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NEW PUBLICATIONS

PublicationsNew MUSICAL
LITERATURE

Make Yourself an Authority

Mistakes and Disputed
Points in Music
By LOUIS C. ELSON

Retail Price $1.25
It is a magnificent thing ~o have

positive information and thIS, work
will straighten out many a shpshod
musical education. The book cov~rs
all the essential poit:-ts from Ac~ushCS
and Notation to Plano Tech~lC and
Orchestration. You can buy thIS book
for a trifle of what you would pay for
the lessons at a leading Conservatory.

Business Manual for
Music Teachers
By GEORGE C. BENDER

Price $1.00.
This book is a compendium of the

latest and best ideas upon .t~e most
practical methods of ~ompellmg your
professional work to yIeld you a lar~er
income. A glance at th.e followmg
will reveal to the practical teac~er
the great desirability of possessmg
this work:

How to make mu.ical adverti.ing pay.
How to write advertisemenb t!,at will Dot

fail to bring the right kind of P;UP!lt. b kl t
How to get up a bu.ine .. b!lnglng; 00 ,::.
How to conduct pupih' recital. with pro~i:'
How to write letter- which hold old PUP!,,'
How to hold the iDtere.t of the pUPI •

paR:; to manage the bu.iDe" .ide of your
teachinll to that your profit. will incr.eba.e.

How to keep mu.ical aecouDtlI Wit ea.e
and accuracy.

How to collect bilt. for old account.. 'f'
How to .ecure the right rewards, certl I·

eate., prize', diplomas. program., etc, ,
Nothin~ has been omitted from thIS

work whIch could be of, value to
you in making your earnmg power
greater. t

Remember, it is not the mos
learned teacher who makes ~he most
money. If you are wondermg wh,Y
your teaching does not pay, get thIS
little book and you will doubt1e~s
locate the reason at once. Don t
delay success. Order to-day.

Vocal Studies
By H. W. PETRIE
Price, 75 Cents

These studies are H!Jout as ,melodipns, and
pleasing> as it is pOSSIbleto find, ,'Ihe~ are
Intended to be used tor pt'o:motmg, ~tyle
and flexibility and for uuprovmg one s. eJF-
ecution~ Each study uaa a cba,~actertstlc
text so that it is oossrute to sing it as
a s~ng; otherwiB'e the seuuutes or vowels
may be used, These studies are extremely
modern and will no doubt be acceptable to
a reat many teachers who are looldng for
so'~'etblng new and pleasing to alternate or
replace more conventional works.

Study and Pleasure
Album of Instructive Pieces

for the Pianoforte
8y Carl Koelling

Op.436 PRICE, 75 Cents

A hook of short origlnll.l pieces arranged
In progressive order. This volume may be
used to supplement any mstrucnou hook or
other kindred work. Tbe pieces are .ex·
celltionally pleasing but at tbe same time
of real educational value. 'l'hey do Dot pro-
gress beyond the second grade. A ~ook. of
this nature always affords an added Interest
and encouragement to the pUpil. In tots
line "Study and Pleasure" cannot be ex-
celled.

Life Stories of Great
Composers

35 Biographies of the Great Masters
Price $1.50

The lives of great men are charts to
enable us to navigate our own c~reers.
They show us the rocks to aVOIdand
the ports to make, These 35 biog-
raphies include all the greatest fact-
ors in the development of the art of
music. Each chapter is followed by a
chronology of the composer. AS!i
book of reference, a book for the Ii-
brary and a book for study it will
be fo~nd a most profitable Investment.
Illustrated with full-page portraIts.

:Gallery of Eminent Musicians
Of To-Day and Yesterday

price, in Paper, 7SCts.; Morocco.~$1.50
This is a new volume similar in. make-

up to OUI' successful former pu~hcatlOn,
"Musical Celebrities." It contums por-
traits and short biographies .of famo~s
composers and musicians not jnenrded III
the preceding volume. All these have been
selected from TFlEl ETunE and published III
response to a general demand. 'rue ~o
works combined make a complete ,soutce
of reference, unique In eondcusuttou of
material an~ beauty of tuustrauoc.

Treble Clef Album
FOR THE PIANOFORTE

Price, 50 Cents
A delightful volume tor beginners and

young [lupils. All the pleces in this ~ook
lie in the treble clef for both hands. rhe
pieces are by some of the most popular
composers and all are exceptionally a.t-
tractive. ".rhe numbers are al'l't!-nged lD
progressive order, lying exclus,1vely in
grades I and II. Tpe best P?sslble book
from which to select the pupil s very first
pieces,

50 Nursery Songs and Games
Traditional Melodies Arranged

in a Pleasing Manner
FOR VOICE AND PIANO

Price. 25 Cents
All the old favorites of childboo'd days

lVili be found In this collection. The ar-
rangements nre effective but easy to play
nd the piano part is constructed that it

~Iways carries the melody, hence may be
la ed separately. The voice. part~ ar~ all
IPusfwithin the compass of Chlldl'en s VOices,
fbis book will be found useful for the
home, for school or kindergarten.

Master Lessons in Piano-
forte Playing

By EDWARD MORRIS BOWMAN
Price. SI.OO

Tbls valuable pedagogic work consists of
a series of lessons in the form of "Lett~rs
fl'om a Musician to His Nephew," glvmg
the essentials of a course of study in ar-
tistic pianofol'te playing. self-helps .. ShOl't
cuts and vital suggestions fol' the g~.lldance
of the student, the tcacher, the attlst, t~e
parent and the educator. Mr. Bowman IS
one of the leading American teacbeys! a
fellow worker with the late Dr, Wllha~
Mason, No oDe can read tbrough. tbls
work without receiving splendid new Ideas
presented with tbe ,,,holesome common
sense which has marked most of the
works of American pedagogs,

Richard Wagner
His Life and Works

By ADOLPHE JULLIEN
Price $1.50

The interest in a great novel is in
the struggle. No musician everstru~-
gled harder or triumphed more glon-
ously than Richard V'!agI}er. .T~e
story of his fight and ~IS VI~torles IS
told very graphically ~n thI~ work.
It will prove a most stt~ulatmg.and
appropriate Christmas gIf~, especlally
for those who are strugglmg for suc-
cess. Illustrated.

Preparatory School of Technic
FOR THE PIANOFORTE

By I. PHILIPP Price. '1.00
A splendid volume for use in dally prac-

tice containing all technical essentials,
which may be taken up during th.e ear:y
grades and continued, in whole or III part,
for several years. It may be used to "pre-
cede tbe "Complete School of. Technic, by
the same author, or any other large tech~
nical work, It may be used freely ln con
junction with any system or method of
teaching.

16 Instructive Four Hand
Piano Pieces
By F. NEUMANN

Pri~e. 75Cents
A musicianly wo]"k, suitahle for practice

in slgbt-readlng, \for ell8ern.vle playmg or
for recreation. There al'e sixteen complete
duets lying In grades II and III, arranged
in pl'ogresslve order. All tbe n~robers. are
melodious and attractive. available for
recital use, with intel"estlng wor~, for botb
players, and well balanced, Ihese are
original duets, not arrangements.

Imaginary Biographical Lett~rs
from Great Masters of MUSIC

to Young People
By Alethea Crawford Cox and Alice Chapin

Price, $1.25
In this fanciful wOl'k tbe great departed

musicians tell their life stories by means
of imaginary autobiographical letters. Young
and old alike will enjoy reading. them. TbG
ho k is handsomely and attractIVely gotteD
up~ wlt~ many appropriate and original
illustratIOns.

Bach Album
FOR THE PIANOFORTE

Price. 50 Cents
The best Bach Album in popula~ form

ever published, This volume cont3;llls all
the pieces usually found In tbe vanous al·
bums together with additional material of
rare 'Interest. Tbe val"ious nUI?bers are
selected from the suites, inventIOns, pre-
ludes and fugues, sonatas and other
sources all compiled and edited by Mr.
Tbeo. Presser. The volume is hand:wmely
gotten up, wltb a full-page portral.t and
biography of the composer, description of
the suite, etc.

Sacred Duets
For All Voices and General Use

price, 75 Cent.
• One of the best collections of sacred
duets All combinations of volces are rep-
resented in tbls volume. .The duets a~l':
all original and by Amertcan c~mposels,
None have appeared in any prevIOus vol-
ume. There are numbers ~ulted to ull .occa-
slons all melodious, artistlc und beautIf!1I1~
harmonized. It will pro','e a convemen
volume to have on hand. eIther for regular
or for emergency use· Piano Players' Repertoire

of popular Pieces
Price 50 Cents

Just the volume for general use; ~or thl
home for 1I<>htrecital work, for sig t-rea -
irig p~actice,"'for self-amusement. The pleil~~
are of various styles: caprices. son1 'i': ti
out words. revetiesb, .idh't·IS'.n'd'hamra"~oell~usc

bsetcalll'lg" ... ,
~uiri.ye~f' them'lylng in the third ,grade, none
going beyond tbe fourth gra.de. None have
appeared in previous collectJons.

F. F. GUARD'S
MusicPupils' Lesson Book

and Practice Record

Richard Wagner
HIS LIFE AND WORKS

Price. 51.50
A complete life of the gl:eat modern mas-

tel'; biographical and cr~tlcal. This wor~
is a lIterttl'y j:!;em,contalllln~ a wealtb 0
information. fasclnntlnK in style and fuIl ~:
human interest. It makes tl; b~ndsome vo
ume of 480 pages, profusely illrntrated, con-
taining 15 portraits of tbe master, together
with scenes from bls various music dramas,
caricatures autographs, etc. No more a~-
proprlate musical gift book could be foun .

Ih " Piano Instruction
During the First Months

By RUDOLF PALME
Price. 75 Cents

A valuable peda~oglcal work., speci~.ll)
translated from' the German. ThiS practIca
little volume gives all the necessary fa-
~i~~~~o~n~la~~st[e~C;~I~:. f1~ i~h~sp~~faW~

bl f ' voun,e; teacbers who are map-
v~ll1a e 01" d thods for elementarypIng out plans an roe, I icaIlywork. An tbe variOUS subJects are og
and clearly treated.

Musical Picture Book
FOR THE PIANOFORTE

By OCTAVIA HUDSON
Price. SOCents

An attractIve recreation book for ele-
mentary pupils, The little pieces have
characferistlc titles each being- accqropanied
by appropriate verses. The book IS In ob-
long form clearly printed in large nota-
tlon From the teacher's standpoint these
pieces will prove useful In teaching time
and note-reading, Tbey may be used to
supplement any instruction book, or in
kindergarten work.

Price, 10 Cents
This little book Is intended to, cover all

the necessary bookkeeping on tIle part of
teacher during a season's work. 8paces
are given for tbe teachl'r's assignment. of
work at each lesson, the amount of tlD~e
practiced by the pupil. and the teacher s
rating of tbe lesson. There are also .pages
for keeping tuition and sheet mUSIC ae
counts, Tt is the most. compact and com
prebensive book of its kmd ever Issued.
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i THEORY
BOOKS
HERBERT'S HARMONY AND COM-

POSITION, J. B. Herbert. The most interesting
and,practicallea.cher of hlUI\1ollY publi.hed. Used a-

i' tewively by teachers, as well as for selt-instruction.
'The best book on the subject publi,hed. Hi8;hly ecm-
roe:nded by the profession. Price, $1.00.

HOW TO WRITE AN ACCOMPANI-
MENT. I, B. Herbert. A subject on which every
writer needs help, The only book of the kind pub-
lished. Highly commended by the best muUcinla.
Inditpensahle to every aspiring composer. Valuable
hinl;J, on every page. Over 300 ezamples hom the
,mastertl. Price. $1.50.
" HARMONY AND INSTRUMENTATION,
OKar COO". T",aChe. how to write for military h.ndo
and eeebeeres. A atandaKi work. Such boob ere
cDltly and rare. Pritt. $2.00.

Voice Culture
" ELEMENTS OF VOICE CULTURE. By
·D. A. Clippinger. The principle. cll'oioe eullll!e ap-

plied to daM wort. Voice traioina in d_ 01 choU..
frice 30 cents. Sent on approval.
· THE POLYCHROME LESSONS IN
VOICE CULTURE. By F. W. ROO/.. Unique
for private study or lor teacherl' ute. Price 75 <%Db.

STUDIES FROM THE OPERA. By F. W.
_~:Root. Selections adapted to the UlIe·of· studenb of the
~·PoIychrome Le!lKln&. Either hiah or low yoKe. alate
"::which. $1.00 each.: '1.'( .'. "

._ ~ornic' Opera:s'
_. SINCBAD THE SAILOR. tert and music by <
AI/red G. Wathal/, "
- The plot and details sati"fy even' demand of ib
wINe.tive title. The neated hit in comic opera once
lhe days of Gilbert and Sullivan. Happy, jinily :
!>ories; all within amateur reach. Brillht, clean, crisp
mwical lines; swinging, catchy. melodious and expre.-
sive music. Extraorcli.narny humorollll .ituabom. Stir.
nnll chOlUleS; easy, peautiluilOlos. ,()Pportunilies fm
hilI:h-dass individual wor~. Singbad the Sailor haa
t>een perfected throuKh performances. It i. complete.
Music score complete, $1.00. Lbretl:o, with full in-
structions, 25c. Boob sent on approval. Orchestra·
.K:Ofe for rent.
_:"" P ASQUIT A. a romance of the Philippines, t6t
·and music by Alfred G. WaOwfi. Thil hew operetta
Wal written for the ute of braa band Olilaniz.ariona,
with a view of furnilhinll them a play in which band
music is to be used. The apera may be uaed jUit 81.
-well. however, by choirs or musical societieI of ~y lUnd
Ihat possess WIDeamateur ac~lJ talent, where a hand.
large or small, is available for helP. Only five leadinll
,010 "haracters ne<:easary. Pasquita (pronounced
Pos-kee-ta) haa been given many timel with great
lIUcc:eos.

Tne complete boo~, text and music, $1.00. The
:£horusea are issued alw in a separale boo~ at 50.:.
The band and orcheotra music in manuscript books will
be rentee! at reasonable ratell. Sample comp!ele book
tI;Ilt oD approval.
· THE MERRY MILKMAIDS, II lillht operetta
for amateurs by Cj,a~.H. Gabriel. A charmmll play,
easy to stalle and perform. Vel}' popular. Never fail!
to please. Price of complete book, 75c. Ordlelilra
· I<:ore rented at low price. Sample book sent on
::approval.

A Dramatic Cantata
SAU~:.. KING OF ISRAEL. lext by Judge

Willis B. 'rerkina. music by Chas. H. Gabriel. One
.oJ the stronllC$l and best of Scriplural Can lata! ever
"published. It p;dures the charaden of Saul, Samuel
and David with the excitement lhat lhe inlensity of
lheir livea warrant. In short, it is a Ilreat cantata avail-

, ."able for goocl amateur singers and players. Complete
:'book, 75c. Orchettra arranlleJIlent rented.

Sheet Music
Eternal, Solo for me:r::lOvoice, .by ]. W.
A beautiful, stronll, new 1010. Mailed for

Etude Trial Subscription Offer
Any 3 Copies from June to November for 25c

. . hree coci ofTHJ;:ETUDEJrom
We will forward to anyone sending us 25 cents any tree copies I ,'1\ Bridging. . h . 1 b . t i offer t meaus e

June to November. This 1S more t an a tna su scnp Ion '. h I. . f . l' t rest 1m' every ,SC 0 ar.
over of the Summer season the keeptn.\ahve a musrca In e. bscri ." '. the su sen non.Hundreds of teachers take advantage of IS offer, some even donatmg , p

It pays. . . . . fif J and 'standard
Ignoring the above reasons these three Issues Will con tam ty ne\.. he !

pieces of music at the cost of about one-half cent each. This is in addition to t e 10-

spirarion and the interest which is awakened by the reading of THE ETUDE pages.
Let every teacher consider this offer, 25 cents cash for any three of the Summer issues.
It will pay to recommend its acceptance.

Nineteen
clanic Pi·
ene dueta
arranll"ed
f c r the
averall"e
playertl of
about third
II" r a d e
a b iii t y

By
Gee.Reser

Life
Lerman.
30 cents.

'_-.- Rejoice, Ye Pure in Heart, a duel for either
• soprano and alto or tenor and bass. Ea.y compass, a
really great duet. Mailed for 30 cents.

Children's Songs
HEART SONGS, (or children. A new book

for primary and junior grade.. A au~ in stote (or
teachen and trainers of "hildren of from 5 10 12 yea,".
New motion ""ngs, individual oongs, charader songs.

· etc. We don't think there has yet been published a
child's song book equal to "Heart Songs." Price. 30

· _cents. Sent on approval.
• CHARACTER SONGS, for children. by A. G.

.' Wathai/o A set of aix "haracter songs in sheet music.'Eraf. Geo. P. Lull, Bradford, Pa .. High School, aays:
. 'In all my fifteen yean' experience with children I find
these song" superior to any children's IOnliSl have ever
fpund." Prices 25c. and 30c. ead'_ Samples mailed
, on approval.

BETTER BE GOOD. Solo. Words by-l..i:zz.ie
DeArmond. Music by Henry Fillmore. An action
sollg for a child o[ grouo of children. Never fails to
· "take." It is a distinct" hit," highest note C. Mailed
for 25 cents.
· 'PLA YMA TES. Duet for a boy and a frirl. They
ainll alternately and in unison. Worosby E. F. Guptill.
Music by]. H. Fillmore. An action duet, rep:reaentinll
a children's quarrel, and "happy make_up. ,. Never
fails to interest. The general compaSi easy. Mailed
for 25 cenb.

Orchestra and Band Music
If interested in or"hestra and band mmic send for

our muaic sample parts, or ask for our Musical
Messenger, a monthly hand and orchestra journal.
Free. For orchestra or band supplies address the
G1Dcinnati House. Mention The Etude.

fILLMORE MUSIC HOUSE
.. 0 or Bible House,
.(:incinnati, ., NEW YORK.

I

L'

Unusual Premium Values
Every Article is of the Best Make and Guaranteed by

Us to Give Entire Satisfaction.
Crex Grass Rugs'

I t is unnecessary to describe CREX rugs. Their
popularity is well established. They are particu-
larly adapted to studios. Can be used the vear
round, and for summer use are the only co;rect
fl?or c~)Verings for porches and cottages. Fur~
mshed 10 all the standard sizes, platn or figured design. Sent by express, collec!.

l) x 9, plai~, for 8 liiubscriptionlii to THE ETUDE, or • subscr,iptiona and $1.50 caah.
8::1t10, pl~n. for 10 8uba.cr.ipti~qlii, or 5 aubscriptionlii and $2 caah.
9 x 12, plain, for 13 8uhsc::rjptions, or 6 .uhscription8 and $3 cash.
6 x 9, figured, for 9 liiuhscriptions, or 5 subscriptions and $1.15 cash.
8 x 10, figured, for 11 subscriptions, or 5 aubsc::riptions and $3 cl'Ish.
9 x 12. figured. for 15 subliiCriptions, or 1 aubacriptions and $3.50 caah.

Silver Berry Set
Sent poatpaid for 6 subsc::rip-

tions to THE ETUDE, or 3 subscrip-
tions and $1 cash.

Set consists of three pieces:
berry bowl, sugar and creamer.

.. Novel 'and pleasing design in Brit-
tama metal, quadruple Silver plated, gold lined with satin finish. Diameter of bowl, 8 inches.

Piano Benches
Single size for 14 aubscriptions

to THE ETUDE, or 7 subacriptions
~;:11e!t~'OO "ash. Sent by freight

Duet size for 20 subscriptions,
or 10 subscriptions and $5.00 caah_
Sent by freight collect. ' ,.

These benches are of the most
improved and modern design.
Made in both single and duet
size and in a,ny desired finish. The
top may be raised, forming a
graceflll and -firm back rest. Be-
n~ath the seat is a compartment
for music.

These benches are also especially
suitable for player pianos.

Tindale Music Cabinets
. Style B given for 18 subscriptions to THE ETUDE, or 8 subscrip.-
bons and $5:00 casb. Sent by freight colled.
S.b~e E given for 21 aubscriptions to THE ETUDE, or 11 IUh-

scnPtr?~a and '5.00 cash. Sent by 'freight coIled.
to ~t:~IETaUlDTElDdale mu~ic cabinets given for 10 to 40 subscriptions

• dependIng upon the number of compartments.

T~e~e cabi?e.ts embrace two special features. (l) The
musIc 1S subdlv~ded and held in small compartments. Not
?1ore than 2S pieces are kept in each drawer. (2) The music
I~ kept under a.complete filing system that is orderly and yet
Simple-each pIece bears the number of the drawer in which

It IS kept. All exposed surfaces are genuine quartered oak in t1
dark (Old English) finish. Ie

tyle B. Height, with base, 40 inches; width
17:J.{inches. Capacity, 300 pieces of sheet music:
Eight drawers, including onc having extra dcpth
for collections, albums, etc. . . ,

Style E. Height, 40 inches; width, 17:J.{inchcs.
Capa"ity, 60:1 pieces of sheet music. Twenty-one
drawers, including oj. having extra depth for collec~
tiona, albu ms, etc.

Silk Lisle Hosiery
· Fc;>rone subscription to THE ETUDE, I pair
allk hsle, blacli: or t,an. Postpaid.
· For two lubscriptions; to THE ETUDE, 1 pair
Silk boot, black, tan or whlte. Postpaid.

.For: tb:r:ee lubtic.riptions to THE ETUDE, 6
paIrs SJlk l,s\e, black or tan. Postpaid.
· For six: sublCriptions ~o THE ETUDE, 6 pairs
SIlk boot, black, tan or whIte. Postpaid.

The wide
variety of
content.
will appeal
to lovers of
the s e ml ,
popular IlS

well &I the
strictly
clal.ieal
music.
Price,75e

COMPLETE CONTENTS
Anitra's Dance (Peer GrILl) .
Anvil Chorus (II Tronlore), .
Ballet SCene (Faust) ...
Cbarge of the Hussars .... , .....
Cinquantaine, La ............••..
Cujus Animam {Stahet Mater) ..
tntermeaac (Cavalleria Rusricaua I
Intermezzo Russe ....
Introduction Act III (Lohengrill)
Polish Dance ......•....
Scarf Dance.,· _.......•...• , ..•.
Secret, The (1!ltermezzo) _ .
Serenade Badme -- .
Serenata .................•.......
Simple Aveu ,
Sorella, La (Spanish March) , ..
Under the Banner of Victory (~lal
Wedding March .. _ .
Zingallll., La (Dance Hongroise) ..

....... ,Grieg
. ... Verdi
.. GOllnod

.... Spindler
(;abriel-Afa1'it

Rossilll
/Ilascagtli

., ... Fyade
.rVaglle1'

. .....rhanvenka
(hammadt

Gauthitr
~.'el-,lfarie
.1/r}SZkowski
..... Tha"u
!1'I1'd-Cluc
,V01I Bum

,/'ndt!!ssolm
.... Boh",

,

~

~~~

~~

'W~
)~r

~~',
~r~r1~~w'C?
HOlTIeSon~ (Words and Pialto'_.... $0.50
Hymns (Word~ alld AUI~o)•.•... ,' .60
Mother Goose Soll/{S (lVolds a"d PitH/o).. .50
Natiollal Son/{S ('Vo"fir and Pioflo) .50
Songs ~f the Flag and Nation (W. a"d P.). .50
PlantatIon Songs (IVo1'ds n"d PallO) ..•.. , .flO
Songs from Grand Operas (U~ (l'"i P.) ... _ .75
Songs from Comic Oper:ls (H'. all,! P.) .. .75
Love Songs (IVords and P,ano) .50
Colle~e Songs (IVo1'ds mId PUIl/O) .......50
New College Songs (JVU1'cU and PI,lnO)... .50
New Songs for Glee Clubs 111'. and f'.)..... JiO
New Songs for l\'lale Quartets (11', (/Ild P.). .50
Son~s for Guitar IIVel'ds and GIIIl,,, .... .75
C:"blllet Organ Pieces........... .... .75
Plano Pieces (35 standard numberE ill 3d

~o~~;~~·~~·pi~~~~·:::::::::::::::.:..:i~
p!anO Pieces for Children ..... _......... .75
p!anO Duets (16 third grade classics).... .75
~~no .Dance Folio .. ,........ .. .75
. e.~tlons f~?m tl.le 0lleras (Aan.o An',). .75
. "Comic""" .... 75

PHUIO I,!str~ctor (simple, though concise)... ,75
Mandolm Pieces

i~~~I~Ja~~o~~~'lir;::::::::::::::::::::: :~~
GlR.lloAccompaniment ... ,., .. ,...... .fiO
ultar Accompaniment.. AO

T
eello Obligato, . jfl
enar Mandala .50

Maild~~~~~=~l~ pi~~~~'·::'·:··.._ ".. .50
Solo MandOlm .41)
Second Mandolin .40
GUltal Accompatllmcllt_.···,· ._.. .~(l

. . Plano AccompalJlment .. .. , .50

VI01l1lv}~~.f~ t~{t:::/d'pia~,~~~~~P~~.i~~t.~~~)..1'~
{!JewVJol11\ Solos (ullllt Aano Areomp) :76
CanneS Solos (WIth Aa1l0 Accompamll/f'1Itj .70
cornet olos (~ll!th PIQ1IO Accompa>lllUt1/t) .76
F(rnet SelectIOns (uJlflt Plano Accomp ) .76
T ute Solos (WIth Pmno Accompa1l1IJ1c1It): 76
Trombone Solos (With Plano ACCom}) :76

CC~l1~l~~V~S~~~~}tl~~~:'~tc~~:P~:':I~~::ii')'i~
ello Seleclbns (WIth Ptano Accomp ) .

MUSlC DIctionary ... , .•. _.... . .75
TIt#!Most Popula1' Orchestra F;;li~ _10

Full Orchestra and Piano .
10 Parts. Cello and Piano .

Tht Most Popula1' Band Folio
Concl:'rt Band, (36 Parts) .
Full Band, (24 Parts) .
Small Band, (19 Parts) .

SpecIal Discounts to Teachers

HINDS, NOBLE &. ELDREDGE, Publishers
31 ~33~35 w. 15th St., New York City

Becaust·
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haven't

how you
the rompl,

of each I
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Ladies' Writing Desk
Given for 15 subscriptions to THE ETUDE

or 8 subscriptions and $3.00 cash, Sent freight
collect.

Thi: attractive writing desk has been
one of the most popular premiums offered
by THE ETUDE. Interior compartment
contains a number of pigeon holes for sta-
tionery, etc. Furnished in mahogany or golden quartered
oak. Height, 40 inches; width, 28 inches; depth, 15 inches.

THE ETUDE,Theo. Presser Co., Publishers, Philadelphia
Please mention THE ETUDE when addressing our advertiser~.

2.50
2.00

.. , .•.. 0.00
4.00
3.00
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SUMMER READINfi EVERYO\'iE INTERESTED IN MUSiC
GEO. L. SPAULDING'S

Should have a
copy of

Descriptive Analyses\ of Piano
Works

By ED\VARD BAX'I'Ell PERRY
A poetic, dramatic and historical

analysis or description of some of
the g-reatest and best known piano
com pos itton s, explaining everything
connected with the composer or
composition that will aid to a better
understanding of the works in qu es -
non. Invaluable to Clubs and for
Program Making.

Price, $1.;:>0, Cloth. Gilt

NOTE-SPELLER

lIiiWNEWISSUES~
Ladvbetle Waltzes for piano .. ' •••..........• 10c
Gloaming Song-Big Hit ....•.....•. " .... _lOe
Birtb of the Flowers Reverie-Transcription

for pipe organ....... . .• 25c
. Gel IIQUI'name on our ma'iltng list.

CHAS. E. ROAT MUSIC CO., Ltd.
Battle Creek, Mich.~J"nd".D"',.krq;:lsteJ"edHIll.

This is a novel system ot learning to read and
write the notes in music, and is destined to rev-
olutionize, modern elementary methods.

If you are learning to sing or to play the piano.or-
gan,violin,cornet, clarinet, flute, trombone or ANY
other musical instrument, the "Note-Speller" will
teach you to read the notes accurately in a small frac-
tion of the time heretoforeconsumed, without in the
least interfering with your present routine of practice.

The "Note-Speller" will prove a most valuable
adjunct to every course of musical instruction,
being, in fact, indispensable in the modern studio,
class-room and kindergarten .

In one MONTH, students of the "Note-SpelIer"
will have leaped a YEAR ahead in their studies.

SOc-REGULAR PRICE-SOc
To Readers of this Ad.~One Copy to a Person.

35
c SPECIALPRICE35c

Postpaid

VVITMARK & SONS

European Reminiscences
lUlIrdcal 110(1 OtherwlHe
By J..OUIS C. ELSON

The recolIectlons of the vacation
1.o.urs of a musician in various coun-
tries. Some of the observations and
experiences of a musician during

__t he pursuit of his investigations in
mcstcar history in Europe, written
In a genial and witty style.

Illustrated. Price, $1.50

M.
Dept."T' 48 VVlttnark aUliding~ NE'\N YORK

V(\!ue ~ I 0", P,i"
THE ETUDE...... $2.30
Woman's Home Companion. -

THE ETUDE •..••••.. '1$2.20
Delmeator. , , . , . , ... , F;;

Retail Value, $3.00 Both

THE ~TUDE.: '1$2.30
Prctonal ReVlew(2yrs.) . F:"

~etail Value, $3.50 Both

THE ETUDE ...•. , •.• '1$2.70
HouseWlfe . . . . . . . . . . . --
~', ForEverybody s . . • • • . • • • All

Retail Value, $3.50

THE ETUDE. : ., ...•• '1$1.75
Modern Pnscllla ••••• , fu

Retail Value, $2.25 Both

THE ETU~E ..•••••••• $3.00
Current Llterature. , . . -y;;

Retail Value, $4.50 Both

THE ETUDE •...••••• '1$290McClure's, , . . . . . . . . . •
Modern Priscilla.. . • • • 1ft

Retail Value, $3.75_. ~ I ~~$2.00 THE ETUDE............. $1.60
McCall's, WIth free pattern.. :

THE ETUDE ...•••••• '1$335
McCall's.. . . . . .. . • .•• -' -
Review of Reviews,. . . ~lt

Retail Value, $5.00

THE ETUDE ....•.••• '1$275Good Housekeeping. . . -' -
Designer. .. , ' , ~It

Retail Value, $3.75

THE ETUDE ....•••• "1$2 90Housekeeper .. , . . . . . . . _._
New Idea,.......... ~l{

Retail Value, $3.75

THE ETUDE .•••••••• '1$330Cosmopohtan . . . . . . . . _._
Woman's Home Camp For• All

Retail Value, $4.50

THE ETUDE ••••••••• '1$3-45Woman'sHomeComp. _._
American, . . . . . . . . . . . ~fr

Retail Value, $4.50

THE ETUDE. : •.••••• '\$2 60
Mode.rn Pnscllla. . . . . . _._
Amencan Boy " ~lr

Retail Value, $3.25

$3V'I":75\~~~~:lu~~vj;~'.:::::::::::::::::::::l$2:65
--, Modern Pncilla •.. , •.•••••••••••• ••••• --

Ladies' vVorld .•••..••.••••••• , ..•.... , '

In the clubs above these magazines are interchangeable: Pictorial Review (2 years).
Woman's Home CompanioO!, Everybody's, McClure's, American and HouaekeepeJ'.

Currerot Literature Clnd Review of Reviews, Modern Priscilla, New Idea lind Deaigner.

Send (or THE ETUDE MAGAZINE GUlDE-
a 24apage catalogue of magazine bargains.

Send all orders, address all correspondence and make all remittances payable to

THE ETUDE, Theo. Presser Co., Publishers
1712 Chestnut Street, Philadelphia

Plea.se mention THE ETUDE when addressing our advertisers.

FUNDAMENTAL PRINCIPLES
OF PIANOFORTE TECHNIC

SPECIAL MAGAZINE COMBINATIONS
THE cost of a year's subscription to THE ETUDE can be greatly reduced by
. ordering one of the special clubs below. Magazines can be sent to different

names and addresses. Subscriptions can be new or renewal. .
Canadian postage on THE ETUDE-2S cents. on other magazines about 50 cents.

Foreign postage on THE ETUDE, 72 cents, on other magazines about $1.00.

Price. ,1.1;0

By KARL E. TUNBERG
A brief, concise, thorough system for

mastering the fingering of scales, chords
and arpeggios, presented in a new and
original manner.

Absolutely indispensable to every seri-
ous teacher and student of the piano.
Prof. Franz KuUak, of Berlin. says: "1 have
read your system with great interest and pleas-
ure and 'recognize ill the author a thoughtful
teacher and a keen, penetrative and ingcnious
observer. The exercises which you have written
for "hord practice are excellenL I wish for your
work: the greatest success."

Arthur Foote, says: "\Vhat you say about the
keyboard in your prefacing remarks about
chords shoujp always be said, but unfortuna.tely
tha.t is seldom the case."

Carl Faelten, says: "You are seriously intercsted
in musical pedagogy and have on this particular
subject arrived at conclusions somewhat similar
to my own practke in teaching by laying great
stress on the pupil's clear conception of the
principles of fingering in scale and chord work." '
Endorsed and recommended by many

other prominent pianists and teachers.
Sent po£tpaid to any addreas.

Price, 60 Cents

PIANO TUNING
RegulaHng and Repairing

ACompleteCourse of Self-instruction
for the Professional or Amateur

By J. CREE FISCHER

PRICE $1.75
A work of great practical value. Arrang-ed

systematically in lessons and thoroughly illlls:
trated, making a book that can be used forself-
instruction, conespondellCe courses or text
book III schools and conservatories. A valu-
able lesson ;s that on the tuning, regulating
and repairing of reed organs. We think a
work of this kind will appeal to teachers and
musicians who live in the smaller towns and
rural districts rarely visited by professional
tuners, and then not oftener than Ollce a year.
It will also be a ,'aluable work for a young
man or woman who wishes to add to the ill-
come from teaching by keeping pupils' pianos
in order.
TUO. PR[SS[R CO.. Philadelphia, Pa.

HERMANN HESCHE, Publisher
54 & S5 Holyoke Bldg. SEATTLE, WASH.

The Masters and Their Music
By\V. s. D. IUA'I'lIE\\'S

A hand-book of musical literature
for musical clubs. classes.·and pri-
vate students. 'l'he work consists
of. two part~. '.rhe first part con-
taIns material for Ten Musical
Eyenings. or Classes, consisting of
~lOgraphlCal and Cntical Annota-
tIOns, carefully selected musical il-
lustrations. etc .. relating to Bach
Handel, Haydn. Mozart, Schubert:
~eethoven, Mendelssohn and Liszt.
T he second part contains Six Musi-
ca,l Evenings or Programs, prepared
With equal care upon Brahms. Grieg.
Gottschalk, and Mason, MacDowell,
Arthur Foote and Mrs. H. H. A.
Beach, Scharwenka. Jensen and Pad-
erewski. Rubinstein and Tchailww-
sky, and miscellaneous programs of
American composers.

Price, Cloth_hountl, $1.;:;0

Anecdotes of Great Musicians
By ,v. FRANCIS GATES

A unique, valuable and interesting
collection of 300 well-authenticated
anecdotes of Great Composers, Play-
ers and Singers, related in an enter-
taining style. and embodying much
n'tluable musical information.

Price, $1.50

The First Violin
By JESSJE FO'l'HERGll,L

A tale most beautifully told. and
of unvarying interest, of love and
Fate. men and women, and life. The
inner life of the higher classes of
soc.iety in Germany is finely de-.
picted. As a musical novel, this
bool{ belongs in the first rank.

Price, $1.00

Alcestis
A_ Charming lUuslcul No,'el

The story of a musiclan's career.
One of the best musical tales in all
literature. The plot is of absorbing
interest throughout. Makes a de-
lightful gift book.
Price, 80'''141 In Cloth and Golll. $1.00

Pianoforte Music
Its History, ·wlth BiogrnplllcaJ

Skctche~ uDtl Crltic:lI Esti-
mutes of ItH Greatest

Musters
By .JOHN C. FJLLlUORE

The on.ly work of its kihd in
English. It groupS the composers
and their worl{s into epochs. and
g'jves a clear description of the
difIf1rent epochS. It contains an in-
teresting account of the lives of all
the greatest composers and their
works.

Chats with Music Students
f)r 'I'ulli~ About lUusic 111111~lu~tc l,ife

II)' 'rJi01UAS l'Al'PER
'rhi. yot",,,e I. designed \0 bring \0 tho "Uentlon of "II

mn,lellt ,lnd""ls "ud thosewhO","k"","slo II lirc·. workth"
ver\" ",n"l' oonll"gent \ollies Ith"t .honld be eo",ldercd In
oOlj'll'elle"wilh mus;e.

l~rice, Bouud io Cloth, $1.:>0

Music Talks with Children
n~''l'U01UAS TAPPER

Tb~,,,,,otnllJ"nel;,'oOrnlllI1usiebooks., One or t~e most
helpful ;lnot i"'llirl"g boo~s "bout m\~",eanu mGlilCsludy
ever ",,\l\CG. Notonly rlehghtrnl rend,ng fory~lI"g reople,
but equnlly 00 for "d"lI •. either nlnnJ.eUl:~r profcsslon"1.
rlte snbjcctmlitler i. Irenl"d in au entcr\.sm,"g maune, and
erollies"'GSICllllIo."ibl\ilie•.

Price, B01llll] io Cloth, $1.25

I A.111Jor all of the .fllJ01:C 8et!'t, postpaid,
~Ipon 1'ecewt, of pn~e .•

Sel1d for ouI" cont/Jlele descnptW6 cata-
logue of musical 1por1>.8ana teach-

ers' pnre-l'lst.

THEOOORE PRESSER CO., publishers
I 2 Cbestnut St. Philadelphia. Pa

EUROPIA
THE BEST PIANO SOLO ALRUM PUBLISHED

OF ;~~~i~~:~ll~ti~:: ~~~;. ~~~
one olfero slleh ,. rn,els l>eliutlrGI
colleeJlo" of ,,,elooiou. compositions
"8 "EUROPlA," "nd IL i. no oX·
IlggerntiOll"hen we elalm tbu the."
!lOlo.purohl.. ~d aepautely wonld cost
J'on at least $8 00 net, while here JOu
ob",j" the whole colleelion be.ut;.
fully lwundforONLY SIXTY CENTB
j'08TPArD.

Look ......er tlds 118t of eon tents
.and .end for olle at once as

this prlee h for sl;rly
dRylOllly,

I'AR'JlAL ',1ST OF COSTEn'S

EUROPIA
+

A Collection of
Celebrilled
Masterp;ecea

For the Piano
By the World'a

faroouaComposen
Price. $1.00

'f. II. Ilnrm. Co.

S.h"U, A 1" "RlenAimee, Op. ~9, No.2: Schytte, Berceuse,
Op.26, No,7; or.eh"lkow.k)·. Berceu,,,, 01'. 12, No.2; Sto·
Jo,,·,kl, Ob.."t d' AmOllr.Op. 26. No.3: llI...zko....kl, Dance of
the Ros" Fnlrle". Op. 53, Ko. 1; Jll.er~el,F"i<yTale (K,.rc~e",),
g~:i&\ .~~~,~~, ~;::J':.o~;;;::~~te~~~:'~~~;ol;.:U~~k·N~~n;~;;:~::
rew.kl. LegelHle, 01', 16. ti"o. J; lltiap.."."lk, :Mel"neolie;
Uo....dh"'-, Noeturno, Or. 1, No. 7; Rube".t~ln, Polk. Boheme
Op. 82, Ke. 7; R"chmanlnoff, Prelude, 01" 3. No.2; ():'brllo:
witch, Rqm""c", 01" 1, No. 4; Crunreld, Romance, Op.45,
No. I; U".hmnnlnoff, Homal1oo,01'. 8. No. 2;S~hutl.,Romance,
Op. 58,No.2; Co,h.rd. Running (Btl eo..... "l), Op. 53, No. I;
Drl11",SOllvenir; 1I01111enl\er.Wnher, 01'. 31, and oth"rs.

SPECIAL, 60c. POSTPAID

CO.
New York City

T. B. HARMS
62 West45thStreet,
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BOOSEY & co.
thesome of

SONGS
. h'n the past year

have issued WIstSF1UL HIGH-CLASS
MOST SUCCE
b f the public. M .e ore, h the attention of ~ USIC Dealer who

f mples wort y .Here are a ew sa . 5 k of Sheet Music:
presentative tOC "

desires to carry a re YOU CALLING ME (sung by John McCor_
ALL'S "I HEAR So fMARSH h e rapidly than any ng 0 recent times.

h . eel fame per aps rnor N"
mack) as attem "BEYOND THE DAW -undoubtedly

NDERSON'S Sacred Song, . . h h
SA "THE HOLY CITy"-is bel~g sung Wit t e greatest

a worthy successor to h Co try. With its big, broad Melody of great
bA' lIoverte un Rsuccess y rnsts a. . ti n in Church or Concert- oom.

f "1 t win apprecl3 10
beauty it cannot a1 0 H'S D . 'y Irish Song, "MACUSHLA" (as featured by_

MACMURROUG am h' . . I'. . 1 f th same namel is ac levmg Immense popu anty.
Ch cey Olcott in hiS pay 0 e ..'

aun L'S ;'1 AM LONGING FOR YOU (compamon Song to "I
MARSHAL " . , blished has all the merits of ita predecessor, and

H Y C lling Me ), JUS pu ' IIear ou a dld't b'ds fair to become equa y renowned.
. d 'ng by the deman a rea y, I I
jU gl h ht the public taste. and are selling larg(·ly, include:

Others that ave caug "
N Y" Coote "Summer Roses. . Dunkels

"To Be ear ou· • M'" D. f BI " German "Since Love 18 tne . eacon
"Bud 0 ue' 'F" eo.

Lo " Harty "Love 8 antasy . tes
"My Lagan ve' A k" 01', M " Adams "Let Love wa e . . Iver
"Sdver oon' T ..

f D I, h'" Marshall "Slumber ree .. Novello
"Rose 0 elg . .' H H W

G d·, Liddle "SlOg,SlOg, appy eart . oed
"In'My ar en' . , "
" 'I' " . Sander~on "In a Child s Hearl Carse
L"e,. h hM" BI "M h"Sheila" . Wood "Wen t e ay SIn •. O< I. • arB all

Of our recent SONG CYCLES that have won recognttlol' ~peclal men·
tion may be made of:

MRS WOODFORDE-FINDEN'S new set of "INDIAN
LOVE LYRICS" entitled, "STARS OF THE DESI,RT" and
WILFRID SANDERSON'S "NOCTURNES."

ALL the above Songs are published in several Keys, and th· Song Cycles
for Low and High Voice.

BOOSEY & CO., 9 East 17th Street, NEW YORK
'.. .

now

r

Sacred' Songs

OFFER GOOD TILL AUGUST 1st.

The H. W. Gray Co., 21 East 17th St., New York
SOLE AGENTS FOR

co., Ltd.

3 East 43d St. G. SCHIRMER, Inc. New York

NO

NOVELLO &

•

Any of the b . 'a ove sent on examInation to
teacher. Send profe$$ional card.

.. ,

•
I

.50
,60

.60

1,25

.50
,$Q
,50

.50

,75
.75

.40

,50

,50

.60 ..
any

Just Published Just Published

III VOICE AND PI

Our stock is the largest in the world. We allow liberal discounts to the professio .
Write for terms before sending your next'~rd~;~lalrat~s to conservatories and schools.

Inquire about the "New Music" subscription plan. Sole agents in USA f th '
• • .0 e PETERS and AUGENER EDITIONS

PIANO SOLO A

Recogniti\:Jn of keys by
touch.

Space-measurement by the
arm.

Application of the tactile
sense in general practice.

Concentration exercises on
the soundless clavier.

Secondary advantages of
tactile guidance. '

Conclusion.

HOMER N. BARTLETT,
Tell t\lc Where is Fancy Bred. 1.0\\
There is a Heart. ~Ii~h. . . .

EDWARD CAMPION,
The Viking. ~lcdium ...

H, CLOUGH-LEICHTER
Two Lyrics from the Frcnch hr \ iel.
I. One Rose. 2. ButlcrAic,

J, H. ROGERS,
A:nulets. liigh. '"
Cloud Shadows. ~lcdium
The Star. High ...

ANICE TERHUNE
, The Little Dream lIorse. ~kdiulII ..
E, Wj?LF-FERRARI ("Th,},,,,,I, ojth, Modonno"),

rayer, /\(t 1. Tenor nel
Serenade, Act II. Bar:" .... '"

B, HUHN
A Secret from Bacchus. lIil:h, \ted .. 1nd Low.

OLEY SPEAKS
To You. High and Low

R, D.KOVEN
When Like a Rose. lIi).:h.....

FRANKLIN RIKER
Hi Li'l' Feller. i\led.

THEODORA DUTTON, Six early pieces for little
pianists (grade 2).

1. Beginning the Day
2. The Swallow.
3. The Day Dream
4. Peasant Dance.
5. Woodland ,",Valtz
6. A F airy Talc.

HENRY HOLDEN HUSS, Op. 23, Six pieces,-
(grades 4-6).

Etude Romantique
In termezzo in Bb
Intermezzo in G
Impromptu
Albumleaf .
Polonaise Brilliante

.25

.40

.25

.40

.40

.25

Painful uncertainty of ama-
teur playing.

Desirability of tactile guid-
ance.

The tactile sense latent in
all pianists .

How it may be developed.
The order of practice.
Space-measurement by the
hand.

Ilu)ro .
!let

I.
2.
J.
4.
5.
6.

WILSON ,C, SMITH, Op. In
Danse Arabesque (grade 3) .60

[(you play the piano you ought to read this book.

ANICE TERHUNE, Six
(grades 2-:1).

The Brook's Story
The Village Chimes
Spanish Waltz
Tarantella
Barcarolle.
Triumphal March---

.40

.40

.40

.40

.40

.5,0

SIDNEY HOMER

BANDANNA BALLADS
Five Songs. Poems by Howard Weeden

High or medium voice, C Low voice, A
,

of the above sent on exomination to
teacher. Send professional card.

any
CONTENTS

Mammy's Lullaby A Plantation Hymn
Uncle Rome, . A Banjo Song

1 wo Lovers and Llzette
I •

, Please mention THE ETUDE when addressing our advertisers.

.75

.40

.25

.75

.40
1.00

little to n e poe 111 S

I.
2,
J.
4.
5.
6.

Any
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Musical Recitations,
Cantatas and Operettas

PUBLISHED BY

TheWillis Music Company
CINCINNATI, O.

The Last Hymn ("Nearer My God to Thee")
.\ Jlu';e,,1 ll~d1."tion

By HERBERT WILLIAMS
A story of the sea. The text is not in poetic form

and for that reason is particularly good for this for~
of entertainment.
'rbe music is easy to play and docs not make

great demands on toe pianist,
The text and music 1'0 easily run together that.

there is no need for much rehcarsine.
Time of rend ilion about eight mtnutes-.,a suitable

encore.
The Last HyInn, by Herbert .Wi!liaIns.

Price, $1.00

THESEA-MAIDEN-AMusicalRecitation
By ERNEST R. KROEGER

The mysticism of the text is fittingly followed in
tbe mUSical treatment, The accompaniment is
thoroughly pianistie and of great intrinsic beauty .

The Sea_Maiden, by Ernest R. Kroeger.
Price, $1.00

The Nightingale and the Rose A. l\I!usi~al
Recitation

'fllc 810"" "" 08("1 It WII.nE, 1'1\<\,11".1"h)' )'A t:!, 1l1,ISS
1'hi. be,,"tif"l siorr of tbe ;':lgIJlln~"lewho"ling 1111 night long

with her bre"'t again.,,, IbMn, .0 thl,l H n'<1 rO_'e",lgiLt1>1001" for
the sorl"Owi"glm'e",i'lol,1 ill pro.", <>f the cboic.st w",·'Hug. 'floe
n""lo i. ill free form. "uggc'ting in it. tbree moth·e., the "ndec·
l)'jng thollghU ill the .tor.'"-uot followillgwO"dfoc WMd. A
snti.r';ug story for 'he relld~r,lind~nilllero_lingHccompll"inleul
for 'he lIIu.iclllll.
The Nightingale and The Rose, by Paul Bliss, $1.00

THE ROMANCE OF THE DAWN
.1 n~"it"jlu" ,,-Ijh I'la""f"d,' Ate""'I,""I",e"t1'",.,,, h."",I.Ir..IIIE'I'lIIi. H.~'·NOI.IJS
1/",;c loy EllH~<;'I' n. KHUE(a:u,01" U1

Somn_iela"l)""".etting of ,loJ.hellULifultext ",,-nk~slit oncctbe
Intere"t (If all love.. of 1101.ron" or ell'ectoi",neut. The mu.ic
panicularly followse,"Hy.hnne of ",enlli"g in the atocJ, nltdIhe·
matiO'lIlyis s,,"tainedthroughout.
The Romance of the Dawn, by Ernest R. Kroeger

Price $1.00

BRUSHWOOD . A Recitation wit~
Pianoforte Accompamment

1'",1 hJ T. Bt:I·II.H;A~· HE.iD, ]1",lc lIy1'. A. ·1·UUNIlEI.I,1
This bo"umol otory or the wHm""with tbe laad ar bL'uohwaod

wilioh;,nest"i"to bloomnt last, I. e"(llli";,e1raceompllniedby ~Ir.
'fLrindelli. Tl", tII,,"ici" "ot diffio"lt ill e_~,ol\tjo",a"d tl,e _ton'
jend. it,"lf moat'Misf"",arily ta 'his formof entertnlnment. .
Brushwood. by P. A. Tirindelli-Price $1.00

THREE SPRINGS
ClInlnj"fnt·'1'","~~·I·"dl'hu,"" "I' 11',,,,,,,,,', Y"I,"", ,,-Itll SOI,rnnO

~Ie",,,-S"I"'''"''n",t .111" ~"I".
'I'be 'lory of tbree ,pring, Ih,tt rise high on the 1Il0uutnin.idc

unil,',,, "'tIlowtro'·. first III Ulll"poo'," tbe" in the "brook:'
then ,lnwtltile "little fnll.:' the" ouei" tb~",-IYer,"the" over the
'gre"t ,.."terf"Il,"""d a~I".t tho.'"arc drawn up fronl the 00"''''
ill" the sun and w"l't~db!\ekto lI'elclI","e. :-lotdiHio"I'10 ~i"~_
~rllllllnl"c()!\",p"nimcntunrlau.'"illed intel·cstIn tl,e .'ucy. SLlit-
ublefor L'eoi,,,lII"nrk.

Three Springs. by Paul Bliss-Price 60c.

PRINCE CHARMING0, 'he C.p'~e of
the Queen of Hearts

A Co",;eOl""·,·jj,,In 0"" .\1'1., H)".JUSRI·1\ SUIlII(J
A .toc)' oonneclillgthllJg. Ofthe )lte.cm dill' with f""J" .torics

"""dlege1ulsof old. A f"-"oi,,utll,g_lor)' for youug people,and"
.ouroeof co,,1ent~rtaittnlelL'for,,(lull•.
Prince Charming, by Jo.eph Surdo-Price 75c.

The Crowningof the Gypsy Queen
-- A CUIlIl" Opel"'U" I" 'I·h,·••. \Ioj" ".lU, " I'rulogue
Au OpercU.Llfor )'oull,l~'l~e~~r~~'I~e~I~:~1l2ithbright, oatchymel·

o,lies,ll!Ldpo""e_lIll1gn wcll·"u.~I,';tllldplot. .
The Crowning of the Gypsy Queen, by Joseph

Surdo Price $1.00

SNOW WHITE An Operetta for
Children's Voices

1·•."t h" lim\. TIIOlI.\S 1I0011Iu;n' ,ILI,.:N
.. ll""i~hJ'SIIl~'E" U. U1;HS'l'

Thenl'lIrettllOlinal~ob~gil·en.~y",~"Il•."l'h.ougilcspeoi"lI.Y.,,:dt·
ten for" highlytr"l"ed ~o)""holr. Ihe "IQr,Yl~moston'cru"m."g,
""d the ",,,.ic brigh. n"d fre.h. 'I'bllco,tu""ug mootlIttraoUve.
AgoodOpcrett"roc _choo!".
Snow White, by Sydney C. Durst- Price 30c.

The Feast of the Little Lanterns
A Chipese Operetta for Ladies. By. PAUL BLISS
Odelltnl cos'ume'; i1le"Il~n,h·e.tugc·.etll"g; no orohe'lra

~~:~I~~1:;~;{:~fA~~~::~:~t~;,~~'~~:~;n;?)7~;;I~~~i;tt;~~:h;:r:
'f d . ~ 'Ti",eof performonec.about~nhom ''''d "'h~lf.

oU~'I;e~eOO:,rri~';il'"-1feature. 8houl11interest J·.ou enough1;0 W"'Ta1!t
a elo_ecex>\mi"utlOtlof this formof ente:t"mment. 'T,beplat ,.

It~~~~~:~,~gi:~)~A~~~;I~~t~~~e;iUe;:.~~~I~~:~~~e~~~~~r~Ol~~~r~~~\~:
roelabornw. Wbile "ppeali,,"tou(lun."lt Ionsbeen~lvenwithgre"t
.ucce.Bby flighSchools. Price 7Sc.

Just Published

Neglected Sense
Piano Playing'

By DANIEL GREGORY MASON
Price, 55 Cents, postpaid

CONTENTS

Price Each, Net $1.25

TheWillis Music Company
CINCINNATI, O.

UARMONY BLANK BOOKSUARMONY TEXT BOOKS MUSICAL
BIOCRAPHY

Fh'l!I1; LCf;l!lOIlS til 1-l1inuoIlY,·by Arthur E. Heacox, Professor at Harmony and couurerpomt
ill Obertin Oouser vatorv 01' MljsiC-Clcar, concise unrt pracucat. 11 nornprrses the ftrst, term or
the regular course in the Ober ill Conservatory. Nt'll-" Rtwhled Edltioll, Pr-ice 25c.

Hal'mOIlY Let/SOli!!, Part n. Tile second term or Harmony by the same author. Price 5Oc, .
LCSf;OIU III llllo'mull)', Parts' 1, 2, 3, 4 and 5, aeecos aud Lehmann. (Jolllplete in one

volume. croui. ~5;,!pages, If-l~50.
A Guide 'I'h.-ollgh t.ne LeS!ilQ'll!!l til Harmony, LJyHeacox & Lehmann j 6'1pages. Cloth,

'i5e net,
COllSCl·,"t1;ol'Y Mudc T'lblet~ No. 1, zoo. j No.2, 15c.; 72 and 50 rages respectively.
H'UU.10IlY Blunk Books, xes. 1,2, 3. Prices 2ac, 30c and 50c. 'I'be best tabiets and blank

cooks for narmouy and counterpoint on the market.
Hnrrnoilic AllnIY8h-~. J. Lehmann, Professor of Theory in Oberlin Conservatory of Musi~).

clear, concise but techutcal-ccovers a large range 01 exercises from best composers. 150
, pages. caoui. Price, $1.50 net.

For discounts to the trade and profession, address the publishers

A. G. COMINGS & SON, Publishers aud Music Dealers, OBERLIN, O.

LIFE STORIES OF GREAT COM·
, POSERS "

Thirty_five Biographies of the Creal
Masters. Complied by a staff of able
critics, hlst~rians and wfiters.
These thirty-ftve biegt-aphies include all the

greatest rectors in the development of the nrt
of music. They arc written iu all authorita-
tive, yet stirring and fascinating manner. As
a book of reference it will be found a most
profitable iuvestmeut. Tile book is finely
tnusuntcd with full-page portraits.

Price, $1.50

CELEBRATED PIANISTS
OF THE PAST AND PRESENT

By A. EHRLICH
Illustrated with one hundred and fifty
portraits of European and American
Pianists of the past and present

This volume forms oue of !lIe IIlOSt r('_
liable works Oli musical LJiography publish Hi.
This American edition contains new materia,
relating to pianists in America.
Contains 424 pages. Each of the 011e

hlmdrcd and fifty pianists has a biographical
sketeh of from one to thirty-six pages.

Price, Red Cloth and Cold, $2.00

• Toneland,
THE MASTERS AND THEIR MllSIC

By w. S. B. MATHEWS
A Hand-Book of Musical Literature for

Musical Clubs, Classes and
Private StUdents

The First Plirt contaillS flll1terial for Ten
Musical Evenings or Classes relating to Bach,
Handel, lJaydn, Jl10~aTt, SclHlbert, Beethoven,
Mendelssohn, Chopm, Sc!tUlIIm1Jl and Liszt.
'fhe Second J'm't contains Six Musical

Evenings or Programs. upon Brahm8, Grieg,
Gott8c/lalk and Na8oll, 11lncDoweli Al·t!wr
Foole and ;llr8. n. 1/. II. BeacK, SChl!T'
1cellka, JeJisen and PadCrelcski, UubillstC'l'"
and Tscllaikowskll, and miseellancous pro·
grams of American composcrs.

Price, $1.50

Little Journeys
With Excursions into Surrounding Keys

Ten original five-note melodies in the treble and bass clefs, based upon
familiar rhymes. Each number repeated in a neighboring key.

In

By SUSAN SCHMITT. Op. 1
Price to teachers, 83 cents, postage paid

To enable the beginner to grasp quickly the meaning and signif-
icance of transposition each of the ten LITTLE JOURNEYS
is printed twice; first in one of the simpler keys !lnci then in

a closely related key, thus awakening in the child a sense of,tonality,
and quickening his memory. The author is convinced that atten-
tion should be given at an early stage to the characteristics and value
of transposition, which is indispensable in helping the child to under-
stand KEY RELATIONS, and facilitates reading at sight through
bringing into playa new set of notes.

t am very glad to recommend "Little Journeys in T oneland"
and -hope it will have the circulation its merit deserves.

-Frederick S. Convene.
Interesting, well planned and fresh in idea.-Arthur Foote.

FIRST STUDIES IN MUSIC BlDG·
RAPHY

By THOMAS TAPPER
Teachers who know the superior valut:; of

LJiogl'aphy over history for first stud.;' will
Sl;!:ure the best results in their classroom
work wiLh this volume. ~:\'ents in Ameri-
can history are deftly woven in, and the
)'t<llder geh an historical picture from bio-
graphical studv.

A full lind complete sketch of every com-
poser's life is given.

Price, $1.50

OLIVER D1T~ON COMPANY
Room 11, Oliver, Ditson Bldg. BOSTON, MASS.

CENTURY EDITION

EDITIONBEST
OF THE

THE
PICTURES FROM THE LIVES OF

THE GREAT COMPOSERS
FOR CHILDREN

By THOMAS TAPPER
This is an id"al musi!: book for a child,

becuuse-
In the story encircling the biographIes

t lL~.re .is another .story of happy, healthy
cln,d-llh'.
The stor.\', hesides teaching biography de·

lip;htfully, teaches ulso contt:lnporaneous his-
tory.
Short Saxon words predominate. Sen-

tences are short, thc meaning alwa.ys clear
and direct.

WORLD'S BEST MUSIC!
_~ FOR. IOe. A COpy 4iiJll-
t1l Some dealers ask from 2Sc. to SOc. a copy for "Century Editio'n"
sheet music. It's worth it-but-don't pay mqre than TEN
CENTS (tOc.) our price.

CH Look over the following list of standard and classic compositions,
which are sold in other Editions at from 2Sc. to 7Sc. each .

q "Century Edition" price is but TEN CENTS (10c.) a copy, no mat·
tei- what the marked price may be, and best of all, we will guar-
antee that each and every copy is as good as, or better than; the
copies you have been buying at many times the price we !'tsk.

I) In paper. printing. phra1ling, fingering and general excellence. this
edition cannot be surpassed, there can be nothing better at any
pricet.lI If every claim we make is not as represented, we will ref~nd
your money.

Price, $1.25

THE PETITE LIBRARY
By EDWARD FRANCIS

HANDY POCKET BIOCRAPHIES
LIFE AND WORKS of Handel, Haydn,
Weber. Mendelssohn, Beethoven, Cho-
pin, Lls:r.t, Wagner, LIFE 01 Mo:r.art

Price, 35 Cetl.ts each; $3.00 per set •
boxed.

Size, 2Y2 x 3¥~. 125 pages. Bound in
He(] Cloth.

These milliatme biograpllies are llOt has·
tily prepared sketL11es, but careful conden-
sations of the most esselltiui facts of the
lives and works of the Great Masters so
mentioned. Appended to eudl (except
Mozart) is [l list of the most important
compositions of the ~raster.

PIANO SOLOS, 10 Cents per Copy PIANO DUETS, 10 Cents per Copy
Ti,le CQml'.(,.crGrade Title COlllposerGrade

CU"ullerla ltllstlcalla, Interm~zzo.:II",c"gni 4-
Allee, 'I'ranseFlption... . .4.oI'er a ~'laUere' .• Ti,e Uha"'ina'te 3
A..obCJique \'nlse . I.".lr 3 lndtntloll to tile Dallee.. . .... \\'~ber a
Uollet ,le5 Papllh !! ........•..... Ou'I",,1 4 J.e8 SJ'Jphctil . . Il,,<lnu,n,n 4-
Ra ..enr~,le, "Tales of HOfll'"tlll"... Ofl'Cll1l1lel,:l 1."hClIllrl" MlIrch _... ..W"li"<\r 4
By Mooull"ht....... . lIell,lel a LII8tsplelO",,~rtll ..e. .K~ler.ll~la 4-
COIp..l"e " ..IHlunte 1""-h,,,,iL a I' ..et aud l'eu.8olLt(h·e ..ture.. . .S"IIP~ ,;,
11)'11111" po"t....... . O"th~I"'llr.. P .. 1l8h ])nll('e.... . Sd'ar"'·n!<a ,;,
~.~';~.~dT:tna::~~I~:·c~;,·~~~t· II""ll,;;,il~~,:II~~a Qui \'h"e Gulop .... . (:a"~ 4-
Ihun .. rcS'II-Ie. U1""""k Zalllpa (h·crture.. . 1Ie~"I.. a
1II1l'lI"a!'hltl.Rhlll'8"dy, No.2.. .1.1,..1 VIOLIN and PIANO, 10 Cents per Copy
KUhle,",,1 Ostrow. . .. U"hhH"!n Titlo Compo!lCrGrade
~11::'~'~I~~~'~·S~·,;;.t~;·.. _ l;<~~;I~:::~~: A 1111',,1'8 Sere"ade.. . .Il'·llgn 4-
I'"et alld,Pcnsollt OH:rtnre S"I)~~ ~,~~:~~~~:'.."JaOel)'u" :'.~~~~~~~ ~
RI~"()letto FIlII/,;'sle . . .. I.h~t f'l"wer S""".. . 1'RIl!!,O 4-
~~~~::: °11::'::'III.'~II".. . K~~,:II~~~ ~ KlIyllwlnk.. . W""11,,,,kl 6
Serenade,...... . ('ltOl"ill"de 4 ~r~i:~J:'i,; "j~;,'......... .. ·.·Ii;,illil,~::~~~~
~":W::lI!''';'~lf:~~.~~i.~'~';:··Ile,\~::;,,';~,'~~ Simple CO"fCll.<;ioll.. . ... TI,oon(, 4-
\Wltehes' Ulll1ee-, ll"ell""'cll 6 StIli' of lIope, Reyerle. .. Kellne'l)" 3
\Voodl""d Ecl'ocs.. .\\"J'lI'"'' 3 Tlln"h~lI"cr -'larch. . ... 1I':':,;n".. 4

The complete "Century" catalog of nearly two thousand titles for Piano, two and
four hands. also one and two Violins and Piano. all at the TEN CENT price-Can be had
free for the asking.
It is money in yom pocket to insist upon your dealer selling you "Century Edition."

,If he will not, order direet!

RICHARD WACNER
HIS LIFE AND WORKS

By A. JULLIEN
A Notable Biography of the Most Signifi-

cant Musician of thc Last Century.
Tht! interest in a great novel, a great

play. or a great life is in the struggle.
The stronger the struggle the greater the
iJltel'Cst. No musician ever struggled
hurtle)' or triumphed more gloriously Ulan
Hlchurll Wagner. The stOl'~' of his fip:ht
~nd ~is .victories is told very graphically
~;~us\~~leJ.nteresting work. It is copiously

Price, $1.75

CENTURY MUSIC PUBLISH INC COMPANY
1179 BROADWAY, NEW YORK CITY

EDITIONCENTURY Theodore Pre"er Co 1<12 Oh.. tnutS' ... t~~ • Philadelphia, PQ.

Pleai!e mention THE ETUDE when ac!drcssin&:our advortisers.
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.•60
.50
.50
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.60
.60

CHICAGO, ILLS.

ANY OF THESE SONGS SENT ON APPROVAL

SONGS FOR MEN
TENOR SONGS

Song of Joy, A Db (E-a) C. W. Cadman
Sweetheart, Awake Db (F-g) C. M. Caverly
Wake Not, But Hear Me, Love Db (d-a) Stephen Townsend
By the Autumn Sea F (F-a) .]. Wiegand
My Snowy-breasted Pearl F (F-a) [os, Robinson

Sung by John McCormack

$0.50
.50
.50
.60
.50

Here Crown for your Home

BARITONE SONGS
Arab's Dream, The Em & m (b-F) G. L. Tracy
Bohemian Bacchanal, A Gm (b-F) Carl Pfluege«
Road to Ballyclary, The Eb (b-F) M. Kirkman
Contrabandista, The (Spanish) Dm & m (a-D) I. Martinez
Mandalay (Kipling) G (b-E) G. F. Cobb
Norseman's Song, The G (g-E) C. j. Ervini

BASS SONGS
Old Bell Ringer, The G (g-D) L. F. Gottschalk .50
Faithful Ivy, The Bb (d-D) P. D. Bird .50
Voice of the Sword F (a-D) Adam Geibel .50
.Ln the Deep, Cold Sea Db (a-C) N. W. Petrie .50
Van Guard of the King Bm & m (f-B) M. A. Bailey .60
Bold Dragoon, The Eb (e-E) G. L. Tracy .50

PUBLISHED BY

'White-Smith Music Publishing Co.
BOSTON: NEW YORK: CHICAGO;

62~64Stanhope St. 13E. 17th Street 316S. Wabash Ave.

•IS a
This beautiful piano, with its simple and .straight

'11 home particularly If It IS furnished InWI grace any, '1
with the ideas of simplicity that now preval . . .

This instrument is a mos.! des.lrable ho~e. plano. It IS of
medium dimensions, just the nght SIze, but big In volume of tone
and in piano satisfaction. . ...

Many other styles of ~pright pianos, and the beautiful GEORGE
P. BENT GRAND. With every Instrument of our manufacture
the quality goes in before the name goes on

line effect ,
accordance

The
Crown
Piano

is unexcelled in tone, action, style, finish and durability. \\'t.: have
been building pianos for many years and we put into the Crown
all that experience has taught us, together with the best mat crials
money will buy.

It takes over six months to make a Crown Piano, while many
pianos a;.remade in a month or two. Consider whether you wish a
piano for appearance only or for both appearance and service; for
a year or two or for a lifetime.

Write .For our beautiful Catalog.
Easy ~erms when desired and your old piano taken as part pay.

CEO. P. BENT COMPANY
Manufacturers

214-216 So. Wabash Ave.,
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BIEHL, ALBERT :DVANCED GRADES
IS Selected Etudes for the Development ATUDE ~LBUM

of Technique and Expressi.on .•. _.... C?lIectlOnof.Studiesselecledandarran ed
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NEVVYORK
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A simple presentation of the fundamental prin-
ciples of harmony.
It provides one year's work, and gives distinct

tr:a~nillg in laue perception, ear training, harmo,
nizing a bass, harmOnizing a melody, and melodic
composition.

YEAR MELODY WRITING
For special music students and for use in public
schools.

Just Issued

fIRST YEAR MUSICAL THEORY
(Rudimenta of Music)

rl~~ic~otatioll, Symbology and Terminology of

I Professional price, 75 cents each
Send for descriptive cin:ulars TONAL COUNTERPOINT

Studies in Part-Writing-
By WALTER R. SPALDING

Professor of Music at Harvard Ulliven;ity
Price, $2.00
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certuln freedo",tu Wrtl"'~. The bookOIlUllotbe t<>o.trongly
recommeudedto teacher.orcounterpolut,_Bosl"n.7'ra ....eript.
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THE ELEMENTS OF HARMONY
By STEPHEN A. EMERY
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KEY TO EMERY "THE ELEMENTS
OF HARMONY"

By FRANK LYNES
PRICE, 60 CENTS

SUPPLEMENTARY EXERCISES TO
"THE ELEMENTS Of HARMONY"

SOME PRACTICAL THINGS IN
PIANO PLAYING
By ARTHUR FOOTE

Price, 50 Cents
A"i1IUllhleh,,"dbeokby (meor the leRdlng..nd me~tpxpei.

e"oedten~I1~I'.of the dil.'". WIthina .n",lI ~I'RCeit denl.Wi'; a
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PRICE, 50 CENTS
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\l¥ DO IT YOURSELF.

IT is all old song and we have sung it many times, "Do it
Yourself." Unfortunately, most students have an idea that the
"self-help" principles apply only to those who have to struggle along
without a teacher. Consequently, they are quite willing to leave all
the hard work to the teacher while they wait for the results ..

Books, magazines. schools, colleges, conservatories. universities,
laboratories, what, are they? Simply mines in which the student
must dig for his knowledge. The teacher merely shows you how
to do the digging and where to do the digging. The teacher who
can do this with the greatest success is the best teacher. Merely
standing by and watching the teacher dig, or. to amplify the figure,
scratching the surface of the earth under the teacher's direction
can produce nothing but that nightmare of thinking people-medi-
ocrity.

By doing the thing yourself. by working out the problem with
your own mind you come into an understanding that cannot pos-
sibly be reached in any other way. By all means avail yourself
of all the books, magazines and schools you 'can reach, but always
regard them as nothing more than mines. They may be mines of
iron. coal, gold or diamonds as you please, that depends upon
where you dig. No one can bring the precious metals or priceless
gems to the surface but yourself through your own hard work.

'This thought is so venerable that we would hesitate to state
where it first appeared in literature. III the new and invaluable
series of articles being prepared fer THE ETUDE by the wholesome,
genial and able educator, Dr. E. E. Ayres, the most vital thoughts
of the greatest educators in their relation to music study, will be
clearly presented. Dr. Ayres starts the series with Aristotle) "The
Father of Those Who Know," whose wisdom has endured over
twenty centuries. These are the words which the immortal Greek
used to clothe this time-old truth. "It is impossible for those who
do not learn to do things themselves to be good judges of them
when they are done." If Dr. Ayre's articles do ,110 more than reveal
a few imperishable truths of this kind they should be of .iucalculabie
service to our readers.

\\¥ THE MERRY SIDE OF MUSIC.

I'HE that is of a merry heart 1aath a continual feast" Tuns the
proveru. \Vliat a surpassing j-oy -is a Inerry heart sbil1illg through.
a beaming countenance.

Sometimes we think that music lovers are not llalf merry
enough. Come now. you might.as well admit it;.you take yourself
far too seriously. You calTY your buPden toe l1eavily, .as schGol
boys going unwillingly t"<Cls'chool 'Carry tli'\cir books. Eve1'yboc1y.
knows that the books cou1-dn"t welgh more than nyO pounds. Yet,
juc1gitig by the boys' method oJ carrying them the ~ircUlnstalltial evi-
dence would be that they weiglled tWQ tons.

\~-hen Mars bumps into Venus ·t.eIl thousand years from now,
more or less, what will it m.att,er'" whetber you are rich or poor:
famous or unknown, praised 'CIT c1-iticisecl? \¥bat will it matter
whether your preciolls practice hQlur \"ras thoughtlessly interrupted,
or whetber the promising pupil f.ailed to CDme OT whether "tllose
awft11 bills" failed to collect tl1emselves? Old Epictehls 11ad it right.
Read him now and then and get your wrinkles str.aig11tened out.
Listen! "Reckon the days im \Vh~ch ~r.()uhave l'aot been angry. r
used to be angry every day~ :now every other da:y~ then every tll-ird
and fourth day; and if YC'JU 'I.11iss'it -as lc:mg as thirty days, offer
a sacrifice 0-£ thanksgiving :to God." Or, if yon have been trying

to make yourself a prima. donna when nature intended you to be
a zither teacher, let the merry old philosopher tell you, "Were I a
nightingale. I would act the part of a nightingale; were I a swan.
the part of a swan."

"'e herewith serve our readers final notice that in our August
1;:Mid-Su111111erCarnival" issue we shall positively refuse to be
tense. For some years we have been terribly in earnest. Most
everything of consequence that has come into TIlE ETUDE pages
has been watered with' the perspiration from many corrugated
brows. vVe get things by working for them. In other words, we
try to practice the doctrine we preach. Next month, however, we
are going to "let up" or "let clown" or do whatever the polite slang
calls for. If you are so far gone: that you are incapable of a
chuckle, a twitter or a gigg-ie we give you fair warning not to get
this issue as it is intended for live people. However, if you get
half as much fun out of the Mid-Summer Carnival issue as we 'have
had in preparing it you will enjoy it hugely.
• You have no idea how many odd and interesting things there
are in musical work. Gradually they came to us but we so very
severe,' so extremely pedantic, so terribly sober in keeping up the
high standard of THE ETUDE that we didn't dare put them in.
Now, they won't keep any longer and we have chosen August to
make merry, to have a laugh with our friends the "old subscriber"
and the "constant reader," and you, too, if you are not above laugh-
ing. OJ1!Y once ill a very long time is such an issue as this possible.
and we know that many of oirr friends who go out of the reach
of a news stand in August will arrange to have this entertaining
issue sent to them ..

\\¥ ¥\\WHEN YOU BUY A PIANO.

THE man who would think nothing of employing a real 'estate
expert and a lawyer when buying a five-hundred dollar property
will not hesitate to purchase a piano without any deeper investiga-
tion than a11inspection of the veneer. If thi s same man were asked
to pay a 'fee of ten .dollars to an expert for examining a few dif-
ferent pianos he would probably grasp his pocket book a little
tighter and f(Htify his oonviction that he himself is the best kind
of a judge f0T the kind -of a piano he w:ants.

There is no Class of mercllJandise in \'v'bich the purchaser can
be so easily deceived as in a' piano. \7Ve have seen some excep-
tionally fine looking pianos "go to pieces" in an astonishingly short
tltue. They were the -inevitable results to cheap wodmlanship and
cheap materials. They contained defects which only a piano expert
could 1lave discovered.

Piano price seems to have very 1ittle to do with the matter
for some mannfactnrers have the audacity to ask a price for an
instrument that could not poss-ibly bring more than two-thirds of
tl1e amount (in some cases one-llalf the amount) with another
name plate. The best safeguard is the maker's reputation for
excellence in omall"t1facttlre and for square dealing.

The ac1visabDity of 'adopting the I;one pdce" system js being
. widely advocated by leading dealers. The Musical Age, a piano
trade paper says of this., OIL It 'is rigl1t, for a dollar bas an un-
changeable universal value; 2, it strengthens the salesman morally
and intellectnally; 3, 'it secures the confidence of the customer; 4.
it grades pianos where they -belong; 5, it sells better pianos; 6. it
assures the bOl1se the pespect of the community, increasing the
number of sales; 7, it sa-ves valuable time, DO dic!kering; S, it helps
collections-wstomers feel that they have been dealt with squarely;
9, it enables business to be conducted on a closer margin; 10, it
imparts enduring reputation to the house.

\~
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CHILDHOOD IN~LUENCES.

I.n the Re~ue ~f the International Society, St. Saens
writes of his childhood. He had "two mothers," he
as!\erts-the .real one, naturally: bright and imaginative,
who always mtenrled him for a musician, and his grand-
aunt, of great educapon and. former position, who could
remember the Revolution and the Reign of Terror that
itl1Pov~rished her father. After two years of baby-
!lOod In the country, the chilrt . began to take intere'"t
III every noise, making doors' creak, listening to the
cIo~k bells, and following \vifh impassioned interest
the boiling of a great kettle.' Six months later he
t~lkhed the notes of a tiny piano and nailled them for
hImself. After learning the -notes he was stiil too
small for the ordinary piano, but when it was locked
against him he cried bitterly. It w~s then left open and
the cpild propped up so that h·e,could reach the keys.
He. refused childish music witllout left-hand parts of
value, saying) "La basse ne chante pas." At five be.
could play }f'~t1esonatas., and, 5t,rangely enough, would
notl play unless assured that it was for a cultivated
heater. One biographer said"'he had to be menaced
witli a whip, but this is wholly 'false, like the stories of
Garcia bullying his daughters to make them sing. Soon
St. Saens began to compose, writing waltzes and galops.
These were conventional enough, and it took a Liszt,
~with his Calop Chromatique, to give the form any value.
Taken to hear an orchestra, St. Saens reveled in the
string tones; but when the brasses entered. he cried
"Keep them QUiet, I want to hear the music!" ,
~t seven, St. Saens came u!l,der Stamaty for really

earnest education. He began with Kalkbrenner's guide-
bar, a rest for the forearm -that confined muscular
action to the hand. This system does not suit modern
needs, but is a good way to begin, for the hand should
be developed before the forearm and upper arm.
"Now-a-days," says St. Saens, "it is the fashion to begin
at the end. People learn fugue from the well-tempered
clavichord, piano from the ,,,,arks of Schumann and
Liszt, harmony and instrument'l-tion from Wagner, and
thyy make a mess of it like singers who ruin their
voices by starting in .before they realI.y know how to
sing properly." The attainment of tonal quality by
the finger was valuable. At ten. St. Saens played
Beethoven's C minor concerto. Such events made
Gopnod say to him, "You had no childhood in music;"
but the reader will grant him a sbort one.
The childhood of composers is always an attractive

subject. One likes to note the early budding of genius,
anq it is also interesting to .see what sort of boys
they were when at play,
Bach and Handel were earnestly musical. The former

injLlred his eyes during boyhood by copying music by
moonlight. The latter conceale;d a small spinet in the
paternal garret, where he could"play in secret; and he
ran after the coach in which his father was setting
out to visit the Duke of Saxe vVei-ssenfeis. Handel was
then taken to the court, and the Duke persuaded his
father to let him become a musici~n.
Haydn's boyhood was .fairly normal, but Mozart led

the exacting life of a child prodigy. Yet Mozart had
math good times in the family, with his sister "Nan-
nerl." Beethoven was harshly treated by his father,
being forced to practice in a way that would have
turned almost anyone else away from music. Once
his father brought home a frIend from a carousal
and made the boy get out of bed and play. even
though it was nearly midnig'ht. When this same father
died, the Bonn authorities spoke of the event as "a
great loss to the tax on liquors~'" But Beethoven had
hisi?lay-times with the neighbor~, and· was much liked
by the Von Breuning family.
Schubert W<,J.sa natural genius, ~tnd one of his teach-

ers -said: "I never tell him arwthing without his seem-
ing to have known all about' i't before." But certain
lines were neglected, and in after life he regretted his
ignorance of counterpoint, whic11 he would have studied
if he had lived longer. Schun1anjl was a normal Ger-
man student, with the romanti~ and philosophical ten-
dencies of that type, rvTendelssohn was lively and active,
and grew up in a most delightf.ul family circle. Wag-
ner was of an intellectual type( with n? tende~cy to
Tllusic at first, He was meant for an arlist hy hls par-
ents; but his step-father, Geyer, hearing the l1ine-year-

THE ETUDE
'Ill d lamed as young Russian composere ofMvsica ecor I.", S 'I rr G' , r
, inb prokovieff, em 0, ntessm, chcs-ment Stein erg, ~, 'I ' I
'1--' .: H l\liasko\\'sky, Karatyg 1111 all( othersllokoff --'Oy311110'. ,.'
, I" I' I IJcHer walt, lest the COlllpnsJtOr 0"0bur the at leI s J;H e-

on strike, .., .. ,I 'I '
I -a] field I'icrnc has finis In an oraWnoIn t Ie voca I , • '

SI Francis of Assisi. Among operas, Ober!f C.lJabcrt,
b;; H, W. Vall 'vValtershausen, has been received fa\·or_
ably at Frankfurt. It is based on a. Balzac story. The
I I servine under Napoleon, rs left for dead atco one, <:> I I'

E I Returning to Paris ten years ater, le hnds hisya'1.1. \ . I' .
wife married again. Instead of indu gmg m Bernard
Shaw witticisms, the two men fight, fatally, a~d the
lady is left eligible for further e~orts at rnattlillony.
In Paris Alberic Magnani's Berenice has earm-rl him
the old reproach of being' an imitat,or ?f "Yagnl'r. Bllt
that is no reproach, unless the imitation IS unsuccess_
ful : and the work received much praise from the
critics. Paderewski is in the field again, tackling a
libretto by Rene Morax. Italy has found a new "acred
composer, Licino Refice.

GREAT MUSICIANS ON THEIR
CONTEMPORARIES,

BY ,FRANK llYIllNGER.

THE fallibility of human judgment IS
il1ustrated by the fact that many of the
musicians have failed to do justice to 11
temporaries. J f we were always to accept '
ions of those whose knowledge and cxperil.'tl
entitle them to respect. we should have to <I Iy our-
selves the pleasure of admiring the works
of the greatest geniuses that have evCr li\"l
del, for example, said of Gluck, "11 e ha,
counterpoint than my cook." As a ll1:l.tk!
Gluck wrote excellent counterpoint, and {II'

have thought that Handel, himself one of t

est contrapuntists, would ha\'e been til lir
ognize this.
Wagner was the mOst abused man of 1 '-. time,

Music critics of all. nations outdid thcTll In's in
finding oj;probrious epithets to apply to 'I' who
has had a greater influence On lllllsical dt" ' 'pTllcnt
than any composer who ever lived with th( ",ssible
exception of Bach. "·evertheless.' \\'a~nl'l \as hy
no means sparing in his Own criticisms 01 ... el)n-
~emporaries. He called Meyerbeer a <lmisl' I mus-
Ic-maker," "a Jew banker to whom it 0' "l"d to
compose operas." His work. JlldCl;sm ill ,1 was
a scurrilous attack upon the chosen race, a time
:v~en Me~erbeer, Mendelssohn and Offenl
10 the zC11Ithof their popularity.
Tschaikowski visited Germany at a tl \\hen

Brahl,ns was the shining lighl of the mml, world.
Tn spite of attempts to do justice to the RTc;ll Tcuton,
however, he had to,admit in his diary, "1 l1l r could,
an.d never can, admIre his music TItl d • .. II r h SOllle-
l~ng ry, cold, vague and nebulous in t1l

1
11l1sicof

~IS rn,aster which is repellant to Russi:Ul hearts."

I·ever.t_;eless, Tschaikowski was himself n": without
llS cntlcs. At the ti I '
d . , me le was JIlstructor ''I. harmony

an composltJ0n at tl N·!vI h . le I allonal Consl'l"\'atory IIIoscow, e was III cia . . ,
tor l<T' I I se assocIation with its dlrec-

, 1~IC10 as Rubinste' I f
more f A Ill, t 1(' amous brother of the
ko ' k' allllOk

us Ilton RUbinstein, 1\<IturalI\' Tschai-
\1 s 1 00 'cd t I' I ' .

<l?"em tAO lIS C llef for sympathy and enCOllr-
he d,edn. s a rule he obtained it but in one case

I not. '
After finishin h' .

(Op ?3) I g IS pIanoforte concerto in B /lat
. - le naturally to k 't R' . fl·criticism N' 1 I < o· I to ubltlstelll or liS

very des~llt IC10as looked over the manuscript in a
into 't lory manner. \\'hen he COllltntllced 10 delve

1, 10wCvcr he .
surprised d I' expressed hUllself as greatly

an s locked t I ' I dcomposed it. Nat le way Tschaiko\Vskl 1'1

Tschaiko k' 10 dOUbt he was a lillie sore because. \Vs I lad llOt I Ito the . . COnslIted him with reg;Jr(
WtJllng of th . k k'

was WOllt to do e. Plal~o part-as Tschai :OW.S"I
fault all th .. RublTlstCln l11aved it over, Im<!lng
< , e tlme Tscha'k k" I "a-perated thM he' ,IOWS'I was so Tll11e 1 ex ,-
TI, I resolved not to "Iter a siTlCflenote.e War..:: had b . ., <. '-. •

but T 1 'k een dedIcated to Nicholas RLl!JITlSU'ITl
name so'flal o\Vs

B
ki.scratched this out and inserted thevon '1· , < ,

startin f. II .ow tnstead. Von Biilow was JIISt
g 01 Amcnca I ' 1with I' . all( took the manuscnpt a ong
11m, Thus tl f . d '

first he' . 1e amOl1S concerto receive Its
anng 10 Boston.

ikingly
reatest
con-
opin~
would

some
Han·
more

,f fact.
would
g-reat-
I'l rec-

I were

'j"

old boy playa tune from memory, asked himself: "Has
he perhaps a talent for music?" Geyer was then on his
death-bed and could not foresee the immortal works
that. were to answer his question.
Lisxt was .rcfuscd I)y the I'ar-is Conservatoirc. Mas-

scnct, 100, was dropped [rom that institution all the
ground that he lucked talent. Both men outlived tile
even! quite successfully. Verdi was refused admission
to all Italian conservatory, l Je "turned the tables" on
it by writing a better fugue than any of its students
did on a subject given to them in its examinations.

THE DISCOVERY OF FAN NELLI.

New composers are being discovered frequently, but
there is some pathos in the story of Ernesto Fannelli.
He had composed large scores bristling with modern
originality, but had never been able to gain a hearing
for them; so in 1894, he gave lip writing and became
a coypist in order to avoid starvation. Tt was on a
recent visit to Pi erne, in that capacity, that he brought
one of his old scores with him and had its merits
recognized. This was a set of tone pictures entitled
Thebes.
Fannelli was born at Paris in ~860, his father being

a bank clerk of Bologna, !He studied a little at the
Conservatoire, but was frightene.d away by,the severity
of one of his masters. At thirteen he played the kettle-
drum in a small orchestra. Three years later he studied
with Delibes, but working for his living still took up
most of his time, His prorlciency in orchestration came
rather from his habit of score-reading, and his ob-
servation while playing minor irlstruments. Between
1883 and 1&37 he wrote his Symphonic Pictures, of
which the Thebes set is a part. ]n 1890 he wrote the
orchestral suite entitled Impressiolls Pastorales, all im-
mense work that takes (or will' take, if ever given)
three hours in performance, In the next two years
he composed four orchestral Humoreskes and an in-
teresting Suite Rabclm·sirlllle. A~,piano 'quintet, a lyric
scene, L' Effroi du Solei!, and s(!veral pieces for voice
and orchestra complete his list of works, all of whkh
have lain in manuscript for at least 18 veal'S, The
Thebes pictur('s, Insting half an hoUT, del~land a full
orchestra, with saxophones ancj" sarussophones. They
proved admirable in workmanship, and subtle and iil-
teresting in expn-"ssion. Fannelli shows an unusual
combiJ)ation of descriptive power and pure idealism
with a grim sens~ of humor when necessary, The djt~
of his works makes him a pioneer in in~pressionism.
Some critics rate him as a disciple of Berlioz. The
first 'picture in. Thebes. is an oriental medley, with a
sl,aye s melody III the dIstance. Next COmes a dazzling
pIcture of crowded bazaars. and the third picture brings
the roll of chariots and the outburst of fanfares.

MUSICAL NOVELTIES.

D' Albert's new opera. L-ieb('skeltell, will be heard at
Leipsic, where critics were gathering for it at last
accounts. J t was called a dram_atic work thouCfh the
name would indicate something lighter. 'Hans'" Som-
mer's St. Fof·t: is a Heitere E1·i/lJlelispirl, with a delight-
fully charl11l1lg score for such a long title. \Vilhelm
]'vTauke's two-act FOllfreluche, bas'ed on a Gautier com-
edy, was \~el1 received by a Munich audience, the COm-
poser ~ettmg- many recalls. Vienna applaucled Oslor
Nedbal s, .ballet, Des Teufel's Gr.oss1lLufter, which in",
eludes VlSlons of I:eaven and hell. Leipsic heard Ninon
de Lel/c!os, by Michele A. Eulambio, of Trieste, .
A .new opera at Brussels is Oudette, a tale of love

and Jealousy among fishermen, with an expressive SCOre
by Charles Radoux., Busoni's Braiilwalil proved bright
but very modern m style, De Fara's new three- t
Nan deals with the love of an A10"erian dan,e, fo ac
b d' h· f 0, aan It c Ie , and tempts one to hope that the compose
has hit the "nail" on the head, Marziano Pe ,,'
P .. I rosl S
ompen las pTOYel~too light and lyric for its subject.

Portuguese operas lllclude Leonar TelIes l)y J 'A
D ' oao r-royo; on Alfollso VI) by Jose Henrique dos San!

d Th d S' " os,an 01l1as e lma s Aballdonada Mas,""n,"s P ", , J • ' «", a11S_
1/Ia~ In w 11.cha youn,g wife and her, stepson fall in love
whde reading of Tristan alld Isolde is not me t f
Italian revival at ''''agner's expen5e. an Or an
~ew orcllestral works include a: symphony b GI'
tt'· y ler~

yltl en III strong vel~ to .illustrate ·the Russian epic of
Murometz, a persomficatIon of 'power A 't b
S 'k . stu e Ytrawllls -y proved exotic and charrninCf Ar" {' S",. e s ollg
by Walter Braunfels. is a successful and rOlnant' "
h 1 . Ie or-e estra tone pIcture. Prag enjoye(J Noyak's s ,I '

Y1ll11011ICpoem, Der Sturllf. Karlshad heard the dra"'ah'. . c Over-
ture, Horand 1tJld Hdde a worthy ·work by E 'I K"J

. ' - llli 111-
nel. who stuc!Jed at the Prag Conservator a,' I 'J' . . Y 1 C WltlHUTllperdlllck. Choral works Illclllde Tho,'s ", . nGl/lll1er_
SC/z.WUlU!., by Edward Ptlz. for male voices bra, ss quartet
and kettledrum; and .lCarJ Kampf's Meeressage, The
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WILHELM BACHAUS

[EOI:Ion's NU'J"I;,-\\'ililet/n Badl(u/,l~ iN UIO you'Il-Dest tJf
the great ViJ"tl/QSOS of distinction. .\"et those who know
hlllb have discor;ered (J. l[i/1([ of IJercejJtion and mat1ll'itlJ
1Dhieh does 'Ilot cOlne 'wUh veal'S, When he was out (t

youth he outdlsta/lced manv of the older 'virti/OSOS jrom
the standpoint of 1echn-ic and it wo.s -natttml Uwt the 1/Iusi-
caL 1vorld; shaul({, inqu-ire who this yotmg giant in the
musical field. 1l/as. :l'he (l,I'St Ihiug I.hey discovererl w~s that
he was 110t a pnpil of Liszt, Rubinstein or Leschch:z1[y 01'
([njJ otller 'world-fantailS [mclwI" ~I?ith the ew"Ceptbon of
d'Albert, with 'whoQ~ Ire studielt to/' only one yeal'. Bac-
ha,us was bont at Leipsic, AlanJh ~6, 188-1. two years be-
jore the death of Pranz IAszt. Consequ.ently he belongs f.o
(l. new era of Vi1'fllOsodom. 011(/ -is in position .to '.alk tlpon
the subject sl/.,qoested by '.rEB E'.rUO];).He ~s /lille years
Ijowlyel' tllan J08ef llofllwnn (lIHl a I.itar mol'(' l!I(tI( olle
fWlt tlte arje of I'odaelVsJd .. Despif.e Jd8. youlh 11; "",~
ma,d(' a ,,"'rio liS 'r"lllllatiOl~ as a V['l"f.1I080 'In both j',!ll'fl/le
and Arnel"ic(I, (Iud, IIIUJ'eotier is (t vb·t'uoso whf) hus II 011 II/e
specia,l adrniralif/lt of other ,r;i1"f.1tOS08wllQ Jl(1,u; III{/rccfe(l
(J,t l!'is fedmical f(l(·Jlity (11HZ 1/Iature inter-
pretatiolls. lJachollN .qlllrlin! for nine veal's
IIndel" A loil:! f(('ckrllrln!'!, (/. Jl[Ol"uuian teaehe/',
who 'was for l'llil'llj .ilearl:; (It tile [,ei'psk 0(/11-
.~('n;atoI'Y· Red·('lIdor! hntl Iwrn a >It'l/(Icul.
uf -'It:iCu,cc (it llie riCllllIt (Inri. tile Hcidel-
her!) UniIJ('l'sltieN mill /1'O,qOil, ('al"/I('st 1II1,,~i-
('ian and, teacllel' willi IheM'ies nf !lis nll"JI.
}Ie too~; an especial. illtcI'es1 hi, Baeholl,~ ((nd
!f(/S Ids unly tcachcl' /liith 1he e:rceplion of
nne year spellt. 'i~'i1h (L4l1wrt, lind "1"'ree
lCSSOI/R 1filh Siloti." Aith01~Oh Bac1I.11,II,~
('O)lWiCnu6f! 10 play ';110l)ll_bUe 'lvI/en llf! 'lcaN
l'ight vears uld, he te:el8 1!uu, his 1Jrofessiollol
debut 7/)OS "//lade 'in l,oJi.r/on in ,Iune, }[}Ol,
!I'llen he 1)lavell fll(') Rrahlll.<l-['I/.I]all,in.i 1'1Il'/(I-
1/01lS 'which III'(; 'mrel!/ nUcm,pted err.n l)lI
rir1uos08, IH3cause of 1he/r 11'0/11endous d i!fi-
/·IIl/lc8. In 10()5, 101/6n R((uh(/.1IS was (/1111/
tlOenfY'f)1ie, lie 1IJOn 1he fOlliol/R Rubinsteill
Pl'i:::e (It P(ll'i8, (I. l)l"i:::c of [i()OOfrancs. otter/'ll
ere/'J} {il'" yeo'rs to 'yO-lfllt! 'lncn between 2fJ
(I'nd, 26 yeaI'll Of age. nll,~(/ili was one of "/lIe
prl<t 1,0 win this pri~'e (f8!)O),]

TO-DAY, YESTERDAY AND TO~
MORROW.

".IT is somewhat surprising how very
little difference exists between tilc ma-
terial lIsed in piano teaching to-day and
that employed forty or fifty ycars aRO.
Of course, there has been a remarkable
amount" of new technical1'l1a(crial, exer~
cises, studies, etc., devised, written alul
published, and somc of this presents the
advantage of being an improvement
upon the old~an improvement which
may be termed an advance-but, taken
all -in all, the advance has been very slight when com-
pared with the astonishing advances made in other
scienes a'nd othel" phases of human progress in this
time.
"It would seem that the science of music (for the

processes of studying the art are undoubtedly scien-
Wic) left little territory for new explorers and in-
ventors. Despite the great number of etudes that have
been written. imagine for one moment what a desert
the technic of music wou!d be without Czerny, Clem-
enti, Tausig, Pischna-to say nothing of the great
works of Scarlatti and Bach, which have an effect
upon the technic, hut are really great works of
lllusical art.

designed to turn the baser metals into gold. J possess
no secrets wh:ch- any earnest student may not aCCjuire
if he will work in the laboratory of music long enough.
There are certain artistic points which only COmc wi,h
long-continued experiment.
"As the chemi:st finds the desired result by intennin-

abJe heart-breaking eliminations, so the artist must
weigh and test his 111eans until he finds the nne most
likely 10 produce the most beauti ful or' the most appro-
priate result. But this seeking for thc right effect has
little 10 do with thc kind or technic which necessit~lles
one to keep every Illuscle employed in pi,l11o playing
propcrly cxercised, and 1 may reiterate with all pos~

idca that Ihis would reveal some new method, Lut 1
can only conscientiously point to the old. 1 have see:l
Tllally ways and means tried uut. Some seem like all
attempt to save lime at the expense of thoroughness.
Furthermore, the Illeans which have produced the great
pianists of lbe past are likely to differ but little frolll
.tbose which \\"ill produce the pianists o[ the future.
"The llltra-:110dern teacher II'ho is inclined to think

scales aiel-fashioned should go to hear de Pachmann,
who practi<>£s scales every day. De !-';jchlllann, whu
has b('C'!l a virtuoso for a great many years, still tinds
daily practice necessary, and, in- :Iddition to scales, he
plays a great dt'~11 of Bach, To-day his technic is

lnore powerful :lnd Illore comprehensive
[1Iall ever. and he attrihutes it in a large
JJlt:asure 10 the simplest of llleans.

THE WONDERFU.r,.. EFFICACY OF SCALES.

·'PersoTl;jlIy. 1 practice scales in preference to all
other forms of technical exercises when r am prepar-
ing for a concert. Add to this arpeggios and Bach,
and you have the basis upon which my technical "-ork
stands. Pianists who have been curious about Illy
technical accomplishments have apparently been amazed
when! have told them that scales are my great tech-
nical mainstay-til at is. scales plus hard work. They
evidentlv have thought that T had some kind of
a!chen~i~ secret, like the philosopher's stone which was

WILIlEOl l3ACHAUS.

sible cmphasis that the source of my technical equip-
mellt is scales, scales, scales. I lind· their continued
daily practice not only beneficial, but necessary. 1
still find it desirable to practice scales for half an
hour a day.

BACH MUSICALLY OMNIPOTENT.

'~It seems almost foolish to repeat what has been
said so many times about the wonderfUl old cantor
of Leipsic, Johann Sebastian Bach. However. there
may still be s,ome who have not yet become acquainted
with the indis'putable fact that the practice of Bach is
the shortest, quickest road to technical finish, Busoni
bas enlarged UpOn B;.'\ch. impossible as that may seem;
hut as a modern bridge is sometimes built upon won-
uerful aiel foundations, Busoni has taken the ideas of
Bach and, with his pen~trative and interpretative abil-
it~" has been able to make the meaning more clear and
more effective: Any young pianist who aspires to
have his hands in condition to respond to the subtle
suggestions of his brain may acquire a marvelous
foundation by the use of scales. Bach and arpeggios.

THE OLD THAT IS EVER NEW.

"THE ETUDE has invited me to talk UpOn the prepa-
ration of the pianist of the future, doubtless with the

DIFFICULTIES IN NEW PIANOFORTE

COMPOSITIONS,

"1 have often been ;\skc<! if tile future
of pianoforte composition seemed des-
tincd to alter the technic of the illStTLI-
ment, as did the composition.:) of Lis7.t,
[or instance. This is a difficult question,
but it would seem that the borderland
of pianistic dirficulty had been reached
in Ihe composition and transcriptions
of 'Busoni and Godo\\"sky, The new
Frellch school of Debus:sy, Ravel and
others is different in type, but does nut
make any more severe technical
demands.
"I-]owever, it is hard for Olle to 1111-'

agine anything more t:ompJ.icated or
marc difficult than the Godowsky ar-
rangcl11ents of the Chopin studies. 1 fail
to sec how pianoforte techllie call gil

much beyond these, unless one gets marc
fingers or lllore hands. Goc1owsky·s
treatment of these studies is marvelous
not only from a technical standpoint, but

from a musical standpoint as well. He has added a
new Aavor to the individual masterpieces of Chopin.
He has made them wonderfully clever and really very
interesting studies in harmony and counterpoint, 50

that QItlC forgets their tec:11lical intricacies in the beauty
of the compositions. One cannol say that their original
beauty has been enhanced, bllt he has made them W011-

derful1y fascinating co:llpositiollS despite their aggra-
vating complications fa!" the student.

MERE DIFFICULTY NO LONGER ASTOUNDS,

"The day when tilt: show of startling" technical skill
was suOicieul to make a rCjlutation for a pianist is,
fortunately, pa:o-t. The mechanical jJ),Ij"ing devices have
possibly heell responsible for this. The public refuses
10 admire anything that call h(' done hy a machine,
and longs for something tiner, more subtle, marc
closely allied to the soul of the artist. This does not
mecl1l, however, that the necessity ror a comprehensive
technic is depreciated, Quite the contrary is true.
The need for al1 all-coll1prehensive technic is greater
thall ever hefore. But the public demand fat the
purely musical. the purely artistic, is being continually
manifested.
"Modern composers are writing with this in

ratlle:- than huge technical combinations. The
view,
giant

\~

1
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of to-day, ~o my mind, is indisputably Rachmaninoff.
He IS w.rI~1ng the greatest original music for piano
0,£ ~n~ living composer. All of his compositions are
Pl~~lStlC an~ he does not condescend to pander to a
tnfl1n?" publ:c. taste. He is a man with a great mind.
and, tn. addition to this, he has a delightful sense of
proport:on and a feeling for the beautiful. all of which
ma~~ him ~ composer, of the master mould. His com-
positrons WIll endure as long as music.

MODERN COMPOSITIONS.

"For others of the type of Scriabine I care less
although I am sensible to the beauty of many of their:
composiuons. They have not, however, the splendid
m<?ll,ld ~:>f Rachmanmoff, nor have they his vigorous
ongtnalJt;y '. Doubtless SOme of these men will produce
great ongtnal c~mpositions in the future. Compost-
nons that are suuplo not bad are hardly worth the
paper they are written upon, for they will not last as
10l:g: The composition that will last is a great new
orrgmaj thoug!1t, inspired, noble and elemental, but
worked out with the distinctive craftsmanship of the
great master.
"~ am very partial to Debussy. He has an extra-

ordll1ary atmosphere, and, after one has formed a taste
for him, ~is compositions are alluring, particularly his
HOI.uage 0 Rameall, Jardius SOilS fa Pluie and D'ult
coiner d'. esquisses, which I have been playing Upon
my Amencan tour.

THE MOST DIFFICULT COMPOSITIONS.

. "I have continually been asked, 'What is the most
dIfficult composition?' The question always amuses
me, but I suppose it is very human and in line with
the des!re to measure the highest building, the tallest
~ountam, the l?ngcst river or the oldest castle. Why
IS such·a premltlm put upon mere difficulty? Strange
to say, no one ever seems to think it necessary to in-
Quire, 'W·hat is the most beautiful piece?'
"Difficulty in music should by no means be estimated

by te<:hnical complications. To playa Mozart concerto
well IS a colossally difficult undertaking. The pianist
who has worked for hams to get such a composition
as near as possible to his conception of perfection i~
never. given the credit for his work, except by a few
C?n~OlSSeurs, many of whom have been through a
sllmlarly exact~ng ex~erience. Months may be spent
upon comparatIvely SImple compositions. such as the
HaY~n .Sona.tas or the l\Iozart Sonatas, and the musical
pU~hc 1S blmd .to the additional finish or polish so
eVident to the vIrtuoso.

PRAISE THAT IRRITATES.

"The opposite of this is also true. A little show of
b:av.ura, possibly in a passage which has not cost the
pl~nlst more than ten minutes of frivolous practice,
~vlll turn many of the unthinking auditors into a roar-
l~g mob. Tbis is, of course, very distressing to the
stncere artist who strives to establish himself by his
real worth.
"Of .COUl·S~,ther~ are some compositions which pre-

sent difficulties which few work hard enough to sur-
mount. Among these might be mentioned the Godow- ~
sky-Chopin etl/des (particularly the etude in A flat,
Opus 25, No. I, which. is aln-ays especially exasperating
for the student suffie.lent!y ~dvanced to approach it);
the .D?/L Juan Falltasre of Llszt; the Brahms-Paganini
varlatlO/ls and the Beethoven, Opus 106, which. when
properly played, demands enormous technical skill
?ne certainly saves a lot of bother when One discard~
lt from one's repertoire. If these four pieces are not
the most difficult pieces, they are certainly amon~ the
most difficult. <:>

WHY NOT SEEK THE BEAUTIFUL?

. "Bt~t why seek difficulty when there is so much that
IS qUite as beautiful and yet not difficult? \,yhy try
to make a bouquet of oak trees when the ground is
~overed with exquisite flowers? The piano is a solo
:nstn:ment and has its limitations. Some piano music
1S saId to sound orchestral. As a matter of fact a
great deal of it would sound better with tbe orchestra.
"Real piano music is rare. The piano appears to be

too small for some of our modern Titans among the
COmposers. \Vhcn they write for the piano they seem
to be exhibiting a concealed longing for the one hun-
dred men of the modern orchestra. One of the
reasons why the works of Debussy appeal to me is
that he manages to put so much color into his piano
pieces without suggesting lhe orchestra. Much of his
music is wonderful in this respecl. and moreover, the
musicians of the .future will appreciate this fact mOre
:.lnd mora,

THI: I:TUDI:
MUSICAL HISTORY DURING

LESSON.
PIANO

EXERCISES THAT GIVE IMMEDIATE HELP,

"No one exercise can be depended upon to meet all
the varied conditions which arise in the practice of the
day, but I have frequently employed a simple exe:c~se
which seems to 'coax' the hand into muscular acuvrty
in a very short time. It is so simple that I am diffident
about suggesting it. However, elemental processes
lead to large structures sometimes. The Egyptian
pyran;i?s were bl:i1t ~ges befo~e the age. of steam and
electricity, and SCIentists are still wondering how those
massive stones were ever put in place.
"The exercii'e I use most, apart from scales, is really

based upon a principle which is constantly employed
in all scale playing and in all piano playing, that of
putting the thumb over and under the fingers. Did
you ever stop to think how continually this is
employed? One hardly goes one step beyond the
elemental grades before one encounters it. It de-
mands a muscular action entirely different from that
of pressing down the keys either with the linger, fore-
arm or arm motion.
"Starting with the above-named principle and devis-

ing new exercises to meet the very human need for
variety, I devise something like this:

(1)

~i= ~-J=~ =A- ---. 6'--3---,---,----,--,-- --,--
L.B.

R.B,

"The next fonn would employ another fingering-

(2) R. H,

~

' , , .
=1 ~ ~P=-A-0---::;/ __=-"=1:=;;;_ __8

1 4 t 4 1
L,H.

"The next form might be-

(3) R, R.
2 4 l~ 2 4 t~ •

~~
--R-:=iI=:J--J!"""'-.-I-~ : ~-~---~~:=JC_.~ ---=

o --<9--
4 1 2 1 4 1 2 1 4--
L.R.

"These I transpose through several, keys, for in-
stance-

(4) R. R. •

~1I~~=¥-~¥1l
421242124
L. TI.

1 2 4~ 2 4 2Ei:~ r'""1__ -~~~+--
E~~ ~ 0 ~ ~--- - o=:Lo ~ eto.

1 S 2 8 1 S 2 a -,--

"N?te tbat I a~l not giving an arbitrary exercise,
but SImply suggestll1g the plan upon which the student
may work. There is a great deal of fun in devisino-
new exercises. It assists in helping the student t;
concentrate. Of course, these exercises are only at-
tempted after all the standard ~xercises found in
books h<;lvebeen exhausted.

AVOID TOO COMPLICATED EXERCISES.

"I .o~ten think that teachers make a great mistake
by gl.vmg too complicated exercises. A complicated
exerClse leads away from clear thinkinO" and

• <:> conceT)-
tratl~n. The simple exercise ,viii never seem dull o~
dry If the pupil's ambition is right. After all 't "

t hI· , I I,no so l11UC W lat. IS done as how it is done. Give
less thought to the material and more t tl. a le COrrec-
tIOn of th: means with which one plays. There should
be unceasIng variety in studies. A change t. .. . a every
practice penod IS adYlsable as it gives the 'I. ' PUPI new
matenal for thought. There arc hundreds of d'".. . _ literent
exerClses tn the dlfterent books and the st d I

. ' 11 ent las
no reasbn for suffenng for want of variety."

SHUMANNISMS.
"THE lingers shcuJd do what the mind thO I "
"~V Ines.

ou must so study that you understand tl .
from the priMed page." le mUSiC

"WHAT is it to De lTrusical? \VI len you have mus,'ein your head and heart."

THE

, NOTE:--Tbefallowlog article bas been traoslaled
[E~)[T~RIS THE ETUDE from an article In Der JJ(rkl·,. lJ,"especlIllJ.\ or

JU. '1'00 G.]
THERE are many qui.te capable a.od talented plano

t d t who have no Idea of the lives and works of
suens, hh h deaf Ithe masters with which t ey ave een ea mg. do not
refer to the artistic workers, who have accepted music
as a life study, but more to thos~ who stu.d} music
t dd to the joys of the home Circle. ThiS mattero a . .
has been brought to my attention ag~ln recently by
a 'oung lady whom 1 asked, "What plano works are
YO~1studying now?" The answer was, "I am study_
ing the Etudes, Opus. 26 and 34, and Sonata, number
five." "By what composer?" I ventured to ask. "Oh,
I can never get the names of the composers straight
so 1 don't bother with them," she replied with a smile,
Upon another occasion I asked a new pupil Who

played the works of Bach, Clementi and MOzart, which
one had been dead the longest. She replied, ".\lozart."
A lack of detailed knowledge upon such a point would
be forgi\·able if it did not imply that the jHljJil was
unacquainted \\·ith the thought of the era, III which
the composer \\·orked and the musical traditl'il's which
surrounded tllat era. Such crass ignorance Ille may
find every day among students \\ ho pride tl msel"es
upon their musical knowl.edge, and who Iltld be
greatly humiliated to admit that the)' kno\\ nothing
of the poets Schiller" Goethe, Shakespeare, Hugo,
For those students who either through lal,:1-; ,j time,

ambition or money, are unable to makl' ,pccial
study of musical history, I provide a lillie cou which
I sandwich in by devoting a few minutes of I t' piano
lesson to the matter. It is of course necessar\ to have
the matcrial \·cry direct, very concise and \:1 \ inter-
esting.
Even though the results may be a tnne ~lll'\rficial

it is surely better to have a lillie kno\\ II l' tha~
none.. Historical information regarding thl: ]Jd,:ces at
band IS always .desirable, The leacher should always
take carc- to be lllformed upOn such points ill .Ill\.ance
so that if the pupil asks a question il may be ;(lI'.wered,
Even fi:e and ten minutes weekly de\"ot"d to a
syst~matJ.c s~udy ?f the main features o( the hl"tury of
mUSlC Will mvanably benefit the pupil.

MUSICAL MARCONIGRAMS.

BY MRS. LII..LI.\N M, WHITE,

~E. look ,,"ith ever-increa~ing \\onder M tI". latest
anmhllator of space-the wircle ...s telegraph Ild the
wonder does not lessen when \re think that tl power
and these potentialities ha'e bee' ,, b n 111 eXIsllll ~ince
tIme egan, only waiting for one lid that
the prime necessit. . W 10 rca I
.... ,) \\as lhat the tral1!'.rnitllllg lld re-

Cel\IlJg lllstruments should be attuned to the" 1(' key
so to speak That d I . .,
removed a·d one, ncar,} all liminall' 01" were
dent to' all. now from ocean to ocean. (rpll\ Occi-

nent go fl' I .
vitally affect in'diY·d Ylllg t l~se \\"l,~ged words that
Btl uals Or c\ en nations

t1 we as music tea I .
we are de I· , c lers mtl~t surely realtz(' that

a 1l1g with f fl.tive in its a.f a oree u ly as subtle alld sensl-
suIts than an\;~n,~nd more far-reaching H1 its re-
and ·t d )' ltng In the electrical or textile- world·

1 emands conditio b ' ,
its finest develo IlS as a solutdy favorahle forpl1lent.
As well might we ..

and blossom On ex~ec~ a senSltlvc plant to thrive
their best work at" alr~t1c Iccberg, as (or pupils to do

ec llllcalll' 0 ' .atmosphere of . dOff • r 1Ilterpretall\·cly m an
lJ1 I erence I ISo much time a ' or \\"lere t 1e teacher counts
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eac 1ers arc bo

"called" to this :. rIl, not made, and are as truly
. \\olk as was C .Clan to theirs al I I . vcr a mInister or physi-
b ' l( t le prcpara( f I d. e undertaken \ .. 1 ,Ion or t le work shaul
·'This O:1ething ~Itdl ,~s. unselfish an ideal in mind.
bave Who is st" . 0, IS as good a motto as one can
I "rUllg out 0 h(oes n2t lllean tl n ~ teac er's career; which
a lat only thm . . ,

wn art should b . gs pCrtallllng to one s
contrary. It is wel~ /tudlCd Or enjoyed. Quite the
of viSion froll 0 gather knowlcdge and breadth

1 every ·h
to try to lOok t 1'1 . POSSIIe SOUrce, and abo\'e all
, 'd· a I e III g l'a\·ol Ino- the "to b. enera, In a large Way thus

• l:> l' vcr 1<11 t h' ' •Walt for ol1e~id ttl w leh is always lying in. eaed peopl' I "expeI"!ence be fie, on y let all knowledge, all
Or t 1e one d Imare useful teaCher. en , t Hit of making a better,
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Modern Ideas on Broken-Chord Practice
By LEROY B. CAMPBELL

THE "New Era of Efficiency" is the subject of
an article in a past issue in the Literary Digest.
In this article the writer calls attention to some
ideas which he specifies as "motion studies," by
the use of which the output, or work accomplished
in various lines of business, can be greatly increased.
For instance by economy in motion, he clearly

demonstrates how by the use of his methods, a
crew of men with shovels would be able to accom-
plish a certain task, in one day, which otherwise
>vould take two days. His system of pile-driving
shows an equal economy in time as also does his
process of handling pig-iron. I-1is greatest con-
servation of time, however, is in the matter of
brick-laying. He reduces the usual motions of a
brick-layer from eighteen to eight, and in so doing
makes it possible for him to lay 2.700 bricks a
day, where formerly he could lay only 1,000.
The whole principle is simply one of carefully

dissecting a piece of work into the most minute
detail in order to find out just what movements
are absolutely necessary, and, at the same time
to eliminate all superfluous motion.

THE ·'NEW EFFICIENCY" IN PIANO PLAYING.

When one stops and considers thoughtfully our
piano practice in general throughout the length
and breadth of the land, considers the round-abollt
processes used in trying to reach a desired end,
considers the superfluous motions, and the hams
of practice tl,1at produce habits quite unlike the
real playing, is it any wonder that this wave of
"efficiency" has reached piano teaching, and that
not a few men have been devoting diligent study
of late to making our practice material apply more
directly to the actual playing, whereby a great
amount of time economy will result to the benefit
of the student?

A PRACTICAL EXAMPLE FOR BROKEN-CHORD
PRACTICE.

My purpose is to shO\y briefly how to practice
a passage in a broken-chord figure, be it in a piece,
a study or in the regular broken-chord work. Sup-
pose we have arrived at Study No. 3 in Czerny
op. 299, beginning thus:-

~
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The first four measures in the right hand are of
the broken-chord type and usually present a con-
siderable difficulty to the average student, for the
simple reason that the student goes to work in
the manner described by the chorus of a certain
popular song: "I don't know where I'm going but
I'm on my way,"

FINDING THE CAUSE OF THE DIFFICULTY.

The lirst thing to do )Vith this passage is to
find out the cause which prevents one from playing
it at once.
We can all agree that provided the proper fingers

be brought exactly over the required keys the
task of playing the passage would be very easy, it
being granted of course, that the student has
already advanced far enough to be ready for this
etude, We have, therefore, <found the cause which
makes it impossible for us to play the etude at
once. The cause is that the hand does not move
into position quickly enough.

Shall we, as is usually done, set about remov-
ing the cause by raising each linger as high as
possible and slowly practicing the passage for hours,
striking each key with a solid muscular action of
the finger? No, indeed, for this is not getting
at the cause as definitely and effectively as we
might in another manner.

J nstead of forming a habit where only one finger
is made ready and tben strikes, it is no more
difficult, if practiced correctly, to form a habit
whereby all the four fingers belonging to the
chord are made ready for each new position and
that, in the same time and with no more mental
energy than is used for the one-finger-at-a-time
process as cited above.
If, as pointed out, failure to place the proper

fingers over the required keys, or, in other words,
inaccurate spacing, be the couse of our inability to
play the etude at once, then we should bring our
practice material to bear directly on this caltse and
suffer no respite until such cause be removcd.
The difficulty here is one which deals with ac~

curacy, fineness and sensitiveness rather than that
of any strenuous muscular activity; it is a difficulty
in which, for the most part, the forming- of a habit
is involved, therefore we must go about it, taking
into consideration all laws relati\·c to habit forming.

EXERCISES FOR REMOVING THE CAUSE OF THE
DIFFICULTY.

Begin then by buoyantly balancing the hand above
the keys (c-e~g-c) of the first chord as seen in the
above example.
Form the 1st, 2d, 3d and 5th fingers for the keys

(c-e-g-c). Make this form just firm enough to stay
in shape, but no firmer.
Then with the finger tips squarely over the middle

of the required keys, give a delicate but quick im-
pulse of the arm striking the fom keys of the first
chord, and at the same instant spring immediately
over the 2d position. (Do not spring roughly,
jerkily or too angularly, but simply make a gentle,
quick, accurate movement.)

Now remain poised over the keys of the 2d
position (finger tips touching the keys), until you
have accurately in mind the 3d position, when with
a like arm impulse spring in the same manner
as before over the keys of the 3d position. This
process should· be carried out through the fom
measures and then repeated until the fingers will
form quickly and easily for each succeeding position.
Further, to develop this habit for the proper spac-

ing, play each position in this wise:

Practice this by gracefully dropping the arm,
allowing the thumb to be used as a support on (c);
and while (c) is being sounded form the 2d, 3d and
5th fingers over the (e-g-c) chord, when with an
arm impulse throw the (2d, 3d and 5th finger) side
of fhe hand on the keys (e-g-c), immediately pre-
paring the thumb over the (e) of the next position.
Drop again on the (e) and proceed in like manner
through the fOUf measures.
Again play in the same way, using the fingers in

this Wlse·

Drop on the (c, e, g) preparing the 5th finger for
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the (c) and immediately upori impulsing the arm.
lightly upon 5th finger, spring into readiness with
(1-2 and 3) for the next chord (e, g, c).
Next play in the same spacing, but with still

another combination of fingers:

Play this and the following example with a like
drop of the arm and. impulse on the second chord,
always preparing the proper lingers for the coming
chord.
Use each different figure through the entire four-

measure passage.
Change the combination of lingers to this:

Ex. 5. ~

~~
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and this:

Play this and the next two exercises by a dropped
or thrown weight on the first count, immediately
preparing the required lingers for the second and
third beats. And this:

Ex. 7.
_-~--~-~~3 ~""--'--~=--= ..- _lI!-----+--_ to,-,-- -1 "----- _1--_ -I-- _e_

-~--A'O L- -~- ...o-~ o~ ---
- l.~~. - -l- 1-- -+- --

and this:

THE FUNCTION OF THE ARM IN BROKEN-CHORDS.

Thus far exercises have been presented where the
attention has been directed to the spacing, which,
if follmved persistently for a few moments each
day, will train the fingers surely and accurately to
go automatically to the right places.
1t now remains to practice the arn; motions neces-

sary for a correct performance of the arpeggio
passage we are studying. The following exercise
will indicate how this may be done.
Let the fingers rest lightly on the first four notes

(c-e-g-c). When the fingers are in tllis position the
wrist should be flexible, and the arm should be
delicately poised. Then with an easy rolling motion
of the fingers and arm, sweep the chord as if written
thus:

Ex. 9.

~

I
- :. -~ ii:=---=, 1 (-.

Play each broken-chord four times throughout tbe
four measures. Never allow the wrist to stiffen. and
never use any roughness whatsoever. Observe just
how much rolling or rocking motion is used in play-
ing the first measure and then use that identical
movement in practicing the above exercise, keeping
the finger tips elastically firm and quite even at
the ends.

THE UP-AND.DOWN FINGER ACTIVITY IN A
BROKEN-CHORD.

Here is another exercise which is intended to
impart life to the rollihg weight of the hand and
arm, which the last exercise called into play. Weight
rocked upon the keys is not enough; the weight
must be quickened into life and this quickening must
come from the finger tips. hence the following ex-
ercise should be practiced with careful attention to
a small but energetic movement made at the knuckle
joint, imparting a sensitive linger-tip motion.
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Play the entire four-measure passage like this:
Ex. 10. >Ef3,---~_~"I- -9 ~;_._:~Io":E -:::=:-8----.----.--., - _-- --- ---<---<--.-.-----------.-~~.> .>

With the fingers in immediatel:ontacl with the
keys the two taps shoufrl be made by finger energy
immediately relaxing ~at each eighth rest.

RHYTHMIC PRACTICE FOR BROKEN-CHORDS.

Sometimes a student needs still further practice
material on the broken-chord and especially in the
matter of obtaining perfect control of a passage; in
such a case, play each group of four sixteenths in
various rhythms. Play the passage through with.
this rhythm to each group of four sixteenth notes:

Ex. II.r I- 0-
Then chan~e \0 the following:

Ex. 12:~_·-----fl~-'-r-~--lli~~--_.--o-IL== U L........J LLLdil
(d) (e) (I) I

II-r-t&-II-ili-r-lh--c.U-11
Play the entire passage through, using the rhythm

at (a), then (b), then (c), etc, When the broken-
chord comes in the left hand, apply the same ex'-
ercises, using the proper f1ngering.

With conscielltious usc of the foregoing exercises
any broken-chord passage will soon come tinder the
fingers of a student, and come to remain as one of
his assets in a finished technic.

Jt is only a step from th.e brokcn-chord, learned
in this thorough manner, to the arpeggio, and since
modern music is very largely built upon these two
figures it is essential that the student of piano-play-
ing possess a good system for the practicing and
acquiring of this important phase of technic.

fn this manner of practice each and every exer-
cise bears directly on the cause which is to be re-
moved; the motions used are like those in the real
playing of 'a broken-chord; every moment of
practice bears the student onward toward perfection;
the student is not required to practice in one way
and then play in another.

WITH FATHER'S ASSISTANCE.

BY ~. T. BRYANT.

---,
UNLESS our pupils have the sympathy and interest of

their parents in their musical studies, it is almost
impossible for great advance to be made. This is
more apparent in the case of little children. "Parental
assistance" too often means something verging on in-
terference on the part of the mother and a non-com-
mittal habit of pDying the bill and "no questions
asked" all the part of the father. Yet, what an in-
centive for good advancement it is if the- little stu-
dent is sure of his father's approval. At times, alas,
the perverted musical taste in some homes has a bad
influence on the children, who are encouraged to play
oftly the lighter and more frivolous type of music,
but this is not always the case.

The father of two of my pupils never fails to hear
the repertoire of his two little daughters. His busi-
ness requires frequent absence from home, but the in-
centive to practice is all the 1110re urgen.t because of
these absences. and when he does come home. he
shows his interest and pleasure in many loving ways,
besides clapping his h. nels and applauding. The par-
ents of another little girl pupil of mine do everything
they can to assist in the education of their bright
little daughter. In music, especially. her father will
assume the most dense ignorance just to make her
explain to him the correct meaning of the puzzling
musical terms. She tries very hard to mo,"'e him un-
derstal)rl, and is quite distressed when he tel1s her
how his own musical education has been neglected;

"Ts it not strange that Illost men play Chooin in an
effeminate way. and most women in a masculine man-
ner ?-Fo II 11 ie 8100in field-Zeisler.

THE ETUDE
MAKING RURAL MUSIC TEACHING INTER-

ESTING.

BY CLARA LOUISE GRAY,

Tn z city teacher in her cosy studio, surrounded by
('wry opportunity for keeping in touch with. all that
is going on in the musical world, never having occa-
sion to leave her piano during the whole day's teach-
ing, can have little idea of the hard Jot of the country
teacher. It is not always possible for the pupils to CO~11C
to the teacher so the teacher has to visit her pupils,
who often live a great distance apart. This is espe-
cially hard in the winter time, and unless the teacher
is a musical enthusiast of the most ardent kind, aud a
lover of nature in all her moods as well, the drudgery
is likely to prove intolera-ble. Even 011 the coldest day,
however, there is always a picture to be seen if OIlC

can Jearn to look (or it. In the most lonesome spot,
perhaps, a large ice pond will lie sparkling ill tbe after.
noon sun, or the golden splendor of a sunset will rc-
fresh tired eyes.
In addition to this disadvantage, there are other dif-

ficulties to be faced. Ready money is 110t always plen-
Iti ful in the country, and lack of means all the part of
one's patrons is a frequent source of trouble, Inahility
on the part of the parent to co-operate with the teachcr
or to understand the teacher's requirements is another
hindrance. Endless tact is needed, and almost super-
human patience in dealing with these people.
The working people are the best payers, and it is al-

most always harder for tbem to owe money than for
us teachers to wait. They always wish to settle every-
thing as it comes along, as they arc accustomed to duo
They will not gE't into debt if they can avoid it. They
have just so much a week, and know how to use it.
I f an accident h<lppens. however, or if times are bad,
life becomes hard for them. The music teac!ler is-the
first to be put off, because she is a luxury and 110t a
necessity. If she understands her business she will
say, "Ne"er mind, it is all right." It is b~tter to do
this way, especially if the people ha\'e been hn
pat.rons long, because a pupil gone is always los!,
whde one who keeps right on is ~ure (0 bring other~,
and be a credit to her teacher by her playing later all.

Tt. is best .if possible to havc tiJe parents buy all thc
mUSIc that IS necessary to carryon the work in ad-
\·ance, though this must be done with discretion. Not
long ago a little girl. a memher as I thought of a well-
to-do family, said to 111e, "lvlamma says that I mu!'t
give up my music lessons." "Why is this?" 1 asked
in surprise. "Mamma says that you do not charge
too m~ch for ?"our lessons, but that 1 have so many
new pieces thIS month that she cannot afford it."

It had only been the week before that this same
~a111ma had COille to me and requested me to "please
gIve her daughter more pieces, as she did not have so
many as the other girls." \Vhat is one to do in cases
of this sort? rf it is not possible always to secure
new music for the t.:hild when it is wanted, it is often
good to say to th.e mother: "I, want you to let me give
your daughter thIS new piece. 1 am sure she will be
a good gi 1'1 and practice it well." Even if this costs
a little 1110re, ill the end it gains the good will of the
mother, ~nd 1l1ake~ her feel ~ha.t you are specially in-
terest~d III I~er child, and thlJ IS an important asset.
Anythlllg whIch goes t~ make friends, and to make one
popular as a teacher, 1S bound to contribute to one's
success later on.

SUPPRESSING RAG-TIME.

Ay lovers of good music s.hould do everything in
t~(,.lr po\-.,'er t? suppres~ rag-tlllle, nen if it comes to
glv~ng up pupl!s who Wish to ?tudy music of this kind.
Jt IS necessary to be ever w~tchful.to see that young
students always have pretty pIeces With a tuneful mel 0-
e~y always on tl~e .piano. rack. Hunt the music selec-
tions to find brilliant pIeces wel1 within the' g.
S h· '11 ,r rasp.
uc ~leces WI .keep their minds and fingers employed

and IWlI.I:[for att'tme lat least. .sw~ep away the dreaded
wore s, wan 0 pay rag-blllt:'.'

Great care must be taken not to he too emphatic
The pupil must be made to feel that vou are 'n .

d " b" . s, cere
an earnest In your a JectlOl1S to music of this class
and can often be weaned away graduall). ,<eher .
d .. , e more
.eclslve tre~tme.nt w.ould have a bad result. Some-
tImes a pupl! wJlI bnng four or five of th h" hi

[ '. ese Ig y_
co oredTPhl~ceds. With tl

b
1e request that they be played

over. IS Isagreea Ie task should be av 'd d
I ·bl· 01 e asong as POSSI e. When It seems inevitable b"

b "II· , , flng out
some n lant pIece of a better stamp, and say "Would

T '_

" f st ". J h. e to play this r L' 11 man) cases t e
you not like III leased with what is played that the

'1 vill be so P If £ hilpupt \. 1 sta ved 0 or a \V I e longer
other mtlsl.~ Ci;l1th~ebetter kind will often serve as ~
Dance musl~n

0
against music of a more trashy kind.

trusty \.veap I" . I d tuneful, and always pleases.
It is bright, .veiy nn

MUSIC FOR THE cHURCH SOCIAL.

. "I' uld be taken in selecting the musicGreat care sno . '1'1 I I."
th hurch "oew!. 1(' c lIIH' 1 sDnal plays

to play at e c ' if I" I I
" t rt in country II e. I IS a most utc onlyan irnportan pa f lk

f t tainment the cOllntry 0 enjoy. andform a ell er ...
" b done to create an Interest 1Il IlIUSIC of themuch call e I "
I. ovided that 110t too 11l1lC 1 IS done atbetter c ass. pI' .' . .
Wh . national holiday IS proclaimed, mterest

once. ena d I •.
the children in some well col.ore ,.c ean lut. g-ame well
within their grasp. This will bring you mto closer
contact with the young people, a~ld d? mol': for your-
1£ . teacher than you can unagme. Speak about

se as a . 11 I""' [r-i Ithe reat masters contlllua y. anc 1I1\'1 c ne.n( sand
patr;ns to your horne ea~h week to '.lear IlIUSIC. Play

h £ the best musIc as yOIl thInk they arc ableas IIlUC a .
to swal1o\\", but be more than careful lIot tn glvc too
long or large a dose at first, or yOll may du 1ll"1l' harm

than good. .'
The purchase of a plano 1S a gre(lt (,\C~lt ill tllt· (IUlct

lives of the country people, ;:,.. I to them It oftI'll means
great sacrifices to help the one destined to I"Cl'ci\'e
music lessons to be morc titan a COllllllOll dnld~('. It
means an elevation such as they have n('\-er dr(',ll1led
of before. The voice of an an~c1 will not 'vrn s(.
sweet to the mother as the <;o\IIHl she ht.'al \\"hell
she stops for' a second. dustpan in hancl, In I 11'1l til
her little boy or girl picking out or pl:lyinl-: II ,. hr~t
exercise or piece on the ~lcamil1/.! \\ hitt.> kt'.\
When f"ther arriv('s homc ,It lli~lll, ho\\ il I 1 ... hi~

tired brain to hear S0111e tunc like II()III~, ,';it, !lllll/i'

or Old Bl(lck JOI'. <>.ndother olel Il1doclics \\ hI' from
his point of "icw, arc better thall the hest "I" [.I~ of
the day. The clay the piano arrives is of len ~I ,Iirlay
e\·ent. Even a royal Sll!)pCr i" 1)lanned, and ,I !Il1mher
of friends ane! neighbor~ invited 10 se(' Ih" III plan,,;
and it contin1les to he a blessinR" ilncl a comfnrt 11lr'lugh
many changes and vici~situdes. I f music 1t';I, 'l~ III
the country would Pllt forth cvery effort I" Illtl'rest
alt the families to btl)' pianos, Ih('y wI1111d ill illl f'nd
succeed in bllildinR HI) a musical \'1l,mIlUllil~. !llli the
question of addillg intcrest to life.' fm tilt.' farm \\ollid

go a long way tow:lrds solvil1R" ilsclf.
The way of the counlry teacher is h:lrrl. \ 1\ l\llt-

withstanding her many difficlIltie", dOl'S Shl' '1 1'1I-

joy many advantages which tit city teat.'lll'l 11l1l1,t

possess? What of the numberless co wnd,\ " who
overcrowd the profession, and acid the dall"" :ul(1
"nllOyancc of competition to the other prnhl, 111... of
city life? Comparc the rcd hricks ,,'ith th, L.'t{'cn
grass; think how the Stili healS c10wll 11]1"11 the
asphalt pavemcnt in the summer. and thell I "ll1el1l~
ber how it streams throllRh th(' tr{'<,,," and l;;llces
down over the pine necdles in thc wooel.... .\111~ic
means s? much marc 10 the coulllry lH'npll than
t? the cIty folk. They ha\'e so few int('rt',t Ollt-
SId: of their work, Sn little to dislral"t thelll frnm
~helr .own thoughts. thal musk i" hound t" nmlC'
Il1t~ I~S Own as the most kindly. the most synl-
pat ellc. the most personal in its appeal of .ill the
arts. And those who honor Illllsic honor th(' music
teacher.

INTERESTING MUSICAL PERSONALITIES"
PEOPLE ha ve bl t II "d

• 1 a sma I ea of the amount of man.
ual labor lllvolved' . .. ,

. 1]1 wntl11g mllSH~. In Beetho\'cn s
Overture In C Op 1£5 ( I"
L d .,. W llCh by the w;ly he sold 10 a
on on publisher for $75) I "

than fir £ • t le sign sf occur~ moreteen lundred t'
htl d d £ lints, and of coursc there are

n .re s a othcr similar' 1'1' IT /"
Jt \vo Id b r' ,sIgns,.. ( ""., and 50011.

U eo lI1terest'[ ,
Id I some patlcnt rl'search worker

wou COunt the nu nl r " "
tions t . . I )er 0 1I0lcs, har hnes, nhhr<'\'I:l-

, e c., In thIS work I I £
enerm. .' all( ca nllate lhe amount 0.,1 reqlIJred fa t "
H .. r pu tlng thelll nn paper.
ans Vall Bulow had I .

feeling 0 ~ Jrusque way of inrli('alil1~ h15
s. nOne Occas . I . "

ence cont· I Ian In .elpsil,'. when the <lUdl-
IllUec to ap I I·

give an e I ~ au( 111 spite of his refusal t(l
ncore, 1e saId "I f .

plallse r shall I ' YOu do not $lOP thIS :tp.
and r;ugU f pay all. of Bach's forty~eiR"ht Prt'ludes

es rOIll beg! "
ceased at nmng to end." The applausconce,
Whenever Hayd '

given him by " n
d
c~mposed he liked to wear the ring

h l're enck tl r . . ..1
t at the paper [ . 1e \,real, He also mSlstCII
I on w llCh h . Ia the verv best ,. (' Wrote must be whIte, ane. Qua Ity.
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The Etude GaUery of Musical Celebrities

Albert Loeschhorn Mary Garden Amon Bruckner



470 ETUDETHE THE ETUDE 471

IMPORT ANT NOTICE TO ETUDE REAP~~a~d forty-six portrait biographies
THE E,TUDEGa!le:y o~ Musical Celebrities has been continued for forty-one months, during which tl.mee~~hor~Dfor lack of material.. ~owever. when-

of the wor~d 5 most ~IStI.ngulsh.ed masters of music have appeared. Naturally, the senes must be ~lscontm~onaIl a short series upon position at the plano
e,:er sufficient matenal IS available we shall present another series. In the meantime. we shall give occasl

h
l t series which we confidently expect

w~lh keyboard por~raits of the great virtuosos. In the Fall THE ErUDE has prepared to publish anot er ea ure
will be received WIth even more interest than the Gallery.

group about nee and and asked, "Are
you, too, musical. Sermany gave him
homage, if slowly, Chorley and others in England
attacked him savagely, calling his music "the' broken
crockery school." Mendelssohn could have checked
this vituperation, but it is not on record that he ever
tried to do so.

JENNY LIND AN~ MENDELSSOHN.

Of the Mendelssohn interpreters, the most famous
was Jenny Lind, whom he admired greatly. When
he composed Hear ),'e, Israel, in Elijah, he expected
her to sing it; so he put part of it in the rather un-
usual key of B, to bring out the Fcsharp that was
one of her best notes. But the festival committee (of
Birmingham) engaged Caradori-Allan instead of Lind,
and that cold. precise dame thought the Mendelssohn
number "not ladylike." Mendelssohn had many friends
among the performers, another favorite of his being
the pianist Delphine yon Schauroth, who played some
of his 'works. Also we must not forget Mendelssohn's
sister Fanny, gifted, like him, with agile hands, "Bach-
fugue fingers," and a thoroughly musical nature.
Wagner's name suggests a host of artists. Mme.

Schroeder-Devrient and the tenor Tichatschek were
heard in his earlier works, while Bayreuth brings to
mind Materna as Brunnhilde and Kundry. In her
footsteps followed Bi-andt, Lehmann, Brema, and the
beautiful and gifted Ternina. Among the men have
been Vogl, Niemann. Van Dyck as Parsifal, Schott,
Winkelmann, Alvary, Scaria as Gurnemanz. clOd Emil
Fischer, a perfect Hans Sachs. Nordica and Jean de
Reszke proved that ,i\Tagner's music could be sung
fluently, and set the highest standard in Lohengritt.
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SIR JOSEPH BARNBY.
BARNEY was born at York, August

12 1838 and died at London, January
28' 1896 As a boy he sang in the
cll'oir of· York Cathedral, and was an
organist and choirmaster at the age
of twelve. After graduating at the
Royal Academy of Music, he held. ,:ari-
ous important church organ positions
in or near London, notably at St.
Andrew's (1863-71) and St. Anne's,
Soho Square (1876-87). He was
musical adviser to Novello & Co. for
a number of years, and with the aid
of this firm established the "Barnby
Choir," which afterwards became the
present Royal Choral Society. He did
great work as conductor and educator.
and especially in producing the works
of Bach at a time when they were:
less appreciated by English audience!;
than at present. He also conducted
the first performance of Parsifal
(choral version) in England in 1884.
Barnby was precentor of music al
Eton College, and also became director
(1892) of the Guildhall Sch 01 of
1\f usic. As a composer he is best
known by his anthems. part.songs,
hymns, etc. His setting of Tennyson'"
Sweet Gild Low is perhaps the be ...,
known of his works. The anthem,
o Lord, How MOllifold, is abo well
known, and of the 246 hymn tunes that
he wrote, Lalldes Domini (\Vhen ~rorn-
ing Gilds the Sky) and SarulII (For All
Thy Saints) are popular examples
Barnby was knighted in 18<)2, and till'
same year conducted the (""rdifT res
tival. ~ {Tile Etude OaU"r1I
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HENRY CONSTANT GABRIEL

PIERNE,
(Pe-air'-nay.)

PIERNE was born at Metz, August
16, 1863, and studied music at the Coo-
servatoir e of Paris chiefly under Cesar
Franck and Massel1et. He won the
first medal for solfege in 1874 the first
~prize for piano in 1879, for 'organ in
~882 and for counterpoim and fugue
10 1881. J n 1882 he also carried off
the highest of all honors the Coo-
servatoire has to bestow-the Prix de
Rome, He followed Cesar Franck as
organist of Sainte Clotilde in 1890.
Pierne has written a number of dra-
matic and orchestral works of much
intrinsic worth. The most famous of
his larger compositions is probably his
Children's Crusade, which is one of the
most important of recent French choral
compositions. The work was written
for the City of Paris competition of
1903, but failed to win the prize. A
special prize, however, was awarded
the work in the followinO' year.
PiertH?s smaller composition""s have
made his name familiar to all musi-
cians, the most popular of his works

, being doubtless the Serenade for violin
and piano. Pierne's lighter music is
very graceful and there is no wonder
that it is popular. He succ"eeded
Colonne as conductor of the Colonne
Orchestra, and has recently attracted
general notice by his generous treat-
ment of Fanelli, the composer of
genius who gave up composing twenty
years ago through poverty.

(1'he EtUde Gallery.)

JOHANN NEPOMUK HUMMEL.
(Room' -mel.)

HUMMEL was born at Pressburg,
Hungary, November 14, 1778, and died
at Weimar, October 17, 1837. His
father was director of the Imperial
Military School of Music, and later a
conductor at Vienna. In Vienna Rum-
mel attracted the attention of Mozart,
with whom he lived for a time. Haydn
was also among those who saw promise
in the boy. B ummel made a tour
through Scotland, England (taking
some lessons with Clementi in Lon-
don) and Denmark, and then returned
to Vienna, where he studied composi-
tion with Albrechtsberger and Salieri.
He succeeded Haydn as Capellmeistcr
to Prince Esterhazy (1804-11) and held
a similar position at Stuttgart, 1816,
and finally at Weimar, 1819, where he
remained until his death, except for
concert tours to St. Petersburg, Paris
and London. He did excellent work
as a teacher, his pupils including
Czerny, Henselt and Thalberg. HUlll-

mel was regarded as one of the fore-
most musicians of his day, and his
extempore playing was considered as
rivaling that of· Beethoven himself.
He and Beethoven ·were friends for
some time, but had a disagreement
""hich was not settled until a short
while before Beethoven's death. Hum-
mel's compositions were even pre-
ferred by many people to those of
Beethoven, but are now practically all
forgotten, except perhaps the concerto
in A minor.

.s., .s
"·.~
~,
•,
.~
•E

AL.MOSTevery famous composer has been made known
to the public by some interpreter especially devoted to
his works. Great performers, too, often excel in the
works of a single composer or school, even though
they try to make their programs general. A glance at
their work will be the subject of this article.
Among early composer-performers, Domenico Scar-

latti deserves mention for interpreting the works of
his great father, as well as his own, at the harpsichord.
Vlfe find him indulging in a keyboard contest with
Handel, the "Caro Sassone," who had all Italy at his
feet. The harpsichord has its "effects" even today.
Its tone is a little "tinny," to be sure, but its six pedals
including couplers, 'afford many interesting combina-
tions. Purcell's sonatas and the tone pictures of
Rameau and the great Couperin, in addition to the
Italian work, made a harpsichord repertoire that is of
rare beauty.
In passing, one may repeat a word of praise for

Arnold Dolmetsch, now in Paris, who gives the old
music on the old instruments. The crisp brightness of
the harpsichord, the plaintive sweetness of the viols, and
the full richness of the early woodwind, make a charm-
ing combination. Dolmetsch plays the Clavichord, too,
and its delicate, ethereal tones are a revelation of beauty
to the student. But the old music is attractive in its
own right, apart from the curious instruments.
Paderewski, especially in his early programs, won much
appreciation by reviving Scarlatti's works, while Kreis-
ler surprised even cultivated musicians with Couperin's
exquisite Chanson Louis XIII et Pavane.

was to appear in a public competition with him. The
Frenchman happened to hear him play during the even-
ing before the event, and at once ran away. Bach's
most famous interpreter was Mendelssohn, who played
his fugues, revived his Passion Music, and even echoed
his style in composition.
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BEETHOVEN INTERPRETERS.

Beethoven was a virile pianist, and his playing and
compositions marked the passing of the harpsichord.
Gelinck, describing him after a competition, said: "The
young man has a devil; I never heard such playing.
He improvized fantasias on an air I gave him as I had
never heard even Mozart improvize. Then he played
compositions of his own, which are in the highest
degree wonderful, and he brings unheard-of effects out
of the piano."
To describe alI the Beethoven interpreters would be

to write a biographical dictionary. Of those who came
to America, Von Biilow was spirited. if classic. but
the most inspiring was Rubinstein. who was always
poetic and impassioned. Rubinstein sometimes made
technical mistakes; and after one concert. when a very
gushing auditor began to praise him, he said:
"lVIadame, I could give another concert with the notes
I left out." Sometimes, if he had forgotten part of a
piece, he would improvize whole phrases; but with
Beethoven he was usually accurate. He made it a
point to introduce to our public the last five sonatas of
Beethoven.-"veiled symphonies,'" as Schumann might
have called them. Among more recent pianists, the
versatile and expressive Pac1erewski has brought up
the question of rubato in t<eethoven. But that composer
put very definite expression into the music itself, so
the student will do "lell to avoid the rubato in his
works, and even the finished artist should use it spar-
ingly.

FAMOUS PRIMA DONNAS.

Other operas t.han vVagner's have had their singers.
In Mozart's time we find Mrs. Billington introducing
some of his operas in London. She was held to be the
greatest singer ever born in England. Her voice was
a pure soprano, very appealing in its flute-like quality.
'Vhen Haydn saw her portrait." by Sir Joshua Rey-
nolds. he said to that painter, "You have shown her
listening to the angels, but you should bave made them
Jisten to her."
Among later prima donnas. C~talani had a strong

voice and large compass, but lacked feeling. Pasta
excelled in tragic force, Sontag in lighter brilIiance.
Malibran's voice had defects that necessitated constant
practice, but was strong, expressive. of large compass
(three octaves), and suited to almost any school. The
same is true of her sister, Pauline Viardot, who sang
Meyerbeer roles. Both were daughters of the tenor,
Manuel Garcia. Grisi was tragic, but not altogether
creative in her art. \iVith her were three other singers
who made I Puritani famous-Rubini, the tenor, after-
wards replaced by Mario, whom she married; Tam-
burini, the baritone; and the great basso, Lablache,
most tremendous of all singers in size and vocal power.
Carvalho was a renowned Marguerite. Tietjens had
a voice so broad and rich that parts like Norma and
Lilcre::;ia Borgia are said to have died with her.
Desiree Artot was a Meyerbeer singer and protegee,
but in Meyerbeer's operas. Pauline Lucca won the
greatest success. vVhere Patti could merely sing with
unrivalled technique, Lucca could sing and act with
true artistic feeling and intelligence. Lucca was sing-
ing at Prague when Meyerbeer "discovered" her. She
was rather startled when the composer, a perfect
stranger, rushed in and kissed her on both cheeks; but
his name and a Berlin opera engagement explained
matters. Patti grew world-famous, but Nilsson. too,
won a rival success, )ler 1\'larguerite being held by
many as unequalled. Carmen has been a famous
role. Planned for Marie Roze, it was rewritten for
Gal1i-Marie. Calve's assumption has become the
standard, her action and gestures being marvelously
effective; but Maria Gay now gives some individual
Spanish touches. The singers of to-day, however, may
be left to the tender mercies of the critics.
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(The E~udB Gallerr.)

ANTON BRUCKNER,
(Brook-ner.)

BRUCKNER was born at Ansfelden
CUpper Austria), September 4, 1824.
and died in Vienna, October 11, 1896.
1-1 is first teacher was his father, a vil-
lage schoolmaster. After his father's
death he became a chorister at the in-
stitute of St. Florian, where he eventu-
ally became organist. He became or-
ganist at Linz Cathedral in 1855, and
frequently journeyed to Vienna to
study with Sechter and Kitzler. Bruck-
ner succeeded Sechter as organist at
the Hofkapelle, and also became 'Pro-
fessor of organ, harmony and coullter-
voint at the Conservatory. He be-
came lecturer in music at the Uni-
versity in 1875, and in 1891 the Uni-
versity gave him the title of "Doctor,"
hOI/oris causa. He made journeys to
Fcance (1869) and to England (1871)
and established his right to be consid-
ered one of the greatest organists of
his day. It is, however, as a composer
that Bruckner is best remembered, by
virtue of the fact that he was' hailed
by the Wagnerites as an answer to
the Brahmsites. In all probability
Bruckner himself resented the fact that
his works should be made a subject of
dispute. He was much influenced by
vVagner, but nevertheless was a simple-
minded man of great earnestness and
sincerity. He completed eight sym-
phonies and three movements of a
ninth. besides some masses, motets
and other vocal compositions.

(The EtUde Gallery.)

MARY GARDEN,
MARY GARDENwas born at Aberdeen

Scotland, February 20, 1877. She wa~
brought to Chicago while very young,
and was educated in this country. She
first studied singing with Mrs Duff
but afterwards went to Paris,· wher~
she became a pupil of Trabadello and
Fugere. She made her debut at the
Opera Comique, 1900, in Charpentier's
Louise, and speedily became a popular
favorite. She added considerably to
her reputation by ber performance of
the part of Metisande ill Debussy's
opera, P611eas et M 6/iSGHde, and Mary
~arden is one of the few foreign opera
S1llgers really accepted by French
audiences. Hammerstein secured her
for the Manhattan Opera in 1908 and
h~r success in America was immediate.
Slllce being in this country she has
appeared not only in the operas which
first made her famous, but in other
exa~tillg works, such as Le Jongleur,
Tha1s and Salome, and with conspicu-
ous success in the title role of Victor
Herbert's opera Natoma. Since Ham-
merstein has retired from the opera
field she bas been engaged with thc
Philadelphia-Chicago Opera Company
tl1:c1er the management of Andrea~
DI~)pel. Mary Garden occupies a
unique ~osition on the operatic stage.
!he vanety of tone color in her voice
~s largely responsible for her success
1I1 such works as Debussy's P611eas t
MJlisande, which is an opera not ~f
melody, but of moods.

ALBERT LOESCHHORN.
(Laysh'-horn,)

LOESCIlHORN was born in Berlin,
Germany, June 27, 1819, where he died,
June 4, 1905. He studied l)iJllo play-
1llg at the Royal Institute for hurch
~USic under L. Berger, Grell and
· w. Bad.l. He subsequently became

a teacher III the institution at which
he had graduated (1851). \Vhile the
grea~e~ part. of his time was occupied
III glVlng plano lessons, he also did
SOl11every useful k' ..war III orgal1lzlIlg
~ohncerts of chamber music in Berlin.
· ese were carried on for many year!'\

'Lv1th great success. As a teache'r
oeschhorn was . k'
Ivery pam 'ita -lOg an<1t lorough ly co . .of h' . nsclentlQUS, so that mally
Tl lS puptls have risen to distin tion.

f
,e hservI.ces he rendered to the cause

o t e highest 'd I' ,. I I ea s In musIC were
Just y recognized' 1868
title f R 1l1, when the

a , oya1 Professor was conferred
UPOn h1m H' k. : IS wor as a composer
"as carried ° . Igogical r n main y along peda-
a .Illes. Loeschhorn's Studies
re espeCIally famous, and arc in con-
stant use am .
"I ong plano students. He
<l so wrote sam l'
a good e me odIOUSlittle pieces

example of I' h 'in I' W l1C can be foundlIS popular co ..
Apart fr mposltlon. Good Night.
ever Loom IWhorkof this kind, how-

I esc 1 orn 1 dmore e1ab . comp ete some
form of t ~Iate compositions in the
etc ~luss. r.111gquartets, piano sonatas,

• l\ IClans of tlhorn may le type of Loesch-
· not be so t 1 .their methods spec acu ar ll1

concert artists ~ thel g.re~t composers and
far more last in ut t lelr InAuence is often

g. {The Etude GIlII('r~·.1

IN THE DAYS OF HANDEL.

Handel used to sit at the harpsichord during the per-
formance of his own operas. It was customary for
the leader to do this. and the other players would fol-
low his initiative, while he attended to the singers. The
latter. at this period, were just as spoiled as we ever
und singers to-day. Men like Senesino and Farinelli re-
ceived all kinds of adulation from the fair sex. while
the prima donna held herself of vast importance. There
were two famous women who sang in Handel's operas,
Faustina and Cuzzoni. They were inveterate rivals,
even coming to blows at one time. The student will
remember the story of CllZzoni's refusal to sing on one
occasion, and Handel forcing her by holding her out
of a window and threatening to drop her. Handel
was evidently no great admirer of the "feline" sex ..
Once he wished to marry, but the girl's father ob~
jected to a "mere fiddler." When he grew famous
the opposition was ,vithdrawn, but Handel had
changed his mind by that time.
The influence of singers on music is of doubtful

value. Many, like Cuzzoni, put themselves first and
the composer second. Only a few are willing to
risk themselves in aiding a great work that may not
be at once appreciated. Sophie Arnauld did this in
Gluck's Iphigem1'e en Tauride and Materna devoted
herself to the Wagnerian cause; but the average
singer is too often merely bent on winni,ng applause.
especially if the singer is of the coloratur school
rather than the dramatic. This tendency appeared·
at the qeginning of opera. Peri and the Camerati
of Florence were trying to revive the Greek drama,
but when EUY}Idice was given, in 1600. the singer
Vittoria Archilei adc1ed to its success by giving "long
groups and embellishments." Usually the two
schools are distinct, if not antagonistic,
Bach was devoted to organ 'rather than harpsichord.

His contrapuntal i111provizations were wonderful, beinr,;r
usually on ~ par with his finished works. But he could
play the harpsichord, too, it seems. Once Marchand

SCHUBERT'S HELPERS.

Schubert was none too good as a pianist. In try-
ing to play one of his own fantasias he broke down
several times, and final1y stopped with the remark.
"That stuff is only fit for the devil to play." It is
his songs that have reflected glory upon his interpreters;
for he thought vocally, just. as Schumann did for the
piano, while music suggested itself orchestrally to
Beethoven. Baron Schi:instein ,vas the first grcat in-
terpreter of these songs. To-day the student may learn
much from \Vuellner, who advertises as "the singer
without a voice" and then makes an imitable success
in the Lieder by expressive gradations of power. in-
tensity of feeling' and a most striking facial play. This
declamatory acting of songs shows that voice is not
the only requisite for the interpreter. whether he sings
Schubert or Strauss.
Less known as a song writer is Robert Franz, whose

delicate workmanship ought not to keep his lyrics off
the concert stage. Kreissmann made it a point to sing
them, while Fessenden and Osgood continued his work.
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FAUOUS MEN SINGERS.

Among the men, Inc1edon set a standard in English
ballad-singing. while Braham, Sims. Reeves, and Sandey
have been famous in oratorio. English singers, by the
way, have taught the world a lesson in clear pro'nunci-
ation. Nourrit, the French tenor, was great in the
Meyerbeer works. although once he lost his head and
plunged through the trap-door after Satan in Robert Ie
Diable, instead of remaining on the stage to he re-
deemed. Tamberlik was a later tenor. of the powerful
school recently illustrated by Tamagno. Maurd, the
baritone, identified himself with Verdi's last few works,

~••~,
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CLARA SCHUMANN.

Schumann, the third member of the vocal triumvirate
needed no especial champion for his songs. But i~
piano the work of his wife, Clara Schumann. was
invaluable in making his compositions known and ap-
preciated. After sickness put an end to his musical
activily, f'he devoted herself more than ever to his
cause. Strange as it seems now, he was comparatively
nnknown during life. while she was a popular figure.
After a court concert, one member of the flattering:
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especially Pals/afro Faure grew famous as Alc/Jllis-
t oplieles in Ftnist. Edward de Reszke and Plancon
sang in many schools, and formed a good contrast,
the Former being of the robust class, while the latter
was a basso CIIIllilIJle of v~ry flexible voice.

NOTED PIANO INTERPRETERS.

At the head of all pi<jists, at any rate in giving
his own and other modern works. was Franz Lisat.
l lis works show the broad, powerful style of his per-
formance.c--greut antiphonal effects, an intricate em-
broidery of accompaniment, a perfect shower of notes.
This style has been well called tHe orchestration of the
pianoforte. Liszt's transcendent greatness is attested
by mally other composers. Grieg hrought him an am-
bitious violin and piano work in sonata form; where-
upon he played the piece al sight, giving the violin part
also on the keyboard, with wonderful balance. On a
social occasion Rubinstein brought Ilim a two-piano
fantasia. in manuscript, which the two artists performed
after Liszt took a hasty glance at the pages. At first
the guests formed two groups. one around each piano,
but before long everyone was watching Liszt and no
one was left in Rubinstein's neighborhood.

At this period Thalherg was a prominent pianist, who
played in a quieter vein. His style was strong enough.
but delicate and polished. Liszt said of him that he
,vas the only one who could give violin effects on the
keyboard, so he evidently had a "singing tone." That
the two were opposites is shown by contemporary re-
marks. Mendelssohn. usually suave and conventional,
asserted th'lt Thalberg was a real virtuoso. :while Liszt's
playing was a "heathen scandal." .Rubinstein, on the
other hanel, said, "Liszt plays like a god; Thalberg like
a grocer."

Carl Philipp Emanuel Bach, the "father of piano-
playing," advocated the "singing tone" and a proper
amount of expression. Clementi had these points
hrought home to him by a contest with j\']ozart. Dussek,
Cramer. and C:erny were rated as solid and worthy.
while Steibelt and Kalkbrenner were merely showy.
Hummel was once 1lnduly ex::t1ted as a rival of Bee-
thoven, but was too "delicate in style. Field was as
suave as his nocturnes would indicate. Ries, Beetho-
ven's only pupil. showed a "romantic wildness." Mos-
cheles was elevated to hravura, and did not appreciate
Cho[jin. Weher was a master of crescendo effects.
Henselt was a virtuoso who gave the Bach fugues
their due importance. Gottschalk was an expressive
master of less formal numbers, such as his own popular
works. Klindworth became noted for his Wagnerian
arrangements. Tausig was a remarkable performer.
Rubinstein called him "the infallible," and Liszt said
that he had fingers of brass. \-\lith this technique went
all expressive anc! impassioned style. and a rare devo-
tion to true art".

Of living pianists, the one most identified with a
composer is smely de Pachmann, whose tricks and
grimaces do not prevent him from playing Chopin with
the utmost poetry, A Paderewski may excel in the
great Polonaise, but in the less fiery works de Pach-
mann's expression is altogether appealing. Chopin him-
self was a concert pianist. Somewhat fussy about
coats, etc., anc! sometimes sl.rinking from the ordeal,
he would yet charm all hearers, if he felt ill mood,
with the most poetic sentiment. The Liszt fortissimo
effects were wholly foreign to him, but his gentler art,
no less than the beauty of his works, may be summed
up in his well-earned title, Uthe poet of the piano."

Among the host of living pianists, Paderewski is still
the 1110St versatile. D' Albert plays in a rational, straight_
forward way. well suited to the classics. Busoni has
the tremendOllS technique needed for Bach and Liszt.
but he is far more than a mere technician. Where
Rosenthal and Godowsky revel frankly in achievement.
Busoni shows enough emotion. but exalts the intellec-
tual side. Hauer is a well-balanced artist. while Gabril-
owitch is naturally a devolee of the Russian school.
Among many women, Katharine Goodson shines in thr
passion of Grieg. while Tina Lerner plays the early
Beethoven sonatas with a balance and "sweet reason-
ableness" th:J.l: make her an excellent Ill()r!el for the
student'.

GREAT VIOLTN INTERPRETERS.

In the violill field, Carelli, Tartini, and their purils,
interpreted the early ltalian music. Viotti migrated to
Paris, where the school of Rode, Kreutzer, and Baillot
grew up. With Spohr the sceP.tre p.1sse~l to Germany.
where Joachim and others Aouflshed. ,Vlenxtemps <l1l,r1

De Beriot represented the Franco-Be]grClll. s~·hoo1. TI.l1s
school was once said to be marked by lmllrancy, wlule
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had some secret method, but hard work was hIS chIef
asset. Jt was for this reason, doubtless, that he was
able to play pieces of his own that have proven too
hard for any of his successors. .
There have been virtllosos on other 1llstruments-

Servais on the 'cello Thomas Harper on the trumpet,
and so on. But thei;' rcpertoire is more limited. Con-
ductors, of course, may be the good ange~s of com-
posers. out they are not performers in the stnd sense.

TAKE CONSERVATIVE MODELS. ,

In conc)usion, one may advise the s~udent to take faT
his early models the most conservative examples. If
he will try always to respect the compo~er's intention.
anc! not individualize unless he is absolutely sure of
his ground, he will be on the road to interpret properly,
and lllay varv his effects later on. Nowadays few have
a chance to ~ducate their public to an important series
of almost unknown works, as Clara Schumann did;
for the new pieces are introduced gradually. by many
different performers. But there is still as much glory
as ever that may be gained by success in the known
works, and for this anyone may strive.

PLAYING DUETS WITH SCHUMANN,

'ONE of Schumann's co-students at Heidelberg was
Dr. Gisbert Ti:ipken, who had many excellent oppor-
tunities to observe that acute period in the develop-
ment of the master's talent. Schumann was then un-
der the influence of the Heidelberg Professor of
Law, Anton Fricderich Justus Thibaut, who was one
of the most unique characters in all musical history,
Famed as a jurist, and able enough to obtain the high
office of Ceheimrath (Privy-Councillor) to the Arch-
duke of Baden, he became equally famed as a musi-
cal philosopher. Mendelssohn said of Thibaut, "There
is but one Thibaut, but he is as good as a half a
dozen, ,It is very singular, the man knows little of
music, not much even of the history of it, he goes al-
most entirely by instinct; I know more about it than
he does and yet I have learned a great deal' from
him, and feel lowe him much. He has thrown quite
a new light on the old Italian church music, and has
fired me with his lava stream." Thibal1t's lava stream
glowed at a white heat most of the time and there
is little wonder that the students who loved music at
the ancient University were incited to higher efforts.
Gisbert T6pken came under the zealous guardianship
of Thibaut as did Schumann, and the two young
men spent many happy hours at duet playing. Jn Com-
menting upon this Dr, Topken says:

"Pi~noforte playing ~as the study which really
occupied Schumann dunng the whole of the time of
his residence at Heidelberg, The first thing T heard
him perform was the first movement of Hummel's
A Mi110r CO!lcert~, and T :\'<I.s,at once struck 'by his
::Iplomb and consclOusly arbstl, performance. I gladly
seized the opportunity of meeting him for duet play-
il~g and gene~aJ l.nus,ical int~rc;)urse. To play with
Jll111 was of Il1st;llct1\'e mUSical interest to me, all
account of, the hmts he ,gave me on the conception
and. executIOn of .every pIece; hints that he was able
to Illustrate practIcally. Wh:n the rll1et-p~aying was
over he generally extelllj:onzed On the pianoforte
,capturing the hearts of all who heard him, 1 con~
fe~~ that these imrllediate musical olltpouring f
Schumann's inv:\rial:ly ~fforded me enjoyment ~f a
~ind that I have nev('~· since experienced when listcn~
1llg tn, the greatest artists. 0t1~nf a single idea. each
,followrng one seel11~d to, S,J1fI11.g". spontaneously, and
1n a11 dwelt a penJ1~al" SP11"l(, whl?h clearly revealed
the fundament:,r! trfllts of hath s1(les of his Poetic
natl1re; energetIc and powcrful Otl one ll:1nd' lr ......'. .
tender, dreamy on the other." , ,1",1.\111.,

ONE WAY OF GETTING A GOOD TONE.

J\\' LA n:KNE II, IlKt)\\N,

[emands curved lingers \\hkh rnusrA coon tone (r.:,. , . f
the keys witli a linn pouu u contact. {Jne

reach . l is that the tone must not !lCl'Ont('
important pOlJ1 W' I I I'. . reases ill volume. un S rong rngersharsh as It Inc . ,

nnd ' urol the crescendo IS never Illlph:asaniwell lin er COl, ., II . "
I "Sill of the plano r~ rea } vcry (.It.-bcakThe mel' Jan . IT I

. . sider the rhuuderous e eels mat CUll oewhen we lOIl~ ..
, d " the ke)'board. As some saurist has saidattarne a . . '

'I Ioreet that the PW1l0 was once conSIdered"Our PUPI s ~ "
a musical instrument... .

F II ' ,'s an exercIse whIch the wnler has fountl'0 OWlOg - '.
] bl "o"e of the ways of securtng a good rOundvauaeas" ....

1'1 exercise is nollllng In Itself, bUI the 1lletholltone. . lC ...,
f I . ··t is everyth1l1g. [t IS gwen Iir~t for thea p aylllg 1 . I I'

left hand, as that hand usually laS not t It' Hldepen<\.
d onlrol over thc resources of toucll Ihat thecnce an c

right hand possesses.

~~~~~llT~:ta
Place the left hand over all the kt:yl' h'11l1 C to C

and press them down silel.lIly, Sec thai I.'arh linger
is in its proper place upon Its ke.y, Also Sl't· that each
finO"er is arched. The deer's hody is 111) from Iht'
gr;und. That of the mud:turtlc is near lilL'. earth,
The deer, wilh its long, tlun legs, can rUrl \\'1111 the
wind, The turtle. wilh its short, stubhy Ivgs. travels
slowly. The joints connecting lhe lill1-:l'l" wilh Ihl'
body of the hand shol1ld be held slightl., hi.:dll'r than
the wrist.
Raise the fifth finger and pIa)", COUIHlll1-' "nne," Ihe

finger itself not leaving the ivory surfact' ,II the key,
but clinging to it. The finger feels lilt' \\t .. 'ht of the
key or, more definitely, lhe upward push 'II lhe ke}'
as it rises to its normal pOsition, On thl' "and" of
count one raise the fOllrth finger and pla\ il Oil 1\\'0,
Up to the instant when yOIl l'ount 'It\\II' tht' Ilith
finger has been c/iugillg, Now, the weight tJl" l'lingillg
has been shifted to the fourth finger jll"t ellough
weight remaining in the other fingers t, I h'I.'p tilt'
fingers pressed down. The fifth finger i~r;tised 011
"and" and played on the COUllt "dUCl'," causing the
firm point to shift to it at lhe S311lt' timl.'. '~aisl' Ihe
fourth finger on "and" and play it on ""lIlr." On
the next "and" raise the third finger OVl'I' lhe note E.
Continue ill this manner, shi fling the weil-::ht lhrough-
out the entire exercise, Repeal with the rig:ht hand.
This kind of practice is beneficial only wilt'n it is

played at a very slow tempt), Thl.' fil1R"l'r 11l0H'ITIt'nts
should be quick ilnd direl1

THE GREATEST RESPONSIBII.ITY,

IIY MR~. \\'. J, 1l,'MU1T.

WHO has a greater respOll!tihilil} thall the teacher?
~hich one of the learned profcssions has 1lI1lre to do
WIth the future of Our nation? The teachl.'r practically
takes the babe from its mother's arms, and Ihe in-
fluence of the teacher UI)Oll the child is oftt'll RTealer
than that of Ihe mother.
"But," says the teacher of music "I onh sec each

pupil in my class one or two hour~ out or" the entire
week. How can J have very Illuch of ;111 inAuence
upon t~em?" How, indeed! Often the teacher's ill-
~uence 1~more important lhan lhe instruction she gives.,r11e Pllptl naturally looks upon the teacher as a Illodel.bhe ~vhole system of education is based UpOIl this.
oes l~ OCCllr to the readers that it is "cry difficult for

the chJ1d to discriminate in his ilppreciation of tilt'
leac~er as a model. SUPPose tilt' little Olll' K()eS 10 a
~acl er who has the best possihle musical I.'dneation,
eh·earns to look up to him to achnir' him 10 expectnot Ing btl .' ,

th I' II Wort ly thlllgs from him, Let us :-;uppost'
at t lIS SHllle teacher is a \)crSOIl of questionable

1110rals, It mal' 'I I ' II
I eaSl Y lC !)('en how thili t~acher Illlg 1
lave a much IllOr ' " I I'll
th e perl11cmllS lIltlucnc(' o\'er I Ie c 11 (
. an one whom the child had nol hel'lI laught In
1 espect and reve l' ,
1'1', reo t IS here that lhe grt'at rcsponsr~)r I Y rests '1'1 I '

, 1e (octOI', the l1lini~ter the lawyer, haveno greater co . I ' '
nS.l( eratl0n than thi~ n'ry important

matter of edlicatlOl1.
Demanding as 't I

and 1 (Ocs thc vcry hi~lll'sl t\·pe of nlt"l1
W011len the P 'of" . n' ,O"cale,' "C 'I 1 esslon 01 education .should 0 l'l

'" ware s All I ' I'PC";"I', I" teaclcrs, CXcl'pling- a few l'1I1111t'n. ....'" IS 5 W 10 re ., . • .
rate far I 1 cene cXlr;w:tgant fec<:l, are p:l1d at a
Work ess t1al1 the immense rcsponsihilit)' of theirrepresents, ' .
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How I Gave My First Lesson.
A Symposium of Particular Interest to Your Teachers and Students Who

Aspire to be Teachers.
\

ON the other side of the big "herring pond," where
conditions of life seem to be much more homogen-
eous than in America, man; institutiobs now have
special courses in "teaching l:ow to teach." Naturally
many American teachers and schools devoted to music
have made £imilar efforts to system:ttize the young
teachers ideas u::;on ,vhat should be taught and how
it should be taught,

11uch can cndeniably be learned in a special course
of pedagogical training, and such courses are most
valuable whcn they apply to teaching the art of music
in general, and not to ally particular set .system. The
majority of young teachers, who asp1re to teach
according to approved pedagogical methods, visit the
local library, and read through every book on the sub-
j ect of pedagcgy and psychology they can find. The?
cipply these principles as best they may,. Perhaps It
is because we have !l:Jdno set laws to hlllder us that
America h;:~s produced so many excellent and 1n-
di"idual methods.

It is safe to say that ninety-five per cent. of the
teachers in America have had no special training in
the art of teaching. The tecicher in the public scbQol
seems to demand a special training as she is obliged
to teach a great many pupils at one time. Discipline,
attention, rote-work, etc., are important matters to her
that never come into the work of the teacher who
teaches only one pupil at a time. The average
teacher's first consideration is to get the pupil. Then
she leaves nothing undone until she has evolved the
best possible method of teaching that pupil.

The new series of educational articles, by Dr. E.
E. Ayres, "Mmic and the Great Educators," which
commences in this issue wil! not only give the ideas
of a few rrreat thinkers upon music, but will also give
the teache~ a means of grasping the great principles
in the science of pedagogy, which she may be able to
apply directly to her daily work.
J n the present symposium, six foremost American

teachers have told of their experiences in starting
their educational work, and have told it in a way that
our readers will take delight in reading,

E. M. BOWMAN.

When I recall the utter lack of pedagogical prepara-
tion to give that first piano lesson as it should have
been given, I am inclined to think that we ought to
spell it some other way than l-e-s-s-o-n, Perhaps
"lesion" would describe the result better. or, consider-
ing the amount of clear knowledge gained by the
pupil perhaps "lessen" would come nearer, or, still
hctte;. ·'less-on." for certainly it was "off" rather than
"on." T had been taught to play, not to teach. No
one had prepared me, either as a player or teacher,
in the logical. common-sense manner that I have
striven to show in my recent little book. Master Les-
SOliS -ill Pial1o-p/a.\,illg, and so T began much as we do

in teaching a dog how to swim, we grab him by. the
scruff of the neck and throw him in. If he S\\'lms,
well and good; if he drowns, it will be the old story
of the three eggs, "2 bad."

In giving that first lesson, and hundreds of others
cifter it, until I learned a bettcr way, I am quite sure
that my mental proces~ ,vas about as follows: Here
was my pupil, Minnie C , who wished to learn
to play the piano; here was the piano; hcrc, on the
rack, was the music. The mllsic consisted of certain
arbitrary signs on paper, which were to be translated
into sounds by striking the keys, That was the prob-
lem, So, we sat down to the piano and I told her the
names of the notes and their time-value, and also the
names of the keys, Next we connected these three
facts so that when she read a note she could strike
the corresponding key On the piano, and hold it the
proportionate length of time indicated by the kind
of note read. I told her the most convenient finger
to employ, and I think it quite probable that I Sl:g-
gested the position of arm, hand <md fingers which
had been taught me. The chief thing, however, was
striking the right key. Other things were incidental.
The importance of proper habits in position and action
of the hngers, etc., proper condition of muscles and
ncrves, or the fundamentals of psychology as applied
to piano study and playing, or, in fact, anything other
than hitting the keys called for by the notes, did not
"worry" me in the least. Barring some variations in
tempo and force, thcre was little in the instruction given
in all those "first" lessons that deserved the designa-
tion of musical expression or interpretation. Of con-
trastive touch ane! of volume of tone, of phrasing,
perspective, artistic pedaling, etc" etc., there was prob-
ably little more indication, I fear, than there is in
the noise-making machines called "players," which are
being inAictcd now-a-days On all who possess musi-
cal ear and intelligence,

As a partial atollement for my sins as a teacher,
there was written the little book referred to above,
That it may be of service to piano students and their
teachers is the earnest wish of the author,

CARL W. GRIMM,

Had I presumed, when I commenced teaching music,
that 31 veal'S later the editor of a famous magazine
\vould r;Cjuest me to give an account of the first les-
son, I should certainly have written a minute descrip-
tion of that lesson in a diary. I have lost sight of my
frst pupils ancl perhaps they l,ave forp-ott':n their teach-
er; nevertheless T remember enough of their lessons to
give some sort of an account of them.

To begin with, T must describe my preparation for
te"chine;. Having; cl1ways shown an interest for mtl~
sic and displaying an aptitude for learning it. I was
put under the care of Julius Fuchs, a well-known and
highly esteemed musician of Chicago, the city in which

I livcd. As time went on, I became interested in his
book, A Critique of Musical Compositions, and when
he prepared this for print, I was induced to do some
clerical work on it, such as making a clear COpy of
the manuscript, with the view of getting acquainted
with good teaching material for piano pupils. Besides
this I studied all the pedagogical works of Koehler, also
the writings of Vvieck, Lina Ramann, even Rousseau,
Pestalozzi, Froebel, etc, The art of teaching interested
me greatly; I became a teacher because teaching ap-
pealed to me as a profession, and not because it was
the only thing I could do.

One day an acquaintance came to me and requested
me to teach his two children, a girl of about fifteen and
a boy of twelve. It was but natural that I should
accept, since he had such faith in my ability and the
price, '75 cents a lesson, seemed agreeable for a be-
ginner. So T really did not have a "first pupil," but
started ....vith two. Both had had some previous instruc-
tion, but their knowledge of note-values was very de-
ficient. Like all inexperienced teachers, no dOUbt, I
bclieved that it was all the fault of the former teacher.
Now, I do not blame the teacher for any snort-comings
of a pupil until I have had ample opportunity to study
the latter. It is more difficult to start with pupils who
have had some lessons than with beginners, because
one may so easily over-estimate their abilities,
The boy readily understood things when explained,

but the sistcr could not remember the note-values from
one lesson to the next. The ideas which I gained from
reading Pestalozzi and Froebel led me to the invention,
of a game, "Musical Dominoes," of which figuring in
note~values was the main feature. When playin~ this
game, my pupils unconsciously reviewed and strength-
ened their knowledge of note~values,

Being less talented than her brother. the girl did
not make the same progress, When I told the father,
he made both stop their lessons; I did not then realize
a father's preference for certain children. I learned
afterward that the boy became a letter-carrier. No
doubt he carries loads of ETUDES to music teachers and
is not aware of the fact that his Ilrst lesson with me
is mentioned in THE ETUOE he is delivering to-day.

vVhen it became known that I was teaching, I soon
had more applicants. Not all of my pupils turned out
so ullsatisfactory as the first two. and I consoled my-
self with the saying, "\;Yhere there is wheat there will
be chaff." Some of my pupils became excellent per-
formers and teachers. I gave many pupils' recitals and
gradually worl/eel ant the idea of c1as.s meetings, in
which the feature is the stl1dy of a certam composer or
work. The object is to instill in the I;lincls of t~le
pupils a love for the great mus.ic. By h:IV.11lg the pl1plls
work together in a class meetlllg, entllllsJasm becom~s
contagiou.<;. A fter all. thc .paralll?Unt duty ~f the mUSIc
teacher is to develop intellIgent listeners; VIrtuosOS and
teachers are merely thc exceptions in his classes,

7
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PERLEE V. JERVIS.

Perhaps I was more fortunate at the start than most
teachers. When first 1 commenced to teach I was study-
ing with Dr. William Mason. He sent me my first
pupil, of whom more later. For many years Dr. Mason
often sent me pupils to prepare for him. I taught
them Touch and Technic, corrected their mistakes and
showed them how to practice. When these pupils took
their lesson from Dr. Mason, I was frequently present.
I observed my mistakes in teaching and received from
him much advice of inestimable value. In this way I
became possessed of a training in pedagogy that few
young teachers are fortunate enough to obtain.
I can tell no harrowing tale of early struggles at

twenty-five or fifty cents a lesson. Dr. Mason's backing
enabled me to get a dollar and a half an hour at the
start, from which, through easy stages, I attained my
present price.
I still retain a very vivid recollection of my first

lesson. The pupil had been sent to me by Dr. Mason,
with the cheerful information that she had been study-
ing with him for a year, that one month more of her
would drive him to the insane asylum, and that he
wished me joy! I found that he had not exaggerated
the case in the least. Imagine, if yOll can, a crochety
maiden lady, nearly fifty years of age, with no ear for
music, and with rheumatic joints so stiff that you could
almost hear them creak as they moved. I suppose Iwas
as successful with her as anyone ever is who en-
deavors to e~tract moonshine frOm cucumbers, though
evidences of success were sadly wanting! However,
that every cloud has a silver lining, was proven true in
this case. After I had suffered a few months of mis-
ery, my pupil recommended me to one of her neighbors,
who placed his three children with me. These pupils
brought others, and in a year or two I had all the
teaching I could attend to without interrupting my own
study. As I look back upon it now I realize my ignor-
allce and inefficiency at that time. However, I studied
works on Pedagogy and Psychology, applying their prin_
ciples in my teaching, till I gradually evolved a method
that was unusually successful in results.

E. R. KROEGER.

My first music pupil was a young man' about three
years older than myself, who wished to pursue his
piano studies in the evenings after his daily duties in
a wholesale commercial house. He was a man of some
means, who came of a prominent family and who had
previously studied music in Europe and America. I
well recollect the trepidation I had before giving him
his first lesson, based entirely upon self-consciousness.
T wished to impress him with the idea that T really
knew enough to give him instruction, yet was fearful
that his foreign musical experience might cause him to
have a contempt for the knowledge of a young fel-
low who received his entire musical education in this
country, and who was beginning his professional career
with himself., My anxiety was ill-founded, however,
for he proved to be first of all a gentleman, and then
absolutely without egotism. Although he had studied in
Europe, he had had comparatively few lessons from
an unimportant teacher. His technic was accurate,
though slow, and his information not particularly ex-
tensive. He appeared to be better posted on operas
and orchestral concerts than piano playing. So we
progressed famously as teacher and pupil. He seemed
to thoroughly enjoy extracting my opinions concerning
composers and their works. and after lessons would re-
main and chat awhile about current musical conditions.
As I was an ardent champion of the Wagner cause,
and as he considered vVagner's operas labored and arti-
ficial, and liked especially Counod's Fallst, we had some
good-natured arguments. His pianistic. progress was
rather of the usual sort, nothing brilliant. but systematic
and cxact. But the most pleasant remembrance I have
of his studies are the musical discussions we had when
his lessons were over.

EMIL LIEBLING.

In response ta your request to write something con-
cerning my early professional days, I am free to admit
that I look back with reasonable .apprehension and
some terror upon that remote period. Having secured
throngh accident, and the exercise of infinite nerve
an appointment as piano teacher in a yOl1ng ladies'
school at Georgetown, Kentucky, in 1867, I was con'-
fronted with the curious problem of dissemillating in-
formation of which I was totalIy innocent. I had
no specific technical convictions, absolutely no knowl-
edge of teaching material. and lacked. t.h~t syrr~pat':y
with the work and feeling of resp011slb111ty whIch IS

THE ETUDE
TI f<.tct that "1 kept theso indispensable a factor. ie . die te that

o 0 fi Id however 111 rcaPOSition for ve years wou , '. I d to
somehow or other I managed to grow WItI ani d

°bOIOt'es and deve opelily opportunities and respon-sl.1 I I ,
from an irresponsible ignoramus into a teache:-. .

. I I 0 0 g the instructionI remember help ess y examuun d
books, then in vogue, Peter's Eclectic !I:1etl.1Ocla~d
Richardson's fearful and wonderful compliatlOn, a I
followed their illogical and puerile courses as. best
could. The study of publishers' catalogs furmshe~ .a
general superficial knowledge of composers and tell'
compositions which I speedily supplemented by readding and pl~~illg the complete works of a~l stand~r h
masters. While I performed many selectl?ns whic
were totally beyond me, I lai? the foundation of m~
present repertoire by mastering others which wer
within my technical and intellectual scope.
There was but little to be gained from my artistic

(?) brethren in Central Ke?t.l1.cky, ?l1t I. made it ~
point to hear and meet all VISI:lIl~ vlr.tuosl who came
to Lexington, Kentucky, and CmcmnatL In the latter
city I profited by the counsel of older and m?re ex-
perienced men. Gradually I grew more observmg an~
discerning. I heard the performances of other t~ach.ers
pupils, who played bctter than my OWIl .. The Illstlnct
of self preservation began to assert Its~lf, for I
realized that my living was in je~pardy; ~hls led to.a
systematic investigation of techlllcs, n11ls1cal analySIS
and interpretation and slowly, but surely, I formulated
a definite system of pedagogics, which embraced and
included everything that pertains to practical teach-
ing and playing.
When I pitched my chapeau into the Chicago rin~,

in 1872, I found a most able and competent competl-
tion. It had to be met, and with the growth of a more
advanced and exacting clientele of pupils. 1 kept
apace with the increased requirements by pursuing the
same constant comse of personal study and close obser-
vation of passing musical events. Tl}is policy l1as
never been abandoned for a moment, and the resl1lt
has been that the continuous activity of forty-five years
has not been without response, results and recognition.
Music is an art, but teaching a science. There shoL11d

be more preparatory work in the general methods of
teaching. The greater number of young teachers are
mentally immature. Being undeveloped they can neither
create nor produce. Parrot~like they merely repeat
half digested formulas, take money under false pre-
tenses, and hide behind the cloak of some ready-made,
cut and dried fake method.
The problem of success is either very simple or very

complicated. Its solution lies with the individual, but
the principal consideration is, to have the pupil get what
he pays for after he pays for what he is supposed to
get. In general it can be claimed that with proper and
sufficient preparation there is no profession that prom-
ises and yields more gratifying results than that of
music teaching. We may not amass wealth, but we
can always make a living and with reasonable pru-
dence secure a modest competency for a rainy day.

JOHN ORTH.

The thought of writing to THE ETUDE always gives
me a thrill of pleasure, because I know its readers are
many and brainy.
The first lesson I gave on the piano could not have

been of much value. Tn fact the first lessons I gave
were on the Aute, when I was ten years old to a
YOUllq-fellow who 'thought I knew it all and pr~posed
that I play the tunes on the piano, while he tried to
follow on the flute. I agreed; he was satisfied and
I was glad to get my "fifty cents a lesson" to'save
up to go to Lislt, which I began to do about that
time.
My father, a German, placed me on a piano stool

when I was eight. The first year I practiced an hour
a day on the first page of Schmidt's five-finger exer-
cises, the next year two 'hours a day on the same
page and the scale of C. The third year my practice
time was tllree hours a day, and I was allowed a bit
more liberty, but only in the direction of music in
its strictest form. I was caught one day playing the
Soldier's Jo'jl, a c<lpital offence for wl1ich I was dis-
graced and duly punished. In my twelfth year I be-
gan to teach, I was glad to receive fifty cents a lesson
at this time, but what did I know ahout teaching? I
had been kept down to an eternal, infernal grind and
that's all I knew ~bout it. I was asked to teach and
was ready. I bclleve one should never refuse a re-
quest of that sort. Better to' try and fail than not
to dare. Do what you are afraid to do. Fear is
tile grcat enemy; conquer it at all cost.

LIliiiii....... t.-~ii7iiiii.;;;;';;;;:;;:;';;;;:;;:==;;:===;;;;:;;;;;;;;;:=========!:::~~~:::~:::===~~~===::::;.",===.... _

. pupil was about thirty years old. She
My first plano tack of music about a foot high. I

brought me a sd to death and I think she felt prettyearly scare , , ,
was n bl too See Shakespeare s tis } OU Like
uncomfortas e ,. I finally selected Richardson's Nc~v
I A t I cene _. <
" c " d e started III Had she been a child it'{ tl d an W . .'

JI e 10 b different. You see 1 was In doubt as
would have CdC:because of my responsibility as ato what to ,

h f one so much older.
teac e7 kO teacher is ever quite free from a certain
I thin no. '1 ff trepidation with every new _pupu, or there

amount 0, like He must adapt his knowledge to
are no 1\\ a a ' I 0 '0 hodd natures and t ierem res teart oftheir nee s an ,
teaching.

THE EVERLASTING :'WHY?"

BY MRS. J. IRVING WOOD,

YOUNG folk almost all .Iove n1t~sic at first. They
t tl"'r lessons with var)'lllg degree.., of en-come a " . I I

thusias.m which may be stul1ulatec all( spr('ad ~\'er
al1 the years of study if the teacher be the tight
sort. But if they study with .one of thOSl' teachers
I ° are victims of some slllgie method III' OneWl •. . .

who expects all teclilllcal ln~truct:,on" '~;~refUlly
arried out because "Teacher said so. and" I ('acher
~as a fine reputation in town," and "1-':1" ("f pays
a very high price," their natural lovc for ,11l beau-
tiful art is dulled, and o~en lost in rehl·'l 'II or a
great boredom.
It is only a stupid Or half-awakcned int I]('(t that

fails to inquire the reason for thin~,. when
we teach the lowering of a wrist for pi. work,
let us explain how it relaxes the little II 'lies of
the arm, how the c1ingin~ touch l)rl,,1 'es the
sweetness of tone, that in the turnin~ of 1 II' ln~crs
in a scale we are just planninR' ahead ,1.,1 trying
to outwit nature who only provided!1 lingers
for each hand, whereas ollr accepted seal, 'l'ljuires
eight.
"Ugh!" says Mary, "\Vhy mtH.t r pb ,c;l1cs?"

The principle reply when this qucslion i ,..,ked is
l!suaJly that all great piani ..ts and "illlilli \0, and
singers practiced scaleR daily for )'ears '\ '\\' that
is enough to scare anybody lacking the..' I'{ i..,tl'ncc
of genius. Why not suggest to the litth' ',1\1'" that
there are a number of families with wi TIl it is
necessary to maintain familiar callin~ ae :nt;"l1ce
if you are coming to dwell in this hcml\ world
of music? "\Vh)' must I count," il"ks H. ·n. Alt.
Roger, we all like to tap our foot in timt.' I('n the
parade comes marching down the stn'<'t. hilI we
must teach and exercise that time !o>(,'Il"(' ·ll..,t as
the baby must kick and cr:l.wl about g-atn
strength for walking-jllst as the little hiTd sit on
the, edge of the nest and stretch their \' n~s be-
fore they fly to a neighboring tree.
And to pass along from these first h innings,

why must the finger be changed upon ;" n peated
Il?te, and why must the lingers be cun l d at the
plano ~r the wrist be easy for the vinlin \Vby
are ~atlous rhythms suitable Or alwttys ch, ,,,en for
certatn forms of composition? The reason a ~inger
who would tell of the sea or wafts us til 1"1111lance
or slL1l~ber wit~l a SUlllmer boating SOIl~ dlOoses
a certal~ swaytng motion can always bt made a
tale of 1I1terest.

ENCOURAGE QUESTIONS.

Oh, encourage the "why?" fricncl..; of tl1(' profes-
sll~n'kand open wide the windows :\nd lhink :lod
t lill . until a . '
by. Ur lllental Purse IS full. and )"011 C<ln
tty new spr1llg-lik b f I

dO, e gar Or your an..;wcrs to tieal y and yea I U h "
. I' Y W y. And, abov all, ~ive toevery subject a 10 0

f • persona It)', The abo trusc IS re·mote rom child I d
100 and youth. Clothe your chtll·est precept a d J •

brigl t l"t 1 n et It be bt:\l1tiful. Then when
stl11 1 I t e eyes and eager lips look g-Iomny oren Over an ) .
tl, t 0 I al P01llted task you may be sure,a eltler sam tl' , -
regt,O die llOg 15 wrong with th~ workIre. per laps to , 0 0

arouse ambition 0 mt~c 1, Po~slbly too little to
yOU have not ,t.oo vancd for a quick g-rasp, or
ing with ctlnntngly presented the "why," wcav-
myth or YO,tl.rreac:oning a little romance, a little

, a )It of se f .
Perhap II . n 11llent wherever po~slh1e.

< s a thIS ha b 0 I I1)lant g,.' - 'i eell said hefore hut t leOwmg asla t '
other sid~ n Intlst ha"e the sun from an-. '-, not the r f 0

light btlt tl ays a mOon or an electflc
, leo same old SUn.

j

Christoph W. Gluck
Born July 2, 1714

Died,1787.
Eminent Composer and
Reformer of Opera.

Best known works: The operas
01'(,,0, Alcesfe, Iphll?e/lle en
A/;,ide, Anilide alld lphigenie
en Tam'ide.

Jan Kubelik
Born July 5, 1880

Distinguished Contempo-
rary Violinist.

Best known work: Kubelik has
not hitherto published any com-
posirions, bur has devoted himself
entirely to the interpretation of
. the masters.

Liza Lehmann
Born July n, 1862

England's Most Famous
\IVomanComposer.

Best known works: The Song-
Cyclcs, In a Pel'sian Gardel~,
The DaiSY Cham, m:mybeautl-
ful songs, also a light opcra, Ser-
geant Bnte,

John Field
Born July 26,1782

Died, 1824.
Distinguished Pianist and

Composer.
Best known works: His Noc-
tt~rnesare so charming that Cho-
pin WaB inspired by them to write
works in similar form,

Vladimir De Pachmann
Born July 27, 1848

Great Contemporary
Pianist.

Best known work: Has not at~
tempted composition, but has
carncd his reputation as the forc-
m05t inteqHeter of the musIC of
Chopin. His tone quality is un-
surpassed,

Anton S. Arensky
Born July 30, 1862

Died February 25, 1906
Famous Russian Composer.
Best known works: Operas. can·
tatas church music, symphonics
and c'hambcr music. He also com-
posed about one hundred ~maller
piano pieces, and three SUltes for
two pianos. .

f:TUDE
CONCENTRATION INSURANCE

BY ANNiE W. PATTERSON, MUS. DOC.

[The following bt-lg.h t article Is from one of 'l'UE E'l'UDl"S
contributors in Ireland. Dr. Annie I'u.ttersou, we under-
stuud was the first woman bor-n on tho British Isles to
l'E'ceh:e a degree of Doctor of Muetc. Her degree wns con-
rerred by the Royal Untverstrv of Jretaud.c.-Emron oe 'flH]
ETuml.]

IN these days we hear of all sorts of insurance,
fr-om insurance on a great steamship to insurance upon
a man's reputation for honesty. Lately musicians whose
services bring large fees have been getting their hands
insured against accidents. Perhaps the most valuable
thing any brain worker can possess is the power of
concentrating. Yet nothing is so susceptible to de-
struction as this very mental function which we must
possess to succeed. Would that some ingenious finan-
cier could found an International Concentration Insur-
ance Co., Ltd., to protect our precious mOlnents. Since
this is hardly likely, let us consider some:, of the thin3"s
which lead us along the road of concentration, success-
ward. And who, pray, is not' struggling to find onc of
the roads to success?

GOOD HEALTH NECESSARY.

To begin with. the student's health should be robust
or in fair order to bear the nervous strain which steady
practice and, particularly, public appearances are bound
to demand from the physical frame. The days when'
many hours' continued exercise-work at the piano or
other instrument were demanded from the learner are
happily past; or, at all eyents, the best teachers have
learnt so to focus the preparatory drudgery of mechani-
cal practice that it need not tax too delicate a sub-
ject. Nevertheless, both parents and instructors need
to be careful that the right amount of nourishment
and a proper share of outdoor exercise and. amusement
are a necessity for the young enthusiast, if he or she
is inclined to overdo natural muscular ability, or to tax
weak eyes. History is, it' is true, full of what the
physically ailing and even maimed members of the hu-
man family have done under pressure and a divine
sense of duty. But all are not born with the genius
that can make bricks out of straw. The absence of
aches and pains of all kinds, the healthy mind in the
healthy body. is a great asset to start with if the
lllusic pupil desires to pursue his art with the great-
est amount of pleasurable satisfaction.

METHOD AND ENVIRONMENT.

Health be~ng good, the surroundings of musical
study need attention. Poor Schubert could write an
immortal song on a half-sheet of soiled paper in the
midst of the din of a German tavern, and Rossini best
liked writing in bed, The ordinary individual who
aspires to practice or compose will be advised to avoid
either extremes of intense external disturbance or a
lazy solitude which might possibly deteriorate his best
powers. In the case both of instrumentalists and vo-
calists, a cheery music-room and, above all, a good piano
in good tune, are highly important adjuncts to success-
ful study. Reference books, and all 'music and text-
books should also be at hand, ready for use. Much val-
uable time is lost by the careless or untidy student who
wastes many precious moments and often gets en-
tirely "off the rails," as far as humor for work is con-
cerned, by hunting for this or that missing piece or
volume, Music cabinets or drawers are fairly inex-
pensive, or they can easily be made by handy people
out of old packing cases or other odds and ends of
llOusehold debris. These should be labelled and so
arranged that a book or scrap of sheet-music can at
once be unearthed when required. In short, order and
system in surroundings are very essential if work pro-
ceeds with any kind of efficiency.
A great disturber of work and study of all sorts

comes through outside 'interruption. It may be that
one has the misfortune to live in a noisy household,
or to be separated but by thin walls from loud-voiced
and obstreperous neighbors. There is little sympathy
or understanding in the so-called matter-of-fact mind
with artists and dreamers of all kinds. Scrubbing and
hammering, ringing of/bells, the shrieking and sc.ream-
ing of children at mischief or play, the distant droning
of somebody else's vocal exercises or the drumming of
another student's scales are all fruitful sources of dis-
traction and positive annoyance. Literary as well as
lllusical people, especially those who are of a creative
turn of mind, are particularly upset by all sorts and
conditions of outside sounds. It is not the privilege
of all workers to have sound-proof walls. Composers
are often driven frantic by street-organs. scraping fid-
dles and brass bands. These blatant intruders on the
peace of the music studio have spoilt many a Swan-song
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as \\ ell as Prize-song of budding Wagners. How to
avoid the nuisance is just the trouble. One does not
like to put the police upon all the unfortunate vagrants
who are trying to earn a living by bringing music.
such as they know of it, into the lives of some to
whom no other kind of music is available. To stop
one's ears with cotton-wool is not too agreeable nor
wholly effective an expedient. The best way is to get
accustomed to sounds and disturbances of all kinds.
and determine not to mind them. As a now-famous
lady authoress once remarked to the writer regarding
her work in the front room of a London Fleet Str-eet
newspaper office: "You learn to look upon the n?i se
of the traffic as just the accompaniment to a song."

THE FRIENDLY GOSSIP.

Other disturbances. less easily shelved perhaps, arc
the well-meant but baleful interruptions of friends or
relatives at study or practice hours. Do early morn-
ing visitors, on pleasure or business bent, always :ealize
that, if there is a hardworking music student 111 the
house, a day's pursuits may be hopelessly wrecked by a
lengthy stay or a frivolous conversation? It is true,
one may bluntly tell so-and-so that this is practice time.
But what idle gossip since the v/orld began does more
than smile at such a remark, and declare that she
(it is seldom a "he") has just looked i.n to say, or to
see, for the moment, whatever the case may be. vVhen
the interruption ceases, whether after an hour or five
minutes, lost threads have to be picked up, stray
thoughts have to be collected, and the gist is taken out
of that particular hour's study.
'Vlfe are, none of us, wholly immune from such dis-

turbances, unless we live the lives of hermits or build
our studio at the top of an inaccessible hill. The point
is to Cltltivate indifference to them if possible, and,
especially, to look upon every uninterrupted moment as
so much golden time too precious to be squandered in
.any half-hearted way, This brings us to the bed-rock
of our discourse. Successful study means Concentra-
tion with a big "c." Complete identification with the
work in hand is the secret of achievement in all depart-
'ments of endeavor. The mechanic wants it as well as
the mathematician; the organizer of great undertakings
needs to be as thorough as each factotum who carries
out his various details. If you have not hitherto' learnt
to concentrate try the experim,nt of doing one thi11'\
at a time, and doing it well. It is needful to say that,
"If at first you don't succeed, try, try again."

DO YOU KNOW?
Do you know that the greatest of modern English

philosophers, Herbert Spencer, called music "The fine
art which more than any other ministers to human
welfare ?"
Do you know that several Passion PlayS similar to

the Oberammergau Passion Play are given in different
parts of the world? Music is always an important part
of these plays although it is often very crude, and somc-
times uninterest"ing.
Do you know that the pentatonic scale employ cd by

the Chinese (wllich is very similar in sound to a scale
'made by playing the black keys of the piano in order),
is very similar to the series of notes upon which mally
of the best known Scotch folk songs are based?
Do you know that Padere,vski contends that Bee-

thoven, Mozart, Lislt, Schumann, Chopi"n and Grieg arc
the greatest composers for the piano?
Do you know that although the modern violin is only

about three centuries old its ancestor which is still used
in India and which is called the Ravanastron, is at
least five thousand years old? The name violin is de-
rived from the Latin Fides (a string), the diminutive
of which is Fidicula. The word ha.s gone through vari-
ous forms, such as F1'diula, viola (Italian), Vielle (old
French), Fiedel (German), Fhhel (Scotch), Fiddle
(English) 0

Do yOlt know that the opera Die Meistersinacr met
with stich opposition when it was first produ;ed that
a leading Berlin critic said of it, "If all th~ organ
grinders in Berlin were shut in a circus and started
grinding, each a different tune, the result would be less
horrible than Die Meistersinger?"
Do you know that when hundreds of European crit-

ics were firing their verbal bombshells at Wagner, Schu_
mann and. Brahms, an American, John Sullivan Dwight,
was workl1lg at a white heat in his periodical, Dwight's
Journal of Music, to have their works become wideh'
known in America? That splendi":' musical paper e .._
isted for thirty. years. x
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ARISTOTLE.

3S4-322 B, C.
"The fatlier of those WilD know."

ARISTOTLE: was left an
orphan at an early age.
He received his early
training in the home of
P fOX e ntis, his father's
friend, and entered the
school of Plato, at Athens,
at .the age of seventeen,
where he remained until
his thirty-seventh year.
A t forty he was installed
at the Court of Philip of
Macedon as the teacher of
Alexander, then a boy of
tl~irteel1. At fifty, when
his wonderful pupil started
out to conquer the world,
1\ r i s tot 1 e returned to
A thens to devote the i-e-

111.ainder of his life to the Lyceum, where he walked
With his disciples and taught philosophy. Many of
his writings have been preserved, including an im-
portant essay on music and its place in the educa-
tional scheme.

ARISTOTLE'S VIEWS.

It is almost impossible to exaggerate the importance
of Greek ideas in the history of culture and education.
"Except the blind forces of nature nothing moves in
this world which is not Greek in its origin." So said
Sir Henry Maine. The wor-ld's first great educational
theorists were Greek. The most important were
Pythagoras. Xenophon .. Plato, Aristotle, Quintilian and
Plotinus. The greatest of the six was Aristotle. "All
that was implicit in Hellenism became explicit in
Aristotle."
Greek education ,",vasdominated by the cesthetic idea,

the desire to make the whole of life harmonious and
well-proportioned. The ideal excellence, or "virtue,"
was to attain to perfect harmony of the different parts
of the individual human being, physical, intellectual
and moral, together with perfect harmony of the indi-
vidual with his fellows in the social whole, and of the
individual with the universe. Athletics for the body
and music for the soul were always emphasized. In
early times the term "music" included also poetry and
philosophy. Socrates called philosophy "the highest
branch of music." By the time of Aristotle, however,
music was recognized as a separate branch of art. and
what he has to say about music is for that reason
particularly interesting to us. He is writing of the
art of sound. Let us note his answer to three ques-
tions:

1. l¥h}! study 1II11Sid' Two reasons are urged.
(a) Because it provides a worthy occupation for culti-
vated leisure. The Greeks rejected the idea that busi-
ness is ever to be regarded as an end in itself. Utili-
tarian enterprises were of value only as a means to a
noble leisure. Such a leisure must have its employ-
ments, and music was praised as one of the most
worthy for men of cultme. (b) But music affords
also a thorough "gymnastic training for the soul."
argues Aristotle. and it is this lise of the art that he
chiefly emphasizes. He observed the fact that the
mental moods produced by 111usic varied greatly ac-
cording to the scales used. The Greeks employed a
greater variety of scales than we do. \'Ve can, how-
ever, see the j tlstice of this obsen'ation in the differ-
ences produced in our day by major and minor scales,
and also by the whole-tone scale of some modern
French composers. Some of the Greek scales produced
the mental habit of "gravity," others of "repose," or
of "enthusiasm," or of "pions meditation." So also
Aristotle observed of the varying rhythms. that some
of the mental habitJ produced by them were "steady."
others "mobile," or "coarse." or "refined." Thus music
was believed to be capable of purging the soul of senti-
mentality or of effeminacy. It should put an end to

THB:
the conflict between the passions and the will, and pro-
duce a state of harmony in the soul. This sounds
strange to the modern ear. I

2. Who should stt{dy 1IIusic! Education was 011 Y
intended for the few, the well-born and the free, not
for the horde of slaves and aliens that made up the
larger part of the population. There was no thought
of universal education. But music was regarded as
an essential part of the education of every free citiz..en,
and many free women also studied the art. It was not
a question of special "talent" or "aptitude," but of
essential and indispensable culture. Slaves possessing
special talent might be trained as professionals.

3. To what estent should music be studied? Never
to the neglect of other subjects. There was nothing
one-sided about Greek education, except for slaves.
Aristotle desired that every citizen should actually
Jearn to sing, and to play some musical instrument.
Not otherwise could he learn to judge of music, nor
to enjoy it intelligently. But professional excellence
in anything be regarded as one-sided and fatal to true
culture. The Athenians always regarded profession-
alism in the arts, outside of composition. as incom-
patible with the dignity of a free citizen. "A respect-
able -Athenian would no more have allowed his son
to be a professional musician than a professional ath-
lete." This was "the despicable money-making busi-
ness of slaves and of foreigners."

QUOTATIONS FROM ARISTOTLE.

"It is impossible for those who do not learn to do
things themselves to be good judges of them when
they are done."
"But we would condemn all professional instruction

looking toward public exhibition. The person who
receives this pursues his art not with a view to culture,
but to afford a vulgar -pleasure to the crowd. Such
practice savors of meniality and handicraft. The aim
is an ignoble one. Vulgar audiences react upon the
professionals who cater to their tastes."
[Editol'ia~ Note RC[}ardinfl ill'. Al/"es' "Music (111,(/ the

i~~~~~ EduC(/to!'s" S81'ie& of A1"tiCles OOJnlllencng in this

D/". EJII{Jel~eE. Ayres. one of the ablest of the mallY el/u-
ca~iona~ wnte!'s 1vho hu've cont"ibl1ted to THE ETUDE, has
anan.r;ed to [jIVe 01/1: 1'caders a .moans of grasping the main
facts ~n the _educatwnal th.eon~s of the historically f}J'cat
mcn 1vho lIal e (Iet;oteu 1hell' llliCS to the 1/lost important
~al/se of (J.Il-elluca~ion. We arc COnfident that Oil/" thinkilHj
1eaders w-Jll be d.etl[Jhted to know tha/, this 11;01'1" lius beeit
IIlIdertaken by 'll-JE E'I'um:. 'Ihe articlcs 11;ill pUl"posely
be made ISllQ1·t (only one colu1n1~ in length) bllt their value
to the ~t1tdcnt and twelle1' with sel'iolls motives 1viU be
'T/I'~I/iY,t"llne~ greatc/" t.1wn the cost of the entire issue.r:': Ayres 1~ too 61"1((hte to be pedantic Thus is, cven-
t:J~~nn.he 11)ntes 11;i!l be ,·ead with delt()lIt. lt~addition fa
IIOS. life-long eOllnecHon 1/Jith lIl'(sic he has been an el~tllUsi-
ostw tf!aclfer .of Greek a·nd Plii/080p1l11 in onc of our fOl'e-
most. mst~tu1i~0!!8. His. bf'Oad oatlool" and 'warm human
cOIMlderatwn of cducatlOllal '/Ieells will make this series
amon? the 1nos.t 1We,Jlll a'nd interesting articles we hav
evel' 'Issl{,ed. 'l'hls sencs startinq with Aristotle will contin e
Jar. some time taking up in tlt1'n SD1ne of the qreat fo lie
whICh ha'l:~ been material in bringing the world' to its pr~e~
ent educat'lOnal statl1S. I 8

LITTLE INGOTS FROM MUSICAL HISTORY,
!HE original manuscript of Home, Sweet HOllie is

said to have, been buried in the grave with :'\{iss
Harry Harden, of Athens, Ga. She was John
~ow~l"d Payne's sweetheart, but refused to marry
hUll III deference to her father's wishes. After she
was sep~rated £r.om her lover she shut herself in the
old family manston, seeing none but a few members
of the little church to which she belonged.
. Cherubini so closely identified his sympathies with
hiS work tl!at whe~ writing a pathetic passage he
would cry like a child. He was often found' t• 111 ears
over hIS score, and some of his manuscripts "are thus
so blotted as to be almost illegible
Halt~vy, the celebrated French co;nposer ofJ'k d . Opera.I,e smokmg. and always 'composed best 'th

1 "I' W1 aong pipe m liS mouth, the bowl resting 0 tl
floor. n le
The origin of the polka is ascribed to aB 1 .. young
a lemtan peasant girl named Haniczk' S! k

SI - . - a e ez a
le was conSidered the best dancer I'll h "
'II er natIve

VI age, and was much given to j)resent'
t f I '. mg news eps 0 leI' own lllventlOn. At a farlllll0 'I

1S30 use, 111 t 1e
year , some of the guests asked he t .f

d I 'I "I 'II r a pel arman s 1e Sal(, WI show you sOl1letl' , '
"T I' lIng qUItE'new. a t le mUStc of her own singing I d

h s le anceda somew at elaborate version of ti,e II
TI d po <a step1e ance became so popular that it s b ', 1 1 oon eC3menatlona. ts name was changed to P!k b

f' I t1 U ecausea tts s lort steps, and this Soon bee" P
\'" h' . . <ll1le olk'l'v It 111 ten years of 1tS ll1vention the d "
f' V· ance was aavonte III lenna and Paris and .
European cities. many other

WEEDING OUT FAULTS.

nv LEOKORA SILL ASHTON.

DURING the long hot summ.er days the flowers in
I ted gardens become hidden by tall tower' Inneg ec . g
d Just so some of the well-trained habits Iwee s. , 0

piano playing have been overpowered by careless
ones through neglect of pra.ctlce.

If you have not been playing for some time, Seat
yourself at the piano and place one of ~ollr most
serious pieces before you. As you begin to play
do you not feel. some~imes that your lingers are
uncertain ill finding their way among the keys, that
your brain does not seem to grasl~ the relation he-
tween the printed note and the plano key at Once
and instantly; that while the meaning of the work
is clear in your mind the power to express that
meaning seems to have lapsed?
All this is not as serious as it appe»r, at first

and here are a few practical rules whereby you may'
conquer the difficulties.
First, as to the mental trouble of gr;t'-ping the

note and the key at once. This simply 1I11:ans that
your mind has partly lost. the habit "f reading
quickly, and to overcome this as Soon ~ possible
read regularly for at least half an hUll I each day.
Take short light selections-e-s me of tlu ld files of
THE ETUDE would come in excellcml, ur this-
and read slowly and carefully, putting It' lingers
far down among the keys. Your eye will soon
regain the habit of sending the rnc s 'l' of the
notes like a flash of lightening to tlu- 1 rain and
down to the fingers.

THE REMEDY FOR UNCERTAIN;,.

Secondly, as to the uncertainty of 1'1
fingers on the right key. The most t .

all uncertainties of touch is the habit
two notes at one time. It seems f.
strike one note wrong and make a real I

to sound the inharmonious blur for \\ Ii
no reason whatever.
This fault arises from one of t\\'o call l

ing the fingers too far, or not stretchill
enongh.
For the latter fault nothing is beth,'r '

and slow practice of the diminished arll{

1Ilg' your
dizillg" of

1- striking
better to
(ake, th;lll
t here is

stretch-
them far

,11 a long
lOS:

Ex. I.

.This, and the same arpeggi s of {Iirt
\I'd 1 be found almost a sure Cllrc ftl
Play them with each hand separately. \I,
both ends of the piano.
Cou?led with this practice the fo11O\\ 1,1.:" for the

i~postte fault of stretching the finK' too far:

t1 acel the thumb of the left hand on middle C and
le tltllnb of t1 'I I 'le tlg It land on the L above It,
and play the first Ii

lYC notes of the hrflJT1atic scale,
contrary motion b k '
! .' ac ward and forward. With firm,
sow, deterlllmed to I 'k' I
F uc 1, stn IIlg each note ~qllare y.'or example:

(I1t keys,
'his fault.
lllllillg at

This exercise k. .
together db' ecp~ the ling-en; ul1usually close

,an eSldes I 1 ' fitain touch If le Plllg to secure a Inn. cer~
. a ers goo,! 'f k f tiland fifth fi practice or the wca' our
lngers of each hand.

LET us accept .
of God' Ie' musIc. as a gift. a most precious gift, Us stud t . .
it with humility an y I . ~\'1th reverence, let us pracllce
'Ind d ' k . d (lJhgence so that we mal' catch'nn"ll1thes··· .
is of god and ~lnt of love which it breathes, wluch

, which leads to God.-Karl ~Mere.
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MUSIC VERSUS TECHNIC.

BY A1LEEN FOSTER.

LET the report that Rosenthal plays a thousand
notes a minute get around, and every student takes
down his metronome and commences to try every
known method to reach the break-neck pace. No
speeding motorist works harder to break a record than
does the student bent upon turning the keyboard into
a race track.
While the student is trying to excel all others in

velocity, the subject of making real music is often
forgotten. A soulless rendition of a Beethoven Sonata
is forgiven merely because it- is technically correct.
The pupil places himself in direct competition with a
piano-playing machine and then wonders why the
public does not applaud his efforts.
Machinery is interesting but rarely inspires, even

when it is a marvel of complexity or a monumentally
great dynamo. The thought of force applied merely
for the purpose of accomplishing some mechanical end
is not likely to affect the emotions. Interpretation,
then, in its higher sense depends upon something vastly
more subtle than technic alone. The greatest piece of
marine engineering the world has ever known sailed
for America with comparatively little notice by the
press or the public, but the moment when the Titanic
collided with an iceberg and sank to the bottom of
the sea OUr emotions were stirred as never before.
because human souls, something greater than the great-
est of machinery, were being sacrificed.
Technic in itself is the machine without the emo-

tions. It is the body without the soul. Behind all
technic there must be serious thought. The technic
at best is simply a means of expressing thoughts. The
great orator may sway multitudes, for the time being,
by the flash of his genius and by his magnetic per-
sonality. His lofty language is a vehicle for conveying.
high and noble thoughts. However, if his oration is
merely a rhetorical effusion. devoid of seriousness and
profundity of thought, no permanent good can come
from his efforts, and his brilliancy can only dazzle his
audience for the time being.
Interpretation in music depends largely upon our

earnestness. We are fearfully in earnest in commer-
cial affairs, and only when we bring some of that
earnestness into the acquirement of our musical knowl-
edge may we hope to compete with the great musical
nations of the world. What we want is a little more
self-culture, and that, coupled with seriousness and
steadfastness of purpose, will refine our art.

RUSSIA'S EXAMPLE.

Russia affords a splendid example of progressive-
ness in art, if we may so speak. A well-known
musical writer says, in speaking of Russia, "Only
about half a century has elapsed since Russia began
to claim a place among musical nations, and in that
half century she has outstripped all but three coun-
tries in Europe." Evidently the Russians were not
satisfied with t'nere techni'c, and yet who will dare
maintain that their artists were devoid of it! Rubin-
stein's techni~ was marvelous, but when he played, it
\Vas the mUSIC, and not tl}e wonderful technic that
was so much in evidence. '
Josh Bil!ing,s. of happy memory, must have had

technic-and technic only-in his mind, when he
asserted, "Classical music is that kind of music which
is much better than it sounds." A practical musician
must be a good technician, but this statement does not
work both ways, for a very fine technician may not
have any claims to the title of musician However
we must not rail against what is a neces;ity to ever};
musician worthy of the n'ame but let us at least leave
mechanical aids and devices for turning out musicians
severely alone.
\'Ve have yet to meet the artist who has attained to

virtuosity through these muchly vaunted contrivances.
Robert Schumann refers to these contrivances in his
"Rules for Young Musicians," and in his spicy way
advises his readers to try them in order to prove their
inutility, which goes to prove that in his day pupils
were looking for short-cuts to attain proficiency in
art, just as at the present. "He who rests content
with the smoothness and finis..,hof the marble statue.
or with the mere sound of the musical chord. Or with
the brilliancy of colors on the pictur'ed canvas, and
perceives nothing more than a form, a note,. a ray of
light, mistakes the source and aim of art. The same
is true of him who wOlild gauge th~ meaning of life
by its material pursuits."

Analysis, The Guide to Intelligent Musical
Interpretation

From an Interview with the Noted English Pianist

KATHARINE GOODSON

. [M;i,ss Katharine aooaeow, whose 'intel"l1iew appea'rs bel01o,

::~nl~st:hZ'~I~e~OI~~_~l;~jl~',b~G~/~~k~~;:~nlJ~:~,JI.~~;::UI't~~t a,~(ll~itl~~~~;
has long cla'imed Germany as !I'is home. /Ie takcn into eon-
«iaerauon, 'l'hc {il'St lH.M't of this exlrclJl,e/.!J 'in8t1'uotive
intercteso appea1·c(l in THI~ E'J'UDE for Jnnc.]

STUDYING THE ~ARMONY.

"Every piano student ought to have a knowledge
of harmony. But this knowledge should be a prac-
tical one. What do I mean by a practical knowl-
edge of harmony? Simply this-a knowledge of
harmony which recognizes the ear as well as the
eye. There are students of harmony who can work
out some harmonic problem with the skill of an
expert mathematician and yet they never for one
single moment think of the music their notes might
make. This is due to the great neglect of the study
of ear training in early musical education. To be
able to recognize a chord when you see it on paper
is not nearly such an acquisition as the ability to
recognize the same chord when it is played. The
student who can tell a diminished seventh, or an aug-
mented sixth at a glance but who could not identify
the same chords when he saw them through his ears
instead of his eyes is severely handicapped. But how
many musicians can do this? Ear training should be
one of the first of all studies, It may be acquired
more easily in childhood if the student is not naturally
gifted ,,,ith it, and it is the only basis of a thorough
knowledge of harmony. The piano teacher cannot
possibly find time to give sufficient instruction in the
subject of harmony at the piano lesson. It de-
mands a separate period, and in most cases it is
necessary and advisable to have a separate teacher;
that is, one who has made a specialty of harmony.
"The piano itself is of COlltSe a great help to the

student in the study of harmony, providing the
student listens all the time he is playing. Few
adult piano students study string instruments, such
as the violin or 'cello-instruments which cultivate
the perception of hearing far more than can the
piano. For this reason all children should have the
advantage of a course in ear-training. This should
not be trail)ing for pitch alone, but for quality of
tone as well. It may be supplemented with exer-
cises in musical dictation until the pupil is able to
write down short phrases with ease after' he has
heard them once. A pupil who has had such a
training would make ideal material for the ad-
vanced teacher, and becallse of the greatly developed
powers the pupil would be able to memorize quicker
and make much better progress. In fact, ear-train-
ing and harmony lead to great economy of time. For
instance, let us suppose that the pupil has a chord like
the following in a sonata:

l~~-tl_--1~
!!It' ~ ---'.~.------*------

Ex. I.

~1t:Jl >"'=---==--=~~==:c..=_--=---=.------------
If the same chord appeared again in the piece it
'would probably be found in the key of the dominant,
thus:

It seems very obvious that if the pupil could per-
ceive the harmonic relationship between these two
chords he would be spared the trouble of identify-
ing an entirely different chord when he finds the
repetition of it merely in another key. This is only
one of scores of instances where a knowledge of the
harmonic structure proves to be of constant importance
to the student.

A CAREFUL ANALYSIS OF TOUCH EFFECTS.

"Here again we find an interminable subject.
Although there are only a few principal divisions
into which the subject of touch might be divided,
the number of different subdivisions of these best
known methods of striking the keys to produce
artistic effects is very considerable. The artist working
day in and day out at the keyboard will discover some
subtle touch effects which he will always associate with
a certain passage. He may have no logical reason for
doing this other than that it appeals to his artistic sense.
.He in all probability is following no law but that
of his own musical taste and sense of hearing. It
is this more than anything else which gives indi-
viduality to the playing of the different virtuosos
and makes their efforts so different from the playing
of machines. Time and time again mechanical ef-
forts have been made to preserve all these infinite
subtilities and some tt;.uly wonderful machines have
been invented, but not until the sculptor's marble can
be made to glow with the vitality of real flesh can
this be accomplished. Wonderful as the mechanical
inventions are there is always 'something lacking.
"Here, again, ear-training will benefit the pupil

who is studying with a virtuoso teacher. It is im-
possible to show exactly how certain touches pro-
duce certain effects. The ear, however, hears these
effects, and if the pupil has the right kind oi per-
sistence he will work and work until he is able to
reproduce the same effect that he has heard. Then
it will he found that the touch he employs will be
very similar to that used by the virtuoso he has heard .
It may take ·weeks to show a certain pupil a kind
of touch. The pupil with the trained ear and the
willingness to work might be able to pick up the
same touch and produce the same effect after a few
days. A highly developed sense of hearing is of
immense value to the student who attends concerts
for the purpose of promoting his musical knowl-
edge.

THE RESPONSIBILITIES OF THE TEACHER.

"The more one contemplates this subject the more
one realizes the responsibiliti~s of the teacher in
the first years of music study. Of all the pupils
who commence in the art there are few to whom it
becomes a part of their lives; many of those who do
continue find themselves handicapped when they reach
the more advanced stages of the journey. owing to
inefficient early training. At the period when their
time is the most valuable to them they have to take
up studies which should have been mastered eight or
ten years before. The elementary teachers all over
the world have a big responsibility. If they belittle
their work with children and pine for the kind of
teaching which the virtuosos attempt to do, let them
realize that they are in a sense the foundation of the
structure, and although perhaps not as conspicuous as
the spire which towers up into the skies, they are cer-
tainly of- equal importance."

IT is im~ossibl.e to expl~in the incessant instability
of the publiC whIch depreclates to-morrow what it ad-
mired yesterday, and crucifies to-day what it will adore
to-morrow.-Charles Gounod.

,,---.,
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ORPHEUS was the son of Apollo, the god of poetry,
music and prophecy, the patron of physicians and
shepherds, and the founder of cities. His mother
was Calliope, the Muse of Epic Poetry. He was pre-
sented with a lyre by his father, and taught to play
on it, the Muses assisting. So much did he profit
by his instruction that, as Shakespeare tells us,

Orpheus with his lute· made trees,
And the mountain tops illat frec::e,
Bow thelllschF{'s when he did sing:

To his m1~sic, plants aHd flowers
E,,'er sprung,. as sltn Gild showers
There had made a las/jllg spn'JliJ,

When Jason sailed to Co1chis in search of the
Golden Fleece, Orpheus was among the heroes who
went with him and was of signal s"ervice
when the Argo passed between the
Symplegades, the "Clashing Isles."
These two floating rocks at the entrance
of the Euxine Sea were said to come
together upon any object passing be-
tween them. On the advice of Phineus,
the Argonauts sent a little dove ahead
of them. The dove got through with
the loss of a few feathers, and the
Greeks took advantage of the channel
formed by the rebound. As t,hey went'
through the passage, Orpheus played
upon his lute so that the rocks remained
apart, coming together again with a
crash as the Greeks emerged from the
channel.
The story of Orpheus and Eurydice

has been the subject of many operas.
Peri and his companions, the founders
of modern opera, selected this subject
for thcir so-called "first opera," though
EU1]ldice was in reality preceded by
Dall/e. Many other composers have
since selected the theme, the most fa-
mous being Monteverde, Loewe, J. c.
Bach, Offenbach (burlesque) and Delibes. The best
setting of all is, of course, that of Gluck, which con-
tains the beautiful air, Che Faro Senza Eurydice-"I
have lost my Eurydice."
The story of Orpheus and Eurydice is one of the

most touching in Greek mythology. Shortly after their
marriage. Eurydice was bitten by a snake and died.
Orpheus was inconsolable; he lamented to the world
of gods and men, and to all who breathe the upper
air, but without avail. He, thereforJe, resolved to
visit the underworld. His mus.ic charmed the three-
headed, snake-haired dog, Cerberus, who guarded the
entrance of Tartarus, and Orpheus was permitted to
enter the Stygian darkness. So touching was his la-
ment that the very ghosts shed tears. Tantalus, con-
demned to everlasting thirst, ceased for a moment his
efforts to obtain water, and it is said that for the
first time, the cheeks of the Furies were bedewed
with tears. Proserpine could not resist and Pluto
himself was touched. Orpheus was told t~at Eurydice
should follow him to the outer world, provided he
did not look back at her until after they. had passed
the entrance. For a long time Orpheus went forward,
not daring to look back, but just as they were l1~aring
the end of the journey, he turned his head to see
if Eurydice was reaIly following. Alas! the spell
was broken. The lovers had only time for a last fare-
well, and Eurydice was hurried away ~jnto the dark-
ness without hope of recall.
~itterly Orpheus lamented the cruelty of the powers

of Erebus. Mournfully he sang in the wilder"ness so
that the hearts of tigers were melted, and trees were
moved from their stations. Henceforth, he could not
bear to look upon "vomen. The Thracian maidens
tried to lure him with their wiles, but he would have
nothing to do with them, Eventually one of them,
under the influence of the mysterious Dionysian rites
exclaimed, "See yonder our despiser," and threw at
him her ~pear. As soon as the weapon came within
sound of his lyre it fell harmless to the ground, as

THE ETUDE
WHAT MEMORIZING REALLY IS.

BY WILLIAM THEOI)()RE THOMPSON,

tudent who plays a certain piece without
MANY as. . fi J d" 'hi morl1lng pract1ce uent y an \\ ith tntui-notes at IS . d
, thy will in the evenmg ren er the sam-nve sympa, .' f' b f a few Iriends In a manner woe ully dis,piece e are . d di , ,

" to his audience an discouraging to himselfappolOtmg . d " '
h ieee is not abbreViate or mutr ated veryHtepl . I d

I dl it is possibly hurried ,and b ur~e , Or WOrse
aa y, I h 11 ("I k
still, played through ll1e

h
c~~Ica) Y hi. Cd a ~ewing

machine"-to quote Lese etrz y , t e 1111ll evidently
having quite lost control. '''.
What is the cause of the performer s not haVing

done himself justice?" "Nervousn:ss," someonc all-
swers! Yes, we know that annOYI.ng 111~lady is re-
sponsible for much of the trouble, 1I1cludmg lapse of
memory; but, on the other hand, how much of the
nervousness i9 caused by the lapse of mem,ory! .Be-

d doubt the difference between the plaY1l1g of theyon, . . I
morning and that of the e\'~l1Ing 1S ~le rC::iult of a
defective mode of study or, If you Will, of "memor.
izing," . . .
To memorize a cotnposltIon IS an aggrc"~l\'e proc-

ess, begun and runnin~ paralle~ with tht technical
practice, and resulting 111 a tr~m of thought, quite

as definite as an mventory of goods or
a list of needed groceries! This series
of thoughts or "points" (likl a phono-
graphic record) muSt be l";,llul forth
whenever lhe piece is playt·,l. both in
private practice, as well as i,dl)re an
audience. The following q.;gestions
may be of practical utility tl! IlllSC who
find a difficulty in mernorizill.

If the movement to be Ill' 11 '1·i7.cdis
rapid, and made up principal! O)f close
positions and scale passage..:;, thl' mental
requirements are:

I. An absolute record of Iltl' number,
or place of each mca~t1l'l. as it is
approached.

2. An accurate knowledgt' .f the kev
and finger forming 111(' :lo.:ccnted
notes of each measurt.'. ;lI1d of the
relationship they bear til tht' melo-
dic phrasing.

3. A careful noting of ;tl ('sscntial
points, such as the eXiHI ditTerel1ce
between somewhat "irllilar pas-
sages, the repetition of theme in
another key, and the ( act point

at which the termination of one passage dilll rs from
another in order to lead to a new motive or •.lragraph.

did the stones and javelins which other women threw.
At last the noise of their Bacchanal shrieks overcame
the 111 usic ·of the lyre and Orpheus was seized upon
and torn limb from li~b. The Muses gathered. up hthe
fragments of his body, and buried them at Libet ra,
and we are told that the nightingales sing more sweetly
over his grave than in an/' part of Greece. His sha~e
passed a second time to .Tartarus, and he was again
united with his beloved Eurydice, with whom he. was
now free to wander hand in hand over the violet-
strewn grass, no longer subject to the penalty of
separation for a thoughtless glance.

DETACHED MOVEMENTS OF GREAT
WORKS.

BY ALBERT W. lJORST,

THE writings o{ our great composers conform ~at-
ma11y to the chief tenets of all art work-Unity, Vanety
and Proportion. Each composition in the cyclic
forms, such as the sonata, is in itself a complete
whole. For this reason to use only part of such a
work for teaching purposes appears to sensitive minds
to be a species of mutilation. How often would
teachers like to recon,mend some sonata for study

From "TIle Music 0/ the Modem World."

ORPHEUSAND HIS LUTE,

but that as a whole it is too long, or beyond the reach
of the pupil either mentally or technically.
It. is not desirable, of course, that a pianist who

has the necessary technique and training should be
satisfied with studying only portions of the great mas-
terpieces. But a less competent one, with only a lit-
tle time to devote to music, ought not to be debarred
frOI11learning certain portions of a great work because
the remainder is beyond his powers. If one has 110t
time to read the whole of Hamlet, much can be
gained by reading only the great soliloquy.
Beethoven did not compose his pianoforte sonatas

from a mere pedagogic impulse. Yet some may be
taken as evenly graded in all their movements, such as
Op. 14, the three Op. 10, etc. Likewise, an advanced
player who can master the first part of APPassiollafa
the Fm'ewell and many others, will easily overcome th'
difficult!es of the later movements. Nevertheless, ther:
are .qUite a number of these works which are un-
servlceable because of some stumbling-block in one
movement, 'perl~aps. Why not Use excerpts from
works of thiS kmd? The Variafiolls, Op. 26, the first
movement of the Mooillight, the Largo from 0 2
the .Adagfo from the Patllefique-all these ca:' b;
studied With great advantage.
Many neglected gems from the longer compositions

Sf h o~he~ comdPosers 1migh~ profitably be dug out.
c u ert s un ue pro ongatlOns detract from the in-

terest of some of his music. Nevertheless I. ltd ' severaISOa e movements from his little-played sonatas
wou~d afford an agreeable change. A still larger pro~
portion of available material is found in the rea
four sonatas of Weber. . g t
One of the favorite sayings of Moscheles wa "G.

t· h h . s. lvemore ha tentlon to t e ralll than to the fingers." Is
not t e reverse unfortunately the modern t d ,
A ·d I' en encv.s an anh ate, t le occaSIOnal use. of isolated mo~e-
ments from some of the great claSSICScan be str n I
recommended. 0 g y

I· " . "

OF WHAT MEMORIZING CONSISTS
For slower movements, Or pieces of a nll.r Ilr(l'iJllra

~~aracter, the principal additional needs arc \ posi-
lYe, even tabular mental record of the :.Il'llJ movc-
~ents, ~uilt upon a strict observation of all l"lj,)rt! posi-
tIOns, Skl~S,and especially the relative mOVenll'lllS of each
~and, With regard to the importance the si,;h/ is to
ave UPO~leach, or both. Nothing should iJl' played

SUb-conscIously, but the mind must be kl'l'llir alert
~o each movement, accent, etc., as it OCCUrs in either
~nd, and .as to whether it is made by the touch
a.o~e, or \~Ith the aid of the sight in additirlll. (For
~n illustratIOn of the last sentence the readcr is re-
erred to the second "paragraph" of Chopin's posthu-

bmoUt
syvadltz in E minor, Here the right hand should

e rame to pi tl b k .
t. ay le 1'0 en chord passages, \\'Ith-ou assistance f h .

h . rOm t e eyes lt1 order that the leftand skips may b I' ,
T e ma( e accurately and 1Il tempo).a S11mup' 1\1 ", .but .' emonzmg IS 110t a paS~;J\.'e state,
an active prOcess f tl . I ,.sist r.. 0 le Illln(, 1111S process con-
s, MSt, of an altaI . f f . . Istudied as . j'SIS .0 tIe compo.nf1o" to 1l'

next' ~o Its hannoll1c aQd melodic structure;
(es'p' alnl 0 servation of all details of 1/1071('11/('111

eCla y of the 1 I
of II atera or artn movements) anda accents a d h . "each 1 d n p rasmgs of the parts aSSignedlan and th' ,. .finall ' elr re atlons}llp to each other' au(1

y, a mental tab f . . < ,
tions t . It alton or Jut of these observa-

, 0 constitute . h htwhich must be ~ . reCOrd Or tram of t oug ,
follO\ved 1 unfailingly produced and faithfully

w len ever a d h . . .performed. n w erever the compOSitIOn IS

r REGARD music n t I
is to please tile e 0 on y as an art wllose object it
means of . ar, but as One of the most powerful
. openmg our It· Iftlons.-Glllc!e. lear s and of mO\'lng our a ec-

" . . ,

THE ETUDE

The Teachers' Round Table
Conducted bY~.]. COREY-~ ='.

:J!S!!. , Mc ~ ~_

TIN Y PUPILS,

"1. Can you suggest any course of teaching that
wtft be suitable for II cbild of four- wbo au-eudv
plays anything she heal's by eal'? How can I
teach her the notes and keys?
"2. Is it necesan rv to usc the supplement to

Mathews' graded studies before entertug nnotuer
gmde~" aBo

1. You evidently have a child of unusual talent for
music, but she will need most careful handling if you
begin teaching her at this early age. It is impossible
for onc So young to have enough finger strength to
play with correct individual finger action on one of our
modern pianos with their hard actions. An instrument
of one hundred years ago would be just the thing for
SUell tiny pupils, instruments with actions so light that
a breath would almost suffice to depress the keys.
Hence there should be no attempt to lead her into
anything difficult for a number of years, or the muscles
will be strained and perhaps rendered useless, Kinder-
garten play methods are abollt all that can be used for
several years. Practically all that she learns at the
keyboard wil1 have to be by rate.
You say in your letter that you do not find -the

kindergarten method feasible. If the book of Landon
and Batchellor does not provide you with what you
need T d; not know of any other book that I can
counsel. Children usually become very well grounded
in elementary theory by using this book, which is
excellent for them during the time when their fingers
are tiny and weak. Aside from this r can only recom-
mend that you fall back olj).your own ingenuity in the
following manner: YOli can only proceed on the
assumption that the child knows absolutely nothing.
Teach her that the names of the fingers are 1, 2, 3, 4
and 5. Then teach her to recognize these numbers on
paper, and how to make them. Then write your little
Ji\·e-finger pieces and exercises in these numbers only,
and teach the child how to pick them out and play.
\Vhen she has learned to do this, teach her the letters
a. b. c, d> c, f and g. Show her that these are the
names of the keys, and exercise her in them until she
C~l11 name them readilv. Also teach her to recognize
them on paper, which· she can best do by learning to
make them, Then write the little melodies she already
l.;nov,'s in these letters before teaching her to pick out
new ones. You may ask how to write in these letters
so ;]S to show the time. It is simple, as, for example,
this. with three counts to the measure, the dashes rep-
resenting the counts in which no key is struck:
1 E - - I G F E I E - D I C - - [I, Weite the
left-hand part under it. Gradually teach her the places
of these seven letters on the staff. Then give her
melodies she already knows. After she has become
proficient thus far you can gradually give her things
out of the five-finger position.

2. As to whether or not the supplement is to be used
depends entirely on the ability of the pupil.. Some
will be so bright they may not need it; others so slow
that they will not only need the supplement. but other
etudes of the same grade of difficulty. Furthermore, if
you do not care to use the supplement, you can select
other etudes of the same grade.

BACH'S INVENTIONS.

"1. In W11:1tordet' shotlld Bach·s Two and Three
Pnrt Inventions be taught?

_. i"holilll tbe study of Haydn's sO'natas pre-
('<,<II' Ihnt of l\1oZlll't1

":\. How C:in technic be made interesting- to a
pupil of eighteen who detests it but likes pieces?"

H. W.

1. In this day when there is so much music that it
would be advisable for a student to study, it is abso-
lutely essential that a wise selection be made. There-
fore I do not use all the inventions, leaving it to the
pupil, when he becomes an advanced musician, to make
himself familiar with the ones omitted. 1 use the
Two Part Inventions in the following order: Num-
bers 8, 13, 14, 6, 1, la, 12, 3, 4 and 2. Three Part
Inventions, 1,2,7, 10, 12 and 15.

2. Taken COllectively the sonatas of the two com-
posers are of the same degree of difficulty. The easiest
is Haydn in C, and the next best to study is Mozart
in C. You can make your selections from either one
or the other in accordance with the ability and advance-
ment of the pupil.

3, If your pupil is preparing herself for a profes-
sional career, yOUmust give her to understand that this
is absolutely impossible unless she thoroughly prepares
herself technically, That it is impossible to play well
without proper machinery to work with, and that this
only comes by long and patient training. in this case
the human body being the machinery.

If ~'our student is not working with a serious pur-
pose in view you may be obliged to train her a little
differently, giving less time to technic and more to
pieces, so selected that they include many technical
features. Meanwhile you should make her understand
that she cannot do good work unless she gives close
and analytical study to necessary finger, hand and arm
motions. The only way you can make a pupil interested
in technic, is to cause her to realize what its practice
will accomplish for her. There is a good deal of
drudgery connected with the prac;tice of technic, to be
sure, but try and make your pupil understand that
nothing of value in this world can be obtained without
work, all the way from a bed of onions or row of
pinks to the ability to play the piano well. Nature is
responsible for many of the cases such as you men-
tion, and it is difficult to help them because Nature
gave them little sense.

MINOR SCALES.
"Plense explain the different fOl'ms of minor

scales and tile rules fOl' forming t bern." ll .• 1.

Centuries ago, before harmony, which is the science
of the simultaneous combination of sounds, came into
existence, there were a large number of scales in use.
Gradually, as the science of harmony was developed,
two of the scales came into common use, the modern
major and minor. The minor scale simply followed
the tones of the major, beginning on the sixth degree,
as, for example. from A to A, in the scale of C. As
harmony was developed a sense of tonality accom-
panied it which was wholly lacking in the use of the
old scales when melody was supreme. The domi-
nating element in fixing this sense was the perfect
cadence. The ear seemed to demand the half step
from the seventh to eighth degrees, so much so that
the perfect cadence in the minor scale seemed
forced. Hence it came about that the seventh de-
gree was raised a half step Play the perfect
cadence in the three following forms and you wiII
see this for yottrself:

Playing this scale you have the harmonic minor. The
only disadvantage of this was the augumented interval
from the sixth to the sevellth degrees, which was termed
the "diabolus," and was difficult for singers. Hence
the sixth step was also raised under certain conditions.
Although the ear demanded the half step from seven
to eight, the reverse was not true, and in the descend-
ing scale, the sixth and seventh were restored to their
original notes, and you have the melodic minor scale.
There is a form known as the mixed minor, but it is
not enough in common use to need special study.
Neither is it difficult to piay for one \vho knows both
the harmonic and melodic scales, as it simply consists
of thc a~cending form of the harmonic, and the descend-
ing form of the melodic minor sCilles The harmonic
and melodic are as follows. The mixed you Can form
for yourself by playing the ascending harmoni.c and
descending melodic:
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REGAINING LOST FACILITY,
"After ten years, I am trying to regafu mv

technique, and am workfng on Chopln's Etudes.
but cannot g-et them IlP ·1.0 the required speed. I
worked on them when a student, but do not think
1 had adequate preparation-only three books of
Cramer. My facillty reaches its limit in Mac-
Dowell's n eeentane. What would you suggest
thn t I study, and at tile age of thlrty do you
think I can progress much with two haul'S' daily
prnctjee?" B. G.

If your hands are thoroughly supple, I see no rea-
son why you cannot increase your technic at thirty.
If you had never played, it would be difficult at that
age, indeed, I have known but few beginners to ac-
complish much after twenty-five. If you can play
MacDowell's Hesentane with free muscular control
up to the required tempo, which is extremely swift,
you already possess no mean technical facility.
You can accomplish a great deal with two hours'

daily practice if it is intelligently directed. Much prac-
tice is wasted for lack of an intelligent system and con-
centrated application.

If you are thoroughly in earnest in your endeavor,
r should suggest that you wait a year before taking
up Chopin. A systematic and intelligent practice of the
Mason To1tch and Technic would be invaluable to you.
Two or three weeks spent almost entirely upon this
would put your hands in admirable condition. Then
review the most important Cramer Etudes, A fe\v
velocity studies from Czerny's Op, 740 may be fol-
lowed by Bach's Two and Three Part Inventions,
.after which a judicious selection from Clementi's
GradllS ad ParnaSSlt1l1. The danger of study without
a teacher is that one is, apt to pass over things
superficially. But if these things are thoroughly
studied and worked up to the proper tempo, testing
everything by the metronome, at the end of one
year you may be ready to undertake Chopin. Your
octave 'work should not be neglected, but may be
carried on as advised in the fOLITthbook of Mason.

INSUBORDINATION.
"I am eighteen and 11;(ve a pupil of sixteen

who wiJ] do nothing- I require. and everything" I
fOI·bid. She sa.vs SI1C does not intend to obey
anyone so neal' her own age. I shall be gl'ateful
fol' any suggestion as to het' managemcnt."

YOUNG 'l'EACHER.

Military insubordination is treated very summarily.
Unfortunately the music teacher is supposed to use
no coercion except tact, which in many cases is not
very forcible. You should really have appealed to the
young lady's pareilts in this case. I see no way out
of the difficulty except through their co-operation, It
is too much to expect pupils of irresponsible ages to
obey unless parents insist upon it during the hours and
davs when thev are away from the teacher. This seems
li1;e a case ~f a child who has been thoroughly
spoiled at home, and if her parents are not willing
to assist in seeing that she performs her duties cor-
rectly, it .will be impossible for you to accomplish
anything with her, and the best thing you can do
will be to summarily dismiss her from your class.
When a pupil deliberately declares her intention to
disobey, and her parents are not ready to see that
she does obey, there is nothing left for you but to
retire from the field.

HAYDN CROSSING THE ENGLISH
CHANNEL.

(THE ETUDE Cover Picture.)
ON one of Haydn's trips across the English Channel

which in those days was iii. somewhat perilous journey
of nine or ten hours, it is said that a terrific storm
arose. They begged llaydn to go below, but according
to the story he insisted upon remaining on deck and
witnessing the storm. This lasted' for several hours.
and is believed to have been important in inspiring
certain parts of his works, "The Creation" and "The
Seasons," both of which were founded upon texts
taken from English pocms by Milton and Thompson.
Naturally there is much in our cover picture for this
month, which is purely imaginative. However, the cos-
tumes of the time and the quaint old ship give a good
idea of what might have been the actual scene. This
picture is one of the most famous of musical pictures.
The famous number in Tile Creation, "Rolling in

Foaming Billows," in which Haydn attempts to imitate
the rolling of the seas, is often connected with this
f amOllS picture.

THE main defect in music is the necessity of repro-
ducing compositions by performing them. If it were
as easy to read music as it' is to read books. Bee-
thoven's sonatas would be as popular as Schiller's
poel1ls.-PerdinGJld Hillef.
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TWO PR[ZE SONGS,
vVe take pleasure in presenting this month two more

of the prize-winning songs from THE ETUDE Contest.
Mr. Herbert W. Ware-

ing's song, "The Ocean's
Pride," was awarded the
First Prize in Class III
(Characteristic Songs). It
is a rollicking song of the

I sea, manly and spirited,
; cast in the form of a bal-
m lad with refrain. Me
J Wareing's work is always

interesting and this song
strikes LIS as one of his
best efforts. Herbert W.
Wa reiug, Mus. Doc. (Can-
tab.) is one of the ablest
English composers of the,
day. He was born April

HERBERT W. WAREING. 5, 1857, at Birmingham.
The better part of his

musical training was received at Leipsic, where he
came under the direction of Reinecke, Richter, Jadas-
50hn and others. He has been organist at many lead-
ing churches and has conducted noted choral societies
with distinguished success. For twenty years he has
been Professor of Music at Malvern School, an im-
portant English boys' school rankino- with Eaton
Harrow and Rugby. In 1886 I he recei~ed the degre~
of doctor of music from Cambridge University. Dr.
Wareing is the composer of many attractive songs,
anthems and cantatas. Possibly the best known is
the very tuneful "Quaker and the Highwayman."

Mr. Eben H. Bailey's
song, "The l'I!Iessage of the
Lily," was awarded the
First Prize in Class VI
(Nature Songs). This is
a dainty number with a
tender sentiment, in which
text and musical setting
are wedded admirably.

The gift of New Eng-
land to the music of
America is difficult to
measure. Naturally our
earliest musical activity
was centered about Bos-
ton, New York and Phila-
cIelphia. Just which city

EBEN H. BAILEY. did the most to promote
the best in our musical

life may never be exactly determined. Among the
most popular teflchers and composers of Boston is
1\[1'. Eben H. Bailey. Mr. Bailey was born at Ips-
wich, Mass., but has spent the greater part of his life
in Boston, where he received his musical education.
Many of his musical compositions have been exceed-
ingly popular, 110tably "Aufwiedersehn" vValtzes,
written over twenty years ago.

BERCEUSE~W, SAPELLNIKOFF,
Ever since its idealization by Chopin in his Berceuse,

the lullaby or cradle-song has been a favorite art-form
with composers. 'vVe have here a fine contemporary
example by the Russian composer, Sapellnikoff. This
pi ece is constructed according to modern models, but
it is without harmonic extravagances. Double note
passages and extended positions of the hand are em-
ployed with excellent effect in both cases. The left
hand, as is usual in pieces of this nature, carries a
drone bass mostly. In the middle section there are
some very pretty imitative passages between the two
hands. These must be brought Ollt clearly. The rip-
pling sixteenth note passa!?;es in the closing section
must be subordinated to the principal melody. Ad-
vanced pIa. ers will enjoy this piece.

HUNGARIAN TONE PICTURE-
G, HORVATH,

This is one of the best and most typical Hungarian
pieces of intermediate difficulty that we have ever
seen. The composer is, himself, a Hungarian, who

Tnf: f:TUDf:
always writes entertainingly and well. Many of. his
pieces which have appeared in THE ETUDE on prevl~US
occasions have proven very successful. In. playing
this piece follow all the composer's marks of interpre-
tation ve;y carefully, and adhere mainly to the metro-
nome markings with just a little allowance for the
/empo rubato.

TARANTELLA-E, POLDLNL k
In the composition of a torantelki one must see

for originality chiefly in the melodic plan and the
harmonic treatment, since the rhythm is practically a
fixture. In pieces by Poldini, a certain piqua~cy and
novelty of invention will be found always. This holds
good in his "Tarantella." which is quite out of th.e
ordinary. The modulations in this piece are partr-
cularly interesting. It should engage the attention
of any good third or fourth-grade student, and after
being learned thoroughly it may be taken at a very
rapid pace.

WLTH LOFTY STRIDE-P, WACHS,
This is a very brilliant concert or drawing-room

Ma.:::urfm, in the modern French manner. Paul Wachs
is one of the most successful contemporary writers of
music of this type. There is plenty of variety in this
piece, arpeggiated figures, interlocking octaves, broken
chords, staccato and legato, and the general effect
is scintillating and tuneful. This should make a fine
exhibition number for a fourth- or fifth-grade student.

DEEDS OF VALOR-R S, MORRlSON.
This is a lively and stirring march movement, a

fitting sequel to the same composer's previous success,
No S1trrellder. Mr. Morrison is especially happy in
his marches. The repeated chord passages in this
piece will require attention in order that each grotlp
of tones may be brought out clearly and evenly. Play
it in the brisk and precise manner of fl good military
band.

IN AN OLD GARDEN-CHAS, LINDSAY.
This dainty drawing-room piece has the flavor of

an old-'fashioned love song. It reminds one of some
of Tom Moore's familiar verses. It must be played
expressively, and in the singing style. This will make
a good recital number for an early third-grade student.

PASTORAL GAYETY-R. W. GEBHARDT,
This is a recreation piece of pleasing character, writ-

ten by a musician of sterling attainments. Pieces of
this type are useful chieR} as studies in style and ex-
pressio~ or to be played to others. Every student
should 1l1clude a number of such pieces in the perma-
nent repertoire.

WLTH MY COMPLIMENTS~H. BEAUMONT,
This is a modern minuet movement which carries

out neatly the spirit and swing of the old-fashioned
stately dance. Pieces of this character are useful fa;
cultivating taste and style in performance and for
familiarizing students with certain forms and idioms
C(~rtain to be met with later on in larger and more
important works.

VILLAGE FEST[VAL-CARL MOTER.
This is a useful teachi~g piece of the second (Trade

in which scale and chord 'work is alternated in a ~leve;
and attractive manner. Young students derive much
profit from the practice of pieces of this type.

MAZURKA IN D FLAT-B. KRENTZLIN
This is a bright and taking ma::urka movement' cor-

rect in rhythm and well written throughout. ' The
jI,Ila~urka is ~)Ile of the most characteristic of dances.
It IS of Polish origin, quicker in movement than the
Pofol:aise, but considerately slower than the Waltz.
!n th~s example by K~entzlin, an excellent opportunity
IS aft~rded for studymg several varieties of musical
e.mbelhshments Or graces. The conventional execu-
tIons of these. will be found printed out at the
foot of the. mUSIc. It will be noted that some of them
borrow their values from the preceding notes wh'l
others displace the principal notes. ,I e

IN SWEET CONTENT-H. D, HEWITT.
ThIS 1.Sa melodiOUS and expressive little song' without

wor~s, just .past the second grade in point of difficulty.
It will reqtllre a smooth and careful interpre'a" n b ," II . . 10, u
It ~s we worth .p:acttc.ll1~. Such pieces aid in incul-
catll1g sound mUSICianship 111 the earlier grades of study.

ALPINE VIOLET-(FOUR HANDS)-L. ANDRE,
Tll1s IS an 11lterestmo- example of song 0 d

. '=' I' ance
movement popularly kn?wn as Tyrolienne. This is al-
:ays / J~4 l~~:e~ent tn moderate time, characterized
.ya
d

bO e'l IS. IS a peculiar method of singing prac-
bce .v t 1e SWISS Or Tyrolese herdsmen "f .d 1 . , consisting
~J .rap~ ~ te~natlOns of th: natural and falsetto voice
11S ~~Ice IS suggested 1Il a clever manner in 11 .

compOSItIOn before us. le

SLEEP! (VIOLIN AND PIANO)-C. BOHM,
Carl Bohrn is a versatile cO~'p0ser whose gift of

1[' melody seems never failing. Coupled to this
a unng . f k I ' \ '

I, lr . rare quality 0 wor mans IIp. Vhl1e hhe (ISP ays a .' e
, k ' chiefly 1,,' his beautiful songs and Illall1S nown . f Y

I Piano pieces. he IS very success ul also as a
pupu ar . SI 1'" I ', f the violin. .. eep. IS a c larmlllg slumbcwriter or I'
, I ken from his most recent work, Op. 397, a set ofsong a . I I '
, ieee for violin and plano. n t lIS number theSIX ptec s . I '
. li ' t has a tine opportunity to ell ttvate beauty of

VIO lOIS . I' ,
t and warmth of expression. t IS an Ideal COm.
one . lId.iti of this rype Jt IS not at a ifficult tbuspas I IOn .... .'
enabling the player to give hIS chief attention to the
interpretation.

ANDANTINO IN B FLAT (PIPE ORGAN)_
C. HAROLD LOWDEN,

This is a graceful and pleasing. slow movement by a
young American composer. It will prove useful for a
variety of purposes. For preludes or offertorieg SUch
movements are often preferable to heavier works.
This Andantino is capable of some charming effects
in registration, and it can be handled to advantage on
even a small two-manual organ. It is of the style
made popular by Lernare and other modern writers.

A BJSHOP WHO WROTE OPERAS.
ONE of the most extraordinary charal'lt:rs in all

musical history is that of Abbate Agostin' > Steffani
born at Castelfranco, Italy, in 1655. Alti!\)ugh lik~
Graun, Lassus and others of his tit'11t:, l'Ol1lpara-
tivelY unknown at this day, he was a 01, >sl impor.
tant figure in the century in which he Ii t"d. This
contemporary of Scarlatti and Purcell Ii 1':- attracted
attention as a choir boy at t. Mar"s Cathe-
dral in Venice. A Bavarian nobleman \\.:, atlracted
by his wonderful voice and took him 1 > ~1unich~
where he was given a free education Ther.;: he
studied organ and composition .. He comp" l·d numer-
ous sacred works in the style of the tim and was
appointed court organist in 1675.
He studied mathematics, philosophy and theology

'with great success, and was ordained priest in
1680. The following year he wrote an (ll'l'ra called
Marco A1tyelio. In 1686 he wrote anulllt"!" opera.
The ballets were much admir.;:d. Fro111 :'1tll1ich
Steffani went to Hanover where he \\;1"; received
with great favor by the coun, and hI [':I1l1e the
friend of the famous philosopher Ll.'ihllilZ. The
new opera house at Hanover was OpCI1( d in 1689
with Steffani's now obsolete opera, EIlJl' ,I delto if
Leolle.
J\fter writing many 01her successful Opt ras, Stef-

£am showed characteristics which illdil·:t!t d to the
royal advisers that he was eminently suil d to be~
com,e a diplom.at. Accordingly he wa<; lltrle "£n-
"oye Extraorc!lnaire," and was so Sue -essful in
settling intr.icatc ~ourt difficulties that 1"'1)(' Inno-
cent XI raIsed hl111 to the dignity of Ilishop in
1~06. In.17f:!J he wrote two new open:ls. lis music
s owed, It IS said, a remarkable freshJ1(~s. and in
many ways was more advanced in style than that
of both PurceI1 and Scarlatti. Bach nll,l llandel
were familiar with his operas, and admired lhem. In
1724 the Academy of Ancient Music ill London
elected him honorary president for life. It ic; said
the only other instance of an artist becoming a dip~
]omat was the case of Rubens but it ~hotlld be
rel~embered that America has ~nade mam' of its
~1111el~t literary men, such as Bay~rd Ta ,,1(;1'. \V. D.
owe.s and others its diplomatic agents' in foreign

Ucou.ntdnesSand the present British Ambassador 10 the
nlte tates w b k ., kb fl' as est 'nOwn for hiS hterary wor
e ore t liS appointment.

HINTS THAT HELP.

llY s. R~:EI)SPENCER.
A GOOI)llIusicia' -

one 1 I n. IS not one who needs to hear some
pret ~t~e pay a piece before he knows how to inler-

MOST pup·1 k
I S now when they have made a mistake

as well as the tea h A
not to tell I . < c er. sick man requires a doctor
bllt to , II Il~111 when he is in-he already knows it-

e llill what' II .,
The tea 11 'f . s le matter and how to core I.

< C er s UOCtlOl . .'
takes ., . 1 IS not merely to POl1lt oul 1ll1S-

,I IS to show h h dow t ey can be conquere .

Two half-hOur 1 -
whole h V eSSOllS a week are better than one

Our. ery fe I h 'rminds for w peop e can concentrate t el
need· more than a half hour at a time withoutIng a rest. '

THE ETUDE -iS1

To Miss Ida Sirles, Clifton Forge, Va.
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P cresco

I love her, fore and aft,
'Tis I that make ~he pace,

She's sweet-heart, wife, in
With top - s'ls set, withCap-tain of my craft,

3. al.- ien craft gives chase,

cresco

fate no
bat - tIe with

mpre
storm

in life, Than. this my trust y,
and fret, Ho, ho, I've nev - er beencalm and strife, I

white sprays wet, I
ask kind

laugh as I
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bonnie barque for
nev-er been cap - tur'd

.... • ~ P 7' ...
give to me the 0 - cean wide,
laugh as I bat-tIe with storm and fret,

bride. __

ye~~
My
I'vetrust-y .craft; 0

cap - tur'd yet, I
~ I

Ji qt
..' -

ad lib

A 1':\

r

,.,REFRAIN L .

--sea! is
sea is
sail

the home for me, The
the joy for me, A
I breast. the gale, Tho'

might-y 6 - cean
thun- der cloud for my ,
comb-ers crash and

I" 1. 0 the sea! the
2. 0 the storm-toss'd
3. 0 with flow - ing
I':\{;;I I.
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tide._ Yeo
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roll- ing, foam - ing
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wild _and free; The roll - ing, roll - ing, foam-ing tide, The
ain rooftree On the rolL- ing, roll - ing , Joarn-ing tide, On the
steer-ing _fail, They try to fol-Iow;of no a-vail, On the

- , I. ~
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ho! __
ho! __
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(,2 Ver.) storm clouds break a - bove, 'Tis just the night I love, I laugh 'Ho, ho!' at the

f cresc ..

" I - - :>

t r , r F' ~ F'.
light _ ning's glow Toss'd by the whirl - winds to and fro, Rid - ing the bil - lows now

I -
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Department for Singers
Conducted by Eminent Vocal Teachers

Editor for July
LOUIS ARTHUR RUSSELL

BEL CANTO-TO_DAY.
WE are, here in America, frequently,

I might almost say, constantly, told that
the art of Bel Canto is lost; that modern
schools of composition have together
accomplished a most lamentable thing_
the destruction of the human voice and
of the fine art of singing as they were
known a century or more ago.
Were this not so common a statement,

and did not so many faint-hearted Amer-
ican teachers and singers believe it, it
would not warrant any comment; but it
appears to me of sufficient significance
and general interest to make it a topic
for helpful discussion. A foreign phrase
frequently comes into use here, to which
in some mysterious way there is soan
attached a fanciful meaning which be-
fogs us and leads Us into false ideas,
often with ridiculous results .
This is especially the fact in music, so

laden as its notation is with foreign
words and symbols.
A record of misuses of foreign, espe-

cially llnlian, musical words and phrases,
would make a most interesting volume
for the llse of humorists, but a more sad
tale would be the records of the mislead-
ing effects resulting from a following, in
a sort of worshipful way. of ideas and
the rt'al meaning of which is hidden
from the majority, in the unknown
ideals surrounding foreign music phrases.
tongue.
\\-c all like the "feeling" in the mouth

aqd t\;c "sound" in the ear of foreign
words: To most of us a friend's visit
to "L:lke Maj or" is a commonplace event,
but with what unction we repeat his de-
scriptiull of a trip to "Lago Maggiore;"
a 111\.:1"(: "big lake" is a triAe, but "Mag-
giore" and "lago!" Ah, they are words
around \yhich we can weave a spell of
fancy, \yorth the while; and so it is with
many \\"ords, especially in our art of
singing. we frame them, as it were, in a
veil f)f mystery and fanciful charm, en-
tirely apart from their original meaning
and, by its process of idealizing fOreign
words and phrases, \ve put ourselves in
an unreasonable, irrational mental atti-
tude regarding their meaning, and thus
rob ourselves of the richer benefit which
it is our right to enj Oy, if we but look at
the subject with common-sense as our
guide.
It is this irrational way we have of

using, misusing or abusing Italian words
and phrases that has so long kept us
fro111 our birth-rights as American sing-
ers and musicians.
How we all have delighted in the use

of such Italian words and phrases as
"messa-di-voce," "coloratura," "recita-
tivo," "sospirando," "singhiozzando,"
"piangendo," "portato," "vibrazione,"
"strascinamento." "stentato," "vocebi-
anca," "voce coperta," "cantabile," "Bel
Canto," etc.; and how few of us know a
thing about the real meaning of the
words. vVhat we all do know about
these words is the general fact that they
relate to music, especially vocal music,
and to "method." especially "Italian
method;" farther than that but few reach
or care to reach.

Were this not a serious talk I am
having with my readers I could easily
fill my allotted space with humorous
tales r~garding the misunderstanding and
the misuse of Italian phrases among
music students (and teachers), but I
have more important facts to talk over
and will, therefore, restrain the vein of
humor .
vVe have all read the advertisement of

teachers of voice who use the "Bel Canto
Method," we have all read pages of
description of Bel Canto how the Ital-
ians used to teach it, etc.', etc.; but how
the "Bel Canto Method" proceeds, what
the term has to do with voice studv
where the "bel" enters Or the "cant~';
ends, are all and always left to the fancy
of the reader.
Ignorance on our part as to the mean-

ing of Italian terms is often made good
use of (commercial use) by 'the Italian
teacher who does know, or ought to
know, the meaning of the words and
their limitations, and the more we wor-
ship before these "fetich" words, the
more plastic tools are we to the char-
latan who plays upon our credUlity and
toys with OUr fanciful ideals.

AN UNPARDONABLE HERESY.

We have all been made to "know" that
"Bel Canto" is, was and ever shall b~ a
purely Italian thing; that its application,
vague as it is, is possible only in the
true (and as old as possible) "Italian
Method of Singing;" we are never al-
lowed to dream of "Bel Canto" as a
possibility in America, or, at least, in
American music culture; this, I think,
would be counted an unpardonable, if not
an unthinkable, heresy.
Freely translated, the term "Bel Canto"

is rendered in English as "Beautiful Sing-
ing" or "Beautiful Song." The phrase
cannot be made to "stand" for a method;
for, on the contrary, in its nature, it
means a Result of Method.
Correct processes of voice culture read

to beautiful singing or, better said, "cor-
rect singing," and correct singing is a
human possibility, within the reach of all
classes of people in all parts of the world,
a fact attested by the history of vocal ah.
It has been declared that the German

SchOOl of Singing is entirely wrong be-
cause the declamatory style dominates
and (sic) Bel Canto is sacrificed.
To an Italian of extreme views the

smooth-flowing style of singing, known
to him as the "Canto Spianato," is the
"noblest" of vocal styles, while perhaps
the florid style (Canto Fiorito) may be
accorded second place, and the dramatic
style (declamatory), known in Italian as
the "DeC'lamato," is considered less
musical and not in the class known as
"Bel Canto."
I f this brief analysis prove true we

may readily determine that, to the de-
votees of the phrase Bel Canto, the best
singing is that in which pure vocalism,
i. e., pure tone, perfect legato, fluency
and sustaining power are constantly in
the representative products of the Italian
School of a century or more ago.
Dramatic impulse, declamatory phras-

ing, etc., was, and to many still is, detri-
mental to pure vocalism. and Bel Canto
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disappears when emotional singing of the
modern style is indulged in.
For a direct application I will refer to

Messrs. Caruso and Bonci. Both are
Italians and of the Italian School, but
as the one is less emotional than the
other in personal manner and in inter-
pretation in their art, so does the one
(Mr. Bonci ) represent more nearly the
ltalian idea of Bel Canto, Or beautiful
singing.
The lament on the part of its devotees

over the loss of the art of Bel Canto is
a mark of the progress in vocal art since
the early days of modern opera.

DEEPER THOUGHT IN MUSIC STUDY .

The seeking for deeper significance in
musical art has, since the days of the
Italian supremacy in music, developed a
deeper thought regarding the elements of
beauty in musical expression, and the ex-
quisite perfection of the voice and its
control, so earnestly sought a century
ago, has come to be considered a part
only of the art of singing; and, while we
still seek intrinsic beauty of tone. we re-
quire more than this to satisfy us and
the florid passages and trills which' used
to thrill the opera-goer while still inter-
esting, SOon cease to satisfy us, and I
may say that there is no responsive
"thrill" nowadays, when this style of
singing is offered.
The older operas, and 'the older instru-

mental music, therefore, is being dis-
placed by a' more significant art, we vote
Rossini and Donizetti and the early Verdi
tiresome, and Haydn and Mozart fail
to give us the old-time spirit comfort.
Bel Canto to-day is more thail "sweet-

ness;" beautiful singing is' more than a
lyric dream to the real music lover of
today, and while we are still "delighted"
with the vocal nightingales, with feats
of agility, compass of voice, spine-tick-
ling tril1s and delicate piannissimos, yet
this is only the Italian part of Bel Canto;
we want, we need, we demand something
better, something nearer real life, and we
are getting it frequently, if not constantly,
right here in the United States of Amer-
ica in the art work of conscientious
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singers who endeavor to develop them-
selves in the many phases of their art.

1 f we lay less stress upon agility, we in-
crease our control over the more rational
elements of singing; if we trill less, we
reach the spirit more closely, and alto-
gether, in my opinion, the singing of to-
day is, with .111 of its many shortcomings,
far better and nearer the truth than that
of a generation ago; and as we read of
or remember the great singers of former
years we must 'bear in mind that not
everyone who sought. the attainment of
Bel Canto became a famous singer, or
even a good singer; very few, indeed, of
the many who strove to win public
esteem succeeded in impressing their
names on history's pages. and the many
failures in the struggle for success have
passed away, unheeded. unnumbered and
unrecorded, for the art of Bel Canto is,
and always has been, difficult of attain-
ment, and, may I say, never so difficult
as now.
Vocal art to-day is a deeper, a more

comprehensive, a more nearly "real" art
than it was a century or a generation
ago.
The advance in the art of singing dur-

ing the last half century has come along-
side of a great flood of material for the
singer's use; or, shall I say. for the
singer's revealing! For the song writers
and the oratorio and opera COmposers are
constantly appealing to the "singer" to
reveal to the world their unvoiced crea-
tions, and these creators of songs have
delivered to the singers, for their reveal-
ing art, a stupendous mass of material,
the many-sided difficulties of which all
of the possibilities of the old-time Italian -.
Bel Canto could not reach. The modern
song or aria calls for a giant spirit, a
voice of wonderful attainments, and a
temperament attuned to the scale of
modern thought, modern unrest, modern
aspirations, against which the old-time
master of Bel Canto would be but a
pigmy .
It is remarkable and not easily ex-

plained how the legend regarding Italian
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THE
Bel Canto has fastened itself on the
musical world, and how even to-day so
many fix their faith on ltalian tradition,
and how, whenever a sweet-voiced tenor
from Italy is heard here in America, his
art is hailed as new evidence of the
superiority of Italian training, and why
we are always informed that this art is
Bel Canto. How is it that we forget the
numberless American, French, English
and German artists who are in the public
eye (or ear), who with voices of great
variety of good qualities can and do sing
correctly, with beauty of tone, and with
deep emotional quality, with a true legato,
a "smooth" style, coupled with dramatic
force and authority? Is it because these
artists do not sing so continuously
"sweetly" nor always in the Italian lan-
guage that they are denied the credit of
the art of Bel Canto?
The modern artist has gone far beyond

the limits of the old regime, and his art
(not too frequently completely developed
among Our favorite singers, I regret to
say) is of the most exacting nature; in
fact, the development of an artist singer
to-day is a task of such magnitude as to
discourage many aspiring students before
they reach the goal, and I believe that
here in America the standard is growing
to be so exacting as to make the attain-
ment of a really high place in the esteem
of our more critical audiences a task of
such serious difficulties as to cause the
majority of students to shrink from the
effort and remain content On a lower
plane of result.

BEL CANTO IN AMERICA.
My object in all of this preamble is to

arouse the student reader to an appre-
ciation of a few vital facts, viz.:
Beautiful singing is jllst as possible

to-day, and just as positivelv in evidence
tq-day, as ever before. -
Beautiful singing is, however, more

difficult to-day than in former times, be-
cause it is a more comprehensive art,
and the music of to-day being of greater
emotional variety, less easy melodically,
and less "fitted" to the normal vocal
effort, demands more of the singer than
the music written in the Italian style,
which was considered "good" in propor-
tion to the degree of ease with which it
could be sung.
Since the American voice has long

since proved itself almost human in its
possibilities, having shown itself equal to
the voice of any other nation; since
American brains are considered normal
in power, and American music apprecia-
tion is of world-wide reputation; in fact,
since Americans stand as normal human
beings in music as in other things, we
may as well at once conclude that beau-,
tiful singing (Bel Canto) is one of our
birth-rights, and, wasting no more time
in seeking proof of our ability, seek the
road by which we may more fully realize
our aspirations.
American Bel Canto includes all 0'£ the

many excellent items of the Italian brand,
i. e" control of breath, freedom of throat,
fluency, legato, the swell, even scale
throughout the range of voioe, etc., etc.

Besides these essentials we have also
to master a language which p'resents an
lllJusual variety of sounds, and a great
mass of compositions, written in the
modern spirit, without consideration of
the voice's more "easy" efforts.
These and other problems are being

solved by many students of the right
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spirit, and we are coming to recognize
the fact that we are a nation of singers,
and each year "beautiful singing" is
becoming more general.

SOME AMERICAN OBSTACLES.

But with all of these encouraging mat-
ters before us there remain, on the other
hand a number of obstacles which are
keeping many American girls,' and stilt
more American young men, from reach-
ing the place they desire in the profes-
sion.
American life is not, as a rule, con-

ducive to serious study. The young
American (boy or girl) is a clever
creature with whom many of the stu-
dents' tasks are readily accomplished
without great effort; this mental "smart-
ness" is apt to take the place of serious
study.
Numberless young men and women are

singing in our church choirs, en the semi-
professional platform and in lighter oper-
atic work, to whom earnest study is un-
known. These singers have good voices
(as have thousands of Americans); they
have caught some of the "tricks" of the
artist; they have temperament and a
good natural instinct for music and
musical expression, and they succeed in
winning a degree of public approval.
The success of this class of singers

leads the unthinking masses to believe
that the attainment of vocal ability is an
easy matter, quickly accomplished.
All of this erroneous sentiment leads

to wrong conclusions and a general re-
tarding of the progress of the higher
musical life in America, and many Amer-
icans believe that the higher planes of
\·ocal art work can only be reached by
the few, specially endowed with unusual
voices,
I should like to persuade you, my stu-

dent reader, that this is far from the
truth of the situation, for, as a matter of
fact, the obstafles in America are not so
much of personal unfitness for the work
as of personal unwillingness to apply the
necessary energy, patience and sacrifice;
but mOre of this later on.
Another great obstacle in the way of

our demonstrating .the possibilities of
American Bel Canto is in the general
tendency to look upon mllsic with too
little seriousness.
Music study at home is too intermit-

tent; it is hindered by too many interrup-
tions.
Our young people have too many social

dufies or pleasures, enticements of sports,
etc. Looking £'or amusement has grown
to be a modern habit. Exciting pleasures
are sought by our youngest people, even
public education seeks to find interesting
tl;ings for the pupils to do, this thought
often leading to the error of seeking a
sort of educational amusement in all
lines of study.
Teachers are growing to believe that

what interests them, as teachers, must be
good for the children, and "flashlight"
pedagogy is often indulged In.

Player-pianos make an interesting teach-
ing period; the stereopticon is as gratify-
ing to the teacher who toys with it, as it
is pleasing to the student; preparing a
play or a children's concert makes an
agreeable break in the dull routine of
the teacher and passes as a matter of
importa~ce in the public. mind, but all of
these thlllgS do away WIth earnest study
on the part of the pupil to whom they
may be a bore or a pleasure, but in either
event they discount the task of learning
a lesson,. and the hahit of "plodding" for
the atta1l1ment of fundamentals in any
branch of study is not an American trait
nor is it being developed by am moder~
processes. In music especially, "skim-
ming" along the surfaces near the top

planes seems to be the popular idea, and
therefore no proper proportion of those
who enter into the work ever come to
anything approaching artistic l11Usieian~
ship, while, as a matter of fact, this early
use of voice in public work, in school
church or home is a frequent cause of
vocal disaster.
While American social conditions are

not especially helpful to earnest students
there yet remain the facts that Americ~
offers many advantages to the vocal stu-
dent, and that the American student of
voice has naturally many of the qualities
necessary to artistic development; fur-
thermore, America is remarkable in its
musical development, musical apprecia-
tion and its critical musical knowledge.
American students are everywhere prov-
ing themselves very apt in music study,
accomplishing excellent progress in short
periods of study.
The high-grade American musician has

the quality of alertness and elasticity;
he does in short order things which were
formerly thought to require long prepa-
ration, and with these conditions in con-
trol the American musician may be
looked upon as a coming leader in
musical affairs of the world.
The only requirements lacking, to make

this statement prophetic, are faith in the
national music spirit and willingness to
plod in the early stages of study, to
master completely the elements of the
art.

PLODDING.
THE carefulness with which the early

Italian vocal masters insisted On perfec-
tion of detail in the first years of study
led the pupil to a condition 0 I perfec-
tion in elementary control of tlil' vocal
organs, and to them Bel Cantl) indicated
"careful singing,"
To be careful is to be thoug1Jtfu1. and

thoughtfulness leads to a "plorluing" ill
early study, that the fundamental tTrjuire-
ments may be satisfied and perfection oi
detail developed,
Unfortunately, "plodding" lS llsually

indulged in by the less-favored l"lllJ.!ils,
Young singers with naturali. good

voices come into so much of all 1I111eri-
tance by the "Grace of Heaven" they are
frequently satisfied with results easily
reached, and therefore most of tile "early
promises" of these endowed ones nre not
realized; these singers reign in :t small
circle of admirers for a few \"t'ars, then
their voices fail them, and ti1e lack ~f
serious study in their early studi,) t'xpen-
ence shows itself in the early decay of
the voice's pOwer and beauty.
Plodding and patient waiting" would

have served to prol.ong the Llsefulness of
the singer, and, beautiful as the voice
might have appeared, it would beyond
doubt have been more beautiful and more
useful had the student "built" it more
carefully.

THE LITTLE THINGS.
IF students of singing would look more

carefully into the "little" disturhances in
their, vocal work. a quicker and better
result would foHow their lessons and
theil· practice.
I have found this to be a fact in many

cases in my own studios. We reiterate
instructions as to seemingly unimportant
habits which interfere with the freedom
of throat Or tongue or chin. etc., but the
pupil does not t:ealize the importance of
the matter, and consequently will not
look after the faults in practice, the
trifling matter goin~ on month af.ter
month, till one grow'!. weary of talklI1g
upon the SUbject, and, alas, months are
wasted, never to be recalled, because the
pupil will not helieve "deep down" that
so simple a thing can be as important as
I have said.

C. W. GRAVES, 417 Broadway, Logansport, Ind.
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I have often groaned in spirit over

pupils vvho will not see the seriousness
of little defects, which I'have known and
warned t~e.l11 would surely keep them
from realizing their ambition.
A slight throatiness, which only the

teacher can realize. A slight lisp, which
no one but the 'teache- has ever men-
tioned. A .slight "giving-way" of breath
support or a slight breathiness Or a
slight stiffness at the throat or 'lips or
elsewhere; a slight over-opening of the
front mouth, allowing a slight sprawl of
tone; a little variation in vowel sounds'
a little tremble in the voice; a little lack
of evenness of tone; all of these slight
defects worry the keen and thoughtful
teacher, who knows the pernicious activ-
ity of faults in practice and foresees
what the result will be; but the majority
of students will not heed the warnings.
They do not see, feel or hear the defects
pointed out to them, and will not seek
to realize them, and at last they often
?"r?w to believe these things mere imag-
mmgs of the teacher, who "persists in
captious criticism;" as a pupil has said
to me after a spell of "criticism, "Why,
Mr. Russell, you are the only person
who ever finds fault with my singing;
everybody else says I sing beautifully,"
And this naively expresses the sentiment
of the average singing student who has
won some popular approval.
This sentiment, however, never serves

the singer's ambition, but always delays
its realization, for the development of
American Bel Canto demands careful-
ness, especially over the little things.
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VOICE RE-BUILDING.

BY D, A, CLIPPINGER.

The process of voice building is some-
thing no one should be compelled to go
through more than once. Nevertheless
the number of voices that have to be re-
built is unnecessarily large.
To ruin a voice is no crime under the

civil law, but under the higher law of
right and justice there should be son re
way of stopping it. Neither is this vocal
crime confined to the territory west of
the Atlantic Ocean. It is even more ram-
pant east of the Atlantic and with less
reason. A very large number of Ameri-
can students go abroad every year to
study singing. Most of them have good
natural voices and would sing well if they
were left alone. To ruin such vocal ma-
terial is not only cruel, it is criminal.
The most distressing feature of this

situation is not the money that is wasted,
but the time that is lost. Every year of
wrong work means another year lost in
undoing it, so that while the money con-
sideration is oftentimes a serious one, the
loss of time at a most important period
in the student's life is far more serious.
Add to this the likelihood of permanent
injury to the voice and a feeling of dis-
couragement and distrust of all vocal
teachers which oftentimes causes the stu-
dent to give up study permanently, and the
situation is one which ought to make all
vocal teachers very thoughtful.
What is the cause and cure? The

cause, to put it mildly, is the attempt to
solve a difficult problem without the nec-
essary mental equipment. Invoice train-
ing much must be learned from experi-
ence, which makes ample preparation all
the more important.
The immediate cause of wrong teaching

is a lack of judgment, artistic judgment
if you please, but more easily understood
by the term "horse sense." The chief
sinners are those who attempt to be scien-
tific, A great many go through the scien-
tific stage and some remain in it perma-
nently.
Of all failures, "flat" or otherwise,

the most perfect specimen is that of try-
ing to teach a beginning vocal student a
scientific method of tone production. Of
all things it is ll)ost likely to get him into
trouble and least likely to do him any
good. It is chief among the things to be
avoided, I apprehend this will bring a
"'rise" from the scientific school, but so
be it.
'Lack of judgment may usually be traced

to the mistake of beginning to teach sing-
ing with little musical education and no
foundation of general education Upon
which to build. In suct cases a reliable
judgment can hardly be expected,
I believe in a trained mind as a basis

for a musical education, In mastering
the subject of music one needs scholarly
habits of mind no less than in the other
c!epartments of learnin·g. No musical edu-
cation is likely to be at all comprehensive
without the basis of a good general edu-
cation.
What of the cure? We ~top the effect

by removing the cause; we change the
effect by changing the cause, In this case
we remove the cause by Letter preparation,
both in music and in general knowledge.
The rebuilding of voices will diminish as
the grade of teaching improves. This im-
provement is goin'g steadily on, but if a
method of sensitizing the individual con-
science could be discovered, it would be
greatly accelerated.

FORCING THE VOICE.
WITHOUT doubt the Metropolitan audi-

torium itself misleads many newcomers
into unnecessary outpour of voice. The
house looks enormous from the stage,
This appearance is intensified when the
lights are lowered throughout the audi-
torium, as they are in most performances,
Vainly striving to peer into the far-off
shadows under the rearmost boxes or
into the vague recesses of the gallery, the
new· singer finds himself impelled by an
irresistible iri1pulse to shout at the top of
his lungs. •
More than one promising artist bas

caused a feeling of deep disappointment
at a debut by the utter absence of al1
sensuous beauty of tone and the presence
of a dead level of loudness. Sometimes
these singers retain this manner of de-
livery, but occasionally they are wise
enough to listen to the words of those
who tell them that it is not necessary to
force the voice in the Metropolitan.
Forcing the voice anywhere is fatal.

I f one cannot so place the tones as to
make them carry, he should resume his
studies in production. If with the most
correct placing the tones do not suffice
for the Metropolitan, then the singer is
not built for opera, Alma Gluck has a
small voice, hut she has no trouble in
reaching the listeners at the rear of the
auditorium. Sembrich had a voice even
smaller, but she was heard alI over the
house, even when she sang pianissimo,
Conceding, bow ever, the fact that the

rnodern .operas demand large voices, the
only conclusion to be reached 'is, that
singers with small voices follow the ex-
ample of the illustrious Bernaccbi and
do not attempt the operatic career. But
of one thing all singers may be abso-
lutely sure, and that is, that forcing will
not help them, The more they force the
less the tones will carry. And at the Goethe said: "Let not a day pass, if
same time this forcing will rob the voice possible, without having heard some fine
of its natural beauty.~W. J. Henderson, music. Read a noble poem, or :.~;; a beau-
in New York Sui;. tiful picture."
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passages like the opening of Bach's
Toccata in F are frequently taken at
such a rate that the 16-£00t tone does
not speak at all."
It therefore follows that, except for

a certain amount of time spent in
familiarizing one's self with the gen-
eral feel and lie of the board, pedal
practice is best worth while when
done in connection with an independ-
ent left-hand part. The only organ
instruction book that works this out
with some care, so far as I am aware,
is Stainer's Organ Prvnier.
Many pianists who find themselves

more or less willingly playing the
organ in church have 0\ very uncom-
fortable feeling of being where they
do 110t belong. There may be no
organ teacher available and they must
be their own source of light and lead-
mg. Such an organ player need not
buy even the excellent manual of
Stainer; he will find as good practice
in the tunes of his church hymnal.
There are several ways of using hymn-
tunes for pedal practice; I will speak
of two. First, go over the bass of the
tune carefully and decide as to the
best legato pedaling; when found, this
should be carefully marked, V for toe,
U for heel-above the staff for right
foot, below for left foot. Play the
bass with the feet, without looking at
them, until all goes smoothly; now
add the tenor part wilh the left hand,
playing the bass as before with the
pedals. When this goes correctly play
the bass with the pedals and the
soprano and alto with the right hand,
leaving out the tenor; and after this
goes well combine the four voices.
Second, play the alto and tenor of the
tune with the left hand on soft stops
on the Swell manual; it is seldom that
the alto and tenor in any good tune
will be found more than one octave
apart. Next, practice the bass part
with the pedals, marking carefully the
best pedaling when found. Combine
the tenor and alto played with the left
hand and the bass played by the
pedals. Now combine the four voices,
the soprano played on the Great man-
ual on a prominent stop .. The first
way gives a method for tunes played
entirely on one manual, the second for
tunes that sound well as solo and
accompaniment. For this sort of prac-
tice tunes with a bass that admits of
playing largely with alternate toes
should first be chosen-more difficult
ones taken up later. One hundred
tunes mastered in this way will give
the player a positive pedal technic. It
is understood that the tunes are to be
smoothly played. (legato) and that re-
peated notes, save in the soprano, may
be tied if the rhythm be not obstructed.
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THE PEDAL ORGAN.
WE are without authentic informa-

tion as to the first introduction of
pedals in the organ; there is some
reason, however, for believing that
they were in use prior to 1495, and
that they pulled down the lower keys
of the manual. We know how old the
use of a sustained, low-pitched tone
for a drone effect is; even now we
value very highly precisely the same
effect, and we call it "pedal-point."
When the pedal organ began to have
its own pipes it was still restricted in
compass, so tlrat for a long time it
extended over no more than an octave.
So long as an occasional sustained
tone or, at the most, a passage of two
or three notes in a measure was all
that was required of this department
of the organ, the pedal of an octave's
compass sufficed.
BY the middle of the seventeenth

century (J. S. Bach was born in 1685)
the compositions of the great Danish
and German organists began to empha-
size the pedal part. From the begin-
ning of the eighteenth century the
German builders paid great attention
to the pedal organ, sometimes appor-
tioning as many as one-third of the
total number of stops to the pedal,
seldom less than one-fifth. As early
as 1673 the Germans used a pedal
board of twenty-seven notes, C, C, C
to D. England was much later in
using the pedals; tradition asserts that
Snetzler, about 1785, was the first
builder to add the pedal clavier to the
English organ. In the exten'sion of
the compass of the pedals to 30 notes,
C, C, C to F, England is well to the
fore. According to Audsley ("The
Art of Organ Building," Vol. I), "Eng-
land led the way in this important
matter; in Germany, that land of pedal
renown, very few instruments have
pedal cIa viers of this compass; indeed,
the upward limit at D was fixed by
German authorities in 1877 as the cor ...
rect one. A striking example of this
is the large organ in the Cathedral of
DIm, 102 speaking stops and two pedal
claviers running to D only." Thirty
years ago, in the United States, only
the most important organs had the
30-note pedal; this is now the normal
compass, although there is a tendency
in Germany, England, France and the
United States to make G the highest
note.
When, in 1895, I designed the organ

for Harvard Church, Brookline, Mass.,
I considered for some time whether I
would have a concave-radiating pedal
board instead of the straight. board in
common use in the United States. In
England Willis had long been putting
in the concave-radiating pedal board,
and the English organists felt very
sure that it was the only scientiflcally
correct one. Mr. B. J. Lang, of Bos-
ton, had used one in his organ for a
while, and no doubt there were spo-
radic American instances here and
there; but on the whole American
organists knew little and cared little
about the concave-radiating board.
Many of our musicians-the large ma-

j'or ity, in fact-had been educated in
Germany and had no sympathy with
England, which they considered an
unmusical country. We had never been
visited by a first-class English virtuoso.
About fifteen years ago, however-
maybe no more than ten-at an organ-
ists' dinner in New York City Mr. E.
H. Lemare, the English virtuoso who
had toured the United States with suc-
cess, made a speech urging the merits
of the English board and the necessity
for its adoption in America. That
speech had a great effect, and our
American builders are now placing the
concave-radiating board (American
Guild of Organists or the Willis type)
in a great many organs. Many Amer-
ican organists on the question of
"straight" versus "concave-radiating"
pedal board have taken a violent right-
about-face, very much to my amuse-
ment. When I 'was considering the
concave-radiating board for Harvard
Church, my Boston friends and the
organ builders argued (with an air of
"answer this if you can!"): "If you
make the pedals concave and radiating,
why don't you make the manuals the
same way?" The new board has proved
its worth.

PEDAL PLAYING.

Pedal playing by itself is much less
difficult than one would imagine; one
can soon learn to play pedal passages
of considerable difficulty without un-
due mental or physical exertion. A
pianist, for example, who sits down
for the first time on the organ bench
and takes a look at the pedals will be
able to play passages involving alter-
nate toes right away. But if he be
asked to play in good tempo the fol-
lowing very simple exercise for pedals
and left hand he will make a mess of
it even after many trials:

•
,

The real difficulty in pedal playing,
1. e., in playing a piece with an obli-
gato pedal part, is that the feet have
to think the bass! The left hand has
had to think bass 50 long in piano
music-and organists approach the
organ from the piano-that it is diffi-
cult to make the new coordination for
the organ. Of course, to playa very
rapid pedal passage alone involves a
good deal of practice and a certain
amount-not very great-of muscular
facility; on the other hand, very rapid
pedal passages are, except for the
lighter 8-foot or 4-foot stops, seldom
effectively written for the organ. Dr.
Hull says (Organ Pla)ling, p. 64): "The
slower vibrations of pedal tone will
naturally exert a strong influence on
the choice of tempo. Many players
do not sufficiently consider the acous-
tical demands of the 16-foot tone, and

~to.

METHODS OF PEDALING.

My first organ teacher was trained
at the Leipsic Conservatory in the days
of Moscheles, Hauptmann, Richter and
Papperitz. His sole instructions to me
were to nse alternate toes so far as
possible; even at the tops of the pedal
board he would have me carry up the
left foot and not allow the right to
play more than two notes in .succes_o

sion. Everything I played was legato.
There is a good deal to be said for
the "alternate toe" pedaling; it secures
clearness, definiteness and power. Take
the subject of Bach's Fugue in D major
played ~ = 112

(2) Allegro. etc.

~~~~~
pedal..'f'-==-=~=--=

and note how much superior the pedal-
ing by alternate toes is over other
pedalings.
The next organ teacher of mine was

a concert player; he did two things for
me; he taught me to sit off the stool
so that my legs were not hampered in
moving from top to bottom of the
keyboard, and he taught me to use my
heels more freely. He showed me that
one foot could legitimately play more
than two notes in succession; that in
a way the upper part of the pedal
board is right-foot territory with the
left as helper; that the lower half is
left-foot territory with the right foot
as helper. This can be carried to ex-
tremes (as in the "one-legged organ-
ist"), but there is much truth in it
nevertheless.
My next teacher, also a concert

player. gave me a valuable idea that
may be found developed in a pamphlet
by Arthur Page. J t can be illustrated
thus:

Let us look at the motions each foot
makes '.\hen the system of alternate
toes is wed. To play F the left foot
moves from E flat to the right and
also back two or three inches; to get
to G it moves to the right without an
additiouu! backward or forward move-
ment: Il get to A flat it moves to the
right aud. in addition, moves forward
two or three inches; to get to B flat it
simply moves to the right. The right
foot lll:L.\· be analyzed in the same way,
and it will be noted that the toes of
each loot describe a zigzag; this back-
ward and forward motion is a "lost"
motion-if we can eliminate it we shall
have a better pedaling. Try the pas-
sage wit h another pedaling.

(4) 0 A A 0

~~[2C-~~~~~~~
Pedals, -7(. 0 0 1\ 1\

With this pedaling there is no back-
ward ur forward motion of either foot,
and the toes of each foot move in a
srrau.h t line. The principle on ,~hich
the pcdnliug is based is that the notes
are c.msider ed by twos, in pairs, in-
stead of as isolated notes. A full dis-
CUSSi'l11of this will be found in Dr.
Hull'" Organ Pla'lillg.

THE PEDALS IN SERVICE PLAYING.

I h;l\'e alluded several times to the
piani.~t who is forced by circumstances
inlo playing the church organ and who
wishes to make his playing better.
Such an organ player will, if he put
himself through the discipline sug-
getsC'd in Pedal Pla'jlillg, be ·able to use
the pedals with correctness and a cer-
tain fluency. If he has not done this
he will be inclined to leave out the
pedals wherever be can. On the other
hanel. the well-schooled player ",'ho
has had the classical repertoire will
probably go to the other extreme and
use the pedals in every bit of music
issuing from his instn_i111ent. \1\Te may
well ask. 'What is the guiding prin-
ciple? It is this: The pedal is color,
foundation color: when yOU wish to
emphasize the idea of foundation, of
solidity, use the pedal; \vhen you wish
to emphasize lightness. delicacy, leave
it out unless yoU have just those quali-
ties in yom pedal stops. Just because
the pedal is color you must do without
it at times in order that it may seem
color when it comes back. If every-
thing was red there'd be no red. Do
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not use the pedal all through your
hymns; leave it out a phrase here and
there; leave it out a whole stanza now
and again. In accompanying voices
use the pedal sparingly; it is color. A
single. pedal note used at the right
place 111 an accompaniment will have
a wonderful effect, whereas used
throughout, the pedal would have been
a booming nuisance.

THE INFLUENCE OF THE
CHURCH ORGANIST.

BY HENRY T. GIUlERTHORPE, F.R.C.O.

[It does no organist harm to be re-
minded occasionally of his duties and
of the ideals that support them.]
TI-IE object of this article is to show

the opportunities which are open to all
organists, irrespective of position or of
musical experience or ability, of doing
good through the force of example
and character. \1\1 e hear and read a
lot about the fact that we must "up-
hold the dignity of the organist's pro-
fession." Well, that is quite right; but
it has sometimes struck me that occa-
sionally we attempt to uphold our dig-
nity in a wr-ong way. Even the most
humble minded man has his moments
of conceit and suffers from what is
commonly termed "swollen head;" and
it is at these times, when we fondly
imagine that we are asserting our dig-
uity, that in reality we are doing just
the reverse. The moral is, then, that
the organist who can always preserve
a calm demeanor and can outwardly
show a calm temper, no matter .what
his inmost thoughts may be, is the
man who best upholds the dignity of
his profession. The man who can do
this is the man who is always reverent
in his church work, and he who is
always dignified and reve rent is the
man who makes the most of his un-
doubtedly great opportunities for in-
fluencing for good those amongst
whom he works.
Turning now to the actual work of

the organist, we can see that we have
endless opportunities for exerting a
good influence by quiet, unostentatious
acts which will probably pass unnoticed
by the ordinary member of the con-
gregation. There are few of us, I
think, who have not been, at one time
or other, annoyed by some mistake
made by some member of the choir.
Vie may have had it in our power and
in our mind to ';show up" the offender.
and may have forthwith done so by
our playing in some way. Again, it is
not an uncommon occurrence for our
instruments to give trouble at unex-
pected and awkward moments. When
any of these things occur we should
try to keep them in the background.
so that they may not be the means of
disturbing others. I have known 01'-

o'anists with bad instruments deliber-
~tely bring a cipher into prominence
so that the members of the congrega-
tion should hear how badly the organ
needed rebuilding. No doubt these
temptations are sometimes very great:
but, if we yield to them, the dignity
of the service in which we are taking
part is marred. I fear, however, that
we have all offended in some of these
directions at some time; I confess that
I have done so. Well, on those occa-
sions we missed the opportunity for
doing good, because the incidents were
bound to have been noticed by some-
one in the congregation and to have
disturbed his participation in the wor~
ship at that point and perhaps for the
remainder of the service. Surely we
should do our best to gloss over these

ETUDE
occurrences. Such a course is far more
conducive to reverence and the inci-
dents are far more likely to pass un-
noticed by the worshipers.
Touching upon the subject of ac-

companiments, I need hardly say that
"word painting" should be avoided; it
is not necessary for the organ to bring
before the notice of the congregation
the actual sounds' of the "birds singing
amongst the branches" or the "lions
roaring after their prey." On the other
hand, do not let the accompaniments
be too "tame" and lifeless. Remember
that the organ has to lead and sup-
port the congregation in those por-
lions of the service in which it is the
people's pr-ivilege and right to join.
The organist has, by his playing, to
invite and. if possible, to force the
people into taking their proper part in
the service. Congregational singing is
a vexed question. T know; but church
organists should remember the in-
fluence which the hearty participation
in the singing of, say, a well-known
hymn has upon the average church-
goer, and they should strive to carry
forward the "ministry of music" in
this way. •
• The task of finding appropriate vol-
untaries for all times is often one of
some difficulty; though the organist
who can extemporize well can always
retain and emphasize the spirit of the
service and season. Dr. C. W. Pearce's
Orga,nist's Director)' gives a list of suit-
able voluntaries for every Sunday
and special occasion throughout the
Church's year; it is a very useful book
generally. The voluntaries should be
regarded as an integral part of the
service and every care should be taken
over their selection and preparation.
In conclusion, I may say that some

twenty years ago I saw in a music
shop in a midland town a large Alex-
andre harmonium which had been
brought in from some village church
to be repaired. Attached to the music
desk was a verse enclosed in a small
glazed frame. I do not know if that
ver-se is good poetry or not; but, if
we had it attached to the desks of our
organs, it would serve to remind us of
our opportunities for influencing others.
It ran as follows:

Within my fibres may be found
Sweet psal ru and hymn of solemn sound;
Now with vour fingcl's thus proclaim
Salvation tlll'Otlg"h the Savioul"S name.
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510 THE
SOME MISTAKES.

[An anonymous writer in lIJusical
Opinion has been pointing out some
errors in rather a "grcuty" fashion;
but very likely his cr-iticisms are just.]
I HAVE lately had staying with me "3,

friend who is an excellent musician
being especially keen on organ and
church 11111sic. He 'has been running
r~l.:nd the churches and favoring 111e
With criticisms. Some of them I dis-
regard as carping; but many of his
strictures I am bound to admit are
deserved. He complained first of the
habit that so many of us have of fill-
ing lip chords, seeming to be not con-
tent (as Sir Walter Farratt recently
pointed out) unless we have clown five
notes with each hand and also double
pedal.

Here is a good (or bad) example.
The fine Palestrina tune to "The Strife
is O'er" is, as you know, composed
entirely of common chords' and all
by the way (with the exception of the
first chord of the Alleluya at the end),
of chords in root position. My friend
felt inclined to rush from the church
when the Alleluia was ~played thus:

Was ever a dominant seventh so much
out of place?
There arc organists who cannot play

even a tonic and dominant Amen with-
out dragging in the seventh. And do
not we all suffer tortures from the
miscreant who "improves" all plagal
cadences, thus:

(6)

C~~-~~-=-D __ I
~- ~:;j -; •

In regard to tampering with the com-
poser's text, my friend thought that
the climax was reached when an or-
ganist accompanying 0 Rest in the Lord
lI1troduced some florid flute passages of
his OWI~! This was at a recital given,
appropnately enough, in the chapel of a
lunatic asylum!
Again. my critic fell foul of (0) the

organists "vho start everything with a
bass note or (worse still) with a treble
note; (b) those who hold on a pedal note
at the end of everything; (c) those who.
during a prayer. make shots with a 50ft
stop to find out what note the officiant is
intoni:lg on (\\'hy do not organists keep
a tunmg fork at the console for emer-
gencies of this sort?); (d) those who
keep the pedals going the whole time;
~1l1d (e) those who always have swell
reeds coupled to great and never gi"e
th: great a chance alone. Finally, h;:
opined that the organ is used far too
tnuch. Organists do not seem to realize
the re~ief gained by a few unaccompanied
verses; they go pounding away. pedl1s
booming and doubles growling through
rcsponses. amens. hymns and psalms. e\Cen
thc walk to the lectern and the pulpit
being accompanied. \·\,hy not some soft
chords during the lessons?
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AN English musician, Mr. Ben Phil-
lips, tells in the London Mmical Times
of a unique pipe organ built under the
most adverse circumstances by a day
laborer in England. FI is description
follows:
Deep in the wilds of Worcester shire,

ten miles from "everywhere," lies the
peaceful village of Dormstone, ap-
proached by winding lanes through
avenues of trees, past picturesque farm-
houses with curious old dovecotes. In
journeying to one of these farmhouses
for a holiday I heard or the home-made
organ about to be described.
1 found the "organ builder" in his

garden planting cabbage seed. He is
a typical country laborer, his short,
thick-set figur-e being much bent by
years of toil. After I had explained
my mission, William Simmons-that is
his name-asked me into his cottage to
see and examine his wonderful organ.
I did not know that the organ I was
about to see was a pipe organ so
imagine my surprise e-ben r saw a
great collection of pipes reaching to
the ceiling of the cottage!

"How ever did you make this?" I
asked.
"With a shut-knife, old razor, an' a

sa~;," was the justly proud reply.
I suppose you \vere a long time

making it?" I queried.
"Yes," replied the old man; "above

twenty years. I had to do it at odd
times after my clay's work."
The case of the organ is 7 feet high

by 5 .feet 6 inches wide, and is made
of oak and deal. It is stained ancl var-
nished. The "fretwork" front-I say
"fretwork" because the laths are full
of small round holes (these holes Ivere
marked out by drawing a pencil around
a halfpenny)-is made in sma]1 sec-
tions, and can be removed when a
greater volume of sound is required.
The organ has one manual, the com-

pass of which is about four and a
quarter octaves (C to E), The keys
are made of polished boxwood. There
a:e 309 squ~re wood pipes, which pro-
v.l.de five d1fferent qualities of tone.
F1ve stops are placed at the left side
of the organ. Commencing from the
lowest there is the Open Diapason
Next CaInes the Stopped Diapason:
The tirst nine semitones of the bottom
octave run on the same pipes as the
~pen Diapat:>un, so that forty-four'
plpes are given to this stop instead of
fifty-three. 1\ ext comes tFie Principal.
1hese are stopped pipes throughout.
After my examination of the organ

th~ cl~ver old man turned to me and
~a.ld: I ~nows yer plays, and I should
Olke to ear yer get some music out
of 'i~l1." I explained that the violin was
my Il1strument and that the organ was
s~col1dary: but the "organ-builder" in-
SIsted upon Vly playing "somethinO""T o·sat Il?On the stool, and immediately
:\1"rs, S11111110nswas called to "blow"
the old man remarking: HThis is a '
of tl ' , l1ele we uns. Yer 'as to say 'we'
when yer talk a playinO" this 'ere" ..., or-
gan.. I had been improvising upon
the Instrument for a few minutes when
the old man. ·who was standing in the
doorway of the cottage. shouted.
"~f~;5ter Phillips. let's 'ave S11t11t11a~
bIg. I at once commenced playing a
prelude and fugue of Bach's t tl1 . ' • a le
conc 11510n of which Mr, Simmon.:;
came to t~le stool, placed his hand
upon my s!10ulder, and with his e
sparkling with pride said. ",.., ytes
Ph'l]" .' . mas er

1,?PS, yo ve got a lot 0' music out
~n UTI, but ther's sich a lot left .
1111 yet." 111

I then turned my attention to tl
maker of this wonderful instn1ll1el \e

d f sf I f 1 ,an .. rom. que IOns put ournj that
WIlham Slmmo~s was sixty-five years
old. He had little or no education
and commenced wo~k on a farm at th~
age of seven, ear-rung three-halfpence
a clay. Four years later he started as
<.i. road maker.
He persevered with music "on his

own acc~unt," and held several posts
as crgamst. He was organist at dif-
-Ier ent parish churches in his neighbor_
hood for over sixteen years. Durin
this time. Mr. Simmons only misse~
three services, and those through ill-
n~ss. The church is three miles from
h1S cottage, and after walking to and
from . the cl~urch twice a week the
organist received the handsome sum of
£6 per year.

Mr. Simmons has not only succeeded
tI1 ~Iayillg and building an organ, but
he 1S the composer of not a few chants
and hymn-tunes.

TO CHOIR MEMBERS.
Do not try to be unduly conspi,'uot1s

but rather contribute your part to a Vlc:.Js~
ing whole.
When rehearsal is over, do 1101 lea\'e

your music lying on the seat, or mixed
with some other music, The If'al1er or
whoever takes charge of it will <lrpreci-
ate your handing the copies to him.
Be Sllre to be out on Sunday.

DOCTOR'S SHIFT

Now Gets Along Without It.

A physician says: "Until !;\-t iall 1
used to cat Illeat for my brv;lkla~t and
suffered with indigestion until thc mcat
had passed from the stomach
"Last fal1 I began the use (If Cr;\pe-

Nuts for breakfast and very s(](,n found·
1 could .do without meat for 11lV hody
got all the nourishment nece5s;l~y from
the Grape-Nuts, and since th~'n J have
not had any indigestion and ;1111 feeling
be,~t~r and ha~e increased in weig"ht.

Smce findmg the benefit 1 derived
from. Grape-Nuts I have pr('~('1"ibcd the
~oo~ fo~ all my patients suffering" from
mdlgestlOn or onr-feeding and also for
those recovering from disease where I
want a food easy to take alld certain to
digest and which will not O\'erlax the
stomach.
"I always find the results I look for

wh~n I prescribe Grape-1\\Its For
ethIcal reasons please omit 111 r name."
Name given by mail by POStl1111 Co.,
Battle Creek, Mich.
The reason for the wonderful ;\l1lOunt

of nutriment, and the easy digestion of
Grape-Nuts is 110t hard to find.
In the first' place, the starchy part of

the. wheat and barley goes through
vanous processes of cooking. to per-
fectly change the starch into dcxtrose
or grape-sligar, in which state it is
ready to be easily absorbed by the
blood.
~he parts in the wheat and barley

which Nature can make use of for re~
building brain and nen'e centres arc
retained in this ·remarkable faa""'. and
thus the human body is supplier! with
the. po\"erfu1 strength producers, so
easdy noticed after one has eaten
Grape-Nuts each day for a week or 10
days.
"!here's a reason!' and it is ex-\

plal11ed in the little book. "The Road
to Wel.lvil1e," in pkgs.
Ever read the above letter? A new

one appears from time to time. They
.are genuine, true, and full of human
mterest.

THE

Department for Violinists

SUCCESS AS A VIOLINIST.
MAUD POWELL, the eminent Amer-

ican violinist, recently contributed an
article on the elements of success of
a violinistic career to The Delineator
which sets forth so clearly who should
and who should not choose violin
playing as a profession, and the sacri-
fices that must be made to attain a
lasting success, that we are reprinting
it here by permission. Few violinists
are better fitted to speak on this sub-
ject than Miss Powell, who as a child
after her early American training, was
taken to Europe for study with world-
famoLl:" teachers. Following a SLlC-
cessful debut at the close of her stu-
dent day~, Miss Powell has made her
name known in every art center of
Europe and America, and at the pres-
ent time stands at the top of her pro-
fession.

STANDARDS OF SUCCESS.

In her preface Miss Powell suggests
a clear nnderstanding of the standard
by which success as a violinist is to
be mcasured. She says: "One violin-
ist mdY consider his career a failure if
he falls short of the virtnoso estate.
Another may be well content if he
edl"llS a comfortable living with his in-
strUtl1ent. ""Vith one the standard may
be arli:-;tic achievement; with another
the lil1<lncial result. '
"We 1i\"C in America, and the Amer-

ican mind is essentially practical, The
duty "f developing a talent for the
good oj the race does not appeal to
the l\nlt"fican mind in its present state
of arti.~tic advancement. Neither has
the .\tl1crican parent any inclination to
ec1t1cate his child for an artistic pur-
suit unless a good living is to be at-
tained thereby, As Americans, there-
fore. OUr standard must be the eco-
nomic onc, and the way to win suc-
cess as a violinist confronts us as a
practical issue, how to earn a good
living with the violin. This is making
a co1tl1l1ercial pursuit out of an artistic
pttrsuit, I grant you. But, why not?
Busincss methods are necessary to
keep art on its feet. And our wonder-
fnl hut intensely practical country will
never develop -the arts except on a
sound, business-like basis.
. '·Unfortunately, there is no pursuit
III which so much ignorance and vague-
ness prevail, considering the essentials
and probabilities of success as in
music. The most C01111110nmistake is
~hat the life of a professional musician
15 ea~y and enjoyable. Enjoyable it is
for those who love their art for its
Own sake, but easy-never. I work
harder to-day than I did when I was
a student in the Leipsic Conservatory.
,"I n regard to making a good living

-"vlth the violin, my answer is an
affirmative with one qualification,
namely, that one's ambitions are made
t~ square with one's talents, and one's
Circumstances. vVith this reservation
I maintain that the good violinist can
al~\'ays make a good income, and I
wlit add that the avenues of income
are continually widening in this
couutry.

Edited by ROBERT BRAINE

" THE LONG, HARD ROAD.

. Beware the long, hard road that
II:s between gifted youth and the
VIrtuoso estate! I have traveled it. I
know every obstacle. For every step
forward I have paid heavy toll. Let
me reckon the cost for you in time,
mon~y, mental wear and tear and
physical stress, and put the matter
squarel.y before you, pupil or parent-
to decide whether the prize is worth
th~ struggle.

Let me ask you a few questions'
"Have yon real talent? Have y·ou

strength of character, endless patience,
courage, stamina? Have you good
nerves and a strong physique? Have
you a parent or some other relative
\~iJ1ing to sacrifice everything else in
bfe. to look after you during your
perlOd of preparation? Have you
money to keep you going until you are
done with teachers, and then more
money to launch your career?

A LOTTERY TICKET.

"You will have need of all these
along the road to fame, and when you
come to the end of the journey the
reward is by no means in sight. You
are in the position of a man who has
toiled and slaved, stripped himself, his
family, his friends-for what? A ticket
in a lottery. After you have spent
your youth in the sweatshop of art,
you are quite likely to be snubbed by
the public. Your technic may be flaw-
less, your artistic development won-
derful, but if you lack that indefinable
personal quality-magli,etism-the great
pUblic, which is moved most by human
qualities, will give you the cold shoul-
der. And magnetism IS something
money cannot buy nor any teacher
impart.
'·The foundation of virtuosity is

technic, and the technic of the instru-
mentalist, like that of the juggler, the
acrobat or the dancer, is the result
of a process of muscular coordination
that must begin almost in infancy.
There is little hope in the virtuoso
field for the child who is not ready
for advanced instruction before he
enters his teens. And not all prodigies
realize their early promise, Success IS

as much a question of character as of
talent. Precocity is a foe to self-con-
trol and leads many to abandon the
rigorous self-denial that is inseparable
from the virtuoso career.

FAMILY SACRIFICES FOR ART.

"Whether the student is boyar girl,
it is absolutely essential that some one
watch over him constantly during the
years of study. I was twelve when my
mother took me abroad to the Leipsic
Conservatory. My father was left
homeless, \"ifeless, childless, to woi-k,
work, work to send monthly checks
across the sea to meet our expenses.
After four years we returned. but
mother had to remain with me during
my early touring days. My career
meant· fifteen homeless years· for all
of us.
"That is only one side of the family

sacrifice; the financial phase remains
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to be considered. After the years of
preliminary training, at least four years
of advanced study are necessary. Usu-
ally this involves leaving home and
only with the strictest economy can
the cost of tuition and the living ex-
penses of the student and his com-
panion be kept down to $1,500 a year
That is the minimum, mind you, When
this interval is over the expensive busi-
ness of launching the career begins
It is on this point that the most woeful
ignorance prevails.
"Granting that the money is avail-

able, the point of contact between the
young artist and the public is one that
requires careful handling. Many who
have an adequate technical and artistic
equipment fail through a mistaken con-
ception of the concert artist's function
The general public goes to concerts in
search of entertainment and not edu-
cation.
"In the beginning the young arttst

s~ould strive to make a good imp res-
sron, and leave his hearers with pleas-
ant recollections. I regret to say, with
all admiration for their high ideals and
splendid courage, that most of our
budding virtuosi start off on the oppo-
site tack. The progress they elect to
play for their debuts would tax the
ripened powers of the most seasoned
veterans, and would tire out an assem-
blage of the most hardened concert-
g?ers. On the other hand, the young
VIrtuoso must remember that bidding
for cheap applause is a pitfall wherein
may easily lie buried all his youthful
ideals, and a.11chances of ever becom-
ing a real artist.
"Even where success attends the in-

auguratio~ of a virtuoso career, a liv-
ing income is hardly possible for two
or three years. Meanwhile expenses
keep up, In fact, they never end. Mrs.
Theodore Thomas was the first to tell
me that a great musician needed a wife
or a husband, as the case may be, a
valet, a secretary and a manager for
safe pilotage throngh the mazes of pro-
fessional life. Even where the success
is lasting, the hard work must go on
relentlessly. From the sweat-shop of
preparation the virtuoso passes on to
complete slavery in the house of art.
\iVhere one is wholly and sincerely in
love with his art there is compensa-
tion. But the artist must find his re-
ward elsewhere than in cold cash."
The striking picture which Miss

Powell has above drawn of the strug-
gles of the student to obtain a posi-
tion among the world's notable solo
violinists, of course, applies to a much
lesser extent in the case of those who
are satisfied with the career of a violin
teacher or orchestra player. For them
a period of European study is not so
necessary, and in the case of such
students as live in our larger American
cities it is not necessary to leave home
at all.

ORCHESTRAL SALARIES.

In regard to the incomes of orches-
tral players, Miss Powell says: "V-Ie
may safely place the average income
of a good orchestral player in the
United States at $2,000 a year. It is
not a large amount according to some
standards, bnt it will compare favor-
ably with the average professional in-
come. And the good orchestra player
is an artist. In the estimatiolJ of
thinking musicians he ranks far higher
than the mediocre virtnoso, white he
performs a far greater service for his
art."
Miss Powell expresses surprise that

more American mus,ic stndents clo not
take up the study oflwind instruments.
Oboe players' services are always at a

a 11'Ie
nlllemDII

PIANO

THE EMERSON
is the criterion piano.

No other piano at its price

approaches it in quality of

material, in principles of
construction and in refine-

ment of casings and in work-
manship.

This is readily noticed

in the elastic touch, in the

q u ic k responsiveness to

indiv.idual requirements

and in the tone that proves

the quality and correctness

of the EMERSON scale.

EMERSON PIANO CO.
BOSTON, MASS.

NOVELTIES
PUBLISHED BY

CLAYTON F. SUMMY CO.
64 E. Van Buren St., Chicago. III.

SONGS
Bohannan, Jean. THE PLAlDm .•......... $0.50

For medium or high voice.
Garnett, Louise Ayres. THE DUSTY MILLER .50

For low or ml'dium voice. '
Hazzard, Kathrine S. LOVELY JUNE........ ,50

For medium or 10'" voice.
OberndQrfer, Alfred A. ELDORADO. .50

For medium or low voice.
-- FRUHUl\C (Spring) " ,.. .30

German and El1l;lish text. Translated from
the German of Heinrich Heine by Shirley
M. K. Gandell. A bright, simple order of
i~~g~~~:.he German Folk song style. For

-- GESTORBEN (Lost) . .50
German and English text. Trauslated from
the German of FrilZ Erdner by Charles
Eberhardt. A song of much pathos For
low or medium voice. '

-- My LOVE's AWA' ,. •.•••. •.••••• .50
For low or medium voice.

Price, Natalie Whitted. FOUR SONGS OR
CANTlLI.ATIONS ••••••••. •.. ..••. net .75

Patchwork Quilt. Mammy's Lullabv Mam-
my's Little Soldier Gal, Sassy Faced Sophia.

RQot, Frederic W. SHEPHERD SHOW ME
Howro~ ... ,..... ..... .ID

Poem by Rev. Mary Baker Eddy." A· ~~.~
edition of this song in the low key.

Scheve. Edw. B. ·ALL SOULS DAY. •••. .••. .50
German and En~1ish text. Translated hom
the German of Hermann V. Gilm by Peter
Henry ~hompsOI:. Violin oblig'lto ad lib.
For medium or high voice.

Were, Cora Willis. My GOD I THANK THEE .50
For low or m...dium voice. .

Please mentl'iln THE ETUDE when addyessing
OUY advertiseYs.
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premium. Trumpet players, trombon-
ists, horn players and clarinetists are
always in far greater demand than
players of stringed instruments. Good
performers on these instruments draw
salaries of from $35 to $75 a week, and
can always find employment through-
out the year.

The Old RenownedViolinHouse
AUG. GEMUNDER & SONS

Makers of the most famous Violins

The 4'Getniinder Art" Violins
Endorsed and played by the world's most

famous artists.
Send for Catalog No. 2-E ; also No. 3-E of Old

fiddles and a sample copy of The Violin World
and String List, allfree.

42 East 23rd Street, New York OPERATIC TRANSCRIPTIONS.
IN the literature of the violin, trans-

criptions and other arrangements from
the opera form a very large space.
Most of the great violinists have left
important works of this class: Pa~a~ini
wrote a fantasia on Di Tcnti Palptft by
Rossini which is still heard in concert.
This fantasia is being featured in his
programs by Kubelik, the great Bohe-
mian violinist during his present Amer-
ican tour. Some of the world's leading
musical critics do not hesitate to pro-
nounce these Paganini operatic fantasias
as a sad lot of musical rubbish from a
strict standpoint of art, since they consist
mainly of one or two themes, which a~e
made the basis of a series of acrobatIC
variations, exploiting such difficulties. as
left-hand pizzicato, double harmolllcs,
runs and scales in flageolet tones, extra-
ordinarily difficult passages in up and
down staccato bowing, thrown staccato,
etc Be this as it may, however, these
..:o~positions "go great" with the pUbli.c,
and as "art follows bread," there Will

always be violinists to play them.
Another famous Paganini operatic

number is the fantasia from Moise, by
Rossini with its wonderful work for the
G strin~. Paganini also wrote variations
on the theme Non pilt Mesta.

The great violinist Wieniawski contrib-
uted one of the most notable works to
the repertoire of the virtllOSO violinist in
his fantasia on airs from Gounod's
Faust. Most violinists consider this the
finest arrangement of Faust for the solo
violin ever made. It is a work contain-
ing great difficulties and many beauties
and is often played in concert by the
world's greatest violinists. . ..

Sara sate, the eminent Spal1lsh vlOlm~
ist has left several beautiful works for
th~ violin on operatic themes. His Faust
fantasia is a fine work of art, and im-
mensely popular. Op1y second to this !n
popularity, and equal in point of ment,
is his fantasia from Carmen. These
works are both difficult and only intended
for artists. Other works by Sarasate for
the violin are fantasias and arrangements
from j1;[ireille, by Gotlnod; ROllle~ alld
Juliet, by GOllnod; Zampa, by. Herold;
Romance aHd Cr17lotfe from kf1g1l01l, by
Thomas and Der Freischuet:::, by Weber.
Wilhe'lmj the great German violinist.

is the allth~r of several transcriptions for
violin and piano from Wagner's operas,
the best of which are the Pri:::e Song
from Die kf eisfersillger and the para-
phrases from Parsifal and Siegfried.
These pieces are 'admirable works, and
while they are played frequently by good
artists, they are not beyond the reach .of
advanced pupils of talent. The Pn:::e
SOllg is about the fi fth grade in diJ?culty
and is the most popular of th~ s.e~les ..

Ernst, another famous v10hOlst, IS
known to· all violin lovers as the au~h?,r
of the Otello fantasia, from Rossl11l s
opera of that name. The composer used
the March and Romance from the opera
as a basis for his work, which is in bril-
liant style, and forms an admirable con-
cert number. It is played by tl;e best a~·t-
ists Ernst also wrote fantaslas on aIrs
fro~ II Pirafa, and Le Proplzete, neither
of which is so well known 1101" as effec-
tive as the Olcllo fantasia. Leonard. l·he
well known violinist. made excellent. ar~
rano-ements for the violin from LHCla dt
Lal~menl1oor, Don Juan a~d II TrO'iI~I-
fore which are about the fifth gra~le.!I1
diffi~ulty. Bubay, another .great v101111-

JonN I,. TJ[OMP~ON,l!!ON8&{lO. ist is known by his fantaSia from Ca,.-161-9River Street. TrOY,N,Y. ,
Please me.:J.tion THE ET't!DE when addressing

our advertIsers.

VIOLINS Send for OUfString Price
List. A·handsome leather
string case for pocket WIth
every $1.00 purchase of
strings. Mail orders
solicited.

and Superlative

STRINGS
B. PFEIFFER & CO. 220 EIlSt86thStreet

NEW YORK

1l00T VIOLINS
Foroverhalfn eenlllcy

t~e !loot"\'lell,," bl\"t·
beena plensure'0 lo'·cr~
or the ""'OOlh, '"ello'f,
rlell.,even tOIle Ihnt de·
Ho(e8perfectionill ,'1"11,,
c(>ostructlQn.

Prices $5.00
10 $150.00
Pureh"sera mn.v ex·

oh",,~e"".\" Inatrolllelltal allYtimetor a blghcrgrllde"'HI11I'H rullv"lueallowed.
SeudforI,,,,ud.illtlecatalog.llln.t",tedIncolora-viollll.,

gull",", Illll"dellu.an,laupplie.or "ll klnda. Ra"ymuslo
rorbeglnller.'"specialty.

E. T. ROOT & SONS
8 Patton Bldg., CUlCAOO, ILL.

JUVENILE SONG BOOK
Price. 75 Cents

Ont· elHleavol' in mol1illg up this volume
has been to produce all all-I'o:llld woyli: .us~~
lui for all purposes to which .cllllul ~]I.;,
songs mt1y be put, and witll. thlS end !ll
view we bave covered a WIde l'UUf;"CHI
selection usin ....the very best songs we have
for cbildrcn, none of these songs e\:C'1' I.Hlv-
ing appeat'ed in any other coJJ~cl1on. A
number of the songs were speculll.\' COIll-
!}osed 01' al'l'an''"ecl for this wo!"!e. .~llthe
action son ....s h~l-e complete directions for
()el·formance. 'l'here are songs fOI' [joys. f~H'
"'iris for youll" chllch'ell, fOt· Inl'gel' Cllll-
dl'en: The text thl'oughout Is brig-ht anti
interesting the music melodious 1mel spal'k-
ling. The pi[lno accolll[)anlwents 1He all
easy and crrecti\"~.:... _

CHURCH AND HOME
COLLECTION OF SACRED SONGS

In Two Volumes
For High Voice For low Voice

Price 75 cts. each
These volumes should aj)l'cal to all singers,

especially to those wh,? sing"luchurch. E:IChvol-
Ulllecontains a splendId selection ,?f sacred ~ol1gs
of the best class, for high or.1olVvOice~espectl\'el~·:
Original in melody, expreSSIve and SUlted to e.vel}'
occasiol1 lor which a sacl-ed sOllg ;llay be required.
While a few of the songs appear 111 both volumes,
the majority of the numbers hf\\~e.been se.1ected.011
account of their special acbptablilly ~or eIther 111g-1~
or low voices, alld these are II?! duplicated .. F.v~f}
number in tllfsc two volumes ts well wOlth SI.llglTlg
and cannot fail 10prove acceptable both to SIngers
~nd COllgregatiolls.
THEO. PRESSER CO. Philadelphia, Pa.

60 Lagrange Street

CORDE DE LUXE

VIOLIN EThe Best
Hot Weather

Silk
USED BY LEADING ARTISTS

15c Each $1.50 per Dozen
- Calalollof fineviolinssentfree

MUSICIANS· SUPPLY CO.
Boston. Ma ••.

.~ol"lIrher"t"'le,,t.IOH'rnr,lr"I"r"r"''''[r ""n bewlll"",to!T'r...
It contain. '" complotehbtorlclI.lre~lewand 118genuIne
vIolinInb~l.nnd18theolllybo<>kof 't',~lnd In tbe world.
I'rlo,' ""I,· 81.1>11, valuef,om$8to $10. 11>0II. n"ner:n".I.
tJ"•• i~5i. :111.. Sl., ""'ll" y,,,·k.
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men, an extremely beautiful and difficult
work. Hollander, another violinist of
note has made good arrangements from
Don' Juan and Freisctwete which are ~ot
difficult. Bazzini, the eminent Italt.an
violinist, has made effective fantasla.s
from Il Pirata, La Sononunilc, La !ravl-
ata and other operas which are difficult
and effective.
Alard who in his day was one of the

best known French violinists, wrote a
large number of fantasias from well
known operas, chiefly those of the French
and Italian schools. These works are
cast pretty much in the same mould, and
while rarely played in public by the best
artists at the present day, have had a
great vogue among amateurs and ad-
vanced violin students, They grade
about fifth and sixth, and contain many
effective passages in harmonics, double
stopping, left hand pizzicato, etc. Those
from II Trooatore, Faust and R01~Leo
alld Juliet are among the most .effech~e,
and are heard most frequently lt1 public.
Alard also wrote a series of eight fan-
tasias, Op. 39, from various o~eras, most-
ly in the firs't position, and qUIte easy for
teaching purposes.

Besides the above, which are among
the best known operatic compositions for
~dvanced violinists and artists, there are
thousands of arrangements from all the
well known operas, in every conceivable
form and of every grade of difficulty.
For the student and amateur there is an
astonishing wealth of material of an op-
eratic character. Among the well known
arranO"ements are the third and fourth
grade<=>fantasias by Singelee which cover
all the best known operas, including those
as late as Parsifal and Pagliacci. These
works are largely on the same plan of
musical architecture, consisting of an in-
troduction, several airs from the ope~a,
one of which h:1s a variation, and a bnl-
liant coda. There are short tuttis for
the piano. These pieces are intended for
students and amateurs of moderate at-
tainments and their pleasing character
has made them useful and popular. They
can be obtained in m:::.ny different foreign
and American editions.
Dancla's Six Airs 'uariCs, first series,

Op. 89, and seconril series, Op. 118, mostly
on airs from the Italian opera, and about
grade three to four, have achieved an
enormous popularity. Few, indced, are
the young violinists who have not cut
their teeth on the effective miniature
solos of the first series. Dancla has also
written many other effective solos from
various operas for the violin student.
There is literally no end to the operatic
arrangements for the violin by composers
such as Wicht 1, Weiss, Fr. Hermann, Th.
Hermann and a legion of others. The
Harvest of Flowers, by Weiss, contains
many operatic melodies in the first posi-
tion.

Let an opera appear in which there is
a melody of striking character, and it is
at once arranged for the violin and other
string instruments, and is soon heard
the world over. vVitness the immense
popularity of the Miserere from It
Trovatore, the Interme::::o from Caval-
leria RlIsticano, the AIeditation from
Thais, and the Berceuse from Jocelyn,
as they have been arranged as solos for
the violin, and also in various forms of
ensemble.

To be an artist:., to be a composer in the
tree sense of tile word, means "to live
\vithin and to strive upward." And it is
just this which at the present day is S0
difficult for the artist to do, just what is
made hard for him throngh the mode of
living and through the necess:ty that it
forces uj)on him of complying wilh the
social obligations of existence. This it is
wbich -more than anything else stands in
.the way of the development of American
native art.-Frederick A. Stock.

DRAWING TONE.
To learn to "draw tone" in great vol-

ume while the bow. is moving slowly is
very difficult, but it must b.e mastered
before good cantabile playing can be
done.
The vocalist has the same problem as

the violinist-to contend with it.I man-
aging his breath. \iVatch. the dl~tress~
ing gyrations of the mexpenenced
singer who does not understand phras-
. (]' the proper places to breathe,
1°0' h
breath control, etc. In t e same way
the violinist's bow gets "out of breath"
when he does not understand bow divi-
. sian or when his right arrn and wrist
have not been sufficiently trained to
produce a full tone of good quality in
any bow division.

After the student has acquired facility
in playing in every division of the bow,
~nd has learned to draw.a full tone with
slow bowing when required, .he. has the
materials at hand to do art.lstlc work.
Attending good concerts, listening to
eminent violinists, studying under good
teachers, and the raising ~f the student's
general musical status will do wonders
in enabling him to overcome the short-
comings mentioned ab.ove. By .the study
of phrasing, by p~aYll1g mUSIc of .the
best character, whIch has been edited
by violinists high in the professi?n, and
by a large experience in the mmlcal art,
one gradually gains the knowl~dge that
will enable him to play any gWen pas-
sage so as to bring out the conlposer's
idea. As Joachim said: '~he vi'11in s~u-
dent should earnestly stnve to acquire
a technique which will enable him to
present the musical idea, freed inJll1 the
slackness of one-sided fiddler hahits."

OUTDOOR LIFE

Will Not Offset the III Effects
Coffee and Tea When One

Cannot Digest Them.

A farmer says: _
"ror ten ye~rs Or more I :-'l1ftered

from dyspepsia and stomach trouble,
causcd by the use of coffee (1<'.1 COl.1-
tains caffeine, the same drug h1t1t1d lt1

coffee), until I got so bad 1 had. to
give up coffee entirely and alm'ht gwe
I~P eating. There ·wcre times when I
could eat only boiled milk and bread;
and when I went to t!le ficld to work
I had to take some bread al1(\ butter
~dol1g to give me strength.

"I doctored steady and tool.. almost
cverything I could get for Illy -;tnl11ach
in the way of medicine, bill. if 1 lo";?t any
better it only lastcd a little whIle. I
was almost a wa~king s~.,;cleton.

"One day 1 re:td an ad. for ~ostum
and told my wib I would try It, and
as to the fol1owing facts I will make
affichvit befcre any judge:

"1 quit coffee. entirely and used
PostUIll in its place. 1 have rcgained
my health entirely and can cat any-
thing that is cooked to eat. I h~ve
increased in weight until now I welgh
more than I ever did. I have not taken
any medicine for my stomach since I
began using PoStUlll.

"M y family would stick to coffee at
first but they saw the effects it had
on l~e and when th-::-y were feeling bad
they began to use PoStUlll, one at ;,
time until nnw ,ye all use postum.

• C B ttleName given by Postum 0., a
Creek, M:ch.
Ten days' t'rial of PoStUlll

of coffee proves the truth, an
pleasant way.

Read the li'tle book. "The Road t~
Wcllville," in pkr:rs. "There's a reason

Ever read the 0 above letter? A neW
one apnears from time to time. They
are ge~uine, true, and full of h'.l.man
interest.

in place
easy and

of

Some
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Important Questions
Answered

A Page of Vital Interest to all Violinists

S. G. U.-Some of tbe patent pegs on the
Illal'l,et-llut the ones WIth heavy marnj cogs.
which suoutd neve I' be llsed-seem .to. work
very well, and are used by some vtonntsts.
'rue great trouble WIth all tuese patent pegs
is that they are liable t.o get out .of order
'It the ertttca l moment, alia make It Impos-
~l[jje to tune the violin. All the best vto-
Hulsts use the ordinary ebou.'( or boxwood
pegs, which, however, are adjusted by ex-
JJCI·tworkmen, so that the .peg tits the hole
with perfect. exactlles;,;. 'Vab the use of a
tittle soap and ciIaJl,: (Jec~slona]]y. Ulesf'
pegs wili give pel'fect sel·~lce. and puteIlt
pcgs nrc nut. necess.al·Y. 'J he patent. P0{,"S,
w!J(ch turn very easJly find do not slIp, are
I'el'y u"eful in the cnse of .chl1dreu, \yhose
lingel':'! ure too Rmal1 10 lllllDlpulate ol'dllIary
peg,,;.

I. O. K.-'1'he best 31'tists do not. use t!.Ie
De Heriot concertos [01' public perfOI'Illunce
at the pl"esent day, although they are vel',\'
popular with students. amateurs, aud with
;,;ome profes:;;ionals. who nl'e unable to ma.ster
the grt':ltt'r conccrtos. As .\,Ot! say,. De Be-
l'lot's ,""('/np de Ballet !.Ia:;; ac111eved Immense
nnd de"('I·\"l.'d popularit.v with violinists and
with 1\uuiPnces, but art.ists like Kl·eisln-. 01'
ElmiHl do not include it in theil' repl'l"toll·".
Such pi"(·,,,.; :ll'f" left fOI' fsttltlf'nts and }I':;;:;;f'r
professiullals.

:i'.lR.~. B. r. S.-The filet thnt yoU!' violin
contains :\ l-:itt'adlvarius J:llJeJ. also. that. you
know, of ~·Ollt·own persona! knowledge, that it
is over fifty yean; old. and t.ha~ ,You bal'e HIl
offer t·)r it of ~2,OOO, are no' llldlcatlons wl:al-
ever tll1lt it is a genuine Instl'tl1nent. There
al'e lll:tn.l· indtatlon Strads which m'e seventy·
!il·e nnd UlI'" hundl'ed years old and even older.
Imitation label" can be bought b." anybody

<mel stu('l, into nn.l· violin. YOUI'only COllI'se
Is to sli!'Jl1it the vtolin 10 ,111 PXJH'I·t f(J1· nIl
upinion.
'I'. ~. H.-Every laq;:e ElIrol~en.n city co~.

lains a llumLrr of eminent vlolm t('acbel_~.
AIIIOlJg thp gl'eatest at'e Otokar Sevcll,. '1-
l'nna; I""upold Auer, St. Pet~rsbllrg; Ces.ar
f[hOIllSOIl, tll'us::;els; Carl ]j lelsch, Berlm.
Guidu J'llpini. whom you mentloll, mtly ll?t
rank as "Ul' of the wol"id's ~l'e~test YI?llll
leacbC'rs, !Jut his repntatlo·n. 1l0twlthstandlDg,
is px('pllf'llt. II,· teadles in I~ondon, and ~s
the comIl0,,<cI' of mtlll.1' good l"iolin compOSI-
tions, II,' I" an ltnJ.ian.
A. U. (l.)-ln position wOI'k on the violill

the hand 1IlOst [requent!.i', :llthough not always.
:ldv1me('." bl' positions of even 01' odd numb.er::l,
1hus, cumlilellcing t\ scale on tIle E. st~'lIlE'
tbe oruel' of positions would be 1, 3, .}, j,

He.' commencing in the second poslt.ion it
wouid I)(~ :!. 4, ti, 8, etc. (2.) 'l'bel'e are
many (ox(ordses and ~tudes de.signea ~o br
played in one of the lllgbel' I)osltions wlt.hot!t
a change af positIon thl'Ougbout, but It l~
very l'fll'(' t.o find a solo piece in whlch only
a single higher position is used: .Most S?]o
:m(J cOllcpl"ted pieces fo!'. the ':lOlm requ.lI·c
frequent. changes of pOSitIOn, eIther to B,llll-
pUfy the (>xeclltlon or to help the expresSIOn.
If the mllsic Is carefully mal'ked. the h~nd
chang\'s lJo':>ition whel'e a fingering belon,gll1g
to a new position i$ Illet with, and rem.ains
In that position until II I)('W t!ngel'mal'k Indi-
cate:;; a frpsh change.

Whe['e the tinge ring if! lJot mal:ked t.he
changes of position :Ire lrft to tlle Ju1gment
of the vIolinist. On'at· I'Xpel'le!lce, s~J11 and
taste are JIlI-olved in nng(~ring a ,,101m com-
Position nnd indicating the VI11'ioURc!lunge:;; of
position.

It. W.-If yOIl have not studied tbe
K],(~litzel' Btudes you should mastel' them th<i't-
ollgbl.\' by nJ[ menns. FollOW t.!leso b.y tbe
Capt'ices of Itjo'rillo und Hode. You would get
llIucb technical ~oocl by dally pl'!lctice of
SChl'lldied,':; "Scnle StudIes" an~ ~f, Pllt'ts ~
and 3 of Sevcllis "Rchool of Vlolm .l.echlllcs.

C. G.-Tile imItation of :til orga';l you :writr;
of is doue by laklug thr screw cntll·C'I.I-Ol!t ,?I
11ll' bow and lhen passing· the body of tl1e vlOl.lIl
lJet\veen the stick of the bow nnd the bfllr.
'I"he fl'og aud "'ticl> al'e held togetbel' by ~be
l'lgbt band while bowing. The clll'vcd posltlf!n
the huit· assumes Oil the strings when used 10.
this Wfly mnkes it: possible to.l?]ay ull ~O'til
strings simultaneously, thus glVIll,g an OIga~
pffect. Such things as this co~e. under t.he
head of tricks. :'Iud no true VI?lllllst wonld
'·are to use them elthel' in pubhc 01· private.
Stl1l, if YOUI' lh-p!ihood depends on perfo.rm-
:Inces caillng far tricks of thIs d~scl'lptlO!,.
you might find mll(·b that wou!d aSsIst.)'?U.lll
a Jlttle work ca1J.ed The Wtzal'd VWIHI18/.
which contains descl'iptlons ot' ,? !!ll'~( num~e~
of novel violin effects of tbe tll~k. des.cllp
tiOD." 'the capabilities of the VlOlm ale so
wdnderfut, UIH] its variety of tone effects so
ineXhaustible that a vast number. of sounds
cau be imitated such as the ba.£:'-j)lpe, hurdy-
gurdy; bIrd caits of all descripttons, organ
('ffects barp gruntlng of pigs . .£:'Ult.llr.:Ind nn
endless uum:bel' of others. If yon fire pot
eblJged to do this kina of thing fol' a lIYln.g.
YO'Ubad best let it. alone, as It. lowel's ~'OUIII
the estimation of every musician aml 31;;0 of
all Intell,igent musical people.

T. 11. Y.-The Chinese violin has but one
string and tbera is no fluget'boat'd. It looks
a good deal like a croquet mallet. end Is usn-
all.\' covered with snake-skin. It is nraved
with a !JoW. and the ClIinese fiddler- runs his
linger up and down the string, prodncing a
series of shrieks. suggestive of a cat In mortal
agony, and without I'h)-me 01' reason to Occi-
dental ear-s. Thp Chinese violin is always In
evteeuc, in the orchestras at Chinese theatres.
You can buy one ill Mott Street, New Yorl"
1'0'1' a couple' of dollars.

IR MCA.-Sevel'al good concNt pieces of
about the gl'ade you Illention are; Pa'llst
Pantasia, by Alard: Sevenlh Concerto, by
De Bet'iot; ObertU,8se Mazurka, by Wleniaw-
skI"; Soh-II, !ler }fair/e, by Kelel' Be.; S-ixth
Ll1r Varle, by De B(-I'iot; Ro!nance~ by Svend-
sen: Prcisliell, from Die Melstersinncr (~Vag-
nCI·-Wilhelmj); J(1/ia"IlJ'iak, lJ.\' Wleniawskl.

SIt U. L.-I think it Js bettel' to use the
chin rest with all pupils. Whethel' any flll'-
ther aid is needed in holding the violin d.e·
pends very much on the bulld of the PUIJl!.
'i'he majoi·Uy of pupils find n pad made of
velvet, /lnd filled witb cotton, a gre~t as-
f'lstanee. In the case of a male pupil til\'
pad Is placed under thc coa t. against the
f'houldel': in the case of a lneIy the pad call
be piIllicd to t.he dl'(>ss. or can be fitted with
strings at the cornel'S and tied under, t.l:e
cbin rest. or worn arollnd thc neck. . lhele
:ll'e patented l'rsts attacbed to the cbm rest
with a stre] sIH·ing, but most tenchers pl'efel'
the velvpt pad. as 11fl'on'ling a mOl'f' Rolld
l'f'f't. fOt' t.he violin.

E. B.-'I'IH' Klotz famil.I' of violin ma.kers
of the i\IittenwaleI had lllany t·epresentatJves.
.Joseph Klotz. St·., was.olle of t~e IllO~t ~kl~l-
ful mal(el's of the faIllII~, and If YOUl. VIOlin
is a good speclmen of bls workmanslnp. and
Is in good pr<'sel'l'atlon, It should be a. g?ocl
instrument. Of COUI'se, tbe Klotz "Iohns
do not compllre with those of the CremoJ?a,
'weI othel' notrd Ita1ian makers. nOI' wltii
those of the l)(>s1.ml\l;:el'S of t.hc French
school. However, they al'e in )2;ood deman<1,
and have, as a rule, nn f'xcf'lIent tOBe.

IV 1\f -You will find Ell/de No. SS in the
third bo'ok of Kayser's Etlj,dcs OJ). 20, or the
fourth Etude in' the Kreutzer Et!~d68 ver.\"
good fo/ the stud,)' of the staccato, as gl,,~n
in VOUI'example. 2-1 do not know of a y
vioiin concertos as cns)' as t.he piece~ ~?l:
mention. Poss'ibl.\, you mIght nUlst.el . le
Concerlo No.1 In A minol'. by J. B. Accolay.
Ilans Sitt. has wl'itten several excellent co~-
certinos (small concel'tos) which al'e lJIucl) III
vogue witb violin t~achel·s.

A. L. S.-Spohr says of tbe bridge, '''1\hc-
fcet of tbe bridge must odlJel'e exactly to the
arch of the bell.v. the lJ~ck edge comIng in 3;
straigbt line with the JUnel' Cl'o~,SCt~ts ,(01
notches) of tbe sound holes. :--Tlle
strin"'s of the \-iolin should be appI'oxlillately
7-16" of an inch fl'OIll ench othC!\' on tbp
I ·'d ':i-'The bl'idge should be ('ut llown
~~l t1,

ee t~p so that each s~I'Jng lies at till'
propel' distanC'e from t.he tingel'bonrc1. You
had best not tl·.\' to ~t )'0(11' ow~ bl·ldgr. it
requit'es a skilled vlOllll makel to do thls
properly. 4-1 cannot give you an.1' Ildvlcp
llS t.o ·what size strlngs w~JtIId s:)llueI best.
on your violill withont hO\'lll.e: f:f'('n ~be in·
stl'llwcnt'. Rver.\' violin iR dJfl'PI'('nt m thlH
l'eSllf'cl·.

\. VAN H. M.-In \-lolln mnsic which has
be~~ cal"efullv edited and l:inge,'ed fa!' the ,-:se
of students, . tbe changes of positIOn are ~n-
dicatell b~" tlll~ finger mal'l{s anq, the WOId;~
suI A, suI D, etc .. which mean on the A.
;'on the D;' etc. In Il gt'eat de~l of musl:,
t.he shiftrng is left to the playC'l. whose ~x-
erlence tells him where the most. el'fe('tlvc

glace to shIrt. would be. :ro judge. by ;VOlll'
Jettet· :vou ha I'e nevel' sludled the hlgbel po-
:;;it1ons' of tile violin. YOul' only ~OUI'~~,.Is
1'0 get a good WOI'1;:like HeITman fl 1 /011/1.
School. Vol. 2<1,lint] stu fly the pORlt.ions lmdf't·
:1 good teachel'.

S. J. W.-Tbe study of the e:Islest Bcnles
should be tal,en up very early, as soon as
the first. eicmental'y tlngel'ing has been stud-
ied, in fact. They shOUld be pla~'ed very
slowly with single bows at first. As soon as
'tile pupil cnn pla~ a scale correctly fl'om
t.be music, he should memorlzQ II. 2-Scbrn-
dieck's scale book is a standal'd wOl'l, and
can be used fO!' pupils in all stages of ad-
v:lllcement. WIlen llsed fOI' beglunel·s. ~hp
Jlrst scales should be t'lken very slowl~' '~Ith
sln)2;le bows. and not s!l.HI·ea. tlnd the easl~st
scales should be studied til·St. 3-H.armolll(,s
are executed by placing the ftngel' l~ghtl.\, Oil
t.he string (instead of prl'!ss!ng It dow)] ou
the lingerboard) at cert"lu equal dl"9'Jslou
points of the strin~ 1h, %' tA. etc. ':Shes;
points are called nodes. A pnper on hal-
monies" is now in preparation and will SOO/1
flPJll'flI' in fl'Hl1 lii'l'n[ll~ violin df'pal'!lllf'I.lL

FIRST DUTY OF THE TEACHER.
THE difficulty of keeping the violin

in tune, keeping it properly strung up,
and in repair, keeps many persons from
attempting to learn to play, and causes
many violin students to neglect their
daily practice.

Thousands of men waste time and
money in barber shops when they
would really prefer to shave them-
selves, simply to escape the bother of
keeping a razor ill order, and to avoid
the preliminary Iathering : and other
preparations for shaving. Inventors
and manufacturers of safety razors
have reaped a golden harvest in the
past few years simply because they
made it easier for men to shave them-
selves.

If a violin could be invented, strong
and durable, with strings as lasting.
and as little liable to get out of tune
as a piano, only requiring tuning once
or twice a year, together with a bow~
which required to be rosined only
once a year, and did not have to have
the hair tightened every time it was
used, the number of violin students
would double and treble in a very
short space of time. and the popu-
-Iarity of violin playing would grow
by leaps and bouncls.

SELECTING A TEACHER.

THE matter of selecting a new teacher
is one which perplexes many parents and
pupils. The right teacher may make a
great difference in the progress of the
pupil. Tn a recent talk Mr. Frank Dam-
rosch, the well-known educator, gave his
opinions upon this subject as follows:

"\Vhat should govern the choice of a
teacher? The ability of the teacher or
school to teach the real thing-ml1sic-
not merely the parrot-like performance
of a few pieces. The private teacher can
give some valuable musical instruction at
each lesson, ill addition to the technical.
A good school can, of course, do infinitely
more. But it must not be conducted on
the lines of a department store, in which
the customer buys a good teacher for so
much money, or an inferior or poor
teacher for so much less.

"It must be conducted like a college in
which the student receives instruction in
a course which prescribes all the subjects
he ought to learn. Nor should the stu-
dent be allowe'd to choose his teachers.
for it requires expert knowledge to de-
termine what kind of teacher is needed
by a sludent at a given time."

A PNEUMATIC SHOULDER
CUSHION.

A PNEUMATIC shoulder cushion for
violinists, designed to do away with
shoulder pads, has made its appearance
in Europe, having been recently invented
there and patented in all countries. It
is claimed that the new shoulder cush.
ion gives suppleness and can be inflated
to serve the requirements of the player.
It is claimed also that it "has the ines-
timahle advantage of lessening the vi-
brations which tire the chest, especially
with beginners." The cushion is of con~
venient size f01" carrying in the pocket
or in the violin case.

It is a little too early as yet to pass
on the merits of this invention, but it is
said .to have achieved a good deal of
popularity among European violinists
and students,

There is 110 music in a rest, but there
is the making of music in it. In our
whole Iife-melody the music is broken off
here and there by "rests," and we fool-
ishly think we have come 10 the end of
the tUTlt'.-Rushll.
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A VERDI STORY.
"TELL us a story," pleaded Ruth.
"What shall it be about," I asked.
"Oh, about some one big and fa-

mous, who wrote music and lived
happy ever after."

"But most of them didn't live hap-
pily, and nearly all of them had a
terribly hard beginning, and some of
them a worse ending; and doesn't it
seem the strangest thing that the
divinest of arts should be beset with
so many woes and disappointments,
failures and heartaches 1" Having de-
livered this in one long breath, 1
plunged into:
"Once upon a time, away over in

Italy, there was a town called Le
Roncole; it was a sleepy little village

ca LJRCH AT LE RONCOLE, WHERE VERDI, AS A
BABY, w AS CONCEALED DURING

A RUSSIAN RAID.

in the Duchy of Parma. Of course,
being in Italy, it had a Piazza, a church
with a tower all covered with red and
blue frescoes; tall poplar trees fringed
the white roadway that led into the
town, and on the day of which I'm
telling you a goose girl was standing
in the road, leaning upon her stick and
watching a rising cloud of dust in the
distance. The geese had strayed away
and she turned to call them, and when
she looked again the cloud was larger.
On and on it came, and in it there
seemed to be a thousand galloping
horsemen. She called again to the
frightened geese, but it was so near
now that she was swept beneath the
horses' feet. On it went into the vil-
lage of Le Roncole, for they were the
Russian Cossacks, the wild and savage
soldiers of the Czar, eager for blood-
shed and pillage. In the village inn
sat a young mother trying to conceal
a baby in the folds of her shawl. She
was mute as a frightened animal. Her
husband was barring the entrance with
chairs and tables. The cries became
louder, and he turned quickly and saId,
'Luigia, run - run - to the church,
they've come!' Quietly and resolutely
she stole from the inn, crossed the
Piazza unobserved, entered the church
and climbed the belfry stairs, amI up
there among the startled pigeons she
held the baby close, escaping the mur-
derous Cossacks, and so the greatest
Italian composer was saved for the
world. This was Guiseppe Verdi, whose
one hundredth birthday will be cele-
brated in October. 1913."
"Th<lt's awfully exciting for a little

baby!" said Edith.
"Indeed it was; but don't yon want

to know what happened next?" For

answer there was a chorus of shouts,
and I went on to:
"After a while, when Guiseppe grew

up, his mother noticed that he was
quite different from other boys. First
of all, he was very obedient and quiet,
rather sad, in fact; and she worried
because he did not join the noisy
sports of the village children. There
was only one thing that he really
loved, and that was the organ-grinder
who visited the town occasionally.
Guiseppe could not be kept indoors.
When the organ man came to town
He followed him from daylight until
dark, up and down, and down and up,
until his little legs refused to carry
.him any longer.

"Isn't it strange, now, to think that
the tunes from Verdi's operas furnish
the organ-grinder men all over the
world with half their repertoire!"
"Oh, I know some of them 1 'Rigo-

letto,' 'II Trovator e' and'. La Traviata.'''
And Georgia, who loved hand-organs
very devotedly, commenced to hum
"Strida la Vampa."
"Guiseppe's father was owner of the

inn and of a small shop, where he sold
sugar and coffee and wines. Once a
week he walked to Busse to with two
empty market baskets to buy goods;
but one eventful day he started away
in a cart. Luigia, all smiles and ex-
citement, waved frantically and threw
dozens of flying kisses to the depart-
ing Carlo; Guiscppe, clinging to her
skirts, begged to go, too. 'No, no;
not to-day, caro mio.' The trig little
donkey jingled its bells and trotted
away quite fast for a donkey. and the
neighbors who saw the donkey-cart
wondered what Carlo Verdi could be
going after.
"About dusk the cart Came into sight,

and ·in it was, what do you think-not
sacks of sugar or a case of wine-but
a spinet! Carlo stood up and whacked
the donkey to make him pull, and a
dozen boys pushed behind. The spinet
made a triumphant entry; not a vil-
lager remained indoors. 'What ex-
travagance!' 'A spinet!' 'And Carlo
only an innkeeper!' 'For that stupid
boy who runs after grind-organs!' And
they turned away in disgust, while in-
side the inn Luigia was laughing and
crying at the same time, and hugging
Guiseppe as tight as she could. It
was a wonderful night, and Guiseppe
remembered it all his life, for he kept
that little spinet all his life long, and
many have seen it at the villa S.
Agata, where Verdi lived as an old
man.
"So that strangely quiet boy of Carlo

Verdi's began to practic~, and nobody
knows how earnestly he worked, how
many tears he shed or how many emo-
tions were stirred into life. At first
he was satisfied with the sound of the
first five notes of the scale, then he
tried to play chords; one day he found
the third and fifth in the key of C and
he was wild with delight, The next
day he had lost them entirety. Disap-
pointed and angry, he seized a hammer
and commenced to beat the poor little
spinet; his father heard the noise and
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rushed in, just in time to save .the
precious instrument from destruction,
and no doubt it was matte very clear
to Guiseppe that spinets were not re-
sponsible for one's stupidity. .
"On one of the jacks of that spinet

is a quaint inscription made by the
man who was called in for the repairs,
which it seems were done gratis. It
says: "I, Stephe;l Cavaletti, made these
jacks anew, and covered them with
leather and fitted the pedal; and these,
together with the jacks, I give gratis,
seeing the good disposition of the boy,
Guiseppe Verdi, for learning to play
the instrument, which is of itself "e-
ward enough to me for my troul.,«.'
"This seems almost like a prophecy,

doesn't it; the boy was not yet seven
years old when his father took him to
the village organist to have instruc-
tion. At the end of the year the kind
old fellow said: 'Guiseppe, I can keep
you no longer; you know as much as
I do, and more.' So he was given the
position of organist in the very church

Ii~
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VERDI'SBIRTHPLACE.

that had shielded him from the savage
Cossacks. At the same time his father,
who believed in a knowledge of the
three R's, was sending his son to the
school at Busseto. On Sundays and
feast days he tramped over to Le
Roncole in the small hours of the
morning so as to be ready for his
duties as organist. Missing the road
one dark winter morning, he fell into
a canal and would have been drowned
had not a peasant woman heard his
cries for help. This was the second
time the boy had narrowly escaped
death.
"Guiseppe Verdi was now a lad of

fifteen or more; he had had two years'
schooling in the Busseto school; he
could read, write and cypher. Signor
Barezzi, a merchant of a musical turn
of mind. took an interest in the boy
and offered him a place in his busi-
ness.
"Busseto \V3S certainly a music cen-

ter. There was a Philharmonic So-
ciety, of which Barezzi was president;
the cathedral organist, Provesi, was its
conductor, and many meetings were
held at the merchant's house. This
was an unusual opportunity for the
young man Verdi. Here he met all
the local musicians and many visiting
artists, and at last, and quite unex-
pectedly, he had an oQPortunity of
phying the great cathedral organ.
Provesi was ill and Verdi played ex-
temporaneously, and so beautifully
that the officiating priest asked him
whose music he played. The boy an-
swered timid.1y that he had had no
music. 'I was playing just as I felt.'
'Well,' said the priest, who had always
wanted Guiseppe to study for the
priesthood, 'take my word for it, I
may be a fool. but you cannot do
better than study music.'

"So Barezzi sent him to Milan; he
missed the scholarship at the conserva-
tory, but studied composition, orches-
tration, harmony, counterpoint and
fugue with a well-known composer.
He studied Mozart's 'Don Giovanni'
continually, so you see when at last
he came to take his place in the world

of music he came thoroughly prepared.
In later life, when speaking to one of
his friends, he said: 'Practice fugue
steadily and perseveringly, until you
have the mere grammar of your art
at your finger ends. Study Palestrina
and a few of his contemporaries. Go
now and then to performances of
modern operas. Do not neglect your
literary studies. No composer is worth
his salt who is not at the same time
a man of wide culture.'''

THE ONE-WORD STORY GAME.
THE one-word story game can be

played out under the trees, and it is
the best fun imaginable if the players
are quick and have plenty of wit.
Have them sit in a circle. One be.

gins the story by saying just one
word; of course, it must be a musical
story. His next-door neighbor gives
the second word, and this continues
around the circle. A player wll0 can-
not think of a word or who gives a
word that does not make sense is
counted "out."
The funniest part of the game IS

when only two or three are left in the
circle. The winner may be given a
prize of a picture postal or a piece of
sheet music.

"TILL EULENSPIEGEL."
"DON'T composers write about the

funniest things!" Maude held tip the
last Symphony program and com-
menced to read, "Till Eulcu suieg els
lustige Streiche nach alter Schclmen-.
weise in Ron deaufor m, fur grc-vcs Or-
chester gesetzt von Richard Straus s."
"Well, for goodness sakes. Maude

Brody, what does that mvan :-" and
Edith, who knew somctluug about
music but little of the Gcr111<11llan-
guage, laughed long and loud.
"It means," said Maude, "that Rich-

ard Strauss, the most modern of Ger-
man orchestral writers, has put into
rondo form Till Eulenspicgcr" mcrry
pranks, and set up the whnk thing for
orchestra, and I must say it \\'as the
most interesting noise I've he.;rd in
mOl)ths."
"But tell me about Till," Fdith per-

sisted. "I don't care about Strauss."
I'Tili wouldn't be Till if it \\ ere not

for Strauss, my dear YOUllr:; lIIiss."
And 1Iaude prepared to leave the
1'00111.

"Oh, I'll be good," cooed Edith, "if
you'll just tell me the stury, or the
plot, or whatever inspired the man to
write such a mess of sound."
I'Well, to begin, the name of this

queer freak of a fancy piece is that of
an old German jester, Till Eulens-
piegel, who is said to haH lived
in Kneitlingen, near Schopperstadt.

hethel' there ever was such a being
or not, there are words in the German
language as near like it as two peas;
take 'Eulenspiegelerei,' waggery, and
'culenspiegeln,' to play the wag; and
the French have 'espiegle' and 'espie-
glerie;' so I believe he must have-
lived. Anyway. there is said to be a
tomb for him in Molin. and the effigy
above holds in its hands no little tank·
ard with a Jack-in-the-box and a
b<:.sket of little manikins with fool's
caps on their heads.
"Till went up and down the land

playing all Sorts of comical pranks and
getting into all kinds of mischief, too;
and perhaps it was the mischief that
caused him to be hanged in the end.
I'Strauss has certainly made use of

Till's freakiness, for there is a perfect
hodge-podge of instruments going on
at the same time. If yoU can imagine
all the conceivable freaks of fairies.
elfs and gnomes with a thread of

lady to hang them together youm:y get some idea of what I mean
~y hodge-podge. Till seems to jump
from one freak to another as nimbly
as a cat, the wood-winds soar upward
nd almost out of sight, and the
~rasses bray in the most extraordinary
manner. Sometimes there is so much
going on at once that one wonders if
the orchestra has not taken a few
minutes off to tune up afresh; you re-
member it was this particular process
that the Shah of Persia liked the best
of all; in fact, the tuning up was the
only thing which he recognized as
music.
-w-n, if Strauss' Till E1tlenspiegel

isn't exactly pretty music, it is diffi-
cult; the orchestra is much enlarged,
having four bassoons, Iour ' oboes and
four flutes, English horn, four clari-
nets, bass clarinet, contra fagott, four
horns, three trombones, three trum-
pets, tympani, besides the full appoint-
ment of strings; and the writing is
tremendously difficult, nearly all the
parts requiring special practice before
the men can play them, and this is
followed by many careful rehearsals
of the separate choirs."
"Well. I should say it wasn't worth

the trouble," and Edith yawned open-
ing ly. "It looks as though he were
just tr) ..ing to show off."
"Oh, you don't understand at all;

why, it simply shows what resources
of coloring and effect still exist; why,
it's a proof that we have no limita-
tions, and that nothing is impossible 1"

MAKING SCRAP-BOOKS.
SU\nll~R'S such a beautiful time to

make scrap-books; seems to me there
are mor-e pictures to find and more old
magazines that mamma wants alit of
the way.
Of course, we girls kept scrap-books

all last winter, and we gave an exhi-
bition of them at the end of the year.
.l\{illy \Vorthingham got the first

prize and I got an honorable mention.
Teacher marked us on the material
collected and upon our neatness, and
that's ju..;t where I failed.
All last year Miss l\'1arsh kept a

scrap-hox. We called it a grab-box,
for in it were pictures of musicians,
instrulllents, pictures of orchestras and
opera singers, and we grabbed for
these once a week. I never will for-
get the day Ethel got Nordica; I al-
most cried until teacher gave me
Schumann-H ein k.
Our newest scrap-book is to be for

instruments, and we are beginning it
this summer as a surprise for Miss
Marsh when she comes home. vVe
are dividing Ollr orchestra into families
of string, wood-wind, brass and per-
cussion, and I must say we are hav-
ing a horrible time finding pictures.
If Viola gets a 'cello before I do I'll

never speak to her again! Ethel tele-
phoned yesterday that Abbie had found
three oboes in the last music catalogue
and she wanted to trade one for my
extra bass luba. All the girls are
awfully short on brasses. After our
orchestra is completed we're going to
look up pictures of old instruments
and devote at least six pages to spinets
and harpsichords. It seems to be a
pet hobby of Miss 1\'larsh that we girls
should know the history of the in-
strument we play.
There comes Viola now; I do hope

she hasn't a 'cello. I'd hate to be rude
to her. All the girls are coming over
this afternoon; this is our sorting day
-to-morrow we paste.

THE
MUSIC STORIES OF ALL

NATIONS.
(The music stories are a~ted in costume

with the following music, which may be
found in THE ETUDEof 1910 and 1911.)
A PARTof the room should be divided

off as a stage, perhaps by laying a thick
heap of evergreens along the floor, and
stretching a wreath above and across the
ceiling, while others are hung down
dose to each side, so as to form a frame.
Dark green curtains should be hung at
the back of the stage, with evergreen
bushes and flowers as a background:
Flags of all nations may be used in the
decorations.
Enter class dressed in Scotch, Eng-

lish, German, Austrian, Spanish, Italian,
Mexican, Russian, Norwegian, Hungarian
and Oriental costume. There should be
two in American Indian and in Colonial
dress. Class marches in to .Morris Donee,
Atherton (ETUDE, Feb., 1910).

AMERICAN.

1. SONG,HOlley Chile, Adams (EruDE,
NM., 1910).
2. PIANO, Virginia Dance, Atherton

(ETUDE, Oct., 1910)
3. PIANO, Indian War Dance Broun-

of! (ETUDE, july., 1910).
4. SONG, Sleep Honey Sleep. Pierson

(ETUDE, Oct., 1910).
SCOTCH AND ENGLISH.

5. PIANO, Highland Lulla-v')!, Burdett
(ETUDE, Jan., 1910).
6. SONG,The Vicar of Bray, 17th Cen-

tury (ETUDE, Dec., 1910).
GERMAN.

7. PIANO> Lieber AugHstin, Bisping
(ETUDE, Nov., 1910).
8. DUET, Germany, M 0 s z k a w sky

~ETUDE,May, 1910).
AUSTRIAN AND ITALIAN.

9. PIANO, Souvenir de Vienna, Lack
(ETUDE, Feb., 1911).
10. PIANO, SlI1"Capri>Horvath (ETUDE,

Nov" 1910).
SPANISH AND MEXICAN.

11. VIOLIN, Gay SeJw1'itasJ Atherton
(ETUDE, Dec., 1910).
12. PIANO, Tambom·in, Petrie (ETUDE,

Nov., 1910).
RUSSIAN AND NORWEGIAN.

13. DUET, March Russe, Ganne (ETUDE,
Nov" 1910).
14. PIANO, Hltldreslaaf, G ron d a hi

(ETUDE, May, 1910).
HUNGARIAN AND ORIENTAL.

15. PIANO, lVatiollal Dance, Horvath
(ETUDE, Aug., 1910).
16. PIANO, Orienta'! Patrol, Lindsay

(ETUDE, April, 1911).

PLAYING ADDED LINES AND
SPACES.

THE players should be seated in a
circle. One of the number calls out.
"Treble, second line below," and,
throwing a knotted handkerchief or
rubber ball at some one, begins to
count ten. The player who receives
the ball must give the right letter for
the added line or space before the ten
counts are up, or he pays a forfeit.
The one who pays the greatest num-
ber of forfeits must recite all the major
scales backward or lose his place in
the circle.

WHO ARE THEY?
N surebiten.
Phinco.
Novtheeben.
N dosemshelm.
Azomrt.
Habe.
Dynah.
Nalehd.
Tscherub.
Nsachnum.
The above

ranged, will
famous comp

letters,
P,iell the
sers.

correctly ar-
names. of ten
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We mentioned in the
Publisher's Notes of
the June issue of
THE ETUDE that we

expect at least one complete settlement of
all accounts during each year. This means
the return of all unsold and unused On
Sale music at the end of the teaching sea-
son in June or July, and payment for the
music disposed of or used from On Sale
stock, together with any amount due for
monthly charges. before the new season
opens in September.
Explicit directions for the return of

On Sale packages were also sent to all
of Our patrons with their June 1st state-
ments.
There is one exception that we make to

the one settlement, however, which is: If
your present selection consists of music
sent you during the season just past (that
is since June 1, 1911,) we do not require
any returns to be made if the music is of
such character as to be useful to you dur-
ing the next season. In such case you can
(by writing us for conditions) arrange to
keep such selections for another season.
thus saving transportation charges two
ways. You can order supplementary
packages at any time during the season
as you require to Jreshen your stock.
Early attention to tire matter of settle-
ment of last season's accounts 1·S especial-
ly requested of all Our patrons 'Who have
not yet orronoed it. It is also important
that you bear in mind to always put yOHr
,nallle Gild add1'ess OIL packages retl{rned.
This 1'S absolntel'v necessary to iJlsure
prompt cred1't and adjustment of your
QCCOUJ1 t.

About Returning
Music and Settle-
ment of Accounts.

Summer New Large numbers of teach-
Music. ers continue their work

during the summer and
for their convenience we continue the
sending out of our novelties, our new mu-
sic during the summer months of June,
July and August. A postal card will bring
a summer package of 10 pieces each month
oi either piano Or vocal, or both. Tbe
discounts on our own publications art
large, the same on selections of music as
on regular orders. Any of this new mu-
sic that has not been used is returnable.

Make Vour Order
for Your Next
Year's General
Supply as Early
During the Sum~
mer as Possible.

The great majority
of music schools and
teachers of the coun-
try deal with this
house because of the
exceptional a d v a n-
tages and conven-

iences tlnt they receive. From September
1st to the 10th we receive a great number
of stock orders. Thousands of teachers and
schools are starting; they all want their
music at the same moment Before the
school closes or during the summer vaca-
tion let us have an order that will satisfy
opening demands, and a second selection.
if found necessary, can then be made up
for more particular needs a little later as
the season advances.
Tell us when this package is needed and

it will be sent at that time. The con-
gestion here will be helped and there
will be much greater satisfaction to both
parties, and. besides all of that, we will
make the shipment by freight to some cen-
tral point and from there only the patron

will be asked
charges. vVe
point.

Slimmer Early It is most surprising the
Closing. distance that a mail order

house can cover in 2~
hours. vVe have known of many cases
where one of our self-addressed postal
cards placed in the postoffice or letter box
brings the music before the next night
and in a great many cases long before it
would have been purchased if bought in
one's own town.

The closing hours of a mail order house
are therefo·re important not only to the
house itself, but to its patrons, and ac-
cording to the usual custom this house
will close during July and August at five
P. M. and on Saturdays at one P. M. If
it is possible to gauge the sending of or-
ders so that no delay will be occasioned
the favor will be appreciated. If a slight
delay does occur we would ask forebear-
ance for the hot summer months.

to pay the
will pay it

transportation
to the central

Three Combination
Offers on the
Special Advance of
Publication Offers
Contained on
This Page.

Our advance of
publication prices
are about the cost
of manufacture.
This original plan
has proven one of
assistance to the

teacher because of the value of the works
and the lowness of the price and of as-
sistance to the house because of the in-
troduction that it gives to a new work.
The prices go to the regular price the
moment the work appears on the market.
The following is a list of these special
offers contained in this issue:

1. The Virtuoso Pianist, by C. L.
Hanan.

2. New Beginner's l\fethod for the
Pianoforte.

3. Operatic Albulll for the Pianoforte.
4. First· and Second Grade Study

Pieces. E. Parlow.
5. Ten Duets for Teacher and Pupil.
6. The Pennant. An Operetta.
7. Twenty Elementary and Progressive

Vocalises for Medium Voice. By
S. Marchesi.

8. Mastering the Scales and Arpeggios.
9. New Gradus Ad Parnassum for the

Pianoforte.
10. New Parlor Album.
11. Technical Exercises in a Musical

Setting.
12. Echoes from Childhood.
13. The Fairy Shoemaker. School Op-

eretta.
14. New Anthem Book.
15. Fifteen Studies in Style and Expres-

sion.
Our first Extraordinary Offer on the

above list of works, "A," is on numbers
one to seven. a '\;alue of not less than
$5.75; we will send one each for $1.65,
postpaid, if c<tsh is sent with the order.
Our Extraordinary Offer "B" is on of-

fers eight to fifteen, eight volumes, which
will also retail for not less than $5.75, and
our cash price is the same, $1.65. postpaid.
Our last Extraordinary Offer "C" is on

the complete list mentioned above, num-
bers one to fifteen, value, $11.50. all sent
postpaid as they appear for $3.10, cash
with the order.
These combination prices are below the
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low special advance price on each work.
Some of the works will appear during
July, some during August, and all within
three months.
Musician's
Business Manual.

Well. how did

THE ETUDE

Extraordinary Announcement
THE MID-SUMMER
CARNIVAL ETUDE

(The Merry Side of Music)
The Following Distingutsned Personages

KAISER WILHELM II
THEODORE ROOSEVELT
ANDREW CARNEGIE
OSCAR HAMMERSTEIN

ADMIRAL TOGO
GEORGE M. COHAN
EVA TANGUAY
HETTY GREEN

and several other equally prominent musicians have faithfully
promised not to write a single line for this issue. But we shall
have one of the happiest, jolliest ETUDES ever printed.

"The world is a comedy to those who think," said Horace
vValpoIe, and those who are the deepest thinkers see the funniest
side cf it. For one month we are going to "let up" and show you
the -:.:.medy in music. Nc matter how far YQU go away from a
Ilf7Vsstan-:f Of a music store on your August vacation, arrange
'to have th~ August issue sent to you.

The First Interviews with
Beethovenl Haydn and Mozart
Secured in a Hundred Years

Especiall,V tvritt021!by MR, ....LOUIS C. ELSON

NIL Elson saikd for the Vienna of 1790 in the International
Airship Company's" Polyphonia Limited," on the 36th of last
April. \Ve are awaiting his communications from the masters
with great eagerness. 1 hey will be published in the August issue.

Just the thing to waken up the hottest day in mid-summer

keyboard exercises. By the time Me pu-
pil is ready to take lip scale fmgering
he knows everything that ought to be
known about tonality and he has learned
it in the quickest, simplest and most agree-
able manner. This will make ali his scate
practice twice as pleasurable anJ twice as
rapid. Everything in this new work from
cover to cover is productive. TI~crc is
no waste and everything that ought to
ue included in the work has been put
there. The special introducl'ory price un-
til the date of publication is 30 cents.

Grand Valse de
Concert, Op. 88,
By Moszkowski.

This new concert
waltz is expected
from Europe in
a short time, and

all advance orders that we have received
for the work will he iillecl just as soon
as the piece arrives. In the June issue
of THE ETU[W we published the principal
themes of this waltz.in the Tllusical pages.
From this can be learned lhe style and
difficulty of the composition. The waltz
is hOl1nd to I:ake rank with one of thc
best concert numbers of "i\foszkowski. The
advance price is hut 40 cellts. postpaid,
This is considerably below what the
composition can lie purchased fo]" after it
is once nn the market'.

The special offer will mosl: likely he
withdrawn with the next issue.

First and Second
Grade Study
Pieces for the
Pianoforte.
By E. Parlow.

The object of this vol·
I1ll1e is to furnish ac-
e e pta b 1 e recreation
materi ..d for pupil:-; of
the earliest g I' a rl e 5,

such a volume as molY
he used to supplement <.Iny instruction
.!Jook or our collerlion of First anrl Sec-
o11(l Grarle Studies .. E. Parlow is a com-
[Joser who has made a specialty of educa-
tional mnsic for young players, ;'\l1d he
has heen very successfnl in this line of
work". His ne\,! book contains short,
bright 3nd very taking pieces well con-

sf-ructed and each beanng a c1'1aracteristic
title. They may be taken up by first
grade students and carried along into
the second grade.

For introductory purposes we are of-
fering this work at the special advanced
price of 20 cents per copy, postpaid, if
cash accompanies the order.

New Parlor
Album for the
Pianoforte.

vVe havc always made a
specialty of attractive
third ancl fourth grade
pieces of popular char-

acter and from time to time we ha\·e is-
sued collections of such pieces. [n re~
~ponse to a general demand we are nolV
about to issue another simllar volume COll-
taining fresh material all as attractive as
it is possible to Inake them; each piece
will lJe a real g'C"m of its kind.
This volumt' is now nearly readv, lJul·

as we wish it to lJt'come known widel\' we
are making Our usual introductorv ~fYer.
The special price will be 20 cellt~, pOSl'-
paid, if cash accompanies the order.

Double Notes.
By I. Philipp.

This volume is a
part of a techni-
ca: work for the

piano by 1. Philipp, entitled "Ncw Gradus
ad Parnassul1l." The work is intended
for the upper grades of piano technic,
and consists of a numher of monographs.
Each volume contains one suhject. This
\·olume will contain i'imply douhle notes.
'!'here is an advantage which is not fully
appreciated in studying a· volume which
contains only one kind of difficulty. The
trouble with Illost of our stndy is that
we try [0 cover too many subjeds. anel
do not master any of t'hem. This work
holds the pupil clown to one subject tlntil
it is thoroughly mastered. There l1a\'("
lleen fOllr or rive of these VOlt1TllC~ al-
,·early published, and there 3re several
1I10re to appear.

For intrOductory PtlrpO ~ we will re-
cei\'e orders for 25 cents, ~ostpai(1.

your season come
out? Was there

a generous balance of profit nn your
books or was there a narrow margin
that made you scratch your head and
wonder whether it was all worth while.
Perhaps you do not keep any books at
all. Perhaps you have always thought
that music was one of those things which
\v-ould "conduct itsel f;" that did not de-
mand any business regulation. ! f that
is so, it is time that you secured Mr.
Bender's excel1ent work, The A!lwcian'.\·
Business Manual. The main object of
this hook is to show the teacher how to
dispose of his commodity in the most
economical and profit-bringing manner.
Some musicians arch their eye-brows
and solemnly announce that "music is an
art and not a business." That is very
true, but there is a business side to all
art, and all cant falls before the fact
that bills have to be paid and the where-
withal earned to pay them. Every phase
of musical advertising, collecling ac-
counts, giving successful recitals, etc., is
discussed in this book, ancl numerous cut:!
and diagrams indicate its p:l.rticular
worth. Now is the time to prepare £o~
next season. Read this book this Sti.~1·
mer and map out yOllr work next fall
accordingly. The price of the book is
$1.00.

No work upon
lllusical histor v has
ever met 'with

such an immediate and pronounced popu-
larity as the Standard History of Music,
by James Francis Cooke. Continued and
ever-increasing use points to its prac-
tical value evell more than do the enthusi-
astic praise of such eminent musicians as
V. de Pachmann. Emil Sauer, r. Philipp,
Fannie Bloomf"leld-Zeis1er. Teresso Car-
~efio, Prof. Hermann Ritter, E. roil.
Bowman, Henry T. Finck, \IV. H. Sher-
wood, Louis C. Elson and hundreds of
letters from pleased teachers. In another
part of THE ETUDE will be found an ad-
vertisement showing how a very delight-
ful series of outdoor lessons may be· ar-
ranged by the use of this book, which
any teacher may teach without any pre-
vious special preparation. These lessons
would cover a period of either eight or
four weeks, depending upon the advance-
ment of the pupil, and the history is
equaIly interesting for pupils of twelve
years or pupils of sixty. The History
Class or History Club should eA·f'ct a
splendid intellectual profit for the
pupil ancl a nice financial prol1t for the
tcacher. The price of the history (250
pages. abundant illustrations, self-pro-
nouncing, etc.). stoutly bound in red
cloth stamped with gold, is $1.25, postpaid.

Summer
History Classes.

Mastering the Scales This new \ work
and Arpeggios. by James [<ran cis

Cooke is now well
on the way to publication. 'What is there
new about the scales that demands an-
other book upon the subject? Just this,
-a presentation of the material in pro-
gressive order with the explanations and
suggestions that teachers and students
have been longillg for for years. Hardly
ten teachers in a thousand call teach the
scales thoroughly and conliclently. vVhy?
Because there i:-; some littlt' link in the
pedagogical chain that they have omitted
in their work. not because they have not
been informed, hut because there was no
material on the market which made it.
convenient for tlu; teacher. For instance,
scales should really not be taught to
the average pupil until everything per-
taining to the key signa~l1res has been
mastered. The forthcoJnl11g book does
this not with theory, but y,rith practical

This new WOrk is
now well advanceu
in preparation. We
had hoped to have
it out before this
but we were un~

a void ably delayed. It is a real college-
operetta, just such a work as a group of
lively amateurs, college men and girls
call produce to the besr advantage. The
music is extremely catchy and the libretto
is far above the average as it has been
prepared by a practical playwright. The
work is not at all difficult to produce and
the scenery and properties may be pre-
pared very easily; ill fact, the WOrk mig·ht
he given outdoors if found dt'sirahle.

For introductory perposes \\It" art:' con-
tinuing the special advance price of 3 i
cents per cOpy, postpaid, if cash al'COIll~
panies the order.

The Pennant. A
New Operetta.
By Oscar J.
Lehrer and
Frank M. Colville.

Music for the
Reed Organ.

I

l"n hetween the seaSOllS
when the piano holds
chief place in the teach-

er's work there arises a very lloticeablt"
demand for instruction books and for
music for the cabinet or reed organ, al~
instrument that still retains a large part
of its popularity. For the teacher, player
or student we have a choice ,·ariety of
pieces, studies and books, speciall \> de-
signed for use on the reed organ, and in
another page of this issue will ))l' found a
large list of these publications.

To teachers we are always glad to send
music. studies, etc., on approval or ··0"
Sale" subject to the I'eturn of the lIn~
sold portion at the c!r)se of the teaching
seasoll.

Probably, the most sllcc~·ssftll book
ever published for the instnlllH'nt i::;"Lan-
don's Method for Reed Organ·' ($1.50),
and there is a splenclid dcmand for the
"Reed Organ Studies," by the sallW l\Titer.
Teachers not already aequail1lt'd with
these works are invited to st'nd fur copie!'
for examination. All orders gil t'll prompt
attention.

The New
Beginner's Method.

ThiR !>1)\Jk is now
approaching com-
pletion. There are

now Over 50 pages engra\·ed, and it will
appear during the Slimmer lllllntlls. We
owe our subscribers an apul\l;';Y fur the
long delay in the appearalh'l" of this
work, and we trust that the Illt'rit of the
work will in some way compel1<:;a!t' for tile
tardiness of its appearance.

The purpose of this work is to give
teachers a new method that contains the
mcst advanced ideas along cklllentary
piano instruclion. Besides, the material it-
s.:::f will be entirely llt'W. 'The old sland-
bys that have appeared in a1l11o~t n·t'r.1'
instruction book have heen a\oided. AnI'
material t!lat has beell used lias hn'll r~-
writkn and altered 10 maLe it suit one
particular purpose. The work will br
ready in a very short time, and in the'
meantime we will n'ceive orders at the
S:1me 3eh·flllee oricl'. namely, 20 cenls.

Marchesi, Op. 15. This volume of Vo-
calises will he ac1de(l

to the Presser Collection. The universal
use of this work has made il imperatin'
that it become a part of our catalogue.
Our edition will be equal in ranK Idth any
that has heretofore he en published. It will
contain both Italian and English words.
This edilion will be alike attractive to
those who have not used the work and
those who have.
Our advance price for this work when

pt1hli~hed will he 25 ('{'nts, postpaid.

Ant.hem Service. The preparation of
New Anthem this work is well ad-
Collection. ,·anced. )t is the new·

est addition to our
~nes of AnthellllCollections, each number
of which has proven a wonderful success.
The new collection will contain some of
the best matcriJ.l that we have ever pre~

TUE

1\'1'0 of our well-
known series of
the cheapest an-
them collections

ever publisht>d are printing-Anthem
Devotion and Model Anthems. We

known volulll,es of have five of these in the set and an-
Grieg's Lyric Pieces. [t. other one making. They are slightly
contains such . po~ular progressive as to difficulty and general

llumber:-; ;1:-; "I':rotik," "To Sprmgtlme'· I=haracter. Model Anthems is the first
and "The nutterfly." Our new edition of and easiest: Anthem Devotion the
tbis volu111c is now ready and the special third in scale of publication. These
offer is htrch.'" withrlrawl1; but we will collections of anthems, each containing
he glad to send the \:ook for examination about a score of melodious and sin,g--
to any will) may be interested. ",ble selections (not one of any other

kind being included) retail for 25 cents
each, $1.80 per dozen; transportation
<ldditional. It is only necess<lry to say
that many editions have been printed
and thousands have been sold.

Of our vocal works reprinting the
Juvenile Song Book is important, a
collection of children's songs of excel-
lent character, containing 24 songs,
price 75 cents; also 32 Short Song
Studies for Medium Voice, one of F ..
vV'. Root's system of vocal study called
The Technic and Art of Singing.

Two of our four hand collections arc
reprinting. Young Duet Players, com-
piled by Harthan. a very popular mis-
cellaneous collection of easy piano
duets retailing at 50 cents; and Four
Hand Miscellany. a very much more
pretentious collection retailing at $1.00
and containing not less than 25 concert
duets of the very best style, not all
difficult. but all melddious and showy.
No better collection of concert duets
is on the market.

['wo seasons old, we draw particular
attention to another edition of James LOUIS ARTHUR RUSSEI.I. wl1l hoM
Franc,'s Cooke's "Standard History of his usual S1IInmer Session for Tenchers anel

advanced fltudents. Rnpdal RUSSELL-
Music for Students of All Ages." Mr. :METHOD Normal Classes incluCling :l 11.\'0-

Cooke. the editor of THE ETUDE. is day session, morning and f.fterlloon, July 1.
2. 3, 8 and 9th. Summer School (class!;'!':

O"ifted 'as an interesting writer, and he Rnd private) .. Tune and .July. fOI' VocnJist1<.

'
o,as produced a history most practical Pianists and Clnss 'l'ei'lChel·S: 'rheory Pedn-

gogv. etc. Address Russell Studios. Car-
in form. J t consists of a series of negle Hall. M:mhllttan: or· Musi~ Hall.
forty chapter lessons. So attractive i.s _N_"_"_,Il_,_.k_._N_'._.T_. c-c
its form and contents that l11a~ly ed,- LISTEN. Have :voll heard the "Indianola"
t,'ons have been exhausted and Its suc- ~L'wo-Step by F. l\f. Rehfuss'! The piece tbat

was l'ecently revised. flngered flDd re-arranged
cess was instantaneous. by the composer striking- a flow of llH'lody

Ti,e Presser Collection continues in und harmony so fascinating tllat when given
for a lesson pupils enjoy the pradice hOlll"fol,

popularity among the best teachers. Special price. JO cents. \1'(" n.l!':o jll!':t nllO-
. 150' f lisbed a new Mazurka ('ntitl0d "GoldenThis collection C0ntams vo umes 0 Thougbts:' b.v F. M. Rehfllss. Genuine in-

the most used and standard studies and splratlon and hnprovec1 talent are the fUDfla-
, d·t· . t mental qua1lties of tbis beautiful composition.collections; no ,)etter e 1 10ns eXls, We IHe off!;'ring here what we Iwlievp sbouhl

either in Europe or America: the print- become one of tl1e great favorltles in piano
, b t d th music. Include tbls in ,\·onr order (on ap-

inO" and paper are t le es an e IHOI-al at 12 cents. If c1e"'i!·ed). and If in
bi~ding of the Presser Collection is far yom judJ!meot it is not nil that wp claim.

. to any <1n the market This \OU suoplv o\\e us notbmg" Otlwl"wise Spfl-
supenor . clUl pllce for both conies w,tb 01(1el· 20 CE'nts
means that the volumes wear better Phcpnis: tInsle Pub Co, La CroflS0. WIS

Pleas~ mention THE ETUDE when addressing our advef.tisers.

=-
. ted all bright, fresh and attractive an-
sentev. . h i 1 hni Ithems well wtt .111 t te tee mea range of
, average choi r, but good enough to be

t ie .. h 1
sung by any choi r ; JlISt sue ant lem~ as
will appeal .to the g~lleral congregatlo,~.
We hope this work Will .surpass all prevt-'
(JUS efforts along th~sc lines.
In accordance WIth. ou.r usual custom

we are making a special 1Iltroductory of-
f r on these anthem collections. We are
o~erillg the new book at the special low
rice of 15 cents per copy, postpaid, or

fwo copies for 25 cents.

Echoes from Child-
hood. Nursery
Songs in a New
Musical Dress. By
Mortimer Wilson.

This is OJ remark-
able collection of
short songs by a
promising Ameri-
call composer and
co n d l\ C to r. :r-.'lr.

Wilsoll bas taken the tcxts of somc of
the 1110st familiar nursery songs and given
them artistic l11usical settings of real
merit. They are 110t such songs as will
be sung by child~en, hut they arc intended
to be sung 10 chlldrcl1 by adults, or lo be
used by singers in 'recital work. The piano
accompani1l1Cllis are all very interesting
and charadfristic. This group of songs
is to be issued in a very attractive volume.
As we arc desirous of having this sel

of songs well known among vocalists, we
are offering the volume for introductory
purposes at an ext.rem.ely" low figure. The
special adY<illt'e pnce IS LO ~ents per copy,
postpaid, if cash accompalllcs the order.

Grieg's Lyric
Pieces. Book
III, Op. 43.

This is one of the best

This important new
tec1l1lical work 15

IlOW well advanced
in preparation. It is
just such a book as

more ad\anred students are looking for.
It may he regarded as al1 amplificatiun of
the technical ideas of Pischna. The tech-
nical figure of musical significance is
worked oul: through the various keys in
each exercise ancl both hands receive equal
attention lhroughol1t. The central idea is
to de\'clojJ musicianship as well as techni-
cal proficiencv at one and the same time.
The author (s a successful musician. and
teache,- who has made Ol specialty of this
line of work.
The ,·oll\mc will soon be issued, but for

introductory purposes during the current
month we will continue the special advance
price of 35 cents per copy, postpaid, if
cash accompanies the order.

Technical Exer-
cises in a Musical
Setting. By
C~rl A. Preyer.

This worK is one of
the bcst of its kind
that we have seen. It
is very easy of pro-
duction and it will
prove popular both

with performers and listeners. Both the
text and the music are really high class.
·Tile verses are truly poetic and the music
is charming throughout This little oper-
etta lnay be produced by girls and boys or
hy boys alone. .It does not require any
adults. I f produced indoors the scenery,
etc., is very ('asy of preparation and it is
also ·suitable for outdoor performance.
The music will go ·well with piano ac-
companiment ancl it does not require an
orchestra.
The work is nearly ready. but we will

continue the special offer during ~he
current month. The I1ltroductory prtce
is 20 cents per copy. postpaid, if cash ac-
companies the order.

The Fairy Shoe-
maker, School
Operetta. By
A. H. Hall and
T, 1. Hewitt.

The Virtuoso
Pianist.
By C. L. Hanon.

This work is one
that has been used
by the best insti-

., tutions throughout
Europe. Our edition will contain the
very latest i Inprovcments, such as arc
found in the Russian edition by Safe-
'H:ff. The work is entirely engraved, and
\:'111 appear 011 the market in a very short
tune. In the meantime Our advance price
of 40 cents, postpaid, will be ill force.

Ten Duets for
Teacher and
Pupil. By
Theodora Dutton.

This novel volume
s h 0 u 1d prove of
much interest to
teachers making a
specialty of elemen-

tary work. The pieces are in the form o(
ducts for teacher and pupil and in cach
casc the pupil's part is founded upon a
melody of some \\'ell-kno\\'n nursery song.
Accompanying the pUj)il's part the words
of the songs arc given so that they may
be sung as w('ll as played. The teacher's
part is' vcry interesting throughout and
beautifully hannonized.
This work is now nearlv readv but we

will rontinue the sperial i~1trodu'ctory of-
fer during the current month. The ad-
vance price is 25 cents per copy, post-
paid, if cash accompanies the oT.cler.

Editions of Musical
Works Exhausted
During June.

ETUDE
and last longer. The following vol-
umcs are reprinting during the current
month: 30 Progressive Studies for the
Piano, Heller, Op. 46; THE ETUIH:
School for Piano t'Iayer s, Kuhner:
Studies for the Pianoforte, Bertini, Op.
100; 12 Little Studies for the Piano,
Kehler. Op. 157; 12 Melodic Studies for
the Pianoforte, Sn-eabbog, Op. 64;
Practical Singing Tutor for Mcz zo or
Contralto, F. AbL

Special Notices
RATES-Profe8sionat Want Notices five cellts
per word. All other notices ten cents per
nonpareil word, cash with orders.

Theodore Presser Co.
PUBLICATIONS JUST ISSUED

JULY, 1912
Auy of our works seut OIl inspection to

teachers, upon request, at OUl· usual Iarge
uroresstouo 1 discounts.

Use the number, not the title. in ordering.
PIANO SOLOS.

GRADE
l:!41U Audalusian Dance (Danae

Alldiliollsc), G. Bachmann. 1
:1400 Surprise for Pnpn (Pout' In

fete a papa}, Air de chasse,
G. Bachmann

0406 A-Hunting WE' Will Go (loll
Ohasse l'IIeryeilJetlse), ..\il·
de chasse, J. BI'UJsao .

il408 Persian Dunce (Danse Per-
sane), Ballet, G. Micheuz .. 1

fl4.0~ Playing for Grandma (Pour
jouer i\ Grand' :M~re),
l'IIenuet, E. Missa .. " 1

!)404 For Mother Deal· (Cbez petite
M~l·el. 1Ilenuet. P. WillJl ..

H5:!7 Forget-Me-Not, Vocal or In-
strumentul, f;. P. Wide-
ner. . ... , ..

H49R Damsels Fatr, 1\finuet, E. S.
Hosmer ,

f1J04 Light of Henrt, PO'lka, fJ. S.
Hosmer , .

9392 Two Little Kittens, F. E.
Farra-r , .

9g60 March of the Hobgoblins
(Marstb deL' Wichtelmlin-
ner), H. Necke , 2y':

0418 Crown of Triumnb, Mliitar.v
Marcb. Op. 221, P. P.
Atherton.. . . . . . . . . . . . . .. :--:

D381 Butterflles (Les PaplJlollS),
Op. 25. No.5. J. Goncone. :--:

D~lJO Serennde of Harlel1l1ln, On.
61, 'I'. Locl,~

~)a90 Houn{] We no. '-}lIse l.l'nt,f',
1/. Parker.. . . . . . . . .. ... :.;.

:)489 Fond Memot'ies. Meditation,
B. l\'1I[)e"lIIann ;;1,1.,

!)51.1 GeL·m::Jn-AllH'I·iean JJ~esiival
March, H. l!lIi.l)clma1m ... ;--:lh

~'-15:! Lo\'elight, Dl1nS0 :1 la Ga-
votte, Op. 247. C. 'W.
Kern, •....... :.;.1/21

1):';'(16 Impromptu, Op. l'I.7. Nn. :~ M.
J[os:::kowski, li

D50i Danse BlzlllTC, OJ}. 1117. No.
2 1.-. J. O. "'ontainc ..

~'r,uWaltz Study, Op. 22fl, No.
2. U. Bot/iii, .

~1:;10 Nlght's Magic Spell. Noc-
turne. 0, Itllunen;f!'in. !)

!lfi:!6 Shepberd:>; and Shephel'dess{'~
(BC1·gel'ioiet R('I·gel'ps). OJ).
[ir.. B. Godard ..... I:)

naG4 Complnillte. Op. 87, No. 1..
M. Moszkows"~'j, ... . .. 7

!la6;; nlTmnfl(' (Offering). 0\). j:;7,
No.2. AI. Moszl,·,olVs,,·j,.

PIANO DUETS.
!14.11 Andalllsilln Dance (DHn~c

Anda!ollse). G. Bachmann. 1
!1401 Surprise for Papa (Pour III

fHe n papn). Ail· fie
cbasse. G. Bachmann ..... 1

!1484 Alptne _V i ole t (Alpl'nvell_
chen) (Liiudlet·-Idyllf').
Op.lll0. (,.A,nt/I·c 3Y.:

!"!:I:!!1Danse BlzalTe, Op. 107. No.
2, L. J. O. Fon,faille.

VIOLIN AND PIANO.
~)~,U4Guudeamus Igil"ur, College

Song. A11' Val' i e. A.
Fnrnz ~--:

!l50:';' Lorelei (Ieh wei",s niebt. waSf:
~01l es bed!;'uten) German
Melody, Ail" vnrie. A.
F1·an,z

f![i05 Mockln·g Bird. 'I'hl' Amf'I'lcun
Melody, All' Vlu·le. A.
ji'.l"all~ •.•. :3

517

CORRESPONDEN(J~ L~SSONS ill l:Iar-
mon.}'. J. M. Robertson, 1?lngtowll, N. J.

{iORRESPONDENCE LESSONS in H:lr-
lUony and Counterpoint. Stun ley T. J.Jeiff,
Mus. Bac., Lansdowne, Pa.

JIUSIC "\VRJ'I"I'EN to wurds. Manuscripts
~(\l'l'ected. Correspondence lessO'Ds In bar-
many. Dr. AI(I·0d Wooler, composer, Bull'a!o,
N. Y.

WANTED: 'reachers of Pin no, Voice,
Urgan, Stringed lustnliDents., Southerll
Teachers' Agency, Music Dept., Columbio,
So C.

FASCINATING PIANO NOVELTIES.
'·Topsy 'l't1rvy." pxactl,y the same played
backw!lnls. "PonJp and Pageantry:' 25 cenls
both. Novelty lIIuslc Co., Buffalo, N. Y.

DEBUSSY JtEVEUIE DU SOIH. T1H;
Plano Piece of tbe Decade. ~()Cc1aJ, 20 cents.
Catalog. Teacbers· l'Iltes. Washington .Music
Co., WaShln'!!;toll, D. f'.

'I'ONE PROD'UCTION, "Til!, Opl.'n Throat
lIIethod," taugbt by mall. Four Irssons mailed
on l'eceipt of $.1.00. .0\. It'raocke. \·oi~c builder,
;;12 1\:lmball'Hull, Dppt. K, Chicago, II!.

IUUSIC 'TEACHERS can elHU additional
"pocket money·· Reiling to th!;'!L' pupils om·
Automatic Sheet Music Binder. ~end IHl!':i-
ness cnl'd nnel (I'n C0nts For sample to Leo
!i'eist, Feist BleI.~., New York. N. Y.

FOR SALE: A complete outfit for Kindpl"-
~.\"mr)honien. 1~ flC0L'('S with duplicate or
pArts, about 40 WVf: and 14 stands. Price
I·casonable. Apply '10 Soutb 18th St., Phila-
delphia, Adele SutOl', Room ::!08.

VIOLINIST, TEACHER, Graduate of
glll'opean schools, thOl·Ollghly experienced in
eonducting 0'J"ch0stra, band 01' CbOL·US.d~sjres
to locate In city of about 20.000: teaching-
as lllninsiay. cllurch choir. band or orchestra
as slde line. Ad(ll'p>:OiViolinist, CHl'e TlJl~
E"l'urm, Plliladel[Jllia,

"\VANTED. 'l'wo OL· three tenors. also
Lasses. '1'0 Y01111gmen of 2:! to 25 wnntinp;
IL ttloroug'h lllu"'icul ec1ucatlon, here I~ It
~IlHllce to cam It In excbange for musical
serviccs in one of tlle best Conset'vutol'les In
the r.Ticldle West. Address, giving full partic-
ulars as to voice and r~ferences, Education,
cnre of 'IllH ETunE.

"\VANTED: Music teacbeh of hi.a:::-hstand-
Ing. liVing within one thonsand miles of New
York Cltv, to nct as local representatives fOI·
Alvah G'lciver SHlmon·s Lecture-Recitals on
Russian music. Liberal tel·ms will be offered
to those intel·estl'd. ExpJanator.v Iiteratul'e
forwarded upon request. Address Annie 1\1.
Marshall, 834 Carne~ie Hall, New YOl·k City.

PIPE ORGAN.
fJ 7D 'l'will,!!;bt ~ong. Reverie. l<'. N

ShaoJ!,leJi .
0371 Humoreske. Op. 101. No. 7

A. Dvo¥{ik
SONGS,

fJG14 Love's Beginning, P. Bt'oll-
/lolr- :3

Dfilr Sweetheart Mine, :S~l~~p:
Baby. Sleep, PJ •• (. B-/:01t$. ;\

flG21 Beauty's Eyes, High Voice
in r.. P. P. 'l'ost.i :~

!)fi21 Beauty's Eyes, lIIpdillm Vok"
in E flat. /I'. l". Tosti .... :~

!U,2:l ADchol·ed, Medium Voice in
(~. JII. ll'of.~on .

9524 JIlIl.V Dn.\·, P. Rrounoff .

OCTAVO ITEMS, CHORUSES AND
SONGS-M1XED VOICES.

10157 Fenr N()t Yc. 0 lst·ael. .1.
B. Roberts .

]n140 L01'd! '.rlw Glot.\' Fills thf'
Hellvl'n. O. M. SchoebP/ ...•

J OW7 Yea. Tho· I Walk Thl'o' tlw
Valley. P. D. B'ird. :\

2fl6 'Moontl,ght. E. Pan,iuII _1
WOMEN'S VOICES

(i1fl:,\ O·er thl' Meadows Tl'iDOed
Swept Kitty. J. B. Grant . :~

01\)2 My Mother Ride; Me Bini!
My Hair. J. Ht1'!J(Tn,

MEN'S VOICES
17-:: 0'1";>1"the Ocean Blue. H.

W. Pf'f,1·ie ..... ... ....
1,1 RollO Hnd :';I'L 'fh€ .. 4.' rJ.

BI·U1Hler ..

.20

1 .20

.20

.20

.20

111 .:w

2

.50

.5U

AO

,50

.:W

.tlli

.!'fO

.60

4

5 ,~r,

.40

.RO

7 .60

.:m

.75

4

. till

.60

.60

3 .50

.404

:~

.40

.60

.40

.40

.60

.40

PART

4

.1"i
.o!">

.}!">

.10

3

.15

.10
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PROFESSIONAL DIRECTORY
ARTISTS AND TEACHERS INSTRUCTION BY MAIL

~IUS. J. 11. 1Il1<:l •.IND
Summer Ilnd 11'inl" ..

Ses.ioll.
ISll PaeIDe Ave.

B E C K E R GUSTAV L. PI""I"
<10tLlpOser, 'rencher

Stelnwnj Hall. New 1"or1.:. N. V.

E GENEvn':VE.BISB E Lell<!I".,tlzky Method
38 E. 60th i!!t., New Y"rk, N. Y.

B UV I NGER 1lF.1,1,F.~1.[.F.OJ)·[,EWIS. Tencher of
piano. ShcTI1'oOll ""d Musnn prlncipl".;
Hanlln"y. ~;I"",,,i01l. f'l"'''~B"I" n"lI,

Nell"York Cit,- lind Weeha..-ken-oll·lhc·lhd.L11l, N.....

COLLINS ARTHUR 1,.
Heoit,d.

r.ll;; O..n"ge St.,

1'hll'" nud Or~ll"
InB~rllCliOll

NEW Il.H'ElIO,C01\'~'

DICKSON JOliN ClOLV['U.E
I'U~IMUl. SESSWN (IInll,. I.eo_ono)

Jill,· Hi tn Aug. tI CI",.".lck, I'D..

GI L BERT lIJIE. WAI:NUI,'ren("!.erofPim,,,, Lesche·
li.kv MeLbod. Pupil X"Ylcr Scharweokll.
Court Pianist to the Emperor or Austria..

Studio, S~llCllrl1eJl"l~n"ll, NewYorl;;.

GOODR ICH A.J. & """ •.F<,Om:'CE A.
4 Square SUlut J'"rd",,'nd,
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The World of Music
All the necessary news of the musical
world told concisely. pointedly and justly

At Home.
DR. FRANK D.uIROSCH has resip:ned from

the conductorship of the Oratoj'io Society of
New York, owIng to pressUl'e of other duties.

CONCEIITS in :lid of Titantic survivors, and
in memory of the victims of the disaster
continue t'o be held aU over the world.

PIIEPAR,ITIO?«.'" fOl' the SHn~t'rest in Phila-
dclphla are now in progress. 'I'here will be
six tbOUSfllld in tbe chorus.

AN invention has been made to enable one
to sign eightcen checks at once. Composers
and nrtlst8' please note.

EUXEST FTUTCIHXSON has taken a :rear's
lpave of absence from the Peabody Conserra-
tOI·.I' of llaltimol'e, find Ludwig BreitnCl' will
succeed to his position durin.e: the interval.

]\fn. ~YIr,LrAM BI'JRWAl.O'l'l ncw overture
TFaltliarl wns given at the Central New York
}Hll~ic fi'e~tivnl (S,l'racuse), and was receh'cd
vpry cnthusiastically.

AT tbe Spting Concert, of the People's
('hol.il Ulllon of Roston. undel' the able di-
I'ection of Ji'l'edel'lcl, W. 'Vodell. nvorak's
StU/JOt Maler find [-la.vdn·s Oreation were ,ltiven
with gl'cnt success.

nP,OI.'1.\Ln DE KOVE:'O'S come{ly-opcra, Ro'IJin
Hoolr has been rcvivcd in New York. It is
PI'o\"iug a worthy ril'nl in pOjJ111f1l'ltr to GiJ-
hf'l·t nnd Rullinln's raficI~ee, which IHiS also
bcen revll·ed.

T!!E sympathie!; of ETUDFJ readers will goo
to our wen-known contributor. Mr. T. L.
Rickaby. whose slxtf'cn .\"('ar old dUIl;:\"htcl'
~hot herself accidentally, resulting in death l\
ILonth ago.

.TIII' MU8ical !,eader. of ('hicag-o. lHl~ pub·
lif'hcd [Ill excellent Spl'ing Festh'al numbcr
(:\lfI," HHh). g-ivlng- n flne idea of the SUI'·
prisfng musical actlvlt.v in our country.

TilE ~torehollse in Brookl,rn in which til('
Aboi'll Opel'l\ Compflny I'CI)t much of thcir
",tage equipment WitS recently lHlJ"Ut down.
The Abom Company lost the equipmpnt fOI'
t\ycn ty operas, compris'ng- 110 carloads of
~cenery aod COStuffi('S. .\lo~t of tbis was for
comic opera purposes. howe\'er.

A SUCCEsson to LC'opo!d Stolwwsky as con-
{luctOI.· of the Cincinn:l ti OrcllC'stn\. has bef'n
found in 01'. El'llst KumnllcL of Berlin. lJ"
declioed a flattering: offer ftom the Mllllh.'h
nO~'al Opera in order to come to Am('l'ica.

TnE ol'atorio societics of Franklin an{l Oil
Cit.\'. Pa .. haH! gil"cn a yeQ' successful per·
formance of Elijah.

BOSTON is sOITY to lose Max Flemer. who
has now compll'ted his contl"acted tlmc with
the Boston S~'mphon~' Orchestra. InnUDlet·-
able wrealhs were presented to him on his
Ir.st appearance with the orchestra, ~nd lH!
made an affcctin,lt litt'e spreC'll. ill whi<'h he
~l!id tllf'lt tbe last foul' years have been the
hnppiest in his lifc.

Trn: llf'),o of tbe Richmond Festival seems
to 11[lVe heen a young Americnn composer anll
pianist, John I'owe!l. Efrem 7,lmlJnlist, Alma
Gluck, Lou'sp. Homel·. HicCflrdo l\.larlin, CUI'l
J01'O, Clarence 'Yhltehill and Henri Scott
were f'ngnged to oppear. Many intel'estlnfl;
works wel'C given by the orchestra and solo-
ists. Including manJ' operatic selections.

'l'1·m annllal convention of the Illinois
Music Teachers' Association has been a VCIl.\'
bl'illiant sllccess. 'I'lle convention was held
at Streator, find the conct;>l'ts g-iven were
attend('d. b.y crowded audlenc('s. Tile officers
selected for the coming yea I' were Adolf
W't;>idig (president). E. R. Lederman (vice.
president), and n. O. 'MelTy (secrctary and
treasUl·('q. .

Mn. EDWfN RUCHES. fOl'm('r assistant to
Theo(lo)'e L('scheti:>:ln', flod for two V('flI'S in.
stl'ucto'r ill pinnofo!'te at tl1(' (1f1llo'POI Con-
srryatOl'y in Detroit. has detel'mincd to taice
up his rp",idence Ilermnnently ill jl,1'm;rh.
Cermanv_ Durin!!: the next yel1r he will can.
certize in Germany_

. 'T.ITE lack of a mnnagerial bureau in ChicaJ:;o
SimIlar to those in New York, has now been
remedied by :\1('~srs. Franv H:lrrison .nnd
Fred. Pelham. 'They have formed an Og-f'llCV
l,now~ as t.llf'. Rcdpath UUSiC;11 EUl·eau. whicb
Is qUIte dlstlOct from the well-1m own RN1-
pf!th Lyceum Bureau: A mong the artists wbo
':111 c~~e undet· thell' management al'e Caro-
IlQa "'lntf', of the Plliladelphlll.·Chicat:o Opera
Co .. and ::\Irs. Fannie Bloomfield Zeisler,

AN amateur symphony orchestra of Scran,
ton,. Pu .. lins l'ecrntl,I' cekbl'ated its eighteenth
anlllversary. This orchestra is nnique as
its. members. including the conductor, al'e' u~.
paid fO'I' their services, and such works

as 'I'scharkowstd's Pa ttrctte Symphony nnd
Bruch's G Minor SV'm1Jhony have been Pre
sented .. Among. the. soloists wbo havr flppcflred
wlt.b tillS orgalllzat[0J?-. aFe Nordica. Schumanu"
I-Teml{ and Evan Williams. The conducto'
is LouiS Bakel' I'billips. r

. ~11l. ,CI-IARf.l"_'> L SAlcI'I-IERD, of Salt Lake
Cit.,". 1 tnil. wen the 'I'l<;on & Ilnmlin PIHno
donated by the Mason & Hamlin Piano ('om.
pany cach ~'elll' as a I)t'i;:e for piano :-Itudents 'II
th~ New England Conset·vatOl·.\'. Thl' jUcll!:~s
thiS year were !Tat'old Ballel', Harold Ran.
do'lph, and :Max Fiedler. Arthur L. Sllephel'd
brothel' of the successful young man wh~
won the Paderew~ki prize' for composition
some ,years ago, IS at the p!'(>sent time a
m('mber of tbe faculty of the New England
Consl:'l'va tory.

IT is rep01·ted that the Abom hrnth('rs Who
huve made a fortune in pl'escntinfr ope'ra in
English in America. will StOl·t a'" fl'ee con-
servatory to gi\'e stag-e trainin/.." for young
?pet'a sin~('['s. 'J'hls it is said will ]lP founded
III New YOI·k,. and onlY.a \·er.V" llmited nUIh.
bPr of espectall.V qlulllf!ld nupi],; will be
accepte{l.

SF,YFm.AT. pnA"es of TilE r:~['or. roul{l <'D.sih'
be> devote>d to a series of al tI, II <; llnon the
conventions of lHusic Tcach ...I·,,' .b,;ocintiom:
Ileld in mnnr of ouy StnteR dlll'i\1~ tbe last
two month8. PO~Slbl.v t11(' Ill(j",t nromiuell!J
of the Stnt.<' .AS!'loeintions l~ !lll' 1\"el\" York
Rtate AssoclHtlon. which Wils 1[(,101nt Colum,
hia UniverRit.\' in New York. ill .Tunp, nna
'Which thc fOllowln~ took pal"!·: ltMHitter r:.
Cele. Edgar StUlman Kelly. n""rg\' ('. Go'w,
David BL~ph'lm, Reginald deKo\!'lI, ill'. Ft'ank
nix, FJ. l\L Bowman. Tlal'l'l(>tt" HI'''\I"rr, A. R.
['n.l·sons, A. K. Vlt'gil, IT. fl. lin",;, .T. S. Vun
('Icl'e. Marie HllDno[(\. ('('dIe .\.I"l"'~ [lnd G. L.
Becker, President. 'I'lll'l E'ruDI'; would likp to
.c;ive detailed jufOI'mation :111(lllt til<' t'xcel.
lent CODI'f'n! Ion" ht'hl in mnny 0111"1' States,
hut the f"ct that th(> joul'll:l1 ;.:'w,.; to Ol'e"s
ol'er a month bl'fore tilt' (,"JI\'('ntionR nre
actt1all~r h('ld makf'~ thi!'! In,'xIH'di"llt. 'r11J<1
ETUOE is In r1N'!) Sl'mpathy \\·1111 tl1I' l?ntirf'
movement. and has g-ivpn Its ;;lllll'"rt 'n l'vel'V
manne\.· possible w!l('n <::tlINl 11(1(111 to do so.

TIn} Cincinnati l\lllsic fi'p,;1 im!. held on
J\Ja,\' 7th, 8th, nth. 10th ant! 11th, was Olle
of the most successful en't" ]ll,llI fl'om the
artl"tic standpoint. Ko Illll"j,o f"",ti\'al Is
conducted with ~l'('olt'r c!lll~l:klltiousness,
and the enthll~iaslll of tll(> 1;\'rJ!l:ln f']em('nt
in the population of CinciLlll:lti ;:il"('" an ad·
ditionlll z('st to till' pe,·Fol·jll:lll("'. With
Frederic Stock :HHl I"l'ank ,":111 :lei' Stuckrn
as coaductOl·~. :'ichulDnnn-ll,jlll(. GadskL
HidN·Kelsc)'. Bonci . .\Inthl. \·:111 I[oose and
Witherspoon ([lUong tbe soloisl .. it would be
diltielllt to imngine un,\·thillp; hilt ,;uccess.
Def;pite its frequent pel'fOrmall"I'" thc tl'eat
of the fpstival was 7'he Elij,rh. ~'hich \\'a;;
given wltb g"l'eat effect. and dsibl;v influ·
enced the auditors b" Its simp\" LHlt fOt'cefl.l1
menns. The JJe{/titll;lc~ of C\'~:lr FrHllCk was
beautifully sung, as wPl'e tltf' \ragner and
Berlioz numbel's In the later COIH""I·tS. ·Wolf·
Fel'\'ilrrs New lAte was the uovelt". aside
from some stl'ildug ol'ch('~trnl IU'I'rldes sucb
as the Llszt Dallte Sympholly.

'1'1'11' seflson or tbe Phllftrll'lphla 1'IIUf:.j('
Tenchel';;' AflAO('intlon c!o:-led on ~(nr 21 with
a high successful banquet held at the Looms
of the Musical Art Club. !':ig-hl.\' pel'sons
attended the bauquct nnd Mr. K .\1. Bowman
made the trip from New York especialI.\' f?1'
this OCCasiOll. .\Ian.y prominent l'hiladell~hlll
musicians plU't1clpate{l In th(' S]l('ech maklllg.
inducliog Dr. H. A. Clarke. 1'l!nul'itz Leefson!
\Ya>:sJli Lpps. :'>(l·fl. l'r1111c('s Clal'I{('. !III'. Tle~tl'l
Scott. ]\II'. Tbeodore PI'esser, Mr. Fredcrlck
l\!I\Xf<OIl. Mr Dankl Bntf'il(>llol'. Mr. Adflm
Geibel, 'Mr. H. A. Lang, 1111'. Richard Zeckwer
11n{] the 1H't'sldent. ]\II' . .Tames FI':lIlcis Cook,'.
The! following was the novel meun of ~he
dlnller which some of Our r(':lc]('r;; may desll'e
to copy In pUl·t at some musical function:

OVCl'ttll·e. Consomme Brillante Yon Snpp~
(Glissando OOl~ Colorc): r~eit Motif, Sblld
Hoe with Bacon au Wagner (PreMo Agitalo) ;
Ctldf'nzaR. Sllced CllcnmbNs Elg-1l1·. HaHan
OI\I'es Mascagnl (/tl1cql'r1to COl~ Spil:it0l:
1\Ialn Theme with Ynl'iatlou9. Honst SII'lOIO
nu Beethoven. Avec Champi).(non F'mis au
Hlz£'t. Petil Pois Yf't·di. Il'\sil Potatoes au
Yictor Hel'bert (Attaca, SII'IJ;to COI~ Molto
GlistO) : Intermczzo. Asparagus Strallss (;h.-ee
[:Iauce Salome); Suites Glacc DebusS.\" (At-
(Cillfl80 C con a1llol'c):' Grand Finale, Cafe
Demi Tasse au Cbopin: Fine. '

TTm annUal mpetlng of the 011\'1'1' I?i~son
Society for the l'eHef of needy rnllS1Clllns
was l'ccenl!y held in Boston. und the. fol-
lowing OmC(lrS wel'e electeo: prc8ulellt.
Arthur Foote; Tn/stees. Parkcr Browne, G.
". ChlHlwick Chal'1es H Ditson; Clerk and
TI"('t/8UI"Cl' Ch'i1rle-s Ii' Smith' A8sistant Clerk.
Arthlll' R·. Smith. 'An un{\sual number of
cases of destitution llaVe been assisted du['in~
the past ycat·: applications fO'r aid may be
made to any of' the above named officers.
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THB program of the Fourth Annual Con,

eotioo of the Northwest Music Teachers' As-
Vociation is of exceptional interest and re-
flects higb credit upon the ol·ganlzation. The
meetings tuis year were .he~d in Walla Walla,
Washington, and the prtucf pal concerts were
[von by the Whitman Cbomt Society and

rbe Waila Walla Symphnnv Ot·chestra. The
works given Included llen~'y K. .Badley's
£dcwala. a canta.ta .for mlx~d VOices and
tenor solo, gatnt Saen s Tne Night, a cantata
for female voices and soprano solo', Max
Bruch's Fair Ellen,. and many important or-
chestral worl{s,. besides songs, etc. Several
important questions were discussed by various
impot'taul speakers.

THE eleventh annual meettng of tbe Mtn-
nesota State Music 'J'cacbers' Association
has again called attenuou ta. th~ excellent
wcrlc being done by tbts orgnmzntton in con-
nection with the standardi.zation of music
tef'lching. The recommcnoanoua of the com.
mlttee appointed to gC!' into this subject
resulted in the foundation of examinallons
which, while not in any scnse obll,gator~',
\vlll do much to establish the reputation of
those wbo submit to tbem, Tbe 8ubjett of
examinations 0'1' no examinations is one C[l])-
llble of endless discu.ssio.n. Provided, how.
ever, tbat the exam illatIOns are conducted
fnirly bv mus:ciaus of high stnnding, t!leee
can 'be ilO (.luP!'ltion of their bcing very valu,
able indeed. Probably tbe most exu.mlnation·
l"iddcD country in lhe wo["(\ is Eng-land, at
least so fnr as music is concerned, and since
tbe estalllishment of local examinations in
cODnectiun with the Ro.yal Academy of Music
aod tll~ TIoy:ll College of nJusic. find otbc\.·
equally important educallonul institytions,
tbcl'e ·h:.li:l been un enormous growth, in lIll.1si·
cal inlel'est in Englun.d; Ali succes.s th"n
to ::\litlllcsota. In additIOn to plannm)!; ex·
llminaliuus. the meO?bel's. of the Association
had a gootl time IJstemnA" to many e:;:cel-
leot ad(lrpsses and concerts given b.y various
membel's of the Association.

'rilE dp~l'ee of Doctor of Music has heen
conicrl"l'J upon 'l'ali Esen Morgan. the well·
known £'onductor. by 'l'emple University,
l'hiladelphia, Dr. :Morgan bas condllde{l hun-
dreds of performanees of oratorios ancl is
at tbe lIead of a cOlTespondence school whicb
has lUu.iiht music tllCO"." to ovel' 25.UOO stu,
dents. For many years, D!'. "MorllXLn has
had e!l[lrg(' of the tllusic a.t Ocean <;;rove,
'i J \\-I\el'e ma.ny of tbe greatest SIllg-el'Sof tt~~,c]:\\' have 'sung under hIs direction.
He \1":.1" born in Soutb Wales, 1858.

TilE Tenth Annual Prll/le COlllpctition of-
fered hy the Chicago Ma{lrig-al Club for the
'Y. n-. Kimball Co. prize of· $100 is now
open 'rbe prize Is offered fol.' a madrigal
:-IC'ttin;:; ul Longfellow's "1 l';:now a i\luiden
Fait· Iv ;-:f'e." and is open to any compOS<'r
l'esidf'1l1 in the United States. Full particu-
lars may be obtained from Mr. D. A. Clip·
pinger, :110 Kimuall Bldg., Chicago, 111.

Abroad.
EXGELlJERT HOMPMIWINCK has so far l"ecl1V-

ered from bis recent serious illness that be
hopes EO'on to continue bis work as a corn·
POSl'l'.

TilE Gel'man lDmlH'eSS has declined to wit-
ness a performance of P(l(rsit~ on the score
that it is sacrilegious.

AHfl'no TOSCANI'KI bas been eng-aged for
the next season of music in Buenos Ayres,
where he will conduct French opera.

THE famoll'Ol Belgian composer.
bas paslied away at tbe age of 61.
until hi" death he WIIS teacher
at the Antwerp Conservatory.

Jan Blockx,
From 1S~6

of harmony

A MUSEUM has recently been opened at
the Moscow Conservatory which contains
chIefly SOuvenirs of Anton RUbinstein Nu-
met'ou~ a~tOgl'apbS o,f Tschaikowsky, Arens-
ky, ~lmsky·Ko[·SUkol'f and Moussofgsky are
also mcluded.

. FnBOElllCK DELl US, t~e English composer
who spent many years lIstening to the musk
of the orange grOI'es in Florida has comntetoo
a~ opera. 1;'~I!ni1ltOl'e, which will probably be
produced b~ ruomas Beecham during the com-
mg season In London.

A MH. S. AUIJ"N uas just written tbe 1I-
b.l:et~o find composed the music of the first
:'uddlsb opera ever stagE:d. Alman was edu-
cated at the Guildhall :::lchool of Music Lon-
don. llis .oDel'll is entiUcd H.iIlO AlIaz, and
has been given several representations at the
Yiddish People's 'rueatee London under the
composer's direction.' ,

. A PRE.SENT,\T\ON has been made to an Eng-
11.s11 "chon- boy" of nineteen who has been
slllging sop~'ano in tbe choit· fol.· ten years,
at. an English cburch. One cannot but ad,
tl1Il'e th~ b\.!lldog tellacitr with which be hangs
onto bls Job without even a break in hiS
continuity, let alo'tle in his VOice,

MASCACNI is now t'llther sony that he bas
nnno:\'ed mos.t or thu American plllJlishers
nnd Jmpres!l.l'Ios hy his extol,tionatc demancls.
He is anxious for an Amel.·iean production of
Ilis ne~r opera, PW'isiana, to a libretto by
d'AnQunzio.

'I'llFJ. death is announced of Mme. Bressler-
Glnnoh, a famous contralto, and formerly a
famous. Cannen of the Manbattan Opera
House 1Il New Yot'k, She wns to hal"e 1'1'.
tUl'Iled to America in 1913. Her death fol-
!owed '~n opcration for appendicitis, and she
IS surYlVetl b.r scvernl children.

THE Paulist Choristers of Chicago were re.
cently awal.·ded the higbest diploma-the first
prize ill thc Division d'I-lonnel.1r-in the cho-
1':11 competition at tile 'rhefltl.·e du Cbatelet.
'rbey "'cr£' nl~o a~'nrc1ed a. 8en'es va.se and a
commemorutiYe mednl, From Paris tbey go
to Rome to sing fit the Va tlcan.

LEONCAVALLO, the composer or I Pa(Jliaeci
is writIng a new opera to be entitled Zin:
flara. The worl{ is to be produced at tbe
London Hippodrome. '.rbe London vaude,
ville mauflgel's seem to be following a line
of their own. Not satisficd witll hnving 1.1as-
cagui and Leoncavallo conduct thei!' own
works in tbe past season, they also prE.'sentecl
new and important ballets by Elga[' and 1I1l~-
perdinck. 'fbis condition of alIllit·s is cnri-
ous when considered in relation to the fact
that it is exceedingly <liillcnlt to g-et English
audiences to go to regular grtlnd opera per-
formances.

THE new o]JeJ'D. b.v Puccin!. Allfma A/lend,
is somewhat light('r in style than most of his
works. It tells the story of a staId old
Spanisb Marchioness, her scamp of a son,
nnd her niece, a vivacious nnd unconventional
y(lung lady. Among othcr pranks the niece
goes to a village wedding and when the son
of the lUal'chioness goes to 'bring her horne
he is dl'Uwn into the festivities, with the re-
sult that he falls in love with his cousin,
nnd all ends happily. There will doubtlesS:
be much "iocal color" in tbe Spanisb setting.

GER~IAN municiplllities are giving more and
more to musical art. Theil' assistance is en·
th'ely apart from that given by the Natlonal
00\'el'nment to musical projects. The city of'
~[annheim. one of the most progressive of
German communities gives 541,000 marks j
DUsscldorf. 464.000 Stl·assburg. 393,000 ;
C'bemnitz, 332.000; Leipsic. 329.000; Cologne.
:l26.000: Franl,f'urt am Main. 272,000: F'rei-
hurg. 318,000 j Dortmund, 200,000 j Brcslau,
1~2.000; Mainz, 181.000; Barmen. 125,000;
Ila lie. 108.000; Regenshurg. 84.000. It may
be seen tbat these fourteen (1crman cities
give an aggregate of 3.815.000 marks. or
nellrl~' a million dollars to support the intel'-'
pretatlve arts in tbeir commllnities. 'fbe
population of Fl'eiburg- Is ahout sixty-five
tbousand. Tlle p()!)(Ilation of Rochester, New
York. Is about two bundred tbousan{l (pOSSI-
blv morc now). Imagine the city fathers 0'(
Roebester giving a muuiclpal a]Jproprlation
of about $80,000 for the support of the
clty opera hOlll~e! If "money talll:S" accol'd-
in"" to American parlance. It seems to talk
a little louder in some of the smnller German
cities than in America,

ALWAYS.

BY ELLA GILMOlnJ PEARCE.

"OR, I ah\aJS do that!" Too. often this
phrase is regardf'd as an all suffiCient rea-
son for makIng the same mistake over and
ovel' agnin' fOr letting one's {jugeE's stumble
for the 1l11~dreth time in the sel[-same place.
Yet. surely it is the P<;lOt'CS.t of excnses. If
say we alwa!Js do a tblng. It shows that we
kn'ow we are doing it, and to 7.:n01V that
one is doing something one should .not do,
aDd yet to go on doing it Is utterly mexcl.ls-
able. It is when we {lo DOt know we are
doing sometIling the wrong way that we
have a real excuse.

Let us see if \\'e cannot make "always" a
fl'i('nd instead of au enem.v, "Always" is
entrenchcd behind the IYlllls of careless
habit. We must lay a siege with the allied
armies of Pluck. Patience and Persistence
agninst the forcps of Laziness and .Carel.ess·
ness, and In tbe end the walls of mgra\':led
habit must surely crumble awll.y. Once al-
......ays'· bas beeo conquered. "a lwa)'s" becomes
the best of ft·jpnds. fOl' tile passage we "0.1·
ways" played wrong is now "always" played
rigbt. I

\

?1 COLLECTION of portraits of seventy-two mtlsidans includ_..c, ing great m~slers, famous pianists, singl:lrs, organists, violin-
ists, accompanied by short biographies.
This collection is of particular vnlue becallse nothing like It exists

in [lny other form. It gives fiTle, full page, 3 x 5-illc!1 portraits of such
musicians as Liszt. Handel, Hal'dn, Grieg. Gluck, Mozart. Puccini,
l\bson, Nevin, Buek, Gurli[t. de P~,ch11lann, Rauer, Kubelik,Joachim,
Guilmant, Tetrnzzini, Farrar, lUelba, etc., representing all branches
of musical art.
The hook is a fine volume for the teacher's studio 01' the music

lover's reading table It is just the kind of a work to have at IJalld
to impl-ove spare moments.

Thea. Presser Co.•

81,: ...on ~IAnzL\~O PEHOSI a brother of the
priest-composer. has written an ()pera fou~dcd
on Ln tOil'S Ilovel. '1'1te Last Days of 10m..
l)c;'l •• Tbe work bas been successfully pro·
duced in Vienna.

S,\ r ....T·RAE/';S has declared that be will write
no more music fol' the tbeater. Prllctically
nonc of his operas lIas won a lasting popular-
ity except Samson and Delilah.

IT appears that one of' the coming leadin,!!
tenors in lhe Berlin Opem will be A. Neu,
who has hitherto been a rO"Ofer. Hardly a
rise In tbe "'orlcl!

GLA:-'OU:\'O'Y, the great Russiulil c?mp?ser,
is writing a symphony on tile T~taJH/J dlsas-
trr. It wlll be entitled A SOllg of Death, and
the leading motif wIll be the hymu, "Nearer
my God to Thee."

THERE must be no end to music in London.
Recently one of the big LQndon ne\yspapers
presented seven columns of advertisements
of fortbcoming COl1C{'l't~.

MAHLER'S EIghth Sympbony. which has
come to be called the "SJ'mpllOny of a Thou-
sand" owin'" 10 th(' enormous number of peo·
pIe requircS' to ~lvr it adequate pel'rorman~e,
is to be tal,en on tonr to London and Paris .

l\L\x RECER !:tas completed sel'cral n~w
wOI·ks. Including a concerto for ol'c!1estra, \\'1'It·
ten in old style. a vocal compositIOn for con-
tralto and orchestrll and th,l'ee orc.hestqtl
pieces. 'rhese new works are to be given lD
Berlin In the fall.

A NEW opem b.\' ~Iassenet. entitled Don
QuiC710ttc bB.s been pl'ofluCNl by Hamlllerstein
at the London Opera House, The first pe~··
fOl'mance was very successfnl and the wor~ IS
said to posst;>ss singnlal' cbarm and attractIve-
ness.

With a Victor or Victor· Victrola you can enjoy the music of the
most famous bands and orchestras without going a step away from
home.

You can make up a program to suit yourself, and hear in one after-
noon or evening twelve of the world's greatestmusicalorganizations:
35000 {C ..rmen Selection....... . ....•.•...................... Sousa's Band

Freischutz Overture, .......•.. .Sousa·s Band
16959 {Mar.sovia Waltzes., , ............•.............•.•...... U. S. Marine Band

Apuna Serenade ·..................... .•••. . .. Pryor's Band
31831 Cavallerin Rusticana Prelude ..................•....... ' .Vessella's Italian Band
31832 Sakuntala Overture.... . ..........•..... Kryl·s Bohemian Band
31676 Semiramide Overture ......•........ " . Police Band of Mexico
J6958 {Second ChasseuTS March ......••.• , Garde Republicaine Band of France

Apache Dance......................... .. Black Diamonds Band of London
16479 {"De G,;,-,a~ia" T wO-~,tep. . .. Royal Military Band of Madrid

Dance LUiS Alonzo ·.Royal Military Band of Madrid
70070 Dance of the Hours ······.· Victor Herbert's Orchestra
58021 Faust Ballet Music-Finale.... L'Orehestre Symphonique of Paris
31779 Lohengrin Prelude. . La Scala Orchestra of Milan

I Hundreds of other band selections, and grand opera arias, sacred music,
popular song hits---e\'erything you wish.

Any Victor dealer in any city in the world will gladly play your favorite
music and demonstrate to you the wonderful Victor-Victrola.

Victor Talking Machine Co., Camden, N. J., U. S. A.
BerHnerOmmopholleCo" Montreat, Canrl.dianDl,lribul</ro

Victo,.v;ctmla;~ '1-C tor
glS to $200 V! Victors

$10 to. $100

New Victor Records are on sale at all dealers on the 28th of eaeh month

PROFITABLE VACATION COURSES
with

THE STANDARD HISTORY OF MUSIC
A FIRST HISTORY FOR STUDENTS AT ALL ACES

By JAMES FRANCISCOOKE. PRICE,$1.25
How Teachers May Keep Their Puo11s Together for the Summer by Investing Their

Work with a New .and Lively Interest in the Ever Charming Story of Music.

Eight Delightful Weeksof History Study l?; :~: ~~~~~:In t;:~;~h~~~
The following outline, based on the forty story-lessons in the very successful

Standard History of Music, may be employed by any teacher, anywhere.
1st Week. How Music Began. Music in the Early Church. How Notation

Was Evolved. The Troubadours and Meistersingers. Polyphonic
Music. Palestrina. Early English Music.

2d Week. Opera and Orat()rio. Scarlatti and His Contemporaries. The Bach
Family .. Early French Music. The Story of the Organ. the Violin
and the Plano.
]. S. Bach, G. F. Handel, F.]. Haydn, W. A. Mozart.
Gluck, Beethoven, Schubert. Weber, Mendelssohn.
Schumann and the Age of Musical Romance. Opera Writers of the
Nineteenth Century. Great Tt:achers of the Pianoforte.

6th Week. Chopin, Liszt, Wagner. Modern Italian Composers. Rubinstein.
Great French Composers.

7th Week. Modern Masters. Brahms, Grieg, Tchaikowsky. The Art Song.
Famous Pianists of Yesterday. Great Virtuosos of To-day. Great
Violinists. Composers of Valuable Pianoforte Pieces in the Smaller
Forms. Composers of Teaching Pieces.

8th Week. Music in America. Masters of To-day. Summary of Musical
History. Formation of a Mudc Study Club for Next Winter.

We Will Help You in Securing a Class
. Send us a pos~al requost f,?r information regarding our" Special History Class Plan," and receive
In return the mateTlal wInch WIll enable you to Start at once and make your plans for turning your
Summer from \Vaste and Loss to Profit and Pleasure. We have a speCIal professional introductory
price by the dozen.

The Standard History of Music demands no previous experience in teaching musical
history. Any music teacher may start a class at once. The wo{k has been endorsed by leading
educators, includin~ Emil Sauer. Arthur Foote, I. Philipp, E ..M. Bowman, W. H. Sherwood.
L. C. EI~on. H. T. ~mck, and muny others. Th~ London Mus.lcal ~tanda{d says of it: "It ia
expert In the way It makes facts appear seductive. We can Imagme an intelligent beginner
going steadily through the book for the sheer enjoyment of it."

3d Week.
4th Week.
5th Week.

THEO. PRESSER CO. Philadelphia, Pa.
Please mentior. THE ETUDE when addressing onr advertisers.
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Intending purchasers of
a strictly flut-class plan"
should not fail to ex-
amine the merits of

THE WORLD RENOWNED

SOHMEJl
It 15 the special favonte of the relined and cultured
mUSical public on account of Its unsurpaased tone.
quality, unequalled durablhty, elegance of dallln
and hnish Catalogue maIled on application.

THE SOHMER.CECIUAN INSIDE PLAYER
- SURPASSES ALL OTHERS

lo'.lorable Terms to Reallo'lilible Purtle@.

SOHMER & COMPANY
Warerooms! 315 5th A"e. Cor. 32d St" New York

RAGTIME PIANO PLAYING
TAUGHT BY MAIL

WRITE FOR FREE BOOKLE r
Christensen School of Popular Music

SUite 87, Auditorium Bldg. Chicago

CLASS PINS
SI-'eclal deslg:ns for mUSlca) clubs alld classes
\Vnte £01 ,llllsllallOllS 10 the manufacturers

BENT & BUSH CO.,
338 Washington St., Boston, Mass.

ALL MUSICIANS
and MUSIC LOVERS

ha\c found It almost imposslb[e to keep their
musIC orderI}'-so that they could readl1y find any
partlcu[ar piece when wanted, Many musiclan5
have sohed the problem by the purchase of TIn-

d.[e MUSIC Cabinets, whIch are made In various
styles and SIzes, of mahogany or oak (any finish)

"Every piece m ItS place, a place
for e\ ery pIece"

TINDALE MUSIC CABINETS
keep your musIC subdIVIded and
classified III small shde-drawen so
that any piece can be found In-
stantly Prices, j)15 up\\ard
Illustrated catalogue No 1 alld

letters of endorsement sent free on
request

TINDALE CABINET COMPANY
No, 1 West 34th Street, N. Y.

I I
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Well-known Fables Set
to Music

VOCAL OR INSTRUMENTAL
Verses by Jessica Moore

Music by Geo. L. Spauldmg
Price. 50 Cents

MI Spallldmg s WOIk IS too well knOWll
to ca[1 IOI cxtended COLUment But till,.;
pal tlculnl volume IS unlquc of Its kind It
consists or SIxteen 1l1tle pIeces whIch mav
be pla~ed 01 SUIlg, eacb piece talong ItS tItle
flom one of ..-l!;sops Fables, eocb fable bay
IDg been \elslfied and set to an UPIHoplldte
and OllglnnL melody Thc plcces all lie
III the hi st 01 enll \' second gl,lde. and dIS
play the ::;ame fl eslllless of lllelod~' and
flttl3ctlve lllusHal qu,liJtll'S ItS ale to ue
fOllnd In tbe cOlllposel·s well-I,nown "TUlles
Ilnd Rhymes for the Pln:Vloom," and otb"I'
Walks. 'J'hls volume is gotten up III hdnd-
some fOlm, vel'X clenlly etlglaved and Ulll
fOIm In genel til ma.l,e-up wltb the other
populal volumes by thIs wlltet

THEODORE PRESSER CO.
1712 Chestnut St •• Philadelphia. Pa.

A . Music Teachersttenbon Music Schools
and Con vents

We wdl supply you With Music on
sale and on selection at largest discounts.
Vole publish the celebrated

Root Edition Beautiful
The finest teachin~ editIon III the '\orld, also

carry ever~ thin':; In 1\1uslc \Vnte for catalogue
and hberal on s11e plan
FRANK K. ROOT & CO. 1509 E. 55th 51" ChKago

Please me:ItlOlI THE ETUDE when addressmg
our advertIsers

New Books

!\ oeniqsknuier, A guide to Engelbert
Humper dinck's and Ernst Rosmer's
opera. By Lew1s Ail [saacs and Kurt
1 Rah1son. PlIbltshed by Dodd, Mead
& Co., New York. Pnce, 7sc.

For those \\ ho like to have thcl1 pleas-
ures ultalogued <lnd labeled, thlS book
\\llt prove a boon It contams <In ac-
count of Humperdll1ck, a plot of his
(Ipel,l, KoclIlgslwldc/ and <Ltl elaborate
analySIS o( the material llsed m the
music There ~ltC uver fifty themes
taken from the "core whIch illustratc
everything flam Be<luty to a POIsoned
Loaf The book IS well written. cal e-
ful and <Iccurate. A speCial word of
t:ommenclatJon is due for th( dlustrd-
tlOns, whIch <Ire remarkably beautiful.

Thc
Clara
Green
pages,

Surely, 110 gIrl could have had a l1lDle
lomantlc gIrlhood than Clara Schumann.
DUling hel chIldhood, hel talents coupled
\\ tth the excellent tral11l11g gIVC11 to her bv
hel exactmg father, earned her the flattery
of <til thosc \\ ho weI e moved bv her abil-
Ity. Her tOUI s mten upted by many con-
certs gave hel thc excitement whIch youth
Cla\eS, ,Ind the refusal of hel fathel to
have allythlllg to do With Sdlllmdl1n adds
a dash of the picturesque lovc Interest
\\ hlch makes the whole recounting of thc
earller bIOgraphy of Cla1 a Schumann
seem like a StOfl There I~ mUch of musI-
cal and educatIonal mterest sandW1Che(]
111, so that the student and the teacher
may read thlS book WIth profit.

GlIlhoud of Clara SIJ'1(IIIUIW 13y
May. PlIbhshed by Longmans,
& COmpall) PI ice, $3 SO. 340

1 he RUjc alJd DC7'C!O/JIIICllf of Opera.
By Joseph Goddard Pubhshed by Char1::s
Scnbner's Sons Pncc. $2 00 net 209
pages. Numerous l11ustratlOtls. Bound
in cloth

A thoughtful writer was Joseph Goc1c1-
,l1d and hc was also glfted with that en-
VIable faculty of sekctmg the essentIals
111the preparation of the matenals to be
used 111 his books, When we remcmbel
that some twenty-eight thousand operas
have been produccd one realIzes what a
Cydoplan task the adcquate cOllSlderatlOn
of the subJcct becomes Nevel the1ess, by
means of dlvldmg hIS book Illto National
sectIOns and then cOllsldcnng only thc
most ltnportant phases of the subject
Goddard has given the reader a mOSt
pra1seworthy means of gettll1g an excel-
lent Idea of the evo111'ion of thIS art which
to day seems more ahve than ever before.

Thc Festival Baal' By Jenette E. C.
L1l1coln Published by A S Barnes
Pnce, $1 SO. 74 pages (8x 11 inches),
Bound in doth.
Every Ollce 111a whde we receive a book

for which we feel sure thele wlll be a
demand Hundreds of teachers are look-
mg for materldls \\ 111Ch w1l1 gIve them
Ideas fOl dances lcvels and mUSIcal
games for the playground, school and
college. Wrttten by the director of ~hY~I-
cal training 1I1 the UniverSity of T1lInols,
the work is thoroughly practical. The
numerous llltlstratlons show just how
pretty the dances deSIgned may become.
The national dances Mny-pole dances,
pageants, etc. all seem very simple. ~nd
thc teacher who aspll'es to do somethll1g
out of the ordinary will surely find {{
means of secunng noveltIes through thlS
ITlteresting new work

MAKE YOUR AUDIENCE UNDER.
STAND YOU.

What Others Say
"We are advertised by our loving friends."

Shakespeare

BY ~ANNIE r,[)('I\R IHOMAS.

PROBABL\ the majortty of people be
lieve 111 opera in English, at leusr when
dealing WIth American 01 English sub-
jects Nevertheless. there IS some excuse
for tile entre \\ ho saId, "Get yOt11 smgers
to speak so that we know what they say
\\ hell they speak Ellgllsh dIld then we
wJ11 IJC \\Itllllg to Ilslcn I rani \\llat \\(;
know of Ihc usc of Fngllsh In t!IC sorlg"
forllls, we do not calC for the prospect of
spending three hours WIth ollr Iloses glued
to the pI inted libl ctLo in a V<l1l1endcavo
10 tind out what the SlllgCIS dlC supposed
to be :-;inging to us in OUI OW11Idn~tl<igc:'

Therc call be lIO quest ion that thc Eng-
lish I<lnguagc IS badly Ireated by 1l1at~y
singers Too often the b[;pne for thIS
falls upon the vOIce tedchel hut tht fact
t hat all OUt speech, pubhc and prrvate, is
infected with cloudiness and llUCcUr,lC\
points to a condItion of (Iffalrs for whIch
it is impossible to hold <lny one body flf
people respo11Slb1e.

Neverthe1ess, If it is not the place of
the singlllg teachel to tr,tin :-;peech. he can
do much by i11S1:-;Illg that It shall bc dOll~
e1se\\hele. If the ledding vOIce teachers
\\ould take a IIITll stand ill the ma1tpr ami
inSIst tl1<\l al1 studcn's who come to them
must bc ,Ible to put the t:nglish ],ll1guag.:
to at tistlc u3e .I cOl1slderdhle Improve-
mcnt would 50011 b·c notIceable.
The only efficicnt C11re f01 d calc1ess

method of speech is hy IllC,I1lS of 111,IS1ely
(t11e1 usage of the phonellc sounds (1f th~
l<.lllgl1age An adequa1e kno\\ ledQ,c of
phonetics makes speech in fa1hbly ~on ecl
as well .IS de,lf But knowledge of tillS
killd can ollly be acquilcd through sys-
tematic, log cal and complete stud\'. such
as is only poss1h1e 111OUI public schools

The ex,tcting dem,tnds of modern limcs
have so crowded thc school currlculum
that it is almost imposslhle to hope that
the study of phonet'cs WIll he ul1lvers,tlly
adopted untJ! the ll11portallce of preserv-
ing the eOI rect pronunciation of thc Eng-
lish language is better understood Ncv-
ertheless, charts of the trlle phonetICs of
the English language should hang lipan
the walls of our schools. and of all stu-
dios where al t expressIOn is taught, and
should be referred to constantly

It often seems that teachers of singil1~,
choir directors, ,mel others \\ ho have to do
.with the pubhc use of our language, re-
l1l<ll11too close to thc singers. as it were,
and are not always alIve to the pecullar
cffects produced upon the audience by the
weird pronunciation of English which s:)
many singers employ Again, It waul I
be well if singers \\oulcl COlllmlt the WOIC],
of their songs to memory Chlldren of
twelve and fourLeen are now plaYIJlg
long sonatas anel concertos frO'll memory.
whde mally vocahsts \\ ho are mature men
~lll(l women are absolutely dependent Upon
the printed pagc
These suggCSLiOllS, however, are minol

considerations. The red1 cure can only b~
a wholesa1c adoption of the study of pho-
netics in our public schools <inn rl per-
sistent follow111g of sClcntific principles

THE Mus/cal He/aId relates a forgotten
story of tbe late Sir 'vV S. Gdbert He
was told of a trombone player who shut
hIS score SUddenly and flattened out a
fly. The result looked hke a note, whIch
the player afterwards blew, to the COn-
sternation of the conductor "Are you
sure it was a fly""" said SIr WJ11Jam, "It
may have I been a bee flat"

I um much pleased WIth the 'Eu Route
l;tud,., I),} Oodarrt, and SlIldlllg"r; . (1lotesqu('
Mu Ieh edlte-(1 nv ,)ou '0111 ",mull heatHI"
III hund gymnastlcf.; I::; vel'y in tel esting- 1
IlllVf' PPlctlced but (OUI days and the tesuJb;
air to IJe seen,-FlulwI8ca I'cves, JI, i\Iexlco
Clt\

'L'he Uluslc 'THlJ [i;l'UDICcontains Cl'1tl:llll[\
Ims qlllllttr not (Jnh' educatlOnall .... but mU~1
Ii.lllv .IS well ,IUrl possessel:l high lntlJnsh
Il:llllf' Tbelc I~ nothlIlg :-;ballow Ul' tlal'lll'
luout lt~(I llenrlf Dncutfl

'rhe "uppllCs I scnt lUI' are llJOle tlJan
s,ltJsfaetory Tn lll\ teacblug. r thank you for
,ll[ the good r dlUw monthh ftom 'rHFJ !1;TllDJo,
-rJl8'1 D, S'((III~, [11Inoi~

l<lvel~thlllg frotJJ the IJ"n qf Plullp[J IS ad
1ll11'311ys~'stetuatlc and to tbe [Joint, aVOiding
the unuecessary and delnvlng materlal-H
U, Meyels, Wasbing"ton

't'hl' .. Joy of L"'hrl:;tm,lf.;" "'ervil' I" rl( h
flom t:ovel' to (0\ el and IS well \vOl t 11\ of
pntronllgr from any :::;.l!)iJath Scbool Jallle8
If JOIJC/f Ohio

"Octtlves ,IUd l'holds" In 1'IhIJPJl niP
"ISE'l~ :;;elected flam thl" h('fd SIlIl[(('" dnd
('ovel thl' subject In a tbol'Ough mannf'r_
A Ii' SIIlII1l. 10

I am 1ll01(' than pleased wilh 'Imag-Iw
RloglaplJi(.I[ Letters flom 1,IPIlt i\1.1"t"l~
It i~ r,IS' to foretell thO' poplll,1111\ If \\11]
mcet \\Itli .I( tl1uslcal dllbs IIlHI 111 Ill[]SI1al
histolv c1,I""'l'~-f'lol'(J, J LCllla", i'i I[

'l'hc "'1'110 Ktmlellts'· I'" ,I \('1\' '1Ilf' ('ol!r('
Uon It 11111,lfr"ld 1[" III<IUI pi(',l",nnt 11<1111'''
"Oct,I\PS ,111(1rhOl([~" hils <I1()lJA"[l'IL \\,Illt-
PIO/a J, J,(:1IIa/l, N II

1 \\'IRII to PXpl(';;" Ill\' 111',1111.lpl1l'1\.11 of
thO' ']1;lPlllPllt,l I" Kc hoo! of PI,In" PI,I \ 1llj! .
hI Heavel IPVl'<pd 11\ Illn<!on I .Itll vpr\
milch lllcur;ed with Il.-.If,r;c H Jlln·~11 nlllO

I Illor;t he}]I fll\
vallII' (If I'LlIIIPP"
sum -('II! l ,"'(lUI"

0'l1(101"" till "<III'nfl'lll,ll
"N"w (:1,1(111:-1,Hi 1'.IIIH1~.
N \

Bevel'''' "Npw l'lllllofnltp J\lethml' I~ ,Ill
,x(ellent \\olk fOI tlP,gtnlwls ThO' 11]10' I"
(INll' ,mu IIlI~1' lIIHl [ !':lllIII liSp Ir W1r!1
1Il1lch plC,HWIe.-Mrloi g g1lorlilft/rJ

Aft"l ((up(uIlv If)nklll~ 1!l1'lllllrll I{PIpI
"J<;kmental v School of PlanofOl tl' 1'1,1I 1Il,g .
I'on"lidl'r It 1I "'llll'lldirl honl, fOI (hlldlC'n
\\0111(1 pll'f('r to IISC' It for ,111 11\1 I'HI11~
!llll)]ls -.AfJ' ('O/l"~f'l. I'a

'I'he l'IIJr' ()''''11I Alr/hofl hv \\ h\tlllj! I>;
th(' most conci>;l' ,lIlcl th,wollglJ [ hfl\r \d
seen -Cf(lIIr!r IdIJ)JII/II! Okla

OUI' 11111SIC,\1Ilt(' is velv lTIlI\h ('1l1](IHd I,v
'I'HB gTUDN-J fl. H1UlllfJflalll. N,-.w YOlk

I am milch pl(,llse<! with tlll 1l'lIh l/1i 1lI1,
II" .utlstlc covel. "ubstnntwi hlndlllg" "t rl,1'
lolulllC. HI' wrll olS tilt' \'el'v h('ll11t1fill ",('11'1'-
tlons flOm the prOfluctiollS or thl~ I'otnpo~er,
It i" WOIth milch mOl'e th,1 II tbr JlI I" .lsl" d
101 It.-MIS n ,!OftIPIOI1 ("<ltJlHI.I

HOWtI),lIl'lj MaN/", I.t ~XOIIN 1/1 l'IO)lllj", II
f'lallll/(j b good fot· hoth tei](helS and ~lll
dents, espeewlly the- 1,lltf'I' ,I" 11 hplps 1" };lll'
them the light lded ,I::; tu tll(' ImJ101t.ln(,' uf
technical det;) II nnd 1he vallie of ,'UIl' in
llttle tll[ugs -Mrs. LlclOClla 11 K,I( lIell,
OhIO

S/,,,{!! u!ld 1'111/;;111(' hv ('1l1'1 Km·llllu:". IS
1 lln1flue uool, o( [liens lilt "llldl('" fOI ,Ollng
"tJldents-MIS fl S JfClld/lcli~nll Wi>;

'I'(n (I) twenty "ems ago 'I'll>, l!JrUDt: \\ilS 3
fille In IgU7.lt\e, hUl it has grown llnd blO ld-
(lleel ont III so manv wuv!': with the PIlSStng
\eal'S til,lt I elo not 1<('(: how It l" POSl'lIJle
to mnke H I hrttl'l mag:lzluf' thun It l~ lit
pl·esent-i!h·s. R, 11'.M1lCkcllflt;J~, South C.II'-
ollna

T Illll ul'llght(>d With the nttl,IC'tI\·e aurl
llIloltructivC' stvle in whkh tlw Bacll 11/)lIm
Is anal.lgcd -M,'8 REf,. IVal};lJ/R, y,\

Bowll1lln'~ MONlcl l,cx80118 III Pialla(OI t,
f'lal/il/r) g:l\,f'S su('1J vivid lllp;uillPnls for the
!\·,l;;on Of 1l1111l..rsll" to mnk(' {lle dlle::;t or
trcblllc l1lt('I(,f'tln/:-(i'(/f'(J /' flat'/ Nf'W.11']'>;('\

NII/s"'lf ~OllijiS alld UalllciS is tt ven' desl
able pllhlieatlon ,lad more th III (ulfills l!ll
untie/pillion Tt is a fasciufltmg book fOi
chlldlen giving val'lety to the Icgular lesso11
:md comhlning vocal and Instrllmental Walk
-MIS E. SPeas" ('onll

I like the monthh in:;::tllilments of mll:;::H
\en much I thlllk them II rrl'eut bellJ tu
teachers -311 q J. P Pteltel 1\10

'l'Hb: ElUDE Is m\ constllnt and da,IV Colli-
panion lind has ilp"n wo,tb Its weight iu
,!!'''Id m m? home stud' .-lIn. G. B FLlfl1ft.
Mo.
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Q I 1w~e an 1flca of gtVlltq a litHe tan
to /!II! pil/nl~ Oil tlw wa/lz. 1 Wish Nwt lion
wfJlllrl gHu me tile 11(11116&Dr 8e()el~ Hi/JlC-
srutalno I, u!t,;;;es WlH ...h may be. cons/fit/cd
tlw JnUljt fa1llD1/S oj waltzes. 1 meun to lI.
clllur; all "tnd of W(t t:es, IHich (/8 thaw of
3t1(1/1SS,.J1!0szlc01lJski, Schutt, Chopin. cte, Tn
oUte'l /vo1ds 1 would- like to have a l1st of
SClcn or lI,c most dClIHwded 10olt.:oes SU that
l!1/1 talk m([JI be thorou[jlbiJy rep'lesentatlve.~
C. V\}; ,
A. '11.\ to silow how tile waltz Sprang

from tilt llllll[let You edit do thIS most
leaclliv 1), chooslDg some of Schubclts
llunuets. \\hlCh il.lvc st!ong waltz chaluctel-
IStlCs 'J hw gIve the ell-lllcst style of waltz,
tuklllg on,' of the fll st of Stl auss or Cungi
Also PH lude \Vebel"s Jnl;ltatlOlt to the
]Junr;e, \\Itb Its eUIly wult7. 'l'hen add a
Choplu \I lltz nnd eXplalll IllS lc1cnllzatlon of
tillS (1.11u" Sbow Its entl,lncc lUtO s~mjJbonl'
h\ "1\ 1(", the lllOVem\'nt Lc Bal, flam Bel
llOz: ,~I/JnlJlIonw Fantastiqll6, Sbow tbe
elIpct l' Ille slow waltz LJ,) pl<1~lllg (fom
bllnd~ I 'f()szlwwsln s Op 8. No.2, Sbow
ho\\ tJ" ell-lilest w,lltzes hnd a teal 3(..]-
lllJthl<1 lIL,{) tile mlUuet, while the lath
OIH~S1 ,,,k on a 6(4 stl Ie, although tile tUlle
mall, I' <;tlll 3(4 Speak of \ leona t1S the
truc ( ,llie nnd home of the waltz, and
plllY \1" IICGlltlf1/l Blue Danulle \\,Iltzes as
a tIll<' the modelll waltz. Jf thel~ IS tune
JOu I I "ht add Schutt's .A. la B~cn At7ll
\\ultz I l show hal mOIllC treatment of tbls
fOIm, , LuI also a Dclmssy waltz.

Q, [ 11OtWf3 that in.. some pieces the
StUf{ll, J "Ifll IS (J ul/sh UVCI I/Ir; lOuie (II/([ III
Ot/If', \ / I~ (/ "ut 11'7wt 1S a,e (1Iffelclicc?
Is tll, ('Ish 01· pomt going out oj user~F K,

A. \\ helwvel ~ou lind a wedge-sh.lped
sign (," dash) o\el a note, play it vel.\,
shall h1.lccallssimo); whenevel ....ou find tl
d,lsll (1\, I some notes nnd a dot over othels,
pial t1'0",e \\Itb the dot less sholt than those
wltll 111, dush Bilt do not tl ust the state
llll'llt In tell' III some baal,s, that the [lot IS
a (i"1111'-'Inccnto and a wedge is a fulI BtllC-
cato 101 l11e wetlge IS gudllally falling Ollt
of I;,." wIllie tbe dot I>; DOW emilloycd to
Inrll'lr ('\('1\ i,lUO of stacc:lto Sec Elson,
jfl~I,,1 {I/ltl D/sPI/ted Powts m J1[,j~lr,

Q (1)/1 unable to ljlWjJ) 1n'/f teachcl's
1dc" o( caUllllf t/IlCC-(OIIl tane "tlllee-f011r
flu///l/il" Dues nut 'Ih!ftlun Hllply stless lIllon
(I If,' Ill' 1Iral and 1~ llut tI"" a 1)1111'mr,-
ch(nll 01 deVice for ~hou;lnff the numbe,. of
//(1/" " (j 1/l('(fSllle alld not tile arr;entl' 1
slulll "fill/'cc/a1e yalt'l I/Clp ~D E V

\. The pbl'lse tblee fOUl tIme" would
not ...·,.,w the .Jccent so welL as the 'phl.I~()
'1111' IUllllhlthm' 'fhe \Iold tlmc IS "elY
10'h' ,I u"ed III 1ll1lSlC and mu::;t have u
"P' (It lIle.Jlllllg m,](le for it, wheleas Ibythm
IIllpll,., ,I I"culllng" belt 01' accent. Tbe wo~d
tllll' 100. IS oft"n aplJhed to lllcllcl1e. the
telll)l(l 1)1 speed. of il plecp, so l h~ thm IS a
nltHIJ III\ tel \\ Old to use In shOll JIll' the sIze
01 II,' mensule 'file Centul:I' D ctlOnalY
di'lltlLs 111\thm as ".\Ie,lsuled motion, time,
Ill( 1"111<' PlopOlOon 'j'he measme of tlllle
01 m"lOn b\ legulJulv l'eCUlllU.l::"moton Im-
pnl"I'" souuds, pte., as ll\. . 111llSic,. Thus
till' Il'ClIlllOg of an IDlpulse, or .lct'ent. on
evell lhlld beat of qUtlltcl-note 'ialue gIves
us Llllle-Iout lh)thm

Q ]lave mllsical 1Jsljcllolofjlqts n,vcn anjJ
attenllon as 1fet to tile lfubjIJct of devclopwfl
1II11~1"11f(/!ste ll~ 1/ (lnl" wufc/' 1116 ayc of
tlu rr 1I('(I1"S by 71(11 illg it hew {Joo(l fnll8W
(1i)lllf fOI d sllol t tinier What Houl(l '1/011,
S1/ff'fl qt as the iJloSt SUitable I.u,,],. oj m1PJ1C
tu bc 1lse,l w such a caser 11'011.11 ~t be more
ef{r.fI/IG 10 1Iiaif a,/(I111 (I//([ (/Ijalll CCltam COIII-
1)0f<111f)JI~1/)/ tile cll/lll to 1,e'/1 1U1eoIMcwlIsly,
01' 11)Ollld ,t 11(;Just (It! rmenClOliS /0 11N6 1/ / nne/It
of 11)/)/}lO~IHOIiS J1t~t so goo(l mliSIC 10as USed
-I. 11) A

A lu lilc eolumn of Em'opeull TlJonght ana
ActIon, hy Al tllul' BI:;on, III thIS Issue rf
'L'1l1 1';I·ulJ!: ~Oll WIll find :l sl,dch of S ,-
Solen s chlldhood, wlndl may 1Il SOUle de71~Je
[lll>;\\,CI lour (juestlon I SllOllid celt.\ y
have goor] music played to the cbl10 wltb
some frequency But tulle great cale not 10
have It too el~otlOn,Ji L(·t It .be trnnqll'l
and simple I bave known a lIttle g"ld 'Of
two years old who could be mo\ ed to teal'S
OJ sml1('s almost IllSt'1Utl\, bl' UlUSiC Such ,1
1I,ltlll(' IS so rmotlOnal th,lt It must he c~le-
funv gual ded agmnst excess of feel log f au
:lIe '1llltC' lIght III glllding sucil a nutlll'e 10~
1h(' rllll(si ,,In''f's Hohl'lt Franz ll>;>;Ule
IIlr th~t he nct\1RJlv I'pmemhered mns!cnl lin
Illes!':lollS l('c('ived J)efole be was thloe I('IIIS
old.

Q Til ('wlIlel's Stilf1ips. Book J l' 1\, ~r!!..
- ";]fodel'ato" 11118met1rmome llIull.q ;'-
100 1I""'1111ein anothel' e(14tlOn tlle S(IJIIl~
R'runE lias mCf101101lle 'Illfflf.s J= 100 lV,
111111Idlldly tc:H '1116 101/1c11is 11[j111'-I";\/T8-
FREE,

,A Ptobably the fOlmer In many of
(lalll('l::; StU(iIt;" RululI', who editt;(I Ihell!,
bus set almost impOSSIble metJonOllle mall(s
The 1-;ame lS tl liP of Bulow S \'f!ltlO'n or Bome
of Czerny'S Studics. Many teachers moc!elnle
the velY l<lllJ<Im.IlI,s \\hlCII thc !eulned but
eccentric edltol' has given

Q. T r!esire 10 tnstrllet a p l}lll 1n fil e-tollr
tune, (Jan 'IfOU mve t!le names of thre~ 01'
foUl pletcs /lot uvel-cll1!iCI() trc1uucalill UIII!
1fet well ,"nOlG1" whtch employ this peclIltar
ih/lt!un'_S J

A :l'bele all' some very damt.y songs m
the fOUl time I would e81)ecl<tlly u:,eollltlh'nd
(,oduld's 'l'lIe L~tt16 DaiSy and Rubinstein's
SCllw.n SOH') But t11e most lllterrstmg- WOlk
lU tilliS ' hvthm wOllld be the 'Allegl a con
{d:UIa" (tliC second 1ll0\elllCllt) of Tsch,1i
I,o\vsk,,'s PathetiC S/I!II}JlIony In spenklllg- ot
the abOve tillee compoSl !lunr<, I ila \ e tiled
to pleseut thlee !llll'elent Innds of five-foul'
Ihvthm, fOI th" Hublllstell1 Wall, IS a tlue
the foUl wIth lin acccnt on the 111!':t bl'.It
only: tbe Codald song pt·esents the uSllal
five fOUl'. wblcb hlls an accent on the filst
and fOlll th bellt that i" it is ~/4 and 2/4 in
nlternntion' wJllle tile Tscball,owsI(y tnovP-
mcnt pI escllts the llllusunl COlnlJ11.1tOil of
un nceent on tbe fir&t and thhd beat, that
IS It IS 2/4 fllld ~(.t III 1lterntlOn
Yon cun obtain tbe Tscball,owsky movement

in eitber u two hand 01' f01l1 h,me] allange-
mf'nt for plano I should also In('ntlOn that
~CII,lhlne in his piano studip>; j!1\'('S a 1;;/8
compOSItion, which IS a compound IJlythm de •
veloped it'Olll file fOUl-a tnplet to ench heat

Q I find till ('13 01 mOl'e 8ta1 C8 1tsc(1 in
S'Jnle pianoj/)/ Ie Vic('cs Huch 08 t!lose of S('1111-
'I//mlll Rffchl/wllmoff, al/d othms lVTli} is
this done' Docs 1t not COl1tllqe tlle pl(1ll"l'?
11 flat alP- l11e prl1lCl/lli/ piNeH 1Vl/ttf'1/ In
11/1s Itall' HolO Olfl1S the C1t&101n?-B S l'

A TlJis is (lolle to make tllC baf-l~ pn It
mOle e]NlI' You \\iJl generallv find the JOW"I
OCtillPS of the hnss pal't W1itlell upon the
lowest I'tn IT SOllletimf-<; 'i;\"hrle tile !':o>;te-
nullo pf'dfll is used tbe lowe 1 fitnff is lldvan-
t Ig"POUf-ltn thp mUSICl'efldeJ, jnr<t II!':tile pe(]111
stllff IS In Olgiln ]llllvine-
The custom 1s mo(1C'l'n IIm1 ow('s its ex-

fltence chi<:'tlv,to the so~tellllto pednl, whicll
is II lnod(,'11 invention Male than thl'ee
~taves ot1!:!;htnot to he used in nny pill no
musIc. althollg"h SOIn('limE's lIll ('Xt!1I stuI]'
genelnllv mintpcl smalipl' tllfln the othels is
emploved to show nn altel'lluttve or nn easler
WliV to plllY U c(,l'tllin pnS1'lflg-e In 811('h
11 C1lRe it is gf'npullly marked "OSSill," or
"Oppure" or "Facillta."

o Is t1,erc ffll1f TWfiJI01UI1I1Qtm!C(' in 11,'I1(''1J,
II qllill 1!f18 WillI' 11011n 10 171('ROIlI/'? of m11~ir,
liS 11as thc case of lhe '''f'lIanic,'' or (Hllf
~lIl1ll(1! 1l1sflll/ce of blal ery alllOllf! 1II1/NI('III1/S
on land ?~.l B

A SOlllethlIlg SImIlar to the above heloism
IS clalmea fOt a banel of Amellcan mW<l(I<\IlS
on hoat'd of the Tlcnton, the flng--shlj) of
Admllai Knnbellv "lwn the AmCl1cUI1squ.ld-
lon was wleeked In the g/lle at Apll1 Samo,}
all !\I.nch ,15, IS8n it is Silid that wllh
(leath stal'lIlg them in thp fllce. t11e bflnd
gatbel'ed lind playf'd the "Star spangled Run-
ner." befOle the vessel Stlll<:k But I fcar
that thIS bIt of fleqllelltlv quatI'd hlstol\ I 'J)
will not bellI' inye~tlgatlon An officel who
wpnt through th It Illll [ICline USSUles me that
not11mg of the Salt took pl.\ce

Rut T Clill give a bit of ml1slcal hero sm
connected \\ Ilh 1'010pinyin:::; that is (jillte au-
thentic Tt tool, pJnce dUllng n clJal'!?e of
the GOlClon rTig-hlandel!': lipan Dfllg-ni Pass,
in Tndla The Cllfllg"Cwns ,llmost :l fOlloln
hope but the nighlalldel's ruslled to the
Ilttnck, WIth t;Jwh piprl I"illdilitel at tll('I1'
h('nc1 Half way tip the hili a IJullet stlllek
hill in the thig-h but 110'mflaa!?f'{l to limp
on pln,mg male fi"ICl"v than c\'el A 11(110
fm thH' nm] he fl'll h~lpl('~~ IInoth('1' 1)ll)Jrt
melciug" both le,t's Rllt l1C mana(!'('d to. prop
hlm~elf UP n!!lIln>;t a llOlllrlel' fln(l >;Ittml!:'
thel'(, in thp mifl~t of a lain of Imll('ts he
pined' Ollt ]u~tllv The (for1. 0' the Nort1l tIle
ala GOlClon tnPlndv c1atln.q from . 17!14 The
UlCll wp'e so ;Il<;ni'"d 1)"1'the 51'Yht. of Il'e
wOlmc1pd pipl'1 and hv t1)e SOIlI'elof 111sml1~le
that t1H~Yrill I iN] the Pf\~S alld then came
bllck find C311i"d F'lndJfltpI to sholt"'l Rut.
nJl in 811 T heJipv.1' t;lflt. thn del'(l of the
lmna~lnpn of thp. TdmH(J 1S tlle mo:;;t beroic
act 1'('COIded in mu>;lcal hlstol'y

l) How did 0111' o"fm'6 l/(11)('1< S,ll), OM1-
tIll, Orlat, ctc. f111(jlIU1tf"~G K

A ]tlsdifficll]t toascel'tJin "hrn the tplm~
wPle filst del](Jitely arlopt(>(l TIl('v came fl'Om
CC'lmnnv Codfley WehCl IlReS them at thc
beginning- of the nineteenth centmv 1\1.1\11'1
!\ I'leO'fl who was b011l ahout 1500 uses
~o~elhil~o velV ~ltJ1llnl' III the sixternth cen-
tlllY. I find ffi31kmgs which indH'nte at.lenst
thf" glral ,md small ortllves m notltlOn of
the cleventb and twelftb celltlllies

ETUDE
Q What is meant 0/1 tue "troatuonat i·en-

dmlng" of certuiw nassanes In oratorio solos?
1 sana one of the anus flOln a lJulI({('l Ora-
IliIH) !uII/I,'f (111(1 l'U;:i CI1tICI;:i('r1 fUI «at lilnf/
l!l(j ar;r;'I1<!lnfl 10 "1!(I<lIII'll~." (ItthOIlIIIl I ~(/itil
tile notes e:CItr;tly (/8 t!wy U'CIIJ W! It/fill l'1G
th"1 I, lillY Hctt'q[ luleN w/Ii'" elliaullsh Ihe
11'/llltlfll/(/ll)('I(OllJllIllrf'{;, 01 IN 1he Illt/llel line
Ihat fcf(,l~ /0 cll{/ltll8 lNola/l(/ d,!TfJICllt 11I{;(!/tiS
,,/ IiIlflll/IIIIIY 1/,( 1/l1I1.~ fI( Illf IJU/Hlt/Ii'! tr
~') 1I0il' I~ /I!I{ 'I'" 'II/II/y 1<1 I11I ,/II aJll/unlla-
nee /lfNj of tho 'IIV/lt tra(/ltwlI{/1 1t1/dei/lI(js?
-F'. M B

A 'I'he llfldltlon,11 lendellng leloe; not con-
sist III gtvrug a I) ece as \011 thluk It should
he g-Iven, or even ns the Pllllied P,lg"Cwould
Imply It IS mel ely glvln,g a pel fOItn:lnce
Just like the Icndellng"s of yOUl pled cessols,
('RpecI,llly those who I,new tbe cOlllpo-el Ilnd
wei e tbel efol e nI ('sumed to I,now \\ lut kind
of WOIk Ilf' de~1t('el II doe>; not follo\\ flom
thiS. however, thnt the tladlllOl1al lendCllng
IS alwnys thl] liest one !i'o\' the blldltlOnal
lllf'lh0c1 \\1111 IllIndd (lIlC llluSt look to
lhe English sh1l{l'ls As yOIl do not m('lltlOn
lile <111,1III qllt'sllon (nl Ian onl\' !Hl~gest
tl1l1t HlIlldel >;hol11d 11"'IlIl11vbe slln~ In u
clean cut, stl'aig-btIorwald fashion With Jlttle
lIse of Illllltto, but Oluch Il'sl)eCt fOI IIJl'thm,
Hlld as clear II pronuu{)la(lOn as possible Ex-
aggelated conlrll,:;ts 01 thPltl1cnl effccts ,]('e
to he a\olded, except when defJIlltely de-
lllllll(led bv tlle SeQle
'rhe "tladlllonnl" sl]lr of Illtelpt'e!Jlt!on Is

not alwnys the best. to 0111 thlnklllj::" fOl'
10 Gerlllanv the tra<ll1lollal plnvl!lg of Bnch's
olgall wOlk>; illS Jed to n velv II"id stYle
lind \,el \' Slmplp I('gishatloll wblle I{; FI'lince,
\\ llerc thc\' hnd no Imowlcdge of the tradi-
tIOns, 01 p"lhn[J!;l no le~pcct fOI' them, they
modcllllZe Bnch's Olgan contpoflillons ill a
manner that adds to thelt powel

Q Js tl'(,'Ifi mil! trllO, i/l 1111' lenl'mr tflat
}.TC'lO "f/ddlrI1" wIllie 7?omc 1('IS ll11rllinn~
lIo1/) call tlils bc f'll 1irw oj 111e fffct that
violins 1telC 1I0t 1/1pc111('(1 1.1It,l abollt Nw
sill'teellth CCllt11lII'-f' 11 S

A ~'hele Is no hutb In the legend til.1t
Nrl·o tlddled \\hlle Rome \'ias bUlnlDg Wh,lt
he actually did was to Vlew the spectaclc
flom a lofty towel, an{l nt lengtb it moved
hlUl so til at 1Je took his lYle and sang. to
Ill" own flcrompanlllll'llt a nieCe known 38-
"~'he Destruction of Troy" The nnclents not
only h,ld no violin but wel'e wholl\' ignOlUnt
of tile pt'IDe pIe of bOWing, all strings belllg
plucked Ar'el' the DUlk Ages \\e find thc
.Tongl"lll's using viols, which WeJe of fl,lt
tPIIed VIall]] shape, like the ptesent CORbo.
hass, which IS tbe only Sill "iYll1g membel of
the viol flllnll\' But "het'e VIols enme flom
WP do not know Some trace then' otl!:!:m
to the ArJlhlan Rebab, Impolted by Crusaders,
willIe othels S:lV tlll'y ,lie the lndllln Havnna-
stlon tJanslllllllted Bllt LUCIen Clpllsllmel'
an excellent IlUthOlltY, hns found descllbeo In
nn old manUScript. an instillment mtelmed1-
ate hl't\\Cen the klibaU1 aod the 'iiol Pos>;l-
hlv In<l111nossessecJ tb(' I,le,l of tlle VIOlin. lJ\1t
JT:g\pt, Gl'eece Rome ano Jel'lIsal('m did not.
Your statement about the moderlllty of the
violin Is COII'C'ct,bllt lllstllllnrnfs of the "fid-
(1]e" fnml1\' as nhovp st.ltpd w('I'c'ml1cb old('1'
See Stoevlllg's eXCf'llellt book on 'fTbe VlOlm"
fol' ft1l thel' infOI mahon ahollt thl~
'rhe Plo\'elb about Nel'O (althougb false flS

rcgalds "fi<l(lilng"), leaas me to add tbnt he
WI1S a. ,gene1t11 musicmn. :llld pla\ed Ol'l:!"flU
nnd othel instrmnents flS wpll as sang', But.
If we all' to lwlleve SuptonillS he WIIS a v~r\'
PflOl' sln!l:('I', :JlthOllg-b intensely conceIted ahol1t
Jlis vocal alllllties

Q Who amollg the philanthropisls of
histof'lI has (jivcn the most to nM/SJC' Do
the ql!/q o( Oil' I'qtIJliw:;"q [01 ill~trrllce ('01/1-
pffre 1Ii1h tflose of (!arl/c!li" and ol1,('rq'l' J
1'OUlf!, llle 10 net Rome f'Omparff!iw: fllfor-
1!Iff11On on tl/lq 8u1Ije('t, 1f it is posl<llIh' for
11113 to fjrt tile facts accl"atc1!!-.T !\f n" S

A 'fhe F.stPI hazy falnlly kf'pt th('ll own
pIlvate orchestl n for tilell own a,gC;landlze-
lllfUt Bv dOlllg tillS they fosteled thc (1~vC']
oplnent of Ha\(]n whi) lcd aud composed fOI
this bllnd, but the v hao no definite Illtention
of devplopinl'!: 1 gl ellt compol'eJ. Cal'neg"W
mllde bis gIft",. in both New YOlk lind Pltt>;-
hUl'A",with mOl'e pubilc spil'lt Tn tills firM.
howevel. ReDly L TTig:g-in>;ou.of Boston, ll~!;l
don(' mOlc in propoltion with more ltllPortflnt
1esnlts (01' he founded aJ:ld llacl.rd the Ro,,-
ton Svmnhonv Orcheslln the ll('~t in Amf'l'ic1,
If not tbe world. nnel bllilt Svrnphonv FTnll
The one who has given most to llllls'e. ho\\-
ever, Is decidedly Ludwig n. of Bavarill. w1n
nave moncy anrI 1n{lucncc 10 111e lV'/(!II('/-
im~CflUS('Wl1f'll it was mo'St in need of help
.Tlldltb Guutier wtites of offieml plots to
spoil the pf'lfol'mances tbat lle Ol'deIed htlt
he was so til mlv oevoted to ""ug-ner's music
that 11(' ,gllve U1) a !JosRlh1e consort, hecalll'e
l;he dlel not llk~ the mil sic drt\llas. Lu(l" Ig
IT, made Rn'l'eutb POf;ol"])Jl' Thl'le !JIIV" h('0n
Dlanv IlldlViduli1 lwn('factloflfl thnt clesel've
m0ntion Von Scbohl'r f>llflIC(1hIs looms wH"
Scht1bel t to kp"n hlln fl'om stnl vn tion" T.lszt
OJ(mnlle<l II c!lalU of conC('lis that 1)J'oll,!!'ht
Fr'lllZ $~n 000 'Whpn Josef Hofmann WIIS
bemg (hIVeD too hll'd .us It child p,.,-,di<t:v,un
fJnonymotls benefllctol palo llis fathpl' nncl
h's mfmagel to wlthd11lW him for a COlllse
of stlldv Prrg-:mlnl was ~Q moved llV th0
R1/m1J11'mfe ]i'mltffRtH/I/e th~t Il~ hl'Olwht
20000 (Jancs to the npeav Rel'lioz; hilt he-
cal1SO Pa,gl1.nini was mi!'\pIl\', !':ome think he
mu~t lmvl' been 11 nl(!~!':"n!l:pI':lrtmg fol"
:ltlothel' A recent bPrtl1pst flam .To~pl)h p"pl
y,er gnve half a m11110n to the New YOl'];:
l'illlhlllmOlllc Olchel't1Jl Hilt of nIl these
dOllOlS, Ludwig IT dlo most COl' ffillSic.

All things we do are lmt first attempt"
Woe to the artIst who SIts down to hIS
labor with the convictIOn that he is a
master.-M elldelssohn,
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PIANO TU~IING·PAYS
You can learn at home by uevottng Jour spare

moments to the study of OJ.:rcorrespondence system,
It Ie a proresstcu tbat cuu be converted rnto

money at nny tfme or piece In the ctvnisea world at
an hour's not1ce.

THETUNE-A-PHONEIN USE
Our graduates earn 85to 810per day the yonrTOund.
We &UfPlYfree a Tune a Phone, 111solI- workIng

modelo a fUll sIzed, Modern, uRrJght ActIon, aud
th6u~e;~~:gf~?~~v~o;tl~~:~hl~n~'(~noa-Phone, gIves
the exact number of beats that Should occur 1n the
test Intervals. W"lth1t the student knows what the
result sbould be, It ellmlnates guess-work, '"
__WrIte today forfree 1llustrflwd descrlptJve booklet.
Address. Niles Bryant School of Piano Tuning
1i Fine Arts Building, Battle Creek, Mich" U.S, A,

SCIIOJL OF PIANO TUNINfi
REGULATING AND IlEPAIIlING

Thorough, practlcall1ldlVldual lllslructlOll JrI repair
shop, erlab!Jng studenls to slart for Ihemselves III
a short time, free practIce Low lel111S 191h year.
DIplomas granled, Prospectus.

ALEX. SCHEINERT
2849 N 11th St-eet Philadelphia PH.

Faust School of Tuning
l'I", ..I..,t~ I~"e'-I'h"w. 1"1" ,,"'I 1t",1 0,-,,,,,

rAn".. In,lu,I~.'l,udng".1l<ln'"h,~Ite""IAII"I!',Yuh.
1"1;",I",,,l,hh,!!, l'ull,I""I1<(!l,lIy "~I""le",,, In
CI,lek,""'!! ,~:s"".' t '" f,,, I

form"rlJ "lthOI,I".t ",,<I Ii"t "'1'''1'1,",1.dLOIII,"1",,,,,,,,1,,,, "r II".,"
y"" b""kno ,11,,1"" '''lu"l.

27 ~'I (.\I;";SBOIW81 1l0STON,DUSS.

-
NORTHWESTERN OHIO SCHOOL

0"

PIANO TUNING
ADA, OHIO.

Free catalog. D. O. BETZ, Director~

ALWAYS BEAUTIFUL
Whatever her rank In Soclety~a woman

should always be bc;)ut!ful, It IS her pllrt lQ

lIfe, almost her dutv.
Although advancing) ears, slckncss, gnef,

anxlcty may dIm her beauty, fade her com-
pleXIon and produce wllnklcs, there IS a cure.

\
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[I CHICAGO SCHOOLS I
AMERICAN CONSERVATORY ~H~~~~~·U.300'310~.W.b"h~~:

One of America's largest, most successful centers for the study of all branches of Music and Dramatic
Art. Modern courses maaterfullvtaught by 70 eminent artists. Superior Normal Training School
supplies ~eacbers for schools and colleges. Public School Music. Unrivaled free advantages.
Twenty-sbah Season. Illustrated catalog sent free.
JOHN J. HATTSTAEDT, . President

The Mary Wood Chase School of Musical Arts
MARY WOOD CHASE, Director·

PROFE ,SIONAL COURSES
Under the direction of Successful Concert Artists and experienced teachers in all branches of music. Aschool of the highest artrauc standards. For Year Book and all inforrnatioll address

THE MARY WOOD CHASE SCHOOL OF MUSICAL ARTS, 630 Fine Arts Building, Chicago,~~!.!!L~COLfArthur Beresiordusleal Lectur-es

MRS, FANNIE L. G. Voice Production
1~lll"O CLEARLYAND PRACTICALLYTAUGUT

Sp.eolnlWoe~rllr T~aebel'8
72 Auditorium Bldg., Chicago, III.St"dln: ,21 FIDe Arb Bldg"

('klngo, III,

THE DRAKE SCHOOL OF MUSIC
FULL ORCHESTRAL ROUTINE FOR SOLOISTS

D. -6th Floor Audfto.rlulD Bldg •• Chicago. Ill.
HARRY R. DE1'WEiLI<:It_I'h"'O.-n, ..orr MINNIE EATON IlEAllMONT_Sopuno
SARA )lACADA¥ COOIi:~;-"I..IlO, 'fh<!<lrf AUlWkA ARNOLDCR,\IG_Coll~r ..ne
ELEANORSCIlNJo:LDER-PIJt1JO KATE COHfJN"-Volceand AcCOmpanllOe"t
EARL R. DRAKE, n..lhl-I)lrecl.or BLAN(JJlE ULOOn, Vlolhl-AKlIOelate Ulrelltor

The Columbia School of Music CLARE~~~~~~E REED

Am;ounces SUMMER NORM~L SESSION All Deparnmenta
PIANO-VI OLIN-THEORY -VOICE-PUBLIC SCHOOL MUSIC

June 24th to July 27th. Claue. Limited. Pupils Now Enrolled.
Address A. L. QUEALY, Reptrar, 509 S. Wabash Avenue, Chicago

WESTERN CONSERVATORY
MALLERS BUll.D!NG. CHICAGO

ENLARCED FACULTY NEW BUILDINC MODERN EQUIPMENT
A thoroughly high class institution of musical instruttion. Every i'teacher" a specialist, and every
"pupil" a student. TWENTY-EICllTH YEAR. Degrees, Diplomas and CertiDc:atu Granled by State Authority.

FALL TERM, SEPTEMBER '3rd IE H. SCOTT, President

Marx E. Oberndorfer H E R M A N
PIANIST c-DEVRIES-

Accompanist Coach Formerly of Metropolitan Opera House,
Covent Garden, Grand Opera and Opera--- Comique.

Stereopticon Musicales In 518-528 Fine Arts Bldg,
conjunctiQn with Anne Chicago, . . . . Ill.

Shaw Faulkner , Students for voice culture and opera
coaching. Concerts to be given by
pupils in Music Hall. Opera perform_
ance at the Illinois Theatre.

FINE ARTS BLOO. : : : C"ICAfiO MRS. HERMAN DEVRIES. Assistant

BUSH TEMPLE CONSERVATORY
North Clark Street and Chicago Avenue, Chicago, Ill.

KENNETH M. BRADLEY, Director

SUMMER NORMAL -

The Leading Conservatory of Music,
Acting, Languages, Expression ,

Summer Normal beginning June 24th -
-. =='"

Conducted by MADAME JULIE RIVE-KING, K~NNETH M. BRADLEY. FRANK B.
WEBSTER. MADAME JUSTINE WEGENER, EDGAR A. NELSON, GUY HERBERT
WOODARD, ANNA McPHERSON and o[hers.

Complete Normal Course of Fifty Hours' (50) Instruction, $15
Pupils desiring private lessons "hould make arran~emellts in aovrmce.
HAROLD VON MICKWITZ. the distinguished LESCHETIZKY exponent, Ims been re-
engaged by the Bush Temple Conservatory.

For further informatioll address, EDWARD SCHWENKER. Secretary.

Mr. and Mrs. Crosby Adams
will conduct

Two Special Summer Classes
July 17~30, in Oak Park
Aug. 1-14, in Chicago

For Teachers of Piino ill the study, discussion, il-
lustration and interpretation of studies, etudes,
pieces ducts duos, ql.lnrtets, etc. Mrs. Adams has
been galherj~g this rnaterial from world-wide sources
for many-years, haeteatcd it in her own wide range
of teaching and d:mincd and graded it rnost criti-
cally and practically in a series of typed lists from
the very first work at the 'piano on to the artist's
material. No work is required, just listen and ask
questions. Both courses are the same.

WrUc fOr further "m·II""lor8 t"
Crosby Adams, Oak Park, Illinois

The Technical Normal
School of Chicago

Gives training in the special branches ex-
clusively. The capable student can secure
full qualification in a single year for teach-
ing Of supervising.

P hi' S h 1{Musicu ic C 00 Drawing

Graduates assisted to desirable positions.
Both one-year and two-year courses in all
departments. Complete equipment. Dor-
mitories. School opens September 5.

Bolt 35, 3207 Michiga!l Blvd., Chicago

OSCAR DEIS Summer Course
School July lst to August 5th
For For EARNEST STUDENTS

and PROFESSIONALSArtistic Terms; $25.00

Piano Playing ~~IIY.~~rl~~~'~~~~i,~~~~,?~e:
84 Auditorium Bld¥. ofUneol" I-'nrkat,,1Luke)lichi!!llll.
Ch.icago ll' thillJ;Bcnchell Wr'te ro runller lnfornwtlo""

Louise St. John Westervelt
Teacher 01 Voice

Pupils prepared for teaching and choir
work, concert A-ndopera.
Spcelal SUlIl,uer Term, June 24th to July 2'1'th
Ohio Buildinu, 509 S. Wabilsh Ave., CbiclIgo, III.

D. A. CLIPPINGER
TEACHER, AUTHOR,

EDITOR
Send for list of his books on tire voice

Address, 410 Kimball Hall Chicago, Ill.

PRIVATE TEACHERS
Organizc

YOUR SUMMER CLASS
Under the

INTER-STATE SYSTEM
Encourages pupils to study through the Wllole year
E. H. SCOTT, Pres., Mallen Bld'g, Chicago

Fannie Fox Cooper
Summer Normal Session
for Teachers of Piano

July I-July 26 Send for circular
429 Fine Arb Building CHICAGO

MUSiC TRADE CREDIT RAT'NCROOK A/Vl) JHIU.;(JTOR1'
Conaerva.UveRa.tlngs. AoourlllA!rev;,;oll or NRmes onll

Adllrcssu.
[nvalna.blcrcr Ma.ilOrder liu (IS well "a for Ceedl~RUlngs

Senl On appr/Alal a"ywohre
MUSIC TRADE MERCANTILE AGENCY

(Thompson Repor!iu!! Compnlll' by }]l'9. AtnyL. Bowman
.:ll:on3!1;er,.\s.neiated) ,

Ph.olleJbill :.'009. ROSTO~. .1I.\SS. 1l!l4.\Hutle .\v~.

Chronology of Musical History
Price. 25 Cents

":his useful little work eont,it>1lbrlef IllcntlOll,ln cbrono.
IOlllCa.lorder, or every Hent io n,,,.lcal hlstoey. fro", !he
very earliest times. TLwill form a llserul ndju"el, ill the
nature or a. relldy ""feeell<lebook, tc> IllYmnalcn)hl"IOrv
Itahould be in the halld. C(III nru~1<I.tndent.oonnd te~ber~
and a copy shollld be found in every IIbury. 'fhe book is
gotten lip eomp:octlyIn lleat nnd oub.tanllal fcrll'.

T"EODORE PRESSER CO.
1712 Chestnut St•• Philadelphia, Par.

h

S·ummfr
How Ideas on Music in

By IRENE

Possibly the idea of giving Open
air concerts in Summer is an im-
portation. The number of such
concerts given in Continental cities
is so great that it would be dir-tlcult
to number them, It is safe to say
that far more people hear good
music in Summer than ill Winter,
In one of the parks in an Eastern
city some forty-eight free orchestral
concerts are given clurinr; the Sum-
mer months. In the sante city only
thirty-six orchestral CC!lll'l'rts are
given eluring the win tc-r.

Years ago Summer was the time
for loafing, as far as I11thici:IIISwere
concerned. The business man saw
to it that he wasted as little time as
possible 1I1 the Summer. but the
musician abandoned himself to idle
pursuits for the entire sea-son. Sum-
mer concerts, stimulating magazines
and the greatly widened ](J\·e for
music have changed l11atters very
greatly. Nevertheless, SlImmer has.
always been a time when the active
l1Jusician found more time and op-
portunity to accomplish ~p('C'ialwork.
Rossini's rVilliam. Tell. "\1ozart's
Seraglio, Wagner's Das Rhcillgold,
Die Walkiire, Siefried. (;ot!crdiim-
meru,ng and Lohengril/. \fenc1els-
sohn'.S Elijah, and several other im-
portant works have been ;..6 yen for
the first time in Auguq or July.
Anyone who has ever seen anything
of the terrifically hard work con-
nectecl with the production of an
opera can form an idea of how
these masters must have worked.

\tVhether or not the stl1<1cnt works
industriously in Summer is a test of
real earnestness.

A great deal c'ln be done in two
months if the student apportions his
time properly. Many a great master-
piece has been written in less time.
In former years it was the custom
of the student who had been thrifty
to /:0 abroad for two months' study.
At least twenty days was spent in
travel and ten more days in getting
settled in a foreign land and then
possibly fifteen days in getting ac-
climatized and "Ianguagized:' By

itbools
Summer Have Changed
GOODSELL

that time the student might set
down to work for about two weeks,
What a farce!

Here in America things are dif-
ferent. There is 110 great journey
made necessary, the language, cli-
mate, food and customs are the
same, and the student really does
work that brings results. Many a
successful career has been founded
upon a special course taken in the
Summer months. The writer could
tell of dozens of musicians, who if
they told the truth about how they
managed to get ahead would shout,
"Summer \Vork."

A hammock, a frivolous book, an
iced drink, are the symbols of bliss
on a torrid day, but as a matter of
fact one IS quite as comfortable
working away at the plano, with
the knowledge that every key
struck will be likely to add one more
little volt to one's musical progress,
and it is easy to forget about an'
ambitious thermometer and air
soaked \\"ith humidity.

Mo:-;t teachers plan to give special
help to Summer students. They
know that they have only a short
time in which to get a great deal of
information. A good drillmaster
makes a good Summer teacher, if he
only Covers the g-round that the
teacher has already g-one over and
gives the student a more thorough
or more ready knowledge. Let us
suppose that the subject selected is
that of the Haydn Sonatas. If the
student can goo back to his home in
the Fall with a kind of Rosenthal
finish on fouf or five Haydn
Sonatas, his Summer will .not be
wasted. I have suggested these
comparatively simple pieces, as t,hc
fault of ·the Stl111mer student (and
I have tau/:ht dozens of them) is
too 111uch ambition, Instead of the
Haydn Sonatas the student starts
out to master the Liszt Rhapsodies
or the Brahms Intermezzos. The
result is disappointment and the con-
clusion that Summer study is a
failure. Don't expect to accomplish
any more in July and August than

THe ETUDE 523

\ I
~

NEW YORK COLLEGE
OF APPUED MUSIC

9208 Metropolitan Tower
New York City

1Rafad Nanaa
Concert Pianist and Teacher recognized by the
American and European press as one of till! great
Pianists of thl! day will conduct a special SUM-
MER TERM in COLORADO. Normal Course for
Teachers and Repertoire Building. Instruction can
be continued after this term through his Mail
Courses and Written·Lessons. Free Lesson. and in·
formation from A. S. of V., 106 E. 23dSt., N. Y.

MADAME ARMOND
One or tlle gre,ul'llt _juge.o awl Bmineut knchcr or ArLisUl.

1l....1'le"~e' "Til'" 0,-11'''''''''-' 100 Weo.l.sou, 8t., NewYoe~
BI~M.I Arli,Uc lIule ..c~iQn. Opera, Cllucen, Orlllllclll. From

the Begr,mlng o( Unourp" •• edlll CorrllCt Vc>ice ?laeement 1I1ldphe·
"om"""lly .uece8.jul "y.wmntle Technical 7'ral .. lng to Reperlrike,
C'tlaehl"g of Operulic Part., cl....,ic. and rnotleen Song. I" Perfect
Ilaliau, ~'rVtleb,Oernumncd F.ngl,"hwlth filII Stage·fllnbh ror
Debut. A",bilious and seciou~studelllJl.str.:"'llg roc tlte higbc~t
Artistic developmentwill po.ili",l ...... 1,,1.... il ullder Ma"ame .A,..mOIl"', 9ul"ance, as her rue nbility to ~apidly impart lhe kllo"'l·
edge "How to Sillg" produces"10.1 ",onderful, 00"'·'"el"9 r/lOult••
N"A,hnlle~Ter,,'. PllJl"ell41per I_n. E'lri"e"tp7'<>greo. each
lesso". Voice tri"l fret'. Circube 011 requeat. Summer '''8'''11
ror /611"" ..... 'md peofculon"loingeT'.

1@'~.¢i9_
IN SINGING AND COMPOSITION

Most advaneed COUl'ie in Singing 7 bOokS.
Most concise System o! Harmony In prInt.

For lessons or correspondenee addrCIl!:i
J. VAN llROEKHOVEN, 146 W. 95th St., New YOlk City

MONEY
CAN BE EARNED IN EVERY CITY BY
ARRANGING. AND COMPOSING MUSIC.

Can YOU arrange} If so, Ibis •• ad" will NOT inler.
est you. Bnt if you cannot and would like to be able to
do so, send a 2-cent .lamp lor a trial le860nin "off hana"
arrangiu8 THREE TRIAL LESSONS FREE.
If not th~ CONVINCED YOU'LL SUCCEEl?t
YOU OWE US NOTHING. TAUGHT By
MAIL SUCCESSFULLY, PRACTICALLY,
RAPIDLY You must know the rudiments of music,
and MEAN BUSINESS, olberwiae don't write.

WILCOX SCHOOL OF COMPOSITION
~. W. Wilcolt, Director. Box E.

225 Fifth Avenue NEW YORK CITY

DIl.. MASO~

E. M. BOWMAN

NEW YORK SCHOOLS II
STUDY MUSIC THIS SUMMER AT THE

NEW YORK SCHOOL OF MUSICAND ARTS
58 West 97th St., New York City

RALFE LEECH STERNER, Director
FORMANYYEARSNEW YORKCITY'S PRE·EMINENTMUSICSCHOOL

Deliahtfully situated between Central Park and the Hud.on River
REGULAR STAFF OF EMINENT TEACHERS WIll. BE IN ATTENDANCE

DURING THE ENTIRE SUMMER

SPECIAL SUMMER COURSE for TEACHERS and PROFESSIONALS
Our Instructors Will Teach You Just What You Need in Your Work
Our Teachers' Diplomas Are Recognized Throughout America

Pupils can begin our teachers' courses at any time convenient for
them. We have enough pupils coming at all times to enable us to start
these courses on any day in the year.
Term., including tuition, board, practicing, Concerti Weekly All Summer
tea~itM1T~~yatif.t~tll:~nscli~~Ltion SEND FOR BOOKLET

$70 SIX WEEKS COURSE ~~~,!.~'::'eJ::~~and Advanced Students
Piano, Organ, Voice, Violin, Other Instruments, Elocution, Etc.
Teachers educated in Europe, Lescbetlz ky Piano Technic, Two Private Lessens per W~ek, Class
Lessons ill Normal Methods, Public School Music, Harmony. Certificates, Programs, Catalogue
MARKS' CONSERVATORY OF MUSIC, 230 West 75th Street, New York·

INSTITUTE OF MUSICAL ART OF THE CITY OFNEW YORK
FRANK DAM ROSCH, Director

AN ENDOWED SCHOOL OF MUSIC
The o~nitiel of the Ill5lilute are intended only for students of natural ab~ity with all earnest purpoee tel do lIIIriaUi

work, an no olben will be accepted. .
For catalovue and full infonnation address Secretary, 120 Claremont Aveaue, New York

D . S t OF IMPROVED MUSICunnlng ys em STUDYFORBEGINNERS
There is a reason why the Dunning System is the o"ly one endorsed by the world-renowned

masters of music. There is a reason why a teacher taklnjr this course should have a Dunniug-cfass of
seventy-two in six months. Teachers are rcrovif.lg every daythat it pays, !"fusicq.lb:. Arhrtically, and
Financially, to take the Dunning- System, or it is recog~lzed as the best In use III 11S 11l~eof~eachlng.
That is the opinion of Leschetizky, Scharwenka, Busom, Carreno, DePachmann. GabnloWltscb. Dr.
Masoll, Johanna Gadski and many others. For further information and booklets address

MRS. CA.IlRI:LOUISE DUNNING. I I West 36th Street, New York City
SumlTler Classes held July 1st in San Franclsco, Cal.; August 10th in Denver, Colo.

INTERNATIONAL MUSICAL "DO IT NOW!"--
••. AND ••• Mu.ic T eachera, Listen-If you are open to con-

viction, I will mail absolutely free, on receiftt of aEDUCATIONAL AGENCY lfostal, four Folden, containing eight music ('ssons.
his is to prove that we have the best and most thorough

MRS. BABCOCK Course of MUBic Instruction in sight singing, musical
OlJ'eMlt.ellchl"K' plJllltloll8, CollcK'c8, Conllervntorlell, theory and Public School work in this country. It is

worth money to you. Could anyone make a fairer offulSchools. Also Chureh Ill.d COllce..t E"l:Ill:eIQelll8o
TAU ESEN MORGAN

CARNEGIE HALL, NEW YQRP\ 1947 Broadway . - . . New York

~

The American Institute of Applied Music;;0' ..,~'" .. (THE METROPOLITAN COLLEOE OF MUSIC), C;Z .. John B. Calvert, D.O., President 2t2 W. 59th St •• New York City
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fl , Practice. Clavier
-~ Far superior in its latest construction to any-- other instrument for ·teaching and practice.

VIRelL SCHOOL OF MUSIC
For catalogue and j1"OSpect1tS address:

A. K. VIRGIL, 45 East 22nd Street, NEVV YORK

BURROWES COURSE OF MUSIC STUDY
Kt'ndergarten and Primary-Correspondence or Personal Instruction Happy Pupils-Satisfied Parents-Prosp.erous Tellchen

ChUB« are doubl~ by uso of this m.ethCMi
SUMMER COURSE IN DETROIT BECINNINC JULY BTH

Enthusiastic letters from teachers of the Course, KATHARINE BURROWES D. 502CARNEGIE HALL, NEW YORK CITY, 01_
also descriptive literature sent on application to Dept. D. 246 HlGtn.AND AVE., HIGHLAND PARK. DETROIT, MICH

Plea.se mention THE ETUDE when addressing our advertiSers.
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OF NEW YORK CITY

all other mUSICschools distinctly.
t]J HERWEGH VON ENDE, the director, has not alone succeeded in placing all departments under eminent
pedagogs, but has carefully selected masters imbued with a highly artistic nature as well.
f.II The cold, pedagogic atmosphere is entirely lacking at the VON ENDE MUSIC SCHOOL. There serious
students find the warm, artistic atmosphere so foreign to institutions of learning.

II,

you would in the frozen 1110nths of
January and February, unless you
are one of the many who have found
that they can actually do better work
when surrounded by flowers than
when surrounded by ice.
Start with the interesting but

somewhat superficial sonata m C
then pass to the sonata in 1) major:
then the sonata in E flat major and
then the sonata in C sharp minor.
Each one of these steps is one of
increased interest. The variety of
technical demands is really -u rprjg.,

Ing. Possibly the season Jilight be
finished with a Beethoven :-;onata.
Marry students get points (h ring the
Summer which they work .rut dur-
ing the following Winter In fact,
if the student can only gel r:u: ideas
~el1 planted Il1 the Sum-ncr and
take his time to develop ill, 'Ill him-
self, he will find every llay well
invested.

BERLIN'S CONCERTS.
THERE are frequent dlst:ussions

among musicians as to the rvl:ltive de-
mand for concert \'iolini.st~ :11)(1 pian-
ists, and the relative numllcl I)f con-
certs devoted to the vario\ls branches
of music. As far as Berlin is con-
cerned-which city must h~ :1I1mitted
to be the present capital of ii, Illusical
world, as far as cOllcert gi\' I'~ i" con-
cerned-a recent review of 't year's
concert record gives much li'_':ll on the
question. A Berlin critic \\ ';l·...:

"An official review of til concert
season sholl"s that within wriod of
213 days betwecn October an" ,!:ty there
were 1096 music performanct'.'-, "j yarious
kinds in Berlin. That is tl ay. there
was an average of between I; \ L' and six
concerts a night.

Of the whole number, ;;--.:;) were

given by singers, 240 by pi., ilists and
64 by solo violinists. There \yere 173
orchestra and 100 choral ('"lh·\:'rt5.

"Berlin has just occasioll to be proud
of its fame as a music center, bllt it is
inevitable that among all thrse per-
formers there should be many that do
not rise above the level of respectable
mediocrity, and some that fall far be-
low it.

"To the initiated concert goer these
figures evoke a dismai memory of im-
mature feminine Chopin ·readings.' of
badly sung Schubert 311(1 Brahms
songs, of noisy pianos and attenuated
squeaks of intractable violins."

BRENAU COLLEGE-CONSERVATORY SUMMER SESSION
Summer Session begins June 27lh Eo' t th!' L .

among foothills of Blue Rid2"e l\Io t·· uJPrnel). e rna::;, elegant In (he Soulb. ocntlan
nily fo.r the lired teacher or stude~~ ~Ins. ~ amJu£ health an~ pleasure resC!rt. An opporlu·
favorable condilions Unsur assed adO re • an. or the ambitious to continue Sludy under
Chautauqua'aff.ords splendid :ntertai vant"gBes In Music. Expressi?n and Domestic Science.

. . .nmen. renau graduates are In great demand as teachers.
~ -. WTlte for full mformation and catalo.l!lIe. Addr£"$s: 2

BRENA:UC~LLEGE·CONSERVATORY.Gainesville. Ga. Box 11

itbools
SCALE .POINTERS.

BY A. L. S.

WHENEVER I begin to write of the
scales and their fingering I think of
the Englishman who was advised to
read some r-eal ly good book and Plato
was mentioned as likely to 'suit him.
Later he was asked, "Well, what do you
think of Plato?" "Plato? 0, that Plato!
l'Il tell you what I think of him. He's
as big a humbug as ever lived. Why,
man alive, Emerson has said it all
before him."

Still there are-almost-as many
ways to teach the scales as there are
teachers to teach them. But on the
whole, do we not make too hard work
of the scales? Too many rules defeat
their purpose, since rules should
simplify ;15 much as possible. For
instance ;11 teaching t1.e scale of "C"
have the pupil play the scale with left
hand, OJI' octave, the teacher to telt
the nl1[.!,"('1 ing. When the scale has been
played, a-k the pupil where her fourth
finger \\<'Ilt; she cannot tell. Have her
play t11;' -cale again and rest assured
that tlu- time she has paid attention
and can state facts. What we find out
for ourselves gives us much more
sa tisfuction than what we are told is so,
without ;l11Y thought on our part.

Begin the scale in the right hand
with lifth finger and go down to fmd
out wbnc the fourth finger belongs.
Thus w(" know how to finger the scale
;,.vithout getting excited about the
thumb 'Ir third finger. Some eminent
authorities recommend teachillg the
scale Ill' D flat before any other scale.
Why? Because it is easier? That
seem" ,,11 exceedingly inefficient reason.
Emcr.s( III says: "Do what you most
dread I,' do." Again, why teach one
octa\'(' as so many do-instead of two?
'When pupil gets in the habit of stop-
ping ()11 (he first octave there is always
troubl\', consequently time lost, when
a sccn"r! octave is begull. \",Then the
scale i..; learned in the regular way, the
scale in contrary motion, in thirds and
sixths. should follow in the order
named All my pnpils actually enjoy
the scales and cannot understand why
other dlildl"en speak of those "horrid
scales'" Remember always that the
fourth finger is the star performer; all
the attC'ntion is focused on that member
of the digital family. When it comes
to the hlack keys let the pupil find out
for berself where each finger belongs
and gIve the reason for same. The real
fun (for the pupil) in learning the
scales is to let the pupil do his or her
Own thinking.

Genius does nothing without a reason.
Every artist of genius breathes into his
work an unexpressed idea, which speaks
to OUr feelings even before it can be de-
fined.-Lis.:'t.

THE

Special Normal Piario Course
'July 2-29. Writelor details.

Also INDIVIDUAL COURSES in all branches.
Also CORRESPONDENCE COURSES, Piano

and Harmony. Ask for Booklet.

Shepard Scho~1 of M;usic, Orange, N, J.

I Lasell
SeminaryDiffers

IT IS THE ONLY SCHOOL THAT DEVELOPS ARTISTS IN THE TRUE SENSE OF THE WORD
whether pianists, singers, violinists or composers

CJf Facul~y includes .such ~elebri.ties as Sigis-mond Stojowski, David Bispha-m, Albert Ross Parsons, Adrienne
Remenyz, Anton Wztek, Fita Wzte.k, Harry Rowe Shelley, Herwegh von Ende and others equally famous in
all branches of music. Send for our catalog, mailed free.

Address, HERWEGH von ENDE, Director, Dept. B, 58 West 90th St., New York City

Study This Summer-TlIkemy
Normal Correspondence Course

In Modern Ideas of Touch, Technic, Pedal, Metronome, Hand
Culture, and How to Teach Them

Address. JOttN ORTtt, Steinert ttall, BOSTON

AMusical
Education at a NOD:linalCost

:If yon intend to follow this delightful, weB-paid vocation, you need
development aud thorough t re in Iug-, Our complete equipment, years of

experience, notable facnlty aDd reasonable rat~s combine to place the

Normal Conservatory of Music and School of Fine Arts
among the leading conservatories in the country, and favorably comparing with the best
in Europe. Complete courses of study in Voice, Piano, Organ, Violin and Orchestral
Instruments, Theory of Music, etc. .

Special Course for Supervisors
In which studantsare prepared to become :r.(uslcal Instructors in publiC schoolS. These

desirablo positions are easily obtained by ollr graduates. .For circular contain-
ing detailed information, rates of tuition, etc., address

DR. JAMES Eo Ai\U!:NT, Prtll., 1"... , Sta.teNormal. or
HaMLIN E. COGSWEI ..L, 1\1"5. M•• Director,

lJoxA, Indian&, P .......Jlyln'nta

WHEREWILL You STUDY NEXT WINTER?
THE COMBS BROAD ST. CON.

_SERVATORY OF MUSIC
should receive your caretUI consideration. This
is a school where the 1"111,"111,,.. 1 receives the most
eurel',,1 a.tle"tlu". Ou entmoce ll. diagnosl~ is
made of yuur 11I1I1\'IoI"al " .....,ds. a course of treat-
ment Is outl1ned by the Head of the Department
and you ll.reassigned to a teachcr espechtlly adapted
to .fO"~ retl .. lrement~. But the care of the DI-
rector does not stop hcre, DailY reports are made
on 3'Ullr prOl:r"lIs. Dally SUPervision prevents
mistakes and shows YOU IlQW to work. From the
datCOf entrance through your whole life you have
the warm versonal Interest of the eutlre .Faculty
Four PUDlls' Recitals Il. week I:l\'e J'OIl ample
opl,,, ..tIlIlIO,,s for Public Performnnce. Lectures
and Informal talks on MUSic, Mind Training. Suc-
cess and Health. etc .. lldd to suur ",.. It.ure. Our
Dormitories atl'ord you a safe, comfurtable and
lu,ppy hO'~le while studyiag.

YOU MUST SUCCEED
Because we give J'OIl a safe, 8u",,,I, 811re fu""<lo_
11011. \Ve will develop your Intellt qunllth'~ be-
cau~e we wlll study J'"". Modern and Sclentitlc
MethodS ot Instruction on sound ?sychologicul
principles Insure to J'O" economy of time, money
and Iltb,,>:,.

THE COMBS BROAD ST. CON.
SERVATORY OF MUSIC

Is In Its 28th year, is chartcrcd by the State of
Pennsylvania wIth power to confer Degrees. has
facilities for the accommodation ot 2500 day and
dormitory 'PUllllS. ts tbe only Conscrvatory in
PhHadelllllla having

DORMITORIES FOR YOUNG
. WOMEN

Reciprocal relations establiShed with the Univer-
sltyof Pennsylvanht afford pupils special advan-
tages lor lltemry study without extra charge. The

only COnllel""lltorJ' except onein the U. S. that has
au arrangement of this kind, which ts conclusive
proof ot its stamlJu!\" in the musical educational
world: the various dcpartments are under the per-
sOlm.!superVision of
TEACHERS OF NATIONAL AND
INTERNATIONAL REPUTATION

viz: GUbe..t RD.n"'ld" Combs. Piano: lh'''ry
~chrndle('k. VioHn: 11"l!'1I ,\. f']f>.I·ke, i\luII. I~"e.,
Theory: they Ilre assisted by 70 artlst tCJl.chers-
graduates or the Conservatory-trained In the
same methods or Instruction.

ONE OF MANY THOUSAND
LETTERS

Which voices the verdict of our student body:
Miss Carrie GUt of Cool port. Pa .. writes:

.. * 4' * I consider that I have marie most wonderful
progress durlng my stay with you. \1 found the
Combs l\'iethod did more lor me technIcally than
all my ,,,ork ot previous years. My tone" Interpre-
tation and concentration have also kept pllce with
my techniC. ...* * l\-ty lifc in the dormitories has
been vcry delightful. * ...* "
OUR BEAUTIFULLY ILLUSTRAT.

ED 55· PAGE YEAR BOOK
malled for the asking, gives In addition to a com-
plete description of every ptlUSC ot conservatory
work, a comparIson of Tenching Methods. Inlor-
matlon every music student ~houJ(l IHwe: tells In
detal! How We Tcach, How You Havc the Benefit
of the Instruction or the Elitire l<1\culty While
Paying lor the ServiCes ot but One, nlHI contains
Biographical Sketches or our Tenchers and ltcm-
ized Statement ot cost or tult.lon and board. If
Interested In the Dormitories also, ask to have our

DORMITORY CATALOG
It tellsof the desirable location. modern eqUipment.
your systematic dally work, the SOcial lite, the
personal care.

GILBERT R~.YNO·LDS.COMBS. DIRECTOR

COMBS BROAD STREE'( CONSERVATORY OF MUSIC
1327·29·31 SOUTH BR.o:l.'D STREET, PHILADELPHIA, PA.

-' - ~

ADDRESS

..,

SCHOOL OF MUSIC
Of Shenandoah Oouegtaee Institute

DAYTON, VA.
orrcrs a broad variety of musical courses, includIng
Pianoforte, Violin, and other strfnged Instruments.
Band and Oroheatrn, wtth weekly concerts, Pipe
Organ. Piano 'I'untng, Voice CUlture, Elocution and
Physical Ourture, Arts and Crafts. Rates: 8200 to
$275 per year. No Extras. 37th year begins Sep-
tember 18th. St\l(lents from 20 states. Box 110.

HUGH A. CLARKE, Mus. Doc.
.LESSONS BY MAIL

In Harmony. Counterpoint and Composition

4632 Chester Ave., Philadelphia, Pa.

WRICHTSON
Summer School of Singing
Slll!kespearc's MethOd ot Breathing. Voice Training

Oratorio. Opera ami ilie Classic Song Literature. Opens
1~I[hl~~t: cJJ~~. S~y~~~~~~ 3gl\~bl~:~lOeiW(lre~iShlng.

SYDNEY LLOYD WRIGHTSON
SHAWNEE-ON-DELAWARE. Mowoe County, Pennsylvania

-HOME STUDY ••
lIA1UWN\' IIA.\'IJ CUI."l'UUE
(JOUN'I'.EUI'OINT 1~IANO TECIINIQU.~
COMPOSITION OTII.EU SUHJEC'l'S

PUBLIC SC"OO'L MUSIC
as used ill the Public 5<;.\10015 of New York City.

Eight ycars' wvrk
E. ~. MA:RKS, 2.10 W. 75th St., New ¥or;;;;

STUDY HARMONY
and COMPOSITION
by MAIL :~u:~~~~~~,:"'~;o~~~
Alfred 1\"ooler, willl'er of lulCr·
national autb~mcompe,!tlotl,1!1! 1.

A shuple, concIse al'Jd praclic,,1
couroc. S~"d for proapeclua '''Ht
rate•. Oomposers'~1!'18. eor",e'",!.
ALFRED WOOLER, Mus.Doc.
J21 W. Utica 51., Buffalo, N,V.

For Young ,VVolY1.en
Auburndale, Mass. Ten Miles from Boaton
Music faculty of ten teachers. Courses in organ,
piano, violin, voice, mandolin and guitar. En-
semble, harmony and theory. Chorus singing
free. French, German-conversational method.
General, college preparatory and household
arts courses. Thoughtful care and wholesome
associations are given each pupil; Write US
about our scholarship in organ. Address
G .M. WINSLOW, Ph. D., Principal,

116 Woodland Road

A HOME SCHOOL
For a limited number or

young ladles.
A school exclusively tor
Piano, Violin and

Theory
Fall term begins Sept. 10.

lIighest referellcee.
(,IUS, 1). IUIIN.

tllr~.I"r. Late uf J,dp,lg, ''''1''''''''1", an,t Ne" )""rk t·lly.
Fe]' information addres.

lIah" M".lc Sc1l001,1mt:, Ru,," A"c" lIalla.. Tua,.

Crane Normal Institute of Music
Training school for supervisors of music.

Voice culture, sirrht-reading , ear-traiuiug, hal"
mony, form, music history, chor us-ccnducting ,
methods, practice teaching. Graduates hold
important positions in colleges, city and normal
schools.

POTSDAM, N. Y.

r-r- College of Fine Arts-
Syracuse University

Unexcelled advantages for the study of music. Faculty
of 20 specialists. Regular four-year course leads to the
degree of Mus.B. Special certificate courses. Spccial
students may enter at any time of ycar. For cata·
I;"gue and full information, address, Registrar.
Syracuse University, Syracuse, N. Y.

INCOUPOR&:n:n 1900

THE PENNSYLVANIA

College of Music
DEGREES OF MUSIC CONFERRED

1511 Girard Avenue, Philadelphia
K. H. CHANDLER, Prest.

This instltution offers 's~perlor advantages
to teac1lers and advanced students tn a SUM-
MER COURSE beginning JUNE 10th.
For lull particulars addre1JS,

J. O. STAKEL Y. Secretary
Peachtree and Broad Sis., AUANTA, GA.

Women's Club Collection
Part Songs and Choruse~

Price. 35 Cents
This is uu Invaluable collection fol' the

nse of clubs, cbonlses and bigh schools. It
consists of interesting and effective part
songs and ChOl'lISeS, sacred and secular, in
two. three :rod foul' parts. with ulld without
Incidental solos. The nllmbel's al'e all gems,
well assorted. in en'l'y style and suitable fOl'
all occasiolH;. The pieces nre of but
mocIel'ate difficulty, all being higI1!.\' effective.
1I1anv standard and populnl' composel's are
l'epl·esento{1. a numhet' of !lle pieces having
hoen speciall.,' compO/3r{l and a1'l'anged. It
is unfluestionably the best collection of the
Idod ever offel·ell.

THEO. PRESSER CO .• Phila .• Pa.

COURTRIGHT SYSTEM OF MUSICAL KINDERGARTEN
The Olole"t, l'mclicul nn~ m",t .'O('Io."tilltomelhM of illslruCI'''ll"clllhlren i" no'.;" m'"" I'l:.ecdbcror~1.hcn,us;",,1wvrl,].

Teaches piano from the start, sight reading, transposing. rhythm and ear training,
NORMAL COURSE BV CORRESPONDENCE

Summer School at Bridgeport opens July 17, Special Course ,
Tellchersall {Iverthe world t"e taking this elm"e ""d arc ]lI"killg""j;"·"1.SU""","ofi~ )",C"""<' il i~ Ihe {Inc")'stcm j;u<Lrnnt"".

illg ""aultl!. \Vrlte r"r pftrtlculo~s. HeurllMlcy l~.. ~I<. UrldC",port, Vu"".
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J New [nl)land
CONSERVATORY

OF MUSICFounded
1853 Year opens

September 19, 1912
BOstOD9 Mass.

GEORGE W. CHADWICK. Dlreetor

The Largest and Best Equipped School of Music
Lu",uted I" the M"'de,,1 Venter 01' Amerlcll. It "O'oeds pupils the euviroument and IItmMphereso neoes8ltry to "-
IIlnsie,,!~du""tlvlJ. 10. ,cotIllJl",tvorg,",I'J'l;OIl, ita impo.ing Co"servatory Building, .ple"did e<lulpluent,and lhe Re.ldenco
BullJlng olter exo"I',lon'd f"ollltl","fur .tudcnta,CRAND OPERA SCHOOL
Tbl•• oboo! gIve. a practical training foJrOrRudOpera III re~ular prore.";oll.l reheRT$"l<. The eonductors, Rtags manager.
""d repellt"U'·. nre of tbe staff of tbe B"'IOnOperaHQuse. PUpUIorthl. Opera Schooleut have tbe opportun!ly to obtain ..
debut tn the BORtonOpe~allou.e wheuthey demoll.trote RufficientabilIty.

Free Examination for Entrance to Orand Opera School
A conductorof thl. ,chool '1"111 vIsit the eltl.s and towu. from who.e vlelnlLy•• uffieient number uf appl1o..t1nnl Me r~elyed
and wl1\ hold fIoee ClIBmlnatloll!l for entroneoto the sohool. Applicatlon fer eXlImlnatlon.henld be mllde before Septem·
ber 15thIn order to Inel"de your olty In thll tonr.

For all information address RALPH L, FLANDERS, Manager,

FLETCHER MUSIC METHOD
SUMMER SCHOOL

The Summer School opens in Brookline (Boston), Mass., JULY FIRST, '

ITIS fiftun years since the FLETCHER lI1ETHOD SUlIfMER
SCHOOL was first org~nized in Boston, and in spite of the growing

number of other Summer Schools, the coming season bids fair to be the

most successful in the history of the Fletcher lIfethod School. There is a

reason for this: The intrinsic value of the FLETCHER .ftfUSIC lIfETH-
OD is creating a demand possible .only for Fletcher }lfe/hod Teachers to

fill. The only credentials they need are that they are graduates of the

FLETCHER lIfUSfC lIfETHOD. Applications should be made i~me-

diately by those desiring to enter the Su-1Jt1'nel'School CLass as there is a

limitation t~ the number that can be received.

Apply to EVELYN FLETCHER COPP
31 York Terrace, Brookline, Mass. or P. 0, Box 1336, Boston

THE ~tTEK"
Beautifies the Touch
Strengthens Fingers
Makes Velocity Easy
Improves the·Memory

YOU NEED IT
Send for lllustrated Catalog-

THE VIRGIL PIANO SCHOOL CO.
42 West 76th Street NEW YORK

Summer School, 1912
MRS. A. M. VIRGIL, 42 West 76th

Send for
Information to

St., New York
Also for catalog of Virgil Publications, bright and attractive for grades I, 2, 3, 4, S.

The Piano Pedals How, When and Where to Use Them
By Mrs. A. M. Virgil

Price. $1.25 Net

\ '

~
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LESCHETIZKY INTERPRETATION AND TECHNIC DES MOINES CONSERVATORY OF MUSIC
Special Summer Courses for Teachers and Performers K.. P. Block : : : : Des_Moines,Iowa

Mr. William Erhart Snyder, Printipal Tea.:heu'Training Department. Mr. Snyder is a personal pupil of Leschetizky.
The keynotes of this course in normal training are VITALIZATION~CONCENTRATION-FREEDOM

Two-hour daily class lessons each day in Musical Pedagogy and The Theory and
Six Weeks, Practice of Teaching Piano Playing. Also private lessons in Technic, Interpretation
June 10 to Of Pipe Organ, Singing, Theoretic Branches, bylarge and remarkably efficient faculty.

Boarding facilities excellent and very reasonable. Location, buildings, campus and
July 20, 1912 cool grove make conditions ideal.

MILLIKIN CONSERVATORY OF MUSIC, H. H. Kaeuper, Director
The James Millikin University Decatur, lllinois

CentraliZing
School of

Music

Conservatory ofDetroit Music
FINEST Conservatory in the West. Frances L. Yorke, M.A.,

Director. 38th year begins Sept. 14th. Special course in public
seheel mUllic and drawing, under the direction of Mrs. Alice

Spencer Dennis and Mrs. Katherine C. Margah. Two years' course
entitles to life certificate in State of Michigan. Students may enter sec-
ond year work by passing examinations or showing satisfactory cred-
ItS. All classes limited to twerrty atudenta. Dormitory in conjunction.

MUSIC-Methods. Ear Training, Sight Reading, Harmony, Mu-
sical History. Elements of Music, Psychology, Pedagogy, etc.

DRAWING-Free Hand and Mechanical Drawing. Painting in
WaterColor, Color Analysis, Perspective, Pottery, Weaving, Basketry
Leathers, Paper Coristruction, Special Classes in Design.

Annual enrollment, fifteen hundred students. Students prepared
for teaching and choir work, concert and opera, along with the reg-
ular branches. piano. vocal, violin, organ. etc. Diplomas given and
degrees conferred. For particulars, address
JAMES H. BELL, 530 Woodward Ave., Detroit, Mich.

WI! r r~MH PONTIUS Dire<:torDep..rtn,ent of}lusic. CHAtlLF:S~l.HOI,T, DlreotorDepartmentorOratoryand DramatleArt
'THE EXCE'PTlOI'i"AL FACILITIES, COMPJ,ETE OUOH'IZATION AND COMPUEllENSIVE tOUIlf;I$ MAKE TilE

MINNEAPOLIS SCItOOL Of' MUSIC
E;,:,i'Rs. ORATORY AND DRAMATIC ART

TilE RECOUNIZED LEAUL"'iG INSTITUTION OF TilE NORTnWEST
SUMMER SESSION OF 81X WEEKS OPENS JUNE 10th, 1912

CoursesIn all branohesofll".t~, Orslor,. ..nd DramaticArt, from~:len'entnrJ~oPo.t-Gradoale,equ..1 In standsM to slmllar
<Wurse.givenIn EuropeaoSchootsaud Oonservatorlesof nr~t rank. ~ROult,.~t ~orty.foor. Eo.ehdeportmentunder l!,..ters of
wIdereputl.tlon. IIMltnlllit1l8estlng 500. Two·manu.lpedalpIpeorgan. ~"ll,. equipped atage foraeUngand opera. Sohool
open"II the ye.r. Pupils may enter at any time, Send for IIlII,trnt"" CnlalogE. -

Minneapolis,
Minn.

Music teaches most exquisitely the art of
development - n' Israeli. Frederic W. Root

Music Education

Summer Normals WILL HOLD A TEN
DAY SESSION OF

CALVIN B. CADY, Principal

P I d 0 {June 24 toort an, regon, July 26

L An I C I'f {JUlY 29 to
OS ge es, a 1 ., August 24

1912-13

NORMAL COURSES
New York, Oct, 14
Boston, Oct. 26

NORMAL WORK
====FOR====

Teachers of Singing
JULY 8-18

Mr. Root's Normal Oourse is
designed to supply the more
comprehensive grasp of voice
teaching which saves from
haphazard, experimental,
false or one-sided treatment.

Private Classes begin

New York, Oct. 1 - Boston, Oct. 6
ANNOUNCEMENTSON ApPLICATION

Addreu: MRS. CALVIN B. CADY, SeCTeIlI.ry.
Box 84 Teachen' College,

Columbia Univenity. New York, N. Y.

Send for Circular

Kimball Hall.

"A school of long standing a.nd high traditions. upecial pride ill taken
in it, and unusual determination is shown in assuring its stability"

Dana's Musical Institute
WARREN, OHIO

Forty~fourth year. Six departments. Music taught in
all its branches. Lessons daily and private. All in-
struction individual. Separate buildings for practice and
residence. Buildings new and modern in equipment,
Located in a beautiful city. Pure medicinal water from
our own artesian well. Healthful location, Incorporated.
Confers degrees. Fine modern dormitories for the patrons.

Send for M-page catalog, the Blue Boo.~and the Illustrated Historical Sketch
WILLIAM H. DANA, R.A.M., President

U If educational values are considered: if opportunity for study and practice are factors:
if the very best in student life forms the envIronment: ,then. D~na:. Mu.ic~lln.titute
at Warren, Ohio, rises head and shoulders above the mUSical Institutions of thiS country"

Gertrude Radle-Peredis
Director

Progressive, Scientific and Practical
Methods

Results Positive

SEND FOR ART BOOKLET No.8
ANNA PA:RKER.SHUTTS, SecretlU,.

Suite 612 Fine Arts Bldg. CHICAGO

WARM WEATHER MUSIC,
MUSIC like clothing must be changed

",'hen the thermometer begins climbing
into the nineties; for all good music is
not suited to all times and seasons, so we
must put away our Brahms, our Tausig
transcriptions and our Liszt Rhapsodies
and bring out Gr-ieg. whose music even
in its wildest coloring shows us the cool
glitter of the Northern fjords, the sparkle
of foaming waves, the sunlit cliffs and
the shaded valleys.
Grieg's music is within the reach of

every school girl; even the beginner may
know Grieg through his folk dances, his
Lyric Pieces and other works in smaller
form.
Heller, too, always recalls the woods

and running brooks, Mendelssohn gives
us pictures of summer nights and sounds.
There is nothing stormy or tempestuous
about Haydn or Mozart. Scarlatti, Rameau
or the early ltalian ·writers. Their pieces
are dainty, cool and fresh and stir us as
do the wide green fields and open sky.
Schubert is another warm weather com-

poser, always sunny and tender. Schu-
mann has justly said of him: "Schubert
has tones fOI"the most delicate shades of
feeling, thoughts, even accidents and oc-
currences of life."
Perhaps no one more than Schumann

has given us so many glimpses into the
dc-pths of forest shades. We find th('m
in Tranmerei, The Prophet Bird, in Eve/)-
ing from Forest Scenes in the Ambeske
and Night Pieces.
Nearly all of the Adagios, the Minuets

and Andantes of Beethoven are quiet rest-
ing places in summer.
Bach may be played in all weathers.

There is nothing heating about Bach. His
melodious interweavings, his intellectual
clearness, his calm dignity are restful at
all times.
Then there are the Sea P1'eces of Macw

Dowell, the Idyl, Winter, The Shadow
Dallce, and the Woodland Sketches. Let's
avoid the waltzes, the polkas and taren-
tellas and "rag-time" this Slimmer and
choose our music in accordance with
Nature's mood; let Us surround ourselve's
with music that produces a restful atmo-
sr,here, the kind we go 50 far to seek and
so seldom find.

Summtr
HOME INFLUENCES ON PIANO

STUDY,

BY ABlHE HUFFAKER-BURR,

WHEN it is remembered that a lesson
may take only from half an hour to an
hour and a half a week, where two les,
sons a week are given, it becomes evident
that the home environment of the piano
student plays a most important part in
his or her musical progress. A home in
which good music is seldom heard, and
in which little interest is taken in the
piano practice of the younger members is
not so likely to produce a musical genius
as a home where an intelligent interest is
taken in the musical welfare of its mem-
bers,
Even where the parents or elder

members of the family have little knowl-
edge of music, much can be clone to assist
the music student. How often II c see the
piano in a cold, dark corner of a room
ill-ventilated, and the instrument untuned,
and provided with a "piano stool" of the
most back-breaking kind. These are
faults which can be remedied without any
great musical knowledge. Let the piano
be placed in a sunny, well-aired room,
where the light is thrown 011 the left
side in the daytime, and at night where
shadows do not interfere. and where no
glare can injure the eyesight. The piano
stool should have some support for the
back, especially for young children. and a
tuner should be engaged to come ever
so often to see that the piano is in good
order.
Tn the case of young children studying

music it is often desirable to han some-
one sitting beside the pupil to give en-
couragement. This usually falls to the
mother's lot, and where sIlt' has much
work on hand connected with the house
it is often difficult for ber to jind time
to sit with her child through thc prac-
tice period. Yet the sympathdic interest
of an older person is most desir~ble. It
is not surprising that young children find
practice a wearisome task. and continu-
ous commands to practice, follnwed by
punishments for disobedience, arc Jess
likely to develop a musical nature than
sympathetic interest in the ,\"ork assigned
for practice.
Young children require encouragement

and enthusiasm. An indulgent smile at
the child's bragging, a friendly pat on
the shoulder, a glimpse into tl1(' musical
future, and an occasional question dur-
ing recreation hours on some musical
topic are of untold help in keeping up a
child's interest in music. No opportunity
should be lost to afford young children
a chance to go to concerts where good
musie can be heard.

THE KEYBOARD.
Five and thirty black slaves,
Half a hundred white.

All their duty but to sing
For their Queen's delight,

Now with throats of thunder,
Now with dulcet lips,

While she rules them royally
With her finger tips,

~Willia1lt Watson.

itbools

•

AN OLD-TIME MENDELSSOHN
CONCERT,

IN his interesting little book, Musical
Hauets ill London, Mr. F. G. Edwards
aives us the following account of Men-
delssohn's English debut:
"The year 1829 was a memorable one

for music in England, as it saw the first
appearance, in this country of Felix Men-
delssohn. He first stood before an Eng-
lish audience at the Argyll Rooms, where
he conducted his C minor Symphony at
the Philharmonic concert of May 25, ]829.
'Old John Cramer led me to the piano
like a young lady,' he says, 'and I was
received with immense applause.' On
midsummer nght he conducted his Mid-
SUII1!IIer Ai.:;ht's Dream overture for the
first time in Shakespeare's own country.
At a morning concert he played Weber's
Conccnstvck, when he was dressed in 'very
long white trousers. brown silk waistcoat,
black necktie, and blue dress coat.' He
took pan in a 'splendid' concert, the
'best in the season,' in aid of the Sile-
sians (ali these concerts took place at
the Arg-yll Rooms), when, he says, 'ladies
peeped out from behind the double basses
as 1 came on the orchestra; the Johnston
ladies, who had strayed between the bas-
SOOIlS and the French horns, sent to ask
me whether they were likely to hear well j

aile lady sat on o kettledrum.'''

A series of revival services was being
held in a Western city, and placards
giving notice oJ the services were
posted in conspicuous places. One dav
the following notice was posted: "Heli:
Its Location and Absolute Certainty.
Thomas Jones, baritone soloist, will
sing, 'Tell Mother I'll Be There.' "_

lb===========================~;;::;:;;=:~=:=:;:;;;:=;;;;; Lippillcott's.
Please mention THE ETUDE when addressing our advertisers.

ANECDOTES OF RICHARD
WAGNER.

EXTU/!\AL matters always induc('d ironi-
cal obsen'ations from Wagner, He
allowed public distinctions and ovations
te' be olTered to him as the "celebrated
composer" of Tal11tlliiuser and Lolrengrin,
but. as a rule, they only caused a smile.
Two singing societies of Zurich had
nominated him as an honorary member
and in his honor gave a solemn torch-
light procession and various vocal ova-
tions. Fur musical purposes in connec-
t'ion with the event a conspicuous plat-
form was erected before Wagner's resi-
dence, \Vhen he saw these preparations
he remarked: "At flrst I thought they
were building a scaffold!"
The significance of the number 13 in

the life of Wagner has brought forth all
kinds of observations. His sister Cicilia
tells that already as a boy Wagner was
engaged with this problem. His name
was the only one among his schoolmates
that totaled 13 letters. Also the sum of
the figures in his birth year, 1813, gives
13. The instrumentation of Tawnhiiuser
was finished on April 13, 1845, and on
March 13 1861 this same work met its
well-knO\;n an'd regrettable fiasco in
Paris.
At a dinner on the Altenberg, Weimar,

in connection with the Tonkiinstler festi-
val in 1861, it happened that thirteen in-
vited guests were present, and for that
reason one was about to withdraw, when
Wagner said: "No one need withdraw;
let me be the thirteenth I" Twenty years
thereafter \Vagner recalled this particular
occasion.
Wagner's life closed upon February 13,

1883.

Miss Howell-"You remember that
gentleman you introduced me to at the
reception last night?"
Miss Knox-"Yes."·
Miss Howell-"After hearing me sing

he said he would give anything if he h-ad
~y voice."
Miss Knox-"Well, I don't doubt it.

He is an auctioneer."-Chicag,o News.
Please mention THE ETUDE when addressing our advertisers.
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lOWA'S LEADING MUSICAL
INSTITUTION, , , ,

MIDWESTERN ~,oJ'sn
DANIEL BONUS, President

Superior faculty of instructors in all departrnentl. Pupils
may enter at any time. Write for catalog.

263-276 K. P. Block. De. Moines, Ie.

FOREST PARK ~~' ~R~E~~
Galloway, 0 r g a n.

Stockhoff, Piano. Nordstrom Carter, Voice. 52nUear.
Colle{1' College Preparatory and CollNjI" of usic.
SUM ER SCHOOL IN MUSIC OPE SJUNE l st.
Annual Ses5ion, September 18. Gym., xpression.

Ap~IY p<omY'1!; UNIVERSITY
~~sid~nt,SS t~i:u i~:

University School of Music
4.nn Arbor, Michigan. Alber' 4.. Stanley, D1reclor
MIlitatedwith University of Mlchlgan,ArtIst I~acher~0'

widereoognllion,Chorl.1Unlo"of 300 voIces,Orchestr" ot r,o
players, ("o"certBby World'. artloto, MusicFestival of four
dnys, ~'"uulty eOlfcCrtB,Plnno, ,Vocaland ,ViolinHtstortc"l
fl",lIak For run Information,"ddre.s,
SUMiUER I'ES8IOM (Jhnrle~ A. Sink,

EIC'ht Week" e<.'retllry

THE PIANO WE PLAY,

FEW of us realize what a remarkable
instrument we have in the modern
piano. If an audience of alI the great
masters up to and including Schubert
and Beethoven could be assembled and
if a pianist like Pader ewski or Rosen-
thal could be brought to play before
such an audience, the masters would
look upon the instrument and the play-
ing as supernatural. Such instruments
and such technical achievements were
unknown.
A visit to a museum in which the in-

struments used by Haydn and by Mo-
zart were preserved led the writer to
regard the musical achievements of the
present day in a new light. Although
age had certainly impaired these instru-
ments one had been completely reno-
vated and yet the tone and character of
the instrument was disappointing in
the extreme, The fact of the matter is
the old masters never knew the real
beauty of their own works. Paderew-
ski states that the piano is constantly
improving. It is possible but not prob-
able that in coming years virtuosos will
play upon instruments vastly finer than
the ones we are accustomed to hear
now. Of the old instruments, Paderew-
ski says in the New York Herald:
"You will not need to be told that the

instruments of to-day are vastly better
than the best that Beethoven and
Chopin knew. In the matter of tone
the piano has been steadily improving,
but a more important factor has been
the widening of the range. For instance"
~anc1 here Paderewski made a remark
of profound importance~"it is certain
that Beethoven would have written
many passages differently if he had had
a twentieth century instrument at his
command. You must remember that
the seven octave piano ,is the product
of the last quarter of the nineteenth
century, so that even down to the time
of Liszt conception was fettered by the
limitations of the instrument to inter-
pret it."
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II WESTERN SCHOOLS

Faculty of International Reputation

All Departments Open During The Summer
Elocution - MUSIC- Languages

Also Special Normal Course in

PUBLIC SCHOOL MUSIC
Location and surroundings ideal for Summer study.

For Catalogue and Summer Circular Address
MISS CLARA SAUR, Highland Avenue and Oak Street, CINCINNATI. OHIO

Public School Music and Drawing
Special one year course thoroughly equips young men
and women to teach this subject in all public schools

THIS institution has been successful in graduating any number of students and
assisting them to first class positions. All other branches of music are taught,
including piano, violin, vocal, organ, history of music, normal course

in piano methods, etc. We will begin our thirteenth year September l l th . Our school
offers a perfect environment and any number of social advantages. We are located in
one of the finest residential districts in Detroit. for particulars address secretary,

MICHIGAN CONSERVATORY OF MUSIC
Frederic L. Abel, Director 1021 Woodward Ave., Detroit, Mich.

.

SHERWOOD MUSIC SCHOOL
Fou~ded by Wm. H. Sherwood. Fine Arts Building, Chicago

HIGHEST STANDARD OF ARTISTRY
Piano, GEORGIA KOBER, President; MAURICE ROSENFEW; Org ..n and Theory, WALTER
KELLER, Director; Vocal, WM. A WILLETI'; Violin, BERNHARD USTEMANN; and otherll

SUMMER TERM BEGINS JUNE 24, 1912
For catalogue address L F. GETCHELL. Busin"", Manager. .. Room 711,410 South Michiaan Avenue

- MUSICJEFFA ELLIS ;:== AND =..
'" DRAWINGKeyboard Harmony and Teach-

ing System means rapid reason- SPECIAL ONE-YEAR COURSE
ing. Write about the special Thoroughly equips young men and women
lesson for teachers which gives to teach these subjects in Public Schools.
6 months' real harmony work THOMAS NORMAL
for children. TRAINING SCHOOL

has been gr ..du.tlng teache... 011 plaelnll them '"Efta Ellis Keyboard HarmonyScholl1 well·paylng positlons fllr the paat U yean. It is
the only sohool offering " thorongh olle'year eO\lrae., . 205 Boaton Store Bldg.
Unexcelledequlpnlent_Stronl fllOully. School henut!.
fnlly loosted. Gymnasium. O.talogn" ..nd fnrther

OMAHA, NEB. lnforma~lon011 r"'luest.
The SECRETAlty, OO!!!) W. Ad.Rlvd., lI ..II"ilU,"'I..h.

BOARDING SCHOOL FOR YOUNG LADIES

AMERICAN ACADEMY OF MUSIC AND ART
4650 GRAND BOULEVARD, CHICAGO,' ILL

_______ Affiliated wIth Vietol"lllo Colle .. e of" Mu~lc, Londo .. , Ena-1nnd _

Europesn nt"tion toUI'"lfor .hident. of lhe Academy at minimum cost.
SpeCIAL SUMMeR RATes Fall .erm opens Sflp•• 9th, 1912

B h C 't SPECIALLY LOW SUMMER RATES'eel oven onserva ory Send fo< band,ome Calalogue to the
. BROS. EPSTEIN

One of the oldest IlIId best Music Schools in the United States N.W.Cor. Taylor and OliTeStl., St. Louis, Mo.

NORTHWESTERN UNIVERSITY SIXTY.SECOND YEAR

Lawrence ConservatoryEVANSTON-CHICAGO

SCHOOL OF MUSIC (A Department of Lawrence College)

A Uni,'ersity Prolessiol,al School, for tIle
comprehensive study of practical and theo- Ofh:rs unusual opportunities for the
reticai music, eitber as a profession or as an study of music Enjoys the intellectual
element of culture. Located 11pon the shore of and social life of Lawrence College.

Faculty of l10ted specialists, ChoralLake Michigan, in Chicago's most attractive Society of 150,vOicE;s, Orchestra, Recit-
suburb. als by World s Artists, Music Festival
The environment is perfect and social ad- Faculty Concerts, Superior Pub1i~

vantages superior. Send for detailed descrip· Sello?1 Music Course, Normal Course
tions of courses and book of Evanston for Plano Teachers, Piano,Voice,Violin,
view •. Harmony. Dormitories for students.

P. C, LUTKIN, Dean
Evanston, .. " .. .. :: " m,

WILLIAM HARPER, Dean, Appleton. Wi •.
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REED
1503.

2607.

3817.

3821.

3819.

1440.

GRADE I.
Barnard, D' Auvergne, The Gren-

adiers . . $0 20
Engelmann, H. Op 336, No 1.

Butterfly Walt... 25
Engelmann, H. Op. 556, No.3.

The First Dance (Polka).... 30
Engelmann, H. Op. 556, No.7.

The Surprise (Tarantella)... 30
Engelmann, H. Op. 556, NO.5.

To the Dinner (March). . . 30
Landon, Chas. W. Melodious

Easy Studies for Piano or
Reed Organ (School of Reed
Organ Playing, Vol. I). 1 00

Lange, G. Flower Song,. . . . . . . 20
Streabbog, L. Paul and. Virginia 20
Streahbog, L. Op. 118, No.7.

My First March. 15
Streabbog, L. Op. 118, NO.2.

My l<~irst· Waltz. 15
Weber, C. M. von. i~l~it~ti'o'll'to

a Waltz 20
Weber, C. M. von. M'a'r~h' Maes-

toso , 20
Home, Sweet Home .. ,.,...... 15

1501.
1456,
2379.

2380.

1505,

1506.

1507.

1552.
1524.

GRADE II.
Beazley, J. C. The Victor,
Beethoven, L. van. Adagio from

cZi~Eiki,3 A.' St~ph~~i~'G·a~~tte·.
D'Albert, C. Peri Waltzes
Farmer, Henry. Retrospection"
Friedmann, C. Op. 74. Bavarian

Blue (March)
Grainger, Alfred, At Eventide.
Handel, G. F. Angels, Ever

Bright and Fair, " .. ,
Hewitt, H, D. Studies and Exer·

cises (SUPPlement to Landoll'S
SC]1001 of Reed Organ). '" , .

Jungmann, A. Longing for Home
Landon, Chas. W. Studies and

Exercises (School of Reed Or-
gan Playing, Vol. II).

Lange, G. Op. 78. Tanzlied.
Lebierre, O. Op, 102. The First

Violet
Leybach, J. The Gem of the Sea

1521.
1528.
1549,
3439.

2650.
1560.

1513.

1525.
1512.

2794.
2817.

1520 ..

1 00'0
'020

.ORGAN MUSIC

15

1519.
1542,

1 00
50

20
20

1200.

!502,
1504,
1517.
2316.

2375.

1199.
2714.
1561.

Lichner, H. Mattie's Polka, Op,
135, No.2 ,., , .. $0 30

Lichner, H. On the Playground. 20
Lichner, H. 'I'he Dancing Lesson 20
Lichner, H. 'The Parade March. 20
Lichnei! H, Op, J 04, No, 6, At

Home . 35
Losey, F. H, Op. 48, March of

the ,Real' Guard 40
Lysberg. The Fountain.,...... 15
Mutter, C. F, The Body Guard. 40
oeeten, Max. Op. 166, No. 10,

Departure from Howe. 20
Ortlepp, L. Op. 2, 'l'o Ar-tus

(March) 20
Polzer, J. School March, Op. 46, 20
Read, E. M. Sunset Nocturne... 30
Rossini, G. William Tell. 20
SChmOll, A. Op. 54. March of

the Crusaders , 30
Schumann, R. Nocturne, Op. 23,

No, 2 f Nach t at iicke ) . 20
Spindler, Fr. Soldiers Advancing 20
Strauss, Joh. 'l'housand and One

Nights 20
Tschaikowsky, T. Op. 39, 'No.8

(Valse) .,................ 20
Wagner (from "Tannhauser") ,

Song to the Evening Star, 15
Wandelt, B. Op. 13, No.!. The

Little Soldier ., ... , ..... ,. 30
Zernickow, E, Op. 13. 'l'he Daisy 30

GRADE III.
Armstrong, F, L, The Organist'.

Musings ", .. ,..... 50
Battmann, J. L. The Flight", 30
Battmann, J. L. Chapel March. . 20
Batiste, E. The Celebrated An.

dante .. , . ... ... 20
Beazley, J, C. At Eventide.... 20
Clark, Seotson, Procession March 50
Clark, Scotson. 'l'orehlight March 20
Clark, Scotson. Mat'che' des Gi.

rondills . 20
Clark, Scotson. Pl1gnms' Malch 20
Clark, Bcotson, Belguln March 20
Flavell, E, M. Devotion. 20
Gounod, eh. Faust Waltz. 80

1534.

1511-
1514,
1529.
"2654.
2903.

Gounod, Ch. Marche Romaine
(l\lardle Pontificale) ..... $0 20

Gurlitt, C. Idylle 15
Hanisch, M. Festival Polonaise,

Op. 109, No, 1.
Hall, King, (Inntilena .... ,." ,
Landon, cnae W. School of Heed

Orgnn Plnying, Vol. 111.
La Defile. Marche Militnira .
La Thiere, Chaa. Dunsa Des Ab-

origene s
Leybach, J .. ]'1~a'1'~il~'p'aiil~'ti(I~~:
Leybach, J. Grand Marcil ill G.
Leybach, J. Pastorale
Leybach, J. Valse Bs-illaute .
Lichner, H. Op. 297, No.6. An-

dante, from Sonatina in D
Major ... , .

Mendelssohn, F. Nocturne from
Midauuune r Night's Dream.

Mendelssohn, F. War Murch of
the Pr-iests, from Athuliu .

Meyerbeer, Chol'uS of Bathers,
from Les Huguenots.

Mine, Iuvocation ... ,."".,
Mozart, W, A. Andantino (Fan-

tasia) , , , .
Neumann, K. Forget·Me,a.'{ot Ga-

votte
Oesten, Max. Norwegian Shep-

herd Song, Op. 140, No, 14.
Rawlings, Alfred. Postlude in D
Reinhold, H. Op. 39, No. 13,

Gipsy Song "., .. " ..
Richards, B. Evening", ... , ...
Rossini, G. Tyrolienne (from Wil·

liam Tell) .. , .. , .. " ..... ,
Rossini, G. Oujus Animam (from

Stabat Mater) "
RUbinstein, A, Melody in .1<\ Op.

Ta~ey~~y~on C.. 'Fe'sti;a'i' March
Verne, Oscar. Processional

March ., ..
W~gner, Richard. Bridal Chorus,

from Lohengrin Pilgrims'
ChOI'US, from Tannhauser.

Wely, Lefebure, Tdylle ..
Wely, L. March of the Halber-

diers

30
'0

1557, Wely, L, ,Wely's Celebrated Of-
feJ"tolT ill D Major. . . $0 20

2843, v. Wick:ede, Fr. Op. 83, 'N~" 1.
First 'l'!Jought 20

GRADE IV.
1551. Battmann, J. L. Festival Of-

fertory No.1.. 40
1558. Battmann, J. L. .O~'g~~''O~~r:

ture . , . , .. " , . . 40
1567. Battmann, J. L. Op. 75, No. 11,

Ovei-ture-c-Volunrm-y in D .. , 30
1568. Battmar-a, J, L, o». 75, No. 14.

.Over ture-e--V'ofuntnr-y in P.,. 50
1546. Gounod, C, Funeral March of a

MariODllette 30
2184, Knight, T. H. Hilarity March

(Two·step) 50
1541. Landon, Chas. W. School of Reed

Organ Playing ,. 1 00
1555. Mendelssohn, F. Wedding Mal'ch

(from Midsummer Night's
Dream) . 35

1201. Mozart, W. A. 'Glori;:' from
Twelfth Mass." ,... 50

3578. Petre, T, Op. 27, No.7. In
Good Humor ... " ... ".".. 20

1563. Spark, W. Weddblg Procession
(Grand March). , .... '" .... 35

1556. Tritant, Gustave. Spring Song. . 20
2082. Voorhies, H. G. Frolickin~ March

(Two·step) ,., 40
1539. Wagner, Richard." Ta'n'n'hii'u's~~

March, arranged, 30

1198.
2126.

1566.
1518,

2900.
2901.

2416.

1510.
3771.
1531.
2426.

1537.

1193.

1535.

35
110
30
20
30

15

15

20

15
15

20

40

20
20

20
FOUR HANDS.

1545, Behr, F. Hungarian Song,
Grade II , , ::0

2706. Dewey, Ferdinand, Little Fol'k~;
Round Dance. Grade II, .. ':.;:;

1544. Enckhausen, H. OJ>, 58, No. 1.
Glen Waltz. Grade II, .:!f)

2130. Gurlitt, C. Op. 147, :1\'0.
Merry Hour Mal'ch, Grade IT '-,

] 564. Handel, G. F. See! The Con.
quering Hero Comes. ~o

1543. Streabbog, L, Op. 105. Le Peti
Cal'nival Polka. Grade IT. ~IJ

2131. Streabbog, L. The Golden Stat's
Waltz. Grade 1. 3:,

1194,

11%,
1538.

1522.
1509.

3656.

2696. 2254.

20
20
20

'5

'0
40

30

SELECTIONS FROM THE ABOVE SENT ~ONSALE" AT OUR USUAL LIBERAL SHEET·MUSIC DISCOUNT

Reed Organ Method
CHAS. W. LANDON

Price. SJ.50 Foreign Fingering
The method is superior in many practical

points to those in general use. It is care-
fully €,raded; every point is concisely ex-
plained and illustrated; not only the how,
but the whys and wherefores are giveu.
Every piece is especially arranged for the
Bm:» ORG.~!'I·to bl'ing out the best effects of
the instrument. Ever)' piece is fully an·
notated, fingered, phrased, and the expression
indicated. Tho "Reed Orgllll Touch" is
taught, II, hlth~rto neglected featuI'e in the
studv of tllis instl'ument, The ieft hand is
especially del'eloped, Every feature of tech-
nic is unfolded by beautiful pieces.

The First Year for the Piano
or Cabinet Organ

A Complete Technical Course for Be·
ginners Without the Use of Exercises

CQ;\~POSED AND COMPILED BY

EUGENE THAYER, Mus. Doc.
O'"p.100. Price, $1.00

The product of Dr. Thayer's life experi
ellce, including his maxims, a. usefUl COdl
similar to Schumann's.

A change of instruction books is always
beneficitd. broadening the teacher and lessen-
illg drudgen'. This book, used in conjunc·
tion with any primer, can be taken up at
the 'l"'"eryfirst lesson.

Laus Organi·
Three Volumes. Price. SI.25 Each
An. unparalleled collection of reed organ

music of high elMs (Grades TIl-IV) and
composed by the best writers of Europe and
America. 'fhe pieces al'e alike suitable for
exhibition as well as being useful for in.
strllction purposes. In view of the deart!1
of goood material for the reed organ, we
would most emphatically recommend these
volumcs to all players. The pieces are both
IIltractive and new.

A Graded Course of Instruc.
tion for the Cabinet Organ

By M. S. MORRIS
Price. 10 Cents Each

A clII'efully compiled list of books and
pif,>('f's for this popular instrument, All pub-
lish{'z·s.

1536.

Little Home Player
. Price, 50 Cents

An excellent collection of very eas~ "flll-
positions, similar to "First Parlor Pi, "P.':
the differellce between the two VOIUllll'1ih, :t,<,:
that this work is suitable for the 01"_,\' a>;
well as the piano.

There are twellt)'·uine selections 1.1 h"
volume, covering a wide range of corn I"
A few of the nieces mentioned llere m"
some idea. of the cltal'tJ,cter of the
"Gnily Chantillg Wallz," by Behr:
Young Recruit," by Rathbun; "J ...itt!,
ess 'Vallz," < by EngelmUlln: "Sunlit': :--, .,_
turne," by Read; "Ha"rnakcl'S' MaITh,'
Zimmermann; and "To' the Playgrotin.I,'
Mnrgstein,==--------For Church and Home
Classic and Modern Ge,~ls

for the Reed Organ
Price. Sf.OO

This work has been made to answer ~ ,~t'-
mand for Reed Organ Music from Grad" ! [ r
to V, of which there never has been a YO;;;;.le
obtainable,

Matel"ial will be found in this volun;r f,)r
lIll occasions. Marches and VOlulltat'ies
ligious and Secular. '

Mendelssohn, Handel, Farmer. Battmnllll,
and Leybach are a few of the authors of the
58 compositions to be found in this voillme
of 120 pages.

..:"1\'0'
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One Hundred Voluntaries
By CHARLES RINCK

Price. 50 Cents
Containing short pieces, including inter·

ludes and preludes, for the orgal!, either Dipe
01' reed, hut especially for students a.nd
alnateul' use. Suitable for church service. It
is written in purely stl'ict style and will
make an eltcellent study for theory.

Book of Interludes
By H. R. PALMER

Price. $1.00
A helpfUl book for organists, consisting of

short, practical and interesting interludes in
all major and minor keys and in II]] th"
more usual rh~'tllJns. A series of modula-
tions, gh'en at' the end of the volume, wil!
))e found us"ful when the player is rNluir ..d
!? ,go from ~ne key to allY other given key.
I IllS book WIll b.. of Rssist~l1C'e in th(' Rtndy
of harmony, modulation and trllnsposition.
A~ no perlal part if! g-iven the~e inh'l·lud ..s
and modulation~ will be found suitahle fOI'
the {'altinet. org-lln.

THEO. PRESSER CO.,

1530.

1515.
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Musical Pictures
PRICE, 50 CENTS

AMore Popular Collection of Medium
Grade Pieces Has Never Been

Published
Every piece in this work is a gem. They

are adapted for the'organ as well as for the
piano. We n~ver forget that, first of all, a
book must have musical interest; it must
thell have some technical value; and must
be well constructed before it meets our ap.
provl:Il. The pieccs do not occupy more than
two or three pages eaeh, and there is as
much music in a volume of this size as there
is in mao.y others double the size,

Thcre are more than 30 compositions by
as many composers, among which we men.
tion: Schumann, Tschaikowsky, 'VII-gner Gur-
litt, Horvath,_ Ashford, Goerdeler, Engel~anJl.
Sartorio, Kullall:, and Handel. .

School of Reed Organ
Playing

Compiled by CHAS. W. LANDON
[n Four Grades

Price of Each, $1.00 (Sheet Music)
A complete school, consisting of a melo-

dious set of Exercises and Rtudes for each
grade. supplemented by a number of appro·
priate pieces iu sheet form, especially com>
posed and arranged for the instrument.
Studies and Exercises for each grade.

To a great extent do these studies develop
touch and technic for the organ, looking to.
wal'd fine and artistic playing. 'The pupil is
taught phrasing, expression, and the kind of
touch to use for the various pleasing effects
that even an almost beginner can produce.

Materials Suitable for Advancing Students on the Reed Organ
Appended is a Jist of materihl~ suitable to follow the usual preliminary and intel'mediate work 011 the reed

organ. The best beginners' bool. is " Landon's Reed Orgall Method: " thl.omay be followed b,Ythe "School of
Reed Organ Playing"" (in Four Grades), compiled by C. W, Landon. After tile completion of these works or
ot.hers covering similar ground, tho student is ready for more advanced work. This is chiefly to be found In
works 1I0tspecifically intended for tlle reed organ, but which are effecth'e and well adapted for this instrument,
both ill structure and musical eonteut. Ten.cherBare continually in search of just such materials.

Velocity Studies
For Cabinet Organ or Piano

Compiled by THEO. PRESSER
Price. SJ.OO (Sheet Music)
A splendid selection of studies carrying

the pupil well into the third grade, exem·
plifying all phases of touch and technic, and
eSlJecially useful for the development of
rapidity and certainty of execution. All are
within the compass of the reed ol'glln and
suited to the character of the' instrnment,
An excellent preparation for the more ad·
vallced works mentiOned below.

Little Fugues
J. S. BACH Price, 40 Cents
The "Little Fugues" naturally follow the

"Little Preludes." These are fine stUdies
in polyphony, also in independence of hands.
They are Pllrticularly orglln-like.

Little Preludes and Fugues
J. S. BACH Price. complete. 60Cents

Two·Part Inventions
J. s. BACH Price. 30 Cents
These Rre standa.rd studies for all stUdents

of eilher piano or organ, but they are par.
ticularly useful for organ work. The "Two
Part Inventions" are usua!ly assigned to
pupils working in Grades V-VI,Little Preludes

J. S. BACH Price. 40 Cents
Owing to its power of sustaining tone the

organ is more particularly a polyphonic ill'
stl'Unlent, hence it is necessary for students
to become acqullinted as eal"ly ns possiblc
with t.he works of the greatest of all masten;
of polypholly, Bach. Tlte 18 "T ...i!tle Prc·
hu1es" are well adapted for lhe reed organ;
ill filct mallY of t.hem are more sntisfaC'tor.v
011 t.his' instrument than on the piano. 'l'hey
lIt'e all lleautiftll, musically considered, alHl
Ihe best possible inlroductioll to polyphonic
Jll[]~·hlg.

Three-Part Inventions
J. S. BACH Price. 30 Cents
The "Three·Part Inventions" naturally

follow the "TwO'PlIrt Inventions." They
are a grade more difficllit. 'Vhen one has
mastered these he may study the fugues of
Bach and the wOI'ks of t.he g"I'("llt classic
ltla~fel"s.

Two- and Three-Part Inventions
J. S. BACH Price. complete. 50Cents

PUBLISHERS, 1712 CHESTNUT STREET, PHILADELPHIA PA.. ,
Please mention THE ETUDE when .addr~ssing our advertisers.

Sherwood and Some of
His Teachers

Franz Liszt
Gifted pianist.

teacbor and C01:l·
poser. Pupil of
Czel'ny, who was Itl
turll a pupil or tho
gl'eat Beetlioven.
Llszt was Wm. II.
Shorwood's famous
teacher. Tho LIszt
Rhapsodies h a\"o
made tllelr compos-
er's name 11 house-
hold word amO:lg"
mnslcluns eve J" y-
whel'C.

Theo.
KulIak

Noted teachor.
composer and pian_
ist. Author of
Kullak Octave
Studlcs. Toacher
of l\Ioszkows!;:i,
Bischoff. Scharwen-
ka, Shet'l'l'ood and
olllel' well known
pianists.

Dr. William
Mason

Emlflentmuslclan
aod teachCl-.Studied
plano under Fmnz
Lis z t and othel's;
theory undo!'
Hauptmann and
Richter. How a s
Shel:wood's teachel'
before he went to
Europe.

Extract from a Sherwood Letter
To the Musical
Public:-

I am more than
ever satisfied to
Imve ~lven the best
of my time ami
abllity to the incol'_

'J poratlonofmyldcas
and principles of
llIuslc study and
piano playing, In
the Courses of COt'.
respondence L e s-
sons. the revision
of wblch I have just
completed for tile
Sieg"el·MyersCorre_
spondence S C boo 1
of Music.
By tntlmate

knowledge of the
thOI'oug-hness and

I crlty of the work done by the Scbool assures ruo
~h~r my mllskal standardS will always be maintained
In the "instrnctlon given through thcso lessons.

I Eminent Musicians Who
Endorse Sherwood's Lessons

Our Beautiful Free Art Catalog

Extract from Paderewski's Letter
My Dear Mr.
Sherwood.~
Your work Is

one of the most
important ad·
dltlolls to tho
pedagogical
literature 0 Il
pianoforte play·
In g published
for years.
As an excel- (

lent guido for
students and
solid and rell-
nble adl'lce for
teachel's, 1tis
boulld to be·
come very pop-
Ular. and the
more so as It
beat's the stamp
of a real pianist,
all accom·
plisbed musl·
cian and an cxperlenced pedagogue,

Extract fromLeschetizky'sLetter
My DearM'1!_
Sherwood;-
Your work

has been of
great Interest
to me, and has
Impressed III e
as containing
much tllat is
good and stirn_
ulattng", by
reason of Its
havlnl:{ boen
put forth by a
brilliant artist
and peda!!,og"ue.
It will doubt·
Icss win hosts
of friends I n
America. and I
send you here·
with my heart_
Icst good wlsh!'s
toward this enll.

Extract from EmilSauer's Letter
Sleg:el-Mye1'8Correspondence School of Music.

Ohicago, Ill.
Gentlemen :-
Mr.Willlam

IT. Shel'wood's
Jdea of wrItten
pl:lllo lessolls Is
as now and
original as \t is
of g-reat merit
an cI Important
value. I road
his excellent
llnd most lnter.
estlng work
carefully an cl
found It 11 "ery
uscful and I'e.
markable Vade_
mecum,wl,lch
cel'talnly will
not fall to at.
tt'uct evory_
body'S atten-
tion.

Extractfrom Moszkowski'sLetter
Dear Mr. Sherwood:-

I find yon
have solved the
problem ot glv.
Ing plano le8.
son s thrOllg"h
cOlTesPolldellee
111 an altogethel'
brilliant man.
ner. Your meth.
ocI Of presenta.
t10n Is brief,
easy to under.
l>tnud. and. at
the same time,
thol'ou~hly
complete. Yo I]

are aboI'll
teacher,ond
tht'ough vast
eltporicnce have
beoJnable to de-
'l"eloplotoaMas-
tel' of pedagogy.

1'1ea8e mention THE ETUDE when addressing our advertisers.

HERE!~!~p~r~!!i~~~~~lfwrl~~n~~~;!~~~~l
a Diplomato teach the valuable principles of
such master musicians as Beethoven,Czarny,

Deppe, Kullak and Liszt; without the inconvenience
and expense of leaving home. The mastery of the
SherwoodNormal Courseof PianoLessonswillentitle
you to this Diploma that carries so much prestige with it.

Sherwood studied under Liszt, Kullak, Dr.
Mason and Deppe, the two former·being pupils of
Czerny, who, in turn, sat at the feet of the great
Beethoven; hence, these fundamental and important principles
have come in an unbroken chain from their original exponents
to Sherwood. He, after many years of successful teaching,
concert playing and lecturing, 'embraced in a scientific course of
Weekly Normal Piano Lessons and University Extension
Lectures for teachers, every principle of his art which he had
obtained from the old world masters, enriched by his own great
genius and experience.

After completing this great course of study
for teachers, he submitted the lessons to a number
of the most eminent musical authorities. The
letters of commendation from these high authorities, such as
Paderewsld, Moszkowski, Emil Sauer and Leschetizky, appear-
ing on this page, are evidence of the thorough manner in
which Sherroo~ did his work and the value of the lessons to teachers.

The Value of Our Teather' s Diploma- --
A Teacher's Diplomain the Sherwood Normal Piano
Course of Weekly Lessonsand University Extension
Lect~res represents the acquisition of the highest
teaclVngprinciples approved by the master musicians.

The knowledge represented by this Diploma will give you a
new inspiration and pleasure in your work. Your pupils will profit by
your superiot- teaching ability, advance more rapidly and scientifically,
and in the ehd continue their studies with you longer, and be better
f;:J.tisfied. A piploma, for completing the Sherwood Normal Piano Course
for teachers, including Harmony, Composition and Counterpoint, cannot
fail to give you the prestige so much desired by progressive teachers,
Your work will be recognized and endorsed by the real authorities in
music. You owe it to yourself to investigate this splendid opportunity
for improving your playing and teaching, no matter whether you are a
beginning teacher or more advanced, by getting a copy of

which contains extracts from the actual lessons of the Course, a photo-
graph of our Binding Guarantee to refund all money paid for lessons if
not thoroughly satisfied with your progress on completing the Course,
photographs and biographies of great musicians, a Dictionary of Musical
Terms for every day use, and much more information on musical topics
of interest to up-to-date and progressive teachers, also testimonials
and pictures of leading teachers who are studying and teaching the
Sherwood Lessons,

These Normal LesllOns contain the vital and big things for teachers,
·and tho final results of Sherwood's life work. They have received the endorse_
ment of the greatest musicians of the age, both in this country and in Europe.
and are therefore worthy of your thorough and immediate investigation.

Write at once for our Free Art Catalog. Classes now forming.
A limited number or partial scholarships available to early applicants. Fill in
and mail lhe coupon and get our catalog, and learn why Paderewski and other
great musicians have endorsed. these Normal Piano Lessons.

Siegel-Myers Correspondence School of Music. 270 Monon Block, Chicago, 111.

................ Fill in and Mail this Coupon ,•..••••••••.••.•
Registrar: Siegel-MyersCorrespondence School of Music,

270 Monon Block,Chicago, Illinois.
Please send, freo of all expense or oblll'atlon. your be-autlful Art Cata\ol:r, 'l'l'"l1h

11111 pat't!culal'S llnd terms. of Sherw00d's Normal Plano Lcs30ns and UmvorSlty
Extension Lectures Oil the art of tcacllltt~.

Name. . Age ..

Street Address ..

Name of Citll or Town, .... State ..

Are you, 'now teaching? ..... What musical training have you,!w,d? .

What are your musical ambitions? .

Do you wish to prepare to teach? .,. Have you studied Harmonll thoroughly?.
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How to keep your
face looking cool
and fresh

During hot .weather, the excess of moisture, due to
tbe stiT~UlatlOn of both the oil an,d t~e perspiration
pores, IS bound to m~ke your skin oily and shiny,
unless you do something to prevent it.
~pply Pond's Extract Company's Vanishing Cream
!~~htl~; ~hen dust over it with the finest of powders

ani shing' Cream" is .especially well ~daPted to us~lfter wa shiug', because 1t actually vanishes disappears 1
c~~lna~d~~:s~.armest weather, it makes y~ur skin look.

)?~d:~ Extract Companv's Vanishing-Cream is the most
III IVl ual face cream made. It is unlike anything you
have ever used; It conforms to the same high standard
that characterizes all the Pond's Extract Compauy's
products.

Po~d's Extract (9mpany's

VANISHING CREAM
Pond' 3 Extract

For Bites. Stings, Cuts
Pond's Extract has been
used for sixty year!; for
everyday injuries. 1I105t
of us ,:an remember many
occastons when having it
available has saved hours
of suffering. Get a bottle
today. You will be sur-
prised how frequently you
will need it.

Try These Product.
at Our Expense

On request, we will mail
samples of both Pond's
Extract and Vanishing
Cream. Upon receipt of
4c in stamps. we will send
an extra large trial tube
of Vanishing Cream. Ad-
dress The Pond's Extract
Co., Dept. K .131 Hud-
son se., N. Y.

J~6SJ7cnd
PIANOS

Advance Announcement.· New Upright Grand.
.T. HE refined piano, shown

here, is a new model to
be introduced this Fall.
Not yet catalogued, we
make this advance an-
nouncement to the musical
profession, through THE
ETUDE, presenting Style 522
as the highest development
th-e Upright piano has
reached. It embodies the ~--
very latest ideas in case de- Style 522-New Upright .Grand.

signing, scale drafting and construction. A limited
number of deliveries can be effected immediately. If you
intend to purchase a piano this Fall, norite now for full
description of Style 522, and our catalogue showing
other fine Uprights, Grands and Players.

OUR UNIQUE SELLING PLAN
by which we ship "on approval" and pay railway freights both ways, should
the piano fail to please, is available wherever in the U. S. no dealer sells the
IVERS & POND. Old instruments taken in exchange. Attractive easy payment

plans available wherever you may live.
\Ve cspcciaJly invite correspondence from musicians and teachers.

Write for our catalogue 'and full information.

IVERS & POND PIANO COMPANY,
141 Boylston Street, Boston, Mass.

"The Crowning Attribute of Lovely Womell is Cleanliness"

tr
'A woman's persollal satisfaction in looking charming and dainty is

, " doubled when she knows everything aboutlJer is exquisitely clean.

wi' Naiad Dress Shields
. '';' are tl1mouc-h1yhygie,:,ic a.nd healthful 10 the most delicate skin; are absolutely

_ --_' i-free from rubber, w,th ,ts di,"greeable odor: can be ea5\ly and qUIckly-c _, STERILIZED by illllnersitlg i1\ llOllitlgwaterforafewseCO."dsOllIY, Theyare
, .\ preferred by well_guwned women of refined taSte

AI slQr's 0" sampl,pair 0" ..uti,,! Qf25c. Ev."'y pa.", fl"aranlud.
AhllOd.u,ne ~ol"rpd "eflr,,,I,,c,;on of this h~n\lt!fl1i ()nl~. l'hillllS dr .....1ull'

un bea")' llnt,el', III i 1~. oeot l"t· IOe. ~""d,'erti.inlt.

The C. E. CONOVERCO., Mfn. 101 Franklin St., NEW YORK.

Absolutely pure, of high quality and delicious flavor,BAKER
BREAKFAST COCO

is the acknowledged standard
A recent book, "Cocoa aud
Chocolate," by R. Whynl--
per, says: "It is our experi-
ence that the chocolate Gf
finest flavour is prepared I y
using the best quality beans,
properly roasted, without
any further treatment."

This is the method em-
ployed by us in the manu-
facture of our cocoa. Beans
of high grade, scrupulously
cleaned, skillfully blended,
are roasted, ground exceed-
ingly fine by a perfect me-
chanical process, thus pre-

. serving the delicate natural
flavor and the nch red-brown color which is so attractive.

It is the ideal breakfast beverage
Booklet of Choice Recipes sent free

WALTER BAKER & CO. LTD.
E,tabHshed 1780 DORCHESTER, MASS.

[ vose PIANOS have been es.tab]ish~d 60 .YEARS. By our system of payments
I ev~ry family III moaer~te cl~cumstanc,:,sc3:~ own a vose piano, ve«
, take ~ld lll~truments III e.x,cna.ngeana deliver the new piano in your

home tree or expense. Write lor Catalogue D and explanations.
vose & SONS PIANO CO., Boston. Mass. ._----:;---~-~==---_--I
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