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MODERN HOHMANN.WOHLFAHRT BEGINNING
METHOD for Violin, by Harvey S. Whistler. A
compilation of two of the world's most famous
methods for violin, entirely revised, re-edited and re-
styled to meet the demands of modern education. The
string by string approach, utilized in the Hohmann
Method, is unquestionably the easiest means ever
devised for teaching violin. The name' WohIfahrt is
known to violinists everywhere. Price. 60 Cents

INTRODUCING THE POSITIONS for Violin, by Harvey S. Whistler. The third
and fifth positions are introduced in a very practical and comprehensive manner for
the purpose of Instructing the class-trained violinist in these positions. The author
does not minimize the necessity of a serious student of violin learning the other
positions, but points out rightly enough that third and fifth positions should follow
first. Price. 75 Cents

KELOEBER ELEMENTARY SCALE and CHORD STUDIES for the VIOLIN, by
Robert L. Keloeber. Designed to unite the mental and physical requirements of
first position playing. Price. 60 Cents

KELOEBER ARTIST SCALE and CHORD STUDIES for the VIOLIN, by Robert
L. Keloeber. A complete and practical scale system, uniformly.fingered and arranged
to receive the maximum benefit from study. Price, One Dollar

SOLO~ for STRINGS, by. Harvev S. Whis~ler. An indispensable string instrument
collection for solo or sec~lOnal unison playing by Violin, Viola, Cello and String
Bass. Strln9 Books 50 Cents. Piano Accompaniment 75 Cents

VIOLIN VOICES by Bertha J. Burlin9ame. An ensemble collection of classics folk
. t,:,n~s and original compositions, arranged for three and four violins. Very usef~l for
violin classes. Price. 75 Cents
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Editorial

Americangreat
I,

The Splendid Record of The Edward Macllnwell Association
at Peterborough, New Hampshire, in Fostering the Productions

of Representative American Creative Workers

...~

MATERIAL MONUMENTS to Man are notoriously fragile
in the eyes of the centuries. Our planet is littered with
the rubble of temples, obelisks, victory columns, triumphal

arches,and statues put up with the hope of perpetuating the
memoryof some popular hero. Some day even the mighty pyra-
midsofCheeps, now over five thousand years old, may pass away
likethenoblemonuments of splendid Coventry, wonderful Lenin-
grad,ancientAix-la-Chapelle, and lovely
Budapest,which the Nazi vandals under
Hitlerhave chosen to obliterate, as the
vandalsunder the cruel Genseric put an
endtowhat was left of proud, ancient
Carthage.Only the spirit, the immortal
soulembodiedin the creative miracles
ofthe great masters, really survives.
Themasterly productions of the great
philosophers,famous writers, eminent
painters,distinguished scientists, world-
famedmusicians, the Socrates, the
Goethes,the Herbert Spencers, the
Shakespeares,the Molieres, the Lope de
Vegas,the Raphaels, the Velasquezes,
theRembrandts, the Newtons, the Edi-
sons,the Einsteins, the Palestrinas, the
Bachs,and the Beethov~ns have left
monumentsof the spirit which will out-
lastgranite, steel, and bronze. There is
.somethingespecially wonderful about
music,in that when the work of a great
masteris played, the very spirit of the
CI~atoris resurrected by the mystic
fahricof tonal vibrations. The great
soulis brought to life through means of
themonument he himself erected. No
w.al',no earthquake. 110 fire, no flood, no
dIsastercan destroy a great musical
masterpieceonce it is given to the world.
In 1907 the loyal and able wife of
America'smost distinguished composer,
EdwardMacDowell announced the es-
tablishmentof an Association that was
tobecomethe finest imaginable plan to
preservethe spirit of the master. It was
anidealwhich her husband, during the
bettel'part of his life, had longed to see
established.When he passed to the Great Beyond on Janual'y 23,
1908,Edward MacDowell and his wife, Marian Nevins MacDowell,
o\vneda deserted farm of one hundred acres in which, in his last
Workingyears, he found a blessed refuge from the world, where
hemight dream and work in the glorious surroundings of the

inspiring climate of New Hampshire. There, in a tiny woodland
cabin in the forest eternal, he created many of his finest works:
the "Norse" and "Keltic" Sonatas, the "New England Idylls," and
the "Fireside Tales." Since then, the famous log cabin has become
a shrine for thousands of music lovers. Mrs. MacDowell had
promised her husband that she would carry out his dream to give
the creative workers of America a haven to which they might

retire as did the master, and bring into
being new and exalting compositions
which would be more enduring than
any other kind of monument.
Mrs. MacDowell was then fifty-one,

and she started out bravely to accom-
plish one of the finest pieces of idealism
in the history of Art. The Mendelssohn
Club of New York, which MacDowell
had conducted for years, turned over a
fund of thirty thousand dollars to the
proj ect. This was a splendid start. Mrs.
MacDowell and her friends organized a
corporation to' expand the movement,
but it is largely due to her amazing en-
thusiasm and labors that the MacDowell
Colony during these years has been able
to continue to exist and further the pro-
duction of art works by creators who
h;lVe enjoyed the benefits of residence
there. She traveled the length and
breadth of the country, soliciting the aid
of men and women of vision who saw
this splendid project as a positive art
asset to America. Through personal ap-
proach and countless lecture-recitals of
her husband's works, she has turned
over to the Association more than
ninety thousand dollars. The music
clubs of America have always supported
the Colony generously. In addition to
this, many of the finest American men
and women of affairs, who value ideal-
ism, have made splendid contributions
of time and money.
There are nine fine buildings and

twenty-four studios in these spacious
acres. The Colony is not a school, not a

summer camp, not a vacation resort. It is distinctly a place for
creative work. Only creative artists (musicians, painters, sculp-
tors, poets, writers, and dramatists) are eligible. The fortunate
creators who are permitted for a period to become residents of
this art retreat are carefully selected by capable critics from those

(Continued on Page 374)

A HEROIC AMERICAN
Mrs, Edward MacDowell. from a photograph taken in October 1944.
Mrs, MacDowell, who was born in 1857, since her husband's death
in 19.08 (thirty-seven years ago), has championed valiantly the great
project of the MacDowell Colony. which was the dream of the great
American composer. This splendid eighly-seven.year-old American

woman never has spared herself to advance this ideaL
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Hawaiis "Other" Music
Otto

THOSE who think of Hawaii, from a musical
standpoint, exclusively in terms of steel guitars
and the little-grass-shack type of melodies

would receive a surprise were they to set foot on
America's Mid-Pacific Territory today.
The steel guitars and "hula" rhythms are still there,

of course, and ftourlstung, but they constitute only
one side of the picture.
The other side is exemplified by the Honolulu Sym-

phony Orchestra, the Honolulu Academy of Arts, the
Central Pacific String Quartet, the numerous out-
standing artists (Yehudi Menuhin and Guido Sal-
maggl, for example) who have been performing before
overflow audiences during their visits to the Territory.

services. A partial survey by one of the Honolulu
music critics showed that a seore or more of profes-
sional musicians from mainland musical organizations
now occupy chairs in the Honolulu Symphony.
The names include two former members of the Cin-
cinnati Symphony-Arthur D. Gault, USNR, mus.
2nd. class, oboe; and Harry H. Meuser, mus. and. class,
bassoon; three former members of the Portland, Ore-
gon, symphonic orgamsettons-c-Lt. Lynn Stewart,
USNR, French horn; Charles V. Hinman, boatswain's
mate," 2nd. class; Cpl. John R. Kruse, string bass; a
former member of Stokowski's American Youth Or-;
chestra and the Indianapolis symphonic organization,
First Lt. Harold Limomick, string bass. .

Many "little" and "jun-
ior" symphonies, civic or-
chestras, and other groups
devoted to serious music
are represented, for exam-
ple: Sgt. Joseph M. Ber-
thold, French horn, and
Tech. Sgt. Lawrence Pisano,
violin, of the Utica, New
York, Civic Orchestra;
Bruce Sedley, violin, Salt
Lake City Symphony; Staff
Sgt. Robert W. Kopper,
violin, Chicago and Aurora
Illinois, orchestras; Sgt:
Thomas Flack of the Los
Angeles Junior and Fresno

THE LIEBRECHT QUARTET
During the pasl several years this quartel has contributed greatly to
the musical life of Honolulu. Here new members of the group this year
play a qUinle~with Robert Vetlesen, foremost resident pianist of the
Islands. Readmq from left to righl: Robert Vetlesen David Garvin
('c.elI.o),Konrad Liebrecht (violin). Robert Driggs (viola), 'and Dan Lewis
(VIohn). The service men are all Musicians 2/c serving in the United

States Navy.

The war has served as a stimulus to this more serious side of
HawaU's musical life, but it would be entirely fallacious to assume
~hat t?e great works are any novelty to the Islands' 330,000permanent
mhabItants. Most of the organizations devoted to serious music have
been a respected part of Hawaiian life for many years.
Considering that Hawaii's total population, even today, is less than

that of ~ny gr~at mainland city, Hawaiians are understandably proud
of the high cahber of the symphonic organization of their capital city
Honolulu. '
A large l?art.of the cr~dit for the success of the Honolulu Symphony

Orchestra ISgIven to FrItz Hart, who left the podium of the Melbourne
Symphony in Australia fow-teen years ago to assume the direction of
the Honolulu orchestra.

A Valuable Influx
The current symphony season in the Territory is regarded by music

lovers the~e as the most successful and brilliant in the Orchestra's
career, ThIS has been due to some extent to the influx of artists from
the mainland, most of them in the uniforms of the American armed
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City symphonic groups.
Conductor Hart recently commented th

Islands "overflow with so much musicaltale~:~
we could have two symphony orchestras here»~
The Honolulu Symphony probably can la' .

to being one of the most diversified and cosrr/~
organizations of its kind in the world. In ad~rti~
the admixture of civilians and servicemenin'I IOIJ~
one finds musicians of a dozen racial strain~s~
side by side-Chinese, Portuguese, JapanesePa~
Hawaiians, to name but a few. ConductorH~lnalli!
self is British by birth. The universality of the Itt.
guage of music is no better demonstratedlhan~'
Hawaii. ~

Other Agencies
The Honolulu Academy of Arts also hasd

great deal: particularly ~ince the war began,I~o~
good mUsIC to the public. The Tecitals andconcer;
arranged by Academy Director Edgar Schenc~'
variably attract capacity crowds. Plantationwo~
and business executives vie with each otherforlit
prized seats and the prized standing room.
The Central Pacific String Quartet is a war-'oor:

organization of musicians-in-uniform Whichhass~
a remarkable success in Hawaii. The groupis!llll.
posed of Dr. F. B. Schultz, formerly of the Philadei.
PlIia Orchestra and the New York PhilharmOnic:Lr
Jones, violinist, formerly of the ClevelandSymphon,
John Ehrlich, violoncellist, formerly WithStokoWii,
Youth Orchestra, and Albert Gillis, violinist,ami.
uate of Juilliard, and Yale Music Conservatory.
For those whose taste runs to band music,tllmu

the renowned Royal Hawaiian Band, an organlzaful:
which began its career when kings and queensnut
the "Pacific Paradise" and which has beenent6ti:J,
ing the islanders through the days of themonarc~
the provisional government, the Republicand IlV1
the U. S, Territory.
Hawaii recently took time out from its wardulli!

to h~nor the memory of the Band's founder,Capti:
Henrf Berger, According to historical account, Kin!
Kamehameha heard the band of an Austrianwar·
ship which visited the Islands in 1868and was SQ It·
pressed that he appealed to Emperor Wilhelmr;.
send a musician to organize a royal bandinHa1l'J
Berger, assistant leader of the Prussian GardeMII5l
Corps, was selected. He arrived in 1872,becameI
citizen of the Islands, and (Continued on Pagen~
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• Chopin As

Music: and Culture

a Teacher of Pianoforte
The Great Master Taught Regularly Four and Five Hours Daily

CHOPIN AT HIS PRIME
Thisporlraitby the Dutch-born French painter, Ary Sheffer,
is qenerally'lookedupon as a picture of the mas'ler at the

height of his career.

WHENPEACEshines again upon the world and
European travel is resumed, musically in-
clinedtourists will once' more seek recollec-

tionsoftheir favorite masters among the landmarks
Wherethey lived, worked, and died. Many of these
sitesundoubtedlywill bear deep scars; others have
beendemolished.Even Beethoven's house at Bonn is
saidtohavebeen destroyed. But since Paris has been
spared,it will continue to attract the countless ad-
mirersof Frederic Chopin; for it was in Paris that
Chopin spentthe second half of his brief life, created
his immortalmasterpieces, and taught piano. Most of
thebuildingswhich were the silent witnesses of his
Careerare still standing; at No. 27 Boulevard Pois-
SO!lierewherehe occupied a fifth floor apartment upon
his ar~ivalfrom Poland, the only architectural change
Is a llttletheater installed on the ground floor some
fifty yearsago and called "Parisiana"; now it is used
as a mOVingpicture house. Only two or three blocks
aI\'aythereis the Cite Bergere where Chopin resided
I~ra shorttime at No_1. Nothing remains of the two
\'i.lias whichhe and George Sand occupied on Rue
Pigalle;butbehind the Madeleine, at No.5 Rue Tron-
chet,thereis a novelty store. This was Chopin's apart.-
nJentin 1839;and those entering it may well evoke
thememoryof the time when the front part formed
th.estUdioWhere the master greeted his selected
Inendsandtaught pupils belonging to the aristocracy
oftalent,birth, or wealth.
On thelowerslopes of Montmartre opening on Rue
1'aitboutbetween the streets of S~int Lazare and
SaintGeorges,there is the Square d'OrIeans; this is.
probably.thebest preserved the most fascinating ilf
all landmarks.As one ente~s the courtyard, so pic-
turesquewith its tall old-fashioned apartment build--g' .s,onecan fancy the dreamy shadow of Chopm and
thesturdiersilhouette of .George Sand as they crossed
theYardamidst the shrubbery and the flowers. Their

1945

FRITZ HART. F.R.C.M.. REHEARSES THE HONOLULU SYMPHONY ORCHESTRA
FOR ONE OF ITS 1944-45 CONCERTS

The Honolulu Symphony Orchestra cond d . ictrI
organization. Organized as long a' 0 uete ~y Fntz Hart, is Honolulu's outstandinq J]l~

except for the years of the first W go ld a~ 1904, It has funct~oned con1inuously since !bat tllll;'
A Londoner and Fellow of th Ror 1 Car. Mr. Hart has conducted the orchestra since 193.
years in Australia. where he e w;ya ollege of Music there, he spent more than lwen~
director of the Melbourne Co S ~onduc'tor of the Melbourne Symphony Orchestra an
nected. He is a Composer ~ser;'at~lur.? of Musicl with which Dame Nellie Melba was con·
chamber music and wO'ks 0, noh

e, eVlng more than two hundred songs eighteen operClS,
• • or c orus to h' d· T .~'most successful in the his tor f th IS cre It. he past season of six concerts was

days after tickets were pIa ~ 0 eI orchestra, each concert being complelely sold out 1'11'0
ce on s': e. At least half the audience consisted of men servinq

In the armed forces.

maurice

respective dwellings were at numbers five and nine.
Here nothing has been altered, the past lingers, and
Time takes us back one hundred years.
By a curious coincidence, both of the great com-

posers who precipitated such a tremendous evolution
in the art of pianistic writing, Chopin (1810-1849)and
Debussy (1862-1918), at one time thought of publish-
ing a "Pianoforte Method." It is regrettable that these
projects never materialized, for both might thus have
provided us with many precious interpretative clues.
Tradition, however, has made up for part of the loss,
and when handed down through direct channels it is
of inestimable value.

A Much-Sought Teacher
Considering the phenomenal popularity which

Chopin's music has now reached, it seems unbelievable
that during his lifetime it should have failed to secure
for him a decent income. Still such was the case, and
were it not for the lessons which Chopin gave at the
reasonably high fee of twenty francs he might have
known poverty, or given up music altogether. It was
Prince Valentin RadziwiIl who was responsible for
Chopin's pedagogic success. One day as bhe latter
strolled along the boulevards, his mind troubled over
financial problems, the Prince stopped him, inquired
about his life, and upon hearing of the young mu-
sician's difficulties, took him to a musicale given in the
salona of a wealthy and titled family. From then on
Chopin's·worries were over; the doors of cosmopolitan
society opened themselves wide and requests for les-
sons came in ever-growing numbers. To these lessons
Chopin devoted four or five hours every day and his
students were divided into two categories: the profes-
sionals, and the amateurs. Several of the former have
brought to us many interesting and instructive recol-
lections; George Mathias, for instance, who studied
with Chopin from 1839to 1844 and became professor
at the Conservatoire National de Paris, gave to Isidor
Philipp this enlightening description of his master:
"I remember Chopin very well, his somewhat reluc-

tant hesitating demeanor, his gracious, almost femi-
nine' attdtude, his air of supreme distinction, his
shoulders raised and slightly padded, in true Polish
fashion. I see Chopin standing with his back to the
fire place, I see his face with its delicate fea~,u~'esof a
pure design, his small, clear eyes _alwa~s sh~lllng and
transparent, his mouth opened upon gllstemng tee~h,
his smile which had a charm that defied analySIS;
(LOWperfectly he was the man of his music! I remem-
ber Chopin during a lesson, his 'very good, my angel'
when it went well, and his hands grasping his hair
when it went badly. O~ce he even bro~e a .chair in
front of me; it was one of those chaIrs WIth rush
bottom seat, such as one still saw in many artists'
studios. ,
"Chopin's words were as eloquent as his mUSIC,and

h emained a poet whilst giving a lesson, I remember
e,:ord of his as 1 reached a certain spot in Weber's
~-flat major Sonata: 'An angel passes in the sky .. .'
As to his famous rubato, it was comparable t~ th.e ~ay
'n which an orator accelerates or slows up hIS dlctlOn,
~aises or lowers hi.s voi?e according t~ the meaning
and expression of certam phas:s .of his speeCh: !he
rubato is a shading of motwn; 10 It there IS antlCIpa-
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tion and. retard, agitation and calm; but how discrimi-
nating one must be in its use, and how often do we
hear it abused! When we hear music by Chopin, we
are too frequently disturbed by an excessive'applica-
tion of this rubato, put in the wrong places at the
wrong time. This is a widespread defect among ama-
teurs and, it must be said, among many artists as well.
Have you seen, in the amusement parks, those mirrors
which reflect your face completely distorted? Musically
speaking, an exaggerated rubato is .Iike that!
"Another important point: Chopin often asked that

there should be a strict maintenance of the tempo in
the accompaniment played by one hand, while the
other hand playing the melody may indulge in a free-
dom of expression extending to a slight alteration of
the tempo. This is quite feasible: it is a. question of
compensations which re-establish the balance. In
Weber's music, for instance, Chopin recommended that
way of playing, and he often exacted it from pupils
who played the A-fiat major Sonata, or the Concert-
stuck!"

Chopin's Hand Position
Chopin showed great concern regarding a good posi-

tion of the hand, and the refinement of the touch.
He advised his students to begin their daily practice
by playing the B major scale, and in order to give the
hand a favorable and graceful position it had to be
dropped lightly and naturally upon the keys, with an
ensuing firm pressure of the fingers on the notes E,
F'-sharp, Gcsharp, A-sharp, and B. The playing of
the scale would follow, legato, non-legato or detached,
staccato and light; forte and piano; slowly.at first,
then more rapidly, until the execution became smooth,
delicate and "pearly," though without being super-
ficial. .Often he made the students play scales with
accents on every third or fourth -note, and they were
never allowed to play fast too soon.
Chopin gave his lessons with the conviction and

faith of an apostle. In order to make a pupil love and
understand music, he gave the best of himself and of
his genius; but repeated mistakes or incomprehension
sometimes irritated him, and despite his great polite-
ness there were stormy lessons now and then. Still, he
was adored by his students.
A question which arises today as it did then is the

following: how long should one practice every day?
According to Chopin it ought not to exceed three
hours. He contended that after such a period of sus-
tained concentration it would be impossible to con-
tinue wi,th an alert mind.
As for dynamics, tone coloring, variety of attacks,

Chopin was most exacting. In cantilena passages, or
in. grupetti and ornaments, he advised his pupils to
take the great singers as a model and to apply on
the keyboard the expressive principles of the bel canto.
Chopin's ideas concerning that nightmare of all

pianists: the passing under of the thumb, shocked the
virtuosi of the old SChool,including Kalkbrenner who
did not mince words when expressing his disapproval
of the innovations, Kalkbrenner failed to understand
that when Chopin overthrew the conventional rules
of fingering and authorized such liberties as the pass-
ing of the thumb under the fifth finger (Scherzo No.
2; Etude Gp. 25, No. 11), he opened new horizons in
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THEODORE PRESSER CO

,11, CH.,rNUT STRrET

~ H, LAO E LP HI"

MR. WALTER TEA.GUE'S FAMOUS DESIGN
FOR THE PRESSER COLLECTION.

NOWthat the White House has a new tenant who is
a musician and a pianist, th~ beautiful ins,truments
in the presidential home will be somethmg more

than "scenery." Mr. Truman is the first president since
Thomas Jefferson to evince practical musical ability. True,
some of the other chief executives had dabbled in music
in their youthful days, but President Truman finds music
one of the great joys in his busy life. He is particularly
fond of Chopin.
The new piano installed in the Library of the White
House is a Steinway with a most unusual case designed by
Walter Darwin Teague. The piano was originally created
for the Federal Building at the New York World's Fair.
Mr. Teague was born in Decatur, Indiana, December 18,

A Teague Designed Piano
the White HouseIn

1883, and studied art at the Art ~tudents League,
New York. His services as a deSIgner. hav~ been
employed by many of the great American Indus-
tries and he has received numerous awards from
distinguished organizations. Some twenty years
ago, the Theodore Presser Co., wanting the very

best possible design for the PresserCOllectiOCi'
Musical Classics, employed Mr. Teagueto ~
the design which is presented herewithh
beauty, classic grace, performance, ana~,
ticability it will stand for decades as oneGft
finest of all music cover designs.

piano technic and in fact perfected and improved it
perhaps more than Liszt himself ever did. However,
Chopin constantly recommended that these "distorted"
fingerings should be used with utmost fleXibility and
with the help of a lateral motion of the wrist: thus
the hand deviated slightly when the passing occurred,
accompanying and facilitating the process. Coupled
with a complete relaxation of the arm and elbow, this
produced a smoothness, an evenness comparable to a
glissando.

A Standard Diet
There is little change in pianistic diet since Chopin's
days, and most contemporary teachers still prescribe
the same list 'of Etudes as he did, at least to their
serious stUdents, those with a progressive mind and
enough patience to carryon their work gradually,
carefully, and profitably: Clementi, Cramer, Czerny,
Chopin; and of course, Bach and the "Well-Tempered
Clavicord."
Chopin treated each pupil individually and never

enforced any general rules. If anyone showed marked
personality, he would say: "I do not play this as you
do, but do not change your own way, for it is good."
To another whose playing sounded mechanical. he re~
marked: "Please ... won't you put your whole soul
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into this?" An all-around study of music, including
solfeggio, harmony, and the performance of chamber
music, was also recommended by him, as well as the
use of a good and properly tuned piano. Here too,
times have not changed, for since the advent of De-
bussy and the necessity of producing an increasing
variety of tone coloring, the need for instruments
with perfect pitch and action is greater than it ever
has been before.
If Chopin came back it is likely that he would reject
the half hour lessons which prevail in most conserva-
tories and music schools in the United States. On
principle his lessons lasted. sixty minutes, but he often
became so involved that the time extended to two or
three hours.
All exaggerations were sharply criticized by Chopin.
If he said: "He. or she cannot play two notes legato,"
one knew that it -was about the most severe judgment
he could formUlate on a pianist. He demanded a strict
~dherence to the rhythm, and hated sentimentality
or dragging, Once as a pianist indulged in anticipated
basses and never-ending retards in the interpretation
of one of the "Ballades," Chopin leaned "toward him:
"Please, will you not sit down? •. !'
According to some of his stUdents. Chopin seldom

played during the lessons and limited himself to verbal
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advice; but others claimed that he often i~te0:
them in order to give an example on the upng~,
which stood by the side of the grand whichhispi
used. .' li ~
Chopin displayed consummate skIll l? ~da ~'t::

he took great pains to educate his diSCiplesdet.;
direction. He was seldom satisfied and repeate~
"an adequate use of the pedals is a studYfora
time." . tJID.
Before closing we might mention one polUU'

remains of actuality. The age in which wead"""
"b 'e" P Uis one of hurry, of "short cuts," of asl. ~.

of improvisation trying to SUbstitute for ratlo~
velopment along sensible. long-tried m~thodstherlr;1
latter, .it must be repeated and emph~r;lzed,ctta ~
be no SUbstitutes. How would Chopm rea d.
feverish rush of today? I can find no bettercon
than his own words: . t~~.
"In piano playing. the ultimate achlevemenne~~

plicity. In order to re~ch this supreme goaJt~elll~
VJ'Ql'kvery hard, even nmnensely. Whoevera 'll~'
conquer this aim at once or in a short timeI\~.t
succeed. for it is impossible to begin bY the dS
once it is reached, simplicity will comeforths~gU~
out in all its charm, because it is the highes
ment in Art."

NICin relation to the hand requires but

TEC~ le understanding of the muscular makeup
aS::hand and the relationship of these mus-,
Dr. handbones and finger. phalanges. A casual

destil therevalentdrawings of this muscular phenom-
glance atP twomain branches of tendons, or fibrous
ensrevealslng from the nail joints to the forearm
chOrds"~unntheirrespective muscles at this juncture.
~dJOm~~endons,those situated on the under side of
Tnefiex~ aremainly responsible for the finger's down
~ehan't The extensor tendons, those located on the
(llOvementhe hand, chiefly promote the finger's up
bIlck of t Both sets of tendons when accurately
move1Uen."perate as prime mover, the motivating
wdedtllcOO . l' t' d antagonist, the opposing muse es, III er-
mUSCles,an reduce controlled action; and it needs
cllangesb1yPal explanation concerning the functionthis gener .
DU\ nd hand tendons and their muscles to
.1 thefingera . .
, 't the following pertinent exercises.appreeJae

Building a Hand Arch
osteffectivemethod of building an ~Ch

.~mhand at the knuckles is that of m-.
for.theulaying a technical foundation onte:~~:eforeexercise at the piano key.b~a.rd
a , usly pursued for the tnitaalhaS been seno , h

f thehand should be gained throug
oonlr~l0 tth shifting tensions in con-expenenceWI

, tui the finger and hand tendons.jlIDclionWI
Sbstitutingexterior finger pressure at any
j~Dtwhereit is lacking promotes greater. ac-
tivityof the prime mover with the desu:ed
flexible actionon the part of the a.ntagon~st.
This Is best attained by ex~erir:n~nt1ng wttb.
eachfingerand its respective [ctnts as fol-
'lows: . _

1.Withthe elbowtaking a forward pOSItIOn
permitthe right forearm an absolutely ~e-
!axedconditionon a table.
'2.A$umeplaying position with the ?a~d
andfingersof this arm. holding the wrtst ill
easycontactwtth the table's surfac~. .
3,Whileeach knuckle. in turn, I.S bemg
slightlyexerted upwards through Its o:vn
mscularagency. place sufficient outside
pressuredownwardsabove this joint---a very
littlepressurewill suffice at first-by means
ofafingerof the unemployed hand until the
Imucklein each case will set into a natural.
s1~ht1yelevated position as exemplified in
Ex. 1,in connectionwith the second finge~.
4,Reversethe above procedure by placmg .
pressurebeneath each knuckle joint.
5.Oncethe aforesaid weaknesses have been
overcomein relation to the knuckle joint.
strengthenthe flexor tendons of either·
phalangeal,or finger joint, in its descent. with
diligentexerciseplacing pressure beneath the
lingerjoint selected, while the finger as .a
Wholestrikesthe table firmly and energetI-
cally.
6,Reversethemodus operandi and strength-
entheextensormuscles in association with
anyjointshowingweakness as the individual
fingeris being lifted.
7.Dothe same with two joints, and finally
allthreejointssimultaneously until a smooth,
balancedcurvecan be maintained in each of
thefinger'sdescending and ascending move-
ments.

B. Exercisethe thumb in its vertical move-
~entsby applying pressure above or below
l~twojoints-in the latter case holding the
tipofthe thumb and fingers on the edge of
thetableto make room for applied exterior
pressurebeneath the joints.
9.Experimentwith the left hand in a
similarmanner.
Oncethe shifting tensions have been con-
t~olledin both species of movement, the
PIanistis definitely on the right track and
CanbeaSsuredthat every second employed
Inexercisewill bear fruit without the neces-
sityoJmakingerroneous habits of touch and
t(Jneat the piano.

Correcting Double-Joint Trouble
This conditionis common with many prom-
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Helpful Exercises
For the Pianist's Hand

EX. I AN ELEVATED KNUCKLE

EX. II A DOUBLE JOINT EXPOSED
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ising piantctc and often results in a cramped
thumb at the metacarpal, or first joint of the
thumb, weakness at the mid joint of the
fourth finger and elsewhere. A normal con-
dition of a finger joint requires concave and
convex' bone surfaces forming the head of
one bone and the base of the other respec-
tively, within which these adjoining bones fit
and stay in place. Double-joint trou~le, or
hyper extension, is caused through the Juxta-
position of two concave bone surfaces, there-
fore the finger when extended to any degree
slips out of some joint. In Ex. 2 are shown
.normal and abnormal conditions of t.he
thumb. To remedy this fault, there remams
but one thing to do namely, to st~e~gthen
the muscles around the faulty joint as
enumerated graphically below.
1. Keep the arm at rest as detailed in the

previous exercise.
2. Place pressure gently against the w~~-

ness in front, on both sides of the first Jo~nt
of the thumb and push out muscuI~r:y WIth
the same until equilibrium of the joint has
been reached through flexibly solidified ten-
sion; then exercise the thumb under .c0D:-
sistent tension in a vertical manner whIle It
is being extended and contracted like the
opening and closing of a fan.
3 When the midjoint of the fourth finzer
ha~ this tendency to hyper extension .a:PJ?ly
pressure downwards on each side of the Jomt
above the finger until the joint will sta~ in
place while the finger is being exerCIsed.
Once musc-ular tissue will hold the bone sur-
faces together this firmness will substitute for
the lack of one convex bone surface.
In a similar fashion any double joint can

be materially improved through anatomical
stUdy and the application of timely muscular
formation' as exercising is being done. Hours
upon hours of ordinary practice will not
.overcome an abnormal condition of this kind
which results in faulty movements and par-
tial or almost complete disability unless diag-
nosed and immediately corrected.

Strengthening the Fifth Finger
Possibly there can be no better explanation

for fifth finger weakness than that the entire
bone and muscle formation of this finger in-
clines to flabbiness. This is due to the rotary
or loose condition of the hand bones of the
fourth and fifth fingers of which the knuckle
in each case is the head. This sloping weak-
ness can be strengthened by scientific exercise
as delineated in the following:
1. Let the arm rest on the table as previ-

~ously outlined. .
2. Raise the hand until it is at right angles

with the forearm ..
3. Keep the knuckle bone of this finger

back in place on a straight line with the
other knuckle bones. (Continued on Page 412)
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a GameMaking Practice
Did You EVBr Try to TBach a Child
Before It Was FiVE! Years of AgB?

INTHE PROCESS of getting my two small chtl-
dren to practice their music lessons, I learned
more than they. I learned about human nature,

they learned about mustc-c-I hope. Yes, they did learn
music, because they play the piano very creditably for
youngsters five years and six and one-half years of
age, respectively. And I learned human nature be~
cause I learned how to get them to do it regularly
and "like it."
The fact that they

enjoy music has been
the foundation upon
which all of their study
has been directed.
Each child started
practicing before he
was five; and that is
very young to hold the
interest. So I had to
devise all sorts of ways
to let the child feel the
thrill of mastering
something. We went to
the piano numerous
times during the day to
play the "Iittle piece";
we did it as sort of a
g'ame, an appreciation
of music. Often we
worked in other little
appreciations too. I
played and the child
sang'; or we played the
little piece at different
places on the piano. At
five or a few months
younger those little fin-
gers are stiff and awk·
ward, and they are in-
accurate. It took the
younger child about
three weeks before he
was able to go to the
piano himself and play
Middle-C eight times
alternately with each
hand in sJlch a way
that he could sing
"Left, Right," to the
tones he played. But
the point is, that when
he could find the note
by himself and do it,
he was just as thrilled
as I. And inasmuch as
he was under five he
was n6t in the least
bored with his numerous efforts in music making.
The mistakes made in handling my children in this

matter of practice are so numerous that I am ashamed
to own them. But we just back up and start over again
on some new approach, and .1 guess the mistakes are
my means of learning. With the older child, the little
girl, I tried to force her to stay at the piano against

her will. Maybe she was tired; maybe it was hot;
maybe her friends were playing. Gradually I learned
better. It might be that her unusual interest in music
was the only thing which carried us through those
months of unhappy experimenting.
I have had to learn to maintain a poise which does

not nag, does not force, does not get irritable. One of
the first laws of learning is the law of readiness; and

my child is not ready
to learn to play if he
is hampered by any of
these.

Practice Procedure
We vary our prac..-

tice schedule depending
upon the routine of the
day and taking into
consideration the times
of fatigue. Yes, I su-
pervise the practice.
At first I could not
justify myself in this.
Then J remembered
that the kindergarten
child does very little
new work except under
supervision; so we used
the same principle. We
have no kindergarten
in our small town,
therefore the children
do not start to school
until they are six. The
year that each child
is five we have one
supervised practice a
day. If the child does
not know the note, he
i& told what it is; he
is not left fumbling
helplessly. If he is
told enough times, he
will learn it by sight,
and in the meantime
he will have used it
in making music many,
many times.
The time is watched

very careiully to see
that the practice pe-
riods. are never more
than fifteen minutes
in length; at first they
are not that long, of
course. As soon as the
repertoire is large

~nough that the child can playa half dozen pieces, it
IS easy to make the practice time interesting. We usu-
ally ~lay t~e new p~ece a given number of times, say
three,. but If the chIld can play it without errors the
?rst .tIme or the second, he will be excused from play-
mg I~ any mo~e that practice period. When he can
play It alone WIthout any errors While I sit across the

"THIS NOTE IS A"
A charming English photograph of musical child life

Photo by Llolltl
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room, it is put on the list of review pieces.SOlnetirn
there will be two or t~ree to be practiced eachdJJ.~
which are not on that list. l.t has b:en found thatt~
small child would rather bring variety to his practi~
time that way than to play one piece continuouslyf
ten to fifteen mi!1Utes'. Then too, the .l~st of reVie~
pieces helps to bring spice to our practlcmg too.It '
really hard work to sit and struggle with a littlepiIS
that· one cannot play accurately. But give thatp"'_ 1~1
a little zest with a beloved melody one can do well
and it brings a sparkle to the eye and a Willingn I

to tackle another one which is not so wellmaste:

The Repertoire Grows
Within six months the little daughter's reperoojn

was so large she could play for fifteen minuteson
pieces she had mastered. I felt it necessary to keepher
familiar with them, fo: a l~tt1e child forgets\'fry
quickly unless the work IS reviewed. So we establish~
a time during the day when the child playedthe"re.
view work"; this was not supervised. The littledaugh.
ter had a paper and pencil on the piano. Foreach
piece she played correctly she put down a mark: lor
each one she played with a mistake she put a zero,At
the end of the practice period she brought the rej:N)rt
to me. We always rejoiced over the number ofmar~
she got and hoped for fewer zeros the followingaaj,
In no time she was going to the piano to playthe

little melodies she loved; and before long, she1I"ili

playing by ear the songs we sang. When her frien~
came in to play, she taught them to play bynoteand
by ear. Music came from her spontane<Jusly;!.lit
played her little melodies all over the keyboard,JUS';
as an experiment. Before she wa~ six she was making
little compositions, simple little affairs, and sin,,"in!
little catch phrases with them. The piano hadbq
a tool to her as a means of expression.
I rejoice that I had learned enough about human

nature to give her that experience. And that is lI'hai
it was, just loving and enjoying music together,and
loving each other a lot.
When school started we had to modify her pracli~

considerably. Because of her desire to be with OiM
children and to have free time, we dropped oneprar'
tice period entirely. But we practice regularlyfiltm
minutes every morning before school. It is just !.I

much a part of the day's activities as is eatingbreak·
fast.
At present the little boy does not have a large

enough repertoire to require that his secondprac~
period a day be formal. At my suggestion he jUIDJll
up on the stool to play a piece I might name,or h1
plays for his Daddy when his Daddy comeshome.

Even Whistling Helps
The little boy's case has been particularly inter~'

ing because originally we did not think he was mll"
cal. But now we know better. We know that contlD·
ual responses to music, attempts to make music,litll:
appreciation exercises of music, have broughtouttt
latent music qualities, and he loves it. He does (10"1

sing as'"nicely as his sister, but he whistles andhegtJ~
about the house whistling the little melodieshe P!aJ."-
~e has begu~ to experiment in playing t~e pieces~
dIfferent posItions on the keyboard. Mernly WeRa
Along was the first piece he tried to play by ear,&L
his sist~r had to help him. , u
The Joke of it all is that I am not musiCalDl}S1

and cannot play two bars by ear. But onceu]YJD;
time I was a pUblic school teacher. I learnedhOW
teach children; and I resolved that mine shouldhill
the opportunity to develop every latent abillty!~
had, music inclUded. And behold, they are mWil~;
I just. observed the same principles that ~uld ~~
good In a classroom were I teaching readmg,It 1

been a grand experiment! I have had to analYze~
methods. ver,y severely; I have had to apply the~3i
of learnIng In a way different from that whichI
ever done before. Above all, I have had to gain :a;:
fect poise, the grandest tl'ling that could have
pened to me! ~
There is no reason Why music study shouldel'~~

IOOk~d upon as labor. "We will get far more frOll!~I~
makmg ita game. Let us heed the wisdomof ~
who i~ 1644 wrote; "There be delights, tbefeo~
recreatlOns and jolly pastimes that will fetch t~e~
about from Sill'l to sun, and rack the tedioUSyear
in a delightful dream."
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IlI'I'!RE QUESTION or program building'TgE be found to center around one precau-
~~void monotony, dullness, and boredom.
liO'ble to assemble a program of the finest

n ~ ~ finest masters, that would send the most
fO!~bY ~c_loverto sleep by its sheer monotony!
¢lolli ~~st test of a good program is not a. mere
~,l e of'names: Neither, quite obviously, is a
~.mb~program.built by avo~d~g n~es of stand-
;IiY toryand trying to be errrerent. In a word,
~,per theirownsake, mean very little when the
~. dh· - b -....- usinessof making an eanng mUSIC egms.
IIlU&! \ ofcourse, is the test. A program that reads
~ib'll'in theprinted Ust and that contains all tile
I1!'1l1"edcomposers may prove to have 'something the
I~~vewithit' when it sounds forth in the hall. It is
~perl of the good conductor to detect What that
(:£ duy

jh;n~' js-before the performance!"',_
Contrast of Mood

'The deverprogram-builder will be careful to avoid
liI!IWfSl in keyin compositions to be Included on one
@.nram.Nothingwears down audience interest so
~ochas lisrenmg to the same tonal color in several
ra~SimiJarly,be avoids sameness of mood: of or~
wtral color,of general harmonic scheme or school.
~rttnhe mayhave to rule out compositions that are
Lctuallyfa\'oritesof his own, but the interest and
IBriely 01 theprogram as a whole must remain the
n.~\oonsideration.Thus, unless n. conductor were as-
ebling anall-modern-French program, he would be
~unwiseto open his list ot offerings with Debussy
CiIllocloseit with Dukas-regardless of his feelings
f~l!ithercomposer.The exception seems to be Bee-
lOOffnwhose works reveal all moods, all colors, all
!QCeS, 'andwhose inclusion in any program ensures
~illable variety.
"Just as theyoung instrumentalist works up a rep-

tl',ory, the youngconductor familiarizes himself with
IDllDlberof selectionsthat form the backbone of any
8!JllPhonicorganization and that provide a. nucleus
ll(jllDd which his own programs can be developed. This
'Bic~eofconducting'includes aU the Beethoven sym-
~I'.S, perhapsthree Haydn, three Mozart, one each
of Mendelssohn, SChUbert, and SChumann. all the
]rahms, a fewTchaikovsky workS, and one or two
!OOJ.em selections-perhaps the Cesar Franck in D-
tniDor,or somethingof Debussy. From among these,
then, he choosesthe particular works that have spe-
dlIappeal forhim and 'specializes' on those. And al-
1'!.J''S, itis hardly necessary to add, he enlarges his list
and his intimateknowledge of scores. The ideal con-
duct~r,ofcourse,is one who prepares interesting pro-
!J'allls andpresentsthem perfectly. In actual practiL_.
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Hints for the YDung Conductor
A Conference with

J-rank J..Black
Ilistinuulsherl Americai; Conductor and Composer
Musical Director, National Broadcasting Company

SECURED EXPRESSLY FOR THE ETUDE BY ALLISON PAGET

frank Black, one of the most gifted and versatile of American concludors, has hod a ~arge share. in
developing and maintaining high standards of orchestra consciousness in the general publIC. ~s MUSIcal
Director of NBC and concluder of the Cities Service Program as well oS>numerous other musIcal hours,
Dr. Black shoulders the double responsibility of vouching for musical integrity and seeing fh~f the
public gets what it wants. That the two "musts" coincide is due in no small d:gree fa. Dr. B~a:-k hl~self.
He believes that the building of interesting programs is one of the most Important ~equ,~des. In the
background of the ambitious young conduefor. THE ETUDE has .asked Dr. ~/ack fo. ~uf~me ~IS vIew,s Off
fhe making of good programs, and the skills required in formmg a suffiClefft faml/lardy wdh '!'USICfo
assure success in this field. _EDITOR 5 NOTE.

•
however, we often find that a truly great conductor
wins less acclaim than his performances warrant be-
cause his programs are uninteresting-just as we some-
times find a mediocre conductor winning popularity
simply because he can be depended upon to give rj.ch,
varied, interesting, exciting fare!

The Program Comes First
"The young conductor, I think, is likely to build his

programs from those works 1lhat he either likes best or
performs best. That system does not make for a soU~d
program! It should be approached ,from ~he OPP~sIte
direction. The wise conductor outlmes. his. selectl~ns
from the point of view of a good, vaned,. mterestmg
program. He sets down a number fro~ thi~ age, from
this 'school'; a nmnber in one key; III a glveJ?-mo.od.
Then he weighs and balances what he has, Jugglmg

and altering and adjusting, W'ltil he has a varied, col-
orful program. It is of comparative unimportance
Whether he himself knows these works best; if nec-
essary, he can learn them especially for the sake of the
program in question. But the program must come first!
"Naturally, the constant need for investigating and

mastering new music makes it imperative for the con-
. ductor to read scores as fluently as he reads the page
of a newspaper. Now, the reading of an orchestral score·
requires careful and attentive development. The 'trick'
about it-if such a term may be applied at all-is to
take in larger spaces of writing than is required for
anyone instrument. The entire page of a score may
cover one or two measures; but those measures will
give the trained reader full documentation as to how
the complete orchestral effect shall sound. Thus, the
conductor must early learn (Continued on Page 410)

A CONDUCTOR'S MOODS
Dr. Frank Black on the podIum.
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BERLIOZ: Harold in Italy (Symphony
with Viola Obbligato), Opus 16; The
Boston Symphony Orchestra, with

William Primrose (viola), conducted by Serge
Koussevitzky. Victor set 989.
Of the several albums recorded since the

ban, this seems to us the most interesting and
worth while. It is decidedly -off the beaten
track and it gives us a fine performance of a
Berlioz work which has long been desired in
a recording. Berlioz was in his day a daring
individual, a musician who was regarded by
some of his own people as mad. He dared to
be a Romanticist at a time when the French
musicians around him were untouched by ro-
manticism. Had he. been a wftter, he would
have had plenty of friendly company, but as
a romantic musician he was French Roman-
ticism's sole representative in the field. The
case of Berlioz has never been completely
closed; writers to this day dispute each other
over his merits. As a romanticist Berlioz
differed from others in that beneath his Gallic
flamboyancy he retained a classic sternness.
His abilities as an orchestrator have long been
discussed, but his gift as a melodist is seldom
spoken of. Yet, he knew how to write good
tunes and also how to exploit them. Moreover,
he knew how to write tunes which achieved
his purpose, to realize his flair for virtuosity
and effect. An example of his gift for melody
is found in the Theme of Harold, heard at the"
opening of this work. It is a romantic melody,
one filled with poetic sentiment, which more
often than not loses its beauty because the
player sentimentalizes it. Fortunately for the
listener of this set, Mr. Primrose does not
render it in this manner, nor does Mr. Kous-
sevitzky linger unduly over its sweetness.
There is classic strength in this opening
movement, which is one of Berlioz's most im-
posing symphonic utterances, and both the
violist and the conductor are cognizant of
this fact.
It is c1!rious that "Harold in Italy" has

never attained the popularity of the com-
poser's "Symphonie Fantastique." It is a more
uniform and better executed work than the
latter. It is not a concerto, as some people
think, but a symphony with a viola obbligato.
Berlio~ lived in Italy for a time after winning
the Pnx de Rome in 1831. There he loved to
w.ander in the countryside, .. fraternize with
VIllagers, make music, and dance with them.
Later, he decided to write this symphony
based on his wanderings in the Abruzzi. Since
he was depicting personal experiences in mu-
si.C,he undoubtedly used the viola to represent
hImself. He has told us that this instrument
was introduced as "a sort of melancholic
dreamer, in the style of Byron'S Childe
~arold, .hence the title of the symphony,
Harold m Italy'." But, except for this title, there is
nothing in Berlioz's program that remotely resembles
Byron's poem.
In this work, as in the "Symphonie Fantastique"

we find Berlioz putting himself into the music. He
also adopts a similar style of writing, in his use of the
'.'fixed idea" or recurrent theme. But the "fixed. idea"
IS far better employed in "Harold In Italy" than in
the other work. The brief inscriptions at the head of
each movement are the only program indications the
co~poser gave us, but some writers since have com-
pl'lsed some spurious details. The inscriptions 'are
(1) Harold in the Mountains; Scenes of Melancholy
and ~oy; (2) March of the Pilgrims Singing Their
EVemn? Hyrn:n; ~3) Serenade of a Mountaineer of the
Abr~zzz to hzs Mzstress; (4) Orgy of Brigands; Recol-
lectwns of the Preceding Scenes.
Mr. K?ussevitzky has long had a fondness for this

score. HIS performance therefore is Qne on which he
~as spent time and care. To our way of thinking, he
IS.a 'wor~hYspokesma~ for its cause, and in obtaining
the seI'Vlces of Mr. Pl'lmrose for the viola part he has
assured himself of an ideal soloist; for no one could
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Some Recent
Orchestral
Recordings

A MEMORIAL TO BERLIOZ
By M. Fantin·Latour

POSsi?ly.imagine a more self-effacing, yet artistically
co~vmcmg eXJ?loitation of the viola part than Mr.
P:tl~rose prOVIdes. As a recording, this set compares
WI the best of The Boston Symphony.
Beeth~ven: Symphony No, 7 in A major Opus 92'

The PhIladelphia Orchestra, conducted bE'
Ormandy. Columbia set 557. y ugene
Brahms: Symphony No, 4 in E minor 0 us 98' Th

Philadelphia Orchestra, conducted b; ~uO'en' o.e
mandy. Columbia set 567. b e 1-

P.~~~:I~~i~~~S;~~:~~;~ ~fft~:~c~e\~ ~~~~~~~g~lT~1e
VI?USrecordmgs. The reproduction . .' ~)le-
WIth an intensification of h" h f' IS ~ore bnlhant. 19 1equenCIes which
p:ove dIffiCUlt for some listeners wh d may
hIgh tone control on their rna' 0.0 not have a
proper adjustment. Since thes~hl::~~r~r~Cg~ allhowsfor, w en re-

REGORDS -
"FORWARD MARCH WITH MUSIC

WRITING FOR CHORUSproduced under the right circumst
splendidly realistic with a tonal liv~nces,~
"bounce" not heretofore found in nessi/jj
recordings, some effort to get themQ~hes~
as one wishes on his own outfit is \'0'0 .\Q1Jl:ij

trouble. A filtering needle, the Vieth &,
Seal or Columbia Masterwork needlor~
good (not cheap) semipermanent e, ar,
turn the trick. Columbia has extIllay ~i,
dynamic range in these and otherendedb
honi eli ne\l'~p OnICrecor ngs on the jortissim . "I~·
the pianissimo qualities of its re; ~de~
are still far from satisfactory. r Ucl~~
Ormandy gives a better perfonnanc

Brahms "Fourth" than of the B \ollb
"Seventh." In the latter workhe is ~~ hGlft
lenged by the famous Toscarum set' ~,
the noted Italian evidences morem'I:"Whi:!
artistry and rhythmic stability Mr ogmallil. . rma~~·
has a tendency toward retarding at lh "
of phrases which is disturbing to Ih e!ll:
t" It fell)111Ul. y a a movement. His playingof fu
op~mng movement of th.e BrahmsisaCilS1t
point, No one, however, m our estima"\". ~~
grven us on records a more vitalreadin
the Scherzo of this work. There is a~}~[
th "t " 0 ~~au on y 10 rmandy's drive andfineconlr

of the orchestral forces, but in some~;
it ~ too militant and unyielding.It is ~
realism of the recording which setshis~,
fo~a~ces above all others, rather than!.T
explicit factors of interpretation. The W~,
gartner performance of the Brahms"Fourt
is a better and more consistent exp05itioof
the . score, particularly in the openingc
Cl~Slllg movements, and the late Dalman:
brll1gs more enkindling warmth tohisread:
of the Andante. Those who like reallilkr;
production will welcome these setli,11'[,.
even though definitely challengedfromt
interpretative standpoint nonethelessT€JfJi:
impelling performances of both works.
Tchaikovsky: Symphony No.6 in Bmirl'

Opus 74 (Pathetique); The Philharmm
Symphony Orchestra of NewYork,condoo!
by Artur Rodzinski. Columbia set ~

Mozart: Symphony in C major (Jlljlitlr
K. 551; The Philharmonic-SymphOll1
tra of New York, conducted by BrUDO'
Columbia set 565.
Stravinsky: Scenes de Ballet; _1\

harmonic-Symphony Orchestra ofNelt~
conducted by IgOI"Stravinsky. Col_~
X-245.
In the Tchaikovsky and the strI1t6

the sound of the Philharmonic QrcheSIn.
more natural than we have everheardft .
viously on records. In the Mozarttl1elt f
gauntness of tonal quality, a lackofbe8UlJ:
sound, which is hardly favorable to thew:
poser. One suspects that the orchestrlt
reduced in size for the Mozart andthe_·
for recording l.illchanged; sUbsequent:~
ments of this kind will probably findQito:
bia more successful in its reprod_ f;

pleasw'e in sound attained from the ~
and Stravinsky, where there is less evidenceslJl'
over-brilliance of the Philadelphia recor_~:
not be underrated. Such instrwnental cd
balance is a point in the favor of any ~
recordings.
Bruno Walter's latest rendition of the.

l'~COrds .is, in many ways, a more admirableflII .
hIS ear her one with the Vienna PhilharmoD!Ct'J
is less loitering Over phrases for intetPret&te~
fects. It is unfortunate for this reason tl'.a.t fJI1~
chestral tone lacks the warmth and beautyof 91~
heard in the Vienna set Perhaps someroaf f,
that the strength of the' "Jupiter" can stand~
test of such reprOduction. Furthermore, it shOU:~
noted that this recording has a clarity andr
ness to it not apparent in the Beechamset,~~
alone challenges it as an interpretation. But~~!
one score does Walter excel the noted EngliSj
and that is in his more animated perfonnan~
the Minuet. In the other moments oIle finds '
te " I k },;e\'1 ~1 S ac of rhythmic firmness fails to aCI"t
majesty of Beecham. In (Continued on page

TECIlN1QUE OF CHORALCOMPOSITION."By Archi_4
~d T.DavisOn.. Pages, 206. Price, $3.00. Publisher,
, .rd univerSItyPress.narv
Il~book couldbe more enthusiastically welcomed by
interestedin writing for chorus than Dr. Davt-

In~ ecentwork, as we cannot think of a higher
£(JlJ~ ~tyonthissubject in our country. The scores of
~~~alexamplesillustrating the text are extremely

111U3ble,
[)l'.DaVIsonhas a singular analytical mind and the
her'S gift forpointing out the essentials. Since 1909
~~asbeenonthe faculty of Harvard University and
r.1J" holdsa ~hairas J~es Edward .nitson Professor
Olusic.This book ~ll long remain the. authority
~'jXID this subject,which more and more IS gaining
we attention of composers.

OLD VIENNA

"{)!leE IN VIENNA." By Vicki Baum. Pages, 192. Price,
~.50.Publishers,Didier.

Vicki Baumwon fame and fortune through "Grand
H~tel,"writtenwhile she lived in Vienna and before
We soughtrefugein America at the beginning of the
:lar,Shewroteother covets of the same type .In her
I10me city, and this one centers around the Vienna
Co.1S&Vatory,with a tempestuous tenor-teacher as the
nero. It is gay,glamorous, and ardent, and will please
tbousandsinterested in fiction with a musical back-
gtcWld.

LET THE PEOPLE SING

"FRANK DAMROS':H."By Lucy Poate Stebbins and
RichardPoare Stebbins. Pages, 273. Price, $3.00.
Publishers,DukeUniversity Press.

It isverygrattfying to acknowledge the receipt of
this book aboutthe lesser known of the two sons of

Dr,Leapld01 his 0 Da.mrosch. Walter Damrosch, by n~ture
than h:'J1dertakings,has reached a far wider audIence
fducrlsbrother,Who devoted his life largely to music
diSli~~onand to choral conducting. Frank Damrosch

publicityand condoned only that which was
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Any book here
reviewed may
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MAGAZINE at the
price qive n plus
postage.

necessary for the proper business promotion of his
undertakings. His faithful and unselfish loyalty to his
ideals provided a very substantial basis for his splendid
organizations. For years he enjoyed the devoted friend-
ship and support of Andrew Carnegie, who had a high
regard for his ability as a choral conductor. In 1873 he
founded the New York Oratorio Society, the first
president of which was Dr. John Cooke, an Episco-
palian clergyman.
Dr. Frank Damrosch was a man of extraordinary

initiative, who founded many of the important musical
movements in New York during his lifetime. In 1905,
with the assistance of his patron, James Loeb, he
established the Institute of Musical Art, which is now
affiliated with the Juilliard Graduate school.
The- biography is a very skillful piece of writing, re-

vealing expert knowledge of the field. It includes a
family tree of the Damrosch family as well as several
interesting sketches and photographs,

A ME~lORABLE MUSICOLOGIST

"MUSICALARTICLESFROMTHE ENCYCLOPAEDIABRITAN-
NICA."By D::mald Francis Tovey. Pages, 251. Price,
$4.00. publisher, Oxford University Press.

"ESSAYSIN MUSICALANALYSIs---CHAMBERMUSIC."By
DCllald Francis Tovey. Pages, 217. Price, $4.00.Pub-
lisher, Oxford University Press.

The contributions of Dona1d Francis Tovey to the.
literature about music are notable not merely for their
volume, but for the author'S extren:ely clear and under-
standable style, together with hIS sc~ola:lY and re-
"'erved dependability. Dr. Tovey, who dIed 1111940,was
formerly Reid professor of M~sic. at Edinb.urgh U~i-
e' ity In 1910 Dr. Tovey was mVIted to wrIte a senes
:/sarttcles upon musical subjects ~or the ."EncyC~o-
paedia Britannica." These twenty-el~ht artICles, WIth
their subsequent revisions and corre~tlOns, form a very

prehensive and important outlme of the art of
con:. from a historical and theoretical standpoint.
mU_IC bl" h d" b k fThey are nOW collected ~n~ pu l~ e ~n 00 orm.
curing the course of hlS mdustnous lIfe, Dr. Tovey

made very detailed and graphic analys:s of t~e
Classics. symphonies, Concertos,. Illust~ahve MU~I~:
Vocal Music, and so forth. "Essays III ~USICal AnalySIS
noW includes his elucidating obser~atlOns upon Cham-
ber Music, in which representatIV\ w~rkss ~ B,ach,
Haydn, Mozart, Beethoven, S~hU erd D c ~man~.'
Chopin, and Brahms are ably dlScusse. r. oveys

Boa K~'
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expository style is shown in the following quotation
from his observations upon the Chopin -ercccs.'
"With the development of the pianoforte the prob-

lem of Etude~writing took a formid"able shape; and no
great composer systematically attempted an artistic
solution of it from the death of Bach until Chopin
grappled with it and won a grand victory. Mozart, it is
true, wrote pianoforte sonatas for his pupils (some of
which he himself noted in his own catalogue of his
works as 'fUr einen Anfanger'), but, for one thing, they
were sonatas first ·and Etudes only in a very remote
secondary way, and for another thing, most of them
fall within a single period of three years during which
his best energies were engaged in dramatic works such
as 'Thamos,' and those two colossal operas, 'Idomeneo'
and 'Die Entfiihrung.' Chopin was the first.and has so
far remained the only great artist who put a true poet's
best work into compositions that are specifically
Etudes, not compositions essentially in some inde-
pendent large classical form and incidentally called
Etudes because they happen to present clear types of
instrumental difficulties. Beethoven's knowledge of the
pianoforte was Imfathomable, but he wrote no Etudes,
though his sketch-books cont~in many 'exercises'
(Ubungen-mechanical formulas of instrumental diffi-
cuIties-to be carefully distinguished from Studien or
:Etudes-works of art founded on types of instrumental
difficulties) , and he took a deep and critical interest in
the works of Czerny and Cramer. Schumann, again,
calls his grandest set of variations 'Etudes Sympho-
niques,' and the variation-form is exceedingly favor-
able to the exposition of typical instrumental re-
sources; but here also the work is variations first and
Etudes afterwards. Schumann's remaining work in this
field is his two delightful collections of transcriptions
from Paganini's 'Violin Caprices.'''
Both books have been ably edited by Hubert J. Foss.

WHAT Is MUSIC?
"THE ApPRECIATIONOF MUSIC." By Roy Dickinson
Welch. Pages, 216. Price, $3.00. Publishers, Harper
& Brothers.

The professor of music at Princeton University pre-
sents a revised version of one of his former books. Well
schooled at the University of Michigan and at Vienna
and Munich, Mr. Welch approaches his subject with
authority, but not without a popular appeal which
presents the main facts of musical understanding <in-
sofar as it may be grasped without regular musical
training) in very lucid and interesting fashion. At tr.e
end of each chapter there are suggestions for practice
listening which should be of great value to the leader
of a course in music appreciation. An appendiX, "Look-
ing Back and Summing UP," provides a valuable set
of questions for checking~ up each chapter.
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Mozart-II

THIS first section (right hand only)
of the middle movement of Mo-
zart's Sonata in C major (K545)

printed from the original or UR text'
illustrates perfectly how often Mozart
trusted the performers of his day. Dy-
namic directions were apparently so un-
necessary that none were offered. The
only indications are the phrase lines and
staccato signs given below:

5 6

lena 10tIJ

9 10

~n ; t:?JfFff tEQ' nJj-g#g

13 14

4n@2ji£@PI~
16

.../1 Ij

The Rythmo-Melodic Motive
. My first task in studying a new work
IS often to discover what I call the
T?ythmo-melodic basis of the composi-
tIon ... This is simply a high-sOlmding
~ay C?f saying tha:t I search for some
,VItal rhythmic or melodic pattern-fre_
quently a combination of the two-which
repeated, varied or amplified during th~
cours~ of the piece, gives point and
cohesIOn to the composition. Once such
a ry.thmo-melodic motive is discovered,
the mt~rpreter becomes so sensitized to
the vanou~ reiterations and implications
of the motlve that he is able to give each
re~urren?e the precise shade, glow or
g.lmt wh~ch.will set off its pattern effec-
tIVely wIthin the larger design of th
work. e
. At first, examine the piece for a per.
slstently. rec~rring rythmical pattern.
Almos~ rp.vanably this design will be
filled m by a melodic shape Which also
reappe~r~ an~ is easily recognizable be-
?ause It ~s bWlt on the same or similar
mtervals . . . Most of our well-worn
well-l~ved pieces have such rythmo~
mel~,dlc bases.... . Think over the "pop.
ular compOSItIOnswhich iinmf:diately
come to. mind-the Rachmaninoff C.
sharp mznor PrelUde, the Blue Danube
the ~elo~y in F, the Schubert Moment
Mus2cal m F minor, the "Moonlight"
Sonata, t?e Chopin Preludes in A major
and C mmor, and countless others.
In many m~vemen.ts of course, the

rhyth~o-melodic motIve is more subtle
~~n .l~ tElitese p~eces-as for example in

opm s ude m E major Opus 10
~f you examine the bare rh~thmic lin~~i
Its melody, you will see very clearly What
I mean by "variation" and "amplifica_
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When Artistic Lightning Strikes
A Feuilleton Upon Genius and Artistic Temperament
By One Who for Many Years H as Secured Conferences

With Distinguished Artists for THEETUDE

aUF of former schoolmates was spending the

A
GR 0 t··ningtogether. ne was ac tve ill medical
:earch and her duties bro~ght her into con-

with world~famednames in SCIence.She spoke of
(act. band the great names she met, and the others
hl,rJ~'HOW interesting!" The second worked in Wall
~d, rubbingshoulders with the most famous names
~tr~:,lUoney.markets.She, too, ~po~~of her work and
JJl tacts and the others said, How marvelous!"
ltercon, uvtne t th Ide thirdearned her vmg In. e wor . of music,
~ intointimate contact WIth the biggest and
c. blestStars.She spoke of her work and her con-
: andtheothers leaned forward with the look of
hildJ'en at a circus. "Oh, go on~ tell more!" they
, d "Let'shear about all the crazmess of the artisticme,
temperament!"
There you havean instance of a fairly general point
f view. If a man shows extraordinary ability in
~ 'ence finance,politics, or any other "serious" pur-:t h~is admiredwithout being expected to behave
~arlY.He is "different" because he is great, but
:reisDothingfreakish about him. But artists! Noth-
ing is too crazyto expect of them! They kick up rows,
they are hard to handle, they work only when the

The Teacher's Round Table

Correspondents with this Depart-
ment are requested to Limit Letters
to ?ne Hundred and Fifty Words.

II·
tdon." Here it is:

Ex.2

~) 1.rn(J)jjjU

,1)'TI'j J. ) Ifm tLfffl J I
etc.

Play or tap this rhythm very slowly
aq~ note hov: the extraordinary. Vitality
of Its rhythmIC line stems from its varied
yet .unified pattern. . . . Much of the
mUSICwe stUdy offers similar examples.
~hen you add to this rhythmic foun-

d~tlO? Chopin's exquisite melodic line
WIth Its three aspiring, up-curving shapes
t? the C-sharp climax, and the two beau~
tlful expiring figures-all of them inter-
r~lated-you will understand that some-
tunes such rhythmo-melodic bases a
~ot ~bVious at first glance, but requi~:
mtelhgent searching:

Ex.3
~iIk 1 . 2

11'i~IJ JJI.J I"J•• ••---"'---"'"--------
3 1 2

'fM-.=t1]. pT§11 J •• I IB~---etc.
Finding the Basis

. An~ now~ please do not read further
m thIS .artl~le until you have followed
these dIrectIons: Return to the Mozart
So!?'ata excerpt shown in Ex 1· PI .
an.ce or twice slowly, softly', ;moo~hlit
usmg.da~per and soft pedal freely. TheY'
examme It carefUlly to see if n
sleU~h out the subtle rhythmo:~~l:.n
m?tlve Which is its basis IC
sCIentiousl N ..... Be con-. . .. a peeking below! l. . . .

Conducted b v:

c; maier
Mus. IJoc.

Noted Pianist
and Music Educator

Have you discovered it? Yes, there it is
at the beginning of measure 2;

Ex.4

~ .. "L:::::J •

It reappears in measure 4;

Ex.S

~ r ."-~ .
again in measure 5·

Ex.6

~Ej IIJ
measure 6;

measure 10;

Ex.S

~ C" • l
then in variation in measure

Ex.9
12;

measure 13;
Ex.tO

~
measure 14;

Ex.U

and less obviously in measure
Ex.t2

~%jr0
2J

15;

and measure 8

rn J
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Ex.t3

~ ~ ~

. Ten times in sixteen measur
Important, isn't it? es-rafur
Now play each of the above

separately-just softly and SIn sha~
first with no change of "exOOlhly1\
Tli . Pttlsi.,

en try them WIth variousqualitie.\'
contrasts. anQ

Suggestions: Begin someofthe I·
Ith t roD I\~WI S rang UP-touch, othersWith

.down touch; sometimes start "br:
a shape with a slight upwardtilt !
elbow, ftnishing with low elbow'0 ~I

~imes just th.e contrary; again,~::
l~g the opening D richly and~
Itke the beginning of a sigh,Illd ~
B and ~ w.hich follow, muchsofter,lfu
t~e expiration or the sigh; In the '
tiona M,

let. yo~ feather-light elbowand ~
wrtst ride easily over the entiref1YNNI

shape as you "breathe" it gently.
Suc~ treatment makes possiblean l'

tonlshtng variety of qualitiesand coco

trasts. You are quickly madeaware cl

t~e color-mixtures required forthe effa:,
tdve presentation of an all-1mJ)Jl1am
motive like this.
Now play the entire excerptagajn.

and see how di1Ierently youfeelaOOutr~
How colorfully it begins to sound!l!jDl
play the "reminiscence" in measurl!
more strongly than the "statement"n
measure 2, you will want to startthi
variation in measure 5 moregently~
tho~gh you were softly openinga. ~.
saymg, "I will lift up mine eyesunto tit
hills" as you ascend to the lovelyvam.
tion in measure 6. But be sure to letl'lm
"eyes". take in the "hill~top"which U

the climaxing A, in measure 7... ' Th/D
after the subsidin2 emotion in measlI'!
7 and 8, What a peaceful, happy!anI'
scape Mozart spreads beforeyou in tb!
variation of the theme begiDDlngin
measure 9!
But now, back to earth again!
Note, that the motive next in imllJ1'

tance is the figw'e

Ex.IS'C j f Ij' "]
MME. ERNESTINE SCHUMANN-HEINK
A ceaseless worlcer until her deathat the end of measure 1 whichwith ill

varia tions: '

~~dof inspiration is on them, the.y turn day into
hl~Ir-andjust look at their funny ties and crazy
'r~l!dOs.It's all due to the "artistic temperament."
at accountsfor everything--or anything. In fact,

Illanypeopleare inclined to look upon musical artists
asaWhole,as a kind of artistic sideshow in which
~erforrningand singing freaks are exhibited. They
.OlUtte the clOwning of Vladimir dePac!Unann and
~.~ tIr' au see, that's about what you might expec
~rn.anartist." They forget the grave seriousness of
~19felRachmaninoff or the healthy sanity of Josef° tnann.

appears many times. Such MoZlll1fSJ I

curves require phrase objectives&t:~
"elbow-riding" treatment if theyareII
emerge beautifully. In these casesIoIt~
temporarily sing a "made-up" text(jj!.'.
phrase (see below) in which the ~9~
objectives are deftned. Then I plan~I~
elbow-tip lifts at each objective,th

(Continued on Page 405)

THE trUUI
!ULY, 1945

MusiC' and Study

To this observer, the "artistic
temperament". (using quote
marks) seems- to be largely a
fiction of the press agent kind:
True, there is such a tbjng as
artistic temperament (without
the quote marks), but that is
a very different sort of thing.
Artistic temperament-or scien-
tific temperament or historical
temperament-is that··special
quality blended from greater-
than-average gifts of spiritual
awareness, power to work, and
determination to win, that en-
ables the person thus endowed
to develop himself to loftier
heights of achievement than the
average human being is capable
of doing. It has nothing to do
with craziness.

of medical science protects our health (a serious mat
ter) , and we look upon him with awe. When we finct
br. Hideyo Noguchi, the distinguished bacteriologist
and perhaps the greatest scientist since Pasteur, de-
scribed as careless of money, untidy, absent-minded
to the point of needing to be reminded to take food
and rest, we accept his eccentricities without ascrib-
ing them to "temperament." The man of God carea
for our souls (a serious matter), and we look upon
him with reverence'. The man of finance or govern-
ment bulwarks 'our system of living (a serious matter),
and we regard him with respect. But the artist merely
entertains us! There's nothing "serious" about that.
We go to him to be delighted, and we go orily at such
times when our hours and our purses are not required
by more urgent matters. ThUS, because he gives us de-
light in our less serious moments, we look upon him as
a less serious person; not a less gifted or less accom-
plished person, but a less serious one. And that colors
our entire conception of him.
Once Eddie Cantor appeared on a stage, without

make-up and wearing a sober business suit, to appeal
for a worthy and serious charitable cause. The mo-
ment he walked out from the wings and before he
could say a word, the audience began to laugh. They
expected Cantor to make them laugh, and so they
laughed at the very sight of him. Something of that
attitude clings to our outlook on all artists. What the
scientist or the ec6nomist does, looks like hard work
to us, and so we are satisfied that it is also hard work
for him. What the artist does reaches us in the form
of pleasure; hence it must be just pleasure for him,
too. The artist is the man who has fun all the time
and gets paid for it. Why wouldn't he cut up? We
have clothed the artist in the entertaiIJ.ment-mood
which we ourselves wear when we seek him, and we
will not allow him to wear anything else. We have
fashioned a sort of strait-jacket for him and called
it "artistic temperament."

Is II the Press Agent?
If two congressmen come to fisticuffs on the floor of

the House, you have simply a fight. If two prima
donnas get each other by the hair in the fight-scene
of Carmen, you have an instance of "artistic tempera-
ment." Because this odd twist of thought exists, it
has been seized upon and nourished. Long ago, it was
nourished by strait-laced souls who frowned upon
amusements and hence upon their makers. In those
days was born the view that artists, actors, and fun-
makers were of necessity a disreputable lot. Later, it
was nourished by promoters whose business it was
to make amusements and their creators commercially
attractive. Next, "glamour" was born, along with stunt
publicity; and artists were advised (and charged for
the advice) to do "queer" things because the public
wanted them to be "queer.'" All sorts of oddities of
dress, habits, behavior were thought up and exploited
as necessary parts of the "artistic temperament."
Some artists followed the craze; more did not. In no
case did the "queerness" have the .least relation to
the essential qualities of artistry. Wagner was not a

What Makes a Genius?
No one knows the exact cause

of genius. Perhaps it is an odd
out-cropping of mixed strains of
inheritance. Perhaps it is due to
the way the body digests and
assimilates its food. Perhaps it
has to do with glandular secre-
tions. But we do know the
result of genius. We know it
is greater-than-normal energy
concentrated in one special fteld
of human service; and capable
of greater-than-normal results.
It is quite reasonable to believe
that a person endowed with
such energy thinks and feels
and works and endures-and
possibly eats and sleeps-differ-
ently from one not so endowed.
But there is no evidence that
genius in the artistic field' car-
ries with it a fund of queer be-
havior that is absent from gen-
ius in other fields. We are safe
in assuming that John Calvin,
Savonarola. Ambroise Pare,
Richelieu, Mme. Curie, Newton,

Shakespeare, Rembrandt, Dickens, Bach, and Bee~~o-
'lien were aU different from JOhn. Doe. The qualltles
that make their achievement dIfferent from ~0t:n
Doe's guarantees that. But to say that the first SIXIII
the list were "plain" differen~ because they concen-
trated on "serious" matters, and that ~,het~a~:"fi~ewere
"crazy" difIere.nt because. they were' ar ISv<:>IS non-

sense. f tli 1 0 d f tliThere are reasons, of course, or :e ee.en a e
"artistic temperament"; reasons that grow out of the
. . t o·f the non-genius, average observer and
vlewP°m .have little to do with the artIsts themselves. The man
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scamp because he was a genius; he just happened to
be a genius with scampy qualities on the side-just as
a garage-mechanic can be a scamp without a trace of ..-
genius-just as Bach was a genius with splendid,
reverential instincts,
There is another source for the legend of "artistic

temperament." The pleasant and rewarding aspects
of a life in art lure many aspirants of but limited
natural ability, When such aspirants ultimately dis-
cover the painful fact that their spark is not of the
purest white heat, one of two things generally hap-
pens. Either they turn sensibly to some other field
where their gifts are of service-or they persist in
the art-world and try to cover up their own deficien-
cies by imitating minor mannerisms or peculiarities
of the great. Because Beethoven, in creative absorp-
tion, was thoughtless of his dress, many a would-be
composer has deliberately cultivated "artistic un-
tidiness." Because Wagner lived laxly in spite of his
genius, many a mediocrity has sought solace by pre-
tending that art required lax living. The basic false-
ness of such pretending is proven by the fact that no
one has sought to bolster up an inadequate artistic
equipment by imitating the pure, religious life of
Bach-and, surely, if an art-quotient could be dupli-
cated by copying a manner of living, Bach would be
the richest source!

How the World Judges
The fact is, however, that the world judges a man's

art-quotient by his proven work and not by his ex-
ternally acquired foibles. And this judgment, some-
how, cannot be fooled. The most sympathetic picture
we have of secondary bohemianism is found in Henri
Murger's La Vie de Boheme (the story on which the
opera La Boheme is based). Yet, for all their amusing
picturesqueness, Murger's "artists" produce no more
vital work than unpublished verses and a painting
that found its only exhibition as a sign for a restau-
rant. That is significant. There were plenty of real
artists in Paris' Latin Quarter in the 1830's, a period
of I:1agnificent creation; but they were doubtless too
busy creating enduring art to figure in the story of
Bohemia.
In those cases where the servants of art have be-

haved peculiarly-and there are many such cases, of
course-----.-thepeculiarities have been in the nature of
something accidentally "extra" and not the prerequisite
f artistic achievement. At most, they stand as fairly
eaningless manifestations of the excess of energy
hat makes the achievement possible. That is why it is
such a sorry business to copy the external peculiarities
alone, when the achievement itself is lacking. Also,
it is why we behave unreasonably when we expect
art:stic achievement and peculiarity of conduct to go
hand in hand.
We who revere art and its makers can do much to

explode the legend of the "artistic temperament." By
our mental attitude and by our behaVior, we can help
to Eeparate the true from the false. Do we wish to be
heartened by accounts of genuine artistic temperament
(no quotes)? Then let's think of young Bach, trudg-
ing weary miles to hear BuxtehUde play the organ'
or of Clara Wieck assuming burdensome duties; or of
Cesar Franck living scantily and caring nothing for
the worldly success of his work; or of Mozart Waltzing
with his .you~g wife to keep warm and disregarding
poverty In hIS contentment with home and work.
There you have examples of genuine artistic tempera-
ment-Which no "stunt publicity" has yet eclipsed.
Some years ago, I had two engagements on the same

afternoon. One was with a young singer making ready
for her debut, who published her spiritual capacity by
telling of things she would not do, the routine she
could not follow, the work she did not enjoy the
freedom she needed to express her ar-t. From th~re I
called on a tired old woman with silvered hair a~d
lines of care in her face. She opened the door in
scuffed slippers and a kitchen apron; she was cooking
soup for a sick neighbor. Loweri1'J.gthe gas- under the.
soup-pot, she sat down to talk-it felt good to sit
down. She had been up since siX that morning, stUdy-
ing; she gave lessons, hoped for engagements despite
her age, because dear ones were dependent upon her.
Her talk wag. vital with energy yet she spoke mostly
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of work-what she had done, what she meant to do.
Nothing was too much for her. I could give you ~he
name of the young singer but it would mean nothing
to you-she has never been heard of since her de~ut.
The name of the tired old woman was Ernestme
Schumann-Heink.
Which of the two gave evidence of genuine artistic

temperament?

A Great American Musical Ideal
(Continued from Page 363)

who have manifested that they have something of
importance and value to contribute to art and to let-
ters. These are expected to forego outside social con-
tacts and activities during their time of residence at
the Colony. They pay sixteen dollars a week. A few
Fellowships are available but more are needed. Ap-
plications for residence are obtained through The
Edward MacDowell Association, Peterborough, New
Hampshire.
Among the composers who have had the privileges

of the Colony are: Marion Bauer, Mrs. H. H. A. Beach,
Marc Blitzstein, Radie Britain, Charles Wakefield

...Cadman, Chalmers Clifton, Rossetter G. Cole, Aaron
Copland, Mabel W. Daniels, David Diamond, Angela
Diller, Henry F. Gilbert, Louis Gruenberg, Homer
Gnum, Roy Harris, Ethel Glenn Hier, Edwin Hughes,
Edgar Stillman Kelley, Douglas Moore, Arthur Nevin,
Hugh Ross, Lazare Saminsky, Charles Sanford Skilton,
Albert stoessel, Carl Venth, Wintter Watts, camille W.
Zeckwer, and many others. A list of the noted crea-
tions and prize-winning works produced under the in~
fluence of the Colony makes clear the very strong in-
fluence-tilis fine institution has already evinced.
The demands for expansion of this project are at

the moment very pressing. Mrs. MacDowell, now
eighty-seven, has demonstrated the immense impor-
tance to the art life of our country. She ha.s given her
life to this magnificent ideal. She is one of the heroic
figures in American achievement in a field by which
posterity will judge the character of our civilization.
The increasing call to put this far-reaChing work on
a more permanent basis and to relieve her, in her
crowning years, of the vast responsibilities and finan-
cial management is, in a sense, imperative.
THE ETUDEhas a rich and firm faith in the great

heart and unmatched, and unfailing generosity of the
American people. Even at a time wh~n it is necessary
to devote our determined efforts to the compelling de-
mands for war needs, we still must not neglect those
indispensable spiritual needs Upon which the future of
our country must depend for that inspiration which is
the basis of our national 3;dvance, Music workers, by
reason of the public dema.nd f.or music at a time of
crisis, are enjoying great prosperity. _In our opinion it
would be wise for all types of music clubs and for
teachers to organize local. movements whereby large
numbers of members might contribute regularly in
almost nominal amounts, to a ~und which will put The
Edward MacDowell Assoc~ation in a position to ex-
pand and continue its "Y0r~qn an even finer and <

larger scale. This -calls for initiative and organization
but if enough active teache~s and clUbs take up thi~
work, vast results can be obtained. If every music club
member. in America, and every music pupil Were
pledged to give only ten c~nts a month, the result in
one tear would put beyond question of doubt the need
for necessary funds to carryon the expansion of this
wo.rk,What more worthy musical project could be im-
agmed? Your enthusiasm will be rewarded by knowing
that you are making an important contribution to
American musical culture. You can form a chapter of
the MacDowell Colony League for $1.00, or can join
one.
Despite all ~f the splendid accomplishments of other

Amencan ~~nous composers, it is still the conviction
of most cntICs that for genius, for able musicianship
for taste and dignity, for breadth and treatment th~
works of MacDowell;excel those of· all other n~tive
composers.
H~ made no compromise with banality to secure

publIc favor. He was extremely s~nsitive and extremely
modest, but he- neverth~les,s had a virility which th
Wh.oknew him could ,never forget. Once When y~:
EdItor was with him in the green room d~ring a Con-
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cert given in New York, he revealed his inte
esty and sincerity. No musical novice Couldhns:~Q.

h . fth .. ~e~more appre ensive a e oprruon of the aurli '
him a recital was by no means the trick ofg~ce,11
on the stage and turning on the music "" onOlllg611,...., ell'o'I'turn on a player piano. It was a SUbjectfor de •

. ep stu~right up to the last minute. He walked up and '
the floor, massaging his hands and oscillath ~0Vin
rapidly like tassels, at the end of his arms.H;c l~
off the no~es in two measures of a ChopinWork~l
had us check them from the score. He wasexcitedaJ:~
restless, and when the door to the stage w:ts° ~
he went out as though he were breasting a stor~en~
MacDowell's life was one of ~ending saCrifice~

ideals. Mrs. MacDowell has told your Editorhow11'~
her husband was a student in Europe, theyw'ent
London. The composer realized that he Wouldbe~eJ.~
ly stimulated and benefitted by seeing the brilliar.
dramatic J?erform.a.nces ~hen given in Londonby ~
Henry Ir-ving. ThIS entailed a long, expensivestan
the British capital, and their means wereveryill;
Finally, Mrs. MacDowell decided to sell her falllil;
silver in order that her husband might havean aij.
vantage he could secure in no other way,andthi;
she did.
Mrs. MacDowell's last days with the Amerieanml!'

tel' were tinged with tragedy. Although onlyinhis ~~
forties, overwork during the period when hewas Pro.
fessor of Music at Columbia University, NewYori
City, produced a strain that resulted in a nmolE
breakdown and a progressively weakened mentality,A1
the time of his death THE ETUDE persuadedthela~
Henry T. Finck, MacDowell's intimate friend,tQ n>lal
some of the details of this great tragedy to Amerbn
music:

"Overwork was doubtless the cause of themental
breakdown which led to the death of America's
foremost composer on 'January 23rd, 1908,whenhe
still was three years under fifty.
"He had been in. the habit of teaching in winur

and composing in summer. Now he devotedml1li
of his time in summer to preparing his Columbia
lectures and courses, which he did with his habitual
thoroughness. Think of such a man wastingh~
brain power, in addition, in correcting exercisesand
examination books!
"Early in 1905he began to show signs of decline

He complained -tohis wife and to me that hehad
lost his spontaneity in composing. I complained
to my wife that I didn't like to talk withhim
any more-he seemed 'so Queer,'
"This queerness was so exaggerated duringour

next visit to him at Peterborough, N. E., thatwe
wondered if he was addicted to the use of some
drug. But soon the terrible truth dawnedonUS

He was losing his mind! All efforts to arrestthe
brain disease were useless, although the leading
specialists were consulted. It was not actualin·
sanity, characterized by delusions, melancholylead·
ing to maniacal outbursts, and homicidal or sui·
cidal attacks. These things he was spared.It W1S
simply a gradual, pl'emature decay of the mind,
At forty-six he was like a man of ninety-six,aman
1h his second childhood.
"On the agony of his last months, to himself,

his wife, his mother, and his friends, I shallnOt
dwell. There is sufficient agony for all of usinthe
thought that lack of brain hygiene deprivedus~
our leading musical genius at a time wh~nlliS
mind was fully matured, prepared to prodUct
works perhaps even greater than those whichgal'e
him world-fame."
The MacDowell Colony is a practical and inspiriD!

memorial to our supreme American mast~r in mu~];,
Again we urge all who love music in the NewworJi
to join in a crusade to support this exalting idealwhi:n
Mrs. MacDowell has sustained so valiantly sincet~
death of Edward MacDowell over thirty.seven yejj'i
ago. Address communications to Mrs. EdwardM~;
Dowell, The MacDowell Colony, Peterborough,N
Hampshire. Why not plan a yearly memorialMJ~U
Dowell concert, the profits to go to the MaeDo1"'.
Colony? • •

"And the night shall be filled with musiC,
And the cares that infest the day
Shall fold their tents like the Arabs,
And as silently steal away,"

-LONGFELLOW

oUP OF PEOPLE under the sun

N0 o~ properly t.rained singers in ract .
eIIUh altho and few exceed them in
ant ~ion' of mental and physical

tile preserva

)~U~U~::t-errjraham, biologist, sa~s, "The
Dr· Sf, fiuenceof animated mUSIC, con-
~Rlutarl'"~h exerciseis very great; in fact, it
oected I\~ost said to be medicinal, for it
,~ be the most healthful effect on all
·'uallYhas VI·
iI" 'talfWlctionsof the body. oca mUSIC
IDt VI be as universal a branch of educa-
~ll5lJt to d.ng and writing, and instrumental
,I," asrea I • I It·"". uldbe almost as extensive y cu 1-
m\lllC"shO

\~ted. havethe commonly given advice
Then'lie th ·11.. s: take singing lessons, e)' WI~ plJYSIClRD , .
;irellgthen yourlungs, improve your respira-
'.nbuildyouup, take you out of yourself,
UO, forth.But this is as far as It goes,
lfi(\ ~ aboutthe "whys" and "hows" of it.
::~ seewhat is back of these excellent
ffwmmendations.
Firstly then, humans may be ~aid to be

I Sa conscious,voluntary, mtellectualI~oseve, t· 1 Ifse~,anda subconscious, involuntary, emo lOna. s~ .
~\vmall has two nervous systems, a eel ebI 0-

8eoonUJ., lb· d . 1 ·d. I 'slem consisting of t le raIn an spma COls~masJ . . b· h dIJ 'Is numerousproJectmg nervous 1anc es, an a
~t \hetiesystem consisting of the "solar plexus"
:P:hirty-twospinal ganglia with their connecting
oords andradiatingnervous branches.
Thecerebrospinal
Sj'ltemisincontrol
Ilfallconscious,vol-
ill1taryaction,while
thebrainis the
seat ofintellectual-
ity---J:old,exacting,
uncompromisingin-
tellectuality. The
5j'mpalheticnervous
5}"5tem is the seat
Gfansubconscious,
iDYoluntaryactivi-
lies, andthecenter
Ilf theemotionsand
sentiments;the"50-
larplexus"the"tar-
get"; the "bull'5
tye" ofthe"target"
oftheemotionsand
sentiments- warm,
oUI·llowing,hu-
manitarian.To il-
lustrate:whenone
SUffersmental fa-
tiguethehandseeks
andcaresses the
forehead;Whereas
Whenoneisshocked
by badnews the
handftiesto the pit
DI the stomach
Wheretheshock~
the"solarplexus"
13lelt.WhenJoseph
Jeffersonwasasked
bya conservatory
'!Udent,"Is it nec-
essaryto feelkeen-
lyWithinone'sown
'Yl1Jpatheticsystem
thatemotionwhich
oneis aboutto con-
veyto anotherin song?" he replied, "A warm ~eart.
andaCOolhead,my child, so that the artistic rendition
maynotbemarred."

Singing for Health

union the "little brains" with their connecting cords
and r~dia.ting' branches have been called the "sympa-
thetic system." This system is in control of all vital
activities of the body: the beating of the heart, the
circulation of the blood, the chemical changes which
take place in the blood, the activities of the glandular
systems, and the digestion of the food. Dr. Frank E.

Mill~r says, "The
sympathetic system
is in control of all
the wear and tear
of the organism, all
body building and
repairing being un-
der its supervision.
Not only is it the
chemist but also the
laboratory of the
human structure."
Then we have it
from William Han-
na Thompson that
the "sympathetic"
actually makes
drugs and medi-
cines whose pres-
ence in the blood is
essential to life. But
like everything else,
the sympathetic
nervous system has
its - SUbjectiveness;
it being extremely
subjective to the
influence of the
emotions and senti-
ment's as every phy-
sician knows.
Therefore, since

singing is essential-
ly an exercising of
the emotions and
sentiments, the al-
most constant and
pleasurable exercis-
ing of them-con-
templated in study,
and expressed in
song, the vital or-
ganism of the sing-

tl stimulated, and all organs and
er is .kept PleaSa1\/ invigorated, But this is not a~l,
functIOns" J:1ealth~ue~ bond between the sympathetIC
for there IS a dlr d- the mind.' While the sYlJIpathetic
nervOUs system ~ reserved in a healthy- state the
nervOUs syst.em IS ;erene and cheerful as in healthy
mind is habltuallYh the organic sensibility of the
childhood. Bu~t w en

LAURITZ MELCHIOR
This picture of the giant Metropolitan tenor, who
lover oj animals and the great outdoors. was

The "Sympathetic System"
nNow,lyingalong each side of the bal;kbone an_~ con-
ectedby nervous cords are thirty-two ganglia, or
storehousesof nervous energy. The matter content of
thesegangliaso resembles that of the brain that they
~vebeencalled the "little brains." Each of these "lit-
~€.brains"sends out numerous nervous br.a~che~
hich link.up all organs members and extremltleS 0
thebody.Becauseof this 'linking oJ all parts into closer
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laken in Hawaii.
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sympathetic nervous system loses its healthy
state, the mind sympathizing with the nerves
loses its habitual serenity and by degrees be-
comes enshrouded in pensiveness and discon-
tent. We are unhappy, yet we know not why;
we long for relief, but we know not what.; we
would go, but we know not where; we would
cease to be what we are, yet We know noc
what we would be, and so on. Such is the
relationship between the mind and the sym-
pathetic nervous system, this system which
is so healthfully invigorated in singing. But
the efficacy does not end here, for singing
demands respiration unequalled in the three-
in-one essential; that is, a great intake of air,
an extraordinary retention of that air, and
an extraordinary control over its expiration.
There are three recognized types of respira-

tion or breathing: clavicular. costal, and di-
aphragmatic or abdominal breathing; of the
three the latter is, the ordinary or life-main-
taining type.

The function of the lungs is twofold: they digest the
nutrient property of the air, oxygen, and they elimi-
nate the impurities of the blood. Therefore the more
completely the function of the lungs is fulfilled the
more richly is the blood endowed with those proper-
ties Which healthfully invigorate all the organs, caus-
ing their functions to be more perfe.c~ly.perform~d,
giving buoyancy to the spirits and faCllltatmg the In-
tellectual operations.

The Lungs at Work
Now a complete functioning of the lungs depend;;

upon a full inflation, and a certain retention of the
air inspired; for the greater the amount of oxygen-
laden air inspired, the more oxygen there is to be di-
gested; while retention of the air inspired prolong,:;
the blood-cleansing process, more time being allowed
for the collection of poisonous gases, their conveyance
back to the lungs, and out of the lungs with expiration.
Now there is a vast difference between ordinary, or

life-m~intaining breathing and breathing that is es-
sential to singing. Ordinary breathing is, as we have
said, diaphragmatic or abdominal brea~hing; whil~
that of the singer is a combination of claVIcular/ costal
and diaphragmatic breathing; for it is only through
combining the three that a full inflation of the lungs
so essential to an extraordinary sustaining of the
voice can be obtained. Therefore, the respiration of
the singer is positively unique, and on this count alone
-voice culture should ·be as universal a branch of edu-
cation as reading aill) writing.
Toward acquirement of this unique respiration we

recommend the following procedure: Stand erect, with
the chin up and the shoulders back and down; place
the hands on the hips, the arms akimbo; incline the
body slightly forward and elevate the chest; let the
diaphragm perform its function in its .own way a~d
concentrate on the lungs. Do not conSCIOuslydraw m
the abdomen; leave contraction of the abdominal
muscles to the elevating of the chest, for it is 'not pos-
sible to elevate the chest without contracting the ab-
dominal muscles. Then, without raising the shoulders,
fill the lungs and in doing this experience the .feel~ng
that ·first the top portions of -the lungs are bemg In-
flated then their middle portions, and then their low-
er po;tions. Think of the lungs as being so much a
-part of the· chest wall that they follow at every- po~nt
the expanding chest wall; inflating witJ:1the expan~ng
chest and deflating with the contmctmg chest. W~th
this thought in mind, do not allow the chest to col-
lapse during expiration. Having filled the lungs, hold
the intaken air for a slow count of ten, and then let
it force its way out between the tightly compressed
lips. . .'
Should dizziness.result from holding the mtaken all',

ce-ase the exercise, rest for- a -few minutes and try
again, reducing the air retention count of ten to five.
Dizziness, in this case, has two causes, the one a
stretching- of the blood vessel which passes through
the diaphragm and which carries the blood back to
the heart, This stretching, however, is pronounced only
in pure diaphragmatiC breathing, ~nd since we are ad-
vocating a combination of (Contmued on Page A06)
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SIOUX SQUAWS JOIN IN DANCE ON THE PRAIRIE

The Music of the North

The Peabody Museum of American Arch
Ethnology is connected with Harvard Unive~o~ogh):
Alice C. Fletcher became interested in th S11y'~
the Museum and for a number of years e W~~~
tnvestagataods among several tribes of Indi ca!'lied{Q
beginning her studies were not connected a~t InI~
But while among the Indians she sUffer~1h llJ.1iv,
attack of rheumatism which eventually lamda~lf~

life. While she lay on her bed week aftere hfri~
anxious Indians came every day to sing tow~ek, ~~
was fascinated by the music; and on reeov er,s~
recording it, at first by ear and then with therYbe[&l
phonogra?h. Her pape~ on Indian MUSicate~d~12
thropologfcal Congress In Chicago in 1893 in e .\.1.
a work that is enriching the music of the ::Ial

Miss Densmore's Work Begins

Inspired b~ M~SSFletcher's revelations, MissFran.
Densmore, plams~ and lec~urer on musicalsub' ~
turned her attention to Indian music andmad Ill~
time study of it. Her work was done for the€BalL\,
of American Ethnology of the Smithsonian Instit~1
Her original records are in the National ArchivesU~'
nU~ber of re.cord,S that have been transcribedin~
m~slCal :r:otatlOu l~ ~,632; there are manyrnoretk
still awaf t transcribing. The Smithsonian has .'
lished a number of Miss Densmore's books illus~
with such recordings, ' hi
Miss Densmore relates that once after a recordllf!

son!5 had been made by an old woman,theII'OI!l3.D
desired to hear the result. As the recordwas be~
played, she asked: "How did the phonographlea.~
that song so quickly? It is a hard song,"
In one respect the Indian music remindsIl5 oftI:i

ancient Irish music: it is coextensive with thelife~
the people. Every public ceremony and everyirn]XIrtan:
event in the life of an individual has its ownpeculia!

American Indians
fieuennann

e following talk was defiyer:ed before a chapter of the
.A.R .. The sublect. proved intensely inferesting, and the sym~

pathetIC response If called forth caused the wish to be ex~
~resse~ ~hat. othe~ chapters might have the opportunity to use
If. It IS In Ime wdh the study of the American Indians that is

b
,pofnsored by ~he D.A.R. If is also adapted for presentation
e ore any musIc club. EDITOR'S NOTE.

IN E~RLY days ,in.America, Indian music ",vas not
conSIdered m~slC by the white man, but rather a

. haphazard nOIse ~sed in a haphazard way, Then,
In 1794, ~ames HeWItt, English violinist, immigrant
(whose bIrth and death years coincide with those of
Beethoven), wrote an opera on Indian themes. That
opera was named Tammany. It was a surprise to learn
that Tammany was the name of a friendly ch· f f
the I?elaware tribe. The Library of Congress co~~ai~~
the hb~etto of t~at opera, but the score has been lost.
. Nothmg more IS recorded about Indian music until,
III 1880, a young New Yorker named Theodore Baker
w.as studying in Germany. For the thesis req'uired fa;
hiS ~h.D de.gree ?e had a brilliant idea: Why not in-
vestIgate thIS ~01~ethe Indians make, and try to dis-
cover ~h~ther It IS rea~ly haphazard or Whether there
are prlllClpl~s un~erlymg it? So he approached the
Senecas of hIS natIve state, was adopted into the t -bnd . rl~a was gIven ever~ oPP?rtunity for investigation. The
result w~s the theSIS,wntten in German: "Concerning
the MUSICof the North American Wild Men."
It seems that Dr. Baker did not pursue the sub· t

further, being content with having opened it up.J~
left it to others to carryon. ' e
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Building the Successful Choral Society
brDunham,organist, choral ;onducfor,. and co~pose:, was

M yearsa leaainCj figure In the musIc field In ChIcago.
~man~ytwenfy.fiveyeers he was conductor of fhe Associa-
~1~:rCammerce Glee Club, and for eleven years he con-
~;Iedalsothe Lyric Glee c.'lJb of ',Ww.aukee, Wisconsin. He
eli III organist01 the Fmt Methodist Temple and other

1/1'1, en! churches,Mr. DlJnham was a native of Bloomington,r',~rMere hewasborn in 1875. He died in Chicago in 1938.
l~j~iJoringarticlewas written severa! years before his death
D~qilel practical,common sense adVice on the deyef,opmenf
~~5iccellfulchoral group. EDITOR s NOTE.

THE FOREMOSTESSENTIAL to the develop-
ment of a. successful glee club is a combination
of thingsthat I would term "healthy sponsor-

ohip," To attemptto build a glee club out of thin air is
analmosthopelesstask. At its inception it is Impera-
Ure that it be organized from among the musically
inclined membersof an already existing orgarnzataon.
,Later, of course,when success is achieved there is
nel'eranydearthof prospective singers.

In addition,it also is imperative that the embryo
~eeclubhavethe enthusiastic support and coopera-
tillll ofsomeactiveand wide awake organization until
mcha time as it can stand on its own feet, both artis-
tically andfinancially.
It shouldbeobvious that there must be a need for

the organizationin the community in which the pro-
posed gleeclubwould function. There is no need for a
discussion ofthe futility of attempting to build up a
glee clubin a. city or community where an existing
organizationhas long since acquired the cream. of the
singers and singingengagements.

hcond essentialis to detennine at the outset the
exact type of organization one proposes to build; and
in what typeof music the club will specialize. Will it
be a stricUymusicalorganization? Or will it combine
music and fellowship?Will it sing only concert music
of the highestcaliber? Or will it combine music of
this tYPewith more popular numbers?
These questionsare of extreme importance, for upon

them hinges the problem of holding the membership.
And a. faithM membership is essential to the success
nf a glee club.The choral society which faces each sea-
~nWith fifty per cent new members will remain an
amateurorganizationof the most amateurish sort even
thQugh it continuesin existence for fifty years.

Music and Fellowship
rn theinterest of holding the members which, of

IDurse, isofPrimeimportance, it has been my experi-
E.l1Ce that there must be a delicate balance between
~11iIcand clubfellowship. Music, of course, is of first
Portance and should be so considered. However,

most probablyall of the members of a choral society
~~traeted to a greater or lesser degree by the fel-
P.inherentin the association.

gr&Pecmlly is the fellowship feature of the club of
f~thnportancein the early days of the existence

~hiheorganization.Later, when the club has been
qUPPed into shape and there are more or less fre-
terent PUbli~ ap~earances to sustain the members' in-
ang~',a,Mmsprre a pride in achievement, the "club
th IS of less consequence. But in the early days
ese arelack' " dsong, as_: fasting and prayer, setting of traps,llun~ lime" mg and the members must have a goo

court hi. b outof their attendance if they are to remainSIP, paying of games, facing death, # ~mers
. Some of the music has beauty of a peculiarlYafl.~ In a similmg kind anrl~' ther ar manner, and even to a greater degree,
, , ; much of the music arouses wonder ~~ ....e lllUSt be maintained a balance between heavY,

mIratlOn. Some songs have no words vocableslJf ""'l~ert
used; but that does not prey t the~{ beIngund~clUbs ha\Vorkand music in a lighter vein. Many glee
stood by the IndIans Plural sI:nmlJ' ISin twoorth¢ t'a\lse thve~een left stranded by their members be-
octaves--each . h g bh naturalrall:~ claSSiciedirectors insisted on a steady diet of heavY
Men and smger usmg IS or er

d
Page jH a mUSic.Inversely other clubs have lost their

women WIth good (Contmue on /V '
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MRS. JOHN TIGER
Seminole woman in characteristic dress

best singers because their repertoire consisted solely
of music little above the level of barbershop harmony.
All of which boils down to the problem of building

up a repertoire that contains something of appeal to
everyone. Any musician capable of directing a glee
club will be-capable of building up a library containing
both classical music to meet with the approval of the
most exacting mu-
sician and more PQPU-
lar music that still will
have a legitimate place
on a concert program.-
Also, tn " butldfng a
concert program this
same problem is to be
faced. Here each pro-
gram should be laid
out with a mental pic-
ture of the type of au~
dience that will hear -
it. A little common
sense will do more
than the highest stand-
ards of musicianship.
Obviously there will be
a mixture of both types
of music in every pro-
gram; but the cul tuml
standards Qf the indi-
.vidual audience should
be the fact:Jr which
determines the type of
music on which the
emphasis will be placed
in each cQncert.

be the backbone of the concerts, and incidental music.
When the director, at the beginning of the season,
has a more or less definite idea of the number and
type of public concerts to be given during the year,
his problem is considerably simplified. With this in-
formation he can provide an adequate repertoire to
furnish concerts of considerable variety. Under any

circumstances, the di-
rector should outline
a schedule which will
insure material to pro-
vide variety. A repetd-
ticn of the same music
over' and over is roost
undesirable and is the
earmark of the thor-
ough - going amateur
organization.
In considering this

problem, as well as all
the others, it must be
borne in mind that
the successful glee club
must give first rate
performances and ask
no handicap because it
is an amateur organi-
zation.
We now come to the

question of public ap-
pearances. The public
concert, of course, is
the end toward which
all other activities' of
the glee club are aimed.
Public concerts, more
than any other one
thing, serve to increase
the members' interest
in the organiza tiQn.
They increase the
technical experience.
They add to the fel-
lowship of the club.
They serve to increase
the reputation of the

organization. And a successful public performance will'
give the singers more confidence and assurance than
a solid year of rehearsals.

Selecting the
Repertoire

In somewhat the
same' category is the
problem Qf the music"
that is suited tQ a
choral society. For 'ex-
ample, a number which.
is a beautiful and in-
spiring thing when
slUlg by a chorus of one .hundred voices. becomes
as futile as a voice in a fog when attempted. by
a chorus of twenty. This is a problem on WhICh
many an over ambitious director ?as ~tumbled. If
the glee club is to be a suc~ess, Its dIrect?~ must
study the organization's limitatIOns a:p.d ca~aCltIes and
never attempt to exceed the latter. The~e ~s plenty.of
music from which a melodious and artIstICally satls-
factory program can be arra~ged for ~ chorus of any
. d the clever director WIllsee to It that he keepsSIze, an d :fi ·this repertoire confined to ~umbers that are e m ,ely
within the powers Qf his smger3. ..
In addition, the director, at the begmm~g: of e~ch

h uld make a rather comprehensIVe outlIne
seaSon so. Th· h ldof the 'music to be used during tha~ penod. ISs o.u
_ 1 d th- music for special occaswns such as ChrIst-mc u e ' e . b th t -II

E t and so forth the bIg num ers a WImas, ~ser, '

ARTHUR DUNHAM AT THE KILGEN ORGAN IN THE
SWIFT AUDITORIUM. CHICAGO WORLD'S FAIR 1934.
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Public Concerts
Moreover numerons public concerts serve to build

up an actual following for the glee club. For example,
during one year the Glee Club of The Chicago Asso-
ciation of. Commerce gave numerous public perform-
ances. One of these was the "big" annual concert at
Orchestra Hall, in dOwntown Chicago. And a goed
share of the audience at this concert was made up of
persons who had heard the club in smaller recitals. It
has not been infrequent for organizations before whom
the Association of Commerce Glee Club has sung to
purchase a block of tickets for the large formal con-
certs.

The Director's ResponsibUity
A word of warning, hQwever, may be needed. In the

. early stages, a glee club's public appearances should
be indulged in with discretion. Until it has become
an expert and disciplined (Continued on Page 408)
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BETTY'S XYLOPHONE ADDS SPICE TO THE ST. IOSEPH. MlCH .. MUNICIPAL BAND

erally includes older per-
sons and players who
have had more actual
experience. Its members
are usually paid and
the professional atmos-
phere is more prominent
than generally found in
the high school groups.
It is an organization to
which the younger high
school players in most
communities aspire to
join. For this- reason the
illunictpal bands are kept
busy on the home front
building up the spirit of
the home town citizens.
No criticism is inferred
concerning any high
school band, as it is in
the high school organiza-
tions that the bandsmen
usually get their start,
.and their service' on the
home front in war time
is too, most gratifying.
C~ngratulations to all of
them for their fine pa-
triotic cooperation in all
communities. It is true
in many localities, how-
ever, that during thr

The Municipal Band in' Wartime
l'J :lrankl'Jn J!. Wltje

THE APPROACH of summer always brings to
mind the abundance of outside activities in
every American community. Baseball, golf, ten-

nis, fishing, swimming and numerous other hobbies
provide suitable entertainment for the youth of the
nation, but no community activity is complete without
its own outdoor summer band program. This is more
noticeable during wartime when our municipal bands
serve as great morale builders and a source of relaxa-
tion for millions of war workers.
From the days of the old-time silver cornet band

to today's modern and well-balanced symphonic band,
nnall towns as well as the larger cities, look forward
to these summer band programs. All are enj oyed by
countless thousands in every corner of this nation.
For this reason the municipal band is often called a
great American institution, and truly, it is. Made up
of true American musicians, playing for great Ameri-
can audiences and usually featuring American folk
music, together with the ever important patriotic mu-
sic, the municipal band helps keep Americans con-
scious of the near Victory for which we have been
striving during the past four years.

Busy on the Home Front
Highly commended by the Office of Civilian De-

fense and accepted and appreciated by all local com-
munities are the home front activities of the municipal
band, This statement is supported by the fact that
municipal bands' all over the United States contribute
immeasurably in the numerous war bond drives, Red
Cros~ drives, the Army and Navy "E" award programs,
and many other patriotic events during war times,
which are separate and above their regularly sched-
uled programs,
The municipal band is gaining national respect and

stabilizing itself in various communities by taking such
an active part in these many war-time programs.
No doubt the muncipal band is more capable of han-

dling these assignments than most local high school
bands because of the fact that its personnel most-gen_
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rettes, cigars, candy, chewing gum and
which might help the hospitalized providSUChaI';

I ' ement for themse ves are contrIbuted. It is
for the donor of the article to have the pa~th)j~
wrapped and to include the name and ad~ !e~
sender. Invariably the wounded veteranMll~CI
and in many cases, I have seen a real friends~""
velop between the two parties. From thest~\
of the band, you have sold yourselfto l'O~
audience ar:d ha~e brought comfort to thel i

a dual service which IS very much in lineat this
Mayor Waldo Tiscornia of St. JosephMj

sent a truck load o~ ~resh Michigan peache~la.~;·
mer with the MUnICIpal band which gavea ~
at the Hines Veterans Hospital in ChicagG~
clubs contributed various articles and local!~14:.,
duffle bags placed in conspicuous placesforC t
to leave their gifts to be later distributedby th1 .

Overcoming Difficulties
The war has handicapped band organizati~tI1

well as other groups and the armed services~.
taken many of the most talented musicians,&1;(',
many leaders of municipal bands havebeenlort\t
in securing girl musicians who have takentile'
of the brothers who have been calledto anm,
older musicians have been called upon to retlttl!:
the band shells to fill the ranks as a palrio!lc
during war time,
Again, we commend our high schoolmusicians,h

boys and girls, who are so ably fillingthese\'a1at'
Fortunately for them, they are becomingpr~flSli
als earlier in life than in normal times.'Theyare
only pJ;0fl.ting by the professional experience,bui
also on the pay roll for their first time,and art
spired by having an income, since up to this Ie
the young musician has been spendingcomia
for lessons, instruments and music, Hewill ~ .
vinced that his investment is paying dividenlt
naturally he is going to work harder in the
Shortages of instruments has been acuteatti:

but thanks to the popularity of the highschool
during the past twenty years, hundredsof~~

summer months when schools are
not in session, the municipal
band is called' upon to render
music programs and service to the
community.
Probably the most appreciative

listeners to municipal bands are
the thousands of wounded war
veterans. who are now filling the
army and navy hospitals to ca-
pacity throughout the nation, Just
recently the St. Joseph Municipal
Band played a return engagement
at one of the nation's largest army
hospitals and the patients ex-
pressed great appreciation for the
concert of varied music played for
their enjoyment, Hospital officials
publicly annOllllced that band mu-
sic is one of the best morale boost-
ers for the wounded heroes. Letters
of appreciation were received from
several of the patients in the weeks
that followed the concerts, Trips
to and from the various hospitals
are financed by local fraternal and
patriotic organizations.
A plan Which has worked out very successfully in

n~ero~s places is to ask the aUdience to contribute
variOUSItems for the band to take along on a Visit to
veterans' hospitals for distribution to wounded service
men, Playing cards, games, books of all kinds, ciga-

A MUNIClP AL BAND SHOULD HAVE A FINE SHELL
The Municipal Band of S1. Joseph. Michigan. conductedby
Franklyn L. Wiltse. proves an excellent community assel,
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, hIO"battered hOlns have been repaired and retlnlS
put to good use. b'&:'
Curtailment of travel during wartime, b?tb.~a:l

mobiles and other means of transportatJOn,rf!J
~reased the attendance at every summerbant t_

III all ci ties. and has proven that the largesrw
tage of the American people enjoy goodbaJ~J;
Since the outbreak of the war the averageeeJii'

seems to have captured the war spirit, BeSthet
rise to his feet faster when the Nationa.l·i\I1to~
played and will sing with much greater gus~

, 'th grea1ft"ever before, He Wlll also applaud WI ,eU~
When he appreciates some of the old, as Ifp gil
new patriotic numbers. The (Continued 010a
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LATE YEARS the double bass has been prac-

0,tteallydisinherited as a respectable member of
e st,rIDgfamlly, while players of this instru-

th somettmesclassed sor;reWhe!e.below the level
¢It are lth true musicianship. ThIS IS scarcely fair
~ those :se and jolly instrument Whose ancestors
III the 0 on the musical Mayflower. A good bass
came o~erasessential to an orchestra as a good violin
see~DISand an improved bass section can aid the.
¢:ti~,of an orchestra fully as much as an improved
~~ 'section, Furthermore, solo bassists are as capable
lloliD leal artistry and technical mastery as their
~ mUSIC ofthe smaller instruments.
lJle~e:tfiVeelements have co~~ributed to the feeling
A rioritywhich other musicians have over basses.
~Sll~ players.If these can be overcome or counter-
andlJllSS be . tated' g d . I_ced, the bass can reins m 00 musrca

~:e'firstbloton the bass escutcheon is th~ currently
ularslap-bassjazz playing, The second IS the factf:t due to the size of the instrument pupils cann~t

tH.'gin youngenough to become real :nasters. of It.
Thlrdlr, mostbassists do not own their own. ll1s~...ru-
ments,and the problem of adequate practdce IS a
diftlcult one,Fourth, most bass players ar~ thrown
intoorcb.estrawork before they are ready, SImply be-
c:ause playersof this instrument are always needed
~bad1y, lastly, since bass soloists of good ,quality are
50 veryrarelyheard, most people have no Idea of the
musicalneigntsto which the instrument can rise.
Itis !lotthe province of this article to debate the
meritliofthe slap-bass style of playing. Perhaps it
basiwplace;at least it is not likely to disappear very
won,However,the adver~ effects of this type of
playingcanbe overbalanced by an increased number
of reallyfineorchestral and solo bassists,

When to Begin
Theproblemof when a student should begin to
studymusichas long vexed musical educators, but
most wouldagreethat for best results, high school age
isa blUelate,yet because of the very size of the string
bass,nostudentcan begin his intensive study of the
instrumentuntil he bas reached the late junior or
mlyseniorhigh school age.
It isverytrue that some people will never attain the
ph~sicalstature or strength necessary for adequate
playingofthe bass, and this fact should be recognized
early,As the size of an instrument increases, so also
increasestheneed for fingers of steel and the endur-
anceolAtlas, However, it must be hastily added that
rhesequalitiesmay sometimes be found in apparently
frallindividuals,
T~obviatethe disadvantage of a late start, I have
oftenadvocatedthe following procedure, which might
be termed the metamorphosis of a violoncello into a
oallS,'J;'bere is no reason why a full sized violoncello
caJiIlfAbe stood upright, its strings tuned to the E, A,
D,GGl the bass and used to teach the rudiments of
- Playing to the very young grade school student.
:ae'llllplay the violoncello exactly as he would the
~ aDd the proportionate sizes will be about the....
ThbII8e of the Violoncello also adds a bass section
to tbe evermorepopular grade school orchestra, While
thereWill be basic difterences in pitch and tone, the
~ceptsof fingering, boWing and position of the in-
~trwnentcanreadlly be taught, ThUS, when the player
Is hlgandstrong enough to play on a half or three
q~artersized. bass, he will, like Milo, have grown up
Villhhisinstrument. a-

TheDangers in Early Forcing
Most bassstUdents are further handicapped by the
~ar~ityof instruments. Very few run-of-the-mill
~ts owntheir own viols. This means that they
PYandpractice on instruments belonging to the
I.Cboolororchestra This generally means that insteadof t 1-' •
a",nghis bass with him to practice the student:tgoto the bass, necessitating an extra amount of
eforpracticeWhich few students ha.ve. All those
:aluablefifteen minutes of practice which can be
;~dwlchedin on fiute or vio!in are entirely lost to
eaveragebass stUdent. Consequently. the bassist is

~ptto be deficient in practice especially in his earlylearsf 'B 0 PlayingWhen practice is so essential.
tatereisa problemwhich can at best be onl:y ~melio-
ed, '!'hestUdentmust be ip1bued with a VIVId real-
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The Double' Bassist
/J'J Allan Carpenter

TWO OF A KIND

·zation of the absolute necessity of enough pract~ce,
~hen he is able to get to his instrument; to pra~: Lee,
he must learn to concentrate strongly on the b:usmess
at hand, He must be taught the absolute essentIals for
h d quate playing ·of his instrument. These can be
teae ···t· f tb

t d'n the available practICe Ime ° mos assmas ere I
students. 'f h' 'dAnother even more pressmg reason or. is r~pI

t f the bare essentials of bass plaYll1g sprmgsmas ery 0 . ·t f b 't th
h f t that because of a scarCI y 0 aSSlSs efromt e ac bf b. 'n layer is shoved into an orchestra e are .e

begmnknig P hoW to hold his'bow properly ..When thIS
even ows , . t d t· t ton the most prOmIsmg s u en IS aphappens eve - . t

, h' b·t of bad finger position, slouchmg pas ure,get mto a 1 s t kI h ld grips on the boW. He does no now
and strang e : the notes- cannot hear himself play·
where to ~~ntly plays b~d1Y'out of tune, Even if he
and conseq d' t the high school or amateur 01'-

must be force 1111.0 his playing career, the bassist's
ches~r,a to~ ear Y ~ salvaged by a teacher or direc-
mUSICIanshIP may e I

h knoWS the bass.
tor W 0 . . n unfortunate situation, Far too
Here agam IS l:acters know the violin well. They

many orchestrath trings sufficiently to keep from
can help the 0 er s
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harming their musicianship during too str.::nuous a
schedule of ensemble playing, but when they try to
turn their talents to the bass, they find that they can-
not present to their students the rudiments of bass
playing, without which their bass section will flounder.
Often, too, it- is either impossibl,t or financially im-
practical to secure someone qualified to teach them at
least the fundamentals.

Two Essentials
If the following two essentials are drilled into be-

ginning bass students, they may be admitted early
into orchestra work with very little danger of their
acquiring bad habits and with every possibility that
their playing will improve so that at some future time
they may look forward to becoming masters of their
instru.ments, presuming, of course. that they possess
the· inherent qualities necessary to musical mastery.
Both of these absolute essentials, hand position and
bowing, are mere mechanics, but stress on them: will
tide a beginning bassist over a most critical per~od in
his career,
First, the student must be made to realize that while

he cannot be sure of playing exactly in tune, by know-
ing the apprOXimate spot. on his instrument where eacN.
note falls, he will not be far off, He must know that
his hand position should be as follows: The thumb ,on
the very center of the back of the neck and ~pe first
and fourth fingers about four inches apart. It cannot
be.overstl'essed that as the (Continued on Page 420)
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speedily stimulate others to join up, and the TO BE a saying that the
thing about orchestral organization is that ne ha~ gERE uSED

• PI T.· .as the most diflicuJt 01 Instru-ers and new instrumental color can be added ,. VIO~While this is probably not true
ally. Even a limited group can work up a Plgr~l' !Den,'al inStrument presents some pe-
repertoire-and it .need not consist of Slrnplified~ ..IllY~~~ties-it is a fact that few Insta-u-
rangemerrta exclusively, either. In a recent M11.~uJal'W:~nd such an unnatural playing
program I gave over the Blue Network, wePlaYe~t ~~ do is required of the left arm and
"Magic Flute" Overture with f~ orchestra; the"~ l¢tlOll

f
~e violin student. The pianist sits

rtage of Figaro" Overture which calls for no tr . hlDd0 be ch with his hands directly in
bones; and a piano Concerto which is SCOred ilD.. QlO a ~ 'and with a black and white
strings, two oboes, a flute, two b3.SSOQns, and ~t 1J(t\t.oldthat' ;~ like a beautiful chart before
horns. In any combination of instruments theiii Q t!jb03I' ..,
can always be used to fill in. ' I"~" e.I. Thevioloncelloplayer a~ sits do~

t$e)" .Ih joth hands before him; and hi:;So much for the organization of the small orchPoh..'~Ia'i WI
unit. As to its drilling, there is needed a cond~~~OO'~dtra\'elsto the very top of the finger-

"'UJI Illt .'thoutchanging its natural contour.
w~o knows his busi~ess musically, and Whois equi~ ~oo~nlr,.tto this, the vlclin student must
wtth even more patience than 15 required forWorbi,.In ""
with professionals. I believe the best way to p1'flo''''~ prsture U13,tis at n-st, uncomfort-

·""I.J>,lU a.\'llID. I','"y the least. He holds the violin
to give the group a complete and detailedorer.~ 3~e, his shoulderand chin-e-or rather the

~~~~~~f at:~ =~~~:o~~::Yma::~a~~~:ti~~~ :ofthejaw. This necessitates a_slight.
their work can be successful only it thesenatural delatiODofthe shoulder and a turmng of
limitations are not made into stumbling blocksk ~bead.Theneck of the violin is held be-
the orchestra as a group play through the entirePi~t;eenwethumb and first finger ot the left
without a stop for any reason, or course theyr~ JJand,lrith theelbo\\'drawn sharply in. and the wrist
make mistakes, but for a first reading. these mistahJ ~Uyout,and With all the fingers turned suffi-
should not be taken too seriously. A first reading,~ ciefttly towards the ler~ to enable them to approximate
the group as a whole. is enonnously important. II UlJ!itionoverthe strmgs.
shows the conductor just what problems he ma'ieJ. wanyonewhois not a violln player take this po-
pect in polishing up. And it gives the playersa hOl1, moon, erenWithoutan instrument. and try to hold
edge of the notes. effects. impressions, and instruc. nfor sixty seconds~and he will soon find out h.ow
tions they will have to perfect. It is after thisfin: tiring it canbe.QUItenaturally, then, a. chUd, bemg
group reading that the tun begins! t ja~t this positionfor the first Urn , may instlnc-

iile~desirero find fault with its exa.ctions. and un-
Working Out Details "",ously lapse into. posture which, though less

tiring to him. will Dot be at all conducive to proper
In s~cond place, each section should be takenalam i'ID1in teclmic. The failure at teachers to check these

and drIlled until each player is certain of the COJTro ter,d~nciesofthe pupil. In the very first weeks of in-
notes and indications, and of the interpretativenuane·structionis the reason for SO much poor form among
ing desired by the conductor. Most lmportant01ill IhiIdren'in the eh~mentary school orchestras.
each player should recognize his responsibility UJ hli
section and to the group as a. whole, and shouldiU!1
towards perfecting the ensemble of the playing,~
third place, then, the drill shoUld begin all overagain.
this time with all the sections working together8.\1
single orchestral whole. Interpretative workshooM
wait until each player and each section is sure ~
notes, indications, mechanical ways and means 01se-
curing those DOtes and indications, and the brosd!..~
general impression the work is intended to convey.
School and amateur orchestras are not infrequently

deficient in tone quality. There are a nwnber of iafJ
of improving this. The first lies in the handsofthI
conductor. It; is his task to see that his playersW
into no bad musical habits. He must explain his wisba
in the greatest, most careful, most painstakingd€tro'l
and then see that they are carried out. He must maki
sure that there is no slipshod (Continued onpage!.~1

Problems and Possibilities
of the Small (lrthestralL nit

A Conference with

Distinguished Violinist and Conductor
Staff Conductor of the Blue Network

SECURED EXPRESSLY FOR THE ETUDE BY RUPERT HOLDERN

In the twenty years since radio asserfed itself. the American approach to amateur music maJr.ing has
undergone a radical change. The attitude that music was for "highbrows" only, has become a museum-
piece of thinking. Inspired by the splendid orchestral performances that are heard at eyery hour of
eyery day oYer the air-wayes, countless thousands of plain, average music loyers hare taken a hand at
playing themselyes. Amateur orchestras, school orchestras, and practice groups have come info being
throughout the nation. People are playing themselyes and America's capacity for music is steadily
growing. One problem still presents itself, however: what are fhe musical facilities ayailable to those
groups or communities that wish to organize a performance unit and that lack the means of achieving
full orchestral proportions? To solve this problem, THE ETUDE turns to Josef Stopak, the eminent
yiolinist who. for the past few years, has directed mooy of the smalJer as well as larger orchestral
units of both the NBC and the Blue Networks. Mr. Stopok's rich experience with ensemble groups
ranging in size from ten to one hundred men, gives practical yalue to the views he offers.-EDIToR's NOTE.

"THERE IS A WIDE FIELD open to small or-
chestral units. In the professional musical pro-
grams sent from coast to coast by radio, it is

frequently impractical to make use of the fun sym-
phony orchestra. In such cases. smaller units are built
by selecting instrumental combinations from the or-
chestra. Depending, of course, upon the needs of the
music to be played, such combinations are entirely
satisfactory and can offer adequate and thorOUghly
musical tonal results. If such less-than-fun-sized or-
, chestras are adequate in professional work, there is no
reason why they should not bring about the happi~st
results in getting amateur or stUdent ensemble groups
started in communities or schools. The point is that a
group of iliterested musicians need not be deterred
from banding together into an orchestra just because
they lack the facilities for making it a full symphony
orchestra! In amateur playing, the important thing
is to play-to work into the feeling and precision of
true ensemble cooperation. A small unit is an excellent
means of developing this feeling and of sharing in the
fun of group work.

Make-Up of the Small Unit
If a community lacks diversified instrumentalists

it .can form a very satisfactory working unit fro~
str~ngs alone. The major networks often make use of
stnng groups of ten men. A very adequate combina_
tion with which I often work is composed of thirty
players co~sisting of the fun complement of strings,
five woodwmds (a flute, an oboe, two clarinets, and a
bassoon), two horns, two trumpets, one trombone and
one. percussionist. Such a group can produce rich and
varIed orchestral effects-and I feel sure that there is
hardly a school or commlUlity in the country that
could not duplicate it.
Furthe::, there are m~ny types of fine music that the

small umt can play, WIth entirely musical results and
without loss ~f effect. Naturally, works that require
mass~d brasses (such as Wagnerian opera excerpts and
ce.rtam m~dern symphonies) should not be attempted
WIthout the full complement of instruments; but most
of the standard orchestral works can be had in special
arrangements for the small unit and many of the
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great masterpieces (works by SchUbert. Mendelssohn,
Tchaikovsky and others) are originally scored for
limited instrumental choirs. In cases where the works
are published in arrangements, an interesting system
of cross-cueing is followed. This means that the full
melodic or harmonic effect is secured by arranging the
parts for one of several instrwnents. the exact choice
of which is left to the conductor according to the in-
struments at his disposal. This, of course, places an
extra responsibility upon the conductor of the small
orchestral·group.
Let us suppose, for example, that the second horn

part is omitted from the printed arrangement of a
given work, and that the music of this part
is written (or cued) for either violas or
bassoons. It then becomes the duty of the
- conductor to compare the arrangement with
the original score and to decide Which, of
the bassoon or the viola, most nearly dupli-
cates the color-values of the original second
horn pa~t, and which fits in better, in tonal
color, WIth the combinations he has to work
with. By choosing Wisely, the conductor can
. turn out a very satisfying tonal perform-
ance, even though he lacks instrwnents in-
dicated in the original score. I have made
frequent use, for instance, of A. Schmidt's
arrangement of the Sailors Dance from
Gliere's "The Red Poppy"; it is condensed
~nd cross-cued (always follOWing the orig-
mal color) so that it is practical for per-
formance by an orchestra of ten, fifty. or
one hundred. Though I use this as an ex-
ample, there are hundreds of standard
works that lend ~themselves to the same
tre~~ent and provide excellent and inter_
estmg program material for the sman group
.that wants to play "gOOdmusic."

Beginning with a Small Group
Even if a community has only ten strinO'

p.layers, it is good to get started as a mu:
sical ensem.ble. Once the beginning. has been
made, mUSIcal and communal interest will
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The Error 01 Haste
YOWJgteachers,though perhaps excellent perform-
m themselves.often embark on a teaching career
witlwutformingin their minds a. definite play of pro-
cedure. PerhapS their eagerness to get the child to
'playatune"as SOOn as possible beguiles them into
~ltingcarelesspositions stand at first, with a view
lIlcorrecting themlater. The errors, however, are like
iffi1s in a lawn; every day they are permitted to re-
• theirrootsbecome stronger. The best way to
al'Didthemis never to tolerate them tor an instant.
Having devotedthe greater part or my life to the

leaching ofchildren,I offer the following simple pro-
~ur€lorthebenefit of young violin teachers: Begin
Ill' placing theViolinon a low table with the pegs at
~ lelt.Lay the bow beside it, with the frog opposite

pegs oftheviolin. You are now ready to give YOUl'
lOllIlg pupilhis first lesson.

....,.. ... !11 lttit be understoodthat the pupil is to follow your
eielymotionand1m1tate your actions as closely as pos-
liija Althoughthe left hand offers the greatest difIi-
~atfirst. it is customary to begin with the l·ight.
~Qthe bowwith the left hand, holding it by the

~

the hair up. While holding it thus, place th~
it the right hand in its proper position, partlY

:.. frog and partly on the stick, with the second
I llJlPoalte the thwnb. The stick should rest com·

In the first joint 01 this finger. Now turn the
:OYer and a.llow the other fingers of the right.
fall upOn the stick. Remove the left hand
orIginaJ Position and take a new hold on the
aboutthe middle in order to give the fingers
t hand freedom in adjusting themselves
t1nal proper places. Draw the bow into a
ewhat diagonal to the contour of the

tbat the stick may cross the first finger at
Joint, and that the fourth finger may rest
The first, second, and third fingers should

lves around the stick in such manner as
Perfect control.

JOSEF STOPAK CONDUCTING A RADIO ORCHESIRR

THE ErVD!

ill The Child Takes Its Turn
~urse, Whenthe pupil advances later into the
~ esof.the art of bowing, the fingers are of
ctr\ainty IMbUe,never rigid, and must be allowed a
band atnountof give on the stick so that the boW,
~,;.' and arm eventually become a beautifully co-<llHat~d'Pieceof mechanism. In these first lessons,
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Beginning

b'JJ. Clarence Cook

however, the Import.ant thing is to achieve a correct
position of the thumb and fingers' on the bow.
Now return the bow to its place on the table and

have the child imitate the motions you have just gone
through. At first you will have·to assist" him' in getting
the right grip. When he finally succeeds, have :him
turn the bow slowly over, back and forth, first with·
the back of the hanq up, then with the. hair .of the
bow up. This enables him to observe the position. of
the hand from every angle. F;nally, have him lay the
bow upon the table in its original position ~d -begin-
all over. The greatest patience and concentration ·are
necessary on the part of the teacher, for he should
repeat this lesson over and over un til .the child can
arrange his fingers correctly without rod. Naturally,
there is a great difference among cnildren. Some will
get the knack at once; others will evince an awkward-
ness that will have to be overcome gradually. It may
be necessary to spend the entire first lesson on this
one point.
In the following left hand drills, the bow should nqt

be used. As stated above, correct form ilJ the left hand
is generally more difficult to attain than in the right.
Although authorities differ on the minor details of left
hand technic, aU must agree upon certain fundame,ntal
principles. The arm must be drawn well under the
violin with the wrist· slightly out. Having adjusted
the n~ck of the violin between the pupil's thumb and
first finger, proceed by placing his first finger on B-
natural on the A string, his second finge),' on C-sharp,
his third finger on D-natural, ,and his fourth finger
on E-natural. (I am taking it for granted. tpat m.ost
teachers nowadays use one of the modern mstructlOn
books that begins by forming a tetrachord from. each
open string.) With the fingers all dOWl1,be particular
about the following points: see that the ~~?ow an~
wrist have not lapsed from their correct pOSIIOns, an
make sure that all the fingers are curved from knuckle
to tip.

The Fourth Finger Receives Attention
At this juncture we suggest a c~urse t~at may seem

h t 1 an innovation It IS ObVIOUSthat the
somew a 0 . k t b t
fourth finger is not only the shortest a~d wea es, u

th t 't has the farthest to reach 10 order to ap-
also a 1 . . th fi erboard Itroximate a correct pOSitIOnover: e ng ."
P I Id be the one to receIve first attentlOn-therefore, s IOU

is customary, the first finger. . .
not, a~ d 'usted the child's fingers on the A strmg III
Ha vmg a ~ .bed above hold his first three fingers

the manner e~~~iyour left hand, and with your right,
firml~ ~own t~l finger carefully up and place it again,
lift hI~ four. tion several times. Do not permit him
repeatmg t~llS ~~er fingers until he can successfully
to move hI.S ~ _tton with his fourth finger. Train
perform thIS untc bout an inch above the string
this finger to s ay a
when lifted. ending so much time on the
Another ~eas<:)ll :~ht S~t is the "black sheep," the

fourth finger IS
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"naughty child," of the family. _The minute
the pupil tries to place any of the other
fingers, especially the third, the fourth finger
will invariably do one of several things: dou-
ble up into a tight knot, fly far back from
the string, or drop clear below the edge of
the fingerboard. The best way to prevent
these errors is never to let them get 'started.
A week or two of careful, exclusive training
will have a salutary effect on- this wayward
digit.
When the potential errors of the fourth

finger have been successfully forestalled,
proceed cautiously with the other fingers.
Here is a good rule to observe at this point.
Direct the child's attention especially to the
fourth finger an through the succeeding drills.
If, while learning to use the other fingers,
the fourth is kept at ali times about an inch
over the A string, the other fingers will pretty

well take care of themselves.
It sometimes happ;n's that a very young child will

not be able to 'reach E-natural at' first: In such' cases
simply let., him place Hie finger on E-flat, with the
fourth finger Closeto the' third. Indeed it often helps
tame a- refractory fourth finger to let it be held against
tli_~·third for a_While.

C!,!nceming Instruction Books
A word conc_erning instruction books might be

relevant at this point.- As 'stated-'-earlier in this article,
most of the later books are formed on the tetrachord
system, which greatly facilitates the -task·'-ofthe teach-
e)".~it is regrettable, however, that a number of these
b.oo.ksattempt to-introduce time values in the first les- .
sons: This seems to the writer to be a mistake ..How can
a. child concentrate his attention upon the all-impor-
tant and highly-involved question of preventing errors
t.o'creep into his technic in its formative -stage, if he
is required at the same time to "count" or "beat time"!
Hne of the first-if 'not the first-of the books··to

ad~Pt this system was the exhaustive volume compiled
-by Joseph Joachim and his distinguished pupil, An-
dreas Moser, In this work the exercises are all written
,in half notes for many pages. In this respect the
Joachim-Moser book is admirable, but in other ways
It is somewhat tedious :in character, and consequently
not very well adapted to the temP'erament of American
children.

Importance of Posture
.After all, for the first few lessons, the resourceful
teacher does riot need a book. He can, however, use a
little note book and write whatever simple exercises
are necessary, This enables him to vary the work ac-
cording to the individual capabilities of each pupil.
Approximately the first two or three months should
-be spent carefully shaping the ·child's,posture. During
_that period very few written or ~r:inted notes should
be employed-indeed, aq, drills .§hould be at once
memorized so that the child may direct his eyes and
attention to the' positions of his hands and arms. A
great deal of subsequent time and trouble will be saved
by this careful and methodical beginning. and many
of our young violinists will be prevented from lapsing
into sloppy habits that may become incurable and
lifelong.
The right frame of mind on the part of the teacher

is very important. Remember, you may have before you
a future artist of the highest rank. If so, these first
lessons with you may prove to be among the most im-
portant experiences of his life. Approach this task with
the calmness and care that would actuate a Michel-
angelo or a Stradivarius. Imagine that you are about
to begin the fashioning of a masterpiece of some sort,
and that the careless deviation from exact rule, even
though ever so infinitesimal, may render the whole
work worthless in the end.

* * "* *
«The value of music in our schools can hardly be

over-estimated. probably after the three R's m1J,sfcis
of greater practical value than any 'other subject. I
believe that as many. children as possible.shourd be

_taught to play on_some ,musical instrument," •
t -DR. JOHN J, TI'.}EP.T
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Which Concerlos Are Most
Difficult?

1. 'Which piano concertos are the most
difficult? The easiest?
2. I have studied Mozart concertos. Ac-

cording to degree of difficulty, how would
you list them?
3. What is the grade of Mozart's con-

certo in D Minor? How long does it take
to play it?
4. what piano concertos would you sug-

gest after Mozart?-V. C.

A. 1. The two Brahms concerti (D
maim', Op. 15, and B-ttat major, Op. 83)
are perhaps the most difficult technically
and musically, The Mozart 'concerti are
easy to read, but require both technical
control and musicianship of the highest
order.
2. The Mozart concerti are all about

the same grade of difficulty. The concerti
of other composers (Beethoven, for ex-
ample) vary greatly in technical prob-
lems. But not so with Mozart. His are all
about the same level, and all present the
same problems, namely, perfect technical
control, clarity of enunciation, and deli-
cacy of phrasing and nuance.
3. It is impossible to assign a grade to

music as difficult as this concerto. As
to the playing time, I presume you want
to know the exact number of minutes,
and that I cannot give you, for it is bound
to vary considerably with different
choices of tempi, various cadenzas used
and so forth. '
4. The Beethoven Concerto in C minor

and the Mendelssohn Concerto in G
minor would be good to study after
Mozart.
The tempos of the three movements of

the 0 minor vary considerably in the
case of different artists, but the following
will be found reasonably satisfactory:

Allegro J=120
Romanza J= 80
Rondo j=126

Self-Study
Q. (l) I am a twenty-three~year~old

u. S. Cadet Nurse but have devoted much
of my time to piano study during the past
two years. I take a lesson each week dur-
ing the summer but the rest of the time
I study by myself. I can read third-~rade
m~sic at sight and play fourth-grade
th.mgs after careful study. This summer I
will take a course in harmony and I
should like to have you make suggestions
for a course of stUdy to be followed next
year. (2) I wish you would tell me also
whethe~ the principles of piano study can
be applied to popular music and still not
inte~'fere with the ability to play finer
mUSIc. Many of my fellow cadets are
bore~ with my continued practice .of
claSSICS and technic, and an occasional
spice of popular music would enliven the
monotony for them. (3) Are there definite
rules for using the damper pedal? Mine is
?y instinct unless there are pedal marks
m the music. (4) What is the correct
fingering of the G scale?
THE ETUDEhas been my best source of

self-instruction and music reading, and
the music in it is a happy Illedium be-
tween classical music and populr:r tWles.
I appreciate it very much.-TESS.

A. If -you are working under a fine
teacher this summer the best plan would
be to ask this teacher to layout some
work for you to 'follow dill'ing the r·est
of the year, when you are not taking
lessons. However, if for some reason this
is bot feasible I suggest that you write
to the pUblishers of THE ETUDE, asking
them to send you a small package ofthird
and "fourth grade music suitable for self-
study. t'ell them to include the fOli-rth
grade book of some standard "graded
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course" and fifteen or twenty third- and
fourth-grade pieces. Play through all the
music and select eight or ten of the pieces
that you think you would like to learn,
and also one of the graded courses (if
they should send you several). If you do
not own a volume of Haydn Sonatas, ask
that this be included and choose one of
them for real study, playing through the
others as well as you can just for fun.
If you want to improve your sight play-
ing, the volumes of Kuhlau and Clementi
Sonatinas are excellent for this purpose
and they are inexpensive, Apply your
harmony study to your practice of piano,
analyzing chord progressions, noting ca-
dences, becoming aware of repetition,
contrast, and variation as the elements
of form. All this will enormously increase
the enjoyment that you get out of your
study and it will greatly increase your
appreciation of music.
(2) In your situation it would be churl-

ish to refuse to play some of the popula~
music that your comrades demand but
.I advise you to use it for recreation' only
and to keep on working at the finer
music in which you yourself are more
interested. The purposes of "classical mu~
sic" and "popular music" are quite dif~
fere~t, and, too, much popular music has
a tendency to make one careless and to
affect one's taste, so if you want to be~
come a fine musician with infallible ·taste
I adVise .you not to play too much popu~
la~ ~USIC, On the other hand, if your
pr~nclpal purpose is to amuse and enter-
tam your friends you will probably be
ill.ore successful with popular music than
WIth the other kind. You are the one
who must think it over and decide what
you really want out of your music stUdy.
(3) The usual rule is to change the

pe?al with each change of harmony, but
~hIS rule has many exceptions, especially
m the case of Ultra-modern music. In
the end th.e only invariable rule is that
you must llsten to the artistic effect and
a:llow YOUrtaste to guide you. But when
your taste. has not as yet become ripe
the pedal markings and the advice of
your teacher are of great help L,'st 't . . _.' enmg
a recOldmgs by fine pIanists should be
o.f help to you too, especially during the
tIme you are not working urider a
teacher. Perhaps you could buyf' a copy
a th~ Chopm PrelUdes and follow the
notatIon as you listen to recordings of
some. of them. This would be good fun,
and If you concentrate especially on th
peda~ing it shOUld help you greatly t~
a~qulre taste in this difficult phase of
plano playing. _
(4) The scale of G-major is usually

fingered. 1-2-3-1-2-3-4_5 in the right
hand ?nd 5-4-3-2-1-3-2_1 in the left
but thIs rule is not by any means in~

. MUs. Doc.
Professor Emeritus
Oberlin College

Music Editor, Webster's New
International Dictionary

No queJtioll will be tl/lJwered in THE
ETUDE un/en a,compa/liul by fhe ffill
name and addreH of Ihe il/quirer. (Jllil if/i·
_t~t1ls, 0/· pu"dollym gil'!!II, will be pllb/uhed.

varia:ble. In fact, there are few invaria-
ble rUl~s in music.
I~am gla'd....you like THE ETUDEso much

and alth.ou~h I have nothing to do with
choosing the music I feel that the choice
of.compositions is steadily improving and
t?at t?e ma~azine is invaluable, espe-
CIally If one IS stUdying by one's self. I
hope you enjoy reading some of the fine
articles too and that you take the trouble
to ~t~dY and apply the analysis of com-
posI~l~ns that Dr. Maier and other au-
thOrItIes provide.

Is There an Elude ThaI Covers
All Tecl111ic?

Q. Is there some etude about t
~fteen minutes long. that embraces a~lll t~~
~~potant phases of piano playing? I would
leo keep up my technic. but, like Illan
oth~rs, do not have much time to spen~
on It. 1,t seems to me that there should b
some cover-all" short etud th e
be a sort of "setting_up" ex:rcis~~ Would

-E. E. M.

~._I kno,w of no SUch etude. The best
thmg. I c~n recommend as a "setting-up"
exer.clse IS Czerny. Forty Daily StUdies
Op. 337. This volume as nearl •tecl-rhi I . b- -_ y covers allca pr9 lems as· anything I k
~f co~rse you cannot' play all forty e~~;~
clses If!. fifteen minutes but b '
on tw th ' Y workm.<ro or ree different ones each da b
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you can cover most phases ofPi
ing. Or if you want SOmeth~noPla/.
musical, I would suggest that Yo~!ll~
some good theme and variations se~
the Handel Harmonious Blac~~uchaJ
moderate difficulty, or the SCh1th1m
Symphonic Variations for extrem~
cuIty) , or certain of the Etudes ofCh:

Ahoul Wriling Popular 1'1 '
UIIC

Q. 1. I recently read an articleb
Berlin on. his success. In it he st1t ;lVL;l
most of his songs are written overan~that
again. He cites as an example ilia Q\~

song White Christmas is nothinl !Irs
Easter Pcrude in thirds. I have ~ but
both of these songs cereruuy but diN
no similarity between them W~see
please explain what Mr. Berlin meaniCll
2. I am interested in the JlQpula

but the hannonies in them see~1llJl[,
strange to me. Can you suggest \'1)"
which explains these new hanno~~k
3. Do the guitar symbols havea '
lauon to the piano music?-A. J. ;.Y I'!.

A. 1. I am afraid I cannothelpj"ou~
your first question, I have lookedfortl
article to which you refer, thinking\ha:
if I could see the statement in it.!COOt.
plete context I might be abletogetatil\:
matter. But I have been unableto fin~
the article. The next time will youpIll\!
give the exact source of yourinforma.
tion? Like yourself, I can seeno_.
ity between White Christmas andEIIIII"
Parade. I understand that IrvingBerm
is himself an untutored musician, aui
that his procedure in composingasolJgi
to pick out the melody on thepianow
then have someone else add the her.
monies and put on the finishingtouc!l.=l.
Could it be that Mr. Berlin has misslarej
his idea and that he does notm::)
mean thirds at all? Perhaps someohcr
readers can help us in this matter.
2. In order to understand thechord!

used in popular music, youmustfirslcl
all have a knowledge of ordinaryhar·
mony. If you do not, I suggestthat)'(ij
secure some such book as "Harmonyfu
Ear, Eye, and Keyboard," by Heatol
which will give you a thoroughund/f·
standing of conventional diatonichar·
mony. Then stUdy "Applied HannODf,'
Book II, by Wedge, for chromaticbar,
monies.

I know of no book which dealsexc;;·
sively with jazz harmonies. There l~
many books on arranging for the dan~
band, but they are concernedwithjj
use of instruments and give littleorIi
consideration to the chord structUl6
There are three such books,bOlliff(!',
which do treat of chords to someex(flll
and they may give you the belp~
want. They are "New Methodforor·
chestra Scoring," by Frank Sk~el
"Dance Arranging," by paut we~;ct,
and "Popular Songwriting Methods,D,I

Wallace G. Garland. The book"JaC~
Hot and Hybl'id," by WinthropSargf~:
also has a chapter on hannonyw~~
might be helpful. The two stana~~
books on modern harmony are "A SlliQ
of Modern Harmony" by ReneWO!·
maJId, and "Modern Rarmony"'byA,:
Hull. These books are not concerned\fl"
jazz, but they might throw sontellgl1ttt

the chords used in popular music. '~
The harmonies of jazz are not~,

complicated. They consist chieflyof30~
ed 6th (chords composed of root,1
5th, and 6th), 9th, and 11th chords,.~
many chromatic alterations, esperl
raised 3rds and lowered 5ths. If yoUW;;
derstand the harmonies usedup~o~
the time of Wagner, jazz shouldgne)
no ~roUble, ff~
3. These guitar symbols do not8

the piano music at all.
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Music That .Came [hi the Mayflower
HEN THE MAYFLOWER touched the coast

W f NewEngland that bleak December of 1620
~tspassengers brought with them concepts

hich were to shape the future of American music
I "'generationsand to leave a permanent im-rorma...,
inl OD its future.. .
~'!beysere a sincere lot, Intent on reducing Iiving
its simplest,truest elements. There had been much

: Slglish lifeto cause them to set abo.u~ the re~orm
nfth if church.We recall how the exciting, glcrtous,
11& ~lenriotousdays of Shakespeare's time in Eng-
~d\3dgivenway to the reforms of the Puritans.
We;ecall how the pendulum had swung. to the ot?er
extreme,fromthe ideal of everyone playing a musical
inStrumentto the decision of the Purl ta ns tha t they
WIll! instrumentsof the devil to entice the thoughts
fromholl'psalmsto the beauty of the music. Not only
~jJIS and Instru-
II\IDIs vere banished
from the churchesbut
eifIlstainedglasswin-
d.'
ThePilgrimsbrought
in America theseaus-
lIre idealswhichwere
Inhavesuchfarreach-
ing effect onourmusic,
'!'heir attitudebecame
doubly importantfor
i~was inNewEngland
that thebattleof early
music in Americawas
foughtout.
Thoughiheybrought
nomusicalinstruments
and permittednone,
tbey didbring their
IlSa1m singing.As they
expre&;ed it: '·We al-
low thepeopleto join
monevoicein a psalm
tune, butnotin tossing
lhe psalmfrom one
>ide to the other with
theinterminglingof
organs,"

tdans constrained to forsake their dearest home their
friends and kindred, whom nothing but the' 'wide
ocean and the savage deserts of America could hide
from the fury of the bishops."
Since they permitted no one to follow music -as a

profession or trade, they had no trained leaders for
their music. Only religious music was permitted and
the hymns were sung by lining out. The precentor
who read the line and "set the tune" continued in this
practice for over one hundred years. He was used for
a number of reasons. There were not enough hymnals
to be used by all, and few could have read them had

they been available ..

A Diffi~u1t Task

TheFiJsjHYlIU1 Book
Many questioned
Whetheritwasright to
!tt anymusicto the
sacredWordsof the
IlSalms, sil\cetunes were the invention of man and
thus 'tvalliy, and perha.ps even sacrilege. So strong
lias thisfeelingthat one group broke away from the
churchandexisted as an antisinging church for more
lhanonehundred years

At onetime only fiv~ tunes were thought sacred
:ugh to beused. and thus with their many services
tunesmust have been repeated with deadly

~onotony.There is disagreement about the first
Ymnbookused,but one of the first was the Ravens-
croftp 1\ '
I, sa er, PUblished in England ll1 1621. It con-
mUM·I' In POPUlaruse for about one hundred and fifty
;e~Sandexerted great infl.uence. The melo~ies were
onehannonlzed,though the Pilgrims permItted but
lounPa.rt,the melody, to be sung. Many of the tunes
altdIn thisearly hymnal are still used in somewhat
eredform.
Intoth' fi th ''I·fell' rst church eight years after ell' ar-
~~Pil' d'~lan. . gflmscarried their psalms. We can un eI-
rmn d their seriousness about each detail when we
C UjenJ.berthat they had left home only because they
'f'·tdnotWorshipas they pleased Milton called themu~ . .and freeborn Englishmen and good Chns-

/ULY, 1945

The men responst-
ble for leading the
stngfng had a difficult
task. One tells in a
diary of his trials.
"Lord's Day Feb. 23.
I set the York tune
and the congregation
went aut of it into St.
David's in the very
2d going over. They
did the same three
weeks before. This is
a';..second sign. This
seems to me an inti-
mation and call for
me to resign .the
Precentor's place to
a better Voice. I
have through the di-
vine .Longsuffering
and favour done it
for twenty-foUl'years,
and now God by his
Providence seems to
call me off. I spake
earnestly to Mr.
White to set it in the
Afternoon, but he deR

elined it. After the
exercises I laid this
matter before them,

told them how long I had set tIle Tune; Mr. Prince
"aid Do it six years longer. .
.., "Feb 27 I told Mr. White, Next Sabbath was 111a
S ,. .M~nth he must then set the Tune. (March 2)
I Ptl~;~gMr. White the elders desired. him, he must set
tl Tu he disabled himself as If he had a cold.
,e hoe, the Psalm was appointed, i forebore to do
But w en· . t Y k. 'ose up and turn'd to hIm, and he se or
~;~~~1~01a very· good key. I thank'd him for re.storing

t its station with so much AuthOrIty and
York Tune 0 . h d " d

I 'twas convement that I a IeSlgne ,Honor: saw . . "
. f the benefit of the CongregatIOn.

bemg ortl ta'me came that congregations no longer
When :Ie d' t' 0. 'stance there was great Issen 1011. ne

neeldeldtdhlSrag'OS~1up and lined out the hymn in compe-sue 1 ea e .. f th t'. . ith. the confident smgmg a . e congrega IOn.
tI~lO~-: hat he could, not even be heard the old
Fmdll1"".t . d that he slapped on his hat
entleman was so vexeg t of meeting' thus forcing the church
and stalked .ou. I.n him f~r absenting himself ·-from
l"'aders to dlSClp I e
"'. . vices in such a fashion.
dlVllle ser b 'aid about the repressive effects the
Much has een . th" d on our music, especially Sll1ce 0 eL

PIlgrIms ha up . -

"FORW A"RD MARCH -1!".ITHMUSIC"

LITTLE MUSICAL PILGRIMS OF TODAY

Sani:
early American music was not considered of value
until comparatively recent times. The music of the
Indian was considered savage and worthless. When
the slaves were brought to this country in 1619 they
brought along their peculiar harmonies, but that rich
gift was not noticed. The gulf between the early set-
tlers and these slaves and savages was too great for
any appreciation to exist.
The lact that it was forbidden to write new tunes or

to change those already written undoubtedly was felt
later in our dearth of- tunes for. our national songs.
The custom of borrowing tunes had to be followed,
America being set to the British tune used for God
Save the King; Yankee Doodle being adapted from
the British "song: The star-Spangled Banner being
set to the British drinking song, To Anacreon in
Heaven, still censured for its leaps and sudden out-
bursts in the melody..

A Pure Heritage
Regardless of these facts it was still the church

whlch fostered early music in this country. The
church made every effort, as it saw it, to adapt the
music to the needs of the hard life of the- people~
Music was not considered lightly, and each change
was fiercely debated. For all the mistaken measures
adopted, the influence of these early Americans on
music was one of sweetness, purity and strength
which has enriched our heritage. The simplicity free
of such "frills" as harmony and polophony preserved
music as· a necessity of the people even though it
-ceased to preserve it as an art form.

n was 1704'before the first organ was permitted in
a, church. Boston led the way in ushering in the new
era, and other churches soon followed. ·As there were
no trained organists, English organists were brought
over to fill the posts. With them th.ey brought the
English cathedral style of singing, organizing singing
schools and teaching better methods of singing.
As people learned more of singing, "fuguing" was

adopted with an enthusiasm that was almost fright-
ening. It threatened to wreck congregational singing
as well as choir singing in the churches. Each se<{tion
sang as loudly as possible with no effort at expression.
Some of it must have been more than ordinarily bad
for we have the account of ·one minister who rose· and
faced the choir after it had finished such a number.
"You will have to try again," he said, "for ~t is

impossible to preach after such singing." The choir
was so insulted that it quit altogether. But the pastor
went to them and read the hymn words: "Let those
refuse to sing Who never knew our God! But children
of the heavenly' King May speak their joys abroad."
The choir was tIlen persuaded 'to return.

A Gradual Improvement
Many abuses followed and choirs fell to such low

estate that many wanted to abolish them entirely.
The congregations could no lon-gel' join in, for choirs
memorized music at rehearsals and much of it was of
the fuguing type that defied any attempt of the con-
gregation to joiR it. Much of the music was not even
sacred and so had little relation to the service. One
choir had a crimson velvet curtain it pulled around
the choir loft during the seI:mon. Then' the singers
read or slept. dming the sermon·. One warm summer
day- they served themselves watermelon and lemonade.
All was well until someone upset the pitcher. Lemon-
ade began to trickle through the floor down into the
main aisle of the church (Con~inued on Page 412)
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Means Good Singing

Music and Study

Good Voice Cafe

A Conference

rJovolna
Internationally Renowned Lyric Soprano
Leading Artisl of the Metropolitan Opera

•
the natural ease with which vowels are p
Some voices tend to 'squeeze' on EE, some onr~u
so forth. The student, then, should try to fin'"
vowel on which her own voice feels freest Q ~
build a whole scale on it-always with camp!tlld~
dam. Too much stress cannot. be laid on ~: ft~
for freedom. Only free tone IS beautiful,and!llli
tone (which is best described in terms of the h~
tions it pro~uces) fl~ats ,out vibrantly, Withth:~'
Ing of nothmg hOldl~g It back. ~e stUdent n .:
be alert for any feelmg of constnction. This"OIl:
variably caused by muscle action someWhere~:
the vocal tract (more commonly in the throat.:
mouth), and muscle action is fatal to good ~
We have all heard of singers Who'losetheirVI)j
Unless there is something organically wrongl>ith~
vocal cords themselves, voices are not lost-they~
hampered in their free emission by badVocalha:
usually due to muscular stricture. Whene\'er~
occurs, whether in the case of ~ stUdentora~tI).

fessional, the most useful cure 15 to USetheT~:J
sparingly and to return at once to basicelementarr
exercises for producing free, unhamperedtOTI1:
believe that, where no organic ailmentexists,Sl;~;
exercises will restore vocal ease better thananl'lhln! ~

else. Singing and speaking voices areunPI~:j,I~~~~I~~~~~~~~~~~~~~!g~~i~~~~~~~~~~~~~~i~~@~~~~~~~§§~g~f~~~~1!~~~E~§~~9when lacking resonance. When the art ofprodOOc!~
fundamental tone with ample resonanceis alta1n~
voices become strong, clear, and mellow.
"In third place, then, the pure, free tone(ba!ed~ n:T-

c~ectbrea~)m~~~~n~e~~~-I~~i~i~~~i~i~~ii~~~~~~~i,_m'if~.~~~~~~~i~~~~~~~~~~~~~~~i~~~i~~~~~~k~~~~~~~~~~

and words. This is always a difficultprocedure!.,
frequently happens that the young singerwhois aL ....--.......
to produce a fine tone on AH (or someothercomf(JJl.
able vowel) experiences difficulties in adapting~:
tone to words. Here again, the secret liesin avoidim
muscular constrictions. Every singer finds cent b .

. d tal I menD moSSO con r20 • •••••••sounds, eel' tam wor S, even cer am anguagesea:ill 8. ... . _
to sing than others. Italian, of course,is theo:rn;
gratifying singing language because it consislschie:: ~ ~ --:-. 5
of vowels (like the vocalising exercises) andposs~ 2 2

no~s~~~thatare~lt~~~~·*~j~~~~i~~~~~~~~~I·~~E~~~~I~~~~~~~~~~~~f~.~~'~~~~f'~~~~~~~~~~~~~~~~~~~~~~~~

languages must be learned! There is no 'easy'wan ?
learn them. However, a great help in overcomingfu ~
general misunderstanding regarding the relatiollS.~: _____
between words, resonance, and pitch is to singonth!

speaking level. If one sings on the speakingl!ft: f ·t I
while maintaining proper chest and headreson&l![ rz . 4J

correct breath control is achieved; a free,openthro;ll~~~~~~~~~§~~~~~~~~ij~~~~~~s~~~~~~~~~~~~~~~~~~~t~=~~=~~~~~~~~~~~~!~~~==~is assured; and an even {Continued on Page 400
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THE KING OF LOVE MY SHEPHERD IS
PRIMO JOHN RDYKES

Arr. by Clarence KohlmannAllegro rna non troppo
> .. > --- -......c... -- ~ ----- ~
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SECURED EXPRESSLY FOR THE ETUDE BY BENJAMIN BROOKS

Jarmi/a Novofno, beautiful and accomplished prima donna of the Mefropo~ifan Opera, ranks a.s one of
the few younger singers to maintain the great tradition, of vocal art, A native of Czechoslovakia, Mm~.
Novo/no received her early training in Prague and went to Milan, as a very young girl, fa continue her
vocal studies. She began her career in Prague, earning immediate affention lor the beautiful quality and
skillful control of her voice. She has sung in the great capitols 01 the world, and was chosen by Toscanini
to sing many roles at the Salzburg festivals. An ariisi of great versa.filily, Mrn:. Novofno is as we~1 known
for her recitals and her radio performances as for her operatIc interpretations. In the follOWing con-
ference, she speaks to readers of THE ETUDE abo!'t the elements of good singin9' -EDITOR'S NOTE.

"THE BEST WAYto care for the voice is to use
it correctly. People who sing in the proper way
have no voice problems. Indeed, 'voice prob~

lems', as they are called, are not voice problems at
all, but difficulties that grow out of improper use of
the voice. Looking at good singing in the most gen~
eral way, we may divide it into four fundamental
steps: (1) Breathing; (2) Using breath for the vocal-
ising of pure, free tone; (3) Applying tone to the
words and phrases of singing; (4) Polishing elemen~
tary singing into musical style. Let us consider these
important steps separately.

No "Style" in Breathing
"Breathing is the first, most absolute fundamental

of correct singing. Indeed, singing is nothing more
than the action of breath upon the vocal cords; and
the singer who has learned to breathe correctly has
mastered half of his studies. There is only one cor~
reet way to breathe. Individualities of 'style' or 'school'
are important. elements in rounding out polished sing-
ing-but there is no individuality in breathing. All
'styles' and 'schools' must be based upon fUll, free,
unhampered diaphragmatic breath, well supported by
the strong abdominal muscles, and sent without con-
striction through the entire vocal tract. The lQng,
lyric phrases of Mozart, the powerfUl arias of Wag-
ner, the shimmering cadences of French works are
all achieved by means of the same full, diaphragmatic
breath. And this breath development must be learned
first.
Perhaps the best way to begin its stUdy is to give

attention to posture. The student who slumps in
round-shouldered ease all week and then remembers
to jerk her shoulders back at lesson time will never
sing well! The start of a vocal career is a gymnastic
exercise in po§:ture.The body should be free and un-
constricted, with the chest held high-and kept that
way! Only in such a position can one send the breath
freely through the vocal tract. Only in such a posi-
tion can one avoid the harmful 'shOUlderbreathing,'
which takes place whenever a singer moves his shoul-
ders when drawing in breath. The danger of this
type of breathing lies in the fact that the SUddenand

unnatural inrush of breath fills the throat and closes
it (or tightens it) instead of leaving it free :,nd open.
"The delightful thing about breathing exercises is

that one can practice them anywhere and at any
time, thus developing the foundation for long phrases
before one is ready to sing them. Indeed, breath con-
trol should be well mastered
before singing, as such, begins.
I have found it helpfUl to
practice breathing while walk~
ing. It is also nelpful not to
exhale breath simply as
breath, but to let it come out
as a Whispered, unvocalized
(unsung) S sound. The use
of this sound allows one to
feel the action and sensation
of the breath as it comes out,
and is useful as a control. My
exercise, then, consists of in~
haling a deep, natural breath
while I walk four steps, and
letting it out as an S sound
While I walk four more steps.
(One - Two - Three _ Four,
breathing in; Ss-Ss-Ss-Ss,
breathing out.) Then I in~
crease the in and out to five
steps, seven, ten, thus laying
the foundation for the even,
lUl-fiutter_y breath which
alone supports an even, trem-
ble-free tone.

Freedom of Tone
"But singing is not a matter

of breath alone! Breath must
be used to send out tqne. The
best way to bUild tone is to
allow the student to begin
vocalising on her own best
vowel.While there are no in.
dividualities in breathing,
there are great differences in

.If'-----.

f

JARMILA NOVOTNA AS
VIOLETTA IN LA TRAVIATA

,
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MARCH 1\fAESTOSO

I
Sw. Strings, GedeCkl,so.ft 16'

Prepare Gt. Diaps. Sw. & Oh.t o Gt.
Ch. Elutes., Sw. & Ch. F •

Ped. Soft 16' Sw, to Ch.f o Ped.

- .\V. A, MOZART
Arranged by George HenryDaj

o :!()!Iommo!l(/ ~
fle,gistHj t ion,: @ 20

o so -562/)

~ 20 86';5

200
201

fOO

Jut -:> [QJ cresc.

~'11Ma;estoso . _' -' # .,.·4 =: ~: ='-: i: ... .:' t,t;.,

MANUALS

PEDAL

I

INTO THE HAND OF GOD

esp ress iuo 0'
1

..
I

. ~ ~
'who stood at the gate of the year, .J.I

,I I

"G~ T I' , - ~rve me a ight , gIve me
.....

a light, that I may
1":\

• ••
said to a man

1 I

~j
fl ,. ... ~' •. u. I 1:;:; ~ L I I 2 '. '". . I , .

! .'

>~ f Gt. . ...:.. 16- 1 I I ~ • 0 .. • r ,~ " "Y..,; ...:.'';:' 0i' .1,'-/' add Reed, ."-.:1 I I saf 1 ~ I· f 1 t r ea.d in to the un - known," and he r e - pl ied,
• F F- 1"'- f'" 'eI i2 - <J' em . , e- y tread in-to the un - known, that may sa e- y ~ - ~ ,1':'\ 1':'\~;:~!::~~~~:~::~~~~~~~'~,§~~,§.,.~.~~~.~.~~'~'i.~":1'~~'~~~~~B~~§fJ·~~-~~~~W;~·~~·m~·~:~~~~~b F.f • -&. ~... [lTD. -- , • ~ I...... L J'

~.~~~~~I~,f'~'§"G~:~~~p~ed~: ~'~~,'_~~~~' ~~~- "c1~,1~'~'~~;i-+'~;;;~;'~';:@/I~~~~~"'~;:~·~~~~~---=~~g§tl~.~~~~~~~~-;=~~~·~I~I~:::~alq~I-((~~).~::§."l~.I~t::t~lqr:~·~:~§~~~~~~
Copyright 1944 by Theodore Pressor Co. .. ... ~ C2':: 1 ...
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The Teacher's Round Table
(Continued from Page 372)

Other Points
1. Playthe opening B of the move-
mentwith full caressing touch, that is,
wit~a genqe "pet" and a slight elbow
lift asthe key is played. After such a'
long,strong tone never stress the note
~'hichfollows. During the sustained B
the elhow returns to its low position
ihereit plays the ensuing D softly, curv-
ing to another elbow lift on the stronger
secondD.... • Then after Ilngermg brief-
tr on the second D. depress the soft
pedal,and breathe the final Band G
veryquietlywith a close, caressing touch.

a, Now remove soft pedal Play Meas-
ure3 with fuller tone than Measure I,
andMeasure4 richer than Measure 2 So
thatthevariation which begins Measure
~ may againbe played very softly and
freely, with a crescendo in full-arm stac-
cato tothe varlaton in Measure 6.
3, StartMeasure 7 (climax) with very

full up-tone,and do not lose vitality of
toneor tempo until the beginning of
Measure8. Here, make a very quick
diminuendo; then a scarcely perceptible
"hesitation"on the last three notes o'f
Measure8 before you start the variation
of thetheme.
4, Worksimilarly at the breathtak-
jnglybeautifulvariation which now un-
folds inMeasure9. I recommend playing
the ascendingscale in Measure 10 with
soft"petting".Ytaccato and with damper

, pedal. .•• Why use pedal in staccato?
~el:ausestaccato, especially in slow, lyr-
ICal passagesneed not necessarily be
consideredpurely as tone duration, but
may alsobe regarded as a quality of
touch-towhich theory I think Mozart
himself wouldsubscribe. However, if you
disagree with me and prefer to play it
- asa"dry" stcccctc, I haven't the slight-
est objection.
~.Donot accent the top B in Meas-

ure 14 but feel the first gentle phrase-
~tressonthe D-sharp

Bl.18

WI:C IIp <I,.

6. Watchthe quality and quantity of

the two-note slur in th -
Measure 16. For this e ~nal cadence,
month's M . see POInt 13 in last

ozart article.
7. The swaying left h :

ment, (omitted here) . and accompanf;
.Important. For its tre::mOef tcourse ~ery
8 a d 9 n see Pomts

n . of last month's articl
By this time it must be e.

everyone Why M t. apparent to
Irtter ozar IS so difficult to

pret. . . . The stripped structure
~he s.parse notes, the slender substancQ'
ill bnef the physical tools which Moza;t
proffers are so slim and so few that the
task becomes colossally difficult Aft
a period of intense Mozart st~d~: ev:
the profoundest works or .Bach, Bee-
th.oven an~ the others present less for-
rrudable difflculttes because these com-
pose:s offer more substantial tools, more
tarigible materials. They put at the re-
creator's disposal earthier substance
richer texture, and more immediate and
comprehensible props. For this reason
alone, no student, no pianist should let
a day go by without communing with
the incomparable Mozart. .....

Chopin Studies
If it is at .all possible, please print the grades

of the Chopm Etudes. I realize that the grading,
~ou1d probably be -controverstat. but I would
like. to know in what order they should be
.studted.c-cr , L., Washington. D. C.
As you say, it just ain't possible to

"grade" the Etudes, since all of the
studies in Opus 10 and 25 are super-
advanced.
Those three pleasant little supplemen-

tary studies without opus which Chopin
wrote later are not on a par technically
or musically with OpusLu and 25.
As to the order in which the Etudes

should be studied, that too is a poser im-
possible to answer. No one would agree
with anybody else's prescription ... 50
what's the use of trying?
The Etudes which are technically easi-

est are probably Opus 10, Nos. 3, 6 and 9,
and Opus 25, Nos. 1, 2, 7 and 12 ... The
hardest ones are Opus 10, Nos. 1, 2, 10
and 11, and Opus 25,Nos. 6, 8 and 11....
But, shucks, why worry? They're all so
tough that it would take most of us two
or three life--times to master them. .
Remember, won't you, that some of the

best prelimInary studies for the Etudes
are the Chopin Preludes-especially Nos.
3, 5, 8, 12, 14, 16, 19, 22, 23, 24-.... In fact
most of these are full-fledged Etudes
'themselves, slightly shorter but quite as
difficult as Opus 10 and 25.

Some Recent Orchestral Recordings
<continued from Page 370)

some way thisWallil s, is the best performance
th r hasmade with the Philharmonic'
e orchest 'every ra responds to his demands in

abiliti wayand permits us to realize his
Stra~;S~ Mozart interpreter.

tary for.skys new ballet is too fragmen-
the instilts. 0":0 good. It was written at
the s gabon of Billy Rose and part of
core' 'the latt ~ USedfor dance sequences in

UVej. ers New York show "Seven
~Arts." '

Offenbach' 0lure'Th . rpheus in Hades-Over-
, e Detroit Symphony Orchestra,

JULY, 1945

conducted by Karl Krueger. Victor disc
11-8761.This is the first of a series of ~ecord-
ings that Victor has planned. Wlt~ the
Detroit Orchestra under the dIrectIOn of
Karl Krueger, who was recently ap-
pointed the orchestra's permanent con-
ductor for the next ten years. APparently,
this disc is intended to replace another
that Victor previOUSly had in its catalo~,
made by constant Lambert. Offenbach s
overture has long been a popular favor-

(Continued on page 420)1 .
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The first important
work in its field for
TeaEhers,
musil:ians~
Students
MUSIC OF LATIN AMER-

ICA is the only complete
analysis of the musical ex-

pression, past and present, of each
of the twenty South and Central
Am~rican republics. Here is a pano-
rarmc survey of musical folklore
and creative composition as wml 'as
a detailed exposition of the distinc-
tive musical characteristics of each
~ountry. Included is a dictionary of
mstr'!'ments, dance forms, unusual
terminology, and names of musi-mU 5-1I: f ~;:~=:n~i~~mr6os;~:;~.~i~~it:~~:;a and numerous examples of musical
modes and technique.

Latin Ameril:D
By NICOLAS SLONIMSKY

~--"'-t-a-:'-I-b-o-o-ks-.-n-.-rs-$3-.-S-0- q2~cl1-4-3·2·F·o·u·r·t-h-"'-v-.-n-u-.-;-N.-wY-o-r-k-16-

11tttL4- ??t~ /t'Ze~, ,
MICHAEL AARON
PIANO C'OURSE

GRADE ONE

A
• PRACTICAL·
• MODERN
• THOROUGHL Y

EFFECTIVE
PIANO METHOD

CONTAINING
• NOTE READING GAMES • SCALES

• RHYTHM DESIGNS • CHORD STUDIES'
• STUDENT'S PRACTICE

RECORD
• TECHNICAL STUDIES:

.and ever so mony other features
Price $1 .00 .

,44' t6 &utffliHe tt at ~..- 'Z)eate-r4'
"I"'I"I'rr'lI'I"I'I"""

• VISUAL TRANSPOSITION

• MUSICAL DICTIONARY
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Select Now the
Music You Will Need
For Next Season's Start
• • .A void the dangers of last minute
efforts to obtain necessary materials.

• Through the conveniences of "Pressel' Service" MUSIC TEACH-
ERS and others active in the Music Profession may order mate-
rials for examination with return privileges on music not used.
This permits the selection of music, at your leisure, right in y~mr

_ own home or studio, without expending any m~ney before finding-
suitable materials for your needs. (Ask for dete ils of our examma-
tion prfvilegea so that you may know the liberal terms of "Presser
Service".) . -

Sorne.o! .
PRESSER'S

"ON APPROVAL"
PACKAGES

~~]:C~i~nneflt~JSr~~:~c~tu~:~~:~i:~~,n~~a~::a~~d~
Full credit "'ill be allowed for return~d music,
and thiS', may be any or all of the music you
l'ecei'l.'e "on approval". You pay only for the
music selected and retained, plus the nominal
postage cost of sending'the music to you. Spe-
cial packages covering individual needs. as you
describe them. will be made up, cheerfully and
sent for examination at yom' reQuest.

Any of these packages will
travel 011 the way to you,
that you may ;n~pect the
contents, if you simply will
mark those you wish to see,
sign your name ,and +
address on the coupon
and mail to us.

THEODORE PRESSER CO.
1712 CHESTNUT STREET, PHI LA. ,,
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PACKAGENO:1-1,:.,\S1 PIA....O '.fEACH·
IXG PIECJ,:S,COn(~insuUP1'oximatel,-one
dozen first,grade pieee", one dOt,en second
grade pieces aml one dozen Ihit'd gl'sde
pleet's.
PACKAGE NO. 2-:IU::Dn:7II GRADE
Pl.-I,KO 'fBA~'m?-iG l'IECES. Contains
appl'Oxlmatelyfifteen 11\Il"d gl'a,le pkces
and fifLeenfourthgrade ple~es.
PACKAGENO. 3-Cont~lns al"Oundthirty
fourlh, liftll and slsth grade P}X'"O
PIECES.
PACKAGENO.4--Containsone dozenfine
SOXGS; excellent for U'achlng lllTl'Jl')Ses.
or as light rteital nUlllbers.Indlcat" whictl
~'ouprefel'-fLigh. ):[edilllllQr Low.
PACKAGENO.5-Approximately lwenlY
good YlOLIX TEACRlXG PIECES in tim
position.
PACKAGENO. 6--Ftftf<enPIPE ORGAN
?\I]:HBERSfor leachingapd redtal lise.
PACKAGE NO.7-PRACTICAL ELE.
:LIIEKTAltl" WORKS FOR t;SE IX PI.\XO
lKSTH-UCTIO:\,that cI'ery tcn~her ~ilo,,1d
kIlO\\'.

o
o

PACKAGE NO. IS-Fifteeu }:.-\SYCHO_
RUSES FOR SCHOOL USE. 1'wo-part
ChorusesfOl' treble 'oic~s.
PACKAGE NO. 14- .... dozenC'HORUSES
FOR ::\-flXED VOICES. ,Four-pan elloruses
for the \'ellertoil'esof acti,e choral societies.

O PACKAGE NO. 8-Exc~Uent PIAXO
ST'll)lE$ in the lllcdinlll gra,les to use
~fla~~:~P.~f~~m~~~'.mater!.1 to conr specifi3

O PACKAGE NO. 9-oiw dozen satisfying
SACRED SOXGS, IlHlir;l1e\lhicll )'ou pl'e-
fel"-High, ~ledium 01' Low.

O PACKAGENO. 10-Ten AKTHE1[S FOR
YOJ.C"'TEER CHOlRf'..Effect"·". bUL not
dlffi~llll anthems for the arc"~ge \·ohlllteer
choir.· .

O PACKAGE NO. 'It--=----...rn ,A~'tlTF.:'\lS FOn
LARGE. PRO}'~C1E~T CHOIRS., '. ' .. I

O PACKAGE NO.· 1.2-C.\::\1'.-\'1.\S' FOR I
srl·100I. CHORUSES, Delig)nflllcantatas I
for \1'0 aod thl"f'e-pan lI'el)le "oiees not •
::l;~'~~~~r;'bllt brilliant all,1 melodimis in •

••
o
oo
O SPECIALPACKAGE" '" ,

. Undicatc ubofe any. special nC<'111fyon mall hace.)

THEODORE PRESSERCO.

1712 Chestnut St" Philadelphia 1, Po.

ge~tlemen :-Send .me, in accordance with your "On Sale" plan, the packages
Indlcate~. Y·norderln.g these .packages I.am to have the privilege of examining
the mUSICthey contam, keeping and paymg for onJy the music: I use >'mdreturn_
ing for credit the balance.

Name.......•••. , •• , •••••••••••••••• , •••••••••• .-•••••••••••••••••••••••.••••.•

Addre8s•...••...••.•••• ~••••••••.•••••.•••••••••••••••••••••••••• , ••••.
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Singin['l' for Health
(Continued from Page 375)

clavicular costal and diaphragmatfc
breathing: such 'stretching is reduced to
the minimum. The other cause is a sud-
den and great increase in the consump-
tion of oxygen, and is therefore, an in-
dication of an habitually low intake of
oxygen. .
In addition. to practice of the above

recommended exercise, we should see to
it that whether standing, sitting or
walking, the singer's posture, that is, the.
chest up and the shoulders back and
down, is preserved. .-
Pianists, violinists, and violoncellists

should take' notice, for their performing
posture is anything but conducive to a
full and complete functioning of the
lungs.-

Good Voice Care Means
Good Singing

(Continued from Page 384)

legato scale is not only a natural result
but becomes entirely automatic.

This can be cured-but it is muchbe
to avoid than to cure, and oneoftter
soundest means of avoiding muse~
tension in later years is to go alllIlar
"Slowly when one is young, and to testea~
feeling of every tone. every sYllable~
complete, unconstrtcted freedom or
"Finally, then, we approach the COIn

plete:- synthesis of breath, vooali2aij.
and singing into polished performanO~
A student may. spend years learningho~
to draw and support breath; how41
vocalize that breath into pure, freelilne'
how to adapt that free tone to any\\'or~
in any language-and the result is &till
not artistic singing! The art of singing
like every other art, is nbt a seriesi
techniques (necessary as these teChniqu"- .are! )., but a .umfied human expression
It is this final touch of wen·considerect
expressiveness that rounds accomplish€d
vocalization into artistic singing,and it
comes through the faithful stUdyof
styles and tradition. When the voice i~
under control, the student shouldleatn
the classical literatures of manylands-
not merely study individual songs,hut
grasp and master the essentials of each
style and tradition. Here it is that the
very important difference of the Italian
French, and German 'schools' come~
light. And here it is that the stUdent
realizes the great interdependencebe.
tween style and the Qualities of language
that produce each style. The character
of the Italian language, of whichIspoke
before, results in the great melodicline,
the uninterrupted flow of phrase which
we associate both with bel canto singing
and with the Italian 'school.' Theharsher
pronunciation of German results in a
very different style; while the French
'school' depends more than any otheron
complete purity of diction. In outlining
these distinctions, I do not wish togive
the impression that they are completel~
separate one from the other, likegloves
or beads in separate boxes. All stylesare,
based upon free tone production,and
there are times when the approachto
one style applies to another, or whenthe
same approaqh applies to all. certain
Wagnerian phrases, for example,are
pure bel canto. In the main, though,'
each language develops a 'school'and
tradition of its own, and these must be
earnestly analysed by the singerwhode·
sires to project, expressiveness. Thefinal
stage is the interpretation of the indio
vidual song and poem; but this is based
on a thorough understanding of thestyle
and tradition of which the songandthe
poem form a part. But that comeslater!
For the vocal stUdent, the chief difficul'
ties can be solved by thoughtful atte~·
tion to posture and breath; to the emJs·
the adaptation of this free tone to 8111
sion of free, unconstrtcted tone; andto
syllable-without muscular tension,"

The World of Music
(Continued irom Page 361)

THE TWENTY.EtGHTH cnnsecutivesea;,
son of stadium coneer::S opened.BhLewisohn Stadium on Jane 18, I\~,~.

Artur ROdzinski conducting the PIJJ
Wharmo~ic-Symphony Orchestra, and~iJl

Nathan Milstein appearing as VIO
soloist in an all-Tchaikovsky progralll'

Ie'ALEXANDER HILSBERG, concertInaseJI
of the PhiHl-delphia Orchestra, has b€

(Continued on Page 413)
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DR NICHOLAS· DOUTY

is much more usual and most music for the
bass voice makes use of all or almost all
of these tones.
2 Your low tones would be quite valuable

in ~ male quartet but the lack of the hig~er
notes would make it difficult for you to smg
the bass part in a mixed chorus. ~f course
the music for the solo voice would eIther J:1ave
to be transposed down for you or espeCIally
written for you for. the same reason. As you
suggest, as your V01ce becomes more settled
you may lose some of your lower tones and
gain some higher ones and if you do so your
voice will become more valuable.
3 W would suggest two things. First, have

an ·aud~tion before a ~ompet~nt vocal teacher
who will give yOU hIS adVIce. and tell yo~
whether you are ready for lesso~s o.r no.
Second have a laryngoscopic examInation b~
a thro~t doctor to determine whetheryor no

I d are quite normal. ou are
your voca g ~~~ ~ere is plenty of time for you
very you~ to sing Do not sing in the High
~:~~~~Ch~~S until you have had the singing
teacher's advice.

lle Is Hoarse and Pull.'! on His Throat
now I have been both-

Q. FOTseveTa[ yeaTS . I et hoaTse very
ered with t,!,roat tr~u:t~. whfsae or tark for
easUy, e8~ecUlUY1"":: i~' greaUy relieved after
a few 7Tolnutesi 1was to[d by a teacher who
finishing a mea. . . f en years that
studied with Sbng[lu 0:r s~~ puHing from
Otis condition waf tc~~seShe Ysa'id the voca[
the throat when '~h fine fuzz and when 1
cords are cover.ed Wt to rub the wrong way.
talk 1 caus~ tins fu:i-Z1 d·d not learn to speak
She also satd that t de~etop serious throat
correcHy, 1 would money fOT lessons.
trouble in time. 1 have n~ book 1 cou[d st1(dy
P[ease teU me of any go~ font of my mouth
to [earn to speak from t e r p E H.
and not puH from my throat.-· .-

. ·t orrect when she
A. Your teacher IS ~Ul ::e~er learn to sing

tells you that you win t speak correctly.
well unless you learn 0 al faults which'
There are at least fo~r u:~d singing voices
tend to make the saPneda ~~cult.
sound unpleasant • I muscles of the'
L Stiffness of the. ~xt.ern~ marked that it

throat Sometimes thiS 1S ~ d eye 'the con-
is quite visible to the na ~out the line of
traction extending fromth a collar bone. This
the lower ear down to e'l muscles makes

f f the externa
contra~ IOn 0 d thin and strident.
the VOlce soun SIC"

"fORIlY ARD MARCH WITH MU

IMPORTANT!
Owing to extreme wartime paper-restric.tions, all
inquiries addressed to this deportment must not

exceed ane hundred wards in-length.

. A Very Deep BU5S Voice
Q. 1 am fifteen years of age and my voice

is not entirety secned. It seems to be a deep
bess with a range

Ex.l

F to G

Fundamental Tone
We must make a distinction between

the words which remain on the speak-
ing level 'and the singing sounds with
which we follow the notes of the melody
line. Many singers try to sing words on
the notes of the melody line which in-
variably results in forcing, strain, and
hardness of tone-and eventually in
. 'loss of ·voice.' Another very important
chapter in voice culture is the subject" of
vowels and consonants. Uneven singing,
tight throat muscles, rigid jaw, and
stiff tongue are caused either by incor-
rect vowel and consonant formations, or
by lack of sufficient head resonance and
of firm abdominal support. The tone pro-
duced in the voice-box is called funda-
mental tone. The sound' of the fun-
damental tone is what fills the vowel
molds, formed mainly with the mouth.
There are vowel molds in French that do
not occur in German diction, and vowel
molds in German that have no counter-
part in Italian and so forth. In other
words, if the mouth contains some sOW1d
of: .the .fundamental tone, all that is
necessary to pronounce all vowels in all
languages is to change the shape of the
mouth into the mold of each individual
vowel.
At this point, I should like to say that

the young singer must be careful not to
overdo or overstrain. It is natural and
understandable that the eager young
singer, strong in vigor and high in ambi-
~ious hopes, should wish to accomplish
as much as Possible just as qUickly as
,possible. But it is as-dangerous as it is
und~rstandable! Overdoing lays the foun-
dation for any number of bad habits and
mUscular constrictions Which may not
eve.n be ~elt during the: young yearS; but
WhIChWIll assert themselves later ili the·
form. of problems, vocal tightness, and
the lIke. Then the singer SUddenly won-
~ers What .has happened to make ,her
lose her VOlG.e'!The answer of course is
that nothing has happene~uite sim~ly
th.e m.uscular strain of years of, uncon~
sClO~Sbad vocal habits is showing itself.

"FDRlJ7/fRO- AfARCH ,WITH M:USIC'"

1 have llad no vocat training. Should 1
take vocal training and wiU it injure my
voice to sing in a high schoo~ g[ee club?-R. H.

A. The range you specify in your letter is
quite extraordinary in that its lower register
extends about seven or eight semitones lower
than most bass voices. The upper register is
equally extraordinary in that it lacks about
the same nwnber of semitones, The range

Ex.2

: Ii ,J
E-flat to E-flat

2. The internal muscles around the tonsils,
extending down toward the larynx, stiffen
during speech and song, causing those pe-
cuhar tone qualities called guttural and
throaty.
3. There may be stiffness about the soft

palate and uvula, which interferes with those
complicated and more or less automatic move-
ments of these parts, which are normal in
voice production. The resonances are inter-
fered with and the voice sounds nasal and
thin.
4. There may be stiffness of the tongue,

jaw, and lips which prevents the easy and
comfortable formation of vowel and conson-
ant sounds, causing a slovenly diction as well
as a tight and urrpleasant tone quality. It is
the business of your teacher to discover
whether any or all of these muscular inter-
ferences are present in your speaking and
singing and to tell you how to cure them.
There is no fuzz upon. the vocal cords

unless you have had nasal catarrh for some
time and the mucus has dropped down upon
the cords especially at night ·during sleep.
A laryngoscopic examination will definitely
detennine this. The normal cords are pearly
white in color, but when they are diseased
they become yellow or pink in color.
Sbriglia was very careful to call the atten-

tion of his students to the slightest tightness
in any part of the throat during singing.
"Vous touchez la gorge" (You use the throat),
he often called out. The breath was the motol"
which ran the voice in his opinion. and the
utmost freedo~ of jaw, tongue, throat and
lips was an absolute necessity for the produc-
tion of a good, clear. resonant tone and good
diction. We' concur entirely in this theory of
vocalization. 5. It is almost impossible to
learn the complicated art of singing from
books alone. However, you might read Fille-
brown's "Resonance in Singing and Speak-
ing" and also my small ~ntroduction to the
art of singing, "What the Vocal Student
Should Know." These may be obtained
through the publishers of THE ETUDE. You
need singing lessons badly,

Phrasing and Breathing in a Song by Cadman
Q Win you please telL me where to take a

bre~th in the enclosed phTasesfrom Cadman's
I Hear a Thrush at Eve? Thank you veTY
much for YOUThelp.-Mrs. E. R.

A. We have consulted both the high and the
low copies of Mr. Cadman's song and they
both agree with the phra,slng that is indicated
in the excerpts you have sent me. However,
in our opinion, in each instance the slurs are
slightly too extended. It would not sound very
well to breathe after the unimportant word
"For" in the first stanza nor after the verb
"Are" in the second. The more sensible phl"as-
iug might be, "Twilight and rapture weave
Snares (breath) for her singing" and in ~e
second stanza "Throbbing with ecstasy Loye
Notes (breath) are winging." It would be ex-
ceedingly difficult to sing the phl"3ses all !he
way through in one breath Without hurrymg
them and thus marring their beauty. Here
are the printed phrases.

J L

I ; f -

..~.J

Twi _light and rap,tul"e weave

,J'
ing

A REVISED EDITION
OF A STANDARD WORK

THE

Appreciation
ofMusic

his sing

By ROY DICKINSON

WELCH

Snares for

¥ J j

Professor of Music
Princeton University

•
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This readable, informative
book, ·byone of America's
leading professors of
music, introduces and ex-
plains all the well-known
forms of musical compo-
sition from the simple
three-part song to the
symphony, Containing, in
addition, a wealth of
illustrative material all of
which is easily available on
records or in scores, THE
APPRECIATION OF
MUSIC will prove an in-
valuable aid to all .teach.
ers and students of music.

At all bookstores $3,00Throb. bing wilh eo, sta 'y

HARPER & BROTHERS_E~
. -"

4J7--------------_'8
.-all t:'\4gj r§~J~,~p~I~lr~~~J~~,~~,J~,~

Love notes are wing, in§:..

You m1ght wrIte to Mr. Cadman at 3578
Fourth Avenue, San Dlego, .California, and
perhaps h,e Wl-ll send you ,a personal answer.



Building the

Successful Choral Society
(Continued from Page 377)

organization, its concerts should be semi-
public rather than public; performed be-
fore friends and relations who will over-
look the shortcomings of the embryo club.
As can be inferred, from what has pre-

ceded this, ninety per cent of the success
of a glee club rests upon the director;
his musicianship, his personality, his
diplomacy.
The director must be able to build an

organization that combines musicianship

and fellowship, acquire a large .and
varied repertoire that remains deftnttely-
within the powers of the club, and c0.I?-
pile programs that combine sound artds-
try with popular appeal. And he must
have diplomacy enough to keep every
one satisfied.
It is well. to remember that music and

musicianship are not the only problems
inherent in the development of a glee
club. A choral society is not an organi-
zation that assembles miraculously on
rehearsal nights, gives forth beautiful
music and then disbands to do nothing
until next rehearsal. Rather, it is an or-
ganization .exactly like any other with
much that goes on behind the scenes if
it is to be a success.
The clever director will strive to make

the members feel that the club is their
own organization, and putting them to
work is the surest way of accomplishin.g

this. Get as many members as possible
into office or on committees and see that
they have some actual work to perform.
Nothing will bind them more surely to
the club.
The officers, of course, should be care-

fully chosen from the most capable mem-
bers of the club arid from those who
have the respect and liking of the other
members. The committees offer an op-
portunity to give the most ~embers
something to do. The Membership Com-
mittee can be composed of a great many
persons. This is one of the most impor-
tant jobs; getting new members. An ac-
tive Membership Committee can usually
acquire, sooner or later, al~ of the best
voices in a city or community.
In this respect it is always wise to

make membership in the glee club a
privilege rather than allowing the mem-
bers to feel that they are doing someone

a favor to attend. The club mernbers'
should always be kept so lowthat thbin
never is a vacancy and always a wa'Uere
list. When the waiting list reachesgl ng
ly proportions, the membershipcanllOd•
increased, but never SUfficientlyto am:
all of the would-be members. t
The membership committeemust ex

cise considerable discretion, andm:~;
sure that all new members are thorou b.
ly desirable. A few misfits, eventho~
they are expert singers, can playhal'
with an organization. Harmonyamo:
the members is as essential as hannon!in the singing. ... 1
In other words, make and keeD the

glee club exclusive.
Somewhat in the same categoryan

associate members. Associate member.
ship is a two-bladed sword that can be
used to increase the prestige oftheclub

(Continued on Page 412)

~Univ~rsityExtension
THE WORLD'S LARGEST ,HOME STUDY 'CONSERVATORY OF MUSIC1903

Conservatory

Extension Courses by noted teach.ers; leading
to Diplomas, and 'Degree of Ba~helor of Music.

You can prepare yoursetf for a better position
by studying at your convenience ,by the Ex-
tension Method. .1;.-;'

A DISTINGUISHED FACULTY OF ARTIST TEACHERS

WHAT PROGRESSARE YOUMAKING?

1943

No entrance requirements except
Courses. Credits earned by using
time for advancement.

for Degree
your spare

Catalog and illustrated lessons sent without
obligation to you: Check coupon below.

HIGHEST STANDARDS OF MUSIC INSTRUCTION

EQUlIJ YOURSELF FOR A BETTERPOSITION

A proof of quality is important for one inter.
ested in further musical training. Our courses offer
you the same high quality of preparation which
has developed and trained many successful musi.
cians and teachers in the past.

NATIONAL HOME STUDY COUNCIL
The Council is an Association of which we are a

member. It includes the outstanding correspond-
ence schools in the United States with headquar_
ters at Washington, D. C. Members are admitted
only after rigid examination of the training courses
offered.

We are ,the only ,school giving instruction in
music by the Home-StUdy Method, which includes
in its curriculum all the co.urses necessary to ob.
- tain the Degree of Bachelor of Music.

A .DIPLOMA I~ YOUR KEY TO SUCCESS!

Your musical knowledge-your position and ~n-
come today-arc the result of the training you
have given your natural ability. Additional train-
ing will open up new fields. new Opportunities.
greater income and higher standing in the musi:
cal world.

This valuable training. through our Extension
Courses. may be laken at home with no interfer-
ence with your regular work just by devoting to
seH-study' the many minutes each day that ordi.
narBy go to waste. The progressive musician. as
busy as he may be, realizes the value of such
study and finds the time for it. Well pai?- positions
are avdilable to those who are ready for them.

YOU can do illoo! It's up to YOU!

UNIVERSITY
765 OAKWOOD

EXTENSION
B L V D. CD E PT.

CONSERVATORY'
,A-50.0) CHICA!30, ILL.
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This is Your Opportunity_Moil the Coupon Today!
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UNIVERSITY EXTENSION CONSERVATORY, Dept. A-SOD
. 765 OakWOod Blvd .• Chicago. Illinois.
, Please send me catalog, sample lessons and-fun iqiormotion
regarding Course I .have marked with an X below ..
o Piano. Teacher's Normal Course 0 Voice

o Piano, Student's Course 0 Choral Conducting
o P.ubIic School Mus.-Beginner's 0 Clarinet
o Public School Mus.-Advanced 0 Dance Band Arranginq
o Advanced Composition 0 Violin
o Ear Training & Sighl Singinq 0 Guitar
o History of Music 0 Mandolin
o Harmony 0 Saxophone
o Cornet-Trumpet 0 Reed Or9aD
o Advanced Cornet 0 Banjo

Name .•.•••••••••••••••..•..••••..•... Age ..•••••... ,

Street No•.•••.•••••.•..•••.•....••..• _..••••.•...• ,.,

City ...•.•.•••••••••••..••.......• State ........• , .... '

Are you teaching now? If so, how many pupils ha;re

you? Do you hold a Teacher's Certificate? I'
Have yo';! studied Harmony? ..•.•.. Would you like to earn

the Deg,ee of Bachefa, of Mu,ic? . , . , - .. , , -- .. THE' E;~DE
"FORWARD MARCH WITH MUSIC"

IJIGllN AND[BUlB DUES

.AnjwereJ bll HENRY S. FRY, Mus. Doc.

ND qluJtionJ fl:iII be anJlf'em! in THE. l!I:UDE s ntess accompanied bl. th~ full
t IJ1IJ addreIJ of the Inqlllrer. Only initieis, or puudonym given wtll be pnb-

"abed. NaJJirallJ, in [aimen J(} a/l.friend! !'1!d adverJ~!ers, we can expr~u no opinions
IS -r to the re/atHJe qlla/au! of 1J4rrOUS organs.

IMPORTANT!
Owilg to emerne wortime- paper restrldlans, all
iaquirie! addressedto this department m\lst not

eleeed 0"1 1I11"dre-d words In length.

Q I would appreciate some in/ormation
QO~t an old OTgan I have been thinking of
~. It hQ.! eight stops, aU of whiclt haveth:::~e8011 them, except one. 1 en~lose list
j rtcps and ask that YOlL tell me whIch stops

~Tf .ruitablefor soft music, fo~ l?ud and fOT
moderalelone. The instrument IS In such co~-
dition thatI hesiwte buying it for .fear it Wl!t
r:lIrt 100 muchto put in good condlHon, but \1
it canbe fi:ced up, and the stops are ones-
!1litn~lefor use in a .tmaU church I do not
oDj€Ct. Can a small electric motor b~ attached
tn$jIte blowingwith pedal'? What IS the cost
0/ umdon', Reed Organ Method, and would
lhiJ~ook be of o,ny help in the use of the
Itops?-A.H.H.

A Thelist of stops you name does not ap-
pea; io be a very satisfactory specification.
Forsnit effects you might try Dulciana 8'
~itha soft 8' slop on left hand side to bal-
2llee, Youmight try for moderate tone "full
organ" with swell closed. and with swell open
forloud effect.We know of no reason why an
eleciric motorcannot be attached to the in-
strument, whlch we presume to be based on
the suctionprincipal. Landon's Reed Organ
~!elhodispricedat $1.25 and contains a Chap-
ler on"Stopsand their Management. ,.

Q.l am muchinterested in the answer given
to C. R. M. in. an. issue of TKE ETUDE M I have
Dm considering a two ma.n.tutl Teed org.an
with pedal or a small pipe organ.. I T'ealtze
thatyou cannot publish names of organ
buildm but I would appreciate it very much
i/lIOu could answer my letter giving n;e
name! oj organ builders who specialize tn
!1lUIll residencepipe organs, and also com-
ponieswhomake reed organs.-K. G. V.
A. As practicallyall builders will furnish.3

small residenceorgan under normal condl-
lt~ns, whenpriorities are not in force. our ad-
lIce Wouldbe to acquaint all the builders
williyourneeds. We are also sending you
n8ll1es of personshaving used reed organs for
sale.

Q. I amorganist in our small town church,
~Ith a Johnson-Smith organ--a nice soullding
1ll.5troment,badly in lleed of repair, and defi-
Mely unbalanced.We have a chance to collect
d sum of money which could be put towards
th~organ.The instrument contains the stops
includedon enclosed IUlt. The SweLLorgan is
~ pleMant sounding organ but the CT'eat organ
ij not.TheTrumpet is ablloTnI4Uy loud, and I
Would not dare to tTy to play it. The tTemo:lo
makes a loudhUlsWhile being used, and wIllIe
not !Jtoducingthe desired effect, makes the
organ WlIverand sound terribly flat. Co,n you
tecognizeany trouble and how can the tT'oubte
~eremedied? Is it possible to have the pedal
~l'doncoupled to the manuals?-W. C. W.

~, Judging by your descrintion the organ is
:~I~entlyquite an old instrument. and 0l;lr

VIce Wouldbe to consult an organ mechamc
~hocanexamine the organ, advise you and
gtVe Youthe cost of repairs. Swell to Pedal
al\dGreatto Pedal couplers are included in
Your SP~ification,and their use should take
~~.Ofthe manuals to pedal effect that yOU

Q. Thechurch of which 1 am organist has
~rcha8eda new OT'gan. and I am planning
l?~thededicationof th~ instrument. I wourd
I eto know of some sort of a program that
:oUld ~eapproPriate f01' the occasion. In both
lll~·Chofts(Sen.iorand Jun.ior) the members of

lehlire volunteers, I tack tenors and basses,
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Q. I am in charge of a volunteer :f'rotest~nt
ChuT'ch Choir of twenty-five voices. At Chnsi-
mas we do a great deal of Handel's "Messiah,"
and in Hory Week we do Dubois "The. Seven
Last WOT'ds of Christ." For two years In su~~
cession we have done Henry Vincent's.oratorto
"The Prodigal Son" as an extra- pro3~ct. ~e
wo,nt to begin work on a-nother oratono. Wtll
ou recommend some works for "1l'1:e to study,
~o that I may make a wise selectwn for the
group?-M. R. F.

A. Of course your select~on of a. work de-
ends on the kind of oratorIo you Wish to .use:
P t ho·ce from the followmg.and we sugges a c I h . "El·· h"
"R rrm of Praise," by Mendelsso n, \Ja, .

Y d I h' "St Paul" by Mendelssohn,by Men esso n, . ,
Mass in A major, by Franck.

Q OUT' Pastor has asked me to see ab01;Lta
. th hurch and I am anxwus

new organ for e c ., b"- The chuT'ch is
k hat is aVal a "'.

~ath:l~:: a: seats ab~~~l{O~;g::.n~:dc::o:;;
so we would want a Id 01£ suggest a small
a~out $1500.00. wo; or ~n with two manuals
pIpe organ or.t~ T'etctric

g
poweT'! We are more

and pedals WI e e . t and beauty of tone
particulaT' about va~~lr you kindly send any
T'atheT' than power. have? Particularly
lists of organs y?~ 7a~8 transportation is a
anything in our VtClnl Y
problem now.-R. M. H.

h h ding of our column,
A. As noted in t e :~ particular type ?f

we cannot recommend Yt that you invesb-
instrument, <,Ind,,:e SUgg:~ts and make your
gate the vanou~ mstr~';nt that best fills your
decision on the mstr;: th r yoU can secure a
needs. We doudbt p~e~en~ conditions.
new organ un er .

. hIm pianist wtshes
Q. The chuT'c/t at wh.lc the~e is no space foT'

to purchase an 0r:gan. sn the Committee has
the pipes ?f a pIpe orga or an .
in mind eIther a m not acquamted
instT'ument. I personaLty :: seats two hundred
Wit/I the latter. The c~V:T'~ning Sunday school
and fifty when an ha ~~171..mittee also 1eels it
tection tS opened. T. e t ument at this ttIDe as
best to buy a used ms T' t up a new building
tile church expects to t~~t_ time wW desire to
in five yeaT'S,and ~t t ment Do you have
buy a permanent ms ru d o~gans available!
any information as to use • -C. R. W.

d of this department
A. As noted at thehhea, a preference for a

we cannot expresS ~~~trument. We doubt
particular style of t conditions yoU could
whether under presen used instrument, and
secure anything but ba mail a list of persons
we are sending yOU ~s available. You might
having such instru:r\~s firms. who may have
also address th.e Vents in trade.
taken suitable mstrum WITH MUSIC"
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which is a great disadvantage where anthems
are concerned. How can I best render this
mu.sic, handicapped as I am?-R. M. B.

A. There is no set formula for the dedication
of an- organ, which may include an. Organ
Recital and in the program a Service of Dedi-
cation and song numbers appropriate for the
occasion. War conditions contribute to the
shortage of men's voices. and if you cannot
secure them, we suggest that some of the
numbers be for female voices, of which there
are quite a number available.

Q. How often shourd a chUT'ch organ be
tuned? What shou~d be the aveT'age charge jar
such caT'e on a small two-manua~ organ? How
often is a general oveT'hauling or "check up"
necessary?-C. P. B.

A. Much depends on the specification of the
instrument and the proper care the organ
nece"sib~tes. We cannot give you definite re-
ply on the slight infonnation i~cluded in your
inquiry other than that t.he mstrument re-
ceive the attention it requIres_

g¢r~~~'§NEW EASY TEACHING PIECES
g ~ f·", f j' ~ FOR PIANO

~ '" { ~ By MAXWELL POWERS
~ 'I ~
':.. XI TEACHERS SAY: "Very practicalfor young
-=--- ~/ people" "Musical, ~r?gresslve, ~hyth.

~ _ _~5' mical" "Best composrtions for chlldr~n
~ _.~ I have se.en." ... ,,"A definite need for this

<,........c:> type of literature. ..

{

DANCE OF THE CLOCKS
SWING SONG

35 cents

{

A STRANGE LAND
CAREFREE

35 cents

(

CGMIC DANCE
THE PLAYGROUND

35 cents

All are perfect studies in phrasing
and rhythm ... broadening. and ap-
pealing to bot~ boys .and girIs ...
Two compositions printed together.

Also Available From Your Music Dealer

BROADCAST MUSIC, INC.
New York 19, N. Y.580 Fifth Avenue

q.. t pt. :Jhen---fd-Jown 0 all- ,She Sat . "But you knew what was
IISorry; guess I'm out I~o~r~~t~cn~'to call the tuner ... but so

d·d our guests. .
wrong. So I Y d to . . . . Sod'ety Technician
many things tObatte~sme~t. Have your Amer,ca~y and satisfaction

Avoid em arra En·,oy the econo
. \ maintenance ..

explam year Y, in condition.
of a piano a ways

ROBERT WHITFORD
BREAK SHEETS FOR PIANO

Nl~V~~l~~fl~~t'~~a;::~d~~~zt~~~~e~;dY;~~I::'~~~te~~'I~~
Il. month. Send25c forsHmp!l. COpY.Stale I you area
teachllT_DealerS'wnte.

ROBERT WHITFORD PUBLICATIONS
18 North PerrySquareDept.5E Eri!,- Penna.,~.S,~A.

~<Pu1Jlishers 0/ Exclusive uoaem PwmJo Mo,tenal.

July

SUMMER CLASSES FOR
CHOIRMASTERS
Two Identical Sessions

16 to 27-August 6 to 17. 194j
Everything -necessary for

the traiDlog of

Boy-Choirs and Children's ChoiIS
Circular sent on Request

G. DARLINGTON RICHARDS
St. James' Church

Madison Avenue at 715t Street
New York 21, N. Y.

PRESSER'S PICTURES OF MUSICAL
INSTRUMENTS-l with descriptions) Pr. lOt
THEODORE PRESSERCO.,Phiiadelphia l,Pa.

New -- PIPE ORGANS -- U~ed
Builders of pipe organsfor churc~and ~tuddO.tEiiificient. up-to-date ~ed instrurnens onret~ilJ' and
times. ll1'1cedvery~eas~~~~l~~:.~:~~~ additionsof
~~g;rn~~~pYe~~k~rndn~him~S.installed. Yearly_care'
of organs.We solicitinqultles.
Delosh Brothers -- Orsan Expert~

3508_105thStreet - Corona, L I.,N. Y. CIty
[

Answering Etude Adver-
tisements olwoys pays
and delights the reoder.

Protects
music from
dirt or
damage.
•

Richly styled,
Beautifully
crafted.-By_makers of

Nationally
Known Tonk
Fumiture.

Keep EVERY Sheet of Music
at Your Finger-Tips
TONKabinet drawer·trays
permiteasyfiling;i keep sheet
music neat, oroerly, safe.
findable. Every sheet is al·
waysAt your finger-tip~. At
your dealer's, Ot Pl.?-tIt .OD
y-ourposewarshoppIng lISC.
T-onkMfg. Co.

TONKabinets
'jor Sheet Musil}
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Hints
The Young

for
Conductor2'

~I

to do two separate things: he must train
his eye to see and take in the entire page
at a glance; and he must train his ear
to sound, inwardly and mentally, the full
effect of the written measures. This is a
very different matter from following a
single melodic line, and requires the sort
of proficiency that comes best, I think,
with actual experience. There are a num-
ber of 'helps,' however, that can smooth
the way to a certain extent.
"First, I believe, a good knowledge of

the piano is of great assistance to the
young conductor. I am fully aware that
certain great conductors have attained
that eminence from the apprenticeship
of other instruments and have not stud-
ied the piano at all; still, I incline to
think that they are the exceptions who
prove my rule. Certainly, a good con-
ductor need not be a professional or even
a polished pianist; it is good, however, for
him to have a working knowledge of that
instrument and of its literature. For the
piano offers the best training in learning
to read groups and clusters of notes. If
you find before you a work with a full
chordal development in both hands, you
may be reading as many as eight or ten
notes at once. It is this kind of reading
that will help develop f1.uency in score
work.
Next, the young conductor must know

harmony, which also acquaints the stu-
dent with groups of notes, and famil-
~arizes him with the habit of thinking
m terms of such groups ... which in
the last analysis, is what orchestral ~ork
consists of! Further, he should have a
good, practical working-knowledge of the
transposing instruments. And, when he
gets to this stage of his work, he should
acquaint himself with the history and
development of instruments in general.
The conductor who wants to read flu-
~ntly, for instance, must know, in glanc-
mg at a page, that scoring for an E-ftat
horn is either the sign of an old score
or of affectation in a modern one-that
all French horns today are F-horns-
that the horn part in E-f1.at must be
transposed to F. Also, he must be able
to make the transposition himself and
hear what the passage has to say.

Obsolete Instrumentation
"!his as~ect of instrument history is

~s m.terestmg as it is important. In the
M~glC Flute,' for instance, Mozart has
wntten ~ome. twenty-two changes of
horn-WhIch, m those days before the
valve horn, had to be made by changes
of. crooks. And the horn players had t
brmg their various crooks along wit~
them. They would hang them on thei
arm, fetch them out when they wer~
needed, and adJust them as they played,
an accurnulatlOn of technics which
~~uS~d the horn section to give off the
Jmgll~g and rat~ling of musical 'spare
parts all the WhIle it played. Other in-
struments have had similar histories
No clarinetist ~ver plays a C-clarinet:
That one of all IS a suspect as producin
the awful 'yellow' tone dreaded by 1 ge d h .' p ay-
l' an earer alike; Clarinetists today
play ..the B-flat clarinet, and transpose
as t~ey go, regardless of the tonality of
the Instrument called for in thTh E e score.
e gmont Overture, written in C is

never played on a C-clarinet I The '. con-
"FORWARD MARCH WITH MUSIC"

(Continued from page 369)

L1nLE FINGERS
TO PLAY:' Here is a book ih
which Or. Thompson gives the be-
gInner an opportunity to "Playa
Tune" at the VERY FIRST LES-
SON Price. 60 cents

"'THE FIRST GRADE lOOK:' In this book, as in
all of his instruction, John Thompson "makes haste
slowly," thus insuring the pupil a sound foundation
for future development Price. $1.00.

"THE SECOND GRADE BOOK." Beginning ex-
actly at the end of the FIRST GRADE lOOK.
this book is designed to advance the pupil musi_
cally and pianistically, without interruption

................................._Price. $1.00-·

"THE THIRD GRADE BOOK:' Carefully planned
to continue the pianistic and musical development
of the pupil from the precise point attained at the
end of the ~ECOND GRADE 100K ..Price. $1.00

"THE FOURTH GRADE BOOK:' This book, like
all others in, the "John Thompson Modern Course-
for the Piano," is designed to carry forward both
musically and pianistically Price. $1.00

"'THE FIFTH GRADE BOOle."' Pianism and Musi-
cianship march on apace in this book and the stu-
dent becomes increasingly familiar with works from
the M.aJters ~rice. $1.00

"THE
signed

Supplementary 8001(5
ADU~T PREPARATORY PIANO BOOK." De-
espeCially for the adult.: Price. $1.00

,liTHE HANON STUDIES:' Designed to develop funda-
mental touches in piano playi':'S Price. 75 cents

"FIRST GRADE ETUDES." A foundation in
for the First Grade piano student Price.

technique
60 cents

"STUDIES r'N STYLE:'" Twenty.f1v~ Tuneful Etudes in th
Second Gr~de for the Pianoforte Price. 75' cent:

",THE ,FIFTY SECOND GRADE STUDIES." De-
SIgned to hold the pupil's interest ..Price, 75 cents

"TH,IRD GRAD·E VELOCITY STUDIES"
Fifty Etudes •.................. Price, 75 cents

"FOURTH GRADE ETUDES,"
Twenty.four progressive studies

........Price. 75 cents'

'..... asl 01... ............'_
1
1
Ple~eEs~?m~?a~li!~t~~O~PW~h~tobli.
got'on, THE JOHN THOMPSON MAN UALS N 1! and No .. 2 embracing 0 catalog of "THE MO'D
ERN COURSE FOR PIANO"-"SUPPLEMENTARY
TECHN ICALBOOKS" and "THE STUDENT SER IES,"
NAME -- _

STREET _

CITY- STATE _

••••••.•••••'7-"-"--'-"''',,- '-'-'=="""'" .--- ....-"!?;;.4p...c:S,...~IIII!,
410-._""-------------

d.uc~or must. know these and man
similar mUSICaloddities if he de~l1lore
bt . 'Slres I.o am a full mental picture of his ~
the moment he sees it. InUSlC

"Another good means of gamin
rie~ce in score reading is to listengt~xpe.
radio or phonograph version of the
work, score in hand, and to lean/Our
habit of watching and hearing . ~e
t I N SlnIul.aneous y. aturally, the young C d
t hldh . onue.
or s ou ave a fair familiarityWi
the work before he does this To I' lh
t . IStena a score you are reading for th
time is not very helpful And 01 e lirst
th . . " course
e more familiar the young cono .

, . Ith th uctorIS WI e actual handling and prep
t' ! era.Ion a scores, the more intimatehi
knowledge of them becomes It is S. . ""a gOOd
thing for the young conductor to
parts, to write arrangements, to do:Py
work of the sort that Will deepenh~
knowledge of score fundamentals.I
learned the "I'annhauser' Overtureb
copying the various parts and by'ma~
a sco.re of my own. It is an excellent
practice.
"The best way to get to knowscores

is to work with them practically. Learn
all you can from textbooks and thengo
to the scores themselveS--Often to find
t~at the express effect the composerde.
SIres was secw'ed at the cost of a thell.
retic 'mistake'! When I was studyingin
Philadelphia, I used to save upmymoney
and, when I had enough, go to Presser's
and buy an inexpensive score. Whatwas
my horror, on looking into the score
of Dvorak's New World Symphony,to
find that one passage in the Largo had
the 'celli playing lower than the basses
-a forbidden thing in the 'rules' ofor·
chestration. I remember feeling very
proud to have detected the 'error'! That
showed how much I knew! Dvoiikwas
wrong, and I knew better than he did!
But then I listened to the symphony,
mentally and in performance, and lo!it
dawned on me that Dvorak wam't
'wrong' at all! He had secured the exact
effect he wanted, and a telling effectit
is. Mendelssohn does the same thing,in
his Italian Symphony. where he letsthe
flutes play lower than the clarinetsand
oboes. He does What the books sayyou
must never do! And he is right. Because
the quality that makes it possibletowrite
symphonies at all partakes of an inborn
color sense, orchestrally speaking, that
also makes possible the securing of the
desired effect. It is this, precisely,thaI
the conductor must develop. And, if he
is a true conductor, the same colorsense
will be born in him, too, enabling him
to hear what the composer heard and
to recreate it in living tone. That, ulti·
mately, is what the conductor mustdo;
score-reading and program-making are
but means to that end!"

Hawaii's
"Other" Music

(Continued from Page 364)

led the band until age and failing health
forced his retirement around the timeof
the first World War.
The rigid blackout regulations imposed

after the Japanese attack on Pearl Har'
bar forced the discontinuance of t.he
band's regular evening concerts for,a
time, but they were resumed early iD
1943 under controlled lighting and t~e
public response has been more enthuSl'
astic than ever.

THE ETUDE

.- :;1leptnbabilitp
,intt 1674~.rbing ~ ~li.ntrl.
ailliltriminatingg"tnng ~la1?ml
ECIALISTS IN VIOLINS. BOWS, REPAIRS, etc.

5PCATALOGSand L1TERATURE on REQUEST

UJi/Jiam. ~ alldk,
l01Sqllth W.btuh Ave.--Cbicago 4, Ill.
BliSHERSOF "VIOLINS ond VIOLINISTS"

PUArrer;ca'5 only journol dev,?ted to the violin
5~cimenCopy 25~-12 Issues for $2.50
ANNOUNCING PUBLICATION OF

A LIMITED EDITION

"JlobJ~an!, .i>trab!i?"
"tlur J)HHage from 1bt Jlt115ftr"

By Ernest N. Doring
Animportcnlwork o~ 380 p.oges r~cording e!'--
'!ling instrumentsWIth their stones ond hIS'
;~rkclbackground. conto iningover 100 illustrc,
tionlofgenuine speci~ens?f Stro?ivo.ri's work.
[xflert, Authentic, written In fosclnollng style.
The 11\051completesurvey ever presented.

PRICE PER COPY $20

VIOLINFINGER GUIDE
~ner infection for atudentl and telll:hers
f.,u11Opu~on-does not mlr ,lolln
s:ai~~~atl:rnlnJand teaehln,-Pro'ldes true
S&fl5money. time. and practice
Gil!:! thoroughkno..·ltdae of llnaerboard llod

jXiSltlOIl.l
Doe5 Iny with all aueal ..-ork
Mid!lor Ful~ :14• ~:, and ~. ,Iu VloUru

Prlee 1.00
Ell! ri=l; of rioli"dtll ordtrUoI1 NOn Plnl1tr allfcllJ

BURGRARDT SYSTE~IS
mo ~'. Albany A.·t'.

Henning Jlio in.
DEEP. MELLOW _ SOULFUL

F •• U.,IUd tim .. }'ou ('.n pur·
chate thl. hl,h·,rlde \'Iolln, with
the qu.lltlU or the liout, n I price
t.r low,"rth.n uer .,lItd tor 'uch .n
lnnrument; m.de DOlllbleby our
IllIlllJ" rurl 04' uNrlence In ,loUn

Writ, m.tlnl. 8.tllt,ctlon Itl.n.nleed.
l.r GUSTAV V. HENNING

1~1_lriO!l 8907-Sth Ave.. N. E" SelIltle W.·h.

Announcln9 tlu:- new lIome of
OURCOLLECTION OF

RARE VIOLINS
FRANCIS DRAKE BALLARD

Iforllltrly 01 320 E. "2nd SI.• New York City)
Now LlIClledAI

TROY. PENNSYLVANIA
~ n....Ii,! of tine oil! vlollna.$195 10 $2000.

1 Many Arliltl of the ta-
mO\1l NBC TOSCANINI

Orchestra are ullna O. B, Virzi
, Ei~:~rtu~~':t.Vilnl' our .pecialty.
LJ.'-J. VIRZICORP .. 503Filth Ave .• New Yo,k

I SCHOOLS-COLLEGES-

CONSERVATORY
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\',0<1. E. Miller. Pre.
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theB 11[ Courses leftdlng to
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~all!y~e. In tbe IlNlrt ot tbe Shenandoah
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IMPORTANT!
Qwi.ng ~~ extreme wartime paper restrictions.
all Inquiries addressed to this department must

not exceed one hundred words in length.

Unknown JUnkers

C. A. B., PelU1sylvania.-I have not been
able to obtain any information about a firm of
makers in Dresden, Germany, named Acker-
~a~n & Lesser. The opinion seems to be that
It is. or was, a firm of dealers which had
violins made for them, to be marketed under
the name of the firm. Such a violin is prcb-
ably of the usual German "trade" variety, and
~ts val~e can .only be jUdged by considering
It on Its ments as a tone-producing instru-
ment.

What Was the Que8tion?
Miss F. W., North Carolina.-Your letter

began so in terestingly-and then you did not-
ask the question you obviously intended to
ask. You need not have hesitated~even if
your letter had been a long one, I should
have been glad to read it. and to answer it
to the best of my ability. So if your prob--
lem is still botherin.s you. write and tell me
<1bout-it, and I will do what I can to help you.

One of the Gemunder Family
H. S. K., New dampshire.-George Gemunder

was the best maker of his family, and one
of the best American· makers. "He was a pupil
of Vuillaume, and ca::ried on very worthily
the traditions of that master. A good specimen
of his work, in good condition. would he
worth today about four or five hundred dQh
lars. Twenty or thirty years ago his violins
brought a higher price. No one seems to know
why their value has declined, for they are
really excellent instruments.

Not a Strad.
Miss E. C., Iowa.~Stradivarius made violins

with both one and two-piece fronts and backs,
so the fact that your violin has a one~piece
front and back is no.indication that it i~ genu-
ine, Neither'is the label. And every violin has
the narrow inlay paralleling the edges-it is
called ·'Purfling." In any case, :J. written de-
scription of a violin is of little value in. deter-
mining its authenticity. If you are anxlOUS to
know the value of your instrument, why do
you not send it to some such firm as Wm.
Lewis & Son, 207 South Wabash Avenu.e, C~i-
cago, Illinois. For a small fee, they Will gIVe
you a reliable appraisal.

A Book on Violin Makers
B, J. B., Tennessee.~1 am sorry you have

not been reading THE ETUDE in r~cent y~ars-
you would probablY have found It both mter-
esting and helpful. I hope that from now on
you will read it regularlY· The bes.t ?oOk for
your needs, I think. is "Known V101m :JI:'Ia~-
ers," by John H. Fairfield. You can obtam It
through the publishers of THE ETUDE.

To Obtain Accurate Appraisal
Mrs. T. N. B., Missouri.-The. only way for
ou to obtain accurate infonnatIon about your
~iolin is to take or send it to a. reputable
dealer For a small fee he would give yOU a
full a~praisal. You will find the names of :.ev-
eral highly-regarded firms in the adver Ise-
ment columns of' any issue o~ ':I'MEET1.~DE.
There are many thousands of vlOlms bearJ~~
"Stradivarius" labels. Many of these a
chea factory-made instruments; others are
qUit%'excellent violins. w?ri~ s~:e~~~~~~d~~~
dollars. lNhether your VlO ~n 1 h ther
your children depends 'e~tIrel:n ~n f~lw~ized
~he,Y are 0,ldI,e~~u:hg;~ar ~stake to give a
Ins rumen.
child a violin which is too large.

HAROLD. BERliLEY
anyone Itvtng in or near your home town who
owns a Stradivarius.

Tempo in a Schubert Work
B. L., New Jersey.-The Allegro of Schu-

bert's Rondeau Brillant, Op. 70, should be
taken at about 108-116 to the half-note. If
played at a faster tempo, the movement is
llkely to lose its inherent grace and charm. On
the other hand, if it is taken very much
slower, it is likely to sound pedestrian. I don't
think you need take too seriously the inter-
pretation of the artist you mention, for he
often shows a rather regrettable tendency to
play his Allegros more rapidly than is justified
by the musical content of the movement.

Second Position Fingering
.I. P. C., New York.-You are playing in the

second po!5ition on the G string if your first
finger is on B-flat or B-natural. Just as you
are in the third ,position if your first finger is
on' C-natural or Cwsharp. The various positions
run into each other somewhat. For instance. if
you play on the G string in the first position
the notes A-sharp, B-sharp, C-sharp and D-
sharp, your hand is in the same place as if you
were plnying B-flat. C-natural, D-flat and E-'
flat in the second position. (2) The passage
you quote from Schubert's Ave Maria should
be played with three bows, beginning with
the Up bow.

Bcginner8 Material
A. L. C., Oregon.-Your letter was written

before the February issue of THE· E"I:UDE ap-
peared; when you saw it, you found your
question answered, I think. Other good books
for beginners, 'which I dId not mention in
February. are the "Tune-a-Day" series by
Paul Herfurth and the "Learn with Tunes"
books by Carl Grissen. You would find very
useful, if you do not know them, the "Folk
and Master Melodies" by Wesley Sontag.
I do not get the impression from your letter

that the material you use, or your .methods,
are in any way oldwfashioned. Because a book
is just· off the -press does not mean that it is
necessarily any better than one that has been
in use for twenty years or more. The best
teaching material for a teacher to use is"that
with which he gets the best results. If you
wish to keep UJ with the latest publications,
why not write to the various publishing houses
and ~.sk to have catalogs sent regularly to
you? A teacher of your standing would have
no difficulty in arranging to have material
sent on approval.

Another of Many German Makers
W. W. W., Virginia.-There was. and per-

haps still is, a large family of violin makers
named Meinel working in Markneukirchen
and Klingenthal, Germany. Instruments bear-
ing that name have been known for over a
hundred years. Their violins are not particu-
larly well made, and the varnish is usually
hard. They are essentially "trade" violins
worth from fifty to, at most. one hundred and
fifty dollars.

Apparcntly a Rare InstrUDlcnt
M. M., Nebraska.-Thank you for your in-

teresting letter. Your description of your
violin, and your adventures with it, made
good reading. Certainly you should have the
instrument appraised and certified. I would
suggest that you take or send it to William
Lewis & Son, 207 South Wabash Avenue, Chiw
cago, or to The Rudolph Wurlit~er Co.. 120
West 42nd Street, New York City. A rare
violin should always have papers attesting its
l:uthenticity.

Not Too Old to Begin
M. A. 0., New York.-Certainly you are not

too old to begin studying the vioiin, provided
that you do not expect to become a concert
artist. And provided, also, that you are willing
to go through a year or so of real drudgery. If
you have music in your heart. and a flexible
physique, there is no reason why you should
not do well and get a lot of fun out of play-
ing. Regarding .the vibrato. I cannot :ay what
your possibilities are without ~now~rtg you.
And the possession of absolute pitch IS not at
all necessary. Many fine players do not have it.

How :MallY Stradivarius IU8truments? h
Before the war t ere

J. M. S .. ~regon.- known Stradivarius
were abo~t SIX ~undred d about sixty violon-
violins, thirteen V!OI~S,ann Stradivarius made
cellos. So far as IS • noW ~one. are considered
no double-basses; a~ least, k I do 'not know of
to be indubitably hiS wor •
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TWO IMPORTANT
QUESTIONS ••• TWO
STRAIGHTFORWARD ANSJIIIERS
Q. Are Deagan Marimbas b~ing made

in these war times?
A. Yes-in considerable quantities for the

armed forces; in Iil1ljfed quantities for
civilian use.

Q, What cbcut.dellveriesj
A. Because the needs of our armed forces

come first in war' time, and because
Deagcill _is he,ovily engaged in the
production of many ,types of combat
equipment, it takes some: time to fiJI
orders for Deagan Marimbas. But what
is a slight delay in delivery compared
to the lifetime· satisfaction of playing
the world's finest instrument? Good
things are worth waiting fori

J. C. DEAGAN, .INC.
1770 Bertecau Avenue, Chicago 13, III.

COMPOSE YOUR OWN TUNE. .. A SIMPLE
NEW METHOD FOR WRITING THE MELODY
TD YOUR OWN SONG HIT ...
Compose your own songs! Set your own words to
music! This startling new invention can definitely
help you to not only compose the melody but write
the chords and complete song in real professional
style on manuscript pa\?er. Amazing 'in its l;lbility
to give you your basic eight bar' melody of not only
one tune but thousands, simply by setting the dials.
Make big money by writing a smash song hit of
your own.
Just Turn the Dials ••• You Compose iii Tune
As simple as learning the scale. Follow the easy
rules for setting the chord dials at the bottom of
COMPOS·A_TUNE. Select the rhythm from the top
dials and write your melody. Hundreds of thou-
sands of melodies are at your fingertips by just
turning a dial.

No·Studying Necessary
You dllll't have to h'lYe a profcs·
slOnalknowledgeofmusic )'ou
dllll'teHn have to LoeaLoleto play.
C01IPOS-A-TO:KE automati-
callyeliminateshaphazardgues,ing
for wrIting nute ,.lues and chords
accurately.

5 Days FREE
Try COMPOS-A·
TUNg [; days-see
IIOW simple. fllolpl'Oof
it is-then If no;
satisfied, Ntllrn it to
us-we'll refund j·our
money,

WhenYourCOllfrOS-A-Tm'"Earrives you
will also rcooi'·eat no extra oost tllis
musical'"SlideRllle"th.t assuresYOll proper
con~truct1l1nof ~'O\lrrhythmicstruoture in
composing.AlsO)Includeda"etwobooks'"Uow
to 'Vl'ite ProfessionalSongs' and "8impli-

tied RhymingDictionary" along wiUi
bookof Instructions.mannscriptpapor,

: practicepad andsawpiemelodies... .
MUSiC WRITERS PUB. CO., Dept. 1407
535 Fifth Ave., New York 17, N. Y.
o Sendme by "';turn mail "COMPOS-A·'tUNE"together with
complcte hook of inSlrl1ctlllns and manuscrIpt Jlapcr. AIM in·
elude IllV free "Slide·Rule" and copies of "How To w,·,te
Professional Songs" "nd "Simplifle,l Rhyming Diction~ry." 1
"nclose $2.98 (in cash or motley order, thereby S"Vlllg all·
pro"lmately 50" postage chaI"ll"es):
o S,,"d C.O.P. Upon arrival I w'll pay postman $2.98 plus
aOJl"o>i;imalely 50c pos~ag-e charge ••
Tf I am nO~ .atis.fied 1 will ,..,turn in 5 days nnd my money
will he ",funded .mmed,ately.

Name.

Address. . •••••••••••• , •••• ,., •• , ••• , ••••••.

City &. :l:on~. . . . . . . . . . • . • ••••• State.
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CENTURY MUSIC PUBLISHING CO.
254 West 40th Street New York 18, N. Y.

"-
at 15¢ a copy. An edition of Chopin you
would be proud to own at ony price!
Each copy complete and unabridged:
well edited; well printed. Examine these
pieces and you will see at once that
Century Edition has much more than
low cost to make it desirable.

1403 Berceuse, OP. sr, Db-6
2445 Etude (Block Key) OP. 10, No.5, Gb-5
2543 EtudD (RavollltWnqrll) Ov. 10, No. 12, C'm-6
2544 Etude (lJ"Uerf!lI) 011. 25, No.9, Gb-G
1180 Fantasie Impromptu, OP. 66, (J#m-6
587 Funeral March, Sonata No. 1<-, mnn-s
254 tmnromctu, OP. 29, .110-5
3251 Mazurka in Bb, Op. 7, No. 1.-3
3256 Mazurka in G#m, Op. 33, No.1, -I
164 Ma2Urka in Gm, Op. 67, No. 2,-3

1176 Nocturne-in Eb, OP. 9,No . .2,-4
3343 Nocturne in F#, OP. 15, No. ~,-7
2354 Nocturne- in Gm, 011. 15, No. 8,-4
3424 Nocturne in Db, O'f}. 27, No. 2,-6
337 Nocturne in B, 011. 82, No.1, -5
338 Nocturne in Gm, 011. 87, No.1, -4
339 Neeturne in G, 01'. 87, No. 2,-5
341} Nocturne- in Fm, O'P. 5,5, No. 1,-5
1725 Polonaise in nem, OP. 26, No.1, -6
3483 Polonaise in Ebm, OP. 26, No.2, -5
1181 Polonaise- Militaire, 011. 40,NIJ.1, .<1.-4
853 Preludes, OP. 28, Nos. 3,4
854 Preludes, OP. 28, Nos. 6, 7.9,20
855 Prelude, (Rohuf"op) Op. 28, No. 15, Db-5
3346 Scherzo in Bbm, 09. 3~, -7
2444 Waltz in Eh, O'P. 18, -4 -5
1768 Waltz in Ab, OP.. ~4, Ni'). 1, -5
3352 Waltz In Am, Op. 3t" Ni'). 2, -S
3484 Waltz in F, 01'. 84, Ni'). 3,-4
3425 Waltz in Ab, Ov. 42, -6
1175 Waltz in Db (ilH?1ute), Ov. 64, No. 1,-8
·1174 Waltz in C#m, Op. 64, No. 2,-4
3255 Waltz in Ah, OP. 64, No.3, -5
3351 Waltz in Ab, OP. li9,"No. 1,-3
2446 Waltz in Bm, Ov. 69, No.2, -4 -5
3353 Waltz in Gb, 09. 70, No.1, -8
3485 Waltz in Fm, 09. 70, Ni'). 2, -4
3486 Waltz in Db, OP. 70, No.8, -I,
1717 Waltz in Em, No. 14,-4

Ask your dealer for Cenfury music. If he- can_
nof supply you, send your order direct to us.
Our complete cotalog listing over 3700 num~
bers is FREE on requesf.

PLA Y BY SIGHT
PIANISTS. If you .cannot playa composition with-
out constant practice, you need special instruction
to ellminate thIS handicap. The best PIanists and
Accompanists ar~ Sight Readers. The secret of
~i~~R~IN6 .. :evealed In "THE ART OF

Improve your playing and advance more rapidly.
5 Lessons complete with Music $3.00

DANFORDHALL, 1358-ACGreenleaf,Chicago26. 10.

• Teachers and Schools are obtammg NEW •
• PUPILS by recommendmg Play-At_Once •
• Keyboard Sheet MUSIC. FiDe extra material •
• for stud,:nts of popular piano and for pupils •
• wh,? deslr~ Borne popular music along with •
• the,r ~las<!lcal study without any special in- •
• structlon On the part of the teacher. This sheet •
• music w~ll en<lble such students to play popu4 •
• lar mUSIC at once. Money back guarantee. •
• Keyboard Music Co., 840 E North Michigan •
• Ave., Chicago II, Illinois. •
••••••••••••••••••••••••••••
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Building the Successful
Choral Society

(Continued from Page 408)

on one hand, and on the other to provide
a source of revenue,
Prominent members of the community

are solicited to join the club as associate
members; Which, in brief, means that
they don't sing. Associate membership
carries entree to all social events and in
addition gives the members some stand-
ing as patrons of worth-while things.
Also,tickets to the value of the associate
membership fee are given to such mem-
bers each year.
A list of associate members that in-

cludes the leading lights of the commu-
nity adds distinctly to the prestige and'
the dues are a source of revenue, usually
needed badly.
A Committee on Engagements is an

important adjunct to the elub,« even if
its activities are somewhat negative.
Once the club has a reputation it will
be flooded with more requests for con-
certs than it can possibly fill. It is the
job of the Committee on Engagements to
select from these offers those that the
club will accept. This committee should
have very definite and high standards as
to the size .and quality of the aUdience,
the siZe, character and location of the
auditorium and so forth. And having set
such standards the committee should live
up to them. When the conditions under
which the club would sing fail to live up
to these standards, the invitation shOUld
be refused. Or, in other words,all invita-
tions that would fail to uphold the status
of the club as a first rate organization
should be refused.

Other Commillees
All of which is more along the line of

keeping the club eXclusive.
The Finance Committee has an im-

portant task. It will be found that not a
few members, when conditions become
difficult,will be prepared to drop out of
the club 'because they believe that the
elimination of club dues will be one way
of affecting needed economies. In such
cases the Finance Committee should be
empowered to waive dues-and without
knowledgeof the club as a Whole-so as
to avoid embarrassment and humiliation
t~ the members who are in straightened
CIrcumstances.This procedure often will
save excellent voices for the club.
The Publicity Committee should be a

one-man affair entrusted to some indi-
vidual who knows something about the
subject. He should be expected to send
notices to the newspapers of concerts
social activities, elections, and so forth.'
obt~.jnpictures and cuts of the o:fficer~
and soloists and supply these to Publica-
tions wishing to use them, and see to it
t~at they are returned; and cooperate
WIth local committees of organizations
s~onsoring concerts by supplying them
WIthnecessary data for the publicity in
their community or city.
The librarianship of a glee club is an

extreU!elyimportant post requiring mUch
har~.work. Therefore, it shOUldbe a paid
pOSItIOn.The librarian should keep a
per~anent card index system shOWing
all Items in the library and listing Where
and v.:heneach was sung. This prevents
undesIr~blerepetition of certain numbers
in publIc concerts.
In addition, the director sends the li~

brarian a list of the numbers to be sung
a few days in advance of each rehearsal
or concert. The librarian, then, arranges
these numbers in packets which he gives
to the members at the time of the per-
formance, be it rehearsal or public ap-
pearance, and collects them after it is
finished.

Music That Came on the
Mayflower

(Continued from Page 383)

"to the discomfiture of the rector and
such of his congregation as were wakeful
enoughto notice passing events." Instead
of doing away with the choirs a reform
was brought about. They were restored
to the high office which they deserved
to fill. Congregational singing of hymns
was revived and church music went on
its upward way.
There were concerts presented in this

country by noted European artists as
early as 1731. Not only in the east but
in the southern cities these concerts
were presented. But their influence was
limited.The new country' was fully occu-
pied with the stern business of making
the wilderness a home, and in defending
its settlements from the Indians.
As the years passed the musical life

of the country was enriched by the ar-
riva1 of such musical families as the
Damrosch family. In Boston Mr. Lowell
Mason began experimenting with teach-
ing music to all children in the public
schools,Early composers started Without
help to work at music composition, later
confessing the worthlessness of their
early attempts.
But America, for all its early handi-

caps, was on its way to a musical future
in which it was to regain lost ground
and to take its place as a leader in the
world of music.

Helpful Exercises for the
Pianist's Hand

(Continued from Page 367)

4. Bend the finger at the knuckle and
midjoint and permit the back of the
hand and these two bent joints to assume
the three upper sides of a rectangle.
5. Place pressure in front of the middle

of the second phalange and exert force
backwards against the knuckle. .
6. Push the hand bone, finger and all

forward by means of their own extensor
or lifting tendons against this applied
ou~sidepressure and overcome it. In Ex.
3 IS ex~mplified the fifth finger hand
bone bemg exerted forward under pres-
sure.
7. Repeat the exercise placing pressure

at the same time against the first and
second phalanges; then at the first
phalange only thus bringing the entire
fing.erto a state of ~qualized strength in
all Its three joints.

8._ Beginning with the hand bones in a
relax~d condition, reverse the principle
of thISexercise in all its details and draw
the ~and bone back with their flexor or
bendmg tendons until preSSure applied
has .been overcome and a straight line
regamed across the knuckles.
9. These exercises are also applicable
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ow in Centu!'J.£ It
GREAt

.• ORCHESTRA: W
• in ~anly
~ iano reductions

Every piece listed here is one you \!Iii!
want for your own music library. They
are works that everyone knows end li~es
to play. Each is tastefully arranged,
And, best of all the Century price of 15~
c copy makes it inexpensive for you ta
own all of them.

3490
3562
2<52
129

3561

3566
3723
3330
3422
2334
2198
3605
ZI}03
36'

3721
3643

3642
3720
1529
3722

3236
3381}
3340
'64'1531
3719
3182
355!)

Bemanze, Kleine _"achtmU8ik, C-4 ~r0Z311
Intermezzo, L'Arl~ienne. Eb-3 Bi~
Valse 'rrtste, G-4-5 8lbeli~B
Allellretto, 7tli SvmplIonv. Am-4 B'*thoIfli
1812 Overture, Conden.sea, Eb-H

TschalkowikJ
Reumanlan Rhapsody No. I, A.4 EDe~
Hallelujah Chorus., Meufah, D-4 HaDdel
neuse Macabre, Cm-3 Saint.Saenl
Pavana POllr ,me Infante D~funte, G'4 -fu,el
Minuet, Svmpllonv 111 Eb, -3 .•.....•. ),[oza!\
Largo, New World Svmp/lI1flV,Db'6 n'Grak
Espana, F-4 _ ChaMfl
Rosamond, Ballet Mud"., G-ll ...•.• ,Schabl'l\
Poet and Peasant Overture, D.4 ~ltlI~e
L'AprBS-midl d'un Faune, E'~ ,DebusSl'
Allegretto Scherzando, SIll SJlmp1w>lv,
Bb-{ .. ,............. .. , _ Beeloo<lll

Good Friday Spell, Par.j.fal, C-3 WlfIl!!
Danse Russe, Petru.llkD-, C-4 .•.• ,Slnlwinsk.!
William Tell Overture, Em-:i, , ' ...... &s;ini
Festival at Bagdad, Scllellf;re:ade, .
G-4 ......•.. . •. Rlmiky.Kol'l~kijl

Finlandia, Ab-G ......•••... , Sibe1Jus
Trumpet Piece & Air in D, -3 Pulrl'U
Marehe Slave. Am-4 T~hiikowlkl'
Polka, L'Age d'Or, C-4 ShOitaklitllclJ
Mareh, Atholia, F-4 , .lrendels!Ohn
Porka, 80rtered Bride, C-4 Smetana
Cortege du SaT1:13r,:E-5.. IpjlOlltllw.r"anow
Waltz, Screl1llde IrJr String8,
G-5 T!rbaikowil;:y

Ask your deoler for Cenfury musie. If he callo
not supply you, send your order dired to as.
Our complete cotalog listing over 3700 num.
bers is FREE on request.

CENTURY MUSIC PUBLISHING eo.
254 West 40th Street New York 18, N. Y.

WM. S. HAYNES COMPANY
FLuns OF DISTINCTION

STERLING SILVER-GOLD-PLATINUM
Catalog on request

108 Massachusetts Avenue, Boston, Mass,

PlanlsUl-8end lor free booklet!l1O\\"
lug how YOU may grell-l!y impl'Ol'e;"(IIIt
tlchnic, llcruracY. memorizing, sight·
re~dillg and plll-ying Ihm lP~nlll

mUSCUlarco·ordlnalion. Quick reaulla. PractlClleff~1t
~'~~~~~~<1NO ~~rt,,)(rOll~aIllOUI plll-nlm, tearll~ts IllIJ

Broadwell Studios, ~pt. 6S-C eo,ina, Califnmil

TEN SIZZLING HOT
piano introductions $1.00 postpaid,
W"ltten tllO \ltI\S for amateurs and
professionals ou same sheet.This is root,

MA YNARD THOMPSON
32 ARTHUR. AVENUE, ENDICOn, N. Y,

STANDARD SHEET MUSIC[L."ij]
In Memoriam (song) ..... '" .~'
On The Desert Air (Instr.} ... , 3a/

THE SOLO SHOP - S.u~ Elgin,~

War Bonds! 5oevour Bank

BI d D . ISee the 1",1
00 onatlons. Red Cross

THE ETUDE

~ISSOURI WALTZ(S~ .....~

HINDUSTAN
DOWN BYTHEOLD Mill STREAM
ON THEALAMO
IIlE oNE I LOVE(iolo-t> 10 s-doed, Dot)

WITHNO MAN Of MY OWN~~_......
....__.1-"'- .
~"'"01;...., __ _

forsler Music Publisher, Inc.
tl6 SoolIo Wol.o~ "".. _, Gou,.. 4, 10_...

-CLASSIFIED ADS
DE~mEPO~ITIO,""as MlnlA! r or Music
. PrGleSlantchurc-h In it~· of 30.000 to
~~,iODPopUlaHon."'FC c/o 'I'HI': I~TUDE.

FORS\!,F.:MaKlnnl "'Iolln about )1)10,
!Icellent condition, beautiful rich deep
ton~largevol\lme- Und('rprlced ttt $1 00.00.
Willsend to bank for insl)ection. R. D.
Tburston,Box U85, Dallas, TexD.II.

ronSlLE: Conllervatory of Music es~
lablisbfd 45 rearR. Located In all time
boomcit)', east coast. wealth)' ell('lltlle.
b,sltuition raLes, propriE'tor r tlrlnK. Sell
jij oesirable purchaR r \'E'I'y rl'O-Konabh-_
.dddTeS~Conservatory East, c/o of: ETUDE.

FORSUE: E Flat Beu8cher o.lto flaxo-
~hone, gold lacquer: and. B 1"lat Oemar
11arinetBoth In perfect condition. 01 nn
Palmer,Box 191, Hettinger, N, DakOta.

RECORDI:\GS:10,000 Great st ClaSRic
fingers.Clarke, PrYOr. 8 uM, 500 'ood~
maD,500 Cro!lbr. E\' n·thlng 1 00/·10.
J!I!ephlneMayer. St. Barbaro.. Calif:.

SIIT\GPL\XO JDE \S: Write (or d •
\alison Bulll?l!nscOntalnlnK Breaks and
SP!CialBasses tor New Popular HIlS.
PHILSALnlAN STUDIOS, 284 Common-
wealthAvenue, Boston, Massachusetts.

SI~GI'iGlI\DF.: E.\o;;Y-Book one dol-
lar,r:astern Studios, Chambersburg, Pa.

.rOllR t:\WAXTED "ftruSI(' exchanged
~Iecelorpiece. lie each; qualltv matched.
ig~~ee'sSpecialty Shappe, Delton, Mlch-

aclJlS1CTEACl-IEll ,V"\XTED: A mllita.ry
thMfm)·of national reputation localed In
d~e ast near large metropolitan center
insires the services DC a coml)etenl male
chmucl~rIn plano and "olce; also, to l)lay
po~pelPIpe orp;an. .-\ permanent full time
le;ltDlon.GiVe complete details In first let-
~epartment "e" c/o ETUDE.

G:O~UI,E: STEINWAY CON ERT
an/NDas new, nine teet lOng. fully guar·Oa:~,gOod discount. Jos<,ph HOlstad, 337
----:ove, Minneapolis, hllnn.

Pi:~JGRTI,\, USED OLA~~ICS (vocal,
tec~rds\'lfJjn, etc.). Bac-k papula" songs.
BighIi sts lOe. Fore's (Dcpt. E), 3151
~en\'er 5, COlO.

~~~~;~RN"1'1.\'\'0 TUNrNG A'J' l-IOl\lI~.
aatlen:Y~r. Wm. Braid \Vhlte. 'Write Karl
...... ac ,1001 Wells St., Lafayette, Ind_
~
~'!&i@d57iBdi)~'l?5I:!5?Tij!Iy5'i!j1il!ii'!iI

----A Revealing New Book in Two parts
PARAGGNOF RHYTHMIC COUNTING

FOR ALL RHYTHMS
PARAGONOF HARMONIZING
I applied to
OURKINDS OF HARMONIZATIONS

Send for explanatory circular
IOlE EFFA ELLIS PERFIELD

~ast86th St, (Park Ave.) New York City-
IULY, 1945

to that of the fourth finger.
The perpendicular angle of the hand

emphasized in the foregoing exercise a:~
sists th~ hand bones at the wrist to move
at maximum efficiencyby taking pressure
off the wrist and increasing leverage and
thereby strengthens the muscles relating
to tI:e hand bones and adds to the vital
quality of the exercise.

Gaining Lateral Thumb Control
A fluent lateral action of the thumb

depends upon a strong and gracefully
molded hand arch. Now that this has
been attained perform the following in-
teresting and vital exercise:
1. As in the preceding exercise keep

the forearm, wrist and fingers held flexi-
bly in place on the table.

2. Make sure that both joints of the
thumb are held in consistently firm con-
tact with the surface of the table and
which is most important, make sure that
the wrist does not lift off the table.

3. Swing the thumb slowly and firmly
to and fro under the hand transcribing a
semicircle while exerting pressure with
the thumb as a whole on the table as the
exercise is being performed.
4. In gradual stages increase speed

with added pressure.
5. Apply this exercise to the lateral

movements of the fingers, permitting
each finger to trace as firm and wide an
arc as possible while the remaining fin-
gers maintain a set position.

6. The reduced-sized graph, represent-
ed in Ex. 4 below, outlines at (A) the

coordinated movements to maintain
curved paths for the fingers and thumb
to move along, otherwise wobbly lateral
movements will be apt to result. The po-
sition of the forearm can be approxi-
mately ascertained by an imaginary line
running from the tip of the spread sec-
ond finger from the inside bone of the
elbow joint. Obviously the forearm must
be held still, otherwise unnecessary ten-
sion will result when it is thrown out of
alignment with the second finger.
These exercises form a staple, intelli-

gent approach to the development of
hand technic in its various aspects by
first laying an exact foundation and
building upon the same.Nobuilder would
work without an architect's blueprint
which gives precise specifications,and no
more can a pianist create correct outlines
of tOUCh,much less produceartistic tonal
results, speed, and agility at the piano
Without definite plans with which to
work. Furthermore, the interpretative
side of music is at the mercy of a faulty
technic for even the simplest effect can-
not be adequately expressed unless the
proper medium is improvedor perfected
for which to give it utterance. Fancy a
carpenter working with a dull tool, or an
aviator flying in a poorly built machine;
yet the young pianist of today suffers
from comparative handicaps attempting
to express the subtle beauties of the
musical language without, figuratively
speaking, the tongue for which to give
it expression. The flights of imagination
and emotional ecstasies as revealed in

~
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path of the thumb. That at (:S? gives
each finger spot and the pOSSIbIlIty~f
lateral movements along a. fixed ser~l1-
e"ele The teacher can eaSIly form ~n-
- - f th pupIl'sdividual graphs measured rom e
articular hand and it will be ~ound

~ighlY beneficial from the standpomt of

our great musical classicssureq warrant
the development of an adequate technic,
therefore, in making intelligent projects
and building upon them, an edifice of
permanency is derived through hel~ful
exercises for the pianist's hand. 'IJIe Im-
portance of this cannot be over-stressed

The World of Music
(Continued from Page 406)

Settlement. For more than twenty years
she had been a teacher in Brookha~en
of piano, violin, and violoncello. An m-
teresting story on the founding and de-
velopment of the Music Settlement ap-
peared in THE ETUDE for october, 1944.

, te director for the seasonnamed assOCla who re-
1945-46, to succe~dt~~U~o~~~~~~rof the
cently was appom
Denver SymphOny Orchestra.

d r of the Music
EMILY WAGNER, f~: ;ew York City,

School Settlement, 1 . khaven Long
. d May 4 at Broo 'was k1l1e on b-I was struckh r automo 1 e

Island, wheD: e crossing near Brook-
by a locomotIve at a .,.KI-SSwagner

t· A year ago ).VJ,.

haven sta IOn. t the fiftieth anni-
was guest of ho~or af the Music School
versary celebratIOn 0
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THE OPERA, "THE QUIET DON," by'
the soviet composer, Ivan Dzerzhinsky..
was given its New York premiere on
May 27 by the Russian Grand Opera
Company. The opera is dedicated to
Dimitri Shostakovich,
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D's of the keyboard. For everybeatof\,
song (quarter note) playa sixteentht1.~
a dotted eighth in the accompanun'~l'ent,

Ex.t

J:: IO(
~illnJIJ,nlJ"1Jj1 I~

2. Flu!e Melody of the Hidatsa
Indians

The fiute-sometimes erroneouslycaUed
a flageolet-is called by the Indian'sthe
singing iotiistle. The length was "from
the inside of a man's elbow to the endof
his little finger." The courting Whistle
and the fiute are the only Indian instru.
ments capable of having a melodyplayed
on them. The time of our examplei,
mixed, going back and forth between
three-four and four-four. It can be con.
stdered either major or minor, as allthe
tones used are In both the majorand
the minor key. It does not beginorend
on any tonic, th us adding to the am.
biguity. Most listeners would feel thatit
is in minor. This instrumental solohas
no accompaniment.
Ex.2

..I ::eg .~~ .tJ'Uc:IlrC/lfE'til

1'¥2"'r" 't j i

3. Tu,key Dance Song of the Northern
Ute Indicms

The Utes have an interesting Turkey
Dance Song which begins, in the tradi·
tional manner, on a very high noteand
falls gradually to the lowest note em·
played, which in this case is the tonic,
It contains a device used throughout
classic music: it selects a motive andre·
peats it on different degrees of the scale
The entire piece Is made up of thisrna·
tive, on different degrees of the scale,~s
this a proof that the underlying princl'
pIes of music are found in nature? For
herein this little Indian song is related
to the music of Mozart and Beethoven.
The drum accompaniment may be

simulated by playing octaves on the loll'·
est B's of the keyboard. For everybeat,
ci the song (quarter note) play twa
eighths in the accompaniment.

Ex.S
J,,7~

":11' aweu~f¥~II~I~ -I ~

I 1'1

MisS oensmore has done tor the
t,llb&t tiOD of the music of the North

[Iles~aIndians is a matter of history;
ADlencaDjack of funds her work was. g to a .,...
QWln. ed a number of years ago. But
Ji,MntillU • ill .
UJ'I'"' ofthe music st rem~ll:s unre-
IlluchThe old Indian musicians are
cor~ed.d ingoff, and the young Indians
rapidlYt Ybecomingstandardized Amer-
~ref;:jwithno knowledge of their pre-
leaDS~usicalheritage. T?ere is ~o. tin:e
~o: losti! the music still remammg IS

be salvaged.
10so farourexamples have been original
, themessimply transferred to the

~dianwith the drum accompaniment
:~ted. But there is anoth~r sort of
rndiaIJ music-an adaptation, if we may
~ocall it. .
's e of the foremost Amencan com-o: have made a study of Indian
paoe,c not in order to put the songs
:~lves on record, but to find inter-
esting themesfor original composition.
symphoniesand operas have been writ-
lenansuchthemes, but to the fat thful
pianobelongsthe credit of having done
the most toward maklng white Amer-

Icans conscious of the charm and beauty
Inherent in the rnuslc .or the red Amer.,
roans. Prominent among such composers
are .Edward MacDowell, Who gives us real
Indian atmosphere. and Charles Wake-
~eld .Ca~an, who produces enthralling
Idealizations of Indian music. Deserving
of special credit in this field is Thurlow
Lieurance, whose devotion to the task he
set himself caused him to suffer an acci-
dent, While working among the Black-
foot Indians, Which crippled him perma-
nently. No program of Indian music is
considered complete without Lieurance's
By the Waters of Minnetonka, which has
brought world fame to its composer.

A Short Program of
Adaptations

Indian

Piano Duet, MacDowel1~From an In-
dian Lodge; Voice, Lieurance-By the
Waters of Minnetonka; Piano, Cadman-
Pawnee Indian Cradle Song; Piano, Mac-
Dowell~Indian Idyl; Voice, Oadman-c-
From the Land of the SkY-Blue water;
Violin and Piano, Lieurance-Sioux l-n-:
dian Fantasie.

The Municipal Band in Wartime
(Continued from Page 378)

plaf.ngof the National Anthem, both at
theopeningand the closing of summer
bandconcerts is advisable. Such con-
certs sometimeshave a "roaming" au-
dienceand perhaps those who are
presentat the opening may not be on
handfor closing and vice versa. Again,
it is worthmentioning to play all patri-
olicand war time music available, as
ourAmericanaudiences need this added
stimulant.
Theforecastfor the approaching 1945
summerseason reveals a busy schedule
lortheSt. ,Joseph, Michigan, Municipal
Band.Startingon Sunday, June twenty-
fourthand continuing for eleven con- ..
~ecutiveSunda.ys,and also on the Fourth
ofJulyand Labor Day, the st. Joseph
handwill present both an afternoon and
eveningconcert from the band shell in
I4keFront Park. Thousands of music
lavershavebeen enjoying these summer
concertsfor the past several years. All
ofthe concerts for the 1945 season are
bUilton a patriotic theme, using avail-
ablewartimemusic such as folk songs
ofaU the United Nations, service songs
ofallthebranches of the armed services
andmanyof the well-remembered tunes
ofWorld War I.

AMorale Builder
Themunicipalband is a positive vehi-
clefor stimulating and maintaining the
moraleofour nation to a high degree at
thetimeWhen it will be most needed.
Bandmusic, and particularly the out-
~f'doorssummer concerts can do much.
1Jl arousingand keeping up the spirit
andthemorale of the home front until
)leaceeXistsover the entire globe. The
constructionof a small bond and stamp
boothDearthe inside entrance to your
Park'Willresult in a surprising amount
ofwarbonds and stamps sales. Various
clUbs,lodge, and veteran organizations
al.eUSuallymore than anxious to aid
\11ththis project. In the end, however,

JULY, 1945

the band deserves the credit, which again
helps to stabilize its value to the com-
munity and the war effort. .

It has been gratifying to see the m~
terest displayed by the patrons of ~he
summer band concert in sound motlOn
picture features which are shown ~t some
of the evening concerts. Interestmg ed-
ucational films can be obtained from
either the' Army or Nav~ and an occ~-
sional comic feature delights the ChIl-
dren. These pictures are shown on a
portable screen set up on the stage of
the band shell.
Featured soloists, noted sin~ers, a~d

other attractions give only a ·slight van-
ation to the band ~oncert program and
also please the citizens who come from
distant points to hear the concerts.
The American Municipal Band .can
and should be a promoter o.f vanous
. t in its own commumty, espe-

p:oJec s. war time. The Fourth of~:i~yc~~~~~ion Is a natUl:~1 t f~~e~e:~~:;
easons' local people canna r

r 'd must be entertained at home.
days an ade and although
Everyone loves a par t be in
some municipal. ban.ds ~~[ ~o remem~
favor of marchmg, 1t 'bl to the

d th t they are respons1 e
bere a t 'butors who supporttax payer and con n .
the municipal ba~d. proJec:s~ommunities
Local sponso~sh1P III~~: trips to army
is easy to obtamtfOr Sveterans' hospitals,

Ps usa cen ers, d'cam, t' the municipal ban s
and so on. It"r~~ obligation to take part
duty and war 1 rOJ'ects as possible,
. many of these P . 111n as th t is happenmg aand truly enough a
over the .nati~n. fi believer that the
The wnter IS.a. rrn Band Is doing a

American MUnlClpal f t and fur~
. b n the home ron ,

great JO o. t' ue to do so until
thermore, :,,111co~s l~complished in all
complete VIctory our fighting sons
theaters of war 'lalndme marching home
and daughters W1 co
again.
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voices lead the singing.
Songs are the property of clans, so-
cieties, Individuals. In ceremonial songs
accuracy is absolutely indispensable.
Such songs are appeals to the Creator,
and the path must be straight or the
songs will not reach their goal, and evil
will result. So, when a mistake is made,
the singers stop at once; either the song
or the whole ceremony is repeated, or a
rite of penance is enacted; then the
ceremony may proceed.
Women compose the lullabies. But the
Indian braves have not a high regard
for the women's singing. When asked
about the lullabies, the men said: "Yes,
the women make a noise to put the chil-
dren to sleep; but that is not music."
The instruments are drums of various
sizes -and structure: whistles of bone,
wood or pottery, some producing two or
more tones; pan dean pipes; notched
sticks rasped together; rattles of gour-ds
or bones; flutes.
On the Whole, the music gives the im-
pression of being in the minor mode, but
when examIned, much of it proves to be
in major. Rllythms vary greatly, and
much mixed rhythm is used. We are
familiar with all of this in our own
music. But the Indians have one prac-
tice that is quite foreign to us: in some
of their music not only the rhythm but
the time of song and accompaniment
differ. It seems as if each, the singer and
the player, proceeds on his way regard-
less of the other. The song may have
ninety-six quarter notes in a minute, and
the accompaniment one hundred and
twenty-six quarter notes in the same
time. Reduced to its lowest terms this
means that the singer produces four
beats while the accompaniment produces
five and one quarter beats. This is not
accidental, for in making a number of
recordings several days apart, of the
same song, the result will always be the
same. This is an accomplishment not yet
acquired by white musicians.
We are now prepared for some exam-
ples of original Indian themes. They are
taken from Miss Densmore's books pUb-
lished by the American Bureau of Eth-
nology of the Smithsonian Institution.

1. Moccasin Game Song of the
Chippewas

The Menominees and the Chippewas
have a favorite amusement called the
Noccasin Game. It is practically the same
as the shell game of white American
sharpers-with this difference: the red
Americans do not use it to fleece the
unwary, but merely as a test of their
powers of observation and deduction
Singing and drumming continue through~
out the game. One such song declares:
"That young man on the other side: I
make him guess wrong." The stakes are
sometimes very high: fifteen yards' of
calico, a pair of blankets. fine new
clothes.
Our example begins in major but closes
~n minor. It begins on a high note, and
III the manner so characteristic of Indian
music, gradually falls, closing on the
lowest tone Used. The bass represents the
throbbing of the drums. The Indians re-
peat a song at least five or six times.
The drum accompaniment may be sim-
ulated by playing octaves on the lowest
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Different Bind of Army Music

by J!eonora Sill..Ajhton

T-HREE of Miss Henshaw's pu-
pils were reading essays on
Army music in the Junior

Etude. "Pretty good!" exclaimed
Hal. "Those writers know what they
are talking about."
"Yes," agreed Ned, "but it burns

me up when I read them because I
intended to send one in myself, and
the first thing I knew, it was too
late. And you know how I love army
music."
"Let's each write an essay any-

way," suggested Dorothy, "and we'll
ask Miss Henshaw to .decide Which
is the best."
Dorothy chose the subject, "Indian

War Music," and in her essay she
old about the instruments the In-
.ans used and the dances they per-
rmed before going into battle.
Hal's subject was "American

Marches." He began with the martial
music of Washington's day, and came
down through the BattZe Hymn ot
the Republic and Sousa's Marches,
to the Halls of Montezuma, and the
various marches we hear played by
our bands today!
Ned's subject was more unusual,

and Miss Henshaw selected his as
the best. It was called "Ancient War
Music," and it read: "An ancient
King of Assyria Won a great battle
with his armies, and they are march-
ing home in triumph, What kind of
a band do we see leading them, and
what are the instruments the march-
ers are playing?
"The first ones seem like very·

small instruments compared to our
band instruments today, We see lit-
tle harps Which the players hold be-
fore them; and there are dUlcimers,
box-shaped, with strings stretched
across them, hanging from the
shoulders of the players, who strike
the strings With small hammers.
There are drums strapped to the
chests of the marchers, though these
drums do not beat the time for the
marches as that is done by men who
go ahead of the band, stamping

416

their feet to give the step to the
marchers.
"Next in line come the singers,

women and boys, and they sing the
song of triumph in high, treble pitch,
matching the tones of the flutes and
lyres.
"very thin music for a march, you

will say; but that is not the end.
Last of all come the most triumphant
instruments, the cymbals, which the
warriors clash high in the air.
"Very thrilling army m usic-

that which was played in ancient
Assyria."
As Miss Henshaw finished reading,

she remarked, "Yes, thrilling music
it must have been."

Results of Special Poetry Contest
We find we have some excellent

poets among our JUNIOR ETUDE read-
ers; yes, indeed. We only wish we
could print ten or fifteen of the best

poems received, but we can
print three, and it Was dillicUl:~
select the three best, as many w
splendid. ere

Music Speahs
(Prize winner in Class A)

I am your friend! -
In brighter moods of happiness
When thoughts are far from hlue,
With joyful notes 1'D1 generous,
And I'll be ha ppy ~ too.
I am your friend!

I am your friend!
When tears of grief will fill your socd,
And loving friends are gone,
Then softly, softly, sweet and low,
To you I'll bring my song.
I am your friend!

I aID your friend!
And every mood with you I'll feel,
And always I'll be tr-ue ;
In joyful ttmes, or sad or glad,
For God has- given me to you.
I am your friend!

Jean Aurand (Age 15),
California

Special C!Jntest
Who likes to make up puzzles?
This month's contest is to make up

an original puzzle .. Of course it must
relate in some way to music; either
an instrument, composer, term, or
anything about music you can think
of.
Follow the regular contest rules

and remember the closing date is
July twenty-second.

Ouiz No.6
1. What is the name of Wagner's
opera in which the knights of the
Holy Grail appear?

2. What term is used to denote
suddenly soft?

3. What instruments are included in
a piano quintette?

4. Who wrote the Air on the G
String?

5. What was Mendelssohn's full
-'""name?
6. How many thirty-second-notes
are there in a dotted half-note

tied to an eighth-note?
7. From what country does the folk
song, Coming Through the Rye,
come?

8. What are the letter names of the
tones forming the dominant sev-
enth chord in the key 01 G-fiat
major?

9. Was Beethoven a German, Aus-
trian, Bohemian or Scandina-
Vian?

10. Name an opera by Mozart.
(Answers on this page)

RICHARD WAGNER CONDUCTING

Strong, Sure Fingers
(Prize winner in C1Cl$1lB)

Strong, sure fingers! Give the keys
soul; a

Painting dreamy pictures for the w
world; eary

Tracing shadow patterns On the wall.
Spilling silver moonbeams on the d'

tant hill. ts.

Strong, sure fingers! Press the har
of hearts, P

Breathing laughter on it in a sea 01
sound;

Whisp'ring secret longings unfulfilled'
Sigh~ng wilh the heartache of old mem:

orres.

Strong, sure fingers! Give the wllrld
soft peace ;

Strong, sure fingers! Play, and bring
my soul its rest.

Bel.ty Stuart (Age 14),
Missouri

Singing ScTwol
(Prize winner in CfallsC)

A sparrow went to singing school
To see w.hUlhe could Jearn;
He practiced hard with all his might
While wlliting for his turn.

The teacher did not scold at all
A~lhough he felt perplexed; ,
His parents, at his failure, though,
Were very, very vexed.

He practiced music all day long,
From dawn to set of sun,
With all the scales and chords and
things,

And every single run.

But when it comes to singing songs
In tones both sweet and clear
Poor Johnny Sparrow can't p'roduce
A song that's fil to hear.

Lois Ruth Drake (Age 11),
Idaho

Answers to Quiz No.6
1, Parsifal; 2, subito piano; 3, usu-

ally piano, first Violin, second violin,
Viola, and violoncello; 4, Johann Se-
bastian Bach; 5, Felix Mendelssohn-
Bartholdy; 6, twenty-eight; 7, Scot-
land; 8, D-fiat, F, A-fiat, C-fiat;9,
German; 10, Magic Flute; Don Gio-
vani (also spelled Don Juan) are
Mozart's best know operas.

Letter Box List
Letters, which our limited space will, not

permit printing, have recently been re~)ved
from Marimore; Amy Kazemba; Dorothy
Deane; Eileen Durham; Lois Barber; Mar)'
Carol Smith; Mary Sue Ingram; MarilynDun:
lap~ Marilyn High; Charles Bobby Broadm~,
Laura McNeil; Phyllis Page; Lois Long;RegiI18
Herfurtner; Lydie Jane Bartlett; Chrystol
Rasmussen; Gary Freeman; Peggy Schmec~en:
hecker; Muriel Dean Roberts; Janice Cr)b~,
Kenneth Lehman; Liz Woods; Lola AI)~:
Foster; Marian Jacobs' Edna ·WbittlesbY,
Alma Eisen; Ralph Mo~oOd; Juanita Neller·
man; Marguerite Achenbach.

THE ETUDE

Junior Etude [ontest
ETUDE will award three at-

']'IrE J~~ eachmonth for the neatest
(l9Cnl'ep:~~ieSor essays and for answers
and best Contestis open to all boys and
III puzz1

es, eighteenyears of age.
g1l~und~rfifteen to eighteen years of
C)a&5 'B twelve to fifteen; Class C,
f Class ,

ag, twelveyears.
iJlder f prize winners will appear onN"aDles0

: rn a future issue of THE ErUDE.
Ihi! ~~;~ Inextbest contributors will re-
~,"~,y t", hOnorablemen Ion.
celve name age and class in whichPUt yuur ,

you enter on upper left corner of your
p_aper, and put your address on upper
nght corner of your paper.
Write on one side of paper only. Do not

use typewriters and do not have anyone
copy your work for you.
Essay must contain not over one hun-

dred and fifty words and must be re-
ceived at the Junior EtUde Office, 1712
Chestnut Street, Philadelphia (1), Pa., by
the 22nd of July. Results of contest will
appear in October. See previous page for
this month's special contest.'

A Good Soldier
b,. Ruby D. Austin

Dickwas tired after standing on Miss Ross was giving you your music
thesidewalkwatching the parade, lesson you held your temper and ad-
and as his mother was preparing sup- mitted she was right when she told
pI'! he was telling her about the you you were careless, and you pro~-
lhingshe had seen. "I wish I were ised to do better. That was bemg
oldenoughto be a soldier," he sighed. honest and obedient and so you were
"Why, Dick,you are old enough to being a soldier."
beasoldier, and I think you are al- Dick stood straight and ~l1t and
ready a soldier,"said his mother. gave his mother a military sue" as
"A soldier? Me?" exclaimed Dick. his mother continued, "boys and gfrIs
"Certainly,"said his mother. "A who do such things are fine young

soldlermust be honest, kind, cour- sO~~Ti~r:t:: an easy way to be a soldier.
loous and obedient, and when you h h del'
helpedsisterwith a difficult passage I thought it would be muc ar

than that," he said, as he mar~hed
inher recital piece you were being off to the living room to do a lIttle
kind andcourteous and so you were
belngasoldier.Then yesterday, when extra practicing before supper.

Letter Box
d nnswe['s to letters eare _of Junior

(Sen Etude)

Deu JUNIORETutlE:
I w~uld like to receive mail from anyone

my own a~e who loves music. 1 am In U:,e
~nd·grade book and I love to play m
~Ilals,

From yOur frIend.
LAURA ANN WALKER (A~e 12),

Tennessee.
DEAR JUNIORE:rUDE:.. ms to do some-
I love music and It lust s~~ween fifth- and

thing to me lnsi9-e. I Pl~y a~ pianist for our
sixth-grade mUSICda~d ining Union. and also
Sunday Sl?hOOSIan, Tr~~p to sing. I also -play
for my Girl cou d I enjoy THEETUDE
cornet in ,?ur sc!J.OO.l,b;clP' me with my sight
and the pieces In 1

reading. From your friend, 12)
DELORISSEYMOURd~fa1om~

HonoraMe Mention for Original
Poems:

ElaineRyals;Laura Louise Peck; Marjorie
~Wrence:PhylliSKnapp; Marilyn Murphy;
C~ Helen Maves; Ramon Breitenbac~;
nQrlotteHarrison;Fay Sanford; Louise Eh~
Shi Eaton: CaroleHoover; Marilyn McNeely;
lIli tleyBurch; Helen Hayes; Barbara Hem-
bo~~er;~y McDonald; Mary Elizabeth Ma-
tws,;. Anita Ortlieb; Freda Goldblatt; Ann
ward,George Patterson; Mary Margaret Wood·
&I ,tUen Mitchell; Ruth LaBonte; William
!ta~~Moultrie;Beverly Hall; Doris Holley;
SOn~Li ~lp;RitaKeating; Barbara Dee Swan-
!Ia~ask.i~eNanKelly; Margaret Castle; Yoko
To ,June Duffell; Calvin Seerveld;
Ma~yRogers;Joanna Testa; Bobby Melton;
lee tt,:Frances Neal; Virginia Ayers; Irma-
GetlJl'S~' Ruth.Neal; Patricia Carr; Nancy
Ma~,'cT°llUnaNan Hill; Amy Kazemba;.'" estero,

lIVLY, 1945

DEARJUNIORETUDE: . .. in
old and a semo~

I am sixteet:J. years EXUDEa great help
high school, I find T~terested in music. I
as I am ve~y muchC~l1ege symphOny, also
play violin m the larinet and I am a
play viola and first.c d superior and ex-
soprano. I. hav.e re~~~::ts. Last year I ha?
cellent ratmg m, c n "Information Please.
my musical ques,tIon 0 I find THE EXUDEsuch
So you see, that s why ,
a great help. From your friend. 16)

RUTHANN BRADY (Agelowa:

N
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WARD MARCH WITH MUSIC""FOR --_---:..._-----------~

America's Oldest Independent
School Devoted Exclusively to
Music and Allied Arts

A complete school of Music,
Dramatic Art end Dancing .
.Courses leed to degrees.

Dean
Virginia

SHENANDOAH CONSERVATORYOF MUSIC
Member National Association Schools of
Music. Thorough instruction in all
branches of music. Degrees: B. M. and
B. M. Ed•• Certificate in Church Music

Summer Session:
June la-August 31.

for full information address,

E. T. ANDERSON,
Dayton

I "
OBERLIN
CONSERVATORY OF MUSIC

Registration:
September 7. a

Classes Bel)in: Septer:!'ber 10

Special Students May Enter _at
Any Time.

Write for ratalog

2650 Highland Ave.
Cincinnati 19. Ohio

A Division of Oberlin College

Th(ll1>ugh tnstrucuon il). a.ll branches
of music ... 46 speclal'st teachers
... excellent equipment. , . concerts
byworld-faruous mUSIcians and Qrgun-
izations .. , weekly Etude~t recitals
. , . for theso reasons Oberhn attr<lcts
serlQus and talented students. De-
grees: Mus,H.,School Mus. B .• A.B.
with music maJor. Writ6 for catalog.

frank H. SlIaw, Direct~r .
Box'575 Oberlm. 011'0

BOSTON UNIVERSITY
Coffeqe o/.#udk

THE MANNES __ •
MUSI( SCHOOL

Answering Etude Adver-
tisements always pays
and delights the reader.

.---_---,-----::-::-::-_:_ Las! Call! -------,
GUY MAIER CLASSES

NTA JUNE 28-JULY 6 • Manager: Helen Knox Spain, Hotel Atlantan
~i~~EAPOLIS • JUlY 9-13 • MacPhail School of Music, La .Sa~le at TwelfthSt.
, CHICAGO. July 16·20 • Sherwood Music School, ~lO S. Mlchlgan Ave.

HESTER July 23-27 Eastman School of MUS1C
.~~ YORK CITY. July 30.Auqust 10 • Juilliard School of Mu.sic, 130 Claremont Ave.
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THE COVER FOR THIS iUONTH-The man
who perhaps has made the most thorough
study of the music of the North. Ameri-
can Indians, and who also has adapted
and harmonized many of their melodies
in songs and other music compositions,
is Dr. Thurlow Lieurance. It is his por-
trait which is presented on the cover of
this issue. The well-known Philadelphia
artist, Miss Verna Shaffer has enhanced
this portrait with an Indian motif back-
ground and framing.
Until his recent retirement Dr. Lieur-

ance was t dean of the Department of
Music, Municipal University of Wichita,
Kansas. He was for a time associated
with the University of Nebraska SChool
of Music, and while at Lincoln, Nebraska,
Dr. Lieurance organized and trained
many groups for concert work in the
Lyceum and Chautauqua, He himself is
known to thousands throughout the
country for his Indian music programs
presented under Lyceum and Chautauqua
sponsorships as well as under the auspices
of many leading music clubs, SChools,and
colleges throughout the country. His wife,
Edna Wooley Lieurance, a gifted soprano
soloist, and George B. Tack, flutist, were
featured in these programs.
Dr. Lieurance was born in Oskaloosa,

Iowa, and his music education included
study at the Cincinnati College of Music.
During the Spanish-American War he
served as bandmaster of the 22nd Kansas
Volunteer Infantry. He spent about 20
years in musical research among the dif-
ferent tribes of Indians found in the
length and breadth of the North Ameri-
can continent and won the friendship of
these Indians as has no other musician.
The Library in the Smithsonian Institute
contains a great number of recordings of
Indian music as -sung and played by the
Indians for Dr. Lieurance. It was during
this research work among the Indians
about the head waters of the Yellowstone
that through an accident he suffered
severe leg injuries that were further ag-
gravated by exposure in·the freezing cold
the winter it occurred.
Of his best known compositions,_ the

song By the Waters of Minnetonka,
based on a Sioux love song stands pre-
eminent. It has' been sung by top-railking
singers the world over, and it is a great
favorite with all accomplished amateur
singers. The instrumental arrangements
stand as concert favorites with soloists
and instrumental grdups. Paul Whiteman
and his orchestra have recorded and
often feature their playing of an ar-
rangement by Ferde Grofe exclusively
used by them. Besides scores of other
interesting and novel songs utilizing au-
thentic Indian melodies, and acquainting
the world with some of the rare beauty
in the music belonging' to the romance,
lore, and ceremonies of the American ab-
origines, Dr. Lieurance has numerous suc-
cessful compositions on original themes.
Among these are his Romance in A;
Felice (Waltz Song); The Angelus (Creole
Love Song) .. Eight Songs from the Green
Timber .. Forgotten Trails, and others.

MY PIANO BOOK, Purt Three, A Method
by Ada Richter for Class or IndiVidual
Instruction-Few piano instruction books
have been as successful as Ada Richter's
My PIANOBOOK,the practical usefUlness
of which at once attracted the attention
of alert teachers. The first year's stUdy
in this method is presented b two books,
Part One and Part Two. My PIANOBOOK,
Part Three, now being prepared, covers
necessary instruction materials for the
second year.
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ADVANCE OF PUBLICATION

OFFERS

AU'o! the books i1t this list are in
preparation for publication. The-
low Advance Offer Cash Prices ap-
ply only to orders placed NOW.
Delivery (postpaid) will be made
1vhen the books are published,.
Paragraphs describing each pub-
lication appear on these pages.

The Child Beethoven-Childhood Days of
Famous Composers-by
lottie Ellsworth Coif and Ruth Bampton .20

Choral Preludes for the Organ,Bach.Kraft .50
Classic and Folk Melodies in the First
Position for Cello and Piano. Krane .60

lawrence Keating's Second Junior Choir
Book .25

Mother Nature Wins-Operetfa in Two
Acts for Children .... Shokunbi·Wallace .30

My Piano Book, Part Three Richter .35
Or'Qan Transcriptions of Favorite Hymns

Kohlmann .50
Peer Gynt-A Story with Music for Piano

Grieg-Richter ,30
Singing Children of the Church-Sacred
Choruses for Junior Choir Peery .25

Six Melodious Odave Studies-For Piana
. Lindquist' .25

Themes from the Orchestral Repertoire_
For Piano ,. levine .40

Twelve Famous Songs-)\rr, ior Piano. .60
The World's Great Walhes .. , .King.40

This may be the last month when
single copies of this work may be ordered
at the special Advance of PUblication
cash price, 35 cents, postpaid, as the
publishers hope to have copies in the
hands of advance subscribers before the
end of summer.

SINGING CHILDREN OF THE CHURCH,
Sacred Choruses jor Junior Choir, by Rob
Roy Peery-The success of the YOUNG
PEOPLE'SCHOIR BOOK (S.A.B.) by Rob
Roy Peery will predispose favorably many
choir leaders to the author's' SINGING
CHILDRENOF THE,CHURCH,a new unison
and two-part book for junior choirs,
made up of Gospel songs and favorite
hymns in superior choral transcriptions.
Dr. Peery has made freshly harmonized
settings in a free style of such numbers
as For You I am Praying; Softly and
Tenderly; Sweet Hour of Prayer; and
We're Marching to Zion. He also has pro-
vided a genuinely impressive transcrip_
tion of the Twelfth Century hymn, Beau-
tiful SaViour. Among his original con-
tributions will be a Lenten anthem
anthems for Palm Sunday, Easter, and
Christmas, and two responses. The ac-
companiments, originally written for or-
gan, are uniformly effective on the piano.
SINGINGCmLDRENOF THECHURCHwill

be well received by the junior choirs of
America. The Advance of Publication
cash price for a single copy is 25 cents
postpai'd. '

TWELVE FAMOUS SONGS ARRANGED FOR
PIANO-This collection contains Mighty
Lak' a Rose by Ethelbert Nevin; Westen-
-.porf's I'll Take You Home Again, Kath-
leen; De Koven's Recessional; Panis
Angelicus by Cesar Franck; MacFadyen's
Cradle Song; The Green Cathedral by
Carl Hahn; Mana-Zucca's I Love Life
and five other favorites. They have been
prepared by such well-known arrangers
as Bruce Carleton, William M. Felton,
and Henry Levine. The arrangements
are of third and fourth grade difficulty,
and each is carefully edi ted. As well as
being a book of gems for recital use, it is
equally valuable as a recreational and
sight-reading album.
Orders for single copies may be placed

now at the special Advance of Publica-
tions cash price of 60 cents, postpaid.

CLASSIC AND FOLK MELODIES, in tile Fir"
Posilion jor Cello and Piano-Selected,
Edited, and Arranged by Charles Krane-
Here is a collection of carefully chosen
pieces certain to prove a useful addition
to the limited repertoire of the beginning
cellist. The eminent authority, Charles
Krane, an instructor in Teachers College,
Columbia University, and the Institute of
Musical Art' of the Juilliard School of
Music, has thoroughly prepared immortal
classic and folk melodies. Bach, Mozart,
and Brahnls are represented together
with delightfUl French, Bohemian, Dutch,
and Russian folk tunes.
The twelve arrangements in CLAssra

ANDFOLK MELODIESsupply easy teaching
~aterial of excellent quality, and com-
bme rhythm and melody with elementary
teohnical points. The special Advance of
Publication cash price, at which a single
copy of this book may be ordered, is 60
cents, postpaid.

PEER GYNT, by Edvard Grieg, A Story lvith
Music lor Piano. Arranged by Ada Richter_
T~is most interesting addition to Mrs.
RIchter's STORIESWITH MUSICseries will
provide third grade piano stUdents with
e~cell~nt a;rrangements of the lovely mu-
SIC,WIth ltS ~ysticism, color, romance,
and drama, WhICh Edvard Grieg was in-
spired to compose for the famous drama
PEER GYNT, by Henrik Ibsen. The stor~
of this play, Which, along with its title
character, dramatizes other figures in
Scandanavian folk lore, also is given in
na~rative clear to young people, a featu're
WhIC~ makes more understandable the
meamng of the music. This work will
prove particularly desirable for a special
feature in a pupils' recital.
Henrik Ibsen, the noted Norwegian poet

and dramatist, lived from 1828 to 1906
and.Edvard Grieg, the Norwegian pianist
and c?mposer, lived from 1843 to 1907.

A smgle copy of PEER GYNT may be
orde~ed ,now at the special Advance of
PubhcatIon cash price of 30 cents t
paid. ' pos -

ADVER'rIsmIEN'l"

THEMES FROM THE ORCHESTRAL
ERTOIRE, For Piano, Compiled.by REp,
Levine-This highly engaging com ijlI~~
is being planned to follow the~a~
style of Mr. Levine's recentlyPUb~~~
and widely used albums rro. __ ~. ~ 1tJ

, ...nI';M"" fRo
THE GREAT PIANO CONCERTos (75e~
THEMES FROM THE GREATSYMPH),
(75c); and THEMES FROMTH'I; ~N!E:s
OPERAS(75c). These arrangemenl:<;h!lJ,l
ever, will be slightly more diffiCUltI~
those in the former books, andsom
them will run into the fifth and~o~
grades. Carefully prepared fingeringalId
phrasing, and general editorialexcellen
again will be important features ~
A wide expanse of the orchest~llitera

ture was considered Whenthe conten~ ;
this book were being chosen, andf~
such a treasury Mr. Levine select~dth
numbers which are to grace hi, ~
compilation. These will inclUde:Air
(from Suite No, 3 in Dl, by Bacn'
Themes from The Sorcerer's A1J'Prentk!'
by Dukas: Prelude to The Afternoon 01

a Faun, by Debussy; Themes from lb.
manian Rhapsody No.1, by Ene.ICiJ'
Nocturne (from "A MidsummerNight';
Dream"), by Mendelssohn; ThemesIrom
Les Preludes, by Liszt: Themeslrom
Danse Macabre, by Saint Saens;In ~I

Hall of the Mountain King, by Grieg;
Song of the Moldau, by Smetana;Tiro
Themes from Scheherazade, by Rimsky.
Korsakow; and Tschaikowsky'sW~
Waltz (from Serenade for Strings).
While THEMES FROM TIrE GRCllESIB!!

REPERTOIREis in preparation, a ~
copy may be ordered now at the spOOal
Advance of Publication cash price01 \Il
cents, postpaid, The sale of this booth
limited to the United States anditspos.
sessions.

SIX MELODIOUS OCfAVE STUDIESb]
Orville A. Lindquilll-These usefulstudiei
by a distinguished pedagog havebeen
designed after familiar types of oct31e
work in the general piano literature, A
tine example of repeated octaves,wllb
work for both hands, will be foundin
the stUdy called Xylophone Player.Chro-
matic octave work for both hands~
found in Mirth; Solitude involvesrnelodir
passages in octaves for the right hane:
The Spinner is concerned with tremolo
octaves; The Chase offers work ininler·
locking octaves; and the final studs,
Victory, requires forte octave playingfor
hands together.
Orders for single copies of SIXMELODI'

ous OCTAVESTUDIESwill be acceptednOW
at the special Advance of Publication
cash price of 25 cents, postpaid.

THE WORLD'S CREAT WALTZES, Ar·
ranged for Piano by Stanford King-Tbil

album will reflect an era now buta de-
lightful memory. It will containth1
favorite waltzes of bygone days in ,31'
rangements about grade three in dif!i'
cuIty, Intended for use by pianistsQf

average ability, it will appeal til mu'
sicians and non-musicians alike.ADJong
its fifteen lovely waltzes will be: The
Beautiful Blue Danube; Tales from the
Vienna Woods; and The Emperor,,~~'
Johann Strauss' The Kiss by Ardin,
Over the Waves by Rosas; DanubelVa~~
by Ivanovici; Gold and Silver byLeh~1
Estudiantina; and The Skaters bY EJIll
Waldteufel. f

Prior to PUblication a single copy,°1
' "this album may be ordered at th,espe4~

Advance of Publication cash pnceof
cents, postpaid. The sale, however,jl
limited to the United States and its~·
sessions.

THE nUDI

, BEETnOVEN-Chiltl/lOod Day.
f1I£ (JfILD sen-by Louie Ellsworth

~I Compo . t
~f~) Ruth Bampton-Acquam an~e
eDit aflU' 1 events in the composer s
¢th cotab e uch more interesting to
life IDllkes'~es they are asked to play.
pUPils thepie ts of the composer's child-

,llY even . tr" to~atur ' ill be more in igumg
j(Cli dal'~l;n. No wonder, then, that
jOuni. ero f juch THE CHILDBEETHO-
eriesa W ul .Ibi5 S 'fifth has proved so pop ar .

fL~is the n~ements of favorite Bee-
Simple~a appear throughout the

!llOl'eD plece~e'Menuet in G; Country
~olY·These 'from the Andante can
Me' Theme , Th

j)6 I f the "Fifth Symphony'; e
111010 0 Theme from the "Eighth
$e!rOl!Om~,. and the Chorale from the
Sflllphony, hOny"-all for piano solo,
"Ninth S~l~gretto from the "Seventh
andthe "arranged as a piano duet.
BfIIlPhonyubooks in this series, based

The earer dn d
livesofBach, Handel, Hay ,a~l

onth~arepriced at 35 cents each. Prfor
~~blicatiOna single copy of THE CKILD
:bovEN may be reserved at the spe-
cial introductOrycash price, 20 cents,
past~id.

'i TRANSCRIPTION OF FAVORITE~;~S,b1l Clarenee Kohlmnnn-Twenty
belovedhymnsare included in thi~ work.
'The arrangements,while quite ,dIfferent
[mID thearrangements found m hymn
books are still within keeping of the
rever;ntial?otmosphere of the orig1n~1
hl'mns. As a matter of fact, they are m
theoriginalkeys and can be used as. ac-
rompanimentsfor congregational smg-

~. In
This newbook is a. result of many -
sislentdemandsfrom those who know
Mr, Kohlmann'sCONCERTTUNSCRIPTIONS
OFFAVORITEHYMNSfor Piano and the
itCondvolume,MORE CONCERTTRANSCRIP-
TIONSOFFAVORITE HYMNS.The announce-
ment ofthis forthcoming publication has
alreadybeen met with great enthusiasm,

A singlecopymay be reserved at the
special Advanceof Publication cash price
of 50 cents,postpaid.

CHORALPRELUDES FOR TOE ORGAN by
Johann SehastianBach. Compiled, Revised-,
and Edited.by Edwin Arthur Kraft-The
churchlyqualities of the works of Bach
3re evidenceof the ample spiritual gifts
of thei} creator, and the proficient per-
formanceof these works is the goal of
mostorgan:sts.To reach this objective,
el'ery organistmust collect and study the
works of this master. This forthcom¥tg
book, whichwill appear in the famous
PRESsER COLLECTION,will make an in-
~aluableadditionto such a music library.
Mr.Krafthas included eighteen of the

mostPOPUlarof the many Bach chorales,
eachadaptedto the modern organ, with
fingering,pedaling,and registrations pro-
VidedWiththat skill and care which have
madethecompiler an authority on the
Bach organworks.
Ordersfor single copies of this work
are still being received at the special
Advanceof Publication cash price of 50
cents, postpaid.

~OTHER NATURE WINS, An Operea(1 i,l
II'!l Actslor Children, Libretto by Mae
GI1atonS~okunbi,Music by Anmtbcl S.
Wallace-Thisoperetta for unison and
two,partvoices is a grateful work for
g~deSC~OOlpupils 5 to 13 years of age.
lS deslgnedfor the specific purpose ofmeet'

"1 Ulggradeschool program needs. Five
~ 0 VOicesare required and a group of
c~~lveboysand girls are needed fo~ a

!'Us of trees. The music at no tIme

lUll', 1945

WHERE SHALL I GO TO STUDY?

goes beyond th~ ability of the average
grade school child. Singing and dancing
choruses offer, opportunities for a large
number. of children to participate. .
The lIbretto deals With King Winter's

inordinate aspirations for superiority' over
the earth. 'I'his leads to an unsuccessful
duel with Mother Nature, when he learns
that his regime will end With his trans-
formation into the Prince of Spring.
In his first moments as the Prince of

Spring, he is unhappy and confused.
However, with the coming of Love he
glows with happiness and blesses. the
earth with a radiant spring.
Prior to publication, a single copy of

this operetta may be reserved at the
special Advance of Publication cash price,
30 cents, postpaid.

r--------jUILLIARD SCHOOLOF MUSIC--------,

ERNEST HUTCHESON, President

INSTITUTE OF MUSICAL ART
GEORGE A. WEDGE, Dean

Individual vocal and instrumental instruction.
Instruction in theory, composition and music education.

Diplomas and the B. S. and M. S. Degrees.

Catalog on request.

120 Claremont Avenue Room 432 New York 27, N.Y.
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YOUR COUNTRY NOW AND ASSURE YOURSELF OF FUNDS

FOR A NEW MUSICAL INSTRUMENT THRU WAR BOND PURCHASES
LAWRENCE KEATING'S SECOND JUNIOR
CHOIR BOOK-This book of. sacred two-
part choruses for junior choirs is .being
made ready in response to "perststent de-
mands for a companion book to the al-
ready published LAWRENCE KEATING'S
JUNIOR CHOIR BOOK.This second collec-
tion from Mr. Keating s pen reflects the
same understanding of junior choir work
which brought success to his first book,
and it should find places in choir libraries
everywhere.
This collection of anthems and re-

sponses will contain more than thirty
numbers. Many of them are arrange-
ments from the works of Bach, Bee-
thoven, Brahrrls, Franck, Gounod, Grieg,.
Haydn, Mendelssohn, Mozart, aha Schu-
bert. There also will be original work:<iby
the compiler.
While details of publishing are being

cared for, a single copy of LAWRENCE
KEATING'S SECOND,JUNIOR CHOIR. BOOK
may be reserved at the _.special. Advance
of Publication cash pnce of 25 cents,
postpaid.

ADVANCE OF PUBLICATION OFFER WITH~
DBAWN-This month the publishers ex-
pect to have ready a uniq~e book! for
which there exists a conSiderable de-
m nd In keeping with their custom when
a ~OOk listed in these Publisher's N?tes
is ready, the special Advance of PublIca-
tion offer now is withdrawn on the fol-
lowing work: .
Twenty Piano Duet Transcriptions 0/ FafloTlte
H by Clarence Kohlmann presents
)'''In. . "l r
iano-four hands arrangements SimI a

P . th author's successful vol-tothosem e F _
CONCERTTRANSCRIPTIONSOF AVOR

urnes, d MORE CONCERT
ITE HYMNS (75c) an TE HYMNS (75c).
TRANSCRIPTIONSOFFAVORI ell wi thin the
The arrangements are ~, et they

b'lT s of average pIanIsts, Ycapa I 1 Ie . As many are
sound full and s,a~iSfrI~;ys they can be
written in the -on~ma ts fo~ group sing-
used as accompam~e~day School. Price,
ing in church or u
$1.00.

PRIYATE TEACHERS i(Westernl PRIVATE TEACHERS [NewYo,k City)

Tel. Vo, 5·[)62
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DR, ELDON-ROI
NOTED TEACHER o.F VOICE .

Pupils include Stars of Stage, Scre~n, RadiO and
Metropolitan. Capable ASSistants.

Phone Walnut 6487 •
Write-Philadelphia Guild of MUSIC

and Allied Arts-Teachers
908 Walnut, ~Phi\a., Penna.

H. FREDERICK DAVIS
Teacher of Many Successful Singers

All Branches of Singing Taught: Beginners fl:ccepted
Studio: 606 Templeton Bldg .... "Salt la~e City, Utah

Phone 3·0316 (or 4·5746) for apPOintment
Write ior Free Circular

HAROLD HURLBUT
Paris-New York-Hollywood

Member Natl. Assn. of T'each~rs of Singing-!?eve[·
oper of Singers of Metropolitan 9pera, S~lcago
Opera, So. California Opera, RadiO, etc. VOICE
FUNDAMENTALS" (J. Fischer & Bro., N. Y, Pub.)
Endorsed by W. J. Henderson, Bispham, AmatocEt.~·
2150 Beachwood Dr, Hollywood, a I,

Tel. 01. 1056

CHARLES LAGOURGUE STUDIOS
VOICE PRODUCTION-SINGING-
COMPLETE MUSICAL EDUCATION

Me Logourgue will resume his Summer Classe~ in
CA'NNE5, famous reso.rt of. the FRENCH RIVIE~A
For information and reg Istrotlon apply to N. Y. Stud 105

35 West 57th St., New York City

(FRANK) (ERNESTO)
LA FORGE-BERUMEN STUDIOS

Voice-Piano
Among tho5e who have studied with Mr; la Fo~g.e are:
Marian Anderson, Lowrence Tibbett, Richard Crooks,
and Mme, Mahenauer,

1100 Park Ave., Corner 89th St., New York
Tel. Atwater 9-7470

EVANGELINE LEHMAN, Mus. Doc,
Composer and Vocal Coach

Dr lehman has coached some of the m,?5t famous
singers of the Paris Grand Opera. AppOintment by
correspondence. d P k 3

Studio: 167 Elmhurst Ave., Highlan or ,
Detroit, Michigan ..

RICHARD McCLANAHAN
Representative TOBIAS .MATIHAY

Private lessons, closs le~sans In Fundamentals
Lecture·demonstratlons for teachers
801 Steinway Bldg., New York City

THE SAMOILOFF ANTHONY SINIGALLIANO
BEL CANTO STUDIOS & OPERA ACADEM,Y. OR

I I ce where you can learn the ongmal INSTRUCT
lhe 0'1 '# ~ 'I Canto Method which developed such ART OF VIOLIN PLAYING
amo! (~r e voices os NELSON EDDY, BIANCA
SAt~~~AI,nbIMI~RI ONOFRh' 'Snd ":0, f¥ others, Now p"para~~~mt,e/ ~o~s~~rI:ro~~~gRecitals
der the direction of Zep a amolo .W ·te for Catalog 4015 Wilshire Blvd•• los Ange)e.s 5 182 North 19th St" East Orange, New Jerse'y

Ph~ne FE 8294' No charge for AUdltlonll __ -,,::N~e:W"':'Y:N~k"'::O~"d:-Y~;'~;~";:::tY,:;b~y~q7P7P~'~i"~t~m~'~"t_.__
ELIZABETH SIMPSON EDWARD E. TREUMANN

Author of "Basic Pianoforte Techniqu~" Concert Pianist-Artist-Teacher
f Teachers Coach of Young ArtiStS, Recommended by Emil Von Sauer, Moritz Moszkowski

TeQ~her 0 red for Concert Work. Closs Courses and Josef Hofmann.
P,~PIJ'~'Phrn~Pq:". Pianistic Interpretation, Normal Studio Carnegie Hall, Suite 837, 57th St. at 7th A~e.
.. ~ T h Tel C~Il,lmbus 5·4357 New York CIty
Methods for Plano eac ers. Su~mer Moster Closs-June to Sept.-Apply now.
609 Sutter St., Son Francisco;

2833 Webster St., Berkeley, Cal.
A New Concert Piano Solo

UIERICAN RHAPSODY
By BELLE FENSTOCK .

, .sts here is a new
For ac~ornplished pl~nl th~ lighter vein,

and strik!ng nUl~n~:~e~~ped then;~tic m?--
which, With weI t musical-qualIties, wIll
terial and pungen ·t with concert and
fast become a faEvon ":ne a copy at once.
radio audiences. xarOl

price, $1.25 HELENANDERSON
Concert Pianist

Interesting course-piano, harmony
Many Successful Pupils

166 " 72nd St., N, Y. C. Tel. Sc 4·9395

CRYSTAL WATERS
Teacher of Voice

Radio, Screen, Cancert
Opera, Pedagogy

New York CityOliver Ditson Co.
PRESSI::R co., Distributors

THEODORE , Philadelphia 1, Pa.
1712 Chestnut st.L~~"':::"' ~I~-------jA~O;VERTISEMENT
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IUInTER SESSION beffin:j SEPTEMBER 28
Faculty of distinguished musicians
Tuition in all grodes and hranches

Special courses in Public School Music and Languages

Scholarships, Diplomas, Teachers' Certificates and
Academic Credits in Schools and Colleges

Arrangements for classes now being made
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Problems and Possibilities of the
Orchestral Unit

Small

(Continued from Page 380)

work in the matter of observing notes
and indications. He must control the
ensemble of the group, and watch out
~or the relationship of each section of
mstrmnents to all the other sections for
balance. Orchestral work, incidentally,
d.emonstrates the true democracy of mu-
SlC, Where no one section is more im-
~ortant than any other and where "play-
mg second fiddle" is no indication of
second-rate abilities r
. Another way in which a conductor can
Improve tone is to make sure that the
grouP. plays no music for -which it is not
~echmcallYand musically-ready. Whether
It be to seek distinction for themselves or
fo~ their groups, conductors are often
gmlty of playing pieces that are far too
advanced. And that is always a mistake.
The. good teacher does not allow the solo
pupIl to overreach himself; the good
conductor takes exactly the same pre-
caution. Orchestras, after aU, are made
up of individual players and no orchestra
can give a satisfactory performance of a
w.orkthat is beyond the musical or tech-
meal gr~sp of its individual players. The
notion that elementary players can "ex-
press themselves" by attempting difficult
music in an orchestra lays the founda~
tions of poor musicianship. The young
orchestra can find ample music suited to
its needs and will find the best expres-
s~on in working at what lies within its
natL1ral scope.

Another reason for tonal deficiency is
a certain laxity on the part of some con-
ductors in allowing members of a school
or ~mateur orchestra to play with less
~usIcal tonal quality than they would use
If they were playing a soloor in a quartet.
The orchestral player must combine the
SO:loist'ssense of personal responsibility
~Ith the ensemble player's sense of co-
operative team work. That is to say he
~ust subdue his "soloist" desire for ~pot
lIght a.t the same time that he stimu-
lates h~s soloist desire for perfect crafts-
:nanshIp ..A~other reason for faulty tone
IS over mSIstence on brasses. Brasses
should never blare or stand out--unless
of. course, one is directing a work (lik~
RIchard Strauss' Heldenleben) that call
for -martial tone. Both conductor an~
~layers should remember that any forc-
mg of tor:e, from any instrument or
group of mstruments, mars beauty of
sound. No "effect" justifies tonal forcing

I am an ardent advocate of ensembl~
a.n~ group playing for all young mu-
sIcI~ns-e~en from the very start of
theIr studIes. As soon as the child is able
t~ play little pieces at all, he should be
gIven the opportunity of meeting with
two or. three other little stUdents (of the
same mstrument, if no other is avail-
~ble), to play in unison. Such drill is
mvaluable to any instrument. It teaches
accuracy and responsibility; it stimulates
the necessary adjustments of team .ork;
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it helps in developing a sense of or-
chestral playing; it aids in stressing those
problems that the future conductor has
to deal with. I know that my own work,
today, as conductor has been greatly
benefited by early and continuous prac-
tice in ensemble playing. The best way
of encouraging true musicianship is by
playing in groups. And the small or-
chestral unit can offer the finest oppor-
tunities for acquiring such skill and de-
veloping it in a way that brings rich
and fruitful rewards to the individual
player, the conductor, and the entire
communal group.

The Double Bassist
(Continued from Page 379)

wrist and the very slight but
movement of the fingers swfnet 1Isef~
the hand. gl!lg frOIl
A combination of these thre

for amazing smoothness in Ch~~:lllaKl
bow and excellent bow control' g tht
~cution of difficult passages.At~ th~el·
if the beginning student is madny 111:!~
mechanically in to this methOdteh!Ofall
the bow, he will scarcely ruin~ oldin{
of bowing properly. chantel
An excellent device to teachth

dent how to hold the bow in this e!(u.

is t? ask the player to hold~annEI
straight down at his side,withth ~
hanging at his side, hookedover~ Dill
ond and third fingers; then have~.
raise the bow into playing pOSition:
~he index finger and hook the thuml
l?to place. I~ he followsthis schemeel'
tdme he Wishes to use his bow eI'j
chances are he will fall into thep~o=
bow hold almost automatically.
At this stage the player will bea m

automat, but as he improvesthe en
chanics of his playing, he canbe ta~~;
the .secrets of tone, rhythm, ensemhl!
playing and the hundreds of othertn.
gredients of true musicianship.

If there are among our bassists ~
who appear especially apt, theysbouM
by all means be encouraged to makethe
bass their solo instrument. Whenwe ha,!
attained enough really fine bassists to
make bass solos available all overthe
country, our habitual concertgoeriill
be able to add a new chapter to his mu.
sical thrills.
For the bass in its upper registeru

capable of even richer and fuller !onIJ
than the violoncello. The mostdiflkwi
technical passages are possibleon IhI
bass and are rendered evenmoreremark·
able by the bulk of the instrument
Watching a. bassist of virtuosoability is,
because of the length of the fingerboard
and the exigencies of bass bowing,IDQ8

spectacular, and interest is heightenedbl
the fact that the open face of theinslru·
ment makes it pOssible to vieweve!)'
move of the master.
Surely it is time for the stringba!!i

and string bass player to claimtheheri·
tage of musical artistry which is troll
theirs.

Some Recent Orchestral
Recordings

(Continued front Page 405)

ite. It is in its genre a fine work,full of
sentiment and anima.tion. Its rousinE
finale is, of course, the celebratedCan·
Can music, which is featured in thebal·
let, derived from Offenbach's \\'orS5,
called the "Gaite Parlsienne."
Music of George Gershwin; Andre

Kostelanetz and his Orchestra. Columbia
set 559.
Those Who like the smooth,mellifiuolti

style of Kostelanetz will find his per'
formances of Gershwin's belovedshoW
tunes well played and recorded.Thisset
primarily will appeal to those wholit!
their show tunes sans words.Thesel~c'
tions are: Embracable You.; FascinatlM
Rhythm; The Man I Love; '$ wonderful:
Maybe; Someone to watch over Me; O~
Lady Be Good; and Strike Up the BalUi·
After Dark (arrangements byMort~n

Gould). Colmnbia set 0-107.
Mr. GOUld,Who has been longfan10US

for his unusual arrangements of popular
as well as serious compositionsonthe
radio, turns his attentions here toslJ1lle
show tunes.
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~ "qrown- Ups"
CAN LEARN TO PLAY

THE PIANO

hand moves from one position to another
it must move as a complete unit, the
thumb and aU fingers retaining their
same relative formations in all positions
up through the fifth.
This, of course, makes it mechanically

probable that each finger is immediately
ready to play its own particular note no
matter which position the hand is in.

If the student can master the concept
that his hand must move up and down
the neck of the instrmnent as a unit, not
each finger and the thumb slithering
a~ound independently of the others. he
WIllplay fairly well in tune even in or-
chestra work, and he. will not have
acquired bad finger habits. This implies
of course that he will play on one instru-
ment only and get to know the exact
Sp?t .where each note may be found on
thIS lllstrument, even if it is only through
the second position.
.The Sec?nd fundamental for the begin-
mng baSSIst is another mechanical mat-
ter, bOWing.He can get better and fuller
tone .•With a German type of bow; let us
ConSICI..erthen for a moment some of the
essentIals of good German bow control
.He. can. get good tone only through
keepIng h~s bow at a ninety degree angle
to the. strmgs, not tilted up or dOwn at
the pOInt, ~nd he can master a smooth
leg~to ?r. dIfficult technical passages by
maI?tammg a bow hold condUcive to a
fiexIble wrist. It must be understood at
the outset that if the bow is too heavy
~t the point, it is apt to be played point-
mg toward the floor, ruining the toA . ne.

ssummg, then, that the bow is prop-
erly .balanced, we can say that by merely
holdI?g the bow- correctly the bassist is
practICally assured that he will bow at
the pro~er angle to the string. The third
and fourth fingers of the bow hand em!
around the handhold of the bow Th
thu.mb curves over the top of the' bowe
It IS from the thwnb th t ... t . a pressure IS
mam allled on the strings Th .
finger lies. alo?g the under· side

e
o~n~~~

~ow, keepm~ It from tilting toward the
oor. The llttle finger may assu
comfortable Position along th f me anyIt . e rog.

ISextremely important that th d
of the bow not rest in the I e en
hand :ut nestle in the joints ~:t~e~~ i~:
sec?n and third finger and the han
This not only ensures more fie . . . d.
but affords greater leverage for thXl?II~ty.
finger to keep the bow i e In ex
Position. n proper playing

With the hand in this Position th b
can be motivated by th f e ow
heavy driving force of ~~ a~tors, the
swinging from the sh ul W ole arm
-movement of the hand 0 .de~, the lesser
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ForYea~s "Grow,:-Up" Music Beginners Felt That an
Instrument ~lImg fo.r Single.Note Reading was Their Only
Chance to EnJOYMaking MUSI~. To-day, Through These Spe-
cially.Prepared Books. They Eind the Greater Advantages of
the Piano,From Whic~ Melody, Rhythm, and Harmony May
):Je Brought Forth by a Single Performer, Are Opened to Them.
Piano Teachers Everywhere, AYe Enlarging Their

Pupil Lists In Using These Books.

• • •
GROWN.UP BEGINNER'S BOOK""i;::::;~
for Ihe Piano By William M. Felton III

Htttis3 book nf piano instruction mnrerlal for g rown-up s, high
,tbool.g~pupils 3111.1 college yaung men an~ worne n , that really
ind!toward! a de~,!iu~ goal-not the digital dexterit~ .of the
\'nuoso--butthe ablhtr to pia)" the mall)' fine compositions of
iutfl1uedlategrade. and the pla}'able arrangements of classic and
'1lodardcomposition~. that are aVAilable. It begins with the
I1ldiments,but qUI~kl)' ha .. the pUPil playing interesting melodies
rhile making raPid. aCqu31!1tance .\\'II.h {und3m.enU\ t echnicnl
~robl!m5.K~)'board.l1lu"lr:J.uOn$ aunil 1l\.cor-relatmg t he llC!tes of
Illeprintedpage With the k1':ys of the plano. Eyery~hlng In the
bouki,designed for th .. ail~1t lIudent-the. musIc Will appeal to
lhndult int~lligc:nce. the pieces alld ex rClses are arranged for
~1al"i"gby lulh·m:Hured h3ndli. While intended for lise with a
!/il;her.tb~explanation" are so elear ;lUtI easily understood that'l.. _
t\!dili~nt self-help Itudoent m3Y get much a'isistallcc from the
;tu~)'ofit _. . _Price, S1.00

GROWN-UP
BEGINNERS

BOOK

STUDIES
By William M. Felton

PROGRESSING PIANO
For Ihe Grown-Up Student

Hell'inIbis book are ,athered together etudes that have all the characteristics that appeal
lOldults;Ihe same typ,· of material enllllo}'cd in the author's Grown-Up Beginner's Book.
Therhil"ebeen cartiully graded in progressive order. the fingering plainly marked, and
Ihnditingha$ been mOllt thtlrough. Teachers will be delighted with so comprehensive.a
OOUrle 01 studies under one conr. ,\dult IHIPil" will welcome the economy effected and Will
.pprteiatelheopPOrtunit). of perfecting their technique to a point where they can play the
DOI'S(I.dlfficultpieces oi ef>mpasus such as Schumann, !llozart and Haydn among the
tlaslicwntenand Xe,·in. :\lacDowell. Engelmann, Cadman.1'ern and others too ~umerous
tomentiooamong the moderns ..•.•• ,............. .... . . ... Prlce. Sl.00

MELODIES EVERYONE LOVES
AnAlbumof Piano Pie~es for the Grawn-Up Music Lover

Compiled and Arranged by William M. Felton
~Qrgrowo.uvsfrom 16 to 60 t11i5new volume is a compilation of light opera and grand opeH]
IlI'GIlle!,folksongs. classks and light rhythmic selections. Each numbe~ has been ChOS":ll
bet~u!eofliS popular appeal bUl thHe are many pieces included tha.t wdl not be found 11:
lIldmary collections.. -\11 of Ihe 56 melodies ha,-e been arranged or revised 50 that they rna}
beplawland enjoyed!))' pianists who have had only a fe",! seasons of st~dy. Even ~m·
OItlOU!.YOungslerscall attempllhue versions because althougJ:1 the harmomes arc. full and
pilmsticalh'good, all of the notC! arc written "under the hands" and octaves cons.tltut; tg~
vDlfd~mandsin this regard..... ...•.•......... . ... Prlce. 1.

PLAY WITH PLEASURE
An Album for the Grown-Up Piano Student
Compiled and Arranged by William M. Felton

T!tn.a~estudents who have completed the first books of instru~tion and pieces, at tell a~
Df~ulfp!ams'sof limited :'lltainrneuts, Or with little time to practice, CJIIl b~IJt d IO~~msUlfr~~
paling thue Ilumbcrs There are arrangements of folksong an <1 a .s, 1e :Many

;~oP~llasand o\"erture~, ~ekctions from the classic>;;, pieces in ]!gl;,t ~1Ythl::/Ct~~Y a;rr111<ge-
" ~! ·kn.ownas radio "~ignatures" and movie "tlleme: musIc. , °t::ni t able to' play
""dt!reltU\re~'!lore teChnical proficiency than that ac!ql1lrcd by tl1e pia S Price $1.00
gr, e thr~ mUSIC. ... •

BOOKOF PIANO PIECES
FORADULT BEGINNERS
;~i:!Ithe first few months of I~arning the
'~eorfr~p~."of thc ke;-hoard :lIld in getting
rightfit ngcr t9 do the right thing at t~e
eniGJ'inrne,lh.ere IS then tl)C;chance to bcglll
ttlcti~g one.s own rendltlOIl of some at·
com!!1nmrslc. T.hat is wherc this book
artang . I prOVides cle,·cr. ('an·-to·play
!Ialli/ments of f.avoritc melodies from
along,.~~k,operatic. and standard sources
.i"ori~: a dozen orIginal compositions by
10 all COnt~mPOrarycomposers-2'7 pieces
. •... . .. Priee. 75 cents

Publ s " e d by

J. FA.

TWO DISTINCT
. PIANO COURSES

The JOHN M. WILLIAMS
Grade-Sy-Grade Slue Soaks

VERY FIRST PIANO BOOK - Original Blue Book with the staff
notation chart

HAPPY HOUR BOOK - Designed for boys and girls who practice
only a short time each day _.,. .

FIRST GRADE PIANO BOOK - The most celebrated piano method
before the public today. Written throughout in five-finger posi-
tion in all keys.

ADVANCED FIRST GRADE - Designed especially to bridge the
gap between the First and Second Grade Books ..

SECOND GRADE PIANO BOOK -c-Preparatory exercises of each
study thoroughly worked out to demonstrate to the pupil the
proper manner of study ..

THIRD GRADE PIANO BOOK-Designed to follow the second
grade book. Numerous preparation exercises explain in detail
how to practice each piece of study so that it will be mastered
with ease ..- .

FOURTH GRADE PIANO BOOK. Designed to follow the Third
Grade Book. Bach, Chopin, Mendelssohn, Schumann and
Schubert are among the composers drawn upon for the studies
in this beautifully laid out and carefully edited volume ..

GRADED SIGHT READING BOOKS I, II, III, and IV, , Each
MAJOR SCALES, BOOKS I and II, Each
FIRST BOOK FOR THE ADULT BEGINNER - A first instruction

book written for older pupils ..
FAVORITE MELODIES FOR THE ADULT - Collection of Songs

from Operas, Plantation songs, drawing room music, etc. vary~
ing in difficulty from very easy to medium grade ..

1.00

1.00
1.00

1.00

r.oo

1.00
1.00
.60

1.00

The BERNICE. FROST
Piano Soaks for Class or Individual Instruction

BEGINNING AT THE PIANO - A preparatory book based on folk-
tunes of many countries to play and sing.

AT THE PIANO - BOOK 1- Beginning with the song approach, a
simple four note melody is used. Brief stories of the folk-music
and the masters ..

AT THE PIANO - BOOK II-The basic principle of this series,
"Technic Through Music", is maintained in this book by intro-
ducing technical difficulties through carefully chosen pieces.

AT THE PIANO - BOOK III - Music from the Pre-Bach or Early
Classical School for development of musical understanding and
pianistic facility ....

NEW~
AT THE PIANO - BOOK IV - Each piece carefully chosen for its

musical content, pianistic value and variety of style ...

Above books gladly sent for your examination
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