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ANY OF THESE SONGS SENT ON APPROVAL

SONGS FOR ME

TENOR SONGS :
Songof Joy, A Db (E-a) co.voviininann. C. W, Cadman  $0.50
Sweetheart, Awake Db (Fg)............C. M, Caverly 50
Wake Not, But Hear Me, Love Db (d-a) Stephen Towensend .50
By the Autumn Sea F (F-a)............[J. Wiegand 60
My Snowy-breasted Pearl F (F-a).......Jos. Robinson 50
Sung by Jokn McCormack
BARITONE SONGS
Arab’s Dream, The Em&m (b-F)...... G. L. Tracy 60
Bohemian Bacchanal, A Gm (b-F) ...... Carl Pllueger 50
Road to Ballyclary, The Eb (b-F)....... M. Kirkman 50
Contrabandista, The (Spanish) Dm& m(a-D) 1. Martines S0
Mandalay (Kipling) G (b-E)............G. F. Cobb 60
Norseman's Song, The G (g-E)......... C. J. Ervind 60
BASS SONGS
Old Bell Ringer, The G (@-D)..v.vrs.os L. F. Goschalk 50
Faithful Ivy, The Bé (d-D) ............ P. D. Bird 50
Naice of the Sword . F  (a=DY.. . ... ... ..., Adam Geibel .50
In the Deep, Cold Sea Db (a-C).........H. W. Petrie 50
Van Guard of the King Bm & m (f-B)... M. 4. Bailey .60
Bold Dragoon, The Eé (e-E)............G. L. Tracy 50

FUBLISHED BY

White-Smith Music Publishing Co.

BOSTON: NEW YORK: CHICAGO:
Gl-trd Stanhope S, 13 E. 17th Street 316 5. Wabuash Ave.

THEORETICAL WORKS

THOMAS TAPPER MODERN HARMONY

in its Theory and Practlee

FIRST YEAR HARMONY

A simple presentation of the fundamental prin-
ciples of harmony.

L provides one year's work, and gives disthnet
training in tone percepiion, ear tralning, harmo-
nizing a !.‘l&.!s. harmonlzing o melody, and melodic | Beloit, Michigan Conservatory,
composition. University,

FIRST YEAR MELODY WRITING | S0ttt e, iats

SPALDING
Price, 30 Canta

W
i

Faor a‘m.-lal music students and for wse fn public sty yoitotnte
£

schoo uaerdrsh ssdmirat
Just Issued dry stndy prekiem

Bt imgenbonaty g

grocably farm—Emil Lichling.

(Rudiments of Music) A Key to the 501 Exercises in
The Notation, Symbology and Terminology of

Music Price, 76 Centa

By ARTHUR FOOTE and WALTER

1n use at the following colleges: Harvard, Tuifts,
3 L Brenan, Wesleyan
chmund Conservatory, American

H s somprebensive, prasiiesl, enzlly oodorsteed, and ibor-
L% Your et able nesseials, you hive soc-
culing thel wikdch ordisardly secms a

Wi & prociieal appiletlon mnd be ool

FIRST YEAR MUSICAL THEORY | piig iy oo tre bomsa a Toiee “irat Gurl |
Modern Harmany in its Theory and Practice

Professional price, 75 cents each
Zend for descriptive circulars

TONAL COUNTERPOINT

Studies in Part-Writing
By WALTER R, SPALDING
Professor of Music at Harvard University
Price, $2.00

OVER 70,000 COPIES SOLD
THE ELEMENTS OF HARMONY

By STEPHEN A. EMERY
PRICE, $1.00

this inveution racher has ta Impress wpes them (kat soe

throaghout the country,

Musit might be snid In prals of the work, hot b
ol v ¥ el t
auffcs - Cumatancly rogurding swsnterpelut ws *the ors of Invens-
g reedodbea, ' Mir, Spedd i uindsa vors 1o ecanrage his gipibs in
Used by leading teschers sod conservatories | suek s mithef of fnveatbes bs whons.  From 5 proqerly lq'pl-lehrl.l | Progressive Studies in Octave Playi
Intesbed study of this bosk ne popll could fll i amerge withog:
& ghickenel waste for the beaudifel in somale, and aieo wikh p

KEY Tﬂ' E[“ERT "THE ELEPI'[EN'.I-S cerlalu frendem s writisg.  The bosk snusst be o wisazly | EGGELING, GEORE'-““M-I Wi e 51}

Fedormamended U leachors of sesnlerpolut.—Bostin Fransaripr, | Op. g0, Eighteen Melodious Oetave

OF HARMONY”
By FRANK LYNES

PRICE, 60 CENTS
SUPPLEMENTARY EXERCISES TO
“THE ELEMENTS OF HARMONY”

PRICE, 50 CENTS

PIANO PLAYING

By ARTHUR FOOTE
Price, 50 Cants

ralwe to all tmckers and e, The
treatise on harmony,
T

phaiy pixyers for study snd refersnce,

BOSTON
120 Boviston Sit.

enced tenehcrs of Vee dny.  Withls s emall snsse 1t feals wiik &
Exercises, chants and chorals, appropriately fig- farge vuriety of dehniosl asd metbetlo sutdects of Inicrast and |
ured, which may be used as a sequence 1o A0¥ | maw wehnisl srereims, This bak aholy b fin the hands of a1l |

ARTHURP. SCHMIDT

LEIPZIG

Here is a Crown for your Home

ith its simple and straight line effect,
larly if it is furnished in accordance
ow prevail.

desirable home piano. It is of
t size, but big in volume of tope

This beautiful piano, W
will grace any home, particu
with the ideas of simplicity that n

This instrument is & most
medium dimensions, just the righ

in pi satisfaction. ! e
and ﬁar:;':;h“ styles of upright pianos, and the beautiful GEORGE

P. BENT GRAND. With every instrument of our manufactyre
the guality goes in before the name goes ON

is unexcelled in tone, action, style, finish and durability. W . have
been building pianos for many years and we put into the Crown
all that experience has taught us, together with the best erials
money will buy.
It takes over six months to make a Crown Piano, while many
. pianos are made in a month or two. Consider whether you wish a
piano for appearance only or for both appearance and service; for
a year or two or for a lifetime.
Write for our beautiful Catalog.
Easy terms when desired and your old piano taken as part pay.

GEO. P. BENT COMPANY

Manufacturers

214-216 So. Wabazh Ave., CHICAGO, ILLS,

EDUCATIONAL WORKS FOR SUMMER COURSES
— e —

PIANOFORTE STUDIES

BACH. J. 5. ELEMENTARY GRADES

‘EI:EnnE.-dﬁn Piscwa, Arrunged by CARL FAETTES .75 | Op 47. A Pleasant Beginnimg and ather
LING, GEORG tunes for little Angers lnl:r.{ the ma jor

Op. 176 Pleasure and Progress. 35 Sesiripe and minor keys, ............. .. a5

tive Koudis For ik ewrller grade. g . Bl i
oa e Barian No. Bty e bon e o0t e MAYIATEE Th " usabional Baria N 19)

GURLITT, CORNELIUS Op 163 25 Short Melodi udies for
Op. i.i?;, I'_|T!||=J-mirr. and Melody. & Frods the application of 1u?::n‘5i:|qpr::;1
weulal Cearse for she Flanoforte, Thies beoks, mc .78 EHE-;: sof Technigue. siupeet 1ol sl

Op. 185, Velocity Studies for Beginners '.‘5 e ok
(Ealinildl’s Eduoniioes] Series, Xo. 48] I.Hfh"ll\j":kr‘ s 1 -1
. 157, 83 Very First & e PF . wond lna] Serbis Na. 55
U iBahmids s +;.1.,._,;§f:'§‘_f:_ﬁ'n H 15 : IT. ER, HEINRICH

Op. 105 16 Stadic i Mtody 2 dimining io Polyphonic Playins 75

L > thm, .75
Sexmidt's Ednentionsl Sorise Ko, !
el nnsl Hurive Eo, St} THE PUPIL'S FIRST ETUDE ALBUM

{Op.a 16 Melodious Studies For more L2 Awilen. . .. .75
ﬁfﬁf._‘ﬂﬂ:ff’- S b L " s thuplli.fasf@_ﬂ?_'f:m“ < gl

| eI s o et ¥ i
12 Two-Part Fughettas and Fiiians,

LUDvVIG
10 Malodious Etvdes. Seienist from Op 6L, .. .75

Priparatory. o.0: B, Mo’ Tevontl sa) 15alioldi s Bdunaiienal Gerins ¥
e Tﬁrhnlﬂl:';‘ﬁgnnlnmirq Hr:urlfu Hady o I5 %i!:‘“- w*f.n“ﬂ ETDEE"I' g
.ﬁlil'slnl.he'rFiRED . bays Hﬁ:ﬁmﬂ ik i "l B0
e e T e 8 | apren By e SR
5 Sight oi Lessona
Key Circle Exercises, Hook I......... ..... ,75! m'm:?p;gs:z:“d‘-“?:rn?m? ‘.ﬂ. 05
INTERMEDIATE AND ADVANGEE o e S i
VANCED
| BIEHL Gk
, ALBERT ETUDE ALBUM e

15 Selected Etudes for the Devel prnen
o T F-:nr\nldn: i l - A C;:-Ewt!nndmudi:s selected and arranged

DENNEE, "E""l;:l;ﬂ't Educatloual Sarbas Na. 5] F'oﬂt‘mlhz order by Arthur Feote.. 1 ;

Bk sbl's Edvrnt inunl Series o, Ty

Pr HOFM
ogressive Technigque. ... ... ““'I'.I;.' 1.50 Ten M:-INH,, R:Etmnf op. 1
(With special preparatory exercises)..... 1,00 LYNES, pos s Educalivuni Scrivs N 4]

Op- 29, Ten Specinl Studi
Studies of Medium D‘.lﬁnulg i 1.00 (feh ‘MUILI.I?E!-,H":B:i;H'

ol
75
Koy Clrele Exercises, Hooks [ and I1, each .75
75
[Eehinida's Bdneations Series
5

SGME PRACTICAL Ti‘lm'ﬁs IN! Op. 122, 50 Melodicus Etudes in all the - :5“& %m.mt“dﬂrw‘hsﬁ

major and mi PR o i s M.M:DDWELL,
|01:-. 170 25 Eluduﬂ:\'ith’u:—l DCTAVES ] Tor i 2 Ew‘

| Musical and Technica Development.

Bk 1. Bsok 1T, smok L
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| FOOTE, ARTHUR Ten Selected Studies
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Yourself.”

DO IT YOURSELF,

It is an old song and we have sung it many times, "Do it
Unfortunately, most students have an idea that the
‘self-help' principles apply only to those who have to struggle along

without a teacher. Consequently, they are quite willing 1o leave all

the hard work to the teacher while they wait for the results.
Books, magazines, schools, colleges, conservatories, nniversities,

Simply mines in wihich the stunclent

The teacher merely shows you how

laboratories, what are they?
must dig for his knowledge,
to do the digging and where to do the digging. The teacher who
can do this with the preatest success is the hest teacher. Merely
standing by and watching the teacher dig, or, to amplify the figure,
seratching the surface of the earth under the teacher’s direction
can produce nothing but that nightmare of thinking people—medi

acrity.
By doing the thing yourself, by working out the problem with
yvour own mind yon come into an understanding that cannot pos-
sibly be reached in any other way. By all means avail yourself
of all the books, magazines and schools you can reach, but always
regard them as nothing more than mines. They may he mines of
iron, coal, gold or diamonds as you pleaze, that depends upon
where you dig. No one can bring the precious metals or priceless
gems to the surface but vourself through your own hard work
This thought is so venerable that we would hesitate to state
where it first appeared m literature. In the new and invaluable
series of articles being prepared for THE ETvupe by the wholesome,
genial and able educator, Dr. E. E. Ayres, the most vital thoughts
of the greatest educators in their relation to music study, will be
clearly presented. Dr. Ayres starts the series with Aristote, “The
Father .||1' Those Who Know,” whose wisdom has emdured over
twenty centuriés. These are the words which the immeortal Greek
used to clothe this time-old truth, “It is impossible for those who
do not learn to do things themselves to be good judges of them
when they are dome,” If Dr. Ayre’s articles do mo more than reveal
a few imperishable truths of this kind they should be of incalculable
service to our readers.
i_.-.:' et e ———— _'Tgll
1 il THE MERRY SIDE OF MUSIC. I

runs the

= S — : - ——— — -

“He that is of a merry heart hath a continnal feast”
proverb, What a surpassing joy is a merry heart shining through
a beaming countenance,

Sometimes we think that music lovers are not half merry
enough.  Come now, vou might as well admit ity you take yourself
You carry your burden too heawily, as scheol
che Everyhody.

far too seriously,
boys going unwillingly to school carry their boolks.
knows that the books couldn’t weigh more than two pounds, Yet,
judging by the boys" method of carrying them the circumstantial evi-
dence would be that they weighed two tons.

When Mars bumps into Venns ten thousand vears from now,
more or less, what will it matter whether you are rich or poor
famous or unknown, praised or criticized? WWhat will it matier
whether vour precious practice hour was thoughtlessly interrupted,
or whether the promising pupil failed to come or whether “those
awful bills” failed to collect themselves? Old Epictetus had it right.
Read him now and then and get vour wrinkles straightened out.
lListen! “Reckon the davs in which yom have not been angry. 1
used to be anpry every dav; now every other day; then every third

and fourth day; and # yon wmss it as long as thirty days, offer

a sacrifice of thanksgiving to God.”

Or, 1T yon have been trying

{
|
VOL. XXX. No.1__ ‘

to make yourself a prima donna when nature intended you to be
a zither teacher, let the merry old philosopher tell you, “Were I a
nightingale. I would act the part of a nightingale; were I a swan.
the part of a swan” i
We herewith serve our readers fimal notice that in our August
*Mid-Summer Carnival” issue we shall positively refuse to be
tense Most
everything of conseguence that has come inte THE HIUDE pages
has been watered with the perspiration from many corrugated
brows. We get things by working for them. In other words, we

For some years we have been terrilily in earnest.

try to practive the doctrine we preach. Next month, however, we
are going to “let up” or “let down” or do whatever the polite slang
calls for. If vou are so far gone that you are incapable of a
chuckle, a twitter or a pigele we give you fair warning not to get

this issue as it is intended for live people. However, if you get

half as much fun out of the Mid-Summer Carnival issue as we have

had in preparing it yon will enjoy it hugely.
You have no idea how many odd and interesting things there

are in musical work, Gradually they came to us but we so very

severe, so extremely pedantic, so terribly sober in keeping up the

high standard of Tie Ervoe that we didn’t dare put them in.

Now, they won't keep any longer and we have chosen Auvgust to

make merry, to have a langh with our friends the “old subscriber”

and the “constant reader,” and you, too, if you are not above lTaugh-

g, COnly once in a very long time is such an issue as this possible,

and we know that many of our friends who go out of the reach

of a news stand in Auvgust will arcange to have this entertaining

1ssie sent to them.

WHEN ¥OU BUY A4 PIANQ.

Tie man who would think nothing of employing a real estate

expert and a lawyer when buying a five-hundred dollar property

will not hesitate to purchase a piano without any deeper investiga-

tion than an inspection of the veneer, If this same man were asked
to pay a fee of ten dollars to an expert for examining a few dif-
ferent pianos he would probably grasp his pocket book a Tlittle
tighter and fortify his conviction that he himself is the best kind
of a judre for the kind of a piano he wants.

There is no class of merchandise in which the purchaser can
be so easily deceived as in a piano. We have seen some excep-
tionally fine locking pianos “go to pieces” in an astonishingly short
time. They were the inevitable results to cheap worlonanship and
cheap materials, They contained defects which only a piano expert
could have discovered,

Piano price seems to hawve very little to do with the matter
for some mammfacturers have the audacity to ask a price for an
instrument that conld not possthly bring more than twe-thirds of
the amount (in some cases one-half the amouont) with another
name plate. The best safegiuard is the maker's reputation for
excellence in mamufacture and for sguare dealing,

The advisability of adopting the “one price” svstem 1s being
widely advocated by leading dealers. The Musical Age, a piano
trade paper says of this, “1. It is richt, for a dollar has an un-
changeable unmiversal value; 2, it strengthens the salesman morally
and mtellectually; 3, it secures the confidence of the customer; 4,
it grades pianos where they belong; 5, it sells better pianos; 6, it
assures the house the respect of the community, increasing the
nimber of sales; 7, it saves valuable time, no dickering ; 8, it helps
collections—customers feel that they have been dealt with squarely ;
9, it enables business to be conducted on a closer margin; 10, it

mmparts enduring reputation to the house.
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CHILDHOOD INFLUENCES,

In the Revue of the International Society, St. Sacns
writes of his childhood.  He had “two mothers” he
asgerts—the real one, maturally bright and imaginative,
who always intended him for 2 musician, and his grand-
aunt, of great educajion and former position, whe could
remember the Revolution and the Reign of Terror that
impoverished her father. After two years of hahy-
]I‘Lr_lmf in the country, the chilel began 1o take inters-t
in-every noise, making doors creak. listening to the
clogk: bells, and following with impassioned interest
the boiling of a great kettle. Six months later he
totiched the notes of a tiny piano and named them far
himself, After learning the notes he was still too
small for the ordinary piano, hut wien it was locked
against him he cried bitterly. Ti was then left open and
the child propped up so that he could reach the keys,
He refused childish music without left-hand parts of
value, zaying, "La hasse ne chante pas.™ At five he
could play Mitle sonatas and, strangely enough, would
not, play unless assured that §t was for a cultivated
hearer.  One biographer said he had to he menaced
with a whip, hut this is whaolly false, like the storics of
Garcia bullying his daughters to make them SR, Soon
St Saens began to compose, writing waltzes and galops,
These were conventional énough, and it took a Liszt,
with his Galop Chromatique, to give the form any vahe,
Taken to hear an orchestra, St Saens preveled in the
strjng tones; hut when the hrasses entered. he cried.
Keép them quiet; I want to hear the music ™

At seven, 5t Saens came under Stamaty for really
earmest education. He began with Kalkbrenner's guide-
bar, a rest for the forearm that confined museular
action to the hand., This system does not suit madern
neéds, but is 3 good way to hegin, for the hand should
be developed before the forearm  and UPPEr  arm.
“Now-a-days,” savs 5t Saens, “jt is the fashion to hegin
at the end. People learn furue from the well-tempered
clavichord, piano from the works of Schumann and
Liszt, harmony and instrumentation from Wagner, and
they make a mess of it like singers who ruin their
voites by starting in hefore they really know how to
sing. properly.” The attainment of tonal guality by
the finger was valuable. At ten, St Saens plaved
Beethoven's C minor concerto. Such events made
Gopnod say to him, “You had no childhood in music;”
but the reader will grant him a short one.

The childhood of composers is always an attractive
subject. One likes to note the early budiding of genius,
and it is also intercsting to see what sort of hoys
they were when at play.

Bach and Handel were earnestly musical, The former
injured hiz eyes during boyhood by copying music by
mosnlight. The latter concealed a small spinet in the
paternal garret, where he could play in secret: and he
ran after the coach in which Wis father was setting
out to visit the Duke of Saxe Weissenfels. Handel was
then taken to the court, and the Duke persuaded his
fathér to let him become @ musician,

Haydn's boyhood was fairly normal, hut Moszart led
the exacting life of a child prodigy. Yet Mozart had
many good times in’ the family, with his sister “Nan-
nerl” Beethoven was harshly treated by hiz - father,
being forced to practice in a way that would have
turned almost any one else away from music. Once
his father brought home a friend from a carcusal
angd made the boy get out of bed and play, even
thobigh it was nearly midnight. When this same father
cdied, the Bonn authorities spoke of the event as “a
great loss to the tax on liquors” But Beéethoven had
his‘play-times with the neighbors, and was much liked
by the Von Breuning family.

Schubert was a natural genius, and one of his teach-
ers'said: “I never tell him anything without hiz eeem-
ing to have known all about it before” But certain
lines were neglected, and in after life he regretted his
norance of counterpoint, which he would have studied
hig had lived longer,  Schumdanp was a normal Ger-
man student, with the romantic and philosophical ten-
dencies of that type. Mendelssohn was lively and active,
and grew up in a most delightful family circle. Wag-
ner was of an intellectual type. with no tendency to
music at fhirst.  Fe was meant for an artist by his par-
ents; but his step-father, Gever, hearing the nine-vear-
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old boy play a tune from memory, asked himself: “Has
he perhaps a talent for musi Geyer was then on his
death-bed and coulid not foresee the immortal works

that were o answer s guestioh

Liszt was vefused by the Paris Consérvatoire,  Mass
senct, loo, was droppes] from that imstitution on the
groumd that lie Tacked talent.  Botl men oatived thi
Verdi owas refused admission
1o an [talian conservatory. He “turned the tables! on
it by writing a hetter fugue than any of its students
it on a subject given to them in its examinations.

cvent quite successfully

THE DISCOVERY OF FANNELLI.

New composers are being diseovered freguently, but
there iz some pathos in the story of Ernesto Fannelli,
He had composed large scores bristling with modern
originality, but had never heen able to gain a hearing
for them; so in 1894 he gave up writing and became
a coypist in order to aveid starvation: It was on a
recent visit to Pierne, in that capaeity, that he brought
one of his old scores with him and had its merits
recognized. This was o set of tone pictures entitled
Thebes.

Fannelli was born at Paris ip 1860, his father being
a bank clerk of Fologna, < He studied a Tittle at the
LCongervatoire, but was frightened awnay by the seyerity
of one of his masters. At thirteen he played the kettle-
drum it a small orchestra.  Three years later he studied
with Délibes, but working for his living still took up
most of his time, iy proficiency- in orchestration came
rather from his habit of score reading, and his ob
servation while playing minor instruments.  Between
1883 and 187 he wrote his Symphonic Pictures, of
which the Thebes set is a part. In 1890 he wrate the
orchestral suite entitled Twpressions Pastorales. an im-
mense work that takes (or will take, if ever given)
three hours in performance,  Tn the next two years
he composed four nrehestral Humoreskes and an in-
teresting Swite Rabeloisicnne. A piano quintet, a lyric
scene, L' Effroi diu Sofeil, and several pieces for voice
and orchestra complete his list of works, all af which
have lain in manuscript for ot least 18 years. The
Thebes pictures, lasting half an hour demand a full
orchesira, with saxophones and sarugsophones. They
proved admirable in workmanship, and subtle and in-
teresting in expression.  Fannelli shows an unusual
combination of descriptive power and pure idealism,
with a grim sens» of humor when necessary. The date
of his works makes him a pioneer in impressionism.
Some critice rate him as a disciple of Ferlioz. The
first picture in Theber s an ariental medley, with a
slave’s melody in the distance. Next comes a dazzling
picture of crowded bazaars. and the third picture brings
the roll of chariots and the autbairse of fanfares,

MUSICAL NOVELTIES

Y Albert's new opera, Liebeshetten, will be heard at
Leipsic, where crifics were gathering for it at las
accounts. [t was called a dramatic work, though the
tame would indicate sommething lighter,  Fans Som-
mer's St Foiy is g Heitore Biilienspiel, with a delight-
fully’ charming score for such a lomg title.  Wilheln
Mauke's twa-act Fanfreliche, based on a Gaotier com-
edy, was well received by a Munich audience, the eome-
poser getting many recalls.  Vienna applanded Ozlear
Nedbal's: ballet, [Jeg Teufel's I',.-'_r.-:.lj,i‘.lujn'.f.fl‘_l"r which it~
cludes visions of heaven and hell.  Leipsic hearg Ninon
de Lenclos, by Michele A Euvlambio. of Trieste,

A new opera at Brussels is Oudeite, a tale of love
and jealousy among fishermen, with an EXPTESSIVE SoOre
by Charles Radoux. Busoni's Brautwakl proved hright
hm_ very modern in style. De Fars’s few thrm:-m:tl
Nail deals with the love of an Algerian dancer for g
bandit chief, snd tempts one to hope that the compnser
has ]1ir__ the “nail” on the head. Marziano Perasi's
Pompeii has proven tog light and yric for its s:ﬂ.jn;-f
Portugitese operas include Lenmay Telles, by Joan Ar-
royo; Don Alfonse F1, by JTose Henrique dos Ran;nq
;:.m] ITh--nn:u.- de Sima’s Abaidonada, Mascagni's .f’.'.rrr.'.;-:
tha, in w hi_rh a young wife and her stepson fall in Tow
while reading of Trictan gng I'solde, is niot meant {o E
Italian revival at Wagner's expense. : o

I}m:v orchestral works include a_symphony by Gliere.
written in strong 1.-<~|r?11n illustrate the Riussian epic of
21'[1.rull_m1kf. a |:I.{'r'1'=|-l1!|||.‘:.'11‘11'rll of power. A enite y
atrawinsky proved exotic and charming. dpiels Komg
by Walter Braunfels, iz g successful ang romantic rﬁ"r-l
chestral tone picture, Prag enjoyed Noval's symihanic
poem. Der Sturiw,  Karlshad heard the dramatic OVer-
tiure, Horand wnd Hilde, q worthy work by Emil [ iih-
nel, who studied at the Prag E.‘nnservalm-y at .,,;;m
Humperdinck, Choml works include Thors Hatmmpr.
sehsvung, by Edward Pile, for male ¥Oices, hruss quartet
and kettledrum; and Karl Kampi's Meerestage, The

seord mames as young Huisin_rr EOMposers of
e Prokovief, Seniloff, Gniessin, Tolus.
Aiaskowsky, Karatyghin and others,
i wait, lest the composito, i

Musical K
merit, Steinberg,
nokoff, Boyarinotl.
put the othees lad betler
on strike.

In the vecal fell, Pierm 4
5t Fraocis of Azsisi, Among operas; (M |:;|| ( .
H. W. von Waltershausen, has been received favor
: It is based on a Balzac story, Tl

has fmished an oratori,
fian
liewy,

Ty

r Trankiurt. :
2h;1];n:j-},]52:i-11-in!__r under Napoleon, i5 left for
Eylau. Returning to Paris ten years later, 1I|L- fimls his
wife married again.  Instead of _m:luh._..:mg in
Shaw witticisms, the two men fight, fatally, and the
lady is left eligible for further 1-'|"F.4-1'I.-= 2t marrimony,
In Paris Alberic Magnard's Berenice h:r_:r.-:”-,,, )} Tibe
the ald reproach of heing an imitator of .!:.i agner. By
that s mo reproach, unfess the imitation is unsuccess
ful: and the work received m_uvh praise from the
Paderewski is in the field again, taclkling
Italy has found a new <acreg

Bernard

CTitics.
libretto by Kené Morax,
camposer, Licino Refice.

GREAT MUSICIANS ON THEIR
CONTEMPORARIES,

BY FRANK HYDINGER
Tae fallihility of homein  judgment s
illustrated by the fact that

musicians - have failed to do justice to 1 COn-

cingly

many of the eifest

temporarics. 1§ we were always to acee [t (-
ions of those whose knowledge and experi wiorild
entitle them fo réspect, we should have o T
selves the pleasure of admiring the worl ST
of the greatest genises that have ever I Hzn-
del, for esample, said of Gluck, "He ha more
counterpoint: than my cook” As 3 mair i fact,
Gluek wrote excellent counterpoint, and v oeled
have thought that Handel, himself one of reit-
est contrapuntists, would have been the ) Tees
ogmize this.

Wagner was the most abused man of fime
Music ‘critics ‘'of all nations outdid the e5 o in
finding opprobrions epithets 1o apply 1 wh
has had a greater influence on musical et
than ‘any eompoter who ever hived, with ( saible
exception  of Bach. Nevertheless, W 15 hy
No means sparing in his own criticisms -n-
Tﬁ'mpnrarit-s. He called Meverbes ra “mis TS
ic-maker,” “a Jew banker 1q whom it il o
compose operas”™ His work, Jug tim 1 was
a seurrilous attack upon the chosen race Lime
:Jrhen Meyerbeer, Mendelssohn and Offer WeTe
n the zenith of their popilarity

Techaikowski visited Germany oy . when
Era]nl-ns Was the shining light of the mu virrkd.
In spite of Attempts to do justics o the o N Le] |
however, he had to-admit in hiz diary, “1 could,
u.tI_LI never can, admire hi music, . . Th e
ll‘!“k‘ dry, ealy, Yague and nebulous in 1 nsie of
this - master which s repellant ta Rus hearts.”

Nevertheless, Tschaikowski wae

. th 101l
his eritics, At the time he

himseld

Wis instriuctor LIImony
and composition  at the Mational Conscrvators: i
h’IlJRL‘IH}'. he Wis in tlose amsociation wi ilirec-
tor, Nichaolas Rubinstein, the 1'_.',.;,,...; wother aof the
more  {amaus Anton Ryl g.-i“h '\; turally | hiai-

kowski looked tq his' chief for

svminathy =

a nt, F . : :
hfe:i!::jnnr_,r_h & rule he obtained it, but in one case
After finishing his Pianoforte concerto in B flat

L'(I“.'?.I?..i} he natura]ly toolk
Criticism, Nicholag loaked
very desultory matner,
into i, howeves

it to Ruhinst in for his
o¥er the manuscript in 2
When h cotmenced to delve

", he CXP § 1 y

: : ¥ Pressed himeell as  preatly
SUrprise ige ; :
Cﬂfl'llp:lin:i[-] ?:]ﬂ \:_h“'"l“"l it the way Tschaikowski had
. Np |||'||_|h,| h - " . .

T Aikowels e was a litt sore  hecanse
sehaikowsl had  not consulted him  with  cegand

to the Wwriting of
Was wont 1o o,

faule: all the time,
perated that e Tes:

the piang [k I'schaikowski
Rlllliuqf.i.. plaved it over GRdEE
11-5\.]1.@"“ ski wis so mipch exas
WVed not to alper 5 single note
bTJifETth:Eilz.m.iq:rflm dedicated 1o Nicholas Rubinstein
ik o .‘-n“-nl-- srra:}-hb,] this ont, and inserted .|11|
starting 5 “'}“W Mstead. Von Bilow Wwas Jus
i B 1ot Amerien and took the wapuseript Al
l[J'I hlm_ T1'||_|g the % e mia
first hearing

i famous comescto received its
m Bn_r.[g-n_

i
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The Training of the Pianist of the

Future

An Interview Secured Expressly for Tug ETUDE with the Distinguished Pianist

WILHELM BACHAUS

[Epiror's Nore.—Wilhelm Bechows is the yowngest of
e great dirtwosos of disfiection, Yol Hose wka  Enow
fim. have discovered o kind of peeceplion  and  satueily
whieh does wnd  compe  with TS, When ke was bat a
youih he oufdistanced ooy of the older eiefivosos Jram
e standpatnt of fechnio and i woes nofural thard fhe wasi-
ool warld  akowld inguire wha this  gosing r_r|r.'.|_|: im the
muysioal feld wear, The fArst thing they discovered was that
he was net o pupll of Liszt, Rublnstein or Leschetizky or
ary atker scorbi-famoss  feecher with  the exsveplion of
d'Albert, with whom he stpdied for only one pear. Boe-
haws wee born af Leipsic, Warch 86, 188, fwo peare be-
fore the deatk of Frunz [dezi, Coensequently ke belongs to
aomew e of virtdesodom ond s dn positioe fo r_'rH.' 1 o
the swbfecd sigpested by THne ETvpE.  He 4z pine 'l-'r.'_r-.
maunpger fhan Josef Hofmogn omd e Litlly more than One
}MH the age of Padercicsid, Deapltc hin  porth he hes
maide @ errione reprtation ez a virtoose in ol E
and  Awmerien, ard, morearer {8 a elrido e I'-:"I‘\ P
speciel admiration of other |.=.-'F.l||_|-<-|3_ prho Rl g
af Kz techuaicel focility and woture (eter-

designed 10 turn the baser metals into gold, 1 possess

ne secrets whoeh any earnest student may not acquire
il he will work in the laboratory of music long enough.
There are certain artistic points which only come wiih
Iong-continued experiment,

“As the chemist finds the desired result by intermin-
able heart-breaking climinations. &n the artist must
weigh and fest ks means until he finds the one most
likely to produce the most beautifol or the most Appro-
i But this secking for the right effect has

priate resnlt,

little to do with the kind of technie which necessitates
ote to keep every imuscle emplayed in piano playing
properly exercised, and 1 mway reiterate with all pos-

pretations.  Mochaus atwdied for pine wears
wnider Alafe Reckendorf, @ Woravien teacher,
who aras for Fhirty pears gl The Leipsie Can
rerralary.  Reckendorf kad been a atudend
of aclence al the Vienong awd the H-'.i.-rrr_-
ferp Umleersities and wos oo enrnest s
edap - apd  fegeher aeith theories of his o,
fie fook an eapecigl dnferest in Bochaus ond
wih kis anly Teacher with the ercepfion of
ane ypear spend wedih @ AIMerd, and “three
feawnra  with  Hilati" Lithowah  Rachous
commeared fo play dp puehlic when e oawdas
eight pears old, he feels that kiz prafesaionel
debut  wwas awade i Landor iy June, T897,
when he pleyed the Beahms-Pogendai Vel
Yionw, whick ore rorely oftewmpled even by
idefinges, hecases of thely ftremendons o R
cultiee, In 1 iehen Hochows wes orly
tivandpone, he won the famous Rubinatoin

Prize ol Poris, 4 prize of 200 frages, offored

ceery Jee gears T AR A hefiooen M

anil 26 pears af age.  Miraoki 0as eee of fhe

firet ta win thiz prize (raw) |

TO-DAY, YESTERDAY AND TO=
MORREDW

It iz somewhat surprizing how very
little difference exists between' the ma-
terial used in pano |l.'.'ll'i:if"=j,' Loy and
that emploved _1'--r|_-.- ur I-I"‘.:.' VEATS Aok
(M course, there has been a remarkable
amount of pew technical material, exer-
devised, written aned

cizes, studhes, et
published, and some of this presents the
advantage of Dbeng an improvement

upon the old—an improvement which

may be termed an advance—but, taken

all o all, the advance has been very slight when com-
pared with the astonishing advances made in other
seienes and other phases of human progress in this
time,

“Tt would seem that the science of music (for the
processes of studying the art are undoubtedly seien-
titicy left little territory for new explorers and in-
ventors,  Despite the great number of etudes that have
been written, imagine  for one moment what a desert
the technic of music would be without Czerny, Clem-
enti, Tausig, Pischna—to say vothing of the great
works of Scarlatti and Bach, which have an effect
bt are really great works of

L the technic,

miusical art.

THE WONDEEFUL EFFICACY OF SCALES.
“Perzsonally, 1 practice scales in 1||'t'|'|"1f|||:|' i all
other forms of techmical exercizes when | am prepar
ing- for a concert Add to this arpegmios and Bach,
and vou have the hasis upon which my technical work
stands, Pianists who have been curious about my
technical accomplishments have apparently been amazed
when 1 have told them that scales are my great tech
nical muainstay—that 15, scales plus hard work. They

evidently have thought that T bhad some kind of

aleliemic secret, like the philosopher's stone which was

; WinneLy Bacaavs,

sible emphasis that the source of my technical equip-
ment 15 scales, scales, scales, 1 fnd” their continued
daily practice not only beneficial, but necessary, |
still find it desirable to practice scales for half an

hour a day.

BACH MUSICALLY OMNIPOTENT,

“It seems almost foolish to repeat what has been
said so many times about the wonderful old cantor
of Leipsic, Johann Sebastian Bach. However, there
may still be some who have not vet become acquainted
with' the indigputable fact that the practice of Pach is
the shottest, quickest road 1o technical finish. Buseni
has enlarged upom Bach, impossible as that Mmay Seem;
but as a modern bridge is sometimes built upon won

derful ald foundations, Busoni has taken the ideas of
Bach and, with his penetrative and interpretative ahil-
clear and

ity, has heen able to make the meaning m
more effectives  Any voung pianist

have his hands in condition to respond to the subtle
atquire a  marvelous

sugpestions of his brain may
foundation by the use of scales, Bach and arpeggios:

THE OLD THAT 15 EVER NEW.

“THE Etvpe has invited me to talk upon the Preft-
ration of the pianist of the future, doubtless with the

who aspires to

wlea that this would reveal some new method, buat 1
can only conscientionsly point to the old. 1 have seea
many ways and means tried ool Some seem like an
attempt to gave bime at the expense of thoroughness
Furthermore, the means which have produced the great
pianists of the past are likely to differ but little from
thote which will produce the pianists of the future
“The iltra-modern teacher wha is inclined to think
scales old-Fashioned should go to hear de Pachmann,
who' practices ascales every day. De Pachmann, who
bias been a virtoose for a great many years, still hinds
daily practice necessary, and, in addition to scales, he
plays o great deal of Rach To-day' his technic is
tore powerful amd more comprehensive
than over, anil he attrilvites it in a ]Hrgl:
easure to the simplest of means,

DIFFICULTIES IN NEW PIANOFORTE
COMPOSITIONS

“I have often been asked if the future
of planoforte composition seemed  des-
tined to alter the technic of the instru-
ment, as did the compositions of Lisat,
for instance, This is » difficult (juestion,
bt it would seem that the borderland
of pianistic dificulty had been reached
in the composition and transcriptions
of Busoni and Godowsky, The new
French school of Débussy, Ravel amd
others is different in type, but does not
make any more technical
demands,

"However, it is hard for one to im-
agine  anything complicated or
more  difficalt than the Godowsky ar-
rangements of the Chopin studies, | fail
how pianoforte technic can gu
miich Teyond these, unless one gets more
fingers or more  hands,
treatinent of these studies is marvelous
not only from a technical standpoint, hut
from a musical standpoint as well, He has added T
new flavor to the individual masterpicces of Chopin,
He has made them wonderfully clever and really very
mteresting  studies in harmony and counterpoint, a0
that ome forgets their tectinical fttricacies in the beauty
of the compositions, One cannot say that their original
heauty has been enhanced, but he has made them waon-
derinlly fascinating compositions despite their AEETas
vating complications for the student

2VETE

maore

ton gL

Godowsky's

MERE DIFFICULTY NO LONGER ASTOUNDS.

“The day when the show of startling technical skill
was suflicient o make a reputation for a panist 1s,
fortunately, past.  The mechanical playing devices have
sibly heen responsible for this. The public refuses
mything that can be done by a machine,
something  finer, more subtle, more
This does not

'!
ter adlimire
and longs  for
closely allied to the soul of the artist.
mean. however, that the necessity Tor a comprehenzive
techmie is depreciated. Quite the contrary is true,
The need for an all-comprehensive techoic is greater
than ever before. But the public demand for the
purely musical, the purely artistic, is being continually
manifested. :

“Modern composers are writing with this in view
rathes than huge technical combinations. The giant




of T'l:’i'-tl.a:!"--_ to my mind, is indisputably Rachmaninoft,
He i3 writing the greatest original music for planc
of any living composer. All of his compositions are
IJI?H,"“E‘ and he does aot condescend to pande .I-u H
trifling public taste. He is a man with ;,1=|_rr<-.'|[ mind
and, i addition to this. he rhitful ﬁqn:-:' of
propartion and a feeling for the beautiful, all of which
I!'.I1ﬂ]'_(n‘_l“ him a composer of the master mould,  His. com-
positions will endure as long as musie, .

MODERN COMPOSITIONS,

“For others of the type
although I am sengible (o the Leaut of many of their
curn]'l-:rs.itjjms They have not, however the 4|.|._-.1|-|i<|
m:_mlid of Rachmaninof, nor have they his vigorous
orl.gmalt'i__-.'.l Doubtless some of these men will |=1'-'--Llu-:.~.-
great orynnal compositions in the future. Composi-
Hons that are simply not bad are hardl worth the
paper they are written upon, for :
].uL_1g_. The composition that will lnst 5 8 greal new
original thought, inspired  poble ani |'|-.'I1|.l'|LI;L1. brag
worled out with the distinetive craftsmanship of L1|-|_-
great master, W
“I am very partial to Débussy, He haz an extra
ordinary atmosphere, and, after one has formed a taste

Sciiabing T eare less

||I'-'_'- will not last as

Ay ; ? :
for him, M3 compositions ate alluring, particularly his
Homage 4 Rameau, Tarding sous | ie and D'un
caltiey d _EIQuisses, which 1 have been playing upon
my American tour, i

THE MOST DIFFICULT COMPOSITIONS,

_"I have continually been asked, "What is the thast
dlmt}ﬂl coinposition?  The question alwayvs amuses
me, but [ suppose it is very human and in line with
the u:l-e:_:r._— to measure the highest building, the tallest
mountan, the longest river or the oldest castle. Whe
15 such.a premium put upon mere difficalty 7 Strange
to_say. no ong ever seems to think it DeCessary o F.n-
quire, ‘What iz the most beagtiful pidce .
“Difficulty in music should by no means he estimated
by technical complication ) .
well iz a colos

§ To play a Mozart concertn
ally difficult undentaking. The pianist
who has worked for hours to get such a composition
as near as possible to his coficeptinn of periection is
never given the credit for his work, except by a few
connoissenrs, many of whom have been throush a
gimilarly exacting exy j

rignce,  Months may be spent
upon comparatively simple compositions, such as the
Ha].':du Sonatas or the Mozart Sonatas and the musical
public iz blind to the additional finjsh or polish =0
evident to the virtuose, :

FRAISE THAT IRRITATES;

“The opposite of this is also true, A little show of
h_ra'c_ura. possibly in a passage which has net eost the
manist more than ten minutes of frivolois practice
1I.1ri[] turn many of the unthinking aoditors into a roar-
tng mob.  This is, of course, very distressing to. the
sncere artist who strives to establish ||£'.||l:r-['5:| by his
real worth. :

2y course, there dre some compositions which pre-
sent difficnlties which few work hard enongh to sur
mgunt, Among these might he meitiomned |i‘||;' G;_u.'n-.-.'.
sky-Chapin  etudes (particul ly the efmde in A flat,
Opus 25, No, L which iz al ays especially exasperating
for the student sufficiently advanced r..'.-|;|]*-r-:.-u~51 it}
the Don Juan Fantasie of Liszt: the Bralime. P:-_.u;_;mini
Zartations and the Beethoven, Opus 106 which, when
properly  played, demands enormous technical skill
F}nr certainly saves a lot of bother when one discards
it from one’s repertoire. Tf these four pieces are not
the most difficult pieces, they are eertainly m.r.-'-nﬁ the
most difficult, .

WHY NOT SEEK THE BEAUTIFUL?

_ "But why seek difficulty when there is sn minch that
15 quite as beautiful and vet not difficnls? Why try
to make a bouquet of oak trees when the gronnd is
covered with exquisite fowers? The piang iz a soloe
mstrument and has its limitations. Some piano music
is 2aid fo sound orchestral. As g matier of fact a
great deal of it would sound better with the orchestra,

“Real piano music is e, The piang appears to ha
too small for some of oor modern Titans among the
composers. When they write for the plann [|1-'.'v.51'|:m
to be exhibiting & concealed longing for the one hun.
dred men of the modern orchestra. One of the
reasons why the works of Débussy appeal to me is
that he manages W puf 2o mtic color intn his |"|i,;||||:.
out suggesting the orchestra, Much of his
nderful in this res
musicians of the future will appreciate

pieces witl

pect, and moareover, the
thiz fact more
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EXERCISES THAT GIVE IMMEDIATE HELP.

“No one exercise can be depended upon to meet all
the varied conditions which arise in the practice of '_[“:
day, but I have frequently employed a simple exercise
which seems to ‘coax’ the hand into muscolar achviky
in a very short time. [t is so simple that [ am diffident
about suggesting it.  However, elemental processes
fead to large structures sometimes, The Egyptian

iwramids were built ages before the age of steam and
electricity, and scientizts are still wondering how those

mes were ever put in place,
"The exercige I use most, apart from scales; 15 redlly

massive st

Lased upam -a ]-ri|!|:j||ll- which is ;_'ﬂlHT.'II'IllJ' l.‘I'|'|[||'-'l}"--"'J
in all scale plaving and in all piano playing, that of
putting the thumb over and uwnder the fngers.  Did
you ever stop to think how continually this is
e ha goes one step bevomd the
des lLiefare one encounters it [t de-
tlar action entirely different from that
wii the kevs either with the finger, fore-
arm Oor arim motlion

“Starting with the above-named principle and devis-
ing new exercises to meer the vety human need for

employed ?

elemental gt

mands a mo

of pressing

variety, I devise something like this:

(1) E. H.
1
i 8
=
= =
F] 1

“The next form would employ another fngering—

« H.
e S 4 1 4
e T
e .—:—-'j —
o R s 1
1 i 1
g i T
“The next form might be—
(3) mnE
E 4 3 - L & lh‘
el —— l-_é 1 L
E S e i e ST i S
e —= i
LK) LI_ H.l . el | 4 1 3 1 4

These T transpose throwgh several, keys, for in-
stance—

(1) B H. -

1.4 ]

T W — — ]
EI?_""'_-E__I ——————— i
- - i 1__- i
Li H.
) i a
b =
B4 =en F?
e
> S v e

“Wote that T am not giving an arbitrapy eXoreise
but simply sugeesting the plan upon which {hf_‘ 5Tudent1
may u'r-rk.. There is a great deal of fun in devising
new exercises, It assists in helping the student ti
concentraie LY conurse, these exefrises. are ﬂ.'ll_'.' af=
tempted aiter all the standard exercises found in
books have been exhausted.

AVOID TOO COMPLICATED EXERCISES,

el | .r.>.t'n-n think that teachers make & great mistalie
|:-_'|' ,'._',"'..'-1II;'.[ 100 L'!'-."l'l|||iL'HI|“IJ. L'?{i'rl_'i:jpgl A Cﬂltlfﬁiit'ﬂlt'l|
vr_.\:r-:lu'na{- leads away from clear thinking .and Cofigen.
tration. The simple exercize will NEVET Séem 1!|J-'i .:.--
dry if the pupil's amlition is Tight. After all Iir i
not so much what is done as how it 15 duntl
less thought to the material and more tg

5
r_;i't'l:
. i the corree.
tion af the means: with which ane plays.  There should
be ,“I-,.;.-.;J\-.:,..F__ -.-;:.rir‘._r in studies. A change at |..=='|3rf-.-
||rac1|FL- |_]|,“I‘|.l{| iz advisable, az it Eives the pupil mew
|1-.|.-er1-||1| for thought, There are hundreds G; r[iﬁg-,-?1I
exercises in the vent books, and the studen ’:nf
no reason for suffering for wint of rr.rir_h-."d ia
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-,-.-;p[e!;fulljgufirhgrli Ervpe from nn ar
M, von (]
Tueke are many quite
students; who have n idea of the lives and worke of

capable and talented piang

the masters with which v have been dealing. 'y o |
refer to the arbistic WOrker have accepted musip
a5 a life study, but e who study musie
1o add to the joys me circle.  This marger
has been brovght to ention again recently by

a young lady whom 1 asked, “What piano works arg

you studying now "
ing the Etiides, Opus

The answer was, “l am study-
26 and M, and Sonata n smber

five:” “By what composer?” 1 ventured to ask, “gy
I can never et the mames of the COmpoOsey -=!';gi-,’-;-|L
=n | don't bother with them,” she replied with g smile,
Upon another occasion | asked a pew pupil whp
pliyed the works of i, Clementi and Mozart, whigy
one hai been dead the rephed, “Mozar®
A lack of detailed knos such a | i
A lack of detailed k ! it
be forgivable if it did not imply that the pug) was
unacquainted with the thought of the era, which
the composer worked and the musical tradis which
surrounded that era, Such cr may
find every day among stodents w selves
upon their musical knowledge, and w il be
greatly hunlllrulx'e! to admit that they kn thing
of the poets Schiller, Goethe, Shakespeare .+ Hugy,
For those students who e through I: time
ambition or money, are to make precial
stndy of musical hist 1 pre a litele vhich
I sandwich in |.|}' voling a (éw munote i [ano
lesson to the matter, It is of course necessar have
Lln:_ muiterial very direct, very concise and NLEr-
esting,
Even though the results may be a riicial
. - o ‘
it is surely better to have a lintl than
none.. Historical information regarding tl cres -at
hand 3= always desirable. The teacher lway
: I ! IWays
take care to be informed upon such point ance
: 1 i vane
so that if the pupil acks a question it may | ered
Even five and ten minutes weekl, devot to &
systematic study of the maiin features of thi 1
; felirlimet gl eatur 3 ury ol
music. will invariably benefit the pupil
MUSICAL MARCONIGRAMS,
BY MRS, LILLIAN M. W HITE
WE look with ever-incre as latest
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e : “HE as absolutely favorable
15 finest development ; STAEESE
a:;-.sf well might we EXpect 3 sensi hii
an ‘ ’ d stnsitive i tnrive
o 11;.15:1'.::11 BaN arctic jcchere e f | Ii
et i ery, as foq 3 do
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THE ETUDE
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Modern Ideas on

By LEROY B.

Tre "New Era of Efficiency” is the subject of
an article in a past issue in the Literary Digest,
In this article the writer calls attention to some
ideas which he specifies as “motion studies,” by
the use of which the output, or work aceomplished
in various lines of business, can be greatly increased,

For instance by economy in motion, he clearly
demonstrates how by the use of his methods, a
crew of men with shovels would be able to gccom-
plish a certain task, in one day, which otherwise
would take two days. THis system of pile-driving
shows an equal economy in time as also does his
process of handling pig-iron,  His greatest con-
servation of time, however, i5 in the matter of
brick-laying. He reduces the wswal motionz of a
brick-laver from eighteen to cight, and in 20 doing
makes it possible for him to lay 2700 bricks a
day, where formerly he could lay only 1,000,

The whole principle is simply one of carefully
dissecting a piece of work into the most minute
detail in order to find out jost what movements
are absolutely necessary, and, at the szame time
to eliminate all saperinous maotion.

THE “"NEW EFFICIENCY” IN PIANO PLAYING.

When one stops and considers thoughtiully our
piano practice in general throughout the lensth
and breadth of the land, considers the round-zhouot
processes used in tryimg to reach & desired end,
comsiders the superfluous motions, and the hours
of practice that produce habits quite unlike the
real playing, is it any wonder that this wave of
“efficiency” has reached piano teaching, and that
not a few men have been devoting diligent study
of late to making our practice material apply more
directly to ihe actual plaving, whereby a great
amount of time economy will result to the beneht
of the student?

A PEACTICAL EXAMPLE FOR PBROKEN-CHORD
PRACTICE.

My purpose 12 to show brielly how to practice
a passage in a broken-chord figure, be it in a picce,
a study or in the regular broken-chord work, Sup-
pose. we have arrived at Study No. 3 in Czerny
op. 299, beginning thus:—

drd pos. ek,

2nd pos.

1t position.

The frst four measures in the right hand are of
the broken-chord type and usually present a con-
siderable difhiculiy to the average student, for the
simple reason that the stodent goes to work im
the manner described by the chorus of a certain
popular song: "1 don't know where I'm going bot
I'm on my way,"”

FINDING THE CAUSE OF THE DIFFICULTY.

The first thing to do with this paszage i5 to
find out the cause which prevents one from plaving
it at once.

We can all agree that provided the proper fingers
be brought exactly over the required keys the
tack of plaving the passage would be very easy, it
being granted of course, that the student has
already advanced far enough to be ready for this
étude. We have, therefore, found the cause which
makes it impossible for us to play the éftude at

once. The couse i3 that the hand does not move

into position gquickly enough,

Broken-Chord Practice

CAMPBELL

Shall we, as is usually done, set about remov-
ing the cowse by raising each finger as high as
possible and slowly practicing the passage for hours,
striking each key with a solid muozcular action of
the finger? No, indeed, for this ig not getting
at the couse as definitely and effectively as we
might in another manner,

Instead of forming a habit where only one finger
i5. made réady and then strikes, it i= no more
difficult, if practiced correctly, to form a  habit
whereby all the fowur fAngers belonging to  the
chord are made ready for each new position and
that, in the same time and with no more mental
energy than is used for the one-finger-at-a-time
process as cited above,

If, as pointed out, failure to place the proper
fingers over the required keys, or, in athier words,
inaccurate spacing, be the couse of our inability to
play the dtude at once, then we should bring our
practice material to bear directly on this couse and
suffer no respite until such couse be removed.

The difficulty here is one which deals with ac-
curacy, fnencss and zénsitiveness rather than that
of any strenuous muscular activity; it is a difhculty
in which, for the most part, the forming’ of a habit
is involved, thercfore we must go about it, taking
intt: consideration all laws relative to habit forming.

EXERCISEE FOR REMOVING THE CAUSE OF THE
DIFFICULTY.

Begin then by buovantly balancing the hand above
the kewe (é-e-g-¢) of the first chord as seen in the
above example,

Form the 1st, 2d, 3d and 5th fingers for the keys
(e-f-g-¢). Make this form just firm enough to stay
in shape, but no firmer,

Then with the finger tips squarely over the middle
of the required keys, give a delicate but quick im-
pulse of the arm striking the four keys of the first
chord, and at the same instant spring immediately
over the 2d position. (Do not spring ronghly,
jerkily or too angularly, but simply make a gentle,
quick, accurate movement.) .

Now remain poised over the kevs of the 2d
position (fnger tips touching the keys), until you
have accurately in mind the 3d position, when with
a like arm impulse spring in the same manner
as before over the kews of the 3d position. This
process should be carricd out through the four
measares and then repeated until the fingers will
form guickly and easily for each succeeding pasition,

Further, to develop this habit for the proper spac-
ing, play each position in this wise:

Practice this by gracefully dropping the arm,
allowing the thumb to be used az a support on (¢);
and while {¢) 13 being sounded form the 2d; 3d and
ath fngers over the (e-g-¢} chord, when with an
arm impulse throw the (2d, 3d and 5th finger) side
of the hand on the keys (e-g-£). immediately pre-
paring the thumb over the (&) of the next position,

Drop again on the (¢} and proceed in like manner

through the fonr measures,

Again play in the same way, using the fingers in

this wise:

Ex. 3.

Drop on the (¢, ¢, 4) preparing the 5th finger for
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the (¢) and immediately upon impulsing the arm
lightly upon 5th finger, spring into readiness with

(1-2 and 3} for the next chord (¢, g, c).
Next play in the same spacing, but with still

another combination of fingers

Play this and the following example with a like
drop of the arm and impulse on the second chord,
always preparing the proper fingers for the coming
chord,

Use each different fgure through the entire four-

measure passage.

Change the combination of fingers to this:

Ex. 5.

bk -
E ___51'_5. -
[ .l-il-__H'_ | | |

and this:

= Ex. 6. . 4
y 7 o5 e ¥ T o
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'gi’i it T ﬂ:—'—':._ —'fl L e [

Play this and the next two exercizses by a dropped
of thrown weight on the first count, immediately
preparing the required fingers for the second and
third beats. And this:

oeto.2

and this:
. EX E | e
[¥] fa—

P et _ T e P
13 "f»é_—-—n' g 5 : o
v 1 .

THE FUNCTION OF THE AEM IN BROKEN-CHORDS.

Thus far exercises have heen presented where the
attention has been directed to the spacing, which,
if followed persistently for a few moments each
day, will train the fingers surely and accurately to
go automatically to the right places.

It now remaing to practice the arm motions neces-
sary for a correct performance of the arpeggio
passage we are studying, The following exercise
will indicate how this may be done.

Let the fingers rest lightly on the first four notes
{e-e-g-c). When the fingers are in this position the
wrist should be flexible, and the arm should be
delicately poised. Then with an easy rolling motion
of the fingers and arm, sweep the chord as if written
thus;

s
3
LINE
-zt
TTmn
]

Play each broken-chord four times throughout the
four measures. Never allow the wrist to stiffen, and
never use any roughness whatsoever. Observe just
how much rolling or rocking motion is used in play-
ing the first measure and then use that identical
movement in practicing the ahove exercige, keeping
the finger tips elastically firm and quite even at

the ends

THE UP-AND.DOWN FINGER ACTIVITY IN A
BROKEN-CHORD.

Here i: another exercise which is intended to
impart life to the rollitg weight of the hand and
arm, which the last exercise called into play. Weight
rocked upon the kevs is not encugh; the weight
must be quickened into life and this quickening must
come from the finger tips, hence the following ex-
ercise should be practiced with careful attention to
a small but energetic movement made at the knuckle

inint, imparting a sensitive finger-tip motion,




the repertoire of his two little daushters,
ness requires frequent absence from home, hut the in-
centive to practice is all the more urgent because of
these absences, and when he does come home, he
shows his interest and pleasure in many loving ways,
besides elapping his h nds and applauding.
ents of another little girl pupil of mine do evervthing
they ean to assist in the education of their hright
litile danghter. In music, especiallv, her father will
assume the most dense ignorance just to make her
explain tn him the correct meaning of the puzzling
musical terms,
derstand, and ts guite distressed when he tells her
how his own muosical education has béen neglected,

468

Play the entire folir-measure passage like this:
& En._lﬂ.
| -

With the fngers in immediate contact with the
keys the two taps should be made by hnger eNErgy
immediately relaxing at each cighth rest,

BRHYTHMIC PRACTICE FOR BROKEMN CHORDS.
Sometimes a student needs still further practice
material on the broken-chord and especially in the
matter of obtaining perfect control of a passage: in
such a case, play each group of four sixteenths in
various rhythms. Play the passage through with
this rhythm to each group of four sixteenth notes:

- LR

Then change to the following:

Ex. 12:

(a) (b} )

s r---ll o » I.-:—-—---:—_n--H -
Camg paeag jeaw
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Play the entire passage through, using the rhythm
at (a}; then (&), then (), ete.  When the broken-
chaord comes in the left hand apply the same ex-
ercises, using the proper fingering.

With conscientions use of the foregoing exercises
any broken-chord passage will soon come under the
fingers of a student, and come to remain 43 one of
hiz assets in a finished technic,

It is only a step from the broken-chord, learned
in this tharough manner, to the arpegeio, and since
modern music is very largely built upon these two
figures it is essential that the student of piano-play
iNg possess a2 good system for the practicing and
acquiring of this important phase of technic,

In this manner of practice each and every exer-
cise bears directly on the camse which is ta he re-
maved; the motions used are like thosze in the real
plaving of ‘a broken-chord: every moment of
practice bears the student onward toward perfection;
the student is not required to practice in one way
and then play in another,

WITH FATHER'S ASSISTANCE,

BY = T, BRYANT.

Unress our pupils have the sympathy and interest of
their parents in their musical studies, it is almost
impogsible for great advance to be made. This iz
more apparent in the case of little children. “Parental
assi.-_:tam‘e" (KRla] r|F::'rr means -,.'_'||1“_~[|1|'|'|R l,,'pr"q'iﬂg an in-
terference on the part of the mother and a non-com-
mittal habit of paving the bill and “no questions
asked” on the part of the father, Yet, what an in-
centive for good advancement it is if the litile stu-
dent is sure of his father’s approval. Ay times, alas,
the perverted musical taste in some homes has a had

influence on the children, who are encouraged to play
only the lighter
bt this is not always the case,

and more frivolous type of music,

The father of two of my pupils never fails to hear
His busi-

The par-

She tries very hard to make him up

“Is 9t not strange that most men play Chooin in an

effeminate way. and most women m a masculine man-
ner F—Fantie Blacinfield-Feisler,

THE ETUDE

MAKING RURAL MUSIC TEACHING INTER-
ESTING.

AY CLARA TOUISE GRAY.

Tre city teacher in her cosy studio, 51_1l.‘lmllnd'-‘-"l'1 by
every opportunity for keeping in touch with all that
is ;:clninu on i the musical world, never |1E!1r'l1r1!; occa-
sion to leave her piano during the whole day's teach-
ing., can have little idea of the hard lot of ’i_h*' country
teacher, |tis mot always possible for the pupils fo s
to the teacher, so the teacher has to visit her pupils,
who often live a great distance apart. Thig 15 espe-
cially hard in the winter time, and unless the teacher
is a musical enthusiast of the most ardent kind, and a
lover of nature in all her moods as well, the dradgery
is likely to prove intolerable. Even on the clildﬁ_i day,
however, there 15 always a picture to be seen if one
can learn to look for it In the most loncsome spot,
perhaps, a large ice pond will lie sparkling in the after-
noon sun, or the golden splendor of a sunset will re-
fresh tired eyes.

In addition to this disadvantage, there are other dif-
ficulties to be faced. Ready money is not always plen-
tiful in the country, and lack of means on the part of
one’s patrons is a frequent source of trouble.  Tnahility
ott the part of the parent to co-operate with the teacher
ar to understand the teacher’s requirements is another
hindrance. Endless tact is needed, and almost super-
human patience in dealing with these people.

The working people are the best payers, and it is al-
most always harder for them to owe money than for
us teachers to wait. They always wish to soitle every-
thing as it comes along, as they are accustomed to do,
They will not get into debt if they can avoid it.  They
have just so much a week, and know how to tse it
i an accident happens, however, ar if times are had,
life becomes hard for them. The music teacher i5 the
first to be put off, becanse she is luxury and not a
necessity. If she understands her business she will
say, "Never mind, it is all right” Tt is betler to do
this way, especially if the peaple have heen her
patrons long, becavse a pupil gone = always lost,
while one who keeps right on is cure to hring athers,
and be  credit to her teacher by her playing later on,

It is best if possible to have the parents buy all the
music that i« necessary to carry on the work in ad-
vance, though this must be done with discretion. Nat
long ago a little girl, 2 member az I thought of 4 well-
to-do family, said to me “Mamma savs that T must
Rive up my music lessons”  “Why is this?" ] asked
in surprise. “Mamma savs that you do not charge
too much for your lessons, bt that T have so many
new pieces this month that she eannat afford "

It had only been the week. before that this same
mamtiia had come to me and requested me to “plepse
give her daughter more pieces. as she did not have s
many as the other girls.” What iz one to do in cases
of this :-:nrl? [f it is not possible always to secure
new music for the child when it is wanted, it is often
good to say to the mother, T want you to let me give
your daughter this new piece. 1 am sure she will he
a good girl and practice it well” Even if this costs
a little more, in the end it gains the good will of the
maother, u.rl.rl makes her feel that you are specially in-
terested in her child, and thiz is an important asset,
Anything which goes to make friends, and to make ol
poptilar as a teacher, is bound to contribute to gne's
guccess later on,

SUPPFRESSING RAG-TIME,

All lovers of good music should do everything in
L1_|:~_-ir POWET 10 suppress rag-time, even if it COmes to
gving up pupils who wish ta study music of this kind.
It is necessary to be ever watchful to see that young
students always have pretty pleces with a tunefyl ‘melo-
ri._l.' alwavs on the piano rack. Hunt the music selee-
hong to find brilliant pieces well within theip grasp
Such pieces will keep their minds and fingers rmpln;,-rﬁ.
amid will, for a time at leasy, sweep away the dreaded
words, “T want to play rag-time" ]

(ireat care must he taken not to be too emphatic
The pupil must be made to fesl that you I
and earnest in your objections tn music of this clasg
;md_ can often be weaned away gradually where r|1n[‘.1_:
|!I1‘|.‘.I5!I\"E' treatment would have p bad result. Some-
times a pupil will bring four or five of theze highly-
colored pieces with the requesi thay they be plaved
over. This disagreeable task should he avuid-_-d-a.r.
long as possible. When it seems inevitable, bring out
some brilliant piece of 2 better stamp, and sav “Wnu!r]

are sincere

e to play this first?” In many cases the
Leit ;r 2 |;-||:'H.b;"1 with what is :lE.l_'.i.‘l1 that the
pupil ¥ sic ;.111 be staved offl for a while longer,
other mUuse i the better kind will often serve ge oo
Dance migsic ©

4 (Tl o I more trashy klnli.
v n -aganst muos
trusty weap® s
It is bright, lively and tanct

you not ik

amdd always pleases

MUSIC FOR THE CHURCH SOCIAL

pbe taken in selecting the mugsge

oy e whionld
reat card ” social. The church sovisl plavs

2 J':iljl}l :[Lr::i;:ii}?l::il1l-|||lrr'. Tt t is almest the anly
;:"ll:ﬂ; entergainment  the couniry folk
uch ean be done to create an

hetter class, provided that not
aice. When a national !I' Ficlay is p
the children in some .u.rl- colored, clean «
within their grasp.  This will bring you into closer
contact with the young pes ple,

enpoy. and
mnterest m o muosie af the
By mch 18 den At
15 proclammed. it risg

ul game well

and do more for voor.

gelf as a teacher than you can inagine, ““I 1hout
the great masters continpally, -:.Il-l nvite friens ;Im‘|
patrons to your pome each week fo hear s I.I;:L-,-
as much of the hest music as you think they are able
to swallow, but be more than cars tal “not o 8 e tog
long or large a dose at hrst, or you ma) I 1 v harm
than good.

The purchase of & piann is & great event iy Ao
lives. af the country people, a- | to them it oft eans
greit sacrifices o |I!'|'|'l the one destined Five
music leszons to be more than a common Iy
means an elevation snch as they have nevs 1ed
of before, The voice of an angel will n ey
sweet to the mother as the sound she b Fp
she stope for a second, dustpan in hand, 1 e
her little bay or girl picking out or playn ks
exercige or piece on the gleaming whits

When father arrives home at night, how hi
tired brain to hear some tane hke ffome, S F
or Nd Black Toe, and other olid melodies w sk
his point-of view, are better than the by of
the day. ' The day the mano arfives 13 ofter 1y
event. Even a roval supper 1= planned, a s
of friends and neighbors invited 1o see the 1 i
and it continoes to be a blessing and a com f

ides If muste 1 i

many changes and viciss

the country would pul forth every effort o I rrest
all the families to buy piancs, they wiuli B
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question of adding interest to life on tl wld
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INTERESTING MUSICAL PERSONALITIES.
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Tt would h-c of in![‘rr:.I il s iy :
I.-:'r:nulrl count the npmber
fons, ete

asmall idea of the amount of man
I Writing music. In Beethoven's

of course there are

Matient research worker

4 : of notes. har lines, abkbrevia-
w I this work and q

ENETEY fequired for putting the
Hans van Billow hag

T one nce

ulate the amount of

m «n Paper
i brusque way of indicating his
ence continued | i i Leipdi
i = 0 ampland in spite of
E};z.anlunmn-. he said “r¢ ¥ou do not stop this ap
s H;,:L 5.11.-‘{11 play ::H_r;F Bach's forts eight Prefudes
i Bues  from hq*_s:'mrlinu tn emd,”
ased at one,
Whenever Ha
given him hy
that the paper

when the audi

hiz refusal to

The applause

yin COMipng

ed he liked to wear the ring
Frederic).

the Great, He also insisted

on whirh he W
¥ best quality, ;

miuist e white, and

THE ETUDE

P T -.\-.-rl:---.g-_--
I P N Ty T Yl T

“
Giabriel Pierne

Sir Joseph Barnby

Wishdra Phom

Albert Loeschhorn Mary Garden Anton Bruckner




470

THE ETUDE

with keyboard portraits of the great virtuosos.

In the meantime, we &
In the Fall THE ETUDE has prepared to

will be received with even more interest than the Gallery.

hich ti
Ecwd.{:anr.iuued shortly for
hall give occasionally a short ser
Llish another feature series W

pu

IMPORTANT NOTICE TO ETUD

Tue Erupe Gallery of Musical Celebrities has been continued for forty-one months, durin
of the world's most distinguished masters of music have appeared, Naturally, the serics must
ever sufficient material is available we shall present another series.

me two hundred and forty-six portrait biographies

lack of maturin[._ However, when-
ies upon position at the piang
hich we confidently expect

HENRY CONSTANT GABRIEL
PIERNE,
{ Pe-ait'-nay.)

Pres¥E was born at Metz, August
16, 1863, and studied music at the Con-
servatoire of Paris chiefly under César
Franck and Magsenet. He won the
first medal for solfége in 1874, the first
prize for piano in 1879 for organ in
1882 and for counterpoinr and fugne
in“1881. In 18%2 he also carried off
the highest of all honors the Con-
servatoire has to bestow—the Prix de
Rome, He followed César Franck as
organist of Sainte Clotilde in 1890,
Pierné has written a number of dra-
}'na.t[c and orchestral works of much
intrinsic worth. The most famous of
! his larger compositions is probably his
’h {Z'J'l:'!d'rlm's Crusade, which is one of the

3 most important of recent French choral
i compositions. The woark was written
for the City of Paris competition of
1903, but failed to win the prize. A
| special prize, however, was awarded
( the work in the following year.
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—_

pi———
o
L

Pierné’s smaller compositions have
made his name familiar to a1l musi-
cians, the most popular of his works
being doubtless the Screnade for violin
and piano. Pierné's lighter music is
very graceful and there is no wonder
that it is popular. He succeeded
Colpnne as conductor of the Colonne
I Orchestra, and has recently attracted
E general notice by his generous treat-
ment of Fanelll, the composer of
geniug who gave up composing twenty
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v (The Etudg Gallery.)

JOHANN NEPOMUK HUMMEL.
{Hoom'-mel.)

Husmser was born at Presshurg,
Hungary, November 14, 1778, and died
at  Wennar, COctober 17, 1837, His
father was director of the Imperial
Military School of Music, and later a
conductor at Vienna, In Vienna Hum-
mel attracted the attention of Mozart,
with whom he lived for a time. Haydn
was also among thos= who saw promise
in the boy. Hummel made a tour
through Scotland, England (taking
some lessons with Clementi in Lon-
don) and Denmark, and then returned
te Vienna, where he studied composi-
tion with Albrechtsberger and Salieri.
He succeeded Hawdn a¢ Capellmeister
to Prince Esterhazy (1804-11) and held
a similar position at Stuttgart, 1816,
and fmally at Weimar, 1819, where he
remained until his death, except for
cancert tours to 5t Petersburg, Paris
and London, He did excellent wark
a5 a -teacher, his  pupils ncluding
Czerny, Henszelt and Thalberg., Hun-
mel was regarded as one of the fore-
most musicians of his day, and his
extempore playing was considered as
rivaling that of Beethoven himself,
He and Beethoven were friends for
gome time, but had a disagreement
which was not settled until a short
while before Beethoven's death, Hum-
mel’s compositions were egven pre-
ferred by many people to those of
Beethoven, but are now practically all
forgotten, except perhaps the concerto
in A minor.

(Tha _Etude Qallery,)
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1 years ago through poverty.
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ANTON BRUCKNER.
{(Brook-ner.)
i i Bruckner was born at  Ansfelden
(Upper Austria), September 4, 1824,
and died in Vienna, October 11, 1896,
i i His first teacher was his father, a vil
| ! lage schoolmaster. After his father's
I | death he became a chorister at the in-
N | stitute of St. Florian, where he eventn-
1 ally became organist. He became or-
ganist at Linz Cathedral in 1853, and :
| frequently journeyed to  Vienna to ;
study with Sechter and Kitzler. Bruek-
ner succeeded Sechter as organist at
the H-kaapf_'nc, and also became 'r_.r.:-..
| fessor of organ, harmony and counter-
point. at the Conservatory. He he-
came lecturer in music at the Unij-
| versity in 1875, and in 1891 the Uni-
1 versity gave him the title of “Doctor” :
honoris causs. He made journeys to
France (1869 and to England (1871) ;
and established his right to be consid-
ered one of the greatest organists of :
his day. It is, however, as a composer
that Bruckner is best remembered, hy
virtue of the fact that hu was “hailed

nsert in scrap bDook.
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MARY GARDEN,

Mary Garvew was born at Aberdeen
Scotland, February 20 1877, She was
brought to Chicago while Very yoang,
and was educated in this conntry, She
first studied singing with Mre Duff.
but afterwards went to Paris, where
she became a pupil of Trabadelle and
Fugére. She made her débu at the
Chpera Comigque, 1900, in Charpentier's
Louire, and speedily became a popular
favorite. She added considerably to
her reputation by her performance of
the part of Mélisande in Débussvs
opera, Pélléas of Mélisande, and Mary
Garden 5 one of the few fi ITEIEn oper
singers really aceepted by~ French
audiences. Hammerstein secured her
for the Manhattan Opera in 1908, and
her success in America was itmediate,
Since heing in this country she has
appeared not only in the operas which
first made her famous, but in other
exacting works, such as Le Jongleur,
Thais and Salowe, and with f<}11.5p§ru-
ous success in the title rile of Victar

Cot out on heavy black line, paste along this margln and insert in scrap baok.
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SIR JOSEPH BARNBY.
Bamngy was born at York, August
12 1838, and died at London, January
2&' 1806, As a boy he sang in the
choir! of York Cathedral, and was an
grganist and choirmaster at the age
of twelve. After gradoating at th
Roval Academy of Music, he held vari
ous important church organ positions
in or near London, notably at St
Andrew's (1863-71) and 5t. Anne's
Spho  Square  (1B76-87) He wa
musical adviser to Novella & Co. for
a2 number of yvears, and with the aid
of this firm established the “Barnhby
Choir,”" which afterwards became th
present Royal Choral Society, He did
preat work as conductor and educator
and especially in producing the works
of Bach at a time when they wer:
less appreciated by English audience
than at present. He also cand
the first performance of
(choral version} in England in 1884
Barnby was precentor of music at
Eton College, and also became directo
(1892) ' of the Guildhall School of
Music. As a composer he 15  best
known by his anthems, part-songs
hymng, ete. His setting of 1 ENnyson’s
Suweet and Low is perhaps the best
known of hHis works. The anthem
@ Lord, How Manifold, is also well
known, and of the 246 hymn tunes that
he wrote] Lowdes Domini (When Marn
ing Gilds the Sky) and Sarwm (Far All
T]-'}r Saints} are popular examples
Bamby was knighted in 1892 and tl
same year conducted the Cardiff Fo
tival. . (The Eit
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ALBERT LOESCHHORN,
[_L.:I].‘!-h- horn, )

Loescunons was borm in  Berlin
Gfrlilan}', June 27, 1819, wher he died,
:IUTTE 4, 1905, He studied plano play
ing at the Royal Institute for hurel
Music under I, Berger, Grell ani
A. W, Bach, He subsequently becams
a teacher in the institution at which
he had graduated (18517 W hile the
.gn"m.ﬂ. part of his time was occnpie
I Biving piano lessons, he alsn ddid
E0me wvery useful work
concerts of chamber musie in Berlin

Elw:se were carried on for many vears
with' great suCCess,  Ag :
Loeschhorn was Very painstaking anid
lhﬂ"}“ﬂ'h'}' conscientions, so that many
“fl his Pupils have risen to distinetion.
U;E;EWIFH he rendered to the ecause
ob the highest jdegle N music were
JFE‘“}' T"fl:lg“izt‘i:l i:1| 1858 1,1,'!'”-" the
title UFIRH}'HI Professor was conferred
:]::.:“ h:m_. His work 25 q coOmposer
gng.-ic:]”r]lfd B0 mainly along peda
& lines, Loeschhorn's  Studies

€ especially famons and are in éon-
stant uge among Ny
also wroge SOMe g
;‘n gﬂ:‘:" '-'KH'ETIML‘ of which can be found
i Popular CoOmposition, Good Night
Apart from work of this kind, he
Ever, Ll'-N."S-{'r'I]h': s Ry v
M Sy M completed some
R “:‘:T':lte compositions in  the
ete, llusir;:ngc. '?:}ﬂ:]h.‘ls_ Piano sonatas,
b tnay nn.t y 18 1ype of .[.114.'!'-1.'].1
their methogs as Tht.. s T oCERER
concert Segn L: I..'_!rl‘.:l Composers ;|,1|-1

artists, Iy i 3 4
v bt their jnfy, e is often

far mar :
more lasting, (The Binde Oallery.)

In organizing

a teacher

|)i.|11|| students. He
melodious little pleces,
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ALMOST every famous composer has been made known

to the public by some interpreter especially devoted to
his works. Great performers, too, often excel in the
works of a single composer or school, even though
they try to make their programs general. A glance at
their work will be the subject of this article.

Among carly composer-performers, Domenico Scar-
latti deserves mention for interpreting the works of
his great father, as well as his own, at the harosichord.
We find him indulging in a kevboard contest with
Handel, the “Cara Sassone,” who had all Italy at his
feet. The harpsichord has ite “effects” even todayv.
Its tone is a little “tinny,"” to be sure, but its six pedals
including couplers, -afford many interesting combina-
tions. Purcell's sonatas: and the tone pictures of
Ramean and the great Couperin, in addition to the
Italian work, made a harpsichord repertoire that is of
rare beauty.

In passing, one may repeat a word of praise for
Arnold Dolmetsch, now in Paris, who gives the ald
music on the old instruments. The crisp brightness of
the harpsichord, the plaintive sweetness of the viols, fnd
the full richness of the early woodwind, make a charm-
ing combination. Dolmetsch plays the clavichord, too,
and its delicate, ethereal tomes are a revelation of beauty
te the student. Bot the old muosic iz attractive in its
own tight, apart from the curionz instruments.
Paderewski, especially in his early programs, won much
appreciation by reviving Scarlatti’s works, while Kreis-
ler surprized even cultivated musicians with Couperin’s
exquisite Chanson Lowis XIIT ¢t Pované.

IN THE DAYS3 OF HANDEL.

Handel used to sit at the harpsichord during
formance of his own operas. It was customs
the leader to do this, and the other plavers would fol-
low his initiative, while he attended to the singers. The
latter, at this period, were just as spoiled as we ever
finel singers to-day, Men like Senesing and Farinelli re-
ceived all kinds of adulation from the fair sex, while
the prima donna held herzelf of vast importance. There
were two famous women who sang in Handel's operas,
Fausting and Cuzzoni. They weré inveterate rivals
even coming to blows at one time. The student will
remember the story of Cuzzoni’s refusal to sing on one
occasion, and Handel forcing her by holding her out
of a window and threatening to drop her. Handel
was evidently no great admirer of the “feline™ sex
Onee he wished to marry, but the girl's father oh-
jected to a “mere fiddler.” When he grew famous
the opposition was withdrawn, but Handel had
changed his mind by that time.

The influence of singers on music 12 of doubtiul
value. Many, like Cuzzoni, put themselves first and
the composer second. Only a few are willing to
risk themselves in aiding a great work that may not
be at once appreciated. Sophie Arnould did this in
Gluek's fphigemie en Tauride and Materna devoted
herzelf to the Wagnerian cause; but the average
singer i3 too often mercly bent on wmning applause,
egpecially if the singer is of the colorator school
rather than the dramatic. This tendency appeared
at the beginning of opera, Peri and the Camerati
of Florence were trving to revive the Greek drama,
but when Eurvdice was given, in 1600, the singer
Vittoria Archilei added to its success by giving “long
groups and embellishments” nally  the two
schools are distingt, if not antagonistic.

Bach was devoted to organ rather than harpsichord.
His contrapuntal improvizations were wonderinl, bems
nsually on a par with hie fimshed works., But he could
play the harpsichord, foo, it zeems. Once Marchand

the per-
ry for

i

wis to appear in 2 public competition with him. The
Frenchman happened to hear him play during the even-
ing before the event, and at onee ran awdy, Bach's
most fameows interpreter was Mendelssohn, who played
his fugties, revived his Possion Music, and even echoed
his style in composition,

BEETHOVEN INTERFPRETERS,

Beethoven was a virile pianist, and his playing and
compositions marked the passing of the harpsichord,
Gelinck, describing him after a competition, said: “The
young man has a devil; 1 never heard such plaving.
He improvized fantasias on an air I gave him as 1 had
never heard even Mozant improvize. Then he plaved
compositions of his own, which are in the highest
degree wonderful and he brings wiheard-of effects out
of the piano.™

To describe all the Beethoven intetpreters would be
to write a biographical dictionary., Of those who came
to. America, Von Billow was spirited, if classic, but
the most imspiring wag Rubinstein, who was always
poetic and impassioned,  Robinstein sometimes made
technical mistakes; and after one concert, when a very
gushing auditor began to  praize him, he said;
“Madame, T eould give another concert with the notes
T left out” Somelimes, {f he had forgotien part of a
piece, he would improvize whole phrases: but with
Beethoven he was wsually acourate,. He made it a
point ta introduce to our public the last five sonatas of
Beethoven—"veiled symphonies,”™ as Schumann might
have called them. .'1'.|'|1|I'I'||__r more recent pianists, the
versatile and expressive Paderewski has brought up
the question of rubato in Feethoven. Bat that coOmposer
pit very definite expression into the music itzelf, so
the stodent will do well to avoid the rubato in his
worls, and even the finished artist should use it spar-

ngly.

1]

ECHUBERT'S HELPERS.

Schubert was none too pood as a plamist  In try-
ing to play one of his own fantasias he broke down
aeveral times, and finally stopped with the remark
“That stuff is only At for the devil to play.” It is
his songs that have reflected glory upon his interpreters
for he thought wocally, just as Schumann did for the
piann, while music suggested itself orchestrally to
Besthoven. Baron Schinstein was the first great in
terpreter of these songs. To-day the student may learn
much from Wuellner, who advertises sz “the singer
without a voice” and then makes an imitable suecess
in the Lieder by expressive gradations of power, in-
tensity of feeling and a most striking facial play. This
declamatory acting of songs shows that voice is n
the only requisite for the interpreter, whether he sings
Schubert or Strauss

Less known as a song writer 15 Robert Franz, whose
delicate workmanship ovght not to keep hiz lvrics off
the concert stage. Kreissmann made it a point to singr
them, while Fessenden and Osgood continued his work,

CLARA SCHUMANN.

Schumann, the third member of the vocal triumvirate,
needed no especial champion for his songs, But in
piang the wotk of hiz wife, Clara Schumann. was
invaluable in making his compositions known and ap-
preciated.  After sickness put an end to Wiz musical
aclivity, she devoted herself more than ever to his
cause. Strange as it seems now, he was comparatively
unknown during life. while she was a popular figure
After a court concert, one member of the flattering
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grotp about Ler and and asked, "Are
you, too, musicil, sermany  gave him
homage, if slowly, Chorley and oathers in England
attacked him savagely, calling’ his music “the broken
crockery  =chool”  Mendelzsohn could have checked
this vituperation, but it is not on record that he ever
tried to do so.

JENNY LIND anil MENDELSSOHN.

f the Mendelssohn interpreters, the most famous
was: Jenny Lind, whom he admired greatly, When
he composed Hear ye, Torael, in El he expected
her to sing it; so he put part of it in the rather un-
uswal key of B, to bring out the F-sharp that was
one of her best notes. But the festival committee {of
Birmingham) engaged Caradori-Allan instead of Lind,
and that cold, precise dame thought the Mendelssohn
number "not ladylike,” Mendelssohn had many friends
ameng the performers; another favorite of hiz being
the pianist Delphine von Schauroth, who plaved zome
of his works, Alzo we must not forget Mendelssohn's
sister Fanny, gifted, like him, with agile hands, " Bach-
fugue fingers,” and a thoroughly musical nature

Wagner's name suggests a host of artists. DMme.
Schroeder-Devrient and the tenor Tichatschek were
heard in hiz earlier works, while Bayrenth brings to
mind Materna as Brunnhilde and Kundry. In her
footstepe followed Brandt, Lehmann, Brema, and the
beautiful and gifted Ternina. Among the men have
been Vogl, Niemann, Van Dyek as Parsifal, Schott,
Winkelmann, Alvary, Scaria as Gurnemanz, and Emil
Fischer, a perfect Hans Sachs, Nordica and Jean de
Reszke proved that Wagner's music could be sung
ﬂlll:"ﬂl'.lj', and set the highest standard in .r_."..".'l'_l.lgrfj,g,

FAMOUS PRIMA DONNAS.

Other operas than Wagner's have had their singers.
In Mozart's time we find Mrs, Billington introducing
some of his operaz in London.  She was held to be the
greatest singer ever born in England. Her voice was
a pure soprano, very appealing in its flute-like quality.
When Haydn saw her portrait’ by Sir Joshua Rey-
nolds, he said to that painter, “You have shown her
listening to the angels, but vou should have made them
listen to her™

Among later prima donnas, Catalani had a strong
voice and large compass, but lacked feeling. Pasta
excelled in tragic force, Sontag in lighter brilliance
Malibran's voice had defects that necessitated constani
practice, but was strong, expressive, of large compass
{three octaves), and suited to almost any school. The
same is troe of her sister, Panline Viardot, who sang
Meyerbeer riles. Both were daughters of the tenor,
Manuel Gareia. Grisi was tragic, hut not altogether
creative in her art.  With her were three other singers
who made I Paritani famous—Ruabini, the temor, after-
wards replaced ||_-.' Mario, whom she married - Tam-
burini, the baritone: and the great basso, Lablache,
most tremendous of all singers in size and vocal power,
Carvalho was a renowned Marguerite, Tietiens had
a voice 50 broad anmd rich thar partz like Normg and
Lucresio Borgia are said to have died with her,
Desirée Artit was a Meyerbeer singer and protémée,
but in Meverbeer's operas, Paoline Lucea won the
greatest success.  Where Patti could merely sing with
unrivalled technique, Lucca could sing and act with
troe artistic feeling and intelligence, Lucca was sing-
ing at Prague when Meverbeer “discovered” her. She
wis rather startled when the composzer, a perfect
sttanger, rushed in and kissed her on both cheeks ; but
his mame and a Berlin opera engagement explaimed
matters. Patti grew world-famoos, bot MNilsson, too,
won a rival success, her Marguerite being held by

many as: unequalled. Carmen has been a famous
v for Marie Roze, it was rewritten for
Calve's assumption has  become the

iom and gestures being marvelously
tive: but Maria Gay now gives some individual
Spanish touches. The singers of to-day, however, may
be left to the tender mercies of the critics,

ﬂr.'I|1-='|;|Tr1. h
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FAMOUS MEN SINGERS.

Among the men, Incledon set a standard in Englizh
ballad-singing, whilé Braham, Sims, Reeves, and Santley
have been famous in oratorio. English singers, by the
way, have taught the world a lesson in clear pronunci-
ation, Nenrrit, the French tenor, was great in the
Meverheer warks, although once he lost his head and
plunged through the trap-doar after Satan in Roberd [¢
Dighle, instead of remaining on the stage to he re.
deemed. Tamberlik was a later tenor, of the powerful
school recently illnstrated by Tamagno. Maurel, the

baritone, identified himself with Verdi's last few works,
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especially Falstaff, Taure grew famous as Mephin
tophieles in Faust, Fdward de Resrke and Pluncon
sang i many schools, and formed o googd contrast,
the former bLeing of the robust class, while the Tatter
Wis o basse cantante of very flexible voice,

NOTED PIANO INTERPRETERS.

I.'ILL the head of all |sii-s*li-s1:<, at any rate in giving
his own and other modern works, was Frane Lisst
Hiz works show the broad, powerful slvle of his per-
formance,—great antiphonal effects, an intricate em-
Jurui.{E:rJ,- of accompaniment, a perfect shower of notes.
This style has been well called the nrehestration of the
pianoforte. Liset's transcendent greatness is attested
Ly many other composers, Grieg bhrought him an am-
bitious violin and piano work in semata form: where-
upon he played the piece at sight, giving the violin part
also on the keyboard, with wonderful balance. On a
social occasion Rubinstein brought him 2 two-piano
fantasia, in manuscript, which the two artists performed
after Liszt took a hasty glance at the pages, At first
the puests formed two groups, one aroun: each piamo,
but before long everyone was watching Liszt and no
one was left in Rubinstein's neighharhond,

At this period Thalberg wag a prominent pianist, who
played in a quieter vein.  His style was strong enough,
but delicate and polished. Liszt said of him that he
was the nrl]ly ane who could 1-1[""' vielin effects on the
kevhoard, so he evidently had a “singing tone” That
the two were opposites iz shown by contemporary re-
marks. Mendelssobn, nsually suave and conventional,
asgerted that Thalherg was 4 real virtuoso, while Liset's
playing was a “heathen scandal” Rubinstein, on the
other hand, said, “Liszt plays like a god: Thalberg like
a grocer.”

Carl Philipp Emanvel Bach, the “father of piano-
playing,” advocated the “singing tone” and a proper
amount of expression. Clementi had  these points
brought home to him by a contest with Mozart, Dussel,
Cramer, aml t..-?‘:.\'r“]r' were mited as solid and wortliy,
while Steibelt and Kalkbrenner were merely showy.
Hummel was once pnduly exalted az 5 rival of Bee
thoven, but was too “delicate in style. Field was as
suave as his nocturnes woild indicate.  Ries, Beetho-
ven's only pupil. showed a “romantic wildness” Mos-
cheles was devoted to bravura, and did not appreciate
Chopin,  Weber was a master of crescendo  effects.,
Henselt was o virtuoso who gave the Bach fugnes
their due importance. Gottsehalk was an CXPressive
master of less formal numbers, such as bis own popular
works. Klindworth became noted for his Wignerian
arrangements. Tausig was a remarkable performer.
Rubinztein called him “the infallible® and Liszt said
that he had fingers of hrass. With this technique went
an expressive and impassioned style, and a rare devo-
tion Lo true art,

Of living pianists, the one most identified with a
compozer 5 surely de Pachmann, whiose tricks and
grimaces do not prevent him from playing Chopin with
the utmost poetry. A Paderewski may excel in the
great Polonaize, but in the less fiery works de Pach
mann's expression i3 altogether appealing.  Chaopin him-
self was a concert planist. Somewhat fussy abow
coats, ete, and sometimes klnfinking from the ordeal,
he would yet charm all hearers, if he felt in mood,
with the most poetic sentiment.,  The Tiszt fortissimo
effects were wholly foreign to him, bot his gentler art,
no less than the beauty of his works, may be summed
tip in his well-carned title, “the poet of the piano”

Among the host of living pianists, Paderewski is still
the most versatile. IXAlbert plays in a rational, straight.
forward way, well suited to the classics, Busoni has
the tremendons technique needed for Bach and Liszt
but he is far more than a mere technician, Where
Rosenthal and Godowsky revel frankly in achievement.
Busoni shows enough emotion, but exalts the intellec-
tual side. Daver is a well-balanced artist, while Gahbril-
owifch is naturally a devotee of the Russian school
Among many women, Katharine Goodson shines in the
passion of Grieg, while Tina Lerner plavs the early
Beethoven sonatas with a balance and “sweel reason-

ableness” that make her an excellent model for the
atudent.

GREAT VIOLIN TNTERPRETERS.

In the wviolin field, Corelli, Tartini, and their pupils,
interpreted the early Italian music, Viotti migrated to
Paris, where the school of Rode, Kreutzer, and Baillot
grew up,  With Spohr the sceptre passed to Germany,
where Joachim and others Aourished.  Vienxtemps ani
De Beriot represented the Franco-Belgian dchool.  This
echool was once said to e marked by brilliancy, while
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the German school aimed at breadih; ot now _H_“‘ !'_3"]:
glan Ysaye hag the hroadest and st CXPressive l.m:l.
that can be imagined. Kreisler is the modern expones
of the German school

No miention of violinists would be eomplete ;
Paganini. Hiz almost cadaverous torm and 5'-"”“';‘:
expression gave rise to all sorts of stories among I_‘
superstitions [talians, 1t will soffice here o sy that
his unrivalled technique was wonderful enough to de-
serve o superhuman origing but it wis really 1_111' I":-‘5'-|_[t
of constant practice, aided by t'5|]-l‘t'i:l-]1}' thin :-'l'\-']"l
strings, Once, while he stopped &f a hotel during &
tour, ancther guest grew curious and peeped 15’]7““’5]'
a crack in the wall. Instead of finding the devil 1lm.al
rumor insisted vpon, he saw only a thin man busily
practicing fingering on a silent vialin, He may have
had some secret method, but hard work was his chief
asset. It was for this reason, doubtless, that he was
able to play pieces of his own that hayve proven too
hard for any of his successors.

There have been virtuosos on other instruments—
Servaiz on the 'cello, Thomas Harper on the trumpet,
and so on,  But their repertoire is more limited, Con-
ductors, of course, may be the good angels of com-
posers, but they are not performers in the strict sense.

withaout

TAKE CONSERVATIVE MODELS,

In conclusion, one may advise the student to take for
his early models the most conservative examples. [1f
he will try always to respect the composer's imtention,
and not individualize unless he is absolutely sure of
his ground, he will be on the road to interpret properly,
and may vary his cffects later on.  Nowadays few have
a chance to educate their public to an important series
of almost unknown works, as Clara Schumann did;
for the new picces are introdoced gradually, by many
different performers. But there is still as much glory
as ever that may be gained by success in the known
works, and for this anyone may sirive,

PLAYING DUETS WITH SCHUMANN,

‘One of Schumann's co-students at Heidelberg was
Dir. Gisbert Tdpken, who had miany excellent appars
tunities to observe that acute period in the develop-
ment of the master's talent. Schumann was then un-
der the influence of the Heidelberg Professor of
Law, Anton Friederich Justus Thibaut. who was one
of the most unique characters in all musical history,
Famed as a jurist, and able enough to obtain the high
office of Gelhefmrath {Privy-Councillor) to the Arch-
duke of Baden, he became equally famed as a ‘musi-
cal philosopher, Mendelssohn said of Thibaut, “There
is but one Thibaut, but he is as good as a half g
dozen, It is very singular, the man knows little of
miusic, not much even aof the history of it, he gaes al-
most enticely by instinet; 1 know more about it than
he does and vet T have learned a great deal - from
him, and feel I awe him much; He has thrown quite
a new light on the old Italian church musie, and has
fired me with his lava stream.” Thibaut's lava stream
glowed at a white heat most of the Hine and there
is little wonder that the students who loved music gt
the ancient University were incited to higher efforis
Gisbert Tadpken came under the realous g'uarr!ianshi]:lr
of Thibaut as did Schumann, and the two young
men spent many happy hours at duet playing. ]1-,' o=
menting upon this Dr, Tipken says:

“Pianoforte playing was the study which really
occupied Schumann duoring the whale of the time of
his residence at Heidelberg, The first thing 1 heard
him perform was the first movement of Hummel's
A Minor Concerto, and T was at onee :==tr11r.k'h;.- hiz
aplomb amd consciously artistic performance, T gladly
seized the opportunity of mecting him for duet T:la}'-
ing and general musical interesurse, To play with
him was of instructive musical interest tg e
account of the hints he gave me on the mm-l..llﬁlinn
and execotion of every piece: hints that he was ahle
to illustrate practically. When the .I11{-[_1133‘-i"§. %
over he generally extempotized o1 the l)i:l.l'l;r;fﬂﬂa:
capturing the hearte of all whe heard him, | fﬂﬂ.‘
fess that these iminediate musical ot pourings |.E
Schumann’s invarially afforded me enjoyment :unf
f_l.'irul that 1 hive never since experienced whey 1;.‘“:
ing Lo the greatest artists, Ont of g single idea .Eﬂ-:'h
IFr-]f.n-.-.-n-.g. ole t{-t-mq?.i to _5_]11'1'rtg spantanconsly.  and
in all dwelt a peculiae spirit, which clearly revent 1
the fundamental traits of Lotk sides nf -|Iis ]1|I-t-:;I'
mature ; energetic and powerful on ope hamds frapr i
tender, dreamy on the gther” i a L

ONE WAY OF GETT]NG A GOOD TGN]:L

Iy LA VERNE H. HROWN,

1 fingers T
4 coon tone demanids curved tingers which Misi

reach the keys with a firm point ol contact, (e
important point s that (he fone must ot hee

I : :

harsh, as it imcredses m visltme

well nder control, the f isant,
The mechanism of the piano is really very delicype
when we consider the tiumderous effects that can e
attained at the kevhoard.
s ur [-I‘lrlllilﬁ forget that the pano Was onee consiilergd
a musical instrument. _ X \
Eollowing is an exercise which the writer has fuygg
valuahle as one of the ways of securing a good ronng
tone.  The gxercise is nothing .:I-ul
of playing it is everything. It
e i T
left hand, as that hand wsually .
ence and control over the resources of ton
right hand possesses.

Place the left hand over all the keys fvom O g @

|Ir||.|.
With Strong :"_||H|.“
crescendo 18 never nnple

As some salirist hgg said

but the methoy
' Nrst for the
Tl |0 T -||.'!¢.|”'.“||_

|
that tle

and press: them down silently 1 finges
is it itz proper place upon its key, Al it each
finger is arched. The deer’s 3 rom’ thi
ground, That of the mud-turile is nea earth,
The deer, with its long, thin legs, can with the
wind.. The tartle, with its short, stubly P
slowly. The joints connecting the fi vith the
body of the hand should be held slight er- than

the wrist.

Raise the fifth finger and play, counti ne,” the

finger itéell not leaving the ivory surfac he key,
but chnging to it. The finger feels the of the
key or, more definitely, the upward pu he Sy
as it riges to s normal position. () il ot
count one raise the fourth finger and pl n two,
Up to the instant when vou ot i e Tifth

finger has been cfinging. Now, the weigh
has been shifted to the fourth hnger

clinging
encngh

weight remaining in the other fingers ep the
fingers pressed down, The fifth finger ised on
“and” and played on the count “thres 1sing the
firm_point to shift to it at the same tim taise the
fourth finger on “and” and play it o r." On
the next “and” raise the third fnger « note E,
Continge in this manner, shifting the w hrough-
out the entire exercise, Repeat with the hand,

This kind of practice is beneficial onl fven it is
played at a very slow jempo. The finger cments
should be quick and direct

THE GREATEST RESPONSIEIL | Y,
BY MRS, W, 1. waAni I

Who has 2 greater responsililiny nt teacher?

.“rllil._"h one of the |l.‘:-.r1||'|| professions kb re todo

with the futtire of our mat

i# The beacl actically
takes the babe from its mother's arms. the in-
fluence af the teacher upon the child i yreater
than that of the mother.

“But " saye the teacher of
pupil in my elass one
week, How can 1
upom them ™

musie, “l only see each
of two hours out of the entire

havy very much of influence

f g How, indeed ! Often the teacher's in-
Tliw-nﬂ 15 more important than tha imateRetion shs mies
e pupil naturally Jooks tpan: the teacker a5 modd

ol
Flie whole system of

I i X
Yoes it aceur 1o the teaders thar it is very

education i based npon this
difficult for

::l; h'-‘.hﬂd W0 discriminate in his appreciation of the
I(wﬂ’.l;!hf.'r 2% a mogdel F“-J"IJ""'-' the little one goes 0 &
EHer Who bas the hes possible musical cducation

He learns ¢,

= L ) Illl:lk up ti |.“”| o |.Il' hi i % el
nﬂfhlng bt worthy things ; e i o
that this SilMMe ;

miralg,

from him., Let us suppose
teacher I8 a person of
haye i, i
than ?'}r:.'m::'-lljlul'lrr Pertiicions influence over the child
TEAPECE a1 T:um ife child had not been taught 1o
iility rosts, -|~|:1.'n-tl It is here that the great regponst
No  greater l.::tu'rllwur' the minister, the lawyer, have
matter of CMSderation than this very impormant
edueation

nrl'l‘lnn:lihg A% it o

and Winmen, the

sticnahle

be seen how this teacher might

1 does the very highest e ol men

Breater rewqpds Profession of cducation should offer
specialists whi e
tate far less. iy
work represents,

All teachers,

. excepting a few erinenl
eIV exXir

extravagant fees, are paid at 4
1 the MIITie s, I'l."~j|-~||~'r]-i]il_'; af their
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How I Gave My First Lesson.
A Symposium of Particular Interest to Your Teachers and Students Who
Aspire to be Teachers.

Ox the other side of the big "herring pond” where  in teaching a dog how to swim, we grab him by the I lived. As time went on, I became interested in his
conditions of life seem to be much more homogen-  seruff of the neck and throw him in.  If he swims  book, Critiquee of Mugical Compositions, and when
eonus in Amer fmany institutions now have  well and good: if he drowns, it will be the old story  he prepared this for print, T was induced to do some
special courses in “teaching Low to teac N.‘thfni]_;-' of the three eggs, 2 bad" clerical work on it, such as making a clear copy of

d many American teachers and schools devoted to music In giving that first lesson, and hundreds of others the manuscript, with the view of getting acquainted

" dividual me

1 teachers in Amer

have made itlar efforts to systematize the voung

teachers  ide pron what should be tausht and how

it should be tangk

Much can vndeniably be learned in a special course

of pedagogical training, and such courses are most

! valuable when they apply to teaching the art of musie
| in general, and not to any particular set system., The
4 majority of young teachers, who aspire to  teach
according to approved pedagogical methods, visit the
] local library, and read through every book on the sub-
y ject of pedagopy and peychology they can find.  They
apply these principles as best they may. Perbaps it

ig Decause we have had no set laws to hinder us that

| Ymeric produced =0 many excellent and in-

5,

]

i

[t is zafe to. s

that ninety-hve per cent. of the
ca have had no specia) traming in
the art of teaching. The teacher in the public school
scems to demand a special training as she is obliged
to. teach a great many pupils at one time, Discipline,
attention, rote=work, efc., are important matters to her
never come into the work of the teacher who

I teaches only one puml at a time. - The average

f in the seience of pedag

teacher’s first consideration 1z to get the pupill. Then
| she leaves nothing undone until she has evolved the

best possible method of teaching that pupil

The new series of educational articles, by Dr. E,

F. Ayres, "Music and the Great Educators,” which

commences in this issue will not only mive the ideas

of a few great thinkers upon music, but will also give

the teacher a means of grasping the great principles
, which zhe may be ahle to
ply directly to her daily work,
In the pregent symposium, six foremost American
teachers have told of their experiemces in starting
their educational work, and have told it in a way that
our readers will take delight in reading.

]

E. M. BOWMAN,

When I recall the utter lack of pedagogical prepara-

1 Hion to give that first piano lesson as it should have
heen miven, I am inclined to think that we ought to
o spell it some other way than l-es-s-o-n. Perhaps

“lesion” would describe the result better, or, consider-
ing: the amount of clear knowledge gained Ty the
pupil, perhaps “lezsen” wounld come nearer, or, still
hetter, “less-on” for -'rr1;!1'||'|_-.- it was "ofi" rather than
“om." I had heen taoght to play, not to teach. No
one had prepared me, either as-a player or teacher,

M

h in  the logical, common-sense manner that T have

1 striven to show in my recent little book, Master Les-
gang i Prowo-playing, and =0 T began much as we do

after it, until [ learned a better way, I am gquite sure
that my mental process was about az follows: Here
was my puml, Minnie C who wished to learn
to play the pians; here was the piano; here, on the
rack, was the music. The music consisted of certain
arbitrary signs on paper, which were to be translated
into sounds by striking the keys. That was the proh-
lem. 50, we sat down to the piang and I told her the
names of the notes and their time-value, and also the
names of the keys, Next we connected these three
facts =g that when she read a note she could strike
the corresponding kev on the piano, and hold it the
propartionate length of time indicated by the kind
af note read. T told her the most convenient finger
to employ, and 1 think it gquite probable that I sig-
pested the pozition of arm, hand and fingers which
had been taught me, The chief thing, however, was
striking the right lkey, Cther things were incidental,
The impartance of proper habits in position and action
of the fingers, ete, proper condition of muscles and
nerves, or the fundamentals of peychology as applied
to piano study and playving, er, in fact, anything other
than hitting the keys ealled for by the notes, did not
“worry” me in the leazt, Barring some variations in
tempo and force, thete wag little in the instruction given
in all those “first” lesgons that deserved the designa-
tion of musical expression or interpretation. Of con-
trastive touch and of volume of tone, of phrasing,
perspective, artistic pedaling, ete., etc, there was prob-
ably little more indication, 1 fear, than there iz in
the noisc-making machines called “players,” which are
being inflicted now-a-days on all who possess musi-
cal ear and intelligence.

As a partial atonement for my sins as a teacher,
there was written the little book referred to above,

That it may be of service to piano students and their

teachers is the earnest wish of the author.

CARL W. GRIMM,

Had T presumed, when T commenced teaching music,
that 31 years later the editor of a famous masarine
wiitld request me to give an account of the first les-
son, I should q‘l:']'T.'I::H'l_'.' have written a minute deserip-
tion of that lesson in a diary. T have lost sight of my

first pupils and perhaps they have fargotten their teach-
er; nevertheless | remember enough of their lessons to

give gome sort of an acconnt of them.

To hemin with, | must deserihe my preparation for
Having always shown an interest for muy-
I waz
put under the care of Julius Fuchs, a well-known and
highly esteemed musician of Chicago, the city in which

tesiching
sic and displaying an aptitude for learning it,

with good teaching material for piano pupils, Besides
this I stodied all the pedagopical works of Koeliler, also
the writings of Wieck, Lina Ramann even Roussean.
Pestalozzi, Froebel, ete. The art of teaching interested
me greatly; I became a teacher because teaching ap-
pealed to me as a profession, and not because it was
the only thing I could do.

Orie day an acquaintance came to me and requested
me to teach his two children, a girl of abont fifteen and
a boy of twelve, Tt was but natural that I should
accept, since he had such faith in my ability and the
price, 75 cents a lesson, seemed agreeable for a he-
ginner. So I really did not have a “first pupil,” but
started with two. Both had had some previous instrue-
tion, bot their knowledge of note-values was very de-
ficient. Like all inexperienced teachers, no doubt [
helieved that it was all the fault of former teacher.
Now, I do not blame the teacher for any short-comings
of & pupil until T have had ample opportunity to study
the latter. Tt is more difficult to start with pupils who
have had some lessoms than with beginners, becagee
one may so easily over-estimate their abilitics.

The boy readily understond things when explained,
but the sister could not remember the note-valiues from
one lesson to the next. The ideas which I gained from
reading Pestalozzi and Froebel led me to the invention
of a game, “Musical Dominoes™ of which figuring in
note-values was the main feature. When plavine this
game, my pupils unconsciously reviewed and strength-
ened their knowledge of note-valees.

Being Tess talented than her brother, the girl did
not make the same progrezs. When I told the father,
he made both stop their lezsons: 1 did not then featize
a father's preference for certain children. T learned
afterward that the hoy became a letter-carrier. No
doubt he earries loads of Frunes to muosic teachers and
is not aware of the fact that hie first lesson with me
is mentioned in Tue Erupe he is delivering to-day,

When it became known that [ was teaching, T soon
had more applicants. Not all of my pupils turned oot
so unsatisfactory as {he first two, and 1 consaled my-
self with the saving, “Where there is wheat there will
be chafft.” Some of my pupils became excellent per-
formers and teachers. T gave many pupils’ recitals and
gradoally worked out the idea af class meetings, in
which the feature is the study of a certain composer or
work.,  The object is to instill in the minds of the
pupils 3 love for the great music. By h.l-l..“:.-{ the pupils
work together in a class meeting, enthusiasm hecomes
contagious,  After all, the paramount daty t_1F the munsic
teacher is to develop intélligent listeners; virtuoszos and
teachers are merely the exceptions in his clas:
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PERLEE V. JERVIS.

Perhaps I was more fortunate at the start than most
!\‘-‘aﬂhﬂrs. When first 1 commenced to teach | was study-
ing with Dr. William Mason, He sent me my hrst
pupil, of whom more later. For many years Dr. Mason
often sent me pupils to prepare for him. [ tanght
them Touch and Technic, corrected their mistakes and
showed them how to practice. When these pupils took
their lesson from Dr, Mason, T was frequently present,
I observed my mistakes in teaching and received from
him much advice of fnestimable value. In this way I
becaine possessed of a training in pedagogy that few
young teachers are fortunate enough to obtain.

I ean tell no harrowing tale of ecarly struggles at
twenty-five or fifty cents a lesson. Dr, Mason's backing
enabled me to get a dollar and a half an hour at the
start, from which, through easy stages, 1 attained my
present price,

I still retain a very vivid recollection of my ficst
lesson, The pupil had been sent to me by Dr. Mason,
with the cheerful information that she had been sindy-
ing with him for a year, that one month more of her
would drive him to the insane asylum, and that he
wizhed me joy! I found that he had not exaggerated
the case in the least. Imagine, if you ean, a erochety
maiden lady, nearly fifty vears of age, with no ear for
music, and with rheamatic joints so stiff that vou conld
almost hear them creak as they moved. | suppose [ was
as successful with her as any one ever is who en-
deavors to eftract moonshine From cucumbers, thongh
evidencez of success were sadly wanting! However,
that every clond has a silver lining, was proven true in
thiz case ® After T had suffered a few months of mis=
ey, my pupil recommended me to one of her neighbors,
who placed his three children with me. These pupils
brought others, and in a year or two 1 had all the
teaching T could attend to without interrupling my own
study. As T look back upon it now 1 realize my ignor-
ince and inefficiency at that time. However, [ studied
works on Pedagogy and Psychology, applying their prin-
eiples in my teaching, till T gradually evolved a method
that was unusually successful in resnlis.

E, R. KROEGER,

My first music pupil was a voung man about three
vears older than myself, who wished to pursue his
plano studies in the evenings after his daily duties in
a wholesale commercial house. He was a man of some
means, who came of a prominent family and who had
DMTEDHSI}' studied music in Eurtpe and America, T
will recollect the trepidation [ had hefore giving him
his first lesson, based entirely upon self-comsciousness,
I wished to impress him with the idea that T really
knew enough to give him instruction, yet wasz fearful
_ that his foreign musical experience might cause him to
have a contempt for the knowledge of = young fél-
low who received his entire musical education in this
eountry, and who was beginning his professional career
with himself. My anxiety was ill-founded, however,
for hie proved to be first of all '3 gentleman, and then
absolutely without egotism.  Although he had studied in
Enrope, he had had comparatively few lessons from
an unimportant teacher. 1is technic was accurate,
though slow, and his information not particolarly ex-
tengive. He appearcd to he better posted on operas
and orchestral concerts than pisno plaving. So we
progressed famously as teacher and pupil. He seemed
to thoroughly enjoy extracting my opinions CONCErting
composers and their works, and after leszons would re-
main and chat awhile about current musical conditions.
As 1 was an ardent champion of the Wagner cause,
and as he considered Wagner's operas labored and arti-
hicial, and liked especially Gounod's Faust, we had some
good-natmred arguments. His pianistic progress was
rather of the usual sort, nothing brilliant, but gystematic
and exact. But the most pleasant remembrance T have
of hig studies are the musical discussions we had when
his lessons were over.

EMIL LIEBRLING,

In response to your redquest to write something con-
cerning my early professional davs, T am free 1o admit
that I look back with reasonable apprehension and
some terror upon that remote period, Having secured
through accident, and the exercise nf infinite nerve
an appointment as piano teacher in a young ladies'
school at Georgetown, Kentucky, in 1867, [ was con-
fronted with the curious problem of disseminating in-
formation of which I was totally innocent. T had
no specific technieal convictions, absolutely no knowl-
edge of teaching material, and lacked that sympathy
with the work and fecling of responsibility which is
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so indispensable a factor. The fakt that I,kﬂ't ;hi
it for five years would, howeyer, indicate the
position for 3 R
somehow or other I managed fo grow wit o1
my opportunitics and responsibilities, and develope
from an irresponsible ignoramis mtoa tﬁl':hm_'~ ;

I remember helplessly  examining the’ instruction
bocks, then in vogue, Peter's Eclectic :":I’-‘-“.m‘l and
Richardson's fearial and wonderful compilation, and
followed their illogical and puerile courses as best 1
could. The study of publishers’ catalogs i11m”h°{j 2
general superficial knowledge of composers and their
compositions, which 1 speedily supplemented by read-
ing and playing the complete works of all 5‘3“‘1?':‘]
masters. While I performed many EElEﬁl?T‘S which
were totally bevond me, | laid the fi:rumlﬂflffﬂ of my
present repertoire by mastering others which were
within my technical and intellectdal scope, o

There was but little to be gained from my arpistic
(#) brethren in Central Kentucky, bot I. made it a
point to hear and meet all visiting virtiosi who came
to Lexington, Kentucky, amd Cincinnati; In the latter
city. 1 profited by the counsel of oldeér ‘and more £x-
perienced men, Gradually I grew more observing ﬂ-ﬂq
r.|1'5|:r.'r11i:ng. I heard the performances of ather tf.jan:i:_ers
pupils, who plaved better than my own. The instinct
of self preservation began too assert itself, for I
realized that my living was in jeopardy; this led to E
systematic investigation of technics, musical analysis
and interpretation and slowly, but surely, I formulated
a definite system of pedagogics, which embraced and
incliuded evervthing that pertaing to practical teach-
ing and playing,

When I pitched my chapean into the Chicago ring,
in 1872, T found a most ablé and competent competi-
tion, Tt had to be met, and with the growth of a more
advanced and exacting clientele of pupils. 1 ‘kept
apace with the increased requitements by pursning the
same constant course of personal study and close obser-
vation of passing musical events. This policy has
never heen abandoned for a moment, and the resolt
has been that the continuwons activity of forty-five yvears
has not been without response, results and recognition.

Music is an art, but teaching a science. There should
be more preparatory work in the general methods of
teaching. The greater number of young teachers are
mentally immature. Being undeveloped they can neither
create nor produce.  Parrot-like they merely repest
half digested formulas, take money under false pre-
tenses, and hide behind the eloak of some ready-made,
cut and dried fake method.

The problem of success is either very simple or Yery
complicated. Its solution lies with the individual, hat
the principal consideration is. to have the pupil et what
he pays for after he pays for what he is stpposed to
get, In general it can be claimed that with proper and
sufficient preparation there is no profession that prom-
iges and vields more gratifying results than that of
music [l."é'l.-."]li:llg.'!'. We may not amass wealth, but we
can always make a hiving and with reasonsble pri-
dence secure a modest competency for a rainy day.

JOHN ORTH,

The thought of writing ta Tag Eryoe always mives
me g thrill of pleasure, hecatse T know its readers are
many and  brainy,

The first lesson T gave on the piano eould not have
been of much valne. In fact the first lessone 1 ave
were on the flute, when T was ten vears old, to g
voung Fellow who thought T kiew it all ang Proposed
that T play the tunes an the piano, while he tried ta
follow on the Auote. 1 agreed: he was satisfied, and
[ was glad to get my "fitty cents a lesson™ to Save
up to go to Liset, which T began to da about that
trme,

My father, a German, placed me- on 2 piano stool
when 1 was eight. The first year T practiced an hour
a day on the first page of Schmidt's five-Ainger expr-
cises, the mext vear twa hours = day on the same
page and the scale of C. The third ¥ear my practice
time was three hours a day, and | was allowed 5 hit
more liberty, but only in the direction of music in
its strictest form. 1 was caught one day playing the
Soldier's Toy, a capital offence for which I wis dis
graced and duly punished, Tn my twelfth year 1 be-
gan to teach, I was glad to receive fifty cents o lessan
at this time, but what did T Enow ahont teaching? 1
had Been kept down to sn eternal, infernal gring I;md
that's all T knew about it. T was asked to teach and
was ready. [ believe one should never refise 3 pa.
quest of that sort,  Better o try and Fail thay nat
to dare. Do what you are afraid to do; Fear is
the great encimy; conguer it at all egsp

first piano pupil wis sbont thirty years old. She
My t’ﬂmf a stack of music .|Inrlll1. a foot high, ;
h::;uﬁ]iar!y ccared to death, and 1 think slie felt pretty
a ) see Shakespeares As Yoy [
ble too. See Shakcs] : . Lity
E“C?imlf‘l‘lm&mﬂ 2. I finally selected Richardson's A
i;:f‘!h’f?d ;md we started in, Had she been chilg,
uld have been different. You see 1 was in doubt g5
::10 what to do, because of my responsibility a5
lder.
of one so much 0 _
uﬂld:::-nk po teacher is ever quite free from a cergyi
miount of trepidation with every new pupil, for there
i

a

so two alike. He must adapt his knowledge ¢,
:I::ir weeds and natures, and therein lies the an g
teaching.

THE EVERLASTING “WHY?

BY MRS, J. IRVIEG WOOD
Youws folk almost all love r|:|!a:'1- at first, They
come to their lessons with varying degrece of ppe
thusiasm which may be stimulated and spread oyer
all the years of study if the teacher the #ipht
eect. But it they study with one of those teachers

who are victime of some single metl T i
who expects all technical instruction efully
careied out becanse “Teacher said an,” i
hae a fine reéputation in town,” and
a vary high price,” their natural ) 7
giful art iz dulled, and --'.;‘:- n lost in re o or-a
great boredom,

frays

It iz 'only a stupid or half-awakened ine t that
fails: to inguire the reason for thing when
we teach the lowering of a wrist for work,
et us explain how it relaxes the little les af
fhe arm, how the clinging touch pr s the
sweetness of tone, that in the turning ngers
in & ecale we are just planning ahe frying
to outwit nature who only provided NPT
for each hand, whereas our accepted s nires
eight.

hghl™ says: Mary, “Why must 1 p Neg?
The: principle reply when this question cd | &
usually that all great pianists and +i atd
singers practiced scales daily for years that
15 emough to scare anybody lacking the L ETio
of geniug. Why not suggest to the litil, that
there are a mmber of families with It %
necessary to maintain familiar calling tanee
il you are coming to dwell in his heay world
of music? “Why must T count,” acks W Ah,

Roger, we all like tn tap our foot in time n the
parade comes marching down the str I

Wwe
mist teach and exercise that time ses 151 0%
the baby must kick and erawl  abo Eain
strength for walking—just as the Little 1 sit O
the. edge of the nest and stretch their s he-

fore they fiy to a neighboring
And to pass along from
why ‘must the finger he

irce

these first nings,

changed wpon eated

n?te, and why must the fingers be cu t-the

PaR0 OF the wrist be casy for the v; Why

are various rhythms suitable or always cliosoniee

certain forms nf composition? The reasa: singer

who wauld tell af the sea or wafts ne to mance

of s1|:|m.|her with g summer. boating sony  CHOAMES

A Eertam swaying motinn ¢an always be made 2
tale of interest, 7
ENCOURAGE QUEsTIONS

Oh, ENCOUTAZE the by friends of the profess

:;nuit Ill'li_ Open wide the windows, and think and
h“:j n::t:: your mental purse is full, and von can
b d prrmg—llke garh for your answers to the
¥ an .}Eaﬂj’ "‘.".']1!.'II And, ahi we all
every subject g personality .'FIH' I
mote from childhood and you
Eiﬁ;re;ﬂt and let it he beantiful. Then when
et *YeS and eager lips look gloomy of
O¥ET =0 appointed task wou
th3t1ctt11rr something :
rediired, perhaps ton
arouse ambiting
¥ou have npot chin

wive to
ahstruse is re-
Clothe your dutl-

sure
work

may he
i5 wrong with the
00 much, possibly too little to
t.r"" ¥aried for g |;I|:|'rc|-c grasp, oOr
ing with yotr I_E':Lnﬂ_!’ presented the "why,” weay-
Tl'i}‘"'l. or.a hit ik Un"_“: i I"“'.l.' romance. a 1|T[IE
Ptrhﬂ]:lﬂ all sentiment wherever |;|n-;=i'||'|t'_

q th he !
ant Erowin | sald before, but the

® Aslant myst have the sun from an-

other side not
4 <, the ray :
light, bt the 5;1.:11; l:.:;nli!I :u:f e

13 has been
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CALENDAR OF FAMOUS
MUSICIANS FOR JULY

e
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Christoph W. Gluck
Born July 2, 1714
Died, 1787,
Eminent Composer and
Reformer of Opera.
Besz known woeks: ‘The operas
Qefeo, Aleeste, fﬁﬁTrule en

Audigle, Armade and fphipenie
en Tanride,

Jan Kubelik
: Baorn July 5, 1880
Distinguished Contempo-
rary Violinist.
Best known work: Kuobelik has
ned hitherto poblished any come
positions, but has devoted himeelf
entirely to the Interpretation of
the masters.

Liza Lehmann
Barn July 11, 1852
England’s Most Fameus

Woman Composer.
Best known works: The Songs
Cycles, Jo @ Perrdan Darden,
The Ly Chaiw, many besuti-
ful somge, slso & light opera, Sew-
goant Rrwe,

John Field
Born July 26, 1782
Died, 1824
Distinguished Planizt and
Composer.,
Best koown works: His Aee-
frnes are sn charming thar Che-
pin waa inspired by them o write
works in similar form.

Viadimir De Pachmann
Rorn July 27, 1848

Great Contemparary
Pianist.

Begt known work: Hasnot at-

tempted compesition, but has

ed his repatation ms the _Fr.n-.

mterpreter of the music of

Chapin, is tome quality is un-
surpagied.

Anton 8. Arensky
Bam ﬂu'.':r 30, 1862 ;
Died Febraary 15, 1506

Famous Russian Compaser.

Beat known wnrks; ﬂpnrns. can-
ratas, chuarch music, svmphonics
and chamber masic. alem cr_i;'.h
posed about one bundred smaller
plano pimces, and thres suives far
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CONCENTRATION INSURANCE

BY ANNIE W. PATTERSON, MUS, DOC,

[The following brlght article la from ope of Toe Fpe's
centeibutore in Ireland.  Dr. Annle Patterson, we upder-
wtand, wag the first woman born on (he Hritleh Isles to
recelve o degree of Dwvtor of Music. Her TR WiE Con
ferred by the Royal University of [eeland—Epiton or Tiis
Errne. ]

In these days we hear of all sorts of insurance,
irom insurance on a great steamship to insurance upo
a man's reputation for honesty, Lately musicians whose
services bring large fees have been getting their hands
insured against accidents. Perhaps the most valuahle
thing any brain worker can possess iz the power of
concentrating. Yet nothing i3 o susceptible to de-
gtruction as this very mental function which we must
possess to succeed.  Would that some ingenions finan-
cier ¢ould found an International Concentration Insur-
ance Co., Ltd, to protect our precious moments. Since
this i& hardly likely, let us consider some of the thinzs
which lead us along the road of concentration, suecess-
ward, And whe, pray, is not struggling to find one of
the roads to success?

GOOD HEALTH NECESSARY.

To begin with, the student’s health should e robust
or in fair order to bear the nervous strain which steady
practice and, particularly, public appearances are hound
to demand from the physical frame, The days when
many hours’ continued exercise-work at the plano or
other instrument were demanded from the learner are
happily past; or, at all events, the best teachers have
learnt so to focus the preparatory drudgery of mechani-
cal practice that it need not tax too delicate a suh-
ject. Nevertheless, both parents and instructors need
to be careful that the right amount of nourishment
and a proper share of outdoor exercise and amusement
are a necessity for the young enthusiast, if he or she
is inclined to overdo natural muscular ability, or to tax
weak eyes. History is, it i3 true, full of what the
physically ailing and even maimed members of the ho-
man family have done under pressure and a divine
sense of duty, But all are not born with the genius
that can make bricks out of straw. The absence of
aches and pains of all kinds, the healthy mind in the
healthy hody, is a great asset to start with if the
musgic pupil desires to pursue his art with the great
est amount of pleasurable satisfaction.

METHOD AND ENVIRONMERNT.

Health being good, the surroundings of  musical
study need attention. Poor Schubert could write an
immortal song on a half-sheet of sciled paper in the
midst af the din of a German tavern, and Rossini heat
liked writing in bed. The ordinary individeal who
aspires to practice or compose will he advised to avoid
cither extremes of intense external disturbance or a
lazy solitude which might possibly detefiorate his hest
powers, In the case both of instrumentalists and vo-
calists, a cheery music-room and, above all, a good plano
in good tume, are highly important adjuncis to success-
ful study. Reference books, and all music and text-
books should alse be at hand, ready for use. Much val-
vable time is lost by the careless or untidy student who
wastés many precious moments and often gets en-
Til'l."]_'t' “off the rails” as far as humor for work 18 con-
cerned, by hunting for this or that missing piece or
volume. Music cabinets or drawers are fairly inex-
pensive, or they can easily be made hy handy people
ont of old packing cases or other odde and ends of
household debris. These shoold be labelled and so
arranged that a book or scrap of sheet-music can at
once be unearthed when required. In short, order and
system in surroundings are very essential if work pro-
ceeds with any kind of efficiency.

A great disturber of work and study of all sorts
comes through outside ‘interruption. Tt may be that
one has the misfortune to live in a noisy househald,
ot to be separated but by thin walls from loud-voiced
and ohstreperons neighbors. - There is little sympathy
or understanding in the so-called matter-of-fact mind
with artists and dreamers of all kinds. Scrubbing and
il.ammering. ringing of-bells; the E]Iri{'king and screams-
ing of children at mischief or play, the distant droming
of somebody else’s vocal exercises or the drumming of
another student’s scales are all fruitful sources of dis-
traction and positive annoyance, Literary as well as
musical people, especially those who are of a creative
turn of mind, are particularly npset by ‘all sorts and
conditions of outside sounds. Tt is not the privilege
of all workers to have sound-proof walls. Compozers
arc often driven frantic hy street-nrgans, scraping fid-
dles and brass hands. These blatant intruders on the
peace of the music studic have spoilt many a Swan-song

cany half-hearted way,
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as well as Prize-song of budding Wagners, How to
avoid the nuisance is just the trouble. One does not
like to put the police wpon all the ynfortunate vagrants
who are trying to earn & living hy bringing music,
such as they know of it, into the lives of zome to
whom no other kind of mnsic is available. To stop
one's ears with cotton-wool is not teo agrecable nor
whally effective an expedient. The best way is fo gef
accugstomed to sounds -and disturbances af all kinds.
and determine not to mind them, As @ now-famous
lady authoress once remarked to the writer regarding
her work in the front room of a London Fleet Street
newspaper office: “You learn to lack ppon the neise
of the traffic as just the accompaniment 0 a song.”

THE FRIENDLY GOSSIP.

Other disturbances, less casily shelved perhaps, dre
the well-meant but baleful interruptions of friends or
relatives at study or practice hours. Do early morn-
ing visitors, on pleasure or husiness hent, always realize
that, if there iz a hardworking music student in the
house, a day’s pursuits may be hopelessly wrecked by o
lengthy stay or a frivolous conversation? It is troe,
one may bluntly tell so-and-so that this is practice tinte,
But what idle gossip since the world began does more
than smile at such a remark, and declare that she
{it iz seldom a “he”) has just looked in to say, or to
sce, for the moment, whatever the case may he.  When
the interruption ceases, whether after an hour or five
minutes, lost threads have to he picked up,  stray
thouglits have to be collected, and the gist is taken out
of that particular hour's stady,

We are, none of us, wholly immune from such dis-
turhances, unless we live the lives of hermits or build
onr studio at the top of an inaccessible hill.  The point
iz to cultivate indifference 1o them if possible, and,
especially, to look npon every uninterrupted moment as
so much golden time too precions to be squandered in
This brings us to the bed-rock
of our discourse. Successful study means Concentra-
tion with o big “C." Complete identification with the
work in hand is the secret of achievement in afl depirt-
ments of endeavor. The mechanic wants it as well as
the mathematician; the arganizer of preat undertakings
needs to be as thorough as each factotom who carrics
out his varions details. 1f vou have not hitherto learnt
to concentrate try the experiment of doing one thing
at a time, and doing it well. It is needful to say that,
“I1 at first you don’t succeed, try, try again.™

DO YOU KNOW?

Do you know that the greatest of modern English
philosophers, Herbert ‘Spencer, called music “The fine
art which more than any other ministers to human
wellare P

Do vou know that several Passion Plays similar to
the Oberammergan Passion Play are given in different
narts of the world?  Music is always an important part
of these plays although it is often very crude, and some
times uninteresting.

Do vou know that the pentatonic acale ecmploved by
the Chinege (which is very similar in sound to a scale
made by playing the black keys of the piann in order).
15 very similar to the series of notes upon which MmNy
of the best known Scoteh folk songs are based?

Do vou know that Paderewski contends that Bee-
thoyen, Mozart, Liszt, Schumann, Chopin and Gricir are
the greatest composers for the piano?

Do you know that although the modern violin is only
about three centuries old its ancestor which is still weed
in India and which is ealled the
least five thousand vears old?  The name violin i5 de-
rived from the Latin Fides (a string), the diminutive
of which s Fidicwla, The word has gone through yari-
ous forms, such as Fidiula, wiola (Ttalian), Iiells { ald
French), Fiedel (German), Fiihel Fiddle
(English}.

Do you know that the opera Die Meistersinger met
with such opposition when it wag first produced. that
a leading Berlin eritic said of it “If an the

Kavanastron, is at

(Scotch),

] - ] 1 OrEaAn
grinders in Berlin were shut in a circus and staried
grinding, each a diferent tune, the result would he less
horrible than Die Meistersinger i

Do you know that when hundreds of European crit-

ics were firing their verbal bormhshells at Wagner, Sehy
mann and Brahms, an American John Sullivan Dhwight
was working at a white heat in his periodical, Do -; :
Journal of Music, to have their worl .

] in A A ks become widel
AR AMEAEAT? That sidaas 11
own e amencal That splendi.. musical paper

¢
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isted for thirty. years
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With the World’s Great

Educators
By DR. E. E. AYRES
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ARIETOTLE,
JB4-322 B. C.

“The fathey of those who Enow.”

ARISTOTLE. was left an
orphan at an early age.
He received his early
training in the home. of
Proxenus, his father's
friend, amd entered the
school of Plato, at Athens,
at «+he age of seventeen,
where he remained until
his  thirty-seventh year.
At forty he was installed
at the court of Philip of
Macedon as the teacher of
Alexander, then a boy of
thirteen, At fAfty, when
his wonderful pupil started
out to conquer the world,
Aristotle returned to
Athens to devote the re-
mainder of his life to the Lycoum, where he walked
with his disciples and taught philosophy. Many of
his writings have been preserved, including an im-
portant essay on music and its place in the edoca-
tional scheme,

ARIBTOTLE'S VIEWS,

It is almost impossible to exaggerate the importance
of Greek ideas in the history of caltire and education,
"Except the blind forces of nature nothing moves in
this world which is not Greek in its ofigin®” So said
Sir Henry Maine. The world's first great educational
theorizsts were Greek. The most important  were
Pythagoras, Xenophon, Plato, Aristotle, Quintilian and
Plotinus, The greatest of the six was Aristotle, “All
that was implicit in Hellenism hecame explicit in
Aristotle,”

Greek education was dominated by the mesthetic idea
the desire to make the whole of life harmonicus and
well-proportioned.  The ideal excellence, or “virtue.”
was Lo attain to perfect harmony of the different patis
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the will, and pro-

the conflict between the passions and ]
p This sounds

duce a state of harmony in the soul
strange to the modern ear. ¥

2. Who should stidy music? Education was only
intended for the few, the well-born and the free, not
for the horde of slaves and aliens that made up the
larger: part of the population. There was no thought
of omiversal education. But music was ”—'gﬁfﬂ:’:‘_i =
an essential part of the education of every free CIELzem,
and many free women also studied the art, 1t was niot
a question of special “talent™ or “aptitude,” hlll_Ul
essential and indispenzable culture. Slaves posScssiig
special talent might he trained as professionals. 3

3 To whal extent should music be studied? '.\eft.'cl‘
to the neglect of other subjects. There was nothing
one-sided about Greek education, except for slaves
Aristotle desired that cvery citizen should actuaily
leartt to sing, and lo play some musical instrument.
Not otherwise could he learn to judge of music, not
to enjoy it intelligently. Buot professional excellence
in anything he regarded as one-sided and fatal to trie
cultvire.  The Athenians always regarded profession-
alism in the arts, outsile of composition, as mcom-
[:-?l-lihl'r_' with the 1Ji:-..'IIiI:_'.' of a free citizen. A respect-
able Athenian would no more have allowed his son
1o be a professional musician than a professional ath-
lete.”  This was “the despicable money-making lasi-
ness of slaves and of foreigners,™

QUOTATIONE FROM ARISTOTLE,

"It 1z impossible for those who do not learn to dao
things themselves to be good judges of them when
they are dope™

“But we would condemn all professional instruction
looking toward public exhibition. The person who
receives this pursues his art not with 2 view to eulture,
but to afferd a wvolgar pleasure lo the crowd, Such
practice savors of meniality and handicrafs. The aim
is an ignoble one.  Vulgar andiences react wpon the
professionals who cater to their tastes”

If.l".'rl'l'.fﬂ.l.rr'r-'! Note Regarding B Agres® “Wasie amd 1he
Great  Bdwontars™ Sevies of  Articles Comimencag in . this
RN,

Dr. Bugene E. Ayres. one of the ableat of the many edu-
carfiasial writers ache heve contributed to THE Hrvne, has
arranged. to give oy readers o means of grasping the nain
facta in the educational (heorics af the historically grca
meak acho hare devoted their loes fo the most im nrinnt
cause of pll—edyeetion, We are confident thet onr :I'ﬂinkﬂ‘l,r
readers il be delighted to kwow that thia work has been
whdertnkew by Toe Erioe.  The articles will  purpodely
be made short (only one colimam 4 lengih) Ddut Iheir valua
fo the student and feocher eilh serfois  mobiees wifl be
many  Hmes greater thon the cosd af the entire {esue,
Iir, Apres is too crwedite to be pedentic Thas i, EUETY-
If'krm.'_ ke worites woill be read ieith delight.  I'n addition to
ki bife-long conuection iwith muesic he hae heop ma enthed-
astie teackor of Greck and Plilosophy 0 ane af our fove

WEEDING OUT FAULTS,

By LEONOMA SILL ASHTON,

Dunxe the long hot summer days the flowers i
aieted gardens become hidden |1_\-.:;|.l| toWering
Just so, some of the well-trained hahigs of

reads,
% overpowered by carslegy

pian playing have h-:-u:_n
snes through neglect o En .

T you have not been ]I'.:I.}'I‘H;.: -
yourseli at the piano and place one of your meg
serious pieces before you. - As you begin to e
do you not feel sometimes that your lingers 4
sncertain in finding their way among the keys, phay

for some time,

-

veur brain does mot seem to grasp the rq !.||§”“ b
iwcfn the printed note and the piano kev ap Once
and imstantly; that while the meaning of the work

4

ie. clear in your mind the power to express hag
meaning seems (o have lapsed?

ATl this'is not as serions as it appears
and here are a few practical mules where
conquer the difficulties,

First az to the mental trouble of .

at first
You may

“rng the

note and the key at once. This simply ans that
your mind has partly lost the hahit reading
gaickly, and to overcome this as soon possible
read regularly for at least half an ho ach day,
Take shott Heght selections—some of 1 | files of
Tue Ervpe would come in excellent! e Ml
and read slowly and carefully, putting fingers
far down among the keys. Your ey ill S6an

regain the habit of sending the me: of the

notes like & fHash of lightening to t rain and
down to the fngers.
THE REMEDY FOR UNCERTAIN

Secaondly, as fo the oncertainty of ng vote
hrgets on the right key. The most lizing of
2l uncertainties of touch is the hahit .triking
two - notes at one time. It scems tter to
strike one nate wrong and make a real rake than

to sound the inharmonious blur for
no teason whatever,

This fault arises from one of two
g the fingers too far, or not stretel
enough.

For the latter fault nothing is e i a long
and slow practice of the diminished ar 5

there 13

streteh-
them far
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Analysis, The Guide to Intelligent Musical
Interpretation

From an Interview with the Noted English Pianist

KATHARINE GOODSON

[Miss Katharine Goedson, whose irtervice appears below,
e without doubt the bost-known planist of Great Rritain,
wilesd Kgregy A TRerE, s stas boon i Sootband aned el
hure Fomg cledmed Germony gz kis home, be toker dnlo oop-
sideration, The frst  poart of this extremely  instractive
frterview appdared in Tue Brope for Jume]

STUDYING THE HARMONY.

“Every plano student ought to have a knowledge
of harmony. But this knowledge should be a prac-
tical one. What do I mean by a practical knowl-
edge of harmony? Simply this—a knowledge ol
harmony which recognizes the ear as well as the
eye. There are students of harmony who can work
out some harmonic problem with the skill of an
expert mathematician and wyet they never for oné
single moment think of the music their notes might
make. This is due to the great neglect of the study
of ear training in early musical éducation. To be
able to recognize a chord when you see it on paper
is not mearly such an acquisition as the ability to
recognize the same chord when it iz played. The
student who can tell & diminished seventh, or an aug-
mented sixth at a glance but who could not identify
the same chords when he saw them through his ears
instead of his eves is geverely handicapped. But how
many musicians can do this? Ear training should be
one of the first of all studies. It may be acquired
more ¢agily in childbood if the student is not naturally
pifted with it, and it iz the only basis of a thorough
knowledge of harmony, The piano teacher cannot
possibly find time to give sufficient instruction in the
subject of harmony at the piano lesson, Tt de-
mands a separate period, and in most cases it 1s
necessary and advisable to have a separate teacher;

It seems very obvious that if the pupil could per-
ceive the harmonic relationship between these two
chords he would be spared the trouble of identify
img an entirely different chord when he finds the
repetition of it merely in another key., This is only
one of scores of instances where a knowledge of the
harmonic structure proves to be of constint importance
to the student.

A CAREFUL ANALYSIS OF TOUCH EFFECTS.

“Here again we find an interminable subject.
Although there are only a few principal divisions
into. which the subject of touch might be divided,
the mumber of different subdivisions of these best
known methods of striking the keys to produce
artistic effects is very considerable, The artist working
day in and day out at the keyboard will discover some
subtle touch effects which he will always associate with
a certain passage, He may have np logical reason for
doing this other than that it appeals to his artistic sense,

‘He in all probability is following no law but that

of his own musical taste and sense of hearing. It
15 this more than anyvthing else which gives indi-
viduality to the playing of the different virtuosos
and makes their efforts so different from the playing
of machines, Time and time again mechanical ef-
forts have been made to preserve all these infinite
subtilitics and some tguly wonderful machines have
been invented, but not until the sculptor's marble can
be made to glow with the vitality of real flesh can
this be accomplished. Wonderful as the mechanical
inventions are there is always ‘something lacking.
“Here, again, ecar-training will benefit the pupil
who 15 studying with a virtuoso teacher. Tt is im-
possible to show exactly how certain tonches pro-

MUSIC YVERSUS TECHNIC,

BY AILEEN FOSTER.

LEr the report that Rosenthal plavs a thousand
notes a minute get around, and every student takes
down his metronome amd commences to try every
known method to reach the break-neck pace. No
speeding motorist works harder to break a record than
does the student bent upon turning the keyboard into
it race track.

While the stadent js trying to excel all others in
velocity, the subject of making real music is often
forgotten. A soulless repdition of a Beethoven Sonata
is forgiven merely because it is technically correct
The pupil places himself in direct competition with a
piano-playing machine and then wonders why the
public daes not applaud his efforts,

Machinery is interesting but rarely inepires, even
when it is a marvel of complexity or a monumentally
great dynamo.  The thought of force applied merely
for the purpose of accomplishing gome mechamical end
is not likely to affect the emotions, Interpretation,
then, in its higher sense depends upon something vastly
more subtle than technic alone. The greatest piece of
marine engineering the world has ever known sailed
for America with comparatively little notice by the
pregs or the publie, it the moment when the Titanic
collided with an iceberg and sank to the hottom of
the sea our emotions were stirred as never befare,
because human souls, something greater than the great-
est of machinery, were being sacrificed.

Technic in itself is the machine without thé emo-
tons. It is the body without the soul. Behingd all
technic there must be serious thought, The technic
at best 1z simply a means of expressing thoughts, The
great orator may sway multitudes, for the time being,
by the flash of his genins and by his magnetic per-
sonality. His lofty language is a vehicle for conveving
high and noble thoughts, However, if his oration is
merely a rhetorical effusion, devoid of seriousness and
profundity of thought, no permanent good can cume
irom his efforts, and his brilliancy can cnly dazzle his
audience for the time being,

Interpretation in music depends largely upon  our
earnestness. We are fearfully in earnest in commer-
cial affairs, and only when we bring some of that
carnestness into the acquirement of our musical knowl
edge may we hope to compete with the great musical
nations of the world, What we want is a little more
self-culture, and that, eoupled with seriousness and
steadfastness of purpose, will refine our art,
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art of gound. Let vz note his answer to three ues-
tions :

L Why study mnsic? Two reasons are urped.
(2) Because it provides a worthy oeeupation for cult-
vated leisure. The Greeks rejected the idea that husi-
ness is ever to he regarded as an end in itself, Utili-
tarian enterprises were of valoe only as & means to a
noble leisure. Such a leisure must have its employ-
ments, and music was praised as one of the most
waorthy for men of culture. (b)) But music affords
also a thorough 'gymnastic training for the soul”
argués Atristotle, and it is this use of the art that he
chiefly emphasizes, He observed the fact that the
mental moods prodoced by music varied greatly ac-
cording to the scales used. The Greeks employved a
greater variety of scales than we do. We can, how-
ever, see¢ the justice of this observation in the differ
ences produced in our day by major and minor scales,
and also by the whaolestone scale of some modern
French composers.  Some of the Greek scales produced
the mental habit of “gravity.,” others of “repose” or
of “enthusiasm.” or of “piong meditation.” So also
Aristotle observed of the varving rhythms, that some

of the mental habits produced by them wera “steady.”
others “mobile,” or “coarse,” or “refined.”” Thus music
was believed to be capable of purging the soul of senti-
mentality or of effeminacy. It should put an end to

him in deference 1o her father's wishes, After shie
wis separated from her lover she shut herself in the
old family mansion, seeing tione byt 3 few members
of the little church to which she belonged,

Cherubini so closely identifiei] his s:.:.'n:pathica with
his work that when writing a pathetic passage he
would ery like a child. He was often found in teqrs
aver his score, and some of his manuscripts are thys
g0 blotted as to be almost illegihle.

Halévy, the celebeated French compaser of operg
liked smoking, and always "composzed best with ‘a‘
:-]l:-.l.ﬁ_ pipe in his mouth, the bowl resting on the

The _nrf,nfin of the polka is aseribed tooa Youn
Bohemian peasant girl named Haniczks Eelvzk-g
."-'ulh-e was considered the best dancer i her nati J
village, and was much given to presenting o e
steps of her own invention, Afq farmhogse gin tfi“:
year 1830, some of the puests asked her to pe 2
and she said, "I will show ¥ou. something : gu
new.” To the music of her own singing ‘qhehd;l“”p
o somewhat elahorate version of the palk :lt&d
The dance became so popular that 200 {}e. "PI.
national. Itz name was l:hzmg‘rfl to ’1’;1[],,11 ]-reﬂm{
of 1ts gshort steps, and this soon- became E:::ltj:je
Within ten years of ite inventian the danee 4 5
favorite in Vieona and  Paris and man aa a
European cities, ¥ other

to perform,

CRposite fault  of Hf?l.'l-.'l:|1|:._- the fing tog. fart
Flice the thumb of the left hand os
the thumb of {he right :
and play the first five notes of the ehr
contrary motion, backw
.na_!mw. determined touch
Far example:

e Cand
vhave it,
tic scale,
vith firm,
sipuarely.

hand on the

ard and f

N :-I:T'ii.nh_: each

This exercise keeps the
together, 204 besides bl
tain touch, offs
and Gfth fing,

g hngers anuspally close
sides he Iping 1 secure a hrm, cer-
IS gododd practice for the weak [LIurth
T5 of each hangd

rI.I~:_‘r UE Accept music py
n {'.nd" Tet sy sty
it with humility 27,

gift, a most precions gift
it with reverence, let w8 ]'IF-'l*'ti‘_'e
diligence, so that we may cateh
of love which it breathes, which
eads to God—Karl Mers.

and

and drink in ¢lye sfiirit
18- 6f god, and which |

cises in musical dictation until the pupil ig able to
write down short phrases with ease after he has
heard them once. A pupil who has had such a
training would make ideal material for the ad-
vameed teacher, and becanse of the greatly developed
powers the pupil would be able to memorize quicker
and make much better progress, In fact, ear-train-
ing and harmony lead to great economy of time, For
instance, let ns suppose that the pupil has a chord like
the following in a sonata:

If the same chord appeared again in the picce it

would probably be found in the key of the dominant,

this :

immense value to the student who attends concerts
for the purpoge of promoting: his musical knowl-
edge,

THE REEFONEIBILITIES OF THE TEACHER.

“The more one contemplates this subject the more
one realizes the responsibilities of the teacher in
the first years of music study., Of all the pupils
who commence in the art there are few to whom it
becomes a part of their lives: many of those who do
continue find themselves handicapped when they reach
the more advanced stages of the journey, owing to
ineflicient early training, At the period when their
time iz the most valuable to them they have to take
up studies which should have been mastered eight or
ten years before, The elementary teachers all over
the world have a hig tesponsibility, Tf they belittle
their work with children and pine for the kind of
teaching which the virtuosos attempt to do, let them
realize that they are in a sense the foundation of the
structure, and although perhaps not as cONEPcIOns s
the spire which towers up into the skiez. they are cer-
tainly of equal importance.” ‘

IT is impossible to explain the incessant instahility
of the public which depreciates to-morrow what it ad-
mired yesterday, and erucifies to-day what it will adore
to-morrow.—Charles G ounod.

was the music, and not the wonderful technic, that
was so much 1n evidence,

Josh Billings, of happy memory, must have had
technic—and  technie only—in his mind, when he
aggerted, “Classical music is that kind of music which
s much better than it sounds” A practical musician
mist be a good technician, but this statement ‘does not
work both ways, for a very fine technician may not
have any claims to the title of musician, However,
we must not rail against what is a necessity o every
musician worthy of the name, but let us at least leave
mechanical aids and devices for turning out musicians
severely alone

We bave vet to meet the artist who Has attained to
virtuosity through these muchly vaunted contrivances.
Eaobert Schumann refers to these contrivances in his
“Rules for Young Musiciaps” and in his spicy way
advises his readers to try them in order to prove their
inutility, which goes to prove that in his day pupils
were looking for short-cuts to attain proficiency in
art, just as at the present. “He who rests content
with the smoothness and finish of the marhle stafue,
or with the mere sound of the musical chord, or with
the brilliancy of colors on the pictured canvas, and
perceives nn.;hiTlE more than a form, a note, a ray of
light, mistakes the source and aim of art. The same
iz true of him who would gauge the meaning of life
by its material pursuits.”
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acters in Music.

II. ORPHEUS.
ﬁ]].llﬂlllumuull_lkﬁ. N
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{.}SPHEU!: was the son of Apollo, the god of poetry,
music and prophecy, the patron of physicians and
shepherds, and the founder of cities, His mother
was Calliope, the Muse of Epic Poetry, He was pre-
sented with a lvre by his father, and taught to play
on it, the Muses assisting. So much did he profit
Ly his instruction that, as Shakespeare tells us,

Orphews with his lnte nade trees,
And the mountain tops hat freeze,
Bow thewselves sohen he did sing:
Ta his wissic, planls ond J'F.-;-'.'['..'r_l;
Ever sprung; as sun and showeors

There had moede a lasting spring,

When Jason sailed to Colchis in search of the
Golden  Fleece, Orpheus was amone  the heroes who
went with him and was of signal service
when the Argo passed between the
Symplegades, the “Clashing Tsles”
These two floating rocks at the entrance
of the Euxine Sea were zaid to come
together upon any objeet passing be-
tween them. On the advice of Phineus,
the Argonauts sent a little ‘dove ahead
of them. The dove got through with
the loss of a few feathers, and the
Greeks. took advantage of the channel
farmed by the rebound. As they went
throngh the passage, Orpheus played
upon his lute so that the rocks remained
apart, coming together again with a

channel.

The story of Orpheus and Eurvdice
has been the subject oi ANy Operas,
Peri and his companions, the founders
of modern opera, selected this subjeet
for their so-called “first opera” though
Ewrydice was in reality preceded by
Pafne, Many other composers  have
since selected the theme, the most fa-

- mous bemp Monteverde, Loewe, J. C,
Hach, Offenbach (burlesque) and Delibes. The Dest
setting of all is, of courde, that of Gluck, which con-
tains the beautiful air, Che Fare Sensa Eurvdice—"1
have lost my Eurydice"

. The story of Orphens and Earydice is one of the

most touching in Greek mythology, Shortly after their
martiage. Eurydice was bitten by a snake and died

Chrphens was inconsolable; he lamented to the world

nf gods and men, and to all who breathe the upper
atf, but without avail. He, theréforke, resolved to

\'_iSit the underworld, His muosic charmed the three-

headed, snake-haired dog, Cerberus, who guarded the

entrance of Tartarus, and Orphess was permitted to
enter the Stygian darkness. So touching was his la-
nient that the very ghosts shed tears, Tantalus, con-
demned to everlasting thirst, ceased for 3 moment his
efforts to obtain water, and it is said that for the
first- time., the checks of the Furies were bedewed
with tears. Proserpine counld not resist, and Plute
himself ‘was touched, Orphens was told that Eurvdice
should follow him to the onter world, provided he

did not look back at her until after they. had passed
the entrance. For a long time Orpheus went forward,
not daring to look back, hot just as they were AEaring
the end of the journey, he turncd his head to see
if Eurydice was really following, Alas! the spell
was broken, The lovers had only time for g last fare-
well, and Eurydice was hurried away|into the dark-
ness without hope of reeall,

Bitterly Orpheus lamented the cruelty of the powers
af Ereébus. Mournfully he sang in the wilderness so
that the hearts of tigers were melted, and trees were
moved from their stations. Hencefaorth, he could not
hear to lock upon women. The Thracian maidens
tried to lure him with their wileg, but he would have
nothing to do with them, Eventually one of them,
undeér: the influence of the mysterious Dionysian rites
“See yonder our despiser,” and threw at
Az soon as the weapon came within
fell harmless to the ground, as
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did the stones and javeling which other women threw.
At last the noise of their Bacchanal shrieks overcame
the music of the lyre, and Orphetts was seized upon
and torn limb from limb, The Muses gathr;n:r:llup the
fragments of hiz body, and boried them at Libethra,
and we are told that the nightingales sing more sweetly
over his grave than in any part of Greece. His shade
passed @ second time to Tartarus, and he was agin
united with his beloved Eurydice, with whom he wis
now free to wander hand in hand over the violet-
strewn grass, no Jonger subject to the penalty of
geparation for a thoughtless glance,

R

DETACHED MOVEMENTS OF GREAT
WORKS.

BY ALBERT W, BORST,

TrE writings of our great composers conform nat-
urally to the chief tenets of all art work—Unity, Variety
and Proportion. Each composition in, the eyclic
forms, such as the sopata, is in jtseli a complete
whole. For this reason to use only part of such a
work for teaching purposes appears to sensitive minds
to be a species of mutilation. How offen wonld
teachers like to recomimend some sonata for stidy

From " The Musie of the Modern World™

OEPHEUS AND HIZ LUTE.

but that az a whole it iz tog long, or beyond the reach
of the pupil either mentally or technically.

It is not desirable, of course, that a pianist who
has the necessary technique and training should be
satisfied with studving only portions of the great mas-
terpieces. But a less competent one, with only a lit-
tle time to devote to music, ought ot to be debarred
from learning certain portions of a great work because
the remainder is beyand his powers. If oie has not
time to read the whole of Hamlet, much ecan he
gained by reading only the great saliloguoy,

Beethoven did not compose his planoforte sonatas
from a mere pedagogic impulse. Yet some may he
taken as evenly graded in all their movemente such as
Op. 14, the three Op. 10, efe. Likewise, an .;rlv:mm[
player who can master the first part of Appassionata
|.1I|I.' Farewell and many others, will casily overcome thr_:
difficulties of the later movements, Nevertheless thers
are quite a number of these works which all‘c i
serviceable  because of some stumbling-black in ane
movement, perhaps,  Why not use excerpts  from
works of this kind? The Farfations, Op. 2%, the first
movement of the Moonlight, the Larga from Op. 2
the Adogio from the Fathetigue—all these can-b;
studied with great advantage. .

Many neglected gems from the longer compositions
of other composers might profitably he dug out
Schubert's undue prolongations  detrace from the {“_.
terest of some of his musie, Nevertheless, ger; 1
isolated movements from his little-played g.m*:::i
would affard an agreeable change, & still larger iy
portion of available material is found in the i
four sonatas of Weher, ) Ll

Ome of the favorite sayings of Moscheler was, "Gy
maore attention to the hrain than to the ﬁnge.rls“ ﬂ;:
not the reverse unfortunately the modern tmdlm e
As an antidote, the occasional use of isnlated mu?.:—

ments from some of the grear classic
5 @
recommended, it S

WHAT MEMORIZING REALLY 15,

BY WILLEAM THEODORE THOMPSON,

Mawy a student who ;:!;}}'5 a certain |,ai;-;._j “'j:fhﬂul
notes at his morning practice _’1”“”11!-' and with jnpy;.
tive sympathy, will in tl::' evening h—lmltr the sanie
plece before a few {riends 10 ii..ll.'lnl"ﬂ.L r 15~rL'Eu]!}. dic.
appﬂintjng to his audience :j['.f.! :thl.htlr.q,gmg.tu himeelf
If the piece 18 not :l.ht‘!_’l."-'ﬂﬂf‘:] or  mutilated veiry
badly, it 18 possibly hureied _:!..1|-1.I1i|.:'lrr_1-.|_ OF Worse
still, played through mechanically (“like a Sewing
machine’—to quote I.-::,Th';mk_w, the mind evidently

i nite lost control,
ha‘::?;tqis the cause of T!J_f pcrfurmurl',. “not having
done himseli justic:?" "f\rn'ml-.m.'.s.-:. someone gp.
swersl  Yes, we know that annoying malady is re.
sponsible -for much of the trouble, including lapes of
memory; but, on the utheF hand, |!.._“ much of the
netvousness is caused by the lapse of memoryl Be
vond doubt, the difference bet ween _lhu: playing of the
morning and that of the evening is the result of g
defective mode of study or, if you will, of “memge.
izing.”

T memorize a composition s an agErecive proe
ess, begun and running parallel with the technica
practice, and resulting in a train of thoochy quite

as definite as an inventory s o
a list of needed groceries! is seriss
of thoughts or “points” (li phomno-
graphic record) must be | A forth
whenever the piece iz pla hoth' ia
11r:i-.-at¢ iJTH':'ti.I.'L', s well a fore an
aundience, The following Cgestiong
may be of practical wtilit s whi
find a difficulty in memaoris
If the movement to be Hzediie
rapid, and made up princi ol doka
positions and scale passage SSHIAT
requirements are !
1. An absolute record of Hitrbek
or [lra'.il.l.' of each mea as it is

approached

2. An accurate kmowledg, the key

and finger forming veented
notes of each measur of the
rélationship they bear ihe melo-
die phrasing,

& A careful noting ol rasential
points, such as the ex; ferefice
between  somewhat pas-
sages, the repetition of lieme in

another key, and the o-aer poinl

at which the termination of one passage From
another in order to lead to a new motive or (0 igraph.
OF WHAT MEMORIZING CONSISTS

For slower movements, or pieces of a 1 T
character, the principal additional necds - A posi-
tive, even tabular mental record of the mive=
ments, T{"llt upon a strict observation of all ri] posi-
tions, skips, and especially the relative movern of each
hand, with Tegard to the importance th il 15 to
have upon each, or hath, Nothing shoul played
Hllbfnnscmual;.-, but the mind must be kecnly alert
;:} each movement, nccent, efe., as it occurs in either
af;ld. and as to w;lh.-thrr it s made by the touch

T ar w_ith the aid of the sight in additi { For
an |”|-1-EtTI!Im:| of the lagt sentence the read is re-

iﬁid\:;]&?ns%‘unq “paragraph” of Chopin's posthis
be trained ]' minor, Here the right hand -.-E-,nlum
LS as;is:antu 1;13' e l}r“k'"‘."l"”r'l passages, - withs
hand gkips 1-:3 l‘{ll:m the eyes, in order that the left
To sum y i 1:; made accurately and in tempo).
but an m:'ti‘c'nplr Memarizing is not a passive states
sists, first ufF 9cess of the mind, This process cons
studimj_ :It-g ma.n ‘]"mr_'l'i'u_uf the composition to be
next, an . ghge us-hmm““ﬂ apd melodic structure:
(especially of :;ahm of all details of wmorement
of all al:-ccnt e ]-‘u:rral_ OF arm Mrovemeits s and
each hand a:;] E'F]I_Ifikphrampm of the parts assigned
nally, 5 '.;ﬂ i o re!a“n“"'h":ﬂ to each other: and
' enlal tabulation or Jis of these observi-

to constitute o record or train of thought

be anfail; ;
follow, Antathngly produced and faithfully
o0 whenever and wherever the composition 12

-_-_-_-_I

I mRoasn .
5 10 plense the Loy O %5 an art whose object it
Means of n?near. but as one of the most powerful
‘;'-"“&'—-Giur&_ & our hearts and of moving our affec-

THE ETUDE

= S SR TN RN

The Teachers’ Round Tabie

Conducted by M. J. COREY

TINY PUPILS.

1., 'Can you suggest any courge of teaching that
will be. suitable for a child of Tour wha al

plays anything she hears by ear? How can T
tench  hirr notes and  leya®

e - In eEsaATy to o onse the sl:|;-p||-|1|-nr ti
Mathews' graded stodies before entering

w another
gradse ? K HB

1. You evidently have a child of unusual talent for
mussic, ut she will need most careful handling if vou
begin teaching her at this early age. It is impossible
for one go young to have enmough finger stremgth to
play with correct individual finger action on one of our
modern pianos with their hard actions. An instrument
of one hundred vears ago would be just the thing for
such tiny pupils, instruments with actioms so light that
a breath would almost suffice to depress the keys.
Hence there should be no attempt to lead her into
vthing difficult for a number of vears, or the muscles
e strained and perhaps rendered uscless. Kinder-
ten play methods are abont all that can be used for
*ractically all that she learns at the
kevboard will have to be by rote

You say in vour letter that yoon do not find ~the
kindergarten method feasible. [f the book of Landon
and Batchellor does not provide you with what vou
[ do uor know of any othér book that | can

Children usually become very well groonded
nentary theory by usging this book, which is
it {or them during the time when their fngers
¢ and weak,  Aside from this I can only tecom-
at you fall back o vour own mgenuity in the
] manter: You can only procéed om  the
assumption that the child knows absolutely nothing,
Teach her that the names of the fingers are 1, 23,4
3. Then teach her to recogni
y make them,
| T ul exercises in these numbers only,
anid teach ld how to pick them out and play.
When she has learned to do this, teach her the letters
T e _,I- and g Show her that these are the
names of the keys, and exercise her 1n them until she
them readily,  Alsn teach her to recognize
them on paper, which she can best do by learning to
make them. Then wnte the little melodiez she already
knows in these letters before teaching her to pick out
new ones:  You may ask how to write in these letters

45 to show the time as, for example,
s, with three counts to the measore, the dashes rep-
resenting the counts in which no key is struck:

F—— |GFE|E—D|C——|L Write the
left-hand part under it. Graduvally teach hor the places
; Then give her

reral  voarsg

ize theses nombers on
Th
I

wen write your hittle

ETr - D

It iz simple,

of these seven lefters on the staff.
melodies she already knows.  After she has become
proficient thus far you can gradually give her things

out of the five-finger position,

2 Az to whether or not the supplement iz to be used
dependds entirely on the ability of the pupil., Some
will be 2o bright they may not need it; others so slow
that they will not only need the supplement, but other
culty, TFurthermore, if
lement, you can select

ctudes of the same ;-;r!||||_' of «
vou do not care to use the sopp

other etudes of the same grade.
£

BACH'S INVENTIONS.

1. In whal oeder should Eaeli’s Two gnd Thres
t Imvemtlone be taught?

L Bhowld the study of Haydn's scoptng pre-
ecede that of Mozart?

“4 -How can techoie  be made interssting to o
papdl of ecighteen who detests it but lHkes Ii;l.l'!‘;i'_.‘-?”

1. In this day-when there is so much mugsic that it
would be advisablé for a student to study, it is abso-
lutely essential that a wize selection he made. There-
fore I do not uge all the inventions, leaving it to the
pugpil, when he heécomes an advanced musician, to make
himself familiar with the ones omitted. [ use the
Tweo Part Inventions in the fellowing order: Num-
bers 8 13, 14, 6, 1, 10, 12, 3 4 and 2. Three Tart
Inventions, 1, 2, 7, 10; 12 and 15.

2, Taken collectively the sonalas of the two com-
posers are of the same degree of difficulty. The easiest
iz Haydn in C, and the next best to study is Mozart
in €. You can make yvour selections from either one
or the pther in accordance with the ability. and advance-
ment of the pupl,

3. 1f your pupil is preparing herself for a profes-
sional career, you must give her to understand that this
is absolutely impossible unless ghe thoroughly prepares
herself technically, That it is impossible to play well
without proper machinery to work with, and that this
only comes by long and patient training, in this case
the human body being the machinery,

1f vour stodent is not working with ‘a serious pur-
pose in view you may be obliged to train her a little
differently, giving less time to technic and more to
picces, so selected thar they include many technical
features. Meanwhile you should make her understand
that she cannot do good work unbess she gives close
and analytical study to necessary finger, hand and arm
motions. The only way you can make a pupil interested
i technie, is to cause her to realize what its practice
will accomplish for her. There i a good deal of
drudgery conmected with the practice of technic, to be
sure, but try and make your pupil understand that
nothing of value in this world van be obtained without
work, all the way from a bed of onions or row of
pinks to the ability to play the piano: well. Nature is
responsible for many of the cases such as you men-
tion, and it is difficult to help them because Nature
gave them little sense,

MINOR SCALES,

“Plegge explnin  the diferent forme of
scaled and the roles for forming them™

minar

A

Centuries ago, before harmony, which is the science
of the simultaneous combination of sounds, came into
existence, there were a large number of scales in use.
Gradually, as the science of harmony was developed,
two of the scales came into common use, the modern
major and minor.  The minor scale simply followed
the tones of the major, beginning on the sixth degree,
ag, for example, from A to A, in the seale of C. Az
harmony s developed a sense of tonality accom-
|:-:.'l-|'|il'I| it which was '.'.'i:l.ll.l:..' lacking in the uze of the
old scales when melody was supreme. The dami-
wting element in fixing this sense was the perfect
cadence. The ear seemed to demand the half step
from the seventh to eighth degrees, so much so that
the perfect cadence in the scale seemed
forced. Hence it came abount that the seventh de-
gree was raised a half step,  Play the perfect
cadénce in the three following forms and you will
see this for vourself:

Infiar

Playing this scale you have the harmonic minor. The
only disadvantage of this was the apgumented interval
from the gixth to the seventh degrees, which was termed]
the “diabolus,” and was difficult for singers. Hence
the sixth step was also raised under certain conditions,
Although the ear demanded the half step from seven
to eight, the réverse was not true, and in the descend-
ing scale, the sixth and seventh were restored to their
ariginal notes, and you have the melodic minor scale,
There iz a form koown as the mixed minor, bat it is
not enough In common use to neéed special study,
Neither iz it difficult to for one who knows both
the harmenic and melodic sca
of the ascending form of the h
ing form of the melodic minor scales. The harmonie
and melodic are as follows, The mixed vou can form
for yourself by playing the ascending harmonic and
descending melodic

5, @8 1t simply congists
rmonie, and the descend-
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REGAINING LOBT FACILITY.

“After tem years, I am trylng to regaln my
techilgue, nod am working en Chopio's Etudes,
hut connot rf them up lo the r-.'-||.||r-='|l. gpecd, I
worked on them when o student. but do oot think
I had adequate préparation—only three books of
Cramer. My facllity renches [tz Hmit Im  Mpe-
Diwell’'s Hercatenz. . What wonld you  suoggeat
I study. and at the age of thirty do you
ik T ean progiress miuch with twa hours® |.I||I'!1'
practice ¥ B G.

If your hands are thoroughly supple, I see no rea-
son why you cannot increase your techmic at thirty.
If vou had never played, it would be difficult at that
ape, indeed, T have known but few beginners to ac-
compligh much after twenty-five, If you can pliy
MaeDowell's Heventans with free muscular control
up to the reguired tempo, which is extremely swift,
you already possess no mean technical facility.

You can accomplish a great deal with two hours'
daily practice if it 15 intelligently directed. Much prac
tice is wasted for lack of an intelligent system and con-
centrated apphcation,

If vou are thoroughly in earnest in your endeavor,
I should suggest that yon wait a year befure taking
up Chopin, A systematic and intelligent practice of the
Mason Towel and Technic wonld be invaluable to you,
Two or three weeks spent almost entirely upon this
would put vour hands in admirable condition. Then
review the most important Cramer Etudes, A few
velocity studies from Czerny's Op. 740 may he fol-
lowed by Bach's Two and Three Fart Inventions,

‘after which a judicious selection from Clementi's

Gradis ad Parndssum, The danger of study without
a teacher is that one is apt to pass over things
snperficially,. But if these things are thoroughly
studied and worked up to the proper tempo, testing
everything by the metromome, at the end of one
vear you may be ready to undertake Chopin, Your
octave work should not be neglected, but may be
carried on as advized in the fourth book of Mazon.

INEUBORDINATION.
“T am «olghteen and  have a puopil of slxteen
who will do oothing I reguoire, and everyvthing 1
forbid. #he asaye she docs nob Iotend to obey
anyoie &0 tear her own age, . [ ahall be grateful
for any soggesilom &= to her manaEement.™
Yousa TrRACHER
Military insubordination is tresfed very summarily
Unfortunately the music teacher is supposed to use
mo coercion except tact, which in many cases is not
very forcible. You should really have appealed to the
young lady's parents in this case. I see no way out
of the difficulty except through their co-operation. Tt
iz ton much to expect pupils of irresponsible sges to
obey unless parents insist upon it during the hours and
days when ther are away from the teacher. This sesms
like a case of a child who has been thoroughly
spoiled at home, and if her parents are not willing
to assist in seeing that she performs her duties cor-
rectly, it will be impossible for you to accomplish
anything with her, and the best thing you ecan do
will be to summarily dismiss her from your class,
When a pupil deliberately declares her intention to
disohey, and her parents are not ready to see that
she does obey, there is nothing left for you but to
retire from the field.

HAYDN CROSSING THE ENGLISH

CHANNEL,
(Tue Ervue Cover Picture}

Ox one of Haydn's trips across the English Channel
which in those days was a somewhat perilous journey
of nine or ten hours, it is said that a terrilic storm
arose. They begzed Haydn to go below, hut according
to the story he insisted upon remaining on deck and
witnessing the storm. This lasted for several hours,
and is believed to have been important in inspiring
certain parts of his works, “The Creation” and ™ Tha
Seasons.” both of which were founded upon  texts
taken from English pocms by Milton and Thompson,
Naturally there is much in cur cover picture for this
manth, which is purely imaginative. However, the cos-
tumes of the time and the guaint old ship give a good
idea of what might have been the actual scene, ‘This
picture is one of the most famous of musical pictures.

The famous number in The Creation, “Rolling in
Foaming Billows" in which Haydn attempts to imitate
the rolling of the seas, is often connected with this
famous picture.

THue main defect in music is the necessity of repro-
ducing compositions by performing them. Tf it were
as easy to read music as it is to read hooks, Bee-
thoven's sonatas would be as popolar az Schiller's
poems.—Ferdinand Hillef.
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SLEEP! VIOLIN AND PIANO)I—C, B I||.:'I.] To Miss Ida Sirles, Cf:f_fi‘ﬂu Forge, Fir.

always writes entertainingly and well Many "{.hlf Carl Bohm is a versatile composer whose gify .P'l'\ I I‘ f ( j n 1 ] }I hj
pieces which have appeared in Tae Ervpe on previous ]e-"-li'nq imelody seems never fa I Coupled t, this E E ; I H O I
oceasions  have proven very successfol. [E'.J:]aﬂm; :Lu:;]i:ﬁlillh a rare guality of w ship.  While he
this piece, follow all the composer's marks ol interpre= i:nn“'-lll chiefly Ly his beautiful song | B.IINUET T \|
= tation very carefully, and adhere mainly to the metro- I8 R vs. he is very successiul % - H. BEAUMONT
I"‘IIHSIC !'||’slll'l:' :I:ill'lxi'lll_'h with jll.-'-r*il. little allowance for the popular pano et *Sleep!” is a char Tempﬂ di Menuetto M'M'J'ﬂﬂ ,,,.-—'—-—-____H‘%\

o £ tha i LHres &
writer for the vioh cha
recent work, Up

By PRESTON WARE OREM fempo Tubato, ket s most 2 - i =
] e i i T ‘ T s . POLDINI M,‘ll!g[-'lhtn]r-:-ul iRl In. & 3 23‘1 o3 - - | | | |
Gt TARANTELLA—E. POLDENI six pieces for violin and ma ! +—] 2= . I 5 I —F P |
e i he o e Ed of 2 faraniells, one  must seck PR 2e s fine opportumity o cultivate beguty af i 1 | L _ﬁ 1 I = | - 1
In the composition of a i [- IE: : ook violinist has a hne o] ; ; (al ¥ of 1 [ 1
e sty S for originality chiefly in the melodic plan i 3 warmth of expression. It 15 an 1] o P ol ol + 3
W talee 1 LW t'.:l I Iklm". SUNGS. harmonic treatment, since the rhythm is Pm'ﬂiml[?; :,E:;?t,'(:::d;.-' this type. It is mot at al ult, thys 1 [, ; Sy T [F -+ (1
‘& Take pleasure in presenting this month two more i o g s e in pi oY Bl : ] i rive his chief attent the . J-" et
L ? k] i - ! hxture, In pieces by Poldini, g certain piquancy o = the player to give his ch to the #
of the prize-winning gongs from Tae Etvne Contest. o elty of iun-;1:i1:-|1 JI:.-.'1|[ be found always. This holds Fnah]urjaat];:ﬂ][ 5 ) L) F_F'IJ_F - H e = = .
Mr. Herbert W. Ware- o404 in his “Tarantella,” which is quite out of the i ; - - W O ' ) o ' e t': ﬁ% i
ing’s song, “The Ocean’s grdir ' ions in this piéce are parti- NDANTINO IN B FLAT (PIPE ORGAN)— C : L= - . 7 —
ing's song, e Ocean’s  grdinary.  The modulations in this piece are par ANDAL : ROLD LOWDEN ¥ 1 : i i & — P I~
Pride,” was awarded the cularly interesting. It should engage the attention C. HAROLD LOWDEN . Rl ! _; 4

This is a graceful and pleasing IJ.--,-_
young American composcr [t will prove
variety of purposes. Fo
movements . are often
This Andonfing 15 caps
in registration, and it
even a szmall two-man
made popular by Lemare and

First Prize in Class III
(Characteristic Songs). It
is a rollicking song of the
sed, manly spirited,
cast in the form of a bal-
with refrain, Mr.
Wareing's work is ;;Il.-.'ﬂ}r-h
interesting and thiz song
strikes ws as one of his
efforts. Herbert W.
Wareing, Mus. Doc. (Can
tab.) ie one of the ablest

of any good third or fourth-grade student, and after
being  learned thoroughly it may be taken at a Very
rapid pace.
WITH LOFTY STRIDE—P. WACHS.

Thiz iz a wvery brilliant concert or drawing-room
Wazurka, in the modern French manner. Paul Wachs
is one of the most successful contemporary writers of
music of this type. There is plenty of variety in this
picce, arpeggiated figures, interlocking octaves, broken
chords, staccate and legato, and the general effect
is scintillating and tuneful, This should make a fine
exhibition number for a fourth- or fifth-grade student.

and

lael

A BISHOP WHO WROTE OPERAS, .
Oxe of the most extraordinary char imn il \E

best

it Souapnucrs of tha S o i musical E:_!H:nr_y_ is that of Abbat ‘ tef{an
P e Auial - DEEDS OOF ‘-..‘*.]_,HHI—_R_ S, MORRISON. born at Casteliranco, Italy, in : like
g =th e SR . This iz a lively and stirring march movement, 3 Graom, Lassus and other I 1
Hernert W, WaREsG, :j"|- .h.—lu_. 1j III-II'I'I'I1Ij..E.|Ii|]'|:|.- fitting sequel to the same composer's previous success, tively unknown at this day, he was a
1€ (oetter part of ‘Wi n oureender. M. Marrison is especially happy in  tant figure in the century in which Iy

musical training was received at Leipsic, where he
came utider the direction of Reinccke, Richter, Jadas
sohn and others,

of Scarlatti and
choir boy at St M

A Bavarian noblen

his marches, The repeated chorid passages in this
plece will require attention in order that each Erop
of tones may be brought out clearly and evenly, Play

conbemporary
attention as 4
dral in Venice.

He has been organist at many lead-

ing churches and has conducted noted choral societies it oh Rioy e ' i s ;

with distinguished success. For twenty years he has :: ‘"[tm brisk and precise mannec of g pod milieny by his wonderful voice and toc Munich
been Professor of Music at Malvern School. an im- Jmh'. 2 e “'h"'_r{‘ he was given a free educati re He
portant English bovs' schonl ranking with FEiton, IN AN OLD GARDEN—CHAS. LINDSAY. studied organ and composition.. He con nmeT-
Harrow ‘and Rughy, In 1886 he received the degree This dainty drawing-room piece has the flavor of ouws sacred works in the style of the nd was

appointed court organist in |

He studied mathematics, ph
with great succesz. and was in
1680, “The following year he wrote ar

Mareo Awrelio In 1686 he wrote

an old-fashioned love song. It reminds one of some
of Tom Moore's familiar verses [Tt must be played
expressively, and in the singing style. This will make
a good recital number for an early third-grade student

of doctor of mnsic from Cambridge University, Dr.
Wateing is the composer of many attractive somgs,
anthems and cantatas. Possibly the best known is
the very tuneful “Quaker and the Highwayman"

Mr. Eben H. Bailey’s PASTORAL GAYETY—R. W. GERHARDT. 5 [ 1 I ! fﬂmﬁh r 1
song, “The Message of the This is & recreation piece of pleasing character, writ-  + D& 1]':]””“ SRR INNER admired. ] . ]
Lily," was awarded the tent by a musician of sterling attainmenis. Pieces of Steffani went to Hanover where 1 .

First Prize in Class VI this type are useful chiefly as studies in stvle and ex. With great favor by the court. and e  the
(Nature Songs). Thiz ie pression or to bé plaved to others. Every student friend of the famous philosopher 1 The
a dainty nomber with a  Should include a number of such picces in the perma- MEW opera house at Hanover was n 1683
tender sentiment, in which  Ment repertoire. with Steffani's now Jrer it
text and musical setting WITH MY COMPLIMENTS—H. BEAUMONT,  Leone

This is a modern minwet movement which Caritds After writing many nther

are wedded admirably.
The gift of New Eng-

land toa the music of

America 13 difficult  to

fani showed characteristics
roval advisers that he was eminentl
come - a diplomat. Accord

out neatly the spirit and swing of the old-fashioned.
stately dance. Pieces of this character are useful for
cultivating taste and style in performance and for

MEeNSUre Naturally our :-'_"”il_'“"‘:“i'ﬂ-\’- students with certain forms and idioms.  Yo¥e  Extraordinaire” il

carliest musical activity CeTtin to be met with later on in lirger and more SCIHHRE intricate court lana

was centered aboit Bos- important works, cent X1 raised him hop n
VILLAGE FESTIVAL 1706. In 1709 he wrote ¢ ic

CARL MOTEER,

This is a usefol teaching plece of the

ton, New York and Phila-
delphia.

showed, it is said o
MANYy ways was

Femar

Just which ity second grade,

Fuen B Baimev. iid the most to promote _”" ""'hi‘“-:‘ seale and chord work is alternated in a clever ; J mare advanced in
the best i our Tusical .l11|[_z'|.:_ chive. manner, 1!|-:||Jn--'_hr students derive much of hoth |'11r|_~¢-}| and § arlatti i
life may never be exactly determined, Among the Proht from the practice of pieces of this type. “Il;r!' familiar with his operas, and admi
most popular tepchers and composers of Boston is MAZURKA IN D FLAT—B. KRENTZLIN. 1724 the Acadethy of Ancient Mus:

Mr. Eben H. Bailey. Mr. Bailey was born at Ips- This is a bright and taking masurka movement, cor- :Lteftfljl 11”'”1 hi.f“'r:'r?’ president
: ¥ other mstance

of an artist b

wich, Mass,, but has gpent the greater part of his life  rect in rhythm and well written throughout,  The |

in Hu:—lou.lwlu'rv he received his musical education.  Masurba is one of the most tharacteristio. of Sl ot “ihu the caze of Rubens. b

Many of his musical compasitions have been exceed It is of Polish origin, quicker in movement than the ;:;n?ﬂ?h'”f”l that America has made 1

I!1;{.|_';' popular, |II.IL.i|.|.I|}" .."s1||-.v1|:1h.'r.~n‘111'| Waltzes, Pal tiatse but considerately slower than the Walis H(::}'—}';‘ literary men, sycl as Bawvard T

written over twenty years ago. In II!_[H example By RTL‘JHHHHI an excellent opportunity o r'g.mm others its diple ents in foreign

BERCEUSE—W. SAPELLNIKOFF. e afiurded for studying several varieties of musical Uiy & ld e present Britis] r to the

Ever since its idealization by Chopin in his Berceuse, ('I'"lhﬁ'|]lﬁ|_lll1l'!1hi or graces, The conventional execy- TI-L'F“[ ,l‘_t‘““':‘ Was best known for his lit ary work

the fullaby or cradle-song has been a favorite art-form U00s of these will be found printed out gt the oFe this appointment,

with composers.  Wé have here a fine contemporary foot of the music. 1t will be noted that some of them ST

example by the Russian composer, Sapellnikoff. This borrow t_|1l'lr values [m.“_ the preceding notes, shile HINTS THAT HELP.

pigce is constructed according to modern models, but others displace the principal notes, .

it is without harmonic extravagances. Double note IN SWEET CONTENT—H. D, HEWITT (G ;

passages and extended positions of the |1,-.m]£.n- em- This is a melodious and expressive fttle suve wi1‘|1n : A 6500 musician i G e 1 )

played '-'-'I-Il|1 L'Kl'i'“t'lli‘. leln.'r‘-. 1t "|'|_|J| CARES. |h1‘_ left  words, just past the second grade in point ﬁihdim~u=*u. ofie else play 5 picee hef -'_L“'.' L Lol e

hand, as iz usual in pieces this nature, carries a [t will réquire 4 smooth and careful iETer]Jrl.:laTi{}rJL hi1 Liat : e W ORI ERONT RS

there are
the twa
The rip-
iy section

Ad-

drone bass mostly. In the middle section
some very pretty imitative passages hetween
hands. These must be brought out clearly
pling sixteenth note passages in fthe ¢l
st be subordinate the principal melody,
vanced |:-1.-i_ ers will « 3

HUNGARIAN TONE PICTURE-

G HORVATH

this piece

vy

This iz one of the hest and most tvpical Hungarian
nieces | intermediate l:i:.|-|\.il,"'||_!|:.. that we have over
seen. The composer is, himself, a Hunzarian, who

it is well worth practicing. Such pieces &id in incul
cating sound musicianship in the earlier grades of study

.-‘-.].PT:\'IE VIOLET—(FOUR HANDS)—I. ANDRE
Thizs is an interesting  example of SONE or rlan-:';
movement popularly known as Terolionne, This iz g]-
;L'F.'l}-'s a'd/4 1||rr|n'-:'|t|cnt in moderate time, characterized
w & Sodel, This is a peculiar method af et it
ticed by the Swiss or Tyroleze her i e, B o
of rapid alternations of the natural
This device iz suggested in a
composition before us,

Ismen, consisting
nd falsette vijce
clever manner in the

Mg e ——
ok HI1I- .F.!im].: know when they T
e e teacher A gick man r

i ol
;:"“ 0 tell him when he is ill—he al THIW S
;IF: to tell him what's the matter : ; -gre it
¢ teacher's function ;2 ot mersly 16, peint ot i

fakes, 3t % +n
J L3 | how |
0 show how they can be

Twao half-howr lessans
'l.l.']_lnlr hour. " Very tiw
minds for mare than
needing a pest. Y

a2 week are hetfer than one
]’l:'..|.!.. CATl CONC

A half hour at a time without

enirale thetr

BER I

-

- itish Copyright 8
Copyright 1812 by Theo. Presser C2 i A
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ALPINE VIOLET ALPINE VIOLET

Alpenveilchen Alpenveilchen
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THE ETUDE

Bel Canto has fastened itself on the
musical world, and how even to-tday so
many fix their faith on ltalian tradition,
and how, whenever a sweet-voiced tenor
from ltaly iz heard here in America, his
art is hailed as new evidence aof the
superiority of Italiin training, and why
we are always informed that this art is
Bel Canto, How is it that we forget the
numberless: American, French, English
and German artists who are in the public
eye (or ear), who with voices of great
variety of good qualities can and do sing
correctly, with beauty of tone, and with
deep emotional guality, with & true legato,
a “smooth" style, ecoupled with dramatic
force and awthority? s it because these
artists do’ not ‘sing so continuously
“sweetly” nor always in the Italian lan-
guage that they are deniéd the credit of
the art of Bel Canto?

The modern artist has gone far heyvond
the limits of the old régime, and his art
(not too frequently completely developed
among opr favorite singers, 1 regret to
say} is of the most exacting nature; in
fact, the development of an artist singer
to~-day 13 a task of such magnitude as to
discourage many aspiring students Lefore
they reach the goal, and I believe that
here in America the standard is growing
to be so exacting as to make the attain-
ment of a realiy high place in the esteem
of our more critical andiences a tagk of
such serious difficulties as to cause the
majority of students to shrink from the
effort and remain content on a lower
plane of result,

BEL CANTO IN AMERICA,

My object in all of this préamble 15 1o
arouse the student reader to an appre-
ciation of a few vital facts, iz, :

Beautiful singing {s just as possible
to-day, and just as positively in evidence
to=day, as ever hefore

Beautiful singing is, however, more
difficult to-day than in former times, be-
cause it is a more comprehensive art,
and the music of to-day being of greater
emotional variety, less easy melodically,
and less “hOtted” “to the normal wvoeal
effort, demands more of the singer than
the miusic written in the Ttalian style,
which was considered “good” in propor-
tion to the degree of ease with which it
could be sung,

Since the American woice has long
since proved itself almost human in its
I'K'ISSibﬂl-ﬁL'.-T. having shown itscli eqqual to
the woice of any other nation; since
American brains are considered normal
in - power, and American music apprecia-
Hon is of world-wide reputation; in fact,
gince Americans stand as normal human
beings in music as in other things, we
may as well at once conclude that beau-.
tiful singing (Bel Canto) is one of our
birth-rights, and, wasting no more time
in seeking proof of our ability, scek the
toad by which we may more fully realize
our aspirations.

American Bel Canto includes all of the
many eéxcellent items of the Italian brapd,
i. &, control of hreath, freedom of throat,
flmency, legato, the swell even s=eale
thronghout the range of voise, ete, ete.

Besides these essentials we have also
{0 master a language which presénts an
uiasugl variety of sounds, and a great
mass of compositions, wriltén in  the
madern spirit, without consideration of
the voice’s more “easy” efforts,

These and other problems are being
solved by many stodents of the right
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spirit, and we dre coming to recogmize
{hie fact that we are a nation of sngers
and each vear “beautiful singi
becoming more general.

S0ME AMERICAN OBSTACLES,

But with all of these encouraging mat-
ters before us there temain, on the other
hand, a nuomber of obstacles which ate
keeping many American girls,s and still
more American young merm, from reach-
ing the place they desire in the profes-
giom.

American life iz not, as a rule, con-
ducive to serionz study. The young
American (boy or girl) 15 a clever
creature with whom many of the stu-
dents’ tasks are readily accomplished
without great effort; this mental “smart-
ness” is apt to take the place of serious
study,

Numberless young men and women are
sitiging in our church choirs, en the semi-
professional platform and in lighter oper-
atic work, to whom earnest study is un-
known. These singers have pood voices
{45 have thousands of Americans) ; they
have caught some of the “tricks” of the
artist; they have temperament amd a
good natural instinet for mousic and
musical expression, and they succeed in
winmifig a degree of public approval.

The success of this class of singers
leads the unthinking masses o believe
that the attainment of vocal ability is an
easy matter, quickly accomplished,

All of this erroneous sentiment leads
to wrong conclusions and a gemeral re-
tarding of the progress of the higher
musical life in America, and many Amer-
jeans believe that the higher planes of
vacal art work can only be reached by
the few, specially endowed with unusual
voices.

I should like to persuade you, my st-
dent reader, that this iz far from the
truth of the sitwation, for, as g matter of
fact, the obstagles in America dare not so
much of personal unfitness for the work
as of personal unwillingness to apply- the
necessary. energy, patience and sacrifice;
but more of thiz later on,

Another great obstacle in the way of
our demonstrating  the possibilities of
American Bel Canto iz in the general
tendency to look upon misic with too
little sericusness.

Music study at home is too intermit-
tent; it is hindered by too many interrup-
tions,

Our young people have too many social
dulies or pleasures, enticements of SpOLts,
ete. Looking for amusement has grown
to be a modern habil. Exciting pleasures
are sought by our youngest people, even
public education seeks to find interesting
things for the pupils to do, this thought
often lesding to the error of seeking a
sott of educational amusement in o all
lines of study,

Teachers are growing to believe that
what interests them, as teachers. must be
good for the children, and “fashlight”
pedagopy is aften indulzed 1n.

i—||?!__'l'"-"r‘].li-'l'l'l'-'li make an Eﬂtl"rc:-:l_'in;: teach-
ing period; the stereopticon is az pratify-
ing to the teacher who toys with it, zs it
15 pleasing to the student: preparing a

Play or a children's concert makes an
apreeable. break in the dull roudne of
the teacher and passes a5 a matter of
importance in the public mind, bat all of
these things do away with earnest study
on the part of the pupil to whom Lh:-:r
may be a bore or a pleasure, but in either
event they dizcount the task of learning
a lesson, and the habit of “plodding™ for
the attainment of fundamentals in any
branch of study iz not an American Lrn'lé,
ner is it being developed by our moders
processes. In music especially, “skim-
ming™ along the surfaces near the top

|

planes seems to be the popular idea, ang
therefore no proper pr':.'rpnl'tiun of those
who enter into the work ever come o
anything approaching artistic musician.
ship, while, as a matter of fact, this early
use of voice in public work, in schog]
church or home is a fréguent cause of
vocal disaster.

While American social conditions are
not especially helpful to earnest students.
there vet remain the facts that Amerieq
alfers many advantages to the vocal siu-
dent, and that the Ameérican student of
voice has naturally many of the qualities
necessary to artistic development:  fore
thermore, America is remarkable in i
mitsical development, musical apprecia-
tion and its critical musical knowledge,
American students are everywhere pray.
ing themselves very apt in music study,
accomplishing excellent progress in short
periods of study.

The high-grade Ameérican
the quality of alertness and .«
he does in short order things v
formerly thought to require
ration, and with these cond

1 has

lll\...‘:\. |

howere
M prepa-

trol the American music
looked uwpon as a comi 1 in
muzical affairs of the we

The gnly requirements lacking mike
thiz statement prophetic, are faith in the
national music spirit and  walli iz to
plod in the early stages of =unly, 1o
master completely the element i the
art,

PLODDING.
THE carefulness with whi Iy

Italian vocal masters insisted on perfee-

tion of detail in the first vears of Study
led the pupil to a condition of perfes-
tion in elementary control of 1he vocal
organs, and to them Bel Cant niieted

“careful sing

To be eareful is to
thoughtfulness leads to
early study, that the fundamer

ments may be satisfied and o of

detail developed,

Unfortunately,
indulged in by the less-favored pugils,

Young
voices. come into so much of an 1o
tance by the “Grace of Heaver ey aAre
frequen

gingers with. nat

y satishied wath

reached, and therefore most of “early
promizses” of these endowed on Te Tt
realized these :-i1'||_:|,-|'-: el small
cirele of admirers for a few s, thet
their voices fail them, and the lack of
serious study in their early studin experi-
ence shows itself in the earl vray of
the voice's power and beauly

Plodding and patient waiting would
have servid to 1|r|-1_r--.||_; the nsefnlness of
the singer, and, beantiful as the voice

might have appeared, it would beyvotd
doubt have been more heantiful and mare
usetul had the student “buoilt” it more
carefully,

THE LITTLE THINGS.

I¥ students of singing would look more
carefully into the “Hittle™ disturbances in
their. voeal work, a quicker and bettér
result  would
their practice

I have fourd this to he g fact in many
cases in my own stidios. We reiterate
instructions as to seemingly unimportant
habits which interfere with the freedom
of throat or tongue or chin. etc. but f[t'-_'
pupil does not realize the importance of
the matter, and consequently will mot
lock after the faults in practice, the
trifling matter poing on month after
month, Gill one growh weary of talking
upon the subject, and, alas, meonths ‘are
wasted, never to be recalled, because the
pupil will not believe “deep down’ that
so-gimple a thing can he as important 38
I have said,

follow their lessons and
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THE ETUDE

I have often groaned in spirit over
pupils who will wot sep the sericusness
of little defects, which I have known and
warned them would gurely keep them
from realizing their ambition.

A slight throatiness, which anly the
teacher can realize. A slight lisp, which
no one but the teacher hps ever men-
tioned. A -glight “giving-way" of breath
support or a slight breathiness: or a
slight stiffness at the throat or lips or
elsewhere; a slight over-opening of the
front mouth, allowing a slight sprawl of
tone; g little variation in vowel s0uds ;
a little tremble in the voice: a Tittle lack
nf_:'w:mwss of tone; all of these slight
defects worry the keen and thoughiful
]L'ﬁt‘]]i:r. who knows the pernicious activ-
ity of faults in practice, and foresces
what the result will be; but the majority
of students will wot heed the warnings,
They do not see, fecl or hear the defects
pointed out to them, and will wot seek
to realize them, and at last they often
grow to believe these things mere imag-
migs of the teacher, who "persists in
captions criticism;”® as a pupil has said
o me after a spell of criticism, “Why,
Mr. Russell, you are the only person
who ever finds fault with 111}-' Singing :
everybody else savs 1 ging beauta fully
And this naively expresses the sentiment
of the average singing student who has
won some popular approval,

Thig sentiment, hrjl.\'cl.'-'.'r, Neyver serves
the singer's ambition, but always delays
its realization, for the development of
American Bel Canto demands careful-
ness, especially over the little things,

FORCING THE VOICE.

WiriouT doubt the Metropolitan audi-
torium itseli misleads many newcomers
into unheécessary outpour of voice, The
hiouse looks enormous from the stage,
This -appearance is intensified when the
lights are lowered throughout the aodi-
torium, as they are in most performances,
Vainly striving to peer intn the far-of
ghadows under the rearmost hoxes of
into the vague recesses of the zallery, the
new singer finds himzelf impelled by an
irresistible impulse to shout at the top of
his lungs.

More than one promising artist has
caused a feeling of deep disappointment
at a début hy the utter absence of all
sensuous beauty of tone and the presence
of a dead level of londness.
these singers retain this mamner of de-
livery, but eccasionally they are wise
enough {0 listen to the words of those
wha tell them that it is not necessary fo
force the woice in the Metropolitan.

Forcing the voice anywhere s fatal.
If one cannot so place the tones as to
make them carry, he should resume his
studies in production. I with the most
correct placing: the tones do not suffice
for the Metropolitan, then the singer is
not' built for opera. Alma Gluck has a
small voice, hut she has no trouble in
reaching the listeners at the rear of the
auditorium.  Sembrich had a voice even
smaller, but she was heard all over the
houze, even when she sang pianissimo.

Conceding, however, the fact that the
fodern .operaz demand large voices, the
only. conclusion to be reached ‘iz that
singers with small voices follow the ex-
ample of the illustrious Bernacchi and
do not attempt the operatic career,  But
of one thing all singers may be abzo-
hitely sure, and that is that forcing will
not help them. The more they force the
léss the tones will carry. And at the
game time this forcing will rob the voice
of its natural beauty.—W, J. Henderson,
in New Fork Swi.

Sometimes

VOICE RE-BUILDING,

BY I, A, CLIPPINGER.

The process of voice building is some-
thing no one should be compelled to go
through maore than onee.  Nevertheless
the number of voices that have to be re-
built is unnecessarily large,

To ruin a voice is no crime under the
civil law, but under the higher law of
right and justice there should be some
way of stopping it. Neither is this voeal
crime confined to the territory west of
the Atlantic Ocean. It is cven more ram-
pant east of the Atlantic and with less
reason, A very large number of Ameri-
can students go abroad every year to
sindy singing. Most of them have good
natural voices and would sing well if they
were left alone.  To ruin such vocal mis-
terial is not only cruel, it is eriminal,

The maost distressing feature of this
situation is not the money that is wasted,
but the time that iz lost. Every vear of
wrong work means another year lost in
undoing it, so that while the money con-
gideration is oftentimes a serious one, the
lose of time at a most important period
in the student's life is far more serious.
Add to thig the likelihdod of permanent
injury to the voice and a feeling af dis-
cotragement and distrust of all wvoeal
teachers which oftentimes causes the sin-
dent to give up study permanently, and the
situation is one which ought to make all
vocal teachers very thoughtful

What iz the cause and cure? The
cause, to put it mildly, is the attempt to
solve a difficult problem withont the nee-
egeary mental equipment, In voice train-
g tmuch must be learned from experi-
ence, which makes ample preparation all
the more imporiant.

The immeiliate cause of wrong teaching
it a lack of judgment, artistic judgment
if you please, but more easily understood
by the term ‘“horse sense® The chief
sinners are those who attempt to he scien-
tific, A grest many go through the scien-
tific stage and some remain in it perma-
nently.

Of all failures, “fat” or otherwise
the most perfect specimen iz that of try-
ing to teach a beginning vocal student a
scientific method of tone production. Of
all things it is most likely to get him into
trouble and least likely to do him any

good. Tt is chief among the things to he
avoided. T apprehend this will bring a

“rige™ from the scientific school, but so
be it

Lack of judgment may usnally be traced
1o the mistake of beginning to teach sing-
mg’ with little musical education and no
foundation of general education upon
which to build. Tn sucl cases a reliable
judgment can hardly be expected,

I beliéve in a trained mind as a hasis
for a musical education. In mastering
the subject of music one needs scholarly
liabits of mind no less than in the ather
departments of learning. Na musical edu-
cation is likely to be at all comprehensive
without the hasis of a good general edu-
cation.

What of the core? We stop the effect
Ly removing the cause; we change the
effect by changing the causge, In this casze
we remove the cause by better preparation,
both in muosic and in general knowledge,
The rebuilding of voices will diminish as
the grade of teaching improves. This im-
provement 15 going steadily on, but if g
method of sensitizing the individual eon-
science conld be discovered, it would be
greatly accelerated.

Goethe said: “Let not a day pass, if
possible, without having heard some fine
music. Read a noble poem, ar 222 a beaun-
tiful pieture.™
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THE PEDAL ORGAN.

WEe are without authentic informa-
introduaction of
15 some
for believing that
they were in use prior to 1495, and
that they pulled down the lower kevs
We know how old the
low-pitched tone

tion as to the first
pedals in the organ;
reason, however,

there

of the manual,
use of a sustained,

for a drone effect is: even now we

value very highly precisely the same
“nedal-point.”

effect, and we eall gt
When the pedal oregan began to have
its own pipes it was still restricted in
compass, so that for a long time it
extended over no more than an octave.
S0 long as an occasional sustaiped
tone or, at the most, a passage of two
or three motes in a4 measore was all
that was required of this. department
of the organ, the pedal of an octave's
compass sufficed.

By the middle of the seventeenth
century (J. S. Bach was born in 1685)
the compositions of the great Danish
and German organists began to empha-
gize the pedal part. From the begin-
ning of the eighteenth century the
German builders paid great attention
to the pedal organ, sometime: appor-
tioning as many as one-third of the
total number of stops to the pedal,
séldom less: than one-fifth. As carly
as 1673 the Germans used a pedal
hoard of twenty-seven notes, O, C, C
to I} England was much later in
using the pedals; tradition asserts that
Snetzler, about 1785, was the first
builder to add the pedal clavier to the
English organ. In the extengion of
the compass of the pedals to 30 notes,
C, €, C to F, England is -well to the

fore, According to Audsley (*The
Art of Organ Building” Vol. 1), “Eng-
land led the way in this important

matter; in Germany, that land of pedal
renown, very f[ew instruments have
pedal claviers of thizs compass; indeed,
the upward limit at I was fixed by
German authorities in 18/7 as the cor-
rect one. A striking example of this
i5 the large organ in the Cathedral of
Ulm, 102 speaking 2tops and two pedal
claviers running to D only.” Thirty
years ago, in the United States, only
the most important organs had the
A-note pedal; this i3 now the normal
compass, although there is a. tendency
in Germany, England, France and the
United States to make G the highest
note,

When, in 1895, I designed the organ
for Harvard Church, Brookline, Maas,,
I considered for some time whether [
wonld have a concave-radiating pedal
board instead of the straight board in
common use in the United States,  In
England Williz had long been putting
in the concave-radiating pedal board,
and the English organisis felt very
sure that it was the only scientifically
correct one. Mr. B. J. Lang; of Bos-
ton, had used one in his organ for a
while, and no doubt there were spo-

radic American instances here and
there: hat on the whole American
organists knew little and cared little
about the concave-radiating board,

Many of our musicians—the large ma-
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jority, in fact—had been educated in
Germany and had no sympathy with
England, which they considered an
unmusical country, We had never been
visited by a first-class English virtuoso,
About fifteen years ago, however—
maybe no more than ten—at an OrEan-
ists" dinner in New York City M:c. E
H. Lemare, the English virtuoss who
had toured the United States with sue-
cess, made a speech urging the merits
of the English board and the necéssity
for itz adoption in Amerca. That
speech had a great effect, and our
American builders are now placing the
concave-radiating  board  ({American
Guild of Organists or the Willis type)
in a great many organs. Many Amer-
ican  organists om  the question of
“straight” versus “concave-radiating”
pedal board have taken a violent right-
about-face, very much to my amuse-
ment. When I was considering the
concave-radiating board for Harvard
Church, my Boston friends and the
organ builders argued (with an air of
“answer ‘this if you can!"}: “If you
make the pedals concave and radiating,
why don't you make the manuzalzs the
same way!” The new board has proved
its worth.

PEDAL FLAYING.

Pedal plaving by itsell is much lezs
difficult than one would imagine; one
cian soon learn to play pedal passages
of considerable  difficulty without un-
due mental or physical exertion, A
pianiat, for example, who cits down
for the first time on the organ bench
and takes a look at the pedals will be
able to play passages involving alter-
nate toes right away. But if he be
asked to play in good tempo the fol-
lowing very simple exercise for pedals
and left hand he will make a mess of
it even after many trials:

The real

difficulty in
i. ¢, in playing a piece with an ohli-

pedal playing,

gato pedal part, is that the fest have
to think the bass! The left hand has
had to think bass so long in piano
music—anid organists approach the
organ from the pianc—that it iz diffi-
cult to make the pew codrdination for
the organ. Of course, to play a very
rapid pedal passage alone involves a
good deal of practice and a certain
amount—not very great—of muoscular
facility; on the other hand, very rapid
pedal passages are, except for the
lighter B-foot or 4-foot stops, seldom
effectively written for the organ. Dr,
Hull says (Crgan Playing, p. 647 “The
slower wvibrations of pedal tone will
naturally exert a strong influence on
the choice of tempo. Many players
do not sufficiently consider the acous-
tical demands of the 16-foot tone, and

passages like the opening of Bach's
Toccata in F are frequently taken at
such a rate that the 16-foot tone doés
not speak at all”

It therefore follows that,
a ecerfain amount of time
familiarizing one’s self with the gen
eral feel and lie of the board, pedal
practice is best worth while whcln
done in connection with an independ-
ent left-hand part. The only organ
instruction book that works this out
with some care, so far as | am aware,
is Stainer's Organ Primer.

Many pianists who find themselves
more or less willingly playing the
organ in church have a very uncom-
fortable feeling of being where they
do not belong. There. may be no
organ teacher available and they must
be their own source of light and lead-
ing. Such an organ player need not
biy even the cxcellent manual of
Stainer; he will find as good practice
in the tunes of his church hymnal.
There are several ways of using hymn-
tunes for pedal practice; I will speak
of two. TFirst, go over the bass of the
tune carefully and decide as to the
best legato pedaling; when found, this
should be carefully marked, V for toe,
U for heel—above the staff for right
foot, below for left foot. Play the
bass with the feet, without looking at
them, until all goes smoothly; now
add the tenor part with the left hand,
playing the bass as before with the
pedals. When this goes correctly play
the bass with the. pedals and the
soprano and alto with the right hand,
leaving out the tenor; and after this
goes well combine the four woices.
Second, play the alto and tenor of the
tune with the left hand on soft stops
on the Swell manual; it is seldom that
the alto and tenor in any good tune
will be found more than one octave
apart. Next, practice the bass part
with the pedals, marking carefully the
best pedaling when found. Combine
the tenor and alto plaved with the left
hand and the bass played by the
pedals. Now combine the four voices,
the sopranc played on the Great man-
ual on 3 prominent stop.. The first
way gives a method for tunes played
entirely on one manunal, the second for
tunes that sound well as solo and
accompaniment, For this sort of prac
tice tunes with a bass that admits of
playing largely with alternate toes
ghould first be chosen—more difficnlt
ones taken up later. One hundred
tunes mastered in thig way will give
the player a positive pedal technic. Tt
ia understood that the tunes are to he
smoothly playved (legata) and that re-
peated notes, save in the soprano, may
be tied if the rhythm be not obstructed.

except for
spent 1

METHODS OF PEDALING,

My first organ teacher was trained
at the Leipsic Conservatory in the days
of Moscheles, Hauptmann, Richter and
Papperitz, His sole instructions to me
were to use altermate toes so far as
possible; even at the tops of the pedal
board he would have me carry up the
left foot and not allow the right tao
play more than two notés in ElccesS
sion. Everything I played was legato,
There is a good deal to be said for
the “alternate toe™ pedaling: it secures
clearness, definiteness and power. Talke
the subject of Bach's Fugue in D major
playved J =T12

(2) Allegro, eto.
Pedals, feo

e
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how much superior the pedal-
alternate toes is over other

and note
ing - by
1-.._:]L|1|IL’*-
The next organ teacher of mine was
o concert player; he did two things for
me: he taught me to 5it off the stool
s0 that my legs were not hampered in
maving from top to bottom of the
keyboard, and he taught me to use my
heels more freely. He showed me that
ane foot could legitimately play more
than two notes in *lll‘\.'ﬁ'&‘i'i-'ll; that in
way the upper part of the pedal
hoatd is right-foot territory with the
helper; that the lower half is
with the right foot
This can be carried to ex-
“one-legged organ-
much troth in it

left as
{eft-fool
as helper,
tremes Las in the

territory

st but there is
nevertheless

My next teacher. -also concert
player. gave e a i aluable idea that
may be found developed in a pamphlet
by Arthur Page. It ecan be illusirated
thus:

(3) AP P e e V1
B EEE
Srosbmly e

Pedals. = A

at the motions each foot

n the system of alternate

toes 1 . To ;15.‘1_1. F the left foot
move m E flat- to the right and
also 1 two or three inches; to get
R ves to the right without an
addit ackward or forward move-
ment et to A fat it moves to the
richt in addition, moves forward
two o ee inches: to get to B flag 1t

e to the right, The right
analvzed in the same way,
noted that the toes of
each deseribe a xipzag; this back-
waril ard motion is a ‘'lost”
Mo it we can eliminate it we shall

have witer pedaling.  Try the pas-
e another pedaling.
(4} :- A
T e ;
E@ by ] :'F__.'_',.; i F_L_g 1
= eigmge e
) ‘ o
Wt : pedaling there 15 no hagk-

rd motion of either foot,

war

LIt of each foot move "”1 a
stro ling, The principle on which
the n ing is based is that the notes

by twos, in pairs, in-
izolated notes. A full dis-

this will he found in Dr.
ot Playing

TH PEDALS IN SERVICE PLAYING

lluded several times to the
piani=t who iz forced by circomstances
into playing the church organ and who

withes to make his playing better.

Such an organ player will, if he put
himseli  through = the discipline sug
getsed in Pedal Ploying, he able to use

the pedals with corréectness and a cer-
tain fluency. If he has not done this
he will be inelined to leave out the
pedals wherever he can, On the other
hand, the well-schooled plaver  who
has had the elassical repertoire will
probably go to the other extreme and
use the pedals in every bit of mIaie
issuing from his imstrament.  We may
well ask, What is the guiding prin-
ciple? It is this: The pedal is color,
foundation color: when you wich to
sasize the idea of foundation, of
ty. use the pedal; when you wish
to emphasize lightness, delicacy,
it out unless you have just those quali
ties in your pedal stops. Just becauss
the pedal is color you must do without
it at times jn order that it may seem
color when it comes back. I every-
thing was red there'd be no red. Do

leave

THE ETUDE

not use the pedal all through vour
Lymns; leave it out a phrase here and
there; leave it out a whole stanza now
and again, In 'uum:p.mymg voices
use the pedal sparingly; it is color. A
single pedal note used at the right
place in an dccompaniment will have
a  wonderful effect, whereas used
throughout, the pedal would have been
a hooming nuizance,

THE INFLUENCE OF THE
CHURCH ORGANIST.

BY HERRY T. GILBERTHORPE, F.R.C.0.

[It does no organist harm to be re-
minded 4:-\_'l.":l:5i|'_|r|_.;|,|=}- of his duties and
of the ideals that suppart them.]

Tne objeet of this article is to show
the opportunities which are open to all
organists, irrespective of position or of
musical experience or ahility, of doing
good through the force of example
and character. We hear and read a
ot about the fact that we must “up-
hold the dignity of the organist’s pro
fession.” Well, that is quite right; but
it has sometimes struck me that ocea-
sionally we attempt to uphold our dig-
nity in a wrong way. Even the most
humble minded man has his moments
of conceit and sufférs from what is
commonly termed “swollen head:” and
it 15 at these times, when we fondly
imagine that we are asserting our dig-
nity, that in reality we are doing just
ihe reverse., The moral 15, then, that
the organist who can always preserve
a calm demeanor and can outwardly
show a calm temper, no matter . what
hizs inmost thoughts may be, is the
man who best upholds the dignity of
hiz profession. The man who can do
this is the man who 12 always reverent
in  hiz church work, and he who i=
always dignified and reverent is the
man who makes the most of his un-
doubtedly greéat opportunities for in
fluencing for good those amongst
whom he waorks,

Turpning now to the actual wotk of
the organist, we can sce that we have
endless opportanities for exerting a
good influence by quict, unostentations
acts which will probably pass unnoticed
by the ordipary member of the con-
gregation.,. There are few of us, I
think, who have not been, at one time
or other, annoved by some mistake
made by some member of the choir
We may have had it in our power and
in our mind to “show up” the offender,
and may have forthwith done so by
our playing in some way. Again, it is
ot an utcommon occurrence for our
instruments to give trounble at unex-
pected and awkward moments, When

any of these things occur we sho uld
try to keep them in the background.
zn that they may not be the means of
disturbing others. 1 have known or-
panists with bad imstruments deliber-
ately bring a cipher into prominence
S0} that 1|1._- memhbers of the CONngErega-
tion should hear how badly the organ
needed  rebuilding:.  No deubt these
temptations are sometimes very great;
but, if we yield to them, the dignity
of the service in which we are taking
part is marred. 1 fear, however, that
all effended in some of these
directions at some time; I confess that
| have done so. Well, on those occa-
sjons we missed the opporiunity for
doing rood, hecause the incidents were
bound to have been noticed by some-
one in the congregation and to have
digturbed hiz participation in the wor-
<hip at that point and perhaps for the
service.  Surely we
loe= over these

we have

remainder of the
shonld do our hest to g

oceurrences. Such a course is far more
conducive to reverence and the inei-
dents are far more likely to pass un-
noticed by the worshipers,

Touching upon the subject of ac-

companiments, | need hardly say that
“word painting” should be avoided; it
is not necessary for the organ to bring
before the notice of the congregation
the actual sounds of the “hirds singing
amongst the branches™ or the “lions
roaring after their prey,” On the othet
hand, do not let the accompaniments
be too “tame” and lifeless. Remember
that the organ has to lead and sup-
port the congregation in those por-
tions of the service in which it is the
people’s privilege and right to join,
The organist has, by his playing, to
invite and, if possihle, to force the
people into taking their proper part in
the service. Congregational singing is
a vexed question, I know; but church
organists  should remember the in-
fluence which the hearty participation
in the singing of, say, a well-known
hymn has upon the average church-
goer, and they should strive to carry
forward the “ministry of music” in
this way.
» The task of finding appropriate vol-
untaries for all times is often one of
some difficalty; though the organist
who can extemporize well can always
retain and emphasize the spirit of the
service and season, Dr, . W, Pearce's
Orgamist’s Drectory pives a list of suit-
able wvaoluntaries for every Sunday
and epecial occasion throughout the
it 13 a very usefnl book
generally, The veoluntiries. should be
regarded as an integral part of the
service and every care should be taken
over their selection and preparation.

In conclision, 1 may say that some

Church’s vear;

twenty years ago 1 saw N a music
shop in midland town a large Alex-
andreg harmonivm which had been

brought in from some willage church
to be repaired, Attached to the music
desk was a verse enclosed ina small
glazed frame. I do not know if that
verse 15 good poetry or not; but, if
we had it attached to the desks of our
organs, it would serve to remind us of
our opportunities for influencing others.
It ran as follows:

Within my fibres may be found

-H_w-.'l-l: Pl ad _]t_'.ll]“ ol solemn sound 3

Now with vour fingers thus proclaim

RBalvation through the Haviour's namae.
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10 semis per pockoge
1 vour music dealer does not carry it, send 1o
THED, PRESSER C0., Philadelphia, Pa.
OR

Mulium-in-Parve Binder Co.
624 Arch Siroei Philadelphia, Pa.

20 in Hagerstown.

1,400 MOLLER PIPE ORGANS ;e

ln New York; 45 in Ballimore; 38 in Philadelphia; 33 In Cincinnati;
For Catalogues address M. P. MOLLER, HAGERSTOWN, MD.

18 in Washington;

KRAF

ORGAN RECITAL TOUR

Addreas, TF.INIT‘I" CATI-TFDRA.L

: CLEVELAND. O.
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METHOD =

DR. WILLIAM C. CARL
GUILMANT ORGAN SCHOOL

Beginners Accepted.

Neadress, 44 West Twelfth St.,
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The Old Renowned Violin House
AUG. GEMUNDER & SONS

Makers of the most famous Vicling

The ““Gemunder Art’ Violins

Endorsed and played by the world's most
famous argiste.
_Eend for Catalog No. 2-E 1 alss No. 3-F of Old
Fiddles and 2 sample copy of The Miofin World
and String List, adf free.

42 East 23rd Street, New York

VIOLINS {5 fop pur Suine Price

H string case for pocket with
and Superlative e e,

STRINGS Z o Mall orders

B. PFEIFFER & CO. 220 East 86th Street
NEW YORK

ROOT VIOLEINS

Far avar half f geninry
A Inlineg  Eaie

strusiion.

Prices $5.00
fo $150.00

Pershasern mar
ahstgn nuy Ineiren
al mny time for A highe ceade sud Tl ¥n

Zenil far Baudssue ealalog, 1l in zalo
guiinrs, mandsilng sul supplios of sll kinda,
far b=gluners & speainliy,

E. T. ROOT & SONS
& Patton Bidg., CHICAGO, ILL.

ri—winll
Fany musia

JUVENILE SONG BOOK

Price. 75 Cents

Our endeavor In malking up this volnme
liag bepn to produce an all-round work use
ful for all pourposes to which  ehlldren’s
songs may be puot, and with this end In
view we have coversd a wide range ln
sefection, nelng the very best songs we have
for children, none of these songs= ever hav
Ing appeared  In oany other esllectlon,
nuinher of the songs wers specially com
pogedd or ar‘anged for this work, All the
ncetion songs bave eomplets  directions  for
|]N'I|.|i'|!'||i1:1'l.'. There are songs foi bova, Tor
girls, for young children, for Inr il
dren. The text throughont b8 brisht oo
interesting, tle music melodions amd spark-
Ilmg:  The piano accompaniments ore  all
easy and ellretive,

GHURCH AND HOME
COLLECTION OF SACRED SONGS

In Two Volumes
For High Voice For Low Vaoice
Price 75 cts. each
These . volumes should appeal o all singers
eapecially to those who sing in church, FEach vol-
e containg & splendid sclection of
of the hest class, for high or low vaic
Original ln melody, expressive ad suf
accasion for which a sacred song may be regui vl
While a few of the songs appear in both volumes,
the majority of the numbers have been selected on
account of their special adaptal
o liow voices, ;llu?ﬂu—qu‘ are nnt d g -
pnmher in Ehrse twa vl i% well wn singing
and cannot fail to prove a table hoth to =i
and congrésialions,

THED. PRESSER CO.

gacrnd songs

Philadelphia, Pa.

CORDE DE LUXE

The Best
Hot Weather Iu E
Silk

USED BY LEADING ARTISTS
15¢ Each $1.50 per Dozen
Catalog of fine violng sent Free
MUSICIANS" SUPPLY CO.

60 Lagrange Strest - Boston, Mass,

N trasher, sludent, luver ue denler uFmisie eam b w i b Laly

PRACTICAL HISTORY OF
S AC THE VIOLIN —

pemglétn historieal veriew snd TI8
R Book af its kind §a th

[
1Ire5.n G and strengthens -
the delicate tissues, Should fo
of the dably toilet, 13
25¢
JONN L. THOMPS0N, S0N8 & O0.
618 River Biveet 'I":un X. T.

Please meation THE ETUDE when addressing
onr advertisers.

THE ETUDE

premium. Trumpet players. trombon-
ists, horn players and clarinetists are
always in far preater demand than
players of stringed instruments. Good
performers on these instruments draw
salaries of from $35 to 75 a week, and
can always find employment through-
out the year,

OPERATIC TRANSCRIPTIONS,

Ix the literature of the wviolin, trans-
criptions and other arrangements from
the opera form a very large space
Most of the great wviolinists have left
important works of this class. Paganini
wrote a fantasia on ¥ Tanti Palpiti by
Rossini, which is still heard in concert.
This fantasia is being featured in his
programs by Kubelik, the great Bohe-
mian violinist, during his present Amer-
ican tour. Some of the world’s leading
musical critics do not hesitate to pro-
nounce these Paganind operatic fantasias
as a sad Iot of musical rublsh from a
strict standpoint of art, since they consist
mainly of one or two themes, which are
made the basiz of a series of acrobatic
variations, exploiting such difficulties as
left-hand pizzicato, doohle harmonics,
runs and scales in flageolet tones, extra-
ordinarily difficult passages in up and
down staccato bowing, thrown staccato,
cte. Be this ag it may, however, tf
compositions “go great” with the public,
and as “art follows bread” there will
always be violinists to play them.

Another famous Paganini operatic
number is the fantasin from Moize, by
Eosszini, with its wonderful work for the
{r string.  Paganini alse wrote variations
on the theme Non pin Mesta.

The great violinist Wieniawski contrib-
uted cone of the most notable works to
the repertoire of the virtuoso violinist in
his fantasia on airs from Gounod
Faust. Most violinists consider this the
finest arrangement of Fowst for the salo
violin ever made. It 13 a work contain-
ing great difficultics and many beauties
and 15 often played in concert by the
world's greatest violinists.

Sarasate, the eminent Spanish violin-
ist, has left several beautiful works for
the violin on operatic themes, His Faust
fantasia is a fne work of art, and 1m-
mensely popular, Only second to this in
popularity, and equal in point of merit,
is. his. fantasia from Carsen. These
works are both difficult and only intended
for artists. Cither works by Sarasate for
the violin are fantasias and arrangements
from Mireille, by Gounod; KRemeo and
Tuliet, by Gownod: Zampa, by Hérold;
Romaonee and Gac from Mignon, hy
Thomas, and Der Fretschuetz, by Weber,

Wilhelmi, the great German violinist,
is the author of several transcriptions for
viohn and pano from Wagner's operas,
the hest of which are the FPrize Song
from e Meistersinger and the para-
phrases from  Paorsifal and  Siegfried.
These pieces are admirable works, and
while they are played frequently by good
artists, they are not bevond the reach of
advanced pupils of talent. The Prsze
Song is about the fifth grade in difbculty
and is the most popular of the series.

Ernst, another famous violinist, i3
known to all vialin lovers as the author
of the (tello fantasia, from Rossini's
apera of that name, The composer nsed
the March and ance from the opera
as 3 basis for his worle which is in brl-
liant style, and forme an admirable con-
cert number, It is played by the hest art-
ists,  Frnst also wrote fantasias on airs
from It Pirata, and Le Prophéte, neither
of which is so well known nor as effee-
five as the Oiella fantasia, Leonard, the
well known violinist, made excellent ar-
rangements for the violin from Lucie di
Lapemermoer, DPon Juan and [f Troeva-
fore, which are about the hfth grade in
difficnlty. Hubay, another great violin-
ist, is known by his fantasia from Car-

men, an extremely beautiful and diffientt
work. Hollander, another violinist of
note, has made good arrangements from
Don Juan and Freischuetz which are not
difficule, Bazzini, the eminent Italian
violinist, has made effective fantasiag
from [} Pirata, La Sonambula, La Trawm-
ata and other operas which are difficult
and ecffective.

Alard, who in his day was one of the
best known French violinists, wrote a
large number of fantasias from well
known operas, chiefly those of the French
and Italian schools, These works are
east pretty much in the same mould, and
while rarely plaved in public by the best
artists at the present day, have had a
great  vogue among amateurs and ad-
vanced violin  students, They grade
about fifth and sixth, and contain many
effective passages in harmonies, double
stopping, left hand pizzicato, etc, Those
from JI Trovatore, Foust and Roweo
and Julief are among the most effective,
and are heard most frequently in public.
Alard also wrote a serics of eght fan-
tasias, Op, 3% from various opéras, most-
lv in the first position, and guite easy for
teaching purposes.

Besides the above, which arc among
the best known operatic compositions for
advanced violint and artistz, theére are
thousands of arrangements from all the
well known operas, i every conceivable
form and of every grade of difficulty.
For the student and amateur there is an
astonishing wealth of material of an op-
cratic character. Among the well known
arrangements are the third and fourth
grade fantasias by Singelée which cover
all the best known operas, including those
a3 late as Porsifal and Pogliocer.  These
works are largely on the same plan of
musical architecture, consisting of an in-
troduction, several airs from the opera,
one of which has a variation, and a bril-
hant coda, There are short fuilis for
the piano. These picces are intended for
gtodentz and amateurs of moderate at-
tainments and their pleasing character
has made them wseful and popular. They
can be obtained in many diffcrent foreign
and American editions.

Dancla’s Six Airs variés, first series,
Op. 89, and secong series, Op. 118, moatly
on airs from the Ttalian opera, and about
grade three to four, have achieved an
enormons popularity. Few, indeed, are
the young wviohnists who have not cur
their teeth on the effective mimiature
eolos of the hirst series. Dancla has also
written many other effective solos from
various. operas for the vielin student.
There 15 hterally no end to the operatic
arrangements for the violin by composers
auch as Wichtl, Weiss, Fr. Hermann, Th,
Hermann and a legion of others. The
Fargest of Flowers, by Weiss, contains
many operatic melodies in the first posi-
tion.

Let an opera appear in which there is
a melody of striking character, and it is
at once arranged for the violin and other
gtring instruments, and iz soon heard
the world over. Witness the immenze
popularity of the Miserere from [i
Trovatore, the Intermeszo from Caz
lerig Rugticano, the Medilation
Thats, and the Berceuse from Jocelyn
as they have been arranged as solos for
the violin, and alse in various forms of
ensemble,

To he an artist, to be a composer in the
troe senss of the word, means “to live
within and to strive upward”™  And it is
just this which at the present day is =n
difficult for the artist to do, just whar i
made hard for im through the mode -
living and through the necessity that 1y
farees vpon him of complying with the
social obligations of existence, This it is
which -more than anvthing else gtands in
the way of the development of American
native art.—Frederick A, Stock.

3
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"gion or when his rig

DRAWING TONE,

To learn to “draw tone’ in great vol-
ume while the bow is moving slowly ig
very difficult, but it must be mastered
before good cantabile playing can be
done.

The vocalist has the same problem ag
the violinist—to contend with in mag-
Watch the distress-
IMEXPerionced
singer who does not understand phras
ing, the proper places fto breathe,
breath control, ete. Im the same way
the violinist's bow gets “out of hreath®
when he does not understand bow divie
ht arm and wrizy
have not heen !-'I.EI.‘-.II."iI.'I:1".|:|" trinined to
produce 4 full tone of good quality in
atty bow division,

After the student has
in playing in every dis
and has learned to draw a full tone with
slow bowing when required, he has the
materidls at hand to do artistic work,
Attending good concerts, listenine to
eminent violinists, study ander rood
teachers, and the raizing « nt's

m__ri[]g' his breath.
ing gyrations of the

acquired facility
sion of the bow,

general musical status will do wonders
in enabling him to overcome the thopt-
comings mentioned above, By the stady
of phrasing, by playing muszic of the
best character, which has been edited
by violinists high in the profession,

by a large experience in the muis
one pradvally gains the knowle
will enable him to play any =

IR

sape 0 as to hri the cnninnzer'y
idea.  As Joachim said: ‘The violin stu-
dent should earnestly strive to equire
a techmiqoe which will enable him to
present the musical idea, | i it the
slackness of one-sided fic L

OUTDOOR LIFE

Will Not Offset the Il Effects of
Coffee and Tea When One
Cannot Digest Them,

A farmer says:

"For ten yeirs or more
irom dvspepsia
caused by the use of ex
tains caffeine, the same drug
coftee), uptil I got =0 had
give up coffes entirely and :

vp eating. There were times et ]
could eat only boiled milk bread;
and when I went to the hel work
I had to take some br tter
along to give me sireng

“1 doctored steady and 1lmost
everything 1 e get for 1 nach
in'the way of medicine, but if | cot any
better it only lasted a hittle while, T
was almost 'a walking s

“Une .;]g}- I vexd an ad. fi Postam

and told my wifz T would tey it and

as to the following f: [ will make

affidavit before any juo
*T ‘guit- coffee

nsed

entirely
Postum in its place. I have regained
my health entirely and ean cat any-
thing that is cooketl to eat [ have
inereased in weight unti] now T weigh
more than I ever did, T have not taken
any medicine for my stomach sinee 1
began using Postem,

My family would stick to coffec at
first, but they saw the effects it had
on me and when they were fecling bad
they bepsn 1

#n to use Postum, one at )
i L 1 W - La
time, until now we all use Postnm.

Battle

Name given by Postum Co,
Creek, Mich,

Ten days' trial of Postum in place
of coffee proves the truth, an easy and
pleazant way.

Read the li'tle book, “The Road to
Wellville,” in pkgs. “There’s a reasom

Ever read the above letter? A new
one appears from Hme to time. They
are genuine, true, and full of human
mterest,

THE ETUDE

Some Important Questions

Answered
A Page of Vital Interest to all Violinists

4. i, D—38ome of the patent pPeEs on the
pnrhet—oot the ones with beavy metal cogs,
whieh sbould never be unsed—seem 1o work
very Well, and are wsad by some viebinists
Tle geeat trouble with all thew: patent pegs
jo that they are lable o get out of ordep
at the eritieal mowent, and maks it impos-
sible to tune the vielln.  All the Dhest vio-
linists use the ordinary ebony or boXwood
pegs, which, howeyer, are adjusted by ex
pert workmen, so that the peg fits the hole
with perfect exaeiness,  With the use of g
tittle soap and chalk gocaslonally, these
pegs Wil glve T serviee, and  patent
WER Orfe HOL DEecessary, Tle patent pegs,
which turn wvery easily and do not asllp, are
very u=eful in the cuse of children, whose
fingers are ton small to manipolate ordinary
g

I 0. I©
he - oot

The Ieal srilats do nol wse the
erfos for puahile performanes
nt day, although {hey are very
th studenis, amateurs, and with
dionmls, who are unable (o master
cineertos, - As you zay, De Be
de Bellet has pehioved lmmense
pularity with violinista and

i, but nrtlsis like Krelgler or
not Ioclode it In thelr peperioipe.
- are Ieft for stmlents amd lesser

fact that your vielin
label, nlse, that yon
v personal Knowledge, that if
I ra olil, and that you have an
It of B2 000, are ng ind

It [# a genuine instrun
losjtation Strads which are sevenfy-
v hundred years old and even olider,
cnn be bought by anybody
iy violin, Your only course
e violin o an expert for an

large Enropean oliF eom-
of eminent violin teachers,
ttest aee Otokar Seyelk i
Auer, 8B Petersburg; Cesar
Prussela:  Carl  Fletsel, Herlin.
Papinl, whom you mention, may ol
e of the world’s greatest violin
ra. Dl hils papat M. notwithstandlne,
Il He teaches In London, and 18
s of many  Eood  yvielin oomposi-
Te 1w mn Fealian,

In poslilon work on the violio
truently, although not always,
sltlong of even or odd numbers,
ing a seale on the B siring,

sittons would be 1, &, O 5.
ng In the socond position 1

¥ 6, % olc (27 Thore are
many serclees nnd etudes desipned to e
played o soe of the hlgher positions withoot
of positlon throwghout, bot i =
» lndl m =sole plece In which only
pozitlon I8 used, Most sole
pleces  for the wiolln requive
of position, efther to sim-
viecitlon or to belp the expression,
e s rofully marked, the hand
n where a fingering belonging
itlon s met with, and remains
tion until a wew fingermark iodi
wiled g fresh change,

Where the fingering ls not marked the
hanges of position are left to the judgment
Iegiee, =kill aod
a violln rcom-

violinist. drent ex
re Involved In fing

R W If youw have mnot studled the
!\I""I]-'l-' Ftudes you shonld master them thee-
by by all means. Follow these by the
[ Florille and Hode.  You wonld get
mnuch inleal goesd by daily practice of
Behradieck’s “Seale Stodles” and of Parts =
ad B of Revelk's “Hehool of Violln Teoliniea,”

L, G.—The imltation of an organ you wreite
of 1y done by taking the serow cntirely out of
T bow and then passing the body of the violin
_|" Iween the stick of the bow and The bale.
Fhe frog apd stlek are bheld together by the
right hand whit owing, The carved positlon
the halr pssom m the strings when waed in
this way makes it possible to play all four
strings gimulisneously, thus glving an organ
effect,  Such things as this come under the
bead of tAeks, and no teoe violinist would
vare to uge them elther in public or private,
Bl if wyour Nvellhopd depends on perform-
hnces calling for tricks 1_;} thia deseription,
you might find muoch that would aszsist von in
a little work ealled The Wiserd Vielinist,
which containg descriptions of a large nomber
of novel vlolin effects of the “trick” deserip
tion."  "The capabilities of the violin are 8o
wonderful, gnd lis varlety of tone efects o
Insxhaustible that 8 vast nomber of sonnds
2l be fmltated, such az the bag-pipe, hordy-
Enrdy, bled cealls of all deseriptions, organ
effécts, harp, gruntlng of plgs, gultar, and an
thdlese number of others, If you are Dot
ebliged to do this kind of thing for a Hving,
¥ou had beat let it slone, as It lowers you in
the eztimation of every musician and alzo of
all intellgent musienl people,

I'. H, ¥Y.—Ths Chiness violin has b

o] IL ofe
string. and there 8 no fingerboard. It looks
a good denl like o croquet mallet, and 1s nsu-
ally eovered with snnke-shin, It is plaved
With o bow, and the bloese fddler rons his
U_n!,'-_-r lIIt‘p and down the string, producing o
B les of shrleks, sugpestive of @ eat o martnl
apeny, and witheot rhyme or reason to Oecl-
dintal ears. The Chinese violin Js alwavs in
evidence In the orchestras at Chiness theatres,
You can by one b Mott Steest, New Yurk,
for & couple of dollnrs,

I MeA —Severn] good eoneert plepra ni
about the grade you mentlon are: Foist
Fautesie, by Alard: Seventh Caweerfo, by
I Biviat; Oborfosss Wosurke, by Wienlaw-
Bkl: Bohn der Haide, by Keler Pl Sizth
Atr Farlé, by De Bérlot i Romance, by Svend-
EETi f_‘l'| dxtied, from [ie .I..I'ri.-efr'.-'kr'.ur,ur.l' {Wag-
ner-Wilhelmgy - Kwloscdak, by Wienlawski.

Bx, M. Li—1 think it 13 better to nee the
chin rest with oll pupils, Whether any fur-
ther ald is needed o holding the vielin de
pends very much on the budld of the pugpil
The majority of pupils fAnd a pad made of
velvet, and filled with cofton, a great as-
elatance.  In the case of a male pupil the
ped la placed under the coat, agalnst the
rhoulder ; In the case of & lady the pad can
be pinned to the dress, or can e fGtted with
sirings at the corners and tied under the
chin rest, oFf worn around the neck Thores
are patented reels attached to the ehin rest
with a stecl spring: but most teanchers prefer
the welvet pud, ss pffording a more s=olld
resl for the violin

H. B.—The Klofz family of violin makers
of the Mitienwsld had mony représentatives.
Jozeph Klotz, Br., was one of the most akill-
tul makers of the family, and if your wviolln
I o good specimen of his workmpnship, wsnd
Iz in gr presecyvutbon, it shoukld e a good
Ingteument. O course, the Klotz violina
ido not compare with those of the Cremona,
and other noled lalian mokers, noe  with
those of the best makere of the Freneh
achool, However, they are In good demand,
At hpve, as a vuale, an exeellent forme,

W, M.—You will find Kfuwde No, 32 in the
tird book of Kayser's Efudes Op. 80, or the
fomrih  Efude In the Kreoteer Rludes very
good for the study of the slaceato, as glven
In your example. 2—T do not know of ooy
violin concertos as easy as the pleces you
mention Popsibly you might master the
Copeerto Moo 1 in A minor. by J. B, Actolay.
ans Sitt has wrltten several excellent con-
certinos - (small conecrtos) Which arve muoch in
vogue wWith vielin {eachers.

A, L. B —8pohr says of the Lrldge, “The
feet of the bridge must adbere exXactly to the
arch of the belly, {he back esdge coming in 2
stralght Ilne with the Inner cross cuts {or
notehesa) of  the sound  holes™ a—The
gtrings of the violin should be approximately
7-16 of an Inch from each ofher on the
bridge, S—The bridge should be cut dawn
at the top so i each siving les at the
proper distance from  the fingerbonrd.  You
had best oot try te At your own brldge. It
requires & ERiled violln maker to do thia
properly.  4-—I1 eannot give you any adviee
a2 o what slze sirings would soumd best
on your violin without having seen the in-
strument.  Every vilolin ls diferent In this
respect.

A, Van H. M.—In vielin music which has
been carefully odited and dogered for the nse
Oof students, the changes of position are In-
dleated by the foger morks and fhe words
el A, sul Ib, ¢te, which mean “on the A"
g the 1L ,  In a great deal of musle
the shiftlng Is left to the player, whose ox-
perlence tells him where the most effective
place to ghift would be,  To Judge by your
letier yon have never studisd the higher po-
altlons of the violin. Your only oourse s
to get n good work ke Herrman'as Vialin
Holinol, Yol 2d, and stody the positions under
a good teacher,

H. J, W.—The study of the easitst seales
shonld be taken up very early, a4 poon as
the flrst elementary lngering bas been stud
fedd, o Tact, 'l‘lli'.l.' should v played very
slowly with slngle bows at flest.  Asx soon as
the pupll con play o seale correctly  from
the music, he ghonld memorize 1. 2 -Hehren
dieck’'s acale book I a standard work and
can be used for pupils In all steges of ad-
vancement, When wnzed for eginners, the
first senles ghould be taken very slowly with
single bows, and not slorred, and the sasiest
acales shonld be studied fest,  S—Harmonies
are extcutd by placing the finger ghtly on
the =tring ({instead of pressing It down on
the fingerboard) ot certaln  equal  division
polnts of the etring %W, % %W. ete. These
polnta are enlled nodes, A paper on “har-
monies™ 8 now In preparation and will soon
appear in Tae ETipe violin department.

FIRST DUTY OF THE TEACHER.

Tue difficulty of keeping the violin
in tune, keeping it properly strung up,
and in repair, keeps many persons from
attempting to learn to play, and causes
many violin students to neglect their
daily practice.

Thousands of men waste time and
money in  barber shops when they
would really prefer to shave them-
selves, simply to escape the bother of
keeping a razor in order, and to aveid
the preliminary lathering and other
preparations  for shaving, Inventors
and manufacturers of safety razors
have reaped a golden harvest in the
past few years simply becanse they
made it easier for men to shave them-
selves,

If a wiolin could be invented, strong
and durable, with strings as lasting,
and as little liable to get out of tine
48 a piano, only reguiring toning once
or twice a year, together with a bow
which required to be rosined only
once a year, and did not have to have
the hair tightened every time it was
used, the number of violin students
wonld double and treble in a wvery
short space of time, and the popu-
larity of violin playing would grow
by leaps and bounds,

SELECTING A TEACHER.

Twue matter of selecting a new teacher
ig one which perplexes many parents and
pupils. The right teacher may make a
great difference in the progress of the
pupil. Tn a recent talk Mr. Frank Dam-
rosch, the well-known educator, gave his
opinions upon this subject as follows:

“What should govern the choice of a
teacher? The ability of the teacher or
school to teach the real thing—music—
not merely the parrot-like performance
of a few pieces, The private teacher can
give some valuable musical instruction at
each lesson, in addition to the technical,
A good school can, of course, do infinitely
more.  But it must not be conducted on
the lines of a department store, in which
the customer buys a good teacher for sa
much money, or an inferior or poor
tesicher for so much less.

“Tt must be conducted Tike 2 college in
which the student receives insiruction in
a course which preseribes all the subjects
he ought to learn. Nor should the stu-
dent be allowed to choose his teachers,
for it requires expert knowledge to de-
termine what kind of teacher i3 needed
Ly a student at a given time™

A PNEUMATIC SHOULDER
CUSHION.

A pNeUMATIc shoulder cushion for
violinists, designed to do away with
shoulder pads, has made its appearance
in Europe, having heen recently invented
there and patented in all countries, It
is claimed that the new shoulder cuzh-
iwon gives suppleness and can be inflated
tor serve the requirements of the plaver.
Tt is claimed also that 1 “has the ines-
timable advantage of lessening the vi
brations which tire the chest, especially
with beginners." The cushion iz of con-
‘».'ruliq:m size for carrying in the pocket
or in the violin case,

It is a little too early as vet to pass
on the merits of this invention, but it is
said to have achieved a pood deal of
popularity among Furopean violinists
and students.

e—_—

There is no music in a rest, but there
is the making of music in it In our
whole life-melody the music iz broken off
here and there by “rests” and we fool
ishly think we have come to the end of
the tune.— Rushin,
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A VERDI STORY.
“TELL us a story,” pleaded Ruth.
“What chall it be about” T asked.

*Oh, about some one big and fa-
lived

mous, who wrote
bappy ever after™

music and

“But most of them didn't live hap-
pily, and nearly all of them had a
terribly hard beginning, and some of
them 3 worse ending; and doesn't it
thing that the
divinest of arts should be beset with
woes and  disappointments,

seem  the strangest
g0 many
failures and heartaches!"
livered this in  one
plunged into:

“Once upon a time, away nver in
Italy, there wis a town called Le
Roncole; it was a sleepy little village

Having de-
long hreath, 1

CHURCH AT LE RONCOLE, WHERE VERDI, AS A
BARY, WAS CONCEALED DURING
A EUSSIAN RAID,

in the Daochy of Parma, OF course,
being in Ttaly, it had a Piazza, a church
with a tower all covered with red and
blue frescoes: tall poplar trees fringed
the white roadway that led into the
town, and on the day of which I'm
telling you a goose girl was standing
in the road, leaning upon her stick and
watching a rising cload of dust in the
distance, The geese had strayed away
and she turned to call thém, and when
she looked again the cloud was larger,
On and on it came, and in it there
seemed to be a thousand galloping
horsemen, She called again to the
frightened geese, but it was so near
now that she was swept beneath the
horses’ feet, On it went into the wil-
lage of Le Roncole, for they were the
Russian Cossacks, the wild and savage
soldiers of the Czar, eager for blood-
ghed and pillage. In the village inn
g1t 8 young mother trying to conceal
a baby in the folds of her shawl, She
was mute as a frightened animal, Her
hushand was barring the entrance with
chairs and tables. The cries became
louder, and he turned quickly and said,
‘Lufgia, run—run-—to the church,
thev've come!” Quietly and resolutely
she stole from the inn, crossed the
Piazza unobserved, entered the church
and climbed the belfey stairs, and up
there among the startled pigeons she
held the baby close, escaping the mur-
derous Cossacks, and so the preatest
Italian composer was saved for the
waorld, This was Guiseppe Verdi, whose
one hundredth hirthday will be cele-
brated in October, 19137
“That's awfully exeiting for a little
f-nh_l."" zsaid Edith.
“Tndeed it was; but don’t you want
to know what happened next? For

g very devotedly,

answer there waz a chorus of shouts,
and | went on to:

“After a while, when Guiseppe grew
up, his mother noticed that he was
quite different from other boys. First
of all, he was very obedient and guiet,
rather sad, in fact: and she worried
because he did not join the noisy
eporte of the village children. There
was only one thing that he really
loved, and that was the organ-grinder
wha visited the town occasionally,
Cuiseppe could not be kept indoors.
When the organ man came to town
He followed him from daylight until
dark, up and down, and down and up,
until his little legs refused to carry
him any longer.

“Isn't it strange, now, to think that
the tunes from Verdi's aperas [urnish
the organ-grinder men all over the
world with half their repertoire!”

“Oh, I know some of them! ‘Rigo-
letto,” "Il Trovatore'and’, La Traviata."™
And Grorgia, whoa loved hand-organs
commenced to hum
“Strida la Vampa."

“Guiseppe's father was owner, of the

.
mn and of a small shop, where he sold

sigar and coffee and wines, Onece a
week he walked to Busseto with two
empty market baskets to buy goods;
but one eventiul day he started away
in a cart. Luigia, all smiles and ex-
citement, waved frantically and threw
dozéns of flying kisses to the depart-
ing Carle; Guiseppe, clinging to her
skirts, begged to go, too. ‘No; no:
figt to-day, caro mio” The trig little
donkey jingled its bells and trotted
away quite fast for a donkey, and the
neighbors who saw the donkey-cirt
wondered what Carlo Verdi could be
poing after.

“Abont dusk the eart came into sight,
and in it was, what da you think—not
sacks of sugar or a case of wine—but
a spinet! Carlo stood up and whacked
the donkey to make him pull, and a
dozen boys pushed behind, The spinet
made a triomphant entry: not a vil-
lager remained indoors. “What ex-
travagance!' ‘A spinet!” ‘And Catlo
only an innkeeper!” ‘For that stupid
hoy who runs after grind-organs! And
they turned away in disgust, while in-
side the inn Luwigia was laughing and
crying at the same time, and hugging
Guiseppe as tight as she could, Tt
was a wonderful night, and Guiseppe
remembered it all his life. for he kept
that lLittle spinet all his life long, and
many have seen it at the willa 5
Agata, where Verdi lived as an old
marn.

“So that strangely quiet hoy of Carlo
Verdi's began to practice, and nobody
knows how earnestly he worked, how
many tears he shed or how many emo-
tions were stirred into life. At first
he was satisfied with the sound of the
first five notes of the seale, then he
tried to play chords; one day he found
the third and fifth in the key of C and
he was wild with delight. The next
day he had lost them entirely, Disap-
pointed and angry, he seized a hammer
and commenced to beat the poor little
spinet; his father heard the noizse and

.
rucshed i1n, just in time to save the
precious instrument from destruction,
and no doubt it was maae very clear
to Guiseppe that spinets were not re-
sponsible for one's stupidity,

“On one of the jacks of that spinet
is a quaint inscription made by the
man who was called in for the repairs,
which, it seems, were done gratis, It
savs: ‘I, Stephen Cavalerti, made thess
jacks amew, ‘and covered them with
leather, and fitted the pedal; and these,
together with the jacks, T give gratis,
seeing the good disposition of the boy,
Guiseppe Verdi, for learming to play
the instrument, which 15 of itself -e-
ward enough to me for my trotioc.

“This seems almost like a prophecy,
doesn’t ity the boy was not yet seven
yvears old when his father took him to
the wvillage organist to have instruc-
tion. At the end of the year the kind
cld fellow said: ‘Guiseppe, I can keep
you no longer; you know as much as
I do, and more. So he was given the

position of organist in the very church

g

VERDI'S BIRTHPLACE,

that bad shielded him from the savage
Cossacks. At the same time his father,
who believed in a knowledze of the
three R's, was sending hiz son to the
schonl at
feast days he tramped over to Le
Roncole in the small hours of the
morning 50 as to be ready for his
duties as organizst.

Busseto. On Sundays and

Missing the road
one dark winter moraing, he fell into
a canal and would have been drowned
had not a peasant woman heard his
cries for help. This was the second
time the boy had narrowly escaped
death,

“Guigeppe Verdi was now a lad of
fifteen or more; he had had twe vears’
zchooling in the Busseto school: he
could read, write and cypher. Signor
Barezzi, a merchant of a musical turn
of mind, took an interest in the boy
and offered him a place in his busi-
ness.

“Bussets was certainly a music ecen-
ter. There waz a Philharmonic So-
ciety, of which Barezzi was president:
the cathedral organist, Provesi, was its
conductor, and many meetings were
held at the merchant’s house. This
was an unusual opportunity for the
young man Verdi. Here he met all
the local musicians and many visiting
artists, and at last, and quite unex-
pectedly, he had an ogportunity of
playing the great cathedral organ
Provesi was ill and Verdi plaved px-
temporanecusly, and =0  bheautifully
that the officiating priest asked him
whose music he played. The boy an-
swered timidly that he had had no
misic. ‘I was playing just as T felt?
‘Well! zaid the priest, who had always
wanted Guiseppe to study for  the
priesthood, ‘take my word for ft,
may be a fool, but you cannot do
hetter than study music”

“So Barezzi sent him to Milan: he
missed the scholarship at the conservas
tary, but stidied composition, orches-
tration, harmony, counterpoint and
fugue with a well-known COMpPOser.
He studied Mozart's ‘Don Giovanni'
continmally, so you see when at last
he came to take his place in the world

of music he came thoroughly prepared.
In later life, when speaking to one of
his friends, he said: ‘Practice fugye
steadily and perseveringly, until You
hawve the mere prammar of vour apg
at your hnger ends,  Study Palestring
and a few of hiz contemporaries, Gg
pow and then to performances of
modern operas. Do not neglect yvour
literary studics, No composer is 'l""-"'lfli!
hig salt who is not at the same time
a man of wide eculture'™

THE ONE-WORD STORY GAME,

Tue one-word story pame can e
played out under the trees, and it s
the best fun imaginable if the players
aré quick and have plenty of wit

Have them sit in a circle. Ope pe
gins. the story by saying just one
word; of course, it must be 3 musical
story, His next-door neighbor rives
the second word, and this continges
around the circle. A pl whis ean-
not think of a word or who gives'a
word that does not make =zence js
counted “out,”

The funniest part of ths AmeE is
when only two or three are left in the
circle, The winner may b en a
prize of a picture postal or a picce bf

sheet muszic.

“TILL .EULENSPIEGEL."

"1_?:!!\.11 COmMpPOsers  wWrily ittt the
funniest things!" Maude held op the
last Symphony program  cnd  com-

menced to read,

Eulenspiegels

|1|~.ri-,;|- Streiche nach altet Inren-
weise in Rondeauform, fur 5
chester pesétzt von Richard rausg!

"“Well, for goodness sak Maude
Brody, what does that 1 ™ and
Edith, who knew sometligng vBout

music but little of the 1in  dans
guage, laughed long and 1

“It means,” said Maude, 4
ard Strauss, the most n

Rich-

man archestral w
rondo form Till 1
pranks, and set up the wi
orchestra, and [ muost suy

most intereésting noise
months."
“But tell me about Til 11 per-
gisted. "I daon't care about iss:”
“Till wouldn’t be' Till if it were not
for Stranss, my dear y W igsn
And Maunde pre pared to  leave  the
IO,
“"Oh, T'Il be good” cooed E
youll just tell me the sto

plot, or whatever inspired t
write such a mess of soun:
*Well, to hegin, the n
queer freak of a fancy L
an old German jester, ‘Till
pegel, who s said to have
in  Kneitlingen,
Whether there ever was such a being
of not, there are words in the German
language as near like it as two peas:
take ‘Eulenspiewelerei’ waggery, and
‘culenspiegeln,’ to play the wag: and
the French have ':'¢;|1i-n:"|.'_[1'" and ‘espie-
glerie!' so I believe he must have
lived, Anyway, there iz =aid to be a
tomb for him in Molln, and the cfigy
above holds in its hands a little tank-
ard with a Jack-in-the-box and &
basket of little maniking with fool's

caps on their heads

“Till went up and down the land
playing all sorts of comieal pranks and
getting into all kinds of mizehief, too:
and perhaps it was the mischief that
canged him to be hanged in the end.

“Strauss has certainly made use of
Till's freakiness, for thers is a perfect
hodge-podge of instruments going on
at the same time, Tf you can imagine
all the conceivable freaks of fairies
elfs and gnomes with a thread of

e of this
e 15 that of
Eulenis

Tived
near  Schopperstads.

melody to hang them together you
may et some ijl.‘l't of what 1 mean
by h{,.jgr-p_m]gf. Till zeems to jump
from one freak to another as nimbly
as a cat, the wood-winds soar upward
and almost out of sight, and the
hrasses bray in the most extraordinary
manner. Sometimes there is so much
going on at once that one wonders if
the orchestra has not taken a few
minates off to tune up afresh: you re-
member it was this pa'rii-:-ular process
that the Shah of Persia liked the best
of -all; in fact, the tuning up was the
only thing which he recognized as
Music.

Well, if Strauss’ Tl Ewlenspiegel
isn't exactly preétty music, it iz diffi-
cult; the orchestra is much enlarged,
having four bassoons, four oboes and
four flutes, English horn, four clari-
: clarinet, contra fagott, four
harns, three trombones, three trum-
pets; tympani, besides the full appoint-
ment of rings; and the writing is
tremendon dificalt, nearly all the
parts requiting special practice before

rets, bas

the men con play them, and this is
followed bLv many ecareful rehearsals
of the separate choirs™

“Well should say it wasn't worth
the trouhls and J':il'ilh 1';':‘|l.r|11~r'| open=
ingly, t looks as though he wers
just tryir to show off.”

"Oh, 3 don’t understand at all;
why, it plvy shows what resources
of coloring and effect still esxist: why,
its a proof that we have no limita-
tions, and that nothing is impossible!™

TAKING SCRAP-BOOKS.
Sumues’s such a beautiful tme to

make ip-lrooks: seems to me there
are n ictures to fnd and more old
magazine: that mamma wants out of
the way

Of course, we girls kept scrap-books
all last winter, and we gave an -exhi-
bition of them at the end of the wear.

Milly Worthingham  got the first
prize -and ot an honorable mention.
Teacher warked wvs on the material
collect nd upon our neatness, and
that’s | where T failed.

All last wyear Miss Marsh kept a

scrap-biox. We -called it a grab-box,
far n were pictures of musicians,

instruments, pictures of orchestras and

opera ngers,  and  we grabbed for
these cnee a weele I never will for-
get the day Ethel got- Nordiga; I al-
most cried until -teacher gave me
Schu -Heink,

Our newest scrap-bock is to be for
instruments, and we are bheginning it
this summer as a surprise for Miss
Marsh when she comes home, We
are dividing our orchestra into families
of string, wood-wind, brass and per-
cussion, and 1 must H5dY We are hav-
ing a horrible time finding pictures

If Viola gets a "cello before I do TN
never speak to her again!  Ethel tele-
phoned yesterday that Abbie had found
three pboes in the last music catalogue
and zhe wanted to trade one for my
extra hass tuba,  All the girls are
awiully short on brasses.  After our
orchestra is completed we're going to
look up pictures of old instruments
and devote at least six pages to spinets
and harpsichords. It seems to be a
Pet hobby of Miss Marsh that we girls
should know the history of the in-
strument we play,

There comes Yiola now: 1 do hope
she hasn't a celln, T'd hate to be rude
to her. A1l the girls are coming over
this afternoon; this is our sorting day
—lo-morrow we paste.

THE ETUDE

MUSIC STORIES OF ALL
. NATIONS.

.': The music stories are acted in costume
with the following music, which may be
found in THE Etvoe of 1910 and 1911

A PART of the room should De divided
off as a slage, perhaps by laving a thick
heap of evergreens along the floor, and
Stl?l':'.'i'lil'lg' a wreath above and across the
ceiling, while others are hung down
clase ta each side, 50 as to form 3 frame.
Dark green curtains should be hung at
the back af the stage, with evergreen
bushes and flowers as a backgrousnd,
Flags of all nations may be used in the
decorations.

Enter clagss dressed in Scoteh, Eng-
lish, German, Austrian, Spanish, Italian,
Mexican, Russian, Norwegian, Hungarian
and Oriental costume, There should be
two in American Indian and in Colonial
dress. Class marches in to Morris Dance,
Atherton (FErvpe, Feh., 19107,

AMERICAN,

. Sowe, Honey Chile, Adams | ETunE,

Nov. 19107,

2. Prawo, Virginia Dance, Atherton
(Erupe, Oct, 1910)
3 Prano, fndign War Dance PBroun

off (Etvee, July., 1910).
4. SoNa, Sleep Honey Sieep. Plerson
(Etune, Oet., 1910).
SCOTCH AMD ENGLISH.
5. Piavo, Highlond Lullaby,
(Etuvog, Jan., 1910).
6. SonG, The Ficar of Bray, 17th Cen-
tury (Etung, Dec, 10103,
GERMAMN,
7. Piano, Lieber Augusiin,
{ Etvoe, Nov., 19103,
B Duer, Gi'.l'_l.l:d.l.‘}'.
(Eryoe, May, 1910
AUSTRIAN AND ITALIAN.
9. Prawnn, Souvenip de
(Erupe, Feh., 19113,
1 Pramo, Sur Capri, Horvath { Etvog,
Now,, 1910).
SPANISH AND MEXICAN,
11. Viotiw, Gay Senorifar,
(Ervoe, Dec, 1910},
12, Prawo, Tembowurin, Petrie (ETvDE,
Now., 1910},
RUSSIAMN AND NORWEGIAM.
13. Duer, March Russe, Ganne ( ETune,
Nowv., 1910].
14, Piaxo, Huldresliaat,
(Etuoe, May, 1910,
HUNGARIAN AND ORIEMTAL.
15, Piaxo, Nationgl Dance, Horvath
(ETune, Aug., 19105,
16. Prawo, Ovienial
(Erune, April, 1911).

Burdett

Bisping

Moszkowsky

Vienng, Lack

Atherton

Grondahl

Parrol, Lindsay

PLAYING ADDED LINES AND
SPACES.

Tue players should be seated in-a
circle. One of the number calls ont,
“Treble, second line below" and,
throwing a2 knotted handkerchief or
rubber ball at some one, begins to
¢ount ten, The plaver who receives
the ball must give the right letter for
the added line or space before the ten
counts arée up, or he pavs a forfeit
The one who pavs the greatest numn
ber of forfeits must recite all the major
scales backward or lose his place in
the cirele.

WHO ARE THEY?

Mesurebiten.

Phinco.

Novtheehen,

Ndosemshelm.

Azomrt,

Habc.

Dynah.

Nalehd.

Tscherub.

MNzachnum,

The above letters; correctly  ar-
ranged, will @ell the names. of ten
{famous composers.

Publisher’s Notes

A Department of Information Regarding New
* Educationa! Musical Works

About Returning  We mentioned in the
Music and Bettle- Publisher's MNotes of
ment of Accounts, the June issue of

Tee Etvpe that we
expect at least one complete seitlement of
all accounts during each year. This means
the return of ail unsold and unused On
Sale music at the end of the teaching sea-
son 10 June or July, and payment for the
music disposed of or osed from On Sale
stock, together with any amount due for
monthly charges, before the new season
opens in September.

Explicit directions for the return of
On Sale packapes were also gent to all
of our patrons with their June 1st state-
ments,

There is one exception that we make to
the one settlement, however, which 15: [f
your present selection consists of music
sent you during the season just past (that
18, since June 1, 1911.) we do not reguire
any returns to bhe made if the mosic iz of
such character as to be nseful to vou dur-
ing the next season. In such gase yvou can
[ by writing us for conditions} arrange to
keep such sclections for another season,
thus saving transportation charges two
wavs, You can order supplementary
packages at any time durning the seasom
ag you require to freslen vour stock.
Early altention lo e maller of seitle-
ment of lagh season’s aecounls 45 especial-
Iy requested of all our patrows who hooe
not yel arranged . It 15 alto important
thal you bear in mind lo alwoys pui your
name and oddress on packapges refurned,
This (s abselutely necéssary fo insure
prompt credit and . adjustment of your
aceaunt,

Summer Mew Large numbers of teach-
Musie, erg continue their work

during the summer and
for their convenicnce we continue ‘the
semding out of our novelties; pur new mu-
sic during the summer months of June,
July and Aupgust. A postal card will bring
a summer package of 10 pieces each month
of either piano or vocal, or both. The
discounts on our own publications  are
large, the same on selections of music as
on regular orders. Any of this néew mu-
gic that has not been wzed iz returnable.

Make Your Order The great majority
for Your Next of music schools and
Year's General teachers of the coun-
Supply as Early try deal with this
During the Sum- house becanse of the
mer as Possible, exceptional advan-
tages and  conven-
iences that they receive.  From September
Izt to the 10th we receive a great number
of stock orders, Thousandé of teachers and
schools are starting: they all want their
music- at the same moment. Before the
achool clozes or during the summer vaca-
tion let us have an order that will satisfy
opening demands, and a second selection,
if found necessary, can then he made up
for more particular needs a little Tater as
the season advances
Tell us when this package is needed and
it will be sent at that time. The con-
gestion here will be helped and there
will be much greater satisfaction to hoth
parties, and, besides all of that, we will
malke the shipment by freight to same cen-
tral point and from there only the patron

will be asked to pay the transportalion
charges,  We will pay it to the central
point.

Summer Early It is most surprising the

Closing. distance that a mail order
house can cover in 24
hours. We have known of many cases

where one of our self-addressed postal
cards placed in the posteffice or letter hox
brings the music before the next night
and in a great many cases long before it
would have been parchased if bought in
one's own town.

he closing hours of a mail order house
are therefore important not only to the
house itself, but to its patrons, and ac-
cording to the usual custom this bouse
will close during July and August at five
P. M. and on Saturdays at one P, M. If
it ig possille to gauge the sending of or-
ders so that no delay will be occasioned
the favor will be appreciated, If a slight
delay does ocour we would ask forehear-
ance for the hot summer months,

Three Combination Our advance af

Offers on the publication  prices
Special Advance of are about the cost
Publication Offers of manufacture.

Contained on

This original plan
This Page.

hds proven one of
assistance to  the
teacher because of the value of the works
and the lowness of the price and of as-
sistance to the hoose becaunse of the in-
troduction that it gives to a new wark.
The prices go to the regular price the
moment the work appears on the market.
The following is a list of these special
offers contained in this issue:

L. The Wirtuose' Pianist, by C. L.

Hanomn.
2. New Beginner’s Method for the
Pianoforte,

3. Operatic Album for the Pianofaorte,
4. First “and Second Grade Study
Pieces, 'E. Farlow,
5. Ten Duets for Teacher and Pupil,
6, The Pennant. An Operetta
7 T".\'L'1'|I:}.' F:'|I‘m|"11t;-|.:r3.' and Progressive
Vocalises for Medium Voice, By
5. Marchesi,
8. Mastering the Scales and Arpegrios,
9 New Gradus Ad Parnassum for the
Pianoforte,

10 Mew Parlor Album,

11. Technical Exercises in 5 Musical
Setting.

12. Echoes from Childhood.

13. The Fairy Shoemaker.

eretta.

14, New Anthéem Boslk,

15. Fifteen Studies in Style and Expres-

S10M.

Cur first Extraordinary Offer on the
above list of works, “A* iz on numbers
one to sevem, a value of not less than
§5.75; we will send one each for $1.65,
postpaid, if cash is sent with the order.

Our Extraordinary Offer “B” 1z on of-
fers eight to fifteen, eight volumes. which
will also retail for not less than §5.75, and
our cash price is the same, $1.65, postpaid,

Our last Extraordinary Offer “C" iz on
the complete list mentioned above, num-
bers one to fifteen, value, $11.50. all sen
postpaid as they appear for $3.10. cash
with the order.

School QOp-

These combination prices are helow the
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low special advance price on each work,
Scme of the works will appear during
July, some during August, and all within
three months,

Musician's Well,  how  did
Buginess Manual, FOUr Heason come

ont?  Was there
a penerous balance of profit on youor
books or was there a parrow  margin

that made you seratch your head and
wonder whether it was all worth while
Perhaps yvou do not keep any books at
all.  Perhaps you have always thought
that music was one of those things which
would “conduet itself;” that did not de
mand any bosiness regulation. 1§ that
is 80, it iz time that von secured. Mr,
bemder’s excellent work, The Musician's
BRugness Manual, The main object of
this book is to show the teacher how to
digpose of his commodity in the most
economical aml profit-bringing  manner,
Some musicians  arch  their  eye-brows
and solemnly announce that “music is an
art and net a bosiness,”  That is very
true. but there is a business side to all
art, and all cant falls before the fact
that bills have to he paid and the where-
withal earned to pay them. Every phase
of musical advertising, collecting ac-
counts, giving successful rvecitals, efe, is
discussed in this ok, and numeroes cuts
and diagrams indicate its  particular
worth. Now is the time to prepare fos
next season, Read this book this sug-
mer and map out your work next fall

accordingly.  The price of the book is
Summer No work uwpon
History Classes, mugical history has

ever: met with

guch an immediate and pronounced popu-
larity as the Standard History of Music,
by James Francis Cooke, Continued and
ever-increasing use points to its prac-
tical value even more than do the enthusi-
astic praise of such eminent musicians as
V. dé Pachmann, Emil Sauner, . Philipp,
J:'-H.I'I!I'Ii_e Blu_lr_l|[|’.'|1'[|;_1—Z('i.-i||.':'. '|'1_-:r|_':-'.:-.u |::lr-
refio, Prof. Hermann Ritter, E, M.
Bowman, Henry T. Finck, V. H. Sher-
wood, Louig C. Elson and hundreds of
lettérs from pleased teachers. In another
part of THE Etvne will he found an ad-
vertisement showing how a very delight-
ful series of outdoor lessons may be ar-
ranged by the use of this ook, which
any teacher may teach without any pre-
viong special preparation, These lessons
would cover a perind of either eight or
four weeks, depending npon the advance-
ment of the pu}'ril, and the i1i.-'-|:1'.-'|'3' is
equally interesting for pupils of twelve
years or Tju1|i!'1 of  sixty, The History
Class or History Clul should effect a
splendid  intellectual  proht  for  the
pupil and a nice financial profit for the
teacher. The price of the history (250
pages. abundant illustrations, self-pro-
mouncing, ete.), stoutly hound in red
cloth stamped with goli, is $1.25, postpaid.

Mastering the Scales This new | work
and Arpeggios, by James Franeis
Cooke 12 now well

on the way to poblication. What 18 there
new about the scales that demands an
other book upon the subject?  Just this,
a presentation of the material in pro-
gressive order with the explanations and
spgrgestiong that teachers and students
have been longing for for vears, Hardly
ten teachers in a thousand can teach the
scales thoroughly and confidently, Why?
Becanse there s some litile link in the
pedagogical chain that they have omitted
in their work, nol hecause IZEII.'_'.' have not
been informed, hut hecause there was no
material on the market which made it
convenient for the teacher. For instance,
seales should really not be taught to
the average pupil until evervthing per-
taining to the key signatures has® heen
r|:;l_~.'[f;r{_‘|]. The forthcoming dioesz
this not with theory, Bat with practical

hook

THE ETUDE

Extraordinary Announcement

KAISER WILHELM 11

| ANDREW CARNEGIE

side cf it.
the comedy in music.

23 have the August

April.

L

THEODORE ROOSEVELT
OSCAR HAMMERSTEIN

and several other equally prominent musicians have faithfully
promised not to write a single line for this issue,
have one of the happiest, jolliest Etupes ever printed.

“The world is a comedy to those who think,” said Horace
Walpsle, and those who are the deepest thinkers see the funniest
For one month we are going to “let up” and show you
Mc matter how far you go away from a
ne ysstand or a music store on your August vacation, arrange
issle sent to you.

| The First Interviews with
| Beethoven, Haydn and Mozart
| Secured in a Hundred Years

Especially written by MR, LOUIS .

My, Elson sailed for the Vienna of 1790 in the International I
Airship Company’s ** Polyphonia Limited,” on the 35th of last
We are awaiting his communications from the masters
with great eagerness. 'l hey will be published in the August issue.

Just the thing to waken up the hottest day in mid-summer

THE MID-SUMMER
| CARNIVAL ETUDE

(The Merry Side of Music)
I The Following Distinguisned Personages

ADMIRAL TOGO
GEORGE M. COHAN
EVA TANGUAY

HETTY GREEN

But we shall

ELSON

: |

kevboard exercizes, By the time e po-
pil iz ready to take up scale fingering
he knows everything that ought 1o be
known about tonality and he bas learned
it in the quickest, simplest and most agree-
able manner, This will make all hig seale
practice twice az pleasurable ani twice as
rapie,  Eversthing in this new work from
cOver o cover is produactive,
no waste and everything that ought to
be ncluded in the work has been put
there. The special intreductory price un-
til the date of publication is 30 cents,

Tiere is

Grand Valse de
Concert, Op, 88,
By Moszkowski,

This new concert
wiltz 18 expected
from  Europe in
a short time, anil
all advance orders that we have received
for the work will e filled just as soon
as the piece arrives. In the Jume igsue
of THe Evvoe we published the principal
themes of this waltz in the muosical pages.
From thiz can be learned the style and
1|I!ﬁ!’.‘ll]l}' of the composition, The waltx
ig bound o tike rank with one of the
best concert numbers of Moszkowski. The
advance price is hut 400 cents, postpaid,
This iz considerably below what  the
composition can e purchased for after jt
13 once on the market,

The special offer will most likely Tie
withdrawn with the next isaue. ;

First and Second The object of this vol-
Grade Study e 1% to furnish ae-
Pieces for the ceptable recreation
Fisnoforte, material for pupils of
By E, Parlow. the carliest prades,

stch a volome s may
e uzed to supplement any  instrietion
ook or our eollection of First aml Sec-
ond Grade Studies. . B Parlow is 3 com-
poser who has made a specialty of éduca-
tional music for yoong plavers, and he
has been very successful in thie line of
work, His contains - short,
hright and very taking pieces well con-

new . hook

structed and each bearmng a characteristic
title, They may be taken up hy :
grade students and carried along into
the second grade.

For introductory purposes we are of-
fering this work at the special advanced
|:r'u'1- of 20 cents per copy, I'|l'|-_1'.|_'|'|€|.il|_ if
cash accompanies the order,

New Parlor We have alwave made a
Album for the specialty of attractive
Fianoforte, third and fourth grade

pieces of popular char-
acter and from time (o time we have is-
sued collections of sueh pieces, [n re-
gpomse to a general demnand we are now
about to issue another similar voluime con-
taining fresh material all as attractive as
i ois '||lr.'i*-\.'i||||._' ter make them: each plece
will Le a real gem of its kind,

This velume is now nearly ready. Lol
as we wish il to become known widely we
are making our usual introductors offer,
The special price will he 20 cents; [HIsL-
paid, il cash accompanies the ornler,

Double MNotes,
By I. Philipp.

This volume is a
part of a techng-
cal work for the
plano by 1. Philipp, entitled “New Gradus
ad Parmassum.” The work is intended
for the wpper grades of piano technic,
and consists of 4 number of monographs,
Fach volume containg one sulyject. This
volume will contain simply doulle notes,
There iz an advantage which is not fully
appreciated in studving a volume which
containg only one kind of difficulty., The
trouble with most of our study is that
we try to cover ton many subjects, and
do not master any of them.  This work
halds the pupil down to one subject until
it is !Fmruug'h[;.r mastered.  There pave
Leen four or five of these yohimes al-
ready published, and there are several
mare . Lin Appear,

op introductory purpo:
ceive orders for 25 cents,

we will res
ostpaid,

The Pennant. A
MNew Operetta,
Ey Oscar J.
Lehrer and

Frank M. Colville,

This new work iz
now  well advanepg
m prepacation,  We
had hoped to haye
it out hefore this,
but we were yn.
avoidably delayed. It is a real college
operetta, just such a work as a Eroup of
hvely amateurs, college men and gipls
can prodoce to the best advantage. The
music is extremely catchy and the libretin
is far above the average as it has heen
prepared by a practical playwright, The
work is not at all difficult to produce ang
the scenery and properties may be Pre-
pared very easily; in fact, the work might
be given outdoors if found desirahle
For introductary purposes we are egn-
tinuing the special advance price of 3
cents per copy, postpaid, if
||,'|.I1:i¢,"_li the arder

cazh

ACCON-

Music for the In hetween  the SERS0NS
Reed Organ, when  the piano  holds

chief place in the tesch-
er's work thers arses a very nuticeghle
demand for instruction Looks and for
music for the cabinet or reed organ, ar
instrument that still retains a lirge part
of its popularity, For the
or stodent we have

wer, plaver
choice variety of
pieces, studies and books, specially de
.'wu,'lll'l! |'||j' use on the recd ocgan; and i||
another page of this izsue wil
large list of these publication:

To teachers we are alw elad 1o send
music, studies, ete., on appr ar-“On
Sale” subject to the return he un-
sold portion at the elose of the teaching
SCAS0n,

Probably, the most sue il hook
ever published for the instrument is “Lan-
don's Method for Reed Orean” (31803,
and there is 3 splendid demaned Fior the
"Reed Organ Studies,” by the s writer,
Teachers not already  acquaint with
these works are tnvited to send | copies
for examingtion, AN orders wiver [rompt
attention,

The New This 1 15 T
Beginner's Method., approa Cot-

pletion re- are
now over 50 pages engraved, and i will
appear during the summer ;. We
owe our subscribers an apoliog o the
long ‘delay in  the appearance of this
work, and we trust that of the
work will in same way conipe r the
l:J.TI:]im'_‘:-. of its Appearance

The purpose of 1his worl _‘._‘;i'n.'-:'
teachers 2 new method that nimng the
mest advanced ideas  alon: crentary

piano instruction, Besides, th 1al b=
saif will be entirely new, The old stand-
bys that have appeared in alniosi every
instritction hook have heen avolded iy
material that has been psed hoe leen re

written and altered to male i suit one

particnlar purpose,  The work will De
ready in a very shory time, and i -the
ieantime we will receive orders af the

same aidvance nrice, namely, X cenis,
Marchthi. G'P. 15. This volume of Vo-
calizes will he
to the Presser Collection. The universal
tse Of this work has made it imnperalive
that it become o part ‘of onr catalome.
Cur edition will he equal in rank with any
that has heretofore heen published. It will
comtain both Ttalian and English words.
This edition will he alike attractive 1o
those who have not psed (he work and
thoge who have.
Our atdvance price for this work when
publiched will he 25 cents, postpaid,

adlded

Anthem Service, The
New Anthem
Collection,

preparation  of
this work is well ad
vanced. It is the new-
est  addition to our
vries of Antheny Collections, each number
of which has praven a wonderful success.
The new collection will eontain some of
the best material that we have ever pre-

cented, all hriglll;_, fresh amd ,:.11,-,-,,_.“.“. i
.111{':1:5 well within the technical range of
the averdge choir, E'I'L'!.L gondd etough to he
SUng by any choir; jnst such anthems @S
will appeal to the general congregation.
We hope this wark "’""IE_-““fIIEu: all previ-
ous efforts along these lines,

[n accordance with our ustal custom
we are making a special introductory of-
fer on these anthem collections, We are
offering the new book at the special low
||1'i|.'l.' of 15 cents peEr Ccopy, E'""‘t["i!ili. or
fwo copies for 23 cents.

fichoes from Child- This iz a remark-

hood. Nursery uble collection of
Songs in a New short songs by a
Musical Dress. By promising  Ameri

Mortimer Wilson.  can composer and

conduetor, Mr,
Wilson has taken the texts of some of
the most familiar nursery: somgs and given
settings of real
They are not such songs as will

them arfistic insical
merit.
he sung by
to be sung
psed by s
AceoIn e en s are all very

fldren, but they are mtended
v chitldren by adulty, or 1o be
s in reeital work. The piane
interesting
and char: This group of songg
15 b0 b 1520
As we oar

in a very aftractive volume,
desirous of having this sel
known among vocalists, we

vorlume for introductory
pUFpOSES i 1~.‘:.r|-|11.t'|_1.- low hgure. The
aid £ price 18 20} cents per CopY,
ish aecompanics the order.

of songs

are nfler

postpaii

Grieg's Lyric This is one of the best
Pieces. Hook known volumes of
III, Op Grieg's Lyric Pieces. [t

contains  such  popular
mimbe rotik,” *To  Springlime”
and witterflv”  Qur new edition of
this vl now ready and the special

withdrawn; but we will

ofer 1= | i
be @ end the Look for exammation
to any who may be interested.

Technical Exer- This: important new

ciges in a Musical technical work is
Sctting. By now well advanced
Carl A, Freyer. in preparation. It 15

just such a hook as
more wilvanced students are looking for,

It may be regarded as an amplification of

the technical ideas of Pischna, The tech-
nical beure of musical sigmibcance 15
worked through the various kevs in
each exercise and hoth hands receive equal
attention {hronghout, The central idea is
to dlevelop musicianship as well as techni-

cal probciency at one and the same time.
The avthior is a successful musician and
teacher who has made a specialty of this
Ine of work,

The volume will goon be issued, hnt for
introduct wy purposes during the current

month we will continue the special advance
price of cents per copy, ||D5I:[:lii||1. if
cash accompanies the otder.

The Fairy Shoe- Thiz work iz one of
maker, School the hest of its kind
Operetta, By that we have seen. It
A, H. Hall and is very easy of pro-
o ] J. Hewitt, duction and it will

prove popular  hoth
with performers and listeners, Both the
text and the music are really high class.
The verses are truly poctic and the music
is charming throughout, This little oper-
etta may he produced by girls and boys or
by hoys alone. It dees not reguire any
adults, |f produced indoors the scenery,
PiC. is very easy of preparation and it is
also “suitable for outdear performance,
The music will go well with piano ac-
companiment and it dees not regquire an
orchestra,

The work is nearly ready, but we will
continue  the special offer during the
turrent month.  The introductory price
b5 ) cents per copy, postpaid, if cash ae-
tompanies the order.

The Virtuoso
Pianist,

Europe,  Our edition will  comtain the
very latest improvements. such as are
found m the Russian edition by Safo
noll, The work is entirely engraved, and
-.-:ill appear on the market in a very <hort
time, In the meantime our advance price
of 4} cents, postpaid, will be in force.

Ten Duets for This novel volume
Teacher and should prove of
FPupil. By much  interest  to

Theodora Dutton. ieachers making a
specialty of clemen
Lary work. The pieces are in the form of
tuets for teacher and pupil and in each
case the pupil's part is founded upon a
melody of some well-known NUFsery song,
Accompanying the pupil's part the words
of the zongs are given so that they may
he sung as well as played. The teacher's
part is very interesting throughout and
beautifully harmenized
This work iz now nearly ready, but we
will continue the special introductory of-
fer f111ri1l_1.: the current month. The ad-
vance price is 25 céts pET Copy, post-
paid, if cash accompanies the order,

Editions of Musical
Works Exzhausted
During June,

Two of aur well-
known series of
the cheapest an-
them collections
ever puhblizhed are printine—Anthem
Devotion and Model Anthems. We
five of these in the get and an-
other one making. They are slightly
progressive as to dificulty and meneral
character. Model Anthems is the first
and ecasiest; Anthem Devation  the
third in scale of publication, These
collections of anthems, each containing
ahout a score of melodions and sing-
able selections {(not one of any other
kind being included) retail for 25 cents
each, F1.B0 per dozen; transportation
additional. Tt iz only necessary to say
that many editions have heen printed
and thousands have heen sold

OF onr voczl works reprinting the
Juvenile Song Book 15 impaortant, a
callection of children's songs of excel-
lent character, containing 24 songs,
price 75 cents; alsn 32 Short Song
Studies for Medium Voice, one of F.
W. Root's system of vocal study called
The Technic and Art of Singing.

Two of our four hand collections are
reprinting, Young Duet Players, com-
piled by Harthan. a very popular 1."‘i°""
cellaneons collection of easy plano
duets retailing at 50 cents; and Four
Hand Miscellany, a very much more
pretentinus eollection retailing av $1.00
and containing not less than 25 concert
duets of the very hest style, not all
difficult, but all melodions and showy.
No better collection of concert duets
15 on the market.

Two seasons old, we draw p;ll‘til‘ﬂ]ﬂf
attention to another edition of James
Francis Cooke's “Standard History of
Music for Students of ANl Ages™ DMr.
Cooke, the editor of THE ETUDE, is
gifted as an interesting writer, and he
has produced a history most practical
in form. Tt consists of a series of
forty chapter lessons, So attractive |-.
its form and contents that many edi-
tions have been exhausted and its suc-
cess was instaniancous,

The Preszer Collection continues in
popularity among the best teachers,
This enllection containg 150 volumes of
the most used and standard studies and
collections; no better editions exist,
either in Europe or America: the print-
ing and paper are the hest and the
hinding of the Presser Collection is far
superior to any nn the market. This
that the wvolumes wear better

have

means

__'l'l'lE ETUDE

Thig work is one

B that has been used
¥ C. L. Hanon, by the hest insti-

tutions |||:1I-||H11(|-1|t

and last longer. The following vol
nmes are reprinting during the current
month: 3 Progressive Studies for the
Piano, Heller, Op. 46; Tee Etom
Schoal for FPiano  Players, Kulner;
Studies for the Pianoforte, Bertint, Cp
100; 12 Little Studies for the Piano,
Kohler, Op, 157;12 Melodic Studies for
the Pianoforte, Streabbog, Op. 64;
Practical Singing Tutor for Mezzo or
Contralto, I'. Abt.

Special Notices

BATES —Professionas |l Want Motices five cents
per word, Al other notices ten cents per
ponpare] word, cash with orders

CORHESPONDENCE LHESSONS In Har-
mony. J. M, Hobertson, Flagtown, N. J

CORHRESPFONDENCE LHESSONS in Har
wony and Counterpoint.  Btanley T, Reiff,
Mus, Bae, Lansdowne, Fa.

MUSIC WRITTEN to words, Manuseripts
vy eee bl Correspondence  lessoms in har-
f{'"“.‘-’- D, Alfred Wooler, composer, Bufalo,
- Y.

WANTED:

Teachers of Piano, Volee.
Urgan, Stringed Insiroments. Honi bern
Penehers’ Agency, Musle Dept, Columbla,
(- el

FASCINATING PIANO NOVELTIES,
‘Topay  ‘Tury, exactly  the same played
buckwards. “Pomp and Pageantry.” 25 cents
both. - Novelty Muosic Co, Boffalo, N. Y.

PEITTON WANTEI:
praduate In piano, also
oughly experieneed,
prreferred,

Yoong - Inady,
tenches woler, hors
Behool of medinm  grade
Addréss A 1., care Tae Evepe

EXPFERIENCED PIANO TEACHER -
eires poaltlon. - Lasi I|.--II:.-.||:II. maethod,  Normal
and thearetical fraining. Boat  veferencen.
Address 3, I, W, care of THE ETUpe.

DHBEUSSY REVERIE DU
Plano Mlece of the Decad
Catalog. Teachers' mmites,
Cir,, Washingtor i

SOTR. The
Hpocinl, 200 cents,
Warhington Music

TONE PROIMICTION, “The Open Thiont
Method,” taught by mall. Four [oszons e d el
on reeeipt of 3100, A, Francke, e builder,
412 Klmball” Hall, Dept. ., Chicago, TIL

MUSIC TEACHERS can earn additional
“pocket money” selling to thelr puplls onr
Automnlic Sheet Muosie Rinder. Send lpsl-
nesg eard aml ten cents for sample 1o Leo
Felst, Felst Bildg., New York, N. Y.

Fii SALE: A complele outfit for Kinder-
aymphonien, 12 wcores with doplleates  of
parts, about 40 tovs and 14 stands. Price
reagonable.  Apply 10 Bonth 18th 5, Philn-
delphia, Adele Sutor, ooem 208,

VIDLINIET, TEACHER, dradunie of
Hutopean schools. thoroughly experienced. in
conducting orehesivn, band or chorug, deslres
to locate In clty of abonl 20,0000 teaching
us malnslay, church choir, band o orchestrn

ws slde lne. - Address Vielinist, cope THE
Fromg, Philndelphia
WANTED. Twn or three tehors, also

hasees; To yeing men of 22 to 25 wanting
o Ahorough muzieal educatlon, here g &
chanee o earm it in exchange for muosicnl
sarviees In one of the best Conservatories In
the Middle Weat., Address, glving Tull partic
ulars- a8 to volee and references, Educatlon,
viirg of THE ETUDE.

WANTED: Muosle teachers of high stand-
ing, living within one thousand miles of New
York Clty, to act as local representatives for
Alvah  Glover Salmon’s Lecture-Recitals on
Russlnn music, Libeml terme will be offered
to thoae [interested, Explanatorr literature
Forwarded upon request.  Address Annde M.
Marshnll, 834 Carnegie Hall, New York Clty.

LOUTSE ARTHIUR RUSSELT: will hold
his waual Euwmmer Scesfon for Teachers and
advhneed stndents. Hrecial RUBEELT:
METHOD Normal Classes incloding o five-
day session, morning and  efternoon, July 1.
2.3, B and 9th. HEnmmer Bchool (elpgses
and privated, Juone and July, Tor Veenlispa,
Pinnists and Clags Teachers: Theary Peda-
EogEy.  ebee Address  Ru=sell Sindles, Car
negle Hall, Manhattani or Muosie Hall,
Newark, {. ol

LIETEN. Have yon heard the “Indlancla”™
Two-Btep by F. M. Hehfuss? The piece that
was recently revised, fingered and pe-arsangesd
by the compaser striking o flow of melody
and harmony =0 fascinatine that when given
for a lesson pupils enjoy the practice hours

Bpeclal price, 10 eents, We anl=o just nub
lighed a mwew Mazorka entitled  “Golden
Thoughts"” by F. M. Rehfuss, Genolne in-

splration and lmproved talent are the funda-
mental quallties of this beantitul composition
We are offering here what we helieve shoulid
become one of the great favorities In plamn

musfe.  Toclude thizs in vour order (on np
proval at 12 cents. If deslead), and i€ in
vour fudgment I8 i pot all that we clalm.

vom simply owe ug nothing. Otherwise spe
clal prive for both conies with arder, 20 cetits
Phenix ¥uste Pub, %o, Ta Crosse, Wik

Pleasas mention THE ETUDE when addressing our advertizers,

5

Theodore Presser Co.
PUBLICATIONS JUST ISSIJEE
JULY, 1912

Any of our works sent on inspectlon to
teachers, upon request, at onr usual lacge
profersionnl illseounts,

Use the number, not the title. in ordering,

FIANO SOLOS,
GRADE

B0 Andalusian  Dance (Danse

Andnlouse), @, Bochkmann, 1 L
i Burprise for Papa ( Pour In

féte o papad, Alr de Chasse,

& Bachmant .. .v.veereis 1 )
D4l A-Hunting We Wil (o ila

Cha=zse  Merveillense), Alr

de chasse, J, Hrissae.,.... 1 )
D4E Peralan Dance | Danse  Pér-

sane|, Ballot, 7. Michews.. 1 20
ik Pleying for Grandma | Pour

Jouer & Grapd'  AMére),

Menuet, B, Missg, .. ... ... 1 L2
404 For Mother Dvar {Ches petite

t Mare), Menuet, P. Willy.. 1 20
1527 Forget-Me-MNot, Yoeal or In

strumental, & F.  Wide-

o e S e R e e | S
i Damsels Falr, Minuet, £ .

JORMEE .y o o e i o R tH
M Light of Heart, Polks, B,

Huogmer .. Il

N2 Two Little Kittens, F.
PRI L ins ciia et ke e it

60 Mareh of the Hobgoblins
(Murselh  der Wichtelmiin
nerl, M, Necke y

D418 Crown of Triomnh;
March, Op. 221,
Atherfon .., 3 Tl

iRl Buotterflles (Les Paplllonsy,

Ope 25, No. 5, J. faneope, 3 20
ANEHY Berenade of Tlarleguin, O,

i e A R A e -z

Vilan 1..I::Ilt1.--.

TR0 Roond  We Gl

M. Parker e T A

MRS Fond Memories, ditation,
L ERgelmenn L s 11

A5 Uerman-Americnn Festival
March, N, Ergelimgun. .. 314 Nl

U402 Lovelight, Danse & In Ga-

votte, ‘Op. 247, @O0 W.

BOBER e e e b aee d w ARy L1
G Impromptu, Op; 87, No o A,

Mosskowakd ... iiese. s B A0
DAY Dmnag Blzgares, Op, 107, No

= L, o 1y, FPeonlaine., .. 4 i
UO12 Waltz Bitondy, Op,

2, % Bakm ... A A

NG510 Night's Magie Spell, 2

tume, 4. Kornerstein.... 5 A
526 Bhepherds and Shepherdesses

| Bergers ot Bergereg), On

ab, 0, Modard ., ...
4 Complainte, Op. 87, Mo, 1.

M, Mosckowaki ....,..... T i
Difeands  (Ofering), On, 8T,
No. 2, M. Mosskowski, .. .. T B
PIANO DUETS.
11 Andalusinn Danee  { Danse
Andslowse), &, Hochoapn, 1 a5
40l Burprise for Papa (Pour Ia

fote &  papal.  Alr  dne

chasse. @, Baohmeann, .., . 1 b
MEL Alplne . Violet J(Alpenvell-

chom { Laindler-Tdylla),

O, 100, Lo Anidre . alg i
! I'anse Rizarre, Op. 107, ]
2 L of 0. Fontalge. ... 4 15

VIOLIN AND PIANO,
DGH Gandeamus  Tgitor,  College
Hong, Alr Yarle A.

e T R e RIS | REL
f5kE Lorelel (Ieh welszs nicht wigs
=011 w8 badenten) (ierman
Melody, Alr warle, A,

g e e ARSI S8
Ohih Mocking Bird. The American
Melody, Alr Varle, A.

e D i L I S8

PIPE ORGAN,
0 T Twilight Bong, Reverle, ¥, X

L R s | 811}
0371 Homoreske, Op. 101, Mo, T
A, Deofdk .5 ; e h e 1]
SOMNGS.
9514 Love's  Beginning, I*. Bron-
T - 410

T Bweetheart  Mine, S0

Baby, 8leep, N. J. Econs. 3 B
8521 Beanty's Eyes, High Voles

In G # P, Tostl, . ... A A
1521 Beanty’s Eves, Medinm YVoles

In £ flat. F, P. Tostl. ... % A
523 Anchored, Medlum

Vaoive In
G, M. Waleeon | .....00. 0 % S0
524 May Day, . Brouwmoff ...... 4 BTl

QCTAVO ITEMS, CHORUSES AND PART
SONGS—MIXED VOICES.

101567 Fenr Not Yo, O Igeael. J
TR B, o s vl s TR 15

1140 Taord! Thy Glory Fillz the
Fienven, 0, M. Bchkoebel, . o (11

HHIART Yea. The' 1 Walk Thro' the
Yalley, P. D, Rird....... 1 a5
208 Moonlight, E. Faninn, B | N
WOMEN'S VOICES

BIDE e the Meadows Tripned

Swiel Kitty, J, B. Gront, . 3 % 1]

6192 My Mother Bids Me Bind
My Haie. 7, Haowdp, ...... = A

MEN'S VOICES

152 Over the Oewan Bloe, H
W Petrle. i 15

177 Bin - Had Sel, The, A1/
Brandrey i e An
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Tae program of the Fourth Annunal Coen- R L
\'Enrﬂ”‘.” of the Northwest Music Teachers' e the ?'IIZI#'.".I\T:I[ {tlnﬁganﬁ-:%[rh Itr':]‘sl;l'tzutlplr'lr:"h-I 1ﬁt
socintion is of '.Hl.mluuml Interest and re- chiefly souvenirs of mt-nﬁ ]!TJILL- Efmm'\.'m
fecta Bigh credit SEMHL Lhe organlzition, _The merons autograplis of '.I"-h;tulilirj'n:"l't?ld-.k Lhis
meetings this year were held in Walls Walla, ky, Rimsky-Korsakof and  Moos. ‘I"-k e
waghington, and the prinelpal concerts were also included, CUSSUTESEY  are
ghven by I!l.l‘: I':|'||I.!L!.I:I:I|jl Choral Boclety amd
» Walla alla Bymphony Orchestra,  The FrEpEmicE Derin e

:Jitl'kh given ineluded Henry K. Hodley's who apent Lu-'n1!:1.'hl'-[.lns:;s “1\1-1;11:5]];3 Ll‘.ll-ml.'ﬂ-?r
Lelowald, 4 Ok for mixed volces and of ti Eroves In I-'III'.I:I'Jdn hag -:':II::IIII:.:II:'I'II,L'ﬁ

I e ey
..u'-!l*j:.-.-:u-.-ﬁph_____ -

The World of Music

ARTISTS AND TEACHERS INSTRUCTION BY MAIL

cquipment for  Afpy Tih, Rk, Ot 10N mnih L1TH - s e

marioads G4f ‘of the most: K wn te continue bhis work as 4 eom-  of the Marchioness goes tobring her home

ag, copmpris’

- L= i i b G B R W - . {onar 5O Balnt Bain's The Night, a cantatn un o ennimore, which wiil el
ikl L AYSTEM 0F FIANG | the necessary news of the musical for - femn e sold, Max produced by Thomas Beecham during the ot
Hummnrer naed Winke a during the rom
muil Hasimmuy by Slal 5 = fruch & LN nr- B Eudl=in In Lomd
PR SHEPARD i i s LSy s iy
Prustite Perida urrmmgped 1811 Parlle Ave Coarneghe Wall, K, Vo, nnd Grange, 8, 3, wﬂrld tn]d mn(:[ﬁﬁly' pﬂ]]‘_lt Y and j y cheatral ete. - Heveral ;
==Ly u-|-_;-1,‘|_‘ o o S FE N g i | :‘:u[.ulI il : | A Mr B AnMmax bns just weitten the 11- X 1 X
BEc K EH BlA -';..wf,l'ﬂ‘.'t’" w LESSONS from “Guolds to Al fmpertan 1:_1_«-||Irl|.| nnd |I.Hf|l|L|:v||fEI the mpsic of the frst ] Willow, Groye: Fack 7|
e i 3 paei r Plang Works.'” Fro ] TUGLEEN OpEra ever atag . : * i
e ULy e R el M X HITTEH o requpat, L5, fV. 108 E. 214 Bi_, .5, 1 = T — pEm— = ThE eleve ual meeting of the Min. $3ted at the 1:||I|1lJ|.|:III.‘-IFI.:;ruJI‘I-!:?n‘E]IIll:l?‘h o ol s A ]
T AL PRt = ] = ey g, B : : a Stato  Mus Tewehers'  Asgoclath . HHa opera My -entltled Kikg Al T :
s LEVE. = T : iﬁ I, - e pegota  Stn Mu Temehi Asstclation HUL s -entitled Kikg Aknz, 1
BISBEE tPNL‘].m-I.er.-: Mot nd '.“‘ e i ] 7= few in called sttention to the excellont '3 been glven several 1.I_l|].m=_‘,m_.‘|"ll“”_'_| A
83 K. il Bew Vark, N Y. SCHOOLS AND COLLEGES work Seing done by this orginbzation In cop- Tlddish People's Thenter, London, under the
. B e e . pection  with the standardigation of musle ©0Nposers direction,
WALTER L. BARITONE — LIRS T Rl WX S, W 2k At Home as Tachalkowski's Pethetlo Eymphong sy The recommendations of the )
Teacker of Binpng. Hoxials aod Lesiures = truch’s & M 5 - MHE - ang tenchil i b i gl 5 TRAE T :
o ' fruch’s nor Spmphony hove | pppointed  lo go 1 8 A FRESERTATION . .
190 [laremant §ie Ko York Uiy BﬂHTEL oTTH B ) R T bRt silpned from.  Sented, Among the eololsts whe § - npy JI|||. Rl Inta this subject ol il Tl has been made to an Eng-
£ SR T s E M, - et "I n, Vales, Thenry, Orohiestra 5 ANE  DIAMROS has  peslened it o Ak Po BT e, AR the  Towmnd n of exmminations 12 cholr  Iu of ninetesn who haa heen
: T Studii: Ellwoed Clty and felloople, Pe.  the conductorahip of the Oratorio Society of With this organization are Nordien, Bchy : not  in r sense . obllgatory, SIDEIDZ Soprano In - the ohole far tom . cemo
B "INGEB rllncnnulr:!.rre;!-l‘lltnrnﬁq:l'jii-;:l.l I!I|I|r.?\-". e - L = e 'i'I'.ITE: owing to pressure of other dutles, Héink !:I:Il'.! Hs ]. Willinmas. The -I:'l.ltllll-ndl-?rr moch to estublish the |-,'-i.|'r||:‘-1|_||_,n II'I. il ;i1|_=‘|_:"_'_-|i,,|:l l'|J1II'|.-hI *U';ILII!I' I,:H:I;“TI I.III::1" “il:j:
Hurnuey, Eiacstion, Cursegis Ll i AR Ig Louls Baker P'hillipe. = Wt to them, The subjeet of ™ire the bulldeg teoneity with wihilch be bangs
Kew Vork Gy and Weehanwkea-an-the-Wodsen, §. J, g el CoxcErTs In aid of Titantie survivors, nnd ik o examinations fg one eap. 00to bi b without cven o break lo his
= =] Rrothers Eqaicts, Directer 10 memory of the yietims of the disaster | A Ciiagies Lo Sueroeen, of b Lk i i, Provided, how- contiooley, Fet alone in his volce :
CULLINS ARTHTUR 1.  Flins and (rgan B e 14 e Sy '___ contings to be held all over the world, :11:1_\ . 1]|'1"|_.;' :]\-_ ||“r||.- “.;wll:l & 1Tamlip |-|ji:l|"!; JmE v coodnpted k&
=, Keciala | Instrastion : cnated by kg dason & Flamln Piato: Q. | stamding,  there Marcaost Is now rather hi v E
e “'”.' EAPITDL h'lll'mru'-lr{r:‘:?m."l .il.:mh'..ﬂ.lll.mﬂ'::.'.-“ Pueranations for the Singerfezt In Phlla- Peny each year as II-1|II':M-' for pinno al '{I'HT:TI ming very valu- Wnnored Imn-ll.‘ 1.-I! 1||'::- “_'l:n:“l?r'\ mil.::.:ll'li‘-_ 1:|::
Y _-_.“_‘-"“:_1-“-.; ;-r_- L \ Frank & Fox, Prestdeat  OcIphin fire now in progress, Thete will Do :5:.[' :‘:'-.'1;1::" r-.“ Is||1|,:l1l:”n|i|_-iq-r;;||1 A “-rw e  the most examinntion. nnd lmpresarios iy his. sxtort ettt e
N L — S T i iz yemr e g ulfs ki I for s aE 2 Amxi g J i TR iy r -
AR FESKIN | Thally Lissnn) : L 2 alx thousand In the ehorogs deph, and Mux Pledlor. At I | o |. El‘.}m. . W I'|Ir ||. I*-tl.| n_,_l II'II|.. Ilt. glll.i i:!ll‘l:'J.lll Hllli. fog r:ll.r Amerlean .|II1111I.| thon of
July 15 fa ke, 1 Chiswick, Pa. KATE 1 YOIOE WeotBar . : epherd, congerned, and sinpe  hls new opera; Poreisiowne, to oa libeelte by
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somewhat superficial sonata in
then pass to the sonata in 1) major,
then the sonata in E fat major ang

then the sonata in C shary minor,
Each one of these steps i one of
increased interést. The variety of
technical demands is realls Nrpris-
ing. Possibly the seaso vht be
fmished with a Beethaoy mata,
Many students get points i the
Summer which they wo it -
ing the following Wint: fact,
if the student can only g i itleas
well planted in the 5 ramd
take his time to develop m liitre
self, he will fnd ever well

imvested,

BERLIN'S CONCERTS

THEre  are  frequent 1 £21000%
among. musicians as to tl tive de
mand for concert violini- [rian-
ists, and the relative m 1 com
certs devoted to the var :III'IIr.':E
of music. As far as B con-
cerned—which cily musy lmitted
to be the present capi il
world, as far as concert 14 CON-
cérned—a recent review vear's
concert record pives mucl i the
question. A Berlin criti

“An official review o neert
geason shows that withn Sl OF
213 days hetween October o yv- there
were 1090 music performan VLT IONA
kindg in Berlin. That iz , there
wWas an aver of betwer and 8ix
CONCETis 3 nighl.

(M the whole numhe WEre
given |:-_-,- singers, 240 by ats and
64 by salo viclinists. Th vere 173
archestra and 100 choral ris.

“Berlin has just occasion 1o he proud
of its fame ds a music center. butat'is
inevitable that among all these pér=
formers there should be many that do
not rise above the level of respectable
mediocrity, and some that fall far be-
low it,

"To the initiated concert zoer these
figures evoke a dismal memory of fm-
mature femining Chopin ‘readings,’ of
badly sung Schubert and BErahms
songs, of noisy pianos and attennated

stuenks of intractable violins"

BRENAU COLLEGE-CONSERVATORY, SUMMER SESSION

Eﬂﬂ‘ménl the moft elegant in {he Sogth. Location
i health and pleasure resort.  An opporius

Summer Session beging June 27k,
amaong foothills of Blue Ridge ) Mounis;
nity for the tired teacher or student (o redt,

ADDRESS

GILBERT RAYNOLDS COMBS, DIRECTOR

COMEBS BROAD STREET CONSERVATORY OF MUSIC

1327-29-31 S0UTH BROAD STREET, PHILADELPHIA, PA.

Fleage mention THE ETUDE when addressing our advertisera

and for the ambilivos to continue shudy undes
8 in Muosic, Expression and [Domestic Science.
Brensu gruduates are In greal demand as u,:quGl'lr
Write lar full Beformation and coinlogne,  Address &

BRENAU COLLEGE-CONSERVATORY, Gainesville, Ga. Box ll

favomble conditions,

Un d ad
Chautaugua affords & bl

plcnﬂ.:i enterialoment,

Schools |

THE ETUDE

Special Normal Piano Course
July 229, 'Wrike for details,

Abso INDIVIDUAL COURSES in all branches.
Also CORRESPONDENCE COURSES, Piano
and Harmony. Ask for Booklet.
Shepard School of Muasie, Orange, N. J.

FOTIE ||

SCALE POINTERS.

BY A L. 5

iexevER 1 begim to write of the

their fingering 1 think of

ghishman who was advised to

really good book and Plato
as hikely to swit him.
asked, “Well, what do you
e "Plato?d O, that Plato!
what I think of him, He's

umbug as ever lived, Why

Emerson has said it all

iJTL'—FI}['I'I(:Ft—FIFj 1'||<'|.1|_".'
ch the s¢ales as there are
teach them. But on the

not make too hard work
! Too many rules defeat
se, simce rules  should
much as possible. For
teaching the scale of “C"

play the scale with left
ctave, the teacher to tell
When the seale has been
the popl where her {ourth
he cannot tell, Have her
ain “and rest dssured
paud attention
Wohat we find out
e% gives us |1||_I| more
han what we are told is z0,
nght on our |.~.|1'r.
scale in the right hand
nger and go down to find
he fourth finger bélongs.
cnow how to finger the scale
tting -excited about the

has

third finger. Some eminent
ceommend  teaching  the
} Hat before any other scale,

cause it ‘18 easier! That
ceeedingly inefficient reason,

says: “Dio what yon most
™ Again, why teach one
sor many do—instead of two?
il gets i the halat of stop

lirer oectave there is always
naeqiently time lost, when
wtave iz begun. When the

ned in the regular way, the
ntrary maotion, in thirds and

uld: follow m the order
Al my pupils actvally Ll'.=|'}'
and cannot unde |-I,‘|11 whyv
dren .‘-|:"\_':I|\ of those “horrid
Remember always that the
ger 15 ‘the star performer; all
ion 15 focused on that member

igital family. When it comes
ack kevs let the pupil find out
If where each finger belongs
the reason for same. The real

the puml) in learning the
to let the pupil do his or her

thinking.

Genius does nothing without a reazon,
vy artist of genius breathes into his

unexpressed wlea, which speaks

feelings even before it can be de-
Liszt,

Lasell |
Seminary |

For Young VWomen
Auvuburndale, Mass. Ten Miles from Beston
Music faculty of ten teachers.  Courses in organ,
piang, violin, voies, mandolin and guitar, En-
semble, hiormi and theory . Chores singing
froe, French, German—conversaticnal methad.
Creneral, o '||I"!i!\ preparabory - and houschold
Nt eourses. haughtful care and wholesome
sssocialions are giv |r| each pupil Write us
about our schalasship in organ. Address

G .M. WINSLOW, Ph. D., Principal,
1168 Woodland Roead

A HOME SCHOOL

For g limited number of
voung Esdies
A school exclusively for

Piane, Vielin and

Xew Yark Chy.

Elreriur. . DErmEny, §
Fa adiiry
Ilalin Muske ynm.-.l. B915 Kims q-...-, ' illns, Teuns,

l.‘-rana Nnrmal Insntute {:-t Music

important positions in o

schonls,
POTSDAM, N. Y.

— College of Fine Arts —

Syracuse University
1 A I"..-.'I_I1_.
s 1o 1le
a5, Bpecial
For cata-
logue and Fall :n.fnrma.tmn ndﬂr—uu. Registrar,
Syracuse LUniversity, Syracuse, N, ]

INCORPORATER § 900

THE PENNSYLVANIA

College of Music

DEGREES OF MUSIC CONFERRED
1511 Girard Avenue, Philadelphia
K. H. CHANDLER, Prest.

i supetior sdvantages
ed sladents in g BTN -
ir JUNE I0th.

“full (8 |I;I| ulars adids
J. 0. STAKELY, Secretary
Peachiras and Broad Sts., ATLANTA, GA,

(Women’s Club Collection

Part Songs and Choruses
Price, 35 Cents

This s an mvaloable colles
use of clobd, choruses and
eongjate of II'-
songs and el E i
twa, threp r|r| I' VB | irtsE, . w |II|
||'||1r||||r|' sl II|| minml G
¥y BLvle

the
It

pnrt

for
ul

|'| 1] -
enlty, all being hiz
rid and popular
numher of the
nmposed  and o
¢ the beat eollection of the

kind ever j:
THED. PRFSbi-_R CoO., Phila., Pa

EASTERN SCHOOLS

ber 13£h in order 10 lzalads Foos ehy in this

For ali information address RALPH L. FLANDERS, Mawrager.

ew [nglang
CONSERVATOR

Founded OF M U Slc Year opens
i September 19, 1912

Boston, Mass.,
GEORGE W. CHADWICHK, Direcior

The Largest and Best Eqru:pped Scﬁaof nf Munr:

'Im.l,gdlu:l Mu
Tniakeal o i 1
Hufldls |u|]|r

R
= sutflc
F.rw I:xam}.u.uﬂm !r:rr Enitrance m Oran