Vagner, or he 
could bend over some humble conservatory pupil 
and bring his lofty intellect to bear upon her i>iano 
playing. 

QUESTIONABLE ADV ANT AGES OF 
FOREIGN STUDY. 

BY ALFRED IL HAUSRATH. 

THE question of going abroad is one that pre,ents 
itself to every serious music student in this country. 
If he goes abroad sooner than is neccs.,ary it is prob­
a hly because of a lack of sympathy with his work at 
home. If he is a piano student almost any time is too 
soon, so far as necessity is concerned. He should go 
abroad to /cam rather than to study. The sympathy 
he craYes docs not consist in applause for his perform­
ances, for he knows only too well his own imperfec­
tions. but rather sympathy with his work, interc t in 
his practice, interest in music for music's ·ake. \Vith­
out this the student is hampered in hi work, his ardor 
is cooled, his energy wanes. 

Battle as he will against unsympathetic surroundings 
he cannot subdue them : they will suhdue him. l lc has 
become thoroughly absorbed in his music. There is 
to him only one thing in this world worth while, ancl 
that is music. He fceb himself a ~tranger to all else. 
This is his one friend, hi-; only friend. Commcrciali m 
is a bore and the almighty dollar i · a mite of a mall 
thing in his eyes, foreign opinion to the contrary not-
withstanding. 

\Vhen, however, this student has studied about half 
enough, and, in his father's estimation, drearn('d far too 
much, he is rudely clutched hy the shoulclcr and com­
manded to "face about, it is time for you to earn a 
li\·ing." Then follows the hunt for pupils, and from 
henceforth the !es practice he can manage to get the 
more successful is he considcrecl to he. There is just 
the bare possibility of a doubt that at thi point of his 
career he may adj uclge him-,elf a complete failure, and 
that the almighty dollar i-, not so almighty a· it "ccms 
to foreigners who, by the bye, have no objection to it 
themseh·es when it comes their \\ ay, no matter how 
swiftly or voluminou ly. 

Teaching or Composing? 

Ask this student which he 'rnuld prefer to be, a 
first-class composer with an uncertain income or a 
third-rate teacher with a good and certain one. The 
chances arc ten to one he will declare for the fom1er. 
If he fail as a teacher the question i rai ed, "Did he 
study abroad?" • .\nswcr, no .. Result. death warran_t. 
J f he were a bungler and . tud1ed abroad-but what 1s 
the use of speaking oi bunglers fr'?m abroad? . Do 
such thinas e\·er come from Europe. e1!her home ra1 eel 
or transplanted? ::\ow, then. the public here, ~.,,ho a~e 
indirectly res!)onsible for ahout one-half the failure-: tn 

the music ·tudcnt of thi land. look down on the man 
--0ften the martyr-" ho, by their own pern·rtcd 

\Ve h;n·e \\ ith u,; a specil's of foreign art s.eed, the 
seed that \\a~ planted for a flower ;md developed into 
a cabbage. He insbh that he is a flower, for that 
\\a· the name on the package from which he issued 
forth And althouv;h IH' may pose as the lily of the 
field, he toil.', al,o doth he spin-toib for the almighty 
dollar and spins so111e m1P;ical yarns ahout himself. 

Again, we haw the foreign music-horse of doubtful 
ance. try "ho \\Ou!d ride ova and trample upon c\·ery­
thing ,\mrrican in music. l ll' forgets that his teacher 
repeatedly hinted to him that his cars were too long for 
him to po,..e a,, a horse•. Long rars and long hair seem 
to roll up upon th(,.,l' shores in great abundance. 

• ·o douht Europ cannot he surpassed as a centre 
for music study, hecat1.,l' it has what we. alas I have 
not: thl· mu•ical atmosJ)bt:rc: therefore all the more 
crrdit to him \\ho ckvckps his talt•nt in a less auspicious 
11111-,ical dimat . One thing we can learn here, dear 
Gem1an friend, and that is piano playing. 

The question resolves it elf down to this: ive our 
~tudenh the proper cm·ironmcnt and we \\ill give Ger­
many or any mh..:r country as good an average pianist 
as they gi\·e us. 

It is not t)1c lack of talent here that gives us the 
apparent . mailer an'rage; it is the ·urround ing con­
ditions, and, he it said to our shame, the popular pre­
judice in favor of foreign talent. 

\\'e do not hesitate to how to Germany as a musical 
giant seYeral centuries old, hut permit us to beg a 
little more charity towards the d\\arf on this sick of 
the Atlantic who ha a ·pirati ns of giant proportions. 
If your young men sm·n at us now the time is not 
far di ·tant when they will raise their brows in wonder 
at ~omc of our achi •1·ement . . 

P RIZE ESSAY CONTEST WINNERS. 

THE prize e ... say cont . t for 1908 brought forth an 
unu,.;ual number of essay all embodying point of 
intaest and ... howing that the writers had given much 
careful thought to their subjects. The principal gain 
in contco,t-, of thii; kind is, after all. the advantage 
one n·ceive!> from practice in writing. ).!any of 
our mo-,t -,uccc .. sful contributors haYC developed 
through the medium of the extra effort expended in 
competing in contesb. 

The es"ay., were reacl by a committee of three, 
all of whom ha1·e had cxten .. ive .-pericnce in mu .. ic 
teaching and writing. Every manuscript ,.;ubmitted 
wa-. carefully read and it merits weighed. The 
one ... mo .. t available for En:m: purpo ... e,, were then 
selected and reconsidered many time,,. This method 
ha.. been pursued from time to time for several 
months and the results arc in consequence entirely 
fair and impartial. Some manu.,cripb have been re­
tained for a -,econd con-,ideration a· ·we arc con­
vinced 1hat many \\ill prove u,cful for En m. uo,c. 
\Ve will communicate with the contributors a,, each 
manuscript is rccon idercd. 

The prize winner .. are: 
Charle. A. Fi her, e. say, "A Special Class of 

l'upib." 
:\Ir ... Tierman Kot.,chmar, e say, "Cla., Teaching 

versus Private Teaching." 
Julia Augusta Plumb, c .. ay, "Directing Our Pupil ' 

Thoughts." 
A le xanclcr IT <:nncman. C" ay, "'rental Poi c." 
• ·an no\HOn, Cs,.,ay, "How I E tabli,,hcd ::\ly 

Teaching Businc~ .... " 

PROFE.S. OR • ·,EC KS j.., a<.toni ... he<l that eba. tian 
Bach communicated his mu,..ica\ talenh and accom­
pli.,hm< nt. to "o few of hi:-. famlly. He had ccr­
t~dnly enough oli1e hranchc" to practice upon-seven 
by hi,. fir,t wife and thirteen hy his second! ~o 
other married great composer C\ er came \\ ithin ,, jght 
of fathering ~uch a numerou. brood. Of the twenty 
children, many died young; and nine were daui.rhtcrs, 
of who-c mu,ical 1orift -if th y had any-nothi1:g is 
recorded. Th latter fact i., rat her strange, since 
Bach',, ... econ<l wife wa highly r.rifted in thi., re,..pect; 
and, in another extensi\ ely musical family-that of 
the Couperin -the women a well a · the men dis­
tingui ... hed themseh"e'. Profc,.,sor X iecks attributes 
mu~ici;mship to four of Hach' ,; -,ons; hut, as a matter 
of fact, only two of them really count-J. C. Fried­
rich and \\'. Friedemann Hach. 
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IS THE PIANO A DISADVANTAGE IN EARLY 
MUSICAL EDUCATION? 

A Continuation of the Symposium Commenced in the June "Etude.,. 

Thomas Tapper. 
THERE is. distinc t evidence o n eve ry hand that, in 

c omm? 1! w~th nearly all other studies pursued either 
f? r ut1htanan o r cultural purposes, music is being 
rega rded a~ m ore than the deve lopment o f an o rdi­
nary c~pac1ty for l:'erf'?rmance. E ven a few years 
~go a liberal education m piano pla ying amounted to 
ltttle more than a short repertoire of compositions 
uncertainly performed by the student and gradually 
lost to e\.ery-day familia rity. 

That we are doing thi s, bette r and better, is due 
not so much to changes in the aim a nd method of 
musi~ instruction alone, but to the vastly more logi­
cal view we are gaining of education itself. Some 
of the salient points in this saner educational aim are 
so familia r t o the reader. say of Mr. Spencer's "Edu­
cation ." publis hed more than fifty years ago, that one 
w o nde rs why they we re not earlier put into common 
practice. But we r emember that while Strabo, in the 
firs t ce ntury, B. C., realized the rotundity of the 
ea rth, it was fifteen hundred years before Ma gellan 
circumnavigated it. In other words, we perceive (he 
directio n long before we travel over its pathway. 

The o ne essential factor in the newer mus ic edu­
cation, if it may be s o called, is thi s: that more and 
mo re generally teachers are regarding the study of 
tone a s a t a ng ible, thinkable reality. It is no lo nger 
sufficient unto the young player to know his key­
board and the elementary possibilities thereof; he 
is also ins tructed in the mystery of tone itself. 

This h as given rise to a multitude of practitioners 
·who may be c:alle d the "new teachers." They in­
ves t the subjec t of music with an atmosphere as 
healthy as they a re thorough in their perceptions; 
and a broa der activity results. That this is a step . 
in the direction of true progress no one will deny. 
After all, t one is the reality of music. Therefore 
tone may become a mental p o ssession; an intel­
lectual pe rception and appreciation (whether ex­
pressed by the composer for piano, voice or violin); 
it always remains a thought expression. In its 
application to instrumental means it obeys the law of 
application to the instrument itself, while endeavor­
ing to preserve its e ssential meaning. 

Therefore it is no m ere passing notion that the 
various subjects o f t o ne-study, now so familiar. a re 
necessary. They are primarily indispensable. Tone­
:.tudy, wh e ther as Dictation. Voice sight-s ing ing, 
Music writing, Compositio n o f simple m elodies, 
t ak es precede nce over a ny application to an ins tru­
ment. And the reason is found in this : · Formerly 
on r mus ic teach ers paid little he ed to anything aside 
fr<1m perfo rmance; but we know that to s tudy ton e 
a s th e entity of the lang uage of music not only 
makes it m ore familia r to the y oung pe rformer, but 
it quicke ns his dis criminating faculty ; he plays b et­
t er ; m em orizes more easily. and, above all in value. 
he is a b e tte r li ste ner. 

Now, to become a b etter listene r is no s mall mat­
t e r . Could w e multiply a good mu sic li st ener by 
one-third o f o ur p o pulation w e should find ourselves 
a music n ati o n. It i s the capacity for listenin g in­
t elligently tha t gives music its due. It is no t, as w e 
popularly suppose, the act of committing crimes at 
the keyb oard . 

Thi s broad er !'tu<ly of music in which tone a s the 
a rt is tic basis is resp ec t ed, r evered, a nd s tudi ed. is 
becoming more a nd more general in our public 
sch oob. 1Iany grad e t eache rs in the public school 
arc producing m us ic result s in a n hour per week o r 
le"s tha t wo uld s urpr ise ma ny a private t eac her. 
Thi ' facu lty whic h is gradually being a wak en ed in 
the min d of the sch ool-b oy a nd sch ool-girl is, if 
pro pe rly guided a nd increased, a possessio n o f no 
ordin a ry import ance; it is a natio na l asset . When 
ou r twenty million s of c hildren have becom e s ingers 
of good mus ic, k n owing m entally even the simpler 
idio m s o f the lang uage of music . o ur standing as a 
mu sical natio n is secure. 

E. R. Kroeger. 

T n ans wer to this question. the writer says "cer­
t:d nly not ." Indeed, the piano is a dis tinct advan-

~age to the development of musical educatio n, and if 
it w~re not for this remarkable ins trument, general 
~1~s1cal culture and appreciation would not be where 
it is. To be sure anything may be abused and there 
are households in \~hi~h the pia no is a thing of hor­
ror._ But 111 the majority of cases it is distinctly ben­
eficial. ~lost of the great composers have written 
some of their most beautiful and interesting works 
for. the p!ano. The best teachers of the day give 
the~r pup~ls some of these pieces and thus direct 
th_e1r musical taste. In this way the child grows up 
with a love for the best, and a desire to hear it when 
inter~reted by distinguished artists. In regard to the 
question of previous ear training, no doubt much 
should be done which is neglected. If in our public 
schools, one-half an hour each day were allotted to 
mu.si~, and fifteen minutes of this time given to car 
tra111111g, some marvelous results would be apparent. 
In schools where ear training is cultivated extraor­
<lin.ary instances of exactness are recorded. The 
wnter t.horoughly believes that this should be a part 
of public school education, just as drawing is. The 
ear requires training as well as the eye. In fact, if 
all the public schools in the United States would 
make musical education a n essential in their curricu­
lum, tr.ai~ing the ear. and developing knowledge and 
appreciation, both of vocal and instrumental music 
it w~mld not be long before Americans were a reall; 
musical people, who could hold their own with those 
in foreign lands. 

Calvin B. Cady. 

"The piano is just as much of a menace to music 
study and education as the blackboard is a menace 
to geometric study and demonstration. 

"The piano is just as much a menace to music 
study and expression as the teachers make it. It is 
up to the teachers of the pianoforte to become teach­
ers of music, and see to it that music thinking, not 
note and key thinking, precedes and governs all tech­
nical activity. It is not ear training that is needed 
but conception development. The student who is 
led to really conceive, form in thought, melody, har­
mony and rhythm will have little difficulty with his 
ears." 

Herve D. Wilkins. 

"Whether the piano is to be a help or a a hindrance 
to true musical education depends largely on the use 
which is made of it. 

"Every musical instrument is a device for the utter­
ance of musical ideas, and such instruments can be 
played upon by those whose powers of musical 
thou ght are very limited. Nearly every teacher will 
recall in s tances of pupils who have no mus ical ideas 
whatever, but have merely learned to correla te cer­
tain printe d notes with the proper piano keys. thus 
trans lating the printed page into s ounds without 
gras ping the musical thoug hts which underlie the 
printed s ig ns. Th ere are thus at least two ways of 
reading piano music: The one almost entirely me­
chanical, m erely to touch the keys which correspond 
to the printed note s. resulting often in a s tumbling, 
s tammering performa nce, an experime nting with 
false n otes, showing but imperfectly how the music 
should sound. The second, and ideal manne r of 
readin g music, is to scan the printed notes, conceive 
the effect in every detail, and then reproduce it at 
the keyboard. 

" Correct habits o f musica l performance can only be 
developed in the good old-fashioned w ay of t eaching 
'the thin g before 1he sig n.' Thus a child should at 
firs t lea rn to s ing and even to play by note or "by 
ear" before learning t o read mus ic, just as children 
learn t o think a nd to talk b efor e learning to read 
w ords. 

"E very o ne would c once de the a bsurdity of giving 
a child it s first lessons in speech by u sing printed 
le tte rs. It is equally absurd to try to teach pupils 
to read music before they shall have acquired or 
developed ideas of melody and time. 

"An excellent way is to require the pupil to play 
simple fragments by dictation. 

"Let ~he te~cher dictate with voice or at the ke 
success10n, simple at first, of three or four YI 
th · h · ton 

e.n ~eqmre t e ~up!l to reproduce the same bye. 
This 1s the way 111 which many a genius ha b 
his musical career. s egu: 

"Stories are told of Mozart, Rubinstein and l 
• • > Oli: 

great mus1c1ans. who, as children took de!" h 
' . k' ' ' 1g t p1c ·.rng out concords, chords, and afterwards ha 
momes ~nd me~od1es, by ear. Such studies 
~wake? 111terest Ill the dulle st pupil. Similarly fi~ 
ideas Ill rhythm can be taught to very youn ' ~­
rlren, by showing them how to rhythmize a g_ c 

1 
. s1mp 

note-success10n such as a five-note scale, teachir 
them to count four pulses or two or one to each no 
afterwa:ds uneq.ual note-divisions may be taught at 
rhythn11cal motives, such as these: 

J J J or J n J, or -~ J J 
"Such rh~thms played up and down on five ke 

would reqmre many repetitions before 'coming 0· 

even' on the starting note, and the patterns can 
multiplied indefinitely, so that the pupil will hai 
learned to. play quite complicated rhythms befo 
even know111g how they would look on the page." 

Lester C. Singer. 

Thousands upon thousands of practical and sen, 
ble peo~le t?rough~ut our country are paying :, 
the musical rnstruct10n of their children, and tho 
sands of more advanced and serious students of th 
piano are making many sacrifices to become bett 
players and artists. vVhy all this endeavor? Wh 
do they want to play the piano? Whether the 0 

jec~ is to make a living as a teacher, to play i 
the1r own amusement or to become a renown 
artist, the motive back of it all is music. l\f usic 
a demand of the soul; rarely is a person found w 
is not musical to the extent of finding some enjo 
ment in it. This feeling is so inbred in the Cf. 

sciousness that people without musical train:r 
quic~ly feel the difference between playing that 
musical and that which is stilted and mechanic, 
therefore, the object must be to play music, and n 
to play notes. 

So much attention is given to the technical wo 
necessary to play the piano well that unfortunate 
the most vital clement of playing is left undevelop 
that is cultivation of the more subtle sense to· 
found in the relation of tones. Many teachers 
deavor lo cultivate in their students this musk 
sense, yet it is much neglected, a fact evinced 
the great amount of mechanical and unmusical pla 
ing to be heard. 

In view of these generally conceded facts, wt 
is the most effectual means of cultivating this m 
desirable element in piano playing? Many of · 
best teachers obtain. good results from techni 
exercises for the touch and carefufly devised me 
ads of fingei·ing, combined with their endeavors 
arouse in the student their own musical feeling a 
enthusiasm. In this way various degrees of succ< 
are attained, depending much upon the individua 
of the teacher and the receptivity of the stude 
But these methods are indirect and in a large degr 
uncertain. U snally the development is slow 1 

tediou s, trying the patience of both teacher 1 

pupil. Piano teachers are now giving a good d 
of attention to ear training; they are beginni 
to realize that this work is a great help to t 
student. A good ear for music has always b 
considered the firs t requisite of a musician, and 
seems to have but just dawned upon the thou. 
that the car can he trained as well as the fingc 
Why a training so important to good musicians 
has been neglected I will leave for someone t 
to explain. \Vhile training the fingers in exerci 
that will enable the pianist to execute difficult P 
sages, the study of notation, theory, harmony, Cl 

position, and even orchestration, are essential 
the training of an educated musician , yet the 
thing more than all else necessary to make mu 
comes through the sense of hearing musically. .r 
most p erfect mechanical or interpretative tech111 

will not yield that vital element that gives to mu­
its most potent charm, what color is to the 11011 

Ear training that cultivates this. musical ;;e 

means more than listening . Lis tening is to 
training what technique is to playing, a means to 
end. 

The basis for ear training work is found i~ 
partial or overtones ; learning to hear the sill! 
partials is a good beg inning, then carefully st 
the musical effect of these tones heard in the ' 
ous positions of the triad and in the progres' 

h rmonic relations. This calls attention to the 
:usical qualities_ of chords ai:id arouses in the 
listener a perce~t1on of, an? feeling for, these quali­
ties. The partial tones s111g and the player who 
hears these tone.s will acquire the abili~y to make 
his instrument srng, and smg clearly, without blur­
ring of the voices or parts. 

The study should be systematic and serious, the 
same as technical studies are; the player must learn 
to "discriminate in musical effects." Any person 
cao hear well enough, the musician must do more. 
There needs to be unfolded in the consciousness 
those subtle qualities that are obscure to the un­
traioed ear. A systematic study of the partial tones 
will uofold to the student a new and broad field in 
the realm of music, a whole symphony of ton.:s will 
be heard, the existence of which the player had not 
before been in the least aware of. The term feeling 
expresses this sense better than the word hearing, 
for the true musician feels these tone relations, and 
the musical expression is largely governed by this 
sense, hence the value of its development. This will 
not come from a process of training the fingers, 
there must be established in the mind the musical 
sense that seeks expression through the instrument. 
The technical equipment will be called upon to fur­
nish the means whereby to express the feeling that 
exists as the motive back of the whole study of 
music. 

The partial tones furnish the basis of the whole 
harmonic system. A study of the tempered scale 
unfolds musical effects not usually taken into con­
sideration by the pianist. 

This is touching upon a few points of a system of 
ear training that will awaken the inner conscious­
n.es.s. t.o a musical sense of tone relations. The pos­
s1b1ht1es for development in this direction are un­
limited, which in due time will command the serious 
attention of musicians. 

MAKING SPARE MOMENTS HELPFUL. 

BY C. W. FULLWOOD. 

Do you keep a note-book near flt hand in the lesson 
hours? A new thought or suggestion should be put on 
paper at once, or at least immediately after the lesson. 
At your leisure you can amplify and whip into shape 
for the printed page. It may help other teachers or 
students. 

Studio intervals can be utilized in various ways with 
pro~ta?le results: preparing work for the next pupil, 
r~v.1:1~mg the method, aptitude, temperament and pos­
sib~l~ttes of the pupil who has just left the studio, 
11ntmg your thoughts of new details of method, a rew 
w~y of deal:ng with old problems, reading some poet:-y 
wi.th a natural, smooth-flowing rhythm, or doing some­
th1~g that will count in making odd moments result 
m mterest and profit. ' 

If you are a teacher in a country town consider 
your blessings, for you can slip out in the intervals of 
lessons aod take Nature's tonic for tired nerves and 
brain. She will soothe and encourage you if you 
~ee~ eyes and ears open for her suggestions and com-

h
ortmg ~houghts. Nature study is a profitable fad for 

t e music teacher. 
J?hn Wesley, the founder of Methodism, said: "My 

pansh is the world." The teacher musician or student 
wh Id ' th 0 wo~ be useful must not confine his thoughts to 

c studio, class of pupils, the circle of his art, or in­
~eed to the commu11ity in which he lives. Push out 
:~~o the world. In ~h.is d~y the print:<l page can br:n~ 
h up-to-date mus1c1an 111 touch with the world ot 
~ e ~rts, sciences and all progressive thought. '.fhe 
ay is past when even a musician can be a one-idea 

man. 
~t is surpris:ng what a fund of information, study 

a~d profitable thought can be achieved by utilizing the 
~h moments. It is said that Macaulay could master 

0 
eh contents of a book while waiting for breakfast. 

ft ers have studied a language by using the fag ends 
0 hours. There is a world of truth in the old Scotch 
Proverb · "l\f · I " 

1 
· ' any a m ckle makes a muck e. 

th 11 the line of professional reading many a helpful 
E ought has come to me by readina a copy of THE 
Tt:n~ in the intervals of lessons !~ours. And upon 

~acatto~s I generally take a bundle of THE ErUDE num-

h
ers with me in the country and read them in the 
ammock · th or tn the old apple orchard on the farm; 
us. I keep in touch with my work even during the 

rest mg spe 11 
I . 

t 
n fine, take care of the odd moments; they are golden 

reasures. 

THE l:TUDE 
EUROPEAN MUSICAL TOPICS. 

BY ARTHUR ELSON. 

I~ the. Mercure Musical, Lucien Greilsamer begins 
a d1scuss1on on the hygiene of the violin, and treats 
at some lengt~ the meth?ds of using and preserving 
that most fragile and delicate instrument. In former 
times, especially in Italy, it was often held against 
th.e body, so that many old instruments show a 
tn~ngular mark on the back, due to friction. As 
c.hm rests did not come into general use before the 
tune of Spohr, the early instruments will also show 
well_-marked traces of the chins of bygone virtuosos. 
Antique costumes did not always permit the use of 
the. chin, however, and this may have led to the 
Italian method of holding, mentioned above. 

For keeping the violin when not in use, many have 
advocated hanging it on a wall in a dry spot shel­
tered fro:n the sun's rays; but this practice has never 
become common. A violin should never be exposed 
to the changes and harmful effects of the atmos­
phere. Excess of dryness or dampness are both 
bad, as well as frequent changes of condition. A 
violin is be~t in its case. Metal cases, however, are 
to be considered dangerous, for they attract the 
dampness. Cases of wood, covered with skin of 
some sort, are recommended. After being played a 
violin should not be put away at once, but so~1c 
time should be allowed for the dampness of at­
mosphere and breath to leave it. Similarly, before 
playing, it is necessary to let a violin grow accus­
tomed to the atmosphere of the concert room, other­
wise much retuning will be necessary. 

M. Greilsamer asserts that a violin must be kept 
tuned as much as possible. Any other procedure 
is a mistake, he claims, and destroys the vibratory 
powe1· of the instrument. To show that a violin 
long in disuse cannot at once give good results, he 
relates the experience of Sivori with the famous 
"cannon" violin of Paganini, preserved in the 
museum at Genoa. The municipal council urged 
him to play this instrument, an old Guarnerius, but 
when he tried it at rehearsal he found that it would 
not stay in tune, and its tone was execrable. He 
substituted his own instrument in the concert, 
without saying anything of the matter, and the pub­
lic went wild with enthusiasm at what they thought 
was Paganini's violin. 

The general idea of the present has been that 
violins gain by being actually played; but this is 
not so, according to l\.L Greilsamer. He quotes a 
saying of the great collector Labitte, to the effect 
that the worst enemies of violins are the virtuosos. 
It is a fact that when a string breaks the equilibrium 
of the instrument is noticeably disturbed for some 
time. This being so, it is probable that being in 
tune, rather than being played, is what b enefits 
the violin. It becomes crystallized, so to speak, 
in a positio11 ready for performance, while an 1111-

tuned violin becomes set in an unsuitable position. 
Thus the tuning of Paganini's t111used instrument 
probably brought it into a condition of unu sual 
strain, in which it could not vibrate readily, and the 
continual shifting of the wood to relieve the strain 
kept throwing the strings off pitch. As a corollary 
to all this 1\f. Greilsamer believes that the old 
violins, by continual use, have now reached a point 
where they are beginning to deteriorate. 

Music of the Russian Gypsies. 

The 111011tltly Musical Record quotes an article by 
N. G. Shtieber on the Russ ian Gypsies and their 
music. With the exception of those in the Caucasus 
regions and Crimea, they show little aptitude in the 
use of instruments, but are almost wholly devoted 
to vocal music. At times, in the large cities, they 
form choirs which soon become renowned for their 
excellence. There is a fairly large repertoire of 
songs, both in Russian and in Romany (the Gipsy 
language), sometimes unaccompanied, but often 
given with the aid of a seve~-stringe~ guitar. The 
earliest choirs were founded 111 the reign of Cather­
ine II (1764-1796), and some have continued their 
existence to the present day. They have had some 
celebrated conductors . among the be. t being- the 
two Sokolovs, uncl e and nephew. These choirs are 
now to be found only in Moscow or St. Petersburg, 
but they are as attractive as eyer. In i843 Liszt 
heard them, and became so enthusiastic over their 
music that on one occasion he forgot to appear at 
a concert of his own. 
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There have been great women singers among 
these Gipsies, also. Most famous among them \Vas 
Tanya, who possessed great beauty of person as 
well as of voice. \Vhen Catalani heard this won­
derful soloist, she took off a rich shawl she was 
wearing, and threw it around the beautiful Gipsy's 
shoulders, explaining as she did so that the Pope 
had given it to her a the greatest singer in the 
world, but ~he now felt that she had no lon6er any 
right to it. 

The Southern Gipsies, who show more taste for 
instrumental mu ic, make use of the vio1i11, the 
zither, and a sort of drum called the daul. They 
have national dances a · well as song:>. On the 
whole, their music is no less interesting than that 
of their Hungarian cou ins, so ably echoed in the 
works of Liszt and in tl:e slow movement of 
Schubert's C major symphony. 

The Opera in Europe. 

In Paris \he Rn•11c .\-fosicalc is republishing 
Mehul's "Uthal" in its supplements. This opera 
dealt with an Ossianic subject, and the sombre im­
pres iYenes · of the p'.>etry gave the composer the 
idea of leavi-ng out the violins altogether. The 
gloomy color of the viola thus hrou.ght into pr'.>mi­
nence was only too effective, for it made Gretry, 
after Ii tening to the wcrk, cry out, "I'd give <l hun­
dred francs now to hear the tone of a violin ." The 
!ilc11<' Sfrcl continues Tiersot's acccunt of Gluck's life. 
Debussy calls Gluck an old bore, but in hi s estima­
tion no one is really great-except perhaps Debussy. 
The Opera-Comique has staged Rimsky- KorsakolT's 
"Snow :\Iaiden." As Tschaikowsky's "Pique Dame" 
is clue in New York next season, we may hope that 
other Russian operas will soon cross the Atlantic 
as easily as they seem to be crossing Europe. 

Toscanini, our coming opera director, is spoken 
of hy Die Musik as one of the very best of living 
Italian musicians. An excellent drillmaster, he 
knows just what he wants, and has been successful 
in vVagner as well as in the lighter schools. Some­
thing of a musical tyrant, he is an avowed enemy of 
the horny-handed encore I.end. Once, in Parma, a 
mob succeeded in making Isolde die for the second 
time in one evening, but Toscanini will not tolerate 
. uch procedure if he can help it, and once he left 
the Teatro La Scala because the audience tried to 
force a repeat of "Di Quella Pira" in "Trovatore.'' 

Happenings in Germany. 

In Germany the manuscript of Beethoven's 
T~irty Variations is o!Tered for sale at the trifling 
pnce of 44,000 marks-about $11,0t'O. If anything 
like this amount had been paid to the composer 
when he wrote the work he would have felt a blessed 
relief from the humble circumstances in which he 
lived. When we see how the dollars pour in to the 
composers of "rag-time" selections and popular 
marches, we realize what a sad thing it is to be a 
genius. This was especially true of Schubert, many 
of whose best songs went for twenty cents apiece 
while publishers made fortunes out of them. ' 

August Spanuth, of the Signale, says he is not a 
betting man, but if he were, he would stake heavy 
sums that Dr. :\fuck will some day re turn to Bos ton. 
If tlH· wish could be father to the act as well as 
the thought, Boston would have him hack at once. 

Eugen D'Albert's opera "Tie Aand," with its 
tragic plot of tr~e love and official intrigue, holds 
the boards well 111 Germany, and seems to be that 
composer's g reates t success. 

New Music in London. 

In London the new Symphony Orchestra continues 
its performances c ' works by na tive composers. \V. 
II. Bell is the latest to achieve local fame. The 
"English Rhapsody" of Delius was well r eceived. 
Josef Holbrooke's tone-poem "The Viking" after 
Longfell ow, received va rious comments. "1 t 'amazes, 
dazzl e , and mercilessly shocks," s aid one critic. 
Selection s from Granville Bantock's song-cycle 
"Sappho" were pleas ing, best among them being the 
"Bridal Song.'' German's opera "Merrie England" 
has succeeded in concert form, while Pu~rcell's 
"Dido and JEnea ," in o ne of its many recent re­
vivals, still arouses mild interest. 

EVERY man has just as much vanity as he wants 
understanding.- Pope. 
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TURNING POINTS IN THE CAREERS 
OF GREAT MUSICIANS 

By HENRY T. FINCK 

THERE has always been some point in the li ves of 
our great 1'.1usicians where they have determined to 
d o gre~t things; _sometimes as a result of disappoint­
men~s m a certarn method, in other cases because of 
special opportunities that happened to present them­
selves. Jean de Reszke's meeting with Sbriglio 
a_ffected the whole course of his life, but it was not 
till he came to New York that he discovered his 
true. missi~n . Up to that time he had pre ented 
admirable impersonations of diverse characters in 
French and Italian operas, but hi s acquaintance with 
the greatest ~fall opera composers, Richard Wagner, 
was superficial, Lohengrin being the only r ole he 
had attempted. At the l\Ietropolitan Opera House 
he became intimately associated with Anton Seidl 
and a group of Wagner experts and enthusiasts 
among t~e singers. He saw at once what a glorious 
opportunity lay before him- the opportunity of 
amalgamating his be! canto, his perfect art of beau­
tiful vocalization, with the dramatic intensity of 
German "Speech-Song;" and the result was that ere 
long he became the greatest interpreter of Wagner's 
tenor roles the world has ever known. 

To Edward MacDowcll the p sycho logical moment 
came early in his career. His mother had taken 
him to Paris, where he was accepted as a pupil at the 
Conservatoire. He liked his music study, but he a lso 
had a talent for drawing, and this he did not a lways 
exercise at the proper moment. One of his teachers 
who happened to have a remarkably big nose 
detected him one day in the act of finishing a sur­
reptitious ~ketch of him. He saw at once that there 
was evidence in that picture of exceptional talent, and 
he took it and sh owed it to a prominent painter. This 
artist, an instructor at the Ecole de Beaux Arts, was so 
much impressed that he offered to take care of the 
boy for three years and give him free lessons if he 
would give up music for the pictorial art. The 
mother seemed in doubt what to do, but Edward, 
encouraged by Marmon tel, fortunately decided to 
remain faithful to the divine a rt. It was a critical 
moment for American music. 

lf we turn now to some of the E uropean master s, 
we fin d that in most cases there was a psychological 
moment which determined, if not the art to which 
they were to devote their lives, at any rate the branch 
of it and the style which they were destined to cul­
tivate particularly. 

Palestrina and the Reform of Church Music. 

If Edward MacDowell save<l his genius for American 
mtt'ic, Palestrina, the first of the immortal composers, 
practically saved the whole art of music from taking a 
backward step which it would have taken generations 
to retrace. The story told in the musical histories that 
the church fathers at the Council of Trent (1545-63) 
decided to go back to the plain Gregorian chant, giving 
up all the polyphonic music with which the service had 
been enriched, and that a t this juncture Palestrina 
wrote a ma's which induced them to take back their 
decree of bani~hment-this story is now known not to 
be true literally, for such a decree was never passed; 
yet the actual facts amount to practically the same 
thing. The cardinal s Vitellozzi and Borromeo ap­
pointed a commission to investigate the condition of 
church music, concerning which there was much dis­
satisfaction and complaint. The composers, in the 
exuberance of their technical ski ll. had transformed 
church music into ingenious complexities and Chinese 
puzzle~ in which the sacred words were utterly lost. 
The commission referred to demanded a thorough 
reform in this matter, and Palestrina was invited to 
show that Church music could be polyphonic, natural 
and devotional at the same time. He did so in three 
masses, which were sung by the united Papal choirs on 

pril 28, 1565, in pre~ence of the members of the com­
mission, to their utmost !'atisfaction. The best of these 
mas es was the Missa Papal Marcelli, which thence­
forth was accepted as a model. Polyphonic music was 

vindicated. 

How Handel Turned from O pera to Oratorio. 

Another interesting story is that of how Handel came 
to write his best wor.ks. vVhen he was eighteen he 
went to Hamburg, which was at that time the musical 
centre of Germany, n~ted particularly for its operatic 
performances. Here, m a few years, he himself com­
pose~ four operas and then he went to Italy, where he 
remamed .t~ree years and wrote more operas. London 
he first v1s1ted in 17rn. Two years later h e returned, 
and t_henccf?rth, to the end of his life, in 1759, England 
rema1~:d his h.ome. For years he devoted all his time 
lo wntmg Italtan operas-fourteen altogether-for the 
Royal Academy of Music; but in 1728 that institution 
became bankrupt, the directors having lost over 
$250,0CJ?· Nevertheless, Handel had so much faith in 
ope.ra m England that he went into partnership with 
~e1degger, and, after a trip to the Continent to engage 
smgers, set to work to compose more operas. F or 
several seasons considerable success attended his ef­
forts, but at last came the inevitable crash and he found 
that he had lost $so,ooo. 

This was a cala mity t? him, but a piece of good 
luck for the art of music. He practically gave up 
the. opera and mad: a specialty of the oratorio, in 
which he was deslmed to achieve results equaled 
only by Bach. Had he continued to write operas­
as he probably would if he ha d not failed-he would 
probably be now forgotten, for his operas are never 
s.ung anywhere. The best of his oratorios h owever 
!tve, and will live for a lo ng time. He w

1

rote the~ 
between his fifty-sixth and s ixty-sixth years, one of 
the. m~ny facts overlooked by Prof. Osler when he 
mamtamed that men of genius do their best work 
before they a re forty. 

Bach 's P osition in Leip zig. 

I~ . the life of ~ach there is no turning point as 
dec1s1ve as that m the career of Handel. He had 
a cha~clconic power of adapting his genius to the 
prevailmg .hue of his surroundings, writing for the 
orisan while h e was organist at Arnstadt and 
Muhlhausen. orchestral and chamber music while he 
was chapelmaster at Kothen, and choral works while 
cantor of the Thomas Church in Leipzig. Whatever 
?e wrote-for organ. harps icho rd, choir, or orchestral 
m struments-was first-class, yet it is in choral music 
in ~articular that he is preeminent, and the psycho­
l ~g1cal. moment i~1 his life was therefore undoubtedly 
his Le1pz:g appomtment in 1723. a position which he 
held for t wenty-seven years. It was by no means 
an ideal position; he was harassed in many ways, 
he had only a few players to perform his works and 
the singers were boys who were unequal to 'their 
technical demands, n ot to speak of their emotional 
impo rt. A ll the more must we admire the Passions, 
the B minor mass and the three hundred cantatas he 
produced under these circumstances. 

Gluck 's "P asticchio." 

Like Handel, Gluck got his operatic training chiefly 
!n Italy, and for a number of years he wrote operas 
m the style of Piccini, J omelli, and other favor ites of 
that time. T~e turning point came in 1746, when 
he produced 1n London a "pasticchio;" t hat is, a 
hodge-podge made up of arias from various operas 
of his. It was an inartistic thing for him to do, 
and fortunately it was a fai lure. That made him 
reflect; at th e same time he had a chance to hear 
the works of Handel. and in Paris the operas of 
Rameau, who differed favo1 ably from the Ita lian s 
of his time in the greater respect he had fo r hi s texts. 
His attempts to follow in R ameau's footsteps found 
little sympathy in Germany, so he made Paris his 
home and there wrote those master-works which 
illus tra te his maxim that the m usic should be to the 
libretto of an opera what the color is to the sketch 
in a painting. 

Mozart's Theories. 

Mozart's theory of opera was the opposite of 
Gluck's. "In opera." he wrote, "poetry must abso­
lute ly be the obedient se rvant of music." Early in 

his career h~ had found, too. that the compo e 
be the obedient s~rvant of the singer. At th: 
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~he gre~t ~nd spoiled vocalists still insisted 0 t t 
mg their a irs made to order, like tailored n h 
To the end of his brief life Mozart h dgarme 

. f I . a to w anas or t 1e s111gers as well as for the . .. . ope ras· n 
are some m Figaro" "Don Juan" d ' ., 
M 

· , ' < ' an even "T 
ag1c l' lute," which have no other reaso f . 

b ·r 1 n or ex1 
ence- eaut1 u as music bu t out of 1 · · · . ' P ace and . 
JUrtous to the act10n. There is no d fi · · · . . e n1te turr 
pom.t tn this case; but the wonderfull dr ~. 
music of the last act of "Don Juan" h Y ham, h · s ows t at h 

e lived longer, he might ha,·e done mu h ·' 
f 

. . . c Ill t 
way o ant1c1pat111g vVeber and vVagncr. 

That Mozart had the courage of his · · 
h 

. ' conv1ct1o 
was s own on various occasions. To th l:' 

h t ld I 
· h e "-mpcr 

w o o 11m t ere were too many note · ) · s 111 one 
11s operas, he retorted: "Just as many, your Ma' ., 
as there ought to be." And when h is b!J.e,h, 
a. d t h. "C . pu is s 1 o 1m: om pose 111 a simpler and more p 

l ~ r style o r .I will print no more o f your com;i. 
t10ns nor will I give you an other penny" '1 . 

I" d di "Tl · 
11 

oz. r~p 1e sa y, . 1en, my good sir, I must need. 
sign myself to die of starvation." 

Beethoven's A wakening. 

In the life ~f Beethoven the most important en 
b~ far was hts change of residence from Bonn · 
Vienna whe~ he was twenty-two years old. For h 
early educatio n the small town on the Rhine ha 
been good enough; he had had a chance to g< 
lessons, to hear music and even to become a memb 
of an o rchestra; but t his orchest ra included only fr 
teen string.ed instruments, and for the hearing 
c~oral mu sic Bonn presented no opportunities at a 
Vienna attracted Beethoven instinctively as the be· 
place for one who was destined to do so much f 
the development of orchestral music. Here, · 
Mozart wrote to his fathe r in 1781, there was 
orchestra, the T onkiinstler-Societiit. with no fe11 
than 180 p laye r s. Ilere, Mozart ~nd Haydn h: 
exerted their influence. In 1793 Beethoven had 
chance to hear Haydn himself conduct his "Londo 
symphonies. In Vienna, too, there was infi nite 
more .opp~rtunity to hear the great singers, piani, 
and v1?lm1sts. But above all tie had opportunity · 
hear his own works, and what that means to a corr 
poser who i~ original and an innovator in every w. 
we s~e best m the case of Haydn, who may be brie' 
considered next, though he should have preced 
Mozart chronologically. 

Haydn and the Esterhazys. 

Haydn was a lucky man, and he knew it. Heh 
his .trials and tribulations as a boy and a you• 
but 111 176r, when he was only twenty-nine years ol 
he ~as ~ngaged by Prince Estcrhazy as conduct1 
of his pnvate orchestra in Eisenach. This orche;t: 
which was gradually increased to thir ty players, w 
entirely at the service of Haydn. As he hims• 
wrote: " \fy Prince was always satisfied with 1 
works; I not only had the encouragement of co 
stant approva l, but as conductor of an orchestra 
could make experiments, observe what produced a 
effect and what weakened it, and was thus in a po: 
tion to improve, alter, make additions or omissio"· 
and be as bo ld as I pleased. I was cut off from tr 
world, there was no one to confuse or torment r· 
and I was forced to become original." 

Undoubtedly, the evolution of orchestral mu: 
would have been greatly retarded had not Hai" 
enjoyed these opportunities. His engagement b 
Prince Esterhazy was a tu rning po int which affect< 
no!: only him but the whole art of music. 

Weber and the Romantic School. 

One of the most important turning points in I~ 
history of music was brought a bou t by Weber. B 
fore his time Italian oper a ru led throughout Ge. 
many. Frederick the Great's feeling that he wou. 
rather hear a horse neigh than a German prilf 
donna s ing was shared b y many. There were gre 
German si nge rs, too, bu t t hey had to assume Itali• 
names to make people listen to them. As for Ge· 
man ope ras, they had to be translated into Ital; 
before they could be brought on. Weber's appoir 
ment as conductor of a real German opera 
Dresden was, therefore, an event of epoch-makin 
importance. Yet the Italian influence was still · 
powerful tha t he was unable to produce any of h 
own operas unt il after the extraordinary success 

111 
his "Freischiitz" in Berlin. That opera broke 

1 

boycott on German music in Germany, and ere Joo 

natii·e art came to be estee~ed as highly as the im­
ported article'.. ~or was th is the o~ly .way in which 
"Der Fre1schutz marked the beg11111mg of a new 
epoch. Jt was the fi.rst opera of the romantic 
school- the school which appeals preeminently to 
the emotions, the school which reached its culmi-
nation in Wagner. 

Schubert's Turning Point. 

Before Schubert the lyric song was looked on as 
a bagatelle-a mere trifle. When Bach or Handel, 
Gluck or Mozart, Haydn or Beethoven hacl a good 
melody they promptly stowed it away in a big 
oratorio, opera, sonata or symphony. There were 
then no musical butterflies or humming birds; only 
peacocks and ostr iches. Most of the composers 
named wrote detached songs, too, and a few of them 
arc inspired; but Schubert was the first who, day 
after day and year after year, was willing to have 
his best thoughts and deepest feelings crystallize into 
Lieder. His procedure marks a turning point of 
incalculable importance in the evolution of the art. 
Schumann, Franz, J ensen, Grieg, L iszt and others 
fo llowed in his footsteps and planted their flowers 
in the garden started by him. 

Schubert also was the fi rst who showed that it 
was worth while to put as much of the essence of 
genius into a short piece for piano as into a sonata. 
Beethoven wrote short pieces, too, but he quite 
properly called them "Bagatelles." Schubert's 
"Musical Moments" and "Impromptus" are any­
thing but trifles; Rubinstein regarded them as even 
more wonderfu l emanations of genius than his 
songs; but they were too poetic to be appreciated 
at once, and it was not till after the subsequent 
"Songs Withou t Words," by Mendelssohn, had 
paved the way that their importance was recog­
nized. 

Schumann at Heidelberg. 

When Schuman n gave up the study of law to take 
up music, he intended to make his mark as a con­
cert pianist. He had lost much time which should 
haYe been given to practice, and, being dissatisfied 
with his slow progress under Wieck, he made, in 
the autumn of T83r, a fool ish experiment, aided and 
ab.etted by a fellow student at Heidelberg named 
T~pken. With the object of making his fingers more 
phant and independent he invented a machine into 
which he put his righ; hand. The result was that 
t~e .th'.rd finger was disabled permanently and his 
ptamstic plans frustrated. At this critical point he 
fortunately did not return to his legal studies but 
decided to become a composer. Had he beco:ne a 
co.ncert pianist it is quite likely that he might, like 
Bulow, never h:we written anything of importance. 

For music itself there is also a turning point in 
Sch:1mann's career. He became the first great musi­
~al ~ournalist, and as such exerted a twofold power 
111 disc.overing and calling attention to men of genius 
(Cho~m , Berlioz, Franz, Brahms), and on the other 
hand 111 making war on the charlatans whose object 
wa~ to astonish the natives by brilliant tricks of exe­
cution rather than to appeal to their musical taste 
and feel ing. 

Chopin and P oland. 

hiWhe~ Chopin was twenty-one years old he left 
Th' native country, P oland, never to return to it. 
. 15 was the turning po int in his career. The mis­
~n of his life was twofold: to introduce the quaint 

\arm of Polish folk music in to art and to reveal 
: e soul of the pianoforte. He remained in Poland 
on?' enough to become thoroughly saturated with 
nat~·e music, and as a foreigner in Paris he was 
~ro ably .even more likely, because of homesickness, 
.~ ~evel m P olish rhythms and melodic tunes than 
:n ~· had r~mained at home. The French element 

1 
IS music-the clearness of state ment and the 

~ ega
1
nt fin ish of form-was also more likely to be 

~ve oped in Paris than in Warsaw. The best pianos 
~ere at that t ime made in Paris. Chopin was in­
o~e~.ced by their peculiarities, and in turn the quality 

t 
ts music and the demands it makes for varied 

one-color d · k with h' er s~mrre on the mventors to .eep pa~e 

d 
.
1 

is .,emus. In Paris moreover Chopm was m 
a1 · ' ' Y intercourse with many of the most eminent 

men and . . a d women of the time, whose conversation 
\r example stimulated his genius. 
th~ ~~y 0t.her composers might be referred to, ~ut 
fl regomg examples suffice to illustrate the m-

g
ue?ce of environment fate or accident on creative 
en1us. ' 

THE ETUDE 
PUT YOURSE L F IN HIS PLACE. 

BY EDITH ROSSITER PEET. 

NoT long ago I heard a teacher say: "I feel that 
I must come down to the level of my pupils in 
order to keep them interested ." 

\i\That is )•our mental attitude toward your pupil? 
~o you feel that you must drag him to your 

height of knowledge? 
~o you feel that you condescend, in the endeavor 

to impart a meagre portion of your learning to a 
new, untried mind? 

If this is your attitude, there must be a thorough 
reconstruction of your mental processes before you 
c~n hope .for success. Children instinctively recog­
mze conscious si:periority and resent it. This feeling 
of resentment 1s not confined to children. Would 
y~u not feel the same, under similar conditions? 
\~ hen you meet a person who seems to have placed 
h1~.s elf on a pedestal are you not disposed to be 
cnhcal of that person"s words or acts? Can you 
expect less than criticism from your pupil if you 
seem to feel yourself superior to him? 

The teacher who, in any manner, or to any degree. 
antagonizes his pupils achieves results of doubtful 
value. 

I have in mind a talented young girl, who studied 
for a year with a teacher of wide reputation and 
corresponding price. She was asked if she felt that 
h er gain was commensurate with the expenditure of 
time and money. Hesitatingly she replied: "I hardly 
know what to say- of course I got many new ideas 
- but I was so afraid of my teacher [ could not en­
joy my lessons." 

Why not put yourself in your pupil's place and 
apply the Golden Rule? 

Your pupil is no doubt endowed with ordinary 
ability- the privilege of teaching genius is vouch­
safed to few. These few can take no credit to 
themselves for the development of genius- a genius 
comes to his own, not because of, but in pite of 
tutelage. The ordinary child progresses in propor­
tion to his interest in his work, and to arouse and 
hold that interest is your task. Prove first your 
personal interest in him and his. 

What is his favorite employment of his leisure 
time? It may be constructing machinery or train­
ing guinea pigs. For the time being your interest 
in these pursuits must be almo t equal to his. A 
child works and plays so much more happily if hi. 
work and play are seemingly shared. You have 
shown your interest in his favorite amusement-a 
delightful comraderic is established-he i now will­
ing to reciprocate-to work with you at the piano 
to produce a beautiful and harmonious result. 
Second, know the mother or guardian of the child. 
Learn her attitude toward you, toward the child and 
toward music. You will find as many degrees of 
understanding and of ambition as there are mothers. 

Perhaps the child is quite devoid of talent, has 
no Jove for music, but is urged to the study thereof 
by the ambitious mother. who would haYe him a 
Paderewski. "willy nilly." 

Put yourself in his place; bring to bear upon 
parent and child Tact with a big, big T; a real 
human interest and a sincere desire to be of use to 
them. 

Do you always give your pupil a reason for each 
step he takes? 

Do you not think it would add to his interest to 
know why he must learn scales and exercises; why 
his thumb must go under quickly; why he must 
learn perfect legato playing first; why a hunting 
song is always written in 6-8 time or its equivalent? 

Encourage him to ask questions. If you cannot 
answer them, confess it frankly and promise to have 
the answer ready for the next lesson. ).lake a note 
of the question and never fail to have the answer 
ready as you have promised. 

With much of the present day teaching music-
the studies already named and often described as 
well-it is easy to keep the pupil interested. 

With technical work this is another matter and 
there is seldom an attempt made to have them any­
thing but mechanical. 

Why not im·est their work with imaginative in-

terest? 
If Chopin could say with impunity that his beauti-

ful Valse, Op. 64, No. 1, de cribed "a dog chasing his 
tail" surely you may draw on your imagination to 
an; extent. You need no justification for any method 
used which will result in actual pleasure in an even 
pearly scale, in lieu of the usual "pulling a tooth" 

performance. 
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Invent a fairy tale about the scales. Herc is a 
sample: 

On the top of a high mountain stands a beautiful 
building called Harmony Castle. On guard, before 
the door of the Ca tic, stands Giant Discord. 
Leadin.g to the Castle arc eighteen paths called major 
and 1111nor ·calcs. \\hen your fairy fingers can run 
up and do"':n the scales correctly and smoothly, so 
that the Giant Di cord will not waken- then you 
c:rn get by him into this lovely castle. 

Each exerci e can have its story. A Dani h 
philosopher has said: ·· hildren live in a world of 
imagination and feeling. They invest the most in­
signilicant objects with any form they choose and 
see in it whatever they wish to sec." 

Let the pupil use his own inventive powers. The 
expression of his idea will stimulate hi· imagination 
-show hi~ trend of thought, giving you a sure in­

ight into hi s character. 
Again putting yourself in his place, should you 

be arbitrary in selecting a study. if he finds your 
selection absolutely uninteresting? 

You are. of cour e, the best judge of his needs, but 
arc ther~ not times when it would be good policy 
to let l11m make the choice? The study decided 
upon, .let him hear it, let him construct a story, if 
none 1s suggested by the title. If the title be an 
unfamiliar subject tell him to find out what he can 
about i!, and if feas ible and possible, something 
concermng the composer also. 

There are several Kindergarten methods of teach­
ing, but for the great majority the prices of instruc­
tion and paraphernalia make them prohibitive. 

vVith any method you should "Put yourself in hi 
place," . thinking always that the development of 
on~ ~111d and soul, along right lines, means the 
uphft111g of countle:;s others, not minimizing the 
beneficial effect upon your own character. 

CORRECT PRONUNCIATION OF THE 
NAMES OF WELL-KNOWN MUSICIANS. 
A COMPANY manufacturing phonographs has had 

such a demand for information regarding the proper 
pronunciation of the names of prominent artists that 
it has prepared the following list. Many of our 
readers who have laymen continually questioning them 
upon this point will find this list a serviceable one. 
Albani (Alzl -balz'-11ay) Leoncavallo (Lay-011-ka -
Ancona (. 1/111-koh' -na) ·uahl'-loh) 
Arditi (Ahr-dl'l' 0-lce) Liszt (List) 
Auber (Oh-bair) Mascagni (Mahs-kafm'-
Bach (Boch) yl'c) 
Barthelemy (Baftr-lftl'l'-l'c- ).lasse (Jfalz-say') 

milz) 
Beethoven (Bay-to ft' --i•c11) \I a 'sen ct ( .lf as' -sch-nay) 
Bellini ( B el/-ll'c11' -ec) ].J cndebsohn (JJ en' -d<'l-

Rcrlioz ( Bair'-lce-ohs) sofrn) 
Bizet (Bec::ay) ].Jcycrhecr (Jfy'-l'r-bair) 
Boito (Roh-cl'' -toh) Moszkowski (Jlos-koff' -

Calvc (Kah/' -·uch) skcc) 
Caruso (K ay-roo' -soh) ~fozart (.lfoh' -/salirt) 
Chaminade (Sh a-me e _ Nicolai (Nec'-kolz- ligh) 

nafzd') Offenbach ( Of'-fc11-bach) 
Chopin ( Sha-palm') Perosi ( Pa:y-roli-::u) 
Dal mores (Dal-mo'-ra:i•s) Picrnc ( Pyair'-11ay) 
David (Dafnwd) Plancon ( Plafm'-song) 
De Gogorza (Day-go-gar' - Ponchielli ( p o h n - k c e -

::ah) ycll'-cc) 
Delibes (Deh-lcl'b') Puccini ( Poo-tchec' -11ec) 
Donizetti (Doh-11ee-tsete- Renaud ( Ree-noh' ) 

tee) Rossini (Ros-see' -nee) 
Drdla (Dird'-lah) Saint-Saens (Sah-sah11:;') 
Dubois (Doo-b'wah' ) Schubert (Slzoo'-bairt) 
Farrar (Fahr-rahr') Suppe ( Soop-pay') 
Faure (Foftr) Tamagno (Tahm-mafm'-
Gadski (Gahd'-sku) yoh) 
Gilibert (Zhee'-lee-bair) Thomas (Toli'-m.as) 
Giordano (lawr-dah'-1wlt) Thome (Toe-may') 
Gluck ( G look) T schaikowsky (Ts Ii i g 11 -
Godard (Go-dahr') koff'-skce) 
Gounod (Goo'-11oh) Verdi (rair'-dl'l') 
Grieg (Cl'eeg) \Yagner (Vahg'-11er) 
D'Hardelot ( Dard' -loft) Waldteufel (T-ahld' -loi-
Haydn (High'-dii) fell) 
Journet (Zhor-nay') Weber er· ay'-ba) 
Juch (Yuke) vVienawski (Wee -n ee-
Kjerulf (Cf1hyair'-tdf) ows'-kce) 
Lange. (Lafrng'-eh) . Yradier ( Ray' -dc-ar) 

\Vhile these are the trictly correct pronunciations it 
is only fair to say that a few of the names have be­
come so Am~r!canized, ~o to speak, that it is quite good 
form to anghc1ze them 1f desired. Some examples are: 
David, Mozart, .Meyerbeer, \Vagner, \Veber, Verdi, 
Thomas, etc., which are frequently pronounced just as 
spelled. 
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The Teachers' Round Table 
CONDUCTED BY N. J. COREY 

The Teachers' Round Table is "The Etude's " Departm ent of Advice for T eache rs. If you 

h ave any vexin2 Problem in your daily work write to the T eac h ers' Round T able, 

and if w e feel that y our question dema11ds an answer that w ill b e of in terest 

to our readers w e will b e ~lad to print your questions and the answ er 

L ibraries for Students. 

"I. would. like to ask a few questions in regard to 
starting a librarI for ~Y pupils, and also something 
about m~thods o teachmg. Do you think it would be 
a good idea to try to get up a general library for 
class. use? I am t~aching a kmdergarten method, and 
find 1t very be!"efic1al, but I seem to need a place of 
resort for readmg purposes in order that the students 
mak gather m?re general information. l\i[y idea is to 
ma e a collectu;m of books and albums that the pupils 
may use at their pleasure, for while some are able to 
buy all they need. others are not 

. "Next, I would like to know _;.hat to do with pupils 
"ho have learned to read music simply by Jines and 
spaces, and do not know the alphabet names for the 
riotes._ S<?me of these are far advanced. I am so 
old. t1mey that I cannot feel that they get into their 

music as well as pupils who know the notes as A B C 
etc:: and know. the octave that each one belong; tb. ' 

Is a note tied when a curved line extends from one 
n?te to another of the same degree when each is in a 
d01ff~rent measure, and there are other notes between? 
. r is what .seems to b~ a tie intended for a slur? Thi; 
is a very simple question, but the tie confuses pupils." 

The library is an excellent idea and if you can 
succeed in ~arming it, ought to b~ of great benefit 
to your ~upils. From a small beginning it may grow 
to contain a ~arge number of volumes. Could you 
not. form a library association among your pupils 
which w~uld serve as the nucleus of a much larger 
one as time passed? Let each pupil contribute a 
small sum annually, for example one dollar. It 
could .be started on even a smaller contribution. 
But with twenty doll~rs you could purchase quite a 
num~er of books'. '"'.h1ch should be jointly owned by 
th.e hbra:y assoc1atton. After a time you could ad­
mit o.ut:1ders .on payment of a certain fee, and your 
assoc1atton might become a very strong one. Your 
books, however, should be very judiciously se­
lected, especially if there are many children. There 
are many excellent musical books which children 
wo.uld be unable to u.nderstand. Rules and regu­
lations for _such ~ library association could be 
thought out m de.tail, and experience would 5 uggest 
many. A~ter a ~1me you could begin to add four­
hand music, which your pupils could use for en­
semble practice. 

I should think that the pupils you mention who 
cann?t rea.d their notes would of their own accord 
find it necessary to learn them. It is not a difficult 
task. There are only seven letters in the musical 
alphabet. Simply urge them to set about learning 
to read the note~ accurately and quickly. 

As to. your third que tion, it is difficult to give 
you a direct ans,ver in the absence of an example. 
I.n such a case as you mention there could be no 
tie unless the first note had sufficient time value to 
last av.er to the note to which it seemed to be tied. 
~ve.n mstrumental music is often written in parts 
similar to. vocal writing. In such cases ties are fre­
quent which seem to be contradicted by notes be­
tween, and advanced pupils are confused by them. 
They are not at ~II unusual in contrapuntal pas­
sages. The followmg example is a case in point 
The whole note belongs to the first voice and is tied 
over to the half note in the second measure. The 
?alf note b~longs to the second voice and does not 
~nt~rfere with the value of the whole note neither 
is 1t struck a second t1' · · ' · · bl me, as mexpenenced players 
mvana y try to do: 

II 

Finger Extension. 

. "Can you suggest any means by which I can · 

development was predicted. But it was not long 
before a silence fell over the advocates of tendon 
cuttmg that has never since been broken. The 
severed tendons grew together again, healed like 
any other wound, and the victim was no better off 
than before. Your better plan will be to drop into 
a drug store and purchase a half dozen corks three 
for each hand, of fairly large size t hat will ~pread 
the fingers not too severely when pushed close up 
to the hand. Wear these for a t ime every day 
when the hands ~re unoccupied, while reading a book 
for example, bemg careful not to overtire them at 
first, ho:vever. I have known some to wear them 
af.ter gomg to bed. After a time you can procure 
slightly larger corks if you desire. T ry this for two 
or three months and then report to the ROUND 
TABLE, that others may know the result of your ex­
perience. 

Methods. 

1 "I ~av\ beekn taught to 1!old my hands quite still and 
c ose o t e cys, except m staccato playing I have 
~et:d others, who h~ve studied in Germany,· lift their 
'Ln s a_nd arms 111!\'h, and it has been called the 
, escbet1;ZkY .Method. Can you explain the difT 
methods a. ht tie more fully, and Jet me know wh~~h~; 

the former is known as any particular method?" 

1\Iodern. artistic piano playing requires the utmost 
freedo1:i 111 the use of the entire arm and hand 
~here is a ~Teat de~] to be learned besides the quiet 
. and that 1s used 111. legato finger passages. This 
is by n.o means peculiar to the Leschetizky method 
!he:e .1s n.othing about the Leschetizky method that 
~s d1 t111ct1vely different from those of other well­
~nforrned te~chers. Indeed, I was surprised in read­
~ng the various books and articles on the Leschet-
1-:ky method to find nothing new to me. The exer­
~1ses and e\'.en the manner of presenting I had been 
111 the habit of using for years. The distinctive 
feature. of th~ Leschetizky system is the thorough-
ness with which he insists on the work be ' d 
Ile makes h' ·1 mg one . _is pup1 s work for months on exercise~ 
that pup'.!s m America would think their teachers 
:~:~. askmg a good deal to keep them at for a 

Small Children. 

"Have you anything in the way f h I . . 
the piano to children Ii d . O e PS 111 teachmg 
undertaken such workve b::,nt fl~xd y~:rs of a~ek I have 
thhey know nc;>thing, ~ot even th~ :1er?abe~ cul~ as 
t at age are incapable of thou ht If ' an at 
me to anyone who could assist {will be ir~~ef~'.!· refer 

_Yes. Every copy of THE ETUDE can help you. You 
will find frequ~nt advertisements in THE ETUDE of sys­
tems of teachrng. especially adapted for children. As 
a gener~l suggestion, you will find that small children 
can easily be .tau?ht to associate each line and space 
of the sta~ with its respective key on the piano. The 
first exercises not covering more than five k k 
th' ·11 · eys ma e 

is. st1 easier. There are only seven letters in the 
mu~1cal alphabet, and these can be taught one by one 
du.n~g t~e process. Do not try to keep the small 
child s mmd long on the point that is being studied 
?ut talk to her at frequent intervals about things th t 
i~tercst her in_ her little world, after which she w~l 
give her attention to the music with fresh interest. 

Newly Assigned Lessons. 

','Should not a . teacher go over the lesson new I 
~ss1gnbed t

1
o a pupil , and give instructions as t o how ft 

is to e earned and rendered? What is your 0 inion 
!Jf '! teacher who _does not do this? Are the Pdoin 
iudstice tdo t he. pupil ? I refer to both beginnrng an~ 
a vance pupils." 

possible. They never can be said to possess mus· · 
h. ·1 h J . !Clan. s 1p untt t ey can earn their mus:c with at least 

reasonable degree of accuracy by themselves B '. 
this is a point on which no definite rule can be l,~ 
down, except in the case of beginners. Some will aid 

more advance instruction than others. nee 

A List of Etudes. 

"Your advice to. teachers has been most helpful to 
me, and now I wish ve ry. much that you would an· 
s.wer a question for me. W 111 you please give a graded 
hst of st,ud1es from the first to the sixt h grade? L'sing 
!>fathews .Grade~ ~ourse, what do you advise using 
m con~echon with 1.t ? I should also be glad of an 
suggest10ns for teaching very young c hildren." y 

For first and second grade, Berens, Op. 70, Book< 
I and II; Czerny-Liebling, Selected Studies Book 1: 
Duverno:J'., <?P· 176, Books I and II. Th{rd grade'. 
Czerny-L1eblmg, Selected Studies, Book II; Heller, 
Op. 47. Fourth grade, Heller, Op. 46 and 45; Bach, 
Little Prel~des; Presser, Octave Studies. Fifth grade, 
Cram.er, F1ft3". Selected Studies; Bach, Lighter Com­
pos1t.10ns. Sixth grade, Czcrny-Liebling, Selected 
Stud1.es, Book III; Bach, Two Part Inventions; 
Doermg, :School of. Octave Playing; Harber bier, Op. 
53, Poetical Studies. Technical exercises from 
P lai?y a~d Mason constantly. You will find sug· 
gest10ns m regard to young children elsewhere in 
this column. 

Practice Time. 

"I have taken THE ETt[DE for i;earlr a year, and find 
a great deal of valuable information 111 it and I write 
to you for advi<;e. I am seventeen yea;s of age. I 
play fifth and sixth grade music a nd have five hours 
daily. for. practice. \Viii you kindly tell me how much 
of this time should be spent on technic and etudes.'' 

Not less than one hour, and better one hour and a 
half. You w.ill find that after you have been through 
your scales, m octaves, double thirds and sixths and 
chromatics, arpeggios in various forms, including the 
seventh chords, octaves and special exercises that your 
hour i: more than used up, and there are aiways pas· 
sages 111 your pieces that need to be made exercises 
of: After spending another hour on etudes you will 
s.t1ll h.ave one-half of your time left in which to prac­
~ice pieces, memorizing, repertoire work and review­
mg. 

Learning the Violin. 

"~oul~ it be.possible for one who is a good pianist, 

P
bu

1 
t m. m1d

1 
die h£e, to learn the violin well enough to 

ay simp e quartets?" 

I know no reason why you should not be able to 
do so. Being, .as you say, a "good pianist," your 
muscles are flex1bl~ and you will not have this great 
drawback to learnmg to play in middle life to con­
~uer.. You may find your progress a little slower than 
it n11ght have been earlier in life, but still you will 
have the advantage of a mature judgment to direct 
:»:0 ur s!udy, and with energy and concentrated applica­
tion will doubtless accomplish much. 

Stubborn P upils. 
"C y ald ybu suggest any way of interesting a fourteen-

£ <:ar-o. ~Y who has recently come to me? He is 
Jirly mtelhg!'!nt but will not f'Ut his mind on his work 
heei~her hodxmg nor coe;cion 1s of any avail. Although 
is h ias a dthh~ee years previous stud[, yet his touch 

1 eavy an is. tone far from musica , and he cannot 
P .ah even the simple studies of Loeschorn's Op 84 
wit out much stumbling. Lessons will be disconti~ued 
very soon unless more progress is mo.de." 

"\V~'at would you advise me to do with a disobedient 
a~~ disrespectful masculine pupil who is unwilling to 
s u Y a,nd _ _pr~ctice, and yet who is forced to by his 
rarents. He IS. lazy and quick·tempered, and unwilling 

h
'? sp~nd any time on technic, only playing a little at 
is pieces." 

. The two foregoing questions have come almost 
111 t~e same mail. In a general way one can only 
say 1.n r~gard to such pupils that they would better 
be d1sm1ssed. Boys who are so stubborn and re· 
fractory are us~ally hopeless. The regeneration of 
human nature 1s not the teacher's prerogative· he 
can only guid.e and develop. He cannot impla~t a 
taste for music where t.here is absolutely none. If 
pharenldts . place such children in your hands they 
s ou give you permi · t . m reach? I a · · h . gam 

reach th.at it ~i:et::i~IS~O an~icapped With SO short a 
whether good results have ~;;:ction. Do you know 
cutting the tendons ?" been obtained from 

It certainl.y is .a wis~ thing for a teacher to point 
ou~ the special d1fficult1es, etc., in the advance lesson 
With some pupils it is essential, particularly beginners. 
as they ha.ve not sufficient knowledge or capacity to cor~ 
rectly decipher the music page without help. As time 
goes on and the pupils become more advanced the 
necessity for this will grow less and Jess. They should 
then be taught to stand on their own feet as much as 

. h sswn o exercise y our authority 
m ~ atever way you think best, and should back you 
up m your endeavors. The boys should be iven to 
unders tand, sternly but kindly that t .g k 

About twenty years ago there was much discussion 
of the supposed benefit that would result from cut­
tmg the t~ndons. The first one who submitted to 

ht~e operation was enthusiastic for a time, could raise 
is fourth finger freely etc and a i·n h • ., new era and 

m t b , cer am wor 
th us de ~one, and the parents should see to it that 

ey b 0 it when under their jurisdiction as they 
must e most of the t · If ' 
thei h 'Id h tmc. parents cannot control 
t J c b1 ren t ~Y can hardly expect an outsider 
o o etter during the few odd moments at his 

command In t he bl" h · pu 1c sc ools teachers have 

eans of exerc1s111g their authority, and insist-
~1"' tliat rriven work be done. Music teachers 
lilet b • 

have not this advantage. One thmg, do not be hasty 
' petulant with "ill-tempered" boys. Mainta in your 

~rgnity very quietly andd whit h g reat. fi rmness, and 
ive them to understan t at you mtend to keep 

f1ie controlling hand. Simply do t he best that you 
can along these lines, t ake the parents into your 
confidence, if possible, and t hen, fi nally, if you can 
accomplish nothing, let the pupil go. A nother 
thing, it is sometimes the case that the parent s are 
as stubborn, ignorant and impossible as t he chil­
t!ren, in which case your path is n ot an easy one. 

Learn Finger Motions. 

1 "What can I do to improve the touch of a girl 
of fourteen, who reads and memorizes beautifully, but 
Jacks the ability t o play smoothly? She simply pounds, 
and is so slow in get ting her hands changed from one 
note to another tha t t he effect is ruined. I have r e· 
peatedly given her exercises for quiet hand ; a lso 
Mason's two-finger exercises, and she is using Presser's 
'First Steps' as a s t udy book. 

2 "What studies s '.10u ld I use following the t hird 
book of the Standar d Graded Course, for a girl who 
learns her pieces so m uch better than her studies? She 
does not play Volume III satisfactorily, but wishes to 
be advanced. She says that if she should put t he 
entire time between lessons, on t he studies, she could 
not get them. Yet she plays pieces in advance o f 
them, and plays them well." 

Have her procure a metronome if possible, and 
with it practice the slow trill for several weeks, 
making a thorough study of it. Set the m etr onome 
at 60. Let there be two beats t o ea ch note at first, 
one beat to the up-raise of the fi nger, and one t o 
the stroke. Practice with each pair of fi ngers. Then 
practice with one beat to each note, the n with t wo 
notes to a beat, and fi nally four. When t he student 
can play this well, set the metronome one notch 
higher, and keep setting higher as progress is made. 
Gradually add three, fou r and five note exercises 
such as you find in Plaidy. Proceed carefully and 
insist on quiet hand and fi nger m otions. Treat the 
scales and running passages in simila r m anner. You 
would better drop the Mason two-finger exercises 
for a time, or until you secure a quiet hand and a 
better use of the fingers. F or t he second pupil why 
not try the Liebling select io n of Czerny E tudes, 
omitting some of the easy ones at t he beginning, 
and persuading her that a review will benefit her, 
and begin with those that she can learn readily ? 
After she has finished the first book, select some of 
the best of Heller's Op. 47, after which take up the 
second book of the Liebling-Czerny Etudes. 

Rote Songs. 

"\Vhat is the purpose of the rote song, and what 
should be required in it as to length, t one ran~e and 
sentiment? I will be g reatly ouli~cd i f you will an· 
swer this, for I have been asked m regard to it and 
am unable to answer.,, 

The rote song is simply such a song as you would 
teach children that know nothing about music. It is 
taught by singing it over to the children unt il they can 
repe~t it after you. Any simple song is suitable that is 
w11h.m the compass of a child's voice, and is of such 
sentiment that pleases children. 

Double Sharps and Flats. 

h "Will you please in form me h ow t o play the d ouble 
s ~rp and the double fla t ? 

I have been through Clement i's Sonatina, Op. 36, 
l\b o. 1, and I am almost t hrough reviewing it. W hat 
ook would you advise me t o study next?" 

. A single sl·arp indicates that a key one-half step 
higher be struck, and a double sharp one a step higher. 
For example, for C double sharp you will st rike the 
key D on the piano. The double flat is simply the re­
verse process. You will find the three Sonatinas of 
Kuhlau, Op. 20, to your liking. 

HABIT IN STUDY A N D T E A CHING. 

BY \\', FRANCIS GATES. 

. THE subject of habit form ation is one of t he m ost 
:te~e~tin~ in psychology, and one in which th.e 
u~ic1an is mightily interested, as a good part of h~s 

days work consists of forming habits. What ts 
r~aying or singing but the expression of musical 
h o~ght through mediums that arc the result of 

abits? Habit is the unconscious and accurate doing 
of a th' · d mg, and this unconscious performance 1s pro-

uced by hundreds of repeti t ions of conscious 
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actions, carefully directed by the m ind. Correct 
habit is the sine qua non of the musician. To ac­
quire it he spends tiresome hours. days, years. Let 
us look at this subject from several viewpoints. 

In the first p lace, habits are more easily formed 
in youth than later. It is said a man's habits of life 
largely are fixe d before he is twenty. lt may be 
sa id that a musician generally has made him::.elf 
whatever he is to be by the time he is twenty-five. 
Nearly all the great musicians had claim to that 
title by the t ime they had reached that age. When 
the student realizes the,e things, he becomes aware 
that he must work hard between the ages of 
eighteen and twenty-five- those year s in which he 
would play r ather than work. But it is the early 
worker who fo rms the habit. 

P rof. James Writes : "The great thing in all edu­
cation is to make the nervous system our ally in­
stead of our enemy. The more detail of our daily 
life we hand over to the effortless custody of autom­
atism, the more our higher powers will be set free 
for their own proper wor k." . How t rue this is of 
the musical life! O nce the technical habit acquired, 
then the musical nature is free to express itself. 
There are h abits of expression, of ::esthetics to be 
acquired, otherwise our interpretations would be 
chaotic, bizarre, undi gnified, insane. Given care 
correct aim and per tinacity in the habit-for ming 
days, the student need feel no alarm concerning the 
outcome ; he will have made the most of himself. 

Habit and Will Power. 

It requires t enacity of will power to holJ the 
mind and body to such a course of p ractice a s will 
dig t he habit-rut. The exercise of a faculty gives it 
strength. I t lives by work. So the will becomes 
stronger unt il it is t hor oughly r eliable. This argu­
ment is one of the strongest reasons for the study 
of music by children. T he parent who holds a child 
to his musical task is doing much more for his off­
spring t han merely giving it an outlet for its musical 
nature ; he is helping it form its character by means 
of will-exercise. 

Every exception to t he correct r epetition that is 
to form the habit is a stumbling-block, a serious de­
lay. Says J am es : " Each lapse is like t he letting 
fal l of a ball of st r ing that one is winding. One s lip 
undoes many turns." He adds : "Do more than 
you need. Do some things every day fo r the simple 
reason that you would rather not do them." T his 
to st rengthen self-control. How vital these rules 
are in musical practice- in such matters a s finger­
ings, fo r instance ! Ten times right, two times 
wrong: what will be the thirteent h ? But twelve 
times r ight- and the thirteenth is assu red. 

Scope of Habit. 

H abit deals wit h larger things than the acquire­
ment of technic. I t is correct habit t hat t akes one 
to the instrument for the day's work; habit that 
impels careful pract ice ; habit that b ri.ngs punc tu­
ality; habit that begets courtesy; habit t hat sug­
gests the daily exercise; h~bit that causes ?ygienic 
Jiving; habit that emph~stzes ca: eful eat.mg a~d 
moderate drinking, plentiful sleepmg- hab1t, habit, 
habit "from t he cradle to the grave," and for tunate 
is he' who early lays the fou ndation of those habits 
which leave only cause fo r self-congratulation rathe r 
than regret. 

THE NECESSITY OF A VACATION FOR 
MUSICIANS AND STUDENTS-

BY EDITH LINWOOD WYNN. 

[The summer-t ime is usually the . period in which musicians 
who arc t ied down by regular teachll)'r 11w! stucly seasons hoJ?C 
to accomplish courses of stu~;,: which will advance them 111 
their musical work. The. m1!s1c1an shoul<! always look forward 
t o the fall with the rcahzat1on that he 1s better ?-ble to il'cer· 
form his musical work than he was a year P.rev:1ous. o w­
ever, if the season has been extremely . hard, 1t is far hetter 
for the worn·out teacher to look to. his health and prepare 
to meet the onerous work of the com ms seaso~ with a. hetter 
body. lll iss \\'ynn points ou! some of ihe evils of mistaken 
summer stu<ly courses.-THE EotTC R. ] 

IT is absolutely essential that all teachers who have 
large classes during the year should take. some form 
of vacation during the summer . There are a few who, 
because of superior comtitutions. can teach through­
out the summer with no serious injury to themselves. 
Others teach in a hi~h-strung and ncryous way. A 
drain unon the health of the teacher means a corre­
sponding drain upon the busy young teachers who are 
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trying to get a few thoughts from a great teacher during 
a period of six or eight weeks. 

City teachers say that the teaching season is growing 
shorter each year, hence it is necessary to do some 
supplementary work during the summer months in order 
to meet the needs of teachers \\ho, being remote from 
city centres, desire to add to their teaching repertoires. 
lllany of these teachers who desire lessons do not play, 
have not played for years, hence their work can only 
be of the pedagogic or interpreti,·e kind. Some artists 
\\ho do play spend six weeks during the summer re­
viewing and playing teaching works for teachers who 
have not played for years, yet who are sound and log­
ical thinkers and, in the main, good taskmasters. 

Abroad we could find very few teachers who would 
or could conduct these interpretive classes with bene­
ficial results. The question, ''What shall I teach?" is 
of more importance, it seems, in our rushing Ameri­
can Ii fe, than ,. HOW shall I teach it r" 

The Amer ican "Rush" in Music. 

'What a mad rush we live in! No one r ealizes it 
more than the overworked music teacher, and yet our 
r estless American life exacts much even from the most 
sensible. I am reminded of a misspent summer in 
Europe. Three or four pupils accompanied me. They 
were worn out and I was exceedingly tired from the 
year's work. The opportunity came to study with a 
celebrated teacher. He had a few weeks before man­
aged a great fe tival in Berlin. I do not think that he 
played one note of the three octave scales in time and 
I most certainly did not. Temperamentally we were 
like circular saws. You know the result. Nothing 
was accomplished and I returned to America in a 
dangerous nervous condition for my winter's work. 
I recall also that several of my friends who had jour­
neyed far to study with Professor Raif missed that 
great opportunity that summer because of his illness 
and death. 

To all American students who believe that a Euro­
pean summer will give them an equivalent of several 
years of American study I would say : It is not an 
easy thing for one who does not understand foreign 
languages and the peculiar restless conditions of a short 
continental season to derive any benefit from such a trip. 
Your teacher is worn, jaded, irr itable, entirely out of 
sympathy with your limitations and fully convinced 
that Amer ica is a land of musical ignorance. There 
ar e exceptions to all rules. 

Summer Study Abroad. 

Certain distinguished Parisian, as well as Berlin, 
teachers have taught many Americans in the summer, 
but these pupils have invar iably been concer t players 
who had prepared for higher study and who knew how 
to practice. When you go to such teachers they will 
expect you to play, and play well. Frankly, great for­
eign teachers have no time for the drudgery and rout ine 
of teaching. They have fine assistants and I recall that 
a plain, simple German woman who had been the as­
sistant of a celebrated Berlin piano teacher for years 
taught so well that many of my friends preferred to 
go over their teaching repertoire with her. A vacation 
of study in Berlin or Paris is no vacatio11 at all. A 
summer vacation in P rague is madness. 

Nervous Teachers Must Rest. 

Teachers with nl'rves so tense that the snapping of 
a violin string or the moving of a chair sends them into 
semi-hysterics have no r ight to use a summer vacation 
for severe and exacting study. The teacher who 
practices very seldom during the year cannot begin 
six or seven hours of daily practice in the summer 
without serious detrirrent to health. 

I t is a wonderful thing to be able to cast off the 
load of care 1d1ich seems to oppress us as the spring 
advances, and go to the woods and fields. And how 
littl~ it costs, after all. yet how much a strenuous sum­
mer of hard study at home or abroad takes out of an 
already sapped constitution! I am a country woman. 
That may be the reason why I like the "camp idea," 
•vhich, ,;nee it offers tired teachers a means of recrea­
tion and frllowship, is ideal, especially if the mem­
bers are not neurotic. 

:\lusJC. if it is to be seriously cared for, i f it is to 
haYe any relation to the deeper interests of life, must 
he in cJo<;e relation to feeling-: it must be wedded to 
the word s in ind is~oluble bonds, for music and words 
are but different methods of communicating feel­
ing .- TVagner. 
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Explanatory Notes on Etude Music 
Practical Teachin" Hints and Advice for Proiiressive Students and Teachers 

By MR. PRESTON WARE OREM 

RONDO IN D-W. A. MOZART. 
CLASSICS of this type remind one of a beautiful 

piece of Dresden china or a miniature by Watteau, 
perfect in their artistic simplicity, rdined and p ol­
ished to a degree. The few detached pieces and 
movements for pianoforte of Mozart, aside from his 
sonatas, are nearly all of rare interest and beauty. 
Of these the "Rondo in D" is one of the most noted. 
It is to be found on the recital programs of many 
great artists and it is widely used in teaching. It 
is one of the most striking examples in existence 
of the form known as the "sonata rondo." Briefly 
speaking, a "rondo" is a form of musical composi­
tion in which the first or principal theme reappears 
after each new theme. There are usually three or 
more themes, each in a related key. There are 
various elaborations of the rondo, of which one of 
the most interesting is the "sonata rondo." This 
form partakes of the characteristics b oth of the 
rondo and of the "sonata-form," the second theme 
also reappearing after the final reappearance of the 
first theme. Curiously enough in Mozart's "Rondo 
in D" there is but one principal theme, which by 
changes in key and in treatment is made to do 
duty for all three themes; and yet there is no 
sense of monoto ny. The complete first theme (key 
of D) ends at the sixteenth measure of the piece 
and is followed by a subsidiary phrase of four meas­
ures in the same key. Then follows an "episode" 
modulating to the dominant (key of A), in which 
key the principal theme is again introduced at the 
thirty-sixth measure. After seven measures the 
principal theme is transferred to the left hand, fol­
lowed by a "coda" leading to the double-bar with 
repeat sign. This completes the "exposition" so­
called. Following this is an elaborate and ingenious 
"development" or "working-out" section, taking the 
place of a third theme, fragments of the principal 
theme and its subsidiary being introduced. At the 
eleventh measure after the double-bar the principal 
theme appears in the key of G, and again. closing 
the "development," it appears at the thirty-sixth 
mea sure from the double-bar in its original form in 
the key of D. After eight measures it is changed 
to the parallel minor (D minor), modulating in the 
course of nine measures more to F major. Four­
teen measures further on the principal theme again 
appears in the key of D, transferred to the left hand. 
Then follows an elaborate "coda" or "conclusion" 
at the close of which the piece quietly dies away 
in a pia11issimo ending, by means of interrupted frag­
ments of the first theme. This piece must be played 
with the utmost finish, delicacy and precision, 
chiefly employing a light finger touch. The correct 
execution of the various embellishments will be 
found in the foot notes. The accompanying figures 

ure of this movement, a rem1mscence of the similar 
passage in \Vagner's "Flying Dutchman." This is 
followed by a very pretty theme suggesting a love 
song. In the "finale" the t~·o principal themes are 
cleverly combined to form a brillian't "coda" or con­
clusion. 

SUN SHOWER, CAPRICE-F. P. ATHERTON. 
THIS is a clever and showy drawing-room piece 

by a promising American composer. It is of the 
type popularized by Kirchner's "Album Leaf" and 
Wollenhaupt's "Marceau Caracteristique," but it has 
a freshness, vigor and originality of treatment all its 
own. This piece demands clean and accurate finger­
work. There should be no blurring, and the 
numerous staccato marks should be duly observed. 
The flowing melody of the middle section should 
stand out well against the sycopated accompani­
ment. The fingering throughout is very accurately 
indicated and should be strictly followed. The en­
tire rendition should be vivacious and buoyant, in 
keeping with the character of the piece. 

CECILIA WALTZ-PHILIE. 
TnIS is a drawing-room waltz in the modern 

French style. While not primarily intended for this 
purpose, its steadiness of movement and gracefulness 
render it possible to be used for dancing purposes. 
Practically all composers since Beethoven have at 
one time or another been attracted to the waltz 
rhythm and have idealized it in various forms. 
Among these Chopin stands preeminent, his waltzes 
serving as a model for all succeeding composers. 
Among contemporary writers the French seem most 
successful in their treatment of the waltz. Philie's 
"Cecilia" is a good example of this type. It should 
be played with grace and abandon. The principal 
theme is to be sung in the manner of a baritone 
or 'cello solo with breadth of phrasing and large 
tone. 

HOMEWARD MARCH-LIXDSAY. 
AMERICA is gradually developing a series of beauti­

ful and expressive folk-songs, second to none in 
their sympathetic and appealing qualities. One of 
the most touching of these is "My Old Kentucky 
Home." In the clever little march movement now 
under consideration this melody is very happily in­
troduced in the "Trio." The tendency to employ 
the folk tunes as the basis for musical composition 
is a healthy and commendable one, which should 
gradually be extended to larger and more important 
works. "Homeward March" is an interesting teach­
ing piece which will repay careful study. It must 
be played with exactitude of rhythm and rather in 
the military manner. The "Trio" introducing "Ken­
tucky Home" should be played with much expres­
sion. 

MERRY GAMES WALTZ-G. B. FRATE. 

in either hand must always be subordinated to the 
melody. furni shing merely a harmonic backg round. 
The melodic portions throughout must be delivered 
expre ssively and in the singing style. All marks of 
phrasing and dynamics must be strictly observed. 
Too much pains cannot be taken with this delight­
ful masterpiece. 

SAILORS' SON"G AND HORNPIPE-C. 
KOELLING. 

THIS is an agreeable little teaching or recreation 
piece presenting several original features. Although 
this piece is very easy to play there is considerable 
variety in the lrnrmonies, more than is usually found 
in pieces of this class. The theme of the Trio, 
assigned to the left hand, is a pleasing and inter­
esting feature. In teaching this piece, stress must 
be laid on the steady swing and firm accentuation 
of the waltz rhythm. In all such pieces it is advis­
able to strive for almost automatic precision. 

remammg voices being slightly subordinated. Ail 
leaps from the bass to the treble and back must b 
swiftly and neatly executed. The pedal marking: 
must be strictly observed throughout. A character'. 
istic feature of this tuneful and well-harmonized 
number is the continual occurrence of the augmented 
fifth (C-G sharp). It imparts a plaintive and ap. 
pealing quality to the melody which could be gained 
in no other manner. 

BLOW BUGLES!-R. DE VILLAC. 

THIS is a very easy, but decidedly attractive little 
piece for young players. The imitation of a bugle 
call s h.ould prove interesting and instructive as well 
It is far more satisfactory to u se characteristic piece; 
with young students than dry and colorless studies. 

THE PAPER CHASE-PAUL LAWSON. 
THIS is another easy teaching piece, rather more 

advanced than the preceding. It furnishes good drill 
in elementary scale playing and in the legato and 
staccato. This piece should be played in an animated 
manner, with firm touch and steady accentuation. 

FUNERAL :MARCH (FOUR HA~DS)-MEN. 
DELSSOHN. 

THIS is one of the most noted of all funeral 
marches. It was one of the numbers selected to be 
played at Mendelssohn's own funeral, the orchestra· 
tion being made by his friend and former teacher, 
Moscheles. This piece is one of the celebrated 
"songs without words," a form of which Mendels· 
sohn is practically the inventor. As arranged for 
four hands the "Funeral March" gains much in 
breadth and sonority. It must be played firmly and 
steadily. Several rhythmic problems are presented, 
particularly the triplets in thirty-second notes repre· 
senting "trumpet calls." These must be delivered 
crisply and with mathematical precision. 

FLYING DOVES (FOUR HANDS)-C. HEINS. 
Tms is a lively little galop, very easy to play, 

but brilliant and effective nevertheless. If possible. 
it should be played up to the indicated metronome 
time, well accentuated and with full, round tone. 

HOMAGE TO GRIEG, MELODY (PIPE 
ORGAN)-GEO. E. WHITING. 

A NEW and striking number for the organ, rich in 
melodic invention and harmonic treatment. It is 
taken from Mr. Whiting's "Progressive Studies," re· 
cently published. This number may be used as a 
voluntary for church service, serving either as a 
prelude or offertory. It should also prove useful and 
popular as a recital piece. The registration given 
is for a three-manual organ, but with very little 
adaptation the piece may be effectively handled on 
a two-manual instrument. The composer's ideas and 
color scheme should be carried out as closely as 
possible, according to the printed directions. This 
whole number requires neat and tasteful playing. 
The tempo should be a trifle free, not too rigid. 
Make a strong contrast between the principal theme 
played on a solo manual and the quaint and pastoral 
middle section with its chromatic harmonies and 
sequential effects. 

TENDER AVOWAL (VIOLIN AND PIANO)­
ENGELMANN-DRESSLER. 

Tms is a bright. melodious and very entertaining 
number for the violin. It was originally written as 
a piano solo, in which form it has been a decided 
success. Its adaptability for the violin happened to 
appeal to the veteran musician and composer, Wm. 
Dressler, hence its appearance in its present form. 
This piece is of the modern intermezzo type, and 
as arranged by Mr. Dressler it is rather more than 
a violin solo with piano accompaniment. The two 
players should endeavor to establish a perfect 
ensemble. 

A VIGOROUS characteris tic piece. full of the flavor 
of the sea. It is divided into two principal move­
ments: the "Sailors' Song" in G minor, and the 
"Hornpipe" in G major. The first movement sug­
g ests a capstan chorus, the nautical name for which 
is "chanty," sung while the ancho r is being weighed. 
This movement must be played in a bluff and ener­
getic manner, the hcayy chords strongly marked. To 
this the "Hornpipe" furnishes a strong contras t. A 
hornpipe was originally an old English dance, 
named :ifte r :in ob solete musical instrument. In 
m odern times the t e rm is almost exclusively applied 
to the characteri~tic sailo r's dance, which is u sually 
a ljuick 2-4 movement. ::\Tr. Koelling has caught the 
peculiar rythmie swing very aptly. Play thi s move­
ment in a sprightly manner accenting the first beat 
in each measure rather strongly, the accompani­
ment staccato. Attention is called to the "boat­
s" ain 's call" beginning in the twenty-eighth meas-

SPRING'S GREETING (FOR THE LEFT HAND 
ALONE)-F. HUMMEL. 

PIECES for the left hand alone are much in vogue 
at present. They are found upon many recital pro­
g rams, both of artists and students. While some­
what in the nature of a display these pieces never­
theless s erve a good purpose (the development of 
the left hand), and many of them possess real ar­
tistic merit aside from the inge nuity of their con­
struction. Moreover, these pieces depend . very 
largely for their successful performance upon the 
ready and skillful manipulation of the damper pedal. 
Hummel's "Love's Greeting" is a very good specimen 
of a left hand solo of intermediate grade. The mel­
ody must be well brought out by the thurn b, the 

THE VOCAL NUMBERS. 
ANYTnr:-;o new from the pen of Henry Parker Is bound 

to prnve of in le rest. This veteran composer has had many 
successes, but his muse seems ever verdant. There are 
many ~ettings of the fam!lla1· hymn "Nearer, l\ly God, to 
Thee," but a new 11nd really good setting is always welcome 
ancl a useful addition to the church singer's repertoire. 
i\Ir. Parker's "Nearer, l\ly Goel, to Thee" ls one of the best 
things he has ever done. It is melodious, singable and Im· 
pressively devotional. The mu~IC" fits the text grapbleltllY 
and the final climax is admirably managed. The accom· 
panlment, which is beautlfllllv harmonized, ls of such b8 
character as to be reacllly ani:l efl'Pctlvely adapted for t e 
organ. This song demands breadth ancl pathos with a 
touch of drnmntlc quality. 

Geo. A. Chapman's "Coming TTome" represent~ a coU1· 
poser whose work has not previously appeared In o1u~ ETUDE pag-es. It ls a qulet song of. tender, express t' 
quality atl'ordlng a splendid opportunity for the •·ocal:s~ 
It demands a warm. rich, sensuous ton!', deolh of feel

1
tn 

1 and a tlnisbPd style. As onP of a group of short rec 8 
Roni;s this number Hhoulcl he exceedingly well liked. It ls 
u gennln~ "singns· song." 

THE ET UDE 437 

SAILORS' SONG AND HORNPIPE 
MATROSENGESANGUNDTANZ 

CARL. KOELLING, Op. 392 
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VOCAL METHODS. 

BY D. A. CLIPPINGER. 

IT is generally conceded that vocal 
methods differ. The belief is not without 
foundation that there are as many meth­
ods as there are teache rs. This includes 
the I talian method, for which many still 
have a strong commercial a ffection. Be­
fore a standard of vocal teaching can be 
established it will be necessary to find 
wherein t hese m ethods differ. Then, if 
possible, to decide which is best, and last 
and most difficult to induce all to use it. 

It may be presum ed that every t eacher 
believes he is right, and he is from his 
standpoint. Then the standpoin t is to be 
considered. Leaving anatomy out of the 
discussion, it is safe to say t hat the maj or­
ity of teachers believe pretty m uch the 
same thing about vocal method up to a 
certain point, namely, to where the tone 
begins. To specify, most teachers believe 
in having the throat free. T hey believe 
in perfect hreath control as a basis fo r 
good tone production. l\1ost o f them be· 
lieve in diaphragmatic breathing. Read 
a large number of books and you will find 
quite a similarity in the discussions and 
exercises under the head o f "Breath 
:.tanagement ." You will also find the 
belief about the functions o f the larynx 
and the vocal cavities very m uch the 
same. 

At present there are very few teachers 
who would tell the pupil to hold his 
larynx in one posit io n for all tones. Most 
teachers would tell him to forget his 
larynx in making up his vocal assets. 

I imagine that th e maj ority of teachers 
have ceased to insist on the tongue being 
held persistently down. T he general drift 
of vocal teaching, judging from the books 
and magazine articles, is toward a more 
humane treatment of the vocal organs. 
There is a strong inclination to recognize 
the man behind the voice The idea ob­
tains more and more th~t singing is a 
question of mind rather than muscle. 
And yet no two people teach alike. 

If the way one goes about get ting re­
sults may be called his method, then there 
are about as many methods as there are 
teachers. Why is it? 

The difference in vocal methods is not 
so .much in theory as in practice. Theo­
retically most teachers startd on about the 
sa~e ground. I t would not be difficult to 
wr~te a creed to which t hey would sub­
;cn~e. But the instant t he pupil begins 
0 smg an entirely different element en-

!ers into the proposition and the creed 
15 forgotten. This element is the taste of 
the teacher. The human voice is the 
most wonderful thing in the world from 
~hf.tever standpoint it is considered. 

dn ike every other musical instrument it 
a m~ts of almost infinite variety in tone 
Quality "' h . . 

1 
· 1' o ot er mstrument ts so closely 

::1~t;d .to that intangible someth ing we 
eehng. No other instrument can ex-

press such 'd . . a w1 e range of feelmg so un-
ernngly N . s · o other mstrument responds 
0 I~romptly to the will of the individual. 
tifical~ne wis~es to study the voice scien-

1 Y he will find problems that never 
iave b 
doubt! een solved and upon which he 
Re .~~s can spend the rest of his days. 
are ~.~1 . find problems in acoustics that 

s 1 m doubt and he will be .carried to 

the limit of mathematics. The fact that' 
the .voice does respond to any and every 
feelmg makes it possible for any musical 
taste to leave an impression upon it. It 
is here that vocal methods di ffer. 

No two vocal teachers have exactly 
the same tone concept. No two singers 
have. This is so well understood that it 
need not be argued . ·w hat the teacher 
tries to bring out in the voice is his own 
concept of ton e qua lity, his own musical 
taste. T astes differ. T hey always have 
differed, they always will differ. The 
taste of one calls for a brilliant tone. 
That of another prefers a tone that is 
more mellow and sympathetic. And so it 
goes. 

Sometimes not enough attention is paid 
to the individuality of the pupil, and in 
t he attempt to realize the teacher's con­
cept the voice is forced to do things which 
are not natural to it and the effect is bad. 
T his great variety in musical taste makes 
it practically impossible for vocal teach­
ers ever to reach more than a theoretical 
agreement, and a theoret ical agreement is 
o f little practical value, for each one will 
continue to follow the dictations of his 
m usical t aste. 

T he general average of vocal teaching 
will improve as the general average of 
musical taste improves. This is in no sense 
discouraging. Musical taste is improving in 
this country al a rapid rate, which makes 
the outlook for better vocal teaching 
most hopeful. 

INDIVIDU A LITY. 

BY D. A. CLI PPI NGER, 

IT is 11ot the pu rpose of this short 
discussion t o tell what constitutes s uc­
cess. That is a most d ifficult thin g to 
estimate in any instance. T he external 
indications are n ot necessarily reliable, 
but are often m isleading. 

One may ha ve h is s tudio full of peo­
ple a ll day long t hou gh h e may n ot be 
a successful teacher in the best accept­
ance of the term. Another may have 
less business a nd yet leaYe a better 
and m o re lasting impress ion on h is 
pu pils. But the teacher who has h is 
time well fill ed is, at least in his own 
mind and in the mi nds o f most people, 
successful. For the present let that 
be the s tandard. H ow does h e do it? 
H ow does he manage to fill h is time 
w hen others, possibly b etter m usic ians, 
haYe lit tle to do ? The a ns wer doubt­
less will be t hat he is a good bus iness 
man and th e others are not. But t h is 
answer is very elastic. The ex plana­
tion needs to be ex plained. 

A b usiness ed ucation does no t insure 
success. One of the flat test fa ilur es I 
ever kn ew was a man who carried 
diplomas from t hree prominent uni­
versi t ies. H e was n ot a bad man 
either. Technically he was equipped 
to o perate a lm ost any line o f bu in e ~;;. 
He was a com b ination o f encyclopedia 
and refer ence library. but he was never 
known to earn over t weh·e dollars a 
week. T his man was a type which 
may be found in all p rofessions, m us ic 
no t excepted. It is proof that mu· 
sicianship alo ne. although t~e firs t 
reqnisi te, wi ll not draw a multi tude o f 
enthusiastic pu pils. 

The habit of study may be carried 
to the point \\11crc the desire for 
ki10wlc<lgc complct ly absorb; the in­
dividual and he loses :ill thought of or 
taste for givi1.g out his knowled c to 
uthers. Such a self-centcn•d indi\•iclual 
becomes most unattractive and ha 
very little drawing power. He is 
merely a receµtaclc for knowledge. 
not a channel through which it flows. 

If we follow this mattt•r of "un·ess 
(1r fa ilure to it~ last a11aly. is we ,,hall 
find it to be largely in thl' man a~i.te 
from what he know;; about mu,,ic. His 
habits of mind, constituting his indi­
viduality, will ha\·c either an attracting 
o r a repelling power. The imprc,.sion 
the man lea\'es on tlw-e he meets has 
much to do with forming tht>ir <leci· 
sion when the time comes for them to 
study. The teacher may not i:;usJH!ct 
it, but his measure is being con tantly 
taken and very small things will often 
turn the vote again t him. A btard 
two days old has in more than one in­
stance cost the teacher the inr1uence 
and financial ~upport of one of the 
best families. To <li~pen e with the 
min istrations of the ton,orial art ist is 
at all times fa lse economy 

The day has gone by in this country 
when long hair, a villainous lt'mp\'r 
and the odor of ci :uettc::. have a com· 
mercial value to the tcad1cr. Among 
the Americans who -.lll<ly in Europe 
such thin gs are still the car marks of 
genius, hut to those wi e enuugh to 
stay at home they have ccas.<l to be 
otherwise than n1lg::ir. In America the 
class of peoµlc which con tit utes th~ 
only desirable following clemand that 
the teacher mu::;t be at least externally 
a gentleman, and otherwise as far as 
they can discover. 

T he r e are daily examples of what 
people will <lo for one whom lill'Y ad· 
m ire, an<l it might be added what they 
will <lo tu one whom they <lo not ad­
m ire. There is no doubt that indi­
vidual traits make for success or 
failure. I once knew a teacher to lose 
a pupil for the trifling reason that be­
fo re the first lesson was finished he 
tried to negotiate a small loan. I 
happened to be the pupil and I argued 
to m yself that if he <lid that <;very 
time I should never be able to catch 
up, so I r etired from the situation. It 
is well to avoid one who spends his 
m oney before he ('arrn; it. Such a 
habit will sooner or later lead its pos· 
sessor to the field where a large 
quantity of husks are awaiting con­
s um pt ion. 

A Great D iscovery. 

A ne w idea is oftentimes o'·erwhelm­
ing, and when one is the object of such 
a visitation he is convinced that it 
cam e to him s traight out of the un­
k nown, was never vouchsafed to 
hum anity before. hence is brand new 
a nd o rig inal, and he hastens to pro­
claim it a s s uch. Not infrequently the 
idea is wr inkled and decrepit from agi.: 
and overwork, but it i, new and gl it ­
tering to him . 

Many g reat disco,·crie-; in the realm 
of voice culture arc of thi \'ariety. 
To be continually making great dis­
cm·erics j.; a habit of m ind of cloubtful 
, ·alue. Original rc; earch is always to 
be com mended, but juclgmcnt should 
he c.xcrciscd in labeling t he res ult of 
one ' in\·e:;tigat ion. . fo . t of u have 
yet rnnsiclerable to do in acquainting 
c,urselves with what ha already heen 
discovered. Thi idea recall the in­
n·ntor who worked out a mechanical 
device certain to r evolutionize one 
b ranch o f industry. He hied h im to 
the patent office only t o find that 
several hundred others had in the past 
applied for a patent on the same 
machine. 
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}Jo doubt most people have pecu­
liarities of which they arc unconscious. 
To say they ;ire a part of one's dis­
position and cannot be changed is a 
\cry foolish statement. There seems 
to he the tendency in man as well as 
the lower animals to revert to a lower 
type. To :l\"oid this and move in the 
other din·ction one must be con­
tinually n·vising and remodeling his 
habit:-.. While this is going on it will 
be well to remember that kindness, 
gcntlcnes" and courtc~y arc parts of 
an individuality, without which a full 
measure of success is impossible. 

VOCAL RESONANCE. 

D\' D. A. Cl.11'1'1 N<:a:R. 

How to develop the right kind of reso­
nance in the voice is a problem constantly 
confronting the vocal teacher. Resonance 
is the life of the tone, the vital spark, the 
carrying quality. lt is that which makes 
the tone carry conviction. It makes the 
voice solid, compact, vibrant and yet sym­
pathetic. It adds the quality of earne t ­
ncss and sincerity to the lone, and without 
it no singer i~ properly equipped. 

Ld us not imagine that C\'ery voice 
which fa not breathy possesses the true 
musical resonance. On the contrary we 
often hear voices that arc -.o compact 
that they are piercing in quality. This 
kind of resonance is almo't as bad as It 
opposite, the breathy tone, for neither of 
them possesses the element of ympathy, 
hence arc unfitted for purpo e~ of artistic 
singing. 

A short inquiry into the nature of reso ­
nance will serve to elucidate the matter . 
First, the tones of the human voice, like 
the piano and mo t other instruments, 
are not simple liut compound. Thal is, 
the tone con ists of a fundamental and a 
large number of O\'Crtones, or upper par­
tial . \Vithout thi combination of over­
tones with the in itial or fundamental, the 
tone would be lacking in richnes · and 
\\'ould be some\\'hat of tlw nature of the 
flute. 

The number of O\'ertones in any given 
tone i almo"t infinite, but only a small 
number o f them can be heard by the 

average car. The fir t ix overtones of the 
pitch C, ~econd space, ba s clef, are given 
above. These can all be h• ·ar<l by anyone 
with a little practice. Says Helmholtz : 
"Musical tones which are accompanied by 
a moderately loud serie · of the lower par­
tial tones up to about the sixth partial 
( tho e given above) arc more harmonious 
and musical. Compared with simple tones 
they arc rich and splendid." How to se­
cure thi · combination of prime tone, or 
fundamimtal and upper partials brings us 
to the s ubject of sympathetic vibration. 

\Ve 5hall remember that cavities have 
pitch no le5 · than tring5. \Ye shall also 
remember that a cavity c:in be tuned as 
well as a trinl!. Thi· can be easily dem­
Oll5tratcd by triking an empty glass and 
then striking it while water is poured into 
it. It will be el'n that the pitch rises 
as the gla.;-, fills with water. T he cavities 
of the mouth and throat are no less sus­
ceptible to thi tuning process and ar e 
capable of great variety in pitch. That 
cavities act a resonators is well under­
•tood. ~·ote the difference in the power 
of a tone generated hy a tuning fork when 
held in the open air and when held over a 
resonatini< tube or brought in contact 
with a sounding board. 

When we sing we sing into cavities, 
not into th~ open air. If there were no 
ca\'itii:::. ahovc the vocal chords the voice 



cti n. 
If the v al chorJ :ire onr-rcla:cd 

the , ibniti n i not uffi.:icntlr trong. to 
ori in c the harmonic overtone. '' htch 
dd to it richnc and brilliancy, hence 

1t i dull :md ch:ir:i.ct rl . . For. a 
Hehnh ltz i ly ay , "\\hen the prime 
tone: pr d mmat th qu~lity of th~ tone 
i ri h, l.iut ~ h n the prune tone 1 · 1~ot 
uffici ntly upcri r in trcngth the quality 

of the ton i poor.' • • ithcr mu t the 
,. I ch rd be pin hcd, hut they mu~t be 

, itilizcd that th brc;ith may he c n­
vcrt (I into per( tly form d ound waves. 

R £er nee ha been made to the con­
tan tunin of th vocal cavitic" '' hile 
in • ~. in order that th y may properly 

reinforce the t n a originat J by the 
vocal chord . Can thi be done by con-

j u direction or the will) • uch 
a thin i am nife t impo ·ibility. up· 
po it h uld b llemptcd, how liall the 
ingcr kn hether or not he ha uc-

cccded? Cert inly not by a phy-i·al cn­
s:i.tion. .lo ·o. The tc t or it all is how 
it ound . The final appeal j.; to the car. 
In vi w of thi the tone concept, the 
thou ht of t ne quality h ld be allowed 
to form the vocal caviti!'s. Thi, it will 
do unerrin ly if the cone pt j, correct 
:md the inger ha learned to fr e hi· 
throat from rigidit ·. 

The de1·e.lopm nt of the \'Oice for pur­
po e or in in i rather a development 
oi mu ic:al ta te than of mu cl s or phy -
ical proce c , It i a development of 
the right idea, the right cone pt, the _cnse 
of right direction and the con dousnc_ 
of beauty. \\ ithout the e the student will 
ne\·er produce pure mu ical tone . But 
with the e to guide hi efforts the comin 
of the re onant } mpathctic mu ical ton 
1:ccd not long be dcla)ed. 
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VOICE P RODUCTION. 
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DY O. ,\. CLIPP!N'GER. 

BY EDWIN HOLLAND. 

-- 1· and 
It T btain correct breat img, exp 

. olo i~cal affiiction. o ~domen while taking a deep 
Tm: tre~ b II d the nervousb theatha. the shoulders should be welll i what might c ca c many re d t 1 

I ·t ·s affected by ' k hest expande , mou 
·oice Althoug 1 I i ' . II thrown bac ' c . d In letting 
'. . 't i·, at all times and m a o en shoulders not raise . 
s111gers, 1 

" • t be P h I Id re . . ..ad It is somethmg ? . t t'hc breath the mout s 1ou -
'' •

1>" u • 'd d It is md1s- 011 ' · · d the sy tcmatically avo1 e . - main in the same pos1t1onl .an h.I 
putable cYidcnce . of weafkness cl s~:S~e . abdomen be allowed ~o fa! ~n, wTl~i~ 
where, and no s11115cr o .goo the chest should remam stea y. 
will uc;e it if he knows it and can exercise should be practice~ for several 
a\:oid it. months for ten or fifteen mmutes every 

difficult on account of the usual tend. 
ency to place an "e" at the end oi 
both. The same fault occurs in clo;. 
ing the jaw at the end of the word :n 
such .words as "my" and "thy." Tht 
practice of vowels should be directed 
to sustaining the same quality of toJ 
to each vowel with the larynx held i~ 
the same position. The tongue shouk 
be down flat for "ah, i, o, u," slightly 
raised for "a," and more so for "e.' 
\Vith "o" and "u" the lips should be 
protruded. 

1 ts first appearance is usually a 
slight unsteadiness of the tone, but 
the longer it is persevered in the wo~se 
it becomes, until it make~ the voice 
~ound continually off the pitch. . 

Young singers oitenti~ncs cult1v~te 
it with the i<lea of makmg the voice 
emotional and dramatic. No greater 
error could be made. It never has the 
true emotional ring, and the best that 
can be aid of it is that it indicates .a 
certain slushy sentimentality that is 
the direct opposite of real art. To 
those who have it from choice, no mor.e 
need be said. To those who have it 
against their will and who w~sh to be 
rid of it some helpful suggest10ns may 
be made. 

\\'hat causes it? It may be one of 
SC\'Cral things. It may be imperfect 
breath control. A weakness of the 
diaphragm, or a wrong use of it where­
by the column of breath is not directed 
c\'Cnly and steadily against the \'Ocal 
chords, will cause it. In such a case 
the only thing to do is to learn how 
to manage the breath. Then sing 
oftly awhile and the voice will gradu­

ally right itself. 
It is often the result of forcing the 

\'Oice until the muscles controlling the 
laryn.· become so weakened they can 
no longer hold it steady. This condi­
tion is often visible to the eye. The 
laryn.· may be seen vibrating during 
the emission of tone. The only cure 
for a case of this kind is rest and soft 
f.inging. 

It i5 . ometimcs caused by a weak­
ness of the muscles controlling the 
. oft palate, in which case its vibra­
tions interrupt the sound waves, and 
the rc,,ult is a tremolo. Some light ex­
ercise tr:tining the soft palate to re­
main where it belongs will usually dis-
1 ose of such a case. It may result 
from bad voice placing. 'Many cases 
of tremolo are due to this cause alone. 
There is more of acoustics involved 
in the production of a tone than most 
l e pie . uspect. \\'hen one sings he 
. ings into cal'itics, and these ca\'lties 
lta1·e pitch and can be tuned as cer­
tainly a~ can strings. 

Placing the tone so that one gets 
the best quality and the greatest power 
with the least effort mean that the 
cnYifies of the mouth and throat are 
Yibrating in sympathr with the vocal 
chonb. thereby greatly enlarging and 
purifying the tone. This is im11ossible 
if one !"ing with a rigid throat. I 
ha\'e seen many cases of tremolo dis­
appear as the correct placing of the 
v ice was gained. That a singer may 
ha,·e a bad tremolo and not know it 
is most a$tonishing, and yet such is 
often the case. 

morning. d 
To get good production of t~ne .an 

to get over breaks, the secret hes m a 
perfectly loose throat a~d jaw, tongue 
lissom and lying fiat m the mouth, 
open throat and mouth, and proper 
action of breath on the vocal chords. 
Ninety-nine out of eve~y hundred 
pupils in commencing to smg contract 
the muscles of the throat, thereby 
emitting a guttural or throaty tone, 
whereas it is the vocal chords alone 
which are to be contracted. As to 
quality, the cavities of the m~uth and 
nostrils give resonance and brightness, 
the cavities between the back of the 
tongue and pharynx give fulness, and 
the lips and mouth give color to the 
sounds. 

The best vowel to commence ex­
ercises on is the broad vowel "ah," as 
in "father." Here the mouth and 
lower jaw must be perfectly loose, the 
tongue lying flat in the mouth; in fad, 
the lower teeth, tongue and lower lip 
should move as one piece. 

A hand glass is of considerable use 
in practice. The mouth should be 
opened wide enough to admit two 
fingers between the teeth, the lower 
teeth being covered by the lower lip. 
The mouth should not be held in the 
shape assumed in smiling. It has a 
tendency to contract the throat, and 
also, with beginners, places the larynx 
too high in the throat. 

Ten or fifteen minutes at a time, 
three or four times a day, is enough 
at the start. This may be increased 
later on, but no professor should give 
a lesson of more than thirty minutes' 
duration, and the pupil should have no 
tired sensation in the throat after a 
lesson. Over-practice is one of the 
faults of students, and instead of ad­
vancing themselves in their work they 
often fatigue the voice to such a de­
gree that they have to leave off work 
for two or three weeks before the 
vocal chords regain their normal 
condition. 

It L difficult for one to hear his own 
voice, for Yalid rea~om~. but it seems 
almo t incomprehen~ible that anything 
. o noticeable as a tremolo should be 
unkno\\ n to its posses ·or. The singer 
who knowingly cultiYate<. the tremolo 
is ~ui<led by a false arti. tic sense. 

The teacher who encourages it is 
doing his pupil~ a \'cry great injustice. 
Sooner or later they \\'ill see the mis­
take and much vahnble time and labor 
will be required tc correct it.­
Th" Choir LctJdcr. 

I advocate the "stroke of the vocal 
chords" (coup de glotte) as the best 
and quickest means of gaining a steady 
and r~sonant attack, but this dangerous 
exercise should be practiced under a 
thoroughly competent teacher. As to 
registers, the high soprano voice has 
no chest register, but other voices have 
three registers-chest, medium and 
head. Mezzo sopra11os and contraltos 
have the greatest difficulty in passing 
the break. It is here, at the middle 
E, F or G, that the pupil has to see 
that there is no contraction of the 
tube of the throat and no alteration of 
the position of. the larynx, and by 
earne~t study m adopting a slight 
rounding of the vowel on the note E 
to. "aw" an? allowing the larynx to 
sl~gh'.ly f.all mstcad of rising, the break 
Will Ill time be united. After the at­
tack the next study should b 
t . d e sus-
ame ~ounds, commencing with two 
n~tes, viz., d r, r m, m f, etc., and next 
with three notes viz d r f 
t Af ' ., m, r m ' 

e c.. tcr a period of study of ex-
ercises the sounds should b r d 
up the scale. e equa ize 

In vowel practice, "a" d an "i" are 

Find out your good vowel and cop1 

the same tone on to the others; the~ 
after conquering the vowels, take a 
sentence of words and practice them on 
every not e of the scale, not taking the 
extreme notes at first, but keeping ti 
the middle of the voice. -Strcnd 
Musical M aga::ine. 

WHAT CONSTITUTES 
TEACHING. 

BY D. A. CLIPPINGER. 

GOOD 

EVERY year thousands of young men 
and women are confronted with the 
problem of selecting a vocal teacher. 
And a problem it is. If the inexperi· 
enced student knew what to look for 
in a vocal teacher, if he had some baiis 
from which to estimate relative value; 
he might proceed with assurance .ot 
success. But the very fact of his in· 

experience puts him at a tremendou; 
disadvantage. Fifty vocal teache:: 
each with his method under the dis· 
guise of his personality, offer to the 
student in search of a teacher a forn: 
of bewilderment which makes all otl:er 
forms of bewilderment look exas· 
peratingly simple. There ~s a~out th1 
same element of certainty m his .selec· 
tion as there would be in putting 1 

man in a millinery establishment an .. 
asking him to put a price on_ ~vomen;, 
hats. It is not at all surpnsmg th' 
students oftentimes call on anywhere 
from a half dozen to a dozen .and

0
: 

half of teachers and finally decide 
the least desirable one of the lot. 

Selecting a T eacher. 

In making these short calls h~h'. 
. 11 not ir, student can learn practica Y .. ; 

of the teacher's worth. All he get:.
1
-

the effect of the teacher's person!~ 1bie 
·1 a re 1a' and this is not necessan Y The 

indication of merit as a teacher .. tl:e 
student having little knowledge ot tl:e 
subject cannot put the teac~e~~:t he 
witness stand and fin~ ou cstionablc 
knows. It would be 111 q~ studeit 
taste even if he could. T \ safl 
can only take what the teac er f h:' 

. · · ti balance o and weigh 1t 111 1e d' e'v. 
d accor in,.. judgment and be govcrne .

11 
not ~i:J-

Many young students WI f th!l' 
scribe to this last state~ent, 0~~den:C come with an overpowenn~ c . a: 

d . 'mmat10n in their sense of iscn h" tbe 
their abili ty to "look throt~gons •hi' 

k I ·m ques 1 · teacher. They as 11 Coluin' 
· h "Funny · would go well 111 t e t ken h~ 

. fi d +hey have a . and depart sat1s <; • What a sat~· 
measure to the mch. 1 . . If onfidence. factory thmg 1s se -c h r there 

'd' a teac e J Before dec1 mg on d t will • 
are a few things the stu en 

11 
h~· 

. p· t the rna well to consider. irs ' k what' 
self. It will be wise to .nowWhat ~ .. 
stands for outside of mu.sicd. ·s to~' 

h . tt1tu e 1 
ideals are. What is a . There 
. d music. life as well as towar . 

0
1,·ed 1 

· lllV are many other things. f the sulr 
teaching beside. th<; techmc c~mes frJ"' 
ject. The insp1rat1on that idea1s irt 
associating with one whose d of ·' 
high is beyond measure an 05pbel 

tal atll1 , greatest value. The men t as" 
. ·mportan I' 

of the teacher ts as 1 d should r 
technical knowledge an 

· far more consideration than it ·e1ve 
" 11 does. To allow oneself to be usua Y . . d 
filled with mental poison m or. er to 
study with one whofise. only .eqdu1pnb1efnt

1 · I · h technical pro c1ency 1s ou t u IS Ilg 

judgment. 
There are some other things t~e 

student will do well to remember 111 

I ·s search for a teacher. A good 11 
• t t teacher never finds it necessary . o e~r 

down the rest of the pro~ess1011 m 
order to build himself up, neither does 
he find it necessary . to offer extra­
ordinary induce1!1ents m the way of a 
reduced tuition m order to secure the 

pupil. . . 
The good teacher 1s conservative. 

He will not encourage the pupil be­
yond what he feels s~re he will .be 
able to realize. He will .not p~o~1se 
him a marvelous career with unlimited 
fame honor and riches as his portion 
whe~ there is nothing in evidence upon 
which to base such a prediction. Su~h 
things have been known to occur m 
cases of financial stringency. The 
good teacher will neve~ make extrav­
agant promises. He "~ill. not agree ~o 
do certain things w1th111 a certam 
length of time, for he knows that 
progress depends upon the 1'.1ental 
makeup of the pupil, in the creation of 
which he had no part. 

He will have no short cuts. No fads, 
formulas, or condensed methods. He 
is not likely to have made any marvel­
ous discoveries. The most important 
discovery he is likely to have made is 
that musicianship, high ideals, a con­
stant taste for study, and a good al­
lowance of common sense are the 
teacher's most valuable assets. All 
good teaching is in the line of right 
thinking and right living. 

The good teacher knows this. He 
knows that these things mean success 
for his pupils, and the success of his 
pupils is his success. 

THE DESIRE TO SING. 

BY D. A. CLIPPINGER. 

ALMOST every one at some time 111 his 
life has the desire to sing. This desire 
is as old as the race and is the heritage 
of each generation. It began at a time 
when humanity.. was not the complex 
proposition it is at present. The instinct 
for expression is funda!'lental in the na­
ture of man, and doubtless there never 
has been a time in his history when man 
has not been impelled to express his feel­
ings, however simple, through some form 
of vocal utterance. 

To-day the desire to sing is as funda-
111ental as any other human faculty, an<l 
its development is as necessary and impor­
tant. Nothing is more natural in times 
of great emotion:i.I excitement or mental 
exaltation than to burst into song. At 
such times it offers the only adequate 
means of expression. It should at all 
times recei1·e the highest cultivation. 

Examination of the Voice. 

The desire to. sing brings with it a host 
of collateral considerations; such as 
"What kind of voice have I?" "Is it high 
~r l~w, large or small, good or bad?" 
Is it best adapted to choir, concert, 

oratorio or opera?" The next step is a 
call on a vocal teacher to have the voice 
"tried/' and he, by reason o f his large 
experience and superior wisd0m. is a~ked 
to take up each of the above interrogatory 
m~tifs and develop it in florid counter­
JlOmt. Then by way of finishing "strong" 
three time-honored, time-worn disso­
nances that defy resolution are introduced, 
nami·ly, "How lonO' will it take?" "\Vhat 
11 ill ~t cost?" "Will it pay?" 

This is like buying a pair of shoes and 
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compelling the dealer to specify how long 
they will wear without knowing what use 
is to be made of them. But to return; 
the teacher can answer all the questions 
except the last three. They cannot be 
prophesied with any degree of accuracy. 
If the teacher be wise in his day and 
generation he will diplomatically avoid 
putting himself on record on any one of 
them. 

To Classify the Voice. 

After the teacher has heard the pupil 
vocalize a few minutes with different 
vowels it should not be difficult to tell 
whether the voice is soprano, mezzo­
soprano, alto, tenor, baritone or bass. No 
matter how crude the voice may be it 
will be almost certain to reveal its real 
character in some way. There is no rea­
son why there should be argument or 
variety of opinion on the matter. One 
thing decides it, namely, quality. Young 
teachers sometimes allow compass to in­
fluence their decision, but compass has 
nothing whatever to do with it. If the 
same pitch be played on a violin, a flute, 
and a clarinet, the instruments will be 
easily distinguishable because each has a 
quality distinct from the others. It is the 
same with voices. Baritone is a quality. 
Soprano is a quality, etc. 

It is not unusual to find altos that sinr, 
higher than some sopranos. But they ar..­
not sopranos because they sing in the so­
prano compass. It is not uncomm.on to 
find a baritone with a compass as h igh as 
most tenors but a tenor compass docs not 
necessarily 'mean a tenor voice. Wrong 
tone production is anothe.r t~ing whicl~ is 
likely to mislead in class1fy111g the. voice. 
This is quite common among baritones. 
In the effort to sound like a bass they 
form the habit of depressing the larynx 
and expanding the pharynx until the 
voice sounds big and hollow and they 
imagine they have a bass qualit~. A base 
quality more nearly 7xprcsscs 1t. \Vhen 
they are shown the right manner of pro­
ducing the tone they find they have no 
bass quality. 

Sopranos who happen to have a chest 
register are often mistaken for altos. Not 
)1aving developed the upper re~isters t~ey 
find it easier and more effective to s111g 
in the lower register. The long~r they 
do this the weaker the upper vo1c~ be­
comes, until finally they ha1•e ~ractically 
nothing left but the ch~st register, and 
what might have been a beautiful soprano 
has dwindled to a few strident c.hest tones 
which no one will listen to if he can 
avoid it. 

Anyone who knows the qualit?" of t~e 
different voices need make no mistake m 
classification. If the pupil .has but fi':'1~ tones he can sing, the practiced ear w1 
detect in those tones the makeup of the 
vocal instrument; in other .word~, tl~c 
quality it will produce when its action is 
normal. Its compass nee;~ not be con­
sidered in reaching a dects.on. 

How Long Will it Take? 

This question is eternal. It never end·~j 
It always has been asked. It always w1. 
be asked. There is "? reason why it 
should be asked for it never .can ~e 

d 0 the other hand pupils ha\:e answere . n f k 
hat they think are valid reasons ?r a~ -

w Th merc1al m-ing the question. e com 
stinct usually comes with the first <;Ct of 

t th hence it is only natural they should 
ee , h ay ex-. h to know about when t ey m. -

WIS • Q ·'th 
Peet returns on the uwestment. . r \\ t 

. t f monev at their com-a certam amoun o - · · 
' d and knowing the rate of tmt1on 
mhan . h to know whether or not they 
t ey WIS h the 
will reach the goal. befor~ they reac 
end of their financial string. . h' 

. l'f th' greath· 1f t 1s It would sm1p I Y mgs . -h. the 
bl could be hrought wit I~ 

pro em . But 1t rc-
operationsb ofb~~~~e~at~~~h limitations. 
fuses to e 

The qt1estion implies a mi. conception of 
the meaning of the \'erb "to teach.' ' 
From the way it is ;~ ked one is often led 
to believe that in the mind of th<! pupil 
progress depends entirdy upon the 
teacher. I fancy a large majority of 
singers and students of singing never 
think otherwise. But one doc· not need 
to follow this YCry far to di coyer the 
fallacy. If it be entirely a que,,tion of 
teacher, then all the pupils of any one 
teacher would sing l.'qually well. Ilut they 
do not and neyer will, bccau.;e no two of 
them approach the subject in exactly the 
~ame way. 

As the problem presents itself to the 
teacher it is entirely a question of pupil. 
The teacher knows how the tone should 
be made, how the song shoul<l be sung. 
The. pupil docs not know, hence he is the 
problem. llow rapidly he \\ill ab.orb the 
truths of singing depends upon things for 
which his Creator rather than his teacher 
is responsible. 

It is useless for the teacher to fix upon 
a definite period of study for any pupil. 
At best it could only be spcculatin'. But 
this ought to be .aid: The pupil should 
improve from the beginning. At the end 
of the first lesson he should do some­
thing, howeyer small it may be, better 
than when he began the lesson. I have 
no confidence in the system that makes 
the pupil worse before it makes him bet­
ter. It i too much like the old medical 
theory that medicine will do the patient 
no good unless it fir,t make him sick. 

Any competent ~inging teacher can tell 
in a very ~hort time, in most in lances 
at once the possibilities of the voice. The 
g!'nerai' makeup of the voice as to com­
pass, volume, timbre, etc., will show 
whether it is best adapted to opera, ora­
torio, concert or parlor singing. But how 
long it will take may as well be ldt un­
asked. Those who work at it longest 
usually achieve the greatest success. The 
most sen ible thing is to study a few 
years. During that time the pupil will 
learn a great many things about himsd f. 
Ile will discover the functions of both 
teacher and pupil and their relation. Ile 
will learn what he may rightfully expect 
from the teacher and ''hat the teacher 
may rightfully expect from h im. Ile will 
learn that his growth clcpends upon him­
self no less than upon his teacher. That 
the best the teacher can do is to show 
him how to do his work, not to do it for 
him. Ile will learn to respect the one 
who succeeds in making him work for 
himself, not the one who tries to save 
him from it. He will learn that educa­
tion is from within, not from without. 
That it i a development of the right 
concept. He will learn what con . titutes 
progress. He will learn that improvement 
means a con tantly enlarging apprecia­
tion of what is beautiful and true. He 
will learn the meaning o f musical taste 
and recall with many blushes and palpita­
tions the way he did things in the be­
ginning, meanwhile praying earne;.tly th~t 
no one else may remember it. By tl11s 
time he will know whether he wants to 
Le a profe sional musician, an amateur or 
a businec;s man. There is no other way 
to find out. 

THE EIGHTEENTH CENTURY 
SCHOOL OF SINGING. 

BY VER. ·o;.; LEE. 

"Tm~ aim of the old school of inging 
"as not, like that of the modern, to 
teach the manner in which a certain 
number of pieces should be sung; its 
aim wa. to form an artist able, at a 
first reading, to give to any song in any 
style the very be t and most individ­
ually original interpretation. The 
master had meanwhile obtained, by the 
familiarity of years, the most intimate 

acquaintance with all the resources, all 
the defects, all the characteristics of 
this voice which he had himself de­
,·eloped out of its germ, equalized, 
patche<l up, moulded into homogene01:s 
existence, nay, almo::.t created; and t111s 
knowledge he gradually shared with his 
pupil, who got to know with the most 
absolute precision the whole structure 
:md mechanism of his own voice. Of 
his ,·oicc and of his own voice; for the 
singers and singing-masters of the 
eighteenth century was supremely in­
different to the physiological structure 
0f the vocal organs, as they were 
upremely indifferent to the qualities of 

the voice in the abstract, about which 
modern teachers know so much w ith so 
much certainty. 11usic masters did not 
study anatomy and write books, like 
Signor Corelli's 'Cronaca di un Respire,' 
teaching boys and girls scarcely know­
ing how to open their mouths the 
exact structure an<l function· of all the 
minute part· of chest and throat con­
nected with the emission of the voice; 
they were . atisfie<l with getting out a 
good voice, they cared not out of what 
interior organs. Mancin i, who piqued 
himself upon being a learned man, 
ne\'er got further than the palate, the 
windpipe, and the lungs in his knowl­
edge of vocal anatomy. The mechan­
i>m which was studied was not that of 
the throat, but of the voice; instead of 
looking into the sound-producing ap­
paratus, the inging-ma ters of the 
eighteenth century listened to the sound 
itself; they corrected and deYeloped the 
\'Oicc, but ignored the organs which 
produce it, persuaded of the fact (so 
often overlooked in our scientific gen­
eration) that as long as the action be 
good, the machine may be left to itself. 

" In perfect harmony, with this em­
pirical indifference to general theories 
ahout the voice was the indifference of 
the :;,ingers and singing-ma ters of the 
eighteenth century to general theories 
concerni11g expression and dramatic fit­
ness. Tosi and ~tancini seem perfectly 
unconscious of the exi tence of either; 
they say, at mo t, that recitatives should 
be delivered in accordance with the 
sense of the word ; and once or twice 
let drop a few remarks about moving 
au audience to tear ; but further they 
de . not trouble themselves about expres­
sion or pathos, ju t as they limit their 
remarks about dramatic impersonation 
to recommending ·ingers to try and 
look di mal if the ituation be dismal, 
and vice 'i:rrsa, and to ob~erving that a 
performer ought, when another charac­
ter is narrating anything of importance, 
to show by hi face and gestures that 
he is really Ii tening to his companion. 
For the tudy of vocal expression and 
vccal patho wa:-. not a separate thing, 
as it i with us. 

"For, whereas nowadays expression 
and pathos are omething quite apart 
from the mere mu ic, a spirit requiring 
to be infu . ed into it, either boi terou ly 
convulsing and breaking the m..i ical 
forms, or languidly dragging them out 
of all shape; e,·pre ,ion in the days of 
good singing wa enclosed in the mu ic 
itself, it was the very ripeness of the 
forms them elves, the flower, the per­
fection of their dc\'elopment: let only 
the piece be phra. ed rightly, the notes 
swelled and diminished, the ornamentc; 
delicately marked, the whole artistically 
graduated, and the ~reatest amount of 
expression of which the piece was 
capable had been attained - pathos 
emanating directly from the music it­
~df; for we must remember that, a· we 
have before noticed, the music of the 
eighteenth century was eminently musi­
cal, not dramatic; it was not like so 
much of our operatic compoc;ition, the 
unmu-ical cries of pa sion tuned down 
into uncouth melody." 
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flat and 6 in F. Grieg, Lyric Pieces, and 
pieces of similar difficulty by modern 

composers. · d 

0R6AN AND CHOIR 
Obviously anyone who has att.amc 

this level of proficiency is suffic~ently 
master of the keyboard t o permit ~he 
direction of attention and effo.rt chief­
ly to the distinctive difficulty 111 organ 
playing, viz.: the f rec and indrpmdcllt 
use of the pedal keyboard. The words 
italicized are significant because the 
mere doubling with the left foot upon 
the pedals of the bass notes playe~ by 
the left hand is a habit comparat1vel.y 
easy and natural to acquire. When this 
has become to a considerable degree a 
fi,;rl!d one, it is, like all other habits, very 
difficult of breaking, and hence the 
liability of those who start as "one­
legged" organists always rema~ning so. 

THE ESSENTIALS OF GOOD 
ORGAN PLAYING. 

Touch. 

Editor for July, Mr. Sumner Satter 

that it is only necessary to hold the keys 
dmrn the proper length of time, an~ that 
a smooth connection of the notes 1s the 
n111111111111 bo1111m of playing, is soon dis­
covered when the time arrives for the 
. tudy of true expression in phrasing,• ac­
cent and emphasis of individual tones or 
motifs. This expressive quality in play­
ing comes principally from a ready com­
mand and application of the four funda­
mental varieties of piano tonch, viz.: 
legato, marcato (half staccato), staccato 
(full, very short staccato), and non­
legato. These are necessary, not only for 
the individual fingers but also for the 
hands in playing chords as well as in 
connection with single fingers in taking 
:111d leaving keys for the proper execution 
o f melodic phrases. 

Piano Study Should Preface Organ 
Study. 

,\11 thi,; work should be regarded as 
nece~c;ary pn:paratory work and be done 
thoroughly at the piano. If it has been 
done advancement will begin at once at 
the.' organ an<l the playing will have life 
ancl clac;ticity, animation and meaning, 
am! he lifted above the level of monoto­
nou dronin~ which too frequently char­
arterhes the playing of the average or­
ganio;t. For this reac;on schools of music 
rt'quire two or three years' previous study 
of the piano before beginning the organ. 
In the Outline of Courses in !\tusic pre­
·crib cl for the award of a diploma in 
~chool. under the administration of the 
E<lucation Department of 'ew York 
• tate it is pro\'ided that pupils should 
have completed the third grade of the 
p:ano <-'ourse and should continue a par­
tial study of the piano (one lesson a week 
or e1·ery two week!\) throughout the 
cour:e. The requirements of the third 
grade in piano are as follows: 

Tl·chnic. Scales: major and minor in 

~. . and ) at ro.i H.T . (hands together), 
antl t->O 11.S. (hands separate) ; in trip­
h:t at 120 H.T.; in sixths and tenths 
(canon form) at &>; in double thirds 
quarter notes, at J = roo. ' 

In presenting the above tlurd grade 
piano requirements it is not meant that 
organ study should invariably and 
necessarily be deferred until after they 
have been met. It is possible for the 
properly guided and earnest, studious 
worker to start with much less work­
ing capital in the way of manual 
equipment and still make substantial 
and well-balanced progress, but the re­
quirements will indicate what is neces­
sary before much advance can be ex­
pected. The essential things are well­
formed hands, good finger action, free­
dom of arms and wrists, and independ­
ence of hands sufficient to meet the 
best of the Bach Inventions mentioned. 

The German saying is : "Aile guten 
Dinge sind drei," and in o rgan playing 
these three things are the absolute in­
dividuality and independence of the 
separate hands and feet. This is typi­
fied by the three staves the player has 
to read from. Assuming that a suit­
able preparation has been made at the 
piano for the immediate demands of 
the ma nuals, how ~hall we go about 
the mastery of 

The P edal Keyboard. 

\Vhen a certain ease-peace of · 
d fbd

. m1r,d 
an repose o o y-1s acquired ·1 h 

. f d n t' execution o pe al exercises the11 d 
'\l h h ' ' an not t1 t en, s ould the combination 

of the manuals and pedals be mad 
The temptation to do everythi c. . . . ~u 

once . is g~ea~ 111 al~ kmds of musical 
practice; 1t 1s particularly so to foe 
orl?an student, ?ecause from the stand· 
poml of the piano player the appea . 
a~ce of the music is generally : 
simple and easy. One does not tlunk 
of . t~e complication of mental and 
volitional processes involved in the 
p laying together of three instrumental 
voices, each of distinctive meaning and 
force. Ilcnce it is important that the 
margin of safety between what is ab­
solutely required and what is actt1ally 
possible when any part is taken sell' 
arately should be a wide one. 

Often ten or fifteen minutes gim 
to thoughtful practice in accordance 
with this p rinciple will accomplisl 
easily what otherwise would be done 
only with great fatigue after an hou 
or more of effort. T his applies with 
special force to the work required oi 
the left hand and pedals, owing to th 
usual function of the left hand in sup· 
plying the bass or under part of the 
harmony and the difficulty of thinkir.g 
in opposite dir ections or observir.g 
conflicting rhythms in two parts whicf 
arc ordinarily o r primarily associated 
o r united. Development of this sort 
o f independence between hands and 
feet is the prime object to be attained 
at the outset of study. 

With these essentials of good play· 
ing steadily in mind a student mai 
undertake the course of study outlimd 
in the syllabus of the N ew York Stoic 
Education Department already referrec 
to. The completion of this course, sup­
plemented by a. course in harmony, 
should qualify one for the examina~ion 
for Associateship in the Amencat 
Guild of Organists 

First Year. 

Sta iner, Organ Primer. Organ Sch1
'' 

pts. 1, 2
1 

Rink. Eight Easy Prelu•k'. 
and Fugues, Bach. Studies in Pee:! 
Phrasing bk. I, Buck. Three Adagi0•· 

Volckma~, Op. 256; and easy pieces by 
Smart Guilrnant and others. The ac· 

' fl 1 all quiremcnt of a clean and ucnt eg 
touch on manual and pedal keyboar~ 
the independence of feet and han 

1 

and the elementary principles of rt 
is tr a ti on are the essential objects to 

sought. 

Second Year. 

The organ make great demand upon 
the fin er nd i , in a "ay, more e acting 
th n th pi no upon th· di criminating 
en e f the pl )Cr u;th reii:anl to tone 
nd tim \ lne . Many contradi tory 

opinion ha\•c bt'en exprc ed and much 
confu in d\lc hm a to th\: injuriou 
effect i or an pla}in upon the piani t. 

Arpeggios. Triad and dominant and 

dimini hed seventh chords in J, }' and 

• at 72 H.T. and 84 H.S. 
Chords. Triads, all keys, in marcato, 

lq;·ato and staccato touches, at 100 H.T., 
at t:x> H .. 

Common sense, or in other words 
rational judgment, would seem to 
dictate rigid adherence t o the principle 
of one thing at a time and that thing 
always right. Hence after it is dis­
covered how to sit properly on the 
organ bench, which one generally finds 
does not conform t0 the notion of an 
easy and comfortable seat, with the 
bench suitably adjusted as to height 
a~d dist~ncc from the keys, the feet 
will begm to find their places on the 
naturals n~xt to the sharp 0 ., r. g., C 
and F, \~1tho~t looking at the keys, 
and pra~t1ce will be given to repeating 
notes with the same foot, to obtain a 
fr~e b ut firm action from the ankle 
w1t1;out any accompanying pressure or 
motion from the knee. The ankle is the 
knuckle of the foot :md the· knee cor-
responds to the wrist As a . t · · qme 
wrist and hand is necessary for clear-

Bach, v. 2, Novello (Bridge editi~,; 
Little G mino r Fugue. Buck, J1

" ~ei 
in Pedal Phrasing, bk. I, 2 · /~ud• 
Concerto V. :Vlendelssohn, I 

1
.e IJ. 

III in G, Andante, Sonata V '
0

ent 
S II C · fi st move!ll onata , mmor, r II ·11 G 
Merkel, Adagio from Sonata d ~ect> 
minor, Christmas Pastorate; an. P' ,t: 
by Guilmant, Tours: Calkt tran" 
Exercises in modulation an 
position. 

nd com·cr ly the C\ ii con quence~ of 
piano pl )in to the touch of th organi t . 
The truth i 11ot far from thi : that who 
C\'er pl:iy the organ without ha\"ing mad 
car ful ,;tmly of tou h at the pi no i· 
likely to find him elf or her elf quite eri· 
c.u ly handicapp d oon r or later and 
unle time i tak n to acquire the ~ fun. 
damental prin iple <>£ touch the finer 

IT ct of or :in pla~ ing ml teady de­
velopment in proficient}' \\ill lie impo • 
siblc. 

The player \'ho c me to the organ 
with an experience limited to pla} ing th 
recd or an i probably ·or e off than the 
piani t, for he C\"il effect Of the pre ure 
action and encral luggi h condition in­
duced by the peculiar tone nnd m chani m 
of the recd organ arc la~tin aml difficult 
c i cFmination. Th fallacr of the notion 

Four-note chord: (triads with octave) 
in J at 6o H .T. (different touches). ' 
Octav~ -h. l!alf-staccato, hand move­

ment, wit q~1et wri t, scale of C, H.T., 
one octave, m I, I and at 100 r:; • • ' • 

Octave scales. Tu I and ' 1:r T t 6o 
E ,; • ' '· . a 

tudes. Dtwernov Op 120 Nos · 
88 

·' .• , .. I-Jat 
II2. 4 at . Loeschorn. Op. fJ6. Heller 
0£ .. .ti (selections). Bertini Op ,, ' 
Donn!!:. OctaYe Studies. Op. 2 .' ''o · •9· C ~ I ... ·' s. 1-7 

zcrny, ~c iool of Velocitv hk 1 ( 1 · 
tion.-). ·' · se cc-

Pieces. Sonatas hv Havdii - • 
( S h

. · , • • o, IO 2 
n c 1rmcr edition) . ~fozart N · ' · 
9 (Schi~mer edition). ).[~nrl~:·s \ 4 

S ~~ Without \Yords, 6. 4. 9. 12, ~. ~: 
Pluhpp R ~ach. Solfrggietta. J. S 
Bach, Two-voiced Inventions 'o 8· 
1 rl - .. • s. 1 

. an ea ·1er dances from Bach 'lb. ' 
(Peters d't' ) T ' ' um - e 1 ion · :chaikow ·ky Th 
Sea ons. Field, nocturnes N'o ~ . Ee 

' · I tn 

ness, evenness and purity of finger 
touch,. so a quiet suspended knee is 
~ssential to clean. clear and even pedal­
mg. The working up and down of 
the whole limb with a stiff ankl .. t 
is rad · 11 e JOlll ica. y wrong and an effectual 
preventative of fluency and 

11 
. ease as 

we as mdependence. 
Following the t d f and . . s u Y o touch, pure 

simple, with metronomically t' I 
~ovements, attention will be give1:;1~~ 
!n c ~~e of (a) alternate feet, (b) cross-

g e feet, and (c) toe and I 1 . 
special attention to foot t' 1cc 1, with t' ac ion a ready 
men ioned, keeping th f . 
ove r the keys a d . e eet qmte flat 
not the toe t' n ~smg the soles and 
heels of the· ls o the shoes. The 
b oes must be lo d 

road and decided! " w an 
A French heel is lirel common-sense." 
between the k Y to be torn off 
location of an cysklor to cause a dis-

an · e. 

Third Year. 
~· T<ll 

Bach, Trio Sonata,, N os. ~· ·y11gui 
ca t a in D minor, St. Ann s d fugt" 
Fugue in C minor , P:elude an sonatl 
in F m1'11or Rhemberger, . f . IV Ill 
Pastorate. ).lerkel, Sonatfn C ir.in~ 
mino r. Guilmant, Sonata fl' tl6' 
Handel, Concerto VI in Bd ~~riatiO 
Introduction, Theme an b frenc: 
in A; and smaller pieces Y ;(I' 

English and American cot!l~iti 
E d 1 t . n transP · 
'xercises in mo u a 10 , 0n1pat 

and improvisation. Organ .~~~p\e; 
ment and elementary pr.1 ·n sig 
organ construction. Practice t~ffs1 
reading of \'Ocal score (four s " 

G and F clefs. 

TH E ETUDE 
BACH'S EIGHT EASY PRELUDES 

AND FUGUES. 

IF I were asked to specify the most 
important single item in the _ab~ve study 
material I should say unhes1tatmgly the 
Eight Easy Preludes and Fugues of Bach. 
They are unique as introductory to the 
study of the masterpieces of organ lit­
erature and in the formation of a true 
organ style. Too often, because in spots 
they arr simple and easy, the difficulties 
of the hard places arc sEghted and a 
finished execution is a matter of chance 
rather than positive certainty. They 
should become so easy of performance as 
to go smoothly al a cons:derably faster 
tempo than 11hat is indicated for each. 
Until the good is gotten out of them to 
this extent they should not be regarded 
as finished. They may be commenced as 
soon as the trio exercises in the Stainer 
primer (the Organ) have been played flu­
ently and with case. 

Observe the following order of study, 
for they are by no means of a uniform 
grade of difficulty: 

Prelude IV. / = II2 Fugue IV. I = 60 

Prelude VI. j=92 Fugue V. J 6o 

Prelude I. J=S8 Fugue I. J=.72 

Prelude VIII. J =84 Fugue VII.). =6o 

change in the movement through the 
meas~re as a whole, it would be done by 
dwelling on the first F and th G . h r I )' . e Wit a 
s ig it c mg ng pressure entirely absent in 
the touch of the other notes 

1:'his illu~trate~ a fundame~tal principle 
wh1cl~ appl.es to the whole subject of cx­
press10n m phrasing on the organ; in the 
treatment of a solo melody the exposition 
of a fugue subject, the sharp definition of 
~ contrapuntal or harmonic figure and 
111 general in giving clearness of o~1tlinc 
throughout an entire composition 

For example, the fifth measure of this 
p;elude begins with a triplet figure on 
~ - The four-rnea ure phrase quoted is 
mtrod~ct?ry to the following matter ancl 
hence it 1s proper to shorten the value of 
the G, making it a quarter note instead ·of 
a dotted quarter, thereby enhancing the 
effect of the entrance of the triplet figure. 
In the same way a great d·ffercnce in ef­
fect is made in the last two measures of 
the fugue. (Example IV.) 

Ex 4. 

~ v "' ~~--~:;i:d=J==l:::::::l ~ 
-..J -r=r~FrT 

-~-I i ~ ~ikp_t~E=-

READING "UP" AND HARMONY. 

TnE ~uestion i often a ked, in new of 
~he variety of things to think of in play­
mg the organ: "\\'hat shall I do fir,t :?" 
Unquestionably the answer j, to g<:t the 
feet ready, if there i~ a pedal part, and 
work from the bottom up; for two rc:i· 
s?ns: first, physical and. ,ccond, mu­
sical, though possibly the latter i, of 
more importance. The adju>tment of the 
feet takes more time and occa~ion: more 
or less disturbance to the poise of the 
body. The bass or lower part, hown·cr. 
should be read fir . t whether in the p dal 
or not, because of it: foundational im· 
p~rt~nce in relation to the treble. 
\\ h~ther s~1bo.rclinatc to the trehle o r pn·­
domma.nt m importance it more larg \y 
detcr111111es the harmony from which the 
treble is an outgrowth. 

This naturally empha,ize, the impor­
tance and great d~sirability, not to say 
the ah~olutc nccc~"1ty, of a knO\\ ledge oi 
harmony .and the es. cntial principle· of 
counterpomt to the organ:. t. 

The . mention of the latter may gi,·c 
sc:m.1eth111g of a s ta rt to many, even quite 
serious students, but a little rdlcction 
and earnest, thoughtful reading will di,. 
close the fact that howc1·er difficult the 
actual \Hiting of good counterpoint may 
be, the knowledge of what it fund:u11c11t-Prelude III. 1= 66 Fugue IL l= So 

Prelude II. !=So Fugue vrti. J=84 
Prelude V. I -54 Fugue VI. l-92 

l 1§~:~~~5~j ~-~~~~~~~~~~~~ ally .consists and part:cularly the uses of 
l ----~= passmg and changing note in embl'llishe1l 

Prelude \' ll~ J = 6o Fugue III. J =92 
By shortening the value of the q~rtcr n:ciody may be acquired in a compara-

1 h 
tl\·ely short time. 

(The numbers refer to the Peters Edi­
tion, Bk. VIII.) 

notes on t 1e t ird beat in the first meas-
ure, allowing a sixteenth rest before the . This C\'Cn · ~1pcrficial in,;ght \\ill greatly 
F chord following, and so intensifying the mcrcasc the mterc't and k 'en th" dif· 
strength of the cadence. ficultics in tl•c study of polyphonic ;1111sic The fourth prelude will test the player's 

accuracy of touch and justness of sense 
of rhythm. The repeated notes at the 
end of the ascending figure in each and 
every case require the light marcato touch 
from the comb:ned wr:st and arm, and the 
movement of the triplet figure must be 
steady and firm in contrast to the six­
teenths preceding. This prelude is part:c­
ularly ad~pted to disclose the importance 
of th~ prime r~quisites of good playing­
stea~1.ness, so~1d1ty, s11ing, all of wh:ch 
qualities requ 're prec:sion and accuracy in 
touch and temro. 

The background of music is silence. It ~nd add to finish and hn·adth of tyle in 
is the instant of s:lencc that gives s·gnif- mternretat'on. \\'ithout a fairly ckar 
icance to the following tone. )IT( te the understanding of the princip1 s of chord 
effect of this in the sixth prelude in the struct~tre and tone relation-hip a pl ycr i · 
treatment of the chords underlvincr the not hkcly to adYance far hL·yond the 
continuous e:ghth-note movcmcn't i~ the stage 0 .f mediocrity in the illll'rprctation 
treble. ( Example V.) ?f .mus:c of any deep signi ficance. This 

E 111s1ght and knowledge enah!es one to 
-;.,~~~~~~ forn'. the habit of. takin~ thin' comprc:-
--~= ~~ hensl\·ely and readmg qu1cJ..h·, and 1hc~~ 

by eliminates or materially lc~,.cns the d if-
~--- -~: ficulties of playing. 

- :::==-.32r===.-_z::g;j 
.\nother valual::le lesson to be learned 

from this first study of Bach is that of 
(--& ,.------.... -..+--6....-----....I"'~ . ""' * ;_·_ *- MUSIC IN THE SUNDAY-SCHOOL. 

§@k::· --===......====;i:gg:-t=5¥1 THE importance of the quali•y of mu,.,,c 
Accent. 

The remark is sometimes made that 
you cannot accent on the organ. This 
comes from an attempt to establish a fact 
from a theory. Accent on the oraan 
comes-not primar'ly or necessarily f;om 
a .stronger or heavier touch but from a 
shghtly longer cling or from a slight 
~ortening o.f the note preceding; e. g., 

(E
the openmg phrase of this prelude. 

xamplc I.) 

. z: __ _ 
~ffe - -------------
-6''..:::::::========~~-r-) 

----=a 
When they arc shortened as indicated 

on the line between the two bass clefs. Ex. 1. 

~~ 
I ~ In the first prelude is afforded a fine 
~-@&£ study of the effect of detached chords 

· (marcato touch), includirg the pedals, 
If ! wish to specially accent the first against a Aowing monophonic pa~sa"'c in 

~le 111 the third measure I will shorten the treble. The same kind of touch is 
:he note ~receding, making it a little less ;equired l::y the repeated !1otes in the_ sub­
noan a sixteenth, which would be its Ject of the fugue followmg. The eighth 
norm?! value as played, so that the actual prelude calls for the same touch, but 

tahon of the effect would be: (Ex- now only in the left hand. the pedal notes 
ample II.) being legato with the right hand. 

Ex. 2. The second prelude is a beautiful study 
~,~ ~~in phrasing and lirrhtness of style, wh:lc 
~~~~the fugue has a pleasing subject which 

· makes it a favorite among the number. 
Supposing for f th .

11 
. ' t The third is stately and impressive, with 

we • ur er I ustrat1on 1 . · d I re des:red to t th G . 'th its noble double suspensions an so cmn 
fourth measure 1·t accenld b e ff tdn . e slow-mo\'ing fugue subject. 
sim ·i • wou e e ecte 1n a h h I I 1 ar manner. (E 

1 
III ) The player w o plays t ese pre ti( cs 

El. 
3 

xamp c · and fugues into his hands a11d feet has 
. at the same time J,!'Otten into Jiis mind and 
~~~ feeling a basis of ~usic":l ethics which 

- -..I~=~::!:::=~~::~=~-.!-::E~S:t-:· = will tone uo and punfy his whole future 

On the h notes · hot er hand, suppose the six 
plav~d 111 t e fi rst measure were to be 
thr~e as two groups of triplets instead of 

groups of two notes but with no 
I 

m11<ic~l Ek 
The seventh foinie is of lc~s value than 

the others, l:>ut not c;o eac;y as it look~ on 
account of the cmssing5 in the pedals, and 
should not be omitted. 

IC? he u.;ed in Sunday-school i very often 
disregarded by tl10sc who ha\'c thi de­
partment of church work in charge. Too 
often the excuse for inferior music is 
made, that music must be Ji,·cly and have 
~ "go" to in.t~rc t the children and g' vc 
I! fe and spmt to the cssion of the 
school. and with this e.· cu c rrost any 
song that has a marked rhythm and easy 
s\1 ing to the melody is likely to be .. e. 
lected. It is needless to say that this 
music is generally of a flippant, trivial and 
almost worthless character, because of an 
absence of a correct standard by which to 
judge of mu<ic and an indisposition to 
patiently develop the taste for mu. ic of 
a higher grade. 

It should be borne in mind that im­
pressions gained from music of this sort 
arc not only of a low order them clvcc:, 
hut the influence emanating from thcc:e 
impressions upon the young children from 
month to month and year to year i.; dc­
ciclcdly degradin~ musically, and in view 
of the possibilities 'nan opposite d;rection 
really pitiable. Is it too much to say tha~ 
in two-thirds of the Sunday-school music 
one hears around the country can be de­
tected the characteristic• of the street 
o;oni;r, the popular song- and chorus, or 
cong and dance, with a jigey rhythm and 
a Yulgarity to the phra•es. 

\Vhen the younRer ~eneration has ab­
sorbed more of the •pirit contained in the 
~t'tter class of h)mn tune• now entering 
mto more ~eneral uc:e in the churches 
this evil tendency will for the mo t part 
disappear. 

c 
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Church Organs 
LATl ST IMPROVEl\lh!\TS 

BOSTON NE!W YORK PHILADELPHIA 
CHICAOO LOUISVILLE DALLAS 

M . Off £, w k 11\ .. TJ'\G'-,lllA . ' am tee U, or S J>. 0. lo:('ndRI Vreen 
l'!a8•· 

H OOK c 
ASTINGS 0. 

Fa ir Prices. Established 1827. All Size.. 

Austin Organ 
Company 

THE Universal Air Chc•l, in ad-

dition lo :he advantage it affords 

of conatant, uniform pressure for every 

pipe (a necessity for pure tone pro. 

duction). lilivct perfect acccaiiui'.i1y to 

the internal aa well as external mech­
anism of the Au.tin Organ. h an 

he entered at any time, and from it all 
valves, pneumatic• 11.nd other pMU e&11 

he adju.1ed while workinlil. 

Dept. E., Hartford, Conn. 

EMMONS HOWARD 
Westlie ld, Ma s. 
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Pipe Organs of Hig'hest Grade 
ELECTRIC TUBULAR PNEUMATIC 

.\11 the late t fac1liti"< f r Rll•y Control. 

For Sale at a Reduced Price 
A mcdi!'m .~izc l\10 manual otRan hu1l1 
fur <:xl11b1hon pur('oses. 1 ubular "" u­
maL1c action, c res c end o pedal, ctc. 

Emmons Howard, \Ve tfield, .~ass. 

July, 1908, Organist 
Price, 35 Cenla per Copy, Po fpald 

THE ORGAN IST is a magazine i ucd 6 
llm<,; a\ .. . u <JI\ a...ltl.:rnah 111u11th ~ 32 J•age:t 

of lmghl, l"'l'" lar <t'Y \ulunlari~ for T(.'CO or 
pipe 011<a!'" 111 ,<:acu '"""c· E . L. A. uvoan 
Editor. Suh <npt10111 $• 50 a }car. 1 he July 
1 ssuecont~111s 17 yo1untat1t~. A cop,· sent for 
fi,·e da)o c~am111al.ion b<fore purcha~ing if 
l 11~ Eruml 1s mcnhon('rl, 1'o free ample • 
\~eal 'J•ublo h THE AMERICAN ORGAN 

a 1m1lar "''J:"Zlllc, 11>1tltlly frr 111 organs' 
he I dal 1 "'l hung 01111 r1.arat e 1aff. ' 

Pan Among the Reeds 
A EW SECULA R CANTATA for dmir 

or choral ~ti I) cone rt,, Just df 1hc 
pr . The le~I} • It . Br<" ni11~'(s w~Jl- lwcm 11 
poem. ;\IRS. F.. I •• A llFORD ha• giH·11 11t15 
~~a strikmg a nd bnrn;.nt muc:.1ca1 }e-tlll'K for 

ntone (or ,con1ra~10) Hilo and 0h•il:"IO ";111 
chorus for 1111xcd vo1n Price, 40 <t·1 ·1s 1 ct. 

J.>inttWra or MICOr.upanbu cf' otbo5n O• Ch()rtl MCI• t ies 
nui.y a«iare & • In le 11ani1 le ~u1 Inc ~ul1 fur ~'l cetth 1 
'Jdrid &.h~T 'T11a fnrt>a •Ad tbe or .a.ni.ut.ou 'tb':'°y 
rcttttSetJt. 'J o • pfrn A "8tit lit, 

THE LORENZ PUBLISHING CO 
150 Flllh Ave., New York. Dayton, o: 

ANTHEM MACAZINES 
Choir m11.1ic in mag-a%ine form ooeta from ono­

fifth to two-thirds Ill murh BR in a.nyother form 
THE CHOIR LEADER-The best for trained 

volunteer choirs. 
THE CH!)IR HERALD-The best for un­

trained cho1r11. 
A s.in11:le frff' Hmple of t>arh mailed to thOlle 

ment10nm1r Th Etude. h» THE LORENZ PUB­
Ll$HINC CO., 160 Fifth Ave., New York or 
Dayton, Ohio. 

THESS: TWO MACAZTNES AR'E PLA1'lNED FOR 
VOLUNTEER CHOIRS 

HUT CHINOS 
Pipe 

ORGAN 
Organs 

co. 

Boaton Offoce: 18 Tremont St., Room 308 
Factory 8t Maio Office: WAL THAM. MASS, 

Corr11pond1nc• lnvit•d 

Please mention THE ETUDE when &ddresaing 
our Mlverttaara. 
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Violin Department 
Edited by ROBERT BRAINE 

IN hlorcs, barber shops, etc., or in t~e 
BUYING A VIOL • houses of people who have had them m 

T to ch< o .ng a \\ 1fe or buying the family for generations and. did not 
n od hor e, J ht licvc life ha· few know their vct!uc. N 111ety-111ne per 
m re difficult pwhlt 111 than getting cent. of these stories are u1~true, but 
hold of n th roughly .ati fal·tory vio· people read them, and havmg hear~ 

Th larg st ni.dl order house in that "the older a violin is the bette.r, 
. r 1 they often buy .an! o~d. trap which 

th nitcd • tall· lwacl the \'lo .n I c· they can find, thmkmg it is a fine old 
I) rtm nt in it c 1talni;uc with the f.•>I- · h d bat instrument because 1t as an age , · 
I ,, ing tat ment: ''Then• b no article tered appearance. In this ~hey are 
in the w rid the \'alue of which is !>O often atrociously cheated. It 1s not to 
littl kno\\'n a· the violin, and it has be denied that good and even valuab!e 
th r fore bcrn the cu tom of 1kalcrs , iolins are occasionally picked up m 
to charge the cu tonwr as much 11. he thi~ way, but it requires expert knowl­
\\ll \\illing to pny, ha. ing their prices edge on the part of the.purchaser, and 

· · l't' to tine! a real Cremona m a pawn shop on fictitiou or 11nagmary qua 1 1cs 
I Or second-hand store is as rare as ti in tn1mcnt wa>. ~11ppose< to pos-

ie 1 winning the capital prize in a lottery. 
There arc only two fundanH•nta · b person who knows nothing. a out 

whi h dct r111i11e the artual I h Yiolins had best not re y on is own 
, i !in-materials and work- judgment in making a selection. T~e 

•pcm the grad( of mate- recommendation of the average music 
ri 1~ (wo ti, \' rni h, et·.) and the ckaler is of little value either, how­
'' rkm n-hi11 (111011 I, proportion, con· ever honestly given, unless he be a vio­
truction, tc) dcpen<l the ultimate re- linist and an expert judge of violins. 
ult of whether the in trumcnt will :.\lost music dealers buy their violins 

h \'C a , or not. • obody but like a grocer buys soap, from cata-
. '·l to truly J·udgc as to lngues of the wholesaler or from a 

an prrt 1 no e tr;n cling man. \\'hen the violins ar-
thc e qu. litic~." Tl\'C he looks them OYer to sec if they 

1 h tatcm nt contain much truth. arc cracked or broken. If not he puts 
J\ mu ic1.1n \\ i hin' to buy a piano, them on his shclYes for sale. They 
organ. haq1, '':ml in . trnment, or lnnk all right to him, but as to "hether 

t anv in trument t' ccpt tho-r of t hev ha Ye a good tone or not he knows 
th tring family has little \lifliculty. nothing. 
\II he ha to do i to go It a reputable If the purcha. er has a personal 
d~ Jcr, buy nn in trnm nt oi fir~t-clas~ friend who is a good judge of violins, 
make. The chances arc he will he whn is willing- to make the selection 

ti ficcl f<>r h:m. is thoroughly honest, and 
'It lin are in· a cl:i s by them el\'C:; who is not an infrrcsted party, he is 

11 r~ .1r I quality. They r mind one Ill luck. If the \'iolin is to be bought 
of human b 111g , O much imlividu~lity for a pupil the prOspccti\•e teacher had 
d th y 1 c Take a II• zen \'ioli n~. best make the selection. as it is to his 
ach m d hy the nmc maker from great interest that his pupils have good 

id nti 1 \\ d, nnd on th~· same 'iolins. 
mod I, and ecmingly identical to the lf the purchaser !ins in a small 
mnllc t ll rtt ular: y t (ach of th~·se town where there is no music store he 

,·iolin dll b di ff rent. t·ach ''ill !>O'· \\ill. of course. be obliged to rely on 
c ul of it~ own, and the best a music dealer in one of the large 

of them \\ill be \H>rth easily three or citie: to ship him one. Dealers are 
f ur time a much a!' the poorc.·t. u ually willing to ~end violins on se· 
E\-Cll the ma t rpic.:e nf .\ntc>niu" lcction with the pri\·ilege of having -the 
:tradi ariu-, th grcatc>t violin maker money refunded if the instrument is 
the world ha- ) ct produced. differ in not ~atisfactory, and the buyer pay 
tone, qualit.e and in C<)n quent value the express charges both ways. Some 
to the player. It j.-; the same with the dealers will even -;hip three or four 
other remona maker'. The,· had violin· for the buyer to select from. 
their failure ju t as ordinary - violin The purchaser will find it much more 
maker. ha\' their . • ati factory to patronize a large music 

If money i no ohjrct it is not diffi· hou;.e in a metropolitan city, which has 
cult to obtain a ati.-fa ·t ry in~tru- a large violin department presided 
ment. ;\II one hn to llo i to ~ nd to O\'er by an expert judge of violins 
deal r lik Hill or Hart in LotHlt>n. than a smaller house which does no~ 
or ,,.ome of th hi h-clas tlealc:r _ in know violin \'alues. 
G rmany nr the lar~er 1\mcricat\ 
citie ·-dealer '' ho-e word i-< like that 
of Tiffany in re ard to tliamond values 
-and a vi Jin can b obtained with a 
qual:ty fitting the price. 

Fine Violins Rarely Cheap. 

Patronize Reliable Dealers. 

to the violin, crude sound posts,d loose 

b bars badly fitting p~g~ an . pl ?s-
ase ' k Repairing v10 ms 

~ibly open er:: :~sive if the work is 
is extremely ;nd if the buyer gets 
expertly done: 

1
. . bad order the 

h Id of a v10 111 111 . 
o that the instrument will 

chatncle~m a~ore in the end than if he 
cos 11 · I 0 der in 
had bought one in first-c ass r 

the first place. . eo 
The ignorance among ordinary p .­

pie of violin values is so great that/t 
is often possible to pick up ~ v1~ 1!1' 
at a tenth of its value, but th.s pnv1-
lege is for the expert, and if the bu~cr 
of a violin have no expert to select or 
him or is himself not an expert, he 
had' best rely on Lhe judgment ~n~ 
honesty of a good music ~o~se, wh1c 
makes a specialty of its v10l111 .depart­
ment and which has a reputat10n for 
fair dealing. 

In regard to the prices of violins 
it is impossible to give even an ap­
proximate idea. The advice of _Pol?­
nious to Laertes in Hamlet ~btams m 
this case-"Rich be thy habit as thy 
purse can buy." The violinist should 
purchase as good a violin as he can 
afford. A good judge can often select 
a fairly well made violin, a copy of the 
old masters, made by Gern:an and 
French makers from a music store 
stock for from' $1 s to $so, which will 
do for the purchaser who has to have 
a cheap instrument. New violins, 
hand-made, by American and Euro­
pean makers of greater or less reputa­
tion, can be purchased for from $so to 
$200 or even more in individual cases. 
Real old violins range from $2S to 
$rn,ooo, or even higher in the case of 
noted masterpieces by Stradivarius. 
An old violin made by some obscure 
French, German or Italian maker ca11 
frequently be purchased between the 
price limits of $zs and $150, which will 
be fairly satisfactory for solo work. 
Violin soloists of note in the musical 
world, as a rule, have Cremona violins 
by the great masters, for which they 
pay thousands of dollars. 

AN AMERICAN VIRTUOSO'S 
ADVICE. 

ALBERT SPALDING, the eminent young 
American violinist, has been signally 
honored in the near past with impor­
tant engagements. He has played con­
certos with symphony orchestras in 
England, Germany, Russia, France, 
and other European countries with the 
greatest possible success. Mr. Spald­
ing, in an interview with a newspaper 
man, recently discussed several feat­
ures of his art in an entertaining man­
ner. He said: 

The Proper Position. 

"One of the first remembrances I 
have of the .violin is the tedious drudg­
~ry of locatmg the proper position. It 
is ~ great stumbling block, but once 
havmg acquired it, so that it comes 
as second nature, the rest of the work 
is, comparatively speaking simplified 
and healthier. ' 

sic a clear systematic trill well 
1 · · ' Un• contro , ts essential. Any one 1 

Kreutzer studies is good. I 
0 

hi' 
found No. 4 perhaps the best d 
the trill so slowly that three t'u 0 

I rns 
cac l quarter note_ would make 
metronome beat of tifty or thereab 
At the end of the study one's fino;, 
are wonderfully limbered, and the~~ 
comes very clearly and easily. 

As to Interpretation. 

"Interpretation is something so; 
tic and complex that unless the 
terpreter has ao absolute convictii•n 
what he is playing the music win,, 
solve itself into meaningless 11 • 

strung together. Not that it will' 
necessarily a fine interpretation, ei 
if sincere, but at least there will be 
self-contradiction, and the thoug. 
though it may be lacking in char!! 
will yet have a value of some son. 

"Association with· the other ar 
both plastic and literary, I have fot:: 
to be of great benefit in broadeningtl 
artistic horizon. There are picture,. 
look at and books I read which ml' 
such a powerful influence over me ti 
I feel them reflected in my music. 
this way certain writers and pamte, 
become identified in my mind vi 
composers. I never can fail on I" · 
ing at Botticelli's pictures, his 'PrllJlo 
vera,' for instance, to associate 
delicate, inimitable line, its tone, wh 
at first seems faded, but which ait 
ward grows to be almost radiant 
the buoyancy of all the figures, 11 

Mozart's rippling, delicious meloo 
melodies soothing our senses ~ 
their lovely youth and ardor. An 
pression and a recognition such 
this, if really felt, must translate 
self beneficially into our performa· 
of Mozart. 

The "Robust Player." 

"Some people make the .mistak'. 
believing that unless one is a ro 
player the classics, especially Bach: 
Beethoven are debarred from 
Big tone ~nd heavy technique m 
deed a help and means toward sonc 
the more powerful pieces of th. 
masters, but they may also be~o~ 
great danger, for, inasmuch as t e(·. 
beautiful in themselves, they ~re 1• 
at times to emerge from their ~r. 
walls of restraint and destro) 
poetry and the mea!1ing of the:·· 
just as a painter will forget w 11 

wishes to convey in the pleasm~ 
derives from a too dexterous bru"~ 

f ·1 en · a writer from a too aci e P · t, 
technique becomes the end, no 
means. 

The Brightest Side. 
. d alwar' · 

"One thing that is goo b ·g"' 
the fl· 

remember is to portray ible in p 
and most joyous side ~oss . \·err 
. . 'f th piece 1s · mg music, or, 1 e . b contrc 
and melancholy~ let it e e,·er p: 
\Vild ranting pieces are n stitute 

d h d not con 
ant, an . t ey .o . the nerre' 
They excite and irritate ied 

. b . er make us for the time em,,, f wh1C 
emotion the after taste ? ~1 

' last111g. 
nei~hcr. pleasant nor d beautiful. Ill 
which 1s true art an 11 to 11; 
self docs not need t? ca indepeni 
tricks of nature, but l~ve~ ns after 
and we feel its bene t 0 

The grut majority ,.,f r •1rchasers, 
however. arc people who arc looking 
for that rare combinati n, a violin with 
n fine tone. but cheap in price. The 
ncw5papu are filled with yarn about 
people pickln~ up Cremona violins 
worth thou anJ · of -:lollar · for• a mere 
song in pawn • hops, second-hand 

As a rule !t ~ afer for a violin pur­
chaser who 1s ignorant of violin values 
to buy fr~m a goo<l music house like 
that. d~scnbed above than to trust to 
obtam1~g chance bargains from neigh­
bors. friend . pawn . hops, second-hand 
dc~lers. etc. Occa~10nally a good bar­
g?1~ may b.e obtamed, but as a rule 
'\.·1olms obtam~d i~ thi~ way may be 
of extremely inferior quality or in very 
had order. They are often found to 
have warped finger-boards old br'd 

. ''.There is a certain kind of bad po­
s1tton where the violin arm is in the 
habit of ta~ing too much support from 
t~e . left side. The vibrations of the 
violm are thus transmitted by the 
pressure of the arm directly to the 
heart, thereby tending to weaken it 
. "Scales are, of course, the founda­

tion .and the entire support of the 
techmque. They must be I d . 

other is forgotten." 

. g pa:· 
"No composer, exccpt:ealth ~ 

Schubert, has left sucha:del. r~e. 
adorned melody as H the pubhC · 
ody of Handel touches Jusii·elr ~ 
more directly and co~~ Horatia· 
anything Bach bas left us. -

• ' 1 gcs 
which have not been properly fitted 

p aye m 
every manner-single i'n th' d ' h ~ ' Ir S, 
s1xt s, octaves, tenths and units-but 
~ever s.o fast that the slightest fl.aw of 
mtonation may not be detected and 
corrected. 

"For those who are fond of old mu- ker. 

PAGANINI'S SECRET. 

JN Schottky's well-known life of 
Paganini is found the following: "Pa­
ganini in his talks with me often said 
that he intended, after giving up traveling 
as a virtuoso, to impart to the world a 
musical secret which was taught in no 
conservatory, and by means of which 
a student could learn as much in three 
years as otherwise could be attained in 
ten years of practice. I repeatedly 
asked him if he were not joking; to 
this he replied each time: 'I swear that I 
am telling the truth, and I empower you 
to make this known in my biography. 
One person who is now twenty-four 
years of age, Gaetano Cindclli, of 
Naples, knows of my secret. He 
played the 'cello in a most unsatisfac­
tory manner and was considered a 
mediocrity. However, the young man 
interested me and I made known to 
him my discovery, which had such a 
remarkable effect on him that within 
three days he became totally different 
person, and everybody was astonished 
at the sudden change in his playing.'" 

Paganini also mentioned Camillo 
Sivori, saying; "Sivori was only seven 
years old when I taught him the first 
scales; within three days he could 
play several pieces, and everybody 
cried, 'Paganini has performed a mir­
acle.' After fourteen days he played 
in public. My secret, if I may call it 
so," Paganini continued, "shows the 
'iolin player how to better understand 
the nature of his instrument than was 
hitherto possible, and this is much 
easier than people generally think. I 
owe th is discovery not to chance but 
to serious study. By applying this 
method it will no longer be nec~ssary 
to practice four or five hours a day, 
and it must do away naturally with the 
present methods of instruction, which 
make the path more difficult rather 
than easier. Yet I must say that it 
would be a mistake to think that this 
~ecret, which calls for intelligenee, is 
to be found in my manner of tuning 
the violin or using the bow." 

Paganini continued his career as a 
Yirtuoso, and his secret is lost to the 
world, for he never imparted it to any 
one who preserved it for the world. 
During his concert tours his secretary 
and friends have given evidence that 
they never heard him practice, and to 
those who spoke to him of it he said 
that he did "mute" practice. He would 
g~ through his pieces mentally, his 
mmd being so wonderful and his pow­
ers of concentration so intense that 
the mental practice seemed to answer 
the purpose of the physical. 

A story is told of some gentleman 
who by much scheming obtained a 
room next to Paganini, at a hotel 
where he was staying on one of his 
concert tours, hoping thereby to get 
s?me inkling of his methods of prac­
tice and the methods he used to gain 
the technical effects which were then 
considered almost ~iraculous. There 
Was a communicating door between 
the two rooms which was locked and 
th ' e gentleman glued his eye to the 
keyhole of the door as soon as he 
heard Paganini approaching. The 
great maestro entered the room. un­
~cked t~e box containing his peerless 
k'uarne:1us, picked up the instrument, 

issed 1t reverently and put it back in 
the case without so much as drawing 
th~ bow across the strings. 
Pa he~e. is . little doubt, however, that 

ganm1 did an immense amount of 
Practicing in his boyhood and early 
manhood. By some of his biog­
?Phers we are told that he practiced 
or months at a time at the rate of ten 
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or twelve hours a day, and by others 
that he broke his health down and 
ruined his nervous system by his in­
tense practice. It is well known that 
artists. who have done much practicing 
111 their early youth are able to dis­
pense wi~h much of it in middle age. 
Sarasate 1s another great violinist who 
it is claimed practices very little while 
on his concert tours. 

Mental Practice the Real Secret. 

I have no doubt that Paganini's se­
cret was simply mental practice. Uany 
viol111ists and performers on other in­
struments do much of this mental prac­
tice. They will sit quietly in a rocking 
chair at home, or in a street car or 
train, and silently go through their 
pieces, either with the music or with­
out. There are many artists also who 
can memorize a piece by simply read­
ing the notes and without ever touch­
ing an instrument. 

The secret of learning music rapidly 
without much practice is in the mind. 
What the mind has a clear conception 
of, the fingers will soon learn to exe­
cute. I had a striking example of 
mental practice in my own experience. 
I had a pupil, a young girl of fifteen, 
who not only had a wonderful talent 
for music, but a remarkable mind and 
imagination as well. Accompanying 
her to a concert where she was to play 
I noticed her in deep thought in the 
street car and with the fingers of her 
left hand constantly working as if she 
were fingering the strings of the vio­
lin. "\Vhat are you doing?" I asked. 
"Just going through the last movement 
of my concerto," she replied On 
questioning her I found that she could 
go through the composition men ta! ly. 
tapping with the fingers of her left 
hand on her knee. So accurately did 
she do this that it was possible to fol­
low the composition by one who was 
familiar with it. 

1 doubt if Paganini's secret would 
work well except with pupils \\ho have 
great mental strength and great J·OW­
crs of imagination, .is well as remark­
able musical ability and great men­
tality. 

fl!any teachers of tlie violin haYc no­
ticed that some JJUpils will make as 
much headway with one hour's daily 
practice as others in four. This is on 
QCCOtmt of the perfect mental concep· 
tion they have of what is required to 
be done. Take the case of "Blind 
Tom," the negro pianist, who was able 
to execute piano compositions after he 
had heard them but once. He never 
seems to have done any technical work 
in his youth, and yet he was able to 
play pieces of great technical difficulty 
instinctively, because he gained a per­
fect mental conception of the compo· 
sition by hearing some one else play it. 

All the foregoing simply goes to 
show that the violin teacher should do 
everything in his power to devdop the 
musical mentality of the pupil The 
pupil who learns to sing at sight, so 
that he can read mnsic mentally, who 
learns harmony anrl theory and who 
cultivates his musical memory, will 
save himself hundreds of weary hours 
of practice. 

SMALL ORCHESTRAS. 

VroLIN teachers are often deterred 
from forming pupils' orchestras by the 
difficulty of getting wind i~stru~cnts. 
\Vhere really first-rate wmd mstru­
mcnt players are not available it is 
much better to form a string orche~tra. 
\Vind instruments are effectiYe from 
an artistic point of view only .when 
played by artists, and it goes without 
saying that it is only in extreme cases 
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that the ordinary violin teacher can 
command an artistic group of wind in­
struments for hi orchestra. In . ome 
of the conserYatories in the Jar er 
American cities wind in~trnnll·nL arc 
on ly used when concerts are iYcn. 
On these occasions profrssional play­
ers arc engaged for all the parb, ex­
cept the Yiolin., who arc ~tn<lcnts of 
the consen·atory. thcr C<Jll crvato­
ries rely on tudents for all the part~. 
except possibly Fn•nch horns, obOt'"• 
trum[lets or instruments which it is 
difficult to obtain in the student hocly. 
This certainly is a gr.:at adYanta e to 
these student wind in,,trument player,.,, 
bm the general effect at co1H·erts or re­
citals is often crude, a~ a trombone or 
a cornet is often a terrible engine of 
destruction in the hand:; of an ambi­
tious amateur. 

The string orchestra is JJO- ible, 
however, to the \ 0 iolin teacher who has 
even a limited number of pupil . lf 
he can do nothing else he can ha,·e all 
his student play composition in uni· 
son with the accompaniment of th' 
piano. ".hilc N'ickisch was conducting 
the Boston ymphony Orchestra. I 
once attended a concert where one of 
the soloists was ill, nece.; itating the 
substitution of another number for the 
piece on the program he wa to play. 
As a substitute Nickisch had all his 
first and second vio lins (tw nty-four 
in number) play the l\lo to Pcrpetuo 
(Perpetual l\lotion ), by Paganini, in 
unison, with piano accompaniment. 
The tone of the violins all playing with 
" pring bowing" wa as of one man. 
and ·made a marvelously beautiful ef­
fect, the piece making a big hit with 
the audience. 

A great ,·ariety of combinations can 
be 11 ·cd with the string orchestra by 
using music arranged for combinations 
of two, three or four Yiolins, grouping 
the violins according-ly; or the com bi 
nation of first and ,.,econd violin and 
piano is very good. This combination 
was quite a fa,·orit c one of Prof. J a­
cobsohn. the eminent Yinlin teacher in 
Chicago some years ago, for Jlractice 
purpo~e!i for the viol:ns. JI c also u e<l 
full orchestra at times. 

Again. the full quartet for first and 
second violm, viola and 'cello, or violin, 
piano and 'cello, can be u.;ecl with goocl 
rffcct. This ensemble work is of the 
greatest possible advantage to the stu­
dents. and as soon as the orclw,tra is 
in position to do good work. it can be 
used for recital and concert purposes 
effectively. 

ENCORE PIECES. 

Evr.RY violinist hould have in his 
repertoire a large number of short 
pieces to be used as encores. }.1any of 
these compositions are [llayed with 
the mute and arc particularly effective 
in concert work after the violinist has 
played a piece of the brilliant, showy 
order. An eminent violinist at a con­
cert I attended recently played as one 
number three "Cradle Songs"-"Rer­
ccusc" (pronounced as nearly as it can 
be indicated in English spelling "Rair-
uhzc"). They were programmed a fol­

lows: 
Three Berceuse-a ........... Reynard 

b ........... Hauser 
c ............ Godard 

These three exquisite compo itions 
arc not difficult, but are all real violin­
istic gems, and are not beneath the no­
tice of the greatest artist, as well as 
the average violin student. On the oc­
casion referred to above the audience 
was greatly interested and seemed to 
enjoy these three lovely cradle songs 
greatly. Other solos in which "tone" 
and not showy execution constitute 
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the chief beauty are the "Largo,'' by 
Handel; the "Swan." by Saint-Sacn ; 
"Air,'' hy Bach, arranged for the G 
string by Wilhelmj; "Minuet," by 
Bocht•rini; "Cantilena," by Bohm; Bcr­
cctbe in G by A. Simon; "La Cin­
quantine," by Gabriel 1\1 arie; "Sere­
natle," by l'1crnc; "Serenade," by 
Haydn; "Sprmg ong," by Mcndels­
~ohn; "Evcnmg Song." by Schumann; 
"Simple Confossion;· hy Thome; "Cav­
atma," hy Raff. 

All of these pieces can be played 
with good effect by students who ha\'c 
e\·cn a limited knowledge of position 
'\.\'Ork and arc of the highest artistic 
character. 

VIOLIN QUE~IES. 
A. L. F. 1 t is of course not im­

possible that your violin is a genuine 
tradh·ari11s, hut th~sc instruments arc 

extremely rare. The number of ex­
perts who could giv • you an authorita­
tive opinion as to its genuineness is abo 
ex trcmcly small in thi · country. There 
arc a few, howcv r, in cw York, 
Boston, Chicago and some of the 
larger citirs. You would have to send 
your violin to one of these expert. for 
an opinion. 

A. R. C. Do not on any account 
have your old violin reYarnished, if it 
is, as you say, a fine old Italian instru­
m nt. This process detracts greatly 
from the value of an old ,·iolin. ol­
lectors whose buying has much to do 
with fixing the price of these old in­
struments will have nothing to do with 
an old violin if the varni. h is not in the 
original state. 

II. C. J.-Thc violins of Carlo Rcr­
gonzi rank very high among Cremona 
violins for their tone qu'alitie_. In­
deed, so highly do some violini ts re­
gard them that they consider them 
very little inferior in tone to tho c of 
Str;iclivariu~. although others do not rank 
them <Juitc so high . 

VIOLINISTS 
N~nN'.~J: 
E lC "\' tor 
t1· · h~r au•l 
Jl;.,J '1t to ob• 
l•htthll!'<"Orrfl'o"'t 
potftlon on lh~ 
l'lolio In the 
ahor1 " r() ... 
•Ible thnf. 
Prof. A. (;Cl"1· 
e•berr• uew 
ln'l'•·ttlon en• 
l Ill t'd t.h e 
"Thowb~ 1·· 
m11k IL..,_. 
11lblc. 111 rn ar~ 
•tren1 ruttiu• 

P•tflDLed ID \.i. ~- •114 ;:Drlas.d.. •h1: 
1t oaatml11 1M arm, wrt t, thUlbb aM llnnr• H ..... 11 H the 
ancl,. ttf lnelln.1 Ion of th•' loUn •n~ po hi' d7 <"Qmptl,. thc 
pupll to plar In the Nrrttt po ltlon an tlwe he 
pra(ttlC'e& u ' ... 1 • ' for,.,. J t •hd M fiosh • • [).HI, 
"Pl 1h• r..ar anrt •· ':itilin In b• Jr the: u1ual 1lntt rtt1uir ~Ure& 
•II fault •~QUI~ b:r eoa~le pr•<-flc:-e or bad t., .. 
1'trU<'llou, fli. a.1 1 lt.1 hand nr \ 101111. Jt I• CIJl10raed }1T !JU< b 
1:to1ulbftll. au.lt .. •rh :• !U .,rot. J .. J.lclikbbtrl{ •hb 1f1t, !'lit!<•U&I 
C;.on. oflf1di:, •hu ""rlt' •·-111 hl\P t-):&miof'li H•m<>u,hlS 1114"' lo­
"''"tloa of Vr1or. Gol.S.CobPr1 ari0t can r«on1110t 11d IL •• bt•lu1 
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CHILDREN'S I 

p A G E1 

I 
WOODLAND. 

that any sensible little girl could ;"ant. 
Still she was not satisfied. ~he ~ :~~~ 
felt that something was bemgh ~ lot 
to her, or that she had a very ar 

indeed. · h 
H nts had a fine music teac er 

er pare ' f 
h d he received five dollars or 

for er an k d 
h 1 n H e came every wee an 

eac esso · I 
one day her father asked her to p ay 
for him. She did play and he was so 
disgusted with the result tha~ he wrote 
to the teacher and asked him to call 
to confer with him. 

The Teacher's View. 

who have expensive teachers. Ther 
parents want the best and are w'll 

f . B I 'ni 
to pay or 1t. ut there are thou · -

1 h sanr 
more w 10 .ave teachers whe h c a'g1 
anywhere from twenty-five cent · 
The principle is the same L 0 s up. ' .. werer 
The parent pays as m11ch as he · 
possibly afford for music lesson· cand 

h'ld h · h "ar no c 1 as i3 n~ t to. waste the money 

A Children' Mu-;ical Party. 

little portrait gallery, backed u~ by the 
green of the woods. The portraits were 
illustrated postal cards which I had 
bought at slight expense from my 
denier. Then l named each tree after 
the compo>er's portrait that was on that 
trrc. There was a Haydn tree and the 
).lozart tree, and the Uendelssohn tre~, 
and ·o on. The children thought 1t 

The teacher told him: "The whole 
trouble is this. She has so much ~hat 
she appreciates nothi:ig. . She ~hmks 
that this musical instruct10n will go 
on forever and that you have so much 
money that the five dollars you give me 
for music lessons is nothing at all. I 
have coaxed, urged, even threatened, 
but without avail. I am sure that Ethel 
has talent if she will only work." The 
father thought it over for a long time 
and then he said: 

spent upon 1er 111 this way. Children 
do not realize what either time ll 

money means. One of the reasons wbr 
children of poor parents make ,0 
much better progress than the ~hilc!reo 
of nch parents is that they kn-0w :hat 
every lesson means a sacrifice. Ii v•o 
do not make the most of your les;o~, 
hereafter, I _have arranged with Ylli:r 
father to bring five poor children tr 
your home and teach them in a cla>sm 
the same time that I give you and 
will warrant that they will do mo:· 
work than you have ever done in lh• 
past." 

T I 
nd th 

w 

DY PRtllf,I, \ l'FRKI SS. 

Came About. 

just What We Did. 

was great fun. 

How the Prize was Won. 

Then I gave each child a pad of paper 
:iml Hrip of pins and a pencil. Each 
p.1d was a different color. Then I gave 
them these directions: 

t. \Vrite your name at the top of 
the sheet of paper. 

2. \\'rite the name of the composer 
on the tree I am pointing to. 

3. \\'rite the name of the city m 
"·hich this compo'<cr was born. 

4. \\'rite the d:ite of his birth. 
5. \\'rite the date of his death. 
6. \\'rite the n:ime of his be-;t-known 

pit·ce. . 
When this had been done I told the 

children to go to the tree and pin their 
-lips to the bark of the tree. They en­
joyed the fun and novelty of doing this 
\'Cry much. Then they took up another 
t rec aml treated it in the same manner. 
\\'hen we got through the trees looked 
a, if they were decorated with little 
paper !lag,., I then examined the lips 
aml ga1·e a prize for the best answers. 
Then 1 distributed the po~tals among 
the children. 

Luncheon. 

One of the mothers had made 
'ome cookies in the form of fifes 
nm! bells, an<l the children soon had 
a make-belie\·e band that was yery 
funny. E\'crything tasted delicious and 
aft r we had played sel'eral other 
games we went home and agreed that 
our music party was a success that 

The Father's Idea. 

"I think that this is a far more 
serious matter than a mere affair of 
music lessons. Ethel is a dear child, 
but she has no idea of the real value 
of time and money. If you can make 
her realize this it will be a very im­
portant event in her education and I 
will make it well worth your while." 
The music teacher knew of the gen­
erosity of Ethel's father, but it was sev­
eral weeks before he hit upon a plan to 
correct the little lady of her dangerous 
ideas. Ethel's sister was taken ill with 
a contagious disease and the doctor in­
sisted upon having Ethel removed 
from the house. The music teacher 
heard of this and found a temporary 
home for her in the house of a friend 
in very moderate circumstances. The 
friend's name was Mrs. \Valters. The 
\Valters had no piano and so Ethel 
could not go on with her lessons. 

The Teacher's Plan. 

hould be frequentlv repeated. The 
children di<ln't realize that I had gi1·en 
the best possibk kind of an examination 
of the work that they had done in 
our little h1,tory cla""· and also that I 
had made them more anxious to work 
h:mler with their nmsical hi>tory in the 
future. The next time I am going to 
l1:we scale tree .. and first hayc the pupils 
put the numb~r of ,;harps or flats that 
bdong- to each key upon the tree having 
that name and t~en ha1·c them write the 
name" of the pieces they know in that 
kq. 

AUNT EUNICE'S LETTER 

Ethel's Appreciation. 

Ethel knew that when her father -i' 

things he meant them, and when h 
sister recovered and she returned horn 
there was a sudden advance in Ethef 
musical work that astonished emv· 
body. ' 

l want all my little readers to tiiirk 
for a moment of the amount of mone, 
that their parents are putting out ii" 
their musical education. There •» 
lots of little luxuries that parents 
without just because they want their 
children to have every possible oppl" 
tunity. Think how many pleasure; a 
comforts your teacher's fees could b. 
for your parents and then realize h 
much you owe them, enn if you do 
know your duty to yourself. 

Big Fees and Little Fcr.s. 

Do not think because your parer' 
do not pay a great fee for your mu· 
lessons that your teacher is not wort. 
Few people have any idea how rot 
money is spent in great cities for ' 
musical education of a few rich d 
drcn. New York, Pittsburg, Chica, 
Philadelphia and Boston all have a nun:: 
of wealthy families who pay big fee; t 
secure exclusive teacher$. These teac"' 
ers often have been fortunate in secJ 
ing introductions into well-known fa~ 
lies and they have certain accompl~ 
ments and a social distinction tl' 
make them eligible, but the~. not. 
frequently have no more ab1hty -
some little teacher in a back"'" 
country town who can secure 110 Di 
than twenty-five cents for a lesson. 
course there are some reall! e~tri 

1 t . e IS SO fl 
dinary teachers w 1ose 1m - i' r 
able that a fee of five dollars · 

d ·ff ce betv.-e 
exorbitant, but the 1 eren "f h· 
the average teacher of the h ou:i i 
drcd" and the average tcac er 
"eighty million" is, from the mu• 
standpoint, very slight. 

Pay Your Teacher Just!J· 
h r is"'°(. 

I feel that if your teac ~d have 

year< came to 
ing our cla 

MY DE.\R Ln:u·. FRIE.' •!':-I want to 
tell you a?out a little girl I knew who 
n;,·er reahz~d what an expensive thing 
v;n,teu mu 1c Jes on .. can become. H 
father was Yery "well-to-do" b t her 

The teacher arnnged to have the 
vValters receive five dollars a week for 
board and then he went to Ethel's 
father and proposed that Ethel be given 
the amount of the fees for her music 
lessons, and be made to understand 
that she had to support herself on ten 
dollars a week. This allowed her five 
doll.ars a week for spending money and 
durmg !he first week this sum disap­
peared m a few days, for things that 
Eth! had very little use for. Two 
dollars went for candy and another two 
dollars went for a doll, which she very 
t~oughtfully bought for Mrs. Walters' 
little girl. The rest of the week she 
had to spend in a kind of poverty she 
had never realized. She learned from 
l\lrs: Walters that Mr. Walters only 
received twenty dollars a week and 
that they had to count every ;enny . . 
The next week Ethel was very much 
more careful with her money, for 
money had taken on a new importance 
to her. She had never realized that 
five dollars was such a large sum 0 
day the teacher called and Ethei sa'nd~ 

"I I • 

anything at all, she shou If-hour 
least fifty cents for each ha dert>" 
son. Most music teachers are undo 

. parents 
That 1s because many bl 1110. 

Musical Games. 
I I. I , u e 

never knew that five dollars was 
~o much money and I never knew ho"' 

1 valua e 
realize how extreme Y think l 

\\'c ang the n and made the old 
rare y gave 1tt e Ethel any d. 
money. pen mg 

ard people have to work to get 't 
).Jrs. Walters says that girls work ~~ 
stores a whole week for five dollars 
a~d th~t there are hundreds of men 
-wandering the streets in 

is to their children. They nd er 
music is an accomplishme~t t~at 111 

comprehend the great trut . in 
. t st factor• -~· 
1s one of the gr_ea e h t the~ wood ring with the m rry. happy 

voice of th little folk • Then I took 
out a number of picture~ of compo,cr. 
from m)' ~atchcl and pinned a compo'-
r', portrait on each of c\·eral large 

trees. There w re Beethoven, Rach, 
Hamiel, Chopin .• le del ohn. Weber. 
Mozart, Haydn, ~chumann, ~chubcrt 
and \Vaguer. It made a verr pretty 

E1·ery edu:ationnl opportunity that 
one could think of was placed before 
her ancl she had almost everv comf t 
and luxury a little girl co~ld or 
There were toy. without limit i wahnt. 
play-room and "he had far m n er h · ' ore candy 
t nn the doctor thought good for h 
l-~er dre ses were the envy of er. 
girls and she had almost mh?st everyt mg 

who would I k our country 
a little fortunoeo ~pon five dollars. as 
who h . re there many girls 

. ave. papas to pay so much f 
their music lessons?" or 

Ethel's teacher th h f 
and said. "Of oug t or a moment 
dreds of. ch.Id cou~se there are hun-

1 ren 111 our great cities 

training of the mmd ~nd t e~ucati ~ 
who receives a musical brotherh 
often admitted to the great gil'en 
of music lovers an? thus t 01te'. 
opportunities that might no 
have been uncovered. her . ur teac 

If you are paying. yo minutes',.: 
than one dollar for suety d ·ng bet 
able instruction you are oi 

injustice. She has studied, worked and 
sacrificed to help you and you should 
give her a just return. The teacher 
who is worthy should never be con­
tented with any fee less than this and 
the teacher who can not command it 
should either move to another neigh­
borhood or look into her own musical 
accomplishments and find out where 
her weaknesses are and ascertain why 
she can not command a rate similar 
to that which a qualified doctor or 
lawyer should receive. l\Iany most ex­
cellent teachers are either too modest 
or too self-sacrificing to demand a 
really just fee. 

Apprentice Teachers. 

I do not believe in expernnentaI 
teaching. Young teachers should re­
main long enough under the counsel of 
older teachers to observe their methods 
of conducting lessons so that they will 
not have years of costly experimenting 
to do. The idea of training an ap­
prentice such as practiced in some 
trades in Europe would be a good one. 

The apprentice pays the master for 
the privilege of helping him and watch­
ing him work. When the apprentice 
has "served his time" he is entitled to 
the pay of the master. He does not 
start in at a ridiculously low rate and 
attempt to compete with the master. If 
he is worthy he deserves to have his 
due at the start. Young teachers who 
start in before they have had the right­
ful amount of training and set a very 
low fee will find that it is very difficult 
to raise that fee, and that it would have 
paid them far better in the end to have 
gi1·en more time to preparation. 

Young People Should Know. 

I have put this in my letter this month 
as I believe that young people should 
think about the money that is spent for 
them. Every penny spent for you 
should count for something. If your 
father puts money into anything that 
does not pay him he calls it a bad 
i1westment. There is nothing that dis­
gusts a man so much as a bad in­
Yestment. I am sure that none of my 
reade~s want to be looked upon as a 
bad rnvestment. It is your duty to 
show your parents that for every penny 
they spend upon you, you are doing 
your best to get the value of that penny 
by hard work. 

One of my readers who is a teacher 
said that she reads this letter to her 
pupils every month. I want to thank 
that teacher as well as the many who 
have written me such interesting and 
encouraging letters. 

Very cordially, 
AUNT EUNICE. 

ON THE NECESSITY OF COUNT­
ING ALOUD. 

BY HELENA MAGUIRE. 

"Onery, twoery, tlckPry seven. 
Alibi, cracker.v, ten and elevcn, 
Pin, pan, musky dun. 
'.l:hreeddle-nm, twoddle-um. 
~wenty·one; eprie, oul'ie, orle, 
You-are--out." 

Tms is the way that dear little 
~farjorie Fleming used to make her 
great friend. Sir Walter Scott count 
~oud h ' ~ to er, in the days when he used 
0 wrap her in his plaidie and march 

off with her on his shoulder for an 
afternoon's fun 

.\nd I am ~ttre that you yourself 
ha,·e liked to count: 

"One, two. 
Ruckle mv shoe 
Three, four, ' 
qpen the door. 
~ ive, six. pick up sticks, 
• even. eight. 
Lay them straight-" 
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a_nd so on, and that you have many 
times counted 

"One little, two little, three llttlr Injuns," 

and. so on up to ten. and then back 
agam, and perhaps you know many 
other ways of counting which I hnve 
never learned, but there is one thing 
which both you and I know perfectly 
well, and that is th:it there is not the 
least bit of fun in these counting 
rhymes unless they are counted right 
out loud. To get the real flavor of 
them, and all the fun that belongs to 
them,. they must bi;: recited right out 
loud, JUSt as little ~fajorie used to in­
sist upon her great pupil doing for her. 
. Then, here is another thing-there 
1s hardly a game that you play but that 
you count to. You count when you 
play jacks. when you play bean-bag, 
when you play soldiers and when you 
dance. And why? Because counting 
aloud makes it ever so much easier to 
play, whatever the game may be. 

And playing the piano is not one bit 
different from any other kind of play­
ing-your teacher asks you to count 
while you play beca11se she knows that 
counting makes it easier to play, not 
harder, as you think. 

Countin~ Makes Playing Simpler. 

I know that it does seem at first as 
though counting alo11d made practicing 
ever so much more difficult. and I will 
tell you why that is. It is because 
when you are playing in the school­
yard or on the playgrounds you count 
just as you please, and if you cuuld do 
this at the piano you would not mind 
it at all. But to have a grown-up per­
son, like a music tcarher, take charge 
of your counting. and make you do it 
always in one particular way when you 
are playing one thing, and then change 
the counting all around when she gives 
you something else, and to have her 
keep doing this, and to have her so 
very particular about it all the time­
I tell you it is hard. And, too, it is 
very unpleasant to have a teacher con­
tinually interrupting you (no matter 
how kindly she doi!s it) and making 
you play the same measure over and 
over again while you count it, when 
really you can't see what difference it 
makes how it is counted. But, of course. 
you are too polite to say what you 
think, and so you feel that the only 
safe way is-not to count aloud at all. 
Your teacher is not satisfied with this, 
however, even though you tell her that 
you are counting to yourself, because. 
while she does not for a moment doubt 
that you are telling the truth when you 
say this, she knows very well that to 
get the real best out of counting you 
must count aloud. She know~ that you 
will not enjoy playing the piano until 
you are able to do it <~·ell, and she 
wishes to help you to use every mean 
which will help you to play well, and 
one of the greatest helps most cer­
tainly is-your tongue. 

If you have ever tried to train the 
children with whom you play to march 
so that they will look like a truly regi­
ment. you know that it is not an ea y 
thing to do, and al5o that there i · no 
satisfaction in playing soldiers unle~s 
everyone keeps time and marches with 
the drum, and if they do not do thi~ 
you just can't bear it; it makes you so 
hot and cross that, sometimes, you say 
things. 

Ju t so with playing the piano. It 
is no easier to train yourself to keep 
time at the piano than it is to train 
your little friends; but then neither is 
it any more satisfactory to yourself to 
play the piano, unless you play it right, 
than it is to march with a hobble-de­
hoy regiment. 

So that e1·en if you do get dread­
fully hot and cross trying to count the 
way that your teacher i: so Yery pnr­
ticular about, anti fed like :,nying 
things, and poundin the piano when 
it does not come right. ne\· r mind 
just keep right on. snme a, • 'apoleo~ 
did. The practice period cannot Ja,t 
always, you know. nud "oon vou will 
get cooled off. an<l father will come 
home, and morhcr will tdl him how 
long you practict•<l. and that you 
counted so loud thnt he could hcnr 
you quite at the other ,·1111 of· the 
house, and surely that 1~ reward 
enough for anyone! 

\Veil. all thnt we h:t\'e settled up to 
now is that it is be,t to count aloud. 
Now let us sec if \l'C cnn find a good 
reason for ;.l'l1:y it is he,t. 

1 ou would not notice it while you 
were playing your df. but if ever you 
were ill, and sat at the window watch­
ing the other children lllay, you per­
haps noticed thnt whencYer children 
are having a 'cry good time their 
tongues are bound to go eYer so fa•t, 
and the more the mnrimcnt grow, the 
quicker their tongue-.. will go clippcr­
clap. This pron·s that while counting 
or repeating rhyme, help.., us to play 
better (as eYerythiug that i, done weli 
is done to some kind c,f rhythm), also, 
the more acti,·e we .. re, and the more 
quickly the blood circulates, why the 
more the tongue "loo. ( n..," and the 
greater is its dc..,irc to entt•r into the 
general acth·ity of the body. 

Observe Carefully. 

At the piano. as your teacher has 
told you, therc arc right ways and 
wrong way· of being active. You are 
using your hands and feet, your cars 
nnd eyes. ~ow, your eyes do not 
work very steadily. \Vatrh some one 
practicing and you will see how she 
seem.., to sei7e an eyeful of notes, then 
down her eye~ drop to the fingers. 
Then she rcali7e" that she did not 
seize quite c\·erything in that eyeful 
and glnnces hack for a fingering, or 
the note in the left hand. or she has to 
look back at the key or time signature, 
or to the beginning of the measure to 
see nbout an acciclental; then ·he 
seizes another eyeful and proceeds as 
before. This -,ouncl~ very unsteady 
and it is, and if we played the notes ex­
actly as we -.aw them we would play 
Yery un!'iteadily ind~cd. (know some 
little boys and girls who do play in 
thi way and they nrc not nice to Ii ten 
to at all. 

Your eye~ can .. cc a ha 1f note just a· 
quickly a they can sec an eighth note, 
but if you play it just a quickly you 
will not ha\·e that rhythm which we 
have decided is necessary to el'cry­
thing that we do. And just here i 
where the tongue tep · in to help. If 
your hand and feet, and eyes and 
ears are all bu,ily engaged, each at its 
own task, then it i quite natural for 
the tongue to tcp in and perform it 
duty, which i.;, to distinctly ay each 
count, o that that half note of which 
we spoke a moment ago will be given 
the time due to such a great hi)::' digni· 
ficd note, and the little eighth will be 
made to skip along in the quick ancl 
sprightly mnnncr that we expect of little 
note . It is really ql1itc a game, ob­
taining ju t the right amount of time 
for all the different kmds of notes. in 
the different kinds of rhythm, and ,·ery 
amusing to see how the tongue will 
"bo~s" the notes which the eye pick 
up . o careles.,Jy, and mar ha! each one 
in to proper time. You imply can't 
do this at first without the tongue, but. 
of cour~e, after you ha,·e clone it a 
great many times, the drill has been 
so good that you can !'.it down and 
play two or three pai<e of note in 
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perfect time to "company." But 
ah .... ay,. this drill mu~t come first. 

~I. F. Addison I'ortcr tells little 
children to count aloud in this way: 
··speak each count distinctly (staccato), 
wdl forwnrd, using the tip of the 
tongue and the lips, and natural speak­
ing voice, entirely independent of the 
playing." And he ;idds, "Counting 
nloucl, if correctly clone. is of the 
grcate t \'alue to pupils. It helps them 
to get a clear idea of the rhythm; it 
dc\'elops independence of thought and 
i, one of the be,.,t mean" for concentrat­
ing the mind on the practice." 

COMPOSER'S NAME CONTEST. 

So very great has been the respon-,c 
to the "Compo:-.er' Name" conkst that 
we hnve thought it he. t to defer deci­
sion for still anothl'r month in order 
that there may bl' no mi-.take or mis­
under~tancling regarding the naml'~. 
\Vt• must confess that we arc amazed 
to find that so many names could he 
formed from the line "TuE En 11E 

should h in eYery musical home." 
The contest cl<i-ed on June rst and 
no fots rcceivccl after that date will be 
counted except thos · mailed on June 
rst. As this issue had gone to press 
before June Ist it was impos. ible to 
make a just <lccision as to who :-.hould 
receive the Riemann dictionary offered. 

\Ve clcsirc to thank the readers of the 
Children'.; I'ngc for the immense 
amount of research thi~ contc,,t occa­
sioned. Several lists make it c\'idt•nt 
thnt those who prepared them had gone 
bnck through the i ue of Tm: ETUDE 

for several years. Other. indicated 
that musical dictionaries had been 
searched from cover to cov ·r. We do 
not believe that all thi" ffort was un­
accompanied by the benefit of extend­
ing and rcvh·ing the memory. Every­
one who sent in n li ... t ha: u11doubteclly 
been helped through reviewing in their 
memory various phases of mu ical hi -
tory and biography. Although only 
one will recci\'e n prize tho e who have 
contributed will ha\e little to regret, as 
the educational acl\'antage · they hnYe 
reaped nre by no means inconsiderable. 

A VERDI PUZZLE. 

IIERE is a very good idea for a musi­
cnl punle with which teac'Jers can pro­
vide mid· ummer :unusement for their 
pupils. 

Draw a rectangle six inchc wide 
and four inche deep and divide this 
into section two inches quarc. Num­
ber each ection a· follo'Vs · 

1 2 3 

4 .s 6 

- • e. t cut out five "lip-. of paper two 
inche square. On the fir t lip write 
"V,"' on the ccond. "E;" on the third, 
"R;" on the fourth. "J)'' and on the fifth. 
"} ," thus making the letters of the word 
'V crdi." • ·ow arrange the ·e lip on 
the above-described rectangle in this 
form: 

r D R 
E V 
The object now is to rearrange these 

slip by mo\:ing them as on a checker­
board until the letter appear in the 
order "Verdi." • • o letter is to be re 
moved from the rectangle, but each 
letter must be shifted by means of the 
one vacant . pace until the right ar 
rangement i~ reached. Children will 
work over this puzzle for hours. 
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PUBLISHERS 
NOTES 

School of Technic 
For Piano, by 
I idor Philipp. 

I le of Jewel , 
by Geo. L. 
Spaulding. 

Thi 

durin 

1> 

Chronolo y of 
Mu ical Hi tory. 

We 

chn rm in 11 e w 
a111101111c d la t 

will h • con­
. p~·cial offer 

the 

Reinecke­
juvenile 
Album. 

Thi important new wor~ 
"'ill be i ... u d mo t likely 
during the coming month. 
lt c ntmn an ntirely new 

_et ( r ea•y piece h . the c lcbrated 
compo-cr. arl Heinecke. The-c have 
been written peciall · for u nnd arc 
intended to parallel ~ ·humann' \)bum 
for the Young. Ther are .6 piece of 
varied -tylc and written in the modern 
spirit. Our introductory p:icc on. the 
volume is only .?Sc po,,tpa1d. It t a 
volume that will be welcomed by al­
most every pupil. 

T HE t:TUDE 

As we explained in the 
Settlement "Publishers' Notes" of the 
o f Accounts. E E, 

June issue of THE TUD 
and also by directions that were e~~ 
,I cd with the June ist statements 
c o. . ct at least one 
all our patrons, we cxpfe ts each 

ttl ment o accoun complete 'c e 1 t n of 
·nr That i.;, we expect tie re ur 

) • . I "0 Sale" music at the end 
all unuse< n ' J d July 
of the teaching season une an h . 

f h mu ·ic that as and payment or t e ' I 
' · I before t 1c new hccn used or reta1ne< 
Ca on oiiens in September. 
' · t f the re­l 11.1mediatc ly upon rcce1p o . d 

f "On Sale" music a dctailc 
turn o · I · value 
memorandum of credit. s iowmg ' he 
of the music returned will he sent to~­
pcr~on making the returns and t is 
amount will he deducted from the total 
of the ;iccount and ~taten;ents sent 
~howing balance due us, wl11ch should 
be p:iid promptly. . 

There i,; but one exception we m.akc 
to the one settlement, and that is­
if your present sdcction was sc.nt ?ur­
ing the season ju~t closed (that is smce 
June, 1007), and ts of such. a nature as 
lo be of ,·alue to you during the next 
. eason, you can (hy writing us f~r con­
ditions) arrani;:c to keep this for 
another se:1son, thus savmg yourself 
transportation charges tw? ways: 

,\ny further informat1on will be 
gladly sent on request. 

J111porta11t. 
He . urc that your name and address 

i. on the outside wrapper of every 
p;ic kage of music you return. 

Keyboard Chart. \Ve announced last 
month a new kcy­

l)()ard chart. This announcement will 
doubtle.;s 1irm·e interesting to many 
teacher' ;ind student,;. This chart is 
niatlc of hc;wy c;i rdbllartl. It is small 
and compact. being about two octa:es 
in IC1l~lh. It ct1ntains a representation 
of the kedloa rd which is intended to 
tit OYcr ihc piano keyboard at right 
angles, the chief object being to teach 
the relation bctwren the keyboard and 
musical notation. The chart in addition 
to the keyboard rcprc-.cntation also 
give' the notation for b~th clefs. the 
names of all notes, also give:; the rela­
ti\·e time \ aluc of all notes and all the 
key si~11at11re,. Thi,; chart is gotten up 
in ,·en· sul,,•tantia\ stvle and will la t in­
dclinitdv. In additi~n to being useful 
for tcaci1ing purpose:;, it will also prove 
rnluahlc for self-study. 

During the current month, for intro­
ductory purp0"c~, we are offering this 
chart at 15c each. postpaid, if cash ac­
~·ompanie" the order. 

A New Volume V o I u m c IV of 
of Grove. "Gro,·e's Dictionaryof 

~l U!'ic and ~I usicians," 
which i: publi•hed thi s week, covers 
the ktter' Q to S. The evidences of 
the thorough work arc :I>' abundant in 
thi' as in the preceding \"lllumes. Old 
article-< ha\"· been rnised, extended. 
and hrouc:ht down to <late: new articles 
haye b •en added. and the ~cope of the 
tlictionary e. tendc1l by the inclusion of 
material not contemplated in the orig­
inal plan. 

Women's Club Thi, is the title which 
Collection. ha. been selected for 

0 u r annou ncement 
Blank Programs. in the las t issue re-

. blank form of program that 
gard~eg uased fo r small recitals or con­
can as been welcomed by a great 
~r~ h W e h"e iliem now 
many teache r ~ . . . T hese are 

<l fo r distr1but10n. 
rea Y f rams con-. mply blank forms o prog 
s1 On the first page taining four pages. 
is printed 

CO NCERT 
given by 

or 

R ECITAL 
by the pupils of 

T he paper is of the very best and 
the outside cover is tasty and orna­
mental. The inside two pages arc left 
for the program. These pr.ograms m~y 
be either printed or written. Tt is 
lithographed in color on the very fine~t 
paper The size of t he page is 
5Y, x 60 inches. T here is also a small 
card of the announcement of T.HE 
ETUDE on the fourth page. The price 
of these programs is 6oc per hundred 
postpaid. . 

We cannot undertake to do the ?nnt­
ing of the program itself. We sunply 
furnish t hese blank designs and shall 
be very much pleased to se~d a sample 
of them to anyone who wishes to ex­
amine the form. 

Sonata Album. The Sonata A lbum is 
now about ready, but 

the special offer will be continued dur­
ing the cu rrent mont~, which w_ill be 
the last. Copies will be <lehvered 
shortly. This is an excellent oppor­
tunity to secure this sp lendid collection 
of sonatas at a low price. T h ere are 
15 complete sonatas, five each by 
Haydn, !11ozart and Beethoven. It is 
a coll ection originally compiled by 
Louis Kohler. but the editing and re­
vision follow that in the celebrated 
Cotta edition. It is one of the best of 
all educational volumes introductory to 
the study of the larger classics. 

During the current month the spe­
cial introductory price will be 35c, post­
paid, if cash accompanies the order. 

First Velocity 
Studies, by 
Geza Horvath. 

T his volume will be 
continued on special 
offer du r i n g the 
current month , al­

though the work is very nearly ready, 
It is intended as a pleasant introduc­
tion to the acquirement of velocity. 
The studies, which are brief, yet inter­
esting, have been compiled from various 
sources by Geza Horvath. the well­
kno"\\'n Viennese composer and teacher. 
Practically a ll the best \'niters of edu­
cational piano works are represented, 
the chief idea being to avoid anything 
hackneyed and t0 present as much abso­
lutely new material as possible. 

The special introductory price of this 
volume is 2oc, postpaid, if cash ac­
companies the order. 

New Anthem We have in preparation 
Collection. a new volume to be 

. added to our highly 
successful senes of anthem collections: 

our new collection of 
part son!/;"' and choruses for women's 
\"Oice,, Thi"' useiul volume will con­
tain acred and secular part songs and 
choru-e-< for two. three and four parts. 

me of the piece:; haYing incidental 
o\o,. A splendid array of compo. ers 

i" repre-ented. It will pro,·e the most 
ati-.factory book of the kind ever is­
ued, containing numbers -ui table for 

all possible o~ca ·ion .. For introductory 
purpo-<e• during the current month the 
price will he 2oc. postpaid, if cash ac­
companie, the order. 

Model Anthems, Anthem Repertoire 
and Anthem Wors hip. This new 
volume will equal if not surpass the 
?eneral excellence of the three preced­
mg. ':Ve haYe profited by our experi­
ence 111 the compilation of the other 
three volumes and have been at great 
ex~cnsc to .secure a wealth of new ma­
tenal ~spcc:ally for this book. We are 
sure it will meet with unqualified 
success. 

For introductory purposes during the 
present month the spec1"al ff . .11 b · o er pnce 
w1 . e rsc, postpaid, if cash accom­
pa111e s the order. 

New Editions During the past month 
for June. it has been found nee. 

essary to print new 
editions of the following publications 

Rogers' Graded Mat~rial for the Pi~ 
O rgan. This work has passed through 
a numbe r ~f editions. It is about lte 
most practical .elcment~ry pipe organ 
work ever published, being superior m 
many respects to the well-known ll''Jrk 
by Stainer. Pianists w ho have ju.t 
taken up the study of the organ will find 
this work particularly suitable for their 
use. 

Greene's Standard Graded Course of 
Singing, Book I. This work is intended 
to do for vocal study what l\Iathews' 
Graded Course has done for piano 
study. Volume I represents material 
for about a year's study and contains a 
selection of the best of the easier tud. 
ies to be found in the entire literature 
of vocalists. 

Four-Hand Parlor P ieces. This i, 
a very u sefu l work. It contains num. 
bers of a bright and entertaining 
character of intermediate grade, both 
original compositions and arrange· 
m ent s. It is one of the best four-hand 
collection s. 

Stainer & Barret Dictionary. Thi, 
is one of the s tandard works of refer· 
ence. It is really more of an encyclc­
pedia than a dictionary. It is a com· 
pcndium of practical, musical informa­
tion. 

R andegger's Method of Singing. 
This is one of the standard text-book' 
It is a clear and comprehensive treatise, 
covering all points of vocal art. 

Clarke's T h eory Explained to Piano. 
forte Stud ents. This is one of them.'"; 
popular of all elementary theorelteat 
works and it has had an astomshrngly 
large sale. It is intended to impart t1 

piano students the principles. of ha· 
mony in the easiest and sp~cd1est man· 
ner possible, serving as an mtroducl!on 
to all large works in harmony. 

R eed 
Organ 
Music. 

On the third cover page oi 
this issue will be found a list '1 

· · etc for books, studies, pieces, • .. 
the reed organ. music fo r wh1cr 

b · more than instrument appears to e m h 
usual demand at this season of t: 
year. Our publications for the .ree 

. d d gcd with a organ are ed1te an arran :(; 
special view toward the needs of pup d. 

th t ·nstrument an and performers on a 1 ial 
can be re lied upon as the best mater. 
of the kind available. Reed odrg.~ 

"Lan OD teachers ever~wher~ use <tud· 
Method" and his senes of graded .· 

1 
k th se worb ar ies in four boo s; e d ·er'· 

standard in every respect an rchff 
nized as such by all careful te~c 

selectwn 
Copies of the above or a b th "ii 
sheet music for reed organ or 0 n ·p­
be sent to teachers on sale or 0 • 

proval, upon application. . 

d Augu~t thL' 
During July an . 1~,e it 
establishment will he cee• 

d . g t e I• 
5 o'clock unn ')11Ci. 

a nd Saturday at one ~oc note 
It will be well for our patrons filled b 
that orders which are usuall~ll not bl 
us on Saturday afternoon wt ths 11nr. 
filled during these two mo~ te the·'. 
Monday morning . and rcgu a 

Summer 
Early 
Closing. 

orders accordingly. 

reat rnanl 
Summer There are a g 1113re 
N ew Music. teachers who . are duriT:; 

active in teaching are. 
. t These ~ the summer than wm er. nJI· 

. . . that can o .. 
outlying d1stncts ths and t 
reached in the summer mon 'nnounCf 
these teache rs we are gl~dd!~da to ser 
that we s hall b e glad 10 . the ;nf. 

our new publications ?unn~e publi·b 
mer months on inspectton. h and -h 
from 15 to 20 pieces a mont patr~ · 
be pleased to send these to our 
during the summer. 

Learn Piano Tuning 
A Profes11ion that Can be Converted i nto 

Money at Any T ime or P lace in the Civil• 

ized World, a t a n Hour's N otice, 

' ___J 
T HC TIJNE·A·PHON£ I N U SE, 

we teach by PERSON AL correspondence lnstruc· 
tlon. Each student Is a cln.<.< by himself. Each student 
Js under the <lirect, personal suµer·11tslo>i or President 
Bryant our course Is Rhnple, co1nplele,practical. It 
thoroughly covers every branch of the. tuner·a art-
Tuning, Voic ing, Action J:<egulatmg, Action 

R epairing and Case Uepalrlog, lnclud· 
Ing l'ollshtng, French l'ollsblng and Staining. 

By the aid of our clear lessons, our personal 
Instruction. and our exclusive, i,>•tented ME· 
CHANICAL AIDS. a few weeks leisure-hour 
practice at your own home w!ll fully equip 
~~~. w~ ~fiftl'i°if'1:f~J~csm13~~!,d rewards 

W e g rant our grad uates a D iploma, 
a ccep ted t h e world over us proof of 

proficiency. Send today for 
our free. descriptive booklet, 
containing an !lluRtrated ad· 
dress by President Dryant, 

T HE ACTION MODEL. entltlC'C1 . HWINNING lND.E-
t.:ued to Studtata. PENDENOE:' 

THE NILES BRYANT SCHOOL OF PIANO TUNING 
l5 .Monument Square, DATTL:E CRREK, 111lcn., U.S. A. 

Smokers 
Horsford's Acid Phosphat e relieves 

depression, nervou sness and wakeful-

ness caused by excessive smoking, or 
indulgence in alcoholic stimulants. 

Music Plate Engraving 
At Reasonable Rates sE.PW1J'Es 

M. M. C. WALKER 
Room 28, 908 Walnut St., Philadelphia, Pa. 

CORRECTION OF MUSICAL M.S.S. 
A SPECIALT Y 

A. W. BORST, 1505 Arch St .• P hiladelphi<i, Pa. 
Composer of Cantatas: John Gil pin, Mrs. Speaker,etc. 

There Creat Sales of Pianos 
A LIST that is the bigges t that has 

e:·er been compiled, comprising fine 
pianos, has just been issued by Lyon 
& Healy. This list contains the names 
?f the hundreds of fine, new pianos 
Just bought by Lyon & Healy from 
the .Thompson Music Co., th e Healy 
~'.us1c Co. and the big F. G. Thcarle 
~iano Co. when those concerns re­
llred from the retail busin ess. 1.[orc­
o,·er, the particulars of eac h instru­
~irnt are given, so that the buyer may 
J~<lge for himself whether or not the 
Ptano is a bargain. 

1 The figures quoted are phenomenally 
tow .. Lyon & Healy are making a de­
ermined effort to close out all these 

Rrcat stocks of ins truments within the 
ne;t 30 days, and the prices have been 
r• need with this object in view. 
j end for a copy of this list. If you 
;i not wish to pay all cash for a 

Piano, you can arrange for monthly 
paym 
:\ ents. Address Lyon & Healy, 76 
· t':1s street, Chicago. 
a d)on & l~ealy exhibit the largest 
"l\"n 1

1110 t vaned stock of pianos in the 
or d-ove . 

- r 1,000 111 truments. 

oiJ
1
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PUB LISHERS NOTES-(Con­
t inued). 

Beginning a This is the season when 
N ew Season. a teacher finds time to 

plan for the fall work, 
a successful beginning being by far the 
most important thing toward which to 
direct one's efforts; it is not only im­
portant to secure a certain number of 
pupils who will be ready to begin their 
studies at the opening of the tcach111g sea­
son, but it is also necessary to have an in­
stantly available supply of teaching ma­
terial ready for the particular need, of 
each pupil. 1t is not easy to anticipate all 
these needs with the utmost exactness, 
nor is it really essential to do so, but 
it is the part of wisdom to be prepa red 
at least within certain definite lines; 
what one chooses in this respect has a 
far-reaching effect in promoting or re­
tarding the teacher's as well as the 
pupil's interests. 

The "On Sale Plan'' so successfully 
conducted by this house makes for 
"plain sailing" in this regard. Any 
teacher who indicates his or her actual 
or probable wants in the nature of in­
struction b ooks, studies, pieces, etc., 
may depend upon receiving a specially 
selected assortment, all to be sent "On 
Sale" with the privilege of returning 
the unused portion at the close of the 
teaching season, the final settlement to 
be made at that time. Under this plan 
there is no initial expense and no obli­
gation to pay for or keep anything not 
wanted or used in the season's work. 

The experience of many years in 
making up "On Sale" packages enables 
us to handle this class of business to 
the utmost sa tisfaction of an immense 
number of intelligent and successful 
patrons. Aside from the conveniences 
guaranteed by the plan itself. the dis­
counts arc exceptionally liberal, ancl the 
character of our publications, designed 
especially for teachers' use, is such as 
to insure the acme of satisfactory re­
sults for teacher and pupil. Old 
patrons need not be told of thcs~ thing~ 
nor of the many reasons why this house 
stands so high in the estimation of 
teachers everywhere, but we wish to 
extend its influence also to those who 
have not yet taken advantage of our 
way of doing business. 

The details of this plan are cheer­
fully furnished to any teacher making 
application, and this is a good time to 
apply. 

Sum mer 
Reading 
Course. 

Last month we published 
a summer reading course de­
signed to help our readers 
in their fight for ad,·ance­
ment. If vou can add to 

your income or to your usefu lness a~ 
a teacher by reading any one or two 
of the books we recommended the 
slight expenditure will prove a very 
profitable investment. Look o\·cr the 
li st in the June ET!"DE very carefu lly 
and thoughtfully and pick out the 
books you think will be of the most 
\'alue to you, then write us .about th~m 
and we will give you full mfor~at1~m 
as to price, as well as a_ny specia l lll~ 
formation you may de~ire abo~t any 
other self-help work you dc..,1re to 
pursue. On many of t~~ books men­
tioned we arc in po~1tio1.1 . to quote 
special prices. A fine, rnsptrn~g cdu~a­
tional work may be the turning po111t 
in your career. Sometimes a good 
book proves as good as a course of 
lessons. \Vhcn the autumn day ... come 
you will not be obliged to look. hac.k 
upon an aimless, wa .. ted vacat10n. tf 
you ha,•e a good book for your pilot 
during the summer. 

Wbltin.a's "Or.aan HtU(lles .. sum1h· a '"r! 
link·· hPtw<>en tlJP work nt th, 

of "mi<sini: the art of orgno ptaylng.-f. pianist encl 
Pft'i(fcr. 

TESTIMON ALS. 
"Youthful Dl\'<·t·ston .... I• Just th,• book 

for the lltttt' one·. I think "'· t:. t~ 
Xpnultllng untl~rdtllnd~ thl'ir song to,-lug 
OUtUr<'.· IS. Jl. I. 

LOVERS' LANE, SAINT JO 
The Words b~ EUCE!'lE FIELD; the Musil' by 

ELINOR DALE RUNCIE. Priee, 50 eent• 
A "°"ll' that will futui h a lot of fun, es­
p cially to those who arc At all informed 

about the famou.· Mid1igan Summer Iteson . 
E\~t>bo<ly 1'no"s of the witty cle•·crnes:. of 
Euge...·11l• Fidel, aud th~ mu~il· h:\s in it e\'erl 
clement that goer; to ma kl· the succe sfut 1>oJ1U· 
larso11g. 

ll.l•r1•lvl'd thp .. l'rogn•sslH• ;,;tudh"· for th•• 
Orgun" by Whiting. 'l'bt" b tht' kind of 
studtps 1 wnn t fur mys,•tr to g<'t n ht't1•·r 
us1• of lht• llPclnl~ nnd for lt•ft hnnd. .\uy 
11t·ogn'~!d\·1• orguulst should matt> u-•• o{ 
tills \\01·k for his hl'nl'!lt as a mu-ktou, I 
um \'t'l'.1" m11l'11 Jlll'ns<•d with thl \\ .. rk.­
('/lrl.~ CJl/!11yff. 

I t'nn i:-;n~· t-tlnt•t1 rt•ly. I hftY,, llt'lt'r dunt1' 
hnsln(•ss with n strolghto•r hun <' th1111 'l'h "'· 
l'n•MsPr. le ls n plt'a,urt• t'\t-.r~· \\RY to 
do•nt with you.-Jln<. l'iurn J. l:dm11n•l•on. 

'1'111• 1uush.• 1 ortlPr""Nl 01nt.• llmf' R~o t 
nt huutl. nod t nm n•r~· lllll<'h phns ·ti with 
It l\H I hnn• alwn\S btt·n with nil t l'<t·t'ln·d 
from ~·uu. l lwn1·it1y re('dllHnt•ncl -'our hou:-.t• 
to nn,\'Olll' IWt•dlng ,;onu.• ~ood mu le. ('( cU 
ltobn Ix, XwltzPrluml. 

I 1·11 11 1•t•t·tnlul\· l"•'<'Omm .. nrl "!'Ir I :-<1 e 11:-." 
ns tint\ for lwg-}n1h'rs, t.1~1>cd11ll.' tor \'t'l'Y 
smull chlldn•n. - Jhx. J'. II. 11 111110. 

I hl\ \'tl n h•PtHh lNl•(t ~p\·rrul ro11it or t ht 
.. First ~onntlnn;, .. n1non~ tu~ IHJJI IH and <-nn 
l'( '\"t1ntllll'ntl It t•uoui;h to \\ant mort>.-\' Ill• 
11 ii I ia ul H. 

han ll'<<'d l.nndon· "It ·•••l llritnn 
:llt>tlwd"' for )Tllrs and 11r..Crr t hnt ro tlll\' 
m<'th<xl I ha n• <'\'Cl' U••••l.- lfr • 1'. l;, 
.llofTt II. 

l hav1• lll'Vt'r found annblnl!: for b1 -
glnu1•r" thnt Jtl<'"t" Ill\ lll't<b o atls· 
fnctorlly as "Flr"t ·Rt 'l'"·"-,/<M• 11/li111 
Hrnt::. 

't'lll' srnke of your house hn. hC'<'n pt•rft•d 
1lurlng my twrnt~· )"l'lll"I< drnllng with you.­
.llrx. E. /lun1x. 

" Methotli<'nt ~igbt ~h11tt111t"' I. n work I 
hnvo• long l1<•1•n looking for. It I• n , ... ,.y 
neut nod useful \'olumt>.- <'. I . <Jt1111•l111< <'. 

You Oil or1lt•rs so wry 11rom11tty thnt I 
tlnll It moro• s1ttlsrat•tor)' to s ·ud to .iour 
houst>. 1111rtlculnrl.v If In ll h11rry.-1:u111111 
s. Cone. 

":?4 l'rogr"'"l\"e .'tndlrs !or the l'lpP 
Organ" Is \1 nmh•rfully ' Ultrd to I ho• )"<11111g 
01·gnn ~tutl<-nt. :llr. Whit log we on<• of 
m.v tP11•·h\•1·s anti I Hl) thla \11lh gr11tlt11cl<'. 

J:rn Frn11f'is l'ik1. 

All musk and books whkh I onlt•r or 
)'OU t\l"rlv<> so prompt!~· that It Is n pkn 11r1• 
to rp1•elvt> th<• nntclrs.- !lr. I. 1,. Ulwtl•>< . 

J hn\"P rP<·eh-t>d ''l'lx l'o<·mK" hy :'\1111·· 
Ilow<'ll, and nm d<•llithl!'<l with ti. ' l"h1• 
textun• ot th<' 111111er, th•• t~·1u• null l!:•'llPral 
~t.rh• Rrt' <tnlte n k\•r11lni:: with )Jnd l<tWl'll' 
1'11nrmtni:: llttlf' tone '""'Ill . Ura. ('11rnll111 
lt. J) "''~/Jff . 

"'Youtbfnt IllYerslons"' hus l1t•'ll rl'1·f'h·1·d 
nml I Ilk•• It vrn much. It do< o mud1 
toward kr1•11lng the llttlp on lnt1·r1 11-d.­
Jlrs .• 1. ('. /Jat:IR. 

I \\·l•h to l'XJlrt"" my np11r1•<·h1tlun <1f .\·our 
"On :-:all' .. 11lno ns 1 •lon't know wl1nt w1• 
tParhrrs of rhr smnll<·r toWOR woulf! do, 
\\\'l"l" It not for thls.- llrK. LrH011 L1111. 

I find Your hou•1· thl' most rl<.,.lmhtt• from 
(l\"Pr\· point of ,.f,~\\ of 8U:\' music' holt..._P I 
nrr tlrult with, llUI! I llkP .\'Olli' •·tlltlons 
b\• far thP lo<·~t. Tut: !:Tl l!C I lon1htnhl1•. 
..::....iira. 11. o. 1'1111•11•. 

I have rl'<'l'IYl'rl the ":'lluslcal l'""mK." hy 
01·tavla 11111!,ou. and find It tilt" lwst I have 
H'l'll for 1·blldr1·n. llnrlhfl ll•J1JI• . 

"Fnhlf'. rt to :lhtslr" nl n "Tun • .,. atul 
Jtlamr·s '" lt!l\"P lll!t'n n•r•·lw<I. ThP)" an• '"' 
plt·astui:: to ··hlldren that th<'Y naturally llkr 
thf'lll and wish to plll:V tl11•m. IH'n<·" a l<>Vf' 
for rP:Hllni: :.n•l pre!"ll<'ing must1· ts cn•atNl 

('/u,-,, J,. Klr (• r. 

Urcrln•d ":\Jm:lf-al J'oem•," aml think It 
onP of thP dalntfr't l'nluml'JI your honsP 
1111' s(·Dt out for tlw pl1•ns11rP nnd 11r•1tlt 
of tbt• nrm.\' of llttlr folk" who ne«d ell 
thl' hrli:htni-'ss JI" slhh• In tlwlr piano work. 
- lfrs. I. Hu 11111111. 

:\fu-t ,n~· I am morr I ban <lctlgh!<;<I wlt.11 
"Pr ....... ,.r·, :'.\JPtho<r· nnd with 0 ;\l<·!;arr•·n s 
:-:rnt.· ...... f'tC'. "'Sd111mann Athnm rame 
dutr to hanrl with whldt I am f]nlt•· 
pl•'li ed.- lf.-11. lf, J-:. II•ilmr11. 

:O:tnd mP nnoth••r rnr1y of " ) onthful 
l>lwr,lnn ... lff ~panldlnJ!. I think It fin 
for rhlldrcn . · llr11. W. Tl . I'll/, 

I'lrms tlk1• yourM nrr a hi<" •IOJ! to tbr 
1111bllr nnd I will t1·stlf.\· thnt D<'>"er hll<"•' 
hnR n 1mhll•·ntlrin of >·omi; l'atlPn helow th .. 
nrh'•·rtlst..,I rrn·rlt.-1/l"s. l 'rn114· / ,0111,,,n. 

I hnYc rr••••IVl'<I ){n,·llowPll'A ''.'Ix l'tH'lll!I.'' 
!"t•\"l't'lll or th•· llllllllll'r \\"!•re ottl frlPrlrl • and 
r nm rhnrrned with rile rlnlnt\' hlu<lluJC. Iu 
th•· futnn• I shall c1•rtnlnlr lovk 1111 all th 
n1lvnner notice... . J:li:ul,. th f, , • 'nwl< r. 

H··~h·<>rl WbltlnJ!:'S '':!4 Progre In! Org-nn 
:-:ttulle - ."' anti c{)n ldPr th~in not onh· ex­
rPllf'nt 11rsrtlet• work but v••n 111<-a~ant COW· 
110,Jtlnnft 11s well.- 1'fr lr,r !,. fl•1r1rnn . 

ON SABBATH EVE Price, 50 cenh 
lh CAiii. \\'1Ll1HLM 1'1· RN 

A pia1 o ~Jo; mdudiu .•. v~ry pica· ·ing and 
llm~fut . OJ onh. nu.·dmm d1ffu:ull\" . . 

The ah<ove .are publi he<l hy the l'eoptc·, 
l\fu it' Pubh h1111t Cu. The lrade supplh:J by 
C"l•) fon }\ ,..111"mJ' ( 'o. 

Some New Songa 
C>'l:R W.UTI\ll ll.\IU• .. 1·n" u" .r.o 

I 1.IU). w R.clOT 
Jl'aMI 1 In TM>).;,.~. 

E\ E~l,_,G 1-iO,fJ lit 1•,•n W.11.n.•14 .:,o 
h•r ~•· ~uu111 or 1,.,. \ ulC',. 

llOD GE'-TI, \ (\I.I," I .. l'•1ro.Y. llut1 .Ml 
• ( r \f ctlunt tor Ulch \·ott"e. 

Ttlr< r:u"'ll nd1111rrall\'1oal~bfo~:arrtd~ .. nr1. 
THC Jl()[ .. I: \\ ITJI THI: ll \1'1' HOOi' .ao 

l,\t>IA C'uw 
A ple a111' ""+f1 t..'klus ehllth wng. 

rno Ja It J •• no ~c·a .uo 
A loH! 11onc •tildl •lnir• .. • 'ltrnnd1 ~ell. 

BL\( a.;:.1; \ 1; u I,....\ ' r...ow111t Nn.m•a .~o 
.\ : 11 1hi ly \ ,t Wllb 1r~•l IUOOt • b. 
~. •r Hi t n t n 11 H h. 

TJI t<: ( l (KOO ( ' J..O( ' k u. A. u .... ,.T"' ·1u.•n• .r,,o 
l r1 t d •· jo) t..1 "' r 1 ii • 

lfl or adqh . 

Some New Piano Numbera 
llC>l'ltREI~ \ Yl'14U I·: M> '"' > ' • • 

Hhu1•I tJu1 ,. r_y 1·11 1h r 
JIA.Il(1 

\ 11:0 1... 1.1·: f1111 . C"'1:u•n· .U>.t.V, 

~!~',·::.1~~,r ::::'.·~· .~~.,1~111 .. ~ •• :':~" tia1111. An l"xor1 

Tiii~ E."'llA'\'J'l·: D t'A1'('\l)J: 
Jt1 au.ari U' H.t.tt11:1 

A tl1 •r<i·>Jtchl;t ltlt th~ •1lq of llu· Horlit 1.)1 , 
ano111ln1 f)(<"· lh:Dl Jiractl~ Ill o,ur•I pu ..... 
Mt'O(fluna dirt cu tty , 

.ao 

• IO 

.1:, 

JlAll(' AUOl.LE 
llltOOKl.l :T 
I ll.\ llU~ "0'4 t;u·1" ~·uou<• 

tour 1 Ll4 J•I• 1 \t- ~ f' 
(jt1 •• ~ t 

Jottw P.-uua .UO 
.110 
.110 
.ao 

•I 4 pleaolq, 

FOR THE VIOLIN 
l'\Tl ' IHt:" !'- ,_ ll n "'l'l\4, 

Compll d b.Y J, ·1 1,tl, r, 
aud1•r ti<'al for•ll) Ul'I •4r 
Olkr 1111 urr QI that i.:.itut 
tiJ 11(11•-d lf'Sldltra 

:!'\~( 1.00 
l bl,r tta.ful 

••• .d\aQCfd to 
KflOOWIUdldM 

n01.111m:u 11v 

CLAYTON F. SUMMY COMPANY 
220 Wabash Ave. Chicago, Ill. 

PIPE ORGAN 
Hutchings & Votey Four Manual Organ 

Suitable for Large Church or Hall 

LOW PRICf FOR QUICK SALE 

The National Cash Reg ister Co. 
Dayton , Ohio. 

MUSICAL PINS 

--~ THE LATE T JEWELRY NOVELTY. 
Every Musk Lover Should Have a Set. 

THE P INS ar<· made or ~1·hcr ladf. or itenlle­
man. Cant~ \\Ot11 011 cuff ... or co1 ar. or as a 
badge, or as •stick pin I'· r th•· appro11riatc 
klleri1111:' NF. \'E:R 'B FLAT, ., "~0:'11 RT MES 
•a S HAR P .' •'AL\\."AYS 'e NATURAL.' " 
·"''"·7 altftnR.,...,.r,(;·4 &11 fl, dlbi 
N ,.. I\ r pl•ttd or p!alo fiDl•b liOJ l•.r. t ril •& !'-IJ .. ~r 
Rre .. tp1n eonc.a.IDtni all M'btlllltbt.a. 

The ,I. C. ~osens;uten Co •• Pblladclphla, Pa. 
or Theo. Presser, Pblladelphla, Pa. 

The American G irl 
A Comic Operetta for Olrl1 

By CHARLES VINCENT, Mus. Doc. Oxon. 
Ad hJChllul u• "ll tti1 o[ lh escapadL"S of an 

Am~rican ;;irl at an Engh~h board mg •chool. The 
other principal characters an! a {hc><>l mi~lress, a 
teacher. four chool itirl. anti an lri h maid. 

Two acts; 6priRhlly di~loguc; danc<'<; drill'; roll­
iklng SODlr.i and choru : "Sinit a &Ing in Praise 
of Summer," " \Vhcn "c kan: School" L olos for 
tweh·c girl•). ":'\luscular !aidt:ns, .. "Hammock 
~n~~ .. " Pat ~ick ~r.~aft~rt>:• Fly!ng P.1~fhinc, 0 

l111htan· la1dcn , In Chicago, U.S. A., ~'le. 
A mn't dfc<"the ta~r piece. May be ~J\ en with 

piano or ORCHESTRA. Pri<•' ~: .oo. 
SPECIAL OFFER: For Introduction 
coplea are offered I his month for 50c 

J could unt K,.t alonK wlth(!~lt u In~ ';••Ur 
On Sa Jr offt"r-. ~'' often I <Ion t kno\\ \\hat 
th" pie(·•~ er.• llkP unrll I r. ·nmhtP lhrm , 
amt 1 a<Qt1r1• yon J •"StP<·m th<' nrtvll~P o,r 
..xnmlulni; tlwm \'ery much.- 1/n•. l. /,, 

Thoma J. Doolan, 83 I Colonial Bldf., Boston 
ARenl for '!'he \'i11~e11t \lusic Co, Ltd .• l .oudon 

·"""'""' , .. 
Ple~5" mPntlon THE ETUDE when addressing 

our ad~e t'B~:s 
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PRACTICAL 
TEACHING HELPS 

MUSICAL GAMES 

THE GREAT COMPOSERS 

tudy 
.. l"*"'· 

r,imll r to th w ll·known gam 
of ••_.\utbor .. Prh"«"• :.o t"t•nc"'. 

Mail onlara oolidt•d ud fi .d to all parta 

of the couotry. ADY of our worlu .. nt on 
inapection to ..-pooaible penona. 

THEO. PRESSER, Pbll1delpbla. Pa· 

t:TUDE THE 
=-=--~ -----::=--'"""':=-:::-===-,--=- says. "Our local 

THE ;\ Cll' rork ~1~es~re wtiting to pa~• 
multi-mllliona1rcs " roar took upon them· 
blgll for high ".olces pikPrs' .field spenders 
sPl\'eS as mere P!cayune, era-hungry dwellers 
in comparison with J~~~Ppads recently cam~ 
in Buenos AyreA_ Carbone, who represent~ 

Intendh1s purehasers of a strlctlr ftnt 
Plano AhoUld not f111l to examh1e tke ••~ I 

a message to . the ell'ect tba t the grea 
\\esandro Bone.I. ~o n otter of $200,U~O for 
tenor bad rrc~nlfn/1 performances. beg1~nm~ 
two seasons o Ciaccbi manager o 
in .lune. lflUO, from l!ouse 'in Buenos AFes. 
Jralian Grand O~!.era a where he will apt~l'a\ 

.hr??'.l':i~~!J1 "Bonci is ip 'an·~{-'goletto' at tile fe~t1vn 
in 'Don Juan an .. 1 Joseph. From Vienna 
in 110nor of Empe1 rl the grand opel'll season 
lie ~~~·~i~ t~~g;~ i~rJune anc1 July. 
Ln t t sixth annual con-

THE WORLD OF MUSIC. 

At Home. 
. . • It 1~ frrqupntly 

0\\'I Sil In lark o! ,11n~1, drsll'llble notlc1·s 
n1•c!'tl ar~ to outlt. nut?). l ., Whenewr 
kltttll\' ~•·nt to LI" h) nu• irat e1.l. l to pr '.nt 
our 's11u1·1• 111·rmlt~ we arc 11·~<, Wl' deem 
n"llt"'"' \\ llhont ch11rg1>, pro~~ L Cody of our 
lh~nt or lntl'rc't to ti~•· i:i·e~ tl~nal ma~azilH' 
rPiult>r • '1'111: l:Tl in·: s n u.l.!.' g ,ace to the 
nJHI "'" 1~mnot alTorll ft~cf.~'j~ iJcal iutm't. 

F1:.1Tt:Rr.S of ~~1iio~~~I YEd.ucation Assocla­
vcntion of the • '\n Cleveland, Qblo. ~ro~ 
tion to be held 3 1 lflOS are of a spec1111l~ 
.lune ::?!lth to Ju ly . c • . · 'baractrr. )Iusicnl 
inspiring and pd·ogtres~~~e f~i·e with the oth~r 
education stan ~II 0 ~Iusic Department tin~ 
departments. ti ·most advanced In th<' 
\'ear is to be e . t· n 'l'he following 
history of the ~l'~~~~ ~~ growth in musical 
will be among e~i c , sho"·n durinit th<' con­
cdurallonpof t<?u.~adt~Jn in 11ctual mnsiral pH· 
,-en tion : ar ici . 1 1 children. In choral, 
formunces by sc 100 work In bands and 
quartet and glee _clublllustrativc work, all 
orrh~stras, an~ ,~t of school music lnstn1c· 
leglt1ma~c ~utgr~v. ·k b 500 Cleveland boys 
tio~. ( hor iy; "ffy school music supcrvl,or. 
tramed by t e c 1 s well as vocn I 
Growth in instrnmenta ad In indlvldun) 

puhlh·atlon o( l'\'l'llts o • 

\lu \\'I~~\'. Ilt:ss, foi·mtrlY concP~t111a~f{i 
of. t tip Hoston ~}mpliouy Orrhcs~La, 
rPl urn to lhnt ori:nntzsllon In the tall. 

.\ '1>Jll'\ s 1111'1'1:!.. co-tll1·ertor ?f ~be :-.rr~.~: 
1,.,111nn Op1•1·11 llous« of :S"'~'.1 ~ otr~. ~~1< on!I· 
l'l'lll\~· • "inst1•Utl of 11n Oil ICS ta, • we 
~··\'t•1it ;-.t\rn t«i.;ulnr!J t'llgngru musd1cia3s and 

music In the schools, an F'xin of 
ffi ·encv as well as class values. ! g \cl 

ihec1scoi>c and extent of sc\100\ m1!s1c. '1n-
ln the appreciation of music, in · 

hull ·111"'" a "tnn or om• hun re •. 
thh't\' \\'t• sball tlwn have enough ll1s1t 111st1:1lmPnls to 1•nnlill• the players to• a.· 
lt·rnut« nTHI II will no longer be aeces. a1y 
for 11 'phl)'l'I' o! the tlrst wind .1nst1·u~icit 
to blow for l'i~ht perfo~mance' a . "Pe · 
There \\Ill lw tw1•nt1·-four first violins Ill tbJ 
.. rgnniu1llon null n ·total of eighty stl'lnge 
In t1·1111wnt ." 

vance 1 d nd knowledge of con­
tellect.ual kno~iilcl~en a of the schools. Ar1-
s.truct1~n, t~~ standard of ~cbo.larsbip for all 
~ance n di tors and supervisors of music. 
~~~~~.~~~· in rf~aining faci)ities. f1o~ sucp. an1<) 

\! 11n~11: )IF.LR.\ will rrtnrn to :'\e\\' Y~rk 
111• t "''nsun nml It Is ~aid that she "Ill 
6 1n~ wit!; 'l';·trnulni nt thr ~lanhllttau Opera 

f insistence upon rous1c tia mng or a 
~chool teachers. Advanced credits 1or mutilc 
In colleges and unlversitlPs. Afllhat~on t· 
tween ·public schools. colleges an un · 
versitles. tending to make one complete con­
tinuous musical education. 

Jo11 s TOWERS has been engaged fol' t~e 
sixth year to take cl!a~·ge ot the vocal depa1 t· 
mcnt Forest Park Ln1vers1ty, St. Louis, )lo. 

lluu "· 

Till: Fifth .\nnnnl )la> )!uskal Fcst!;al 
In \ m·k, l'n.. wns a i;rrnt success .. Ihe 
~olol~tN lnch1dP1l Mme. < 'aneno. ~ln~lnme 
l!onwr mu! )lr. ('unningllam. 'fbe \ 1cto1· 
llcrhN·t Orchest rn a:slste<l. 

~INCE tbe prPparalion of the notice of DL'.. 
Goldbeck's death, wbicb appe_ars m . a not he1 
part of '!'HE ETt'DE one of lus relatives has 
verv kindly furnished us wttl.1 the f?llowlng :. 

.:Robert Goldbeck began bis studies undet 
his uncle, Louis Ktibler, and as~onlshed his 
teacher by composing a pretty ILtrle melody 
at tbe end of bis first lesson. From. that 
day on bis creative power asserted itself, 
and at the age of eigbtec~ be had COI!IPOsec~ 
an opera, 'Saratoga' (wh1cb, however, was 
never staged), several concertos and roany 
quartets. 

1:t un c: \TTI ! '.\S.1zz.1. till' nrw director of 
tht' 1:rnn1l 01wrn In :S1•w York, nnd formrrly 
1lln•1·tor or lu.1 ~··nln In \llhrn. llS~~rt~ that 
lHl hus nhsolutel)· no not1on11l preiud1ce In 
mu "" 111111 tlrnt he "Ill p1:ot1m·e t~e works 
or all ·tontlnril rnmpuser.i ot opera, 1rr"pect· 
he of uni lon111ity. 

'1'111' )fnY FPsllrnl In R]lrlngfield, )la~sa­
rhnst>tls, ,\-.1< hoth n linnnclul and artistic 

111·•·•·•·. 'fho• fo•sll\'nl orchestru was C'On· 
11m·te1l hy Emil )!oil'uhuuer. The soloists 
were lluohl lln111·1" )Im!'. l!ll<legnrd Huss 
anti J>r. l"rnnklln t.nw<on an!l otllers. 

'I \II. I'.\ nr.•: \ll suid upon kaving America: 
".\s lur ,\merko. It i• simply wonderful the 
~t rl•lo s thl" l'l>llllll')' has roude artistically In 
tho last few yeur,." 

"Duriug llls life be bad numerous occa­
sions upon which to conduct the orchestral 
performance of bis works. Theodore Thomas 
gave him this opportunity in 188!l, an<l thc 
ol'chestra of bis successor. l<rederick Stock, 
rendel'ed h is 'Forest Devotion' and 'Leaping 
'.\Iario11ettes' in April with magnificent sue· 
cess, which wP can consider Robert Gold· 
beck's last triumph. 

"Ile conducted bis suite 'Orpheus' at 
Festival llall, St. Louis World's l<'aiL'. In 1!l04. 

)In. l'nn•~:ua· W. Wm>1;LL wlll he the 11ct­
lnl( 1llrl'l'llll' 11( th1• l'l'Opte·~ Choral rn1011 Of 
!loi;l1111 fur till' 1<1•asou of 1 !lllK-l!lOfl. owing to 
Ill! !uJmy to )lr. ~amuel W. Cole. the reg· 
11l11r 11lredor. 

"When playing before Kaiser Wilhelm at 
tbe age of 14. bis rare genius so delighted 
the monarch that be presented him with a 
gmnd piano and oHicial papers to the effect 
that he \Yas to be freed fl'Om service In the 
army. This was an unusual grace." 

\!Tss .h:ssu: ~u.n:. the well-known .\mri·I· 
1"1111 pin11bt. whlh• on her war from )[exico 
In whkh C'Olllltry ~he hos recently b1•en 
tuurlni:. was . o si•i·hmsl; Injured by a storm 
al ra thut sht• wns ohlli;:«cl to go to the 
l'n· hrtt·rlnn llo>spltnl In :Sew York to be 
01>eratt>d upon for lnternnl Injuries. 

!.F.1'<t>1ul ('.l)ll'.\:O.l'.'\I, the con<luctor of the 
\lauhnttun Ot>ern llonse In :-:ew York. has 
hel'omt> a r•'-ldo•tlt or tlw cit)' of LM Angeles, 
owlni: to hb wl[t•s Ill hl'ulth. Ile has l'e-
1· ntl) forml'll a tww d1orus In that citv. In 
1·1•[<'rencP to t be importation of torrlgn 
1'11or11 r · for .\mnlcan opera houses he said: 
"Th•• 1l11y for l>rlni:;lni: a ford1-'ll ope1·a chornR 
to tl1l l'OlllllQ' Is pust. The cboru~es im­
p1>rtM. unlc's nml<•r the most exacting and 
l'XPf'll he rondl tlons, are borrlhly unsatis· 
fal'tor.r. 

"'l'herl' nre pretty girl>< In Italy, France 
Rn•I r.1•rman.1·. hnt tlw hnndsome ones, with 
\"<>In<. fltul 1>h•nt~ of material luducement, In 
the wny <>f salarle, or r1111id promotions. to 
re1nain 11t home. In the serond place It 
l no luju tlCI.' to .\mo•rlran Inger:;, m'anv 
of whom, either for ren. (Ills of plea8ure oi· 
tnd~·. or l><'rhops for lllt>fl' i1rottt or simplp 

1~u11n t Ion. ~. un ld like to undel'take serious 
l'hOl'llS \\Ork. 

•rm: ori:nnl-;t f Westminster .\bber, 
I.on1lon. England .·1r. Frt••l•'riek Bridge, 
'!. Y.11.. ){..\,, ' · no... E.H C.O.. has re· 
• l'ntlr hl'l'n tourlul( Canada. .\t erer1· point 
hi' \\R' Inn 1m orntlon. • l'\'('l'ft\ f~stivals 
\\ re ,:irrn In hb honor In tile cathedrals In 
I ri:r dtlr-. llr. Briel:!•' wn · surprised and 
dPl!i:htl'<I with nil tb~t hi' hl•nrd and saw of 
mus I I pro:: no-- In l anada. In speaking of 
the en-Ice at thr Toronto Cathedral he 
snld: "I r Joke In lllP fnct that J wiil 0 hnm to En::laml with the knowledge that g 
lomp Is burnln;: here In th!~ c-atbedral whic~ 
cannnt rail to exo•rc!se 1t i:reater and 
la"tlo:::: ln6uenc-~ up"n church music In ~~1e 
dty and countrr than nnx words of min~ 
can I lilly do. I wa• lven to understand 
lber~ WE're no hoy vok'<'S In !'anada "~h 

PllESIDF.ST E. TI. SCOTT, of tbe Westem 
Conservatory of Rteinway Hall. Chicago, re­
cently delivered his lecture. "'.\Iusic, tbe Art 
of Arts," with grent success in Chicago. 

1'nE Philharmonic Society, of Dayton. 
Ohio. under the directorship of W. 1:. 
Blumenschein, recently gave a highly succe~s­
ful performance of llnydn's "Creation." 

AT the :ll ay Festival, recently given In 
Duluth under the direction of IIorace W. 
Ileyner, the Duluth Oratorio Society and tlw 
:\Iinneapolis Symphony assisted. The follow 
Ing were among the numbers given: flulliYan's 
"The Golden f.egend." P<'te1· Benoit's "Into 
the World," G~ieg·~ "Olaf Trygvasson." and 
se_veral of the important orchestral works of 
'' agner, Beethoven. Schubert, etc. '..L'he fest!· 
val is reported to bave been very successful. 

TnE Bel?it follege '.\Iuslral Association. 
tmder the direction of Abram Hai' Tyler gavp 
n 11ay Festival at which, among oth~r lm­
n9rtant numbers. Ilayrln·s "f'rcatlon" aud 
Liza Lehmann's "The !iolden Threshold" wel'e 
successfully rendered. 

Tm: :\llnneapolis School of ::\Iusic recently 
gave a very s11t•rp;;sful recital of the com­
positions of Eclward :llacDowell. 

. A l'~IYERSIT'l flummer School of :lluslc "llJ be con<lt!rted at the l\ew York Unlve1·sit1· 
~~<. er the direction of )fr. Thomas 'l'arper 
~)11s ~·ill alao be the snmmer session 0 the 
• , ew "York Institute of '.\Iuslcal Art. 

Tim twenty-sixth meeting of thr Ohio 
reach~rs' Association was beld In Toledo on 
' une ·:!4th. i\lr. 'iYilson G. flmitb and m'an 
promment musicians took part. Y 

IT i' 1:umored tba t n nf'w 
orchestra is to be establlHhed in ~[,~Ifg~{ 

Abroad. 

IT i~ announl'l'd ti t RI h come to \.me · rn r ard Strnu~s wlll 
product lo~ 0f1c.~S~l~~e~;ea\ t1h supel'l·lsr the 
Opera House It . a e ~Ianbattan 
Puccini bas ·consen is aho reported that 
performed at the 'Mat~g t~o have bis works 
hitherto been reserved fa atnh. ,This right ba~ th n. did th '' comp from 1 1 have he~rt 

man; s~nlces In Eni:ll•h c-athedrnls an~ 
hE'anl many below the lent of this 
tbl'v can do this at ~uch «hort notice· th;; 
rould du an~tblng any cathedral requires with 
preparation. • 

or e .uetropolltan. 
TuE prooosed G · · 

THE WORLD RENOWNED 

SOHMEB 
It is the special rtlrnrl te of the ~ftoerl and culto:i:d • 

foal puhlto on account of iu unsurpl.!-sNI tolH'--quili!J 
equated durnbllttv, el~:\nce or dt:Sign aud ftuisk. ~ 
logue niai led on tlppli,.1t1io11. 

THE SOHMERCECILIAN INSIDE PLAYER 
SURPASSES ALL OTHERS 

Favorable Terms to Jtesoonslble PartlN 

SOHMER &. COMPANY 
\Varerooms, Cor. 5th Ave. 22d St., New\'od 

YOUR MUSIC IS TORN!! 
It will take one minute to repair it byusin1 

~1ULTUM-IN-PARVO BINDIN6 Hft 
5 - yard roll of w h ite linen or 10-yard 
roll of paper, 25c each, postOlid. 

If your music dealer does not carry it, S<nd• 

Theo. Presser, Philadelphia,Pa. 
or Multum·in·Parvo Binder Co., 
624 Arch St., • phi)a., Pa. 

CLASS PINS 
Special designs for musical clubs an~~~ 
Write BENITtr&onBUSH mco., 
15 Scho ol St., • Boston, Mil& 

THE THOMPSON &f'i" 
REPORTINC C~;,.m ... , .. 

Principal Offlce; Boston, )fan., ?<lo. T v I'll' 
o oK OF CRElll •nt 

PUBLI!'JIERlil, ~y OF T H E Jl(P•IC i1!I 
AND DJREC:lJ'IN'lTED STATES .UD C 
l'OR TllE " SlattS 1114 C ... 

" .,.e Collect Claims tn the United 

r:~~!~~~~~ 
at Ch1ckenng- s. 1 f the Globe 
by mail in all par s 0 

Cat aloe B TrtO a£!' 
837 WASHING TON ST 

Please meDt10D THE ETUDE •hen addIHlin& 
our adnrU .. rs. ---

erected In Herg~n ..;;rf 1 ~Iemorlal. to be 
hba

1
11 In which tuture Grte ag ~. thtie fo1·m of a 

e d. "es val"' may be 

!'11ughL by :M.&.1L, succesArully, pracLlc:ally 
and nlpldly. %-cent. stamr for t.rio.l le•111on. . 
Tuan TauL J.SSAOM Fan. tr not. couvrneed 
JOU II succeed, You Owa Ma NOTHING. You mu1t 
kuo• the rudiments of music, and Ma.&.tt Buan~au, 
ottlt'rwl11e doo't write. 

Wilcox School of Composition, 
O. W. Wilcox , ijlr. 

Dept. HJi.," 226 Fifth Ave., New York on.,... 

c. w. Wilcdx, New York. "Great 
Q,iks from little acorns grow." Beginning 
only a few short years. ago to teacl~ com­
position and arrangmg of music by 
mail · to-day he has erected a college for 
the s~me, and has his offices in one of the 
hand,;omest buildings on Fifth avenue, in 
this city. Surely no greater proof of the 
success and efficacy of his method could 
be de5ired.- Tile Dominant, Sept., I907. 

LEARN TO WRITE MUSIC 
Leuona in Harm ony and Practical 

Composition by Mail 
COMPLS:TB $20.00 PAVABLE $5 

COURSE QUARTER LY 

OEO. DUDLEY MARTIN, SCRANTON, PA. 

A MUSIC SCHOOL 
DANA'S MUSICAL INSTITUTl3 

Warren, Ohio. 
Thti fllde!lt and most infiuenti&l school or muslo in 
S'orth America. Music taught. in nil it~ branches. 
r1nedorrultoriP8 for the pupil.!:i. Send for 6i·page 
catalogue t-0 J UN IUS DANA, Sccty. 

FREDERICK MAXSON 
ORGANIST FIRST O){PTIST CHURCH 
Seventeenth St. above Walnut, Philadelphia, Pa. 

Teacher of Organ, Piano & Harmony 
One Rtn1dn!d Orgao puvll• b&Ve obtained church positiona. 

Four J::~; 1;:;~~::r::~u1ifu1~~~:r101r~~:fa~cu1u&· 

The Sternberg School of Music 
CONSTANTIN YON STERNBERO, Principal 
Complete Musical Education in all branches 

\VRJTE FOR CATALOG 

PHn!uller Buildinr, 10 South 18th St. , 
DELPHIA • PA. 

Tt::A CH ERS For J'ubllcSekool., Colleges, and WA N T E D u., ..... 111, ••• .,. whert'J 600 to 
ta,ooo 1earl7. 

lrt .apply 1peeiall1t1 in music and apeatal subjects col7. 
Write 'tJ•. 

THE SPECU.LISTS' lt:DUC..lTIONAL BUREAU 
W eboter Gro,-.,.. Station St. J,oulA, Mo. 

Anderson MUSICAL 
BU REAU 

AND CHURCH CHOIR ACENCY 
Secures Positlono for Teachers of 

VOICE, PIANO, V IOLIN, ETC. 

5 W. 38th St., New York 

One of the Foremost 
Schools of ~fusic Gi 
111.V. America (.Q\.\.~ 

'S 1\US\Ol- o \\lo 
y,~1t1 't \) p... ' 
~ P... ~ Department~ 

Piano, Violin, Voice, 
Theory and Composition 

Chopin Album 
Sele cted Works 

Edited by I. PHILIPP 
Price, JI.00 

~~fa Chopin Album is possibly the most 
for th r of all music books of a high grade 
of thi: P.f;;d· It contain' the very best pieces 
In corregi l .composer, the same work found 
ard edi;;~nd1!1g albums in the various stand­
polon . ns, 111clud111g the favorite waltzes, 
ctude:•ses, mazurkas, nocturnes, ballades, 
advan~~eLc. There is scarcely a pupil of any 

M Ph_"!ent ~vho does not need this album. 
groa'te<;t'1j!'P· m addition to being one of the 
Pli•hed ed•ving t<;achers, is a most acrom­
to-datc 1~or. H1~ work is practical and up­
siblc to' an our edition is as good as it is pos· 

r us to make it, 

Theo. Presser, Philadelphia, Pa. 
Pleaae ni ti >ur &dlertl: on THE E TUDE when addres11Dg 

rs. 

THE ET U D E 
A !lONUMENT to Johann Strauss will be 

erected in Vienna. 

_IT Is. ~eported ~bat a number ot I talian 
m1lllona11es, lncludmg a prominent publisher 
have ln contemplation a "trust" with a ~apt' 
ta! of $2,0UU,UUU, ln ordet· to Induce Italia~ 
opera smgers, who ba ve Sllt'h enticing 
financial otters from Engurnd aud AmC'rlca 
lo remain in Italy. ' 

. RICUARD STRAt;SS has dcllghtPcl Paris with 
bis mte1·pretation of the Beethoven Sym . 
phonies th1:ougb the medium of ttw Bei·lin 
l'bll~armon1c OL'chestra. The l'arlsluns wC'r•' 
pal'l1cularly pleased because he dl'I not 
~lstort tile symphonies, but ''conductPd them 
rn. a ~uslclnnl;- and authoritatiYe manner, 
quite without personal idiosyncrasies." 

MI~S )iARGUF.RlTD MELVILLE a roung 
Amenc!l-1! pianist In Ylenna, many of whose 
compos1t1ons have been published by leading 
European publishers, has recently givm a 
very su!!cessful concert in Ylennn. Among 
the audience were Theodore LC'scbetlzky and 
several prominent Viennese muslcluns. 

JTERR l\1Ax: l'..lUER has been appointed 
Directo1· of the Stuttgart Conservaloire. 

SIBELIUS bas composed the music to a 
Fairy Opera. entitled "Svanehvl(" the 
llb~etlo by tbe Swedish author, Strindberg, 
which. has recently been ~Jerfonned for the 
first time at the Svenska 'I heatre In Helsing· 
fors, undPr the conductorsblp of the com­
poser, who, at the end ot tile pprformanc" 
was tbe recipient of enthusiastic plaudit~ 
and cheers. 

RICHARD STRAUSS Is to follow Felix 
Weingartner as con9uctor of the symphony 
concerts at the Koenlgllcbe Kappl'llc, In 
Berlin. This Is a much-sought position In 
Germany. 

A SCHOBERT Festival was rPtentlv given 
in Lille, France. TbP condurtor wa<i 1•11•1·1·e 
Monteux, and the leading soloist "as )llarlc 
Brem a. 

"MAnA)IEJ BUTTERFLY," Pucl'lnl's fnmons 
opera, has just made a pronounced sut'cess 
at ifs initial performance at the Roynl Opera 
House In \Vlesbaden. This opera SN'ms to 
have swef)t Europe as It has America. 
Theatrical managers in America refu8t' even 
to consider the music of a new opern until 
the merits ot the libretto have been <lrclcled. 
It seems somewhitt lamentable that this work 
will go down in fame as an opera by 
Puccini when in reality much of lt>1 tame 
ls clue to l\lr . .Tobn Luther Long's tln!' 'Con­
ception of a story with great heart Interest, 
and to Mr. David Belasco's fine dramatlza· 
tion of this tragic romance. Surely much 
honor should be due to these two Americans 
in this great International success. 

IT Is announced that Siegfried Wagner, 
son of Richard Wagner, will tou1· America 
next season with a view to popularizing bis 
works, "Sternengebot," "Diedrich von Bern" 
and other l ess known compositions. Ile will, 
It Is said. be accompanied by bis mother. 
Young Wagner has been one of the con­
ductors of the Bayreuth festivals tor years. 

RICHARD STRAUSS Is still being crltldsed 
in bis borne coun trv for partlclpa ting In a 
concert given In a department store In 'ew 
York. In defense. be says that the condl· 
tlons appertaining to the concert In qul's· 
tion wete not of sucb a nature as to en­
gender adverse criticism, and adds: "Patti 
was once obliged to sing In a circus building 
In London. Where Patti sings Is 'first 
class.' True art ennobles every building Ju 
which It Is given. and the act o! providing 
a generous Income for one's wife and child 
can never injure any artist." 

WHILE In the Bach :Museum, tu ElsPnacb, 
recently. Maestro P eros!, the conductor of 
the Sistine Chapel at St. Peter's, In Rome. 
wrote, in the r egistry book, "To the Great 
Maste r. from bis poor disciple, Laurentlus 
Peros\." 

JEA:>.' Loc1s Nicooi::•s "Glorlu·fllnfonie" 
was performed under the composer's dlrl'C· 
tlon, and with marked success, at Chemnltz. 

A SCHUBERT festival, held at Lille on 
Aprll 12 and 13, formed the closP ot the 
seven teen lb season of the concerts thrre. One 
of tbe last requests of thP late :Maurice 
~faquet-tlle founder and conductor of the 
concerts. and who had zealously reh•·arsed 
the music during the winter-was that bis 
wife, who bad shared bis long Tabor or love 
In establishing the concerts. should conduct 
the Mass In B flat. This she did. and ac· 
quitted herself of her task with great sklll 
and commendable entbuslnsm. • 

RICHARD RTRAUSS' "~alome" ha!! just had 
Its first presentallon In Stockholm, Sweden. 
Tbe attendance and enthusiasm were said to 
have been very great . 

TnE school of music in Koblenz, GPrman:v. 
has just celebrated the one bundrl'dtb 
anniversary of the year of its foundation! A 
magnltlcent series of musical works. wltl1 
some of the greatest artists of tbE' <la:v as 
Interpreters. was given in commemoration of 
t bls Important event 

FIFTY vears have elapsed sine<' tbr de11tb 
of .l . B. 'Cramer . which occurred In Lomlon 
when the noted teacher was sevcnt\·-nlne 
years of age. Jn bis day, Cramer was l'X­
ceedinl!'.lY popular as a composer. but now. 
with the exception of one hundred famous 
etudes and a few salon pieces, be Is practl· 
cally unknown. 

AXTON RTRELE?.KI. who~e renl name wa'I 
Burnand. a composer of drawing-room 
pieces and many very charming sooj!S, died 

n•cently. Rtrelezkl v;as a pupil of the 
Ll'lpilg ('onsl'l'\'tltOry and Of ~lndam ~ llll · 
muun. Lk 11u u cuusln o! Sir. Fr nd · 
Burnnnd. HIM most po)lular on~ \\a tht' 
fumous "Dreams," whkh ran throu"'..,h '"'<'nil 
C'Cllllons. 'l'ht> "llosi•" Is nlso a n•r.• !l<llllllar 
song liJ thlM \'l'rsatilo• nntl nwlodlou l'Oln· 
\>ost'r. Among- his Li,·st known pinno Jliel'<' 
n l'l' •· H.C'Vl)rh\," ·• Xtu.1 t ur1ll1.'' · ·:-:.alt.trt'.'llo~" 
"~Prrn11cl1•," 011u• UH. :-- o. 4 : Thlrtl Val8<' 
l'o1'tique. .\11 thl'sl' >,>h•,•cs are 1•i.:11•!1,.nt for 
tl'tll'hlng 1>u1·pose•. l'he thirty ... tudh for 
~:~~~~f.ortl', 011us 111<1, hU\'t• also Jlrm·"d \l'r~ 

M\rn. CL\Jl.\ Bt'"IT. thl' Ent:"lbh 1·ontrnlto. 
who with Mr. l~l'l1111•rl\' Itumfortl ha' \Je<:u 
touring tht• .\ntlpotlo•s, 'nl'e ,nld to hll\'<' r•'· 
l'l'h c.itl over $:.!:iO.OUO for thPl r l'onl·~rts . 

A MO'itD1r.~T to tlw m1•m11n· ot l.ud\\ lg 
flpohr, tht> fnmous Ylnllnl~t nnd ,.,>1011 r, I 
to be erec.•ted In Bruun d1w.-1a:. 

Gt' ST.\\ )IJ.\a1.t:u hns "rllt!'n his .:ev«nth 
sym11htJO\'. It will ~hortl~· ha"" a 11t•rfor111· 
anct' in \'tenon. 

Tm;i Amerll'nn slngl'r, )far)· r.ar1T1•n . hnR 
just madl• nnot IH'r gi·<'n t stwco·~s in Bru""I 
In DC'hussy's "l't•llt•ns nnd )ll•llsnnd ," 

LF.SCIIF.TIZI<Y has tnk••n tllll•> him o•lt n 
fourth wl!e at llud<11wst. Thi' famou 
)1111110 tead>l't'. who b ncnrh· t'1·1•nt\ t•lght, 
mu 1·l'l~d )! ti Ile. )fa ri • von ito %bo1-~kn. mw 
of his pupils. 

' " IT ll'POI.\n: ET ,\111l'11:." nn Ojll'rB hy till' 
fnmous Frl'U<'h l'Oll!Jln"'r ,J,•11n l'hllllpp1• 
Hnnwau. \\Ill he rl'\ln~<I nt th<' l'nrl <:r11ntl 
Opera this ypn1-. It wus llrst ;:lwn In 17:1a. 

A P,\lllSI.\:'< muskal llnllt'r ( /11 kn) r<'· 
<'l'ntly held n contest for to·uor ·• 'J'h<' Jlrlz1• 
Wll!l ~:.!Ott and fr<'<' mu~l<-:11 ln-trnrtl .. n for 
thrl'e years. Tb!' su1·1·(•<,;ful !'Ontt<s!Rnt "es 
<'harles Flnudry. a waiter In n n taurant In 
a little city of ~ou1h rn Fn111.·1•. 

.T.11Jrr.s Jtr.t \mxT11 \L. th•• wPll·known <'Olll · 
nos<'t' of sOlll."i and piano pl<'<'•"'· dll'd In 
Chelsea, London. on )toy l ith In t. 

Rns1:'.'\T1J.IL has h(·l'n si;IYlng cOIH't•rl!I r<'· 
centl~· ln J'nrls and In \'lo•nna "Ith itr<'at 
Sllt'Cess. 

PnoP. Gn;T.\\' F. 
conductecl the famou!I 
scha!t In Amsterdam. 
great enthusln -m. 

Koc;F.r, hn~ rl'ct·uth• 
Coll<'t'rf~• houw 0 Pli­
ne was r~l'rlved wit b 

f'AR!'SO will sing nt the Par!R Grund OpPra 
for the first time this ~-·•ar. 

Special Notices 
Professional Want • 'otlc• are Inserted at a 

cobt of fiye cents per \\ord, cash with order. 
Dusln1•ss Xotlcc • ten ccnl.s p~r word, cash 
'>\'Ith ordt>r. Do not have rt>pllc directed to 
this office. 

"TUR:-\-EASY" TABS oave the muaic. Sim· 
pleat &beet-turning device ev •r invented. 
Ag~nts wanted. Special proposition to tcacbera. 
S •nd 10 centa for &amp!" pacl<ase. Turn·};a1y 
Company, Pitt l>urg. 

llOOK-Il.\,'Tl:s'GS OUGAX, two-manual, 
JINlal, se,•en s11t•aklng atop , motor, nearly 
new, !or sail'. Metropolitan <'oll<'gP of 
Music. 44.2!1 Baltimore av1•nue, Phlladelpbla. 

W A:s'TEU.-Flr t Tenor for male quar­
tette. Addr 's., R. F. Long, 4 f;. :\lain strel't, 
)lasslllon, Ohio. 

!'ERMA •• EXT PORITIO~ !or tl'acher o! 
Piano, \'lolln and Yolce. S1Jlendld place for 
man and wife, and work for both. Must be 
sober and reliable. H. M. Stanl('y, l'res. 
Board, Dublin, Ga. 

WILL ~f;Lf, WHOLE OR JJ.\LP I:-1-
terest In well·establl~hrd and hlghll remun­
erative music class In middle W . t town of 
4,0()0. Xet profit of •. 1,::;00 yearly. Thorough 
lnve ligation solldted. Address, 727 E. lGtll 
i;trl'l't. ~llnnt•apolls. llinn. 

RF.LEC"T P.\ItT1 of 111dirJ1 nnd grntl<•rnPll 
Mlllng for Europe .July fltb, wish frv; 
morl' to join. Entire 1·ost, ll<JO. TPn w1•rk1. 
Ad<ln·• , C. E. U., care uf Tui: ETt 1•1:. 

PRE~IJH::\T 1:. II. SCOTT, of IhP W<>•trm 
Const>r.-nton-. Clllrn:::o. has accPr•t<'<I n nnm· 
her of •·n!lllg~rnt'nts to !PrturP durln~ tlw sum 
mo·r In f'hkago and th middle \Y t . Illa 
subject "Ill be ":Music the art of arts." 

W,\;\'TEI>.-l'r•«ltlon 111· roun::: man, "'ltb 
thoro111th t'<IU<"atlon an•! ex1wrl1 nee. ns in· 
. trurtor In ThPory aucl dlrN~tor or f'horu , 
Ban<\ or nrrh<' tra. J'rt'rer collei:•• or i:;uod 
('!(\·. Tlrfrrrnrl'~ turn! hl'd. .-\<ldre • r . 
nartey. rarP of Tn~ f:n:nc. 
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6EMS f ROM 
EUROPEAN 
CONCERT 

PROGRAMS 
Monotony ia the bane of the 
teacher'• exiltence. If you 
have become "aick and tired" 
of the atandard clauica of the 
put the following compo-
1ition1 which have a peculiar 
charm of their own will prove 
intereating. They have been 
received with great enthuai· 
aam in Europe, and American 
teachers who have become 
familiar with them are order­
ing them in large quantitiea. 

DVORAK "HUMORESQUE" 
Op. 101, No. 7 (Orlitlnal KeyO fl•t,Oradc5, 

Tr•n•D01ed key 0, Orede 4 ) 
Price of e•ch, O. 7 5 

Krci. sler arran~l·d this 1>il'1.-e for violin anJ 
made 1l \"\."I}' 1><>1>11lar tlurtng hi rec.c.·11t Amcri· 
can tour. 11 has a fascmnltng liltlug rh) thm 
a11d a fine nwlodic quality\\ hich ca1•u1·at and 
holds 1111 nurlirncc. '1 lw ttan•r .,.-1 "" 1011 i 
1,r00<l for IL pupil not h:wi111r a lui;hl)' d.-velopcd 
technique. 

DEBUSSY "ARABESQUES" 
Orade 7. Price, $1.ZO 

Thc Kreat >UCce ~of "!'ellea~ and Jltelisand~ " 
Debussy's exolk opera luund<1! upun Macte'r­
llnck' · ~>mholi<tk Drama, has ocn1L'<l gr .... at 
c.:uriosity regarding" tht! new J• reul h <:c.·tnposer' 
works. \V~ ha\c bdcttcd the. e pier~-s a.s the 
oues rno~t hkdr to nn~h pop~lar apprc:dation .. 
Th<"y have a flarnr l·11tneh· d1fl~rcnl from any­
thi11g you have herct1J!ore'bcard. Don't form 
an OJJinion ahou1 D<bll,~y until )OU ha\'e 
learned to play his ''orks "ell. 

STAUB "SOUS BOIS" 
Or•de 7. Price, $1.00 

A brilliant concert numb< r which require. 
~ood technique in broken cho1d . It has an 
extremely aurac1i_-;e •!•c:lt;>di hackg-round. If 
you have liked S111d1ng a famous "Rustle of 
Spring"' you will tind murh or the '<Bme fa!!ci­
nation In thi piccc, "hiLh is equally idyllic 
and Auent. 

MASSENET 
" PAPILLONS NOIRS" 

Orade 4 . Price, $0.60 

Anolhcr "very different" pie<"C by a leading 
Frc11ch Compo~er. The name "Black Buuer­
tlu:s" is well chosc·n and the flavor and design 
of tb.e cOmJJO. ition are equally rare. It maku 
a bn~ht takinK euco1 c. i "rillen in 3-4 time 
~~rer!. a melodious theme "hkh pleases 

SCHLITT "A LA BIEN AIME" 
Op. ~9, No. 2. Valse, Or•de 7. 

Price, $1.00 

. 0.·cidM!ly th.e most l'°pular !'alon Val»e 
m<e the pubhrat1on o lltoszl<o\\. Id' - bnl· 

ha11t valses. The mclodv i a fa5cinaling 
and "dreamy" as tl1osc .of the b<:2.t val>c 
\.\Titer , and mo~ than th1 , the compo"'it1on 
ha the ad' aut.aKe of th~ fine \\Orkman.,hlp of 
a compo\<"r of the m0$I interesting concert and 
alo.n. music of the cl~y. !f )OU are riot already 

fam1har with thi p1 <e 1nve.tigatc 1t and we 
arc confident that it \\ill bo.-come a •iermanent 
part of your lea<hiug rep<:rtou e. 

Any< f lhe abo,·e rompo!!ition• will be 
~Ill 011 "Pf""'"'· hut"" all copies arc 
unported 1om Europe, '~! n l.:: ·n*'t 
tho ' not desirrd l>e returne<I to us 
w1th111 l\\ o \\ ek•. This will c11able 
us ~o gi\"~ our patrnus a chance to ex· 
arnme the comPo•ition' with a9 little 
delar as J>O"•ible. : : : 

TH E O . PRESSER 
Dealer, Importer 
Publi•her 

Phi lade lphia, - Penna. 
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SUMMER MUSIC SCHOOLS 
Also Pages 475-479 

NEW LIGHT ON PIANO TEACHING 

SHEPARD PIANO SYSTI:~ 
Harmony by Mail 

A R~velation in Simplicity 
and Practical Value 

FRI· I: I 1111tn I. 011, "llMmuny Sirn· 
J>i fied," uth J-:,.llliOU, l"lll uon (>JHO\·al'1 

A Reoelation in True Educantro 
Adds New Powers to Old 

Methods 
Combines with any-Vitalizes all 

SUMMER COURSES, 2 to 6 Weelu 
ALSO BY MAIL 

Seud £or booklet of NEW IDEAS 

SHEPARD SCHOOL OF MUSIC 
CARNEGIE HALL, N. Y., 

and ORANGE, N. J. 

Summer Course 
and Others 

Special VIRGIL ~~:o~~ 
19 West 161h Street, New York 

MRS. A. M. VIRGIL. Director. 

for Teachers 
JUNE 24 Co JULY 24, 1908 

SEND FOR SPECIAL CATALOGUE 

SIX WEEKS' SUMMER COURSE FOR TEACHERS 
Special Rates.-Be"lnninll June 22d 

AMERICAN I STITUTE OF APPLIED MUSIC, ZI Z W. 59th St.,NewYork City 
• (Tiu ,I/, 11 •t· ·1111111 ( ollr;rt of ftluJic) EOOAR O. SILVER, Pn:sldeol 

Th Facu\t.r ana t umtutu f'r Willl11.n1 \l•,oi., Altl,:rl R1i-s .1,'•nw1.h,, llarrv Ro\\·e 8helley, Herwegh 
•on KndE-. 11 Kawllnt f~k r. \fd :all 1.auhan1, Put ~•".•&i:, "1lliam } . i::hern!an, Paul A tu bro~~. Dr. 
l it'Gr l4~iuaa t.ow, llanlt"I (ht1r0r1 •i.'°"• Katti ~- ('bltttujkn, llary Jiloltlla Bart, Atlnenue 
Re DJI na t.:ndfo. t"••~u t; , lil•y I Uii ·l, J\atharloe I ... Taylor, au•l others. 

t"Jtd for ( ·lrt"ular.. anti ('atalup. 28d )Car bt'ch18 ~~pt. 28, 1908. 
K \T t: ~. f ll!TTE"DES, Dean orthc}'aoulty. 

TWENTY-FOURTH YEAR 

COMBS 
Broad St. Conservatory of Music 

C.ll.B.ERT RAYNOLDS COMBS, Director 
1329·31 S. Broad Street 

Philadelphia 

Our Summer Cour e 

For fr y r book aud in£ormation .t<ltlress 

... It. t.f.fLfR, Secretary 

MR. and MRS. CROSBY ADAMS 
Will conduct Two Sc.;isions of 
Special Summer Classes 
in July and August · · 

For all teac:hera of piano who are 
vltully t·ot1c<'1·1wtl In sol \'Ing the prob­
h•m o! whnt ~t · 1111e~ nnd pieces to use; 
who wish to sludy wnys and means by 
w hlch to broaden the scone of their 
work: who desire to understand more 
ch•nrly tbP Important relation or suit­
able teuchlng material for each grude; 
who are euger, In a word. to gain a 
whler view of th<> muskal horizon, aod 
tu learn beth•r the art of selection, pres 
entntlon and lnterf)retallon of that 
wbkb ls memotablc and !Jeautiful In 
music. 

!l:o work nrNl be prepnred by the 
teachers; they are to listen and absorb 
the studies nod plrces lnterprrte<l by 
:'\!rs. Adams, nt the piano, anrl not'e 
the authorltntl~e suggestions she has to 
i:l\'e on this Important subject of music 
for the pllrno, nl'l'ange<l in sequence, for 
all th.' !:'rndn. 

'l'eucher::; return to their rlnsses from 
lhe"l' 'l'•,ions. with nrw ronficlence In 
thPnl'l'f·ws because of hn\'lng lists of 
11ronn mntrrlnl. gnthered from world­
wldt! "oun·es. logically planned from 
the nry first work at the piano, and 
on tbrnuc;h the ~ucceedlnc; gmdes. 

Fint Seuion. July 8th to the 21st 
Second SeHion, Auiruat 5th to the 18th 

(The work is the same at both sessions.) 
Write for furtl1er particulars to 

CROSBY ADAMS, Oak Park, Ill. 

tt.Ll•'a H~ PO r10 llln!llUOf ~ p • ,r lilt lo (IU..RLIS • . HOLT, Dlrll'.'tor D~pa:ru.·o\ of Ora•orr and Dramatic Art. 

M1nneapohs School ol Music, Oratory 
41-"' T. and Dramatic Art MlNNEAPoL1s, 

. M1NN. 

COLUMBIA 
SCHOOL of MUSIC 
CHICAGO 

CLARE 0 BORNE RE.ED, Director 

pecia.l Engagement of 
MR. • K. VIRGIL for 

SUMMER NORMi\L SESSION 
in \'irgil Clavier Method 

For catalo ue and p:irlicular ddrcss 

A. . F ULK. ,ER, i\hnasrer 
Suite 710, - - Fine Arts Building 

Special Couron in all Branche• 
.. ·loo, Oratory aad Dn..madc ArL A la.r~e and 

'T• ... lluul Pedal Plpe Or11:au and 

EMIL LIEBLINC'S 

Piano Teac~ers' Institute 
IN CHICACO 

From July 6 to August 8, 1908 
Private Leuona, lectures, Recitals 

Send for Circular No. 2 

Add,.ss 

Kimball Hall Chicago 

Pleau mcotion l'HE ETUOE when addressing our advertisers, 

Recital Pragrams 
Pupils of. JCis~ E.m~~)L.'l~~g.''l:ack; Mazurka, 

l'olona1se (- 3ia ,. · 1 • Gentile Nevin; Le 
~!eyer Ilelmu~) ; Haaz~e. Scarf 'oance, l!'lat­
Secret (corne • S 'herzo Brlllnnte (:l 
t~r!'r, ) Ch~~1\~~ii~pt; c Fantasle 'farantclle, 
piano~ • ' . M . h of Priests ( 8 bds), i\l~n­
BIDet. \\ ar • a.1 c S Mendelssohn · I nvl­
uel~sohn; ~urgmii:e C~gpi;nos), Weber'; ~Iur­
tatu~n to t eh .,~nc Jensen-)lieman; Mazurka 
n;iuri.~g ~~Pll~nbaupt. cascade du Chaudt·on, 
capnce, ? . Da Grieg. March and 
Rendel; \\ ed~mg !• (B bds) Wagner. 
Chorus from 'Iannhauser • 

Pupils of Srs. of the Vt.~itation (Mount de 
Chantal). , I d II G·ieg· Poetic 'l'one Pictures Nos. an • t • 

I h Liebe Dich Grieg; St. Fra.ncls d'Asslsl 
L~ Predication' aux oiseaux (B1!·d Serm?n): 
Liszt; A Flat Impromptu, Cb<_JPlll,; C J\~n;ior 
Fantasia, Mozart; Le Noz.ze d1. Figaro \ ol, 
be sapete" Mozart: With \ erdure Cla<l, 
~aydn · When Celia Sings, ~Ioir; Im Wunder· 
scbonen :\lonat Mai, Schumann ; Romeo et 
Juliette "Ab! Je veux v_ivre.:· Gom:1od; Loog 
Ago, :\lacDowell; A l\Ia1d Smg,~ ,Light, ::O.l~~; 
Dowell· Elizabeth's Gebct 'Iannhause1. 
Wagne~ · Nocturne G l\Iajor, Choprn; Revolu­
tionary 'Etude, Chopin ; Hu~.g!lrian i;thu?sod~· 
No. 14, Liszt: Peer Gyn~ Suite. G~~eg .• Re1 · 
enade, Saint-Riieus; Legg1el'O., Op. - "· No. ~· 
Sindlng; Sextette from Luera de Lammet · 
moor {for left band alone), Lescbetlzky; 
Rlcordatl, Gottschalk; In der .Nacht, Schu­
mann; Spanish Rbapsody (2 pianos), Llszt­
Busonl. 

Puvils of Freilcric La Pierre. 
:llinuet from Symphony in E fiat (4 bds) , 

Mozart· Bridal Roses, Spaulding; 8panlsb 
Dance (4 bds), Moszkowskl; Ov!!l' Hill and 
Oale ( 4 hds), Engelmann : Celestial Harmon­
ies, Lindsay; In the Old Cathedral, In l\Iay­
tlme (Conceit Waltz), La Pierre; Ballnd of 
a Summer Day, Kellogg. 

Pupils of F'. A. Williams. 
'file Two Larks. Leschetizky ; Alla Marcia 

. T. II. Rogers; Allegretto from Symphony No. 
20, Haydn; Romance Set·enade, Wilson G. 
Smith; Polish Vance, Scharwenka; Flowers 
In the Forest, Llchner; On 1.ake Chautauqua, 
F. A. Williams: Valse Op. 7U. Chopin: Hpin· 
ning Song, 11endelssohn ; Rondon Capriccioso, 
J\Jcndelssolm : Witches' Ounce, J\JacDowell ; 
Grande l\larche de Concert, Wollenhaupt. 

Ptmils of Mr. Carlo Kohrssen. 
Invention, Bach; Etude, Wollenhaupt: 

:\1azurka, Moszkowskl; Spring Song, l\lendels· 
sohn; Sailors' Song, MacDowell ; 'farantelle, 
:\lacDowell; \'alse. Chopin; 11azurka, Godard; 
Spring Song, Rossi; Minuett, Grieg; Raboczy 
l\Iarch, Liszt. 

Pupils of Jli8s Elizabeth Ztmmerm 
H ustlc Dance, No. 2, Franklin. a.•· 

Ros<'s, Str!'abbog ; !!'lower Son Gari 
Lange; AIJsenl (voice), :\letcaFr· 'll­
llubbard, Engelmann; Fairy Son Ii ' 
ucl {violin), Mozart; Shadows (~~· ehr 
'l'be \ oice of a Ueart, Van Gael. 1.~e1, 
Dewdrop. Hlrbeck; Bavarian ii/he f 
mann: Charge of the Hussa ne, F 
Nymphs at l'lay. l•'r:rsinger. Ca r8. H 
lln). Borowski; Winter Luliahv n~Le~ 
Koven; Fanfare :\lilitaire, Ke'ro. 1~ 1 
l\falrlen (~· otce), Parker; Roman~e 
R. S.cl~m1tt; Ave Verum (violin 
l\Ioza.1 t , A :\lay ~lorn Ing (voice! ~ 
Caprice ll ongrolse (piano). Ketterer. 

Pupils of .Uiss Elizabeth Callahan 
, Tramp Through lhe Woods, '.'iorris 
)'m~hs (~ h_ds), :\fa,rt_in; Song ~ 

h.atydld, hero, In 'I nfhng Humor 
Girls and Boys Come Out to Play Li 
I:C'tet· Pa!! 's Shad~w Dance, Deiiaftdd, 
Never, :r\ever. Never Land [J>ll&: 
Wedding Dream, \Yolf; Listening·, 
Band, Engelmann; Song of the Blrc · 
l\lelody \' a rled, Blos(!; Choir Invisible\ 
der ; Dying Poet, Gottschalk· wl1,. 
Spa uldlng; Barcarnlle, Reinicke· A · 
Spring, Wllllams ; l\Iargherlte's 'wait~ 
hold; Dance of the Wooden Shoes p 
The Mnglc 'Yand, Lerman; Go Te: 
Sally, Lawson: A ~Iayday, Rathbun·& 
tlie l$cenes. Zimmerman; Plfiie OE 
Wachs; Ballade Op. 10, Leybach. 

Pupils of .Ill'. Hans Riclianl. 
C'oncerto, C ::O.Iinor, BeethovPn: 1 

bilndl(•r 'fiinze, R. Rchumann; Three!'< 
Op. 4, W. Pogojcll'; Llindlcr; Zum I: 
vortra~. Bans Huber; Melodie, ll. ll 
ski ; l+ aschlngsschwank Aus Wien. R 
mann ; Ca11rice Yalse (wedding tal• 
Saint-Siiens; Carnival, Op. 9, R. &he 

Pupils o[. .Miss MeSpacMen. 
Ellectr c Flash (4 hds), Goerdeler;C 

de Concert, Boone ; Happy Thoughts 
son ; 'fhe Pal ms, Le:vbach ; Dream F 
Ducellc; William 'fell (4 hdsJ. Me 
The C lock, Ellsworth; Vesper Bell>. 
man; Bonnie Dundee (G hds), D 
l•'orest Birds (4 bds), Sidus; ·~ ... 
Loved One's Window, Lange; Ftnf­
bds), Bohm; Shepherd's Dream. He· 
Golden Stars (4 hds). Sreabbo1; lt 
No. 2. Godard: Bird of Prom'se '6 
We1Je1·: The Old Mill at Tw!ligbt. 
'.[be Blue Bird, Ellsworth; Sleigh Rid 
worth : Beautiful Spring Reverie, ~ 
Springtime Ellsworth; Silver Rtm 
Shephe1·d's' E"enlng Song, Blake: R 
(left band alone). Lichner; Re.roll,.. 
Youth, DeJunon; Little Fairy, l'1dus. 
Ing by the Brook. Goldbeck; Pol?na •. 
Chopin ; 11 Corrlcolo ( 4 bds), Guoba" 

Pupils of the SannBter Pianoforte SI~ 
l\In rch l~antastic, Wils~n. G .. smT 

Water Wheel, F. A. '\V1ll!ams .. & 
Arthur Footr; Childhood MemorH1e; 
Burnham: March of the Giant.~.!· , 
A Rural Love Song, I!'. A. "11~!:~~ 
Spinning Wheel, J . H. Rog.ers: · R 
Wilson G. Rm Ith: Caprlcc10, llo?'~u:;: 

Pupils of Lor·ctto Seminary. 
Fra Diavolo (12 bds). Auber-Czerny; Sit 

Nomen Domini I:senedictum (~lottet), Cag 
liero; School l<'estlval \\'altz (6 hds), Sreab· 
hog; GrnnclP \'alse Brilliante (8 hds), Scbul­
hoft' ; l\Iarche Triomphale ( 2 pianos). Gori a ; 
Oberon (12 hds), Weber-Krug; Arla (violin), 
Dancla; Happy Days (voice and violin), Strc­
lczki; Polka (12 hds) , Behr; 2d Valse ( 4 
llds). Godard: La Serena ta (voice and violin) 
Braga; Lustspiel (12 hds). Keler Bela· Valse 
Brillant (8 bds) , ~loszkowskl. ' 

Jett; Rprlng Dawn. Wm. ~Iason ·roll~ 
E minor Glover Salmon; Barca. 
bert Nr~in; Festivity. Henr~ ~ii L 
Impromptu, Arthur F_oote; Sansria ct 
G 8iuitb · To a Wild Rose, n 
\\;lt~hes , 'l\IacDowell; lm~rom~t~roa 
Rurnham: Intermezzo and ~E't~~ .. "!':" 
Jllodern Suite, l\IacDowell; u 
Gottschalk. 

FAMILY OF FIVE 
All Drank Coffee From Infa:~ Puptl,q of ilfiss Wheaton. 

Overture Tancredi ( 4 hds), Rossini ; Cl ems 
i<;rom Martha (4 hds), l<'lotow; Bicycle Galop, 
Cat·! Bechter; DancC' No. 5 (4 hds), Mosz· 
kowskl; Japanese Dance (6 bds), E. 'l'. 
Baker; Thine Own (4 hds) Lange· Jo1ly 
Lit~Ie Players (4 bdsJ. tllaylarh ; St. Al· 
b~ns ~!arch (6 bds), Rosewig; Song of the 
\laves (6 hds). Raff: Overture, William '!.'ell 
(4 bds), Rossini; San Soucl Galop (6 hds) 
Archer; ,Jolly Blacksmith (4 hds). Paul; 
Dance No. 4 ( 4 bds). Moszkowskl : Les 
Sylphs Valse (6 hds), Bachmann; Mocking 
Bird (6 hds), Hoffman; Home Sweet Home 
(4 hds), Thalherg. 

Pupils of iltisB Carrie J. Ron. 
llle?uet. L. Boccherlnl; Amar:vllis, Air Louis 

XIII, Soeur Monique, F. Couperin· Gavotte 
G. F. Ilandel: Gavotte. J. B. Lullv; Sonata: 
In A, P. D. Paradies· Romanze W A. Mozart· 
Gavotte, C. W. Giuck · Air' J. s · Rn ch : 
Gavo~t~. G. F. Handel; 'Gavotte, 

0

ln 'F p'adre 
~[artm1: l\Ienuet, G. l<'. Handol · Corrente G 
F. Bandel: Sonata, In C w' A ::O.fozart : 
::0.lenuet .• J. B. Lull:v: Gavotte. j p · Ram~au: 
Glgue. J. S. Bach: Bouree, J. S. Bach ; Ron'. 
'if:nJ~1 ~· D. Scarlatti: Air with Varle. G. F. 
G • Le Rappel des Olscaux Rameau · 
fu~voJttes, c.Bwb. Gluck; ::O.Iy Heart Ever Faith'. , . . ac . 

Pupils of Mi.qs Katharine Lirblein 

S Melo~le. Kobler: Air Allemand Kohler· 
ouven1r of the First Ball St ' • d1ers' Joy (6 hd ) S · reabbog; Sol­

Heave~·s 1\les 8 ; weet ~lss Polka. K!nl<C'l; o L · senger. Austm Lowell· Th1ne 
B ~n, afge; Hold Thou l\fv IIan<l 'cvo ... al) 
m~!elfs i·ceri~\sp~\ < 4 bds). KP I er Bela: 'frau: 
Smith. Th ' ' c umann : Chant des Oiseaux 
lleberleln e Proposal (voice and 'cello): 

Pt1£il.q of Miss Parr11 Bt1ndy 
lo~spl1B1~~~ee~·heel, Wilson G. 8mith : Papll­
Dance, Shern: Rl~ordatl. Gottschalk :: Gvpsy 
Shepherds Afrod an~ ~{iel!;r (son~); Bn1:tlPt t ; 
Czardas ~fllcD 1 " ai ens Fall', Nevin ; 
Country' 'uanc~w(J: P1olonalse. ;\rt.bur Foote. 
Fanta~tllJuP. \Yi! - P igios). ~evm; Mnrrh 
Etude; Gottschar~?"Th ·M1R"!1tb; Tri>molo 
(song) Co . • e ss1on of a RoAe, 
schaik.' wen• Tarantelle (2 pianos), Gott-

It is a common thing int.his 
to sec whole families growm~t1!1 
nervous sy stems weakened r 
drinking. en!> 

That is b ecause many p~r 
. ff contains a 

realize that . co ee the troub 
caffeine-which causes . 1ll1 

"There are five children tn . .' 
. I a mother, 

ily," writes an ow . fanc' 
whom drank coffee from in · 

two years ago. h 1 heart ' 
"My husband and I a~ ffe1 

and were advised to quitpcotu 
did so and began to use 

0
dici: 

d . 'thout me 
now are om~ wi f heart tr 
are entirely relieved 0 t ouble 

(Caffeine causes heart ff;e d 
continually used as in c~o. haril 

"Our eleven-yea_r-old J .,.et 
digestion from bir~h, na:offee. 
craved, and was give he liked 
we change~ to Postu:anted. l 
we gave him all he b Pc' 
been restored to health y 
still likes it. d' overer 

"Long live the isc 
tum I" Co . . b Posium d 

N amc given Y "The Roa 1 

Creek Mich. R ead , 3 Re:· 
' k "Theres ' ville." in P gs. ve Jetter· 

Ever read the ab? e to tiJ!l~ 
one appears from tun d fuII of 
are genuine, true, an 
interest. 
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QUESTIONS 
-=.---AND----

A NS WE RS 
.FREE advice upon musical subjects by ex­

perienced specialists. If there is anything 
you want to know tell us, nnd we w.ill b.e glad 
to Inform you or place your quest10n m the 
bands of some acknowledged expel't for reply. 
If the question is one of general interest to 
our readers we will print the answers here. 
'l'hls department Is for you to use to any ex­
tent required. 

'!'1111 ETUDE cannot attempt to give metro­
nomic markings for special compositions, as 
such information is of special rathet· tban 
general interest. Metronomic markings a re 
often purposely left off certain compositions 
by publishers und composers to allow a 
reasonable latitude for the musical taste and 
technical limitations of the performer. 

MRS. n. L. G.-Dots arc used in preference 
to tied notes for economy of space, con-
venience, and legibility. • 

2. In four quartet· lime an. elgblb nole 
following a dotted quarter In the right hand 
against triplets in tile left baud would fall 
between the second and thit'd note of the 
second t riplet. See ;)fr. Law's excellent 
article on this subject in this issue. 

3. We know of no better book on the 
embellishments of music than Louis Arthur 
ltussell's "Embellishments of Music." 

4. '!.'he subject of transposition is one that 
ls Impossible to thoroughly comprehend with· 
out a good working knowledge of harmony. 
We would recommend some good harmony 
such as that of Dr. Clarke or of Homer 
Norris. This might be followed by \Varrlner's 
"Transposition," published by Novello & Co. 

5. You wlll find the subject of trills 
fully discussed in Mr. Russell's book afore· 
mentioned. 

G. i.::.-'l'he key of G sharp minor (and 
D<!t a flat minor) ls termed the relative 
mmo~ of _B major. A flat minor is tbe 
relative mmor of C flat major. Enbarmoni­
cally B and C flat are Identical, as arc 
G sharp and A flat, In our equal t empered 
siirstcm. Scientifically these notes are not 
I entlcal. C~mposcrs, when writing In 
sharps (B maJor) and having occasion to go 
to the relative. minor, would employ the key 
of G sharp rumor for t h e relative minor to 
continue the sharp notation. 

S. G. B.-1. Ilaydn is commonly called 
the father of the orchestra because of the 
many Innovations be made which In their 
time were very radical changes and Improve­
ments. 

2. The symphony orchestras of to-day 
vary In the number of the ir members Some 
orchestras have as low as fifty members 
oth.ers as high as one hundred. The :\Ietro'. 
P~htan Opera Ilouse Orchestra will comprise 
o e hu~dred . and twenty-five players n ext 
~ear. You Will find l\Ir. W. J. Henderson's 
~tandard work upon "The Orchestra" a very 
!,~\unb.le and interesting work and one wbich d g!}:~ yo~ much specific Information. 
wrltte ~ l!:Rmperor Concerto for piano was 

4 n Y .eethoven. 
'\HltteThbe ~Biilit!lry Concerto for violin was 

, n_ Y azzml. 
by'"n 1Shte Domestic Symphony was written 

· rauss. 

lndl~:scmnER.-Tbe sign "rlt." or rltardando 
feet dtes that the notes in the measure af­
to f~llo~e to

11
be held back and not permitted 

are rl e!lc other at tile u sual rate. You 
slderedghfh m stating that It might be con­
fected 1 at each note In the measure af­
tlme. 8 made longer from a standpoint of 

In the c 
fiat scales 0°J:~only a<'<'epted fingering of the 
hand alw · c fourth finger In t he right 
scares of a~~ g~es upon B flat. In the flat 
goes 00 th e eft hand t be fourth fingrr 
on the to e second degree In the key of I!', 
or B flat u~h 11degree of the SC'ale 1n · the ke,•s 
kev of G ·fl ' at . .A flat and D flat. In tbe 
the scale ¥-h It rgoes upon the first degree of 
In an oc e ourth finger comes only once 
fourth 11;ave, and, If you know where the 
vroper pla~~ Foes, you can readily find tbe 

or the other fingers. 

REVIEW OF NEW PUBLICA­
TIONS. 

The Pri D . ford (Th ma on.na, by F. Manon Craw-
$1.so. e Macmillan Company). Price, 

Mr. F 1f · i · anon Crawford's latest novel 
. a romance f . 1 - . 
and L d 0 mus1ca hfe m New York 

MUSICAL DEVELOPMENT LATE 
IN LIFE. 

So~rn of the most unusual musical 
accomplishments of the masters have 
been made late in life. \Vaguer, Verdi, 
Bach, Ilandel, Haydn and even Bcc­
thove.n did much of their best work at 
the time when unambitious men settle 
down to review the past with a despair 
for the future. Slow mental and 
musical awakening is not unusual. If 
you have reached middle years and are 
brought to a realization that the ideals 
of youth have not been accomplished 
analyze your greate,t asset. "your ex­
perience," and start afresh. There is 
always a chance. Throw off all ideas 
of past failures and remember that 
some of the most successful of all men 
have been men who have at times in 
their lives made many dismal failures. 
The following inspiring paragraph. by 
W. A. K. Dorland;;, appeared in the 
Century M aga::i11e: 

"X ot infrequently those mentalities 
that ripen the slowest last the longest, 
and often the history of these great 
men has been persistent neglect and 
worldly coldness until forty or more 
years have passed before their great­
ness has been conceded by their con­
temporaries. Truly, 'the life history 
of a great genius is almost invariably 
one of a sad and somber tone, a walk 
apart from the beaten path.' Such are 
the words of one who should know 
what the 'doers of deeds' must endure. 
Be this as it may, it is now recognized 
that many of the finest achievements 
in business, statesmanship, literature 
and in all activities have been wrought 
by men long past sixty. \Vrites one: 
'No s trong man will accept sixty as 
the arbitrary limit of his ambition and 
working ability.'" 

THE EDUCATIONAL VALUE OF 
MUSICAL POSTAL CARDS. 

THE postal card craze is said to have 
been of American origin, but it be­
came popular upon the continent of 
Europe long before the picture postal 
card came into general use in America. 
The musical picture postal now sells in 
truly enormous quantities in America 
and is certainly one of the best means 
of extending popular interest in musi­
cians a nd their works. Germany now 
has undertaken the promotion of the 
use of the postal card in the schools. 
The American Consul at :\Iagdeburg 
writes: 

"Fair ~~ on. The book is a sequel to 
of a argaret," and deals with the life 

n opera · 
i eJt:ce d' singer. The opening chapter 
tentio e rngly novel and claims the at-
aristo~ra~~ on~e. English art;st'c and 
a writer f society is delineated only as 
experie 0 :\Ir. Crawford's international 
There ~c\and deft literary skill can do. 
educaf is 1tile that would be of direct 
dent bl Ont a_I :ralue to the ambitious stu-

• U It I ' h and 0 • 5 wtt al a fascinating story 
ne with h' Pass m w 1ch a music lover may 
any a pleasant summer day. 

"At the recent meeting of the Ger­
man Geographical Society the idea was 
advanced for the first time to employ 
picture postal cards as means of in­
struction in the schools. The post ­
card industry has made enormous prog­
ress in the last few years, and in the 
last few months cards have been 
brought into the market illustrative of 
natural history, political history, and 
for use in instruction in the German 
language, which have met with the 
hearty approval of professors and 
teachers of reputation. 

"The school museum at Breslau has 
undertaken to form a collection of these 
cards, and for this purpose has re­
quested the various publishers to for­
ward them samples of their output, that 
it may be d etermined to what extent 
they may be used for purposes of 
instruction. Further, two teacher< in 
Leipzig have established a central 
bureau for meritorious post -cards of all 
sorts intended for purposes of instruc­
tion, collection and travel." 

------------~---- --

FINEST CONSERVATORY IN THE WEST 

DETROIT CONSERVATORY Of MUSIC 
Founded i8;1. FR-I Y( /.\ ! .. )'ORA~ .If ·f., /)11n-fo1 

530 Woodward Ave., Detroit, Mich. 

U11surpas~ed Advantage~ for a CO::'>IPLETE MUSICAL EDUCATION . 
OVER 1000 'TUDEXT8. 50 THOHO GHLY SKILLED I.N 'TRUCTOR 
Every Branch Taught, al~o Drawing and Elocutio11. 'tudcnts Received Daily. 

SPECIAL SUMMER SESSION-JULY and AUOUST 

Write for Catalol!'ue. 

UNIVERSITY OF MUSIC 
AND DRAMATIC ART 

The Jlusfoal Jm,thullon of th~ blcht· t t.ndlns In 
Amerl<'a, p11tt· ,-u·.J •fl.tor l:urc•1..:-an l-(11~,· atorl Ki' Ins 
tl1t' lUOSL lllorou~h f"ttUeAlfon In all brani:he. or IUD k. J.' aetlll.J" 
ot Artist.-. J L onl;r alDI ~t lb(! ID lltutlou I ~111011. 
l'1ano Dt·fHlftmf>ht unde!' tbe lmtDNl:b.te hntrucUon "' 
Aladame :.\larle , on l."n!IK!buld. Patron• lncludtt the 
ti ,,,t. di lln~uhb•d tltlz., 1 al 'mf'rlca anl't abra.d I rnil· 

~·itob~';~~·.t t; 9~~. t;, ~~tiar:~~'toot~t t r'!' : ~·!•: 
!i..p~lal Qulllmcr C'ou~C" In Plano. . \us;u111t 1:..th­

ept.c1ubcr 30Lh, 1 DO • I I I ' I I I ' I I I I 

1n<11 L~~~·E"~~os, 1:' f,11S11~~\:;.7~-.. n. c. 

JUNE 30th TO JULY 30th. 

Boston Summer Vocal School 
Conducted by FRANKE. MORSE 

Artistic Slngiog. Normal Tra/nlaglor 
Teachers. Lanruages 

Address Secretary, Steinert Hall, Boston 

Wilson College 
FOR WOMEN 

Chambersburg, Pa. 
An in•titution thllt N>ml"'re favorably with 
the lu~be.•t gra.l "'"',." • ~ 111'~•' ho the 
<'Olin try. tour )t·ar ' c our ... p 1 aJiug t.o 
1kgree A.B. A fiu<"ly t'<llli)'J• l mualc 
departme11t tllfords many advat1tag• 
for the •tud)' of uoth TOC'al Atul ito>(ru. 
mental rnu if'. Art dPJdl.rttrif'llt r1u·­
ulty' of :;J e xperi •n~e<l 1...,.h•ra. 
Fourt <·n l ui1Jh1gt11 v.ith :all m0tlt·n1 
improvPrnl!'nte. l'i!ty Q.('rta <if 
groun1l'1. Ht.._lthful I0<'11tU1u. '11 rma 
moJcrale. }or catalog adclre&1 

M. H. REASER, Ph.D., Pres, 
28 Colle&e Ave. 

Beethoven Conservatory of Music 
St. Louis, Missouri 

T · •l1t t. Ju t a.1 111 ht t ni11 •e ..,.,_..., In th• . 1..11t1•. 
All br 01 ,,f mu o i.... 1t.. t--. Ml f••r bat&dlon1el1 Uliu· 
\.ral C talo~\H to t. t 

BROTHERS EPSTEIN, Directors 
1'". ,, •• Cor.er T•1lor and Ollve 

Missouri Conservatory of Music 
2108 Lafayette Ave., St. Louis, Mo. 

1. C. EISENBERG, DIRECTOR 

Lar~ faculty, best equlpmen1, reasonable terms. 
Our ll.0111or crat- uate rec 7ear'e t.ultlon 

I.A EIU'OJ>e free 
1At.a11 t-11 yon a.boat. tbl . C'aO.lngue Fr.-. 

The Hawthorne Pianoforte School 
POTSDAll New T.rt 

THE LESCHETIZKY METHOD 
A thorough course in Piano. Hanno11y and The­
ory. wilh diploma. A I l•,ful lOUr.e £vr teach• r 

f, f . Do\WTIIORNf Dlreder 

JAMES H. BELL, Secy. 

)(ule tt.:hP• w• t ei..•1ul ltt·I.> tt1e uL CJf d-=: \ cll>lUU• 11L 
-1> J1rae1' 

The School of Music-Education 

SUMMER SCHOOL 
AND 

NORMAL COURSES 
for Pianoforte, Vocal, Kindergart •n and Public 
School Mu j, Teachers and ~ludems, conducled 
b) Calvin Brainerd Cady, 

POR. TLAND. OREGON, 
June 22- July 31. 

SPECIAL NOTICE -Rc.111(:Stsfora Normal at 
C"hit'ai:o. Ill., 011tf l'alo Aho or Berkck)', Califor-
11ia. The Nm ma! "ill he gi,e11 at one of !he 
above place., Au.I(. ~ .St'j>I. 5, r/ a s11.fficiertl 
,,,,,,,,,,.,, o.f app!tratio11s a• e .-unved by ,IJa_y 15. 

BOSTON SUMMER COURSES, G1nN uv 
LtNDA EKMAN, llt-.L}i;N HOWARD \\'HITl?<C 

June l · July 31. 
Subjects : Mu'"' hducat1011 of the Child, Piano­

forte, Voice in Soon.I{ aud Sj>eech. (hpt'ct'all)' 
valt;a/Jle to G•otfe Trorltns. 

For announrt:mems 01 Normal Cout"'e and 
particulars of & ton Summer Coursl.>, addrc..s 
SCHOOL Of' MUSIC-EDUCATION 

225 Newbury St., Boaton, Ma ... 

NORTHWESTERN UNIVERSITY 
EV ANSTON·CHICAGO 

SCHOOL OF MUSIC 
AU11ivc"ity l'rol•· >1onal S.:hool, for the 

comprchensove stucly of practical and 
thc-orelkal music, either a.; a l>rof~ion 

or ns an el1:menl <•f cull ure. Loe-at < Ufl()ll 1he 
~hore of L•ke lll1chlgan in Chi<"a.i:o':i mo t 
attractive suburb. 

L Courae in Applied Muaic, leadintr to 
the deve• of Graduate in Muaic:. 

U. Courae in Theory end Hiatory of 
Muaic. leadinw to the Decree of 
Bachelor of Muaic. 

Ill. Poat-Graduate Coune. 
IV. Literary.Muaical Cour ... 
V. Co11rae in Public School M.Wc 

Method a. 
Couo;cs I, II a11d V in~lutle lit~rary ~tudies in 

th~ Colleg<• of l. 1heral Ans or Academy with­
out c:<Lra expc11se. 

A thorough Preparatory Oepartme11t is main· 
tained. 

The cnvironmrnt i perfttt and social a<l · 
vantages superior. C.taloi;ue UI""' r~qu~t. 

P. C. LUTKIN, Dean, Evanston, Ill. 

PUBLIC SCHOOL MUSIC 
A Con tant , Growing Demand 
Exists for Trained Teachers 

THOMAS NORMAL 
TRAINING SCHOOL 

Thoroly Equips in One Year 

Graduates placed at an a\·eral('e salary of $;o.oo 
pt'r mototh. 

IPrile /or Circwlar "JII'' 

DETROIT, MICHIGAN 

"Used by all Up= to= Date Teachers" 
THE KINDER 

Adjustable Foot Rest 
and 

Pedal Extenders for the Piano 
The chi dr 11 who u them !1 rn t" c as fa t and practice l\\ice as 

much wilh half the exenioo. 
Foot Rest 13.oo. Pedal Extenders SZ.00 per set of two 
Special rl1•count to tea~h•·r< and trid• !'-olcl h\' a 1 fir•t d~<s music 

hou . Al(ents "anted. lllu. trathl catalog for the a~l..it1g. 

W. MARKS, Port Washington, NEW YORK 

Please mention THE ETUOE when addressinc- our advertisers, 
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AMERICAN COLLE6E OF FINE ARTS SHORTER COLLEfiE, ROME,OA. FLORENCE, ITALY 

I SI t r 1~77 f A ,thetic Culture. Music, 
J'ounded lor111d cn~o~~~ h~ ·~:h~n ;11 ;~.::Set;I ex· An &1han~e·l Srhool !'.a ~'"'" et<. 'fhe one col· 
l'OR 1. > All";;';u: I titpiartmcms. IJchght!ul l'al11tmg, 81•11l1>tur~;urr::~11 l~1di~•. Luxm!ou~ home. 
h llc:n · uperb locatwn. Id 11 chnu1te. l·ome<I \:::~~'.'r~::1~~0~0~'1'eat rua•te!'ll the Le•t m E~ropc. 
for he llh. • will send Catalogues or other infor-

J. <;JM~tOS"<;, A ~f , I.I. ll, Pr1°"i.ile~,r~:~: i~~~~~~;. (U. s. A) P . O. Box 1016. 
m ton on rt'i111est. \\ ntc trn •)• 

M r. •nd M rs. MEHAN 
JOHN DENNIS 

DEVELOPMEl'ff OF rHE VOICI! AND 
E.\PRE 'Sl\'E I 'GING 

earn gl 110 11, N e w York 
It Tf.ltll, Jl'I.\' l to AL'OL'ST :."~In 

r, C olo . 

CHICA.GO 

Shenandoah School of Music 
DAYTON, VA. 

Largeat Muaic School in the South 
Over 200 Students from lS State.•. 
We d\ eu·rrthlnr tn the mu~.tc line and pl~~o ~~~:~~: 

s tiul ·llni.:-.i ·~·run h•·at, ('lt"<·tnc ll~bt11. Ha ( . 
0 i1:1 ~l bollrJ. rurnl11ht•l roo111,) $HO to $180 ptr iemo 

of 9 rnoo\h-. Write for tat.alu ue. 
flSrd <' Ion O penM ~eptember 22t '08. 

SCHOOLS 

E. H. SCOTT, Prealdent 

Steinway Hall, Chicago 
A high-clo iu t>tution tlcvok<l exclusively t-0 music. Those in atten~~nce 

are ucoura 'l'U to bt• not only 7mpi_ls, but al. o earnest students. l\1u~1c1a? ­
hip iroph uot m r ·l>: prolic1\•1_1cy 111 l'xcc.ut10n, but _also a thorough kno"l­

ed or mu•1cal n1mlys1s nnd pr111c1ple:; of 10terpretat10n. 

Latest Methods and Superior Facilities . . 
The Sys ton of Ins truct ion -Prirnt\• Le~sons, Lectures, Class R;ee1tat~ons 

in Harmon · und Theory, '1ght Heading E.xcrcises, Ensemble Dri ll, (eight 
p1ipib plny~ng toi:iethl'r upon fonr pi11noH, hkp an orchestra), ormal.Talke 
a• u R ·<'ilnk All LN'l\lr()>l and Clns9 ('Xercises are (ree to re11ular pup.1ls. 

Out-of-town Pupils an• clwer[ully pr.ov1ded _with boardmg places and 
• .v ·· , ry helpful attention a~ tilrang\•rs 111 the city. 

A Rd4ablt' I• 1 1lw · 0J>"ral"I 1!11dt·r Aulhuri.iy of the .state of fllinois 

Fell Term S• pt. 7th E. H. SCOTT PrHldent 
900 St•lnw•Y Hell, Chlcego Send for Ceteloa 

MR. D. A. CLIPPINGER'S 
SCHOOL el SINGING 

S ea1on betioa S eptember f'i rst 

JUST OUT- STUDIO NOTES No. 3 
Q. tins a doz . Y ' S '1 SI '· 
" n 1 rcfu!ly aelectod llSt of one 
h11n:1re aonrs f r te.ch!nr and con-

n P11rposes. 

Price. 

410 Kimball Hall, Chicago, Ill. 

WM. H. SHl:RWOOD 
At Chaut auqua, N. Y. (20th &a.on) 

July 6 t h to A u4ru•t 16th, 1908 
30 1:".lt.RPRETATIO. AND ANAL­
YSIS CLASSES. PRIVATE PIANO 
Lf.SSO, SA 'DWEEKLY RECITALS 

MiA Ceorsia Kober ... d Mn. E.T. Tober 
Aaaiatanh 

The Chicago Piano College 
hi an lr , ~rora\ed acbool •Ith a t.bort'IU!l;bly sraded cour~e 
,r hu1tnt·tiun and built upon ~ta~orlc 1ninclplt1 "·hich 
art" abrKS\ with tho dt:velopanc:ata In tbt> vlauhltlc &rL Each 
pul'll 11 1.aqtu accord.to~ to bis tn,·troament and lnW:n· 
thin. The dt('&rtmHU lnclutlo' p1aret for DOD·prore.alonal 

•well u oolt~lale pupll1' and oblld~n a.re gradM l.CC()rd. 
h .c to the 111,·aucffi. cour• U. It propo..'\l th~,. shall take. 

T horou• tPt.lnlnir ror ti•• Teaoh. 
e r·a ~tudl~ a nd th~<'onccrtPlat,. 
form. C'omplete Th e ore tica l 
Cou ...,. Open all the year. 

C•.a&L.M E. 'Wn-r, Director. 
F.u.1.,oa F Goonsr, lfgr. 

li: l,.ball H all 1 CRIC'AGO, ILL 

E•tabli h..t I'" 

Chicago Conservatory 
'\\"\I 'rOS PF.kl\.l'S$, Pn:11ldet1\ 

0Dfl" at thf' <M•t~•t and best \nu lc•I aod dramatic 
a.:hOUIJI! lo t.h.e COUO\ff 

Ill& \ "i n•llf,1'1 8tfODl\"l't l"acultJ" Catalogue Free 
\IWfet'la J , R . HJ.:PBrR\", Rtglltrar 

Fall Term of 

Sherwood Music School 
Fine Arta Building, Chicago 

Berins Monday September 7th with increased 
advantages in all d4'panments. 

WIWAM H. SHERWOOD, Principe.I 

American Conservatory 
KIMBALL HALL, CHICAGO, ILL. 

fOUN DfD 133 6. 
ALL BRANCHE OF 

MUSIC, DRAMATIC ART, MODERN 
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THE MUSICIAN'S SUMMER. 

BY CARL W. GRIMM. 

· f all things, 
THERE should be a tu~e or t We 

k and a time to res · 
a t ime to ·~or d to be able to work 
must rest 111 or er 1 t have 

II Therefore every day oug 1t o 
we . . h rs devoted to leisure or a 
certam ou t. But it seems that 
h e of occupa wn. . f 

c ang life of to-day reqmres o 
the st~:~~l~::s and students that they dod 
many . t of the year an 
all their ·~ork m onethpar this latter time 
their restmg at ano er, 

. 'd d the vacation or recuper-bemg cons1 ere . h 
atin time. Especially is this t e .c~se 
withg those who live in the la:ge c1t1es. 
What a delight to leave those noisy streets 
and rush out into the country to commun~ 
with Kature ! After having been for~e 
to stay for some time in a great city, 
every human being longs for the moun­
tains, fo rests, lakes, rivers or . streams. 
And how refreshing are such tnps to the 
mind ahd body! Solitude is then often 
the best society, and after such reti rement 
one returns strengthened for new work. 
Those who live in small towns and have 
the advantages of beautiful country n~ar 
at hand often feel the re~ers~ and desire 
to spend thei r vacation tnne 111 the la:ge 
cities; such a change is very beneficial, 
because it tends to enlarge the mmd,. at 
the same time affording them relaxation 
from their accustomed lab~r. .Towns 
possess human interest and histoncal as­
sociations and are often beaL~tiful too. 
Their museums of arts and sciences are 
highly interesting and ins~ructive. The 
vacation time is the best time for retro­
spection and for laying out. plans for the 
coming season and preparmg for same. 

:-Iany famous performers and singers 
prepare their repertory in vacation when 
they live in the country. If you have ~n 
aim in view to succeed in art you will 
not wait for comfortable weather. If 
you possibly can, attend music teachers' 
conventions in order to meet fellow­
teachers and exchange views and experi­
ences with them. I t will not do for a 
teacher to become isolated; it is apt to 
make him narrow-minded and an old 
fogy. Intercourse with other teachers 
will undoubtedly show you better ways 
of solving vexing problems and help to 
cheer you up. During vacation time you 
can make it a point to st udy other sub­
jects than music, for example, the great 
works of h istory, biography or literature. 
Young teachers may find it a restful 
change to go to some summer school and 
improve themselves during the vacation 
time. Idling is not resting. There can 
be no enjoyment where indolence begins a 
purposeless to-day and looks fo rward to 
a planless to-morrow. Vile ought to flee 
from doing nothing. Advancell pupil s 
who work hard during the season feel the 
necessity fo r a vacation as much as the 
teacher , and to ouch students the same 
advice how to spend the summer vacation 
can be given as to teachers. Serious pu­
pils, who by their school studies are pre­
vented from devoting as much time to 
music as they desire, often give more time 
to it during vacation. They increase the 
number of lessons and practice in the early 
morning hours, really the finest and most 
refreshi~g o~ the whole year. If your 
teacher is gomg to be absent let him out­
line your work. When very young pupils 
stay at home during the summer it is 
nev~r profit~ble to let them neglect their 
music pract.1cc entirely. They forget so 
r.:uch and 1t requires so much weeding 
out of bad habits afte rwards that it is 
better to have them continue their lessons. 
. An h~ur's practice in the early morning 
is certamly not asking too much of the 
young, when th~y have the whole day for 
play. And music study will not seem so 
hard to them as when their music lessons 
and scho?I studies begin together after a 
long_ period of doing nothing. In piano 
playmg the fingers have to be kept in 
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continual practice in order not to unleu. 
what they have acquired. A teacher ii 
has been housed too much in his siu1 
during the music season will work all: 
better after a chan"'e of occupation dii 
ing the summer. btlt he ought to 114 

leisure hours even in his busy se 1: 

because only alternate work and rN It 
endure. "Life is not only for \\'Ork; i: 

for one's self and one's friends." 

A MUSICAL MOUNTAIN. 

FEW people to-day, beyond the c1: 
of old-time prospectors, know m, 
about the musical mountain of the o' 
Truckee mining district in Nevada 
is situated on the Truckee River, n1 
Pyramid Lake, and was discovered· 
1867 by a party of prospectors. 

The mines in that vicinity cre:tl 
much excitement at the time, and t 
quest for gold led these explorer, 
the fool of the mountain, where t~ 
pitched their tents. Every erem~g, 
little after dusk, when all was still, tt, 
would hear proceeding from the ~ 
mountain soft, mysterious strains, I 
the tinkling of tiny silver bells, th;/ 
seemed to make the whole atnJOS?h, 

1 quiver as they floated over t~e carr 
anti were wafted far away unlll lost 
the distance, only to be fo llowed by 
fresh gust of sweet tones. . 

It was at length ascertamed br 11-

vestigators that the .face o~ the no 
tain was covered ,·nth thm fi<1ke· 
hard, crystalline rock. There wm 
mense beds of these flakes. and it 
came apparent that the mystic m · 
was produced by the uniting a.id bit 
ing of the myriads of bell-like trnkk. 
caused by the huge dri.fts of >L 

debris that continually g hdcd, glacr~ 
like, down the steep s lope. That 11 · 
heard after dark '"'as unqucstioni 
owing to the peaceful quiet ~f the he 

Notwithstanding this ratw?al ~ 
tion of the mystery, the Indians, 
indeed many of the white campers, c 
tinue to believe that the magic cone 
of sweet sounds proceeded from ' 
supernatural power within the mo:: 
ain.-The Mitsic World. 

FULLY NOURISHED 
Grape-Nuts a Perfectly Balanced Foo: 

No chemist's analysis of Grape!·> 
h real va u< can begin to show t e h 

the food-the practical value as , 
by personal experi.ence. balaCC• 

It is a food that is perfectly f b 
supplies the needed clemens f~om' 
;.nd nerves in all stages of 1 e t'me· 

I h trenuous 1 · · infant, throug 1 t e s . fort 
active middle life, a nd 15 a com 
support in old age. d Gra, 

"For two years I have use I r ttle cream, 
Nuts with m ilk a nd a 1 bl hun 
breakfast. I am comforta y . 
for my dinner at noon. f egetl~ 

"I use little meat, plentyh 0 n:on r,;. 
and fruit, in seaso:i, fo r ~ e Grape·\ 
and if tired at tea time, ta e . hed. 

I f t ly nouns alone and fee pe.r ec and mel!I(. 
"Nerve and bram power, . Gil 

. d . ce us!llg are much improve . sm 
1
d weigh 

Nuts I am over sixty ai · g hv• 
lbs .My son and hu sband se.etgn Gil 

· w us111 had improved. are n o 

Nuts. . trave!in!( in;. 
"My son. who i s a t but Gri 

eats nothing for breakf~~k An a 
Nuts and a glass of Ill 'ur1·,bed 

f II no · • over 70, seems u Y ,, "There• 
Grape-:'-J'uts and cream. 
R " B: eason. p t rn Co .. d 

}.;ame given by os '~The Ro1 
Creek Mich. R ead 
Wellv,ille," in pkgs. Jetter? ;. ~ 

Ever read the above tirne· 
one appears from t ime tt 11 of b¢f 
are genuine, true, and u 
interest. 
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STACCATO AND LEGATO. 
Humor, Wit and Anecdote. 

Some F unny Answers. 

The result of an. examination in 
· 1 knowledge 111 a well-known mus1ca 

school. . h? 
Q What is French p1tc · 
A~s. Handel and Bach had a cer­

tain pitch of their own, and each c?m­
poser down the ages has had a pitch 
of his own. 

Ans. The ravanastron was the 
origin of the violin. 

Ans. Jan Kubelik and Leo Schulz 
are two well-known performers of the 
viol family. 

Ans. Symphonies are small kettle­
drums. They look like a cauldron, and 
are covered with leather. 

Ans. The kinds of things done by a 
violin are pizzicato, legato and appo­
giatino. 

Ans. The piccolo is used in drink­
ing revels to imitate whistling wind. 
The oboe makes shepherd calls and 
yodelling. 

Ans. W agncr wrote the Circle of 
of the :-Jiebelungen Ring. 

An . There are 98 instruments in 
the Boston Symphony Orchestra, m­
cluding the librarian. 

Ans. The conductor of an orchestra 
must be able to play every instrument 
in the orchestra. Ile must work his 
way up through the second violins to 
the first viol ins, then to concert mas­
ter and to conductor. 

Q. What it means to hear a great 
orchestra? 

Ans. It means a period of mystery 
and delight, where T float in realms of 
clouds and dreams.-£. L. Wynn. 

''Professor," said l\f rs. Gaswell to 
the distinguished musician who had 
been engaged at a high price to enter­
tain her guests, "what was that lovely 
election you played just now?" 

. "That, madame," he answered. glar­
ltlg at her, "was an improvisation." 

"Ah, yes, I remember now. I knew 
it was an old favorite but I couldn't 
think of the name of it to save me."-
Ciricago Tribune. ' 

. Walter Damrosch tells of a matron 
rn Chicago who, in company with her 
Y~m1g nephew, was attending a mu-
ical entertainment. 
. The selections were apparently en­

tr.rely unfamiliar to the youth; but 
"hen the "\V edding March" of l\len­
debsohn was begun he began to evince 
ntore interest. 

"That sounds familiar," he said. ''I'm 
~ot ~tr~ng on these classical pieces, 

11.~; lat~ a good one. What is it?" 

1 hat. gravely explained the ma-
ron ~is th 'M 'd ' p , " If · e a1 ens rayer. -0 '/'cr' s 1V eekly. 

"And d·· 1 h .. . ic e play well?" 
\\ ell-m, d h · 1 lltlrn 1 ear c ap, he was s1mp y 

ense As h d f h "all tw · . e rove away rom t e 
the b ~ girls actually climbed onto 

•. 1 ac of h ~s carriage!'' 

111 suppose that's what the papers 
eant whe h 

hi, a d' n t ey said he quite carried 
11 ience away."-JJ. A. P. 

Little Edith had just been to church 
for the first time. 

"And what did you think of it?" 
asked her mother. 

"I didn't like the organ very well," 
she replied. 

"Why not?" 
' ' ·Tause there wasn't any monkey 

with it." 

"It would please me mightily, l\Iiss 
Stout," said :\Ir. :-Iugley, "to have you 
go to the opera with me this evening." 

"Have you secured the sea ts t'' asked 
Miss Vera Stout. 

"Oh! come now," he protested; 
"you're not so heavy as all that."­
The Catholic Sta11dard a11d Times. 

One of the leading tenors in l\loscow 
was called upon to sing an opera in 
which one note was much too high for 
him, but he got a man in the orchestra 
to come in just at the right time and 
supply the note. In exchange the tenor 
was to take him to supper. The plan 
answered well, the applause was loud, 
but the tenor forgot all about the sup­
per. Next time he sang the opera he 
went to the front of the stage, put his 
hand on l1is heart, and opened his 
mouth as wide as he could. His dis­
comfiture was great when the expect­
ant hush was broken by a voice from 
the orchestra saying, "Vi/here·s my sup­
per?"-D1mdce Advertiser. 

Mrs. Ayr: ''Are you going to hear 
Herr Brummer's famous Berlin or­
chestra next Thursday? Se,·enty-five 
pieces." 

Mrs. Mode: "No, I 7.L'as going; but 
abominate long programs." 

1\1 et with in the drawing-room, 'a cer­
tain German professor is an entertain­
ing old gentleman. To him, recently, .a 
lady said, when one of his composi­
tions had just been rendered by one of 
the guests, ''How did you like the ren­
dering of your song?'" 

'·Vas dot my song?" replie~ t~.e pr?­
fessor. "I did not know him. -Trt­
Bits. 

Hiram (in Xew York restaurant, as 
orchestra starts): Fer the land's sak~. 
::\ O\\', what d'you s'pose that band ts 
playin' fer in her~? . , , 

l.Iandy (sarcastically): illy, amt." e 
green! IIiram Ilubblc, you keep nght 
on eatin', an' when the leader u; thet 
outfit passes his hat around, do

1
n t you 

give him a darn penny, er you II hear 
from me!-To1v11 and Cozmlry. 

The bill collector turned away, 
And asked, with an angry. snort: 

"Why is it that, though Art is long, 
This artist is always short?" 

-Chicago Trib1111e. 

"I went to hear 'II Trovatore' last 
night." 

"Fine opera." 
"Oh, shucks! Man, the hand organs 

have been playing them tunes for ?'ear~. 
I · d 'cm all "-1Vashmgto11 recogmze · 
Herald. 

"f\o"I'.·, here," said the proprietor of 
the musical comedy. 

"\Vhat is it?" inquired the stage 

manager. h 1 t t 
"Last night you gaye t e as ac 

first. . Probably nobody notic~d it, b~~ 
it shows Jack of system. Don t let th1~ 
occur again."-H'as/zi11glo11 Herald. 

MASSACHUS ETTS SCHOOLS 

New [n_gland 
CoNSER.VAToRY 
Found eel 

1853 OF Music SehoolYearBeg lns 
Septe mbe r 17. 1908 

Boston. Mass. 
GEORGE W. CHADWICK, Dlrector 

Everywhere recognized as the largest and best equipped school of music in the world. Its 
complete organization, its imposing Con,enatory building and splendid equipment, and the 
new Residence building offer exceptional facilities for students. itu:ited in Boston, the ack­
nowledged music center of America, it affords pupils the environment and :itmosp~ere so. 
necessary to a musical education. E1·ery department under special mas1ers. The reciprocal 
relations established with Hana rd niversity afford pupils special advantages for literary study. 

Grand Opera School 
This school will give a prartirnl lra111i11_1[ for Grand Opera in regular professional 

rehearsals. The conductors, stage managers and repetiteurs are of the staff of the Boston 
Opera House. Through thi~ Opera chool young Americans will have the opportunity to 
obtain :i debut in the Boston Opera Hou e when they demonstrate sufficient ability. 

Owing to the prmtiral lroi11im[ of students in our Norm:il Department, gr:iduates are 
much in demand as teachers and musicians. 

The privileges of lectures, conc.,rts and recitals, th<" opport11nltlc-1< of "n embl4' practice and 
nppearing before audienc"5, natl the dnlly n~i;oc1alious ore l11vnloable n1lvnutnges to the mu.ic 
Gtudent. A number ol free violin scholarships avallable l or 1908. 

For partic11lan and ;year hook, add•i'H 

RALPH L. FLANDERS, llfanager. 

!\fusic teaches mot uqu" 1tely the art of dcvelopmen1.-n•.tsral'ls. 

SCHOOL OF MUSIC EDUCATION 
CALVIN BRAINERD CADY, Principal 

For Students and Teachers of Mus,c-Planoforte, Vocal, Violin, Harmony, Counterpoint, Composition. 
OPENS SEPTEM.BER 15 

A Special NORMA L COURSE forT.,achera of Muaic Pianofortt' Vncal , Public School and 
Kinderganen-will open O.:tob<-r 6. The cour• e wilt include "x hour~ of in,trnctlon per week for 
thirty weeks. Semi for Announccm<:nL' to 

School of Music Education :: :: 225 Newbury St., Boston, Mass. 

TO WHOM IT MAY CO NCERN 
DE.-IR .lfADA.II.~Jour daughlrrl1as a good 

tJo1a a"d '"""cal tale11t. ~·ou lhl>lkof undmg h<'r 
lo a /a1ge: etf)" I.hat she may Jwve /Jtr hr st "'s/111c­
lio11. and hear j11sl-class amcnts,tLh1ll1 1s oj 1tsr!f 
a llbr1 al ed11ca/1on. Also ;i·ou wn11/ In /JI''"' r Illa/ 
shr Is jJ/aNd unlh lho•ou1;hl;y • cltal>lr j>t'nf>lt! '1d10 
u.111/ talu a jurs<J11al 11tle• e.Jt ,,, '''' ':I t"{far r 
May we send you full partlcular1 concernln1t 

THE SCHOOL FOR SINfiERS 
Pierce Bulldlntr. BOSTON ~IASS· Copley Square ' 
~r Dlreclor, P. W.WODELL, Conductor 
S. a_ .,a 1:•1 -9, Pt · ' Cl:. ~ l'u. . I · 'I • · · •U ( ' ·'Ir 1 
f'locl••· IJirootor oi a ·, • '!.b C"hurch, (' . ' -• · t *':''h 
·' (.;hofr awl f born• (Ooauc.:ilur (Id lboGaand).; thti (' .. •Cl. \ olct-· 
Boot. Tl"91thrr o( J.IW. M. Perl y, Hprano, MontrM1, 1mphon1 
<'<•tr«rt.JI; )labrl l:. Hradford, solo aopnuo, the Ariel 1~.IN \,luar· 
i. \ ofHostou (OD 1marJ: :M1ra I.. -iaft0td (UUah, ltosc-Mtu~n , ... ~.). 
Roltton: anJ many otb' r saccr~ul puhUo •lh~n atH1 \OC•I 
t.j d1f'fl'. Ht - ~ li. ..a .. 1q to la 1 1tud1 r1L1 from out c..f 
t. ll •ho hat' a_u.eut .J L 1001 ror f'roza OlU' four )f'U • 

Write to MRS. F. w. WO DELL, Rcgistra1, t<Klay, 
and ask questions. Th, re•1x111sc will be prompt. 

Gurlitt Album 
FOR THE PIANO 

Carefully aelected, edited and an~otated 
from vari~ work• of thta 

f••orite author by 
W. S. 8. MATHEWS 

Price, 75 cent• 
Tbis 11 a volume of rare educational 

value and superior attractlvencas. 
The numbers, 1111 intnesting anti naelul. 

ha~e hPrn aelut(·d wilh great,.•! care 
from 1111 the JKJpular writin11s or this 
prolific c.-ompoaer. The editorial work haa 
been most thorough, enrh piPc.-P i.• arrom· 
pani<'d ]Jy explanatory and analyt1cal text. 
Th~ pietee arc lnrgely M the sc~ond and 
third d•·gree of diffirulty. 

This hook ran bP nsed to irood advan· 
tagp in conjunrtion with !\rathpwa' 
"Standard Graded Cour•p'' or lo R!'rom· 
pany any •Prond or third 1trt.de 1tud1e 

TH EO. PRESScR, 
1712 Cbeatnut St, - Philadelphia. Pa. 

EDITH LYNWOOD WINN 
f;.rho ·I for tbf' Jrfrh•'T' art ot \ J! ·' r . 'or 1 rl 
for h-at·h~u. C'hll<lu n '• c.laut,,., ,..,..ad for f•1'0liJl«"lUfl of lt'C'­
tu~ 111ul n ~·ltM 1...-'••r• • tlut., Khool•aod 00Jk>ge1. 
.ac 11 JI.lo -~ 

ummer Address, Foxboro, Mus. 

SCHOOLS AND TEACHERS 
Advertise Your Fall Sessions in 

THE ETUDE 
SEND FOR SPECIAL RATES 

Hande l Album 
A CoU<0ction of fa•orite piecea for the Piano, 

with Portrait and Biotrraph.ical Sketch 
Selected ..,d Edit<0d by THEO. PRESSER 

Price. 60 cent• 
The en· ire literature of HandPI ha! 

!Je~n in,·cstii:n'<"l, and .,..,. arc ronfidt"nt 
thi1 \'olnme surpas es anythini. ihat has 
fffrr } et •l'l"'arrd in the war of a col 
lertion of Handrl's :'>ruaie. 

HandPI, in our opinion, h"' never been 
fully appr .. dntPd h,· the ,\merkan tracb· 
in; public. The o.,.erwbelmin~ ~<'niua of 
Bach haa nthn thro\\·n Han•lel in thr 
ehade ,.d Cur le('hnical. and at the ume 
timr 'intrrcstinir, work IlRnclel i to be 
prefnrPcl. The volume th•t "'" 11rA i suing 
ran !JP takPn inftlend of eithn the Bach's 
"Tn~entions" or ••Little Pre Jude~, 1 ' and 
thA pupil will ii<•rivP just a1' murh benefit 
a11<l at the aamr time experiPnre more 
pleasur• than with eithn of the volumes 
or Bach. 

lllEO. PRESSER, 171Z Cbestaut St .• Pblllldelpbi1,Pa. 

ZABEL BROTHERS f'nd Cor Item bed Price Llst 
and ampla 

MUSIC PRINTERS 
AND ENGRAVERS Columb ia Ave,. an<l Ranilolpb t. 

Pblladelpb ln, Pa. 

Pica e mention THE ETVDE when addressing our advertisers. 



SUMMER READINfi 
Descriptive Analyses ol Piano 

Work• 
lh CU\\" nu II\ Tl::ll l'l•:llll \ 

\ 1M> tic, ilrnmatlc and hi turknl 
an" h I or d scrlptlo11 or ourn ul 
th r at t and b t known 11tn1w 
compo at lonl!, explalnl111; cn·rl 1_hl11g 
conn cltlll wltl1 the cnmpos1•1 or 
com110 lllon that will alt! toll hNtcr 
underatandlng nf the works In ques­
tion. lnvaluublo to 'lulls lllld for 
Program ~lukltllt. , , 

f'rh'e, ••~"ill, I lotb, (,lit 

European Reminiscences 
~• u ll'ltl nod Othrr" "'" 
n, J,Ol l"' C, HJ,SO!\ 
r nllectlons or the vac-ntton 

or musician In various <'Ollll-
trl <Hn of tho nt,.or,•nttons nn<l 

p rl nee ur u mu I Inn during 
th pur ult or hi hwc. ti attnn~ In 
musll'al hlston· In 1::11rop~. written 
In a nl I ml wilt)' stylt'. 

llha•tn1C4"d. l'rll-1", lH.:10 

The Masters and Their Music 
JI> \\,loo, JI, 'l\'l' JU:\\ , 

hand-book or musk11l I t•·rnturr 
for mu lcal cluh • clus e~ and prl­
\nt tud •nt • The work con lsts 
of two parts. The flrRt part <'On­
talns m t rlnl rur Tl'n :\lu~lcn\ 
t:,· nlnir or l'ln """ t·on!ll~tlng ot 
Jllogrnphlr.al anll <'l'ltlt-al Annota­
tions carerull)' fll1•1•te11 musical 11-
lu tr· tlons. 1•1<·, rf'l11 ll11g to Bud1, 
Hund ·I, llnv•ln, Muzurt, Hrh11h11rt. 
JI thO\'<'n, • ntlel sohn nnd Ll11zt. 
Th l'Ond I' rt l'lllltnlns RI :\hi 1-
cal rv nlng or Programe, J'l'Pparl'tl 

Ith' qu I car upon llrnhm~. OrtE'g, 
Gott hnlk. und Mnsnn, I clluwell, 
Arthur l'oot1 n•I :\lra. II. fl. A. 
H l'h, • harw nk , Jrn. en nntl Pad­
rn wskl Hu\iln t •In n111I Tdaalknw-
ky, nd 111l11c1 llan 011e program" or 

Am rlc 11 co111pn ers. 
l'rl<'f'. Clo1 h-boond. 11.t".O 

Anecdotes of Creat Musicians 
lh W. J'lt \ <11' (;\TR' 

,\ unl11u , valuahlt• nil lnil'restlng 
co\IE'l'tlon or 30ll well·1rnthentlcnte<l 
an (l11t " nr Orrat CompOlll'r,., Play­

r nd ~In r • r lntf·d In nn enll'r­
t lnlng ty . and em ho1lyln much 
''alunhl mu lent tnrl'rmntlon. 

.......... I .!10 

The First Violin 
n .11: ... ..,11: 1·0T111~n<;n.r. 
t I m t h Lrull) tnhl. nn<l 

or Ull\' T\'lng Int r. t. "' IO\' 11n1l 
r te, men· nflll woml'l1. untl lire. 'rhP 
tnnc-r llf or the- hlghrr rl11s .. es of 
11ocl ty In G rmnny Is fht1•ly llu­
J,l<'l tl. A u 111u11lcal no,·t'l. this 
b k b longs In the flr t rnnk, 

Prlt't', t.OO 

AJceatis 
\ C hnrmfnJr :uu lent :'\ovrl 

Th 5tory or a mu!<IC'lnn'" cnre r. 
On or the he t muslcnl tnh•" In nil 
111 ... ratur<!. Th plot 111 or ah,.orbing 
Int r t throughout. Makes a de­
ll hlful girt book. 
l'rh'f', Douad ha C loth nntl .old, l.00 

Pianoforte Music 
It Hh•ll>r), ulth lllogt'flJ•hlcnl 

"kt"h·hr amt Crllknl f,;. tl­
mntr t>f It (;ttntr;it 

10 ....... 
D;:r JOll"- ('. J'IU,'\IOUE 

Th only 1\'0rk or It" kind In 
J;n 11 h. lt rnup~ th l'nmpo,.er11 
an th Ir work Into epoch". nnd 
gh·e!I a cl ar d crlpt!on or th 
dltr r nt epoch . lt contain!! an In­
teresting account or the Jl\'e" or 1111 
the J!'rc ll' t composer"' 11nd their 

ork • 
Prl1·f'. t.:iO 

Chats with Music Students 
Or Tali. \bout 11u .. 1t• nnd '\lu"lt.' I.lfr 

Uy TIUDI \" •r \ l'l'l:ll 
Thi •·olumt> Is drslfned to hrlng 

to th" attention or nl mu teal l!tu­
dents and tho e who make mu"i<' 
n 11r "11 work th( \'<'rY mnny <'l•n­
tlnl;'ent topic,. thnt houtd IJe l'llll· 
111<i r d In conn <.'lion 1\'lth mu, le. 

Prlc.,, Dourul In ( lot b. l.:".0 

Music Talks with Children 
lh '1'110 '1 \ "r \PPCR 

The most attrnctl\ · of ·11 mu~lc 
bookR. On or th mo t helpful un11 
ln!"plrlni;:- bonk11 ahnut mu"k unrl 
mu~I<' ,.111.ty e,·cr written. Not onh• 
11 Ii htful r adlng rnr young p ople. 
but l'flllnll>· so ror adult~. either 
nmnt ur or r,ror s IPnnl. 'The sub­
J<'<!t matter s trcotcd In nn enter­
taining rnann r nd <!r.,.ate~ mu. lcal 
po slbllltlc><. 

Prlt-e, 1Jouo1I In ( lotb, t.:;> 

t1111 or all nf thr nbot·c 11r11t, po31/>aitl, 
upon rt-rr(pl of 11riC'r.. 

Rn1tl f"r llUr corn1•lctl' ti cripllve ratr1 -
t"'1u1 of mu '"''' vnrA· anti tcacJi. 

tr..,' pf"'i4·c·l 'ft. 

1HEODORE PRESSER., Publisher 
1712 Chestnut St. Pblladelphla, Pa. 

THE ETUDE 

Ideas for Music 
Club Workers 

By MRS. JOHN A. OLIVER 
(Press Secretary Natiooal Federation of 

Music Clubs) 

Tm: S1. Cecelia Society of ~rand 
Island, Nebraska, followed ~ recent mt7r­
esting concert with a bcautift~I ent~rtam­
mcnt and celebration of Presidents Day, 
which occurs on :\larch rnth. Local 
character!i represented members of .the 
[nternational Federation of l\Iusical 
Clubs, and the location was sup?osed to 
be Boston, where the co1went1on was 
being held. Characters rl'presented were 
'.\1iss Spearmint, Jo~dah Quincy, :\[ayor of 
Boston (welcoming the guests), }.[rs. 
Ewcl of California, Lady Evelyn }.fur~hy 
Ryan from [rcland, 11iss Brown of Phtla­
dclphia, }.[is~ Cho Cho San of Japan, a1.1d 
}.Iiss Y cllski Shrickofftheroof of Russia. 
;\]together the program ,~·as one which 
gave cause for great merrnnent and was 
thoroughly enjoyed by every one present. 

Tn a report from Colorado there are 
five club.; reported as doing great work 
in the way of bringing artists, training 
choruses. doing concert work and special 
stmly. Among those reported is a very 
small club. the l\fonday l\[usical, at 
Pueblo, Colo., whose membership is only 
twelw. consequently cannot do much in 
the bringing of cxpcnsin· artists, but the 
Pud1ln Cluh is wide awake to the philan­
thropic work ncccl<-cl hy the little band, 
and for the past year has, by combined 
efforts 11 ith other local clubs, made it 
po~sihle for the children in two very large 
and very poor families to attend school 
regularly. The little club has also sub-
crihcd to the local settlement work and 

to the Federation Loan Fund for self­
supporting girls. In the near future this 
cnrri;rctic club will give a l\lacDowcll me­
morial afternoon. 

A CHILDREN'S CLUB PROGRAM 
ILLUSTRATED BY GAMES. 

THE trachcr is always obliged to re­
member that the child instinct for play 
is always most pronounced in healthy 
children. Children do not like the formal, 
except when they arc imitating their 
ciders. They love a frolic, and if play 
can he directed to11ard educational pur­
poses much good may be accomplished. 
\Vatch the delight with which a kitten 
instinctively chases a ball and you will 
have an animal symbol of the force of 
play. A n·ccnt recital, gh·en by a }.[ass­
achusctts Erum: reader, was made inter· 
csting hy illustrated numhers which we 
are ure the little tots must have appre­
ciated Ycry much. Teachers may readily 
im·cnt little games to illustrate pieces, and 
we are urc that they will be accordingly 
repaid for their pains. 

Her de cription of her games follows: 
"I am sending you a copy of a program, 

thinking it may be of some interest to 
you in giYing hints to teachers. 

"l have had THE ETt:DE for some years 
and found it very interesting, and have 
benefited by it in many ways. • Iam- of 
the numbers on the program were t;ken 
from THE ETGDE. I don't suppose this 
program \·arics in form from the ordi­
nary recital, other than the illustrated 
numbers. 

"The first number illustrated, 'London 
Rri~gc.' ?Y Paul Law.on, was played by 
a little i:rirl, and about twelve little girh 
p_layed the game on the !itage at the same 
tnne. 

."The second illmtratecl number, 'The 
Gingerbread Dolls,' by Karl Kleber, was 
done in t~c same way; eight little girls, 
dressed 111 brown cambric costumes 
marched formins:i; several figures. ' 

K . • b Karl Kleber, " 'The Gnome mg, Y • 
. by six boys dressed tn gray 

was given the girl being dressed as a 
costumes, 

witch. S · ' b II 
"'The Mill at Sans ouc1, .Y .. 

Necke, we had several boys and. girls in 
D t h costumes and a Dutch mtll. 
~'.~he Village Gossips,' by Georges 

Bull, represented an after~oon tea party, 
the girls gossiping to their hearts con-

tent. , r the 
" 'Jack O' Lantern, by 1'.rogman, 

children all marched with_ lighted lanterns, 
the lights in the hall bemg turned off. 

"'In the Indian Camp,' by C. W. Cad­
man, we carried out the idea of a ca.~p 
as far as possible, the boys . and g11 ls 
being dressed as Indians, and Just at the 
last of the music the braves gave a war­
whoop and danced around ~he camp fire. 

,, 'Vesper Chimes,' by Wilson G. Smith, 
we had arranged for piano, or~an a1?d 
bell, and gave a tableau representing }.fil­
let's painting 'The Angelus.' 

"'Hail Columbia' was given as a duet 
for violin and piano, the boy (violi1?) 
being clressed as Uncle Sam, and the girl 
(piano) dressed as Liberty. 

"The last was the ·Star Spangled Ban­
ner' the children marched in their various 
cos~umes with flags, at the lasl forming 
a square with Liberty and 'Cncle Sam in 
the centre. As they sang the last strain 
of the 'Star Spangled Banner' gave three 
cheers and saluted with their flags. 

"All the numbers on the program were 
given in costume, representing as nearly 
as possible the title of the piece." 

"THE artist is the child in the fable, 
every one of whose tears was a pearl. 
Ah! the world, that cruel stepmother, 
beats the poor child the harder to make 
him shed more tears."-Heine. 

":OTAKE once more the sacrifice of all 
sacrifices for thy art."-Beetl10<1e11. 

THE enthusiastic applause of the pub­
lic is naturally the aim of the musician; 
but true strength and reward he fincls 
only in 'the applause of those who thor­
oughly understand and feel with him.-
C. JI. i•on Weber. 

Musrc alone has the inherent po,ver 
of interpreting transcendent affections 
with absolute truth. In power of ex­
pression it leaves the sister arts far be­
hind it.-Fran=. 

TRAININGe1 BOYS'VOICES 
f'veclaleoune of n&tl"u<!tlon for profes81onal teaelt· 
~rs and cholrn1asters. The Ocld ts enlarging and the 
supply of tralued choirmuters n.nd vocal teachers too srua.ll for 
the demnnd. ~nd for booll:lct and list ot proresslonal Pllt>lls 

Dr. G. Edward Stubbs 121 W. lllotStred 
New York City 

NEW YORK -
$JOO A Y EAR 
PIANO, VOICE OR VIOUN 

Leschdizky T echnic for Piano 
T eachus Educated in Europe 
Teachers' Cours e s 
Boarding Department 

MA1'KS' CONSERVATORY 
OF MUSIC 

2 West !2tst St. .. .. New York 

CUILMANT 

ORCAN SCHOOL 
WILLIAM C. CARL 

Director 
A Thorough Education 
tor the Organist : : : 
Fall Term • Oct. 1 3th 
Send for new Catalogue 

34 West 1 2th St. New York 

f RANK J. BINIDl[l 
VOICE CULTl:BE 

Organist SL. Paul's )I. E. Cbvrdi 
~ew Yor'k C'ity 

1 ?00 llroadwa1 

Send roc for booklet 
"How Beautiful Sin~ 
ing Voice a A re Macie, 

~"T-~"'=~·'-'· """..!I Plain answers to typ< 
cal questions about Voice Culture 
and the Art of Singing. 
"Musical Pouibilities of the Aver­
age Voice" .... · .. ,. · .... · " .20c 

I' I 

HERWEGH VON ENO[j 
VIOLIN INSTRUCTION 

•reacher of Kotlarsky. Soloist Mete;:~~ 
t&n Opera Concerts. On tour with Y rt 

212 West 59th Street, New o 

ARTHUR de 6UICHARD 
TEACHER Of SINGING (Ill" 

l 1 to artlstte h o!• 
from l'utlhneut8 ot't@ne J) i:.c "" 0. rrefe-'Ol la 
for cuucer!'? oratorio an d_PSpecl&l dllld 
eoaehed. 'Ie.neher8 ..Prepare • , 
French and En~llsh Diction. NEW YORK 
143 WEST 42d ST., P• lden~e,R-1· 

fiil'iummer ~chool at rov 

~=!lt.Te;;h, 1908 VIRGIL 5Jr~c~1t~:chin6 i 
Literature Sent Public Per:=:."" I 
PIANO SCHO OL and CONSERVATO~; 
MRS. A. M. VIRGIL, Director 19 West 16th Street NEW 

INSTITUTE OF MUSICAL ART 
OF THE CITY OF NEW YORK 

Frank Damrosch, Director END01VED and 
INCORPORATED 

Catalogue on request 
Add1ess, SECRETARY,53 Fifth Ave. 

AN ADVANCED 
SCHOOL OF MUSIC: 

rsel 11~url~1• 1 

ylth prescrib«I cou fiol I 
Thorough Musical Educ• 

HING 
PREPARE NOW FOR NEXT SEASON'S TEA~ 

'lhe } IMPORTANT TO TEACHERS' SE 
RUSSELL METHODS SUMMER PREPARATION co~t .. 
5 h T~e Pf'~fe~ileATeac_her of Voice or Pianoforte is invited to correspond wi.th tt~ j!~rs"rr:f ! 
Re 

00 
• 

0 
U10ca rt with reference to the modern processes of music teaching e wusicillfl ;ssui 

T~:~~~ ~fl~ methtods Produce r_csults; they make players and singers, andkprod;'~orcing the~ 
f sen to schools to introduce the m ethods. The Russ.:11 boo s ar onfl' th• Seo' 

o mod"m processes throughout the country. The "Russell Method " teachers are "':;conl•· 
f~~~';i~~~ as fell f8 t?e most progressive of the American teachers. Send ~oe':i~e smiciit,; 8 0 Pro ess1on and public. Literature mailed on request. CorresponNEW YOl\P' 

Addre11 the Secretary, CARNEGIE HALL. 

Please mention THE ETUDE when addressing our advertisers. 
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A MUCH-ABUSED TITLE. 

No word in the English language 

h been more abused than the term 
as . d d 

"Profe>sor." Originally 111ten e as a 
mark of distinction, it has fallen into 
such bad repute that a gentleman who 
held a professorship in a great uni­
rcrsity. and was entitled to the dis­
tinction the term is supposed to con­
rey, recently said: "Call me anything 
but 'Professor.' \Vhen strangers hear 
that word they immediately become 
suspicious." Fortunately it was this 
gentleman's good fortune to receive 
the position of Dean. No one has yet 
referred to a bootblack or pugilis t as 
"Dean." Some years ago many highly 
respected and capable musicians were 
gh·en the title "Professor" by admir­
ing friends, but now the title carries no 
distinction whatever except in the 
cases of musicians who h o ld profes­
sorships in universities. Most of these 
men would no doubt prefer the term 
'':\Ir." All those who cling to the 
term "Professor" should read Haw­
thorne's "The Great Holocaust," and 
laugh the ridiculous title out of their 
system. A writer m The National 
Home Journal states: 

"Many highly honorable words in 
the English language arc perverted 
and degraded by improper use. Per­
haps no word is treated in this way 
more frequently or incorrectly than the 
title of Professor. Properly speaking, 
it applies to the man or woman who, 
as the result of profound scholarship 
and marked succc>s in teaching, oc­
cupies an honored place at the head of 
some department in a college or uni­
ver>ity. As commonly, and vulgarly, 
applied, it is placed before the name 
of the cheapest class of alleged music 
teachers. of t he rankest fakirs in 
'hypnotism' and kindred callings, and 
often of the 'Smart Alec' hairdresser, 

"Speaking of the musical studies of 
her daughter of eleven years of age, a 
mother said, the other day: 'She has 
had t"·o teachers and two Professors.' 
What the fond parent meant to say 
was that two women and two men had 
attempted to teach music to her little 
girl. The flaming advertisements of a 
summer resort announce that 'Profes­
s?r H-- will give daily balloon ascen­
s.10ns.' The 'Professor' in this case is 
likely to be a thick-headed man who 
knows little or nothing of aeronautic 
laws beyond what is required to build 
th,e fire to inflate hi~ cheap contrivance 
Wt~h ~ot air and smoke. 'Professor 
~hngh1slegsky' is announced to give a 
hght-wire exhibition over the main 
st:eet of a country town in connection 
with a corn carnival or something of 
t~at . kind. He is an unusual specimen 
0 ht' 'profession' if he is able to write 
well. enough to make out his bill for 
.en·iees rendered, or even to sign his 
nllar;ie to receipt for pay. 'Professor 

a1rsoft' 1 · · d g ones tn having his name 
an self-assumed title in gold letters 
over the doo f h' ' . I ' H r o ts tonsorial par or. 
be. may have sufficient ski ll in his 
U.tness to 1 th I 

:tnd ad· . . a er and shave decent y 
d . . minister an egg shampoo with 
extcr1ty B t h. , 

as ·c1· · u ts u se of the title 1s 
D rt iculous as . would be that of 

Octor of D' · · 
who,e k ivmity. Dancing masters 
sufficient now ledge of English i_s not 
ad\···rii -e to en~ble them to wnte an 

· ment m grammatical style, 

COURTRIGHT SYSTEM OF 
TltnwrMllUSICAL KINDERGARTEN 

II'- Y MAIL T 
i~~11ir ••1 ot teach: h_e newest, quickest, and most 

•4W S5Q.oo int rngcbtldren. 

!eachers of penmanship whose wrttmg 
1s much. better than their spelling, and 
even mixers of various drinks style 
themselves 'Professors.' 

"The title is no more ridiculous ancl 
improper in these cases than il is in 
connection with teachers in interme­
diate and even high schools. In most 
cases, the superintendent of schools in 
a country town is called Professor­
and very rarely does he resent this im­
proper use of the title. It is noted that 
in our colleges and universities the title 
of Professor is giving way gradually 
to that of Doctor, since most of the 
Professors have honorary degrees. 

"But Professor is a good, old honor­
able title. It has its proper place ancl 
its proper use. It bdongs to the head 
of a department in a great educational 
institution and not to a horse trainer, 
a slugger or a bootblack." 

EGOTISM IN MUSIC. 
THERE is far too much musical study 

done with the prime idea of personal 
display. Just as soon as the per­
former begins to think of his own con­
dition or appearance art begins to die 
-in so far as he is concerned. When 
altention is concentrated on self it can 
not be given to the art. One must lose 
himself in his art or art is lost to him. 
Those who have been absorbed by 
their music a re the ones who have 
made success. Imagine Bach thinking-, 
"What will posterity say of me?" Or 
Beethoven. " I wonder what the audi­
ence will ·say as to my appearance?" 
Art lives by love-the Jove of its dev­
otees-and it" forsakes JVhoevcr is half­
hearted in its worship. The student 
must be brought to the point of study­
ing music for its own sake, not that 
he may make a public appearance 
and win applause. In the latter case 
his art is spurious. Selfishness brings 
its repayment in music as it does in 
other matters and other walks of life, 
and stints and starves the nature that 
houses it.-W. Francis Gates. 

REGINALD DE KOVEN UPON 
NIGHT WORK. 

"I USED to think that genius burned 
best in the late h ours,'' he said, at 
length, "and 'The Algerian' wa~ written 
entirely between twelve at night and 
four in the morning. It was quiet then 
and no one disturbed me. But I found 
that working during those h ours meant 
the outlay of a great amount of vitality, 
so now nearly all my work is done in 
the early hours of the day, when I get 
up fresh. And up here, so far above 
the street, there is little noise. 

"Most of my composing has been 
done with a setting of words. I am 
apt to learn them by heart, and some­
times when I'm stuck and go to bed, I 
awaken with matters all straigh~en:d 
out. The subconscious brain gets m.1ts 
work during sleep and has ev~rythmg 
ready for business in the mornmg. 

"Everything I write represents to me 
some pictorial thought-some men~al 
scene. That is, I make mentally a p17-
ture which I strive to translate, as it 
were, into music. It may be a snow­
fall or a shower, or a landscape; at any 
rate I am ever trying to ~ak~ ,r;1Y 
music mean something as I write it. -
Jf11sica/ America. 

MUSICAL KINDERGARTEN 

THE FLETCHER 
MUSIC METHOD 

SUMMER SCHOOL 
The Fletcher Music Method Summer School will be held nenr 

Green Acre, at Eliot, Maine. At this beautiful place one has the 
combination of country, with its pine groves and sea, with its 
boating and bathing. It is less than two hours' journey from 
Boston and not far from all the most beautiful points of interest 
on the Maine coast. 

The Fletcher Music Method-as is well-known-was the first 
System to place Music upon a psychologically true and educa­
tional basis for the child. 

The course of personal instruction to the Teacher covers 200 
hours spread over a period of eight weeks during the summer, and 
prepares her for a larger usefulness and greater success musically 
than is usually deemed possible. For herself she gains basic 
instruction in such subjects as memorizing, modulation, trans­
position, ear-training and melody making. This instruction is of 
a very practical character. 

Miss Lalage fletcher-cf the Metropolitan Grand Opera 
School of New York City-wi11 have charge of a course in singing. 

w. Cavan Barron- formerly of Leipsic, Germany-will have 
charge of the private piano instruction. 

For partlcular1 appl)I to 

Evelyn Fletcher-Copp, 107 Thorndike St., Brookline, Mas 

or P. O. 8ox 1336, Hoston, Mass. 

MUSICAL POEMS 
FOR THE CHILDREN 
Original Melodies for the Piano­

forte With Appropriate Text 

OCTAVIA HUDSON. Price. Soc. 

This collection or short pi<'CCS is intended 
more particularly to develop tht: sense of 
rhythm and inculcate style and expression y1 
playing. The pieces ha'e.an added mter~•t 
111 that they are accom)Jllllltd. by lex.ts winch 
in most car--es may be su_11K '~ 1th mu 1c. 1 his 
work the author of whrch rs a teacher and 
write~ of manv ,:ears' experience in ele­
mentary work 'wiih childri;n. tna)'. be used 
either in private or cla!"S_ m. truct1on or 111 
kindergarten work. It will pro,·e of great 
value Lo teachers working in lhc early grades. 
The last pai:-e will con tain a short explana­
tion of all the musical terms used throughout 
the book. 

THEODORE PRESSER 
Philadelphia Pa. 

Genuine Bargain~ in PIANOS 
High-Grade Upright 

Sli~btly U' •I to tramenta: 12 SiA.:1 fr p: S t 'f 
rrow $250 ap: I 1'. rakauttt; al" ontin.r7 HCDnd· rt t. ~ • 
1~5 up: allo 10 ,.ery ftne ParlOl' C;un'1 Pl1nne n aho11L Ult. ~~,.. 

lanOI mah0«a111, SUS and -np. Bftutiful pnpo1ar lint <ir nt•w 
~ oM: sz~. 527~ •nll f;JOO. Writ.t- fur p d( ul rim. Cull or ~•111 
moothlf P•!mttil . 

LYON &: HEALY, 29 Adams St., Chicago 
u -e 1ltlp pl .. oe. e,·erywh('r9 on •ppnn·al 

Dunning System 
of Improved 

Music Study for Beginners 

' From out of th<" fulh1ess of the heart 
the mouth ~peakelh" i~ the feeling 
which prompted a cla ul le-.ichers "ho 
were h1gh1y e•1uipped musically to 
\nite-

GRF.>.TING TO S1snui. TEACHERS :-To those 
of us who have recently completed the course 
of the Dunning Sysltm it has been a revelation 
of clevt:r and b<-autirul ideas \>re..<-ntl'ti 111 the 
most logical and flS)'Choloi;ica n1a1111cr. carr:;­
ini:- out the mo~l :tdrnnced ideas of in truction. 
That th1~ 5)Mcm has no 1 eer i< t:\idt:ncrd by 
the facl that no11e or the other S} stems in exist­
ence have betn able thus far to <•htain such 
marvelous resulu;. The teacher. 111 lhis class, 
having studied "ith 111>ted tl'achers, bo1h in 
this country and in Europe, mo~l heartily 
recommend the Dunning S)·stem to our ~i,ters 
in this im{>Ortant educational depanrnent It 
is unique 1n many points- one ~pecia1h·, it is 
as IJ!llike an:; other SyHem or plan of teaching 
as ii is possible and t\.'ach the same suhject. 
Join us without fail and hel/' U> to create a 
helter and higher tandard o mu,ic teaching 
in America. (Signed) 

TP.ACHKRS 01' THK Dl!,..\'hR CLASS. 

'The only ay Lem cnclor,.ecl by the world-re­
nowned mu 1cians r,uch as L~cheti7.ky 1 SC'har· 
nenka, Carreno. de l'achman and mam othen;. 
ll•><>klets with letter~ from these reprcSentative 
mu ica1 educator Iii: 11t upcm appliration. 

""•mmer C"ou""~ ror Tea~hena In BuO'"alo w-UJ 
open .July 6th a•d \ uiruot l 0th.. 

AJJrm MRS. CARRIE L. DUNNING 
225 Hiabl&nd Ave. BUFFALO, N. Y. 

BURROWES COURSE OF MUSIC STUDY. 
f:itlld ru,. tbe'. t~uding 1~11 mate-rials for a sebool. 
~. Brta:ht:mf> llaOJical Names and Measures" Jllst 
l&fLnLI \'S p ors and attractive to children. Price, iOe 

Le.lo:l AYen!lTDENCE <'Ol'RTRIGDT 
e Ilrldseport. Connecticut 

• f T h b ft Stud A.II mu le trach<'r art> urged • d • t and Primary-Instruct1on or eac ers y ome y. •o •nve ugate tnis mdhoa. 
Kin ergar en INE BURROWES Eutern Addrc: 'F 502 Carnrgle Hall, ~l'W "l"ork'Clty 
Send our addreH and a de1crlp- KATHAR I '\.Vutern Addr , F 'l7 Parson Street, Detroit, l\ltc:h. 
tl-ve loo1det will be n1alled free. . . 

. THE ETUDE when addressing our advertisen. Please mention 
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For all 
LOVERS of~~Cffiij~~~ 

MUSIC 

~2'Theodore Presser, Publisher • 
Philadelphia, Pennsylvania 
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